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This paper examines the different ways in which the natural 

environment affects Hardy's characters and their responses to 

life. In the Wessex novels, nature becomes an important factor 

in determining how people lead their lives. ContinuaI contact 

with the forces of nature has taught the peasant to accept his 

lot in the scheme of things: he recognizes the futility of re­

bellion. Eustacia vye;r~~~.e·fn~~otallY different manner" 
13~·7L ~ tt.......I? 

fiiire-Eà.red Fi tzpiers,-she- rebelp against the limitations of . 
1-hell"z-surroundings. This attj.tude, however, only serves to bring 

pain to themselves and others. Eustacia's tragic history, in 

fact, reveals the hopelessness of rebelling against the natural 

environment. Man must learn to respect nature as a dominant 

power. Those who realize this achieve a certain measure of con­

tentment that is impossible for those who rebel unnecessarily. 

Nature becomes a principal part of Hardy's comment upon 

character. 
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INTRODUCTION 

It is generally accepted that man is in some degree the 

product of his environment. His way of thinkingcan be in­

fluenced both by the predominant attitudes of his society and 

by the physical conditions of his surroundings. Environmental 

influence plays a large part in the Wessex novels. It accounts 

primarily for the conflict between town and country, one of 

Hardy's major themes. The culture, philosophy, spirit, and 

tradition of these two worlds are in complete opposition; the 

country believes in the soul and natural growth, the town in 

the mind and its discoveries. Man is influenced by convention 

as weIl. Angel Clare t despi te his firm belief in t'freethought~' 

and his nindifference to social forms and observances,ll is 

really a G)slave" to the rigid, cl)nventional ideas instilled by 

his early training. ~With aIl his [Angel Clare's] attempted 

independence of judgment this advanced and well-meaning young 

man, a sample product of the last five-and-twenty years, was 

yet the slave to custom and conventionali ty. t~l 

The natural environment also has a substantial bearing 

on the lives of Hardy's characters. One senses this from 

Hardy's tendency to present, at the beginnlng of Most books, 

an often quite detailed analysis of that part of Wessex in 

l 
Thomas Hardy, Tess 2t the d'Urbervilles (New York, 1966), 

P. 300. 
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whlch the story is to take place. To regard this mere1y as 

a piece of introductory machlnez'y is to over1ook one of the 

most prominent features of life in Wessex~the influence of 

nature upon man. In the ear1y pages of The Return of the - --
Native, Diggory Venn catches sight of a woman (Eustacia Vye) 

on the summit of Rai~barrow. ~There the form stood, motion-

1ess as the hil1 beneath. Above the plain rose the hi11, 

above the hi11 rose the barrow, and above the barrow rose the 

figure; Above the figure was nothing that oould be mapped 
2 e1sewhere than on a celestla1 globe." These 1ines seem to 

emphasize the massive foroes with which man has to contend. 

As man is fundamenta11y frai1 and sensitive, it appears in­

evitab1e that he should be profound1y affected by somethlng 

as immense as Egdon Heath. 

This paper is an attempt to revea1 how the natura1 en­

vironment influences the ways in which Hardy's characters 

respond to 1ife and attempt to overcome its prob1ems. These 

responses vary considerab1y: from the peasants' resigned 

U 'TWas to be if °twas, l supposeu to Eustacla Vye's frenzied 

outcry that uI do not deserve my lot,U from Thomasin Yeo­

bright' s "ratlona1 el fears and C)reasonab1e n dis11kes of Egdon 

Heath 0 s t3wors t moods c, to Fi tzplers 0 s t)wearlsomeness u and 

·~)boredomt) of the Hintock "tolood1ands. Nature ls essentia11y 

change1ess. One can regard it, therefore, as a cata1yst, for, 

whl1e its cyclica1 movements are mere1y chapters of a 

2 
Thomas Hardy, ~ Return .Qf. the Natlve (Ne~1 York, 1965>, 

p. 20. 



permanence in flux, it a.ffects man's linear movement" This 

enables Hardy to use nature as a frame of reference and, 

consequently, as a principal part of his comment upon character. 

Although much of this paper 1s concerned specifically wlth 

The Woodlanders and ~ Return 2! the Nativ~, the second chap­

ter, which discusses the 'responses' of Hardy's peasants, 

covers many of the Wessex novels: these Qqualnt and colourful" 

characters appear in nearly all of Hardy's works. ~ Return 2f 

the Native is emphasized because Hardy attrlbutes to insidious 

Egdon a greater influence on people's lives than to any other 

part of the Wessex environment. The Woodlanders is also re-. -
ferred to, because, although the Hintock Woodlands are far less 

terrifying in aspect than Egdon, they still cast similar 

shadows upon some of those who live thereln. 

Without endangering credibility, one can divide the char­

acters of these two novels into two distinct categories: those 

who are in harmony with their milieu and those who rebel against 

it. This 'distinction of response' has given rise.to the basic 

form of the following paper, the greater part 'of which will 

stress those who rebel, for herein lies one of the most con­

spicuous features of Hardy's tragedy--the aspirations of 

conscious man in direct conflict wlth the absolute laws of an 

uncompromlslng unlverse. 

By vlrtue of the peperes sUbject, lt seems advlsable 

to devote the openlng chapter to a summary of HardyOs attitude 

toward nature. It ls to be hoped that such an outllne, acting 



as a kind of background to the toplc, as nature does to 

Hardy's novels, wIll help to clarlfy the ressons behInd 

the characters' particular responses. 

vi 



CHAPTER l 

NATURE 

Thomas Hardy dlsagreed stronglywlth the concept of 

nature that had been expressedbymany of hls predecessors • 
. ' . 

He could.not accept the optlmlstlc Wordsworthlan bellefthat 

nature was a moral force and a dlstinct proof of the exist­

ence of GOd~ that nature, ln fact, was God's slgnature;He 

was convlnced rather that ltwasfundamentallyamoraland 

unsympathetlc, not because It was antagonlstlc, but because 

lt struck hlm slmply as belng unconcerned wlth either man's 

trlumphs or defeats. 

The night came ln, and took up lts place there,unconcerned 
and indifferent; the nlght which had already.swallowed up 
his [Angel Clare's] happlness, and was now digesting it 
listlessly: and 't'las ready to swallow upthe happiness of 
a thousand other people l~l th as li ttle disturbance or 
change of mien. 

uThe world,u Hardy feels, ndoes not despise us; lt only 
2 . 

neglects usw~ Nature beholds the whole gamut of human ex-

perlence with a face unmoved. ~Every n1ght 1ts Titanic form 

[Egdon Heath 0 sJ seemed to awal t something; but i t had wa! ted 

thus, unmoved, dur1ng so many centuries, through the cr1ses of 

so many th1ngs, that 1 t could only be imaglned to a't'lai t one 

1 
~ ~ ~ d'Urbervl1les, Po 267. 

2 
Florence Emlly Hardy, The Llfe ~ Thomas Hardy (New York, 

1965), P. 48. 



last crisis--the fInal overthrow. o3 In the Wessex novels, 

Egdon becomes the supreme example of naturels heartless in­

difference. Bardy did not dwell under the illusion that 

nature was the Great Mother or friend of man. Instead, he 

tended to agree with Arnold who had wrltten: 

Man mustbegin, know this, where Nature ends; 
Nature and man can never be fast friends. 

2 

Yet oneshould not imagIne that naturels beauty was 

lost upon Hardy. Having lived in the country most of his 

llfe, he was keenly sensitive to Its multitude of attractive 

guises and mysterious changes. Some of his most poet1e 

passages are devoted to the glories of naturels dress. 5 One 

gathers that he inherited much of this sensitivity from his 

father. 

Thomas Hardy the Second had not the tradesmanossoul. Instead 
of waylaying possible needers of brIck and stone in the 
market-place or elsewhere, he liked going alone Into the 
woods or on the heath, where, wlth a telescope Inherited 
from some collateral ancestor l~ho had been captain of a 
merchant craft, he would stay peering into the distance by 
the half-hour; or, in the hot. weather, lying on a bank of 
thyme or camomile with the grasshoppers leaping over him.6 

3 
The Return of the Natlve, p. 12. 

4- . --
Matthel~ Arnold, taIn Harmony wi th Nature, ct Il. 12-13. 

5 

6 

To glve just a few of many examples: Tess's first vlew of 
the Valley of the Great Dairies (Tess of the dOUrbervilles, 
p. l23.), the Ugorgeous Autumn landscape of ~lhi te-Hart Valet) 
{~ t-loodlanders (London, 1964), P. 2l2.}, and the luxuriant 
countrys1de of ~leatherbury at the tlme of the annuel Sheep­
t-lashing ceremony (~ from the f.7adding Cro\1d {Net" York& 
1966}, p. l43}. Even Egdon Heath has Its moment under the 
July suno (~ Return ~ the Native, P. 245.) 

F.E. Hardy, p. 21. 



3 

The country had just such a soothing effect upon his son who 

would generally long for its tranqul11izing influence after 

his visits to London, a city of -four million forlorn hopes.-7 

Nature, in fact, can be so enchantingly restful that even the 

city-doctpr, Edred Fitzpiers, despite his acute lack of 

interest in the Hintock Woodlands, is not insensitive to 

naturels therapeutic del~ghts. uHe [Fitzpiers] dreamed and 

mused till his consciousness seemed to occupy the whole space 

of the woodland round, so little was there of jarring sight 

or sound to hinder perfect mental unit y with the sentiment 

of the Place. nB 

Hardy believed, however, that it was dangerous to fall 

in love with naturels charms. "Nature is an arch-dissembler 

• • • nothing is as i t appears. t19 There are times wh en nature 

appears to be in sympathy with human actions; the wind sighs 

mournfu11y as Tess examines athe mesh of events in her own 

life, nlO and Giles ~llnterborne 0 s e'marvellous power of making 

trees grow" resul ts from na sort of sympathy bet~leen himself 

and the fir, oak, or beech that he wes operating on. ull Yet 

one suspects that naturels concern is really illusory. 

Whether Giles's trees grow or not surely depends just as much 

upon his individual skill, and one is tempted to feel that 

7 
!12!!!., P. 218. 

t3 
~ Woodlanders, P. 145. 

9 
F.E. Hardy, P. 176. 

10 

11 
Tess ~ the d'Urbervilles, P. 41. 

~ Woodlanders, P. 68. 
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Tess's d1sma1 mood 1s acc~ntuated, perhaps even 1nduced, by 

the heav1ng of the w1nd. Wherever Tess m1ght have been that 

n1ght, or whatever she m1ght have been do1ng, the w1nd wou1d 
-

st111 have been b1ow1ng 1n the same manner. Thus, 1f the moods 

of man and nature correspond, 1t 1s not because nature 1s in 

sympathy w1th human act1ons, but, more than 11ke1y, because 

these act10ns reflect the mood of the1r env1ronment. 

If we w1sh to benef1t, even to surv1ve, we must look 

beyond nature's m1s1ead1ng fr1end11ness, and recogn1ze that 

nature, 11ke frai1 man, 1s the hap1ess 1nstrument of bl1nd 

Law, of an 1nd1fferent and unconsc1ous force at the back of 

a11 th1ngs, 'that ne1ther good nor ev11 knows.o 

"Poor wanderer,n sa1d the 1eaden sky, 
uI fa1n wou1d 11ghten thee, 

But there be 1aws 1n force on h1gh 
Wh1ch say 1t must not be. n 

nI l'1ou1d not freeze thee, shorn one, C1 cr1ed 
The North, C)knel-l' l but how 

To warm my breath, to slack my str1de; 
But l am ru1ed as thou. tl 

• • • 0 • • • • • • • • • • • • • • • 

UCome h1ther, Son,o l heard Death say; 
taI d1d not w111 a grave 

Shou1d end thy p11gr1mage ï~day, 
But l, too, am a slavel u 

Yet any attempt to reason out the motivat1ons beh1nd th1s 

Prime Force would end 1n frustrat1on, for Hardy felt 

conv1nced that, through the 1ncomprehens1b1e presence of 

ncrass Casua1ty t1 and nd1c1ng T1me,n 1t operated beyond the 

ru1es of log1c. 

12 
Thomas Hardy, uThe Subalterns,U Il. 1-8, 13-16. 



If but some vengeful god would call to me 
From up the sky and laugh: "Thou sufferlng thlng, 
Know that thy sorrow ls my ecstasy, ' 
Thatthy love's loss ls my hate 8s profltlngt" 
• • • • • • • • 0 • • •• • • • • • • • • • • • • • 

But not so. How arrlves It joy lies slain, 
And why unblooms the best hope ever sown? 
--Crass Casualty obstructs the sun and rain 
And dlcing Time for gladness casts a moan • • • 
These purbIlnd Doomsters had as readily strown 
Bllsses about my pllgrlmage as paln. 3 ' 

5 

Here, Hardy belleved, 1ay the nature and source of man's 11ls: 

man could have accepted antagonlsm, but not plain, heartless, 

lllogical Indifference. 

If the predominant force in the universe were one of 

total Indifference, one mlght naturally expect that man, 

by the law of averages, would experience happiness and misery 

in equal quanti ty. Yet man, as portrayed. by Hardy ln ,,?oth 

hls poems and nove1s, Is general1y sad. Hardy knew that 

man 't'Tas an ulnveterate joy-maker, C) born with the will to 

desire. Here, however, 1ay the rub, for Hardy malnta1ned 

that the emergence of consciousness had caused man to yearn 

for things that were unattainable in this C)world of defect.'~ 

Thus, he felt "the emotions have no place in a world of 

defect, and it is a cruel injustice that they should have 
14 developed in it,n for the almost Inescapab1e result 

will be pain. Hence, h1s acute awareness of nthe intoler­

able ant1logy of making f1gments feel. ,,15 Man was no 

'13 
Thomas Hardy, uHap,n 11. 1-4, 9-14. 

14 
F.E. Hardy, p. 149. 

15 
Thomas Hardy, The Dynasts (London, 1913), P. 100. 
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longer God's chosen creature, striving to reach a transcen­

dental world through the medium of nature. He was a 

struggling individual who would learn, sooner or later, that 

he was living in a ,world where nothing bears out in practice 

what it promises incipiently, and that the only consolation, 

if so it could be termed, was to make the best of an 

essentially sorry and misplaced existence. In short, lifewas 

A senseless school where we must give
6 Our lives that we may learn to live. l 

When man regards the forces of nature around him, he 

becomes aware of the controlling law of natural selection, a 

process by which animals and plants survive or become extinct 

in accordance with their ability to adapt themselves to the 

conditions of their environment. As Hardy lived in the country, 

he had ample opportunity to observe the functions of natural 

life. One suspects, therefore, that he was somewhat concerned 

by Darwin's theory that nature was the scene of the struggle 

for existence and that those who survived were necessarily 

the fittest. ~ling to his religious upbringing, he must have 

been deeply troubled by Darwinos assertion that the "fittestn 

did,not refer to those who deserved, in the ethical sense, to 

survive, that survival, in fact, depended entirely upon 

i'accidental variation. o17 nNatural selection Is daily and 

hourly scrutinizing • • • silently and insenslbly working, 

whenever and wherever opportunity offers, at the improvement 

JL6 
Thomas Hardy, cA Young r1an's Epigram on Existence, n 11. 1-2. 

17 
Harvey Curtis t'lebster, On ~ .. Darkling Plain (Chicago, 1947), 

P. 43. 
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o~ eachorgan1c be1ng 1n relatlon to 1ts organ1c and 1n­

organ1c cond1t1ons o~ l1~e.et Thus, 1~ thePr1me Force·1n the· 

un1verse governs'both man and naturew1th,equa11nattent1on 

and neglect, 1 t " ~ollows . that man .1s 'no more 1mmune 'to the' 
. , 

vagar1es o~ "acc1dentalvar1at1on" than h1s 'natural' 

sm.round1ngs.Thelog1calconclus1on reveals ,the fr1ghten1ng 

knowledge,that the un1versal Law does not heed hum8.n eth1cs • 

. nReadlng 1n'Darw1n of the'struggle go1ng'on 1n aIl nature 

1ntegrated h1s [Hardy' s l h1 therto d1m andd1sconnected 

impress10ns o~ the cruel plan by wh1eh Nature works and made 

h1m even more sens1t1ve than before to the pa1n 1nvolved 1n 
18 

the cont1nuatlon of 11fe.'~ 

One'm1ght have expeeted Hardy to have ehosen the 

naturallandseape as h1s m1se-~-sc~ne, ~or th1s l'laS the 

env1ronment wi th t'lh1eh he was most fam1l1ar. Al though the, 

reader 18 very much a11ve to nature's arrestlng presence, 

however, and to 1ts formidable impact upon human nature, he 

1s aware that Man stands in the centre o~ Hardy's stage. 

Noth1ng can be of more 1mportance than the ,merest s1gn of 

human l1fe. stAn object or mark ra1sed by man on a scene 1s 

worth ten t1mes any such formed by unconsc1ous Nature. Rence 

clouds, m1sts, and mounta1ns are un1mportant beside the wear 

on a threshold, or the print of a hand. nl9 

Nature, although as much a slave to the Pr1me Cause as 

ill9.., p. 44. 
19 

F.E. Hardy, p. 116. 



8 

man, acts as a medium through whlch the terrlfylng overtones 

of the cosmlc Law are brought to bear upon man's consclous­

ness. Agalnstlts background, Hardy's characters strlve for 

love,happlness,success,andpeaceof mlnd,.only to be 
": ," ," . ". '. ,. ',"' ", ..... . "" 

generally" beatendownby the 'sad and tormentlngknol'1ledge" 

that"Experience:~unteaches- (what" oneat ' flrst 'thlnks to be 
"20 ,,'," ' 

therule ln events) ~ ,ct" Man must rld hlmself of the deceptlon 
. . . . 

that he can"llve ln complete rapport wlth hls natural surround-

lngs" Llkethe peasant"who has unconsclouslyaccepted the 

essentlalneedofllving by lnstlnct rather thanbyaspiratlon, 

he must, recognlze "' the necessl ty of adapting hlmself to, and 

co-opera~,lng wlth, the predominant forces of hlsenvlronment. 

20, 
Ibld., p. 176. 



CHAPTER II 

THE PEASANTS 

9 

When one reads the Wessex novals, one usually encoUnters 

eventsand situations that belong to the darker, less 

fortunate side of 11fe. Thls ls because Hardy considered the 

world to have "rather more of the tragedy than the comedy 
l about it,U and because, as a meliorist, he belleved that 

C)lf a way to the better there be, / lt exacts a full look at 

the Worst. Cl Perhaps this ls why many people flnd lt difflcult 

to belleve that the Hardy who wrote The Return ~ ~ Native 

and Jude the Obscure could ever have written Under the 

Greenwood Tree, a simple and happy tale, set ln idylllc 

surroundings. Yet, throughout the whole Wessex saga, we meet 

many rural characters whose attltudes towards life correspond 

to those expressed by the Mellstock peasants. Although these 

people differ in situation and occupation, one ls continually 

struck by their colourful and humorous natures. Hardy's 

humour, ln fact, belongs excluslvely to his peasants. 

One naturally ~'1onders lrlhy thls should be. Perhaps Hardy 

is uSlng them as a kind of comic relief to the more prom1nent 

tragic moments as Shakespeare does, for example, with the 

grave-dlggers ln Hamlet? Desplte one or two incidents that 

l 
F.E. Hardy, p. 174. 
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2 
have thiseffect, such a rigid interpretation would reduce 

the essentially fine and noble characteristics of Hardy's 

peasants. 3 They are not presented as humorous.characters for 

any rhetorical or artistic purpose, but because they are 

basically happy, or, at least, contented with their lot. 

Although their lives are subject to great hardship and 

continuaI toil and although material wealth is virtually 

unknown amongst them, they do not complain about the in­

justice of their position or labour under the idea that some 

misguided Providence has ill-treated them. Instead, they 

accept things with a pagan stoicism. nAs Tesses own people 

down in those retreats are never tired of saying among each 

other in their fatalistic way: 'It was to be,.n4 

The peasant's response cannot be attributed to any 

defeatist attitude or to any cowardly desire to shun respon­

sibility for action. It stems rather from the knowledge that 

he is surrounded by more powerful forces and that survival 

depends upon fitting in as best he cano Hardy nowhere 

suggests, of course, that his peasants sit down and meditate 

2 
When Joseph Poorgrass stops at the old inn, Buck's Head, 

with the body of Fanny Robin and suffers from a case of the 
"multiplying eye. n (Far from the f1adding Crol'ld, PP. 316-322.) 
3 

Admittedly, HardyOs attitude towards the peasantry 
changes quite radically in his last two major novels. In 
John Durbeyfield and Arabella Donn, Hardy depicts that 
darker side of the rural character that forebodes the moral 
decay of the rural system. But, in general, his peasant is 
noble rather than mean, dignified rather than crude. 
4 
~ of ~ d'Urbervilles, P. 91. 



upon the scheme of things; this is quite obviously beyond 

t.hem. It is simply that experience and intuition have 

11 

warned them not to rebelbut to adapt themselves, to recog­

nize, in fact, that necessity governs their lives. There 

are certain times in the year when the land must be tilled, 

the seed sown, and the harvest collected. Perhaps the pea­

sant's realization of his complete dependence upon the 

seasons and weathers5 has produced this philosophical out­

lopk; One must accept the Inevitable, for there is nothing 

that one can do to alter things'- Once this has been achieved, 

there is more time and scope for enjoyment. 

This is fine in theory, of course, but it is the pea­

sant's ability to put this belief into practice,' no matter 

what the situation, that is one of his most winning and 

indispensable traits. In ~ ~ the Madding Crowd, Joseph 

Poorgrass is bringing back the body of Fanny Robin from 

Casterbridge to be buried at Weatherbury, when he arrives at 

the old Inn, Buck's Head. As he enters, he is very relieved 

5 
This is the weather the cuckoo likes, 
And so do I; 
• • • • • • • • • • • • • • • • • • • 

And citizens dream of the South and West, 
And so do I. · . . . . . . . . . .'. . . . . . . . . 
This is the weather the shepherd shuns, 
And so do I; 
• • • • • • • • • • • • • • • • • • • 

And rooks in families homeward go, 
And so do I. 

(Thomas Hardy, 'Weathers') 
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to see his two friends, Jan Coggan and Mark Clark, for his 

"sad burden [Fannyts bOdY]" is "beginning to tell" upon him. 

Joseph'sUburden" is only briefly discussed before the three 

pess on to the more 'important' topic of the "warm and 

glorious" effects of drink and to their unanimous dismay that 

Dthe Merry old ways of good life have gone to the dogs." 

There is absolutely nothing disrespectful or callous in this 

reaction, for it is only characteristic of these people that 

they should turn away from death, which is beyond their 

control anyway, to the more pertinent enjoyments of life 

that can still be savoured. Although Josephos irresponsibilty 

leads to the violent tragedy of Farmer Boldwood's Cnristmas 

party,6 no shadow of blame rests upon his shoulders. He is 

simply responding with the natural impulses of a breed of 

men which firmly maintains that, instead of increasing 

life's problems and worries, one should teke every possible 

pleasure offered with humble thanks. Thus, Jan Coggan's 

defense of his behaviour is no Mere excuse but a sincerely 

felt emotion. 

AlI thatcould be done for her is done--shets beyond us: 

6 
As a result of Joseph's prolonged stay at the Inn, FannyOs 

coffin is left in Bathsheba Everdene's house overnight in­
stead of being buried in the churchyard, as arranged before­
hand. Bathsheba opens the coffin and di'scovers that Fanny had 
àied at the Poor-house while having Troy's baby. Troy then 
arrives home and there follows between them a terrible argu­
ment which leads to Troy's departure from the farm, to his 
disappearance and rumoured death, and, consequently, to Bold­
wood's renewed attempts to win Bathsheba: hence, to the party, 
Troy's death and Boldwood's confinement in an asylum. Yet how 
could anyone, especially Joseph, have been expected to foresee 
such cataclysmic results? If anyone were to blame, it was Troy 
for his disreputable behaviour towards Fanny. 
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••• If she'd been alive, l would have been the first to 
help her. If she now wanted victuals and drink, l'd pay 
for it, money down. But shets dead, and no speed of ours 
will bring her to life. The woman's past us--time spent 
upon her is throwed away: why ~hould we hurry to do what's 
not required? Drink, shepherd (Gabriel Oak], and be friends, 
for tomorrow'we may be like her.? 

This is no 'epicurean' justification, but a sound conviction· 

that time, too little of which is offered to the individual, 

should not be wasted by worrying about things completely 

beyond mants control. 

Such thoughts have been induced by an unbroken contact 

with, and a necessary acceptance of, the insuperable forces 

of the}renvironment. The peasant spends the majority of his 

t1me out-of-doors and must abide by naturels cycl1cal changes. 

"Almost every diurnal and nocturnal effect in that woodland 

place had hitherto been the direct result of the regular 
8 terrestrial roll which had produced the season's changes. u 

It is essential, therefore, that he unite'himself with nature. 

Hardy's rustics have indeed become so much a part of their 

surroundings that it is difficult to imagine the one without 

the other. Under ~ Greenwood Tree is probably the MOSt 

vivid example of this, for the Mellstock Quire is essentially 

Hardy's mouthpiece of man in nature. The Quire's members are 

motivated by their instinctive love for enjoyment, centred 

primarily upon their established position as the west­

gallery musicians. This 1s not to imply that their lives are 

? 
~ ~ the Madding Crowd, PP. 316-320. 

8 
The Woodlanders, P. 52. 
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all fun .. and no work, for, throughout the story, Hardy 

continually presents them in the course of their·daily 

labours. Whèn themajority of the QUire arrives at Tranter 

Dewy's for the traditional Christmascarolling, old William 

Dewy is working in thefue1-house, despitethe 1ate hour; 

on both of Dick'svisitsto Fancy's house in Yalbury Wood, 

Geoffrey Day and his trapper, Enoch, are busy with some job 

14 

or other; and on that important>occaslon when Dick meets Fancy 

in Budmouth, he has been de1ivering twoswarms of bees to Mrs. 

Maybold for hisfather. Work, in fact, must come first. Dick 

delays his journey to meeth1s bride by taking care of 

another swarm of bees. Nature demands prompt attention; other­

wise theC'moment is 10st. 9 "Well ,bees·· can 't· beput off, n 

observes grandfatherJames. ClMarryingawoman is a thing you 

can do at any moment; but" a swarm o'.bees won't come for the 

asking. ulO Yet thesepeople can sti11.find plenty of time for 

enjoyment, partly because they areendowed with the innate 

capacity to look upon the happier side of life, and partly 

because it takes very 1ittle to make them happy. For Hardy's 

peasants, "labour suggests nothing more than a wrestle with 

gravitation, and p1easure nothing better than a renunciation 

9 
One may compare Dick's behaviour here to that of 

Farmer Bo1dwood who, through his almost pathological 
love for Bathsheba, disregards the ominous warnings of 
the storm, so readily understood by Gabriel Oak, and 
allows his hay-ricks to go to rack and ruine (Far from 
~ Madding Crowd, p. 287.) 
10 

Thomas Hardy, Under the Greenwood Tree (London, 1964), 
p. 193 
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of the same. nll And even though Joseph PoorgrassOs blushes 

are an "awkward g1ft,~ he can st1ll say cheerfully ft 'tis a 

happy prov1dence that l be no worse.o12 

L1fe 1n Mellstock, of course, 1s somewhat 1dea11zed,13 

although th1s can be attr1buted more to the surround1ngs 

than to the actual peasants who are real enough themselves. 

Hardy's peasants usually f1nd 11fe a hard and b1tter lot. 

One only has to recall the long, hard hours that the furze­

cutters have to spend on barren Egdon Heath, or the terr1ble 

cond1tions of S)morn1ng frosts and afternoon rains" under 

which the 1nmates of F11ntcombe-Ash farm have to labour for 

a mere p1ttance, to realize th1s. Yet these are the very same 

people who arrange the May-day celebrat10ns and take part 1n 

the g1psy1ng, where "for the t1me Pagan1sm was rev1ved 1n 

the1r hearts, the pr1de of 11fe was all 1n all and they 

adored none other than themselves. n14 Wh11e they recogn1ze 

that surv1val demands a large, albe1t d1sproport1onate, quota 

of labour, they do not ma1nta1n that th1s necessar11y pre­

cludes enjoyment, even at work. In fact, they are generally 

qu1te contented 1n the1r work and take a pr1de 1n do1ng 1t 

eff1c1ently. It 1s th1s determ1nat1on to 11ve for the here 

11 

12 

13 

~ from ~ Madd1ng Crowd, p. 49. 

Ibid., p. 69. 

Hardy says that the chapters were penned Ulightly, 
even ••• farcical1yand flippantly at times. C3 (Under 
iUe Greenwood Tree, Preface 1912, p. vii.) 

The Return of the Native, p. 266. 



and now and to extract as much goodness and happiness out 

of life amid circumstances that would generally overwhelm 

the average man that Hardy seems to have admired so deep1y 

and, perhaps, envied at times. 

Thus, if Under ~ Greenwood Tree emphas1zes the 

11ghter rather than the darker side of rural 11fe, 1t is 

16 

not because things are easy, but because the rust1c has 

1earned to live by the impulses of the heart rather than by 

the aspirations of the mind. Those whonth1nk a good deal are 

seldom content or sat1sfied w1th their lot. Thought, in fact, 
",. 

seems to be the enemy of happ1ness, because it uncovers too 

Many 111s. Hardy's peasants, of course, are not incapable of 

thinking;; t'heir type of work g1ves them p1enty of opportun1ty. 

Copse-work, as it was cal1ed, being an occupation which the 
secondary intelligence of the hands and arms cou1d carry on 
without the sovere1gn attention of the head, a110wed the minds 
of its professors to wander cons1derably from the objects 
beffore them; hence the tales, chron1cles, and ramifications 
of fam11y h1story which were re~ounted here [Little H1ntoc~ 
were of a very exhaustive k1nd.~5 

They love noth1ng better than to talk about the prom1nent 

incidents of their ne1ghbourhood, whether at Tranter Dewy's, 

Warrents malt-house in Weatherbury, or Fairway's ha1r-cutt1ng 

ri tuaI on Sunday afternoons. The essent1al difference, hOl'l­

ever, lies in the depth and substance of what they d1scuss 

or worry about. They concern themselves w1th the trivial 

rather than the great, w1th the paroch1al rather than the 

un1versal. Necessity has taught them that "the secret of 

15 
~ Woodlanders, p. 29. 



happiness lay in limiting the aspirations; these men's 

(};he peasants ,] thoughts were conterminous wi th the margin 

of the Hintock woodlands. o16 

17 

The peasant's ability to adapt himself both phys1cally 

and mentally to his surroundings appears to invest~:him wi th 

what one might call an aura of immortality. 

The sun had crept round the tree as a last effort before 
death, and then began to sink, the shearers' lowerparts 
becoming steeped in embrowning tWilight, whilst their heads 
and shoulders were still enjoying day, touehed with a yellow 
of self-sustained brilliancy that seemed inherent rather 
than acquired. 17 

No matter what happens to the central figures, we are always 

left with the idea that the peasant, as part of nature, will 

persist like her. Hardy seemsto suggest this by presenting 

the same band of peasants both at the beginning and at the 

end of his major 'pastoral' novels. 1B In ~ from the Madding 

Crowd, the body of men that Gabriel Oak meets in the malt­

house at the beginning of his stay in Weatherbury is the 

same as the "group of male figures" that plays for him on the 

night of his marriage to Bathsheba. Yet in the time that has 

passed, Troy has been killed, Boldwood has gone insane, Fanny 

Robin has met with a tragic death and Bathsheba has become 

one who only smiles, "for she never laughed readily now." 

16 

17 

This idea of permanence is simi1arily exemp1ified in 

Ibid., p. 141. 

~ from the Madding Crowd, p. 176. 
lB 

The Wood1anders,_~ from the Madding Crowd, and 
The Return of the Native. - --
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The ~~ ~ the Native. The book opens on November 5th, 

the night on which the furze-cutters light their traditional 

bonfires on Egdon Heath. We see them there again the following 

year, for nothing of any extraordinary nature has caused them 

to alter this annual ritual. For them, another year has 

simply passed. For others, however, so much else has happened '\ 

that the Interim ~ has seemed like centuries rather than ~ 
a mere twelve months. Clym and Eustacia have married, but ... 

have become separated through a tragic misunderstanding that 

. has culminated in the pitiful death of Mrs e Yeobright, while 

Wildeve and Thomasin have been miserably dissatisfied with 

their marriage. The catastrophe of the following night is so 

astounding that Diggory Venn can scarcely believe how things 

have fallen out. 

TWo were corpses, one had barely escaped the jaws of death, 
another was sick and a widow. The last occasion on which he 
[Venn] had lingered by that fireplace was when the raffle was 
in progress; when Wildeve was alive and weIl: Thomasin active 
and smiling in the next room; Yeobright and Eustacia just 
made husband and wife, and Mrs. Yeobright living at Blooms­
End. It had seemed at that time that the then position of 
affairs was good for at least twenty years to come. Yet, of 
aIl the circle, he himself was theonly one whose situation 
had not materially changed. l9 

To Vennes name we can add those of the furze-cutters who, at 

the close of the book, are cheerfully nt'1ax1ng a bed-t1ck" for 

Venn himself and h1s bride, Thomas1n. The peasants have passed 

unchanged across the face of the very same heath that has 

destroyed and mortally pa1ned others. It is as though their 

Ustrength" is drawn up from the soil w1th wh1ch they work. 

19 
~ Return of the Native, p. 381. 
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Hardy is weIl aware, of course, that to identify onesel! 

with nature ls tantamount to denying something of one's 

basic aspirations, hopes,;'and values. Unlike the peasant who 

has intuited from his surroundings the necessity of limitation, 

the 'outsider,' submitted to a world of crass materialism and 

compe;tition, has been moulded into an aspiring creature. 

Furthermore, he has been instructed to think and to probe for 

reasons behind things. How, therefore, can he accept a way 

of life that categorically denies the very values and aims 

to which he has been awakened? Hardy is in partial agreement 

here with Arnold, who believes that man wishes to identify 

himself with something beyond nature. Man moves on a linear 

scale and, Arnold maintains, should he try to unite himself 

with nature, he will merely become her "slave,n20 part of a 

cyclical changeless change. This also means that he can 

become like nature and, for Arnold, this is fickle, stubborn, 

and cruel: in short, animalistic. 

In Most ways, however, Hardy's peasant disproves this 

argument. Although Hardy believed that the average person could 

not fit into nature, he did not think it impossible for aIl 

or that it necessarily meant a return to the primitive state. 

His rustic is generally a good-natured, kind-hearted, 

civilized sort of man. Admittedly, there are times when, 

through the want of leadership, he becomes rather ruffled and 

irresponsible. But for the timely arrivaI of the level-headed 

20 
Fool, if thou canst not pass her [Nature1, rest her slave! 

(Matthew Arnold, tlln Harmony with Nature. U ) 
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Gabrlel Oak, Bathsheba Everdene's hay-rlcks would certalnly 

have been destroyed by flre. "The assemblage--belonglng to 

that class of soclety whlch casts Its thought Into the form 

of feellng, and Its feellngs Into the form of commotlon, set 

to work wlth a remarkable confuslon of purpose.ft2l Nowhere, 

however, are we glven any Inkllng that the rustlc ls morally 

lrresponslble. In a world that Bardy consldered to be growlng 

Increaslngly less concerned wlth moral values, the peasant's 

steadfast honesty and goodness must have been very gratlfylng. 

Slgn1flcantly, the clearest lllustratlon of clvlllzed man 1n 

nature ls to be found ln the Most pastoral of HardyOs books, 

Under ~ Greenwood Tree. At the end of the book, we see the 

characters drlnklng, dancing, and talklng under the Greenwood 

Tree" 1tself. Although thls tree ls descrlbed Indlvldually as 

"an anclent tree, horlzontally of enorinous extent, though 

havlng no great pretenslons to helght,n It is symbollc of 

Nature herself. 

Many hundreds of blrds had been born amldst the boughs of 
thls slngle tree; trlbes of rabblts and hares had nlbbled 
at Its bark from yearto year; qualnt tufts of fungi had 
sprung from the cavltles of Its forks; and countless 
famllles of moles and earthworms had crept about its roots. 22 

Those who are MoSt ln harmony wlth thelr envlronment are 

usually the Most contented. 

The rustlc, by vlrtue of hls poslt1on ln the rural 

system, ls essentlally unsophlstlcated. If nature haS lald 

21 

22 
Far ~ the Maddlng Crowd, p. 56. 

Under the Greenwood Tree, P. 198. 
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down a certain set of rules for him to follow, she has also 

helped to protect him from the modern, careworn spirit of the 

'outside' world. "Allthose forces whioh in towns tend to 

reduce the manual worker to the status of a machine, all those 

educative influences which tend to make'him a thinker and 

destroy his naivete, have not, in Hardy's time of writing (the 

date in which his books are set), been brought to bear."23 

More over , this 'freedom' has endowed the rustic with a 

liberality of mind far exceeding the pinched and narrow views 

of his urban counterpart. A 'natural' education has invested 

him with a tolerance and sympathy for hlsfellow-creatures and 

an often astute perception of human nature and its multiple ways. 

Tranter Dewy promptly reads in Fancy Day's behaviour towards 

his son, Dick, one of the basic characteristics of woman's 

love for man. "Now, Dick, this is how a maid is. She'll swear 

she's dying for thee, and she is dying for thee, and she will 

die for thee; but she'll fling a look over t'other shoulder at 

another young feller, though never leaving off dying for thee 

just the same. u24 This speech is wonderfully colourful and 

humorous, but there can be no denying the tranter's serious­

ness.' Likewise, the Egdon furze-cutters recognize the 

impossibility of Clym's plans to open a school for rUral folk. 

They sympathize readily with his fervent wish nto follow sorne 

rational occupation among the people l know best, and to whom 

23 
Arthur Grimsditch, Character ~ Environment,{New York, 

1962), P. 74. 
24 

Under the Greenwood Tree, p. 117. 
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l oould be of most use,n'but, even lf they cannot explaln why, 

they know lt to be hopelessly unwlse. 

'He'll never carry lt out ln the world,' sald Falrway. 
'In a fewweeks he'll learn to see thlngs otherwlse.' 

, 'Tls good-hearted of the young man,' sald another. 
'But, for my part, l thlnk he had better mlnd hls buslness.,25 

The furze-cutters show far more forethought and reason on 

thls occaslon than the educated Clym. 

Hardy's peasant, however, ls not always,gulded by 

'ratlonal' thought. Many of hls ldeas are domlnated by old 

superstltlous and fetlshlstl0,bellefs lnherent ln the rural 

culture. Such responses are generally a feature of the rural 

character, partly, perhaps, because the rustlc has not been 

taught to reason out oause and effect, but malnly, lt would 

seem, because he ls in dlrect confrontation wlth the un­

harnessed and prlmltlve forces of hls surroundlngs. Everythlng 

arolmd hlm ls essentlally the same as it always has been, and 

yet the forces behlnd it have remalned clothed ln mystery. 

Man often tends to lnvest thlngs unknown with powers that 

subsequent knowledge will repudlate. It ls no wonder then that 

the peasant, fundamentally nalve and unworldly, should 

attrlbute to certaln slngular omens the lnevltabllity of 

events. When the quiet afternoon of Tess's weddlng-day ls 

thrice lnterrupted by the crowlng of a cock, the group of 

bystanders ls lmmedlately perturbed • 

. 'Oh?' said Mrs. Crlck. 'An afternoon crowl' 

25 

TWo men were standing by the yard gate, holdlng lt open. 
°That's bad,' one murmured to the other ••• 

The Return of the Native, P. 178. 
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Tess ls also upset. nI don't llke to hear hlmt U, she tells 
26 Angel Clare. The furze-cutters on Egdon Heath belleve that 

lt ls a bad slgn for a male chlld to be born on a moonless 

nlght. ft 'Yes: "No moon, no man." '~ls one of the truest saylngs 

ever splt out. The boy never comes to anythlng that's born at 

new moon. A bad job for thee, Christlan, that you should have 

showed your nose then of aIl days ln the month.' u27'super_ 

stltlon plays a very important part ln the lives of rural folk, 
28 as Hardy lllustrates so often. 

On occaslon, lt can lead to the most horrendous practlces. 

Perhaps lt ls slgnlflcant that the most elaborate example of 

thls should be set agalnst the most prlmltlve and dlsmal of 

Hardy's backgrounds, Egdon Heath. Susan Nunsuch, convlnced of 

Eustacia Vye's evll lnfluence upon her son's health, busles 

herself "wlth a ghastly lnventlon of superstltlon, calculated 

to brlng powerlessness, atrophy, and annlhl1atlon on any human 

belng agalnst whom lt was dlrected. u29 Flrst of aIl, she makes 

a wax efflgy of Eustacla and then, before commlttlng lt to the 

26 
Tess of the d'Urbervllles, p. 246. 

27 
The Return of the Natlve, P. 33. 

28- --
E.g.'s The apparltlon of the'd'Urbervllle coach that bodes 

111 for lts beholder (Tess Qf ~ d'Urbervllles, Po 397); the 
Mldsummer Eve ritual of the young glrls enterlng the Hlntock 
woods to see thelr future partners (~ Woodlanders, PP. 148-
155); the churn 's fal1ure to produce butter at Talbothayè": 
dalry because someone [TessJ ls ln love (Tess of ~ d'Urber­
vl1les, PP. 155-156). The reader "'1111 flnd that these 
superstltlons are fully realizedl 
29 

The Return of the Native, P. 361. 
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fire, thrusts as many as fifty pins into the image Uwith 

apparently excnuciating energy." The reader's horror of such 

an unhallowed rite is surely surpassed by his amazement that 

it is actually successful, for Eustaoia does indeed die that 

very night. Likewise, the crowing of the cock correctly fore­

casts Tass's bitter unhappiness, and Christian Cantle 

certainly belongs to the Thomas Leaf, rather than to the 

Gabriel Oak oategory of men. Yet superstition is generally 

regarded as irrational. Hardy, therefore, seems to be telling 

us either' that the peasant 1s that much cl oser to the truth of 

thlngs, or ,that man, living in a non-rational universe,30 

cannot afford to deny or overlook any possible outcome of any 

event. Probably he is saying that both are true. 

The peasant's firm belief in superstition renders the 

teachings of religion somewhat ineffectual. This is not because 

the peasant is irreligious. It is simply that superstition 

excites his senses, while Church doctrine, as administered by 

those like the Reverend Maybold, is directed at the mind rather 

than at the heart of its brethren. Maybold is not aware that 

his decision to replace the QUire with an organist will 

Ucurtail and extinguish the interest of the parishoners in 

church d01ngs,n3l an interest centred primarily upon the 

30 
nNon-rationality seems, so far as one can perce1ve, to be 

the pr1nc1ple of the Un1verse. By which l do not mean foo11sh­
ness, but rather a pr1nc1ple for wh1ch there is no exact name, 
ly1ng at the 1nd1fference p01nt between rat10na11ty and 
irrat10na11ty.u (F.Eo Hardy, P. 309). 
31 

Under ~ Greenwood Tree, Preface, 1896, P. v. 



externel trappings of religion. Yet, unmoved as the peasant 

is by any deep belief in the Christian theology, he regularly 

attends church and is consequently well-versed not only in the 

details of the service but also ln bibllcal lore and language. 

So much so, ln fact, that liturglcal phrases sllp lnto hls 

everyday speech, often with the Most amuslng effects. Joseph 

Poorgrass defends himself as fia man of spirit" by maintalnlng: 

etI know that l always do say 'Please God' afore l do anythlng, 

from my getting up to my going down of the same, and l be 

willing to take as much disgrace as there is in that holy act. u32 

Also, the rustic is not disinclined to discuss theology, and 

takes pride in his reasons, characteristically quaint and 

simple, for adhering to one denomlnation rather than to 

another. 33 "Yes; there's this to be said for the Church, a man 

""1 .' can belong to the Church and bide in his cheerful old inn, 

and never trouble or worry his mind about doctrines at aIl. 

But to a meetinger, you must go to chapel in aIl winds and 

weathers, and make yerself as frantic as a skit. n34 Although 

the peasant is no strict believer in ceremony or ritual and is 

presented as essentially pagan at heart, he cannot be called 

lrrellgious. For Hardy, he possesses a true Christian nature. 

Religious, religion, is to be used in the article in lts 
modern sense entirely, as being expressive of nobler feelings 
towards humanity and emotional goodness and greatness, the 
old meaning of the word--ceremony, or rltual--havlng perlshed, 

32 
~ from ~ Maddlng Crowd, P. 321. 

33 
Arthur Grlmsdltch, P. 81. 

34 
~ from ~ Maddlng Crowd, P. 318. 



or nearly •••• If l understand, it [Christianity] now 
limits itself to the religion of emotional morality and 
altruism that w~s taught by Jesus Christ, or nearly so 
limits itself. J ' . 

26 

In Hardy's time, there was a prominent tendency among 

townsfolk to refer to rural people by the collective name of 

'Hodge.' Hardy deeply resented this and hopedhis novelsmight 

illustrate that "the rustics, though quaint, may be made to 

appear intelligent, and not boorish at all. 036 Angel Clare 

discovers this during his res1dence at Talbothay$:' Farm. 

The conventional farm-folk of his imagination-personified in 
the newspaper-press by thepitiable dummy known as Hodge-­
were obliterated after a few days' residence •••• The 
typical and unvarying Hodge ceased to existe He had been 
disintegrated into a number of varied fellow-creatures-­
beings of many minds, beings infini te in difference.37 . 

Althoughone is still inclined to regard Hardy's peasants 

en masse, each one is, in fact, carefully and distinctly ---- .,.--

individualized: Joseph Poorgrass, with his perpetual blushing, 

Old Warren, proud of his ancient age, Henry Fray, who strenous­

ly insists that his name be both spelt and pronounced 

H-e-n-e-r-y, and many, many more from Thomas Leaf to Tranter 

Dewy, from Christian Cantle to Timothy Fairway • 

. ,:,' The rustics rarely have any direct bearing on the out-
1· . 

come of events,38 but the novels wou1d 1ack much colour and 

depth in their absence. Their humorous conversations and ideas 

35 

36 
F.E. Hardy, pp. 332-333. 

Ibid., P. 97. 
37 
~ 2t ~ d'Urbervi11es, PP. 139-140. 

38 
There are one or two exceptions, however--Jose~h 

and his drinking bout at BuckDs Head. (See above.) 
Poorgrass 
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form a pleasing relief to thepredomlnantly dark. and serious 

tone in most of Hardy's· books • For Hardy, thesle men are as 

much a part of the natural background as thetrees and plants • 

.. One should.not imagine, however, that this was his sole purpose 

. for introducing them.ln directcontrast t6 the 'central'. 

characters, theruétics havenot only learnt to fitintotheir 

1'" c' ,~ 

environment, but have also proved·that theinh~rent will·to 

enjoy can and must overcome the ."circumstantial will tlthat . 

seems tobe against enjoYment.· And although Hardy felt con­

vinced that sucha rewarding condition was beyond·thosewhose 

Consciousness had 'lto ask for reasons why, n there muSt have 

been times when "the countryman's pragmatic respect for a 

faith, a way of life,an ethic, sanctionedbytimeand 

tradition, lightened his darkness. tt39 

39 
Douglas Brown, Thomas Hardx (London, 1961), .p. 22. 
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CHAPTER III 

EDRED FITZPIERS 

28 

, Hardy begins The Woodlanders in characteristic fashioni 

, Barber Percomb is walking along a Udeserted highwayU on his 

way from Sherton Abbas.toLittle Hintock. l At first, however, 

our attention is drawn to the forbidding aspect of the land­

scape, where ~the trees, timber or frult-bearlng as the case 

may be, make the wayside hedges ragged by their drlp or shade, 

thelr lower 11mbs stretchlng in level repose over the road, as 

though reclinlng on the Insubstantlal air. n2 It ls a dark, 

lonely spot, calculated to bring anxlety rather than~omposure, 

discomfort rather than pleasure. Man is ln direct contact here 

l'li th the forces of nature. ro7r" Percomb finds nature g s presence 

so overt'lhelmlng that i t takes hlm ~two days to raise my 

sperrits to thelr true pitch again. ü3 

This is a very important passage, for, while it 

emphasizes the vulnerabllity of man's 'spirits' in such for­

lorn and desolate surroundings, it helps to explain Fitzplersos 

l 
Many of Hardy's novels open as one or more persons are 

walklng along a country-road--e.g.'s Tess gt ~ d'Urbervilles, 
The Return gt the Native, Under J1h2. Green't'10od Treal) ~ r'ie.yor 
gt Casterbrldge. The nature of the surrounding countryside is 
always very conspicuous. 
2 
~ Woodlanders, P. 7. 

3 
Ibld., P. 373. 
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reactions to the .10ne11nessof. Hintock life. If:'the bats and' 

owls are enough t.o .dr1 ire Nr. Percomb UmelEUlChOl;y-ma<i."~ 1t ; s 

only to .beexpeoted thatLi ttieHintock,'.located'"~utside~he.· 

. gates .. ofthew~rld, 10" sh()tild'af:f'eotthemor~ ·.1.mPress:ionabie " : 
. :', . '. , ....... .., 

senslt1veFltzPl'ers,;:Thi~ .secluded~JCistence·'.'charges·~.hfs .. 
" ".:. ',"'," .. :. . .. ,....... ,... '.', , , 

, ." 

.,' . ,', 

. emotional·.llatUre;'·'·Pebplé "lfv~ng: lj1sûl.at~ct,·.,às;i·tFH;zpfersJ ........ " 
. . '" " " :' "'. . ,.'. . '. '. .' . 

. dobythesolltudeof thisplace~get .chargedwlthemotlve 
. :. 

fluid l1kea Leyden .j~rw1th ëlectr1c, for want,of.so~econ-

ductorathandt~disper,se •. 1 t.'t1'5 '. Hebeglns to hanker' for,the' 

comfor.ting reassurtarice. ofa' woman 0 s presence .Th~sneèd . sparks ' 

. hi~ ln~erest .1nGra6e Mel~';y , 'an 1nte~est . that, U1.notner ...... . 
. . ,',' ., .. ,'. . . . 

ciroumstahc~s't')wouid have waned'~onslderablY, onceher .. ···· 

.' familyba.ckgrotindhad . come'to iight.>·: , •... 

. The discovery Of~,thEïattract1veGrace 's'nameând'fa~ily 
would have" been enough in other circumstances to leadthe. 
doctor,ifnot toput. her personalltyout,;of his head,'t9 .' 
change thecharacter·of.h1s·' Interest 'in, her.' Instead of , 
treasuring her image aàa rar1 ty he~wouldatmost .have.played' •. 
with her as a toy~ He was that k1nd of man. Butsltuated here 
he couldnot go' so far as· amative cruelty.·' He d1sDilssed: all 
deferential thought abogt her, but he could not help ,taking. 
her somewhat seriously. . 

, '. 

The unexpected presence of. such an accomp11shed,attràct1 ve .' 

woman in this Aoutlal1dish" place kindles h1swayward heart~ . 

In a characteristic fit of' 1rrationality, Fitzpiers decides 

that Grace's pretty face and dowry will compensate for· her 

4 
It ls interesting.to note that Fltzpiers uses the same 

phrase. He complains to Grammer Oliver: t'there's no society 
at all (.in Hintock]; and l 'm pretty near melancholy made ct (p'-53) 
5 
~ Woodlanders, pp; 121-122. 

6 
Ibid., p. 129. 
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lowly so01al pos1t10n. 

Apart from h1s [F1tzp1ers's] lover-llke anx1ety to possess 
her the few golden hundreds of the t1mber-dealer, ready to 
hand, formed a warm baokground to Graoe's lovely faoe," and 
went some way to remove h1suneas1ness at the prospeot of en­
danger1ng h1s profess10nal and so01al obanoes by an al11anoe 
w1th the fam1ly of a s1mple oountryman. '1 . . 

F1tzp1ers'srestlessn~ssoan alsobe attr1buted to h1s 
'. . . ':" .. ' .. ',' .' 

laok . of .synipat.hy w1 th the rllral system. The oountry 1s a world 

of phys10al aot1v1ty,· where the fee11ng 1s for growth and l1fe, 

and where ex1stenoe depends upon a st010al aooeptance of l1fe 

as 1t 1s; 1t 1s not a world of mental 1deas and fan01es. Its 

oulture, flrmly rooted 1na oommunal sp1r1 t, 1s d1sregarded'. by 

the eduoated dootor, whobe~1eves. that. t3there'sonly Me and· 

Not Me 1n the· whole world.t~8 Th1s 'ph1losophy of self '1s 

str10tly oontrasted w1th.G1les's supreme.aot of.saor1fioe, 

whenhe g1ves up h1s l1fe to proteot Graoe's name;Thus,:' rf 

. F1tzp1ers's nooturnal stud1es stand oùt "11ke a trop1oal plant 

1n a hedgerow,U and represent ua nuoleus of advanoed 1deas 

and praot1oeswh1oh hadnoth1ng 1n oommon w1th the l1fe around, o~9 

so do. h1s egooentr10 values. It 1s only after a per10d of 

estrangement, dur1ng wh10h he hasapparentlyrea11zed that the 

pur1 ty and beauty of Graoe.':s nature 1s of far greater worth 

than the temporary sat1sfaot10ns of sord1d 1ntr1gue, that he 

beoomes more oonoerned w1th the welfare of others than w1th 

h1s own. S1gn1f1oantly, he only rega1ns Graoeos oomplete favour 

7 
Ib1d., p. 177. 

8 
Ib1d., P. 53. 

9 
54; Ib1d., p. 
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after hls slncere dlsplay of d1stress at her posslble ln jury 

from the man-trap; She belleves that "a man who could suffer 

as you [Fi tzpiers] were sufferlng must have a tender regard 

for me."ttlO 

Onecannot' say thatFitzplers is altered ln any fundamental 

way by hls contactwlth 'the. Hintock woodlands, for he, is.· both 

selfish and emotional bynature. Yet the naturalenvironment 

undoubtedly aggravates these tendencles. In another sltuatlon Sl 

they would have probably remalned latent and wouldcertalnly 

have hadless devastatingconsequences. Although Hardy never 
"'" .' .. .. " 

tells uswhy SI 1 t would' seem that Fl tzplers had' .declded . to . seek 
, . . 

a practlce in the country because he belleved thatlts tran­

qull1lty and secluslon wouldbe conduclve tohls plans for 
, ' 

medlcaland physiological research. After a·tlme, heflnds 

lnstead that lt jars uponhls nature.' He ls made for the ln­

tellectual clrcles of urban socle'ty and frets ln thelr absence. 

The llmitat10ns of his surroundings fail to offer him any 

emotlonal or mental outlet, so he seizes with lnvlgorated 

ardour the flrst possible opportunlty that presents redresse ' 

Such an lrrational reactlon can only havedamaglng results and 

Fltzplers, by falllng ta take lnto account the posslble effects 

of hls behavlour upon others, brlngs mlsery not only to Grace 

and her famlly but to Glles Wlnterborne as weIl. 

At flrst, Fltzplers's callous treatment of Grace seems 

to substantlate the rumour, clrculatlng in Llttle Hlntock, that 

10 
Ibid., p. 369. 



he is "in league wi th the devil.'uHe generally studies at 

nlght, l1hen the rest of the communlty ls asleep, and the 
'. o,,", 
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'country~folk, "ln thelr"slmple way, associatethlngsof this ' 

nature wlth thedev11's work. ,The, c()untry, of ,c.ours~,does not " . 
\ . . . .' 

understand the, town, but 1t would beunwl~e'to'd~s:1Il1~S·:.:th1~ ," 
...• 'J .••• , " ' •....••• '.:' '.' 

rumour as mere rural su.perstl t~on, ,', forther~'.dôes' B~~J1Lt() ,be" 

something peculiar, evensinlster~, about him~'This feeliri~,i:S, " 
. " ". . 

engendered less by his nocturnal studies thanby his inve~t-" ", 

19ations of the fragments of 01d John South'sbraln;.A.ltholIgh 
,".' ." . 

these investlgatlons are carrled out for purelYSClent1flc" ,,' 
o , ".,':" ".' ~",: , " .'<. ,"', .. " ', ... 

purpos~s ~such 'practices are. not'llke1y toendeB:rh1m.t~'th.e" ,,' 

reader~"· Hlsassociatioris withGraèe are also very st~arig~" .Gl1e~" 
sees hlm hldlng behlnd, a hedge ,"qulzzingt3 , her 'th~~ugh'aneye-: 

" ' . .., , 

glass~' WhenGrace pays her flrst vlsi tt~F'itzPiers ,'s ho:use~; ,', 

she catches sight of his open eyes ,in the mlrror, ,G3ga.zlng ': 
'. . . .' . . . ' . 

wonderlng1y at her, n only to flnd, uponturnlnground,"thathe " 

is fast asleep. Likewise,whenGrace retlirnstothe' sceneof 

the tree-barklng to look for her purse, Fltzpiers's face is 

sUddenly illUmined by the firethat,she has,stirredtoaidher 

in her search. 'As he says, C9We almost a1ways meetin "odd 

c1rcumstances. u11 

These circumstances are nodd,~ main1y because theyare 

p1anned by nelther party: Fitzpiers and Grace meet by sheer 

chance. Strengthened by Fitzpiers's fascination for Grace, 

their marrlage seems inevitab1e. Neither of them finds the 

11 
Ibid. p P. 146. 

------------------
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marrlage partlcularl;y, rewardlng~ , but ,despl te the. few" mls-
. . .. ',,' " .'.". :. . . 

glvlng~ that, Fltzplers experlences at 1 tsprospect, he ,',' 

certEilnl;ynever envlsagédhlmselfasthe"un:falf;hful'husband;' 
..... ;;. . " "';,' .:' ", : .. ," ',.', 

He 'lsgenulnely upset to' hear that< Grace, bellevedhe, 'was', ' 

, l.'eElllyawake 'when : she 'saw" hlm ln ~he ,m1rror;" ttNe;er'~ould~ l 
... -

, ",~ecëbreyou~" he saYsfervently.Yet,"Foreknowledge'tO the, 

dis'tanc~of ayearor so, Ineitherof them, mlghthave spoiit 

'the effect of that pretty speech. Never deceive herlButthey 

knewnothlng, and 'the phrase had Its day.u12 Fltzplers may be 

a clever and learned doctor, but, apparently, he knows littlel) " 

ifanythlng"about his own impulsive nature. 

Nevertheless; we are not incllned to regard Fitzplers as 

Innocent, for his uj:over-iike" instincts bring misery and un­

reDt to several of the Hintock inhabitants" And yet, Hardy' 

seems to aSk, is he really to blame forh1s conduct? Is he 

rea,lly aS,peculiar, or sinister, as he seems?,Hardy rarely, 

presents hls,characters as vlllains or heroes,but simplyas 

fallible human belngs, none of whom Is wholly bad.' He belleved 

that man generally asplred towards gOOd,13 so that, if hls 

deeds proved to be harmful, it was ultimately because manhad 

no real control over them. Fltzpiers hlmself tells Grammer 

Ollver that "no man's hands could help what they dld, any 

more that the hands of a clock. n14 I>lan is a creature of 

12 
Ibld.", p. 136. 

13 
Hereln lay hls convlctlon that there was hope for 

amellora.tlon.' 
14 
~ Woodlanders, p. 53. 

"" ...... ilS ""tTf. • ________ _ 



circumstance ,subserylent .. to .' th~; unc'onsc1011swork1ngs ofthè. 
,. , , . " . ",~, .. " : . '. " 

Prime' Cause.' For .Hardy,·therefore, the freedqmOf'the:will' 
. . . . " . ,-,., '.: ., ' . .,. ... , , 

. must r~~in an .. illusion, .. G'fo:ra.breakin:the ch:àlP:of/callSe" 
, ,: . ."'. ;',' . ~ , . . . '. " . .', , . . .''', : . . .' ',. .' " . '. '. '. '. . '. ,..' .. ' 

'. and:effe~;t~' ~ü.chas:Ctfreedo~ct necessarilyconnotes~.is ~- .. ';" . 

. .... .. thirïltable~·~lS'Man 'BlaY; :reoo~lZe'~eryclearly . the'~u1f:bêtw~~~ . 
, , 

: ,good,and.èvil,.b,ut,hecan'do 11 ttle to helph1mself.'. Thus,.,'.·:> 
- ' .. , " : ",','::." '" '. .' " . .,' " ."" 

in,ap~e'deterl'll1ned universe, man isnot answerable for lifels 

traged1es.The conditions and the cruel, immutable laws of 

his be1ng are primarily responsible.' 

Hardy believed that one of these laws, sexuel selection, .... 

. was especially cruel, for its influence upon man's nature, 

making physical attraction rather than value of character the;, ' 

general basis of love, repeatedly brought pain and regret 111 ' 
.. :... ... 

.1 ts wake. Darwin' s Origin .Q! Species suggests Nature 'sp:rlri~ : '.' ,.: 

cipal objective to be the continuance of life. As natural . 

selection opera tes in much the same way as sexual seiecti6n, 
"\ '. . .... ' ",- ' 

" ... ' ".' 

. Hardy sees ,thatlove may often dep.end uponPhYSical:,attr~ctl0ri, .... , 

. for beauty first strikes the eye of thebehold'er.As a result 
.. :.-';; 

of thesameprocess of' selection,i tfrequently follows,that .. '.' 

the lovedone is idealized.' In' Tess g!thed'Urbervilles, '. 

Angel Clare' s . lOve for Tess is dlstinctlYideallSt'lè~'.t1ci~rè·~··· : . 
love l'TaS doubt!hess. ethereal to a fault, imaginative' to iin":' '. 

practicabili ty. vIi th these 'natures, corporealpresence i8 some­

thing less appeal1ng than corporeal absence; the latter 

creating an ideal presence thatconvèn1èntly dro~s.the defects 

15 
Grimsdltch, PP. 19-20 • 
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";J' 

.' ofthe.,<re.~l.~'~~J\rlgeld~serts;~~s bey~~~e, he,~,~ nnotc~ntent, 
'W:l~'~'.'the,geDÎ'of'rè.~ilty, [Tess}he flnds~' but hasto r6ma.ntlcizeé. , , 

"1 t~n17'H~,h~s"ccim~':'to,"regard ··.~er. as"an:.f\Î-telDls,and··~;:Demet~~.":· 
". • • .': .:. ,":' • ;.,:' " • ,: .:" '" < •••• - , -',. ,", •• :-' • ," •• " •• ' -. '. • • .; • ;. • • .... ':. ".; ~'.' : • • ., .... 

- .... :. ; 

" and"cannot aoce~tthe ." .dl fferenoe" between;·thesego:ddesses'a.nd>': .' 
":. ' 

":·,t'~e ·real',:'r~Ss",~S."h~· .• 'shoUl~:h~vedône;~,·':···~it,fs··:·.:th~·;i~ri·ompietè2 

".,' ",,", 

:" "'rl~ ~s :':~ttat ..••. i:;' , •• J.,§treg" .• #h,~ri'l~+~ ~i1S'. s,tf!r'±1.:.§~·.\a.hi:,·,:~~~~~,/i.;:Th,1'~ .• ·, .•••. ~ .~' ,~ 
,..... :,:::1>"',', . ;., . ':';" .. : ." 

.what differentlatesthe. real onefromthelmagln~ry~,the:pra6t~" 

lcable from the lmposslble • • •• A man seestheDlanaor the" 

Venus ln .. hls beloved, but what he loves ls the dlfference.'t,18 

As ldeal1zatlon lnvolves a dangerous escape from reallty, 

.Hardy feels that dls111uslonment wlll lnevltably creepin 

through custom and habl t. Man naturally wlshes, ·of course,' 

that there should be a ratlonal basls for hls lnnate tendency 

to ldeallze the loved one, for he does not want to brlng 

sUfferlng upon hlmself and hls partner. Nature, however, 

<, d.eslrlng only that man should serve her purpose for the per-

", ,p~t,uatlon of the race, ls lndlfferent to such consequences. 

'.Aithough there are tlmes when soclety ls to blame for people's 

"'Unhapplness, nsoclal law had negatlved forever thelr [Gl1es 

'a:~dGrace' s] openlng paradlse, ,,19 Hardy' s crl tlclsm ls gener-' 

ally based upon cosmlc rather than soolal causes. Man acts:as 

he <toes, because hls personallty has been moulded by'foroes 

16 
Tess of.~ dOUrbervll1es, P. 277. 

17 ' 
Roy Morrell, Thomas Hardy: ~ illl ~ ~ tolay (Kuala, 

Lumpur, 1965), p. 108. 
·18 ' 

F.E.Hardy, P. 239~ 
19 
~ Woodlanders,p. 313. 

". :~. 
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.': .. _ .. : . . .,'. , . .;'. :',' ','., .. .:; ':'.',,:( : ... ~., :" 

brlng sorrow and dlssatlsfactlon~Hardy Implles, the Will",.· . '. '. .. ' . . ''; ", ; .... 

rather than the Indlvldual, ls at fault,for:ft:>has:,lmpiant~d, 

deslre ln man's consclousness. 20 
. . .;;',', .:. ,\: .... , .. ,:<:' .. 

. . - ~.' , " '.' . . .... , .. ' 
, ~'. . 

........ ,",' 

. tale reallze, therefore, that Fl tzplers ls compelle<Î ~,by:,:, 
'.:: ... :<:, . 

Instlncts which are beyond hls control. Nevertheless, wê'may;' 

stlll hold hlm responsible for the unhapplness caused by hls 

111Iclt relatlonshlp wlth Mrs. Charmond. Constancy, however, 

appears to be ua human value rather th an somethlng flrmly 

based upon the nature of thlngs.~21 Fltzplers ls only re­

spondlng to one of the inexorable laws to whlch man has been 

'condltloned.' Hls love, we are tOld, ls uunquestionably of 

such quallty as to bear dlvls10n and transference." Thls 

abI11ty to love more than one person at the same tlme, and 

wlth equal slncerlty, ls of lncalculable value to Naturels 
,;,\ 

plan SI for 11 whlle Fl tzpiers • s ~}love dlffered from the hlghest. 

affectlon as the lower orders of the anlmal worlddlfferfrom 

advanced organlsms, U i t brought ~'not death but a multipl~eq. 

existence. "22 .. ., 

At first ,Fi tzpiers had slncerely Int~nd.~dt,ha.tC;h.isre-' . 
. . ~.' .' . x';' :.', ' '-.: 

latlonswl th Grace should be none other·. than·êop~eiY:èasllë.l~tl 
,',:,> :.' ... " , , ..•• :' ".'" . 

Whlle he admired her beauty, he recognlzed'thelrdlfference ... 
",' "" .,. ,:' 

in station. ,·C3Anything llkematrlmoniai 'Hl~Emtlons<towardS' 
. '. . .' ,.. . . ~ '. . ..,' , 

.20.· .,;,':.: ..... ,.. .:'.;, .. " 
'. . ... '.: .. c{tlebster, 'P'P.· 67~7l~ 

21" '. '. 
Ibid .~,:P.7 0 ,,' . 

. '22 
Thê'~loodlanders, p. 217. 

:':,' ,," 
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". . 
'.: ,',.,.. " 

,hér [Gï-a~eJ,ch~r~ing":aS'Shel~,WC?~l:~,b~'~~~~~ :,~:;, " .'. Anci J 

indeed, 1 have other aims on ,the~r~:C't1~al.~,~~~or:'mY'life. Q23 

'Fi tzplers ,,' ho~êver·~.,.,·.h~s",;~ri:':1~ci,;~111~ t~li':'p~~~A Q.l1l11;e','riâ~~~' 
", " " 

whlchresponds more readily,t()lJllPU~S,:,::thà~.~~:,i,~~a~:ol1.~,Thê ",,' ,,' 

. :;t:::1:::l:::::t e:::::::. al:e:::~:~~r~rr~~~~~~ki!~;i~it::t!~j~.·.i· ..••. i .•... 
atlon. Grace, lronlcally, not only becoDies t~e')nls~reSsof' ,', ' 

Hlntock House, but one who ls "partlcularly rea.dy.a~<iwiil1ng 
24 ,,' , 

to be wooed by himself and nobody else. "Whehohê', ls1onèly, 

one often tends to imaglne thlngs that the minet may,recogriize" 

as remote and probably impossible, but that:;it"Wili"rie;ert'h'~";" 

less nourish as i ts MoSt lmmedlate remedyin"the,sftuatloh~: 
'; .... 

Such feellngs are extremely dangerous"t,orthe,Incllvidïiâlls' 

. ".: ,:~, ,",. 

. .. . 
. -. . 

is foronce,carried,out,C)heexclaims. C3Nature has at last 

',' 23 ' 
',' Ibid", ,p.138~ 

24-
,Ibid. ,p.,129. 

25 
Ibid. ~ P. 128. , ' 

. ";,' 



recovered her lost union wlth the· Ideal u26 Grace ls undoubtedly 

·a very attractive and winsome girl, but we lmow that she 

hardly dèservessuchan effusive outburst. ' .. 

Fltzplers isconvinced,at flrst t thatGraoe has only 

'appeared lna,d:re~l11.'He,has'.1u~tb~en·r~aëîi~g:the'w.ork ,of a 
: ••• ; :~:.: 1 •• ; 

transoend~nt.al:,Phllo~ophe:f,';~~d. he:~ll~pects.,~i-t'··wasthe, dose.' ," 

Of:~: I~~'a~lsm ,t~a1;'I'~e'c~l;ed: from"1 t'~ha't: m~d~ 'tn~~c~C~ly.ab~e 
. to diSt1~su1Shbe~we~'nreall ty . an~ 'fancy.u26Thlss'pèech' 1s 

supremelylmpor~ant" .because1treveals .·'theessentially " 

1deallstlc nature Qf.,Fitzplers's .1ove.Even thoughGrace '''',' 
. . . ,. ~". . . '. " , . . . . .. . .' .. : , . 

,":' : ~ .' ;',i ! .. :.",:' c~. ::; __ :. ';':. 1 .' ',: • .': '.' :. • i ", 

'. " Fl tzplersrema1l.is.so;deeplyèn6hanted:bytIlEl.ldealfigure in 

the ,mlrràr:th~'t he"losE!S"slght: of'tïïeréâl·G~aeè"and·"attàohes. - '.' .,':. ".'.' ': ',.. '. .' . . . ',.... ,.... ,"" . ..', " 

".',tC) her' q~11tfestha t.m~relY.exJ.s,tln: ~~.~:mlild,.:ùn~bie ,:to 

: dlstlngu.ish'between<thematerlalworldand"the.t'ariciful, he 
• • " : . '," • '. "'1_' • '. '" 

the' same person.'Appar'entlY, 'henever ~èalli~akes:u.Pfrom his" 

sleep'on"thë •. ' sOfa,until'ft .1stoo' l~te,. 'Fft~P1e~~' s' Ib11nclness' . ,'" " ". " . ', .... ' .:,: ", ..... '.' ..' .'. '.' ," 

·ls.ratherlrôp.ic,tor'itlshe.whotellsql:L~~:~Humanlove,is 

... ' li subjective thlng. ~" •.• It1sjoy accompanied byanldea.which 
.' . ~. . . .' . 

"weprojectagainst any sul table object in the' 'lln.e of' our 
.... . ,'. '. 

vis1on o •• " .You';[G1le~· areright enough1fyou ad1Il1t!"that l 

am ln love wlth somethlng ln ml' pwn head ~'.and :nothlng-in­

ltself outslde it st all. n27 Man's tendency'to idealizethe 

26 

27 
Ib1d., P. 1.36'­

Ibid., P. 122. 
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19vèd onels présentedlnHSrdY'slastnovel, TheWell-Beloved, 

.. WhlChl1lustra~esl1th~ th~();y:o;th~tranSm1gr~tîon. orthe' 

'idesl beloveci 'one,wh6'~niy exlsts inth~.1.6Yer, f~om"Dlatër1al .. ' .............•............. ········28 ......, 
woman to.ma.ter1alwolilan.· I1. '.' .•.. •. ', .... 

··.Suchre~ponses " .1 twould seem,: are' ~e~~~lltial.pa:l't·or ..: 
. ~. ; '- ' . " .,,":",:". . . . .:. ': .': :~>' .:.,. . ;. .,.-

NatUre 'splan,:ahd F1tzp1ers" acts.accordlnglYt When~ hê·tirids·'· 
. -' . . . \ '" . ". .... '.' '. ,. ,.. ~ , 

t;ha.tG~ace 1s notthe woman of his dreams,h1spos1t1on.·a~Mr. '. . . 

. '. Melbury's son-ln-lalf beg1ns to welghheav11y upon·h1s'm1nd.t 

Chance intervenes, however, for a message arrives from H1ntock . 

House, request1ng his 1mmedlate attendance uponthe '1njured' . 
. "; .. : .,. 

M'rs. Charmond; awomanwhose emot1onalnature ands1m1lar 

soolal background anSl'ler h1s present needs. In 'theseêlrcum-
" "" ~ , 

stances, h1s affa1r w1th M'rs; Charmond 1sperhaps moreuntier-' 

standable than h1s phllander1ng . wl thSuke Damson,. forthe.'.~ 
. .' . ~ '. . . . . 

former ls c'a f1n1shed coquette and a cult1vated woman;andshe 

oan playon every key of h1s m1nd, wh1ch respondsso .read1ly .' 
':" :. 

to new sensatlons. e)29 They had met manyyears'before·· iri . 

Heldleburg, but the1r acqua1ntance hadbeen so br1efthat,1n 

the general course of events, they would have had11ttle 
. \ .' .' . 

reason to have ever recalled i ts sent1mentalmemories. OW1ng' 

to the1r oppress1ve d1ssatlsfactionwithHlntock·11fe,.however, 

and to i ts effect upon the1r erratlc passions, .. ' the two or 

three days they had spent together ,uwerestretched.out in 

retrospect tO.the length and importance ofyears; made to 

28 
F.E. Hardy, P. 286. 

29 
Grlmsdltch, p. 126. 
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,form a canvasfor Inflnlte fancles, Idle dreams, luxurlous 

,', melancholles, andpretty, allurlng assertatlons whlch could 

,', nelther be 'p~o~ed ;'nor 'di sproved.u3 0 
. . . . .. .. '.,.' -

Fltzplers"spl.atonl~ Intentlons towârds Grace and hls 

marltal,~ows ot'-':tlcie11ty,are" rende'red ,ln~ffectualby Nature's 
" 

, "'s~xUai l~w~The.dreâry ,woodland~seemto:furthèr Natur~'s 
.... \ 

,'.' , " plan,for,b~PlaylngUPOn Fltzplers's susceptlble'temperament, 
. -. , 

they arouse hls'em~tlonal needs,for'femalecompanlon~hlPo The 
. , 

, ' ' 

natural envlronment'becomes a medlum, as It VOTere, through 
',' . 

whlch Nature can rea~ize, more fully herplansfor theprop-' , 

agEltlon ofllfe~:Asa result OfFltzplers'sentang1ementswith 
'~, ' 

. . . . . . . . . 

the oPPo81tesex, aIl the major,characters, sUffer. Yet,he 18 ' 

,not tob1ame, ,for he ls merely part of :C1thegreat web of human 
. : . 

'dolngs ,"compelled by ,the' "Unfulfl11ed Intention whlch WaKes ' 

'11~e whatl t ls, n3l a ~truggle wl thnatural 1aws thatare 

ul1oonsclous,of'man'sdeslres. 
\ , ' .' . 

30 " " , 
, The t>1oodlanders, p.' 201. 

31 . ' , 
Ibld.~P • .56. 
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EUSTACIA VYE' '. 

41 

":. " 

.. _. . ".'; 

.... The 'H~tur~ oftheN~tiïre. ls domlnated. byth~:'~~numEmtal . 
"" ,.". ;.' .... : ... >."" 

presence ." ot'··Egdon lIeath.·Th1s ttvasttract .ofrmencJ.osed W11d ti 
. , .... , .' . " .. 

1nfluencesthe l1ves of aIl who Inhablt Its dark and haggard 

slopes, "moving them to love or to hate, to despalr or to'the' 
, c 

ph1losoph1c m1nd. ul In no other novel has Hardy ~mpha.slzed .'. 
. .. . 

with such'cons1stencythe' 1mportance 
, . ., .. ", .. 

me~t.·2'l'hiS 'isespec1ally not1ceable 

of thenatl1~al env1ron­

in . the case of.Eusta~1a· 
. . 

Vye, a~11lful and desperateg1rl who l1vesw1 th her grand- . 

father1n "the,.lone11est of l0:rtely.houseson theseth1nly.·, 

'populated slopes.,t~3 The heath's 1nfluencepervadesall that 

she doesand th1nks, and, ,ln her attempts to'escape 1ts hold, 

she unw1 ttin.glYbr1ngs pain, and even death, to several 

. "honest people. t3 Hardy has drawn . for. us 1nthls, h1s f1rst. 

major tragedy, a p1cture of11fethat is as grim as Egdon 

1tself. 

Egdon Heath, ln fact, exposes much of life's gr1mness. 

vIhen man observes 1ts "swarthy monotony, 0 hebecomes aware of 

the more wretched aspects of h1s existence. Egdon's dismal and 

1 

2 
Henry C~ Duffin, Thomas HardX (r~nchester, 1937), P. 16. 

Hardy, in fact, classified th1s work as "a Novel of 
Character and Environment. u 

:3 
The Return .2f. the Native, P. 80. 

~~~~_~h_M_'_'_~ __________ ~ ___________ _ 
;. l". '1" 
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barren wastesseem to symbollze .the lndlfference,wlth:whlch 

nature'vlews the humanlot. Man ls; of such sllght lmportance 

tothe heath thatTh~maèin YeObrlghtSia~Shele~v~sBlooms-
End;:o~ .. her .w.eddlng-day ;" '1 s'·· red uced·to·"a ,pale-blue spot '111. a 

....... . .......... ":.' ." ··.·····4 , ........ ' ......... ' , •............ ' ........ . 
vast'fleld ,of neutral brown,· whlle 'Clym Yeobrlgh~ls llo,thlng 

. : ~. 

• :'ritore'than &té, br()wnspotlrithe'mld~'t. of an èxpahseof' ollvé- .. ·· 

; ·~~e~ng'orse.Gt5wh.at'e~e·r:bef~11s man~ whetl'ler traglc ôr'jo;ful,' 

lsnone of Egdon 's concerne Only' nlght" can arousel tslnterest •.... 

Its "sombre stretch of rounds and holiows seemedto meet·· the 

'evenlng gloom ln pure sympathy,the heath exhallngdarlmess' 

as rapldly as the heavens preclpltated lt.,,6 

Qulte naturally, thesegloomy andunsympathetlc sur-. 

roundlngs are ln no way congenlal tothe"lnflamma.bleu Eustaela 

Vye. Egdon. Hf one of those remote, s 011 tary spots tha tare 
. .' 

. made for Uthe more thlnklng among manklndu rather than,for 

. the .fanclful fllghts of a dreamy romantlc. Itsgaunt'face 

oppresses., herand. engenders adesper~teneed. for love. 

Tobe love'dto madness-such was her [Eustscls' sJ gre'st 
deslre. Love was to her theonecordlal l'lhlch coulddrlve 
away the eatlng .lonellness , of her days. • • .~ .Herprayer 
was always spontaneous,andoften ranthus,· '0 dellver my" 

. heart· from thls fearful' gloom and lonellness :send me, great 
love from, somewhere, else l shall dle.· 7.. • ." . , 

Thls e-'great 10veG) for whlch Eustacla really yearns 1s that 

of a Saul or a Buonaparte, but, on netherward Egdon, where 

4 
Ibld. , p. 168. 

5 
258. Ibld., p. 

6 
Ibld., p. 12. . 

7 
Ibld., PP. 77-78. 



love ls rare1y offeredtosuch a baautlful woman, shahas to 

fl11 up ctthe spare hours of har exlstenceby- ldea11z1ng 

Wl1deve for want of ,,~,bett~r Obj~Ct. uS If Eustaclahadba.en 

'sltuated,e1sewhere, one maybe sure '~hat shewould,have be­

stowed nothlng'more than a'customaryg1anceuponthe,locài 
.. ' . ", : .' '. . .' ,';, 

, "lnn-keeper.'Yet, whenwe ,,' flrst meet , her "sne. la rest1ess1y , ' 

awaltlnga vlslt'fromhlm and has even 11t a bonflreto 
: '. ... . 

. attract hls ,attentlon. 'Whena woman who ls descrlbed as C1the 

raw materla10fadl vlnl ty, (, andwhoseupresence brought 

"mem0:r:'les of such thlngs as Bourbon roses, 'rubles, 'and' troplca1 

ritld.nlght~~tt~b~hav~s i~sllch a reck1~ss fa~h~on,to~~ardS ,one 
.. ":- . 

Qln < W'hom -nomanwould have seen:Mythlngtoadm'lre and ,ln 

, , ,whomn'owoman'w'otddha;e, 'se~'n 'ânY~~'l11g'- t~dls1ike ,.,10 ~e' 
'-" rea11zethat:somethfng ,"gr1eirous "must' havedls'turbe~'her~.' ,,' ,­

, Eustacla-:hastwoeneinleS~Egdon HeathalldBPrOudand. 
. ..... 

temperamenta1nature, whlchshe has âpparently-;lnherl téd trom 

herparents .. ,Whl1eher mother ls lndlcated~sawoJna~' uOf" 

, good faml1y, n her fatherls desèrl bed: as a natl veofCorfu, ' 

an fS1and,west OfGr~eCe,where Ital~anSandGr~ekshave: 
b~ed ,a 'peOPlE! ,of fleryLatln tempera;nent.s~ayedby great 

passlon andprlde, Eustacla ls a vlctlmof' moods and 't'lhlms. 

Rer burnlng, deslre ,to re~conquer t.,11deve' s heart ls slmply 

the result of a characterlst'1c flt of plque at hls desèrtlon 

8 
~. ,p. 79. 

9 
~., Pp. 73-75. 

10 
Ibid., P. 50. 

--------' 
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, , 

ofherfor Thomasln.CtThe mallÜl1,lde"r.~,whohad, begun by, 

belng merelyberainusement,andwouldne;"er have beenmore 
( . '. .... - .......: ,". '. ,", .; .. ,' 

rlght moment;'was' nON agalnherdeslre. ',. .'. .Suchfeellng as" 

Ell~taoiahadldlyglVentowl~deV'~' was g.amIlled)nt(),a rloodh.y 

... Th0i.aB1n~ all~1;"ewls~ .~hèforgetB . the reaÙ t1esof' Wlldevé.' B .. 

rather nondescrlpt éharàc,ter'~" ~ecauseshe ~altts;to'feeithe " 

po~er"of her attractlveness.' eOShe' [Eustacl~Jselzed' the moment, 

, and throt'ling baok ,the shawl so thatthe flrellght shone full 

upon'herface'andthr()at, sald wlth a smlle,'Haveyou 

, ',' [v111deye] seen a.nythlng' better than that ln your travels?' n12 

.E~st~cialse)a merè i vessel'of emotlon, Cl responsl ve 'i;othe, 

unscrupulouspromptlngsofloveandtinable to'place her' Ideas 

"",', in anyklndofloglo~l order. , 

Egdon does Il ttle, to,ourb herwlld", romantl0 nature. Its 

,forblddlng'and tinchangeable features seemtoaoèentuate her 
, ' 

'fears ,that nany love ,she mlght wlnwould slnkslmultaneously 

wl th the sand ln" the glass .H13 Eustacla' ls neverable to rid 

herself of thisoppresslve fear. Onthe,nlght of Clym's 

proposaI, the us llpplng, sllpplng,sllpplng", of ,the ecllpsed 

moon makeshapplness Imposslble, for It suggests to herthat 

nothlng can ensure the contlnuance of love. One oannot 

attrlbute suoh ideas to the heath's Influence alone, for 

Il 
Ibld. , p. 103. 

12 
Ibld. " P. 71. 

13 
Ibid., p. 77. 



they are undoubtedlycharacterlstlc of one who Imows "the 

nlght-slde of sentlment" • • too well for her years ;,014 At 

45 

_the sametlme,Egdon -ls hardly guaranteedto set- hermlnd at 

reste Hardy presents 1 t as "A Face on whloh Ti.me makesbut -
. ~ .". -. 

- _ .. ~.LlttleImpresslonlt and tell-s us th~t "To recllne on astump 

'oi'thorn ln -thecen~ralva1ley of Egdon~ . . .. and to _ImON -

--that everythl-ng around and Underneath hadbeenfrom prehls­

torlctlmes as una1tered as the stars overhead, gave ballast 

to the mlnd adrlft on change, and harassed by the -lrrepress­

Ible New. n15 -Egdon's masslve Immoblllty symboll:z;es the tlme­

lessness ln the powerful sweep of Nature herself and empha- -

slzes, through contrast, the trans1torlness of human thlngs. 

Tlme's unrelentlng attack on man's happlness always 

dlsturbed Hardy; etdlclng Tlmet) ls one of the "purbllnd 

Doomsters" that ufor g1adness casts a moan. u (CtHapU) Al though 

the Wessex novels suggest that Hardy regards happlness as an 
16 -

llluslon, the llluslon appears to be real enough whlle It 

lasts. The tragedy, however, ls that Tlme makes dlsll1uslon 

Inevltable, for happlness depends upon temporary thlngs; 

"Llfe and Time are rlvals ln a great race, but It ls a loslng 

14 
lli.!!,. , P. 75. 

15 
14. Ibld. Il p. 

16 
Whlle Hardy was preparlng The Return g( the Natlve, 

he l'Trote ln hls dlary: uA man would never laugh l1ere he 
not to forget h1s sl tuatlon, or ~lere he not one l1ho never 
has learnt It. After rls1b1l1ty from comedy, how often does 
the thoughtful mlnd reproach Itself for forgettlng the 
truth?Laughter always means b11ndness--e1ther from defect, 
cholee, or accldent. u (F.E. Hardy, p. 112.) 

-_._~--
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'. one for Llfe .,101 S· Sl~11ar.~ thoughtshave'produced ln Eùs~acla' s 

mlnd a" rathervague'" and. ,l~~~rlh~~l~·:~lld:g·ea~~lnst.·De~~~riy" ... 
. . .' ,"...... " :. ',.~ '" '. .' '.' . .' .... '. .' '. .' ',' . ..",' . . .. . 

~tthrough .•. wh6selntérfe'rencê"~hed:tJJliyt~nclèà'ltà~()se .lthat ,.' .•. 

""., 10Vea11g~t~d 'On1Y'On iJ.ldln~,yi~th.:et~8 These.tear.s·have·glVen· 

··rlseto :al1 :e~t;emelYd~ge~~U~ ','d'octrlne .Or:.d~SP~l~,.;Wh,"Ch'.·" 
.. ' .. tend~dto'breed~~tfon~;Of~:r~e~~iês'~:1ln~6ri;'~~ti~nal1.ty,,:,t;~~ed . 

: •• ,..' .f 

to sna tèh a ye~r"s, aweek" El, e'ven'~':hokr~rpa~~i"onfro~, any~ 
. lS····· .' .• : .. ': ...... . "": .. 

where whl1el t cou1d bewon. t, .~le11:mlghtshe mourn,llke" 

Wlideve ,thât "the curse of inflamml bill ty ls upon me, Cl for 

.' her Uactlonsof reck1ess unconventlona.l1 tyU dODll1Chto 'c6st: .' 

..... , , 

her Mrs. Yeobrlght's respect and trust. 'When Wl1deveproposes,; .. 

however, and even, offers to ta.ke her away fromtheh~ath, " .. 

Eustaclahesltates, for,whlle she unashamed1y~ndulges111hls . 

attentlons,her prlde ba1ks~tthei:1dea of marry1r~gsomeone .. ' 
. . . ". -' . ~ . ,", . 

lnferlor •. She wlshes toleaveEgdon, butonlYl~lth 'a man who . 

ls worthy ofher. ',', ';' 

Chance presents Eustacla wl ththeopportunif;.' she',ie~~ns "" 
. ~.' 

that l.Jrs; Yeobrlght's son, C1ym,. e'ayoUng:and~levèrmân,·~· 

.. 1s comlng home for the Chrlstmas ho11days· •. ·. ~:f;r::'oni~ of' a11côn-: '.' 

trastlng .p1aces ln the wor1d, :Par~s ..'J:t:.:~as11lte a lIlSn . comlng 

. from' Heav~n.~19 Astlnie passE!s~.wè·or.t~n~~ll(i. tt, exaggerate 
. . . 

the lmportance alldsplendour of p1acesandeventswlth whlch 

we have, been acqualnted, but from l"lhlcht'le are not'lfar removed. 

17 .'. . . 
. . Albert. Pettlgrew E111ott, nFata11sin ln the" ~lorks of Thomas 

~rdy,UunlversltY.2!.PennS;Y1vanla Theses (1935), l, 74. 

19 
The Return gt the Natlve, P. 77'­

Ibld., p. 116. 



) "'":- ':: ... :.:: 
... :...... ' .. (" ,' ... ~. , . 

. ', Such're~ponses~are,e~peclaily"'strong:,when'we'inoVè'1nto:·:a',. 
•. . : •. ' '. ':' .",. :' ...• ~ " . - .;: ", .;". .';'.' : :", .-":,. :: .'! . ' .. .' : '. ... : . "'" " :. '. .:. ,-, • 

.•••• !~~1~~~~l::.t~g:~;!ti~~gr~~~t1::~r~~tfï}~jl:~~~·'~:1::-·/·· .. 
·:towri:' ()f'.:BÙdinoüth~'··· " 

'. . ....... ', .', . ', .. 

:', ,. -.,: .. 
• ; •••• ,'. ',J" 

",:.'.- -. . ·.·.~~;i~t~~~iii~~~~o~!~ ~;~i' .:~ii.~!~~~:c.~!}'~~:~f2~~!T~:·.·,·· 
. .•... )11tl1,;:ml11 ,tarYPâllds" .\:.of~l cers ,:. and:gall.ail;ts·: arQund\:stood· ...... ~:.. , 

.. :' " .. ' .. '. ,.·,llkEf,g~~ded:.lëttersûp()ntl1e,dark.tablet,of,sliI-roundll'lS ." ' .. 
. ' ·:·.Egdon~~·.>~ ·See1ng·noth1ng of huma.n llfenow, she' 1mag1ne~., .' 

.. aIl themoreofwhat.shehad seen. 20 . ' . '.' 

For Eustacla, even Budmouth ls nothlng compâred to Parls, ~the 

centre and vortex of the fashlonable world,u and here, on 

10nelyEgdon, was an 1ntelllgent, well-educated JDan\who, for 

many years, had been famll1ar wl th 1 ts fasclnatlng atmosphere' .. 

Frlendshlp w1th Clym would ensure her some contact, albelt 

rather dlstant, wlth thls gay, fash10nable world and an 

opportunlty, at the same t1me, to temporarlly escape the 

heath' s solitude. Those "dawn1ngs of reason, U whlch had'~Old 

. ":: 

.. ":. 

~ustacla that she stooped in lovlng t-ll1deve, are comp:i~,t"~.lY< ':>':,', 

,,'; , 

. . . '. 

extlngulshed by the prospect of Clym's arr1val •. '. '. ..' 

. Eustacla's Interest ln Clym takes a far mo:re·hazardous. 

·tUrn when she happens to overhear Humphrey·declare!thàtsl'le 

.... ,andyoungYaobr1ghtUwould make ~'very\ prett;v.~igeon-~al~~ 
. hey? ~. •• there couldn.'·tbe· a better' 66upiê If"tÏ1;eywere' 

':,'i .:' 

. made 0 0 purpose.u2lThefUrzè-cutter's1~~~centl;~sPokenwords 
. . .... ". ..' . . ,'. ,. . . . 

. rurnlsh. Eu~tac'ia 110tonly: uWl1;hvl~1Qnse~oUghtoflllthe . 
, .' ';". 

20 
!21!!., P. 76. 

21 
Ibld., p. 115.· 

.~~---~---
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1: '" 

, ' .... 

excltén{e~t~"f;(i:'meet .,t~~~,;·!remark~blè'marl~:>W1,tl1. ,th1s111 m1nd, ' 
.:: .. :.': .>:.;: .. ," ',.". :,~,'.;".' . ,." ," ,.:' :~ ... ::;, :. . ; ",.-. ..... .. ". .". "A 

'".' .... • :', :i, . ... . , ," ,'./' ,:. " . ',: ~: .' '.::_ ~'_ •. ', '. ':; : .. 

~~~~~:~ ~. 
' ..... " :'l.tpo~':'~1l~~~~,~â!~;'V1,';ld,1m~g-1ri~~1on.:: ','!Ali,: !3mot1onal "th1ngs, were .'. 

~:~~ ~c 
~ . ",:.' '.' . , ." '. ," '~: ; .,: . ,. " 

such an ord1narystatement, utte~e~·ln"~·~~hanorélil'ia~Yto~efl.·.· 
should set 1n mot1on her tremendous pass10n forClym. . 

That n1ght Eustac1a has an ex:traordlnai-Ydl'eani'tha~<she 

1s danc1ng w1 th a man 1n s1lver armour.Suddenly.botllwheel· 
'. "' ...... , .. " '" •.. ,.,l " ,._ ... , . 

', ... : ~. ~, . 

away from the dance andd1 ve 1nto one orthe pools·Or.·'~hë 
:,;. : • .r:"-," 

".~;.:' ... ~", ::.: .~:. . '" ., .. > .. , . 

heath; As the·' stranger prepares,f;o revealhlmseifth,è,:f~~i.s 
• • • ". .-. • ,...',.". .' ...,", ,. '. 1 ':', 1 • L .". ",' " ~ • .' .... ~:; "'.. .' .' ." •••• 

. 1nto fragments andEusta~lawakes"uP .. 'She"is:"ti6nvln~ed~"'~h6~:··· 
.' '. .. • .: ' . ~'" " .' _:: • ,: ,: ." ·r .. " .. ' . . .. ', ".. '.' ',. 

., .,', 

,~. ..··~ver, ,:tha1; .her, .partner was·Clym~'fo~·:he. has':l'iow,becollle 'the":.' 

., .... ·~,~g~t' •.. ·~~h() hasJ()~lÎ~~~d':(r?:nl~>}~l"~;~~; ~,::eX~~:lê:",l.arid •.. to" ......... : .. 

....... ····.::[::~:~il::a:;:::f~;~e~:·.t~~t~i~1eh:~::~o~~~:·:ja:~:.·· 
: ...... ' ,,'- ~ :- '\' ' .. :. " ',: ",= \ ',' ' \- . 

figuz.e,1s·caU~ed··bY.'Eust~~iat~,·mafd.:as .. ~heèopens, the ·d.~ll- .'. " .. ,,;, .' .... " . ./,. ~.. .::' . : '. " '.'" . '". ". . ,. . 

stairs'. shutters,. s~methlngfar.m()re.,1mp()rta1'ltis·obVi()usly 

; i.~~JA~d>"~e' .. ~1~ur~.'c~~~i~~,;paril.Yberi~useEustac·1a's ." 

concept1onofcl'inn,1S a complete ill';:s1on, andpartly, 1 t 
. .. 

wouldseem, because her. s1lver lm1ght '1s only to be found 

1n,story-bookromance,certa1nlynot 1n rea11ty. The drealJ1 

bodes no good~ but Eustac1a 1s too much of a romant1c to heed 

22 
Ib1d., p. 124. 

',. \' 

.,' " 



~ .. 

"" .. ,.,.,-; 

.. '. ~ . 

.... . " i' ~he:Warning:Srtd' Qoritinu.eS:toi c~io~Clym" ~righter than. he . 

. ' •.. i~f~~~ I~1·~J.~~;~,~i4~t{~'!l911Ddn,~~~~p~~ced" .nG"eat,' " . 
. ,': -. '; .. ··:ct· ". . . ........" . 

"DJ,'êam .::: Indeedt.· . ", ' .. 
•• ,' •• '., 0""" ,",.' ., .,'1 .,., .• 

< ,', . ... 
. ", ~ ~ .' .' . '. . , .. ",: ': . '. : ~ ."' 

,' .. 

'Thë:i~iteîl~'6~riâ:t'p~Y:JIl, ".;~f;~?Q~~~~;:.l.'~~:~~:.t:~~~~I·Y. Üns~it~bie. " '. 

part~~~ fO~: th~" vi vacl~us . and sensu9us ;E1i~t~~1~' y,~ ~':"h~t', ,'~1 t: .';:; .. 
. :. ' " ~ :':, . ':":. _ .:. :.,. '. '. ,"' . " ,.: ,".. . ", . \ ". ' . ',' . . ~ ... - .'. ': . .' .~, :" . .' :. ,., ... ~';. .:., <. ',.' . ':.:'" ~ ~ ". ~:~; " ,'.' ': ~.~ ," ..... ':::" ~ ~.,'., '. '1.: ? ", ... ~ .':., .• ~.>. . 

i.:fspreciseiYthe destructiveness aÎld.:tfÎe:;:sêîf~d~·struèt.lvertess· 
. . . ":"':. ;., . '. ',. :"::- :'''·:~.:.:<·;::.:.::.~.;:i·~: ... ;~ .. ~., .. \?:~.:., ,?:/":~:'.;', .' '~':'.' .. ; 

'a' .Eustacia that she should dreaDlof sèti~fying her'fàri: 
. . ',.: ; .' " ... 

tasies of worldly brilliance through a connectio:n ,wi thsJlÎan.·· .' 
23 . 

of intellectual seriousness. n Eustacia longs for life that 

to her ls music, poetry, passion, and war, andth~hks:c~:he·.,' 
.'. ''', 

sees the way to i t tlin my Clym. U Inevi tably, sl'le.4isê()y~~s.,~'.... ..•. . 

none of these things and suffers greatly. Rathertha.:h·bi~Dle' .......... , 
" ... ' .. ':' ... :.:: 

herself, however, cshe laid the fau! t upon the'shotiide:rs<·.ôi .... . 
; .. ' ... :' ...... : .. ' .. ..,:,: .. ':::.:'.::'" :." . 

some indistinct, colossal Prince of the World,'~ who.had~:fràmed.,. 

her situation and ruled her lot. &)24 Eustacfa °Sldeasoi:thê" 
.or '.' 

. ".' ... :; . 

't'1orklngs of the First Cause are al't'lays rather'V~gll.et fôf~he " 
':::: . .,., '::",<' 

does not possess the intellectual perceptiV~J:lè~s,bf'~ .. qiitri<or', .... 
, , ," :;-', 

Jude Fawley. She is aware, .. neverthelE;!ss, , that '~omelrisupërable 
" .. " ' .,' ,', 

.fo~ce, .. destructi velni tsvêry:.~ndiffe;~rice'toInan·s ,.f~te,: is" 

". mak1ngsport.,ofh~r a~druthl~sslith~art~llg::al:tl1~r ·.attempts· 

, , •. t(), ac~~eve.the Jlapplness'thatshouici'1:u3 ·love··s;èward~ 

'. HarveyWebsterhas pointeel. ~ut~th~t' uÈustacia' s predicament .. '. ,,':":" " - ,,' " '. , 

ls . an'exaggerated form of' the quandary'ln't'1hlch Hardy believes 

. "lntelllgerith~n beings fl,nd themselvès~'c325 . The 'accidental 

23 . . . .' ... ,' .... . 
.. Irv1ngHowe, Thomas Hard:r . (New Y()rk, 1967), p. 63. 
24 ". .. . .. 

25 
lh!!Return 2f,thè Native, p. 304. 

Webster, P. 122. 
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. . -'. : . ",.:. 
....... " . : .... '._.;.. .. , 

'. ·····e~d.stenoehaveà1so broughtaconscH.ousnes s .wh1ohcaUs~S 
: . ..:. ...... :.:: ... ',:'.:.:,.:., ::: "', ,':: ::.":.';:,:' 

h1mto.des1rè.··~d:t~.·suffer~.ManStiffersllo.t.bè·c~ûse·he······ 
'.. . ... :"'. ··~~.·:.Y·"~."\::;·~ .,..; .. "~'.: . ,,' ,'" -, .",' ;" ".-............. , ..... , ......... . 

. >d~slres.·~r~as·o~ab.~e; .. ~hlngs~l>ut~becau~~ .. "the:htiman· r'~ce:.1s .too· 

··extr~~~iY .d~\T~~i~~<i· 'f(); .~ ts··· ~'~rpo~è~l" ~c~ndl.tl ~~s, . the. nerves .. ' 

...••..•........•..............• ~e:~::::o:;; b:·~~~~!~:!~:~~~>::ii~: .!/~~~·.t::t~~:::::.·· .......... . 
·s o·f~.r 'ba,Ck as .r,~hén·shè.ê~()sSed.the<,.l'1h~·:from·.il1vêrtebrates to 

... :vért~~ratès~ d1dnot'excee'dher ~fsSl~~~c;26 Sue Br1deh'e~d 
e~er1ences s1mnar)P1sg11'1ng~ •.. Shefe"':sthat .... °atthe fra';lng . 

....... ··:·:;;~:~·~~.':~e~~6·s~r~~ie;6h~i~·1hh~<:ther~·:~~'ê~e~"ne~e~:,'~'~" have'·' 'be~n 
ê()ri~élnP~â.~E!èi:~riJh ~devei~pm~n~ofemo~foria1percePt1veness . 

": .~:": '. " "',' {:'" ' .... ,,' ,,", . 

.... .. ~llnongthe.·creaturessub,jeo t to,thosecond1t1:ons·· .as 'tha t 

.• ·:~e.~Ct1~d .. b!:~·.1;~ip~i:~g;;~d.~~ti~~i~ed:hUmm11tY .. 6)27 . These .' .. cond1 tians' 

... 1eadHaI-d.y·to,àn:'Jnd1ctJll~tit. of. consc1~usness ,for ·man, hav1ng 

:··~e·;~loP~~··as·a ··serttl~ntbe1hg1naun1vers~ 'that "odoes not 
. . . . " ' . 28 

supp1yc, the mater1als for happlness to hlgher existences;t) 

1s conslstently tormented bYunr,e.ài.lzab1eCl.eslres •. 

It 1s not anattract1ve piot.ure ,and Hardy fe.1t t;hat nIf 

Law 1tse1f had consc1ousness, how·th~ aspectoi 1tscreatures 

would terr1fy ft', >'fl111t with.·remorsel~29The Lal~, however, 

ls unconscious and l'Torks Uautomatlca11ylike a somnambu11st, 

26 
F.E. Hardy, P. 218. 

27 
Thomas Hardy, Jude~ Obscure (New York, 1966), PP. 353-354. 

28 
F.E. Hardy, p. 218. 

29 
Ibid., p. 149. 
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andnot,refleotlvely llke a sage.~:3°Hardy·s crltlclsm, there­

.fore~'Qe'c'omes·:ari';lndlct~eri.t.· oi.the Prlme Caus~rather" than an 
:,',;: ',", 

lncÙ.otmentofman' s:deslres. ' 
'," ." ,-

'oa ' . < .'. ". ". "';. '.' . '. '" . '.' .' ..... ' 
.. Yea,Slre;why.shElped,';you,us,·wholn: 

. . .' .'. . 'l'hls,·tabe~naclE(' gro~' -:. . ' .. : '.'" " .. 
' .. :, . If .. ever.,'suc,hâ.:joy':b.e'::fouridhereln.' .••• : .. , . 

" ~lloh··.1PY,;.no,,:ina.n',h~a';:w~sh,ed:to ·:wlp'·.·':· .' .. 
."Ifhe,'hadnever'kn.()wn' n· ,': '., 

, .".. ..", : ,:; " . '.' . -' ..... - :'., ~ . t' "' /'. ~ .:? , 
':', .· .. ,.,.i ... " ::,> .. :-. > :".""';::""". '.' ":' .. .,..' 

Thën."he:.My.làljours.;.;;..;lbglcless·....;.', 
..... Youmayexplaln;notI: ,'. '.' '" .' 
.. Sense~~e~l~dI-have·wroughtJ'wl thout a .guess : 
.... That'IevolvedaCol1sclousness . 

To askfor reas'ons' why.· 

"Strangethatephemeral. creatures who' 
.' .13:rmyown;ôrd~rlng are t'. . 

Shouldsee, :théshortl'lessof:,my vi~w, .. 
Use' ethlc.,tests .I.nevel' knew, 

Or . made. provlslonfor iet)l. 

. ::. ;." 

, : ,"- ,',. 

One can sense here Hardy' s prôf~und sympéthy for mants'Pl"è~ 

dloament. Heseemsto bell.eve that' deslJ:.é·. should.bés~tlsflablé 
. : " " 

lf 1 t lspresent ln one 1/ soonsolousness.As· thlslsg,ënèrally' . 

lmposslble ln uaworld of defeot,U ,helsvery ~ucha~are; of' 

Uthe lntolerable antl10gy of maklngflgm~ntsfeel~·t) .' 

The quandary t lnwhloh 13Llfe' s doom tOfëelUhas piaced 
. ' . ",' " . . 

man, lsaccentuated by theoperatl.0nst'ofc~ûel,Nat~e·s law~·t?· 

The glrls at Talbothays Dalry-Izz,Retty ; andr>1arlon~ 
, , .' .. 

t'wrl thed feverlshly under the oppresslveness' of an'emotlon 
. ,'. . 

thrust on them by cruel Nature ~ s lal'l-:-an emoti on whlch they had 

nelther expected nor deslred. 0 •• The dlfferences whlch dls­

tinguished them as lndl viduals 't'lere abstracted by' thls passlon 

30 
Jude ~ Obscure, p. 353. 

31 
Thomas Hardy, uNew Year D s Eve Il t, Il. 11-25. 
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' .... > . " 

[for .. Angel clareJ ... ,:and;.e:~~h··was·.~ut·':a.·.portlori':,of~ •.. one:·.··orgarils~·.· 
·e"n~cl.··"~x / .. 3.2~~~~~é~S~1"~~~@je~~i~~ .• ~ ~ ••• ·~~~·;;~~~~:~i~h •. ·· 

.... ::.::::~::;·w:::X~::1~f;~~~~j~:~:~}~~:~1:;j·1?j~!i~~E(i~~~. ' ... 
• .. ' .' '. .' " • • - .. ~"".. .. . '. 1. ~;' ,.... , .:~~. '.. .' 

.. ' . ' ....... , · ::~::~=::l~~~~~i~~~;~~~~~~i~~~~ii~:~:~~~lt~g~;,~t:YB'!ii~!i 
;iili;i~~~~;b~~,.it;;·'k~~··J~!:~~fi;~~~~:~~<~·â~;'l~~~f~·>C: •...... , " ..... " ...... . 

. . ',f~S~ 1~~ te . arid1Îltl.Uènee.t~Il~~·~l1l~~~-p~Werfui:·, th~.·Shérct3~ ..... '. 
Etbélberta,i~''lll~'Hand6fEthelbêrta, ls coquettish and : . 

. Jm()ws ,tha~,'h~r.Pl'lysfcal charmswill ~ffect men.' Fancy.'l)aYt"~:'.:: .. 

'as"her. n~~~.:·:sUgg~~ts;-;1à·~lsoa coquette. Dick. Dewy recd~lzea::,';>,: 
. . .. . . ". :,", ";. ", "" ." '. ,"' : .. " . .' .. <.~~,<';:'(:':-,.',.'::::«'.:' , 

. herto be the·Idnd6:fglrl who car~s aa great deal toomÛ(Ùl.:';:::::"·~ 

, .' :~ow.:·'s~e-~pt>é~~;[s] in the:'eY~SOf other men. c~35 Likewlsf3t .. ' .. , 

.·.·.,whënE~st·~c1a,:vls1.t~.Blooms;;.End·wl th. ·the Egdon mummers, 
.' '. ':'" '.".' . . ",'. . . . .. " ~,. 

:'. ~ ~ , ," , . 

lsnett1ed by thed1sguise''o/hich'.hidesher attractive .. 
. '.' . ~ . ,.' '. .' " . ., : ' 
.. ', . '", ",. ': .' 

.. '. Haitshe .. J~own .thë .... full,.éffect,'of:'thei ~rlcoùrit~rcshe.:woUid·, 
•. have'.' .'Dloved'.·.be:av.erl>a.hd,~~rth'tÔ.get;hêre,~lBlooms-:EndJ 'ln" 

'. '" .a'na tural:'manner'~:The:'power~:'ôf:hër' face all ",l"os,t , "the. .;: 
charm. of ,11er' ,emot.1ons:~ll:'dlsg~lsed~ .:~he::fascina.tlpnsof .... 
hercoque tr;r denled':.E)x.l~teno~ ·,:tl.o;tïh~ng '1?~t 6a.,'V'P~~~·;~~e:ft>:t6;," '. . " 
her:' she-::~ad'a:senseor,>the:' doolIl:'of Echo. 3 .'.:. ......,. ,:. : 

.,_"".> ..•.. ,'. c' 

.':..- . 

Hardyseems:tC)imPIY,that îô;;'ê:fs·~1~mah··smotiyat1ng passlo,~,' .. ', . 
;"".,' , .. 

,."'. ':, ", '", .," . 

the' one'thing thatshebe11eves:.:Wi,i1bririg happlness and· 
:'<. 

32 
Tess !?!. ~ d 'Urberv11les pP.' 171 •. 

33 
Albert Pettlgrew E111ott, p.92. 

34 
Thomas Hardy, A Palr .Qf. Blue. E"ves (London, 1912), P. 215. 

35 

36 
Under the' Greenllood Tree, P. 146. 

~ Return .Qf. ~ Native, P. 151. 
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..... e~j~~ent. ,~~:~,~~~~~~~';e,~,,!,~,ff~tt~)~~~f ••. ~~~;i4ô~t~~;~ .• "" .. · . , ..... 
lov.é ·fréquett1?ly. br:1~gs:.p~1n .. : ,'y~t :'human: :t>e1~gs·.:arë;·not/reallY··';::;: 

': .. ,:·.dlfflêuit·th1n~ '.' . .:,;':<,~. 
~ . , . 

'. brldleq, .e~ot:1;:ons· and,',pllnd ':to all' .consequences ,,"·.she·, s trl've s',: .' 

,..:;i~f')Xd:;";~rI;'~~" •. 'siÎ~"~\ni" •• ~~~~t~~d~(\in<ii~e; ••. ·On~~,'r~~~.~~ii~\,>;. ;'." ... 
'. < .. ',ClYm,"Isaw an offlcero'f' theHu~S~r~J rl~~'down .the>:~t~~:e·t... . 

.' " . ,,", ':, : .... ::- ':,' .: 
...... : ... ," 

at Budmouth, and though he was a total stranger andnever···. . ... , .. 

spoke to me, l loved hlm tlll l thought l' ShOllldreail~:die·: 
," ...... ", ...... -,,". 

of' 10ve. u3? Impelled bl" the same dangerous lnstlncts~ 
ldeallzed Wl1deve and now beglns to adore Clym. 

A serles of attentlons pald to her • • • bl" the flrst.lna.n':.i.' 
[Cll"m] she had ever been lncllned to adore, compllc~t~d. pef:>.: •. ·· 
emotlons lndescrlbabll". She had loved hlm partly bêcàusEf· he!:,"'.'" .' 
was exceptlonal ln thls scene [the Chrlstmas-party. atBloomS~.·; ... 
End1, partll" because she had determlned to love hlni;ï~·;chletly:;. 
because she was ln de~perate need of lov1ngsomebôdy.~f'.~~r>·;: . 
wearylng of ~11ldeve. J '::!:,;: .. " . 

She even f'eels that she must 10ve·Clym:.~1it·~P;ltê·:;~'fllef~~:iitci:, 
'. ','-

, ",' .' .. ';. ::,: ': .. '," . ' .. :.;:.,," ',,",,' ..... - :.' .:. ~ '. : .. , . 

Hardy comments on th1s f'anclfuland'lrrâtl'onal'natnreof ..... '. 

Woman. "once let a ma1den adm~~:~h~"~~~:~i~'liity;,of, her b~lng, 
, . , .. '.'. . : .:, '. '.. : ," , ;' - . ~ ..... 

. :!:l:~:~t~~!i,.,.:~:sf~~~:O::O~:~:jn;~/~~jt~~:::t~m~~:!S1::".·· ', ..... '., 
'.' ...... ., 7·':/': :' , .. 

partlculàflypleasant, . bùt.theyplay. ari: .'éss'entl'âi par't ln . 
:. :., ". ,.:;. '. . ,'. , ". °1 

. NatUre Os Plan,:-an~lEu~tac1a,mere:puppetthat.: she' ls, responds 
. . 

accordlnglY. . ", 

37 . Ib1d.·, P'o .207. 
38 

Ibld~1) po 149. 

'!"'l-.... ____ .... __ _ 
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.... ,If:E~S~~,O,ia'~cts-ln :~oo()~~ancé::~ii th' NEit:~:è·,;s"J..ë.fi~<~o do, 
,', ~'" ,',,~" " " ", ",,:,",',' "',,,', ":",',:::::-: .. ,',',' ',''': .. ,::>->", ,:". '. 

,," .. , ,,': .l:ler ,t,tl:r:·e,t3""adm~rers~,,: ~lJ;~~ve, , ,Clym~, ,and, ,,;Char;Ley,:,the,héath-',:,':: 

,:·· ... , ..• bOY:t:'Ali.::,Of-,thé~,:,~k~e',\6'~~ti'"àte~,:::'~y':,~:~~t~dr~';icb~~ll~;' a~d'~':oh~rm~:",,", 
. ';,:' ...... '. '. 

,"" . . , . . .' "," : 

'. .: . . ... 
in Tt "Only a few hair-breadths make the difference between'" 

. i ":" .•. 

this faoe and faoes l have seen many times before l knew you; 

yetwhat a differenoe-the differenoe between everything Md':":" 
...... 

nothing at all. 039 At first, Clym regards Eustaola as onewho" 
... ,", ........ . 

may be able to help him in his plans to run a sohool. Wi ththls'"" 
',".,' 

in mind, he pays a visi t to rUstover Knap andsuggests the' '.",',,:' 

idea to her. Although his suggestion meets wlth a rather neg-, 
. . ~. . 

ative reaotlon, he is not at alldisoouraged. 

he ls elated at having made her aoqualntanoe.. uDurlng his " 

[Clym' sJ walk home his most intelligible sensation wa~that,:,:"/:,,,', 
: .:,' .' ~ ," . .. 

his soheme had somehow beoome glorifled. A beautlful~()màrthad: " 

.:'-';: 

beenintertwined with it. t,40 Clym's heart ls eas:11;':~~n':"~rîd' ,.,',"'.'"'' 
, '. ""':.:"-'- .:': .',".,',':'.:":' ""'::'''..'., " 

, '.' "after,afew.· weeks, <he proposes .Eustacla~s.bea.utY';:h.o~e""er',:':,hEi.S ' 

o~usëd Ciym'tomlàjudg~ .EVen'thôllghlle~~~t.i~~:SJhat,Eû~tàcla ' .' 
" . . ... ", ".' .' .. '.. ",' •. ,.... ,", :: ... ": ", " ." , ...... "; ". ,", ," ".'.' 

',.", ",',," .' ,." .. ;.,:".,," 'u:" ':.' , .. ' : .,"~ .. " ,; ':: .... , ,,',,", 
loveshlmasavlsl tant /roin, ,a gày .. l'lorldto -whloh she 

[ÊustaoiaJ' rightlY,belonged,t, ,l1e,r'~fu~ès\)"or·1s,~abl~\):. to 
,:' . 

,heed hl s mother' s tlarnlngtha t' suChe. uval uptuous ,idle'~'ioInânn 

39 
Ibid., P. 203. 

40 
Ibid., p. 194. 
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'cannotbrlng hlm happlness. 

,Both' Clyin and Wl1deve sufi'er s.s a,l'esult,of"the1r re-' • ' .......... 

. .... ", " : " .- . 

"',.1~<tlons111PS, wlth Eustacla. 'Thelraêtio~s~how~ve;:, mà.k~ ~th.ers 
",. ".: stifl'er:~Mrs ~'Y~obr1ght::nê';'el' ,:rec'ov~l',S':f'rom',ciim i"s":deolsl~n:to,' ',' ", 

'. ' ',' .• ,,':,:d~s·~f:i?h:e~ ·'1'~,:,·t~~~~::~Pf\;E~s1;~ç1,~,>.and'.:~1~cl~ve,' S.., .. ~fal.thful:,·' ':""" 
..... " •.... beha;~ôurb;i~g~ P..:~~;,6t~{;tOhl s wlfe .ih~maSln. but' to " • .' ' ..•.. 

. ' .. ·?·):!it:;:::E;·'ti~tlt:i:1jj~~~t~~~1:,·i~~::~::e:~:~~:::e ..... 
," . . '. " :'-:.' 

. " . .... . . . 

: ,": ,:. ,1orn~,One ,.1s~emlnded. hElrEl"of:':S.ergê'ânt:):'f.~it~\spee~hon the"" 
'-. -". ~.' ,'\' ~. ,;,:::';.' .. :' :~.: ,:, :,>:' .' .:.: ;, ',: ":-:< '; ',~ " . ~ .:: ' .. ~. '~' .. > ~: ... ~.; .. ' :', .:~. /:': ::.... ...;' ." .. ~:,::' .::. ;;"' .. ,' :', '.: 

ef:f,ec~~ of mlser~ caused by beautlful wOrne~,._,,,, . """ . 

. " ., . ':Wh; :,:}\71~s: ,~y~rd.ene".:::;',t.:'~'~:,~;ill:,,:';~6'~:~:}:~~:~~;::.th't::';v':our ,"goo~ : looks ' 
,'.. ': mai do>' more.hsl'm"than: go()d:~ln',th~ ;:,wë)rld'~,:;:~: 'j~;~"Suohwomen as·-

. '" . ". ;',,;vou .'. a":hUn.àr,eêt~me~ ':,âlways ::.OQ,,~t~y,our:'e:Yet:J:; :wl11:,'bewltoh scores' 

···>·~~;;~'~~~::,:':~~~~·~~:i::,::6;~~,~,~?~:~.f~~~~~'~~~~~:;r~lil Çh~ ·.~~~~eli~cl •. 
. ;. And .. 'Jlo~:,: only '.;'thQ.sE(:.ll'ln~:ty~~lne ,:'me,n~;<':l?ut,tile; .i11ne ty-nlne women<' 
.,they:~nilgh,t:hav;e ,,'ma;rr,fe'd "'are" sàddé·ned,",wlth.:them~... •.. Tha t • s 

..... :'l'1~~.I:::·S~y:.:~~a.t.:~~< .. w..o~,,~o_::.~~~:t-m:l~~l~s·····.y~~Self,.·.IUSs .... Everdene, 
" ,.J ~.harcily,'~;:;b.:l.~~S,1~,g:,~o:l'le~:ra~~,., .•..... .... . .. ." . " "', 

··~~,.~hê,vleS~E!;}t:n,~vels,:m~chof, ;t~è,urihapPliless 'prodù~ed bylov~ 

····centres·onana.ttractlve l'10Jllan •. Thew~màli,h~w~';'e~~is rarely ", 

..... : h~ld,responslblebeoatise Hardy !ec~gnlzes that she ls merely . 
. ",'; 

a.~~w~lriNature·s plan. 
o ' ••••• ' :., • "" , 

Eustacla's U.predlcament~ ls aggravated lmmeasurablyby' 

Egdon H~ath. Egdon 0 s c'slnlster condl tlon"U lIe aretold, t)"'1as' 

not 1)' on the face of ·1 t ,frtendly to women. 642 To one l'1ho 

yearned for love and for the gay,. resplendent atmosphere of 

41 . . . 
: .. . '. . . '. . - , 

~. from the fJU:tddlng' Crol'ld, PP. 194~19.5. 
42 

The Heturn of ~ Natlve, p. 60. 



, '", 

Parls,.lt was.lntoler,able, beoause.ltsmelanoholy oountenanoe 
:~ . ", 

seemed to suggest,thatthe.reallzatlonof.eltherwas'lm-·· ' .. " . 
. ; :' .".. '" ", ," ", " . . \ .. '. ". . 

........ 

pO~Sl bIe~· ·.·Nothlrtg ,.h'~~ever~:·Ûlakë,s:usIDOredeterDilned ta " . 

. ' ... ach~eve ëert~~n: goa..isthan':th~s'ugg~'stl on'cth,a ~'.they.are 'bE!~.' •. :' 
.: . ~ '.': " : : .' ~ .' .:",:" ... '.. ....... - . . " '-" .. ' . . .. ". . ... '.,", .. . 

,:vondow:-, :r~àoh.· Süohj~eaotl onsare~:xtrémely: dân~e'r()hs~.',f~~:': '. " 

'we become 1noreaSlnglyies~, a~le: to reé'pond'~,t'~:.1;h~,:v~loe ":'Of.·, :"., ':, 

.... raas on. ··~enoe:,·,EUSt.a.(}l~~ s·~: ir;~tioriai'.··i611~ln~,,~to~,ithe~:~b~. ...... '.' ' 

".," ,-,.',',', . 

.', ,: .. 
,-." 

. EgdonHeatl:t ,i;heréfore \I:plays.a. promln~l1tpar.t" ln ... ,' 
. .; .. ) ; ". . ':' ; :., ',;, ': . \ '. " . ~:., . .' ", •... .... . ", ...., .. ' " :. '.,' .: . ';.: ". 

Etistaola t s tragëdy. 'It lnflueno'es '.herflrst topursue Jo1lldeve" 
. . ' " ,', .. ;.' .' . ' ... 

and then Clym" nel ther:ofwhom'ls capable .of satlsfylng' her .. 

demands.upon llfe. Rad she remalnedln. Budmou~h, her romantic 

43 

44 
Ibld., p. 77. 

Ibld., p. 73. 
45 

.IQ.!g,. , p. 153 • 

. "; .. ' 
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dreams l10uldhave probably subslded; therewas'hardly fuel 

enough thereto set her,lmaglnatlon'aflre~Cl~cumstallce~ 
'. '."' 

:'.; . 

however, hadlntervenedand placed~ustacl~ln' E1.· .. s1tua tl on, 
.... ,.'. . .. ':' ..... '. . ;", " " . .,' ," :. . 

. 'calcÙlatedto'arouseher'r~mantfc;fantasies:of'a'gr~~t'and 

, " ' •. ·s~bllme'lO!e:~gd.~/~'m~;"'~:~>.~~i~i~~;~.,~~a~sha';().~;~tt~ " 
,.hê,rsenslt~ v~,'nt1ture~ndehge~4ers,~hef;:reckte~s . 'de sire' 'Dt'o,'he, '.' 

, ' ,.,.' :loV,~d:~'~., ... DIEidri~'~~:}~·>'~~~::~~~~h:',~h"<h~d:;~:·d~~~lÜd~d',fh~f::'l~~~·'Ja~· .. '···'··'·'···· 
'but.. "doletuljoy .••.. ,she'd"~lJ'''dl:~ ."sort"in~ d;'~;'r1; " 
l'10uld bethankful forbracklshwater. tL Love'. ,shefee1s~ 'ls 

. • " ea tlng·., ·1()rie11n~ss ,'()f' .. her,~ays.·~'u '$~c~~' .•• :'lrra tl ~nal.,:.r'~sJ>~~se:s, .. are', :. 

'.··.'"not :guar~n:teedt6 "PrOdÛee:h~PPltie~s', ,as' Êll:;;tac,ladls~:6v~~~' 
" only too' well.Her,tr~g~~~{i,t,~:~em.è',:; 1.S::8~hé"ln~vI ~!Îblè' '. 

"";Ei~~we;to'per~6ri~11t;'sseif~assert1~n"âgalnstthelDlPersonal' 
"potq'er ofthew,orl~:~'t)47 ,; . . ,,',", .' 

, ';; " 

'.' Plagueclby consclousriess 'anêl '~orueiNature's law,e'man 

,1sboUnd tosuffér .. :::TheWesséx'nov~1s, .1rl-tac't,présént us.' 

terrlble lmP11~~tiQl'l t~atmt:lnS~ffer's:slm~lYbeCaUSe ", '. 

t'71th the 
• "" , .. :' .". " •••• ,-.,. '", '":' ;, ••• , "... '.' ." .J .... 

. h~ 'ls.allve~ . The emergenceof'C()rlSël0~~ness:re~eaJ.~'to~thè: 
. '. , ';'" . 

more th1nk1l1g amongmank1nd UUthe:ciefects ··of 'natûràl'laws, 

'. and • '. ~ .thè'qUandary:, that~n 'lS,ln'b; thelr 'operatlon~ u48 . 

Thls ls the dIle~a 111 th'whlch mkt Is'faeed, and Hardy!) a~7are 

that· Clhapp1ness t'7as but ,the occaslona1 episode ln a general 

46 
IbId., P. 78. 

47 
Lascelles Abercromble, Thomas Hardy: A Crltlca1 Study 

(London, 1912), P. 119. 
48 
~ Return 2f. ~ Natlve, P. 174. 



drama of' pain, (349 seems t~ adv.ooate a stolcal acceptance of 

. thl~gsrâtherthan:.rebelllôh" '. In . the .Wess.ex ·n.ovels ,.tho~e· 

. 'characters .:whoaccePt·:the~r; :i~t;·':'âch~'~v~ ::lll' :the "end::a :'c'ontèn't-
'.' -., •• >' " .'.:': .,'. '.' ." •• ,'. .' • ' ••• : .'. ."" -',' 

ment ImJ>.Ô~Sl.b~~ iQ~~"~~O~~' ~~o'~~b~i, ~e.c~~1~·E1'~.~:l.;~:.'··R7.~.eiil.6n·: 
Increases, z-ath~r than ~akës -~w~y, ~~e::p~~n···.l~her·~n.t.-.i~·.·.~he .. :.: :.:' 

coÙ .... op. i;h1nt~ •. ·)iu~t~"~ê/;'~t~~ï":4~a~h·'l!g:t"T~~~~a~"1'~':~c~t ...••.. ' " . 
.....• ~xa~Ple.-Her tih~~~6e'ssful r.~:b~~~io~·. ~~ai~s~' ~gd·o~.·~': ~;uei:·.··.:·· .:'. 
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· .. m:;âr W~s·~e~pif Impres"ed ~Ù~;the·l~~l~if~c~ceOf, man 
,1n.t·hfs·va.st:.::~1~e~·s~ ~·:':~i~·. a:'::.~~~~t:~~~· ·.~a~~·~. '~h1~~ ··;·~~;~ed·.··;to:· .... 

, "'SW~ll~Wo·;UP'··h~~'. '~;et~n:sl:~n~ ···:·~o ':,'1~~'{~lci'~1·'1,~y,,'~1 ::o±~ .':'~~: .:o~::··~:-=': .. ,. " 
" .,,~ol1er,:" i~~hl~h:HardY's ·,pUrpos·e':l.s "~~;~::~~~' t~~,:o'eih6tlô~al:',~::' ',',,:,', 

• ' •. "" ':.' ~""" :~. ," • " ." • ':"~ '. :~~: • • • .,... ", • ':: •.•••• '1. . • • • '. : • ',' , 

", hlstoryof t~lolnflnl teslmal', llves'aga'lnst' the· s'tupêndous " .' 

.".ba~kgrôund"Of.:·th~',':st~1~~r,:un1'v.ersèf~2:"~·()ntèmplatiort.ô'f"space'.:"" 
'.tllls -th~chara~ ters:,wl'th ,,~~,"~w~~:C" s~en~{"o;:·'·:man::'~" 6elPi~,s'sne~s', ' 

",.,,' ln"such .~ri en6~m~us "~'o~m1c :.'~Y~,t:E3m: •. :'Man."" sé~ms'.to "be' '~~",,·'~mal~ :', 

'an~', sO--frali.:, '~lS,', 'idee l'~':~~s'~: S'U~g~~~t~d·:,':i~. ::~~;:'f;Ô~ ;~he':;'.:::' 
.... ; ... ..: .. :.:,': ... ;: ....... : .... ...... . '., . , .,: " ....... , .... . 

. MaddlrigCrowd~,~:lis,Gab~lel"'·9àk s't~nd~,:'6n ' Nordo~b~',H11i~' .'·S~- ,: 
" ""';eyl11g "th~"pari:or~in1l ~gi'ld~':~f:'·thè:"sta~s~··~ ·',He':·1's'·'~ye;a~ed' :b~.··: 

. ~~~ .loh~ilnéss:·()f',t,he :SCfn~e ,"~nd-b/".the:.::~'omPl~'te'a~~t~~ct16n·· 
:froxn 'a1i lts:,cbm~a.ss~.of:the~lght~-~~d.SoimdS·Of ,Dia~~ :'HUman' ,_ '.: '::" , '. " ..... '.:'. '.;, , ...... ." .. ' '.,' .:.":.:' ;'::.. '. ~.' .. " . .... ., . .'.... '. :.. . .' > .:..... :. ' '. . . ~. 

'. shapes ,111terference's,troubl..~~',o a~d, ,jOYS' we~eai1':as ,if they,' 

:wër~'not~t1:3,' ., ,',' " ' . , .. ' ",',' ... , " ': .. ," ,,' 
'. ,'.' . . .: .. ' 

In the.st~uggle·for slU'vlval,manalways,~as,to ,l:"eckon 

wlth the forces of natUre. Although he, must usually work 

wlth, rather than agalnst nature, there are tlmes when thls 

would prove calamltous. In ~ from ~ Maddlng Crowd, Gabriel 

1 
Albert Pettlgret'1 El11ott, P. 8.5. 

2 
Thomas Hardy, 1!:œ..2!!. ~ TOl'ler (London, 1912), Preface, P. vll. 

:3 
Far from the Maddlng Crowd, P. 20. 
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Oak recognlzes that the storm poses a distlnct threat to 

Bathsheba's rlcks. Nature appears as both creator and de­

stroyer here, for she ls ready to destroy the bountlful 

harvest that she has helped to create. Man, therefore, must 

lntervene lf lt lsto be. saved. Alded by Bathsheba herself, 

Gabrlel manages, to protectthe- harvest, thougl?- at,: a great' 
'. JI 

rlsk to hls ownllfe. Hlsrefusaltoaçcept' the posslbl11ty , 
" '. . .. .. -.. " .... . .... . .... . '.:' .'.' . 

., . ." .,' .' '. ." . . 

of dlsaster lsstrlctly contra.stedwl th: Troy' s, ,unobncernat ' 

theapproachlng storm. But 'for Gabrlei's qulck 'thlnkl11g and 

courage, the grea ter ,part ,of Ba thshe ba' s 'cr.op _.~~OllldH'ha~e ,be.en ." 
.' . '. ." ", .. 

rulned; Uby actlng beforeNatureends, 11ke Oak, man. ,replacés , 

, Nature 'samoral! tyandi.ack oflaw· by hum~n' 1r~telllg~nce·:ancÏ ' 

morali ty .13
4 Survl val oftendepends upon a prompt and sensible 

" 

lnterpreta t! on of nature 0 à ways • ' 
, .. :' .,', . . . .' -

.... ' 

...... '. 

' ... ', 

From readlng the Wessexnovels, we reallzethat natUre 

plays an lmportant part ln· dete;mlnlng the'outcome of events. 

In The Return !af..the Natlve and ~ t-1oodlanders, ln ract, lt 

dlrects the actlon. Egdon Heath controls the llves of lts 

lnhabltants ln much the same way as Old SouthOs tree holds 

ln 1 ts clutches the destlnles of several Hlntoc'k people. When 

the tree ls cut down, John South dl es and Giles Wlnterborne 

loses hls cottage. He also loses Grace because Mr. Melbury 

does not rellsh the ldea of his daughter marrylng a man 

°wlthout even a home to take her to. u Grace consequently 

turns to Fltzplers, whl1e Glles has to look for somewhere to 

4 
Roy Morrell, p. 16. 
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live. Hefinds a lonely, disused hut just beyond the boundary 

of Mrs. Charmond 's estate. This hut, however, ls tEtrribly 
, D.nl'~ _ ___ ~ ':..J D Tkc~ 

dilapidated and Glles ~a seriou ~~ ~ re-

curs, with fatal results, at the end of e followlng summer. 

Although the tree was cut down to save Old South's life, it 

brought nothing but mlsery. Implicit here is the warnlng that 

a mls-reading of nature May very well have devastating con­

sequences, as it does in ~ Return 2! the Native. Eustacia 

Vye really causes her own death, for, ~by so pitiably mis­

taking the Indifference of i ts [Egdon' sJ motion for maligni ty, 

[sheJ does actually turn i t lnto maligni tyon herself and 

others.~5 

There are times, hOl'leVer, when 1 t ls very difficul t to 
. . . . 

belleve that nature is not actlvely maligne 'In APalr of Blue 
. ,----

Eyes, the' cliff to which KIllght cllngs for his llfe seems to 
, , ' 

, , , 

possess a distinctly hostile personality, and nothing could be 

more ominous than the approachlngstormthat threatens Bath­

sheba's hayricks. ClThe'moon vanished not to reappear. It was 

the farewell of the ambassador previous. to ~1ar. The n1ght had 

a haggard look, llkea sick thlng; and there came finally an 

utter expiration of alr from the llhole heaven ln the form of 
, 6 

a slow breeze, whlch might have been likened to death. u Then 

there is Egdon Heath, descrlbed as the enemy of clvl11zat10n 

and a place whlch could Uretard the dawn, sadden noon, 

5 
Abercrombie, p. 119. 

6 
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antlclpate the frownlng of storms scarcely generated, and ln­

tenslfy the opaclty of a moonless mldnlght to a cause of 

shaklng and dre~d.ct7 No wonder Eustacla Vye feels that "the 

world ls aIl wrong" on Egdonl Although Hardy bellaves that 

nature ls fundamentally lndlfferent to man's lot, lt brings 

so much unhapplness that the reader. ls likely to assUme that 

somethlng slnlster controls the actlon. 

Any novel by Hardy wlll plainly lndlcate hls deep con­

cern wlth the pllght of "God-forgottenI2 man in a universe that 

"does not supply the materials for happlness to hlgher exist­

ences. uB It was perhaps this palnful reallzatlon that lad hlm 

to write ln hls dlary: "in time one might get to regard every 

object, and every actlon, as composed, not of thls or that 

materlal, thls or that movement, but of the qualltles pleasure 

and paln in varying proportlons.,,9 For Hardy, lt was too often 

the experlence of pain, but hls dlstress was surely tempered 

by hls recognltlon ln man's nature Qf a baslc jole-de-vivre, 

an lndescr1 bable Clzest for l1fe ~lh1ch helps h1m to overcome 

and forget h1s sorrows. CllO ClThe 1rres1stible, un1versal, auto­

mat1c tendency to f1nd sweet pleasure somewhere, wh1ch pervades 

aIl l1fe, from the meanest to the h1ghest, had at length 

7 

B 
'!he Return .Q.f. .:!ill!t Nat1 ve, p. Il. 

F.E. Hardy, p. 218. 
9 

Ibid., p. 217. 
10 

R.E. Zachrisson, Thomas Hardy's TWi11ght View .Q.f. L1fe 
(Uppsala, 1931), P. 232. 
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mastered Tess.~ll Although this ~tendency to find sweet 

pleasure~ normally ends in failure, it nevertheless brings 

to light that ennobling strain in man that will cease1essly 

continue to struggle against overwhelming odds. Even at the 

time of "The Breaking of Nations,· when the First Wor1d War 

had destroyed any conception that Hardy may have nourished 

"of a fundamental u1timate Wisdom at the back of thingS,h12 

he was still able to proc1aim the persistence of the human 

spirit. 

Only a man harrowing c10ds 
In a slow si1ent wa1k, 

With an old horse that stumbles and nods 
Half asleep as they stalk. 

Only thin smoke without f1ame 
From the heaps of couch grass: 

Yet this will go onward the same 
Though Dynasties passe 

Yonder a maid and her lfight 
Come whispering by; 

t1ar· s anna1s will fade
l
lnto night 

Ere their story die. 3 

Despite many moments of dark despair, Hardy never complete1y 

lost his faith in life as a worthwhile experience. 

Il 

12 

13 

Tess g! ~ d'Urbervil1es, p. 124. 

F.E. Hardy, P. 368. 

Thomas Hardy, uIn Time OftlThe Breaking.of Nations u• u 



BIBLIOGRAPHY 

Pr1mary Works 

Nove1s: 

Hardy, Thomas, Under the Greenwood Tree. London, 1964. 

---. 
--. 
--. 
--. 

--. 
--. 
--. 
--. 
--. 
Poems: 

! Pa1r .Q!. Blue E:yes.' London, 1912. 

~ from the Madd1ng Crowd." New York, 1966. 

The Hand .Q!. Ethe1berta. London, 1912. 

~ Return Qf ~ Nat1ve. New York, 1965. 

~ ~ ~ Tower. London, 1912. 
-

The Mayor of Casterbr1dge. New York, 1966.' 

~ Wood1anders. London, 1964. 

Tess of the d'Urberv111es. New York, 1966. 

Jude ~ Obscure. New York, 1966. 

~ We11-Be1oved. London, 1912. 

Hardy, Thomas, ~ Dynasts. London, 1913. 

--. 
--. 

" 

T1me's Laugh1ngstocks. London, 1919. 

Wessex Poems and Other Verses: Poe ms Qf the 
Fast ~ ~ Present. London, 1912. 



Secondary l'Jorks 

Abercrombie, Lascelles, Thomas Hard~: ! Critical Study. 
London, 191 • 

Arnold, Matthew, poetry .~ Criticism 2! ~tthew Arnold, 
edited by A. Dwight Culler. Boston, 1961. 

6.5 

Braybrooke, Patrick, Thomas Bardy ~ ~ Philosophy. London, 
1928. 

Brown, Douglas, Thomas Hardy. London, 1961. 

Carpenter, Richard C., Thomas Hardy. New York, 1964. 

DUffin, Henry C., Thomas Bardy: ! study 2t the Wessex novels, 
~ poems, ~ The Dynasts. Manch.ester, 1937. 

Elliott, Albert Pettigrel'l, ttFatalism in the t'lorks of Thomas 
Hardy,~ University 2! Pennsylvania 
Theses. l (1935), 1-125. 

Grimsditch, Arthur, Character and Environment in the nove1s of 
Thomas HardY: New York, 19b2.---

Guerard, Albert J., Thomas Hardy. Cambridge, Mass., 1949. 

Hardy, Florence Emily, The Life .Qf. Thomas Hardy. New York, 1965. 

Howe, IrVing, Thomas Hardy. Ne~l York, 19~7. 

Klingopulos, G.D., ~'Hardy' s Tales Ancient and Modern, ,) From 
Dickens to Hardy, edited by Boris Ford. 
Aylesbury and Slough, 1963. 

McDowall, Arthur, Thomas Hardy: A Crltical Study. London, 1931. 

Morrell, Roy, Thomas Hardy: The Will and the Way. Kuala Lumpur, 
196.5. 

Webster, Harvey Curtis, ~ ~ Darkling Plain. Chicago, 1947. 

Zachrisson, R.E., Thomas HardIes twi11ght-~.Qf. 1ife: A 
Stud~ .Qf. ~ artlstlc temperament. Uppsala, 
1931. 


