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The Element of Satire in Fiction written by Englishwomen 

from Miss Burney to George Eliot. 

Wherever there exists a high degree of civilisation,with its 

complexity of social and political oreanisations and its necess-

ary concomitant, freedom of speech, we find the literature de-

veloping in the direction of satire, and the literature of satire 

occupies a very interesting chapter in the intellectual and 

1iterary history of every nation. After the long tyranny of 

1iterary censorship in Eneland, when·~.the nation found itself at 
J 

lengthJin possession of free speech, satire flourished, and 

Swift, ~ope and Addison headed a long list of able writers vrho 

wielded the satirical pen. Most of the satire written during 

the last three centuries vras ephemeral, but Swift's "Gulliver's 

Travels", Pope~s "Rape of the Lock", and Addison's "Sir Roger 

de Coverley"~ave survived; they live because of their universal, 

human interest. The abuses which Swift denounced were not 

~erely the institutions of his day, but the faults and vanities ~ 

of mankind at large; but it is not even this which has saved 

"Gulliver's Travels" from comparative oblivion,- it is read to-

day, chiefly as a tale of adventure, apart entirely from its ";' ~ (, l .. 
.I. •• 

political and satirical interest. Satire adds flavour and 
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piquancy to what already possesses interest and literary excel-

1ence, but it cannot survive ~ong, solely upon its own merits. 

In the case of " Qulliver's Travels ", "The Rape of the Lock", 

and • Sir Roger de Coverley", the satire is their very life and 

breath, yet it is the fictional and romantic elements which make 

them readab1e to-day. 

The particular type of vice and folly against which satire· is 

powerful and ~idicule the only effective weapon, is only to be 

reached through popular light literature. Treatises on ethics 

and moral reforms may be written, and invective hurled against 

the vanities and follies of society, but they will be unread and
1 

therefore, ineffective. The aim of the satirist is, first of all
1 

to gain an audience and then to drive home his lesson; and as the 

best way to reach the novel-readine public isy obviously through 

the novel, this became the recognised and favourite vehicle for 

satire as soon as its popularity vras thonoughly established. 

Writers like Richardson, Johnson and Godwin, with far-reachini 

ing purposes in view, realised the immense possibilities of fictio: 

as a means of expressing their opinions and influencing the public 

mind; instead of embodying their political and socialistic views 

in dry p~phlets, they found here, a means of advocating reforms 

in a way that was sure to reach the public ear. By means of 

the novel, Richardson strove to bring about moral and ethical re

forms; Johnson, in"Rasselas", exposed the vanities of life; God-
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win gave expression to his socialistic, political and economic 

ideas in "Caleb Williams"~ and " St. Leon"; questions of far

reaching importance and wide range, embracing the various aspects 

of social and political life are brought f'orvrard for discussion 

and so1ution. Here the evils to be satirised are of immense and 

immediate social and political significance and accordingly, a ~ 

_-_lofty, "strenuous" tone characterises the satire; the satirist 

is fired with indignation against the wrongs and injustice in

volved; but where mens financial and political wellbeing is not 

threatened, when the evils are subtle and insidious, affecting 

merely the character, the feeling is more subdued and the satire 

less violent. To some, however,the correction of the minor 

faults of temper and manners,the ridicule of the petty ills of 

domestic and social life, have appeared to be matters of impor

tance to the world at large and to offer a fit field for the 

satirist. 

It remained for the women-wri~ers of fiction to strike this 

new note in satire, to create a field of their own in which they 

have always held and still hold suprenacy; that of light, domes

satire, the harmless, kindly satire of manners, mildly rebuking 

and patiently correcting the minor faults of society, the unrefin~ 

ments, the small vulgarities, selfishnesses and littlenesses of 

everyday life which cause friction inthe narrow home and social .j .:. 
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world, just as political questions, moral and economic problems 

and ideals form I!latters of contention,inthe political world in A-

which men move, and in which they would permit no feminine hand 

to meddle. Even in this, their own particular domain, they 

are not left in undisputed possession of their right to a place 

among Enelish satirists. Because their aims are modest, be-

cause their tools, though keener are more minute, because, in 

sho:Ct, their humour and satire, their whole vtork "'is different 

and more subtle, they are denied recognition and summarily dis-

missed with the hackneyed verdict, that "women have no real 

sense of humour". This is an impo~tant point in the dis-

cussion of the sa~ire of women novelists, because a sense of 

humour is the first great essential to satire, and if we admit 

that humour is a trait not compatible with the feminine mind, 
\ 

we must abandon at once all consideration of the subject of 

women satirists. 

".A sense of the comic", says Lovrell, " seems to be implanted 

to keep man sane, and preserve balance between body ~nd soul". 

It is this saving sense of hu~our which is the greatest factor in 

the preservation of social sanity and order, and the greatest 

preventative of moral tragedies such as form the theme of many of 

the movels of George Eliot and Mrs. Gaskell. Not that Mrs. Gas-

kell and George Eliot are in any vray deficient in humour, but ~ 
teey 
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they frequently chose for their heroes and heroines, characters 

who were, in themselves unhumourous, and upon whom, in consequence 

the serious aspect of life bore with crushing weight. 

Imagine a Desdemona, an Ophelia or a Cordelia, with the gift 

of Rosamond's humour~ - the tragedy, so far as they are concerned, 

is banished immediat~ly. " As You Like It " and ~ The Merchant 

of Venice" might have been as tragic as " Hamlet" or " Macbeth", 

were it no~ for the exquisite humour and consequently well-balanc

ed minds and sane judgment of their heroines. 

W~ have nothing in the fic~ion of women writers to match 

the broad farce of Goldsmith and Sheridan, the buffoonery of L~ 

Dickens or the coarse ribaldry of Swift, but who can deny to the 

creator of the inmortal Mr. Collins a sense ofthe comic, or to 

the portrayer of Elizabeth Bennet, the delightful, vivac~ious 

humour with which she has endowed her charming harmine? And 

could any but the keenest, the most refined sense of humour, have 

delineated with so much truth and sublety, the situation and re-

1ation of Dorothea Brooke and 1ir. Casaubon in " Middlemarch "? 

It is gravely carried out from beginning to end, but it is absurd 

to suppose that the mind which has given us such delineations 

as Celia Brooke and Mrs. Poyser and a dozen other masterly, 

humourous characterisations could have failed to perceive the 



6 

underlying humour of the situations in:which she deliberately 

places the over-serious Dorothea. 

The writer who prepared the way for the particular type of 

satirical fiction Hhich Miss Burney introduced, \1as Addison. It 

had been his aim, not only to improve English manners and morals, 

bit to educate the society of the da~ and to refine rJubJ.ic tc.ste; 

c. f simrJlici ty and naturalness and dei!lonstrated that fiction 

could be rendered interesting without intricacy of plot, violence 

of passion or accumulation of melodramatic incidents, mysteries 

and horrors which were so popular at the tineo 

The great difference between the work of Addison and ikn~ 

Austen and such novelists as Dickens and Thackeray, is that their 

vrork is on a smaller canvas; indeed, Jane Austen) herself, com

pares her \tork to miniature-painting on a piece of i vary t\fo

inches square,"on which I work with so fine a brush as pnoduces 

little effect after much labour." Dickens is fond of broad, 

Turneresque effects, Jane Austen and Addison carefully avoid all 

such; it is their delight to paint still-life, vrhich they do with 

infinite minuteness and precision, reminding us of the work of the 

Dutch realistic school. The theme of Dickens and Thackeray is 

human life, that of Jane Austen and Addison, the domestic life of 

a small circle. 

same principles. 

The two ty,es of art cannot be judged by the 
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Goldsmith, also, emploped this sim,licity of manner and gently 

ironical tone and adapted it to the demands of the novele 

"The Vicar of Wakefield" can scarcely be classedas a satirical 

novel, yet) inasmuch as it is a faithful representation of real 

life , vrith its contrasts and incongruities; inasauch as it is 

a criticism of life as distinct from the fiction of roBance or 

adventure, it is,Jessentially satiricale For all history, (and 

fictitious histories must be included) givin~ an impartial view 

of the progress and development of the human race; placing in ~Jxt 

juxtaposition, contrasting types, ideals and accomplishments, 

and allowing the conscience to draw its own conclusions, per-

forms all the functions of satire. 

Miss Burney' s worl{, houcver, resembles that of GoldsBi th, 

nainly in its simplici t~7 of plot and treatme11t and its narrovt.;.. 

ness of sphere. Her satire, also, shows the same general dir-

action but it is characterised by an acerbity of which there is 

no trace in the pages of Goldsmith. Human nature is his theme 

and it is the faults arising out of chara6ter and personality, 

the wrong side, as it uere, of peo:lle's good qualities, which he 

satirises) never foreetting for a monent, that the ri~ht side is 

there. Miss Burney, sees and satirises nerely social manners -iirfi 

:1nd custo!!ls. If a young and beautiful eirl conducts herself 

in satiety with erace, modesty and dignity, Miss Burney assumes 

tharshe is the type of perfection throur:hout; her ideal of human 

nature appearine to be ~ that which could go through the for~s 
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and requirements of good society,with propriety and credit. ~o 

her, as to the world *hich was her study, manners and "gentility• 
~ 

"rerQ.. all-important; she merely differs frol!l the~world as to what 

constitutes good manners and "eentility". 

Miss Burney' s ereat talent is.Jobservation, but she is deficient. 

in sentiment and also i» that kind of sympathetic humour which 

not only perceives and appreciates the absurd but derives eenuine 

amusement from it. :Keen observation, however,. is a pouerful and 

necessary quality in a satirist, and it is with Miss Burney as 

a satirist that we are concerned. 

She takes no account of the ereater issues of life; none of 

her characters are accomplishing or even aiming at the acconmp
J 

lisbJhegt of, anything worth while; she does not concern herself 

with the passion and the traeedy of life; her sphere is circum-

scribed and confined almost exclusively to the theatre and the 

drawing-room) beyond vrhich she seldom ventures. But her extra-

ordinary powers of observation supply her with unlimited mater~al 

and opportunity for the exercise of her satire even within this 

n arro\·r c ire le. 
Undoubtedly, the primary aim of her novels is diversion, yet 

the didactic element is prominent; she considers society sadly 
in need of reformation andJ forthvri th, she makes vrar upon the 

social manners of her time with keen-edged satire as her weapon. 

And everythine was ready to her hand; she possessed keen observa*1 
ation, wit and a peculiarly caustic humour;she had also the 

touch of personal 



q, 

antagonism and dissajisfaction which rendur satir~poignan~;but 

more than this,the tima was ripe for just that kind of satire 

ln which she excelled,to be most effective. Although the 

fol.lies~vu1garities and al.l the ninor ills of social manners were 

at thier hcight,they were felt to be defccts;there was a growing 

dissatisfaction among the more refined and sensibl,.J portion of 

~society~the reaction had already set in and Miss Burney did not 

start it)but merely accelerated its developm~nt. Her vrork came 

at the right moment 
1 
and it is to this seasonablenessJ:S'Itfi ?r·, com

bined with her strong sense of the existing evi~s and the skill 

of her satirical treatment,rather than to the li~erary meritof 

her vrork, ~hat her enormouS\ and immediate poiJulari ty wa$ ~due. 
\ 

Miss Burney did not possess creative genius,but imitative 

talent. s·he possessed in a very hi~L degree. She vras unable to 

create a living charaGtcr, but !lhe could portray \'ti th infinite ,fftinul 

minuteness,outward characteristics,h~umours and types. She had 
• .. not Addison's power of delineating with subtle irony and cxquis~e ,. 

sympathy of touch the heart and soul;hor talent was of a more 

superficial order and dealt with the grosser material of the 

external manifestations of character;manners,affoctations,hunours 

and eccentricities. 
t . 

Her extraordinarily keen observation of the litt~e ridiculosi~ 

Ties and peculiarities of certain types,frequently betrays her 

into a broad farcical kind of humour which reminds one not a 

little of Dickens in general manner,though lackine Dicken's 
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genuine mirth and sympathy of treatment. ~he whole group com-

prising Evelina's grandmother, tha Branghtons and their associates 

are quite Dickensonian. She,too,indulges sonetimes in melodrama, 

as for instance,in the scene where Mr. Harrel escapes from his 

creditors and shoots himself;but,fortunately)these excursions into 

the melodramatic are rare vri th Miss Burney for they are foreign 

to the general character of her talent, which was, cal~ulated 

rather to exaggerate the insignificant than to portray forcibly a 

dramatic situation. Her attempts at the dramatic leave us unmov-
/1; 

ed, vrhile she has! the povrer of creating our li v}-iest interest in 
I 

the sensations of a~young lady attending her first ball. Like 

Dickens,too,she allows her satirical vein to carry her into the 

field of caricature. The Captain in "Cecilia" is merel~ a puppet 

with a generous sprinkling of French words in his vocabulary, and 

this affectation seems to be the only excuse for his appearance 

on the stage at all; Miss Larolles chatters always in the super-

lative, Miss Leeson is consistently "supercilious",and bot~ exist 

only as butts for the sarcasms of Mr. Gosport who is equally euil' 

less of any essential participation in the movement of the plot. 

We find a host of unessential caricatures in Dickens, but he tr~i 

treats them in a charminely genial and humourous manner, with 'lt'··nd 

an air of genuine mirth and pathos which is irresistible. 

In "Caeilia", the satire is strained, but "Evelina", her earlier 

and far superior novel, abounds in exquisitely subtle yet shrewd 
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satiric touches; thereiis a brightness, a spontaneity, about this 

earlier work, a sparkling vivacity which never flaes, and the 

characters, though they show a tendency to caricature, are varied 

and lifelike. 

The plot of•Evelina" is of the sliehtest, merely the1 "Histor~ 

of a Young ~ady's Entrance into the World", as told by herself in 

a series of charming, girlish letters, chiefly to her guardian, 

the Reverend Mr. Villars. ~he simplicity of the plot lends ~ts0l 

itself admirably to that hu~ourously satirical mode of treatment 

in which Miss Burney's peculiar power lay. With Evelina we 

are introduced to s9cial London of the time; and not merely to one
1 

phase oi it • Our heroine is connected by education, tastes an 

and friendship, with a refined social circle into which she is 

introduced by Mrso Mirvan and her daughter; while on the other r~ 

hands she is broueht into contact, throueh her relationship \tith 

Madame Duval, which she is forced to recoenise, with an entirely 

different grade of society, represented by the Branghton family 

and their iNmediate "set". The situation is one excellently 

adapted for the display of the satirical power wiich Miss Burney 

exerts with extraordinary spirit, and yet, with a deeree of 

moderation which only impresses one after reading the more unre--

,trained and over-drawn satire and ill-huaoured caricature of 

" Cecilia". 
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Th 8 t f ., t h 1 ~ of a~~l·rablv drawn e rane~on a~l-Y presen·s a w~o-e group ~ ~ 

and carefully cbntrasted personages who are as entertaining as 

1lmost any similar ninor g1oup portrayed by Hogarth or Dickens 

himsaif. ~'le feel that they are draun froo life by a maseer-

hand;the family likeness is there, the similarities of class1 

concuerence of tast§s9ideals and nanners that are inevitable 

in a narro\r social circle like that of tha Brane\ons; the mem-
"' 

bers of thegroup all harmoni~c perfectly and yet are perfectly 

~ differentiated. Mr.Brovrn,Ur. SM.\th,Mr. Brangton and Tom sat-

iri~e themselves and ono another unconsciously and in good 

faith, at every turn in the conversation; r.~iiss Branghton and 

Pally keep up a running fire of unwitting sarcasm which in the 

"gebtee~" presence of Evelina rebounds upon themselves. Let 

us take a eliapse of the family party at the opera:-

"~10 tickets of admission were given him. Mr. Bnanghton,in 

his turn,now stared at the doorkeeper, and demanded what he 

meant by giving him only two tickets for a guinea?» 

"Only t\'ro, Sir, "said the nan; "w·hy don't :~ou know that the tick-

ets are half a guinea each?" 

~ 
Half-a-guinea each, "repeated Mr. Branghton, "why I never heard 

of such a thing in my life. .And pray,Sir,how many will they 

admit?" ' 

' Just as usual,Sir,one person each." 

"But one person fpr half-a-guinea._-"ilhy I only 'ilant to sit in 
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the pit, friend.n - - - - -

When the curtain dropped they all rejoiced. 

"How do you like it? - and how do you like it?" passed from one 

to anojher with looks of the utmost contempt. "As for me , said 

Mr •. Branghton, 1 they've caught me once, but if ever they do again 

I'll give 'em leave to sing me to Bedlafl for their pains: forsvcb 

a heap of stuff never did I hear; there isn't one ounce of sense 

in the whole 9pera, nothine but ane continued squeaking from be-

ginning to end." 

n If I had been in the pit," said Madame Duval, 1 I should have 

~likpd~it vastly, for ~usic is my passion; but sitting in such a 

place as this, is quite unbearable.• 

Miss Branghton, looking at me, declaredm that she was not "gen-

teal" enough to admire ite Miss Polly confessed that if~they·. __ --~ 

kauld but sing English , she would like it very we11: 

The brother wished he might raise a riot in the house, because 

then he might get his money again. 

And finally, they all agreed that it vras monstrous dear. •• 

The feeling and expression of each is perfectly true to lii~or 

her personality, there is an individuality even about thei~ vul-

garisms. When we compare this lightness and sureness of touch 

with a characteristi ~ ~atiJ:;i;c.al passage from " Oecilia", the in

feriority of the latter in the method and character of the$~t~ic 

treatment is only too apparent. Miss Burney is no longer 

content with delicately ironical touches artistically 
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apr.1~ied, her sarcasa is vehcn:}Dt and direct, she can no lon_scr 

employ it in ~oderation and keep it subordinaU8 tt.to plot and 

char acter; she creates a mouthpiece and throuet the character 

of Mr. Gosport she gives full rein to her satiric power which 

runs avray \ri th her page after paze, before she can control it. 
I 

Cecilia, after :suffering tfnder Miss Larolles and tiiss Lec.son 
J 

is next subjected to the long-winded Mr. GoSiJOrt, who, avident-

ly rejoiced at finding so rare a listener,launches forth into 

bitter sarcasrls on the evils of society. To Cecilia's express-

ed vronder at the behayior of H.iss Leeson he replies; "Are you 

then to 1earn that there are certain young ladies who make it 

a ru~e never to speak except to their own cronies?~! "The "ton" 

Hisses as jhey are called, vrho now infest the tovm , are in tvro 

divisions, the eupercilious and the voluble, The Supercilious 
~ 

lilce Miss Leeson,silent,scornful,laneuid and affacted,and disdain 

all converse but wihh those of their ovn set. The Voluble, 

1ike Uiss Laro~les,are flirting,coununicative,rastlcss and 

faniliar and attacY. \fi th:out the smallest cereaony, every one 

they think vrorthy their notice. But they have this in cannon., 

that at home the~ think of nothillZ but adr.1iration, and that 

every where theyhold in suprene contempt a11 but themselves." 

11 But it is not capaci t~ alone you arc to consult \!hen ~rou talk 

to the misses of the "ton";vere their understandines onlJ to 

be considered, they would be wonderfully easy of access. in 
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order thenefore ,to render their commerce somewhat difficult 

they will on~y be pleased by ~n~ observance of theirJ humours 

~hich are ever nost various and most exuberant where the in-

te11ects are weakest and least cultivated." 

The collected remarks of Mr.Gosport would form a very 

biting little essay on eighteenth century manncrs;but in a 

novel, and especially)in a novel of the character of "Cecilla" 

Mr. Gosport and his sarcasms are obviously and painfully in-

trusive. Macaulay attributes th~ chanee in MissBurney's style 

bet\1een "Evelina" and "Cccilia" to the influence of Dr. Johnsonj 

ho\rever,this nay have been,it is certain that,not merely the 

~~le but the whole spirit has altered and deteriorated;the 

freshness and charn are gone; the wit like the languaee is often 
J J 

heavy and forced. The writer of"Evelina" was incx·10rienced 
J. 

and ingenuous; every page of the book is perr1oa t·~ll \fi th the 

spirit of satirc,but it is spontaneous and characteristic,the 

natural outcoae of the story. But it seams as though, when 

once convinced of her povter\_:of satirical expression, she vras 

tempted to enploJ it moredirectly and se.lf- consciously. If 

satire consists ~erelylin the contrast brought out between the 

ideal and the inferior,Miss Burney,in her second novel,goes 

about her self-appointed task in the mostobvious and straight-

forward manner possible. Cecilia represents the ideal young 

lad~ of her timc,beautiful, cultured, accomplished and innocent 
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yet with extraordinary composure and self-possession and un-

e.rrine judgment. To quote Miss Burney' s oun descril"Jtiontwhi~h 

applies equally well to each and every one of her heroines;~Ber 

form was elegant,her heart was liberal,her countenance announ-

ced the intelligence of her nind,her compleJ'ion varied with 

every emotion of her soul,and her e~1es,the heralds of her speech) 

novr beamed \'li th understanding and DOH [:}_ lstoned with sensibility. 11 

rhis rare and sensitive creature/is brought into contact with 

with the fashionable world of Londonand her excellencies ~ut to 
~ 

I! 
shame the general emptiness and insincer/·ty of "high society. 

What more sinple and effective method could be devisedl-a 

nethod which '·rould almost shal{e our faith in Miss Barney as a 

hui!lourist. For,humour implies first of all a nice sense of 
J • "' 

proportion and revo1ts
1at once,fnom such bald and almost vulgar 

dire~ness of ncthod. Hiss Burney assumes the r~le of moralist 

and mentor
1
and her earnestness of purpose blinds her to the 

irony of fate f vthich contrives that "CeciJ..ia••, holding up a Ip.irror 

to society,.standsi herself a satire upon herself and her creatres~. 

Cecilia's lack of true humour is but the reflection of Uiss 

Burney' s mind vrhich,'iThile ~· acutely conscious and appreciative 

of absurdity., seems,yetvto have no perception· of irony. yde sec 

the curl of the li~ that she relishes her own wit and satire, but 

vthen do vre feel that she sailes from sheer delight at the ludi~ 

~rousness of harmless oddity or lovlablc eccentricity? HQr at-



titude is far removed from that overflovring geniality vrhich char-

acteri3es Goldsmith and Addison; indeed ,were it not for the in-

coneruity of comparing great v1i th small, faF-reachi11e :)urposc 1 

with mere divarsion,we would be inclined to feel that MissBurney~s 
Y\ 

satire has sor:1ethig of the flavour of Sviift 1 s, with uhom she 
~ 

shares that unhappy facu~ty of perceiving and appreciating the 

absurd vithout enjoying its absurdity. 

In "Cecilia••, the satire is too serious and pointe:d. !!!he char-

acters are for the nost part,not even caricatured hunan beings 
J 

but the embodiments of Virtues and Vices,reminding one strongly 

of a mediaeval nlav • .1- .., CcciJ..ia 1 s three gua·r.d..ians i-light be term-

ed respectively~*Avarice:"P~odicality; "and"Pride"; Uiss Larollas 

"Volubility"; and so on through the whole list of characters, 

and vre \'lould not be conscious of any incongruity. Miss Burney 

herse~f,indeed, has given her personages names as suggestive 

as many of Dicke~ ~· This method of satire by means of bur-

l.esque and caricature is undoubtedly an inferior forn of the 

art and eminently unfitted for the pur11ose to -v1hich !,Iiss 3urney 

puts it,that of ridiculing the minoF faults of social manners. 

Into "Evelina" Miss Burney had put her best vork and all the fJ 1 

first freshness of her gifted mind and n~¥er again did she 
) 

attain to such excellence, "Cecilia" is largely repetition· 
I 

it is much core anbitious and self-conscious; the freshness 
I 

,•""' I 

._ . '-:' . ( ... 

is eone: and the sparkling satirical humour lku ·Cll~ked-- illto 
"-» 

strained caricature ~nd caustic coamont. 
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Yet though exaggeratcd,there is no doubt that the ~icture she 
1-on c\ o"' 

has given us ofthe :manners and tone of society during the years 
~ 

prior to the Revolution is by far the nost faithful and i1ower-

full vrhi c h vc ha vc. After "Cecilia"s success
1
a success due 

acre to the ~o?ularity of her earlier novel than to its own 

neri ts, Miss Burney, novr Madame D' Arblay, continued to vrri te 

novels ,but her later works are ali!lost unknovrn except to 

students of literature. And ,although "Evelina" and "Cecilia" 

are still read 2.nd en io~red bv a fcvr, it must be ovrned that her c.; tl tl 

~ 
circle of adnircrs is and that her importance in literature 

J\ 

DO\£ rests,less upon her merits ~s a novelist than on her 

position as the introducer of that type of fiction and satire 

which Miss Austen brought to such perfection. 

A comparison between the rinds of ::iss Burney and l-~iss Austen 

~uld yield us fluch the satle rosult, on a snaller scale,as a 

cooparison betvecn Dickens and ~hacteray~ in ?Oint of satirical 

poYrer, in that Dickens and I-Iiss Burney are alitc superficial 

in the delineation o! character; they uork from the extorior 
I 

whereas 1 Thackera~; and J ane Austen) ui tr,. subtJ.or 0..J't 2.12c~ true 

nanne£s of Miss Burney's characters are the result of social 

codes and customs; ~iss Austen,also depicts manners,but they 

are t h::; Manners Hhic h have their source in thG ir1r_1ost soul and 
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character. In Miss Burney's pages ve see only the social 

v-rorld as rcflecte.cl in the smooth\ surface-character; Miss Austen 

shows us lifelike characters,more real to us than many of the 

p erp.ons vrhol!l 'tre meet. 

Janc Austen rather suggests coml)arison \'ri th the tvro greatest 

nasters of charactcr-)ainting in Engli0h\- Shakespeare and 

Thackcray. All three are consutunate artists, and all possess 

that insi~ht and intuition pecu1iar to genius of the hiehest 

order. {Te can place, in imagination, Rosamond and ~ortia, 

Becky Sha~p and Beatrix beside Emma Woodhouse and Eli~abcth 
vz.vf-

Bennet witt detracting ,in the least ,from the eharm of the·two 
1\ . ., ' .. ' 

1atter. These are creations of genius,bcside which, even 
~"' JJ 

"Eve~ina", and Dicken's Dora and"Esther 11 are stiff conventional 

phantoms. Rosamond's satiric playfulness and Portia's ~lay-

ful satire, find their Horthy, modern count~~rlJarts in the de-

lightful wit and humour of Jane Austen's heroines. 

There is a singular charn in the contenplation of Janc Austen's 

tranquil, ha~;:·):- lit6e, untroubled by strugglins ambition, hard-

ship or disappointment such as usually fall to the lot of 

genius. In a beautiful passage Mr. 'd.J.Davrson says of her; 
L \ 
t~There is a genuine dignity and pathos in the pictur~ of this 

quiet9heerful,c1ear-eyed wo~an,far away fron the interests of 

lifc,sitting down to \Trite books. which no publisher was to 

I. 
" W. J.Dcl..wso": l~4t-__ M_g'v\_e-rs of ~e. E "'o\\~h. Novel" 
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venture on for years, yet so absolutaly assured of the rieht-

ness of her method and so full of the quiet cnjoyncnt of her 

o\·rn ,·rork that her patience never varied, her toi:.lper never soured 

her brightness never dulled. Perhaps :?Ublic l_Jraise Hould 

have spoiled tar;it was best that so delicate a gift should 

matura. itself in silence and seclusion. 

One can fancy that such books as hers could only grovr h··~- 1 

, 
slow processes of crysta1li3ation in the stillest 6f atmospheres 

and that any anlargcrnent of her life which nieht have come 

from contact uith a tumultuous uorld vrould also have meant the 

arrest of her genius and the deterioration of her style." 

She was the daughter of a country clereynan and her quiet, 

uneventful ~ife was passed almost entirely among the rural 

gentlefolk who fill her pages. 

Her limitations are very zr~at andshe respecta~thcn absolutely 

Sho:knevr nothiTJZ of politics, trade or business; passion, tragedy, 

and }hilosot:>hy ~unknown to her ; but the life that she knew 
J 

the :·1iddle-class life of rural En£:land, she rendered uith in-

conparable truth and cclicacy. 

J ano Austc:r: i·s a true . ra~list, but her realisr.1 is of a mod~fl'-"' 

~ate and refined type, as far removed from the coarse, uncoo-
~{~~ 

promisine reali~ ~n the one hand, as fro~ Miss Burney's ex
~ 

()ggarated ~ideali~ation;·ozl the cthero 
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character and circumstance exactly as they arc,vithout flattery 

or idea1i3ation,contrives also to infuse life and interest ibto 

the- picture; the characters she depicts are cornnonplace, the 

plot simple 1 the incidents , natural, yet she gives l:!.fe and Jiquant· 

intarest to the commonest incidents../ and. by subtle sugr;estion 

and light satirical touches she enables us to penetrate beneath 

the surface and perceive the eternal drama of life which is 

enacted as conplctely in the little donestic circle as in the 

acti ye vrorld outside. Miss Burney may al~ost rival her in 

keenness of observation, but in the case of Miss Austan obser-

vation is merely the handmaid to that fusin~ power of genius 

which thoroughly re-creates tha material eleancd by the facu~ty 

dv. 
of oq~. Hiss Burncy's is reproctivc talont; Liiss 

" 
Austen possesses creative genius. 

To this gift of observation, is added a rare and delicate 

sense of humour and the two co~binad,rosult ib an extraordinary 
~ 

keenness of perception and a satiricc..l povrcr \Thich is only 

~aved from acerbity by her generous syE)athy and tender sentiment. 

\Ji th this ~ride sym:Jathy and free don fron pre.JUdiaQ and her 

nnerrine sense of proportion it secus strans~ to find Jane 
) 

Austen confining hcrself,~s she doa~ exclusively to a narrow 

circle and ~noreover, ignorin~ entirely the ~rcatcr issu2s of 
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human life. Her books contain no reference~to the great political 

and social events of the tine; we find no trace of philosophical 

questionings, analyses and doubts; or of the moral tragedy that 

follows in their train. She is an artist throueh and through, 

with no moral lesson to teach, no philosophy of life to offer, no 

ethical or psychological :~roblems to analyse. She takes the 

world as she finds it , and is conscious of no duty of amendibg 

it. She is content to allow people to preserve their individu~l~· 

ities and characters;and faulty as they all are, and shrewd as 

she is in detecting and satirising their foibles, it is all done 

ih a tone of friendly raillery and never of bitter reproach. 

Mr. Woodhouse1 she satirises unsparingly, yet taken all in all,-

he is a personality and not a mere butt for criticism; -he is en

tertaining because he is so truly human, and there is no human 

character utterly devoid of interest if we have the power to pene

trate ito When Miss Burney satirises, she places before us the 

type of perfection in all thinns, and by this standar4 she p~aces 

one by one1 all the other characters, whom, falling short in one 

or other particular, she dismisses with a caustic and contemptuous 

sarcasm. Nothing could be further removed from Jane Austen's 

method of treat~ent; her characters are all complete, well-rounded 

personalities and not mere iMpersonations of moral qualities. 
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Jane Austen's chief strength is in dialogue , and with this 

is closely associated her po\'fer of satirical col!loent. Her 

personages: talk alvfa~rs in character, yet ue do not find any 

of the exaggeration of mannerisms which is so wearisome in the 

novels of Mi$s Burney and Dickens; they explain th0rnselves.as 

people do; and every syllable they utter leaves us better ae-: 

quainted vritL then than l'fC were before they speke •.. !o''lliSS Btfi'n~y( 

a person represented one quality so strikinely as to obscure 

all other characteristics ; Jane Austcn recoeni~ed fully the 

cot!l.plfl~and multiforl!l character of ab-individual. It is human 

nature that Hiss Austen satiri::es , \thereas Hiss Burney cri t·i-

cises , merely the veneer of social manners which is superir-1-

posed on J ancl partially or wholl~' conceals) the true personality. 

I:i:iss Austen' s charactar:::; aro all \forked out in a tone of 

subtle irony , shading occasiona11~' into keen satire, and 

dV\ 
throughout all the conversations, likewise , ue find t' :·.; : .. !,.,:.-

atmosphere of genti~r ironica.l conmerJt. 

In one particular , Jane Austen's character-delineation 

rei!linds us of that genial, almost fei!lininely sympathetic de-

picter of fa~ily life , Oliver Goldsi!lith. As Goldsmith was 

especially happy in the portrayal of._,clereymen and women , so 

a1so t was that Jane Auston's particular ~ift • 'dhen ~ ~-

.ANeta.ll creates a grave , nanly, dienified ) man of the vTorld 



like Mr. Kni~htley, he is apt to be stiff and exasperating; 

Goldsmith's worldly villain is equally unnatural; but what ab-

solute mastery is shown by both in 'their treatment of such femi~-

ninely gentle, guileless and benevolent men as the Vicar and Mr. 

Vloodhouseo More than one seene in " Emma "1 reminds one of that 

in ~The Vicar of Wakefield" where the ingenuous Vicar is so com-

pletely hoo~inked by the worldly squiree Both the Vicar~artd 

Mro Woodhouse are pre-e~inently unworldly and preoccupied, the 

one ,.,i th his good vrorks, the other vri th his fancied ill-health, 

and both are blind to the love-affairs eoine on all around them. 

Mr. Woodhouse~ old-maidishmess and querulous egotism, Miss 

Austen satirises unsparinely; he sees everything from one point 

of view only, and considers everything only in relation to him-

self and his own comfort, and yet he is not mean or even entirely 

selfish - merely a thorough eeoist. Miss Austen puts her finger 

upon this ueak spot in his character and among the many passages 

of shrewd satire at his expense, we may quote one , of delight-

full~ykeen and telling sarcasm which lets us into the secret of 

his character at once. 
~ s A party is held at Hartfield, and "as usual upon such occasion 

~ 

poor Mr. Woodhouae~ feelings were in sad wanfareo He loved to 

have the cloth laid, because it had been the fashion of his youth, 

11 ··~n ... l a " vo 1 1 ~)acre 21 • 
..L.J -·- • ~. • ..... ~ -
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but his conviction of suppers beine very unwholesome made him 

rather sorryto see anything put on it; and while his hospitality 

would have welcomed his visitors to everything, his care for their 

heal thL~.made him grieve that they would eate Such another small 

basin of gruel as his own was all that he could, with thorough self 

approbi"tion, recommend; though he mieht constrain himself, while 

the ladies were comfortably clearing the nicer things, to say, 

<'Miss Bates, let ~e propose your ventueine on one of these eggs. 

An egg boiled Yery soft is not unwholesome. Serl ·understands the b 

boiling of an eegbetter than anybody. I would not recommend an egg 

boiled by anybody else - but you need not be afraid, they are very 

small- one of our small eggs will n~t hurt you. Mrs. Bates. let 

Emma help you to a little bit of tart - a very little bit. Ours 

are all apple tarts. You need not be afraid of unwholesome pre~ 

serves here. I do not advise the custard. Mrs Goddard, what say 

you to lialf a glass of wine ? A saall half-elass, put into a turn-

bler of water? I do not think it could disa~ree with vou~" u v 

Mr. Woodhouse is but one of the deliehtful, satirical delineations 

vrhi eh vre find in "Emma". Emma herself, clever, Hi tty and alto get...._ .. 

~er charming as she is, comes in for a large share of the satire. 

She hasfaults, not of manners but of character, wlich are not ob

vious to her proud, indulgent father, but discernible only by the 

clear eyes of Miss Austen. She has humanising faults which we long 

for in vain in Evelina and Cecilia. She is beautiful and conse

quently somewhat vain; she is clever andJtherefore, a little 
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egotistical; she is witty and occasionally her vit runs away wibk 

her judgment and good feeline. But Jane Austen has endowed her 

with a good heart, capable of correetion, even when correction 

involves so~e injury to her self-love. Sne is piqued to find tht 

she is not absolutely irresistible; she discovers with mortifi~~ 

cation that her jpdgment and perception are not infallible; she 

learns to value kindness above cleverness and we leave her far 

more adorable than in that state of " natural folly" in which we 

feel that Evelina will continue to the end. 

The satirical touches which so perfectly and so minutely bring 

out the shades of E~a's character, are as elusive as they arc 

exquisitely delicate; the satire nbwhere occurs in ~assages but 

the whole treatment, every line, almost every word is per~eated 
J 

with i~ony and sarcasm. 

Emaa is a born matchmaker; she forms elaborate schemes for 

arranging the love-affairs of a young and beautiful girl whom s~~ 

has adopted as friend and proteg~. The mistakes into wiich her 
1 

attempts at ~atchmaking lead her·, form the substance of the plot 

and the occasion for the satire. First she persuades her young 

friend, Harriet, to fall in love \rith Mr. Elton, a conceited and 

vain young clereyman vhose attentions to herself1 she obstinate,y 

interprets as directed towards Harriet. When Mr. Slton proposes 

to Emma, the general misunderstanding is cleared up; all three 

are~somewhat mortified, but no hearts are broken and Emma im-
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mediately proceeds to arrange another schene for marryine 

Harriet. This time she designs her friend for Llr. Churchill, 

but Harriet ventures upon her own account to fall in love with Mr.l 

Knightley, who loves Enna, and with whom Emma is rather in love 

without knowing it. When circumstances again bring about an un
..;-

cterstanding,"a feu minutes were sufficient for making her (Emma) 

acquainted with her own heart". Harriet suffers another disil-

lusionment~-but easily consoles herself with a young farl!1er with \:h, 

whom she uas in love beforeEI!lll1a undertook to cultivate in her an 

inclination for ~ore refined society. 

Mr. El ton1 is one of Hiss Austen' s nost masterl:; deli11eations, 

belonging to that type of ambitious, small-minded clergyi!len vrho 

seem especially to have roused the contemr)t a.11d anger of all 

women writers of fiction. 

Although "Emma " is Hiss Austen's longest and most elaborate Hork 

and is generally considered her masterpiece, her earlier no~el, 

"Pride and Prejudice", written at the age of twenty-one, is per-

haps better known and mora popular. Even in this youthful work 
... 

Miss Austen shows herself a keen and accomplished satirist. 

The story opens with an introduction to Mr. and Mrs. Bennet, and 

before the end of the first/ short chapter, '1e have a thor-

" E:-~n·lrle n vol. 1. page 177. 
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ough grasp of the relations existing between ttc tvoJand 

understand perfectly what part each is to ~l~y , and what will 

be the influence of each upon the characters and actions of 

their daughters. Mrs. Bennet is utterly vain ~nd foolish and 

wou1d succeed in making life a ~isory to any but a Mr. Bennet 

who nanagcs toderi ve a good deal of diversion. , both for him-

self and us ,. out of the humourous and satirical possibilities 

of the 2ituation. Mr. Bennet takes life nuch in the spirit 

in Yhich ue can imagine Janc Austcn herself regarding it , in 

the light of a comedy in which it would be absurd to take things 

too seri :1u sly. 

Not only does Jane Austen miss the tragic side of the mar-

ried life of L1r.and Mrs. Bennet, bpt she ignores the serious 
~~>.;. /~/ .. 

aspen. gf the fli:):>ant nature: .and unprincipledness of Lydia and 

her elopenent with Wickham, treating the whole affair in the 
{;;; 

same light satiric vein. This t:sQ. ,Er. Bennot,.. t2.J"~es very 

~· ·"-
pbilosophically and merely remarks sa.reasticall~r,. tha~:~ of ~11 

his adnirable sons-in-l~w Wickhan is ~is fav~urite. 

As in "E.I!li!la", the r..-:ost caustic satire isdirected tovn'..rlls the 

clergyman who is a constant quantity in MissAusten's novels. 

For the most ?art she is very moderate ~nd re~traiLed in the 

exercise of her huLour and satire , but in the cas,; of Mr. 

Collins she seems to Lave been compieteJ.~r carried aHay by the 
fascination of her own creation and indulged her satiric vein 
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to the full. Mr. Collins only just escapes being a caricature, 

yet how delightfully human he is • The passage) in v1hich he pro

poses to Elisabeth Bennet, is a masterpiece of satirical humour. 

After a third refusal on the part of ElizabethJMr. Collins 

continues: "When I next do flyself the honour of speaking to you 

on the subject I shall hope to receive a more favourable answer t:4 

than you have novr given me; thoueh I am far from accusine you of 

cruelty at present, because I know it to be the established custom 

of your sex to re~ect a man on the first application, and perhaps 

you have even now said as much to encourage ~y suit as would be 

consistent with the true delicacy of the female character." 

"You must give me lGa'retoflatter myself, my dear cousin, that 

yogr refusal of my addresses is merely words, of course. My 

reasons for believing it are briefly these;- It does not appear to 

me that my hand is unworthy your acceptance, or that the estab

lishment I can offer would be any other than highly desirable. 

My situation in lif,, my connections with the family of De Bourgh 

and my relationship to your own, are circumstances highly in my 

favour; and you should take it into consid~ration, that in~s~ite 

of your manifold attractions it is by no means certain that an

other offer of marriage will ever be made you." 

~Pride and Prejudice" :_:age 111. 

" '' page 112. 
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"Northanger Abbey" Jis,pergaps,the most thoroughly satirical 

of a~~ Jane Austen' s novels and the only one in v1hich her sat-

ire seems to take on a tinge of personal antagonism. ~he 

who1e scheme and plot of the book is satirical. It is a 

burlesque of the novel ofimystery and horror in vogue at the 

time and of which she takes Mrs, Radcliffe~s "Mysteries of 
- ... t' • ---"\. ,' 

V-, 

Udo1pho 11 as the particular object of her· at-t-aclt-

Parody
1
as it is an inferior form of satire, is likewise 

one in which it is most difficulj to attain to a high degree 

of ~iterary excellence. Yet though the scope of "North-

anger Abbey " is narrowdit is so exquisitely rounded and 

finished that it is a coi!lplete vrork of art and the delightful 

freshness of its hu~our fthe keenness of the ~atire more than 

atone for the narro,:rness of it-s--limits. - --- - --- ---· The viho le book 

bristles with satirical passages, I!lost of them proceeding from 

the lips o.f Mr. Tilney \·Those attitude is sarcastic throughout. 

Indeed, Mr. Tilney is slightly, very slightly, reminiscent of 

Mr. Go sport ... vrhose bitter satire occupies so aany pages of Lliss 

Burneir' s "Cec ilia" • 
oJ Hr. TilneyJ also ,seldom speaks but 

iron=ically, and his most frequent theme is the fri vo~ty and 

e-mnt·u-mindedness of young ladies vhose ideas of life are dis-
... tJ 

torted by reading mysterious and "horrid" romances. 

For Catherine's amusemant he invents a romance connected VTihh 

the" Jtbbey" , containing all the stock elements of the ''',.hcilu'.or 
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novel" • Catherine, who has jus~ finished the perusal of "~he 

Mysteries of Udolpho", is worked up to such a pitch of excite~eDt 

that she expects every ~oflent, to beco~e the heroine of some thril 

ling adventure,and looks for flysteries in the most commonplace 

circumstances. 

Catherin~ Morland herself~ is a satire on the "elegant" heroine 

of Miss Burney and Mrs. Radcliffe; she is described as a child, as 

having " a thin awkward figure, a s•llow skin without colour, dark 

lank hair and strong features. So much for her person, and not 

less unpropitious for heroisn seemed her nind. She was fond of all 

boys' plays, and ereatJ y r·referred crtcJiet, not merely to dolls, 

but to the nore heroic enjoyments of infancy, nursing a dormouse, 

feedine a cabary-bird or watering a rose-bush." Durine her first 

visit to Bath, Catherine shows her ignorance at every turn ~nd _is 

Miss Austen taKes the opportunity of deliverine a thrust at Miss 

Burney. "She (Catherine) was heartily ashamed of her ienorance-

a misplaced shame, where people wish to attach, they should always 

be ignorant. To come with a well-informed nind is to come with an 

inability of administering to the vanity of others, which :1 sens&~ 

a:ible person would alvrays vrish to avoido A vroman, especially, if 

she have the misfortune of knowing anything,should conceal it as 

well as she can~:: The advantages of natural folly in a beautiful 

"Northanger Abbey" P• l 

.. .. p. 103 • 
l 
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girl, have been already set forth by the capital pen of a sister 

author; and to her treatment I will only add in justice to men, 

that though to the larger and more trifling part of the sex, im-

becility in females is a great enhancement of their ~ersonal 

charms, there is a portion of them too reasonable and too well-

informed themselves, to desire anything more in woman than 

norance." 

The weakly sentimental heroine so popular in the fiction of her 
J 

time, seems to have thoroughly aroused Jane Austen's disgust. 

In " Sense~. and ·-~ensib1li ty" she depicts in Marianne an improved 

specimen of this type, whom she places side by side with her own 

ideal heroine in the person of Marianne's sister, Elinor, with 

evident satiric intent of which she gives us a hint at the outset. 

"Marianne," she says, •• was born to an extraordinary fate, she 

wasborn to discover the falsehood of her own opinions." 

The different effects of similar disappi~ntments upon the 

minds of the two sisters is cleverly broueht out. Marianne, de-

serted by her lover, gives herself over to grief and bewails her 

lot to~.the great discomfort of herself and her friends. Her sist~ 
) 

.. 
under stmll more trying circumstances, bears her disappvQntment 

with pride, fortitude and common-sense, and unselfishly forgets 

her own grief in the attempt to consoleHarianne. At last, Mari-

•sense and Sensibility" p.53. r 
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anne comes to realise and acknowledge the mistakenness of her 

views and attitude and to enulate Elinor's strength and steadiness 

of mind. 

In n Persuasion ~ criEics are in the habit of detecting signsQ! 

the decline of Miss Austen's powers, but the signs are not easy 

to find. True, it is more subdued than the earlier novels in~~ 

and colouring, the plot is of the thinnest and the wit and humour 

less striking ; but in subtle analysis of character, in keen pene

tration of complex ~otives, in perfection of finish and delicacy 

of satiric humour, it is at least the equal of her more lively 

and popular works. 

We have alreadj suggested a certain affinity between Jane 

Austen and Thackeray in the spirit and quality of their satiric 

treatment. Both seem to have perfect control of their characters 

and to know, not merely the motives, but the very motive of motivi 

that prompt the thoughts and actions of each individual. 

Take, for instance, Thackeray's treatment of the incident of 

Mrs. Osborne's parting from her sono To the ordinary observer 

her grief seems the perfectly natueal outcome of disinterested, 

maternal affection, the anguish of parting from her only son 

who is eoing to encounter untold dangers. But how does 

Thackeray regard her excessive grief? He penetrates beneath 

the surface and ui th pmouli:arly,_.kcen _·_and characteristic 
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ironyt he exposes the selfish motives which are mingled with 

her affectionate reluctance to part with her son. So ,also, 

Jane Austen unravelis and exposes to our ea3e the network of 

c•nf1icting motives which prompt the trords and actions of her 

characters. Mrs. Musgrove in " Persuasion aa is an admirable 

instance of her power in th~kind of subtle motive-probing. 
,., 

.· . ... ' ·-:.J 

Mrs Musgrove•s rapid alternations of feeling,, partl:y;si·n.ce1e, 

part1y affected, upon learning that Mr. Muserove is to go to 

a dinner party while she remains at home with her sick child, 

are very ski1fully brought out. She wishes to go and ye~/~he 

wishes not to seen to want to go ;she wishes it to appear that 

her husband ought not to go , but that if he does go ,he ough~ n~ 

not to go vri thout her: she tries to make it appear that the 

child's illness is the reason vrhy ~ should not go , and ye~, is 

the reason vrhy s~e should; she says to Anne, " So you and 

I are to be left to shift by ourselves with this poor , sick 

child; and not a creature coming near us all the evening. I 

kne\'f :hovr it VfOUld be • This is alvrays ay~ lucl\. If there is any-

thine disagreeable going on men are aluays sure to get out of it, 
J 

and Charl.es is as bad as any of them. Very unfeeling l I must 

say it is very unfeeling of him to be runnil)g avtay fron his 

little boy. Talks of him going on well ; how does he know that 

he is going on well, that there may not be a sudden change half D 

a, .. -.... ~ 
• • ~I 

Persuasion" p. S"~~ 
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an hour hence? I did not think Charles would have been so un-

feeling. So here he is to eo away and enjoy himself, and because 

I am the poor ~other I a~ not to be allowed to stir; and yet, I 

am sure, I am more unfit than anybody else, to be about the childj 

my being the flother is the very reason why my feelings ougntvnot 

to be triedo I am not at all equal to it, you saw hovr hysterical 

I was yesterday." When, finally,she gains her pmint through Anne~ 

good-natured unselfishness, her anxiety about the child vanishes 

instantly, ~nd she feels no compunction about eoine to the party, 

which she does vith a perfectly serene conscience. What a bewil~~ 

derment of motives, and hovr true it is to life. Miss Burney 

would be powerless to deal with such subtle shades of character 

and motive, but Jane Austen has her finger upon the very main~ -~J 

spring of action of the human heart; and it is for this reason 

that to-day, although a century has elapsed; althoueh the manners, 

customs and ideals of the times of which she wrote so well have 

passed away, she has still a large and ever-increasibg circle of 

admirers, and that among the more cultured class of readers. We 

oieht say of her, as Macaulay says of Addison, that·: .. to her "we are 

bound by a sentiment as much like affection as any sentiment can 

be '·rhich is inspired by one who has been sleeping" for nearly a 

century. 

" Persuasion " p.,b-" ,, 
f\.t·tou)d''s Es~d~S f· 

., 



Jane Austen stands with Shakespeare,. :.~Goldsmith and Addison 

among those \1riters v1ho really touch the heart. 

uliarly synpathetic quality , she stands alone among vtomen 

nove1ists ; Dharlotte Bronte comes near it ; George Eliot, 

far her superior in many respects, ought to attain to it ; the 

one is too high-strung ,too idealistic, the other too rational, 

we do not feel quite the same personal charm as breathes from 

Jane ... ·A!)sten' s pages. She is to us , as a living friend , and 

yet, Shakespeare/ himselft is not more thonough1y impersonal 

than she. Miss Burney has left us a \'Thole gallery of cari-e: tR 

catures,she has given form and substance to innumerable humours: 

but Jane Austen's contribution is a far more valuable one;sh~ 

has given us a multitude of living characters, a~1, in a sense, 

coi!li!lonplace, all l'fi thin the same small circle of society~ yet all 
/I 

{ ~_1,~ •. <'-: . -/~ .. -

perfectly differentia.:ted. What a.. nu~-of vivacious, charm-

ing,~girls she has added to our acquaintance{ ~nd , better still 

wh~ a study of clergynen/ Mr. Collins, ~. Ferrars, Mr.Elton 1 

Mr. Bertram, Mr. Tilney,---a±~ perfectly discriminated, each 

vrith his ovrn, distinct and peculiar individuality. They are 

similar only in so far as those of the same calling, bred in 

the same customs and living in the same country are bound to be-· 

there is sane slight coml!lunity of interests, ideals and pursuitp 

ai!lon:: some r.1cnbers of the group, but every vrord, every·~ thought, 
0 ': <~ • I J •' ·_ •; ~ ~ ,._j' 



37. 

every action is prompted and coloured by the personality of each 

The satire is equal~y discriainating in its direction and ap-

plication. A~l are not satirised upon the same plan because 

a11 are of the same calling;Miss Austen does not satirise them 

because th~are clergymen,-far from it, she satirises them as 

men, and as I!len in relation to their neighbours as well as to 

their clerical calline. She casts no open reflection ~upon 

Mr. Elton's religious convictions, or Mr. ColliDs~ 'hristian 

sincerity,- it is their natural impulses, their inner motives, 

their litt1enesses in the relations of daily life, with which 

she concerns herself and tis,;'l ,by these they aust atand or fallt 

Miss Burney's tone tended to become louder, her effec~s 

more glaring, her satire more direct and ruthless as time went 

on; It was not so with Jane Austen. In her many novels , 

among vfhich is countGd not a sinele failure, vre can discern a 

growing refinement in the quality of her satire, humour and 

literary s~yle. 
V~ 

In her earliest work, Pride and ~re~udice~, 

we find open comedy, broad satirical effects~as in the case of 

Mr. Bennet.~s sarcasos; characters lacking in refinement, ~ike 

Mrs. Bennet and Lydia; and, in one of the characters,at least, 

(Mr. Collins) a ·-touch of the comic and of caricature. All 

this servfjls, perhaps,to intensify the interest and adds to the 

dramatic power, but the refinement \'lhich is Jane Austen:! .. s hall
._-. .:'-~-· h 
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mark, is less than in some of her other novels. Possibly, this 

\rould appea:r1 even !!lore strikingly if we had "Pride and Prejudice" 

direct from the pen of the girl-author; but the book was not pub-

lished until fifteen years after it was wri~ten and was worked 

over by the refining hand mf her more I!lature genius. Perhaps 

it is to this combination of youthful vieor and freshness with 

the refining tendency of maturity, that "Pride and Prejudice" 

ovres its recognised superiority over her other vrorks. Even 

"Emma" has not quite the same liveliness and r:;aiety. But to 

some readers, the minuteness, the delicate shading, the fainter 

tone and more exquisite retine~ent of ".Persuasion "are equally 

fascinating in their own way. In order to realise fully the en-

tire alteration of tone which has come about so gradually ,we 

have only to take the character of Mr. Collins and try to natura~ 

ise him in the climate of " Persuasion,"_ the very thought of the 

thing is absurd. There are no hiehly-coloured characters in_ ,. 

" Persuasion ", it is all exquisitely harmonised- a monotone 

study, as charming in its harmony and in the delicacy and sublety 

of its satire, as " Pride and Prejudice " in its strong contrast~, 
' 

vivacity and sparkling wit and humour. 
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In Maria Sdgeworth 'ltre have a novelist of an entirely differe~ 

character from that of Jane Austen; but although considered, in 

her own tir:1e, a far more important author, her novels have not 

stood the test of time and seem to modern readers dry and weari~ 

some. Unlike Jane Austen, she had a deep sense of her duty to~ 

wards the world, and her forty-seven volumes of published works 

were all written with a distinct moral purpose in view: in fact, 

i ~ would appear that ~ in her novels the story is vroven out of 

the moral rather than the moral jhe outcome of the storyo We 

can find a moral in every page of Jane Austen's novels~ also, if 

we look for it, as we can in those of ~hackeray or any other 

satirist, but it is conveyed by suggestion and never forced upon 

the reader. Jane Austen is content to be an artist; Miss EdgewoP ,.. 

is an earnest moralist. Of humour and satire for their own salel 

she has no sense of enjoyment; they are always made to serve a 

purpose, and it is this tendency to didacticism and moralising 

\rhich spoi~s most of her work from an artistic standpoint~ however 

useful and moral her design Bay be. 

At the age of fifteen_, Miss Edgeworth accompanied her father 

to Ireland, where~most of the rest of her life was spent, and the 

novel with which she opened her career as a novelist was " Castle 

Rackrent: a tale of Irish life and character. In this novel Miss 

Edgeworth shows herself mistress of her subject and materials, ani 
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it was, perhaps, in this field, the portrayal arid satirising of 11 

Irish character and aanners in all their varieties, that her best 

work was done. The predominating tone of the story is pathos 

rather than irony and the satire is confined to the character
" 

portraiture \"Thich, though soi!letimes overvtroughtjis spiri t~d and 

entertaining" 

In the " Tales of Fashionable Life" she ridicules fashionable 

society which she brands as frivolous, coarse and sentimental, anc 
41.1 

contrives,by skilful use of "social slane to !!lake the manners and 

affectations of that class appear supremely absurd. 

Ambition also, she decrjes, and in •Patronage" she satirises 

the system by which people seek to advance themselves by dependen~ 

upon vreal thy patrons; - the plot and characters are manufactured 

to fit the moral and the lesson becomes wearisome with much re-

petition. The satirical method is simple and direct. We have 

two families; the Percies, who maintain ,their independence, are 

uniformly wise, virtuous and charming and are rewarded by success 

and prosperity; the Falconers, on the other hand, stoop to "pat-

ronaee" and suffer misfortunes which Miss Edgeworth contrives to 

make appear the direct result of their dependent position. ~he 

moral is painfully obvious and painfully inadequate; - we have 

two volumes devoted to teachine that if you are independent you 

wlll succeed, which turns out in t.tiis.;· ease I to be so, owing to 
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Miss Kdgeworth's careful manipulatioij of events; but the general 

principle is worth absolutely nothing, and life, plot and charac~ 

ter have been sacrificed to this flimsy m~ralo 

Miss Edgeworth is at her best,in her shorter stories and it is 
~ < 

among these that the most characteristic examples of her satirical 

power are to be found. In one of these shorter tales entitled, 

" Angelina or L'Amie Inconnue " she directs her satire against 

that same romantic sentimentalism which Jane Austen ridicules in 

•Northanger Abbey : Angelina, a silly, sentimental girl,addicted 

to the public habit, obtains from that source:a novel, "~he Woman 

of Genius", the heroine of which so captivates her that, learning 

that her history is based upon the life of the authoress, she 

writes a letter to the"Woman of Genius" throueh her publisher. 

1The letter", Miss Edgeworth keenly remarks, " was answered in a 

highlJ flattering, and consequently very agreeable style," and the 

friends ca~ry on a correspondence for a space of two years up to 

the time when the story opens with a letter from the unknown 

"Araminta, begging Angeliina to come and live vri th her in her" syl-

van bovrer." Araminta's letter is no less entertaining than Mr. 

Tilney's travesty of the "horror novel" and the parody is perfect~ 

ly sustained throuehout. 

•Yes, my Angelina. our hearts are formed for that higher specU. 

11 Aneell.DPo" a 2 -- P ee 25. 
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of friendship of which common souls are inadequate to form an idea 

however their fashionable, puerile lips may in the intellectual 

-·inanity of their conversation, profane the term. Yes,my Angelina, 

you are right,- every fibre of my frame, every energy of my intel

lect tells me so. I read your letter by moonlieht. ~he air balmy I 

and pure as my Angelina's thoughts! ~he river silently meandering. 

~he rocks! - the woodsT-Nature in a11 her majesty! Sublime Oon-

fidante/ sympathising with my supreme felicity." !I!hroughout the 

letter the satire is skilfplly handled; but then the authoress ob

trudes her own moralising personality and spoils the whole effect 

by a ii,idactictpage or twm of explanation and application of the 

I!loral. •what effect," says the moralist, " this 1.letter may have.,

on seber-minded readers in general, can easily be guessed; but M~ 

Warwick, who was little deserving of this epithet, was so charmed 

with the sound of it that it made her totally forget to judge of 

her Araminta's node of reasoning. ------ Yet, though she judged s 

so like a simpleton, Miss Warwick was a youne woman of consider~·Jl 

able abilities; her want of wha~ the world calls common-sense 

arose from certain mistakes in her educationJ~ Miss Edgeworth pr~ 

ceeds to point out w~at these mistakes were; the keen satirlst 

relapses into ~he moralist and we find that we have stumbled upon 

an educational treatise by mistaje. 

"Angelina." paee 226. 
11 
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The thread of the story is taken up again; the heroine re-

solves to visit her unknown friend at " Angelina Bower " and t 
leaving a characteristic letter for her guardian, Lady Diana 

Ch:i.lling\"rorth, she set~ out alone to find Araminta. After various 

adventures she discovers "Angelina Bower" in a wretched hovel, 

and Araminta in the person of Miss Hedges, a coarse ,vulgar young 

woman who addresses her in the most approved language of the ~aEtti 
,, f 

sentimental novel; Turn Angelina, ever dear. thus let us meet ,to 

part no more!• 

The disillusioned Aneelina is rescued from her horrible 

position and eladly returns to her old friends and in the in-

terests of the moral she prettily ackno\'flcdges, "I am fully sen-

sible of my folly." And Hiss Edgevrorth concludes vrith prim 

gravity ,-"":le have novr, in the nai!l.e of Anr;elina ~larwick, the 

pleasure to assure all those vrhom it nay concern, that it is pos• 

Sible f6r a young lady of sixteen to cure herself of the ~~f~~~:~ 

fectation of sensibility and the folly of romance. 

As is usualllr~.cthe case Vfi th Miss Edgeworth' s morals, vte are 

apt to feel that the cure is out of all proportion ~o the malady, 

and that a good story has been sacrificed to Miss Edgeworth's 

sense of duty. ~ere is much of her vrork vrhich shoVIs remarkable 

power , especially in satiric character-p~rtraiture and in the 

keen vTi t and anil!lation of the dialogues; but tlJe whole is Too 
interwQven and weighted down with educational theories and moral 

applications to be buoyed up by any genius however great,and this 
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tendency to didactic ism , r;rea tly as it v-ras coi!UJ1ended during her 
- b\o(..~ 

own time, has been the stumbling to her popularity. 

"' Another novel•st v1ho brought :.keen vri t and an inexhaustible 

fund of satiric humour to bear upon domestic life, was Miss 

Farrier. What Jane Austen did for England, What Miss Edgeworth 

did for Ireland, Miss Farrier, to a certain oxtent, accomplished 

for Scotlandt;.and to the "Scotch Austen 11
, asshe has been called, 

we are indebted for the most vivacious and realistic pictures 

of Scottish life on its domestic side as we are to Scott for its 

romantic and heroic aspecto Like Jane lusten she did not 

look to any by-gone age for her inspiration; she wrote only of 

the time and country and characters with which she vas famili~r; 

she excelled in representing the life of Scottish lairds and 

tijeir families at a tinevrhen Scotland was in a state of trane-

sition from a period of chivalry and warfare to one of settled 

peace and squiredom; lairds descended from a long line of high-

spirited warriors had been obliged to become peaceable land-owner 

but had not yet learned the art~ aNd cre~inement~d of peace. 

The satiric element of Miss ~errier's work rests mainly upon 

her delineations of $oothh character and bringing together these 

rough Scottish Highlanders and the refined and fashionable 

society of England for the purpose of ridiculing both. 

Her characters do not show that minuteness and delicacy of 
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penetration and the fine finish that \le .&dmire in those of Jane 

Austen; they are all in broad outline, sketched with a bold, free 

hand, just as the wild rugged s~enery of the Hifhlands differs· 

from the quiet , prosperous country,green fmelds and trim gardens 

of the English writer. 

Miss Perrier's father was a writer to the "Signet" and among 

his ~atrons was the Duke of Argyl~at whose estate ~t Inverary 

he and his daughter vrere frequent visitors and it was chieflj 

here that Miss Ferrier had the opportunity of observing and 

studying character and gathering that rich store of material 

which was afterwards converted into three excellent novels, 

"Marriage","Inheritance~, and "Destiny". Here too, she formed 

her life-long friendship with Miss Clavering who encouraged he~ 

literary ventures and collaborated with her in her first novel, 

~Marriaee",the plan and purpose of which is stated in a letter to 

,Miss Claveringo "As the only good purpose of a book is to incu~ 

cate morality, and convey some lesson of instruction as \/ell as 

delight, Idd~;not see that v1hat is called a-tood moral can be dis-

pensed with in a work of fiction. I do not l~ecollect· .ever to l~ a 

have seen the sudden transition of a high-bred English beauty,who 

thinks she can sacrifice all for love, to an uncomfortable,solitavv 

Highland dvrelling, ai!long tall red-haired sisters and grim-faced ,, 
aunts. Don't you think this would make a good opening of the piec.e: 



This -,<lan vTas carried out in a torie of satire and the moral j. . 

purposejthough ever prasentJis not obtrusive and is completely 

overshadovred by the interest of the n1.n1erous, humourously cari•et.~ 

ca:bured personages vri.ich crovr~the' pa~sof the novel. 

Lady Juliana Lindore a fashionable young English beauty, with 

her head full of romantic notions, defies her father who has ar-

ranged her marriage with an old and ugly duke, and c10)0S with 

her handsome lover, Harry Douglas, who~in consequence, is re-

nounced by his patron General Cameron and thrown upon his own 

resources. His commiss~on in the army is withdrawn, and nothing 

remains but for the young couple to seek a home with his father, 

the Laird of Glenfern. Lady Juliana's ideas of love in a cot~age 

receive a shock when she and her cherished pugs are introduced 

~"< to the ancestral home of the Douglasses and makes the acquaintance 
" 

of the rough laird and his three sisters and five dauehters, "tall 

frightened girls with sandy hair and ereat purple aems." 

·caprice and folly, the absurdities of the aunts and sisters and 

the domestic life of these Scotch Hiehlandera are all described 

with extraordinary vivacity and shrewdness. 

There is a lone gap in the story and when it·is resumed we find 

that the main interest no longer centres ronnd La~y Juliana but 

has changed to her tv1in dauehters Adelaid and Mary, the latter of 

tthom has been broueht up by her paternal a111nt in Scotland. ~lhen 
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the sisters are grown up, Mary's health makes it necessary that 

she should spend some ~onths in the south of England and accDDd-

ingly she is sent to visit h~r mother and sister who are living 

with Lady Juliana's brother and his daughter, Lady E~ily. 

The characters of Mary and Adelaide are placed in the usual~con-

trast to fulfil the ~oral and satirical purpose of ridiculing the 

heartlessness and vanity of fashionable life and Lady Emily as-

sumes the role of mentor, much after the style of Mr Gosport, and 

her caustic sallies and lively caricatures of her fashionable 

acquaintance are very entertainine. Lady Juliana and Adelaide, 

livine on the ~aunty of Lady Emily's father, are absolutely de-

fenceless against her biting sarcasms and she ridicules them un-

mercifully. There is an acerbity, a bluntness amounting almost_ 

to coarseness, aboutsher satirical thrusts that savour more of the 

' brusque Scotb.hwoman behind the pen, than of a young lad! of. !as~o~ 
f\ 

The plot of the novel is rambline and disconnected and its chief 

merit lies in the wit and sarcasm of the dialogues, and especially: 

in the satirical portraiture of a whole collection of odd char-

acters,which, though for the most part they have littl• to do with 

the story,form the most interesting element of the bcok. In the 

early part of the book we are introduced to Lady Maclaughlan,the 

pattern and oracle of the Glenfern aunts, rough/ and domineering 

yet thonoughly kind and benevolent at hearto It is characteristic 

of Miss Farrier's characters, that the rough an4 uncompzomising 
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exteriors always conceal the kindest hearts and that beauty is 

never more than skin-deep. 

On her way to England, Mary meets with another of Miss Ferrier~ 

e~centric personages, who though only sketched in outline, is one 

of the most original of her gallery of oddities, Mrs MacShake. 

This ancient lady\ri!hose memory extends overthe greater part of a 

century gives a very sarcastic description from her own point of 

'::riew, of so-called modern improvements. 

nlmpruvements! a bonny impruvement or else no, to see tyleyor« 

and sclaters leaving, vrhar I mind dukes an!, yearls. An' that z:,:. .. ~ 

ereat glov1rin' new toon there", pointine out of her Yfindovrs , 

11vrhar I used to sit an' look out at bonny ereen parks, an' see the 

cows milket, an' the bits o' bairnes cowin' an' tummlin' an' the 

lasses trampine in their tubs, - vrhat see I noo, but stane an' 

1ime, an' stoor and dirt, an• idle cheils, an' dinket-oot madams 

prancin~. Impruvements indeed~" 
In England, Lady Emily introduces Mary to Lady Matilda Sufton 

the Duke of Altamont and the Downe Wrights)but these Bnelish 

caricatures are clumsily handled in comparison with the Scottish 

delineations which are th~ best feature of Miss Farrier's work. 

n Marriage " vol. 1 page 226. 
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The clement of satire in the work of Charlotte Bront~ is very 

slight, and although she has introduced, here and there, satiri~ 

passages into her novels they are always ~ore or less detached, 

and entirely different in style and character from the other por-

tions of her work. Miss Burney, Miss Austen,and Miss Fcrrier 

a~e all distinctly satirical in their spirit and attitude; even 

Miss Edgeworth's satire, though turned out of its proper channel 

for instructive purposes, gives, when it is at its best, an im-

pression of spontaneity and naturalness, but to Charlotte Bronte 

life seemed too serious a thing to be treated liehtly even in 

fiction and in the presence of strong passionsaand moral conflict~ 

mere foibles and eccentricities appeared too trivial for more 

than a passine glance. Her • somewhat ·_har:j;h and unsympathetic 

criticism of Jane Austen is significabt of the wide gulf that 

divides the tvto. ''Anything like warmth or enthusiasm, 11 she \1rrles 
) 

" anything energetic, poignant, heart-felt, is entirely out of 

place in commanding these worls; all such demonstration the autho~ 

ess \1ould have met with a vrell-bred sneer, she \'fould have scorn-
J 

ed as outre and extravaeant. She does her business of delin-

eating the surface of the lives of genteel English people curious-

lv well. 
" 

There is a Chinese fidelity, a ~iniature delicacy in 

the painting. She ruffles her reader b~~hothine vehement, dis~ 

turbs him by nothing profound. The passions are ~erfectly un-



known to her; sherejects even a speakine acquaintance with that 

stormy sisterhood. Even to the feelings she vouchsafes no nore 

than an occasional graceful but distant recognition - too fre

quent converse with them vrould ruffle the smooth elegance of her 

pvogress. Her business is not half so much vri th the humaD heart t 

as with the human eyes, mouth, hands and feet. What sees keenly, 

speaks aptly, moves flexibly, it suits her purpose to study; but 

what throbs fast and full, thoueh hidden, what the blood rushes 

through, what is the unseen seal of life and the sentient target 

of death- this Miss Austen ignores." 

Jane Austen's tranquil life a~ong the simple rural gentle

folk with their narrowness of range and poverty of ideas, made 

it possible for her to focus her mind upon what Charlotte Bront~ 

impatiently discards as superficialities. ~b)Jane Austen life 

was a comedy; to Charlotte Bronte living a life of lonely struggle 

in ~ wild and lonely part of Yorkshire, surrounded by a people 

of a character as rueged and uncompromising as the hills and 

moorlands around Haworth, the easy assurance and quiet eood-nature 

of her sister.author was a mockery, Her work is passionate,poet-

ia, romantic, the lyrical expression of her own vehement person

ality; the aloofness of the satirist ciitically Dbserving humanity 

and mockine its vain struggles, was an attitude impossible to her. 
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The true spirit of satire is foreign to the whole tone of Char-

lotte Bronte's genius and the few scornfully humourous passages 

which we do find in her novels differ widely in method from Jane 

Austen' s natural irony and v1i tty sarcasm. Satire may take the 

form of an all-pervading irony, or it may be employed in dialogue . 
as wit and sarcasm; but in its more direct an intentional appli-

cation there is inevitably a certain tinge of personal feeling, 

and then the satirist Bus~ choose between obtrudine his ov1n per-

somality and creating a mouthpiece for his satiric observations. 

Miss Austen, the most impersonal of satirists, prefers the lat-

ter method; ieonical humour is the distinctly predominating note 

of all her work, her dialogues sparkle with wit and sarcasm, and 

when a more direct force is required, sla_ puts her ovrn keenly 

satirical col!ll!lents into the Eloutf1;, of Mr ~ilney, Mr. Bennet or Mr, 

Kniehtley; it is but rarely that she gives a personal expression 
'·-

to her satire. In " Northanger Abbey " for instance, when she was 

writing a satire upon the works of particular authors, it was 

almost inevitable that the personal elenent should show itself, 

and two or three times she does remind us that there is an author 

behind the scenes. BUt upon the whole she is the most impersonal 

of satirists, and even Shakespeare introduces comments upon con-

temporary drama into " Hamletr. which are personal expressions 

in about the same degree as Jane ~usten•s thrusts at her sister 
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novelists. 

But this ~ersonal mode of satire;nwhich Jane Austen indulees 
1\ 

so rarely, is the only one open to Charlotte Bronte; she lacks 

the dramatist!..s povrer of throwinr; herself completely into an im-

aginary character; we recognise her voice always, whether it is 

Jane Eyre, Shirley or Lucy Snowe who utters the words. And when 

she wishes to satirise, she drops all pretense at disguise and 

speaks in her own character as author. It is this that makes hey 

satirical passages see~ something deta#ched from the story and 

irrelevant; they do not ap)ear to ~~ow naturally out of the stcrY 

but seem to be fragments of independent reflection which she has 

made a point of inserting. An instance of this is her scornful 

chapter on fictitious heroines as portrayed by men. And again, 
,, 1 

in such a passage as the following: Note well. wherever you pr~-

sent the a~tp~l, sinple truth, it is s~me~aw always denounced as 

a lie: they disown tt, cast it off, throw it on the parish; where-

as the product of your imagination, the mere fiement, the sheer 

t" fiction is adopted, petted, termed pretty, proper, sweetly natu£a~ 

This reflective element in the novel is a new departure in the 

work of women novelists; we find a slight trace of it also in th~ 

work of Mrs. Gaskell and it is developed into extraordinary pro-

minence in the novels of George Eliot. 
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In " Jane Eyre " one of the most passionately lyrical of prose 

writings, we find several passaees of bitter, al~ost fierce sat-

ire against the persons aiHi aeEtlitloiJS vthom she regards as per-

sonal enemies and oppressoes,- the cruel aunt with whom Jane Eyre 

passes a part of her childhood, a period which left an ineradic

able tinge of morbidity upon her nature; the Lovrood Academy, uhio~ 

has been aptly termed a sort of "Dothegirls~'Hall",- against these 

the author-heroine is bitter. And there is ~ore of bitterness 

than humour, too, in the satirical portrait of Mr. Brocklehurst, 

a Chadband type of hypocrite, whom she treats with a contemptuous 

sarcas~ amounting almost to a sneer. She perceives the absurdity 

of the Ban, but it excites in her no ~irth, only intense abhor-

rence;+ We:.are amused by Chadband; ~{iss Austen v1ould have made us 

laugh at Mr. Brocklehurst, but then, Jane Austen had not suffered 

through him, whereas, to Jane Eyre he represented one of those 

cMrushing forces which had helped to grind down her indomitable 

spirit. Mr.Brocklehurst's visit of inspection to Lowood is.de-

3cribed in no very charitable terms. 

" M~~ Brocklehurst standing on the hearth \rith his hands behind 

his back, ~ajestically surveyed the whole school. Suddenly his 

eye gave a blink, as if it had met something that either dazzlet 

or shocked its pupil; turning, he said in more rapid accents tha~ 

he had hitherto used; Miss Temple, Miss Temple, what,- what, is 

1" d ne E li .-e ·" ~ · ., I~ 
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that girl with curled hair? Red hair, fla'am, curled,- curled 

all over?" And extending his cane he pointed to the awful object, 

his hand shaking as he did so.~ 

" iulia's hair curls naturally~returned Miss Temple,still ~ore 

. t1 qu1e -Y• 

"Naturally. Yes but we are not to conform to nature: I wish these 

girls to be the children of Grace: and why that abundance? I have 

again and again intimated that I desire the hair to be arranged 

closely, modestly, plainly. Miss Temple that girl's hair must be 

cut off entirely: I vrill send a barber tomorrow,and I see others 

who have far too much of the excrescence - that tall eirl, tell l1-:;.
1 

her to turn round. Tell all the first form to rise up and direct 

theirfaces to the '<fall.'"" '.o_All these top-knots must be cut offt '' 

Miss Temple seened to remonstrate. ' Madame~ he pursued, ' I have: 

a naster to serve \-rhose }.:ingdom is not of this uorld: ny mission 

is to ~ortify in these girls the lusts of the flesh, to teach them, 

to clothe themselves with shamefacedness and sobriety, not vri th 

braided tair and ~ostly apparel, und each of the young persons be~ 

fore us tas a string of hair twisted in plaits which vanity itself 

mieht have woven; these I repeatf, nust be cut off; thin! of the 

time wasted,ef - ' Mr. Brocklehurst was here interrdpted: three 

other visitors, ladies, novr entered tho rool!l. The~r ouLht to have 

:o!!le a little sooner to have heard ~:.i3 lEc·~ure on dress, ~ ~ 
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for they were splendidly attired in velvet and furs.l"'e~e \G~."e~ ,. 
Wev-e defe~e-n\\(\\\l\ ~eee,~ed b~ lVh-ssleY"n~\e c.\~ M'"s.dnd tl;e M15ses~~ockle~ut-sl .. 

Thereiis an almost school-girlish crudity of nethod about. this 

satire '.rhich nakes one wish to forget that it vras vrri tten by the 

same author as such poetically beautiful rassa2es as the descrip-

tion of Jane Eyre's solitary vranderinr;s on the heaths, the :)as-

sionate expression of Lucy Snowe' s lo:8"'liness, or some of the im-

azinative and descri?tive portions of " Shirley." 

J2ovards the latter pa:Ct of the oool: we are introduced to anotheT 

self-deceived hypocrite in St. John Rivers; cold, austere , nar-

row and tyranTiical. He has 3uppressed all his own natural impulse~~ 

and tries to lay a paralysine hand upon those of Jane Eyre. He 

thirsts with ~bition for the conquest of men's souls, but there 

is little of the "milk of human tindncss" in his attitudentowards 

his fE(Low creatures. He grows Hhite Hith anger when Janc Eyre 

refuses to sacrifice herself to his ambition and tyranny and aftel"'.: 

wards, "when I asked him if he foreave me, he answered that he 

was not in the habit of cherishing a remenbrance of vexation: tattt 

he had nothing to forgive - not having been offended~- and Jane 

Eyre reflects bitterly upon the charity which does not embrace 

foreiveness. 

These tvro clerical figures constitute the main objects of sa:i~~ 
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in"Jane E'ure". 
ol Living as she did, a lonely 1ife in the vilds 

of Yorkshire, Charlotte Bronte's rapge::.of.:;experience vfas lini ted, 

the only nen of her own class with vhom she was acouainted, were 
I ~ 

clereyl!len and curates; of these she seens to have seen and de-

spised bany, and she takes a grim satisfaction in painting them 

in strone colours. She h~s ~ l~rse variety cf then, and in 

"Shir~ey" she presents a vrhole gronp: they play alnost no p::!.rt 

in the story, they are not irresistibly rJ.irth-provolr.ing, they are 

not even representative types, but they were a part of Charlotte 

Bront~'s Jersonal experience and as such ste could not resist 

the temptation to ~ortray them. Her range is very limited, but 

of her narrou experience she loaves little untold,- we have her 

life~in her books,-everythine that intcrGsted her or affected the 

development of her mind, found a Jlace there. All her characters 

are fron life, ~nd the characters in her novels con~rise alnost 

all the personalities with whon she came in contact. 

One would suppose from the open~ns chapter of "Shir~ey",that 

curates.vere to play an important part in the story, whereas 

they are merely a part of tho setting. Her treatment of them is 

sharply satirical throughout. 

" Of late ~car3, an abundant shower of cur~tes has fallen upon 

~he 2.1orth of England; they lie very thick on the hills; every 

uari 8 h has one or more of then; ;they are young cnoueh to be active 
• 

"Sfiirley." n. l, • 
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and ousht to be doing a great deal of good." 

There is no pervading tone of irony in " Shirley "- Shirley, ~ 

herself, is sometimes ironical~ but the dialogues afe not espec-

ially characterised by wit or sardasm. The whole satiric elemeni 

is comprised in a fevr chapters, vrhich could be taken bodily out 

of the book w~thout seriously crippling the plot. 

Charlotte Bronte's satire upon 'Old Maids', to whom she devotes 

one of the chapters of ~ShirJ.ey", is very characteristic. It is 

noticeable tha~,like nost of her sister--novelists, she directs hei 

harshest satire against men; the curates are shown no mercy, but 

1rith .·old~:fuaids~_she deals indulgently and towards them she finds 

it hard to maintain a purely satirical attitude very long. 

We are given a shrewd and sharply satirical portrait of Mis~ 

Mann upon vrhom Carolina Helstone calls from a sense of duty, with-

~out the anticipation of any pleasure. 

Miss Mann "sat Brimly,- somewhat grimly-tidy in a cushioned 

rocking-chair, her hands busied with some knitting: this was her 

favourits work as it required the least exertion. She scarcely 

rose as C~therine entered; to avoid excitement was one of Miss 

Mann's aims in life: she had been composing herself ever since 

she came down in the ~orning, and had just attained a certain 

lethareic state of tranquillity when the visitor's knock at the 

door startled her and undid her day's work. She was scarcely 
pleased therefore to see Miss Helstone; she received her with 
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reserve, bade her be seated with austerity, and whan she had got 

her pla~ed opposite, she fixed her with her eye. 

~his was no ordinary doom- to ~e fixed with Miss Mann's eye. 

Robert Moore had undereone it once and had never foreotten the 

circumstance. He considered it quite equal jo anything Medusa 

cou1d do; he professed to doubt whether, since that infliction 

his flesh had been quite what it was before- whether there was 

not something stony in its texture.• 

This is caustic enough,but Charlotte Bront~ very soon melts 

into pity and concludes the portrait with a pathetic account of 

the suffcrings, self-saceifice and heroism that have made Miss 

v1hat she vra.s. "Readerl when ~ou behold an aspect for whose 

constant gloom and frown you cannot account, whose unvarying 

cloud exasperates you by its apparent causelessness, be sure that 

there is a canker somewhere,and a canker, not the less dee~ly 

corroding because concealed." 

In Miss Ainley we have a contrasting picture of an old maid, 

~ho outwardly absurd and eccentric, Charlotte Bronte contends, is a ,.. 
~~e. 

subject, not for ridicule but ~ veneration and severely rebukes 
'h 

those trho v1ould see in her only cause for satire. 11 She was re-

ligious- a professor of religion- what some would call a"saint," 

and she referred to religion often in sanQtioned phrase -iDnp~rase 

which those who possess a perception of the ridiculous, without 
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owning the power of exactly testing and truly judging character, 

would certainly have esteemed a proper subj~ct for satire - a 

matter for mimicry and laughter. They would have been hugely 

• mistaken for their pains. Sincertty is never ludicrous; it is 

always respectable." 

This is not in any sense, the attitude of the eenuine satirist, 

who .. :holds nothing too good to be lauehed at, and few things so 

bad that they have not their ludicrous side; not that the true 

satiric spirit is incompatible vrithsympathy, pathos or even re~ 

verence; that there is an irony which is tender, compassionate, 

almost rcvereutial, Mrs. Gaskell's " Cranford " is there to prove4 

Who dees not love and syl!lpathise \'fiiLh M,·,s "Te~S~e o~OWY\ 
) 

who can fail to appreciate the pathetic little love-tragedy or· 

Miss l!atilda Jenkyns, or v1ho ~c.r, help_ respecting the brotherly 

tenderness and sentil!lent of ~ Peter~even whi1e we smile at their 

foibles and prim eccentricities? Ja:ile.Austen has created the 

imnortal Miss Bates, Miss Farrier has given us a Miss Pratt, and 

Charlotte Bront~ attern,ted the portraiture of Miss Mann and Miss 

Ainley, but it is not to any of these that we look for our ideal 

11ictures of old-maids; Mrs. Gaskell has portrayed a vrho~e colony ... 

of maiden-ladies and she has dared to make theN her heroines in-

stead of consigning them to their usual place in the middle-dis~ 

tance. 
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The predominating tone of"Cranford", is ~atire and irony, but 

it is an irony subtle and varied, rangmine through all shades of 

the humourous, sympathetic,witty
1
pathetic and tender; there is n 

not a trace of acerbity in Mrs. Gaskell's humourously satiric 

touches nor of dolefulness in those passages, and they are many/ 

which verge on pathos. 
• 

' In the miniature-like dantiness of the character-painting, in 
" 

"Cranford", in its slenderness of plot; in her delicacy of per-

ception,ih:the sublety of her humour and the narrowness of her 

range, Mrs. Gaskell has out-Austened Jane Austen herself. ~he 

exquisite tact with which she con~rives to place herself and her 

reader at the point of view of the ladies of Cranford, is charm 

itselfo Mary SDith, with whom she identilies herself in the 

story, is a very unobtrusive person ,but she possesses a quick 

sympathy and a lively sense of humour and her semi-satirical com! 

ments on the oddities of the C Y"cl n for cl '~ n ~ , are delightful. 

She humourously describes her initiation into that select sist~~ 

hood,- " Then there were rules and regulations for visiting and 

calls; and they were announced to any young people who might be 

staying in the town with all the solemnity with which the old 

Manx laws vrere read once a year on the Lin"tald Mounto '.It is the 

third day: I daresay your mamma has told you, my dear, never to 

let more than three days elapse betvreen receiving a call and ,. .• -. 
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turning it; and also, that you are never to stay longer than a 

quarter of an hour,• 

'But am I to look at ~y watch? How am I to find out when a quar-

ter of an hour has passed?' 

'!ou must keep thinking about the time, my dear, and net allow 

yourself to forget it in conversation.'As everybody had this rule 

in their minds, whether they received or paid a call, of course, 

no absorbibg subject was ever spoken about. We kept ourselves to 

short sentences of small talk, and were punctual to our timeo" 

The Cranford ladies are ~igid observers of the rules of etiquet~ 
,, ) 

necessary frugality is , in the Cranford dialect, "elegant economy 
-f-a 

and the pay heed to the more menial thines of life vrould be a 

breachcof all the fundamental laws of their existence. When, 

Mrs. Forrester gives a tea-party and the ladies on the sofa have 

to be disturbed to get the tea-tray out from underneath, every-

one behaves as though this were the most natural thing in the worl 

while the hostess " sat in state, pretending not to knovr what cmltes 

vrere sent pp, though she knew and we knew, and she knew that v1e ~. 

knew, and we knew that she knew that we knew, she had been b~sy 

all the morning, making tea-bread and sponge cakes." 

"Cranford" page. 2 • 

11 .. .. 3. 
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Thereiis rather more sharpness in the satirical portrait of the 

sleepy Honourable l~so Jamieson and the reverence in which her 

title is held by the ladies of Cranford, over whom she exereises 

a mild social tyrannye 

• 
~he ladies are invited by Mrs. Jamelson to meet her sister and 

as her eqests are departing~'Don't you find it very unpleasant 

walking?' asked Mrse Jamieson as our respective servants were 

announced. It was a pretty regular question from Mrs. Jamieson 

who had her own carriage in the coach-house, and always went out 

in a sedan chair to the very shortest distances. The answers 
. 

were nearly as much a matter of course. 'Oh dear no, it is so 

pleasant and stillat night. t• 

In our pattens we picked ou~ way home with extra care that night 

so refined and delicate were our perceptions after drinking tea 

\fi th "my lady. " 

"Mary Barton" is a novel dealine vith the labour question and 

has no eeneral satiric scheme except as regards the contrast of 

the condition of rich and poor. But the book abounds i• minor 

touches o~ irony, and here,as always Mrs Gaskell's satire goes 
J 

hand in hand with pathos which sweetens, not embitters ito She 

has as firm a faith as Dickens in the mnnate eoodness and sym-

pathy of human nature in its simpler state and she brings into 

strong contrast, the:muttia'h kindness and he~pfulness of the 

11Cra.nfordt." ~age 64. 
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working classes and the idleness and selfishness of the rich 

who are scarcely acquainted with the members of their owb familia~ 

There is a deep noral tone throughout, and along with it we have 

a wealth of hunour, pathos and irony, all of a genuine type yet 

so blended as to be inseparable. 

It is on this reflective side of her work that we can link 

Mrso GasFell with Charlotte Bronte on the one hand, and Georte 

E1iot on the other. 

But when we come to consider the novels of George Eliot, we 

find ourselves in an entirely different aDmosphere from that of 

either of the form~r, or, indeed,ao# ofthe foregoing writers. 

Like Mrs. Gaskell she deals seriously with deep problems; 'like 

Charlotte Bront~ there is ever present in her work a lofty moral 

tone, an intensity of passion and a sense of the seriousness of 

life, which takes it out of the region of comedy, however large 

a part may be pla;ed in it by humour. Like Jane A~s»en she shows 

that the drama of life is not confined to the palace and the 

theatre, but she penetrates still deeper and shows that there is 

a moral existence beneath the actual; that destiny is unavoidabl~, 

that•laughter and tears walk side by side through the world";that 

"retribution is the other half of crime." 

Gcoree Eliot is pre-eminently a philosopher, and there is a 

philosophical basis, even to her satire. Irony pervades her 
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pages, but it is not the cheerfully vivacious satire of Miss 

Austen, dealing lightly with the unessentials of life,- to these .. 

George Eliot could never confine herself; to her, life and char-

acter was a problem to ~e settled in connection with and in re-

lation to the \1orld; there is alvTays the"Destiny", which 11 Stands 

by sarcastic with dramatis personae folded in her hand." 

Sm far as their views of life are concerned, Georee Eliot and 

Jane Austen are divided by the "gulf which separates tragedy fron 

comedy." Both possess true humour and both eive us , more or 

less playfully, their impressions of life:~and character; but com-

pared with the sprightly, laughing humour of Jane Austen, George 

Eliot's is a grave playfulness, with a suspicion of philosoph-

ical preoccupation in the attitude of the author. Jane Austen 

did not concern herself with any philosophy of life; George Eliot 

could not conceive of, or at least, never depicted a life which 

did not involve the solving of some ~reat problem of ~ife, char-

acter or circuBstance. Jane Austen's personages are such as we · 

meet every day - for the most part, aimless drifters; Miss Burney 

and Miss Farrier have portrayed types and caricatures; Miss Sage-

worth's are object-lessons; ~ut George Eliot's are representative 

individuals; representative in as much as their li~es exemplify 

and illustrate some great umiversal truth, some fundamental law 
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of life, fulfil some decree of destiny. Of this element of 

what might almost be termed Greek feeling, vre find no trace in 

Jane Austen; in her attitude of mind there is not the least sug-

gestion of fatalism wlich is so prominent in the work of George 

Eliot. In " ~.{ansfield Park " vre are ei ven, distinctly, to under-

stand thatFanny would have married Crawford if he had been more 

persistent and that Edmund would probably have married Mary if 

she would have had him,- there is nothing in the fundamental 

nature of these characters that Bakes us feel that their lives 

could only work themselves out in one way: everything settles 

itself comfortably, and even if thines had turned out differently 

- why! there \'rould not be anything very tragic about that. , 1flE 

can easi-:t~Y imagine Fanny marrying Cravrford·~and·-·~dmynd marrying 

Mary,- the denoument of the plot vrould be different but it would 

not go counter to character. ~he inevitableness, the awful re-

lentlessness of destiny and nemesis does not impress Miss Austen 

in the least; but with Georee Eliot it is a very different thing. 

In "Middlemarch," in" Romola," in"ldam Bade," character and c 

circumstance, circumstance and charactev, act and interact accord-

ing to definite laws and the result is as inevitable as that of 
J 

a chemical experiment; we do not feel that the destinies of jhe 

characters are in the auth8r's hands, t0 do with as she will; 
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given the character and environment of a·~orothea, a Hetty, or 

a Tito, we feel that the result was so and that it could not have -
been oth€rwise; that George Elioj is the interpreter of their 

lives rather than the ~oulder of them. 

She is the critic of lthe purposeless life; life without a pu 

purpose,she shows, ~nds in~tr~gedy and the life of purpose, usual-

ly in the failure of that purpose; it is in accord v1i th the gen~ .> .. i 

eral irony of fate that the hieh ideals of Romola and Dorothea, 

and the lofty purpose and ambition ofrLydgate,shhullid be the cause 

of their ajlparent failure, and,~that purposeless, sh.,llow creature:: 

like Rosamond and Fred Vincy and Ladislaw should attain their 

desires; that the more faulty natures should triumph over tha morE 

ideally perfect. To George Eliot the tragic element in life 

predominates, she does not think of joy~as2thewoutcome, - the 

best we can hope for is spiritual compensation. 

If Jane Austen ignores the tragic side of life, it is equally 

true that George Eliot seems to take no account of the natural 

buoyancy of the majority of natures;inithe lives bf_the~nbbler or· 

hercharacters the tragic element of life sinks deep and becomes a 

part of them; so it is with Romola and Dorothea. ~hey have no 

recuperative power, no power of throwing off the tragic and the 

unnleasant. Tito has it , and Tito is very human,bbt~G~orgg~Eliot ... 
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has shown this very trait in his character to be the cause and 

means of his moral deterioration and final ruin. iie have before 

us these two characters, Romola and Tito, - the one idealistic 

and dee~ly impressionable, the other buoyant and superficial] 

the goal of both natures is traeedy; we have~ in"&dam BedG"~ 

Hetty~s light, selfish nature set over against the saintliness 

of Dinah Morris,- Hetty ends in tragedy, Dinah in mental apathy. 

Life, she tells us , must have a ~afty~2ideal purpose, but sue-

cess does not lie in the accoBplishment of that purpose. 

Not only does Georee Eliot criticis~ the ainless life, she di-

rects her satire most bitterly against the conditions of ~ world 

c.nd society i.!1 ·.I'f--~.cL 1Jo~· J.0 ~ generous natures are baffled and 

trampleq. under vrhile shallovr and purposeless creatures glide 
" 

through a life whose pathway is Bade smooth for thcr.1. ~here is 
. 

of her satire, 
I 

of in the tone a reminscence Cervantes \'fhO also 
"" 

depicts a simple, noble nature at cross-purposes with this very 

crooked·uorld. The satire in 11 Middlemarc\1," "Bomola", and "~he 

"Mill on the Floss" shows the same general tendency, where wevhave 

the spectacle of eood, honest, noble ~atures frustrated in their 

purposes and aspirations by the fraud and trickery of a material-

istic vrorld. The pre6~ to "Middle~arch" strikes the key-note,-

"Here and there is born a Theresa, foundress of nothine, whose 

lovine ~eartbeats after an unattaina~le eoodness tremble off and 

"Romola" paee 3. 
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are dispersed among hindrances, instead of centring in some lon.g-

recognisa!le deed~ "Certainly those determinine acts of her 

iife were not ideally beautiful. They were the mixed result of 

young and noble impulse struggling against the conditions of an 

imperfect social state in which great feelings vrill often take 

the aspect of error, and great faith the aspect of illusion. For 

there is no creature whose inward being is so strong that it is 

not greatly determined by what lies outside it." 

This is the key to the treatment of the character of Dorothea, 

it is not she who is wholly wrong, but the world, in kh6s~ taint-

ed atmosphere ideal nobility c~nnot flourish. This idea is 

exenplified also in the characters of Caleb Garth, Maegie Tul-

liver, and Romola. Mr. Tulliver, too, is puzzled bJ a world 

in whi eh honest \rorth seems to count for nothine. "Not but what 

if the vrorld had been left as God I!lade:i.i t , I could ha' saw my way 

and held my own wi' the best of 'em; but things have got so twis~ 

ed round and wrapped up i' unreasonable words as are'nt a bit 

like 'em,as I'm clean at fault often and ofteno Everything 

winds about so, the more straightforward you are the more vou're 
oJ 

puzzled." 

This is far-reaching satire,aimed at the very foundations of 

society, a social order which crushes out what is best in human 

"~iddlemarch •• page_ "~'-', 
~~ill on the Ploss''us~o. 
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nature. 

It is interesting to .Lind two Vlomen writers,M_rs Gaskell and 

George Eliot, touching upon the sane theme, takine the same ?Oint 

lf view and employing very ~uch the same satirical method. In 

"Mary Barton" the murderer, not in excuse but in explanation of 

his crime, expresses:, himself in much the same spirit as Mr. Tul-

liver. 

"You see I've so often been hankering after the right way,but 
.. 

it's a hard way for the poor man to find, at least it's been so 

to me. No one learned me, and no~~,one telled me. When I vras a 

little chap they taught me to read, and then the never eave me 

no books, only I heard say the Bible v1as a good book. So when 

I grew thoughtful or pu~zled I took to it. But you'd never be-

lieve that black vras black or night was night when you saw all 

about you acting as if black was white and night was day. It's 

not I!luch I can say for myself i' t'other uorld, God foreive me, 

but I can say this, I would fain have eonenafter the Bible fiules 
f" 

if I''d seen folk credit it ; they all spoke up for it and went and 

did clean contrary. In those days I would ha' eo Le about vri' !!l.Y 

Bible like a little child, my fingef in th' place and asking the 

meaning of this or that text, and no one told me. Then I took 

"Marv Barton" paee303 • ., 
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out two or three texts as clear as ~lass and I tried to do what 
'-' 

they bid me do. But I don•t know how it was, masters and men, 

all alike, cared no Bore for ninding those texts than I did for 

the Lord Mayor 6f London; so I grew to think it must be a sha~ 

put npon poor ignorant folk, women and suchlike." 

Barton's plea is an echo of Tulliver's -"~his world's been too 

many for ~e;" both George Eliot and Mrso Gaskell comment bitterly 

upoD the topsy-turvjness of a world Hhere honest. worth counts 

for nothing. 
Dickens likewise, felt this~keenly, and satirised it vehemently, 

but he was content to deliver a blow at specific institutionsaa~d 

conventions vhich he deemed the direct cause of human misery and 

the deeradation of human nature. Georee Eliot's view is less 

hopeful;- the state of society, institutions and conventions are 

trhat deerade humanijy,- yes, but it is hur_1an nature, after all, 

that is responsible for these very institution~. This is a dis-

heartening view; it was Thackeray's view, in a laree ~easure, and 

it is thi2 vhich has gained for both Thackeray and Georee Eliot 

a reputation amone certain critics, £or cynicism; an unjust charee 

for cynicis~ inplies a want of faith in any good in human nature 

at all, and no 3uch scepticism can be attributed to either. 

"The Hill on the Floss" page .2 2>3. 
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No tuo vrri ters have a truer a-c~nreciation of ·.rhat is "'OOd and \that 
J.J. b 

is noble, but intense hatred of shar:1s aDd insincerity made 

the~ satirise bitterly, even fiercely, the circu~stances which 

seemed to foster hypocrisy and stifle what is best and r:1ost sin-

cere. 

Dorothes, Georee Eliot I!laintiins, is idea·l~ right in her atlliiie 

titude towards 1ife; but what does that avail her? Mr. ~ulliver 
I 
' 

starts out in life with the· conviction that if he is honest, thrifty 1 

and hard-working he aust succeed; l. he .;:inds hi1:1self out-vri tted by· 

trickery and concludes that it is he vrho is vrone) and to insure 

Tom's success he wants h~m to be educated~to"see into things quib~ 

and knou what fblk~:-:mean: and hovr to vrrap thines up in vfords as 

are'nt actionable." The conclusion seems to point to ada~ 
Borldly 

tation as the secret ofrsuccess, and the price of success is to 

" 
be ~ . 

the crampine of the soul and -'J:~e supress1on of the hieher 
/tt 

nature. 

This faculty of adjusttlent to environment is what Doro~hea lacks; 

she belongs to that class of rersons of whom Lowell speaks when 

he says:"Men of one idea, that is, one idea at a time,- men who 

accomplish ereat results, aen of action, reformers, saints, 

martyrs, are inevitably destitute of humour." We ea~ imagine 

that Dorothe~, under certain circumstances, might have become a 

Lovrell: Essaj on" Satire, 'lli t, Htn1our and Fun. • 
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saint o:e a I!lart~rr, - a man endol'red \i'i th her temperament and moral 

qualities mieht have been a great reformer, but by no stretch of 

the imagination, could we picture Dorothea Brooke bringing her-

self into harmony with her surroundines and developine into a 

successful vro~an of the Yrorld, - she lacks a sense of humour. 

To assume that the satire is all on one side; that Dorothea is 

all rieht and the world all wrong, is to deny to Georee Eliot as 
I 

rrell as to Dorothea, all sense of humour and proportion. As1·society'1 

is satirised in relation to Dorothea, so also is Dorothea satiris 

ed in her attitude towards the world and society. Nowhere does 

Georee Eliot show keener per~~ption and deeper insieht than in 

her subt~e but penetratins satire upon Dorothea• s \fant of comnon-

sense and ordinary humour in her attitud~ towards the padantic Mr. 

Casaubon. It is one of th2 strongest proofs of the author's 

own humour, that, with obvious satiric intention, she places her 
. 

heroine in coaic situations of which she fails to see the absurd-. 

ity; blunderine throueh them with p~rfect gravity, whereas Celi~, 

were it not fot the~awing influence of her sister, would be con-

vulsed with laughter. Celia) shallow and worldly as she is in 

comparison v1i th Dorothea, possesses humour and a certain r~iquant 

sarcasm whic~ she sometimes indulges at the expense of her sister 

whom she considers "too relieious for family comfort." ~his 
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satirical attitude of Celia is broueht out in the opening chapter 

of"Middlemarch~. "Since they:could remember, there had been a m 

mixture of cri tic ism an cl avre in the attitude of Celia' s mind to-

wards her elder sister. The younger had always vrorn a yoke; but 

is there any yoked creature without its private opinions?" 

The incident of the jevrels, in the same chapter, touches satiric 

ally u~on certain inconsistencies in Dorothea 1 s character. She 

1oftily renounces the jewels as vanities and nakes them all over 

to Celia, considering them suitable enough to the "complexion" of 

~ soul, and but a moment later she allows herself to be fas-

cinated by a beautiful emerald rine and bracelet which she decides 

to keepo Celia is surprised and vexed at Dorothea•s inconsis~ 

tency and ai~ of superiority,- the more so that she thinks emem~d~ 

would be very becoming to herself, and there is a shade of malicE 

in her question;-"Shall:you vrear them in company?" Dorothea 

perceives the sarcasm in the question and sarcastically retorts, 

"Perhaps, I cannot tell to what level I may sink." 

Towards her saster's admiration of Mr. Casaubon, also, Celia's 

attitude is sarcastic. Nettled by Dorothea•s lofty rebuke for 

observing only the little outward peculiarities of the man, in

stead of seeing the "great soul" behind them, Celia demurely in-

nMiddlemarch" page 

" " " 
.. 



quires; "And has Mr. Casaubon a great soul?" 

Dorothea endowed with Oe1ia's humour would have been a l~er

fect creature indeed, but then, such a thing is unimaginable; for 

a sense of humour means disillusionment, it plays havoc vrith the 

ideals, and without her ideals and illusions, Dorothea would not 

be Dorothea. 

As wasr1natural in the treatment of such a personality as that 

of Dorothea, in which good and noble qualities predominate, George 

Eliot's satire is free from harshness, and her attitude is indul

gent and sympathetic; the gradual overpowering of the spiritual 

a~d ideal t~-~hen~mi~d,tby t~e~rnbre~korldly and human element, is 

described in a' tone; of gentle irony. But the satire upon Mr. 

Casaubon's "great soul" which she shows to be, in reality, an in

finitesimally small one, is withering and relentless. 

Casaubon is one of a whole group of failures of which Peorge 

Elm0t has made a study in °Middlemarch". We have the same irony 

of situation in the treatnent of Lydeate and Rosamond. Lydgate's 

nature is somewhat akin to that of Dorothea, he is a man of noble 

ideals and high aspirations; beine a man, he has been able, to 

some extent, jo force circumstances, he has not laboured under 

Dorothea's restrictions, and when we first meet him he~seems on 

the way to a life of success and usefulness. With the irony 

characteristic of the whole book, misfortune befalls him just 
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where it is least looked for; he marries Rosamond, a heartless 

coquette in whose mind "there was not room for luxuries to look 

small in", his nature is clogged by hers and he finds himself a 

failure .. 

Then, vre have the traeedy!'~of Bh:lstrodeji:Lwhose·:~life has been 

spent in buildine up a hieh reputation to gain the esteem of 

self and others in atonement for the past,- just as he seems to 

have attained this, the purpose of his lif~, all his work is un-

done. George Eliot's attitude towards the various characters 

is always one of irony; there is always the contr~st betweep what 

seems and what iso Tiis pervading tone of irony which~is so 

charac;eristic of "Middlemarch," is not by any means so marked in 

her other novels. In "The Mill on the Floss," for instance, 

the predominant note is one of pathos and passion and the satire 

appears here and there, in a much lighter form,to brighten the 

otherwise sombre tone of the book. Honest Mr. Tulliver in his 

blundering way , utters some shrewdly sarcastic comments upon 

men of the more learned professions; his "notion o' the parsons 

was as they'd got a sort of learnine as lay mostly out o' sight 

and that isn't what I want for ~om. I want him to know figures 

and write like print and see into things quick, and know what 

"The Mill on the Floss." page 28o 
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folks mean, and ho\'r to wrap things up in words as aren't action-

able." 

Mr. Riley, the lawyer, though a distinctly minor character, is 

the subject of one of the most subtlety satirical native-analyses 

in the whole range of George Eliot's work. 

Mr· Riley suggests that ~om be sent to a certain clergyman, 

Mr. Stalling and urges it with all the tenacity of a pro~essional 

auctioneer; so persistent is he that the reader is led to q!lest.ion 

his motives and the author feels it necessary to warn the more 

sceptical, lest they should,too hastily attribute his enthusiasm 

to purely selfish motives. 
\\ 

He had really g-iven himself the trouble of recommending lvtr. 

Stelling to his friend mnlliver without any positive expectation 

of a solid,definite advantage resulting to himself, notwithstand-

ine the subtle indications to the contrary which might have mis-

led a sagacious observero For there is nothing more widely mis-

leading than sagacity if it happens to get on a wrong scent; and 
! "ev- $. ~d J_4 
....... A,.,_ 

sagacity, ~er~Ya~Qi that men usually act and speak from distinct 

motives, with a consciously proposed end in view,is certain to 

waste its energies on il!laginary gal!le." - - -- - - Louisa ~im-

son!,s face vri th its lir;ht curls had been a familiar object to 

"The !Jtill on the Floss." page~- 3l. 
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him over the pew wainsctt on a Sunday for nearly fifteen years -

it vras natural that her husband should be a commendable tutor. 

1.1oreover Mr. Rile~r knew of no other schoolmaster v1hom he had any 

ground for recommending in pfeference~ vhy theni should he not 

reconnend Stellitlg? His friend Tulliver had asked him for an 

opinion: it is always chilling in friendly intercourse to say 

you have no opjriion to eive. And if you deliver an opinion at 

all. it is mere stupidity not to do it with an air of conviction 

and well-founded knowledge. You make it your own in uttering it 

and naturally get fond of it. - - - Besides, a man with the 

"milk of hunan kindness in him can scarcely abstain from doing 

a eood-natured action, and on'e cannot be eood-natured a~l round~ 

It is notic~able, that in the n~vels of Georee Eliot, as in 

most of those \fritten by wo~en, the more prominent and intere»t-

ine of her characters are always women and her men are of inter-

est only in relation to them. It is almost entirely from the 

point of view of Maeeie ~hat we are interested in ~om, Stephen 

Guest and Philip ~iakem; Will LadislavT, Casaubon and s,·v Jdmec:, 

Che.\t"drt\ are, in the1:1selves, commonplace and colourless until we 

~lace them in their several relations to Do~othea; Grandcourt~is . 
"""" unteresting, and Deronda a mere prig apart fro~ the importance 
I" 

which their influence upon Guendol~n gives them; and what would 
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we care· for Arthur Donnithorne or Adam Bede apart from Hetty and 

Dinah; or for Tito apart from Romola. 

When we think of Georee Eliot's novels, we immediately ass~te 

them with a procession of noble and strikine women. There is a 

complete comprehension and a genuine sympathy in her treatment 

of her women characters that we do not find in that of her men, 

and she is far Bore induleent to the former. This is charac~er-

istic of women novelists in eeneral. There is much more acerbity. 

in Jane Austen's satire on Mr. Woodhouse and Mr. Elton than in 

that on Emma and A1iss Bates and nowhe:ue has she given us a por-

trait of a wo~an with the unsparing caricature and satire with 

which she has treated Mr. Collins. 

Charlotte Bronte,likewise,maintains a certain sympathetic re-

serve in her satire on ••old I!laids," Vfhile she shows no pity for 

the curates. 

This essentially satirical attitude towards men is still more 

exaeeerated in George Eliot; she eives expression to it through 

Mrs. Poyser, who, to Bartel Massey~s accusation of the follies 

of women, f1ashes out the retort: "I an not denying the foolish-

ness of women; God Almighty made 'em to natch the men." Anothe:c 

of her women of notable common-sense, Dolly Winthrop, complacent-

lv re~ards men in the light of "creatures whmm it had pleased ., u 
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Heaven to make naturally troublesome; 0 and Mrs. Denner gives it as 

her opinion that she "shouldn't like to be a man - to cough so 

loud, and stand straddling about on a wet day and be so was~eful 

with the meat and drink. They're a coarse lot I think." 

This partiality towards women is even more strongly expressed 

when George Eliot speaks in her own character as author and very 

often the narrative is suspended for a moment vrhile she points 

an epigram at the expense of the failings of men, who always seem 

like Tom "to fall naturally into the man's privilege of being 

always in the right." Speaking sarcastically of Sir. -;:y:.me:s 

she renarks " A man's mind - what there is of it - has 
' 

alvrays the advantage of being l!lasculine - as the smallest bi·rch-

tree is of a highen~kind than the most soaring palm - and even 

his ignorance is of a sounder qualityo" 

But on·~the other hand, she says ve~y little about the faults 

and foibles of women. This is not because she was blind·~to them, 

for innumerable touches show that she was conscious of the shade 

of malice and triviality even in Dorothea, and can we not detect 

certain weaknesses and inconsistencaes even in the character of 

Dinah? But alomg with 6eorge Eliot's keenness of penetration, 

there is always a certain reserve, she has a thorough comprehen-

sion of the faults and hypocrisies of her heroines but, for the 

most part, she keeps it carefully to herself; in all her books 
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we find these flashes of unresentful but pungent sarcasm against 

men, and at the same time, a tendency to exalt and idealise 

women. 
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