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ABSTRACT 

Maria' Calderisi 

Music Publishinq in Canada: l800-18~7 

M.M.A. deqree 
Facul ty of Music 
McGill Univ~rsity 

. ' 

Music publishing in the Canadas before Confederation is 

divided into three categories: books, periodicals and news-

papers, and sheet music. The publishers witbin each cateqory 

are introduced 'and examples of their publications described. a . 
Besides, the primary evidence provided by the music itself, 

contemporary reports and chro~iclesaredrawn ~pon to document 

the birth and growth of the new industry. A brief description 

of the printing methods used il1 music publishing of the period 

is followed by a section on copyright which outlines the pro­

gress of provincial legislation unti1 a national Copyright 

Act came into effect in 1868, and describes the relationship 

betwee.n Canadian and American music pU};)li,shers of sheet- music . 
. 6'" 

in the ratter part of the périod under study. To assist in 

the dating of sheet music publi~hed in pre-Confederation 

.; Canada, a Directory of Canacf~an sheet music publishers and 

printers is appended, as i8 a Synoptic Chart of music publish­

inq activity from 1~OO 'to 1867. 
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Maria Calderisi 

ABSTRACT 

~ 

Music Publishing in Canada: 1800-1867 

M.M.A. degree 
.Faculty ofAMusic 
McGill University : 

L'édition musicale au Canada avant la Conf~dération a 
~ 

~té subdivisée en trois catégories: les l~vres"les journaux 
~ 

et revues ainsi que la musique en feu~lle. Pour chacune de 

ces catégories, la pr~sentation des ~diteurs et de leurs 

~ditions se complête des comptes rendus et articles,de 

l'époque sur la naissance et l'~volution de cette nouvelle 

industrie. En outre, la thêse comporte une br~ve desdription 

des proc~d~s d'impression de la musique, accompagnée d'un 

chapitre g~nêral sur l'êvolution jttridique des droits d'auteur 

dans la lêgislation provinciale jusqu'! l'entrêe en vigueur 

de la Loi nationale sur les droits d'auteur de 1868 ainsi que 
, 

~ur les rapports entre les différents êditeurs de musique en 

feuille canadiens et américains. A des fins de datation", le 

texte comprend un bottin des éditeurs et des imprimeurs de 

musique de même qu'un tableau synoptique des activitês dans 
1 

l;r' domaine de l'~dition musicale. 
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,/ 
-r 

Musicoloqists and librarians have long bèen aware of the 
, , 

immense value of such works as' Musikverlaqs Nummern by 

Otto Erich Deutsch (Berlin: Berseburger, ~96l) and Music 

Publishing in tQe British Isles by Charles Humphries and 

William C. Smith (London: Cassell, 1954) in the dating of 
i 

l8th- and 19th-dentury music. But the need for a similar 

reference too! relating to Canadian music publishing became 

apparent to me as a music Îibrarian at the National Library 

of Canada. As a first step in that directiont 1 decide~ to 

attempt an in-depth study of the earliest phase in the deve­

lopment of the music publishing industry in p~e-Confederation 

~anada. My intention was not to make inventories of publi-

sners' outputs büt rather to identify the publishers, gather 

information on them, examine ex~ples of their work, and thus 
. -

to form conclusions ~n the birth and growth of the industry. 

This would not have been possible without acces~ to the 

wealtQ of source material in the National Libra~, not only 

in the Music Division but also in the Official Publications 

and SeriaIs Divisions, and in the collection as a whole. 

The National Library also granted me 'a year"s leave in which 

to aomplete the course req~ireroents for the M.M~. degree in 

Musicology, and 1 hereby qratefully acknowledge the faith~ in 

me thus dem~nstrated. BÛt l ,would never have embarked upon 

this study without the inspiration of ~r. Helm~t Kallmann, 
.J 

Chief of the Music Division at the National Library. To him 

iv 
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l express my heart-felt thanks.for his advice 

always cheerfully and selflessly given. The work ·of 

Drew Smith, Res~arch Assistant in the MUsic:Divi~ion, on the 

"Union Cataloque of Early Canadian Sheet Music" made my task .. 
i~finitely l~hter. The willingness to help and the cour­

tesy afforded me by the staff at both the Lande Room at McGill 
~ 

University and the~etropolitan Toronto Music Library w4s 

greatly appreciated, as was the assistance, encouragement 

and patience of the staff of the Music Division of the Library 

of Congress in Washington and of the Music Division of the 
( 

New York Public Library at Lincoln Center. The early interest 

and encou'ragement of Dena Epstein who put the frui~s of her 

own extensive experience in the field at my disposaI ls 

gratefully acknowle·dged. And, finally, in a much large.r 

sense than the preparation of this thesis, l wish to 

acknowledge, ~ith deepest-gratitude and respect, the con-

stant and patient ,9uidance of my advisor and tutor, 

Professor Marvin Duchow. 
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INTRODUCTION " 'r1f .. 
, 1 

\ • ;lnto ~ree \ Music publications in Canada cap be dii1ided 
1 > 

categories: music books, such as hymnbooks, . song co llect.i: ons-

~nà. tutors1 music i~ perio~icals· and ne!lspapers1 and sheet music.~ 
~ 

The prob1ems and ciraumstànces of publishi,ng each~ were qui te 
~ ~ 

diffe~ent, and few publishers functioned in aIl three areas. 
" 

Olt is only in the la~t and l~rgést category that dating 

is a problem: books were ne~rly always dated and, nèedless to 

J!. say, so were per;odical publications. Most of the sheet music 
, 

publishEfd in Canada b~~re Confederation is undated. ,For 

, 

, ~ someone trying to inve~tigate any aspect of the musical acti-
o 

'vities of ~hat time and place, this circumstance represents 
- t. , \ 

a serious handicap. Dati'ng CM be attemp~eQ by various means: 

~ ~(l) ~e presenc'è of such "'clues' >~s a dedicatory inscription, 

or c6mmemorative publication, may lead te the approximate ., 
dating of a work, (2) similarly,.the t~xt of a sonq migh~ refer 

to sorne contemporary event, thereby ,suggesting chrono~ogiça~ 
, 

boundaries1 (3) ·or,. again, a cover illustration, such as ~at . 
\ 
of the Victoria Bridge on the ~over of the Grand TrUnk Waltzes g 

'1 . . 
by D'Albert (Fronhlspiece), will suggest a date.· AlI· or 

any of the above methods must often be used, but a !!l0re 

precise method would be to date the Th~ years .. 
durin~ which a publi~her was active, changes of 

1 . r 

Published in Montreal by J. W. Herbert. e bridge opened 
in 1859. 
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" 
addr~'ss. (!h0st' imp~tant since addres'es al:e often SJ~ven on 

'"' 'J. . . 
early publi1ations) can bè traced 'through city dire~tori~s . , 

•• -. and verified in contemporary newspaper and magazine adver-

tisements. ·It is hoped that the :Direc!-Ory .of èanadian -- ~ , . 

Sheet Music Publishers (1840-1868)" (Appendix A, pp. 117-'121) . . , 

\W~ll provide a usefu1 and accurate reference tool'\for future 

'~~esearchers in this area. \ 

In or~r ,to pe~it as comp1ete.a sear-ch for information 
, 

as possible within a.limited period of time, it was decided 

to confine the study tO provin~ial Canada before cOnfed~r-

• ation. The period 1800-1867 represe~ts the birth and early 
. . 

years of the music publishing industry in Canada. By the end 
~ .. lit". ~ ) il 

of the 1850s, it wâS ~eginning t~ f1ourish,'bdt few of the ' 

pub~ishers active during tpat time survived beyond Cén­

fede~ation. Th~ wave of ~ew music publishers waich began to 

fprm in the,r 70s could be the subject of continued research • 

. Also, a n,e~ra ,of ~eg,~~and person~ll r:gh.::. began in 186~ 

with the introductio~of a national copyright act; although 

previo~ provinciaî ~egislat~on had exi~ted~ ve~1 f~ wor~s 
were e~tered for copyright before confederation! And, sinc~ 

# 

the greatest publishing activity took place ~n 9uebec, -

Montreal and Torontq; geographically ~e deJimitatiçn là 

Upper and Lower Canada, "reunited into the Province of Canada '? . 'N 

~n 1841. On1y 'a fe~ music' publishers in the Ma~itimes have 

been noted; but, since Halifax was the crad1e of printing and 
~ \ 

pub1~shing ia Canada, it is p~oba~ly safe to ~ssume that 
~ \ 

~usic publishing developed in Nova Scotia and New Brunswick 

, . 
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, 
to a greater extent than the available source~ indicate. 

Rather than to present a'-'false picture of geographical imbal-

ance, it was decided to omit the Maritimes from this study f 

in the hope that someone closer to the primary sources will 

b'e 1jempted to pursue the facts. 
J 

After a brief historical and social resum~ to place the 

subject into context, the main body of this study is divided 

into three sections: (1) book publishers, 1800-1867; (2) 

periodical publishers, 1836-1864; and (3) sheet music pub-

lishers, IB40-1867. It is fo110wed by a brief section on 

music printing and one on copyright, two technical aspects 

of the t~dustry which must be considered. In conc+usion the 

type of music published and the raIe of the music publisher 

are discussed. \ppended ta this study are the Directory 

already mentioned abQve and a "Synoptic Chart" (Appendix B, 

p.l22) which shows the period of aetivity of aIl known 

music publishers in pre-Confedera~'ion Canada and provides a 

cross-section of music publishinq in any-qiven year. 

No major studies of musia 'publishing in Canada have been 

made to 4ate besides that of. Dr. Helmut Kallmann, Chief of 

the Music Divis~on at the National Library of Canada. Sorne 

20 years ago he recognized the nèed'to coilect and preserve 

the concrete record of Canada's-musical heritage. He began 

then nct only to acquire whatever early publications he could 

find, but aiso ta record information on aIl such publications 

seen or unseen from whatever sources he happened upon or 

sought out, such as dealers' catalogues, newspapers, magazines 

3 
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and advert~~ements. 
1 

In 1966, as a centennial project, the 

Canadian Music Library Association, under Dr. Kallmann's, 

supervision, decided ta continue and expand his work. Since 

that time over 8,000 pieces of music pub1ished b~fore 1921 

located in libraries and private collections have been cata-

logued. Of these, about 6~ere pub1ished in Canada before 

Confede~ation and represent perhaps 40% of the total output 

of music publishers durinq that time. Located in the ~ational 

Library ln Ottawa, this ·Union Catalogue of Early Canadian 

Music" has been the major secondary' source for this thesis. 

Dr. Kal~ann's exp1oratory studies, culminating in a 

paper de1ivered to the Biblioqraphical Society of Canada in 

1973,2 provid~ an excellent foundation upon which the pre­

sent ~tudy is based. The broad out1ine of the subject, over 

a longer period and across a greater physical area, has been 

skillfully sketched, and certain detai1s have been most use-

ful as points of departure ,fnd of reference. Other secon­

dary souroes are few. Of the little that has been done on 

Canadian pûblishing history in general, the worka of Beaulieu, 

Fauteux and Gundy3 are the most ~mportant. Parallel studies 

on American music publishinq"such as those by Epstein, 

-' 4 
Dichter and Shapiro, and Krumme1i have been he1pful in 

" indica ting the pa th . 

• 2Helmut Ka l lmann • 'Canadian mus ic pub 'ii.hing .' pa~rs of "<:he 
Bibliographi~al Society of Canada, XIII (1974), 4~48. 

3 ~ 4See "Sources .. l' 

consulted",-pp.12~-130 . 

1 
1 
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This work has been based largely on information avail-

able in the National Library of Canada. The large Canadian 

sheet music collection in the Music Division is itself a rich 

primary source and secondary information contained in the 

"Union Catalogue" enabled key publications held elsewhere 

to be sought out and examined. Also located in the Music 

Division is a chronological index of Canadian music books . 

compiled by Dr. Kallmann. It includes seen and unseen \%rks, 'l 

sorne reported by other libraries or private owners, sorne found 

in contemporary advertisements or auction catalogues. 

Dr. Kallmam has lncl uded in the index ti tles which suggest 

the presence of music but which in fact contain none. One 

such title is the Book of Temperance Melody, and the card 

index states "no music" as a warning to future researchers. 

Other works whose titles suggest the presence of music, as'yet 

undetermined, have also been included in the index. One such 

work is La Guirlande, ou recueil de chansons canadiennes. This 

ïndex was the main secondary source for information on book 

publications. The National Library also provided more gen­
t 

eral source material: city directories for dating and 

l~cating the publishers; provincial statutes and other 

qover,nment documents to help trace the copyright and tariffs 

history; and contemporary newspapers and magazines for 

advertisements and announcements which help verify and fill 

out directory information. AlI the periodicals,discussed 

in Chapter 3 are in the National Library. Although its 

holdings of certain titles are sometimes incomplete,~ 

5 
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first-hand familiarization and evaluation of the publications 

~fls possible. 

Important information was also f?rnished by other col­

lections. The ~wrence Lande Collection at McLennan Library 

of McGill Uni versl ty is ,,1I'~ rich source of musical Canadiana 

and it was possible to examine selected items, when verifi­

cation of bibliographical det~ils became necèssary. The 

Metropo~itan Toronto Music Library is the second source 

drawn upon through'consultation of the "Union Catalogue." 

Its collection of early sheet music, possibly the largest 

and richest of English pre-Confederation music in the country, 

has not as yet been completely catalogued. 

Not examined was the Villeneuve Collection, the counter-

part of the Toronto collection for French Canada, .acquired 

by the Universit~ de Montreal in 1973. It has yet to be 

sorted and listed, a prOjeC~Whieh ~ i. hoped will be under­

taken shortly. Neither were~the collections of the Biblio­

thèque municipale de Montrêal and the Biblioth~que nationale _ 

du Qu~bec investigated. AlI of these will have to be exam-. 
ined most closely should someone decide to make an inventory 

of any publisher's output or to do an analytical appraisal 

of the musical productivity of a region. For the purposes 

of the present study, the sources consulted were sufficient. 

" 
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CHAPTER 2 

HISTORlCAL CONTEXT 

In Europe 1800 to 1867 was a period of dramatic social, 

political and cultural upheaval: from Napoleon to Marx, 

Beethoven to Wagner, nationalism, trade unionism, wars, 

famines, financial crises and tecpnological progresse It 

ushered in the age of Romanticism expressed so eloquently by 

Goethe and Heine, Scott and Poe, Hugo and Dumas, Gogol and 

Qpstoyevsky. Painters such as Goya, Constable and Delacroix, 

an~musicians such as Berlioz, Wagner, Verdi and Liszt were 

not far behind in depicting, each in his own way; the dissatis-

faction with the old order, the yearning after seemingly 

unreachable goals, and the glorification ,oC,nature and of 

feelings. It was a rich and colourful period, a many-textured 

tapestry, a kaleidoscope of ever-changing patterns. 

The new world was affected by the above legacy, but only 

to a certain degre~, due not only to its physical remoteness 

and therefore lack of effective communic~tion, but also to 

the gr~ater immediacy of very different problems, challenges 

and even of satisfactions. 

Canada of that time, a British colony divided into two 
1 

provinces in 1792 and reunited in 1841, was more concerned 

with ~intaining its sovereignty against the occasional 
, 

" thrusts of its rebellious neighbour, while at the sarne time 

trying to work out a governmental system which would suit 

both the French- and the Ertglish-Canadians. British immigration 
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in the '205, internai rebellion in the '305, re~ercuisions in 

the '405, railways in the '50s, and union in the '60s: the 

barest bones of a most fertile period in Canada's history. 

Some population figures might be more illustrative of the 

colony's progress: in/1806, the fopulation of Lower Canada 

was 250,000, Upper Canada, 70,718; by i831, Lower Canada had 

553,134 inhabitants and Upper Canada, 236,702; the 1851 

figures were 890,261 and 952,004,respective1y, and in 1861, 

1 1,111,566 and 1,396,091. The dramatic increases in Uppèr 

Canada, or Canada West as it was ca1led after 1841, were due 

8 

to immigration, while the 10wer but still conJîderable increases 

in Lower Canada (Canada East) were largely due to propagation. 

Music in the ear1y decades of the century, apart from 

the traditional songs and dance music of the habitants for 

which no printed, or even hand-written, score was needed, was 

largely restricted to the military and governmental upper 

classa Military band musicians provided ~~e music for dàncing 

and listening. With the growth of a comfortable merchant 

class came the awareness of music-making in the home as a 

symbol of genteel we11-being. Young ladies were enéouraged 

to 1earn to p~y and sing pre~ty tunes, thus creating a demand 

for more music teachers from Europe and consequently for more 
, " 

music. Shops opened to méat the demands, both for instruments 

~nd for the latest pieces of imported salon music, of their 

genera11y undiscerning cliente1e. Music dealers soon began 

to produce their own sheet music and 50 a new industry was borna 

1Canada. Bureau of Statistics. Census of Canada, 1870-71, IV, 
xli v-:l. 
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However, ~ above does not reflect,the didactic and 

spiritual function of music in Canada during the sarne periode ' 

The problems faced by the ~erican colonists in overcoming ~/ 

the Puritan disapproval of music as a lascivious evil did 

not'exist in the north. The Catholics were accustomed to the 
" 

chanted li~urgy and to the singing of canticles and hymns . 
... " 

50, too, were the Anglicans and Presbyterians who comprised 

the' large majori ty of English-spe~~g Canada. Musi'c pub-
. ~-' 

lishing in Canada ~b fulfilling the needs of the 

more fri-

/ 

volous demand fo cal entertainment were met. 

, 
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CHAPTER 3 

BOOK PUBLISHERS 

\ '''"''r" 
" ~, As early as 1703 a prayer~boQk with square notation 

1 

~cattered throu9hou~ vas_pub1ished in Paris by Simon Langlois 

entitled Rituel du-dioc~se de Qu~bec,l indicating an aware-

ness ~, the special needs of the new world. All printed music 

in Canada came, for the most part, from France and England 

until 1~00 when the first known music was produced in Quebec. 

Appropriately~, it was a book of pray.er, Le Graduel romain ~ 
e 

l'usage du dioc~se de O~bec, pub1ished by John Nei1son 

(1776-1848). In the Oue~èc Gazett~ (November 23, 1797), the 

publisher had announced his intentions of meeting the,popular 
, 

demands for portable liturgical books on the condition that 

a subscription for 400 copies could be coilected. He p-1anned 

to use the Vannes [French) edition as a model and to add 

chants peculiar to the Quebec service. 

Les deux volumes [the Graduel and the Vesp~ral] 
bien reli~s se vendront en~emble pour la mOdique 
prix d'Une demi-guin~e ••• 

o 

His conditions were eviden~ly met since.th~e~ years l~t~~ the 

first volume appeared. 

A most substantial, beginning., the Graduel was made up of 

431 octavo pages of mass chants ford:he. feasts of the Lord 

~ ~ (Propre du temps), plus a new sequence of 214 pages o~ chants 

1Kallmann, "Music Publishinq," 40. 

2Marie Tremaine, A Biblio~raPh? of Canadian Imprints, 1751-
1800. (Toronto: Univers~ty 0 Torontd Press, 1952), pp. 572-
m: 

( 
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for the feasts of individual saints (Carmun des saints) and for 

the Ordinary of the Mass. The square notation on four-~ine 

stave'l!; and accompanying text was printed ,trom moveable type. 
-

Neilson recoqnized the importance of his undertakinq, pointing 

out in the preface th~ previous lack of music books in 0 the 

diocese. 

C'est Ile premier essai de ce genre qui ait êtê 
fait en Canada et l'on es~re qu'il ne sera pas 
sans meri te. ", 

In 1801, Neilson followed up the Graduel w~th Le Processional 

romain (377p.) and in 1802 with Le Ves~ra~ romain (614p.). 

The Extrait du processional romain (1819) is the only other 

example of music publishinq by, Neilson, althouqh it is known 

that he was attempting to print an opera score. 

Correspondence, from Joseph Quesnel,3 poet, p~ayriqht and 

composer, to John Neilson between 1807 and 1809 indicates in 

'sorne detail the problems involved in the publication of Colas 

et Colinette, o~_Le Bailli dupê first presented in Montreal 

in 1790. 4 The spoken dialogue of the play was interspersed 

wi th sunq "ariettes Il and Que~~l asked 'the publisher (March 18, 
r 

1807) if he was planning to p'rint the entire work in score 
G : 1 r 

form with the music and th~_spoken parts in proper order, or 

3public Archives of Canada, Neilson Collection, MG24 BI, 
vol. 2. 

4Joseph Quesgel~ Colas et Colinette, ou Le Bailli dupê. 
(Quebec: John NeilsQn, 1808), "Avi~ de l'Editeur. ft 
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._Co • av~'s-voùs 4essain de graverS en cahiers separ~s 
,~e chant ~t Jes.~arties d'accompagnement? \ 

He &~ggested the làtter would be less costly for Neilson. 

Quesnel's commenta (April 6, 1807) upon receivin9~~ copy 6f 

the score for .. his approval before engraving were far from 

dbmplimèntary. After complaining about'errors in punctuation 

and spèlling~ he went on about the music: 

Les ariettes y sont exactes mais les Duo n'y sont 
pas réconnaisables; les deux parties y sont crois~es 
de maniêre a former une cacophOnie la plus complette. 
S'ils ont ~t~ executês tels quils existent sur 
cette copie il y avait de quoi faire fui~ du thêâtre 
-tous les spectateurs, même les moins sensibles aux 
accords de la melodie. Il est a pr~sumer_que celui 
qui a fait cette copie n'a -aucune notion/de la 
musique. 6 f 

In the same letter he also complained about the instrumentation 

of the accompaniment to the ariettes, wri tten e'xpressly for 

a string quartet and now assigned to "clarinettes criandes 

et des cors etourdissans," but excused himself td Neilson, 

... j'oubliais que vous m'av~s dit ne pas entendre 
la musique et cet article est deja trop long même 
pour un amateur •. '. 

~ 

and promised to return corrected proofs as soon as he received 

them. 

The correspondence continued sporadically over two years 

',until, on Febfuary 10, 1809, Quesne~wrote enquiring after 

Neilson's health and "si vous avez r~ussi dans votre entreprise 

touchant la gravure des arrietes [sic] de Colas et Colinette." 

SNOee/th~ word "graver" used here for the firs~ime in con-
nection with music publishing in Canada. ( 

6urtho~raphic irregularities have been reproduced literally. 
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Neilson had p~omised him proofs',to look over but since he had 

received none, he. wondered if 

A • ... n'ayant pu peutetre vous precurer cet ouvrage, 
comme vous le désiriés", vous avez pris le parti 't 
d'abandonner ce projet ou de le faire executer ' 
ail!eurs. 

But on April 10, 1809: 

Je viens de recevoir l'epreuve de mU9ique et 
que je trouve aussi bien gravée qu'ils est possible. 
Cet essai doit aS$urêment faire honnepr 'a la personne 
qui l'execute, vu que cela ne le servit gueres mieux 
en Europe; et' les amateurs doivent v6u~ savo~r gr~ 
monsieur d'avoir encouragé ,et fait naitre en ce 
pays-cy un art qui sa~s vouà y aura~t été sa~s doute 
encore long temps incdnnu. 

He made some lay-out suggestions and corrections in notation, 

fearing that he was trying the publisher's patience to the 

extreme, but closed with the following expressions of good 

will and congratulations: 

Je désire néanmQins que vous ne vous ralentiés pas 
desirant beaucoup tout ce qui peut contribuer au 
succês de votre entreprise; et que ce ,que vous avés 

~ fait deja a cet egard promet plus qu'ils n'était 
possible d'esperer [en) ce pays ou l'on n'avait 
avant cette epoque aucune idée de graver de la 
musique. 

Quesnel died in July of that year 7 and Heilson abandoned the 

project. In 1812, the text of Colas et Colinette 'was issued 

and the following eXplanation for its tardy publication -- it , 

was dated 1808 -- appeared in- the Quebec Gazette of April 12: 

La pub~ication en a été retardée dans l'espérance 
d'y ajouter la musique, mais plusieurs essais pour 
la faire graver d'une maniêre ,convenable ayant manqué 

7W. Stewart Wallace, Macmiilan Dictionary of Canadian 
Biography, 3rd ed. (Toronto: Macmillan, 19~3), p. ~13. 
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on a enfin obtenu la permission de le publier 

sans musique. 
ft 

The only surviving cOPY~'Of the vocal parts 8 contains errors 

of the Itind referred to by the composer in his April, 1807 

letter, but no copy of the printer's proof$ has yet been 
Il 

"\ 

found. Nevertheless, the fcregoing is ~vidence enough th'a t 
'''-Neilson was a most progressive,publisher and merits the 

title, "Father of Canadian music publishing." 

~JOhn Neilson was also an important public' figure in 

Lower Canada. At the age of 20 he inherited control of the 

(6uebec Gazette, a poli tically independent n~spaper which., 

under his direction, became an ~nfluential and re~pected 

\ 

voice in the community. Neilson was elected to the provin~ , . 

cial assembly in 1818 and' scon- after, to avoid a conf1ict 

of interests, he turned over his publishing operations to 
Pc 

his son, Samuel. He contînued his political activit~s, 

initially siding with Louis-Joseph Papineau against the 

reunification-of the Cànadas but la~~r disapprcving of the 
#~ • ~ 

extreme measures of the rel:gels. He",held the laws of the land .... 
in great respect and after .the rel,lnification was a,gain 

-r.:: - / 
elected to the assembly.9 

q 

Neilson's sons continued in his publishinq footsteps. 

The~.were responsible for tw~ ~f the four later editions of 
1 

.the Graduel/Processional/Vesp~ral to be published before 

8Archives, S~minaire de Qu~bec, Universit~ Laval. 
9 ' 
Henry·J. Morgan, Sketches of Celebrated Canadians. (Quebec: 

Hunter, Rose, 1862), pp. 297-308 . 
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Confederation .. These edi tions serv~'-':;'~ët, convenien~ehicle 
for the introduction of their respective Publish~S.<I As a 

group these~en represent the most imp~rtant p~onf~r~tio~ 
~'o 

15 

. "-
publishers and printers of books containing musical notat1on~" 

" 

Samuél Neilson, John' s eldest son, and his partner "', 

William Cowan published the becond edi,tion of the three j 

1 

'volumes: Le Processiona1 romain in 1825, Le Graduel romain 
"' 

. in 1827, and Le Vesp~ra1 romain in 1828. A1so i.n '1828, they 

published an E1ementary Treatise on Music, more particularly 

adapted to'the piano forte/Traitê ~1ê.mentaire' de musique, 
, , 

~~rticu1i~rement adaptê au piano fortê, if not the first 

music theory book published in Canada, certain1y the first 

bilingual one. It was ~reparep by T. F. Mo1t, the Gérman . 

immigrant who called on Beethoven on a visit to his home1and 
! 

~and moved the great man to dedicate to him the canon "Freu 

dich des Lebens.~lO 

A third edition of the Graduel was pub1ished in 1841, and 
... . 

of the Processiona1.and the Vespêra1 in 1842, by William Neilson. 

He is listed in the Quebec directory from L844 to 1~47 as 

publisher of the Quebec Gazette, but no mention is made of 

him in Beaulieul ! nor in the biographical dictiona~artic1es 

ori John Neilson which ~e consu1ted, an~ere is no 

'" 

~OHehnut Kallmâbn, History of Music in Canada, 
~(Torqnto: University of Toronto press, 1960), 

1534-1914. 
pp. 79-,82. 

l~~ndr~ 'Beaulieu et Jean Hamelin. La,Presse qu~becoise, des 
origines! nos jours. l (1764-1859). (Québec: Presses de 
l'universiti Laval, 1973), 1-4. • 
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ind~dual entry for him in any of the s~e dictionaries. 

However, an article by Francis Audet establishes William as 

'one of John Neilson's sons. 12 This fact is borne ou~ by Itne 

colophon of the Quebec Gazette which William Neilson did 

indeed pub1ish at 1east from 1838 to 1848: 
, . 

Printed and published at No. 19 (formerly J and 14) 
, [sic) Mountain sêreet, Quebec, by WILLIAM NE~LSON, 
î~of Valcartier, in~the County of Ouebec, for ~elf 

and Isabel, Màrgaret and John Neilson, Junior;-' 
Donors of.~~eir 1ate brother SAMUEL NEILSON; . 
deceasl:!/~.3· ..,. -,. 

- ~ -
William Nei1è~n published at least two other music bOOKS. ~ 

, "-
The Receui1 de messes, d'hymnse de proses, de motets, &c. 
~ -
(18~l) is in ~quate notation'on four-line staves., The sub-

'....." "! -
~ .... "'...".., ..... - ~ 

stanti~~vo1ume (485p.) contains two-, three-, and four-part 

& musi""(; and ~a's a ti tle indë~. Ai'arnieu' kus1ikushkuta mishinaiqan 
1 \ .? 

j 

(1847), edited by Frêre Flavien ~urocher, was perhaps the 

first hymnbook in the Indian language to be published in 

Canada, the ~xt underlyip9 the monophohic chant notation. 

A fourth edition of the th:tee volumes was published in 
1 

185~ by Augustin Côté of Ouebec. He also published three 

editions of chants liturgiques>extraits du Gradue1 t du 

Vespéral et du processional de la province de Quêbec in 

1860, ~863 and 1867. Two other publications by Côtê vere: 
, 

Aiamieu kushkushkuta mishinaigan (1856) perhaps the second 

l2Francis' Audet, "John·Neilson," 
royale dl.pCanada,. 3e s~rie, XXII 

Memoires'? d~ la ,Société 
(1928), 94. , . 

'13 Found at the end of almost every issue during the years in 
a larger advertisement. question, someti~es accompanied by 
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editioh (33 pages longer than the Neilson edition), and 

L'Office de la semaine sainte selon le Missel et le Breviaire 

roma in s ( 1 86 0) . 

Augustin Côt~ was a printer and publisher in Quebec, 

active from 1844 ta 1898. From 1848 ta 1852 he was also 

listed in the directory as a bookseller and from 1858 to 

1875 as the proprietor and editor of Le Journal de Qu~bec. 

He is best known for his publication of the R~lations des , 

J~suites dans la Nouvelle France (1858), in three 
..,. 

volumes, and the Abbê Ferland's Cours d'histoire du Canada 

-
(1861-1865) .14 The previously ment~oned religious publi-

cations appear to be the only music published by Côt~, aIl 

of it in square notation. 

The last pre-Confederation publication of the Graduel/ 
~ 

Processional/Vesp~ral was by G. and G. E. Desbarats in 1864. 

The Desbarats family had a long tradition of printing dating 

back ta 17th-century Fr~. George 15 Paschal Desbarats was 

named Queen's Printer after the union of the Canadas and he 

and his son, George Edouard, who had trained as a lawyer, 

went into partnership and produced, among other important 

works, the first two volumes of ~ Foyer canadien (1863-

14H. Pearson Gundy, Book Pub1ishin* and Publishers in Canada 
Before 1900. (Toronto: Bibliograp ical socie)Y of Canada, 
1965), p. 10. 

\ 
15Andr~ Beaulieu et Jean Hamelin. La Presse qu~becoise, des 
·or~gines à nos jours, II (1860-1879). (Québec: Presses de 
l'Uni versi tê Laval, 1975), 28" n. The authors claim that,: in 
spite of the spelli~-used in dictionaries, there is no "sn 
on "George," according to family correspondence. 
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1 

- 1864) ; 16 subti t1ed "Receui1 li tt~raire et hi,storique, nit was 

pub1ished month1y until 1866. After the senior Desbarats' 

death in 1864, George Edouard continued his publishing 

activities in Quebec for another year. That year, 1865, he 

pub1ished and printed the first edition of Ernest Gagnon's 

Chansons populaires dy Canada. Perhàps the most widely known 

and used collection of Canadian songs, it has sinee been pub-

lished in 10 editions, the 1a~est in 1955, and in numerous 

reprints. Each of the 104 songs is preceded by introductory 

notes by Gagnoni thé melody, neat1y and clearly type~set, is 

underlaid with the text to the first stanza and the remaininq 

stanzas follow in verse forme Desbarats moved to Ottawa in 

1865 when the seat of government was transferred to that city, 

and he became Queen's Printer in 1867. He resigned from that 

position when his ~inting plant was destroyed by fire in 

January 1869 and he'~oved to Montreal where he was very active 

in periodical publishing until his death in 1893. 17 

Seventy-two bOoks known to contain music were published 

before 1868, about half of which~were examined by the writer. 

The presence of musical notation in 37 other works included 

in Dr. KalLmann's index has not yet been established. S6me -... 
of the other significant publications ~f the period include 

the earliest engraved music, collections of sacred and secular 

songs, and musical treatises and tutors. 

l6Gundy, Book Publishing, p. 29. 

l7 Ibid ., p. 30. 
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In 1811, the Vocal Preceptor, or Key to Sacred Music 

from Celebrated Authors was probably published by the author, 

A. Stevenson. The imprint reads simply, "Montreal, 1811. 0 

Although the te~t was type-set, the title page and five pages 

of musical exam~les were printed from Plates: 18 the earliest 

known example of engraved music in Canada. But the ~irst 

Montreal p~inter to own a set of music punches and other tools 
. 

needed for engraving music has not yet been identified. 

It would be tempting to link this work with one pub-

. lished in Montreal by William Gray 10 years later. A Selec-

tion from the Psalms of Oavid by Dr. Miller, "arranged in 

such a manner, as to present, at one view, the Music in score 

for four voices, ... , by the Revd. George Jenkins, B.D., 

Chaplain to His Majesty's Forces, and Evening Lecturer of 

Christ Church, Montreal,n19 was exqu~~itely executed. The 

psalm text and the music are on facing pa~es, but each leaf 

is composed oi ei ther text which was type-set, or,..mti~ic which 

was engraved. Gray was a Scot who arrived in Canada in 

June, 1811-- the same year the Vocal Preceptor was published-­

and founded the Montreal Herald, the first number of which .. ' 
appeared on oc~ober 19, 1811. 20 It is not impossible that he-

19 

l8John Haret "The beginnings of music printing in Lower Canada," 
Canadian Notes and Queries, No. 5 (May 1970), 9-10. Copies are 
located in the Bibllothique nationale du Qu~bec and in the 
Mus~e de Qu~bec, -but were not seen by the wri ter. 

19Title page. 

20seaulieu, Presse qu~becoise, l, 27. 
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brought with him from Scotland printing equiprnent which 

included the necessary music engraving tools and printed the 

earlier work. But, at the foot of plate 1 (facing page., 1) 

is found the following statement: nEngraved and Printed by 

T. G. Preston Montreal 18~I.n The four-part music is 

generously and evenly spaced, the note-heads round and the 

downward stems of the half-notes on the right in the British 

manner. The two lower lines are arranged for keyboard with 

small black note-heads suggesti\ng chords below the treble 

voice and the bass figured. It is possible that T. G. Preston, 

on whom no information has been~tound, was the printer of the 

Vocal Preceptor, but since that work was not available for 
; 

comparison with the Psalms of David the assumption cannot be' 

made. No other works by Preston are known to existe 

, In 1819, b~~ween the appearance ot the above two works, 

a most ambitious publication had emerged from the presses of 

the Nouvelle Imprimerie 2l in Quebec: Nouveau receuil de 

cantiques A l'usage du Oiocêse de Qu~bec. Phil~as Gagnon 

claLmed that the volume was published at great expense by 

M. [Jean-Denis] Oaul~ while he was chaplain at the ursulines. 22 

The expense would no doubtOapply to the 180 pages of "airs 

notés des cantiques grav~s par Fr. Hund" whi,ch constitute the 

second part of the volume. The tunes are numbered according 

21 Then owned by Thomas Cary, Jr., accor~ing to Hare, nMusi~ 
printing," 10. 

22Phil~as Gagnon, l. 
(Québec: imprimé 
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to the hymn texts printed in the first part and consist of 

solo melodies and two-part pieces, the latter having the 

appearance of keyboard pieces or other instrum~h;tal duets. 
~ ~ _ .. ""'l 

The engraving is neat and easy to read, but the art of fitting 

a piece of music into a certain number of staves was evidently 

lacking: measures are split and unused spaces left at the 

ends of lines. However, since the engraver is thought to have 

been Frederick Hund, a piano maker and organ tuner, and former 
~ j 

co-owner of a music store,23 his efforts--and indeed his 

success--as a music engraver are to be adrnired. 

The greatest number of the remaining musical book pub-

lications of this period were sacred in nature. The Colonial 

Harrnonist (1832) was pub1ished in Port Hope by the compiler, 

Rev. Mark Burnham. The printer of this elegantly type-set 

four-part music is unknown and the type fac~ resembles no 

other yet seen. The Lyre sainte; receuil de cantigues . .. , 
compiled and arranged by T. F. Molt, was published in two 

volumes (1844, 1845) with continuous pagination (1-24, 25-48) 

by Stan~slas Drapeau, an important newspaper publisher in ~ 

Quebec. They are inferior examples of music books, both in 

terms of the paper which appears to be comrno~ newsprint, and 

of the typography which ls smudgy and uneven. James ,Paton 

Clarke's Canadian Church 

Rowsell in Toronto, fs a 

well-executed typography 

Psalmody (18~5), published by Henry 

~ example of extraordinarily 

by Rowsell & Thompson. John.' 

C. Becket in Montreal printed the P~almist (1845), 

23Kallmann, "Music publishing, n 41. 

~ 
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edited and published by George Anderson, precentor of 

St. Andrews Church, Montreal. The Canadian Church Harmonist, 

subtitled na collection of sacred music ... from the works 

of Handel, Haydn, Mozart ... selected and compiled by a 

committee ... ," (1864) was published by Samuel Rose 9~"the 

Wesleyan Book Room in Toronto. ", 

\ Although Many of the above hymnbooks included some 

instructional material, other publications were devoted 

entirely to music theory. Charles Sauvageau's Notions 

élémentaires de musîques •.. (1844) was published in Quebec 

by Napoléon Aubin, an active and prolific newspaper publisher 

and journaliste T. F. Molt's second theoretical treatise, 

Traité élé~entaire de musique vocale (1845), w~ also Pub­

lished in Quebec but by Stanislas Drapea~. John Becket 

22 

printed the Vocal Tutor (1854) for the author, George F. Graham, 
li 

professor of music and organist of the American Presbyterian 

Church in Mœntreal. And Gustave Smith, Montreal composer and 

writer, pub1ished two editions of his own Abécédaire musicale 

(1861, 1864). 

Very few volumes of secular music were published during 

this periode Gagnon's Chapsons has already been'mentioned, 

but perhaps the earliest collection of secu1ar songs was 

La Lyre canadienne, subtitled nRépere~ire des meilleurs 

chanson~ et romances du jour" (1847), published in Quebec by 

WIn. Cowan, former partner of Samuel Neilson. It included"émly 

four pages of music after 314 pages of texte More ambitious 

was a Collection of Miscel1aneous Pieces ... Suitab1e for 
i 
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Temperance Meetings (1856), 109 pages containing 64 songs 

wi th music and 10 wi thout, prlnted and published by J. C. Becket. 

John Beck~t was most active in the newspaper ~nd periodi-

cal field, as were all of the previously mentioned publishers 

and printers. His social and moral'concerns are reflected 

in the names of sorne of ~is periodica1s, e.g. the Canada 

Temperance Advocate (1835-1842) and the Children's Missionary 

and Sabbath School Record (1844-l85?), both of which included 

music. 

A1most one-quarter of the books discovered to date which 

are known to include music were the work of perhaps the ~ost 
fi 

important, and certainly the most prolific, publisher-printer 

of the time, John Lovell (1810-1893) .24 Lovell bega~ his 

career as an independent job printer in Montreal in 1835, 

concentrating on the printing of journals and newspapers, 

among which was the Literary Gar1and,25,his own publication. 

Contrary to the practice of most of his contemporaries,' he 

never owned a newspaper, nor ran a bookstore, directing a1l 

his energies to hie trade. He is probab1y best known for 
c 

his gazeteers and directories which continue to be published 

today. In 1842 he entered into partnership with his brother-

in-law, John Gibson, and opened a branch in Toronto before 

1850. Although Gibson died in 1850, the Toronto branch 

24 Douglas Lochhead, of Printing 
es and Ornaments 

& G1bson. oronto: 
1975), pp. 1-7; 
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continued using the name. A ful1-page advertisement in the 

1862 Tor,onto dirêctory proclairns: 

... /particular attention given to the / PRINTING 
OF MUSIC / tô which departrnent a beautiful NEW 
font has ju~t been added / ... 

In 1867 the directory elaborates the entry for the firm 

"(James Lovell and Sarah Gibson)," and there are no further 

entries. 

AlI but two of the Lovell music books were published in 

Montreal where the firm has its operations to this 

day. A selection of titles diversity of Lovell's 

output: A Collection Music by F. H. Andrews 

(1848); R~pertoire de l'organiste by Jean-Baptiste Labelle 

(1851); Business GuiQe.to the City of Montreal wïth Popular 

Songs (1860); Graduale romanurn (1864); Tsiatak nihonon8entsiak 

Le livre des sept nations, ou Paroissien iroquois (186S); ~ 

24 

, Help ,to Country Congregations in the Diocese of Quebec (1865); 

and Messe royale et mes~e du second ton (1867). Two editions 
~ 

of A Selection of Chants and Tunes for the Diocesan Synod of . 
Toronto were published in that city in 1861 and 1867. .. --..... 

Lovell's .work was of a superior quality and easily 
~ ", 

recognizable, his type fonts, especially those for music, 

being quite distinctive. Evidence of the firm's vision and 

self-confidence is the Specimen of Printing Types and Ornaments ~ 

in Use at the Printing Office of Lovell & Gibson published in 

1846 and re6ently reprinted by the Bibliographical Society 

of Canada (197s). 
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The importance of the role pIayed ëy book publishers 

in the introduct~n and development of music publishing in 
• 

Canada cannot be overemphasized. , It is' somehow touching that 

the busy andPoften harasse~men who published books, pamphlets, 
.. 

newspapers, journals and official papers durinq that exciting 

period of Canadian history shouid have considere,d worthwhile 

the considerable' extra expense and effort required to produce 

music. But once a font of music type, or a set of music 

punches, had been acquired, why was i~ not put to more use? 

Why did sorne publishers produce only a single musical work? 

Part of the answer must be that there probably was more musical 

book publishing activity than is evident from the abave, and 

a great deal more effort must be)made to locate and report .' other examples. But it must also be remembered that competi-

tion from imported music books was a factor. Most of the 

books printed in Canada included locally significant mate rial 

or were written or compiled by Canadians. Many more hymnbooks, 

song collections and tutors produced in Europe and the United 

States were available on the Canadian market. 26 Then, as now, 

the -home-grown" product was less appealing and traditional 

"old country" practices among the immigrant populatic>n were 

fondly nurtured., However, sorne of the Canadian book publishers 

and printers used their equipment to producê music in other 

formats. Lovell was one of the very few who pub li shed sheet 

26The propQrtion of foreign publi~âtions of this nature found 
in private collections, second-hand stores, and antiquarian ' 
catalogues is considerahly higher than Canadian. 
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music. More of them, e.g. Becket, Drapeau, and again, Lovell, 

published music within a context already familiar ta thern: 

newspapers and periodicals. 

( 
J .. 

26 

i 
j 

f 



-

f 

'. 

CHAPTER 4 o 

PERIODlCAL PUBLISHERS 

Newspapers were very important to the people of Canada 

in the 19th century as indeed they were to the who1e of 

sett1ed North America. They not on1y provided a 1ink with 

Europe, bringing news of the latest wars and the 1atest 

fashions~1but a1so gave the colonists the sense of identity 

which cornes with invo1vement in local and colonial affairs. 

In Quebec, the Gazette (1764-1874) mentioned in the last 

chapter in connection with the Neilson fami1y, was not a 

political party organ and tried to report events impartia11y. 

Not so, however, was the Quebec MerCUry (1805-1903),1 owned 

by the Cary fami1y during the period under study. It was 

the vo~e of the Eng1ish-speaking conservatives of the pro­

vince of ~wer Canada and provoked the founding of a rival 

newspaper, Le Canadien (1806-1893)2 founded by Pierre Bédard, 

to spe~ for the French-Canadian 1ibera1s. Le Canadien was 
'r ' 

suspended from 1810, when ~ts presses and type were seized 

and its editors and pripter.arrested for seditious piots, 

until 1817. After other interruptions because of financial 

difficulties and changes' of owner~hip, it settled into con­

tinuous publication in 1831 under Etienne Parent and 

Jean-Baptiste Frêchej.te. 

IBeau1ieu, Presse quêbecoise, l, 14-15 . 

.,2 Ibid ., 15-18. 
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Ît was among the pages of Le Canadien on January 4, 1836 

that the first piece of music known to be printed in a 
<"'~ 

"periodical" appeared as a New Year's offering to its sub-

scribers. The large folio-size page is ornately framed by a 

temple-like typographical structure, with the namés of 

Papi~eau and O'Connell in ~~e pedestals of the two lateral 

cOlurnns,which support, at the topmost level, a printing press 

between the lion and the unicorn. Within the frame is a song, 

Chant patriotique du Canada, the words by "M.F.R.A." and the 
, 

music by Napolêon Aubin, the Swiss-born journalist who was 

later to become editor of Le Canadien (1847-1849).3 The four 

lines of melody in D major are marked "maestoso moderato" 
" 

and are underla~d by the first stanza of the song, the other 

five stanzas set out in two columns filling the remaining , 
",.. .~ 

space. No other example of this form of musib publication 

has been found 50 far. 

It is, therefore, probably safe to state that the first 

music to be published periodically was an integral pa~t of the 

Montreal monthly ma~azine, the Literary Garland (1838-1851). 

Published and printed by John Lovell and later by Lovell & 

Gib~on, and edited by John Gibson, the Literary Garland had 

the longest' lifetime of any magazine ~ritish North America 

prior to Confederation. It was the first in the Canadas and 

the Maritimes to survive more.tharl three years. 

, 

3Ibid ., 16-17; and Wallace, Macmillan Dictionary, p.23. 
d 
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Primarily a literary publication with a large volume of 

Canadian cont~ibuti6ns, the Garland was addressed to the "well-
.... , 

ordered and leisurely society"4 it~served. Right from the 

start, each monthly issue 'of 45-50 pages contained from one 

and a half to three pages of music. The notation was type-

set, large, clear and well spaced in keeping with the excel-

lent printing standards of John Lovell. On the last page of 
'\ 
the firs~ issue is the following notice: 

It affords us much gratification to state that the 
Musical Department of the Garland has been gener­
ously undertaken, by a gentleman of the highest 
professional celebrity, who has furnished us witb 
a favourite Waltz ~f the'lst or Royal Regiment, 
hitherto unpublished. This will prove a Most 
delightful science of harmony and song. S 

In the lollowing issue the above-mentioned "gentleman" is 

1 

identified as W. H. Warren who became a regular contributor 

to the journal. His or~ginal compositions -- for the most 

part, dance music and marches for the piano -- or arrangements 

of traditional airs or themes by such fashionable composers '-­

as Adam, Bellini, Meyerbeer, and even Mozart, as well as 

those of lesser musical faîne, acèount for over 75" of the 

Garland's musi~ pages~ Other Canadian composers whose works 

were presented were J. P. Clarke, Joseph Maffr~, Charles 

Sauvageau, and J. W. Dunbar Moodie. The last was the husband 

of Susanna Moodie, celebrated pioneer author whose best-known 

book, Roughing it in the Bush (London, 1852), first appeared 

4 ' 
Mary Marr..ham Brown, 

(Montreal 1838-1851). 
Canada, 1962), p. iii. 

An Index to 'the Litera~ Garland 
(Toronto: B~bliograph1Cal society of 

5Literary Garland, l (1838), 48. 

\ 
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as a seriaI in the pages of th~~ Lite.rary Garland,6 1847. 

There were very few references t0 music in the magazine. 

Apart f~om,the occasional announcement of a recently pub-, 
1 

lished piece of music, such as that for the Garland, a new 

collect~on of songs published/by Armour & Ramsay, "the object 

of which\ ;lS tq, supply to the musical taste of • the mi,llion", 

the plac+ of the trashy collections with which the Province 
!) 1 7 

has hi~,~rto been inundated," or an article such as "Singing, 

condocive to health" [especially of young ladie~],8 there 

was littl~ or no attempt to teach or to guide the 'musical­

taste or a~areness of its rea1ers, othe+ than, of course, 

by the choice of its musical offerings. 

After John Gi.bson's death in 1850, Mrs,. E. L. Cushing, 

the associate editor; could not keep the publication going 

and it ceased in December 1851 with the admission that it 

W2lS impossible to compete with the Ameri,can periodica1s. 9 

.During this period, other magazines followed the Garland'~ 

e~ample of publishing music. It appears that the first to 

do 50 was Le Menestrel, a literary journal published in 

Quebec by Marc'-Aurale Plamondpn and printed by Stanis las 

prapeaù. 10 Although it survived less than year (June, 

6'" <:. -
Wallace, Màcmillan.Oictionary, pp_, 524-525. 

7Ibid~~' II, n.s., (lQ44), 336~ 
;> \-

,,9'Ibid .. , I, n.s., (1843),"567. ... 
. • 9 . . 

Brown, Index, p. 1X. , 
ItBeaulieu~ P?esse 9u~becoise, l, 

'-
133-134. 
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1844-January, 1845), it was a ~ost ambitious project for the 

• publish~r who bel~eved that 1iterature served a triple func­

t~on in society: entertainment, education -- moral anël 

psycholo~~cal-- and social awareness. ~The Menestrel was 
/ 

( 
published weekly: 20 'large-qctavo pages of which 16 were 

devoted to literature and four to music. B~aulieull points 

out that the music section was issued separately 50 that it 

could later be bound ~nto a volume distinct from the literary 

ones. Unfortunately no music from the Menestrel has been 

seen, but announcements of music being delivered with a 

certain issue, or excuses for music omitted, are most reveal-

ing. A fair amount was by Canadian composers, for example, 

Petitclaire, Sauvageau and the publisher PléUllondon himself. 

It was not aIl for piano or piano and voice, but included 

"" pieces for gui tar, e. g. "Une Romance pour gui tare, 'Le lac 

des f~es', tirée de l'opéra de la Dame Blanche par Auber. "12 
\ 

Other composers represented include Donizetti and Strauss 

[senior]. Apropos of the latter, the journal conlratUlated 

itself in a note on November 14, 1844: 

Avec le présent numéro nos abonnés recevront la 
continuation des "Valses, de Strauss" qui seront 
termin~es dans notre prochain.--Nous ne savons 
pas on quelques uns de nos abonn~s ont pu trouver 
que nous sommes en retard pour la musique: Nous 
les invitons a jetjr un coup d'oeil sur cette 
partie de notre fe~ille; ils verront que nous 
avons a cet· 4qard rempli strictement le,s promestes 
de no~e prospectus. l ) 

IlIbid.,134. 

12 
Le Menestrel, l, (1844), 272. The edi tor has erroneously 

attributed La Dame Blanche to Auber rather than to Boieldieu. 

l3 Ibid ., 352. 
" 

/ 

\ .--
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The occasional failure to print the music section was always 
"-

explained and made up for ~n subsequent issues: 

La partie musicale de notre feuille ne paraîtra 
que Jeudi prochain, en huit pages. (15 août 1844, 
p.144) 

Avec le pr~sent num~ro nos abonn~s recevront douze 
pages de musique formant les num~ros 9, 10 & 11 de 

'la partie musicale, et contenant la ... (29 aoOt 
"'1844, p.l76) 

Inte~esting also are the allusions to the state of musical 

typography in Quebec. A continuation of the l~st-mentioned 

announcement reads: • 

Nous aimons! informer nos abonnés que nous avons ./ 
reçu récemment beaucoup de caractêres variés pour 
l'embellissement de la partie musicale. de "notre 
feuille. 

And on October 3, 1844 (p.2S6): 

(;

n conséquence d'un accident qui nous a priv~ des a 
services de notre compositeur de musique, pendant ~ 
plusieurs jours, nous sommes forc~ de remettre a • 
Jeudi prochain la publication de la partie musicale 
de notre feuille. Nous donnerons alors douze pages. 
Notre imprimeur de musique étant le seul compositeur 
~n ce genre a Ouébec, il nous a ét~ impossible de le 
faire remplacer! la casse. Cette raison est, nous 
l'esperons, une excuse suffisante que nos abonnés 
voudront bien agréer. 

If i~deed there was only one music compositor in Quebec at 

that time, it was the sarne who had set the two volume$ of 
) 

La Lyre sainte mentioned in Chapter 3, also printed by Drapeau 

in 1844 and 1845, and his work would have stood in poor com-

parison to that of Lovell's compositor in the Literary 

Garland. " \ 
Le Menestrel~was the only Quebec publication to include 

music during this period, although Le Fantasque (1837-1849)14 

~4Beau1ieu, Presse québecoise, l, 96-97. 

\ 
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the humorist organ of the Papineau party published by Aubrn 

and over whieh he was imprisoned in 1838, announeed on March 

16, 1840 (p,103) that it was in a position to print music 

lithographieally and in later numbers advertised its "Album 

artistique & lyrique." However, sinee this music was issued _ 
, ~", 

it is discussed in Chapter 5 whi \ separately and undated, 

deals wi t~ sheet music (pp. 47-51). 

In Montreal, The z,,1ontreal 'Witness, weekly review and 

family newspaper was founde9 by John Dougall in 1846 and 

printed by John Becket from its beginnings until 18"58. Its 

purpose was deelared in the prospectus published in Deeember 

1845: 

This journal is intended .to be a faithful Witness 
for the Truth in love, devoted more particularly 
to such subjects as Christian Union -- Missions --
Education -- the Efforts of Religious a~d Benevolent 
societies -- Public and Social Impr~vements -­
rmmigration -- Cheap Postage -- and, generally, the 
development of the resources of the country. 

The large folio-s1ze paper, printed in three columns, eight 

pages per issue, occasionally included a piece of music with 

a religiou~. Music never took up an entire page. For 

example, the first piece, "Peace--be still," words by 

Mrs. Dana, music by Mozart, (February 2, 1846, p.38) 
Q 

occupies two columns in width and aIl but the last four 

inches of the page in lenqth. It is reasonably weIl-set 

and easy to read. During the first year of publication, 

only two other pieces of~usic were included. It is possible 

that the well-meaning publisher, wh1le admitting that music 

sometimes served his purpose, did not want it to become an 

expected pleasure to his readers. 

.~" 
\.. 

\ 
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l'Wo other periodicarawere printed by Becket. The 

Chi1dren's Missionary and Sabbath School Record (1844-

1856?),15 the organ of the Canada Sunday School Union, was 

pub1ished monthly. It used parables, anecdotes and il1us-
o 

trations to reach the readers for whom it was intended. 

Volume one, small octavo, 184 pages, contains no music, but 

\~volumes six and se'ven (1849 and 1850) in ~e Lande Collection 

include én average of two pages of music per issue., Apart 

from a serialized "Catechism of music" (elementary music 

theory), aIl of the music consisted of simple,~cred songs. 

The Canada Temperance Advocate (l835-l854?)t& was 

pub1ished by the Montreal Temperance Society and a1though 

its principal message was on the evlls of alchohol, it inclu-

ded sections on agriculture and education and 1ater,poetry 

and a children's section. There is no evidence of music in 

the issues between 1835 and 1847 (incomplete run in the 
. 

National Library), but a single issue from volume 18 (April 1, 

1852) includes the fo1lowing notice at the foot of page 119: 

,TO subscribers and corresponèents -- A pres~ of 
original matters compels us still to omit the 
Music for another number; for the sarne reason 
severai communications and articles are left out. 

It i8 possible that the music in the Collection of ••• Pieces 

••• for Temperance Meetings,17 published and printed'by 

• Becket in 1856, had been gathered from among the pages of 

1S l' .ch ' Beau LeU, Press~ qu~ eC01se, I, 132. 

16 Ibid ., 87-88. 

-17see" pp. 22-23 above. 

'.' 
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the Advoca te . 

In 1852, the only other English-language peri~dical of , 

the period to include music appeared. The An 
-------F-;;....;...."'"-~ 

Magazine, published monthly in Toronto 

was printed by Lovell & Gibson, and had as its aim the fos-

tering of "those characteristic elements of the genius of 

British Colonists--monarchical princ~~. ,,18 Sorne of its 

regular columns were "Colonial chit-ch~" "News from abroad," 

"Facts for the farmer, " and "Science & art." Each! issue was 

almost 100 pages long and included engraved plates of por-
c 

trai ts, fashions from Paris, and views of Canadian ci ties ,. 

as weIl as two pages of type-set music near the end, followed 

by one to three pages of musical articles. AlI the music wa~ 

for voice and piano, five of the six items in the first volume 

by J." P. Clarke, a Canadian composer. Volume, II (January-

June, 1853) contained five pieces of music; volume III, four; 
, 

volume IV, one; and volumes V and VI, none. No explanation 

was given for the inclusion of music in the first place, nor .. 
for its graduaI exclusion. The octavo pages were'we11 set 

and agreeably laid out, but they do no~ in tbe least resernble 

the tYfOg,~aphy of the Mon treal shop. 
, 

To return now ta the French-language press, among the 

many literary supplements published by thrice-w~ek1y or daily 
, lQ 

. newspapers, the Revue canadienne (1845-1848), - owned and 

l8Ang1o-American Magazine, l, (1852), 67. 

19B l' eau l.eu, 

,,,,, l' . 

Press~ qUêbecoise, I, 139. 
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published by Louis-Octa~e LeTourneux apd printed first by 

Lovell & Gibson in Montreal and then by its own press, was 

the first to include music. It is true that it had before 

it the examples of the Literary Garland and the Menestrel 

but it was a novel step for a newspaper. The monthly supple­

ment was called Album litt~raire et musical de la Revue 

d ' 20 d b ubl'" J 1846 cana ~enne an egan p ~cat~on ~n anuary, . It 

included about 30.,. pages of li terature and four pages of music, 

each paginated se?arately but consecutively to allow·' for 

collecting and binding as distinct volumes. T~e quarto-

size pages were handsome1y printed, the 1argely piano-vocal 

music neatly type-set and enclosed in a simple frame with 

orna~e corners. " 

When the Revue c~nadienne ceased publication in February 

1848, LeTourneux so d his Album rights to Ludger Duvernay, 

owner of La Minerve, a twice-weekly Montreal newspaper. 

36 

Duvernay, a patriot nd founder of the Soci~t~ St. Jean-Baptiste, 

was imprisoned three !mes for his outspoken journalisme He 

had been e1ected by acclamation to Par1iament as member for 

Laehenaie in 1837, but went into exile to avoid further impri-

sonment. He took refuge in Bur1ington, Vermont where he 

pub1ished a newspaper called Le Pa~riote canadjen. When a 

genera1 amnesty was declared in 1à42, he returned to Montreal 

and resumed publication of La Minerve after an interruption 

of five' years, and he continued until his death -in 1852. 21 

20 Ibid ., 146-147. 

21 , M ' 
Lou~s- ar~e LeJeune, 

graphie ••• du Canada. 
pp. 566-567. 

o.m.i., Dictionnaire g!n~rale de bio­
(Ottawa: Universit! d'Ottawa, 1931), 

'. 
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Duvernay published the AlbJm under the original title 

until December, 1848 when he announced certain substantial 

changes such as lnckeased circulation, more Canadian content 

and a change of name to Album littéraire et musical de la 

Minerve. The new Album was in effect simply a continuation 

of the former: a slight,,ly smaller format with narrower 

margins and without the decorative corners, but with the same 

.layout and content. ~e music was printed from the sarne type 

font but was reduced to two or three pages per issue and was 

not always a se1f-contained section, that is, it was somètimes 
( 

printed on the verso or recto of a page of literature. The 

~music pages were themselves unnumbered but counted in the 

overall pagination. 

In September, 1850 (p.263), the Album printed the fol-

low~ng criticism by Le Canadien, the important French­

Canadian Quebec newspaper. After acknowledging receipt of 

the August issue and praising the piece of music contained 

therein ("A la Vierge Marie"), it continued: 
". 

Puisque nous en sommes ~ exprimer notre opinion sur 
la musique de l'Album, nous nous permettons de faire 
quelques remarques que bien des abonn~s ont faites 
! part nous; c'est que l'éditeur. devrait varier le 
choix,des compositions mu~ica~es, et donner alter­
nativement des morceaux pour le piano, la harpe, 
la guitare, la flnte et le violon; ... D'ailleurs, 
nous sommes certains que les musiciens en général 
aiment de la vari~té dans les morceaux qu'ilS 
ex6cutent, et que des romances et toujours des 
romances, comme il en est publiê dans l'Alb}F Musical, 
finiront par devenir monotones et insipides. 

It ended, however, by expressinq regret at the impending 

suspen&ion of the Album due to insufficient suppott by undis-

criminating readers: 

37 
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Nous avons souvent 9.lmarqué avec chagrin le peu de / 
goût de nos compatr~es pour la lecture des 
publications· litt~ra1res canadiennes, tandis que 
les feuilletons êt~angers, des romans aussi pauvres 
de style que d/ interêt, et pêchant quelquefois même 
contre la raison et la morale, sont lusravidement 
par un grand nombre de nos jeunes lecteurs canadiens-
français. 22 _ 

After further threats to discontinue pub~ication, and con: 

tinued support from the French-language press, Duvernay 

decided to continue to publish the Album, and did 50 for 

another year. 

After the Album's demi se in l8Sl,'French Canada was with-

out periodical music for over 10 years. It is true that the 

Journal de l'instruction publique 23 published in Montreal by ,-
the Dêpartement de l'instruction publique from 1857 to 1879 

~ 

made a slight bow to music. Printed at first by Sên~cal & 

Daniel and continued in 1860 by Eus~be 5ênécal alone, i t ~on­
tained only'br~ef notices of music teachers' activities during 

the first two years. Th n, in 1859, two issues appeared with 

music inserts: Sol canadien by T. F. Molt (f~vrier, [37-

39)) and Chant canadien by Charles Sauvageau (juin, [109- , 

" ) 

1111). Both were also available as separate sheet music 

publications. It was obv~ously never the intention of the 

journal to include music on a regular basis, and there is no , 

evidence to show tha t any other than the above blo pieces 

were ever published.· 
R»)" 

22ApparentlY gratuitous quotations have occasionally been inclu­
ded in this chapter to illustrate more graphicaill" the atmos­
phere of the times and the difficulties faced bl" the publishers. 

23Beaulieu, Presse quêbecoise, l, 200-202 • 
.. 
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But music was obviously dear to Eus~be Sênêcal, for when 

he took over the publication of the Echo du cabinet de lecture 

paroissial (1859-1875)24 in 1862, it immediately became a 

regular feature of that journal. The Echo was the official - . 
publication of the Cabinet de lecture paroissial, a very active 

literary ~ircle founded in 1857lS an integral part of l'Oeuvre 

des bons livres, itself .founded in 1844 by the Sulpicians. It 

bega'n publication, after some t ial issues, in 1859 \4ith the 

purpose' of bringing to as wide a public as possible a variety 

of reportage on world and national events, religion, philo-

sophy, science, literature, law and 50 on, aIl from a morally 

acceptable -- that is, Catholic -- point of view. 

The Echo had a series of publishers: Duvernay & Frêres, 

1859; Plinquet & Cie., 1860; J-B. Rolland, 1861; and Eus~be 
, 

·Sénêcal, 1862-1868. The new era, with Sênêcal as pub1isher 

and Joseph Royal as editor, was announced in the final issue 

of 1861: 

Par suite de nouveau arrangements et a partir du 
premier numéro de l'année 1862, l'Echo, sous un 
format élégant, avec un frontispice magnifiquement 
illustré et ne comprenant moins de 24 pages de 
matiêre imprimée sur beau papier, dont une ou deux 
de musique inédite et des mieux choisie, •.• 25 

In the first issue of 1862, the opening editorial expands on 

the many important changes. 
1 

Comme revue musicale, l'Echo doit être reçu par 
tous ceux qui aiment la musique et surtout la 
musique originale et bien choisie. 26 

.24 Ibid., 221-222. 

25Echo du cabinet .•. , II~, (1861), 399. 

26 Ibid ., IV, (1862), 1. 
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And on page 2 of the same issue, 

Chaque numéro contiendra une ou deux pages de musique: 
le choix sera. fait par des artistes de goût et de 
réputation. Les compositions nationales trouveront 
dans le directeur de l'Echo un éditeur toujours 
empressé et toujours reoonnaissant, sinon davantage 
... Pour accomplir tout ~ fait le but du journal et 
imprimer ~ la musique en Canada ce mouvement 
ce ton et ce goût si essentiel ~ tout véritable 
progrês artistique, la collaboration de l'Echo compte 
dans son sein des amateurs et des écrivains qui 
fourniront la chronique musicale. 

In the second issue of 1862 (p.27), after apologizing for some 

undesirable results of quick organizational and editorial 

changes such as the many errors in the pie ce of music printed 

in the first iS'sue ("La Huronne" by Célestin Lavigu~ur), the 

editor goes on: 

"' Puisque nous parlons musique, nous devons répéter 
ici que notre collaboration musicale se montrera 0 

assez sévêre sous le rapport du mérite et du cachet 
des morceaux que publiera l'Echo; c'est le seul 
moyen de répandre le bon gofrr-!sic, goût?] et de 
ne pas nous ,laisser encombrer par toute es~ce de 
musique, sous le prétexte que les auteurs sont 
canadiens. 

Such a didactic approach is evident throughout the musical 

contents of that year. Besides two pages of music in each 

issue except the last, various musical announcements, new~, 

critiques and chronicals from Montreal and Quebec, as weIl 

as a series of eight articles, "Musique et Musiciens", 

written by Gustave Smith under the pen name of Diérix, 

there was usually an editorial announcement and description 

of the issue's musical offering. 

40 
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The opening edi torial for the following year comments: 

La partie musicale de l'Echo n'a peut être pas 
attirê, de-la part de nos-Iecteurs, toute l'atten­
tion qu'elle mêri te. Cependant parmi les 24 (in fact 
23) morceaux queneus avons publi~s, il yen a 
plusieurs de composês ou d'harmonisês par des 
auteurs canadiens, et dont quelques uns sont r~ele­
ment remarquables. Certaines de nos romances sont 
les meilleurs ouvrages de compositeurs et chanson­
nier populaires et jouissent d'une vogue justement 
meritêe ... 27 

He continued with a description of the piece offered in this 

issue, "Pandore, eu Brigadier, vous avez raison!" by 
1\ 

G. Nadaud, a French composer, 

On remarquera que la basse de l'accompagnement est 
chiffrêe; il est probable. que c'est la premi~re fois 
qu'il se publie quelque chose en ce genre en Canada. 
si cet accompagnement avait pour effet d'engager 
nos jeunes musiciens ~ êtudier l'harmonie! ..• 

The above is the last substantial musical staternent to appear 

in the Echo. Although the editorial made no mention of the 

journal's intention to diminish its musical content, little 
( 

was made of musical events throughout 1863, and the more 

didactlc and literary cQlumns on music did not ance reappear. 

Music continued to be pr~nted, but irregularly, and was sel­

dom announced or desèribed. The majority of the composers 

were French instead of Canadian as in the'previous year, and 

the type of compositions became a1most entire1y vocal. The 

number of pages was cut back to the original 16, evidence 

pefhaps of financial difficu1ties borne out by the resig­

na~ion of the editor at the year's end •. Mr. Royal c1aimed 

27Ibid ., V, (1863), 2. 
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, 
that his efforts to make the Echo a superio~ family newspaper 

by the choice of generallY;9ood music and extracts of t~e 

best publications were nof seconded by the paying subscribers. 28 

With the resignation/of Royal, the scope of the Echo became 
, 

more limited, with a greater emphasis on phi10sophy, theoloqy 

d 'ddh' d' t' fI' 29 an narrow-m1n e 1stOry, an a reJec 10n 0 ~terature. 

It never again inc1uded music. 
, -

In May 1863, the following announcement had appeared in 

the Echo: 

Nous venon~ de voir le second numêro d'un journal 
mensuel ayant pour titre les Beaux-Arts, pub1iê par 
MM. Boucher & Manseau. Ccmne 1 i indique son- titre, 
il est consacrê aux beaux-arts et surtout ! la 
musique .... Les Beaux-A~ts publient deux pages de 
musique! chaque num4ro.30 

Founded by J. Ad~lard Bouqher, owned and published by ~oucher 

& Manseau, music dealers, from April to December., 1863, and 

31 by GU$tave Smith and M. Leprohon from January to May, 1864, 

Les Beaux-Arts was elegantly laid out, the text, in two 

columns, delicately'enframed. The music was printed as a self-

contained and numbered series, with its own title page, 

"Album des Beaux-Arts." Undated and unpaginated, it was 

meant to be co11ected and bound into a music volume. 

Conceived ~s a literary journal, Les Beaux-Arts became 

with Smith "Une revue des sciences, des lettres, de 

2.8 Ibid ., 369. 

29Beaulieu, Presse quêbecoise, l, 222. 

30Echo du cabinet, V, (1863}, 147. 

31B l' eau 1eu, 

\ 

Presse, quêbecoise, II, 32-34. 
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l'industrie."32 rts brief existence was a difficult one and 

the following text by Gustave Smith in the January, 1864 

is-s"hë mer1.t"S- ~uotation, 1engthyas it is, because it-~oul~' be 
'of"~.,- ". ~ 

applied tQ thè founding of most of the specialized periodicals 
, 

of the 19th c~ntury: 

Il Y a environ quatre ans, M. Boucher eut l'idêe de 
fonder un jour.nal littêraire et musical. Nous 
causâmes assez longuement sur ce sujet, et tout 
bien cdn~id~ré, nous reconnûmes que les frais 
d'impression absorberaient les bénéfices. ' 

De notre côté, nous écrivions, vers cette êpoque, 
notre Abécêdaire Musical. Quelques démarches que 
nous flmes poùr le faire imprimer, nous permirent 
de reconnaître q~e l'impression de ce travail, 
était coûteuse. Que faire? Qui veut la fin veut 
les moyens, ainsi que dit le p~~rbe. On nous 
suggira __ la pensée de faire l' acquisi tion du 
matériel nécessaire pour en commencer la composition, 
sauf, à nou&>,- de remettre les formes ! un imprimeur. 
Nous adoptâmes de suite cett~ idée qu~ entrait on 
ne peut mieux dans nos goûts. 

Nous achetâmes donc un petit matériel d'imprimerie 
et nous nous mîmes a. l' c:ê uvre. Tout marcha bien. 
Mais nous n'avions point de presse~ Puisque nos 
~res imprimaient passablement bien avec une 0 

presse en bois, pourquoi na construirerions-nous 
pas une modëste presse en bois? Il ne 's'agi 1: 
souvent, dit-on, que de vouloir pour pouvoir. 
L'esprit occupé de' ce projet, nous prîmes la scie 
et nous débitâmes le bois néces$aire ! la con­
struction de cette presse. Q~ aux accessoires, 
nous en fimes nous-même les mod~les pour les,~aire 
couler. Ce travail nous prit deux ann~es entiêres; 
car c'est à titre de distraction que nous entre­
prenions cette rude tiche. Bref, nous réussîmes 
assez bien dans la confection de cet ustensil 
qu'on a porté, de nos jours, ! uqe si haute 
perfection. 

Nous êtions donc en possession, le 1er, Janvier de 
l'an de'grâce mil-huit cent soixante-trois, d'une 
certaine quantité de caract~res et d'une presse. 
Il fallait employer l'~n et l'autr~. C'est alors 
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ue nous allâmes voir M. Boucher et que nous lui 
p osâmes de publier un petit journal. Il agr~a 

~ cett id~e qui, du reste, entrait parfaitement dans 
ses ~c~dentes vues. 

pen~~z-~us, ,chers lec4lbrs, que nous constituâme~ 
un comit~ de r~daction ou une soci~t~ de collabor­
ateurs? Pour dire vrai,' nous aurions d~sir~ nous 

. entourer de quelques personnes pour nous aider dans 
cette tâche. Mais, e~ ce pays du Canada, chacun 
a ses occupations, et nos maigres ressources ne 
nous permettaient point de payer une collaboration. 
Nous r'solûmes, d~s lors, et ~ l'unanimit~, de 
r~Qiger notre feuille d'aprês les principes de 
morale et de religion qui assurent le succês d'un 
travai 1. . '.J. 

Reconnaissant de plus en plus l'inf~riorit~ de 
l'impression de notre journal et d~sirant secotder 
les efforts de notre confrêre M. Boucher qui ~ait 
cha.rg~ de la propagation de cette feuille, nous 
n'h~sitâmes pas! faire l'achat d'une presse en 
fer, excellente presse avec laquelle nous avons 
rêussi ~ donner aux Beaux-Arts un cachet de per­
fection que nous d~sirions depuis longtemps. 

Mais qu'il nous coûtait d'abandonner notre chêre 
presse en bois, elle qui nous donna tant de peines, 
et que nous construisîmes ! la sueur de notre 
front! Ouoiqu'il en soit, elle peut nqus rendre 
des services secondaires. 

Voil! en quelques mots l'historique de la fondation 
de notre journal. Nous ne l'avons pas ~crit dans 
le but de nous attirer des louangesJ non. Notre 
intention a êt~ d'appre?dre â nos lecteurs que 
leurs encouragements avaient puissamment contribu~ 
au succês' de notre œuvre. Puissent nos efforts 33 
nous les fai;e toujours mêriter: GUST. SMITH. 

The last issue was Pated May 25, 1864. The publishers' 

.,~~ explanatory "Adieux" ends with a pitifully hopeful postcript: 

~ N.B.--Si UD certain montant des ab 0 nnemenœ venait 
! notre aide, nous nous empresserions de cont~uer 
la publication d. notre journa1."34 

\ l 

33 ,Beaux-Arts, II, (1864), 3-4. 

34 ' ,Ibid., 65. 
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Some of the periodicals described were in book format 

and the music includet wa~_~ integral kart of the pub-
"\ .". 

lication (e.g., Liter~ Garland, Missionary .•• Record, and 

Anglo-American Magazine). But others, usually larger in 

f~at (folio or quarto), which included music meant to be 

COllect~d separ~tely into a volume for performance purposes 

(e.g., Menestrel, both Albums, and Beaux-Arts), were scarcely 

different from the sheet musïc becoming more and more popular. 

An ~portant role played by music periodicals was the dis-
J • 

semination of their contents in rural areas without access 

to retail music outlets. It is not difficult to imagine 
• 

with what anticipation they were awaited or with what pleasur~ 

received. Yet subscripti~s were never sufficient to finan­

cially support such periodicals for very long. The demise of , 
periodical music no doubt added to the demand for the separate 

music publications which were becoming increasingly available. 

\. 
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CHAPTER 5 

SHEET MUSIC PUSLISHERS 

, t 
Early Attempts 

As previously mentioned,l attempts at the separate pub­

lication of a single composer's work-dati back to as early 

as 1807. But an opera vocal score can hardly be 'classified 

as sh~et music and therefore advertisements in the Quebec 

Gazette by the ~omposers Alexander Kyle for a march (1818) 

and J-C. Brauneis for his Grand Overture of Ouebec (181,9) 

must be considered the earliest references yet discovered to 

that type of music pub1ication. 2 Brauneis also advertised 

a piano piece written in memory of ,the Duke of Richmond only 

19 days after~at noble's death. Dr. Kallmann wonders 

whether the advertisements might not have been for handwritten 

copies rather than printed ones. He rightly points ·out that 

if the latber were the'case there would not have been time 

to have them printed in the United States, a not unknown 

procedure.) Since it is known that Neilson had attempted 

music engraving earlier and therefore possessed the necessary 

tools, i t i8 not un1ikely tha t he had improved hi.s methods 

and had printed the above-mentioned offerings which would 

have been infinitely leàs complicated to produce than the 

\ 1 . 
" \ pp:' 11-14 above. 
. , 2 

. Kallmann, -Music publiahing,· 41. 

3Ibid • 
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Quesnel work. 

The earliest examples of sheet music that have been 

found to date, however, were published over 20 years later, 

in 1840. 

One of the two earliest pieces published that year wa~ 

Le Dêpit amoureux, a romanc~by Napolêon Aubin, the Swiss- ~ 

born jou,rnalist, who had produc w Year' S offering in 

Le Canadlen ~page 28. 1~ consists of a single , 
olio measuring 8 inches by Il. The cover, wh.ich is. illus-

t~ted by a melodramatic scene of two lovers, and the single 

pàge of music overleaf were crudely lithographed by Aubin 

himself. The staves and notation as weIl as the text under-

lay were clearly hand-done and poorly printed on low quality 

paper. The three stanzas of text on the page facing the 

music have been type-set~nd neatly enframed, and are fol- o 

lowed by the colophon: "Quebeç: de l'imprimerie litho­

typographique de N. Aubin & W. H. Rowen, No.2, Rue Grant, 

St. Roch." (Pls. 1-111). 

The date of 1840 has been applied ta the above piece 
. 4 

basedfn an advertisement in Le Fantasque, owned~ edited 

and published by N. Aubin and W. H. Rowen, f~ the sale of 

Le D6pi t amourea~ a~ ot" Deux valses by Charles Savageau 

which has not yet been\fbunâ. In the editorial of ·an earlier 

number, an~nouncemen~ad been made of a new Album of art' 

and music, the first number of which had just appeared. The 

4Le Fantasque, II, (1840), 248. 
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following apology was made: 

Le premier numéro de l'Album que nous avons publi~ 
n'est qu'un essai, de sorte que nous espérons en 
améliorer le travail à mesure que nQUS exercerons 
l'art lithographique qui nous était auparavant 
êtranger. 5 

Le Dépit amoureux was this first attempt, bearing at the head 
• 

of the title page the series title: "Album lyrique no. 1". 

The Sauvageau waltzes were probably no. 2 of the series, but 

no other nurnbers have been found to date. 

Also in 1840, John Lovell published the Merry BelIs of 

6 England by J. F. Lehmann, choirmaster from Bytown. It, too, 

is a single fo.io but measures 9-1/2 by 11-3/4 inches and is 

completely type-set in the distinc,tive style already made 

familiar ~ the pages of the Literary Gar1and described in 

Chapter 4. The simple, straightforward song in C i5 well 

laid out, the music and underlaid first stanza of the text ... 
occupy page two and half of page three, followed by the second 

and third stanzas. The full, dated imprint appears on the 

title .page (Pls. IV-VI). 

The two pieces of sheet music described above are the 

only ones found which predate 1844. Besides the Sauvageau 

waltzes mentioned, two others have been advertised. The 

first, in the Literary Garland,7 was the Mont~!al Quadrilles 
o 

by Frances Woolcott described as a ·series of quadrilles" 

SIbid., l03~ see al~ pp. 32-33 above. 

6 K"alImann , "~usic publishing",. 42. 

7Literary Gar"and, l, n.s., (1842), 480. 
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published by J. W. Herbert & Co. of Montreal. It appears to 

have been a substantial and handsome publication: "They are 

'got up' in the best English style, theVtitle page being 

embellished with a spirited lithographie sketch of our 
. 

Island City. n8 The other piece advertised was the Chant 

canadien by Charles Sauvageau, listed in the L. Hyman 

catalogue no. 91 of 1962, ite~ 327, and subsequently purchased 

" by the British Museum. 9 It was described as belonging ta the 

series: "Trois marches canadiennes pour la musique de la 

Soci~tA St. ~ean-Baptiste" with a tit1e page lithographed by 

N. Aubin, and "Chant~ au banquet national de la Soci~t~ 

St. Jean-Baptiste, juin 1842:" 

Nordheimer 

The year 1844 marks the possible beginning of the pub-

lishing activity of A. & S. Nordheimer in Toronto, the first 

Canadian fir.m to publish nothing but music. Abraham and 

Samuel Nordheimer opened a music store in Toronto in June 

1844. They had emigrated from Germany ta New York in 1839 

and the eIder brother, Abraham, moved to Kingston in 1842 

where he advertised as a music teacher, offeri~g les sons in 

piano, violin and voice. In November he announced that he 

had opened a music store in that city where it appears-- he 

vas an active participant in its musical li~e. He continued 

90ata sheet prepared by Kallmann in the "Union Catalogue of 
Early Canadian Music." 

-) 
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his musical activities in Toronto where he played the second 

violin in the Toronto Philharmonie Society besides appearing 
. 

as a pianist or vocalist on other occasions. lO Less is known 

durin9 this period about Samuel, the younger brother, who 

carried on the business with Albert, a nephew, after ~raham's 

death in 1862. He later beeame German consul and was a -. 

1eading mernber of Toronto society. Il ) . 

Although primarily a music dealer and later piano manu-

facturer, A. & S. Nordheimer was by far the largèst pre-

Confederation music publisher in Canada with close to 100 

discovered pieces known or presumed to have been published 

before 1868. Sixty-eight others, of which 60 are probably 

pre-Confedera:ioB~ have no~ yet been precisely date~: and 

sorne 125 of the 272 pieces listed in the Board of Music Trade 
12 ' 

1870 Catalogue have not yetbeen found. The Catalogue listed 

the then-available publications of the 25 mernbers of the Board, 

Nordheimer being the only Canadian. 13 Since the earl~est 

dated piece published by Nordheimer (st. George B .. :"'Crozier's 

quick march, Those Evening BelIs, copyrighted in New York ~n 

1846) was listed as still available, and if it can be assumed 

lOaelmut Kallmann, -Abraham Nordheimer,· Dictionary of 
Canadian Biography, IX, not'~et published. 

llHouse of Nordheimer, 1840-1.99·3. (Toronto: NQrdheimer, 
1903), p. 17. This anni versary boo'klet erroneously cla1ms 
as the founding date of the firme < 

12CornQlete Catalogue of Sheet Music and Musical' Works Pub-
1ished by the Board of Music Trade of the United States of 
America, 1870. (New York: Da Capo, 1973). 

13see p. 108 below for more details. 
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that ,the firm's publication rate did not increase dramati­

cëÙly between 1,~~8 and 1870, then it is likely that close to 

90% of ~he work! listed had been published before Confederation. 

Because of Nordheimer's practice of registering' its 

publications for copyriqht-- from 1846 through 1~2 in the 

State of New York and from 1859 in Canada14 _- and because of 

i ts use of pla te numbers -- unique among early Canadian ~ub­

lishers-- it 1s possible to date more of that,fi~'s sheet 

music than that of the other publishers under study. 

Plate no. l, 'presumably the, first Nordheimer publication, 

1s undated. But, given the rate of publication in later years 

--plate no. 36 is dated 184. and no. 91, 1851-- of approxima~ely 

10 a year, it could easily have been published in '1844, the 
4 

very year of Nordhe~er' s establishment in Toronto. But the 
\ 

work, Beautiful Venice by J. P. Knight, was engraved by 

Ellis & Co. of Toronto which began its business in 1845. 15 

The engraving is inexpert, with the notes widelyùspaced ~n 

the first page and quite crowded in the final two systems 

th 1 t th h 1 · 1 d . t' d 16 on ,e as page,' e w 0 e 1rregu ar an somet1mes un 1 y. 
J 

(PIs. VII and VIII.) Ellis was also the engraver of plate 

no. 22, Empress Henrietta's Waltz by Herz. 

l4See pp. 106-110 for further information. 

l5commemorative Bio 
Ontar1o. Toronto: 

of York, 

l6printing techniques are described in Chapter 6, pp.r 
below. 
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While not a11 sheet music bears the naMe ~f tue engraver, 

--conunonly at the end of the music on the last page -- several 

of the seen pieces by Nordheimer include that information. 

The mo~t often occurring name is that of Birch, identified 

in Dichter and Sh~iro17 as a music engraver active in New 

York. Another engraver of at 1east two of Nordheimer.' s 

publications was Wake1am, a1so identified in the above­

mentioned work as a New York engraver, associated with the 

firms of Firth, Pond, and Firth, Hall & Pond of that city.18 
1 

~ 
AlI of the pl~tea by the American engravers are far superior 

to the ear1y efforts of Ellis. 

Evidence of the close associationjbetween Nordheimer 

and the American music publiahinq community, apart from its 

membership in the Board of Music Tr~de from 1859, is the 

frequent registration of works for copyright in New York, 

the use of American engravera which implies that the actua1 

printing p~oce88 was accomp1ished in New York, and the 

appearance of Nordheimer's nam~n subsidiary imprints indi­

cating that the firm waa an agent of the principal pub1isher. 

Early pubLications by Nordheimer were large1y reprints 

of popular European worka, such as airs from the operas of 

Bellini and Donizetti, and salon pieces by such composera 
~ , 

~s,Herz, Kniqht, Labitzky, Meyer and d'Ogina~y. But a good 

number were by Canadian residenta auch aa Clarke, Crozier, 

17 ' Harry Dichter and El1iott Shapiro, Ear1~ American Shee~ 
Music: Its Lure and Ita'Lore, 1768-1889. (New York: Bowker, 
1941), pp. S9 and~.82. 
18 Ibid., p. 93.' 
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Hecht, Lazare, Schallehn and Strathy. All of ~e Nordheimer 

output is for piano, or solo voiae and pillno. The mos t 

ambit'ious' was" J. P. Clarke' s Lays of the Maple Leaf, 30 pages 

of music in varying textures for up to ,six voices. But the 

, imprint, "ToroPto, published for the author and for sale by 

A. & S. Nordheimer,· suggests that the publisher did not risk 

financial loss on that work. C. 

The large majority of Nordheimer sheet music covers were 
. , 

designed in black and white lettering, more or leBa embel-

lished. Very few among the known pieces havé elaborate 

illustrations, but it seems that ~ifferent cov~s were some­

tilDes p~epa~d for the same work. The copies of the La Crosse 

9aloè:9 in both the National Library' and the To~onto Public 
J • 

Library have an ornately-framed but simply-1ettered type-set 
, 

and engraved cover with the first page of music on the' verso ". 

~ (page 2). Another version in the National Library, withoUt: 

( 

dynamics and sectiona1 indications but otherwise typographi­

cally identical, is ~ound into a volume, is without a cover 

and the music begins on paqe 3. Harry Di~hter advertised 

the same piace for sÂle in his Handbook oz American Sheet 

Music, 1947 (no. 1908) vith a ~eproduction of the caver 
, 

depicting a lacrè8.e qame between Indiana and settlers. 'l'his 

could be P the miasi~9 cover of the second version, but the 

rea.on for, the two versi-ons of the' same publication by the 
, 

same pub1iaher has not yet been discov'red. 

-19 a 'J 
- J. Holt, La Crea.a'galop. 
c. 1867) 

(~oronto : AI'- & S. Nordheimer, 
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Colour vas rarely used on Nordheimer covers: not more 

than five of the pieces discovered to date vere printed in 

a single colour on white, and only two, both pa~otic songs,20 

were in red, white and blue. 

Nordheimer was one of the very few Canadians of the 

period to publish music in ser~s. The Band 1 a selection of 

fashionable dances for the pia~ forte had an elaborate cover, 

lithographed by W. C. Chewett & Co. of Toronto, depicting a , 

Qand playing on a belvedere in a park above a fountain, with 

Victorian-looking ladies and gentlemen strolling in the back­

ground and sitting on the staircAse in the foreground. Four 
., 

galops, three waltzes, and three quadrilles by such composers 

as Woodlawn, Hagemeyer, Cqote and RelIe we~e listed below 

the illustration. Whi1e the individual pieces might hav~ been 

published separately before, the series itself can be dated 
( 

between 1864 and 1870 because of the subsidiary imprints: 

Gould & Hill is 1isted in the ~ntrea1 city directory from 

1864 to 18701 W. A. Pond' Co. continued the operations of 

Firth, Pond & Co. in New Yo%;k fro~ 18631'~1 and R. Morgan ran 

his mus-~'. c s ore in Quebec from, 1861 to 1884: 

Whj,.le the imprint on the ti tle page of the above series 
JI-- ' 

shows Nordheimer in Toronto as the publisher, three other 

series were published by Nordheimer in Mon~rea1 at Great 

St. James Street, with br~nches listed in Toronto, London-and 

20J • Ho1t, Our Dominion [1867]; and Anon., Red, White and Blue 
[185-?]. 

2~Dicbter and Shapiro, Sbeat Music, pp. 192~d. 224. 
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Hamilton. The Montreal c~y directories list N9rdheimer at 

that address from 1852 to 1867 witq a gap in 1853 and one in 

1864. But there are no listinqs for Nordheimer in the 

London and Hamilton directories qurinq those years. 22 It 

was therefore assumed that the three series had been pub1ished 

in the early 1880s when all four branches were reported in , ., 
the directories. However, the Montreal address, from 1880 to 

1904 was on S~~ James, not Great St. James. It was not until 

another series title paqe was found, with the 'imprint 
~ 

"MONTREAL-TORONTO-BAMILTON-LONDON / Published by 

A. & S. NORDHElMER,· that the datinq of the,three series 

bafore Confederation could be justified. Below the imprint 

~ was the stamp of the music dealer, Gould & Hill, at 59 Great 

St. James in Montreal. ~at firm was listed at those premises 

(which were a1so those of Nordheimer until 1863) only in the 

city directory for 1864. From 1865 until 187,0 its address 

was 115 Great St. James, adjoininq Nordheimer'.s at / 119. It 
,..".,,,,,;,? 

follows that unles8 the dealer' s stamp had been mis usé cf' the 

four branches co-existed before 1864. Furthermore, it ~s not 

'-"-'-,- only possible but probable that' the three series were pub-

~Sh~4 before that year, and iq Any case before 1867. 

Al~Uqh c~t~ directories are inval~ble sources of infor­

mat~on, they are not always infallible. 

22 . 
London directoriea for the years 1856, 1857 and-l863 were • 

consulted, and ~amilton directo~Ïls ~or·the years 1853, 1856" 
1862 and'1866 •. ~e missinq years were ei~~ unavailable or 
uppublished. J > • 

..... • 
-- -_.-~, ---

, 
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The ti1tle 
,/ . 

page of" another series bears the imprint 

"Published by A. & S. NORDHElMER, Toronto & Montreal" on one 

line, and below it, centred, the word "Canada." One is tempted 

to put it aride immediately as being a post-Confederation 

publication. but, on no other, grounds than appearance and the 

wording of the title, it is considered as having been pub-

lished in provincial Canada and is described first among the 

remaining Nordheimer series: 

- "Nqrdheimer's Collection of Vocal Music for the Piano iorte" 

(imprint quoted above) lists 12 numbered songs by non­

Canadians (five ,by Balfe, composer of the Bohemi~n Girl, 

and one from ~gotetto by Verdi) . , 
1""'" 

- "Nordheimer's Collection of Danse [sic] Music for the Piano 

Forte", Montreal: A.!& S. Nordheimer, Great St. James St., , ' 
Toron,to, London, Hamiiton: Twelve waltzes, six galops, 

and eight quadrillesi rnany of which were ameng the earliest 
1 

Nordheimer publicatrns, works by Herz, Beethoven, Strauss, 

Labitzky, Schallehn Jullien, Linter and others. 

- "A. & S. Nordheimer'~ Collection of Favorite ,Dances" (sarne 

imprin~ as above)." Twenty-four polkas and three mazurkas, 

over half by Canadians, such as Crozier, Hecht, Schallehn, 

Clarke and Strathy. Many of these had been published much 

earlier by Nordheimer. 

- "A. & S. Nordheimer's Collectio~of Popular Songs & Ballads" 
/ 

(same imprint as &bove two series). 'l'Wenty-four songs, 

some by Canadians and, like thé two previous series, are 

reissues of early Nordheimer~, including the earlie,t, , 
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Knight's Beautiful Venicè. 

- nA. & S. Nordheimer's Colleçtion of Papular Sangs & Ballads n. 

Montreal-Toronto-Hamilton-London: A. & S. Nordheimer. 

Although the series title is identical to the preceding 

series, the sangs, listed ~lphabetically, are different and 

fewer (12), none by Canadians, and none from among 

Nordheimer's early known works. 

The covers of aIl five series are similar in style: an 

embellished title, f~llowed by a list of the compositions 

included in the series. Each piece in a series has an iden-

tical caver; there was nathing ta indicate the contents until 

the caption title on the first page of music. 

Nordheimer's sheet music series are perhaps the Most .. 
illustrative evidence of thé scape, the breadth, the variety, 

and the quality of that firm's publishing activities~which 

were unequalled, nor even vaquely rivalled, by contemporary 
, 

~Canadian music publishers, 

A Group of Montreal Publishers 

While Nordheimer was alone and unchallenged in Toronto, 
1 • 

at least five firma in Montreal vere publishing sheet music. 

AlI of thém were primarily dealers ,in imported music and 

musical instruments and on~ incidentally music publishérs. 

Their production waa aparse and irregular vith little, if 

• Any, uni formi t Y in appearance, and they aIl had busine$s 

arX'angements vith .Amerrican music publishers. 

• • • 

• • • .. 
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The earliest of these, J. W. Herbert & Co., was listed 

in the first Mohtreal directory in 1842, but a running adver-

tisement in La Minerve, beginning June 1, ~837, offering his 

services as a piano and organ builder and repairer indicates 

he was active at least that early, although no ~ention is 

made of retail activities. However, the 1842 directory 

car~ied an advertisement for Herbert, as did subsequent 

volumes (Pl. IX). 

66 

Twènty-six pieces of music bearing Herbert's name have 'been 

found. On 13 he is the sole publisher; one credits Lee & 

Walker in Philadelphia a, co-publisher or agent; and one, 

O'Leary's University Polka, was reported by the Bibliothêque 

nationale du Qu'bec as having been published by Herbert,23 

while the National Library's copy, or edition, was published 

by S. T. Gordon in New York, 18&4, three years after Herbert 

retired. The remainder were published by others with Herbert's 
.. 

name in ~ secondary position. 

Of the pieces published by Herbert alone, only three 

were produced in Canada and these by the printer John Lovell 

(Palmer, Snow Shoe Tramp 7 St. Clair, Snow Shoe GaloP7 and 

Therefore with. Angels ••• , Doxology). The others, either 

because they bear traceable plate numbers or the names of 

American engravera or lithoqraphera, were probably printed in 

the United States. 

'23This information was not verified since the Montreal copy 
cannot be located. ' 
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PLATE IX 

--

J. W. HERBERT &,' CO., 
Sip of the ~ I.JI'8t 

J31 & 133 NOTRE DAME STREET, 

MON=t"REAL. 

. 1 

'. 

f' 

- . Mcmtl:"l City D~tozJ'. 1854-'5 
''''; 
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The majority of Herbert publications are by Canadians 
~/\ 

anCÎ\ ~~8nadian themes, but the most Canadian of all is amo~g 

that group of publications not primarily published by Herbert. 

The Original Canadian Quadrillesby the Montreal bandmaster 

Joseph Maffr~ was based on traditional Canadian airs, and its 

black and white cover features a beaver and the maple leaf, 

perhaps for th~ first time as a'nati~nal illustration. But, 

although Herbert's name appears on the1cover, it is secondary 

to Firth & Ha11 in New York, whose plat~Aumber it bears and 

in whose name it was registered for copyright in 1847.' The 

very "Canadian" cover was lithographed by '~ndicott in New York. 
,~ 

The presence of cover illustrations o~'several Herbert 

publications is to be noted since they are among the first 

in Canada. Of particular interest, both for content, design 

and execution, is the colopred cover of d'Albert's Grand , ' 

Trunk Waltzes [frontispiece1 featuring the Victoria Bridge 

which opened in 1859 and including a steamship and a train. 

Well before Herbert gave up his music business in 1861, 

Henry Prince set up shop in the premises occupied until thelr 

by Herbert. He advertised for the first time in th~ 1854 

city directory as an importer of music and musical instru­

ments at the "Sign of the Barp" and as '"succes8or to Mead, 

Brother & Co.", a180 a dealer who disçontinued his business 

that year and who8e stock Prince ~ad probably acquired 

(Pl. IX) • 

Although throughout his more than 25 years of activity 

he never advertised as a publisher, 29 piaces published by , 

r 

68 

\ 



l' 

if!~.I,.\.I._.!II=_'.ll ___ " __ IIIII! ________ " __________________ " .. ~. ______ _ 

.. • • # 

/, 

PLATE X 

/ 

17, 

( 1 : 

:a::mN'R..T pax_om, 
r-, (1 ..... tilt ............. 00..) 

. .'ON OFTHE HARP, 
NO. 145 N~r-aE DAME STReET, MONTREAL, 

"~Man .. or :, 
Pla •• r.rtes, G1JItan, M.11e ••• ,8"a' 

I.~e.~ · 
Bu conltalltt, 
GD hud the 
latatuclm. 
fuhioaablel::l1 
l'op.an aod 
Amerieu 

MUSIC, 
....... - "itb '"erf de-

_ri l'iii .... of InstnlCtioD Books fur .n lDItrumeDts. 
T"' ... will al'"-,. fin:1 il ftried UlUrtmenl 01 
PJusr-ivl MOlle, CIlNfully .. Ieo~ at hiI Ellab­
'itbment. 
E~ ~ 01 Wf!IO'b... BRMS, lNSTRV3Œ,"" ".,.. ... ~Î"'. aI_,.:aII bucI;. .... I"if .......... . 111._ ... ..,. JItreIIM6 ...... IiI4wi ...... ...... 

......... JbpIInd. E .......... lM._ .... 
1:1" ~ DRhn..,.. ..... ..., ru ...... ~ 

'\ ' , 
IIontreal City .Directory J 1854-55 
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Prince have been located to date, 17 of which are known or 
l , 

presumed to pre-date Confederation-and five are positively 

later. Again, dating evidence is the presence of American 

plate numbers and/or copyright dates. Prince col\aborated 

wi th more American Publ,ishers than' Any of the Canadians of 

this period and his product, therefor~, is even more varied 

in appearance than that of the others • 
. 

Prince was a band musician and director of repute. He , 
led the Volunteer Militia Rifle Band in a Grand Military 

Promenade Concert in Montreal on September 17, 1857 at which 

he also played a cornet solo from Bellini's La sonnambula. 24 

He was praised in the Echo du cabinet de.lecture paroissial 

June 1,1862 issue (p.245): 

-Cet habile violoniste [Torrington], ainsi que 
M. Prince, dans un solo sur un motif de Tancredi, 
pour cornet A.piston, 9~t ajout' 1 leur'r~putation 
si bien 'tablie d'excellents musiciens et d'artistes 
accomplis. ,J 

',+ 
And again, the reviewer in the July l, 1862 issue (p.,304) 

recommenda to members of ilIa Bande Hardy" certain methods of 

improving their performance 80~at "cette organisation sous 

peu luttera avec sùccês contre la Bande plus exerc'e de 

M. Prince." 

Prince wa8 a180 a prolific composer of dance music for 

the piano, such as quadrille8, galopa, polkas and schottiaches1 

22 of his worka hav~been found,. l~ publi8heq by him. 
.. 

Many 

of them have patriotic 8ounding- ti tles or dedica.ticpns, such 
( 

'" 

24Montreal Dail! Tral'lscriPt and CODDDercial Advertiser' 
(September 17, 857); 

- -
~ __ ~ __ '_'''''_'''~,~_--'~ ___ '-'''-_~_ ~ •• _ ~ _ 1':-::--~ _ v •. 
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as Form! Riflemen Form! (printe9 by John Lovell, 1859,) and 
, 

Shoulde.r to Shoulder on the Border (perhaps in co~ection 

with the Fenian raids). In a li~ter, more gallant ~in, is 

one entitled Mermaid Polka, dedicated ta· the Ladies of Canada, 

and another, the Irresistible Polke, de4icated to the Ladie~ 

of Montreal. The first also bears ~e information Nas played 

by the Maffrê and Prince's Quadrille Band," another indi-

cation of the publisher's ~ctive role in ~e ~uSical l~fe of 

Montreal. These two piece~, al~ with five of Prince's Most 

·Canadian" works, including the Jub11!e or Celebration Polkat 

" dedicated ta the directors and ~naqers of the Canadian Grand 

Trunk Railway Co. (New York: S. T. Gordon, c. 1-856), 

were published in the United Stat.s with Prince sub-listed 

on three as an aqent. 

At least 75' of Prince's publications were py Canadian 

composera, and, althouqh Nardheimer and Herbert had published. , 
Canadians bafore him, he appears ta ha~ been, the first ta 

71 

~ publicize Canadian music. The followinq advertisement ran 

in the MOntreal Daily rranacriPt,and Commercial Advertiser 

fram July 18 ta september 16, 1857: , ' i 

NEW CANADIAN MUSIC 

Visitora who are de.iroua o~ proeurinq the 
NATIONAL MELODIBS OF CANADA 

and the Compo.itions of varioua popular" 
~IAN COMPOSERS, ahould ca11 at 

Prince's London.~c Sta~, 
D 145 NO'l'~STRBBT 

Where a larqe BSSQ tment of the Neweat and 

1
. moat pashionable È ropean and American MUsic 

is constantly kep~ on hand. . 
~ 0 

H. PRINCE 

( 

• 
.. ( 

, \ 
l _ - \.. ~ Î 

• c , 
, \ . .. , 

i ... ---~--... .. , 

\ \ 
\ 

'- " 

" .:.-
i 



t 

j 

.. 

,) 

. -l 
to 

f 
" 

-

a 

- -- - , ~ 

.;'v. --~ 72 

\~ 

Laurent '.Laforce ap~eared for the first t~e in the 1861 

city directory and throughout i;1;s 40 years of ,existence as a 

firm there were no individua1 entries for the part~~rs, an 

~nusual practice. They were listed variably ~s dealérs in 

music and instruments, later as piano manu~cturer8 and 1ater. 

(again (from 1871 o~) as importers of pianos and organs, but 
" . ,,/ .... 

neve;" ar p.ublishers. ~ 
. ) '- If they only b~gan thair bus~ness in 1861, it was on a 

, 

1a~ge enough scale to have beaome a major music dealer in the 
,< 25 l. . 

city by ear1y 1862, to survive a fire~ land to se11 a large 

_ part of their stock ta Boucher & Manseau then setting them­

selves up in, the mueic business. 26 The report of their mave 

to 131 Notre Dame (same location as Boùcher & Manseau, and 

tion of 

occup~e~ by J. W. Herbert) announced'their inten­

ding their piano and harmoniUlD -busines.,~ ,,', 
T, 

tt woul,d ~ppear that th~ publishj.ri9 a,.ctivities of the 
...: 

firm took place in its early years,. th"t is "before 
....".- -;, . 

Confede- ~ 
ration. ~e Jarg~s .Cartier Quadrille by Henri de 

playlUlly descriDed in ~e Echo du c~inet: 

'l'erlac' was 

. 
Avis donc l tels qui se 'sentiraient aff~ig's de la 

. goqtte,' crampe, ,rhumatisme, ou de quelqu'un des 
autres plai.anteries ete notre nature ••• Passez . 
chez MM. Laurent e,t Laforce, procurez~vous un 
~Jac;q~. 'caftier,· prenez-le en cinq dQses [the 

, " ,work rs in' five sectio~sl, guêrisqn a.sur', 
sinon' ••• ' 2' -

• 

25Echo du 'c~inet \se lecture paroissial (~ntrea.l) f IV, (1862), 
125, l:SO-lS~. 

26n,id. , 
li 

199 • 
• 

27Xbid • " 
28~. l ~ .. 6 

" 

\, -. -~ -, ". ';.. , 
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The same .rticle described two other PUblications of Laurent 

& LafoJ:'ce: Souvenir de CaeoUM, an unloca ted mazurka...ey 
\ 

Hr. Eslobl and the Skatinq Club Galop by Chas. ~~ry St. Fr~ir. 

The latter is at the Toronto Public Library and ia reported to 
~ -

have been !nqr~ved by T ~ Biréh , Son 1 New York engravers. 

Foun other pieces are i.n the National Library: La Mansarde by 
\~. 2 

) 

.YÂlois: La Mascarade by Dorem~s! L8 viereie tt. Pranœ.by 'nestres: 
q' '" 

and Fabiol~ by -Bo~rer. The last is dedicatèd 'te Madame Geo~es, 

Etienne Carttèr, and bears a .• ~t.print for aG. Schi~r, 

'70l Broadway.· by lOba. i~lf~: ~~.tered for copyright in , 

New York in 186~ ,nd who.e plat& number appea~.;bn the publi-

cation.", The Val 'Ois :nd ~. De,stres ptece. ~tb~~on9' ta a _ 

series "Lyre Cana.iertne· and, are n~eréd 5 and 6, r •• pecti'Nl;r .. 

Ad"l~rd JosePh Boucher ~ad a ·rich Bd 'v.r1ed~aèJç.qro~4 ~ 
• J 

- r in muaic, theol~, law and co_re.29 belon opening. JIlU8ic 
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Boucher and ~nseau were probably friends; they shared living 

quarters and ~nterests'other than music. It ls reported that, 

they and Stanley Clark 8ag9, prominent Publ~C,fig~etand~ 4 
President of the Numismatic and Antiquarian.Society of Montreal, 

~t in each,otharls homes ta discuss their favourite topics . 

and to share discoveries. 32 No~ing-else is knpWn of Manseau 
... .. 

,or why the association vas so ~hort-livèd. 

Bouche~ , Manaeau published six of the located works 
, 1 

known or thought to pr.-~te Confederation, and five vere 

,published by Adllard J. Boucher. . None 'of the.e vere 'registered 

for çopyrigh t. They are a mixture of the uaual .~nce music, 

,romances, reliqious and patriotic ~nqs and are all for piano 
, , 

t • 

'or Vo~ce and piano, the most ambi tioua work b.inq for-T'l'B8 

and piano (Sabatier, [Cantate}). '!'wo are ~rranCJ"nt$ by 
\ 

BBuçher himself (Souvenier de sabatier and the Celebrated 
, ot> 

Rus_ian Carriaie Song). Others of lnt.erest are the BiJ?pOcrate , 

Quadrille by Valade, dedi~ated ta the profl •• ors'of ~e ' 
. )'" l ' " 

~Ecolé canadienne de Medecine et de 'Chiruqle v de MOntr'a~l· ~ 
-

and the Conf'dAration Ouadrille by Ca.orti. : « 
'" .,: '1. ~I: ' ... : ~ -, 1 

Thera se~ to, have bean .ome coll~rat1on ~tw •• n .. 
, ç---. , 

74 

, 
.Bôucher' Manse~u and Laurent' Laforc •• Tb.· •• con~ .dit10D , " .... .,. . . -

" 1 "., < ,.. 

of ~e Jaèq~,s Car~ier, Quadrille wa~ p~l~shecl by .. ~~h~r:,' , 
, - Jo. ;) .. , ..., ~ ~ ~ • 

~seau, a. were J:tumbers 1 and 3. of the •• ri~. ··~Y.:tta: .C.~-, , 
~, ... , ~ ...... ';,. • ' • ~'\ 1!.~~~~ ,. 

(~~~~~~~~~~~~ 

• 

ènn.-

and Dieuf. mon enfant, t. le rendra'. 
'~ 

32pierre" La~dry, "Stanley Clark 8499,. ~~ 
Bio9~aphY, X, 31. . . 

• 
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The relatio~s~i~ betweèh Boucher & Manseau and u.s. 
" ' , 

publishers, whose publications no doubt compris~d a large 

proportion of its early, stock, ls evidenced 'by some of the 

works engraved by Clay ton (active in New York around 1856-

1868),33 the occasional presence of plate ~umbers, obviously 

Americani an~ the inclusion of, a~me )Of these firms "in secon'" 

dary positions on Boucher imprtnts. 
-"" ~ 

Although' the business of sellin~ sheet music went on 

long after AdElard's death in 1912-- the store, closed its 
0$ ... 
doors in May., 1976 -- thera appears to have be scant pub-

,lishing activity after that date. 

The iast'ol the five Montreal publishers o~ba discU8sed 

" is the firm of Goula , Hill, first appearing fn the city 

. di~ctory in ~~64. Freedom Bill was listed from 1855 to 1862 
. 

as ,an employae of A. , s. Nordhaimer and in 1863 as a piano 

forte maJcer. . Joseph Gould was li~ted as ·of Ira~ Goull l'" Sons, 

·Ci~y !lour ~llS· prior to, and for one year (1866) • during, 

the partnership. But the .am. year that he beqan his busi-
" 

.ne.. vi th Bill, he founcSed the Mendelssohn Choir of Montreal 
, . 

• ,', ,.',' '., made up of member. of the choir of the Ame~ican Presbyterian ... ," . . ~ 

• Ch~cb' which h. ~.d directed for 80a tilDe. Be contin&4 à •. 

~~ ~\ 4i;;"~tor throu9hout the 30 years '~,f th, cruG'r'" exi"ten ... ~ 
[, •. :" , ,';'~ and, ~.ner.lly, took an active ,part in ~,.JmU81c,al~lf~f(~f. 
~; T.r.;·' Montreal. 34 Bill hag been an agent for Chlckering piano. 
~J: . : ',; , . \\ ' '; 
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~'- • '> ~i< .. l ' \ ( .. .e b~ 

~.: ,:.:~.. ";', ~lDichter and. Shapiro,· Sheet Music, pp. 68~ 75 1
, ,92,:.J.12, and'117., ~;;" ... ', 

': .. ~;:." . ," ,'; ~ ,'" ~,:' 3411• J. Morgan: Canaèl!an Men and ~~o_n of ~. TiM· .. ,.'; l'l'oron~J'~ 
.' ,,<'.::;/;:' ,:·'·'W. :8ri9g., 1912) f p. 462, and JOs.Pli Goula, .-'~ •• n~l •• ~: <. ',', "1 

" ::~. ,~;~k,:·:,~:.,~·:· Çl1.!'~r·.· McGill University: Arch;ve., ·5l2~35'. ,Bol09r&Pt .,note •• ·'· .,',.< .... 

" ~ ?<~~;l;~.\,:,'.1,~,~.~.~(:.·,':·,er~·:._,·,·,.';'-'·', .... ,.,.~: ..... '".' ~ "~~:~" .'~~ ~ {;:' . .:.; ~:.~~,'; . ~~,\: :;' :,~.~~~~'?')\:::J : :,'.j~;>'.~:, '~'~f,,~~ 
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before Nordheimer 

time he was taken 

" J 
e8t~\ts~d a Montreal branch, at whicb 
on as q~neral manaqer. The same account3S, 

states that Gould , Hill took over Nordheimer's business when 

76 

that firm ceased operations "in March last [1864]." This is 

borne out by the firat listinq of the firm in 1864 at Nordhe~r'~ 

.old address and by the lack of a listing for the latter firme 

the fOllOW+9 Bowever, Nordheimer resumed a Montreal operation 
\ 
\ , 

_year and Gou1d , Hill con~inued to work out of adjacent preœtses 

until>186~. In 1870, both Josepb Gou1d and Freedom Bill wer~ 
, - " . 

individually listed as piano dealers at separate addre8ses.' .af'"d 

sa coritinued until 1879. 

~Durinq the brief existence of the firm, its occupation 1 

waà thé sale of pianos and organs principa11y, and of sheet 
G 

music secondarily. Pub1ishing played a very minor role if , 

, 

.:::.:~:: ::eP:::'S: ::a~:yt:~~i:a::::::: ~~::d~:~::~:Jll.· 
"are copyriqhted and ~nqraved in the United States. Only ~ . 

fi'fth piece, the March of the Men of Barlech, shows nt "' ..... ·.wt 

publisher or agent and is mucb la.s expert1y executed. 
, . 

only is the paper ~r, but the words appear to have been 
~ 

set rather ~an punched. Thare is no copyright notice, nor 

dat~, nor~pa9~nation. 
j.; î 

oC 

1 _ 

.:.1 

'..1 
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. . Three-Quebec Publishers 

J. , o. CFêmazie were booksellers and stationers 

~ time, also'wine merchants. Their shop on Fabrique S 

was a meét.inq place for a group of literati in the 1850 and . .. . -
'60s. 

• l 

Octave Crêmazie, himself a poet, was involved i~ the 
t 
l 

founding of Les Soi1:êes canadiennes" a literâry journal: 
.-. • t 

p~inted.bY Brousse~u.36 Durinq the years' they wer~~is~ed ... " .: 
the Quebec city directory (1~44-1862), no·me~~ion was e~er 

!n 

made of 1;he-ir invol'MMent with m,:sic, either as P:ùblish~~S -:,. 
~ : .. 

D or dealers •• But publish muaic t:hey dfd. Four of ~theic~ pub-l 
" /' , 

.lications are in the National Library: a collection ot. (0 

Chants canadie~s,·Quadrille.çanadien by Dessane, and 

L'Alouette and Le Drapeau du Carill~n by Sabatier. Thé 

~two are very fine examples of music ~ngraving with MOst si 
" 

blac:;k and white -covers. . . ' .. Althouqh the imprints rea4:' 
.,.~ 

~Ouê . 
Chez J. e.t o. C~lmazie, Il thèy both bear the engraver' s n 

~, f il' 

A; C~r, on the final ~qe and the second d'arr~es ·the 
.. . 

e, 

. ' ,:t1C?:,..~ ,~ftf~rmatio~ :,that i: was'pri~.~ed in. P\r~~:. 

,> ~,a~.r. ~lec;es, tioth setting words ~y ~ta~ Cr~zie, were 

",', . :h~' .• t: and P~b~lY. p~inted lqpal1y, bu_t it\ is doubt ul 

.. ., ~ ~i;';"~lé owned a font of music type, qi ven\ the 
.. ' , :. ~:; :~ j!~~ ~ • ..t' • 

'.s:, __ '}tllta'~_ICa1 output. 
,~~ f<_, -:}-~~ __ ,~ ~ • & ~ 

. ;., "", '~t,:~ir~-\, I~J~ T.: aro~seau, listed in the Ouebec direct.ory 
. " 

,ptinf:er and booksel.1er; haa been difficu1t to '. race. 
; /~~I J'. .. 

, that year on1y, his credita include "dealer in 
• T ~l ~ 

... 

pp. 8-9.' J 
'l 

.~ , , 
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1 . 
music and musical instruments" and from 1858 to 1862' he is 

l ,,1 
listed also ~ "printer and proprieto~ of the 'Courier [~ic] 

du canada·.;~BY 1862 a11 the'cre~ts prevl0US1Y appended to 

the en~ for J. T •. now fallow that for L. Brousseau and 
, j 

Brother, while J. T. 8roU8~eau is listed as H.P.P. (Member . . ' 

of the Pro~incial Parliament). The followinq year and 

thereafte!, entries are found for J. D. Brous seau , H.P.P. at 

as the fÔrmer J. T., and for Lager Brousseau, 

booksel er, etc. 

of 

of 

C1S,ult&tion with the relerance and qenealoqy secti,ons 

the Archives nationales du Quêbec, as well as with a member . 
~h. staff-of Le Soleil who ha~ done researoh on former 

, .... ,,~ J 

of QJebec~7 ha. DOt'produced detinitive evidence as to 

whe or not 'J. T. and J. D. vere one and the same, a view 

aIl' the persan, c~nau1te'd! t The introduction to 
" 1 

·Xn anal.ytiq_ du fonds .Llqe.r Brous seau " by 
/ ' 

Claude ~oiri.r in ~. RafIOrt de' Archives nationales du QU'bec, 
.. ~ ..' / ' 

to~ 50 (~9,72) _nt1oD~ o~1y J.I D. and .atab shes him as 

~/. '1Ier' a broth.i: .pd~ ~r of 'Courrier du fram 1858. 

J.,' '.. ':" ' ' j~J;t,"ft~th.le.', '.\. :i_~ ~re. pi.ce~ .. of 
,~.. ~ l'~". - - l ". 1 .0 
;:, ' ';,z " abed by .:". ''f.,IW, .. ~ ••• ~ 'are known to -Two of 

• , i'. ~ t~èr~ - ' ! z ~' ~ " 
•. , • ·'t'"i !i; '~ 

'. 'c." >'l,' ~ seen by 
,~ .. ~'l'*" ~ 

, " 
. f: ' . are I __ ;.....;;..-..-=..;;;.;;-==~ 

. ~~:, 

Library 

ta 1882 •.. ' 
" 
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collection, is the Mon~renfY·Galop by Mr8. W. H. Rankin, 
• 

with a fine illusaratidh of th~ Falls on .the cover litho-- . 
,qraphed b~ Sarony in New York. The National Library copy i8 .. 

." 
-grey on white, bue the copy in the Lande Collection i8 multi-. . 
ooloured. The tmprint clearly reada, "Published by 

• 
J.T.,Br&usseau, Quebec,' C.E."'and the five paçes of music 

are weIl enqraved ~nd clearly pr;nted. There is no copyriqht . . 
statement, but another piece in the National Library was~ 

identical!yengravad: The Chateau d'eau, or,Municipal Polka, 

compos~d ~y Mr8,_ ~.~ Sheppard and deéUcated to "Jos. Morrin, M.D. 

(May.,r of ~uebec) .... It was publiahed in New York by . 

William Halr , SQ~, 23~ B~oadway. The oriqinal words "the . , 

author· aft,r, "Published for" have been partial~y erased an~ 

"J: T. Br~usaeau" hand-written in their place. It is hoped 

ëhat more mùsic published by Brousseau will soon be located-­

pdrhaps in the Villeneuve Collection·- and his identity paore 

cleatly establi8hè~. 
• o[ 

\ Robert Morgan ran a music store in Quebec; 8élling ~usic 

and mu.ical ~natrum.nt. fram 1861 to 1884. Seven of hi., 
1 

publicationa'are known to pre-date Conféd.rat~on. The .arlieat 
. , 

ia Y •• Polka by G.· .. ineri, Bandmaster of the 4th and 60th 

Re9~_nt., ~9is~~.c! fo~ copyright with the 'P~vinc'ia't 
, 

Ra9iau:U in, 185r. 'l'wo'other p~H.a6by '''ineri, th~ Queb.ç .-
, .: Galop ~~·~.e warrl,r QuadIill~.$_Jf.re-&4vel"~i.8d i~ Le~ , 

. ~Wc-' :',:,:~ c::~~(i-a&3)f(ioIi9 vith St.~dacona "alle by Dunlevie and 
~ ~ ... ' t .. "":,.:-:: .. t:-1t. ... ;. • 1 

V '/;;:~',;;:~ ~ ~~ 

r -.,-' ~~c_ CIFO~ .,.a "y>T~uranq .. u. !A!!tillation by D~~ •. ~auJ:, 
~)' •• , l'. c, f~ , 1 
~"}~ "il~;',' ~~.~f.\t-~~~~ • C,~~~~~.,· ~~ .• ,r.'j._t;ered ~~t.: COPY~!~~: by H~ .. TO~ fr ~o. 

... ~ 1 ~ ~ --..' (~ - ... ,!;~ .. Î ." < • "}. _, 

~\.j:_~"" '\,~;;; _ ~-~ '"", .1 < ~ , 

. , .... \ .;" 

• ".-. ri ., 

• j, ~ " ,} -' 

, ':- j 

~r .,:,r r . -. . 
1 \1 .• ' 

1 
'1 

~ 0 ' ..,. " . 
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in'Boston but ca1'1'ies the Morgan imprint. The St. 'Lawrence 

~ Waltz by B~ndmaster Moritz RelIe with a similar imprint bears 

an Oliver Ditson plate number which dates it at 1'865. 

A Hamilton Publisher 

Peter Grossman vas liated in the first Hamilton di1'ec-
• tory of 1853 as a musician. Wh.ft ~e next edition vas pub-

lished in 1856,' it inc1~ded a p/id advertisement for Gros_man 
\ 

1 declarinq him to be the owner of a music store. He was so 

/ listed ~qain in the 1862 edit~on. But fram 1865 to 1867 the 

business is liated under Au~a-t 'or August"-. Grosaman witl\ 
. 

Peter varioU81~ 1iated as ~gentleman· or as an employee of 
." ... 1 '. . . 
A. Groaaman. Th. confusion va. liReiy due to bdainformed .' , '. 

80 

canva8sers .ince tra .. 181~ ·onwa;ds tt'e ~in .• li~inq is J for (' . 

~,te~ Gro •• ~. \., .... , 

Of 'the 20 .~.et .. u~ic aubli~atio~s by Grosaman known to , . " . .0 J, 

, exist, "~nly three we~e publi~h.ed bèfor.e "1~f7 •. 'l'JfQ w.re by . 
, 4Il. " •• .... ... ... ",_ ~ 

WiJliam Miller, bandmister ot the P1'inp •. Con,o~. Qwn,Rifl. ,* ..... .............. ~_...- . 1 

, - ... ... .. '" " • 1 

. Brigad., both req1st:..r.d f6r canatiu'''éop~ri9ht by t:h, compo-
, fi. • ' , 

~ ~ 1 .. ~ 

' •• 1' in 1863, but both bea~ing Olive. Ditaon,'plate nt:albers. 
• C> ... ., • _ .. , , .. : .", • ... 

The coYer of. th~" Go~don "GaloP,;', 4edi~~~d ,to ~fA~y. Alexander 
..... : .. , ',~ ; .. -,,--" . ~ -. ~ . " 

. . " . ~ . - . 
Rus •• ll, feature. an Lvy wreatli whiçh"Efftframe_ th •• nUr.' 

~ - '.""-~ . .., ;. .~.,. . -:: 

, , titl~ ~tatement and \mprint, whil. On ~the.t, .. 0l!.· .. ~~;,".,.ntal" .. 

$Sh [of pe] IJth Ba_t.n canadian.~O!~.~(,~W· ~nes ., 
',: _. ,; • $."') } 1t .. \ ~-, 

~ __ '.' ~~e ,f~om an up~.r cen!ral ~ameo 'of t b~y". "Oft,/' -log. Both , .i~ 

1 

,~ 
, , 

. , , . 

, 
",'1),' ai.; 'obVfpÎuolY '~ worl< 'Of V>e au:. c;,.ft~~ /:,,~ third pie"';, "l"~ 

~!lf '-',,, ., ,.' \ ' ' . . e ' -,. .~J.!> ~ l' ,.;"'" " : :~c" "~-. 
,". "i!, Stel.n Ki •••• Galop, "as performed~.~~ .• ~ , of' her 'r,;;l; ... "f:!:~,J : .... iI\'fWJ"'" 

T· ;l' .. t~, .. ~F r ; ''\ or 4.' ... ~ .. ~ : .. --:l'r. ,"'1~\ " 
.. .r.. '", 1 ~ ~ j 1 ~.,,!-' • f - (J" 

..>.':0 ',' .;,'iF' ',-#::" .... " ~-", .. ", • f:f ~:i~. . :.,:'ff,.f,.J'~'.' "~t.,,,""'fJ~ , 
1 j (1 !.,~ ~i .. _ ·_~!l·, .. !t~.Jj4~~~.#!~ .. '~), • .,y~'" ~p-O< 

• l'i" f.I' .', - .z,."'::~·tiJr'",~ • ......: ....... ,..."_ ~~"":~" ... ,,~ 

"·",f',t~k:::.>'i. ,,' ,"t'." :,,,~ .': '~: ?;,-;;, 
. ~ }'},.~r}rt~ __ ~ , -... ~ .: ~ r 

H'.t""~t .. ~ .... ~:l,\~.!' .. ~1.... ~~11.L .'-,.}:s--;'-::>< ~.r-.~f 

" t 
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Majesty's lst Battalion, l6th Regt. 
, 

... 

Arranged for piabo by 
1. 

James Kennedy, Bana Kaster." This, too, bears a Ditson 

plate number. 

Grossman' s publications reflect his military" bac'kground 

and his experience as a bandmaster. 38 He ,pàrticipated i·n 

the active musical life of Hamilton which by 1858 had a 

population of close to 20,000 and was the second larqeat 

city in Upper Canada. 39 'Although ~ot the on1y music dealer, 

it appears he was 

Confederation. 

ly music publisher in Hamilton bef~!e_ 

\ 

Six Othera ... 
-

, ~n Lovell, of book and periopical fame, responaiblé 

for ';he printing of one of the two earllest knÔwn pi~c.s of 

shee~,mUSic, publiahed or printed ~t iea~t l6 other Pi~ces 
~J 

of shéet m~ic in Montreal before,Confederatiqn •. TVa of these, 

were prin~d.for other music ~ubliahe~sl St. Clair's ~,' 
Shoe Galop, published by J. w. ~erbert, and &en:y prince's 

l'orm~ Riflemen Po:rm~ published by the compOaer·.
o 

All are by 
\ 

Canadian composers and repr •• en~ a wide variety of cOmPositidn; 

th~y include: a ,march for piano by Brauneia, Jr., Ave Maria 

for -SATB and piano by Ernest Gagnont a noèturne for violin 
~ . > 

and pian~, ~80 by Gagnon, a song by Octave ~lt·ier off.rad,,' 
'-to the St. Jean BaptiS1!e Soci~tyiD 1858, and-· ~ g~a~a march 

\", • _ tp r ' ~ " !J-s:...~ 

38Betty' Muilin,\ ·peter Grossman,· 
Bncyrlopedia of Mualc in CanAaa. 

3'·-ll--nn, Hi t r 101 .Ra _ BOY, p. • 

',' 
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arrangeâ for pianô, and L~ Montrêalaise, chant d'union both 

by Sabatief' T,he imprint on the last piece reads: "Montreal: 
o " , 

Des presses a vapeur de John Lovell, Bureau du 'Canada 

Directory,' rue St. Nicola$. 1859." T'Wo other works by 

\ 

~nest Gagnon, Stadac~~anse sa~vaqe and souven~ dé 
I~ -ç" 
Venis., qrand nocturne are both long Àrid serious pleces for 

piano (~? and IIp.) vith elegantly desiqned bla~~ and white 

typographie cover •• 

The Toronto.branch; Lovell & Gibson,printed~two pieces 
i 

that have been found so far: My Love Annie ~, a ~ong by 

~ Mrs. Georg- Law, and the Orphan's Prayer (1856), ~ hymn 
~ , ' 

written and published for the benefit of the Orphan's Home, , 

Toronto. The latter, arranged from Hande140a by H. J. Haveraft, 
. '. - " 

'was beautifully priDted.~ing â'different ty~ f,ee fram that 
, "n • 

of the Montreal firme The two page. "of music are enframed 
,. \, 

by a delieately ivy-éntwi~.d line. 

It must be r~emb.red that Lovell did not own a music 
.. 

store, but his widespread printing activities would have 

b~en a more t.~an ,. ~~~~,~'r">\w:ee of income should ~e~e have 

be.n a~y fiIWlnc~ .. !:~1~.~;.i~,~lishin9 of muaie. And, too, 

almoR all of .l far atate ~l .. rly that th.y 

- "'~~,j,"\,>.. ~ 

"wera few. , . 
"; 

Ant~r 

~" tlt. f~p . ~ :" ,; ~~Î 

' :~,i has bjeit 

liabilities 

a f1.14 other than music, 

la'ter Euslbe' Sênêcal • . 
the 

40 

-.- -~ 
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As music printers and publish~rs, the output of the original 

partnership was scant.- Orlly five worka printed by them 

83 

, 
during 1859 and 1960 have been reported, 'two of which were ' 

---~- -t~-

also published in the Journal de l'instruction publi9u~: 

T. F. Molt's Sol canadien and Charles Sauvageau's Chant . '. 
canadien. FrOm 1861 to 1867, seven pieces of music printed 

by Eusibe S'n'cal are known tp existe There is no difference 

the in th~ appearance of the. music pr~duced by' t~e t10 firms: 

type fonts are identical and the cover designs are simple 

black and white vi th varied letterinq and borders'. Onlike 

most music publishers, 'but in keepinq with their experience 

in periodical., the imprint is qiven elearly and fully on the 
1 

• 
cover, complete wi th da ta, vhich vas als9 the case vi th Love 11. 

, , 

While the firm,continued printinq and~publishing into the 
r 

20th century through thre. generation., music vas never an - . , 

importan~ part of it. activities with the exc.pt~on of the two 

years of music in the BCho du cabinet. ~l . ' 

A Work. have been round by tvo other' Montreal publishers, 

both o~ whom had ftry brie!' careera ~. music dealers. 

S •• T. Pearce va. liated,in the city, directo~ as wimporter 

and dealer in pianofor~., muaic "c.· for two yeara' (18S8!. 

l~59). Durin, tb.~ time ~. publiahe4 at least three piece. 
, -' . 

of mUllie: ItH the sour by J. M. Maller, Phoebe Deareat Tell 
; ,... t! ~. (J ~ "'" ~ 

Oh Tell' Me b~' J •. ~:~'f1lat~, and Dolly'. QUadrilles arranged _ 

by Guatavi S~t:4 .• :;:,~l :"r .. were engraved' by G. W. Ackerman, 
"" ,J,~,.,\ok",.· , ' 

, • ~(':'I-~~rr 

;~ ~ , * ,. ~ t. _ 

41Ibid• 
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active in New York in the early 1850s. 42 The cover of the 
.... 
III \ • 

last pièce is from a photograph by N. Notman in Montreal but 

lithQqraphed in black and ~ream by Sarony, Major & Knapp in 
... ~ 

" New York. Despite the bre~ity of his publishing period, 

Pearce had evidently entered into an aqreement with American 

publishers. 

E. Tho~ton was' listed in the 1856 and 1858 directnries 

as a pianoforte maker, in 18~O as an ag'ent, 'in 1861, again as 

liE. Thornton & Co., pianoforte factory. Il His publishinq years' 

were 1863 and 1864 during which time he il listed as 
~ 

"E. Thornton~ Vic~oria music store" and "Victoria musical 

repository", relpectively. Three work. of Thornton 's have 
, . 

been reparted: ~~ Styx Galop by A. C. Sedqwick Jr. bears a 
o , 

subsidiary imprint of Wom. A. Pond' Co. and p~ate number ~17l, 

undoubtedly pond's,43 Happy' New Xear Mazurka by A. croch,é~; 
'. 

might well have been produced in Montreal al~c. the cover 
~ . 

,"-.....wa. l~tboqraph~d by Robert:~ & ~~~O~d' of Mont~al and the 

notation, also lithograph.~ i •. ~~.t cr~, Maryland~ 

'<. My Maryland, liubtitled "~e ·C~.d.rat~ Hation.l Air", ~aa 
a,beautifully-e~9raved cov-r feat~ing the MarYlana coat-o~-.. ~' ... 
arma. TheX'e i. no sbilari ty between any of the abova piacea, 

" .: ,'/>, ' 

and once -again the bravi ~y of '\'bo.J:Jlton·. 4cti ve period a&kes 
'_ .. 1,., • n " -

it difficult to unde'ilatand hi.' ,collaboration wi1:l1 American 
• ~ - 1 1). ~ _ '. 1 ....-: ~ -<. .' t , 

publishers • . ~-~ ~ < 'è .. " 

... 
" ~ t , 

42Dichter & " s.a and 89. 
43 . 

Ibid. ,- p. 
) 
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* 
~ Filnally, there vas anoJer type , ~ 1 of music ~ubli.h:1 ,:" 

self7publisher. Henry ~~nce ha s, alreadr Qeen described to 

some extent in this capa~ty but he'was a very prolific pub-, 

- l!sher.. of works other than ~~ own ~ Not BO Antoine Dessane 1 , 
\ . 

the illustrious Quebec composer,and organist who had studied 
o • 

at the Paris Conservatoire under ~herubini and vas an asso-

ciate :of CAsar Franck. 'He vas known te, have. a lithoqraphy , 

shop in his: home where he- printed scmé co( his own 'composi-. " .... , , 

tioPls. 44 :Two o,f his known s,~i"~~ubîicati~ns in the National 
, / -' ,., 

8,5 

Lib':i:ary are Le chant des voyageurs (Pls; X-lII~XV; pp. 96-98,b~,l~1 
; 

; 1 /'/' 
and La "re canadienne. The music for both 'songs occupies 

. one ,and a half pages with the succeedin9 &tanzes of the poèm, 
, •• • ,..... - , ",. c. " . /""7 

hand-writtÉln on the ,rêmalqing "half-pa,ge. '!'he notation an(\ .' , . . 
the cOVers werè also hand-enq;av;ed" Th~ imprint was simply' ,l-

I. " 

·PubliA 1 Qulbec If., and was' followed Iby Dessape * s siqnature. . 

, Gustave', ~~th'..-n8~6-1896) ,.·5 e.~ .. ~, ~riter "and pub-
, .,-~ \ ",""... 1 f 

, lisher; came to Canada from !'rane., via the United States, 
• y • , , - 1 

";-~,.hc!rtly be~H 1861>. li. ~ 't~e4'at the ~~ •• ~toir. i~ 
, Paria frollt an .arly a9- had b •• n a ihero 1J th. 1848 -reve-

lU~ion for which he . '~C.i":'~ '1:11. Le _lion 0 Of-' Honour 
':, .' ,) t ~ 

.' . in, 1860.' Ria p~ll.hinCJ viti .. began almoat iDIIlediately 1 
, .. 1 ... ' -\ ~ ~",I ... i' 

for-, li. pr~ùç.d ~~ ~i~.t·~ _ -Qi h~ textbook, the, .',' . 
. , ,'! • /' 

'.Ab's!daire. Dl~j.c:al- -~P~, ' ) ,'i~ 1861. He, b.-qan 
• ~'. l, _ 

. . 
. " 

"'" 
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collaboratinq with Boucher on th~ ~ounding ofoLd§ Baaux-Arts ~ 
• 

• :t l' 

G (pp. 42~44-) about 186' and the ma1azine VaS launehed in 

April:-'1863.' His own tYPOqr&Ph; fJm in Sa'u1t-au-Reco11et., in '--\-
. '.. '. (' par~nership with M. 'Leprohon, toohver ,thè· p'rintinq of, ~e ,- , 

a ~ 

periodical at the beginninq of 1864 4nd advertised in its 
'"f' . ; 

~ages (1~, 32, 48~ 64 and aO) tbat i~ was in a po~itian to, 
~ _ ~ 1:' ,. 

# • ~.. " 

exeeute a11 kinds of ma teris1, ;-

..i.~' ••• dans le mei.lleur 99flt, en n~i Yet e~ ~ou1eur. 
Nous avons aussi ~ait l~sition d'une 

maqnifique fon.te cle musique, la plus belle qui \ 
soit èn C,~c1a, c.~te I!4rtie de la qr~r~phie· 
.nqa9.r~: noui l·e.parons~ ,les marehanc18-'âiteurs 
l'st.dra.s.r a notre 'maison -pour tout ce qhi con­
ceTpe les empr •• al0ns· en Muaique, _","" _ . . 

'tt 1 Co • • 

It· is possible that Smith .- Leprohon actecl as Job printers to 

some of· ,the 'locai publish4ilrs of sheet lIl~ic, but the city 
• 

direct.oxy lista the firm for ,only c:me y_r (l~64).: The ânl.y 
-

piece of abeet ~uaic, ka. to ha". beaft pub118bed by smith is 
, ' 0 

-, . 

,bis owrt work, !:Il avant~ ~ ~, for four unaccolIPan.ied male voiees 
,C> , • ' 

. - '\ ,. ..', 
and' ~dica ted ,1:0 the . " cha. seur •. 'canacSitnp;" the imprint reada,-

{ ,,'" ._;.; . .. 
• a .. ' 

'. ·Mont~.A.l, Chez l'Auteur"" SJIÛ dt mc.wed· ta 01:~wa in 1867 

w~.~ 'be de~~d ~h~elf ~o .P~f~~~ (h~ wa.·'or9~i.~ at 

th~the4J:.~) , , Jo ~ IIlUle '-,.a~Uon~ ando.~' • ' . 
~ '" b • 

.." [ , ,*', 

; .. ;1' , CO~l~ ~: ;' ~ ;.~ ~ :~~' 
- • _~ 0 .. \. .' ... ..... Ji : t l '. '" . . ~.. ' : '" 

_~':~. :~-~~"~',1!l~~C ,~ •. ·~~.1~~4, ._~~i-il"~;.~~t. ,...I.Ji"A.a 
~ .. ~ _ !... J .... " '1 " " :!. "'-'..;;, .... t .-

~ --. b_.~. ~~ ,1*~t"iit4: ~.!:~,.t;:.i~'pp •• 
• • '.. j' l \ ~ • '.. ..' ~! ' ...... .' •• -.. ' • • {' ~ ~, .... J; -11 # 

·'1 ':_ ut.' ai-.!l: ~_:; ofo"l~_ -~", '. , -. " . 
- !.' ,_ ... ?,.-; ~ , ~'" (; .~ 1 • , _ • ... ;. ~ 1 •• 

_;oo~' .:tÎt- .- ft~~::'t"';'t~-o.f '~' l~l, ~~.l:~~~:. , \ .r.~ -, ,., , .- 1- ~ .: ~;. '. ~.~ -:'I!":-,' ur-, "7~~1 
~ .. ,.,. p .. • , -" ~ -4" u 1 ~' .~. 1 l 

••• .1 

• ':Ct la also 
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cleaned out or residences moved. For ehese reasons, less 

than half of the sheet musicœublished, up to 1867 has been 

preserved if the figures for Nor~eimer qan be taken as 

ev~dence. It is probable that more examples exist which have 
J#l 

not yet been reported because of the low priority attached 

,< 

to such material, 
r 

The words of Ernst Krohn may be borrowed 

ta illustrate the importance of these documents of the past 

(substitute "Canadian" for "American"): 

The stud~of early American sheet music i9 a phase 
of Ameri<%an Kul turgE!sG:hich te' tha t has nothing to do 
with absolute musIc values • • 6 

/ 

. " 
46 Ern st C. K roh n, ;.;M~u;.;;;s....;;i;..;c~P::-ub~.;;;1..;;;i,8~h;.;i;;.;n~~i~n,.--iith;.;.;..;e~Mi-1.;;;.· .;;.;d..;;:d;.::l:-::e;;......;W..;.:e~srt..;;:e..;::r...;.n;....::S:....t::..;a::...;;t..:ie-Ts 
Before the Civil War. In ormat~on Coord1natone, 
1972), p. 10. 
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CHAPTER 6 

MUS lC PRlNTING 

Thre~ printing techniques were used for music pub1i-. 
1 

cat~ons in Canada before 1867: type-setting, ergravi~g and 
o l 

li thography. / 
_/ 

A1though moveable type had been used for the printing 

of mensural music at the end of the lSth century, the few 

efforts were crude and uncertain. It W~On1Y .in 1501 with 

the publication of Petrucci's Harmonice musices odhecaton 

that the craft became an art which included th~ design, cut-

~ 
ting and casting of the type, the~lignment of notes and text 

and the overall layout and spacing of the music. Pet~ucci 

used three lmpressions to attaln hlS excellent results: first 

the staves were printed; then the text and signatures; and 

finally the notes. The earliest dated mensura1 music printed 

from moveab1e type in a single impression was Chansons nouvelles 

en musique by ?ierre Attaignant in 1527. 2 

Type-setting was the technique used in Canada for the 

first k.nown music pub li ca tion, the Graduel romain published 

by John Nei1son,in 1800. It continued to be used throughout . . 
~ 

the 67 years under study by those p.ublishers primarily invo1ved 

1Most of the technical info~ation included in this Chapter was 
extracted from the excellent book by W. Gamble, Music Engraving 
and Printing. (London: Pitman, 1923). Individual cItations 
will be given only for specifie statements. 

2A. Hyatt King, Four Hundred Years of Music Printing. (London: 
British Museum, 1968), pp. 12-13 and 38. 
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with the printing of general books, newspapers and periodicals. 

They were already familiar, with the method and had the basic 
...-

equipment, but they had to acquire a fQnt of' music type with 

an average of 400 different characters (Pl. XI) in multiples 

,necessary to set· up to four p~ges of music at one time. The 

type wasoexpensive and easi~y worn. Music set skillfully from 

new type can hardly be distinguished f~om engraved music 

except by the impression marks made by the type. It is worn 

type which gives the characteiistically type-set appearance 

of interrupted staff lines and note bars. 3 Lovell's music, 

although excellently laid out, usually exhibits this charac-

teristic, evidence of the amount of use his music type 

received. 

Great skill was required of a music compositor. Gamble 

claims that an apprentice might take up to four or five years 

to become a reasonably good music compositor. He must know 

music to minimize the possibility of error; he must be fami-

liar with aIl the characters, their location in his "case" 

and the combinations necessary to produce the desired notation. 

A bar of eight consecutive notes in 3/4 time, and 
with a tencr clef, contains at least seventy-eight 
characters, and there will be more if the measure 
con tains accidentaIs or complicated harmony~ 

A method for saving wear of the music type was stereo-

typing in which a mold was made of the bed of set type and a 

Metal )late cast from that mold. printA were made from the 

3 See Pls. V and VI, pp. 53 and 54 above. 

4Gamble , Music Engraving, pp. 170-171. 
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PLATE XI 

Synopsis of Characters in 
1 _ 
li _ 

3,.1< 
t .. 

5_ 

6 ,. 

7 It q,. 
Il,, 

10 ,; 

Il'' 
12. 

13 ~ ... 
I~ ~ " 

III J" 
1; :1 
li' 

19 ~ 
'!OS 
21 • 

1:'2' 
~3 -

"p 

418 

50B 

51 a 
5~ a 
!>3f3 
~a 
'..sa 
~4a 
$7 s 
588 
511-

00-
61 _ 

6~ r> 
63 Il'' 
II-Ipk 

1:= 
I :~ 

70 ~ 
71 10" 

72"" 

~ - 73", 

roI" la" 
2"<9 17Sts 
]v... ,11111 
;lO ., 77 f 
31 .... , 78::J 
31 ;;,l~ 711_ 

334> 50~ 

J.I P k 81 ~ 
l\ _ IS7~ 
lde:a" 53. 
:ri CD 54 

l8 CED Ils ~ 

:WD Mil 

400 87l: 

U """ NI .. 
42 J:J 81 • 

43p 00& 

"~ 01-
..s J=I sn .. 
"P 03 .. 
np !M. 

115, 

01'" 

111' 

118' 
!HI, 

lun ... 
101 ..... 
Im_ 

1

11>-1-
104_ 

I~ .. 
lOS _ 
107 _ 

108 ...-

109_ 

110 .. 

III ... 

111-

Ill_ 

1"-
115 " k 
116 .... 

117 -III __ 

119_ 

I~;» k 

121 - l 

129 -123 __ 

Ii.~ 
l'l.~ " k 

l'le - \ 
1'17 -. 

128-

129-

1]11'" .Ir 

131~ 

l:n­
Ill-
1:U_ 

1» ... Ir 
1311 _ 

-fTJ -
1'18 _ 

1311-
UIl_ 

1.1-

"'1_ 
143_ 

1"-
146_ 
141_ 

147 ... 

IU~ 

14'_ 

150_ 

151._ 

15'1 .., 

l'Il .... 
154 _ 

~5J --1 

1:141_ 

1117 .. 
1'\11 ... 

ISO -
)00 J 

III • 

IM-k 

16J~ 

111-1-

IM_ 

1tl6 -

liS; -

118-

1111 -

170 -
171-

17'1., 

173 ... 

174 -
In---
171-

lU :1 

lM ::1 

1116 :=1 

IDI == 
197 ::::D 

liII B 
1911 5 _e 
~I ;1 

lIO'l!:l 
203~ 
!ICM:::t 
-==1 
!108~ 

~::::i1! 
lI1D8~ 

lIO'l~ 
210 ===t 
211 ~ 

212 li 

'l13~ 

214 ~ 

215 ~ 
'llll~ 

'l17~ 

'lIA :::::il 
2tt =::q 

,2!tI =::s 
2"21 =1 
2'l'l :2 
!!23~ 

2" .. ::=1 
2'lS~ 

In- 2'lI~ 

178--- m::=::! 
1';9 - 2'~ :=::t 
1110 - 2'211 ~ 
1 SI - !!:JO :::==1 
lS'l- 231 :il! 
1113- ~== 
181- 233:q 

186--- ~ =:a 
IlM....... 2J3 :q 
187 ........ 2!Ïi== 
181 ~ ~ 'l37 =! 
181 ~ 2311 == 
100 :=q ====t 
191~ 

1112 ::::1:1 

lMI_ 

~­
'"'­
MD_ 

'"' .. 
U7 -. 
248_ 

Sü_ 

~-
25lr 
2M ,-

'l!U .-
2&& __ 

!lM ___ 

2.'111 "' 

:l 

2811 ..--.. 

r.o_ 
271-
r,2 -.. 

r.3 -
27'&­

'17'~ 

r.8~ 

m-
'178 -
2711-

2SO ---' 

!3~ , 

~Jk 
~1 "@! ... 
Utrti 
~B 

~e 

the Gem Miesic. 

2S7U 
!1MB 
2IlIIF 
290 [ 

'lII1 1 
2II'l1: 
'lII2~ 
21MB 
m~ 
!!IIIl)'" 

mil 
21118 
2911 1 

300 • 

301 • 

302 • 

303 • 

lOt • 

:I0Il • 

3011~ 
310 S 
311 • 

312 J 
313 j. 
!lIt Ir 
3111 j, 

318 " 
31711 
Jill _ 

Jill S 
3'.10 l 
l'lI ~ 

!l'l'J ~ 
323~ 

3Ul 
!l'l5 , ., 
:rn ~ 
3211 • 

3211~ 
:aH 
DI Il 
332~ 
J:I:Ix 

:!:Mx 
!1!15 .. Ir 
338. 

mf 
:m~ 

3»~ 
3MJ;t. 
341 .ff' 
34'JJI 
3U1f'. 
344:11 
346P 
MI! 
3471! 

:uan 
!h9)r 

.3:10. 
351 .... 

l.Y.I ... 

!IS3 -

354 -
35/1. 
3M • 

357l'" 
35II~ 

3Dji 

:J8Or-
381 pk 

3IIF le 

3113 ,. " 
3S&~ 

lSlIif 
3&11';') 

3117, 
_il k 

!160 "l le 

:r.o "1 k 
371 ~ J. 

!Ii2~ 
37J~k 

:r.4 ~ k 

3711 =t" 

378~ .. 

m~ 
371 ~ II: 
:m~k 

JIIO =t .. 
381 :i: 

:Ir- • 

38J'" k 
381 • Ii: 
386 • (en) 

3iIII • (n) 

:sm ""' 
38111\ 

3l1li > 

300 =-
3111 ==-­
:J92 ==--
393 :::;:::-

UI-

4ft -
u::a -t,,­
t21-
t~--

07--
t28--
4!!D -
430. * 430. !il 
Il • .,..., ..... 
431-

~l~l 
~J~S 

1-1 .... 5_ 
,:III " 
m_ 
438_ 
.:18 ,... 

l!M::::::::--- 1-1_"-" 

llIlIl 
:!!leI 
3117 1 
:11181 
3l1li • 

.&00 1 (on) 

tOI' (en) 

~~ 

tO.'I C 
jOft: 
01051: 
4081= II: 
ta1 r: 

ms!= 
109 ~ (en) 

-110 t (en) 

tll r 
""lL 
413 ï 
4.t t­
ust(en) 
"III ~ (PD) 

... 7 ,..:.. 

419 ... 

419 ~ (m) 

-1'.:0 • 

'"0 %r-
441 :... 
40_ 
443~ 

"" a.-
~b_'­

~ .. 
.us_ 
447_ 

S-II""-L 
-U81_ 

"1I2t-­
~~ 
oUl_ .aM_ 
.a5!I_ 

4Mi 
4.111~ 
usg 
457 1 
t.WI-

"'MI'" 
IIlOT 

III " 

4ft! 
mi ,""Il 
4M ..... k 

Synopsis sheet of characters in Shank's Music Type, reproduceJ by W. GambIe 
in Music Engraving and Printing (London: Pitman, 1923) between PP" 178 and 179. 
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plate and thus allowed the immediate redistribution of the 

type in the-c~e for reus~. This also lessened the need fot 

multiple type characters and allowed for reprinting from the 

stored plates. There ls no evidènce of the use of stereo-
"', 

typing for the publication of music in pre-Confederation 

Canada. 

Most of the music set from moveable type was fairly 

simple, the large majority involving no more than '~hree 

musical lines. Very active instrumental music wi~h long , 
runs is the most difficul~ to produce successfully (Pl. XII). 

1 

Engra~ing i8 the ideal method for more complicated music 

printin~ and indeed ~as the fethod' preferred by publishers 

spec~alizing in the proauction of music scores. 

A piece of music printed from an engraved plate is 

immediately recognizable by the surrounding impression on the 

page, more or less faint, made by the edge of the plate in 

"' ~ the press. The appearance of the music, tao, is less rigid 

and generally smoother than its type-set counterpart. 

The music engraver requires a set of tools, some of which 
-" 

are: scorers for different sizes of staves, other scorers 

for single and double bar lines, elliptical gravers for cutting 

swells, flat gravers for note ties and leger lines, dividers, 

compasses, callipers, hammers, T-square, scraper,s, and sa on. 5 
\ 

He m~t also have â set of punches, usually compos~d of about 

50 pieces, for the musical notes, clefs, accidentais and 

letters. 

5 Ibid ., p. 88. 
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PLATE XII 

Ernest Gagnon, Souvenir de Venise (Montreal: John Lovell, 1860), page Il. 

11 

1 

"." 
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The music is first scratched faintly onto a pewter 

'" plate. This requires great skill and judgment, especially 

" when working from a manuscript, in the spacing and layout 50 

that the last measure of a music section coincides with the . 
end of a page. Then follows the actual engrav~ng which 

demands great control and regul~ity on the part of the 

craftsman in the striking of the pun~hes to obtain a unifoqn 
1 

impression. Errors can be correc~d ~nd editorial changes 
, 

made by hammering out/the impression from the back of the 
~ 

plate and by burnishing the front. However,. this ca~mot be 

done too often without weakening the plate: 

The practice of1printing music from plates resulted in 

dating problems. Since the plates could be stored and copies 

printed from them when required, it was commercially expedient 

to leave them undated. Until a copyright statement came into 

common use, theré was no way of telling if the music beinç 

sold was an exciting new composition or a long-unsold left-

over. The convenience for the publisher and dealer of old 

has 'led to great confusion and difficulties for music biblio-

graphers of today. The use of plate numbers by large music 

houses, however, has assisted to a certain exten~ .. Usually 

93 

assigned in chronological order as a work came in to be printed, 

it was a convenient metho~ for the publisher to keep track of 

his stock and to store the plates in a certain order. shdbld 

Any plate number be dated, either by direct consultation with 

publis~ers' ledgers, or by a copyright statement, or by Any 

other means at a researcher's disposaI, it is possible then,~ 

, 
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, 

by inference, to date n~ig~ouring or intervening ,~ate 

numbers. This pra~ice is n~t infallible, howev~, since 
\ 

some publishers reused a plat~ number when the oriçinal work 

was withdrawn or discarded because of damaged plates. 

Nordheimer w~s the only Canadian music publisher before 

1867 to use glate numbers. Il: is not Clear· why, since he did 

not print his music,himself, nor was it always executed by 

the same e~raver or printer. Yet his early works--from plate 

number 1 (18457) through to 91 (+851), not aIl of which have , 

been located--were probably aIl numbered. This leads to 

another puzzling practice: copies of some Nordheimer pub-

lications have been found both with and without plate numbers. 

The suggestion has been made that those numbered were proof 

copies and the ones without were Ifthographe~ final copies. 

This cannot be so. The plate i~pressions are as prominent on 

the unnumbered copies as on the numbered, and later post-

Confederation works, obviously lithographed, bear plate 

rtumbers. There was no reason to remove the plate numbers, 

yet it is not possible that they were added to later reprints 

for cOnvenience since sorne of the lowest plate numbers were 

found on legal deposi t copies. l t ,is hope~ that more details 

will be brought to light when a more complete inventory of 

Nordheimer publications can be accomplished .. 

The third method of music printing was very seldom used in 

early Canadian musi~. The music and text could be copied di-

rectly onto lithographie transfer paper with a special greasy 

ink (auto-lithography). But the usual practice was to engrave 

-, 
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the cGntent ante a thin copper plat~, to ink the plate with , 

the special li thographic ink and pUl,l one copy on a special 

paper, which copy was then transferred to the stone. ~1he 

only examples of l~ographed music of the period seen by the 

writer.are the piece b; Aubin6 which was probably auto-

litpographed, and the warks of Dessane which appear to h~ve .. 
been engraved first (Pls. XIII-XV). 

Although lithography and stereography came to be the 

principal methods of printing music in later years (before 

the advent of photolithography), typography was the only 

method developed to any degree' of proficiency in pre-

Confederat4Qn Canada. The engraving of music was a much more 

personal skill which could only develop with constant prac-

tice. But few of the sgeet music publications were engraved 

in Canada and' those usually recognizable by their crudeness. 

Compare the first and the, last pages of Beautiful Verüce 

engraved in Toronto by Ellis (PIs. VII and'VIII, pp. 58-59) 

,95 

., If 

w:ith the last pa~e of the;.Ontario Qu\ck March engraVed in 
. 

New York by Birch (Pl. XVI). Bath were ea~ly publications 
c _ , 

by Nordheimer, the only Canadi.ar music publisher with an 

output large enough ta enable a local engraver to improve 

his skills, but who chose ta have the great majority of his 

work engraved and printed. in the United States. 
r ~, • 

..' 

, 
6See PIs. 1-111, pp. 48-'50 above. 
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PLATE XIV ' 
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None of the sheet music publishers described in 

• 
Chapter 5 (pp. 46 - 87 ) -- w i th the exceptions of Lovell and 

Sénécal who were general printers and Dessane and Smith who 

were self-publishers -- had printing plants of their own. 

S1nce publishing was not their major occupation, they hired 

Job pr1nters te execute the work. 

The 'only 1dentified Canadian engravervof sheet music is 

John E111s w~ engraved the two Nordheimer publications men-

tioned on page 57. On the title pages, below the imprint, 

appears the following information: "Ellis & Co. fe[cit) 

Toronto." (Pl. XVII.) John Ellis (1795-1&77) 7 came to 

Toronto from Eng1and 1n 1836. He was an amateur ce111st who 

took an act1ve part in the ~~sical development of Toronto. 

He organ1zed str1ng quartets and choral societies and was a 

member of all the amateur orchestras from 1837 to 1870. In 

1845 he opened an engraving office on K1ng Street near Yonge 

and cont1n~ed th1S work until 1868 when he sold his business 

to Joseph Rolph. It 1S hoped that other examples of Ellis' 

work wlll be found when a more complete study of Nordheimer 

pub11cations 1S undertaken. 

\ 
~ 
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CHAPTER 7 

COPYRIGHT: PIRACY AND COOPERATION 

The followlng chapt~r has little to do with Canadian 

mUSlcal copyrlght ln practice, a1though the 1ist of Ilterary 

pub11catlons in most of the copyright acts to be discussed 

lncludes "muSlcal composition." Where lt is not 50 inclu­

------ded, the following interpretation of the word "book" lS glven: 

every volume, part or dlvision of a Volume, 
Pamphlet, Sheet of Letter Press, Sheet of Music, 
Map, Chart or Plan separately published. 1 

~or does the chapter have much to do with Canadian publishing 

as a whole. Leglslatlon in Canada was patterned upon that of 

Great Brltaln and, since that country was the first to pass 

a copyrlght act,\as early as 1709 during the reign of Queen 

Anne, lt i9 not surprising that such provision was made in 

ltS colony. But few Canadians availed themselves of the pro-

tection offered, and later legislation seemed more concerned 

wlth the protection of British copyright than Canadian. Yet, 

copyrlght was an element of PUb~hing history and merlts 

conslderatlon. \ i 
The earliest copyright law ~ontained in the 

Provincial Statutes of Lower-Canada e~ed in 1832 during the 

second year of the reign of King William IV by the Governor-

ln Chl.ef, Matthew Lord Aylmer. The first article of "An Act 

for the protection of Copy Rights" (2 Geo. 4, c. 53 1 , 

lGreat Britaln, Statutes, 1842 
(Provlnce), statufes, 1850 (13 

(5 & 6 Vict., c.45l and Canada 
& 14 vict. c. 6) 

". 
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contaibs the substance of the law: 

Be it therefore enacted ... that ... any pers on or 
persons resident in this Province, who shall be the 
author or'authors of any book ... or musical com­
position ... and the executors, :dministrators or 
legal assigns of such person or persons, shall have 
the sole right and liberty of printing, reprinting, 
publishing and vending such books, ... musical com-
position for a term of ~wenty-eight years ... 

It goes on to set out the conditions for renewal of copyrig~, 

the procedures to be followed by the applicant, and the penal-

ties to be imposed upon violators of the Act. Article 8 of 

the sarne Act also merits quotation: 

And be it further enacted ... that nothing herein 
contained shall extend to prohibit the importation 
or vending, printing or publishing of any map, 
chart, book, musical composltion, print or engra­
ving, written, composed or made by any person [not] 
residing in this Province. 2 

After the reunification of Upper and Lower Canada under 

Queen V1ctor1a in 1841, the above Statutes were replaced by 

the Provincial Statutes of can~a ~ "An Act for the protection 

of Copy Rights in this Province" 14 , 5 Vict., c.61) was 

virtually identical to the repealed Act of 1832. 

The intention of both Acts was to protect the intellec-

tual property of the residents of the Province. Legally, 

nothing prevented the publication' or reprinting in Canada of 

works previously published in the United States or in Europe. 

The dangers inherent in this permissive legislation were 
\ 

early recognized by Great Britain. Not only was it possible 

for British works to be reprinted in Canada, but it was also 

2The omission of "not" before "residing" is clearly an error 
'which was not made in the French ver,ion of the Act. 

" \ 
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possible for Canadians to purchase American reprints of 

British work$. Such pirated editiohs were ve~l attractive 

to Ca~adians because they were much less expensive and because 

they were more quickly available. It was not uncommon for 

the American reprint to appear in Canadian bOOKShops before 

the Brit~sh original.) 

I:1 1842 "An Act to amend the Law of copyright,,4 was 

passed at tVhiteha11 which prohibited the importing into the 

United Kingdom or into any part of its posse~sions abroad 

any printed Norks copyrighted in the United Kingdom and 

reprinted outside of the British Dominions. After much dis-

satisfaction and protestation fcom the British colonies in 
r 5 

North America, an amendment to the above Act was passed on 

July 22, 1847. Unofficia11y ca11ed the Foreign Reprints 

Act,6 it permitted the entry of such reprints provided:that 

British authors would be adequately compensated. This ambi-

guous Legislation took less than a month to pass both Houses 

" of Parliament and l~ ttle notice was taken of i t by Bri tish 

7 authors and publishers, much to their later regret. Six 

days later, the Province of Canada passed a revis ion to its 

1841 Act " ... to extend the Provincial Copyright Act to 

3James J. Barnes. Authors, Publishers and Po1iticians. 
(London: Routledge 8 Kegan FaUt, 1974.l p.140. 

4Great Britain, Statutes, 1842. (5 & 6 Vict., c.4S). 

5Barnes, Authors, pp.13B-140, 146-147. 

6Great Britain, Statutei, 1847 (10 & Il Vict., c.95). 

"\ 7 
Barnes, Authors, p.148. 
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persons resident in the United,Kingdom, on certain condi­

tions".8 The condi tians were that the work so proteo>ted be 

printed and published in Canada and that, fol10wipg the pre-
... 

scribed copyrig?~ statement, the name and address of the 

printer and/or publisher appear. It was not until August 10, 

1850 that Canada passed a new Act" to impose a dut Y on 

Foreign re-prints of British Copyright Works,,9 c~nforrning to 

the provigions of the Foreign, Reprints Act which had been 

virtually impossible to enforce. It provided for up to 20% 

dut Y on the importation of pirated works in Canada for dis-

tribution to the legal copyright owner. 

The Consolidated Statutes of Canada for 1859 cantained 

"An Act respecting Copyright" (22 Vict., c.81) which reviewed 

and restated the conditions for copyright protection and the 

consequences of infringing upon such rights as set out in aIl 

the foreçoing copyright acts. In brief, a printed work éould 

be entered for copyright by any resident of the Province on 

the ~onditions that one copy be deposited in the office of 

the Registrar of the Province and one copy in the Library of 

the Le~s1ative Assemb1y, and that aIl copies published bear 
1 

the p~eScribed staternent of copyright registration. The sarne 

rights were avai1able to any British subject residing in 

Great Britain or Ireland on the added conditions that the 

work be printed and published in the Province and that the 

8 ' 
Canada (~rovince), Statutes, 1847 (10 & Il Vict., c.28). 

9Canada (Province), Statutes, 1850 (13 & 14 Vict., c.6). 
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name and address of the printer and pub1isher appear fo11ow-

ing the copyright statement. 

When Confederation took place in 1967, the British 

North .~erica Act dec1ared copyright to be one of the Powers 
. 10 ' 

of the Par1iament, b'ùt there were no changes ta the -above 

Copyright Act until the first Session of the fir'st Parliament 
.... 

of Cana,da when the Copyright Act of ,_,~?6 8~1 was passed on 

May 22. 

Although adequate provisions for the protection of copy-

right existed in Canada, very few, a,uthors or publishers took 

advantage of their rights. The Appendix ta thè Seventeenth 

Volume of the Journals of the'~egis1ative Assembly of the 

Province of Canada consists of a li st of copyright registra-

t~ons entered from 1841 to' early 1859 nwnbering 166 in all. 

Only seven of these are musical worka, all of them hymnbookS. 

The earliest Canadian ~o~yright notice on a piece of sh~et 

music found 50 far-- Lazare's Canadian National Air-- is 

dated 1859 and was no doubt entered after the above list was 

i5sued. Published in Toronto by A. & S. Nordheimer, it was 

registered by W. Matthews, the lyricist's hùsband. 

Though little interested in 'seeking the protection of 
~ 

native copyright lavs, Canadian pub1ishers were not disin-

clined to exploit the benefits of American copyright legis-

lation. Thus, Nordheimer (est. 1844), the most prominent 

l?Great Britain, Statutes, 1867 (30 Vict., c.3, art.6: Dis­
tribution of Legislative Powers) . 

11 Canada, Statutes, 1868 (31 Vict., c.54). 
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music publisher of the period under study, began registering 

his publications for copyright in,the Southern Di~trict of 

New Yor~ as early as 1846. 12 Since the same residency 

requirements were att~ched to the U.S. copyright laws as to 

"-the Canadian laws, they were not entered in the Canadian 

firm's name but in that of Adam Stodart, an important piano 

manufacturer in New York. 13 The re1ationship between 

• Nordheimer-and Stodart has not been documented, but it is 

assumed that Stedart acted as a legal agent for Nordheimer 

in return for certain considerations; Nordheimer, also in 

the piano business -- a more lucrative one than sheet music 

in the mid-19th century -- was an agency for Stodart pianos. 

Why would a Canadian publisher be more interested in protec-

ting his rights in the United States than in Canada? It was 

probably purely good business to do sa. The sheet music 

industry was just beginning in Canada and, since there was 

litt!e competition among the few music pub1ishers, there was 

no need for protection. But the American music market, 

already established and growing, must have appeared most 

/ 

attractive te an ambitious newcomer. It would, however, have 

been commercially futile for him ta offer his works for sale 

12 Le songe de Crozier by T. C. Crozier, a Canadian bandrnaster, 
entered on October 23, ·1846, and containep. in the Library of 
Congress copyright depesit album Ml Al2 l, vol. 13. 

13Virginia Larkin Redway, Music Directory of Early New York 
City. (New York: New York pübllc Llbrary, 19~1), p.78; and 
Daniel Spillane, Historf of the American Pianoforte. (New 
York: D. Spillane, IS90 , pp.ISO-lB3. 

/ 
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'there without le9al rights; they would have been considerèd 

public domain and therefore eligib1e for pirating. 
.J 

It was a disagreement on the sale price of such pirateà 

editions which helped crea te the Board of Music Trade in 

1855 '
14 an assocl." atl." on f " Am" 'ubl' h o maJor er1can mUS1C p l.S ers 

... 
whose aims were to fix prices and to control the reprinting 

of non-copyrigh~ music. Nordheimer became â member in 1859,15 

the on1y Canadian in the association. Acceptance by the Board 

meant that Nordheimer had already published "aot 1east 1,000 

engraved pages of music"l6 which,at an average~of three pages 

per piece, would mean o~er 300 pieces. The Board pub1ished 

a catalogue of its available music in 1871. It inc1uded 272 

pieces ascribed to'Nordheimer, the large majority of which 

were undoubtedly published before Confederation. 

The begi,nning of Canadian copyright registration fQr 

sheet music èoincides wi th Nordheimer' s entry in the Board 

of Music Trade. Both events in 1859 might constitute the 

external acknowledgment that the Canadian industry had 

entered a period of greater productivity and-also, ttherefore, 

of competition. In 18'66 and 1867 there are ex:=uuples of 

double copyright entries, one entered in the Office of the 

14Dena Epstein, "Introduct;on", Complete Catalogue of Sheet 
Music and Musical Works Published b, the Boar~ of Music Trade 
of the United States of America, 18 O. (New York: Da Capo,. 
1973), p.viii. 

15 Ibid ., p. xxiii. 

16 Ibid ., p.viii. 
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Registrar of the Pr~vince of Canada and the other in aState 

District Court .. There ,was" nothing in the provincial Copy-
..----

right Act to prevent residents from registering Canada 
\ 

works printed outsiae the Provin~e, but apparen it had not 

been considered;necessary until hnen. 

While ~.st of the Nordheimer ~~~i-~ns have a single' 
\ ( 

·imprint an~ sorne, especially the later ones, have subsidiary \ 

imprints ind~cating agencies, there are a few with double . 
imprints,' such as Les jolis oiseaux by Linter which clearly 

states: "Toronto, published by A. & S. Nordheimer" and "New , 
York, published by Wm. Hall & Son, 239 Broadway." At times 

an attempt has been made to hide the double association as in 

Henry Schallehn's Cathcart Polkas on which the second imprint 
..... 

has been almost completely effaced. Enough of a suggestion 

remains to allow a reconstruction of the Wm. Hall imprint 

"~oted above, while the legal deposit copy at the Library of 

Congress of the Linter piece mentioned above bears only the 

New York imprint. Les jOlis oiseaux, as well as Kühner's 

My OWn Galop,and the Cathcart Polkas, were ail entered by 

Adam Stodart on May 27, 1948 and bear succeeding deposit 

numbers, 168, 169 and 170, respectively.17 Since the last 

two at the Library of Congress and the first at the Toronto 

Public Library aIl bear double i~prints with Nordheimer 

appearing first, and since Wm. Hall always entered his own ---works for copyright, being a resident of Ne'-I York, it may be 

17waShington, D.C., Library of Congress, Music Division, 
Ml A12 l, vol_ 22. 
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concluded that the Nordheimer imprint on the Linter piece in 
~ 

the Library of Congress had been suppressed befere the àeposit 

copy was printèd. ,Why either imprint would be effaced or 
~ 

what arrangeml~nts mi,ght have been made between the two pub;­
li 

lishers, or, indeed, oetween them and Adam Stodart must 

remain, for now, unanswered questions. 
(' 

Another area which needs to be investigated .Eurther and 
/ 

which might provide an answer to the ab6ve questions is the 

actualophysical production of the music. Most of Nordheimer's 

~ublications-- and, it can safely be said, aIl those reqis-

tered in New York -- wet'e engraved and probably printed in 
, > 

New York. The State laws demanded not only that the copyright 

holder be a ~esident, but that the work being copyrighted 

had been "made If in the State. Many of the works published 

during this period bear the name of the music engrav~r (as 

opposed to the cover engraver or lithogr~pher) on the last 

page of music. Sorne of these names -- Ackerman, Birch, Quidor 

and Wakelam, the more frequent. occurring ones -- have aIl 

been identified thrôugh Dichter and Shapiro's18 most useful 
", 

work on early American sheet music as beinq Americans. It is 

possibl~ that the plates were engra~d in the States and 

delivered up to Canada for printing, but that ia hiqhly 

unlikely and not only because of the above-mentioned 1aw. 

If there was Any conunercia1 reciproci ty taking place -- a 

most probable assumption -- the number of copies needed in , 

• • 
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lBHarry,Dichter and El1iott Shapiro, Early American Sheet Music: 
Its Lure and ~ts Lore, 1768-1889. (New York: Bowker, 1941). 
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the States would be more than in Canada, co~siderinq the size 
1 

of the market. And since there were more printinq facilities 

available in New York and Boston, the two major collaboratinq 

areas, it is therefore more likely that the .music was also, 
~ 

printed in the States and a pre-arranged number of copies 
q; 

delivered to the Canadian publisher. 
.fi 

Further evidence of collaboration between the United 
1 

States and Canada are the pUbli~ing a~tivities of two other 

important music publishe!s. 
. 

Ad~lard J. Boucher of Montreal 
...., 

(est. 1862) never registered his works for copyright. A 

large proportion of his output comprised reprints of American 

publications, as evidenced by the presence of plate numbers 

which can be traced. Sometimes the original publlsher is 

named arnong the- subs_idiary imprints wh;i.ch precludes the 

,possibility of piracy. a~nry Pri~ce, also of Montreal (est. 

1854);published WOfks bearin4 either American copyright ~ 
. \ 

notices or, plate numbers. Bu± Prince was al~o a composer, 

and many of pis éomposi'tions; including sorne of his Most 

. patriotic ones,' were published in the States with American 

imprints, his name,appearing in the subsidiary_~mprints as 
" /' 

an a'gent. It was no doubt. more prestigious to be published 

in the States and probably the arranqement was more finan-

cially attractive to Prince. 

Q From the unanswerej questions, uncertainties and assump­

tions presented thus far, a pitture emerqes of the inter­

dependence and cooperation which' existed between the United 

States and Canada despite the Imperial and Provincial 

III 
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\ 
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legislation attempting to protect and,reinforce the c~ny'S 
relationship with its mother country. Evidence o~he futi­

lit y of the l!1wS was the f-ormation of th'e An9lo-~dian 

"" Music Publishers' Association in 1885. In reporting the 

new company the American Art Journal declared: 

As was anticipated, the w~rk of the association is 
aimed less against Canadian publishers than agairist. 
American firms whose cheap reprints of British copy­
rights cross the border and thence penetrate into 
tngland. 19 

It went on to quote from the association's prospectus: 
;) 

The principal object for which this company i5 for­
med ,is the printing, publication and sale of English 
musical copyri~hts in Canada. The Canada Copyright 

,.~Act of 1875 gives pow,er to the copyright owner on 
printing and publication in Canada to stop aIl fur­
ther importations of American piratical or other 
reprints of such works into the Dominion of Canada, 
and thus restores to t~e English owner a right of 

.which he has for so Many years been deprived by 
unwise and unworkable legislation. 

; 

That year, music publishing in Canada increased by about 

500% • 

A large amount of the mUsic publi-shed in Canada between " 

1800 and 1867, especial1y f+om~1840 on, was ~on-copyright 

European music. This conti~ed to be so ~til )the signinq 

~y Great Britain in 1&86 of the Berne Conventi~n, Whereb~~11 

the signatories agre~d to reciprocal 'respect of copyright, 

wbich was binding also for ~ada as a British possession. 
,p 

" 

19American Art Journal, XlII (March 28, 1886), 77 . 
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CHAPTER 8 

CONCLUSION 

) 
From its ambitious beq1nninqs in Quebec, music pqblish-

j 

inq in Canada expandeg not,only qeographically-- to Montreal 

and on to Toronto -- but also in quanti ty and in content: 

The~arliest needs were ~r h~mnbOOkS and missals, a reflec-
~ 

tion of both the French Catholic and Enqlish Protestant pièt~ 

and appreciation ·for tneir respective religions. Elementary .. rf}..,. _ 

music treatises and tutors followed closely, often accompany­

ing the foreqoing since such instruction was necessary for 
'1 

communal' singinq and genera11y qiven by the church choir 
"r 

d~rector. By the end of the 1830s, with the advent of the . , 

Li~erary Garland, publication beqan ot~music for other than 
\ 

church needs. The last to emerqe, secula~ music for home 

entertainment and for publi'c assembly, soon overtook the reli-. 

gious and didactic publications~and 

the sWiftlY qeveloping ind1"try. 

The widespread assumption that 

became the ma,instay of 

, 
, 

aIl music in early Canada 
, 

was folf music of the oral tradition and religious chants. must 

there fore b~ corrected. 1 t is true tha t in the rural areas 

this was generally so, but t~taple of the ever-increasing 

urban population was national airs, ballads, o~eratic .excerpts; 

part sonqs, quadrilles, polkas, and other aance music, most , . 
of which had come to Canada in printed fo~. The simpler 

pieces,found ~ir way anto the music racks pf the' growing 

number of pianofortes or parlour orga~s increasingly found 
, /1 

in middle-class homes. 

/ 

-------- ---------
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The popularity of such music was evident to the music 

dealers who were importing it from Europe and the United 

States and so they became publishers. Although much of their 

product was reprints of popular European compositions, by 

Bellinl and Meyerbeer for example, a fair amount was by 

Canadlan composers who responded ta the sa familiar needs of 

thelr compatrioto. Th us , the large f Canadian sheet 

music publications was dance music, patrioti songs and roman­, 
tlC ballads, frequently with locally pertin t titles, e.g., 

Les jolies filles du Canada, the 

QUlck March, ~nd the Grand Trunk The music was 

~alve but not vulgar as it tended to become toward the end of 

the century Wl th increased mags production' and a larger 
.~ 

"n_ouveau riche" population. J 

A modest contrlbutlon to art music was made by the pub-

llcatlon of works by ,suah Canadlan composers as Dessane, .. 
Sabatier and J. P. Clarke. Having such composers in their 

mldst, and viSlbly so since they usually performed their own 

~muslc, ralsed the consciousness and self-esteem of Canadians. 

It also created an increased demand for serious music instruc-

tlon which in turn increased the profits of music and instru-

ment dealers. 

The publication of sheet mUS1C was never a profitable 

undertak~ng. Only the sale of lmported music and musical 
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~ns~ruments coul~ permit a dealer occasionally to publish sorne 

mUS1C himself. But al~, publishing was probably as good a 

source of advertlsement as any. Having his name on the title ~ 
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page must have ra1sed the dealer in the esteem of his clients. 
il 

Collaboration with American publishers made this form of 

advertising less costly. 

Nevertheless, straightforward methods of promotion were 

used by Canadian music publishers and dealers. Advertisements 

1n newspapers and directories were paid for by the more pros-

perous firms. (Sée PIs. IX and X, pp. 67 and 69.) Others 

sent in not1ces of new shipments of music and of new publi-

cations to magazines and newspapers which were occasionally 

prInted as news 1tems. Sorne used the backs of their sheet 

music to 11st other music available at their shops -- rarely 

the1r own publicatIons. This was the closest that any of 

them came to printing a catalogue; no separate music catalogues 

pre-dating Confederat10n are ~nown to exist. 

The geographical and lin~uistic aspects of music pub11sh-

1ng in Canada are Inseparable. It began in Quebec which was 

largely French-speaking and therefore the majority of music 

books and periodicals were in French. As the industry spread 

to Montreal, there was an equalizing trend which reflected 

the bllingual nature of the city, but the majority of sheet 

music songs were' in English and th~ greater number of books 

and periodicals were in Fr~ch. And finally, in Toronto 

which had the least number of music publishers, ·all were in 
\ 

Engli,sh. It is interesting that the only publisher of sheet 

mUS1c 1n that C1ty became the most active and prolific, pro-

ducing more by far than the combined total of aIl other pre-

Confederation sheet music publishers . 

• 
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Something more might be said or the nature of the music 

produced by the two linguistic groups. There were patriotic 

and commemor:ative songs l.n both langu,ages; 50 too were there 

occasional religious songs. There were probably more senti-

mental romances and ballads by French-Canadian publishers, 
, 

but only marginally, while the majority of dance music was 

probably published by English-Canadians. But a better study 

of thl.s must be made whl.ch should follow as complete an inven-

tory as possl.ble of aIl Canadl.an musl.C publications. 

It must be recognlzed that the collectl.ng of early 

Canadian music has not been long under way. It i9 hoped that 

the present study wl.II stimulate more interest in this field, 

long heglected by historl.ans, collectors and librarians alike. 

It will be found most ~cinatlng, an almost unexplored ter-
~ .... , 

ritory which can provl.de ~h insl.ght l.nto 50 many aspects o~ 
1 

Canadian life: socl.al ~reoccupations, musical ta9te, legal 

rlghts, printing and publi~hing, marketing, patriotism, and 

artl.stl.c expressl.on. It i9 an ideal approach, both visual 

and auraI, to a better understanding of Canada's pa9t and, 

through it, a keener appreciation of its present. 

1 
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APPENDIX A 

DlRECTORY OF 
CANADIAN SHEET MUSIC PUBLISHERS AND PRINTERS 

(1840-1868) 

Unless otherwise indicpted, the information included 
herein has been extracted from avai1able city directories. 
Inclusive daticg has been used if the address is the same 
after a gap in the sources.' An address change between two 
available but not consecutive volumes i& indicated by inter­
rupted dating. The dates given are the years of publication 
of the directories pnd are inclusive. It must be remembered 
that the informatio~may have been gathered as much as a 
year before publication--the {sason for including 1868 
addresses--and sorne establishments were extremely mobile. 
Allowance must also be made for the possibility of errora 
both in the co11ecting and the reporting of information. 

, Where it has been possible to verify, a change of numbering 
and not an actual move is indicated by an asterisk (*). 

AUBIN, N. Quebec 

Aubin was 1isted in the city directory on1y in the 
two years given be1ow, and then as editor of two 
different newspapers~ No listing for Aubin & Rowen 
was found, but their address in 1840 was printed on 
the last page of Le Dépit amoureux (Pl. III): No. 2, 
Rue Grant, St. Roch [Quebecl. 

1848 
1850 

St. Eustache str., St. John's 
Il Mountain st. 

BOUCHER & MANSEAU Montreal 

1862-1864 131 Notre Dame 

BOUCHER, ADELARD J. 
\ 

'" 1864 
1865-1866 
1867-1868 

1 76 Notre Darne 
260 Notre Dame'" 
130 Gt. St. James 

The Montreal directory dld not inc1ude a street 
gUide unti1 1865 and it is uncertain whether the 
change from 131 to 11~ Notre Dame was a move. It 
is assumed that i t was--Sirrce .Boucher' s home address 
remained the same and changed number only with the 
next change of address. The firm is listed for the 
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last time in the 1969 directory, but the music 
store did not close its doors until May, 1975. 

BROUSSEAU, J. T. 

):'850-1857 
1858-1861 

CReMAZIE, J. & O. 

1844 
1847-1862 

DESSANE, ANTOINE 

1850 
1858-1860 
1861-1865 

9 Buade street, U.T. 
7 Buade street, U.t. 

St. Famille street 
10-12 Fabrique street 

St. Helen St. U.T. 
4 St. Olivier st., s.j. 
3 St. Olivier 

Listings for Dessane resume only in the 1870 
directory and continue until 1872. Thereafter, 
on1y Mrs. Antoine Dessane is listed. 

ELLIS, JOHN & CO. 

1846-1856 
1859-1868 

8 King St. West 
Il King st. West 

It is reported that Ellis set up his engraving 
shop in 1845 on King Street, just west of Yonge, 
but there was no directory for that year. 

Quebec 

Quebec 

Quebec 

Toronto 

GOULD & HILL Montreal 

1864 
1865-1868 

59 Great St. James 
115 Great St. James* 

"-
The firm continued at the same address until 
1870. 

GROSSMAN, PETER 

1853 
1856 
1858 
1862-1863 
1865-1868 

Upper John 
36 King 
James, opp. Mechanics Hall 
James n. Merrick, 
61 James north 

Hamilton 

The last listing was under August Grossman and is 
believed to be an error since it resumed in 1872 
under Peter Grossman and continued into the 18905. 
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HERBERT, J. W. 

1842-1844 
1847-1853 
1854-186]. 
1862 
1864-1865 

Il 

110 Notre Dame 
113 Notre Dame 
131 & 133 Notre Dame* 

Montreal 

161 Notre Dame {Cathredra1 b1ock) 
Thornton's Music Store, Victoria 
Square 

The ear1iest known address for Herbert was found 
in a running advertisement in La Minerve from 
June l, 1837: Magasin de la Lyre d'Or, Place 
d'Armes. 

LAURENT & LAFORCE 

1861 169 Notre Dame 
1862-1864 131 Notre Dame . 

LAURENT , LAFORCE & CO. 

1865-1866 233 Notre Dame 
1867 302 Notre Dame 
1868 225 Notre Dame 

Montreal 

The firm continued its retail business, becoming 
Laurent, Laforce & Bourdeau in 1888, unti1 1901. 

LOVELL & GIBSON 

1842-1943 
1844-1845 
1847-1850 

LOVELL 1 JOHN 

1852 
1854-1855 
1856 
1858-1864 
1865-1868 

St. Nicholas stre.t 
7 St. Nicholas 
5 and 7 St. Nichola~ 

5 and 7 St. Nicholas 
18 and 20 St. Nicholas 
16 St. Nicholas 
16, 18, 20 and 22 St. Nicholas 
23 and 25 St. Nicholas 

Montreal 

Although John Lovell began his printing career in 
~ontreal in 1835, the earliest address found is in 
the Literary Garland, 1838: St'-Nicholas Street. 
With the volume for 1842, the imprint bècomes 
Lovell & Gibson at the same address. The firm 
continued ~ithout interruption and is still active 
at this date. 
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LOVELL & GIBSON Toronto 

1850 
1856 
1859 
1861 
1862-1867 

MORGAN, ROBERT 

1861 
1862-1864 

·1865 
1'866-1868 

Front street 
88 Yonge street, e.s. 
66 and 68 Yonge st. 
66 Yonge street, w.s. 
67 Yonge ' 

39 St. John 
27 St. John 
30 St. John 
28 St. John 

Mor~an continued tO'run a music store until 1884. 

Quebec 

NORDHElMER, A. & S. Toronto 

1846-1868, 15 King Street East 

The firm continued under that name until 1899 
when it became Nordheimer Piano and Music Co. 
and remained at the above'address unti1 1916. 
It continuéd in business unti1 1937. 

NORDHElMER, A. & S. Montreal 

1848 
1852 
1854 
1855 
1856-1858 
1865-1867 

106 Notre Dame street 
Odd Fel1ows' Hall, Great St. James 
43 Great St. Jam~s 
51 and 59 Great St. James 
57 and 59 Great St. James 
119 Great St. James 

There was no further listing until 1880 when it 
continued to be listed unti1,1911. The Montreal 
branch is the on1y one here 1isted since sorne 
publications originated from that city. 

PEAReE, S. T. Montreal 

, 1858-1859 19 Great St. James 

PEAReE & WARREN 
, 

1861-1862 51 Craig st,reet 

No publications have been found with the imprint 
of the second firm; it is includèd here for the 

oi\..sake of continui ty. 
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PRINCE, HENRY Montreal 

1854-1864 145 
1865 249 
1866-1868 305 

Prince continued in business until 1888, possibly 
the year of his death since the 1889 directory 
lists "Mrs. L. Prince, wid Henry." 

SENECAL & DANIEL 

1854 
1855 
1856 

70 Notre Dame 
~2 St. Vincent 

\ ~ St. Vincent 

SENECAL, DANIEL & CO. 

1858-1859 

SENECAL, EUSEBE 

1860-1864 
1865-1868 

4 St. Vincent 

4 St. Vincent 
10 St. Vincent· 

The firm continued in business until 1902'. 

SMITH, GUSTAVE & M. LEPROHON 

1864 14, Craig west 

Montreal 

Montreal 

Earlier' in 1864, the firm was located at Sault­
au-Recollet, outside of Montreal. The advertise­
ment of its move to Montreal and subsequent 
advertisements in Les Beaux-Arts gives the 
address as 144 Craig. 

THORNTON, E. 

1856 
1858 
1860 
1861 
1862 
1863-1864 

33 Sanguinet 
']g German 
6 St. ElizH>eth 
55 St. Charles Borrom~e 
6 St. Elizabeth 

Montreal 

3 Victoria Building, Victoria Sq. 

1 
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APPENDIX B 

SYNOPTIC CHART OF CANADIAN MUSIC PUBLISHERS (1800-1867)* 
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