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This study investigates two di?feren;\points of view
of literary criticism on Ehe Czech satirist and_ author of
mammm&:mmmmmmmmm,
Jaroslav HaSek. On the one hand, he is perceived‘ﬁ; a pro~
gressive artist with revolutionary ideas well before World
War I, who therefore logically embraced the revolutionary

program of the Bolsheviks after the October Revolution and

rendered important services to their cauéé 1n.Soviet Russisa,

According to this point of view, HaSek remained a revolu-
tionary writer until his death in Czechoslbvak;a several |
years late;'.< On the other hand, Ha3ek is jddged as a pre-
war bohemian rebel against the eﬁtablishment of the Augtro-
Hungarian Monarchy who, after having experienced the Civil
War in Russia and having supported the Soviet regime,
returned to Czechoslovakia and reverted to his bohemian
image, altﬁough a firm ideological stand would have seemed
?&re appropriate for a former Red Army commissar.

This study examines whether Ha3ek was'a revolutipnary
or a rebel during his short but turbulent life. The
investigation is based upon HaSek'!s literary work, his
biography, and the available criéical material from Czech,
Soviet, and English sources,
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JAROSLAV HAgEK: UN REBELLE 00U UN REVOLUTIONRNAIRE ?v
par Jana Marie Bubenik
. Thése soumise en vue de l'obtention

. d'une Maltrise és Arts

RESUME

Cette étude recherche deux points-de-vue différents

de la critique littéraire du satiriste et auteur tcheéque
duBnauulﬁa&thﬂk:&min&umnénﬁan&hmﬁm_

guerre mondiale, Jaroslav HaSek. D'une part, il est

l_,con.',idéré comme -un artist progressiste avec les idées

\yévolutiqngiires bien avant la ‘premifre guerre mondiale, qui
a ainsi loéiquement embrassé le programme ;évolutionhgire
des bolchéviques apres la révolution d'octobre et a rendu
d'importaﬁts services pour leur cause en Ruspie sqxiétique.
Selon ce point-de-vue, HaSek est resté un auteur révolution=-
‘naire jusqu'a sa mort en Tchécoslovaquie quelques années
plus tard. D'autre part, HaSek est jugé en tant qu'un
‘rebelle bohéme contne 1'établissement de la monarchie
austro-hongroise quil est revenu en Téhécgélovaquie aprés

1'expérience de la guerre civile en Russie quand 1l a

' soutenu le régime soviétique. Malgré tout, HaSek est

redevenu l'homme bohéme, méme si l'attitude idéologique

ferme d'un ex-commissaire de 1'Armée Rouge lui serait plus

propre. _
Cette étude examine si HaSek était un révolutionnaire ’
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ou un rebelle penaant sa vie courte mais perturbée,. Cette
investigation se base sur l'ceuvre littéraire de HhSek, sa.
biographie et le matériel critique de sourcés tchéques,

soviétiques et anglaises.

’ Département d'Etudes russes et slaves
Université McGill
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The system of transliteration applied throughout %his“

thesis is System III, which' is used by The American Biblio-
graphy of Slavic and East European Studies snd by Ihe Slavic
and East Eurovean Journal. Within the English text, I have
retained the traditional spelling of well-known names only;
otherwise, the names of Soviet and Czech literary publiéa-

~

tions, publishing houses, and peoplexappear in their trans-

literated form. m

~

N
-~

| Since Eggpgzech'alphabet is almost analogodb to System
III, I use it as such in the thesis, although there are some )
exceptiéns which, in fact, contradict the ryles of applica-
. p 5

tion: a) the symbol ¢h is pronounced anTS/Czech; b) the
symbol x is equivalent to the same symbol in English; and
c) the symbol ¢ is pronounced hard. Thus the Ruésian name
Eroximov, for example, would appear in the Czech text as
Jerochymov. .

Unless pﬁheruise indicated, thé quotations from Ha3ek's
works or from other Czech authors were translated by the

author of the present thesis.
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: PREFACE ©

,°"Jaro§1av HaSek was a;hays a controversial fighre in.

Czech literature. In the early stages. of Ha3ek's literary

b

eareer, the polemics were kept on the level of literary ,

. eriticism, Although HaSek established himself as a popular

satirist and humorist during his 1ifet;me, his anti-
intellectual stance and his irreverence toward the Tigérary
profession caused cgntemporary criticsvto consider him a
frivolous writer. However, thg ¢ircumstances changed radi-
cally when HaSek, at the end of his life, published his only
novel about §véjk.1 From “that time onwards the contro;
%ersy became a political issue, .
‘lDespiie‘the fact that HaSek's book was well receiQed

among Czecth readers, it was thebimmehse popularity of his

a

novel abroad which forced Czech official and literary circles
Pl

o

to pass judgement onjsxélk. Czech nationalists perceived
ixgjk as a negative reflection of the Czech‘national char-~

. acter, while the left-wing eritics defended the novel, The

nationalist poet Viktor Dyk attacked ngjk in N?ngni 115&1
(April 1928) for its nihilistic spirit and its negative

influence on Czech society, especially on the army. Presi-
dent Masaryk rejected Sveikovina (Svejk-like behaviour) as

a form of eseapism from social responsibilities. The Commu-

- nist writer Julius Fué{k, on the contrary, saw Syeik in

N [ N
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Favourable light, for, apart from its literary value, he
viewed its influence on bourgeolis society and the arqy as a
positive one, Thus; political polarization occurring in the
Czech intellectual community prevented an objective literary
analysis of HaSek's work.

The German occupation interrupted the polemics about
ﬁxgik, and the book was ban;ed as a subversive work, The
horrifying experience of World War II initiated a new
appraisal of HaSek's work among the crities, but this pro-
cess was terminated by the Communist take-over in Febrhuary
1948. From then on, in Czechoslovakia HaSek was judged
purely from the Marxist point of viéw. There was, however,
a period of "critical vacillation" towards him: once the

{ Communists shifted from opposition to govérning party, #
Sveikovina became a subject of official concern as it had '
been during the "bourgeois™" republic. It is now the offi-
cial point of view that §vejk, as a character, is not Jjusti-
fied in either socialist society or the socialist army. He
is to be judged only in his historical role, as ridfuling
fossilized Austria-Hungary, the imperial army, and the imper-,
ialist war.

In spite of early objections, official recognition did
come. In the.early 1950's HaSek's stories appeared in book
form, but wvere carefulfy selected in order t; show Ha3ek's
.class gonsgiousness. HaSek was described as "an uncompro-

mising critic of the decaying bourgeois regime" and "an

\ active fighter for the new order,"™ while nSyeik became an

g




o N xi
ingenious satire on the imperialist wars, due to the
influence of the slogans of the Great October Revolution."2
After 1956, the publications of HaSek's work multiplied and
his ideological background was not questioned further. In
1957 Jaroslav KFf{Zek published a detailed study of HaSek's
sojourn in Russia, in which the affinity of HaSek's Marxist
convictions, the October Revolution, and éxgik is affirmed.3

Today, in his homeland, HaSek is acknowledged as its
best and most successful satirist and is rightly placed among
the most distinguished modern European writers. His writings
are assiduously studied, collénted, frequently published,
and analyzed. Recently, HaSek's 100th birthday was cele-
brated and an international symposium(;n HaSek took place in
April 1983.

There are also numerous Soviet studies on HaSek which
deal primarily with his revolutionary past and emphasize
his contribution as a journalist and propagandist. A more
analytical work, which appeared in the sixties, 1is
S. Vostokova'a critical biographical study. Her conclusion
abo&t HaSek is typical of Soviet scholarship: she sees
HaSek's contribution to literature in the creation of a new
@ero (§vejk), "man-the-victor," as opposed to "man-the /
victim" or "the rebel-individualist?” so popular in West
European works. In Her view, §erk does represent the ,
national character, and it is to HaSek's credit that he suc-

ceeded in depicting it. 1In addition, she stresses HaSek's

optimistic perception of life and ca ‘gorizes him as a pro-
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letarian writer "who stood at the beginnings of socialist
realism, " i\

I. A. Bernstejn's more recent work on the 20th century
Czech novel encompasseé new elements in the literary discus-
sion. HaSek is compared to such contemporaries as Kafka,
Musil, and Kraus and is discussed in terms of dadaism and the
literature of the ?bsurd. But here, too, the emphasis is on
HaSek's unshakeabie optimism.>

The insistence, on the part of Soviet critics, on
Hasek"s optimism constitutes a serious limitation to liter-
ary discussion. Of course, this attitude reflects their
adherence to Marxist criteéia of good literature, namely,
that the work be positive and optimistic. However, there
are critics who expressed a different opinion., The most
prominent Czech critic of the inter-war period, FrantiSek
Xaver §a1da, detected "dissonance" in the novel and con-
sidered it, "despite its comicality, a book sad to death.“6

Similarly, there is a disagreement among literary,
critics (along 1deological‘lines) in their evaluation of
Hadek's work which was created during his lifeiime. Althouéh
HaSek is best known for his novel Exgik, it is really some
twelve hundred short Stdkies and articles which represent
the major part of his wo;&, He wrote many of them during
the first period of his life before the First World War
(1901-1914), during the war in Russia and ﬁQroughout the
Civil War when he joined the Bolsheviks (1916-1920), and
after his return to C;géhoslovakia (1920-19235.
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While Western critics perceive HaSek primarily as a
rebel against all authority,7 the Soviet literary scholar
N. P. Elanskij concludes that HasSek had already created a
revolutlonary aesthetic ideal before the First World‘War;
that he was a socialist and observed the world from this ~
position.8 Elanskij-sees HaSek as a revolutionary who ?
scorned the bourgeois system, championed the working class
and rejected political 1life because the bourgeois parties
had no satisfactory answers to the social broblems of the
day.9

while staying in Russia during the war, HaSek ;upported
the idea of a free Czechoslovakia (until then.a part of
Austria-Hungary) and helped to organize the Czechoslovak
Legion from Czech and Slovak prisoners of war., After the
October Revolution, he joined the Bolsheviks--a decision
Judged rebellious énd treasonable by Czech nationalists, -
but praised by Marxist critics. In their view, Hadek
. remaimed—faithful to his revolutignary ideals until his
death,10 However, his writings published after his return
to Czechoslovakia are not as clear-cut. .

This pattern--whether HaSek's image was that of a revo-—
lutianary or that of a rebel--repeats itself from the begin-
ning to the end of his literary career and this thesis will i
investigate the double image of HaSek throughout his liter-
ary works in an atﬁempt to clarify it.

The Introduction of this thesis relates Ha3ek's bio-
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graphy to the historical events and cultural influences
during the period 1880-1930. Chapier I focuses on Halek's
pre-war stories and feujilletons, uriiten in the social
context of the Austro—Hé%garian Monarchy and influenced, on
the one hand, by his extensive travelling? and on the othef,
by his anarchism. In addition, his social and political.
satire will be discussed. Chapter II deals with Ha3ek's
political and literary activities as a war journalist in
Russia during the First World War, first in the Czechoslovak
Legion, and later in the Red Army. In the last chapter,
HaSek's writings after his return to ézechoslovaki; are

analyzed.
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FOOTNOTES TO PREFACE
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1Jaroslav HaSek, Osudy dobrého voidka Sveika za sv&tové
13131 § vols., written between 1920 and 1923. The novel
has been translated into a number of languages; it has also
been filmed and dramatized several times: the best known
dramatization is by Bertolt Brecht. The first translation
into English, by Paul Selver, appeared in 1930, A new
translation, by Cecil Parrott, was published under the title

Ihe Good Soldier Svedk and His Fortunes in the World Har
(Ney¥ York: Thomas Y. Crowell Co., 1973). Subsequently,

. HaSek's novel 1is referred to as Sveik:

27dena An&{k, "Novd podobizna Jaroslava Haska," a
Foreward to Mald zgg;gglgka zahrada by Jaroslav HaSek, ed.
Zdena Anéik (Pragueé 1950), pp. 5-T.

3Jaroslav K¥{Zek, Jaroslav Hadek vy revoludni{m Rusku
(Prague: 1957), p. 9. .

"S. Vostokova, Jaroslay GaSek (Moscow: 1964), pp. 178-81.

°I. A. Bern3tejn, {edskii roman XX. veka i puti
¥ evropeiskix literaturax (Moscow: 1979), pp. 87, 104-10.

v 6Frantisek Xaver §alda, rJaroslav Durych, essayista,"
Saldiv_zdpisn{ik, 1 (Prague: Otto Girgal, 1928-29), pp. 16-17.
F. X. Salda's judgement was not affected by 1deological
trends. Although he realized the importance of HaSek's novel
in Czech literature, he did not glorify the book as the Com-
munist writers did. On the other hand, Salda refused to
accept accusations of the well-known Catholic writer Jaroslav
Durych who suggested that §veJk was a reflection of Czech
intellectualitz/ morality, and character.

TRobert P nsent, ed., Introduction to Czech Prose
and Yerse (London: Athlone Press, 1979), p. 1lviii; Cecil

Parrott, Preface to The Red Including EHI&hQL
Lﬂxsn&nnga of the Good Soldier and Other Stories by

Jaroslav HaSek, ed., trans. Cecil Parrott (Toronto: Lester &
Orpen Dennys, 1981), PP. xifi-xiv. -

8N. P. Elanski]j, Jaroslay ﬁa;gk (Moscow: 1980), p. 29.
91bid., pp. 12, 13, 16. :
0Ip1d., p. 44; Ki{¥fek, Ha¥ek y Rusku, p. 312.
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INTRODUCTION

Jaroslav Ha3ek was born in Prague on 30 April 1883, a
year also marked by the death of Karl Marx and the birth of
another Prague writer--Franz Kafka. klthéugh at this time
Europe enjoyed a period of felative peace, the atmosphere of
the multi-national Habsburg Empire was far from peaceful.
This state of affairs was due to emergent waves of national=~
ism, which proved to be a—centrifugal'force leading several
decades later to the dissolution of the monarchy. The Czech
population felt especially dissatisfied with the government
in Vienna because the German-speaking minority in the Czech
lands successfully blocked any progress which would have
resulted in éhe improvement of the Céech position in thefA‘
monarchy.

The compromise of 1867, which gstablished‘Austria as a
dual monarchy Austria-Hungary, was vigorously opposed by the
Czechs, whose political program was based on federalism.

The compromise sparked a new wave of mucg less tolerant
nationalism. In spite of the fact that they were a majority
in their country,‘the Czechs were unfairly represented as a
minority group inf?ﬁe regional pquiaments because the vot-
ing privileges désiﬁ;ed on individual income, fhe German-
speaking aristocracy and well-to-do bourgeoisie occupied the
influential positions at the local level. The same can be

©
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said about the Imperial Parliament.in Vienna where the Slav

majority of the empire was, in fact, in the minority. The

situation inegitably led to the radicalization of the Czech
and other Slav populations.

However, the nationalist strife of the last decades of
the ninepeenth cent§fy obscured the crux of the problem.

In essence, the_realyissug wés the rapid industfialization

of the Czech lands and the subsequent social chanées in the
society, which shifted gradually .-from a feudal system towards
capitalism. By 1900, over half the population of Bohemia

was connected with industry, a‘number'far too higﬁ to be
ignored in a society still monarchistic in structure. In
effect, the Czéchs expe}ienced, so to speak, a bloodless,
slow—-motion French Revolution, venting their frustration

over nationalist problems. .

During Prime Minister Eduard Taafee's era, the Czechs
obtained several concessions. In th; early eighties, the
Univer;ity of Prague, until then German, was divided into
two institutions, one Czech and one German. The local
administration also was required to use both languages rather
than only German, as was done previously., The most impor-
tant ;hange was the improved franchise ratio, which enabled
the Czechs to better their position in the regiongl repre-
sentative institutions, although not in the Imperial
Parliameﬁt in V?enna. From then on, the Czechs worked
towards the attainment of autonomy, while realizing that as

long as the Germans and Hungarians preferred the dual sys-

- e b -~
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tem, they woulg never achieve their goal. The unsettled
nationalist problems and the nature of Austrian external
policiei.in favour of a Triple Alliance with Germany~-a move
never popular among the Czechs--sealed the fate of the mon~
archy which, in 1914, hurled its population into war.

HaSek spent his childhood and adolescence in these
turbulent times. His parents were originally from southern
Bohemia but settled in the capital after Josef HaSek found a
job as a teacher in a private German school. Although’he
was considered a bright student, Halek waS unagae to conform
to the discipline of the contemporary educational system.
Later, his dislike for school intensified to the point éf
profound disdain for any kind Pf'acade;ic 1pstitution.
HaSek's anti-clerical feelings developed along similar
lines. Catechism was an important part of the schoal cur-
riculum, but HaSek did not prove to be a brilliant student
in this particular subject. Although his parents were
devout Catholics and he himself often served as an altar
boy, his disrespect for the official religion later turned
into a violent hatreq for the organized church and for
religion per se.

The death of Josef Haek in 1896 left his wife in a
difficult financial situation and his two sons, :Jaroslav
gnd the younger Bobhuslav, without stable parental.influence
at very precarious ageé. At this time, Prague became the

center of frequent street riots due to the resignation of

Prime Minister Badeni's Caﬁineﬁ; Badenl proposed to give

S
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equal status to the Czech and German languages, but his
proposal caused demonstrations in the German population.1
In Prague, the Czechs ansvwered with their own demonstra-
tions. HaSek's participaé&on-in_the riots resulted in his
expulsion from school, !

The hot-headed teenager worked in a pharmacy, only to
be asked to leave shortly thereafter because of his undesir-
able inventiveness and practical jokes. Nevertheless, Hasek
was admitted to the Commércial Academy,‘a school which

employed some of the best contemporary scholars. .0One of

them, the lexicographer Vdclav A. Juhg, after reading HasSek's
LY

"first literary attempts, recognized Hasek's talent, seeing

in him a future Czech Mark Twéin. Afte; graduating from
school in 1902, HaSek worked in the Insurance Bank of Slavie.
A trip to Slovakia in the summer of 1900 provéd to be
a turning point -in HaSek's life on two accounts. On the
one hand, it resulted in his early story, Gypsies at Their
Feast (Cikdnti o hodech), published in the prominent Prague
newspaper Narodn{ listv® in January 1901, On the other hand,
he also acquired at that time a taste for vagrancy which was
never to leave him. This side of HaSek's cha;écter puzzled
his friends and was a constantanurce of worry for his
family. And indeed, HaSek was dismissed from a job after
two spontaneous visits to Slovakia; it was then that he
6ec1ded to live off his literary work only. The failure of
his first book of poems, Majové yykriky (1903) did)not‘deter

. him from writing, and his short stories--often based on per-

1
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sonal experience gained while roaming across Hungary, Serbia,
Bulgaria, Rdhania, Poland, and later Swégzerland and
southern Germany--were successful. H

Back from his wanderings, HaSek Jjoined the anarchist
movement in 1904 and wrote articles for radical journals.
To h%s unrestrained character, contemptuous of any authority
but always ready for action, anarchism was the most con-
genial doctrine. But he did not join:- the intellectual
circle of anarcho-Communists led by the poet Stanislav K.
Neumann;3 rather, he associated himself with the anarcho-
syndicalists, a group operating mainlﬁ among workers in
northern Bohemia. Ha3ek left Prague in order to organize
meetings and lectures in the Most region and to edit tp; :
anarchist newspaper. He soon became disappointed with the
inner politics of the organization and left, althouéh he
remainédyin contact with the anarchists in Prague until 1910,
HaSek's anarchist sympathies also led to frequent conflicts

with the authorities; he kept Prague's police busy with his

‘indefatigable participation in various demonstrations.

Although HaSek enjoyed his lifestyle,rit proved to be’
the main obstacle to his marriage plans because the parents
of Jarmila Mayerovd did not consider him a desirable son-in-
law. The young couple's relationship had to survive many
difficultjes for several years before they were finally
married in 1910. In order to marry Jarmila, HaSek promised

to change: he severed contacts with the anarchists, re-

entered the church, and secured a steady job as an editor at

RS
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;Sxii zvirfat (Animal world), a respectable naturai history
journél.

It did not take long for HaSek to come to the conclusion
that the respectable journal needed some form of improvement.
In his inimitable style he fabricated stories about non-
existent animals, one of which appeared in a foreign journal.
His hoax was discovered and Ha3ek was fired. Once again he
became a freelance writer. This meant an insecure financial
base and it led to marital problems, Although there is evi-
dence thaf\he could have lived quite comfortably off his -
royalties had he tried earnestly to do 56, he was constantly
in debt. (His wife's attempts to reform him, to cure him of
his drinking ﬁabi;s,‘and to diminish the influence of his ’
bohemian friends wepe all 1n vain and ended in bitter dis-
putes., Haiek's conflict, which resulted in his inaSility to
acquieace to Jarmila's demands, was due to the fact that his
otherwise self-destructive night life was simu?%aneously the
source of his artistic inspiration. It was this vicious
cirele which resulted in his deep depression and an attempt
to jump off the Charles bridge in February 1911.ll

" His personal problems -notwithstanding, the year 1911

was one of Hasek's most prolific, and among the stories pub-

lished that year, was the first version of ngjk. In addition,

HaSek achieved great popularity by organizing a.new "poli-
tical" party called ®The Party of Moderate Progress within
the Bounds of the Law." It 4;3 a highly successful travesty

of the contemporary electoral system, which exposed to ridi-
) » i ,
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cule noé only, the ﬂgﬁirchy, but Czech pofﬁtics as well,

Dﬁring this périod, Czech politiciahs reached an
impasse, having no clear goals except for their reformist
ideas or gradualist policies within the - framework of the
existing system of Austria-Hungary;'that'is,dwithig_fyhe |
limits of th& law." As for Halek, pe had ;either patience
with nor respect for political parties, and any associatiog
he had with them always ended unpleasantly. In®1911, he

secured a job as pssistant editor of local news at Cegké

‘slovo (Czech Word), the daily of the National Socialist

' : a .
Party.5 To report local incidents proved again to be tedi-

ous work for HaSek and an occasion for his never-dormant

. imagination to invent many a story. He went as far as sel-

ling his canards to éther reporters for a beer: Soon after-
wards Hasek lost his job for publicly syqpaihizing with
workers against éhe back-room“dgalings'of the National
Socialipé Party. Unable to support ﬁis‘wife and new-born
son, HaSek left home. Although the HaSeks were separated
for many years, they were never officially’divorced. )
Ha§e£'s personal failures led to his gradual withdrawal
from his former milieu. He felt more comfortable among
social outcasts, vagabonds, and drunkards. His féiends who
fried to help him, @nd off whom he frequently sponged, were
bitterlx disappoint?d by his obvious ingrétitqde and rude
behaviour. Despite a way of 1ife detrimental to higself
and to others, HaSek's literary talent did not diminish. -

He continéed to write stories and entertaining cabaret plays

e e e e
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until the outbreak of the war.6

Hafek's bohemian iife is a puzzle for all biographers
who try to unravel the stor&es and anecdotes about hinm,
because HaSek himself spread legends and rumogrs to increa§e
his fame.® To explain his behaviour, British literary critic
and HaSek's# biographer Cecil Parrott concludes that HaSek

was "the classic example of a creative psychopath, who could

not._help himself."7 #n Parrott's view, without his abundant

Titerary talent 'Halek's fame would have been limited to

k-2
. #
police records. Alongside his irresponsibility, which was

- quite astounding even for a bohemian, HaSek's predominant n

-
. : -

*

“dharacteristié was his spontaneity. His tendency to let his

emotions-rule over his reason frequently caused him to meet

with bitter dislllusionment. The alternation of boundle%s

> enthusiasm for action and subsequent gloomy'gigqgchantment

“was a recurring pattern in his life., He would at first be

genuinely interested, then deeply involved in a cause, but

would soon be frustrated by human failures, and finally he .

would withdraw completely, only to éatirize/iii,éjn exper-
—
iences. . "o : .

. His general unreliability was g&so tﬁ: cause of HaSek's
exclusiyn from the mainstream of serious literature. Tra-
ditionalfy, Czech writers were guardians of Czech national
consciousness, afd the Czech National Revival was undoﬁbtedly

achieved because of their 1ndefatigab1e dedication, ideal-

ism, and unabated belief in the Czech nation. An unfortunate

@

feature’of their achievement was Qheir uncrftica% attitude,

» 1

@ o



-

.9
blurred by national sentiment, coupled with a willingness to
sacrifice art for the s?ke of the political message. In the
view of Robert Pynsent, British literary 'scholar, this pre-
dicament c;used Czech literature to be "moge introspective
than English," and only a few writa{% vere ever able "to
make fun of themselves or Czech national characteristics."8
As we will see, the iconoclastic HaSek did not spare any-
thing or anybody in his satire.
Because of his contemptuous disposition, HaSek was

"an outsider™ to the profeséional community of literary
artists. He ridiculed their over-intellectuality but was
himself subjected to severe criticism for his readiness to
sell stories pilecemeal to any newspaper, thus degrading his
literary vocation to the level of mere craft. HaSek's
writing habits were indeed peculiar: he frequently wrote
his stories in the noisiest of pubs, taverns, or cafés, and,
without considering the quality of the piece, he had it
published as soon as poss;ble. Except for the clerical
press, w%ere the . dislike was mutual, he cared little about
the politics of the papers, contributing indiscriminately to
both ané}chist and well~established "bourgeois" publications.

., In Halek's defence, one should emphasize that he faced
thé pereﬁgial problem of the moaern artist: to write either
what he wanted or what the public wanted to ‘read. BeingJa
short story writer and a journalist, Ha3ek depended solely

on his literary talent for income and thus on public taste.

He therefore succeeded in reaching ordinary people, but not
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intellectuals. It was especially the vulgar tone, evident
in many of HaSek's stories, which did not appeal to some
of his intellectual contemporaries such as Arne Novak or
Karel Eapek. Probably the best Jjudgement on this point comes
from one of today's Czech writers, Josef §kvorecki, who
compares HaSek with another moderq/gurrealist artist,
Bohumil Hrabal:
HaSek, however, was a cruel, harsh, absolutely
unlyrical storyteller; Hrabal is fundamentally a lyri-
Cal poet. « . v -
. « . He also has Hasek's wonderful ear for the
spoken language, and a lingulstic fantasy which helped
him to create a very unique and personal narrative
language. . . . Hrabal's peculiar strength is his abil-
ity to entertain the simplest reader and yet be adminred
by the most intellectual of the intellectuals. Which,
to my mind, has'always been one of the rare, infallible
signs of greatness,
Although HaSek was disliked by the intellectuals, he was
popular among the ordinary regderg throughout his pre-war
literary career.

At the turn of the century Czech literature readily
absorbed West European literary trends, such as symbolism or

\1
naturalism, and further cultivated critical realism, which
still’had many exponents among literary artists. Yet it was
-

not only#*their literary affiliation which served to categor-
ize writers, but their political credo as well. The period
before the outbreak of the war was marked by fervent politi-
cal and literary upheaval, with the anarchists as the most
vocal group,

Hadek also joined--albeit temporarily, as was his custom--

the Syrinx literary group where he Wft aspiring young artists

.
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who later became prominent: Karel H. Hilar, future director
of the National Theatre; satirical poet Josef Mach; play-
wright Jir{ Mahen; Rudolf Tésnohli{dek, librettist of .
Janddek's opera The Cupning Little Vixen. But Ha3ek was not
inclined to participate in literary discussions about modern
art or in philosophical debates. Avoiding abstract matters
as much as possible, he associated himself rather with
Second-rate poets but first-rate drinking companions.

Two other influences ought to be pointed out: Prague
itself and the cultural atmosphere of the entire Hagsburg
Empire. Prague, at the turn of the century, presénted an
interesting mixture of medievalism and modernism, and was
described by the Czech scholar Eﬁanuel Frynta as "'dadaistic'
and 'surrealist' avant la lgLLLg."1o

The mixed population of Prague which was comprised of
Bohemian Germans, Czechs, and German-speaking Jews, was also
an interesting feature. For the Germans of the empire,
including those living in the Czech lands, Vienna‘repre-
sented the ;cme of their political and cultural 1life; but
for the Czechs, their "Golden Prague,™ however provincial,
was their center. Yet the inspiration which Préghe pro-—
vided in abundance to many artists was notolimited to ad?j
nationality: HaSek found many a subject for his stories
in the streets of Prague; but Rilke, Kafka, and Werfel also
expressed their affectiob for the city in their own tongue.

The Habsburg Empire, although politiéally in decline,

was able to produce outstanding people in the fields of the
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arts and humanities before 1918, From this point of view,
Prague benefited from Austrian cultu}e Just as auch as the
monolithic German civilization was to be positively influ-
enced by Slav culture.?! Thus, while suffering politically,
the Czechs enjoyed an artistic interchange on a multinational
level which was stimulating for their creative elements.

But HaSek would not agree with this perspective. For
" him, the stifling social conventions, including the cultural
achievements or—the emplre, represented only a heavy burden,
Moreover, the decision of the Austrian government to subdue
the Southern Slavs by military action, which led to worl;
War I, only increased HaSek's contempt for the monarchy.

"And so they've killed our Ferdinand™: thus began
HaSek's novel Elgjk; and so, too, began the world copflagra—
tion which interrupted Ha3ek's bohemian lifestyle, and dis~ >

rupted as well the more orderly existence of society in é::>(\ /

y;

general. ~

The Czechs were not enthusiastic when the war on Serbia
was declared. Theilr sympathies were with Southern Slavs and
Russians, but paradoxically, as Austrian citizens, they were
required to fight alongside Germany, their historicai enemy.
Their only compelling reason for remalning in the monarchy
was that their alliénce with the Habsburgs represented a
safeguard against the rapidly expanding Hohenzollern Empire.
By 1E? decision to enter Phe war the monarchy, at least in
the eyes of the Czechs, lost its raisopn QLELLg. The dilemma

of being an Austrian patriot and thus loyal to the emperor,
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or a Czech patriot loyal to the nation, was in the end
resolved in favour of the latter. .

The struggle for an independent Czechoslovakia was led
abroad by Tomds Garrigue Masaryk, who united the Czechs and
Slovaks outside the monarchy and succeeded in organizing the’
Czechoslovak army from prisoners of war in Western Europe
and in Russia. As the war dragged on, a steadily growing
number of Czech soldiers found their way into the Allied
armies, In France, they were soon organized into separate
military-units, but in Russia, where the majority of surren-
ders occurred, the prisoners of war were used primarily as
a working force., Masaryk intended to persuade the Russian
government to allow the formation of a Czech Legion willing -
to fight Germany.

Prior to the February Revolution, the Czechs were
organized in a small military unit called DruzZina which was
a part of the Russian army. DruZipa had been originally
established by the Czech settlers in Russia in 1914 in order
to prove their loyalty to the tsar., Since many of them
retained their Austrian citizenship, they were afraid of
. being treated as potential enemies and thus facing intern-
ment and the confiscation of their property. DruZipa was
entirely under Russian command and consisted mainly of the
Czechs living in Russia.12 The Czech prisoners of war were
allowed to join only if they accepted Russian citizenship
and embraced the Orthodox religion. These conditions pre-

vented many from joining, a fact’ which the tsarist govern-
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b
ment did not mind because it had no intention of stocking

its army with unreliable former Austrian subjeets who had
betrayed, after all, their emperor., But after the February
Revolution these conditions no longer applied and the Legion
increased in numbers rapidly.

In order to persﬁade the Russian government to form the
military units out of prisoners of war, the Czechoslovak
National Council in Paris (led by Masaryk, BeneS and
Stefdnik) sent forth Deputy Diirich. Dirich, known for his
tsarophile stand, was supported by the government of Nicholas
II and the pro-tsarist faction of the Czechs living in
Russia. His mission almost split the independent movement,
because Masaryk advocated a political program based on a
Western democratic model. In this he was supported by the
Czech and Slovak immigrants in Western Europe and 15 the
United States, whereas their countrymen who had settled in
Russia were in favour of a union under the Romanovs.

Because of its vital interest in the issue, the tsarist
government secretly encouraged Dirich to replace Masaryk.

Dﬁriqh was aléo countenanced by the most influential
Czech organization in Russia at that time, the Kiev League.
The conservative and tsarophile Kiev League hoped to liber-
ate the Czech nation from the Habsburgs and to give the crown
of St. Wenceslas te the Romanovs., However, as the war pro-
gressed and more and more Czech soldiers found their way
into the Russian prison camgs, Russian army, gnd sGbse~

quently into the Czech settlers' organizations, the situa-
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tion began to change. The views of the prisoners of war
differed sharply from those of the tsarophile Czech settlers.
They were anti-dynastic, which meant not anly anti-Habsburg,
but also anti-Romanov, and they wanted more democratic gov-
ernment than Russia could offer. This is the reason why
they preferred the liberal and pro-Masaryk organization
located in Petrograd. Consequently, the situation resulted
in an impasse: Dirich had the support of the tsarist govefn—
ment and the Kiev League while Masaryk had the support of
the prisoners of war who outnumbered the Czech settlers.
This awkward predicament was solved unexpectedly by the
February Revolution and by the abdication of Nicholas II.
Thus the Kiev League lost its influence due to the change
in the Russian government. The Petrograd group, which was
supported by the majority of prisoners of war, became the
representative body (Branch) of the National Council in
Russia under the leadership of Masaryk, and this contributed
toward a greater unification of the 1ndgpendence movement.
Masaryk arrived in‘Russiayiﬁ order to rectify the situation
created by Dirich and to convince the new government of the
importance of a Czech Legion and the urgency of its expan-
sion. When, after some delays, Prime Minister Kérensky
endorsed the formation of the Czechoslovak Legion, the dream
of a free Czechoslovakia seemed more realistic.

Meanwhile, Hafek had been called up and sent to the -
Galician front in the summer of 1915, His career in the

imperial army was short-lived but long enough for him to
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Austrian army, HaSek was charged with violations of military

gather material for his futiure novel Sveik. While in the

discipline, yet this was counterbalanced by a nomination for
bravery. However, he never received his silver medal for he

~

was taken prisoner by the Russians in September of the same
year. After he was captured, Ha3ek was sent-w;th other
prisoners of war to the camp in Tockoe, near Buzuluk, whetre
he survived an extremely harsh winter and an epidemic of
typhus.13 «

In the summer of 1916, Ha%ek joined Druzina. His
previous ?xperience as a writer and, more importantly,. as a
journalist, was welcomed by the Kiev League, HaSek wrote
for its newspaper ﬁgghgalgxan which was re&ad by many Czech
soldiers and prisoners of war who were stationed in the
Ukraine., When a second version of ﬁxgik called Ihe Qggn
Soldier Sveik 1n Captivity (Dobry vojdk Svejk v zajet{) came
out in 1917, HaSek's popularity increased. However, his
close association with the conservative Kiev League proved
to be a political mistake,.

The political scene was changing too rapidly for Hasek,
who had difficulties in adapting himself to the chaos as
Russia entered its révolutionary stage. He viewed the col-
lapsing world'around him from a position of a tsarophile and
wrote a biting satire, The Czegh Bigkuigk Club (Klub &eskych
Pi;kwickﬁ), against the Petrograd organization which was
trying to unite the Czechs and Slovaks in Russia under one

leadership. He was reprimanded by the leadership of the

et ey e e et ey
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Legion and sent to the front, where he participated in the
last Russian offensive at Zbordw in July 1917. Having been
awé;ded the Medal of St. George (fourth class), he was later
allowed to contribute to igghg;lgxan.

Meanwhile, Masaryk correctly appraised the situation on
the Eastern front as disastrous and decided to transfer the
Czechoslovak Legion to France where the troops could continue
to fight on the side of the Allies. Before such a transfer
could take place, the political circumstances were further
- complicated by the October Revolution, by the Brest~Litovsk
peace negotiations, and--since the Legion was stationed near
Kiev--by the creation of%an independent Ukraine.

After the Bolshevik takeover, the legal status of the
Legion became unclear. Prior to the October Revolution, the
troopS were under the Russian High Command, a force.which
fought against the Central Powers on the Eastern front.

When the Russian army collap;ed and the Soviet government
entered into peace negotiations with Germany, the Czechs
-were 8til]l officially in a state of war. Since the Soviets
signed the peace treaty at Brest-Litovsk, the National —
Council felt it no longer had any obligations towards the
Bolshevik government. But being the only organized and well-
equipped troops available, the Legiqn was wooed by the anti-
Bolshevik generals, by Ukrainian politicians, and by the
Soviets as well. Masaryk allowed nothing to interfere with
his original plan to remové the troops from Russia and con-

sequently from the Civil War. He declared the Legion to be
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neutral and to be a part of the French, i.e., Allied forces.
The Legion was supposed to reach Vladivostok and from there
be transferred to Europe to join the Allies,

The revolutionary upheaval in Russia divided the Legion.
Several pro-tsarist unitslwanteq to fight the Bolsheviks
and did so under Kornilov's command. But the real dangec to
phe unity of the troops came from the leftist extremists who
wanted to drag the Legion into the conflict and were sup-
ported by the Soviet government in their propagandist activi-
ties. Thelr attempt to destroy the Legion from inside and
to overthrow the leadership of the Legion in February 1918
YFS unsuccessful. However, they continued to harass the
units with heavy propaganda in order to break the soldiers®
morale,

HaSek stood behind Masaryk's official platform for
some time, at first even attacking the Bolshevik policies,
But gradually, under the influence of his co-worke(s who
were proponents of a socialist revolution, his views became
more radical., The left wing of the Czech Social Democratic
Party estabiished its Central Executive Committee in Kiev,
separated from tPe Legion and the National Council. While
the leftists agreed with Masaryk's program of national liber-
ation, after the October Revolution they found the double
action of national and socialist revolution more attractive.
In October 1917, the Czech Kiev pro-Bplshevik group, led by
Alois Muna, published its own newspaper Svoboda (Freedom)
with financial help from the Soviet government. In following
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the group's instructions, Ha3ek took part in the abortive
February takeover, mentioned above. When the Legion left
Kiev, HaSek regarded its retreat as a betrayal of the revo-
lution and of the Russian nation, However, the Czech Commu-
nists, despite their criticism of the Legion, did not fight
the advancing German army either. They left the Ukraine
with the Soviet troops at the same time as the Legion did
and moved to Moscow.

HasSek, too, went to Moscow where he contacted the local
Czech pro-~Bolshevik organization and contributed to its
newspaper Prikopn{k (Pioneer). He became a member of the
Czechoslovak Section of the Russian Communist Party in the
spring of 1918. But Muna distrusted HaSek and soon had him
removed from the paper. In April he was dispatched to
Samara to promote revolutionary propaganda among the Czech
prisoners of war and the legionaries and to recruit them
for the newly-formed Red Army. Meanwhile, the official
policy of the Soviet government toward the Legion changed,a
and it disregarded the mutual agreement between Moscow and
Masaryk., Trotsky pasterminded a plan to disarm and retain
well-trained troops in Rusgia in order to use them for.the
formation of Red Army units.1" The fact that a significant
number of legionaries were Russian (i.e., Soviet) citizens
and that they served in the Russian Imperial Army (therefore
could have been used as military specialists) was fully
exploited by Trotsky from a legal point of view. However,

.the Czechs realized the danger of being marooned in Russia
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as well as the impossibilréy of maintaining neutrality under
suchf conditions. Armed conflicts broke out as the Czechs
refused to obey Sovigt demands, Trotsky issued an order to
shoot any aréed Czech, and the Legion retaliated by fighting
back. The Czech Communists were very much to be blamed for
this disastrous turn of events. They had overestimated their
political influence on the troops. Despite the fact that
their campaign to subjugate the Legion from the inside
failed in February 1918, they persuaded Trotsky that the
ordinary soldier-workers did not want to leave for France
and would, in due time, join the Bolsheviks. Trotsky's skill-
fully prepared scheme would have wotrked but for the resis-
tance of the ordinary soldiers who refused to coopérate and
disarm peacefully.

This conflict has always been presented ?y Communist and
some Western sources as the beginning of the Allied interven-
tion and as a wilful act of the Czechs against the Soviet
government. Victor Fic, the Western historian who devoted
his research to the history of the Leéion in Russia, docu-
ments that the conflict was precipitated by Moscow. As the
Legion decided not to surrender but to reach Vladivostok as
planned, the necessary military arrangements had to be con-
sidered. As a result, the attitude towards the Czech agita-
torg{working for the Soviet government changed, especially
towards the recruiters for the Red Army, who had been grudg-
ingly tolerated by the legionaries. When ‘the hostilities

broke out between the Bolsheviks and the Legion, the Commu-
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nist propagandists were regarded as traitors by the legion-
aries. Hadek was among those the Legion wanted‘to arrest. 
It'is thus a tragic'fact that the“most direct consequence of
the October Revolution for the Czechs was their own small-
scale civil war, fought far away from their ﬁome.

In the spring of 1918 (before these turbulent events
took place in May 1918) Ha$ek underwent a period of self-
doubt. Although a Red Army recruiter, he had adopted a
lenient and cooperative attitude towards the Legion, which
directly con}rasted with tge official line pursued by
Trotsky. HaSek's friendly contact with the Legion in Samara
was not at all appreciated by the Czech Commun#sts. They
exbressed their disapproval at a meeting in Moscow in gay
1918 on the occasion of the founding congress of the Commu-
nist Party where Hadek's ideological stand was questioned.
Scrutinizing the available sources relating to this episode,
we can assume that HaSek was probably expelled from the
party.15 HaSek's consequent behaviour supports this conclu-
sion. When the Legion decided to fight its way through
Siberia, it occupied first Penza and Samara. HaSek, who was
asked by the Soviet officials to negotiate with the legion-
aries, refused and was found in disguise ready to flee,

Soon afterwards the Red Army left Samara but‘HaEek did not
follow his Red Army unit. He spent the summer'months wan-
dering among the Tartars.

In September of the same year, HaSek was in Simbirsk

where he was imprisoned on charges of espﬁgnage but . subse-
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.3 bilized the economy, thq situation crystallized -politically -
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quently released due to the testimony of Czech soldiers from
the Rgd Army who knew him, He was then sent to Bugulma to
consolidate a newly;eiggblished S;viet regime ‘in ihe town,
and thereafter began his incredib}e career in the Red Army
in Siberia. This time, probably i“ég- the first time in his
life, HaSek felt the satisfaction of being really needed.
His journalistic exi ience and formal education. were now in
demand by the Soviet authorities in Siberia; he was also
sought for his knowledge )of several languages. HiQ qualifi-
ciytons earned him regiggéﬁand speedy promotions: among
other positions, he was appointed head of the International
$ection of the Political Department of tge Fifth Armye He

)
gave up drinking altogether, married 'a Russian girl (whom he

°

did not inform about his previous marriage), and devoted

himself entirely to his work, publishing a considerable num-

ber of Red Army newspapers in Russian, German, and Hungarian. .

While Ha3ek was witnessing the Civil War in Russ{ia,

Czechoglovakia emerged as an independent sta’ce16 in October

] .

1918, with Masaryk as president. Despite the fact that the

%
“new government introduced many beneficial reforms and sta-

after the debdcle of a leftist coup., The left wing of the

Social Democratic Party tried unsuccessfhily to establish a

revolutionary soviet among workers in® the mining town of

Kladno, hoping for the same fruitful dépouement as the

9 .
October Revolution had achieved in Russia, ¥he process which

led to the polarization oE the Social Democratic Party in

Kl
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Czechoslovakia was a counterpart of the earlier events in
the Soviet Union, and it involved the same people. Muna,
head of the Czechoslavak Communist Pan&x\in Russia, was sent
to his native country in order to organize the left wing and
split éhe Social Democrats. On 9 December 1920 the leftists
occupied the headquarters of the party but were evicted by a
;ourt order, fheir response was to call for a general strike.
However, the Czechs °were not attracted to\world revolution
and wanted to avoid the examples of Berlin and Budapest,
After an initial success in Kladno, the strike &as called
off, only four days before HalSek (who was supposed to have
taken part in the Kladno soviet) arrived. L

Although the Communist Party of Czechoslovakia waé not
founded until May 1921, its newspaper Rudé prdvo (Red Right)
was already in circulation in the fall of 1920. It was
edited by the well-known writer Ivan Olbracht and by the
former leader of the Social Democratic Party, Bohum{r gmeral.
It was Smeral who became the first leader of the Communist
Party, but his refusal to comply with the official line from
Moscow and his reluétance to sacrifice his Marxist princi-
ples for Bolshevik doctrines led to his downfall. He was
;;;;;Ed from power in 1929 and replaced by Klemént Gottwald.
As a result, the party lpst its prestige among workers and
intellectuals who left'{ e party in large numbers, including
the most prominent literary fiﬁures of the left wing: " Ivan
Olbr?cht,'Vladislav VanEura, Stanislav K. Neumann, Marie r

Majerovd, Josef Hora, and Jaroslav Seifert.

U
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Although HaSek did not see the culmination of this
conflict, he did witness its beginning because he was sent
to Czechoslovakia in the fall of 1920 at the request of the
Czech leftists, who needed experienced Communists for the
plammed enterprise in Kladno. According to HaSek's biogra-
pher Jaroslav Kr{Zek, HaSek at first refused to leave‘j
Siberia, but realizing immediately the rashness of his deci-
sion he later obeyed.17 All the Czech and Soviet sources
agree that HasSek's mission was t@ continue his revolution-
ary work in Czechoslovakia.

Yet, there are suggestions which indicate that HaSek
escaped from Russia. According to Hadek's friend Franta
Sauer, the proletarian writer and first publisher of éxgjk,
HaSek ran away to Mascow after he was refused permission to
leave Siberia. It seems that an unnamed member of the
Moscow soviet helped HaSek by giving him a forged passport
which took him out of Russia.18 In one of his letters to
Jarmila, dated’3 February 1921, HaSek also mentions that he
escaped, He asks her to help him get a job; he explains
that he still loves her and includes a photograph of himself
"from the forged passport, made in Russia, when I was run-
ning home."19 The Czech playwright and contemporary of
HaSek, FrantiSek Langer, reports that Ha3ek avoided direct
questioning about his Bolshevik past and only mentioned that
his réturn from the Soviet Union was made difficult for him,
refusing to specify by whom or why.zo

fhe most convincing proof of the fact that he did not
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come back as a Communist is HaSek's own behaviour after his
arrival in Prague in December 1920. Though it is true that
the attempt to create a revolutionary soviet -in Kladno had
cocllapsed just a few days befO(e, as an experienced
apparatchik he ought to have beeq able to face temporary
setbacks. As it was, HaSek did not join the newly-estab-
lished Communist Party of Czechoslovakia, was critical of
Czech Communists, and did not even secure for himself a
steady job on the staff of Rud€ pravo, although he con-
tributed to it.

HaSek certainly did not have an easy time, yet his lit-
erary work allowed him to buy a house and support his Russian
wife. Evidently, the government of Czechoslovakia was not a
vicious regime: the general amnesty permitted him to return
and the bigamy charges against him were dropped, but he com-
plicated his personal life by falling in love with his first
wife. Still, Ha3ek was able to publish his feuilletons
thanks to his ﬁre-war journalist friends, and some of his
stories even appeared in pro-government newspapers. Again,
as before the war, HaSek devoted himself to writing and
drinking, but now his alcoholism took on a suicidal form
and hastened his death. When he died on 3 January 1923,
his major work ﬁlgjk was left unfinished.

Although HaSek belongs to the generation of fin-de-
siécle writers, he is referred to as a post-war man of let-
ters. His rejection of literature as an art, his style--

which the critic Radko\zztlfk calls "barbaric,"21 his
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spontaneity and his preference for intuition rather than for
taught ideas, and his nihilism and delight in the absurd a}e
closer to post-war movements like dadaism than to pre-war
literary trends. HaSek's kinship with dadaism has already
been pointed out in scholarly literature of the inter-war
period. In his article on "Dada," the prominent Czech critic
Franti3ek X. Salda compared HaSek to Jacques Vaché, whom he
described as "the French pendant to our HaSek: wild humour
was to him an instrument for denying the world and life."22
Today, HaSek's dadaism is of general interest to the

reading public and HaSek is perceived by lite(?ry critics as

a modern European writer.23
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of Prime Minister Alexander Bach's era in 1858,
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of the same war experience which incited dadaism in Europe.
Radko Pytlik goes even further, claiming that HaSek's tem~
perament and his revolt against literary and behavioural
conventions were precursory of Tzara's dadaism. He concludes
that Ha3ek was underestimated before the First World War
because he was ahead of his time, -and society was not yet
ready to accept him (Pytlfk, Ioulavé house, p. 236; Frynta,
M)’ p- 1“. .




CHAPTER I —
THE LITERARY pgANKSTER‘

HaSek's first stories and his later short travel
stories (pov{dkyvy z cest) were all based on his encounters
while wandering across the Slovak (then Hungarian) counéry-
side or other foreign parts of central and southern Europe
during the years 1901-1905. His early stories were all apo-
litical and written in the style of a traditional Czech
realistic village story. Ha¥ek's interest in the ordinary
country folk was a typical characteristic of that pre-war
generation which sought, in the peasantry, a relief from
bourgeois conventions. HaSek and his contemporaries admired
Reinkultur of Slovakia and urged a "return to nature."

HaSek's approach to country folk differed in signifi-
cant ways from that of his colleagues. Ha3ek neither
indulged in exotic descriptions of the countryside nor
searched for ethnographic peculiarities to be studied, as
was fashionable at the turn of the century. He was
impressed by the way the country folk looked at life, ‘
particularly their views and methods of treating inJjustices.
It was these impressions that led.Hafek to unveil a new
type of rural hero, the folk rogue (lidovy chytrak),
whose down-to-earth philosophy and instinct to survive
was later immortalized in §xgjk.2
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The folk rogue was not a simpleton, rather he was a
complex character displaying several dimensions. - Out of

many versions of the rogue created by Ha§ek, here are three

characters presented--Gulaj (Fisherman Gulaj), Babdm (Babam's
Archaeological Efforts), and Jo%ka Savand (From the 0ld Peni-
tentiary in Ilava--in order to illustrate the varying com-
plexities of Ha3ek's folk rogue.

In Fisherman Gulai (RybdF Gulaj, 1902), the instinctive
thinking of the rogue in order to survive is exemplified:

) Some of his [Gulaj's] principles were completely.

approved by the village. One of his maxims was that the

Lord created nature and that only He could decide about

it, Everybody is responsible for his deeds only to God.

He put this religious philosophy.into praetice when

poaching in his master's forest.3
Gulaj is a thief who helps his fellow villagers at the
expense of his master; his criminality, his thieving is min-
imized--if not counterbalanced--by the performance of an act
which aids the community.

Quite the contrary can be said about Babam--a harsh,
egotistical and anti-social character from the story Bﬁhémlﬁ
Archaeological Efforts (Babamovy archeologicke snahy, 1920)
who treats everybody with malicious contempt. He steals
sheep from the local villagers and supplies Profesor Félva,
an archaeologist, with "ancient ceramics™ bought from the
viilage store. His own freedom is however sacrosanct, and
anyone, such as the hermit, who attempts to impose a limit
upon Babam meets with violence. In the case of the hermit,

p
the violence was fatal: /
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At that time a hermit settled down on Negrovec.
When wandering Babam came to the hermit's mountain and
was advised by him to abandon his nomadic 1life, Babanm
hit him on the head with an ax Jjust a little bit. When
he realized that the hermit did not survive it he buried
him very piouslx and made a big wooden cross over the

hermit®s grave.

HaSek does not dwell on Babam's lack of moral values and

indicates that Babam's criminality was simply his giving

into temptation, impulse, and greed.

Another story which shows HaSek's interest in the

criminal mind is From the 0ld Penitentiarv in Ilava (Ze staré

trestnice v Ilav&, 1915). The main character, JoZka Savanu,

.1s a social outcast and highway robber serving term in

prison for his criminal activities, Contrary to Babam, JoZka

emerges as a likeable individual, capable of reform. The

extraordinary feature of JoZika's story is the manner in which

Hadek depicts how life in a penitentiary can bde impﬁoved by

cooperation between prison officials and inmates ,who, to a

certain degree, respect each other and make ‘the best out of

their situation, By trahsforming the criminal-murderer

(Jozka) into a kind old man, HaSek succeeded in bringing his

story to a meaningful ending and in the process created an

excellent literary piece. The reformed JoZka, stands in

sharp contrast to Babdm, the nihilist, who

'S
lives his life-

style at the expense of others, without regard for others,

and without conscience,
Ilava 1is also interesting_because of
acter--the political prisoner Bérényi. As

with this type of intellectual, due to his

another char-
HaSek was familiar

association with
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anarchists, one would expect him to develop Bérényi as a
positive revolutionary character. However, this is not the
case because Bérényi is ridiculed in the story and described
as an agitated freedom fighter whose incessant discussions ,
about liberty leave other inmates (all sentenced for life)
on the verge of exasperation and whose unbending behaviour
1sﬂbased on 1deological principles far removed from the
reality of life.

Neither the three main characters above, nor their
stories, are overly concerned with the issue of social injus-
tice. Only Gulaj realizes that nature was created for all,
and by stealing he repossesses what was taken from him. Yet
this is a subject which HaSek often discusses in his village
stories. In the story Above Lake Balaton (Nad jezerem
blatenskym, 1952)5 Hafek sympathizes again with the rebel-
criminal, in this case a gypsy, Burga, who was found shot to
death on the ;roperty of a rich landownetr, Boll. Boll faces
an inquiry about the incident, but the situation for him
rapidqly improves once the judge Béla tastes wine from Boll's
vineyards. As a connoisseur, the judge can appreciate the
excell&pt quality of the drink; and when he learns that the
theft qﬁ%ﬁhe oldest and best wine caused the death of the
8¥PSY, he?aérees completely with the punitive action of

N
Boll, thus closing the inquiry as an accident. /.
In this story of poignant social crifficism HasSek does

not question that the gypsy was a thief (criminal)--this was

a fact of life: but the solution of having a rich man
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punish the poor one by taking away his life and not suffer
any consequences is remarkably depicted. v

All the characters (Gulaj, JoZka, Babam, Burga), and
the stories from which they are taken, reveal the diversity
of Hadek's writing, as well as his interest in the country
people whom he depicts realistically. HaSek's folk rogue is
a multifaceted character, not always presented in a positive
1iéh€, but possessed of various virtues and evils which
reflect the soclety from which they spring. Hasek discovered
and developed this particular hero: a type which, in the
view of the Czech Marxist scholar Radko Pytl{k, the school
of Czech realiptic literature overlooked.6 Although Pitlfk's
point is valid, there is an explanation why the Czech realist
writers did not notice the folk rogue. The majority of
HaSek's travel storie; are located in Slovakia, Hungary, or
the Balkan countries, where traditionally the rich land-
owners and the poor peasants represented the extréhes of the
social system, very different from the one-clasg bourgeois
soclety of the Czech lands. The Czech realists can be
criticized for not noticing the rogue among the Czech
peasantry, but it is understandable that the ch;racter with
criminal inclinations was not to be "typified™ by them as
representative of the Czech peasant. Only when HaSek trans-
posed the rogue into a bourgeois city dweller called svejk
could @he Qzech public identify with the character, which
became very popular. Hadek himself wrote a delighiful story

about his maternal gréndfather JareS, in Stories from the



Naterballiff's Watchtower at Eﬁiiﬁﬁ.(ﬂistor%y z razické
basty, 1908), whom he presents as a reliable, kind, consci-
entious, and uncorruptible member of the community, affirming
the notion of the realistic writers of the period that the
(Czech peasant is a cornerstope of the Czech nation.

However, from the Marxist point of’ view, the folk rogue
is presented as a hero who helps "to regenerate human dig-
nity"™ and raise "the oppressed self-consciousness of the human
masses."! This assumption may be valid in the case of Gula]j
but 1is not correct in the case of Babdm, whose actions (bJ;-
glary, robbery, brigandage, and murder) arg Justified as
individual rebellion against "the powerful."8 The immor-
ality of the murder and Babam's exploitation of the villag-
ers (who actually represent 'the masses) as well as Fdlva
(who was a member of the boqrgeois class and thus sﬁould be
the exploiter) are overlooked. There is no exploration into
Babam's lack of moral values or into ﬁnhappiness inflicéed
upon the society by his deeds. Ha¥ek's clues that Babam's
criminality was not a result of the society in which he
lived, but a product of human nature giviqg into temptation
and greed, are not considered by the Marxist scholars.

' For ideological reasons, critics differ in their

opinions on lIlava. Because B€rényi and his revolutionary
message about freedom are sgtirized(dﬁfzgzggzbry, llava is
Judged from the HarxiZt point of view as a literary piece
which "contains strong and weak points of HasSek's opinions

before the war and before his ideological maturing in the
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L}
Red Army."9 However, the Qgerican scholar of Czech descent

and anlegthority on Czech literature Milada Soudkova acclaims
the st;ry for its literary value and observes that "if there
had been a contest for the best short story of the year 1915,
Hagekfs 'Ze %taré trestnice v Ilavé€' would have been the
winner .10

Although HaSek's class-consciousness is non-existent,
he never sided with the wealthy nor governing classes in his
short travel stories. Above Lake Balaton is a literary
piecg created by a socially committed wfiter. Most crities
agree on the importance of the story, but Milada Soudkova
goes even further when she compares t@e modernity in HaSek's
treatment of social injustice to the wrifing of Albert
Camusy 1)

From its very beginnings, HasSek's folk rogue ﬁas a
rebel-criminal, and.‘he remained so‘later‘when HaSek tf%ns-
posed him into the city, which became HaSek's main source
of 1nspgration. After his wande;ing experiences HaSek
bec;me interested in anarchism, the working class, and the

urban poor. )
At this point, HaSek rebelled not 6nly against the
realistic tradition of his previous work but also against

the modern trends of the period. He developed a "barbarich

~N
style which, in its primitiveness, reflected HaSek's:asso-
o
ciation with the non-literary branch of the _anarchist move-

ment, His anti-literary stance (peljterdrnost) was and is

viewed as a revolt against the "ofﬂiciaf" literature and its

-
o

. R .

“
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aesthetic values. 2 Neumann, Té&snohl{dek, and other

adherents of: sophisticatec; literary anarchism were critical

v of.Haéek's work, particularly his crude style.'3 Hadek
further annoyed socially conscious writers by his censorious

\aﬂ'ﬁ:ude towards the so-called "social" literature (intended
for the eﬁ}lightenment of the working masses) published by the
social democratic newspa:)ers. It has to be pointed out that
many members of the Czech intelligentsia were devoted to the
proletarian cause and were seriously engaged in it. But
Hadek accused this literary grou;}’of lacking revolutior;ary
goals and being overburdened by sentimentality,

Yet, closer investigation of his own articles of this
period reveals the very same ,ﬁl'féf‘iciencies which he criti-~_,
cized in others. A typical example cgn"be found in Qur House
(Nas diim, 1904) wherein the narrator and the exponent of the
social message, I;ojsz, a lit/tle boy, makes comments which

4

arouse sentimental emotions towards the proletariat, How-
- N
ever, the message i1s marred by his propagandistic exclamation

about intimidating the rich when he reaches adulthood:

Now I can scare the sparrows—-damn it all! When I
grow up, you better believe me that I will scare people!
And alive! When I look at coughing mammy, and all of

¢ us--1it seems to me that the old mason from the attic was
right. And why should people be afraid of such ggars
like us, if they did not have bad consciences? And so
I feel like dq&ng more than Just scaring them, but well, .
we shall seel , £

‘The story is as sentimental as the lacrymose social prose of
tr}'at period, and the ending is naive because the revolution,

as arule, does not necessarily bring about a qiick social

~ ’
\~
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improvement. By the time Lojz{k becomes an adult, social
changes can be introduced by parliamentary proc:§§’(as was
the actual case). 'If the lawful way was too slow for HaSek
the anarchist, his own suggestion does not prove to be the
most expeditious, reither.

It is precisely for the revolutionary hint that HaSek
is praised by the Soviet critic Elanskij, who considers
Hadek's idea ori;;nal in Czech literature.!? Nevertheless,
HaSek was unable to combine literary qﬁality with the 1ideo-
logical demands of anarchism, because his literary contri-
butions aof this period are Jﬁqged far below his short travel

stories.16

It is also interesting to note that there are
not magy stories of Ha3ek which deal directly with the work-
i§% class, except the ones published during his anarchist
periéds (1904, 1906-1907), and the revolutionary hint about
Lojz{k's future seems to represent the acme of Ha3ek's revo;
lutionary ideas before the war. HaSek's literary apnarchism
was of short duration and he did not create a lasting prole-
tarian character nor did he develop a revolutionary hero
similar to his folk rogue.

However, Ha3ek's interest in the urban poor and the
lumpen-proletariit proved to be durable. He was particu-
larly kéen on exploring their criminal character analogously
with his poy{dky z cest. With ns ideological seruple in
thi; regar&, HaSek was capable of b@ing detached and creating

,either a story in which he sides with éhédpoor (especially

criminals) or a story in which he subjects them to ridicule.
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In The Expedition of Seiba the Ihief (Vyprava zlodéje
§ejby, 1913) the hero-criminal waits in a building in order
to steal whatever he can from the attic during the night,
His expedition ends up badly because he is unexpectedly
attacked and beaten by two angry wives, waiting for their
drunken husbands (both were court officials whom §ejba knew
only too well from his trial). §ejba hurriedly leavesn
happy to be free, although his shoes and "instruments" were
taken from him during the unpleasant encounter, Thus he is
now pgorer than he was before.

' In this story HasSek once again does not question the
morality of a criminal act, ‘§ejba is portrayed as a luck-
less, comic thief who is considered a criminal in the eyes
of the law, but in essence he thaves as a hard-working man--
first he drinks his bottle of rum, then he turns to a prayer
hoping to do a good job sSo he can pay the bills from his
profit.

Money and the poor are also the main idea of Idvll
from the Almshouse in ZiZkov (Idyla z chudobince na ZiZkov&,
1913). In this story Ha3ek describes the greed of a group
of poor women. During the administré{;on of extreme unction,
Father Toman gave money to grandmother Pintova, who splurged
the money on good food and hard liquor and consequently
imprgxed her health. Thereupon, other women, in hope of
receiving a similar sum, claim they are dying. Eventually,
the situation gets out of hand and the city council decrees:

At the insistence of the chaplains it has decreed that
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the old women should be prohibited from dying on their
own initiative, It has further laid down that extreme
unctioh will in future always be administered in the
almshouse once a month, and to all of them at one go.
g:aa re?ylt the grandmothers' takings are now extremely
2 gre.,
The old women are not depicted kindly; they bicker over
whose turn it 1is to die first. And Ha3ek closes the story
in 2 manner typical of his writings (death, lunacy, suicide):
"Mrs Vankova hanged herself’a_fortnight ago, because the
illustrious town council of ZiZkov would not give her per-
mission to die."18

These two stories show HaSek as a writer who has
little sympathy for his characters from an ideological point
of view, His primary concern was a good story, and in order
to achieve this goal he was capable of satirizing the poor
and the criminals as well as ridicﬁling the rich.

It can be concluded that HaSek was interested in the
vworking class, but his interest was temporary. He rebelled
against the established relations betueen'workers and the
intelligentsia and considered the program of socially con-
scious writers ineffective. Yet his own revolutionary mes-
sage was inadequate and his writing8 about the working
class lacked consistency. %}though the Marxist scholars put
great emphasis on HaSek's pﬁoletarian writings, it is to be
noted that he published about fifty articles in the anar-
chist newspapers, which is a disproportionately small number

considering Hafek's literary output of twelve hundred

stories during his lifetime. It is true that HaSek pub-
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lished in other newspapers (Qur House appeared for instance
in Ndrodpn{ listy), but a higher number of proletarian writ-
ings does not alter radically the over-all picture: HaSek
did not become a champion of the working class and he never
developed a proletarian character,
Elanskij notices the absence of the proletarian themes

in HaSek's work and offers this explanation:

Yet the main subjects of HaSek's satirical portrayal

were not the positive forces of contemporary society--

the proletariat and its allies--but the consquative,

reactionary pillars of the capitalist system.
While it is true that HaSek did satirize the "pillars" of
the capitalist system (bourgeoisie, aristocracy, church), it
is also valid that he satirized those who sympathized with
the working class--the Czech intelligentsia and the urban
poor. .
There are several possible explanations why HaSek did
not satirize workers. First, HaSek was an anarchist, an
anti-authoritarian, and because the proletariat was not in
power, he was not threatened by this class and had no need
for satirizing it. Secondly, although he often published in
journals for the workers, they did not pass judgement on his
writings as the intellectuals did, Thirdly, HaSek's upbring-
ing was thoroughly bourgeois and the proletarian milieu was
not really congenial to his nature; otherwisé his sojourn
among the miners in northern Bohemia would have lasted

longer than four weeks, His interest in the proletariat was

only temporary and his gift as a literary artist lay in
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depicting underworld criminals, bohemian Prague, the bour-
geosie, and the establishment. He was far better equipped
to create stories about social groups other than the pro-
letariat. Thus, it seems more probable that the absence of
proletarian themes in his writings is due to his lack of
inspiration, which otherwise was abundant where other clas-
ses vere concerned.,

If HaSek proved to be incapable of satirizing the
working class successfully, the opposite is true about the
Czech and German middle class which was a primary target of
his social satire. HaSek was pitiless in his criticism of
the bourgeoisie which, at the turn of the century, consisted
mainly of officials, teachers, shopkeepers, small business-
men, politicians, and artists. He laughed at their way of
life, their values, ideals, and aspirations and accused them
of hypocerisy. As an anarchist he propagated the usefulness
of literature and its accessibility to the masses. Hence,
his rejection of the epigons of fin-de-siécle literary trends
and his rebellion against the incomprehensible phraseology
of modern poetry. He ridiculed his literary contemporaries
in About Poets (0 basnfcich, 1907) because they wrote sad
poems about human existence while they themselves enjoyed all
the available pleasures of life. To him, modern poetry was
artificial and the modern poets were hypocrites.

HaSek also ridiculed the intelligentsia in general and

teachers or professionals in particular. For the sharp

satire contained in Ihe Commercial Academy (Obchodn{
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akademie, 1909), HaSek faced a libel suit which forced him
to retract his statements and publicly apologize to the direc-
tor of the school, ReZdbek. In the story, the director's
name is Jerabek and HaSek mocks his sense of self-importance:
Although he knows he is a government counsellor and
understands the full significance of this title, yet
none the less he condescends occasionally to talk even
to the junior teachers. Of course he shouts at them
from time to time, but again there's nothing wrong in
that, because he is rector, government counsellor etc.
etc. . . . He obtained the title for his merits, his
pedagogical and literary activity and his knowledge of
twelve languages. But because twelve languages is a
large number, it occasionally happens that he forgs&s
that there 1s a certain language he does not know.
Similarly, HaSek ridiculed scholars, especially those
German experts whose knowledge was used to further German
nationalism. In From the Times of the Census (Z doby séftan{
liddc 1911) HaSek depicted one of the worst problems of that
period--illegal pressure on the Czech population in the so-
called "mixed" regions, where Czechs and Germans lived side
by side but became bitter enemies during the election year
as the Germans tried to hold on to power. In order to
L .
retain their majority, the Germans used illegal means to
obtain the votes. In the story Hradéansky's claim of Czech
nationality led him to a court appearance, wherein professor
Habensdorfer, an expert on linguistics, explains phat
Hradcéansky is of German origin because his name is really
derived from an old German word Gradschin. On the basis of
professor Habensdorfer's testimony, "the German regenade"

Hraddansky is sentenced to three weeks of imprisonment for

deception of the court, although to every Czech it 1is clear
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that his name was derived from Hradfany (Prague Castle).
Along with ridiculing German nationalism, Ha3ek also
rejected the exaggerated national feeling of his compatriots,
the pride of Czechs in their history. In the story The-
Iraitor to the Fatherland at Chotébof (Zrddce ndroda v
Chotéborfi, 1912), he narrated an incident which had happened
to a participant at a mass-meeting, whom everybody avoided
because:
The man bgtrayed the whole Czech nation and his name 1is
Jan Pavlfcek, farmer from Sviny. The history of his
betrayal is captivating and is dated from the time when
the revived Czech nation organized great demonstraté?ns
and those mass-meetings in the year of sixty-eight.
Jan Pavl{cdek joins the procession of carriages but, due to
his indulgence in good food and excessive beer drinking, 1is
forced to find quickly a convenient place to relieve himself,.
When he finds a big tree, he fails to notice a sign which
ought to remind any good Czech of his extraordinary past:
"Under this oak Zifka rested on the march to Pribyslav.m
Thus Pavl{lek betrayed the Czech nation--to soil such a ven-
erated place is inexcusable if one respects properly the
Hussite tradition.
g Ha§ek, who despised the false admiration of historical
tradition, was also irritated by the hypocritical behaviour
of contemporary society. As Vostokova observes:
. . . HaSek the humorist displayed an extraordinary
ingenuity: the skill of using everyday themes in order
to criticize sharply the middle class, The stories give
-a true satirical group portrayal of Prague and the pro-
vincial bourgeoisie with its low interests, shallow

greedy ﬁalculations, cheap vanity, and banal philistine
wisdom.
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Hypocrisy prevalent in the society of Austria-Hungary pro-
vided HaSek with an inextinguishible source of inspiration,
and the Czech (and German) middle class never disappointed
him in this respect. He baSed his humorous stories
(bumoresky) on this vice, knowing that they would be a
success, To disparage the bourgeois morality was a priority
for him as a satirist and as a rebelling member of that par-
ticular class. In the story The Consecration of the Flag of
the Catholic Club (Svécen{ praporu katolického spolku, 1910)
HaSek mocks the double standard of the contemporary morality:
The privilege of embroidering the flag led to disputes
between the maidens of the club. Only an innocent mai-
den is allowed to do embroidery, but because at the age
when the girls are still innocent they have not yet
learnéd how to embroider, there was great argument.
Finally it was decided that the work should be done by
the sisters Frybert, and they embroidered the flag hon-
ourably, although evil tongues alleged that the younger
sister hag to hurry a great deal to have the flag ready
in time.
In addition to presenting morality as one of his favorite
themes, HaSek also attacked further in the story an impor-
tant group of Austro-Hungarian society--the church,

Ha3ek's anti-establishment satire consists of articles
ridiculing the army, the administration, and the secret
police, but the Catholic Church was the institution most
frequently and fiercely attacked by him. However, anti-
clericalism was not a trend which originated with the anar-
chists. It existed throughout the nineteenth century in
the Czech lands and was supported especially by the intel-

ligentsia, because the higher clerical hierarchy was con-
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sidered by the Czechs as an anti-Czech, pro-dynastic force,
faithful to the monarchy.zu The church supervised the edu-
cational system and exercized great influence on governmen-
tal and public affairs, which consequently alienated the
Czechs., This estrangement worsened with time--while the
older generation was anti-clerical but religious (ag was for
instance Tomas G. Hasaryk), the pre-war generation of HaSek
openly professed atheism and considered the church as the
most reactionary part of the Habsburg establishment.

Thus HaSek's rebellion against the church was an atti-
tude shared by many of his literary contemporaries. He felt
free to criticize and mock Catholic dogma, church-goers,
missionaries (who frequently end up by being eaten by smart
cannibals), priests (usually depicted as hard-dripking, fat,
lazy and lustful individuals), and catechists (always mean
and spiteful men, believing in harsh corporal punishment).

Being a nihilist and an anarchist, HaSek attacked the
church from this position, keenly observing the discrepan-
cles between proclaimed religious ideals and reaIfty.'iln
the story At the Divinity Lesson (V hodiné niaboZenstv{,
1914) HaSek depicts how pupils in school were punished for
not knowing the catechism:

The only thing that the children of Koroupov knew about
religion was that dear God in his unending goodness
created the birch. And after the birch the catechist
Horddek. Both these things were complementary. . . . -
The children soon discovered that religious ideas were
to be found not in the catechism Bgt in that part of
their breeches which they sat on.

Hadek aiways described the catechists in the same vein.
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Similarly, the stories about the priests and the monks are
very repetitious, thematically speaking. It seems that even
though HaSek was justified in criticizing the church, his
views have to be regarded as one-sided and his criticism
cannot be generalized because he never attempted to pene-
trate the philosophy of Christianity or its spiritual aspect
in a serious way.26 ‘

Besides writing many highly exaggerated stories about
the church, HaSek succeeded in unveiling a true-to-1life
clerical character: that of an army chaplain, which he:would
later develop and immortalize in his novel., Before the war,
the army ch%plain character appeared in the first cycle of
short stories about §vejk, which was published in 1911, 1In
one of the stories, The Good Soldier Sveik Provides Wine for
the Mass (Dobry vojdk Svejk obstaravd me3n{ vino), HaSek
noticed the irony in the vocation of the army chaplain who ,
represents simultaneously Christ's pacifist teachings an#
army discipline:

The army vicar apostolic, Koloman Belopotzki, bishop
of Trical, appointed Augustin Kleinschrodt chaplain of
the garrison in Trient. There i3 a great difference
between an ordinary cleric, that is to say a civilian
priest, and an army chaplain. The latter perfectly com-
bines religion with soldiering so that two utterly dis-
tinct castes are compounded together in him and the
difference between the two types of clergy 1s as great as
that between a lieutenant of the dragoons who instructs
at a mi&}tary riding academy and the owner of a riding
school.

If Hadek was critical of the representatives of the church,

his contempt for the army chaplain was doubled, because he °

represented yet another institution of the moParchy--the

\\ - .
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imperial army.

The anti-military writings of HaSek are considered pro-
vocative and courageous (considering the governmental cen-

' sorship), but neither extraordinary nor revolutionary by the
standards of Halek's contemporaries. Anti-militarism was a
common feeling among the Czechs and deeply troubled the
government in Vignna. Even the legally recognized political
Barties (anarchists were viewed as an illegal movement) pur-
sued an anti-military policy because of their sympathies for
Southern Slavs ' and detestation for the imperial army (pat-
terned after the Prussian army, this Austrian institution
retained fhe official German language and was contemptuous
of Slav soldiers). The government, however, immediately
subdued any form of discontent, as in the case of the infam-
ous anti-militarist trials dr young members of the MNational
Socialist Party, at the time of the annexation of Bosnia and
Herzegovina in 1908 and the Balkan war of 1912.

In the atmosphere of the trials, HaSek published his
anti-military writings, but because of censorship he had to
be circumspect when satirizing the army. The pre-war Czech
anti-military literqture depicted soldiers who suffered under

army discipline and military drills, were abused by their

28 However,

superiors and missed their personal freedom.
§vejk was a different character from the very beginning. He
went into the army "with a happy heart™ and by following

orderﬁﬁgf the military succeeded in completely upsetting the

army machinery. When his superiors can no longer cope with

LN
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him they decide to get rid of ﬁim by "superarbjtration”"--by
A

releasing him from the army on grounds of stupidity. All

other soldiers are envious of §vejk, but he wants fo stay:

« « «. "I am going to serve His Imperial Majesty to my
last breath., Here I am and here I stay. When I am a
soldier, I must serve His Imperial Majesty and no one
can chuck me out of the army, not even if the general
himself came, kicked me in the backside and threw me out
of the barracks. I should only come back to him and
say: 'Humbly report, sir, I want to serve His Imperial
Majesty to 8y very last breath and I am returning to the
company.'"2

Here Ha3ek partially parodies the military oath, and in a
similarly mocking manner he ridicules in his satire other
branches of the establishment--the judicial system, the min-

v

istries, and 'the secret police, o

In 0]d Man Janédar (Staredek Jancar, 1908) HaSek even
refers to the-untouchable figure of the Head of State. The
story depicts thb plight of an old crippled beggar, JanEér,
who tries to get himse€Tf into prison because he has no place
to live (except the street) during the winter months. Some
more experienced robbers advise him of an 1nfr$ct}on of thq.
law--a violation of the name of.His Imperial Majesty--for
which the authorities would give no less than a six-month
§entence in jail., Thus Jandar is well taken care of during
the winter--food, lodgings, and medical care included.

In another article written with macabre humour, I9 His
Excellency, Herr von Bilifsky, Minister of Finance, Vienna
(Jeho Excellenci ministru financ{ ryt. Bilinskemu ve V{dni,
1910), Hasek is eager to "help" to ameliorate the desperate

financial situation of the monarchy, and at the same time he
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parodies administrative jargon to perfection:

To His Excellency, Herr von Bilifisky, Minister of
Finance, Vienna, Inspired by patriotic feelings, the
undersigned respectfully takes the liberty of proposing
to the most Honourable Mimistry of, Finance a draft bill
for the introduction of a tax on burials and deaths.

The recent exceptional rise in the number of under-
takers'! establishments has inspired me with the idea of a
means for improving the national finances by instituting
a State monopolization of death. Since people contin-

ually die, the State would be thus assured of a per-
manent annual revenue, which in times of epidemics or
war might regi§6er a gratifying increase according to
circumstances.
This particular fgyillg&gn helps ‘the ffnances of Austria- |
Hungary as §veJk helps to run the army. With the same dis-
respect which he shows for the policy makers in Vienna Ha3ek
also treats the secret police. Thanks to his personal Rnow-

ledge and his writer's imagination, h® is well equipped to

-create a category of characters which, later in SXQAK, would
\

‘become the famous Bretschneider.

In. Persecution of the Party by Government Cirgles
(Perzekuce nove strany vlddn{mi kruhy, 1937) HaSek describes
how Mister Markup, a secret agent, was sent to report on the
activities ®f the Party of Moderate Progress, whose -members
were supposedly anarchists and therefore non:believers and
morally base. ‘Markup is, however, recognized by one of
HaSek's friends and they draw him into their "conspirational™®
conv;rsatien about politics and Czech history. Despite the
fact that Markup asks good questions in order to compromise
the young people, they turn the tables on him by pretending
to be the most loyal subjects of the monarchy:

"Mr. Markup smiled affably: "Don't %ou thipk, gen-
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tlegen, that the Emperok Ferhiqand was an outstanding
mant,

"He certainly was," I gaid solemnly. "A man who
in 1620 could stamp on the neck of the hydra of revolt
was definitely a most honourable man, especially when N
you consider that he belonged to the noble House of
Habsburg."

"Well, but 1look,"™ said Mr. Markup, mafter all he
did have all those Czech lords executed in the 01d
Town Square.”

"Perhaps you regret that, sir?" I shouted savagely.
"Surely it was a mild punishment for rebegls who threw:
the King's Commissioners out of the windOws of the
Royal Castle, deposed their own king, called a for-
eigner to Bohemila and killed in battles more than
20,000 of their own king's troops. And you would
defend such people? Are you a Czech, 3ir? Are you
not ashamed of yourself? I am sure that in a moment
you'll start talking about the Hungarian Revolution
of 1848, praising Kossuth and saying what a fine chap
he was, And that's the blackguard who forged bank
notes and stirred up all the Magyars from the puszta
against the Habsburg dynasty, and, when he should have
been hanged, ran away—--the scoundrel! And now you
calmly come here and begin to defend him, you praise
the Hungarian Revolution and shout, 'Long l}:e the . s

Revolutiont'”

"But genﬁlemen, I assure you I never sald anything
of the kind."

I got up. "These gentlemen here ar§2my witnesses
that you did. Didn't he say so, boys?"

The boys--Hafek's friends-—agree with Ha3ek, accuse Markup

of anti-dynastic opinions (treason), and it is the secret

agent, unable to defend himself, who is led 'away by the

t

police. HaSek here employs the twist for which his satiri-
cal writings are faq?us, when the accused charactef gets out
of trouble ana his adversary entangles himself.

HaSek's anti-establishment satire is well appreciated
by the critics in general, However, the Marxist critics
prefer Ha3ek's anti-religious and anti-milifary writings.

Elanskij claims that the stories about §vejk are great works

of critical realism, not only of Czech but of world liter-
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ature.33 On the other hand, in the view of the British
scholar Robert Pynsent, those stories "written in a primitiv-
ist style . . . are straightforward anti-military satire,n3%

HaSek's pre—warzwork also includes a significant amount
of political satire. Due to his keen sense of observation,
talent for parody, and his journalistic background, he found
the pdlitical scenel of Austria-Hungary highly inspirational.
He not only satirized Austrian policies and policy makers
but also concentrated equally, if not more so, on Czech
politics and public figures., His criticisms of the elec-
toral system, the "beer™ politics of the Czechs, the par-
liamentary bickerings, and political parties were often
penetrating.

He rebelled against what was expected from him as a
political satirist on three accounts: he ridiculed all Czech
political representation in his articles, often attacking
peop.le instead of issues; he used real names of public
figures in fictitious situations, which made him net only
vulnerable to libel suits \but made more enemies than friends
among the politically engaged intelligentsia; and lastly,
HaSek rebelled against the traditionally accepted obligation
of a Czech satirist to take the interest of the Czech nation
seriously. This was not without consequences for HaSek:

He was disappointed in the anarchists, he disliked the
internationalism of the Social Democrats, he mocked the
gradualist policy of Masaryk's Realist Party, and he despised

the compromising attitude of all other political parties.

v
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Although he was involved with the Social Democratic Party
and the National Socialist Party, his association with them
was not out of conviction but the necessity of having a job,
and it did not imply any loyalty on his part. Nevertheless,
it helped him to observe the party apparatus‘from inside,
and HaSek used this knowledge with relish in hig articles.
Other parties were not immune to Ha3ek's attacks
either. The Young Czech Party, with its leader Karel Kramdr
(future Prime Minister of Czechoslovakia), was a frequent
subject of HaSek's acid feuilletons. In the article
Dr Karel Kramdf (1909) HasSek portrays him as an innovative
politician of so-called "positive politics™ on whom the Czech

7/

nation can safely rely in times of need, because Kramar

always leaves for his estates in Crimea (his wife was a
Russian), waiting for the tempesé to pass oyer. Thus, by
doing nothing, he helps Czech voters. Masaryk's Realistic
Party was subjected to similar ridicule. Because the core
of the party was composed of serious Czech scholars, HaSek
could not resist poking fun at "the party of philosophers"
by mocking their assiduous search for answers to contem-
porary problems in which they compile as many sources as
possible to prove their points of view. According to Hasek,
all their "sources" would turn the Sahara desert into a land
of plenty, as he maintains in the article The Realistic or
Bnggpggjixg‘fjmix}(Strana realistickd &111i pokrokovd, 1910).
T T That HaSek would criticize the bourgeois parties of

-

Kramdr or Masaryk is understandgble because of his anarchist

-
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sympathies. Yet these sympathies are not evident when he
attacked the leftist organizations. ‘The Social Democratic
Party and its leader Bohumf{r Smeral (future founder of the
Communist Party) were targets of his satire, and so were the

teachings of Marx.

L

The article It Happened Recently (Nedavno se stalo,
1908) was written in the form of a letter in which Deputy
KanouSek defends himself againsf a recent attack of the
press, which accused him of uncivilized conduct in parlia-
ment. The manner in which KanouSek justifies his behaviour
only accentuates the truth that he is an ignoramus who,
despite being illiterate, embarks on a successful political
;areer simply by following the panty's instructions on ho
to campaign. Three years of prim:iy school makes him a man
of intelligence by the Social Democratic Party's standards,
and he 1s required only to remember that every speech has
to contain lies, bad names, insults, and most imfortantly,
Marx. Marx's teachings seem to be an insurmountable problem,
but Kanou¥ek turns the corner when he realizes that he does
not have to study Marx, Jjust talk about him.

HaSek does not show any sympathy for the proletarian
party, as one wolild expect from him. It is also 1ironical
that he, who rebelled against education, should criticize
anybody for his lack of it. It seems that nihilism and
political cynicism were the most prevalent attitudes in his
political satire, because Hadek Just as unmercifully writes

about the anarchists.
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He wrote a biting satire on §are1 Pelant, eaitor of
the atheist newspaper Yolni pySlenka (Free Thought), which
surpasses the acidity of any of HaSek's articles concerned
with the piety of Catholics. Similarly, the youngest par-
ticipant of the Omladipa trial, the anarchist Ziegloser, is
ridiculed in Ihe Revolutionary Ziegloser (Revoluciondr
Ziegloser, 1924) because he became a proper bourgeois, sel-
ling French cognac. His only revolutionary activity is
whistling La Marsellaise.

The articles presented above show HaSek as a political
satirist who ridiculed all political parties and tried to
discredit them. As a result, he discredited himself and was
considered a man without principles. In addition, many of
his articles can be called nothing but slashing. In The
Czech Maiden of Orleans, Miss Stiss (Ceskd panna orleanskd,
sledna Slssovd, 1925) HaSek did not concentrate on ridiculing
any literary or political, issue, but he maliciously dis-
paraged a female journalist's physical appearance, for which
she was hardly to blame. Despite the facf that HaSek was
able to create a comical story, he was irreéponsible in his
lack of self-censorship. He refused to acknowledge that
political satire required a great deal of tact and sense of
proportion on the part of the writer. \Using the real names
of living people in fictitious situations, as he did {n this
particular piece, was dangerous ground for a satirist.35
Although satirists do not always differentiate between 1libel

and satire, there is an agreement that "lampooning of indi-

-~
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(g

viduals for the malicious pleasure of the thing, . . . is
detestable."36

HaSek did not apply this distinction in practice and
this is the reason why his book The Social and Pelitical

History of the Party of Moderate Progress within the Bounds
of the Law (Socialn{ a politické déjiny strany mirného

pokroku v mezf{ch zdkona, 1964) was not published in his
lifetime nor later during the Masaryk Republic. Although in
the book HaSek iampooned the political climate of Prague
before the war, he included sketches about leading figures
in cultural and political life (Miss Suss--for example),
among them many of his friends or relatives. HaSek's book
is considered original, with many excellent observations
(the story about Mr. Markup is a remarkable satirical piece),
but the problematic issue of libel cannot be discarded. If
HaSek used his privilege as a satirisg,to criticize, then
society had the right to defend itself against his attacks.
HaSek's irresponsibility and disregard for the feelings of
others made it difficult for his contemporaries to appre-
ciate him, Evidently, HaSek wanted it both ways—-as a poli-
tical satirist he used pseudonyms in order to protect him-
self but denied the same right to many people who became the
characters in his literary pieces,

HaSek's rebellious attitude against the behavioural
code of his times also included his lack of understanding of
the role which a political satirist played in Austria-

Hungary. As a member of the Czech minority, he refused to
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see that his flerce attacks on all Czech political repre-
sentation pleased the government in Vienna. 1In Parrott's
view, this is the reason why Halek was not imprisoned more
frequently or harrashed, as was the most outstanding Czech
journalist and satirist Karel Havl{&ek Borovsky.37 Borovsky,
who was sent to exile, remained steadfast in his beliefs
about what it meant to be a Czech and a liberal Jjournalist.
The difference between the two was that of a moral engage-
ment. Hafek, by his 1ndiscrim1nate‘criticizing, helped

those he disliked most--the Habsburg establishment.

However, HaSek's political satire is given special
prominean by the Marxist critics. HaSek's use of real
names is justified as a Mrealistic portrayal of the times"38
and his irresponsibility is not questioned. HaSek's rejec-
tion of political parties is viewed as a correct one because
the political program of the parties at that time did not
follow scientific socialism.39 Thus HaSek's political
immaturity is not even considered.

Yet from HaSek's record one can assume that if the
proper revolutionary organization had existed before the
war, HaSek would not have granted it any immunity against
his attacks, Hg had no revolutionary philosophy of his own
which would have echanged the system, and his position was
that of total opposition to everything. He rebelled against
the established political parties as well as the newly
organized ones. His answer to the political problems was to

establish the Party of Moderate Progress. It was an excel-
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lent farce, but for all practical purposes impossible to
apply in real life.
To summarize, HaSek has to be judged before the war as

a rebel, not a revolui:,ionar'y.u0

He sympathized with crim-
inals and Fhose powerless against authority. He also sided
with the rural and urban poor, yet was capable of satirizing
them just as effectively. It is easier to conclude that he
never sympathized with the rich. This makes him a socially
conscious writer, but certainly not a class-conscious one.
His, class-consciousness 1s debatable because the proletarian
themes do not figure prominently in his writings. Moreover,
some of Ha3ek's best stories are the ones where HaSek's
class-consciousness is clearly erratic (Jlava). His por-
trayal of the rural poor in his povi{dky z cest (which are by
some critics considered the cream of HaSek's stories) is
more moving than his articles about the proletariat with
thelr utopian messages. In his pre-war literary career
HaSek did not develop a revolutionary character with a pro-
letarian background. The most original contribution to
Czech literature is Ha%ek's folk rogue (rebel-criminal).
HaSek rebelled against all authority, secular or reli-
gious. As his initially idealistic anarchism changed into
nihilist scepticism, he criticized all existing institutions
(educational system, church, army, government and its
branches, all political representation) as being useless,

However, he himself never offered a solution to any contem-

porary problem nor helped to find an alternative to change

¢
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the status quo. His political unrealiability caused him not
to be taken seriously and his perpetual opposition dis-
credited him. Because HaSek saw nothing good in society and
rejected it, one can identify him as a "misanthropic"
satirist.u1
HaSek's rebellion agalnst bourgeois conventions is
full of contradictions. He rejected the values and princi-
ples of the class he belonged to (by birth, upbringing, and
profession), yet remained, in essence, a bourgeois. He
looked down on education while he himself had finished the
Commercial Academy and criticized others for the lack of 1t,.
He ridiculed morality or the lack of it in bourgeois house-
holds, yet his own marital life was far from exemplary. His
attacks on the church were legendary; however, he himself
had a church wedding and never divorced his first wife.
Névertheless, HaSek saw the contradictions in himself,
the absurdities of the monarchial system and, most of all, ”
the hypocrisy of society. He was an intuitive writer who
never judged the world from an academic position but recorded
how he felt about his milieu.
Albert Camus, in his book The Rebel, examined the
society of HaSek's time;
The bourgeoisie succeeded in reigning during the entire
nineteenth century only by referring itself to abstract
principles. Less worthy than Saint-Just, it simply made
use of this frame of reference as an alibi, while
employing, on all occasions, the opposite values., By
its essential corruption and disheartening hypocrisy, it

helped to discredit, for good and,K all, the principles it

proclaimed. 'Its culpability in this regard is in.finit,e.“2

J



This was the bourgeois world which HaSek so despised and
.rebelled against, yet it was his tragedy that he could not
live without it and was part of it."3
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CHAPTER II

THE CZECH LEGIONARY AND THE RED COMMISSAR

P '

Hasek's political philosophy. changed drastically as
he witnessed the war “and the revolutionary events in Russia
between 1915 and 1920, He became a fervent® Czech nation-
alist-—-at first supporting the tsarophile wing of the Czech

community, the Kiev League, and later, after the February

Revolution, -he backed the republican program of T. G. Masaryk.

Thrpﬁgh his journalistic work, Hasek helped to establish the
Czechoslovak revolutionary army (called the Legion)--a
vitél organization if Czthoslovakia was to come into
existence. Afte} the October Revolution, he rebelled
against the leadershig,of the Legion and joined the
Boisheviks.

While HaSek's rebellion against the Legion was (and
still is) considered treasonab}e by Czech nationalists, his
decision is praised .by Marxist critics. Because tpe role
of the Czechoslovak Legion in Soviet history 1is perceived
differently by West European historians and by §o§iet
spholar%, HaSek's action is therefore also a source of dis-
pute. rHowever, despite the differences, all critics recog-
nize that HaSek's sojourn in Ruséﬁa proved to be~an extremely

-

important one, because Sveik (although written after HaSek's

’
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,return to Czechoslovakia) was inspifed by this experience,
How the events in Russia affected HaSek as a writer is fit-
tingly assessed by Robert Pynsent, who wrote:

The Russian period, when Ha3ek attacks others for thalt
lack of seriousness which had hitherto been the hall-
mark of his own life, acted as a catalyst. It turned
the literary prankster into a major novelist.
Ha3ek's transformation from the pre-war bohemian
nihilist into a serious, dedicated journalist fighting for

the nationalist cause occurred in 1916 when HaSek joined

v
v

Pruzina, the Russian Orthodox Church, and the tsarophile
circle of Czech settlers iiving in Kiev. Describing his
first encounter with HaSek in Russia, the Czech writer
Frantiéek Langer was surprised to see the former bohemian
making patriotic speeches while ‘'recruiting among the Czech
prisoners of war. Langer did not expect a patriotic out-
burst from a person such as Hasek, who despised any form of
patriotism before the war,

The Czech Marxist literary higtorian Radko Pytlik com-
pares HaSek of this period to the Czech natidnal revival-
ists of the nineteegth century, because he worked for the'
national cause -with enthusiasm. At the same time he criti-
cized HaSek for éxaggerated slavophilism, for "suppressing
his journalistic instinct,™ and for "submission to the poli-
tical leadership.™ In his view, Hagek's lack of pre-war |
"analytical scepticism" caused his propagandigtic work to-be
full of "pathetical slogans and phrases from . . . the

arsenal of patriotic polities." The fact that HaSek asso-
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ciated himself with the pro-tsarist group of the Czech com-
munity is expla¥ned by{}@gke Pyt1{k and Jdaroslav KriZek as a
form of compromise on HaSek's part in order to accelerate
the military action against Austria-Hungary. According to
the two critics, Ha3ek hated Franz Joseph's rule to such a
degree that he wanted to fight against the monarchy as soon
as possible, Be;ause the establishment of a Czech army
depended solely on the tsarist government, the only group
which could achieve this was thé Kiev League, which was on
good terms with the Russian government. %or this reason,
HaSek accepted Russian citizenship and converted to Orthodox
Christianity.3 )

HaSek's writings, created between the summer of 1916

and the spring of 1917, clearly indicate his pro-tsarist

" leanings. Ip the article What We Owe Lo .the Bgﬁglgh Czechs

(C{m jsme povinni ruskym Cechim, September 19&6) HaSek
explains the prominent&role of the Czech settlérs in Russia
in organizing'the Czech voluntary army ngiing, and he
expresses g}atituderfor what they did to alleviate the pre-
dicament of the Czech prisoners of war:

Those- Czechs who came to Russia in whole battalions as
prisoners of war felt helpless when the war broke out. . .
We threw away our arms but did nothing else. . . .

It was the Russian Czechs who had presented tgq the
involuntary emigrants a new vision of the political
struggle. . . . .

« «'+ No one can deny that 'the foremost idea of the
Rusgsian Czechs was to organize armed resistance against
Austria. . . . ‘

. « « Who founded the Czech army? Who informed the

tsar about our aspirations for independence? Who supported
financially our movement in its beginnings? Russian Czechs

And history will record justly what we owe to them. .
N

)}
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Hasek's articles of this period reveal a feeling of
appreciation for the contributions of others, especéally
those of politicians. This is in contrast to the negative
attitude of his pre-war work. HaSek was not only thankful
to the slavophile and tsarophile Kiev League for the help
offered to Czech soldiers but also enthusiastic about its
political aspirations. In the article A Ruler Who Seats
Himself on Czech Bavopnets (Panovn{k, ktery se posad{ na
deské bajonety, November 1916), HaSek makes a statement which
seems incongruous in the light of his pre-war anarchism:

We don't want to have a Habsburg on the Czech throne,

We made the revolution in order to overthrow the Habsburg

dynasty and call to the throge a member of the Freat

Sla\i family of the Romanovs. ' Q
Although it appeargﬂincomprehéhsible that HaSek would try to
replace one, often satirized, dynasty by another one, this
view was shared by many members of the Kiev League. How-
ever, the majority of the prisoners of war opposed the con-
servative policies ff the Czech settlers and found the
Petrograd liberal organization more congenial, This was
despite the fact that tke Russian ;ovérnment supported only
tﬁe Kiev League,

HaSek tried to persuade the former Austrian soldiers

of Czech nationality who were living in the prison camps to

, jJoin Yruzina, but his task was difficult. A typical example

of HasSek's propagandist efforts is The Fortunes of Mr, Hurt
(Osudy pana Hurta, July 1916) wherein HaSek chides a prisoner

of war for refusing to join the new-army. Rather than fight,

r [
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Mr. Hurt chose to grow fat and remain inactive in the prison
camp. In his indignation, HaSek refused to acknowledge the
serious obstacles which the Czech soldiers faced: they were
asked to fight for the state which did not yet exist; they
were considered traitors by the Austrians (and Germans) and
consequently hanged if caught participating in action
agalnst the Central Powers; there were reprisals against
their families at home; moreover, many soldiers did not
envisage a lucrative future under the tsar, whom they dis-
trusted and thought undemocratiec. The fact that the number
of volunteers increased noticeably after the February Revo-
lution proves that the tsarist government was the main

deterrent, not the indifference of the Czech soldiers to the

fate of their nation, g\h\;;;>
HaSek himself did not face the abd dilemmas because

he.haJ‘joined the tsarophile wing readily and his anti-
Habsburg stand was only intensified when he was charged

with treason in absentia for insulting tpé emperor in The
Story of the Portrait of Franz Joseph I (Povidka o obrazu
c{sarfe Frantiska Josefa I, July 1916).% However, there are
indications that Hadek was aware of the problems which the
prison;rs of war encountered. In the story Ipn the Tracks of
the State Police in Prague (Po stopdch statni policie v
Praze, August 1916) he deals with infiltration of secret
agents among the prisoners of war, This story portrays the

shady character of a secret police agent, Alexander MaSek,

whom HaSek knew from his anarchist days. At that time Masek
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was commissioned to penetrate the anarchist movement and
neutralize its activities during the emperor's visit to

Prague. The story stresses the unbridgeable differences
between the Crown and the Czech nation:

It was at the time when the Emperor Franz Joseph I
was supposed to arrive in Prague in order to knoc¢ck on
the foundation stone of some bridge. When it came to
the Czech question, the o0ld monarch specialized exclu-
sively in bridges. He arrived, knocked on the stone and
remarked: "It is interesting that this bridge leads from
one side to another,™ and added: "I am glad that you are
Czechs."” After such a visit the whole nation was always
under the %mpression that this o0ld gentleman was
sclerotic.

Besides his ironic treatment of the emperor's interest in
the Czech problem, HaSek ridicules Franz Joseph's attempt to
speak in Czech by having him mispronounced the word égﬁi
(Czechs) and té€5{ (glad). HaSek then depicts MaSek's acti-
vittes among the anarchists before the war. Although the
police spread the news that Mafek had died, Ha3ek ends the
story by explaining that the police agent MaSek is alive and
well, living in Russia, "interested in the Czech problem,"
that is, informing on the Czechs to the Austrian authorities.
The real Ma3ek was indeed sent™to Russia by police, pre-
tending to be a prisoner of war, but thanks to HaSek's tes-
timony his identity was revealed. He was shot by the
legionaries for treason in 1918.

In addition to recurrent themes on the subject of the
reluctance of many Czechs to join the revolutionary army and

the sharp anti-Habsburg articles, HaSek wrote political com-

mentaries in which ﬁe braised those who were already part of
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this military force, .In his Letters from the Front (Dopisy
z fronty, September and October 1916) he commented proudly
on the military exploits of the Czech soldiers against
Austria-Hungary, called them fin; lads (pasi hodi), compii-
mented them on their know-how and their resourcefulness when
facing difficulties, and praised their friendly attitude
toward local people. None of his pre-war anti-militarism
penetrates his articles nor does he ridicule the army during
the war,. .

Yet one would expect, on the basis of HaSek's pre-war
work, also to find articles disparaging the Orthodox Church,
but there is no evidence of:.such writings. HaSek rarely

g¢touched upon the chureh, and if he did, it was usually the
Catholic Church of zhe Austro~-Hungarian konarchy, without
ever refer}ing to similar deficiencies in the Russian Ortho-
dox Church. Moreover, HaSek did not discuss the role of the
church _even after the February Revolution and did not mind
.if the Czech so}aiers converted to Orthodox Christianity,
although this was not required any more in order to join the
Legion. It seems that Ha§gk was willing to sacrifice his
pre-—-war anti—cleric;l sentiments in order to establish a
Czech army.8 )
Although the Marxist scholars try to explain HaSek's
pro-tsarist stand at that time as a means to further his
nationalist aims, it can be also assumed that his conversion

to the Orthodox religion was genuine on his part and not

only an act of opportunism in order to promote the estab-
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lishment of the Czech army. His conversion would better
explain his association with the slavophile Kiev League and
his support of it even after the February Revolution. This
would also clarify why Ha3ek did not protest against the
conversion of the Czech prisoners of war and why it took
HaSek so long to join the democratic forces of the inde-
pendence movement., Finally, this notion would better
explain why HaSek, if he had converted in good faith, could
not satirize what" he believed in. Once he became a Commu-
nist and a member of the Red Army, he and the church were
again at odds,w%hich is an ideal situation for a satirist.
The February Revolution terminated EaEek's pro-tsarist
period but not his pérsonal preference for the Kiev League,.
Before the arrival of Masaryk in Russia, he vehemently
backed the slavophile Deputy Durich with his pro-tsarist
plans. In March of 1917 his articles reveal that he changed
his views and supported Masaryk's republican aspirations and
his vision of a large Czechoslovak army. The establishment
of the military organization proved to be a difficult taqk‘
at first, because Prime Minister Kerensky was as uncoopera-
tive as the government of Nicholag)II: he considered the
Czech prisoners of war traitors to their emperor and their
government, Kerensky changed his low opinion of the Czech
soldiers when the Russian front began to disintegrate while
the Czechs proved their willingness to fight during the July
offensive of 1917., He then agreed to establish the army on

a large scale,
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Hasek continued to contribute to éggngglgxgn, writing
commentaries on contemporary subjects such as Dark Force

(Temnd s{la, March 1917) about Rasputin, or explaining the

republican aims of the Czechs as in The Republican Program
in the Czech Lands (Republikdnsky program v Cechach, March
1917). Qa§ek's anarchism 1s also evident in his pro-Masaryk
period. He was interested in the Russian terrorist movement
and admired its heroes.

There were serious disagreements among the members of
thesindependence movement by the time the Congress of Czechs
living in Russia was eonvened. The Czech community ‘was by
now largely composed of former prisoners of war and legion-
aries. The original founders of the organ;zation, the
setﬁlers, realized that they could not be voted in as they
had been before the year 1917 and that the Petrograd group
would represent the Czechs in Russia. Politically, the Kiev
League iost its influence after the February Revolution and
the abdication of Nicholas II, and éfficially, after the
election in May/of 1917.

Hasek, who was committed to a lost cause, wrote several
articles against the Petrograd organization and one of then,
The Czech Pickwlek Club (Klub Jeskyeh Pickwikd, April 1917)
caused his release from ﬁgghgﬁlgxan. In this literary piece
Ha3ek was, as he had been before the war, a satirist whose
role is to attack and to ridicule., He wanted to prove his
point that the political leaders of the Petrograd group were

undistinguished amateurs, although somd of them later became
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representatives of the Czechoslovak government, Hasek
attacked the main leader of the organization, Bohdan Pavly,
describing him as "the friend of the well-known German-
Austrian spy Baron von Schelking," and portrayed Chalupa,
the President of the Club of Associates (as the prisoners of
war organization was known), as a parochial judge who
behaved like all other court officials from a small town who:
. + « in the morning pass sentences on paupers and in
the afternoon immerse themselves in their hobbies. They
photograph, paint, play-act, go on shoots, drink their
few glasses of beer a day,_tell their usual stories, but
remain mere dilettantes all their lives. For then,
everything is just a game. The only thing they really
care abdut is that they should be mentioned in society,
even if only attending a funeral. There was a time when
their name never carried further than across the boun-
daries of a couple of districts, but now that they have
no one above them they try to spread it as far as pos-
sible. . . All they want is that the bill stickers
from the Club--I mean the Czech Pickwigk Club--should
post up their names on their placards.

This article demonstrates. HaSek's pre-war attitude
toward politicians and is as sharp as his satire published
bgfore 1914, It shows also his irresponsibility at the time
when Czechs were required to unite, Moreover, he timed it
to achieve the most effect from the point of view of causing
harm because the day of the publication happened to be
23 April 1917--the election day of the Third Congress of
Czechs and Slovaks in Russia. Notwithstanding the fact that
the Kiev League lost and the Petrograd group gained the
majority of the votes, HaSek directed his satire against the
Petrograd organization from a position of a conservative

tsarophile. 4
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Hasek was not allowed to publish in the legionary press
for four months and was sent to the front. In spite of all
disagreements, his writings appeared again in Qggngﬁlgxgn
after the last offensive fought by the Russian army in July
1917. HaSek, who later deserted the Legion, was also the
author of a moving report about the battle of Zbordw ’
(Tarnopol), which described the disintegration of the Russian
front and the feelings of the Czech soldlers, heroically

fighting the Germans and Austrians while the Russian sol-

diers were running away. HaSek wrote in The Letter from the
Front (Dopis z fronty, August 1917):

.

Will one ever find a psychologist who could explain what

" was going on in the souls of the soldiers of those regi-
ments, who left the trenches, threw away their rifles
into a rye field and went to plunder the rear warehouses
of clothes, sugar, and tobacco . . . undisturbed by
leaving their positions in columns, not caring at all
that their friends were still holding some of the posi-
tions, and who, after this exodus, would be surrounded
by waves of Germans and Austrians; that they stood there
like isolated little islands, resisting the superior
numbers ?6 enemies, abandoned by all, without hope of
support.

Further in The Letter, HaSek explained that the crumbling

of the Russian front on July 5 was directly connected with
the Bolshevik demonstrations in Petrograd and their anti-war
propaganda., He alsoc blamed the failure of the offensive on
"the traitors bribed by German gold" by which he meant Lenin
and his associates, and he referred to the subsequent
cohnter-offensive of the Central Powers as "a mutually pre-
pared war plan of the German-Austrian High Command and

Lenin's circle."11 4@
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In spite of the fact that the July offensive of 1917
was not successful in halting the demoralization of the
Russian army and the fall of the Eastern front, the Czechs
fought well, broke into the Austrian positions and captured
several thousand soldiers. This resulted in better under-
standing between Kerensky's government and the Czech leaders,
The battle of Zbordw.boosted the morale of the Czechoslovak
army, and in the West the European governments realized the
seriousness of the commitment of the Czechs to the cause of
independence and their reliability when fightiné on the
Allied side. Consequently, the Czechoslovak Council in
Paris was acknowledged as the official representative organ-
ization of Czechs and Slovaks in exile. Then the volunteer
army units were turned into regular army units. Haégk
bitterly opposed this and it constituted one of the reasons
for his eventual desertion from the Legion.

Hasek continued to follow the Legion's policies until
the end of 1917. He remained anti-Soviet because the Brest-
Litovsk negotiations for a separate peace between Russia and
Germany proved to be disastrous for the Czech troops. The
Czechs were officially at war with Germany, yet the Eastern
front and the Russian army, of which they were part; did not
exist. Moreover, in order to reééh—the Western front they
would have to cross the territory occupied by Germans and
Austrians, and they could not return to the Austro-Hungarian
Empire as long as igkexisted for fear of reprisals against

them. Thus, the only available solution seemed to be the
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Siberian route,

The cha?tic times were further aggravated by the
Social Democratic organization which was set apart from
other Czech groups and led by two radicals, Muna and Hais.

\
Although it was anti-Bolshevik at first and changed to a
pro-Soviet organization later, this association was consis-
.tently anti-legionary. Ha3ek sharply criticized the atti-
tude of Muna and Hals and their newspaper Svoboda. Since <
they believed in internationalism, they were sceptical about
the revolutionary plan of the Czechs to overthrow the
Austrian government, keeping thus many potential volunteers,

a
who were organized in the Social Democratic Party, away from
the Legion. In The Languid Decadence (Slabo3ska dekadence,
November 1917) HaSek described the fictitious character Mr.
Teplickf who wants to wait things out and 1s happy that the
official policy of the Social Dgmocratic Party is against
his Jjoining the Legion because he is really a coward:

And 80 he [Mr. Teplicky] puts his last hopes into
Svoboda. But I-assume that Svoboda did not say its last
word yet. . .

I hope firmly that oyr colleague, comrade Hais, will
write in Syoboda: "Every organlized comrade has to join
the Czech armyl!" ,

And then Mr. Teplicky will say: "But you are mis-
taken, I am not an organizeqzcomrade « « o« I am not a
man\at all, I am a coward."

Although HaSek and Muna pui aside their differences tempor-
arily in.February 1918, when the putsch against the leader-
ship of the Leg}on was attempted, the leftists were never to

=
forgive HaSek his attacks and made his initial Communist ¥

-

career extremely difficult,
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In January 1918 HasSek began to discuss sacialism in
his writings as he was evidently influenceq-;y the social
impact of the October Revolution., In February, when tl;e‘Red
Army was in direct contact with the Legion in Kiev, the

class struggle appears to be a paramount motif in his

article. The Prague Castle and the Look-Qut Tower Continue
in Their Conversation (Hradcany s rozhlednou pokraduji v
rozmluvé, February 1918):

. « « "Far and wide into the countrysideﬂ‘l see vil-
lages and cities., From them the red flags of revolution
arise from the misty screen. The working people are
marching to creat? a new fatherland. . . . The sun rises
in the East. . .

The change in HaSek's terminology is obvious from the .text.

T

At this point HaSek comes full circle, now that sociq}ism
emerges again as his credo, It was only a matter of‘ time
before political events allowed him to fol;Low his new revo-
lutionary aspi}'ai:iorfs, and these events were quIc‘k to come.

. i \
The Legion was forced to evacuate Kiev in order to escape

the German army which was advancing .into the Ukra‘ine. Once
Masaryk proclaimed the Légion as a part of ’thq“French army,
French military discipline was introduced and the route to
Vladivostck agreed upon. HaSek opposed these changes.
However, his motivation to help Russia against@rmany did -
not spring from strong pro-Bolshevik sympa.thies on his par}:-';.
bu\t from his slavophilism.m Haéek wanted the Le.gidn -to -
remain in Russia to fight the Germans and sa did the Czech
lef‘tists and the Soviet government. In order to attract a
larie body gf soldiers, the Czech radical So::iaa. Democrats,

{
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now openly propagating Communist principles, used Masaryk's
name in their propaganda articlves, claiming that he was the
head of the newly-established revolutionary council, Hasek
was expressing the same sentiments and wrote for Zprivy (The
News, February 1918) the “following:
To All Soldierst
The arpies of the German and Austrian emperors invaded
the Ukraine and Russia. They are the vanguard of the
capitalists and imperialists who sent them against the
political and social revolution, against the Russian and
Czech proletariat. Instead of acting resolutely the
military committee showed despondency. . . . But the
Czechoslovak revolutionary council of workers and sol-
diers was formed with professor Masaryk at the head,
which calls up all Czechs and Slovaks to arms. . .
Your duty, soldiers, is not to lose courage and violate
discipline. Check your ranks in order that nobody
spreads false news among you. Arm yourselves with firm
confidence in'the Czechoslovak revolutionary c?gncil of
workers and soldiers led by professor Masaryk.
Jaroslav Kf{Zek points out that the text shows a turning _
point from HaSek's former nationalist view into a correct
.evaluation of class 1nternationalism.16 However, HaSek
demonstrated irresponsibility as a journalist because he
tried to delude the soldiers about the revolutionary council
“and Masaryk's position in it. It may well be that HaSek was
misinformed (as were some right-wing Social Democrats),
nevertheless he betrayed the trust of the soldiers who
enjoyed his articles during the war,
The transformation from a former Austrian soldier into
a Czech Communist was now complete, and subsequent political
events proved to HaSek that there was no way back., He

arrived where one would expect him to be from the very

“3
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beginning of the war--the radical lepf‘t wing.. Hasek wrote
several pieces during his collaboration with the Czech
leftist newspaper Prukoppik that were related to the polit-
ical and social changes around him, but he no longer had an
impact on the course of events, He tried to stop the Legion
from going to France and published an article Why Are He
Leaving for France? (Pro¢ se jede do Francie?, March 1918)
in which he emphasized t.he‘ importance of helping the Russian
nation and claimed that the October Revolution would even-
tually effect the liberation of the Czech people,

In the same tone Hasek wrote one of his last propa-
gandist articles Jo Professor Masaryk! (Prof. Masarykovil,
May 1918) in which he again called for the change of course
needed in order to retain the Legion in Russia. HaSek
accused the Petrograd Branch of the National Council. of
"petty bourgeois thinking," because the Czech politicians
failed to see the importance of the October Revolution and
tried to separate the Czech national revolution from the
world revolution. This HaSek considered to be a grave mis-
take and betrayal gf the world revolution, In his view it
would be a cowardly act for the Legion to leave. Although
HaSek evidently embraced the idea of world revolutiox:x as a
Communist, his accusations against Masaryk and Masaryk's
policles are made from the position of an\embittered défend-
ant of the Kiey League. He reproached !“laaaryk for taking
over the troops while the hard work had been done by the

Czech settlers in Russia from the very beginning of the war.

5
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He minimized the political blunders of Dirich and accused
the pro-Masaryk group of slandering the tsarophile politician,
Moreover, he attacked "the infamous neutrality™ as -a ridic-
ﬁlous gesture in %a world stricken by economical, political,
and moral problems." |
Hasek's bitterness, which permeates the article, is
understandable as he happened to be on the losing side when
the fate of the liberation movement was being'decided.
However, his feelings are not 2 good substitute for the
political realities and historical facts, Haéek refused
to admit that without Masaryk, there yould hardly be a
successful revolution against the monarchy. As he lived
only in Russia during the war, he did not realize that

Czech émigré’groups lived also in Western Europe and the

d States, helping the revolutionary movement finan-
They would not agree to the establishment of a
lovakia under the Romanovs or Russian influence.
Moreover, France and Engl;nd re;ognized Masaryk's cause,
while the Russian government refused to organize a Czech
army. Because the European governments were more respon-
sive, the National Council made the decision to transfer
the fighting force from Russia to~France'a long time before
the October Revolution, and thus it was not a capricious
change on Masaryk's part. In addition, the Legion was
supposea’;o stay in Russia only under one conditiop--if the
Eaaternlfront did not collapse, As it did, due to Bolshevik

pacifist policies and the general demoralization of the

(/%
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" Russian army which Ma#;ryk had observed before the October

fl‘

'Revqlutfon, the initial ‘plan to move the Legion as agreed

eprliér_was put into motion,

' The same can be#said on the subjgct of neutrality,
which Masaryk proclaimed a long time before the Bolshevik
take-over.  Ironically, at first, the presence of former
Austrian soldiers organized on Russian soil in order to
fight the Germans was an embarrassing fact for the Soviet
igovernment when the Brest-Litovsk negotiations were in pro-
cess, The Soviets agreed to remove the Legion under the
condition of disarmament, of which the Czechs approved; but
once Trotsky became War Commissar, the criginally cooper-
ative policy toward the Legion was changed to a policy of
heavy harassment.17

Hasek had to be aware of some problems, as he appeared

to be anxious about the fate of the Legion in SamfTa, where
he was sent to work as a Red Army recruiter in April 1918.
He was reprimandea by his Communist colleagues in Moscow
for being tbo friendly with the troops and his Communist
credibility was seriously questioned. When the Legion
occupied Samara, HaSek was asked by the Soviet officials
to negotiate, but he refused, afraid for his 1life, and
later left his Red Army unit which was moved towards
Buzuluk. But Hasek followed the north-eastern route on
his own. Apparently his desertion from the Red Army was
not considered a grave mistake at that time by the Soviet

authorities. However, once the Red Army voluntary system
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was substituted by the strict military discipline, the
attitude toward deserters alsq'changed--after August 1918

they were shot. ” \ 4

By now, political associations often meant the,difr‘
ference between life and déath. HaSek was in an unenviable
situation: as ‘an ex-Austrian deserter he would be hanged
if caught by the Germans; as a former Red Krmy recruiter,
he was considered a traitor by the Legion, which issued a
warrant for his arrest, and he could not return-to Austria-

Hungary for his active part in the independence movement.

Yet he survived, wandering through Russia, pretending to

84

be an idiotic son of a German merchant.18 There is littli

known about HaSek between the summer and winter of 1918;

only that he became a Soviet official in the town of

Bugulma.19, .
N N .

Hasek was published for the first time in ghe‘Soviet

press in January 1919, The circumstanges’had changed dras-

tically for him as\he had begun to work for the Soviets in
Siberia. He was needed, because significant numbers of
units in the Red Army were composed of foreigners, espe-
cially former German and Hungarian prisoners of ;ar who
were now fighting as the Internationalists, Once again,
Haéek's experience as a Journal%st was appreciated. At
.this point, Ha3ek wrote his feuilletons based on political
and social changes around him as they were directly related
to the Civil War and the consolidation process of Soviet

power. He attacked enemies of the Soviet regime, espe-
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c}ally the‘bourgeofsie and the a&ergy; inveciively~dénouné-
ing speculators and provocatgprs of the war years, in
~ahqjtion, he wrote political commentaries uhicp,lin KFiEek'{
view, Ha3ek composed "as a man who profoundly pénetrated T :

4ali the problems of contempérary Russia,” and as a convinced

¢

. In the satirical article From the pignx “of an _Iﬁ
Bourgeois (Iz dnevnika ufimskbgo buriuja, January 1919),
written.for the Red Army newspaper, HaSek portrayed the

ﬁideous stereotype of a well-fed ant1~quiet member o%cthe

middle class, who exaggerates the military successes of"
the White armies and distorts the truth 'about thq {gtions
6f the Bolsheviks. That character s, comment was: -

I ate a little bit of ham yesterday, and in the .
evening a telegram came that Samara had fallen .- . . . :
The number of fugitives is increasing. They say that \
the Bolsheviks slaughter all to a.man . . .

One ‘staff-captain recounted . . .. that the
‘Bolsheviks pour boiling water over the bourgeois, they
broil hamburgers made from their wives and children , . .
They undress aristocrats and factory owners, boil
them in sbecial machines, then they add the scrapéd
‘bones of the wives . é? order to préduce from it -
yalenki for the Red Army.

. Hafek's hint about the piece of ham must have hit the tar-,

get because it incited hate in the Red soldieré at the time
of famine;.but his attempt to exaggerate the cruelties}of

the Civil War to achieve a grotesque effect 1§ unsuccessful,
Horrifying experiences, such as wars, murders, and<torturq,

can be retold as tragedy, but satire is "impotent™ against
them.2 Hadek tried to make the horrors of the Civil War .

laughable by exaggeration, but they remained painful none-

Bolshevik with a broad political outlook. "20 \\\ . ™~
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the Red Army soldiera high and yet in this manner Hapeku
licensed the destructiventss of Soviet forces because ény-
thing the soldier’s did paled in comparison with- these

exaggerations, ’ .

(’, e theless. His writings were popular and kept the morale of ’

»

In contrast to HaSek's tsarophile period, his writinga‘

at this time overflowed with virulent attacks against the
- elergy wﬁo‘were, in his view, the main supporters of the
exploiting class anp,of'the anti-Soviet forces. One of
~ -his more original and’ihteresting articles is Christ angh
2 ~: ;pé Priests (Xristos i popy; M;rch 1919), published as
Haépk wrote it, although the editors of NaS put' did not’

agree with Hasek's evaluation of, Christianity as early
N

( Y Communism. Hasek used historic¢al sources to prove that the

t church was always on the side of the exploiters and Ehat
it misused Christ's original teachings about equality in
‘order to brainwash the masses:

) Christianity was not the church, it used to be a
" commune of those who believed in revolutionary ideals
- of Christ-the-man.
‘ From Christ-the-~God and from Christianity, the
. priests created the governing church. They tried
. their best so that the revolutionary tendency of the
Gospel would disappear.
= They created the gospel of slavery from the gospel
of revolution. They succeeded in changing Christ-the-
revolutionary into a poor, humble God, whose revolu-
tionary message was transformed into a legacy of 2
passivity and submission to the governing classes. 3

l

This -article seems to be the most important of HaSek's
Siberian beriod because it\is'entirely different from all

(‘ the written propagandistic material. Apparently Ha3ek {

1
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{»‘: tried t§ sever his ties with the qhureh~compietely and fo
prove to himse;f that h;s choice of the gospel of the t

revolbtiop was a correct one. He gnvisaged a glassl és’h

'sdciety and equality ©f people through tye revolution, nét

f %' by means of religious beliefs. | ) |
Stories in which HaSek elaborated upon the problems of

speciulators and provacateu}s have hothing in common with

Q B fraditional Christi:nity or with HaSek's pre-war tolerant

. attitude towards the criminals. In About nggng;gggn

Bnlakulin‘ the Ufa Thief (Ob ufimskom razbojnike lavocnike
Bulakuline, March 1919) a type of speculator is depicted.

\

Bulakulin, a despicable character, robs ordinary citizens
by selling food and articles necessary for daily life for
{ ) astronomical prices:.

o o o Greengrocer Bulakulin was especially delighted
, when somebody asked him if he had any matches. His
. 0 first ansver was the most uncomforting.
"Even if you made kindling out of-me you weculd
; not find any matches, It's not worth it to sell them
' because their price is too high. I, myself, bought -
them for a hundred and twenty rubles."®

‘ * But he had hidden two cases of them in his ware-
: . house from the time when a box of matches was one .
* . kopeck. \

i "If you want, I can give them to you," cogﬁihues
; the bloodsucker, "one box for twelve rubles."

Even before his execution for spéculaﬁing, Bulakulin con-
< otemplates whether he should have-sold sausage for a higher
price. —Speculatigg with food and basic necessities was puﬂ-
ished by the death penalty during the time of the Red
terror, and HaSek indicates that by his behaviour Bulakulin

only confirms'the correctness of the penalty.
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Similarly, the ruthlessness of the ‘existing regime,
as the social changes were taking place in Siberia, i; ?

demonstrated in the article Ivan Ixan911§ from Ufa -
(Ufimskij Ivan Ivanév&é, Febru;ry 1919). HaSek fuhes over
the arfrogance of the provocateur “who "misuses freedom of ‘
speech” in order to spread lies about the Soviet and White

armies, thus undermining the Soviet regime:

He comes to the market and talks with merchants,
looking like a man who 1is interested in cabbage, v
flour, meat, and lard.

"Well,” says he, observing a suckling pig,
"Bugulma was taken back by the Whites and this is
the reason why leaving for Simbirsk is forbidden."”

. . He knows the psychology of the merchants, that
dark mass of petty bourgeoisie and village kulaks

- who believe all idiotic rumours, as long as it means
something unpleasant for the Soviets,

"Glory to you, Sir," says a little old woman,
who was listening, and she runs home in order to
spread fu5§her « +« « the idiotic ideas of Ivan,
Ivanovic. ! '

Since he was under the impression that capital punishment
by hanging had been abolished, HasSek recommends shooting
“these anti-Soviet.enemies like Ivan Ivanovid instead:

Today you hear that Birsk was taken, tomorrow
Sterlitamak, and you don't know what to do: either
to laugh at the idiots, or to take a revolver and
blow out their brains.

The latter, in my opinion, "is the best way of
fighting provacateurs.

At the time of the French Revolution, they did
not use the guillotine but they hanged them.

Taking into consideration that the death penalty
by hanging was abolished, I propose to shoot gn the
spot all provocateurs such as Ivan Ivanovic.

" The story not only shows Hasek's revolutionary zest and

his unrelenting stand against politically erring individ-

uals but also his propagandistic fervour. The rumours of
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the provocateur were not entirely unfounded because in -
Ha}ch 1919 the army of Admiral Kolchak occupied Ufa tempo-
rarily.

The deadly'endings, a sure sign of the violence of
the Civil War, are not an entirely new gle@ent in Ha3ek's
work. He often terminated grotesqug stories in-a similar
manner before the war. However, there is a difference
between the artist's imaginatioﬁ and application in real
life. HasSek is absolutely serious here, although he is
known to have avoided bloody reprisals personally énd,
accordiqg to his Russian wife, never shot anyone.27 Radko
Pytl{k refers to an episode confirming HaSek's humane °
behaviour, HaSek saved the life of a Czech legionary
Vladim{r Brikcius who was denounced by a Red Army soldier -
‘ a former legionary. Brikcius was not only taken ouf of
prison but, thanks to HaSek's interfgrence, also obtained
travelling papers and returned to Czechoslovakia without
oany difficulties.28 ;1though HaSek's behaviour°is commend-
able, he has to be judged on the bagis of his writings
alone., Even if he was noé cruel, he demanded the strict-
est punishments in his articles, thus supporting the
cruelties of the regime. But the Brikcius case is inter-
esting for another reason. It reveals more about HaSek,'
the exemplary commissar. He has to be admired for saving
a human life; yet it was the former legionary, who had
denounced Brikcius, who behaved correctly toward the enemy

of the revolution, not Halek.
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In addition to the articles about anti-revolutionary
class enemies, Ha%ek also published many political‘commen-,
taries, frequently discussing the events in Germany, |
Hungary, or Czechoslovakia. Their stylé and content demon-
strate that HaSek viewed the w&rld from the position of a
convinced Bolshevik, but they also reveal that HaSek was
éither misinformed or misinforming. The article What Will
Happen Lo the Czechoslovak Bourgeols Republic (Cto stanet
s Eexoslovéckoj burzuaznoj respublikoj, January 1920),
which exemplifies HaSek's view of his 'home country, shows o
how he perceived the events as a high-ranking Red Army man,
He informed his readers that Czechoslovakia had bgtréyed
the revolution because of Masaryk, "a president nominated
by France," and because of the leaders of the Social
Democratic Par}y who were collaborating with the onrgeois.
government,‘hhile the demo&strations staged by the prole-
tariat were cruelly repressed. Then he further went on to
say that the jails were full of workers, French and British
capitalists had completely swallowed up Czech reéburces,
and the workers' productivity hgd gone down, resulting in
an extremely aggravated economic situation, At the end,
HaSek is hopeful about éhe Communist future of Czechoslo-
vakia:

A Intrigues and,K violence of the impe}ialism of the
Allies, treason of the leaders--so-called "socialist™
miniaters-—all that gives only new nourishment for
spreading the flame. . . . In Plzeh, Liberec, and Brnos”
factories stopped. The sentimental national anthem

"Where is my homeland?™ was exchanged for the
"Internationale.® The Czechoslovak bourgeois Republic




‘On the contrary, Czechoslovakia made a fast reecovery and

_cratically voted into office by. the Czech natioh.

is. approaching its downfall. 'President Masaryk sits
on a volcano. v \

Soon the bourgeois republic will be qvertaken by
mortal shock . . . . And what is in store.for the
. Czechoslovak bourgeois republic? It will become a
Soviet Republic! . p

Hadek wrote this article about a gountry he had not seen
- Y

for §ears and drew conclusions from second-hand information.

productivity was kept high, because the’ workers, "instead

of being in jail, were working in industries., As for

President Masaryk, "nominated by France," he remained

- "sitting 0;1 the volcano” for another fifteen: years, demo-

HaSek wrote more articles which show similar factual .
[ 5 o .
discrepancies but there are no articles yhich would demon-

strate that Hagek did not follow the party line. There are -
no indications that Ha3ek ever wrote criticél‘ articles - |

about the Soviet regime or that he created literary pieces -
other than the propagandistic writings. However, one -

source maintains that Hasek wrote in Irkutsk vyet another N

version of Sveik, Sveik in the Countryv of Bolsheviks (SveJk
v zer\ni bol§ev1kﬁ).3° Whether the book was critical or‘not ,L

cannot be determined because the manuscript was never

found. e

If HaSek was a controversial figure before the war,
ix.
the Russian pre-October period of his life is even more

! -

controversial. Hgsek changed from a negativist rebel into

a procla:‘ime;i Christian with revolutionary . ideals., He took




his vocation as a Journglist seriously and worked for
public good. After the October Revolution, due to. his
irrepressi?le subversiveness and a belief that socialist
revolution would solve the problems of‘ mankind bettet than

the.Czech local one, he rebelled against the léadership of

‘the Legion and became a Marxist revoluytionary.

" Although the two politically co t‘::radictory periods of

. Ha§ek's sojourn in Russia are usually jexamined hin order to

demonstrate the ideological differences between HaSek-the-

'nationalist and HaSek-the-Communist, in essence they share

many similarities. Pytlfk's view of HaSek's oun‘critical
stan.d for the tsarophile League and his submission to its
political goals,o which is meﬁt:lc:med at the beginning of .
the chapter, carr be applied, throughout his Red Army career
as ;;ae,}l. As a commissar, HasSek also suppressed his
Journalistic instinct, uncritically follqowed the official ‘
line .of the Soviet government, and his Darticles overflow
with revolutionary pathy propagaxgda instead of nationali::.;.m.
In both instances, Hasek became an engage journalist (in

4

addition to his conver'sion‘, the greatest contrést to the

.pre-war bohemian writer), subjugating his artistic talent

and individualism in ordeii to serve the ruling Bart_y and
distorting the truth for the sake of ideological' victories:

i

nationalist in the first case, an& socialist in the second.

There 1s a tendency in his writings to exaggerate during

the- legionary,stage, while during the Soviet period, his

. commentaries are often- simply untrue. Yet as a nationalist
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and as a Communist, HaSekR became seriously engaged in both
tasks. .

However, the two 1&eologically contradictérx¢periods
are examined by iiterary critics not for their similari-
ties but for their differences. The Siberian phase of
HasSek's life is highly acclaimed by Soviet eritics. 8.
Vostokova ranks HaSek's satire ;ith writings of Bedny and
Mayakovsky and puts emphasis on the fact that HaSek as a
propagandist never stopped being an artist.31 On the other
hand, Soviet scholars downplay the importance of Ha§ek';
natioﬂalist period and they question his sincerity,
Vostokova maintains that Hadek's pro-tsarist articles did
not necessarily mean that he was a convinced tsarophile.32
N.P. Elanskij goes further in asserting thaé HaSek hid his
true feelings and tempered his revolutionary sympathigg.33
However, 1f HaSek's sincerity during this phase of his life
is questioned, by the same token one can doubt Hal3ek's
candour dgriné his Red Army career.

There are literary critics who do not see HaSek as an
outstanding artist and consider hig’ literary output of poor
quality.3u Radko Pytlik also offers more gevere criticism
of HaSek's work created after the October Revolution. HaSek
may\have been an indispensable organizer and devoted jour-
nalist, but he falled as a literary artist. ~He could chan-
nel his artistic inspiration only into one direction--either
to aid the revolution by writing propagandistic articles

or to concentrate fully on his creative writing; and evi-

¥
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dently, HaSek followed the first alternative.35 The arti-
cles presented here do support Pytlik's conclusion. It‘
seems that HaSek, as in his anarchist phase, was unable to
combine literary quaiity with a political message. More-
over, he did not create a specific revolutionary character
despite the fact that he himself experienced two revolu-
tionary stages while 1n@Russia.

Interestingly, 1t“is not Hasek's Red Army career
which represents the greatest change in his life, The
change into a Marxist revolutionary was not as radical
as his change from a pre-war rebel into a nationalist with
Christian beliefs. Although the October Revolution had an
é;ormous impact on the world, it is to be emphasized that
the Czech liberation movement culminated also in a social
revolution and was just as important to the Czechs and
Slovaks as was the October Revolution to the Bolsheviks.
The Czech revolution was not a bloody affair yet it required
an excellent political program, a military organization, a
sense of unity on the part of the nation, and sacrifices
from many Czech and Slovak patriots, especially soldiers
fighting in Russia. This is the reason why Ha8ek's deser-
tion was felt so keenly by the legionaries and why he was
considered a traitor. But HaSek's rebelliousness proved
to be dormant only temporarily because the change from
Czech voluntary units into a regular military organization
turned Hafek again into a rebel,and the legionary sources

acknowledge the difficulties with Ha/i's!'((.
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According to the Soviet sources, HaSek never caused
disciplinary difficulties during his career as a Red
Army commissar. His writings, as they appear in Czech and
Soviet editions of his work, offer no proof of political
deviations and are clearﬁy written by "a convinced
Bolshevik." However, several Czech sources mention that
HaSek 1s said to have found the Soviet regime less to his
liking after the fir;é Eevolutionary period was followed by
the strict meashres of the consolidating stage.36 Radko
Pytlik also refers to the political conditions in Siberia
and points out that Had3ek did not notice the change from
the destructive stage to the consolidating period of Soviet
power, when "mass ern husiasm was replaced by administrative
measures" and }the atmosphere of trust by suspicion."37

If this assumption is correct, then HaSek ironically
faced the same dilemma as he had done earlier in the Legion,
when the revolutionary army had been transformed into a

military hachine. At that time, he had voiced his protest

~and consequently left. However, it may well be, as Pyt1{k

maintains, that HaSek did not indeed notice the changes in
the Soviet system and thus cannot be accused of any con-
scious ideological mistakes. Then it can be assumed that
the root of Ha§ek's'p§pblems lay in the changes of Soviet
policies. It is a kno&n fact that the Eighth Party Congress
(191§) recognized the important role of the commissars in
the Red Army, but their status became controversial a year

later when the Civil War was over and Trotsky proposed to
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minimize their position. He also planned to change the
regular centralized army into the territorial milttia,
The Soviet military strongly opposed the move and Trotsky
was later removed from his position as Peoble's Commissar
of Har.38

It seems quite improbable that HaSek, being a political
commissar, would be able to avoid all friction and find his
position unshakeable. Moreover, he was a foreigner, a
former legionary, a former anarchist, and a former deserter
from the Red Army. Once his work for the Internationalists
was done and the Red Army managed to train its own special-
ists, he was not needed any more. Even if his record as a
Red Army commissar was flawless, his anarchist past had to
make him suspicious at a time wheﬁ anarchists were on the
blacklist.

In addition, the Brikcilus case demonstrates that Ha§e¥
did not follow the laws of revolution to the extreme and
rebelled agalnst them by saving a human 11fe.39 However, 4
judged on the basis of his writings alone, HaSek remained a

revolutionary throughout his Red Army career.

o
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Czechs would not interfere in Russia's internal affairs.

On 31 August 1917 Masaryk confirmed that the French gov-
ernment would finance the Legion. This was to the great
relief of the Czech leadership because the Legion was no
longer dependent on the Russian government. However, the
fact was not confirmed officially until January 1918.
Meanwhile, the Ukrainian Rada came into existence. As

the Legion was stationed near Kiev, Masaryk agreed with the
employment of the troops in case of anarchy, but on the
.premise that peace with Germany would annul the agreement.
This eventually happened, and Masaryk decided to evacuate
the Legion as soon as possible. The first troops to be
sent to France reached Archangel already in October 1917.
In February 1918 Masaryk signed an agreement with Red Army
Commander Muraviev in Kiev, who also favoured neutrality and
let the Legion leave. However, when Trotsky became
Commissar of War in March 1918, he gave orders to stop the
trains in Penza and disarm Czechs completely. The Czechs
had already surrendered eighty percent of their‘arms as a
friendly gesture because they expected to be re-armed in
France and their route to Vladivostok was planned to be
completed by the end of May. Although the Legion was part
of the Allied forces, the Soviet government never recog-
nized the fact officially and Trotsky hoped to use their
former status as soldiers of the Russian Imperial Army to
his advantage. The Czechs were rightly suspicious of the
dealings between the Czech Communists and the Soviets.

The Moscow office of the National Council was occupied and
the leaders imprisoned in May 1918 while the Congress of
the Communist Party (25 May 1918) was acknowledged by the
Soviet government as the only representative body of the
Czechs in Russia and was given the responsibility for the
affairs of all Czech citizens on Russian soil. 3Soon after-
wards, hostilities broke out when the legionaries realized
that they were trapped and the trains were not allowed to
move., Their aversion for the Soviet government was only
intensified when they faced Red Army units composed mostly
of former German and Hungarian prisoners of war (not
Russian peasants or workers but the Internationalists). One
of the units which they had to fight near Lipjagi and
Buzuluk was the one formed by Ha3ek from Czech and Slovak
Communists. HaSek's articles about the necessity of keeping
the Legion in Russia after March 1918 were illogical
because the Soviet government had already signed the Brest-
Litovsk treaty with Germany,.

18After his return to Czechoslovakia, HaSek described
some of his adventures of this period in an unfinished

sketch, The Jubjlee Reminiscense (Jubilejn{ vzpominka). :

197nis period of his life was also described later by
HaSek after his return to Czechoslovakla. Because the short
stories about Bugulma were not written during his Red Army
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1983. The book was published under the title Zpridva o
HasSkovi. However, Pytlfk was criticized in Bndg
prave (25 June 1983) for the conclusion that HaSek was not
?:1e to create due to his Red Army work and responsibil-
es,
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~\ CHAPTER IIIX
HASEK LOOKS BACK AT RUSSIA

While HasSek was defending War bdmmunism in Soviet
Russia which was going through the stage of violent civil
waé, Czechoslovakla was also undergoing social and poli-
tical changes. These changes however were not as drastic
and turbulent as the historical ev;nts in Russia which Ha3ek
witnessed. From the ruins of Austria-Hungary a new state
emerged, Czechoslovakia, which was based on Western democ-
racy and capitalism. By obtaining their independence, the
Czechs gained more from the war than misery and starvation
and were thus more optimistic about their future than some
other European nations. Czech society remained firmly
bourgeois, but the political position of the bourgeoisie
improved from being the governed to being the governors.
This is the main reason why the attempted Communist take=
over in 1920 was unsucce;sful. The Czechs were deeply
troubled by the revolutions in Germany and Hungary. More;
over, they were suspicious of the Soviet government, due to
the direct engagement between the Bolsheviks and the Legion,
The anti-Soviet feeling was further stimulated by the plight

of many Russian refugees who settléd in Czechoslovakia.

ppeap.

The Communiat putsch had been liquidated shortly
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before Hasek's return to Czechoslovakia. HaSek himself was
sent to Kladno (where Muna and -Zdpotocky organized the revo-
lutionary soviet) to continue his revolutionary work.1
Instead of a promised socialist revolution, the putsch was
followed by arrests(an; a legal process against the insti-
gators. Thus the timing of HaSek's arrival 1n"Prague was
unfortunate. He was not only attacked by thg republican
press but equally distrusted by the right and the left Qing
of the Social Demoecratic Party.?

Despite the bitter feelings towards Hasek as a person,
he was still appreciated by the public as a writer. During
the last three years of his life HaSek created the most
important work and his only novel, ngjk, and wrote several
dozen articles and Short stories. He published his ar;icles
in diverse newspapers, including the liberal Iribupa, the
Communist Rud€ pridvo, and the pro-government Lidoveé noviny
(People's Newspaper). The clerical press was (as before the
war) avoided by HaSek as many of his writings were again
directed against thé church and its policies (The Pope Ran
Away from the VYatican [PapeZ utekl z Vatikdnul, 1921),
against the misﬁgonaries (About Missionaries [0 misiondrichl,
1922), or against charitable organizations (The Battle with
the Salvation Army [Zdpas s armddou spasyl], 1921)., HaSek
also followed the tradition of his pre~war work in the
articles concerning the secret police (Seyeral Reports of
the State Detective Jandek alias Ifeb{zsky (Nekolik raportﬁ#

, statnfho detektiva Janddka zn. "Treb{zsky"], 1921), censor-
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ship (The Conversation with a Censor [Rqozmluva s cenzorem],
1922), and the politicians with the government officials
(Ihe First Meeting of the Minister of Railroads, Father

Srdmek, with the Experts [Prvnf porada ministra Zeleznic
pitera Srdmka s odbornfkyl, 1921).

With special delight he unveiled and described in his
articles those aspects of the new society of Czechoslovakia
which reminded him of the old emplre. Noticing that the war
and the rise of the republic-did not transform the Czech
publi¢ to the same degree as the social upheaval in Russia, *
he successfully ridiculed the still prevailing "imperial®
atmosphere of Czechoslovakia. To make his point, HaSek pub-
lished the artic¢le What Editorials I World Write if I Nere
the Editor of the Official Newspaper (Jaké bych psal
dvodnfky, kdybych byl redaktorem vladnfho listu, 1921). The
first part of the article was originally published in 1909
and satirized the social and political conditions of Austria-
Hungary. Without changing drast;cally the text, HaSek
applied it to the situation in post-war Czechoslovakia.

The articles mentioned above showed that Hasek reverted
to his pre-war image of the anti-establishment journalist.
His writings were not only thematically similar to those
published before the war, but they were just as sharp and
' highly :krtical. While the critical message of Halek's
articles concerning the society of Czechoslovakia was clear,
the same cannot be said about his literary writings relating

to his revolutionary past.

S
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The feujlleton Jaroslav HaSek Sings (Jaroslav HaSek
zpivd, January 1521) was published by the right-wingers of
the Socialist Democratic Party in their journal aﬁ.ﬁijgn
(October 28th) in whieh he was accused of being "a Bolshevik
attaché™ and his culpability in bloody revolutinoary activi-
ties was implied. To this HaSek reacted, without mentioning
pis Communist past at all, by "confessing™ to a muititude of
other abhorrent crimes in My Confession (Moje zpovédﬂ
January 1921);

At the age of six months I devoured my oldest brother,
stole the holy images of the saints from his coffin and
hid them in the maid's bed. As a result the girl was
hounded out of the house as a thief and sentenced to ten
years! hard labour for robbing a corpse. She died a
violent death in gaol in a brawl during her daily exer-
cise. Her figncé hanged himself, leaving behind six &

+ illegitimate children, some of whom achieved prominence
later as international hotel crooks. One became a pre-
late of the Premonstrate order, and the last, the eldest,
is a contributor to Qc¢tober 28th.

When I was a year old there was not a single cat in
Prague whose eyes I had not gouged out or whose tail I
had not docked. When I went for a walk with My gover-
ness, all dogs gave me a wide berth,

My governess did not go on taking me out for long
because when I was eighteen months old, I took her to
the barracks at Charles Square and barteged her away to
the soldiers for two packets of tobacco.

The self-mocking tone of this absurd article is surprising
because before th war HaSek was always capable of defefding
himself by successfully ridiculing the attackers in his"
satire. Moreover,“until October 1919 HaSek was a confidept
Red Army commissar who, according to his Russian ﬁ&fe;
retuyned to Czechoslovakia "to ?1ve the Czech boqueoisie a
sound thrashing."" Radko Pytl{k explains the change in

HaSek Mrom an enthuﬁiastic revolufaonary Journalist into the
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author of "confessions" and the paradox in HaSek's writings
as—the result of the complexity of the historical events and
the anti-Soviet atmosphere of the republic:

. At the time of the mass arrests of Communists and
faormer Red Army soldiers, when the preparations for the
[{Kladno] monstrous high-treason trial were being made,

. » . exposed to incitations . . . HaSek creates an .
original type of mystifying self-ironic mask . . . .
The mystification, which was originally on%y a personal |
mask, becomes his literary expression. . .
Q@
According to Rytl{k, this new element of mystifyimg is

present in My Confession as well as in the Bugulma stories,
and cultimates in Sygjk.6 .

The second "confeisiénal" work, the Bugulma stories,

HaSek created shortly after his arrival in Prague. The

stories are based on his experiences as a. representative of

the soviet in the small town of Bugulma in 1918. The first
story appeared in the 1ib;ra1 ngwspaper Iribupa and was
followed by eight sequels betweeaﬂdanuary and March 1921.7
In The Comnandant of the Town of Bugulma (Velitelem
mésta Bugulmy) HaSek depicts his entrance into the town of
Bugulma as a representative of the revolutionary soviet. He
promises ™not to trumpet slogans™ but to establish "peage
and order," kisses the mayor, shakes the hand ¢f the local
prieét, and does not require a finanecial contributi;n from
the bopulation. This peaceful interim is Minterrupted by the

arrival of the Tver Revolutionary Regiment, led by commander

~

Eroximov:

"Hands up," he said, drunk with victory and pointing
a revolver at me. I calmly put up my hands.

"And who are you?" the Commander of the Tver Regi-
ment asked. \

i
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"I am the Commandant of the Town." \

"0f the Whites or the Soviet army?" .

"The Soviet. May’ I put my hands down?"

"fou can, but I beg you, according to the rules of
war, at once to hand over 'to me the command of the town,
hecause I have conjuered Bugulma," &

"But I was appointed Commandant," I objected.

"To hell with your being appointed Yog've got to
conquer 1t first."®

"D'you know what?" he said, magnanimously after a
short time. "I appoint you my adjutant. If you don't
agree, 1'11 have you shot in five minutes. . . ."

All flesh is as grass, and all the glory of man as
the flower of grass.

H;Eek conveys thropgh Eroximov's usurpation of the official
position that one~had to expect danger from thersupporters
Bf the revolution as well, and the victory in internal- dis-
put?s was won by force, 3Soviet critic Elanskij mainz;ﬁns
that the Bugulma stories are not anti-Soviet but admits
that the problem yith commanders abusing their power existed
at that time.9 ‘ &
Composed Hasek yields his position td’EpﬁiThcv but
does not discard his responsibility towards the local peoplé
and effectively thwarts Eroximov's persecution of poor

peasants and "anti-social elements" as it is described in

The Adjutant of the Commandant of the Iown of Bugulma
(Adjutantem velitele mésta Bugulmy):

"First of all," he answered gravely and solemnly,
"I shall order a mobilization of horses. Then I shall.
have the mayor shot. Then I shall take ten hostages
from the bourgeoisle and send them to prison until the
end of the c¢ivil war, After that I shall carry out a
general house-search in the town and prohibit free
trading. That'll do for the first day, and tomorrow
I'1ll think up something else.™

"Permit me to point out," I said, "that I have
nothing at all against mobilization of horses, but I
definitely protest against the 'shooting of the mayor
who.- welcomed me with bread and salt. . . ."

v "Further," I said to Eroximov, "I jam definftely
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opposed to ten people from the bourgeoisie belng sent
to prison until the end of the civil war because that &
can only be decided by the Revolutionary Tribunal, .m. .7

"Véry well then," Yerokhimov replied with a sigh.
"But surely no one can stop us from carrying out a
general house-search?®

"According to the decree of the 18th June of this
year,™ I answvered, "a general house-search can only be
carried out with the consent}pf the local Revolutignary
Committee or Soviet. Since fiothing 1like that exists
yet, let's leave the house-search until later.®

"You're an angel," said Yerckhimov tenderly. "With-
out you I would have been sunk. But surely we must
stop the free trading?®

"Most of those who carry on trade and go to the
bazaars are from the country," I tried to explain,
"They are muzhiks who can't read or write. First of all
they'1ll have to learn to be literate, and then they will
be able to read our orders and understand what they're
about. First e must teach the illiterate population
to read and write, see that they understand what we want
of them, and then we can 1?8ue orders~-perhaps even for
a mobllization of horses."

N

Although agéek tries to demonstrate that the revolu-
tion could be carried out peacefully by following a set of
regulations which also kept in check the excesses of such
1qdividuals as Eroximov, the reality of the Civil War was
different. Hasek personally sympathized with the peasants
in the story, but their fate was almost unendurable during
War Cgmmunism because of the constant dehands for their pro-
ducts by the Soviet government. Exhausted and on the verge
of qewolt;ng against tpe Bolsheviks, their situation
1mpéoved“only\uﬁgg‘the New Economic Policy was introduced
in 1921,

However, Eroximov felt no compassion for the peasantry
and solves the problem of illiteracy by an 9rder:

- To the whole population of Bugulma and its Region!
I order everyone in the whole.town and region who cannot

read and write to learn to do so within three days.
Anyone found to be illiterate after this time will be

-

“)
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shot.11
The peasants turn to HaSek for help and he decides to reap-
point himself commander, an action he is now capable of
because the Petrograd Cavalry Regiment has arrived in
Bugulma and Eroximov has had to leave town. Although the
change 1s welcome, the new regiment causes HaSek anxiety
because the barracks assigned for the regiment's accommoda-
tion are in a deplorable state,

In the third sequel, The Procession of the Cross
(Krestny chod), Ha3ek describes how the problem is solved.
Remembering a local‘conveht, "where nuns have nothing else
to do but pray and slander one another," he writes to the
Abbess asking for "fifty maidens . . . to be at the disposal
of the Petrograd Cavalry Regiment.," Since the disposal is
understood 1in the worst possible manner (rape), instantly
he is_confronted by representatives of the Orthodox Church
imploring him "not to ruin the innocent convent maidens.”
HaSek fines them for interfering with official affairs;
but when he witnesses the Proceséion of the Cross, he 1is
impressed:?nd reveals the real reason for demanding the
nuns, which was to clean the barracks. The barracks are
soon suitable and Hadek receives a little icon from the
Abbess with the message "I am praying for you." He ends the
story in a most unrevolutionary manner:

.

Since that day I sleep in peace, because I know that
up to this day, in the old oak forests of Bugulma, there
is the Convent .of the Most Holy Virgin, where an aged
igumen liv?s and prays for me, wretched good-for-nothing
that I am.
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Hatred for the clergy usually so prevalent in his writings of
the Soviet period is nowhere to be found in the story. 1In
fact, the peaceful collaboration between the church and the
Communist power that HaSek represents is the most remarkable
feature of The Procession of the Cross. He is explicit in
defining his role of a man in charge, including the welfare
of the population, but does not overstep his authority in
order to suppress people's customs and religious beliefs.
Hafek does not present reality untruthfully because he is
sald to have had the barracks cleaned by nuns who Fere not
harmed by the Red Army soldiers, However, one must realize
that HaSek does not present a typical case because the
clergy and believers suffered incredibly during the Civil
War.

Yet, he again attempts to rectify his image as a
bloodstained commissar in Potemkin's Villages (Potémkinovy
vesnice). In this story, Hasek calmly awaits an inspection,
despite Eroximov's contention that he cannot prove his capa-
clty as a revolutionary zealot:

Eroximov gave a meaningful whistle. "He's got
nothing to be afraid of! Have you mobilized the horses?
No,, you have not. Have you got reservists from the
local population? No, none at all, Have you levied a2
contribution on the town? No sign of 1t. Have you
thrown counter-revolutionaries into gaol? Of course
not. . . . And now tell me one last thing: have you had
at least one priest or member of the merchant class shot?
No, you certainly have not. Have you had the former
district police officer shot? No, you haven't done that
either, And what about the former mayor of the town?

Is he alive or dead? Alive. Well, there you are--and
you go on telling me you have nothing to1§e afraid of!
It's a bad look out for you, my friend."

In order to solve this predicament and to please the forth-
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coming inspection, Eroximov displays false graves of
prominent members of Bugulma who were shot as "counter-
revolutionaries,” meanwhile hiding the mayor, the priest,
and the commissary in a pigsty. 5bserving Eroximov's acts,
HaSek rightly points to the similarities between the
Potemkin villages of the old and the new Russia.

Judged from the moral point of view, Ha3ek emerges as
a decent human being, but his credibility as an efficient
and especially obedient commissar is questionable. If HaSek
did not follow all orders blindly, it can be assumed that he
was faced with the problem of modern man: the dilemma of
personal conscience and the wisdom of the state in whose
ideals one believes in, Yet HaSek does not openly disparage
the revolution or the Soviet government. When Eroximov
wants to shoot a former tsarist colonel in Difficulties with
the Prisoners (Nesnaze se zajatci) and questions the Soviet
policy on the mobilization of tsarist officers, the comman-
dant of the Petrograd Regiment angrily attacks him for the
indiscretions said about the Soviet government, Neverthe-
less, the colonel is led away by Eroximov to be shot. The
colonel hits Hasek as he passes him and escapes on Hasek's
horse, This incident is used by Eroximoy, who was waiting
for an occasion to revenge himself on HaSek. He denounces
HaSek for helping the colonel to escape and sends a tele-
gram to Simbirsk to his superiors. This results in the

arrival of phe’Revolutionary Military Soviet.
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HaSek's trial is depicted in the last story Before the
Revolutionary Iribunal of the Eastern Front (Pfed revoludnim
tribundlem vychodn{ fronty), and it culminates in his being
sentenced to death in efficient Jacobin style--the prosecu-
tion is prepared ahead of time in Simbirsk and the testimony
of witnesses 1s not required. However, the case is compli-
cated by Eroximov, who unexpectedly admits that he sent the
accusatory message while intoxicated. The roles are reversed
and it is now Eroximov whose fate 1s debated, since drinking
was a major offence in the Red Army. Without displaying any
human kindness or understanding, the three-member jury turns
against Eroximov with macabre zealousness. Agapov, "beauti-
ful in his enthusiasm,™ proposes death by firing squad,
whereas Kalibanova demands twenty years of hard labour and
Sorokin calls for military degradation, Because HaSek inter-
venes, Eroximov 1is then merely reprimanded and given another
chance. ¥

Although the contenE of the Bugulma stories consti-
tute a part of HaSek's formative Soviet period, they con-
trast sharply with those writings which are full of revolu-~-
tionary pathos and which reflect his position in the Soviet
hierarchy. The serles of Bugulma stories 1s a unique work
because HaSek shows compassion for the people, an element
otherwise missing in hils acid satirical articles. In Cecil
Parrott's view, this "gentle satire" has roots in Hafek's
slavophilism.15 Yet the Bugulma stories are the dream of a

pacifist trying to prove his innocence while retaining his



112

ideals about the revolution. Tragically for Ha3ek, the two

motivations are incompatible. Even the reader with limited

imagination and historical knowledge must realize that the °

irony l1ies in the fact that the revolution was not won by

human decency, compassion for the masses, or non-violent

class cooperation. The Russian Civil War was one of the

bloodiest civil wars in history, and it is questionable if

a commissar of the Red Army could embark on his military

career while shaking hands with clergymen, accepting an

icon from a nun, or by disobeying orders to shoct innocent

people only because he preferred it that way.16 -
However, Elanskij is correct in stating that the '

Bugulma stories are not anti-Soviet. By avoiding direct

criticism HaSek appears not to be against the new régime,

but he reveals many negative factors previously attributed

to the bourgeois morale: the lust for power, the misuse of

authority, cowardice, the lack of compassion and respect for

ordinary people, and the immorality brought on by personal

ambition. Since HaZek does not deal with the enemies of the

revolution but iy; supporters, his criticism is, after all,

turned against the erring members of the new soclety, e.g.,

the Soviet system. The anomaly lies in the fact that

Eroximov's behaviowr is the norm while HaSek's conduct is

abnormal, Because the conflict is reduced to the level of

in-fighting between the good defenders 6f the1revolution and

the usurpers, Hadek's main effort is concentrated on proving -

that he belonged to the category of good and résponsible

B T S SR



113

commi ssars. .

The unrea}istic portrayal of the revolution was the
root of misﬁnderstanding between HaSek and the Czech liter-
ary left, The proletarian writers did not want stories with
mystifying elements but a straight-forward laudatory work
about the revolution. The Communist writer Stanislav K.
Neumann attacked HaSek for being "a traitor of the revolu-
tion."'7T Yet what Neumann expected from HaSek was in
essence an even more unrealistic description of the revolu-
tionary times, and evidently HaSek was not willing to create
such literary work. Instead he began to work on his last
"confession," éxgjk.

Despite the fact that HaSek promised on several occa-
sions to write about §vejk in Russia and envisaged the
titles as Svelk with the Bolsheviks and Sveik in Holv Russia,
he never used Russian or Soviet themes agaln as a literary
artist (he did as a journalist though). His novel is an
anti-war satire on the First World War and the Austro-
Hungarian Empire. After creébing four volumes of the book,
HaSek had yet to describe §vejk's experiences in Russia,.
since the first title read The Fortunes of the Good

Soldier Sveik in the World and the Civil War, Here and in
Bussia. It seems significant that HaSek created a novel in

which Soviet Russia played no important part, notwithstand-
ing the fact that the Soviet Union represented the first -
socialist country in the world and was for several years the ;

center of attention. There were many Czech, West European,
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and American artisté who visited revolutionary Russia and i
wrote about their experiénces, sometimes with criticism but
mostly with pathos and enthusiasm. Considering the fact
that Ha3ek was an artist who took an active part in the .
revolution, it seems even more surprising that he gave pref-
erence to the ancient regime over the new and more inter-
esting one, '

HaSek's choice of his hero is also striking--~instead
of a revolutionary, Hadek created §vejk as the most unrevo-
lutionary petty bourgeois pacifist.18 HaSek cannot be
Judged as a revolutionary writer because his selection of
the place and the hero is, from an ideological point of
view, disappointing. It seems that HaSek ha& his own
reasons forlcreating a different novel from what could
be expected‘from“a convinced Bolshevik.

Hasek's own proclamation that "one could be free in
this world only as an 1diot,"19 and §vejk's opinion of
injustice, confirm that his mind was preocccupied with some-
thing other than propagating the revolution:

"Jesus Christ was innocent too," said §vejk, "but
all the same they crucified him., No one anywhere has
ever worried about a man being innocent. Maul halten
und pelter dienen!--as they used to tell 53 in the army.
That's the best and finest thing of all."

Apparently HasSek tried to prove his innocence (as he did in
the Buguf&a stories) and was more concerned about it than in
his revolutionary wofk which he was supposed to continue

after his arrival in Prague. HaSek's éxgjk turned out to

be a real literary achievement and not a work of revolution-
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ary propaganda, It seems that as a literary artist Ha3ek
did not remain a revolutiocnary writer but rebelled against
the notion of what was expected from him as a foréer Red
Army commissar.

However, Halek-the literary artist differs from HaSek-
the journalist. Although his articles published in varioué
newspapers remind one of the pre-war bohemian journalist,
HaSek's feuilletons which appeared in Rud€ prdivo reveal
similar traits with some of his Soviet propagan&a writings.
HaSek's collaboration with the Communist press began in
March 1921 after the appearance of the Bugulma storlies,
although a close working relationship between the editors of
Rud€ pravge and the former Soviet functionary would have
been logically expected from December 1920,

Altogether HaSek published thirteen articles in ngg |
pravo during the post-war period (eight pieces in 1921 and
five in 1922).21 There are examples of his literary con-
tributions to the Communist press. In the article What I
Would Advise the Communists If I Were Editor-in-Chief of the
Qfficial Newspaper Czechoslovak Republic (Co byeh radil
koﬁunistﬁm, kdybych byl Séfredaktorem viddnfho organu
Ceskoslovenskd republika, May 1921) Ha3ek pokes fun at the
editors of-the government newspaper, Svdtek and Filip, who
were previously editors of the imperial official newspaper.
For the occasion of the emperor's jubllee Filip even wrote
a eulogy. HaSek then asks the Communists to read the offi-

cial\newspaper assiduouslyiand advises the workers to be
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kind to their fellow capitalists and rise to a higher moral

level by refusing to envy them. In the sarcastic ending he

‘describes the Sunday menu of a government minister, which he

hopes will find its way into the homes of the poorest working
families: "Beef with Madeira lined with vegetables . . .
Deer with Viennese dumplings . . . Lemon pastry stuffed with
cranberries . . . Créme KramdF . . . Tort Bene3.n22

As always, HaSek was capable of detecting contemporary
problems and satirizing them. The material differences
between the governing bourgeoisie and the working class were
notiéeable, as in many European countries, and HaSek was
correct to criticize them, However, if he was trying to
stir hatred and envy among workers, he miscalculated.
Czechoslovakia was not a perfect state, but the people were
not dissatisfied. The workers saw social and economic amel-
loration all around them: unemployment and medical insurance,
an elght-hour working day, improved laws for tenants, land
reform, improvements in the education system, and monetary .
reform that helped to stabilize the Czech economy after the
war. The workers were confident that the government would
look after their interests, and the changes which took
place after October 1918 confirmed their expectations.

Yet HaSek does not mention any of the positive changes,
and what 1s even more surprising is that he does not make
any comparison ﬁith the position of the Soviet workers,
their achievements and role in the new economic system

which was to be known as the first proletarian state.
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In another article The Idyll from a Wineshop (Idyla z
vindrny, April 1921) HaSek satirizes the anti-Soviet hysteria
connected with the Kladno trial. The four main characters
(all members of the well-to-do bourgeoisie) meet every day
in a restaurant in order to discuss the Bolshevik atroci-~
tiés in Russia as they enjoy a few drinks. While the Kladno
trial was going on, it also became one of their favorite
subjects for discussion. The men expect with certainty
death sentences for all the accused. The mildness of the
verdict surprises them and they are disappointed because
they will not be present at "the greatest hanging in the
Czech lands."

The Idyll from a Wineshop demonstrates that HaSek did
not avoid writing about the Soviet Union or controversial
political events such as the Kladno trial. However, HaSek's
treatment of the subject is very superficial, He rebuked
the Czech public for its anti-Soviet hysteria but did not
offer any explanation so that the public would feel differ-
ently. Similarly, concerning the Kladno trial, he did not
praise the Jjudge for the lenient punishment, although he
should have been deeply inzplved in the affair if it 1is true
that he was sent to Czechéglovakia to help the Kladno Commu-
nists. Despite the fact that this was Ha3ek's chance io
defend the lost cause of the Kladno revolutionary soviet or
elaborate on the poséibility of the Communist future of
Czechoslovakia, he did not mention either of them. It seems

that although HaSek included the Soviet theme in his writ-
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ings, they did not contain a revolutionary message.

In another articles Ngtes (Pozndmky, May 1921) Ha3ek
feels exasperated by the behaviour of some journalists who '
misuse their profession in order to distort the truth or te
supply false facts. He attacks especially the editor of
Prdvo lidu (People's Right), Stivin, who was delighted to
see during the May Day celebrations that the supporters of

social democracy were more numerous than the adherents of

'Communism, However, HaSek considers Stivin to be an unreli-

able witness because the numbers quoted by Stivin were dis-
torted. After making fun of Stivin's calculations, Ha3ek
advises him how to improve the level of the exaggerated
reports by perverting the facts even more wherr writing about
the Czech Communists:
If I were in Stivin's place, I would write that
several special trains arrived from Moscow in Prague
with the Russian Communists who came in order to sal-
vage the Czech Left from disgrace. The May Day demon-
stration and the festivities were paid for by Lenin and
Trotsky from thelr ogg pockets--from the money stolen
from the Mensheviks.
Although HaSek uses the distorted facts in order to impress
the reader by the preposterousness of the text, in essence \
the exaggerations proved to be true. There were no special é'
trains arriving in Prague, but there was a sufficient number
of Moscow-trained Czech Communists (who were at the same
time Sgbiet citizens) sent to Czechoslovakia in order to put
into motion the prepared putsch. They considered the home-

based Communists vweak, ineffectual, and indecisive (namely,

the Smeral's circle). Muna left Moscow several months
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before HaSek, and HaSek himself was sent to Kladno as an
experienced political commissar. With regards to the finan-
cial support of the Czech Communists it can be assumed that
the Soviet government continued to p}ovide its financial

ajd even after the Czech leftists were repatriated.zu It is

" certain that the Czechoslovak government did not subsidize

the Communigt movement, and the Social Democratic Party (of
which the Communists were still- a part) needed money for its
own May Day enterprise in order to prove that the majority
of its members was against the leftists.

The article shows HaSek as a journalist accusing others
of unprofessional behaviour while being guilty of the same
vice. Halek's use of incredible exaggerations (based on
valid facts) can be seen in some other articles published in
Rud€ prdvo. In addition to a tendency to the false presen-
tation of the facts, HaSek seems to prefer to laugh at the
mistakes of others, while avoiding any serious discussion so
as not to be forced into stating his opinion.

The two aspects of HaSek's writings in the Communist
press can be detected also in his political commentary about
the Kronstadt uprising. Kronstadt (March 1921) is Hadek's
only article in which he deals directly with the political
events in Soviet Russia. He laughs at the Czech newspapers
and the anti-Soviet radio station in Finland for the way
they handled the news about -the Kronstadt rebellion. He
ridicules Nirodn{ listy because of its statement that the

Chinese weré involved in the. attack on Kronstadt. Then he

e e - -
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mocks the absurd telegrams from the radio station in
Helsingfors because only one, stat%ng that Kronstadt had
fallen, was actually;tﬁgﬁi Another telegram'?rom Helsingfors
stated that the insurgents had bloﬂn up the ships and were
fleeing to<Fihland across the ice.tf HaSek comments that this‘
is also a fine story. Then he continues to criticize poli-

tical commentaries of other newspapers. The conclusion of

, ]
‘Pravo lidu that, by attacking Kronstadt, Soviet politics

turned to the right is commented on by HaSek sarcastically:
“IB/EB a new political theory. If somebody wants to become
a rightist, it is necessary that he storm Kronstadt as a
Bolshevik."®> Masaryk's journal Cas (Time), which considered
the Bolshevik action a Pyrrhic victory, also amuses HaSek. ’
He wonders why §g§ was so astonished that the Bolshevik
government had declared its willingness to avoid bloodshed
but in f;ct had taken the fort;ess by force, and he Jeeré at
the nailveté of the editor_who seemed to think that §tbrhing
Kronstadt oould.have been done merely by writing articles.
Kronstadt demonstrates that HaSek used the mistézes

of others to trip them up, but his own comments are not above

eriticism as to their factual content, They also reveal

vt

that Hadek foliowed the official Soviet version about the
anti—Bolghevik uprisiég supported by the counter-revolutionary
forces, the Mensheviks and the Whites, and heroically sup-
pressed by the Red Army. The statement about the Ohlnese

was not Without foundation. Trotsky did indegd call up

foreigners, inéluﬁing the Chinese, to cruelly liquidate the
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rebellion, because he was afraid that the Russians would
refuse to shoot the sailors. The information from
Helsingfors about the ships being blown up and the refugees

fleeing to Finland across the ice was also correct. "The

political theory" also had substance, By suppressing the

popular uprising, the Bolsheviks stopped being revolution-
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aries because they no longer defended the interests of the

Russian people. They fought not an enemy of the revolution

but its ardent supporters, who only demanded that the
earlier promises of the Bolsheviks concerning the inviola-
bility of the soviets be kept. In revolutionary éerms, by
storming Kronstadt the Bolsheviks became reactionariesﬁ26

Although Kronstadt is a feuilleton in which Ha3ek
makes comments about other Jjournalists' comments concerning
the events in Soviet Russia, he himself does not discuss
the subject of Kronstadt uhrising. Yet, as a Journalist
HaSek knew that the Czech public wés always interested in
Russia, and he must have been aware of the fact that to
receive objective news from the Soviet Union was extremely
diff?cult. This was the main reason why many Czech Jour-
nalists and politicians would attempt to analyze the events
on their own, and although they acted in good faith, later
Investigation often proved them incorrect.

HaSek, who left Russia only several months before the
Kronstadt rebellion, could élucidate the slituation better

0

than anyone else, but he chose to laugh at those who tried

to draw conclusions rather than to clarify the ,events himse

1f,
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Yet his comments showed that by following the official Soviet
version his article on Kronstadt also became a questionable
piece of journalism, It is inconceivable that HaSek would
not have known the facts and would completely believe the
Soviet version. If he did, then he was elther afraid or
unable to contradict the Communist policies.

Such people, who could closely observe life in Russia
after the October Revolution yet cgntinued to follow the
official interpretations of the Soviet government, are
described by the well-known Russian-American anarchist,

Emma Golman, as ™the travelling salesmen of the revolu-
tion."?T 1In contrast to Hasek, after living in the Soviet
Union during the years 1919 and 1921, she openly expressed
'\\her despair over the fate of the Russian people in the hands
of the BoléheVik ggvernment. However, Emma Goldman had
deep anarchist convictions and fought for a different idea
of the revolution and socialism, which was not HaSek's case.
His position in Czechoslovakia was certainly very difficult
and he had not other choice than to remain with the radical
left, After his desertion from the Legion, and after working
for the Soviet government, his association with Czech nation-
alists or conservatives of any kind was unthinkable., Yet,
although HaSek's collaboration with the Communist press is
undeniable, his literary contributions to Rudé prdvo do not
constitute a majority of his writings at that perilod, nor
are they the most important.

However, it would be out of HaSek's character if his

—

—
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association with the Communists was considered simple and

clear~cut, In the above-mentioned article What I Would
Advise the Commupnjists HaSek ridicules the nationalist edi-
tors of Ceskoslovenski republika, but when he pretends to

be in the position of a patronizing government official

giving an advice to the Communists on how to behave during the
May 1 demonstration, the text cannot be judged as a straight-
forward satire:

First of all we would not wish that the Communists
should occupy themselves with politics and the solution
of social problems.

It would be nice, if, instead of holding meetings,
they would play in a sand box, romp about our numerous
parks, and instead of lecturing about the Thir53
International, would play amusing round games.

The article seems to be a satire of the government officials;
but taking into account Ha3ek's low opinion of Czech Commu-
nists (Muna was never HaSek's friend) and his talent to
create double-edged satire, the excerpt can also be inter-
preted as his personal view of Communists. HaSek's friend,
FrantiSek Sauer, claims that HaS3ek held the Czech Communists
in disdain because of the way they organized the so-called
revolution in 1920 and for which, in Ha3ek's opinion, Lenin
would have put them all into prison on the grounds of
stupidity.??

HaSek's articles published in the Communist press dif-
fer sharply from his publications for other newspapers and
from the rest of his literary writings (the Bugulma stories).
Although they demonstrate the same boldness noticeable in

his pre-war work, they also show discrepancies characteristic
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of his articles of the Soviet period, Another aspect of his
writings for Rudé privo is the complete absence of a revo-
Jutionary message i; comparison with his articles for the
Soviet press, where HaSek's revolutionary ideas were clearly
indicated in the text. A political commissar of HaSek's
standing should have been able to discuss the political
issues openly, without fear, and defend_his position more
forcefully. Notwithstanding the fact that Ha3ek's articles
are pro-Soviet and show pro-Communist sympathies, they lack
at the same time well-defined statements which would unambig-
uously clarify HaSek's own opinions as to his political stance.

At a time when the Czech Communists needed all the
help they could get, Hagek, with all his previous Red Army
experience, seemed to write ideologically indifferent arti-
cles, He did not try to advance the revolution in Czecho-
slovakia by propagating the revolutionary ideals in his
articles and what is even more incongruous is the fact that
he did not use the opportunity to advocate the advantages
of the Soviet socialist system over capitalist Czechoslé-
vakia., It is true that he followed the official Soviet
interpretation of the Kronstadt rebellion, hiding behind
the political commentaries of other journalists, but there
1s no way of knowing what HaSek really thought because he
did not discuss the 1issue in his article openly.

In order to establish if HaSek was a rebel or a
revolutionary during his last literary period, he has to be

Judged from three different angles~-as a reverted bohemian
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journalist, as a literary artist, and as a contributor to
the Communist press. Following his return to Czechoslovakia,

HaSek reverted to his pre-war bohemian image and his arti-

cles published in the Czech newspapers (except Rud€ prdvo)

resemble his feullletons of the pre-war era. The only
apparent change was EE;t HaSek concentrated on the soclety
of Czechoslovakla instead of the society of Austria-Hungary,

Although Hal3ek's transformation into a bohemian seemed
very natural to the public, the change from a revolutionary
Journalist of the Red Army into the writer of confessions
is difficult to comprehend. HaSek tried to defend himself
against the accusations of taking pa?t in the Civil War
atrocities in My Confession. The most evident attempt to
shed the image of a blood—gtained commissar can be seen 1in
the Bugulma stories where HasSek presented himself as a
remarkably decent commissar who saved human lives, although
at the end it proved to be his undoing.

The reason why HasSek felt compelled to write the self-
ironic confessions can only be contemplated, Radko Pytl{k,
who rightly realizes the importamce of the Bugulma stories
in Hadek's literary development culminating in slglk, sug-
gests that HaSek's self-ironic mystification was the result
of the animosity of the Czech bourgeols soclety and the
anti-Soviet atmosphere of the republic, However, Pytlik's
point of view does not satisfactorily explain why HaSek
would feel the need to change his literary expression.

The frequent recipient of HaSek's satire before the
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war, the Czech bourgeoisie was no different when Ha3ek
returned to Czechoslovakia and therefore would not sur~
prise him to such a degree that he would introduce new
elements into his writings. HaSek's social satire of the
post-war period reflects well what he felt about the society
of Czechoslovakia. What is, however, more surprising is
that HasSek, as an experienced Bolshevik who had fought the
bourgeoisie in Russia during the Civil War and had written
fierce articles against that class, did not continue these
activities In Czechoslovakia. Instead, he moved out of
Prague and found refuge in Lipnice where his last and most
important "confession,"® ﬁlgjk,_was written, while he drank
himself gradually to death.

The Czech bourgeoisie can be held responsible for
not fully appreciating HaSek's talent but not for his per-
sonal unhappiness. His confessional writings are all related
to the war years, which means to the past, not to the pres-
ent. It seems that HaSek's bitterness had its roots in his
Soviet past rather than in his new life in Czechoslovakia,
which the Czech bourgeoisie exemplified. Because Ha3ek
never cared about public opinion before, this i1s the reason
why his attempt to clear his name before the'(bourgeois)
public is incongruous. It can be assumed that the real
reason behind his confessional writings can be attributed
either to his feeling of guilt (one does not need to con-
fess otherwise) or to his feeling of injustice (one does

not have to defend and justify one's actions otherwise),
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rather than to the existence of the Czech bourgeoisie,

The Czech bourgeoisie is also criticized by Pytl{k
for its sensationalist interest in Hadek's Soviet past and
for its rejection of HaSek's "historical scepticism" of the
Bugulma stories.3® Yet the truth is that HaSek's Bugulma
stories were well received by the public but his historical
scepticism was rejected by the Czech literary left expecting
an exemplary revolutionary work. If HaSek was considered
a traitor of the revolution because the Bugulma ;tories
describe the revolution unrealistically, it can be well
imagined how HaSek would be attacked if he wrote with crit-
icism instead of scepticism.

The Bugulma stories p}ove that HaSek, after faithfully
serviné the Soviet regime as a revolutionary journalist, and
following the party line without deviation in his articles,
regained the use of his artistic freedom in Czechoslovakia
and created a literary work on his own terms. The same can
be said abut ngjk, a novel without a revolutionary hero
and a revolutionary locale. If HaSek's life‘experience in
Soviet Russia had been a positive one, he would certainly
have used it as a subject in his most important work. In
this sense, Neumann's anger against Hadek 1is understandable.
From his Communist pdint of view, HaSek was a traitor be-
cause he could not be controlled any longer as a literary
artist. Yet Hasek did not betray the revolution, only the
unrealistical ideological claims on his literary talent.

HasSek's collaboration with the Communist press seems
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to be also controversial. Despite the fact that Ha3ek's
writings are not ap;i-Soviet or anti-Communist on the sur-
face, it is probaﬁie that he was not trusted completely,
because the cooperation reveals some serious inconsisten-
cies which should not have appeared if HaSek had been
accepted by the Czech Communists without any reservation.
The working relationship between HaSek and Rude prdyo began
only after the publication of the Bugulma stories in March

1921, which caused such a stir among the leftist writers,

" Although Ha3ek was in an unenviable financial situation,

he was not offered a job as editor of Rud€ prdve, which
indicates that he either did not seek such employment or
was not trusted at the beginning. In Pytlik's opinion,
there is a connection between HaSek's conception of Syeik
and hils collaboration with the Communist press:

HaSek realized gradually, and it is connected to
his Communist orientation in spring 1921, that §vejk,
who is supposed to represent the spokesman of the self-
ironic mask, cannot be limited only to the "Soviet"
fortunes which were evoked by the sensationalist public,
but that he must go as far as the pre-war era and the
Sarajevo assassination in order to analyze the rela-
tionship of a gfech man towards the war and the epoch-
making events.

It can be only speculated upon if HaSek was put under the
pressure by the Czech Communists not to write disparagingly
about the Soviet Union or if it was his own choice not to
use his revolutionary past as a subject for his stories and
not to let §vejk go through Ha3ek's Soviet experience in
the novel, There is also a possibility, which has to be

considered, that Hasek was blackmailed into cooperation
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with the Communist press in order to keép his Red Army
commissar image untarnished and his liteérary writings under
control as much as possible. HaSek's articles for Rudé
pravo prove that he conformed to the official party line
(Kropstadt) but was not subdued completely. a

Although HaSek's feuilletons published in the Commu-
nist press are considered by the Marxist critics as a defi-
nite proof of his ideological stand and the fidelity to the
ideals of revolution, this claim is only partially true.32
The examples presented here demonstrate that HaSek sd;cess-
fully used negative features of the Czech society in order
to ridicule them but that he did not use the Communist media
to advance the revolution or to propagate the newly-estab-
lished socialist regime. For this reason it seems that,
judging on the whole, it is more important to emphasize not
what HaSek wrote about but about what he did not.

The small number of articles in Rud€ prave and its
contents are not convincing enough to assume that HaSek was
a revolutionary. The fact that HaSek did not share as a
writer his Soviet experiences with his readers after the
appearance of the éugulma stories can mean the following:
that it was either demanded from him by the Czech Communists
or it may be that HaSek became a rebel again by not writing
enthusiastically about the revolution and the Soviet Uniong
In the article What I Hould Advise the Communists, he /
proved that he was able to voice his opinion in the double-

edged satire, because that was what he knew best. His
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Communist affiliation may be debatable but his status as

an excellent satirist could not.




) FOOTNOTES TO CHAPTER III

"Pyt1fk, Toulavé house, p. 338. It is interesting
to note that HasSek was directed to take up the work in
Kladno where Alols Muna acted as one of the leaders, although
their collaboration in Kiev and Moscow proved to be disas-
trous for HaSek. Muna tried also to ruin HaSek's career in
Siberia but did not succeed.

2Ibld, pp. 336, 339. The_accusations of the right
nationalist press, such as 28, R{jen, are understandable,
because HasSek's desertion from the Legion was considered
an act of treason against the Czech nation. However, Hasek's
alleged difficulties with the Social Democratic left are
not convincingly explained by Marxist scholars. Radko
Pytl{k does not clarify why or by whom HaSek was considered
a provocateur., The left-wingers and future Communists,
meral and Olbracht, were in Russia in 1920 and demanded
the repatriation of the Czech Bolshev:ks, including HaSek.
Smeral was also, according to Pytlik, the first official
to learn about Ha3ek's revolutionary work in Siberia. Yet
Pytlik maintains in the same text that the Social Demo-
cratic left "shut the door to HaSek," without -giving any
particular names (Pytlik, Toulayé hguag pp. 332, 339).
Vostokova also affirms that HaSek was not trusted by the
leftists and that under such circumstances he found it
impossible to remain a member of the party (Vostokova,
Gasek, pp. 119-21)., Zdena Anéik names specifically two
party officials, Jilek and Bolen, who refused to give
Hasek any work, considering him unreliable, They were later
expelled from the party as traitors (Zdena Anéik, "Doslov,"
an Aftérword to Jarcslav HaSek's humgngﬁkx [Prague:
19551, p. 283). It is clear that Hasek was caught up again
in the in-fighting of the numerous factions of the Social
Democratic Partg before its split into the Communist branch.
Jilek and Bolen might have considered HaSek a provocateur
if the version of Hasek's retreat from Siberia was well
founded, and they would not have been alone in their assess-
ment of HaSek as an unreliable party member.

3Parrott, Bad Bohemian, p. 28. Trans. Cecil Parrott.

41bid, p. 220.

SRadko Pyt1{k, "Edién{ poznamky a vysvetlivky," Notes
to Moie zpovéd by Jaroslav HaSek, Spisy Jaroslava Ha3ka,
vol. 16, ed. Zdena Andf{k et al, (Prague- 1968), p. 340.
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1bid., p. 341.

TThe series, published under the subtitle From the

Secret of My Sojourn in Russia, include the stories: Ihg
Commandant of the Town of Buxnlma Ihe Adiutant of the Com-
mandant of the Town of anulma Ihe Procession of the Cross,
in Strategic Diii]&uhpisa Ihe Glorious Davs of Bugulma,

New Dangers, Potemkin's Villages, Difficulties with the
Pepisoners, and Bﬁigng Lhe ngnlukignﬁxx Iribunal of the
Eastern Front.

8Hasek, Red Commissar, p. 7. )
*  S9Elanskij, Gafek v. Rossil, p. 138.
Oyagek, Red Commissar, pp. 9-10.

Yrpid, p. 11,
121514, p. 18,
'31b1d, p. 36.

14Actually, when HaSek was a commissar, he denounced
a drunken colleague and criticized him in one of his arti-
cles for the Red Army newspaper with the same intolerance
exhibited by the members of the tribunal. (Parrott, Bad

B.Q.hﬁ.m.i.an, p. 203).
Sparrott, Study, p. 69.

6Ro1and Gaucher, Qpposition in the U.S.S.R.: 1917-
1967, trans. Charles Lam Markmann (New York: Funk &
Wagnalls, 1969), p. 24. Roland Gaucher writes about the
Civil War:

"As the time went on, the Red Army became stronger, more
cohesive, better disciplined, As far as atrocities were
concerned, however, it equaled if it did not outstrip
the Whites. The battles were without quarter, and their

’ toll was inflicted not so much by the fighting, which as
a rule was brief enough, as by what followed. Massacres
of prisoners, reprisal actions, railds by various guerrilla
bands, burning of villages, hangings and shootings of .
suspects, epidemics, famines . . . the combined toll of

. all these scourges amounted to seven million deaths."

"Tpyt1{k, Toulavé house, p. 347.

1BParro‘tt Study, p. 174. Although Syejk as an anti-
war work was very popular among the leftist artists, any
attempt to present hls hero as a political figure proved to
be futile. Bertolt Brecht, Erwin Piscator, and E.F. Burian
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tried unsuccessfully to make a revolugionary out of §yejk.
From an ideological point of view, Hasek's book was from
the very beginning a controversial literary work.

19Pytlik, Toulavé house, p. 343.
2OHasek, Sveik, p. 19.

21Radko Pytlik and Miroslav Laiske, Bibliografie

Jaroslava HaSka: Soupis jeho dila a literaturvy a ném
(Prague: 1960), pp. 144-53,

22ha5ek, Moie zpov&d; p. 145.
231p1d, p. 131. -~ 7

2"Ha§ek was also helped financially in order to con-
tinue his revolutionary work in Czechoslovakla. Besides
being given enough material for propaganda work, he received
a sum of German marks; according to one source it was fifteen
hundred marks, according to another source, he received
twice as much.

25Ha%ek, Moje zpovéd, p. 60.

26pau1 Avrich, Kronstadt 1921 (Princeton: Princeton
University Press, 1970), pp. 193, 209y 223, 225.

2TEmma Goldman, My Disillusiopment in Russia, with
Introduction by Rebecca West and a Bibliographical Sketch by
Frank Harris (New York: Thomas Y, Crowell, Apollo Edition,
1970), pp. 213-14, , _

28haSek, Moje zpovEd, p. 143.

29sauer and Suk, In memoriam, pp. 89-90.

30pyt1{k, Toulavé house, p. 347.

31Pytlik, "Edién{ pozndmky," pp. 34T-42,

32p)anskij, Gadek, p. 44; KF{¥ek, HaSek y Rusku,
p. 312.
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CONCLUSION

From the available critical sources and HaSek's writ-
ings it can be concluded that HaZek was a rebel, not a revo-
lutionary, before World War I. He did not create a revolu-
tionary aesthetiq ideal and he did not propagate syste-
maticall} the working class throughout this period of his.
life., HaSek's invo}vement in anarchism proved to be an
impoffant but short-lived experience which was reflected in
a few proletarian articles wiip naive revolutionary messages
and a low literary quality. ' N

\ﬁaéek was an anti-social rebel who criticized severely
the society of the Austro-Hungarian Monarchy and att;cked in
h{s satire all authority of the establishment, be it se€cular

or religious. His rejection of the political life of the

e Betainon

monarchy was due to his nihil;?t attitude and political imma-
.
turity r%ther than_dué to a serious search on his part for,

new solutions to the contemporary prowlems. HaSek Jjoined

andasubsequently léft bhe.aﬁarchisfq, the National Soéﬁalists,

and ghé Social Democrats only to satiriie his experiences in

hig work. ‘These experiences resulted in HaSek's pre-war <

N -

Although Haéek céiticized in his satir? all strata of

Austro-Hungarian soc{ety, he did gympathize with the rural

and urban ﬁior, and with }he criming&g. “However, his iﬁteresq <%

]
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did not go beyond his literary writings. Thus, bykcreating
the folk rogue, Hadek's cqntribution:to pre-war society is
that of a literary artist not of a political activist.

The war years and HaSek's sojourn in Russia caused a
serious change in his personality and his writings: from a
political cynic he turned into a political activist. At
first ﬁagek became a revolutionary nationalist who supported
the Czech independence movement and helped to organize the
Legion. The political changes which took place in Russia
were the reason why the relationship between Hasek and the
leadership of the Legion detepforated, Rebelling against
its policies, Ha3ek reacted in the same manner as before
the war--by writing satirical articles on the subject and
then leaving the organization.

\ During the Kiev period Ha3ek primarily wrote articles‘
for the nationalist cause, but he also created several short

stories and the anti-Habsburg satire, Syedk in Captivity,
whiéh proves that he did not cease completely to be a lit-
erary artist. -

However, the October Revolution impressed Hadek to
such a degree that he wa; converted into a Marxist revolu-
tionary-who supported the Soviet government throughout the
éivil War. During the Siberian period HaSek was not only a
revolutiédnary journalist but also an important functionary
of:the Red Army,. Propagapda articles and political commen-
taries constitute the ma jority of his writings which means

that HaSek's creativity suffered ewen more than during his

A)
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legionary period. The Soviet and Czech editions of HaSek's
works show no writings of critical satire or a major liter-
ary work of any importance, All of Halek's revolutionary
articles cbntain a political message but his writings never
reached the literary quality of his pre-war work. Thus
Hasek's contribution in both instances--during his Kiev anﬁ
Soviet periods--is mainly political.

However, the sources which state that HaSek wrote
51&1& in the Bolshevik Couptry and that he ran away from
Siberia indicate that Ha%ek turned back into the rebel by
falling back on two means which he Knew how to use best--
satire and flight. Moreoever, this notion would be consis-
tenst with HaSek's lifestyle and character. Even if HasSek
did not create any work of satirical criticism in 3Joviet
Russia while being there, the Bugulma stories supply the
missing link that demonstrates that Ha3ek was unable not to
satirize his Soviet experiences because he could not sup-
press his satirical talent indefinitely.

HaSek's pro-establishment attitude of the war years
changed drastically after hié return to Czechoslovakia as
Hasek reverted back into the anti-establishment bohemian
xwriter with politically ambiguous opinions. Although the
official Soviet and Czech sources interpre} Hasek's post-
war life and work as that of a Communist, a careful examin-
ation of HaSek's writings reveals contradictions which do

3

not support such a conclusion. The absence of laudatory
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"revélutionary" themes from contemporary Soviet Russia, the
bourgeois character of his most famous hero §vejk, and the
unrealistic yet satirical depiction of the Civil War in the
Bugulma stories indicate a definite problem in relation to
the official image of HaSek as a Communist, in spite of the
fact that he contributed to the Communist press at the same
time,

If by writing the Bugulma stories HaSek tried to rebel
against what was expected from him as a former Red Army com-
missar, his rebellion still remains enigmatic. He never made
a clear statement about his Soviet past as openly as gnother
anarchist, Emma Goldman, However, HaSek's silence can be
interpreted as a rebellion, while his articles published in
Budé prdvo do not prove that he remained a revolutionary,
only that he followed the official line of the Soviet govern-
ment. Yet his "confessional™ writings (Elgjk and the Bugulma
stories), which do not contain any political message, prove
that Hasek became a literary artist on his own terms. It
seems that his rebel image and literary output were closely
interconnected: it was only as a rebel that he was able to

contribute as a literary artist.
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