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Abstract
This thesis project was an experiment in thinking/muking. Borrowing l'rom

the Rcnaissance Hermctic Tradition of powermllgic in the work of Dr. John

Dec, it began in contemplative research mode in order to find sources for

(felioll. Tbe project had as its final goal, a tbeatrical performance (masque)

to be delivered as an act of inter-subjectin exchange extending beycmd

solipsism by means of th:nking througb aetions and things. The interdiscipli­

nary nature of the event spoke of architeeture' s ability t;) bring togetber

various modes of abstract expression (literature, tbeatre, tbeory, music, etc.)

without altempts at explicilmellllillg but by searching for implicillless in the

juxtaposition of messages and mediums. In its bistorical survey l'rom an­

cient Greek sacrificial rituals to present butcbering pr'lctises, the thesis

project presents as a crosscurrent a critique of power and its contemporary

impl ications.

Tbis document is a record of tbe events and actions whicb led up to tbe

construction and performance of "Tbeseus Re-membered" on the Il tb of

June, 1992.

Abstrait
Celle thèse explique le cbeminement d'une expérience au niveau de la

pensée/action. Empruntant à la magie du pOllvoir des traditions de l'alchimie

lors de la Renaissance, tel que décrit dans les travaux du Dr. John Dee, le

projet a débuté par un mode de recherche colllemplaliJ, dont le but était de

retrouver les sources de l'aclioll. Le prJjet avait comme but final, une

performance théâtrale (masque), qui se devait d'être livré comme un acte

d'échange inter-subjectif, s'étendant au-delà de tout solipsisme en pensant ail

lravers d'actions et de choses. La nature interdisciplinaire de cet événement

cherchait à démontrer que l'architecture pouvait invoquer, dans un même

contexte, plusieurs modes d'expressions aussi abstraites les unes que les

autres (Littérature, théâtre, philosophie, musique, etc.), sans en définir

explicilement la signification, mais en cherchant plutôt un message

implicitemelll dans la juxtaposition des médiums. En parcourant l'histoire à

partir de la Grèce Ancienne et de ses rites sacrificiels jusqu'au métier de

boucherie de nos jours, le projet portait également réflexion sur le pOllvoir et

ses implications contemporaines.

Ce document retrace les événements et les actions qui ont mené à la construc­

tion et l'élaboration de l'expositon "Theseus Re-membered" qui a eu lieu le

11juin 1992.
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Preface
The second title for this thesis borrows from the frontispieee

for a book eompiled in 1659 hy Mede Casaubon entitled: A True

u/ld Fail/!/itl ile/alio/l ... 1 As his title and pn,faee will allest, this

book eontains tb" diaries of Dr. John Dee. These diari ..s are in

ellect a compilation of notes, diagrams and marginal comments

wbieh log his "conversations" with angels and spirits through his

eompanion and "medium" Edwllld Kelly. 2

Dr. John Dee (1527-1608) was in his own right, a brilli'lIlt

mathematician and Magus of great influence to the Elizabethan

Renaissance. Many clues to the spirit of discovery in this time,

Dec's involvemcnt, as weil as the many transitions which pro­

pelled this society towards thc scientific revolution are introduœd

by Francis Yates in Giorda/lo Brullo alld tire Hermetic Traditioll

(1964) and Tire Rosicruciall Ellliglrtellll1elll (1972) and are care­

fully developed in JOIrII Dee, tire World ofa/l Elizabet/wlI Magus

(1972) by Peter French. Recent literary works also speculate on

setting and events around the life of John Dee and the spirit of his

times.' Dcc, according to Yates "belonged emphatically to the

Renaissance Hermetic tradition, brought up to date with new

developments, and whieh he further expanded in original and

important directions." 4

Most important to this thesis, is the influence that John Dee had

on the application of Cabalist magic in the scientific world of that

time. Gone is the solely contemplative role of magic developed by

Pico della Mirandola.s Wc have entered an era where "power"

magic promises to propel western society into a new state of

being.

The importance of this influence on our present condition

cannot be understated. Wc, in many ways stand within a similar

threshold. Conflicts arise between theory and practise; one is

shunned while tÎle other is praised in our practical society. fur­

thermore, our threshold has lost its "ground" as we speak of weak

truths and psychological diagnostics '" new magical formulas? ln

my reading of Dee, 1have searched for dues to the exchange

between the contemplative and the active in the making of earth­

bound conditions. This is not a historical research thesis however;

it is an interpretive project based on readings from a key historical

moment.
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Dee. in his Hermetic practise. believed that mathematics and

number were at the root of ail truth. From Pythagorean numerol­

ogy. ta the mugical l1ulllbcrs and figures of Hebraic origins.

magical powers could be harnessed. For Dee this promised access

to an angelic network which could be used for practical purposes

of telepathic communication at great distances or ultimately for

complete knowledge of cverything that is happening in the world.

If number was the primary operator in these magical practises.

for Dee a second but equally important factor would surely con­

nect its power to the physical and metaphysical worlds; Mechan­

ICS. Together these are at the core of applied science. Such are the

arts which Dec describes in his preface to Il. Billingsley's English

translation of Euclid's Elements of Gcomctry ( 1570). in which hc

states that "by number, a way is had ... ta the understanding of

everything." 6 His obscrvations on the making of an Architcct arc

no less impressive and judging l'rom his definitions, Dec finds

kinship within this profession.

Dee's engagement in theatrical performances and magical­

mechanical displays are his assertion that "acts and feats. natu­

rally, mathematically and mechanically wrought" 7 are not donc by

wicked demonic magic, but by naturaluse of number, in an alli­

ance with ail of Nature's [good] forces." Furthennore, this will ta

operate, stimulated by Renaissance Magic, can und will have

direct effects on the operations within applied science.

Through his access ta angels by the use of practical Cabala.

Dee wouId seek ta learn the secrets of Nature. roI' him, and ail

who subscribed ta macro/mierocosmic models, what is below is

likened ta what is above. Hence, Dee applies his magic "working

as a mathematics-mechanics in the lower world. as celestial

mathematics in the celestial world, and as angelic conjuration in

the super-celestial world." 9 We cannat ignore the presence and

influence of angels in this world view regardless of how near we

are ta the scientific revolution. It was strongly believed at that

time, that successful access to the angelic orders was possible and

fruitful ta scientific advance. Dee believed that in fact it was

angels who illuminated ail intellectual activities and contempla­

tions.

Dee's apparent success at angelic communication allowed him

ta infuse his technology (applied arts) with a component of the

v
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Illysterious, and unearthly while opcrating in thc mundane

wnrltl. As Yates asserts this is truly an enlightcl1ment, one

whit:h puts forward in its own framcwork of angclic and magi­

çal forc.;cs, notions of prophccy and apocalypse towards a

fumJamental reformation of arts, science and socio-religious

values.

This albcit sinccrc and rigorous experimentation would

nonetheless arousc curiosity and evcntual suspicion that Dce

was cntcring the realm of dark magic and its demons. We are

at a time when witch-hunts, although of a "somewhat different

character from those in Jess dcveJoped countries ... are the

reverse sidc of the scientific advance," ]() Rosicrucian thinkers

were aware of the potentinl dangers of the new science, of its

diabalical as weil as its angelic possibilities and they stressed

that its implcmentation would we worthless without the general

rerormation of ail parts of society throughout the known world.

Politienl system:> in England also understood this, yet in com­

plcx religious and political times such as these, Parliament was

unable to ensure Îts implementation, Even Queen Elizabeth

who had assured her faithflll astrologer Dee certain "immunity"

l'rom persecution cOlild not come ta his aid in the end.

The intentions ofCasaubon's preface in Dee's compiled diaries

ure not ta praise but rather to condemn Dee's "dark" practises.

Ils success as a "trial and conviction" through text cannat be

completcly ascertained. As Yates suggest, the witch scare "had

taken the form of a publication which was to blast Dee's

replltation for three hundred years and to confuse the history of

thollght by knocking out from serious consideration one of its

mast important figures." Il Casaubon in an attempt ta establish

his own orthodoxy and commitment ta the Crown had personal

rcasons for the publication and preface ta Dee's diaries, yet, the

...entiments behind his actions were fueHed by a general cam­

paign against enthusiasts and iIIuminati of the time. Soon after

came the Restoration. a time when science was aHowed ta

dcvclop in isolation from utopia and apart from the idea of a

rerormcd society, educated to rcceive it.

Dr. John Dec. a Icamed man of intellectual and material

riches l :! died a poor and discredited man at the age of 81.

Figllre i: Fronrispiece to M. Casallboll's
"A Trlle and Faithjlll Relation '" ..
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The text which follows is the second phase of a projcct

which began in 1992. Il is primarily a diary whieh documcnts

the thinking/making of a projcct-ion entitled Thcseus Re­

membekJ. Il is also a "conversation" with Dr. John Dcc in thal

it interprets l'rom his writings in order to invenl. l '

The narrative plot for Thcseus Rc-membered began as a

personal search into the relationships betweél1 personal history

and one's metici'. From my experience in the butcher's shop, 1

followed a blood trail to ancient Greek sacrificial ritllais and

auguring ceremonies. The further 1advanced on this historical

path, the more 1came to apprcciatc the increasingly blurred

distinctions betwccn the rolcs of sacrificers and augurs, magi

and creators, and thc parallel description in metaphoricaltcxt of

edible bodies and social constructs. Hence l'rom this historical

survey l'rom ancient Greek sacrifice to present day butchcring

practises, the thesis project presents, as a crosscurrcnt, a cri­

tique of power and its contemporary implications.

The marginaltexts entitled - "The synarthrotic rel".tionship

..... and "The Madman" have been divided into Parts One and

Two which may be read consecutively or simultaneously.

"The Madman or The Synarthrotic Relationship Between

LeCorbusier's Villa Savoye and the Flesh of the World", was

originally written and delivered as a paper for the History/

Theory seminar group at McGill University in March of 1992.

Ils theoretical frame of reference was concc 'ved with this

project in mind. At tha! time, the two parts were formatted

together, running in parallel on the same pagc. The paper has

been rewritten and modified to coincide with the subject and

structure of the present thesis texl. The new structure prcsents

Part One as research, history and theory (understanding the

site), Part Two as design, discovery and narrative (the making

of texts and text-ures) and Part Three as performance and

presentation. Part Three is accompanied by a video showing

sequences of the performance of June 11, 1993 along with

"footage" of the making of Theseus Re-membered.

This thesis document was

produced in its final form

lIsing laser scanning and
virtual "cut and paste" func­

tians on various Macintosh

comput~r software. For

reasons of tactility, spontane­

ity and human "randol11­

acce"", actual blades, scis­

sors, glue and masking lapc

\Vere used to create tbe mock­

up model version of tbe final

producl.

(This Ihesis may he

reprodllced witllOlIl the

illclllSioll of the

video lapeJ.
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ENDNOTES - Preface

1. The flliititk (in ils original spelling) rcads as fol1ows:

Â l'ruL' ilnd Failhflll Rdation of What passcd for lll:lllY Yccrs Ih:twccn Dr. JOHN DEE (A

Mall1cllIalil:ian of Circat F:1111C in Q. Elit.. and Ki ng James their Rcigncs) and Somc Spirits: Tcndillg

(llild il Sueœc'Icd) '1'0/\ Cil.:neral Alteration of must STATES and KINGDOMES in the Worltl. His

Privait: Confcl".".CCS with Rudolphe Empcror ofGcrmany. Stephen K. ofPoland. and divers otl1er

Princes ahou\ il. 'l'hl: Particulars orhis Cause. as il was agitalcd in the Empcrors Court; By the POPE' S

1ntcrvcl1Iion: lib Banishmcllt. and Rcstonllion in part. As Also The Lcllcrs of Sumlry GreaI Men and

PrÎnl:Cs (.SOIllC wherc or were present al sol11c of thcsc conferences and Apparitions of SPIRITS:) 10

the said D. DEE. Out orThe Original Copy, written with Dr. Dees own Hand: Kept in the L1BRARY

of SirTIIO. CD'ITON. Kt. BilrOllCI. WITI-I A PREFACE Conlïrming the Reality (as 10 the Point of

SPI RITS) of this RELATION: ami shcwing the several good USES tlHit a Soher Christilln nlay makc

of AIl. BY MERIC CASAUBON. 0.0. LONDON. PrinleJ hy D. Maxwell. forT. GARTHWAIT,

and sold atthe Liltle North door or S. Pauls, and hy other Stationers. 1659.

2. Kelly is eventuillly considered a "rraud who dcllllled his piOllS master." Sec: F. Yates. Giordano IJrll1w mU/lhe'
l1"rllwtic Trm/if;oll. IlJ64. p. 149.

J. See: Peter Ackmyd TIlt' 1IOl/Sl' (~r DoCfor Dl'e and FOl/cault 's Pl'/ldll/HIIl by Umherto Ecca.

4. FralU.:is Yates, 'l'lu' Ros;crtlc;a/l HII/;ghtewlIl'lIt. London. 1972. p. vii.

5. Pil:o della Mirandola. contemporary of Marsilio Ficino. though younger. devcloped his philosophical position
based on Ficino's n:Jturallll<igic (magia lIallll'lll;s). Pico's COllc/llsiol/es Magicae (1486) and Ficina's Libri de vira
(14H9) were alllong the main influences of John Dee's trenlises fOlmded on Cahalist magic. The "new" mugie of the
Renaissance was intrOlluced hy Ficino, developed by Pico and elaborated by thase who followed them. (Sec Francis
Yales Giof'(/mw Ilnmo llnd tilt' !lerl1/c'fic Tradilhm, Chapters II.IY and Y).

6. 1 have includcd as Appendix A :Il the end of this document a transcription of Dee's Preface ta Billingslcy's
translation of Huclù/'s Eh'11l1'/If.\· (l G("J/I/('try, 1570: which outlines the "Artes Malhemnticall" including an elaborate
dbcourse on the making of:1ll Architect bnsed on his rcading. or Yitruvius and Alberti.

7. John Dcc, Preface to Bi!lingsley's EI/clid.

H. There is an awarcness at this time which warns of limitations (and possible trespasses ioto darkness). As
Campanella explains: "This art ... cannot producc marvcllous cfl'ects save hy Illeans of locnl motions and weights and
pullcys or hy llsing a vacuum. as in pncumatic and hydraulie appamtuses. or hy applying forces ta the mntcrials. But
sw:h forces and materials C:1n never he such as to capture a human sou!." Yates on Cumpanclla's Magia e Gra:i(l, in
F. Y:ltes. Giordano Bruno. p. 148.

1). Fr;mr.:is Yates. Tlle Rosicrt/cicm /:'ll/igluclll1lcrJ1. p.223

10. Francis )'ates. The Ros;cruciw/ HII/ightl'll11H'IIt. p.224.

11. Franr.:is Yales, T//l' RosicI'/IcùlII fll/ighll'lI1l1l'llt. p.IH7.

11. Dcc's !ihmry. uscd hy students and scholilrs had, befare a lire "incident". surpasscd in size and content. the
Kin~'s collection.

\J. or ArL'llitecture as an "Artes Mathematicall". Dcc undcrstnnds a practisc which "grows of Framing and Reason­
ing CiL'. Reasoning. is thal. wllich of things frmncd, with forccast and proportion. can makc dc:m.llistration and
ill,mirest dL'L'!;lnllion. To this end. the architect is judge and director or ail artificial workes, and ail arlificcrs ..... Sec
John flee's Prdace 10 Billingsley's Euc/id. Following Yitruvius. Dee usscrlS thm the Arehitect should be verscd in
languages, painting. geometry. history. philosophy. music. astronomy etc.
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pOl/r1ll0 petite soellr L."I1t! ,..
,\' 'il y (/ de,\' anges fil l'S st1rCII/{'1I1 parmi'" l'I/X .•.
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• The vnlgar eye will her,'

he blind and mnsl dislrustrnl

Figure J: Mappitlg Bee!

•
1. Sir/air.
2.Rllmp
3. Edge Balle
4. BII/tock
5. MOlise BII/tock
6. VeillY Piece
7. Thick Flallk
8. Thill Flallk
9. Leg

}O. Fore rih: Five ri!JJ
Il. Middle rib: FOllr ribs
12. Chllck: TIIree rib.I'
13. SllOlIlder or LeM
14. Briskel
15. Clod
16. Neck or
17. Shill
18. Cheek
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CUTS AND MONSTERS
by 'làri FIIK/elll

His Itllher is a hutcher
and he is an architect

1/le lIIell, ,\'0 1{/III 'olt/, ill his
fillllily were always ellgaged ill
cII11illg il1 olle/onu or mw/her
alld his childllOod ill NOr/hem
OJl1ario wa.\' immersed ill thi,\'
((/sk: 'he "IOIlKhillg oJflelds
alld the incision illlo meat.
Whell he K'0WS old alld
sca.WJ!lS he must c()J~fr01ll1he

qllestioll which willlliggle at
the heart {/lui rallkie 'he braill:

Is il more suture or severance ­
- this begetting and passing of
the generalions?

Invoke Samael!
(1 believe Ihat we will eat fish
today.)

8ed l'h./-
Th,' Jllli...ri".!: bl'd wit"
\l'tLt ro011l huMl"

Kitc1,en Grinder -
The blllcher's block/cabinet with
dressing shroud

Introduction

continued on page xiii ..,

Balll Top­
The ceJestial
Tub-bel/y

xii



• Bed Plot Kitchen Grinder

(He told me) the seol'ch letuls Not ;'lClJ/1SequemÎlll/y. 111('11,
ta the allciellt Greeks, for \l'hom (he toi" me) it is the lil'er (!l'
the sacred incision made hy the Prometheus \l'hich rhe mgle
plollgh, as a symbolic ocr of slrikes and de\'(JlI1:\' in
cultivatioll, dre\l' our rhe feclIIlll pllllÎshmell/ -
boulldwy ofthe Ile\\' city, A ptmishmellffol" tricking Zeus
bul/ paired wirh a co\\' cut rhe illto choosÎllg afalse sacr{/idal
!ttrrow in/a the cw'rh wllere the oJJerillg mllifor srealillgjire ill
ciry \\'al/ \\'ould srall", a 1101/0\1' tube,
Thisfollllliatiollailimir IVas the Prometheus, \l'ho \l'irhhel'' the
most immoveable ofal/ lilles: savoury meut from/he Gods
olllya ritual ofequal potellcy and reserved itfor C0I1SlII1IplÙm

could ulldo the rrue exisrellce by mallkilld, also embe::.::.le" the
ofrhe ciry - a story told is diville kllOlvle"ge ofthe crea-
"ifficult ra IIIl-tel/ - (remember tive arts for mortal use, Thus
Cal1hage alld its salte" PrOilletheus provides the
\\'oullds), Bur evell before the paradigmfor rhe rrue
cir)' \\'al/ is draIVII the cit)' site sacrijicial act; like lob he is
must be divilled, alld is dOlle cOlldemlle"for his goo" acrs
sa IVirh the help ofail augur, to endure diville oppressioll.
who parts the calfail" vieIVs its Neither are his hllllUlIl

liver- s)'mbolic mirror ta the henejiciaries jpared the
milld alld soul alld agellt of illjlicrioll ofl'mil/ara '.1' lirtle jar

prophec)' alld siglls. ofills,

And so it is: the augur, the
butcher, the architeci are Now touch the two backed
bedfellows. beast at the bark of the

Poison Tree
Now hear the tryst Amqiel, Azazel,
Beneath the Plough of Rintrah Baraqijal, Ezequeel,

& the Fiery Harrow of Gadreel, Kokabel,
Palamabroll, Sariel, Semjaza,
Who draws and quarters Shamshiel
With hoof-marked eyes,

and Penemue, reviled
Israfel wrests Yusamin who banged a minor

with grim Technique
Sweet Incision!
Not here the ban of morial Here is luuuuuuuve:
ranters 1hear the jaws
where Regeneration takes Where the fumaces
generation stamp and punch
and eats of Table Meats
And the Freshl)' Dead idols in the trillions
shed pressed old skins
In Luminous Bins•

Bath Tllp

lA'S! H'l'.I()rgl'f our {,Illrllral
""1'0, wu/his sW'I'Uil'cS 01/ 0111'

1,,'IItI!!: it sllOul" he lIore" hae
(hl' toltillu' this) allother srOl)'
lw/;/s thllT l'roml'flu'us, .li)r "rhe
com!JillÎllg (~rll'If('rs, l'I'cath'l'
111otl1er (~l thl' '1IlISeS 's Clrt,
lI'hl'rl'lI'ith to 1101'' ,,1/ tiliJlgs ill
I1ICI1W/:"" \l'as p/misllt'cl hy Zl'IIS

hl'caflsl~ Ill' clarl'cl to
l'IIcapslIlatl' thl' A'/Ill'Ilw.\'.wu' in
script,

Now sec this:

Where thricc Ilow the rivulets
or the sobhing Israrel
Where once the stars threw
down their spears, And Il'lIta'd
heavell wit" thei,. tl'lIrS

Runs treacle

The ebb and Ilow,
Bubhle and jet are emhottled in
the alphabet.

Proteus hidcs and dry souls
thrive
(Penemue smiles)

Ah what the hell!
Crank up the tap or Hygeia
Dance the old Two Step
On a bed or crashed leaves
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THESEUS
Re-membered

II/slal/arioll hy YvaJJ-pier Ca'labo/l

witll COIII{JO/leIllS' hy Marta

F'-{/f/co (/fui Stephen Pack, Music

hy.John Kwwkis. "Texl-Lyrù:s"

hy Yvaf/-

pier Camboll. Poelll: CIIIS and

Mot/slers hy Terri FUl{lem, Meat­

bail MelV by Roseallllc How.I'efrom

a recipe hy Marcelle Cazaholl.

This perfonTIance picce was

dclivered on the 11 th of June,

1993 at 7:30 pm. Inspired by

the work of Dr. John Dcc, a

tatc sixtcenth century scholar

and magus, this work aims to

animate the inanimate; to

conjure From objects of every­

day Iife their full eS.~en::e and

potentia1.

THESEUS Re-memhered is a

"musical anti-narrative"

which, straying from Iinear

narrative stmctures, allows for

the coexistence of texts,

images, abjects and actions.

Like the "nouveau roman" it

is first an account in space

breaking from the prescriptive

chronicle in time, allowing for

"reader"/viewer participation

and interpretation as the

narrative thread. 2

Of the 13 animate members, 4

are human: Lui qui [se] mange

dans son lit, Lui qui se lave

sous les astres, Le musicien

and Le raconteur. The

remainder inc1ude: Nina - the

bodice, the retlection of the

raconteur, the hoisting-bed, the

wax-room ladder, the foot­

bath-urinal, the celestial tub­

belly, 3 corral dOOTS + the

retlecting hinge, the dressing

shroud, the butcher' s black!

cabinet.

From loi::: list, 12 components

are distributed along a zone

parallel to the audience. Only

the raconteur moves

perpendicular to bOtil zones.

ln addition, LIIÎ. .. lit and

LlIi...lI.I'tres have a vertical

relationship/movement to their

zone.

The site

The performance site is

divided into three parallel

parts; the zone of the

installation, the zone of the

audience and the zone of

eventual exchange post

performance.

The zone of the installation is

an elevation which is again

divided into three parts; A) the

hoisting bed with wax room

ladder, B) the butcher's

black/cabinet with dressing

shroud, C) the celestial tub­

belly.

Once through the corral door

entry, the audience distributes

itself 1aterally from the dining

table to the workshop table ...

(where food has been laid~

out).

xiv
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Thefoot-hath-urillaf and the

reflectillg ftÎlIge are thresholds

between parts A) and B) and

parts B) and Cl respectively.

The scel/ario - Bed Plot

Within the area designated

forlby the hoisting bed with

the wax room ladder, Lui ... lit

eats fresh fruit while strapped

into his bed's frame. Il is a

site of separation from the

audience, from grounded-ness

to suspension, from vertical to

horizontal, from conscious to

subconscious. It is a site of

potential union and conceptioa;

a place between what is known

and what is unknown.

Oa occasion, he releases

himself from the ankle-belt,

dismounts, takes 5 steps, enters

the wax-room and, by means

of the narrowing ladder,

ascends 13 rungs to the port­

hole/ mechanical vent. On his

horizon: La Croix du Mont

Royale. On the audience

horizon: his torso. Here the

body ascends and the conjured

angels descend.

The nif1ectillg "i"KI.! .
or "T\\'o Ste!''' /)oor

The wax-room tablets are

imprinted J with reversed

scratches and marks lcft by the

casting surface of the butcher' s

block ... augur's traces. As the

heat builds from the bodies

assembled in the audience, the

wax tablets randomly buckle

and drop from their metal stud

frames. The wax room gradu­

ally changes from translucent ta

transparent, revealing the space

inhabited by Lui ... lit. A

microphone captures the biting

ofan apple.

The scel/ario • Batlz Tap

Lui ... astres bathes within the

confines of the celestialtub­

belly. A translucent glass fibre

cloth separates the audience

from his realm, revealing only

shadow fragments from his

body in 2 scales (near and far).

To the audience, his body is a

virtual image.

Watcr and light "Ill l'rom a

constcll,llion-pcrforatcd co\\'

hidc abovc his hcad. Hc is thc

axis which tics thc calih to ail

hcavcnly bodics.

A microphonc picks up his

voicc as he IlmrnlllfS passages

l'rom a watcllmlOf book-box.

The hook-ho.\" is hCl"lnctically

scalcd.

The scel/ario-Ki/clzel/ Grilltler

Le musicien stands belwccn

Lui ... lit and Lui ... astrcs. Hc

is clumsily stagcd adjat:ent to

and in front of thc foot-bath­

urinal. He is Ilot in the

threshold. Fromthc audicnt:e

spacc he appcars 'set' bctwccn

the Imtcher'.I· iJlock cahilll!t

and the dressillg shroud. He

chooscs ta drcss in black, ... his

amplilier is a black box, and

through it he is playing a

fret-less bass. He reccives

sound cues from thrce

directions: Le raconteur, Lui ...

lit eating and Lui ... astres

reciting through thc sound of

water ...

Le musicien improvises.

xv



At the third stage, Le Racolllellr

washes his feet at thefoo/-bath­

IIrinal while reciting l'rom a

newspaper

clipping.

Le mllsicien improvises ...

The sequence lasts one minute

and 45 seconds.

audience and the dressing

shrolld and for 9 minutes and

23 seconds delivers a lecture

based on the ancient Greek

notion of Thllsia. 4

Cows s!eep standing ...

S"adow figure

Sight Pla" - as "measured" layout,
2D"x 30" graphite on paper

The 3 planes of the corral doors

rotate fluidly on a pivot- hinge.

No-one attempts to move them.

Le raconteur and Le musicien

speak to the group in a smooth

jazzy voice. After 5 minutes

and 29 seconds. Le Racoll/eur

opens the corral doors, steps

back 3 pa:es and allows the

audience to enter their zone!

pas/lire.

Le Racolllellr stands at the

podium located between the

While the audience shuflles

re:;tlessly behind the confines

of the entry and the corra!

doors, he is partially revealed

by the crdcks between the door

panels or the shadow cast

through their frosted openings.

He is wired for sound.

The scellario - Perpelldiclllar

Four stages are set for the

Raconteur's presentation. Ali

are set perpendicular to the

installation and audience zones.

Over the !m/cher's b!oL'k a

tilted mirror rellee!'s images

Irom a hlack and white film.

Frontal views of passion

movements arc tumed onto the

waxed surf'lcc of the block ...

suspended conccption. Nina­

/he bodiee - hangs bctween the

Ilickering rays of projected light

1ldding her third dimension to

the two. Her form receives

movement ... arc light galvaniz­

ing life, virtually.

•

•
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• Finally, Le Raconreur enters

the dressil1g-sl1rolfd space: the

fourth and last stage. The

audience is left with a giant's

shadow and layered movements

behind the canvas curtain as he

first sheds his clothes ... then

dresses himself anew.

From work clothes to Llic/..;y

clothes. 5

This is a f1uid plane, moving

with body movement;

a delay in narrative, a voyeur's

moment suspended and denied,

a shadow's tantalizing theatre

f10ating above the set horizon.

In his lucky clothes, he emerges

and releases his captive audi­

ence from their realm ..'

a conversation ensues.

......- >---....-~ ...I

-_._.. ,,~~
~--~._--'....":i .•.•."..... ~ _ t-.,
•....--...~-.... II' t:;.t:l'L -:'. - -,CIl

• i :::~ ...
t

.... :'1I'~.t de'. :t.tllm:ll~\

(ft ,tloul4lu(mtnl
(II : u1rnt(
m:r"mitr \'O1l' d. l....il .pm 1...llnte,

• ~ : 11'itl lur ~t\ raill dl t\urtndQ:l1

F(t:ur(' 2: 1'10/1 dl'/ocwn' d'olml/a.t:1'

•

ENDNOTES - Introduction
1. Nina rlze Bodice by Marta Franco and Hmlds (md Souls by Stephen Pack (my titlcs wilh lheir ncccpl:lncc) were crcnted
for the Gruduate Studio componcnt of the HistoryrI1leory program. They have heen puhlishcd with accompanying articles
in History mu! TheO/y Gradltare StlItfio - McGi/l Sc/wolofArcllitecrure /992· 1994. (McGiI1 University, 1993) under Ihe
tilles: "Dressmaking: Towards a Correalist Architeclure" by Marta Fmnco and "Discovering (Through) Ihe Dark Interslit:e
of Touch" by Stephen Pack.

2. From a dinner conversation with Alain Robbe-Grillet wherc he elahorated his nolioll of objectivisme (as oppnsed tn
objectivité). To paraphrase in a nutshell: A narrative told in the objeclÎvist manner pcrmits the narrator tn give nhjective
descriptions of things and spaccs in grcat detail while allowing for subjective interpretation of these hy the reader. This
structure encouroges the reader to bccomc a full participant und potential chamclcr in the Mory.

3. John Dee in his laboratorylstudy prepared complex geometrical drawings on wax tablels in order tu align Ihe heuvenly
spheres to better eommunicute with Ihe order of angels.

4. For the Grccks of the c!assical age. as for us today, the relationship to :mimals is estuhlishcd through Ihe use nI' mcal.
But the meat. "But the meat of Greek animais cornes via the gods." (Vernant - The Cuisine ofSacrifice). Butehering.
religion. cooking arc combined into what the Grccks called TJrusia and we cull sacriliec.

5. David Byme l'rom lyrics in "Today is a special occasion ", written for ''The Knee Plays" by Rohert Wilson. (SIRE
Records. 1985).
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Part One

The Corral Doars

The Synarthrotic1 Relationship
Betweenthe

SkeletonlStrncture of Theseus Re-membered
and ''The Flesh of the World" 2
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•

The decision to build a text came carly. What had not been

decided was "where". A namltive in time needs only paper and a

recollection of events; a narrative in space nceds a site wherc a

collection of events occur spontancously a' a specific time.

This city was not entirely new ta me, but its neighbourhoods

had always felt like the place of others. 1viewed them Ihrough a

stranger's frame ... and eyes l'rom a distant vantage point.

1chose to live at #41 0 - 645 Wellington St. for the 1ack of

neighbourhood ... the near-vacant, abandoned industrial zone \Vas

quiet, almost lonely, with a deChirico-esquc light quality. The rcnl

\Vas very cheap. Recently, the local slaughterhouse had bcen

dismantled and the site emsed of ail previous traces in ordcr 10

accommodate a "Price Club" warehouse. 1had no access ta it ...

Students cannot become eHte members of the consumer' s cami val

by IUles of a protective policy. Other neighbourhoods howcver,

including my place of snldy, were within walking distance or a

quick metro ride. Buying bread and fmit meant leaving the zone.

645 Wellington had been, until the 1960's, a manufacturing

outlet for McLeery-Moffat fridges and stoves ." appliances for the

new "machine to live in"; facilitators of leisure, drones for the

masses.

An aging, unreliable elevator connected four ta1l storeys of

industrialloft space to the bunker's side-walk lobby. The wooden

post and beam structure trembled at every jerky start and stop. The

last stop opened adjacent to #410. From within the 1,400 sq, fcet

of open space, 1could hear every tenant come and go ...... [ rJ.rely

saw who they were.

l "inherited" a partially transformed artist loft with a collage of

fixtures and half completed services. It was easy to establish a

place to sleep. eat, wash and work ... but many changes (structural

and programmatic) would be required. My work began on the

16th of August, 1992.

What follows is a log of events, thoughts, conversations and

speculations compiled during the 10 month re-inhabitation of #41 O.

ln the right-hand column is a second version.

l'(II'/ial M(/flll( MOIJ/I'l'(II:

A - 645 Wi'//illglmr
IJ • McGiII U,IiI'I'I~~iry

C - Origillal sirlllgl!/l'rlilll/.l'l' si/I' (NoII' "l'riel' 011"")

"EvelY met/lOd or Imy re­
sponds fo a certain divisio/l or
Cllt applicd (iwiori to rcality.
nielirs! thil/R f!lat distil/Rllishcs
lm {/fw/yfiea' fro111 a morc
/lOlisfic approach, thcrcfore. is
delimitatiol/: f!le size. J/(/fllre,
and brcadth ofthe prohlcms
cOIlccmed, proposed. or
cOl/sidered pertinent to pro­
pose. "3

FigurI! 3: NON·LlEU; V!.!' imp/rmlalitJll.~ tll'
l'abattoir d 'Aire-sl/r-1 'Adollr

2
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1entered the flouse whichr inherite:"'"::;;~:~fo:r doors, the first ~ PROMETHEUS and the ~
qfwhicJl was black, the second as white and as transparent as .. dawn of distah.:e
crystal, the tltird was green, and thefollrth red. lopened thefirst
door, and the Jwuse was full ofblack dust like gunpowder. 1 In Hesiod's "Theogony"
opel/ed the white door, and the rooms within were pale and emptyt
1opened the third door, andthere appeared a cloud ofwater as if!" Zeus binds Prometheus with
the house were afountain. Then Jopenedthefourthdoor,andl ~. chains to a column (perhaps
sawafurnace. Before1could move ord()anything;1 heard a ~
voiceclose by me distinctly SayÙlg,...... ill one of the pillars of heaven) 5

! and sends a vulture to feed daily

· '.:.0 t.··..·.~~.X.·.·~.·" ! ..~...••..•...• '.....••~.•.. ' ~.. i •.....•••....... :--.:.1.. upon his Iiver, which grows
,i', "''1:4.. ..•~ ····,-~~$iI~~_~~Tt back each night. He is eventu-

" ally set free by Heracles. Zeus

in this way punishes Prometh­

eus for tricking him into

~ choosing, as a sacrificial

offering, inedible ox bones,

which Prometheus concealed

under a cover of delectable

looking fat.

Prometheus, always man's

henefactor, had carefully

prepared two offerings which

he had taken from a butchered l

ox 6, presenting them to Zeus

for him to choose. Whichever

Zeus chose was to he his, the

other was to go to man. Man's

gift in this exchange, the

desirable lean meat and organs,

had been stuffed inside the

unappetizing stomach of the

animal.

3
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• Angered by th"i; deception,

Zeus withholds fire from men,

leaving Prometheus to steal it

for thern. In yet another

retaliation ta yet another

Promethean deception, Zeus

orders Hephaestus ta create

Pandora 7 and ta send her,

along with her jar 8 of "evils",

among the rnortals. n
~

1
i

The aetiology of the myth

of Prornetheus is perhaps quite

obvious in its many intricate

aspects. It explains for example

the source of fire (the beginM

nings of arts and sciences), the

methods of sacrifice and rituals

of offer~ilgs, and through

Pandora, the existence of pain

and evil in the world. 9

It should be noted that in

sorne versions of the myth,

hope was a1so released from the

jar alongside the many evils;

evils often identified with the

bane of men who work ta

survive and the blind hope as

that which keeps them going. IO

Bence, springing from this

series ofevents we have before

us the dualities representative 0

the ambiva1~nt aspects of the

Promethean gift.•
4
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Gifts l'rom gods huvc

always œcn a two.edged sword

often followcd by aets of denial

or violence. and wc might lïnd

in this our predceessors' angst

whcn rceonciling their engage­

mcnts with tools uscd 011 the

ùnc hand for their advallcemenl

and bettemlcnt while on the

other for labour and production

·1 or for the slaughtcr of fellow

curth dwcllers., ,
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J,L. Durand, in his study of

Bouphonia 11, observes that at

the moment of the original

animal sacrifice, a trial is held

to detennine the "guilty" party.

After much deliberation, finger

pointing and speculation, the

!mife (makhaira) used in the

bleeding of the animal is found

guilty of the "crime" and is

subsequently exiled or thrown

into the sea This trial is

henceforth repeated at every ~

sacrificial ceremony. 12

Prometheus must also

suffer for good deeds: for

giving us meat for sustenance,

his Iiver becomes the source of

food ad-infinitum. 13

7
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This m~ks a significant

transition in the relationship

between man, nature and the

gods. Recognizing that he is

part of an ambivalent condition

and that the gods can in effect

distance themselves from him,

man is left to his own devices.

Man's instrument, albeit

metaphysically acquired, serves

in affmning his ingenuity and

craft in imitation of the envoy
Prometheus. 14

Recognizing that no

instrument is "neutral", man's
, sense ofguilt is transmitted

from his actions, to the illstru­

mentality of the action.

8
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'li~~;~~~~~8rr~;S~ig:n~ifi:lc~mtlY however, here [
~ as in Genesis, man has been [

given the authority and the l:
means to tum to that part of

nature (fellow creatures) and

~ see them as subservient and

U therefore as objects for his
~
;: manipulation either by slaugh-
.. ter (for source of meat) or as in l

the case of Adam, by naming. 15 ~

Figure 5: Sleer· alias #8201 ·0314

Man's actions shift from an .

incision ioto the body of the

earth to a cutting and separating,

of the body of live animais. 16

This is perhaps the precursor to

the graduai transitions which

lead to the contemporary

relationship that man has with

ail aspects of nature; that of

subjectlobject.

9
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F'AANKEN'SrnÎN :'"''""1
and the Techné of
Immortality.

Mary Shelley identifies in

~ her novel "Frankenstein -The

Modern Prometheus" the

distancing of modern man from

God his creator. "As in the

Promethean legend, the creator

" (now man) has abandoned his

creation, and has incurred his

- wrath; man is embittered and

has tumed away from God." 17

Furtherrnore, she will

emphasize man' s quest for

knowledge as a misguided and

1 potentially evil quest, which

the object of tampering with or

altering nature. Science,

especially, is suspect since its

! ultimate act through technology

in a utopian world is to achieve

immortality within a self­

sufficient social framework.

One by one the evils and

the pains of the human condi­

tion (released from Pandora's

jar) are diagnosed and isolated

to he cured by the implementa­

tion of man's genius.

10
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"He examined them more closely, although in fact very tittle
could now he traced. "No. They look like symbols.'

'Builders' marks.' 1put my hands up ta my sweating face." 18
"

•

•
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Shelley's stOl)' is the

precursor of the science-fiction!

horror stol)' of our day in which'

the knowledge of a mad

knower destroys mankind or

himseJf in an attempt to save it, ,~

or to the coming to conscious- ~1

ness of the man-made machine.

JI
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Shelley's narrative will

reflect Rousseau's natuml man, .

an escape from the corrupting

forces of society and a retum ta

the natural condition of man.

Furthennore, from Godwin,

"Shelley takes the notion that

man in his wild state is a social

being, capable ofliving in

affectionate cooperation" 19

; :j; \
... v, .•~ •.;., ...... ~.~"""'~,-.:.:".w·,·~< ~;'-'~"r·,v,-,-<

-; .,"
:"'.>.-:j.:..;..;,;:.._'_-~_-- _'_.~.'~;';"-.o.".~
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The Creature however is

not born into the natural world

of God but falls into the techno- '

10gical world of man and seeks'

(in a Romantic context) a return '

to a time before man's fall.

"The Creature is born into a

fallen world; but the Creature

was also barn of this fallen
world." 20

The world of which he

is barn is not only the world of

technology and science (which

replaces nature) but also the

world of tools and the slaugh- •

terhouse.

Describing his scientific

laboratory, Victor Frankenstein .

includes his sources by saying:

"The dissecting roorn and the

-.. ' :',:.~~~~~~-~_:,~-~-.".t-'l?i'--' slaughterhouse furnished rnany ,+-........ '." ,'," '~ ofmy materials." 21 Rence the "
wltllt'sintnebox/WGOSIFLESHIlJR§Ap./Chtûr/altar/;- gifts from Prometheus (fire and :
ailg/ela,udience1substance1PRESS(wine)troughlWMt
goes/u!re?1recons;ruct the "subSJOnCe~Jfrôm tnetrace ...1 'r-. meat) have been turned to
whot is 'his? evàlvesfrom site1datul11 .~ différence. ({l trace) man's creative ends. AIl

aspects of nature can he trans­
BWCK USE:for coOkillg- cuningveg.&meat!wille prèss
pressmggrapes(bloOd)!brea4bOard-rollingourclough ,t~ fonned into a man-made realm
(flesh)/ tranche -cutting textsœJd imagesi+ (as is) press1 i which in tum is to sustain him

"··,r indefinitely.
-+-~rl~.L""",::lT:~~,· .::"":'...:rr~l'è~}:r: ,,,.~_ "'" ,",.,.'~'
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The comlemporary

makhaira however, is rarely

jl1dged nor ilS effects pur in

question. Unlike the mytho­

logical"trial", the ends in our

society,overwhelmingly

ateempt to justify the me.ms '"

often withour ethical concems

for the aet nor for the "actors",

In effect, wc create human

sub-groups of specialists

empowered to aet out on our

behalf. "Any attempt to definc

things in a way more universal

and pleasant than things really

are produces and fabricates

"nonpersons" to supply that

which we do not wish to
recognize."24

•
., "In a late twenlieth ccnlury, )

post-industrial conlexl wc
, inhabil the world of

ri Frankenslcin: a secular world•
~ where man. plagued by his sclf- ;
1

.~ consciol1sness. is alone huving

llsrurped God and gained

immortalit)' through machina·
tion."23

, ~.' ,
~-_....~~:-......:-~.:;.:~X:r' .....,__'"' .•....l-.... ,...-.

... .. ,~, .";--.,-,,..:,~.-! .. -- .. ~ .~,.,>.,~ __ -- c'."

•
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FrankenSlein's Creature

stands nt the threshüld of the

creative aet. He is the

metonymic Rign which lies

between the known .md the

ather. Like Ihe tessera, "the

monster signifies the ability to

connect twa thoroughly

incommensurable realms, such

as day and night, life and

death, reaiity and dream," 2S

As Fmscan 26 points out,

the monster is in this way a

trope: ua powerful conecptuai

1001 ... a playful inlerpretation

that relates fonns that othcr­

wise wouId never he associuted '

'" always based on rhctoricl!1
figures of signification ..."27

16
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It should be noted that

etymologically. the teml

mOl/ster is related to

monstnmce and demonstmte. to

indicate that somcthing is to be

shown. In its use of the stem

mel/. monster ..... also has the

sense of to make think.

Monsters are specifically

architectuml in that they

concem a means of thinking

through things." 28 In this way

we can equate the monster 1

metaphor as synonymolls with

architectuml creation. 29

17



The Monster Goes Mad

fi ... who gave us the sponge to
wipe away the whole horizon?
What did we do when we
loosened this earth from its
sun? Whither does it now
move? Whither do~move?
Awayfrom ail suns? Do we not
clash on uncl?:tsing.'y? Back·
wards, sideways, fo rwards, in
al! directions? Is there still an
above and below? Do we not
stray, as through infinite
nothingness? Does not empty
space breathe upon us? Has it
not become colder? Does not
night come on continually,
darker and darker? Shall we
not have to light lantems in the
moming?" 31

,
~_w-t"~,1 ... i.

l ; ~ _ ~ il.
~-~'~'~""""'~'-"'""I--",,,,"_"'.~~I"'_,,,,,,,,,,,,,~,,,,,,

i' " i . l '

'+-~yJ...,..,.c~c··~·-L--iy~··~i"~'~-~~'_~YW~.u_J.- ..

....._._........~Ifl_·I8~ILfJ±~~:·:
~ : f '!

: l , ; ;

'1'·~'· A·'r·C.....,.... ,'...'1'-~'-~C- .-~ ...
. . ~ .

l ' . ,

··: ..--'-l"",.,....'·~-+···" ... ~,·

•

•
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.cornes to aJl/netio,;'
,(>ver.- plug plug ,
Lthenacross yep
1~, plug plug .

. ack to junctioll

..... ihat'01îë 's 'there already

. brïlfg togêthër .
_. .. 'thenover'

therest is the. satne..

~0'~ ~ .~ Ar.r,....tJ;~,
· . lJWL. -. 'fCJJr'{~.
i~ CL~~s "~f

· f"ph1~ .
· ,.I\')Ù!< ~ i' ~tk~

~
. '.A.f . ~'\<,.t;. t.. '~Lu.. l'-LUo1<<v(.~
.\. ,i17di~
. . -C1-- f/.Uv

· . \~. #~ r .".,e.-j +i..t ""l.rt-..~ ~ .

u.r Once created. the monslcr

represents a conccptual inver­

sion. Where once man stoo<l as

the signifier for n metaphysical

cosmic arder. he now finds

himselftmnsformed into the

signijied. The monster, a man­

made technological fabrication

created in man's image. bc·

cornes the signifier; (i.e.: the

signifier of man). Il is this

event which propels man :Iwuy
"from his centre

towards x ..." 32

19
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In his attempt to under­

stand, Man makes things out of

himself and will always run the

risk ofbecoming what he

makes by allowing himself to

he transformed into them. 33

20
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Theseus Re-membered. like ;i
Frankenstein's Creature, is a

monster in search of meaning.

As a project it is a form of

divination (a future projection) ,
to he completed only at the last 1

moment (when the potential

embodiment of meaning

occurs) and the whole is

completed only when its

function has been fulfilled. But

what was ils assigned function?

21
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As a "maelri/lt' 10 /iw! i1/"

the installation bCCOlllCS a

"prosthesis for man' scan·

sciousness":l5, rcquiring man's·

inhabitation in arder to fultï\
itself. If the monster, as Frascari!

notes. "is the special phenom- ,

cnon that encoumgcs metamor~ j
phosis and through il the

merging of the signilicd wilh

signifier", then architecture and:

its occupant have bccomc

completely interdcpcndcnt.

(i.e.: The mergi/lg ofsignifil'd/

signifier =merging ofMall/

Tee/m%gy).

22
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.,

For Victor Frankenstein this

proved to he cataslrophic and in ..

an attempt 10 deal wilh Ihe

creature's desires (Le.: demands

of a self-consciousness mon­

ster) Vic'ùr is fcrced 10 hunl in

order to destroy his creation

while realizing thal his own

destruction is eminent.

Is Ihis Ihe inevilable destiny ..

of our (nihilistic) condition?

23
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The succession of acts

beginning with offerings to the

gods, sacrifices to the gods and ­

eventual sacrifice of god's

messengers (Prometheus, .
•

Christ, ... ) leaves us to conlem- •.

plate sacrifice as a self infliction

in a secularized world.37

Is our future possibility of

meaning, "a possibility that we

in part defend against, because

the meaning is catastrophic; a

final stage of contamination of

the signified by the sign" 38?

The riddle is circular ...

In the end Victor and his
~

Mvnster never meet again i
,.

continuing an infinite hunt for !
/-

each other in the coldness of the!;

North Pole ...

î'

In many aspects of our ~
contemporary society we have :

r
evidence of the "corruption" !
that Kunze underlines; man has !,.
in many respects become the ~

j

sign of technology and is .

slowly opening his (yellow)

eyes to il. r
1
r
1

("Virtual reality"39~ science r

~fi;;~~;~;;1~I:f~~~~
,l

·1
!
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Dismembered Texts? 41

"Faced with any phenomenon,
1can analyse its weight and
size. its volume andfuture state,
the relation between its parts,
its origin and devi::lopmellt, the
appropriate language used to
del'cribe it, ils genesis and
structure, the emotional rela­
tïonships that it produces, etc.
IfJapply a prudent and parti­
tioning cut, the method will
surely he analytic. IfJapply a
global and ambitious division,
the method will easily acquire a
more totalizlng cast. The more
global the method, the more
one must understand its effec­
tiveness as a language and Ilot )
as a proposai. ftl effect, Ilolle!
thinks ofa language as aforce ~

ofexpressi01I constantly open ~

and capable ofgenerating new ~

messages, a holistic intellectual ~
method should be understood ~
as aforce ofreflection and ~

perception; as a code capable 1
oftransmitting more things ~
titan those anticiputed by its ~
own inventor ~ and even secret- R
ing, in the course ofits evolu- ,
tian, contradictions that require~
changing the scheme or the g
method itself. " 42 ~

:1

R
~~
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Taking Le Corbusier und

especially his tcxt: Vers ul/e

Archill'ct/lre al face value

woulci surcly tend to th~ conclu­

sion that his Villa is a machine

for the objective body. Ycl his

functionalist 1industrialisl

optimism is one side of the

chasm for which his architec­

ture is a threshotd; betwcen the ..

, perceiving und the perceived.

bridging the objective body and <

the phellomel/lIl body.

27
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The architecture of Villa
Savoye for cxamplc, relies on

the suturing effect of the

promenade which unites the

; body parts ,md promises at its

conclusion a "Gestalt" wholc

which is more than the summu­

tion of hs parts. This experien~

tial process may he paralleled

with Corb's painting expcri­

ments.

Similarly, Thesells Re­

membered captures experiece in

a spatial/narmtive structure.

29
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Yet while the vicwers

thrend their wny through the

intemallandscape they ure in

effect becoming increasingly

dctuched from the lIatlll'(l/

landscupe. This detachment

echoed by the functionul

progmm is further emphasized •

by the screened~in temlinal

condition at the roof which will ,
offer views mediated by

fmmes .

30



•

•

Our disconnection from the ~
"

~~world serves to awaken our :,
t

self-consciousness; suspended ~

in "cold empty spacen 45 with :':

an unattainable above and

below.

This is the space of recon- ~
-ciliation, the space of dreams.

We are Jeff with iill Promethean

gifts having no gods to whom

offerings are made We have a

choice to feed the machine of

our creation, and hence offer

ourselves up ta he consumed,

ta realize that these gifts have

always been ours ta keep.

31
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Once the parts, separated

by cutting, are re-sutured, there .
"stands before us" 46 a monslcr _,

of our own creation:
our enigma.. 47

32
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.. - Here [heJ was silent

and looked [againJ at... [the
youngJ listeners .,... 48

,~ '1 cOllceive lhat there
must be a desire in them ta
stifjer something. in arder ta
derive from their slifjering a
worthy motive for acting. for
doing something... This young
world desires that there s/lOuld .
arrive or appearfrom the
outside - not happiness - but
misfortune; and their imagina­
tion is already busy beforehand­
ta form a monster out ofit. sa ­
that they may afterwards be
able ta fight with a monster. If.
these distress-seekers felt the
power ta benefit themselves. ID

do something for themselves •
from ill/emal sources, they
would also understand hall' ID

create a distress oftheir own,
specially their own,from
ill/emal sources. Their inven­
tions might then be mare
refined. and their gratification

,~~~~~t~~r1~1_ might sound like~ good music .. ."49
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ENDNOTES - Part One

1. Synanhrotic. rrom synarthrosis: Wehster's Dictiollary. unahridgcd. 1965 cdilioll ddinilion:
Synarthrosis : [Gr. sy"arrlirosis. a hdngjoincd t()gctlll~r: syn. (ogl'rlll'r, and arthrmlfl. ln raslcn h~' a jninl.]ln :llla(\llllY.

union ofhoncs without motion; close union, as in sutures. symphysis. and the likc.

2. 1use this tcnninology in the sense givcn hy M. Mcrkilli-Pollly in the following passage: "Things (tlll' fahriL' or Ihl'
world) arc an anncx or prolongation or (IllY hody); Ihey arc Încmslcd illlO ilS l1csll. they an..' pan or ils full dctinÎlion: tilL'
world is made of the saine sltllT as the body,"· M,Mcrlcau· Ponty. TIlt' l'riJ/ltl(\' ofPacl'l'tÏtm. pp. 16::!-h.l

3. Xavier RlIbcrt de Vent6s, "Any Way LC:ids 10 Rome" • l'mm: A"Y\I'lI.\': pp. 2S - JO,

4. Peler Ackroyd. The HOII,\'l' (if /)()etor De<'. p 9.

5. From: M. Morford and R. Lenardon, C!m'sù:a/ Myt/IO/o}{\'. p. n.

6. "Promethcus with quick intelligence dividcd up a great ox ami :;ct the picccs out in ail altclllpltu dcccive the lIlimlllf
Zeus." - Hcsiod, Theoglmy. pp. 507-616.

7. /ullu/ora means "ail gins".

8. The jnr or vessel sllggests conception, reluting to Mothcr-goddcss tradition.
Sec. B. Harrison. Makillg the ComlCetiolls, p,225.

9. Ail of thesc themes have been clabomted in numerous academic (rcatises iII11.lliterary w(lrks. Sec l'tIr exmnple; ill
poetry: Goethe, Promethewj; Percy Shellcy's PromethclI.\'. In litemture; Mmy Shelley's Frank/'/I.\'td" - nit' Moti/'ni
Promet/lt.!lt\'. In Opera: Gabriel Fauré. "Prométhée". 1900: Cml Orff. Prol1ll't/WIlS. 1969; elc..

10. Sec M, Simpson. Gods & Heroes o/the Cn'eh. p. 42.

Il. BOlll'fumia: The tmdditional mock trial of the sacriticial knife in ;mcient Greecc; this trmlditioll Cill1 he found in
residual forms among many parts of Europc 10 th:s day.

12. See: Jean-Louis Durand. Sacrifice et Labour Cil Crèce Am:icllllt'. p. vi. He illCitldcs in his treatise the roltowillg
rewriting of the sacrilicial poem:
nOUPHONIE: Qui va tuer le taurc<1U? 1Le prêtre ou le nigaud 1 l' édile ou il' ganJe-champêtre 1qui a la h:u.:hc plus fm.:ilc'!
Qui a sacrilié le taureau'! 1ni le boucher ni le héros 1ni le colonel ni Ic c1mrcutier 1cc fut un momcnt solennel Qui expiera
pour le taureau'? Ile méchant ou le salaud Ile coupable ou le mécréant 1car voilà un cas pclldahle Ni le prêtre ni te salaud 1
ni le boucher ni le nigaud 1ni le colonel ni le charcutier 1mais on découvre un criminel Et !ous ils if<lllt en chœur 1jeter dans
la marc aux grenouilles 1un objet qui leur fait horreur 1car du taureau coupa l'oreille.
Raymond Queneau, Battre la compaglle. Paris. © Gallimard. 1968. p. 192.

13. The payment of error (sin) by way of that samc trespass tumcd back upon nnesclf will hecomc a centralthemc for
Dante's Viville Comedy.

Also, in Plato's Timaells, the liver is describcd as a mirror to the mind. <1 "deputy" for the suprel1le organ. made to
control the workings of the baser organs. Sec also J.L. Dumnd, "Greek Animais: Toward il Topolngy of Edihle Bodies". In
his description of the distribution of the sacrificcd animal's pans he elahoratcs the distinction hctwcen lhe parts which go to
man and those offered to the gods in a way reminiscent of the myth of Prometheus. On the topic of thc liver and other
"sacred" parts he adds that these parts "recognized as splankhna and more precisely as the lol1cs nI' the liver, arc suhjel:led tll
mantic scrutiny. Orthe splanchnic viscera the liver is seen as the preeminent organ. the one in which meaning is Înscrihcd
and that is held up as the tirst thing to be read... occupying the central place in the animal as bearer of lIleaning. the gOl.b
who give it to bc seen, and men for whom it is intended. is given material form in the secrets of the nDW open helly."
(Durand. p. 87).

14. Sec: H. and H.A. Frankfort. B<10re Phifosol'hy for an elahoratc discussion wilh respect to the changes in the relation­
ship bctween man and nature.

15. Sel' Genesis 1:24-28.
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16, The parallcl shift l'rom an agricuhural Mothcr.gotldcss cult to a male ccntrcd Incat cating cult, cquating woman as
soun.:c of cvil (through Pamlora :Inti Eve) shnuld he cxplofcd furthcr. In a similar way Ariadne, cscaping to the mounwins,
i\nllounccs that the lahyrinth of Dcdalus rcprcscnls patriarchal thought that has imprisoncd (and cvcnlually killcd by
Thcscus's haml) the centre: the Mothcr-goddcss. Sec, B. Ilarrisan. Makill!; the Connections.

17. Mary Shelley. Frcll/kl'lIsrcin; [rom introduction by D. Johnson. p. xv.

1H Peler Ackroyd, 'I11t' Ilouse of f)oclOr f)el~. p. 15.
Il), Mary Shelley, Fl'lwkellstd/l,' l'mm introduction hy D. Johnson, p. xiv.

ZO. C.J. Adams:l1w Sexi/al Po/ilics ofMt'at, p. 112.

21. Mary Shelley. Frallkefl.lUill, p. 38.

22. Peler Ackroyd. The 1-lolI.H' of f)ocwr Dcc, p.4.

2:t G. Milchcl Hall, "Frankenslcin: The Modern Archetype", in Car/eton Folio 3, p. 54.

24 Xavier Ruhert de Vcnt6s, "Any Way Leads 10 Romc", pp. 25 - 30. Ta his lisl of "non-persans" which inc1udcs
prostittllCS, hlack markcllahollrcrs .md money lenders, 1would add hUlchcrs and nrchilects.

25. D. Kunze, "The Raie or Ihe Monster in Architccturc", p. 54.

26. M. Frascari, MOf/.\'tl'l's ofArcllileclllre, p. 13.

27. M. Frascari, Monslers ofArclliteClllre, p. 14 & 15.

2X. D. Kun,.c. p. 54.

29. As do, both Frasc<lri and Kunle.

30. Peter Ackroyd, Tlw UOlise of f)octor Dcc, p. 13.

31. r. Nietz!';che, "Aphorism 125 - The Madman", in Tlle Joyful Wisdm1l, p. 167.

32. "Man rolls l'rom the centre towards X" is thc Nietzschean delinition of "an accomplished nihilism" - l'rom Nietzschc's
1st edition of his Willw POII'L'I'. VaUimo in Tlle Erld ofModemity , pp. 20-22, draws parallels bctween Nictzschc's "will to
power" and I-Ieidegger's delinition of nihilism as a "reduction of Seing to value", placing Seing in the power of the subject
who "recogni:t.es values".

33. My cxtmpolation of a passuge hy Fmseari where he quoles Vico (1744, vi, 405): .... ,for when man understands, hl."
extcnds his rnind und takes in the things, but when he docs not undcrstand, ne makes the things out of himself nnd bccomcs
them hy tmnsfnrming himself into them". Sec Frnscari, Monslers ofArclliteClllre, p. 50.

34. Peter Ackroyd,Tl1l' HOll.\'e ofDoctor Dee. p. 1t.

35. G. Mitchcl H:III, "Frankenstein: The Modem Archetypc", p. 60.

36. Peter Ackroyd.The HOl/sl'l~rDoc1or Dcc. p. 21.

37. Examples ofthis indude incrcasing trends of body piercing and tatooing. In the extrcme we find the recent pseudo­
rcligious cult following "Saint Kurt". After the suicidclsacrifice of alternative-rock star Kurt Cobain (group: Nirvalla), his
wh.lo\V Cnurtncy Lovc hegan to promotc her work und that of her late husband drcssed as an angel mcsscngcr.

3X. D. Kun'.c. p. 60.

39. This tenl1 \Vas originally coincd by William Gibson in his science fiction novels. See for cxamplc the compiled short
stones of Ill/millS Cllrollll'.

40. Peter Ackroyd. The HOU.H' ofDoclor Dee, p. 20.

35



• 41. From: C,J. Adams. Till' Sl'xlla! PoUties ofMl'lIt. Qll()tin~ 11er charter cntilkd: "Dismcmhcrcd 1'C.\ls. DisllIcmht'l\'d
Animais" whcrc she discusscs the douhle mcaning of dismcmhcnncnt round in the hutchcling of animaIs :ml! in wriling.
Sile adds: ..... literary hislory dislllcrnhcrs hy cXcluding. wOlllcn's wrilings frollllhc cstahlishcd (,";Illon. ln additon. m:ls nI'
dismcrnbcmlcnl of Cl tex! occur whcn il is sHt l'rom ils cultur:l1 contexl ,.. ", (p. tJH).

Also, dctailcd rcscarch and thcorctical cxplicution dcscrihing: the implications of disllIL'mhcnllcnl and ils Împ:ll't on
social structure and dcmocracy in myth and Iitcraturc of Classical Grccœ l'an be round in '11/(' Cllisit/I' f!( .\'!lcrUict' ClIIIOlIg

tlle areeks by M. Detienne and J.P. Vernant.
ln his cssay "Grcck Animais: Toward u Topolagy of Edihlc Btx.lics", Jean-Louis Durand dnhor;lles notions nI' Tlwsia as

sacrifice which involves butchery, religion and cooking. Although for the Grceks the rdationship to animais is cstnhlished
through use of meat, the meut of Grcck animais cornes via the Gods. From the procession to the mOmcnt that tOlkt:s one tu

the sacrifice. ta the moment that blood gushes. belong to the gods. TIle hlond helong tn the gnds; men seek no mnClinor
sign in il. "An irrefutable sign al' the piety of men and the power of gads, [hlond and sacriliccl estahlisht:s tht: rclatiul\ship
through distance that men maintain with the gods via (mimais." (Durand, p. H7). The hlond is not otTcrcd hut allowcd tu spill
over onto the ground and inta the underwarld. The live animalmavcs from one system (visihlc worltl) to anothcr (divinc
world) through death, which disorgunizes it to make ils reorgunizntion possihle. The trajcctory nssigncù tn the l\nimal's
body, beginning with the splunehnic centre. slice ufter slice. reaches out to thc whole social hody. Thc modc uf carving
assumes equal distribution to citizens taking pan in the sacrifice. "The animal's hody is col1lpletcly tak,cn UPalt, as if it has
cxploded in such a way as ta coincide with the very Iimits of the socicty or men in thc city urganil.cd around il. .. The
ultimate raison d'être of the edible hody is ta he blendcd with the civic spacc, cunfnrming ultimatcly to an CXOlct !!.cullle!ry."
(Durand, p. 89.).

42. XlIvier Rubert de Yent6s, "Any Way Leads to Rome", pp. 25 - 30.

43. Mary Shelley, FrallkeflsteÎ1I, p. 42.

•

44. Peter Ackroyd, The House ofDoctor
Dee, p. 21.

45. Reference to Nietzsehe's Apb. 125 ''The
Madman", p. 167.

46. I.e.: The Monster resiùcs in us.

47. "Monsters... arc enigmas, that is.
intcrpretable signs lhal give guidance.
Enigmas are ways of saying what is
neccssary ta say, combining impossible
things."

- M. Frascari spcaking in cantext ta
Aristotle's Poctics, in MOllsrers ofArchitec­
tl/re, p. 50.

48. F. Nietzsebe, "Aph.125 - The MlIdmlln",
p.167.

49. Nietzsebe, F., "Aph. 56 • The Desire for
Suffcring", in The loyflll Wisdom, p.90.

Note that monster here, as an extemal
fabrication, is seen as a harrifie thing; an
internally constructed manster as is referred
ta in this text is ta be viewed as a buill
fantasies manifesting our personal, internai
enigmas.
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... theMADMAN
exclaimed:
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"What arc these churches" ­

he askcd himself, "if they arc

not the tomhs and monuments

of Gad?" 5

- He wondercd if he might

not find il living-hollse: one

where the tire bumcd hrightly.

He w<lndcred aimlessly at

tirst, UCl'Oss the town square und

through a mmow street wherc

butchcr's stalls were erectcd.

proudly displaying cold hang­

ing tlcsh ... viclary trophics 6

l'rom a onc-sidcd assau!t ...

never secn and which now

stretched out berore him ...

39
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He enters into
darkness .
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,
(When shall wc be pennittcd;

\..h to naturalise ourselves by
. ,... means of the pure, newly

. discovered, newly redeemed
nature?)J2

':'~~î~' '~ne day, when Jwa'
. oppressed by cold, 1found a. , ,

s;X:;;.';,<:~,';":::"D< tire which had becn left [by
,<.~-: .. -_'~.';_:: '\.:~~,iF :-~:i.::~J'~.~,I.-.c>,~i,I:~

':'>"~l;i;;;~;i.:;'i'.~ someone]. and was overcome
.. ,'.' ..... >., with delight at the warmth 1

" experienced from il. [n my joy

;,~[.~fi 1thmst my han,d into the I~ve
. "<;,\i';! embers, but qUickly drew It out

1:~:·\};rr,:; again with a cry of pain. "How
.t~", i

,,;,/J strange, 1thought, that the same ,;

,'" cause should procluce such il
~;;:',":: opposite effects! 13
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But when night
cornes on it brings
sleep with it;

1was in the greatest fear lest

my fire should he extinguished

[That night 1found with

pleasure, that the fire gave light

as weB as heat and that the

; discovery of this element was

useful to me in my food and the
HII fnlln

nuts and roots much improved

by placing them on the live

embers] ...
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1covered it carefully with

dry wood and leaves and placed

wet branches upon it; and then.

spreading my cloak. 1layon

ground and ...

ank · 1 14S mtoseep ...
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" ... - 1have suddenly awoke in the midst of this dream, but merely to the con­
sciousness that 1just dream, and that 1must dream on in order not to perish; just
as the sleep-walker must dream on in order not to tumble..." 16

;"~~·~~:~~ .• t:i,'~I7?"·:·'··· ':..;
':}:~'i~f~:l~;'"~r::;.·,,·. "'.:' .... ..,',".'

",..the path W<lS whotly lost

and gone. [S-lumbting] ulong. 1

came at last upon u slecp

i. mountain side...
.;,...........:..t,...;

.~,.,'j "Then 1looked up. and S<lW

·;·····t··".:;~~i:~.:)1 the moming mys Mantle ils
~~.r>:',; ;-:',:<'~::
;),i}>:.},: shoulders from that planet

;f'W~'t+J bright Which guides men's fcet

ie~L; aright on ail their ways;

+:.~.) And lhis a tiule quieted the
·C>.X!'f ';~-:_-- ~,-J

1J;~·~H"; affright That lurking in my
1'G'l.'t:. 1<
ds~J,:\.:(J'~·1 bosom's lake had Iain Through
;.-4-<~~L<:-~;; 1.',;
':"'" ,.~ -,' '! the long hGITor of that piteous
~~1~:t ,~:...,~" .~_:.

~. '1 night.
i And see! not far from where._-.ro"

~;c.:;;'<ê;,./:,.l ......:,......J the mountain-side First rose, a
~.It~ beast, nimble and Iight and

fij":;b+:{:f":t;l/~j neet, Clothed in a [shinning
"':'~ioiIi:~_e.,.;,,·~ silver] pelt ail dappled~dycd 17

Came gambolling out, and

llur.!:ft_ skipped before my feet, Hinder­

ing me so, that from the forth­

right line Time and again 1

tumed to beat retreat.

1saw him coming, swift and

savage, making For me, head
~'C·"" .."".·+"· "

high, with ravenous hunger

raving So that for dread the

.'bj;1,=t/,SiE,l'!1 very air seemed shaking.
... at that dread sight a blank

Despair and whelming terror

pinne<! me fa~t, Until all hope ta

seale the mountain sank." 18
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"1 was thrust back into the

darkness orthe thick forest and

went staggcring headlong

., through its maze-Iike voids.

.] Pausing to catch my breath, 1

heard at a distance a low

humming sound, at once

vibrant and yct somehow

moumful. beckoning mc...

1ndvanced slowly until 1

perceived at a short distance a

gatelike opening betwecn the

boughs of the dense trees. [

paused within the threshold

which framed the scene bcforc f

me (... was 1hesitating?). Was 1j
emerging or entcring?

,.
j..

"r couldn't tell .
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• • • • '< 1. l'j • •

< ' .. "". ,.... ...... '. ' ' • ,

"As fur as the distant horizo

a me<ldow lay near-intinite, a

pattent inscribcd on its surface

like an earth~tone quilt; brown

, waves and multiple grccnish

'.~ velvet patehes. In one brown

;>. space came the source of the
t' sorrowfu\ sound, a handsome

, shimmering metallic bull with a

man's head, rolling upon

circular legs ail the whilc tracin

eontinuous Hnes like "rectilin-
--:;';.~,";.,I

carly gmvitating orbits"19... a

'.1 statie wake.

[illsert image oftractor}

;~,.:: .,~'-,-,-;.

Star Datk Pine Her Sun- F10ri Mid- MIn
~

MIl' Nil Afri·

~I
Ttal Trec bal lpot da . ni'" dari oon hl can

Oar· 001d1 ft rult Hor· Nigh
hl den Sun izon t

SEP Nlg, LaM Aqu PaI/l 5ub CiIri AW't Croc 5Mb Ruhl Vint Vlrl N:: .MER
TEH aa '" t!lI d:I pallJ 113 a ft! cnb eund IJ dil a IDIE
TRI M(JIf '" ID a UM aduI S
0 i/ù:oI coIN doM

iDtte 1Mf)
01
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Mesmerized by this appari­

tion 1had fuiled ta notice the

complete image prcsented ta

me in the frame within which 1

still stood.

"When anyone cornes into

contact with ~he scenery arOllnd

him, he tends to see selectively

only those elements necessary

[orthose wished for}.

However [1 realized that], as

soon as one looks out of a

\'lindow, things appear ta he

quitc differcnt. The various

details of the scenery become

homogenc~,us, have equal

.,._....:lto significancc. Cigarette buUs ...

scrap metal ...

, !J [add details at will}
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: ~:., -;::~ ,,.i~ ••• din under the fingemails ...

'~, " f, n1'd.~:'>·,i',R [hanging meat] ..."t~jI" ":,,',,,,: ':,' '~,',,',; but

,::,<:,~t""'::~ :'\~':"~",.:,?, ,'. 1 l am very fond of slich

~t~_ ::i~e~~ :ec~~:::: ~:;~~~
~..".' :.'.'.. '.'.'~.'..~.. '~.•.' '.:..!~.:./ ..•...:...•.....•...''.;..'..\.•........:..:;c.•.:..;;.;.•.'.~..........•..:.........• :.: and thus perhaps il resembles

.;~-.~l:~fê~~,A,;~.:~:'·~.t~··d'·! my own position. The scencry

i):·,,·,l;:';.;":.,,':'·f\t" ....•. !:; has the gentleness afa ~arbage
''''''ll)It4IMlIIi,t~;.:i:,:;i' dump. One never weanes of

looking at such a vicw as long

a<; one is peering out from

[behind a screened window].

This scene!')' seemed to urge

[me] ta keep going, its details

were ail abridged". 20

And through the fine dust

lhat my gentle bull was lhrow-

fm;"'ffII~' log up in his path l saw my

destination .., Envelopcd in a

dark grey sea laya rcd brick

bunker. The ground sprcad

lmdisturbed to its base and

made its way slowly up the

ir·~~ ba<;e of the building.

,r;iliéli'fbilizethatlam·Ilot.atone ...
's~~:~~~iike~shBde21onthe prowof the building'sflat roof..
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At that moment the l'onn

disappeared as 1advanccd.

crossing each square likc a

pawn on a ehessboard... 1

enjoyed being on Ievel ground.

"Itike the hOllest)' of il. 1fell at

home with il- Huee or four

[patehes of clirt and concrete

with tines] prctending 10 be

Iabyrinths." 23 One, a spimlling

pelouse surrounded thc solid

volumc forcing it into ils

centre...

.:>.:<..Tiliswas anew sight ta mc.

~g};~m;;&~'~Â and 1examined the structure

~~g~t~~ with great euriosity. ''The walls
~ seemed to he fashioned out of

massive stone, and suggestcd

an earHer date. A much larger

house must once have existe<!

here of which the ground floor !
1

and the basement were the only 1

visible remnants; later additions 1
1

were on a more modest seule, !

so that now the central section 1

i
rose up Iikc sorne broad towcr 1

From ilS rambling origins. No.

It rescmbJed the torso of a man

rearing up. whiJe his arms still

Iay spread upon the ground on

either side. When 1walked

Ji.;Xii;~::::'i!i>{0.':'It:" towards the steps, it was a~ if 1
were about to enter a human
body.24•
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Finding the door open, [

el1tered.

[Although the light was

fading quickly, 1could roughly

distinguish the edges of the

space] ...

l was enchanted by ils

appearance; and it presented to

me as exquisite and divine a

retreat a$ Pandemonium

appeared to the demons of hell '

after their sufferings in the lakc i
offire.

[Through a small window 1

watch as a mist seUles in the

port.] 1

Then, overcome by fat igue, !
1lay down among some straw

and fell asleep." 25

"We have Icft the land and
have gone aboard ship! Wc
have broken down the bridge
behind us, • Ray, morc, the
land behind us! Weil Httle
ship! Look out! Beside thee is
the ocean; it i5 true it does not
always roar, and sometimes it
spreads out like silk and ~old

and a gentle reverie. But
times will come when thou
wilt fecl that it is Infinite, and
that there is notbing more
frightful than infinity. Oh, the
poor bird that felt itselffree,
and now strikes against the
walls of this cage! Alas, if
homesickness for the land
should atlack thee, as if there
had been more freedom
there, • and there is no "land"
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[elaborale this transition... The old

man recognizes the creatures weari­

ness and fatigue ... and lets him sleep

in what used to be a bedroom ...] ­

This cao he the suture/narrative.

1bid him a good-night and

retumed to my study ...

1
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~.1 sic e pie s sne s s
.~ "Ilay OUillY straw, but 1

: could 110t sh.:ep. Ithought of

tM1
1

': the occurrenœs of the day,

.. What chictly slmck me was the

- gl:ntlc manncrs of llhis man],

and Iiongcd ta join [hirn], bul

darcd not. 1remcmbcred tao

.~ well the [ridicule] 1had suf~

fercd l'rom the barbarous

.. villagcrs, and rcsolvcd, what­

.. cvcr course of conduet 1might

hereafter think it fit to pursue,

~._-_ .._.... _"_.. thnt for the time present 1

-_.~. would rcmnin quictly in my

hovel ..... 34
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" My hast arase carly the

ncxt moming ... 1court! swcar

thal 1hcartl his movcmcnls

~': ~:'.
'"'"'~f ~~~~~~~I:~:~~C~:~ I:~~~nbecn

bullt lo keep sounds from

; cnlcring or cscaping sa that in.-.r1~ \#J 1\. ~ 1. • _': ilS stillncss only muled tones
.~~ Il "::" -
il' .1 -- l'! \ C', could be heart!. "1 walked out

i " î j li of my mom into a c111ttered

~~;.~/.;:,;·,;r;;:-q~.;>;.~ foyer ... Slrange lhat 1hadn't
:~f'~ \. ",'~ nOlicet! the scaltered dcbris

.=....%..tt.~.~:!.. " ~- ~heo l'd wandered in last
!.f ., mght.

-~I.. ..
. 1 ..Co""'!:.. , "A h' . h'::·';J'»"d. mong 1 e Ilems III 1 lS

if junk pile, there wcre old easy

chairs of rouan; a coiled-up

garden hose; [paint cans; a very

red shoe;] several broken craIes;

a few dozen baies of hay and,

an ancient Citroën sedan

converted into a vegetable

delivery truck. From [behind

this run·down vehic1e] there

emerged occasional muffled

sounds. [As 1approached 1

soon realized that 1was sharing

this] stable with an asthmatic

horse."37

: '. 'i- . ... - , .~

1
1

!

l
•

•
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• el~nts: fire. ilir, i;
wattr, elrth : r:

li sand .J~

• wu, fiberg1l.ss.N
resin, glass• .,lsto,. [..
· steel, .isc.•ta1s k

• wood ... "
• p11stlr, COIICrtt' t
C_"t, stone
• flbr1C:s,· ClnvlS,

,"

MEDIU"
• On CCiI hid.
• on piper
• on WIX
· on cuvas
· on plaster and walls
• fax trlnSllttta1s

CONTENT
• as found
.lsureEnts
• .proposed
C:Oftstruction
.IS found -lOdell·
19: j.Ote's Menad.
· coll.
• diary sketches

"Righi ovcrhcad liny insccts

swann likc smokc around a

nakcd f1Jthy lighlbulb," JB

TEX'!' 1... DIARV: f 1 ",rJ.J.! 'U1
including illges and 1 ~y
drawings ..•

[u found condition,) One day in December, [this
· measur lng an
docu.nt Ing the s1tes happcned] while his son was
· notlng/de-scrlbin
t t. e e x 1 s tin visit;ng, 1saw him leave the
con s t r'u c t 1 0 n
JUterla1 s and traces house. He and the young man

(ne.. conltruc:tIOll) wnlked to the frozen shore with
· responses t
exlst lng conditions a large bundle under their arms.
· pnlposals base<! 0 Th b'l
fUllet 10n and use ey ut t a large tire on the ice

~onst~u~t1~nP b~s:d e0 and on it plnced the hind quarte
drea.s • i .Ige s of a butchered calf ... not the
collages...
• response t tleshnormeatyparts,butthe
juxtaposed progrll "
(s" p~r.. 2) bone structure ln one plece.

using 1nstrUMents (The father knew this weIl; the

family had butchered a fat calf
T
o every December since he was a .
A
AI child.) When the fat and gristle
[1
Sp had melted and dissolved. they
.~

~Q removed il From the tlames and
ou

cJeaned the soot to reveal the

white and slightly charred
(T«mi"T. .!-fOlllld.
~oTh~. ~cuT.the. e' bones ... Then they retumed ta

their homes.

[s.1r ln lOolk ln~ of wnrlt .•. )

nu: CIL\RAC'l'ER.S 1

· contractor
· butcher
· Augur
· Technolog1st
· Wr1ter/poet
· Arch1tect

r~...

Just<! 111 -'5 fou",,", condlt lOrI
.od MW con~tl'UCt IonJ•••

rMSTRO!2\if.l'S 1 _••

,for: '
". read1ng
• llleuur ing

" , . docnentlng
• revelTing lopening
• sever1ng
• applylng 1 fixing
· col hge- ing /
overlayf~

• prepulng
• transfof'llling

;p1 'flr,'lr

.... ·f\':.ll'i.....l
"T ,....,'•
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MEDIUM
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• responses to
axlsting conditions
· proposals based on
funct10n and use
• proposed
construct fan bued on
dree.s, '.Iges,
colliges...
· response ta
juxtaposed pregraas
(Ste progrUl 2)

using instrUMents

(u fcund <.ndltlcn~l

• mea~ur 1'ng and
docuaenting the sites
• not1ng/de-scr1blng
the e.x 1s tin 9
con s t r 'lJ c t 1 0 n ,
&ltel'lal s and traces

(StH ln N~lng Dt ""ri" .. )

'l1fE C1IARAt"l'9S 1

• contractaI'
· bt'tcher
• Augur
· Tachnologlst
· \lrUer/poet
• Arch1tect

r~sed ln -u f()und" ccndlt Ion
.nd lleIf CC1fl:truet lont. •.

for: '
". raading
· llleasuring
• docUllenting
· revealing 1 opening
· severin!)
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• collage-1ng 1
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• transfOrlll f!l9
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1
1

..... nothingness? Ooes not

ernpty space breathe upon us?

Has it not become colder? Ooes

nat night come on cantinually.

darker and darker? ShaH wc nat

have ta light lanterns in the

rnaming?" 39
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20
""'-"". _u__n_ .... __ .~: •Yr-'ftl/U. :~~~~ 1Wi~

-~~cI."~
. '. - Wr- vuIL wk
J. ,1fl.A~~ 4l1X1-·l À~ j f.l;lN'r ~.

PROGRAK 1 Ir .• G,.•••I.t:l'l.. ,.
~~~~;itl'~ read frm. ldt to ,'.~~;;t1'~.f-: q, tE } ~"111(, .. '

.1U!I" ',.'wn l~.ll 'rA. . .
8EœIXlt.. a place . -~ ~t,~~. '.'r;'I . lu.
for: . _ u.t.,~fJu,I~~.tt'lll~ 1
· sleepfng, dreilling, _~ t ill'kd- l\l~" U"\ 'f«'PU"-' •
mak1ng love... .1 w.k~ ri1
KITCHEH... a place ' :~i~~;{:'~/~kit\/r#~~
for: III ~
· C 0 0 k 1 n 9 , .. \f1-,\Ul,.. ""-r~:~~. \.~ flUil,o", 1~
eutt iRg/pre pa r 1n9, _~~ ea.rlr--' ~ vr . . "1

~~~k~~9 ••• e a t 1n 9 ''J. ~~~~;V6f.~.~, v:l":(:\.wi~' k.'

BATHRlXII... a place' • lior l r
for: : l '" - Md -~ At the centre of this Jabyrin- J..
• washing t defecat tng, ,~rwcot \~ r
ur1nat1ng, shav1ng, ,.. -,.,.~.f"l"ftt\ thine clutter emerged a great "
groom1ng, bath ing... ..~f~~' elevator rising almost soaring ~

.~~ like a ribbon 10 the cloud,. ft ~

.. "".,mû: ~ drew me forward and before l II
.. wH".11t'\~ knew it l had shifted J800

J..t'W,~ "'"' around and was ascending once ~
_lI""'''''A~ more. diz...-y From such an i

:~-~~.lunexpected vista ... ..••. ~,.-'H4J. ' .. ,. 1 1 l ' 'Wj

:~ I~w-jwt. . t

.~~~~ ..1:t~~.
.~ ~t~~~·J~~·

·1iJ:~~7tiU:f.~1~~
'~~.•. 'S.~. ' rt tkvî~.. .

.. ri· faal; t~/~f"
_T.V.-~· '.

'~'J., Il .L \ ~ ~.. '.œ ':"}:. -.,.."..... 1foIi't,.... r f' . - .,.w. "iD', .
..\~~~, il .. :
;~lf.,.i). ,.- f~tF. . < '
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It seemed that wherever I

looked I could see gtimpses of

past and future ... where 1had

been and ... destination

the

the

the

• Urinat tng In the
sint/foot bath
· Reading in the ~ub
• consWling

· Maktng lovo on
buteher black
• Building on
butcher black
• Shavtng tn
kitchen

PROGRAM
... collage
lel.vaUcn re4d frcn lcft ta
rlglltl

· Elt 1ng in bed
· sleeping vertically ~
· making love v
verttcally
• defecating In bed

PBR1'ORIWICB

(Enocboent nf tne sptte.{
,ctlptl ...

. vlewer - viewed : ,.
relatfonship... does ~'~~~
the erltie beto,-
actor ?
. publ ie • private: .
1 tum1ng the private
domain Into a stage
glYen oveT' to the
perfotaance.
z public accessesmon ttoring system as ._,.,,,~_~_. .,.><._, ..~..••~~_~ __•__ h_-,~ ·~' _

invitation.
3 invitatlon/.enu as a
request for attendance
and engagl!8!nt.
4. private use of splce
erlsed by rellOval of
personal effects ...
(replaced by fragments
of coAstruction &
renovat ion).
5 dectsion to be nade
.re: 1ive Ictors for
t.provisation of
script.
6 luge projec:tton as
one layer of
perfornance... filft.
video, sl1des etc.
·Son et lumière"

(~ttAtl.,. u ~ ~II found"
condltl_1 tl! !le 'ntlltp~ed

Ind trt~ahted•.•

1'Bft 3... FOOrtl TEllT
AND TRANSLATION:
includtng 1aagls.nd
drIMings... .

1
1

i,
1

l
1

1 .~
L. ~.,

't,

•

•
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TUB BODY

(l~'lltu nlld 'ran left to
"Qht.l ...

• horizontal
· vert ical
· pass ive
· act ive
• ..akfng
• cutting
• eatlng
• viewfng
· washlng
Me .1,0 PNl9r".. 1 • 2

f caml: to thl: top of thl:

asœnt anu to a door lhat stond

slightlyajar,

f pœrcd into the crack

bcfore daring to l:lller. "The

tirst thing rcould see was ,In
eleClric table lamp sitting on a

corner of il big work dcsk. Then

a large. whitish expanse. [As 1

blinkcdJ, the white separatcd

into walls, [windows, a ceiling

and a flooC] '"

Walls and door were okJ,

and the several layers of paint

could not conceal the scratches

on the surface. The bookcasc.

crammed with old books and ,
magazines .10. waS painted white

like the rest, but was somewhut

less fresh. The roOITI was

simply spacious and without

interest on t"e whole, though

here and thf è [were colourful

paintings) set beside the work

desk: it was apparently the [old

man's) sitting room-study."-11

From where 1wus standing

couldn't see my host but could

heur a gentle patting sound

punctuated with occasional

scraping.
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(ln pq rfanunet • IIiIk 1119 bl
"'C1r~. . • cf. rtspec t 1U
c~st~••.• 'H note boœ;)
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\

THB BODY

On,,11u TCl4d frall left to
rl\lht. l.·.

• horizontal
· vertical
• passive
• ~ctiYe
• IIlktng
· cutting
· uttng
• viewfng
· washing
_ eh" progrUl 1 • l

• contnctor
• butcher
• Augur
• Technologtst
· 'IrUer/poet
• Arch1lect
• muses/phantOts
• narrative charleters
frœ tut 3

"." l;iIM fW$k .

r·..-· .. --_····_········_··_' -·· -~ ,.. " _.._,
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The~ was no answer. There

.. ;;.--.~i. ..... .... ;~~:':~~e~~~n any sign of

~.<" '.' After a while the door opens:
~ quielly bUI sllrely.'·4~ My mad- i

: . looking. friend slooo bcfore me
i . f
1 . mUIcly \Vllh a calm air a,

hidden confidence, He same-

how reminded me of myself ...

a youllger mirror irnagl.' ... 1SI.'l :

down my paimbrush and ..

Illolioncd to him to join me in ~
Ihe adjoining kitchcn. There on

the table 1placcd sorne frcsh

coffee and SOIne brcad which

he dc\'oured \'or...ciously.~~

'1

•-,1

. .-..
c ...... ·--.18~
PHlL090PKY ..... 1
....41 • t ,

\. 12.' .. ~~:&'
l. ~l" '/t/' .

1 Ji.. 1/ "l' ~ - TC /1 ~09:0
"',.&1_ t...1/1xIP

r. ? 1_ [ V." 1\ X 111

1• -f' - 0 ~/-t)CV+ 't(J~:

\ . ~' - ~ '/1 ft·
J~" - ~L'I

1had heard his slecpy.

clUlIlSY fOOISlers coming ur the

promenade, bllllhL'n for a long

~---------rf timc there \Vas silence. "Arc

you Ihere'! If YOll arc, answcr

me. Whal about just coming

in'?" 1tricd calling through the •

door. straining my [oldl swollen:

vocal cords ln the lItmost.

........ -........

• 3 .enttors in public
hal1way••• portholes
. iNges reflected on
glass... flolt1ng
itNges.

p2lll'QRllDCB
additional notes.,.
lTflChfticA' ffiluirCll'e'\H CAn t..
rual ..d. Inunted, And
ot~ ....h. foorYll ...

.......

.'

•

•
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'What do you paînt?' He

askcd. finally speaking.

"Je dessine depuis toujours

paysage. architecture.

coquillages. petite femmes....

~Ol ~V"'u os de boucherie, bestiaire, telles
--iir---r'-.,-~;'-----...t.:.:~-li:- sont les étapes, les clés." 44

61



•

•

'The days unfolded Iike a

series of cinematogmphic

images with me adding foot~

notes (a type of soliloquy it

seemed) as we strolled daily

through my white box ...
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My new companion said

very little in ail the lime that we

spent together; he simply

smiled and patiently Iistened to

" my stories. Meanwhile... "La

marche fait apparaître sous nos
; ~. ~~:,

;.~~Jt.:~t yeux, la diversité des specta-
:;.~ . '.. " . des..." 45
ç~~"" .'
;-.~,/~ and memories came flooding

;.
back...

"Sur le chantier au début, je ,j
saisis une brique et la soupèse.

Son poids m'éffraie. Je reste

) pétrifié. Alors une brique...

:7t.l" ~.I;,.. ,:: alors des millions de briques

" ~,,'1 maçonées l'une sur l'autre...

C~~':':_~:-:c';-:~:;C, "":.:: ::_-,~:;::::;";:;~:)c"~_' :<-;,;::,l'::''~ •''', '::': __;"::-'~=--;:.-:7,~:,':"',,:",~,;" __ ,":';"ê c ~';<::,-_:<"--"- ,.

Wax·room.ladder(post melt down and"!l-;occupied) • /wo views
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97
"Une angoissante question

se pose: quelle est la règle qui

ordonne,... qui lie toute

choses?" 46

...~.
"It was somewhat shocking

at first to see how this perfect

building, once in its prime had

fallen ioto min ... but like the

human body it is constantly

engaged in an act of becoming
~

~ ... l've realized since (and l

? owe it to my own aging) that it- was never finished, neverr completed and continually

being created; its beginning and

Z. its end c10sely linked ... bridged

somehow Iike the space within

--,~~-2 a threshold ... or a window in

;,/' 'It which we are now standing.

.il "Now and again, out of a
~/j-I: ~-'ç

grey sky, there flash[ed] a brief

hint of the sun, and the min

[came] to lifeY The weeds

became flowers, the flaking

paint [transformed] into an

ubstrnct mural, the great con­

crete shapes became plastic

again and the walls of glass

[shined] in the light." 48
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viscera for sustainment

~
j
,l

1
and function; ~•.'..'.
and automotive construction: :~

a chassis, a body, a motor and

organs for supply and evacua- <

1re-assumed, quite natu­

mlly, my role as a teacher...

disclosing the principles of my
",··fu-~1"r-~~':--'7f!..--tt experiments Iike entries from

my personal diary,..

"A bit of pre!iminary biology,

a skeleton for support,

muscular in-fiIl for action.

•

•
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"L'architecture met au monde

des êtres vivants ... Faire une

architecture c'est faire une

créature, ... c'est àdire, un être

vivant est créé." 50
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vers le ciel ... reposer, s'étendre, .

dormir, mourir, le dos au sol ...

mais je me suis mis debout,

droit sur le plateau terrestre "51

" 1was still a stranger here,

and now 1experienced a

distinct though related sensation.

- that somehow this house, and

myself within it, had no eon­

neetion with the world which

surrounded us."52

.,. meanwhile, up in the -;

c1ouds. two low flyingjets ;.,

seream past leaving behind j

white billowing wakes ... falling~

to the horizon. "Far belowa,.,
fisherman nearly drops his rad•.~,
a shepherd leans on his staff, a 1
farmer rests his plough... to ~
gape in amazement at theJ

pair."" . \:~

aux

machine: (la bête et le divin s'y

rassasient) - L'univers de nos

1 yeux repose sur un plateau

bordé d'horizon la face tournée

On monte
1IJtfZt;'6)t • .~",~1b~'

.~rJ/.l:.,l,+-GIlf>..~" ~·.··.•···~f·1...+&.,,~ , "~ec~ois naturelle

r4wllt~I#J.~t~l~ 1 aspIratIOn de l'homme vers la

"""iIJc.~~~rA-"!tf:}'~; lumière. On p.,se de l"intérieur

4'~i~·~'11;"~~(,f,.~~~' vers l'extérieur de façon très
" .. , . . . souple, c'est une découverte!"

"L'homme s'arrête devant la

•

•
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Then thought rises..... 55

, 1 •.. ,. _ .. Si par l'avion, nous avons
. ·~~!, .... t 'It\~.· - \ . "IL" 11A'fJ~ 1. 1 1 . 1.:)~~~.,•. ~,~,·:;.t'~~'''fli/'mr>!:~' .~ q~l~ter eso et,acq~ls ~vue
• o.' ~ -o' . ' '". •.•• - '.' • d Oiseau, [par 1ordmatlque

. ';.~v~ ,':,~'~f:~~61,:"~.;~.~·)j.\.;, , .. ' '.. ',. encore plus] nous réalisons,

"'~'fII'~',.l:.»UC{l~y.~·:.~,,,~~iiCJ,:~iJ';Xt,:-,t.j.#· dans le réel, ce que jusqu'ici,
" ......,-;.d.....".. ~"'.c···"-'~··_~· ..,····,t~· ....~ n'avait été qu'une vue de

l'esprit. Tout l'esprit de nos

plans sera illuminé et amplifié

par ce nouveau point de vue."54

After a while, our eyes still

fixed on the horizon, he said (or

is it 1who said); "1 need u

certain moment of solitude.

1
More than thut, 1 need solitaI)'

.. action. ta stand alone, vertical

"'~"". in my thoughts, ta breathe, to

discuss no longer, ta aet, to

'" affinn. Ta not discuss now but

only luter, after 1have reflected,

meac;ured, fonnulated and

affinned...

•

•
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..:-;.' ''To this day 1know not his

.~j name ... it was an unneœssary
. exchange perhaps ... or perhaps
~.
.. " he did not own one ...

...;.....p "it is the name that tirst

..",.; ~ makes a thing generally visible

to most people." 56 Perhaps

, that is why 1prefer ta name

.•. ~. (things) myself ...
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InIIj~~ream

th~Jv[~cinJ.anjs
;:":iil'me'T()Wn

,$quare2Î~'This
-f-'-""-'-·'-,t&:If-·"w'ihebreamHe,

HciôBefore He
:.~'Eiiterè(fthe

Villa or Islt thè'~

DreamofHis
LifèAitèrHe

1,.»~,,,...--o.:t--;:;.;.......;;.....I...eftlt.:.1 S8

71



•

•

, U_ Here [he] was silent and

looked [again] at ... [the young]

> listeners ..." 59
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• ENDNOTES - Part Two

1. Part Two h3s as a background thl~ pages of a log-hook whieh was hegun on thc 3'u of Deccmbcr, 1992. This "new"
book WHS lIscd l'rom this point ol1warù, replacing the prcvious compilation of miscellaneous papers in a threc-ring hinder.

2. 1horrow this tille l'rom F. Nicwche's Aphorism 125: ''The Madman" in Tire Joyful Wi.lc/O/ll, p. 167. The maùman is.
inlhis col1lext an oscillating ligure. a voyant, messenger. hero and lost soul. He is nt once Theseus slaying the links with a
ùif!ieult pnst and Promctheus promising a path 10 an enlightened future yet he himsclf is caught in bctween. He. like us, is
hath angelic and rnonstrous.

3. Promethcus hiù the lire lhat he h"ù stolen within a twig or" hollow reed - sec Hesiod's TheogollY. pp.507-616.

4. F. Nietzsche; l'rom Aph. 125: "The M"dl11an" in The Joyfll{ Wisdo!ll. p. 167.

S. F. Nietzsc!le, frol11l\ph. 125 "111C M,tùl11an" in The JOX!lIl Wi.~dollJ. p. 167.

6. This is a relCrenœ to G. Hersey's thcsis (hat lrophies deriving the architectural orders were generated l'rom tropes as a
personiJied expression of sacrilicc. See G. Hersey, The Losi Memling (1Clas.~im{ArcllÎleclure.

7. Mary Shelley. Frmrkellslt'ù/' The Modt'm PrmFli,tlU'lI.ç. p. 87.

8. From F. Nietzsche. Aph. 316. "Prophetie Men" in TIll' Joyful WisdolII. p. 245.

'J. Frankenstein' s crealure is a vegetarian; Ihis is hased 011 Shelley's interprelatilJn of Rousseau's N31ural Man.

10. A rererel1l:e lothe ancient vie\\' or the rnnon as a saçreù cow. See esp.• H. & H.A. Fr<lnkfort. Bcfore Philosoplly.

11. Mary Shelley. Fmnkt'lIsICÎn. p. X!:I.

12. r. Nietzsche. Aph. 1Ol). - "Let us he on our guarù", in The JO.'fl" Wisdo/ll, p. 151.

i

!
1

1
J6

26. F. Nietzsche. Aph. 124 - "[n the Horizon of the Inlinitc" in Till! Joyfili WisdollJ. p. 167 _ .

25. Mary Shellcy. Fnll/kellstl'Îll. p. l)O.

24. Peter Ackroyd. The Hmlsc (1/Joctor /Jel'. p. 3.

22. Ihid" 1.79 and HI.

20. Koho Ahé. The Hox Man. p. 42.

13. Koho Ahé. The Hox Marr. p. 25.

11. Dantc, Thc Divine COll1cdy. J ·/rrji'rl/o. CUltn 1. I.Mi.

13. Mary Shelley. Franke/weill. p. !:Il).
Note: "An intellect which could see çause and effect as a mntinuum, which could sec the !lux of events not according to
OUI' mode of perception. as things arhitrarily s~'parated and hroken • \VouId throw aside the conception of cause and eft(~ct.

ami woult! deny ail çOllditioJlality." • F. Nietzsche. Aph. 112 - "C<lUSC and Effcct." in Thl! JO.lflli Wisdo/l!. p. 157.

1:'..... !f>,..J< - 11
14

- ~ -l't'I·e~·... 11 .........

14. Peter I\ckroyd. The Homl' (!(lJoclorlJu. pp. 23 & 2'+. ~'11~ "'" '!to.L
.~.:.; •.~ •.-..... '71à '7~~ 7" J.... ='32""--::1,-l"; ~ ~, -........-

15. ~'lary Shelley. Fmlll.:t'I/Stcill. p. X() & p. ()2. ~ly note: ...and into Ihe dark and rcconeiliatory world of 1l03ling images...
• ; "';Jo-;: ~'~,.J<ë ~t>.':"'/;.;:L.. .' .' .

1fl. P. Nktzsçhe. Aph. 1m.. "Let us he on our guan..l". in TIlt' Jo.'fllJ Wi.w/o/l!. p. 151. • ""'" ,;,; -'.. t--+i(~t{.a.

17. a hull-Jozer'! li.. ..;;:: a.: ~. . </ L,' .•..•..)~'"'.
i . w~ .r,-...... ~~r~..!... '. " -" 1

IX. Dallte. 1111: DivineCollledy.I-/rrji'rllo.CanlO 1-1.13 t021.1.31to 36. etc. ...:-ifro.;.Y....:l*~ ~, '.

l 'J. P. NI,wh,...Arh. ">J -LOI '" he 00 "''' G,,,,,"" 10 Thd~fi" ,;::,;;;;,. ;-,ii:.-'··lf4 ..... '.'. .', ..•..~:

.~ ~}'~~l;]·n.
.,.0 ,...'""

•
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27. Peter Ackroyd. TIle HO/Ise afDoc/OI' Dee. p. 23.

28. Mary Shelley, Frallkells/eill, p. 42.
\tIJ9.~" ~._~ . .".~::- :.>

29. This is a referencc ta: Le Corbusier's delinitian ofhouse as a machine /0 live ill, with fumiture as machines to sit in ... :c

etc.

30. Mary Shelley, Frallkells/eill, p. 42.

31. P. Mardaga Ed., Rellcolltres (jI'ec Le Corbusier, p. 30.

32. Mary Shelley, Fr{lIIkells/eùl, p. 117.

33. Peler Ackroyd, The Hal/se ofDoclOr Dee, p. 26

34. Mary Shelley. Frallkells/ein, p. 95.

35. Peter Ackroyd, The Hmlse ofDoc/or Del', p. 11

36. Peter Aekroyd, The HO/Ise (ifDoc/or Dec, p. 6.

38. Kaba Abé. The /Jox Mail, p.105.

39. F. Nietzsche, Aph. 125 - 'The Madman" in TIle Joyfl/l Wisdam, p. 167,

41. Koba Abé. The /Jax Mali, p. 45.

42. Kobo Abé. The Box Mali, p. 135.

43. In Dante's comedy, the secand Icvel of Upper purgatory, camice 6. is assigned to the gluttonous. ','"'''", <'i,

44. P. Mardaga Ed.• Rellcolllres (jI'ec Le Corbl/sier..~p;'.~3~4~.J~=~~~===~~~~iIi~~~~~ÎiÎiIÏ~ii1111
45. P. Mardaga Ed., Rencolllres (/l'ec Le Corbusier, p. 28.

46. P. Mardaga Ed., Rencontres Clvec Le Corbusier, p. 32.

47. galvanism?

48. Peter Blake, Le Corbusier· Architecture (/1U1 Foml, p. 64.; [ use this passage to refer to the reccnl rcstoralian of Villa
Savoye.

49. P. Mardaga Ed.. Rencolllres (Illee Le Corbusie/', p. 42; My translation.

50. P. Mardaga Ed.. Rellca/llres (jI'ec Le Corbusier, p. 87.

51. P. Mardaga Ed., RellcOlllres (Il'ec Le Corbusier, p. 114.; This passage may also he found in: Le Corbusier. Vil poème à
l'angle droit.

52. Peter Ackroyd, The HOl/se ofDoc/or Dee, p. 4.

53. Ovid, Melalllorphosis,(8. pp. 183 - 235). Author's note: A double rcfcrcncc to the pair in the sky (Deadalus and Icarus)
and the pairon the roofterracc.
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• 54. P. Mardaga Ed., RenCOIltre.f {lvec le Corbusier, p. 28. AUlhar's note: This passage reflects Corb's modemist enthusi­
nsm (sec also p. 29 in Part One). 1would insist lhat his "vision" howcver, aimed at bridging the gap between the purely
objective condition and the phenomcnological experiences of the inhabitant. His new "plans" seen from the bird's
perpective would reflcet thj~ new view as an additional/wmall point of view. This connection to the world as expcrienced is
often lost in the "un-grounded" viewpoint of the computer enhunced representntion.

55. P. Mardagu Ed., RencO/lIres (lvec le Corbusier. p. 47; My lmnslation.

56. F. Nietzsche. Aph. 261 - "Originality" in The 10yful Wi,w/rml, p. 207. Author's nole; This is nlso a rcference to Corb's
self-renaming at a time wl1en his new name would signify a new direction in his architecture.

57. Within postmodern discaurse. according ta Valtima, il is possible to imagine the world of a reality that hus been mnde
"lighter" for us hecause it is less sharply split between trulh. on the one hand. and ficlion, information. and images on the
olher. See: Vattimo, The End ofModemity, p. 189.

EL .' .__
59. F. Nietzsche, Aph. ~5 - "The MaJmun" in The 10.'/u/ Wise/omo p. 167.

58. This is a rew'Irked tille hased on K.Abé's Tite Box Mail in which there is a section which reuds: "In His Dream the Box
Man Takes His Box Off. Is This the Dream He Hud Beforc He Began Living in a Box or [s Il the Dream of His Life Arler
He Left IL..?".

60. Peter Ackroyd, Tlle Hotlse ofDoc/or Dee. p. 24.
r

•
75



•

•

H~,J1!J"lo 1"'3.. . ..... .
<•.... ·,1 "4"'. (,'1" A.~~h;/ .• ..
1: ·. ~.. .ut...,.· •.. ·'v.'.·,,:.t.··.":'!.. ~.'1. !.'.··.. l'·l:.;·~ ..r:""'lI..· '::;"'~'!".'. '~''''','''. '. ; .•.. ~•.
li .. --,~Ïih.:.....""tjf"'" ~'" '.:.;;,.~/ ~"".~.f'"~~
R..•e~~~),J~·~~:.·.·.·I;m.M'-,I~ .. ::·.i,··,·0;....•y~

li r...,.ktt..·,~+····:'~~~&. '-Ur
'1JI' r .:. l ,.
=- ~'~k"f....J,' ~ r~W

];~~\;\T~~aît701~ ',1.

1 1E6h?.r~.t~ ~~ .'ç~ ~,~).~.ûtôu ~r,
~.

. ..'7n···· '\L~'..'itt" ........ .... . --. ,, . ::::; <liitiN- "..,..- ·'''r: c

: .~~' ~11'''-'J--;'<~ .; :.:" .. ,,' ""'.J""'" 1

.......••..•...•...•••. '. .......•...... ~..:.:•...:.•...: ..•.......:: ~: ~~: J}I.....•.•.••.. :••......:•.•.•.........J.:.·.•.•.•• ••.·..••:'..~:.::.•. '.••..l ·.·.•••;.•. ::.:.:..•.•.•...::••:....•.;:..::..•.•...•••....•.•...•:: ••......•.•••....•......••.•••.•.•.:,••.......•.:.::.:.:.•.. '.'::~...•.;:"'..:.•••.:.'.••. '.:.:•....•.•: ...•:•.•..-...•.:.• :.:.:..:.•:..>:•....•..:>11:•.• '.J'., .•..... : " .•.. •. . .. !'1:;~:~. ::' .::fM'!~,:.~~ .'~ .:'. : id' 1\ ..•...•..•... ":'. i

:

.•..

•..••.z..:.•..•'..•... 1.··.•1·.•..•.•.....,.•....:~~:'........•.......'Jl..' ."' ,:.:'....•.:'..L..•..' ..•. '~.!n..·:.::: :,., i· ·.•.•:..•.'.'...·{U :.'. ':'.';". '.' ..\~f..•·M•.•..fJ.~"..:..' ~.. '.~~.•.•. ,.:i'~I~'." ....ÎJ''r.6'.-../ ..,):;'.'',\.' .. \:. "1.J,L1.tti.'.. . .,. . ','" ,. .. :.. I.!~·~·IJIL (,. ".... .. \." .:.. . ,':':.::::.;': '... i':: ,I~ ~I ,:~~.:~ :;-_~::,:-' "',,' :-,:: ..;,:.~;,> . 'C:::;',:': , . -_-:', ,:

•.;..•...~..•.•.....' ' ".•................•..... >~~...'.1.·.JI '.'.~.•.........•......:ç.;' >~ •. '.' •. ''If' '..'.:I~ ·<'1;;;'· ;#rff··d:~. ~'llii~. . Li,i'~"~" '''''l''~ .·i~., .,.: •• 11\. ,.~,.'.'•.",.".,.

•·•...•.1.·.'..•.;.,.'~.'.~.. :'"'~".~""~.".' ..• ; •.•~.•....'...~~.:..:.;.... .$ il: ,1
,~1'~, """ ',' ~,. """""i,·""1':-',.->,,,'\ ,,',', ':'~~'\\;,: ""~

••.•.•...... c.~.."'"" ..' '''''''(.1tlIf'''.. .... .. . .. ,.,
j'~~~.·.i,~: ..•..... '{;rit;! '. :j
.. ,~~<'lri".l?~?~;:·, ..

"The carpenters, joùlers and paimers \Vere

ail busii)' or l1'(lrk wllen we ellfered ill,

tllOUgh lia dOl/bt t!lc)' !lad gone on but

ploddingiy before our arrivai. Theirs is no

iight orfallciful ll'ork, since sUlldr)' slal/gh·

ters and mayhemmillgs aftlle people have

Irappened b)' min ofscaf!old,Jrames and

stages, or b)' the engilles, weapons alld

powder emplo)'ed ill the spectacles. It is

true t!lat blood is t!Je humour w!JerelVith IVe

(lrc ail nourished, but 1do Ilot wisl! ail)'

infant of111)' 011'11 devising 10 see it sadi)'

spi/led. Yet it is Ilot enal/gl! to have gaod

illfelltions ill SUcll (l work alld, beforc ever 1

began this scene, 1madefor ltIyselfa SI/lait

model ofwood and paper whereinl sel

dOIl'r1 piece b)' piece and joint b)'joillt wail 1

couldjl/dge peifectly IIOW Ille spectacle was

la he re~'ealed. ,,2

Part Three

Theseus Re-membered l
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Friday June Il, 1993

Performance begins.. ,

A Grou p (herd of approx.

[00 people) has gathered

behind the doors of Unit #410

at 645 Wellington St. in

Montréal... They awaitthe first

indications which will deter­

mine this cvening's outcome.

A lone man stands on the

ather side of the threc gates.. ,

Evcntually he begins ta spcak,

as music plays in the back­

ground.

8:15 pm

This is his text:

Thcscus Rc-rncmbcrcd

SCENEONE

reat! a/Duâ (whi/e dancing) :

Le Raco1lfeur, (reading from

his diary):

, Sunday Aug. 16, 1992

• 1didn't think he'd gel startcd

today ...

The ('OIuractor .. ,

... was rcady 10 do whalcvcr

just ,iI'ler lunch ... One of his

other johs had becn poslponcd

sa he let himself loose on the

darkroom

descrihing the actions he rCl/(ls:

1- CUl an opcning in the wall

adjacent ta the bathroom

2 - removcd pine boards &

drywall & plastic 4 mil. poly

wall "finish" ( a little bit lcft )

3 - removcd sorne drywall

adjacent ta kitchen wall - found

two tall glazed doors, "embed­

ded" in the wall what to do with

them ? '?

continue to dance

bed defn:

Webster unabridged

bcd l n. 1. Thing to sleep or rest

on: mattress (jeather bed elc.):

framework with mattress and

coverings: animal' s resting

place, liuer; use of bed: being in

bed.

2, brought to - (in childbirth,

rifchild, 0'I'"'ttItt); DIE2 in one's

!Jet!: go to -, relire for Ihe night,

(fig.) have sexual intercourse

It'ith, (of nCI';.~p!1l'el)go te

t"re.~.~, pnt \0 ,C:1t1~e (cnlld.

ne~ !'\pttper, etc.) to ~e te bed:
t~ke to OIiC'!I .., become il! ::t:nd

h.t\ C10 rem.lill in bc:d. 3.

fJt'dBU6, ·'c:hamber, (ttren.

oc. in lillc~ of:"\oçcreigl1':,,\

.tltcnd,tnt.~) bc:dloom, -·p~t.

uprigltl .~lIppol't of bed ("etH CCII
1 ] J ••

.' ml [mu ml tlflli trIC po.fi. 1II

!'\trlct confidence), ..'room,

t"(lOm rOT' :"\leel"Îng in (.o;ome-

1imc.~ h. le f. to :"te X:l1ttl iltti lltae~ ,

4. Flat base on which anything

rests; -'plate. metal plaIe

fOITning base of machine. 5.

Garden plot (to be) tïlled in
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• with plants. 6. BOllom of sea, FOUND ceramic tiles/mosaic
river, etc.; -'rock, solid rock size, floor samples/vinyl, paint
underlying alluvial deposits cans drywall tape a very red
etc., (fig.) ultimate facts or shoe (wet looking) drywall mud
principles of a theory, charac- There is yet another door
ter, etc. 7. Foundation of road serving as counter in the
or railway; slates etc. of bil- darkroom - they are ail very tall
liard-table. 8. Stratum. (7'-5") and vary in width (2'-6"

bed2 V.t. & i. (.dd.). 1.- and 3'-2")

(down), put or go hl bed; (fig.)

have sexual intercourse with.

2. V.t. - (out), plant in a garden

bed. 3. V.t. Cover up or fix

firmly in something. 4. V.t. & i.

Arrange as, be or form, a layer.

1must begin
Pause here. retllrll to nwill text a scrapbookldiary ...
recul alal/d

4 - 1called the butcher &

offered them to him...

5 - did a sketch in blue ink (not
Le Illusicien slows dOWJl the

much to scale) which 1felt
music 's pace for the nex!

compelled to modify in black
transition

ink... to get a sense of scale???
Le raconteur stops dancing and

and disposition of things-
says:

geometrical and "program-

matie" relationships

6 - Removed Kitchen cup-
So where is the rest ofthe text ?

boards (by himself) damn near

killed himselfL..

7a - Swept

7b - filled 2 bags full of gar-

bage... to keep... (plastic and

drywall mostly...
PAUSE

8 - Started to modify a shelving

• unit & darkroom counter
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• SCENETWO

Le racollfeur then reculs the

jOltowiflg text from his diaries.

Lui ... lit moves IIp mu/ clown

the laclcler ,..

Le raco1ltellr opens the corral

doors, steps back to the podium

Ivith the 5 John Deere tractors;

he waitsJor the audience to JaU

i1lto place.

,...• ~,--._.'. Jo "'W', '
!. ~ .. ," .
" ,~ , 'i' '"~ ,.po l"

" 1 ''''.îi:, .",,"" ~, I~"

Le racollteur:

pre-posai

Lili ... lit lies in bec! eatillg fruit. Tuesday September 22 ...

Le lIlusicien collfillues ta (1st day of FALL)

improvise. overcast / electrical stonns

Finally. the colltmctor picked

Lui ... astres is ifl the celestial- up a small sledge hammcr & a

wh-hel/y: he is s/rOlt'ering. fmming hammer ta modi l'y,

ma\'t.\ dismantlc and repasitioll

the kitchen counter.

'My earliest recollection of a

wall is of a bhlck and wh ite

one... with short cropped hair, ..

it \Vus pressing against me.

wann and heavy... it kept

pressing unaware of my pres­

ence and my fragility... 1could

not lllake out ilS Hmits. it

secmed continuous on ail

sides... Little cows and small

churches can sometimes he

mistaken for walls and cathe­

drals (respectively).' ...

Ifs about cows perhaps most

specifically. and 1suppose ifs

about bulb as weil ... The 'first'

incisions were sacred ones ... A

bull. paired with a cow (bath

hamessed ta a plough) \Vere

used to eut the trench into the

earth where the city wall would

eventually be erected... Where

the plough \Vas lifted (porte-r)

the city g.ite would be sited...

Today. the bull-dozer creates

the tabula-rasa...

nervoLlS.

Then he stared at it again... for

a long time... The calendar is

beginning to rnake him very

re(ul aIO[u/:

The twor spent most of the day

setting up telccommunications

technalogy ... hA shrinking of

space by time.....

A very long pause... Days go

by ...

•
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• 'The men in my patemal family ... animaIs being prepared for completely on the ground. A

were ail engaged in cutting in consumption... A continuous mass highlighted in white (lies

one forrn or another: this design of ivy and grapevines under the) animaIs withers.

consisted either of ploughîng entwined above each scene; the

fields, meat cutting or teaching trunks grow(ing) out of the The head, fallen backwards,

history... My father eut meat ' ... ground at either end of the does not touch the ground but

hence: sequence,... spatial and tempo- hangs freely above the stone,

raI continuity "We see a displaying in full sight the

The butchcr, the son, the series of activities that cannot location on the neck of the

architcct and his metier be classified under the headings exact spot where the blade must

of butchery, sacrifice of cook~ enter to sHt the animal's

... 'my experience and training mg throat... to eut at least two

ut meat cutting coincided with (headings that ure alltouchcd by lhe carotid urtcries if not the

the building of my father's hidden lheorctical opposition bctwcen trachea. The tension exerted on

cabin ... more tools and instru- sacrcd and profane. lay and rcligious, the two fore legs by the figure

ments'. Equipment(ulity). lhatlhc Western rcading of the on the right makes the laryn-

Construc-thillg-ness. bcbaviour of others only abandons geaI zone, which is perfectly

wiLh grcat effort ... What exists is the exposed in this way, even more

Question: in the butcher's Thusia. and it is to be considcrcd as accessible. The figure on the

metier, which is the work.. the such in terms of its own organizution. left leans over the neck holding

cutting or the piece of meut? ... terriraI)'. und boundarics.) a long thin blade. There are no

ritual signs near the body.

... alimentary blood sacrifice ...

MEAT Lui ... lit retllms 10 his '1OistÙl1-:

A wicker bac;kct with bet!

read aloud: handles hangs from a branch,

and an amphom with a base is

on the ground against the

trunk... (separaling what can be

eaten: wet and dry)

" ... immediately the prepara-

tion of the animal body begins.

The first scene that we can
Nina t!Je Rodice by Marta Franco isolate... the actions of two

nude men handling a large

[Text - action = Narrative] animal directly beneath them,

(from a Greek vase) ... its back on the ground, legs in

• "we observed a series of the air, and head to our left.

actions and poses ... The large carcass does not lie
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Le raconteur:

"The eareass (lies) inert,

manipulable, and eompletely

given over to the hands of men.

As a maUer of faet, once bled,

the vietim still has sorne blood

in ils veins. A certain quantity

of blood remains in the veins

around the wound, held in the

tlesh and injured tissues. This

will be freed aeeording to a

system of rules in whieh blaod

is not patt of what may be

eansumed because it is reserved

far the divine.

" ... the Figure on the left

holding his blade, makhaira, in

bath hands has the task of

incising the mottai waund and

loosening the end of the respi­

ratory apparatlls from the neck.

"The blade approaehes. al

limes very near. (yet wc will

never wilness) the deed that

actllally drenches the nlade and

altar in blood ... it is hidden

behind the black glazed shrolld.

'The gaping throat. then,

spcaks of nothing more than the

fact afthe animal's death. a

deuth thm is mysteriolls and

incomprehensible and refers

only ta ilsclf.

Or cise the officiant' s

geslure brings the blade toward

the animaf's throat, which has

been exposed by lifting the

muzzle by force, and we ure no

longer witness to a sacrifice by

human hands.

Nike. mistress of viclories.

kneels on the animal's back,

and it is she who pulls back the

head, doing violence to the

animal - something men could

not pennil themselves to

examine this cIosely. (with

eerwin exceptions); the black

glazed section ... bath reveals

and conceals the moment of

truth: the blood of animaIs is

outside the human realm. \

Le raconteur pauses and in a

clul1lged {OI;,' .',ays:

'There is a sequence ta il:

stun. hoist. sti!. hose.

bung. bchead. amplllmc.
d .. ~an gut ...

Hands (/nd Sou{s hy Stepl!L'1I Pllk

Change ofpace, c!wIIge of

tempo

sleep, dream, wake. risc, wash,

dress...

The dressing ofmeat... is a

process ofremoval...

"Each step in the process is

carried out by one man at his

station. The caule are slid from

one to the other on the racks.

What a heat! what an uprour!

Already the sink and seales, ail

the ghastly furniture of this

place retreuts into far corners

and 1see nothing but the cattle.

At one end of the room the

heads are Iined up on a folding

rack. such as might otherwise

be used ta dry c1othes. Vaice­

Icss at las!. tranquill ity has been

moulded into their mouths.

The once swivelling lips are

still: the brown eyes opaque.

Hcre the)' are axcd open and

the brains cxamined by the

Inspector.".

81



•

•

A checklist ... of sorts;

Read rhythmically

LIST

12 colombage acier - mctal

studs - 8'~0" x 3 5/8"

8 - Moulllre J * 8 J-moulding

- 1/2" x 10'-0"

4 - Lisse - 3 5/8" x la'

2 - colombage d'acier -2- studs

- 8'~0" x 15/8"

1- solin - 10'-0" (585 821) sec

sketch - 1 -?- 3/4" X la'· 100-

3" - screws - wood

100 - 1" metal screws for studs

... to price ... perforated metal

sheet

• Recip. Saw blade

• miter box 1saw to price ­

check counter tops +/- 90" 19.

top (87 3/4" act.) - (plain?) ­

check - Latte métalique galv.

27" x 96" - $8.89

• Jig saw blade

colombage ou lisse ou moul. J

1 5/8 1 5/8 314"

ou corner bead

• Cutter's edge • drywall bit 1

Phillips bit #8 ,#10. • threaded

rad (x3) - 2" tg. nuts

Le musicien changes IIlllsical

rhythm to li quickened pace

with long cllOrds

Figure 19: Till.' /IJSpeclor

Figure 20: Srllllll;llg illlpleme/ll
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Tlu' (/11:1'111'. '\/11111/'1'/11. .'ill/Ir/m', "l'ni 5. l'N::,

!.lIi ... (1.\(,.(,.1' ,'/lnril/ucs /0 \l'{I.\II

and /1II1/1Ih1,' Il'ÎsC \1 (.rt!.I.lÎ"t11/l

rh" !rO/I/.;'/'o.\ ft'.\r~

"Bul LI COW is not Illuch. you

argue. A cow is not ht.:autiful

as a trollt. say, is heallliflli. A

troul - made of river walcr. and

spcdded sione. and tintel! hy

the senillg sun. Nor arc cows

rare, as pcaclX:ks arc rare. or

certain hlue hullerflil's. Thl'sl'

caille hring with IÎll:1ll no

paraphcmalia of the past .....t.

1.lIi ... lir l'lill/h.1 rlle !adda

1..(' IIIlIs;cÎm plu\'.Il/ r/"(/Ii \iliol/

rI! {/It' 1/('.\1 .\("('IW: im/,,.o\'Î.\ÎlIg

read alOlld:

"Bœr in Ihe 191h and carly

20lh ccnluries evoked a power­

fuI image of Sllcœss am! sIal us.

notunlilœ the symholic mie

playeù hy alltomohile oWller­

shir today. Entrancc inlo thc

her.:f culture was vil,:wt,x! hy

man)' immigrants as an eSSel1-

1ial rile of passagL' inllltl1e

t\lllcril:an middlc dass. Ihe

1ll0s1 co\'cled of ail goals,'"

SCENE TlllmE-

I-A' mconll'lIr slep.l'./itrllll'r h(J('k

10 Ille /ool-Imllr·uril/(/I, r('IJ/OI '('.1'

his slml's ((1ul ,meks. !loisls hi.l'

IHUlI-le,;s. sits Il,ith his/t'et in

the foo/-hath al/d Il'hile 1\'(lslt·

illg. !wld.l'./iYJII/ (1 l/ell'.I'l)(lper

clippil/';,'

•

•
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• SCENEFOUR

Stepping lJehind the dressillg

shroud Ùl his barefeet ...

Le raconteur be!:ills ta undress

while reading in a doubled

(malelfemale) voice:

read alolld

Maybe a blue jersey,

for that special kind of

statement the black pants,

for strength

Red socks,

in solitude ... tloating

Green jockeys for entertaining

invisible but ever

present...

He takes them off...

to take .. ,

them on ...

Le raconteur:

Inside the men are waiting

for them. Ali are dressed in

identical unifonns - overalls,

ankle-length rubber aprons,

high rubber boots, and orange

plastic hard hats. The hooks,

tracks, scales, tables and tfaYs

Figure 22: Abat/oil

have an air of brutal metallic

strength; there are no windows

nor anything made of wood.

The room echoes like a gymna­

sium. From somewhere too far

offto be heard c1early, a silken

radio voice .....1)

•

"Today is a special occasion ...

He thinks he should wear the

right clothes... The right kind of

clothes will make him lucky ... Le raconteur dresses him/her-

But there are different kinds of selfinlucky clothes

luck ..."8

Le raconteur, doubled voice:

"15 the veal fresh?"

"Slaughtered yesterday" the

man says, "can't be much

fresher than that."

"Let me have a pound and a

half of the scallopine," l tell

him. "Nice and thin, and give it

a good pounding."JQ
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.,. twelve, fourteen, sixteen,

eighteen, twenty ...

send them in...

Le raconfeur steps ollf from

behind c/lrwin

say alol/d:

,~,'
.. !.ft-'" • ~ l '

_'l" " ' tt . ~

f wouId Iike ta thank, for their

help, their expression of

confidence and their enduring

friendship ...

fn no particular arder ... but for

the beautiful sound their names

makc...

• Henri Cleingc

• Kelly.jor images and kitcllens

• Martin Laneuville

• Patrick Harrop

• Max and Eduardo

·leffLato

• Andrea MacElwee. cllOp.

cllOp, cllOP, chop '"

• Roseanne Howse. ear ill

memory (Jfthis

• Stephen Pack. fin' /I{//u/s and

smtls

• Marta Franco. fin' Nina 0/1 the

htltcher block

• James Aitken

• Paul in t/le sl1o\\'(!f"

• Jamie on the huMer

and espccially ...

• John Kanakis on t/le Imss

• Alberto Pérez-Gomczj(Jr

support, trI/st, and rigOl"OlIS

critiqlle

and ...

• Janet Bousquet ... 100't' and

silence

• Terri Fuglell1 - II/ots et IIl1its

blal/ches ...

Thankyou

"Eac!I rime the alltomatÎc

doOl:'" dose 1experience a deeper
,\'l'1Ise ofolJlil'ion -

or is itJorgetfl/lness? ... and

the gelleral al/IJosphere /Jecomes

1/I0re suIJdued and. on occasion
1/I0reJeaiful." Il
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ENDNOTES - Part Three

1. Theseus in Greek mythology is Lhe national hero of ALhens. He was Lhe
son of AeLhra by either Aegeus, king of ALhens. or POSEIDON. who in Sorne
versions orthe myth slept wilh Aethra on the same nighLLhaL she slept wiLh the
childless Aegeus. Many pm'ts of Theseus' talc were elahorated hy Lhe Greek
Lragcdians and by Lhe firth cenlury BC there was a strong revival ofinLerest in him
as ancestral king and founder of Athenian democraey.
Theseus is said ta havejoined with Herncles and Jason in the expediLion l'or Lhe
Golden Fleece and in the hunt for the Calyùonian hoar. hutthis warps Lhe
chronology, Theseus bcing tao young to have been part of Lhem. Thescus was
brought up al Troclen. Before his hirth Aegeus hud pl[leed his own sworù and
sandals under u heavy stone for his son to take al his rnanhood. Sa when Theseus
was strong enough he travelled Lo Athens anù lirted (using strength and crever­
ness) the stone ta tnke the sanùals and sword. On his way Lhere he eneountereù
several enemies and slew (hem with ease. When he arrived al Athens his fmher
recognized him (Tessem del'Îcc) only hy the sword he had len underthe stone.
which Theseus used to cuL his meat. Medea was at LhaLLime Aegeus' wife and
haù lried ta poison Theseus in orùer to maintain her influence. She then set
Theseus ta kil! a bul! whieh Heracles hud hrought buck l'rom Crete and which was
devastating Marulhon. This Theseus did with ease; his next task \Vas more

Figure 23: Theseus and the Minotaur - diflicult. The yearly tribute of seven girls and seven hoys to lhe Minotnur WOlS

Greek red·ligure vase again duc from Athens so Thescus wenL us part of the tribute la desLroy the
Monster. Ariadne, Minos' ù:lUghtcr. fcll in love with Theseus and helped him to

retmce his steps Ihrough the Minotuur's lahyrinth hya reel ofthread.
As mythical king Thescus rcorganizeù Atlica as a confedcracy of states, with Alhens its capital. and hegan ta set up a
dernocracy.
llis hones arc "placcù" in Alhens in Ihe temple known as the Thcseum.

ln Mary Renault 's The King Mu.l'f Die, as weil as B. Harrison' s Makiltg rhe C(lJrtleclim/s, the therne or ritual and
pnlitical transiLinn al the time or the myth orTheseus is elahoratcù, Of note is the shift [rom the olTerings ot"wheat. milk
and honey to the Mother gooJcss to the s<lcriliei;li olTering 01'.1 hull tothe ll1:JJe gods or [avour.

2, Petcr Ackroyd, Tlli' /lorrsi' 01/)o('ltJr /)a, p. 2.f.

3. J.L Durand, "Greek Animais: Tnward a Topolngy of Edihlc Bodies", in TIzI' Cuisil/l' (IfSacrifice a!llollg Ille Grel!/.:.5.
hy Marcel Detknne anù J.P.Vemanl, pp. X7 - Il H.

4. Richard Selzer, "The Slaughterhollse" in Mag (llJ90), p. .fI.

5. Jeremy Rilkin. IJeyowllJuj: TIll' Ris,- {III" Fall ({t!te OmIt' CIIlrul'c. p. 246.

6. Richard Selzer. "The SI<lughterhouse", p.42.

7. The hook-hox ~'(lnrains; F. Nietzsl'he, The Will ro 1'0\1'('/'.

X. David Byrnc, "Today is a special oCl'asion", Lyrics tn ''The Knee Plays" !'ly Robert Wilson.

9. Richard Selzer, "The Siaughlcrhousc", p.45.

10. Richard Selzer, 'The Slaughterhouse". p. 45.

Il. Peler Ackroyd. TIll' flo/ls/' '1/)01'101" Dc/', p. 27.
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Appendix A

TO THE UNFAINED LOVERS
of truthe, and constant Studentes of Noble
Sciences.JOHN DEE of London. hartily

wisheth grace from heaven. and most prospe­
rous sllccesse ill all/heir hOlles! attemptes and

exercises.

John Dee his Mathematicall Praeface

First. then. from the puritie. absolutenes. and Immaterialitie of Principall Geometrie. is that

kinde of Geometrie derived. which vulgarly is counted Geometrie: and is the Arte of Meas­
uring sensible magnitudes their just quantities and contentes. This. teacheth to
measure. either at hand: and the practiser. to be by the thing Measured: and so. by due applying
of Cumpase. Rule. Squire. Yarde. EII. Perch. Pole. Line. Gaging rod. (or such like instrument) to
the Length. Plaine. or Solide measured. to be certified. either of the length. perimetry. or distance
lineall: and this is called. Meeometrie. Or to be certified of the content of any plaine Superficies:
whether it be in ground ~;urveyed. Borde. or G1asse measured. or such like thing: which measur­
Ingo is named Embadometrie. Or els 10 understand the Soliditie. and content of any bodily thing:
as of Tymber and Stone. or the content of Pits. Pondes. Wells. Vessels. small & great. of ail
fashions. Where. of Wine. Oyle. Beere. or Ale vessells. &c. the Measuring. commonly. hath a
peculier name: and is called Gaging. And the generall name of these Solide measures. is
Stereometrie. Or els. this vulgar Geometrie. hath consideration to teach the practiser. how to
measure things. with good distance betwene him and the thing measured: and to understand
thereby. either how Farre. a thing seene (on land or water) is from the rneasurer: and this may be
called Apomeeometl'ie: Or. how High or depe. above or under the level of the measurers stand­
ing. any thing is. which is sene an land or water. called Hypsometrie. Or. it informeth the meas­
urer. how Broad any thing is. which is in the measurers view: so it be on Land or Water. situated:
and may be called Plmometrie. Though 1 use here to condition. the thing measured. to be on
Land. or Water situated: yet. know for certaine. that the sundry heigthe of Cloudes. blasing
Starres. and of the Mone. may (by these meanes) have their distances from the earth: and. of the
blasing Starres and Mone. the Soliditie (aswell as distances) to be measured: But because.
neithcr these things arc vulgarly taught: nor of a common practiser so ready to be executed: I.
rather. let such measures be reckened incident 10 some of our other Artes. dealing with thinges on
high. more purposely. then this vulgar Land Oleasuring GeomeTrie doth: as in Perspeetil'e and
AsTronomie. &c. Of these Feates (farther applied) is Sprong the Feate of Geodesie. or Land
Measuring: more cunningly to measure & Survey Lmd. Woods. and Waters. a farre of...

... Now. againe. to our purpose returning: Moreover. of the former knowledge Geometricall. are
growcn the Ski Ils of Geographie. CllOrographie. Hydrographie. and StratariThmetrie.

Geographi e tcacheth wayes. b)' which. insundr)' formes. (as Spherike. Plaine or other). the
Situatuon of Cities. Townes. Villages. Fortes. Castells. Mountaines. Woods. Havens. Rivers.
Crekes. & such other things. upon the outfacc of the earthl)' Globc (either in the whole. or in
some principall member and portion therof contayncd) may be described and designed. in
commensurations Analogicall 10 Nature and veritie: and mosl apll)' to our vew. may be repre­

sented...
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Chorographi e seemeth to be an underling, and a twig, of Geographie and yet
neverthelesse, is in practise manifolde, and in use very ample. Analogically to describe a small
portion or circuite of ground, with the contentes: not ragarding what cornmensuration it hath to
the whole, or any parcell, without it, contained. But in the territory or parcell of ground which it
taketh in hand to make description of, it leaveth out (or undescribed) no notable, or odde thing,
above the ground visible. Yea and sometimes, of thinges underground, geveth sorne peculier
marke: or warning: as of Mettall mines, Cole pittes, Stone qUalTies, &c.... Hereby, the Architect
may furnishe him selfe, with store of what patterns he likcth : to his great instruction: even in
those thinges which outwardly are proportioncd: either simply in thcm sclves: or respectively, ta
Hilles, Rivers, Havens, and Woods adjoyning. Sorne also, terme this particular description of
places, Topographie.

Hydrographie, delivereth to our knowledge, an Globe or in Plaine, the perfect
Analogicall description of the Ocean Sea caastes, through the whole world: or in the chiefc and
principall partes thereof: withc the Iles and chiefe paticular places of daungers, conteyned within
the boundes, and Sea coastes described: as, of Quicksandes, Bankes, Pittes, Rockes, Races,
Countertides, Whorlepooles .&c...

St ra tar i thmet rie, is the Ski Il, (apperlainyng to the warre,) by which a man can set
in figure, analogicall to any Giometricall figure appaintcd, any certaine number or summe of
men: of such a figure capable: (by reason of the usuall spaces betwene Souldiers allowed: and for
that, of men, can be made no Fractions. Yet, nevetheles, he can order the given summe of men,
for the greatest such figure, that of them, can be ordred) and certifie, of the overplus: (if any be)
and of the mext ta the figure assigned ....

Thus have 1 lightly passed over the Artificiall Feates, chiefly dcpendyng upon vulgar Geometrie:
& commonly and generally reckened under the name of Geometrie. But there are other (very
many) Methodicall Arles, which, declyning l'rom the purity, simplicitie, and lmmateriality, of our
Principall Science of Magnitudes: do yet nevertheles use the great ayde , direction, and Method
of the sayd principall Science, and have propre names, and distinct: both l'rom the Science of

Geometrie, (l'rom which they are derived) and one l'rom the other. As Perspective,
Astronomie, Musike, Cosmographie, Astrologie, Statike, Anthropographie,
Trochilike, Helicosophie, Pneumatithmie, Menadrie, Hypogeiodie,
Hydragogie, Horometrie, Zographie, Architecture, Navigation,
Thaumaturgike and Archemastrie.

Among these Arles, by good reason, Perspect ive ought to be had, ere of !Islrol/omical/
Apparel/ces, perfect knowledge can be alteyned. And bycause of the prerogative of Lighl, beyng
the first of Gods Creatllres: and the eye, the light of our body, and his Sense most mighty, and
his organ most Artificiall and Geomelrical/: At Perspective, we will begyn therefore. Perspective,
is an Art Mathematicall, which demonstratreth the maner, and properlies, of ail Radiations
Direct, Broken, and Reflected. This Description, or Notation, is brief: but it reacheth so farre, as
the world is wyde. It concerneth ail Creatures, ail Actions, and passions, by Emanation of
beames perfourmed. Beames, or naturall Iines, (here) 1 meane, not of light onely, or of colour
(though they, to eye, give shew, witnes, and profe, wherby to ground the Arte upon) but also of
other Formes, both substantiall, and Accidentall, the certaine and determined active Radiall
emanations. By this Art (omitting to speake of the highest pointes) we may use our eyes, and the
light, with greater pleasure: and perfecter Judgement: both of things, in light seen, & of other:
which by like order of Lightes Radiations, worke and produce their effects ...
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Now. ta procede: As t ronomi e. is an arte Mathematicall. which demonstrateth the distance.
magnitudes. and ail naturall motions. apparences. and passions propre ta the Planets and fixed
Sterres: for any time p~st. present and ta come: in respect of a certaine Horizon. or without
respect of any Horizon. By this Arte wc are certified of the distance of the Starry Skye. and of
eche Planete l'rom the Centre or the Earth: and of the greatnes of any Fixed starre sene. or
Planete. in respect of the Earthes greatnes. As. we are sure (by this Arte) that the Solidity.
Massines and Body of the Sonne. conteineth the quantitie 01' the whole Earth and Sea. a hundred
thre score and two times. lesse by 1/8 parte of the earth. But the Body of the whole earthly
globe and Sea. is bigger then the body of the Mane. three and l'arty times lesse by 1/8 of the
Mane. Wherfore. the Sonne is bigger then the Mane. 7000 times. lesse. by 59 59/64 that is.
precisely 6940 25/64 bigger then the Mane...

Mus i ke. of Motion. hath his Originall cause: Therfore. al'ter the motions most swift. and
most Slow. which are in the Firmament. of Nature performed: and under the aslral/omers COI/­
sideraliOlI: now [ will Speake of an other kinde 01' MOliol/. producing sound. audible. and of Man
numerable. Mllsike J cali here that Sciel/ce. which of the Grekes is called Harmol/iee. Not
medling with the Controversie betwene the auncient HarmOllisles. and Cal/Ol/isles. Musike is
a Mathematicall Science. Which teacheth, by sense and reason, perfectly to
judge, and order the diversities of soundes, hye and low. Astronomie and Museke
arc Sisters. saith Plata. As, l'or Astronomie. the eyes: So. for Harmonious Motion. the eares
\Vere made....

Of Astrologie, here [ make an Arte. severall l'rom ASlrol/omie: not by new devise. but

by goad reason and authoritie: for. Astr010gie. is an Arte Mathematicall, which
reasonably demonstrateth the operations and effectes. of the naturall beames,
of light, and secrete intluence: of the Sterres and Planets: in every element
and elementall body: at ail times, in any Horizon assigned. This Arte is l'urnished
\Vith many ather grcat Arles and c.xpcricnccs: As with pcrfcctc Perspectil:e. AstJ'ollomie.
CoslI/ographie. Nt/II/rail Philosophie of the 4. Elelllentes. the Arte of Graduation. and some good
understanding in Musike: and yet Illoreovcr, with an other great Arte. hereafter following. though
1. hcre. set this beforc. l'or sOllle considerations me moving. Sul'I'icient (you sec is the stuffe. ta
make this rare and secrete Arte.ol': and hard enough to l'raille ta the Conclusion Syllogisticall...
And therl'ore, say th Aristotle. in the first of his Meleorologicall baokes. in the second Chapter:
'l7/Îs 1E/emel/lalll World is of I/ecessilie. alll/oSI. l/eXI adjorl/il/g. 10 Ihe heal'eIlly II/Oliol/s: Thal.
/i'o!1l th('l1ce. ail !lis l'l'rtl/e or force ma.\' /Je gm'ernet!. For, rhat is f() he tho/lght Ihe Jits! Cause
{{HW ail: .IhJ1Jl Irhic". the hegillllil1g (~r mOllml. is...

IN arder. now foloweth. 01' Stat ike. somewhat to say. what wc meanc by that namc: and what
commodity. doth. on such Art. depend. Statike. is an Arte MathematicaIl, which
demonstrateth the causes of heavynes, and lightnes of aIl thynges: and of
motions and properties. to heavynes and lightnes, belonging. And for asmuch as.
by the Bilanx. or Balance (as the chief sensiblc [nstnlmcnt). cxpericnce of these dcmonstrations
may be had: we cali this Art, Statikc: that is. the Experincntes of thc Balance...
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THis do 1cali Anthropographie. Which is an Art rcstored. and of my preferment to your
Service. 1 pray you, thinke of it. as of one of the chief pointes. of Humane knowledge. Aithough
it be. but now, first Confirmed, with this new name: yet the matter, hath l'rom the beginning. ben

in consideration of aIl perfect Philosophers. Anthropographie. is the description of the
Number, Measure, Waight, figure, Situation, and colour of every diverse
thing, conteyned in the perfect body of MAN: with certain knowledge of the
Symmetrie, figure, waight, Characterization, and due locall motion, of any
parcell ~f the sayd body, assigned: and of Numbers, to the sayd parcell
appertamyng. This.... is the definition ...
Why should not the description of him, who is the Lesse world: and, l'rom the beginning, called
Microcosmus (that is. THE LESSE WüRLD.). And for whose sake. and service. aIl bodily
creatures el s, were ereated: Who, also, partieipateth with Spirites, and Angels: and is made to the
Image and similitude of God: have his peeulier Art? and be ealled the Arte of Artes: rather, then.
either to want a name, or to have to base and impropre a name?

N ü S CET E 1 P S V M ( Knowe thy selfe )

Trochi l i ke. is that Art MathematicaIl, whieh demonstrateth the properties of ail Cireular
motions, Simple and Compounde...

Helicosophie, is nere sister to Troehilike: and is. An Arte Mathematicall. whieh
demonstrateth the designing of aIl SpiraIllines in Plaine. on Cylinder. Cone. Sphaere. Conoid.
and Sphaeroid. and their properties appertayning. The use hereof, in architecture. and diverse
Instrumentes and Engines, is most necessary ...

Pneumati thmie demonstrateth by close hollow Geometrieall Figures. (regular and irregular)
the straunge properties (in motion or stay) of the Water. Ayre, Smoke. and Fire, in theyr
eontinuitie, and as they arc joyned to the Elementes nextthem. This Arte. to the Naturall Phi­
losopher. is very proffitable: to prove. that Vacuum. or Emptines is not in the worId.

Menadrie, is an Arte Mathematicall, whieh demonstrateth, how, above Natures verlue and
power simple: Vertue and force may be multiplied : and so, to direct, to lift. to pullto, and to put
or cast fro. any multipIied or simple. determined Vertue. Waight or Force: matutaIly, not, so.
direetible or moveabIe ...
.. By this Arte, in our eommon Cranes in London, where powre is to Crane up. the waight of
2000 pounds: by two Wheles more (by good order added ) Arte eoncludeth. that there may be
Craned up 200000 pound waight &e...

Hypogeiodie, is an Arte Mathematieall. demonstratyng. how under the Sphaericall
Superficies of the earth. al any depth, to any perpendicular line assigned (whose distance l'rom
the perpendicular of the entranee: and the Azimuth, likewise, in restpect of the said entrance. is
koowen) certaine way may be praescribed and gone: And how. any way above the Superficies of
the earth designed:may under earlh,at any depth limited. be kept : goyng alwayes, perpendicu­
larly. under the way, on earth designed: And, eontrarywise, Any way, (straight or croked), Under
the earth, beyng given: uppon the utface, or Superficies of the earth, to Lyne out the same: So,a
s, from the Centre of the earth, perpendiculars drawen to the Sphaerieall Superficies of the earth,
shall precisely fall on the Correspondent pointes of those two wayes. This, with ail other Cases
and circumstances herein, and appertenances. this Arte demonstrateth .
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Hydragogie. demonslralelh Ihe possihle leading of Waler. hy Nalures lawe. ,md hy arlificiall
helpe. l'rom any head (heing a Spring. standing. or running Walerl 10 any olher place a"i~ned.

Horometrie. is an i\rle Mathemalicall. whieh del11onstrulelh. how. at ail lillles appoinled. Ihe
precise lIsuall ucnominalioll or lime. Illay he knowcn. for any plac.:c assi~llL'd, Thl'''L' WOrdl'\. <lfl'

Sl11ol11 ami plaine c;\sil: Ellglishe:. hUllhc rcach oftl1cir I11l':lllill!!. i .. J'arther. llll'Il YOll wlIlIldL" lij.:.hrly irl1',l/!lllL'. Sorlle
part of Ihis i\rte. was called in olde time. Gnomonice: and of Jale. Ilorologiographia: and in
Englishe. may he lerllled. D;alling....

There remaynelh (wilhoui paraholicallllleaning herein) anlDng the Philosophers. a llIore l'Xcel­
lent. more cOl1llllodious. and more Illarvdlolls way. then alllhcsc: of having Ihe lllotiol1 of Ihe
l'rimovanl (or firsl aequinocliallmolion). hy Nalure and i\r1e. Imilaled: which you shall (hy
furder searth in waightier studyes) hereafter. '"ldersland llIore of... i\perpetualll\luliun.

Architecture. 10 many may scille nol \'.'orilly. or 1l01lllclc.lo he rc<.:kncd 'IIlHlIlg Ihe Arh.· ...

Maihelllalicali. Nul worlhy.lwill they say.) hycausl' il is hUI for huilding. of a hou sc. Pallace.
Church. Forte. or slIch likc. grosse workcs. And you also,dcfincd the 1\,.It'.\' ,\fal/tt'lIItllicall. tu 11L'
sueh. as dealed with no Materiall or corruptihle tlling: and al", did demon.stratively procedl' in
Iheir "'CUlty. hy Nnmher or Magnitude. I-'irsl. you sec. that 1cou ni. herc . ..Ire"il/,el/l,.,'. 'llIlDng
those i\lles Mathelllalicali. which arc Deri\'ed l'rom Ihe Principals: and you know. that such.
may deale wilh Nalurall lhiuges. and sensible Illatler. Of which. sollle draw nerl·r. tothe Simple
and absolu le Mathemalicall Speculation. Ihen olher do. And though. the ,\rchilect procurl·th.
enformclh. & ùÎrecteth. the Jt/('clul/liciell. 10 handworke. & the htlilding ili..:llIall. or hlll''''\..''
Caslell. or Pallacc. and is chief Judge of the "une: yel. with himselfe (as chief \Iaster and
Ârl'hitcct,). rcmainClh tilt: DL·lIlon~lrali\'l,.~ rca ...on anu l'alise. of Ihe 7\kchanicil'n ... work".. : in LYIlL'.
plaine. and Solid: by (;l'OII1''lrim//...lri/"lIIl'lil'all. ()/II;mll, ,\""imll...1'lrollollliml!.
Co,mlOgi'llfl"iml! le'< to he brief> hy ail Ihe former Derived Arrl'.\ JlallIn'"l/in/lI. and ..ther
Nalurall Artcs. hahle t.. he conl'irmed and stahlished. If Ihis he , ..: then. may you thinkc. lhat
Architl'cturc. halh gooo and tiue allowam:c. in (his hllllL· ... t Company of ..'rtt'.'- .\1ar/ll'111111indl
Derivative. 1will. hcn.:in. crave Juugcmcnl of two mu ... , perfL'l't An.:hikl,.'te ... : the UIlt:. bL'int:
Vitru\'ius. the Romainl.:: who did writc tt:rI oookes thcn:of. ln thL' EmpL'rour :\ugu ... W." (in who ....c
daics our Hca\'L'llly :\n.:hcmasla. was horne) : allô the othl.'r. LL'O Barti ... ta :\lol,.'1111". a Florclltinl-'
: who al ...o pllhli~heJ len bookl:s th~r{lr. Archifectura l ...ayth Vitrtl\'ilh) t'.\f Scicntiol'/lIrihtl,\

discip/illis & t'orijs ('lïldifÎollihlfS orllllltlfu: cuills Indùoio l'rnhullfur Ol1lllio, (IUt' uh n't'ft'ris
Ilrli/ici/JlI.\ fla/ici/!'"l/r 0ll<'rct. That is. An:hiteçture. is a Sçience garnishcu with
l11any uoçtrines ~ ~Ii\'ersc instructions: by \\'hose Juugel11cnt. ail \\'orkes. by
other workmen lmlsheu. are JuugcU. Il r"",,weth: Fo IIUIC;lIIr l'.\ Fu"riCCl.&
/?aliociIlUfiollt'. &c,RlIIÎllcinulÎo llllft'1Jl l'sI. (1IiC. rcs jit/Jricclfas. So/crlill uco rUlif/w' l'rol'or/iont's.

""il/olllirctrl' cl/gl ".ll'li((l)'l' l'ol('.\r. Architecture. growcth of Framing. anu Reason­
in" &t:.
Rtfasonim!. is that. whiçh of thin!!cs fral11cu. with forcçast. anu proportion:
çan l11ake~ucl11onstratioll.anu tmlnifest ueclaration ...\gaine. Cl/iI/. ill oil/lli"/(., "IIi111
rt'lms. IHIJl IIUl.rime ('Iiam ;'1 "\rchileCfl/rt'. htlt'c' duoil1Slllll: (IUnd sigltl)iclII f)c11I(lllstrllfio.

raliollihus t!oclrJWfUIJl exp/inll//. Forasmudt as. in .. II thingcs thcrcforc (,'hi("ny in Ardtitcc­
turc. these two thinges lire: the thing signilied: "nd that which signilieth. The thing pro­
pounded. whereot' wc speake. is the lhing Signilied. Hui Denwnstration. expressed with the
reasons ot'diverse doctrines. doth signilie the same lhing. ,·\fler thaL \·I/ill'rctllcsjil.I'('rirI/S
Grllphidos. l'rtu/ill/.'i GcolJlt'triat' & Optict's IlO/l igllllrus: insllï(('tus :\rithmt'ficlI: historias

C011lp/tI res Ilout'ril, l'hi /oo'iOl"ws diligc'Iltl'r lIlit/iueri1: ,\ftHicam .\·<'Îul'rif: ,\/cdicilltl IIO/l sil

ignarus. Il'SIWI1SlI lurispcritoru /lolll'rit: ASlr%gitll11. Cat'!ig rll/joucs cognÎ1as Iwhl'llt. An
i\rehitect (saylh he) ought to understand Lan~u"~es. to he skilfull of )'''inting. weil in­
structed in Geometrie. not i~norant of Perspectin. furnished with Arithmetike. han
kno\l'Ied~eof Illany histories. and diIi~ently have "eard Philosophers. have skiII of l\Iusike.
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not ignorant of Physike, know the aunsweres of Lawyers, and have Astronomie, and the
courses Caclesti:lll, in good knowledge. He geveth reason, orderly, wherefore ail these
Artes, Doctrines, and Instructions, arc requisite in an excellent Architect. And (for brevitie)
omilling Ihe Lalin texl, thus he halh. Secondly, it is behofefull for an Architect to have the
knowledge of Painting: that he may the more easilie fashion out, in patterns painted, the
forme of what workc he Iiketh. And Geometrie, geveth to Architecture many helpes: and
lirst teaeheth the Use of the Rule, and the Cumpasse: Whereby (ehielly and easilie) the
diseriptions of Buildinges, arc despatched in Groundplats: and the directions of Squires,
Levells, and Lines. Likewise, by Perspective, the Lightes of the heavens, arc wellled, in thc
huildings: From certaine quarters of the world. By Arithmetike, the charges of Buildinges
arc summed together: the measures arc expressed, and the hard questions of Symmetries,
arc hy Geometricall Meanes and Methods disroursed on. &c. Besides this, of the Nature of
thinges (which in Greke is calicd phusiologia) Philosophie doth make declaration. Which,
il is necessary, for llll Architeet, with diligence to have learned: because it hath many and
dinrs naturall «(uestions: as specially, in Aqueductes. For in their courses, leadinges about,
in the levell ground, and in the mountinges, the naturall Spirites or breathes arc ingendred
divers wayes: The hindranees, which they \'iluse, no man can helpe, but he which out of
Philosophie, hath learned the originall causes of thingcs. Likewise, who soever shall read
Clesihius, or Archimedes bookes, ( and of others, who have writtcn surh Rules) can not
thinke, as they do: unlesse he shall have reccaved of Philosophers, instructions in these
lhinges. And Musike he must nedes know: that he may have understanding, both of Regu­
laI' and Matlll,nlllticall Musike: that he may temper weil his Balistes, Catapultes, and Scor­
pions. &c. Morcovcr, the IIrasen Vessels, which in Theatres, arc placed by Mathematicall
nrder, in amhries, under the steppes and the diversities of the soundes (whieh y Grecians
('all i'kltria) arc ordrcd according to Musicall Symphonies & Harmonies: being distribured
in y Circuites. hy l>iatess:lron. Diapente. and Diapason. That the convenient voycc, of the
play ers sound, whcn it came to these preparations, made in order, there being increased:
\\ ilh it increasing. might come more cleare & pleasant, to ye eares of the lokers on .&c.
,,\nd nf Aslrnnomie. is knowen y Easl, West, Soulh, and North. The fashion of the heaven,
Ihl' Ae1luinox. lhe Solsticie. and the course of the sterres. Whieh thinges, unleast one know:
he ('an nnl pcrccÏ\'c. IIllY thyng at ail, the reason of Horologies. Seyng therfore this ample
Sdenr(·. is garnished. hcauti!ied and storcd, with so many and sundry skils and knowledges:
Ilhink<-. tlmt nnnc Cllll justly' account them selves Architectes, of the --ddeyne. But they
nndy. \\ hn frnm their childes yeares, ascendyng hy these degrees of knowledges, beyng
f"slercd up \\ilh Ihe attey'nY'ng of many Languages and Artes. have wonne to the high
Tahcrnarle nf Archicturc &c, And whom Nature halh given such quicke Circumspection,
sharpncs nf \\ itt. and :\Icmorie, Ihat Ihe)' may be very ahsolutely skillfull in Geometrie,
\slrnn"mi('. :\Iusikc. :lIld the l'est of lhe Artes Mathematicall.
'\I; .. h...urlll\lt1nt .tlld p;t ....e thl: (.;allyng. and ....tatl.:. of Architectes: and arc bccornc Mathematiciens
.',,\lIo1l",·~ .If,· round. ,dtlornc. A,. in tymcs past, \Vas Aristarchus Sarnius: Philolaus. and
\r .. h:.I.I .... T.Hl'nt) Ill',: ,\pol1{lniu .. Pcrgcus: Eratosthcncs Cyn:neus: Archimcdcs. and Archytas.
r.l~;:::!: no· ....lIld SI,.",'p.I'. Syr;ll.:'ll'.. i;ans,
\\ !:., .lh.I, Idl hl lhl'~ r J't"ll'ritic:. many Engincs anù Gnol11onicall workcs: by numhers and
::_l~l:~.dl t1l,·.ill~·'. Ifl\.:ntl·d ;lI1d d.:dared.

P".: ~ l~:':~ h.•lnd th .." '.1I11~· \\\lrdl,.·' (in ,,-'n't:) in one one1y Ch.:ptc:r of this Incomparable Architect
\ ,',,,. "". ,11.111 "'11 finde. ,\n<1 ,r '011 ,hould. out takc I;i" ookc in YDur hand. and slightly lokc. ,

~'l- •.. ~:..:17 :~. :.;.:: "\l'~:!d ".l~ 'tr.ll:.:ht W;lY: TIli, î... Gt'()l1lctric. Aritlmll!tikc, Astrollol1lic.
'.f:n;~(' . .-\t::lzfO/'"'-:flll'ltlf·. Ilyc!ragogic, /Iorolltctric &c. anu (to conclude) the Storchouse of
..:.:: ·.".·~il::"l:~\!llp
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Now, let us listen ta our other Judge, our Florentine, Leo Baptista: and narrowly consider, how
he doth determine of Architecture. Sed allteq lI/tra progrediar &0'. But before 1 procede any
further (sayth he) 1 thinke, that 1 ought ta expresse, what mwt 1 would have to bee al/owed
an Architect. For, 1 wil/not bryng in place a Carpenter: as though YOllmight Compare
him ta the Chief Masters ofother Al'tes. For the Iwnd ofthe Carpenter,is the Architectes
Instrument. But 1 will appoint the Atchitect ta be that man, who hath the skil/, (by a
certaine and mervai/ous meanes and way,) bath in minde and Imagination ta determine
and also Üt worke ta jinish: what workes .1'0 ever, by motion of waight, and cllpplüzg and
framyng together ofbodyes, may most aptly be Commodiousfor the worthiest Uses of
Man. And that he may be able to performe these thinges, he hath nede ofaffeynyng ami
knolVledge ofthe best, wulmost 1V0rthy thynges .&0'. The IVhole Feate a/Architecture in
Imi/dyng, consisteth in ,consisteth in Lineamentes, and in Framyng. And it is the property
of L/neamentes, ta prescribe /IIHo bui/dynges, wul every part ofthem, and apt place, &
certaine number: a lVorthy maner, and a semely order: that, .1'0, yye IVhole forme and
figllre of the bui/dyng, may l'est in the very L/neamentes .&c. A nd we may prescribe in
mynde and imagination the 1VlIOIe formes, al/materiall .\·tuffe beyng sec/llded. Whicll
point IVe .l'hal/ affeyne, by Notyng tmd forepointyng the the angles, and fines, bya sure
and certaine direction and connexion. Seyng then, these thinges, are thus: LÜleamente.
.l'halbe the certaine and constant prescribyng, COIlceived inmynde: made in fines and
angles: and jinished with a leamed minde and lVyt.
Wc thanke you Master Baptist, that you have sa aptly brought your Arte, and phrase therof. ta
have sorne Mathematicall perfection: by certaine arder. number. forme, figure. and Symmetrie
mentall: ail naturall & sensible stuffe set apart. Now .then. it is evident. (Gentle reader) how
aptely and worthely. 1 have preferred Architecture. ta be bred and fostered up in the Dominion of
the pere les Prillcesse Mathe1l1atica: and ta be a naturall Subject of hers. And the name of Archi­
tectllre, is of the principalitie, which this Science hath, above ail other Artes. And Plato
affirmeth, the Architect ta be Mastcr over ail. that make any worke. Wherupon. he is neither
Smith, nor Builder: nor. separately. any Artificer: but the Hed. the Provost, the Directer, and
Judge of ail Artificiall workes, and ail Artificers. For, the truc Architect. is hable ta teach,
Demonstrate, destribute. describe. and Judge ail workes wrought. And he, onely. searcheth out
the causes and reasons of ail Artificiall thynges. Thus excellent. is Architectllre: Though few (in
our dayes) atteyne thereto: yet may not the Arte. be otherwise thought on. then in very dede it is
worthy. Nor wc may not. of auncient Artes. make new and imperfect Definitions in our dayes:
for scarsitie of Artificers: No more, th an wc may pynche in. the Definitions of Wised01l1e. or
HOllestie. or of Frelldeshyp or of J/lstice. No more will 1consent. ta Diminish any whit. of the
perfcction and dignitie. (by just cause) allowed ta absolute Archi tecture. Under the
Direction Oflhis Arte, are thre principall. necessary Mechanicall Artes. Namely. HO\l'sillg.
Forti/icatioll. and Nalll'egie.

Howsing, [understand. bath for Divine Service. and Mans cammon usage: publike. and private.
Of Fortification and Naupegie. straunge matter might be laid you: But perchaunce, sorne will
be tyred, with this Bederoll. ail ready rehearsed: and other some. will nycely nip my grosse and
homely discoursing with you : made in post hast: for feare you should 'l'ante this true and frendly
warnyng. und taste givyng. of the POH'cr Mathe1l1atical/. Lyfe is short. and uncertaine: Tymes
are perilouse: &0'. And still the Printer awayting. for my pen staying: Ali these thinges. \Vith
farder matter of Ingratcfulncs. givc me occasion to passe away. 10 the other Artes remainyng.
\Vith ail spede possible .
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THe Arte of Navigation, demonstrateth how, by the shortest good way, by the aptest Direc­
tion, & in the shortest time, a sufficient Ship, betwene any two places (in passage Navigable,)
assigned: may be conducted: and in ail stormes, & naturall disturbances chauncyng, how, to use
the best possible meanes, whereby to recover the place first assigned.

Thaumaturgike, is that Art Mathelllaticall, which giveth certaine order to make straunge
workes, of the sense to be perceived and of men greatly to be wondred at. By sundry meanes,
this Wonderworke is wrought. Sorne, by Pneumatithmie. As the workes of Ctesibius and Hero.
Sorne by waight wherof Timaeus speaketh. Sorne by Stringes strayned, or Springs, therwith
Imitating lively Motions ...

NOw end I, with Archemastrie. Which name, is not so new, as this Arte is rare. For an
other Arte, under this, a degree (for skill and power) hath bene indued with this English name
before. And yet, this, may serve for our purpose, sufficiently, at this present. This Arte, teacheth
to bryng to actuall experience sensible, ail worthy conclusions by ail the artes Mathematicall
purposed, & by true Natt/rall Philosophie concluded: & both addeth to them a farder scope, in
the termes of the same Artes, & also by hys propre Method, and in peculier termes, procedeth,
with helpe of the foresayd Artes, to the performance of complet Experiences, which of no par­
ticular Art, are hable (Formally) to be challenged.

98




