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ABSTRACT 

,f \ 
Dickens' s' modes of unification ando#characterization, and' , 

11 04 '\ 

his thernatic preoccupations, in Qavid Copperfield and Great 
'. t.... \ / ' 

Expectations are best understood when these two novels are 

,) 

" . ~... ~ - Il 

considered as manifest~t1ons of the bildungsroman genre'~n 

England. The narrative structuré, the kind ~f protag~nist and 

the thematîc concerns are aIl related to the ~l studl of 

a young man's development from childhood to early adulthood. 

" Chapter One argu~ that Oliver Twi~t, despite'its àùper-

fLcialres~iances to' David Copperfield 'and Great Expectations, 
L 1 cr .. 

is not a b~lgungsroman because its chronological scope is.too 

limited and the he~o's moral or psychological development is , ~ 

not the povèl's central interest. Chapter Two ai~ues that~David 

Copperfiéld is Diakens's first, and,purest, represe~ativ~ of 

the' genre, displaying àll the major characteristics outlined in 

my Introduction. Great Expectations, téo, can be considered as 

a bildungsroman, but Dickens' s narrativ7 ,techniqùe, and concept 

of development have grown more cornplex, anà he g'oes beyond the • 
previous limits of the genre. 

A sequential study of the novels shows Dickens's progress 
~ ~~, 

as a thinker, and as a technical noveli~t, fro~ the relative 

simplicity of Oliver Twist to the great complexity of Great 

Expectations. 
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. ABSTRAII 

David topperfield e~ Great Expeetation!, ayant / 

contribué à l' êvolution d.u qenre 'bildunqsroman,' .. ell 
., 1 

Angleterre, d6monèrent urie .structure et un. mEthode de 

ca.ract.'risati~n particllliares 'èt lient des thêmes divers 

p~ur sou~nir leur 4tude' principale du dêveloppement d'un 
? 

jeune' ho~e depuis son enfance~ 

Le premier chapitre propose que le roman intitulé 
~ 

Oliver Twist; bien qu' il' ressemb~e à David Copperfield 
, 0 

,et ! Grea t Exee9t~t;ions, ne doit pas être considérê comme 

étant un bildungsroman car il se limite à l'enfance du' 

héros; aussi bien, son développement psychologique et moral, 

ne ~Qrme pas l' intér~t principal'-de l' oeuvre ~ Le deuxiême . 

chapitre prêsen~e l'idêe que David Copperfield fût le tout 

premier bildungs,roman ~~e Di~kens ait !crit et qu' il en 

est le plus pur. Le troisi~rn~ chapi tre",r~chercne les, traits' 

du genre bildunsroman dans Great txpectations tout en avouant 

que Dickens, ~vec une vision plus complêxe d~ d€veloppe~nt 

et une technique r~manci~re plus ambitieuse, d'passe ici 

les limites 9rd.inaires.du genre: 

Lorsqu'on lit ces romans consêcutivement, on peut 

voir l'.ach.eminement" de Oickênf cormne ~ense~ et ~,~1Î1anci~r 

oil il surpasse la simplici:té re lalti ve/ de 01i ver' Twist pour 
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INTRODUCTION 
f 

t~ 

The bi~du~qS~~m~ traces the development of a sensitive, 
• • tl 

introspect~v.e young hero as he passes thr~uqh varlous si~ifi-

cant experier;ces te reach a desirable deqree 'of self-awa~eness. 1 
. 

'Dhe novel 1 s focus qn the hero 1'5 developm$n'l;'.· d1ctates, to a 

large .:e~ten t 1 the chronologlcal scope and the thematic concerns 
/, 

of the werk. The hero' s life .~s .~orded from his early years 

, to young m~hood. The record can begin when he. is a few years 

old (G;eat Exp,ectations) br even befare his ~irth (David . . 
Corperfield). He livés his early years, generally, in a pro-

, " 
vincial setting, surrounded by people whose insensitivity ,ta 

his persGnal qual*ties, to his dreams and amP1tions, alienates 
• " t 

him socially.)HiS y?ung manhood generally sees him l;berated 

from the ~:ar~.ier_ social r'estraint~; he moves from ~ provin<::ial 

to a metrop:olitan environment and ,finds kindred sP'ir;its ~ho 

foster his moral, intellectual -and emotional growth~~ His .... 

allenation, or enfol;'ced solitude" during much of his earlier 

life, is conducive ~o that introspection tllhich is a necessary . . 
qual,i ty of the bildunqsroman hero. The hero cornes ""to refiect 

on his own s i t~at1on in the ~vor ld , and on his own char act-er . 

Without sùch reflection, his "apprenticeship to life,,2 would 

be impossible. 
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It is the concern'with the nero~~ development, with,his 

apprr tic~ship' t~ 1if,.' that 9'i~~S the bildunqsrofnan 1 ta focus: . 

The bildunqsroman'in its pur~ form hàs 
been defined as/the 'novel of a11~ 
round develop~ent or sel-f· cu~ture; , 
with 1 a, more ~r less, conscious 'attémpt, 

~ ,on the P4rt of the, hero ta inteçn:ate 
,~ his powers, to c~l~ivate l'limself by 

~, his experiences'. . , 

. ' . 
" Many young he~o,es lack this interest i1\ 'their own be,irlg 

and moral proqress. ':En novels like Torn Jones the central 

J.nterest i9 not th~ h~ro 't 9 developmen t i tself, ,but rathe~ the 
, . 

maze of situati~ns in whicn he involves'himself apd fram which 

he is frèquently o'bliged to extricate hiinself by us1t1g h1,s wits 
. 4" 

if he is'oct saved b~ a lucky accident. The concern i5,with 

his, amorQus and' financial career, and in Tam l Jones 1 s', case., his 
- J, " 

tr,ue id~ntity, which amounts to, no more than knowing whÇf his 

parents were. Heroes li~Tom J'ohes 'lack -çhe quality .of re-

f ined in trospection ~.Il..ç'l, therefore, ~cannot be considered as 

bildungsrdman ·~eroes'. 
, 

Su~anne Howe, in her study of the bildungsroman in 
:J 

"England, decides to excludS' Charl~s Dickens from her survey; 

she clàims that the course of, David' sand Pip'-s development 
, . . . 

. more Ic~os~ly resembles that of TOfl, Jones than i t does that of, 

i:~e a;'~hety;e hero' ·Qf. the bild:unqsr~man wilhe~m Meister'.5 
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David ~oeeerfield, Grert Ex?ectations, 
Pendennis~- to name on y a ewexampIes­
have S'én omitted. They are autobiogra­
phical and they deal, it is true, with 
young men who learn from experienee and 
who grow up in the course of the story, 
but more by accident than design: David, 
~Pip and Arthur Pendennis are, like Tom 
Jones, sadder and wiser young men' in the 
last chapter than in the first, but 
the1r essential\~ature has not been mOdi­
fied. They have not developed through 
any ihner realization 9f their own powers 
and the resolve to make the1r exper1ence 
funetion. They have stumbled good- ., 
naturedly over their obstacles, righted 
themselves, and determined net te make 
that particular miSjke again, but they 
are net imaginative nough or reflect1ve 
enough to see the wi ~r implications of 
what has happened to them. 6 

, 

My disagreement' with HO,we is not' on the matter of def1n1-~ 

t1on, sinee the quotation above has a clear concept of what 
-the bildungsroman 1s, but rather on inte~pretation. Having 

~ed out a most helpful theory of the bildungsroman, based , ... ~ ..•. / 
on textual studies and a historical awareness of the genre's 

evolution, Howe then seems to misread certain novels which, in 

my opinion, deserve to be included in her .survey of the genre. 

The principal eoncern of my thesis is to show that David 

Copperfield' and Great Expectations are indeed bildungsromans. 

By examining the nature of the hero and the course of his 

(. " C development, l shall argue that David copperfield and Great 

Expectations belong to this distinctive genre. , 
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The line at w~ich the direct effect 
of ti11helm Meister ceases, and inde­
pêndent English variations on the 

~thame Dégins, 15 blurred and u~c~rtain. 
Two languages and li tér-ary traditions, 
and two cultures during a complicatad 
period of their history, have helped 
ta make it sa. 7 r 

. ' 

·1h1s statement indicates that it is futile t~ evaluate 
l ' 

the English bildungsroman insofar as it matches the German 

archetype, Wilhelm Meister. Geethe's novel pra vides a general 

"the me to serve as the framework fot' the bildu.ngsroman, that of 

the maturinq qero extending his cènsciousness until a satis­

factary point of development has been reac~ed. Carlyle 

pointed out this central a~pect of the work ta the earliest 
, i . , 

English readers in the preface ta the first edition of his 

translation wiJJle.lm l1eister 1 s Apprenticeship and Travels; - • 
'l'ranslated fram the German Ot Goethe, (18~).8 

The development ef man in aIl his 
endowments and faculties, gradually 
praceeding fram the first rude exhi­
bitions of puppets and mauntebanks, 
through the/perfection of poe tic and 
dramatic art, up ta the unfolding af 
the p~nciple of religion, and the 
greatest of aIl arts, the art of life. 9 

At that point, as Wilhelm Meister indicates, the novel can 

legitimately conclude, since the hero i5 about te enter a new 

. 
~ ........ ..-.-,---..,,~ ---~~_._-~- . " 
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phasè. This new Phase is adultçlife, th~ prelude or appren-

, 
t.1cesh1p to wl:l.1ch has just been desc~1bed. Wilhel"lTl Me1ster 

provides. no mOre than' the general framework that subsequent .. 
writers in the genre would usei the hero' s social class, his 

amiability, his moral standards and intellectual qualities 

are largely a matter for each individual novelist to deter~ine.10 

Howè point~ out that the modification' of the genre .i.n 

England has complex cultural causes, among them the distinctive 

features of English and German romanticism. The reafistic 

English,settings of ~e eighteenth-century English fiction 

also contributed to the modification of the genre. Howe notes 

of Wilhelm Meister that, "the characters that move through this 

story are to a great extent abstractions. ,,11 They represent 

ideas, or attitudes to life, and the novel is to a great extent 

a novel of ide as. , sometirnes laboriously explicated 12 Carlyle, 

in his Preface, made similar observations: 
" 

If 

a novel 

1 

The charactars are samples to judge of, 
rather than persons to love or hate. 
The everlasting disquisitions about 
p1ays and players, and politeness and 
acti v,i ty, and art and nature 1 will weary 
many a mind that knows not and he-eds not 
whether they aI;.e true or false. 13-

the English bildungsroman had been con ten t 
\ 

of ideas, then the differences between the , 
'1 

German works woulq. undoubtedly be less marked. One 

to rema1.n 

Enqlish and 

could at 
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least compare ... them on a l~f abstraction without the in-
. " 

trusion of differentiating reallstic detail. As they' stand, 

however, th~ ~nglish bildungsromans rel~eatly on particu­

l~rizing detàil. Defoe and Fielding had established a prece-
\ 

dent of v1vid and familiar settings: country .inns ~ London 
• '- .....,i 

drawing. rooms 1 prisons and streets. They also include' a 

ga1lery of satiric Engli5h rasea1 types, which Dickens 'would 
. 

later accentuate in his creation of ~ grotesque population 

for.his Own novels. The autobiographica~ relat~onship between . . 
author and haro was another i;nportant rnodify1ng factÇlr'that 

'enhanced the rea1istically Eng1ish quali ty of- the works. The 

autobiographical interest varies, of course, from one novel 
, " 

to the ne~t, and while it ls not a 'prerequls1te feature·of 

the genre it i5 a l:ecurrent one. , 'Dickens 1 s exp~riences in 

the blacklng warehouse find'~heir y.ray into David Copperfield: 
, 

"~ r,eallY think I~ve done it ingeniously," he told FOster, 

If and wi th a very complicated interweaving of truth and 

f ietion." 14' The chatacters who' surround the hero c:an also 
.. ' , . 

" be drawn from the author 15 personal observations. Micawber 
... " '" 

has been identified with Dick~n~'s own imprO~ident father. 
, , ~ 

The person on whom Mi~s Mowcller, the dwar,f, was partly rnodelJ.ed . 
,,1. recognized ..... herself fn Dickens' s charaeterization .15' Much of ~ 

the material of the English bildungsroman, then 1 i5 not deriv~d 
, . ~ 

from J:.ts German ancestor. It express~s the author' s, owq imme-
\ ' 

diate knowledg.e of/himse~f and of life, using -elle convenient 
/ " 

; , 
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thematic framework which Wilhelm Melster pr~vides and the 

reallstic preceden,ts of such English nov~lists as Defoe and 

, Fielding to give expres~ioh to personal observation. '0 • 

So~far, l ~ave spoken almost exclusively of the 'thematic 
) ~ r' 

,features of the bildung-sroI'Qan, its hero, i~s settings, its 
" . 

. chr.onological li~~ts and preoccupation wi1th a~ idea of life. 

l ~shall" show in tl~~ chapters on Davl.<LJ:;sPperf ~eld and Great 

Expectations how these two nOvelS -exhibit' the recurring 
) , 

features l have mentioned. There are aiso forrnâl features, 
-

however, whic~ Iink Oickens's two novels t9 the bildungsroman 

genre., and' these must also be considered in more de'tail in 
\~ .i> ~ 

the following chapters: Suffice it to say here that' ~he 

" 
structure of the novel depends upon, or sUPPo,rt.s, the i;)asic' 

~tudy of the protagerli.St's development. The "fOcus on the helo 
r 

irnposes-a certain unit y in' each n~el Ln that it synthesizes 

a number of, diverse episodes. and characters by showing how the,y 
" 

either foster -or hinder the hero' 5 growth. One, tan scarcely 
'. 

think of any characèer in any bildunqsroman who r~ains neutral 

in this respec~. Yet, desp~te this 'unit y, each novèl'has dif-
, . '1' 

ficu~ty in foming te 'a well-rounded conclusion, ~~ven the 
f, __ 

fair~Y strict chronelogical focus of'the genre. The r~ader 1s 
, .0\ 

left ~o speculate abou.t. the remainde,r· of the hero' s life 1 and 

the inclus iO.1l of: an epilogue 1 Or of' a last chapter which per-
... 

ferms the runctions of an epilogue, does not solve the problem 
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of c~mpleteness integrally. To a certain degree, the end of 

the novel sat~sfies the readèr's expectati~ns in that t~e end 

of a phase is definitely reached, but the ph~sa 1s always per-

ceived as part of life's continuum. In ~ickens '5 case, the 
, 6' 

firs~ person perspective fur~her complicates the structural 
. . 

difficulties. The reader is ~onstantly aware that ~ certain 
. . 

"amount of formative time elaps,ad between the end of the record- .. 

ad, events and the momènt wh~n the narrator begins to record' . 
~ 

retrospec~ivel~, during which time both objectivity and a 

probing i~e~est in the self were developed. l shall consider 
1 ,) .J • 

Qhow Dickens attempted tp sqlve this preblem of completenessO in 
" 

David Copperfield and Great Expectations. In the first he 

writes two concluding chapters functioning as an epilogue" ;;tnd 
, al 

in the second he tries two versions of the last chapter neithet 

of which is entirely satisfactory. 

The bildungsroman genr.e, then, has certain thematic and 

structural features which, in my opinion, both David Copperfield 

and Great Exp~ctations incorporate. If i t is~ asked why Ol~ver 
/-- '---/ . 

Twist cannot be~nsidered te be a bildungsroman, the answer . 

clar1f ies what the b11dungsroman 1s. Oliver Twist 1 to a cer-

tain extent, an~icipates the two later novels in that it has 

.' a child hero who suffers early rejection, who moves to London 

and, in the end, estab1.ishes his identity.16 The novel does 

not follow him te young manhood. It c·oncludes when he 1s still 

• ........ ~ ~"'"," __ -- - l -~- ..-... ~ __ ""Y<_ .... ...,~ ~.~ ••• 
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a child. Oliver does not develop morally, since he 1s always 

good, tender-hearted, honest and pure; ,irt the-den of i.oiqu1ty 

he can feel only r.epuls1on for those who exploit and pit Y for 

those, Iike Nancy, who suffer. The question of his identity, 

in the end, is treated rather like that of Tom Jones. The 
, 

fact that he cornes to know himself does not have any far-
, 

~each1ng psychological connotations; it,serves essentially to 

establish him socially. In terrns, therefore, of chronologicai 

scope and th~ moral and psychological complexity which provides -~ 
. 

a basis for the study of development, Oliver Twist fails ~h?r~ 

of David Copperfield and Great EX2ectat1ons. 

l shall interpret David Copperfield and 9r~~t'Bxp~ta11ons 
~", ~~ 

in the Iight of the concept of the bildungsroman wp.ich th1s , . 
introduction has advanced. One major-reason for applying the 

j ," 
conventions of the bildungs~oma~~d'these two novels 1s -that 

.. .f ~ fi :r ,"" .. 

_ such an exercise ~ll~ws ;qné to s'ee more clearly one,pf the, l~nes 

~f Dickens's de~~lo~~e~t from'David Copperfield to Great E~P~C-
. '" 

tations. Th-i;~ ~~an~. tn,t the greater complexity of Great 
"-

Expeçt~tions·might be ,better understood if one peréeives,a
e

• 

• 
more ambitious use of the conventions than Dickens hâd s'een 

_,. -fit to employ in David Copperfield, 
, " 

In the later novel, there '. . 
~ • l' 1 ~ 0 

1s a more morally complex' hero following a méte difficult course 

of developmenti there ia a more ambi~ious narrative structuré 

supporting more comple~~the~atic concerns, The differences 

bet·..,een the two nove1s-~ however, are more of degree than of kind. 

... 

r. 

1 

" 

,,", 

,. 

1 , 
1 
l 



-
() 

l' 

, , 

.. 

( 

--------
~, ~ 

___ w-.,'j __ - __ ~,._'~ ... ~_~~ ",.) .... -.:..:: ______ ...;..,," __ •••• d_I ...... I1 •• __ ..... II .... 1,,_, .... __ 

The 'kind,' 4espite modifications, i5 r~cognisably th~ bildungs­

roman. Having \ advanced a concept of the, gent,e' and suçrgested 

~hy Dickeps migh~' usefully be considerèd as contributing to 

~he bildungs~9man tradi~ion, it is now appropriaté te interpret 

the individual works in the light of the foregoing cence~s. 
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NOTES 

, 1 
Generally, the bildungsroman heroes are Romant1c or 

.' 

post-Roman-tic because "to the authors of the BildungsroÏnan, 

as to Wordsworth, the child was an entity in himself •••. 
o , 

Not until th~ psychology of the child was taken seriously as - , 

an appropriate literary concern was the ~riting of the ~nglish 

bildungsrornan a possible enterprise." (Jerbme Hamilton Buckley, 

Seasons of Youth: The Bilaungsro~an from Dickens ta Golding, 

Harvard University Press, 1974). Buckley includes such heroes . , 
as Julien Sorel (Le Rou~e et Le Noir), J~e (Ju~e The Obscure),' 
Philip.Carey (Of Human Bondage), Paul Morel (Sons and Lovers) , 
as weIl as David in David Copperfield and Pip in Great 

" J 
.. ExpectatiQns. AlI these novels contain many of the themes and 

characteristics outlined in this introduction. 

2 The te;m bildungsroman should be distinguished from 

eni:wicklungsroman where the concept of the hero.' s growth is 
ill-q.efinèd, rnerely acknowledging that; the hero doe,s growi 

and from the term Erziehumgsroman where the hero 

grammed course of study in order to develop. 
'3 Buckley, Seisons of Youth, p. 13. 

follows a pro­
f 

4 Cf. Ia~'Watt, The Bise of the Novel (pniversity of 

California Press, Berkeley and Los Angeles, 1975; paperback), 

274 ff. "Tom J.ones's character ••• _eKhibit~ sorne development, 
but i t is of a ve~y general kind." HB then refers to FieJ:é1ing.' s 

static view of human development. 

5 Suzanna, Howe, Wilhelm t<leister and His 'English Kinsmen: 
• 

Appr~nticeshi~ to Life (New.York: Columbia University Press, 

1930). 
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6 Howe, Kinsmen, p. 14. More i'ecent studies of the 

bildungsroman echo Howe's opinions of Dickens; see Heather 
M. Ballon, "The Bildungsroman in Recent Canadian Fiction" 
(unpublished MeGill M.A. Thesis, 1977): "DiCkens is more 
a picaresque adventure than a bildungsroman because Pip is . ., 

neither imaginative nor reflective enough to understartd what 
is happening to him. • .. " 

7 Howe, Ktnsmen, . p. 7. 

8 London, Chapman and Hall, 1899; AMs edition (New York) , 
1969. 

9 Carlyle, Wilhelm Meister, pp. 6-7. 

10 Carlyle, fo;- example, says of Wilheml: "The hero is 

a milksop, whorn, with all his gifts, .it takes an effort, to 
avoid despising." 

Il Howe, Rinsmen, :" p. 50. 
12 . 

see Howe, Rinsmen, p. 43: "Meister is something for .. 
those who·want ideas in their novels. Sometimes these ideas 
are 'an organic part of the structure. • • ." 

13 Carlyle, Wilhelm Meister. 

14 Edgar Johnson, Charles Dickens: His Tragedy and Triumph, 

2 vols. (~ew york: S~on and schuster, 1952), Il, p. 667. 

i 15 JOhnson, Dickens, p. 674. 

16 Itanticipates them both i~ terms of i~s autobiographical 
preobcupations. Sherman Eoft. in "Oliver Twist. and the Spanish , 

- Picaresque Novel" (Studies in Philogy 54 1957', 440-447) points 

out how independent Oliver Twist is of the Picaresque edition 

" 

1 " 
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. , 
and attril:>utes. its independën'.c:e- te Dickens' s autebioqraphical 

., . 
interest, referrinq VpartiClUla~ly te the blackinq-wareheuse . 

\\ . 
/1 • ~ 

peried of Dickens' s life. ',~,rf,l\~!t Bo.ll, in "Charles Dickens 

in Oliver Twist" (Ps:ichoan'~~~'iè Revie't, 27 /j94-0] 1 133-143) 
fi '1. ~ 

draws many parallels be~ween.!aets in 'Oickens's life ~d th~ 

details of Oliver Twist. 
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CHAPTER l 

Oliver Twist: D1ckens's Preparation for the 
Bildungsroman Genre 

Oliver Twist' i9 not a bildungsroman, but does d~splay 

certain significant features wh1ch Dickens will develop more 

fully when writing his bildungsromans. Oliver Twist simply 

does not go far enough tO'he an apprenticeship novel. The 
, 

novel traces the herols progress from birth tQ early adolesence /-
and then leaves him in the hands of kindly people who will"look 

after him. 
(, 

Although his tri~ls are severe, when he' i5 forced 
" 

to dwell among evil-doers, he does not cause the reader fo fear , 
for his moral safety; he doe~ not commit a sing,le act wit~" A 

which he can reproach himselfi r~ther, he is the innocent vic-

tim of other people's sinfulness, and he ls unassailably good • ..... 

Finally. Oliver Twist cannet he considered a hildungsreman he­

causè Oliver does net learn eneugh about adult lite by the e4d 

of.the novel to enable him to assume the responsibilit~es of 
II> 

adu~thood.' Many of ~he events in-the novel, based for example 

on Nancy' s relationship wi th Sikes, on Nancy' li conversations 
'~ 

with Rose Maylie, on Mark's dealings with the Bumbles, are not 

part ~f Oliver's consciousness, but are presented byan omni­

scient third persan narrator. In the third person bildungs­

roman, the distance-between the viewpoint of the omniscient 

narrator and that of the young hero decreases as the hero grows 

" 

-/ 
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in censciousness; in ~llver Twist, however, the distance s~ill 

remains remarkably great between the c~itlcal ~dult narrator's 
• 

vlewpoint and the young hero's, so that one cannet truly say 

there is a gr~wth to an 'adult level of vision. 

The end of the fi~st chapter presents Oliver's si~uation 
( 

quite clearly, in a way that will arouse the reader's interest 

in h~ mater1al welfare: he is "a par 1sh child - the orphan 

of a workhouse -- ~he humble half-starved drudge -- to be cuf-
, 

fed and buffeted through the world -- despised by aIl, and 

pitied by none." (Ch. 1, p.3) Oliver begins on the very 10west 
1 • 

scale in life; he is totally vulnerable and molded in the wholly 
o , , . 

insensitive hands of Mr. Bumble, Mr~. Mann, the workhouse Board, 

ana whoever else 1r0oses 

The second chapter deals 

to become involved in his development. 
" in a sympathetic, though perfunqtory, 

way with 'Oliver's Growth, Education and Board' until he is 

nine years old. The very perfunctory style of the ehapter con­
\ 

veys' the laek of lnterest bestowed on the~e most essential 

aspects of Oliver's growth. It is clear, indeed, that he has' 

hard~y grO'trm; he is fla pale thin ehild, somewhat diminutive 

in stature; a.l'ld deeidedly small in elrcumferenee," ; his educa-

tion has been totally neglected and his- board has been frugal. 

(Ch. 2, p. 5) From the bureaucratie point of view, he lacks 

any personal identity. H:;rname alone, conferred by Bumble 

from an alphabetically or~red list, lndicates his place in an 
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impersonal system: "The last was a S, -- S~bble, l named him. 

his was a T,' -- Twist( l named ~." (Ch. 2, p. 7} The 

reader takes an interest in Oliver not only because he is the 

vict~ of such a hideous system of depri~ation, but becau~ 

his sensitivity and virtue, make him seem deserving of a much 

better lot in life. Much of the novel ce~tres on the circum­

stances tnat ~ill contribute to Oiiver's wcrldly advancement 

and make his life more than a mere battle for survivali. Oliver's 

social origins are finally established, and he is liberated 

trom the bureaucratically-assigned place in the world to one 

for which he seems more fitted by his nature and his social 

origins. 

Oliver, like Dickens's later apprenticeship heroes, in 

their childhood phase, is emotionally starved, and suffers 

l infini tely, wi th his sensitive consciousness, in~ an unfeeling 

world. His earlies~ years, under Mfs. Mann (the namé implies 

the lack of maternai interest she took in. her charges), and 

the, subsequent direction of his' life by the 'Board' ,of the 

Workhouse, sh~w that his genuine needs for emotional satisfac-

tion remain unsatisfied. In Chapter Four, the omniscient nar-

rator explicitly describes Oliver's sensitivity: HThe simple 

fact was, that Oli~~r,instead of posses~ing too little feeling, 

possessed rather tee muchj and was in a fa~r way of be~ng re­

duced, for life, to a state of brutal stupidity and sullenness 

V>Y t)le ..\ll-usage he had received. Il '(Ch. 4, PP.22-3) A démonstration 

l 
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,. 
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of this sensitive awareness of his ernotionalodeprivation is 

the scene in wh1ch he accompanies Bumble to Mr. sbwerberry's: 

o , , 

'No, no, ~ir,' sobbed Oliver, clioging 
,'to the hand which held the well-known 
canei 'no,. no', siri l will be good 
indeedi indeed, indeed l will, sir! 
l am a very little boy, sir; and it is 
so so ' 
'50 what?' inquired Mr. Sumble in 
amazernent. 
'50 loneiy, sir! So very lonely!' cried 
the child. ~'Everybody hates me. 
Oh! sir, don 't, don't pray be cross 
to me!' The child beat his hand upon 
his heart; and looked in his companion's 
face, with tears of real agonY. ) 
( Ch. 4, p. 23 ) 

Yet, although Oliver' s seru3i'tive nature is outlined, the 

reader never enters the young hero's mind to share his thoughts 

and- feelings for ~ny sustained length of time. The narrator 

observes him from a certain sympatlletic vantage point, but does 

not draw ciose enough to explore hi~ inner being. He i9 present­

ed unlike Da?id and Pip, who, as first-person naFrators, explore . 
1 

their own growth through' ,analysis of their experience .and 

observation. Oliver is pres~nted as a less ?omp~ex and less 

interesting character; he is simply ~n innocent, good boy who 

is the victim of an ev!l world. It is the circumstances of 

birth and of his life that are interesting and the narrative 

focus falla on the mysterious aspects of his circum~tances 

rather than on his growth. 
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Oliver, lIke Oavid and Pip, goes to liye in London early 

in life, and there' the battle for Oliver's soul begins in 
-

earnest. Yet Oliver, and the readers unti~ the closing chap-, 

ters, are unawar~ of the full magnitude of that battle. 
, / 

Fagin's world is threatening enough, but the alliance of Faqin 

and Monks 1s formidable (as the alliance of Orlick and 

j Compeyson will' be in Great Expectations). Fortunately for 
t 

Oliver, however, the forces of good also unite to save him; ... 
MX. Brownlow and the Maylies rescue Oliver from the hands of, ~ 

1 

Fagi~f and later from Fagin and Monks combined, and set about 

establishing the truth of his circumstances. The reader fears 
'') 

little for Uliver's moral welfare, since his goodness is wholly 

exemplary. The rationale behind the fear the reader does feel 

ls that no one is incorruptible. Nandy is.the living evidence 

of this principlei in her goodness and sympathy, she resembles 

Oliver, but she was sucked inbo the corrupt world tQ th~ extent 
, 

that she even declines Rose Maylie's offer of redemption. She 

indicates what Oliver could becorne, were his-goodness to be 

undermined. Certainly Monks and Fagin have the greatest fai~h 

in Oliver's evil future; they believe they s~mply have to 

create the co~ditiC?ns tflat will make him evil. Oliver' s own 

personality, however, is a sufficient .buttress against their 

moral assault on him. He can inspire qoodness ,in Nanc?, and 

his innocence shines forth ,50 as to convince Mr. Brownlow and 

,\ , ~ ... , -,,,, - -
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the Maylies that he deserves to be rescued. They need to save 

him only socia11y, of course, since he has not sinned. 

Since the centre of the. story is Oliv~r' s proogress in ., 
the wor ld, l-ionks, ra ther than F agin, must be seen as the villain 

o 
who impedes that progressi Fagin, is mere1y the agent. Fagin, 

1ike Sowerberry, and like the Workhouse Board that offers five 
, f, _ 

pounds 'for Oliver ~ist, treats Oliver as a mere commodity in ' 

Fagin's own 'self-interested organisation. Fagin, ,init.iCilly, , 

would have. the boy steal, wi th the sole. intention of acguiring 

Oliver' s small gains". Monks, however, lS determined to destroy 

Oliver's goodness. It is significant ,that his motivation i5 

financiali Dickens will explore the corruptive power of money 

more fully in Great Expectations, but even in O~iver ~ist he 

sho~s ·its evil influence in Fagin's and Monks's actions, and 

in the whole story of. Oliver' si early years at Mrs. Mann' sand 

the Workhouse, where he is starved 50 that those who feed him 
p) • ' 

benefit fram what they save by depriving him. 

Oliver's rescure establishes him in ,the wo~d; it signifies 

the end of deprivation:' material, emotional, and moral. 

Ml::. Brownlow dresses him well and encourages him to 

read, and he satisfies ~tr. Brownlow's emotional nee~s since 

that gentleman,already suffers from a sense of loss befere . 
Oliver arrives: "The persans on wharn l have bestowed my 

dearest love, lie deep in their graves. l have net rnad~ 

a coffin of my heart, and sealed it up, f'Or ever, on my, best 

- ----~-_ .. -
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affections." (Ch. 14, p.0 85 ) 01iver ' s rescue provides him with 

models of goodness and love àfter whom he can mold himself, and 
'\ 

the5e models contrast with tpose ~agin offered: speaking of 

the Dodger, Fagin says tq Oliver: "He' Il be a great man hil'Q­

self; , an<\! TN'ill make you one too, if rou take pattern by hirn. Il 

(Ch, 9, p. 55) 
, ) 

~t is inevitahle that Oliver should develop as à result of , 

his experiences. The meditative, observant, and 
" A.,f 

,. 
sensitive 

quality of the hero i5 evident· t~roughout. This same quaol.i ty 
~ 

will becorne the strongest base of PipIs and David's eharacter. 

At thé end of Chapter Five, for example, when Oliver, in his ' 
. 

capaeityas the undertaker's apprentice"sees -extreme poverty, 

grief,. and death, he Il walked baek t,o the shop: thinking over 

o "aIl he had seen and heard. If (Ch. 5, p. 34) The title of 

Chapter Ten specifies that Oliver learns as a result of experi-

ence and o~servation: 'OliV,\ Becomes Better Acquainted With 

the Characters of His New Associates; And Purchases Experience. 

At A High Priee.' Yet the sco~e of Oliver Twist i5 'greater 

than the scope of it5 hero's development. It ls the third-, , , 
-person narrator, with his mature and crit1eal eye fixed upon 

the world, who places Oliver a~d his history in its larger con­

. text; ~he y,oung e1iver is totally uneq\lal to. tJ:;.e third-person { 

narrator's degree of.perception. David Copper~ield and Fip \ 

define the limits of their aut0biographies,and their conscious-

ne~s controls and deter.mines,to a great extent the nature 
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the re~der's re~ponse. Oliver is very much a 

the magnitude of his experiences. He can 

of Nancy's degradation, her .----. 

re! tionship to ~arr~. 
. 

are ma~ers that the omniscient . ~r presents to the adult 
a 

reader as they the boy's experience, 

and Oliver has not'grown enough to understand them. ,Essen-

--tial~y, it is the reader of 6liver Twis~ who grows, and ;ot 
~ 

- the hero. '. "The extremes af evi;!. ~d of good, the cr iminal 
1) 

wqrld and .'its· assorted inhabi.tants, the Warkhouses, foster 
, 1 

hornes,'m~sters and app~entic~~ are all pres~nted in a social~ 
. 

. "'\, comme.ntary that Oliver him5eüf l' qespi te his firsot-hand know-
". ledge, i5 no~ art~,culate enough ta make and scarcely old .~ 

~ ( 
\ e~ough td underst~. His goodness as well as his years pre-

yent him from fully understanding the nature of the evil to 
1 « 

which he has been exposed. In the penultimate chapter, the 
, 

moral contrast is stàrk when he visits Fagin in prison and 

begs .to pray for him. '" Oh! God for.give' this ,wretched man! ' 
o _ • 

cri~d the boy with a burst of tears." (Ch. ~2, p. 364) His 

gOOdness and kind heart are fully in evidence, but he doe$S not 

perceive the full qepths of Fagin's evili clearly, it requires 

more than ~ simple boy's prayer to ~ove the man's heart tp' 

goodness . 

Dickens, in the last chapter, is faced with a difficulty 

that will present itself again in the bildungsroman. The 
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narrative has closed satisfactorily with the exposdre of Monks, 
/ 

the destruction of Fagin's gang, and the establishment of 

Oliv~r in his proper place in the world. The hero, however, 

and his associates, continue to live on, and the reader is 

interested in their life as it extends beyond the sC9pe of the 

novel. Hence,'an ~pilogue is necessary. In Oliver Twist, as 

in David Copperfield and Great Expectations the epilogue at-
\ . 

tempts to be in keeping with the general tenor of the novel. 

Here, the good are rewarded and enjoy a pastoral existence 

removed from the impure ~etroPolis, and the evil.are justly 
, 

punished. Most importantly the hero is seen to be at the be-

ginning of a whole new existence made possible by the preceding 

events in the novel: 

. . 
How Mr. Brownlow went on, from day ta 
day, filling the mind of his adopted 
child wi th stores of knowledge 1 an9 
becoming attached to him, more and 
more, as-his nature dèveloped itself, 
and shewed the thriving seeds of all 
he wished him to become . . . these 
are all rnatters which need not be 
told. (Ch. 53 , pp.367-8) 

In David Copperfield and Gteat Expectations, the chrono­

logical scope of the novel is greateri the heroes becorne young 

men" fall in love, have financial responsibili ties and pursue 

careers. Oliver has not yet entered this phase of development, 
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1 

alth~he has spent time in the world. His tirne, however, 

~as not bèen truly formative. His goodness and gèntleness are 

inherent and the repulsive nature of evfl' merely strengthens' 

.his moral qualities instead of undermining them. Oliver, be-

. 

cause of his years, is a .relatively passive characteri although 
1 

he resists evil, he does not have the practical knowledge to 
~ 

destroy Fagin and Monksi he relies on his good friends ta fight 

his Worldly battles for him. His moral battle owith eVil, 

though, he fights entirely by himself. Oliver's age, then, 

when the novel endsJ and ~he s~~plifièd presentation o~ his 

character in all it~ aspects, including the psychological and 

-the moral.,. prevent us from considering the no,vel as' a bildungs-

roman. It is a novel, rather, of a child's premature introduc-

tion to a le"ss innocent world than that of childhood, and his 

rescue from that worl~until such time as he is more fit to 

resume his progresse 
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NOTES 

,) 

l Ch~rles Dickens"Oliver Twist, ed. Kathleen Tillot~on 
(Oxford: Oxford University Press, 1966). AlI quotations .. 
from the text will be documented at the end of each citation. 
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CHAPTER II 

~ -David Copperfield: Dickens's First B~ldungsroman 

The "first s~ntence in David Copperfield 1 is sornewhat dis­

concerting for those who would v~ew the novel 'as a bildungs-

roman. IIWhether l shall turn out to be the hero of rny own 
l , 

life,or'whether that station will be held by anybodyelse; 

these pages must show." The centrality of Davi~ CopperfielÇl 

should never be seriously ~n doubt if the novel is truly a 

bildungsroman. Happily 1 L the remainder of th' novel dispels 

any doubts which the noveL's first timid sentence might raise. 

The sentence i5 an important indicatiop, though, of the narra-

,tor' s stature in his narrative. ,His observations of other 

lives are as important to h~s development as the actions in 

his own life. In the end it is David's self-interest that 

absorbs and synthesizes the diyerse elements which, h~ observes, 

and evaluates them in relation to his own development. The 

second chapter is called, s1gnificantly, "I Gbserve"i the title 

of Chapter Nineteen": reiterates the value of observation: ' "I 

Look A-bau t M~, and uake a 0 iscovery. " Indeed 1 aIl the chapters 

might appropriately bear either of these titles, since the 

course of David's development ls recorded as a prolonged se-

que~ce of observation and discovery, where the hero learns as, 

rnuch from his sensitive percept~n of others' experiences as 

he does from his own experiences. If the reader sornetirnes 

(1 , 
1 
f 
1 , , 

,. 



... 

! 
(- ) 

.-, 
l 
1 
! 
; 

1 
1 
! 
1 
1 

! 
i 
! 
! 

26 

"---' 

__ ...... ............,.....--_ ...... ..-"...-_ ........ _ .... , _ ..... & ......... _;;O:"'_", ___ ....... ~ '.I~ ... "" ... ...,... . ~ 

feels that the affairs 9f Mr. Peggotty and littleE~ily, of 

the Micawber Or the Strong family, Or of Heep and Wickfield, 

are being presented with more pressing interest than David's 

own personal affairs, then the feeling i5 a false one; the 

objects of observatior. do not obscure the observer 1 but rather, 

reveal his sensitivity. The experiences of the oQserved others 

are'",impressive because D,avid makes them, in a way, his own. 
". 

David's sensitive,observations, his responsiveness to 

moods and feelings, are underlined from the earliest chapters . • 

"I believe the power of observation in numbers of very young 

children to be quite wonderful tor its closeness and accuracy." 

(Ch. 02, E'. 24) This qualityofobservation does not conf~né 

itself to noting physical detail; it expresses David's sensi­
~ 

billty. On the subject of the best parleur, David Sqys: 

There is semething of a dl)leful air 
,-<-about that room te me, for Peggotty 

• nas told me - l don't know when, but 
apparently ages ago - about my father's 
funeral, and the company having their 
black cleaks put on. (Ch. 2, p. 26) 

f' 

Later, as the b~ild develops, his observatlons wilr becQme less 

impressionistic and more precise. - Dàvid's observant develop-

ment is accelerated as the secure, imE'ressienistic childhood 

world, where the melanchvly atmosphere of best E'arlours has 

s<?methin,g sweet, ls threatened by the intrusion of the Murdstones. 
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.. 
To observation is now added accurate analysis; of his mother's 

and lotlurdstone' s relationship, David says: 

l knew as well, wh en l saw my mother's 
head lean down upon his shoulder~ and 
her arm touch his neck - l knew as well 
that he could moul~ her pliant nature 
into any forro he chose, as l know, now, 
that he did it. (Ch. 4, p. 551 

There is a careful distinction between the 'now' and 'then' 

in the quotatiQn above, to el~inate any doubt that actual 

" childhood observation might be confused by the narrator with 

retrospective knowledge. Retrospeqtive knowledge rnerely 

confirms what the child knew from observation and intuition. 

David 1 S description of Miss Murdstone 1 s personali ty is based 

on a series of details that, though concrete in the simple 

way that a child would note them,describe~that lady's hard 

personality ~ S~OliC ~erms: 

She brought with her two uncompromising 
hard black boxes, wi,th her .. ini tials on 
the lids in hard brass nails. When she 
paid the coachman she took her money out 
of a hard steel purse, and she kept the 
purse in a 'very j ail of a bag which' hung 
upon her arm by a heavy chain, and shut 
up like a bite. (Ch. 4, p. 57) 

Added to this is David's comment that Miss Murdstone has extended 

the limi ted scope of his observation: "1 had never, at 

( 

.. 

i. 
l 



28 

that time, seen 'such a me~lIic lady altogether as Miss 

Murdstone was." (Ch. 4, p. 57) 

Throughout the childhood episodes, David's emotional 

needs are exposed, and these needs strengthen his sensitive 
, 

response to others. Leaving Mr. Peggotty' s boathouse to 

return to his own changed home, David says: 
" 

~ 
"We were grea tly 

overcome at parting, and if ever, in my life, l have had a 

void made in my heart, l had one made that day." (Ch.3, p. 51) 

On the night before David is to be sent away to school, Peqgotty 

cornes to comfort him when he is locked in his room. "She did 

nbt replace my mother -- no one could do that -- but she came 

into a vacancy in my heart, which closed upon her, and l faIt 

towards her something l have never felt for any other human 

being." (Ch. 4, p. ,71)' This sensibility to mood and feeling 

pervades the first episodes. Having returned from school, 

David finds his mother a~d Peggotty alone because the Nurdstones 

are out visiting; when the latter, return: Il It appeared to my 

childish fancy, as l asc~nded to the bedroom where l had been 

imprisoned, that they brought a cold blast of air into the 

house whi:ch blew away the old familiar feeling like a feather." 

(Ch. 8, p. 124) After his mother dies David is capable of 

analyzing Mr. Mudstone's feelingS, accurately, for Peggotty: 
t 

"Mr. Murdstone likes n\e less than he used 
to. He never liked me much, Peggotty, but 
he would ra ther not even see me now, if he 
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~ can help it. Il 
"Perhaps it' s his sorrow, 11 said Peggotty, 
stroking,my haire 

1"1 am sure, Peggotty, l am sorry too. If 
l believed it was his sorrow, l should not 
think of it at aIl. But it's not that, 
oh no, i~' s not tha t. Il 
"How do you know it' s not that?" said 
Peggotty, ••• 
"Oh, his Isorrow is another and quite 
a different thing. He is sorry at this 
moment, siitting by the fireside wi th lUss 
Murdston~, but if l was to go in, Peggotty, 
he would be something besides." 
"What would he be?" said Peggotty. 
"Angry," l answered, with an involuntary 
imitation of his dark frown. "If he was 
only sorry, he wouldn't look at me as' he 
does. l am only sorry, and it makes"me 
feel kinder." (Ch. ID, p. 143) ( 

In this dialogue, David's perceptions and,powers of analysis 

clearly surpass ", those of the adul t Peggotty * Hi.s discernment, 

of feeling and of the essence of relationships is obvious. 

What 'emerges from the early chapters is a pOrtrait of a 

highly sensitive boy, interested in his own development, and 

exhibiting, even in these early years, a fine understanding 

of the events and characters that influence his growth. His 

sense of deprivation when his rnother marries again, and later 

when she dies, creates special emotional needs; his education 

under Mr. Murdstone, and later under Creakle, implies certain 

intellectual needs to be fulfilled in an educational environ~ 

ment that should take account of his individual sensibility. 

David is clearly aware of these needs, as he i5 aware of the 
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environment, the c1rcumstances and th~ characters that deprive 

him. It 1s difficult, therefQre, to acçept aowe's judgement 
~j- cl ~ 

on David Copperfield and Pip that "they are not imaginative 

enough or reflective enough to see the wider implications of 

what has haPl?ened to them. ,,2 David ls imaginative and reflec­

tive evep in his early years, and his development to adulthood 

further refines such qua11ties jO the point where he is peF­

ceptive enough, and far-ranging and objective enough, to con­

duct a retrospective survey of the development of these quali­

tiés in himself. David, in the end, satisfies his emotional 

and intellectual needs as his awareness of them becomes more 

precise. l cannat agree, either.with Howe's opinion that Pip 

and David "have not developed through any inner realisatian 

of their own powers and the resolve te make their experience , 

function. ,,3 

One can best understand how David Copperfield is a bildungs­

roman by observing how the narrator charts the growth of his 

sensibility. David's apprenticeship to life is begun remark-

ably early, and life takes its most hideous and adverse form 

in the combined personalities of the Murdstones. Miss Murdstone, 

particularly, is lacking in those qualities of feeling David 
p 

had found in the other two important women in his life, his 
...-

mother and Peggotty, because her character is based on a busi-

ness system which precludes emotion. 

1 
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l do not doubt that she had a choice 
~ure in exhibiting what she called 

( ~:: :elf-command,and her firmness, and ~ # 

her strength of mind, and her c~on 
sense, and the who1e·diabolica~cata-
loque of ~er unamiab1e qualities •... 
She was particular1y proud of her turn 
for business, and-she showed ~t nOw in 
reducing everything to pen and ink, and 
being mov~d by nothing. (Ch. -13, p. 137) 

In the months after his mother's death, the Murdstones 

the same systematic lack of feeling to the extent that 

is ~otio'nally ravaged. "I was not actively ill-used. 

-not bea ten , or starved, but the wrong that was done to 

display 

Oavid 

l was 

me had 

no -intervals of relenting, and- was.done in a systematic, pas­

si6nle'ss . rnanner. Day after day, week after week, month after 

month, l was coldly neglected. 1I (Ch. la, p. 157) The destruc-

tive intentions of the Murdstones SOOn become quite explicit; 

they have no time for his introspection and feelings ("mQping 

and droning") and prescribe a COurse of activi ty to crush his 

sensibility. 

"I say, David, ta the young this is a 
world for action, and not for moping 
and droning in. It is especially 50 
for a young boy of your disposition, 
which requires a great de al of correct­
ing, and to which no greater service 
can be done than to force it to conforrn 
ta the ways of the working world, and 
to bend i t and break i t. Il 
"For stubborness won 1 t do here, fi said 
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his sister. "What i t wants is, to be 
crushed. And crushed it'must be. 
Shall be, too!" (Ch. la, pp. 159-60) 

Thus David's apprenticeship to life begins under the tu~e~ 

lage of,peopie who understand neither David nor life. They 

see an antipathy between David's spirit and life, when they 

should conceive, rather, that' there niight be a k~nd of life 

that would foster David' s spirit. Hr. Murdstone sends David 

into the world wi th tj:le terrible words: "What is bF;!fore you 

is a fight with the world, and the sooner.you begin it, the 

better." (Ch. 10, p. 160) 

David's educational and emotional preparation for the 

life that Murdstone designs for him has bee~ ~ndenia~lY apt, 

though the reader will bear in mind that both the preparation 

and the designed life are, from what David has given the 

reader to know of himself, highly undesirable. His education 

under Murdstone, at home, i5 as destructive in its d~s~gn as 
• Murdstone" s later commission of him to the world. David had 

be~n •• apt enou,gh to learn, and willfng enough, " when' his mother 

had taugh1; him. (Ch. 4, p.' 62) 

But these soleron lessons which succeeded 
those, l remember as the death-blow at 
'my peace, and a gr ievous daily drudgery 
and 4 misery. They were very long! very 
numerous, very hard - perfectly Unintel­
ligible " sorne of them, to me - and l was 

l 
~ 
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generally as much bewildered by them 
as l believe my paor mother was herself. 
( Ch • 4, P • 63 ) 

The lessons are designed to implant in both David and his 

mother the Murdstone principle of firmness. The lessons are 

50 vivid in David' s rnemory that, as his narrative shows, he 

can relive them intensely in the present tense. What keeps 

David from being 'almost stupefied' by this education is his 

discovery of his father's collection of novels. "1hey kept 

alive my fancy, and my l10pe of something beyond that place and 

time. II' (Ch. 4, p: 65) David' s f ancy- does manage to survive 

the adversities David is to encounter; at Creakle' s school, 

it enables 'him to win the favour of the 'esteemed Steerforth 

as he exercis~s liS own narrative powers ta surnmarise his ex­

Plo~ations in~ti~n •• Later still, of course, the r~ader 
gathers fram his modest references in his history tifat he went 

beyond summary and impres~ed th.e readinhublic wi th his Own-l , 
literarY expressions, of ,fancy. An important aspect of this 

personal education in literature is that it conneëts hirn with 

the father he never knew, the father whom Aunt Bet~ey condemn33 
4 

now and then as a hapeless dreamer. This connection 1s stron-

ger, in the long run, than the ties wi th which Mr. Murdstone 

attempted ta link David ta the Hurdstones' values. 

J 
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Before David ~Or~ing life begins in the firo of 

Murdstone ana Grinby,ihiS earlier excursions into the world 

offer valuable formative less·ons. His experiences at Creakle' s 
.\ 

school are at least as important ~s those very contrasting 

lessons in the benevolent world of Yarmouth" since David, at 

, sqhool, beg~ns ,entirely al one and is obliged 1;0 develop his 

own res~H.rcefulness. His experience wit,h the waiter at the 

inn, who eats "David' s food and drinks his ale. and tàkes one 

of his "three bright shillings" from him, does not dispe 

1 naïveté irnmediately: 
... 

If l had no serious mistrust of him 0 the 

whole, even then." (Ch. 5, p. 79) It takes a number of 

< similar exper iell'ces "foi David to realise that in his dealings 

with the world he must exercise sorne care with. his money. In 

the following chapter Steerfo;th saon asks him what money hè 
..... 

has, then appoints himself the custodian of David' s seven 

shillings. Listeninq to Steerforth's plans for its quick and 

frivolous disposaI, David "was a little -t:roubled in t'hi's] 

mind • • . • If Steerforth \ "was as gooq as his ward, <if that were 

aIl right." (Ch. 6, p. 94) Yet David' s innocence is· seen ta 
. 

persist as he adds, '~.:thaugh I had preserved the piece of paper , . 

they were wx;a1?ped in, which was a precious saving." (Ch. G,p.94) 
" , 

This septimenual attachment is not seen to be entirely laudatory, 

especially when' i t is viewed in the context of David 1 s "fully 
1 

experiences in Creakle' s school. One of the most dramatic moments 

is Steèrforth 1 s public humiliation of l1ell. Both had shawn 

d' 
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-. 
kindness to Davi~; Mel~'s, one feels, was a disinterested 

" 
kindness', based on a profes"Sionàl and personal recognition of 

r 
David' 5 quali tfes·. Yet, Steerforth's abominable behaviour to 

Mell' does not destro~ David' 5 hero {,0rship. Steerfot'th' s 

subsequent comments on Peggo1;:ty and his class, like the com­

ment;:; Rosa Dartle and Mrs. Steerforth would make, are also 
/; , 

takep m11dly by' David, who, eas 11,y.
4 
able to ,follew .. 'Steerforth ' s 

advice, can remernber his fr'iend at his bast, despite Steer-

fort!h's crimes against DJivid's best friends. 

It 1s not noticea~le of o'avid' s apprenticeship te life 

that he grows more rapidly in worldly knowledge than in the 

more important knowledge of 'the heart. l His working life a t 

Murdstone's and Grinby's and his first contacts with the 

,Micawber family are intimately connected. uI know enough of 

the world, ~ow,\to have almost lost the'capacity of being much 

,~prised by anything·, but it is matter of sorne surprise to me, 

even now, that l can have been so easily thrown away at such 

an age." (Ch. 11', p. 161) This pèrcept~on of being 'thrown 

away'- ~ignifies David"'s important recognition of his o~ value; 

the most important aspects of his early formation are seen 

c1early b~cause they are gravely thre~tened. The narrator 
\ 

speaks of: "The mi,sery it was to my young heart to believe 

that day-by-day what l had learned l and taught, _.!tInd delighted 
, ....> 

in, and raised my fancy and my emulat10n up !Jy, would pass atoJay 

. -

from me, li;tle-by-little, never to be brought back any more .... " 

, j 
1 
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.' 

(Ch. 11, p. 163) The self-conscious quality of Oavid's 

development cannot be in-lioUbt after reading these items. David 
o 

l<;nows who ana what he i5 and recognizes the di5parity between 
. 

what he has become and what he might have been, given kinder 

circumstances. 

Yet in, this grirn world to which David has been con!2flned, 

or ,apprenticed, Micawber in ~any ways aets as a saviour. 

~his role will be conf~rmed in his subsequent exposure of Heep. 

Micawber, on the rnost superf~cial level, might be taken-as 

eqntinuing ~he line established by the crafty waiter, and by 

Steerforth, in that David is again separated from h~s money, 

but given that Micawber exerts such pos~tive influence in the 

novel, he must be seen in a more favourable Iight. Micawber's 

good intentions and good will, his congenital improvidence, . 
his family's amiability, his active hostility te the doctrines 

of firmness, and his affection and este'em for David (at a time 

when no one else in the worlq, except for. the dis tan t Peggotys, 

had any posi ti ve feelings for him) endear Micawber to the 

reader. He provides a model of family warmth that eneompasses 

the solitary David, as Peggotty and his adopted family's ltlarmth 

had embr.aced him. Dav:i,d 1 in sharing Mlcawber' s diff ieul t~es, 

can forget for a wnllê his own Zbles: 
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Mr. Micawber's difficulties were-in 
addition to the distressed state of 
my mind. In my forlarn state I be­
~ame quite attached to the family, 
and used to walk about, busy with Mrs. 
Micawber's calculatians of ways and 
means, and heavy with the weight of 
Mr. Micawber's debts .... (Ch. Il, p. 170) 

" ' ',e 

Micawbe,r's ,life, in itseff., is in.,structive to the observant 

~avid. Micawber himse1f pithiIy summarizes the source of'his 

difficulties in a financial formula for David: "Annual incarne 

twenty pounds, annua1 expenditure nineteen nineteen six, resu1t 

happiness. Annual incorne twenty pounds, annual expenditure 

twenty pounds ought and six, result rnisery." (Ch. 12, p. 182) 

Thus David continues his worldly educationi he carries the ,.. 

Micawber's po~table property ta the pawn shops and negotiates , 

for a rair priee; in the end he sees his friend incarcerat~d 

in the King'~ Bench Prison. Micawber had afforded David a 

strongly emotion~l enviranment in wh~t must otherwise have 

-been a sterile· existence and taught hirn a va1uable lesson 
~ 

about management and finances. 

It i5 David' s education in the warld thus far that allows 

hirn to "form a great re501ution" as the title of Chapter 

Twelve states. He had been consigned by Murdstone ta a harsh 

life in London; now he acts as an independent pe~son, leaving 

the lelative security of his tondon existence te undertake the 

journey ~o Dover. The tact that David is robbed of his money 

l 
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and box before he even sets out, that he pawhs his clothing on 

the way, and finally that he arrives bedraggled and weary, 

'c1early indicate'that his education i.n, the world, begun remark-

ab1y early, has been harsher than he deserves and that in ~n 

emotional and material sense he has lost much and 1earnt much 

thus far. He can give à precise summary of his identity, 
J. 

\ 

shaped from his'preceding miserable experiences, when he arrives 

at his auntls in Dover. 

, , 

"I am David Copperfield, of B1understone, 
in Suffolk - where you came, on the night 
when l was born, and saw my dear marna. l 
have been very unhappy since she died. 
l have been slighted, and taught nothing, 
and thrown upon myself" and fut to work 
not fit for me. It made me run away to 
·yoü. l was robbed at first setting out, 
and have walked all the way, and have 
neve~ s1ept in a bed since l began the 
journey'. fi (Ch. 13, p. 198) '--

David, J,mtil now, is clear1y ~e centre of his own story, \ 

much 'as the chi1d perceives himself to be the centre of his 

own wor1d. 
, JO" 

Having reached,this 10west point, his fortunes can 

on1y improve. He begins in the world again under more benevolent 

auspices; he obsàrves at l~ast: as much as he acts, and his· ... 

history becomes more thoughtful ano analytica1 as he sees 

other lives in relation to his own development. His first such 

'observation i5 selfish, and ungerstandably so given the depth, 

of his distress as he relates Mr. Dick's re1ationship with his 

J 
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aunt to his own rel,ationship with her,: "At the same time, l 

must say that ~he generosity of her charnpionship of poor harm­

less Mr. Dick not only inspired my young breast with sorne sel-

fish hope for myself, but warmed it unselfishly towards her. II 

(Ch. 14, p. 212) Besides giving David, in her own w,ay, her 

affections she effect1vely destroys the threat of his former 

existence ta h~~es~nt happiness in the defJat of the Mur~ 
stones 1 and shows herself in a distinctly contrast1ng 119h\ ~ 

"'We must not forget your education,'" she tells h1m, even iï.1t,eugh 

David 1 s schooling at Canterbury will mean a mutually 'painfu1 

separation for thern (~h. 15, p. 222) She enqui~e$ if he 1s 

happy (Ch. 15, p. 223), unlike the Murdstones who see Oavid's 

education as a grim ordeal. 

The next phase of David's de*eloprnent corresponds to the 

period he spends in Canterbury... Al though we know that he made 

-remarkable progress in his studies, enough te become Dr. 

Strong' s personal secretary at a later date, it 15' the' develop-

ment of his character generally, rather than his academic pro-

gress, wh~ch 1s chiefly recorded. His earliest years in 

Canterburyconstitute a period of transition, where he still 

bears the scars of his prev10us experience and has dlfficulty 

in rela'ting to his more, inexperienced peers. The healing in-

( \ fluence cornes, however, not in Dr. Strong's, but in Mr. 

Wickfield's hpuse. 
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But there was such an influence in Mr. 
Wickfield's Oid house, that when l 
knocked at it, with my new school­
books under my arm, l Degan to feel 
rny uneasiness softening away. As l 
went up to my airy old room, the grave 
shadow of the staircase seemed to fall 
upon my doubts and fears, and to make 
the past more indistinct. (Ch. 16, 234) 

.\ 

"" The serious .atmosphere' and healing influence are later identi-

fied with Agnes. The Most 1mport~t aspect of Copperfield's 

educatJ.on in Cant-erbury consists of other r,elationships and 
, 

other lives. One sees him sensitively observing the sensitive 

Agnes, for example: 11 fttr . ~'ackfielqJ was, for the most part; .. 
o gay and cheerful w1th us, but sometimes his eyes rested on her, 

and he fell into a brooding state, and was silent. She always 

~ observed this quickly, l thought, and always roused him with a 

question or caress." (Ch. 15 ,_p. '230) 
c, 

Copperfield 1 s years in canterbury are not purely happy, 
. 

even though he has exchanged his past life for a better one. 

Although there are no major disturbances in his own life, he 

1s made vaguely uneasy on account of those people who help to 

malle his own life happy. In this Eden, there are the serpents 

of Heep and Jack Maldon, who threaten to destroy'the households 

of Wickfield and, Strong, respectively, an? Copperfield 1s aware 

of the threatening pres~nce, even without fully understanding 

it. The field of his observation 1s becoming more comple~ as 
i' 

, 
he grows older. A marriage and a business relationshJ.p difficul~ 

1 
t 
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te understand previde matter for his observations. From 

Wickfie1d's apparent suspicions of Mrs. Strong's fide1ity, 

David acquires his own: "As the Qoctor 'turned· his k1nd face, 

with its smile of sirnplicity and gent1eness, towards her, she 

dropped her head more. l noticed that Mr. Wickfield looked 

at her stead11y." (Ch. 16, p. 247) 

Copperf1eld is becoming more aware of the undercurrents 

in human re~ationships. Dur1ng this same per10dj he discovers 

the bl igh t :ln his aun t' s 1 if e when the innocen t Mr. 0 ick as ks 

,him for information about "the man" to whom his aunt gives 

money. The story of her unhappy marriage does not emerge 

until much later. It is Agnes, who has replaced Wickfield's 
. 

deceased wife in his life, who shows David a relationship 

based on love and truth and goodness. "The influence for aIl 

good, ~hich she came to exercise OVêr me at a later t1me, begins 

already to descend upon my breast." (Ch. 16 , p. 237 ) 

These sources of good and evil turn the focus of David's 

attention from h1mself to the world, though ultimately, of 

course, the world relates back to himself. By observing these 

details in the lives of Wickfield, Strong, Agnes, Heep and his 

Aunt, David learns more about life' s complexi'ties. His powers 

of observation and understanding are sharpened. They are still 

( t not sharp enough to discern the true feelings of Agnes towards 

hirn, or to understand the full impl~cations of Heep's humble-

ness or of hi's own susp ic~ons of Mrs. Strong. They are 

f 
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1 ) 

o 

42 

• 

sufficient, however, for the present, and establish a ground­

work for those revelations whieh will come in the later part 

of the novel • 

. It is obvious that, at the end of David' s Canterbury 

period, h1s prepar'âtion for life 1s inadequate. He has gained 
.~ 

much, in inte1lectual and social terms, but 'he is attracted by 

a dream of life 'rather than by life itself. This, in itself, 

speaks weIl, perhaps, of his education. Murdstone's objective 

was to kill that part of David' s personality that inclined him 

towards fancy; his aunt, Dr. Strong, and Wickf ield provided an 

environrnent which encouraged, rather than repressed, feeling 
( 

and imagination. 

Misty ideas of being a young man at 
my own disposaI, of the importance 
attaching to a young man at his own 
disposal, of the wonderfu1 things to 
be seen and done by that magnificent 
animal, and the wonderful effects he 
could not fai1 to make upon society, 
lured me away. (Ch. 19, p. 278) 

. 
The hyperbole in this Sentence suggests that Copperfield has 

no~ gained the wisdom to view such earlier schemes with a mix-
) 

ture of nostalgia and irony. "Life was thore like a great falry 

story, which l was just about to begin to read, than anything 

else." (Ch. 19, p. 278) 

The great fairy story, however, ls intruded upon by the 
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realit~ of adverse circumstances. copperfield sees the affairs 

of his hest friends, his Aunt, the Peggotty family and the 

Wickfield family in a state of decline and he suffers insofar 

as he is directly related to them. These circumstances, and 

not the fulfillment of vague adolescent dreams, will ultimately 

forro his character. He will develop under the tutelage of hifl -
Aunt--and, of course, Agnes. Betsey Trotwood addresses him as 

he is prepared to set out into the world on his own: 

"But what l want you to be·, Trot," 
resumed my aun t, "_- l don 1 t mean 
physically, but morally, you are 
very weIl physlcally--is a firm 
fellow. A fine firm fellow, with 
a will of your own. with resolu­
tion," said my aunt, shaking her 
cap at me, and clenching her hand. 
"With determination. With character, 
Trot. with strength of char acter 
that is not to be influenced, except 
on good reason, by anybody, or by 
anything ..•. (Ch. 19, p. 280) 

Betsey Trotwood' s language echoes that of ~1urdstone, but its 

underlying intentions and its content are kinder. Copperfield 

is sent on his trip alone "to have a reliance upon Jhimselt7 

and to act for Lhimse}.q. Il It is a "kind scheme," and, he is 

"tenderly dismissed . . . and no other conditions Viere imposed 
.[ 

upon thi~ freedom than the bèfore-rnentioned thinking and look-

ing about 4'him,7. Il (Ch. 19, pp.280-81) Thus, his aunt values the 

place of observation and ref1ection in Copperfie1d's conscious 
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apprentlceshlp to 11fe. ( . 1 
Copperf~e d 15 now at a stage where 

there ls an interesting conflict between childlike innocence 

and worldly wisdom. His suspicion of An~ie Strong signifies 

his own 1055 of' innocence, his increasing awareness of the 

corrupt world: 

And now,I must confess, the recollection 
of what l had seen on that night when 
Mr. Maldon went away, first began to ~e­
turn upon me with a meaning it had never 

~had, and to trouble me. The innocent 
~ beauty of her face wa5 not as innocent 

to me as it had beeni l mistrusted the 
natural grace and charm of her manner. 
(Ch': 19, p. 287) 

~ 

The loss of innocence, as subsequent events prove, i5 not 

Annie's but Oavid's. His observation is ill-founded and mis-

directed. He is partly jU5tified, however, in that he i5 in-

experienéed and that he shares the suspicions of the more 

mature, and kindly, Wickfield. Yet, when David should be 

cautious, he'exercises no caution whatsoever. He believes 

the best of Steerforth. Steerforth himself ls amazed at his 

friend 's naivetêi "'''The daisy of the field, at sunrise, i5 not 

fre5her than you are! "fI (Ch. 19, p. 293) David ignores 

Steerforth's own warnings about his bad character, and rejects 

Agnes's cautions; he insists on believing in Steerforth. 

Steerforth does show a keen, moral iucidity: '" David, 14.. wish 

to God l had had a judicious father these last twenty years! 
\ "" 

j 
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. . . l wish with aIl my soul l had been better guided! • . . 
l wïsh wi th all my' soul l could guide rnyself be~ter! III (Ch. 22 , 

p. 326) The Murdstones, David's aunt, Dr. Strong, the Wickfields, 

all exercise a guiding influence, for good or ill on David. 

There is no doubt that Steerforth, although not an evil influ­

ence in David's life, i5 an evil presence; one which is hostile 

to the contrasting presence o~ Agnes. His presence 1s actual, 

vital, and charrning; Agnes's has the remoteness and beauty of 

1~~gels' and stained glass windows. 

d l was never unmindful of Agnes, and 
she never left that sanctuary in my 
thoughts - if l may calI it so -
where l had ,placed her from the first. 
But when he entered, and stood before 
me with his hand out, the darkness 
that had fallen on him changed.t6 
light, and l felt confounded and 
ashamed of having doubted one r loved 
so heartily~ l loved her none the 
less; l thought of her as the same 
benignant, gentle angel in my life. 
(Ch. 28, p. 427) 

David, in one sense, is blind and indiscriminate in his 

affections, as his later realization of Agnes's actual worth 

will show. In another s,ense, however, he is strugg-ling 1:0 

forro a complete moral portrait of Steerforth, rememb~ring his 

former kindness, and friendship and recognizing a potential 

for good, which circumstances have virtually destroyed. Nhen 
-

Steerforth breaks up Peggotty's home, even David's own grief 

for this destruc.tion cannat obliterate his affection and esteem (!' 
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4 

for Steerforth. On the contrary, his 

Steerforth seerns to 5trengthen: 

PCSiti~ttitude 

In the keen distress of the discovery 
of his unworthiness, l thought more of ~ 
all that was brilliant in him, l soft­
ened more towards all that was good in 
him, l did more justice to the qualities 
that .might have made him a man of a 
noble nature and a great name, than ever 
l had done in. the height of my devotion 
to him. (Ch. 32, p. 457) 

toward 

This is clearly a time of moral crisis for David; his allegi-

ances are questionable. His devotion ta Peggotty's famiIy is 

in sorne degree mitigated by his Qevotion to the destroyer of 

that famiIy. It is aiso a time of intense learning. Even 

from Mrs. Gummidge, who suddenly musters strength and courage 

and renounces heJ lone, lorn state, something can be learned: 
/ 

"I could not méditat(e enough Jtpon the lesson that l read in 

Mrs. Gummidge, and the new experien~e she unfolded to me." 

(Ch. 32, p.' 461) The new experience is based on what his aunt 

prescribes for David: firmness of character and resolution. 

These qualities are equally evident in Peggotty, who undertakes 

ta find Emily, and, contrastingly, in Mrs. Steerforth. David 

is present at the debate between these two contrasting guides 

of youth: one who has molded the character of the ~nnocent Ham 

and Emily, the other who has shaped the destructive character 

of Steerforth. From his observation, during the debate, his 

" , 
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lesson on character formation is continued. Observing Mrs. 

Steerforth: ItAll that l had ever seen in him of an unyi<élding, 

wilful spirit, l saw in her. AlI the understanding that l had 

now of his misdirected energy, became an understanding of her 

character too, and a perception-that it was, in its strongest 

springs, the same." (Ch. ,32, p. 472) 

At this.point, the drearn of life might seem' almost dead. 

With Peggotty's home destroyed, Barkis's death, the still un-

explained tht;ea tening pr,esence of the man in his aun t' s life 

and the insinuations of Heep, little is left to stimulate 

fancy. What is left is- Dor.a. David seeks consolation in his 
, 

. own raptures about her charm and the. 1?enign influence of Agnes 

is temporar~ly weakened: 

AIl this time, l h'ad gone on loving Dora, 
harder 'than ever. Rer idea was my re­
fuge in disappointment and distress, 
and made sorne arnends to ,me, even for the 
1095 of my'friend. The more l pLtied 
rnyself,. or pitied others 1 t.he more l , 
sought for consolation in the image ,of / 
Dora. The greater the accum~lation of 
decei t and trouble in the wor ld, the 
brighter aqd the purer shone.the'star, of 
Dora high above the world. l don't ~ 
think l had any definite 'idea' where Dora 
c~e from, or in what degree she was re­
lated to a higher order of beings, but l 
am quite sure l should have scouted the 
notion of her being simply human, like 
any o'ther young lady, with indignation 
and con temp t . ( Ch • 33, p. 4 75 ) 

The hyperbole again denotes self-irony, as if David had, at 
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the ~ime of writing, grown to recognize, and affectiqnately 

tolerate, the limits of his escapist fancy. Agnes ~ight have 

led David to confront the almost intolerable realities; Dora/ 

his child-wife to be, with the horror of poverty, of beggars, 

and of practical domestic concerns, tempts him to.flee fro~ .... 
reality. During this period of emotional tur.m6il, David is 

also receiving a more practical education in the world. Looking 

after the widowed Mrs. Barkis 1 s in terests, David reali zes .the 

one'thousand pounds to apprentice him in the Doctors ' Commons 

has not been misspent. He beeomes, in ah adult way, Peggotty's '-. 
'referee and advisor on every point.' ~ 

I felt myself quite à proetor when I 
.+:"ead this document ~arkis' s wilV 
àloud with aIl possible ceremony, and 
set forth its provisions, any number ~ 
of times, to those whom they eoneerned. 
I began to think there was more in the 
Commons than l had supposed. l ex~ined 
the will with the deepe~t attention, 
pronounced it perfectly formal in aIl 
resp~ts, made a pene il-mark or so in 
the margin, and thought it rather extra­
ordinary that l knew 50 much. 
( Ch. 31, p. 449 ) 

.f' 

David's practieal education and the. develop~ent of 

his charaeter are eontinued when he learns of his aunt's finaneiâl 
'. 1 

ruine "'Trot, have_.you got· to be firm, 'and self-reliant? 1" asks 

his aunt, (Ch. !34~, p. 499) awar'è that only strength ot eharacter 

will help them. His aunt's philosophy'is one that Copperfield 

_...--... ------ .. 
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will learn to share: "'We must rneet reverses boldly, and not 

suffer thern ta frighten.us, my dear. We must learn to act the 

play out. Ne must live misfortune down, Trot!"'(Ch., 34,'p. 500) 

Thus Copperfield learns once again the meaning of struggle for 

survivaI, as he sets about acquiring new skills to make enough 

rnoney to help them in their altered situation. 

7> • David' s man-of-the-worbdJ chara~ter inevitably conflicts 
l.., 

with his penchant for escapism, expressed rnost essentially, at 

this period, in his infatuation with~pora. His aunt comments 

on how remote this infatuation is f~orn the clairns of real life: 

"And so you thi~k you were tormed for bne another, and q,re ta . rj 

go through a party-supper-table kind of life, like two pretty 
, 

pi"'eces of confectionery, do you, Trot?" (Ch. 35, p. 504) 

This is what Dora,'rather than David, thinks. His aunt's prac­

tical wisdom and his own experience in the world teach him that 

his relation5hip with Dora is fragill. In the end, it i5 
, 

threatened nei ther by his own char'actel:' ,nor by Dora' s, but 

,by Miss Murdstone's interference and Mr. Spenlow's incorn~rehen-
~ 

sion. Dora' s father cannat consider rnar;I'ying his daughter ta 

the young man who had only rece~ly tried to recover part of 

the thousand pounds which his ,aunt had invested in his.education 

at the Doctors i Commons. David's efforts i~ the world are in 

" part inspired by his infatuation with Dora: 

/ 
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With the new life came new purpose, 
new intention. Great was the labor, 
priceles& the reward. Dora was the 
reward,and Dora ~ust be won ...• 
l wanted to be cutting at those trCees 
in the forest of difficulty, under 
circumstances that should prove my 
strength. (Ch. 36, p. 521) 

n 

It is signifieant that this ironie rhapsody, with its self-

~onscious use of the language of romance and c~ivalry, should 

follow shortly after the more sober recollection of Agnes's 

influence "upon him at this saroe periode 
, ' 

She filled my heart with such good 
resolutions, strengthened my weak­
ness 50, by her exarople, 50 direct­
ad . . • the wandering ardour and 

l' unsettled purpose within me, that 
all the Little good l have done, an~ 
all the harm l have forborne, l 
solemnly believe l may refer to her. 
(Ch. 35, pp:519-20) 

Comparing Agne~ with Dora at this point, the wo'rds "Blind! 

".--" blind! blind!" come back to hirn, referring to Jus infatuation 

with Dora, which obscures for hirn the value of Agnes. 

David also gains valuable experienèe as Dr. Strong's 
" , 

private secretary. This worldly education will better ~nable 
, 

him to become Dora's husband-protecto~, later on. Dr. Strong 

gives a revealing description of David's character, achievernents, 
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and potential when the young man .presents hirnself for employ-

ment: 

'. 
" don 1 t you think you could do 
better? You achieved distinction, 
you know, when~you were with' us. You 
are qualified for many good things. 
You have laid a foundation that any 
edifice may be raised upon, and is it 
not a pit y that you should devote the 
springtime of you life to such a poor 
pursuit as l can bffer?" (Ch. 36 ,. p. 523) 

That he should' remain close to Dr. Strong's household is im-

portant, because his position in it enables hirn not only to 

acquire further acadernic knowledge, but to learn, too, about 

marriage and ~eelings and relationsh~ps. In choosing employ­

ment that ïs not the most rnaterially advantageous, Copperfield-

strengthens his character through observation and resolution. 

He contrasts with Jack Maldon, who turns ~p again in Dr. 
\ r f' 

Strong's nousehold a~d who affects a~languor that contrasts 

sharply wi th Copperfield' $ curiosi ty and observation: Il A 

display ,?f indifference to aIl the actions and passions of·, 

mankind," is what characterizes Maldon. (Ch. 36, p. 525) , 

copperfieid's development is stimulated by 'worldly adver-

sitYi his determin~tien te learn short-hand impresses Traddles: 

Il 'Dear me, 1 s aid Traddles, open ing his eyes, 'I had no idea you 

" were su ch a determined character, Copperfield! 1 l don 1 t know 
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how he should have had, for it was new eneugh to me." (Ch. 36, 
, \;"2 . 

p. 52S) Thrown upen h~~wn resources Copperfield passes aIl . 
\ . 

the tests that the world sets for him. The inspiration is 

partly his infatuation with Dora, his desire te live up to 

~gnes's image of h~m, and the love and gratitude that he owes 

his aunt. After his aunt loses her fortune, the next major 

,turning point in David's life is the death of Mr. Spenlow. 

David's worldly education becomes p'articularly relevant now 

that he chooses to take a "child-wife. Il Until :this point, he 

had worked mainly as the protector of his aunt and Mr. Dick," 

but these two had s,hown", in different ways, the kind of charac­' .... 
ter that outbraves misfortune and the resourcefulness to survive. 

Dora, on the contrary, is totally dependent.and wholly ignorant 

ef the world in which Dav~d has lived. After Spenlow's death, 

as after Barkis's, David shows a knowledge of h9w ko manage the 

deceased's estate, which speaks __ we~l of his education in the 

Doctors' Cornrnoris. 
---------.-------

It -is significant that Spenlow, with all his 

outward pretensions' to warldliness, neglected and confused his 

0wn affairs, and that it is the mere apprentice, David, who has 

te impose order on thern. Thus already, but in a more o~ganized , 
, 

way, David assumes Mr" Spenlow' s paternal position- in Dora' s 

life. Dor~ becornes more accessible now, n~onlY because she 

ts un~er the protectioQ af two aunts instead of a "father hostile 

to poor suitors, but because Copperfield can demo~strate that 

he has developed the char acter and resourcefulness to look after 
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her. In their marriage, he tends to have some of the pre-

occupations with firmness that Murdstone had, when his wife 

is a mere blossom, but it is tempered by kindness, consideration, 

and love, and by his aunt's(wisdom. 

The opening paragr~ of Chapter Fort y Two con tains 

a moral analysis and summary oz David's development to this 

~t. The narrator speaks of: ~ 

Thus 

• • • my perseverance at this time of ) 
my life, and of a patient and continuous 
energy which then began to be matured 
within me, and which l know ta be the 
strong part of my character, if it have 
any strength at aIl. • • • l never could 
have done what l have done, without the 
habits of punctuality, order, and diligence, 

~without the determination ta concentrate 
myself on one qbject at a time. . •• 
My meaning simply is that whatever l have 
tried to do in life, l have tried'with all 
my heart to do 'well. l have never 
believed it possible that any natural or 
improved ability can claim irnmunity from 
the companion,~ip of the steady, plain, 
hard-working qualities, and hope to'gain 
i t s end. ( Ch . 4 2, P • 60 5 ) 

cop'perf ield sees these years of struggle in the world, 

under his aunt 1 s guiding wisdom instead of 1+nder her financial 

protection, as among the most flmative years in his moral 

growth. All ,his experiences are synthesized in the moraf' 

commentary above; they become part of the pattern of growth 

tha t has made him wha t he i5. 
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Yet, it is not Copperfield, but Mr. Dick and Micawber, 

two of the most ineffectual characters in the novel, who show 

themselves capable ,of resolving the major crises. Mr. Dick 

takes full advantage of the latitude that his position of 

Ifool' allows him, to probe into Dr. Strong's marriage, to dis-

pel the false ,suspicions and reinaugurate the truth. Copperfield 

is obliged ta compare himself with Mr. Dick when he sees how 

well the old man conducts his relationship with both Dr. Strong 

and Annie during their difficult marriage: "I really feel al­

most ashamed of having "known that he was not quite in his wits, 

~ taking account of the utmost' l have done with mine. If (Ch. 42, 

~ 622) Copperfield is aware that he has learnt a tremendous 

amount from his observation of Dr. Strong's marriage. He can 

relate this marriage, though still only in an imprecise waY.I ta 

his own expe~ience. After Mr. Dick has brought the .truth ta 

liqht: 

l was thinking of aIl that had been said. 
, My mind was still running on sorne .of the 
. expressions used. "There can be no dis­
parity in marriage like unsuitability of J 

mind and purpose." "The first mistaken 
impulse of an Undisciplined heart." "My 
love' was founded on a rock." (Ch. 45, p. 662) 

" 

Dora herself realized the limitations of their marriage. It 

seems virtually inevitable that David shoul~ grow beyond his 

need for Dora and that Dora should accept her death as a normal 

../ 
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end to their relationship. 

It is significant that Traddles, and not David, is given 

power of attorney in Wickfield's affairs, and assists Micawber 

at the explosion--this, despite David's previous leqal experience. 

I~ may be due in part to the fact that Dora is dyinq, and it 

would be unfair to burden David any further withAgnes's father'sl \ 

affairs, but it may also be a reflection upon the relative 

immaturity that binds David to Dora. He is not yet worthy 

of being Agnes's protector, tao. Yet Betsey Trotwood's comments 

after the Heep-Wickfield cris'is malee i t clear that this has 

indeed been a period of growth for Copperfield, which she has 

in part contrived by holding in reserve~l,OOO of her fortune 
• without telling her nephew: ~'I wanted to see how you would 

come out of the trial, Trot, and you came out nobly--perserv-

ing, self-reliant, self-denying! ,It (Ch. 54, p. 772) 

The dying Dora extends th~ scope of Copperfield's experience. 

His melancho~y feelings in Canterbury, despite the defeat of 
'7 

Heep, pervade everything, and he underlines his own personal 

sorrow: "Yet the bells, wrten they. sounded, told me sorrow::' 

fully of change in everything, tol~ me of their own age, and 

my pretty Dora's youth, and of the many, never old, who had 

li ved and loved and died. . Il (Ch. 52, p. 738) When Dora 

dies, the narrow ~otional worlà they had constructed together 

at another turning point, 

He ~s still eager to put his bad experîence 

1 
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to good use: Il As the endurance of my childish days had done 

its share ta make me what l wa~, so greater calarnities would -nerve me on, to be yet better than l was." (Ch. 58, p. 810) 

Agnes recognizes this quality in Copperfield, this ability to 

learn. ta shape ~rnoral ~eing; he remembers the letter she 

wrote him abroad: 

She knew (she said) how. such a nature as 
mine would turn affliction to good. She 
knew how trial and emotion would exal t 
and strengthen it. She was sure that in 
my every purpose l should gain a firmer 
and a higher tendency, through the grief 
l had undergone. (Ch. 58, p. 810) 

The portion of David Capperfield, from the death of Dora to 

David's· marriage with Agnes,.is cancerned essentially with that 
, 

"higher tendency," defined in his growing love for Agnes. It 

is concerned with his emotional rnaturing. 

In the beginning ~f the change that gra­
dually worked in me, when l tried to get 
a better understanding of myself and be 
a better man, l did glance, through sorne 
indefinite probation, to a period when l 
might possibly hope to cancel the mistaken i) 
past 1 and to be so .blessèd as to rnarry her. 
(Ch. S8, p. 812) 

The feeling in the lines above i5 not entirely mature, since it 

would be better to use "the mistaken past" constructively than 
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.~ to cancel it. Yet, the objective 1s worthy, even if the method , 

is wrong. His love for Agnes is the opposite to that for Dorai 

it is not conducive to escapisrn; it rnakes him feel he should 

be more than a boy-husband; it' encourages him to think mo:r;e 

honestly and seriously about himself and to correct his short-

comings. Even in the period of frustration when he has lost 

all hope of marr'yirig Agnes, "I endeavoured to con vert what 

might have been between myself and Agnes, into a means of 

making me more self-denying,more reso~ved, more conscious of 

myself, and my defects and errors." (Ch. 58, p. 813) Fie becomes 

better ~cause Agnes represents an ideal of behaviour and feel-

ing to which he can as~ire: "What l am, you have made me, Agnes." 

In the end, Agnes's and Copperfield's mutual re~ognition of each 

other's feelings signifies that David has at last reached that 

state where he becomes worthy of Agnes. His marriage is a sign 

that the process of maturing 1s complete, that he has developed 

that firmness and, sensitivity of char acter that others have 

wished for him, and that he had desired for himself. 

"This narrative 1s my written memorYr" David Copperfield 

says (Ch. 58, p. 811), and clearly it is a memory that ia lucid, 

and rnorally informed. The narrator traces hlS development 

toward~ an ideal, noting on the way the personal qualities that 

had to be developed, or elirninated, and noting the mos~ impor-

tant influences upon him. In the end, his develqprnent involves 

complex composite of intellectual, moral, social and emotional 
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quali ties. The fact that the narrator cou.ld undertake such a 

far-reaching survey and analysis reflects the moral discernment 

he has developed. There is never any doubt that the narrator 

ls keenly interested in his own progress, in every aspect of 

his apprenticeship; and whether the influences upon his develop-

ment exert themselves by accident or design, he appreciates the 

~xtent of the influence nevertheless. 

David Copperfield does include within its scope the major 

concerns of the bildungsrornan. Much of the narrative serves to 
" 

demonstrate the hero's serlsitivity, the foundation of his develop-

ment. The reader is offered a lirnited functional gallery of 

young men with whom the narrator can be compared. There is the 

morally noble Ham, capable of experiencing a perfect love within 
\ 

the limits of his class and naturé, showing sacrifice, generosity,> 

strength and courage. There can be less interest in h~s develop-

ment than in qavid' s, since he 15 aiready exemplary when the 

reader first cornes to know him, and his nature, and the influ-

ences exerted upon it, are pure and simple. 'Traddles is aiso 

on the morally positive side, naively in love with the dearest 

girl in the world, and struggling like Copperfield to establish 

himself in the world. He, too, is remarkably developed when one , 

COrnes to know him at Creakle's sChool--genial and good-hearted: 

The reader is interested in his fortunes only insofar as one 

wonders if he will acquire h~s Sophie as David acquires his Dora. 

On the morally negative side are Jack Maldon, Heep, and Steerforth. 
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Jack M~ldon is of the least interest, since his appearances in 

the novel are only sporadic, and his influence upon Copperfield's 

histocy is less far-reaching and profound .. Steerforth is ambi-

'\ valent sinèe Copperfield' s affec,tian and esteem prevent him 

from appearing.as an out-and-out villaih., Yet, h~s influence 

is at least as destructive as Heep's, since he s~atters the 

harmony of a happy home and breaks rnany hearts. Heep is the 

absolute personification of Evil. Unlike Steerforth, he seerns 

never to have had any potential for good. He directly th~eatens 

Copperfi&ld,~by taking a repulsive interest in Agnes; his pro­

gress 'in the world 15 ruthless i al though he begins at as dis-

advantaged a stage as Copperfield, he employs very contrasting 

means to better his posikion. Copperfield, by observing Heep 

" and listening to him, as he had observed Steerforth's relation-

ship with his mother, learns an important Lesson about the 

nature of development. Heep attribu,tes his own humility to the 

kind of schoolling he received: 

Father and me was both brought up at a 
foundation schoel for boys, and Mother, 
she was likewise brought up at a public, 
sort of charitable,establishrnent. They 
taught us all a de al of urnbleness--not 
much else that l know of, fram marning 
ta night." (Ch. 39, p. 574) 

Cepperfield is brought to reflect upon the origins of humility 

and of the influences of environment and heredity upon development:' 

- ------------
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"I had seen the harvest, but had never thought of the seed." 

(Ch. 39, p. 574) Heep, like the good Traddles and Ham, -has 

already chosen his simple direction whén the reader c~~~ 
know him, and there is little interest in his ~ersonal develop­

ment, given its simple course and its inevitability. 

David's education in thè· world is al~o charted in a detailed 

way, with a wealth of charaéters and incidents invoked. The 

Murdstone and Grinby firm, th~ trip ta Dov~r, Heep's ~esigns 
~ 

on Wickfield, the loss of Setsey Trotwood's f~itune, David's 

eduèation with Spenlow and his attempts at domestic management-­

aIl illustrate the course of- David's progresse There i~ not 

an undeliberated accumulation of incidents; David progresses 

from na1veté to resourcefulness and strength, and in the end 

enjoys sorne wordly success. He becornes a better person and is 

rewarded by realizing his ambitions. 

The ultimate interest, of course, is not in David's worldly 

progr~ss, but ~n his emotional and moral development. The end 

of this development is seen te lie in a deeply meaningful relation-

ship.consummated in marriage. ,Various aspects of marriage are 

pr~sented to illustrate its limitations and possibilities. Clearly, 

Mudstone's relationship with David's mother is not ta be imitated, 

though David cornes dang~ously close to irnitating it in his 

relatianship with Dora, in his attèmpts ta form her mind. 

Peggotty and Barkis are a charming, but limited couple; Dr. 

Strong and Annie reveal the dangerous undercurrents of mis trust; 

1 
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the Micawbers survive miraculouslYi Ros'a Dartle shows the horror 

of unrequited love. Davitl observes and evaluates their various 
1 

aspects of love and marriage, but in the end none can equal his 

relationship with Agnes. 
\ 

He transcends the intellectual, erno­
(') 

tion~Ü 1 moral, and SOc LaI limitations ,that characterized the 

other relationships and can live with Agnes on ideal terms of 

equality~ 

Thus, the reader leaves David, in the end, at another new 

beginning. His future development can be watched over more 

closely by Agnes, and he will be more fully conscious of her 

value. The last two chapters of David copperfield inform the 

reader of the events and developments in the lives of the 

cha-racters after the novel l).as reached its logical conclusion 

in its tracing of David l, 5 growth to ernotional maturity and 

worldl{ w~sdorn. The gallery of charac~~ers i5 surveyed for the 
/ -

( 

last time, and it is notable that David 1 s life, is now less en- () 

tangled with those other lives that had a profound effect on 

his own. He 15 dependent on ripbody except Agnes 1 and there is 

a frui tful dependence upon her. In terms of the novel' s pre-

occupation, then, with the sensitive and highly conscious herols 

emotional, moral, and worldly growth, in terms of its-analysis 

of David 1 s men tors and of the obstacles i!1 the way of his deyelop-, 

ment, there is no doubt that David Copperf ield is a bildungs:r:,oman. 
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NOTES 

l Charles Dickens, David, Cooperfi~la, Afterward by 
; 

E~g~,~ Johnson (New York: The New.American Library of 

Wo.rld Liter~ure Inc., Signet Classi.cs, 1962) ~ All 

quotations· from the text will be documented at the end 

of each citat n. i 

2 Howe, smen, p. 14. 

3 Ibid. 
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,CHAPTER III 

"-
Great Expectations and The Increasing Complexities 

of The Bildungsrbman Genre" 

The years between David Copperf ielC:t (1849-50) and Great 

Expectations l( 1860-61) were a diffic:ult period in Dickens 1 s 
f 

• .1 

life,and .his ernbittered attitude i5 reflected, to a very marked 

extent, in this latter novel. David cOPE,erfie1d had certainly 
. \ ~ 

contained its darker vision of life, its portraits of villainy 

and exploltation and cruelty, but the darker side 15 counter-. . 
'2 

bal an~ed by a puoyan t hope in the young herO 1 s fu ture . There 
. 

is a 'firm belief in the powers of wor1dly success and of love. 
1 

At the em:l of the novel, young David .caPE rf leld is building a 

.. modest reputation 'for himself as a writer; as good friends 

i.n London and Dover, and even Mr. P-eggotty in A~tralia i5 Will-' 1"" 

'ing t~"=r~avél th,?usand,S of miles ~o see himi David is at the 

" cent~~ the happy universe ~hat esteems him for his gualitiesi • . . 
in addition he has cop~d with tne death of Dora and_ won the 

highe'r love of Agnes ~ Pip 1 S fate is very different from David 1 ~ i 

< he has handk h1S wealth less respons1bly than be might i+ave, 

and then disco vers' that his gen t1emanliness 15 tarnished i he 

loves a heartle5s creatur'e, devoid of the. spiritual and rnol;al ., 
t 

qualitiEfs of an Agnes, and he loses her to an inf erior rival i 

he .1s the wanderer at the end who ca..'1. only visit Joel s home 

al;' Satis Housé and is "accomodated by aebert~ and his w~fe, but 
J ".",J / 
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~ruly he belongs nowhere. There is, in short, a'keen awareness 
\ 

of the limitations" or even the ugliness, of worldly success 
~ 

in Great Expectêtions. There is consciousness, too, of the 

pain, rather than the consolation" of love. Great Expectations 

is a novel that explores the implications of disappointment 

rather than achievement. 

The more sombre vision. of Great É:xpectations can be explained , -
in part by the writer 1 s own disappointments and achievement~. 

His 'int~rest in public. affair·s had grown; .he was concerned about 

the' generally low standards of living; he fel t himself called 

upon, for example, to lecture the public on such matters as 

sani tation; he founded Household Words and ALI Year Round, 

" two mag az ines that were as much a platform for his ideas as 

an outlet for his fiotion. His fiction itself was taking on .. 
a more sombre quality. There is a considerable difference between 

the indulgent satire of the Doctors' Conunons in David COEEerfield , 

and the more devastating presentation of Chancery in Bleak House. 

Bleak House (1854), Hard Times (1855-57), Little borrit (1855-57) ~ 

and A Tale of Two Cities (1859) aIL reflect a strong social 
'1 

consciousnes8 of the exploitation and-' cruelty that so pre-

dominate ordinary lives th'at even in .fictitious accounts of 

those lives there i8 li ttle possibili ty of a happy ending. 

In Dickens' s personal life, there were several reasons 'foi: 

pessim.ism: his children disappointed him; his separation from hts 

wife gave rise to a public controversy; "'and his infatuation with 
:' 
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the young actreas Ellen Ternan (with whom Estella has been 

identified) made him deeply unhappy. 
- " 

In Great Expectations J then, Pip, whether moving in the 

world as a gentleman, or coping wi~h the most private affairs, 

seems doomed to failure. His expectations on every side are 

to b:Jhwarted because he lives, quite simply, i~ aoworld that J 
6l\.. , 

refuse to indulge the hope~ul dreams of young men. On the 

contrary, it brings them ta a great éonsciou5ness by stripping 

the'- Of their illusions and forcing them ta grow through a - , 

painful consciousness of the world' sand their own limitations. 

Grea t E~pecta tion s, then, al though i t might be read as an ex-
j 

citing story with several high points in its plot, 1s also a 

thoughtful examination of an ~mperfect young man' s progress in 

a very imperfect world. 

There i5 no doubt that many of the ,events and situations 

in Great Expectations are 'sensational': Miss Havisham's ob-
c 

11 1 

session with revenge and her indirect connection with the crimi-
'" nal world through Compeyson and Estella, Magwitch's flight from 

justice, the attempted murder of the1hero and the circumstances , 
of the proud Estella's birth. All of.these events might suggest 

that Dickens was' primarily interested in composing a novel whos'" r: 

plot ç1epended on mystery and S,.tàrtling revelations for its 'ten-

sion and on a series of cOincidences for its coherence. It 

might seem to read more like a tale than a pers,onal history wi 'Ch ,. . 
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a balanced,focus on outer circumstances and inner life. Yet 
'"\ 

Great Expectations, cannot truly be ~onside~ed a great novel 

in terms,of plot. The events have most resonance and coherenGe 

wh~ they are considered in relation to the narrating hero's 

'development. The external world in which Pip'meves is often 

strange and always exciting. Pip's interior world, however, 

is the true focus of the narrating herots analysis. The ulti-

mate consequences of the .series of narrated events are te,be 
" 

seen in terms of Pif's personality. Numerous passages fof self-
\ , , ... 

• 'analysis and moral cornmentary show Fip to be as sensitive to 

the shaping influences upon him as David Copperfield ls. 

The mest traumatic period of David Copperfield's life i5 

his childhood, before David arrives at his Aunt Betsey's in 

pove~. A~thOUgh he has to bear ~tain significant' trials 

after the healing period at Canterbury (the loss of Dora, for 

example) " thes:e trials are surpassed in in tens i ty by t.hose of 

Mr. Peggotty and Ham, and of Agnes's father. David, in other 

Words, learns a great deal from his observations of o~her 

people' s tr laIs. That ,is the reason for the opening sentence 

in the novel, where he wenders if he is the hero of his own ~ 

histoty, or the spectator and narrator of other lives. Fip 

raises no such doubts about his own central position in the 

narrative. His trials, unllke David's, are magnified after . 
he reaches his 'majority' and are never fully resolved, since 

N \ 

l' 

his lot in the end 15 based on resignation at ~v~ng lost an 

} 
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ide al , whereas David has achieved the ideal. 
- , 

-
In accordance with the sènsational quality of its plotting, 

Great Expectations begins with a climactic event -- the most 
'~ 

memorable in Pip' s childhood and designed to influence his life -
profoundly. For the first few hundred words of the narrative, 

Pip does not seem greatly dissimilar from David Copperfield --
~ , 

solitary~ sensitive, introspective,meditating on the mysteries 

of life and death. The mood of meditation based on observation, 

which permeates the early chapters of David Copperfield, does 
- , 

• not last long, however, in Great Expectations. liA terrible 

voice" and a convict threatening to cut the young Pip' s thrC?at 

shatter the rnood es~ablished by Pip's meditations on the,marshes, 

and thus the dual tones of the narrative 'are established. Pip 

is destined to develop because of such startling interruptions 

in the course of life. There is no smooth evolution of the per­

sonality, but rather a progress by fics and starts, e?-ch -sensa-

ti~nal revelation or event pushing Pip forward to a new level' 

of awareness. The last paragraph of the first chapter under-

1ines the progress that Pip has made in one significant day. 

His imagination has been fired with horror by a threateniag 
. 

presence, wholly alien to his limited world. The reader sees 
. 

Pip gazing into the distance; the first of his observations had 

been confined to the churchyard, to the letters on the head-. ~ 

stones, and the immediately surrounding marsh;'now: ~ 
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The marshes were just a long black 
horizontal line then, as l stopped 
ta look after hirn; and the river was 
just another horizontal line, not 
nearly so broad nor yet so black; 
and the sky was just a row of long 
angry red lines and dense black lines 
intermixed. (Ch. l, p. 39) 

--.! 

In th1s wide vista, the striking details are a beacon and a 

gibbet, and the convict limping away.3 

In the following chapters, the moral complexity of Pipis 

course of development is introduced. He performs a humani-

tarian act, in a world that is palpably cruel or ungenerous, 

depriving himself of his supper and incurring the' administra-

tion of ~ar-Water, stealing food from his sister and a file 

from Joe, compelled by a strange mixture of fear and pity. 

It is PipiS sympathies that the convict subsequently chooses 

to recognize, shielding the boy from the suspicion of the theft 

by confessing to the theft himself, and later rewarding Pip 

financially. It 1s P1p 1 S' fear, however, that seems te predo­
o 

minatei the day's events prey u~on his sensit1vity and- imagina-

tion; '"If l slept,at aIl that night, it was only to imagine 

myself drif'ting down the river on a strong spring-time, to the 

Hull<s; a ghostly pirate calling out ta me through a speaking­

tr1.mt~t •••• (ch·.2.,p.47) If Pipis wor_ld has peen expended by 
" \ 

his imaginative response to this experience, it is shown to be 

remarkably restricted otherwise. His series of questions to 

.. 
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J' 

his sister about the convict 1s met wi th impatience: "People 

are put in the Hulks because they murder, and because they rob, 

an~ forge, and do a11 sorts of bad; and they always begin by 

asking questions. rf, (Ch. 2, p. 46) If Pip is being brought up 

by hand, it is a hand that represses rather than festers his 

growth. The diatogue with his sister reveals his enquiring 

spirit being thwarted at every turn. His subsequent comments 
• 

on Mr. Wopsle 1 s great aunt 1 s 'educational "system" in the _ village 

scheolroom confirm what we learn in this dialoguei his' teacher 

15 another represslve presence, indifferent ~o his needs, ta 

his enthusiasm for learning that can survive only with difficulty .. 
in such a"n envirenment. The early chapters describe the intel-. 

lectual limitations of life in the marshes f~om which Pip must 
( , 

escape. 

This life, though Pip looks back on it 
as innocent and worthy, is one of mini­
mal.promise and thwarted potential. 
Here Pumblecook can pose as a Maecenas 
and Wopsl~ as a great actor. (The 
latter's own escape and downfall are a 
light counterpoint ta Pip's.) 4 

'/ 
To escape, however, he needs direction -- more direction than 

his upgoverned imagination can afford him, being'at the mercy, 
~ 

as it is, of every accidental stimulus. 

The sixth chapter is a carefully placed passage of moraL 
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analysis. The first five chapters had dealt with the strange 

re1ationship Détween Vip and the convict -- a relationship 

that shows the limits of the social world Pip had inhabited 

until now. It was also a morally uncompliçated world where 

the greatest punitive force was the arbitrary administration 

of "Tickler. Il Henceforth, however, Pip is to be puni shed , 

Most severely by the lacerations of his own conscience. 

The sixth chapter describes this awakening of conscience, 

and of self-consciousness. Pip, in the retrospective 

narrat~ve, refers ironically, or self-deprecatingly, to 

his moral cowardice, which will not allow him to' spoil hi, 

good relationship with Joe by confessing his misdeeds: 

J _ 

In a word~ l was too cowardly to do 
what l knew to be right, a~ l had 
been too cowardly to avoid doing 
what l knew to be wrong. l had 
had no intercourse with the world at 
that time, and l imitated none of 
its Many inhabitants who act in this 
manner. Quite an untaught genius, 
l made the discovery of the line of 
action for myse+f. (Ch. 6, p. 72) 

The sixth chapter eff~ctively closes the section dealing 

with the convict by examining the long-term effects upon Pipis 

mind. The seventh chapter introduces a new area of experience, 

at Miss Havisham's, though not without first describing in sorne 

detail the limitations of PipiS school environment, which merely 

strengthen the limitations of his home environmeni. The confict 
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1 
had allowed Pip to glimpse a different social world, and stimu-

lated the boy's development by intirnidating hirn into incrimina­

ting hirnse1f and leaving him to cope with the moral consequ~nces. 

Miss Havisham, in a different way, shows Pip the inadequacies of . 
the spcial wOr\d he has inhabited. She shows him somet~ opu­

lent and elegant, though not without its warning decay. Pip 

does not 'realize that what the convict and Miss Havisham show 

him 1s u1timately the same: an abysse Yet he flees from one, . 

and will continue to flee right through the novel, and will, as­

pire toward the other. In the end, the y become totally confused, 

when Pip realizes the source of his o~ wealth is not Miss 
, 

Havisharn, his childhood symbol of opulence, but Magwitch, his 

childhood symbol of horror and deprivation, and when he r~alizes 

that his ideal, Estella, was born in the world from whose influ-

ence he at;tempts to flee 1 and \ belongs only by accident in the 
- \ 

world to which he aspires. 

Miss Havisham, in her own way, and in her own prison is as 

frightening, as the convict, and her effect on Pip 1s potentially 

devastating since she has designs to break his heart: 

'Look at me,' said Miss Havisham. 'Yvu 
are not afr~id of a woman who has never 
seen the sun since you were born?' 
l regret to state that l was not afraid 
of te11ing the enormous lie comprehended 
in the answer 'no'. 
'Do you know what l touch here?~ she said. 
(Ch. S, p. 88) "1 

. . . 
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Miss Havisham touches her broken heart, and thus Pip is lntro­

duced into the adult world of emotional relationships, and un-

wittingly becomes a victim in Miss Havishamls scheme of revenge. 

- Ptp sees his limitatio~s clearly once he has been intro-
) 

duced to Miss Havisham and Estella. In the preceeding chapter, 

Joe's honest statement of his feelings had ennobled Pip: 
~ 

Young as l was, l believe that l dated a 
new admiration of Joe from that night. 
We were equals afterwards, as we had been 
beforei but,afterwards at quiet times when 
l sat looking at Joe and thinking about 
hirn, l had a new sensation of feeling con­
scious that l was looking up to Joe in my 
heart. (Ch. 7, p. 80) 

Joe has become generous rather than embittered by his experi-

ences. He has seen "so much in his mother, a woman drudging 

and slaving and breaking her honest heart" that he wishes te 

give his own wife a totally different kind of life. (Ch. 7, p. 80)_ 

Pip's appreciation of generous feelings is gravely threatened, 

however, by the genteel and heartless world which Miss Havisham 

and Estella inhabit and that he cornes to admire: "I de ter-

rnined to ask Joe why he had ever taught me to call those picture­

cards, Ja~ks, which ought to be called knaves. l wished Jae had 

been rather more genteelly brought up, .~nd then l should have 

been 50 too. Il (Ch. 8, p. 92) 

Pipis experiences at Miss Havisharn's ,might amount to 

/' 
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'development,' but in a limited sense of that word only. He 

becomes a severe critic of the social inadequacies of Joe's 1 

world, but he fails to weigh these inadequacies against the \ 

real qualities of that world to arrive at a just estimation'. 

His devotion to the unworthy Estella inhibits his dev~lopment: 

he is socially blînded by superficial appearances, an~ ~is 

selfish obsession \d'th ~ the sufferings of his own heart blinds 

aim to the feelings of others. 

Pip appears highly complex throughout this period. Even 

though his social horizons are being expanded, the glamour of 

his new'world blinds him. On the one hand, he is an acute 

observer of detail, a realist in a sense, and meditates on his ..-

observations; he goes home "pondering, as l went along, on all 

that l had seen, and deeply revolving that l was a common 

labouring-boy." (Ch. 8, p. 94) On the other hand, Pip is still 

imaginative, in his uncontrolled way (as he had shown himself 

in the first chapter): " . • • a strange thing happened to my 

fancy. l turned my eyes . towards a great wooden beam in a 

low nook of the building near me on my right hand, and l saw a 

figure hanging there by,the neck." (Ch. 8, pp. 93-4) This is 

a fahtastic vision of Miss Havisham hanging. Pip displays his 

imagination in a more calculating way on his first return home 

from Miss Havisham's, when he is called upon to, describe Satis 

House and lts inhabitants for the benefit of his sister and 

Punblechook. Here, a sense of delicacy, the desire ta protect 
, 

1 
1 
1 

/! 



! 
! , 

( 1 

( 

74 

the very vulnerable world of Miss Havisham from vulgar prying, 

induces him to fabricate and embellish for ~he gratification 

of his curious listeners. But at least he makes sorne moral 

progreSSj this time he has the courage to confess his mis~e­

meanour to Joe, and is let off with a friendly warning to sin 

no more. 

The ~ignificanëe of Pipis introduction to Miss Havisham 15 

fully appreciated by the narrator, in terms of its influence 

upon his development. The last paragraph of Chapter Nine l~aves 

the reader in no doubt that Pip's n~tive is composed of a 

number of significant days or significant periods that are to 

he seen as milestones in the young man's dëvelopment: 

That was a memorable day to me, for it 
made great changes in me. But, it is the 
sarne with any life. Imagine one selected 
Glay struck out of j..'t, and think how dif­
ferent its course wou Id ,have been. Pause 
you who read this, and think for a moment 
of the long chain of iron or gold, of 
thorns or flowers, that would never have 
bound you, but for the formation of the 
first link on one memoral:ùe day. (Ch. 9 f p. 101) " 

This one memorabie day marks the beginning of a significant 

period in Pip'S life, and he constantly shows his sensitivity 

to the relationship between his environment and the formation 

of his character: "What cou Id l become with these surround-

ings? How could my character fail to be influenced by them? 

, 
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Is it to be wondered at if my thpughts were dazed, as my eyes 

were, when I came out into the natura1 lignt from the misty 

ye1low rooms?" (Ch. 12, p. 124) Pip's thoughts, however, are 

not real1y dazed. While becoming less ,àppreciative of Joe's 

simplicity and goodness, he is becoming more aware of the black-

smith's genuine limitations. It is this increased awàreness of 

social stratification that provokes the first rea1 crisis in 

Pip's adolescent life~ Chapter Fourteen perforrns the sarne 
~-

function as éhapter Si~. It contains an important passage of 

seIf-anaIysis marking the beginning of a new level of conscious-

ness. 

There have been occasions in my 1ater 
life (I suppose as in most lives) when 
l have felt for a t~e as if a thick 
curtain had fallen on aIl its interest 
and romance: to shut me out from anything 
savê dull endurance any more. Never 
has that curtain dropped so heavy and 
blank, as when my way in 1ife lay stretched 
out straight before me through the newly­
entered road of apprenticeship to Joe. 
(Ch. 14, p.' 135) 

This is the,kind of crisis that Oavid Cqpperfield had to 

go through when he was consigned tG Murdstone' 's and Gr inby 1 s , ... 
" 

the kind of crisis that Dickens himself had fir~t-hand knowledge 

of, when his family preferred that he shou1d work rather th an 

receive an education. The hero feels forced to lead a life unworthy 

of his merits. 'Yet, Pipis feelings are more comp1èx than David's. 
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Mx. Murdstone is a downright vil~ain, and. the boy is palpably 

the viêtim of his villainy. Joe, on the contrary, although he 
, 

symbolizes the repressive social world'that Pip is forced to 

inhabit, also "impresses the young protagonist to such an extent 

with his simple qualities, that Pip can feel ashamed of h1s own 

sense of shame -- thou<;fh. nct 'sa' ashamed that he can rej eet the 

criterion, Estella at Satis House" which makes him judge Joels 

WO~ld~nfaVOrablY. At this P9int the bildungsroman hero 1s in 

a classic situation'. His provinc1~1 life is a trial to him, 

and he longs for sornething better. This is not a vague longing 

on PipiS parti its motivation is clearly emotional: to impress 

Estella by becoming a more dignifi~d social being. Pip is not 

intimidated by the possibility of having te sacrifice such 

hurnan qualities as Joe represents 1n order to bec orne tpis social 

beingi he 1s not forewarned by the 9motional desoiation in 

Satis House, by the deadened hearts of M1ss Havisham and Estella, 
il 

" 

and the pefty bickering among the self-interested relatives of 

Miss Havisham. Pip fails to rnake a clear moral contrast be­

tween Satis Hbuse and lif~ at the forge. He is attracted, rather, 

by what each most ostens1bly represents for him. Thus one can 
. 

see the hero at. this time prepared to embark on a course of 

~ocial and inte~lectual refinernent, but taking no account of the 

moral qualities that should steer his progresse 
\ 

Pipis redernption from provincial life, by its very ri~ture, 

demands na moral examination on h~ part. The cffer cf the 
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mystericus penefactar has ,som~ elements of the fair~ or folk­

tale and êncourages Pip to remain satisfied with "a partial 
l , ' 

• t • .\ 

knpwledge, or,'''''evep. ignèrance,. of his c ircums tances. l t is , 

the f~ll know1edge that Magwitch's revelation will bring, 
~ ~ 

, ~-_/'''' ---..,J. ~ ~ " 

~later 1n the novel, that k111s Pip's dream of life and forces 
, .. 

him to make t~ose ~ of moral con~1deration~ that were irre-, ~ , 
velant when he did not. kno'w the identi t~ of hi.s Denefa~tor. ' 

,-
Thus, the elements of ~he folk·~ale are in themselveE illusory, 

and PiPois d~~rived 9~ t~e~: dece1ve~ enough, to cast himself 
/"- . 

as the magical1y prospering hero •. In the end, when thes~ e1e-
(, 

ments are,perceived_for what 
, 

tion .W1th·~~ ·lowest kind of 

Place; fl~~ion ~n~ his m~ral 

they rea~ly are, in their connec­

life imaginable to Ptp, truth re-
l 

apprenticeship begins in earnest. 

The structure~_of the novel is based on such a perception 

'of pip's lapprentfcesh~p. ~he first phase 'shows the hero 

wrestling with the l~itations of his environrnent and apparently 
'>, 

condemned to live within them, until the'closing moment intro-
~ ~ c 

duces a ~ew phase. T~is new phase (Chapters Twenty,to Thirty-
, 0 , 

Nirie) sho~s'the full btossomi~q of pip's dream, describin~ his 
. , 
qrowt~ in Londonountil the age of twenty-three, when the clOSing~ 

chapter shatters bhe, drearn. From Chapter 'For~y to the end, the ! 

~eader sees Pip coping w~th th~ harsher aspects of life imposed . '. 
\ ' 

upon h1m as 'he i5 no longer protected by his illusions and the 

false glamour" 'of his expectat1ons. The final phase, there.for~, 

ls most essentially annexam~nation of Pip'S moral development • 

• 
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" This development; seems aIL the more necessary ta the reader in 

view of ,the exposur~ of him in the s~cond section as irrespon­

sible and snobbish. Hè is, however, not seen ta be without -
, . 

redeeming features, which sustain the reader's interest in his 

development by making him deplore the' waste of mo~a~ potential, 1 

and which make his subsequent moral development a welcome and 

plausible conclusion. 

The second section of the novel-describes Pip's progress 

in the world, as a gentleman .. Althou9h Pipis worldlY,e~ucation, 
~ 

takes place against the cosmopolitan backdrop of London, the 

range of lnf1uences upon him ls' remarkably small, but intens~. 

It ls as though he cannot grow beyond the limits established 

in his early lïfe in .the marsh country, however gentlemanly his 

lifestyle becornes. He iS'caught in an inhibiting web of rela­

tionships, that becomes more complex as the piot develops in , 

its London setting., Pip is recornrnended to Matthew pocket by 

Mr. Jaggers, and Pocket 1s of course aiso connected with Miss 
. ' 

Havisham. Pip'S good friend, Herbert p,ocket, turns out to be 

the pale young man whorn he had f~ught once at Miss Havish~'Si 

Jaqgers ls connected wlth. bath ,MiSr Havisham and Magwit~h and 
, 

thus lnvoluntarily oriqinates. Pip~s misconceptions about Pip!s 
1 

own rise ln fortune. Magwitch islconnected with both Es~ella 
1 

and Pip, since he is Estella's real father and has adopted Pip. 
1 

E;ven a character like Ben tley Dr1l/rnmle easily becomes entangled 

ln this web, educated like ,Pip by Mr. Pocket; ~ncouraged by' 
f. ' 1 

1 

.. 

1 ~ 
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Mx. Jaggers, and e~entually marrying Estella. One can see from . -

aIl this that Pip~s attempts to portion out his life into un­

related parts give him a false perception of the patterns in 

his growth. The distance he createsd'~,tween his London life 
f -

and his former life ls illusory. Even ~apart from the connec­
\ 

tions between. past and present sustained by the relation_ships 

l have mentioned above (many of the connections being unknown 
y '. 

üntil Pip cornes ta seek out the ~ruth) 1 Estella and Joe appear 

now and then to remind P1p of life's continuum; although he 

chooses to cul::ivate h~lationship with Estella_ an!-_~ 

on good ter~~ wi.h Mi)~ Hav~Sham by_p~er visits that do 

not take in the neighbouringl Joe, he is embarrassed by what he 

considers ta be the cruder a~pects of his life as Joe repre­

sents them. 

The connections between the many characters in the novel \ 
\ ' 

demonstrate the connected aspect'of PipIs life itself. It i5' 
( 

a connectedness he would prefer to disregard, belie~ing he can 
.I~ 

construct a wholly new life withaut much relation ta the pasto 

This life, hOwever, comp~ises ~ultiple levels, and a token of 

his moraldevelopment 1s that qe can eventually come ta terms 

with these l~vels. The unique level, wh1ch he perce1ves,for 

himself, that of gentleman, has the crudest or~gins and is 

C ) sustained only by his ignorance or illusions. It is from the 

_ connections between-past and present that Pip ?ltimately cornes 

to terms with the truth: wi~h the truth of Estella's b1rth and 

t 
.. ._--~------
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his own sudden rise in fortune~' Pip learns, in brief, to be 
, 

more than a gentleman with the.merely financial and social 

implications of that'word; he learns to be a man, with a deve-
• 

lop~d moral consciousness of himself and of his place in the 

-world. 

Pip is older than Davi~ Copperfield wh en he beqins his 

life in London, and although he beqins under better circum­

---Stances than David, he 'shows a caution with his rnoney, at 

least in the beginning, which David clearly lacked: 

'How much?' l asked the coachman. 
The coachman answered, 'A shilling-­
unless you wish to make it more.' 
r naturally said r had no wish to 
make it more. ' 
J Then i t must be a shillingl,' obse~ved 
the coachman. (Ch. 20, p. 187) , 

! 

~er, as he becomes accU'stomed to the l~fe of a gentle­

man, his attit"-:le towards rnoney becornes more lax; his expendi-

tures are unc9ntrolled despite his best intentions. It is 

clear that a gentlemanly lite of self-indulgence and reckless 
o 

spending in~ibits rath~r than develops PipIs moral progresse 

Moreover 1 it even threatens his innocent friend.shi~ with the' 

purelan~ simple. Rerbert, by turning their relat10nshlp 1nto a 

f,ellowship in decadence. Chapter Th1rty Four, concerning Pip' s 

financlal affairs, has a complex mixture of tones. On the 

one hand, there 1s severe self-reproach, unalleviated by any , 

.. 1 
.. . - .. """- ~~-~-~ ---, 
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touch of comedy or self-irony. Whe~ Pip considers his own bad 

influence .upan Herbert: "My lavish habits lad his easy na t;:ure 

into expens~s that he could not afford,·corrupted the simpli­

plicity of his life, and disturbed his peace with anxities and 

regrets. Il (Ch. 34, p. 292) On the other hand, there is more 
, 

humorous self-deprecation when Pip describes his own and 

Herbert's joint effort ta "look into" their affairs. This in­

volved an elaborate ritual of seclu~ing themselves in their 
( 

rooms wi th papers and pens, and investigating thelr expeodi-

tures in what they supposed ta 'be a high!y orderly manner. 
, 

The consequences of these efforts, however, wer~ ephemeral, 

" and led only ta renewed expendi ture; Itleaving a m~rgin/" by 
~ 

bringing the sum of their debts ta a round surn that exceeded 

the actual debt, justified their future expenditure, they felt. 

The effects of the business exercise, in the end, are thera-

peutie rather than economic: 

••. ~. ~her~ was a calm, a rest, a virtuous 
hush, consequent on these examinations 
of our affairs that 9ave ~e, fo~ the 
time, an admirable 9pinion of myself. 
soathed by my exertions" my method, and 
Her~ertts compliments, l would sit wlth 
his symmetr ica'l bundle\ 'and rny own on the 
table befpre!me among the stationery, 
and feel like a Bank of sorne sort, rather 
~han a private inqividual. (Ch. 34, p. 296) 

Pip expresses here his sense of qomplacency in being a gentleman. 

-----.. -' ...... ' .. 1 .. ' ..... '_-. -- \' 
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Whether things are geing well, or badly, Pip's remarkable 

ability to shield n.imself from the tluth, with cash in hand, 

or with the prospects of it, prevents him from assuming the 

responsible attitudes of a mature young man. 

Pip'S education under Kr. pocket 1s geared toward his 

life a~ a gentleman. Just as Pip's education under Mr~ Wopsle's 

great-aunt would have prepared him for a future of relative , 

ignorance in a small village, Mr. Pocket's educational system 
\ 

is academic and supports the view that learning is a gentl~manly 

accomplishment, rather than' a prac~icalaid to living or a 

riqorous intellectual discipline: , 

Mr. 

~r. Pocke~ knew more of my intended 
career than l knew myself, for he re­
ferred te his having been told by Mr. 
Jaggers that l was not designed for 
Any profession, 'and that l should be 
well enough educa~ed for my destiny 
if ;r cou!d- 1 hold my own 1 wi th the 
average of young men in prosperous 
circumst~ces. (Ch.,24, pp. 21'9-20) . 

r 

/ 

Pocket is aman of princlple, as his rela tionship 

Miss Havi\sharn shows. He depends, for his livelihood, 

on young men in prosperous c ircums tances 1 such as Pip 

wlth' 

however, 

is, and 

·lnstead of ,educating them to bring sorne moral awareness to . 

the1r worldly Posit~on, he upholds the status'quo uncritically 

and prepares gentlemen to compete with one another, or hold 

their own, in a society qoverned by the money ethic. As such 

--~ __ .,e. ..... II sr F 
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~ip's ,education in London, while preparing him for his worldly 

status as gentleman, has no ~elation' to his moral develepment. 

London, however, is large and varied enouqh to exert sorne 

k1nd of more positive, humanisinq element in Pip's life, whibh 

main tains and fcsters the ccre of goodness that had been evi-

den~ when he lived at the forge, The two contrastinq aspects ~ 

of London lite are to be found in Jaggers 1 5 -office from which 

Pip first views London. First, there i9 Jaggers, with his 

businesslike manner and lack of feeling. He is in perfeet 

control of his affairs. He had earlier warned Pip that he 

took no personal interest in 'the boy' s affairs, tnat he acted 

merely as an agent. J~ggers remains true to the character he 

establishes for himself. His busines~1 although it brings him 

to deal with the most horrifying and pitiful aspects of human 

life, is conducted in a pass10nless manner., Second, there 1s 

Wemmick, with his Little Brta1n personality, based on Jaggers's 

businesslike expectat~ons of him. At home, he allows himself 

to be qoverned by more human feelings, in a more relaxed en- -

vironment. His treatment of his financée, Miss Skiff1ns, and 

of the Aged Parent, shows a side of h~S personality that he 

feels obliged to supress in Jagqers J s office. We!Ml.ick has 

knowingly ~ùlt~vated ~his split in his personalitYi Pip, fo! 

example, asks for his advice on investing money in Herbert's 

fl,l-ture, and Wemmick discouraqes such an unbusin~sslike venture: 

\ 

L_________ ., -.. ______ .~~ __ --w .... -1 \ 
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--\And that,' said l, 'i's your delibera te 
opinion, Hr. Wenunick? 1 

'That,' he returned, lis rny delib~ate 
opinion in this, office. , 
'Ah!' said l, pressing hirn. • .. "Ibut would 
that be your opinion at Walworth?' 
( Ch . 36, p. 310 ) 

W~ick 1s as absurd in his own way as the Pockets are in 

theirs, with his gothic pretensions expressed on a miniscule 

scale. The Pockets, however, despite the fact that they are a 

large farnily,' represent the more sterile aspect of London life, 1 

wi~ its respect for gentlemanliness perceived only in terms of 

good blood and money. Herbert has broken away fram his family's 

absurd and irresponsible way of living and established his 

independence; he has fallen in love with a girl "rather below [hifij 

mother's nonsensical farnily notions. Her father had to do with 
\ 

the victualling of passenger-ships. l think he was a species 

of purser. Il (Ch. 30, 'p. 272) Herbert establishes wholesome 

standards, contrary to Pipis, by whicb Pipis behavior is to be 

judged. Pip aspires to Estella and cannot truly appreciate ... 

Biddy. Pip is perhaps infatuated by what Estella represents; 

Herbert loves what Clara really is, and she is lovable even 

in the lowliest ·setting. Herbert is a force of goodness,' capable 

of b~inging out theb~st in Pip, aS-Pip will bring out the 
1 
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establishe's in business, and because of his recognition of 

Wemmick's qualities Once that man is emancipated from his 

'official sentiments' and becornes his friend at Walworth. 

In this section, tao, P1p acquires a greater knowledge 

of what Estella really is and haw an~ why she has become what 

she is. Tpis knowledge, however, does not destroy his infatua-

tian with her. She remains, irrationally, his ideal~ Pip has 

already learnt much of Miss Havisham's story from Her~ert, and 

just as Pip 1s beinq fashioned by the canvict to be a gentle­

man, so Estella is beinq molded to be a lady. When Miss 

Havlsham reproaches Estella for her co Id heart, Estella replies: 

"':I am what you have mad~ me. Take all the praise, take aIl 

the blame; take all the success, ~ake aIl the failurei in short, 

take me.~" (Ch. 3~, p. 322) Estella 1 s life before she came ta 

Miss Havisham's has had no influence upon her; she is formed 

into an absolute in an extreme environment. Pip, hawever, is 

formed under two different, and contrasting, sets af conditions, 

and thercefore his development must be more complex and uncertain. 

Pip's uncertain progress and the real moral dangers of his 
1 

gentlem~'1y status are seen most clearly in his reaction to 

Joe's visit to London. 'Pip is prepared even ta use his financ1al 

resources to rid himself of the embarrass~ent of Joets presence; 
1 

he looked forwardc ta Jae 1 ~ visi i!! 

'1 --_00_' ...... ,.._. ---- ---1 ...... -.-
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Not with pleasure, though l was bound 
to him by so many ties; no; with consi­
derable disturbance, sorne mortification, 
and a keen sense of 1ncongruity. If l 
could have kept him away by payi~g money, 
,r cer,tainly would have paid money. 
(Ch. 27, p. 240) 

Joe's v.1sit, of course, creates keen embarrassment on bath 

sides. JO~, however, seems to draw the clearest les~on from 

the experience and is able to communicate it to Pip: 

'Pip, dear old chap, life is made of ever 
50 many partings weldeâ together, as l may. 
say, and one man's a blacksmith,and onels 
a whitesm1th, and onels a goldsm1th, and 
one's a coppersmith. Diwisions among such 
must come, and must be met as they corne., 
If therels been any fault at all tO-day, 
1t l s mine. You and me 15 not two figures 
te be toqet~er 1n Londoni nor yet anywheres 
el se but wh~t 1s private, and beknown, and 
ùnderstood amonq friends.' (Ch. 27, 246) 

Joe's speech deflnes a crucial point in Pip's moral pro­

~gress. It shows the distance Pip has travelled from h1s old 

values, and how.quickly and eas11y he has been swayed by the 

power of money. Yet, Joe 1s not entirely blameless in this 

scene; he, too, 15 overawed by the power of money as it 15 

vested 1n P1p, and it render5 h1m'awKward and virtually in­

articulate; more important, though~ i5 the fact that it 1nca­

pacitates h1m in his role of redeemer, or as a force of qeod, 

and sends him fly1ng bacK to the safety of the forge, wishing 

.--.;;-'-~' -----_.- -- -~~ .. _---­
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Pip weIl but reluctant to meddle with the affairs of a gentle-

man. Joe's influence on Pip, then, is greatly dirninished after 

this scene. Pip is touched by Joe's resignation to the dif-

ferences in their fortune which separate them; "As soon as l 

could recover rnyself sufficien,tly, l hurried out after hirn and 

looked for hirn in the neighbouring streets; but he was gone." 

(Ch. 27, p. 247) Pip' s worldly preoccupat.~ons soon reassert 

their control over him. 
.il 

Threughout the second section there are scattered cornments, 

or even substantial passages of self-analysis, which bring alive 

the reader's faith in the possib~ity of Pip'S redemption. His 

sense of shame at his attitude towards Joe does'not last l:ong, 

although it is keenly felt. Pip is confined, too, by the con-

trasting influences shaping him and is obliged to examin~ his 

o1dentitYiilfe fact that he feels the need ta do' 50, however 

misplaced his priorities, gives grounds for hope: 

1 l am ashamed to say i t,. • .• and yet 
it's no worse to say it than to think 
it. Yeu calI me a lucky fellow. Of 
course, l am. l was a bl.acksmith' s 
boy yesterdaYi l arn--what shall l say 
l am--to-day? 1 (C~. 30, p. 269) 

He does not have the satisfaction of having made himself: "I 

know l have done nothing te raise myself in life, and that 

Fortune alone ha.s· raised me,,' .- • l cannot tell you how uncerta1n 
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l feel." (Ch. 30, p. 269) It i5 thi5 very uncertainty and 

self-consciousness that make the defences that this gentle­

manly position have given him less than impregnab1e and that 
"-

.. provide the grounds for his future .moral growth in the r-ight_ 

direction. Thus, in another chapter, Pip offers his Own 

criticism of the influences of his expectations upon him; 

As l had grown accustomed to rny expec­
tations, l had insensibly begun to 
notice their affect upon myself and 
those around me. Their influence on 
rny o.wn char acter , l disguised. from rny 
recognition as much as possible, but 
l know very weIl that it was not aIl 
good. (Ch. 34, p. 291J 

o 

The last chapter in the second section descr1bes the sud-

den end of Pip's illusions when MagWitch reveals the truth to 
$. .... 

him. Because Pip feels he no lo,r(er has _the right to be a 
,,' 

gentleman, his real moral progress, based on the most ,sustained 

examination of his life and identity, begins. The connections 

between past and present are now tightly drawn by the presence 

of Magwitch: 

• • • he stood at the table drinking rum 
and eating biscuit; and when ~ saw him 
thus enqaged, l saw my convict on the 
marshes at his roeal aqain. It almost 
seemeo. to me as If he must stoOp down 
presently, te file at his 1eg. (Ch. 39, .p. 340) 
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The reader should rernernber, at this point, PipiS meditatlon at 

the end of the chapter, when he returned from his first visit 

to Miss Havisharn's: when he perceives that the subsequent 

events of his l~fe were formed by the forging of the first 1ink 

on one mernorable day; the 'strongest link 'Vias forged,' however, 

during h~s encounter with Magwitch, since the convict then 

undertook to shape the boy 1 s future. As Magwi tch himself de-
, 

scribes t~eir relationship: "Look'ee he~e, Pipe l am your'· 

second father. You're my son--more te m~ nor any son." (Ch. 39, 

p. 337) Pip, at this moment, is capable of seeing only the 

destructive effects of Magwltch's revelation. He 15 initially 

hostile to the truth: "All the· truth of 'my position came flash­

i~ on _,me,; and its d~sappo~ntments 1 dangers, disgraces, conse­

quences of all kinds, rush~d in in such a multitude that l was 

borne down by them and had to struggl-e for every breath l drew. Il 

(Ch. 39 1 p. 3 ~ 6) 

" 

Pip expresses the dest~uctive effects in a memorable image: 

• '. it \'las not until l began to think, that l b7~an fully to 

know how wrecked l was, and how the ship in which l had sailed 

was gone to pieces." (Ch. 39, p. 341) The revelatlon kills 
1 

P1.P.' s illusions: "Miss Havisham' s in tentions towardf me, all 

a mere dream) E,stel1a not designed for me; ~ on1y SUffered in 

Satj s House as a convenience. • • • Il (Ch. 39 ,p. 341) P!ip' s dreams, 

o however, are replaced by a painful ~ense of reality,' an aware-
1 

nl!ss of what he considers his shamekul behaviour i although his 

1 
• 1 ~ 
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denial of Joe' a quali tiea is replaced by a denial of Magwiteh 1 s 1 

there are still strong grounds for hope in his gradually awaken-

oing sense of guil t: 

l would not have gone back to Joe now, 
l would not have gone back to Biddy new, 
for any conside~atiqn: simply, l sup­
pose 1 because my sense of my own worth­
less conduct te them, was greater than 
every oonsideration. No w:l.sdom on earth 
could have gi ven me the comfort that l 
should have derived from their simplicity 
and fideli:~ but l could never, never, nev~r, 
undo what ynad done. (Ch. 39, p. 341) '1 . 

, 

Ptp 1 at the end of ,this ,,,chapter, 1s a hopeless child ,once again:--

worse Off 1 in many senses, than "the young -PiPI since he feels 

cast out from the worlds of both Estella and Joe. ~omething 

of the old fear that the, convict had 1nspired in him at their 

first meeting returns again to destroy his false gentlemanly 

,assurance. Out of his cnildhood r~mem.brances, -nI brought into 
- ' 

the light of the fire, ~ half-fermed tetror that it. "rnight not 
t 

be safe to be shut up there with him in the dead of the wild 

solitary night.!' (Ch. 39, p. 341) 
, 

Fip does not realize that on thfs, memorahle night e has 

been destroyed only to be renewed. Just as King Lear h s to 

- leave. Jqehind all the trappings of kinqslÙp in O,~der te 

a poor bare fork~d animal., Pip has to realize the falsityof 

his gentlemanly pretensions and renounee them in order to bEl come 
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.. 
~ ~~.~e·third section.d~Sc~1bes.h~ 
hood; he d,avelops .a 'wOrthy re,làtionship 

, 
- ( , 

mor,al entry ,into man-

with'Maqwitch, perhaps ~ . , , -
~he most important of l?,is li-fè sinc~ it 1s based on understand-

'l' > .. '-

ing and compassion, an~ makes such $evere demands upon him that 

, '" 
teels compelled to e~plore areas where he re~ins pa~tially ~ 

ignorant .- es~ishing the facts of Estella's parentage, which 

even Mr. Jaggers did not know'. He aIso has the responsibility 
, J 

'of deciding what t9 do with'his new-found truths: whether to 
, "".r' " .. 

- ~ 

dam~ge Estellals poise with rutile revelations or to guard the 

facts from those whom they most conce~n. If the third section 

contains a series of sensational evants' (, e.<;1. 'the pursuit of 
. . .. 

Magwitch" Orlick 1 s attack ?n P;p, the burning of Miss Havisharn), 

they' are all related tb PipIs developing humanity in the most 
~ ... rf 

plausib,l,e way, to the developrnent of his diff1cul t but worthy 
l' 

1 t 

r~l~tionship with Magwitch and the pursuit of the truth. 
, 

l?ip' s first consideration on .the mo;ning after the r'evela-
. 

tien 1s fo~ himself, as the sentence beginri~ng the third section 

shows: 

It was fortunate for me that I had to 
take precautions to insure (sa far as 

,I could) the,safety of my dreaded 
visitor; for, this thought press~ng 

.-

, . 

--~ .... -._- --~-.~-~,-~ . ~ ..... -.--~-- ----~--------------_ .. ----~. - -

f ' 
! , 

: 
'. , 
~\ . , 

I~ 
i 



1 , 

. 
~ 

\ , , 

, 
1 

t 
! 

1 , 
1 
1 
1 

1 
,1 
i 

~ 

() 

-:--____ ,~.~ ___ ..,;". .... .J .... "_~_._, ___ .: ..... c .... , .... :aIltlClliOt ..... ulli!lla JII!II ___ il!lf_Jt~-" ................. _.!.f'I" ," 
~ 

92 

on me when l awoke, hèld other 
thoughts in a confused concourse 
at a distance. (Ch. 40 , p. 342,' 
emphasis.added) 

, 
'-

Clearly, Magw1tch's revelation, whi~ 

ness of his,·shameful oehaviour, 1s not 

.. (.; <l "1 /'\, 

o~ings~Pip to ~conscious-
• 

enough ~o bring about a 

sud~n remarkable improveme7 t id P ip' s char acter;' ~is redemp- " 

't~on will oe g~ad~al. M1X~ in w his self-1nterested feel-
., 

ings,' however, is a welcome c9ncern convict's safetYi 

this is enough to counteract his initial ~,ee ings 'Of repulsion, 
. 

for Magwitch and in the ,end ta k~ll that repulsio~. 

The dangerous 'position, in which Fip finds himself as a ~ 

~lt of Mag~itch'S presence i~ underlined in the first pages 
,-

of the ~w section, ~hen~p,discovers somebo?Y lurkin~ on thé 

stains •. The sensational quality of the narrative is thus .imme-
~ \-

diately evident. Pip, as the subsequent events show, is watched 
Y'<' 

by Orlick and Comp~on. The threa~ to 'Magwitch's life~is so 
> --

real and immediate that it forces Pip into an alliance which, 

th?ugh ini tially rept;ls ive, d'evelops in him a worthy' concern 

for a life other than his own. 

PipiS feelings at this~oint are highly complexa On the 
a - 1 

, 

one hand, :he ~an say: 
'<;i) 

ItEvery hour 50 increased my abhorrence 

of him .. ',0 Il (Ch. 40, p. 353) ,On the other hand, he realizes 

ehat the convict has braved death itself to seek him out, that 
o 

his inten~ions towards the boy, howev~r, misguided, are exceed­

ingly good. In this etate of confu~lon, Pip visits Jaggers--

.! 

-------- - ,-
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liop~nq aga1nst hope that what Maqw1tch has said 1s unttue but 

knowing in his heart it i5 true. "1 have no' ~ope' of 1ts being 

untrue, but at leas.t'I may ve~.I', (Ch. 40, p; 350) 

The reappe'arance of Herbert strengthens Pip 1 S feeJ,.ings 

against Magwitch be~aüse hè sees reflected in 'Herbert his own 
1 

1 

f 

gen~e,ae~ions to the conv1et's presenee, and cons~de~s 

them te be the most natur~l reactions under the circurnstances. 

,/e 15 w\,>olly in;apable oi ",,,<ring L the burden of Maqwi t.ch • s 

generosity t~'him a~ this point: "t Yet l am afraid the dreadf-
. 

fu~ t~uth 1s, Herbe~t, thet he is attached to me, strongly 

attas;hed _,to me. 
. . . 

Was ~here ever such a fate!'" (Ch. 4'1, p. 357) 
~ 

Tne anonymous sqarce of Pip's·fortune had caused no such trauma. , 
Once the source is seen to lie in the affe 

of a convict, however, it bec~es embarras 

and gra;itude .. 

ip is as yet 

unable to distinguish betwe~n nobility of fee super-. . . 
f icial nobili ty concei ved" in terms of class. l t is as if he 

feels that su ch a man should be incapable of the highest 

impulses. 

Yet Herbert and Pip do recoqnize the dangerous consequences 
, 

of'Magwitch's decisien to come to England and re~lize that Pip, 
1, 

however unwit~ingly, is responsible for- that decision. Thu~, 

there is at least a ,sense of responsibility in the young men, 

~ven if they are as yet un able te feel true gratitude and com~ 

compassion ~ T~1s is why Herbert advises Pip: "You must qet him ' 

.out of England, befora yOu stir a finger to extricate" yourself." 
-.... 

~t. 

1 
1 
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(Ch. 4.1, p. 359) This decision gives rise to further s'en~a­
<~" .. 

tional developments in the plot. These developrnents are rnost 
___ "'l. 

important, however, not as ~~iting narrative, but ~s s~nuous 

tests of Pip's character and of his alleqiances. 

Mag~'s constant presencelultimately forces upon Pip , 

an ~eptancé of truth, or reality. Pip nO longer has the same 

desire to protect himself wi th illus ions. "We wan t to know, " 
. 

'~ays Pip, asking Magwitch for the full details of his convict 

history. This expresses in part a ~enuine desire ~r knowledge 

of the facts, partly the need ta banish his apprehension that 

his benefactor miqht have committed the ~st of 

~agwitch'S story is the first that will allow Pip to piec 
• • 

relationships ~tw~en together a corn~~ete his tory 0 f the 

Magwitch, Jaqgers's housekeeper, Estella, Miss Havisharn, and 

Cornpeyson. The two contrasting worlds, the elsgant and the 

crirninal, as Pip is to find out for himself, are closely ound 

more closely than any of their respe~tive inhabit~nts admit! 
, /\ 

The second portion of the story is told by Miss Havisharn herseIf, 
r:>-

and confirrns PipI s suspicions that Estella is Jaqgers' s hotlse-

keepêr's daughter. The th~rd story, narrated by M~tch to 

Herbert ~d subsequentIy related'to Pip adds the part that 

startles even Jagqers: ~aqwitch is Estella's fathe~. Thus 
. 

Pip, ante his illusions are shatte;ed, feels com~elled to seek 

out the full force of the truth. He is ashamed of Magwitch 

because of what Estella might say: "Why should l pause to ask 

[ 
i, 
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--' 1 how.much of my· shriRkinq-from Previs miqht be traced to 
"" . 

Estella?" (Ch. 43, p. 3(7)" Then 'thera i$' tbe ~upreme iron:( 

of Estella's parentaqe~ wh1ch~~~~~~~~~~:ï =-~~'~.~~ 

judqinq people. accordinq tq'· thl!ir class p~etens.l.V"._~ 

-1s that he must devise his own more humane standards of jUdge-. ,/: 
/ 

Tt. _The very pit1fulness of Maqwitch's tale of hi~ criminal 

fays, :~en the quilty middte c~a.ses escaped jus~icé and the 
~ \ 

quilty poor suffered doub~y ·to compensat~, enlarges Pip'S 

vis ion of man. / 
. 

The second shock to Pip'S illusions cornes seon after the 

first, when he ~earns not only that he must renouce his expec­

tat1o~, but that he has lost Estella. "Why not tell you the .., 
truth?" says Estella te him; and PiP's\task of grappling with 

" 
difficult fac~s must begin all ever aqain. (Ch. 44, p. 377) 

In the' third chapter after she announces her marriaqe Pip says: 
6 

As the, t~e wore·on, an impression 
settled heavily upon me that Estella 
was married. Fearful of having it 
confirmed', thouqh it was all but a 
conviction, l avoiaèd the newspapers, 
begged Herbert (to whom l had confided 
~the c1rcumstances af our last" inter­
view) never to speak of her ta me. 
Why l hoarded up this last wretched 
little ra9 of the robe of hope that 
W4S rent and qiven to the winds, how 
do l know! Why did you who read this, 
commit that nat dissimilar inconsis­
tency of your own, last year, last' 
month, last week? (Ch. 47, p. 394) 

~ 
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Gene is Pipis old assurance, his blithe confidepce ~n the 
1 

future. .He is now willinq to throw in his lot with common 

humanityl Yeti the 10as of Estèlla, although acutely painful, 

is abs~rbed into a larger, more general sense of unhappineas 
• . ~ 

and loss 1 as he assures .the di~traught Miss Havisham wh~p she 

begs his forgiveneas. He cannot bear the final confirma,tian 

tha~ he has lost Estella, but the qen~~l knowledge that he 

has lost everythinq that he has onc~most valued, ia slightly 

, more belrabl~. Pip's recourse, at thia point, as the first 
• o'sentence of the third sect.ion indicated, lies' in action--in 

. r -
setting about securing Maqwiteh's safety. 

Pip 1 5 sense of the real world and. ,of the quality of his 

own life ie inevitably ;ncreased by his sense of 1055. "... 
, l, • 

1 

an appearance EJf danger there miqht be about 

danger was always near ~d active.'" (Ch. 47, po. 399) The 

of the first pers~n plural indicates his ~otak alliance 

w1th Maqwitch at this point; it 115 an 'a~11ance, however, that 

is based now on more than a sense of dut Y or resp0l!-s1bi,lity. 

There 1s no doubt1ng tlie mutual affection in th' followinq 
/ 

lines, when Pip reciprocates. rather than repulkes Magwitch's 
/ 

f~elings. / 
/ 

/ 
,,"! • / 

II dontt fike to leave you Irere~/' 
'I saià to Provis, 'though l cannat 
doubt your be1nq safer .here'th~ " 
near me. Good-bye! t 'Dear "bQy l ' 

he answered, clasping my hah~S, 

- ...... ~--_ .... -.~'; ~ 

~ ,~ { .. 

'1 

1\ 
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• 1 

! 
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~ 1 

~. . . 

1 l don' t know whan we may meet agai"n, 
and l don't like GOOd-by~. Say Good 
Niqht!' 'Good Night! Herbert will go 
reqularly bé~ween us l'lf and 'When the_ ' 
time co~es you may~be certain l shall 
be ready~ GOOd N~9ht, Good night! ' 
(Ch. 46, p. -392)' , 

\ 

Pip's compassion ~or Maqwitch 1s paralleled by his 

, 

, 1 

" 

ous behaviour towar~s Miss Hayisham. Whe, she begs his for'; '" ' .. :-::.; ::.;. ,: 
• ~ ,-. " ., • r • ' 

. / 

given~ss'for havinq caus~ him to 'suffer what she has suffere 

he is rel:uctant 'to adopt the superior' moral position which 

doles out forgiv~ness, ~ut is willing to do 50 if it brinqs 

comfort to her. "There have been sor.e mistakes; and my life , 
/ 

has been a blind andthankless one; ànd l want forgiven~ss and 

direction far too much, to .be bitter with you." (Ch. 49~ p. 41'0) 
.... , 

It is easy to ,,"pprove of Pip's attitude"'here, in.,a noyeJ. ,t'bat " 
... 

shows the dr1ving force of revenge: in Miss Havisham's pre-
, 

paration of tEstelIa to break men's hear~ in Estella's mother's 

decision to/kill her rival for her husband's affection and.pre-. 

tend that she had murdered her daughter, in Magwitch's attitude 

to Compeyson when ,they both escape frorn the Hulks. PipIS 

qenerosity 15 q1ven an immediate test when he res~ues Mi~s 
;) 

Havisham from' the fire, .incurr~ng' b~rns himself,. The fj.re at 
~ , 1tt \ 

Satis House ~s n~ to 'be considered rnerely as another sansa-
i 

tional event. It 1s Satis House and i~s inhabitants t~at had 

sustai~ed Pipis expec~ations about his wor1dly and emotional 

future for so long. Now with Estella gone and 

" 
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a vulnerable olà ·woman beqqi.Qq /~rt ';o.r9ivéness i Pip. can ,see 

. 'people for what.they reallY are/~behind their convict 'raqs 
~ l' f 

or the!; opulent.~rappings. " . 
\ ' , . 

Pip's relationsh!p with Herbert, which ga-ye th~ strongest 
, , . 

. qrounds· for hi~, reçi!mp.tion, is aided by ~iss H'avisham, a,!=- ,this 

point, Pip asàerts his own f1'nancial ind.ependenc'e of. h~r by 

d'irecting her attentiôn tOlHerbert's n~ee/ds" aithO'4~h Ja<?~r~ 
• '1 

and Wemmick, w1th th"J.r money ethiq,' consider h!m a foo·l for . / 

J , 

l 

declining Miss, H~isham 1 s offer. Of' his aid t~ Herbert, Pip". ,\ 1 

.. , . 
can say 1 ~ .. It was the 'ônly qood thing l had done, ~d, the, only 

• 
cornpleted thing l had done:, since l was first ëlpprised 'ot. my, qreat 

1 1 " 

, " 1.... •• _ 

expectations." (Ch. 52, p. 427)'· His goodness i5 soon to re-, . 
. 

ceive a, gre'ater test when Maqwitch ~ttempts to escape f'rom . . 
" his' enemies ,and 'from"t;he law • . 

Chapters FiJty Three an~ F'ifty Foùr conati tute a double' 
~ "'\ . 

narratIve 'cli~ax in the novel, when Orl~ck attempts to murde~' 
", / - .... ' 

- , 

Pip and, when Maqwi tch is f1n'a1lf taken. OnCle aqa1n the conneC'-

7 

\ 
, . 

ted a~peot of Pip'~ life is clear. Orlick.has long oeen broo~: 
. . . 

:tng on revenqe; ever. since Pip used to enjoy a special rela-
, '. 

tionship with J~e at the forgei pip's re~at16nship with Biddy, 

with whom Oriick ,seemed infatuated in his -own way" and Pip' s 
',, 

'} 
recommen~ation that Orlièk s~ould not bè allqwed to keep his 

, ' 

job at Satis House, add fuel to Orlièk's fire. Orlick's ob-
, ' " 

, , ' 

servation of P1p in ,London causes Orlick to~come in contact 

.wi th' Magw:!- tch 's enemy and thus P ip ~ sand Magw1 tch '5 enemies 

• ._-~.-- . 'P'.' __ '_-C~-o---_. ___ ... : ....... ~I .... _ ..... _r_ .. _-' 
, L • 

~c ~, 

,...,.\ ~ .~J _~ .. _.-.,...~-..~G- ..... *j_ 
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join forces to ~on.t1tute, Il lrm1dable threat to the lives bf 

both the hero and his benefactor. ,Yet the magnitude of the 
, . . -

'~conf1ict and the dramat1c tensions in Chapters Fifty Three 
, , 

and Fifty Four, 'when Pip and Maqwitch stand poised between 

life and death, 'are on1y part of the 1nterest in this ,section 
• 

of the book. "More 1mpoJ:'t~t1f-from the perspective' of the ,b1.l-
~ , 

d~g:~rQ,man 'conventi0J?-s are their effects on the young hero "s 

development; 
,\ ~, 

The effects"are profound. Because Orlick has hounded . 
the hero and put,.~ in a position sirnilar ta the hounded 

Magwitch, Pip i~ble·to identify in an irnpor~ant sympathetic 
, 

way with the éonvict. After Magwitch has been taken and P1p 
•• 

has decided to cast in his lot totally with Magwitchls, Pip'~ 

vision is never clearer: 

Fol now, my' repu gn ance to ~im 'had aU 
melted ~waYI and in the hunted wounded 
shackled creature who held rny hand 1n 
his, l only saw a man who had roeant td 
be my benefactor, and 'who had félt 
affectionately, qratefully,' and qener-
ously, towards m~ with qreat constanèy 
through a series of years. l only saw 
in him a much better man than l huad j , 
been to Joe. 1~. 54, pp. 456-7) V, 

, , 

The clauses in the quo't~tion abOve l "I onl,.y s~w;'~ suqqest 

~at' l?ip had once' s'een much more in Maqwitch, ,but he realizes 

that in fact he had seen much less 'than what he sees nOWi lie 

_., ".,,' 'W '4 1. 
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saw the convict as a type rather than aa a suffering individuai - . .. ( 

wi~ ~eelin~s and i~eal~. Ris 'e.rlier de8cripti~ns of ~e con-

Vict e~ting his food in an anim~l way are m~de redundant by 

the more symp~thet~c' descript.i.on of,him here as a "hunted 
. . 

wounded ,shackled creature." Pip' s eariier 'gentlemanly alliance 
Q ~ ~ < " ~ i t.. Il 

with Herb~r.t in, a life of relative indolenca and decadénce is 
, -

t~ he contrasted with Pip's more worthy fellowship with the 
. . 

convict in his suffering. In Chapter, Fort y Six when Magwitch lies 
1 

dying in prison, the corivic~ ~~izes their rela~onship Most 
- , ) 

pithily: " •• ~ 'you've been more oomfortable alonger me, sinee 

l ~as under a dark cloud, than when thè sun snone. That's best 

of all~'" (Ch. 56, p. 469) 

, After l-1~gwitch' s death, the procesa of Pip' s own healing 

begins, in' earnest. l'lagwitch had brought Pip away from the 
- ) 

social' 1imltations of life at the forge and 'afforded him 

_ larger __ glimpses of lite from a Lo.ndoner' s perspective; then, 

he h~Q developed Pip's humani~y by dest~oying aIl that was Most 

false in his gentlemanly identi ty and replacing" i t wi th more 
1 

generous human feeling. It'remains to Pip to re-establish 

the'connections between .the different phasès of his life, using 

the virtues ~at ,his relationship'with l~gwitch have developed 

, in him. 

The healing process, delineated in Chapter Fifty Seven, 
, 

1 begins with. Pip in a passive rale. Instead of Pip' s going to 

'\ 
. , 
'-. 

"" , '>' 
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Joe, Joe cornes generously tctéhim, nurses pays the 
-

,debts for which P1P. had been arrested .. Thus to 

appear superior to P1p ~th morally and financial~ i Pip 15 

merely the helpless recipient of Joe's goodness. This in 

~ 

part est~blishes the connection with P~p's past: " • Joe 

st~yed with me, and l fancied l was little· Pip again." (<;:h. 5-7, 

p. 476) 
, 

This is a dangerous fancy, however. It suggests that 

Pip believes too easily that the immediate past can be blotted 

out, just as he had once believed his~st at the forge coûld 

be blotted out. Events at the forge, ho\ever, have developed 

rather than remained static during hiS absencein London so that 

he 'cannat easily resume his former life where he had left it . 
off wh9n he was scarcely more than a .child." The world of Joe 

is just as limit~d and Pip is probably even more unfit to in­

habit it. Hence he perce1ves it now only"às a moral ideal, 

which he had once rejected, rather th an as a.real place. His 

momentary disappolntment when he learns of Biddy's and Joels 

" marriage fi~ally shatters his vision of a morally secure future 

. !ri a sheltered village; his quick recovery and generous con­

gratulations and d~ision ~o éstablish himself elsewhere show 

tnat the village was.a highly arb17rary choice for him in the ~ 

first place. His task is ta live a "tife èf goodness in the 
-l 

( } world, wherever he may find himself. 

The two endings of Great Expectat10ns ra1se the question: 

-

• 1 -

1 
[ 

" 

1 
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'which ~s the more appropriaee ending for a bildungsroman? In 

the revi'sed- ênding, it is strongly su'gge~ted that Pip marriès 
. ,. 

. Estella, in the lines " ••• in a~l the ,l)road exp,anse of tranquil ,-

ligh"; they showed to me, l saw, no shadow of al}other parting 

from her." (Ch. 59, p. 493) The' imag~ry of mists and' vision 
~ 

which Dickens h'ad used to great. effect in the novel provides a 

fittinq conclusion here.' in one s~S'e. In Chapter Nineteen, 

as Pip is setting out for London:_ "'th~ light rnists ,~ere 

solemnly rising, as if te show lftiJn;J. the world.. • • ." (Ch". i9, ,p .. l86) 

Y~t·,f1t.he' light mists ;ising were not enough te afford 'him a 
L 

,.clear vision; in all his London period, until Magwi tch' s return, 

his view of life ls clouded by his illusions. Is there any 1 . 

guarantee that his-vision in the last chapter, when the mists 

rise once again, will be any clearer? Leaving the ruins of 

Satis House with Estella, he believes in his' future happiness, 

~ith lier. 'One mu~t wonder, though, hO~ weH ~e knows Estella, 

despite the evidence that she has s14ffered tOdl;, . and on what J 
• ,1 

grounds the:{ can build a future, i1fe based on an iI1fatuation 

Pip's which has lasteà sinee childhoOd, and, on Pip's remOrse. 

In the firs.t ending, "Pip rneets Estella f in London; ~hé t;akes . - . 
, ~ 

Joe 's son, P ip, to he P ip 's son ,. and the elder P ip does not 

correct her error. Pip recognizes that Estella has suffered, 
1 

and the novel ends with the satisfying knowledge that Estella, 

like Pip, has grown through suffering ,and living in the world. 

Fip expresses no des 1re to resume their relationship, no false 
1 

·t 
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ô 

emot1onal satisfaction; frôm he;·~~i~n'under Miss H&ViSham: 

it is' unlikely that she will foster " his môral' de'Velopment in 

any signifi~ant'w~y, as Aqnes had the'pow~r to shape David's 
,..J 'Ii 

moral identity. ':In the end, if he marries her, he merely 

satifies an irrationa1 craving. The marriage might provide a 

happy end,ing in the Most c$flventional sense,: but it does n<?~ 
. 

really provide the mos't sat1sfaotory conclusion to the chronicle 
, . 

~ 

of Pip" 5 growth. ,Yet the fact that Fip' in the end becomes a, 

mar~inal character in lif~ does not mean he i5 a rebel Or uncon-" 
, . 

ventional. He desires the conventional institutions of society 
.. .7" 

in tensely; he respects and' en~Vi~' the 'domestic haPP1ness of 
. 

Biddy and Joe 4 'and of Herbert and Clara, but life has made him 

unfit~ for f such simple happiness i earlY,in life he aspir;d_ to an 
. , 

extraordinary ideal, lost that ideal and cannot truly be satis-

fied with anything less. His ide a of winning Biddy, before he 

-
realize5 Joe'will m~her his own wife, ls a final attempt to 

,J. 
recover ;the sirqple. w of life he had renounced lntarlY adoles-

cence. In the end, he s left yearn,iong not ~h~Y f r a lost 

ideal, in the form of Estella and wealth' and beau but for a 
l> 

~re ordinary way of life that 6thers ar: better. fit~o lead 0 

than he. He becomeè ,a s,olltary character, left ta meditate on 
~ ~ 

the strange course of even ts which' has made :him what he is. 
) ~ 

His final so~tude ls not conducive to escapism, butfrather 

leads him to a. fuller realizatian of what he ls. From this 

realizatiôn, the chronicle of his development grows. 
t / ff 
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Great Expectations, l would conèlude, 1s ful repre-

sentation of the bildungsroman genre,' Alth?ugh it put~ a 

greater emphasis on plot than the b~ldungsroman usually ~oes, 
~ . 

t'his emphas1_ does not undermine the revelation of the youn~ 

hero' s 1nner J.1fe. On the" contrary, the ~er1sat10nal. events. 

create the extraor~1nary cours: of tJ.e .. y:~, ""ri'.' develoPl!lent,' 

Pip ';,s foreed to ponder ùpon the strangenes~the events the 
1. , 

narrative has desc!ribed, and the plot",- whatevër 1ts sensat10nal 
) 

qualit1es, 15 part of a disciplined process of self-examintation. 

'l'he morally complex hero 1s severely tested by the world and 

" be~omes a g~,ander' person as a re.eult of those tests. His 501i­

tary posie10n, as solitary at the end as at the ~eginn~ compels 

him to .exam"ine. his growth and the influences upon himjmAs ? ip 
. ...... 

h1mse1f says: Il' My dear B1ddy, l have forgotten noth ng i~ my 

Iifa that .. ever had a' foremost plaee there, and little that ever 
1 

had any place there. '·" (Ch. 59, p. ~490) 
~~ • 1 

The memories of those 

places, people, events and ~ntluenees are w,Ôven intd a highly-
\ - ' \ 

wrought n.arrative which-- i{ unified -by the hero r s pervading 

eonsciousness of h1mself growing in the world. 
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14ass.: Harvard Un iver.si ty .,Press, 1959), pp. 146-47. 

3 John P MCWi11f,1ntS', Jr. "Great Expectad.ons: The , 
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2 (1972), pp. 255-263.' '1 
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CONCLUSION 

My ,reading of David Copperfield and Great Expectations, 

with its focus on the hero's character and the chief line of 

hi~ development, shows that these two novels fulfill what l 

perceive ta be the ijrincipal objectives of the bildungsroman: 

to trace the development of a sensitive, introspective young 

hero as he passes through various siqnificant experiences to 

reach a desirable degree of self-awareness. 
-

E~ch of the novels, des,pi te their vastly different charac-

tera and their different mode of plotting, has a common struc­

tural principal and related thematic core whlch they share 

with other bildungsroman: their structure ls based on the 
.) 

chronoloqically sequent study of a young man's life to a 

desirable point of maturltYi thelr pl?t la based on a selec­

tion of the most signif1èant events in-the hero's formative 

years, and their gallery of characters ls composed 501e1y of 

those who influenced the hero's development ta varyingdegrees 

Maturation is always ,viewed, in the novels, ln terrns of 

tlme. In Oliver Twist the time span 1s 50 restricted thaf the' 

hero does not develop to the «xtent that the bildungsrornan hero 

doesi notwithstanding the lntensity and vartety of Oliver's 

experience he still remains a child at the end. In David 

Copperfield, the mature narrator looks back in time, even to 

the events 1mmediately precedlng his birth, and conscientlously 

~"':~ ,ltt' ~ 
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. 
charts the growth of his own mind through various phases to 

\ 
the poin~ where he is mature 'enough to record and evaluate his 

growth. His childhood, "adoléscence', early 'working' life ~d 

two marriage,s are all distinctive th0Ugh related periods in 

his unified development. The last two chapters, describing 

the fate of the characters- ten years after tne hero has reached 

young manhood, emphasize' to the very end the narrator's con­

sciousness of the importance of time. Great ExpeGtations ls 

divided into ,three parts, each describing a certain phase of 

the young hero'a development. The first phase describes a 

childhood so restricted that it breeds dreams ot a more'beauti­

ful and free future; the second phase describes the reali~ation 

of th9se dreams, bùt as the future becomes time present the 

ideals come to be seen in a more sordid light; the third Rhase 
o 

describe's the consequences of the destruction of those dreams 1 

and hints of the lonely kind of life the hero leads once he has 

awakened to reality through a painful extension of his v1~;on of 

,life. Behind the organization of these three ph-ases is the cri-

tical consciousness of the narrator looking back in time con-
... 

stantly makes itself felt and the me~sure of his maturation is 

his degree of criticism, objectivity and self-irony. My reading 

of the novels deliberately followed the various phases which 

each novel itself chronicles. l commented on the quality of the 

herols self-ivaluative attempts and showed how the herols deve­

lôpment i~ c~nnected ta the selected charac~ers and events in a 

_____ ._fl...-....--
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logical progression towards a desired point of maturity.J My 
'\ 

method of reading the no.vels, tracing the line of development 

f~ne character, or group of characters, to another, is an 

attempt to outline and evaluate this logical progression that 

establishes net .only the co~ere~t , pattern of the herels deve­

lopment but also the coherent structure of each novel. 

Each of rny chapters has utilized the basic'definition of 

the bildungsroman that l presented in my Introduction.' The 

major thematic concerns (love, rnoney, development 'in a metro­

politan setting, careers) are related te the great synthesizing 

theme: the hero's maturing precess. Each chapter has aIse re-
) 

marked on the progression from a simple kinq of novel like 

Oliver Twist r with its morally-simplified antagonistic groups 

and its YOUng~nd pure hero, through th~.rnore complex and arnbi­

tious David Copperfield, with its larger chronological scope 

and fuller view of 1 apprenticeship,' ,to Great Expectations with 

its merally cornplex hero and ~ts structurally cornplex plot that 
~ 

utilizes, besides the bildungsrornan conventions, element~ of 

the folktale and the tale of mystery. 
) 

Of the three nove~s, David Copperfield is the clearest 

representative or the bildungsr9man genr~1 but one sees in 

Oliver Twist how Dickens was preparinq to write within this 

gen~;:"~_~Jand how, in Great Expectations, he was prepared to go 

beyond it, integrating rather' than renouncing it in his complex 

( 
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'. . 

fictional .framework. This· focus on QickenS'f:f; use of bildunqs­
~ 

roman 'conventions, then, shows one ,important line of development 

in his career as a writer: there 15 an increasingly complex 

Dmoral vision and a correspondinqly complex view of the maturing 

process that compel him to write with incrëas.ingly greater tech­

nical skill and virtuosity. 
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