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- simplicity of Oliver Twist to the great complexity of Great

T D — S e st s o et g - o e et s o,

o _ ABSTRACT .

\ -

Dickens's modes of unification and‘characterization, and’

5

o

- X
his thematic preoccupations, in David éopperfield and Great

Expectatlons are best understood when these two novels are

considered as manifestations of the blldungsroman genre "in

England. The narratlve structuré, the kind if/ﬁf;:agonist and
the thematic concerns are all related to the cent¥al study of

a young man's development from childhood to early adulthood.

<

Chapter One arguéh that Oliver Twigt, desplte its euper—

]

chlalresemblances to Davxd chgerfield and Great Expectations,

is not a bilgungsroman because its chronologlcal scope is_too
limited and the hero s moral or psychological development is .

not the novel's central lnterest Chapter Two argues thateDavid

Copperfiéld is Digkens's first, and. purest, represen&étivevof

the genre, displaying all the major charatteristics outlined in

my Introdutction. Great Expectations, too, can be considered as \

a bildungsroman, but Dickens's narrative technigue.and concept
of development have grown more complex, and he gbes beyond the ‘

previous limits of the genre.
) .

A sequential study of the novels shows Dickens's progress

(4

) . Rig . .
as a thinker, and as a technical novelist, from the relative

Expectations.

S




IOliver Twist, bien qu'il ressemble 2 pavid Copperfig}d

et 3 Great Expegta:tions, ne doit pas &tre consid&ré comme

‘

b

" Ea

- ABSTRAI

. a
- s

David é‘opperfield et Great Expectationms, ayant -

contribué i 1'&volution du genre 'bildungsroman’. el

— ‘ , , |
Angleterre, démonfrent urne structure et une méthode de ;
caractérisation particulidres ‘et lient des th2mes divers

pour sou'ggnir leur &tdde principale du développement d'un -

jeune’ homme depuis son enfance. , ' ,

Le premier chapitre propose que le roman intitulé

R A — Nty s 8 o
~

&tant un bildungsroman car il se limite 3 l'enfance du
h&ros; aussi bien, son d&veloppement psychologique et nioral,
ne ﬁormey pas 1'inté&rét principal, de l'oeuvre. Le deuxiéme .

chapitre présente 1' J.dée qgue David Copperfield f4t le tout

premier blldungsroman qyue chkens ait écrlt et qu'il en

o

est le plus pur. Le troisizme chapltrerrecherche les traits’

du genre bildunsroman dans Great Expectations tout en avouant - 4

~

que Dick'ens, avec une vision plus compléxe du d€veloppement

et une technique romanci&re plus ambitieuse, dépasse ici

w

les limites ordinaires.du genre. ’

Lorsqu'on lit ces romans cons&cutivement, on peu;:

\

voir l'acheminement de D:.ckems comme penseur at :omanc:.er
ol il surpasse la s:.mplicité relaxtlve/ de Oliver Twist pour

/

la plus grande complexit&® de Great E/xpectatiohs.
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INTRODUCTION . S
fn
Q' o
The bildungsromﬁn traces the development of a sensitive,

. introspective young hero as he passe% through various signifi-

cant experiences to reach a desirable degree ‘of self-awareness.
. — ' - ! '

The novel's focus on the hero's developmentfdictates, to a

]
Iy

largefextené, the chronological scope and the thematic goncerns

of the work. The hero's life ié corded frdﬁ his early years

+ t0 young manhood. The reCOrd can begin when he is a few years

old (Great Expectations) br even before his birth (Dav1d

Copperfield). He live's his early years, generally, in a pro-

*

vincial sétting, surrounded by people whose insensitivﬁty to
his personal qualjties, to his dreams and ambitioné, alienates
him socially. JHis young manhood generally sees him llberated
from the ear@ier social restraints; he moves Erom @ provincial
to a metropolltan environment and flnds kindred sp&rlts who

foster his moral, intellectual -and emotiocnal growth, Hi.'e,v "
alienation, or enforced solitude, during‘much Qf his éarlier‘
life, is conducive to that introspection Whlch is a necessary

quality of the bildungsroman hero. The hero comes to reflect

on his own situation in the world, and on his own character.
2

kS

wou ld

L8

Without such reflection, pis “aéprenticeship to life"

be impossible. : ‘

1
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-+ if he is not saved by a lucky accident.4s'The'concern is with

]
/ v §

It is the concern with the hero's development, with his o

apprjpticgship'to li{e,'thgt givéé the bildunésroman itg focus. -

The bildungsroman in its pure form has
been defined as:'the 'novel of allx
round development or self. culture,!'
“with 'a more Or less conscious rattémpt
’ » on the part of tHe hero to integrate
¢ - . his powers, to cgltivate himself by
** his experiences. .,

o
’ ¥

i

. Many young he;oes lack thls interest in ‘their own being
and moral progress. En novels like Tom Jones the central
interest is not the hero 's development itself, but rather the
maze of situations in which he involves'himself and f%Om'Which 5

"he is frequently obliged to extricate himself by usihng his wits

e o

his amorQus and financial career, and in Tom Jones's.case, his

LI .

true identity, which amourts to.no more than knowing who his
Fl

parents were. Heroes lika-Tom Jones Tack the quality of re-
fined introspection and, therefore,.cannot be considered as
- bildungsroman -heroes.

Suzanne Howe,~ in her study of the bildunqsroman in
. 2
~ Bngland, decides to exclude Charles Dickens from her survey;

[] s

she claims that the course of- David's and Pip's development

more closely resembles that of Tom Jones than it does that of

the archetype hero of the blldungerman Wilhelm Mez.ster.5
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David Copperfield, Great Expectations,
Pendennis - to name only a few examples-
have been omitted. They are autobiogra-
phical and they deal, it is true, with
young men who learn from experience and
who grow up in the course of the story,
but more by accident than design. David,
“Pip and Arthur Pendennis are, like Tom
Jones, sadder and wiser young men' in the
last chapter than in the first, but
their essentialwpature has not been modi-
fied. They have not developed through
any inner realization of their own powers
and the resolve to make their experience
function. They have stumbled gobd- s
naturedly over their obstacles, righted
themselves, and determined not to make v
that particular mistgke again, but they
i

are not imaginative anough or reflective
enough to see the wider imglicaticns of
what has happened to them.

My disagreement’with Howe is not‘én the matter of defini-,
tion! since the gquotation above has a clear concept of what
the bildungsroman is, but rather on interpreﬁagion. Having
soerked out a most helpful theory of the bildungsroman, based
é;*textual studies and a historical awareness of the genre's
evolution, Howe then seems to misread certain novels which, in
my cpinion, deserve to be included in her survey of the genre.

The principal concern of my thesis is to show that David

Copperfield and Great Expectations are indeed bildungsromans.

By examining the nature of the hero and the course of his

*development, I shall argue that David Copperfield and Great

Expectations belong to this distinctive genre.

O
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The line at which the direct effect
of Wilhelm Meister ceases, and inde-
pénaent EngIIsh variations on the
( theme begins, is blurred and uncertain.

Two languages and litérary traditions,
and two cultures during a complicated

» period of their history, have helped
to make it so.7

-This statement indicates that it is futile to evaluate

the English bildungsroman insofar as it matches the German

archetype, Wilhelm Meister. Goethe's novel provides a gereral )

“theme to serve as the framework for the bildungsroman, that of

éhe maturing hero extending his cdnsciousness until a satis-
factory point of development has been reached. Carlyle

pointed out this central aspect of the work to the earliest
English readers in the preface to the first edition of hisw

translation Wilhelm Meistexr's Apprentlceship and Travels-

Translated from the German of Coethe, (1821)‘

The development of man in all his
endowments and faculties, gradually
proceeding from the first rude exhi-
bitions of puppets and mountebanks,
through the '‘perfection of poetic and
dramatic art, up to the unfolding of
the pwinciple of religion, and the
greatest of all arts, the art of life.d

At that point, as Wilhelm Meister indicates, the novel can

legitimately conclude, since the hero is about to enter a new
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phasé. This new phése is adultulife,“éhe prelude or appren-

ticeship to which has just been described. Wilhelm Meister

provides no more than- the general frameworkﬂthat subsequent
writers in the gerre would.use; the hero's social class, his
amiabiiity, his moral standards and intellectual qualities
are largely a matter for éach individual novelist to deterﬁine.
Howe points out that the modification of the genre in
England has c0mplex~cultural causes, among them the distinctive
features of English and German romanticism. The realistic
English settings of s¥me eighteenth-century English fiction
also contributed to the modification of the genre. Howg nofes

of Wilhelm Meister that."the characters that move through this
i 11

story are to a great extent abs;ractions." They represent

ideas, or attitudes to life, and the novel is to a great extent

a novel of ideas, sometimes laboriously explicated 12 Carlyle,

1

in his Preface, made similar observations:

wrt
.

The characters are samples to judge of,

rather than persons to love or hate. ,
The everlasting disquisitions about

plays and players, and politeness and

activity, and art and nature, will weary

many a mind that knows not and heeds not

whether they are true or false.+3d

’

If the English bildungsroman had been content to remazin
a novel of ideas, tpen the differences between the English and

German works would undoubtedly be iess marked. One could at

10
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least compa;:e ~them on af le\ge)(ﬂ’—;)f abstz:éctiOn witho&t ’the in=-
trusion of differentiating realie:i?ic detail, ‘ As they stahd,
however, the‘ ?:nglish bildungsro:naqs relweatly on particu-
larizing detail. Defoe and Fielding had estal\onéhed a prece-

dent of vivid and familiar settings: country inns, IﬁndOn
- o ) \“

- drawing rooms, prisons and streets. They also include-a

gallery of satiric English rascal types, which Dickens would
later accentuate in his creation of a grotesque p::\pulation

for.his own novels. The autob:.ographical relatjonship, between

” ™~

author and hero was another :;.mportant modifying factor: that
‘enhanced the realistically English quality of the works. The
autobiogrgphical interest varies, of course, from one novel ‘
to the next, and while it is not a ‘prerequisite feature-of
the genre it is a recurrent one. 'Dickens's experiences in

the blacking warehouse find “their way into David Copperfield:

"I really think I/@ave done it ingeniously," ‘he told FOSter,
"and with a very complicated interweaving of truth and ~
fiction." 14" The charatters who surround the hero can also |

be drawn from the author's pe&rsonal observations. Micawber

LY L) @

has been identified with Dickens 8 own improxx.dent father.
The person on whom Miss Mowcher, the dwarf, was partly modelled

recognized herself fn Dickens's characterizatlon.ls‘ Much ofx
the material of the English bildungéroman, then, is not derived

-

from its German ancestor. It expresses the author's own imme-

»

\ .
diate knowledge of/himself and of life, gsing the convenient

o A L

S o Sl B M
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thematic framework which Wilhelm Meister provides and the

©
o

realistic precedents of such Englisﬁ'novelists as Defoe and

'Fielding to give expreseioh to personal observation.

So far, I have spoken almost exclusively of the ‘thematic
)

features of the bildungsroman, its hero, its settings, its

chronological limits and preoccupation with an idea of llfe.

I shall show in the chapters on Davidmgégperfield and Great

Bxpectations hOw these two novels -exhibit’ the recurring
features 1 have mentioned. There are aiso formal features,
howevér, whiclh link chkens s two novels tQ the blldungsroman R

genre, and*these must also be con51dered in more detail in

e

the following chapters. Suffice it to say here that-;he

structure of the novel depends upon, or suppor'ts, the basic

o

study of the protagonist's development. The.focus on the hero

s‘ -
imposes a certain unity in each nSvel in that it synthesizes

a number ofcdiverse episodes, and characters by showing how they

either foster or hinder the hero's growth. One ¢an scarcely

¥

think of any character in any bildungsroman who remains neutral
AY

in this respect. Yet, despite this ‘unity, each noveél has dif-

» . . X
ficulty in gcoming to a well=-rounded conclusion, g}ven the

[3 N - .
" fairly strict chronological focus of ‘the genre. The reader is
. @ ) .

.

y .
left {0 speculate about.the remainder-of the hero's life, and

*

the inclusiep of an epilogue,'ér of'a last chapter which per-

, . - .
forms the functions of an epilogue, does not solve the problem

* 2

e R R
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- ed, events and the moment when the narrator begins to record -

“ 8 -

v -

of completeness integrally. To a certain degree, the end of

the novel satisfies the reader's expectations in that the end

of a phase is definitely reached, but the phase is always per-

ceived as part of life's continuum. In Dickens's case, the
.8
first person perspective further complicates the structural

difficulties. The reader is constantly aware that a certain

,amount of formative time elapsed'between the end of the record- -

5

4

retrospectively, during which time both objectivity and a

probing i%%engst in the self were developed. I shall consider

~how Dickens'attempted to sQlve this problem of completeness” in

David Copperfield and Great Expectations. In the first he
w&ites two concluding chapters func£ioning as an epilogpe, agd
in the second he tries two versions of the last chapter neiéher
of which is entirely satisfactory.

The bildungsroman genre, then, has certain thematic and

structural features which, in my opinion, both David Copperfield

and Great Expectations incorporate. If it is, asked why QOliver

a/‘

Twist cannot belcdnsidered to be a bildungsroman, the answer

clarifies what the bildungsroman is. Oliver Twist, tOo a cer-

tain extent, anticipates the two later novels in that it has

a child hero who suffers early rejection, who moves to ﬂondOn

16

and, in the end, establishes his identity. The novel does

not follow him to young manhood. It concludes when he is still

v

1
»
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a child. Oliver does not develop morally, since he is always
good, tender-hearted, honest and pure; in the-den of iniquity
he can feel only repulsion for those who exploit and pity for
those, like Nancy, who suffer. The guestion of his identity,
in the end, is treated rather like that of Tom Jones. The
ﬁact thae he comes toO knoQ himself does not have any far-
reaching psycholegical connotations; it serves essentially to
establish him socially. In terims, therefore, of chronoclogical

3

‘'scope and the moral and psychological complexity which provides -,

-

a basis for the study of development, Oliver Twist falls éhortK

of David Copperfield and Great Expectations. . ~

I shall interpret David Copperfield and Great-Bxpectations
: Y i
in the light of the concept of the bildungsgdmah which this

introduction has advanced. ?ne major .reason for applying the
conventions of the bildqngsfpm&n,@d:these two novels is that

such an exercise allqws oné to see more clearly one of the llnes

ﬂﬂJgf Dickens's development from' David Copperfleld t0 Great Expec—
tations. Thlé means th@t the greater complexity of Great
Exgectetions-might be‘better understood if one perceives a

more ambitious use of the conventions than Dickens hdd seen

<
“

~ fit to employ in David Copperfield. In the later novel, there

is a more morally complex hero following a mdére difficult course ,
3
cf development; there is a more ambitious narrative structure
- . . - Le -
supporting more c0mplex“thema€ic concerns. The differences "

* between the two novelsy however, are more of degree than of kind.

e

M
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The 'kind,' despite ﬁodif{cations, is recognisably the bildungs=-
roman. Having advanced a concept GOf the;genqe‘and suggested

why Dickens might usefully be consideréd as contributing to

the individual works in the light of the foregoing conceggs.'

~

[l

~
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the bildungsroman tradition, it is now appropriate to interpret

~ T
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NOTES

Generally, the bildungsrqman heroes are Romantic oOr
post—-Romantic because "to the authors of the Biidungsrohan,
as to Wordsworth, the child was an entity in himself., . . .
Not until the psychology of the child was taken seri&usly as
an appropriate literary’ﬁoncern was fhe writing of the English
bildungsroman a possible enterprise.” (Jerbme Hamilton Buckley,
Seasons of Youth: The Bil&ungsroman frém Dickens to Golding,

Harvard University Press, 1974). Buckley includes such heroes
as Julien Sorel (Le Rouge et Le Noir), Jyde (Ju&e The Obscure),’
Philip,Carey (Of Human éondage) Paul Morel (Soﬁs and Lovers),
as well as David in David Copperfield and Plp in Great

Expectations. All these novels contain many of the themes and

a

characteristics outlined in this introduction.

2 The tefm bildunéerman should be distinguished from

entwicklungsroman where the concept of the hero's growth is
ill-defined, merely acknowledging that the hero does grow;

and from the term Erziehumgsroman where the hero follows a pro-
r

grammed course o0f study in order to develop. .
3 Buckley, Seasons of Youth, p. 13. X

4 Cf. Ian 'Watt, The Rise of the Novel (University of

California Préss, Berkeley and Los Angeles, L975; paperback),
274 ££f. "Tom Jones's character . . . .exhibits some development,

- but it is of avery general kind." He then refers to Fielding's

static view of human development.

Suzanna, Howe, Wilhelm Meister and His English Kinsmen:
Apprenticeship to Life (New York: Columbia University Press,

1930).

v
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6 Howe, Kinsmen, p. 14. More,fécent studies of the

bildungsrcman echo Howe's opinions of Dickens; see Heather ;
M. Ballon, "The Bildungsroman in Recent Canadian Fiction" '
(unpublished McGill M.A. Thesis, 1977): "Dickens is more
. a picaresque adventure than a bildungsroman because Pip is
'neipher imaginative nor’reflective enough to understand what

.k et

is happening to him. . . .*"

; | \
Howe, Kinsmen, 'P. 7.

8 London, Chapman and Hall, 1899; AMS edition (New York),

1969.
- 9

Carlyle, Wilhelm Meister, pp. 6-7.
10 : ' , e
Carlyle, for example, says of Wilheml: "The hero is ‘

a milksop, whom, with all his gifts,.it takes an effort. to .
avoid despising.”

11 Howe, Kinsmen,:"p. 50.

12 see Howe, Kinsmen, P. 43: "Meister is something foi&

those who° want ideas in their novels. Sometimes these ideas

are an organic part of the structure. . .

13 Carlyle, Wilhelm Meister. )

14 Edgar Johnson, Charles Dickens: His Tragedy and Triumph,

2 vols. (New York: Simon and Schuster, 1952), 11, p. 667.

b 15 Johnson, Dickens, p. 674. : N

16 It anticipates them both in terms of its autobiographical

preotcupations. Sherman Eoff in "Qliver Twist and the Spanish
- Picaresque Novel" (Studies in Phildogy 54 1957, 440-447) points
" out how independent Oliver Twist is of the Picaresque edition

B LUV I . ot - e e s A ot kb s Wiong
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interest, referring“particmlamly to the blacking—warehouse~
' period of Dickens's life. Ermﬁst Boll, in "Charles Dickens
in Oliver wast“ (PsychoanalYRic Review, 27 [:94¢] 133-143)
' draws many parallels between facts in chkens s 1ife and the
details of Oliver Twist.

‘

and attribputes. its independénce- to Dickens's autobioqraphicai

q
e e A tmtman -~ - P .
v M - N

S bt gor oI



.

o s b

"CHAPTER I

Oliver Twist: Dickens's Preparation for the
Bildungsroman Genre

1

Qliver Twist is not a bildungsroman, but does display

2

certain significant features which Dickens will develop more

fully when writing his bildungsromans. Oliver Twist simply

does not go far enough to-be an apprenticeship novel. The

novel traces the/herb's progress from birth to early adolesence
. /

and then leaves him in the hands of kindly people who will look
after him. Although his trigls are severe, when he‘fg forced
to dwell among evil-doers, he does not cause the reader to fear
for his moral,safety; he doég not commit a sinqlgtact with
which he can reproacﬂ himself; rather, he is the innocent vié—

tim of other people's sinfulness, and he is unassailably good.

Finally Oliver Twist cannot be considered a bildungsroman be-
cause Oliver does not learn edough about adult life by the afd
of . the novgl‘to enable him to assume the responsibilities of
aduilthood.. Many of the ewvents in-the novel, based for example
on Nancy's relationship with Sikes, on Nancy's conver;?tions
with Rose Maylie, on Mark's dealings with the Bumbles, are not
part -of Oliver's consciousness, but are Ppresented by an omni-
scieht third person narrator. In the third person bildungs=-

roman, the distance-between the viewpoint of the omniscient

narrator and that of the young hero decreases as the hero grows

5 . A b W ae e AELA smeas e et &~ e

Bk e e
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in consciqusness; in Oliver Twist, however, the distance still

remains remarkably great between the critical adult narrator's

~

viewpoint and the young hero's, s&o tﬁat one cannot trui& say
there is a growth to an adult level of vision. | »

The end of the first chapter presents Olive?'s situation
quite clearly, in a way <hat will arouse the reader's interest |
in his material welfare: he is "a parish child -~ tbe orphan
of arworkhouse ~= the humble half-starved drudge -~ to be cuf-
fed and buffeted through the world —- despi;ed by all, and
pitied by none."” (Ch. 1, p.3) Olivér begins on the very lowest
scale in life; he is totally vglne;able and molded in thelwgolly
inéensitive hands of Mr. Bumble, Mrs. Mann, the workhouse Board,
and whoever else %kooses t0 become involved in his development.
The second chapter deals in a sympathetic, though éerfunétory,
way w}th '‘Oliver's Growth, Education and Board' until he is
nine years old. Fhe very perfunctory style of the chapter con~
veys' the lack of interest bestowed on'these most essential
aspeéts of Oliver's growtﬁ. It is clear, indeed, that he has
hardly grown; he is "a pale thin child, somewhat diminutive
in stature, and decidedly small in circumference"; his educa-
tion has been totally neglected and his board has’been frugal.
(Ch. 2, p. 5) From the bureaucratic point of view, he lacks

any personal identity. Hézyname alone, conferred by Bumble

from an alphabetically ordered list, indicates his place in an

”
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impersonal system: "The last was a §, -- Swubble, I named him.”
his was a T, -- Twist, I named him." (Ch. 2, p. 7} The

reader takes an interest in Oliver not only because he is the
victim of such a hideous sfstem of deprivation, but because

his sensitivity and virtue make him seem deserving of a much
better lot in life. Much of éhe novel centres on the circum-~
stances that will contribute ta Oliver's worldly advancement

and make his liﬁe more than a mere battle for survivalh,Oliver's

‘social origins are finally established, and he is liberated

from the bureaucratically—assigned place in the.world to one

for which he seems more fitted by his nature and his social

érigins.

Oliver, like Dickens's later apprenticeship heroes, in

their childhood phase, is emotionally starved, and suffers

e s , . . - Y \
Llnflnltely, with his sensitive consciousness, in an unfeeling

world. His earliest years, under Mrs. Mann (the name implies
the lack of maternal intefest she took in her charges), and
éhe,subsequent direction of his life by the 'Board' of the
Workhouse, shbw that his genuine needs f;r emotional satisfac-
tion remain unsatisfied. 1In Chapter Four, the omniscient nar-
rator explicitly describes Oliver's senéitivity: "The simple
fact was, that Oliver, instead of possessing too little feeling,
possessed rather too much; énd was in a fair way of being re-"‘
duced, for life, to a state of brutal stupidity and sullenness

kby the ill-usage he had received." "(Ch. 4, pp,22-3) A demonstration

-
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of this sensitive awareness of his emotional-deprivation is

the scene in which he accompanies Bumble to Mr. Sbwerberry's:

'No, no, sir,' sobbed Oliver, clinging
.'to the hand which held the well-~known

cane; 'no, no, sir; I will be good

indeed; indeed, indeed I will, sir!

I am a very little boy, sir; and it is

so SO ' .
'So what?' inquired Mr. Bumble in

amazement.

'So lonely, sir! So very lonely!' cried

the child. -'Everybody hates me.

Oh! sir, don't, don't pray be cross

to me!' The child beat his hand upon

his heart; and looked in his companion's .
face, with tears of real agony. S

(Ch. 4, p. 23)

Yet, although Oliver's se@éitive nature is outiined, the

reader never enters the young hero's mind to share his thoughts
and. feelings for any sustained length of time. The narrator
observes him from a certain sympathetic vantage point, but does
not draw close enough to explore hig inner being. He is present-
ed unlike Dayid and Pip, who, as first-person narrators, explore

a

their own growth throuéhxanalysis of their/experience and

=

ocbservation. Oliver is presented as a less complex and less

interesting character; he is simply an innocent, good boy who

is the victim of an evil world. It is the circumstances of
birth and of his life that are interesting and the narrative
focus falls on the mysterious aspects of his circumstances

rather than on his growth.
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. )
Oliver, like David and Pip, goes to live in London early

in life, and there the battle for Oliver's soul begins in

earnest., Yet Oliver, and the readers until the closing;chép-
ters, are unaware of the full magnitude of that battle.
e

Fagin's world is threatening enough, but the alliance of Fagin

and Monks is formidable (as the alliance of Orlick and

Compeyson will be in Great Expectations). Fortunately for
i

Oliver, however, the forces of good also unite to save him;
Mr. Brownlow and the Maylies rescue Oliver from the pands of, N\
Faéihq—and later from Fagin and Monks combined, and set about

9

establishing the truth of his circumstances. The reader fears
little for Oliver's moral welfare, éince his géodness is wholly
exemplary. The rationale behind the fear the reader does feel
is that no one is incorruptible. Nancy is the living evidence
of this principle; inwher goodness and sympathy, she‘resembles
Oliver, but she was sucked into the corrupt world tqQ the extent
that she even deqlines Rose Méylie's offer of redemption., She
indicates what Oliver could become, were his.goodness to‘be
undermined. Certainly Monks and Fagin have the greatest faith
in Oliver's evil future; they believe they simply have to
create the conditions tkhat will make him evil. Oliver's own
personality, however, is a sufficient buttress against their
moral assault on him. He can inspire goodness .in gancyn and

his innocence shines forth ,so as to convince Mr. Brownlow and

e
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SR

the Maylies that he deserves to be rescued. They need to save
- —

him only socially, of course, since he has not sinned.

Since the centre of the story is Oliver's progress in
’

the world, Monks, rather than Fagin, must be seen as the villain
> ] ,

who impedes that progress; Fagin- is merely the agent. Fagin,

w

like %pwerberry, and like the Workhouse Board that offers five
pounds ‘for Oliver Twist, treats Oliver as a mere commoditynin )

Fagin's own self-interested organisation. Fagin, ,initially,

-

2]

would have.the boy steal, with the sole intention of acquiring
Oliver's small gains. Monks, however, is determined to destroy
Oliver's goodness. It is significant that his motivation is

*

financialj; Dickens will explore the corruptive power of money

. more fully in Great Expectations, but even in Oliver Twist he

shows ‘its evil influence in Fagin's and Monks's actions, and
in the whole story of Oliver's early féﬁrs at Mrs. Mann's ;nd
the Workhagse, where hé is starved so that those who feed him
benefit from %hat they save by depriving him.

Oliver's rescure establishes him in‘éhe woxld; it signifies
the end of Aeprivations material, emotional, and mo£al.
Mr. Brownlow dresses him well and encourages him to
read, and he satisfies Mr. Brownlow's emotional needs since
that.gentleman\already suffers from a sense of loss before
Oliver arrives: "The persons on whom I have béstowed mny

dearest love, lie deep in their graves. . . . I have not made

a coffin of my heart, and sealed it up, for ever, on my best

“
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'self;} and will make you one too,'if you take pattern by him."

o
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affgctions." (Ch. 14, p. 85) Oliver's rescue provides him with

models of goodness and love after whom he can mold himself, and
Q N

these models contrast with those Fagin offered: speaking of

the Dodger, Fagin says to Oliver: "He'll be a great man himp-

¢

)

-

(Ch, 9, p. 55) . .
It is inevitable that Oliver should develop as & result of
his.experiegces. The meditative, obfervagﬁ, and sensi;ive
quality of the hero is evident' throughout. This same quality
will become the strongest base~6f Pi@'s'and David's character.
At the end of Chapter Five, for example, when Oliver, in his o

capacity as the undertaker's apprentice,usees-exfreme éoverty,

grief, and death, he "walked back to the shbp: thinkiﬁg over

*all he had seen and heard."” (Ch. 5, p. 34) The title of

Chapter Ten specifies that Oliver learns as a result of experi-
ence and Observation: 'Oliver Becomes Better Acquainted With
the Characters of His New Associates; And Purchases EXperience .

k)

At A High Price.' Yet the scope of QOliver Twist is ‘greater

_than the séope of its hero's development. It is the third-
‘person narrator, with his mgture and critical eye fixed upon

the world, who places Oliver and ﬁis history in its larger con-

' text; Fhe young éiiver is totally unegual to. the third-person .
narraéor's degree of perception. David Copperfield and Pip {

define the limits of theirkautebiographie&and their conscious-

T

nebs controls and determines to a great extent the nature
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and quality\of the reader's response. Oliver is very much a

small boy, spite the magnitude of his experiences. He can

are matlkers that the omniscient wrfiter presents to the adult

reader as they are bheyond t pe ‘of the boy'é experience,

and Oliver has not 'grown enough to understand them. -Essen-
. Y ’ .

tially, it is the reader of Oliver Twist who grows, and ﬁbt

-

- the hero. .The extremes of evi]l and of good, the criminal

Q

" world anq-its'assorted inhabitants, the Workhouses, foster

hOmes,‘mqsters and apprentices are all pres®nted in a socialv

"% cOmmentary that Oliver himself, despite his first-hand know-

ledgé, is not articulate enough to make and scarcely old *,

‘ol

KIencn:{;;;h to understdpd. His goodness as well as his years pre-

yent him from fully undeérstanding the nature of the evil to
, : - 4
which he has been exposed. In the penultimate chapter, the

N ) . s . ‘ I3 ry
moral contrast is stark when he visits Fagin in prison and

_begs .to pray for him. "'Oh! God forgive this wretched man!'

cripd the boy with a burst of tears."” (Ch. 52, p. 364) His

goodness and kind heart are fully in evidence, but he doeg not

perceive the full depths of Fagin's evil; clearly, it requires

more than a simple boy's prayer to move the man's heart to:

goodness.

Dickens, in the last chapter, is faced with a difficulty

that will present itself again in the bildungsroman. The
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narrative has closed satisfactorily with the exposire of Monks,

the destruction of Fagin's gang, and the establishment of
Olivger in his proper place in the world. The hero, however,
anq his associates, continue to live on, and the reader is
interested in their life as it extends beyondkthe scope Of the

novel. Hence, an egpilogue is necessary. In Oliver Twist, as

in David Sogperfield and Great Expectations the epilogue at-
tembts to be in keeping with the general tenor of the nowvel.
Here, the good are rewarded and en’joy a pastoral existence

removed-from the impure metropolis, and the evil,are justly

punisHed. Most importantly the hero is seen to be at the be-

ginning of a whole new existence made possible by the preceding

events in the novel:

How Mr. Brownlow went on, from day to

® day, filling the mind of his adopted

child with stores o0f knowledge, and
becoming attached to him, more and

more, as-his nature developed itself,
and shewed the thriving seeds of all

he wished him to become . . . these
are all matters which need not be
told. (Ch. 53, pp.367-8) . »

£}

In David Copperfield and Gleat Expectations, the chrono-

logical scope of the novel is greater; the heroes becoOme young
men, fall in love, have financial responsibilities and pursue

careers. Oliver has not yet entered this phase of development,
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altho he has spent time in thexworld. His time, however,
has not been truly formative. His goodness and géntléness are

inherent and the repulsive nature of evil-merely strengthens

‘his moral qualities instead of undermining them. Oliver, be-

cause of h%s years, 1s a relatively passive character; although
he resists evil, he does not have the practical knowledge to
destroy F;gin and Monks; he re&ies on his good friends ta fight
his #worldly battles for him, His moral battle .with evil,
though, he fights entirely by himself. Oliver's age, t@en,

when the novel ends, and the siﬁplifiéd presentation of his

character in all its aspects, including the psychological and

‘the moral,, prevent us from considering the novel as a bildungs-
roman., It is a novel, rather, of a child's premature introduc-
tion to a less innocent world than that of childhood, and his

rescue from that world until such time as he is more fit to

resume his progress.
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NOTES

1 Charles Dickens, Oliver Twist, ed. Kathleen Tillotson
(Oxford: Oxford University Press, 1966) . All quotations
from the text will be documented at the end of each citation.
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CHAPTER II

David Copperfield: Dickens's First aiidungsroman ‘

&

- - The "first sqntence in David Copperfield1 is sOmewhat dis-

" concerting for those who would view the novel ‘as a bildungs-

roman. "Wheth;r I sha;l turn out to be the hero of my own
life, or ‘whether that station will be held by anybody else;
these pages rpust show." The centrality‘ of Davig Copperfield
should never be seriously in doubt iﬁ the n&ve; is truly a
bildungerman.) Happily,tthe remainder of tthnovel dispels

any doubts which the novel's first timid sentence might raise.

'The sentence is an important indication, though, of the narra-

-tor's stature in his narrative. ,His observations o©of other

lives are as important to his development as the actions in .

his own life. In the end it is David's self-interest that

absorbs and synthesizes the diverse elements which he observes,

and evaluates them in relation to his own de&elopment. The
second chapter is called, siénificantly, "I Observe"; the title
of Chapter Nineteen;reiterates the value of observation: "I
Look About Me, and Make a Discovery." 1Indeed, all the chapters
might appropriately bear either of these titles, since the
course of David's development is recorded as a prolonged se-
quence of observation and discovery, where the hero learns as.
much from his sensitive perception of others' experiences as

he does from his own experiences. If the reader sOmetimes

3
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feels that the affairs of Mr. Peggotty and little Entily, of
the Micawber or the Strong family, or of Heep and Wickfield,
are being presente& with more pressing interest than David's
own personal affairs, then the feeling is a false oneg; the
Objects of observa£ion do not obscure the observer, but rather
reveal his sensitivity. The experiences of the observed oOthers
areaimpressive because David makes them, in a way, his own.
David's sensitive observations, his responsiveness to
moods and feelings, are underlined from the earliest chapters.
"I believe the power of oObservation in numbers of very young
children to be quite wonderful for its closeness and accuracy."
(Ch. .2, p. 24) This quality of observation does not confine
itself to notin% physical detail; it expresses David's sensi-

Y
bility. On the subject of the best parlour, David says:

4

There is something of a dvbleful air
about that room to me, for Peggotty
« has told me -~ I don't know when, but
apparently ages ago ~ about my father's
. funeral, and the company having their
black cloaks put on. (Ch. 2, p. 26) o

v

o

v
Later, as the éhild develops, his obfervatlons_wilr become less
impressionistic and more p{écise. "6avid's Observant develop~
ment is accelerated as the secure, impressionistic childhood
world, where the melancholy atmosphere Of best parlours has

something sweet, is threatened by the intrusion of the Murdstones.
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.

To observation is now added accurate analysis; of his mother's

~

and Murdstone's relationship, David says:

I knew as well, when I saw my mother's
head lean down upon his shoulder, and
her arm touch his neck - I knew as well
that he could mould her pliant nature
into any form he chose, as I know, now,
that he did it. (Ch. 4, p. 55)

i
There is a careful distinction between the 'now' and 'then'
in the quotatign above, to eliminate any doubt that actual
childhood observation migh£ be confused by the narréq;r with
retrospective knowledge. Retroséeqtive knowledge merely
confirms what the child knew from observation and intuition.
David's description of Miss Murdstone's personali%y is based
on a series of details that, though-concrete in the simple

way that a child would note them,describe" that lady's hard

personality ii symbolic terms:
r

She brought with her two uncompromising
hard black boxes, with her-initials on
the lids in hard brass nails. When she
paid the coachman she took her money out
of a hard steel purse, and she kept the
purse in a very jail of a bag which'hung
upon her arm by a heavy chain, and shut
up like a bite. (Ch. 4, p. 57)

Added to this is David's comment that Miss Murdstone has extended

the limited scope of his observation: "I had never, at
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that time, seen 'such a metallic lady altogether as Miss

Murdstone was." (Ch. 4, p. 57)

Throughout the childhood episodes, pavid's emotional B

-

needs are exposed, and these needs strengthen his sensitive
respoﬁse to others. Leaving Mr. Peggotty's boathouse to
return‘to his own changed home, David says: "ﬁe were gre;ily
overcome at paréing, and if ever, in my life, I have had a

void made in my heart, I had one made that day." (Ch.3, p. 51)

v

On the night before David is to be sent away to school, Peggotty

comes to comfort him when he is locked in his room. "She did
not replace my mother -- no one could do that -- but she came
into a vacancy in my heart, which cldéed upon her, and I falt
towards her something I have never felt for any other human

being." (Ch. 4, p. 71)° This sensibility to mood and feeling

pervades the first episodes. Having returned from school,

David finds his mother and Peggotty alone because the Murdstones

are out visiting; when the latter return: "It appeared to my
childish fancy, as I ascended to the bedroom where I had been

imprisoned, that they brought a cold blast of air into the

house which blew away the 0ld familiar feeling like a feather."

(Ch. 8, p. 124) After his mother dies David is capable of

analyzing Mr. Mudstone's feelingsd, accurately, for Peggotty:
t

"Mr. Murdstone likes me less than he usged
to. He never liked me much, Peggotty, but
he would rather not even see me now, if he

P
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. can help it."

"Perhaps it's his sorrow," said Peggotty,
stroking .my hair.

"I am sure, Peggotty, I am sorry too. If
I believed it was his sorrow, I should not
think of it at all. But it's not that,

oh no, it's not that."

"How do you know it's not that?" said
Peggotty. . . .

"Oh, his |sorrow is another and guite

a different thing. He is sorry at this
moment, sitting by the fireside with Miss
Murdstone, but if I was to go in, Peggotty,
he would be something besides."

"What would he be?" said Peggotty.
"Angry," I answered, with an involuntary
imitation of his dark frown. "If he was
only sorry, he wouldn't look at me as he
does. I am only sorry, and it makes’'me
feel kinder." (Ch. 10, p. 143)

P

In this dialogue, Davié‘s perceptions and powers of analysis
clearly surpass those of the adult Peggotty. His discernment.
of feeling)and of the essence of relationships is obvious.
What ‘emerges from the eariy chapters is'a portrait of a

highly sensitive boy, interested in his own development, and
exhibiting, even in these early years, a fine understanding
of the events and characters that influence his growth. His
sense of deprivation when his mother marries again, and later
when ghe dies, creates special emo£ional needs; his education
under Mr. Mufdstone, and later under Creakle, implies certain
intellectual needs to be fulfilled in an educational environ*

ment that should take account of his individual sensibility.

David is clearly aware of these needs, as he is aware of the
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environment, the circumstances and the characters that deprive
him. It is difficult, therefore, to a?gept nge'séjudgement
on David Copperfield and Pip that "they are not imaginative
enouéh or reflective enough to see the wider implications of

2 David is imaginative and reflec-

what has happened to tﬁem."
tive even in hié early years, and his development to adulthcod
further refines such qualities 0 the point where he is per-
ceptive enough, and far-ranging and objective enough, to con-
duct a retrospective survey of the development of these quali-
ti€s in himself. David, in the end, satisfies his emotional
and intellectual needs as his awareness of them beéomes more
precise. I cannot agree, either,with Howe's opinion that Pip
and David "have not developed ﬁhrough any inner realisation

of their own powers and the resolve to make their experience

funqtion."3 .\

One can best understand how David Copperfield is a bildungs-

roman by observing how the narrator charts the growth of his
sensibility. David's apprenticeship to life is beqgun remark=
ably early, and life takes its most hideous and adverse form

in the combined personalities of tﬂe Murdstones. Miss Murdstone,
particularly, is lacking in those qQualities of feeling David

had found in the other two important women in his life, his

mother and Peggotty, because her character is based on a busi-

ness system which precludes emotion.

P
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. I do_not doubt that she had a choice
easure in exhibiting what she called
her self-command, and her firmness, and s,
her strength of mind, and her c on
sense, and the whole-diabolicalWcata-
logue 0of her unamiable qualities. . . .
She was particularly proud of her turn
- for business, and -she showed it now in
reducing everything to pen and ink, and
being moved by nothing. (Ch. 8, p. 137) ¢

’In the months after his mother's death, the Murdstones display
the same systematic lack of feeling to the extent that David

is egotichally ravaged. "I was not actively ill-used. I was

not beaten, or starved, but the wrong that was done to me had

no -intervals of relenting, and was done in a systematic, pas-
siénless manner. bay after day, week after week, month after
month, I was coldly neglected." (Ch. 10, é. 157) The des;ruc— .
tive intentions of the Murdstones soon become guite explicit;
they have no time for his introspection and feelings ("mqping

and droning") and prescribe a course of activity to crush his

sensibility.

"I say, David, to the young this is a

wor2d for action, and not for moping

and droning in. It is especially so

for a young boy of your disposition, ¥
which requires a great deal of correct-

ing, and to which no greater service

can be done than to force it to conform

to the ways of the working world, and

to bend it and break it."

"For stubborness won't do here," said
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TS e am e AT N AR Fddes  RITVA any 5R



[

e e AR SR el .

“
32
his sister. "What it wants is, to be

crushed. And crushed it ‘must be.
Shall be,too!" (Ch. 10, PpP. 159-60)

Thus David's apprenticeship to life begins under the tute-
lage of,peapie who understand neither David nor life. They

* see an antipathy between David's spirit and life, when they
should conceive, rather, that there might be a kind of life
that would foster David's spirit. Mr. Murdstone sends David
into the world with the terrible words: "What is before you
is a fight with the world, and the soonér.you begin it, the
better." (Ch. 10, p. 160)

David's educational and emotionalfpreparation for the
life that Murdstone designs for him has been z£deniably apt,
though the reader will bear in mind that both the preparation

’ and the designed life are, from what David has given the
reader tO know Of himself, highly undesirable. His education
under Murdstone, at home, is as destructive in its design as
Murdstone's later commission of him to the woéld. David had

been "apt enough to learn, and willing enough," when his mother

had taught him. (Ch. 4, p. 62)

But these solemn lessons which succeeded

those, I remember as the death-blow at .
my peace, and a grievous daily drudgery

and misery. They were very long, very
numerous, very hard - perfectly unintel-
ligible, some of them, to me - and I was
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generally as much bewildered by them
as I believe my poor mother was herself. - ;
(Ch. 4, p. 63) ‘

! - ¢

& 2
The lessdns “are designed to implant in both David and his

mother the Murdstone princ;iple of firmness. The lessc;ns are
s0 vivid in David's memory that, as his narrative shows, h'e
can relive them intepsely in the present tense. What keeps
David from being 'almost stupefied' hy this education is his
discovery of his father's collection of novels, "They };ept
alive my fancy, and my hope of something beyond that pl;‘:tce and .
time.": (Ch. 4, P. 65) David's fancy does manage to survive
the adversitiés David is to encounter; at Creakle's school,

it enables him 0 win the favour Of the 'ssteemed Steerforth

as he exercises his own narrative powers to summarise his ex-— 3.

4

-

plorations in fig¢gtion. Later still, of course, thefader
gathers from his modest references in his history tXat he went .

beyond summary and impress:ed the readin\é\public with his own
literary expressions of ‘fa‘;cy. An important aspect of this
personal education in literature is that it connects him with
the father he never kn?w, the father whom Aunt Betsey condemns
now and then as a hopeless dreamer. This connection is stron-—-

ger, in the long run, than the ties with which Mr. Murdstone

attempted to link David to the Murdstones' values.
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Befox:e David's working life begins in the firm of
Murdstone and Grinby, his earlier excursions into the world
offer v‘aluable formative lessons. His experiences at Creakle's
school are at least as important as those very contrasting
lessons in the benevolent world of Yarmouth, sincé David, at
school, begins entirely alone and is obliged to develop his
own resq}.}_rcefulness. His experience witk; the waiter at the
inn, who eats David's food and drinks his ale. and takes one
of his "three bright shiilings" from him, does not dispel his
nalveté immediately: "I had no serious mistrust of Rim oM the

whole, even then.”"” (Ch. 5, p. 79) It takes a number of

" similar experiemces ‘for David to realise that in his dealings

with the world he must exercise some care with, his money. In
the following chapter Steerfgfth soon askg him what money he
has, then appoints himself the custodian of Da“\;':id'is seven
shillings. Listening to Steerforth's plans for its quick and
frivolous disposal, David "was a little troubled in Lhis?

mind . . . ." Steerforth ., "was as good as his wo;d, dif that were
all right." (Ch. 6, p. 94) Yet David's innoccence is- seen to
persist as he aﬁds, "_gt;hbugh I had preserved the piece of paper
they were w:a\pped in, which was a precious saving."(Ch. §,p.94)
This se,ntimenﬁal attachment is not seen to be entirely laudatory,
especially when it 'is viewed in the context of David's fully
experiences in Creakle's school. One of the most dramatic moments

is Steerforth's public humiliation of Mell. Both had shown

« . LI

T s e oot , N T et

A e o,



35

wlh

e

F

kindness to David;‘ﬁell“;,qghe feels, was a disinterested
kindness, based ogfa profesgionél and pérsonal recognitioﬁ of
David's'qua;itiésa Yet, Steerforth's abOminabie beﬁaviour to
Mell does not destrﬁy David's hero worship. Steerforth's
subsequené comments on Peggctty‘and his class, like the com-

3

mentszésa Dartle/qnd Mrs. Steerfof;h would make, are also
taken mildly by Davig, whé, eésilg4able to follow,éteerforth's
advice, can remember his friend at his best, despite Steer-
forth's crimes against D?vid's best friends.

It is not noticeable of dayid's apprenticeship to life
that he grows more rapidly in worldly knowledge than in the‘
more important knowlédge of 'the heart.' His working life at
Murdstone‘é and Grinby's and his first contacts with the
Micawber family are intimately éonnected. "I know epough of

the world, now, to have almost lost the capacity of being much

!
W?urprised by aﬁythingq but it is matter of some surprise to me,
even now, that I can have been so easily thrown away at such

an age." (Ch. 11, p. 161) This pércepélon of being 'thrown
away' signifies David's important reéognition of his own value;
the most important aspecﬁs of his early formation are ;een
cleariy because they are gravely threatened. ‘The narrator
speaks 0of: "The misery it was to my young heait to believe :
that day-by-day what I had learnéd, and taught,_@nd delighted

\ -
in, and raised my fancy and my emulation up by, would pass away

from me, little-by-little, never to be brought back any more.
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"(Ch. 11, p. 163) The self-conscious gquality of David's

development cannot be in.doubt after reading these items. David

knows who and what he is and recognizes the disparity between

o L

what he has become and what he ﬁight have been, given kinder

circumstances.
: . :

Yet in this grim world to which David has been congifgned,
or ,apprenticed, Micawber in @aﬁy ways acts as a saviour.
This role will be confirmed in his subsequent exposure of He;p.
Micawber, on the most superficial level, might be taken. as
continuing the line established by the crafty waiter, and by
Steerforth, in that David is again separated from his money,
but given that Micawber exerts such positive influgpce in the
novel, he must be seen in a more favourable light. Micawber's
good intentions and good will, his congenﬁtal improvidence,
his family's amiability, his active hostility to the doctrines
of firqness, and his affection and esteem for David (at a time
when no one else in the world, except for.the distant Peggotys,
had any positive feelings for him) endear Micawber to the
reader. He provides a ﬁodel of family warmth that encompasses
the solitary.David, as Peggotty and his adopted family's warmth

had embraced him. David, in sharing Micawber's difficulties,

can forget for a while his own trogbles:

7
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. Mr. Micawber's difficulties were 'in
addition to the distressed state of
my mind. In my forlorn state I be-~
came quite attached to the family,
and used to walk about, busy with Mrs.
Micawber's calculations of ways and
means, and heavy with the weight of e
Mr. Micawber's debts s (Ch. 11, p. 170)

Micawber's life, in itsePf, is instructive to the observant
pavid. Micawber himself pithily summarizes the source of his
difficulties in a financial formula for David: "Annual income
twenty pounds, annual ekpenditure nineteen nineteen six, result
happiness. Annual income twenty pounds, annual expenditure
twenty pounds ought 5nd six, result misery." (Ch. 12, p. 182)
Thus David captinues his worldly education; he carries the
Micawber's portable propgrty to the pawn shops and negotiates
for a"fai; price; in the end he sees his friend incarcerated
in the King's Bench Prison. MicaQber had afforded David a
strongly emctional environment in what must otherwise have
.been a sterile existence and taught him a valuable lesson
about management and fihances. ' .
It is David's education in the world thus far that allows
nim to “"form a great resolution™ as the title of Chapter
Twelve states. He had been c0nsigne& by Murdstone to a harsh
life in London; now he acts as ;n independ@nt person, 1leaving
the leative security of his London existence to undertake the

journey to Dover. The fact that David is robbed Of his money
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and box before he even sets out, that he pawhs his clothing on
the way, and finally that he arrives bedraggled and weary,
‘clearly indicate-that his education in the world, begun remark-

ably éarly, has been harsher than he deserves and that in an

\

emotional and material sense he has lost much and learnt much
" thus far. He can give a precise summary of his identity,

AN

. &
shaped from his preceding miserable experiences, when he arrives

at his aunt's in Dover.

FY
LS
‘

"I am David Copperfield, of Blunderstone,
fn Suffolk - where you came, on the night
when I was born, and saw my dear mama. I
have been very unhappy since she died.

I have been slighted, and taught nothing, L
and thrown upon myself, and put to work

not £fit for me. It made me run away to

‘you. I was robbed at firs® setting out,

and have walked all the way, and have

never slept in a bed since I began the

journey." (Ch. 13, p. 198) \\

~ 4

David, until now, is clearly the centre of his own story, \
much as the child perceives himself to be the centre of his
own world. Having reached, this lowest point, his fortunes can
oniy improve. He begins in the world again under more benevolent
auspices; he obsdrves at least as much as he acts, and his”
history becomes more‘thoughtful and analytical as he sees
other lives in relation to his own development. His first such
‘observation is selfish, and understandably so given the depth ,

of his distress as‘he relates Mr. Dick's relationship with his

.
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aunt to his own relationship with hér; "At the same time, I
must say that the generosity of her championship of poor harm-
less Mr. Dick not only inspired my young breast with some sel-
figh hope\for myself, but warmed it unselgishly towards her.n®
(Ch. 14, p. 212) Besides giving David, in her own‘wgy, her
affections she effectively destroys the threat of his former
existence to hi cgresént happiness in the defeat of the Murq;
stones, and shows herself in a distinctly contrasting ligh ;
"'We must not forget your education,' she tells him, even though
David's schooling at Canterburywill mean a mutually painful
separation for them (Ch. 15, p. 222) She enquireg if he is
happy (Ch. 15, p. 223), unlike the Murdstones who see David's
education as a grim ordeal.

The next phase of David's development corresponds to the
period he spends u1Canterbgry. Although we know that he made
‘remarkable progress in his studies, enough to become Dr.
Strong's personal secretarf at a later date, it is”the(develop—
ment of his character generallf, rather than his academic pro-
gress, which is chief}y recorded. His earliest years in
Canterburyconstitute a period of transition, where he still
bears the scars of his previous experience and has difficulty
in relating to his more,inexperienceq peers. The healing in-

fluence comes, however, not in Dr. Strong's, but in Mr.

Wickfield's house.
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But there was such an influence in Mr.
Wickfield's o0ld house, that when I
knocked at it, with my new school-
books under my arm, I began to feel
my uneasiness softening away. As I
went up to my airy old room, the grave '
shadow of the staircase seemed to fall ,
upon my doubts and feldrs, and to make
the past more indistinct. (Ch. 16, 234) !

The serious ,atmosphere' and healing influence are later identiiy
fied with Agnes. The most important aspect of Copperfield's
education in Canterbury consists ©Of other relationships and
other lives. One sees him sensitively observing the segsitive
Agnes, for example: "/Mr . Wickfield7 was, for the most part,
gay and cheerful with us, but sometimes his eyes rested on her,
an@ he fell‘into a brooding state, and was silent. She always
observed this quickly, I thought, and always roused him with a
question or caress." (Ch. 15, p. 230)

Copperfield%s years in Canterbury are not purely happy.,
e;en thouqh he has exchanged his past life for a better one.
Although there are no major disturbances in his own life, he
is made vaguely uneasy on account of those people who help to
make his own life happy. 1In this Eden, there are the serpents
of Heep and Jack Maldon, who threaten to destroy the households
of Wickfield and Strong, respectiveiy, and Ccpperfield is aware
Ef the threatening presence, even without fully understanding
it. The field of his observation is bécoming more complig as

he gfows clder. A marriage and a business relationship difficult
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to understand provide matter for his observations. From
Wickfield's apparent suspicions of Mrs. Strong's fidelity,
David acquires his own: "As the Doctor turned.his kind face,
with its smile of simplicity and gentleness, towards her, she

dropped her head more. I noticed that Mr. Wickfield looked

’
LR OO

at her steadily." (Ch. 16, p. 247)
Copperfield is becoming more aware of the undercurrents
in human relationships. During this same period; he discovers

the blight in his aunt's life when the innocent Mr. Dick asks

him for information about "the man" to whom his aunt gives

money. The story of her unhappy marriage does not emerge

until much later. It is Agnes, who has replaced Wi;kfield's
deceased wife in his life, who shows David a relationship

based on love and truth and goodness. "The influence for all
good, which she rame to exercise over me at a later time, begins
already to descend upon my breast." (Ch. 16, p. 237)

These sources of good and evil turn the focus of David';
attention from himself to Lhe world, though ultimately, of
course, the world relates back to himself. By oObserving these
details in the lives of Wickfield, Strong, Agnes, Heep and his
Aunt, David learns mofe about life's complexities. His powers
of observation and understanding are sharpened. They are still
not sharp enough to discern the true feelings of Agnes towards

him, or to understand the full implications of Heep's humble-

ness or of his own suspicfons of Mrs. Strong. hThey are
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sufficient, however, for the present, and establish a ground-
work for those revelations whiech will come in the later part

of the novel.

. It 1is obvious that, at the end of David's Canterbury
period, his prepaf%tion for life is inadequate. He has gaineq~

much, in intellectual and social terms, but ‘he is attracted by

e T T i L O

a dream of life 'rather than by life itself. This, in itself,

speaks well, perhaps, of his education. Murdstone's objective
was to kill that part of David's personality that inclined him
towards fancy; his aunt, 5r. Strong, and Wickfield provided an

environment which encouraged, rather than’repressed, feeling

and imagination.

Misty ideas of being a young man at
my own disposal, of the importance
attaching to a young man at his own
disposal, of the wonderful things to
be seen and done by that magnificent
animal, and the wonderful effects he
could not fail to make upon society,
lured me away. (Ch. 19, p. 278)

The hyperbole in this sentence suggests that Copperfield has
now gained the wisdom to view such earlier schemes with a mix-
ture of nostalgia and irogy: "Life was ftore like a great’fairy
story, which I was just abgut'to'begin to read, than anything
elsé." (Ch. 19, p. 278) |

The great falry story, however, is intryuded upon by the

O
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reality. of adverse circumstances. Copperfield see§ the affairs
of his best friends, his Aunt, the Peggotty family and the
wickfield family in a state of decline and he suffers insofar
as he is directly related to thém. These circumstances, and
not the fulfillment of vague adolescent dreams, will ultimately
form his character. He will develop under the tutelage of hii;
Aunt--and, of course, Agnes. Betsey Trotwood addresses him as

he is prepared to set out into the world on his own:

"But what I want you to be, Trot,"
resumed my aunt, "--I don't mean
physically, but morally, you are
very well physically--is a firm
fellow. A fine firm fellow, with

a will of your own. With resoclu-
tion," said my aunt, shaking her

cap at me, and clenching her hand.
"With determination. With character,
Trot. With strength of character
that is not to be influenced, except
on good reason, by anybody, or by
anything. . . . (Ch. 19, p. 280)

Betsey Trotwood's language echoes that of Murdstone, but its
underlying intentions and its content are kinder. Copperfield
is sent on his trip alone "to have a reliance upon /himself7
and to act for /himself/." It is a "kind scheme," and, he is
"tenderly dismissed . . ., and no other cohditions were imposed
upon /his/ freedom than the bgforermentioned thinking and look-
ing about /him7." (Ch. 19, pp.280-81) Thus, his aunt values the

place of observation and reflection in Copperfield's conscious
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apprenticeship to 1iife. Coppgrfield is now at a stage where
there i1s an interesting conflict between childlike innocence
ahd worldly wisdom. His suspicion of Annie Strong signifies
his own loss ofdinnocence, his increasing awareness of the

corrupt world:

And now,I must confess, the recollection
of what I had seen on that night when
Mr. Maldon went away, first began to re-
turn upon me with a meaning it had never

" had, and to trouble me. The innocent
beauty of her face was not as innocent
to me as it had been; I mistrusted the
natural grace and charm of her manner.
(Ch%" 19, p. 287)

The loss of innocence, ashsubsequent events prove, is not
Annie's but David's. His observation is ill-founded and mis-
directed. BHBe is partly justified, however, in that he is in-
experienced and thaé he shares the suspicions of the mcre
mature: and kindly, Wickf§eld. Yet, when David should be
cautious, he exercises no caution whatsocever. He believes
the best of Steerforth. Steerforth himself is amazed at his
friend's naivet&; ""he daisy of the field, at sunrise, is not
fresher than you are!*" (Ch., 19, p. 293) David ignores
Steerforth's own warnings about his bad character, and rejects
Agnes's cautions; he insists on believing in Steerforth.
Steerforth does show a keen, moral lucidity: "' David, I wish

to God I had had a judicious fathe; these last twenty years!

B O RPN
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« » « I wish with all my soul I had been better guided! . . .

I wish with all my soul I could guide myself better:'" (Ch. Zé,
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pP. 326) The Murdstones, David's aunt, Dr. Strong, the Wickfields,

all exercise a guiding influence, for good or ill on David.

There is no doubt that Steerforth, although not an evil influ-

ence in David's life, is an evil presence; one which is hostile

to the contrasting presence of Agnes. His presence 1is actual,
vital, and charming; Agnes's has the remoteness and beauty of

‘angels' and stained glass windows.

&

B

I was never unmindful of Agnes, and
she never left that sanctuary in my

thoughts - if I may call it so - <

where I had placed her from the first.

But when he entered, and stood before

me with his hand out, the darkness

that had fallen on him changed .td

light, and I felt confounded and ’
ashamed of having doubted one I loved

so heartily. I lowved her ncne the

less; I thought of her as the same

benignant, gentle angel in my life.

(Ch. 28, p. 427)

David, in one sense, is blind and indiscriminate in his

affections, as his later realization of Agnes's actual worth

will show.

In another sense, however, he is struggling to

form a complete moral portrait of Steerforth, remembering his

former kindédness. and friendship-and recognizing a potential

for good,

which circumstances have virtually destroyed. When

Steerforth breaks up Peggotty's home, even David's cwn~§rief

for this destruction cannot obliterate his affection and esteem

4
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Steerforth seems to strengthen:

In the keen distress of the discovery
of his unworthiness, I thought more of

all that was brilliant in him,
ened more towards all that was
him, I did more Jjustice to the
that might have made him a man
noble nature and a great name,
I had done in. the height of my
to him. (Ch. 32, p. 457)

I soft~-
good in
gualities
of a

than ever
devotion
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On the contrary, his positivel)attitude toward

This is clearly a time of moral crisis for David; his allegi-

ances are questionable. His devotion to Peggotty's family is

in some degree mitigated by his devotion to the destroyer of

that family.

It is also a time of intense learning.

Even

from Mrs. Gummidge, who suddenly musters strength and courage

and renounces heﬁ lone, lorn state, something can be learned:

/

,/ N
"I could not meditatle enough upon the lesson that I read in

Mrs. Gummidge, and the new experience she unfolded to me."

(Ch. 32, p. 461)

”

The new experience is based on what his aunt

prescribes for David: firmness of character and resolution.

These qualities are equally evident in Peggotty, who undertakes

to find Emily, and, contrastingly, in Mrs. Steerforth.

David

is present at the debate between these two contrasting guides

of youth:

one who has molded the character of the innocent Ham

and Emily, the other who has shaped the destructive character

of Steerforth. From his observation, during the debate, his

~
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lesson on character formation is continued.

47
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Observing Mrs.

AW o e

Steerforth: "All that I had ever seen in him of an unyielding,

wilful spirit, I saw in her.

All the understanding that I had

now O0f his misdirected energy, became an understanding of her

character too, and a perception that it was) in its strongest

springs, the same." (Ch. 32, p. 472)

At this.point, the dream of life might seem almost dead.

With Peggotty's home destroyed, Barkis's death, the still un-

explained th;eatening presence of the man in his

and the insinuations of Heep, little is left to stimulate

fancy. What is left

‘own raptures about her charm and the. benign influence of Agnes

a

aunt's life

is Dora. David seeks consolation in his

P

is temporarily weakened:

«

All this time,I had gone on loving Dora,
harder ‘than ever. Her idea was my re-
fuge in disappointment and distress,

and made soOme amends to me, even for the

,  loss of my

' myself, or
sought for

Dora. The

deceit and

friend. The more I pitied
pitied others, the more I
consolation in the image of .
greater the accumulation of
trouble in the world, the

brighter and the purer shone .the star. of
Dora high above the world. I don't
think I had any definite idea where Dora

came from,
lated to a

or in what degree she was re-
higher order of beings, but I

am gquite sure I should have scouted the
notion ¢of her being simply human, like
any other young lady, with indignation
and contempt. (Ch. 33, p. 475)

The hyperbole again denotes self-irony, as if David had, at

P T
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the time of writing, grown to recognize, and affectiqnately
tolerate, the limits of his escapist fancy. Agnes might have

led David to confront the almost intolerable realities; Dora,’

S S R s

his child-wife to be, with the horror of poverty, of beggars,

ek ke

and of practical domestic concerns, tempts h%@ to.flee from
reality. During this period of emotional turméii, David is .
also receiving a more practical education in the world. Looking

after the widoﬁed Mrs. Barkis's interests, David realizes the

one "thousand pounds to apprentice him in the Doctors' Commons

has not been misspent. He becomes, in ah adult way, Peggotty's

‘\»,..

'referee and advisor on every point.'’

I felt myself quite a proctor when I
read this document /Barkis's will7
aloud with all possible ceremony, and
set forth its provisions, any number
of times, to those whom they concerned.
I began to think there was more in the
Commons than I had supposed. I examined
the will with the deepest attention,
pronounced it perfectly formal in all
respegts, made a pencil-mark or so in
the margin, and thought it rather extra-
ordinary that I knew so much.

(Ch. 31, p. 449)

LN

David's practical education and the. development of

his character are continued when he learns of his aunt's financial

ruin. ";Trot, have you got ' to be firm, ‘and self-reliant?'" asks
his aunt, (Ch. 34, p. 499) awaré that only stréngth of character

o

will help them. His aunt's philosophy is one that Copperfield

T i e it 7 e e
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will learn to share: "'We must meet reverses bol;}y, and not
suffer them to frighten us, my dear. We must learn to act the
é;ay out. We must live misfortune down, Trbt!'"(Chm 34, 'p. 500)
ThusiCopperfield learns once again the meaning of strugglé for
survival, as he sets about acquiring new skills to make enough
money to help them in their altered situation.

David's man-of-the-world character inevitably conflicts
with his penchant for escgﬁism, expressed most essentially, at
this period, in his infatuation with.Dora. His aunt comments
on how remote this infatuation is from the claims of real life:
"aAnd so you think you were formed for\/ne another, and are to
go through a party-supper-fable kind of life, like two pretty
pfeces of confeétionery, do you, Trot?" (Ch. 35, p. 504)

This is Qhat Dora,  rather than David, thinks. His aunt's prac-
tical wisdom and his own experience in the world teach him_that
his rel;tionship with Dora is fragild. _In the end, it is
threatened neithe; by his own cﬂaracter,nor\by Dgra's, but

by Miss Murdstone's interference and Mr. Spenlow's incomprehen-

o

sion. Dora's father cannot consider marrying his daughter to
the young man who had only receWtly tried to recover part of
the thousand pounds which his .aunt had invested in his.education

at the Doctors' Commons. David's efforts in the world are in

part inspired by his infatuation with Dora:

R e ——————
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It is significant that this ironic rhapsody, with its self-

S0

With the new life came new purpose,
new intention. Great was the labor,
priceless the reward. Dora was the
reward, and Dora must be won . . . .

I wanted to be cutting at those trees
in the forest of difficulty, under
circumstances that should prove my
strength. (Ch. 36, p. 521)

&a

conscious use of the lanquage of romance and chivalry, should

oA

follow shortly after the more sober recollection of Agnes's

influence ‘upon him at this same period.

kel

Comparing Agnes with Dora at this point, the words "Blind!

r

She filled my heart with such gocd
resolutions, strengthened my weak-
ness sO, by her example, so direct-
ed . . . the wandering ardour and
unsettled purpose within me, that

all the little good I have done, and '

all the harm I have forborne, I
solemnly believe I may refer to her.
(Ch, 35, pp.519-20)

&

blind! blind!" come back to him, referring to his infatuation

with Dora, which obscures for him the value of Agnes.

David also gains valuable experience as Dr., Strong's

]

private secretary. This wo}ldly education @ill better enable

him to become Dora's husband-protector, later on.

Dr:

Strong )

*  gives a revealing description of David's character, achievements,
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and potential when the young man presents himself for employ-

ment:

" . . . don't you think you could do
better? You achieved distinction, ’
you know, whendyou were with us. You
are qualified for many good things.

You have laid a foundation that any
edifice may be raised upon, and is it
not a pity that you should devote the
springtime of you life to such a poor
pursuit as I can 0ffer?" (Ch. 36 ¢ p. 523)

a

That he should remain close to Dr. Strong's household is im-
portant, because his position in it enables him not only to

acquire furtﬁer academic knowledge, but to learn, toc, about

marriage and feelings and relationships. In choosing employ-

ment that ‘is not the most materially advantageous, Copperfield-

strengthens his character through observation and resolution.

He contrasts with Jack Maldon, wh? turns up again igﬁDr.
Strong's household amnd who affects a_languor that contrasts
sharply with Copperfield's curiosity and observation: "A
display of indifference to all the actions and passions of.

mankind," is what characterizes Maldon. (Ch. 36, p. 523)

Copperfieid's development is stimulated by worldly adver-

sity; his determination to learn short-hand impresses Traddles:

"'Dear me,'said Traddles, opening his eyes, 'I had no idea you

were such a determined character, Copperfield?‘ I don't know

K
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how he should have had,‘for it was new enougﬁ to me." (Ch. 36,
P. 528) Thrown :;én h;s\gyn resources Copperfield passes all
the tests that tge world sets for him. The inspiration is
partly his infatuation wifh Dora, his desire to live up to
Agnes's image 6f him, and the love and gratitude that he owes
his aunt. After his aunt loses her fgrtune, the next major
turning point in David's life is the death of Mr. Spenlow.
David's wofldly education becomes particularly relevant now
that he chooses to take a "child-wife." Until this point, he
had worked mainly as the protector of his aunt and Mr. Dick,.
QEEkthese two had shown, in different ways, the kind of charact
ter that ouﬁbraves misfortune and the resourcefulneés to survibe.
Dora, on the contrary, is totally dependent.and wholly ignorant

- of Ehe world in which David has lived. After Spenlow's death,
as after Barkis's, David shows a knowledge of how to manage the

deceased's estate, which speaks well of his education in the

o

Doctors' Commoris. It is significant that Spenlow, with all his
outward pretensiOns'to worldliness, neglected end confused his
own affairs, and that it is the mere apprentice, David, who has
to impose order on them. Thus already, Qut in a more organized
Qay, DaQid assumes Mr. Spenlow}s paternal pOS}ﬁion-in Dora's
life. Dora becomes more accessible now, nd!#only because she

is under the protection of two aunts instead of é“géther hostile

to poor suitors, but because Coppérfield can demodstrate that

he hasldeveloped the character and resourcefulness to look after

)
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her. In their marriage, he tends to have some of the pre-~
occupations with firmness that Murdstone had, when his wife
is a mere blossom, but it is tempered by kindness, consideration,
and love, and by his aunt's\wisdom.

The opening paragraph of Chapter Forty Two contains
a moral analysis and summary of David's development to this

pgint. The narrator speaks of:

o

. « . My perseverance at this time of

my life, and of a patient and continuous
energy which then began to be matured
within me, and which I know to be the
strong part of my character, if it have
any strength at all. . . . I never could
have done what I have done, without the
habits of punctuality, order, and diligence,
without the determination to concentrate
myself on one object at a time. . . .

My meaning simply is that whatever I have
tried to do in life, I have tried'with all
my heart to do well. . . . I have never
believed it possible that any natural or
improved ability can claim immunity from
the companionship of the steady, plain,
hard-working qualities, and hope to ‘gain
its end. (Ch. 42, p. 605)

Thus Copperfield sees these years of struggle in the world,
under his aunt's guiding wisdom instead of under her financial
protection, as among the most fJLmative years in his moral
growth. All his experiences are synthesized in the moral’
commentary above; they become part of the pattern of growth

that has made him what he is.



T

Bt St e e e

-~

! 54

Yet, it is not Copperfield, but Mr. Dick aﬂd Micawber,
two Of the most ineffectual characters in the novel, who show D
themselves capable 0f resolving the major crises. Mr. Dick |
: takes full advantage of the latitude that his pOSition of
‘fool' allows him, to probé into Dr. Strong's marriage, to dis-
pel the false suspicions and reinaugurate the truth. Cépperfield
is obliged to compare himself with Mr. Dick when h; sees how
well the 0ld man con@pcts his relationship with both Dr. Strong
and Annie during their difficult marriage: "I really feel al-
most ashamed of having 'known that He was not guite in his wits,
taking account of the utmost: I have done with mine." (Ch. 42,
\¥/’j:%; 622) Copperfield is aware that he has learnt a tremendou§
amount from his observation of Dr. Strong's marriage. He can

relate this marriage, though still only in an imprecise way, to

his own experience. After Mr. Dick has brought the .truth to

light:

I was thinking of all that had been said. .
» My mind was still running on some oOf the

‘expressions used. "There can be no dis-

parity in marriage like unsuitability of ¢

mind and purpose." "The first mistaken ‘
impulse of an undisciplined heart." "My -

love' was founded on a rock." (Ch. 45, p. 662)

4

h

Dora herself realized the limitations of their marriage. It
seems virtually inevitable that David should grow beyond his

need for Dora and that Dora should accept her death as a normal ﬁg
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end to their relationship.

It is significant that Traddles, and not David, is given
power of attorney in Wickfield's affairs, and assists Micawber
at the explosion--this, despite David's previous legal experience.

Ld

It may be due in part to the fact that Dora is dying, and it AN
would be unfair to burden David any further with Agnes's father's(f
affairs, but it.may also be a reflection upon the relative
immaturit& ﬁhat binds David to Dora. He is not yet worthy

of being Agnes's protector, too. Yet Betsey Terwood's comments
after the Heep-Wickfield crisis make it clear that this has

indeed been a period of growth for Copperfield, which she has

in part contrived by holding in reserVejgl,OOO of her fortune \
without telling her nephew: ¢'I wanted to see how you woﬁld

come out of the trial, Trot, and you came out nobly—perserv-

ing, self-reliant, self-denying!'” (CQ: 54, p. 772)

. The dying Dora extends thg¢ scope og Copperfield's experience.
His melancholy feélings in Canterbury, despite the defeat of
Heep, pervéde everything, and he underlines his own personal
SOrrow: ’ "Yet the bells, wHen they sounded, told me sorrow-
fully of change in everything, tolq me of their own age, and

my pretty Dora's youth, and of thé many, never oid, who had

lived and loved and died. . . ." (Ch. 52, p. 738) ‘Qhen Dora

dies, the narrow gmotional worlé they had constructed together

is sha d, /and David finds himse¥f at another turning point,

anothelr beginning. He is still eager to put his bad experience

&
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to good use: "As the enéurance of my childish days had done
its share té make me what I Qas, 80 greater calamities would
nerve ﬁ:aon, to be yet better than I was." (Ch. 58, p. 810Q)
Agnes recognizes this quality in Copperfield, this abili&y to
learn, to shape hig moral being; he remembers the letter she
wrote him abroad:

>

She knew (she said) how such a nature as
mine would turn affliction to good. She
knew how trial and emotion would exalt
and strengthen it. She was sure that in
my every purpose I should gain a firmer
and a higher tendency, through the grief
I had undergone. (Ch. 58, p. 810)

The portion of David Copperfield, from the death of Dora to

David's marriage with Agnes,is concerned essentially with that
"higher tendency," defined in his qro&ing love for Agnes. It

is concerned with his emotional maturing.

In the beginning ©f the change that gra-
dually worked in me, when I tried to get

a better understanding of myself and be

a better man, I did glance, through some
indefinite probation, to a period when I -

might possibly hope to cancel the mistaken ¥ }

past, and to be so blessed as to marry her.
(Ch. 58, p. 812)

The feeling in the lines above is not entirely mature, since it

would be better to use "the mistaken past" constructively than

k]
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.. to cancel it. \Ye}, the objective is worthy, even if the method
is wrong. His love for Agnes is the opposite to that for Dora;
it is not conducive to escapism; it makes him feel he should
be more than a boy-husband; it encourages him to think more
honestly and seriously about himself and to correﬁt his short-
comings. Even in the period of frustration when he has lost
all hope of marryirng Agnes, "I endeavoured to convert what
might have been between myself and Agnes, into a means of
making me more self-denying,more resolved, more conscious of
myself, and my defects and errors." (Ch, S8, p. 813) He becocmes
better bgcause Agnes represents an ideal of behaviour and feel-
ing to which he can aspire: "What I am, you have made me, Agnes."”
In the end, Agnes's and Copperfield's mutual recognition of each
'pther's feelings signifies that David has at last reached that
state where he becomes worthy of Agnes. His marriage is a sign
that the process of maturing'is complete, that he has developed
that firmness and sensitivity of character that others have
wished for him, and that he had desired for himself.

"This narrative is my written memory," David Copperfield
says (Ch. 58, p. 8ll), and clearly it is a memory that is lucid,
and morally informed. The narrator traces his development
towards an ideal, noting on the way the persona; qualities that
had to be develcped, or eliminated, and noting the most impor-
tant influences upon him. In the end, his development involves

a complex composite of intellectual, moral, social and emotional
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qualities. The fact that the narrator could undertake such a
far-reaching survey and analysis reflects the moral discernment
he has developed. There is never any doubt that the narrator

is keenly interested in hii own progress, in every aspect of

his apprenticeship; and whether the influences upon his develoQp-
ment exert themselves by accident or design, he appreciates the

extent of the influence nevertheless.

David Copperfield does include within its scope the major

concerns of the bildungsroman. Much of the narrative serves to
démonstrate the hero's semdsitivity, the foundation ©of his develoé—
ment. The reader 1s offered a limited functional gallery of

young men with whom the narrator can be compared. There is the

morally noble Ham, capable of experiencing a perfect love within

the limits of his class and nature, showing sacrifice, generosity,.

strength and courage. There can be less interest in his develop-
ment than in David's, since he is already exemplary when the
reader first comes to know him, and his nature, and the influ-
ences exerted upon it, are pure and simple. ‘' Traddles is also

on the morally positive side, naively in love with the dearest
girl in the world, apnd struggling like Copperfield to establish
himself”in the world. He, to0o, is remarkably developed when one
comes to know him at Creakle's school--genial and good-hearted:
The reader is interested in his fortunes only insofar as one

wonders if he will acquire his Sophie as David acquires his Dora.

On the morally negative side are Jack Maldon, Heep, and Steerforth.
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Jack Maldon is of the least interest, since his appearénces in
the novel are only sporadic, and his influence upon Copperfield's
history is less faf-reaching and profound.. Steerforth is ambi-
valent sinc¢e Copperfield's affection and esteem prevent him

from appearing.as an out-and-out wvillaih. . Yet; his influence

is at least as destructive as‘Heep‘s, since he shatters the
harmony of a happy home and breaks many hearts. Heep is the
absolute personification of Evil, Unlike Steerforth, he seems
never to have had any potential for good. He directly thxeatens
Copperfie&d,ﬁ&y taking a repulsive interest in Agnes; his pro-
gress ‘in the world is ruthless; although he begins at as di;—
advantaged a stage as Copperfield, he employs very contrasting
means to better his position. Copperfield, by observing Heep
and listening to him, as he had‘obseived Steerforth's relation-
ship with his mothe;, learns an important lesson about the
nature of development. Heep attributes his own humility to the

kind of scho&ling he receivéé:

Father and me was both brought up at a
foundation school for boys, and Mother,
she was likewise brought up at a public,
sort of chdritable, establishment. They
taught us all a deal of umbleness~-not
much else that I know of, from morning
to night. (Ch. 39, p. 574)

| SN

Copperfield is brought to reflect upon the origins of humility

and of the influences of environment and heredity upon development:
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"I had seen the harvest, but had never thought of the seed."”
(Ch. 39, p. 574) Heep, like the good Traddles and Ham,"has(
already chosen his simple direction when the reader éﬁﬁ?fxijmm
know him, and there is little interest in his personal develop-
ment, given its simple course and its inevitability.

David's education in the world is also charted iﬁ a detailed
way, with a wealth of cyaradters and incidents invoked. The
Murdstone and Grinby f;rm, the trip to Dover, Heep's designs
on Wickfield, the loss of Betsey Trotwood's foétune, David's
education with Spenlow and his attempts at domestic management--
all illustrate the course offDavid's progress. There is not
an undeliberated accumulation of “incidents; David progresses
from nalveté to resourcefulness and strength, and in the end
enjoys some wordly success. He becomes a better person and is
rewarded by realizing his ambitions.

The ultimate interest, of course, is not in David's worldly
progress, but in his emotional and moral development. The end
of this development is seen to lie in a deeply meaningful relation-
ship.consummated in ﬁarriage. ,Various aspects of marriage are
présented to illustrate its limitations and possibilities. Clearly,

Mudstone's relationship with David's mother is not to be imitated,

though David comes dangerously close to imitating it in his

relationship with Dora, in his attémpts to form her mind.

Peggotty and Barkis are a charming, but limited couple; Dr.

Strong and Annie reveal the dangerous undercurrents of mistrust;
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f:he Micawbers survive miraculously; Rosa Dartle shows the.horror
of unrequited love. David observes and evaluates ‘gheir various ,
aspects of' love and marriage, but in the end none can equal his
relaf:iénship with Agnes. He transc:engs the intellectual, emo-
tiorxgil, moral, and social limitations that characterized the
other relationships and can live with Agnes on ideal terms of
equality,

Thus, the reader leaves David, in the end, at ar;other new
beginning. His future development can be watched over more

closely by Agnes, and he will be more fully conscious of her

value. The last two chapters of David Copperfield inform the

reader of the events and developments in the lives of the
characters after the novel has reached its logical conclusion

in its tracing of David':s growth to emotional maturity and
worldlg wisdom. The gallery of characters is surveyed for the
last time, and it is notable that Davfci's life:is now less en-
-tangled with‘those other lives that had a profound effect on

his own. He 1s dependent on dobody except Agnes, and there is

a fn;itful dependence upon her. In terms of the novel's pre-
occupat:‘ton, then, with the sensitive and highly caorxscious hero's \
emotional, moral, and worldly growth, in terms of its-analysis

of David's mentors and of the obstacles in the way of his develop~-,

ment, there is no doubt that David Copperfield is a bildungsxroman.
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_ NOTES

1 Charles Dickens, David Cooperfiéld, Afterward by

Edgar Johnson (New York: The New American Library of

World Litera/ture Inc., Signet Classics, 1962). All -

quotations-from the text will be documented at the end

- -
-

of each citation. ¢
2 .
Howe, Kjinsmen, p. 1l4.
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CHAPTER III

A 4 . !

Great Expectations and The Increasing Complexities .
of The Bildungsro®man Genre’ o

The years between David Copperfield (1849~50) and Great

Expectationsl(1860-61) were a difficult period in Dickens's

life, and his embittered attitude is reflected, to a very marked

extent, in this latter novel. David Copperfield had certainly

R \
contained its darker vision of life, its portraits of villainy

,and exploitation and cruelty, but the darker side is counter-

balanced by a buoyant hope in the young hero's future.2 There

is a firm belief in the powers of worldly success and of lo;ze.

At the emd of the novel, young David Coppgrfield is building a

modest reputation for himself as a writer; h& has good friends
N A

m London and Dover, and even Mr. Peggotty in A\léralia is will-

’

"ing £o t§avel thousands of miles t,o see him; David is at the

cent of thg happy universe &hat esteems him for his gualities;

&

in addition ﬁe has coped with the death of Dora and won the

higher love of Agnes. Pip's fate is very different from David's; ,

. he has handl\ed% his wealth less responsibly than he might have,

qualities of an Agnes, and he loses her to an inferior rival;

and then dlscovers that hls gentlemanliness is tarnished; he

loves a heartless creat};re, devoid of the spiritual and moral
o *

he .is the wanderer at the end who can only visit Joe's home

£ “ ®

or Satis House and‘is“accOmodﬁte‘d by Hebert- and his wife, but
3 e
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truly he belongs nowheré. There is, in shorv't, a‘keen awareness
of the limitations, or even the ugliness, of worldly success
in Great Expeciations. There is qonsciousness, too, of the

[

pain, rather than the consolation,.of love. Great Expectations

is a novel that explores the implications of disappointment
rather than achievement.

The more sombre vision-.of Great ﬁxbectatioﬂs can be explained
A |
in part by the writer's own dlsappo:.ntments and achlevements,

o

His J.nterest in pule.c affairs had grown; he was concerned about
the' generally low standards of living; he felt himself called
upon, for example, to lecture the public on such matters as

sanitation; he founded Household Words and All Year Round,

two magaz:.nes that were as much a platform for his ideas as
an outlet for his figtion. His fiction itself was taking on

a more sombre quality. There is a considerable difference between

the indulgent satire of the Doctors' Commons in David Copperfield

and the more devastating presentation of Chancery in Bleak House.

Bleak House (1854), Hard Times (1855-57), Little Dorrit (1855-57) W

and A Tale of Two Cities (1859) all reflect a strong social

consciousness of the ex'plt;itation and cruelty that so pr‘e—‘
dominate ordinary lives that even in.fictitious accounts of
those lives there is little possibility of a happy ending.
In Dickens's personal life, there were several reasons ‘fot

pessimish: his children disappointed him; his separation from his

wife gave rise to a public controversy; vand his infatuation with

R
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~

the young actress Ellen Ternan (with whom Estella has been
identified) made him deeply unhappy.

" In Great Expectations, then, Pip, whether moving in the

world as a gentleman, or coping with the most private affairs,

seems doomed to failure. His expectations on every side are
e 4 ’ %

to bejihwarted because he lives, quite simply, in a_ world that 5

refuses to fﬁ&ulge the hopeful dreams of young men. On the
contrary, it brings them to a great tonsciousness by stripping
thek of their illusions and forcing them to grow through a -

painful consciousness of the world's and their own limitations.

Great Expectations, then, élthough it might be read as an ex-
i

citing story with several high points in its plot, is also a

thoughtful examination of an imperfect young man's progress in

; a very imperfect world.

. There is no doubt that many of the events and situations

in Great Expectations are 'sensational’: Miss Havisham's ob-

7y /

session with revenge and her indi;ect connection with the crimi-

P s e e T

nal world through Compeyson and Estella, Magwitch's flight from
justice, the‘attempted murder of t?e'hero and the circumstances
of the proud Estella's bi;th. All of these events might suggest
that Dickeﬂs was primarily interested in composing a novel whosﬁv@
N plot depended on mystery and startling revelations for its ‘ten-
(3 sion and on a series of coincidences for its coherence. ;t

might seem to read more like a tale than a personil history with

*
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a balanced focus on outer circumstances and inner life. Yet

Great Expectations cannot truly be gonsidered a great novel
in terms.of plot. The events have most resonance and coherenge

wheg they are considered in relation to the narrating hero's

‘development. The external world in which Pip ‘moves is often

strange and always exciting. Pip's interior world, however,

is the true focus of the narrating Hero's analysis. The ulti-
mate consequences Of the .series of narrated events are to be
seen in terms of PiP's personﬁlity. Numerous passagés,ogﬁself~
analysis and moral commentary show Pip Eo be as sensitive to
the shaping influences upon him as David Copéerfield is,

The most traumatic period of David Copperfield's life is
his childhood, before David arrives at his Aunt Betsey's in
po§e¥. Although he has to bear cprtain significant' trials
after the healing period atCant?rburY(the loss of Dora, for
example) , these trials are surpassed in intensity b? those of
Mr. Peggotty and Ham, and of Agnes's father. David, in other
words, learns a great deal froﬁ his observations of other
people's trials. That is the reason for thé opening sentence
in the novel, where he wonders if he is the hero of his own "
histot&, or the spectator and narrator of other lives. Pié
raises no such doubts about his own centra; position in the
narrative. His trials, unlike David's, are magnified afﬁer

he reaches hisr'majority' and are never fully resolved, since

‘ ¢
his lot in the end is based on resignation at qéving lost an
- N
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ideal, whereas David has achieved the ideal.

Y

In accordance with the sensational quality of its plotting,

Great Expectations begins with a climactic event -~ the most

memorable in Pip's childhood and designed to influéﬁce his life

profoundly. For the first few hundred words of the narrative,

3

Pip does not seem greatly dissimilar from David Copperfield --
~ b

b .
solitary, sensitive, introspective, meditating on the mysteries
of life and death., The mood of meditation based on observation,

which permeates the early chapters of David Copperfield, does

o

not last long, however, in Great Expectétions. "A terrible

voice" énd a convict threatening to cut the young Pip's throat
shatter the mood estabiished by Pip's meditations on the marshes,
and thus the dual tones of the narrative-are established: Pip
is destined toidevelop because of such startling.interruptioks

in the course of life. There‘is no smooth evolution of the per-
sonality, but rather a progress by fits and starts, each sensa-
tional revelation or event pushing Pip forward to a new level’

of awareness. The l;st paragraph of the first chapter under-
lines the progress that Pip has made in one significant day.

His imagination has been fired with horror by a threatening
presence, wholly ;lien to his limited world. The reader sees
Pip gazing into the distance; the first of his observatiéns had

been confined to the churchyard, to the letters on the head-

stones, and the immediately surrounding marsh;- -now: -

S Ak hss v
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The marshes were just a long black

horizontal line then, as I stopped )

to lock after him; and the river was ' o
just another horizontal line, not

nearly so broad nor yet so black;

and the sky was just a row of long

angry red lines and dense black lines

intermixed. (Ch. 1, p. 39)

In this wide vista, the striking details are a beacon and a
gibbet, and the convict limping away:3

In the followiﬁg chapters, the moral complexity of Pip's
course of development 1s introduced., He performs a humani-
tarian act, in a world that is palpably cruel or ungenerous,
depriving himself of his supper and incurring Fhe’administra—
tion of Tar-Water, stealing food from his siséer and a file
from Joe, compéiled by a strange mixture of fear and pity.
It is Pip's sympathies that the convict subéequently chooses
to recognize, shielding the boy from the suspicion of tﬁe theft
by confessing to the theft himself, and later rewarding Pip “\
financially. It is Pip's fear, however, that seems to predo-
minate; thébday's events prey upon his sensitivity and imagina-
tion: "If I slept.at ail that night, it was only to imagine
myself driftzﬁg down the river on a strong Spriﬁg-time, to the
Hulks; a ghostly pirate calling out to me through a speaking=

tr&mpgt e . . . (chlZ,p.d?) If Pip's world has been expended by
"3

his imaginative response to this experience, it is shown to be

remarkably restricted otherwise. His series of questions to

X
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his sister about the convict is met with impatience: "People
are put in the Hulks because they murder, and because they rob,
and forge, and do all sorts of bad; and they always begin by
asking questions."™. (Ch. 2, p. 46) If Pip is being brought up
by hand, it is a hand that represses rather than fosters his
growth. The dialogue with his sister reveals his enquiring
spirit being thwarted at every turn. His subsequent cdyments

6n Mr. Wopsle's great aunt's ‘educational "system" in the village
schoolroom confirm what we learn in this dialogue; his teacher
ls another repressive presence, indifferent to hi;\needs, to

his enthusiasm for learning that can survive og}y ;ith difficulty
in such an environment. The early chapters deécribe the intel-
lectual limitations of life in the marshes fyom which Pip must

/
escape.

This life, though Pip looks back on it
as innocent and worthy, is one of mini-

. mal promise and thwarted potential.
Here Pumblecock can pose as a Maecenas
and Wopsle as a great actor. (The
latter's own escape and downfall are a
light counterpoint to Pip's.) 4

1\/, ~
To escape, however, he needs direction -- more direction than
his ungoverned imagination can afford him, being at the mercy,

as it is, of every accidental stimulus.

\

The sixth chapter is a carefully placed passage of moral

Py Vol
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analysis. The first five chapters had dealt with the strange
relationship Béﬁween Pip and the convict -- a relationship
that shows the limits of the social world Pip had inhabited
until now. It was also a morally uncompligated world where
the greatest punitive force was the arbitrary administration
of "Tickler." Henceforth, howeyer, Pip is to be punished

most severely by the lacerations of his own conscience.

The sixth chapter describes this awakening of coq?cience,

and of self-consciousness. Pip, in the retrospective
narrative, refers ironically, 6: self—deérecatingly, to

his moral cowardice, which will not allow him tokspoil h%p

good relationship with Joe by confessing his misdeeds:

In a word, I was too cowardly to do
what I knew to be right, as I had
been too cowardly to avoid doing
what I knew to be wrong. I had

had no intercourse with the world at
that time, and I imitated none of
its many inhabitants who act in this
manner . Quite an untaught genius,

I made the discovery of the line of
action for myself. (Ch. 6, p. 72)

: .

?he sixth chaptgr effectively closes the section dealing
with the convict by examining the long-term effects upon Pip's
mind. The seventh chapter iétroduces a new area of experience,
at Misgs Havisham's, though not without first describing in some

detail the limitations of Pip's school environment, which merely

strengthen the limitations of his home environment. The coqfict
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had allowed Pip to glimpse a different social world, and stimu-
lated the boy's devéiopment by intimidating him into incrimina-
ting himself and leaving him to cope with the moral consequences.

Miss Havisham, in a different way, shows Pip the inadequacies of

the social wor%d he has inhabited. She shows him sOmetﬁigg opu=-

lent and elegant, though not without its warning decay. Pip
does not realize that what the convict and Miss Havisham show
him is ultimately the same: an abyss. Yet he flees from one, .
and will continue to flee right through the novel, and will as-
pire toward the other. In the end, they become totally confused,
when Pip realizes the source of his.oyﬁ wealth is not Miss
Havisham, his childhood symbol of opulence, but Magwitch, his |
childhood symbol of horror and deprivation, and when he realizes
that his ideal, Estella, was born in the world from whose influ-
ence he attempts to flee, and\belonés only by accident in the
world to which he aspires. f

Miss Havisham, in her own way, and in her own prison is as
frightening, as the convict, and her effect on Pip is potentially
devastating since she has designs to break his heart:

5]

'Look at me,' said Miss Havisham. 'You

are not afraid of a woman who has never

seen the sun since you were born?'

I regret to state that I was not afraid

of telling the enormous lie comprehended

in the answer 'no'.

'Do you know what I touch here?! she said. . . .
(Ch. 8, p. 88) A

P
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Miss Havisham touches her broken heaft, and thus Pip is intro-
duced into the adult world of emcotional relationships, and un-=
wittingly becomes a victim in Miss Havisham's scheme of revenge.

Pip sees his limitations clearly once he has been intro-
dﬁced to Miss Havisham and Estella. In the preceeding chapter,
Joe's honest statement of his feelings had ennobled Pip:

<

Young as I was, I believe that I dated a
new admiration of Joe from that night.

We were equals afterwards, as we had been
before; but,afterwards at quiet times when
I sat looking at Joe and thinking about
him, I had a new sensation of feeling con-
scious that I was looking up to Joe in my
heart. (Ch. 7, p. 80)

Joe has become generous rather than embittered by his experi-
ences. He has seen "so much in his mother, a woman drudging

and slaving and breaking her honest heart" that he wishes to

give his own wife a totally different kind of life. (Ch. 7, p. 80).
Pip's appreciation of generous feelings is gravely threatened,
however, by the genteel and heartless world which Miss Havisham
and Estella inhabit and that he comes to admire: "I deter-

mined to ask Joe why he had ever taught me to call those picture-
cards, Jacks, which ought to be called knaves. I wished Jde had
been rather more genteelly brought up,and then I should have ;
been so tooc." (Ch. 8, p. 92)

fe

Pip's experiences at Miss Havisham's might amount to
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'developmeﬂi,' but in a limited sense of that word only. He
becomes a severe critic of the social inadequacies of Joe's:
world, but he fails to weigh these inadequacies against the |
real qualities of that world to arrive at a just estimationL
His devotion to the unworthy Estella inhibits his development:
helis socially blinded by superficial appearances, and his
selfish obsaession wﬁﬂx’thg sufferings of his own heart blinds
him to the feeliﬂgs of other§.

Pip appears highly complex throughout this pericd. Even
though his social horizons are being expanded, the glamour of
his new’world blinds him. On the one hand, he is an acute
observer of.detail, a realist in a sense, and meditates on his
observations; he goes home "pondering, as I went along, on all
that I had seen, énd deeply revoiving that I was a common
lébouring-boy." (Ch. 8, p. 94) On the other hand, Pip is still
imaginative, in his uncontrolled way (as he had shown himself
in the first chapter): " . . . a strange thing happened to my
fancy. I turned my eyes . . . towards a great wooden beam in a
low nook of the building near me on my right han;i and I saw a
figure hanging there by.the neck." (Ch. 8, pp. 93-4) This is
a faﬁtastic vision of Miss Havisham hanging. Pip displays his
imagination in a more calculating way on his first return home
from Miss Havisham's, when he is called upon to describe Satis
House and its inhabitants for the benefit of his sigter and

Pumblechook. Here, a sense of delicacy, the desire to protect
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the very vulnerable world of Miss Havisham from vulgar prying,
induces him to fabricate and embellish for the gratification
of his curious listeners. But at least he makes some moral
pProgress; this time he has the courage to confess his misde~
meanour to Joe, and is let off with a friendly warning to sin
no more.

The dignificance of Pip's introduction to Miss Havisham is
fully appreciafed by the nérrator, in terms of its influence
upon his‘aevelopment. The last paragraph of Chapter Nine leaves
the reader in no doubt that Pip's né?%stive is composed of a
number of significant days or significant periods that are to
be seen as milestones in the younglman's dévelopment:

!

That was a memorable day to me, for it

made great changes in me. But, it is the

same with any life. Imagine one selected

day struck out of it, and think how dif-

ferent its course would have been. Pause

you who read this, and think for a moment

of the long chain of iron or gold, of

thorns or flowers, that would never have

bound you, but for the formation of the

first link on one memorahle day. (Ch. 9, p. 101)

This one memorable day marks the beginning of a significant
period in Pip's l1ife, and he constantly shows his sensitivity
to the relationship between his environment and the formation
of his character: "What could I become with these surround-

ings? How could my character fall to be influenced by them?
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Is it to be wondered at if my thoughts were dazed, as my eyes

were, when I came out into the natural light from the misty :

[

yellow rooms?" (Ch. 12, p. 124) Pip's thoughts, however, are i}

P ———l

not reallfrdazed. While becoming iessAéppreciative of Joe's
simplicity and goodness, hé is becoming more aware of the black-
smith's genuine lﬁnitations.l It is this increased awareness of
social_stratification that provokes the first real crisis in

Pip's adolescent life, Chapter Fourteen performs the same

£~

+

function as éhapter Six. It contains an important passage of

self-analysis marking"the beginning of a new level of conscious-

ness.

There have been occasions in my later
life (I suppose as in most lives) when

I have felt for a time as if a thick
curtain had fallen on all its interest

and romance, to shut me out from anything
save dull endurance any more. Never t
has that curtain dropped so heavy and
blank, as when my way in life lay stretched
out straight before me through the newly-
entered road of apprenticeship to Joe.

(Ch. 14, p.’135)

This is the.kind of crisis that David quperfiela had to
go through when he was consigned to Murdstone's and Grinby's, «
the kind of crisis that Dickens himself'had first-hand knowledge ;
of, when his family preferred that he should work rather than
receive an education. The hero feels forced to lead a life unworthy v

of his merits. ' Yet, Pip's feelings are more compléx than David's.
| .
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Mr. Murdstone is a downright villain, and.the boy is palpably\
the vic¢tim of hié villainy. Joe, on the contrary, althéugh he
symbolizes the repressive social world ‘that Pip is forced to
inhabit, also"imp&esses the young protagonist to such an extent
with his simple qualities, that Pip can feel ashamed of his own
sense 0f shame -- thoughmpotéo‘aéhamed that he can rejec;-the
cr%ﬁerion, Estella at Satis Housé; which makes him judge Joe's
worldd¢unfavorably. At this point the bildungsromaﬂ hero is in
a classic situation. His provincigl life is a trial to him,
and he longs for something better. This is not a vague longing
on Pip's part; its motivation is clearly emotional: to impress
Estella.by becoming a more dignified social being. Pip is not
intimidated by the possibility of having to sacrifice such
human qualities as Joe represents in order to become this social
being; he 1is not forewarned by the emotional desoiation in
Satis House, by the deadened hearts of Miss Havishﬁm and Estella,
ané the petty bickering among the self-interested relatives of
Miss Havisham. Pip fails to make a clear moral contrast be-
tween Satis House and life at the forge. He is attracted, rather,
by what each most ostensibly~represents for him., Thus one can
see the hero at. this time prepared to embark on a course of
social and intellectual refinement, but taking no account of the
moral qualities that should steer his progress.

Pip's redemption from provincial life, by its very gature;

demands no moral examination on hi%s part. The offer of the
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mysterious benefactdr has some elements of the fairy- or folk-
tale and encourages Pip Fo remain satisfied with -a partial

knpéledge, e:%eye#\igncrhnce,-of his circumstances. It is
Ehe full knowledge that Maéwitch's revelation will bring,
«later in the n5;gI7”Eha£ kills"Pip's dream of life and forces
'him to make thpse‘khxh of moral consideratlons that were irre-
velant when he did not know the identity of his benefactor.-
Thus, the elements of the folkﬂ;aie are in themselves illusory,
and Pipqis‘deégived py'them: deceived eﬁough‘to cast himself
as 632 magically'grosperiné hero. In'the end, when these ele-
ments are‘perceived,for what they rea?ly are, in their connec-
tion.with;EKE-lewest kind of life imaginable to Pip, truth re-
élace; fﬁ;tién ;na his moral apprenticeship begins in earnest.
The structure of ;he novel is based on such a perception

of Pip! sxapprentlceshlp The first phase shows the hero

wrestling with the llmltations of his environment and apparently

c0ndemned tO live within them, until the ‘closing moment intro-

4

duces a new phase. ,Thi§ new phase (Chapters Twenty . to Thlrty-

Nire) shoys the full blossoming of Pip's dream, describing his

N
b WD &

Qrowth in London, until the age of twenty-three, when the closzng\\_’//

chapter shatters the dream. From Chapter‘Forty to the end, the
reader sees Plp coping with the harsher aspects of llfe lmposed
upon him as he is no longer protected by his illu510ns and the
The final phase, therefore,
.is most‘eséentially an"examina;ion o% Pip's moral development.
< = .
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4
This development seems all. the more necessary to the reader in

view of ‘the exposure of him in the second section as lrrespon-
sible and snobbish. He is, however, not seen to be without .

redeeming features, which sustain the reader's interest in his
development by making him deplore the waste of moral potential,

and which make his subsequent moral development a welcome and

b

The second section of the novel- describes Pip S progress

in the world, as a gentleman -Although Pip's worldly education

takes place against the cosmopolitaﬁ backdrop of London, the
range of influences upon him is remarkably small, but intense.
It is as though he cannot grow beyond the limits established

in his early life in .the mersh country, however gentlemanly his
lifestyle becomes. He is‘'caught in an inhibiting web of rela-
tionshipsj that becomes more complex as the piot develops in
its London setting. Pip is recommended to Matthew Pocket by
Mr. Jaggers, and Pocket is of course also conneeted with Miss
Havisham. Pip's good friend, Herbert Bocket, turns out to be
the pale youné man whom he had fqught once at Miss Havishem's;
Jaggers 1s connected w1th both Miis Havisham and Mangtch and
thus involuntarily origlnates Pipqs misconceptions about Pip's
own rise in fortune, Magwitch is/COnnected with both Estella
and Pip; since he is Estella's re#l father and has adopted Pip.
Even a character like Bentley quhmle easily beedmes entangled

!

in this web, educated like .Pip by Mr. Pocket, encouraged by
n i ‘ ‘ /
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Mr. Jaggers, and eventually marrying Estella. One can see from
all this that Pip"s attempts to portion out his life into un-
related parts give him a false perception of the patterns in
his érowth. The distanc? he createsdpgﬁween his London life
and his former life is\illusory. Even *apart from the connec-
tions between past and present sustained by the relationships
I have mentioned above (many of theAconnections being unknown
ﬁntii Pip coﬁés to seek out the'truth), Estella and Joe appear
now and then to remind Pié of life's continuum; although he
chooses to cultivate hig-relationship with Estella and remain
on goéd terms wish M;¥;§;j§\5ham by paying her visits that do
not take in the neighbouring] Joe, he is embarrassed by what he

considers to be the cruder aépects of his life as Joe repre-

sents them.

The connections between the many characters in the ;ovel \
demonstrate the c0nnec£ed aspect 'of Pip's life itself. It is’
a connectedness hefwould prefer to disregard, beliewing he can
construct a wholly new life Qithoutamuch relation to the 5ist.
This life, however, comp:iseé multiple levels, and a token of
his moral development is that he can eventually come to terms
with these levels. The unique level, which he perceives,fo}w.
himself, that of gentleman, has the crudest of;gins and is
sustained only by his ignorance or illusions. It is from the

connections between- past and present that Pip ultimately comes

+t0 terms with the truth: with the truth of Estella's birth and
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his own sudden rise in fortune. Pip learns, in brief, to be

more than a gentleman with the\mereiy financial and social
implications of thatwword; he learns to be a man, with a deve-~
loped moral consciousness of himself and of his place in the
-world. ' ' c
| Pip is older than David Copperfield when he begins his
life in LOnddn, and although he beéins un&er bett?r circum-
—"stances than David, he 'shows a caution with his money; at

least in the beginning, which David clearly lacked:

LAY

/‘

'How much?' I asked the coachman.

The coachman answered, 'A shilling--
unless you wish to make it more.'

I naturally said I had no wish to

make it more.

'Then it must be a shilling,' oObserxved
the coachman. (Ch. 20, p. 187)

Later, és he becomes accustomed to the life of a gentle-
man, his attitrde towards mohey becomes more lax; his expendi-
tureé are uncontrolled despite his best intentions. It is
clear that a gentlemanly lif% of self-indulgence and reckless
spending inhibits rathé; than develops Pip's moral progress.
Moreover, it even threatens his innocent friendship with the
pur;'and,simple~Herbert, by turning their relationship into é
iellowéhipoin decadence. Chapter Thirty Four, ¢concerning Pip’'s
financial affairs, has a complex mixture of tones. On the

one hand, there is severe self-reproach, unalleviated by any
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téuch ofjcomedy or self~irony. When Pip considers his own bad
influence,upon Herbert: "My lavish habits led his easy nature
into expenses that he could not afford, *corrupted the simpli-
pPlicity of his life, and disturbed his péace with anxities and
regrets." (Ch. 34, p. 292) On the other hand, there is more
humorous gelf—deprecatién when Pip describes his own and
Herbert's joint effort to "look into" their affairs. This in-
volved an elaborate ritual of seclu?ing themselves in'their
rooms with papers and pens, and investigating their expeuéi-
tures in what they supposed to be a highly orderly manner.

The consequences 0of these efforts, however, were ephemeral,

. and led only to renewed expenditure; "leaving a margin," by

- ‘
bringing the sum of their debts to a round sum that exceeded
the actual debt, justified their future expenditure, they felt.
The effects of the business exercise, in the end, are thera-

peutic rather than economic: .

» i

. « .» there was a calm, a rest, a virtuous
hush, consequent on these examinations

of our affairs that gave me, for the

time, an admirable opinion of myself.
Scothed by my exertions, my method, and
Herbert's compliments, I would sit with
his symmetrical bundle -and my own on the
table before'me among the stationery, )
and feel like a Bank of some sort, rather
than a private individual. (Ch. 34, p. 296)

A ]

Pip expresses here his sense ¢f complacency in being a gentleman.

R A S L O R O N

- e - — A R e e ;e

R



f e v e -

g BB T 1T 0 eI P O T Ry g vy g

gem u

it § S e R

82

Whether things are going well, or badly, Pip's rgmérkabled
ability to shield himself from the truth, with cash in hand,
or with the prospects of it, prevents him from assuming the
responsible attitudes of a mature young man.

Pip's education under Mr. Pocket is geared toward his
life as a gehtleman. Just as Pip's educatioﬁ under Mr. WOﬁsle's
great-gunt wpuld have prepared him for a future of relaﬁive
ignorance in a small village, Mr. Pocket's educational system
is academic and supports the view that learning is a gentlghanly
accomplishment, rather than-a practical-aid to living or a
rigorous intellectual discipline: f -

e ©

.  Mr. Pocket/7 knew more of my intended
career than I knew myself, for he re-
ferred to his having been told by Mr. N
Jaggers that I was not designed for -
any profession, and that I should be
well enough educated for my destiny
if I coulg 'hold my own' with the
average of young men in prosperous
circumstances. (Ch..24, pp. 219-20) .

Mr. Pocket ls a man of principle, as his relationship with’
Miss Hav;gham shows., He depends, for his livelihood, however,
on young‘men in pfOSPerou; circumstances, such as Pip is, and
-instead of .educating them to bring some moral awareness to .
tﬁeir worldly pcsit&on, he upholds the status quo uncritically
and prepares gentlemen to compete with one another, or hold |

their own, in a society governed by the money ethic. As such
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Rip's.educétion in London, while preparing him for his worldly o
status as gentleman, has no felation to his moral Aevelbpment.

Lendon, hovaer, is large and varied enough to exert some
kind of more positive, humanising element in Pip's life, whiLh
maintains and fosters the core of goodness that had been evi- -
dent. when he lived at the forge. The two contrasting aspects &

of London life are to be found in Jaggers's~off1ce from which

Pip first views London. First, there is Jaggers, with his

businesslike manner and lack of feeling. He is in perfect
control of his affairs. He had earlier warned Pip that he

tock no personal interest in ‘the boy's affairs, that he acted
merely as an agent. Jaggers remains true to the character he
establishes for himself. His business, although itwbrings him
to deal with the most horrifying and pitiful aspects of human
life, is conducted in a passionless manner. Second, there is
Wemmick, with his Little Brtain personality, based on Jaggers's
businesslike expectations of him. At home, he allows himself
t0 be governed by more human feelings, in a more relaxed en-
vironment. His éreatment of his financ&e, Miss Skiffins, and
of the Aged Parent, shows a side of his personality that.he
feels obliged to supress in Jaggers's office. Wemmick has
knowinglf guliLvated this split in his personality; Pip, fo; \
example, asks for his advice on investing money in Herbert's 3

future, and Wemmick discourages such an unbusinesslike venture:
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-AAnd that,' said I, 'is your deliberate
opinion, Mr. Wemmick?'

'That,' he returned, 'is my deliberate
opinion in this office.’

'Ah!' said I, pressing him. ., . '"but would
that be your opinion at walworth?'

(Ch. 36, p. 310)

Wenmmick is as absurd in his own way as the Pockets are in
theirs, with his gothic pretensions expressed on a miniscule
scale. The Pockets, however, despite the fact that they are a
large family, represent the more gterile ;spect of London life, /
wiﬁh its respect for gentlemanliness perceived only in terms of
good blood and money. Herbert has broken away from his family's
absurd and irresponsible way of living and established his
independence; he has fallen in love with a girl "rather below [hi§7
mother's nonsensical family notions. Her father had to do Vith
the victualling of ﬁassenger-ships. I think he was a species
of purser." (Ch. 30, p. 272) Herbert establishes wholesome
standards, contrary to Pip's, by which Pip's behaviog is to be
judged. Pip aspires to Estella and cannot truly appreciate
Biddx. Pip is perhaps infatuated by what Estella represents;
Herbert loves what Clara really is, and she ig lovable even
in the lowliest-setting.\ Herbert is a force of goodness, capable
of bqinging out the\ﬁgst in Pip, as Pip will bring out the
worsﬁ in Herbert by tempting him to share his gentlemanly deca- )

dence. Pip's life in London cannot be wholly ftefile because

discreetly
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establishes in business; and because of his recognition of
Wemmick's qualities once that man is emancipated from his
'official sentiments' and becomes his friend at Walworth.

In this section, too, Pip acquires a greater knéwledge
of what Estella really is and how and why she has becoOme what
she is. This knowledge, however, does not destroy his infatua-
tion with her. She remains, irrationally, his ideal;’Pip has
already learnt much of Miss Havisham's story from Herbert, and
just as Pip is being fashioned by the convict to be a gentle-
man, sO Estella is being molded to be a lady. When Miss
Havisham reproaches Estella for her cold heart, Estella replies:
"*Tam what you have made me. Take all the praise, take all
the blame; take all the success, take all the failure; in short,
take me.™ (Ch. 38, p. 322) Estella's iife before she came to
Miss Havisham's has had no influence upon her; she is formed
into an absolute in an extreme environment. Pip, however, is
formed under two different, and contrasting, sets of conditions,
and therefore his development must be more complex and uncertain.

Pip's uncertain progress and the regl moral dangers os his
gentlemanly status are seen most clearly in his reacticn to
doe's visit to London. "Pip is prepared even to use his financial
resources to rid himself of the embarrassment of Joe's\presence;

he looked forward. to Joe's visit:

»
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Not with pleasure, though I was bound
to him by so many ties; no; with consi- &
derable disturbance, some mortification,
and a keen sense of incongruity. If I
* could have kept him away by paying money,
I certainly would have paid money.
(Ch. 27, p. 240) h

’

Joe's wisit, of course, creates keen embarrassment on both

sides. Jo&, however, seems to draw the clearest lesson from

e RN

the experience and is able to communicate it to Pip: ég

LS

'Pip, dear o0ld chap, life is made of ever "~
so many partings welded together, as I may o
say, and one man's a blacksmith,and one's

a whitesmith, and one's a goldsmith, and

one's a coppersmith, Diwisions among such

must come, and must be met as they come.-

If there's been any fault at all to-day,

it's mine. You and me is not two figures

t0 be together in London; nor yet anywheres

else but what is private, and beknown, and

. understood among friends.' (Ch. 27, 246)

i Joe's speech defines a crucial point in Pip's moral pro-
*gress. It shows the distance Pip has travelled from his old
values, and how.quickly and easily he has been swayed by the
power of money. Yet, Joe is not entirely blameless in this
scene; he, too, is overawed by the power of money as it~is

vested in Pip, and it renders him awkward and virtually in-

( articulate; more important, though, is the fact that it inca-

pacitates him in his role of redeemer, or as a force of good, {

and sends him flying back to the safety of the forge, wishing

Al

~

S S RSSO O DU

+
PURT U PPN [RUCRR W . R T ST
e




87

Pip well but reluctant to meddle with the affairs of a gentle-
man. Joe's influence on Pip, then, 1is greatly diminished after
this scene. Pip is touched by Joe's resignation to éhe dif-
ferences in their fortune which separate them; "As soon as I
could recover myself sufficiently, I hurried out after him and
locked for him in the neighbouéing streets; but he was gone."
(Ch. 27, p. 247) Pip's wbrldly preoccupations soon reassert
their control over him.

Throughout the second section th;re are scattered commenté,
or even substantial passages of self-analysis, which bring alive
the reader's faith in the possibility of Pip's redemptién. His
sense of shame at his attitude towards Joe does not last long,
although it 1is keenly felt. Pip is confined, too, by the con-
trasting influencés shapiné him and is obliged to examine his

, ldentity; @gpe fact that he feels the need to do so, however

misplaced his priorities, gives grounds for hope:

b ‘I am ashamed to say it, . . .. and yet
it's nO worse to say it than to think
it. You call me a lucky fellow. Of
course, I am, I was a blacksmith's
boy yesterday; I am--what shall I say
I am--to-day?' (Ch. 30, p. 269)

He does not have the satisfaction of having made himself: "I
know I have done nothing to raise myself in life, and that

Fortune alone has raised me . . . I cannot tell you how uncertain
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I feel." (Ch. 30, p. 269) It is this very uncertainty and
self-consciousness that make the defences that this gentle-

manly position have given him less than impregnable and that
\
provide the grounds for his future .moral growth in the right

direction. Thus, in another chapter, Pip offers his own

criticism of the influences of his expectations upon him: ’

As I had grown accustomed to my expec-

tations, I had insensibly begun to

notice their effect upon myself and v
those around me. Their influence on

my own character, I disguised from my

recognition as much as possible, but

I know very well that it was not all

good. (Ch. 34, p. 291}

The last chapter in tﬁé second section éescribes the sud-~
den end of Pip's ltfusions when Magwltch reveals the truth to
him. Because Pip feels he no &oﬂﬁgr has the right to be a
gentleman, his real moral progress, based on the most sustained
examination of his life and identity, begins. The connections

between past and present are now tightly drawn by the presence

of Magwitch:

+ « « he stood at the table drinking rum f
and eating biscuit; and when ] saw him N :
thus engaged, I saw my convict on the
marshes at his meal again. It almost
seemed to me as if he must stodp down
presently, to file at his leg. (Ch. 39,-p. 340)

-
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The reader should remember, at this point, Pip's méditation at
the end of the chapter, when he returned from his first visit
to Miss Havisham's: when he perceives that the subsequent
events Of his life were formed by the forging of the first link
on one memorable day; the strongest link was forged, however,
during his encounter with Magwitch, since the convict then
undertook to shape the boy's future. As Magwitch himself de-
scribes,t@eir relationship: "Lock'ee here, Pip. I am your.
second father. You're my son--more tb me nor any son." (Ch. 39,
p. 337) Pip, at this moment, is capable of seeing only the
destrﬁctive effects of Magwitch's réve;ation. He is initially
hostile to the truth: "All the truth of hw'po;ition came flash-
inx;\ on me; and its dj..saggpo‘_:l.ntments, dangers, disgraces, conse-
quénce; of‘all kinds, rushed in in such a multitude that I was
borne down by them and had to struggle for every breath I drew."
(Ch. 39, p. 336)

Pip e#presses the destructive effects in a memorable image:
". .’ it was not until I began to think, that I began fully to
know how wrecked I was, and how the ship in which I had sailed
was gone to pieces." (Ch. 39, p. 341) The‘revelatlon kills
Pip's illusions: "Miss Havisham's intentions toward{ me, all

a mere dream; Estella not designed for me; I only suffered in

Satis House as a convenience. . . . "(Ch.39;p.341) Pip's dreams,

however, are replaced by a painful #ense of reality,| an aware-

ness of what he considers his shame%ul behaviour; although his

|
!
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denial of Joe's qualities is replaced by a denial of Magwitch's,

there are still strong grounds for hope in his graduélly awaken-
®

,ifmg sense of guilt:

I would not have gone back to Joe now,

I would not have gone back to Biddy now,

for any consideration: simply, I sup-

pose, because my sense of my own worth-—

less conduct to them was greater than

every consideration. No wisdom on earth '
could have given me the comfort that I ‘
should have derived from their simplicity
and fidelity; but I could never, never, never,
undo whatéﬁ, ad done. (Ch. 39, p. 341)

Pip, at the end of .this.chapter, is a hopeless child once again;--

~worse Off, in many senses, than "the young-Pip, since he feels

cast out from the worlds of both Estella and Joe. Something
of the old fear that the convict had inspired in him at their
first meeting retﬁrns again to destroy his false gentlemanly
assurance. Out of his childhoad remembrances, "I brought into
the light of the fire, a half-formed terror that i%: might not
be safe to he shut up there x;zith him in the dead of the wild
solitary night." (Ch. 39, p. 341) |

’ Pip does not realize that on t'hi;s\ \n}gmorable night .e has
been destroyed only to be renewed. Just as King Lear has to
leave.behind all the trappings of kinqsrfip in order to become
a poor bare fork'd animél, Pcip has to realize the falsity of

his gentlemanly pretensions and renouncethem in order tO beccome

o e o [ [T F—
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a; man. e third section d-e’sc'ribes hi»g morsiﬁ. entry into man-
hood ; he develops a worthy relationship with Magwitch, perhaps ®
the most importaht of his life since it is based on understand-
ing and compassxon, and makes such severe demands upon him that
\vhe 1s obliged to qo _beyond the limits that his snobbishness had
imposed upon him. Moreover, now .that his illusions have been ‘
destroyed, and he has been struck by the force 3}\¢he truth, he

feels compelled to explore arsas where he remgins partially -~
ignorant ;~ eséﬁﬁTishing the fapts éf Estella's parentage, which
even Mr. Jaggess é;d not know. iHe also has the responsibility
'of deciding wﬁ%ﬁ to do with'his new:foﬁnd truths: whether to
damage Estella's poise with futile revelations‘or to gﬁard the
facts from Epose whom they most concern. If the third section
“contains a series of sensational’events'(Le.q.'the pursuit of
Magwitch, Oflisk's attack én Pip, the burning of Miss Havisham),
they are all related b Pip's developing humanity in the most
plausible way,.to the development of his dlfficult but worthy
relatlonship w1th Magthch and the pursult of the truth. N
, Pip's first consideration on,the morning after the revela-
tion is for himself, as the sentence beginning the third section

R

shows : . ) .

It was fortunate for mé that I had to

take precautions to insure (so far as

,I could) the safety bf my dreaded .
visitor; for, this thought pressing ¥

-t e R s e
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thoughts in a confused concourse

on me when I awoke, held other wz gy . .\
(Chc 40’ P 342’" o ’ Y] ’ [

at a distagce'
emphasgis .added)

= ~
- <

Clearly, Magwitch's revelation, whigh brings Pip to a conscicus~

ness of his. shameful behaviour, is not enough ¥ bring about a

s e AtV 2 ) SRR

Mix his self-interested feel-

suddén remarkable improvement if Pip's character;  his redemp-— .
éé in &

tion will be gradual.

. »
ings, however, is a welcome concern for tle convict's safety;

this is enough to counteract his initial fieelings ©of repulsion g
for Maéwitch and in the end to kill that fepulsioq.

The dangerous ‘position in which Pip flnds himself as a ,
‘Ez%lt of Magwitch's presence is underlined in the first pages

of the n\y section, when ip discovers somebody lurking on thé

staixns. The sensational quallty of the narrative 1s thus lmme- i

diately evident. Plp, as the subsequgnt events show, is Wwatched

by Orlick and Compeyson. The threat to ‘Magwitch's life~is so
= ' 3

-

real and immediate that it forces Pip into an alliance which,

though initially repqlsive, develops in him a worthy ‘concern

L3

for a life other th;n his own.

Pip's feelings at thispoint are highly complex. On the

one hand, ‘he can say: "Every hour so increased my abhorrence

of him...,"(Ch. 40, p. 353) On the other hand, he realizes

that the convict has braved death itself to seek him out, that

his intentions towards the boy, however, misguided, are exceed-

ingly good. 1In this state of confﬁsion, Pip visits Jaggers=--

G-
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Hﬁpxng against hope that what Maqyitch has said is untrue but
. knowing {n His heart it is true. "I have no‘hope of its being
—untrue, but at least I may vefifz/;t." (€h. 40, p. 350)
The'reappéArance of Herbert stregétheﬁs Pip's feelings
against Magwitch becaudse he iees reflecte& in ‘Herbert his own
genglemagfz_fgactions to the convict's preséhce, and considers v
them to be Ehe most natural reactions underhthe circumstancé?.
e is wholly inéﬁpable of hearin?Lthe bﬁ{den of Maéwitch‘s
generosity to him at this point: "'Yet I am afraid the dread-
ful truth is, Herbe;t, that hé is attached to'me, strongly
‘atta;heﬁﬂto me. ﬁas'there ever such a fate!'" (Ch. 41, p. 357)
The anonymous source of Pip'S»fortﬁne had caused no such trauma.

Once the source is seen to lie in the affegfi¥n and grz}ituden

-

of a convict, however, it becOmes embarrassing. ip is as yet
ﬁnable té distinguish bgtweén nobility of fee ings and super- .
ficial nobility conceived 'in terms of class. It is as if he l
feels that such a man should be incapable of the highest

impulses. \ h . ‘

Yet Herbert and Pip do recognize the dangerous cOnsequenées
of- Magwitch's decision to come té Englénd and realize that Pip,
however unwittingly, is responsible for- that decision. Thusi
tﬁere is at least asense of responsibility in the young men.
even if they are as yet unable to feel true gratitude and com- N
compassion, This is wl'}y Herbert advises Pip: "You must get him -

.out of England before you stir a finger to extricate yourself."

'\ o=

st e A0 A

|
i
]
i
H
|
{
j

s



PR

e ot

—

>

o camiom R A A i T PN

(Ch. 41, p. 359) This deciéio%bgives rise to furthe; §e$§a-
tional developments in the plot. These developments are'mdgt
important, however, not as eﬁilting narrative, but as siignuous
tests of Pip's charac;er ané\sf his allegiances. |
Magquifgh's constant presence,ulgimately forces upon Pip
an @sceptancé of truth, or reality. Pip no longer has the same
desire to protect himself with illusions. "We want to know,"
~says Pip, asking Magwitch fdr Qhe full details of his convict
history. This expresses in part a génuine desire fpr knowledge
of the facts, partly the need to banish his apprehension that:
his benefactor might have committed the(wg;st of crimes.
agwitch's story is the first that yill allow Pip, to piec
iogether a compleze hisfory of the relationships %gtwgen
Magwitch, Jagg;rs's housekeeper, Estella, Miss Havisham, and
Compeyson. The two contrasting worlds, the elegant and the
criminal, as Pip 1s to f£ind out for pimself, are closely Pound ~--
more closely than any of their respective inhabiténté admit{)\
The second portion of the“story is told by Miss Havisham herself,
and confirms Pip's suspicgbns that Estella is Jaggers's house-
keeper's daughter. The tﬁ;rd story, narrated by M:E&thh to
Herbert and subsequ?ntly.rel;ted‘to Pip adds the part that

startles even Jaggers: Magwitch is Estella's father. Thus

"Pip, onte his illusions are shattered, feels Eompelled to Seek

out the full force of the truth. He is ashamed of Magwitch

because of what Estella might say: "Why should I pause to ask
&

B mpre ey e
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of Estella's Parentage, whichﬂf

.
*

how.much 6f my shrimking- from Provis might be traced to

Estella?" (Ch. 43, p. 367)  Then thefe is the supreme irony

‘is that he must devise his own more humane standards of judge-

s, when the quilty middle c¥asses escaped justice and the

;?mt. The very pitifulness of Maqwitch‘s tale of his criminal
. ay

Pl

i
guilty poor suffered doub;Y'to compensat®, enlarges Pip's

vision of man. o /

The seconé shock to Pip's illusions comes soon after the
first, when he'learns.not oniy that he m&si renouce his expec~-
tatioﬂl but that he has lost Estella.’ l"Wh.y not tell you the
truth?” says Estella to him; and Pip ;\task of grappling with

difficult facts must begin all over again. (Ch. 44, p. 377)

In the third chapter after she announces her marriage Pip says:

As the time wore-on, an impression
settled heavily upon me that Estella

was married. Fearful of having it :
confirmed, though it was all but a -
conviction, I avoided the newspapers,
begged Herbert (to whom I had confided

vthe circumstances of our last inter-
view) never to speak of her to me.

Wwhy I hocarded up this last wretched %
little rag of the robe of hope that
was rent and given to the winds, how
do I know! Why did you who read this,

~ commit that not dissimilar inconsis-
tency of your own, last year, last’
month, last week? . (Ch. 47, p. 394) -

”~
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Gone is Pip's old agsurance, his blithe confidence jn the

future. .He is now willing to throw in his lot with common

humanityL Yet, the loss of Estalla, although acutely painful,

is absorbed into a larger, more general sense of unhappiness

and loss, as he assures the distraught Miss Havisham when she

-
e v e 4 ¢ A st
.

begs his forgiveness. He cannot bear the final confirmation

-

' that he has lost Estella, but the gengral knowledge that he !
. g jx |

has lost evarything that he has oncs af valued, is slightly

* more bearable. Pip $ recourse, at this point, as the first

“sentence of the third section indicated, lies in action--in
setting about securing~Magwitch's safety,
Pip's sense of the real world and -of the quality of his

N own life is inevitably increased by his sense of loss. ". . .

however slight an appearance of danger there might be about

,, danger was always near and aotive."q(Ch. 47, p. 399) The
se of the first person plural indicates his total a;liance'

with Magwitch at this point; it 'is an ‘alliance, however, that

is‘based now on more than a sense of duty or respoqsibiﬁity.

[ ' There is no doubting‘tﬁe mutual affection in the following
. / -

lines, when Pip reciprocates rather than repu%ées Magwitch's ,

N . /

feelings. n' ) // )
' /
(1 C "I don't llke to leave you hera, ,
- ‘I said to Provis, 'though I canAot) :
< doubt your being safer here -th
near me. Good-bye!' 'Dear ‘boy,' )
_he answered, clasping my hanps, L
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'I don't know when we may meet again,
and I don't like Good~bye. Say Good
Night!' 'Good Night! Herbert will go
regqularly between us 4 and when the
time comes you may be certain I shall
be readys Good Night, Good night!'

(ch. 46, p. -392)

8

Pip s compassion for Magwitch is paralleled by his
ous behaviour towards Miss Havisham. Wheg she begs his for- /.
giveness ' for having cauofﬁ him 40 ‘*suffer what she has suff;ro
he is reluctant to adopt the superior moral position which
doles out forgiveness, but is willing to do so if it brings
comfort to her. "There have been sore mistakes; and my life

7/

has been a blind and thankless one, and I want forgiveness and

direction far too much, to be bitter with you. (Ch. 49, p. 410)

It is easy to approve of Pip's attitude here, in a novel -that

shows the driving force of revenge: in Miss Havisham S pre-

- T - ‘ ) .
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paration of,EstelIa to break men's hearts in Estella S mother‘s
decision torkill her rival for her husband'q affection and.pre-,

tend that she had murdered her daughter, in Magwitch's attitude

to Compeyson when .they both escape from the Hulks. Pip's

s vy s i o

generosity is given an immediate test when he rescues'Miss

~ - v 9
Havisham from the fire, -incurring burns himself. The fire at
- A k‘ -

Satis House is not to 'be considered mere}y as another sensa-

tional event. It 1is Satis House and i%s inhabitants that had -

sustained Pip's expectations about his worldly and emotional

future for so long. Now with Estella gone and Miss Havisﬁ~'
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a vulnerable old woman begging fbny forgiveness; Pip can .see

\ . . . \-3 > . .
. peOPle for what,;hey really are,!behind their convict rags

or their opulent trappings.

Pip's relaeionshrp with Herbeeﬁ, which gave the strongest _
grounds’ for his. redemption, is aided by Miss Havisham at this
point, Pip asserts his own financial independence of her Dby

directing her attention to:Herbert s needs, although Jaggersx
)

© and Wemmick, with thelir money ethic, consider him a fool for

Voo y
declining Miss Hatisham's of fer. Of his aid to Herbert, Pip

can say,,fIt was the only good thing I had done, and the only

L

I3

completed thing I had done, since I was first apprlsed of myﬂgreat

expectatdons." {Ch. 52, p. 427) - His goodness is soqn tovre—
oeive a,greeter test Qhen Magwitoh attempts ﬁo escaée from
his enemies and'frOm%the law.

Chapters Fifty Three and Fifty Four constitute a double ,
narrative climax in the novel, when Orlick attempts to murder
Pip and. when Magw1tch is finally taken. Onoe again the conpec-
ted aspect of Pip !’life is clear. Orlick. hes loné been brood;
ing on revenqe, ever. since Plp used~to enjoy a special rela-
tionship with Joe at the forqe, Pip s relationshlp with Biddy,

w1th whom Orlick seened infatuated,in his own way, and Pip s

' recommendatlon that Orlick should not be allqwed to keep his
_job at Satls House, add‘fuel to Orlick's fire. Orlick's ob-

~servation of Pip in London causes Orlick to come in contact

with Magwitch's enemy add tHus Pip's and Magwitch's enemies

[P PO LI
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join forces to constitute a J}rmidahle threat to the lives of

both the hero and his benefactor. .Yet the magnitude of the

wconflict and the dramatic tensions in Chapters Fifiy Three

and Fifty Four, when Pip and Magwitch stand poised between

1ife and death, are only part of the interest in this section

of the bock. More important¢from the perspective of the bil-

dunqsroman conventions are their effects on the young hero's -

-

development

7

The'effectS“are profound. Beceuse Orlick has hounded

"tbe hero and pu:;éhm in a position similar to the hounded
Magwitch, Pip i able-to identify in an important sympathetic

way with the convict: After Magwitch has been taken and Pip

.

has decided to cast in his lot totally with Magwitch s, Plp s

vision is never clearer:
N . )

Fotr now, my repugnance to him had all

melted gway, and in the hunted wounded
shackled creature who held my hand in
his, I only saw a man who had meant to -

be my benefactor, and who had felt
affectionately, gratefully, and gener-
ously, towards me with great constancy
through a series of years. I only saw

in him a much better man than I had, - "

been to Joe. zcﬁ. 54, pp. 456-7) J

The clauses in the gquotation above, "I only saw," suggest
ﬂhat'Pip had once seen much more in Magwitch, but he realizes

that in fact he had seen much less than what he sees‘qbw; He

L Al b
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saw the convict as a éype féthe; than as a sufferigg iﬁdividua%
with feelings and ideals. Hig‘earlier descriptions of the con-
vict eating his food in an qniﬁgl way are mﬁde redundant by

the more &ympathetic'descripéion of him here as a "hunted
woundéd,sha¢kled creaturé."’ Pip's«dériieg'genqlemanly alliance
with ﬁéébert in- a life of relative indolence and decadé;ce is

to be contrasted with Pip's more worthy fellowship with the

convict in hisg sufferinq. In Chabter_Forty Six when Magwitch lies

'dying in prison, the convict summarizes their relatjonship most

. <0
pithily: ". . . 'you've been more comfortable alonger me, since

I ﬁas under a dark cloud, than when the sun slone. That's best

. of all.'™ (Ch. 56, p. 469)

i

. After Magwitch's death, the process of Pip's own healing
begins. in earnest. Mangtch had brought Pip away from the

social 1im1tations of l;fe at the forge and afforded him

7;g;ge:ﬂg}}mpg§sbof life from a Londoner's perspective; then,

he had developed Pip's humanity by destroying all that was most

. false in his gentlemanly identity and replacing it with more

generous human feeling. It remainsg to Pip to re~establish
the- connectlons between the different phases of his life, uSLng

the vzrtues that his relationship with Magw;tch have developed

"in him.

The healing process, delineated in Chapter Fifty Seven,

" begins with_éip in a passive role. Instead of Pip's going to
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.debts for which Pip had been arrested. Thus Jo

_appear superior to Pip @oth horally and financially;

101

Joe, Joe comes generously to(%im, nurses hi

merely the helpless recipient of Joe's goodness. This in

part establishes the connection with Pip's past: . . Joe
stéyed with me, and I fancied I was little Pip again." (Ch. 57,
P. 476) This is i‘dangerous fancy, however. It suggests that
Pip believes too easily that the immediate past can be blotted
out, just as he had once believed his_past at the forge co&ld‘
be blotted ouﬁ. Events at the forge;aigﬁever, have developed
rather than remained static during his absencein London so that
he tannot easily resume his former life where he had left it
Sff when he was scarcely more than a child.” The world of Joe
is just as limited and Pip is probably even more unfit to in-
habit it. Hence he perceives it now only 'as a moral ideal,
which he had once rejected, rather than as a.real place. His
momentary disappointment when he learns of Biddy's and Joe's

marriage finally shatters his vision of a morally secure future

.in a sheltered village; his quick recovery and generous con-

gratulations and degision to eéstablish himself elsewhere show
that the village was.a highly arbitrary choice for him in the _
first place. His tagsk is to live a life of goodness in the

world, wherever he may find himself.

The two endings of Great Expectations raise the question:

S i, s 5 vt L 2 et
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»wh}ch ils the more appropriate ending for a bildungsroman? In

the revised ending, it is strongly suggested that Pip marries

"Estella, in the linés "+..in all the broad expanse of tranqd&l

light they showed to me, I saw no shadow of another parting
from her."‘(Ch. 59, p. 493) The imagery of mists and vision
which Dicﬁens had used to great,effgct in the novel proviées al
fitting‘Eonclusion here, in one shns@. In Chapter Nineéeen,

as Pip is setting out for London: "the, light mists were

solemnly rising, as if to show [him7 the world. . . ."(Cﬁ\iS,'p.lSG)
Yot kthe light mists rising were not enough to afford him a
clear vision; in all his Ldndon ﬁeriod, until Magwitch's return,
his view of life is clouded by his illusions. Is there any'
guarantee that his¥ision in the last chapter, when the mists
rise once again, will be any clearer? Leaving the ruins of
Satis House with Estella, he believes in his’ future haﬁpiness,

R 1 -
ith her. “One must wonder, though, how well he knows Estella,

e
J

despipe the evidence that she has suffered tob%.and on what
grounds gﬁefucan build a fuﬁure‘iife based on én infatuation
f Pip's which has lasted since childhobd, and on Pip's ;emOrse.
In the fif;t ending, "Pip meets EstellafinQiondon;éshe takes
Joe's son, Pip, to be Pip's‘son” and the elder Pip does not
correct her error. Pip recognizes that ;stella has suffered,
and the novel ends with the sa%isfying knowledge that Estella,
like Pip, has grown through suffering and living in the world.

. . /
Pip expresses no desire to resume their relationship, no false
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emotional satisfagtion;’frém(pe; égkmatibn'uhder Miss Havisham,
%t iS'unljkely that she will foster.his méral'deVeiopment in ;
any signifigant way, as Agnes had the power to shape David's \
moral identity. In the end, if he marries ﬁ;;, he meéaly .
satifies an irrational craviﬂg. The marriage might prcvide a —

happy ending in the most conventional sernse, but 1t does nct
really prov1de the most satisfactory conclusxon to the chronlcle

of Pip”s growth. ,Yet the fact that Pip in the end becomes a-
marﬁinal character in life does not mean he is a rebel or uncon--

ventional., He desires the conventional institutions of soéiety
° ¥

&
intensely; he respects andzedVie§‘the'domestic happiness of .
Biddy and Joe, 'and of Herbert and Clara, but lifé has made him -
unfit* for such simple happiness; early in life he aspired to an

extraordihary ideal, lost that ideal and cannot truly be satis-

9

fied with anything less.

‘His idea of winning Biddy, before he —

realizes Joe*will m

- recover the simple w

e her his own wife, is a final attempt to

2
of life he had renounced injearly adoles-

cence,

In the end,

he

s left yearning not 6n;y for a lost

ideal, in the form of Estella and wealth and beau but for a

ﬁggﬁggfe ordinary way of life that dJtherd are better fitted to lead,
' ¢

than he. He become3 a solitary character,

. 'ﬁ§ . [ 4 R
the strange course of events which has made him what he is.
His final soldtude is not conducive to escapism, but rather
leads him to a.fuller realization of what he is. From this

‘ realizatiSh, the chronicle of his development grows, ’ \
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Great Exgect'atiéns, I would conélude, is a.po

sentation of the bildungsroman genre. Although it puts a

greater emphasis on plot than the bildungsroman usually does,

this eﬁlphasiﬂ does not undermine the revelation of the young

hero's inrier tife. On the-contrary, the sernsational, events.
' \ v -

create the extraordinary course of the yo ,‘_mar'x‘s development.

Pip j\‘.'s forced to pbnder ~i.lpon the stranugerﬂzess of\the events ‘the
narretix}e has deséi‘ibed, and the plot,  whatever its se‘ns)ational
qualities, is part of a diséiplined process of self-examination.
The mcn':ally complex hero is severely te‘sted by the world aad |

' becomes a grgnder' person as a result of those tests. His soli~-
tary posﬂ:iOn, as sclitary at the end as at the beglnn‘z}gg compels
him to exami.ne his growth and the influences Japon him. /As Pip
himself says: "'My dear Biddy, I have forgotten noth ng in my
life that»ever had a foremost place there, and little that ever
‘had any place there."" (Ch. 59, p. -490) The memories of those
places, people, events and J.n,fluences are wdven into a highly-
wrought narrative which- i( unified 'by the hero's pervading

consciousness of himself growing in the world.
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' CONCLUSION

My reading of David Copperfield and Great Expectations,

with its focus on the hero's character and the chief line of
h{s development, sﬂows tﬁat these two novels fulfill what I
perceive to be the principal objectives of the bildungsroman:
to trace the development of a sensitive, introspective young
hero as he passes through various significant experiences to
reach a desirable degree of self-awareness.

Egch of the novels, despite their vastly different charac-
ters and their different mode of plottinq, has a common struc-
turalAQriHCipal and related thematic core which they share

. with other bildungsroman: their structure is based on the
chronologically sequent study of a yoﬁhg man's life to a
desirable point of maturity; their plqg is based on a selec-
tion of the most signific¢ant events in-the hero's formative h
years, and their gallery of characters is cBmposed solely of
those who influenced the hero's development to varying degrees

Maturation is always viewed, in the novels, in terms of

time. In Oliver Twist the time span is so restricted that the’

hero does not develop to the extent that the bildungsroman hero
does; notwithstanding the intensity and variety of Oliver's

experience he still remains a child at the end. 1In David

Copperfield, the mature narrator looks back in time, even to

the events immediately preceding his birth, and conscientiously
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charts the growth of his own-mindothrough variocus phases to
the point where he is mature‘:nough to record and evaluate his
growth, His childhood,“adolescence} earlf’Qbikingﬁlife and
two marriages are all distinctive though related periods inv
his unified development. The last two chapters, describing
the fate of the characters ten yearé after the hero has reached

young manhood, emphasize' to the very end the narrator's con-

sciousness of the importance of time. Great Expeotations is

divided into three parts, each describing a certain phaée of
the young hero's development. The first phase describes a
childhood so0 restricted that it breeds dreams of a more ‘beauti-~
ful and free future; the second phase describes the realization
of these dreams, but as the future becomes time present éhe
ideals come to be seen in a more sordid light; the third phase
describes the consequences of the destruction of those dreams,
and hints of the lonely kind of life the hero leads once he has

awakened to reality through a painful extension of his vigjon of

1life. Behind the organization of these three phases is the cri-

tical consciousness of the narrator looking back in time con-

stantly makes itself felt and the measure of his maturation is

his degree of criticism, objectivity and self~-irony. My reading

of the novels deliberately followed the various phases which
each novel itself chronicles. I commented on the quality of the
hero's self-Zvaluative attempts and showed how the hero's deve-

ldpment is cpnnected to the selected cﬁaracpers and events in a
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logical progression towards a desired poiné of maturity.j My
method of reading the nﬁwels, tr;cing the line of development
ffom ne character, or group of characters, to another, is an
attempt’to outlige andn;valuate this logical progression that
establi;hes not only the coherent . pattern of the hero's deve-
lépment but also the coherent structure of each novel,

Each of my chapter's has utilized the basic definition of
the bildungsroman that I presented in my Introduction. &he
major thematic concerns (love, money, devglopmentpin a metro-
politan setting, caﬁéers) are related to the great synthesizing
theme: the hero's maturing process. Each chapter has also re-

y
marked on the progression from a simple kind of novel like

+ Oliver Twist, with its morally-simplified antagonistic groups

and its young and pure hero, through the more complex and ambi-

tious David Copperfield, with its larger chronological scope

and fuller view of 'apprenticeship,' to Great Expectations with

its morally complex héro and its structurélly complex plot\that
é
~utilizes, besides the bildungsroman conventions, elements of

the folktale and the tale of mystery. )

Of the three novels, David Copperfield is the clearest

! representative of the bildungsroman genre, but one sees in

Oliver Twist how Dickens was preparing to write within this

genre and how, in Great Expectations, he was prepared to go

N
N r
h

e

% ' beyond it, integrating rather - than renouncing it in his complex

T

S s R



v

’ , 109 . 7 -

4

fictional framework. This.focus on Dickens's use of bildunés-
roman conventions, then, ;hows one .important line of development
in his career as a writer: there is an increasingly compiex
moral vision and a correspondingly complek view bf the maturing
process that compel him to write with increasingly greater tecﬁ—

nical skill and virtuosity.
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