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~

Music publishing in the Canadas before Confederation is
divided into thréé_categories: books,’periodicals'and news-
papers, and sheet music. The publishers within each category‘
are introduced 'and examplgg of their ﬁhblications desgribed.

Besides the primary evidence provided by the music itself,

contemporary reﬁorts and chronicles are drawn upon to document -

the birth and growth of the new indugtry. A brfef description
of the printing methods used in music publishing of the period
is followed by a section on copyright which outlines the pro-
gress of provincial legislation until a national Copyright
Act came into effect in 1868, and describeshthe rglationship
between Canadian and Amei}gan music publishers of.sheetvmusic
in the ratter part of the p;iiod under study. To assist in

the dating of sheet music publighéd in pre-Confederation

: Canada, a Directory of Canadiah sheet music publishers and

printers is appended, as is a Synoptic Chart of music publish-

ing ‘activity from 1800 ‘to 1867.

i

St et e



ABSTRACT
-

-
Maria Calderisi

Music Publishing in Canada: 18Q0-1867 -
M.M.A. degree

-.Faculty of ‘Music ! '
McGill University

LY

L'&dition musicale au Canada avant la Conf&dé&ration a

&t& subdiQisée en trois cat&gories: les livres,:les journaux
et revues ainsi que la musique enxfeu;ile. Pour chacune de
ces cat&gories, la pré&sentation des &diteurs et de leurs
’éditions se compléte des compteg rendus et articles: de
1'&pogque sur la naissance et 1l'é&volution ae cette nouvelle
industrie. En outre, la thése comporte une bréve description
des procédég d'impression de la musique, accompagﬁée d'un
chapitre général sur 1'évolution jaridique des droits d'auteur
dans.la l&gislation proviqgiale jusqu'3 l'entrée en vigueur
de la Loi nationale sur les droits d'auteur de 1868 ainsi que
. Sur les rapports entre les diffé&rents &diteurs de muéique en

feuille canadiens et.américains. A des fins de datation, le

texte comprend un bottin des &diteurs et dgs imprimeurs de

musigue de méme qu'un tableau synoptique des activité&s dans

%7/domaine de 1'8dition musicale. .

/
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, PREFACE

-’ J/
’{ .
Musicologists and librarians have long been aware of the

immense value of such works as Musikverlags Nummern by

Otto Erich Deutsch (Berlin: Berseburger, 1961) and Music

Publishing in the British Isles by Charles Humphries and

William C. Smit§ ({London: Cassell, 1954) in the dating of
18th- and 19th-éentury music. But the need for a similar
reference tool relating to Canédian music publishing became
-

apparent to me as a music librarian at the National Library
of Canada. As a first step in that direction, I decided to
attempt an in-depth study of the earliest phase in the deve-
lopment of the music publishing industry in pre-Confederation
Canada. My intention was not to make inventories of publi-
shers' outputs buit rather to identify "the publishers, gather
information on them, examine exagples of their work, and thus
to form conciusions on the birfh and growth of the industry.

This w;uld not have been possible without access to the
wealth of source material in the National Librar&, not only
in the Music Division but also in the Official Publications
and Serials Divisians, and in the collection as a whole,
The National Library also granted me '‘a year's leave in which
to‘complete the course requirements for the M.M A. degree in
" Musicology, and I hereby gratefully acknowleége the faith’ in
me thus dem&nstrated. Buit I would never have émbarked upon

this study without the inspiration of Dr. Helmut Kallmann,

ol
Chief of the Music Division at the National Library. To him

iv



I express my heart-felt thanks.for his aévice and assi
always cheerfully and selflessly given. The work -of - .
Drew Smith,\Research Assigtant—in the Musichiviéiont on the
”Union'Cataiogue of Early Canadian Sheet Music" made my task
ipfinitely l;ghtef. The willingness to help and the cour-
tesy afforded me by the staff at both the Lande Room at McGill
University and the*hetropolltan Torohtb Music Library wias
greatly appreciated, as was the assistance, éncourégement

and patience of the staff of the Mﬁﬁic Division of the Library
of Congress in Washington and of the Mu;ic Division of the

New York Public Library df Lincoln Center. The early‘intereét
and encouragement of Dena Epstein who put the fruits of her
own extgpsive experience in the field at my disposallis
gratefully acknowledged.d And, finally, in a much larger
sense thén the preparation of this thesis, I wish to
acknowledge, with deepest-gratitude and respect, the con-
stant and patient guidance of my advisor and tutor,

Professor Marvin Duchow. .
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' Music pdblications in Canada can be divided into'igree )
dhtegoriés: music books, such as hymnbooks, song collections. <.
and tutors, music in perlodlcals and newspapers:; and sheetnmwlc.‘ ;
3

The problems and circumstances of publishing each were quite

different, and few publishers functioned in all three areas.

PR
.

It is only in the last and l‘rgest category that dating
is a problem: books were nearly always dated and needless to
-* say, 80 weré periodical publications. Most of the sheet music
publishéﬁ in Canada bef?re Confederation is undated. .For
A someone trying to invégtigate any aspect of the musical acti-

'vities of that time and place, this circumstance represents“

o Ak ST 0

a serious handicap. Datlng can be attempted4by various means:

©

- (1) e presencé of such clues ‘as a dedicatory inscrlption,

RS- L

or cémmemorative publication, may lead to the approximate
: , -
dating of a work; (2) similarly,.the text of a song might refer

to sohe contemporary event, thereby'suggesting chronological , -

.
G A A .
- »

boundariés; (3) *or, again, a cover illustration, such as t&at‘

\ .
of the Victoria Bridge on the cover of the Grand Trunk Waltzes’

B T

by b'Albertl (Frontispiece), Qill suggest a date.- All or

any of the above methods must often be used, but a more . ;
B . - < 5
precise method would be to date the \publisher. The years 4
during which a publisher was active, d his changes of o
i i . - ;
1Publ:.shed in Montreal by J. W. Herbert. \\The bridge opened :
in 1859. ]
» . o
/
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. address (most'impégtant since addredﬁes are often g%ven on
early publlgations) can be traced through city dlrectorres

’;and verlfled in contemporary newspaper and magazine adver-
tisements. "It is hoped that the "Dlrecksryﬂof Canadian
Sheet Music Publishers (1840-1868)" 7;ppendix A, pp. 117-121)

\rill provide a useful and accurate reference todi\for future

¥researchers if this area. \

' In order to permit as complete.a search for informatien
as possible within a-limited period of time, it was decided
to confine the study to provincial Canada before Confeder-

* ation. The period 1800-1867 represents the birth and early
years of the music publlshing 1ndustry in Canada. By the end
of the 1850s, 1t was beginnlng to flourlsh ‘but few of the
publishers active during that time survived beyond Con-
fedétafion. The wave of fiew music publisheqa which began to
’ggrm in the A70s could be the aubject of cbnainued research.

, Also, a new 3ra of legal and personal rights seqan in 1868

-

- with the 1ntroductlon/6f a national copyrzght act; although
prevxoj; prov1nc1a1 leglslatlon had existed very/few works
were entered for copyright before Confederatxonﬁ/ And,.since
the greatest publishing activity took place in Quebeé,
Monérealjand TorontQ, geographically t}ie delimitation is
Upper and Lower Canadaé;reunited into the ProQince of Canada
n 1841, Only”a few music‘publishers in the Maritimes have

been noted but, since Halzfax was the cradle of printing and

publlshlng La Canada, it is probably safe to pssume that

o B “ -

" music publishing developed in Nova Scotia and New Brunswick

B
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to a greater extent than the available sourceg‘fhdicate.
Rather than to present a-false picture of geographical imbal-
ance, it was decided to omit the Maritimes from this study f
in the hope that someone closer to the primary sourceé will
be ;empgfd‘to pursue the facts.

After;a brief historical and social resumé& to place the
subject into context, the main body of this study is divided
into three sections: (1) book publishers, 1800-1867; (2) ’
periodical publishers, 1836-1864; and (3) sheet music pub-
lishers, 1840-1867. It is followed by a brief section on
music pridting and one on copyright, two technical aspects
’of the jndustry which must be éonsidered. In conclusion the
type of ﬁusic published and the role of the muéic publisher
are discussed. Qppended to this study are the Directory .
already mentioned abgve and a "Synoptic Chart" (Appendix B,
p.122) which shows the’period of activity of all known
music publishers in pre-Confederation Canadaland provides a
cross-section of music publishing in any-given year. -

No major studies ok music;publishing in Canada have been
made to date besides that of Dr. Helmut Kallmann, Chief of
the Music Division at the National Library of Canada. Some
20 Qears ago he recognized the need to collect and preserve
the concrete record of Canada‘sj;ﬁsiéal heritage. He began
then not only to acquire whatever early publications he could
find, but also to record information on all such publications

seen or unseen from whatever sources he happened upon or

sought out, such as dealers' catalogues, newspapers, magazines \



and advertjisements. In/l966, as a centennial project, the
éanadian Music L;brary Association, under Dr. Kallmann's.
sﬁpervision, decided to continue and expand his work. Since
that time over 8,000 pieces of music published before 1921
located in libraries and private collections have been cata-
logued. Of these, about 600 were published in Canada before

Confederation and represent perhaps 40% of the total output

of music publishers during that time. Located in the National

Library in Ottawa, this "Union éatalogue of Early Canadian
Music" has been thg major secondary source for this thesis.
Dr. Kallmann's exploratory studies, culminating in a
paper delivered to the Bibliographical Society of Canada in
1973,2 provide an excellent foundation upon which the pre-
sent gtudy is based. The broad outline of the subject, over
a longer period and across a greater physical area, has been
skillfully sketched, and certain details have been most use-

ful as points of departure and of reference. Other secon-

dary sources are few. Of the little that has been done on
9

Canadian publishing history in general, the works of Beaulieu,

3 are the most 4important. Parallel studies

Fauteux and Gundy
on American music publishing, such as those by Epstein,
Dichter and Shapiro, and Krummél;4 have been helpful in
.indicating the path.

N

ZHelmut Kallmann, "Canadian music publishing,” Papers of -the

Bibliographical Society of Canada, XIII (1974), 40-48.
38 4

See "Sources Consulted“,‘ppf12§-130.
-
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This work has been based largely on information avail-
able in the National Library of Canada. The large Canadian
sheet music collection in the Music Division is itself a rich
primary source and secondary informatidn contained in the
"Union Catalogue” enabled key publications held elsewhere
to be sought out and examihed. Also located in the Music
Division is a chronological index of Canadian music books -
compiled by Dr. Kallmann. It includes seen and unseen works, =
some reported by other libraries or private owners, some found
in contemporary advertisements or auction catalogues.
Dr. Kallmann has included in the index titles which suggest

the presence of music but which in fact contain none. One

such title is the Book of Temperance Melody, and the card

index states "no music” as a warning to future researchers.
Other works whose titles suggest the presence of music, as yet
undetermined, have also been included in the index. One such

‘ .

work is La Guirlande, ou recueil de chansons canadiennes. This

index was the main secondary source for information on book
publications. The National Library also provided more gen-
eral source material: city directories for éating and
locating the publishers; provincial statutes and other
government documents to help trace the copyright and tariffs
history; and contemporary newspapers and magazines for
advertisements and announcements which helb verify and fill
out directory information. All the périodicalé,discussed

in Chapter 3 are in the National Library. Although its

holdings of certain titles are sometimes incomplete, .a

2 Aol o - F

B
H
§
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first-hand familiarization and evaluation of the pubiications
was possible.

Important information was also fprnished by other col-
lections. The Lawrence Lande Collection at ﬁcLennan Library
of McGill University is.a rich source of musical Canadiana
and it was possible to examine selected items when verifi-
cation of bibliographical details became necéssary. The
Metropolitan Toronto Music Library is the second source
drawn upon through consultation of the "Union Catalogue.”

Its collection of early sheet music, possibly the largest
and richest of English pre-Confederation music in the country,
has not as yet been completely catalogued.

Not examined was ghe Villeneuve Collection, the counter-
part of the Toronto collection for French Canada, .acguired
by the Université& de Montreal in 1973. It has yet to be
sorted and listed, a project which ig is hoped will be under-
taken shortly. Neither were’the collections of the Biblio-
théque municipale de Montré&al and the Bibliothéque nationale .
du Québec investigated. All of these will have to be exam-
ined most closely should someone decide to make an inventbry
of any publisher's output or to do an analytical appraisal
of the musical productivity of a region. For the purposes

of the present study, the sources consulted were sufficient.

L
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CHAPTER 2
HISTORICAL CONTEXT

In Europe 1800 to 1867 was a period of dramatic social,
political and cultural upheaval: from Napoleon to Marx,
Beethoven to Wagner, nationalism, trade unionism, wars,
famines, financial crises and technological progress. It
ushered in the aée of Romanticism expressed so eloguently by
Goethe and Heine, Scott and Poe, Hugo and Dumas, Gogol and
gostoyevsky. Painters such as Goya, Constable and Delacroix,
an® musicians such as Berlioz, Wagner, Verdi and Liszt wefte
not far behind in depicting, each in his own way, the dissatis-
faction with the old order, the yearning after seemiﬁgly
unreachable goals, and the glorification of nature and of
feelings. It was a rich and colourful period, a many-textured
tapestry, a kaleidoscope of ever-changing patterns.

The new world was affected by the above legacy, but only
to a certain degree, due not only to its physical remoteness
and therefore lack of effective communication, but also to
the greater immediacy of very different problems, challenges
and even of satisfactions.

Canada of that time, a British colony divided into two
provinces in 1792 and repnited in 1841, was more concerned
with\mpintaining its sovereignty against the occasional
thrusis of its rebellious n;ighbour, while at the same time
t{ying to work out a goﬁernmental system which would suit

both the Prench- and the English-Canadians. British immigration

»
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in the '20s, intefnal rebellion in the '30s, repercussions in
the '40s, railways in the 'S0s, and union in the '60s: the
barest bones of a most fertile period in Canada's history.
Some population figures might be more illustrative of the
colony's progress: in,1806, the Population of Lower Canada
was 250,006, Upper Canada, 70,718; by 1831, Lower Canada had
553,i34 inhabitants and Upper Canada, 236,702; the 1851
figures were 890,261 and 952,004, respectively, dnd in 1861,

1 The dramatic increases in Upper

*

Canada, or Canada West as it was called after 1841, were due

1,111,566 and 1,396,091.

to immigration, while the lower but still con®iderable increases
in Lower Canada (Canada East) were largely due to propaéation.

Music in the early decades of the century, apart from
the traditional songs and dance music of the habitants for
whirh no prihte&, or even hand-written, score was needed, was
latgely restricted to the military and governmental upper
class. Military band musicians provided the mu;ic for dancing :
and listening. With the growth of a comfortable merchant %
cl?ss céme the awareness of music-making in the home as a y
symbol of genteel well-being. Young ladies were encouraged '
to learn to play and sing pretty tunes, thus creating a demand f/f
for more music teachers from Europe and consequently for more
music. Shops opened to meet the demands, both for iﬁstruﬁents
and for the latest pieces of imported salon music, of their
generally undiscerning clientele. Music dealers soon began

to produce their own sheet music and so a new industry was born. .

8

lCanada. Bureau of Statistics. Census of Canada, 1870-71, 1V,

r
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However, the above does not reflect the didactic and

’

spiritual function of music in Canada during the same period.
The problems faced by the American colonists in overcoming

the Puritan disapproval of music as a lascivious evil did
!

not exist in the north. The Catholics were accustomed to the

chanted lifurgy and to the singing of canticles and hymns.
So, too, were the Anglicans and Pre;byterlans who comprised
the large majorlty of Engllsh-speafing Canada. Music pub-
lishing in Canada /ggan\b fulfllling the needs of the
colonists for Kymnbooks/And tutors long before the more fri-

»

volous demands| fo cal entertainment were met.

N
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CHAPTER 3

N ) BOOK PUBLISHERS

T

e
"\\‘ As early as 1703 a prayer-bogk with square notation

scattered throuqhou@ daé’published in Paris by Simon Langlois

entitled Rituel du-.dioc@se dqgguébec,l indicating an aware-

ness of the special needs of the new world. All printed music

in Canada came, for the most part, from France and England

until 1800 when the first known music was produced in Quebec.

Appropriately, it was a book of prayer, Le Graduel romain 3

1'usage du diocdse de Québec, published by John Neilson

‘e

(1776-1848) . In the Quebec Gazette (November 23, 1797), the

publisher had announced his intentions of meeting the, popular
demands for porta%le liturgical books on the condition that
a subscription for 400 copies ¢could be collected. He ptanned
to use the Vannes [Frené;j edition as a model and to add
chants peculiar to the Quebec service.

Les deux volumes [the Graduel ;nd the Vespérall

bign r?liés se_ven@rbnt engemblé pour la modique

prix d'Une dgyl-qulnée e
His conditions were evidently met since three years later the
first volume appeared.

A most substantial .beginning, the Graduel was made up of
431 octavo pages of mass chants for-the. feasts 6f the Lord .
(Propre du temps), plus a new sequence of 214 pages of chants

- {

A

lKallmann, "Music Publishing,"” 40.

Marie Tremaine, A Bibliography of Canadian Imprints, 1751-
1800. _(Toronto: University of Toronto Press, 1952), pp. 572-

4

573.

10
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for the feasts of individual saints (Commun des saints) and for
the Ordinary of the Mass. The square notation on four-line
staves and accompanying text was printed from moveable type.
Neilson recoénized éhe importance of his undertaking, pointing
out in the preface the previous lack of music books in, the
diocese.

C'est !le premier essai de ce genre qui ait &té&

fait en Canada et 1l'on espére qu'il ne sera pas

sans merite.

In 1801, Neilson followed up the Graduel with Le Processional

romain (377p.) and in 1802 with Le Vespé&ral romain (614p.).

The Extrait du processional romain (18l19) is the only other

example of music publishing by Neilson, although it is known
that he was attempting to print an opera score.
Correspondence. from Joseph Quesnel,3 poet, playright and

composer, to John Neilson between 1807 and 1809 indicates in

‘'some detail the problems involved in the publication of Colas

et Colinette, ou Le Bailli dupé first presented in Montreal

in 1790.4 The spéken dialogue of the play was interspersed
with sung "ariettes" and pues&él asked the publisher (March 18,
1807) if he was planni;g to g;ipt the entire work in score

3 .
form with the music and thé. spoken parts in proper order, or

3public Archives of Canada, Neilson Collection, MG24 Bl,
vol. 2. .

4Joseph Quespel, Colas et Colinette, ou Le Bailli dupé.
(Quebec: John Neilsdn, 1808), "Avis de 1'Editeur.”

&
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.« .avEs-vous dessain de graver5 en cahiers separés
le chant et les_partles d'accompagnement? \\

He spgqested the latter would be less costly for Neilson.

Quesnel's comments (April 6, 1807) upon receiving.-a copy b6f

the score for_his approval before engraving were far from

'dbmpliméntary. After complaining about -errors in punctuation

and spelllng, he went on about the music:
) Les ariettes y sont exactes mais les Duo n'y sont
pas reconnaisables; les deux parties y sont croisées
de mani&re a former une cacophénie la plus complette.
5'ils ont Eté& executés tels qulls existent sur

cette copie il y avait de quoi faire fuirg du thé&itre
‘tous les spectateurs, méme les moins sensibles aux
accords de la melbdie. Il est a présumer gue celui
gui a fait cette copie n'a ‘aucune notion‘de la
musique.

In the same letter he also complained about the instrumentation
of the accompaniment to the ariettes, written expressly for

a string quartet and now assigned to "clarinettes cr;andes

et des cors etourdissans,"” but excused himself td Neilson,

... j'oubliais que vous m'avés dit ne pas entendre
la musigque et cet article est deja trop long méme
pour un amateur ...

a

and promised to return corrected proofs as soon as he received

them.

¢

A\l

The correspondence continued sporadically over two years

', until, on Febrpuary 10, 1809, Quesnei* wrote enquiring after

Neilson's health and "si vous avez réussi dans votre entreprise

touchant la gravure des arrietes [sic] de Colas et Colinette."

- 4

5Not’_‘e’the word "graver" used here for the firsg;time in con-
nection with music publishing in Canada.

6‘Orthographic irregularities have been reproducea literally.

-
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Neilson had promised him proofé’ﬁo look over but since he had
received none, he wondered if d
.. n'ayant pu peutétre vous procurer cet ouvrage ,
comme vous le d&siri&s’, vous avez pris le parti
d'abandonner ce projet ou de le faire executer
ailleurs. .

But on April io, 1809:

Je viens de recevoir l'epreuve de musique .. et

que je trouve aussi bien gravée qu'ils est possible.
Cet essai doit assurément faire honneyr a la personne
qui l'execute, vu que cela ne le servit gueres mieux
en Europe; et les amateurs doivent vous savoir gré&
monsieur d'avoir encouragé et fait naitre en ce
pays-cy un art qui sans vous y aurait &té sams doute

encore long temps incdnnu.

12

He made some lay-out suggestions and corrections in notation,

fearing that he was trying the publisher's patience to the
extreme, but closed with the following expressions of good
L 4

will and congratulations:

Je dé&sire n&anmoins que vous ne vous ralenti&s pas
desirant beaucoup tout ce qui peut contribuer au
succés de votre entreprise; et que ce que vous avés

" fait deja a cet egard promet plus qu'ils n'était
possible d'esperer [en] ce pays ou l'on n'avait
avant cette epoque aucune id&e de graver de la
musique.

Quesnel died in July of that year7 and Neilson abandoned the

project. 1In 1812, the text of Colas et Colinettenwas issued

and the followlng explanation for its tardy publlcatlon-u-lt

was dated 1808 -- appeared in: the Quebec Gazette of April 12:

La publication en a &t& retard&e dans l'espérance
d'y ajouter la musique, mais plusieurs essais pour
la faire graver d'une manidre convenable ayant manqué

LS

13

° “
.

‘\1

7W. Stewart Wallace, yacmiilan Dictionary of Canadian
Biography, 3rd ed. (Toronto: Macmillan, 1963), p. 613.
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... on a eﬁfin obtenu la permission de le publier

‘ - sans musique. 2

(. . {
The only surviving copy 6f the vocal parts8 contains errors

of the kind referred fo by the composer in his April 1807
letter, but no copy of the printer's proofs has yet been .
found, Neverthe;ess, the foregoing is@évidence enough that
Neilson was aKEOSt progressive. publisher and merits the
title, "Father of Canadian music publishing.”
aJohn Neilson was also an impéftant pﬁblic’gigure in
Lower Canada. At the age bf 20 he inherited control of the
[6uebec Gazette, a politically independent newspaper which,
under his direction, became an influential and respected
voice in the community. Neilson was elected to the provin- °
cial-assembly in 1818 and soon. after, to avoid a conflict
‘of interests, he turned over his publishing operations to '
his son, Samuel. He conéinued his political activitiles,
initially siding with Louis~Joseph fapineau against the
v reunification .of the Canadas but léggr disapproving of the
extreme measures of the rebels. He-held the laws oq the land

£

in great respect and after the reunification was again
/‘ : )
elected to the assembly.9
9

Neilson's sons continued in his publishing footsteps.
They were responsible for two. of the four later editions of

gathe Graduel/Processional/Vespéral to be publiéhed before

8Archives, S8minaire de Québec, Université& Laval.

't 9Henry'J. Morgan, Sﬁetches of Celebrated Canadians. (Quebec:
Hunter, Rose, 1862), pp. 297-308.
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Confederation. - These editions serve as‘a.convenienénghicle

for the introduction of their respective publiizf?s.v As a

. ’ ~ .
group these Men represent the most important pre~Confederation

publishers and printers of books containing musical notatioﬁéx\\

Samuel Neilson, John's eldest son, and his partner

-

William Cowan published the 3econd edition of the three ,

: .
volumes: Le Processional romain in 1825, Le Graduel romain

in 1827, and Le Vespéral romain in 1828. Also in 1828, they

published an Elementary Treatise on Music, more particudarly

adapted to the piano forte/Trait& &l&mentaire de musique,
. : ‘ ,

Particulidrement adapté au piano fort&, if not the first

music theory book published in Canada, certainly the first
bilingual one. It was gFepareg by T. F. Molt, the German

immigrant who called on Beethoven on a visit to his homeland
. 4
-and moved the great man to dedicate to him the canon "Preu

dich des Lebens."lo

A third edition of the Graduel was published in 1841, and .

¢

of the Processional.and the Vespéral in 1842, by William Neilson.

Hg is listed in the Quebec directory from 1844 to 1847 as

publisher of the Quebec Gazette, but no mention is made of .

him in Beaulieull nor in the biographical dictionargﬂaréicles

on John Neilson which we{e consulted, andgg?ere is no
et 'S ”

%Oﬁelmut Kallmahn, History of Music in Canada, 1534-1914.

~ (Toranto: University of Toronto Press, 1960), pp. /9-82.

1lAndré°Beaulieu et Jean Hamelin. La Presse qué&becoise, des

i

origines 3 nos jours. I (1764-1859). (Québec: Presses de
1'Université Laval, 1973), 1-4. .
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ind#¥tdual entry for him in any of the same dictionaries.

However, an article by Francis Audet establishes William as

12

‘one of John Neilson's sons. This fact is borne out by 'the

colophon of the Quebec Gazette which William Neilson did

indeed publish at least from 1838 to 1848:

Printed and published at No. 19 (formerly 3 and 14)
. [sic] Mountain Street, Quebec, by WILLIAM NEILSON,
".of Valcartier, in*the County of Quebec, for self
and Isabel, Margaret and John Neilson, Junior, "
Donors of_ their late brother SAMUEL NEILSON;
decease. 37 e

William Nelléon published at least two other music books. _

~
~

The Receuil de messes, d'hymns,. de prosesLAde motets, &C.

(1848) lS 1n square notation-on four-line staves. The sub-

tantlatlvolume (485p.) contains two-, three-, and four-part

— —

> music andéhas a title 1ndex. Abamieu  Kushkushkuta mishinaigan
\

(1847), edited by Frére Flavien Durocher, was perhaps the

&

first hymnbook in the Indian language to be published in

Canada, the égxt underlying the monophonic chant notation.
A fourth edition of the three volumes was published in

1854 by Augustin C6té of Quebec. He also éublished three

K

editions of Chants liturgiques extraits du Graduel, du

Vespéral et du Processional de la province de Québec in

1860, 1863 and 1867. Two other publications by Cété were:

' Aiamieu kushkushkuta mishinaigan (1856) perhaps the second

lerancis Audet, "John. Neilson," Memoires;de'la,Société

royale dysCanada, 3e série, XXII (1928), 94.

l3Eound at the end of almost every issue during the years in
question, sometimes accompanied by a larger advertisement.

5
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edition (33 pages longer than the Neilson edition), and

L'Office de la semaine sainte selon le Missel et le Breviaire

romains (1860).

Augustin CO6té was a printer and publisher in Quebec,
active from 1844 to 1898. From 1848 to 1852 he was also
listed in the directory as a bookseller and from 1858 to

1875 as the proprietor and editor of Le Journal de Québec.

He is best known for his publication of the R&lationhs des

Jésuites ... dans la Nouvelle France (1858), in three

Y
volumes, and the Abb& Ferland's Cours d'histoire du Canada

(1861-1865).14 The previously mentioned relidious publi-
cations appear to be the only music published by C&té, all
of it in square notation.

The last pre-Confederation publication of the Graduel/

Processional /Vespéral was by G. and G. E. Desbarats in 1864.

The Desbarats family had a long tradition of printing dating

back to l17th-century Franca. George15 Paschal Desbarats was
named Queen's Printer after the union of the Canadas and he
and his son, George Edouard, who had trained as a lawyer,
went into partnership and produced, among other important

works, the first two volumes of Le Foyer canadien (1863-

l4H. Pearson Gundy, Book Publishing and Publishers in Canada
Before 1900. (Toronto: BibliograpHical Sociegy of Canada,
1965), p. 10.

15André Beaulieu et Jean Hamelin. La Presse québeboise, des
-origines 3 nos jours, II (1860-1879). (Québec: Presses de
1'Université Laval, 1975), 28, .n. The authors claim that, in
spite of the spelling-used in dictionaries, there is no "s"
on "George, " according to family correspondence.




1864);16 subtitled "Receuil litkéraire et historique," it was
published monthly until 1866. After the senior Desbarats'
death in 1864, George Edouard continued his publishing
activities in Quebec for another year. That year, 1865, he
published and printed the first edition of Ernest Gagnon's
Chansons populaires dy Canada. Perhaps the most widely known

and used collection of Canadian songs, it has since been pub-

lished in 10 editiong, the latest in 1955, and in numerous
reprints. Each of the 104 songs is preceded by introductory
notes by Gagnon; the melody, neatly and clearly type-set, is
underlaid with the text to the first stanza and the remaining
stanzas follow in verse form. Desbarats moved to Ottawa in
1865 when the seat of government was transferred to that city,
and he became Queen's Printer in 1867. He resigned from that
position when his printing plant was destroyed by fire in
January 1869 and he moyed to Montreal where he was very activé
in periodical publighing until his death in 1893.17
Seventy-two books known to céntain music were éublished
;efore 1868, about half of which.were examined by the writer.
The presence of musical notation in 37 other works included
ip Dr. Kallmann's index has not yet been established.ﬂ\Sdme
of the other significant publications ‘of the period include

the earliest engraved music, collections of sacred and secular

songs, and musical treatises and tutors.

16Gundy, Book Publishing, p. 29.

171pid., p. 30.

18
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In 1811, the Vocal Preceptor, or Key to Sacred Music

from Celebrated Authors was probably pubiished by the author,
A. Stevenson. The iﬁprint reads simply, "Montreal, 1811."
Although the text was type-set, the title page and five pages
of musical examples were printed from plates,18 the earliest
known example of engraved music in Canada. But the first
Montreal printer to own a set of music punches and other tools
needed for engrqvinq music has not yet been identified.

It would be tempting to link this work with one pub-

lished in Montreal by William Gray 10 yvears later. A Selec-

tion from the Psalms of David by Dr. Miller, "arranged in

such a manner, as to present, at one view, the Music in score

for four voices, ..., by the Revd. George Jenkins, B.D.,

Chaplain to His Majesty's Forces, and Evening Lecturer of

19 yas exqulisitely executed. The

Christ Church, Montreal,"
psalm text and the music are on facing pages, but each leaf
is composed of/either text which was type-set, ornmﬁ;ic which

was engraved. Gray was a Scot who arrived in Canada in

June, 1811 -- the same year the Vocal Preceptor was published--

and foqued the Montreal Herald, the first number of which
20

appeared on October 19, 1811. It is not impossible that he

18John Hare, "The beginnings of music printing in Lower Canada,”
Canadian Notes and Queries, No. 5 (May 1970), 9-10. Copies are
Jocated in the Biblioth&que nationale du Québec and in the
Mus&e de Québec, but were not seen by the writer.

19

Title page.

2

20Eeaulieu, Presse québecoise, I, 27.
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brought with him from Scotland print{ng equipment which
included the necessary music engraving tools and printed the
earlier work. But, at the foot of plate 1 (facing pageul)

is found the following statement: "Engraved‘and Printed by

T. G. Preston Montreal 1821." The four-part music is‘
generously and evenly spaced, the note-heads round and the
downward stems of the half-notes on the right in the British
manner. The two lower lines are arranged for keyboard with
small black note-heads suggesti‘ng chords below the treble

voice and the bass figured. It is possible that T. G. Preston,

on whom no information has been_found, was the printer of the

Vocal Preceptor, but since that work was not available for

comparison with the Psalms of David the assumption cannot be"

made. No other works by Preston are known to exist.

In 1819, between the appearance of the above two works,

b

a most ambitious publication had emerged from the presses of

21

the Nouvelle Imprimerie in Quebec: Nouveau receuil de

cantiques 3 1l'usage du Dioc@se de Québec. Phil&as Gagnon

claimed that the volume was published at gregt expense by .
M. [Jean-Denis) Daulé while he was chaplain at the Ursulines.22
The expense would no doubt apply to the 180 pages of "airs
not&s des cantiques gravés par Fr. Hund" which constitute the

second part of the volume. The tunes are numbered according

21Then owned by Thomas Cary, Jr., according to Hare, "Music
printing," 10.

22Philéas Gagnon, Essai de bibliographie canadienne, I.
(Québec: imprim& pour 1'auteur, 1895), no. 2547. .
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to the hymn texts printed in the first part and consist of
solo melodies and two-part pieces, the latter having the
appearance of keyboard pieces or other instrumé%@gl duets.

The engraving is neat and easy to read, but the ;rt of fitting
a piece of music into a certain number of staves was evidently
lacking: measures are split and unused spaces left at the
ends of lines. However, since the engraver is thought to have
been Frederick Hund, a piano maker and organ tuner, and former

« ¥
23 his efforts--and indeed his

co-owner of a music store,
success—--as a music engraver are to be admired.

The greatest number of the remaining musical book pub-
lications of this period were sacred in nature. The Colonial
Harmonist (1832) was published in Port Hépe by the compiler,
Rev. Mark Burnham: The printer of this elegantly type-set

four—paft music is unknown and the type face resembles no

other yet seen. The Lyre sainte; receuil de cantiques ...,

compiled and arranged by T. F . Molt, was published in two
volumes (1844, 1845) with continuous pagination 21—24, 25-48)
by Séanéslas Drapeau, an important newspaper publisher in g4
Quebec. They are inferior examples of music books, both in
terms of the paper which appears to be common newsprint, and
of the typography which is smudgy and uneven. James  Paton

Clarke's Canadian Church Psalmody (1845), published by Henry

Rowsell in Toronto, {s a fink example of extraordinafily

well-executed typography by' Rowsell & Thompson. John -

C. Becket in Montreal printed the Psalmist (1845),

23Kallmann, "Music publishing,” 41.
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edited and published by George Anderson, precentor of

St. Andrews Church, Montreal. The Canadian Church Harmonist,

subtitled "a collection of sacred ﬁusic ... from the works
of Handel, Haydn, Mozart ... selected and compiled by a
committee ...," (1864) was published by Samuel Rose qg~the
Wesleyan Book Room in Toronto. .
\ Although many of the above hymnbooks includeﬁ some
instructional material, other publications were devoted

entirely to music theory. Charles Sauvageau's Notions

&lémentaires de musiques ... (1844) was published in Quebec

by Napol&on Aubin, an active and prolific newspaper publisher
and journalist. T. F. Molt's second theoretical treatise,

Traité élémentaire de musique vocale (1845), wag also pub-

lished in Quebec but by Stanislas Drapeau. John Becket

printed the Vocal Tutor (1854) for the author, George F. Graham,
-
professor of music and organist of the American Presbyterian

Church in Mghtreal. And Gustave Smith, Montreal composer and

writer, published two editions of his own Ab&cédaire muysicale

(1861, 1864). )
Very few volumes of secular music were published during

this period. Gagnon's Chapnsons has already been ‘'mentioned,

but perhaps the earliest collection of secular songs was -

La Lyre Eanadienne, subtitled "Répertq}re des meilleurs

chansons et romances du jour” (1847), published in Quebec by
Wm. Cowan, former partner of Samuel Neilson. It included ‘only
four pages of music after 314 pages of text. More ambitious

»~

was a Collection of Miscellaneous Pieces ... Suitable for

s ithe



Temperance Meetings (1856), 109 pages containing 64 songs

with music and 10 without, frinted and published by J. C. Becket.

John Becket was most active in the newspaper and periodi-
cal field, as were éll of the previously mentioned publishers
and printers. His social and moral-concerns are reflected
in thé names of some of his periodicals, e.g. the Canada

Temperance Advocate (1835-1842) and the Children's Missionary

and Sabbath School Record (1844-185?), both of which included

music.
Almost one-quarter of the books discovered to date which
are known to include music were the work of perhaps the most

&
important, and certainly the most prolific, publisher-printer

of the time, John Lovell (1810-1893).24

Lovell began his
career as an independent job printer in Montreal in 1835,
concentrating on the printing of journals and newspapers,

among which was the Literary Garland,zs,his own publication.

Contrary to the practice of most of his contémporaries[ he
never owned a newspaper, nor ran a bookstore, directing all
his energies to his trade. He is probably best known for
his gazeteers and directories which continue to be published
today. In 1842 he entered into partnership with his brother-
in-law, John Gibson, and opened a branch in Toronto before

1850. Although Gibson died in 1850, the Toronto branch

* +

-

Douglas Lochhead, "Introduction," Specimen of Printing

es and Ornaments in Use at the Printing Office of Lovell
& Gibson. (Toronto: Bibliographical Society of. Canada,
1975), pp. 1-7; and Gundy, Book Publishing, p. 20.

25

24

A

See pp. 28-30 below.
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continued using the name. A full-page advertisement in the
1862 Toronto diréctory proclaims:

.../particular attention given to the / PRINTING

OF MUSIC / to which department a beautiful NEW

font has just been added /...
In51867 the directory elaborates the entry for the firm
" (James Lovell and Sarah Gibson)," and there are no further
entries.

All but two of the Lovell music books were published in
Montreal where the firm has conti uéé its operations to this

day. A selection of titles showd the diversity of Lovell's

output: A Collection of Origin Sacre@thsic by F. H. Andrews

(1848); R&pertoire de l'organiste by Jean-Baptiste Labelle

(1851); Business Guide#to the City of Montreal with Popular

24

Songs (1860); Graduale romanum (1864); Tsiatak nihonon8entsiak

Le liyre des sept nations, ou Paroissien iroquois (1865); A

Help to Country Congregations in the Diocese of Quebec (1865);

and Messe royale et messe du second ton (1867). Two editions

of A Selection of Chants and Tunes for the Diocesan Synod of

Toronto were published in that city in 1861 and 1867.
L /-\\
Lovell's work was of aﬂsuperior quality and easily
recognizable, his type fonts, especially those for music,

being quite distinctive. Evidence of the firm's vision and

self~confidence is the Specimen of Printing Types and Ornaments -~ |

in Use at the Printing Office of Lovell & Gibson published in

1846 and recently reprinted by the Bibliographical Society

of Canada (1975).
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b The igportance of the role played By book publishers
in the introductipn and development of music publishing in
Canada cannoé be overéﬁphasized. LIt is’ somehow touching that
the busy and”often harassed men who published books, pamphlets,
newspapers, journals‘and official papers during that exciting
periocd of Canadian history should have considered worthwhile
the considerable extra expense and effort required to produce
music. But once a font of music type, or a set of music

punches, had been acquired, why was if not put to more use?

Why did some publishers produce only a single musical work?

' Part of the answer must be that there probably was more musical

k3
book publishing activity than is evident from the above, and

a great deal more effort must be,made to locate and report

«
other examples. But it must also be remembered that competi-

PRz

tion from imported music books was a factor. Most of the

e

books printed in Canada included locally significant material
or were written or compiled by Canadiané. Many more hymnbooks,
song collections and tutors produced in Europe and the United

States were available on the Canadian market.26 Then, as now,

Soakalic, .

RIET T F

the "home~grown" product was less appealing and traditional
"01d country" practices among the immigrant population were )

fondly nurtured. However, some of the Canadian book publishers

o B  F

and printers used their equipment to produce music in other

formats. Lovell was one of the very few who published sheet .

26The proportion of foreign publitations of this nature found
in private collections, second-hand stores, and antiquarian - i
catalogues is considerably higher than Canadian. ;



music. More of them, e.g. Becket, Drapeau, and again, Lovell,

published music within a context already familiar to them:

newspapers and periodicals.

26
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CHAPTER 4 o
i PERIODICAL PUBLISHERS

Newspabérs were very important to the people.of Cagada
in the 19th century as indeed they Qere to the whole of
settled North America. They not only provided a link with
Europe, bringing news of the latest wars and the latest
fashions; ‘but also gave the colonists the sense of identity
which comes with involvement in local and colonial affairs.

In Quebec, the Gazette (1764-1874) mentioned in the last
chapter in connection with the Neilson family, was not a
political party organ and tried to report events impartially.

Not so, however, was the Quebec Mercury (1805-1903),1 owned

by the Cary family during the period under study. It was
the voﬂée of the English—-speaking conservatives of the pro-
vince of Lower Canada and provoked the founding of a rival

newspaper, Le Canadien (1806-—1893)2 founded by Pierre B&dard,

to speak for the French-Canadian liberals. Le Canadien was

suspegéed from 181b, when.its presses and type were seized
and its editors and printer_arrésted for seditious pfots,
until 1817. After other interruptions because of financial
difficulties gnd changes of ownership, it settled into con-
tinuous publication in 1831 under Etienne Parent and

Jean-Baptiste F‘réche&te.

lBeaulieu, Presse québecoise, I, 14-15.

21bid., 15-18.
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It was among the pages of Le Canadien on January 4, 1836

that the first piece 'of music known to be printed in a
"periodical" appeared as a New Yeaffé offering to its sub-
scribers. The large folio-size page is ornately framed by a
temple-like typographical structure, with the names of
Papineau and O'Connell in the pedestals of the two lateral
columns which support, at the topmost level, a printing press

between the lion and the unicorn. Within tke frame is a song,

Chant patriotique du Canada, the words by "M.F.R.A." and the

music by Napol&on Aubin, the Swiss-born journalist who was

later to become editor of Le Canadien (1847-1849).3 The four

lines of melody in D maﬁor are marked "maestoso moderato"
and are underlaid”by the first stanza of the song, the other
five stanzas set out in two columns filling the gemaining
space. No other example of this form of muégg ;ﬁblication
has been found so far. ‘

It is, therefore, probably safe to state that the first

music to be published periodically was an integral part of the

Montreal monthly magazine, the Literary Garland (1838-1851).
Published and printed by John Lovell and later b& Lovell &

Gibson, and edited by John Gibson, the Literary Garland had

the longest’ lifetime of any magazine ;ﬂ!ﬁritish North America
prior to Confederation. It was the first in the Canadas and

the Maritimes to survive more. tharn three years.
L4

~

31bid., 16-17; and Wallace, Macmillan Dictionary, p.23.
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red
Primarily a literary publication with a large volume of

T

Canadian contributions, the Garland was addressed to the "well-

[ et
nd it served. Right from the

ordered and leisurely society
start, each monthly issue of 45-50 pages contained from one
and a half to three pages of music. The notation was Eybe—
set, large, clear and well spaced in keeping with the excel-
lent printing standards of John Lovell. On the last page of
4\‘
the first issue is the following notice:
It affords us much gratification to state that the
Musical Department of the Garland has been gener-
ously undertaken, by a gentleman of the highest
professional celebrity, who has furnished us with
a favourite Waltz @¢f the lst or Royal Regiment,
hitherto unpublished. This will prove a most
delightful science of harmony and song.
In the following issue the above-mentioned "gentleman" is
identified as W. H. Warren who became a regular contributor
to the journal. His orjiginal compositions -- for the most
part, dance music and marches for the piano--or afrangeﬁents
of traditional airs or themes by such fashionable composers |,
as Adam, Bellini, Meyerbeer, and even Mozart, as well as
those of lesser musical fame, account for over 75% of the
Garland's music pages. Other Canadian composers whose works
were presented were J. P. Clarke, Joseph Maffr&, Charles
Sauvageau, and J. W. Dunbar Moodiel The last was the husband

of Susanna Moodie, celebrated pioneer author whose best-known

book, Roughing it in the Bush (London, 1852), first appeared

-

) (.

A

4Mar}" Markham Brown; An Index to the Literary Garland
{Montreal 1838-1851). (Toronto: Bibliographical Society of
Canada, 1962), p. iii. '

SLiterary Garland, I (1838), 48.

\
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74

as a serial in the pages of the Literary Garland,6 1847.

There were very few references to music in the magazine.
Apart fkom.the occasional announcement of ; recently pub-
lished Eiece 6f music, such as that for/the Garland, a new
collectﬂon of songs puﬁlishequy Armour & Ramsay, Tthe object
of which\is tg supply to the musical taste of 'the milliqnw'
the plac# éf the trashy collections with which the Province
has hfthérto been inundated,"7 or an article such as "Singing,
conducive to health" [especially of young ladieé],8 there
was littl%xor no attempt to teach or té guide the ‘musical
taste or awareness of its rea?ers, other than, of course,
by the choice of its musical offerings.

After John Gibson's death iﬂ 1850, Mrs. E. L. Cushing,
the associate e@itor. could not keep the publication going
and it ceased in December 1851 with the admission that it

was impossible to compete with the American periodicals.9

*30

During this period, other magazines followed the Garland's

example of publishing music. It appears that the first to

do so was Le Mefestrel, a literary journal published in

Quebec by Marc~Auré@le Plamondon and printed by Stanislas

prapead.lo Although it survived less than year (June,
6w;allace, Macmillan Dictionary, pp.. 524-525. -

'tbid.; IT, n.s., (1844), 336"

-

8 .
9 [
Brown, Index, p. ix.

L4

1'{'Beé\ulieu, PPesse québecoise, I, 133-134.
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1844-January, 1845), it was a most ambitious project for the
publisher who believed that literature served a triple func-
tion in society: entertainment, education-- moral and
psychological—- and social awareness. ;%he Menestrel was
published weekly: 20 ‘large-octavo pag;s of which 16 were
devoted to literature and four to music. Be‘aulieu11 points

\
out that the music section was issued separately so that it

" could later be bound into a volume distinct from the literary

ones. Unfortunately no music from the Ménestrel has been
seen, but announcements of music being delivered with a
certain issﬁe, or e#cuses for music omitted, are most reveal-
ing. A fair amount was by Canadian composers, for example,
Petitclaire, Sauvageau and the publisher Plamondon himself.

It was not all for piano or piano and voice, but included

\
pieces for guitar, e.g. "Une Romance pour guitare, 'Le lac

des f&es', tir&e de l'opéra de la Dame Blanche par Auber."lz

i
Other composers represented include Donizetti and Strauss
[senior]. Apropos of the latter, the journal congratulated
itself in a note on November 14, 1844:

Avec le présent numéro nos abonnés recevront(la
continuation des "Valses. de Strauss" qui seront
terminées dans notre prochain.--Nous ne savons

pas ol quelques uns de nos abonn&s ont pu trouver
gue nous sommes en retard pour la musique: Nous
les invitons 3 jet#r un coup d'oeil sur cette
partie de notre feuille; ils verront que nous
avons & cet- &gard remgli strictement les promesses
de notre prospectus.l ’

1

lrpia., 134.

12Le.Menestrel, I, (1844), 272. The editor has erroneously
attributed La Dame Blanche to Auber rather than to Boieldieu.

131pia., 3s2.
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The occasional failure to print the music section was always
AN
explained and made up for in subsequent issues:

La partie musicale de notre feuille ne paraitra ’
gque Jeudi prochain, en huit pages. (15 aolit 1844,
p.144)

Avec le pré&sent numéro nos abonné&s recevront douze
.pages de musique formant les numéros 9, 10 & 11 de
la partie musicale, et contenant la ... (29 aofit

1844, p.176) '

Interesting also are the allusions to the state of musical

typography in Quebec. A continuation of the last-mentioned

announcement reads: d

Nous aimons 3 informer nos abonn&és gque nous avons _~
regu récemment beaucoup de caract@res varis pour
l'embellissement de la partie musicale. de notre
feuille.

And on October 3, 1844 (p.256):

n conséquence d'un accident qui nous a privé des
services de notre compositeur de musique, pendant
plusieurs jours, nous sommes forcé de remettre 2 4
Jeudi prochain la publication de la partie musicale
de notre feuille. Nous donnerons alors douze pages.
Notre imprimeur de musique &tant le seul compositeur
en ce genre 3 Québec, il nous a &té impossible de le
faire remplacer 3 la casse. Cette raison est, nous
l'esperons, une excuse suffisante que nos abonnés
voudront bien agréer. .

If iﬁ%eed there was only one music compositor in Quebec at
that time, it was the same who had set the two volumes of

La Lyre sainte mentioned in Chapter 3, also printed by Drapeau

in 1844 and 1845, and his work would have stood in poor com-~

parison to that of Lovell's compositor in the Literary (
Garland. \\

Le Menestrel.was the only Quebec publication to include

music during this period, although Le Fantasque (1837-1849)%%

—~——

;4Beaulieu, Presse québecoise, I, 96-97.
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the humorist organ of the Papineau party published by Aubfh
and over which he was imprisoned in 1838, announced on March
16, 1840 (p11b3) that it was in a position to print music

lithographically and in later number; advertised its "Album
artistique & lyrique." However, s%nce this music was issued

separately and undated, it is discussed in Chapter 5 whi

deals with, sheet music (pp. 47-51). _

—

In Montreal, The Montreal Witness, weekly review and

family newspaper was founded by John Dougall in 1846 and

printed by John Becket from its beginnings until 1858. 1Its
purpose was declared in the prospectus published in December
1845:

This journal is intended to be a faithful Witness
for the Truth in love, devoted more particularly

to such subjects as Christian Union -- Missions --
Education -- the Efforts of Religious and Benevolent
societies -- Public and Social Improvements --

Immigration -- Cheap Postage -~ and, generally, the
development of the resources of the country.

The large folio-size paper, printed in three columns, eight
pages per issue, occasionally included a piece of music with
a religioug‘zg;;. Music never took up an entire page. ?or
example, the first piece, "Peace--~be still," words by

Mrs. Dana, music by Mozart, (February 2, 1846, p.38)
occupies two columns in width and all but the last four
inches of the page in length. It is reasonably well-set
and easy to read: During the first year of publication,

only two other pieces of ynusic were included. It is possible

. that the well-meaning publisher, while admitting that music

sometimes served his purpose, did not want it to become an

wr

expected pleasure to his readers.
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Two other periodicaf;/;ere printed by Becket. The

Children's Missionary and Sabbath School Record (1844-

1856?),15 the organ of the Canada Sﬁnday School Union, was
published monthly. It used parables, anecdotes and illus-
trations to reach the readers for whom it was intended.

Volume one, small octavo, 184 pages, contains no music, but

\~volumes six and séﬁen (1849 and 1850) in tﬂe Lande Collection

include 4n average of two pages of music per issue.. Apart
from a serialized "Catechism of music" (elementary music
theory), all of the music consisted of simple,sqgred songs.

Te

The Canada Temperance Advocate (1835-18547) was

published by the Montreal Temperance Society and although
its principal message was on the evils of alchohol, it inclu-
ded sections on agriculture and education and later, poetry
and a children's sgction. There is no evidence of music in’
the issues between 1835 and 1847 (incomplete run in the
National Library); but a single issue from volume 18 (April 1,
1852) includes the following notice at the foot of page 119:

_To subscribers and correspondents -- A press of

original matters compels us still to omit the

Music for another number; for the same reason

several communications and articles are left out.

It is possible that the music in the Collection of ... Pieces
17

... for Teﬁberance Meetings, published and printed by

¥

Becket in 1856, had been gathered from amoda the pages of

15

Beaulieu, Presse gquébecoise, I, 13?.

161bi4., 87-88.

17See PP. 22-23 above.
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the Advocate.
In 1852, the only other English-language peri¢dical of

the period to include music appeared. The Anglo—Aﬁbrican

Magazine, published monthly in Toronto by Thom®s M ciear,
was printed by Lovell & Gibson, and had as its aim the fos-
tering of "those characteristic elements of the genius of
British Colonists~-monarchical princi les."18 Some of its
regular columns were "éolonial chit—::;%f“ "News ffom abroad, "
"Facts for the farmer," and "Science & art." Each issue was
almost 100 pages long and included engraveﬁ platgs of por-
traits, fashions from Paris, and views of Canadién cities,

as well as two pa;es of type-set music near the end, followed
by one to three pages of musical articles. All the music wag
for voice and piano, five of the six items in the first volume
by J. " P. Clarke, a Canadian composer. Volume II XJanuary-
June, 1853) contained five pieces of music; volume III, four;
volume IV, one; and volumes V and VI, none. No exﬁlanation
was given for the inclusion of music in the f{rst place, nor
for its gradual exélusion. The octavo pageé were well set
and agreeably laid out, but they do not~in the least resemble
the ty?oqgaphy of the Montreal shop.

To return now to the French-language press, among the
. - .

many literary supplements published by thrice—wgekly or daily

. B Q .
. newspapers, the Revue canadienne (1845-1848),1' owned and

18Anglo-American Magazine, I, (1852), 67.

19Beaulieu, Pressé québecoise, I, 139.
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published by Louis-Octave LeTourneux and printed first by
Lovell & Gibson in Montreal and then by its own press, was
the first to include music. It is true that it had before

it the examples of the Literary Garland and the Menestrel

but it was a novel step for a newspaper. The monthly supple-

ment was called Album littéraire et musical de la Revue

canadiennezo and began publication in January, 1846. It
included about 30 pages of literature and four pages of music,
each paginated segarately-but consecutively to allow-for
collecting and binding as distinct volumes. ThHe quarto-

size pages were handsomely printed, the largely piano-vocal
music neatly type-set and enclosed in a simple frame with
ornate corners. Yo ’ £

When the Revue canadienne ceased publication in February

1848, LeTourneux sold his Album rights to Ludger Duvernay,

owner of La Minerve, a twice-weekly Montreal newspaper.

Duvernay, a patriot and founder of the Soci&té St. Jean—Babtiste,
was imprisoned three times for his outspoken journalism. He

had been elected by acclamation to Parliament as member for
Lachenaie in 1837, but went into exile to avoid further impri-
sonment. He took refuge in Burlington, Vermont where he

published a newspaper called Le Patriote canadien. when a

general amnesty was declared in 1842, he returned to Montreal

and resumed publication of La Minerve after an interruption

of fivegyears, and he continued until his death ‘'in 1852.21

201hid., 146-147.

21Louis-Marie LeJeune, o.m.i., Dictionnaire gé&né&rale de bio-
graphie ... du Canada. (Ottawa: Universit& d'Ottawa, 1931),
pPp. 566-567.
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Duvernay published the Alb&ﬁ under the original title
until December, 1848 when he announced certain substantial
changes such as increased circulation, more Canadian content

and a change of name to Album littéraire et musical de la

Minerve. The new Album was in effect simply a continuation

of the former: a slightly smaller format with narrowér
margins and without the decorative corners, but with the same
. layout and content. The music was printed from the*same type
font but was reduced to two or three pages per issue and was
not always a self—con%ained section, that is, it was sometimes
printed on the verso or recto of a page of literature. The
“music pages were themselves unnumbered but counted in the
overall pagination.

In September, 1850 (p.263), the Album printed the fol-

lowjng criticism by Le Canadien, the important French-
Canadian Quebec newspaper. After acknowledging receipt of
the August issue and praising the piece of music contained

therein ("A la Vierge Marie”), it continued:

L g
Puisque nous en sommes 3 exprimer notre opinion sur
la musique de l'Album, nous nous permettons de faire
quelques remarques que bien des abonn&s ont faites
3 part nous; c'est que 1l'éditeur devrait varier le
choix, des compositions musicades, et donner alter-
nativement des morceaux pour le piano, la harpe,
la guitare, la flQite et le violon; ... D'ailleurs,
nous sommes certains que les musiciens en g&néral
aiment de la vari&té dans les morceaux qu'ils
exécutent, et que des romances et toujours des
romances, comme il en est publi& dans 1'Albwym Musical,
finiront par devenir monotones et insipides.

It ended, however, by expressing regret at the impending
" suspension of the Album due to insufficient suppoft by undis-

criminating readers:

el fuy
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Nous avons souvent rgmarqué avec chagrin le peu de /
goiit de nos compatr es pour la lecture des

publications’ littéraires canadiennes, tandis que

les feuilletons &trangers, des romans aussi pauvres

de style que d'inter@t, et péchant guelquefois méme

contre la raison et la morale, sont lus avidement

par un grgnd nombre de nos jeunes lecteurs canadiens-
frangais. 2

After further threats to discontinue publication, and con-
tinued support from the French-language press, Duvernay
decided to continue to publish the Album, and did so for

another year.
After the Album's demise in 1851, ' French Canada was with-

out periodical music for over 10 years. It is true that the

23 published in Montreal by

Journal ge l'instruction publigue
the Département de 1l'ingstruction publique from 1852 to 1879

made a slight bow to music. Printed at first by Sé&nécal &

Daniel and continued in 3860 by Eusd&be S&né&cal alone, it Eon—

tained only'brief notices} of music teachers' activities during !
the first two years. fh n, in 1859, two issues appeared with

music inserts: Sol canadien by T. F. Molt (février, [37-

39]) and Chant canadien by Charles Sauvageau (juin, {109~ .

lll]): Both were also available as separate sheet music
publicatiéns. It was obviously never the intention of the
journal to include music on a regular basis, and there is no
evidence to show that any othef than the above twd Pieces

were ever published.-

-~ o

22Apparently gratuitous guotations have occasionally been inciu—
ded in this chapter to 1llustrate more graphically the atmos-
phere of the times and the difficulties faced by the publishers.

23Beau;l.ieu, Presse québecoise, I, 200-202.
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But music was obviously dear to Eusé&be S&nécal, for when

he took over the publication of the Echo du cabinet de lecture

paroissial (1859-1875)24 in 1862, it immediately became a
regular feature of that journal. The Echo was the official
publication of the Cabinet de lecture paroissial, a very active
literary circle fouﬁhed in 1857 &s an inteéral part of 1'Oeuvre
des bons Iivres, itself .founded /in 1844 by the Sulpicians. It
began publication, after some tfial issues, in 1859 with the
purpose of bringing to as wide a public as possible a variety
of reportage on world and national events, religion, philo-
saphy, science, literature, law and so on, all from a morélly
acceptable -- that is, Catholic-- point of view.

The Echo had a series of publishers: Duvernay & Fréres,

1859; Plinquet & Cie., 1860; J-B. Rolland, 1861; and Eusa&be

S8nécal, 1862-1868. The new era, with S&nécal as publisher

and Joseph Royal as editor, was announced in the final issué

of 1861:

Par suite de nouveau arrangements et 3 partir du
premier numéro de l'année 1862, 1'Echo, sous un
format &l&gant, avec un frontispice magnifiquement
illustré et ne comprenant moins de 24 pages de
matiére imprim€&e sur beau papier, dont une ou deux
de musique in&dite et des mieux choisie, ...25

In the first issue of 1862, the opening editorial expands on
the many important changes.
Comme revue musicale, l1'Echo doit &tre regu par

tous ceux qui aiment la musique et surtout la
musique originale et bien choisie.Z26

Ibid., 221-222.

25pcho du cabinet ..., ITI, (1861), 399.

261pid., IV, (1862), 1.
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And on page 2 of the same issue,

Chaque numéro contiendra une ou deux pages de musique:
le choix sera fait par des artistes de gofit et de
réputation. Les compositions nationales trouveront
dans le directeur de 1'Echo un &diteur toujours
empressé et toujours reconnaissant, sinon davantage

... Pour accomplir tout 3 fait le but du journal et »

imprimer 3 la musique en Canada ce mouvement

ce ton et ce golt si essentiel 3 tout véritable
progrds artistique, la collaboration de 1'Echo compte
dans son sein des amateurs et des &crivains qui
fourniront la chronique musicale.

In the second issue of 1862 (p.27), after apologizing for some
undesirable results of quick organizational and editorial
changes such as the many errors in the piece of music printed

in the first issue ("La Huronne" by C&lestin Lavigueur), the

editor goes on:

<
Puisgue nous parlons musique, nous devons ré&pé&ter
ici gque notre collaboration musicale se montrera
assez sévé@re sous le rapport du mé&rite et du cachet
des morceaux que publiera 1'Echo; c'est le seul
moyen de ré&pandre le bon gofit [sic, gofit?] et de
ne pas nous laisser encombrer par toute espéce de
musique, sous le prétexte que les auteurs sont
canadiens. .

Such a didactic approach is evident throughout the musical
contents of that year. Besides two pages of music in each
issue except the last, various musical announcements, ne&g,
critiques and chronicals from Montreal and Quebec, as well
as a series of eight articles, "Musique et Musiciens",
written by Gustave Smith under the pen name of Dié&rix,

there was usually an editorial announcement and description

of the issue's musical offering.

40
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The opening editorial for the following year comments:

La partie musicale de 1'Echo n'a peut &tre pas

attiré, derla part de nos lecteurs, toute l'atten-

tion gqu'ellemérite. Cependant parmi les 24 (in fact

23) morceaux gue nous avons publié&s, il y en a

plusieurs de composés ou d'harmonisé&s par des

auteurs canadiens, et dont quelques uns sont réele-

ment remarquables. Certaines de nos romances sont

les meilleurs ouvrages de compositeurs et chanson-

nier populaires et jouissent d'une vogue justement

meritée 27
He continued with a description of the piece offered in this
issue, "Pandore, ou Brigadier, wvous avez raison!" by

#

G. Nadaud, a French composer, ‘

On remarguera que la basse de 1l'accompagnement est

chiffrée; il est probable gue c'est la premidre fois

qu'il se publie quelque chose en ce genre en Canada.

Si cet accompagnement avait pour effet d'engager

nos jeunes musiciens 3 &tudier l'harmonie! ...
The above is the last substantial musical statement to appear
in the Echo. Although the editorial made no mention of the
journal's intention to diminish its musical content, little

- <

was made of musical events throughout 1863, and the more
didactic and literary columns on music did not once reappear.
Music continued to be printed, but irregularly, and was sel-
dom announced or described. The majority of the composers
were French instead of Canadian as in the 'previous year, and
the type of compositions became almost entirely vocal. The
number of pages was cut back to the original 16, evidence
perhaps of financial difficulties borne out by the resig-

naFion of the editor at the year's end. - Mr. Royal claimed

271bid., V, (1863), 2.
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that his efforts to make the Echo a superior family newspaper

N

by the choice of general:z/good music and extracts of the
s 28

best publications were n econded by the paying subscribers.

With the resignation/of Royal, the scope of the Echo became

more limited, with a greater emphasis on philosophy, theology
and narrow-minded history, and a rejection of 1iterat1.u:e.29

It never again included music. A

In‘May 1863, the following announcement had appeared in

the Echo:

Nous venons de voir le second numéro d'un journal
mensuel ayant pour titre les Beaux-Arts, publié& par
MM. Boucher & Manseau. Comme 171 nanue son- titre,
il est consacré aux beaux-arts et surtout 3 la
musique. ... Les Beaux-Arts publient deux pages de
musique 3 chaque numéro.

Founded by J. Adé€lard Boucher, owned and published by Boucher

& Manseau, music dealers, from April to December, 1863, and

by Gustave Smith and M. Leprohon from January to May, 1864,31

-

Les Beaux-Arts was elegantly laid out, the text, in two

columns, delicately enframed. The music was printed as a self-
contained and numbered series, with its own title page, .
"Album des Beaux-Arts." Undated and unpaginated, it was

meant to be collected and bound into a music volume.

Conceived as a literary journal, Les Beaux-Arts became

with Smith "Une revue des sciences, des lettres, de

281pid., 369.

29Beaulieu. Presse québecoise, I, 222.

3OEcho au cabinet, V, (1863), 147. o

31

Beaulieu, Presse québecoise, I1, 32-34.
- /
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1'industrie.” Its brief existence was a difficult one and

the following text by Gustave Smith in the January, 1864

-y -

issue mer;ts qpotatlon lengthy as it is, because it ¢ould be

applxed.to the founding of most of the specialized periodicals

of the 19th century: .
L

Il v a environ quatre ans, M. Boucher eut 1'idée de

fonder un journal littéraire et musical. Nous

causimes assez longuement sur ce sujet, et tout
bien cdnsldéré nous reconniimes que les frais
d'impression absorberalent les bé&né&fices.

De notre cOt&, nous &crivions, vers cette é&poque,
notre Abécéda;:e Musical. Quelques dé&€marches que
nous fimes pour lefalrelmprlmer, nous permirent
de reconnaitre que l'impression de ce travail
8tait cotiteuse., Que faire? Qui veut la fin veut

les moyens, ainsi que dit le pPd¥erbe. Cn nous
suggéra_la pensée de faire l'acquisition du :
matériel nécessaire pour en commencer la composition,
sauf, 3 nous, de remettre les formes 3 un imprimeur.

Nous adoptadmes de suite cette id&e qui entrait on
ne peut mieux dans nos gofits.

Nous achetdmes donc un petit maté&riel d'imprimerie

et nous nous mimes 3 l'cduvre. Tout marcha bien.

Mais nous n'avions point de presse. Puisque nos

pdres imprimaient passablement bien avec une

presse en hois, pourquoi ne construirerions-nous

pas une modeste presse en bois? Il ne s'agit

souvent, dit-on, que de vouloir pour pouvoir. )
L'esprit occup& de ce projet, nous primes la scie :
et nous débitames le bois nécesgaire & la con-

struction de cette presse. O aux accessoires,

nous en fimes nous-méme les mod@les pour les. faire
couler. Ce travail nous prit deux ann&es entiéres;

car c'est 3 titre de distraction que nous entre-

prenions cette rude tdche. Bref, nous réussimes -
assez bien dans la confection de cet ustensil

qu'on a port&, de nos jours, 3 une si haute

perfection.

Nous é&tions donc en possession, le l€r Janvier de

l'an de -grace mil-huit cent soixante-trois, d4‘'une
certaine quantit& de caractéres et 4d'une presse.

I1 fallait employer l'un et l'autre. C'est alors .

'

gubtitle.
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osdmes de publier un petit journal. Il agréa
id&e qui, du reste, entrait parfaitement dans

écédentes vues.

~

Pensez-yous, .chers lecfrs, gue nous constitudmes

un comité de ré&daction ou une soci&té de collabor-
: ateurs? Pour dire vrai, nous aurions désiré nous
X\ entourer de quelques personnes pour nous aider dans

cette tiche. Mais, en ce pays du Canada, chacun
a ses occupations, et nos maigres ressources ne -
nous permettaient point de payer une collaberation.
Nous résollimes, dés lors, et 3 l'unanimité, de
rédiger notre feuille d'apré@s les principes de
morale et de religion qui assurent le succés d'un
travail. .%.

Reconnaissant de plus en plus 1l'infériorité& de ;
1'impression de notre journal et dé&sirant secojpder

les efforts de notre confrére M. Boucher qui ait

chargé de la propagation de cette feuille, nous

n'hé&sitidmes pas 3 faire l'achat d'une presse en

fer, excellente presse avec lagquelle nous avons

réussi 3 donner aux Beaux-Arts un cachet de per- .
fection que nous désirions depuis longtemps.

Mais qu'il nous cofitait d'abandonner notre ché&re

presse en bois, elle qui nous donna tant de peines,

et que nous construisimes 3 la sueur de notre

front: Quoiqu'il en soit, elle peut nous rendre

des services secondaires. ’ )

Voild en guelques mots l'historique de la fondation

de notre journal. Nous ne l'avons phs &crit dans

le but de nous attirer des louanges; non. Notre

intention a &t€&€ d'apprendre d nos lecteurs que . .
leurs encouragements avaient puissamment contribué

au succés de notre ceuvre. Puissent nos efforts .
nous les faire toujours mériter: GusT. sMITH.33

= R i £ s ok ko T L

The last issue was dated May 25, 1864. The publishers'’
T explanatory "Adieux” ends with a pitifully hopeful postcript: -

= ~ N.B.--Si unm certain montant des abonnements venait s
L 3 notre aide, nous nous empresserions de conttnuer - . R
T~ . la publication de notre journal."
\ 1\

3%Beaux-Arts, I, (1864), 3-4. \ ’ i

‘ -
31pid., 65. : o {
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Some of the periodicals described were in book format

and the music 1nc1udeqswas qg/;g;gg:al_bg;t of the pub-~

lication (e.gq., therg%y Garland, Missionary ... Record, and

3

Ahglo—American Magazine) . But others, usually larger in

Mg

fogrmat (folio or quarto), which included music meant to be
coliected separately into a volume for performance purposes
(e.g., Menestrel, both Albums, and Beaux-Arts), were scarcely

different from the sheet music becoming more and more popular.

R W TR

An %?portaﬁf role played by music periodical? was the dis-
semination of their contents in rural areas without access
to retail music outlets. It is not difficult to imagine .
with what anticipation they were awaited or with what pleasure,
received. Yet_subscriptiqns were never sufficient to finan-
cially support such periodicals for very long. The demise of

]

k)
periodical music no doubt added to the demand for the separate . :
)

music publications which were becoming increasingly available.

ot o e
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\ pp. 11-14 above.

i CHAPTER 5
SHEET MUSIC PUBLISHERS

¢ &

Early Attempts

As previously mentioned,1 attempts at the separate pub~
lication of a single composér's work»dnté'?ack to as éa:ly
as 1807. But an opera vocal score can hardly>£e‘c1assified
as sheet music and therefore advertisements in the Quebec

Gazette by the composers Alexander Kyle for a march (1818)

and J-C. Brauneis for his Grand Overture of Quebec (1819)
must be coésidered the earliest referenceé ygﬁ discovered to
that type of music publication.2 Brauneis also advertised

a piano piece written in memory of .the Duke of Richmond only
19 days after -that noble's death. D;. KRallmann wonders
whether the advertisements might not have been for handwritten
copies rather than printed ones. He rightiy‘points'but that
if the latter were the case there would not have been time

to have them printed in the United States, a not unknown
procedure.3 Since it is known that Neilson had attempted
music engraving earlier And therefore possessed the necessary
tools, it is not unlikely that he had improved his methods
and had printed the above-mentioned offerings which would

have been infinitely less complicated to produce than the

o

P

i
X 1zxa11mann, "Music publishing,” 41.

31bid.
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Quesnel work. )
A

The earliest examples of sheet music that have been

found to date, however, were published over 20 years later,

in 1840.

One of the twa earliest pieces published that year was
Le D&pit amoureux, a romance- by Napoléon Aubin, the Swiss- _

born journalist, who had p{gggggd/the'NEﬁ”YEé;7§—6ffering in

Le Canadiqg,descriﬁéafggfbage 28, Ig consists of a sing%e

—

M///ﬂ/”TEEEE/;;;;uring B inches by 11. The cover, which is.il}lus-

t;éted by a melodramatic scene of two lovers, and the single
pége of music overleaf were crudely lithbgraphed.by Aubin -
himself. The staves and notation as well as the text under-
lay were clearly hand-done and poorly printed on low qualiiy
paper. The three stanias of text on the page facing the
music have been type-set \and neatly enframed, and are fol-,
lowed by the colophon: "Quebec¢: de l'imprimerie litho-
typographique de N. Aubin & W. H. Rowen, No.2, Rue Grant,

St. Roch." (Pls. I-III).
The date of 1840 has been applied to the above piece

based‘fn an advertisement in Le Fantasque,4 owned, edited
and published by N. Aubin and W. H. Rowen, for the sale of

Le Dépit amoureaux and of Deux valses by Charles Savageau

which has not yet been! found. In the editorial of -an earlier
number, an~gnnouncemen;\ﬁad been made of a new Album of art’

and music, the first number of which had just appeared. The

4le Fantasque, II, (1840), 248.
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Jo us veux plus ftro Sddle,

Le cbaozement fuit le bonbeur ;= 7

L'smour doi¢ yoltiger de belle en belle,
Le papilloa do Sear en feur.

_ J'avais dune trop nimuble amie,

Fait choix pour einbellir mes joars,
.-ho!«.l.ll-.-onagfo.-&mo
Jorpéraie bire tasjours.
Maisah! que! moment,
Lersgue jo vis qous bies soavest,
La geir, un autra sment .
S'elirent,
Charmit colle qui derant ma vie
Fausals sdoré constxmmmeis, i

| O
Jo'ne veax pius ttre Sdile,
La chungement fait la beuhesr :
. Mameurdoit veltiger de bella ea
-blﬁ!s.;??-..
Disernsis, jo s'aursi ples Cdlarmes,
De tramepsti, de seep;ons Maheux’;

. Mes yeux ne verseront ples de larmes,

Qu'se sesrenirde jours kesreus.
Owi, jo suis oir que shaque instent,
L'smous est ua creel arment ;
Pour un Sdile ot conatant
- Ameat, .
8a belle, ) 000'yous, a'n de charmen,
Qo'oatant g7'elle sime Censtamment.
5
) 11l

Ja we veus plusdtre fdile,
Lo changengnt Fait J:boahewr :

Lsmase dult veltiger de belle on belle, -

Ls pagilion do Sewr on Sevr.
Coependant, sl junele lafidile
Revensit ) mei quelqes jour,
Youbltrais toul ; corolie s beils :
‘Toujours on pardonss § Lameqr.
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following apology was made:

Le premier numé&ro de l'Album que nous avons publié
n'est gqu'un essai, de sorte que nous espé&rons en
amé&liorer le travail 3 mesure que nous exercerons
l'art lithographique qui nous &tait auparavant
étranger.>

Le Dépit amoureux was this first attempt, bearing at the head

of the title page the series title: "Album lyrique no. 1".
The Sauvageau waltzes were probably no. 2 of the series, but
no other numbers have been found to date.

Also in 1840, John Lovell published the Merry Bells of

’

England by J. F. Lehmann, choirmaster from Bytown.6 It, too,
is a single folio but measures 9-1/2 by 11-3/4 inches and is
completely type-set in the distinctive style already made

familiar jn the pages of the Literary Garland described in

Chapter 4. The simple, straightforward song in C is well
laid out, the music and underlaid first stanza of the text
occupy page two and h;if of page three, followed by the second
and third stanzas. The full, dated imprint appears on the
title .page (Pls. IV-VI).

The two pieces of sheet music described above are the
only ones found which predate 1844. Besides the Sauvageau
waltzes mentioned, two others have been advertised. The

7 was the Montreal Quadrilles

°
by Frances Woolcott described as a "series of quadrilles”

first, in the Literary Garland,

5Ibid., 103; see alsd pp. 32-33 above.’

6Kéllmann, "Music publishing”, 42.

TLiterary Garland, I, n.s., (1842), 480.
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Oh! the merry bells of Eagiand-—their chimes ring lond and fres,

To hail again, of laad or maia, gome well-fought victory ;

For Eagland’s brave, iy hoaour’s grave, their music scems 0 my

* The mem'ry of your glorious deods shall mever pass swsy.”

Asd ot 100 ring the village bells 0 hail the wedded peir,

When auptisl vows the swain have bound love’s heart and home to shere §
Than's not & sound can o’er vesound in which such reptare dwelle

As s Brinia’s native mutic—~eld England's merry bells |

.

The merry bells of England ! what rapteve fills the soeme

Whea their joyous peal the day sivenls, the birthdny of sur Quasa,
As "mid the shout their tones tiag out, and velos elear and gy
Proclsion & neéen’s homags o VicTonsa's netel dey ;

Oh may they sound an time soves round, and S% wish joy the dir,
On many & happy birthday of old Eagland's choloset fair;
Thewo’s nonght & people’s loyalty sess sruly, dloady wlle

Than a Briton's sative music, old England’s mervy belle !
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published by J. W. Herbert & Co. of Montreal. It appears to
have been a substantial and handsome publication: "They are
'got up' in the best English style, the title page being
embellished with a spirited lithographic sketch of our

n8

Island City. The other piece advertised was the Chant

canadien by Charles Sauvageau, listed in the L. Hyman

-

catalogue no. 91 of 1962, gte& 327, and subsequently purchased

9 It was described as belonging to the

by the British Museum.
series: "Trois marches canadiennes pour la musique de la " |
Soci&ét& St. Jean-Baptiste" with a title page lithographed by

N. Aubin, and "Chant& au banquet national de la Société&

St. Jean-Baptiste, juin 1842."

Nordheimer
The year 1844 marks the possible beginning of the pub-
lishing activity of A. & S. Nordheimer in Toronto, the first
Canadian firm to publish nothing but music. ’Abraham and

Samuel Nordheimer opened a music store in Toronto in June

1844. They had emigrated from Germany to New York in 1839 3
and the elder brother, Abraham, moved to Kingston in 1842

where he advertised as a music teacher, offering lessons in

[SVOE

piano, violin and voice. In November he announced that he
had opened a music store in that city where it appears- he

was an active participant in its musical life. He continued

B1bid. ' .

9Data sheet prepared by Kallmann in the "Union Catalogue of s
Early Canadian Music."
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his musical activities in Toronto where he'played the second
;iolin in the Toronto Philharmonic Society besides appearing
as a pianist or vocalist on other occasions.10 Less is known
during this period about Samﬁel, the younger brother, who e '
carried on the business with Albert, a nephew, after ApFEham's’
death in 1862. He later became German consul and was a \)
leading member of Toronto society.ll o
Although primarily a music dealer and later piano manu-
facturer, A. & S. Nordheimer was by far the largest pre-
Confederation music publisher in Canada with close to 100
discovered pieces known or presumed to have been published
before 1868. Sixty-eight others, of which 60 are probably
pre-Confedera%ionx have not ye£ been precisely dateé; and
some 125 of the 272 pieces.listed in the Board of Music Trade
1870 Catalogue12 have not yetbeen found. The Catalogue listed
the then-available publications of the 25 members of the Board,

13 Since the earlfest

Nordheimer being the only Canadian.
dated piece published by Nordheimer (St. George B. ‘Crozier's

Juick march, Those Evening Bells, copyrighted in New York Jan

1846) was listed as still available, and if it can be assumed

10Helmut Kallmann, "Abraham Nordheimei,” Dictionary of
Canadian Biography, IX, not -yet published.

lldouse of Nordheimer, 1840-1903. (Toronto: Nordheimer, . )
1903), p. 17. This anniversary booklet erroneously claims 1840 -
as the ¥founding date of the firm.-~

12Connlete Catalogue of Sheet Music and Musical Works Pub-
lished by the Board of Music Trade of the United States of
America, 1870. (New York: Da Capo, 1973).

13

See p, 108 below for more details. ‘
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that the firm's publication rate d4id not increase dramati-

cally between 1868 and 1870, then it is likely that close to

90% of fhe workg)listed had been published before Confederation. ﬁ
Because of Nordheimer's practice of registering its ?
publications for copyright-- from 1846 through lﬁﬁé in the ' . E
State of New York and from 1859 in Canadal4-- and because of §
its use of plate numbers -~ unique among early Canadian pub- . g
lishers -- it is possible to d;te more of that firm's sheet %
4

music than that of the other publishers under study.
Plate no. 1, ‘presumably the first Nordheimer publication,

is undated. But, given the rate of publication in later years i

~-plate no. 36 is dated 184& and no. 91, 1851-- of approximately

10 a year, it could easily have been published in ‘1844, the

> X
very year of Nordhei@gr's establishment in Toronto. But the
4

work, Beautiful Venice by J. P. Knight, was engraved by

Ellis & Co. of Toronto which began its business in 1845.15

The engraving is inexpert, with the notes widelyospaced jn

the first page and quite crowded in the final two systems
6 :

FentTe it ggy

on the last page, 'the whole irregular and sometimes untidy.1

(Pls. VII and VIII.) Ellis was also the engraver of plate

no. 22, Empress Henrietta's Waltz by Herz.
L)

=

-

see PP. 106-110 for further information.

-
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15 commemorative Biographical Record of’the County of York,
Ontario. (Toronto: J. H. Beers, 1907), p. 519.

16Printing techniques are described in Chapter 6, pp.;
below. :
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BEAUTIFUL VENWUCY .

Written hy J. E. Carpenter, Composed hy  J. P. Knight.

L 4 »
p P | ‘ A
=, 2%
o
y
‘"4
—y s
a ry

:
o




T
v = tempe. —

PLATE VIII
. 59
— o . e e e T e N - ——
%:A_nfp::tr"‘"—_r-" — ] . 3
SR ) eump mmm——" Ve ————t +—p Ar‘?ﬁ'* . — -
v known many  homws, hut the dwelling  for me . ... Is  beau . ticful Veuice the
L, (e mep—— , puopny -
| = e e e T
AR - - > et " e
e + -~ N
. o t . > - 9 - . | ;
) ) — + 4w o - - 1
by —— - s e =
. r ! ] . .
L
ol M. : _1‘7'.“ A -
T T ~ ;'cr F"fﬁﬁ e - $ 4y —
) 4 § b Wi yi Y 3 T ) ) |
s S R e s = s =
wide of the sen. ... kb  bean, fiful Veniee tﬁ bride of the sen.
II T.ﬁf ]:-_L‘:' lL - L 1 I g
P o 31 = —t- -"T:(v‘v 1 - 1 ”»i"-ji-—-
P - - J‘ (':U voes. 'J
o e —— — : —- —— i-
t T v v;i - T v z 1 T
e 1 1 ~ %. P
tempe.
a :‘_po\ = ] i 4 N ;‘
R/ J i A O e - - o <
Al ) { —r i i 2 ol e ) 98 l e —_— L —
[ 7] '. B . ¥ L4 '( v R . R T | 4 . . L
Besu. . _ti-ful Viniee, heny - . tiful Venice, heau . . ti. i} Venice the
el — csr— .
I > -{U < ‘ l! ! 1~ % ' ”Q‘“
: |-
o7

+

’ "A -

: - L4 >
K - 3 il
| + 5
) UITD SN RS SN { T T T

L A\ N zﬁ@ e ;- T
" ry —4- ¥ - —— T IZ $ 1 ool v
v & & t —y — '—57 L T
e of the sen? Bewu_ tifid Veniee, heému. -t:l,ﬂﬂ Venice, heau. ﬁ.ful\;niﬂ- ({u
( m ,\: = ’ "N -
5P ;Tij = ei}l‘fmml —r e?._
1 -‘ - a g ~— Y h e g - *
. o o2, - .- o
b -v*%v - — e — -
-y s 1 y +r+T ot ~
‘ ! | ! o r'r
on . . 3 )
: E
v beide ‘;ﬂi{e sea, . . oy —— b T — N
- , - ; .-
N T Neef'r 2 Pos2: o
k. 1§ Y
v = - . & A
s j :q'- \ e ‘t‘ i F P f 3 L
. et 2 " -
- % - ] nﬁ{_¥ frvn; = — | = T K
~-J 1 w’ [
o ,
v o

e

*

i

LR W

I

7 VR O




While not all sheet music bears the name Qf the\engraverl
--commonly at the end of the music on the last page -- several
of the seen pieces by Nordheimer include that information.

The most often occufring name is that of Birch, identified

in Dichter and Shabirol’

as a music engraver active in New
York. Another engraver of at least.two of Nordheimer's
publications was Wakelam, also identified in the above-
mentioned work as a New York engraver, associated with the
fims of Firth, Pond, and Firth, Hall & Pond of that city.1l8
All of the plétes by the American engravers are far superior
to the early efforts of Ellis.
Evidence of the close association,betwé;n Nordheimer
and the American music publishing community, apart from its
memhership in the Board of Music Trade from 1859, is the
frequent registration of works for copyright in New York, )
the use of American engravers which implies that the actual
printing process was accomplished in New York, and the
appearance of Nordheimer's namex4in subsidiary imprints indi-
cating that the firm was an agent of the principal publisher.
Early publications by Nordheimer were largely reprints
of popular European works, such as airs from the operas of
Bellini and Donizetti, and salon pieces by such composers
as Herz, Knight, Labitzky, Meyer and d'Oginsky. But a good

number were by Canadian residents such as Clarke, Crozier,

l7aarry Dichter and Elliott Shapiro, Earlx,hmerican Sheet
Mnsic- I1ts Lure and Its-Lore, 1768-1 §§§”*Tﬂew York: Bowker,

PP- and 82,
Ibid., p. 93.
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Hecht, Lazare, Schallehn and Strathy. All of the Nordheimer
A
output is for piano, or solo voice and piano. The most

ambitious has’J. P. Clarke's Lays of the Maple Leaf, 30 pages

of music in varying textures for up to six voices. But the

imprint, "Toronto, published for the author and for sale by

A. & S. Nofdheimer," suggests that the publisher did not risk
. X

financial loss on that work. LN

The large majority of Nordheimer sheet music covers were
designed in black and white lettering, more or less embel-
lished. Very few among the known pieces have elaborate

illustrations, but it seems that different cogﬂés were some-

times prepared for the same work. The copies of theuLa Crosse

gg;gﬁ%g in both the National Library and the Toronto Public
Library\have an ornately-framed but simply-lettered type-set
and engraved cover with the firsé page of music on the: verso
(page 2). Another version in the National Library, without
dynamics and sectional indications but otherwise typographi-
cally identical,‘is bound into a volume, is without a cover

and the-music begins on page 3. Harry Dichter advertised
the same piece for sale in his HanQbook of American Sheet

Music, 1947 (no. 1968) with a reproduction of the cover

depicting a lactcue'game between Indians and settlers. This
could be the missing cover of the second version, but the
reason for the two versions of the same publication by the

same publisher has not yet been discov%red.

LY L

Y g

5193. Holt, La c:éssé'galog. (jl‘oronté: A, &§ §S. Nordheimer,

c. 1867)
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Colour was rarely used on Nordheimer covers: not more

than five of the pieces discovered to date were printed in

a single colour on white, and only two, both paygiotic songs,20

-

S Vv

were in red, white and blue.

Nordheimer was one of the very few Canadians of the

period to publish music in serzgs. The Band; a selection of i

fashionable dances for the piafo forte had an elaborate cover,

lithographed by W. C. Chewett &’Co. of Toronto, depicting a
band playing on a belvedere in a park above a fountain, with
Victorian-looking ladies and gentlemen strolling in the back-
ground and sitting on the staircase in the foregrouné. Four
galops, three waltzes, and three quadrille; by such composers
as Woodlawn, Hagemeyer, Coote and Relle were listed below

the illustration. While the individual pieces might have been
published separately before, the series itself can be dated

{
between 1864 and 1870 because of the subsidiary imprints:

Gould & Hill is listed in the Montreal city directory from

1864 to 1870; W. A. Pond & Co. continued the operations of

Firth, Pond & Co. in New York from 1863;°1

v
X

and R. Morgan ran

his music store in Quebec from 1861 to 1884.

While/the imprint on the title page of the above series

¢ i W

P
shows Nordheimer in Toronto as the publisher, three other

series were published by Nordheimer in Montreal at Great

St. James Street, with branches listed in Toronto, London -and

2°J. Holt, Our Dominion [1867]; and inon.. Red, White and Blue
[185-2]. 4 . .

21Dichter and Shapiro, Sheet Music, pp. 192 ind 224.

i
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Hamilton. The Montreai dgzy directories list Neordheimer at
that address from 1852 to 1867 with a gap in 1853 and one in
1864. But there are no listings for Northeimer in the
London and Hamilton directories during those years.z2 It
was therefore assumed that the three series had been published
iguthe ear}y 1880s when all four branches were reported in f_
the directories. However, the Montreal address from 1880 %o
1904 was on St. James, not Great St. James. It was not until
another series title page was found, with the imprint
"MONTREAL~-TORONTO-HAMILTON-LONDON / Published by
A. & S. NORDHEIMER," that the dating of the. three series

before Confederation could be justified. Below the imprint

~— was the stamp of the music dealer, Gould & Hill, at 59 Great

-

St. James in Montreal. ;xhat firm was listed at those premises

(which were also those of Nordheimerfunti1"1863) only in the

city directory for 1864. From 1865 until 1870 its address

was 115 Great St. James, adjoining Nordheimer's at, 6 119. It

follows that unless the dealer's stamp had been misused ;Le

four branches co-existed before 1864. Furthermore, it is not

only possible but probable that the three series were pub-
\\\\\fshed before that year, and in any case before 1867. ’

Although city directories are invaluable sources of infor-

matioh, they are not always infallible.

221 ondon directories for the years 1856, 1857 and. 1863 were %
consulted, and Hamilton directories for'the years 1853, 1856,

1862 and 1866. The missing years were eitﬁgr unavailable or
unpublished.

~
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The tJtle page of another series bears the imbrint‘
"Published'by A. & S. NORDHEIMER, Toronto & Montreal" on one
line, and below it, centred, the word "Canada."‘ One is tempted
to put it a%ide immediately as being a post—Coﬁfederation
publication;, but, on no'other\grounds than appearance and the
wording of the title, it is considered as having been pub-
lished in provincial Canada and is described first among the
remaining Nordheimer series:

- “qudheimer's Collection of Vocal Music for the Piano Forte"
(imprint quoted above) listg_lz numbered songs by non- b
Canadians (five by Balfe, composer of the Bohemian Girl,
and one from Rigoletto by Verdi). o

- "Nordheimer's Collectionﬁof Danse [sic] Music for the Piano

Forte", Montreal: %.;ﬁ S. Nordheimer, Great St. James St.,

Toronto, London, Hamiiton: Twelve waltzes, six galops,

and eight quadrillesf/maAy of which were among the earliest

Nordheimer publicati/ns, works by Herz, Beethoven, Strauss,

Labitzky, Schallehn/bJullien, Linter agd others.

.- "A. & S. Nordheimer'é Collection of Favorite Dances"” (same
impring_as above) . Twenty-four polkas and three mazurkas,
over half by Canadians, such as Crozier, Hecht, Schallehn,
Clarke and Strathy. Many of these had been published much
earlier by Nordheimer.

- "\. & S. Nordheimer's Collectioq of Popular Songs & Ballads"
(same imprint as above two ;eries). Twenty-four songs,

some by Canadians and, like the two previous series, are

reissues of early Nordheimers, including the eailiegt,

T e i b Y pea—— x
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Knight's Beautiful Venice.

- "A. & S. Nordheimer's Colleg¢tion of Popular Songs & Ballads".

Montreal-Toronto-Hamilton-London: A. & S. Nordheimer.
Although the series title is identical to the preceding
series, the songs, listed alphabetically, are different and
fewer (12), none by Canadians, and n;ne from among
Nordheimer's early known works.

The covers of all five series are similar in style: an

embellished title followed by a list of the compositioné

“included in the series. Each piece in a series has an iden-

tical cover; there was nothing to indicate the contents until
the caption title on the first page of music.

Nordheimer's sheet music series are perhaps the most
il;Lstrative‘evidence of the scape, the breadth, the variegf,
and the quality of that firm's publishing activitiesJwhich

were unequalled, nor even vaguely rivalled, by contemporary

.Canadian music publishers;

A Group of Montreal Publishers .

While Nordheimer was alone and unchallenged in ?oronto,
at least five éirms in Montreal were publishing she:? music.
All of them were primarily dealers in imported music and
musical instruments and onf, incidentally music publishérs.
Their production was sparse and irregular with little, if
any, uniformity in appearance, and they all had business

arrangements with .American music publishers.
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The earliest of these, J. W. Herbert & Co., was listed
in the first Montreal directory in 1842, but a running adver-
tisement in La Minerve, beginning June 1,'1837,_offering his
services as a piano and organ Puilder and repairer indicates
he was active at lgast that early, although no riention is
made of retail activities. However, the 1842 directory
caryied an advertisement for Herbert, as did subsequent
volumes (Pl. IX).

Twenty-six pieces of music bearing Herbert's name have 'been
found. On 13 he is the sole publisher; one credits Lee &
WQlker in Philadelphia ag co-publisher or agent; and one,

O'Leary's University Polka, was reported by the Biblioth§que
23

nationale du Québec as having been published by Herbert,
while the National Library's copy, or edition, was published
by S. T. Goxrdon in New York, 1864, three years after Herbert

retired. The remainder were published by others with Herbert's

name in a secondary position.

Of the pieces published by Herbert alone, only three
were produced in Canada and these by the printefiJohn Lovell
(Palmer, Snow Shoe Tramp; St. Clair, Snow Shoe Galop:; and

Therefore with. Angels ..., Doxology). The others, either

becau;e they bear traceable plate numbers or the names of
American engravers or lithographers, were probably printed in

the United States.

'23Ihxs information was not verified since the Montreal copy

cannot be located.

. .
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J. W. HERBERT & CO.,

Sign of the Galden Lyre,
181 & 133 NOTRE DAME STREET,

MONTREAL,

<L 2

Mamufactarers & Importers of Pianofortes,
Would ully eall public attention to their very su

Piceolo Boudoir Pianofortes. They combine the power, bril-
lianey, richuess of tone, and lightness of touch of the Grand,
with compaciness. elegance of outline, and great duralelity,
Thee Instruments were mach admired ot the ** Crysial Palace >
Loodon, and obtained the fi-st Priua(;rh‘ competilion), at the
Provincial Extubition, September, 1 .

N and NEW YORK PIANOFORTES of the most
celelirated and esteemed Makers. -

J.W. H. & Co.'s long experieace in Canada, both as Impor-
ters and Makers, gives Ignm aivaniages inselecting Piance in the
United States few others posess. 3

Tuning. Repairing end RePaluting execnted with despatch, in
a superior manner ; the arrangements in this departrnent being
more efficient than in maost other b on this Continent.

In Sheet Music and Musical Publicationsthey many ad-
van Iumemub arratgemenis with several li-rge Eurvpean
Publishers for the esrly transminston orcmuc:}m for the pur-

pose of Rcrnmiu. Iso, for 8 weekly suppy of every Novelty
as soon as it appears in Europe or America.

BRASR and WOOD WIND and STRINGED MUSICAL
INSTRUMENTS of every deseription, of best Makers, Double
Basess, Vglm&l"b', Violims.aGuinh. Ch&:w{m guln.m(:m-
nopeans, Saxe P xe H i rom
French ‘Home, Accordeons, Flntines, Smgs, Revds, Tocing
Forks. Tusing Hammers, with every otherarticle connected wi

‘the Tisde—the whole a1 vary Low Prices.

+  Quick BReturms and Small Profits.

- Montreal City Directory, 1854-55

e
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The majority of Herbert publications are by Canadians
D
an&\%nWC§nadian themes, but the most Canadian of all is among
- :
that group of publications not primarily published by Herbert.

The Original Canadian Quadrilles by the Montreal bandmaster

Joseph Maffr& was based on traditional Canadian airs, aﬁd its
black and white cover features a beaver and the maple leaf,
pe£haps for Lﬁé first time as a'nati%?al illustrationu But,
although Herbert's name appears on the|cover, it is secondary
to Firth & Hall in New York, whose plate\ﬁumber it bears and
in whose name it was registered for copyright in 1847. The
very "Canadian" cover was lithographed by'fndicott in New York.

The presence of cover illustrations o#iseveral Herbert
publications is to be noted since they are”ambng the first
in Canada. Of particular interest, both for content, design
and execution, is the colopred cover of d'Albert's Grand

Trunk Waltzes [frontispiece] featuring the Victoria Bridge

which opened in 1859 and including a steamsh;p and a train.
Well before Herbert gave Lp his music business in 1861,
Henry Prince set up shop in the premises occupied until theft
by Herbert. He advertised for the first time in the 1854
city directory as an importer of music and musical instrﬁ-
ments at the "Sign of the Harp" and as "successor to Mead,
Brother & Co.", also a dealer who discontinued his business
that year and whose stock Prince had probably acquiréa
(P1l. IX).
Althoughtthroughout his more than 25 years of activity

he never advertised as a publisher, 29 pieces published by

|
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" PLATE X

.

s MILLINERS AND DRESSMARESS,

MILLINERS AND DRESSMAKERS.

Arthur, Miss, 2} St Joseph, sub

Binckadder. Mrs, 269 (lute 189) Notre Dame
Dennie, Mrs, 13 Great St James

Franchere, Mrs, 15 St Lambert

Eobmson, Mrs & Danghters, 238 Notre Dnme. Sn

card
Silverman, Mrs, 159 (late 127) Notre Dame

MINERAL SPRINGS DEPOTS.

Georginn Springs, E Cherfey, agent, 43 Great St
James

Plautugeuat'Spring:. Depot, No. 4 Place d’Aymes

. EANRARY PRINOD,
. (lucoeasee to Mead, Brether & Co.,)
SIGN OF ‘THE HARP,
No. 145 NOTRE DAME STREET, MOYTRBAL.

|mn-rn or

Phnorcms, Gl{itm, Music ill llsinl

Has constantly
on bhand the
Jatest and most
fashionable En
ropean and
American
=F  MUSIC,
with every de-
acnphou of Instruetion Books for all Insiruments.

- . Teachers will always find a varied assortment of -

Progressiva Mumic, curefully selecied at his Estab-
luhmant.

of WOOD and BRASS INSTRUME
Mnt:unﬁld.dn :u:n‘;-bo.zo:mabdlh-

Instraments Repaired, Exchanged, or Leat on Hire.
X3 Countzy Doslers.seppl.ed on very reasosable Tecas.

. N ’._.
L o Montreal City Directory, 1854-55

i
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Prince have been located to date, 17 of which are known or
presumed to pf;—date Confederation and five are positively
later. Again, dating evidence is the presence of American
p{ate numbers and/or copyright dates. ‘Prince cof&aborated
with more American publ;shers than any of the Canadians of
this period and his product, therefore, is even more varied
in appearance than that of the others.

Prince was a bahd musician and director of repute. He
led the Voluntee; Militia Rifle Band in a Grand Miljitary
Promenade Concert in Montreal on September 17, 1857 at which

he also played a cornet solo from Bellini's La sonnambula.24

He was praised in the Echo du cabinet de .lecture paroissial

June 1, 1862 issue (p.245):
‘Cet habile violoniste [Torrington], ainsi que
M. Prince, dans un so0lo sur un motif de Tancredi,

pour cornet 3 piston, ont ajouté 3 leur ré&putation
s8i bien &tablie d'excellents musiciens et d'artistes

accomplis. i
And again, the reviewer inathe July 1, 1862 isﬁue (p.304)
recommends to membersﬂgf "la Ban@g Hardy" certain methods of
improving their performance so‘%hat "cette organisation sous
peu luttera avec succd@s contre la Bande plus exercée de
M. Prince."”

Prince was also a prolific composer of dance music for
the piano,«such as quadrilles, galops, polkas and schottisches;
22 of his works have been found,. 1l published by him. Map§

of them have patriotic sounding-t;tles or dedicatigns, such

[

24Montrea1 Daily Transcript and Commercial Advertiser
(September 17, ¥§575: - .
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as Form: Riflemen Form! (prlnte¢ by John Lovell, 1859) and

Shoﬁlder to Shouléer on the Border (perhaps in connection

with the Fenian raids). In a lighter, more gallant vein, is

!

one entitled Mermaid Polka, dedicated to the Ladies of Canada,

and another, the Irresistible Polka, dedicated to the Ladieg

of Montreal. The first also bears tﬁe information "as played

by the Maffr& and Prince's Quahrille Band, " another indi-

o

cation of the publisher's Sctive role in the musical life of

Montreal. These two pieces, alqpg with five of Prince's most

*Canadian” works, including the Jubilée or Celebration Polka,
=

dedicated to the directors and managers of the Canadian Grand

Trunk Railway Co. (New York: S. T. Gordon, c¢. 1856), ) 7
were published in the United States with Prince ;ub-listed
on three as an agent. i " ’

At least 75% of Prince's publications were by Canadian
composers, and, although Nbréheimar and Herbert hagd publ?shed_
Canadians before him, he-appears to haVe been the firsg to
publicize Canadian music. The following advertisement ran

in the Montreal Daily ?ranscript ind Commercial Advertiser
=]

from July 18 to Septeﬁber 16, 1857: .

El

NEW CANADIAN MUSIC

/
Vigitors who are desirous of procuring the
NATIONAL MELODIES OF CANADA
and the Compositions of various popular’
CANADIAN COMPOSERS, should call at
Prince's London Music Store, . ‘

Wheré a large assortment of the Newest and
most Fashionable Efiropean and American Music
Y- is constantly kept on hand.

H. PRINCE

| VIR
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La\:rent & Laforce appeared for the first_ time in the 1861

~

city directory and throughout its 40 years of existence as a

Faas

firm there were no individual entries for the partners, an
gnu;ual practice. They were listed variably as deaal.érs in
music and instruments, later as piano manufacturers and later.
again (from 1871 oh) as importers of pianos and organs, but

never a publishers. o o : {
) If they only began the:Lr business in 1861, it was on a

-
B
PR

large enough scale to have become a major music dealer in the

25 i. . ..'.

’ ci’t(y by early 1862, to survive a fire, .and to sell a large

.part of their stock to Boucher & Manseau then setting them-

26 The report of 'theix,: move

i

selves up in the music business.

»

to 131 Notre Dame (same location as Boucher & Manseau, and

previously occupied by J. W. Herbert) announced their inten- -

tion of expanding their piano and heu:mom‘.umbLus:lrxes_rsx;r,sy.217 .
It would appear that the pubiish}rig activitiesa of the

firm took place in its early years, thét is before Confede- .

ration. The Jagques Carti.er  Quadrille by Henri de 'rerlac'waq

playfully described in the Echo du cabinet:

Avis donc A tels qui se- sentiraient aff}.igés de la
"goutte, crampe, rhumatisme, ou de quelgu'un des

autres plaisanteries de notre nature ... Passez ° »
chez MM, Laurent et I.aforce, procurez-vous un
*Jacquses Cartier," prenez-l& en cing doses [the
,w:rk is in five sections], guérison assuré,
sinon-... .

3

25Bcho du cabinet ‘ie lecture jaroissial (Montreal) ’ IV, (1862),
125, 150-152. ' .

“nnd. , 199,

271pia. >N ,
rnl I ; ' /‘W
28%{(1:., 3. o RO
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—;rhe latter is at the Toronto Public Library and-is reported to

‘series "Lyre Cmaqlierme‘ and; are numbered 5 and, re:pectivtly.

‘_ boug!it stock from J. W. Herbert and Laurent & I;lforce.

) years by J. B. Rolland ‘et Pils, a book dtallt and’ p:into:. o,
f‘_i;‘l‘he,tr tirst pramim ;rcri thosé: dcwpiomhy Herbert untﬂl
:1351, which’

\s ' 73
. ) ) <
— \ i
The same article described two other puplicatibns of Laurent ‘ .

& Laforce: Souvenir de Cacouna, an unlocated mazurka \lgy

Mr. Eslob& and the Skating Club Galop by Chas. Et‘ﬁery St. f:fair.

have been gnérgved by T} Birch & Son, New York engravers.

Four other pieces are in the National Library: La Mansarde by

Valois; La Mascarade by Do:emus; La Viezgg de_Prance.by Destres;

and Fabiola by Bolgrgr. 'l'he last is dedicated ‘to Nadame Georges .

Etienne Cartier, and Boars a cub-i,mprint for "G. Schimer,

701 Broadway," by whom igwas istered for copyright in
New York in 1867 and whose plat:e number appears-on the publi-
cation. The Valois and the Destres pims both zbolong toa g

Ad&lard Joseph Boucher had a rich and variedﬁqoackground

29

in music, theology, law and commerce”" before opening a music

store in partnership with J. A. Manseau in 1862, having ,
b 395’« . ¢ N

: Boucfier had been a part,nor and manager of the music daputimnt .

of Lauren & Lafo:ce and Manseau had been mployid !b: mny ) n
3%1 ‘

su ests that bought his wholn n:ock ugcc . ‘

Jierbert dz}.d, nut a?bcar t.o d’ontipuo his buuinou thma!tdr, L v

/’/’/,//,//, §

//s» r/
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Boucher and Manseau were probably friends; thgy shared living

‘: guarters and inte}estsnother than music. It is reported that

they and Stanley Clark Bagg, prominent public figu;q&?nd 4

1

President of the Numismatic and Antiquarian Society of Montreal,

met in each other's homgs to discuss their favourite topics

and to share discoveries.32 Nothiné)else‘is known of Manseau

L4

.or why the association was so short-1lived.

Bouéhe; & Manseau published six of the located works

known or thought to pre-date Confederation, and five were !

.published by Adélard J. Boucher. "~ None ¢of these ﬁere’registered -

for copyright. They are a mixture of the usual dance music,

>
-~ -

romances, religious and patriotic sbngs and are all for piano
‘or voice and piano, the most ambitious work being for°TtBB
and piano (Sabatier, [Cantate]). Two are arrangem.nts by X
Béhcher himself (Souvenier de Sabatier and the Celebrated ;* o
Russian Carriggg Song). Others of interest are the H gggcrate,
:".Q grille by Valade. dedicated to the prof&nsors of the '

- and the Confédération‘guadrille by Casorti. . ;f
‘ There seems to have been some collaboration btﬁwocn

Boucher & Manseau and Laurent & Laforce. The second edition S

T Qf the Jacqpes Cartietxguadrille was published by Bq%gh * 3”

,.1 ‘

T Hxnaaau, as were numbers 1 and 3 of the scricl 'Ly:n Clﬂ&dl*

e enne” (Notre r!ligion, notre langue, nos moc"

) Col and Dieu, mon enfant, te le rendra).
P _ T / aa

32p arre Landry, 'Stanley Clark Bagg,‘ Dig
1ograggx X, 31. .

.
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The relatioqqplg betweéL Boucher & Manseau and U.S.
publishers, whose pﬁblications no doubt comprised a large
proportion of itg‘earlx stock, is evidenced by some of the
works engraved by blayton (active in New York around 1856-
1868),33 the occasional presence of plate Qumbers, obviously

American; and the inclusion of aqme~of these firms .in secon-~-

dary positioﬂs on Boucher img;ints. : - e

Although the business of selling sheet music went on
long after Adélard's death in 1912 -- the store closed its

doors in May, iB?S--there appears to have be scant pubi

lishing activity after that date.

The last ‘of the five Montreal publishers to* be discussed
is the firm of Gould & Hill, first appearing in the city

: directory in 1864. Freedom Hill was listed from 1855 to 1862

_yontraal.

zand, generally, took an active part in

as .an employee of A. & S. Nordheimer and in 1863 as a piano

13

forte maker. . Joseph Gould was listed as “"of Ira Gould & Sons,

-City Flour Myils' prior to, and for one year (1866) . during,

the partnership. But the same year that he began his busi-

ness with Hill, he founded the Mendelssohn Choir'of Montreal

made up of members of the choir of the Amexican Presbyterian

5Church which he had directed for some time. He continuod.al

director throughout the 30 years, of th Chf§\ 8 existence.
s

icalml,fl.‘tj‘-;gﬁ
34 i

Hill had been an agent for Chickﬁring pianos & -
- _ ) - \ ) .

o

- .
¥
" N .
> -y

Dichtcr and Shapiro,- Sheet Music, PP 68, 75’ §2;5112. and 117..

3‘3. J. Morgan, Canadian Men and ‘Women of the Time. " {Toronto:
*H; Briggs, 1912), p. 462; and Joseph Gould, ."The Mendelssohn .= . ‘7 .
. chair' ° McGill University Archivun, 512/35. nologxuph notnl.” L
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before Nbrdheimer esta;}%shed a Montreal branch, at which
35

time he was taken on as general manager. The same account
states that Gould & Hill took over Nordheimer's business when

that firm ceased operations "in March last [1864]." This is

borne out by the first listing of the firm in 1864 at Nordhedimer's
. 0ld address and by the lack of a listing for the latter firn.
However, Nordheimer resumed a Montreal operation the foIlowi%g .
~year and Gould & Hill continued to work out of adjacent prem}ses
' until 1869. In 1870, both Joseph Gould and Freedom Hill werk

individually listed as piano dealers at separate addresses aad '

80 continued until 1879.
g~ 4 R
During the brief existence of the firm, its occupation j
was the sale of pianos and organs principally, and of sheet
@

music secondarily. Publishing played a very minor role if ‘

the number of pieces found to this date can be used as evi- ;

dence. Of the five, two by Amos Patton and two by Moritz RJ lle

were copyrighted and engraved in the United States. Only the
£ifth piece, the March of the Men of Harlech, shows ngtothen

publ#shgr or agent and is much less expertly executed. Not ;-

only is the paper poor, but the words appear to have been ty#oe-v

set rather ‘than punched. There is no copyright notice, nor

an - ~

date, nor pagination. . . v ( .o

[
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. §

T T e T e St ——— TP Shate Lo e bt chiteda albis t L o SRR L TS PR S S e o
¥ ) ) 77
d Three Quebec Publishers
‘ J. & 0. Crémazie were booksellers and stationers Jnd, for
) a time, also wine merchants. Their shop on Fabrique Street

was a meeting place for a group of literati in the 18505§ and

.

'60s. Octave Crémazie, himself a poet, was involved in§ the

L

founding of Les Soi¥&es canadiennes, a literary journul:

T printed by Brouseeau.36

During the years they were -listed in

" . 5

“the Quebec city directory (1844-1862), no mention was ever -

made of their involvement with music, either as publishers A

w

, or dealers. . But publish niusic they did. Four of their; pub-L v e

- -

lications are in the National Library: a collection of - -

. Chants canadiens; Quadrille canadien by Dessane; and -

'Alouette and Le Drapeau du Carillen by Sabatier. 'rhe firs

L - two are very fine examples of music engraving with most si ;&e
i bieck and white-.covers. Although the imprints read,_: | "Qué ec,

' . ' .chez' J. et O. Cr&mzie.," they both bear the engraver's name, CLe .

|

" A. C\umer, or the final* page and the second carries 'the ddi-
tialﬁal information that it was printed in_ Paris. 'rhe t

-

Saba.tier pieces, both setting words by Octave Crémazie, were

v

” a’f %@t Wsie owned a font of music type, given the paucity of
\L;":~; gimﬁ m!.cal output.
-t ’ ‘z% : W

-pel

"and that year only, his credits include "dealer in

‘3751
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mt.}sic and music/:fal' instruments®™ and from 1858 to 1862 he is
listed' aI;o ag "printer and proprietor of the 'Courier [é:ic]
du Canada'.zfﬂBf 1862 all the'cre§its previously appended to
the entxy fqr‘J. T. now foilow.that for L. 'Brousseau and
Brother, v'wh,é.le J. T. Brousseau is listed as M.P.P. (Member

of the Provincial Parliament). The folléwing year and
thereaftefr, entries are found for J. D. Brousseau, M.P.P. at
the same/address as the former J. T., and for Léger ‘Brousseau,

*- bookseller, etc. >

Consultation with the reference and genealogy sections
of the/Archives nationales du Québec, as well as with a member
of g;hé‘ staff -of Le Soleil who has done research on forr&e;
n,ayor of Q&ebec” has not produced definitive evidence as to
whe ‘er or not J. T. and J. D. were one and the same, a view

held by all the persons conaulted/ The introduction to

*Inventaire analytiquo du fonds Léger Brousseau” by
/

Claude Poirier in the mrc de! Archives nationales du Québec,

tont 50 (1972) mntions only J./D. and establishes him as .

E_, I%er s brother and» m: of Lc ‘Courrier du Canada from 1858.

s .?W‘ ihv'rthnlel/l{, at. Imt .t!;ree pieces.of sheet music

ist. mo of

nszki; quadrille
’”’ig thg Nationai Library

v N O
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cqllection, is the nontmoreqsy‘calqp by Mrs. W. H. Rankin,

with a fine illustratidb of the Falls on -the cover litho-

]
!
{
A
i
. ‘graphed by Sarony in New York. The National Library copy is - ?
i

- [ N - -
« ‘grey on white, bue the copy in the Lande Collection is multi-

ocolourede The imprint Eiearly reads, "Published by

< L ) P ~ .
¢ J e T.. Brousseau, Quebec,” C.E." and the five pages of music

are well engraved and clearly pr@nted.‘ There is no copyright

étaﬁement, but another piece in the National Library was

identically engraved: The Chateau d'eau, or Municipal Polka,

composed by Mrs. P.' Sheppard and dedicated to "Jos. Morrin, M.D.

(Mayor of @uebec).™ It was published in New York by
William Hall & Son, 239 Broadway. The original words “the

author® aft§r."Published for" ﬁaQe been parfial;y erased and
"J. T. Brousseau" hand-written in their place. It is.hoped
that more miusic published by Brousseau will soon be located--
pdrhaps in the Villeneuve Collection-- and his identity more
gle;fiy establishé?.

f ’ Robert Morgan ran a music store in Quebec; selling music

and musical instruments from 1861 to 188’. Seven of his
\\ publications are known to pre-date Conféderation. The earliest
. is Yes Polka by G. Raineri, Bandmaster of the 4th and 60th |

: Regiments, éista:od for copyright with the ‘Provincial
Registra: in 186)1°. Two' othor piaces by Raineri, tha Quebec
log and thc arricr guadrillel wurcmadvertiaad in Lel

Sitn

. : _

e Cacouna 'mg si .tourangeau. Séintillation by Damis Paugl, o
: - y

g%f;,‘@;yé%-lao a Canadian, was ;aq}:tnred for copyright by H. Tolnan & CO.
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Peter variously listed as gentleman' or as an employee of
' canvadiots since from 1872-onwazds the mainxlisting is’' for
' oxist. ‘only three were publishpd befors 1857.
‘ Brigade, both reqistercd £or Canadian copytight by tbe compo-)

- ser in 1863, but both bea:ing OIivan Ditson plate nunbcrs.

. titla statement and imprint, while on thnt of_thd,gagégggggih'

AT o T

ey e 1 st - -
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in Boston but carries the Morgan imprint. The St. Lawrence

Waltz by Bandmaster Moritz Relle with a similar imprint bears
an Oliver Ditson plate number which dates it at 1865.

A Hamilton Publisher

Peter Grossman was listed in the first Hamilton direc-
tory of 1853 as a musician. When the next edition was pub-
lished in 1856, it included a paid advertisement for Grossman

declaring him to be the owner of a music store. He was so

"

listed again in the 1862 edition. But from 1865 to 1867 the

business is listed under August or Augustus Grossman with &

A. Grosuman. The confusion wag liRely due to misinformed

Peter Grossman. . ",
b}
0f ‘the 20 sheet music gpblications by Grossman known to
Two wéte by .

w1lliam Miller, ‘bandmaster of tho Pringe Consort*s OVn Rifle

‘.

» -

The cover of the Gordon galgg dedicagod to Lady lloxandar

Russell, thaturaa an 1vy wreatll whiqh'ehfrumes the entire
T

g&;gh [of Egc] 13th Batt.n cgnadian'Vblnﬂtnarlk ;vy-vines

Both
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Majesty's 1lst Battalion, 16th Regt. Arranged for Pi&?o by

“ . James Kennedy, Band Master." This, too, bears a Ditson

plate number.

Grossman's publications reflect his military background

38

and his experience as a bandmaster. He participated in

the active musical life of Hamilton which by 1858 had ;

+
g, -

population of close to 20,000 and was the second largest
' 39

city in Upper Canada. ‘Although not the only music dealer,

-

»

T

it appears he was the

ly music publisher in Hamilton before.

Confederaéion.
\

o

Six Others | . -
yo e é;9hh Lovell, of book and periodical fame, reﬁpansiblé"
for

he printing of one of the two eafliesé known pieces of

e RSN T 55
" .

A

iR S SR P

\

shee%xmusic, published or printed at least 16 other pieces
of sheet muaic in Montreal before Confederatign. Two of these.
were printed for other music gublishersz St. Clair's Snow

hoe Galop, published by J. W. !ierbert, and Henxy Pri.nca 8

Form! Riflemen Form! published by the composer. Ali are by
Canadian composers and represen? a wide variety of compositicn;

RN

they include: a march foripiano by Braunoil. Jr,; Ave Maria

for "SATB and piano by Ernest Gagnon: a nocturnc for violin

and piané aﬂso by Gagnon; a song by Octave Pultier ottored'

to the St. Jean Baptiste Society in 18583 and a grand march ..

f,,_f/ . 3?,:‘»-\
T2 ‘i/
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.
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- v e N
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A 3 3

L SsBettY MuIlin. "Peter Grossman," articlq “°€5’ bgblithed in 7
¥ (_‘ Encyclopedia of Music in Canada. - e A :
)..’,, 9] .

O 39Kalimann, History, p. 101.
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: that have been found so far: My Love Annie., a #ong by

0 et s ST WS At O ARG, RGOS B W ke o

B

] o
arranged for piano, and La Montré&alaise, chant d'union both

L/(' ‘ by Sabatier. The imprint on the last piece reads: “Montreal:
Des presses i vapeurade John Lovell,\Bureau du 'Canada

Directory,' rue St. Nicolas. 1859." Two other works by

o~ 3
. % %?nest Gagnon, Stadaconé, danse sauvage and Souvenir de
" ~

Venise, grand nocturne are both long and serious gieces for

piano (Qp. and llp.) with elegantly designed blaqk and white

typographic covers.

. . The Toronto branch, Lovell & Gibson,printedgfwo pieces
‘ )

« Mrs. George Low, and the Orphan's Prayer (1856), a hymn

,written and publighed for the benefit of the Orphan's Home,
Toronto. The latter, arranged f£rom Hande}‘ma
‘was beautifully pfin£¢d.?;in§ & different type face from that
of the Montreal fitm. The ;wo pages of music are enframed ﬂ

by a delicately ivy-entwined line.

It must be remembered that Lovell did not own a music

&

store, but his widespread printing}activities would have
been a more than adnquuth yurce of income should there have

been any financiil lesiwigw u y%blishing of music. And, too,
b almost all cf the pi cc“' sgéfhr state clearly that they

e

by H. J. Havcraft,

. . were printed. npt b3S ffxghiqw thgzefore.his liabilities

f ' wexi fewl F"‘ i '

% _ ; ' in%} edn a field otlier than music,
’: . - §i§;tﬁc'£§gi 56 nd later Eus3be Sénécal.

i : a&%ﬁa; Qédh:; ' on with the

jl .“‘W‘ pids™ mﬂﬁ“ﬂmﬂ: o
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As music printers and publishers, the output of the originala

partnership was scant.- Only five works printed by them

during 1859 and 1960 have been reportea, two of which were‘

also published in the Journal de 1'instruction publique: . . .
T. F. Molt's Sol canadten and Charles Sauvaq?au‘s Chant 4 N

cgnadien. FrOm.1861 to 1867, seven pieces of music printed

by Eus@be S&nécal are known to exist. There is no difference
in the appearance ofl themusic prgduced b‘y'the tV(o firms: the
type fonts are identical and the cover designs are simple
black and white with varied lettering and bo;ders» Unlike
most music—publishers,‘but in keeping with their experience

in periodi#als, the imprint is given clearly gnd fully on the
cover, coﬁplete with d;te, which was also the case with Lovell.
While the firm.continued printing and publishing into the

20th century through three generatiops,’musié was never an
iﬁ@ortang part of its acﬁivities with the exception of the two
years of music in the Echo du cabinet 41 o

Works have been found by two other Montreal publishers,

both of whom had very brief careers as music dealers.

S.,T. Pearce was listed in the city directory as "importer .

and dealer in pianctoi&s, mul:l.c &«c." for two years (18581 N
1859). During that time he published at least three pieces ‘

of muslc: ;g the Bour by J. M. Millar, Phoebe Dearast Tell

Oh Tell Me by J. L. Blttqn. and Dolly's Quadrilles arranqed

by Guatavé Snitb.« All hhreo were ongr&ved by G. W. Ackarman.
b g . ‘

. . i < R M .
41 - " - “ e . 3
Ibid ' o )
. R ~ - -
-4 o e T N .
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- New York. Despite the brevity of his publishing period,

- been reported: The Styx Galop by A. C. Sedgwick’Jr. bears a

"' .;\ "‘:’ - L .
., publishers. . . ~-. ‘f> e . .
42p;chter & Shapiro, stxut uunicv pp. ss, 83, 88 and 39. o

42

active in New York &3 the early 1850s. The cover of the

» * ‘
last piece is from a photograph by W. Notman in Montreal but

lithographed in black and cream by Sarony, Major & Knapp in

o,

Pearce had evidently entered into an agreement with American
publishers. |

E. Thornton was listed in the 1856 and 1858 directories
as a pianoforte maker, in 1860 as an agent, in 1861, again as -
"E. Thornton & Co., pianoforte factory." His pubiishing years
were 1863 and 1864 during which time he is listed as

)
*E. Thornton, Victoria music store"” and "Victoria musical

ot

repository”, respectively. Three works of Thornton's have

subsidiary impring of Wﬁ. A. Pond & Co. and plate number 6@71,
undoubtedly Pond's: Egz New Year Mazurka by A. Crochef'
might well have been producad in Montreal since the cover

was lithographed by Roberts & R.inhold of Hontreal and the
notation, also lithographegg is aomawhat crude; Maryland:

My uaryland, suhtitled "The COnkbdtratc National Air", has

a beautifully engraved cover faatﬁéing'thc Haryland coat~of- | -
arms. There is no similarity-betwnon any of the above piace:,
and aonce again the brevity ot Tho:nton s activ‘ period fiakes

it difficult to underltand hil oollaboration with American

-

?g!r

‘31bid., p. 92; plate ro. sszﬁr ﬁ‘“ﬂaud 1864. e -

L
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é"‘g X > Fi\nally, there was anot.l-ler type of music publisheg,

“ selfypubllsher.. Benry\‘ rince has already been described to

some extent in this capacity but he was a very prolific pub-

- lisher. of works other than h \ls own: Not so Antoine Dessane,

t:__pe illustrious Quebec composc:r\and organist who had studied

, at the oParis Conservotoiro under ‘Cperubini and was an asso-

" ciate of CEsar Franck. "He was knov}n to have.a lithography

Lo

shop in his. .home where he- printed some of his own composi-

44

tioms. 'rwo of his known selfvpublicaﬁions in the National

* AT N
\

Lihrary are Le chmt des voyageurs (Pls. XIII-XV; pp. 96-98 beloﬁ)

Lt

and La m@re danadienne. The music for both 'songs occupies

; one and a half pages with the succoeding otanzas of the poem
hand—written on the lremalning halt—page. 'L'he notation and

K

the covers were also hand-engraved.‘ The imprint was simply ~*
) "Publi& 3 Québec" and was’ followed by Dossape s signature.
Gustave&Smith (1826-1896), composor, writor ‘and pub~

/ ¢
lisher, came to Canada from rxanca, via the United Statos, .

- shortly botoro 1860. Be had studiod at the ,c urvatoire in
Paris from an carly age *and had boen a hcro i the 1848 revo-
lution for wb:lch ho bolnt‘dly :ocoivag tho@l’..o ion-of Honour
in 1860., Hin publishing oégtlvitiu began almost imediately
for- he producod thp i!i_rot :/ :Ltion af h:l,a textbook, the. : :
‘AbScSdaire musical (p. zz, bve) :Ln 1861. He began .

o) . t \; o

aqlamt ltalllum "ua c-ns.p g‘u-mioim Deuo\no, -
'Dictionary of Caha Laf Bic "; xguhn-laso). 228-229. ‘

‘szd ar Boutcé. ) o
(8 novonb:o 1958)

t:o Dr. nllqm
&
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collaborating with Boucher on the founch.ng of Lé’s Beaux—Arts .
s (pp. 42-44. § about 1869 and the magazine was launched in - :
Apr:.l 1863. His own typography fi.{-m in Sault-au—Recollet, in -
partnership with M. Leprohon, tcok\‘bver the print:.ng of: i;he q
period:.gal at the beginning of 1864 a!nd advertised J.n its .
pages (16, 32,1 48, 64 and 80) that i)% was in a positich to, !

)

— &

* o

e g

execute all‘kinds of material,

Nous avons aussi fait 1 isition d'une
magnifique fonte de musique, la plus belle qui \
. soit en Cghada. cette partie de la typographie-
engagera, nous 1'espérons, les marchands-&diteurs
..  a's'adresser i notre maisgn jpour tout ce qdi con-
. cerne les empressions en Musigue, ... ) i
a*
A

<* _.. dans le meilleur gofit, en noi et en couleur. . (

-

It is possihle that Smith & Leprchon acted as Job printers to
- some of the local publishers of sheet music, but the city , °

directo:y list:s the ﬁm for only one year (1964) < The cnly

pieca of sheet music knoim to have been published by Smith is

. _his own work. En avanti!!, for four unacconpanied male voices .-

R ’ and dedicated bo the .'chasuurs canadien.l; the .imprint reads,
' . "Montréal, Chez I'Auumr._ Smith moved to Ottawa in 1867

Lo who#c he devoted h:l.m-elf to perfomnce (he vas orgapist at
9 the' /;athed:a‘.l). Jo music cducp,tiong and to §ggrnl.

.
: N B} "A

-y

ﬂ'k.‘u-
*
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e T bccauu ot 1& J:e:ﬁ:t. gnd mguffiy ﬁhich pose torage prob-
.t o 1 ut al:ga mnn of its tlfg&kmpid?& v ue. ‘It is also
1 m'ﬂ& ﬂ.::e t.o!na 151 dis sl wi la
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cleaned out or residences moved. For these reasons, less
than half of the sheet music (published up to 1867 has been
preserved if the figures for Nordheimer gan be taken as
evidence. It is probégle that more examples exist which have
not yet been reported Secause of the low priority attached
ta/such materialn The words of Ernst Krohn may be borrowed
to illastrate the importance of these documents of the past
(substitute "Canadian" for "American") :

o~

The studonf early American sheet music is a phase L
of Ameri¢an Kulturggqschichte' that has nothing to do ’
with absolute music values. 46

4GErnst C. Krohn, Music Publishing in the Middle Western States '
Before the Civil War. (Detroit: Information Coordinators, B ;
1972), p. 1l0. :




CHAPTER 6 ‘

MUSIC PRINTING

Three printing techniques were used for mu;ic publi=-
cations in Canada before 1867: type-setting, e}gravimg and
lithograpl:ly.l /

Although moveable type had been used for the printing
of mensural music at the end of the 1l5th century, the few

efforts were crude and uncertain. It wggbonly in 1501 with

the publication of Petrucci's Harmonice musices odhecaton

that the craft became an art which included the design, cut-
ting and casting of the type, the‘éiignment of notes and text
and the cverall layoutvand spacing of the music. Petrucci

used three 1mpressions to attain his excellent results: first
the staves were printed; then the text and signatures; and
finally the notes. The earliest dated mensural music printed
from moveable type in a single impression was Chansons nouvelles

en musigue by Pierre Attaignant in 1527.2

Type-setting was the technigue used in Canada for the

first known music publication, the Graduel romain published

by John Neilson .in 1800. It continued to be used throughout

the 67 years under study by those publishers prim%rily involved

lmost of the technical information included in this Chapter was
extracted from the excellent book by W. Gamble, Music Engraving
and Printing. (London: Pitman, 1923). 1Individual citations
will be given only for specific statements.

ZA. Hyatt King, Four Hundred Years of Music Printing. (London:
British Museum, 1968), pp. 12-13 and 38.

vt Wl ¥
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with the printing of general books, newspapers and periodicals.

They were already fami}iar,with the method and had the basic
equipment, but they had to acquire a faont of music type with
an average of 400 different characters (Pl. XI) in multiples
.necessary to set up to four pages of music at one time. The
type was®° expensive and easily worn. Music set skillfully from
new type can hardly be distinguished from engraved music ’
except by the impression marks made by the type. It is worn
type which gives the characteristically type-set appearance
of interrupted staff lines and note bars.3 Lovell's music,
although excellently laid.out, usually exhibits this charac-
teristic, evidence of the amount of use his music type
received.

Great skill was required of a music compositor. Gamble
claims that an apprentice might take up to four or five years
to become a reasonably good music compositor. He must know
music to minimize the possibility of error; he must be fami-

liar with all the characters, their location in his "case"

and the combinations necessary to produce the desired notation.

A bar of eight consecutive notes in 3/4 time, and

with a tenor clef, contains at least seventy-eight

characters, and there will be more if the measure

contains accidentals or complicated harmony®

A method for saving wear of the music type was stereo-
typing in which a mold was made of the bed of set type and a

metalhélate cast from that mold. Printd were made from the

3See Pls. V and VI, pp. 53 and 54 above.

4Gamble, Music Engraving, pp. 170-171.

89




PLATE XI

Synopsis of Characters in the Gem Music.

1=
2>
Imk
Y
Sw
L
im
sp
Im
10 &
11 »
12 &
13 p

Ty |
138 %
wdx
17 R
138
198
203
iy
2z 3
o3 -
U pk
25 - k
™ -
wF
28 >
n o
30 >
3 o
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Hpk
3
33 =y k
% oD
29 o

no

00
ok
20
3P
“wp
ey
“p
LY ~]

8 p
w8
08
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s B
u8
5B
SlB
s1B
8

59 -
[
8l ™
62 p
63ak
tipak
85
86 p
61 o
68 %
e\
0L
ney
17V
i3 e
14
By
Ly
ne
8 G
R
00
81 2
'aa§
3

RS »
Me
87 %
A8 »
LU
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0 -
72
3
%~

| LN
08 »
o7 ~
%8 -
09 -
0 ~
10l ~
102
100 ~—
104 =
105 w
106 »-
107 v
108
109 =
110 »
1] -
HE o=
H3
134 aomee
13 W k
118
N7 =
118 =g
119 =
120 » k
121 & o
128 o>~
123 ==
194 ===
128 « k
126 = \
197 —-=
128 =<
129 ==
130 ~ k
131 =
132
133 Y
134 Yo
135 = &
138 o

118 e
130 e
140 =
141 o
147 oo
143 =

144 - 1893 3
148 = 1M =
148 ey 196 =
147 106 ==
148 197 ==
149 o 108 B
150 oy 19 5
151 e |900 B
152 o 201 &
153 2072 n
154 203 =
485 g W04 2
156 e 206 =4
157 - 200 =%
198 ~ 207 =4
150 = 208 2=
180 1 200 =
181 s 210 2=
162t (2]
163 = 22
164 ™= LIER-~]
183 S 214 2y
168 = N[
167 = 216 =
168 ~= 211 =N
Jliee - 218 ==y
170 = 9 =7
171 = 200 ==y
172 = 4
173 = 224
174 = 023 3
173 == 74 =
176 wmmem | 28 =3
177 = | 226 ==
178 == 277 ==
179 = 78 =
150 — 29 =
181 — 230 ==
187 — o
18] owmee  jong &
184 == [233 23
188 =] 034 uy
154 rmbube !:leaﬁ
187 b | 296 =
188 3 =
189 =3 238 ==
190 = |39 ==
191 = 240 ==
192 =3 241 »

MU -~
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T womemn
US e
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247 =~
248 ey
39—
280 w————
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258 —
n —
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298
38 ~
257
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261 -~
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Y T,
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287~

=
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3845
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387 4
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360 3 k
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37qu
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A02 =
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104 |2
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4«07 =
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109 | (en)
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Synopsis sheet of characters in Shank's Music Type, reproduced§ by W. Gamble
in Music Engraving and Printing (London: Pitman, 1923) between pp. 178 and 179.
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plate and thus allowed the immediate redistribution of the
type in the-case for reuse. This aiso lessened the need fof
multiple type characters and allowed for reprinting from the
stored plates. There is no evidénce of the use of stereo-
fyping for the publication of music in pre—Cénfede;;tion
Canada. .

Most of the music set from moveable type was fairly
simple, the large majority involving no more than ‘three
musical lines. Very active instrumen£a1 music widh long
runs is the most difficult to produce successfully&(Pl. XII).
Eﬁgraving is the ideal method for more complicated music é}
printing and indeed was the thhod’preferred by publishers
specializing in the ﬁroauction of music scores.

A piece of music printed from an engraved plate is
immediately recognizab}e by the surrounding impression on the
page, more or less faint, made by the edge of the plate in
th; press. The a;pearance of the music, too, is less rigia
and generally smoother than its type-set caunterpart.

The music engraver requires a set of tools, some of which
are: scorers for different sizes of staves, other scorers
for sinéle and double bar lines, elliptical gravers for cutting
swells, flat qfévers for note ties and leger lines, dividers,

compasses, callipers, hammers, T-square, scrapers, and so on.5
Al

He mu§t also have & set of punches, usually composed of about

@

50 pieces, for the musical notes, clefs, accidentais and

1]

letters.

>Ibid., p. 88.



PLATE XII
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11

Ernest Gagnon, Souvenir de Venise (Montreal: John Lovell, 1860), page 1ll.
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The music is first scratched faintly onto é'pewter
plate. This requifes great skill and judgment, especially
when working from a manuscript, in the spacing and layout so
that the last measure of a music section coincides with the
end of a page. Then follows the actual engraving which
demands great control and regulaéity on the part of the
craftsman in the striking oftﬂuapun%hes to obtain a uniform
impression. Errors can be correctéa~and editorial changes
made by hammering out!the impression from the bapk of the
plate aﬁd by burnishing the fr&nt. However, this cannot be
done too often without weakening the plate.

The practice of/printing music from plates resulted in
dating problems. Since the plates could be stored and copies
printed from them when required, it was commercially expedient
to leave them undated. Until a copyright statement came into
common use, thereé was no way of telling if the music being
sold was an exciting new composition or a long-unsold left-
over. The convenience for the publisher and dealer of old
has led to great confusion and difficulties for music biblio-
graphers of today. The use of plate numbers by large music
houses, however, has assisted to a certain extent' _Usualiy
assigned in chronological order as a work came in to be printed,
it was a convenient methqd/for the publisher to keep track of
his stock and to store the plates in a certain order. Shduld
any plate number be dated, either by direct consultation with
publishers' ledgers, or by a copyright statement, or by any

other means at a researcher's disposal, it is possible then,
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by inference, to date ﬁeigh?ouring or intervening{phate
numbers. This pra@tice is dbt infallible, howevetr, since
some publishers reused a platg\number when the original work
was withdrawn or discarded because of damaged plates. ,
Nordheimer was the only Caﬁadian music publisher before
1867 to use plate numbers. It is not élear’why, since he did
not print his music himself, nor was it always executed by
the same enqraver or printer. Yet his early works--from plate
number 1 (18457?) thrqugh to 91 (1851), not all of which have
been located--were probably all numbereé. This leadg to
another puzzling practice: copies of some Nordheimer pub-

lications have been found both with and without plate numbers.

The squeséion has been made that those numbered were proof

- copies and the ones without were lithographed final copies.

This cannot be so. The plate impressions are as prominent on
the unnumbered copies as on the numbered, and later post- -
Confederation works, obviously lithographed, bear plate
numbers. There was no reason to remove the plate numbers,
yet it is nét possible that they were added to later reprints
for convenience since some of the lowest plate numbers were
found on legal deposit cobies. It is hoped that more details
will be brought to light when a more complete inventory of
Nordheimer publications can be accomplished.

The third method of music printing was ve}y seldom used in
early Canadian music. The music and text could be copied di-
rectly onto lithographic transfer paper with a special greasy

ink (auto-lithography). But the usual practice was to engrave




95
the coentent onto a thin copper plate, to ink the plate with
the special lithographic ink and pull one copy on a special

paper, which copy was then transferred to the stone. ‘The

‘only examples of lithographed music of the period seen by the

writer are the piece by'Aubin6 which was probébly auto-
li%hographed, and the wo?ks of Dessane which appear to have
been engraved first (Pls. XIII-XV). ’

Although lithography and stereography came to be the
principal methods of printing music in later years (before
the advent of photolithography), typography was the only
method developed to any degree' of proficiency in pre-
éonfederat&on Canada. The engraving of mﬁsic was a much more
peréonal skill which could only develop with constant prac-
tice. But fe; of the sheet music publications were engraved

in Canada and those usually recognizable by their crudeness.

Compare the first and the last pages of Beautiful Venice

engraved in Toronto by Ellis (Pls, VII and VIII, pp. 58-59)
. * : . ¢
with the last page of the . Ontario Quick March engraved in

New York by Birch (Pl. XVI). Both were early publications
< . ot 2
by Nordheimer, the only Canadian music publisher with an

Ly

output large encugh to enable a local engraver to improve
his skills, but who chose td have the great majority of his

work engraved and printed. in the United States.
- * v

o

L
Y

6see Pls. I-1I11I, pp. 484§b above. ,
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None of the sheet music publishers described in
Chapter 5 (pp. 46-87 ) --with the exceptions of Lovell énd
Sénécal who were general printers and Dessane and Smith who
were self-publishers -- had printing plants of their own.
Since publishing was not their major occupation, they hireg
job printers to execute the work. .

The-oﬁly 1dentified Canadian engraver’of sheet music is
John Ellis wflo engraved the two Nordheimer pub;ications men-
tioned on page 57. On the title pages, below the imprigt,
appears the following information: "Ellis & Co. fe[cit]
Toronto."” (Pl. XVII.) John Ellis (1795-18.77)7 came to
Toronto from England in 1836. He was an amateur ceillst who
took an active part in the musicadl development of Toronto.
He organized string quartets and choral societies and was a
member of all thé amateur orchestras from 1837 to 1870. 1In
1845 he opened an engraving office on Xing Street near Yonge
and continyed this work until 1868 when he sold his business
to Joseph Rolph. It is hoped that other examples of Ellis’
work will be found when a more complefe study of Nordheimer

publications 1s undertaken._

7Commemoratlve Biographical Record of the County of York,
Ontario. (Toronto: J. H. Beers, 1907), p. 519; and "Music
1in Toronto; reminiscences of the last half-century," Toronto
Mail (December 21, 1878). .

.
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CHAPTER 7

COPYRIGHT: PIRACY AND COOPERATION

The following chapter has little to do with Canadian
musical copyright in practice, although the list of literary
publications in mést of the copyright acts to be discussed
1ncludes "musical composition.” Where 1t is not so inclu-

—
ded, the following interpretation of the word "book"™ 1s given:

... every Volume, part or division of a Volume,

Pamphlet, Sheet of Letter Press, Sheet of Music,

Map, Chart or Plan separately published.l
Nor does the chapter have much to do with Canadian publishing
as a whole. Leglslation in Canada was patterned upon that of
Great Britain and, since that country was the first to pass
a copyraght act)ias early as 1709 during the reign of Queen
Anne, 1t is not surprising that such provision was made in
1ts colony. But few Canadians availéd themselves of the pro-
tection offered, and later legislation seemed more concerned
with the protection gf British copyright than Canadian. Yet,
copyright was an element of pubgiiring history and merits
consideration. !

'
The earliest copyright law injCanada ontained in the
~

Provincial Statutes of Lower-Canada ekracted in 1832 during the

second year of the reign of King William IV by the Governor-
in Chief, Matthew Lord Aylmer. The first article of "An Act

for the protection of Copy Rights" (2 Geo. 4, c¢.53),

lGreat Britain, Statutes, 1842 (5 & 6 Vict., c.45) and Canada
(Province) , Statu?es, 1850 (13 & 14 Vvict. c.6).

o
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contai%s the substance of the law:
Be it therefore enacted ... that ... any person or
persons resident in this Province, who shall be the
author or ‘authors of any book ... or musical com-
position ... and the executors, edministrators or

legal assigns of such person or persons, shall have
the sole right and liberty of printing, reprinting,
publishing and vending such books, ... musical com-
position ... for a term of gwenty—eight years ...

It goes on to set out the conditions for renewal of copyrigh%,
the procedures to be followed by the applicant, and the penal-
ties to be imposed upon violators of the Act. Article 8 of
the same Act also merits quotation:

And be it further enacted ... that nothing herein

contained shall extend to prohibit the importation

or vending, printing or publishing of any map,

chart, book, musical composition, print or engra-

ving, written, composed or _made by any person {[not]

residing in this Province.

After the reunification of Upper and Lower Canada under

Queen Victoria in 1841, the above Statutes were replaced by

the Provincial Statutes of Canﬁa.‘\h "An Act for the protection

4 & 5 Vict., c.61l) was

K

of Copy Rights in this Province"”
virtually identical to the repealed Act of 1832.

The intention of both Acts was to protect the intellec-
tual property of the residents of the Province. Legally,
nothing prevented the publication or reprinting in Canada of
works previously published in the United States or in Europe.
The dangers inherent in this permissive legislation were\

early recognized by Great Britain. Not only was it possible

for British works to be reprinted in Canada, but it was also

>

‘zThe omission of "not" before "residing" is clearly an error
which was not made in the French vergion of the Act.

(o)
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possible for Canadians to purchase American reprints of

British works. Such pirated editions were very attractive

to Car.adians because they were much less expensive and because

they were more quickly available. It was not uncommon for
the Amarican reprint to appear in C;nadian bookshops before
the Britaish original.3

In 1842 "An Act to amend the Law of Copyright"4 was
passed at Whitehall which prohibited the importing into the
United Kingdom or into any part of its possessions abroad
any printed works copyrighted in the United'Kingdom and
reprinted outside of the British Dominions. After much dis-
satisfaction and protestation from the British colonies in
North Aﬁérica,s an amendment to the above Act was passed on
July 22, 1847. Unofficially called the Foreign Reprints
Act,6 it permitted the entry of such reprints provided.that
British authors would be adequately compensated. This ambi-
guous legislation took less than a month to pass both Houses
of Parliament and little notice was taken of it by British
authors and publishers, much to their later regret.7 Six

days later, the Province of Canada passed a revision to its

A
1841 Act "... to exténd the Provincial Copyright Act to

3James J. Barnes. Authors, Publishers and Politicians.
(London: Routledge & Kegan Paul, 1974.) p.140.

4Great Britain, Statutes, 1842.(5 & 6 Vict., c.45).
>Barnes, Authors, pp.l38-140, 146-147.
®Great Britain, Statuteg, 1847 (10 & 11 Vict., c.95).

7Barnes, Authors, p.148.

e 3

ERCTE . NN

i




persons resident in the United Kingdom, on certain condi-
tidns".8 The conditions were that the work so protected be
printed and published in Canada and that, following the pre-

- ,
scribed copyright statement, the name and address of the

105

printer and/or publisher appear. It was not until August 10, -

1850 that Canada passed a new Act "... to impose a duty on
Foreign re-prints of British Copyriéht Works"9 cbnforming to
the provisions of the Foreign,Reprints Act which had been
virtually impossible to enforce. It provided for up to 20%
duty on the importation of pirated works in Canada for dis-
tribution to the legal copyright owner.

The Consolidated Statutes of Canada for 1859 contained

"An Act respecting Copyright" (22 Vict., c.8l) which reviewed

and restated the conditions for copyright protection and the

consequences of infringing upon such rights as set out in all

the foregoing copyright acts. In brief, a printed work could

be entered for copyright by any resident of the Province on
the conditions that one copy be deposited in the Office of
the Registrar of the Province and one copy in the Library of

the Léy%slative Assembly, and that all copies published bear

1 .
the pggﬁcribed statement of copyright registration. The same

rights were available to any British subject residing in
Great Britain or Ireland on the added conditions that the

work be printed and published in the Province and that the

8Canaaa (Province), Statutes, 1847 (10 & 11 Viect., c.28).

9Canada ({Province), Statutes, 1850 (13 & 14 Vict., c.6).




name and address of the printer and publisher appear follow-

ing the copyright statement.
When Confederation took place in 1867, the British

North America Act declared copyright to be one of the Powers

of the Parliament,lo bat there were no changes to the above

Copyright Act until the first Session of the first Parliament
™
of Canada when the Copyright Act of,%ase%l was passed on

in

May 22,
Although adequate provisions for the protection of copy-
]

right existed in Canada, Qery few_authors or publisﬁers took

advantage of their rights. The Appendix to the Seventeenth

Volume of the Journals of theJLégislative Assembly of the

Praovince of Canada consists of a list of copyright registra-

tions entered from 1841 to early 1859 numbering 166 in all.
Only seven of these are musical works, all of them hymnbooks.
The earliest Canadian topyright notice on a piece of sheet

music found so far-- Lazare's Canadian National Air-- is

dated 1859 and was no doubt entered after the above list was
issued. Published in Toronto by A. & S. Nordheimer, it was .
registered by W. Matthews, the lyricist's husband.

Though little interested in seeking the protection of
native copyright laws, Canadian publishers were not disin-
clined to exploit the benefits of American copyright legis-

lation. Thus, Nordheimer (est. 1844), the most prominent

lQGreat Britain, Statutes, 1867 (30 Vict., c.3, art.6: Dis-

tribution of Legislative Powers).

canada, Statutes, 1868 (31 Vict., c.54). '

-~
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music publisher of the period under study, began registering

his publications for copyright in,the Southern Di%trict of

New Yorﬁ as early as 1846.12 Since the same residency

requiréﬁents were attiched to the U.S. copfright laws as to

the Canadian laws, the?’were not entered in the Canadian

firm‘s name but in that of Adam Stodart, an important piano
manufacturer in New York.13 The relationship between

Nordheimer-  and Stodart has not been doéumented, but it is

assumed that Stodart acted as a legal agent for Nordheimer |,

in return for certain considerations; Nordheimer, also in

the piano business -- a more lucrative one than sheet music

in the mid-19th century -- was an agency for Stodart pianos.

Why would a Canadian publisher be more interested in protec-

ting his rights in the United States than in Canada? It was

probably purely good business to do so. The sheet music ‘ ‘
industry was just beginning in Canada and, since there was
little competition among the few music publishers, there was
no need for protection. But the American music market, ;
already established and growing, must have appeared most

attractive to an ambitious newcomer. It would, however, have

been commercially futile for him to offer his works for sale

l:!Le songe de Crozier by T. C. Crozier, a Canadian bandmaster,
entered on October 23, ‘1846, and contained in the Library of
Congress copyright deposit album M1 Al2 I, vol. 13.

13Virginia Larkin Redway, Music Directory of Early New York

City. (New York: New York Public Library, 194l), p.78; and
Daniel Spillane, History of the American Pianoforte. (New

York: D. Spillane, I890), pp.180-183.
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" there without legai rights; they would have been considered
public domain and therefore eligible for pirating.

It was a disagreement on the sale price of such pirated ™=

a

editions which helped create the Board of Music Trade in
1855,14 an association of major American music publishers
whose aims were to fix pri;es and to control the reprinting
of non-copyrighg music. Nordheimer became a member in 1859,15
the only Canadian in the association. Acceptance by the Board
meant that Nordheimer had already published "at least 1,000
engraved pages of music"16 which, at an average,of three pages
per piece, would mean over 300 pieces. The Board published
a catalogue of its available music in 1871. It included 272
pieces ascribed to Nordheimer, the large majority of which
were undoubtedly published befofe Confederation.

The beginning of Canadian copyright regisération for
sheet music coincides with Nordheimer's entry ig the Board
of Music Trade. Both events in 1859 might constitute the
external acknowledgment that the Canadian industry had ’
entered a period of greater productivity ana-also,ttherefore,

of competition. 1In 1866 and 1867 there are examples of

doublg copyright entries, one entered in the Office of the

<

14Dena Epstein, "Introduction”, Complete Catalogue of Sheet
Music and Musical Works Published by the Board of Music Trade
of the United States of America, 1870. (New York: Da Capo,.
1973), p.viii. ' :

51bid., p.xxiii. ‘ .

161pid., p.viii.

ol
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A

Registrar of the Province of Canada and the other in a State

District Court. ' There was nothing in the Provincial Copy-

//

right Act to prevent fésidents from registering n Canada
|
works prlnted outside the Provinte, but apparently it had not

been con31dered necessary until &hen

~.

S~ . ,
While qut of the Nordheimer publications have a single —

\
-imprint and dome, especially the later ones, have subsidiary

-~

imprints indicating agencies, there are a few with double

imprints, such as Les jolis oiseaux by Linter which clearly

states: "Toronto, published by A. & S. Nordheimer” and "New

?
York, published by Wm. Hall & Son, 239 Broadway." At times
an attempt has been made to hide the double association as in

Henry Schallehn's Cathcart Polkas on which the second imprint

has been almost completely effaced. Enough of a suggestion

remains to allow a reconstruction of the Wm. Hall imprint
\\\\\fgnoted above, while the legal deposit copy at the Librqry of

Congress of the Linter piece mentioned above bears only the

New York imprint. Les jolis oiseaux, as well as Kbhner's

My Own Galop,and the Cathcart Polkas, were all entered by

Adam Stodart on May 27, 1948 and bear succeeding deposit

" numbers, 168, 169 and 170, respectively.17 Since the last
two at the Library of Congress and the first at the Toronto
Public Library all bear double imprints with Nordheimer

appearing first, and since Wm. Hall always entered his own

1] \\ (3
works for copyright, being a resident of New York, it may be

17Washington, D.C., Library of Congress, Music Division,
M1 Al2 I, vol. 22. :

N
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concluded that the Nordheimer imprint on the Linter piece in
the Library of Congreés had been suppres;ed befére the deposit
copy was print%p. .Why either imprint would be effaced or
what arrangements might have been made between the two pub-
lishe%s, or, indeed, between them and Adam Stodart must
remain, for now, unanswered questions. .

N

Another area which needs to be investigated .further and
/
which might provide an answer to the abdve questions is the

actual. physical production of the music. Most of Nordheimer's
publications -- and, it can safely be said, all those regis-
tered in New York -- were engraved and probably printed in

New York. The State laws demanded not only that the copyright

holder be a resident, but that the work being copyrighted

had been "made" in the State. Many of the works published
during this period bear the namewof the music engraver (as
opposed to the cover engraver or lithographer) on the last
page of music. Some of these names -- Ackerman, Birch, Quidor
and Wakelam, the more frequentl& occurring ones -- have all
been identified through Dichter and Shapiro's18 most useful
work on early Aﬁérican sheet music as being Americans. I£ is
possible that the plates were engra&ed in the States‘and
delivered up to Canada for printing, but that is highly
unlikely and not only because of the above-mentioned law.

If there was any commercial reciprocity taking place-- a

most probable assumption -- the number of copies needed in

18Harrwaichter and Elliott Shapiro, Early American Sheet Music:
Its Lure and Its Lore, 1768-1889. (New York: Bowker, 1941).

-
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the States would be more than in Canada, cqhsidering the size
of the market. And since there were more biinting facilities
available in New York and Boston, the two major collaborating
areas, it is therefore more iikely that the .music was also.
printed in the States and a pré—arranged number of c0piesb .
delivereq to the Cagadian publisher.

Further evidence of collaboration between the Uniied

’

States and Canada are the publis‘ing activities of two other
important music publishe%s. Adélardl&. Boucher o%‘hontreal
(est. 1862) never registered his works for copyright. A
large proportion of his output comprised reprints of American
publications, as gvidenced by the presence of plate numbers
which can be traced. Sometimes the original publisher is
named among the subsidiary imprints which precludes the
possibii;ty of piracf. ﬁénry Primce, also of Montreal (est.
1854), published works bearind either American copyright *
notices or plate numbers. But Prihce was algcﬁa composer |
and many of his c¢ompositions, including some of his most
"patriotic ones,' were published in the States with American
i@prints, his name appearing in the subs}diary‘imprinté as
an agent. It was no doubt more prestigiou§ to be published
in the States and p}obably-the irrangement was more finan-
cially attractive to Prince.
o From the unanswergg questions, unceriainties and assumb-

tions presented thus far, a picture emerges of the inter-
dependence and cooperation wﬁich'existed between the United

States and Canada despite the Imperial and Provincial

&

Y .
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legislation attempting to protect and reinforce the cglgny's
relationship with its mother country. Evidence o he futi- -
lity of the laws was the formation of the Anglo-E:;Edian
Music Publishéts' Asgociation in 1885. 1In reporting the

new company the American Art Journal declared:

As was anticipated, the wqrk of the association is
aimed less against Canadian publishers than against.
American firms whose cheap reprints of British copy-
rights cross the border and thence penetrate int
£ngland.l9 :

It went on to quote from the association's prospectus:

The principal object for which this company is for- <

med is the printing, publication and sale of English -

musical copyridhts in Canada. The Canada Copyright ’ .
«<Act of 1875 gives power to the copyright owner on

printing and publication in Canada to stop all fur-

ther importations of American piratical or other

reprints of such works into the Dominion of Canada,

and thus restores to th English owner a right of

.which he has for so many years been depriwved by

unwise and unworkable legislation.

J

_ That year, music publishing in Cénada increased by about
500%. o

A large amount of the music published in Canada between
1800 and 1867, especially f;bm;1840 on, was Bon-copyright

European music. This contigked to be so until hme signing

v

by Great Britain in 1886 of the Berne Convention, where?y~qll

the signatories agreed to reciprocal respect of copyright, N

v st R v

which was binding also for Ganada as a British possession.

e

%
v

19American Art Journal, XLII (March 28, 1886), 77.
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CHAPTER 8

CONCLUS ION

n

? :

From its ambitious beginnings in Quebec, music pubiish-
ing in Canada expanded not,only geographically -- to Montreal

and on to Toronto=-- but also in quantity and in content.

-~

Tﬁe&earliest needs were for hymnbooks and missals, a reflec-
= PO

i tion of both the French Catholic and English Protestant pietyy,

and appreciatignAﬁer their respective religions. Elementary T

% - music treatises and tutors followed closely, often accompany-

ing the foregoing since such instruction was necessary for
< 7 -
communal singing and generally given by the church choir

director. By the end of the 1830s, with the advent of the

Ligerary Garland,.publication began oﬁkmgsic for other than | . %
church needs. The last to emerge, §ecul;r music for home
entertainment and for public assembly, soon overtook the reii—v
gious and didactic publications and became the ma}nstay of

the swiftly developing indystry. \ .

The widespread assumption that all music in éarly Canada
was fo%} music of the oral tradition and rel{gious chants. must
therefoie bé corrected. It is true that in the rural areas

- this was generally so: but ;Eynstaple of the ever-increasing
- ~urban éopulation was national airs, ballan, OREEStic excerpts,;
part songs, quadgilles, polkas, and othéi dance music; most

- of which had come to Canada in printed fogm. The simpler
pieceé‘found their wéy onto the ﬁusic racks of the'growind ' C
number of pianofortes or parlour orgahs increasingly found '
“

1

in middle-class hbmes: -
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)
The popularity of such music was evident to the music

dealers who were importing it from Europe and the United
States and so they became publishers. Although much of their
product was reprints of popular European compositions, by
Bell}nl and Meyerbeer for example, a fair amount was by
Canadian composers who responded to the so familiar needs of

their compatriots. Thus, the large majority ,f Canadian sheet

songs and roman-
)
t titles, e.qg.,

music publications was dance music, patrioti
tic ballads, frequently with locally pertin

Les jolies filles du Canada, the Montrea) Bazaar Polka, Ontario

Quick March, /and the Grand Trunk Waltzégi The music was

éalve but not vulgar as it tended to become toward the end of
the century with increased méss production and a larger
"nouveau riche” populatioa. - V:>

A modest contribution to art music was made by the pub-
lication of works‘Py such Canadian composers as Dessane,
Sabatier and J. P. Clarke. Having such composers in their
midst, and visibly ;o since they usually performed their own
music, raised the consciousness and self-esteem of Canadians.
It also created an increased demand for serious music instruc-
tion which in turn increased the profits of music and instru-
ment dealers. A

The publication of sheet music was never a profitable
undertaking. Only the sale of imported music and musical
lns@rumenté coﬁlq permit a dealer occasionally to publish some

music himself. But alsp, publishing was probably as good a

source of advertisement as any. Having his name on the title \\\
/
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page must have ra;sed the dealer in the esteem of his clients.
Collaboration with American publishers made this form of
advertising less costly.

Nevertheless, straightforward methods of promotion were
used by Canadian music publishers and dealers. Advertisements
in newspapers and directories were paid for by the more pros-
perous firms. (See Pls. IX and X, pp. 67 and 69.) Others
sent in notices of new shipments of music and of new publi-
cations to magazines and newspapers which were occasionally
printed as news 1tems. Some used the backs of their sheet
music to list other music available at their shops -- rarely
their own publications. This was the closest that any of
them came to printing a catalogue; no separate music catalogues
pre-dating Confederation are known to exist.

The geographical and linguistic aspects of music publish-
ing in Canada are 1nseparable. It began in Quebec which was
largely French-speaking and therefore the majority of music
books and periodicals were in French. As the industry spread
to Montreal, there was an equalizing trend which reflected
the bilingual nature of the city, but the majority of sheet
music songs were’' in English and the greater number of books
and periodicals were in Fr®nch. And finally, in Toronto
which had the least number of music publisherg,-all were in
English. It is interesting that the only publisher of sheet
music 1n that city became the most active and prolific, pro-
ducing more by far than the combined total of all other pre-

Confederation sheet music publishers.



Something more might be said of the nature of the music
produced by the two linquistic groups. There were patriotic
and commemorative songs 1n both languages; so too were there
occasional religious songs. There were probably more senti-
mental romances and ballads by French-Canadian publishers,
but only maréinally, while the majority of dance music was
probably published by English-Canadians. But a better study
of this must be made which should follow as complete an inven-
tory as possible of all Canadian music publications.

It must be recognized that the collecting of early
Canadian music has not been long under way. It is hoped that
the present study will stimulate more interest in this field,
long neglected by historians, collectors and librarians alike.
It will be found most taiginatlng, an almost unexplored ter-
ritory which can provide ?E insight 1nto so many aspects of
Canadian life: social g{eoccupations, musical taste, legal
rights, printing and publishing, marketing, patriotism, and
artistic expression. It is an ideal approach, both visual
and aural, to a better understanding of Canada's past and,

through it, a keener appreciation of its present.
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APPENDIX A

DIRECTORY OF
CANADIAN SHEET MUSIC PUBLISHERS AND PRINTERS
(1840-1868)

Unless otherwise indicated, the information included
herein has been extracted from available city directories.
Inclusive dating has been used if the address is the same
after a gap in the sources.’ An address change between -two
available but not consecutive volumes is. indicated by inter-
rupted dating. The dates given are the years of publication
of the directories and are inclusive. It must be remembered
that the informatioA_may have been gathered as much as a
year before publication--the reason for including 1868
addresses--and some establishments were extremely mobile.
Allowance must also be made for the possibility of errors
both in the collecting and the reporting of information.
Where it has been possible to verify, a change of numbering
and not an actual move is indicated by an asterisk (*).

.
4

AUBIN, N. Quebec

Aubin was listed in the city directory only in the
two years given below, and then as editor of two
different newspapers No listing for Aubin & Rowen
was found, but their‘address in 1840 was printed on
the last page of Le Dépit amoureux (Pl. III): No. 2,
Rue Grant, St. Roch [Quebec].

1848 St. Eustache str., St. John's
1850 11 Mountain st.
<4
BOUCHER & MANSEAU Montreal
1862-1864 131 Notre Dame

BOUCHER, ADELARD J.

~

1864 176 Notre Dame
1865-1866 260 Notre Dame?*
1867-1868 130 Gt. St. James

The Montreal directory did net include a street
guide until 1865 and it is uncertain whether the

change from 131 te 176 Notre Dame was a move. It
is assumed that it was since Boucher's home address

remained the same and changed number only with the
next change of address. The firm is listed for the

5
P

[z
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last time in the 1969 directory, but the music
store did not close its doors until May, 1975.

BROUSSEAU, J. T. Quebec
1850-1857 9 Buade street, U.T. -
1858-1861 7 Buade street, u.t.

CREMAZIE, J. & O. Quebec
1844 St. Famille street
1847-1862 10-12 Fabrique street

DESSANE, ANTOINE Quebec
1850 St. Helen St. U.T.
1858-1860 4 St. Olivier st., s.j.
1861-1865 3 St. Olivier

Listings for Dessane resume only in the 1870
directory and continue until 1872. Thereafter,
only Mrs. Antoine Dessane is listed.

ELLIS, JOHN & (CO. Toronto
1846-1856 8 King St. West
1859-1868 11 King St. West

It is reported that Ellis set up his engraving
shop in 1845 on King Street, just west of Yonge,
but there was no directory for that year.

GOULD & HILL Montreal
1864 59 Great St. James
1865-1868 115 Great St. James™*
The firm continued at tﬁé same address until
1870.
GROSSMAN, PETER Hamilton
1853 Upper John ’
1856 36 King
1858 James, opp. Mechanics Hall
1862~-1863 James n. Merrick,
1865-1868 61 James north

The last listing was under Auqust Grossman and is
believed to be an error since it resumed in 1872
under Peter Grossman and continued into the 1890s.



HERBERT, J. W. Montreal
1842-1844 110 Notre Dame
1847-1853 113 Notre Dame
1854-1861 131 & 133 Notre Dame*
1862 161 Notre Dame {(Cathredral block)
1864-1865 Thornton's Music Store, Victoria
Square

[
The earliest known address for Herbert was found
in a running advertisement in La Minerve from
June 1, 1837: Magasin de la Lyre d'Or, Place

d'Armes.

LAURENT & LAFORCE Montreal
1861 169 Notre Dame ”
1862-1864 131 Notre Dame

%

LAURENT, LAFORCE & CO. s

1865-1866 233 Notre Dame -
1867 302 Notre Dame . -
1868 225 Notre Dame

The firm continued its retail business, becoming
Laurent, Laforce & Bourdeau in 1888, until 1901.

LOVELL & GIBSON Montreal
1842~-1843 St. Nicholas streét
1844-1845 7 St. Nicholas
1847-1850 5 and 7 St. Nicholas

LOVELL, JOHN ¢

1852 S and 7 St. Nicholas

1854-1855 18 and 20 St. Nicholas

1856 16 St. Nicholas

1858-1864 16, 18, 20 and 22 St. Nicholas
1865-1868 23 and 25 Sst. Nicholas

Although John Lovell began his printing career in

Montreal in 1835, the earliest address found is in

the Literary Garland, 1838: St-Nicholas Street.

With the volume for 1842, the imprint becomes

Lovell & Gibson at the same address. The firm

continued without interruption and is still active
. at this date.
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LOVELL & GIBSON

1850
1856
1859
1861
1862-1867

MORGAN, ROBERT

1861
1862-1864

-1865

1866-1868

Morgan con

NORDHEIMER, A.

1846-1868,

Toronto
Front street
88 Yonge street, e.s.
66 and 68 Yonge st.
66 Yonge street, w.s.
67 Yonge
Quebec

39 St. John
27 St. John
30 St. John
28 St. John
tinued to-run a music store until 1884.
& S. Toronto

15 King Street East

The firm continued under that name until 1899
when it became Nordheimer Piano and Music Co.
and remained at the above:address until 1916.
It continuéd in business until 1937.

il

NORDHEIMER, A. & S. ; Montreal
1848 106 Notre Dame street
1852 0dd Fellows' Hall, Great St. James
1854 43 Great St. James
1855 51 and 59 Great St. James
1856-1858 57 and 59 Great St. James
1865-1867 119 Great St. James
There was no further listing until 1880 when it
continued to be listed until 1911. The Montreal

branch is

publications originated from that city.

PEARCE, S. T.

\

1858-1859

PEARCE & WARREN

1861-~1862

No publica

the only one here listed since some

<«

Montreal

19 Great St. James

51 éraig street

tions have been found with the imprint

of the second firm:; it is included here for the

sake of co

ntinuity.
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PRINCE, HENRY
1854-1864
1865

1866-1868

%

Montreal

Prince continued in business until 1888, possibly

the year of his

death since the 1889 directory

lists "Mrs. L. Prince, wid Henry.

SENECAL & DANIEL
1854
1855
1856

SENECAL,
1858-1859

SENECAL, EUSEBE

1860~-1864
1865-1868

70 Notre Dame
%2 St, Vincent
St. Vincent

DANIEL & CO.

4 St. Vincent

Vincent
Vincent?*

4 St.
10 St.

The firm contlnued in business until 1902.

SMITH, GUSTAVE & M.

1864

Earlier  in 1864,
outside of Montreal.

au—~Recollet,

»

LEPROHON
144 Craig west

the firm was located at Sault-
The advertis

ment of its move to Montreal and subsequent

advertisements

in Les Beaux-Arts gives the

address as 144 Craig.

THORNTON, E.
1856
1858
1860
1861
1862
1863-1864

33 Sanguinet

79 German

6 St. Elizgpbeth

55 St. Charles Borromée
6 St. Elizabeth

Montreal

Montreal

e-—

Montreal

3 Victoria Building, Victoria Sq.

é
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