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The Element of Satire in Fiction writien by Englishwomen

from Miss Burney to George Eliot.

Wherever there exists a high degree of civilisation,with its
complexity of sacial and political organisations and its hecess-
ary comcomitant, freedom of speech, we find the literature de-
veloping in the direction of satire, and the literature of satire
occupies a very interesting chapter in the intellectual and
literary history of every nation. After the long tyranny of
literary censorship in England, when.ihe nation found itselﬂ'at
lengthL;n vossession of free speech, satire flourished, and
Swift, Pope and Addison headed a long 1list of able writers who
wvielded the satirical pen. Most of the satire written during
the last three centuries was ephemeral, but Swift's "Gulliver's
Travels", Popels "Rape of the hock", and Addis;n's "Sir Roger
de Coverley"have survived; they live because of their universal,
buman interest. The abuses which Swift denounced were not
merely the institutions of his day, but the faults and vanities 6
of mankind at large; but it is not even this which has saved
"Gulliver's Travels" from comparative oblivion,- it is read to-

day, chiefly as a tale of adventure, apart entirely from its VRS

political and satirical interest, Satire adds flavour and
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piquancy to what already possesses interest and literary excel-
lence, but it.cannot survive long, solely upon its own merits.

In the case of " Gulliver's Travels ", "The Rape of the Lock”,
and ™ Sir Roger de Coverley”, the satire is their very life and
breath, yet it is the fictional and romantic elemenis which make
them readable to-day.

The particular type of vice and folly against which satire is
powerful and ridicule the only effective weapon, is only to be
reached through popular light literature. Ireatises on ethics
and moral reforms may be written, and invective hurled against
the vanities and follies of society, but they will bé unread and,
therefore, ineffective. The aim of the satirist is, first of all,
to gain an audience and then to drive home his lesson; and as fhe
best way to reach the novel-reading public isy obviously through
the novel, this became the recognised and favourite vehicle for
satire as soon as its popularity was thoroughly established.

Writers like Richardson, Johnson and Godwin, with far-reachin,
ing purposes in vieﬁ, realised the immense possibilitices of fictio:
as a means of expressing their opinions and influencing the public
mind; instead of embodying their political and socialistic views
in dry panmphlets, they found here, a means of advocating reforms
in a way that was sure to reach the public ear. By means of

the novel, Richardson strove to bring about moral and ethical re-

forms; Johnson, in"Rasselas", exposed the vanities of life; God-
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win gave expression to his socialistic, political and economic
ideas in "Caleb Williams", and " St. Leon"; questions of far-
reaching importance and wide range, embracing the various aspects
of social and political life are brought forward for discussion
and solution. Here the evils to be satirised are of immense and
immediate social and political significance and accordingly, a Zoi
~lofty, "strenuous" tone characterises the satire; the satirist
is fired with indignation againgt the wrongs amd injustice in-~
volved; but where mens financial and political wellbeing is not
threatened, when the evils are subtle and insidious, affecting
merely the character, the feéling is more subdued and the satire
less violent. To some, however,the correction of the minor
faults of temper and manners,thée ridicule of the petty ills of
domestic and social life, have appeared to be matters of impor-
tance to the world at large and to offer a fit field for the
satirist.

It remained for the vomen-writers of fiction to strike this
nev note in satire, to create a field of their own in which they
have always held and still hold supremacy; that of light, domes~
satire, the harmless, kindly satire of manners, mildly rebuking
and patiently correcting the minor faults of soéiety, the unrefine
ments, thc small vulgarities, selfishnesses and littlenesses of

everyday life which cause friction inthe narrow home and social ..
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vorld, just as political questions, moral and economic problems
and ideals form matters of contention in the political world in wi
which men move, and in which they would permit no feminine hand
to meddle. Even in this, their own particular domain, they
are not left in undisputed possession of their right to a place
among BEnglish satiristse. Because their aims are modest, be~
cause their tools, though keener are more minute, because, in
short, their humour and satire, their whole work ,is different
and more subtle, they are denied recognition and summarily dis-
missed with the hackneyed verdict, that “women have no real
sense of humour". This is an impodtant point in the dis-
cussion of the sakire of women novelists, because a sense of
humour is the first great essential to satire, and if we adnit
that humour is a trait not compatible with the feminine mind,
we nust abandén ab once all consideration of the subject of

women satirists.

" seems to be implanted

"8 sense of the comic", says Lowell,
to keep man sane, and preserve balance between body and soul".
It is this saving sense of humour which is the greatest factor in
the preservation of social sanity and order, and the greatest
preventative of moral tragedies such as form the theme of many of

the movels of George Eliot and Mrs. Gaskell. Not that Mrs. Gage

kell and George Eliot are in any way deficient in humour, but N

oy
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they frequently chose for their heroes and heroines, characters
wvho were, in themselves unhumourous, and upon whom, in consequence
the serious aspect of liafe bore with crushing weight.

Imagine a Desdemona, &n Ophelia or a Cordelia, with the gift
of Rosamond's humour, - the tragedy, so far as they are concerned,
is banished immediately. " As You Like It "™ and ® The Merchant
of Venice" might have been as tragic as " Hamlet" or " Macbeth",
were it no$ for the exquisite humour and consequently well-balanc~—
ed minds and sane Jjudgment of their heroines.

Weé have nothing in the fiction of women writers to match

the broad farce of Goldsmith and Sheridan, the buffoonery of =
Dickens or the coarse ribaldry of Swift, but who can deny to the
creator of the immortal Mr. Collins a sense ofthe comic, or to
the portrayer of Elizabeth Benmnet, the delightful, vivaciious
humour with which she has endowed her charming heraine? And
could ang but the keenest, the most refined sense of humour; have
delineated with so much truth and sublety, the situation and re-
lation of Dorothea Brooke and Mr. Casaubon in ™ Middlemarch "2
It is gravely carried out from beginning to end, but it is absurd
to suppose that the mind which has given us such delineations
as Celia Brooke and Mrs. Poyser and a dozen other masterly,

humourous characterisations could have failed to perceive the
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underlying humour of the situations in:which she deliberately
placés the over=serious Dorothea.

The writer who prepared the way for the particular type of
satirical fiction vhich Migs Burney introduced, was Addison. 1t
iiad been his aim, not only to improve English manners and morals,
bat to educate the society of the day and to refine public taste;
and by his character—siketches =1l esscrs he hud shown the charn
of simplicity and naturalness and demonstrated that fiction
could be rendered interesting without intricacy of plot, violence
of passion or accumulation of melodramatic incidents, nysteries
and horrors which were so popular at the time.

The great difference between the work of Addison and Jane
Austen and such novelists as Dickens and Thackeray, is that their
vork is on a smaller canvas,; indeed, Jane Austen, herself,com-
pares her vork to miniature-paimting on a piece of ivory two-
inches square,"on which I work with so fine a brush as ppoduces
little effect after much labour.™ Dickens is fond of broad,
Turneresque effects, Jane Austen and Addison carefully avoid all
such; it is their deélight to paint stiill-life, which they do with
infinite minuteness and precision, reminding us of the work of the
Dutch realistic school. The theme of Dickens and Thackeray is

human life, that of Jane Austen and Addison, the domestic life of

a small circle. The two types of art cannot be Jjudged by the

Same princiyples.



7

Goldsmith, also, emplowed this simplicity of manner and gently

ironical tone and adapted it to the demands of the novel.

"The Vicar of Wakefield™ can scarcely be classedas a satirical
novel, vet, inasmuch as it is a faithful representation of recal
life , with its contrasts and incongruities; inasmuch as it is
a eriticism of life as distinct from the fiction of romance or
adventure, it is:essentially satirical. For all history, (and
fictitious histories must be included) giving an impartial view
of the progress and development of the human race; placing in juxd
Juxtaposition, contrasting types, ideals and accomplishments,
and allowing the conscience to dravy its own conclusions, per-
forms all the functions of satire. |
Miss Burney's work, howvever, resembles that of Goldsnith,
nainly in its simplicity of plot and treatment and its narrow-
ness of sphere. Her satire, also, shows the same genereal dir-
ection but it is characterised by an acerbity of which there is
no trace in the pages of Goldsmith. Human nature is his thene
and it is the faults arising out of character and personality,
the wrong side, as it wvere, of people’s good qualities, which he
satirises, never forgetting for a moment, that the richt side is
therec. Miss Burney, sees and satirises merely social manners -ad
and custonms. If a young and beautiful g¢irl conducts herself
in sotiely with grace, modesty and dignity, Miss Burney assunes
thel'she is the tiype of perfection throughout; her ideal of human

nature appearing to be , that which could go through the forns



and requirements of good society,with propriety and credit. To
her, as to the world which was her study, manners and "gentility'

e

wore- all-important; she merely differs from thecworld as to what
constitutes good manners and "gentility".

Miss Burney's great talent ks.observation, but she is deficient.
in sentiment and also im that kind of sympathetic humour which
not only perceives and appreciates the absurd but derives genuine
anusement from it. Keen observation, however, is a poverful and
necessary quality in a satirist, and it is with Miss Burney as
a satirist that we are concerned.

She takes no account of the greater issues of life; none of
her characters are accomplishing)or even aiming at the accoump-
lishmenpt of, anything worth while; she does not concern herself
with the passion and the tragedy of life; her sphere is circum-
scribed and confined almost exclusively to the theatre and the
drawing-room, bevond which she seldom ventures. But her extra-
ordinary powers of observation supply her with unlimited material

and opportunity for the exercise of her satire even within this

narrov circle.
Undoubtedly, the primary aim of her novels is diversion, yet

the didactic element is prominent; she considers society sadly
in need of reformation and)forthwith, she makes war upon the
social manners of her time with keen-edzed satire as her weapon.

And everything was ready to her hand; sha possessed keen observasg
ation, wit and a peculiarly caustic humourj;she had also the

touch of personal
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antagonism and dissajisfaction which render satin%@oignant;but
more than this,the time was ripe for Jjust that kind of satire

in which she excelled,to be most effcctive. Although the
follies,vulgarities and all the minor ills of social manners vere
at thier hcight,they were felt to be defeccis;there was a growing

sfaction among the more refined and sensible portion of

1

dissat
—%gociety}the reaction had already set in and Miss Burney &id not
start it,6 but merely accelerated its development. Her work came
at the right moment’and it ig to this seasonableness)gszéafbcomp
bined with her strong sense of the existing evils and the skill
cf her satirical treatment’rather than to the ligerary meritof
her woik,that her enormousk and immediate ponularity was due.
Miss Burmney did not possess creative genius,but imitative
talent she possessed in a very high degree. She was unable to
create a living character,but S8he could portiray with infinite wminul
minuteness,outvard characteristics,hpumours and types. She had
not Addison's power of delineating with subtle irony and exquiqie
sympathy of touch the heart and souljher talent was of a more
superficial order and dealt with the grosser material of the
external manifestations of characterjmanners,affectations,huncurs
and excentricities.
Her extraordinarily kecn obgservation of the little ridiculosb&&
Ties and peculiarities of certain types,frequently betrays her
into a broad fgrcical kind of humour which reminds one not a

little of Dickens in general mamner,though lacking Dicken's
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genuine mirth and sympathy of treatment. The whole group com—
prising Evelina's grandmother, the Branghtons and their associates
are quite Dickensonian. She  too,indulges sometimes in melodramna,~
as for instance,in the scene vhere ldr. Harrel escapes from his
creditors and shoots himself;but,fortunately,these excursions into
the melodramatic are rare with Miss Burney for they are foreign

to the general character of her talent, vwhich was. calgulated
rather to exaggerate the insignificant than to portray forcibly a
dramatic situation. Her attempts at the dramatic leave us unmov=—-
ed, while she has:the power of creating our lifiiest interest in
the sensations o a:young lady attending her first ball. Like
Dickens  too,she allows her satirical vein to carry her into the
field of caricature. The Captain in "Cecilia" is merely a puppet
wvith a generous sprinkling of French words in his vocabulary, and
thés affectation seems to be the only excuse for his appearance

on the stage at all; Miss Larolles chatters always in the super=-
lative, Miss Leeson is consistently “supercilious",and both exist
only as butts for the sarcasms of Mr. Gosport who is equally guilé
less of any essential participation in the movement of the plot.
We find a host of unessential caricatures in Dickens, but he txea
treats them in a charmingly genial and humourous manner, with Sedas

an air of genuine mirth and pathos wvhich is irresistible.

In "Cacilia", the satire is strained, but "ivelina", her earlier

and far superior novel, abounds in exquisitely subtle yet shrewd



11.
satiric touches; thereiis a brightness, a spontaneity, about this
earlier work, a sparkling vivacity which never flags, and the

characters, though they show a tendency to caricature, are varied

and lifelike.

The plot of'Evélina" is of the slightest, merely they “Histbrx
of a Young Bady's Entrance into the Worid", as told by herself in
a series of charming, girlish letters, chiefly to her guardian,
the Reverend lr. Villars. The simplicity of the plot lends Itaci
itself admirably to thet humourously satirical mode of treatment
in which Miss Burney's peculiar power lay. W@ith Evelina we

are introduced to social London of the time; and not merely to one

phase of it . Our heroine is connected by education, tastes an
and friendship, with a refined social circle into which she is
introduced by Mrs. Mirvan and her daughter; while on the other han
hand, she is brought into contact, through her relationship with
Madame Duval, which she is forced to recognise, with an entirely
different grade of society, represented by the Branghton family
and their immediate "set". The situation is one excellently
adapted for the display of the satirical power which Miss Burney
exerts with extraordinary spirit, and yet, with a degree of
moderation which only impresses one after recading the more unreg-

strained and over-drawn satire and ill-humoured caricature of

® Cecilia".
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The Brang&on family presents a whole group of admirably drawn
and carefully contrasted personagces wko are as entertaining as
1lmost any similar ninor gRoup portrayed by Hogarth or Dickens
himséIf. We feel that they are drawn from lifc by a masber-
hand;the family likeness is there, the similaritics of class,
concuerence aof tastes,ideals and manners that are inevitable
in a narrowv social circle like that of the Bran%}ons; the mem-
bers of thegroup all harmonizc perfectly and yet are perfectly
differentiated. Mr.Brovn,lir. Semth,lr. Brang%on and Tom sat-
irize themselves and one another unconsciously and in good
faith,at every turn in the conversation; liiss Branghton and
Polly keep up a running fire of unwitting sarcasm which in the
"genteel"” presence of Evelina rebounds upon themselves. Let

us take a glimpse of the family party at the opera:-

"Two tickets of admission were given him. Mr. GrRanghton,in
his turn;now stared at the doorkeeper, and demanded what he
meant by giving him only two tickets for a guinea?’)

"Only two, Sir,"said the man;"why don't rou know that the tick-
ets are half a guinea each?"

‘Half—a-guinea eachy"repeated Mr.Branghton,"why I never heard
of such a thing in my life. And pray,Sir,how many will they

admit?"

' Just as usual,Sir,one person each.”

"But one person for half-a-guinea._-Why I only want to sit in



the pit, friend.”" - - - - -
When the curtain dropped they all rejoiced.

"How do you like it? - and how do you like it?" passed from one
to anogher with looks of the utmost contempt. "As for me , said
Mr. Branghton, ' they've caught me once, but if ever they do again
I'1l give 'em leave to sing me to Bedlam for their pains: forsnch
a heap of stuff never did I hear; there isn't one ounce of sense
in the wholé 6pera, nothing but ane continued squeaking from be-
ginning to end.” |
" If I had been in the pit," said Madame Duval, ' I should have
21iked’>it vastly, for nusic is my passion; but sitting in such a
place as this, is quite unbearable.’
Miss Branghton, looking at me, declaredm that she was not "gen-

teel" enough to admire it. Miss Polly confessed that if.they .. =

wau2d but ging English , she would like it very welll

The brother wished he might raise a riot in the house, because

then he might get his money again.

And fipally, they all agreed that it was monstrous dear.”
The feeling and expression of each is perfectly true to Ris:or
her personality, there is an individuality even about theit vul-
garisms. When we compare this lightness and sureness of touch
with a characteristic gatirieal passage from " Cecilia”, the in-
feriority of the latter in the method and charactor of the Satiric

treatment is only too apparent. Miss Burney is no longer

content with delicately ironical +touches artistically
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applied, her sarcasm is vehenent and direct,she can no longer
employ it in moderation and keep it subordinate £Z, to plot and
char acter; she creates a mouthpiece and through +{he character
of Mr. Gosport she gives full rein to her satiric power which
runs awvay vith her’page after pazc, before she can control it,
Cecilia, after suffering Under Miss Larolles and liss Leeson
is next subjected to the long-winded Mr. Gosu.ort, who, evident-
ly rejoiced at finding so rare a listener,launches forth into

lia's exyress-

e

bitter sarcasms on the cevils of society. To Cec
ed wonder at the behavior of liiss Leeson he replies; "Are you
then to learn that there are certain young ladies who make it
a rule never to spealk cxcept to their own cronics?®? "The "ton"
llisses as jhey are called,vho now infest the town ,are in two
divisions, the gupercilious and the_voluble, The Supercilious

Ors,
like Miss Leeson,silent,scornful,languid and affected,and disdain

n

all converse but wilkh those of their own set. The Voluble,

like lliss Larolles,are flirting,comnunicative,restless and
familiar and attack with_out the smallest ceremony,every one
they think worthy their notice. But they have this in comnon,
that at home thep think of nothing but admiration, and that'
every where theyhold in suprene contempt all but themselves."

" But it is not capacitﬂalone you arce to consult vvhen you talk
to the misses of the "ton";were their understandings onl: to

be considered, they would be wonderfully easy of access. in
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order thepefore ,to render their commerce somewhat difficult
they will only bec pleased by am observance of theirj humours
wvhich are ever most various and most exuberant where the in-
tellects are weakest and least cultivated.”

The collceccted remarks of Mr.Gosport would form a very

biting little essay on eightecnth century manners but in a

(Al

novel, and especially,in a novel of the charactar of "Cecilaa"
Mr. Gosport and his sarcasms are obviously and painfully in-
trusive. Macaulay atiributes tho change in MissBurney's style
between "Evelina" and "Cecilia to the influence of Dr. Johnson;
havrever,this may have been,it is certain that,not merely the
style but the whole spirit has altered and deteriorated;the
freshness and charm are gone; the wit like the language, is often
heavy and forced. The writer of"Evelina" was incxpoerienced
and ingenuous;every page @ﬁ the book iz permcatad with the
spirit of satire,but it is spontaneous and characteristic,the
natural cutcome of the story. But it seems as though, when
once convinced of her power.of satirical expression,she was
tempted to employ it moredirectly and self-consciously. If
satire consistis merelyjin the contrast brought out between the
ideal and the inferior,lMiss Burney,in her second novel,gocs
about her self-appointed task in the mostobvious and straight-
forvard manner possible. Cecilia represents the ideal young

lady of her time,beautiful, cultured, accomplished and innocent



¥et with extraordinary composure and self-possession and un-
erring Jjudgment. To quote Migs Burney's own description,which
applies equally well to each and every one of her heroines;'Her
form was elegant,her heart was liberal,her countenance announ-
ced the intelligence of her mind,her comple Xion varied with
every enotion of her soul,and her eyes,the heralds of her speec@
now beamed vith understanding and now zlistcned with sensibility.”
This rare and gensitive creatureyis brought into contact with
with the fashionable world of Londonand her excellencies put to

. ”
shame the general emptiness and insincer/ty of "high society.

!

@hat more simple and effective method could be devisede-a
nethod which would almost shake our faith in Miss Barney as a
humourist. For, humour implies'first of al}'a nice sense of
proportiion and revolis at once fpom such bald and almost vulgar
diretness of mcthod. liigs Burney assumes the r8le of moralist
and mentor,and her earnestness of purpose blinds her to the
irony of fate ,which contrives that "Cecilia",holding up a mirror
to society,stands; herse¥f a satire upon herself and her creatress.
Cecilia's lack of true humour is but the reflection of liiss

Burney's mind which,while, acutely conscious and appreciative

of absurdity., secnms,yetvto have no perception of irony. ‘e sec

the curl of the 1ip that she relishes her own wit and satire, but

when do we feel that she smiles from sheer delight at the ludisee

crousness of harmless oddity or lovjable eccentricity? Hep at-
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titude is far removed from that overflowing geniality which char-

acterizes Goldsmith and Addison; indeed ,were it not for the in-
congruitly of comparing great with small, far-reaching purposcy
with mere diversion,we would be inclined to feel that MissBurney's
satire has someth{% of the flavour of Swift's,with whom she

shares that‘unhappy faculty of perceiving and appreciating the
absurd vithout enjoying its absurdity.

In "Cecilia",the satire is too serious and pointcd. IThe char-

acters are,f for the most part,not even caricaturced human beings
‘but the embodiments of Virtues and Vices,reminding one siroungly

of a mediaeval play. Cecilia's three guardiansuight be term-

ed respectively,”Avarice}"P odicality) "and"Priée"; liiss Larollss

"VoIubility"; and so on through the whole 1ist of characters,

and we would not be conscious of any incongruity. Miss Burney

herself,indeed, has given her persorages names as suggcstive

as many of Dickend §. This method of satire by means of bur—

lesque and caricature is undoubtedly an inferior form of the

art and cminently unfitted for the purpose to which liiss Burney

puts it,that of ridiculing the minor faults cf social manners.
Into "Bvelirna"” Miss Burney had put her best work and all the ..

first freshness of her gifted mind)and noyer again did she

attain to such excellcnce, "Cecilia" is largely repetition;

it is nuch vore ambitious and self-conscious; thg freshness

is gone:and the sparkling satirical humour mag_@hégéegb imto
strained caricature and caustic comment.
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Yet though exaggerated,there is no doubt that the picture she
L.oncdon

has civen us ofthe manners and tone ofnéociety during the years
prior to the Revolution is by far the most faithful and power-
full which we have. After "Cecilias success,a success due
more to the popularity of her earlier novel than to its own
nerits, liss Burney, now Madame D'Arblay, continued to write
novels ,but her later vorks are almost unknown except to
students of literaturc. And ,although "Evelina" and “Cecilia"
are still read and enjoyed by a few,it nust be owned that her
circle of admirers isAand that her importance in literature
nov rests,less upon her merits us a novelist than on her
position as the introducer of that type of fiction amnd satire
vwhich lliss Austen brought to such perfection.
A comparison between the ninds of Iiiss Burney and ilizs Austen
vwould vield us much the same rcsult, on a smaller scale,as a
comparison between Diclkens and Thacleray, in point of satirical
pover, in that Dickens and iliss Burney are alilc superficial
in the delineation of character; they work from the exterior

el

wvhereasy Thackeray and Jane Austen, wiil subtler

'
5 -
|

o
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as
poychological insizit ,paint from the soul outward. The
nannees of Miss Burney's characters are the result of social

codes and customs; Miss Austenyalso depicts manners,but they

are tho manners wvhich have their source in the irnmost soul and
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character. In Miss Burney's pages wve see only the social
wvorld as reflected im the smooth\ surface-characber; Miss Austen
shows ugs lifelike characters,more real to us than many of the
pergons vhom we meet.

Jane Austen rather suggests comparison with the two greatest
nasters of character-wainting in BEnglish - Shakespeare and
Thackaeray. A1l three are consummate artists, and all possess
that insicht and intuition peculiar to gcnius of the highest
order. We can place, in imagination, Rosamond and Portia,

Becky Sharp and Beatrix beside Emma Woodhouse and Elizabeth
M.
Bennet;withndeﬁracting yin the least ,from the charm of the-two
latter. These are creations of genius,beside which, even
" : L] i B e o L] " s .
Evelina", and Dicken's Dora and"Bsther" are stiff conventional
phantoms. Rosamond's satiric playfulness and Portia's lay-
ful satire, find their worthy,modern counterparts in the de-
1ightful wit and humour of Jane Austen's heroines.

There is a singular charm in the contemplation of Janc Austen's
tranquil, ha;py life,untroubled by struggling ambition, hard-
ship or disappointment such as usually fall to the lot of
genius. In a beautiful passage Mr. W.J.Dawson says of her;

L \
*“phere is a genuine dignity and pathos in the piciurc of this
. .

quiet¢heéerful,cliear-eyed woman, far away from the interests of

lifc,sitiing down to vrite books which no publisher was to
e ‘ . oz ,

I ‘
W.J. Dawson : ( The M akers of the E nolish Novel
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venture on for vears, vet so absolutely assured of the right-
ness of her method and so full of the quiet enjoyment of her
ovn work that her patience never varied, her tcmper never soured
her brightness never dulled. Perhaps public praise would

have spoiled her;it was best that so delicate a gift should
maturc itself in silence and seclusion.

One can fancy that such books as hers could only grow Bw‘z
slov processes of crystallization in the stillest of atmospheres
and that any enlargcment of her life which night have come
from contact with a tumultuous vorld would alsc have meant the
arrest of her genius and the deterioration of her style."

She was the daughter of a country clergyvman and her quiet,
uneventful life was passed almost cntirely among the rural
gentlefolk who fill her pages.

Her limitations are very grcat andshe reSPectajthem absoclutely
Sheknew rothing of politics, trade or business; passion, tragedy,

and Dhilosophy Wz unknown to her ; but the life that she knew

45

the niddle-class life of rural England, she rendered vith in~
conparable truth and delicacy.

Janc Austcr is 2 true reéealist, but her realism is of a modew-
&eate and refined type, as far removed from the coarse, uncon-

promising realigmaon he one hand, as from Miss Burney's ex-

aggerated idealiszationyon the cther.
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Her realisnm ig of fhat perfect tyne vhich,vhile presenting
character and circumstance exactly as they are,without flattery
or idealization,contrives also to infuse 1lifc and interest ibto
the picture; the characters she depicts are commonplace, the
plot simpleyihe incidents ,natural, yet she gives life and piguant
interest to the commonest incidentﬁvamd by subtle suggestiion
and light satirical touches she enables us to penctrate beneath

the surface and perceive the cternal drama of 1lif¢e which is

enacted as conmpletely in the little domestic circle as in the
active world ocutside. Miss Burney may almost rival her in
¥eecnness of observation, but in the case of Miss Austen obser-
vation is merely the handmaid to that fusing power of genius
which thoroughly re-creates the material gleancd by the faculty
of obgervatiexn. liiss Burney's is raprdgtivo talont; Liiss

n

Austen posscsses creative genius.

To this gift of observation, is added a rare and delicate
sense of humour and the two combinad, result ib an extraordinary
kcenness of perception and a satirical power vhich is only
saved from acerbity by her generous sympathy and tender sentiment.
with thigs wide sympathy and freedom fron pre'?adige and her
nnerring sense of proportion it seens strange to find Jane
Austen confining herself  :s she doeﬁlexclusively to a narrowv

circle and ,moreover, ignoring entirely the sreater izsucs of
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human life. Her books contain no reference.to the great political
and social events of the time; we find no trace of philosophical
questionings, analuses and doubts; or of the moral tragedy that
follows in their train. She is an artist through and through,
vith no moral lesson to teach, no philosophy of 1life to offer, no
ethical or psychological -roblems to analyse. She takes the
vorld as she finds it , and is conscious of no duty of amending
it. She is content to allow people to preserve their individunl=
ities and characters;and faulty as they all are, and shrewd as

she is in detecting and satirising their foibles, it is all done
ih a tone of friendly raillery and never of bitter revroach.

Mr. Woodhousey; she satirises unsparingly, yet taken all in all,

he is a personality and not a ﬁere butt for criticiam; he is en-
tertaining because he is so truly human, and there is no human
character utterly devoid of interest if we have the power to pene-
trate it. When Miss Burney satirises, she places before us the
type of perfection in all thinps, and by this standard she places
one by oney all the other characters, whom, falling short in one
or other particular, she dismisses with a caustic and contenptuaus
sarcasne. Nothing could be further removed from Jane Austen's
method of treatment; her characters are all complete, well-rounded

personalities and not mere impersonations of moral qualities.



Jane Austen's chief strength is in dialogue , and with ithis
is closely associated her power of satirical comnent. Her
personages talk always in character, yet we do not find any
of the exaggeration of mannerisms which is so wearisome in the
novels of Miss Burney and Dickens; they explain theomselves. as
people dg and every syllable they utter leaves us better ae-—
quainted with them than we were before they spekeg.moimiggcsdfnex
a person represented one quality so strikingly as to obscure |
all other characteristics ; Jane Austen recognised fully the
complexand multiform character of an individual. It is human
nature that liss Austen satiri:es , whereas lMiss Burney criti-

ses , merely the veneer of social manners vwhich is superim-

e

c
posed on)and partially or wholly conceals)the true personality.
Iliss Austen's characters arce all worked out in a tone of

[

subtle irony , shading occasionally into keen satire, and
_dw

throughout aXl the conversations, likewise , we find
atmosphere of gently ironical commant.

In one particular , Jane Austen's character-dclineation
reminds us of that genial, almost femininely sympathetic de-
picter of family life , Oliver Goldsmith. As Goldsmith was
especially happy in the porirayal ofodlergvmen and women , so

also , was that Jane Austoen's particular cift. When Jame She

Austen creates a grave , manly, dignified 4 man of the world
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like Mr. Knichtley, he is apt to be stiff and cxasperating;
Goldsmith's worldly villain is equally unnatural; but what ab-
solute mastery is shown by both in their treatment of such femig-
ninely gentle, guileless and benevolent men as the Vicar and Mr.
Woodhouse. More than one seene in " Emma "y reminds one of that
in ¥The Vicar of Wakefield" where the ingenuous Vicar is so com-
pletely hoodsrinked by the worldly squire. Both the Vicar .aid
Mr. Woodhouse are pre-enminently unworldly and preoccupied, the
one with his good works, the éther with his fancied ill-health,
and both are blind to the love—-affairs going on all around themn.
Mr. Woodhoused$ old-maidishmess and querulous egotism, Miss
Austen satirises unsparingly; he sees everything from one point
of view only, and considers everything only in relation to him-
self and his own comfort, and yet he is not mean or even entirely
selfish - merely a thorough egoist. Miss Austen puts her finger
upon this weak spot in his character and among the many passages
of shrewd satire at his expense, we may quote one , of delight-

fullyykeen and telling sarcasm which lets us into the secret of

his character at once.
L2
. A party is held at Hartfield, and "as usual upon such occasion
N
poor Mr. Woodhousel feelings were in sad waefare. He loved to

have the cloth laid, because it had been the fashion of his youth ,

" Brma." vol.l. page 21,
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but his conviction of suppers being very unwholesome made him
rather sorryto see anything put on it; and while his hospitality
would have welcomed his visitors to everything, his care for their
healthrmade him grieve that they would eat. Such another small
basin of gruel as his own was all that he could, with thorough self
-approb%%ion, recomnend; though he might constrain himself, while
the ladies were comfortably clearing the nicer things, to say,
“Miss Bates, let me propose your ventueing on one of these eggs.
An egg boiled very soft is not unwholesome. Serl understands the ¢t
boiling of an eggbetter than anybody. I would not recommend an egg
boiled by anybody else - but you need not be afraid, they are very
small=- one of our small eggs will net hurt you. Mrs. Bates, let

Emma help you to a_little bit of tart - a very little bit. Ours

are all apple tarts. You need not be afraid of unwholesome pre=
serves here. I do not advise the custard. Mrs Goddard, what say
vyou to_half a glass of wine ? A_small half-glass, put into a tum=-
bler of water? I do not think it could disagree with youl™

Mr. Woodhouse is but one of the delightful, satiriéal delineations
which we find in "Emma". Emma herself, clever, vitty and altogeth-
Her charming as she ig, comes in for a large share of the satire.
She hasfaults, not of manners but of character, which are not ob-
vious to her proud, indulgent father, but discernible only by the
clear eyes of Miss Austen. She has humanising faults which we long

for in vain in Evelina and Cecilia. She is beautiful and conse=-

quently somewhat vain; she is clever and therefore, a little
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egotistical; she is witity and occasionally her wit runs away with
her judgment and good feeling. But Jane Austen has endowed her
with a good heart, capable of correetion, even when correction
involves some injury to her self-love, She is piqued to find thg
she is not absolutely irresistible; she discovers with mortifi-.
cation that her judgment and perception are not infallible; she
learns to value kindness above cleverness and we leave her far
more adorable than in that state of " natural foliy" in vhich we
feel that Evelina will continue to the end.

The satirical touches which so perfectly and so minutely bring
out the shades of Emma's character, are as elusive as they are
exquisitely delicate; the satire nowhere occumrs in nassages but
the whole treatment, every line, almost every word)is permeated
with trony and sarcasm.

Emma is a born matchmaker; she forms elaborate schemes for
arranging the love-affairs of a young and beautiful girl vhom she
has adopted as friend and protegé. The mistakes into which her
attempts at matchmaking lead her, form the substance of the plot
and the occasion for the satire. First she persuades her young
friend, Harriet, to fall in love vith Mr. Elton, a conceited and
vain young clergyman whose attentions to herself, she obstinate&y
interprets as directed towards Harréet. When Mr. Blton proposes

to Emma, the general misunderstanding is cleared up; all three

are-sonevhat mortified, but no hearts are brokem gnd Emma im~
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mediately proceeds to arrange another scheme for marrying
Harriet. This time she designs her friend for Ilr. Churchill,
but Harriet ventures upon her own account to fall in love with Mr.l
Knightley, who loves Emma, and with whom Emma is rather in love
vithout knowing it. When circumstances again bring about an un~

¥
derstanding,"a few minutes were suffieient for making her (Emna)
acquainted with her own heamrt". Harriet suffers another disil-
Jusionment_hut easily)consoles herself with a young farmer with k.
whom she was in love beforeEmma undertook to cultivate in her an
inclination for more refined society.
Mr. Elton, is one of liiss Austen's most masterly delineations,

belonging to that type of ambitious, small-minded clergymen vho
seem especially to have roused the contemnt and anger of all
women vwriters of fiction.

Although "Emma " is Miss Austen's longest and most elaborate work
and is generally considered her masterpiece, her earlier nobvel,
"Pride and Prejudice”, written at the age of twenty-one, is per-
haps better known and more popular. Even in this vouthful work
Miss Austen shows herself a keen Qnd acconplished satirisf.

The story opens with an introduction to Mr. and Mrs. Bennet, and

before the end of the first/ short chapter, we have a thor=-

¥
" E?x'flI'lao“ VOIolo page 1770
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ough grasp of the relations existing between thce two,and
understand perfectly what part cach is to play , and what will
be the influence of each upon the characters and ﬁctions of
treir dauchters. Mrs. Bennet is utterly vain #nd foolish and
would succeed in making life a miscry to any but a Mr. Bennet

ersion. ,botr for him-

<

who manages toderive a good deal of di
self and us , out of the humouraus and satirical passibilities
of the zituation. lir. Bennet takes life nuch in the spirit
in vhich we can imagine Janc Austen herself regarding it , in
the light of a comedy in which it would be absurd to take things
too serizusly.
Not only does Jane Austen miss the ftragic side of the mar-

ried Life of Mr.and Mrs. Bennet, bwt she ignores the serious
L ol

aspégt 6f the flirppant nature .and unprincipledness of Lydia and
her elopement with Wickham, treating the whole affair in the

lo>

ame light satiric vein. This teq ,lir. Bennet,.takes very

. LA
philosophically and merely remarks sarcastically,that of all

{n

avourite.

=

his admirable sons-~in-lcw Wickham ig nis
As in "Emma", the rost caustic satire isdirected towards the
clergyman who is a constant quantity ipn MissAusten's novels.
For the most part she is very moderate and restrainad in the
exercise of her hucour and satire , but in the casc of Mrp.

Collins she seems to lLave been completely carried away by the
fascination of her own crcation and indulgcd her satiriec vein
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to the full. Mr. Collins only just escapes being a caricature,
yet how delightfully human he is . The passage,6in which he pro-
poses to Elizabeth Bennet, is a masterpiece of satirical humour.

After a third refusal on the part of Elizaveth Mr. Collins
continues: "When I next do myself the honour of speaking to you
on the subject I shall hope to receive a more favourable answer i.
than you have now given me; though I am far from accusing you of
cruelty at present, because I know it to be the established custom
of your sex to reject a man on the first application, and perhaps
you have even now said as much 1o encourage &y suit as would be
consistent with the true delicacy of the female character."

"You must give me lcavetoflatter myself, my dear cousin, thatl

yogr refusal of my addresses is merely words, of course. My
reasons for believing it are briefly these;~ It does not appear to
me that my hand is unworthy your acceptance, or that the estab-
lishment I can offer would be any other than highly desirable.
My situation in 1lif@, ny connections with the family of De Bourgh
and my relationship to your own, are circumstances highly in my
favour; and you should take it into consideration, that in.spite
of your manifold atitractions it is by no means certain that an-

other offer of marriage will ever be made you."

"Pride and Prejudice™ rage 1ll.

" " page 112,
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"Northanger Abbey" }is,per@aps,the most thoroughly satirical
of all Jane Austen's novels and the only one in which her sat-
ire seems to take on a tinge of personal antagonisn. Ihe
whole scheme and plot of the book is satirical. It is a
burlesque of the novel of:mystery and horror in vogue at the

time and of which she takes Mrs, Radcliffe's "Mysterieg of

Udolpho" as the particular object of her ;%%ack;

Parody,as it is an inferior form of satire, is likewise
one in which it is most difficuly to attain to a high degree
of literary excellence. Yet though the scope of "North-
anger Abbey " is narrowsit is so exquisitely rounded and
finished that it is a complete work of art and the delightful
freshness of its humour ¥¢the keenness of the satire more than
atone for the na{pownggs”Qﬁ_gpsﬁlimits. The whole book
bristles with satirical passages, most of them proceeding from
the lips of Mr. Tilney whose attitude is sarcastic throughout.
Indeed, Mr. Tilney is slightly, very slightly, reminiscent of
Mr. Gosport)whose bitter aatire occupics so many pages of Miss
Burney's "Cecilia" . lir. Tilney, also ,seldom speaks but
ironically,and his most frcquent theme is the frivoliy and
emptv—mindedness of young ladies whose ideas of life are dis-

torted by reading mysterious and "horrid" romances.

For Catherine's amusemcent he invents a romance connected wikh

the"Abbey" ,containing all the stock elements of the ™horror
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povel® . Catherine, who has just finished the perusal of "“The
Mysteries of Udolpho", is worked up to such a pitch of excitement
that she expects every moment, to become the heroine of some thril
ling adventure,and looks for mysteries in the most commonplace
circumstances.

Catherine Morland herself, is a satire on the "elegant" heroine
of Miss Burney and Mrs. Radcliffe; she is described as a child, as

" a thin awkward figure, a sallow skin without colour, dark

having
lank hair and strong features. So much for her person, and not
less unpropitious for heroism seemed her mind. She was fond of all
boys' plays,; =2nd greatly ypreferred cricket, not merely to dolls,
but to the more heroic enjoyments of infancy, nursing a dormouse,
feeding a cahary-bird or watering a rose-bush." During her first
visit to Bath, Catherine shows her ignorance at every turn and _iz
Migs Austen takes the opportunity of delivering a thrust at Miss
Burney. "She (Catherine) was heartily ashamed of her ignorance-
a misplaced shame, where people wish to attach, they should always
be ignorant. To come with a well-informed nind is to come with an
inability of administering to the vanity of others, which o sepgt-
sible person would always wish to avoid. A woman,especially, if
she have the misfortune of knowing anything,should conceal it as

wvell as she can.. The advantages of natural folly in a beautiful

"Northanger Abbey" p. 1

" " p. 103,
1
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girl, have been already set forth by the capital pen of a sister
author; and to her treatment I will only add in Jjustice to men,
that though to the larger and more trifling part of the sex, im-
becility in females is a great enhancement of their personal
charms, there is a portion of them too reasonable and too well-
informed themselves, to desire anythibg more in woman than ig-
norance."”

The weakly sentimental heroine so popular in the fiction of her
time, seems to have thoroughly arcused Jane Austen's disgust.

In " Senseé:and Sensibility" she depicts in Marianne an improved
specimen of this type, whom she places side by side with her own
ideal heroine in the person of Marianne's sister, Elinor, with
evident satiric intent of which she gives us a hint at the outset.
"Marianne," she says, " was born to an extraordinary fate, she
vasborn to discover the falsehood of her own opinions.”

The different effects of similar disapp#antments upon the
ninds of the two sisters is cleverly brought out. Marianne, de~
serted by her lover, gives herself over to grief and bewails her
lot to:.the great discomfort of herself and her friends. Her sist%
under st&ll more trying circumstances, bears her disappﬁéhtment |
with pride, fortitude and common-sense, and unselfishly forgets

her own grief in the attempt to console Marianne. At last, Mari-

"Sense and Sensibility" p.53. .
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anne comes to realise and acknowledge the mistakenness of her
views and attitude and to emulate Elinor's strength and steadiness
of mind.

In " Persuasion ! cribics are in the habit of detecting signs af
the decline of Miss Austen's powers, but the signs are not casy
to find. True, it is more subdued than the earlier novels in tone
and colouring, the plot is of the thinnest and the wit and humour
less striking ; but in subtle analysis of character, in keen pene=-
tration of complex motives, in perfection of finish and delicacy
of satiric¢ humour, it is at least the equal of her more lively
and popular vorks.

We have already suggested a certain affinity between Jane
Austen and Thackeray in the gpirit and quality of their satiric
treatment. Both seem to have perfect control of their characters
and to know, not merely the motives, but the very motiwe of notive
that prompt the thoughts and actions of each individual.

Take, for instance, Thackeray's treatment of the incident of
Mrs. Osborne's parting from her son. To the ordinary observer
her grief seems the perfectly natueal outcome of disinterested,

maternal affection, the anguish of parting from her only son
wvho is going to encounter untold dangers. But how does
Thackeray regard her excessive grief? He penetrates beneath

the surface and vwvith peeuliarly.keen and characteristic



irony, he cxposes the selfish motives which are mingled with
her affectionate reluctance to part with her son. So ,also,
Jane Austen unravells and exposes to our gaze the network of
canflicting motives which prompt the words and actions of her
characters. Mrs. Musgrove in " Persuasion Y is an admirable
instance of her power in th&skind of subtle motive—probipg.
Mrs Musgrove's rapid alternations of feeling,, partly.k%%ﬁé;;,
partly affected, upon learning that Mr. Musgrove is 1o go to

a dinner party while she remains at home with her sick child,

are very skilfully brought out. She wishes.to go and yet she
vishes not to seen to want to go ;she wishes it 1o appear that
her husband cught not to go , but that if he does go ,he ought n.
not to go wvithout her: she tries to make it appear that the
child's illness is the reason why he should not go , and ye},is
the reason why she should; she says to Anne, " So you and

I are to be left to shift by ourselves with this poor , sick
child; and not a creature coming near us all the evening. I

knew how it would be . This is always my.lucke. If there is any~-
thing disagreeable going on men are always sure to get out of it,
and Charles is as bad as any of them. Very unfeeling l I must
say it is very unfeeling of him to be running away fron his
1ittle boy. Talks of him going on well s how does he know that

he is going on well, that there may not be a sudden change half n

ay ™ .
"Persuagion® P 5%
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an hour hence? I did not think Charles would have been so un-
feeling. So here he is to go away and enjoy himself, and because
I am the poor mother I am not to be allowed to stir; and yet, I

am sure, I am more unfit than anybody else, to be about the child,
my being the mother is the very reason why my feelings oughi.not
to be tried. I am not at all equal to it, you saw how hysterical

I was yesterday." When, finally,she gains her paéint through Annel
good—-natured unselfishness, her anxiety about the child vanishes
instantly, and she feels no compunction about going to the party,
vhich she does with a perfectly serene conscience. What a bewil=.
derment of motives, and how true it is to life. Miss Burney
would be powerless to deal with such subtle shades of character
and motive, but Jane Austen has her finger upon the very mainm=
spring of action of the human heart; and it is for this reason
that to-day, although a century has elapsed; although the manners,
customs and ideals cf the times of which she wrote so well have
passed away, she has still a large and ever-increasibg circle of
admirers, and that among the more cultured class of readers. WUe
night say of her, as Macaulay says of Addison, that.to her "we are
bound by a sentiment as much like affection as any sentiment can

be which is inspired by one who has been sleeping" for nearly a

centurye.

" Persuasion " p°5{:

" "\uoa;ldg"s Essays  p.



Jane Austen stands with Shakespeare,:Goldsmith and Addison
among those writers who really touch the heart. In this pec-
uliarly sympathetic quality , she stands alone among women
novelists ; Charlotte Bronte comes near it ; George kliot,
far her superipr in many respects, ought to attain to it ; the
one is too high—strung ,too idealistic, the other too rational,
we do not feel quite the same personal charm as breathes from
Jane Austen's pages. She is 1o us ,as a living friend ,and
vet, Shakespeare/ himself, is not more thoroughly impersonal
than she. Miss Burney has left us a ﬁhole gallery of cari=s i
catures,she has given form and substance to innumerable humours,
but Jane Austen's contribution is a far more valuable one;sghe

has given us a nmultitude of living characters, all, in a sense,

commonplace,all within the same small circle of society, yet all

”
. .
o e T

perfectly differentiated. Whatfxlnﬂﬁxuiof vivacious, charm-
ing,ygirls she has added to our acquaintancelphnd y better still
what a study of clergymen! Mr. Collins, Mr. Ferrars, Mr.BElton,
Mr., Bertram, Mr. Tilney,---ail perfectly discriminated, each
vith his own, distinct and peculiar individuality,. IThey are
similar only in so far as these of the same calling, bred in

the same customs and living in the same country are bound to be-.

there is some slight community of interests, ideals and pursuitsg

anon~ some nenbers of the group, but every word, everyi.thought,

oS R -

7 e e




37.

every action is promptqd and coloured by the personality of each
The satire is equally discriminating in its direction and ap—
plication. AXl are not satirised upon the same plan because
all are of the same callingiMiss Austen does not satirise them
because theqare clergymen,~far from it, she satirises them as
——
men, and as men in relation to their neighbours as well as to
their clerical calling. She casts no open reflection -upon
Mr. Elton's religiocus convictions, or Mr. Collinsy Ghristian
sincergéty,- it is their natural impulses, their inner notives,
their littlenesseg in the relations of daily Yife, wiih which
she concerns herself and ds,;.,by these they must stand or fall,
Miss Burney's tone tended to become louder, her effects
more glaring, her satire more direct and ruthlcss as time went
on; It was not so with Jane Austen./ In her many novels ,
among which is countcd not a singie failure, we can discern a
growing refinement in the quality of her satire, humour and
literary style. In her earliest work,“@ride and Prejydice”,
we find open comedy, broad satirical effectszas in the case éf
Mr. Bennet%s sarcasms; characters lacking in refinement, like
Mrs. Bennet and Lydia; and, in one of the characters,at least,
(Mr. Collins) a ffouch of the comic and of caricature. All

this gervgs, perhaps,to intensify the interest and adds to the

dramatic power, but the refinement which is Jane Austen’s hall-

vy 1
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mark, is leas than in some of her other novels. Possibly, this
vould appear even more strikingly if we had "Pride and Prejudice”
direct from the pen of the girl-author; but the book was not pub;
lished unlil fifteen years after it was written and was worked
over by the refining hand &f her more mature genius. Perhaps
it is to this combination of youthful vigor and freshness with
the refining tendency of maturity, that "Pride and Prejudice"
owes its recognised superiority over her other works. LEven
"Emma® has not quite the same liveliness and gaiety. But to
sone readers, the minuteness, the delicate shading, the fainter
tone and more exquisite refinement of " Persuasion “are equally
fascinating in their own way. In order to realise fully the en;
tire alteration of tone which has come about 8o gradually ,we
have only to take the character of Mr. Collins and try to naturaz
ise him in the climate of " Persuasion,”-the very thought of the
thing is absurd. There are no highly-coloured characters in "

" Persuasion ", it is all exquisitely harmonised - a monotone

study, as charming in its harmony and in the delicacy and sublety

n

of its satire, as " Pride and Prejudice " in its strong contrastis

vivacity and sparkling wit and humour.
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In Maria Bdgeworth we have a novelist of an entirely different
character from that of Jane Austen, but although considered,; in
her own time, a far more important author, her novels have not
stood the test of time and seem to modern readers dry and wearis=
some. Unlike Jane Austen, she had a deep sense of her duty to=
wards the world, and her forty—-seven volumes of published works
wvere all vritten with a distinct moral purpose in view: in fact,
it would appear that he® in her novels the story is woven out of
the moral rather than the moral $he outcome of the story. We
can find a moral in every page of Jane Austeh's novels‘ also, if
we look for it, as we can in those of Thackeray or any other
satirist, but it is conveyed by suggestion and never forced upomn
the reader. Jane Austen is content to be an artist; Miss Edgewogg
is an earnest moralist. Of humour and satire for their own sake,
she has no sense of enjoyment; they are always made to serve a
purpose, and it is this tendency to didacticism and moralising
wvhich spoils most of her work from an artistic standpoint, however
useful and moral her design may be.

At the age of fifteen, Miss Edgeworth accompanied her father
to Ireland, where:most of the rest of her life was spent, and the
novel with which she opened her career as a novelist was " Castle

Rackrent;y a tale of Irish dife and character. In this novel Miss

Edgeworth shows herself mistress of her subject and materials, andg
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it was, perhaps, in this field, the portirayal aid satirising of 1.
Irish character and manners in all their varieties, that her best
work was done. The predominating tone of the story is pathos
rather than ironyJand the satire is confined to the character-
portraiture which, though sometimes overwroughtyis spirited and
entertaining.

In the " Tales of Fashionable Life" she ridicules fashionable
society which she brands as frivolous, coarse and sentimental, anc
contrives, by skilful use of “social slané"to make the manmners and
affectations of that class appear supremely absurd.

Anbition also, she decries, and in ?Patronage“ she satirises
the system by which people seek to advance themselves by dependen‘
upon wealthy patrons; - the plot and characters are manufactureé
to fit the moral and the lesson becomes wearisome with much re-
petition. The satirical method is simple and direct. Wé have
two families; the Percies, who maintain their independence, are
uniformly wise, virtuous and charming and are rewarded by success
and prospérity; the Falconers, on the other hand, stoop to "pat-
ronage” and suffer misfortunes which Miss Edgeworth contrives to
make appear the direct result of their dependent position. The
noral is painfully obvious and painfully inadequate; - we have

two volumes devoted to teaching that if you are independent you

will succeed, which turns out intﬁis;céSe/ to be so, owing to



Miss Edgeworth's careful manipulation of events,; but the gemneral
principle is worth absolutely nothing, and life, plot and charac=
ter have been sacrificed to this flimsy moral.

Miss Edgeworth is at her best, in her shorter stories and it is
among these that the most characteristic examples of her satirical
power are to be found. 1In one of these shorter tales entitled,

" Angelina or L'Amie Inconnue " she directs her satire against
that same romantic sentimentalism which Jane Austen ridicules in
"Northanger Abbey , Angelina, a silly, sentimental girl,addicted
to the public habit, obtains from that source a nowel, "The Woman
of Gemius", the heroine of which so captivates her that, learning
that her history is based upon the life of the authoress, she
writes a letter to the"Woman of Genius" through her publisher.

" was answered in a

'The letter", Miss Edgeworth keenly remarks,
highly flattering, and consequently very agreeable style," and the
friends carry on a correspondence for a space of itwo years up to
the time when the story opens with a letter from the unknown
"Araminta,'begging Angeldna to come and live with her in her"syl-
van bower." Araninta’s letter is no less entertaining than Mr.
Tilney's travesty of the "horror novel"™ and theAparody is perfect=

ly sustained throughout.

"Yes, my Angelina. our hearts are formed for that higher species

" Angelina." page 225,



of friendship of which common souls are inadequate to form an idea
however their fashionable, puerile lips may in the intellectual
‘inanity of their conversation, profane the term. Yes,my Angelina,
you are right,- every fibre of my frame, every emergy of my intel-
lect tells me so. I read your letter by moonlight. The air balmy !
and pure as my Angelina's thoughtsf The river silently meandering.
Ihe rocks! - the woodsy=Nature in all her majesty! Sublime Con~-
fidante! sympathising with ny supreme felicity." Throughout the
letter the satire is skilfully handled; but then the authoress ob-
trudes her own moralising personality and spoils the whole effect
by a gidacticipage or two of explanation and application of the
noral. “What effect,” says the moralist, " this'létter may have.

on_seber-minded readers in general, can easily be guessed; but Mig

Warwick, who was little deserving of this epithet, was so charmed
with the sound of it that it made her totally forget to judge of
her Araminta's mode of reasoninge =--——= Yet, though she judged s
so like a simpleton, Miss Wafwick was a young woman of considers'.l
able abilities; her want of whaj the world calls common-sense
arose from certain mistakes in her educationy.) Miss Edgevorth pre-
ceeds to point out what these mistakes were; the keen satirist
relapses into the horalist and we find that we have stumbled upon

an educational treatise by mistale.

"Angelina." page 226.

1"
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The thread of the story is taken up again; the heroine re-

solves to visit her unknown friend at " Angelina Bower " andy
leaving a characteristic letter for her guardian, Lady Diana

Chillingworth, she setsout alone to find Aramints. After various
adventures she discovers "Angelina Bower" in a wretched hovel,

and Araminta in the person of Miss Hodges, a coarse ,vulgar young
woman who addresses her in the most approved language of the seatd

\ ‘
sentimental novel; Turn Angelina, ever dear. thus let us meet ,to

[

part no more.

The disillusioned Angelina is rescued from her horrible
position and gladly returns to her old friends and in the in-
terests of the moral she prettily acknowledges, "I am fully sen-
sible of my folly." And liss Edgeworth concludes with prim
gravity ,-"'Te have now, in the name of Angelina Warwick, the
pleasure to assure all those whom it may concern, that it is pose-

sible fér a young lady of sixteen to cure herself of the cvafe.._..
fectation of sensibility and the folly of romance.

As is usuallyrthe case with Miss Edgeworth's morals, we are
apt to feel that the cure is out of all proportion to the malady,
and that a good story has been sacrificed to Miss Bdgeworth's
sense of duty. '/Egere is nuch of her vork which sbows remarkable
power , especially in satiric character-portraiture and in the
kcen wit and animation of the dialogues; but the whole is‘ﬁbo
interwvaoven and weighted down with educational theories and moral

applications to be buoyed up by any genius however great,and thig
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tendency to didacticism ,greatly as it was commended during her

=bloeK
own time, has been the stumbling to her popularity.

[N

Another novelést who brought keen wit and an inexhaustible
fund of satiric humour to bear upon domestic life, was Miss
Ferrier. What Jane Austen did for England, what Miss Edgeworth
did for Ireland, Miss Ferrier, to a certain cxtent, accomplished
for Scotland:and to the "Scotch Austen",asshe has been called,
we arg indebted for the most vivacious and realistic pictures
of Scottish life on its domestic side as we are to Scott for its
romantic and heroic aspect. Like Jane Busten she did not
look to any by-gone age for her inspiraltion, she wrote only of
the time and country and characters with which she was familiar;
she excelled in representing the life of Scottish lairds and
their families at a timewvhen Scotland was in a state of trans-
sition from a period of chivalry and warfare to one of settled
peace and squiredom; lairds descended from a long line of high-
spirited warriors had been obliged to become peaceable land-owner
but had not vet learned the artsg and crefinements. of peace.
The satiric element of Miss Perrier's work rests mainly upon
her delineations of $cothh character and bringing together these
rough Scottish Highlanders and the refined and fashionable

society of England for the purpose of ridiculing both.

Her characters do not show that minubeness and delicacy of
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penetration and the fine finish that ve admire in those of Jane
Austen; they are all in broad outline, sketched with 2 bold, free
hand, Jjust as the wild rugged s:enéry of the Highlands differs’
from the quiet , prosperous countiry,green fiaelds and trim gardens
of the English writer.

Miss Ferrier's father was a writer to the "Signet" and among
his patrons was the Duke of Argyll 6 at whose estate ai Inverary
he and his daughter were frequent visitors and it was chiefly
here that Miss Ferrier had the opportunity of observing and
studying character and gathering that rich store of material
which vwvas afterwards converted into three excellent novels,
"Marriage”,"Inheritance!, and "Destiny". Here too, she formed
her life=-long fréemdship with Miss Clavering who encouraged her
literary ventures and collaborated ﬁith her in her first nevel,
"Marriage”,the plan and purpose of which is stated in a letter to
Miss Claveringe. "As the only good purpose of a book is to incuz
cate morality, and convey some lesson of instrucition as wvell as

delight, Idounot see that what ig called a-s#oo0d moral can be dis-

pensed with in a work of fiction. I do not recollect ever to ha
have seen the sudden transition of a high-bred English beauty,who
thinks she can sacrifice all for love, to an unconfortable, solitavy
Highland dwelling, among tall red-haired sisters and grim-faced

]
aunts. Don’t you think this would make a good opemning of the pieca
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This »dan was carried out in a tone of gatire and the moral
purpose though cver present,is nol obtrusiwe and is completely
overshadowed by the interest of the nunerous, humourously carie.
catured personages which crovd-the' pagesof the novel.

Lady Juliana Lindore a fashionable young English beauty, with
her head full of romantic notions, defies her father who has ar-—
ranged her marriage with an old and ugly duke, and e¢lcpes with
her handsome lover, Harry Douglas, who,in consequence, is re-
nounced by his patron General Cameron and thrown upon his own
resources. His commissdion in the army is withdrawn, and nothing
remains but for the young couple to seek a home with his father,
the Laird of Glenfern. Lady Juliana's ideas of love in a cottage
receive a shock when she and her cherished pugs are introduced
to the ancestiral home of the Douglasses ani?ﬁakes the acquaintance
of the rough laird and his three sisters and five dausghters, "tall
frightened girls with sandy hair and great purple aems." Her ..g
caprice and folly, the absurdities of the aunts and sisters and
the domestic life of thése Scotch Highlanders are all described
wvith extraordinary vivacity and shrewdness.

There i3 a lonz gap in the story and when it is resumed we find
that the main interest no longer centres ronnd Lagy Juliana dput

has changed to her twin daughters Adelaid and Mary, the latter of

whom has bheen brought up by her paternal amnt in Scotland. When
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the sisters are grown up, Mary's health makes it necessary that
she should spend some months in the south of England and accopd-
ingly she is sent to visit her mother and sister who are living
with Lady Juliana's brother and his daughter, Lady Emily.

The characters of Mary and Adelaide are placed in the usualccon=
trast to fulfil the moral and satirieal purpose of ridiculing the
heartlessmess and vanity of fashionable life and Lady Emily as-
sumes the role of mentor, much after the style of Mr Gosport; and

her caustic sallies and lively caricatures of her fashionable
acquaintance are very entertaining. Lady Juliana and Adelaide,
living on the uounty of Lady Emily's father, are absolutely de-
fenceless against her biting sarcasms and she ridicules them un=-
mercifully. There is an acerbity, a bluntness amounting almosi,
to coarseness, aboutsher satirical thrusts that savour more of the
brusque Scotthwoman behind the pen, than of a young lady of.fashgn,

The plot of the novel is rambling and disconnected and its chieg
merit lies in the wit and sarcasm of the dialogues, and especially,
in the satirical portraiture of a whole collection of odd char=-
acters,which, though for the most part they have 1littlé to do with
the story,form the most interesting element of the beok. In the

early part of the book we are introduced to Lady Maclaughlan,the
pattern and oracle of the Glenfern aunts, rough; and domineering

vet thoroughly kind and benevolent at heart. It is characteristic

of Miss Perrier's characters, that the rough an€ uncompromising
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exteriors always conceal the kindest hearts and that beauty is
never more than skin-deep.
On her way to England, Mary meets with another of Miss Ferriers
egcentric personages, who though only sketched in outline, is one
of the most original of her gallery of oddities, Mrs MacShake.
This ancient lady:whose memory extends overthe greater part of a
century gives a very sarcastic description from her own point of
7iew, of so=called modern improvements. |
”Imprnvements! a bonny impruvement or else no, to see tyleyors
and sclaters leaving, whar I mind dukes an' yearls. An' that -2
great glowrin' new toon there", pointing out of her windows ,
“whar I pged to sit an' look out at bonny green parks,an’ see the
cows milket, an' the bits o' bairnes rowin' an' tummlin' an' the
lasses tramping in their tubs, - what see I noo, but stane an'

lime, an' stoor and dirt, an' idle cheils, an' dinket-ootl madams

prancin?. Impruvements indeed?"

In England, Lady Emily introduces Mary {to Lady Matilda Sufton
the Duke of Altamont and the Downe ﬂrgghts)but these Bnglish
caricatures are clumsily handled in comparison with the Scottish

delineations which are the best feature of Miss Ferrier's work.

" Marriage " vol. 1 page 226.
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The clement of satire in the work of Charlotte Bronte is very
slight, and although she has introduced, here and there, satiricd
passages intc her novels they are always nore or less detathed,
and entirely different in style and character from the other por-
tions of her work. Miss Burney, Miss Austen,and Miss Ferrier

afe all distinctly satirical in their spirit and attitudey even
Miss BEdgeworth's satire, though turned out of its proper channel
for instructive purposes, gives, vhen it is at its best, an im—
pression of spontaneity and naturalness, but to Charlotte Bronte
life seemed too serious a thing to be tréated lightly even in
fiction and in the presence of strong passionsaand moral conflicis
mere foibles and eccentricities appeared too trivial for more

than a passing glance. Her ,somewhat harsh and unsympathetic
criticism of Jane Austen is significant of the wide gulf that
divides the two. 'Anything like warmth or enthusiasm," she wriﬁ§
" anything energetic, poignamt, heart-felt, is entirely out of
place in commending these works; all such demonstration the authown
ess would have met with a well-bred sneer, she would have scorn-
ed as ggzgé and extravagant. She does her business of delin-
eating the surface of the lives of genteel English people curiousw
ly well. There is a Chinese fidelity, a miniature delicacy in

the paimting. She ruffles her reader byinothing vehement, disw

turbs him by nothing profound. The passions are perfectly un-
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known to her; sherejects even a2 speaking acquaintance with that
stormy sisterhood. Even to the feelings she vouchsafed no nore
than an occasional graceful but distant recognition - too fre-
quent converse with them would ruffle the smooth elegance of her
progress. Her business is not half so much with thce human heartti
as wvith the human cyes, mouth, hands and feet. What sees keenly,
speaks apily, moves flexibly, it suits her purpose to study,; but
what throbs fast and full, though hidden, what the blood rushes
through, what is the unseen seal of life and the sentient target
of death - this Miss Austen ignores.”

Jane Austen's tranquil life among the simple rufal gentle-
folk with their narrowness of range and poverty of ideas, made
it possible for her Lo focus her mind upon vwhat Charlotte Bronte
impatiently discards as superficialities. ZTo>Jdane Austen life
vas a ccmedy; to Charlotte Bronte living a life of lonely strugglez
in a wild and lonely part of Yorkshire, surrounded by a people
of a character as rugged and uncompromising as the hills and
moorlands around Haworth, the easy assurance and quiet good-nature
of her sister-author was a mockerye, Her work is passionate,poet-
ie, romantic, the lyrical expression of her own vehement person-
ality; the aloofness of the salirist ckitically observing humanity

and mocking its vain struggles, was an attitude impossible to her.



The true spirit of satire is foreign to the wbole tone of Char-
lotte Bronté's genius and the few scornfully humourous passages
vhich we do find in her novels differ widely in method from Jane
Austen's natural irony and witty sarcasm. Satire may take the
form of an all-pervading irony, or it may be employed in dialogue
as wit and sarcasm; but in iis more direct an intentional appli-
cation there is inevitably a certain tinge of personal feeling,
and then the satirist must choose between obtruding his own per-
somality and creating a mouthpiece for his satiric observations.

Miss Austen, the most impersonal of satirists, prefers the lat-
ter method$ Xeonical humour is the distinctly predominating note
of all her work, her dialogues sparkle with wit and sarcasm, and
when a more direct force is required, ste puts her own keenly
satirical comments into the mouthk:. of Mr Tilney, Mr. Bennet or Mr.
Knightley; it is but rarely that she gives a personal expression

" for instance, when she was

to her satire. In " Northanger Abbey
wvriting a satire upon the works of particular authors, it was
almost inevitable that the personal element should show itself,
and two or three times she does remind us that there is an author
behind the scenes. BUt upon the whole she is the most impersonal
of satirists, and even Shakespeare iniroduces comments upon con=-

temporary drama into " Hamlet! which are personal expressions

in about the same degree as Jane fusten's thrusts at her sister
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novelists.

But this wersonal mode of satire%fwhich Jane Austen indulges

so rarely, is the only one open to Charlotte Bronte; she lacks
the dramatistls power of throwing herself completely into an im-
aginary character; we recognise her voice always, whether it is
Jane Eyre, Shirley or Lucy Snowe who utters the words. And when
she wishes to satirise, she drops all pretense at disguise and
speaks in her own character as author. It is this that makes hey
satirical passages seem something detajched from the story and
irrelevant; they do not apvnear to grow naturally out of the stcrpy
but seem to be fragments of independent reflection which she has
made a point of inserting. An instance of this is her scornful
chapter on fictitious heroines as portrayed by men. And again,
in such a passage as the following: “Note welll wherever you pre-
sent the acétpal, sinple truth, it is samehow always denounced as
a lie: they disown it, cast it off, throw it on the parish; where-
as the product of your imagination, the mere figment, the sheer
fiction is adopted, petted, termed pretty, proper, sweetly natuna\,,‘

This reflective element in the novel is a new departure in the
vork of women novelists; we find a slight trace of it also in the
wvork of Mrs. Gaskell and it is developed into extraordinary pro-

minence in the novels of George Eliot.
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In " Jane Eyre " one of the most passionately lyrical of prose
writings; ve find several passages of bitter, almost fierce sat-
ire against the persons and seepditions whom she regards as per-
sonal enemies and oppressops,- the cruel aunt with whom Jane Eyre

passes a part of her childhood, a period which left an ineradic-
able tinge of morbidity upon her nature; the Lowood Academy, whibb
has been aptly termed a sort of "Dothegirls' Hall",- against these
the author-heroine is bitter. And there is more of bitterness

than humour, too, in the satirical portrait of Mr. Brocklehurst,

a Chadband type of hypocrite, whom she treats with a contemptuous
sarcasm amounting almost to a sneer. She perceives the absurdity
of the man, but it excites in her no mirth, only intense abhor-
rence;= We:are anused by Chadband; Miss Austen would have made us
laugh at Mr. Brocklehurst, but then, Jane Austen had ﬁot suffered
through him, whereas, to Jane Eyre he represented one of those
chrushing forces vhich had helped to grind down her indomitable
spirit. Mr.Brocklehurst's visit of inspection to Lowood is .de=
scribed in no very charitable terms.

" Mp., Brocklehurst standing on the hearth with his hands behind
his back, majestically surveyed the whole school. Suddenly his
eye gave a blink, as if it had met something that either dazzled,
or shocked its pupil; turning, he said in more rapid accents thaw
he had hitherto used; Miss Temple, Miss Temple, what,- what, is

TTdhe,Eq'e-“ P'ql‘
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that girl with curled hair? Red hair, ma'am, curled,- curled
all over?” And extending his cane he pointed to the awful object,
his hand shaking as he did so.™

" gulia's hair curls naturally"returned liss Tenmple,still more
quietly.

"Naturally. Yes but we are not to conform to nature: I wish these
girls to be the children of Grace: and why that abundance? I have
again and again intimated that I desire the hair to be arranged
closely, modestly, plainly. Miss Temple that girl's hair must be
cut off entirely: I will send a barber tomorrow,and I see others
vho have far too much of the excrescence - that tall girl, tell hc,
her to turn round. Tell 2all the first form to rise up and direct
theirfaces to the wall.'""'_A1l1l these top-knots must be cut offi”
Miss Temple seemed to remonstrate. ' Madame} he pursued, ' I have:
a master to serve vhose kingdom is not of this wvorld: ny mission
is to rortify in these girls the lusts of the flesh, to teach them
to clothe ithemselves with shamefacedness and sobriety, not with
hraided rair and costly apparel, and each of the young persons be=
fore us ras a string of hair twisted in plaits which vanity itself
might have woven; these I repeat¢, nmust be cut off; thinR of the
time wasted,ef - ' Mr. Brocklehurst vwas here interrapted: three

other vigitors, ladies, now entered the room. They ought to have

come a little sooncr to have heard his lgeture on dress, far they
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for they were splendidly attired in velvet and furs. Ihese \sdres

»
weve cle\:ereh“a\h‘ veeeived b% N{.gs/l;mp\e as Mrg. and The Miéses%rocklck“*;r:
Therei:is an almost schoolgirlish crudity of method about this
satire vhich makes one wish to forget that it was written by the
same author as such poetically beautiful passages as the descrip-
tion of Jane Eyre's solitary wanderings on the heaths, the pas-
sionate expression of Lucy Snowe's 1oﬁ}iness, or some of the im-
aginative and descriutive portions of " Shirley."

Towards the latter paktt of the bool we are introduced to anothey¥

self-deceived hypocrite in St. John Rivers; cold, austere , nar-

»

rov and tyrannical. He has suppressed all Lhis own natural impulses,
and tries to lay a paralysing hand upon those of Jane Byre. He’
thirsts with ambition for the conquest of men's sculs, but i‘here
is 1ittle of the "milk of human lindness" in his attituderntowards !

his fdlow creatures. He grows vhite with anger when Janc Eyre

refuses to sacrifice herself to his ambition and tyranny and afteve

-

wards, "when I asked Lim if he forgave me, he answered that he

o}

was not in the habit of cherishing a remembrance of vexation: the¥y
he had nothing to forgive - not having been offendedl- and Jane
Eyre reflects bitterly upon the charity vhich does not embrace

forgivenccs.

These two clerical figures constitute the main objects of sa#?m

i



56.

in"Jane Eyre". | Living as she did, a lonely life in the wilds
of Yorkshire, Charlotte Bronte's rapgeiof:cexperience was linited,

the only men of her ovn class with vhom she was acquainted, were

clergymen and curates; of these she seems to have seen and de-

spised many, and she takes a grim satisfaction in painting then

i~

in strcng colours. She has o large variety of them, and in
"Shirlev" she presents a whole group: they play almost no part

in the story, they are not irrcsigtibly mirth-provoking, they are
not even representative types,; but they were a part of Charlotte
Bronté's »ersonal experience and as such she could not resist

the temptation to nortiray them. Her range is very limited, but
) o 3

)

of her narrov experience ghe lcavec 1littlce untold,- we have her

(

life-:in her books,-everything that intcrested her or affected the
development of her mind, fournd a place there. A1l her characters
are from 1life, and the characters in her novels conprise almost
all the personalities with whom she came in contact.
One would suppose from the opening chapter of "Shirley",that

curates. wvere to play an important part in the story, whereas
they are merely a part of the setting. Her ireatment of them is
sharply satirical throughout.

" 0f late ycarsd, an abundant shower cf curates has fallen upon
tho north of Bngland; they lie very thick on the hills; every

parisih has one or more of then; :they are young cnough to be active

"S{iriey.” D».1,
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and ought to be doing a great deal of good."

There is no pervading tone of irony in " Shirley "~ Shirley, ket

herself, is sometimes ironical, but the dialogues afe not espec-
ially characterised by wit or sarcasm. The whole satiric element
is comprised in a few chapters, which could be taken bodily out
of the book wdthout seriously crippling the plot.

Charlotte Bronte's satire upon '01d Maids', to whom she devotes
one of the chapters of "Shirley", is very characteristic. It is
noticeable tha},like most of her sister novelists, she directs her
harshest satire against men; the curates are shown no mercy, but
with '0¥d.mdidsishe deals indulgently and towards them she finds
it hard to maintain a purely satirical attitude very long.

We are given a shrewd and sharply satirical portrait of Miss
Mann upon whom Caroline Helstone calls from a sense of duty, with-
rout the anticipation of any pleasure.

Miss Mann "sat primly,- somewhat grimly-tidy in a cushioned
rocking-chair, her hands busied with some knitting: this was her
favourits work as it required the least exertion. She scarcely
rose as Cgtherine entered; to avoid excitement was one of Miss
Mann's aims in life: she had been composing herself ever since
she came down in the morning, and had Jjust attained a certain
lethargic state of tranquillity when the visitor's knock at the

door startled her and undid her day's work. She was scarcely
pleagsed therefore to see Miss Helstone; she received her with

|
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reserve, bade her be seated with susterity, and when she had got

her placed opposite, she fixed her with her eye.

This was no ordinary doom - to ue fixed with Miss Mann's eye.

Robert Moore had undergone it once and had never forgotten the

Nho

circunstance. He considered it quite equal $o anything Medusa
could do; he professed to doubt whether, since that infliction
his flesh had been quite what it was before - whether there was
not something stony in its texture.”

This is caustic enough,but Charlotte Bronte very socon melts
into pity and concludes the porirait with a pathetic account of
the sufferings, self-saceifice and heroism that have made Miss
wvhat she was. "Reader! vhen you behold an aspect for whose
constant gloom and frown you cannot account, whose unvarying
cloud exasperates you by its apparent causelessmess, be sure that
there is a canker somewhere,and a canker, not the less deedly
corroding because concealed."

In Miss Ainley we have a contrasting picture of an old maid,
outwardly absurd and eccentric, Charlotte Bronté& contends, is a
she

subject, not for ridicule but R veneration andhseverely rebukes

those who would see in her only cause for satire. "She was re-

ligious - a professor of religion - vhat some would call a"saint,"

and she referred to religion often in sanctioned phrase -imnphrase

wvhich those who possess a perception of the ridiculous, without
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owning ihe power of exactly testing and truly judging character,
would certainly have esteemed a proper subject for satire - a
nmatter for mimicry and laughter. They would have been hugely
mistaken for their pains. Sincerity is never ludicrous; it is
always respectable.”

This is pnot in any sense, the attitude of the genuine satirist,
who. holds nothing too good to be laughed at, and few things so
bad that they have not their ludicrous side; not that the true
satiric spirit is incompatible withsympathy, pathos or even rew
verence; that there is an irony which is tender, compassionate,
almost reveremtial, Mrs. Gaskell's " Cranford " is there ito prove.

Who dees not love and sympathise wihhfhﬁsﬂj;ssie’Eﬁvva
who can fail to appreciate the pathetic little love-tragedy of
Miss Matilda Jenkyns, or who c~ar help respecting the brotherly
tenderness and sentiment of % Peterjeéven while we smile at their
foibles and prim eccentricities? Jane. Austen has created the
imnortal Miss Bates, Miss Ferrier has given us a Miss Pratt, and
Charlotte Bronte attempted the portraiture of lliss Mann and Miss
Ainley, but it is not to any of these that we look for our ideal
pictures of old-maids; Mrs. Gaskell has portrayed a whole colony

of maiden-ladies and she has dared to make them her hercines in~

stcad of consigning them to their usual place in the middle-dis«

tance.
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The predominating tone of"Cranford", is satire and irony, but
it is an irony subtle and vdried, rangéing through all shades of
the humourous, sympathetic,witty,pathetic and tender; there is n
not a trace of acerbity in Mrs. Gaskell's humourously satiric
touches nor of dolefulness in those passages, and they are manyy
which verge on pathos.

In the miniature-=like dq%tiness of the character-painting, in
"Cranford", in its slenderness of plot; in her delicacy of per-
ception,ih.the sublety of her humour and the narrowness of her
range, Mrs. Gaskell has out-Austened Jane Austen herself. The
exquisite tact with which she contrives to place herself and her
reader at the point of view of the ladies of Cranford, is charm
itself. Mary Smith, with whom she identifiies herself in the
story, is a very unobtrusive person ,but she possesses a quick
sympathy and a lively sense of humour and her semi-satirical com-—
ments on the oddities of the Cfdhfbrd‘é“s , are delightful.

She humourously describes her initiation into that select sistpr
hood,~ " Then there were rules and regulations for wisiting and
calls; and they were announced to any young people who might be
staying in the town with all the solemnity with which the old

Manx laws were read once a year on the Linwald Mount. 'It is the

third day: I daresay your mamma has told you, my dear, never to

let more than three days elapse between receiving a call and re-
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turning it; and also, that you are never to stay longer than a
quarter of an hour,’

'But am I to look at ny watch? How am I to find out when a quar-
ter of an hour has passed?’

'You must keep thinking about the time, my dear, and nat allow
yourself to forget it in conversation.'BAs everybody had this rule
in ﬁheir mindg, whether they received or paid a call, of course,
no absorbihg subject was ever spoken about. We kept ourselves to
short sentences of small talk, and were punctual to our time."

The Cranford ladies are rigid observers of the rules of etiqueté
necessary frugality is , in the Cranford dialect, "“elegant econoﬁ§}
and ggé pay heed to the more menial things of life would be a
breachcof all the fundamental laws of their existence. When .
Mrs. Forrester gives a tea-party and the ladies on the sofa have
to be disturbed to get the tea-tray out from underneath, every-
one behaves as though this were the most natural thing in the worl
while the hostess " sat in state, pretending not to know what cakes
were sent up, though she knew and we knew,and she knew that we ..

knew, and we kpnew that she knew that we knew, shé had been busy

all the morning, making tea-bread and sponge cakesg."

"Oranford"” page. 2.

" 1] n 5 .
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Thereiis rather more sharpness in the satirieal porirait of thé
gleepy Honourable Mrs. Jamieson and the reverence in which her
title is held by the ladies of Cranford, over whom she exersises
2 mild social tyranny.

Phe ladies are invited by Mrs. Jaméfson to meet her sister and
as her guests are departingy'Don't you find it very unpleasant
walking?' asked Mrs. Jamieson és our respective servants were
announced. It was a pretty regular question from Mrs. Jamieson
who had her own carriage in the coach-house, and always went out
in a sedan chair to the very shortest distances. The answers
were nearly as nmuch a matter of course. 'Oh dear nog it is so
pleasant and stillat night."

In our pattens we picked our way home with extra care that night
so refined and delicate were our perceptions after drinking tea
with "my lady."

"Mary Barton” is a novel dealing with the labour question and
has no general satiric scheme except as regards the contrast of
the condition of rich and poor. But the book abounds i¥ minor
touches of irony, and here,as always,Mrs Gaskellfs satire goes
hand in hand with pathos which sweetens, not embitters it. She
has as firm a faith as Dickens in the dnnate goodness and sym~

pathy of human nature in its simpler state and she brings into

strong contrast, the nut@ad kindness and helpfulness of the

“Cranford!" page 64.
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working classes and the idleness and selfishness of the rich

who are scarcely acquainted with the members of their owh families
There is a deep moral tone throughout, and along with it we have
a wealth of humour, pathos and irony, all of a genuine type yet

so blended as to be inseparabdble.

It is on this reflective side of her work that we can 1link
Mrs. Gaskell with Charlotie Bronté on the one hand, and George
Eriot on the other.

But when we come to consider the novels of George Elioi, we
find ourselves in an entirely different abmosphere from that of
either of the former, or, indeed,apf ofthe foregoing writers.

Like Mrs. Gaskell she deals seriously with deep problems; like
Charlotte Bronté there is ever present in her work a lofty moral
tone, an intensity of passion and a sense of the seriousness of
life, which takes it out of the region of comedy, however large
a part may be plqyed in it by humour. Like Jane Austen she shows
that the drama of life is not confined {o the palace and the 7
theatre, but she penetrates still deeper and shows that there is
a moral existence beneath the actual; that destiny is unavoidableg,
that"laughter and tears walk side by side through the world";that

"retribution is the other half of crime.”
George Eliot is pre-eminently a philosopher, and there is a

philosophical basis, even to her satire. Irony pervades her
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pages, but it is not the cheerfully vivacious satire of Miss
Austen, dealing lightly with the unessentials of life,- 1o these

George Eliot could never confine herself; to her, life and char-
acter was a problem to we settled in connection with and in re~-
lation to the world; there is always the"Destiny", which "stands
by sarcastic with dramatis personae folded in her hand.”

S® far as their views of life are concerned; George Eliot and
Jane Augsten are divided by the "gulf which separates tragedy from
comedy.” Both possess true humour and both give us , more or
less playfully, their impressions of lifeiand character; but com-
pared with the sprightly, laughing humour of Jane Austen, George

Eliot's is a grave playfulness, with a suspicion of philosoph~
ical preoccupation in the attitude of the author. Jane Austen
did not concern herself with any phdlosophy of life; George Eliot
could not conceive of, or at least, never depicted a life which
did not involve the solving of some great problem of life, char-
acter or circumstance. Jane Austen's personages are such as wve :
meet every day - for the most part, aimless drifters; Miss Burney
and Miss Ferrier have portrayed types and caricatures; Miss Edge-
worth's are object-lessons; but George Eliot's are representative
individuals; representative in as much as their lifes exemplify

and illustrate some great universal truth, some fundamental law
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of life, fulfil some decree of destiny. Of this element of
what might almost be termed Greek feeling, we find no trace in
Jane Austen; in her attitude of mind there is not the least sug-
gestion of fatalism which is so prominent in the work of George
Eliot. In " Mansfield Park " we are given,distinctly, to under-
stand thatFanny would have married Crawford if he had been more
vpersistent and that Edmnund would probably have married Mary if
she would have had him,- there is nothing in the fundamental
nature of these characters that makes us feel that their lives
could only work themselves out in one way: everything settles
itself comfortably, and even if things had turned out differently
- whyf there would not be anything very tragic about that. WE
can easily imagine Fanny marrying CPawford .and Edmund marrying
Mary,- the dénounent of the plot would be different but it would
not go counter to character. The inevitableness, the awful re-
lentlessness of destiny and nemesis does not impress Miss Austen
in the least; but with George Eliot it is a very different thing.
In " Middlemarch,” in " Romola," in"Adam Bede," character and c
circumstance, circumstance and character, act and interact accord-
ing to definite laws and the result is as inevitable as that of
a chemical experiment; we do not feel that the destinies of $he

characters are in the author's hands, té do with as she will;
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given the character and environment of a'orothea, a Hetty, or

a Tito, we feel thai the result was so and that it could not have
been otherwise; that George Elio} is the interpreter of their
lives rather than the moulder of then.

She is the critic of 1ihe purposeless life; life without a pu
purpose,she shows, énds in:.tragedy and the life of purpose, usual-
1y in the failure of thet purpose; i% is in accord with the gem= ..
eral irony of fate thet the high ideals of Romola and Dorothea,
and the lofty purpose and ambition ofrLydgate,should be the cause
of their apparent failure, and:that purposeless, shdllow creatures
like Rosamond and Fred Vincy and Ladislaw should attain their
desires; that the more faulty natures should triumph over tha more¢
ideally perfect. To George Eliot the tragic element in life
predominates, she does not think of joy; as:the .outcome, - the
best we can hope for is spiritual compensation.

If Jane Austen ignores the tragic side of life, it is equally
true that George Eliot seems to take no account of the natural
buoyancy of the majority of natures;inithe lives of the._nobler of"

hercharacters the tragic element of life sinks deep and becomes a
part of them; so it is with Romola and Dorothea. They have no

recuperative power, no power of throwing off the tragic and the

uppleasant. Tito has it , and Tito is very human,bbt . George.Eliot
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has shown this very trait in his character to be the cause and
means of his moral deterioration and final ruin. Ve have before
us these two characters, Romola and Tito, - the omne idealistic
and deeply impressionable, the other buoyant and superficial, -
the goal of both natures is tragedy; we have, in"Adam Bede",
Hetty%s light, selfish nature set over against the saintliness
of Dinah Morris,- Hetty ends in tragedy, Dinah in mental apathy.

Life, she 1ells us , must have a ;ofty;sideal purpose,; but suc-
cess does not lie in the accomplishment of that purpose.

Not only does George Bliot criticis:> the aimless life, she di=-
rects her csatire most bibtterly against the conditions of =z yworld
and gociety in uhiel noble, generous natures are baffled and
trampled under/while'shallow and purposeless creatures glide
through a life whose pathway is made smooth for them. There is
in the tone of her satire, a reminécence of Cervantes who also
depicts a simple, noble nature at cross-purposes with this very
crooked ‘world. The satire in " Middlemarch," "Romola", and "The

"Mi11 on the Floss" shows the same general tendency, where we.have
the gpectacle of good, honest, noble natures frustrated in their
purposes and aspirations by the fraud and trickery of a material-
istic world. The preém to "Middlemarch" strikes the key-note,-

"Here and therc is born a Theresa, foundress of nothing, whose

loving nearibeats after an unattainable goodness tremble off and

"Romola" page 3.
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are dispersed amdng hindrances, instead of centring in some long-
recognisable deed? “Certainly those determining acts of her

1ife were not ideally beautiful. They were the mixed result of
young and noble impulse struggling against the conditionsd of an
imperfeet social state in which great feelings will often take
the aspect of error, and great faith the aspect of illusion. For
there is no creature whose inward being is so strong that it is
not greatly determined by what lies outside it."

This is the key to the 1ireatment of the character of Dorothea,
it is not she who is wholly vrong, but the vworld, in whose taint-
ed atmosphere ideal nobility cannot flourish, This idea is
exennlified also in the characters of Caleb Garth, Maggie Tul-
liver, and Romola. Mr. Tulliver, too, is puzzled by a world
in which homnest viorth seems to count for nothing. "Not but what
if the world had been left as God made:it ,I could ha' saw my way

and held my own wi' the best of 'em; but things have got so twisdk
ed round and wrapped up i' unreasonable words as are'nt a bit
like 'em,as I'm clean at fault often and often. Everything
winds about so, the more straightforward you are the more vou're
puzzled."

This is fer-reaching satire,aimed at the very foundations of

society, a social order which crushes out what is best in human

"Middlemareh" Page-lleL
w4ill on the Flossﬂ“f’)ﬁo,
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nature.

It is interesting to find two women writers,M_rs Gaskell and
George Eliot, touching upon the same theme, taking the same joint
of view and employing very much the same satirical method. In

"Mary Barton" the murderer, not in excuse but in explanation of
his crime, expressesihimself in much the same spirit as Mr. Tul-
liver.

"You see I've so often been hankering after the right way,but
it's a hard way for the poor man to find, at least it's been so
to me. Noone learned me, and no~one telled me. When I was a
little chap they taught me to read, and them the never gave me
no books, only I heard say the Bible was a good book. So when
I grew thoughtful or puzzled I took to it. But you'd nev;r be-

lieve that black was black or night was night when you saw all
about vou acting as if black was white and night was day. It's
not much I can say for myself i' t'other vorld, God forgive me,
but I can say this, I would fain have gonenafter the Bible ﬁuies
if I%d seen folk credit it ; they all spoke up for it and went and
did clean contrary. In those days I would ha' gore about wi' ny
Bible like a little child, my fingef in th' place and asking the

meaning of this or that text, and no cne told me. Then I took

"Mary Barton" paged03.
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out two cr three texts as clear as glass and I iried to do what
they bid me do. But I don't know how it was, masters and men,
all alike, cared no more for ninding those teats than I did for
the Lord Mayor of London; so I grew to think it must be a sham
put apon poor ignorant folk, women and suchlike."

Barton's nlea is am echo of Tulliver's -"This world's been too
many for mej"” ©Loth George Eliot and Mrs. Gaskell comment bitterly
upom the topsy-turvgness of a world vhere honest worth counts

for nothing.
Dickens likewise, felt this-~keenly, and satirised it vehemently,

but he was content to deliver a blow at spcecific institutionsaand
conventions vhich he deemed the direct cause of human misery and
the degradation of human nature. George Bliot's view is less
hopeful;~ the state of society, institutions and conventions are
what degrade humani}y,- yes, but it is human nature, after all,
that is responsible for these very institutions. This is a dis=-
heartening view; it was Thackeray's view, in a2 large measure, and
it is thi: which has gained for both Thackeray and George Eliot

a reputation among certain critics, for cynicism; an unjust charge
for cynicism implies a want of faith in dny good in human nature

at 211, and no such ccepticism can be attributed to either.

"Phe 1111 on the Floss" page 252,



No two writers have a truer arpreciation of vhat is good and hatl
is noble, but their intense hatred of shams and insincer#ty made
then satirise bitterly, even fiercély, the circumstances which
scemed to foster hypocrisy and stifle what is best and most sin-
cere.

Dorothea, George Eliot maintdins, 1is ideallv right in her at=
titude towards life; but what does that avail her? Mr. Tulliver
starts out in 1life with the conviction that if he is honest,thriﬁgz
and hard-working he nust succeed;d he iinds himself out-witted by
trickery and concludes that it is he who is wrong, and to insure
Tom's success he wants ham to be educated.to"see into things quitk

and know what folkg:mean, and how to wrap things up in words as

are'nt actionable.” The conclusion seems to point to adap=
gorldly
tation as the secret ofrsuccess, and the price of success is to
A

be the cramping of the.soul and “he sué}ession of the higher
nature.

This faculty of adjustment to environment is what Dorothea lacks;
she belongs to that class of persons of whom Lowell speaks when
he says:"Men of one idea, that is, one idea at a time,- men who
accomplish great results, men of action, reformers, saints,
martyrs, are inevitably destitute of humour.” We can imagine

that Dorothea, under certain circumstances, might have become a

Lowell: BEssay on" Satire, Wit, Humour and Fun."
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saint or a martyr, - a man endowed with her temperament and moral
qualities might have been a great reformer, but by no stretch of
the imagination, could we picture Dorothea Brooke bringing her-
self into harmony with'her surroundings and developing into a
successful wonman of the world, - she lacks a sense of humour.

To assume that the satire is all om one side; that Dorothea is

all right and the world all wrong, is to deny to Gecorge Bliot as
vell as to Dorothea, all semnse of humour and proportion.AerOGiety:
is satirised in relation to Dorothea, so also is Dorothea safiris
ed in her attitude towards the world and society. Nowhere does
George Bliot show keener perpt¢eption and deeper insight than in

her subtle but penetrating satire upon Dorothea's want of common-
sense and ordinary humour in her attitudé towards the padantic Mr.
Casaubon. It is one of th> strongest proofs of the author's
own humour, that, with obvious satiric intention, she places her
heroine in comic situations of wvhich she fails to see the dbsurd-,
ity; blundering through them with perfect gravity, whereas Celig,
were it not fot thecawing influence of her sister, would be con~
vulsed with laughter. ' Celia, shallow and worldly as she is in
comparison with Dorothea, possesses humour and a certain niquant
sarcasm which she sometimes indulges at the expense of her sister

whon she considers "too relizious for family comfort.” This
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satirical attitude of Celia is brought out in the opening chapter
of "Middlemarch®. "Since they :could remember, there had been a m
mixture of criticism and awe in the attitude of Celia's mind to-
wards her elder sister. The younger had always worn a yoké; but
is there any yoked creature without its private opinions?”

Thekincident of the Jjewels, in the same chapier, touches satiric
ally uvnon certain inconsistencies in Dorothea's character. She
loftily renounces the jewels as vanities and makes them all over a
to Celia, considering them suitable enough to the “"complexion" of
her soul, and but a moment later she allows herself to be fas-
cinated by a beautiful emerald ring and bracelet which she decides
to keep. Celia is surprised and vexed at Dorothea'’s inconsiss
tency and ai¢ of superiority,- the more so that she thinks ememlds
vould be very becoming to herself, and there is a shade of malice
in her question;-"8hallryou wear them in company?" Dorothea
verceives khe sarcasm in the question and sarcasbically retorts,
“Perhaps, I cannot tell to what level I may sink."

Towards her saster's admiration of Mr. Casaubon, also, Celia's
attitude is sarcastic. Nettled by Dorothea's lofty rebuke for
observipg only the little outward peculiarities of the man, in-
stead of seeing the "great soul" behind them, Celia demurely in-

"Middlemarch” page \9.
i1,
"

" n
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quires; "And has Mr. Casaubon a great soul?"

Dorothea endowed with Celia's humour would have been a per=
feect creature indeed, but then, such a thing is unimaginable; for
a sense of humour means disillusionment, it plays havoc with the
ideals, and without her ideals and illusions, Dorothea would not
be Dorothea.

As vrasmnatural in the treatment of such a personality as that
of Dorothea, in which good and noble qualities predominate, George
Eliot's satire is free from harshness, and her attitude is indul-
gent and sympathetic; the gradual overpowering of the spiritual
ard ideal th -herimind,i by tle mope.worldly and human element, is
described in a’ tope of gentle irony. But the satire uponm Mr.
Casaubon's “"great soul” which she shows to be, in reality, an in-
finitesimally small one, is withering and relentless.

Casaubon is one of a whole group of failures of which George
Eldiot has made a study in "Middlemarch". We have the same irony
of situation in the treatment of Lydgate and Rosamond. Lydgate's
nature is somewhat akin to that of Dorothea, he is a man of noble
ideals and high aspirations; being a man, he has been able, to
some extent, 3o force circumstances, he has not laboured under
Dorothea's restrictions, and when we first meet him he.seems on
the way to a 1lifé of success and usefulness. With the irony

characteristic of the whole book, misfortune befalls him just
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wvhere it is least looked for; he marries Rosamond, a heartless
coqudtte in whose mind “"there was not room for luxuries to look
small in", his nature is clogged by hers and he finds himself a
failure.

Then, we have the tragedvrof Bulstrodey whoge:life has been
spent in building up a high reputation to gain the esteem of
self and others in atonement for the past,~ just as he seems to
have attained this, the purpose of his 1ifg, all his work is un-
done. George Eliot's attitude towards the various characters
is always one of irony; there is always the contrast bétweep what
seems and what is. This pervading tone of irony whichiis so
characgeristic of "Middlemarch,” is not by any means so\marked in
her other novels. In " The Mill on the Floss," for instance,
the predominant note is one of pathos and passion and the satire
appears here and there, in a much lighter form,to brighten the
otherwise sombre tone of the book. Honest Mr. Tulliver in his
blundering way , utters some shrewdly sarcastic comments upon
men of the more learned professions; his "notion o' the parsons
was as they'd got & sort of learning as lay mostly out o' sight

and that isn't what I want for Tom. I want him to know figures

and write like print and see into things quick, and know what

"The Mill on the Floss." page 28.
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folks mean, and how to wrap things up in words as aren't action-
able."

Mr. Riley, the lawyer, though a distinctly minor character, is
the subject of one of the most subtlety satirical motive~analyses
in the whole range of George Elioit's work.

Mr. Riley suggests that Tom be sent <10 a certain clergyman,
Mr. Stelling and urges it with all the tenacity of a professional
auctioneer; so persistent is he that the reader is led tc question
his motives and the author feels it necessary to warn the more
sceptical, lest they should, too héstily attribute his enthusiasm
to purely selfish motives.

\\He had really given himself the trouble of recommending Mr.
Stelling to his friend Twlliver withoui any positive expectation
of a solid,definite advantage resulting to himself, notwithstand-
ing the subtle indications to the contrary which might have mis-
led a sagacious observer. For there is nothing more widely mis-
leading than sagacity if it happens to get on a wrong scent; and

iversu:dzd
sagacity, ‘persuaded that men usually act and speak from distinect
motives, with a consciously proposed end in view,is certain to
waste its energies on imaginary game." - = - = - - Louisa Tine

san!s face with its light curls had been a familiar object to

"The Mill on the Floss." page 2% 32.
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him over the pew wainscet on a Sunday for nearly fifteen years =
it was natural thet her husband should be a commendable tutor.
Moreover Mr. Riley knew of no other schoolmaster whom he had any
ground for recommending in pPeference; why then, should he not
recommend Stelling? His friend Tulliver had asked him for an
opinion: it is always chilling in friendly intercourse 1lo say

vou have no optnion to give. And if you deliver an opinion at
all. it is mere stupidity not to do it with an air of conviction
and well-founded knowledge. You make it your own in uttering it
and naturally get fond of it. - - - Besides, a man with the
"milk of human kindness in him can scarcely abstain from doing

a cood-natured action, and one cannot be good=-natured all round’

+ is noticeéabhle, that in the noévels of George Eliot, as in

most of those written by women, the more prominent and interebt.
ing of her characters are always women and her men are of inter=-
est only in relation to them. It is almost entirely from the
point of view of Maggie phat we are interested in Tom, Stephen
Guest and Philip Wakem; Will Ladislaw, Casaubon and Siv mmes
(3he§fdwn are, in themselves, commonplace and colourless until we

vlace them in their several relations to Dorothea; Grandcourt.is

(% .V
queresting, and Deronda a mere prig apert from the importance

which their influence upon Gwendolén gives them; and what would
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we care for Arthur Donnithorne or Adam Bede apart from Hetty and
Dinah; or for Tito apart from Romola.

When we think of George Eliot's novels, we immediately associate
them with a procession of noble and striking women. There is a
complete compreliension and a genuine sympathy in her itreatment
of her women characters that we do not find in that of her men,
and she is far more indulgent to the former. This is characger-
istic of women novelists in general. There is much nmore acerbity
in Jane Austen's satire on Mr. Woodhouge and Mr. Elton than in
that on Emma and Miss Bates and nowhere has she given us a por-—
trait of a woman with the unsparing caricature and satire with
which she has treated Mr. Collins.

Charlotte Bronte,likewise,maintains a certain sympathetic re-
serve in her satire on "old maids," while she shows no pity for
the curates.

This essentially satirical attitude towards men is still more
exaggerated in George Eliot; she gives expression to it through .
Mrs. Poyser, who, to Bartel Massey's accusation of the follies
of women, flashes out the retort: "I am not denying the foolish-
ness of women; God Almighty made 'em to match the men."  Another
of her women of notable common-sense, Dolly Winthrop, complacent-

1y regards men in the light of “creatures whom it had pleased
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Heaven to make naturally troublesome;®and Mrs. Dennmer gives it as
her opinion that she "shouldn't like to be a man - to cough so
loud; and stand straddling about on a wet day and be so waskeful
with the meat and drink. They're a coarse lot I think.”

This partiality towards women is even more strongly expressed
when George Eliot speaks in her own character as author and very
often the narrative is suspended for a moment while she points
an epigram at the expense of the failings of men, who always seem
like Tom "to fadl naturally into the man's privilege of being
always in the right." Speaking sarcastically of Siv. James
(?\e**dh\ she remarks " A man's mind - what there is of it - has
always the advantage of being masculiﬁe - as the smallest birch-
tree is of a highér kind than the most soaring palm - and even
his ignorance ig of a sounder quality."

But onilthe other hand, she says very little about the faults
and foibles of women. This is not because she was blind.to themn,
for innumerable touches show that she was conscious of the shade
of malice and triviality even in Dorothea, and can we not detect
certain weaknesses and inconsistenckes even in the character of
Dinah? But alomg with George Eliot's keenness of penetration,

there is always a certain reserve, she has a thorough comprehen-

sion of the faults and hypocrisies of her heroines but, for the

most part, she keeps it carefully to herself; in all her books
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we find these flashes of unresentful but pungent sarcasm against
men, and at the same time, a tendency +to exalt and idealise

womene.
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