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Abstract

This thesis analyzes the long poem A"g/~Mo"grels and the Rose by the modem

poet Mina Loy according to ils fimctiOD as autobiography. Loy~s inteUectuai environment

priorto the poem's 1923 to 1925 publication and. in particular~ the writing ofthe

philosopher Henri Bergson shape ber thinking about the selfand cODsciousness. This

inteUeetual background provides a foundation for a consideration ofLoy's abstraet poetic

autobiography as wbat Loy called "auto-mythology." The abstraction ofmodem poetics

provides a medium for Loy~s expression ofallenation as the hybrid ofFspring ofan

ethnically mixed marriage. Loy's long poem treats ber heritage and upbringing in a mixed

Jewish and Christian housebold; the eifeet ofthis intermingling ofreligioD and ethnicity,

or what was then considered race, is integral to understanding both ber autobiographical

expression ofalienation and ber optimism about the possibilities for Bergson's "creative

evolution."
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Abstrait

Cette thèse analyse le long poème Ang/c;Mongre/s and lhe Rose de la poète

moderne Mina Loy selon sa fonction d'autobiographe. L'environment inteneetuel de Loy

avant la pub6cation du poème (1923...192S) et en particulier, les écritures du philosophe

Henri Sergso, ont aidé à formé son concept d'une conscience. Cette fondation

intenectuene nous fait comprendre l'autobiographie poètique abstrait de Loy comme ce

que Loy a appeOé "autc;mythology.'~ L'abstraction des poètiques modernes donne un

médium pour l'expression de l'aliénation de Loy, qu était enfant d'un mariage d'ethnicité

mixte. Son long poème traite d'un héritage et d'une éducation de culture juive et

crétienne; son expression d'aliénatio, en même temps Rée à son optimisme envers les

possibilités de l'évolution créatrice de Bergson, exige cette étude comprennant la

combinaison de religion et d'ethnicité.



iii

Aclmowledgements

Many generous scholars and fiiends bave contnbuted their support and ideas to

my thesis. 1wish to thank DiaDne Chisbolm for introducing me to the work ofMina Loy

and for ber initial inspiration and early guidance. The advice and support ofWilliam Wees

was also instrumental in the early stages ofmy worL Most ofaa 1am indebted to

Roxanne Rimstead for her meticulous attention to detail, intellectual contnbutio~

wisdo~ kindne~ and patience in her supervision ofmy work. The enthusiasm ofthe

faculty, the st~ my coReagues, and my ftiends in the McGill English depanment have

made the completion ofmy thesis and Master's degree a pleasure; iD particular.. 1"ish to

thank Adam Muller, Christine Neufeld, Safty Chivers, Ivana Djordjevic.. Tamara Bates,

Faizal Deen, Keith Richards, Chris Holmes, Dean Irvine, and Tim Conley for their genuine

ÎDterest and coDStructive contributions to this thesis. In addition, KirSlen Fabi otfered her

translating talents. This work is dedicated to my daughter GabrieRe, my "whipper snapper

child orthe SUD," who contiDually draws me nom the twenties to the present.



Table ofContents

E~aà Ü

Acknowledgements üi

IDttoducdoa 1
1. Anglo-Mongrels and the Rose: Rationale and Objectives 2
Il. Biography 13

Cbapter 1: Autobiography lad the ModerlÙSt "Crau iD CODsciouSDess" 18
1. Loy and the Writing ofSelf 19
fi. Reconfiguring Subjec:tivity: Consciousness and ''New Thought" 28
m. Loy's "Auto-Mythology'·: Myth and Mysticism 34

Cbapter 1: Wfhe sometbialsoul eBlelles":
BiJtorical AIIeRory aad Moa...e. PrOleDY 39

L The RacializatiOD ofExodus 39
O. Allegory and the Imperial Mother as English Rose 47
m. Mongrelldeotity and Hybridity 52

Cbapter 3: "Sbe decides to travel": LookiDl Forward to [spattiadoa sa
L Migratory Identities 59
n. Lands ofthe Cultural Imasination 65

CODclusion 80

Works Cîted 81

iv



1

Introduction

Well-known in her tîme, Mina Loy's DOtOriety was such that in February 1917. the

New York Evening Sun asked, ''Mina Loy, ifsile isn't the Modem Woman, who ~ pny?"

(qtd. in Conover xIili). Modem poet Mina Ùly was the hallmark ofthe Modem Woman

due Dot only to her bohemian Iifestyle, but also to her poetry, since it crystalli.zed the

changing discourses ofconsciousoess in the new century: lolt]hiswo~" the article

contiDued, ''il half:way through the door into To-morrow" (qtd. in Conover xliv). A

&imd and contemporary ofmost ofthe more f.mili.r modemist and avant-garde artists­

Genrude Ste~ William Carlos Williams, Ezra Pound, James Joyce. and F. T. Marine~

to Dame a few-Loy was conversant in the sbifting inteUeetual discourses that

characterized modemism. Loy's poetry was present in many ofthe tittle magazines

betweeo 1914md 1925 alongside the work ofsuch contemporaries as T. S. Eliot and

Marianne Moore. Her writing was scandalous: Dot only was il sexually explicit, but aIso

inteUeâUally chanenging and profoundly averse to conservative poetics. Published

between 1923 and 1925, Loy's autobiographicallong poemAnglo-Mongrels and the

Rose demonstrates her literary explorations in tenns ofthe changing discourses of

consciousness, nee, and reHgion in the decades surrounding the turn ofthe century.

Loy's ·'auto-mythology" moves toward a myslical transcendence by using the strategies of

abstnet an; site ultimately oWen her selt:ponrait as an example ofthe development ofa

visimwy utist. 1bis poem il1ustrates Loy'5 historical1y-bound satire ofher 'lnongrel~

identily. Part Jewish and part Christian, an expatriate trom her native England. Loy

problematizes EDgland's bistory ofimperialism and critiques the mb-Semitism ofthe Jate

ninetecath-centUly evea 15 sile participates in 1 system ofthoupt that accepts the



2

racialization ofJews. Funhermore, Loy's allusions to weD-known fietional places

reinforce the expressions ofalienation that Ippear throughout the poem. ID my thesis on

Loy's self:.portrait as the "Mongrel-Girl ofNoman's Land," 1wm examine the inteD~

philosophical and spiritual influences that inform her experimental poetics and help her

communiClte the development ofthe con5CÎousness ofan IrtÏi1ic visïonary whose

aHenation was due in part to her ethnic hybridity.

1. Anglo-Mongrels and the Rose: Rationale and Objectives

Loy~s autobiographicallong poemAIIglo-l\tfollgrels and the Rose was originally

published in separate sections: the filst two pans appeued in The Linle Rev;ew in 1923;

the third part was published in COlltact Collection o!Contemporary W,iters in 1925. It

was pubIished in total only in 1982 with Roser Conover's edition ofLoy's pOelly, The

Last Lunar Bœde/œr. 1 At 18221ines, or 68 pages in Conover's ec6lio~ il is quite long

and is divided ioto three pans: ''Exodus,'' "English Rose," and "Mongrel Rose." The first

part descnües the emigration nom Hungary ofLoy's father, Sigmund Lowy, who is caBed

"'Exodus" in the poem. Loy uses biblical allusions to emphasize bis Jewisb. identity. The

second pan ponrays the counship ofExodus and ''Englisb Rose," Loy's mother Julia

B~ who is altemately caDed the "Rose," '~Aüce," and "Ada." Loy's representatioD

caricatures ViClorian prudery and British imperialism. The tbird part pom.ys the birth of

Loy as her persona "Ova" and the development orher artistic sensibility and mystic

consciouSIless. Loy explores the developins consciousness ofher hybrid "selt" as sbe

l Unless otherwise noted, ail citations hm Loys poetry IDd prose will be &om
this editiOD.
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negotiates the discordant religious and cultural identity that results ftom being a "Mongre!

Rose": the produet ofthe coupling of''Exodus," her immigrant Jewish father, and the

"English Rose," her Protestant English mother.

In the mst chapter ofmy thesis, 1will demonstrate wIly Loy's long poemAng/~

Mongre/s and the Rose should be considered as autobiography. 1must do this because

Loy's choice ofwriting exclusively about ber parentage and childhood in this long poem is

too easy ta simply categorize as "semi-autobiographicaL" Certainly, it CODtlÎDS many

elements that make it seem outside ofthe realm ofnarrative prose autobiographies: it is a

poe~ it is not written in first-person, and it descnbes only Loys ''pre-history'' and

childhood. For me, her autobiographical "odditie~" to a certain extent, retleet her role as

an artist committed to the evOiutiOD ofthe creative self While 1will respond to Loy's

representatioD ofthe origins ofber own ethnic bybridity, 1will a1so be placiog the

autobiography in a historical context, since 1will be distinguisbing bath traditional

concepts ofautobiograpby that were cbaDenged by Loy's work and experimental

autobiographical works that, Iike Ang/o-Ittlongrels and the Rose, responded to the

intellectual currents ofthe era.

Juâ as theory is DOW coming to terms with the importance ofautobiography as a

genre, 50 too did Loy see the autobiography as an imponant mode ofexpression. Indeecl,

Loy's inclusion ofbiographical subject matter iD her verse is a sore point for many critic~

who either claim that there is too much ofher Iife or too littIe. For example, the virulent

reviewer Reno 0d1in writes, "[t]hus we retum to biography! 1think it must be her fault.

. . . what we fee! is the embarrassment orthe Peeping Tom. Dot the presence ofa created

object" (S7). Conversely, critic Keith Tuma sugest~ '\\'Ïtbout at least saDIe extra-textual
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biograpbical knowledge ofloy. the reader is likely to be befùdclled by several sections

that briefly introduce charaeters who are not especially integrated ioto ID a1ready ctyptic

personal mythology" (208). My thesis regards Loy's biography as the central factor in the

poem, inspired in part by the philosphical climate orthe Modemist and avant-garde an

circles in which Loy participated prior to the composition ofAng/~Mongrelsand lM

Rose. In particular, the writing ofphilosopher Henri Bergson helped to shape Loy's

thinlring about the selfand coDSCÎousnCS8y which contnbuted to her alternative style of

writing her life story as an "auto-mythology" (Conover 326). The appreciation ofLoy's

use ofher biography is an integral factor in my thesi~ then, as 1will cuefully consider

Loy's poetic autobiographical expression ofher alienation as the produet ofan ethnically

mixed marriage.

R.ecent autobiography criticism, particu1arly feminist theoretical work on the

autobiography, helps me to identify the autobiographical strategies that Loy uses.

Feminist autobiography theory. in particu1ar, maps the work ofmarp.1ized writers:

autobiographers who write, in pan, about identities that have been de-stabilized by

gender, sexuaüty, class, or racc. BeDa Brodzki and Celeste Schenck, for instance, indicate

the complications ofautobiognphical expression and sugge~ '1n]o minor ofhe, en, the

female autobiographer takes as a given that selfhood is mediated" ( 1). While 1am

infIuenced by femiDist critique, howcver, my own study will Cocus less on Loy's gender

thm on other aspects ofher ideatîty since much work has already beea ably accomp6shecl

by other loy scholars who Cocus on geader, with less attention paid to her ethnie

hybridity. To inform my own iDquiry ioto Loy's marginalization as m edmic hybricl, [ will

clrawon the work ofSidoDie Slllith. Shirley Neuman, md Sharï Benstock. These critics
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focus particularly on issues ofmarzjnalization for women autobiographers an&l for Smith

and Neuman in particular, the neœssity to recognize additional elements ofdiftèrence for

women autobiographers, such as class, ethnicity, sexuality, and nationality. In addition to

these theorists, 1will also refer to the more historica1ly specific autobiographical studies of

Helen Henderson and Suzanne Nalbantian. l'hese studies examine autobiographies in the

bistorical contexts oftheir production., as 1try to do in my own work on Loy.

In the decade preceding the composition ofAng/~Mongre/s,Loy was involved in

an artistic milieu that made much ofspeculations ioto the selfand the role of

consciousness. As Virginia Kouidis indicates in Mina Loy: American Modenust Poet,

Loy ·'shares with her generation the sense ofa 'crisis in consciousness' and like them

undertakes to restore to language honesty and vigor, clarity and exaetness, and to make

the movement ofwords correspond ta (new) ways ofseeing" (87). Loy's biognpher

Carolyn Burke argues that the philosophy ofHenri Bergson intluenced Loy and applied

particularly weB to her situation siDce in "the realm ofpure duratioD., pemaps, the

contradictions between being Christian and Jewisb, British and forei~ respectable and

commer~ might dissolve" (122). By intemalizing such discourses ofi'New Thought,n

Loy 'Juts ioto question the most essential component orthe autobiographical-the

relation between 'self' and 'consciousness'" (Benstock, Authorizing 21). Indee~ Loy had

previ.ously written more exp6citly on uconsciousoess" in ber "Aphorisms on Futurism":

TODAy is the crisis in consciousoess.

CONSCIOUSNESS caunot spontaneously accept or reject new fonus, 15

offered by creative gcnius; it is the oew fol'lD, for however great 1 periocl
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oftime it may remain a mere irritant-tbat molds consciousness to the

Decessary amplitude for holding Ît.

CONSCIOUSNESS hasno climax. (273)

Loy's early manifestos help to explicite both her concem about '~creative genius," which

creates ''new formsU and the significance orthe revolution in tbjnkjng about

"consciouSlless.·~ Even as sile is bere writing about Futurism, the proponents ofwbich sile

would later satirize~ the attention that sile pays both to Dew art forms and to the

development ofconsciousness underscore the assertions ofmy first chapter: Loy's long

poem Anglo-Afollgre/s represents an experimental autobiography that uses an abstract

poetic to communicate the genesis and development ofconsciousness rather than

prosaically detail the events ofa Iife, as would a traditional Vietorian autobiography.

Such lite nineteenth-century and early twentieth-century works as Henri

Bergson's Creative Evolution, William James's The Varieties ofRelig;ous Experience,

Evelyn Underhill's Mysticism, and Mary Baker Eddy's Miscel/aneous Writings on

Christian Science represent the strands of''New l'hought" that inform Loy's writing.

Curreot criticism by Frederick Burwick and Paul Douglass, and by Sanford Schwartz

guides my explorations ioto the primary sources ofNew lhought an~ in puticular, the

influence ofBergson's phllosophy on Modem Iiterature. The critical works ofTimothy

Materer and ofLeon Surette descnbe the influences ofmyth systems, mysticism and

occult spiritualism on Modemist writers. lbese studies help me to identitY the distinction

that Loy makes when sile caUs Ang/o-Mongre/s and the Rose an "auto-mythology" rather

than "autobiopaplly" (Conover 326).
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While Anglo-Mongrels and the Rose expresses the development ofLoy's

con5CÏouSIless, or to use Bergson's terminology, the "mentallife that exists in real

duration" (S~hwutz 283), il aIso chuts the genesis ofLoy's selfby including the

consequences ofher puentage on her artistic,sp~ and ethnic identity. The second

chapter ofmy thesis will therefore focus on the historieal conditions that gave rise to

Loys hybrid identity. Her discordant reHgious and ethnie identity is a result ofher

parents' mixed marriage; sile is the "bearer ofa split heritage wbich needs to be addressed

and reconciled" (Schaum 26S). By emphasizing her father's alienation as a Jewish

immigrant in England and her mother's representation ofVietorian prudery and imperial

authority, Loy's autobiographical examination ofher heritage critiques the society in

which sile was raised. In my study ofLoy's ethnie hybridity and alienation, 1draw upon

sociologicaland historical studies as wen as post-colonial theorists in arder ta

contextualize the abstractions ofLay's poetry and historicize the conditions ofLoy's Hfe.

My writiDg about the racialization ofJews at the tum ofthe century, for instlDce, is

largely based on the work ofSander Gilman and Raphael and Jeonifer Patai 1am aIso

indebted to Roben Young's definitions in Colonial Desire for helping me delineate my

use ofterms like "hybrid" and "mongreL"

Loy's feelings ofbeing the ''mongrel-girll ofNoman's land" suggest that sile, like

her Cather, bas a traDs-cuItura1 sensibility tbat both resuhs ftom and leaels to DJÏ8r8tion

(143). The liDe also sugests Loy's complete displacement, even in the hosdle

enviroDJDellt ofthe Great War's battleground. The work ofthe critics Sandra Gilbert and

Susan Gubar~ whose three-volume No Man 'a Land treats the 'Woman Writer in the

Twentieth Century," explores the relevance ofhistory to the imagination ofwomen
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writers. In a chapter on literary men and women and the Great Wu, Gilbert and Gubar

emphasize the psychological transformation ofthis historical event: ''World War 1

virtually completed the Industrialilevolution's constnletion ofanonymous deh"manjzed

~ that impotent cypher who is ftequently thought to be the twentieth century's most

charaeteristic citizen" (2S9). In the third chapter ofmy thesis, th~ 1will concentrate on

Loy's alienated ideatity and her attention to fantastie lands. In writing about exile and

alienatioD, the work ofTerry Eagleto, Susan Stanford Friedman 1 and coDeague Adam

MuDer offers various perspectives that allow me to define Loy's alienated, expatriate

identity and to discuss the insertion ofLoy's expatriation into her writing. The poem

.anticipates Lay's later adult wanderings-she moved nom her binhplace in England to,

variously, Italy, France, Mexico, and the United States. The close ofthe poem heralds her

eventual settlement iD America as sile "mûes for the 1mapetïc horizon ofb"berty":

So this child ofExodus

with her heritase ofemigration

often

..l.sets out to seek ber fortune"

inbertum

ttustiog to terms ofliterature (170-71)

A10ngside this promise ofmovemeot from her binbplace, there are various aBusions to a

series of"llllds ofthe cultural imagination." 1bave CODstrueted this expression to refer to

places tbat would have bem f'1DIlj.r to her contemporarie~ whether by religious

instruction, history, or literature. Loys reference to ''Homm's land" and her many

bib6ca1 aBusions otrer a riell historical context to ber Iife story that contributes to the
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poem's status as "auto-mythology" (Conover 326). By referring to the "No Man's Land"

orthe Great WBr, for instance, sile brings a tater chronology into the story ofherfin.tJe­

siècle childhood. By referring to the stories ofGenesis and Exodus, sile suggests a

Promised Land more residual in a religious culture than her birthplace ofEngland. These

aBusions, as 1will sItow in my third chapter, sItare an element offantastic society or

philosophy as do the allusions that Loy makes to the following warks: Gulliver '3 Travels,

The Romance ofthe Rose, A/ice in Wonder/and, and Sartor Re3artus. loy's a1ienatioD,

arising in part trom her hybridity, is set alongside references to works that use fantasy in

order to question society from an outsider's perspective. Loy's references to fantastic

places emphasize ber dislocation with the Eng1and ofher childhood.

The Jack ofloy criticism makes original scholarsbip less complicated than with

studies ofcanonized Modernists. Indeed, this thesis presents much original research on

related aspects ofLoy's poem. First, [ will consider the inteReetual history that

surrounded Loy during the period prior to the composition ofthe poem. Usually this does

not enter œto Loy scholarsbip as site is more often considered according ta gender-based

theoretical studies. Second, [ will carefully examine loy's use ofthe word "mongrel'" in

her se~descriptioD and, further, consider the historical context ofthe cultural factors that

surrounded loy's mixed-ethnic background in tate Victorian Eng1and. While Loy's mixed

religious puentage is often cited, as 1note above, most critics do not concentrate on the

eJrect ofthis intenningling ofreligion and ethnicity or what was then considered race.

Third, my close analysis ofLoy's aBusions to the "lands ofthe cultural imagination," as 1

can them, invites fiuther, more in-depth studies. Certainly, some ofmy observations

about Loys literary aBusions have been brief1y noted by other critics, as 1will indicate,
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but rarely are they accompanied by the type oftheorizing that 1win undertake. In this

thesis, 1survey the allusions, draw a connection betweenth~ and suggest that they form

a topography oflands ofthe cultural imagination: the aBusions share an element of

tàntasy that is not utopie in the idealized sense; instead, these wen-Imown places-from

the Promised Land to Wonderland--provide allegorical or Sltirical versions ofthe

contemporary society ofthe works, which will inelude Romance a/the Rose, Gul/iver's

Trave/s, and Sartor Resartus. The body ofLoy's work requites more study, particularly

her later poetry, her visual artworks, and her industrial applications ofart-for example,

her inventions oftoys and her designs oflamps and cosmetic containers--which have

received almost no critical attention, yet are beyond the scope ofthe present study. My

thesis helps to make up for Loy's long absence from academie notice both by providing a

comprehensive examination ofthe autobiographieal status ofher longest and most

important published work and by introducing useful historical and theoretieal aspects that

attempt to contextualîze Loy's reconciliation ofher "mongrel" identity. This

contextualization ofsocial critique, modemist aesthetics, and identity construction in her

long poem may assist funher studies ofher ather works.

There are very few publications that focus on Loy, but the fonowing warks are the

standard texts to which 1and other criûcs reCer. They include the editioos ofLoy's work,

her biography, and criticism that focuses 00 Loy. Since the 1982 publication ofThe Last

Lunor Baedeker, which contained Loy's pubHshed, and much lDlpublished, poetry, Loys

writing has been more accessible. Its editor Roger Conover bas since re-edited this

eonection ofpoetry, with the deceptively sitml.t title The LostLUTIlU Baedelœr, but this

docs not include Ang/o-Mongrels and the Rose. Loy's previously unpubHshed novel Insel
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was aIso recently relea~ edited by Loy scholar Elizabeth Arnold. Carolyn Burke has

been a pioneer ofLoy critical studies and has published numerous articles that focus on

Loy; her latest work is the biography BecomingModem: The Life ofMina Lay. Virginia

Kouidis's critical workMina Lay: American Modernist Poet examines Loy's fenrinism

and poetics. Linda Kinnah~ too, considers Loy's work alongside that ofWilliam Carlos

WilJiams in a chapter ofher Poetics ofthe Feminine: Authority and Literary Tradition in

William Carlos Williams. Mina Lay. Denise LevertOll. and Kathleen Fraser. There is

aIso a forthcoming publication ofcritical essays edited by Keith Tuma and Maeera

Scbaub, Mina Lay: Modern Poet and Woman., which should stimulate and invigorate

various underdeveloped avenues ofLoy scholarsbip. In addition to these books, the pace

ofLoy .ppearances in anthologies, articles, and dissertations is inereasing.

Still, at this time, only three journal articles have been published that focus

exclusively on Loy's long poem Anglo-Mongrels and the Rose: Helen Jaskoski's ~'Mina

Loy: Outsider Artist"; Melita Schaum's u~Moon-Flowers Out ofMuck': Mina Loyand

the Female Autobiographical Epic"; and Keith Tuma's "Anglo-Mongrels and the Rose."

WhBe 1sbare many observations with these critics about the functiOD ofLoy's poem, in

my thesis 1try to analyze Ang/o-Mongrels differently than other critics in two particular

ways. My thesis focusses more on a detailed account ofLoy's experimentation in the

autobiographical genre due to the intelleetual influences ofthe period and examines more

comprehensively the historical conditions that account for her identity as a "mongre1."

Jaskoski emphasizes the biographical details ofLoy's childhood and her connection with

avant-garde artists and demonstrates how~ in Ang/o-Mongre/s~ Loy "explores the

formation ofher identity as an artist, as a woman and as a Jew" (3S0). Schaum's article~
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on the other hand, places Loy's long poem in contradistinetion to canonized modem long

poems, alongside the autobiographieallong poems ofwomen writers sueh as Lola Ridge

and Laura Riding Jackson, whieh sile describes as, ''[0]ften violently polemic~ radicaDy

confessional, encoded in unconventional poode language" (256). For Sehaum, the '''sub­

genre' ofthe female autobiographieal epie stands as a fascinating phenomenon ofliterary

resistanee to the constrietions ofculture and canon" (2S6). Tuma identifies Loy's satire

ofFreud and "the various discourses ofimpulse then ascendant on the European

intelleetual seene"; he subsequently descnôes Ang/o-Mongrels as "the oddest among

modemist long poems, a strange combinatioo ofsatire, didaetie commentary, and lyrical

mysticism" (208).

White 1make simiIar assertions to these eritics, my work will focus more

specifieally on the poem's autobiographieal status. Like Scha~ 1argue that Loy's work

is a polemieally alternative autobiography. 1try to analyze the philosophieal environment

in whieh Loy was writing and demonstrate how Loy's autobiographieal work responds ta

the types ofdiscourses that dealt with the explorations ofconsciousness. 1show how Lay

subsequently presents a version ofher identity using abstraet poetry rather than narrative

prose. Where Toma sees a parody ofFreud, 1concentrate more 00 the way that Loy

draws on the matrix ofinteDectual work associated with New Thought, ofwhich

psyehoanalysis is only a piece. My work will drawon laskoski's as wea as 1sbare her

interpretation ofthe Exodus as exemplary outsider and artîst, but whlle sile quite rigbtly

aHgns Loy with avant-garde artists, portraying Loy as an "ùlClividuaJist and a satirist of

society," sile also tends to critique Loy according to present-day feminist theoretical

issues as sile "qualifies md specifies" Lors feminism (367). Whi1e being bound to
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contemporary theory is, to a certain extent, inescapable, [ have tried to let the content and

cor.cems orthe poem shape my methodology. Consequently, 1historicize Loy's work by

privileging her appreciation ofearly twentieth-century thought and use what 1see as the

poem's genre-autobiographicallong poem--to link the assertions in the three chapters of

my thesis in which 1examine the phllosophic background for Loy's autobiography, the

satire ofher parentage, and the importance ofplace for Loy's migratory identity.

ll. Biography

Mina Loy's pubHc persona sometimes overshadows her intelleetual merit. She is

often noted in the memoirs ofthe expatriate Paris circles in connection with her beauty

and WÎt. For example, as Sylvia Beach writes in Shakespeare and Company, 'lw)e had

three raving beauties in 'The Crow~' all in one fami1y, which was not fair. Mina Loy, the

poetess, and her daughters, JoeDa and Faby ... were 50 lovely that they were stared at

wherever they went" (113). Nevertheless, she was a respeeted artist and poet among her

contemporarie~ as her biography attests. Born in 1882 in London, Eng1and, Loy died in

the United States a naturalized citizen in 1966. As recounted in Anglo-Mongrels and the

Rose, Loy's childhood saw much discord between her parents. While her father

supported her artistic endeavour~ her mother vigorously tried to stitle her work.

Nevertbeless, sile was aBowed to leave home and study painting. While at doo), sile

met and married feRowartist Stephen Haweis in 1903. They had three chll~ but the

first, Oda, died on her first birthday. In 1913 Loy and Haweis's marriage dissolved. Loy,

in Italy at the time, b~ame personally involved with the Futurists F. T. Marinetti and

GiovlDDÎ Papini. Coinciding with this involvement was her move from visuaI to word-
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based art. Loy's first published poems began appearing in 1913. The Futurist movement

did not influence her art as much as provide an impetus to write: sile wrote to Carl Van

Vechten, "Ifyou Iike you can say that Marinetti influenced me---merely by waking me up­

1am no way considered a Futurist by futurists-& as for Papini he has in no way

influenced--mywork!!" (qtd. in Conover Lost 188). As the First World War drew

closer, Loy grew disencbanted with the misogynist tendencies ofthe Futurists; her work

from this time strongly satirizes the individual Futurists. Afterthe close ofthe war, Loy

married her second husband, the dada writer and sometimes boxer Arthur Cravan, who

claimed to be the nephew ofOscar Wilde. Loy accompanied him to Mexico, where he

disappeared--for good--whlle she was pregnant with bis child. After bis disappearance,

Loy lived in various nations, but spent mucb time in Paris. She eventually settled in the

United States, where she continued to try to market her inventions, to apply ber talents in

the visual arts with her coDage style portraits ofthe vagrants in the "Bowery" ofNew

York, and to write, but DOt publish, poetry in the 1940s. She died in 1966 in Aspen.

Loy's international moves brought ber into contact with many contemporary

artistic luminaries during the period that led up to the composition ofAnglo-Mongrels.

She appears as "Patience Scalpel" in Djuna Bames's Ladies Almanack (Moore 88). In

The Autobiography ofAlice B. Talc/as, Loy, like ber husband Stephen Haweis, is "equally

interested" in Gertrude Stein's manuscript for The Ma/dng ofAmericans, but, unlike~

~'was able to understand without the commas. She bas a1ways been able to understand"

(Stein. 124). According to Susan~ Loy is aIso aDeged1y the subject ofMarianne

Moore's poean "Those Various Scalpels" (22). She made portraits ofSîBJDD1ld Freud,

James Joyce, Man Ray, and Carl Van Vechten, solcllampshades in a business fimded by
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Peggy Guggenheim, and aeted in Alfred Kreymborg's play Lima Beons alongside William

Culos Williams. She was one ofthe "geniuses" who were Being Geniuses Together,

remembered by Robert McAlmon for her beauty, her~ and her "cerebral fantasies": in

bis description ofLoy's conversation with Jane Heap, he writes, '1c]onversation is an art

with the~ something entirely unrelated to sense or reality or (ogie" (37). To Carl Van

Vecht~ her beauty and intelligence made her an "unforgettable figure" (130). Even

Harriet Monroe, who was not a fan ofLoy's poetry, admits, 'lloetry is in this lady

whether site writes it or not" (qtd. in Kouidis (9).

For her contemporaries, Loy's writing was outstanding in many respects. F~

many considered it obscene. For instance, Alfted Kreymborg wrote ofLoy's Love Sangs

that

such sophistry, clinical frankness, sardonic conclusions, wedded to a madly

elliptical style scomful ofthe regulation gtammar, syntax and punctuation

... horrified our gentry and drove our critics ioto tùrious despair. The

nudity ofemotion and thought roused the worst disturbance, and the utter

nonchalance in revealing the secrets ofsex was denounced as nothing (ess

than lewd. It took a strong digestive apparatus to read Mina Loy. (488)

However, as the English poet Edwin Muirnoted, "the sense ofmetaphysical obscenity is

not far away; but that obscenity is the complement ofher subconscio~helpless

mysticism" (qtd. in Burke 337). Second, il was difficult and experimental. She almost

always dispenses with ponctuation. In faet, the work ofLoy and that ofMarianne Moore

contributed to Pound's neologism /ogopoeia: "poetry that is akin to nothing but

language, which is a dance ofthe inteDigence among words and ideas and modification. of
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ideas and charaeters" (qtd. in Kouidis 91). Many ofher prominent Hterary contemporaries

were receptive to and even intluenced by her wodc. In an often-quoted letter ftom 1921,

Pound asked Moore, "Entre nooz: is there anyone in America except you, Bill [William

Carlos Williams] and Mina Loy who can write anything ofinterest in verse?n (Paige 168).

Loy's work was consistently included in the "little magazines" that exhibited Modem

work. In faet, Loy's poem ''Brancusi's Golden Bird" was published alongside T. S.

Eliot's The Waste Landin the Dial of 1922 (Kouidis 20). In a discussion ofLoy's

influence on her contemporaries, TIDl PoweR writes, "1 wonder if1am the only reader to

have thought 1was encountering the influence ofthe tarot passage ofThe Waste Land in

Loy's'At the Doar ofthe House,' only to discover later that the case was the other way

round. . .. during the teens and 20s Loy's work was very much read by ber fellow

modemists and by the more astute among the next generation" (10). Benstock, too,

indicates the forgetfulness ofthe canon when documenting influence when she notes,

"Modernist innovation in poetic punetuation and capitalization, evident from the earliest

examples ofMina Loy's poetry, bas been attn"buted to e. e. cuJDJDÛJgs, making Loy's

contnbutions derivative rather than originary" (Expatriate 30). Loy participated in an

environment ofexperimentation with poetry's substance and fonn.

While my thesis places less emphasis on Loy's gender than on ber ethnie bybridity

and autobiographical innovation, 1am only able to do su because many previous studies

on Loy have already ably focused on her gender as the basis for their arguments. Indeed,

Loys work is now being inereasingly recognized. for the position it had held. in the

Modemist COIDIDUDUy. 11ùs recognition owes much to feminist critical work that has

focussed on the women who participatecl in Modemism, but who have escaped much
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critical and canoDÎcàl notice until recent publications ofcoDections like Bonnie Kime

Scott's The Gender ofModernism and Shari Benstock's Women ofthe Left Bank.

Crltical studies edited and written by such critics as Rita Felski, Mary Lynn Broe and

Angela Ingram, Bridget Elliott and Jo-Ann WaOace, and Sandra Gilbert and Susan Gubar

have aIso assisted in remedying the absence offorgotten Modemists like Loy from the

canon. Ofcourse, the most credit is due to editor Roger Conover, who brought out

Loy's collection The Last Lunar Baedeker and the recent The Lost Luntlr Baedeker,

without which Loy's work would probably still remain largely unknOWD.

Even though Loy is only now being reinstated as a participant in Modemism, her

place as an estabHshed Modernist was not in doubt in 1923 when the tirst part ofher long

poem Anglo-Mongre/s and the Rose appeared. Jerome Rothenberg, in bis collection of

American avant-garde poetry, refers to Anglo-Mongrels as "one orthe lost master-poems

orthe 20th century" (S7). In my thesis, 1try to appreciate the perspective ftom which the

poem was written. Loy was an expatriate at the lime orthe poem's composition-the

autobiographical details orher childhood in her poem anticipate this expatriation--but she

was also a plominent figure amoog many innovative artists and writers. Her

autobiography combines poetic innovation with historical acuity in her representation of

her parents' mixed marriage and her own ethnie hybridity in tate ViClorian England.
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Chapter 1

Autobiography and the Modemist ''Crisis in Consciousness"

Superficially, Mina Loy's long poem Anglo-Mongre/s and the Rose recounts the

history ofher parentage and her childhood. Beyond this leve~ however, Loy explores

compHeated autobiographical issues in Anglo-Mongrels, placiag her persona as an

example ofthe development ofan artistie visionary during a time when "TODAY is the

crisis in consciousness," as she writes in her "Aphorisms on Futurism" (273). Loy's

attention towards the genesis ofher eonsciousness, ber unreselVedly satirieal depietion of

ber mixed-religious heritage, and her experiment~ abstraet poeties make this long poem

tell her life story in a way whicb rejeets the traditional representation that a prose narrative

or first-penon speaker might ofrer. White many critics label Lay's poem "semi­

autobiographic~" then move to other types ofanalysis, 1see ber autobiographieal

impulse as too relevant a poetie choice to relegate to a side issue. 1thus explore the

aspects ofLoy's writing that make her long poem an experimental autobiography; the

influenee ofNew Thought on Loy's autobiographieal expression; and the mystical aspects

ofLoy's autobiography which influenee my interpretation ofAnglo-Mongrels as "auto­

mythology" (Conover 326). In m.y reading ofAnglo-Mongrels alongside the inteUeetual

trends ofNew lhoupt, particularly the philosophy ofHenri Bergson, 1will demonstrate

bow such curreots ofthought permeate and mono Loy's exploration and expression of

identity through ber long poem.
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I. Loy and the Writing ofSelf

Two types ofgenre dislocation are presented by Loy's autobiographicallong

poem. Fust, Loy's poem exemplifies Modemist experimentation in the fonn ofthe long

poem. Even so, it does not confonn to critical descriptions ofcanonical Modern long

poems, as my references to Muguet Dickie will show. Second, Loy's poem

demonstrates explorations in forms ofautobiographical expression that were typical of

Modemist experimentatio~ and especiaDy ofModernist women's work. Loy's poem is

not a "traditional" autobiography, which 1take to Mean the ''(masculine) tradition of

autobiography beginning with Augustine [which] had taken as its first premise the

mirroring capacity ofthe autobiographer: his universality, his representativeness, his role

as a spokesperson for the comtmmity" (Brodzki and Schenck 1). Loy is uniquely hybrid:

her autobiography mirrors only the development ofLoy's consciousness as the chuaeter

Ova. Loy does not presume universality.

PuadoxicaBy, where 1find the focus ofmy thesis-the function ofLoy's long

poem as an autobiography-is the quaHty ofLay's work that is often criticized. Loy's

reviewer Reno Odlin writes that "at the best oftimes her work exists rather to serve Mina

Loy's personal ÏDterests than for any other reason ... when we are not, at least

provisionally, interested in the welfare ofMina Loy there is Iittle to attraet us in her work"

(S7). "Ibis type ofcriticism indicates the bias that Celeste Schenck descoùes when she

points out how women'8 poetry "bas often been assiped sinnlar ~autobiographical' status,

which has relegated it to the uusorted pile ofsanitized generic laundry" (287). However,

as 0dJin admits, there is u one rcason for ber long neglect, for sile came along in the age of

Mr. Eliot's ~objeetivity,' when il was not quite proper for m artist to even have a
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biography, let aIone speak ofit" (S7). This may be true for conventional views ofthe

Modemist canon, but the breach ofthe ''purity'' ofthe poetic genre by women's

autobiographical poeUy previous ta and during the Modem period was not unique to Loy.

Indeed, Melita Schaum argues that as an "autobiographical epic ofthe cultural and artistic

development ofthe woman poet, Anglo-Mongrels joins the efforts ofother now­

marginalized women artists working in the autobiographicaIlong poem during the 'Waste

Land Era' ofthe 1920s and 1930s" (255). Loy's poem serves as an example ofthe type

ofgeneric border-crossing ofautobiography and poetry investigated by Schenc~ who

suggests that the two genres "can be read coextensively, in a manner that profitably

destabilizes theory ofmainstream autobiography and caBs into question the patriarchal

determination ofgenre theory more generally" (281). Loy's Anglo-Mongrels exempHfies

the type ofwork that Schenck descnbes "as texts recording the negotiation ofthe remale

selt:in-process between the historical Caet ofdisplacement and the pOSSlbility oftextual

se(f:.presence" (287). Loy transgresses genre boundaries in the process ofrepresenting

her own hybridity: her loog poem is autobiographica1; her autobiography is non­

traditionaDy poetic.

To me, Loy's long poem is an experimental autobiography: il does not confonn

to certain canonical ideas about theMod~ long poem because orits autobiographicaI

content. For instance, Margaret Dickie includes only canonical poems like EBot's The

Wasle Land, Pound's Contos, and William Carlos WilIiams's Paterson in her

consideration and charaeterization ofthe Modemist long poem as the culmination of

Modemism's development: ''[I]S il revealed its energies in these long poems, Modemism

became in the end a conservative or conserving movement, quite diftèrent trom ils
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revolutionary beginnings" (4). Dickie soyests that ''isolated close readings ofthe long

poems as independent, revolutionary experiments ... have tended to confirm the sense of

Modemism as a movement without an internai history" (4). Certainly 1 agree that it is

necessary to see the interconneetedness ofthe trends and influences that led to the

development oClong poems. Nevertheless, ta djminish the possibility that such poems

could be "revolutionary experiments" within the movement seems misguided. Indee~

such a charaeterization ofthe Modemist long poem faits to consider other works that

were produced during the same perlod, but which have remained less prominently in the

Modemist canon. Works such as the "female autobiographical epics" that Schaum

defines, the long poems ofGertrude Stein and ofR. D., as weO as Loy'sAnglo-Mongrels

do not fit Dickie's foOowing description ofthe Modernist long poem:

the long poem was to be an experiment not only with fonn but aI50 with

poetry as a public language. The poets declared that their long pOeDIS

were to be celebrations ofthe city, models for good government, values

and visions by which to live. Openly didactic, the poets set out to teach

not necessarily diflicu1t tessons, but simple precepts that required new and

complex fonDS ofexpression responsive to the conditions ofthe modern

world. (8)

ne ''female autobiographical epics" and, indeed, the modem 100g poem as a genre seems

tess cooservative and more personaDy or lutobiographicaJ1y driven than Dickie's analysis

suggests. FocuSSÎDg on canonized authors to the exclusion orthe DOW lesser·lmown

contemporaries worts to coofirm 1 view orthe modem long poem as conservative, rather

tban as experimental.
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Loy's long poem, for instance, places ber developing selfin contradistinction to

the two ethnie heritages and histories that are represented by ber parents. Rer use ofthe

long poem fonn admits certain aspects ofDickie's description, since the abstraet poelies

represent the 'llew and complex forms ofexpression responsive to the conditions ofthe

modem world" (8). Nevertheless, Loy's poem is less about "celebrations ofthe city,

models for good govem.ment, values and visions by which to live" than it is an exploration

ofthe author's mixed subjeetivity (Dickie 8). Schaum also more explicitly links Loy with

women writers who use the autobiographicallong poem to attempt "both to recover the

personal voice in poetry and to examine the Bildung ofthe female artist in the modem

world" (256). Furthermore, Schaum descnoes these works in terms that approacb

Dickie's description ofthe udidactie," "complex" Modem long poems: they are olen

"violendy polemic~ radically eonfessional, encoded in unconventional poetie language"

(256). These types ofModemist autobiographies may be eompared to Smith's concept of

the "autobiographical manifesto," which, while referring mainly to postmodem

autobiographical writing, nevertheless resembles the urgency ofthe Modem

autobiographical eirons descnbed by Schaum. For Smith, the autobiographical manifesto

always foregrounds the relationship ofidentities to power. It insists on

new interpretations, new positionings ofthe subjeet as a means ofwresting

power, resisting universalized repetitions that essentialize, naturalize,

totalize the subject. In service to that political cause, the autobiographer

issues the caU for a new, revolutionary subject, offers an agenda for 'T'

transformations. (195)
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Where the now-canonized Modemist poets may be seen as moving easily towards the

long "public" poem, marginalized writers more explicitly coneentrated on the split subject

o1fered by writing the alienated selfin autobiography.

Still, Smith wams against simplifYing the binary ofpublie and private divisions;

there is room in autobiographieal writing for 44a contestatory autobiographical practice

[that] involves the engagement in a polities offtagmentation as the means to counter the

centrifugai power ofthe old 'self" (187). For Modemists, Susan Stanford Friedman

argues, the 'barratological structure ofautobiography itselfintensified modemity's

destruction ofthe unitary self' (82). Loy in particu1ar offers her long poem as an

autobiographieal exemplification ofthe problem ofthe modem self site is an ethnic

hybrid oftwo distinct religious and ethnie traditions. In this way, her work combines the

public or historical aspect with her own personal experience.

When 1descnbe autobiography as 'traditional," 1am admittedly referring to a

generalizatioll, to a narrative style that William Spengemann calls "selt:written biography"

or the "selt:biographical mode" (xiii). Julie Watson and Sidonie Smith define the

"traditional autobiography" as "implicated in a specifie notion of'seUhood.' ... an 'rs

are ntional, agentive, unitary.... the 'l' becomes 'Man' ... effeetively what Spivak has

termed the 'straight white Christian man ofproperty'" (xvii). Shari Benstoek uses the

expression "traditional autobiography" when sile argues that Woolf; like other

marginalized female autobiograpbers, '\"ather systematieaHy cuts out from under herself

the ptops that hold up ber authority as ID author, tuming authority back to the matter that

constitutes ber 'subject'-and that subjeet is not necessarily the 'self oftraditional

autobiography" (Authorizing 18). Benstock's lengthy description ofthe '~ditional" self



•

•

•

24

ofautobiography represents assumptions whieh, she argues, female Modemists, including

Loy, undercut by exposing "fissures ofdiscontinuity" (Authorizing 29):

In definitions ofautobiography that stress se~disclosure and narrative

account, that posit a selfcalled to witness (as an authority) to ''bis'' own

being, that propose a double referent for the first-person narrative (the

present 'T'and the past 'T'), or that conceive ofautobiography as

"recapitulation and recall" ... the Subject is made an Object of

investigation (the first-person actuaRy masks the third-person) and is

further divided between the present moment ofthe narration and the past

on which the narration is focused. These gaps in the temporal and spatial

dimensions ofthe text itselfare often successfully hidden from reader and

writer, 50 that the fabric ofthe narrative appears seamless, spun ofwhole

clotho (Authorlzing 19)

Dy drawing on Watson, Smith, and Benstoc~ 1am indicating the type of"tradition"that [

speak ofwhen 1discoss the 'traditional autobiography" to which Loy's poem does not

conform. As 1will demonstrate, Loy avoids the authorizing ''1'' ofthe mst-person

narrative by caDing herself"Ova" and, fiu1her, uses a ftagmentary, abstract poeties that

unravel the ''traditional'' seamless narrative fabric that Benstoek descnbes.

Implicit in Benstock's writing on autobiography is the assumption that women's

autobiographical writing~ as a whole, different from that ofmen's. In my view ofLay's

representation ofselfwithin her autobiography, 1agree that Loy's writiog uses

autobiographical strate8Îes that highlight ber marginaIity as aWO~ but 1hold a more

nuanced critical position than that ofDenstock. LikeS~ who indicates that '~eorists
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ofmultiple cWrerences have differentiated the personal stakes and psychological impacts

ofsystems ofcolonization, focussing on the persona! expcriences ofmultiple oppressions,

ofclass, caste, race, gender, sexua1ity, nationality," 1sec Loy's autobiography as a

representation ofmultiple sites ofmarginalization (192). To me, Loy's depietion ofher

development as an artistic visionary, her alienation as an ethnic hybri~ and her heritage of

emigrancy are just as relevant to my analysis ofher autobiographical strategies as is her

gender. Myexamination ofLoy's work thus attempts to address what Shirley Neuman

descnoes as the Iack ofcritical attention towards "the se~representation orthe

autobiographical subjeet at the intersection ofdiscourses ofrace and class as weB as of

gender" (S).

Hy not calling herself"I" within the space ofthepo~ and by instead using the

suggestive name "Ova.." Loy displaces the authorizing "self' represented in traditional

autobiographies as descnbed by the critics above. Such displacement is tru1y appropriate

for an autobiography that considers the development ofconsciousness for it tteats the

individual in. the continuai becoming ofselt: rather than as a complete, fixed personality

responding heroically to formative life-events. AIso, by using the suggestive word ''Ova''

to represent herseJt: Loy connotes both a female aRegoricallevel and m artistic

developmentalleveL The re-naming or displacing ofthe selfde-stabilizes the expectation

that authors descnbe their lives in the first perlOn within autobiographies, as [ explained

above. Instead, Loy makes her entrance with her birth as OYa, two-thirds ofthe way ioto

thepo~ emerging as a "clotty bulk ofbifurcate fat," other than as a tùDy developed

character, or even an 'T' (130).
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Loy's concem with. reproduction is suggested by the "owm" connotations ofthe

name. Written a decade beforeAnglo-Mangrels, Loy's Femin;st Manifesta contains an

indication ofher interest in reproduction and the role ofwomen:

The filst illusion it is to your interest to demoHsh is the division ofwomen

into two classes the mistress, & the mother every weB-

•

•

balanced &. developed woman knows that is not troe, Nature has endowed

the complete woman with a faculty for expressing herselfthrough an her

functions--there ue no restrictions the woman who is 50

incompletely evolved as to be un-selt:conscious in sex, will prove a

restrictive influence on the temperamental expansion ofthe next

generation; the woman who is a poor mistress will be an incompetent

mother-an inferior mentality-&. will enjoy an inadequate apprehension of

Life. (Lost 154, typography ftom this edition)

ln this piece ofwriting, which argues that the feminist movement at the tum ofthe century

is inadequate, Loy insists that ''NO scratching on the surface ofthe mbbish heap of

tradition will bring about RefoIm, the only method is Absolute Demolition" (154). Loy's

resistence to the outmoded structures oftbinking ofmarriage roIes an~ in particular, late

Vietorian stereotypes ofwomen arises ftom her heliefin the possibility ofindividual

change, Of, as 1will discuss in the next section, "creative evolution." The woman who bas

undergone sum evolution is what Loy desmbes as "weB-balanced," "developed" and

"complete." Later in the Manijèsto, Loy writes, ~'(e]very woman bas a right to
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matemity," objeeting to a society whiclt aDows on1y the sood wife to be an acceptable

mother. The notion ofreproduction is thus a laden symbol for Loy. When she caBs

herself''Ova'' in Ang/o-Mongre/s, it refers to not only physical reproduction, but a1so

social, artistic, and intelleetual reproduction or, as she descnbes it in her Feminist

Manifèsto, "social regeneration" (157).

Loy's re-namins ofthe selfhighlights her awareness ofthe separation between her

selfand the representation ofher selfin art. Autobiography, Friedman indicates, uspüts

the selfteDing and the selftold" (82). Loy's se1t:consciouSlless as an artist creating an

abstract poetic rendition ofher autobiography is highligbted in the description ofan

episode from her childhood in which she attempts to 'llroject" her '~entity" œto "sudden

colours":

The prismatic sun show

of father's physic bottles

pierced by the 6ght ofclay

extinguishes

as sile is carried away

Herentity

sile projeets

into these sudden colours

for self.identification

is lost in recurreot .nnjhjlation

with an old desperate unsurprise (137-38)
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Emphasizing the moment-by-moment "annihilation" ofthe selfthat she has projected into

the colo~ Loy iIlustrates the problem ofcapturing the "becoming" that is part ofreality.

Loy here demonstrates a metaphorical counterpoint to what Benstock caUs 'iraditional

autobiographies" and their attempts to "scal up and cover over gaps in memory,

dislocations in time and space, insecurities, hesitations, and blind spots" (Authorizing 20).

SimiIarly, Bella Brodzki indicates that "the autobiographer is always a displaced person:

to write and speak ftom the space marked se1t:referential is to inhabit, in oDtological,

epistemological, and discursive tenDS, no place" (244). Loy's identity orthe memory is

constantly projected and erased, just as the Loy within the art-Ova·-cannot fuIly

represent the past identity ofthe "real" Loy.

o. Reconfiguring Subjeetivity: Consciousness and ''New Thought"

An inter-disciplinary shift in tbinking about the detining mecbanisms of

consciousness affeeted al range ofdisciplines ftom philosophy, pysochoanalytic sciences,

to the arts where "we tind the shared assomption that consciousness is not fuIly

transparent ta itselt" (Schwartz 4). Loy and her contemporaries were ''heing geniuses

together," as R.obert MacAlmon would say. 1want to stress the '~ogether" ofthat

construction, for the artists who are now associated with Modemism were then aetively

involved in inteDectual speculation that had been stimulated, in part, by thinkers such as

Friedrich Nietzsche, James Frazer, Sigmund Freud, William James, and Henri Bergson. In

the remainder oflhis chapter 1will ftequently retum to Bergson because Loy's Ang/o­

Mongre/s and the discourse ofmany ofher didactic writings draw explicitly ftom the

currents ofthought that are associatecl with bis phDosophy. Loy's work draws trom and
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added to the currents ofthought that reconfigured notions orthe selfand of

consciousness. These philosophic speculations are retlected in her art.

Henri Bergson was particularly optimistic about the role ofart in illustrating the

principles ofdu,ée réelle, since it is Ua principal means ofrecovering immediate

experience ... a mode ofwriting that reveals the tlow ofexperience beneath the surface

ofeveryday awareness" (Schwartz 30). Bergson's philosophy thus privileges the artist in

soch a way that offers her and her contemporaries the raies ofartistic visionaries. The

'lJhysic bottles" passage previously quoted demonstrates the application ofBergson's

durée réelle, which is "that irreversible succession ofheterogeneous states melting ioto

one another and tlowing in indivisible process which we experience when we retum to OUt

life below, our Heing / Becoming" (Burwick and Douglass 4). The child's projection of

entity inta the sudden prismatic coloUts is briefand fleeting, but the experience ofher

sensation-sile sees the colours before being carried away--is what is stressed. Loy writes

elsewhere that the "Artist is uneducated, and seeing [an unspecified] IT for the tirst time;

he cm Dever see the same thing twice" (285). We see here the gendered language that

Loy uses, at once signaDing the prejudices ofher time as weB as the reason why some

feminist critics object to her wode.

While Bergson's work made up only a piece orthe inteBectual fabric that made up

Modemist influences, bis philosophy plays an integral raie in Loy's artistic expression.

Indeed, Loy was quite f'JDllj" with Bergson; for instmce, sile writes that Gertrude

Stein's ''reconstruetÎons comprised a philosophy ofconsciousness as revolutionary as

BergSOD'~' (qtd. in Burke 318). Bergson's philosophy, Loy's biographer suggests,

appied particu1arly wen ta Loy's situation since in "the realm. ofpure duratio, perhaps,
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the contradictions between being Christian andI~ British and foreign, respectable

and commerical, might dissolve" (Burke 122). His ideas offer a philosophicaljustification

for Loy's concentration on the deve10pment ofher consciousness, creating a moment-by­

moment new selfout ofher double heritage since Bergson's proposition in bis Creative

Evolution is that ''the universe is best understood on the model ofthe development and

elaboration ofconsciousness" (Burwick and Douglass 4).

Loy intemalizes the Bergsonian discursive influence; this is explicitly stated in

various examples ofher work. In her profile ofGertrude Stein, for instance, Loy points

to the relevance ofBergson's philosophy for their artistic environment: "(t)his was when

Bergson was in the air, and bis beads ofTime strung on the continuous Oux ofBeing,

seemed to have round a literary conclusion in the austere verity ofGertrude Stein's

theme-'Being' as the ultimate occupation" (289). Loy, too, takes Bergson's philosophy

about the continual becoming that is involved in being an~ with Anglo-Mongrels and the

Rose, creates a poetic seJt:.pottrait that demonstrates her evolution as an artiste

Accordingly, one ofthe stances ofthe expanded pamphlet outlining the tenels of

Loy's 1919 proposition for an "International Psycho-Democratic party" is for the

redemption of"the Indication ofExplorative Seing" (276). Rer autobiographical Anglo­

Mongre/s that follows a few years taler may thus be read as ber own journey of

"Exploralive Reing." Loy's political party based on "Psycho-Democratic" principles,

which 1quote below, fiuther demonstrates Bergson's influence on ber thinking (Conover

xxxiv). The political application ofbis philosophy, which privileges the role ofthe artist

as more evolved in realizing the significance ofconsciousness and intuition, seems the

logical step for Loy, as m artistic visionary, to make. Certainly, at the close ofthe Great
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War, history would seem open to direction. Loy's definition of 'rpsyeho-democracy"

seems an exemplum ofthe ways in whieh a being may idealistically and exploratively

develop: "Psycho democracy is ... the Substitution ofconsciously directed evolution for

revolutioD, Creative Inspiration for Force, Laughter for Lethargy, Sociability for

Sociology, Human psychology for Tradition" (277). Loy's biographer Carolyn Burke

stresses the mix ofspirituality and politics in the party platform and draws a paraDel

between Loy's original fourteen-point program and the American President Wilson's

post-war democratic "Fourteen Points" (269).

1bring up Loy's "Psycho-Democratie" writings because they help illustrate my

reading ofher autobiographicallong poemAnglo-Mongre/s and the Rose. Bergson's

influence on Loy's tbinking is expücit throughout the pamphl~ wbieh suggests that sile

was acûvely concerned with the transformation ofsubjectivity. Loy practices the mode

that Sidonie Smith descnües as "autobiographical manifesto": "[h]istoricizing identity,

[il] implicitly, ifnot expücitly, insists on the temporalities and spatialities ofidentity and

... brings the everyday practices ofidentity direetly ioto the tloodlights ofconscious

display" (193). Loy descnbes "Psycho-Democracy" as "A Movement to Focus Human

Ileason on The Conscious Direction ofEvolution" (276). Loy's revolutionary statements

that borrow heavily ftam Bergson phllosophy are foRowed less than five years tater by

Anglo-Mongre/s, which demonstrates her own "creative evolution" in the development of

her consciousoess. Loy bad social reformation on her mind and was thus a eoncemed

~ 50 the "biographical" tendencies in her poetry should perhaps be read as a

consequence ofthis emphasis. Loy oirers poetic satires drawu ftom her Iife in order to

exemplitY the iIIs ofthe past that neecl to be traDscendecl. She was able to design
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alternative perspectives for viewing society, whi~ as we shall see in the third chapter of

this thesis, are refleeted in her use ofallusions to literature's fantastic societies.

As noted eartier, even though Loy was writing long pOeDIS during the same period

as other poets who stressed the '~ersonal" as did Eliot and Pound, it seems unlikely

that she would embark upon the creation ofa long poem involving her double cultural

heritage and the development ofher consciousness without considering the implications of

the autobiographical. Susan Gilmore, in faet, points to how Loy's writing subverts and

reverses the poetics of ''impersonality'' that are associated with Eliot and Pound and

advocates reading certain Modernist women's work according ta a ''poetics of

impersonation" (25). For Gilmore, "Eliot's furtive anti-heroes attempt ta displace

anxieties about the male subjeet's integrity onto the violated and silenced female body;

Loy ... present[s] gender as a performative category subjeet to constant renegotiation

through the medium ofconversation" (23). Unlike Gilmore, 1do not wish to completely

disregard ~'impersonality" as a strategy for Loy's work. In Caet, 1will refer to Schwartz's

focus on the term itselfand similarly complicate the now-generalized New Critîcal

application of''impersonality.'' Its use as a concept by Pound and Eliot is quitc nuanced

and, at times, contradietory: "[w]e have, then, two distinct but complementary

oppositions: 1) impersonal abstractions 1personal experience, and 2) conventional

personality 1impersonai detachment" (Schwartz 64). As Schwartz explains, whether 1. A

Richards, Pound, and Eliot "emphasize the personality or the impersonality ofthe author,

an three share the essential distinction between abstraction and experience, and without

inconsistency pass casually trom one formulation ofthis distinction to another' (64). The

impersonality, then, that is olen associated with the canonical Modemists does not
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necessarily exclude autobiography, particularly when the autobiography demonstrates the

investigations ioto "impersonal abstractions 1personal experience" as does Loy's Anglo­

Mongrels and the Rose.

The "New Thought" that informed Modemist writing provided the nexus of

abstraction and experience that charaeterize much work ofthe period. loy's long

autobiographical poe~ too, draws on these ideas. William Spengemann links modem

writing with autobiography when he argues that ''the modemist [move] away from

representational discourse toward selt:enacting, se1f:ref1exive verbal structures and the

critical theories that have been devised to explain this movement conspire to make the

very idea ofliterary modernism seem synonymous with that ofautobiography" (xiii). Yet

Spengemann's description privileges the canonized concept of"impersonality" and effaces

the more clearly biographieal aspects ofautobiographies written by marginalized writers

such as loy. By combining abstraction and experience, the autobiographical detai1s and

the abstract poetic expression ofloy's long poem bring together what Schwartz

characterizes as the defining features orthe philosophical sbift at the tom orthe century:

"an opposition between conceptual abstraction and immediate experience, or, more

generally, between the instrumental conventions that shape ordinary life and the original

flux ofconcrete sensations" (S). Loy's abstractions ofexpression &Dow her to capture the

tleeting sensations that fonn the development ofher consciousness. 1will explain in the

next section how Loy's abstractions provide a method for ber to depict the transcendence

beyond experience that is implied by her iBumination within the poem.

m. Loy's '~Auto-Mytholo8Y": Myth and Mysticism
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When the Iife that the autobiographer intends to render is destabilized by a "crisis

in consciousness," or shifting notions ofconscious subjectivity, an experimental style of

autobiography oirers a medium for exploring that philosophie dynanUsm While Loy once

replied to an editor's request for a ''Contnbutor's Note" with, ''1 don't think anything

biographical would be che~" this does not Mean that she objeeted to the notion of

autobiography (Conover Ixïü). On the contrary, 1would argue that in her

autobiographicallong poem Loy refuses to adhere strict1y to the tnlth claims ofbiography

that are implied by both conventional prose narrative biographies and autobiographies that

relied on a unitary public selt: The move away from conventional notions ofbiography is

consistent with early twentieth century philosophy that focused on the fluidity of

experience and eonsciousness and the correlative Modemist poetic representations of

selfhood. In fact, Loy's strategy in her "auto-mYthology" is compuable to Eliot's 1923

description ofJoyce's use ofmyth in Ulysses, which he caUs ''the mythieal method" rather

than the "narrative method" because it provides "a way ofcontroDing, ofordering, [and]

ofgiving a shape and a significance to the immense panorama offutility and anarchy

which is contemporary history" (177). Autobiography is a good medium for exploring

new methods ofthÛlldng about eonsciousness and, by extension, the "selt:"

That Loy descnbes her long poem as "auto-mythology" instead of

"autobiography" emphasizes the deeper leve1 ofsignificance ofher conscious

development. Loy makes the story ofher life represent the pOSSlbility for illumination

oirered by Bergson's philosophy and attention to conscîousness. At one point in Anglo­

Mongrels, Loy meditates on what could be sem as the folly ofselt:centred

autobiographical endeavors:
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(The drama of)

a human consciousness

(played to the inattentive audience

ofthe Infinite)

gyrates

on the ego-axis

intoxicates

with the cosmic

proposition ofbeing IT (1S2)

ln the bracketed portion ofthe passage, the level oftheatricality that is added to the poem

suggests the se1f:ref1exive nature ofLoy's "auto-mythology" (Conover 326). Then, in an

amusing, yet brutal, tutu, Loy immediately portrays the disiIIusionment involved in

autobiographical efforts to inscnôe the unique self

Tm the inconsiderate

competitional brunt

ofils similars

informs it

ofseveral millions

')u1ling the same stunt" (IS2)

Ova resists the universal standpoint ofa 'iraditional" autobiography. Rather titan

producing a work that teDs the story ofone's Iife, then, Loy presents the story ofthe

development ofher consciousness. The language that Loy uses in these quotes above

demonstrates the struggle ofconsciousness, the fight between seeiDg oneselfas the special
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"IT,n while constantly being reminded ofone's common place among "several millions."

What arises out ofthis antithesis is the unique narratorial &tance oftbis experimental

autobiography. Loy suspends her third·person narratoc in a stance that is at once

marginaHzed and mythical The transcendence ofthe mystical "D1umination" near the

close ofthe poem moves Ova ftom the "auto-" to the "-mythology" ofAnglo-Mongrels.

Loy's term "auto-mythology" is an appropriate description since Loy's poem tends

towards what Suzanne Nalbantian refers to as '1nythification," which "involved

recomposition and reereation ofany life faets that migbt have been culled ïnto symbolic

and universal dimensions" (172).

Loy's long poem applies the elements ofBergson's philosophy that demonstrate

the pOSSlbility for transcendence accompanying the realization ofthe significance of

consciousness. The way that site decnbes the new-bom Ova shows the influence of

Bergson's writings in her emphasis on "consciousoess" and 'lime and spaee":

The isolate consclousness

projeeted ftom back oftime and space

paeing ils padded ceR

Thesoul

apprentieed ta the butcher business

oWers organie wares

to senSlbility

A dhn inheritor

ofthis undeniable tlesh
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Bergson's notions ofthe significance ofthe role ofconsciousness in the interpretation of

experience are evident in these lines from the poem. The individual "isolate" soul is

descnlJed in terms that emphasize its limitation: it is 'l'aeing its padded ceR" and

coDfined to experiencing reality through the "dim inheritor" sensibility. For Bergson, as

he writes in rime and Free Will,

The greater part ofthe time we live outside ourselves, hardly pereeiving

anything ofourselves but our own ghost, a eolourless shadow which pure

duration projeets into homogeneous spaee. Renee our Iife unfolds in space

rather than in lime; we live for the extemal world rather than for ourselves;

we speak rather than think; we "are aeted" rather than aet ourselves.

(231-22)

Loy writes about her Iife, but makes her experience mythological by demonstrating the

pOSSlbilities for psychic growth descnbed by Bergson. As Richard Lehan indicates,

"Bergson challenged at the outset the priority ofa meehanistic, DatWinian evolution that

robbed the universe ofa creative unfolding and man ofa corresponding creative power of

a deep subjeetivity within which the mythie, the primitive, and the intuitive could thrive"

(307).

Even as Loy uses her poem to express the development ofher consciousness, or

the "mentallife that exists in rcal duration," sile also uses it to explore the consequences

orher racial heritage (Schwartz 283). As 1will discuss in respect ta Loy's hybridity, site

negotiates her identity as an ethnicaBy mixcd minority within a culture that is in the

proœss ofchanging the very meaning ofwhat coDstitutes such a minority. The myth­

making ofLoy's 'blongrel'~spiritual selfis manifest in the experimentation with her poetic
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autobiographieal selfin Ang/o-Mongre/s and the Rose. Loy represents the evolutionary

creation orOva as a result ofthe intenction oftwo cODtradictory, perhaps no longer

workable, systems ofreligious thought that are represented by eaeh ofthe parents. Ova

beeomes the representative ofdoubled religious discourses:

Where Jesus ofNazareth

becomes one-piece

with Judas Iscariot

in this composite

Anglo-Israelite ( 132)

In these line~ Loy explicitly names the mythologieal basis for ber bybridity, ifreligions are

treated as mythologieal systems, as Loy seems to treat them. Her mixed identity insinuates

that the efTeet ofreproduction and reinstatement offamilial, cuItur~ artistic, and

intenectual DODDS are eontroverted by the notion ofhybridity. She is unable to be both

and must therefore evolve. Loy's identity and, therefore, its poetie representation depiet

the '1mmense panorama offuti1ity and anarcby which is contemporary history" (Eliot

177). The autobiographieal representation ofher hybrid status uses poetie abstraction and

the "mythieal method," as Eliot descn1Jes ~ to perfonn the mystic ttanscendence offered

by the New Thought ofher age.
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Chapter2

''The Something Sou! Emerges":

Historical Allegory and Mongrel Progeny

While the philosophical environment ofher time had great import for her

autobiography, Loy's mixed religious and cultural upbringing, as weB as her "mongrel"

status bore equal weight. Loy's margina1ized identity was formed by the historical

conditions ofher upbringing. These conditions led to the type ofexperimental

autobiography that Loy produced in order to depiet the development ofher hybrid

identity: her "something" sou! which "emerges" nom her double religious and cultural

herltage. Few critics fuDy consider the implications ofLoy's "mongreHsm" even though

Loy's autobiography hinges explicitly on ber mixed ethnie parentage. Historical traditions

that arise in ber father's Jewish immigrant beritage coDide in Loy's poem with the

historicaBy aUegorical fimction ofher mother as imperial Britain. Taking the racialized

and aUegorical aspects ofLoy's parents into consideration aDows for a concentration on

ber autobiographical expression ofhybrid identity and artistic vision. Sociological factors,

biological implications, religious düferences, and the contemporaneous poHtical dimension

ofthe poem's tinte ofcomposition all contn"bute to Loy's "mongrel" identity.

1. The Racialization ofExodus

Loy's portrayal ofher father' s alterity as "Exodus" illustrates the ncialization of

Jewish people that accompaniecl the scientism ofthe Britishjin-de-siècle. &etated to this

are the stereotypes that accompmy racial discrimination. Exodus embodies different
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stereotypes about Jews that were prevalent at the tilDe. He is aIso, like Loy hersel( an

outsider and m artist, as Jaskoski indicates: '1i]n the figure ofExodus, Mina Loy

develops her portrait ofthe penon who is both outsider and artist, the unique individual

standing against the collective and institutional" (3S 1). In thepo~ Loy hints at the

superiority ofExodus's heritage, since he is Jewish and the stereotypes that Loy draws on

for bis portrait come nom a long written tradition, yet his mother and stepfather are

represented as "garrulously inarticuIate." In the passages that follow, both the intelleetual

heritage and the pecuniary stereotypes ofExodus's religion are implied:

the widowed mother

took to her bosom a spouse

ofher own sphere

and hired

Exodus in apprenticeship

to such as garrulously inaniculate

ignore the cosmic cultures (112)

•

The aDegorical implications ofthis fàmily's contliet are suggested by the fonowing lines

ftom the poem, in which Loy indicates that the Jewish inteBeetual past is one ofthe points

ofdifference that led to their discrimination among other cultures:

The arid gravid

intellect ofJewish ancestors

The senile juvenile

calculating prodigies ofJehovah

crushed by the Occident ox



• they scraped

the gold gald golden

muck ftom off'his hoofs (112)

41

•

•

Rere, as elsewhere, Exodus's Jewish heritage is linked to discourses ofmoney in

conjonction with intellect. He, like his ancestors, is suggested to be simultaneously

cmsh~ yet to profit ftom the "gold gold golden 1muck" ofthe "Occident ox."

While much ofthe merease in England's Jewish population, which was coupled

with a rise in the nation's anti-Semitism, was due to the Eastern European pogroms orthe

1880s, Loy's father emigrated from Hungary prior to these events. In Loy's biography,

Becoming Modem, Burke notes that though the upbringing ofLoy's father was marked

by positive events in Hungary, namely the granting ofcivil rights to Jews in 1848, and

political rights in 1867, there were, nevertheless, anti-Semitic demonstrations protesting

such moves that indicate the type ofcultural umest that would lead, in tum, to the later

pogroms (17). Hungary's anti-Se~ coupled with an unfortuDate domestic

arrangement in which Loy's father was apprenticed to work for bis own stepfather, led to

bis decision to emigrate (Burke 17). In the foDowing passage, the 'llaradise ofthe pound­

sterling" carries on the monetary implications that we saw above:

moves Exodus to emigrate

coveting the alien

asylum ofvoluntary military

service paradise ofthe pound-sterling

where the domestic Jew in lieu

ofknouts is lashed with longues (113)
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still, the juxtaposition ofExodus's escape trom bis apprenticeship with the loaded diction

ofLoy's poelly suggests that ber father merely traded one style ofprejudice for another

with bis move ftom Hungary to England. Loy's combination of"alien / asylum" and

"domestic Jew" bighlight the alien status that bis father will have in England. Even when

"domestic," he will still be ''lashed with tongues."

Once in England, Lowy was successful as the "highest paid tailor's cutter in

London" (Burke 17). He also enjoyed financial security due to bis investments:

And the Gad orthe Gentiles

blessed him among Israel

he had several

shares in the South Eastern

Railway md other

securities (117-18)

•

His share-holder status demonstrates the role ofJewish financiers in pre-imperialist

development, whom Hannah Arend~ in lmperialism, suggests were "invited to serve in

the placement ofcapital which could no longer be invested profitably in the dom.estic

market" (1S). Despite this prosperity, be still faced discrimination as a Jew in England at

the start ofa large influx ofimmigrants escaping the East European pogroms. In faet, just

after bis arrivai in England, md during the time period the poem treats, England's Jewisb.

population grew ftom 60,000 in 1880 lo 2S0,000 al the tom ofthe century (Galchinsky

16).

Loy's jin-de-siècle upbringing was al a tinte with much debate reguding the

"racialization" oflewish people. As 0iJman indicates, the ''view ofJewish immutabilily is



•

•

•

43

a commonplace oflate nineteenth-century anthropologica1 and Medical science" (36).

Accordingly, Exodus's '~sensitive" perusal ofhis body mimics the intenectual debate

surrounding hint:

Deep in the névrose

nigbt he

peruses bis body

dWe~edofttsupho~my

firmly insensitive

inmimicry

oftts hypothetical model-··

a peta!

ofthe English rose (127)

Whlle this passage is opaque in its sexual suggestiveness with Iines such a~ "he 1peruses

bis body / dWested ofits upholstery," it is clear in ils depiction ofExodus as "other" ta the

''hypothetical model" ofnational membership implied by the 'lletall ofthe EngJish rose."

According to Raphael and Jennifer Patai in The Myth ofthe Jewish Race, Jewish alterity

became an increasingly racial distinction in the course ofthe nineteenth century (10). The

reJigious hoerty brought ta Europe, in part, by the French Revolution, the rise of

scientism, and the tise in popular curiosity about foreign races and places He some ofthe

factors that led to the raclalization ofJewish people (Patai 8-9). By the tum ofthe

century, then, Jewish dürerence was considered to be as much ncial as religious. Loy's

poem iIlustrates both levels ofa1terity.
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According to Loy's portrait ofher father, once he is in England, he intemalizes

contemporary stereotypes ofJews. For instance, when Loy descnbes her father's

hypochondria, he demonstrates elements ofthe stereotype ofthe "diseased Jew":

"[dlisease is a concept closely linked to religion and the exotic.... as we shan see, no

people is more ancient or more remote or more diseased than the Jews" (Gilman 28).

Aecordingly, Loy's Cather's obsessive analysis ofhis body mimics the scientism ofthe tate

Vietorian period. The foDowing passage at once likens reügion, or ''pathologieal

mysticism," to what Loy implies are the limitations oflmown science as "the only

available 1branching out offaets" and "the visceral! items he has heard mentioned":

His body

becomes the target ofhis speculation

His brain ravenous for informative food

spins cobwebs on the only avai1able

branching out offaets

clings to the visceral

items he has heard mentioned

until they ache

onder mesmeric concentration

in pathologicalmysticism believed

itself to have discovered

•

Exodus

as once

its sou!

discovers bis nerves

Mankind

(120)
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This hypochondria provides a way for him to make contact with a society to whicb. he is

an outsider:

The only personal reaHty

he brought from Hungary he takes

to Harley Street where medicine

sits the ooly social science applied to the outsider

ta the same osseus structure sbares

identieal phenomena with those

populating the Island (119)

Here the "parasite" metaphor speaks ofcontemporaneous worries about Jewish

immigratio~ or uthe aBegation that the Jewish immigrants into Britain 'will develop into a

parasitie race'" (patai 146). For Jasko~ with Exodus's hypochondria, "Loyemphasizes

that siclmess cm be a condition construeted out ofthe selfs response to a spiritually toxie

enwonment" (352).

Exile, too, is manifested in Exodus's psyche, enhancing bis ethnie ditl'erence.

White bis ponrayal emphasizes bis difference, it also indicates that he is unawue ofhis

spiritualleveL He represents, for Loy, a "subconscious 1irritant ofsuperiority 1lei in m

the exilemore tangible to himself

he leams is builtmeehanism

The parasite attaches to the English Rose

at a guinea a visit

he becomes

•

•
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aristocracy out ofcurrency'~(116). Loy indicates and signfficantly alters the

stereotypical 'Wandering Jew" figure, too, in her father's portrait:

The dumb philosophies

ofthe wondering Jew

ran into rhythm with

loog unlistened to Hebrew chants

Awave

'out oftide' with the surrounding

ocean he breaks

insensitized oon-partieipanee upon himself ( 117)

Loy's description ofExodus's exile puns on the notion ofthe 'Wandering Jew." As

Jaskoski notes, "[w]hat Mina Loy appears to have drawn on in the folk tradition ... is the

arehetypal outeast, the etemal outsider and scapegoa~ that the Wandering Jew has

represented in Euro-Christian mythology" (353). As a wondering Jew, bis eonscious

speculations are emphasized in coojunction with bis acmal migration. That Exodus is

descnbed as oblivious to bis eonsciousness even as Loy provides bis biographical details

relates to elements ofm.y discussion ofimpersonality in the previous chapter, which

stressed the combination ofabstraction and experience. The way that Exodus experienees

life bas to do with bis consciouSIless, bis memories, and bis sensations. For Loy, Exodus

is 110 longer attuned to her own partial heritage. The Jewish philosophies are "dumb" and

the Hebrew chants "001 unHstened to"; according to the poem, th~ the "surrounding1

ocean" may be either the English nation or bis Iewish heritage. Loys diction in the poem

aDows for both readings and makes Exodus's status as an outsider dynamic in ils
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dupHcity. Loy portrays Exodus as unaware ofhis subconscious level ofBeing: "he

breaks 1insensitized non-participance upon himself' (117). Exodus's

insensitivity to his identity may be linked to the scientism to which he tends. It also stands

in contrast to the emphasis on the mythic leveI that is represented by Ova md by the

introspective diction ofthe poem.

For Loy, her father's body is also assoclated with artistic expression through bis

painting. Her Cather, Cascinated by bis stigmatized sel( brings that marginality to art: the

lines "He paints 1He feels bis pulse" are repeated several times in the poem (119). Loy's

father represeots the ditrerence that will develop in bis daugbter Ova throughout the final

portion ofthe poem. His art is a significant expression ofhis difference, as is Loy's

autobiographical poem. In depieting ber father's "instinctive urge ofloneliness" (116)

Loy exploits the racialized idea ofIewish immutability by employing such stereotypes

even as the true significance ofsuch stereotyping is suggested by the sympathy ofher

father's portrait.

n. ABegory and the Imperial Mother as English Rose

When Exodus subsequently meets and courts ABee, the English Rose, their

characterizations take on aRegorical proportions: "Albion 1in female form 1salutes the

aHen Exodus" (123). In thispo~ Lay's mother is depicted with uncommon brutality:

50 much 50 that an unsympathetic reviewer was moved to announce, "AB sile was doing

was getting back at Mommy again!" (0d1in S6). More significantly, though, Loy makes

the Rose expHcitly the embodiment ofBritish imperiaHsm. Dy domg so, sile draws a cleu
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distinction between her mother and her father according to late nineteenth-century

conceptions ofculture, race, and religion. The "paradox-Imperial" Rose contains the

ominous colonial connotations ofsuperiority that presage the Great War (121). Indeed,

at the lime ofthe publication ofthe section "English Rose," in 1923, Loy would have been

looking at her parents' courtship through the historical vantage point ofthe consequences

ofimperiaüsm and World War One.

Loy suggests that the difFerences between ber parents are not simply relegated to

re6gion. For Loy, it seems, reHgious beHefis intemalized, or embodied, in ways that

ref1ect late nineteenth century raclalization theories conceming the differences between

Jews and Cbristians. This scientific rationale for racism fonows the emergence in Western

countries in the nineteenth century of''race-tbinldng'' (Arendt 40). The paradox ofthe

ftn-de-siècle debate concemîng the immutability of"Jewisbness" is that with the decline of

re6gion as a founding impulse in marking difFerence in societie~ race became a more

scientific distinction in the differentiation ofJews trom Christians. The poem responds to

this scientism by making the distinct heritages ofExodus and the Rose "instinetual":

the shocks ofintimate impact

ofthe instinctive

murderer and pamperer

ofJesus

rattle its sockets

Exodus has nothing but bis pockets

to impress
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his rabid rose ofthe hedges

white for her redress

she can t1aunt the whole ofEngiand in bis foreign face (145)

Loy reduces even her parents' lovemaking-''intimate impaet"-·to terms ofdüFerence and

contliet. Exodus is left with only bis 'Jackets" to impress the now "rabid" Rose, which

can refer to bis profession as a tailor and to the emptiness ofthe pockets. Their marital

difticulties are raised by Loy to a nationalistic level: sile can tlaunt "the whole of

England" in his "foreign" face.

The language ofthe poem, which emphasizes the genetic and racial ditferences of

the couple, make it seem unlikely that Loy believed that the differences between Alice and

Exodus could be erased by religious conversion. At that time, there was a drive for the

conversion and assimilation ofJewish people, particularly women, by concemed philo­

Semites (Galchinsky 34-35). Such '''ersuasive cOBversio~" Galchinskypoints out,

was not unknown in Vietorian England, as there were severa! ''powertùl conversionist

societies" that operated in the nineteenth century (34). But Exodus will Bot convert and

causes bis wife to sufFer

a savage mation

that this Iew

should not invest himselfautomaticaBy

with her prejudices ofa superior

insulation

at the merest hint (146)
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Loy chuts the British sbift in attitude towards Jewish immigrants that came with the rise

in immigration following the East European pogroms. Ailer the marriage, ''English Alice"

becomes ''Hebrew Ada," and seems to increasingly resent her position, as Burke explains

in Loy's biography: "[e]ven though Lowy had aiready joined the better class oftailors, a

certain taint ofexoticism clung to him, and Julia was dismayed by bis refusai to adopt

either her religion or her prejudices" (19). Analyzing the pattern ofAmerican

interreligious marriages, Egon Mayer indicates that even with such a rapid increase in

Jewish immigration as seen at the end ofthe nineteenth century, the rate ofmixed

marriage between Jews and Christians decreases significantly ftom 30 per cent to 2 per

cent (4S). The tise in Jewish immigration to Dritain at the same time, and consequential

rise in prejudice, may account in part for the "savage irritation" that the "Rose" had for

Exodus after the wedding.

Prior to the marriage, though, when Alice is fitst introduced as the English Rose,

her charaeterization has negative connotations that speak ofLoy's antipathy towards

imperialism. The Rose embodies Vietorian prudery with her "self.prun[ing]" and imperial

superiorlty with her "divine right ofselt:assertion":

Rose ofarrested impulses

seU:pruned

ofthe primordial attnbutes

a tepid hea.n inhtbiting

with tactful terrorism

the Blossom Populous

to mystic incest with its ancestty
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establishing

by the divine right ofself.assertion

the post-conceptual

virginity ofNature

wiping

its pink paralysis

across the dawn ofrelson

As the poem continues, the historical significance ofthe post-war time ofcomposition

becomes more apparent:

A World-Blush

glowing from

a never-setting-sun

Conservative Rose

storage

ofBritish Empire-made pot-pourri

ofdry dead men making a sweetened smen

among a shriveDed conectivity (121-2)

Here the macabre consequences ofimperiaüsm and the exploitation involved in the

subordinating process ofcolonialism are inferred by the capitalism that arises ftom the

"dry dead~" the vietims ofthe violence ofimperialism CoDapsing a view ofthe

results ofthe Great War with the imperiaHst politics ofher chilclhood nation, Loy cm look

back from the time ofher poem's composition and see the results ofimperial poHtics,

which find their way into the Î1DIgery ofthe poem, puticularly in the portrait ofher
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mother. In her discussion ofimperialiam, Arendt indicates that there is a direct link

between imperialism and police state actio~ since the ~'first consequence ofpower export

was the state's instruments ofviolence, the police and the army, wbich ... [were]

promoted to the position ofnational representatives in uncivilized or weak countries"

(16). By charaeterizing ber mother as the "English R.ose," theu, Loy presents her as

representative ofa past that needed to be changed.

m. Mongrel Identity and Hybridity

Loy's sense ofracial identity is inscnôed as mixed by anthropology--it is

~4jnstinctual"-andby religion. Her double heritage is demonstrated in the foUowing

passage, which implies the incompaubility ofher familial traditions even at her birth as

Ova:

The destinies

Genii

ofttaditional

Israel and ofAlbion

push on its ominous pillow

ils racial birthrights (l31)

This description indicates the pervasiveness ofthe debate that was taking place at the tom

ofthe century regarding the racial characterizatioD ofJewish people. The Myth ofthe

Jewish Race descnoes the historical precedents for such a sbift in alterity ftom religious to

racial cWlèrence (patai 10-12). Aclmowledging difference, the .uthon nevertheless

disprove, with historic~psychologic~and genetie evïdence, the existence ofa separate
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Jewish race. Though this~ presently, a general1y aecepted faet, the difference in the

present attitude and the attitude ofLoy's day makes her work even more interesting as an

historical document. Ta Loy and her society, she was eonsidered the offspring ofan

inter-racial marriage. Now, sile would be considered the product ofan inter-religious

marriage. In the poem, these two elements ofdifference, racial and religious, intersect as

areas ofdissension sinee Loy is constantly betwixt conventional identity definitions. As

Jaskoski suggests, the "designation 'Mougrel Rose' refers to Loy's sense ofherselfas

hybri~ mixed-blood, in-between" (363). Loy's hybridity and alienation are expressed

within the poem as leading to her "Olumination" and status as an artistic visionary.

The debate about Jewish racialization held Loy's identity in the balance, for the

coroUary ofsuch tbinking was the question ofcultural hybridity. "Hybridity" was, in the

mid-nineteenth century, distinct from "mongrelism": hybridity had been defined in a more

specific scientific sense than its present meaning; it was then the infertile result ofthe

inter-breeding oftwo species (YOUDg 6.8). Two issues were at the heart ofthe debate

over the use orthe term for racial description: whether ditrerent races were different

species, and whether different races could successfully interbreed and maintain fertility

(Young 8). Mongrelism was thus a more acceptable term for a cross between different

races, rather than species, at the lime. Nevertheless, let my use of"hybridity" in relation

to Loy be properly unpacked. [use it consciously to descnoe the doubling ofher identity

and the new selfthat arises trom her double beritage, which Lay describes as both "one­

piece" and "composite" in the foDowing passage, which 1aIso discussed in the previous

chapter:

Where Jesus ofNazareth
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becomes one-piece

with Judas Iscariot

in this composite

Anglo-Israelite (132)

When 1 use "hybridity," then, 1use it in its Jate twentieth-century form to denote a specific

mode ofbeing that Loy's amaIgamated sense ofselfinhabits. When 1use 'lnongreJism,"

on the other hand, [ refer to the specifie historically racialized sense ofmixed-race identity

that Loy bad, which retleets the terminology ofthe time. So even as Loy satirizes and

critiques stereotyping ofJews in her portraits ofher parents, sile nevertheless exhibits a

.historically biased stroggle for cultural definitioDs in her own hybrid se~portrait.

To justify her role as an artist, Loy claims the genius that is impHed by her '4Jewish

brain" that she is granted at the birth ofOva, her autobiographieal persona:

The destinies

Genü

oftraditional

Israel and ofAlbion

push on ils ominous pillow

ils racial birthrigbts

eCurses for baby

nom its godmothers')

TiR the lea&1 godmother
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pipes in her fairy way

"Perhaps you know my name

Survival?

Curse till the cows come home

Sebald my gift

The Jewish braint" (131-32)

Such an endowment speaks ofa preoccupation with a different type ofJewish stereotype

that Loy characterizes within her selt:portrait. Sander Gilman's study Smart Jews

examines the origins ofintelleetualized racialization at leogth and indicates that it is "of

üttle surprise thatji,,-de-sièc/e Jews--no matter how they understood their Jewisbness or

Judaism-came to intemalize the question ofsuperior intelligence, il being their sign of

belonging to the society in which they dwelt" (66). Likewise, Loy displays the racialized

sense ofidentity in ber description ofher amalgamated selfsince she descnùes her brain,

rather than her sense ofspirituality.

Mina Loy is the produet ofa historically loaded union. As noted earlier, her father

embodies Iewish history in his "exotie" and exilic importation to England, while her

mother represents the repressive Vietorian tradition ofEnglish imperialism in Ang/a­

Mongre/s and the Rose. Loy is the ''mongrel'' result oftheir coupling. Her

autobiographieal identity encompasses the theoretical ramifications ofsuch oriJÔl5, as in

the fonowing lines when Lay deuies ber homeJand and descnbes her art:

So did the OlOngrel-girl

ofNoman's land

coerce the shy
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Spirit ofBeauty

nom excrements and physic (143)

Loy's autobiographicallong poem explores her composite identity, critiques it, and

demonstrates its relation to her Modemist artistic sensibility. The "excrements and

physic" refer to episodes in the poem that take place in the section "Ova Begins to Take

Notice." The ward '''hysic'' rerers to the episode when Ova projeets her entity into the

"sudden colours" oflight reftacting through physic bottles (137), which was discussed in

the previous chapter. The word "excrements" seems to draw upon Ova's conscious

onderstanding orthe word "diarrhea," whic~ previously in the poe~ sile had heard Ùl

reference to her new-born sister:

And instantly

this ftagmentary

simultaneity

ofideas

embodies

the word (141)

Loy's hybridity and culturaDy mixed upbringing as the 'lnongrel-girll ofNoman's land"

are linked in the poem to the way that sile leams how to understand her enwonment. Rer

aesthetic, then, is opposed to someone like ber husbmd Stephen Haweis, whose upper­

class upbringing is satirized within the charaeterization ofEsau Penfold:

While Esau oflUdover Square

absorbs the eNdite idea
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that Beauty IS nowhere

except posthumously to itself

in the antique (143)

Esau's concept ofart and beauty are antiquated and passed down to him; Ova's visions of

beauty, on the other hand, are instinetual and spontaneous. Ova is of"Noman's land":

sile belongs neither to the masses, Dor to the "Ruling BIuft" or upper-class that would be

"ofRidover Square" (142). As a hybrid ofhistorical forces, Loy is an outsider. Her Ova

charaeter represents the possibility for art to be an aesthetic response to Modem

identities.

In Anglo-Mongrels, as the "sudden colours" passage shows, Loy critiques her

upbringing and the various ways that ber eonsclousness was stitled. Her autobiography

must be experimental because sbe attempts to represent a sel.t:hood that is new in its

hybrid mixture ofhistorieal forces. ~ as sile writes in the po~ personality is a

miccocosm ofinstitutions, then sile has a doubled personality that, in being composite,

negates the efficacy ofeither and demands a new course. Writing in the 19205, ailer over

a dccade ofinvolvement with avant-garde manifesto writers and modem artists inspired

by"'New Thought," Loy would have been 611niliar with the role orthe artist as visionary,

blessed with the ability to sweep away decaying social conditions. Loy thus casts herself

as the alienated mythologieal artist.
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Chapter3

''She decides to ttavel": Looking FOIWard to Expatriation

ln the previous two chapters, Loy's phüosophical influences and her mougrel

identity have been shown to be influential in m.y reading ofLoy'5 autobiographical

writing. The heading for this chapter, ''She decides to ttavel" is a line that occurs in the

poem shortly before Ova's "Dlumination" (163). Rer urge to escape is repeated

throughout the latter part ofthe poem; it represents Loy's adult migration and is an

extension ofher marginalization as an inteDeetuai w01D8Jl, artist, and ethnic hybrid. Not

only does Anglo-Mongre/s and the Rose express Loy's identity as betwixt traditional

racial and reügious identities, but it also anticipates ber geographic and nationalliminality.

Loy escapes single labels: she is neither Jewish Dor~ neither British nor

Amerîcan. Instea~ her identity is an amalgamation ofsuch descriptions; consequently,

the poetic representation ofher Iife is abstract and displaced from the type of

autobiographical discourse that would simplifY a Iife and represent the selfas a heroic

unified figure. Ova, Loy's persona within the poe~ is the daugbter orthe exiled Exodus,

whose own compulsion to emigrate is a significant factor in the final, third section orthe

poem. Another expression ofLoy'5 expatriate identity is in the poem's allusions to

various places that resonate in the cultural imaginatio, whether biblical, literary, or

historical The expression ofalienation in Loy's poem and the way that sudt sentiments

are compounded by Loy's aBusions to fantastic places will retum my thesis to a discussion

orthe implications orthe pbi1osophy that emphasizes consclousness, both influenciog

Loy's seJt:.construetion and poetics, and informing her feelings ofalienatioo.
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L Migratory [dentities

Geography impresses itselfupon the writing ofselfin Loy's long poem. Edward

Said indicate~ "(j)ust as none ofus is outside or beyond geography, none ofus is

completely free from the stmggle over geography .... it is not only about $Oldiers and

cannons but also about ideas, about fonDS, about images and imaginings" (6). Loy's

poem was written a few years after the end ofthe Great War, but treats the end ofthe

nineteenth century and the height ofimperiaIisuL This historical placement of

composition makes her treatment ofwritten identity ofnationality and geography

particu1arly salient. In this chapter, my methodology will thus be influenced in part by

post-colonial theory because il grants me the discourse with which to discuss the graphie

ofLoy's alienation at the same time as l attempt to root her in a poetic exploration ofan

abandoned geo. Loy's life was affected by the geographical uprootedness ofher father

and by the British imperial authority represented by her mother. In her autobiographical

po~ then, Loy's persona, Ova, becomes representative ofthe problem ofnationality for

the '1nongrel" oost, in representing the anticipation ofher geographic migrancy.

Ova's parents are bound to notions ofplace. This is apparent in theirnames and in

the titles ofeach ofthe sections that deal with them. Loy's poem is in three sections: the

filst, "Exodu~" looks at the the Iife ofher father, who is represented as Exodus; the

second, "English Rose," introduces her mother and represents the courtsbip ofher

parents; the third section, ''Mongrel Rose," treats the childhood ofOva, Loy's persona in

the poem. The story ofExodus is that ofdisplacement, the settling orthe outsider on

foreign soil:
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This jovian Hebrew "ail dressed up

and nowhere to go"

stands Iike a larch

upon the corners ofincarcerate streets

deploring the anomalous legs

ofZion's sons

with the subconscious

irritant ofsuperiority

left in an aristocracy out ofcurrency ( 116)

Subsequently, in the second section ofthe poem, "Albion / in female fonn / salutes the

allen Exodus" (123). The meeting ofloy's parents is thus linked to natio~ Of, more

specifically, to the ability to identify oneselfwith a nationality. Indeed, the final stanzas of

the second section ofthe poe~ while almost flippant in their satire, speak ofloy's

awueness ofthe allegorical signiticance ofnationality in the portrait ofher parents:

There reigns a disproportionate

dis'annony

in the English Hanthem

And fOf further information

re the Rose--

and what it does to the nose

while smeUing it

See Punch (130)
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This comic reference belies the seriousness ofLoy's allegorical topic. In the poelll, Loy's

parents represent the variances ofalliance with English nationaHty. The father is a

foreigner; the mother a caricature ofthe nation.

When "Ada Gives Birth to Ove.," in the third section ofthe poem, Ova seems

destined to be alienated in her geographic homeland since her father represents Exodus

and her mother the restrictive elements ofEngland. Loy presents the kinds ofalienation

that would tater find her an expatriate and emigrant from England. What this means for

my study ofher work as an autobiography, and, more specifically, as an experimental

autobiography, is somewhat complex. From ber birth, where Ova emerges as a "clotty

bulk ofbifurcate fat" (130), to the later section in which Ova's consciousness has ''the

sours foreverlasting / opposition / to disintegration" (170), Loy frequently reHes on

images offragmentation in order to descnbe her subjectivity. In Angl~Mongre/s, [ would

argue, just as Loy meditates upon her mixed racial and religious pOSSIbilities for

subjectivity, sile also investigates how nationaHty shapes her identity. lbough sile has

been associated with American Modemists-this is particuIarly empbasized by sucb critics

as Kouidis in Mina Lay: American Modern Poet-and though Loy herselfdeclared New

York the "only modem city," sile seems in this poem to make a more dehùerate inquiry

into the meaning ofher ''homeland.'' She associates berselfwith the geographic liminaHty

that is her father's heritage and that is, fiuthermore, resistant to the British imperia1ism

that is represented in the fisure ofthe mother.

Due to her transnational migrations up to the lime ofthis poem's composition and

publicatiOD, Loy cannot be simply descnùed as a citizen ofone nation or another. Loy

was bam in 1882 and raised in LondOD, but between 1900 and 1925 livedvariously in
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Muni~ Florence, New York, Mexico, Berlin, and Paris. Indeed, even among her

company offoreigners in Paris, sile seemed far more uprooted than the other expatriates.

After the publication ofAng/o-Mongre/s and the Rose, Lay would end up in the United

States, eventually settling down and becoming a naturalized American citizen, writing

patriotic, celebratory poems Iike "America A Miracle," wbich may be exemplified by the

lines "America, pace-maker / outvying empires 1in your enterprise" (227). In the mid­

twenties, however, when Ang/o-Mongre/s appeared, Loy was still migratory.

Loy's Jack ofgeographic homeland is mirrored in the poem by Ova's developing

sense ofalienation throughout the third section. Loy portrays Ov. as an inheritor ofthe

emignnt spirit ofher Cather:

So this cbild ofExodus

with ber beritage ofemigration

often

"sets out to seek her fortune"

in berturn

trusting to terms ofliterature

So on whatever day

she chooses 'io RIB away"

the very

street corners ofKilbum

close in upon Ova

to deliver her
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into the hands ofher procreators (171)

The manifestation ofLoy's Iater emigration, her displacement, figures in the poem as

Ova's a1ienation and as the history ofemigration that starts the poem with Exodus. Loy's

own aduIt expatriation is thus not foregrounded in her autobiographieal Anglo-Mongrels

and the Rose; however, as a member ofthe family "EXODI,n sile is born into a state of

culturalliminality as an Anglo-Mongrel (144).

Loy's personallosses prior to the composition ofthis poem may have

compounded her sense ofdislocation by adding to her already displaced national,

religious, and racial sense ofidentity. Five yeus previous to the tirst appearance ofthis

autobiographicallong poem in 1923, Loy had experienced the disappearance and

presumed death ofher beloved husband and feDow wanderer, the dada writer Arthur

Cravan (whose real name was Fabian Lloyd). In addition, her tint husband, Stephen

Haweis, had taken their adolescent son ftom the care ofhis caretaker, against Loy's

wishe~ to live with him in the Cmbbean in 1921, where the child died in 1923. So fifteen

years ailer the loss ofher tirst daughter on her tirst birthday, Loy lost her second husband,

then her SOD. Loy was left with her two daughter~ JoeHa and Fabienne, one ftom eacb

marriage. In comparison to lesbian women writers such as ber ftiends Gertmde Stein and

Djuna Bames (Bames included Loy as the sole heterosexual charaeter ''Patience Scalpel"

in her Ladies A/manack), then, Loy may not appear marginalized due to ber sexuality.

Loy was never forced to lcave ber country, but according to her biography, and

apparent in her autobiographical Ang/o-Mongrels, is the sense that sile did not Ceel at

home there, with either the maternai or the patemal sides ofher parentage. C1ear1y~ Ova

desires escape from the recurring humiliations to which sile is subjectecl by both parents:
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She has left behind her forever

Liar whatever

itis

and Japanese fishes

She decides to travel

a hand upon her shoulder

jolts her

with mocking taughter

bolts her

to smoulder

once more

behind the door ( 167)

Ova, still a child, is not allowed to leave, and is once more descnoed as restrained within

the poem. Susan Stanford Friedman, when descnoing RD., captures the sense of

"alienation" with which 1 descnoe Loy's state, and uses it to descnbe the "exile" ftom

which artists create: "an artist's survival depends upon an intemaDy imposed exile-upo~

in other words, atienation-the state ofbeing aH~ that is, forei~ outside, exiled tram

belonging to the larger communitas offamily, religi~ and nation-to whicb we might add

class, se~ and race" (Exile 88). Rather than caDing Loy an "exile," however, 1prefer to

describe her simply and more accurately as an "expatriate." Her adult migrancy is

prefigured in the alienation ofthe chaneter Ova.
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II. Lands ofCultural Imaginations

Loy's allusions to lands that have import to the cultural imagination ofthe early

twentieth century map a fantastie topography that exists beneath the surface ofthe more

explicit expressions ofallenation and emigration throughout her autobiographicallong

poem. Many ofthe literary or cultural works to which Loy alludes involve an element of

fantasy. More often than not, this fantastic element is that ofanother, often imaginary,

land. l'hoogh each reference ditfers in significance and ftequency in the poem, there are

similarities that bind the allusions that appear in Angla-Mongrels and the Rose. nese

places resonate in the imagination, due to, in some cases, biblical, poetic, or mrepute.

Places like the Promised Land, Swift's Lilliput, the garden ofRomance ofthe Rose, and

Lewis Carroll's Wonderland an participate in a vision ofan altemate geographyand,

concurrently, ofan altemate society.

l'he title ofmy thesis, '''The Mongrel-Girl ofNoman's Land': Mina Loys Ang/a­

Mongrels and the Rose as Autobiography," quotes from a significant section ofthe poem

that perfeetly emblemalizes this imaginary place. To take the title ofthe section, Ova has

"Opposed Aesthetics" in contrast with her environment:

So did the mongrel-girl

ofNoman's land

coerce the shy

Spirit ofBeauty

trom excrements and physie (143)
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It is with "Noman's land" that Lay associates herselfand, equaBy important, ftom this

place that she finds her art: in "excrements and physic," as 1discussed in the previous

chapter (143). It is, similarly, a resonant place since it is simultaneously real and

imaginary. Geographical1y, il exist~ but bas been renamed as a result ofhistorical

circumstances. Also, in Lay's appropriatio~ there is another level ofmeaning that inserts

itself she inhabits "Noman's land" as a woman. The historical significance and

symbolism ofno man's land are why 1refer to it as a place ofthe "cultural imagination."

The liminality ofplace and name of"Noman's Land" otfer adynamie space in wbich

places can exist more profoundly and symbolically within the cultural imagination than

they do in reality.

The reference to the Great War's no man's land provides many rich denotations.

By conflating ber birthplace ofEngland with "Noman's land," a double exclusion ofher

national heritage is etfeeted. The England where sile was born is replaced by the image of

the muddy, forlom, war-tom land ofanother nation. Ova is not a child ofEngland; rather,

she represents the expatriate Loy, a citizen ofl>'Noman's land," an uninbabitable place

named by reputatioD rather than legislatioD, filled with mud and carnage. As Gilben and

Gubu attest, "World War 1virtuaBy completed the Industrial Revolution's construction

ofanonymous dehumanjzed man.... he was no man., an inhabitant ofthe inhumane new

era and a citizen ofthe unpromising new land ioto which this war ofwus bad lcd him"

(259). By associating herselfas weB with no man's land, then~ not only does Loy thus

refer to the war, but sile also refers to the historical forces that resulted in the war: forces

that are, inp~ represented in aDegorical form by her puents, as 1discussed in the

previous chapter.
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Appropriately, Ang/o-Mongre/s and the Rose begins with allusions to the Biblc's

Old Testament with "Exodus" as the name ofboth the tirst part ofthe poem and the

charleter who represents her father. Loy's genesis is thus mapped over 1 cu1turaBy

understood and accepted biblicallinelge. ''Exodus,'' the tirst section ofthe poem, which

chronicles her father' s emigration to Englan~ alludes primarily to the stories ofthe

Bible's Otd Testament. When descn"bing her great-grandflther and grandûther, for

instance, Loy writes,

Ofbis riches

1 Patriarch

erected a synagogue

for the people

His son

looked upon Lei

ofthe people

sile sat in SYnagogue

her hair long as the Talmud

her tamarind eyes ...

and disinherited begat this Exodus (111)

Such references to Loy's heritage suggest the lands, Promised and otherwise, that are

named in the Bible's Genesis and Exodus.
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Indeed, the very tirst mes ofthe poem aDude to the birth ofMoses that starts the

Bible's Book ofExodus7 in wbich bis mother ''[w]hen she could bide him no looger ...

got a papyrus basket for him, and plastered it with bitumen and pîtch; she put the child in

it and placed it amoog the reeds 00 the bank ofthe river" (Exo. 2.3). Similarly, Exodus of

Ang/o-Mongre/s and the Rose is descn"bed as

having leapt trom the womb

eighteen years ago and grown

negleeted aIong the shores ofthe Danube

on the Danube in the Danube ( Ill)

Although Loy does not make the Exodus charaeter's life entirely paraDel that ofMose,

there are certain similarities. For instance, in the Book ofExodus7 God appears ta Moses

and teBs him ofthe Promised Land:

[ have observed the misery ofmy people who are in Egypt; 1have heard

their cry on account oftheir taskmasters. Indeed, 1know their sutrerings,

and [ have come down to deliver them up and out ofthat land to a good

and broad lan~ a land floWÏDg with milk: and honey. (Exo.3.7-8)

ln thepo~ Exodus rejeets the servitude to bis step-father, under whom he is apprenticed

and abused, which "moves Exodus to emigrate" (112). Exodu, however, arrives in

England rather than the Promised Land.

The attention to the books that deal with the exodus orthe people oflsrael

reinforces the effeet ofatienation that is fell throughout the poem in the referen.ces to

Exodus's displacement and Ova'5 longing to travel:

sharpened and blunted he
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bound for his unformulate

conception ofMe

makes for the harbor

and the dogged ofticer ofDestiny

keptExodus

and that which he begat

moving a10ng (114-1 S)

Through references to Israe~ to Moses, and the suggestion ofa "Promised Lan~" Loy

emphasizes her father's Jewish heritage. 11tis is a1so in keeping with typical Vietorian

autobiographical writings since, as Heather Henderson indicates, "the stories ofMoses

and Job, Jesus and Pa~ provided models on which autobiographers could buil~ shaping

their own life staries to emphasize significant paraDels" (3-4). This paraUeled the work of

typological exege~ which ~(,stressed the paraRels between distant events (Jonah

swallowed by a whale and Christ descended inlo Hen), discovering patterns ofrepetition

in order lo conneet particular occurrences to a luger framework ofreligious and historical

significance" (Henderson S). The Biblical allusions that appear throughout the

autobiographicallong poem, particularly in the descriptions ofExodus and Ova, while

phrased in free verse, would have been farni1iar tenitory for readers ofthe period.

These references, however, aIso rerer to the political situation ofboth the lime that

is descn"ed-the late nineteenth century--and the time ofcomposition-the carly 1920s.

The attention to the Bible and to the lands ofthe Bible also have an interesting political

background since, when this poem was composecl in the 201, the political atmosphere

surrounding what would become the Dation oflsrael was in upheaval as the British Prime
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Minister was in the midst ofnegotiating Palestine's transformation. This doubling of

histories adds particular salience to the politica1 possibilities for the readings ofJewish

history into the biography ofExodus and the autobiography ofOva since this period saw

the rise ofanti..Semîtism and the simultaneous move towards establishing the nation of

Israel Loy draws from cultural imaginings ofthe nascent state ofIsrael that were

poHtically relevant and also reflective ofher split religious upbringing.

Other allusions to culturaRy resonant literatures are less prevalent throughout the

entire poem than are the allusions to the Bible, but their fimction is no less relevant to my

emphasis on and understanding ofthe lands ofthe cultural imaginations. There are hints

ofother literatures such as the allusions to Gu/liver's Trave/s, the Rabelaisian language

that is used to desco"be Colossus, the references to Romance ofthe Rose and Alice in

Wonderland, and the similarities in structure and theme to Thomas Carlyle's Sartor

Resartus. Takeo separately, the sources listed here do Dot seem to bear any resemblance

to one another. CoUectively, however, a simiIar trope appears, that ofan "other" land or

philosophy. While 1would not go so far as to use the term ''utopie,'' for this denotes a

variety ofsymbolic references that do Dot apply in aIl cases to Loy's work, there is a sense

of"fàntasy" in an the works to which LoyaDudes. By using the works Iisted here, as sile

has done similarly with no man's land and the Biblical allusions, Loy emphasizes the role

ofthe imagination in creating alternative societies. What is also noteworthy is that, in

these cases, much ofthe works are aUegoricaRy satirical rather than utopie. Loy's

aDusi"DS to these works, white subde, nevertheless creates a fantastic topography that

adds to the satirieal direction ofthe aBegory with wbich sile tteats her Iife and the Hves of

her parents.
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At the start ofthe poem when Loy descnües Exodus resting during bis joumey,

sile uses the name "Man-Mount~" which the Li11iput citizens had caDed GuDiver:

An inseet from an herb

errs on the man-mountain

imparts its infinitesimal tactile stimulus

to the epiderm to the spirit

ofExodus

stining the anaesthetized load

ofracial instinct frustrated

on bis unconscious (113)

This insect wakes the sleeping Exodus,

sharpened and blunted he

bound for ms unfonnulate

conception oflife

makes for the harbor (114)

These compari5Ons ofExodus with Swift's GuDiver sugest the varions aspects ofSwift's

social satire from which Loy draws in her own aDegorical depietion ofExodus. Like

GuDiver, he is al50 an outsider and a traveRer. Similarly, Loys persona Ova wiIllater

share this alienated md migrant spirit as her "consciousness ... makes for the 1magnetic

horizon ofhberty" (170).

The ahemate societies that are depieted in Gulliver '9 Travels are examples of

what [ cd ''lands ofthe cultural imagination." Lilliput and the other lands ofSwift's tales

•

•

impulse infantile impacts with unreason
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were common knowledge to Loy and ber eontemporaries. As su~ these altemate places

were part ofa cultural vocabulary for the period. A referenee to Exodus as the "man­

mountainn in ber poem would therefore place a British contemporary reader in the

perspective ofa foreigner, through the eyes ofExodus. Exodus, however, is an outsider:

The spiritual tentaeles ofvanity

that eaeh puts out towards the eulture

ofhis epoch knowing not how to find

and finding not contact he has repealed

to fumble among bis guts (119)

Loy suggests that the '4.exile 1mechanism" (119) ofExodus is to become a hypochondriae,

to focus on bis body. Swift't too, uses physical difference to emphasize the outsider status

ofGulliver as he visits altemate societies. Thus, with a simple reference to Gul/iver s

Trave/s, Loy underscores the migrancy and alienation that aecompanies the portrayal of

her father as Exodus and herselfas Ova.

The second section ofAng/o-Mongrels and the Rose, "English Rose," descnbes

the meeting ofExodus and ABee 1Ada by aDuding to The Romance ofthe Rose. Indeed,

the finallines ofthe tirst section introduce the next with a direct reference to this Medieval

romance:

Exodus knows

no longer Cather

orbrother

or the Gad ofthe Jews

il is bis to choose
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finance or

Romance ofthe Rose (120-21)

WJthin the second section, then, Loy's mother is presented aDegorica1ly as the ''English

llose~" This is evident even at the start:

Early English everlasting

quadrate Rose

paradox-Imperial

trimmed with some travestied tlesh

tinted with bloodless duties dewed

with Lipton's teas ( 121)

Loy's mother thus not only represents the antiquated ideas ofromance that are associated

with stereotypical ideas ofthe Vietorian era, but also the late nineteenth century British

imperial attitudes.

To be brie!: 1wiIlleave out an extended examination ofLoy's use ofThe

Romance ofthe Rose and simply note the eifeet orthe aDusio~ as 1did with Gul/iver'9

Travels. In The Romance ofthe Rose, the Dreamer tells the story ofhis vision and the

coU11ly seduction ofthe Rose. As seen above, Loy's poem begins with the sleeping

Exodus. Simi1arly, The Romance ofthe Rose contains the story ofthe encounter ofthe

llose within the dream vision ofthe Dreamer, who imagines waking by the river~ ln

descooing the meeting ofExodus and the English Rose, Loy aDudes to the entry ofthe

Dreamer ÎIlto the Garden ofMinh:

And Jehovah strikes

through the fetish
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ofthe island hedges-­

Exodus

who on bis holiday

(induced

by the insidious pink

ofA1bion's ideal)

is looking for a rose (122)

As The Romance ofthe Rose shifts from the more idealized portion written by Guillaume

de Lorris to the section attributed to Jean de Meun, there is a move from courtly love to

"dolastic love'" (Dunn xvii). In The Romance ofthe Rose~ the type ofsatire that is

directed towards women in Jean de Meun's portion ofthe poem parallels the contempt

that Loy shows for the conventional raie ofa wife in marriage and the ideology ofa

society that would both demand and accept such subjugation.

Dy aDuding to The Romance oflhe Rose, Loy once more makes a reference to a

place that exists as an aRegorical representation. The ~'garden" that the Dreamer enters

within bis dream vision is descnbed in paradisal terms. In this gard~ the Dreamer

becomes the Lover and faDs in love with the Rose. What is important for me, however., is

the context ofthe imaginary land that is suggested through the invocation ofthe medieval

garden. In Loys po. however, the Dreamer becomes "'Ibis Hebrew" and the

aDegorical dream landscape becomes the exilic EngHsh landscape from the outsider's

perspective:

Amorphous meeting

in the month ofMay
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This Hebrew

culled by Cupid on a thom

ofthe rose

lays siege

to the thick hedgerows

where she blows

on Christian Sundays (123-24)

The Medieval use ofthe garden in dream visions has a specifie allegorical and mythic

meaning that Loy draws upon in her own allegorical portrait ofher parents. As with

Gu/liver'9 Travels, she alludes to an imaginary place that is rich in signification for an

audience that would he familiar with such tropes.

ln a similar way, by calling the mother Alice, Loy refers to Alice in Wonder/and and

Through the Looking-Glass, which contain, once more, literary dream worlds with satirical

and aDegorical meaning. Though Alice is ooly used once, as she is called Ada after her

marriage to Exodus, the reference to Lewis Carron's "Alice" does not seem to be a misplaced

association mce Loy has made this reference elsewhere. In a Iater article on the abstraet art

ofJoseph Comen, Loy writes ofsurrealism that ils 'lheoretical contrivance for sumersaulting

reasons into an 'Alicism' world oftopsy-turvy logic greatly entertained me" (301). Loy's

relerence ta her mother in the poem as Alice tits into the aDegorical ftamework ofExodus's

love for the "Rose":

Alice the gentile

Exodus the Jew
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after a few

feverish tiffs

and reparations

chietly conveyed in exclamations-­

a means ofexpression

modified by lack ofexperience-­

unite their variance

in marriage (126)

Once Exodus has met the Rose, she becomes Alice; after marriage, sile becomes an

"abstracted Ada" (127). In Alice in Wonder/and, Alice had mused, "[blut ifl'm not the

same, the next question is, 'Who in the world am 11' ... rm sure rm not Ada ... for her

haïr goes in such long riglets, and mine doesn't go in ringlets at aB" (37). The scientific

method that Alice attempts to use to determine ber identity thus becomes part ofloy's

satire ofmarriage. Even CarroD's ''topsy-turvy lopc" is further abstraeted; in Loy's

worl~ Alice is not only not sure that she is not Ada, but becomes an "abstracted Ada."

Since Ada is the Hebrew equivalent for Alice, il is an appropriate transformation of name

for Alice once sile marries Exodus (MuRer, Self 14). Here, too, a literature that contains

fantastic elements is used, thereby emphasizing the "other-world" aspeâ ofLoy's poem

that aBows for the re-naming and re-negotiation ofidentity.

Ind~ the possibilities for re-naming and re-negotiating identity in fantastic

autobiographie writing had aIready been estab6shed in 1833 by Thomas Culyle's Sartor

Resartus. In the final portion ofLoy's Anglo-Mongrels and the Rœe, there is a retum to
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the story ofExodus with the section "The Social Status ofExodus," but he is now caOed

the "Tailor":

And there rose another

greater than Jehovah

The Tailor

the stitches ofwhose seams

he is unworthy to unloose (174)

As Melita Schaum notes, Loy makes many references to Sartor Resartus: "Both in

Carlyle's penultimate chapter on 'Tailors' and in this final section ofAnglo-Mongrels, the

figure ofthe Tailor is at first vilifie~ emasculate~ and ethnicaRy stereotype~ then deified

--for Carlyle ironically and redemptively, for Loy diaboHcally " (274). Even though

Sartor Resartus does not airer the same fantastic geography or dream visions that are

present in the other allusions, there is an element offantastic pbi1osophy that is in keeping

with the other works. Here, as in the other "lands ofthe cultural imagination," the

a1ternate philosophy that is at the centre ofthe story is explained. In this case, it is the

tbinking orthe fictional Herr Diogenes Teufelsdroc~ whose ideas are presented by a

fictional editor: Teufelsdrockh's "clothes philosophy" suggests that everything ';bat man

has woven for himselfmust in time become merely 'old clothes'; the work ofhis tbought,

Iike that ofhis hands, is perishable; his very highest symbols have no permanence or

finality" (Hudson v, xiii). While Carlyle's spiritualautobiography is also, Iike Loy's,

partly satirical, there are many sûmlar elements in the autobiographical explication ofthe

authors' growth, education, religious instruction, illumination, and final retrospectiolL As

in the other cases, Loy's aBusions to Sonar Resartus emphasize her dissatisfaction with
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the Victorian and imperialist society in which she grew op and her continuai focus on

alternative possibi1ities for thinldng and being.

Throughout Anglo-Mongrels and the Rose, Loy anticipates her adult departure

ftom England. Her alienation from the society in which sile grew up is evident in her

identification with her father as Exodus or the Tailor. Her autobiography takes its sources

in the fantastic landscapes ofthe various literatures that offer ahemate societie~

ideologie~ and philosophies. Such allusions, when combined with Biblical allusions,

soUest the symbolic, allegorical, and, ultimately, mythicallevel ofLoy's autobiography.

She writes her autobiography as an expatrïate from England, living away ftom ber

homeland after the close orthe Great War. By writing only about her parents and her

childhood, Loy confines herselfto the geographic and chronological space ofVietorian

England. Nevertheless, the alienation and the allusions throughout the poem express the

artist's impulse to migrate. This impulse is evident in the poetry in terms ofLoy's explicit

proclamations ofOva's determination to travel as weU as the allusions to other lîteratures.

The lonely peering eye

ofhumanity

looked into the Néant-­

and tumed away

Ova's consciousness

impulsive to commit itselfto justice

(to arise and waIk

its ionate straight way
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out ofthe accidence ofcircumstance)

colleets the levirate chattels

ofits will

and makes for the

magnetic horizon ofhoetty

with the sout's foreverlasting

opposition

to disintegration ( l 70)

In Culture and /mperialism, Said discusses the implications ofthe ~~other" nineteenth­

century alternative to the narrative ofdisi1lusionment (227). He critiques the triumphaHsm.

ofsuch works that reinforce the positivity that surrounded notions ofEmpire and

imperiaüsm. 1contend that part ofthe etreet ofLoy's poem is to play with such ideas of

final triumph in geographic colonization. Instead, we sec in this post-war work the true

disiDusionment in politics that is retlected in Loy's own pseudo-political polemic writings

in her ''Psycho-Democracy.'' The end ofthe narrative here does not see the hero's retorD

home; instead, the poem returns to the alienated Exodus as the Tailor, whose wandering

tendencies will be inherited by Ova.
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Conclusion

Analyzing Mina Loy's Ang/o-Mongre/s and the Rose primarily as an

autobiography has aDowed me to foeus on three aspects ofLoy's poetie exploration of

her identity. In the course ofthis the~ Loy's philosopbieal int1uence~ ethnie heritage,

and sense ofdislocation have been ana1yzed as elements ofher autobiography. Looldng

tirst at the poem alongside both the methodology provided by recent autobiography

theorists and the eontemporaneous intelleetual trends that influenced Loy's

autobiograpbieal subject, 1was then able to focus more particularly on the identity politics

of'lnongretism" that resulted from Loy's racial and religious identity. Finally, 1addressed

the issue ofLoy's alienation and the expression ofthis within the poem in tenns ofthe

ways that sile uses allusions to other lands and the use ofthe trope ofmigrancy. This long

poem is worthy ofsuch lengthy discussio~ and demands funher analysis. Among other

pOsitiOD~ Loy's Ova performs the developing consciousness that must negotiate, thoup

perhaps never resolve, the eontradietory identity that comes with her parentage and

double heritage ofEnglish and Jewish cuhures. Ova is Loy's abstraeted se~po~

wbich fragments and multiplies in order to transcend attempts to mirror surface reality in

se]t:representation. In 50 doing, this poem attempts to reveal the inner eonsciousness of

the subject. Loy thus applies Bergson's philosophy in her poetic autobiograpbical

depietion ofher ethnically hybrid and geograpbieally displaced self
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