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In this th.esls we propose that the primary the~~,whlCh underlieS,many of the 1 
images of Chnst and a nUr:lber of the Old Testar'lent scenes ln pre-Constantlnlan 

/ ) ... , 

Chnstldn art 15 that of the Dlvlne Logos. We contend that when the faithful 
~. "'" 
!' ..,> 

adorned thelr funerary chambers and baptlstnes wlth flguratlVe decoratl't{n, they 
\ 

dld 50 w,lth a new understandlng of ldolatry. It stlll forbade representatlons of 

God, the Eternal One, Dut perml tted tflem to depl ct the Dl Vl ne Logos as thel r 

pedagogue and lntercessor wlth Hlm. We are of the oplnlon that the \~estern 

~I Church lnhented this lconography from both Jewlsh art and the~'Logos Theology of 

.-

Prhllo Judaeus' and the Alexarrdnan Chnstlan Fathers. _~t:.-

In Chapters One and TwO the develfopr:1ent of the llterary iconography for the 

Logos lS traced. We begln with the work of Phllo Judaeus, the flrst at;,thor of 

the Judeo-Chnstlan tradltlon to er:1ploy the Hel,~enlstlc rnce~t of the Log~s Hl 

hlS apology to the lntellectual CO~(!1Unlty of A;exandna. The addltlonal 

contrib~tlOns of the Fourth EvangelJst, JustlnlMartyr, Clement of Alexandna arJd 

o Cl ge n t 0 t he Ir! st 1 an unde rstand(~ of the Logos are a 15 0 st U dl ed. 

Chapters Three .Id Four explore the tJ:'~ns of bath Jewlsh and early Christian 

art and the" rôle of Logos imagery withln thlS art. 
r·....J 

In ~he flnal chapter we dlSCUSS the llkellhood of flndlng artistlc themes wlth • 

didactlc lntent ln pnvate Roman Ch~lstlan funerary art. The thesis concludes 

wlth an analysis of the theology of the Logos lmages in this art and the , 
relationshlp to the histoncal context. 
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L'idée avancee pour cette thèse est fue le thème fondamental de beaucoup d'entre 

l es images du Chri st, et de bon nomHre de scènes du Vi eux Testament, dans l'art 
l,' 7 
\1 ' 

chrétien précohstantinien est celui du divin Logos., Nous contenons que lors~u} 

les fidèles or~'~ient de décoration figuratives, les chambres funéraires e~s 

baptistères ils le faissaient dans l'esprit d'une nouvelle conception d~ 

\~idolâtri,e. "Cette conceptlon interdisait comme avant les représentations du 
'-

père ét'ernel, mais il permettait de représenter le dlvin Logos comme étant le 

précepteur des fidèles et leur intercesseur aupres de LU,l. Nous sommes de 

l'opinion que l'Eglise occidentale a hérité de cette iconographie sortie tant de 

l'art juif que de la théologie du Logos, de Philon le Juif et des Pères de d 

l 'E'g lis e ale x and rie n s . 

Les ch ap itres un et deux tracJ nt 1 e développement de l' i co~ograp hie 1 i t téra ire 

du Logos. Nous commençons par/les travaux de Philon le Juif qui, dans son 

apolog,ie de la communauté intellectuelle d'Alexandrie, fut le premier auteur- de 

la tradition judéo-chrétienne à 'employer le concept hellén;stlque du Logos. Les 
) 

conVibutions du Quatrième évangéliste, de Sair'\t Justin, de Clément ' 
, 

d'AJexandrie, et d'Origène à l'fnterprétation chrétienne du Logos sont 

égal ement étudi ées. 

Les chapitres trois et quatre explorent 

chrétienne primitif et le rôle jou~ par 
"', " 

les sources de l' af"t jui'f et 

1 'imageri el du Logos dans .et 

1 

de l'art 

art. 

Dans le chapitre final, nous nous demandons quelles sonti'les probabilités de 

trouver dans l'art funéraire romano-chrétien privé des t èmes artistiques a 

propos didactique. La thèse s'achàye par une analyse de la théologie des images 

du Logos figurant dans cet art et de ses rapports avec le contexte historique. 

1 
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CHAPTBR ON! 

" 

'THE LdGOS ANP'ITS IMAGES IN -TuE WRITINGS OF PHILO JUDABVS 
f' 

Philo Judaeus, c.20 B.C. to c. A.D. 50, is the first 
,~ 

J'jor Jewish author to employ elements'of Hellenistic'philosophy 
- J 0 

- <lo' f: his apology on behalf of his raith ta the intellectual cirale 

k. Alexandria. An example of this is Philo' s \development of the 
, 1 

Logos doctrine o~ the Stoics. l The Logos doctrine helped him to 

explain ta his public how God was both omnipotent, omnipresent ~ 

and transcendent" and yet, was directly invol Ted in material. . 
existence. In his explanation of this doctrine Philo employed a 

number of images' for the Lo.gos. We think that i t is this Philonic 

concept of the Logos, with its a~companying images, that influenc

e4 th~~ogos Christology ot the Early Christian Fathers, and 
...--

s~bsequentl.y--the art of the pre'::'Constantinian Christian Church. 
1 

This chapter will therefore focus on Philo's understand-

'::\ng o,f the Logos
n 

as a :basis f~r a future Logos Christology, and 

on the various images bf the Logo~.and ~eir potential tor art-

iatic Interpretation. 

I. lUE PHlLQNIC LOGOS 

Philo undlrstood the,LOg~S to have three separate stage. 

of existence. The Logos had originally dwel t in. and as, the mind 

of God. 2 Then Go~ will.ed the Logos into existence as an injorpor

,ea! being t'o gOTern the world of ideas and patterns. J and to 

superVise the crea~i6n. Finally, the Logos appeared in the cre at

ed world as the cosmic soul which was perceptible in the order of 

nature. in man's ability to employ reason, and in the guise of an 
\~ 

angel. Because ot the appearance ot the Logos. a man might become 

a revealer and a prophetie Toice ror the divine spirit. 
{) 

.. ' 

,. 

J 
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Aocordfng 'to Philo, the Logos in its tirst stage o~ 
• 

existence was an active part o~ the. Deity, identical in e8se~oe .. 
wlth -God. Indeed, at this point, the Logos was' identified with 

'th~mind of God, fo~ it was in~onceivable that God would ever 

, have been without reason. Wolfson thin5s that on this po;nt 

Philo ia indebted to ~he Stoi~s who understood the Logos as God. S 

j
PhilO acknowledged that Gad and the Logos were ~ne prior to 

creation, but; ~is perception of that event led him to suspect ., 

. 't)lat the Logoa· did not remain one wi th the Diviri~ ~.:Jse.nc~e.! .. __ _"'" 

In the second ~tage. the Logos was aeparate from the 
, 

.. essenée ot God. :Engendered by God, he was .the ~irst creation • from whom the created world was ta eman~te.6 It is this manites-
-

tation of th~ Logos of God thât Philo describea as -thé first 
'. 

principle. ~he archetypal idea. the prèmeasurer' of ali things-. 7 

.Philo identifies the tirst creation narrative in Genesie as' t~e 

creation of a .world of ideas by the Logos' of .GOd. ~ " ••• the world 

discvrned only by the 'intellect isonothing else than the ward of 
)" .... ,.-

God en a~ou ~oJ0y) when He was. aIready engaged in the act of 

creation".9 He likens this m~i~estation of the Logos, which 

?Wolfson calls' the antemundane Logos,lO to an architect who con-
, , 

ceives the plan o~'a city in his mind before drawing the blue-

prints and fi,nally insti tuting his plan. 

We must suppose that, when He was minded to ~ound the 
/one great city, He conceived bèforehand tJte model o~ 

l
its parts •. and that out of these He const;i. tuted and > 

brought to completion a world discerniQle only by the 
mind~ and then with that for a pattern, the world which 
our ~enses can perceive. As, then, the city which was 
~as~oned beforehand within the mind of the architect 
he14 no place in the outer w9rld. but had been'engraved ~ 
in- the soul of the artificer as by a seal, even so the \ 
universe that consisted of ideas woulq have no other 

.\locatiQn than the Tl1yine Reasan ( "Tov gS4!:\ov, (~ 
Aoygv ). whic~ wa3 the Author of this or.~ered ~rame. 11 

, 

.. 
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The final manifestation of the Logos was .that which 

created, -interacted, and, ta a degree, was a part of mate rial 

existence. The Logos wae now an inèàrporeal bei~, distinct 

from GOdj the Absolute Pather, but was still in some manner God. 

It is t~iS third fo~ 01' th~ Logos that dealt with "the visible 

objects which are copies and likenesses of those ideas and out 

of which this sensible world was produCed".12 Thus the third 

stage 01' the Logos was concerned with overseeing the created 
\ 

world, in~uding man. 

Philo noted that in Genesis man.was made in "the image 

of Gad" (Genesis 9.6). From this he deduced that man was not 

crea~è~ in God's 1mage be~aJse nothing could resemb~e the Rulér' 
" of All. Rather, man was made Pl the llkeness o'f" the "image of 

God", that ls the Logos. 

Why doee (Scripture) say, as' i~ (speaking) of another 
GOd, "in the image of God He made man" and not "in His 
own image" ••• For'nothing mortal can be made in the 
likeness of the mo~t high~One and Father of the.universe 
but (only) in that of the secînd GOd, who"is His Logos. ~ 

o For 1 t waè right that the rat onU. (part) of the human 
soul should be formed as an impression by the divine l' 
Logos, aince the pre-Logos Gad ie superior to every 
rational nature. 13 

3 

The above quotati6l1 conc~rning the c~eation of man after 

the impression of tne Logos contains an important term for the 

Logos. Philo ca11s the thi~ stag~ o~the Logos a second God 

CfOV OEV-rE.DOV St.ov 1.14 Drummond observes that i t ls difflcul t 
J 

to interpret exactly what was intended by Philo when he called 

the Logos, "the second God". In an ,attempt to clarl!y its mean

ing, Drummond r~rred to the passage in De Somnlis 1,3915 in 

which God the Father was distinguished rrom the Logos. Philq 
{ 

observed à gr~atical distinction between the two." God with 

~ . 1 1 ~ • 
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, , 
the article, :0 9é OS • was an expression of the Divine Father, ,. 

, l '. 9 

ahd God wi thout i the article, e E O.s • represen~ed b the eldeat 

Logos. It was this distinction between God and ihe Second God, 
( ~ 

::'- between 0 e é 0 5 and 
./ 

--...;;e ..... f_O~S __ , bebeen God and the Log09, 

which was to be important for Origen's Christology. 

When Philo said that man was ereated in the image ot 
... __ ~ ... ~ ~ .;: .... r· ... - """"" 

j ~ 7 • .,_ 

the Logos, he was reterring·to the rational element of-man, -tbat 
, 

is his mind. It wâs the human mind that he considered to be the 

t-rue man. 16 . The tact that the ~ind bore the 'tmPrint~of the Logos 

enable~ a human being to Par:,~piPate~' in' th~ rat~onal divine plan. 
• 1 

, -

' •• Qse- in<;iividuals who posse~s!ed a greater intellig~nce were' th_us \ 

m~r,e _ capable ot p.rceiving~e ~ivine will on th,eir own. Having 
l ' 

attained a truer lmowleds. ot God wi thout the aid 'ot an exte,rd.or' 

Logos, they could then ahare this revelation with their~ellow-
• 

men and women. Others, however, required a specifie intervention 

of the Logos to aid them in their pursuit of a higher knowledge 

of God.l? U 

Thus for Philo the Logos appeared to'" have occupied an 

intermediar,y position between God, omnipotent, and sternal, and, 

the cosmos. This antemundane Logos permeated all creation and in 
'. , 

to ensure the pro~er func-

/ . 

)1. 

particular the mind of mari. I~ order 

ti~ning of-the world aecording to the Divine plan, i t -establisl'ïed '. f' , . . 
and administered the natural laws. The Logos'aided Israel to 

lfve in a right relationship with God through its presence as 
• c...r " 

human reason. as a prophetie spirit. and as a revealer by means 

of 'the ange1s •. It taught man to attain wisdom and the virtuous 
(J 

lite. In Many ways then, the Phi~onic concept is akin to the 

Stoic and the Platonic concepts ot the g~verning of the universe. 

; - ' 

«, 
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As Drummond notes. "The Platonic and the Alexandrian ~octrines , 

originated,' at least ta some extent, in the same necessity of 
f 

thought, , the demand' for some intérmedi:at'e l.inIt < of communication , 

"between the eternal. and'. th~. phenomenal, between God"~d the 

World. ,,18 
~ 

.11. IMAGES OF THE L6GoS ,IN PHILO 

. Philo·s.~ethod for combinlng Hell.enistic and Biblièal 
, 

'concepts ie not alw?-ys cl.ear to the reade;-". 
< • 1 

The logic of his -~ -
i~as is often lost ,in hiS.e1.aborate.and oomplex literarY style. 

~ ',., .. - - .. 

'Yet it is'thi~' ve;Y style, the allegorical interpretation of 

'Scripture. t~at prôvides us with a wealth .of ~itèrar.1. images 
1 • • 

, 
that h{lve .potentia1 for àrtistic presentation. " 

• .. .. '- CI 

For purposes of clarit~. we shall. examine these liter-

arr images under -:t;hree '·.categoAes J''''':' A) Theological Concepts J 
1 "', '. 

B) Anth~o.pomorphic Ii1ages, C) A ttri butes. We sha1.1 tiso ret~in 
, ' 

, .'.t 
this format when we study the Logos images in the Fourth Gospel, 

in the Early Christian Fathers, and in the Art of'the pre-

Constantinian Church. One must rememb~~. however, that these 
• 

categories have been imposed, an~ that 

-fit fiinto more than one. 
Q 

A) Theological Conèepts. 

1 1 
often a srle image may 

G \ ' 

. - \ 

. \ 
The Theological Concepts of the Logos which Philo uses\ 

t "'-

will be discussed under the'fol1.owing headings.- 1) Second .GO~ , 

5 

2J'Governor; J) JUdge; 4) SonJ 5) Angela 6) Prophetie Spirit. 

Wh±le\ these concepts describe a Log' os whom Philo understanda to \ 
• ' \ 0 • \ . \. .. 

be spirit rather than body, it is ~ossib1e that they influenced 

Jewish art. They aJ.so torm the basis of a Christian understand-
~ 1 

1 
1 ~ 

M / • 
. ' 

. , ' 
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ing' of th'~ Logos. an<:l ~ have been used fol ari-istic represent-
i ' 

ation when the Logos was understood as Jesus Christ. We will . ' 
1 , 

therefore ~ocus our att~ntion on-the potential of these concepts 
'~ , 

for a future artiatic interpr~tation. , . 
• f 

1 " 

< 
1) The Logos as Second Goda-

It has already been established that Philo viewed ~~è 

~ogos as a Secqpd God. 19 It wa~ in the image of this Second God 

that man was created. It was the Logos aa a Second God that had 

6 

\ . . .. ' 

intercourse with the world, ~or the transcendent Father would not 

manifeat himseU in the material realm; It is logic~. ~herefore, 

that Philo should have iilterpreted the varioua theophanies recor-

.ded in/the Torah as revelations of the Second God, tha: is the) 

LOgOS"; God wou.ld not revea.l himsélf in human t'orm or wi th human 

attributes. It was the Logos who assumed theae forma and attrib- ~ 

utes to aid mankind in their pursuit of a truer ~owledge of God 

him·self. 20 \ 
\ 

It ia at this point that Philo's' understanding of the 

Logo~ May have paralleled the birth of religious art. If the 

Logos himself could appear to be God for the édification of those 
, 
\ 

who were dull in 'spirit, could not an artiat also depict an image 
6 ' 

of that same Logos as Gad if that would help mankind in the pursuit 

of salvation? 'The image would hot b~ idolatrous because it would 

not be, -seen as a,n image of God. Rather, the artistic image of . 

the Logos would bé seen as a didactic aid for 'the profit of the 

pupil. 

2) The Logos as Governorl~ . , 
For'Philo, the Logos was the great harmonlzer of the 

creation. This 18 symbolize~as la divine symphony of planets 

1 
/ . 

'0' 

, " 

" 
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, , 

and stars conducted by the Logos tor the greater glory of God. 

It is in this. role that. the Logos ia Governor. ' . 

In the world, together with tne number seveh (of planets) 
and th'e elght spheres of fixed stara and thoae sublunary 

_ things of one apecies whicq ar~ ch~eable among them-
selves" ·d· e 0 t,\,OS "ô (J a t ve or 
~~~~~~~~~~~~~~~~a, since it has melodically 

of the nine musical intervals ••• 0 

Now, the divine Logos ia conçerned with these nine (parts), 
being the leader and ruler, of harmony, and by it the nine 
parts are harmonized. and melodies and spnga sound iS 
one. 21 

1 

Earlier in the saroe book Philo pre'sents another ~i terary 

example in his interpretation of the servant's question in Genesis 

'24s 23 •. -He' said, 'Pleaae tell me who your father is. la there 
. '2 

, rOOll1, in' his house for my men ~d me to spend the night?'" 2 

Philo inte~rets t»is ques~n as one th,t concerns the salvati6n 

of all the t'ai thful serVants of God. 

He asks again tmmediately, "Is there'indeed a 'place and 
space for us' with" ,thy Father in the ether and heaven or, 
still higher, with their goyernor. the divine LQgos? 
For being 'there, we should leave all mortal and corrupt
ible things behind. Or shall we be altogether kept back 
and .shut in. planted and rooted th the earth and wi th 
heads bent down as if we were trees OR ~ cliff?" 23 

In this image the servant wishes to rise to' the realm of 

aalvation. Here the Logos ls not only Governor but also the Judge 

presiding ,over the. souls of mankind. This figure obviously bears 
1 

considerable potential1br religious art. In particular.. it could 
\ , 

be quite lnfluent~al for Christian art where the pursuit of sal-
.Â, 24 

vation is a prominent theme. The Logos as Governor rules over 
'" .' thè heavenly rea~, determining who May enter the kingdom. 

3) The Lbgos as Jydges-

As 'previously stated. the Logos could be a judge, and 

this ia:a rich theme in Philo'a writings. The appearance of the 
6 

angel ta Hagar at the,well in Genesis 16. 7 ls allegorized to a 

(-



8 

revelation of the divine Logos as Judgè. He weloomes the souls of 

those who are foolish. 

super-

The ultimate goal of mankind is to be judged ac~eptable 

by the Logos. To know the Logos la ·salyation. Even for those 

who cannot achieve it on their own, the LogQs o~~ers an opport-

" uni ty for purificl;ltion. The lost May cleanse themselves wi th 

~ter, and receive salvation through the interventten of the 

Logos. This assooiation of the Logos with a purifying spring of 

water May be significant for Christian art. One must at least 
, 

"-
hot~' the possible implications of the literary image for th~ ~ 

.,' t ~ b t . al· hy' 26 dev~lopmen o. ap ~sm ~conograp • 

Philo also intèrprets the guardian angel of Exo!us 231 

20_2127 , as â logophany. "For it (the angel) was not capable df 

bearing the multitude of (hi~) good (gifts). (Theretore) of 

neeessi ty waa the Logos appointed as judge and Mediator •.• " 28 (J' 

. 
The Logos intercedes in the lives of men in order that they May 

be reconciled,to God. Since Christ was interpreted as mediator 

and judge, and identified as the divine Logos, it ls not unlikely 

that the image of the judge or guardian angel May have been in

tr~duced into pre-Constantinian Christian art. 

4) The Logos as Godes SonI-

A critical point for our argumént'~s Philo's identific

ation of the Logos as God's First-born Son who ia pictured as the 

t 
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1 .. 

Universal Shepherd leading his ~lock to saivation. 

, thé un·i verse to a t'lock 1 

1 
Ph:ilo likens 

under the hand of God its king and Shepherd. This 
hallewed flock He leads in accordance with right and -
law, setting oyer it His true Logos and First-born Son 
who shall take upon Hlm its govergment like some vice
roy of a great king ••• Let therêt'ore ev en the whole 
universe, that greatest and most perfect ~lock o~ God 
who IS, say MThe Lord shepherds me, and nothing shall 
fail me." 29 -

9 

The Logos as Son ot' God and Shepherd ot' the universe has 

. tremend~us'implications for both Jewish and Christian religious 

art. The importance of the Twenty-third psalm for this identif-· J', 
ication of the Logos cannat be under-estimated. In JeWiS~ art the ' 

Logos could be sh~wn as the great King David shepherding The floCk 

o~ Israel. In Christian art the Logos could be identified with 

the Christ, God's First-born Son. Chri'st as the Good Shepherd in 
~ 

Christian funeral art May therefore correspond to the Logos as 

Good Shepherd. " We· ~hall retum to this bucolic imagery in our 

discuss ion J of the anthropomorphic images o°f' the Logos. under The 

. Logos as Shepherd. i 
1 

The Messianic imagery employed by Philo 'may also be rel~ 

ev~t to our study 'of the Logos as Son of G~d. The previous 

quotation establishes Philo's identit'ication of the Logos as' the 

First-born Son of God. In Questions and Answers in Exodus, the 

Armenian version, Philo gives the Logos the ident~ties of the 

mediator between God and mankind. and that of the Christ. Ralph 

ltiarcus believes that the quotation may be a redaction of;' the 

original text by a Christian scribe. JO While' this suspicion is 

weIl founded, the text i5 still important for our study and should 

be quotedl~ 

J 
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"But l where. 0 theologian." someone may say. His the head 
of tpe world? " T,each us, for you have brought us as far 
as the breast, which' you have shown to be~a likeness of 
heaven." ••• If. however; there is anyone heavy of under~ 

10 

standing let him ~isten. ead of a t S's e 
e Lo ste e a 0 WVl TO 0( W ' U e~oû 0), 
under which as if it were his feet 0 other limbs, is 
placed the whole world. over which he passes and firmly 
stands. Now it is not because Christ 1s Lord that He 

'passes and sits over the world, for his seat is with His 
,Pather and God, but becauae for ita.perfect fullness the 
'world ls in need of the care and superintendence of the 
best ordered dispensation. and for lts own com~lete piety. 
of the Divine Logos, just as living creatures (need) a 
head, without whicn it is impossible to live. 31 

Even if this text was altered by a Christian redactor, 

andth~ interpretation of Exodus 28. 26-27 by Philo. in his All-

esorical Interpretation, III, 1~8,'~entres upon the Logos as 

mediator between Father and creation. J2 The Messianic conception 

of the Logos as Son of God and mediator between mankind and 'the 

Father is common in both texts. 

The description of the Christ~ogos ruling over the 

world from his throne would easily tr ,tate ltself into an art-
l' 

istic i~age, the various classical statUes of the enthroned Divine 

Emperor serving as mode1s. ' 

5) The Logos as an Angela-

Whi1e we do not wish to explore Philo's ange101ogy it is 

important to nota passages where he interprets an ange1ic visit-
, 

ation as a logophany. Wolrson even proposes that aIl angelic 

reve1ations are understood by Philo as Logaphaniesi , "The ang~ls 

are called by h;im Logoi (~. 1.22,142, ,23.1471 Post. 26.911 ~ • 
• ' ~ 1.. -

All. 111,62,177). and each angel which appeared to individual , 

pers ons according ta the scriptural narrative ls called by him 

Logos.")J Here Wolfson is making too strong a generalization, for 
, 

we have already noticed an instance where the Logos sends an angel 

'\ 

" 1 

, 
, 

~. 
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, 34 
as his emlssary. There is,.however, sufflcient evidance to 

connect the Logos with some ang~lic visitations. The drama of 

these blblical images woul~ have lent itself to artiatic repres

entation. 

One possible revelation of the Loges in the ~orm of an 

angel is the visitation of the three angels to Abraham at Mamre 

(Genesis 18. 1-15). In On Abraham, Philo identifies the three 

angels which appear,> to Abraham at mid-day, as the Divine Triad •. 35 

Tne exact identity of each of the three figures, however, is cer-. 
tainly more problematic. Philo describes the three in the 

following manner. ~ 

••• the central place is held by the Father of the 
Universe, who" in the sacred. scriptures' ts called He 
that is as His proper name, while on either side of 
Him,are, the senior poteneies, the nearest to Him, 
the creative and kingly. The title of the former Is 
God, aince it made and orderad the AlI, the ti~e of . 
the latter is Lord, sinee it ls the tundamental right 
of the maker to rule and control what he has b ought 
into being~ So the central Baing with each of His 
potencies as His squire-presents to the mind w ich 
has vision the appearanee of sometimes of one, some-
times of three. of one, when that mind ia highly 
,purified ' ••• and being self-eontained needa nothing 
more, of three, when, as yet uninitiated into the 
highest mysteries ••• unable to apprehend the Exis-
tent alone by Itself ••• but only through lts actions, 
as either creative or ruling. 36 ' 

Aocordingly, it could appear that the one angel that 

speaks to Abraham ls God Himself, while the other two angels are 

the Logoe, and the Lord of creation. 

In On Cherubim, Philo :f'inds another triàd in the account 0 

of the two angels that guard paradis~ with a flaming sword. One 

ia "the goodnass by which God begat all that is", the second is 
~ 

"the sovereignty by which God rules over all that he has begott

en"r while the third i~ "the Logos which unites goodness and 
, 
i 0 

1 

", 

j 



so~eignty" • 37 This 'ia a way of suggesting tha1! the one GQq is 
, '''>, '" '~ 

manif'eAed irr' hree forms 1 He is Reason. Goodness, and Sovereign 
• , ,"'-0/. 

---- " Power because h is at once Creator, Providence and the ultimate' 

Intellig~lj'ce tha gives meàning and purpose to the universe. The 

Mamre stoT,y, and i s use in art, clearly refers (in a Philonic 

v~ew) to the threef Id revelation, and that would have greatly 

~ ·appealed.to t~e Chu ch. 

Philo also construes the Akkedab (Genesis 22. 9-19) 

8.J.legorica11y as a r~veià~ion ~r th~" Logos. The rire and the 

knife which Abraham brings to sacrifice his son are symbols of 
J Divine Reason, that tS the LO~OS. Abraham symbolically employa' 

the Logos to rid himself of his morta! nature in order that he may 

more truly, perceive anf r~l1o~ God. J9 'l'he angel thatspoke to 

Abraham to prevent th!' sacrifice ,o-r his son was the Divine Logos. 40 

Philo most p sitively identi-ries an angel as the Logos 

in the case of the angelic visitation to Balaam. He bases his 

allegory on Numbers 22. 311 "Then the Lord let Balaam see the 

angel standing there with his sword; and Balaam threw himse1f . 
face downward on.~h~ ground." In On the Cherybim, Philo states, 

"Behold t~e armèd angel, the Logos of GOd, standing in the way 

~ainst you, the source through whom both good and ill come to 
41 

ful-rillment". This Balaam story might weIl have been used in 

artistic i~lustrations of the Scriptures, and the armed angel 

would be understood in Phi10nic terms as the Bivine Logos. 

, In conclusion, several angelic visitations are allegor

ized by Philo into logophanies. and these visitations provide 

potential symbols for the guiding presenceo! the Logos. 

" 

( 

1 
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6) The Logos a§ a Prophetie Spirit 1·-

o 

It must also be observed that Philo views the Log~s as 

the prophetie spirit whieh guides mankind. We have just eited 
/ 

a number of examples wheré, the Logos COUl~ r~V~t himself through 

an angel. In an interpretation of the guardian angel, Philo 
, " 42 .. 

identit',ies the Logos as a prophetie Spiri t ~EXqCius 2). 21-23) .. 

Comment~ upon t~is Biblieal text, he states. 

Because some men'do not hearken when hearing, or rather, 
pretend not to have heard, He has specified'in this pass
agé, "11' hearing ye will hear My voiee," (whieh) it must 
be supposed, refers to the angel mentioned a little whil' .; 

- aga' (the Logos). For the prophet 'of Hlm who, sp~s ia ' 
properly an angel. For it ia neeeas~ for him who . 
"hearing hears", that ia, with ,firmness reeeives what 18 
said, to carry out in deed also what is said, for the 
deed ia proo1' of the Logos. 43 

/ 

A more signifieant case where the Logos is imagined as Ji 
, 

prophet-spir~t oceurs when Philo understands the figure of Moses 

( to be the prophetie Logos. F. H. Colson mentions that the p'rophet 

bloses was aometimes identified by Philo as the Divine Logos. 44 In 

On the Life of MOS§B. Philo deseribes the nature of the prophetie 
. ." 4 

( 

voiee. 
. 

Now l am fully aware that all things written in the sacred 
books are oracles delivered through ~oses ••. Of the divine 
utterances ( "TWv ,AOY\WV ) some are spoken by 
God in his own person !Ii th His prophet for interpreter, ,. in 
some the revelation eomes throu~h questions and answers, 
and,others are spoken by Moses 1n his own person, when 
pos~essed by Gad and earried away out of himself. 45 

In this raIe Moses ia tha chier messenger of God, and 

Gad' s chiet' mess enger ia alao a' name for the Logos. Moses is thus 

~derstood as an image for the prophetie Logos. In a similar 
~ manner Moses as writer Qf t~e Pentateuch also represents the 

Logo,s. J. Drummond believes that Philo viewed Moses as a type for 

the Logos because 
(/ 

Dq vosIOt) of the 
i } 

• 

" he was r~ponBible for reporting the words (le( 

Lord, "an~offiee whieh naturally belonged ta the 

• 
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interpreting Logos. "46 

Occasional~y, the Philonic Logos acts as a prop~etia 
1 

spirit when it reveals the Divine wi~~ to mankind in the form of 

a dreama 
o 

c ,- / 
You see that the Divine Logos ( 0 e ~ \.05 .:\oyoc, ) 
proclaims as dreams sent fr9m God not only thosë: which 
appear before the ~ind under the direct action of the 
highest o~ Causes, but those also which are revealed 
'through the agency of' His interpreters aJtd attendant 
messengers who have been held meet to reèeive t'rom the 
Pather to whom they owe their being a divine and happy 
po~tion. i 47 

Consequently, in artistic tèrms, a representation of . ., 
-

Moses receiving the law or meeting God at the burning bush could 

represent the prophetie Logos, espec~al1y if it was found in a 

room with an image' of the, Akkedah or w.(th a T~~~ Q., One 

ls naturally inclined to recall the configuration ~ Torah 

Shrine at the Dur~ Synagogue where the aforementioned elements 

, are' to be found. We will retum to this point during our study 

of Jewish art. 

B) Anthropomorphiç Images 1 

~ In his ~~scription of the Logos, Philo employs a number 
Q, 

~f' figures that symbolize the 'pl~ce of' the Logos in the world. 

Quite often they are described in an~hropomorphic terms and 

,provide us wi th a number of visual personif'i'cati'ons of the Logos. 

This may have encouraged a Jewish or Christian artist to employ 
# 

classical statues and paintings of' a Shepherd, Charioteer or 

Philosopher (as prot9types). Philo provides at least five such 
, 

personifications of the Logos. 1) ShepherdJ 2) Philosopher-

,TeacherJ J) Physician, 4) Charioteer; and 5) High Priest. 

, 
( 

,1 . 
", ~ 
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~ ,The Logos as Shepherd.-
( 

In our di~cussion of the Logos as Son we noted an in-
1 4 

stance where the Logos was picturedas a Shepherd. 8 We also 

discussed the possible artistic interpretation of the Logos as 

Shepherd in both Jewish and Christian art. The Logos as Shepherd 

~ or Good Shepherd i8 an important theme in Philo's writing. 

He allegorizes -thé ~even- ~aughte~s of JetJro as the 

unru~y physical senses of our human nature. These daughters are 
". 

:tamed by reason and thus now desire "to become a part ef the h01y 

herd which is led by God ',s Lo~os ...... :9: Again, the· ShePherd of 

the rwenty-third psalm is identified as the L~gosl "In the psalm 

there is a hymn of this kind. 'The Lord ls my Shepherd, and nothing 

shall be lacking to me'. So then we shall not be surprised to 

find the mind which has the Diyine Logos for its shepherd and 

king .. 50 
• • • 

The Logos as Good Shepherd is the guardian and leader of 

the rational soule out of his love the Father has provided the 

Logos as a "blameless and perfect good shepherd",51 who steers 

his flock towards virtue and chastises them when they stray. 

In our next chapter. we shall see how Philo's theme of 

the Logos 'as Gooa Shepherd was adopted ~y the Early Christian 

Fa~hers to become the Christ-Logos as the Good Shepherd. Numerous 

examples of this'motif in early Christian art may therefore-re

present ~ist as God's Logos. 

'2) The Logos as Philosopher !pd Teacher.-

·Teachera frequantly adorn what appea~ to b~ earl1 Christ

ian sarcophagi. Theae figures, as we will see, have been given , 

various identifications. It'is our hypothesis that they represent 

" 
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the Logos as Philosopher and Teacher. ,It i9, therefore, important 

ta trace the history of a literary identification of the Logos as 
LJ 'tt<:::'< 

philosopher in the Judeo-Chri9tian tradition. It i9 i~ the writ-

ings of Philo that w(t. find the first image. 
Q 

It will be remembered that in our examination of the~ 
didaetic method of~God w~,tound an image of the Logos as Tèacher. 52 

There the Logos was also a scholar . "'~ver entertaining holier Md 
more august conceptions of him that is". 53: Her~ Philo sees the 

. 
Logos in the role of a philosopher, influenced perhaps by teachers 

in the f'amous schools 01:' Alexandria. 54 ,~ . 

In an tnterpretation' of Jacob's dre~ (Genesis ~~a lQ-
1 

22). Philo describes the Logos as both ~eacher and~ounsellora 
" ,( (,,, 1 

"Tne Sacred Logos (0 \.gDOS l\oyQS ) cieais ••• ..vith some as a 

teacher. indicating t~ ~i~9 what will befor the1r good. ~with 
some as a counsellor suggesting the best decis!ons ••• "55 This. 

is perhaps the clearest identification of the Logos a~ Teaeher. 

Earlier in the same discussion Philo provides another image of' t~e 

Logoss 56 one that is more'com~lex. He describes the Logos as both 
" -

a,teacher and gymnasti~ trainer. Jacob, it issaid, centred his 

thinking on the Divine Logos in order that he might be trained ta 

see the Di vin~ Nature. The Divine Logos Itread~ly list'ens ta ahd 

accepts the athlete to be tir9t a pupil ••• "57 Philo can, there

fore, be accredited with making the first use of the literary 

image of the Logos as Philosopher and Teacher in the Judeo-

a Ch~istian tradition. 

3) l'l1e Logos as Physiciana-
i 

In Philo we find several passages whère the Logos is 
, 

depicted as Physician,and this image probably influenced Christian 
:0 .( 

.. 
o 

J 

, 

l 
{ 
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author§ who desd"ribe Christ, the Incarnate Logos, as a .Physician" 

of the SouL The Logos appears to Hagar as a Physician se~\1ng to 

cleanse-;er soul, "for'the divine Logos is a diSCiPlin~ri~'~an 
-, excellent healer o~ the weakness 04 the soule .. 58 Again. in , 

Questions Md Answers in GeneSis. ". •• the di vine Logos ( -rov 

e~ov r}\0YOV ) is appolnted over the body al.so, to b~; as~it were t -

its physician ••• ,,59 

This moti:! oceurs in two other wri tings o~ PhiJ.o. In 
.; 

Questions and Answers"in Genesis, he indicates tHat ..... it was 

n~cessary tor "the hea1ing Logos of GoJ to enter into the soul ~or 
-~a visit of healing in order to heal its illness •••• 60 The second 

case is :rO~d in his ,interpretation of Jacob's words. : " ••• :the 
. c 

Angel who delivereth me out of all MY ~lls, bless :hese b~y's."6l 
~ere Philo.describes Jacob as one who "looks on Gad as: ieeding 

( him. not His Word,. but the Angel. who ls the Ward. aS? healer Qf 

"" aU.62 f ~ In two instances, therefore. the Logos as Physician 1S 

tied to the figure 01 an angel. to be preci~e. the Guardian ~el 

a:! Hagar ,Md Jacob. It is this figure oi the Logos whioh couJ.d be 

the subject of artisti-c interpretation. a Guardian Arlgel may 

symbolize the Logos as Physician and so Christ~as Healer of man-

kind. 
....: 

4) tbe Lo~os as Charioteer.-

Helio~, t~e SunJGod. drivlng his'chariot across the 
, ./ ~ . 

heavèns occurs in both Jewish and pre-Constantinian Christian art. 
"' . 

In Christian art, he is usual1y identit"ied as the Christ, but in 

\ Jewish art, SiDlPl~, as the Sun. Philo, however. can speak, of the> 

Logos as\the Chari~e~ of the Heavens and in some places, he . , ,J .... 
describes the Logos as th8t~ This combination o~'th~ chariot-

• 

i> , 

.. 



. , ~8, " 

e~r and the divine Sun may ,we~~ aean that wé shcnl1d" see these as an. 

image of the Logos. 

We recall that Philo'under8,o~d the Logos ta be the Gov-
" emor and Chief of God· 8 powers. "~t i8 the' Logos as the power of 

• 
God whom Philo' identifies as the Charloteer of the Universel "the, 

power of the Pather whp presides over the, who~e wO,rld as ovar a 

winged chariot, and guides i t as He Q"thinkS be~t and moàt us~fUl: • .;63 
r - " .,' 

In On the Creation, the Logos Is "1ike a ~harioteer grasping the 
, l, 

reins or a pilot the ti~ler. He (Logos) guidErs 'a11 things in what 

/direction he p1eases as law and right demand ••• "64 
" 6 

The Logos ia a.l.so ,described as a charioteer who curbs the, 

- human passions and leads mankind dn the straight way to s~vationl 

" 
," (., / 

_t;lW:ohe--..;~wa __ c ... r_e_d_w_o_r;o..;;ld ....... ( __ O ___ \.~E?~_o_S.-.-._J\_o_y+--o_S ___ .....Ll, knowing how ... 
strong is the impu~S8 o~ ei ther passion, of both hlgh spirit and 

lust, puts a curb on each of them, by setting over them reason· 

( T'OV "b070" ) as a charioteer and pl10t."65 In this al~egory 
Philo doss not describe the Logos as a charioteer of the universe, 

la sure1y implied. considering the consistency of the mot'if , 

in his other wri t~ngs. 66 '1 

Thera is certainly,a strong basis for an association of 

artistic images o~ Helios drivipg his heavenly chariot with lit-
., 

8Tary images of the Logos as It wilVbe 

shown . later how Philo' s ~i te ry images was to ini"luence the 

wri tings ot the Alexan<:!r'ian istian Frkhers. 
o 

S) The L0'\i'S as High Priest 1 -

The final anthropomorphic image is tha t of the Logos aa 
High Priest. whose type ia Aaron, the first High Priest. Philo 

is qui'~e specifie in making this identification a "Accordingly > 

"J/ 
, , 

/ 
. ,. 
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they are steadied by AarOn. the Word ("ro~ }\~YOU )"67 t "For the , 
sake of this he ..... ~ enjoined to cal.l to his" a~d Aaron. the Logos 

Q , ,,,) 68 
in ut;terance,C 1"0" 1l'P020,OLUOV ,.\oyov \ )." 

r 1 
Philo repeats othis motif on a number of occasions. For 

" 
exd\>l.e, ,he allegorizes the narrative of ~odu~ 291' 4-5. where 

• 
Aaron is prepar~do for his ordination,_ as a revel.ation of the 

Divine LogoSt ,"For there, are,,, as 'is eVirn~. two tem.ples of God, 

one of them this uni ve~se, 1 ~ which there l,! ,aJ.so as High Priest, 

e;\.os "ci 05 •• 69 In 

On The Giants"Philo this ideas "Mark you that, not 
1 

aven the high-I!riest LQgos. though he has the powez: ta èiwell. in "-
. 

, unbroken lei~ure amid the sa<?red 1octrines, has recei ved free 

l.i~ense to, resort to them at everf }ieason •••• 70 
/ 

'We may' therefore conclude that when Aaron appears in, art • 

( he May be a symbal. of the di vine Logos. 

, 1 

/ , 

C) Attributes. 
\ 

When one tries to unrave;L the lconography of D ~ figure, ,-., . . 
one usually looks at particular attributes, for example, th~ colour 

and style of dress or a partiC!ular ornament associated with it • . 
Philo provides a l.arge yocabul.ary of attributes for the Logosi 

Light. Sun, Sword. Pire. the Blesser of Food, Manna, Rock and Water. 

The association of the 'Logos with light, symbolized as 
. \ 

th~ "~un or as rays of the sun, is important {or th~ development 

of a Logos-Ch'rist.ol.ogy. One must ,at least mention the, Johannine 

description of the Incarnate "Logos as light. If 

Earlier -'in this study, we noted the passage in On Dreams 

whare Philo de scribes the Logos as tge"rays of the sun and the' 
71 

moon. He al~o-pictûres Divine Wisdom as "God's arohetYPal lum-

J , " 
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~ 
inarY and the sun is"a cany and image of i t. ft 12 El~ewhere, he 

equates Divine Wisdom wi th the -'Logos. 13 'Thua, the aforementioned 
- 1 -

image 1 of Wisdom as the Sun could be i a type for the Logos. Light " 

tao is an image of Wisdom . ~d thus by extension, of ,'the Logos. 7~ 

In artistic terms, then, a figure of Helios,- or such items as a 
. ? -".. 1 

sundial, which measures the rays of the l,sun, cou.ld point to the 
Il • , 

~ ,[ Logos. 

the fire 

Logos. 15 

We noted ·in' our discussio~ o~ the 4kkedab ~hat th~ knite:~ 
and the tiary sword <:,oula symbolize the presence ot 'the 1 ( 

f 1 
Theae symbols appear in a number of other ins't'ances in! 

-1 
Philo 's. writings. 

, 
The ange1 who visited Balaam carried a ,~word. a symbol 

of the cutting reason of the LOgos. 16 This symbo~ could land 

.i tse1! easily to artistic representation as we discuàsed in . . 
donnection with_Numbers 22. J1. 

" In Questions and An!wers in EXodus. Philo identifies the 

Logos as the blesser of bread and water. "In the fifth place, it 
. 

teaches ua a Most worthwhile l~sson and one that ia in order, 

showingQthat neither bread nor water gives nourishment by itse1f 

alone, ••• if the Divine Logos doea not graciou~l~-bestow,upon them 

his helpful pqwers. For this reason, indeed, he says -1 will bles~ 

thy bread and thy water', as if they were not sufficient ta give 

naurishment by themselves alone wlthout tHe loving friepdship and 

care of GOd."?? While this image May not have influenc,d Jewlsh 
. 

art, its sacrament~ implications might,have captured the imagin-

ation o~ a Christian artiste Early Christian images or ~essianic 
1 

banquets may thus include the Logos in the ro~e o~ priest. 
ft 

• 
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1 

" 1· i i "James Drummond has drawn attent on tO'Ph lots inter-, 
1 

- 78 pretation of Deuteronomy .8 s \15-16. Here, the tw1anua which Jthe 

21 

Hebrews ate in the ~ilderness is identified as the Logos ahd the 
~ 

Rock from whichcMoses drew water as a symbol of Divine Wisdom. 

Since he has previously equated Divine Wisdom with the Logos, an 

image of I1ioses striking the Rock or Israel gathering the manna 
. ' . 

may depiot a logophany. Drummond concludes tnat for Philo these 0 

. images were synonymou~ and that Il .,.. the rock, .the fountain, 'the 
. 

manna, Wisdom and the Logos ar.è on~. and differ ta the ear rather 

than to ~he understanding:' 4 79 

III. CONCLUSIONS 

The Logos for Philo appears ta have occupied an intér-
:" ~ 

mediar.y position between God and the cosmos. It was the being 

closest to the Divine Essence and originally existed within the 
-

mind o:.f God. Engenderéd as the antemundane Logos, the Second 
, 

God, i t ex~rci'sed the Divine powers in creation. In order ta" en-
L,' • 

sure the proper functioning of the cosmos the Logos established 

and administered the natural laws. It ~ided Israel to 'live tri a 

righ~ r~lationship with Gad through its role as a Divine Inter

cessor, a prophetie spirit, and an ange!. It" teaches mankind to 

.a ttain w!sdom and the virtuous life. 

For our purpose, it should be noted that the Logos in 

Philo is described in literary 'terms as the Secon~ God, t~e 
'1t" 

Gàvernor, the Judge-of the Universe, the Firs1-born Son of Gad, . ' . 
the Angel, lthè Prophetie Spiri to, the Shepherd, the Philosopher, 

the Physician of the Soul, the Charioteer, the High Priest, the 

B1esser of Pood (bread and water), the Sun and light, the Fiery 
1 

Sword of Paradise, the Angel of the stories of the 'Akked~ and of 

" 

... 
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B,~aam. tpe Fountainhead at Horeb, the Manna in the Wil~erneaa. 
~ and w.i th Wate'r. Our thesis is th~t tnese iJ1fluenced the icon-

" ography both of Jewish and pre-constantiniad Christian art • . 
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C~ER ONja 'NQTES 
1 

r 

l The o~igin o{ the Logos concept i9 usually att
ributed to Heracleitus (see C.D. Ellis. The 
Logos Concept. pp. 11-14), who employed Logos 

2 

in the sense of "an underlying cosmic principle, 
a law go:verning flux". Plato' s concept of mind 
as a universal rationp! principle is also believ
ed to have aided in the devel\pment of a LO~09 ' 
concept (li.A'- Wolf~on. Philo. pp •. )26-327). 
The concept, hôwever, is primarily indebted·to . 

, the Stoics. The Stoies Yiewed the Logos not only , 
as permeating all things, but also as a force 
which provided for the providential gove~ent of 
the world. ~his universal rèason. according to 
the stoics, had intercourse with man resulting in 
the human soul which, as right reason, enjoined 
man to li Te in harmony wi th the uni versal, di vine 
L~gos ( d - t te C zat 
in thé West. Columbia University Press, 19 0 • 

Drummond, Philo Judaeys,' Vol. l, p. 18. 

J -. wol:rso~, Ehil..Q~ pp. 230-231., Also Y0r1§e • .fhilJ2.. 
Vol. I. p. ~De Oplficio Mundi. 5,20. • •• ~ 
the same manner ne!thar can the wdrld which ex
isted in ideas have any other local position ex
cept the divine reason (Wolfson. Logos of God) 
wQich made them ••• " ' 

4 . 1 Wolfson., flliJ..Q., p. 331 and note 41. 
'pp. 171-l8Z:--- ~ 

Drummond. 

5 Wolfson,. Philo, pp. 2JO-23la "Fo~ the Stoics, 
God was à material being who had existed t'rom 
etern! ty • as an activa principle in the eternal 
primar,y fire, out o~ which He himself created this 
world of ours' (p. 325). God was the fiery mind 
of the universe,' the Logos." 

- \ 

6 ~e Loei}~P~~ _.' Vol. VI, p. 5l0~ . on t~e Lire ~rf 
Môses'l II. ,J.27. "In the universe weind it 1n 

i 

one forur dealing wi th the incorporeal and arche typaI 
ideas from which the intelligible world was formed ••• " 

, { 

, . 

,1 

t . 
. .. 
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ii 

7 The Loeb Philo, p. 3, Qu1lhions on Genesis 1.4. 

8 r e ~oep Philo, P.I 3, Questfons 9n GentSiS 1.2, . 
ase on Genes1s 2 51- "Its eVldenthat He made 

the incorporeal and intelligible ideas in accordance 
with the intelligible nature which these sen~e
perceptible ~hings on earth were meant to imitate." 0 

Philo's concept of a world of ideas created by the 
Logos appears to have been derived from Plato. 
Plato perceived a world of ideas created by the un
iversal mind. This realm of ideas was the rational 
cosmic sou1 which formed the pattern for (the) }Ilater
ial existence. Whi1e there is a definite similarity 
between the two concepts. one must recall Drummond's 
caveat that Plato's ideas were more directly tied to 
the visible world than Philo's Logos (Drummond. 
Philo Judaeus. p. 68). Philo, however, employa this 
world of ideas for the same reason that Plato did. 
They both wished to convey to their readers that God 
should not be he1d respon~ible for the creation of 
evil (see The Loeb Philo. Vol. l, p. 475. notes 54 
and 55. and see Wo1fson, Philo. pp. 326-327). 

9. The LaeR J>hilO, Vol. l, p. 21, On the' Creation. 
,VI, 2 • 

10 Wolfson, 

, 11 
The ~oeb Philo, Vol. 1. p. 17, On the Creation, . 
IV. ,i 18-20. 

12 The Loeb Philo, ~,Vol. VI. p. 511,', Moses. II, 25.127. 

13 The ~oeb Philo, Supplement 1, , Questions on Genesis. 
II. 2. Philo expresses a similar picture in On Who 
la the Heir or Diyine Things, 48, to that given in the 
above text. He states 1 Il And Moses calls the one 
which is above us (Logos) the image of God, and,the 
one which abides among us the impression of that ~age· ••• 
So that the mind whièh ls in each of us, which Is in 
reality and truth man, is a third image proceeding 
trom the Creator." 

1 . 

., ' 



iii 

14 Drummond, Phi1o"Judaey§, Vol. II. p. 197. From a 
fragment preserved in Eusebius of Phiclo' s Il Questions 
and Solutions in genesis". II, 62. 

i 

1.5 The Loeb PhiloJ Vol.' V, pp. 418-419. On Dreams. l, 
39. 227-2)0. '1 am the God who appeared to thee in 
the place of God' (Genesis )1. 1). Surely a right 
-noble cause o:f wanti~ i t is for a sou1, that God 
deigns to show himse1:f to and converse wi th i t. And 

1 do not fail to mark the language used, but carefu11Y 
inquire whether there are two Gods; for we reâd '1: am 
the GOd\that appeared to thee' not 'in my p1ace' but 
'in the place of God', as though it were another's ••• 
He that is tI11ly God-is One, but these that are ilJl
properlY\ so ca1le4 are more than one. Accordingly, 
the hol~ word in the present inst~ce ha~ indicated 
Hlm who ls Gtrul.y God by .means of the artl.cle say~ng 

, '1 am the God', while i t omi ta the article when men
'traning him who is improperly so called, saying 'who 

- appeared to thee in the place' not • of the God' but ' 
simply 'o:! God'. Here it gives the title of 'God' to 
His Qhie:! Logos' ••••• " 

16 See note 11., Op Who is the Heir of the Divine Things, '48. 

17 

18 

20 

Th~ Loeb Philo, Vol. V. p. 421. 
23, See note 20. 

On Dreams • l, 40, 

Drummond., Philo Judaeus. VDI. 1. p. 68. 

cf. note, 11. 

Philo wished to maintain the absolute purity of the 
true God who a10ne is Spirit, undefinable, omnipotent 
and omnipresent. He therefore interpreted the Biblical 
passages where God is described in anthropomorphic 
terms as referring to the LogQsl "And the sacred word 
ever entertaining holier and more august conceptions of 
Him that is, yèt at the same time longing to Droyide 
1ostruction and teaching for the life of those who laçi 
wlsdom, likened God to,man, not however, te any part
lcular man. For this' reason, it has ascribed te Him 
face, hands, feet, mouth, voice, wrath and indignation 
••••• In its language it ls concerned not with truth, 

. but wi th the profit accruing to i ts pupils. Il ( The 

, ' 
(~ 

" : r 
'. 
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21 

22 

23 

24 

Loeb Philo, Vol. V. pp. 421. On Dreams l, 234). 
See also On Dreams. l, 238. "Accordingly. when He 
says '1 am the God who was seen of thee in the place 
of God', (Genesis 31. 13), understand that He occ
Ujied the place of an angel only so far as appeared, 
w thout changing, with a view.to the profit of him' 
who was not yet cap~ble of seeing the ~ God. For 
just as those who are unable to see ~he ~ itself 
see the gleam of the parhelion and take it for ~ 
mm. and take the halo round the m2.2n for that lum
inar,y itself, so some regard the im?:e of God. His 
'angel the Word as His very self." my i talics) 

The Loeb Phi.o~ Supple.ent 1. p. 393. QUesti~ns 
and ADswers 1n Genesis. ,~V, 110, (my italics _ 

The Bible" Today's English Version, G,enesis 24. 23. 

The Locg Phi.o, Supplement l, p. 396.' Q~stions 
and Answers 10 Genesis., IV, Ill., ,(my it Ics). 

Philo establishes the Logos as Governor and Judge 
over the heavenly realm.· The servant, in Philo's ' 
allegor,y, questions God as~o whether there is a 

'place for him in heaven. l is the LQgos-GovernO[ 
.w~o will decide. In John' Gospel, the incarnate 
Logos promises salvation f r those who believe in 
him. John 14. 1-4. 

"Do not be worried and upset," Jesus told 
them. "Believe in God and believe also in 
me. There are many rooms in my Father's 
house, and l 'am going to prepare a place 
for you. l would not tell you this if it 
were not SOI And after l go and prepare a 
place for you, l will come back and take 
you to myself, so that you will be where l 
am. You know the way that leads to the 
place where l am going." (TEV) 

l believe there ls a strong slmilarity between the 

iv 

two images of the Logos. Christian art could depict 
Christ as the Logos presiding over the heavenly realm, 
and Dringing the faithful to salvation. The theme of 
deliverance from persecution and the obtaining of sal
vation will be ShO~ to dominate Christian funeral art. 

" 
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25 -
The Loeb Philo, Supplement 1. p. 216. Questions and 

26 

. ?7 

28 

30 

31 

Answers in Genesl.s, III. 27. (my it<l.ltc.s). 

fhilo's description of the Logos as Judge bringing : 

t
he purifying waters of salvation is not unlike Jesus' 
eaohing at the well of Jacob. ' ,~ . 

o " 

Jesus answered. ttWhoever drinks this water 
will get thirsty again, but whoèver drinks 
the water that l will give him will never 
be thirsty again. The water that l will 
give him will become in him a spring which 
will provide him wi th life-giving wa,ter: .-
and give him eternal life. n (J'ohn 4. 13-14, 
TEV) , , 

. The function of John's Logos-Christ is. the same as that 
'of the Logos-Jud~e in Philo • 

rExodus 23. 20-21, TEV. "1 will send an angel ahead 
. of you to protect you as you travel and to bring you 
to the place which l have prepared. pay attention to 
him and obey him. Do not rebel against him, for l 
have sent him, and he will not pardon s~ch rebellion." 

'l'l)e Loeb Philo, Supplement II, p. 48'. 
Answers in Exodus, II, 13. 

, ' 
" , 

Questions and 

The Loeb Philo, Vol. III, p. 135. On Husbandry, XII, 
51. See also John 10. 11, 15 where Christ as the Logos 
is described as the Good Shepherd. 

The Loeb Philo~ Supplement II, p. 168. Questions and 
Answers in Ex0dus, II, 117. The translator, Ralph 
Marcus alerts the reader to this possible Christij 
redaction. See note 1. The section is based by P ilo 
on the description of Aaron's breastplate as High 
Priest. (Exodus 28. 26-27). : 

The Loeb Philo, Supplement II, p. 168. ~uestions and 
Answers in Exodus, II. 117. (my italics • 

~---

" 
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vi 
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~. , 
32 .The Loeb Philo, Vol. 1. p. 381 •. Allegorieal Inter-

1 pretatioh" XL, 118. "Por look nOWa the Saered 
Logos kriowing how st~ong is the' impulse of either 
passion; of both high spirit and lust, puts a curb 
on each of them, by setting over .them reasOD as a 
charioteer and pi~ot.", (my italic~). 

37 

38 

39 

The Loeb Philo~ VQ1. II, pp. 25. On the Cherubim. 
L~. 27-28. ~The voiee told me that while God is in
deed. one, Hi~ -highe,st and chief'est' powers are two', 
even the gO~Q&ness and sovereignty. Through his good
nes's He beg t all that ia, through' His sovereignty He 
rules what, e has begotten. And in the midst between 
the two there is a tbird which unites them, Reason, 
fO. r it is t?rough reason that God ia both ruler and 
g~od." 1 /.. 

~Be ~oeblPhilO, Vol. VI, p. 101. On Abraham XXXVI, . 
6-071 ItTherefore. the holy Logos bids her (Sarah) 

be of good cheer and saya 'Be not afrai~a t~ou didst 
indeed laugh and dost partieipate in joy.' For the 
Father did not suffer the whole course of human race 
ta move amid griefs and pains and burd~ns which admit 
no remedy, but mixedwith them something of the better 
nature and jUdged it well that the soul should at 
times dwell in sunshine and calm ••••• " 

The Loeb Philo, Vol. II, pp. 26-27. On the Cherubim. 
IX. 10, 28-31. In line 28 of the passage noted, Philo 
identifies ,the ~iery sword as a symbol of the Logos 
(~or continuation of the quote see note 37). " Remem
ber how Abraham the wise, when he began to make Gad 
his standard' in all things and leave nothing to the 

\ 
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40 

41 

'42 

V11. 

created, takes a cO~y'Q~ the ~laming swo~d -- '~ire 
and knife' it says (Ganeais 22, 6) -- desiring to 
sever and consume the mirtal element away ~rom him- . 
self and thus to fly up ard to God with his under-

,standing stripped . 

~ '. , 1 
- ' ~ ~ 

T e 10 b _ -' ., Vo1~ V. p. 401. On Dreams. l, 193- . 
1951 / When however, it (the sacred word) has come to 
th P-'company of His f"riends, He does not begin to say 
His say before He has addressed each such frie~d call~ 
ing him by name, in order that they May prick up their· 
ears, so to listen to the sacred precepts as to ~emem
ber them forever ••••. It i9 on this that Moses ia 
addressed at the Bush ••••• And Abraham.at the offering 
up of his be10ved and only son as a, burnt offering is 
so addressed, both when he was beginning to offer the 
sacrifice, and when he was giving proof of his', piety ••• " 
It is also important to observe that the divine app
earance to Moses at the burning bush is underst90d by 
Philo as a'Logophany. ~ 

:the Loeb Philo., Vol. II, p. 29. On the Cherubim. XI,35. 

EXodus ~31 20-2). TEVI "1 will send an angel ahead, ef 
you to protect you as you travel and tO-bring you te 
the place which l have prepared. Pay attention to him 
and ebey him. Do not rebel against him, for l have 
sent him. and he ~i1l not pardon such rebellion. But 
if' yeu obey him and do everything l command, l will 
fight against all your enemies. My angel will go ahead 
of' yor and take you into the land." 

, 

~J The J2eb Phi20, .Supplement II. p. 5~. qyestions ang 
Answ rs in Ex0dus, II. 17. 

44 
~b~ l!oeb P~, Vol. IV, p. 2'00. 
Abr~y, noté 'a. ' . t 

45 Tbe, ~geb Phi.lo, Vol. VI, p. 543. 
II, 188. 

46 Drummond, Philo Judaeus. p. 1:9.1. 

47 The Loeb Phi~o, 
1 

Vol. V, p. 399/. 

go the Migration Of 

On the Lite of'Moses, 

1 

On Dreams, l, 190 ... 
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48_ See note 29. 0 

49 '~e Loeb Philo, Vol. V, pp. 199-201. On The Ch~e 
Names •• 111-116. The quo.tation ia trom line 11 • 

For the reference to Jethro's da~ghter see linea 111 
and 112. 

1
50 

51 

L ~ 

rug. Lines 115-116~ 

pe Loeb Philo. ,Vol. IIoI, pp~ 133-134, 
9. See al.so On Husbandrv. 44. 

~ 

Q On Hus~andrY. -~ 
1 - , 

52 , ,For the exact quotation :trom Philo see note 18. 
On Dreams. 234. , 

" 
53 llWi. 

54 

55 

56 

/' 

One shou1d not ~orget Philo's ties with the intell
ectual. community of Al.exandria. and in \'p~icular the 
Museum. 

The Loeb Philo. Vol. V, p. )99. On Dreams. I. 191. r 
For the context of the quotation, see 1ines 189-191. 
_~ "1 . . ' ,\ 
Ibid.., p. 367. lines 128-129. 

57 , Ibid. 

. ·58 
, ' 

The Loeb Philo. Supplement l,. p. 216. 
Answers in G§Q~sis.-III. 28. 

'0 

"p 

Questions ând 

1 

59. n.1!i., p. 252., line 51. -
" ' 

60 
" 
-', 

ThO Loe) Philo. Supplement I~ p. 108. ~estions and 
Answer§ in Genesis. II. 29. (my italics 

'1 , 
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71 

72 
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ix 

Genesis 48. 16. 'TEV 

The Loeb Phi*o~ Vol. 1. p. 421. AtlegOrieal·· Inter- -
Dretation, III. 177. (my italies , 

~: ~~:b ~h~~O~ .Supplement wer i enes~s. . 
1. p. 327· ~l&~§tiQns md ' 

, ,. 
îbe ;Loeb fbiJ:o, Vol. 1,-" p. 35. Qn îlle Creat1QD. 46. 

~~ :oe~ Philo, Vol. 1. p. ~8l. Atleijriea~ rnter~ : t ti p, ~II. 118. (my ~ talies • H. 0 son 1 

translates the second Logos as reason but for our 
purpos8/it ls perha~s oetter to leave it a~ Logos. 

;' 

- . 
For other images of the Logos as Charioteer seel ~ 
s~eci~l Laws, i, 14, Questions and AnBWerS in Genesi~. 
II. J and IV,,218, The Sacrifice of Cain and Abel. 5. 

The Loeb Philo~ Vol. l, p. 331. _AllegQrieal Inter
Rretatiop. III. 45. (my italics) 

,-
The Loeb Philo, 
Abraham, 78._ . 

The Loeb Philo, 

Vol. IV. p. -175. - The Migration Qi 

l' 

Vol.< V. p~ ~lJ •. Qn Dreys, I. 215. 

Vol. II, p. 471. On the Giants. 52. 

\~ 
For the text, 'fram Op Dreys see note 20. 

~! ;Loeb Philo, Vol..,.~. p. J.55. - Qn the .ation 
o Abraham. 40. ~ 

,/ 

Wo1!son, Philo, p. 32. "While indeed Philo does not 
direct1y designate the di vine p:r..Pphe.tioal spirit by the 
term 'Logos', he identifies it With the scriptural term 
'wisdom t (Aie. 5 •. 23 cf.) which is the same as Logos 
( cf. ' l, 255)." • 
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74 , 
The koeb Philo,' Supplement I. p. 480. 
Answers in ,eneSiS, IV. 19.3~.# 

75 Fo~ text see note 39. 

76 ieè note lf1.· 
"- • 

~ 
'Questions and : ; 

/ ' , 
,! 
1 

1. 

\ 

" 
17 The Loeg Philo, "Supplement 'II, ~. 57.' Questions ~g 

Answers in ExOd~S. fI. là. , 
J 

78 Drummond .. Philo ;:daeus~vàl.' II. p. 203. 

79 laid. note 78. J 
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J ' CHAP'fER TWO 

THE LOGOS CONCEPr IN THE FIRST 250 YEARS OF THE Q.HURCH· 
AND ITS POS$IBI.R ROLE IN EARLY CHRISTIAN ART 

.. 

In this chapter. attention will be focuseâ upon literary 

. image~ ôf the Logos in Christian writings of the first three 
'S1 • • • .. 

centuries, and their potential for Christian art Of) the third and 

fourth centuries. We shall also examine the way in which Philo'8 

usage was influential Ln the emergencé of Christology. 
~ 

Of particul~ note is the strength of Logos imagery in 

the writingJ of the Alexandrian Fathers. Alexandria seems to have 
1 

been the centre of a Logos tradition. .The city has also been 

1 accrep.ited with a number of artistic ateliers that produce'd high 
1 1 

quali ty pieces in the Hellenistic tradition. I/Even some Early 
1 

Christian statues have been given an Alexand~ian origi~. It May 
/ 

well be theref'ore, that i t was in this highly cul tur,~d cent~e that 

the f'irst pieces of Christian art were produced. 

1. THE LOGOS IN THE FOUR'l'H GOSPEL 
• 1 

Within the Christian tradition the obvious piaèe to begin 

is the Fourth Gospel, ainee it provides Many literar,Y images of 

~e Christ. Ror John, the Christ is the Good Shepherd (lp. Il. 

15), the Light of' the World, (8. 12), th~ true vine (15. 1), the 
~ 

Bread of' Li!e' (6 •. 32,35), the G1ver of' the Waters of Life (4. 13), 

tb? Way, thé TrYth and the Life (14, 6). In the Prologue, the 

Evangelist specifieallY identifies Jesus Christ as the Incarnate , 

Losos of God. The extent, howéver, to whieh the Inéarna~e Logos 

18 the dominant ~e for the Christ in this Gospel ~s a debatable 

point. If it ie, then the previous image~ may also be said to be 

\ 
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pictures for the Logos.' Even if this hypotnesis were to be . 
proven wrong, it ls clear tha~ later authors, such as Origen, 

-,understood all John's descriptions ta refer to the Incarnate ~ 

Logos. 

C.H. Doddl is·the main expanent of the theory that the' 

use of the Logos in John's Gospel is deeply lndebted to Hellen

istic Judaism as typified by'the writings àf Philo Juda~us. He 
1 

demonstrates that, al though ~Or9S apart from the Prologue 

is more likely tO mean "spoken word Il or Torah in the tradition 

1 of the Wisdom literature, its meaning as rational divine truth 

is "very close to the meaning of . À~y ÇJ.5 in Philo."2 The 

symbolism in the Fourth Gospel by which the Christ is depicted 

as light, bread, vine, etc., Dodd views as being "comprehended 

'" in the inclusive '\0 VOS ". which ia precisely what Philo 
/ 

means by À O\YO 5 "J; 
In th: first" c!pter ~e noted the similàrity between 

Philo's imagery for the Logos and John's, with specifie refer

ence to the GO,od Shepherd, 4 the Governor, 5 a.:td the Porter of -t1'\e 

'Life-giving water. 6 which are cômmon to both àuthors. For Philo, 

the Logos could a1so be Ligh~t Bread, Water-bearer and Truth. ' 

These images reappear in John. 

The foùrth, Evangelist uses the Logos becauae he sought 

a~predicate to define the significance of Jesus Christ as the' 

Son of the Father that would be intelligible to His Helleni'stic 
1 

public. Sovhis purpose was,not unlike that of Philo. wé Shall\ 
1 

see how Justin, Clement of Alexandria and Origen.use tne concept \ .. 
~f the Logos in a similar fash~on. 

\.- l' 
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John·s figures for Christ as the Logos were also employ

ed b~ the aforementi'oned early Christian authors. Philonic image~ 
" . 

of the Logos of God were taken as images of the Logos as the 

Christ. The artistic interpretation of these images in ,pre

Constantinian Christian art may reflect this tradition. Thus, 

they May be understood as expressions of a popular.Christology. 

II. THE LOGOS IN JYSTIN MARTYR 

Justin ia the first Father of the Church, living in Rome, 

to employ the Logos concept in his Christology. As we shall see, 

he identifies Jesus Christ, the only-begotten Son of God, as the 
" 

Incarnate Logos. Justin arrives at this concept without any. 

visible evidence of a Joh~ine ,influence.? Whi~e he doea quote 

trom the Synoptic.Gospels and from the Pauline writings, he never 

. ( quotes from John. Hft does describe Philo Jud~eus. howeve!, as a 

,c 

. 
valuable Jewish ,author. Indeed, his Logos concept has much in 

. ~ u. 

common with Philo'a and its use is 'important for our atudy becauae 
r 

it establishes a number of literary images for the Logos as famil-
• 1 

iar to the Church in Rome in the middle of the Second Century. 

The earliest examples oflchr-is~ian art in Rome can be dated a 

little later than that, (ca. A.D. 200). 

A) Theological Conceptss , ; 

1) The Logos aa a Gods-

It is primarily in his Dialogue with Trypho that Justin 

"makes the claim that the Logos is indeed Gpds "A certain rational 

power (proceeding) from HimseIf, who is called by ~he Holy Spirit, 
, 
now th~ GIoU of God, now the §.Qn .. again Wisdom, aga,in an angel, 

then ~, and the ~ and Logos ••• "8 'Here Justin has described 

. ,,' 

,. 

( 
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1 

l, 

Philo's concept of the self-generation of the Logos. The -Logos 

proceeds from the will of the ~ternal Fat~er (Dialogue LX. 1) 

26 

and thus, in some sense, is still God~ Unlike Philo, Justin 

does' not use the defini,te article to make his distinction between 
\ 1 

the, Etemal God and the Logos who is God. 

2) ,The Legos as Ruler ot the Creation,-

LiKe Philo, Justin also pictures the Logos as the Ruler 

of the Creation: "And that you will not succeed is declared by , 

'the Word, thafi whom, after God who begat Him, we know there is ~ 

ruler more kingly and just. n9 The Logos orders and administers 
• , 

the Creation and acts as a worthy intercessor between God and man-

kind. This is so because God could "not be thought to leave His 

elevated position to reveal HimseIf' in a li ttle" corner of, the 

world."lO In artistic terms, then, a representation of a divine 

Emparor would be appropriate also for the Logos as divine ruler. 
1 . 

J) The Logos as the Son of Godl-
o 

While this image is obvious to any-contemporary Christ-

ian, in the Second Century it was rather new to the Church. As 

we'have seen, it was John who first expressed the doctrine that 

Jesus Christ ts thé Incarnate Logos of God, because both are called , 

the First-born Son of God. Justin expresses the sarne thought when 

,he describes Christ as "His Son", who alone is properly caIIed 
:' 

Son, the Word, who also was with Him and Was ~egotten before the 

works ..... 11 

_ 4 ) The Logos as an Angel 1 -

Justin's interpretation of a number of Old Testament 

angelic visitations as Logophanies was.probably indebted to the 

( 
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'writings of Philo Judaeus. We have already discussed the 
, . 
tremendous artistic potential for iriterpreting varioua scenes as 

,; 

allegories of the Logos as the divine guardian of humanity. 

Justin is the first author in the Christian tradition to use. . ' 

these in relation ta the Christ-Logos, and he was followed by 
, , 

"). Clement of Alexandria. 

. We already ctted a passage in the Dialogue with Trypho 
. 2 

where Justin describes the Logos as "an Angelo Ml Later in the 
, .' 

same text, he speaks of "the Angel of great counsel" as a type 

tor the Logos. l ) The most powerful example, however. is found 

in the l Apology where the angel that spoke to Moses at the 

burning bush is understood to be the Logos of God. l4 

Another possible artistic prototYFe tor the Logos in 

"this role would be Mercury, the mess.enger of the' goda. This is 

becauae Justin understands the Logos as the Divine Messenger. 

"Now the word of God is His Son, as we have beto,re said. And 

He is called Angel and Apostle, f~He qeclares whatever we ought 
\... r ... 

"15 to know ••• 

5) fbe Logos as God's Immanent Reasona-

While Philo limited this aspect ot the Logos to the 

. scriptural record of Moses and the prophets, Justin extended it 

to include the various classical philosophers. As with Philo, 

the basis for this understanding is ~~'s possession of a ration-
-

al soul, because man was lDade in the image of the 'Logos of God: 

Therefore, those who Most c~osely assimilated Reason, were ~ded 
~ 

by the Logoa in' their thoughts and lives. 

Justin uses this concept to explain to his audience .. 
that philosophers h~d been guided }n part by the Logos, but 

. . 

.. 

\ 

, 

1 

1 
1 

i 
1 

• 1 
! 
l 
1 

! 

\ 
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Christian teachers had rece~ved revelations from the Incarnate 

Logos himself, and so thelr~essage was highsr and more sublime 

than "any.teaching of man". 

For aIl that the philosophers and legislaters at any 
time declared lor discovered arlght they accomplished 
by investigation and perceRtion in accordance with 
that portion of the Logos which fell ta their lot. 
But because they did not know the whole of the Logos, 
who is Christ. they often contradicted each other. 16 

1 
This statement is certainly one of the st~ongest points 

in'Justin·s'defense to the intellectUals of Rome, ~d he applied 

28 

- ~' ' 

i t, also to the Old Testament prophets a Athe prophets are inspir'ed 

?y no other than the plvine Word ... n17 It ls this 'Logos which 

becomes incarnate as the man Jesus. 

B) Attributes of the Logos', 

In an interesting section o,f the Dialogue wi th '1rypho, 

'Justin prov~des a number of attributes and personificatio~s of 
• , 1 

,the Logos. Here. he is referring to the Logos as the pre-existent 

" Christs, 

"But if yo~ knew, Trypho," continued l, "who He is that 
ia called at one time the Angel of great counsel, and'a 
man by Ezekiel. and like the Son of man by Daniel, and 
a Child by Isaiah, and' Christ and ~ to be worshipped 
by David, and Christ and a §tgne by many, an~ Wisdom by 
Solomon and Joseph ànd Judab. and a star by Moses, and 
-the ~ by Zechariah. and the Suffering-one, and Jacob 
and Israel •. by Isaiah aga!n. and a Rod and Flower and 
Cornerstone, and Son of God •.• n l~' 

1 

" Sorne of these motifs have already~en examined, and our 

'conclus~on ia that Stqne; Star. ROd, Fl~wer. the East and the 

Cornerstone can all be interpreted as Logos-images. lt May be 

that the well-known catacomb fresco of the star to which the 

Madonna la polntingo May be tied to th~ mystery of the incarnation 

of the Logos (and not simply of the Messiah). For our purpose. 

/ 
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it is also important ta note Just~n's description of the Logos 

( as the Danielic Son of Man. 
In our discussion of pre-Constantinian Christian art, 

we hope to show that the tourth figure in the representation of 

the Three Hebrews in the fiery Fumace could be the Logos. 

III. THE LOGOS AND ITS DJAGES lti CWiENT OF A!.1SANDRIA 

~!~e Justin, Titus Flavius Clement came to Christlanity 

after wandering through the various Hellen;stic schoole in search 
~ 

of a {rue understanding of GOd. 19 It i8 believed he came to 
" 

Alexandria ca. A.D. 180 to study in the catechetical sChool, then 

under the leadership of ~~ tamous teacher Pantaenus. 20 Clement 

remained in'the school ~ the persecution of the Christiane 
21 in Egypt ca. A.D. 202, when he left Alexandria never to retum. 

The Incarnation of the Logos is a'prominent doctrine in 

Clement's theology. Like John, he employs the Logos as a pre

dicate to define the significanoe of Jesus Christ as the Son of 

the Father for his Hellenistic public. Indeed, the basie of his 

Christology is the Prologue of the Fourth Gospel. Another major 
'" 

source is the wrltings of 'Philo. Ferguson argues that Clement 

was "interested in Philo's eynthesîs of Greek and Hebrew thought, 

and many of his attributes to platonism, to allegorical inter-
"';~ ~ . 

pretation, to the Logos doctrine, hav.e come from Philo',' ~ 22 
, 

Certainly Clementes vocabulary of images tor the Logos closely 

resembles that of Philo Judaeus. 

A) The Clementine Logosi 

Like Philo and Justin, Clement understood'God to be the 

Absolute, Etemal Father, who isutterly transcendent. ~an could 



come ta know"Him only through the intercession of the LogOs. 23 
. 

Clement also assimilated Philo's hypostatiz~tiôn of the Logos. 

As S.R.C. Lilla notes, for Clement "the Logos is first of all, 

the mind of God which contains his thoughtsJ at this stage, he 

30 

is still identical with God. ?n the second stage, he Is still a 

separate hypostasis, distinct fram the first principle, here le 

represents the immanent law of the unlverse or. in other words, 

the world-soul. n24 Philo's understanding of the Creation is 

borrowed too. The Logos in its second stage was responsible for 

the Creàtion and the ordering of the universe, and as such ia the 

image of God. 
1 

. 
It was in the image of this LogQs that man was 

created. 25 We May conclude theretore that Clementes understand-

ing of the Logos was'deeply indebted to the writings of his 

Alexandrian predecessor. 

Clement, ot course, differed trom Philo in the beliet 

that it was in Jesus Christ that the final-revelation ot God 

occurri~. He accepted Philo "s interpretation ot the Old Testament 

theophanies as logophanies. Theae he viewed aa a preparation tor , 

the final revelation, the incarnation of th~ Logos. 26 As Grill-

meier notes. "The incarnation ia the Son's step into visibility 

(Stromata 5, 39,2, 16,5). The Logos beg~ts himselt -- Clement 

.applies Luke 11 35 to the Logos -- without thereby becoming two

fold. He remains identical with himselt. The Gnostic multiplicity 

of Logoi and redeemer figures is thus strictly repudiat~d. 
? 27 Clement stands by the Johannine prologue." 

Yet one should be careful when applying a term su ch as 

orthodoxy to Clement. He lived in an age when the paradigms for 

orthodox Christianity had not yet been firmly established. Indeed, 

L 
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there is much in Clement1s conception o~ the Logos which is 

(. Gnostic in origin and a cent'ral point o~ i t ia i ts role as source 

and t~acher of Gnosis. Thel Logo.s is sent down to earth as "a 

teacher and leader in-the acquisition o~ good -- the secret and' 

( 

} 

sacred token of the great providence. n28 Oertainly Clement's 
; 

emphasis on the esoteric quality pf Gnosis, on the Logos as the 

sole bearer of this Divthe Truth, and on the secret tradition 

·which he has re~ealed, is in keeping ~i th the precepts o~ Gnos

ticism. 'S.R.C. Lilla mentions that, although Clement critici~es 

the Gnostic sect c~led the Carpocratians, he does not reject 

th!!ir concept of a secret tradition. 1 Il On the contrary, he accepts 

it entirely, limiting himself to expressing some reservations on 
o 

its content. The conception o~ the secret, esoteric .tradi tion of 

gnosis- ls the s~e both in Clement and in Gnosticism.n 29 
" 

B) Images of the Logos in Clement. 

We shall now direct our attention to the literary images 

that Clement employs for the Logos. To facilitate this discussion, 
1 

we sryal~ use the basic cate~ories emp1o~ed in our(fnvestigation of 

Phil~. Clement's images for the Logos are, on the whole, the 
~ 

same as those in Philo, the only exc~ption~ being the de1etion of 

the images of High Priest and Rock, and the ~ddition of Milk and 

Saviour. Grillmeier, however, thinks that Clement's understanding 

of .the Logos as Divine Intercessor c10se1y approximates Phi1o's 

image of the Logos as High Priest. JO section, our att-

ention.will be focused on the value of these ages for Christian 

art which was emerging at the same time. 

'. 



• 
1) Theological Conoepts, s 

The Logos is described as, 1) Second God; 2) Goyernor 

'and General of the Uniyersel 3) JUd&e; 4) Son of God; 5) Angel, 

6) Prophetie Spirit and Instrument of God; 7) Saviour; 8) Wisdom; 

and 9) Creator. 

Clemènt. seems to be using ~ establiahed A1exandrian 

tradition. Remembering thàt our fooua la upon the visual potenti~l 

of these imagea, we shall be brief. 
" , 

a) The Logos as Seoond God,-
c 

In The Instructor ~lement speaks about "the W~rd who ls 

Go~, who is in the Father's will, the Word who ia GOd, who is in 

the Father, who is at the Father's right hand, and with the form 

of God is GOd.")l Elsewhere, in the Exhortation to the Heathen, 

he again describes the Logos as God (Exh.ad Graec. 1,173). The 

use of John's prologue in the passage from the Exhortation to the 

Heathen suggests that Clement understood the image to refer to 

the Incarnate Word, that is Jesus Christ. 

b) The #0«08 as Governor and General of the Univer8e,-

This concept concerns us because in Hellenistic calendars 
-<l 

we have mosaics of Helios driving his chariot. In the Jewish 

Synogogue at Hamat Tiberias, for;example, there exists 8uch a 
. 1 

mosaic floor. Obvious1y there the figure could not be Jesus Christ, 
.' 

and it ls doubtful that it would have been' accepted as a picture 

of the Sun-god, Helios. As a representation of the Logos-Chariot

eer of the,Univèrse, it might bave been acceptable to Jews. 

~imilarilY for ?lement, the same image could depict Christ as the 

Divine Governor and triumph~~ General of aIl creation. 
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33 . , 

In stromata VII', 2~ Clement describes the Logos in) the 

!ollowing manner~, "He, the paternal Ward. exhibiting the holv 
~ 

âdministration for Him who put all in subjection to Him.- In The 

Instructor, Book If Chapter VIII, he employa thia image for the. 
"" 

Logos. "Thus also He who is our great General. the Word. the 

COmmander in Chief of the Uniyerse.- A similar image is provided 

in The Instructor, Book II. 9~ "For when the Almighty Lord o~ the 

,universe began to legislate by the Word ..... " Thus, the image of , 
{ 

the Logos as General an~ Governor of the uni1erse is common ~ 

Ciement's vocabulary, and gives us some inSi1ht into Clement's 

Christology. We will retum to ~his image and the Christological 

qùestions it poses in our final chapter. 
1 • 

C) The Logos as Judgea-

~in ta the preceding figure is the, image O~,the Logos 

as Judge of the souls of the dead. Clement established a link 

between the image of Jesus Christ as the chief magistrats, and 
, c 

Philo's description of the eternal Logos in its second hypostasis. 

Clement 

ces. 

t 

the Logos as Magistrate in the following instan

v,6, oThe Instructor I,7J and the EXhortation to 

The figure of a Roman friagistrate or Emp~r~r may 

have served as a model for this motif. The resu~rected Chri~t nad 
1 

completed the Divine plan and now, having re~urned to its former 

hYPosta~is. t~e Logos-Christ sat a~ tutor and judge for all man-

kind • 

d) '~he Logos as God' s Sona-
.. 

. , 
~he importance of this conc~p~ has already been establish-

\' 

l ed in Philo; For a Christian like C~ement. the identification o'f 

the Logos ,as God's First-born Son i9 obVio~s. John's prologue , 

. ' 
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o 

.. amply informed Clement about the basic precepts of the incarnation. ~ 

As we have seen. he had' developed a strong incarnational theology. ,\ 

Thus we need mention only the sp~ciflc places where he identifies 
" 

the Logos as ~od'~ Son. 

!!h X and XI. 

They are .'- . the Exhortation to the Heath-
1 '. 

e) The LQgos as the Angel of,God.-

The importance of the identi~ication ot the Old Testament . 
~eQphanies as Logophanies forlart and tor questions concerning 
.,.~ 1 

the-'dêfinitl'On .of ido~atry c~bt be over-stressed. Becauae it 

was the Logos and not the Father Who ~ould be repreaented, scenes 

of these Logophanies could be depicted. 

" In an ~tereBt~ section of ne III§tructpr, Clement 

déscribes the Logos as 'an angel. 

Pormerly the older people had an old covenant, and the 
law disciplined the people wi~h tear, and the Word was 
an angel, but to the fres"h and, new people has also been 
given a new covenant, and the Word bas appeared, and 
fear is turned into love, and that mystic angel is born 

. -- Jesus. 33-
" In this. a major statement ot Clementes theology, he 

1 clearly identifies the Old Testament theophanies as truly being 

logophanies. 
o 

Chris:t as the 
, 

This 

1 

}!e also'aup~orts the Johannine prologue by describing 

inc~rnate ~stic angel, that is the Logos. . 

identification of Jesùs Christ as ,the myst1c angel . 
poses a serious question concerning Clement's p~ssible doc'tic 
-
t~~dencies. What was th~ exact nature of Christ's humanity? 

. l , 

That is a question which Clement never truly answers. Yet he does 

seem'to verge on docetism when he states that the Christ requirèd 
. Ii 

po physical sustenance.,~and was incapable of feeling any truly 

human emotioQ~J4 He 8eems to have taken John's docetic tendenèies 
. ' 

. , 

, , 'i 

.. 
1 -

, , , . 
" • , 

,1 
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35 

r 1 
, Il 

one step turther. 35 His underst~ding of the Incarnation centres 
/ 

Whi1e tpis point is not verey import-
"\ 

upon the ~ole of the Logos. 
, .' 

ant ih relation to art~ it has some bearing on~the ~iscussion of 
1 

Christological arguments)in this periode 

. 'ClomeJ;tt employs ,an inte;e.ting~~iC when he relat.~ 
the visi~n of Moses at the 0 burning bush io the passion of Christ. 36. 

The unitirig ~let.ent is the thorns. o Wh en the Ward, in a vision, 

made~\a covenant wi th the Israelites through 'Mose~, i t was i_n the 
__ f 0 

giliee of a thorny bush. When Chris~ fulfilled the scriptures by 

his sacrificé, he was crowned wi th ~'wreath Qf thorns. .1 It ,is the 

same 'LQgos of' God that visited the people of t4e old coyenant in 
• t' •• 

the fo~ of an angel, who completed tne divine plan in ~he person 
,< 

, 
of Jesus Christ, the mystic angel. 

t 

t) The LOj\og ail ft~phetic s:€! t aM ;tnstrwnw of 2.9ft 1 -

Here Clement appéar~ assume- phiio's id~titication of 
I;i 

~~he Logas as the harmonizer, of the universe. Philo in Questions 

and AnSWers in Genesis IV, 110, ,had described the Logoa as the 

principle of ~armony, eonducting the universe acçording to the 
(-.!\, 

divine plan. , Clement in his ExhortAtion ta jhe Heathen sayat "And 
o . 

He himself also, sure1.y; who is the ljIupramundan~ Wisdom,:~ 
l 

celestiAl word, is the all-harmoniqus, mJlodious. bo~Y instrument 

of GOd."3? ,This image is set in the context of a discussion<of~ 
the propheticrrole of ~h~'Logos in the revel.tion,o~ God·s, purpose. . 
The Logos Is allegorized as swee~ music which bring~ harmo~ and 

" C 
peace to it~ listener. Clement continues the' association of ~ 

A t )'OS as spoken reason" wi th the Divine Reason 'which' la réveaJ."ed 

"through Mos,es, tne prophets, and ~ltimately in JesuS Chri.st.' 

'0 

,. 

.. 
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g) The Logos às Saviour. ,Wisdopl and Creator.-" 

The three remaining images are obvious. and we have 

already noted tkeir'artistic potential. The Logos as 'Saviour 

.s.upport~ our emphasis on the prominence o~ the Logos doctrine in 

Clement's Christology. The quot~tion from Exho~atioQ to the 
." q 

Heathen (ref~rred to on the previous pagé) includes a statement 
, 

that the Logos ia Wisdom. and, !ri the same, chapter, of the Exhort-
- '" 

aiiOn. Clement describes the Logos ~s both Saviour and Creator o~ 
o 

,the World. 

2) Anthrppomorph'ic lmag!! t 
, . 

The. anthropomorphic im~el!l Qf t'he, Logos have the great'· " 

" 

( 

est potential for Christian artiste interpretation. Clement; likè ,', ---
~Philo belore him. employs these types for the Logos.. a) ~ 

. . 
. Shepherd' b) Philosopher and Teacher; c) PhYsician, and d) ~-. ' , 

.. ':'--ioteer. It is perhaps morl:>e than coinc~denc~ that all of ''these 
~ .. " a , ( 

, - , ' ~, 

" ':-, ~ype.s are found in ,pre-Constantinian Christian art. 
'III ' 

As ,the artiC'stic potential of _these ,im,ages hâs .been~ ex.' -- -

, ' ""iiJ 
.-' ' " ' p~ored ,in our discussion of Phil~. we need oniy document :th~~~, . 

t - 1. 

-, 

" 

appear~ce ~n-Clem~nt·~, worka_, 
.' .' . . 

The Lpgos as :Good Shèpherd~"" 
.. \ 1 t 

The ~ MOst ex~ici t identificatipn '9f the, Logos as Good '. 
, . , 

ShepherQ. i~ -!ound in The Instructor If. 9 ~ 7., . .( \ ~ ... 

. ' . ' 
; Yo,u may' learn if :you wiJ;.1 ~ the ~rowni~ wisdom ,or thé:' 
all-bolx Shepherd and·I~stryctQr. of the Omnipotent and 
naternal Word, when H,eiguratively represents "Himself', 
~ the .Shèpbetd of the sheep ••• He says'therefore by 
gzekiel. directing His discpurse,to the eIders, and 
se~ before them f1 salutory description of His, wise 

, ':sollc1tud,èi - ;Ànd ,th~t whicl)."is lame l wil:-l bind up,' . 
and that which hàs' wandered l will. turn, back; and l 

, will feed them' ,on my holy ..mo.Wltaill. ", .Suçh, i8 the prom-
ise ,of the Go'od Shepherd. J8. ' , , ' 

'. , 

" 

l, ' 

o 
. 

, ' 

, ' 
" , , 

f,' 

" . 

, " 

" 
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'b) The Logos as PhilosoRber and Teachers-

( In the previous quotation Clement also describes the 

( 

l \ 

( 

-----
Logos 'as the Instructor. This appears '~o be a domin~t image'for 

the L~gos in his ~iting. Indeed the book, The Instructor, centres 

on the'role of the Logos as t~e ~eacher and guide for the ,human 

soul; who offer them salvation. 39 

, The Logos as Instructor is charge~ al.so wi th helping .. 

mankind to avoid sina "Wheref'ore' the Word. the Ins·tructor, has 

taken charge of us, in arder to :the prevention of sin. which is 
, 40 

contrary to reason." Clement expresses the same concept in \ 

'-,1 .even greater datail when he describes the methods employed by the 

~ Logos in teaching the children of God, 

" 

With all His power, theref'ore, The Instructor of human
ïty. the Divine Wor.d, using all the resources of wisdom, 
devotes Himself to the saving of the children, admonish-
ing, upbraiding, blaming, chiding, reproving, threatening, 
healing, promising, favouring; and as it were, by ~ 
reins, curbing the irràtion~ impulses of humanity. 41 

, . 

This emphasis on the Logos as the Teach'er has a d,ecidedly " 

"'Gnostic flavour. The Logos, as the Christ, revealed the secret 

truths that offer salvaiion to men and Women. This principle 

would have been easily grasped by a Hellenistic public raised on 

the view that the study of PhiloBophy leads ul timat-ely to truth 
\ ' 

and immortali ty. Indeed, this was perhaps' the strongJst basis 

for Clement's àpology to the edueated pagans of Alex:haria. He 
/ 

" , 

argued that, while thld various philosophical school's were trying 

to teach mankind the nature of gnosis, God Himself had openly 

revealed true GnosiE! in the Incarnate Logos., 

Since the Ward Him~elf has come to us from heaven, we 
need not, l reckon, go any more in search of human 
learning to Athena and the rest of Greeee, and to Ionia. 
For if we have as our teaoher Him that filled the univ
erse with His holy energies .in,cre~tion, salvat~on, 

\ ' 
" 
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" benei'icence, legislation, prophecy, teaching. we have 
the Teacher from whom all instruction comes ,i and the ... 
who19 world, wi th Athens and Greeee, h~S already beCom~ ,~ , 
th, domain of the Word:. -', 

Here, one can see the i~luen~è oi' Justin's Logos con
\ 

cept'on Clement. 42 

~t 

c) The Logos as Physiciani-
" , 

, In his de~èripti~n of the Good Shepherd~ Cl~ent, as we 

have seen, described the Logos as the doctor of ~he lame and the 
, , - '1 

healer of thé sick. 4J This idea frequently reappears. ~ In The' 

Instructor l, 2',2" he writess "Our Instructor, the Word, there

:fore cures the 0 ~atural passions, ,Of the soul by means of ,Xhor

tations •••• But the paternal Word is the ooly Paeonian physician 
) , 

of human infirmities, an~ the holy charme~ of 'the- sick soul. n44 
~ 

Once again Clement clearly stands on tpe Alexandrian tradi.tion. 

d) The Logos as Charioteerr-

Philo" s description o:f, the Logos as~ Charioteer appears 

also to have influenced Clement. In The Exhortation to the 

Heathen~ he writesJ ,"For the Sun of Righteousness, who drives 
1 

His Chariot over all, p,~rvadés equally all humani ty. \ like His 

Father who makes the sun to rise on all men, and distills on them 
-------

the dew o:f truth." The potentUil-~; this idea for a Christian 
--~ 

Helios in art has already been'noted. 
'Q , 

) Attributess , , 

The attributes which Clement ascribes ta the Logos can 

help us to identify im~es' of it in pre-Constantinian Christian . ) . 
,art. ,Once agai~, many have come directly into Clementes vocab-

ulary from Philo Judae~s. It is necessary simply to list the 

re~evant·passages where the Logos ia represented as Blesser of 
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" 
o 

Food,46 Sun and-Light,41 Knife,48 Manna and Bread, 49 ~d Water. 50 

FUrther mention should be made, howeve~, of Clement's identification 

Of" the Logos as the lVlilk of God. 51 In ,early Christian art, one 

finds two exam$Îes of a Good Shepherd carrying buckets of,Milkr 

there are also a number of im~~~ of a Madonna nursing. These May 
J 

therefore belong to the iconography of the Logos as Spiritual Food 
. 

and Nurturer of the children of God. 

IV. IMAGES OF T}{E"LQGOS IN ORIGEN , , 

This study of the Logos in early Christian'writings 

concludes'with an investigation of its ~se in Origen, who carries 
\ 

on what appears to be the Alexandrian tradition. 
, . 

Prom his writings it is'obvious that Origen was not 

enamoured of Hellenistic cult~re as wère Philo and Clement of 

,; ( Alexandria. Indeed, as Chadwick saysl Origen ia a m~ of th~ 

1 -

( \ 

1 

church, "de~ending_its doctrines' ~ainst all adversaries, Jewish. 

heretical, or pagan. "52 ' . 

This being so, he, and the Alexandrian church. must have 

considered that Logos-concepts expressèd the orthodox faith. ' 

This has a bearing on the question of the orthodoxy of Logos-, 

images in Christian -art. 
, , 

A) Theological Concepts. 

The or,ùy image missing, 'in Origen :f'rom this catégory is 

Angel. _ He makes no allegory of thê~Logos for any 

He does, however, descriHe the Logos ai 

the one who reveals the Divine will to man

kind, .-and this might be relate d, to earlier ideas of a Revealer

Angel (eg. Ga~riel in Daniel 8. 16f) which as we have seen, could 

/ 1 

i 
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also be applied to the Logos. In Origen~ the Logos is Second 

~,' Governor of the Uniyerse, Creator, First-born Son, and 
\. 

~ 

Prophetic Spirit. It ls easy to understand how the Logos is 

conceived,as God's First-born Son, and this need not be consid-

ered here. 

'1) . The Logos as Second qod J -

/ 

Origen makes the same distinction between e é.,O S and , , -
o eE. OS as Philo did., thereby interpreting the Logos as a 

40 

Second God. 53 Origen then applies this principle to the discussion 

of the meaning ot John l, 1. 55 

2) The Logos as Governor ot the Universe,-, 

The Univers al Lordship ~~ the Logos is a common theme in 

Origen. Christ is Lord over aIl because he ià "the Ward oi Gad, 

who governs all things.,,,55, This ~ominion, is granted the 'Logos 

because -he is the Lmmediate Creator, and l\1aker of all. 56 Once 
~ 

àgain, the Logos, as Governor, is the principle or harmony in 

creation • 

3) The Logos as Revealer and Prophet.,-

For Origen, this idea is more Christocentric than for 

·Clement and Justin. He, appears to make little distinction between . 
. the' pre-axist,ent Logos and 'th~ Logos incarnate in Jesus Christ" 

prior to the incarnation, "Christ, the ~ord of God, was in Mos.es 

.' 

, 
and the Prophets. For without the Ward of God, how cauld they 

'h~ve be~'-able ta pr6phesy of Christ. "57 The Logos revealed God's 

will ta the people of' Israel through the voice of angels, the 

warnings of the prophets, and the wisdom of Scripture. In Christ, 
1 

the Logos clearly revealed the will of'God to aIl, people. Mdre-
l, 
J' 

1 

, , . 
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over, Christ provide~ the'only way·to reach.God the pather. 58 

the Christ-Logos as Guide59 to th~ Father will be 

important for our discussion o.f the iconography of pre-Constant~ 

inian Christian art. 

The image of 

, B) Anthropomorphic ~magess 

~acking from this series of images ia that of the 
, 

Charioteer. Yet, while Origen does not make specifie reference 
, 

to it. he does describe the Logos as the Sun. This lends support 
1 

, , 

ta our thesis that Apollo driving his chariot may specifically 

point to the divine Logos as understood in the Christian tradition. 
, ') 

In Origen, the Logos ia Good Sbepherd. PbYsician, Philosopher and 

Teacher. 

1) The Logos as the Good Shepherd.-

. The image' of the Logos as Good Shepherd oeeurs only in 

the Commentary on John. The fOllowing lengthy quotation contains 

a number, of other important types for the Logos to which we shall 

return. 

it might well be asked whether he would ever have 
a shepherd if men had not lost their reason and 
like 'beasts. One might make a list of !hi " 

W rd' t·t es and see which of them would have been 
a perfluous if men had naver lost their beatitude. He 
~ould perhaps Just have kept the'names, Wisdom, Word, 
~ and~. He might not have had the others 
(~y, Truth. ~. King, Teaeher, ~, Son, True Vine, 
Living Brea~, Door. Good Shepherd) at all, for it may' 
be that he assumed them only on our account. You are 
fortunate indeed if you have no need to ca11 the ~ ~ 
-of Man Redeemer or Shepherd when you pray to him, , 
happy if you need not ask him as Doctor to heal your' 
sick sdul. 60 

2) The Logos as Physician'-

~ In the previous quotation, Origen also identifies the 

Logos as a Doctor who heals the ini'irmaties r of the soule " He 

/ , 1 

1 
J 

j 
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employs this metaphor twice. Christ'e healing of the·blind is 

seen as an allegory ot the Logos' healing-of the blind and darkened 

souls. 6l The Logos not only uses his skill as Doctor, but also 

his, GOd-gi ven 

in the soul ls the Word, 

Him 1 and this healing He 

to every man. n62 

J) The Logos as Teach§F'-

"For stronger than aIl the evils 

the heallng power that dwells in 

aocording to the will of God, 

In this case, Origen appears, to have been influenoed 

more by John's Gospel than the Alexandrian Logos tradition. T~ • 
• 

Gospel's identification of Christ as'Teacher is transrerred by 

" Orig~n to the Logos. 63 The Divine Word is thus seen as the giver 

of lessons which will enable aIl people ta find the way to God. 64 

. , 
Indeed, the Logos ls the Tescher of true gnosis because. no~ only 

is the Logos the closest being ta God, he~ i:; also Di vine Wisdom.' ' -' 

'Origen seeme to equate the ancient appellation of the church, the 

Way" with the Hellenistfb concept of growth in knowledge which , . 

leads 'to God. Christ, as Logos, is thus the perfect Instructor 

because he reveals the way to all people and not ,just to those 

who possess either a secret knowledg~ of Go~ or a great intell

igence •. 

è') Attributes 1 

1 

We have already observed Origen's transfer of the Johan-

nine figures ror Christ to ~he Logos. We saw how th~ ~ogos was 
, 

described as Wisdom, Truth. ~, ~, True Yine, Living'Bread, 
J 

65 ' Door, etc. ••• Apparently, Origen viewed the Logos as the, 

predicate, most appr~priate ta his conception or the Christ. For 

"~ 



, 
Origen, "i t was the Logos God, and. Son of the God of aIl things. 

~ who' spake .in, Jesus these wordsl 'l,am :the way. and the truth and 

the life J' and these" '1 am the living bread tha t came down from 

heavenl t and other expressions similar to these ... 66 It is ,becauae 

of such usage that one should consider whether the a~ti~tic 

representation of the Shepherd, the'Philosopher-Teacher, and so 

on, may in fact'intend to be primarily Logos-images rather than 

icons of Jesus. 
f 

In addition to the above, Origen also gives the Logos 

other a-hri butes, notably the 2!m and Light. The image of the 

Logos as Sun and Light had become a standard mark of the Alexand

rian tradition, and Origen seems ta have assimilated it in its 
1 

entirety. He describes those who live faithfully as following 

"the Fadiance of the 'j{ord"~67 It i~' this Ward who, as Divine Light, . 
disperses the darkness of evil thoughts.. It is. this Lo.$os which 

is identified by Origen as the "Sun of Righteousness" who ~ent' 

"forth froIâ Judea His coming raya into the souls of all who were 

wi11ing to receive Him".68 

v. 90NCLUSIONS' 

In conclusion, we have noticed a remarkable consistency 

of Logos ,types in ~he works 'of the early Christian Fathers whom , , 

we have examined. Philo's initial allegorica~ descriptions of 

the Logos had been readily accepted by Christian authors. Ta 

these images they added Johannine figures for Christ, whom they 

understood more in terms of the !ncarn~te Logos than the Jew 

Jesus • 

. -

i 
j 

",1 

1 
l 
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The consistency and prominence of this Logos imagery in 

the Alexandrian Fathers seems to suggest the presence of a power

fuI Logos-The91ogy in that city. It is our opinion that this 

tradition may have influenced the development of artistic repres

entation in both Judaism and Christianity. Certainly the highly 

cultured and cosmopolitan nature of the inhabitants, and the 

. wealth of their artistic traditions, would have provided suitable 

coJditions for the germination of Christian art. Thus it is . 

eX~eedinglY unforturi~te how li ttl~ of the artistic acti vi ty of 
.' 

Alexandria during the late second and early third centuries has 

·sur"ftived. 

1 • 
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See Cbapter One. note 29. 
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l ApoloQ, XII. 
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Il Apolog,y, ~-VI. , 
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Justin lived at Bph.~s for a time, and he may have 
come into contact there with th. Johannine school or 
at least wlth a similar group of thi~ers. Yet;. 
considering his date, and the extent of his travels, 
it is odd that he was untamiliar wlth John's Gospel. 
For other. expressions of this concept, see Justin's 
l Apology, XIX and XXI. 
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Seà note 8. 

Dialogue with trypho, CXXVI. 

I"ApologY, LXIII. 

Re thé "Angelot: God that spoke to Moses, in a :rlame 
ol tire out of the bush", Justin statess "Jesus. ' 
Christ is the Son of God and his Apostle , being of 
old the Word. and appearing sometimes in the:rorm of 
:rire, and sometimes in the likeness ol angel~. but 
now, by the will or God having become min ror the 
human race (my italics)." 

l Apologx. LXIII. 

, 
II Apologv, X.l. (my i talies ), 

l ApoloBY. XXXIII." 

Dialogue wi th TrYPhoJ CXXVI, (my i talles) •. 

p. 76. 
.' 

T.E. Pollard, Johannine Chrlstology, 

John Ferguson, Clement of Alexandr1.A, p. 1'. 

J. Ferguson, p. 16. . . 
'). 

J. Ferguson, 18. . 
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the Stroma ta, V,XII,8). :~ 
"We comprehend 
the Logos that 
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S. R. C. Lilla., Cl.m~mt of' Alexandria, p. 201. 
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Por tur~her .xamples of Clementes dependenee upon 
Ph~lo, see the aeeompanying s.etion of Lilla. 

Protrepticus, I.X,98. (my.italics)! 

---~ 
~ ExC.' ex Théodoto, XIX. 

A. Gril~eier, Christ in the Christian Tradition, 
Vol. 1. p. 135. ,See also pp. 133-138. 

.28 t - The Syroma a, 

29 S.R.C. Lilla, 'Clement of Alexandria~ p. 157f. 
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A~ Grillmeierfl Christ in the Christian Tradition., 
Vol. 1. "p. 134. 

'The stromata, v.~. 

iil 

",. 

. " ••••• the same Word 'which prophesies,. and judges. !\ 
:' and diseriminates all, things.· . 

, Tbe Instructor~ I. 7. 

l', "For the same who is Instructor ls Judge. and- judgee 
those who disobey Him, and the 10ying Word will not 
pass ovar their transgressions in silence." 

( 

o 

EXhortation to the H~athen, XI. 

"And the Word, having wnfolded the truth showed to 
.men ~he height of salvation. that either repenting 
théy might be savad,'or refusing to obey. they might 

~e ~Udged." 

33 The Instructor, . I.7. 
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stromata, VI, 

"In the case of the Saviaur, it was ludicrous '(~o 
suppose) that the body, as a body, demanded.the 
necessary aids in arder to 'ehdure. For he ate, not 
for the sake of the body, which was kept together 

~ by a holy energy" but in arder that it might not 
'enter into the minds' of those who were with him to 
entertain a different opinion of him ~ •••. But he 

. 'was comp1etely impassible to any movement of feel
ing, ei ther pleasure- 0t pain." 

35 For a discussion of the docetic element in John, 
see. Srnst Kasemann~' The Testament of Jesus Acc
ord~~ to John 17, .(Philadelphia. ,Fortress Press, 

(196 • ,.' 

36 

.. 

3? 

38 

The Instructgr, ~I, 9. 

,~For when the A1mighty Lorq of th~-Universe 'began to 
legisl~e by the Word, and' wis~ed His power to ~.e 
manifold to Moses, a god-liia vis·ion of Iight th'at 
had assumed a shape was spown him in tl1,e burning bush 
(the bush is a thorny pIant); but 'when the word ende'd 
the giving of the la~ and His stay with men, the Lord . 
was again mystically crowned wi th tli.orn~. . On His ,.:; 
departure from this world to the place whence He c~e, 
He repeated the qeginning of His old dè~cent in order 
that the Ward beheld of 11~t ln the bush. and 'after
wards t§,ken up crowned by the thorn(,-' might 'show -the 
who1~ to be the work of one power ••••• ~ (my italics). 

" 

Exhortation to the Heathen, l • 

Based on Ezekie1 34, 14-16. 

39 '" The InStructor, l, 1.,9- " 
.. 

.. 
.';- 1 -"The Word, then, who leads the 'children to salvation 

is appropriately called the Instructor." 

.Al~o Exhqrtation ta the Heathen. l. 

"The Worg who was in the beginning bestowed on us lite 
as Creator when He formed us, taught us to live,wel1 
when He appeared as our ~eacherJ that as, God He might 
afterwards conduct us to· the lite whiah never ends.~ 
(my i talies). /._ 
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the Instructor, l, 2,1. 
, ' .. ' 

n1.d., IX. 1. . (my '1 tal.ics) • 

~ 
See Justin Martyr, pp. 32.33 and note 16. 

" 
.IlWi.~ note 38. 

Clement i8 using a cr,yptic reference to the Trinity. 
paeonic meter refera to a metrica1 unit of three teet. 
Homer uses the term i.n the i1iad. _, 

J 

Éxbortation to the Heathen, IX. 

... 
The Instructor, 1. 6. 

lxhorl,tiOn to :the II-BlbID. VI. ... 
,\ 

.(] 
filS! lDa:!iDlg:t2r •. l, 8. . ) 

. 

llJJl" l, 6. 
~ 

<)1 

~. 

rug" II. 9, 2. 

IlW1., l, 6. 3· 
'Il 

'.. . 
H. Chadwick, The Ear1Y' Church, p. 101. 

53 See Chapter one, p. 4 and note ~S. Again this refera 
to th. Logos in his second hypostasis. In Origan, see 
Comm. In John, II, 2. 

... " 

54 Mainst Celsus, VI., 65. 
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5'5 Ibid. , 
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VII, 70. ''fi 

.56 tbid. , VI, 60. 
. ' 

"the lrmpec1iate, Creator. 'and' as it,'wf!re, 'very' Makat ' 
. of the world wa~ ~h9 Word, the Son of God ••••• " 

1 (my ltalics)~ 

.57 De Principiis, Preface 'to 1300k One. 
1 

58 Against C~l'SUS, VI, 65. 

. vi 

·I~ however, we àttend to this passage, 'In the be
g~nning, was the Word, and the Word was with God, 
and the Word was God,' we ~re of the opinion lllI.i 
Gad ls to be reaohed by this Word,.and is comprehended' 
not by Him only, but by anyone whatsoever to whom He 1 

< 'reveals the Father (my i talies) • ", 

59 âCainst ~elsus, VI, 68 . 

"\. < 

60 

61 

?6~ 

63 

64 

.,: 

"And who else-is able to,~' and conduot the l2Y1 
o~ man ~o the God of al1 things, save God the Word 

Qomrp. In. JOWh l, 2) .. (my 1 talies). 

> 

Mainst CelsuS, VI, 6,7. 

Ibid •• VIII, 12.. 
'. r 

(~? i<~alics)·., 
.~ 

See note 60. lJ 

., 
KBlo§t Qel§ys. VII, 46. 

Also, De l!rlng~~l~;! • 
1 

l, 2, 4. 
. ~ 

Il 
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?, ' ~t~ God made "Therefore was the Word and Wlsdom of the 
.( " Way • And it was so termed pecause it leads to the 

Father those who walk along it. u 

'65 See note 60, and texte 
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CHAPTER THRD-, 

() 

.~ARLY ,zlrdISH AB'!' AND THE WERGENCE OF· EARLY CHRISTIAN ART 
" '\ 

Prior to examining the extant Christian art of the pre-
-

Constantinian era.- a certain fundamental. methodological question 

must be raised. Was the graphic expression of the Christian 

fa~th contingent on certain theological deve~opments. or upon an 

already established iconographic and representational tradition 

\in Judaism? In-order:to examine this question. we shall study' 

ex~ples of Jewish~igurative art prior ~o A.~. 313. and ln-
J' , 

particular look for the presence of Logos imagés in it. 

I. EARItI JEWISH FIGURATIVE ART 

Ba~ic to the-discussion of Jewish, arris th? Mosaic 

Law's stance on graven images. Until the las century. early 
~ --

Judaism was thought of as being iconoclastie. The discovery of 

the early third century syna.gogue at Dura Europos, its walls 

adorned with narrative frescoes of scriptural themes, forced a 

change in scholarly opinion. Oth~~ archeological finds have 

substantiated the existence of an established figurative art in 
, . 

Jewish communities prior to the advent of'Chr1stian art. 

Bezalel Narkiss mentions that there is even a scriptural 

record of the existence of figurative art within Judaism. He 

ref'ers to the description of the two carved Cherubim that adorned 
r 

the Ark of the Covenant. l From this evidence Narkiss concludes 

that there had always been an art of the image in Judaism. 2 

Periods of iconoclasm wer~the exception. not the norme 

The earliest surviving examples of Jewis~ art, however,' 

indicate that the primary trend was decorative and not figurative. 

" 

" 
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Goodenough observes that the major decorative motifs which:adorn ,,' 

( the portico tombs of, the period from r-iaccabean times to the Fall 

of Jerusalem (A.D. 7,0) are rosettes, acanthus leaves and grape 

cluste~s.3 More freq~ent 'than these mot ira was the menorah, which 

not only appears on the tombstones of the Jewish cemeteries in 

Palestine, but also on the coinage o~ the period, e.g., the coins 

(.. 

( 

, 4 or Antigonus Mittathias, 40-37 B.C. 

Goodenough ar~ed that the menqrah was not identified 

wi tll the Jewish nation" imtil after the destruction or the Temple. 5 

Prior to this event it was merely a symbol of the faith. 6 In the 

catacombs or Sheikh Ibr'eig, the supposed Beth She' arim, the primary 

Jewish cemetery in Palestine, one finds no tewer' t~an twenty-seven 

different designs of the menor~.7 Apparently it was the most " 

important funeral image for Jud~iBm prior to the fourth century., 

Betore examining the first figurative images of Jewish 

art in strictly religious settings, we ma~ briefly study the hist

ory of imagery on Jewish coinage. We have already referred to the 

use of the menorah on Jewish coins in the tirst century B.C. 
\ 

Other popular types are date palms, grape clusters, the Temple 
\ 

facade, lyres, amphorae, the lulab and ethrog. 8 Certainly during 

periode of fervent nationalism, like the Maccabean revolts, no 

human figures were struck on the coins. 9 

The only Jewish coins ,to bear primarily figures are those 

of the Herodian dynasty. Other Roman coins which were minted in 

Jerusalem show Judea as a captive, victories, and warriors, but 

they are not Jewish. F.W. Madden published a number of engravings 
1 

of coins of this dynasty. Oflparticular interest are the coins 

of 'Agrippa l (A.D. 37 - A~D. ~)." One shows'ra maie figure stand-
1 

\ 

Î 



.' , 

ing,in a temple sacri~icing at an altar, possibly that o~ the 

Marna, the Cretan Jupite~.lO Others depict the empera;-driving 

the qUadrigali or a victory ~igure.12 These types are repeated 

by Herod Agrippa's he~rs. The majority of these coins must have 

1 seemed quite foreign to the Jewish people. They are st;ll, how

ever, an art of the secular reslm and might have been tolerated 

by the religious authorities. 

Perhaps more puzzling are the ~ shekels. Avi-Yonah 

records referencea in numismatic Journala to two such coins 

which had int~resting images. One was described as n an ancient 

Jewish coin showing a chariot with the ~nscription 'Jehu ,'", the 
, 

~other a coin "showing a seated man on a winged chariot and hold-, 

ing a bird in his hand", with the latters ~ stamped on the 

surface ~ 13 It has b:eên suggested that m was part ot a reference 

to the Tetragrammaton thua suggesting an image of GOd. 14, Avi

Yonah argues, and correctly l think, that the letters were 

probably :nm and stood for the Aramaic name for the Persian 

Province ot Judea. 15 Theae coins -are nev.ertheless important for 

~the imagery of the quadriga. They May have Supplied artista with 

a model for an image ot the Logos as Helios. 

The firet known coin which portrays a Biblical narrative 

is the Noah coin trom Apamea Kibotos (fig. 1) dated circa A.D. 

222-235. 16 This coin shows Noah and his wife in the Ark and on 

the reéto their presence on dry land. JThere ia no known explan

ation for the minting of this coin, although Narkiss po%tulates 

that they were minted to celebrate the national Panegyrian games. l ? 

This image of Noah and his wife in a box-like Ark 

cloaely resembles two representationa of the theme in the Roman 

\ 
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" '. ca~acomb of S~eter and IYiarce11inus Which dater ta the same 

, century.18 Like these r~presentations in the catacombs, the~~ . (""'" ... 

Apamean coin shows the figures dressed in Hellenistic costume. 

Another characteristic is the combina~ion of two distinct epi-
. 

sO,des from the Bib1ical narrative. This cartoon format suggests 

a manuscript illuminatiô,n ~s the mode1. l9 That the narrative" of 

the coin is to qe read from right ta 1eft indeed supports this 

assumption in the case of a codex in Hebrew, Although a ~ewish 

subject is represented on a Roman coin, Narkiss, l think, goes 
. 

too far when he states that the source must have been an image . , 
\ .'1 

on the walls of one of the Synagogues of the large Jewish comm-, 
"-unit Y i~ Apamea. The suggestion of an illuminated'manuscript ,as 

the source is sufficient. 

Certainly the most significant monument initerm~ of 

Jewish,f~~~al art is the syn4gogue at Dura Europos To judge 

by the Aramaic inscriptions found on the cei~ing ,ti es, the 

,syn 19o9ue was in use between A.D. 244-245 and 256 when i t was 

buried as part of the defense measures against the Sassanian . 
20-invaders. At the synAgogue, bath single historie figures and 

narrative Biblical scenes are represented. Stylistically, the 

frescoes exhibit a Roman approach to decoration, with strong 

evidence of influence ~rom Syrian art. The comp1exity of the 

iconographie program and the general high quali~y of the art 

tend to show that this is an example of' a well-established 

Jewish figural artistic ~radition. . , 
::, 

< 

As with the Apamean coin, the source of Many of the Ùura 

fresc_oes appears to be illuminated manuscripts. The paintings of 

the Finding of l'!ioses and the Exodus combine a number of different 

.' 
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passages within a single frame. This, together with the fact that 

many of the narratives portray Midrashic accounts of the Bible,21 . ~, 

suggests a.manuscript source for the frescoes. We shall retum 

to the iconography of the Dura Synagogue when we discuss Logos 

imagery in Jewish art. 

Equally b~ef mention can be made of the frescoés of the 
o Jf\.f 

catacomb of the Villa Torlonia in Rome (A.D. 250-300). Once 

aga in , the art work is decorative, employing the'~ra~~tional 
, 

religious symbols of the menorah. torah ark, ethrog and lulab. 
• f 

Of greater import~ce for our study ia the floor mosaic 

o~ the Synagogue at Hamat-Tiberias in Israel, which dates to 
, . , , 

about A.D. 300 (tig. 2). The pavement of the mosaic is divided 

into three zones. The upper zone contains a representation of 

) the Ark of the Covenant and to either side lighted menorah. The 

panel also contains the ethrog, lulab, aravah. 'hadas, shofar. and 

~nce~se shovel.' ihe}loWer panel contains three inscriptions, one 

in Aramaic and two' in Greek. These i~scriptions are flanked by 

two lions. The texts merely describe,the principal founder Seros, 

,and a certain Youllos, and include 'a prayer for a Divine,blessing.22 

The MOSt interesting panel, however. is the middle zone which 

shows a Helios figure driving a quadriga. the signs of t4e zOdiac, 

and personified busts of the four seasons. The figure of Helios 

i8 no·t unlike some ô'f ,the images, of the Emperor whiéh we obs,erved 

on Jewish and Roman-Jewish coins. 

Moshe Dothan suggests that the central panel May have 
< 

"represented to an agricultural Jewish community the perpetuatinn " 

of the annual cycle of the universe~ or as was 'suggested by Avi- ' 

Yonah the central par~ of a çalendar
ll

•
23 Neither author, however, 
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appears surprised to find an image 'of a pagan dei ty in a syn i)gogue. 

( l wou!d agree that the mosaic May have represented the perpetuation 

of the annual cycle, but l believe the image to be one of the Logos 

as Governor of creation. One recalls Philo's descriptions of the 

Logos as the driver of the chariot of the heavens, keeping all in 

proper order according ta the Divine will. It should also be 

remembered that Philo interpreted the light~d menorah as a symbol 

of the Logos • .. The presence of Logos imagery in a room centered 

On the )orah Sh~ine, a symbol o~ the revea1ing word of God, ia 

iconographically fitting. 

2. LOOOS IMAClES IN JpISH ART 

The figure of Helios in the Hamat-Tiberiaa synagogue is 

one probable image for the Logos. One wonders whe~her this ia an 

isolated case or if there are other Logos images in Jewish art. 

Hence, the t'rescoes of the Dura synagogUe need to be examined to 

determine if any auch images are present. 

To date, no one has deciphered the full iconographie 

. program of the frescges. ~ Narkisa states. ,"the subjects of 

th~ paintings are haPhaZar,IY arranged and do not follow t~e narr

ative sequence ot the Bible~ None of the Many attempts to uncovér 
Il , . 24 

~ a theological plan for the pal:htings has been successful. Il 

While the overall scheme still evades us, a number 

May include repre~entationa ot' the Logos. 

We begin by examining the Torah niche and 

of the' sce~ 

the paintinga 

directly above it. On the arch of tha niche there are a menorah, . 
1 

ethrqg and lu!ab, a temple facade and the A~edab. Above this, 

there is a large complex scene containing a David-Orpheus and 

Jacob's blessing, and aboya that, one of a Messianic Ruler. 
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~1anking the two pane~s are four figures, .ach in its own panel. 

The upper two have been id.ntified as Moses on MOQDt Sinai 'and 

Moses near the BUrning Bush. The other two figures have been 

variously id~ntitied as Abraham or. Joshua, and Moses, Joshua or 

Ezra. 

It May be recalled that the Torah was interpreted as 
" 

1 

revealing the Logos of God. Above tbe niche ia the menorah 

,S1 

which, as previously noted, was associated with. the Logos ~y 

Philo. The same appellation a~plies to th~. Akked!b. Indeed, the 

fresco shows a heavenly hand ooming to Isaac's aide The hand i9 

probably that of the Logos, for it i9 doubtful that even Hellen

iatic Judaism would have permitted such a personification of the 

Eternal One. Thus, the trescoes on the top of the a;ch' of the ~ 
~. 

Tor~ niohe relate to the runction of the Tor~ as the re.velation 

of God's Ward, which offers aalvation "to' th~ people. , 

Philo identi:f'ied Moses at the Burning Bush and Moses 

Receiying the Law as Logophanies. It should be remembered that 
-Philo accepted Moses as the author of the Torah, a man inspired 

by th~ Divine Logos. A narrative history of his life could thus' 

inspire others to walk in the light of the Logos. One such 

narra ti ve l,ia to be found at Dura • 
. 

Among the scenas of Moses' lite there is an image of the 

Israelites crossing the Sea. This too was viewed by Philo as a 

Logophany. In the picture the hands of the LogoS'can be seen 

dividing the waters. , 

Two other possible sCenes ~f the Logos acting in creation 

are the Sanctuary of Dagon Laid Waste by the Ark, and The HeayenlY' 

Temp~~. ACQording to Narkis's. the Midrash describes a Heavenly 

, " 
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Temple which "will descend from heaven surrounded by seven walls, 
, 26 

( when the Messiah comes". Philo describes this temple as the 

l, 

( 

( 

abode of the Logos.' This leads one to ask whether there was an 

existing tràdition identifying the Logos with the Messiah? Either 

the Church merely extrapolated from a Jewish tradition t,o describe 

the Christ as Logos, or Judaism emptoyed such imagery as\ -a pOlemic 

against Christianity. The literal Heavenly Temple had appeared at 

the advent of Jesus Christ. 

The Sanctuary of ~agon Laid Was~e by the Ark shows' the 

Ark being led out of the land of· the Philistines after the des

truction of the god Dagon's stàtue. The Biblical narrative 

'describes the Ark as causing illness in the pagan community 

(1 Samuel 5), and the theology of the passage centres upon the 

power of the true God over other so-called gods, ev en outside the 

land of Israel. In spite of the Israelites' faithlessness, 

associated with the capture of the Ark, God rem~ined! faithful, 

vindicating His people. This alone would recommend fhe seene for 
, 

the adornment of a synagogue in the ~iaspora_ Though the Temple 

had been laid waste, Go~ still loved and protected His people, 

even in a strange land. We .must rememb~r, however, that the Ark 

was a1so a symbol of the dwelling-plac~ of the Logos. Thus the 

painting could portray the Logos of God protecting and redeeming 

the fai thful. 27 

other panels of the Dura Synog&gue May contain elements 

of a Logos-theology. One must be careful, however, not to over

generalize the application of Philonic synonyms for the Logos, 

for the Logos tradition of Alexandria may not have been known in 
, 1 

Asia Minor. Yet ,its presence in the Christianity (of Asia r.linor) 

: " , 
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~t least ~uggeststhat it May have inrluenced the Jewish,Com

mimity. 

Whi~e not all the panels need relate to an iconographie 
_. 

progz:am of the Logos. there ia sufficient evid,ence to suggest 

.53 

. ) 
that a number of the panels in the Dura Synagogue are so related.' 

,Certainl~ the themes of the Akkedab. the Orph,us-David. the Mess

ianie Ruler, Iftoses on MOunt Sinai. bloses and the Burning Bush, 

The Crossing of the Red Sea and Jacob's Dream have a direct link 

to Philo·s allegories of Logophanies. 

J. THE R1EBGENCE OF CHRtSTIAH ART. 

Although no absolute proof exists, it 18 genera11y hald 

that Christian figurative art emerged naturally out of its Jewlsh 
" 

eounterpart, becausa the Church emerged historieally trom Judaism. 

The only curious factor is that 'existing Jewish figurative art 

is contemporary with, or close in date to, the aarliest Christian 

examples. Both can be placed early in the Third Century. 

Another question raised by the extant evidence of Christ

ian art iSI Why did it take the Church almost two hundred years 

belore it expressed its taith artistically? If the raota of 

Christian art lie in Judaism th en this relatively late .date for 
, 

Christian art is aven more ~erplexing. Yet the Christian house 

and chapel at Dura Europos cao be dated at about A.D~ 200-24.5 and 

the earlieat Christian paintings in the Roman catacombs date to 

the beginning of the Third century,.28 It May be that i t was not 

until the Chur ch had a sufficient number of'wealthy, cu~tured 

eonverts who were used to expressing their liie artistipally. 
l 

that she was to develop a religious artistic tradition. It la '. 

equally p~ssible that Islam aystematieally destroyed much of 

'1 
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.Christian art in'the East and Alexandria and thàt the artistic' 
" . 

record of Alexandrian Christianity sti~1 lies buried beneath the 

modern citY. . 
~ 

A number of 'paral~els 1 can be drawn between J ewish and . 
Christian art on bath stylistic and iconographie evidenee. 

Stylisticù~y, the murals or the Dura Europos synagogue and the 

Christian chapel are quite similar.' In both cases the sUbjects, 

are represented in narrative, cartoon fashion. The fronta1ity of 

the figures and.the enlargêment or their eyes shows a eommon 
. 

Syrian' int~uence in both. stylistic similarities, ·however, May 
-

be due to the predominance of the'~ocal style in which the 

artists were trained. 

The most convincing evidence of JeWish int~uence upon 

Christian art is the common use of t~e rigUre of He~ios dr~ ving 

hi~chariot. We 

'~/beria9. There 

in the Christian 

, 
recall the ,image or the floor mosaic at Hamat-

is a s.imi~ar mosaie of Helios driving his. chariot 

Catacomb of the Julii, located beneath the high 

altar of st. Peter's Basilica in Rbme. 
l , 

We identified the Jewish . 
Helios as an a11egory of the Logos as Light and Governor ot the 

universe. It is quite possible that tne Christ-Helios of the . .. 
Catacomb of the Julil is preeisely an image of the same. 

~Other Biblical themes found in the Dura Synagogue can 

a~so be found in ear~y Christian art. Christ as Orpheus ia also 

in the Roman catacombs. The'Akkedab, Moses and the BUrning Bush, 

Moses on MOunt Sinai, Jaçob's Dream. and the Crossing of the Red , 
. Sea also made tneir way into the voeabulary of early Christian 

art. Indeed, prior to Constantine, there are more 01d Testament 
" seenes than there are New Testament • 

• 
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Thus, while the evid~nce' admittedly is 'far from con-

1 ~lusive, it seems qui~~ lik~ly'th~t Chfistian art did emerge in 

,some manner from Jewis~: anteceden1:s~ Bu:t the question why Jewish 

or Chri~tian figurative 'art was permitted has still not received 
" 

an adequate"ànswer •. 

So, far we have made several obse~ations rega~ bath 

Jewish and çhristian art, 'not~ng that extant Jewish figurative 
" , 

art, with the .exc&ption of that· on coins, ia cqntempqrary with 

.the tirst surviving examples of' Christiàn art. ti We commented\ that 
, 

most Jewish Art was decorative, and "that even the coinage returned 
" ",-

ta non-figurative a:r~~during periods of Jewlsh nationalisme "We 

a1so observed that one can find Logos-images in, th~ Dura,Syn~ogue 

and tjle ~amat-Tiberias Sy,1agogu$, the two best examples of this 

genre in the pre-Constantinian e~a. One therefore wonders whether 
, 

. *' 

there is a basic connection ~etw~en'the emergence of figural art· ' \ 

in the Judeo~Christian tradi ti,on and the presence of Logos imagerj • 

Inevi tably, this issue' c'entre.s upon the question of what 
" 

was considered to be idqla.trous.' Philo's hyPostatisation of the ,. 

~pgos May have P~~V~d ~nt~~ential in'~he development ?f an art 

~hat'cou1d depict the Lo~~s as a seqond God without .seeming ta 

b1aspheme the Etemal àne.', He interpreted the various Biblical , 
-

Theophanies as Logophanies. Given that the Biblical record con-

. 

tained accounts ot visual encoUnters between the Logos and human 

beings "and that ~hey were' recorded by ffI'o'ses for edification, surely 
~ , 0 .- , 

Jëwish communities could d~pict th~ ~arious Biolical narratives, 

.. 

incl~ding Logophani es, on t~e ~a11~ oi' t~eir syr. agogues ,. if their -

intent was,also to edify. Jewish figurative art May thus be 

understood as the ,product of "a more syncretistic, trend wi thin 
1. 

" . 

,1 

'. 
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Hellenistic Judaism. Basing their actions upon a theological 
,/\ ., 

~ ~ \ ... 

( int,rpretation of the nature 'and missioJ'l of the Logos .. Diaspora 
- D 

Jews were able to indulge !n artistic expressions borrowed trom 
. " 

the broader pagan culture in which they 2ived. There is evide9Ce 

to suggest that tbe,iconography of Jewish art required official 

apprpv.aJ.. 

Goodeno~gh provides us with his understanding of the 

signifi,cance,.of the Pahlavi inscription!! on the basis of some 
'" scenes,in the Dura Synagogue, notably The Triuwph of Esther and 

Ezekiel's Vision of DrY Bonesl "Here, then, we have Pah~avi 

inscriptiQns recording the visit of inspectors to the synagogue 

, and ~heir approval o~ the paintings ... 29 This may mean that there 

waS concern about the use of images in Jewish houses of worship 

and that~persons were assigned to ensure the apprQpriateness· o~ 

( these murals. If the intent of the images was to edify and en-

( 

, 
, . ~ighten the worshipper, the authori ties had to be certain that 

. " their iconography was theo~ogic~ly ~orrect. 
'\ 

Evidence concernirig the Church's supervision o~ Christian 

figUrative art is not quite so clear. The Church- Fathers who 
o 

pr<?vide us wi th" images of the Logos which probably influenced 0 

Christian figurative art also provide us with a polemic against 
o , 

this art. Jpstin Martyr, for example, abhorred the pagan 'practice 

<o~ venepating the cul tic figures of the dei ties, viewing this as 
"-

-an insult~to the true God. The worship of idols, he thought, was 

~ ""not only an unreasonable thing, but done to the insult of God, 

'whose name, though it has a glory and form unutterable, is thus 

placed on things corruptible land requiring protection. nJO While . 
• Q - L ft 
Justih ',s attack was sp~cifically directed against pagan statuary, . ~ 

" , , 

. , 
\ 

, . 
\ " 
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any image of Gad was probab1y anathema to him. 

C1ement of Alexandrla was even stronger in' his oondemn- \ 

ation of the veneration of' images,., . For "'him, the presence of images 
, -"6 ' • 

, - , 

~revented worshippers f~om properly honouring the true maj~sty of' 

God', which is peroeivab,le only by the intel~ect, not the eye. He , 

espouses this view in his stromata; as J.E. Ty1er has showna 
( 

Pyth~oras prohibi ted the practice of engraving- images 
of the gods on rings .•• just as Moses long before had 
expressly enacted, that no statue or image must be made, 
either graven, or molten, or of clay or painted, that 
we might not give ourselves to objects of sense, but 
paas on to objects coQtemplated by the mind. For the 
familiarity of the sight, always at hand, lesaens the 
majesty of God, and makes it oheap, ana to worship the 
intellectual essence through matter, is to dishonour 
it through sense. 31 

An 'incident involving the question ~f idolatry can be 

dated to the late third century. A Chris~i~ craftsman by the 

name of Claudius was martyred becausè he refused to sculpt an image 
... . )2 

of Asclepius f?r the Emperor Diocletian. Goodenough descrlbes 

how the Emperor visited a workshop where·622 workmen were employeo 

as stonecutters under the supervision of "five philosophers". 

'When the Emperor commissioned a large figure of Helios in the 

Chariot, this Claudius, the chief stonecutter had no objections, 
" 

although he and his workmen often stopped work to cross themselves. 

When, however, Diocletian ordered a statue of Asclepius, Claudius 

and his men refused to sculpt it "on the grounds that a human 

image was forbiddenu 
0 They ~upported their posi tion w~ th a r"efer-

1 .. 

ence to Psa1m 135, 15-18, the passage forbidding the ~aking of 

idols. J4 Apparently by the·third century Christians were able to 

malee a distinction b'etween what was and was not considered to be 

idolatrous. This certainly seems to be the case with the schis

matie Hippo1ytus of Rome. In his Apostolic Tradition, Hippolyt~s 
t 

. \ 
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(, 
- states that a sculptor ana a painter can or11y be accepted as a, 

ca-techumen if they refuse to make idols. 3.5 

Yet i t is curious that, while an image of the sun god v 

Helios posed no problem for Claudius, one of the thaumaturgical 

god Asclepius-did. {What. further complicat~s this incident are 

the likenesses of Christ as both the god Helros (NausoJ,eum of 

the Julil, Rome,late third century, fig. J) and as the man 

Orpheus (Cemetery 0;1' Domitilla, third ,century, fig. 4), in pre-

Constantinian Christ~an art. Surely by Claudius' standards 

these images would have been idolatrous, too. 

The only li terary evidence to suggeat sorne eccüesiast

ical ~upervision of Christian art ia the record of the appoint

trient of Callistus as the first Archdeacon of Rome by Zephyrinus, 

then Bishop of Rome. Listed amongst Callistus' new duties was 

S8 

( . "the supervision of the clergy and, in particular, the administ

ration of the cemetery".J6 It is not exactly certain what 

consti tuted the administra'tion of the cemetery. '" Did thi's include 
1 

mer:e1y enauring that all the fai tht'ul were to' recei ve proper 

'burial, or did it include the supervision of the decorations of 

the arcosolia and ceilings. It cannot be as~ed that the clergy 

were not concerned with the surroundings in which the faithful 

were to be interred. Poasibly Callistus' position included duties 

similar to thoae of the supervis'ors that inspected the synagogue 
't- . 

murals at Dura Europas. This would be in keeping wi th the Roman 
t 

Church • a need to establish;' and maintain orthodoxy. 

, . 

.. . 

( 

The Catacomb of"St. Callistus, named after the Archdeacon, 

'contained some frescoes from the third century. Indeed, André 

Grabar dates the earl! est examples of Roman Christian art to 

l. 1 
i 
1 
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between 200 and 230. 37 This applies to both catacomb frescoes 

and the first sarcophagi with reliefs on Christian themes.' Thus 

it ia interesting that the first extant examples of Christian , 
art in Rome date to the episopacies of Zephyrinus (198-217) and 

Callistus (217-222). Ca11istus was accused by HipPolytus of 

being lax in his readmi ttance to communion of those guil ty o,! 

adultery ~d fornication. J8 His tolerance in this area mai 

suggest that he was also somewhat J.i beral in his attitude towards 

artistic ex.pressions-of the fai th. Thus Callistus' funri,tion as 
, . \ 

administrator of the Christian cemeteries may tie him mO:'re ,directl.y 
'f 

to the birth of Roman Christian art than was previousl~;believed. 
\ 

In the Christian art of this period the theme of divine 

deliverance is dominant. The subjects are depicted in a abbrev-. 
iated format which Grabar de'scribes as almost hieroglyphic. J9 

E. Dinkler makes a similar point about sarcophagi carvings. 

A repertory of salvation scenes, abbreviated to the 
essential details towards about the third century on 
wall and ceiling paintings in Roman cat~combs. was 
transferred to sarcophagi from about 250 onward. 
with the exception of the Jonah cycle. the abbrev
iated form predominated. 40 

Brief. succinct presentations of Old and New Testament 

themes were intended. it appears. ta recall. to mind certain 

teachings of the Church. A popular explanation for the deliver-
o 

ance or salvation themes of the .Roman catacombs is that the 

images conceptualized prayers said in the Roman office for the 

, Dead. 41 There the priest aeks Gad to deliver the fai thful in the 

hour of need as He deliv~re~,Daniel from the fiery fumace, Noah 

tram the flood, Isaac from death as a human sacrifice. and 
<' 

Lazarus from the grave. While the parallel.s between the artfstic 

and literary imagery are quite close, it must be emphasized that 

/ 
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t~e Office cannot be traced back beyond the early Middle Ages and 

( so (1 would add) this axplanation cannot be accepted. One cannot 

deny that the thème of deliverance had a poignant value tor the 

faithful during the sporadic persecutions from Nero to Diocletian, 

but this is far trom adequate proof that any liturgical prayer 

similar to the Commemoratio~ o~ the Dead was the source, for the -

1 program of early Christian art. ., 
The argument of this thesis ia that the primary theme 

,. .L "'Ii 

, whioh underlies many of the imagea of Christ and a number ot the 
-, 

Old Test~ent scenes in tAe art 9f 
. 

the Christian community prior 

tOfhe Peace of the Chur ch is that of the Logos. It ia oùr" 

contention that, when believers adorned their tunerary chambers 

and baptistries w~th figurative decoration, they did so in acc

ordance wi th a new understand,ing of idolatry. It still forbade 

( images of the Eternal One, but permitted them to depict the Logos 

as their teacher and intercessor with Him. This iconography the 

Chu~ch inherited from both Jewish art and the Logos Christology 

of the Alexandrian Fathers. Indeed, it ia also our contention 

that the most likely place for the birth of Christian art was the 

cosmopolitan centre, Alexandria. From there, it probably spread 

to Rome and other centres. We certai~y know that the Roman and 

Alexandrian churches had atrong tiea, and that the two citiea 

were involved in active trade with each other. 
1 
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CHAPTER THRIII NOTES 
• .i. 

Kurt Wei tzmann., Age of S"Q~rlwali tx., Cnapter 4Î ' 
"'l'he Jewish Realm" by Bezale1 Narkiss. p. 366.. : 

"Even during the time of Moses. the Second Command-' 
meat was evident1y understood together with its . 
comp1ementary verse 'Thou shalt not bow down to them 
nor serve them' (Exodus 20. 5). Thus God ordered 
Moses to install in the Ho1y o~ Ho1iea. the sanct
uary. images of two cherubim above the Ark ot the 
Cov~nant. between whom God dwelt, (~odus 25. 18-
22) • The Temple of Solomon was likewise adorned 
with images of .cherubim (1 Kings 6., 23-29) and 
twelve oxen carrying the Molten Sea (II Kings 1. 
24-26)." 

In terms ot Logos theology, we have already noted 
the interpretation of these. images by Philo. , The 
God that dwelt between the Cherubim was the Logos, 
the tirst-born of the Bternal. God. The Hel1enistic' 
Jewish Interpretation o~ this construction may have 
a bearing on Jewish art. 1 

Ibid •• note 1. p.366. 

J Erwin R. Goodenough, JewiSh SYmbols" Volume I. p. 19. 

4 Erwin R. Goodenough, Jewish SvmbQls, Volume I. p. 86. 

5 Ibid .• note 4. 

6 ~ •• note 4. 
• 'The symbol o~ the frIenorah as the Divine Light may 

have stood as a symbol for the Logos. ~~ recall that 
, Philo viewed the Menorah as ~he ~ogos. 

7 Ibid., p. 92• 

8 M. Avi-Yon~. and P.W. Madden. Histo~ of ~ewisb 
Coinage, S~~-tha plates of Chapters -to g. 
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13 ~., Prolagomenon., XVIII. 

14 Ibid •• Pro1egomenon. XVIII. 

15 Ibid •• , Pro1egomenon.XVIII. 

16 Kurt Weitlmann. Age, of Spiritualitx. no. 350. p. 383. 

17 Ibid. no, 350. p.--J8). 

18 stevenson, The CatacomR§. ~ig. 41i also de Bourguet. 
Earlx Christian Art. ,:t'ig. 84. 

19 Kurt Weit~mann, Ag, gr Spiritualitx, ~o. ~350~ p. 381. 
i 

20 

21 

22 

23 

> 

24 

Ibid •• no. 

Ibid. , p. 

nJ.,g •• p. 

i 
341. p. i 372. 

,368. 

, .,...1'" 

342. pp. 374-j15. 

~" p.)42, 
, 

374-)75. pp. 

Ibid •• p. 374. 

\ 

ii 

~J , 

, r 

'. , 

, .. 



25 

26 

, 
27 

, . 

28 

)0 

31 

32 

33 

'l, .. 

.. 
In other de~criptions the hands have been described 
as the hands of Gad. 1 It Is doubtt"ul'. however; ·that 
even a more 'syncreti~tic, Hellenistic Jewish commun
ity would have permitted su ch an image. Surely it 
would have been oonsidered blasphemous. 

Kurt Weltzmann, Age of ~pirituality. no. 341, p. 374. 

These attributes for the Logos agree with Philo's 
desoription of the Logos as Governor and JUdge of 
the Univarse. 

iii 

, , 

The following i8 a,brie! outline of the various datings 
of early Christian Art. Pierre du Bouget. ~ 
Cbristian Art, p. 36. datas the Dura Chapel-paIntings 
to ca. A.D. 2"'0 and the Roman catacomb paintings to -
between 200, and 250. André Grabar, Barly Christian 
Ati, Chronological Tables, places both the chapel 
murals and the oatacomb frescoes slightly earlier than ' 
du Bourget. He assigna a date of ca. A.D. 200 tO the 
chapel and 200 to 230 to the catacomb art. Eugene 
Kleingauer in K. Weltzmann, The Age ot Spirituality, 
no. 580, p. 648. aIso dates the Dura murals to ca. 
A.D. 240. J. stevenson, The Catacombs, p. 25. dates 
the catacombs later. oa. A.D. 250. 1 

B.R. Goodenough, JeW~Sh Symbols in the Greço-Roman 
Period, Vol. I. p. ,1 • 

J. Endell Tyler, 
1i2u, p. 115. 

~ 
Ibid.) p. \.122. 

\ 
Th. Image Worship OII the Cburch of 

Asclenius. the god of medicine~ was brought to Romafrom \ 
. Epld~uras following a plague in 293 B.C. Legen~ des

cr.i'bed :how the saored snake. incarna ting the dei ty , chose 
the Insula Tiberina fOD its abode. His worship was 

i ... partioularly strong in the Army. 

In the Detroit Institute of Arts, there.is a Roman Third 
Century. marble sarcophagus (aoc. no. 26.139). It ia a 
strigil-type sarcophagus with two figures, an allegory 
of ~, and an image of Asclepius. The presence of 
~hese-?Igur9s in Roman funeral art might help·to Bxplain 

..' 

, - '~ 



( 

\ 

iv 

Claudius' action. Asclepius was known ~or his miracles 
-- of/ restoring a person to heal th. His presence on 0 f'un

ereal art suggests that he was also associated with the 
after-life, at least by the third century. Thus a 
Christian might have interpreted the pagan deity as a 
demonic parallel to the Divine Logos, the only one who 
could restore men and women to health and lead them to 
the li~e eternal. Ta carv-e an image of Asclepius would 
theref'ore be anathema. 

34 E.R. Goodenough, Jewish Symbols in the gr~co-Roman 
Period, Vol. 9, p. 22. ~ 

35 Burton S. Easton, translator, The Apostoliç Tradition 
Of Hippolytus, p. 42. 
ftI:! a man is a sculptor ~r painter, he must

C 

be charged 
not to make idols; if he does not desist he must be 
rejected." 

J6 P. 'du Bourget~ EarlY Christian Art, p. 28. 

37 André Grabar, Early Christl~ Art, p. 68. 

') 

J8 J. stevenson, The Catâcombs, p. 11. 

39 André Grabar, BarlY Christian Art, p. 68. 

40 E. Dinkler in K. Weitzrnann, Th! Age of' SpiritualitX. 
p. 396. 

41 
\. 

~ " E. Dinkler in K. Wei tzmann, The Age of Spirituali ty, , 
p. 397. Also A. Grabar, Ear1Y Christian Art, p. lO~f. 
an~ P. d~ Bourget, Earl! Christian Art. op. 70. 

42 André Grabar, BarlY Christi. Art, p. lOS. 
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CHAPTER FOUR 

THE PlAGES OF THE LOGOS IN BARLY CHRISTIAN ART 

It will be remembered that in the first and second 

chapters ot this thesis the literary images of the Logos were 

categorized'under the following headings. Theological Concepts, 

Anthropomorphic Images and Attribut es • Possibl.~ ~rt~st~c rep

resentations tor these types were also suggested. I~now behoves 

us to examine the extant examples of pre-Constantinian Christian 

art in order to demonstrate that the primary theme which under

lies many ot the artistic images ot Christ, and a number of the 

Old Testament scenes, is that of the Logos. To facilitate the 

argument we shall use the three established categories, beginning 
1 

with the Anthropomorphic Images since this group provides the 

largest number of examples. This chapter will conclude with a 

study of the Chamber of the Velatio in the catacombs of the cem

etery ot Priscilla, a room in which a consistent Logos iconography 

can be observed. .ç •• 

I. ANTHRQPQMORPHIC IMAGES 

It ls not surprising that the greateat number of Logos 

~s belong to this category. The transference 0+ these literary 
\ 

images into plastic form required little imagination, especially 

considering the wealth of pagan artiatic prototypes .<philanthro~

iA, Endymion, the classical Philosophers, etc.). For our purpose, 
\ 

we shall look at Christian representations of the Logos as. 
1 

A) Good Shepherd. B) Orpheus-Chrtst, C) Philosopher, D) Christ-.' 
1 

Helios, E) the Physician or Healer. and F) Jonah. 

A) The Good Shepherdl 

The Good Shepherd is the commoneat figure in pre

Constantinian Christian art. It appears ;~ funereal ,fr,escoes on 

.. 

" , 
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the vault of the Crypt of Lucina, in the Cubiculum of thè Good 

Shepherd in the Catacomb of Domitilla and on the arcosolium of 

the Dura Europos Baptistry, these all date to the first half of 

the'third century.l The theme makes its début in sculpture as 

a relief on the sarcQphagus of the Via Salaria (fig. 5), the 

La Gayolle sarcophagus (fig. 6), and the sta. Maria Antigua 

sarcophagus (fig. 7), and as a free-st~ding fl~re in the group 

now in the" Cleve~and Museum (fig. 8).2 

The GO~d Shepherd is :normaIly shawn as a beardless 

youth. dressed in the chiton, with a sheep over his shoulders, 

and at his feet either two sheep, or a sheep and a doge Variants 

'or the theme have the Shepherd milking an ewe, carrying milk, or 

talking to his doge 

The biblical refererices to the She~herd range from Psalm 
~ 

( 231~ the Lord as Shepherd, through the stories of the lost 

( 

sheep in Matthew 18. 12-13 and Luka. 15. 5, to John's identific-

ation of Jesus as the Good Shepherd who lays down his life for 

his flock (John 10. 11). It i8 eommonly held that it is the 

Johannine refer~nce that underlies the usage of early Christian 

art. If this is sa, then it must be remembered that John is 

speaking of the same Jesus who ls the Logos of John 1. 

It will be recalled that Philo3, Clement of Alexandria4 , 

and origenS all identified the Logos with the Good Shepherd, the 

one who earries the straying soul into the light o~ reason. The 

sheep (a symbol for the human soul) hear his rational voiee and 

follow his example. The Logos ia thus the ahephera of those who 

have "lost reason and become like beasts ... 6 
, , ..~ . , 

The variant artistlc examples "of the, Good Sh'~pherd carry-
1 

ing milk and milking the ewe su~ort the identification of the 

-.. , 
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Goo<i S'bepherd as the Logos. Clement' o-r Alexandria descri bed the 

,- ~ogos as God's milk sinee he nourished the" children of the faith 

..vi th God· s h~>ly word. 7 Cl ement also tells us tha t t "having 

called the straying sheep back ta himself, the Logos as the Good 

Shepherd feeds his flock upon the holy mountain."8 

Two addiiional factors help to sustain this interpret

ation of the Good Shepherd as the Logos. 1) the adoption of the 

classieal figure of philaothropia for the Good Shepherd, 2) the 

identification of philanthropia with the Logos as the personir

ication of God's love for mankind. John Ferguson10 traces the 
i , 

conoept of Rhilanthropia to its use id Athens in the fourth , 

century B.C. as a political conoept t~at symbolized the bond that 

Logos holds the state together. We reCall~hat in Philo it ls the 

'that is the bond of the universe. 1l 
1 Thus the two concepts of 

philanthropia and Logos May be viewed as synonymous. It was the 

Alexandrians, Clement and Origen, however, who Christianized the 

figuaf philanthropi~ as -the symbol or the love of God for man

kind. That love was expressed -in the Logos. therefore, in the 

introduction to his Instructor. Clement identified philanthropia 

He describes the education offered by "the Logos 
... 

with his univers al lov~ of mankind, first exhorting, th~n as 
• Il 12 tutor, and as culmination, the comprehens1ve teacher 1 

The conclusion to be drawn ia that in Christian art of 

Jlhe s~cond and third oenturies, the Good Shepherd was â symbol 

of the Christos-Logos. 
\ 

B) The Orpheus-Christ. 

Related to the Good Shepherd is the figure of Orpheus, 

distinguishable tram the former by the reed pipes or the lyre 

which he carries. In the cemetery of Domitilla two fresaoes depict 

( l'Il' 
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such 'a figure, one on the ceiling of the "ancient chamber" 

(fig.4), the other in a stairway tom~ (fig.~), both dated ta 

64 

':the third century by du Bourget.l~ - ~héir presence in a Christian 

catacomb has led du Bourget'to identify the figure as a~Christ-

Orpheus. 

It is J. St~ven~on. ho~ev,er. w~ has ,shown the connection 

between the Chrlst-Orpheus figure and the Logos. He centers on 

, < 

Orpheus' function as a musi,cian who charms the beast wi th his ' '" 

sweet music. -The Word of God, persanitied in the ~hepherd, ia 

a maker of music, as Clement of Alexandria pointed out in hi~ 

PrQtre~tlçg§1 'but ditferent is my minstrel. for He has come ta 

bring to a speedy end the bitter slavery of the demons that lord 
, 14 
over us ...... The Chrietos-Logos. theref'ore. as a new Orpheus. 

soothes the lower bestial nature of men and women and laads them 
~ 

to a harmonious relationship with God through reason. l5 Endless 
.' 

life in the Paradise of God will be the ultimate blessing. 

C) The Philosopher. -
Numerous images of philosophers adorn the sarcophagi of , 

the second and third centuries. Since sqme of these images are 

coupled with speci!ically Christian themes like the Raising of 

L~arus. they are gen.~ally interpreted as images of Christ as 
l, ,.,.. 

the Teacher of Tru8 Philosophy. Others, like the figure on the 

Via Salaria sarcophagué. are more difficult to i~terpret because 

the accompanying imagery could be ei ther pagan or Christian. In

deed, a weIl es~abllshed pagan iconographic type portrayed the 
f 

deceased as an intellectual. as in the case of the fourth century 

Sarcophagus relief wi th a physici;m, now in the Ifletropoli tan 
~ 

~useum of' Art, New York. l6 It ia our opinion that wher~ the 

associated imager~ ls speciflcal1y C~ristian. the philosopher-

1 ~ 
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figure actu~ly represents the Logos-Christ as the True Philos

opher, 'ànd aven on a Christian Sarcophagus, where a figure most 

lik,ly represents the deceased, a ~ogos 1conography May be 

implied. 
, 

To support our case, let us briefly recall the identit~ 
1 -

ication of the Logos as philosopher and teacher in what we hava 
1 

called the Alexandrian tradi!ion. 

Philo Judaeus was the tirst to describe the ~ogos' as 

bath a philosopher who ever entertained "holier and more august 

èonceptions of Kim that is", and as a teacher who taught these 

, tr,uths to mankind. l7 It is Clement ot Alexandria, however, who 
\ 

proVides~with the strongest evidence for the association of 

the Philosopher tigure with the Logos ~n early Christian funerary 

,art. He described the Logos as the Instructor of humanity who 

\ 

( 

, . 

by "using all the resources of wisdom; devotes Himsel! to the 

saving of the children ••• ~l8 Those, therefore, who have recelv

ed the instruction of this Divine Philosopher have been assured 

of salvation. 

An addit1ônal point which supports our case is that 

when scholars such as J.N. Carder identity the PhilQsopher figure 

as the Christ, the Teacher of the True Philosophy. they have, 
~' 

based thelr claim on the writings of Clement of Alexandr~a.l9 \ 

They have failed to notice" however, that by de~cribing the Christ 

as this teacher. Clement is specifically speaking of Christ who 
( l.",. 

" is the Logos inoarnate. \_J 

-A clear case where the figure of the Philosopher cannot 

be mistaken for an image of the deceased is the Plaque trom a 

tomb of a child (fig.lO) dating trom the last quarter of the 

t), 

i 
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third century, the Musei Capitolini in Rome. Here the 

image of the dead child is in the traditional form of the imago 

c1ipeata, located in the central zone of the relief; An accomp

anying scene of the Ralsing of Lazarus a~sures us tnat thi~ ie a 

Christian work, and thus, as E. Dinkler notes, it "givas an 

exp1ieit Christian notion to the neutra1 seene of the philosopher-

t h "20 eac er •••• Dinkler conc1udes that because it is "joined with 

the ~aising 01 Lazarus. the seene expresses the idea that Christ-
l ' 

ian faith ia the true philosophy, proc1aiming the resurreotion 

guaranteed by,Christ (John 11, 25. 'I am the resurrection and 

the life')". 21 It is much more likely, we contend, , that the 

'Philosopher figure is an image of the Logos and we base this 

conclusion on our p~eceding discussion ot the Alexandrian Logos 

tradi tion and on ~he tact that once again John is speaking of the 
. 

same Jesus who is the Logos of John 1. 
, 

Another instance where the Philosopher figure is clearly 

not an image of the deceased Is the late third century strigi1-

type saroophagus foundjbeneath the church 0: San Crisogono. Rome 

(fig.,ll). Again a central image ot the qeceased is depicted in 

the form of the imago clipeata. What is partic~larly interesting 

about this piece is the assooiation of the Philasopher with the 

Good'Shepherd. We repall t4at in The Instruotor: l, 9. 17. 

Clement of Alexandria described the Logos as "the all-holy 

Shepherd and Instructor,." As Instructor, the Logos revealed the 
) 

true knowledge o~ God, while as Shepherd, he ensured that those 
, \ 

who had received this instruction would not stray from this ~ay 
V Il .. 

to Paradrse. The presence of two sheep be10w the figure of th~ 

deoeased may thus suggest that he was to be seen as one of God's 

Il -
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i flock w~o in life ,had received the instruction and guidanoe of 

the Logos and was now at reat in Paradise. 
1 ., . 

Two sarcophagi on which the Philosopher figure i9 more 

1 difficult to interpret are the Via Salaria Sarcophagus (fig.S), 

and th~ Palazzo S,ansever1no Sarcophagus (:t'ig.12), each dating 

4 

\ 

, f, 

& 

. 
to the~nd of the third century. The identification of the 

figures on these sarcophagi ia complicated because the imagery 

used is not specitically Chri~ian.22 Opinion also varies ovar 

!NhetharjOr not the Philos9pher is an~ image of the deceased.· In 

the oas of the • J.H. Carder argues that 

"the two seated figures represent a deceased·husband 

and wife, posed as two disputing intellectuals."23 while André 
1 
1 

Grabar concludes that becau~e "the matron~s face ie' given the 
l , 

mos~ distinctive teatures, presumably ahe la the dead ~oman 

listening to the words the man is raading out".24 

We would agree with Grabar's view that on thé Ii& 

Salaria Sa,rcopbaguo the male tigure la not an imag.,§;::he ~: 

ceased'and add that this ia a190 the case with the ver 
. 

SarcophaWs. In "support, we may ci te the late third century 

s~rcophagus in the Musei Co~mvnt in Rome (fig.l3), where a male 

and tamale are shown in a similar pose to that ot the Y1a Salaria 

Sarcophague bu~ a death curtain behind each figure clearly marks . 

them as images of the deceased. This ia a convention followed 

in other sarcophagi whe~e the sculptor wishes to distinguiah the 
• 1 

1 

figures as images ot the dead. 

'conven\ion ot the figure shown 

We alao draw attention ~o the 

listening to the ItPhiloJoPhern 

1 
which we see in the Sanseverino Sarcophagus and the Sarcophagus 

of La Gayolle (~ig.6). P. du Bourget suggests that with tbe·~ 
1 

Gayolle t~e "small form standing ,at the feetl of ~he philosopher" 

., 

" . ."~ ", " .. . , 
~ . .,. .. . . 

'1, • 

) 

, 

1 
1 
1 
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bot~ the Sanaeyerino and Via ~alaria sarcophagi . 
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eoncl~de tt~ ln 

the Philos pher 

figure represents a Philosopher, and if it ia a Christian work, 
, 

the~hilosophér ia the Logos. 

! 

The presence of a aundial on a column behind both tht ' 

philosopher in the Yi~ SalRriR SarQ9~hagus anf the Fa!azzo ! !~ ; 
Sanseverino Sareophagus strengthens th~ case for the identifie-

, 

ation of the figure as the Logos. Hare the ~undial may be a 

symbol ot man' s comprehensi'on of,l the order 'of the uni verse brought 

abou~ by tle rays of ~he sun. We recall Philo's remark tha~ 

"those who are unable to see the sun itself look upon the re-
o 

fleeted rays as theosun, sa they mentally perce ive the image ot 

GOd, his Logos, as himself~.'. 27 Thus i t w0'tld seam that thJ:;/' 

Philosopher figure was understood by the early Christians as 

another image of the Logos. 

D) The Christos-Heliosl 

t ' 

A faseinating examplè of the ~hrlstian use of traditlon-
, " 

al elassieal ieonography is the ijelios-Christ. In pre-Constant-

inian Christian ar.,..-t only 'two exampl,es havie survi ved. both in' 

Rome 1 there is the mosaie in the vault of the Mausoleum of the 

Julii beneath the hlgh altar ,of st. Peter's Basiliea (fig.)}. 
1 ~ 

and the vault fresco ~f an ar'\osolium ln the erypt of ,the~ Tri-

~liniarch. in tte ceLetery,Of Peter and Marcellinus (fig.l4).' 
. 28 . ! André Grabar datee the' former to the beginning of the '. 

fourth century, J.N. card'er29 to the late third or early fourth 

century, while P. du Bourget)O places it at the beginni~ of 

the third. The late third eentury date seems preferable becauee 

of 1;he So:!. InV1&S cult among the R~man .fperors at .that time.?l . 

f 

.. 
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This dkting,m~es it contemporary ~ith the Jewish Hellos 'masaic 

'refered tO'earliér (Chapter J. p. 49~50). . . , 

. in the mausoleUm of the Julii it ls oniy th~ Burround-

/

. ing mosaicsJ2 of an angler catching a fish on the north wall, 

. .-._ J onah .w~llowed by the .wha1e. on the east wal1. and the GOOd/ 

Shepherd on the west that impose a Chris~ian intérpretatio? of 
Il the H~lios figure. ,Christ is "the light of the world. Here 

." 

Christ iB shown ~~ "a beardless ,chariotee~ dressed in a tunic 

and a flyingLP.loak, nimbed w~th ,rays shooting up~rds and side-
o 

ways like the arma of a cross, bearirtg in the left hand an orb ••• ... 

The pagan type of the sun-god in his chariot, or the apotheosia 
<, 

of an emperor or a hero. has been adapted to the Christian 

belief in the risen God, His triumph over death, and, through 
'c < 

'.. the orb in his left hand, His eternal dominion •• JJ One should 

( also notice that a Jonah cycle laccomp~ies the Christ-Helios in 

the fresco of the Tricliniarch. Thus far one can agree with the 

.. 

.... , 

( .. 

usual 

argue 

ation 

" 
identification, but once agairi, we wisb to go beyond it to 

that the sun-c~arioteer iB'in reality another repr~sent-
of Christ as Lbgos. ' 

-It willjbe remembered that Philo 'symbolized the Logos 

às both sun, the, rays of the sun, and as a "charioteer grasping 
1 

'1 

the reirm" owho "~ides all things in what direction h, ple1ases 

as law and right demanda ••• "t4 We previously used th~se images 

o to demonstrate that the Helios mosaic in. the H~at-Tiberi4s Byn-
'" agogue ~as an image for the Logps as Governor of the'universe. -

Ino~e8pect of Christian art, we recall that Clement of Alexandria 

subsequently applied ihis Logos-Charioteer image to Christ, 
\ 

"man's brilliant charioteer, who has yoked together the team of 
" , 

! .-
« 
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j , mankind and' is dri ving his chari~t straigh< tor immorta~i ty", -35 
.... 

Clement also de~cribes the Logos as "the Sun ot Righteousness, 
• 
who drives His Chari'Qt over all". Thus the funereal image of 

the Sun-Charioteer in the Mausoleum 9f t~e Julii and the'~rypt 
~~ 

ot the Tricliniarch is probably an image of Christ as Logos. 

E} The Physicien or Healerl 

1 It will be noticed that New Testament thaumaturgiq!al, 
~ 1 

scenes are quite abundant in prerConstantinian Christian ait. 

~ttention should be drawn espec~ally to the Healing of the 
, 1 

Paralytic (Matthew 9. 1-8, Mark 2s 1-12., Luke 5, 17-26); the 
• 'Woman with the Issue ot Blood (Matthew 91 21f. Mark 5. 25-34, 

Luke 8. 43-48) , and the Raising of Lazarus (John Il. 1-44). 

While the Raising of Lazarus May have been included because of 

its paralle1 to the death and resurreetion of Christ, the reason 

for the inc1usLon pf the other two seenes ls less obvious. 

Clear1y, they are examp1es of restoration to health through the 

intervention of Christ. What, however, do these images specif

ica11y have to do with either baptism, as in the Healing of the 

Paralytie freseo in theoDura Baptistry, or with the burial 

practices of the Church? It may. be argued that in the case of 

the Healinlof the Paralytic the forgiving of sin explains its 

presence" i the Dura ~aptiBtry, but this doea not exp1ain ita 
1 

presence in the Roman catacombs (Catacomb of St. Calli~tus. 

, Stevenson fig.64 J Sarcophagus fragment, Museo Naz. Romano Inv. 
1 

676006, Bovini and Brandenb~rg no. 77Ja, 1ate t~ird century). 

The central message of the threè so-called healing scenes ia that 
~ \ 

Christ restores an individual to health because of faith in Him. 

We are then led to consider whether it i9 Christ as the Physician 

J , 

1 
, c 

1 
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of sick souls who is meant ta be seen; and if so, whethèr he 
\ ' 

must also be rcecognized as the Logos of Justin i.lartyr, .. Cle,ment 
, 

of Alexandria, and Origen. 

71 

At this point one should recall the development of the 

'-:; association of the Logos as a ,healer and doctor in the Alexand-
. . 

rian Logos tradition and in Justin Martyr. Philo identitied the 

Logos as "the healing Logos of God" who entered into the htiman 

soul "in,order to heal its illness".J6 Elsewhere he views the 

angel who appeared to Jacob as "the Logos, as healer of ills".37 , 

Justin described i)he redemptive function of 'the incarnate Logos, 

partaker of our 
l 

Clement, in The 

who "became man for our sake, that. becomi~ a 

suf"ferings. ,He might aIso bring us healingt. 38 
! 

Instructor. continues this tradition, viewing the Incarnate 

. Logos a~ "the only paeonian PhYSirian of human infirmi ties and 

the holy qhamber of the slck soul". 39 Clement also describes ,. / 

the Logos as a doctor who binds up the lame. 40 In bath instances~ 1 
Clement understands the Logos to be a healer who restores man's 

soul, bringing him back to trua knowledge through faith. Origan. 

-tao, resorts to this type for the Logos when he states! "happy ,., 

if .you need no~ ask him as Doctor to heal your sick soul. ri41 The 
( 

context deals with,man's fall from grace and a true ~owledge of 

God. and also the incarnation of the Logos as the guide to a 

right relationship between God and mankind. Thus, there is a 

well-established tradition which identifies the l'ole of th~ In

carnate Logos with that of a doctor of the sick soule 

Consequently, the frescoes and carvings of healings in 

pre~~onstantinian art May be understood as showing Christ in the 

role of Logos. restoring individuals ta a true gnosis and hence , . 

assuring them of eternal life. 
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Almost equally common as the Good Shepherq/is·the Jonah 

cyc~e. Normally it is portrayed in three separate incidents. 

Jonah thrown 'overboard and swallowed by the whale, Jonah vomlted 
, 

out-by the wh~e, Jonah resting under the gourd. Examples are. 

the ~onah Sarcophagus of the Museo Pio Christiano in the Vatican 

~.l5. ca. 290), the S'ta. JyIaria Antigua SarcQphagus (fig.?, ca., 
~ 

25.0-300), th.e three sta~ues now in the Cleveland Museum (fig.16, 
I( 

ca. 275) 1 a frieze in the Chapel of the SacramentsO'in the cata-

comb oist. Callistus (Grabar R. 100, early third eentury), and/ 

the necropolis,fresco from Alexandria now in the Greco-Roman 
, . 

Museum there (fig.l? 'third century). 
(" " . 

Reàsons proposed for the inclusion and prominenee of' 
. 

the Jonah cycle vary eonsiderably. It ls a th~e of the indiv-

idual being deli~ered throUgh faith. and that agrees with the 

hypot~esis,?f aa1yation themes emerging from 'the perseçutions. 

Grabar. and others have noted that the nude Jonah under the goùrd' 

la related stylistically to the Sleeping Endymion in classieal 

art. Grabar be~iev9s that the cycle was emp10yed beeause of 

"its analogy with the theme of the journey over sea to the Here

after and also with the adventure of the beautiful young shepherd 

Endymion (assimi~ated to Jonah) on whom Zeus bestoweJ eternal 

life in an unbroken slumber". 42 The Jonah cycle, therefore, May 

represent the journey of the squl through death to sternal life. 

A Biblical alluJion for the series ia found in Matthew 121 39-49 

where Jesus relates the story of Jonah to His own death and 

resurrection. 

\ 

1 
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The Endymion allusion seems plausible when one notes in 

many instances the proximity of the Jonah stories to the'Good 

Shepherd' (for example, the Cle~eland Stat~~s, and the mosaics 

of the l'Ié;lusoleum of the Julii).' The waterjdeath Clot if may also 

·point to the sacrament of Baptism, as understood, for example, 
/ 

in Paul's Romans 6. 1-4. UnIortunately, the Jonah series is not 

present among the~surviving frescoes of the Dura Baptistry. 

73 

The.sayi~ of Jesus noted "on the previous page, especiallY 

in its Lucan parallel (111 27-))), emphasizes the theme of r~turn

ing to God in repènt'.trlce. Luke Ilt 27 may be underlineds "Blessed 

rather are those who hear the ward of God ~( __ ~~_O~v~~~~~~y~o_v~ ____ _ 
"'1 

_1";...o;...;;;Ü_...;a:..;:E...;O;;;..;;U ____ Iso) and k e ep i t. " Whil e .. logos of God Il in Luke 
'J 

impl~eB the spoken word, it 1ay possibly have been understodd-by 

the Chris,tian artists and patrons of the third century to refer 

ta the Logos. As the m~ of Ninev~h~ having heard the Logos 
. , 

through the prophet Jonah, repented of their idolatry and sin and . 

returned to a lite according ta the will of the Logos) so now the 

patron and' his family have heard the Logos incarnate in the Saviour 
- , 

Jesus, and having also repent~d, are assured of the enjoyment of 

eternal lite • 

• G 'rI: TtlEOLOOICAL CONCEPTS 

There are fewer examples in early.Christi~ art of theo

logical types for the Logos. The C~ist figure in art could have 

b~en ~derstood as an i~age of the incarnate Logos as Second God, 
/ 

sim of ,the Father, or simply as the man Jesus. Systematic attempts "" 

to classify the various physical features of Christ images have 

not succeeded in equating a type with a specifie, Christology. " It 

is not certain that the youthful, beardless Jesus was the type 

for the eternal Logos. 43 

. , 
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, j There is reason, however, to auggest that several ~re

Constantinian Christian images do expre~s what we have classi!ied 

a~ TheOl~giCa/.concePts for the Logos. These are, A) ~he Logos 
" 

as an Angel, and B) The Logos as JUdge. 

A) The LOloS as an Angell 

We begin with the appearance of an ang~l to the three 
9 \ 

Hebrews in the fiery fu~ce. It.appears as earlYr as ~he mid~ 

third ceRtury"in a fre~co in the Chamber of the yelatio in the 
1\ 

Cata~omb'of Priscilla (fig.18), but it was not widely applied to 

sculptural reliefs, on sarcophagi untïl the end of the third cen

tury and the first decade of the fourth. # 

The presentation varies only slightly in the different 
, 

examples. Shadrach. Meshach and Abednego are normally shown 

standing like orants in a stone furnace with three arches through 

which the flames of the ~ire can be 'seen' (fig.l9). Frequently on 

the reliefs of the. late third and ~~ly fourth century sarcophagi, 

a fourth and a firth figure,occur. The fourth figu~e (fig.19) is 

~ easily identifiable, for he is shown stoking the fire. Presumably 

he ia one of the guards who ls making the furnace "seven time~ 

hotter than usual" (Daniel 3: 19). The identification of the 

rifth figure is more difficult. He resembles the "philosopher" 

"ho also graces the sarcophaglo of the sarne period (fig.20, 21). 

'Here, he is shown wearing a himation, making the impositiQ manus 

gesture with his right hand and holding either a codex or a scro~ 

in his left. It ia this~"philosophern whom we identiry as the 

Logos who has come to release the three Hebrews from their'bonds 

'and deliver them from the flames. 

} 
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,,/, It coul.d be argued that 'the fii'th f~~u}e migbt' r~ther 
· represent King'Nebuchadrezzar calling the trio·to Come out of 

th~'flamesl "So Nebuchadrezzar went up to the door of the 

'blazing furnace and called out, 'Shadrach! Meshach: Abednego: 

servanis of the Supreme God: Come out:'" ~Three late third or 
1 

early fourth century sarcophagi (!ig.22, 2), 24) however, l~ave 

littl.e doubt that this figure is the Angel-Logos, because they 

show the "philosopher" clearly standing in the !'urnace with the 

three Hebrews. Thus this "philosopher" must be the one whom 
A 

,Nebuchadrezzar sees, according ta DanieL 31 25. ft'Then why qo 

l see"four men walking around in the fire~' he said. 'They are 

hot tied up, and they show no gign of being hurt -- and the ' 
-..... -

fourth one looks like a god.'" 

Although the mace has 

normally been viewed as an example of the themes mentioned in . . 
the o,fice of the Dead. the identification of the "philosopher" 

figure as the Angel-Logos demands a radical reinterpretation. 

Through the presence of the Logos,'the Th~ee are prevented from 

yielding to idolatry, and, they teach the onlooker that the true 

knowledge of God depends on the Logos-Revealer. now understood 

oas Christ. The three youths remained ·firm in faith and did not 

yield to temptatio~ in '~pi i"'e of the danger of persecution, so 
, 

the iconograph~ fits the didactic purpo~es of the Church during 
" . 

1( 

times of danger. bloreover, i t allows us to see how thi.s theme 

could be associated with other~that are prominent in the program 

< of catacomb art. For example. the Velatio Chamber includ&8 with 

the fresco ,of the Three Hebrews a curious picture of a woman 
'" ..... l l 

receiving the veil or catechetical instruction from perhaps a 
/ 

! 

'. 

/ 

~ .. 
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45 bishop and a presbyter (fig.25). 
u 

, 

I~ the story depicts in
.) . 

• 
struetion in the true taith (by an agent o~ the Logos-Revealer), 

it'is entirely consonant with the lesson o~ the divine Logos who 

raseues the faithful three. 

We recall that Philo poaitively identified an Angel as 

the Logos when referring to the angelic visitation to Balaam. 

In On the Cherybim, XI, J, he states. "Behold the armed angel, 

the Logos of GOd, standing in the way against you, the source 

through whOIIL-~oth good and ·il1 come ta fuli"illment." The only --

1 

'pre-Constantinian, image of this angelle visitation la on a relief 

sareophagus in the Cemetery 9~ San S~astiano, Rome (fig~26):46 
Here the angel ia seen as, a youth with aword in hand, standing 

in front of the ass ori whieh Bal.aam rides. The interpretatlon ' 

of this angél as the Divine Logos ia suggested by the accompany-..-

ing scenes. 47 
t' .. 

B) The Logos as Judgel 
/ 

The Logos as judge ia a rieh theme in Philo's writ~ngs 

and is assoclated with~he governor of the universe and of the 

tai thful servant's. He acts to guide the foolish, and judges the 

faithfulness'of those who seek salvation. 48 Clement in a similar 

vein identifies the Instructor with the Judge. "For the sarne who 

ls Instructor la jûage, and judges those who disobey Him, and the 

loving Word will not pass over their transgressions in silence."49 
/ . / 

There is therefore a continuing tradition oi" the Logos as the 

Judge who rulss the faithfUl as well as the universe, and who 
~1' 

judges the effectiveness'of His teaching. 

The theme oi" the 
" ' judgement between the she'ep and the 

goats, which appears on a la~e third century Sarcophagus lid50 , 
0' r· " 

follows this literary tradition. -those who seek salvation arè 

, 1. 

/ 
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judged by a se~~ed Christ. 
0

1 

The sculptor bas~s hi~ image on the 
• 1 

Matthean passage, bu~ adds a bçok, per~aps the book of life from 
fi 

Revelation (fig. 27). The seatéd Christ ia shawn as a teacher-
.' ' 

c /::1 
philosopher ~res~ed in chiton and him~ti'on,.# and is the saroe 

fi~e whlch appears on ? sarcophaguso of the Good Shepherd (fig.' .... r .' J 
, ... -' ,. 

28)\ The tradition of the association of the Logos with the 

Judg~, the kinship of the Christ f~gure w~th both the fhilosopher

Logos and the Good Shep~rd-LOgOS. and the presence ot ~ book 
~ 

beside the figure all confirm the view that it ls the Logos 

which is behind this port!àyal of the story of the sheep and the 

gos;ts. 

Th~ other image of Judge which 19 present in this 

period appears in a fresco in the Coeme~erium Maius,52 where 

Christ is portrayed as a seated figure with hand raised in a 

pai~~i~ 'gesture. On the ground at his side is a box .o~ books 
• Q 

and the whole picture is framed in a qircle of light (fig. 29). 

The C,hrist figure is cl:,elrlY in a position of authori ty over all 

ln the picture, not simply,the accused. This picture of a ru~ing , - ~ 

Christ suggests the same ~sociation'as is prisent in Philo between 

the Logos as governor and as judge. The presence of the box of 

boo~s alsC\points to the Logos as part of the iconography of thi.s 
\ 

" / resc~. 

III. IATTRIBYTES / c 

In the discussIon of literary types ~or the Logos in 
( 

, \ 

the writings·of-Philo, JU5ti~. Clement of Alexandria and OFigen, 

several images were classified as attributes. These that are 

" important for our discussion area for Philo, the B~esser of Food, 

Sun and Light, Pire and Sword, for Justin, Star, Rod, for Clement, 

" 
lJ 

/ 
/ 

1. 



'1 
- - ---------, --.~---~--~ 

" < 78 

-
; Blessftr of Food, > Sun, Knife, Manna

o 
ànd lFead, Milk. f'or Qrigèn,_ .. 

\ Tn:te , Vine, L~ving Bread, Sun apd ~ight.,,,, ( • 

We have already seen how,som~ of thesé.attributes hav~' 

confirmed a num:t»eJ.\' of figures as artistic types for the cr,ôgos. , 
, '. , 0 

The Logos as miJ.k"was Üsed to support the·.i:4entification of the 

Good Shepherd ~s the ~ogos.5J .. Likewise, ~h~ attribute~ of Sun, 

Light and Tru~rVine strengthened 'th~ identification of phrist~ 
- 4 j ' • 

Helio~ as a type tort t~e Logos.:~ The att~ib~tes of Knife and 

. Sword 'assured us·~that the "armed angel" who bl.ocked ;Balaam's 
., . 

way was none other than the Logos. In lthe s-econd .chapter ikt was 

proposed tha~ the f~eac~ bf Shl~ pointing to the star with the 

Virgin ana Child in the Catacomb of Priscilla (fig. JO) may'be, 
; . . . 

tied to the my~tery of the incarnation of'the Logos '(and not , 

simply the coming or the i\1essiah). becausè ot: the p"resence. of 

the'star, an attribute which Justin associated with the LOgos. 55 -

o • • 

Thus it is Piobable that the presence of thes~ and other attribut es 

in p~e-const~tinian;éhristian art suggests an even greater number 
• ~ c ( _ 

of images for the Logos. 

One sucH image is the Akked3.b. 
c , 

Ph~lo understo~~ the 

fire and knife which Abraham brought to sacrifice his ,son as , 
, 

symbols of ,the purifying'influence of the .Divine LQ~~s. They 

helped Abraham to put ~side aJ.l wordly passions in order that he 0', J ' 
might truly devote himse~f to the pursuit of the SPi~i~îife.56 , 
Phil,o al'so interprets the angel who _spoke to Abr~am and prevented . ') , , 

the sacrifice of Isaac as the Logoa. 57 This conception of· the' 

~ife carried by AbrahaÎn"as a t~pe for ~he Logos is suppor-ted 
- . 

by Hebrews '4. 12,' "The Word of Go.d. i5 calive and active, sharper 

than any double-edged sword. It cuts all the way., through •. to 0 

tif f. J'.' ' 
."\ 

'r 
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whera the soul and spirit meat, ••• ~t judges the desires and 

( thoughts of man' s heart (T • E. V • ) • " Clement of Al exandria tao 

1 

-. 
identified the knife as a type for the Logos. 

" -
J. stevenson, however, argues that Hebrews 11: 19 ls 

the key to the understanding of the Akkedah in funeral art. 
, ~, 

.. Abraham reckonedf that G;od was able to raise Isaac from death --

and, sa to speak, Abraham did receive Isaac back from death. fi 

According to Stevenson, "the scene is one of deliverance. and 

leads us to the Resurrection and i ts supreme importance". 58 While 
0. 

Hebrews 11. 19 is indeed important and does in part explain the 

Akkedab's p~ace in funerary art, this does not preclude -the . . ~ "- / 
presence of L6gos imagery. i 1? is through -the interve~i~ri of the 

Logàs that one is led in the spiritual life ~oward_ thJ goal ~f 
the after-life • 

. An important set of related LC?gos attributes consi's~s 

of Bread, ~lanna~ and Blesser oof Food: stevenson notes that ~ilpert 
" -

,:round "~ 38 "examples o-f the. mul ti:plieatj,on of the loaves" in early 

Christian art. 59 He interprets these scenes in the light of John 

6. )2-33. "What 1I108es gave you was not the bread trom he~ven, it 

ls my Father·rwho gives you the real breao. from heaveh.' For tht 

bread that God gi ves is he who comes down· from heaven and gi ves 
~ ! 

life ta the world." For stevenson, the scenes of the multiplic-. 
o , ... ~ 

ation of the ,loaves in eariy Christian art are ta be interpreted 

as types for the euéharist. 60 It must be remembered, however, 

that John 6. 33 specific~ly speaks of the 'incarnate Logos ·as the 

true bread from heaven. Certainly Clement of Alexandria and 

Origen did not miss this point, for they too identified the Logos 

1 (- a~ the Liying Bread. 61 , What strengthens the interpretation of 

'0 c 

.' 
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these scenes as examples of a Logos theology ie Christ's use of 

the rod. or as stevenson pute i~ "his wonder-working -staffn
-
62

l, 

Justin Martyr identified the rod as an attribute of the Logos. 63 

IV. THE CUBIC~ OF ~HE YELATIO 

Up ta this'point, this essay has centred primarily upo~ 

the identificatlon~of isolated examples of Logos imagery in pre-_ 

Gonstantinian Christian 'art. Thes~ identificJtions have be~n· -, 
'y'.J, Î- -- --

based on the literary typesofor the Logos found in~th&.W!itings 
r " ~ 

of Philo Judaeus, the Fourth Gospel, Justin,Martyr. Clèment of 
" 

Alexand~a,_ and or~gen. It mu~t 'be hoted that other subje~ts in 

the art, oi the j ~ame period do not Imply, any re:terenc~ to the" 
- , 

Logos. There are, however, examples of ,a consis~ent Logo~' ico~-

ography in PT~onstantinian Chr~stian art. We believe that one .. , 
such example-is the Cubic~lum of the Velati2 in the Catacomb of 

1 

Prlscilla. 

The frescoes ot this chamber are of exceedingly high , 
~ -

quality and are generally dated rfom t~e early to the mlddle of 

the third century. They depict. The Akkedab (left wall. fig.;l), 

The Th~,e Hebrews in tbe Flery Furnace with the addition of a 
- , 

dove (right wall, fig .18); The Instruction of a l'amale Catechumen,' . . 
- an orant. and a seated mother oursing her infant (back wall, ~ig. 

Q • • 

25); and The Good Shepherd (vault, f'ig.;2). The vault also has 

four lunettes which are f~lled wit~ figures of birds, one bird in 

each, two ~eacocks. and'two grouse. The four spandréls.depict a 

dove bearing an olive branch. 

" It ls interesti~o'note t~at three of t~e four major 

frescoes, the qood Sbepherd~ the Threa Hebrews. and the Akkedab • 
. 

have been identl:fied as symbols for the Logos. The Good Shepherd 
,1( 

o 

• 

• 1 
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'5yt1\bolizes the Logos ·as "the ~omprehensive_ teacher" of mankind 

and the one who carried the atraying soul back into the light Qf 

Divine Reason. The Akkedab,~dentifiès the Logos as the one who 

.leads men and wom,n in the pti~suit of the ~piritual life i~ order, 

that they May be delivered to Jhe eternal one. The Three Heb~ews 
, . , '" in th! Fier! Furn~ce teaches that a true knowledge of Gad depends 

upon the intervention,~f the Logos-Revealer. 

-~ Earl~er we sugg~sted that the foupth composite fresco ia 
o -

j 

conson~t wi th a LOgos-the,ology. The femaie. catechumen seems to 

°be re~ei:tng ins~ru'ati'~n (~ the Word of ~Od?) from p~haps a 

Blshdp an a Presbyter. 'The Orant is generally,taken as BR image 
, .' 

of the dece~sed. It is interesting that her eyes foous on the .' . 
Good Shepherd. who Is oriented ta thi~ fresco. If we recall that 

the ~Od ShePh.er~ ~as 

er and~our.·it ls . , 

.' " . l' 
. scene ~ , The deceased 

\1 t.. ~~ . 
~ ~~. for the Logos as comprehensive teach-. . 
posSible ta deolpher, thé meaning of this 

who in life received instruction in -the __ true 

,knowledge of Gad by the ~ency of the Logos, ia to receive her 
. 64 

eternal reward throÙgh the intervention of the Logos. 
1 

v. CONC14lSIQN .' l ' 
.-

In the ïhtroductlon ta the category Theologic&! Concepts, 

the difticulty in systematically identitying a specific'physical, 
y 

artistic t~e as an im~of the Christ was noted. André 4Grabar 
, . 

has argued'thât the, lack o~ .. ~. consistent image for ~he Christ 

"makes for skepticism concerning the existence of a theological . . 
iconography' .of Christ in ear'lY éhristian art/o. ~5 He based his .. . . 

argument on the physical féatures of t~e'image and not on the 

subject which is represented. Continuing in this vein, he crit

icizes the work ot J. Wilpert, Qskar Wulff and L. von Sybel as 

. ' 

• 
::, -
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- , ~ i 6 the work of "men trained as theolog ans" who "inv~rted the prob-

lem •••• They were not so much attempts to discover thé religious 

background of the extant monuments as atte~pts ta see in the 

monum.e?ts il.l.ustra~ians of theologic.al. s>,"stems ... 66,> Grabar claims 

·that "this ~ethod should b~ dlsc~ded, because it tends.to 

the monuments say what we want them, ta say". 67 

malte ;, 

1 

. , 

It is with this hypothesis of Grabar that we must 
1 

take 

issue. Wh~le Pre-~pnstantinian\Christian ar~~oes not exhibit a 

Christologibal icodograPhY bas~d on the speeifié', features ot the 

Christ, it does so in terms of ~~e subjects employed. We have 
:, 
< 

tried ta ~ive sufficiènt ~eason ta justify·the thesis that an 

artistic iconography'for the Christ as Log~s do es eXiLt in pre

çonstantinian Christian art. We have trie~ to-show that it is 

based on the kind of literary images found in the Writings of 
, 

Phiao Judaeus, the Fourth Gospel. Justin Martyr, Clement of Alex-. 
andria and-Origen. In addition, we have tried to' demonstrate . 

that ~hese'Logos- images do not oc~ur only in isolated instances 

but also in iconographie programs which express a consistent 

.~ogos Theology, and that these pr~grams are conJonant' with .the 
" 

purpose of Christian funerary art. 
'b 
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CHAPT ER FOURs NOTES 

The dating of these works are as f.ollows ,-
. A 

ctypt of Lucinas ,DU Bourget 1 Early Third 'centu!y, 
Grabar - Early Th1rd Century. . 

o , 

Cubiculum of the Good Shepherd, Domi~illa. A.' 
Grabar - Early 'Third pentqry. . 

\ 

Dura Europos Baptistryl 
Century, W. Kleinbauer -

A. Grabar - ~arly Third 
c. 240. 

'/ 

l; 
The datings f~r the works are as follows.-

Via Salar~a Sarcophagus s Bovini and Brandenburg -
Third qu~ter of Third Century, Pierre du Bourget -
Early Third Century, Wilpert - ca. ISO. 

M! Gayolle §arcophagusl . A. Grabar - 200-250, P. 
du Bourget - Early Third Century. f 

sta. l1aria Antigua Sarcophagus 1 Bovini and Bram.
enburg - oThird quarter of Third Century, Wilpert _ v 

Early Third Century, E. Dinkler - First third of 
Third Century. 

r / 
Chapter One, p. 15. 

Chapter Two, p. 41. 

. 
Origen, Comm. 
for texte 

in John, 1,23. 1 See Chapter 2, p. 49 
li 

" Clement of Alexandria, Th! Instru~tor. l. 3, VI. 3. 

Clement of Alexandria, The Instructor, I. 17. 
Chapter 2, p. 43 for texte 

J. stevenson, The Catacombs., p. 99. 

See 
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-J. Ferguson, Clement of Alexapdria, p. 66ff. 

The Loeb Ph~lo, vOlt l, p. 17. Q~ The Creation, 1 
IV. V, l8-ZO. For part of the text, see Chapter. 
1. p. ;. 

J. Ferguson, Clement of Alexandria, p. 70. 

P. du Bourget, EarlY Christian Art, pp. 10 and 53 
respecti velye \ ' 

J. Stevenson, The Catacombs, p. 100. 
1 
1 , . t 

In the discussiori!of the Logos in Philo, we have 
observed how he described the Logos as the harmon
izer of the univ9rse using the image or celestial 
music. We have also seen the association of Logos 
with Light and with Reason in the Alexandrian trad-

'·ition. This helps us to understand the association 
of'Orpheus with the Logos-Christ ,in the early Church.) ~ 
Robert Gravee relates the story of Orpheus and Eur-

: ydice in his The Greek l!iyths, Vol. l, p. 112. "He 
1 (Orpheus) •••• not only charmed the ferryman Charon, 

the Dog Cerberus, and the three Judges of the Dead 

16 

17 

. with his plaintive music, but temporarily suspended 
the tortures of the damped, . and so far soothed the 
savage beast o~ Hades that he won leave to restore 
EurYdice to the upper world. Had~s made a single 
condition. that Orpheus might nqt look behind him 
until she was sarelY back under ~he liiht of the 
§MD. Eurydice followed Orpheus up through the dark 
passage~ guided by the sound of his lyre •••• (my 
italics)." __ . 

-Of course Orpheus looks back and therefore los es 
his beloved Eurydice." The Logos-Christ as Orpheus, 
however', leads the souls of mankind in the path ofo 
true light. All who tollow his music will be assured 
of eternal life. Perhaps the association of Orpheus 
turning back and thereforè losing Eurydice was trans
ferred to those Christians who recanted under 
persecution and thus nev~r made it into God's light. 

The AAe of Spiri tuaJ.ity, p. 279 •. 

Chapter l, note 20. 
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18 'Clement of A1exandria, The I~tructor, èhapter IX,l. 
For text. see Chapter 2, p. .' . 

19 ';Che Age of Spiritualitv, p. 524. 

20 
Ibid., p. 41,3. ,-
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21 IRisl·:, p. 413. /' 
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22 Ibid., p. 518. 
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2) Ibid., p. 518. 

24 André Grabar, Early Christian Art, p. +41. 

25 P. du Bourget, ~arlv Christian Art, p. 170. 
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Bovini-Brandenburg. Repetorium der Chr~stlic~-
Antike~ Sarkophage. Vol. l, p. 62, no., 6, p. 416, 
no. 99 , and the Age of SpiritualiiY. p. 518, no. 
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The Loeb Philq, Supplement l, 
ytiones in Genesis. II, 62~ 
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André Grabar, Earlv Christian Art, p. 80. 
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The Age of Sp~ritualit1, pp. 522-523, no. 467. 
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fo~,~~Q~b fb.11o, Vo:!. l, p. 35, On the Qreat1on, 46, 
or text see Chapter' 1. p. ~2. 
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J. Fer~son, ~lem§nt Qf Alexgn~t1~, p. 59. The 
quotat~on is rom Clement's Exhortation to tbe 
Heathen, II; 2. 

~e l!oeb Philo, Supplement 1. p. 108. Questl.ons 
and Answers in ~enesis. II, 29· -. 
~ 

Ibid., p. 108. 

Justin Martyr, The Second Apology, XIII, Donaldson 
and Roberts, The Ante Nicene Fathers, Vol. I. p. 193. 

See Chapter 2, p. 38. 

Clement of Alexandria, The !,~truçtor, Book I. IX, 1. 
For text see Chapter 2, p. 

Origen, Comm. in John, l, 2). 
2, p. 41. 

For text see Chapter 
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André Grabar, Ear1Y Christian Art, p. 100. 

André Grabar~ Christian IconographY, pp. 118-119. 

Bovini-Brandenburg. Repertoriurn der Christl~cb
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1 
Two rrescoes of this seene can also be found in the . 
,Catacomb of the Via Latina. These. however. date 
to the Constantinian era. For illustrations' of 
these frescoes, see André Grabar, Ear1y Christian 
~. 'figures 252, 260 •. 

Bovini-Brandenburg. Repertorium der Christlich
Antichan Sarkophage, Vol. I. p. 111-112, no. 175. 

Brandenburg interprets the scenes as (left to right). 
God the Father J the Fall, Balaam and the Angel, 
Deceased with two Apostles, Attempted stoning of 
Christ (John 10. 31), the multiplication of the 

/
' loavesl the Christos-Logos as Ezekiel in the res

, urreetion of the dry bonee; the Tobias and the . 
Angel. The identification of the youthrul Ezekiel 
as the ehrietos-Logos ia also accepted Qy J. Enge-
manne Jahrbuch für Antike und Christentum. 11, 12, . 
pp. 7-25, E. Dinkler, ~he ~e ~f S~ir~t~altty, p. ~18, 
and M. Sotomayor, Sare fag~ R man -C r st anos de ~ 
Espana. E8tydio Iconografico. Granadà, 1975. It \~ 
i8 likely that the seated male figure la the Logos 
(as creator?) instead of God the Pather because of 
the po1emic against idolatryQin pre-Constantinian 
Christianity. 
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56"' , Chapter l, not'e 39. 

57 Chapter l, p. 12. 
\ , 

1 

58 J. stevenson, ïb§ catac~bs, p. 67. , 

,59 J. stevenson, The catacOnibs.! p. 94. While Wil'pert,'s 
'calculations refer to all Early Christian artistic 
examples, a large number of representations of this 
the~e can be found in pre-Constantinian Christian 
art (fig. 27). , 
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60 Ibid., p. 94~ 

61 . 
See Chapter 2. 23. 42. 

62 J. Stevenson, lhe Catacombs, p. 94• 
" 

63 See Chapter 2, po' 28. 

64 p' • ri 

The view that this chamber expresses a Logos theol-
ogy is strengthened when one compares the images 
with the images and theology of l Peter. The author 

, 

of l Peter admonishes the faithfUl to remain firm i~ 
their taith in spite of both temptation and persecution •. 
He tells them to be obedient to the truth of Christ's ' 
teachi "For through the liv~ng and eternal Ward 
of God 1.0< ~é ov W 1"0 e o~.r 0<\ 'VOVi -

you have been born again as the child en of a, parent 
who isDrunortal. not mortal (1 Peter 1. 23)." They 
are told to rid themselves of aIl evil and to be . 
like "newborn babies. always thirsty for the pure 
spiritual milk so that by drinking it you may grow 
up and be saved (1 Peter 2. 2)." 

1 

Later he describes the neophytes as sheepi "you were 
like sheep that had lost your way. ~t now you. have 
been brought back to follow the Shepherd and Keeper 
of your souls" (1 Peter 2, 25). that is, the Christ
Logos. 
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CHAPTER FIVE 

THE RELATIONSHIP BETWEEN THE LOGOS SYIviBOLS 
IN PRE-COliSTANTINIAN CHRISTIAN ART AND THE CHURCH IN ROME 

. ... 
( " 

We have suggest~d that~the MOst probable birthplace for 

Chri~tian Art was the great cosmoPQlitan city of Alexandria. 
. . 

.Th'e artistic record of the Alexandrian Christian commWt~ty' of 

the third century, however, is almost non-exist~nt.l Out of 

nece~sity. theretore. we must concentrate on the Roman Church . . 
of the pre-ponstantipian era for which w~ have both artistiç 

, 

and literary evidence. 

Unfortunately we know the identity of only a'few of the 
". .-

Roman patrons of pre-Constantinian ChristIan art. 

learned of the.ir identi ty from the inscriptions that 

found in the burial chambers and on the sarcophagi. Since Most 

inscrii'>,tions merely indicate the identi ty of the patron and "not / 

his theological position, it is diffipult to discern the relation

ship bëtween the art and its hlstorical çontext. 

Earlier we have proposed the thesis that the Apologists 

lite~a~ types for th~ Logos prov~ded the ~~sis fq~ the images 

of the Logos in pr~-Constantiniap Ch'ristian art'. If these art

istic images, can also be pr?vep to demonstrate the ~ogos theology, 

of the Apologists then the~ would provide us with insight into 

,th~ relationship of the art to its historiGal context~ Giv~n. 

however,' that the art in question is primarily funerar.y we must 
~ 

first discuss' the reasoriableness of find~ng theologicàl, themes . 

with a didactic intent in sepulchral art. 

We begin.by examining the beliefs and customs of Roman, 

culture regarding death. The traditional Roman practice was . 
( 

cremation of the dead. Cremat~on symbolized the purification: 
J , 

, < 



1. 

( 

• 

,0 

, 

( 

ofQthe soule The flames freed the soul to journey to re-unite 

itself with the great Cosmic soule Dur~ng the second-century, 
'" 

however, ~oman society increasingly inhumed their dead. The 

change in funeral cu~tom resulted,from a different understand-

" ing ,of the After-life. Many of the new religions and cul ts 

practised in Rome, Christianity among them, c~ai~ed victory 

over death for thëir members. 

F~ th~ pagans, if the individual led a morally right

eous life, then he would be rewarded with life in Elysium. if 

unrighteous, he would be subjected ta eternal punishment •.. 
1 

Elysium was a perfected model of earthly ,existence where the 

deceased could enjoy the beauties and p~easur~s of,l~fe with

out either problems or pain. The dead were thus buried in the 

fine st clothing and riches in hopes that'their spiritual body 

might emerge iptact from the earthiy body. Inhumation symbol-
i 

, 
ized the survival of the personalfty after death. 

. This -change in bel'ief con~erning- the af:er-life ~ 
reflected in ~he writi~s and funerary art of Roman society. 

84 

An artistic example of the new pagan understanding of'the after-
, 
life is the third century sarcophagus from Simpelveld in Holland 

.(fïgure 33). Here in sculptural relief, the- deceased is provid-
-

ed with all the essentials and luxuries 'that would make his 
-, , 

future an enjoyable, one. As 1. A. Richmond states. "this very 
, < 

remarkable home'of'the dead,.for so indeed it may'be des~ribed 
cl ~ <. 

'is an astonishing projection or hope~ and exp~ctations -in the 

after-life in which curiously l.ittle ,is left'to th~ imagi~ation.tt2 

This is true for Most of the ~oman funerary art of the second 

and t~ird centuries. bften~arCoPha~i presentovery re~listic 

,. 

" 

,.. 

, 
J 
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"" . portraits of the dead along'with figures of their god·or gods 

'who ~ad promised them life-~verlasting.J The art present on 

the tombs and Sar~hagi is mo;e than just decoration. I.,A. 

R~chmond, Qexpressing general scholastic opini~n, states that 
~ 

Roman funerary art "must be Viewed)s statements t endowe'd wi th , 
, • 1\. 

aIl the solemnitJ of the grave, o~ hat'~ere 'to the believers 

the etern~l ve;itie~."4 Roman soci~ty a1so be1ieved ~hat the 

world of the dead was closely tied ~o that of the living. 
) 

Portraits of ancestors were kept in the' homè an\ these ac~om-
panied the family on festive 9ccasions in order tpat all ~he 

85 

clan might be represented. 5 Romans were careful to show their 

ancestors respect, particularly ai Memorial feasts' an~ funeral, 

banquets, for here they were thought to be present. On suèh 

occasions the dead could impart heavenly 'secrets to members of 

their family to help them op their journey to Elysium.6~ As I.A. 

~ Richmond comments, Nit was the narrowest barrier that div1deJ 

'the after-life and its activities in union with the supreme god, 

fr~m divine inspiration during earthly e~istence •. "7 

To a larger extent Roman Christian burial customs par

alleled those of pagan society. The Christians,'ho~e~r" gave 

new meaning to the funeral and memorial feasts. 'The dead were 
--' 

still thought as being present, as s~en by, the presence af tomb 
\ -- -

throneâ in the Coemeterium ~laius, but now they parti~ipated in 

an'Agape or Eucharist. 8 In the frescoed arcosolia and carved 
, ' 

Q 

sarcophagi of Roman Christians ther-e is, a strong ~mphasis on 

portraiture ~d the deceased are often shown in their finest 

apparel (figure 25). Painted garlands'of flowers, in particular 

roses and violets fsymbOls,Of life-blo9d ), ~race the arcosolia ~ 

'" 
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of Christians and pagans ~ike. 9 These and other parallels in 

funeral ~customs suggest a parallel ih the bel~f that the after

.life was both a/continuat~on of earthly eXisten~d intimataly 
( 

co~ected with life ,n earth. They' also suggest that Roman 
? \ 

Christian tun~rary art was eq~ally an expression.of "what were 

to their be1ievers the eternal verities." 

Given that this funerary art is didactic and that it i9 

primarily concerned with expre~sing the ~aithfuls' understanding 

of the ~orking of salvation, it should be possible to discern 

the theological themes ~resent in this ar~. JOur study will con-, 
- ... 

centrate on the theme of the Logos. To facilitate this invest-

. igation WB will now examine. the role played by the Logos in the 

salvation of Christiane according to the Apologists. Eaflièr 
- c we have suggested that it was from their literary types for the 

Logos that the artistic anes developed. It is therefore import

:ant to see to what extent the popular theology as expressed by 

the art, corresponds to the Logos·theology of the ~pologists • 
. 

A major tenet of the Apologists was the conception of 
-- p 

SalVati[n as enlightenment. ~ For them this und~rstanding of, 

8alvat~on His given a firm, rational foundation in tneir doctrine 
1 # \..;.} 

of the !.Logos. "10 From o~r discussions in the secon8'" chapter we 
l' 

recall that for Justin, Clement of Alexandria and Origen the 

Logos wa9~~derstood.to be bath Divine Reason and the only re

veale~ of a true knowledge or God~ Clement describes this 

redempti ve function of the Logos in the Paedag§gus 1 ."'l'hus lM 
o 

Logos' wishing to rChieve our salvation step by steJ- follows an 

exc.;~~e'nt method 1 be conver~s in the tiret place, then he disc1p

line~, and :f'in-J-1y he instructs (paQd. l. l,MY italice.)It. This .) ,r-~' 
conception of salvation is also shared by Origen who desCribe& 

~ 

/ 
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Il ~ "'\. . 
, the Logos as "our teach'er, law-pgive~ and model; ,by:. a~socia~ing 

~ 

~ with Him we los~ our deadness and irra~ionality, becoming div-
~ ~ 

~ , 

inely possessed ~d rational (Comm. In. Jo~ l, 17, 268)."' 

Clement of A1exandri~ sees the incarnation as demonstrati~ man-
<, 

kind 's potential. for deificationa "the Word ••• became man so 
, 

that you might learn'from man how man may become God, (protr. l, 

8, 4). Il 

The emphasis on the saving-historical rôle of the'Logos 

naturally p+aced limits on the function of the incatnation. Fo~ 

Justin, as Aloys Grillmeier stat~s, the incarnation is "the- last 

link in ~ chain of events, during which ~he Logos had earlier 
o 

'1 already appeared on earth in othér circumstances to reveal the 

will' of the Father (Dial. 75,4). The Logos maintains this 

function as mediator of revelation until the end of the wdrld. "Il 
- ! . 1 

!or, the Apologists, another function of the incarnation 

was the destruction of the demonic forces. Specifically it was 

the powe~ of the Cross which destroyed that of Satan. 12 That h~ 

still ~ad considerable inf~uence in the pagan world explained 
, 

why Christians were stîll persecuted and martyred, this was the 
p '1r -

. -
work of the forces of evil. Ultimately, however, those who held 

firm to the knowledge ~mparted by the Logos were saved. 

,It'~d thol.\gh th\ 'dev~l is ever at hand tolresist' 
us, and anxious to seduce aIl to himself, yet the 
Angel of God, i.e., the ~ower of God (Logos?) sent 
to us through Jesus Christ, rebukes him. ~d he 
departs from us. And we are just as if drawn out 
from the fire, .when purified from our former sins, 
and (rescue~ from the affliction and the fiery 
trial by which the devil and all hi.s coadjutors 
try USa' out of which Jesus the Son of God has 
promised agatn to deli ver us: •••• Il 1) 

'We 'now r~-examine what we have classified as artistic 

type~ for the Logos to discern their relationship ta the Apol-' 

, , 

, , 

" 
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ogists' salv~ion theology. We begin by ~isting again these 
~ 

various types ând our Interpretation of them. 
\ 

88 

1. The Good Sbepherd. The Logos as Good Shepherd sym

bolizad~od's lova for man and women. The Lo~oso,reveal$cr the 

divine plan ta mankind, and as Shepherd took ~t upon himself to 

oarry th~straying soul back into the ~ight of reason. In other - ., 

words, he riscu9d the straying soui from the forces of evil 

(wolves) Wh! preY~d upon them. Hav1ng rescued the individ~al 

the Logos then feeds him 'with h~s divine teaching. 

2. Tbe Logos as OrpheusI As Orpheus, the, Logos lib

,er'at.es men and women from' their lower bestial ·nature, a symbol 
'. J 

of thair demonic possession. Then by.~i9 sweet music he/leads 

them ta /an,harmonio~s relationship wi th Gad in the land, of the 
." ' 

liv'iilg • 
.t 

3. The Logos as "Philosopher. The Logos is the .Divine 
, 

Ph~losopher who teaches men and women the wisest philosophy, 

,the knowledge' of Gad. He is the teacher of Righteousness: , 
, . 

4. 'The Logos as Helios 1 As the sun-chariotèer. the 

Logos governs the -created order, guiding Il all things in what 

direction he pleases as law,and right demands. n14 This type may 

therefore'symbolize the Apologists', understanding of a salvation

history. The Logos is the Pure Light and Reason that curbs 

mankind's irrational impulses and leads people )straight for 

immort~li ty. n ~5 ' 

. \ 

5. The Logos as Physiciah. The Logos hea1s the soul 

by bringing men and W'omen back to the true knowledge of God 

through the revelation of the Divine will. Ultimately, he heals 
o 

and saves mankind through "the incarnation when he becomes fla ' 

partaker of our sut"ferings -... 16 

, -, 

, . 
o 
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'" 6. The Logos as Jonah. Here the Logos is the prophetie ~ 

spirit who ~ersuades sinners. as'Jonah did the folk of Nineveh, 

to ~epent bn account of their ~olly and wickedness and to re

tu~ to a 'lite in accord with the will of God. l ? Those who do' 

so will be assured o~ eternal li:re~ 

7. The Logos as Angel. 

a) The Three Hebrews in the fiery !urnace. 

Through the presence of the Logos the Three,were pre~ented tram 

yie14i~ to idolatry in spi te of persecution. It is Jthe L~gos 
~hO rescues them from the flames. There is a close parallel 

b\tween this understanding of the image and Justin' s conception 
\ 

of the liberation of people from the power of the Devi1. As the ~ 

Logos saved the Three Hebrews so now He saves the faithful trom 

their' demonic soc'ie~y~18 
b) The Akkedahl We have p~oposed that in early 

-
Chris,tian art the A~edah was a s~bol of the puri:f'ying influence 

of the Divine Logos. The knife carried by Abr~am represented 
,} , 

the Logos' abili ty to discover the ,true nature of man 1 s heart. 
, 

The Logos hQving judged Abraham to be righteous then reveals -

himself to Abraham in the form ot an ange!. Abraham's right- ' 

'eousness ia rewarded wi th the, lite of -his son and the promise of 

the continuance of his progeny. Abraham was also understood as 

~ a type for the wise man. Thus through his contact wi th the ' 

Logos Abraham became "divinely possessed and rational". 

c) The Arroed Angel who confrontScBalaaml 
> 

This 

image represents the Logos as a aivine judge. -the source through . ' 

whom both good and ill come to ful~illment" .19 The"re is also the\l 

symbolism~ of the sword. the meafU! .. by which the Logos understands'--

• 

1 
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man' s true nature '$ a type for the Logos as the agent ot purif'- i )' 

" ication. 

8. The Logos as Judge. ~ile the Logos ia a loving 

instructor, he is ultimately man's judge. According to Clement .--
of Alexandria, those who disobey Him :will not' have "Their trans-

20 -r 
gressirns pasaad ovar in silence". 'Thase who seek salvation /1 

must' theretore meri t a favourable ruling by the Logos. -

Theae types axemplify what,we have described as baing 

·the three major tenets of the Apologists' salvation theology • 
• f • ' 

Their conception of redemption ,as enlightenment ia reflected in 

the following Logos types 1 1. The Good:Shepherd. 2. The Phil-.., 
os~pher, 3. Helios, 4. The Akkedab. The Logos as the director 

of the aalvation-history.of the world ia represented by these 

types. 1. Helios, 2. The Armed Angel who conrronts Balaam. 
, 

.Finally the Logoa as the deliverer trom the forces of ev!!', is 

symboliz ed in Christian art by 1 1. The Good Shepherd,' 2. Or

pheus, ). Physici~, 4. Jon~, 5. The Three Hebrews in the fiery 

furnace, 6. The Akkedah~ 

o • At I~his point it is important ta recall our discussion 

J 

'/ 
1 

, b 

of the Velatio Chamber. We demonstrated that the sUbjects of 

the frescoea"expressed a eonsistent Logos schema. Our invest

igation of the Apologists' salvation theology enablea us to 

dettpen our understanding o:f the iconography 0t- the Velatio 

Chamber. The ~kedah exemplifies the L?gos as the one who con

verts mankind ta the way of salvation. He aids the righteous 

soul, in the pursui t of eternal li:fe. The Three Hebrews in the 

fiery furnace represents the Logos as the one who delivers men 

and women from the power o:f the devil. The final lunette depicts 

... 

\ 



the Logos as the only Teacher of Knowledge. A female catechumen 

is taught by agents of the Logos (perhaps a Bishop and a Pres

byter). Her thirst for this-Divine instruction is symbolized 

by the infant being nUrsed. The Orant, now equated with the' 

soul, of the deceased, looks upward ~o the Good Shepherd for her 
; , 

heavenly reward, this being life in paradise. ' In the iconography 

of this chamber we therefore find an expression of the Apologist's· 

conception of salvation. "The Logo~ wishing to achieve our 

salvation step by step, follows an excellent methods he con

verts in the first place, th~n he disciplines, and'fina~ly b& 

instrycts".2l Our"interpretation of the art of the Velatio 

Chambe~ would suggest that the images of the Logos in. pre

Constantinian art do visually express the Logos theology of the 
1 

APo.l1gistS. 

There is further evidence of the acceptableness of this 

theology to the' church in Rome with the writings of Hippolytus. 
,) ~ 

,In the RefutatiQn of AlI Heresies he'describes his purpose as 
J 

being "an ady~sor. in as much as l am a disciple of the benev

olent Logos, and he'nee hum an e , in order that you may hasten -and 

by us may be taught who the true God is, and what is His well

orde;ed creati,bn".22 The aim of Hippolytus' instruction is to 

save the pagans of his society so that they too may, "escape 

the approaching threat of the fire of judgement, an~ the rayless 

seenery of gloomy Tartarus, where never shines a beam from the 

irradiating voiee of the Wors!n 2J If the individual reeeives 

the teaching of the Logos then he or she will become .. a companion 
, 0 

9f the Deity, and a co-heir with Christ, no longer enslaved by 

lusts or passions, and never again wasted by disease."24 Indeed 

\ 
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they "will have oeen" deified, and begotten unto immortali ty ... 25 

\ Thus the saI vation theology present in these verses taken from 

~ippolytus' conclusion to his Refutation of AIl Heresis is 

remeniscent of both the larger Logos theology of Justin, and .. 

( III 

.. , ' 

Clement of Alexandria. and Logos iconography in pre-Constantin

i~ Roman Christian art. Again i t is thro~h the intervention 

of the Logos that the individual is converted from his heathen 

. ways , delivered from the power of evil (lust, passions, and 

sickness), and taught the way to eternal life. 

1 • That the thought of the Apologlsts ls reflected in pre-
1 

./ 

Constantinian Roman Christian art is no surprise. Earller we 

proposed that this art was the product of the prlvate patronage 

of wealthy Christians. It ls therefore reasonable to expect 

that these patrons would favour the teachings of those schdlars 

"'" who d'id not v~ew the possession of weal th as oeing contrary to 

the Christian way of/life. It was the Apologists who fir~t ex

<prèssed this v~ew.2~ 
J 

In The Rich Man's SalvatlQn Clement of Alexandria states 

that the possession of wealth is not contrary to the will of God 

provided that the rich' p~actise true Christian stewardshipf "We 
! 

mu~t not then fling away the riches that are of benefit to our 

neighbours as well as ôurselves.,,27 Accordlng to Clement what 

is sinful is self-indulgence (lust, averice,', etc.) J thesè sins 

he collectively labels the passions of the squl. A wealthy'man, 
, '- \ (\ , 

must therefore "do away. not with his possessions, but rather 

wi th . the passions of his soul. which ,do rlot consent to the better 
~ 

use of what he has. in order that. oy becomlng noble and good. 

he May be able to use these possessions a.l.so in a noble manner". 2~ 

"SaI vation", Clement says. "oelongs to ~ and passionless souls If. 29 

~ / 
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This emph'asis on" purification for affl~ent Christians 

helps to explain the presence of the following figures of the 

!Logos as the Agent of P~rification in pre-Constantinian Christian 

arts The Physician," Jonah, The Akkedah. and the Armed Angel Who 

Confronts Balaam. Recalliryg that this art was understood as a 

. didactic tool, the purpose of these figures may be ta teach the 

living members of the deceased'~ family of their need to practise 

true Christian stewardship of their possession if they wish to 

inherit eternal life. 

The individualls quest for salvation is indeed the 

prominent theme in the Logos images in pre-Constantinian Roman 

-Christian funerary art. It now behoves us to ask the question. 

what wa's the rlDle of the insti tutional Roman Church in this 

q~est? We Wi~l begin by examining the presence of the instit

utional Church in this art. 

In the earliest of Christian art types for the Church 

are very rare. The theme of Noah and the Ark is a noted ex

ception for here we have an accepted symbol of tpe Church as the 
"'0 ship of salvation.~ The sacraments of Baptism and Holy Communion 

are also depicted in this art but it is difficul t to interpret 

them solely as symbols of the spiritual authority of the instit-

utional Church. 3l ' , 

The figure of the Orant is more often under-

stood as an image of the soul of the dead than as; a type for the 

Church. The presence of Mary is ~enerally restricted to repres

entations of the Adoration of the f1lagi. In early Christian art • 

this subject is commonly interpreted as a symbol of "the capi tul

ation of the forces of evil and paganism ta the power of the 

Logos. 32 Mary,here plays a minor raIe thus i t is unlikely that 
.' 

• 
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sha was maant to be sean as a type ror the Church. 33 

Equally absent are subjects rèpresenting the authority 

of the Church in pre-Constantinian Christian art. Icons or Peter ~ 

and Paul abound in"Constantinian Christian art but are seldom 

round in the .earliest art of the Church. Nei ther are there 

representat~ons of the Traditio Legis, a symbol of both Roman 

supremacy and Apostolic succession. 

The clergy ~e rarely seen in pre-Constantinian C~r~st-
\ " 

ian art. The seated tigure of the ~resco on the back wall of 

thè Velatio Chamber m~y be a bishop or he may be a Christian 

Philosopher. We have ,already suggested that the theme of the 

Teacher of Righteousness is more appropriate to our understand

ing of the total ieonography of the Velatio Chamber. In imag~ 

of the Eucharistie Banquet clergy May be present as their dress 
" 

was not distinctive prior to the Constantinian>era. Only the 

tradition' of the Chur ch requires their attendance at the cel

ebration of a sacramento Thus aven if included the clergy are 
, . 

accorded no special distinction in pre-Constantinian Christian 

art~ 

We propose that the presence of the institutional Church 

is thus more implieit than visible in Christian art prior ta the 

peaca of the Chureh. In our discussion of the duties of the 
, " 

archdeaeon Callistus as the administrator of the, cemetery we 

suggested that the Chureh probably superyised the deeoration of 

the arcosolia and Ceilings.34 There is, however, no evidence to 

imply that the Roman Church ever figidly censured the artistic 

expression of wealthy Christians. Indeed the Western Church 

appears to have been amazingly tolerant. SUbjects specifically 

representing the institutional Church as the sole agent of 

salvation are scaree in pre-Constantinian Christian art, while 

D . 
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the majority of Logos images present the Christ-Logos as the 

Divine intercessor and sol'e saviour of mankind. We have ob-

served that they portray the Christ-Logos as the one who 

converts, purifies, and enlightens the Christian leading him 
'" to ~ true knowledge of God. 

-
This lack of emphasis on ecclesiastical authority 

1 

togeth~r with the importance given to enlightenment in pre-

9.5 

Constantinian Christian art possibly reflects the teachings of 

Clement of Alexandria. Von Campenhausen describea Clement's 

understanding of the role of the ecclesiastical structure. 

"This pedagogie and imitative Christianity consequently has no 

serious interest in the intru3ions of an alleged authorbty. 

Ul~imately it aeknowledges no professional "office" in this 

sense, -- or rather. ,acknowledges it only as a pedagogic aid 

for a Christianity which spritually has not yet become gen-, 

1 uinely free and allve. HJ5 Von çampenhausen, however. restricts 

this understanding of the church to the Eastern Church. J6 We 
, 

f~el that the artistic e~idence Whit we have presented implies 

a wider acceptance of th1s aspect 0 Clement's ecclesiology in 

the West. 

Addi tional support of this view is round in 'the wri tings 

of HippolytusJ he expressly employed the academic term "school" 

in describing ecclesiastical structure. J? 
, 
u 

Indeed the emphasis 

on pedagogy so changed Roman Christianity that. as Prestiges 

comments, it "resembled les a a system of parishes than a cluster 

of lecture rooms".J8 It was this series of rival scho~s that 

eventuall~ led ~o the formation of thé schismatical churehes of 

the late second and early third centuries. J9 Unfortunately, 

without a greater knowledge of the patrons of pre-Constantini~ 

, . 
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. 
Christian art it is difficult to determine whether the artistic 

types for the Logos express the teachings of ,the official Roman 

Church or that of the schismatical churches. 

We conclude tpis chapter with the discussion.of the 

questions is it possible that Logos symbols might support both 

the Roman Church and the sChismatics, and yet be ~nsidered 

orthodox? It must first be remembered that the bounds of official 

Poman doctrine during the late second and early third centuries 

allowed considerable latitude. Callistus, as bishop of Rome, 

'was eventually fQrced to excommunicate the Mônarchian teacher 

Sabellius because he transgressed these bounds, but Hippolytus . 
merely received an official warning about the potential danger 

of ditheism resulting from his Logos Christology.40 If the) 

Logos Christology of the Apologists was new and daring, it was 

(. not considered to be unorth~dox. 

( 

The Logos doctrine of the Apologists may have been 

usefu~ for the Church's Christian propaganda. It was an age 

when the Roman Church was trying to gain strength both ~n terms 

of numbers and influence. The Logos doctrine cou~d appeal to' 

educated converts who had some knowledge of various philosophical 

schools. The Logos doctrine was useful too because it emphâsized' 

the rationality of the Divine plan for the world and for human 

life, the importance of knowledge and teaching as 'the means of 

achieving the plan, and the necessity for the maintenance of 

order ~ithin it. The Roman Church could then draw certain 

~arallels between her activity ~n the Divine economy and that 

of the Logos. If understood as the school of the Divine Pedagogue, 

it was the Rq~an Church's privilege and dut Y to explain God's 
, 

will to the people ot the Empire. She had also learned that it 
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/ 

, . 
was necessar~ fo~ her to superv1se what was, be~~ tàught. 

Lastly,>fo~ the fu~fillment of God's plan the' Churoh had to 

~aintain discipline and gOOd~O~~ of th~ Logos symbols 

in pre-Cons~anti~iao Roman Christian art reflect this situation 
. 

97 

of the Roman Church,~n early.third century. / 

Yet the same emphs;sls on knowledge ~d te"ac~ing/ i~'erent 
in the Lo~os Doctripe could hav~permitted'~h schismatical 

churches as ~hat of Hippolytus to lay claim to their posit~on 

as the true achoo~ of the Divine pecragogue. We have already 

'seen that Hippolytus certainly made this ç~aim fO; himself. 41 
, 

Thus the Logos Doctrine of the Apalogists could equally support 

the 'stance of rival but non-her~tical schoole. olt ia, therefore. 

llkely that many o~ the Logos images in pre-C~nstantinian Roman 

Christian art were commissionect by the followers, of Hippolytus. 

By'their very nature ~t is clear that these imag,es were anathema , 

to members of the ~1onarchian schools. The r.Ionarchian theology 

denied the existence of the Logos 'as a distinct Divine person. 
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Jean D~iélou.' Gospel/Message and Hellenistic 
Culture. p. 16.5. . 
"Essential.ly, however, it is th~ Passion of Christ 
which destroys the power of the Devil. This is one 
of Justin's basic \hemesl 'The Father of the Christ 
gave him such pow,er (~Q\JOC ,.,"5 ) that the demons 
were subjeet to his Name and to the O(KO\l 0 v- t (X 

of his Passion' (Dial. XX~, ))J and again, 'â secret 
power (&\J \JO< Jj'lÇ ) of God attaches to the crueified 
Christ, whicH makes the" demons tremble '0 and in a 
word, all the Powers and Principalities worship~ed 
on earth' (Dial. XLIX, 8. cf. also Dia~. XLI, l)~ 
Justin finds this bô,vc:x ~ '" ç prefigured in the 
01d Testament; it iS'the-'power of the Çross' , 
(1. Apol. XXV,.2) which is predicted in,~he words 
of la. 9 t "69 =- the goveltnment will be uport his should
ers. ,N Here we should recall Justin's identification 
of tha Logos as being the Power of God. This type 
for the Logoa is common to the works of Philo Judaeus, 
Clement of ~ex~dria and.Origen. \ 

• 

Justin Martyr, a 
Donaldso~ and Ro~b~e~r~t~s~,~~~~~~~ 
Vol. i, p. 2.57. 
In Chapter Two, p. )2 we demonstrated Justin's use 
of 'Angel of God' as a type for the Logos. The 
implication of this p~ssage Is therefore, that 
~hrough Crucifixion and Resurrection of Christ the 
power ~,of the Devil had been broken. The resurrec,ted 
Christ, now synonymoua with the Logos, was free to 
save mânkind by iMpar~ng full knowledge of Go~. 
According to J.N.D. ~lly this conception of the • f 

Passion ia also found in Qrigen's worka "Fo~ a 
,complete and final sal vation "as Origen envisages .. 
the restoration of the fallen spirits, angels, and 

"demons, as we,ll as of men, to their pristine trans
cendental status is required. Henee the role of ih! . 0 

~ as illuminatirnr menas souls,' purifying and 
aeIf;Ying them by His transforming contact, must 
obviously be primary. But Origen, as we have seen, 
was,also acutely conscious of the malefie efforts 
of the Devil and his co-adjutors to enslave men and 
hold them back forom any retum. Hence the destruction 
ot their power was ta his 0 mind an indispensable pre- . 

im t e ur at v r cess w rked b tes." 
J.N.O. Kelly, Barly Christian Doctrine§, p. 18 • 1 
(my it~lics). ~ 

.', 

Chapter"Four, p. 82, not~ )4. Philo Judaeus. 
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For a general discussion of the implications of 
this concept in the redemption theology of the 
Third Century see Aloys Gri1lmeier, S.J., Christ in 
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The Christian Tradition, po' 115. ~ 
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Nineveh May have been understood as a symb9~ for 
pagan Rome, a city possessed by evil torc'es. , 
Certainly Babylon was understood as such a type. 
See J. stevenson, The ~atacombs, p. 79. . 

., Justio~artyr;- DliY.ogye ili th 'krypho, exV!, 1-2., 
note 11.6. 

ChaP1ïer Four, p. 89', Philo Judaeus. 
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Chap:ter Five, p. 9~, (my ital.ics). 
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22 'Hippolytus, The Refutation of All H,resies, Book x, 
Chapter XXX, Donaldson and Roberts, The Ante-Nicene 
Fathers, V01~~ V, p. ,152 , 153. (my i talies) • 

24 

26 

Ibid., (m~ itaiic~). voIllm(V, p.152, 153. 

Ibid. t/ olu~e;V, pas?, 15~. 

Robert M~ ~rant, Augustus to Constantine, p. 261, 263. 
Here Grant eontrtsts the negative attitude of Irenaeus 
tD the more liberal views of Clement of Alexandria on 
the subje.ct ot a Christian's possession of wealth. 
F~r further discussion see Martin Hengel, Property 
and Riches in the Early Church .. p. 77. 
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J 
CONCLUSION 

" 

o In conclusion, \oie reiterate our disagreem~nt with Andr~ Gra,bar' s 

" 0 "skepticism concerning the existence,of a theological iconography ... 
of Chr;.st in ear~y Christian art".l We have cited the affinity which 

exists between the literary types for the Logos in the works of Philo 

Judaeus~ Justin .Martyr, Clement of Alexandrü~, Orieen and Hippolytus, 

and many of th& images of Christ and a n~ber of Old Testament scenes 

""\ < i " 
in pre-Constaotiùian Christian art. In the final chapter we 

demonstrated that even the private funerar~setting of mast of these 

representations does not preclude their pedagogical nature. We 

'mentioned that the majority of Roman burial art.was intcnded to 

convey th~ values, hopess.and beliefs of the patron. Thus the 

presence of a consistent Logos iCOtlOgraph)', in such sett tngs as the 

Velatio Chamber suggests that the subjects chosen represent more than 

J
ust the patrari's favar~te Biblical. narratives~ We contend that in 

re-C9nstantinian Christian art one finds a~ established theolog~c~l 

içonography for the Logos. 

Th~ claim Chat early Christian art emergèd from its Jewi,sh 

anteceOent does not alter 'our opiniQn,L _.lndeed, we proposed that 

~ny of the subjects depicted on the walls of the Dura Synagogue 
, . 

and the floor mosaiciof the Hamat-Tiberias Synagogue are representations 

of 'the J?ivine Logos~ Again', we" base .this conclusion on ,the Logos ' 

images found in the wark ~f Phflo Judaeus~ For our purposes w~ re-

calI our identific~tion of the following subjects as types for 

'. the Logos: A) The Helio$ figure of the floor mosaic at Ha~t-Tiberias; 
l ' . 

and on_the walls of the Dura Synagogue, A) The Akkedah, ~) Orpheus-

~ David, C) The Messlanic Ruler, D) ,Moses on Mt. Sinai, E),Mases at the 

.' 

.. 

, ' 
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Burning BusH, F) Thè Crossing of the Red Sea, and G) Jacob's Dream. , 
We contend equally that both Jewis~ and pre-C~nstantinian Christian 

figurative art was predicated on a new understanding of the laws 

concerning the na.ture of idolat.rye Representations of God, the 

Father, were still considered idolatrous; those,however, depicting 

the Divine I.ogcH) as él second God were permi.tted. We based this 

opinion ~pon Philo's ~ei~ter~retation of the various Bibl~caI ' 

Theophanies as Logophanies. Hellenistic Judaism could thus induige 

i.ts cultural pursuits without fear of sinning. 

A significant contribuÙ9n ·to this thesis is our findi?g that 

the presence of a Logos iconography in pre-Constantinian ·Chrtstian 

art baSled on the Logos tpeology of Justin, Clement of Alexandrf.,a, t 

Origen, and Hippolytus demonstrates the poptllarity ,of thei.r teaching 

with the patrons of Christian art. Within the thesis we suggested . 

several reasons why this occurYfd· Mention was made of the Apologists' 

appeal to the intel1ectual community of the empire when~ with the 
.. 

aid of their Logos theology, t~ey proved Christianity to be the 

wisest philosophyc In keeping ... with tflis trend towards intellect- '~ 

ualism, salvatjon was now understood to be a processfof revelation~ 
" . 

purification, and instruction in the true knowledge of God. This was 

the work of the Divine Logos and,by extenston, thè earthly school of 

this Divine Pedagogue. The Apologi?ts' teachings also appealed to 
, 

the wealthy convlrt for'they taught, that possession of wealth was not 
1 

a barriér to the salvation of a Christian provided that those 50 

endowed practiced true Christian stewardshjp ·of thejr'resources~ 
\ 
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Earlier studies of pre-Constantinian Chri.stian art p,roposed. 

that m.ost subj,êcts which ',expressed, the fai thful' 5 hopes for 

deliverance'or salvation were conceptuali~ations of the petitions 

~ .' .--
found in the prayer of the Roman of~ice"-fol· the Dèad. o~r' stidy. 

su~sests that these images ~re better understood as expres~i~ns 

of the salvation theology of the Apologists.. Their the~log'ical . 

writings are contemporary, with the deveropment of this art w~1ile 

the Roman office can only be traced 'ta the early Midal~ Ages. 

In addition, many of the images used to suppor~' the previous thesis 
.: .. 

( Jonah$- The Three Hebrews in' the Fiery Furnace~ The Akkedah etc.) 
\ ---~ 

have been demonstra~ed.to be representations ,of the Logoso 

\ In.the final, çba~ter we attempted. to outline the relationship 

of the Logos images tn Christian. art prior to the Peace of the Chur ch r 
to their historical' context. We observed that present evidence 

"'" '~ '.' 
QI.. fi • 

makes it difficult' to determine whether these types for the Logos 

express the teachings of the official Roman Church, the schismatical 

sChool of Hippolyt~s, or bath. We discussed the trend towards 

,scholasticism which existed in the church in Rome in'the third centu~. 

and how ei ther the Roman ChurCh or the schi smatical churches cotild. 

claim ta be the true sc~ool of the Divine Pedagogue. The art does 

not provide enough information at this period to be more preciseo ' 

The presence of Logos images in this art, hO\ .. Tever, clearly indicates 

1 
that it was not the product of the patronage of Monarchian followersp 

for, again, they denied the existence of the Logos ~s a distinct 

Divine person. 

\ 
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The presence and abundance of 'Logos images in pre-Con?tantinian 

Christian art \indicates that. poptular theology emphasized the divinity 
v 

o 

of Christ c The people of the' Roman Church were more concerned with 

Jesu~ Christ! as a Divine person th an with his humanity" The incar

nation was only the means by which Gad redeemed mankind~ it was 

mereiy part 6f the Divine economy of the Lcgose It was the 
, . 

continuing inter~ession and leaching of the Logps which assured the 
i 

patrons of early Christian art of their safe passage to the after-life. , 

.. 
1. Andre Grabar, Christian IconograQhy: A Study of its Origins, p.l19D 
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