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~In this thesis we propose that the primary theme which underlies many of the . /
g

images of Christ and a number of the 01d Testament scenes 1n preiConstant1n1an
Christran art 1s that of the Divine Logos. We contend that when the faithful
adorned their funerary chambers and baptistries with figurative decorgiﬁxm, they
did so wAth a new understanding of 1dolatry. It sti1ll forbade representat;bns of
God, thé Eternal One, but permtted them to depict the Divine Logos as their
pedagogue and 1ntercessor with Him. We are of the opinion that the Western

%/ Church 1nherited this 1conography from both Jewish art and the+<Logos Theology of

s

-

Philo Judaeus and the Alexamdrian Christian Fathers. Lo e

«

In Chapters One and Two the develtopment of the Titerary icohography for the
Logos 15 traced. We begin with the work of Philo Judaeus, the first a%thor of
the Judeo-Christian tradition to employ the Hel]en1st1c concept of the Logqs n
his apology to the 1ntellectual community of Avgxandr1a. The additional

contributions of the Fourth Evangefnst, Justin'Martyr, Clement of Alexandria and

¥

Origen to the C rjst1an understanﬂ?ﬁb of the Logos are also studied.

=

L.

—r—

Chapters Three'’and Four explore the 0r13¥ns of both Jewish and early 6hristian

art and the rdle of Logos imagery within this art.

ot | ' |

In the final chapter we discuss the 1likelihood of f]ﬁd1ng artistic themes with -
didactic 1ntent 1n private Roman Christian funerary art. The thesis concludes
with an analysis of the theology of the Loqos mmages in this art and the

relationship to the historical context, \



. st N ‘ ‘
FACULTE DES ﬁ&yDES AVANCEES ETfDE LA RECHERCHE

\
1 '

Date
-
9 * -
NOM DE/L'AUTEUR:
. ) -

DEPARTEMENT : N GRADE POSTULE: /

\ 4
TITRE DE LA THESE: . T

/

4

o

1. Par la présente, 1l'auteur accorde'a/l'université McGill 1'autorisation de
mettre cette thése 3 la disposition.des lecteurs dans une biblioth&que de
McGill ou une autre bibliothéque, soit sous sa forme actuelle, soit sous forme
d'une reproduction. L'auteur détient cependant les autres droits de publication.
11 est entendu, par ailléurs, que ni la thése, ni les, longs extraits de cette
the&se ne pourront &tre imprim&s ou reproduits par d'autres moyens sans 1'auto-

risation écrite de.1l'auteur.

2. La présente autorisation entre en vigueur 2 1n date ludiquée ci—dessus i moins
que le Comité ex&cutif du conseil n'ait voté de différer cette date. Dans ce

cas, la date différée sera le . .

¢

Signature de l'auteur

Adresse permanente:

' n
~

Signature du doyen si une date figure 2 1'alinga 2. .

ar

-

(Englishlon reverse)
! J

2



it -
}h AN )
L'idée avancée pour cette thése est ﬂue le théme fondamental de beaucoup d'entre

les images duIChristh et de bon nom?re de scénes du Vieux Testament, dans 1'art -

’
Ly

chrétien précohstantinien est celui du divin Logos. Nous contenons que lorsque
les fideles orﬁgient de décoration ?iguratives, les chambres funéraires eﬁ/}é!
baptistéres ils le faissaient dans 1'esprit d'une nouvelle qpnception de”

%&éﬁdo]étrie.'ﬁeﬁte conception interdisait comme avant les représenéations du
Pére eternel, mais il permettait de représenter le divin Logos comme &tant le
précepteur des fidéles et leur intercesseur auprés de Lul. Nous sommes de
1'opinion qué 1'Eglise occidentale a hérité de cette iconographie sortie tant de
1'art juif que de la theologie du Logos, de Philon le Juif et des Peres de

o

1'Eglise alexandriens. .

Les chapitres un et deux tracent le developpement de 1'iconographie littéraire
du Logos. Nous commengons par/ les travaux de Philon le Jui; qui, dans son
apologie de la communauté intellectuelle d'Alexandrie, fut le premier auteur de
Ta tradigion judéo—chrétienne a émp]oyer le concept hellénistique du Logos. Les
contributions du Quatriéme évangéliste, de Saint Justin, de Clément’
d'Alexandrie, et d‘Oriééne a 1'interprétation chrétienne du Logos sont
également etudieées.

4 f

Les chapitres trois et quatre explarent les sources de 1'att juif et de 1'art

chrétienne primitif et le role joug par 1'imagerie du Logos dans cet art.
. . Jap

i
»

Dans le chapitre final, nous nous demandons quelles sont les probabilitées de
trouver dans 1'art funeraire romano-chrétien privé des thémes artistiques a
propos didactique. La thése s'achéve par une analyse de /la théologie des images

du Logos figurant dans cet art et de ses rapports évec le contexte historique.
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eal being to govern the world of ideas and patterns,

Philo Judaeus, ¢.20 B;C. to ¢c. A.D. 50, is the first
1jor Jewish author to employ Blemengs"of Hellenisgic‘philosophy

b Zn his apology on_béﬁ;lf of his faith to the intellectual circle

f Alexandria. An example qf this is Philo's\d?velopment of the
Logos doctrine of the Stoics.l The Logos doctrine helped him to

explain to his public how God was both omnipotent. omnipresent

and transcendent, and yet, was directly involved in material
existence. In his explanation of this doctrine Philo employed a
number of images for the Logos. We think that it is this Philonic

concept of the Logos, with its apcompanying images, that influenc-

ed the Logos Christology of the Early Christian Fathers, and
subsequently the art of the pre=Constantinian Christian Church.
This chapter Qill therefore focus on Philo*'s understand-

“ing of the Logos as a ‘basis for a future Logos Christology, and

on the various images of the Logos and their potential for art—

-

istic interpretation. G,

I. IHE PHIILONIC LOGOS
Philo understood the,Logos to have three separate stages
of existence. The/Logos had orig{nally dwelt in, and as, the mind

of God.2 Then God willed the Logos into existence as an incorpor-

3 and to

supervise the creatitn. Finally, the Logos appeared in the creat-
ed world as the cosmic soul which was perceptible in thé order of
nature, in man's ability to employ reason, and in the guise of an
angel. Becauses of the ap%earnnce of the Logos, a man might become

a revealer and a prophetic volce for the divine spirit.

"
]

’.
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According to Philo, the Logos in its first stage of

- existence was an active part of the Deity, identlcal in essence
with God. 1Indeed, at this point, the Logos was identified with
Rth’ mind of God, for it was inconceivable that God would ever
have been without reason. Wolfson thinks that on this point
Philo is indebtod to the Stoies who understood the Logos as God.5
Philo acknowledged that God and the Logos were one prior to -
creation, but his perception of that event led him to suspect

that the Logos did not remain one with the Divin essence, -

In the second stage. the Logos was separate from the

" essence of God. Engendoged'my God, he was .the first creation -

$ It is this manifes-

from whom the created world was to emanate.
tation of the Logos of God ;h&t Philo describes as "the Tirst
principle, the archetypal idea, the premeasurer of all things“ 7
Philo identifies the first creation narrative in Genesis as’ the
creation of a world of ideas by tﬁe Logoo of‘dezq'u.. the world
discerned only by the 'intellect is. nothing else than the word of
God (X Q¢gu)dvow when He was already engaged in the act of

creation”.’? He likens this manifestation of the Logos, which

- »Wolfson calls the antemundane Logoé.lo to an architect who con-

ceives the plan of a city in his mind before drawing the blue-
prints and finally instituting his plan. '

We must suppose that, when He was minded to found the
vone great city, He conceived beforehand e model of
\'its parts, and that out of these He constituted and .
brought to completion a world discernible only by the
mind, and then with that for a pattern, the world which
our senses can perceive. As, then, the city which was
fashioned beforehand within the mind of the architect
held no place in the outer world, but had been engraved
in the soul of the artificer as by a seal, even so the
universe that consisted of ideas would have no other
» tlocation than the Divine Reason ( Tov _O&c\ov . '+
Ao;g ). which wag the Author of this ordered frame. 11

*

I

£



’

The final manifestation of thé’Logos was ;jhat which
creéted.'interacted. and, to a §egree. was a part of material
existence. The Logos was now an incorporeal beiné. distinct
from God/ the Absolute Father, but was still in some manner God.
It is this third form of the Logos that dealt with "the visible
objects which are copies and likenesses of those ideas and out
of which this sensible world was produced".12 Thus the third
stage of the Logos was concerned with overseeing the created
world, ing%uding man. 1

Philo noted that in Genesis man. was made in "the image
of God" (Genesis 916). Prom this he deduced that man was not
created in God's image because nothing could resemble the Ruler - -
of All. Rather, man was made in the likeness ofutﬁe "image of
God", that is the Logos: ’ ~ .
Why does (Scripture) say, as if (épeaking) of another
God, "in the image of God He made man" and not "in His
own image” ... For nothing mortal can be made in the

likeness of the most high.One and Father of the universe
but (only) in that of the gecgnd God, who is His Logos. -

+ " PFPor 1t was right that the rational (part) of the human

soul should be formed as an impreasion by the divine ¥
Logos, since the pre=Logos God is superior to every
rational nature. 13

The above quotatisft concerning the creation of man after
the impression of the Logos contains an important term for the
Logos. Philo calls the thir sfage of” the Logos a second God

LY V4 /7 14
(ToV 6€UT€;0°V O¢ov). Drummond observes that it is difficult

to interpret exactly what was intended by Philo when he called
;he Logos, “the second God". In an attempt to clarify its mean=-
ing, Drummond refgrred to the passage in De Somniig 1.3915 in
which God the Father was distinguished from the Logos. Philo
observed a grammatical distinction between the two; God wi%ﬁ

oL
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the article, '0_O€0S , was an expression of the Divine Father,

/7
and God without;the article, ©¢05 , represented,the eldest

Logos. It was this distinction between God and the second God,
) ¢ Ve /
between 0_O€05 and _O£QS , between God and the Logos,

which was to be important for Origen’s Christology )
When Philo said that man was created in the 1mage of

the Logos, he was referring to the rational element of- man. tnat

is his mind. It wgls the human mind that he considered to be the

16-

true man. The fact that the mind bore the "ixifﬁrint“ of the Logos

enabled a human being to parti ipate” in the rational divine plan.

‘%oae individuals who possesséd a greater intelligence were thus \

more capable of perceiving@e divine will on their own. Having
attained a truer knowledge of God without the aid -of an exterior
Logos. they could then share this revelation with their 'fellow
men and women. Others, however, required a specific intervention
of the Logos to aid them in their pursuit of a higher lmowledge

o

of God. 17 \
Thus for Philo the Logos appeared to have occupied an L
intermediary position between God, omnipotent, and eternal, and,

fhe cosmos. This antemundane Logos permeated all creation a.nd in

particular the mind of man. In order to ensure the prop‘er func-

tidning of the world according to the Divine plan, it “established - £

and administered the natural laws. The Logos aideci Israel to
live in a right relationship with God through its presence as
human reason, as a prophetic siairit. and :s aa revealer by mea.ns.
of the angels. . It taught man to attain wisdor;x and the virt'uous
life. 1In many ways then, the Philonic conc‘:pt is akin to the ﬂ

Stoic and the Platonic concepts of the gphverning of the universe.

4 \ ° . M /-'
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As Drummond notes: "The Platonic and the Alexandrian doctrines . 1
{' originated, at least to some extent, in the same necessity of
\ Ny

3

thought,  the demand'for some intermediate link of communication

.

between the eternal and. the phenomenal, between Godﬁ%nd the .
World. w18 , - ® Cs |

-

,"" ‘ ’ . @
JII. IMAGES OF THE LGOS IN PHILO
’ - Philo*s method for combining Hellenistic and Blbllcal
' : concepts ie not always clear to the reader. The loglc of his
ideas is often lost in his elaborate and complex literary style.
Yet it is this very style, the allegorical 1nterpretation of
’Scripture, that provides us with a wealth .of ;iterarx 1mages
" that have potential for artistic presentation.,
For purposes of clarityﬂ we shall examine these liter-
ary images under three categofﬁes:- A) Theological Concepts;
.( . B) Ln?hrepomorphic Ifages; C) Attributes. We shall also retain
this forﬁatﬁwﬁen we study the Logos images ih the Fourth Gospel, e
in the Early Christian Pathers, and in the Art of>%he pre- u
Constantinian Church. One must remember, however, that these
categories have been 'imposed, and that often a s lle image may,
£it’'into more than one. ' ) \
A), Theological Condepts: . N \
The Theological Goncepts of the Logos which Philo uses\
will be discussed under the' following headingsi- 1) Second Go\}

2)IQovernor; 3) Judge; 4) Son; 5) Angel; 6) Prophetic Spirit. \

q -

While. these concept; describe a Logos whom Philo understands to

be spirit rather than body, it is possible that they influenced \
| Jewish art. “They also form the basis of a Christian understand- \



) . ' ) 6
ing of thg Logés. and/mgy have been used fog ar%istic represent-
ation whén th; Loéos was understéod as Jesus Christ. We willl
;hererore focus our attentlon on- the potqgtial of these concepts
for a future artistic interpretation. .
f) The o) e God s~ ‘ ‘

‘ It has already peen established that Philo viewéd the
Logos as a ﬁgggpggggg.lg It was in the image of this SecondaGod
that -man was created. It\wa.Ls the Logoé :s a Second God that had
intercourse with the world, for the transcéndent Father would not -
menifest himself in the material realm. it is logical, therefore,
that Philo should have ihférpreted the various theophanies recor-
ded in /the Torah as revelations of the Second God, that is the
"Logos.| God would not reveal himseélf in human form or with human
attributes. It was the Logos who assumed these forms and attrib-
utes to aid mankind in their pursuit of a truer knowledge of God .
hi.mself. ‘ | - E )
© It is‘at this point that Philo's'uﬁderstanding of the
Logo§ may have paiaileled tﬁe birth of religious art. If the
Logos himself could appear to be God for the edification of those
who were dull in'spirit,\bould not an artist also depict an image .
of that séme~Logos as God if that would help mankind in the pursﬁit
of salvation? ‘The image would not be idolatrous because it would

not be .seen as an image of God. Rather, the artistlc image of -
the Logos would be seen as a didaetic aid for ' the proflt of the

\pupil.
2) The Logos as Governori- L . . 0

For Philo, the Logos was the great harmonizer of the'
creation. This is symbolized\asIa divine symphony'o} planets



and stars conducted by the Logos for the greater glory of God.
It is in this role that the Logos is Governor.

In the world, together with the number seven (of planets)
and the eight spheres of fixed stars and those sublunary
. things of one species which arg changeable among them-

selves, -divine Lo 0 O€vos Adyas) is the governor.

istrator thiggg. since it has melodically -
o harmonized the chorus of the nine musical intervals ...~

Now, the divine Ldgos is congerned with these nine (parts),

being the leader and ruler. of harmony, and by it the nine

parts are harmonized, and melodies and songs sound

one. 21 )a

q

. Rarlier in the same book Philo presents another litetrary
nexample in his interpfetation of the servant'®s question in Genesis
243 23, - "He said, *Please tell me who your father is. 1Is there
room.in-his house for my men and me to spend the nj.gh'!:‘?"";22

Philo intefprets this questEh'as one that concerns the'salvaffbn
of all the faithful servants of God.

He asks again immediately, "Is there indeed a place and
. space for us with thy Father in the ether and heaven or,
) still higher, with their governor, the divine l.ogos?

For being there, we should leave all mortal and corrupt-
ivle things behind. Or shall we be altogether kept back
and shut in, planted and rooted in the earth and with
heads bent down as if we were trees on a cliff?" 23

In this inage the servant wishes to rise to the realm of
salvation.\ Here the Logos is not only Governor but also the Judge
presiding over the. souls of mankind. This figure obviously bears
ébnsiderable potential fbr religious art. In particular, it could
be quite 1nfluent1al for Christian art where the pursuit of sal-

24

vation is a prominent theme. The Logos as Governor rules over

the heavenly realm, determining who may gnter the kingdom..

.
A

3) The 1bgos as Judge:=- v

' ‘ ' As previously stated, the Logos could be a judge, and
this is a rich theme in Philo's wriiings. The appearance of the
angel to Hagar at the,well;in Genesis 16: 7 is sllegorized to a

A
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revelation of thé divine Logos as Judge. He welcomes the souls of
those who are foolish.

the soul that progresses? And one who progresses does

So do you not see that all this is a topical figure of
not become lost lik

ong who is completely foolish: [f
€vos Abyos
are

is to e fggn 2 hg
d

t t rgsued by t [o) ;3 however, he
has a spring of water by which he may wash away his
passion and evil, and from which he may drink the super-
abundance of its laws. 25

The ultimate goal of mankind is to be judged acgeptéble
by the Logos. To know the Logos is ‘salvation. Even for those
who cannot achieve it on their own, the Logos offers an opport-
unity for purification. The lost ﬁéy cleanse themselves with
‘__Jlater. and receive salvation through the interventien of the

Logos. This association of the Logos with a purifying spring of
water may be significant for Christian art. One must at least
hotqfthe possible implications of the literary image for thdé g
'devélopment of baptismal iconography'.26
, Philo also interprets the guardian angel of Exodus 23:
20-2127.-as a logophanys "For it kthe angel) was not caﬁable of
bearing the multitude of (hié) good kgifts). (Therefore) of
necessity was the Logos appointed as judge and mediator ...”28 ”
: The Logos intercedes in the lives of men in order that they may
be reconciled.to God. Since Christ was interpreted as media%or
and judge, and identified as the divine Logos, it is not unlikely'
that the image of the judge or guardian angel may have been in-

troduced into pre-~Constantinian Christian art.

4) The as ’ 1=

A critical point for our argumént’'is Philo's identific-
ation of the Logos as God's First-born Son who is pictured as the

A 7
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Universal Shepherd leading his flock to salvation. Philo likens

., the universe to a flock:

under the hand of God its king and Shepherd. This
hallewed flock He leads in accordance with right and
law, it s t d F t- Son

shall take upon Him its government like some vice~
roy of a great king ... Let therefore even the whole
universe, that greatest and most perfect flock of God

. who IS, say “The Lord shepherds me, and nothing shall
) fail me." 29

The Logos as Son of God and Shepherd of the universe has

" * ¢remendous ‘implications for both Jewish and Christian religious

art. The imporfance of the Twenty-third psalm for this identif-:
ication of the Ldgos cannot be under-estimated. 1In Jewis /art the
Logoé could be shown as‘the great King David shepherding ;he flock‘
of. Israel. In Christian art the Logos could be identified with
the Christ, God's First-born Son. Christ as the qood Shepherd in
Christian funeral art mayNtherefore correspond to the Logos as
Good Shepherd. . We«shall refurn to this bucolic igagery in our

discussion’of the anthropomorphic images of the Logos, under IThe

i

. Logos _as Shepherd. / ¢

The Messianic imagery employed by Philo may also be rél;
evant to our study of the‘Logos as Son of God. The previous
quotation establishes Philo‘'s identification of the Logos as' the
First-~-born Sgn of God. In Questions and Apswers in Exodus, the
Arm?nian version, Philo gives the Logos the identities of the
mediator between God and mankind, and that of the Christ. Ralph
Marcus believes that the Zuotation may be a redaction of the
30

original text by a Christian scribe. While this suspicion is

well founded, the text is 39till important for our study and should

——

be quotedi:

i
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"But, where, 0 theologian," someone may say, "is the head
of the world? ' Teach us, for you have brought us as far
as the breast. which you have shown to be"a likeness of
heaven." ... If, however, there is anyone heavy of under-
standlnnget him llsten. ] t ]

under which as if it were his feet or other llmbs, is
placed the whole world, over which he passes and firmly

stands. Now it is not because Christ is Lord that He

- pagses and sits over the world, for his seat is with His
.Father and God, but because for its. perfect fullness the
‘world is in need of the care and superintendence of the
best ordered dispensation, and for its own complete pisty,
of the Divine Logos, just as living creatures (need) a
head, without which it is impossible to live. 31

Even if this text was altered by a Christian redactor,
another interpretation of Exodus 28:; 26-27 by Philo, in his Al]l-
egorical Interpretation, III, 118, -centres upon thé Logos as
mediator between Father and_Creation.32 The Messianic conception
of the Logos as Son of God and mediator between mankind andithe
Father is common in both texts.

The description of the Christ-Logos ruling over the
world from hlS throne would easily tr }ate itself into an art-

istic image, the various classical stat&es of the enthroned Divine

Emperor serving as models.

5) The LOggs as an Angel:=-
While we do not wish to explore Philo's angelology it is

important to note passages where he interprets an angelic visit-
ation as a l&gophany. Wolfson even proposes that all angselic
revelations are understood by Philo as Logophaniess "The angels
are called by him Logoi (Somp. 1.22,142; 23,147; Post. 26,91; Leg.
All. III,62,177), and each angel’ which appeared to individual
persons according to the scriptural narrative is called by him
Logos."33 Herg Wolfson is making too strong a generalization, for

we have already noticed an instance where the Logos'sends an angel
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34

as hié emissary. There is,_ however, sufficient evidence to

connect the Logos with some angelic visitations. The drama of
these biblical images would have lent itself to artistic repres-
entation. ) _
One possible revelation of the Loges in the form of an
angel is the visitation of the three angels to Abrahaﬁ at Mamre

(Genesis i8: 1415). In On_Abraham, Philo identifies the three

angels which appear  to Abraham at mid-day as the Divine ‘I‘riad.,35

The exact identity of each of the three figures, however, is cer-
tainly more problematic. Philo describes the three in the

following manner; ) —

... the central place is held by the Father of the
Universe, who in the sacred. scriptures is called He
that is as His proper name, while on either side of
Him are the senior potencies, the nearest to Him,

the creative and kingly. The title of the former is .
God, since it made and ordered the All; the title of .
the latter is Lord, since it is the fundamental| right
of the maker to rule and control what he has brought
into being. So the central Being with each of /His
potencies as His squire presents to the mind which
has vision the appearance of sometimes of one, some-
times of threes of one, when that mind is highly
purified ... and being self-contained needs nothing
more; of three, when, as yet uninitiated into the
highest mysteries ... unable to apprehend the Exis-
tent alone by Itself ... but only through Its actions,
as either creative or ruling. 36

Accordingly, it could appear that the one angel that
speaks to Abraham is God Himself, while the other two angels are
the Logos, and the Lord of creation.

In 9n Qherubig.ﬁPhilo finds another triad in the account
of the two angels that guard paradise with a flaming sword. Oﬂe
- is "the goodness by which God begat all that is"; the second is
"the sovereignty by wh;ch God rules over all that he has begott-
en”; while the third i§ "the Logos which unites goodness and

I‘

i




sovq;eigngy".37 This is a way of suggesting that the one God is
manifgﬁtpd ih“ hree forms: He is Reason, Goodness, and Sovereign

Power because hé is at once Creator, Providence and the ultimate -

Intelligerice that gives meaning and purpose to the universe. The

T

Mamre stafy, and its use in art, clearly refers (in a Philonic
view) to the threefbld revelation, and that would have greafly
-appealed. to the Church. . \

Philo also construes the Akkedah (Genesis 22; 9-19)
éllegorically as a revelation ;f the Logos. The fire and the
¥nife which Abraham brings to sacrifice his son are symbols of
Divine Reason, that }s the Lo#os. Abraham symbolically employs’
the Logos to rid himself of his mortal nature in order that he may
more truly perceive an fbllow God.39 The angel thathépoke to
Abraham to prevent the sacrifice of his son was the Divine Logos.40

Philo most pisitively identifies an angel ég the Logos
in the case of the angelic visitation to Balaam. He bases his
allegory on Numbers 223 31: “Then the Lord let Balaam see the
angel standing there with his sword; and Balaam threw himself
face downward on-the ground.” 1In On the Cherubim, Philo states:
"Behold the armed éngel. the lLogos of God, standing in the way
aninst you, the source through whom both good and ill come to
fulfillment‘.ul This Balaam story might well have been used in
artistic iiluétrations of the Scriptures; and the armed angel
would be understoo& in Philonic terms as the Divine Logos.

_In conclusion, several angelic visitations are allegor-

ized by Philo into logophanies, and these visitations provide
potential symbols for the guiding presence of the Logos.
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It must also be observed that Philo views the Logos as

»>

the prophetic spirlt which guides mankind. We have Jjust cited

a number of examples where the Logos could reveal himself through
an angel. 1In an 1nterpretation of the guardlan angel, Philo
identifies the Logos as a prophetic Spirit-gEkqdusDZBa 21—23).42
Commenting upon tgis Biblical text, he states:

Because some men do not hearken when hearing. or rather,
pretend not to have heard, He has 3pecified in this pass-
age, "If hearing ye will hear My voice," (which) it must
be supposed, refers to the angel mentioned a little while
-ago (the Logos). For the prophet of Him who, spgaks is
properly an angel. For it is necessary for him who
"hearing hears"”, that is, with firmness receives what is
sald, to carry out in deed also what is said, for the

deed is proof of the lLogos. 43
/ ~ -
A more significant case where the Logos is imagined as a

- prophet-spirit occurs when Philo understands the figure of Moses

to be the prophetic Logos. F.H. Colson mentions that‘the prophet

Moses was sometimes identified by Philo as the Divine Logos.44 In

on the Life of Moses, Philo describes the nature of the prophetic
. ‘ '

f

voice.

Now I am fully aware that all things written in the sacred

books are oracles delivered through hioses ... Of the divine
utterances (  Twwv Aoix&g v ) some are spoken by
God in his own person with His prophet for interpreter, in

some the revelation comes through questions and answers,

and others are spoken by Moses in his own person, when
possessed by God and carried away out of himself. 45

{

In this role Moses is the chief messenger of God, and
God's chief messenger is also a name for the Logos. Moses is thus

understood as an image for the prophetlc Logos. In a similar

»

manner Moses as writer of the Pentateuch also represents the

Logos. J. Drummond believes that Philo viewed Moses as a type for
L)
the Logos because he was Qg?ponsible for reporting the words (T

C/s
p.q,mglsx) of the Lord, "

an)office which naturally belonged to the
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interpreting LOgos."46

Occasionally, the Philonic~Logos'acts as a propﬂetic _f
spirit when it reveals the Divine will to mankind in the form of
a dreams:

You see that the m.__;i,ng_nggg,i o 96\,05 AC‘)’O") )
proclaims as dreams sent from God not only those which
appear before the mind under the direct action of the
highest of Causes, but those also which are revealed
‘through the agency of His interpreters and attendant
messengers who have been held meet to reéeive from the -
Father to whom they owe their being a divine and happy
portion. ah? v

=]

Consequently, in artistic terms, a representation of
Moses receiving the law or meeting God at the burning bush could
represenﬁ the prophetic Logos, especially if i? was found in a '
room with an image}of the Akkedah or wdth a Tgrah

: One«
is naturally inclined to recall the configuration of-—the Torah
Shrine at the Dura Synogogue whefa the aforementioned elements

'aré_to be found. We will return to this point during our study

pa

of Jewish art.

B) Anthropomorphic Images: -

0 "In his description of the Logos, Philo employs a number

-of figures that symbolize the place of the Logos in the world.
Quite often they are described in anthropomorphic terms and

- provide us with a numbeF of visual personifiﬁations of the Logos.
Thls may have encouraged a Jewish or Christian artlst to employ
classical statues and paintings of a Shepherd. Charloteer or
Phllosopher (as prototypes). Philo provides at least five such
personlflcatlons of the Logoss 1) Shepherd; 2) Philosopher-
.Teacher; 3) Physician; 4) Charloteer; and 5) High Priest.

e,
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1\L/}).‘Ihe Logos as Shepherds- . ’ . .

In our discussion of the Logos as Son we noted an in-
/

s3tance where the Logos was pictured as a Shepherd.48

We also
discussed the possible artistic interpretation of the Logos as
Shepherd in both Jewish and Christian art. The Logos as Shepherd

~  or Good Shepherd is an important theme in Philo's writing. °

He allegorizes fhe éeveﬁbdaughters of Jethro as the
. ﬁnruly physical senses of our human nature. Theseodaughters are
tamed by reason and thus now desire "to become a part of the holy
herd which is led by God's Losos‘..:“%9i Again, the-Shepherd of
the Twenty-third psalm is identified as the Logos: "In the psalm
there is a hymn of this kind, °‘The Lord is my Shepherd, and nothing

shall be lacking to me'. So then we shall not be sufprised to

find tﬁe mind which hag the Divine Logos for its shepherd and

w50
king ... 3
The Logos as Good Shepherd is the guardian and leader of

the rational soul. Out of his love the Father has provided the
Logos as a "blameless and perfect good shepherd".51 who 3Steers
his flock towards virtue and chastises them when they stray.

In our next chapter, we shall see how Philo's theme of
the Logos as Good Shepherd was adopted by the Early Christian
Fa'thers to become the Christ-Logos as the Good Shepherd. Numerous
examples of th;s'motif in early Christian art may therefore re-

present Christ as God's Logos.

'2) The Logos as PﬁilQSQQher and Teacheri-

) Teachers frequantly adorn what appear to be edrly Christ=-
ian‘sarcophagi. These figures, as we will see, hév; been'giveﬁ
various ident}ficaiions. It is our hypothesis that they represent

-~ x . @

Fl



' in the famous schools of Alexandria.

the Logos as Philosopher ane Teacher. It is, therefore, important
to trace the hlstory of a llterary jdentification of the Logos as
philosopher in the Judeo~Christian tradltlon. It is in the writ-
ings of Philo that we find the flrst image.q

It will be remembered that in our examination of theQ
didactic method of"God we found an image of the Logos as Teacher.52
There the Logos was also a scholar ‘ever entertaining holier and
more august conceptions of him that is”. 53 Here Philo sees the
Logos in the role of a phllosopher. influenced perhaps by teachers

s

In an interpretation of Jacob's dream (Genesis 28: 10~

,22), Philo describes the Logos as both Teacher and Counsellors

"The Sacred Logos ( 0 ‘-é/QOS )\Q}/_Qi ) deals ... With some as a
teacher, indicating to prils what will be for thelr good. with n

some as a counsellor suggesting the best decisjions ...“55 This,

is perhaps the clearest identification of the Logos as Teacher.
Barlier in the same discussion Philo provides another image of the
Logos:56 one that is more‘complex. He describes the Logoe‘as both
a,teacher and gymnastic trainer. Jecob. ituissaid, centred his (
thinking on the Divine Logos in order that he might be trained to

see the Divine Nature. The Divine Logos "readily listens to ahd
accepts the atplete to be first a pupil ...“57 Philo can, there-
fore, be accredited with making the first uase o£ the literary

image of the Logos as Philosopher and Teacher in the Judeo=-

~—

Christian tradition.

3) he as sic g =
F

In Philo we find several passages'where the Logos is

Y

depicted as Physician and this image probably influenced Christian

-

st . -y

B e



. - 17

author§ who describe Christ, the Incarnate Logos, as a Physician.
of the Soul. The Logos appears to Hagar as a Physician ses ing to
cleansa‘h/er soul, "for the divine Logos is a disciplin‘arian‘ an
~ ' excellent healer of the weakness ofg the soul."® Again, in

Questions and Answers in Genegis: " ... the divine Logos (TOV '

> ~ . .
Qe€lov ,,7\5?’0\7 ) is appointed over the body also, to be, as.it were,-

Dits physician ..."59 ,
This motif occurs in t)wo other writings of Philo. 1In

Questiong and Answers in Genesgis, he indicates that " ... it was

necessary for me to enter into the soul for

"~ a visit of healing in order to heal its illness .. .'60 The second

case is fouﬂd in his interpretation of Jacob®s words: - " ... the
61

w

Angel who delivereth me out of all my ills, bless these boys."

H’er_'e Philo. describes Jacob as one who "looks on God as- feeding
him, not His Word; but the Angu els Who is the Word, as healer of
ill.&n¢62
tied to the figure of an angel: to be preci;e, the Guatdian Angel ~=

In two instances, therefore, the Logds as Physician is

of Hagar .and Jacob. It is this figure of the Logos which could be
the subject of artistic interpretation: a Guardian Angel may
symbolize the Logos as Physician and so Christ’as Healer of man-

L+ 4

kind.

4) The LogZos as Charjoteer:-
Helios, tl'7/<,e Sun-=6od, glriving his ‘cpariot across the

heaveéens occurs in both Jewish and pre-Constantinian Christian art.
In Christian art, he is usually jdentified as the Christ, but in

Jewi§h art, simply as the Sun. Philo, however, can speak of the) .
Logos as the Charioﬁeé’g of the Heavens and in some glaces. he

N u |
describes the Logos as the, ﬁum’ This combination of the chariot-

* <
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e%r and the divine Sun' may well mean that we should see these as an
“ - \\" .
image of the Logos. v

® We recall that Philo’ understood the Logos to be the Gov-
ernor and Chief of God's powers. I’c is the Logos as the power of
God whc;m Philo identifies as the Charloteer of the Universe; "the
power of the Faj:her who presides over theawh;)le world as o?er a

winged chariot, and guides it as He thinks best and most useful.';63

In On the Cregtiop, the Logos is "like a charioteer grasplng the'
reins or a pllot the tiller. He (Logos) guiders ~all things in wha‘t
+direction he pleases as law and right demand ..."%% ‘ |
The Logos is also described as a charioteer who curba the .
- hupan passions and leads mankind gn the straight way to salvations:
the Sacred Word ( C‘l LEDOS 7\°Y°5 ), knowing how

strong is the impulse of either passion, of both ﬁigh spirit and

lust, puts a curb on each of them, by setting over them reason-

v NG . ‘ n65
(TOV J\OYOV ) as a charioteer and pilot. In this allegory .

Philo doas not describe the Logos as a charioteer of the unlverse,

" but it is surely implied, considem.ng the con81stency of the motif
66 * L. ‘r

’

in his other writ:.ngs.

’ There is certainly a strong basis for an association of
artistic images of {Ielios driving his heavenly chariot with lit- ¢
arary images of the Logos as GHarioteer in Philo. It willy/ be -
shown "later how Philo‘'s lite ry‘images was tc; influence the o ‘ -
writings of the Alexanc!r/ian istian Fféthers. | ’x ‘
5) The Lg%gg as High Priests- ~ - , . '

- The final anthropomorphic image is that of the lLogos asg '

High Priest, whose type is Aaron, the first High Priest. Philo ~
is quite specific in making this identifications "Accordingly - . /

!
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they are steadied by Aaron, the Word (‘\'JQG /\O/rYou 1"673 "For the
sake of this he was enjoined to call to his aid Aaron. the Logog
m;;angsifav 1‘/90¢o,p(&3v }to)yov t )68 .

Philo repeats this motif on a number of occasio'ﬂs.~ For .

»

exaﬂ’ble, .he allegorizes the narrative of Exodu;s 293‘ 4=5, where

Aaron is prepared for his ordination, as a 'revelation of the -
Divinle Logos: "For there are, as ‘is evi}ent, two temples of God;

one of them this univex*se,nin which there i's also as High Prjest,

~ /
=b the Divine Logos ( ©é€rv0S }\O,LOS )."69 In
on The Giants, Philo again uses this ideas "Mark you that-not’
even Mgh:m_igggg. though he has the power to dwell in .

‘qunbroken leiqure amid the sacred 9octrine§, has received free

license to resort to them at every season .70

o ‘Ne may therefore conclude that when Aaron appears in art,

he may be a symbol of the divine Logos. ' -

C) ‘ ttributes:
When one tries to unravel the iconograppy of a figure,
'one usually looks at ofarticular attributes; for example, the colour
and style of dress or a particular ornament associated with it.
Philo pfo;ridesl a large yocabulary of attributes for {:he Logos:
Light, Sun, Sword, Fire, the Blesser of Food, Manna, Rock and Water.
The association of the Logos with light, symbolized as
the sun or as rays of the sun, is important for thg develc;;ment
of‘a;'Logos-Ch‘rist.ology. One must at least mention the Johannine
descriptioﬁ of the Incarnate Logos as light. ~
Earlier “in this study, we noted the passage in_ on bregms

where Philo describes the Loéos as the rays of the sun and the-
1 - . '
moon. 7 He also-pictures Divine Wisdom as "God‘®s archetypal Jum-

Q .
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ina d the sun is and jimage of t."72 Elsewhere, hs
equates Divine Wisdom with the Logos.73 Thus. the aforementioned
image of Wisdom as the Sun could be' a type for the Logos. Light .
too is an image of Wisdom ‘and thus by exten31on, of the Logbs.7q

In artistic ternms, then. a figure of Hellos. or such items as a

* sundial, which measures the rays of the sun. could point to the‘

A .
i ' .

We noted in our discussion of jng_Agg__gn that the knife,

Logos.

the fire and the fiery sword could symbolize the presence of the!
/

Logos. 75 These symbols appear in a number of other instances in
Philo's. writings. - ' ! o
The angel who visited Balaam carribd aigword. a symbol
of the cutting reason of the Ldgos.76 ThiQ symbol could lend
itself easily to artistic representation as we discussed in

éonnection with_ Numbers 22 31.

*  In guestions and Answers in Exodus, Philo identifies the

Logos as the blesser of bread and water: "In the fifth place, it

teaches us a most worthwhile lesson and one that is in order,
showiqgathat neither bread nof water gives nourishment by itsel;
alone, ... if the Divine Logosndoes not graciously -bestow .upon them
his helpful powers. For this reason, indeed, he says °'I wiil bless
thy bread and thy water;, as if they were not sufficient to give
nourishment by themselves alone without the lpving friqndship'and
care of God."’’ While this image may not have influenced Jewish
art, its sacramental implications might.have captured the imagin~ .
ation of a Christian artist. Early Christian images of Messianid

banquets may thus include the Logos in the role of pr%est.‘
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‘James Drummond has drawn attention to-Philo's inter- .

——

pretation of Déuteronomy,835;5-16.78 Here, the Manpna which /the
?ebpews ate in the wilderness is identified as the Logos and the
Rock from which Moses drew water as a symbol of Divine Wisdom.
Since he has previously equgéed Divine Wisdom with ihe Logos, an
image of Noses striking the Rock or Israel gathering the manna

may depict a logophany. Drummond concludes that for Philo these -

' "images were synonymous and that * ... the rock, the fountain, the

¥

manna, Wisdom and the Logos are ong.'apd differ to the ear rather

than to the underséanding?°79 :

‘ III. CONC ONS

&

The Logos for Philo appearé to have ogpupied an inter-

medlary position between God and the cosmos. It was the being

closest to the Div1ne Essence and originally existed within the

mind of God. Engendered as the antemundane Logos, the Second
God, it exgrcised the Divine powers in creation. 1In order to én;
sure the proper functioning of the cosmos the Logos established
and administered the naéural laws. It aided Israel to ‘live ih'a
right rglationship with God through its role as a Divine Inter-

cessor, a prophetic spirit, and an angel. It teaches mankind to

attain wisdom and the virtuous life.

&

For ouf purpose, it should be noted that the Logos in
Philo is described in llterary ‘terms as the Second God, the
Governor, the Judge .of the Universe, the Firsﬁ-born Son of God,
the Angel.ﬁthe Prophetic Spirit, the Shepherd, the Phllosopher.
the Physician of the Soul, the Charioteer, th; High Priest.'the
Blesser of Food (bread and water), the Sun and light, the Fiery
Sword of Paradise, the Angel of the stories of the Akkedah and of



Bglagm, the Poﬁntainhead at Horeb,ythe M?nna in the Wilderness,

 ography both of Jewish and pre-Constantini

¢

. ? .
and with Water.

B

Our thesis is that these
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luenced the icon-

Christian art.
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o

1 The origin of the Logos concept is usually att=-

. ' the Stoics. The Stoics VYiewed the Logos not onlj '
. as permeating all things, but also as a force

2

6

. ributed to Heracleitus (see C.D. Ellis. The

Logos Concept. pp. 11-14), who employed Logos
in the sense of "an underlying cosmic principls,
a law governing flux". Plato's concept of mind
as a universal rationg.l principle is also believ-
ed to have aided in ¢t devel®pment of a Logos
concept (H.A. Wolfgon. Philo." pp. 326-327?

The concsept, however, is primarily indebted. to

which provided for the providential government of
the world. This universal reason, according to
the Stoics, had intercourse with man resulting in
the human soul which, as right reason, enjoined
man to live in harmony with the universal, divine
Logos ( dyct te c zat

in the West. Columbia University Press, 1960).

Drummond, Philo ,[gdaggs,' Vol. I, p. 18.

v
H

. Wolfson Pp. 230-231.1 Also Yonge. jlo.
Vol. I, p.EElLI’)e Opificio Mgndi. 5,203 nge. Hulo _

the same manner neither can the wdorld which ex-
isted in ideas have any other local position ex-
cept the divine reason (Wolfson: Logos of God)
whn.ch made them ..."

o

Wolfson, i J P- 331 and note 41. Drummond.

ppo 171"18 . % ‘ ,

X I

Wolfson, . Philo, pp. 230-231: "For the Stoics,
God was a material being who had existed from
eternity 'as an active principle in the eternal
primary fire, out of which He himself created this
world of ours® (p. 325): God was the fiery mind
of t}}e universe, the lLogos."

The Loeg-Pnégg .. Vol. VI, p. 510,  Qn the Life of
Moses. II, »)273 "In the universe we find it in

one fornr dealing with the incorporeal and archetypal

-

‘,
H

/

i

-

ideas from which the intelligible world was formed ..."
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7 The Loeb Philo, p- 3, ions on Genesis 1.4. :

10

" 11

12

13

%h__gggh_zhilg g Q,sixignﬁ_gn_ﬁsn%aig 1,2,
ased on Genesis 5:- 8 evident that He made

the incorporeal and intelligible ideas in accordance
with the intelligible riature which these senge-
perceptible things on earth were meant to imitate.”
Philo's concept of a world of ideas created by the
Logos appears to have been derived from Plato.
Plato perceived a world of ideas created by the un-
iversal mind. This realm of ideas was the rational
cosmic soul which formed the pattern for (the) mater-
ial existence. While there is a definite similarity
between the two concepts. one must recall Drummond's
caveat that Plato's ideas were more directly tied to
the visible world than Philo's Logos (Drummond. .
d . P. 68). Philo, however, employs this
world of ideas for the same reason that Plato did.
They both wished to convey to their readers that God
should not be held responsible for the creation of
evil (see The Loeb Philo. Vol. I, p. 475, notes 54
and 55; and see Wolfson, Philo. pp. 326-327).

th.L&&b_RhilQa Vol. I, p. 21, 0On the Creatjion. .
VI, 24, :

)

Wolfson, Philos, pP- 326—%27.

Ihﬂ_gﬁﬁggghilga Vol. I, p. 17, 0On the Creatjon,
IV. » l "'20~ .

Ihe Loeb Philo, = Vol. VI, p. 511, . Moses. II, 25,127.

The goeg Philo, Supplement I, ' Questions on genesis.
I1, 6=2. ?hilo expresses a similar picture in On Who

3, 48, to that given in the
above text. He states: "And Moses calls the one '
which is above us (Logos) the image of God, and the

one which abides among us the impression of that ipage'...

So that the mind which is in each of us, which is in
reality and truth man, is a third image proceedlng
from the Creator.”

t
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14 Drummond, Philo Judaeus, Vol. II, p. 19? From a

fragment preserved in Eusebius of Philo‘'s "Quesgstiions ) :
and Solutio enesig". II, 62. '

15 The loeb hilQ; Vol. V. PP 418-419 On Dreams. I,
30, 227=230: *I am the God who appeared to thee in
the place of God' (Genesis 31:; 13). Surely a right )
'-noble cause of wanting it is for a soul, that God ,
deigns to show himself to and converse with it. And S

/ do not fail to mark the language used, but carefully . ‘
inquire whether there are two Gods; for we read °'I. am ‘
the God, that appeared to thee' not 'in my place' but
'in the| place of God*, as though it were another's ...

He that!is truly God is One, but these that are im- ~.
properly so called are more than one. Accordingly,

the hgl;}word in the present instance has indicated

Him who is truly God by means of the article sayjing

'T am the God', while it omits the article when men- .
‘tioning him who is improperly so called, saying 'who '

- appeared to thee in the place' not 'of the God' but
simply ‘*of God°'. Here it glves the title of *God°* to

His_Chief Logos .....

16 See note 11, Qn Who is the Hejr of the Djvine Things, 48.

1

17 Ihﬁ Loeb Philo, Vol. V, p. 421. On Dreams. I, 40,
23 See note 20. . :

-

18 Drummond, Philo Judaeus. Vol. I, p. 68.

19 of. note, 11.

*a N

Phiilo wished to maintain the absolute purity of the i
true God who alone is Spirit, undefinable, omnipotent -
and omnipresent. He therefore interpreted the Biblical
passages where God is described in anthropomorphic
terms as referring to the Logoss "And the sacred word

20

ever entertaining holier and pore august conceptions of
Him that is, yet at the same time ;_nging_gg_p;gxi_g
struct d teac

wisdom, likened God to.man, not however, to any part-

icular man. For this reason, it has ascribed to Him

face, hands, feet, mouth, voice, wrath and indignation

«eeee In its language it is concerne t w truth,
" but with the profit accruing to its pupils.” The
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22

23

Loeb Philo, Vol. V, pp. 421. reaps, I, 234).
See also Qn Dreams. I, 238: "Accordingiy. when He
says 'I am the God who was seen of thee in the place
of God', (Geriesis 31: 13), understand that He o¢cc-

nfieg_ihe_zlasg_gi_gn_anxel only so far as appeared,
without changing, with a view. to the profit of him

who was not yet capable of seeing the irue God. For
just as those who are unable to see the gsyp itself

see the gleam of the parhelion and take it for ihe
sun, and take the halo round the poopn for that lum=-
inary

itself, so some regard the im%gg of God, His
‘angel]l the Word as His very self."” my italics

Zhe Loeb Philo Supplement I, p. 393. gggsti?gg
anﬂ.An§E2£§_ln:§_22§i§ IV iloa (my italics).,

-

e o« -JIV,

iv

Ihe Bible, Today's English Version, Genesis 24; 23.

The Loeb Philo, Supplement I, p. 396. Questio
! v, 111, (my jgstior

and _Answers n Gepesis.

Philo establishes the Logos as Governor and Judge
over the heavenly realm.  The servant, in Philo's
allegory, questions God as to whether there is a

" - place for him in heaven. It is the 8=Gov

.who will decide. In John's Gospel, the incarnate

Logos promises salvation fgr those who believe in
him, John 14: 1-4;

"Do not be worried and upset,” Jesus told
them. "Believe in God and believe also in
me. There are many rooms in my Father®s )
house, and I am going to prepare a place

for you. I would not tell you this if it
were not so. And after I go and prepare a
place for you, I will come back and take

you to myself, so that you will be where I
am. You know the way that leads to the

place where I am going." (TEV)

I believe there is a strong similarity between the
two images of the Logos. Christian art could depict

Christ as the Logos presiding over the heavenly realm,
and bringing the faithful to salvation. The theme of
deliverance from persecution and the obtaining of sal-

vation will be showd to dominate Christian funeral art.



25 The Loeb Philo, Supplement I, p. 216. Questions and
Answers in Genesis, III, 27. (my ttalics). .

26 Philo's description of the Logos as Judge bringing

he purifying waters of salvation is not unllke Jesus'
eaching at the well of Jacob:

Jesus answered, "Whoever drinks this water
will get thirsty again, but whoever drinks
the water that I will give him will never
be thirsty again. The water that I will
give him will become in him a spring which
will provide him with llfe-glvrng water .
and)glve him eternal life."” (John 4; 13- 14
TEV) .

* The function of John's Logos-Christ is. the same as that
*- -of the Logos-Judge in Philo.

27 rExodus 23: 20-21, TEV:s "I Will send an angel ahead
" of you to protect you as you travel and to bring you
to the place which I have prepared. Pay attention to

him and obey him. Do not rebel against him, for 1
have sent him, and he will not pardon such rebellion."

28 e Loeb Philo, Supplement II, p. 48. Questions and
© Answers jn Exodus, II, 13.

29 he Loeb Philo, Vol. III, p. 135. On Husbandry, XII,
° 51. See also John 10: 11, 15 where Christ as the Logos
is described as the Good Shepherd.

30 The Loeb Philo, Supplement II, p. 168. Questions and
Answers in Exodus, II, 117. The translator, Ralph

Marcus alerts the reader to this possible Christi
redaction. See note 1. The section is based by Philo
on the description of Aaron's breastplate as High
Priest. (Exodus 28: 26-27).

- 31 The Loeb Philo, Supplement II, p. 168. uestions and
Answers in Exodus, II, 117. (my italicsi.

.
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_.See notes 26 and 27. . \\\\.
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J
.The Loeb zh;Lo, Vol. I. P. 38l. Allegorjcal Inter-
pretation, XL, 118: "For look now: the Sacred
Logog knowing how strong is the impulse of either
passion, of both high spirit and lust, puts a curd
on each of them, by settlng over them reason as a
charloteer and pllot. y (my 1ta11cs)

Wolfson, Philo; Vol. I, p. 378.

¥
Ly

The Loab Philo, Vol: VI, pp. 57-103. Qn Abraham, '
XXI1 to XXXVI. ST

[

he_Loeb Phjlo, VoX.. VI, pp. 63-64. On Abr 5
XXIV, 121-“112;_2 ‘ *

°

The Loeb Philo, Vol. II, pp. 25. On the Cherubim. '

" IX, 27-28: "The voice told me that while God is in-

deed. one, Hig highest and chiefest powers are two,
even the goadness and sovereignty. Through his good-
ness He begat all that is, through His sovereignty He
rules what, He has begotten. And in the midst betwsen
the two there is a third which unites them, Reason,
for it is through reason that God is both ruler and
good. /

g% %geb Phjlo, Vol. VI, p. 10l1. On Abragam XXxvi,
-2073 'Therefore. the holy Logos bids her (Sarah)
be of good cheer and says °'Be not afraid: thou didst
indeed laugh and dost participate in joy.' For the
Father did not suffer the whole course of human race
to move amid griefs and pains and burdens which admit
no remedy, but mixedwith them something of the better
nature and judged it well that the soul should at
times dwell in sunshine and calm .....

The Loeb Philo, Vol. II, pp. 26=-27. 0On the Cherubim.
IX, 10, 28=31. In line 28 of the passage noted, Philo
identifies the fiery sword as a symbol of the Logos
(for continuation of the quote see note 37): “Remem=-
ber how Abraham the wise, when he began to make God
his standard in all things and leave nothing to the

L
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~standing stripped

VY4l

¢

‘created, takes a co?y ‘of the flaming sword -- 'flre

and knife®' it says (Genesis 22:; 6) =~ desiring to
sever and consume the mortal element away from him=-
self and thus to fly upward to God with his under-

The Loeb Philo, Vol! V. p. 401l. On Dreams. I, 193-
195: ~When however, it (the sacred word) has come to

the company of His friends, He does not begin to say
His say before He has addressed each such friend call=
ing him by name, in order that they may prick up their-
ears, so to listen to the sacred precepts as to remem=-
ber them forever ..... It is on this that Moses is

addressed at the Bush ..... And Abraham.at the offering

up of his beloved and only son as a, burnt offering is
so addressed, both when he was beglnning to offer the

sacrifice, and when he was giving proof of his piety ..."

It is also important to observe that the divine app-
earance to Moses at the burning bush is understood by

" Philo as a Logophany. .

e Loeb Philo, Vol. II, p. 29. On the Cherubim. XI,35.

Exodus 233 20-23. TEV: "I will send an angel ahead of
you to protect you as you travel and to-bring you to
the place which I have prepared. Pay attention to him
and obey him. Do not rebel against him, for I have

. 8ent him, and he will not pardon such rebellion. But

if you obey him and do everything I command, I will :
fight against all your enemies. My angel will go ahead
of you and take you into the land."

The égeb Philo. -Supplement I1I, p. 54. Questions apd
Apswers jin Exodus, II, 17. ]

The lLoeb Philo, Vol. IV, p. 200. the ratjon of
—M‘ note Q. ‘( = v

The Loeb Philo, Vol. VI, p. 543. the Life of Moses,
I1, 188. i 3

. Drummond, Phjilo Judaeus. p. 191. . )

!
i

. f )
The Loeb Philo, Vol. V, p. 399. On Dreams, I, 190. .
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48. See note 29.. ¢
b9 e Loeb lo4 Vol. V, pp. 199-201. gnghg_ghgnﬁg
8.9 111-116. The quotation is from line 11%4.
For the reference to Jethro®'s daughter see lines 111
and 112z. .
50 b ’ ’ { s
Ibjid. Lines 115-116, ) ;
51 mye Loeb Phile. -Vol. III, Pp; 133-13%: - on Husbandry.
49. See also On Husbandry. . /
52 Por the exact quotation from Philo see note 18.
on Dreams. 234.
53 Ibig. -
b7 " “ | .
5% one should not forget Philo’s ties with the intell-
ectual community of Alexandria, and in.particular the
* Museum. ,
55 Loeb . Vol. V, p. 399. 0QOn Dreams. I, 191. .
For the contexi of the quotation, see lines 189-191.
* - ! ’ LN
* A
5§ ;bi&, pP. 367. 1lines 128-129.
Ibid. 5.
. The Loeb Philo. Supplement I, p. 216. stiong sn
Is 1esig. III, 28. :
oo - /

Ibid., p. 252., line 51.

\

e .

60 Iﬁh_ngl_Enilg. Supplement I, p. 108. Q*egtions and
s +

Angwersg in Gepesis. II, 29. (my italic

g
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Genesis 48; 16. 'TEV

~

o

=

s Vol. I, p. 421. Alle ical Inter- -

IThe Loeb Philo
pretation, III, 177. (my italics

e b Philo, Supplement I, p. 327. tions and -
wer enesjs. )

T [ N

e Loeb 0o, Vol. I, p. 35. On The Creéﬁigg, L6,

e ilo, Vol. I, p. 381. e c ter=-
%ggigtIgﬁ III, 118. (my italics& %.H. %o{son ..
translates the second Logos as reason but for our
purpose it is perhaps better to leave it as Logos. g

'3
'

©

For other~1mages of the Logos as Charioteer see:

ﬁnssiﬁl_égua I, 14 Qnggiigng.ﬂn._énﬁwgza.in Genes 15
II, 34 and IV, 218; The Sacrjifice of Cajin and Abel A The Sacrifice of Cajn and Abe},
The Loeb Philos Vol. I, p. 331. _Allegorjca ter-
pretation, 1III. 45. (my italics)

~ -

The Loeb Phjlo, Vol. IV, p. 175. The Migratio £
Abraham, 78. L -7

o

e Loeb , Vol..V, p-%13.. on Dreams, I, 215.
The:Loeb Philo, Vol. IT, p. 471. On the Giants, 52
) \"/N. : f

For the text from Qh Dreapms see note 20.

edb ilo, _Vol. IV, p. 155. - rati
L? Ab%aham. Es.“\~ '

Wolfson, Phile, p. 32: "While indeed Philo does not
directly designate the divine pﬁgphetical spirit by the

term °'Logos®, he identifies it

th the scriptural term

*wisdom’ (Aig. S 23 cf.) which is the same as Logos
(ef.. 1, 255)

wde .
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oeb j ,"Supplement‘l. Pe 460. Questions
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Por text see note 39. i
/
§eé note 41.. - -
Ih&.LQE!,Ehil_ Supplement II, p, 57.° est
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THE LOGOS CONCEPT IN THE FIRST 250 YEARS OF THE GHURCH-
AND IT SSIB. 0 EA ART

: In this chapter, attention wili be focused upon literary
images of the Logos in Chriqtiéq writings of the first three
centuries, ané their potential for Christian art of the third and
fourth centuries. We shall also examine the way in which Philo's’.
usage was influential in the emergenceé of Christology.

0f particul@r note is the strength of Logos imagery in
the writingJ of the Alexandrian Fathers. Alexandria seems to have
been the centre of a lLogos tradition. The city has also been
;accredited wifh a number of artistic ateliers that produced high
quality p1eces in the Hellenistic tradltion. jEven some Early
Christian statues have been given an Alexandgian origin. It may
well be therefore, that it was in this highly cultured centre that

the first pieces of Christian art were produced.

I. URTH GOS ‘
Within the Christian t;adition the obvious place to begin
is the Pourth Gospel, since it provides many literary images of‘
’”%ge Christ. FRor John, the Christ is % d Shepherd (10: 11,
15), the Light of the World (8s 12), the true Vine (15: 1), the
Bread of Life (61 32,35), the Giver of the Waters of Life (4: 13),

the Way, the Truth and the Life (14¢ 6). In the Prologue, the
Evangelist specifically identifies Jesus Christ as the Jpcarpate

Logos of God. The extent, howéever, to which the Incarnate Logos
is the dominant image for the Christ in this Gospel is a debatable
point. If it is, then the pre&ious imgges may also be said to be



.zlt‘
pictures for the Logos. Even if this hypothesis were to be
proven wrong, it is clear that later authors, such as Origen,

,understood all John's descriptions to refer to the Incarnate -

Logos. »

C.H. Doddt

is-the main exponent of the theory that the’
use of the Logos in John's Gospel is deeply indebted to Hellen=-

istic Judaism as typified by the writings of Philo Judaéus. He

démonstrates that, although /\6y05 apart from the Prologue
is more likely iﬁ mean "spoken word” or Torah in the tradition
" of the Wisdom literature, its meaning as rational divine truth

is "very close to the meaning of )«%yps in Philo."2 The

symbolism in the Fourth Gospel by which the Christ is depicted
as light, bread, vine, etc., Dodd views as being "comprehended

Vd
in the inclusive __AOVo0S% ", which is precisely what Philo
’ %

means by __A 5‘)(0 5 =3
| In the first chapter ;e noted the similarity between

Philo's imagery for the Logos and John's, with specific refer-

ence to the Good Shepherd.4 the Governor.5 and the Porter of the

6 which are common to both authors. For Philo,

i'Life-giving Water,
the Logos could also be Ligh#. Bread, Water-bea;er and Truth. '
. These images reappear in John. L ;
el . The fourth- Evangelist uses the Logos because he sought
a ‘predicate to define the signifipénce of Jesus Christ as the '
Son.of the Father that would be intelligible to His Hellenistic .
public. So”his'purpose was not unlike that of Philo. Wwe shélf\

See how Justin, Clement of Alexandrla and Origen use the concept\

_iof the Logos in a similar fashlon.

s
- b :
% & - !
R .
.
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John*s figures for Ch;;st as the Logos were also employ-
ed Px the aforementionéd early Christian authors. Philgnic images
of the Logos of God were taken as images of the Logos as the
Christ. The artistic interprétation of these images in Pre-
Coﬁstantinian Christian art may reflect this trédition.' Thus,

they may be understood as expressions of a popular Christology.

a 1

II. 0 N R

Justin is the first Father of the Church, living in Roms,
to employ the Logos concept in his Christology. As we shall see,
he identifies Jesus Christ, the only-be%otten Son of Go@. as the
Inéarnate Logos. Justin arrives at this concept without any
visible evidence of a Johaﬁnine.influence.7 While he does quote
from the Synoptic.Gospels and from the Péuline writings, he never
fuotes from John. He does describe Philo Judaeus, however, as a’
vdluable Jewish,éutgqr. Indeed, hi; Logos concept has much in
common with Philo‘'s and its use iévimporgant for our study because
itxestablishes a number of literafy imag;s for the Logos as famil-
iar to the Church in Rome in the middle of the Second Century.

The earliest examples of!Chrisplan art in Rome can be dated a

little later than that (ca. A.D. 200).

A) TIheological Concepts:

1) W_ﬁgﬂs- .
It is primarily in his Dialogue with Trypho that Justin

‘makes the claim that the Logos is indeed God: "A certain rational
_power (proceeding) from Himself, who is called by the Holy Spirit,
‘now the Glory of God, now the Son, again ¥Wisdom, again an angel.

w8 "Here Justin has described

then God, and the Lord and Logos ...

5

~

°
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Philo's concept of the self-geheration of tﬂé Logos. The'Logos
proceeds from the will of the eternal Father (Dialogue LX. 1)

and thus, in some sense, is still God. Unlike Philo, Justin

does not use the definite article to make his distinction between

{
the. Eternal God and the Logos who is God.

2) The Legos as Ruler of the Creations:-
Like Philo, Justin also pictures the Logos as the Ruler

4

of the Creation: "And that you will not succeed is declared by
'the Word, than-whoﬁ. after God who begat Him, we know there is ng
—gylgg more k;gglx and jgg_.“9 The Logos orders and administers
‘the Creatioﬁ and ac%s as a worthy intercessor bgtween God and man-
kind. This is so because God could "not be thought to leave His‘
elevated position to reveal Himself in a little corner of .the

10 -

world." In artistic terms, then, a representation of a divine

Emperor would be appropriate also for the Logos as divine ruler.

"3) The Logog ag the Son of God:-

While this image is obvious to an&-contemporary Chriét-
jan, in the Second Century it was rather new to the Church. As
we have seen, it was John who first expressed the doctrine that
Jesus Christ is the Incarnate Logos of God, beéause both are called
the First-born Son of God. Justin expresses the same thought when
:he describes Christ as “His Son", who alone is properly called
Son, the Word, who also was with Him and was pegotten before the

works ...“ll ~
4) The Logogs 2as _an Angel:-

Justin®s interpretation of a number of 0ld Testament

angelic visitations as Logophanies was .probably indebted to the



~

'writings of Philo Judaeus. We have already discussed the
ffemendous artistic poteﬁtial for interpreting various scenes as
allegories of the L;gos as the divine guardian of humanity.
Justin is the first author in the Christian traditidn to use
these in ralation to the Christ=~Logos, and he was followed by

(Clement of Alexandria.

We already cited a passage in the Djaloeue with Trypho

where Justin describes the Logos as "an Angel."l2 Later in the

sSame text; he speaks of "the‘Angel of great counsel” aé a type
for the Logos.13 The most powerful example, however, is found
in the ] Apology where the angel that spoke to Moses at phe
burﬂing bush is‘understood tq be the Logos of God.lu

Another possible artistic prototype for the~L6gos in

- this role would be Mercury, the messenger of the ‘gods. This is
because Justin understands the LOgas‘aé the Di@ine Messenger:
"Now the word of God is gis Son, as we have before said. And

He is called Angel and Apogt;e. de‘He declares whatever we ought

to know ... 15

5) : 's Immane eason:-
- | While:Philo limited this aspect of the Logos to the
- scfiptural record of Moses and the Prophets, Justinnextended it
to include the various classical phi%osophers. As with Philo,
tthe basi; for this understanding is gaq's possession of a ration=-
al soul, because man was made in the image of the Logos of God.
’Therefore. those who most closely assimilated Reason, were guided
by the Logos in their thoughts and lives. ; | ‘
Justln uses thls concept to explaln to his audience -

that phllosophers had been guided in part by the Logos, but
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Christian teachers had received revelations from the Incarnate
Logos himself. and so theirfhessage was highér and more sublime

than "any ‘teaching of man”

For all that the philosophers and 1egislators at any
time declared or discovered aright they accomplished
by investigation and perceRtion in accordance with
that portion of the Logos which fell to their lot.

But because they did not know the w ft S,
who is Christ, they often contradicted each other. 16

‘ This statement is certainly one of the strongest points
in Justin s’ defense to the 1ntellectuals of Rome, and he applied
1t also to the Old Testament prophets: "the prophets are inspired
by no other than the Divine Word ..."l7~ It is this Logos which

becomes incarnate as the man Jesus.

B) Attrjbutes of the Logoss .
‘ In an interesting section of the Dialogue with Trvpho,

Justin provides a number of attributes and personifications of

the Logos. Here,'he is referring to the Logos as fhe pfe;existent

Christ,

"But if you knew, Trypho,* continued I, "who He is that
is called at one time the Apnge]l of great counsel, and-a
man by Ezekiel, and like the Son of man by Daniel, and
a Child by Isaiah, and Chrjist and Ged to be worshipped
by David, and Chrigt and a Sione by many. and Wisdom by
Solomon and Jogseph and Judah, and a Star by Moses, and
the East by Zechariah, and the Suffering-one, and Jacob
and Israel, by Isaiah again, and a Rod and Flower and

Co rstone, and Son of God ..." 18

Some of these motifs have already-been examineq: and ouf

‘éoﬁclusipn is that Stone, Star, Rod, Flower, the East and the
Cornerstone'can all be interpreted as Logos-images. It may be
that the well-known catacomb fresco of the star to which the
‘Madonna is pointing‘may be tied to the mystery of the incarnation
of the Logos (and ?ot simply of the Messiah). For our purpose,

J
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it is also important to note Justin's description of the Logos
as the Danielic Son of Man. ‘
In our discussion of pre-=Constantinian Christian art,

we hope to show that the fourth figure in the representation of

the Three Hebrews in the Plery Furnace could be the Logos.

III. I S CLEM 0 RIA

Lfie Justin, Titus Flavius Clement came to Christfanitx
after wanéering through the various Hellenistic schools in search
of a f;ue und?rstanding of God.19 It is believed he came to
Alexandria ca. A.D. 180 to study in the catechetical school, then
under the leadership of t@? famous teacher Pantaenus.zo Clemeﬁt
remained in the school Jéﬁ;i the persecution of the Christians

21 when he left Alexandria never to return.

in Egypt ca. A.D. 202,
h The Incarnation of the Logos is a prominent doctrine in
Clement's theology. Like John, he employs the Logos as a pre-
dicate to define the significance of Jesus Christ as the Son of
the Father for his Hellenistic public. Indeed, the basis of his
Christology is the Prologue of the Fourth Gospel. Another major
source is the writings of Philo. Ferguson argues that Clement
was "interested in Philo's synthesis of Greek and Hebrew'thought.
mapd many of his attributes to Platonism, to allegorical inter-
pretation, to the Logos doctrine, have come from,Philo'.‘,22
Cer%ainly Clement's vocabulary of images for the Logos closely

resembles that of Philo Judaeus.

A) The Clementine l.ogos:
Like Philo and Justin, Clement understood God to be the

Absolute, Eternal Pather, who is utterly transcendent. Man could

il



c&me to know Him only thrbugh the interceséion of the Logos.z3
Clement also assimilated Philo's hypostatizatidn of the Logos.
As S.R.C. Lilla notes, for Clement "the Logos is first of all,
the mind of God which contains his thoughts; at this stage, he
is still identical with God. %n the second stage, he is still a
separate\hypostasis. distinct from the first principle; here he
represents the immanent law of the universe or, in other words,

n2 Philo's understanding of the Creation is

the wor%d-soul.
borrowed too. The Logos in its second stage was responsible for
the Creation and the‘ordering of the universe, and as such is the
%mage of God. It was in thg image of this Logos that man was
created.25 We may conclude therefore that Clement's understand-
ing of the Logos was deeply indebted to the writings of his
Alexandrian predecessor.

Clement, of course, differed from Philo in the belief
that it was in Jesus Christ that the fin;l~revelation of God
occﬁrréd. He accepted Philo's interpretation of the 0ld Testament
theophanies as logophanies. These he viewedrag a preparation for
the final revelation, the incarnation of thé Logos.z6 As Grille
meier notes: "The incarnation is the Son‘s step into visibility
(Stramata 5 39,23 16,5). The Logos begets himself -- Clement
-applies Luke 1l: 35 to the Logos =-- without thereby becoming two-
fold. He remains identical with himself. The Gnostic multiplicity
of Logoi and redeemer figures is thus strictly repudiated.
Clemehf;stands'by the Johannine prologue."2’

Yet one should be careful when applying a term such as
orthodoxy to Clement. He lived in an age when the paradigms for

orthodox Christianity had not yet been firmly established. 1Indeed,
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there is much in‘Clement's conception of the Logos which is
Gnostic in origin and a central point of it is its role as source
and teacher of Gnosis. The, Logos is sent down to earth as "a
teacher and leader in- the acquiéition of good -- the secret and

28

sacred token of the great Providence."” Certainly Clement's

egphasis on the esoteric quality of Gnosis, on the Logos as the
sole bearer of this Divine Truth, and on the secret tradition
which he has révealed, is in keeping Jith the precepts of Gnos-
ticism. ‘S.R.C. Lilla mentions that, although Clement criticizes
the Gnostic sect called the Carpoératians, he does not reject
their concept of a secret tradition: "On the contrar&. he accepts
it enti}ely, limiting himself to expressing some reservations on

its content. The conception of the secret, esoteric tradition of

gnosis is the same both in Clement and in Gnosticism.“29

'

B) f the Logos in Clement:

We shall now direct our attention to the literary images
that Clement employs for the Logos. To facilitate this discussion,
we sdgll use the basic categories employed in our investigation of
Phil%. Clement*s images for the Logos are, on the whole, the
same as those in Philo, the only exceptions bei;g the deletion of
the images of High Priest and Rock, and the addition of Milk and
Saviour. Grillmeier, however, thinks that Clement's understanding
of the Logos as Divfne Intercessor closely approximates Philo's
image of the Logos as High Priest.30 For this section, our att-
ention will be focused on the value of these images for Christian

art which was emerging at the same time.

et
2
R
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1) fTheological Concepts: ‘
The Logos is described ass; 1) Second God; 2) Goyernor

"and General of the Universe; 3) Judge; %) Son of God; 5) Angel;
6) Prophetic Spirit and Instrument of God; 7) Saviour; 8) Wisdom;
and 9) Creator.

Clement seems to be using an established Alexandrian

tradition. Rememberinglthét our focus is upon the visual potential

of these images} we shall be brief.

A
¢

a) The Logos as Second Godi- o g

In The Instryctor Clement speaks about "the Word Qho is
gGod, who is in the Father's will, the Word who is God, who is in
‘ .
the Father, who is at the Father's right hand, and with the form

RN

of God is God."31 Elsewhere, in the Exhortation to the Heathen,
he again describes the Logos as God (Exh,ad Graec. I,173). The
use of John's prologue in the passage from the Exhortatjon to the
Heathen suggests that Clement understood the iﬁage to refer to

the Incarnate Word, that is Jesus Christ.

b) o) 8_Governor and Gener of the Universe:-

This boncept concerns us because in Hel%enistic calendars

£

we have mosaicsnof Helios driving his chariot. 1In the Jewish

Synogogue at Hapat Tiberias, for .example, there exists such a

mosaic floor. Obvioﬁsly there the figure could not be Jesus Christ,

4

and it is doubtful that it would have been accepted as a picture

of the Sun-god, Helios. As a representation of the Logos-Chariote
eer of the‘Univérse, it might have been acceptable to Jews.
Similarily for Clement, the same image could depict Christ as the

Divine Governor and triumphant General of all creation.
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In Stromata VII, 2, Clement describes:the Logés in}the'
folloﬁing manner:. "He, the pate Word, exhib “
aggigigt;aziog for Him who put all in subjection to Him." 1In The
Instructor, Book I, Chapter VIII, he employs this imagf for the.
Logoss "Thus also He who is our great General, the Word, the

Commander in Chief of the Unjverse.” A similar image is provided
in The Igstggctgf, Book II, 91 "For when the Almighty Lord of- the

.universe began to legislate by the Word...." Thus, the image of
the lLogos as General and,GovefnoQ of th; Uni erse‘is common iq
Clement‘'s vocabulary, and gives us some insight into Clement's
Christology. We will return to this image and the Christological‘

questions it poses in our final chapter.

c) The Logos as Judge:- . . -

Akin to the preceding‘figure is tha:iméée of. the Logos
as Judge of the souls of the dead. ‘Clement established a link
between the imége of Jesus Christ as the chief magistrate, and
Philo*s description of the eterpal Log?s in its secgnd hypostasis.
Clement describes the Logos as Magistréte in the following instan-

V,64 -The Instructor I,7; and the Exhortation to
The figure of a Roman diagistrate or Emperor may

11.%%
have served as a model for this motif. The ﬂesugrected Christ had

completed the Divine plan and now, having returned to its former

hypostasis, the Logog=Christ sat as tutor ané judge for all man=

o
Al

kind. 5

d) ‘The Logos ag God's Sonmi-

.

’ The impbrtance of this concept has already been establish-

ed in Philo: For a Christian like Clement, the identification of

the Logos as God's First-born Son is ohﬁio¥s. John'éyprologuq
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'iémply informed Clement about the basic precepts of the incarnation.

As we have seen, he had developed a strong incarnational theology.

Thus we need mention only the Spécific places where he identifies

the Logos as qu'g Son. T?ey ares=- . the Exhortation to the Heath-

en, X and XI. | ) i
e) The Logos as Ih; Angel of Gods=
P The importance of the identification of the 014 Testament

theaphanies as Logophanies fcr/art and for questions concerning
the definition of idolatry canﬁht be over-stressed. Because it
was the Logos and not the Father who could be represented, scenes
of these Logophahiesccopld be depicted.

. In angigtereating section of The Instruyctor, Clement
describes the Logos as an angel:

Formefly the older people had an old covenant, and the

law disciplined the people with fear, and the Word was
an _angel; but to the fresh and .new people has also been

given a new covenant, and the Word gag appeared, and

fear is turned into love. and that mystic angel js born
‘==_Jesus. 33

In this, a mijor statement of Clement‘®s theology, he
clearly identifies the 0ld Testament theophanies as truly being
logophanies. He also supﬂorts the Johannine prologue by describing
Christ as the 1ncarnate m%stic angel; that is the Logos.

This identification of Jesus Christ as the mystic angel

poses a serious question concerning Clementfs péssible docftic

igndencies. What was the exact nature of Christ‘s humanity?

That is a question which Clement never truly answers. Yet he does
seem to verge on docetism when he states thét the %?rist reguiréd
no physical sustenance,.and was incapable of_fééling any truly

human emotionlBu He seems to have taken John's docetic tendencies
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one step further.35 His understanding of the Incarnation centres -
upon the role of the Logos. While this point is not verly import-
ant in relation to art, it has some bearing on the discussion of

, 2
Christological arguments in this period.

Clehent employs an interesting h eneutic when he relates
the vision of Moses at the burning bush'%o the passion of Christ. 36
The uniting ele?ent is the thorns. ‘When the Word, in a vision,
made\a covenant with the Israelites through ‘Moses, it was in the
guise of a thorny bush. When Christ fulfilled the scriptures ﬁy
nis sacrifice, he was crowned with a wreath of thorns. ./It is the
same‘Legoe of God that visited ehe people of the gld‘co#enant in
the fogm of an angel.’who completed the divine plan in the person

of Jesps’Chriat. the inystic angel.

)
Here Clement appears assume Philo‘s identification of

~the Loges as the harmonizer. of the universe. Philo in Questions

and_Answers_ip Genesis IV, 110. had' described the Logos as the

principle of harmony, eonducting the universe according to the

. divine plan. Clement in his gngrtgtign tg png Heathen says: " And

He himself also, sure’ly, who is the supramundane Wisdom,\;b_hg

celestial Word, is the gll-harmonjous, melodious, l;.o.lx_inaimnzni

" of di.”37 ,This image is set in the context of a discuss:i.on'ofc

the prophetic_role of “Ehe '‘Logos in the revelgtio"n .of éod's purpose.

The Logos is allegorized as sweet music which brings harmony and

‘7

peace to i.ts° listernier. Clement continues the’ association of O

/ )
Ao¥g$ as spoken reason, with the Divine Reason which is revealed

through Moses, the prophets, and uitimately in Jesus Christ.

‘o

9
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36

The three remaining images are obvious, and we have

. already noted their artistic potenti’.al.. The Logos as "Saviour

_supports our emphasis on the prominence of the Logos doctrine in '

Clement’s Christology. The quotation from Exhortation to the
Heathen (referred to on the previous pagé) inclixdes a ‘statement

' appearance in- Clement s. works.‘

a) w&mﬂ»- R

that the Logos is Wisdom, and. in the same chapter.of the w_q__

mgg Clement describes the Logos as both Saviour and Crea‘tor of

&he Wbrld.

2) An_hmgmhw_lms

est po;tenta.al for Christian artists inte;'pretation.

The. anthropomorphic images of the Logos have the great=
Clement, like

“Philo before him, employs these types for the Logos:- a~) Good

" Shepherd; b) Philosopher and Teacher; c) Physician; and d) Char-
, ?:;ctger.

.' types are found in ‘pre—Constantinian Chrlstian art.

It is perhaps more than co:mc;ldence that all of these

As the artistic potential of these 1mages has ‘been ex-’

o p
plored in our discussion of Ph:.lo. we need only document the:.r .

W5
]

The most explicit identificat:.on ‘of the Logos as Good

. !

. Shepherd is -found in ".‘_hg_:ng_r_qg_tg_g Iy 9 7:

‘You may 1earn if you will. the crownlng wisdom of the

[

a

t

the d of the

1 erd and Instructor, of the ttand"-
WO » When He figuratively represents Himself '
... He says therefore by

%:eklel. directing His discourse to the elders, and

set‘taigg before them a salutory description of His wise
licitudé:

80

- ™And that which is lame I will bind up,:

‘and that which has wandered I will turn back; and I
will feed them on my holy ,mgtemtain . ‘Such’ is th’e prcm.'. .

. 1se of the good Shepherd.

v T
."\
.

‘
Pt SISt oS SBIINS et e



- b) The Logos as Philosopher and Teacher:-

‘In the previous quotation Clement also describes the

Logos 'as the Ingstructor. This appears to be a dom.nant image for
the Logos in his.writing. Indeed thelbook. The Ingtructorg centres‘

on the role of the Ldgos as the téachef and guide for the -human
° |
soul, who offer them salvation.39 : ;’

!
i

) ' The Logos as Instructor is charged also with helping /
mank:.nd to avoid sin: "Wherefore ng Wo;d. the Inst;_'gctgr., has

taken charge of us, in order to the prevention of sin, which is

40 Clement expresses the same concept in )

\

contrary to reason."”

-even greater detail when he describes the methods employed by the

Logos in teaching the children of God:

With all His power, therefore, The Instiructor of human-~
ity, the Divine Word, using all the resources of wisdom,
devotes Himself to the saving of the children, admonish-
ing, upbraiding, blaming, chiding, reproving, threatening,
healing, promising, favouring; and as it were, by

- reins, curbing the irrdtional impulses of humanity. 41

This emphasis on the Logos as the Teacher has a decidedly -

" "‘Gnostic flavour. The Logos, as the Christ, revealed the secret

truths that offer salwvation to men and Wwomen. This principle
would have been easily grasped by a Hellenistic public raised on .
the view that the stixdy of Philosophy leads ultimately to truth ’
and immortality. Indeed, this walt: perhaps the strongést basis
for Clement's apology to the educated pagans of Alex /dria. He
argued th;t, while the various philosophical schools were trying
to teach mankind the nature of gnosis, God Himself had openly\
revealed true Gnosis in the Incarnate Logos., .

Since the Word Himself has come to us from heaven, we

need not, I reckon, go any more in search of human

learning to Athens and the rest of Greece, and to Ionia.

For if we have as our teacher Him that filled the univ-
erse with His holy energies in.creation, salvatjion,
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beneficence, leglslatlon, prophecy, teaching, we have
the Teacher from whom all instruction comes,! and the -

who;g wgr;d, with Athens and Greece, has already become S
t d of the Word. N .

Here, one ‘can see the influenc¢eé of Justin's Logos con-
\
cept on Clement.*? ’ .

"

-

13

c)r The Logos as Physiciani-
. In his deécrlptlpn of the Good Shepherd, Cleément, as we

\

have seen, described ths LOgos as the doctor of thg lame and the
healer of thé sick. 43 This idea frequently reappears.ﬂ In The
Instructor I, 2,2, he writes:; "Our Instructor, the Word, there-

fore cures the unnatural passions of the soul by means of gxhor-

tations .... But the gaternal Word is the only Paeopian phxsicigg

of human infirmities, and the holy charmer of 'the- sick soul."44

Once again Clement clearly stands on the Alexandrian tradition.

d) The Logos as Charioteer:- 3

Philo's description of.the Logos as Charioteer appears
also to have inflyenced Clement. In The Exhortation to_ the
Heathen), he writes: ."For the Sun of Righteousness. who drives
His Chariot over all, pbrvades equally all humanlty.kllke His
Father who makes the sun to rise on all L1 men, and distllls on teem

the dew of truth.” The/ggjentlal of this idea for a Christian

'Helios in art has already been‘ noted.
” .
3) Attributes:

The attributes wh;eh Clement ascribes to the Logos can
help ﬁs to iden%ify images of it in pre-Constantinian Christian
art. Once again, many have come directly into Clement's Vocab-
uiary from Philo Judaeus. It is neeessary simply fo list the

relevant  passages where the Logos is represented as Blesser of

N 3



_images in Christian -art. ' : ‘ C

39

.
-
-

46 sun and-Light,*? Knife, '8 49

Food, Manna and Bread, and Water.so
Further mention should be made, however, of Clement's identification
of the Logos as the Mjlk of Qgg.Sl In early Christian art, one
finds two exaﬁﬁiés of a Good Shepherd carrying bﬁqkets of Milk;
fhere are also a number of inmnz:of a Madonna nursing. These may
therefore belong to the iconography of the Logos as Spiritual Food

and Nurturer of the children of God.

IV. IMAGES OF THE’LQ _ORIGE ‘ ' v
This study of the Logos in early Christian writings

concludes- with an investigation of its use in Origen, who carries
. :

‘on what appears to be the Alexandrian tradition.

From his writings it is’obvious that Origen was not

enamoured of Hellenistic culture as were Philo and Clement of

Alexandria. Indeed, as Chadwick saysi Origen is a man of the

church, "defending its doctrines against all adversarles. Jew1sh.

heretical, or pagan. n52 3

This being so, he, and the Alexandrian church, must have

[

considered that Logos-concepts expresséd the orthodox faith. '

\ This has a bearing on the question of the orthodox& of Logos-:

A) Ihgglgéicgl Conceptss \ .
' The only image missing,in Origen from this category is
the Lo as Angel. He makes no allegory of the~Logos for any

" biblical elophany. He does, however, describe the Logos as

er of God, the one who reveals the Divine will to man-
kind, and thls might be related to earlier ideas of a Revealer=

Angel (eg. Gaé;lel in Dan;el 8: 16f) which as we have seen. could
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also be applied to the Logos. 1In Origen, the iogos is Second

ggd.‘ggvgzngr Qf‘thg Unjverse, Creator, First-borp Son, and N
Prophétic Spirit. It is easy to understand how the Logos is ‘

conceived as God's Pirst-born Son, and this need not be conside-

ered here.

1) The Logos as §ecggg'ggdz- ‘ C \
Origen makes the same distinction between Qéos and
O 6605 as Philo did, thereby 1nterpreting the Logos as a

Second God.53 Origen then applies this prlnciple to the discussion
55 . ) '
1.

i

2) Logos as Governor of t jverses-

The Universal Lordship of the Logos is a common theme in
Origen. Christ is Lord over all because he is " ﬁe Word of God,
who governs all things.f55» This qOminion_is granted the '‘Logos
Pecause he is the jmpediate Creator, and Maker of a11.56 Once

dgain, the Logos, as Governor, is the principle of harmony in

.creation.

—

3) L 38 _as Revealer d Pro $-

For Origen, this idea is more Christocentric than for

-Clement and Justin. He appears to make little distinction between
.tha'ﬁre-existent Logos and %hq Logos incarnate in Jesus Christs

" prior to the incarnation, "Christ, the Word of God, was in Moses

and the Prophets: For without the Word of God, how could they
\

"héve been able to prophesy of Christ."5? The Logos revealed God's

will to the people of Israel through the voice of angels, the
warnings of the prophets, and the wisdom of Scriptﬁre. In CWrist,

the Logos cléarly revealed the will of God to all people. Mére-
4 I
J
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over, Christ provides the only way to reach God the Father. 0
The image of the Christ-Logos as Guide59 to the Father will be

important for our discussion of the 1conography of pre-Constant-

1nian Christlan art.

B) thropomo c es1

Lacking from this series of images is that of the
Charioteer. Yef. while Origen does not’maké specific reference
_ to it, he does describe the Logos as theISun. This\lends support
‘ to our thesislthaf Apolld driving his chariot may specifically
pqint to the divine Logos as un@erstood in the Christian tradition.

)
In Origen, the Logos is Good Shepherd, Physician, Philosopher and
Teacher. o ' :
1) 0 as_the Good Shepherd:- B
" The image of the Logos as Good Shepherd occurs only in

the ngmgniaix_gn_lgnn, The following lengthy quotation contains |

a number. of other important types for the Logos to which we shall -

return.

And it might well be asked whether he would ever have
become a gshepherd if men had not lost their reason and X
become like beasts. One might make a list of the \ B
Word's tjtles and see which of them would have been '
superfluous if men had never lost their beatitude. He

gould perhaps just have kept the names, Wjisdom, Word,

TIEIE and Life. He might not have had the others

Way, Truth, Life, King, Teacher, Lord, Son, True Vine,

Living Bread, Door, Good Shepherd) at all, for it may-

be that he assumed them only on our account. You are

fortunate indeed if you have no need to call the Sogp -
, -of Man Redeemer or Shepherd when you pray to him,.

happy if you need not ask hlm as Doctor to heal your’

sick soul. 60

2) The Logos_as Physicjan:=-

In the previous quotation, Origén also identifies the

Logos as a Doctor who heals the infirmaties of the soul. - He
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enploys this metaphor twice. Christ's healing of the-blind is

seen as an allegory of the Logos' healing.of the blind and darkened

61

souls. The Logos not only uses his skill as Doctor, but also

his God=-given power ‘as Healgr: "For stronger than all the evils

in thé soul is the Word, d the healing power that dﬁeils in
Him; and this healing He apdties, according to the will of God,
w62

to every man.

3) The os_as Teacheri-

In this case. Origen appears to have been influenced
more by John's Gospel than the Alexandrian Logos traditlon. Th;
Gospel'‘s identification of Christ as Teacher is transferred by
Orig;n to the Logos.63 The Divine Word is thus seen as the giver
of lessons which will enable all people td find the way to God.64
Indeed, the Logos is the Teacher of irue gnosis because, not only
is the Logos the closest being to God, he«i% also Divine Wisdom.
'Origen seems to equate the ancient appellation of the church, the
Way,. with the Hellenistie concept of growth in knowlqﬁge which;
leads to God. Christ, as Logos, is thus the perfect Instructor
because he reveals the way to all pgopla and not just to those

who posSess either a secret knowledge of God or a great intell-
igence. - | |
¢) Attributes:

We have already observed Origen‘'s transfer of %he Johan=
nine figures for Christ to the Logos. We saw how the Logos was
described as Wisdom, Iruth, Life, ng.ygrue Yipe, Living Bread,
Door, etc. ...65 Apparentl&, Origen vigwed the Logbs as the. ‘
gredicate,most appropriate to his conception of the Christ. For

AT Re L
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2

Origen, "it was the Logos God, and Son of the God of all things,
who spake .in Jesus these wordss ‘I am the way, and the truth and
the life; ' and these, 'I am the living bread that came down from

66 It is because

heaven;' and other expressions similar to these."
of such usage that one should consider whether the artistic
represgsentation of the Shepherd, the Philosopher-Teacher, and so
on, may in fact'intend to be primarily Logos-imaées rather than
icons of Jesus. '

In addition to theaaéove. Origen also gives the Logos

other at[tributes. notably the Sup and Light. The image of the

Loéos as Sun and Light had become a standard mark of the Alexand-

rian tradition, and Origen seems to have assimilated it in its

entirety. He describes those who live faithfully as following

"the radjance of the WOIﬂ?§7 It iélthis Word who, as Divine Light,
disperses the darkness of evil thoughts.. It is this Logos which

is identified by Origen as the "Sun of Righteousness"™ who sent
"forth from Judea His coming rays into the souls of all who were

willing to receive Him".%®

V. CONCLUSIONS®

In conclusion, we have noticed a remarkable consistency
of Logos types in the works:of the early Christian Fathefs‘whom
we have'e%amined. Philo's initial allegorical descriptions of
the Logos had been readily accepted by Christian'authors. To
these images they added Johannine figures for Christ, whom they 5
gnderstood more in terms of the Incarngte Logos than the Jew

Jesus. - ,
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The consistency and prominence of this Logos imagery in
the Alexandrian Fathers seems to suggest the presence of a power-
ful Logos-Theology in that city. It is our opinion that this
tradition may have influenced the development of artistic repres-
entation in both Judaism and Christianity. Certainly the highly
cultured and cosmopolitan nature of the inhabitants, and the
*wealth of their artistic traditions, would have provided suitabie
conditions for the gprmination of Christian art. Thus it is.
exfeedingly unfortunate how little of the artistic activity pf
Alexandria during the late second and early third centuries-has

‘survived.
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INQ: NOTES
C.H. Dodd erpretation of Fourth Gospel,
Pp. 263-288. =
C.H. Dodd, terpretat _the t e , 
p. 278.
C.H. Dodd, The Interpretation of the Fourth Qggpg],/
p. 278. . )

See Chapter One, note 29. ) ;

ST Chapter One, note 24, 0

SJe Chvapter One, note 26.

]

'T.B. Pollard Lohannine Christoloey end the Early
. 39 of. Also, H. Chadwick, Early

Church, p
Christian Thought, p. 124f.

Dialogue with Trypho, IXI. oy
L _Apology, XII. |
1I_Apology, VI. |

Justin lived at Ephesus for a time, and he may have
come into contact there with the Johannine school or
at least with a similar group of thinkers. Yet,.

considering his date, and the extent of his travels,
it is odd that he was unfamiliar with John's Gospel.
Por other. expressions of this concept, see Justin's

I_Apology, XIX and XXI.

’
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Seé note 8. '

ar

Dialogue with Trypho, CXXVI.

I_Apology, ILXIII.

Re the "Angel of God that spoke to Mose
of fire out of the bush", Justin states
Christ is the Son of God and his Apostl
old the Word, and appearing sometimes i
fire, and sometimes in the likeness of

- ii

8, in a flame
¢+ "Jesus

e , being of

n the form of
gnggld; but

now, by the will of God having become pgan for the

human race (my italics)

mglm» LXII1I.

. LY . o
II Apology, X,1. (my italics)

I Apology, XXXIII.  _—

-

Dialogue with Trvpho,CXXVI, (my italics). -

T.E. Pollard, Johannine Christologv,
John Ferguson, (Clement of Alexandria,

J. Ferguson, p. 16.

‘\

J. Ferguson, p. 18.

The Stromata, V,XII,83.

p. 76.

P 15.

“We comprehend the unknown by divine grace. andﬁby

the Logos that alone proceeds from him."

(my italics).
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24

25

.28

29

30

.31

. 32¢

‘TheInstructor, I,II,1. (my italics). .

- - ' iii

S.R.C. Lilla, Clement of Alexandria, p. 201.

For further examples of Clement‘s dependence upon
Philo, see the accompanying section of Lilla.

Prgtreg;icgs. I.X.98. (myitalics)'

;/”(’
Exc. ex Theodota, XIX.

L]

A. Grillmeier, Christ in the Christjan Tradjtjion,
Vol. 1. p. 135. See also pp. 133-138.

. ‘%
e I a, VQI.70 i : ) ) ‘

Dt

»

S.R.C. Lilla, Cleme 8 ia, p. 1571,

]

) 1 .
AL Gnllnreler-. ‘Ghrist in the Christian Tradition,
Vol. 1. P 13 < ’

7’

' ’ vé . . .' - }V‘

" +¢00. the same Word- ‘which prophesies. and Judges,

" and discriminates all. things.
- The Instructor, 1I,7. ;

"For the same who is Instructor jis Judge, and judges
those who disobey Him, and the lovinz Word will not
pass over their transgressions in silence.”

E;hgr}g}ign to the Hgatngn, XI. -

. "And the Word, having unfolded the truth showéd to
.men the height of salvation, that either repenting

théy might be saved, or refusing to obey, they might

*‘e judged.”

33

The Instryctor,  I,7. - L :
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35

36

38

39

:' R :”' . - l‘ , ) % ,
~ Stromata, VI, @540,//{{ gJ

. N fy;)i

<

"In the case of the Saviour, it was ludicrous (‘to
suppose) that the body, as a body, demanded.the
necessary aids in order to ‘endure. For he ate, not
for the sake of the body, which was kept together
by a holy energy, but in order that it might not
‘enter into the minds of those who were with him to
entertain a different opinion of him ..... But he
‘"was completely impassible to any movement of feelw
ing, either pleasure of pain.”

For a discussion of the docetic element in John,

sees Ernst Kasemann, The Testament of Jesus Acc-
ordé?g to John 17, .(Philadelphia: .Fortress Press,

¢1968). o : 1
Tb Ing ;gctgr. II, 9. S N '

"For when the Almighty Lord of the Universe began to
legislate by the Word, and w1ahed His power to ba
manifold to Moses, a_god- visio f that

had assumed a shape was shown him in the burning bush
(the bush is a thorny plant); but when the Word ended .
the giving of the law and His stay with men, the Lord
was again mystically crowned with thorns.. On His v

- departure from this world to the place whence He came,

He repeated the beginning of His old descent in order
that the Word bgnglg of first in the bggh, and -after-
wards taken up crowned by the thorn,-might 'show the

whole to be the work of one power ....." (my italies).

Exhortation to the Heathen, I.

Based on Ezekiel 34: 34-16. (my itdlics). .

s The_Instructor, I, 7,9. °

*The Word, then, who leads the children to salvation
is appropriately called the Instructor.” . -

Also rtatio ot t » I

"The Word who was in the beginning bestowed on us life
as Creator when He formed us, taught us to live well
when He appeared as our teacher; that as God He might
afterwards conduct us to the life which never ends.»
(my italics). . T
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50
51

52

48

% _against Celsus,

The Instructor, I, 2,1.
. s .

{my italics).

)

See Justin Martyr, pp. 32,33 and note 16.

4] - o

Ibid., note 38.

Ibide, IX, 1.

' Clement is usiné a cryptic reference to the Trinity.
. Paeonic meter refers to a metrical unit of three feet.

Homer usés the term in the Iliad. ﬂ -

1

mm_nm__s_ﬁns_ﬂe&hgn. IX.

an Io .

Exhortation to the Heathen, VI. : .

The Imsiuctor, I, 8. . ) ,
; , : .o " ’

m., Il 6' o N '

Ibid,, II, 9, 2.

L)

m., IO 6' 3'

4

H. Chadwick, Ihe Early Church, p- 101l.

1]

«*

, Again this refers

See Chapter one, p. 4 and note 15.
In Origen, see

to the Logos in his second hypostasis.
Comp. JIn John, II, 2.

~ .

ws s

VI, 65.
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56

o

60

- 61

62

L

Ibid., VII, 70.

ibid., VI, 60.
*the

&

diat Creator. and as 1t ‘Were, very' MQ g

of the world was the Word, the Son of God sesse

(my italics).,

Princ Sa

1

\gai !'Q‘e‘Jl \

*"If however, we attend to this passage, 'In the be-
ginning . was the Word, and the Word was with God,
and the Word was God,® we are of the opinion that

8 Iea

st Gelsus,

"And who else-is able to .sa

VI, 65.

b

VI, 68.

of man to the God of all

comm. In. John,
W»

:.m" VIII [ 720

See note 60. ' ?

Against Celsus. VII, 46.

AlSO- nz.zsinggniia- I, 2, 4

"Therefore was’ the Wor d of God made the

way.

I, 23.

VI, 67.

Preface to Book One.

Woxrd, and is comprehended:
not by Him only, but by anyone whatsoever to whom He

"'reveals the Father (my italics)
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-EARLY JEWISH ART éﬁg THE EMERGENCE OF-EARLY CHRISTIAN ART

-

Prior to examining the extant Christian art of the pre-

: Coﬂétantinian era, a certain fundamental, methodological question

L]

must be raised. ’Wag the graphic expreésion of the Christian
faith contingent‘on certain theological deve%pphents. or upon an
;lready estabiished iconbgraphic and representétional tradition
in Judaism? 1In. order to examine this quest1on, we shall study’
examples of Jewish\?xgurative art prior to A. D. 313, and 1n

particular look for the presence of Logos images iq it.

I. EARLY JEWISH FIGURATIVE ART

Basic to the discussion of Jewish art/ is the Mosaic

Law*s stance on graven images. Until the last century, early .

"Judaism was thought of as being iconoclastic. The discovery of

the early third century synagogue at Dura Eufopos, its walls
adorned with narrative frescoes of scripturalAthemes. forced a
change in scholarly opinion. Other archeological finds have
substantiated the existence of an established figurative art in
Jewish communifiesnprior to the advent of Christian art. ;

Bézalel Narkiss mentions that there is even a scriptural
record of the existgnce of figurative art within Judaism. He
refers to the description of the two carved Cherubim that adorned
the Ark of the Covenant.1 From this evid;nce Narkisé concludes
that there had always been an art of the image in Judaism.2
Periods of iconoclasm weref the exception, not the norm.

The earliest surviving examples of Jewish art, however,

indicate that the primary trend was decorative and not figurative.

(' 4
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Goodenough observes that the major decorative motifs which adorn
the portico tombs of  the period from liaccabean times to the Fall
of Jerusalem (A.D. 70) are rosettes, acanthﬁs leaves and grape
clusters.3 Fore freqﬁent‘than these motifs was the menorah, which
riot only appears on the tombstones of the Jew@sh cemeteries in
Palestihe. but also on the coinage of the period, e.g., the coins
of Antigonus ﬁa%tathias, 40=37 B.C.u . , " ‘

, Goodenough argued that the mengrah was not identified
with the Jewish nation until after the destruction of the Temple.>
Prior to this event ig was merely a symbol of the faith.6 In the
catacombs of Sheikh Ibreig, the supposed Beth Shs'arim, the primary
Jewish cemetery in Palestine, one finds no fewer than twenty-seven
different designs of the menoréh.7 Apparently it was the most .
important funeral image for Judaism prior to the fourth century.

Before examiﬁing the first figurgtive images of Jewish |
art in strictly‘religious settings, we may briefly study the hist-
ory of imagery on Jewish coinage. We have already referred to the
use of the menorah on Jewish coins in the first century B.C.

Other popular iypes are date palms, grape clusfers, the Temple
facade, lyres, amphorae, the lylab and g;h;gg.8 Certainly during
periods of fervent nationalism, like the Maccabean revolts, no
human figures were struck on the coins.9

The only Jewish coins to bear pfimarily figures are those
of the Herodian dynasty. Other Roman coins which were minted in
Jerusalem show Judea as a captive, victories, and warriors, but
they are not Jewish. F.W. Ma?den published a number of engravings

of coins of this hynasty. Of/particular interest are the coins
of'Agrippa I (A.D. 37 - A.D. ﬁ#)."One shows a male figure stand-

\\
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ing in a temple sacriflcing at an altar, possibly that of the
Marna, the Cretan Jup1ter.lo Others depict the emperor driv1ng

11 12 These types are repeated

the quadriga™™ or a victory figure.
by Herod Agrippa‘’s heirs. The majority of these coins must have
seemed quite foreign to the Jewish people. They are still, how-

ever, an art of the secular realm and might have been tolerated
by the religious authorities. |
Perhaps more puzzling are the YHD shekels. Avi-Yonaﬁ

records references in numismatic Journals to two such coins
which had interesting images. One was described as "an gncient

: “Jewish coin showing a chariot with the ﬂnscription ‘Jehu’'”, the
Jother a coin "showing a seated man on a winged chariot and hoid;
ing a bird in his hand", with the letters Y}HW stamped on the ,
surface.13 It has bpén suggested that YHW was part of a reference

to the Tetragrammaton thus suggesting an image of God.lu.

Avi-
Yonah argues; and correctly I think, that the letters were .
probab}y IHD and stood for the Aramaic name for the Persian
Province of Judea.15 These coins are nevertheless important for

_—"the imagery of the quadriga. They may have éuﬁplied artists with
a model for an image of the Logos as Helios.

The first known coin which portrays a Biblical narrative
is the Noah coin from Apamea Kibatos (fig. 1) dated cjireca A.D.
222-235.16 ?ﬁis coin shows Noah and his wife in the Ark and on
the recto their presence on dry land.  There is no known explan-
ation for the minting of this coin, although Narkiss postulates
that tﬁey were minted to celebrate the national Panegyrian games.l7
This iﬁage of Noah and his wife in a box-like Ark

closely resembles two representations of the theme in the Roman
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catacomb of S-‘B’\\I:eter and Marcelllnus which date to the same

cen‘tury.18

Like these representatlons 1n the catacombs, the.
Apameaﬁ coin shows the figures dressed in Hellenistic costJme.'
Another characteristic is the combination of two distinct epi=- ’
sodes from the Biblical narrative. This cartoon format suggests
a manuscript illumination as the model.1? That the narrative of
the coin is to be read from right to left indeed supports this
assumpfion in the case of a codex in Hebrew, Although a Jewish
subject is represented on a Roman coin, Narkiss, I think, goes
too far when he states that the source must have been an image
~on the walls of one of the S&nggogués of the large Jevish comm-
unlty 1q Apamea. The suggestion of an illuminated‘maﬁuscript\as
the source is sufficient. '
Certainly the most significant monument in ;terms of
Jewish'prrral art is the synagogue at Dura Europés To judge
by the Aramaic inscriptions found on the ceiling ‘tiles, the
syn gogue was in use between A.D. 244-245 and 256 when it was
buried as part of the defense measures agaiﬁét the Sassanian

20-

invaders. At the synagogue, both single ﬁistoric figures and

narrative Biblical scenes are represented. Stylistically, the
frescoes exhibit a Roman approach to decoration, with strong
evidence of influence from Syrian art. The complexity of the

iconographic program and the general high quality of the art

]

tend to show that this is an example of' a well-established

Jewish figural artistic tradition.

Y

As with the Apamean coin, the source of many of the Dura .

L4

frescoes appears to be illuminated manuscripts. The paintings of

the Finding of Moses and the Exodus combine a number of different °

™~
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passages within a single frame. This, together with the fact that
many of the narratives portray Hidrashic accounts of the Bible,zl
m f

suggests a.manuscript source for the frescoes. We shall return
to the iconography of the Dura Synagogue when we discuss Logos

imagery in Jewish art. ¢
Equally bﬁ}ef mention can be made of the frescoes of the

catacomb of the Villa Torlonia in Rome (A.D. 250-300). Once
again, the art work is decorative, employing the-traditional

rellgious symbols of the menorah, torah ark, ethrog and lulab.

0f greater 1mportance for our study is the floor mosaic

of the Synagogue at Hamat-Tibgrias in Israel, which dates to

’about A.D. 300 (fig. 2). The pavement of the mosaic is divided.

into three zones. The upper zone contains a representation of

the Ark of the Covenant and to either side lighted menorah. The
panel also contains the ethrog, lulab, aravah, hadas, shofar, and
incepse shovel. The’ lower ﬁanel contains three inscriptions, one

in Aramaic and two  in Greek. These inscriptions are flanked by

two lions. The texts merely describe.the principal founder Seros,‘

and a certain Youllos, and include ‘a préyer for a Divine .blessing.
The most interesting panel, however, is the middle zone which
shows a Helios figure driving a quadriga, the signs of the zodiac,
and personified busts of the four éeasons. The figure of Helios
is not unlike some of the images of the Emperor which we observed
on Jewish and Roman-Jewish coins. K ! |

Moshe Dothan suggests that the central panel may have

"represented to an agricultural Jewish community the perpetuatinn

" of the annual cycle of the universe, or as was suggested by Avi='

Yonah the central part of a calendar".23 Neither author, however,

22
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appears surprised to find an image of a pagan deity in a synagogue.
I woufﬁ agree thaf the mosaic may have represented the perpetuation

of the annual cycle, but I believe the image to be one of the Logos

as @Governor of creation. One recalls Philo's descriptions of the

L]

Logos as the driver of the chariot of the heavens, keeping all in‘
proper order according to the Divine will. It should also be )
éemembered that Philo intérpreted the lighted menorah as a symbol
of the Logos. The presence of Logos imagery in a room centered
on the Torah Shrine, a symbol of fhe revealing word of God, is -~
iconographically fitting. . .
2. LOGOS IMAGES IN JEWISH ART

The figure of Helios in the Hamat-Tiberias synagogue is
;ﬁe probable image for the Logos. One wonéers whether this is an
isolated case or if there are other Logos images in Jewish art.
Hence, the frescoes of the Dura synagogue need to be examined to
determine if any such images are present.

To date, no one has deciphered the full iconographic

. program of the frescopes. Narkiss states: ' "the subjects of

the paintings are haphazardly arranged and do not follow the narr-
ative sequence of the Biblem None of the many attempts to uncover
a theological plan for the pgﬁhtings has been éuccessful."24
While the overall scheme still evades us, a number of the scere
may include representations of the Logos.

We hegin by examining the Torah niche and thé paintings
directly above it. On the arch of the niche there are a menorah, .

ethrog and lulab, a temple facade and the Agggggﬂ. Above~this,
there is a large complex scene containing a David-Orpheys and

- Jacob's blessing, and above that, one of a Messjanj¢ Ruler.
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Blahking the two panels are four figures, each in its own panel.
The upper two have been identified as Moses on Mount Sinsi and

8 ar t u ush. The other two figures have been
variously idanéified as Abraham or. Joshua, and Moses, Joshua or
Ezra. ‘

\ It may be recalled that the Torah was interpreted as
revealing the Logos of God. Above the niche is the menoraﬂi
which, as previously noted, was associated with the Logos by
Philo. The same appellatioé applies to thg.égggggn. Indeed;, the
fresco shows a heavenly hand coming to Isaac's aid. The han& is
probably that of the Logos, for it is doubtful that even Hellen-
istic Judaism would have permitted such a personification of the

2‘ .

Torah niche relate to the function of the Torah as the revelation

Eternal One. Thus, the frescoes on the top ofkthe afch,of the

of God's Word, which offers salvation ‘to the peopie.

Philo i&eniified Moses at the Burning Bush and [oses
Receiving the lLaw as Logophanies. It should be rememﬁered that
Philo acceptgd Mosés as fﬁe author of the Torah, a man inspired
by the Divine Logos. A narrative history of his life could thus’
inspire others to walk in the light of the Logos. One such
narrative is fo be found at Dura.

Ambng the sceAes of boses' life there is an image of the .
Israelites crossing the Sea. This too was viewed by Philo as a Q
Logophany. In the picture the hands of the Logos-can be seen
dividing the waters. |

Two other possible scenes of the Logos actiné in creation

are the Sanctuary of Dagon ILajd Waste by the Ark, and The Heavenly:
Temple. According to Narkiss, the Midrash describes a Heavenly
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Temple which "will descend from heaven surrounded by seven walls,

26 Philo describes this temple as the

when the Messiaﬁ comes”.
abode of the Logos.: This leads one to ask whether there was an
existing tradition identifying the Logos with the Messiah? Either
the Church merely extrapolated from a Jewish tradition to describe
the Christ as Logos, or Judaism emp}oyed such imagery asVa polemic
against Christianity. The literal Heavenly Temple had appeared at
the advent of Jesus Christ.

The Sanctuary of Dagon Laijd Waste by the Ark shows the

Ark being led out of the land of the Philistines after the des-
truction of the god Dagon‘'s statue. The Biblical narrative

‘describes the Ark as causing illness in the pagan community

(I Samuel 5), and the theology of the passage centres upon the
power of the true God over other so-called gods, even outside the
land of Israel. 1In spite of the Israelites®' faithlessness,
associated with the capture of the Ark, God remgined faithful,
vindicating His people. This alone would recommend the scene for
the adornment of a synagogue in the Diaspora. Though the Temple
had’been laid waste, God- still loved and protected His people,
even in a strange land. We must remember, however, that the Ark
was also a symbol of the dwelling-placg of the Logos. Thus the
painting could portray the Logos of God protgcting and redeeming
the faithful.2? -

Other panels of the Dura Synogague may contain eleﬁents
of a Logos=theology. One must be careful, however, not to over-
generalize the application of Philonic synonyms for the Logos,

for the Logos tradition of Alexandria may not have been known in

Asia Minor. Yet its presence in the Chriétianify (of Asia Minor)
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atlléast suggests that it may have influsnced tpe Jewish Com=
munity. ‘

While not all the pariels need fela}e to an iconographic
program of the Logos, there is sgfficient evidence to suggest
that a number of the panels in the Dura Synaéogue are so related.
.Certainly the themes of the Akkedah, the Orpheus-David, the Mess-
ianic Ruler, Moseg on Mount Sinai, Woges and the Burning Bush.,
The Crossing of the Red Sea and ggcob's Dreapy have a direct link
to Philo‘®s allegories of Logopﬁanies.

3. THE PMERGENCE OF CHRISTIAN ART

Although no absolute proof exists, it is geﬁerally held
that Ch;}stian figurative art emerged naturélly out of its Jewish
counterpart, because the Church emerged historically from Judaism.
The only éurious factor is that bxisting Jewish figurative art
is contemporary with, or close in date to, the earliest Christian
examples. Both can be placed early in the Third Century.

Another question raised by the extant evidence of Christ;
jan art is: Why did it take the Church almost two hundred years
before it expressed its faith artistically? If the roots of .
Christian art lie in Judaism then this relatively late .date for
Christian art is even more perplexing. Yet tﬁe Christian‘houso
and chapel at Dura Europos can be dated at about A.D. 200-245 and
the earliest Christian paintings in the Roman catacombs date to

<8 It may be that it was not

the beginning of the Third Century.
until the Church had a sufficient number of wealthy, cultured
converts who were used to expressing their life artistically,
that she was to develop a religious artistic tradition. It is °

equally possible that Islam systematically destroyed much of

ak
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.Christian art in’the East and Alexandfia and that the artisfic'

record of hlexandrianVChristianiﬁy 8till lies burjed beneath the
modern city. - ' ; ‘

A number of‘parallelsfcan be drawn between Jewish and
Christian art on both stylistic and iconographic evidence.
Stylistically, the murals of the Dura Europos synagogue and the
Christian chapel are quite similar.’ In both cases the subjectis
are represeﬁted in narrative, cartoon fashion. The frontality of
fhe figures and .the enlaréﬁhenx of their eyes shows a common
Syfian'influence in both. Stylistic similarities,:however. nay
be due to the predominance of the-local style in which the
artists were trained. ‘ O

The most convincing evidence of Jewish influence upon

Christian art is the common use of the figure of Helios driving

h?( chariot. We recall the image of the floor mosaic at Hamat-

berias. There is a similar mosaic of Helios driving his chariot
in the Christian Catacomb of the Julii, located beneath the high
altar of St. Peter's Basilica in Rbme. We identified the Jewish
Helios as an allegory of the Logos as Light and Governor of the
universe. It is qulte possible that the Christ-Hellos of the

‘ggggggmg_gg_igg_gg;;; is precisely an image of the same.

_Other Biblical themes found in the Dura Synagogue can
also be found in early Chrlstlan art. Chrxst as Orpheus is also
in the Roman catacombs. The 'Akkedah, Moses and ghg’ Burning Bush,
Moses on NMount Sinaji, Jacob®'s Dream, and the Crossing of the Red

. Sea also made their way into the vocabulary of early Chrzg%ian

art. Indeed, prior to Constantine, there are more 0ld Testament

scenes than there are New Tes%ement.
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art, with the exception of that on coiﬁs. is contemporary with

theé first surviving examples of Christian art., We commented\ that

7 B T
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Thus, while the evidence’ admittedly is far from con-

clusive. it seems quite likely that Chrlstlan art did emerge in T

,some manner from Jewish antecedents. But the question why Jewish

or Chrigtian figurative art was permitted has still not receiveq

an adequate answer.. )
So. far we have made several observations regerjigﬁ bdth' —
Jewish and Christian art, noting that extant Jewish figurative

most Jewisﬁ Art was detorative, and-that even the coinage returned

to non-figurative art during periods of Jewish nationalism. ~We

- also observed that one can find Logos~images in the DurafSynagogue

and the Hamat-Tiberias Synagogue, the two best examples of this
genre in the pre-Constantinlan era. One therefore wonders whether
there 1s a basic connection between the emergence of figural art - - | \
in the Judeo-Christian tradltion and the presence of Logos imagery.
Inevitably. this issue- centres upon the question of what \' o
was cen31dered to be 1dqlatrous. Philo 8 hypostatisation of the ﬂ ‘
Logos may have proved 1n#}uent1al in the development of an art '
that could depict the Logos as a second God without seeming to L
blaspheme the Eternal dne. . He interpreted the varlous Bibllcal ’ .
Theophanies as ﬁogophanies. Given that the Biblical record con-
tained accounts of visual encohnters‘between the Lo;os and human
belngs ‘and that they were recorded by Moses for edlflcation. surely (,

Jew1sh communities could deplct the various Biblical narratives.

1nc1ud1ng Logophanies. on the walls of their Syr agogues . if their e
intent was also to edify. Jew1sh figurative art may thus be

understood as thé product of a more syncretlstic trend within
N\ . ) [
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Hellenistic Judaism. Basing their actions upon a theologlcal
1ntqrpretation of the nature and mission of the Logos, Diaspora
Jews were able to indulge in artistic expressions borrowed from
the broader pagan ‘culture in which they lived. There is evidence
to suggest that the iconography of Jew1sh art required official
approVal. ‘ . '

Goodenough provides us with his understanding of the .

significancavof the Pahlavi inscription8 on the basis of some

". scenes_in the Dura Synagogue, notably The Triumph of Esther and
zekiel's Vision of s: "Here, then, we have Pahlavi

°

(=3

inscriptions recording the visit of inspectors to the synagogue

" and @heirrapproval of the paintings."29 This may mean that there

was concern about the use of images in Jewish houses of worship
and that persons were assigned to ensure the appropriateness of

these murals. If the intent of the images was to edify and en-

* *1ighten the worshipper, the authorities had to be certain that

thir iconography was t&eologically correct.
Evidence concerning the Church's supervision of Christian

figurative art is not quite so clear. The Church Fathers who

provide us with-images of the Logos which probably(lnfluenced°

Christian figurative art also provide us with a polemic against
this art. Justin Martyr, ‘for example, abhorred the pagan practice
‘of veneratlng the cultlc figures of the deities, viewing this as
"ah 1nsu1t to the true God. The worship of idols, he thought, was

“"not only an unreasonable thing, but done to the insult of God,

‘whose name, though it has a glory and form unutterable, is thus

placed on things corruptible .and requiring protection.”Bo While
iusti%{s‘attaék was spgqif;gally directed against pagan statuaryf

\
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any image of God was probably anathema to him.

' Clement of Alexandria was even stronger in his condemn-
. ation of the veneration)of'imagea.. Foﬁ;him._the presence of images
prevented worshippers from properly honouring the true majesty of"
God, wﬁich is perceivable only by the intellect, not the eye. He
espouses this view in his §trgma}g; as J.E. Tyler has shown:

Pythagoras prohibited the practice of engraving images

of the gods on rings ... just as Moses long before had
expressly enacted, that no statue or image must be made, .
either graven, or molten, or of clay or painted, that ‘
we might not give ourselves to objects of sense, but
pass on to objects coqﬁemplated by the mind. Por the
familiarity of the sight, always at hand, lessens the
majesty of God, and makes it cheap; and to worship the
intellectual essence through matter, is to dishonour
it through sense. 31

‘ An ‘incident involving the question ¢f idolatry can be

dated to the late third century. A Christian craftsman by the

name of Claudius was martyred because he refused to sculpt an image
32 !

of Asclepius for the Emperor Diocletian. Goodenough describes

how the Emperor visited a workshop where . 622 workmen were employed

as stonecutters under the supervision of "five philosophers”.

‘When the Emperor commissioned a large figure of Heljios in the
Charjot, this Claudius, the chief stonecutter had no objections,

although he and his workmen often stopped work to cross themselves.

When, however, Diocletian ofdered a statue of Asclepius, Claudius

and his men refused to sculpt it "on the grounds that a human

. image was forbidden", They supported their posit;on V%th a refer=-
‘ence to Psalm 135: 15-18, the passage forbidding the making of

idois.Buq Apparently by the-third century Christians were able to

make a distinction between what was and was not gonsidered to be

idolatrous. This certainly seems to be the case with the schig=-
matic Hippolytus of Rome. 1In his Apostolic Tradjition, Hlppolytus

1 1
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" states that a sculptorand a painter can only be accepted as a

. _ "
catechumen if they refuse to make i.clols.”5
Yet it is curious that, while an image of the sun god

Helios posed no problem for Claudius, one of the thaumaturgibal

'god‘ Asclepius-did. ,What further complicates this incident are

the iikenesses of Christ as both the god Helios (Mhausoleum of
the Julii, Rome,late third century, fig. 3) and as the man
Orpheus (Cepetery of Domjtjlla, third \céntury, fig. 4), in pre:-
Constantinian Christian art. Surely by Claudius’ s'tandards
these images would have been idblatrous. too.

The only literary evidence to suggest some ecclesiast-
ieal Osupervision of Christian art is the record of the appoint-
m?ent of Callistus as the first Archdeacon of Rome by Zephyrinus,
then Bishop of Rome. Listed amongst Callistus*® new duties was
"the supervision of the clergy and, in particular, the admiqist-
ration of the cemetery".36 It is not exactly certain what

constituted the administration of the cemetery. ' Did this include
! {

merely ensuring that all the faithful were to receive proper -

"burial, or did it include the supervision of the decorations of

the arcosolia and ceilings. It cannot be assumed that the clergy

" were not concerned with the surroundings in which the faithful

were to be interred. Possibly Callistus® position included duties
similar to those of the supervisors that inspected the synagogue
murals at Dura Europas. Tﬁis would be in keeping with the Roman
Church's need to establish and maintain orthodoxy.

The Catacomb of’'St. Callistus, named after the Archdeacon,

‘contained some frescoes from the third century. Indeed, André

G'rabar dates the earliest examples of Roman Christian art to



. between 200 and 230.37 This applies to both catacomb frescoes
and the first sarcophagi with reliefs on Christian themes.' Thus
it is interesting that the first extant examples'of Chriétian
art in Rome date to the episopacies of Zephyrinus (198-217) and
Callistus (217-222). Callistus was accused by Hippolytus of
being lax in his readmittance to communion of those guilty of
adultery aﬁd fornication.38 His tolerance in this area maf o
suggest that he was also somewhat liberal in hig attitude towards
artistic expressions-—of the faith. Thus Callistus’ funétidn as
administrator of the Christian'cemeteries may tie him mq}e‘directly
to0 the birth of Roman Christian art than was previouslyibelieved.
In the Christian art of this period the theme of divine
deliverance is dominant. The subjects are depicted ig a abbrev-
jated format which Grabar describes as almost hieroglyphic.39
E. Dinkler makes a similar point about sarcophagi carvings:
A repertory of salvation scenes, abbreviated to the

essential details towards about the third century on

wall and ceiling paintings in Roman catacombs, was

transferred to sarcophagi from about 250 onward.

With the exception of the Jonah cycle, the abbrev-

jated form predominated. 40

Brief, succinct presentations of 0ld and New Testament

themes were intended, it appears, to recall to mind certain‘
teachings of the Church. A'popular explanation for the deliver-
ance or salvation themes of the Roman catacombs is that the
images conceptualized prayers said in the Roman office for the

41 There the priest asks God to deliver the faithful in the

Dead.
hour of need as He delivered Daniel from the fiery furnace, Noah
from the flood, Isaac from &eath as a human sacrifice, and

ﬁazarus from the grave. While the parallels between the artistic

and literary imagery are quite close, it must be emphasized that
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the Office cannot be traced back beyond the early Middle Ages and
so (I would add) this explanation cannot be“accepted. One cannot
deny that the theme of deliverance had a poignant value for the

" faithful during the sporadic persecutions from Nero to Diocl;tian,
but this is far from adequate proof that any ;iturgical prayer
similar to the Commemoration of the Dead was the source for the
program of early Christian art. 5 . P ;
. The argument of this thesis is that the primary theme |
. which underlies many of the images of Christ and a number of the -
VOld Testament scenes in tie art of the Christian community prior
toithe Peace of the Church is that of the Logoe. It is our”
contention that, when believers adorned their funerary chambers

‘and baptistries with figurative decoration, they did so in acc-
ordance with a new understanding of idolatry. It still fo;bade ‘
images of the Eternal One, but pe;mitted them to depict the Logos

as their teacher and intercessor with Him. This'iconography tﬁé
Church inherited from both Jewish art and the Logos Christology

of the Alexandrian Pathers. Indeed, it is also our contention

that the most likely place for the birth of Christian art was the
cosmopolitan centre, Alexandria. From there, 1t'probably Sprea&

to Rome and other centres. We certainly know that the Roman and
Alexandrian churches had strong ties, and that the two cities |

were involved in active trade with each other.
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Kurt Weitzmann, ég%_gi_§p121§gglifx, Chapter 4,
"Phe Jewish Realm” Bezalel Narkiss, p. 366.

"Bven during the time of Moses, the Second Command-'
ment was evidently understood together with its
complementary verse °‘Thou shalt not bow down to them
nor serve them® (BExodus 20: 5). Thus God ordered
Moses to install in the Holy of Holies, the sanct- -
uary, images of two cherubim above the Ark of the
Covenant, between whom God dwelt, (Exodus 25: 18-
22). The Temple of Solomon was likewise adorned
with images of .cherubim (I Kings 6s 23-29) and
;zg%zg oxen carrying the Molten Sea (II Kings 7:

In terms of Logos theology, we have already noted
the interpretation of these images by Philo. . The
God that dwelt between the Cherubim was the Logos,
the first-born of the Bternal God. The Hellenistic
Jewish interpretation of this construction may have
a bearing on Jewish art.

Ibid. , note I, p.366.

f

Erwin R. Goodenough, Jewish Symbols,. Volume I. p. 79.

Erwin R. Goodenough, Jewish Sypbols, Volume I. p. 86.
Ibid. | note 4. -

P ‘
Ibid. * note 4.

The symbol of the Menorah as the Divine Light may
have stood as a symbol for the Logos. We recall that

" Philo viewsd the Menorah as the Logos.

Ibid.’ p. 92.

M. Avi-Yong,h and F.W. Madden. t £ Jewis }
; “the plates of Chapters 3 to 6.

©
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Ibid., p. 110, number 2.
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1bid., p. 109.
Ibid., Prolegomenon. XVIII.
Ibid. » Prolegomenon. XVIII.

Ibid. », Prolegomenon.XVIII.

Kurt Weitzmann, e of
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Ibid. no, 350. p. 383.

Stevenson, The Catacombs, fig. 41; also de Bourguet,

Early Christian Art, fis- 8k.

Kurt Weitzmann, Agé of Spirituality, no. 350, p. 383.

?

Ibid., no. 341, p.il 372.
Ivid., p. 368.
Ibid., p. 342, pp. 374=375.

Ibid., p.342, pp. 374-375.

Ibid., p. 374.
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Kurt Weitzmann, e _of iritualjty, no. 341, p. 374.

These attr

escriptions the hands have been described
ds of God. | It is doubtful, however, - that
e syncretistic, Hellenistic Jewish commun-~

have permitted such an image. Surely it
been considered blasphemous.

-

ibutes for the Logos agree with Philo's

description of the Logos as Governor and Judge of

the Univer

The follow

Se.

ing is a brief outline of the various datings

of early Christian Art. Pierre du Bouget,

to ca. A.D
between 20
Art, Chron
murals and
du Bourget
chapel and
Kleinbauer
no. 580, p
A.D. 2“0.

J. Stevenson, The Catacombs, p. 25, dates
the catacombs later, ca. A.D. 250.

p- 36, dates the Dura Chapel paintings

. 250 and the Roman catacombd paintings to
0. and 250. André Grabar,
ological Tables, places both the chapel

the catacomb frescoes slightly earlier than
. He assigns a date of ca. A.D. 200 to the
200 to 230 to the catacomb art. Eugene

in K. Weltzmann, Ihe Age of Spirituality,

. 648, also dates the Dura murals to ca.

V

E.R. Goodenough w ols -
Perjod, Vol. I. p. .13.
J. Bndell Tyler, W ‘ r £
Rome, p. 115. o ‘ ' ‘
Ibjd., p.1122,
Asclenius, the god of medicine, was brought to Rome from

. Epidauras following a plague in 293 B.C. Legend des-
orxbeg‘hmwthe sacred snake, incarnating the deity, chose

the Insula Tiberina for its abode. His worship was
partioularly strong in the Army.

i

In the Det
Century, m

roit Institute 6f Arts, there is a Roman Third
arble sarcophagus (acc. no. 26.139). It is a

strigil-type sarcophagus with two figures, an allegory

theé%lgfgu

and an image of Asclepjus. The presence of
res in Roman funeral art might help- to explain

-,

\
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iv

Claudius*® action. Asclepius was known for his miracles
of restoring a person to health. His presencs on ‘fun-
ereal art suggests that he was also associated with the
after-life, at least by the third century. Thus a
Christian might have interpreted the pagan deity as a
demonic parallel to the Divine Logos, the only one who
could restore men and women to health and lead them to

the life eternal. To carve an image of Asclepius would
therefore be anathema.

E.R. Goodenough, ewish Symbols in the Greco-Rom

Period, Vol. 9, p. 22. -

Burton S. Easton, translator, s Tradjit
of Hippolytus, p. 42.

"If a man is a sculptor or painter, he must be charged
not to make idols; if he does not desist he must be
rejected.”

P. du Bourget, ﬁarlx Christian Art, p. 28.

André Grabar, Early Christian Art, p. 68.

\
J. Stevenson, The Catacombs, p. 1ll.

André Grabar, Early Christian Art, p. 68.

—

E. Dinkler in K. Weitzmann, The Age of Spirjtualjty.
p. 396.

b

E. Dinkler in K./;eitzmann. e £ Spir

The Agge of Spirjtuality,
p. 397. Also A. Grabar, Early Christian Art. p. LO4f,
and P. du Bourget, Early Christian Art, p. 70.

André Grabar, Early Christiam Art, p. 105.
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It will be remembered that in the first and second
chapters of this thesis the literary images of the Logos were
categorized under the following headings: Theological Concepts,
Anthropomorphic Images and Attributes. Possib;g artistic rep~
resentations for these types were also suggested. I& now behoves
us to examine the extant examples of pre-~Constantinian Christian
art in order to demonstrate that the primary theme which under-
lies many of the artistic images of Christ, and a number of the
01d Testament scenes, is that of the Logos. To facilitate the
argument we shall use the three established categories, beginning
with the Anthropomorphic Images since this group brovides the
largest number of examples. This chapter wiil conclude with a
study of the Chamber of the yélatio in the catacombs of the cem-
etery of Priscilla, a room in which a consistent Logos iconography
can be observed. o
I. ANTHROPOMORPHIC IMAGES ,

It is not surprising that the greateat number of Logos
imiges belong to this category. The transference of these literary
images into plastic form required little imégination, especially
considering the wealth of pagan artistic prototypes (philanthrop-
ia, Endymion, the classical philosopﬁers. etc.). For oﬁf purpose,
we shall look at Christian reprosentaéions of the Logos as:

A) Good Shepherd, B) Orpheus-Christ, C) Philosopher; D) Christ~- ..
Helios, E) the Physician or Healer, and F) Jonah.
A) The Good §h§phe;dz f

The Good Shepherd is the commonest figure in pre- |

Constantinian Christian art. It appears i&ufunereal-fnescoes on

PO
5%
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the vault of the Crypt of Lucina, in the Cubiculum of thé Good
Shepherd in the Catacomd of Domitilla and on the arcosollum of

the Dura Europos Baptistry; these all date to the first half of N
the third century.l The theme makes its début in sculpture as

a relief on the garcophagus of the Vja Salaria (fig. 5), the

La Gayolle sarcophagus (fig. 6), and the Sta. Marja Antjqua
sarcophaguys (fig. 7), and as a free-standing figure in the group

Al

now in the Cleveland museum (fig. 8).2
The Goad Shepherd is .normally shown as a beardless
youth, dressed in the chiton, with a sheep over his shoulders,

and at his feet either two sheep, or a sheep and a dog. Variants

of the theme have the Shepherd milking an ewe, carrying milk, or

talklng to his dog.

The biblical refererices to the Shepherd range from Psalm
23'\£; the Lord as Shepherd, through the stories of the lost
sheep in Matthew 18: 12«13 and Luke. 15: 5, to John's identific-
ation of Jesus as the Good Shepherd who lays down his life for
his flock (John 10s 11). It is commonly held that it is the
Johannine reference that underlies the usage of early Christian
art. If this is so, then it must be remembered that John is
speaking of the same Jesus who is the Logos of John 1.

| It will be recalled that Philo’, Clement of Alexandria,
and Origen5 all identified the Logos with the Good Shepherd, the
one who carries the straying soul into the lighf oﬁ‘reason. The
sheep (a symbol for the human sSoul) hear his rational voice and
follow his exampie. The Logos is thus the shepherd of those who

have "lost reason and become like beasts."6

&
.

, The variant artistic examples of the.Good.SH§phérd carry=-

4 N
ing milk and milking the ewe supPort the identification of the
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Good Shepherd as the Logos. Clement of Alexandria described the

-

. Logos as God's milk since he nourished the children of the faith
with God's holy word.? Clement aiso tells us that, "having
called the straying sheep back to himself, the Logos as the Good

Shepherd feeds his flock upon the holy mountain.”8

Two addiiional factors help to sustain this interpret-
ation of the Good Shepherd as the Logoss 1) the adoption of the
classical figure of philanthropia fpr the Good Shepherd; 2) the
identification ofxphilanthropia with the Logos as the personif-
ication of God'é love for mankind. John Fergusonlo
concept of philanthropia to its use iéaAthens in ghe fourth

century B.C. as a political concept that symbolized the bond that

traces the

holds the state together. We recall /that in Philo it is the lLogos

11 Thus the two concepts of

\;hat is the bond of the universe.
philanthropia and Logos may be viewed as synonymous. It was the
Alexandrians, Clement and Origen, however, who Christianized the
figurgaof philanthropja as the symbol of the love of God for man-
kind. That love was e#pressed.in the Logos: therefore, in the
introduction to his Instructor, Clement identified phjilanthropia
\witntghe Logos. He describes the seducation offered by "fhe ngos
with his universal love of mankind, first exhorting, then as
tutor, and as culmination, the comprehensive teacher",12

The conclusion to be drawn is that in Christian art of
_the second and third centuries, the Good Shepherd was a symbol
of the Christos=Logos.
B) The Orpheus-Ch;ist: ,

Related to the Good Shepherd is the figure of Orpheus,
distinguishable from the former by the reed pipes or the lyre

which he carries. In the cemetery of Domitilla two frescoes depict
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such ‘a figure, one on the ceiling of the "ancient chamber”
(fig.4), the other in a stairway tomb (fig.9), both dated to

.xhe third century by du Bourget.l3. Théir presence in a Christian
’catacomb has led du Bourgetkto identify the figure as afchrist-
Orpheus.

Itis J. Stevenson, ho%evpr. who has shown the connection
between the Christ-Orpheus figure and the Logos. He centers on
Orpheus"* functibn as a musician who charms the beast with his :
sweet music: "The Word of God, personified in the shepherd, is
a maker of music, as Clement of Alexandria pointed out in his
2;911g311§n§: 'bﬁt different is my minstrel, for He has come to
bring‘to a speedy end the bitter slavery of the demons that lord
6ver uaJ'Jh The Christos-Logos, therefore, as a new Orpheus,
soothes the lower bestial nature of men and women and 1éads them

to a harmonious relationship with God through reasoq.lj Endleés

. life in the Paradise of God will be the ultimate blessing.

C) TIhe Philosopher: -
B | Numerous images of philosophers adorn the sarcophagi of
'tﬁe second and thir& centuries. Since éqme of these images are

coupled with specifically Christian themes like the Raising of

Lgié}us. they are generally interpreted as images of Christ as

tﬁe Teacher of True Philosophy. Others, like the figure on the

Yia Salarja sarcophagug, are more difficult to interpret because
the accompanying imagery could be eithe; pagan or Christian. In-

deed, a well es?ablished pagan iconographic type portrayed the
deceased as an intellectual, as in the case of the fourth century

Sarcophagus relief with a physicign. now in the Metropolitan

16

Museum of Art, New York. It is our opinion that where the

associated imagery is specifically Christian, the philosopher-
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figure actually represents the Logos-Christ as the True éhilos-
opher, ‘and even pﬁ a Christian Sarcophagus, where a figure most
lif;ly represents the deceased, a Logos iconography may be »' -
implied. ) 0 . .

-9 To support our case, let us b}ief}y recall the identif-
ication of the Logos as philosopher and teachd? in what we have
called the Alexandrian trédi;ion. '

Philo Judaeus was the first to describe the Logos as
both a philosopher who ever entertained "holier and more august
conceptions of Him that is", and as a teﬁéher who taught these
tngﬁhs to mankind.l7 It is Clement of Alexandrig. however, who
pro@ides\ﬁs\with the strongest evidence for the association of ' }{
the Philosopher figure with the Logos in early Christian funerary J
,art. He described the Logos as the Instructor of humanity who ’T/Tf~
by using all the resources of wisdom. devotaes Himself to the .
saving‘gf the children ...1}8 Those, therefore, who have receiv-
ed the instruction of this Divine Philosopher have been assured
of salvation. ’

An édditicnal point which supports our case is that
when scholars such as J.N. Carder identify the Philosopher figure |
as the Christ, the Teacher of the True Philosophy, they have '
based t;?;r claim on the writings of Clement of Alexandria.19 \

They have failed to notice, however, that by degcribing the Christ
as thig teacher, Clement is specifically speaking of Christ whg o o
is the Logos incarnate. { X;

A ciear case where the figure of the Philosopher cannot

be mistaken for an image of the deceased is the Plague from 3 i :

L]
tomb of a chjild (£fig.10) dating from the lagt quarter of the

-

o . . ' -
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third ceﬁtury. now in the Musei\Capitolini in Rome. Here the
image of the dead child is in the traditional form of the imago
¢clipeata, located in the central zone of the relief. An\accomp-
anying ;cene of the Raising of Lazarus assures us that this is a
Christian work, and thus, as E. Dinkler notes, it "gives an
explicit Christian notion to the neutral seene of the philosopher-
teacher ....“20 Dinkler concludes that because it is "joined with
the §aising of Lazarus, the scene expresses the idea that Christ-
ian faith is the true pﬂilosophy, proclaiming the resurrection
guaranteed by .Christ (John 11: 25: ‘I am the resurrection and
the life')“.21 It is much more likely, we contend, .that the
‘Philosopher figure is an image of the Logos and we base this E
conclusion on our preceding discussion of the Alexandrian Logos
tradition and on the fact that once again John is speaklng of the
same Jesus who is the Logos of John 1. |

Another instance where the Philosopher figure is clearly m
not an image of the deceased is the late third céntury strigil=- .
type sarcophagus found /beneath the church of San Crisogono, Rome
(fig.11). Again a central image of the Qec;ased is depicted in
the form of the jmago clipeata. What is pérticqlarly interesting
about this piece is the association of the Philosopher with the
Good 'Shepherd. We recall that in The Instructor, I, 9, 17,
ACleent of Alexandria describéd the Logos as "the all-holy
Shepherd and Instructorg' As Instructor, the Logos revealed the
true knowlédge of God, while as Shepherd, he ensured that those
who had reéeived this instruction would not stray from thisaway
to Paradise. The presence of two she%p below the figure of the

deceased may thus suggest that he was to be seen as one of God's
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flock who in 11fe had received the instruction and guidance of

o

the Logos and was now at rest in Paradise.
R

Two sarcophagi on which the Philosopher figure is more
difficult to interpret are the Yia Salaria Sarcophagus (fig.5),
and the Palazzo Sanseverjno Sarcophagus (fig.12), each dating ;
to the -end of the third century. The identification 9f the
figures on these sarcophagi is complicated because tﬁe imagery

22 Opinion also varies over

used is not specifically Christian.
whether or not the Philosgpher is an image of the deceased.: In

the case of the o+ J.N. Carder argues that

"the two seated figures most 1i ely represent a deceased .husband
and wife, posed as two disputing intellectuals."z3 while André

Grabar concludes that becauqe “the matron*s face is given the

most, distinctive features, presumably she is the dead woman
listening to the words the man is reading‘out'.zu

We would agree with Grabar's view that on the Via

Salarja Sarcophagus the male figure is not an image of the de-
ceased and add that this is also the case with the ver
Sarcophagys. In support, we may cite the late third century

sarcophagus in the Musei Communi in Rome (fig;lB). where a male

"and female are shown in a similar pose to that of the Yia Salarjia

Sarcophagus but a death curtain behind each figure clearly marks
them as images gf the deceased. This is a convention followed
in other sarcophagi whe#e the sculptor wishes to distinguish the
figu;es as images of the dead. We also draw attention to the

A convchion of the figure shown listening to the "PhiloJopher

which we see in the Sanseverino Sarcophezgus and the Sakcophggg
of La Gaxoll (fig.6). P. éu Bourget suggesfs that with the La

nggllg_tge "small form standing at the feet of qhe philosopher”

~

. "l‘_‘:f
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may "actually represent the dead man'.25 So we conclude that in

both the Sansevering and !;g_ﬁglggig sarcophagi the Philosopher

figure represents a Philosopher, éhd if it is a Christian work,

'
i

the .Philosopher is the Logos.

The presence of a sundial on a column behind both thg

philosopher in the Yia Salaria Sarcophagus an? the Palazzo

§gg§g!ggigg_§g;__pnggg_ strengthens the case for the identific-
ation of the figure as the Logos. Here the sundial may be a

symbol ofrnan 8 comprehension of the order of the universe brought
about by the rays of the sun. We recall Philo‘'s remark that
"those who/are unable to see the sun itself look upon the re-
flected rays as the sun, so they mentally perceive the image of -
God, his Logos, as himself’,%? Thus it woyld seem that the’
Philosopher figure was understood by the earl& Christians as

another image of the Logos. ) ‘ ¢

D) The Chrjistos-Helios: . ‘
‘ A fascinating example of the Christian use of tradition-

al classical iconography is the Helioé-Christ. In pre-Constant~
inian Christian art onl§\two examples haw@ survived, both in
Romen there is the mosaic in the vault of the Mausoleum of the
Julii beneath the high altar of St. Peter®s Basilica (fig 3),
and the vault fresco of an artosolium in the crypt of the Tri-
cliniarch, in the ceLetery of Peter and Marcellinus (fig.l4).

28 dates the former to the beginnihg 6f the

André [Grabar
fourth century, J.N. carder®® to the late third or early fourth
century, while P. du BourgetBo pPlaces it at the beginning of
the third. Thg.late third century date seems preferable because

of the Sol Invictus cult among the Rbman emperors at that time.rt -

!
;



‘refered to-earlier (Chapter 3, p. #9550) " .
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This d&ting;mgkes it contemporary with the Jewish Helios 'mosaic

v

In the mausoleum of the Julii it is only the surround-

» ing mosaics32 of an angler catching a fish on the north wall,

Jonah swallowed by the whale on the east wall, and the GooJ/

‘ Shepherd on the west that impose a Christian interpretatlo/ of

the Helios figures Christ is "the light of the world"., Here
Christ is shown as "a beardless charioteeﬁ dressed in a tunlc ’
and a flying ,cloak, nimbed w1th rays shooting upwards and side-

ways like the arms ‘of a cross, bearing in the left hand an orb ...

‘The pagan type of the sun-god in his chariot, or the apotheosis

of an emperor or a hero, has been adepted to the Christian
belief in the risen Ggod, His triumph over death, and, through
the ord in his left hand, His eternal dominion."33 One should
also notice that a Jonah cycle‘accompanies the Christ-Helios in

the fresco of the Tricliniarch. Thus far one can agree with the

usual identification. but once again, we wish to go beyond it to

4

argue that the sun-char1oteer is'in reality another represent-

ation of Christ as LLgos.
It will/be remembered that Philo symbolized the Logos

as both sun, the rays of the sun, and as d& "charioteer grasp1ng

the reins” who "guides all things in what direction hﬁfpleases

as law and right demands ...“?4 We previously used these images
to demonstrate that the Helios mosaic in. the Hamat-leerids syn-
agogue was an image for the Logps as Governor of the universe. ’
In’ respect of Christian art, we recall that Clement of Alexandria

subsequently applied th%s Logos-Charioteer image to Christ,

#
t

"nan's brilliant charioteer, who has yoked together the tean of
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/ mankind and is driving his chariot straight for 1mmortaiity" 35
Clement 2lso describgs the Logos as “the Sun of Righteousness!

. who drives His Charbgt over all®. Thus the funereal image of
the Suﬁ—Charioteer in the Mausoleum df the Julii and thefcrypt

of the Tricliniarch is pfobably an image of Christ as Loéos.

E) Ihe Physjcian or Healer: ] .
/ It will be noticed that New Testament thaumatuzrgical.
bt Y /

scenes are quite abuﬁdant in Prerconstantinian Christian aft.
Attentlon should be drawn espec;ally to the Heallng of the
Paralytlc (Matthew 95 1-8, Mark 2;: 1-12, Luke 5: 17=-26); the
. Woman with the Issue of Blood (Matthew 9: 21f, Mark 5: 25-34,
Ldke 8: 43-48); and the Raising of Lazarus (Joéhn 11s 1-44).
‘While the Raising of Lazarus may have been included because of
its parallel to the death and resurrection of Christ, the reason
for the inclusion of the other two scenes is less obvious.
Clearly, they are examples of restoration to health thréﬁgh the
inter%enfion of Christ.‘ What, however, do these images specif-
ically have to do with either baptism, as in tge Healing of the
Paralytic fresco in the Dura Baptistry, or with the burial
practices’ of the Church? It may be argued that in the case of
the ﬂealinj of thg Paralytic the forgiving of sin explains its
presenceoii the DuraﬂBaptigtry. but this does not explain its ‘
presence in the Roman catacombs (Catacomb of St. Callistus,
-Steﬁénson fig.64; Sarcophagus fragment, Museo Naz. Romano Inv.
676006, Bovini and Brandenburg no. 773a, late tnﬁrd century).
The central message of the three so-called healing scenes is that
Christ restores an individual fo health because of faith in Him.

We are then led to consider whether it is Christ as the Physician
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of sick souls who is meant to be seen; and if so, whether he

LY
must also be recognized as the Logos of Justin Martyr,rclqpent

-

of Alexandria, and Origen.
At this point one should recall the development of the

~» associlation of the Logos as a healgf and doctor in fhe Alexand-

@y,

o~

rian'Logbs tradition and in Justin Martyr. Philo identified the

Logos as "the healing Logos of God" who entered into the human
» 36

Elsewhere he views the

- 37

soul "in, order to heal its illness
angel who appeared to Jacob as "the Logos, as healer of ills
Justin described the redemptive function of ‘the incarnate Logos\

who "became man for our sake, that, becomlvg a partaker of our
sufferings, He might also bring us healln%ﬁ 38 Clement, in The
Instructor, continues this tradition, vie#ing the Incarnate

Logos as "the only Paeonlan physi ian of human inflrmitles and

the holy chamber of the sick soul’. 39 Clement also descrlbes - /

the Logos as a doctor who hinds up the lame.“o

In both 1nstancesf [
Clement understands the Logos to be a healer who restores man's |
soul, bfinging him back to true knleedge through faith. ’Origen.
“too, resorts to this type for the Logos Qhen he states: "happy
if you need not ask him as Doctor to heal your sick soul. el The
context deals w1th man's fall from grace and a true knowledge of
God, and also the 1ncarpation of the Logos as the guide to a
right relationship between God and mankind. Thus, there is a
well-established tradition which identifies the réle of the In-
carnate Logos with that of a doctor of the 3ick soul.

Consequently, the frescoes and carvings of healings in
pre=Constantinian art may be understood as showing Ch;ist in the

role of Logos, restoring individuals to a true gnosis and hence

assuring them of eternal life.
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Almost equally common as the Good Shepherq/is'the Jonah
cycle. Normally it is portrayed in three separate incidents:
Jonah thrown 'overboard and swallowed by the‘whale; Jonah vomited

out "by the whale; Jonah resting undér the gourd. Examples are:

f::/ggngn_gggggphgggg of the Museo Pio Christiano in the Vatican
(tig.15, ca. 290), the Sta. Maria Antiqua Sarcophagus (fig.?7, ca.,

250—300); the three statues now in the Cleveland Museum (fig. 16
ca. 275); a frieze in the Chapel of the Sacraments’ in the cata-
comb of St. Callistus (Grabar p. 100, early third century), and’
the necropolis fresco from Alexandria now in the Grefo-Roman
Museum there (fig.l1l7, third century) .

Redaons proposed for the inclusion and prominene; of
the Jonah cycle vary considerably. It is a theme of the indiv-
idual being delivered through faith, and that agrees with the
hypothesis, of salvation themes emerging from the persecutions.
Grabar and others have noted that the nude Jonah under the gourd
is related stylistically to the sleeping Endymion in classical
art. Grabar believes that the cycle was employed because of
"its analogy with the theme of the joufney over sea to the Here-
after and also with the adventure of the beautiful young shepherd
Endymion (assimilated to Jonah) on whom Zeus bestowed eternal
life in an unbroken slumber".uz The Jonah cycle, therefore. nay
represent the journey of the soul through death to eternal life.
A Biblical alluJion for the series is found in Matthew 12: 39-40

where Jesus relates the story of Jonah to Hls own death and

resurrection.
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The Endymion ailgsion seems plausible when one notes in
ﬁany instances the proximity of the Jonah stories to the ‘Good
Shepherd'(for example, the Clegeland Statyes, and the mosaics
of the mausoleum of the 3ulii)£ The water/deathvmotif may also
point to the'sacrﬁment 9f Baptism, as understood, for example,
in Paul's Romans 63 1=k. Unfortﬁnately, the Jonah ser;es is not
present among thersurviving frescoes of the Dura Baptistry.

The saying of Jesus noted on tha'previous page, especially -
in its Lucan parallel (11l: 27-33), emphasizes the theme of return-
ing to God in repéntanbe. Luke 11: 27 may be underlined: "Blessed
rather\are those Qho hear the word of God (___TOV /\6}(0\/

TO0O 8¢ 00 _.) and keep it." While "logos of God" in Luke

A9

implies the spoken word, it may possibly have been understodd by

the Christian artists and patrons of the third century to refer
to the Logos. As the mL; of Nineveh, having heard theiiogos

through the prophet Jonah, repented of their idolatry and sin and

‘returned to a life according to the will of the Ldgbs; so now the

+

patron and’ his family have heard the Logos incarnate in the Saviour

Jesué, and having also reﬁentqd. are assured of the enjoyment o

-

eternal life.

II. T CONC

There are fewer examples in early Christian art qf theo~
logical types for the Logos. The Christ figure in art could have
been understood as an image of the incarnate ;ogos as Second God,
Sgn of the Father, or simply as the man Jesus. Systematic attempts
to classify the various physical features of Christ images have
not succeeded in equating a type with a specific Christology. - It
is not certain that the youthful, beardless Jesué was the type

for the eternal Logos.43
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There is reason, however, to suggest that several Pre=
Constantinian Christian images do express what we have classified
as Theologlcaf?concepts for the Logos. These are; A) The Logos
as an Angel, and B) The Logos as Judge. .

A) The Logos ag an Angel:

We begin with the appearance of an angel to the three

o

Hebrews in the fiery furnace. It appears as\earlx as the mid-

third century in a fresco in the Chamber of the Velatio in the

Catacomb: of Priscilla (fig.18), bu€ it was not widely applied to
séulptural reliefs on sarcophagi untillthe end of the third cen-
tury and the first decade of the fourth. ’

The presentatlon varies only sllghtly in the different
examples. Shadrach, Meshach and Abednego are normally shown
standing like orants in aéstone furnace with three arches through
which the flames of the fire can be Segn((fig.l9). Fregquently on
the reliefs of the late third and garly fourth century sarcopiagi,
a fourth and a fifth figure occur. The fourth figure (fig.19) is
easily identifiable, for he is shown stoking the fire. Presumably
he is one of the guards who is making the furnéce "seven times
hotter than usual™ (Daniel 3: 19). The identification of the
fifth figufe is more difficult. He resembles the “philosopher”
?*ho also graces the sarcophagi- of the same period (fig.20, 21).
‘Here, he is shown wearing a himatjon, making the jmpositio manus
gesture with his right hand and holding either a codex or a scroll
in his left. It is this-"philosopher" whom we identify as the

" Logos who has come to release the three Hebrews from their ‘bonds

-and deliver them from the flames.

[
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- It could be argued that the fifth ffgd?e might’ rather

" represent King'Nebuchadrezzar calling the trio'%o come out of

the 'flames: "So Nebuchadrezzar went up to the door of the
‘blazing furnace and called out, 'Shadrach! Meshach! Abednego!
Servanyé of the Supfeme God! Come out?'" “Three late third or
early éourth century sarcophagi (fig.22, 23, 24) however, leave
little doubt tﬁat this figure is the Angel-=Logos, because they
show the "philosophe;" clearly standing ih the furnace with the
three Hebrews. Thus this "philosopher” must&be the one whom
‘Nebuchadrezzar sees, according to Daniel 3s 25: " 'Then why do
I see.four men walking around in the fire?' he said. ‘They are
‘hot‘tiggﬂup. and théy show no sign of being hurt -- and the -

fourth one looks like a god.°'"

: Although the i rnace has
normally been viewed as an example of the themes mentioned in
the office of the bead. the identification of the "philosopher”
figure as the Angel-Logos demands a radical reinterpretation.
Thrpugh the presence of the Logos.‘?he Three are prevented from
yielding to idolatry, and they teach the onlooker that the true
knowledge of God dépends on the Logos=-Revealer, now understood
as Christ. The three youths remained firm in faith and did not
yield to temptation in spite of the danger of persecution, so
the icqnogr;phy fits the didactic purposes of the Church during
times of danger. Moreover, it allows us t; see how tﬁig theme
could be associated with others; that are prominent in the program
of cétacomb art. For example, the Velatio Chamber inéludes with
the fresco of the Thtee Hebrews a curious picture of a womanL

receiving the véil or catechetical instruction from perhaps a
/ St

1Y



o

bishop and a preabyter (fig.25). 45 If the story depicts in-

= i,

, ing scenes.

<

struction in the true faith (by an agent of the Logos-Revealer).
it -is entirely consonant with the lesson of the divine Logos who
réscues the faithful three. 9

We recall that Philo positively identified an Angel as
the Logos when referring to the angelic visitation to Balaam.
In On the Cherubim, XI, 3, he statess "Behold the armed angel,
the Logos of God, standing in the way against you, the source
through whom/ﬂoth good andﬁgll come to fulfillment.” The only
pre~Constantinian image of this angelic visitation is on a relief
sarcophagus in the Cemetery of San Szpastiano, Rome (fig:26)lu6
Here the angel is seen as. a youth with sword in hand, standing
in front of the ass on which Balaam rides. The interpretation’
of thi; angel as the Divine iogos is ggggqsted by the accompany- o
47 . . :

-

o
B) e 08 as Judge “ /
The Logos as judéb is a rich theme in Philo's wri%ings
and is associateq with “the governor of the universe and of the
faithful servants. He acts to guide the foolish, and judges the

48 Clement in a similar

falthfulness of those who seek salvation.
vein identifies the Instructor with the Judge: "For the same who
is Instructor is jﬁagb, and judges those who disobey Him, and the
loving Word will not pass over their transgr9881ons in silence."” w9
There is therefore a continulng tradition of the Logos as the -
Judge who rules the faithful as well as the unlverse, and who

Judges the effectiveness of His teaching.
The theme of the Judgement between the sheep and the

'goats. which appears on a late third century Sarcophagus liqsq.

follows this literary tradition: those who seek salvation are

-
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‘philosopher ﬁressed in chiton and himgtibh.

/ |

Y

judged by a seaﬁed Christ. The sculptor basss his image on the

Matthean passage. but adds a bQok, perhaps the book of life from

Revelation (fig. 27). The seated Christ is shown,as a teacher-

51 . .
and is the same

figrfe which appears on a sarcophagus;of th3 Good Shepherd (fig.'
28)% The tradition of the association of the Logos with the o
Judgs. the kinship Sf the Christ figure with both the Philosopher~
Logos and the Good Shep erd-Logos, and the presence ot a book

' b381de the figure all conflrm the view that it is the Logos

which is behind this portrayal of the story of the sheep and the

e
»

goats.'

The other image of Judge which is present in this
52

c;&

period appears in a fresco in the Coemeterium Maius, where
Christ is portrayed as a seated figure with hand raised in a
ﬁdlhjlﬂ& gesture. On the ground at his side is a box .of books

and the whole' picture is framed in a circle of light (fig. 29).

‘The Christ figure is clearly in a position of authority over all

in the picture, not simply.thé accused. This picture of a rullng

w
Chrlst suggests the same ?ssoc1atlon as is pr@sent in Philo between
the Logos as governor and as judge. The presence of the box of

books also, points to the Logos as part of the iconography of this

. . "\ . ’
fresco. // , N .

/

II1. | ATTRIBUTES 3 o
In the discu851on of lltsfary types for the Logos in

the writings of - Phllo. Justin, Clement of Alexandria and Orlgen.

several images were classified as attrlbutss. These that are

important for our discussion are: for Philo, the Biesser of Food,

Sun and Light, Fire and Sword; for Justin, Sfar, Rod; for Clement,

o

(2] a
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'Blesser of Food,- Sun, Knlfe. Manna and Bgead. Mllk; for Orlgen,-

¢
. True Vine, Living Bread. Sun and Light. - . .

. We have already seen how- somg of these. attribut;e have
confirmed a number of flgures as artistmc types for the'Iogos.
The Logos as milk was used to support the. 1dent1f1catlon of the
Good Shepherd -as the ;ogoa.sB‘ALikeﬁise. the attriﬁutee of Sun,
Light and Ttue Vine strengthened the identif;cation of Christ- .
Helios as eytype for the Logosﬁéu. The attributes of Knife and - o

Sword ‘assured us'-that the "armed angel" who blocked Balaam's -

way was none other than the Logos. Inithe eEcené-cﬁaﬁier i't was /
proposed thaé the fresco bof Ehlﬂhm pointing to the Star with the Y
Virgin and Child in the Catacomb of Priscilla (fig. 30) may be.

tied to the my¥tery of the incarnatlon of the Logos (and not

simply the comlng of the Messiah), because of the presence of : °

the star, an attrlbute which Justin a83001ated with the Logos.55 ’ N
Thus it 1s pyobable that the presence of thesé"and other attributes

in pre-Constaqtlnlan/@hrlstlan art suggests an even greater number
. - ( -

of images for the Logos. .

. - One such image is the Akkedah. Philo understood the ‘ o

¥

f;re and knife which Abraham prought to eacrifice his,eon as ,’
symbols of,the purifying influence of thewﬁivine Logos. They
erlped Abfaham to p%%,gside all wordly passionscin order that he B
might truly devote himself to the pursuit of the spiqi 1 1ife.56 oo
Philo aIso\interprete\thb angel who spoke to Abraham and prevented '
the sacrifice of Isaac as tpe Logos.57 This conception of: the

knife carried\bi’Abrahah“as a type for the Logos is supported

by Hebrews‘#: 12;: ' "The Word of God ;s°alive and active, sharper

than any double-~-edged sword.‘ It cuts all the way‘thrSugh..toi
‘ ‘ . " N
$ - -
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. of Bread, Manna, and Blesser :of Food, Stevenson notes tha;ﬂwilpeft

where the soul and spirit meet, ... 4t judges the desires and
thoughts of man's heart (T.E.V.)." Clement of Alexandria too
identified the knife as a type for the Logos.

Joe Stevensop! however, argues thét Hebrews 11: 19 is
the key to the understanding of the Akkedah in funeral art:
" Abraham reckoned/fhat God was able to raise Isagce from\EEéth -
and, so to speak, Abrahgm did receive Isaac back from death:"
According to Stevenson,}"the scene is one of deliverance. and

leads us to the Resurrectlon and its supreme importance". 58

While
Hebrews 1ll: 19 is indeed important and does in part explain the
Akkedah's place in funerary art, this does not preclude the
presence of Logos imagery: it is through- the interveqéion of the |
Logos that one is led in the splrltual life toward. thé goal of

the after-life.

- An important set of related Logos attributes consists

@

¥

found "'38-examples of the multiplication of the loaves" in early
Christian art.59 He interprets these scenes in the light of John
63 32-33: "What Moses ga@e you was not the bread from heﬁvén, it
is my Father *Who gives you the real bread from heaven. For thf L
bread that God gives is he who comes down- frgy heawen and glves
life to the world.” For Stevenson, the scenes of the multipllc-
ation of the loaves in early Christian art are to be 1nterpreted

0 1% must be remembered, however,

as types for the eucharist.
that Johh 61 33 specifically speaks of the '‘incarnate Logos .as thel
true bread from heaven. Certainly Clement of Alexandria and

Origen did not miss this point; for they too identified the Logos

61,

as the Living Bread. What strengthens the interpretation of

N

° @~ &




these scenes as examples of a Logos theology is Christ‘'s use of
the rod, or as Stevenson puts it "his wonder-working’btaff”ézg
Justin Martyr identified the rod as an attribute of the Logos.68

IvV. c c OF - ATIO

Up to this point, this essay has centred primarily upon ‘
the identification, of isolated examples of Logos imagery in pre-.
Gonstantinian Christian art. These 1dentif1c4tions have been
baseﬁJon the literary types- for the Logos found inbthe writings
of Philo Judaeus, the Fourth Gospel, Justin Martyr, Clement of
Alexandg%a. and Origen. It must be hoted that other subjects in
the art of the /same period do not imply any referenc¥ to the «

Logos. There are, however, examples of a consistent Logog icon=-

ography in prggaonstantinian Christian art. We believe that oner

such example is the Cubjculum of the Velatjo in the Catacomb of

Prisc111a. '
The fres;oeé pf this chamber are of exceedingly high

quality and are generaily dated ffom the eariy to the middle of

the third century. They depict: The Akkedgh (left wall, fig.31);

h mhrge Hebrews in the Fiery Furnace with the addition of a _
dove (rlght wall. fig.18); The Instruct a fema Catec ‘f“

an Orant 2 angd a sgatgg ggtneﬁ'nu 1ng her infant (back wall. flg.
25); and The Good Shepherd (vault, fig.32). The vault also has
four lunettes which are fjlled with flgures of birds, one bird in

each, two peacocks, and two grouse. The four spandrels.depict a

dove bearing an olive branch. !
P

It is interestingy}to’ note tPat three of tfe four major

frescoes. the Good Shepherd, the Three Hebrews, and the Akkedah,
have been identified as symbols for the Logos. The Good Shenherd

4
-

D Wt W~



ey |

s / : ' 81

Lo

/

i

’tsymbolizes the Logos ‘as "the comprehensive teacher” of mankind

and the one who carried the straying soul back into the light qf

_ Divine Reason. The Aggg_gh 1dentifies the Logos as the one who

leads men and women 1n the pursuit of the spiritual life in order
that they may be delivered to éhe eternal one. The Ihree Hebrew

1n tng FPiery Furnace teaches that a true knowledge of God depends.
upon the intervention of the Logos-Revealer. ' :

" Earlier we suggested that the fourth composite fresco ié

consonant with a LOgos-theology. The female catechumen seems to

be receiv ng instruction (in the Word of God?) from perhaps a
Bishop and a Presbyter. ?he Orant is general;y:taken ‘as an image
of the deceased. It is interesting tnat ne; eyes focus on the
Good Shepherd, who is oriented to tnig fresco. If we recall that
the\gfod Shepherd was g type for the Logos as comprehensive teach-
er and\3§7iour, it is poséible to decipher the meaning of this

- gcene, ° The deceased who in life receiwved instruction in -the. true

-

knowledge of God by the agency of the Logos, is to receive her

eternal reward through the intervention of the Logos.64
N n' l
V. CONCLPSION ‘ ) o
In the introduction to the category Theological Concepts,

the difficulty in systematically identifying a specific physical,
artistic type as an imageof the Chrlst was noted. André€ ‘Grabar
has argued’ that the lack of any consistent image for the Christ
"makes for skepticism concerning the existence of a theological
1conograpny.o; Christ in early Chrlstlan“art“.QS_ He based his
argument on the pnysical féatures of the image end not on the
subject which is represented. Continuing in this wvein, he crit-

icizes the work of J. Wilpert, Oskar Wulff and L. von Sybel as '
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the work of "men trained as theologians" who "inverted the prob-
lem .... They were not so much attempts to discover the religious

. background of the extant monuments as attempts to see in the

w66 .

monumeqts illustrations of theological systems. Grabar claims

" that "this method should be discqrded. because it tends. to make/
the monuments say what we want ‘them. to say''e 67 , /
It is wish this hypothesis of Grabar that we must take
issue. While Pre-:ﬁnstantinian\Christian art‘goes not exhibit a
Christologlcal iconography based on the Speciflc features of the
Christ, it does so in terms of the subjects employed. We have
tried to §1ve sufficient reason to justify-the thesis that an
artistic iconography for the Christ as Logos does exist in pre-
Constantlnian Christian art. We have tried_to.show that it is
based on the kind of literary images fbund'in the Writings of
Philt Judaeus, the Fourth Gospel, Justin partyr, Clement of Alex=
andria and;Origen. In addition, we have tried to:demonétrata:
that these’Légos‘images do not occur only in isolated instances

ﬁut also in iconographic programs which express a consistent

_Logos Theology, and that these programs are coné%nant w1th the

>

K4

purpose of Christian funerary art.

1Y



CHAPTER FQUR: NOTES

1 The datlng of these works are as follows:=- ,

9

Crypt of Lucina: Du Bourget Barly Third Cen%gpy,

Grabar - Early Third Century.

Cubjculum of the Good Shepherd, Dom1t111aa A.

Grabar = Barly Third Century. .
Dura Europos Baptistrxs A. Grabar - Early Third
Century, W. Kleinbauer =~ c. 240.

The datings for the works are as follows:-b

Y alarja Sarcophagus: Bovini and Brandenburg -

Third quarter of Third Century, Pierre du Bourget =

Barly Third Century, Wilpert - ca. 150.

ayolle rco S8: " A. Grabar - 200-=250, P.
du Bourget = Early Third Century. ¢

Sta. Egria Antiqua Sarcdghgggsa Bovini and Brand=-

enburg - Third quarter of Third Century, Wilpert -~

Early Third Century, E. Dinkler = First third of |
Third Century. ;

] . ) . (' /
Chapter One, p. 15. ' <

Chapter. Two, p. 36..

Chapter Two, p. 41.

Origen, Comm. in John, 1.23./ See Chapter 2, p. 49
for text. Y _

Clement of Alexandria, Tng Ing ;gctg; . 3, VI. 3.

Clement of Alexandria, The Instructor, I. 17. See
Chapter 2, p. 43 for text. /

/

J. Stevenson, The Catacombs, p. 99.
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10 -J. Perguson, Clement of Alexandrja, p. 66ff.

11 rhe Loeb Philo, Vol I, p. 17. Qn The Creation,
IV. Vv, 18-20. PFor part of the text, see Chapter
l. P 3. . .

12 J. Ferguson, Clement of A)exandria, p. 70.

13 P. du Bourget, Early Christian Art, pp. 10 and 53
respectively. \\~ ~

14 J. Stevenson, The Catacombs, p. 100. . - o

/
/

. . f
15 In the discussior/of the Logos in Philo, we have
observed how he described the Logos as the harmon-
izer of the universe using the image of celestial
music. We have also seen the association of Logos
with Light and with Reason in the Alexandrian trade

".ition. This helps us to understand the association
of 'Orpheus with the Logos-Christ in the early Church.’J
Robert Graves relates the story of Orpheus and Eur-

! ydice in his The Greek Myths, Vol. I, p. 112: "He

' (Orpheus) .... not only charmed the ferryman Charon,
the Dog Cerberus, and the three Judges of the Dead
-with his plaintive music, but temporarily suyspended
the tortures of the damned;.and so far soothed the
savage beast of Hades that he won leave to restore

to the er world. Hades made a single
condltlon: that Orpheus might ngt look behind him .
until she was s ack der t the
sSupn. EBEurydice followed Orpheus up through the dark
passage, guided by the sound of his lyre .... (my
italics).” 7

-0f course Orpheus looks back and therefore loses

his beloved Burydice. The Logos=Christ as Orpheus,

however, leads the souls of mankind in the path of"

true light. All who follow his music will be assured
of eternal life. Perhaps the association of Orpheus
turning back and therefore losing Burydice was trans-
ferred to those Christians who recanted under
persecution and thus never made it into God's light.

16 The Age of Spijrjitualityv, p. 279. °

17 Ghapter 1, note 20. q

o
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P. du Bourget, Early Christian Art, p. 70.

Clement of Alexandria, The Iﬂstggctor, dhapter IX,1.
For text, see Chapter 2, p. }

The Age of Spirituality, p. 524.
Ibid., p. ¥13. ' L e
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Ibid., p- 518. ‘- . oy

Ibid., p. 518.

André Grabar, Early Christian Art, p. 141.

7

Bovini-Brandenburg. Repetorjum der Chrgstlich—
e. Vol. I, p. 62, no.

g 16,
no. 994; and the Age of Spirituality. p. 51 no
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!

The Loeb Philo, Supplement I, Questiones et Sol-

gjiggggiin Genesjis. I1I, N /

André grabar. Early Christian Art, p. 80.

The Age of Spiritualitv, pp. 522-523, no. 467.
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J. Ferguson, %1 ﬁgnt of A]exgng;;g. P. 59. The
quotatlon is from Clement's Exhortation to the

Heathen, II, 2.

“

The lLoeb Philo, Supplement I. p. 108. Questjions
and Answers jin Genesis. II, 29.
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¢
Ibid., p. 108.
Justin Murtyr, The Second Apology, XIII, Donaldson

and Roberts, The Ante Njcene Fathers, Vol. I, p.

See Chapter 2, p. 38.

193.

Clement of Alexandria, e st tor, Book I. IX, 7.

For text see Chapter 2, p.

Origen, Gomm. jin John, I, Z23. Fq{ text see Chapter

2, p. 41.

André Grabar, Early Christian Art, p. 130.

q

André Grabar, Christian Icopography, pp. 118-119.

Bovini=Brandenburg, Repertor der Christlich-

. ‘Antichen Sarkophage, Vol. I, p. %417, no. 998, in

the Palazzo Sanseverino.

P. du Bourget, Early Christjan Art, p. 76.
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%6 Two frescoes of this scene can also be found in the .
,Catacomb of the Via Latina. These, however, date
to the Constantinian era. For illustrations of
these frescoes, see André Grabar, Early Christian
Art, figures 252, 260.

47 Bovini-Brandenburg. &kepertorjum der Christlich-

Brandenburg interprets the scenes as (left to right)s
- God the Father; the Fall; Balaam and the Angel,
Deceased with two Apostles; Attempted stoning of
, Christ (John 10: 31); the multiplication of the
/ loaves; the Christos~Logos as Ezekiel in the res-

urrection of the dry bones; the Tobias and the .
Angel. The identification of the youthful Ezekisel
as the Christos-Logos is also accepted by J. Enge-
mann. Jahrbuch fiir Antike und Christentum, 11, 12
pp. 7-25; E. Dinkler, The f Spirituality, pe 518
and M. Sotomayor, Sgrcgféigs Rgﬁéﬁg Qiﬁgstianog de
Espana: Estudio Jconografjco. Granada, 1975. It
is likely that the seated male figure is the Logos
(as creator?) instead of God the Father because of
the polemic against idolatry.in pre-Constantinlan
Christianity.

48 Chapter 1, note 25.

el Chapter 2, note 32.

50 The Age of Spiritualjty, p. 558.
51 Ibid., p. 558.

52 J. Stevenson, The Catacombs, p. 107.
53 Chapter 4, p. 62, 63 and note 7.
54

Chapter 4, p. 69 |

55 Chapter 2, p. 28
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58

- 59

60

61

62

63

64

Chapter 1, note 39. -

Chapter 1, p. 12. . S .

I3

J. Stevenson, The Catacémbs. p. 67. .

J. Stevenson, The Catgcgmbs,/p. 94, While Wilpert's

‘calculations refer to all Early Christian artistic

examples, a large number of representations of this
theme can be found in pre-Constantinian Christian
art (fig.27).

Ibid.yp. 94

See Chapter 2, 23, 42. ‘

‘

J. Stevenson, The Catacombs, p. 94.

See Chapter 2, p. 28.

I . 3 {
The view that this chamber expressess a Logos theol=
ogy is strengthened when one compares the images
with the images and theology of I Peter. The author
of I Peter admonishes the faithful to remain firm in
thelr faith in spite of both temptation and persecution..
He tells them to be obedient to the truth of Christ‘'s
teaching: "For through the living and eternal Word
of God ( Dex AOyou wyTog BeoV Kt pMEVOVTOS )
you have been born again as the childfen of a parent
who isimmortal, not mortal (I Peter 1: 23)." They
are told to rid themselves of all evil and to be - o
like "newborn babies, always thirsty for the pure
spiritual milk so that by drinking it you may grow
up and be saved (I Peter 2; 2)."

Later he describes the neophytes as sheep: "you were
like sheep that had lost your way, but now you. have
been brought back to follow the Shepherd and Keeper

of your souls" (I Peter 2: 25), that is, the Christe

Logos.
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CHAPTER FIVE
[
THE RELATIONSHIP BETWEEN THE LOGOS SYMBOLS
N _PRE=-CO N TIA RT AND THE CHURC N R
. ~ “ ( .t
s We have suggested that. the most probable birthplace for

Christian Art was the great cosmopalitan city of Alexandria.
The értistic record of the Alexandrian Christian communjty of

the third century, however, is almost non-existent.l

Qut of
ne03331ty, thereﬁore. we must concentrate on the Roman Church
of the pre-yonstantlnlan era for which we have Dboth artlstlg
and literafy evidence.

Unfortunately we know the idehtity of only‘a:few of the

Roman patrons of pre-Constanéinian Christfan art. We

lgarned of tpeir identity from the inseriptions that have been
found in the burial chambers and on the sarcophagi. Since most
inscrlptlons merely 1nd1cate the identity of the patron and not
his theological position, 1t is dlfflcult to discern the relation-
ship bétween the art énd its historical gontext.
Earlier we have proposed the th981s that the Apologists

lltera%y types for thé Logos provided the basis for the images
of the Logos in pre-Constantinian Christian art. If these art-
istic images. can also be prpveﬁ to demonstrate the Logos theolégy‘
: df.the Apologists then they would provide us with insight into
. the relationsﬁip of the art to its historiecal context. Given,
. however, that the art in question is primarily funérany we must
firstldiécuss'the reasonableness of finding theologicél.thgmes'
with a didactic intent in sepulchral grt. '

| We begin by examining the beliefs and customs of Roman.

culture regarding dedath. The traditional Roman practice was
. ¢ ' ) .
cremation of the dead. Cremation symbolized the purification:

)

/-
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of the soul. The flames freed the soul to journey to re-unite
1tself with the great Cosmic soul Dur;ng the second- century,
however, Roman society increasingly inhumed their dead. The
change in funeral custom resuited,from a different understand-
ing of the After-life. lany of the new religions and cults
practised in Rome, Christianity among them, claimed victo;y
over death for their members. ; _ ﬁ

Pc,é the pagans, if the individual led a morally right-
eous life.’then he would be'rewarded wi;h life in Elysium; if
unrighteous, he would be subjected to etgrnal punishment._ -
éiysium was a perfected model of earthly existence where ihe
deceased could ehjoy the beauties and b{easur%s of . life with-
out either pgoblems or pain. The dead were thus buried in the
finest clothing and riches in hopes that their spiritual body
might emerge intact from the earthﬂ body. Inhumation symbol-
ized the survival of the personality after death. > .

‘This -change in belief concerning the after-life ;:ES

refleéted in the writings and funerary art of Roman society.

An artistic example of the new pagan understanding of the after-

life is the thlrd century sarcophagus from Slmpelveld in Holland

(flgure 33) Here in sculptural relief, the deceased 1s provid-

ed w1th all the essentlals and luxurles that would make his
future an enjoyable one. As I.A.gRlchmond states, "this very

remarkable home: of - the dead,‘for 80 indeed it may 'be deseribed

o
¢

is an astonishing projection of hopeé and expéétatioﬁs‘in the

after-life in which curiously little is left to the imagiﬁation."

This is true for most of the Roman funerary art of the second

and third centuries. bften/éarcophagi present very reélistic
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portraits of the dead along with figures of their god or gods

‘who had promised them life-everlasting.3 The art present on

the tombs and saft&%hagi is more than just decoration. I.A.

Richmond, .expressing general scholastic opinion, states that
Roman funerary art "must be viewed 3s statements, andowed with

‘ - |
all the solemnity of the grave, of'/what were to the believers

thé eternal vef&ties."u Roman sociéty also believed ‘that the
world of the dead wéé closely tied to that of the living.
Portraits of ancestors were kept in the,home a&ﬁ these accom-
panied the family on festive occasions in order that all the
clan ﬁight be repres:anted.5 Romans were careful to show their
ancestors respect, particularly 3% memorial feasts and funeral‘
banqueis. for here they were thought to be preéent. Oon such

occasions the dead could impafi heavenly secrets to members of

their family to help ‘them on their journey to Elysium.é, As I.A.

L Richmond comments, "it was the narrowest barrier that div}de&

‘the after-life and its activities in union with the supreme god

¢ -

frém divine inspiration during earthly existencew”7
To a Iaéger extent Roman Christian burial customs par-
alieled those of pagan society. The Christians,=poﬁ§ver, ggve
new mggning to the funeral and memorial feasts. ’Tﬁe dead were ;
still thought as being present, éé seen by‘the presence of tomb
th;oneé in the Coemeterjum Majug, but now they participated in
aniAgape or Eucharist.8 In the frescoed’grcqsolia and carved
safboPhagi of Roman Christians there is. a strong éﬁphasis on ‘

portraiture and the deceased are often shown in‘their finest

apparel (figure 25). Painted garlands of flowers, in particular

'roses and violets fsymbolsgof life-blood), .grace the arcosolia

-~

1

-
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of Christians and pagans alike.9 These an& other parallels in
funeral customs/suggeét a parallel ih the beléq<nf::t the after-

-1ife was both a continuation of earthly e%istence d intimately

connectad with life gn earth. They' also suggest that Roman
Ch;istian fungrary art was equally an expéession.of "what were
té their believers the eternal ver;tieé." ) .
Given that this funerary art is didactic and that it is
primarily concerned with expressing the faithfuls' understanding
of the working of salvatibn. it should be possible to discern
the theological themes present in this ar%u JOur study will con-
cent}éte on the theme of the Logos. To facilitate this invest-
igation we will now examine the role played by the Logos in the
salvation of Christians according to the Apologists. Earlier
we havénsuggested that it was from their literary types for the

Logos that the artistic ones developed. It is therefore import=-

‘ant to see to what extent the popular theology as expressed by

the art, corresponds to the Loéos“theolqu of the Apologists.

A major tenet of the Apblogists was thé conception of
salvatifn as enlightenment.;/For them tﬂis understanding of.
salvat%on "is given a firm.rrational foundation in their doctéine

il

of thelLogos.”lo From our discussions in the seqon@’chapter we

1

recall that for Justin, Clement of Alexandria and Origen the
Logos was understood-to be both Divine Reason and the oﬁly re-
vealefr of a true knowledge of God. Clement describes this
redemptive function ofgthe Logos in the Paedagdgus: -"Thus the
Logos wishing to achieve our salvation step by stgg‘ follows an .
exqgl}éht methods he converts in the first place, then he _digcip-
Liné» and ;_iz!?,ﬁy he_ingtructs (Paed. I. 1l,my italics.)". This

) \ ¢
conception of salvation is also shared by Origen who describes

4

-

/,
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the Logos as "our tedcher, 1awfgiver and model;,bjﬁaﬁsociating

. with H;m we lBsg our deadness and irrationality, becoming div-

inely possessed and rational (Comm. In. John I, 37, 268)."

Clement of Alexandrig sees the incarnation as demonstrating man-
‘kigd's potential for deification: “the Word ... became man so
that you might learn from man how man méx'becoﬁe God.(Erotr\ 1,
8, 4)." | '

Thé emphasis on the saving-historical ;Gle of the Logos

naturally placed limits on the function of the incatnation. For

Justin, as Aloys Grillmeier states, the incarnation is "the last

link in a chain of events, during which the Logos had earlier

already appeared on earth in other circumstances to reveal the

will of the Father (Dial. 75, 4). The Logos maintains this

function as mediator of revelation until the end of the world. 1t

For the Apologists, another function of the incarnation

was the destruction of the demonic forces. Specifically it was

12

the power of the Cross which destroyed that of Satan. That he

"still had)considerable influence in the pagan world éxplained

why Christians were still persecuted and martyred; this wasvthe

m

work of the forces of evil. Ultlmately, however, those who held
firm to the knowledge ;mparted by the Logos were saved.

"“And though thx devil is ever at hand to”resist’

us, and anxious to seduce all to himself, yet the

Angel of God, i.e., the Power of God (Logos?) sent

to us through Jesus Chrlst, rebukes him, d he x
departs from us. And we are just as if drawn out .
from the fire, when purified from our former sins,

and (rescuedd from the affliction and the fiery :
trial by which the devil and all his coadjutors d
try us; out of which Jesus the Son of God has '

promised agazn to deliver us, ...." 13

We '-now re-~examine what we have classified as artistic

typeg for the Logos to discern their relationship to the Apol=—"
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ogists® Salvg:ion theology. We begin by listing again these

é
various types and our interpretation of them.

1. The gggg Shepherd: The Logos as Good Shepherd sym=

' bolizedaﬁod's iove for men and women. The Lod‘oshrevealed" the

divine plan to mankind, and as Shepherd took f,t upon himself to
carry the, straying 50;11 back into the light of reason. _In other
words, he rescued the strayiné soul from tl';a foi‘ées of evil
(wolves) who preyed upon them. Having rescued the in&ividqal
the Logos then feeds him with his dlvine teaching.

2. Ogos a rpheus; As Orpheus, the Logos lib-

of their demonic 'possessioh. Then by'};his sweet music he, leads

them to ’an»harnionious relationship with God in the land. of the

. ca’ ! i
living.
£ .
3. he Logos as. ophers The ngos is the Divine

Phiidsopher who teaches men and women the wisest philosophy,

-the knowledge of God. He is the teacher of Righteoulsness.n

L, - as Helios: As the sun-charioteer, the
Logos governs the created order; guiding "all things in what

n1h This type may

direction he pleases as law.and right demands.
fherefore'symbolize the Apologists®' understanding of a salvation-
history. The Logos is the Pure Light and Reason that curbs
mankind*'s irrational impulses and leads people ")straight for
immortality."1® = |

5. T as sjcians The Logos heals the soul
by bringing men and women back to the true knowledge of God
through the revelation of the Di\;ine will. ) Ultimately, he heals
and saves mankind through'the incérnation when he becomes "z

partaker of our sufferirxgs."l6

- . [
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6. ogos aﬁ ‘Bn t Here the'Logog is the prophetic -
spirit who persuades sinners, ésiJonah did the folk of Nineveh,
to repent on accouﬁt of their folly and wickedness and to re=-
turn to a 1life in accord with the wil} of God.17 Those who do -
- 80 will be assured of eternal life:
' 7. e JLogog a els
a) hr ebr t fu ces -
Thqough the presence of the Logos the Three\wéra pfexented from
yialdi;g to idolatry in spite of persecution. It is‘khe Logos
ho rescues them from the flames. There is a close parallel ‘
§§twean this understanding of the image and Justin's conception )
of the liberation of people from thg power of th; Devil. As the.
Logos saved the Three Hebrews So now He saves the faithful from 7
their demonic society;le . [ ‘ i
| b) The Akkedah: We have proposed that in early
Christian art the pkkedah was a symbol of the purifying influence
of the Divine Logos. The knifa carried by Abraham represented
" the Logos*® ability to discover the irue nature of man's heart.
The Logos ha;ing judged Abraham to he righteous then reveals -
himself to Abraham in the form of an angel. Abraham‘soright- b
sousness is reﬁardéd with the life of .his son and the promise of
the continuance of his progeny. Abraham was also understood as
-a type for the wise man. Thus through his contact with the ’
Logos Abraham became "divinely possessed and rational”.
¢) The Armed Angel who confrontg.-Balaams This
image represents the Logos as a divine judge, "the source through

whom both good and ill come to fulfillment".r? There is also the;

symbolism” of the sword, the means.by which the Logos understands

y ‘ A

4 L]
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man's tfue nature,, 2 type for the Logos as the agent of-purif-(
1 \ .

e

1

ication.’
J ‘8. The Logos as ﬂudge; While the Logos is a loving
i llnstructor, he is ultimately man‘'s judge. According to €Clement
of Alexandria, those who disobey Himjwill not have "Their trans=-

20,

-
gressﬁpns passed over in silence”. Those who seek salvation #

- must’ therefore merit a favourable ruling by the Logos. -

These types exemplify what we have described as being
the three maJor tenets of the Apolog1sts salvation theology.
Thelr conception of redemptlon as enlightenment is. reflected in .
the fo%;owing Logos types: l. The Good ‘Shepherd, 2. The Phil-
osopher, 3. Helios, 4. The Akkedah. The Logos as the diéector
o{ the salvation-history .of the wofld is represented by these
types: 1. Helios, 2. The Armg& Angel who confrénts Balaam,
Finally the ngos as the.deliverer from the forces of evilfis
symbolized in Christian art by:s 1. The Good Shepherd, 2. Or-
pheus, 3. Physicién. L, Jonah, 5. The Three Hebrews in the fiery ‘
furnace, 8, The Akkedal. ) ‘

At khis point it is important to recall our discussion
of the Velatio Chamber. We demonsirated ‘that thebsubjects of )
the frescoes expressed a eonsistent Logos schema. OQur invest-
igation of the Apologists® salvation theology enables us to
deepen our understanding of the iconography o{;the Velatio |
Chamber. The ékxgdahhexemplifies the Logos as the one who con-
verts mankind to the way of salvation. He aids the righteous
soul . in the purguit of eternal 1life. The Three Hebrews in the

fijery furnace represents the Logos as the one who delivers men

and women from the power of the devil. The final lunette depicts
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the Logos as the only Teacher of Knowledge. A female catechumen
is taught by agents of the Logos (perhaps a Bishop and a Pres-
byter). 'Hér thirst for this.Divinme instruction is symbolized

by the infant being nursed. The Orént, now equated with the
goul.of the deceased, looks upward to the Good Shepherd for her
heaJ;nly reward,‘this being 1ife in paraéise.' In the iconography
of this chamber we therefore find an expression of the Apologists’ i
conception of salvations "The Logos wishing to achieve our
salvation step by step, follows an excellent method: he con-
verts in the first place, then he disciplines, &nd finally he
instggczs“.ZI Our. interpretation of the art of the Velatio
Chamber would suggest that thé images of the Logés in. pre-

Constantinian art do viéually express the Logos theology of the

1

quljgists. | '
There is further evidence of the acceptableness of this
theology to the church in Rome with the writings of Hippolytus.
.In the Refutation of All Hereéiés he describes his purp?se as
being "an gdziggr.\in as much as I _am a discip;e‘of the benev=~

% olent Lpgos, and hénc; humane, in order that you may hasten and
by us may be taught who the true God/is, and what is His well-~

22 The aim of Hippolytus' instruction is to

ordefed creatibn".
save fhe pagans of his society so that they too may, "escape

the approaching threat of the fire of judgemept, anc the rayless
scenery ofrgloomy Tartarus, where never shines a beam from the
irradiating voice of the Wor :"23 If the individual receives

the teaching of the Logos then he or she will become "a companion

Qf'th; Deity, and a co-heir with Christ, no longer enslaved by

lusts or passions, and never again wasted by gigease."zu Indeed
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~ -pressed this view. /
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the& "will have been" deified, and begotten unto immortality."25
Thus the salvation theology present in these verses taken from
ﬂippolytus' conclusion to his Refutatjon of All Heresis is
remeniscent of both the larger Logos theology of Justin, and
Clement of Alexandria, an& Logos iconography in pre-Constantin-
ian Roman Christian art. Again it is throqgﬁ the intervention

of the Logos that the individual is converted from his heathen

* _ways, delivered from the power of evil (lust, pzssions, and

sickness), and taught the way to eternal life.

;. That the thought of the Apoloéists i% reflected in pre-

Constantinian Roman Christian art is no surpfise. Earlier we
proposed that this art was the product of the private patronage
of wealthy Christians. It is therefore reasonable to expect
that these patrons would favour the teachings of those scholars
who digd n;% view the possession of Weélth as being contrary to

the Christian way of/life. It was the Apologists who first ex- -
26 '

In The Rich Man's Salvation Clement of Alexandria states

that the pqssession of wealﬁh is not contrary to the will of God
proyided £hat the rich’ practise true Christian stewardship: "We
mugt not then fling away the riches that are of benefit to our
neighbours as well as burselves."27 According to Clement what
is sinful is self~indulgence (lust, averice;;etc.), these sins
he cdlleétively labels the passions of the gﬁul. A wealthy:maq

. B . & 8 )
must therefore “"do away, not with his possessions, but rather

with ‘the passions of his soul, which ‘do not consent to the better

use of what h; has3; in order that, by becoming noble and good,
he may be able to use these possessions also in a noble manner . 2?

"Salvation®, Clement says, "belongs to pure and‘nggaignlggg souls”. 29

’ ' -
- ) / .
1 . .
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This emphasis on“pﬁrificatioh for affluent Christians
helps to explain the presence of the following figures of the
Logos as the Agent of Pgrification iﬁ pre-Constantinian Christian
art: The Physician, Jonah, The Akkedah, and the Armed Angel Who
Confronts Balaam. Recalling that this art was understood as a
"didactic tool, the‘purpose of these fig&res may be to teach the
living members of the deceased'F family of their need to practise
true Christian stewardship of their possession if they wish to
inherit eternal life.

. The individual's quest for salvation is indeed the
| prominent theme in the Logos images in pre-Constantinian Roman
-Christian funerary art. It now behoves us to ask the questions
what was the role of the institutional Roman Church in this
quest? We will begin by examining the presence of the instit=-
utional Church in this art.

In the éarliest of Christian art types for the Church
are very rare. The theme of Noah and the Ark is a noted ex-
ception for here we have an accepted symbol of the Church as the

e ]
50 The sacraments of Baptism and Holy Communion

ship of salvation.
are also depicted in this art but it is difficult to interpret
them solely as symbols of the spiritual authority of the instit-~
utional Church.31 Th? figure of the Orant is more often under-
stocd as an image of the soul of the dead than as. a type for the
Church. The presence of Mary is generally restriEted to repres-
entations of the Adoration of the hagi. In early Christian art »
this subject is commonly interpreted as a symbol of the capitul-
ation of the forces of evil and paganism to the power of the

32

Logos. Mary here plays a minor role thus it is unlikely that

/

/
/
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she was meant to be seen as a type for the Church 33

Equally absent are subjects representing the authority
of the Church in pre-=Constantinian Christian art. Icons of Peter -
and Paul abound in Constantinian Christian art but are seldom
found in the earliest art of the Church. Neither are there
representations of the Tradjitjio legis, a symbol of both Roman
supremacy and Apostolic succession;

The clergy e rarely seen in pre-Constantinian Christ-
ian art. The seated \igur; of the fresco on the back wall of
the Velatio Chamber miy be a bishop or he may b; a Christian
Philosopher. We have already suggested that the theme of the
Teacher of Righteousness is more appropriate to our understand-
ing of the total iconography of the Velatio Chamber. In images
of the Bucharistic Banquet clergy may be presént ags their dreass
was not distinctive prior to the Cpﬁstantinianqera. Only the
tradition of the Church requires their attendance at the cel-
ebration of a sacrament. Thus even if included the clsrgy are
accorded no special distinctipn in pre=Constantinian dhristién
art, ‘ 4

We propose that the presence of the institutional Church
is thus more implicit than visible in Christian art prior to the
Peace of the Church. In our discussion of the duties of the |
archde;con Callistus as the administrator of the cemetery we
suggested that the Church pr?bably supervised the decoration of
the arcosolia and ceilings.34 There is, hoﬁever. no evidence to
imply that the Roman Church ever rigidly censured the artistic
expression of wealthy Christians. Indeed the Western Church

appears to have been amazingly tolerant. Subjects specifically
representing the institutional Church as the sole agent of Iy

salvation are scarce in pre-Constantinian Christian art; while

8D
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the majority of Logos images present the Christ-Logos as the
Divine intercessor and sole saviour of mankind. We have ob=-
served that they portray the Christ-Logos as the one who
converts, purif;es. and eniightena the Christian leading him
to a true knowledge of God. ’

This lack of emphasis on ecclesiastical authority
together with the importance given to enlightenment in pfe-
Constantinian Christian art possibly reflects thé teachings of
Clement of Alexandria. Von Campenhausen describes Clement's
understanding of the role of the ecclesiastical structure.
"This pedagogic and imitative Christianity consequently has no
serious interest in the intrusions of an alleged authoriity.
Ultimately it acknowledges no profeséional "office”™ in this
sense -~ or rather, acknowledges it only as a pedagogic aid
for aeéhristianity which spritually has not yet become gen-
uinely free and alive.“35 Von Campenhausen, however, restricts
this understanding of the church to the Eastern Church.36 We

feel that the aréistic evidence whizh we haveopresented implies

Clement’s ecclesioloéy in
&

a wider acceptance of this aspect o
the West.

Additional support of tﬁ}s view is found in ‘the writings
of Hippolytus; he expressly employed the academic term “school"”
in describing gcclesiastical structure.37 Indeed t%e emphasis
on pedagogy so changed Roman Christianity that, as Préstiges
comments, it "resembled less a sy;tem of parishes than a cluster
of lecture rooms". 0 It was this series of rival schogls that
eventually,lea to the formation of the schismatical churches’of

the late second and early third centuries.39 Unfortunately,

without a greater knowledge of the patrons of pre-Constantinian



-—l . 96

Christian art it is difficult to determine whether the aftistic
types for the Logos expreés the teachings of the official Roman
Church or that of the schismatical churches.

We conclude this chapter w1th the dlscu391on,of the
question: is it poss;ble that Logos symbols might support both
the Roman Church and the schismatics, and yet be wonsidered
orthodox? It must first be remembered that the bounds of official
Poman doctrine during the late second and early third centuries
allowed considerable latitude. Cdllistﬁs. as bishop of Rome,

‘'was eventually forced to excommunicate the Mdénarchian teacher
Sabellius because he t;ansgreésed these bounds, but Hippolytus
merely receiyed an official warning about the potential danger
of ditheism resulting from his Logos Christology.uo If the’
Logos Christology of the Apologists was new and daring, it was
not considered to be unorthodox.

The Logos doctrine of the Apologists may have been
useful for the Church's Christian propaganda. It was an age
when the Roman Church was trying to gain strength both in terms
of numbers and influence. Thé\Logos doctrine could appeal to
educated converts who ha@ some knowledge of various philosophical
schools. The Logos doctrine was useful too because it emphasized
the rationality of the Divine plan for the world and for human
life, the importance of knowledge and teaching as’'the means of
achieving the plan, and the necessity for the maintenance of
| orderlﬁithin it. The Roman Church could then draw certain
parallels between her activity in the Divine economy agd that
of the Logos. If understood as the school of the Divine Pedagogug.

it was the Rgman Church's privilege and duty to explain God's

will to the people of the Empire. She had also learned that it
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was necessar? for her to supervise what was. being taught.
Lastly, for the fulfillment of God's plan the Church had to
maintain discipline and g00d~ords ‘ Méﬁy of the Logos symbél;
in pre-Constantinian Roman Chrlstlan art reflect thls situation
of the Roman Church -in early. third century ’ - .

Yot the same empha51s on knowledge and teaching/lnherent
in the Logos Doctrine could have permltted\a\sh schlsmatical
churches as that of Hippolytus to lay clalm to their positlon
as the true school of the Divine Pedagogue. We have already
'seen fhat Hippolytus certainly made this ¢laim fo; himse}f.al'
Thus the Loéos Doctrine ofﬂthe Apologists could equally support
the stance of rival but non-her?tical schools. .It is, therefore,
likély that many of the Logos images in pre-anstéﬁtinian Roman

Christian art were commissioned by the followers. of Hippolytus.

By their very nature it is clear that these images were anathema

to0 members of the Monarchian schools. The Monarchian theology

denied the existence of the Logos as a distinct Divine person.

—
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Culture. p. 165.

- "Essentially, however, it is the Passion of Christ

which destroys the power of the Devil. This is one
of Justin's basic themess ‘The Father of the Christ
gave him such power (6uva,)gs ) that_the demons
were subject to his Name and to the _oilxoyo X

of his Pa831on (Dial. XXX, 3): and again, j secret
power (&\)wyo ) of God attaches to the crucified
Christ, whicﬁrmakes the demons tremble,. and in a
word, all the Powers and Principalities worshipped

on earth®' (Dial. XLIX 83 cf. also Dial. LI, 1 g
Justin finds this U\HX L prefigured in the

0ld Testament; it is the ‘'power of the Cross®

(1. Apol. XXV, -2) which is predicted 1n°1he words

of Is. 9: 69; the government will be upon his should=
ers.'” Here we should recall Justin's identification .

. of the Logos as being the Power of God. This type

13

for the Logos is common to the works of Phllo Judaeus,
Clement of‘%lexandria and .Origen. : -

'

Justin Martyr, alogue with T o CXVI, 1-2,
Donaldson and Roberts, The te-Nicene Fathers,
Yol. 1, p. 257.

In Chapter Two, p. 32 we demonstrated Justin's use

of "Angel of God* as a type for the Logos. The
implication of this passage is therefore, that -
through Crucifixion and Resurrection of Christ the
power -of the Devil h&d been broken. The resurrected
Christ, now synonymous with the Logos, was free to
save mankind by imparting full knowledge of God. :
According to J.N.D. Kelly this conception of the °* .,

Passion is also found in Qrjigen's work: “Fq§ a

complete and final salvation 'as Origen envisages,

the restoration of the fallen spirits, angels, and

‘demons, as well as of men, to their pristirie trans=-

cendental status is required. Hence the role of

ng%a illuminating men's soulsg, purifving and
elfying them by His transforming contact, must
obviously be primary. But Origen, as we have seen,
was -also acutely conscious of the malefic efforts
of the Devil and his co=adjutors to enslave men and

hold them back from any return. Hence the destruction
their was t d indis -

im t 8 purgativ rocess worked by the s,"”
J.N.Q. Kell Egglx Christian Doctrines, p. 186, 157.

(nmy itallcs

,

Chapter'ﬁour. p. 82, note 34. Philo Judaeus.
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C e iii

Chapter Four, p. 82, note 35.. Clement of Alexandria.

Chapter Four, p. 83, note 38. Justin Martyr.

For a general discussion of the implications of
this concept in the redemption theology of the
Third Century see Aloys Grillmeier, S.J., Christ jin
The Chrjistian Tradjtion, p. 115. N .

RS 4

Nineveh may have been understood as a symbol for
pagan Rome, a city possessed by evil forces. ’
Certainly Babylon was understood as such a type.
See J. Stevenson, The Catacombs, p. 79. .

b H

‘Justin-Martyr, Dialogue with Trypho, CXVI, 1-2,

g

note 716.

-

Chapter Four.'p. 89, Philo {udaeus.

Ibid., Clement .of Alexandria.

~

C}}apj;er Five, p. 91, (my italics).

=

"Hippolytus, e Refutatij £ resjes, Book X,

" Chapter XXX, Donaldson and Roberts, The te-Nicene

Fathers, Volti%e Ve pP. 152, 153. (my italics).

13

Ibid., (my italics).VolumeV, p.152, 153,

o =
Ibid. volumev, 3.'152,153.

Ibid,, See”alaa\CIement of A.Lnéndfia. rotre ’

1. 8. LF.

Robert M. Grant, Augustus to Constantine, p. 261, 263.

" Here Grant contrgsts the negative attitude of Irenaeus -

to the more liberal views of Clement of Alexandria on
the subject of a Christian‘'s possession of wealth.
For further discussion see Martin Hengel, Property
and Riches the rche p. 77.

1
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28
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30

31

32

35

36

38

_39’..( /Ibi.d’-q pp. 26-27. -

40

G.L. Prestige.‘Fat ar

Clement of Alex:adria. c ‘s Salvat
X1V, G.W. Butle¥worth, e s8ica r ’

No. 92, p. 299.

Ibid.,p.299.

\

Clement of Alexandria, The Rich Man's §a11a§;on.
XX, G.W. Butlerworth, The Y Class c Libra

No. 92, p. 313.

, 7 | | X
J.N.D. Kelly, Early Christian Doctrines, p. 201.

. . ' \
In the discussion of attributes for thL Logos we
mentioned that the eucharistic bread and wine were
understood as symbols for the Logos by the ApOIOg-
ists and Hippolytus. ‘ /

J. Steyénson. The Catacombs, p. 87.

J.N.D. Kelly, Early Chr Deoctrines, Chapter
XVIII, 2., pp. 491=499. '

¥

i
Chapter Three, p. 68 and note 36.
. f ¢

) o

7

H. Von Campenhausen, Ecclesiastical Authori nd

Spirjitual -Power, p. 211.

. Ibid.,p.21L, .

— °

G.L. Prestige, Fathers and Heretics, pp. 26-27.
Ibid., pp.26-27.
\

eret cé, P.” 31l.

-

Op. Cit., note 22. . -
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demonstrated that even the private funerarysetting of most of these

” the Logos: A) The Helios figure of the floor mosaic at Hamat-Tiberias;

eh " S - . - - ' . o ‘
< R . ‘, - N i . P;gan ’
‘) ) - Y.

CONCLUSION

[

Y

. In conclusion, we reiterate our disagreement with André€ Grabar's
~ . ) . )
"skepticism concerning the existence.of a theological iconography

og7christ in eardy Christian art"'.1 We have cited the affinity which

exists between the literary types for the Logos in the works of Philo

Judaeus, Justin Martyr, Clement of Alexandria, Origen and Hippolytus,
and many of the images of Christ and a number of 0ld Testament scenes
P

in pre~Constantinian Christian art. In the final chapter we

- 3

ot

representations does not preclude their pedagogical nature, We

‘mentioned that the majority of Roman burial art.was intended to

convéy the vélues, hopes; _and beliefs of tﬁe patron. Thus the
presence of a consistent Logos icdhograpﬂy in such settings as thé
Velatio Chamber suggests that the subjects chosen represent more than
ust the patrorn's favorite Biblical narratives. We contend that in -
: . )

re-Constantinian Christian art one finds an established theological

iconography for the Logos.

.

e The claim that early Christian art emerééd from its Jewish

antecedent does not alter our opipieni. _Indeed; we proposed that
many of the subjects depicted on the walls of the Dura Synagogue
and the floor mosaic}of the Hamat-Tiberias Synagogue are representations

of the Divine Logos. Again; we base this conclusion on the Logos

images found in the work of Phtlo Judaeus. For our purposes we re-

call our identification of the féllowing subjects as types for

i - -
and on.the walls of the Dura Synagogue, A) The Akkedah, B) Orpheus-

David, C) The Messianic Ruler, D) Moses on Mt. Sinai, E).Moses at the

Al



.
R

Burning Bushi, F) The Crossing of the Red Sea, and G) Jacob's Dream. &

-

We contend equally that both Jewish and pre-Cdnstantinian Christian
figurative art was predicated on a new understanding of the laws
éoncerning the nature of idolatry. Representations of éod, the . o
Father, were still considered idolatrous; those,however, depicting
the Divine logos as a second God were permitted, We based this
opinion upon Philo's ifiptergretation of the various Biblical *
Theophanies as Logophanies. Hellenistic quaism could thus indulge
its cultural pursuits without fear of sinning. '
A significant contribution to this thesis is our finding that .
the presence of a Logos iconography in pre-Constantinian bhrTstfan
art based on the ﬁogos theology of Justin, Clement of Alexandria,

Origen, and Hippolytus demoustrates the popularity of their teaching

)
with éhe patrons of Ch;istian art., Within the thesis we suggested
several reasons why this occurved - Mention was made of the Apologists'
appeal to the intellectual community of the empire when, with the .
agd of Lheir Logos theology, they proved.Christianity to %e the
wisesg philosophy. 1In keeping.with this trend towards intellect~ :
uvalism, salvation was now understood to be a pquessfof revela;ion, s
purification, and instruction in the true knowledge of God. This was
the work of the Divine Logos and,by extensio;, the earthly school of
this Divine Pedagogue. The Apologigts' teachings also appealed to | “,:

the wealthy convért for‘they taught. that possession of wealth was not

~ L

L

a barrier to the salvation of a Christian provided that those so

endowed practiced true Christian stewardship -of their resources. ,
: ' :



Y T

N

Earlier studies of pre-Constantinian Christian art proposed. . ...

that most subjects which expressed_the faithful's hopes for

- A °
deliverance or salvation were conceptualizations of the petitions |

found in the prayer of the Rohan'ofﬁice/FG; the péad. Our’ study

suggests that these images are better understood as expressions

of the salvation theology of the Apologists. Their theological.

) writings are contemporary with the development of this art while

the Roman office can only be traced to the early Middle Ages.

In addition,‘many of the images used to support the previous thesis

( Jonah; The Three Hebrews in'the Fiery Furnace, The Akkedah etc.)

have been demonstrated .to be representations .of the Logos.
' - ‘- O »
N In the final chapter we attempted to outline the relatiomship

of the Logos images in Christian, art priér to the Peace of the Church

o
3

to their historical context, We observed thatc?resent evidence

-~

. . . " , > . o )
makes it difficult to determine whether these types for the Logos

! -

express the teachings of the official Roman Church, the schismatical

school of Hippolytus, or both. We discussed the trend towards

i

,scholasticism which existed in the church in Rome in the third century

and how either the Roman Church or the schismatical churches could

claim to be the true school of the Divine Pedégogue. The art does
not provide enough information at this period fo be more precise.

The presence of Logos images in this art, however; clearly indicates
that it was not tﬁe product of th; patronage of Monarchian followers,

for, again, they denied the existence of the Logos A4s a distinct

' ~

Divine person,



-

,
.

The presence and abundance of ‘Logos images in pre-Constantinian
P p 5

Christian art {ndicates that popular theology emphasiéed the divinéty

o

fof'Christe The people of the Roman Church were more concerned with |

o«

Jesus Christ as a Divine person than with his humanity. The incar-
nation was only the means by which God redeemed mankind, it was

mereiy part 6f the Divine economy of the Logose 1t was the

continuing intercession and teaching of the Logbs which assured the

. patrons of early Christian art of their safe passage to the after-life.

& A iy

i -
. ¢

1. André Grabar, Christian lconography: A Study of its Origins, p.119.

3 v
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