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The poet:r;y of A. J. 'M. slili. th is shawn to be remarkable for 

its di"'lersity. Various schools of }X)etry are demollBtrated ta have 

inflœrced!his w:riting .• Altbough crltioism t:œats hiBl as a modern-

ist, a heavllyL tradJ, t.ional slarrt, in his choiee of fon i s shawn. 

His true modernist aspect ia proven to have si mil ari ties wi th the 

early poetics of T. S. Eliot,"ij,'Sex. ntelear war a.rd individual 
." 

dignity are explored as modern concerna. The influence of the 

MetàJ:h,ys:ical. Plets is stated: contrary ta crltical co.nsensus. an . , 
examination of Smlth's poet:tj" reveals that only a fraction ~ be 

, 
called metalilysical. The vario Us 1X>etic voices in the oeuvre a.re 

attribut.ed ta his theoty of imperoonali ty, aM ta his occaaional ' , 
" ' 

willingness to abaIXl.on that theory. Tensions between tradition am 
, " 

revolut.ion, perronali ty ard \icpersonali ty, Chti stiard. ty arrl paganism 
\ . . 

are demonstrated througbout, ani resolved in the final chapter, 

1 

\ , J 
,/ 

1 • 

'Nhich uses his es~ ttEclectic Detach!lenttt as a basis for understarding 

his di verai ty am supposed contradictions. 
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La p:>ésie de A. J. M. Snith est L'emartLuable po~ sa. diversité. 
c 

P1usieur~ courants de pensée ont'influeooé."80n oeuvre. QlOiqœ la J 
", 

cri tique le traite de parti san de l'école IIOderne, il en ste chez 

1 ut me ,teJXlance marqœe pour le traditio"llalieme dans le choix de 

( la forme. Son vé~ table aspect moderoe se trouve avoir certainés 

sind.1ari tés avec lks prellières poéSies de T. s. Iniot. Ltinfl t2IX:e 
" , 

des ~èteB métaJ:hy~ue8 est êlxm~ée, mai s. co ntraire me nt à. l'avis 
r 1. 

des cri tiq ues li ttér res t un examen de la poésie de SDil. th ré...il1e 

qu'une partie seulement. peut être appelae métaIhYsique. le8 di verses 

teIrlallces poétiques dana- son oeuvre 'sont attribœes' à sa théorie de 

l'impersonnaJ.ité, ainsi qu'à sa dis}X)si.tion à ~anlomer cette théorie 

à l'occasion. Les tensions entre la tradition et le modernisme, la 

1 pereo mali té et l' i mperso rw.all té, le chrl stiani SIlle 'et le pagani sme , 

sont souligœes, et se trouvent resolœs dans le dernier chapitre 

q ni se base sur' l' éssai de Sni th, Il Eclecti~ Detachment" • ~ ur, 

cOlllprerdre la di ver si té et les prétemœs contradictions de l'auteur. / , 
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Havlng ,watched SIîd. th" refuse to be 
contained by his own fonulas. l . 

, 1 • 

can ha.J:dly- expect hiIll to be 
contained by lIline. 

" . 
y' 

I~ 

--Mll tq n W'i 1 S) n. "Seco ni· and 1'hi:rd 
Thoughts About: Sllli. t.'l" 
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Hi~ reputation h~s suf::e:-eé. a ~ ttle Mm f:ro n the 
i;ju:liCiOUS zeal of; his GJi:i:=ers a.:::kJng tne older 
c • tic s, who have tried w ?=~~nt hi:l p:s an' . 
i }XJrtant J*!ilo so}ilicaJ.. ?Jet, which he was rot, 
am from ,the disparage::œrrt. 0:: 'yo'Urlger ~n, who have 
:?rarged him wi,th li ving i~- ë.n i ~rJ ·tower 0 n the 
~~s oÎ the Ottawa', un:Iirrl:èÙ of the pulsing 
7ooustrialization of tca.naii2:'l life"l 
, 

" 

fn,e death of A. J. i'l. S::ith on ~i:>Vember 21st. l~ has drawn 
, 
l, ' 

to a Iclo se oile of the mo st co'::l?lex a::rl. re ra.a.rkable carèers in all of 
1 - l, .' 

,ca:ran letters. ,The corrtro'~=si~!3 s?ar~d by; hi:>- resp:>nse to the 
l '" ~, 

mkn,y, ne'\{ waves of this cent,u::,], ~ by his demarrling ideas of 
1 -' ' 

-Joet~ in general. beGome' wi t.'-l hl's death completed exchange;:>: rot 
/ 1 

" nece ~arily resolved, but silexeè. :0':::- good at 'a 1X>irrt where the. 
/ , 

. -/ OPIX>/si!ng views become oddly le~s ::~S:'i~t. ù,~e ~~ mi convinced 

oowirt~at the Confed~ration p:>ets 0; ou.:::- last century are worth an 
1 1 

:tut 'lpgerrt read, ne prpbably C,e'te:= So.1all. be 1. the :;:xJet "Who mlij:'dered 

tnj~ ; : and thé cri ti c .he arageè. the 0 bodi ly i nta the ho oost li ght . 
h~ wU tten hi s last article 0: :;:;=ai se. Poets, 0 n the other harrl, 

1 
1 ta 1se in the 80' s and 9J' s 0: t..'TIs cemury will do sa on their 

own '~œk, w.i th 00 high 2-esthatiè ~te:r' looking down fro;n ~ast 
l '~ , , 

Lanst ng, l1i.chigan t arrl shaki:1.5 ri. ~ head.. ;;ot tllat Sm th was f1lch 

i~VO~Ved wi~h criticaJ. asse·ss::e:!t 0: the intensely inm'4::~ve 
sixiies and seventiesi but his ::-e:=e :()etic existence Clrovided an 

1 ! .. - .... 

1er Glfort"b le example 0 f . a ust .... ,",- t/ loy wh ieh ye ~".g .• ri te,-" whe kne. 

tr~ir predecessors in this CÔ1Zi.t:::-J coule: rot help but be' troubled~ 
Th~ s was a good thi ng • 'J 
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Sni th' s' cri tical c~eer' spahned rore tan half a century am 
~-

i~orIX>rated /1Ore points 0f view than -we mi t care te- grant to 

half a ddzen men. ~OCh or')is working out f varlous prin:üples 
\ 

of _ art ap:ç.ears rri. thin the lirJs of\ his essays as a ki ni of shadojoj' 

world, ;teeming wi th theOries( and schools neJlr gui. te seized UJ:Xln, 

but held ~ tem the way oost 0 f us might hoÜl a novrer, to unierstand 

i ts temlX)rary be:muty: This prope,nsi ty for fair-mirrledness is 
1 l ' ..) 

1 

eq ually evident in the JX)etry. The most irrli fferent glan:::e thro ugh 

his coUected IX>effis will reveal traditional lYric, bawdy and. serious 
l , 

satire, intense evocations of the llO'steries of death, free verse, 

parodies, irni~ations, translation$, a whole Polonius" list of 'Voices' 

and schools explored wi th q.etail and care. -
1 

Somewhere in the midst of all this is A. J. 11. Smi.. th himself, 
, > 

a-man we desire to understard ar,rl place in history. There is a , , 

certain insecurity inherent in ail literary criticism, a suspicion 

that we are i sorne way open to attack if we have l'!Jt assessed, 

qualified, a' ultimately mitigated the forcè of a man' s work. The 
1.. 

di fficulties esented by smi.. th' s d.i ;--erse qualit~es ,in this regard 

renier sœh as\essm-ent an enèrvating task, apparentl~ requiring 

a depth of coml~hension and aes~etic- sensi ti vit Y eq u:ù to his own. 

Two results are the surprising 12.Ck of critical anal:x-sis of Smith' s 

work and, withi that small bibliogra:;ny, a seeming syholax:,ly 

unwilli ngœss t press too lpsi stently for over-all or 'even partial 

wrlerstarrling. _ Line-by-line analysis is a field virtually unknown '> 
here. The dist~bil1G cotnplexi ty of Smi th 1 s volullE, early seized 

ufOn as "dif'ficult, lonely mUsic,,2, discoura.ges the glib or -

- L 
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'. 
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reviewish cri tic froi']. the ask. 
t'!l' 

Rather i t has eœouraged an oddly personal reactio n, occasion-

ally of the most extreme kin:i. Desiring iïrst of all to kmw this 
/ 

or that about the man, am perha:ps partly ea,ger tO discover an 

intrinsic shortcoming that de;;ons"trates his hmta.'1ity ani reassuring 

fallibility, a small J;:Ocketf1..Ù. of critics has lashed out at Smith' 
, 

with an unusually invalidating ànd even veffillOUS tom. It is mt , 

difficult ta disc~rn' withlP these articles the chip on the sho ulder, 

J 

/ 
! 

1 

the e'sse!1tially egocentric reaction ta anything that is aloof am ~ 
self-removed :t'rom our own oln:i±-ie-lh Dorothy Li vesay, for il!stance, 

in a review of Smith' s News of the Phoenix for the leftist gu'nners 

of First statement magaz' ne, had decided that 

In the 'present ma of the \-oUrld, su:h roetry will 
mt gi ve substanc ror direction. It is the IXletry 
of an exile, and exile in a retreat. Canadians. 
ernergent now fro. that seqœstered life 1 are rot 
likely ta pause' ere.) 

/ ' 

The crux of the' qootation can oe discovered in a search for 

redundancy. After wonderirlg what sort of exile is rot "in a 

retreat'; , He may recognize a faint emotionalism tingeing Li Ye38;f' s 

reSJX)nse • Her desire ta be rid of Smith on the grourrls of his 
1 

1 

American residen::e, rather than on the oasis 0: some failure in/ 
, 1 

his achiiknient or a contintall~ dissatisf'ying rearling, denx>nstrates 

her unwillingœss ta deal with his poetry as it demarrls: without 

Canadian eye or taste, but as cosm:çoli tan creation on a higher, 

non-geograP1~cal plane. That unwillingness might stem fro:n an 

inabili ty, f'rom a lack of SDaCe in the lir,û ted for:nat of First 
, - -

statement, or from a rrore general tL'1easkness abc ut Sni th:' s i,magined 
1 

1 • 

, ' 
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aristocratie irrlifferenee te her cor.unenta-ry. But she ~s rot alqne 

in hi bari re~tion to Smith' s chosen "distaœe'\ fror.rt.pe Oanadian' 

lite,raI'j epicentres. Padraig o'Br.cin's "Aner strange Gods" in 
1~\ 
~p. 

G adian Author and Bookman muld seem ta be after similar bloodo 
/ , 

o •• as proU fic cri tic am antholog:i st of C anadian verse, 
he i s regarded here as a Canadian wri ter. 1,s he sc> , in 
fact? Has prolonged resideœe abroad had 00 infl. ueœe 
on his work? How does he reconcile in heart and mm a 

/ foreign world and that Canada which for him should he 

/ 

earth' s centre? ~/ 

, Then later in je SaIlle article: .. Sm th, lac~ng absorption 

inta, identific~ioJi with, place, is rot, in full truth a Ca.nad.:ian 

JX>et 0" 5 The irrel~ vance a f Live-saY' s and o'Brai n' s mi ror co nspiracy 

to the quali ty J Sm th' s work need ~t. l thin.I(, be noted here. 
1 • 

- 1 

In their sense< w& may breathe easier that he was by IX) mèans a 
1 

"Canadian" roet. Their. mi ght one sa:y desperate, desire to declassi:fy 

Smi th sucoeeded as well as i t deserved ta; as did other forms of 

personalized criticism, su::.:h as John sutherland' s vitriolic attack 

in the Introdmtion to his anthology of Other Canadians, 19+7. 
/:'V 
~ 1 

, The traditional bias of Mr Smith's criticism me ans that 
his allegiance ta "the good--i.e. the -co srro p:Jlitan--is 
fixed and irrevocable, but i t alS) means that a Bad must 
be invente~ over which the good can duly tri tllJl:;:h 06-

Smi th i s said te haVe del))nstrated 

... that pure aestheticiS;;J which 1 properly understood t 
is mthing less than the history and tradition of 
the hu.-nan spi ri t wrapped in a papal bunnyh ugo7 \ 

He is then attacked as an essentially Christian anthologl.st. 
( 

and trus groUl}dless revelation'is assumed te be the source of his 

failure ta rotice slXh p:m;;üsin~ YOUnt; ,p:Jets as Lay ton, Arderson, 

SJ uster and ID ulek. whose socio-;oli tic al elil:fhasi s remered them 

1 

/ 
1 

/ 

f 

/ 
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di stasteful, gutherland mutters. te the neta:;Jhysical r.laster. 

III" SO ni st e IllOtio n and fi ~chief intellect are a'sKed. to 
beget a child,'which will'conbine the better qualities 
of bath, am :r::ossess ro:-ething elseentirely- new. This 
"oomething eIse" is co:apreherded by the term "~ta:physieal", 
the use of 'Hhich has always gi. ven 3liot am his follow~rs 
special ad vantages over other cri'tic~. Able to use the 
1-/Qrd in ei ther the liter~ry or the religi.o-rhilosornical 
sense, or able to use i t in bath ways at on:::e, they have 
the happy choiee oÏ meaning sometirnes les5 and. rornetines 
nnre than they say'8 

.-
Havi ng th"us denigrated at ore t urn aestheticism am metap,ysical 

, l ' 

moderni st cri tioism, am deemng Srni th ta have fallen with each 

wavé;' Sutherland seems conterIt ta concltrle by referripg in a 

\ dogged, Ïashion to the IlOetry of' his protectorate. The inspired 
~;;-- -~_.~--_.-----, , ---- -

, ./ 

and pasSionate voiee wi th which he, assaulted smith' s anthology is, 

ironically, subdued fo.r his intrudLCtion of his 9wn p:lets, although 

he cantnt keep himself fro'11 ? :pc.rling shot at Smith in the conclUsion. 

111:' Smith' s à'xygen tent ;dt..1 its tap to the spirit will 
keep a few remnants breathir.g for a while j but can ha.:t"dly 
impede the grol(!;h of sad alism in Canada, or preverrt the 
radical co nsequeœes which must follow for the Canadian 
wri tero 9 ." 

( The possi.ble causes of 'su::h persol"'.aJ.ized criticism 'rT!iJ:Y COI1'E 

clear in the discussions offered in the body of this theBÏs; but 

too of them are obv:i.ous eoough ta be suggested here withom mu::h 

PDJof or trepidationr firstly, that s:àth held himsalf with a 

certain aloofness from mu:::h "that follolied his small revolutiq'n,o 

and that nat urally offen:ied. a n u:ù:ler 0 f peo pIe; arrl. seco ndly, that 

in Canadian letters too marw c:::-itics have l'let tao many }X>ets (or 

too many' :r::oets are critics), am so:;-~ :personal slant becomes inevi table 
<;' 

in criticism. One last eXélr.rple of this trem sholi!-d serve ta 

\ 
\ 
\ 
\ 
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demonstrate how fax: the critic may be nùsled, in this We:j, out of , 
coherence and. taste i nto tlie' undergrad. uate po ut • 

'Ihe collection of essays is a history of the p:mgression /\ 
of the intellectual seU-out. the inability of. the ,,' 
bourgeois academic ta translate youthful idealism into 
a popular feeling and a theory of poetry which would 
clar:i fY the di alectie between art am li fe '10 

~ 

'This ca.nmt be presented as iz:.telligerrt critieism. arxl mthing 
.... f1' 

need be said of i t beyord noi(~ t~~ purposi vely disrespectful. tons. f 

') , 

~ vancing age am long .... staniing significance shotùd never be eoough 

to earn our open-roouthed respect, but at the very least the man of 
.) 

letters wi th these t'.!. ua;ti ties deserve"s a dash of !Xl li teness. 

'This latter suggestion, whether well ,or ill-fçunied., lIOYeS us 

into a second schoo~ of Smith criticism, that:' of the :paœgyrists. "-

l-.hat the above es5aiYs lose in rmEmess, these following lose in 

ignoraœe of text. The g~neralized statement am t'the ~.œeping ham. 

of praise, always dangerous taols, are partieularly sa for Smith, ,. 

from whom. one can usually draw material to axgoo against the IOOst 
:; 

./ 
solid classification. We are tald Smith' s poetry is "difficulttt (in 

'8. niee sense) 0.;1; Il pure" or "innovati ve" or "lJk)derd' or "~cial" , am 
~- : ~ : 

ha.ving read this, lie settle back for a harrlful of ·readÜle;-S of the 

most cursary kin:!., In a way this is even less satisfactory tha!l the 

vi trioHes of Sutherlarrl, because here lie feel o ursel ves on the edge 

of understanding, beginrùng ta fall, but yanked back yet o~o-ain into 

complacent arPlchairs. 

Leon Edel, ~or instance, in his tribute ta Smi.th1l-_, although 

claiming m particular talent as literary cri tic, atterr;Jts an analysis 

of 3ni th' s "The Creek'! l-lhich simply mUst be inflœnced. by Edel' s 

6 
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peroo nal acq uai mance 14 th th. :poet. He care fully and. tactfully , 

breaks the p:>em down into a series of questionably sexual ~mbols, 

and corcluies that the whole is a representation of sexual union 

arrl climax. 1-hile eager to admit the depth am lX>tential richness 

of an;{ of Smith' s poems, l fin1 nrrself unable ta treat this :rea4,ing 

ldth mtch seriousness; even to the :p:>int of suspecting a rather tongœ

in-cheek emog)' to an old frieni' s inclinations. The balance of ' 

ifte essa(! is co mplimentary , and. con::luies with the ~uggestion that 

Smi. th i,z "austere" am. "frugal". Simi12.rly, F. R. ~ott, in his .. 
di scussion of Smith for W. p, Perci val t S Leadi ng Canadian Poets12 , 

pei nts to 'one or two lX> ems 0 ver-all. mê ntio ns Smith' s "metaIhysical" 

bent wi thout reference, am co n::luies in rather unprow n praise. 
, 

Agron, a general unwi1liIlo"11ElSS ta exa'1line the }X>et:ry closely is 

covered over by a series of useful ad~cti ves, of which the reader 
, 1 

is to asslll'le the validi ty: "mdernist" " Il reta:;hysical" ,!" aesthetic" 

or "imagist" • 

The simple fact of the matter is that. Smi.. th is all of these things 

at aIV given }X>int in his develo'pment as a roet, arrl the reader 

who fai ls to recognize thi sis i nstJ. œti vely c utti ng himsel f 0 ff 

:from the true cOffiplexi ty of S.m. th' s work.' There can be no .mole 

apprùval of his oeuvrei if one enjJys a part 0:: it, there are 

another two or three ~rts ag2Ï:1st which to revoIt. Disliking aU 
f' 

of H, simila.rly, is about equivalent ta disliking ell of roetry. 
l, 

In an atteJllpt ta appreciate the heterogeneity of his p:>etry, 

and to circumvent the gene~a2:'32.tions Di' the P2.st, l propose ta 

break open the birding of S!1i th' s Poe:1S :~ew am Co11eoted, 1957, in 

7 
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arder to present atlfew of its cO'-1;onent pieces in an objective ligpt. 

By "pieces" is meant ei ther styles or infl œnces or even sub~ct 

matter, deperrling t!p:)n the inclination'of the gi ven poem. l have 

tried as far as JX)ssible ta let the categories implied in the separate 

chapters' tise from the poems presented. to the reader, rather j;han from 

arr:! pre-co nc ei ved ideas n uiged u;> agai nst the page. 0 nc e thi sis 

performed, a li ttle needle-arrl-thread work 'Will be drawn fmm Smith' s 

remarkable essa,y, "Eclectic Detachment: Aspects of Iderrti ty in Canadian 

poetry',l3, ta piece the whole back together as fairly as ~ssible, 
" 

wi the Ut -pre ju:lice • 

Before proceeding, i t l s worth remarking that rot all of Smith' s 

cri tics fall into one of the two unforlunate categories ooted above. 

Of parlicular inspiration was the work of 'i. E. Collin, whose early 

di seo very 0 f th e yo ung &ni th, co upled rd th a c are ful eye fo r teri ual 

analysis, makes his r,lhite savannâ.'1s14 as useful a text tad~ as it 

was a pioneering assessment in Hs own time. l have tried Wlerever 

possible ta be as thorough am open-mimed as Professor Collin 

with regaxd to Smith' s work, and can only hope ta do ther'Ill:>del 

just.ice. I-filton 'I1ilson' s "Secam arrl. Third Thoughts Abo_ut. Smith,,15 

embodies exactly that re'nurxüation of genera1:lzation already 
/ , 

\. 

proJX)sed, and is as useful in i ts content as in ~he implications 

of i ts ti tle. TIie insights of other cri tics will have guide 

procedure 1 if mt a1'!iays rrr:J thin.!ci..ng. 

s~th is the Canadian ma.'nfestation of English 

w.i th li nks back ta the I<letaIhysical poets of the 17th ce nt ury , 

through French Symbolism am English Aestheticism into the wrld . . 
of Eliot 1 Joyce and the later Yeats, his' contemporaries. His 

" 

.' 
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apparently irrtimate acquaintaxe Hi th 50 Jnarw of the schools of 

li terature important to hi s ti:18 :perm Ued him to develop a craft. 

of poetry which he feIt to be ?eC uliar to Canada. am, to explore 

for over fi ft Y years tfle }):)ssibili ties ;for the world J:Qet in the 

20th ce nt ury • Ta his partici?at~on in that profession we owe as 

mœh as a nation can owe ta a.:ay oœ artisti what follows, then, is 

an attempt ta understand just .mat ha'P~œd. ard what we have lost. 
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Chapt.er' Ona 

TRADITION AND COllVENrION 

J1r LaJ1;on set himself up as a deDlOlleher of the ganteel
trad1tioo-in it~lf a lIOrtby eIOll8h uDierlaking, hea~n 
Jc:no.we-but it 1s IlOt eo oasy te B1I:Ceed in as the 
enth uaiast ho P~ll ~ 

There will DOt be mu:h dispuUll8 that a large portion of 

!. J. K. SDd.tb·s :œput.a.tion rests on his' past tuœtiôn as head. 
" 

re\O~ut:.ionaI)' in the Montreal ,(o_r "&Gill") "l'8aem.. that. o-,er

< 
threw the Canadian hold-ovar 1l)u.nt1ci6ll of' 1~1920 am prac-

tically establlshed poetzy 1n modern Engll~ as the leadi~ 
,,' 

,œed.iua of le~ters in Canada.- Varlously claimed to be "alllOst 

stngleha.D1ed.lT' 2 r&s);:Oll1!d.ble fur the 110 "te me nt • or eimplJr the 

inspiration t'br other equally reeponsible innovatOrl5, Sldth 

lfi thout. doœt held swq over the vehicle of change, The McGill 
~ 

Fortnightly Revie". for the ho yeBrS 0 f i ta oxiateœe (Nowaber 

1925 to April 1927). His three maj:,r essaye fbr the JibrtnièrtJ.:? 

read as an irrepresstble ma.n1.:t'esto of I!IOdermSll, and are match

leee in the tablold fbr dedicatlon a.xxl idealisra. F. R. Scott·s 

articlee vere a.lready reflecting his ldder interest in cultural. 

techIOlogical am social change, as oPIOeed to the purely llterar,y, , 
while 9lith held-himself fer1Î-d.ly ta the poim. 

" 10 

The ~rtniPÀt1;{ offers an uniqœ opporlurdty to sttJiy in sJ&al.l J 

an entil."9 cultural .eurnabout.. Theory am practice are bourd 

together in the pages so that the reader U:f consider at leisure 

to what extent' the poet:x:y "su::ceeds" , insofar as it aa:y be assuaed 

to refiect the attituiee of the crltical prose. Sllltth plbllshed a 

f-
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total of :fbrly-f'bur poea8 in the j)uplal mder varioua pselÙOl\1n-
. 

:,) "AJMg',"s", "Michel GaJ:d" am "'Y1neent. sta:rr'. 9)119 of the poe_a 

wotù.d be revlsed am appear as flnished pieces in his collections 

of 19J.J am. 19:fi.4 a others appear to ha1'9 been abamoned as ~' 

,-:', " yout.hful or miDt.eresting .to be ,.,rked out.. But the gerll8 of 
,. -

. :: ~ change are clear to see. Hi B cla&aic '''l'he La cely Land" ap:pears in 

ellbryo in Vo11ll8 Oue, nuaber fa ur. wi th the s mU tle .. Gt'o up 0 f Se le d' 1 

and the imi tati ve tribute to Edith Sf.twell, "Â Hyacinth Ibr li>ll th .. , 

was born in Volœe 'l'wo, nUlber fi~, as "Hoaage to :go s.". 

De8pite this vanguard of fine latex- poeas, tha parade of the 

re'VOlution 16 mt eo precisely ibnaed as it might appear. .utho~ 
\. 

the œn thrust of the esSlqs la pnqœstionably roodernist, theré 

are chal:lC8 co_enta 1.bich B~gest ~certain t~nEdon in Slllithts IId.rrl 

batween ithe ramifioations of' total o..-ert:lu:ow-put simply, styllstic 

anaxchy-am the desire ta fini am maintain arder, OO'lf. -lSut. ol."der 

navertheless. 

'lba e'Yidenee of his poeas at this ti me was Dei ther ~lear-eut 

nor agreeable. The œoat notellOrlby tact about. tboee appea.rl.ng in 

the Fortnigt:rtl,y ls their general' con'Ver:rt.ionality of :!brll. A reaark,. 
. -

able ?8% are lfrltt.en ln regular rhyll9 an:l mette, ~ of those 

di vided Into neat quatrains or co upleta J arxl 0 nl1 a handful are 
, ' 

"saved" by allusions te the paralilernal.ia of an apparently IIOdern 

lIOrld. There 16, lJIOreover, an uousual fall,iDgl-Off in Ws percentage 

from the f1rst t.o ~e secoa! year 0 f poollcations in mk un 

nUllbers of ""lme One, the ratio ia 9:>%, whereas in the:oocorn volume 

1 t dl.\) ps aharply, ta 7fY1,. 

SlIIith had by'hia Olfll adlllission a1ready eocomtered the work 

, 
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of Ellot, Powd, HD, ste~.ns and Yeata b,y the sllll1l9r of 1924?; ,tbe 
/ 

swing frolll Vo1U118 One to 'tblu.e Two, then. was ptobabl1 rot iDiu:::ed 
/ 

" . 
by a.k\Y' new ravishment Kith the hemes of It:Îdernism outaide Canada. 

" , 

He' mdertoo·k bis Ma.ster of Arta thesis on the poetr;r of Ye'ats in the 

001 of 192.5, wen he was admtted izrto the deparlment ofEnglish 
. '1.6 

at l'baill tawards that degree J ln Nowllber the :f1rst issœ of the 

Iibrtnightly appea:red. It 16 the:refo:re eqœJ.J.y, unllkely that the 

:f1rst steps awav froll; :rhy_ are attril?utable ta a:tf1 dissatiSf'aotioD 

wt th Yeats' s sirdlar1:r atru=t ured lDxk; even the> ugh, by the secolÙ 

year of publication, ,men thet greatex break Mith ibn begaD, he had 

alm 1aft Yeats behim aoadeldea1J..y.7 AlI that o~t 1:0 he reaeoned, 

'" therefore, fmll the sillP1e ~unt above ls that the break. with 

conwntional ibm was J'l) iuediat9 am autolla.t1c oecm::rence after the 

encounter vith Eliot aoi the others~ 
\, 

The tra.d1 tio na in am agai net web SJd th wa8 world ng were 

varlous. '!'hare was the Canadian habit or mr>otradition, unfbrtuna,te1y 

exempllf1ed b;y Wl.lfred. Cam.pbeU' B Ox:tb:rct Book of Canadian Versa8 , am 
. 

against which Sdth re\'01ted .,st vio1ently in hie abaDdoned preface 

to Naw prov.tnces. 19)6. 

The bulk of Ca.nad1an verse 16 ror&ant.ic lri conception 
and conwntional in ton •• .its characterlstlc type lB 
the lyric e Its rhyth!ts are def1ni te, mechani.cally 
correct, am obvlous; its rh;rmes are cold:)nplace ... The 
exigenciel5 of myDle am rl.tythll are allowed to de"termine 
the choice of a word eo often that a sensible reader Is 
collpe11ed to eoncltrle that the plain sense of the matter 
la of only nri.mr ill1Jnrta.nce.9 

~at Snd th did IlOt ftiI.l)' appreciate at the t1 me was that behind 

those thirty years of !X)etie dIo~t were the acceptably p'lf9rfUl 

:f1gures 0 f LB.IIpu.n, Scott, Canuan tm:l Roberts; behind thell,' Sangster • 

12 
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Mair and Hea'V)'seBeJ am ultimately at the root, Keats, lbrd90rth, 

10 ' 
a llttle of B:y:ron an! the enUre Romantic pmgraa. His eœounter 

with Campbell's anthology ib the early twenties had llOt enc:ouraged 

hill to dig dee:per into his country· s li terary legacyll. am. SC) the 

drags of the Canadian inheritaœe, .pmlished in the years of his 

chi1dhood aM adolesceœe, were 'rejected wi th a swap of the harxl, . ' 

and the large wom "romanticiSli' took on an oppl:obri ta lthich newr 

disappeared ft'oll its COlU1)tations in his essa;ys. 
. --/ 

The tradition wtdch replaced, :!br SIIi th, the cloying maple-leaf 

oohool in Canada. wa.s at the tilIIe no trad! tion at a11. No more than 

the :f1rst shtXlder of an international ovemaul" the ptblication by 
• ..1 

T. S. Eliot of 'Ille 'Waste Lard in 1922 took the young science Btuler* 

by storm in hi a uniergrad. tata p eva n pre-li terary atti t mes, aM 

fbcussed his imifference to tb~ past against the positive alterna.

tives of the present.o Of the resl.Ù.t1ng twentieth-century drive in 

Sm1 th llX>:t'8 will be said ln Chapter Two. 

Alao set aaide, until Chapter 'lbree, is the Meta~sical trad.-

i tion. as 1 t 1-8 altered ruxi exp10red in the dewlopmeat. 0 f Srd th' s 
• 0 

poet:ry. His doctoral dissertation, stull$"s in the Meta}'lhysical 

Poeta of the Anglican Church in the Seventeenth Centur;r (EXiinburgh. 

19)1). U1Xler the supervision of H. J. c. Grlerson, dellOnstrates bis 

lIide-rangi.ng Interest in the llI8ta:physical ma.nner, which gave rlse 

to sœh :traquent refereœe am allusion in his' work that m brief 

discussion here could do the inflœœe justice. 

NeverthelesB' the conwntions of verse ellployed by the older ' 
c , 

~tradiUons are of particular prasent interee~. We have alreàdy roted 

" 

1) 
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that Smith·s fbrul1atic participation in tha.1~)rtn1ètll lfélB,16se 
./ " . 
- than revolutiona:cy. but lX) satisfac'tor;y accotmt.lng can be based on 

, ,. ~ h 

-that 'alone. If Me lem the statistical eye ta all that he ptblished 
- 12 ,> , • 

in the ensuing fort y years , lie axe oomewbat reassured to :f101 the 
~ ~ 

pereentage a little altered in favollr of his falle. In the 120 fOems Q-'-. 

, . 
oollected, a total. of'0/7 are in êxact rhyme am llI8tre, or ~, ,an 

addi tional 19 poe_s a.rë ~-but.-con~ntlonal in for .... pe:r:baps a . 
. -, 

lilyl!le or two DIi ssed., am soae toyi Dg Mi th aetrical. varlatio ne-to 

~if't the prolOrliOn: :to 80%. Elnen 'of the ~8as, or j~ urder 10%, 

are mnœts,' folloldng the foI"lléllistic rules of their Engllah am 
ltalian aœestors. Even eXcluiing the sonnets, whieb dema~ their 

own starxlard versification, 52 poelllS, or 43%, are assembled in 
, t 

olear stanzas of unalterable length. 

These statistical Caro only Dlildly coœlusiva) suggestions by , . 

no means illl.ply that. S.th WB:S bUxxl to bis own conventionalleanings 

in style. He lntuttiwly :œcogn1zed that I9JderniSll was lDOI'e a 

spiri t than an abardonment of ibn, am. perha.~ sensed that 'attitu:les 

deeper than the merely formalistic lf9rs at th~ source of the 

remlution. 

" 

~at la the ne" poetI.'Y a,ni 'Nherein does it di:f1'er f'.rolll 
the old? The diffemœe ia mt aolely o na' of· fbrm, for 
tho~ some contelllpO~ poetJ:y is cltten in vers libre t 
b-J far the mater a!!O unt i nfused Mi th the Dell am rit i 8 

W'rltten In"the traditional metres a.rxl with the traditional. 
rbyme sche~B. It la IlOt eolely one of diction, though this, , 
i roeed. la an extremely important q ~stiolU the deems t for
sooths. methinks, the inversions for the sake of a rhyme. 
the higb-eoUlding J»1l:p:>aities ani all the rlletorical 
excesses lIhich make so mœh Yictorlan f()etr;y seem oV8~ 
dresaed. arxl slightly vulgar-:-all these have been ruthles&-
ly rellOveO. froll the dict.ion of -co ntellf() raJ::Y' poetxy •• iJ 

1 
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The ne. ~etxy 15 rlch ~ varlou:sr ani qontraxy' to 
a gtlod deal of, popular miacomeption, it lB ne1ther 
unt.radi tional ror formless .14 

Refere~es thro~out. the three es'says spaak simi1arly to 
. . , 

the need for sensitivity in al\Y attack on poetie conventions, for 

eX8Jlp1e, in an assessmem of the poe~r.r of Verlaine, he mtes tha! 

"the importance 0 f. rhy'me, gz:eatly 0 wr-esti mateq, by the Rolll&lltics 

and Parnassians ~ke, i8 to be' red.œed ta i ta more app:ropriate 

1eve1" .15 '!bere 15 an umSl:CUIXent, deeper still. of eagernees - , 

<ta am the abtJl;.~t argment altogethers Smi.th perhaps suspected 

that the intellectually forced schiSll Det~en "t'omt' am • conte nt .. 

1(11) uld ul tima:tely be i nind.eal to the ve1:1 s u:rvi val 0 f poetJ:y • 

••• aB a matter of fact the discussion of the re1ati va 
val ua of libm am Sti?~t Matter ls one that should 
œver haw arlsenJ because, in poeUy at 1eas't p tbeee 
t'NO things ebolÙd be merged into one-a single arrl 
complete artietic lIhole-Fbra, th~ Body atd Content, 
the Soul. the one but the visible manifestation of 
the other 016 ' 

Nevertheless, the comaents of Snd th SOllle forly years later 
o 

constitute a su:cinct and poetie contradiction to this earl,y 

fusion • 
. 

lohether the 1»811 Mill develop as something new ruxl 
uniq ua or. loIhat i a mteh more llkel.y, g:n;>w In'to a 
tradit1onal. an! well-establlshed Pêttern, is an early 
am cru::ial decision in lblch both the ureonseious 
and the conscious nd.rd p1~ a part. S1.X:h a declsion 

• Q 
18 the restil.t of a crystallization in the milXl, a 
sort of irradiation of ligbt anl warmt.h that eurrou:OO.6 
the" sm,i!ct" of the JX?e~ and begins ta delimi t i t. 
This 18 the ultir:u'l.te routee of the poeQ's forme Wlere 
tllis llght or warmth~i8, there is the p)91l. The place 
lIhere dark am. cold begin ma:r:ks the edge or formal , 
fttmtier of the poelll. This la the shape of the content, 
a.rxl Ws. deternd.nes llhat mie1lt be called "the aaount of 
the sub ject mattex" -for 0 nJ.y enc>l&h to fin 0 ut the 
form CM be adnd. tted 017 

... ' 

r 
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Partic91~lY, Y3luable,,"n this jurlaposition-ia the reallza-
_,- ~ .. , 4""\ t, '\ 

tion that 'I;lo~ atUtuies, 'bowe~~ contradictol:)', a:re qu1.ntesaentiaJ.1y 
", 

\ ae~thetic. R. v • .bhnson has descrlbed the tWln atrains of f1o-de-

\"ecle aestbetici61.l in alllOst idemical terms, beginning (as ft 
'\ \" 

were) lIith Slith's later viey an1 ~~u1iDg Nith the earlier. 
\ ' 

.' •• the a8sthetic vlew of th~ question vavers between tllO" 
posSIble alternatives. One ia tha vlew that .fon ls SODe
thi~ tbat can be neatly separated. ma utter-fma ~ B111, 
the' a\i)~t of a poelll and the attitmes it expresees-am 
that fo~, eo regaxded, is aU that la important, as far ' 
as artisUc quality la coœerned ••• The other-.,re plausible
viel{, la tbat, in 0 ur iu.ed1ate experieJX:e of a work of art, 
fOrJl am IDatter are rot clearly separable. It ma;y be 
convem.ent., lIhen talking about a wrk, to pick out. different 
elelll8n'ts, lœllIiing SOlle tmier the heading of "fod , others 
urder the heading of" lIIatter'. But in our illlllediate reaJt)nse. 
fora a.rn matter marge in the total illpression i t œakes upon 
us •• .our total. experien:e of a poem la IJXl1.visible. '1.8 

!bese aesthetic aspects to Smith t B thinldng are pemaps our 

cl w ta his seend.ng relœta.nce to try hia harri at lllooh dispersal 

and dissipation of pre-iIlOdernist conventions. His comern wlth 

form ia made obvious, lfha~ver the 1ea:p8 and. t\.tI'qS in bis thinking, 

perhaps the concern i teel! i a lIIO;re RP,lOOfO s (to D:)derni SIl as wall as 

to ae8theticisal~ than the set of rewlt.. He has already rnted. 

:for us the ~eneral traditionallst\ tertlencies of mode;-n 1-orlll, 
" , 

without tal4ng the least exception: therefore it ~ot.ùd IlOt 

-surprise us that Snd.th- B :personal re'lOlution 1(8.8 based al.lIIOst 

entirely on the shift in attituie, rather than a" shi ft in lnk 

on ~e page.20 

l fi lJ:l the - ee8.l"Ch for the rhyM pattern la a great help. 
in sU"tùa.t1ng the devslopaent of the idea thD:»ughout 

/the p)em. Rhyme 19 IlOt a di ffic nlt y or a Iùrxlraœe but, 
if ar('fthing, a. great help ••• Z! ,,-' 
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Desp1 te SJÙ th' s mse-thUilbing ln .. A Re jected Preface" against 

, 22 
the Sltl\)' of rhyM over sense • several examp1es m~ be ,distingmshed 

ln hi s OMO. poetry 0 f the rhyll9- fbrced choiee 0 f words. whex:e the 

eonveDtional elellentB of forll Beem to force the speaker i~ l'nver

sions. repetitions am archaiSlll8 that would otherw1se mt haye 
, , 
ooo~ed. 

Spre,ad yo ur 10 Dg UlIS 

To the sa! t st! ng1 ng lia va s 
Let its breath1ess enyeloping 
CleaDliness lave ••• 

• •• s. wi ntry mlst 
Of amethyst and drl ft! Dg snu,. 
Of drl ftl ng eno" am a:œ.ethy st 
That dances solellll1l.y and s1;ow. 

Q 

They sée him innocerey' s Jaeger pelt 

("The Cirela") 

Hide in the wolf' s coat of an;ç:y youth, 
striding overJthe very veldtlike veldt ••• 

(n S:> n-Anl-Hei~) 

17 

How 811 men wrongly death ta digni fy 
Conspire, l tell •• "23 

("The Wiedoa of Old Jally Roll") 

Theee la.st lines, which open a :fOrma1~ exact eonnet OD death. 

'serve a particular p\U:'lX)ee here. slIIi th has el s9"1ilere cast li ght 

on their initially apprehended syIIt.act.ic clUllsiœss. 

" "Ho" al1 DIen taongly death to digrd.:fY / Conspire. l tell" 
soums di fferentlJ' f:roll"I tell how all men conspire to 
dignif.Y death wrongly"", an! expresses (or lB) a different 
pe~eoD·24 

An inarticulate person, we Ilight like to add. If we acct:pt 
q 

at face value SIlI1. th' s defe~e of these Unes, am his as8uaption 
o 

of their ~di ty. we shol.Ù.d aleo have to accept th6 others, aU 

others,·as expressions of still more ttdiff'erent. pereons", and 

o 
! 



eventually stam silent in the face of whatever twist of English 
, . 

the poet might wlsh ta present. Obviously He cannot be so accepting. 

There will arrl ve, ul tillately, a pol nt Mhere "laYe" i s IlOt the 

natural. diction of SOM medieY8l. "pereorr , but a necessaI:y 

archaisa fbrced on a cornered rh:ylldng poet. 

The mYIlle BC~ of the aoc:nete ia rarely' taJtpered ldth. 

Those in the Petrarchan style va:r:t their sestet eoaewhat." f.t:oll 

abcabc to abaaba or abcbac; tho~ in the Slakespearean are all ln 

the staniard ababcdcdefefgg fora made ~us by .. their patrox\ylII. 

Ylat diatinguishes theae eotllets froll the purely tradi tional sonnet 

of a hunired t or even fif'ty, yea:rs befbre, la the dioti'on, Mbich 

terds ta he modern, am will ha discussed in Chapter Tl«>. 

Furtheruore, rllyme m~t BerYe ta ellJXlasize the nodern note, 

/or merely to structure the poetry in the usnal va:;. Fbr instance, 

we 110 uld p.mbably consiçler a sonnet mich rhymed, S3'3. " Dewspa,pe:r" 

wl th "s~scrape:t" more !IOdern than one lChich rh;rmed, 63:/, "nower" 

wi th t,tOO"Hez-t or "die" with "a.k;r". The erxl-placed rhyme serves 

part~ to foree the parlicularly rhymed 'HO:rd m:œ ~rmJ.y ht~o the 
J 

ear than those preced.ing it in the Une, am. is themfore a. likely 

tool fOr the lIOdern poet to use to establish his atllOsphe:re. 

SIIlith elllPloys myme ta this em most sœcessfull.y in hi$ IOOre 

SUI'realiatic or social try. 'lie hear lei th a atartled ear the 

conjunction of Ithand"""""UfUoefN and "rosbifN in "fuctambule", of 

\Il MeatS'" in "Resurrection of Arr!', 

the half-Ibyll& in Il l'\Y Loert 10 hM of "Benson ~ Hep.ges" with 
'-

, , 
"aentemious" establlshes a e&lon a s:phere, perhaps with a 

, . 
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a~ast1on of langmut:'J then "oo9,uitrf ani "tita" , "gut." am "saut" r 

"bung" and" umone" in" \flat the Emanation of Casey oklneé Said to the 

Medi Ultf' , an:l SC> P n • 

'!he !X)eDlS concerne4 wi th nnre tradi Uo na1 thel!le8, ho_ver, 
. '- , 

(death, love, :poetry itself) rarely demonstrate thi-s' twist. Their' 

rhyJléS are, to use SIIÏ. th' sOlin tera, fairly cOJW)nplace J or at 

1east not purposely shocking to the ear. Most are ef'forlleBS and 

gentle. He often shows an impeccjlblé ability to catch the rhymee 

in a net of xnytllli. in a wtq that forces the ent1:te poe Il ,p:rogreasi wly 

deeper ioto the reader' s OOnaclOU8DeSS. 

l shall re_liber !Dreyer 
A lonely awaJ.low swerving 
Over a dusq river. 
SMSe!Ùng am soleJUily curving 

, l n long ares that never 
st-irred the still streaIl ••• 

<> l begged 0 f her the grace 
That l Ilight kiss her face, 
And be the one a10œ 
Of her gentlene8s .. in her, ellbraee. 

("1 ~all Reme!lbe~) 

Vi. th metrical stru::tures SIO. th is rather more opeo-hamed and 

inventive. llthough the g&néral drive 18 towams iambe am Unes 
/ 

, -
of ten beats, his natural rhythms often exceed or adapt the m&trical 

code ,ta suit the increasing tension or force of argUllent in the poe •• 

The closing of' "ProthalaDd UDf', t'br i nstanee, develops a IX>tter 0 f 

vision aIXl clarl'ty, ~ in spi te of the f\Ynt~, lddch iB suggested 

by the increaaing force of the rhythm, closing in a Hne' au::cinct . -
am all but fiat, wi'th a failing beat ~mplying the'deairabillty 

---- ~d inevitability of death. 
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u lu 1 u 1 ul ul 
No matter. each lIlust read thf1 truth hilll&8lf, 
L,1ft u 1 / u nul , 
or, reading it, reads oothing to the J:Oint. 
tl / u 1 u. / u / u 1 
Now these are me t whose thought i8 mine. ëD4 hers, 
u u nI 1 u u 1 u 1 
lIlo are alone bers in thi8 narrov l'Ooa--
Il u 1.1/ u 
Tree furap'li ng :pane, bell tolli cg , 
1 nI u u u 1 u lu 
Ceiling dripping am the pla.ster fâl.ling, 
u / u u/uu lu, 
And. Death, the 101 upt Il) us, calli Dg. . 7 

:- . ("P~~aDd.11I1f ) 

'lbe f1rst and third of theee sel'eD tines are sare ,1aabic 

pentall8Wr. In Unes 2. 4. 6 am 7 a btrl.ld-up of unaccented 

syllables 'lB pendtted, ldrlch ~s to bigblight the strong 

E\Yllables a.rd countarpoi~ the :falling a'"'3' of the present part

lciples in the last th.ree 'Unes. Lina 5 con~st8 of f1.ve' accenteà. 
~ / 

and two unaccented,"syllables, "ifilëh--set up :the turning about of 
," "'... ' 

the speakerts"thotJBht aM Strlke~tm~~'~nst the ear; also 
/ 

moving the reader, 1ncidentalli" fma a thinking response to the 
1 : ({ 

f1rst t'bUt' Unes, 'lnto a prob~ly feeling resIX>nse to. ttle last t 
three. 

Again, the sonnets are geœral.l..1 1eft to their own dences. / 

.A1.thoUBh a felf.lims are j~bled about iato trochees, ana.~st and 

da.ctyl as nec9!!Ssa.t.'Y, (see, parti4cula.:t1:r, "Bird'aM noweI"). the 

ten-beat Une la rarely lengtheœd. or tfW1Cated.' 

~ have already noted that the :t:'ivthm of the poells o.:rten 

serves to emance the l'hyœ schelle aM.. aake the whole more force-_ 
o 

:fUl. \ "The Crows'" la another exaaple in which the zoelelltless 

rhy+.J~ is a ~j:)r cause of the ~~. 8 dramatic ~wer; in i ts 
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entirety i t exempllfles ex~t1,y that metrlcal. am super-tœtrlcal 

control to he en.:byed in the greater part of SDd.th's work. 

Over the pi nes the CJ:OWS 

Are c~ng and calling out. 
wtth a hollow brazen throat 
I.n a tongll9 that no man krxnfsJ 
Yet ' i t JJIJ;f be that they cry 
Theit' bitter unspeakable tolleS 

To the cold ai r t4bere they f1y 
As a. man lllight mock the bolles 
Of a. !py that hae COlle to deatb, 

" Bai li ng wi th ragged, sho ut 
Ani pi t.i fUl eager 'breath 
Against the crapulous sq' 
Am al1 tbat ls beneath. 

/ .5J (ItThe ~d) 

The essential metrical strœture '~ere Is tlJ~ line 'or thr~ 
stJ:ong beats, 'Nhoae positions f'reely alternate as the sense 

demanls;, sllpp)rted of course by the alli teration, particularly 

on LkJ, anl a near total look of PUDctuati.on, lilich perm ts 

the :reader o~ one pause, ruX1 otheI'lda.e rushes the whole poem 

out. as if ldth a sin.ile breat.h. It invites cOllparison ldth the 

ndddle poetr,y' of Yeats. parlicularly the ~lume ,Res;ponaibill ties, 

in 1 ta use Of~rl1ythlll8 to support the di'aco~ry of ~èlll8., "That 

the Night COJll8". for eX8Jl.P1e, is a short: jX)ea mil thtt 1914 wlU1118 

in an &Il10 st i:~Dt.i.cal forIi. 

Ste li veel in ston am strt fe , 
Rer soul had sœh desire ' 
libr tthat prom death ~ brlng Q 

That i t could. mt end ure 
The COlUlOn good of life, 
!ut li ved as '-tirera a Idng 
'!bat packed bis marrlage dB\Y 
With bameret and pennon, 
Trmpet àM kettledrUlll. 
Am the outragea us ca.nton 
To b t.mdle ti lie a~ 

. That the night come .25 

.. 

21 



It ~ he that SIlO. th',.a attraction to Yeats was a factor in 

bis attachJl8nt to conventions 'Whicb were heing qutetly blown a~ 
î) . 

ln the litelCU'Y; world arow:rl hi li. His Masteres thesis is :f'ulsoll8 

in itlJ praise of the' Irish p)et; in one of the Fortnightly e~mql!l 

on ~mbol1~lR, he coœlm.es that .. to qu:>te !':ma Mr Yeats on this 
- 6 

sub~t la inevitable".2 lJp)n the poet's death he was to wrlte 

"A Poet YOllng and Olda W. B. Ieata"27, a eulogy cOllplell9nted bI 

his own "Ode. On the~Death of Villiu Butler Yeats", firet collected . 
into News of the Phoenix in 1543. libe1\ asked if Yeats had been a 

"bl~ infiuence" on his early JlC)etrr. SIlith replied. with SOmB 

. 28 
asperity, ~I think that's quite obvious-too aœh 00 ••• " 

If' we op:p>e& to these notes his admiration of Eliot, ltûch 1 s 

~e clear thxoU@hout his career, begirudng vith his "Hazùet in 

Modern Dress", am note that niot' s great masterJ:d.ece 'fue waate 

.!!!!!! h the la.rxlurk of' for.all stic breakdown am. dissolution, 

a.distinet dichotoDG" wi thin S~ th' s JhiloeoIitY begl.ns ta come 

clear. Traceable even to i ts lX>ots in the poets be adDlired le a 

babi t of modem speech, IIOdern perception, elothed in poeties that 

,are pu:i::poseflùly comentional. It Jla\Y be incorrect, then, to think 

of SlI1. th as" ed. ngle-banded.J..yM e f'!ecti Dg the moderm. st re1'01 ution 

in Canada, or even ta tbink hi. a lllOdernlst in au:! stru::tural 

sense at aJ.l. Pilat eBl9rg&s frOll the remarks above 1a a conception 

0:( SDlith as a kir:d'/of literary herald, pealing fortil· a caU to'a;rms 
\ c 

Mi th one band and aigning a declaration for peace lIi th the other. 

But. l t JIJa3 be stretching several points ta draw at\Y conclusion 

!roll COlUlents gmuDied. mlely ~n the formal strœtures of bis p'etr.r. 
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If the traditional drive bad no basis beyoDi "the exigencl.es of 

rtlyme aM metre", the p'int could gladly he surreDiered anl 

another chapter begun. But thiB holding outo, tradi tion on the 

structural. l~vel ia also a fo:reshadowil1g of a larger poetic concern: 

a pos1.the decision made about. traditionaJ. sub,jK:t matter, that 

pùl.ls ua back, again, into the sewmeenth am other centuries. 

and. ~odœes (in conjunction mth conventions ooted) a ntaber of 

perfeotly. tradi tJ.on.a1 poems. 

Perhaps rot surprisi ngly, the Fbrtnlgbtg poellS deIlO nstrate a 

defini te terdemy to develop the "cruel fair' eleaents of the 

Petrarchan tradition. SllIi.th expresses exactJ.y t.hri\e pange and 

oorxow that young men had made'their particl.Ù.ar dominion Binee 

the dawn of 11 texature. Donne' s "Tld.cknaul. Ga:rded', am Keats' B 

runners of' the sentiments SI! th expresses in, fo r 1 ns~e, hi e 
, . ~ 

ttPoe ... ~29, citea. here in its final form, "Fbr Heallngl'. 

Spread your long arma 
To the salt stinglng wave& 
Let i ta breatble88 enveloping 
Cleanll œse lave 
Al-IIlS, breast am eho u1.ders , 
Sinews am thighs, 
From the ye110w of love, 

. Her iDUlOderate eyes. 
The ache of her fingers, 
The ldlip8 of her hair, 
Arrl the bruiae ltlere her lllOuth 
Moved here 'am thera. 

(" FOr Heali ~) 

Note aga1n the rhythta of !eats's F.esponsibilities volUlle. 

lhich here enforces the elllOtional iD!p3Ct. 'lbe young lady behird 

or befol'e the poeJll has clearly caused the s:peaktfr SONe pain, 

\ 

2) 

( 
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pres1.Dlabl.y emotional but tra.n&a.~ here 1iM IilYsical dallage. 

vhich i3 10 be washed awa;r by the stinging cleanliness of the eea. 

The 6~etiOns of P'lysical encounter in DO. wa;y obllterate the 

Petrarchan ecboes o'f the poe., sirx:e l/Ouma are stamatd ataji:lors 
• 0 

in the gen.t'9 for the ~cbological. pains of lO'f&-see, for eX8Jlp1e. 

Petrareh' s "Fera stella (se'l cielo à. !,orza in noi" , or Sidney' s 

"Fly, f'l.y. l1f3 frielXls. l have 1:t! death WC) ual-f1y'" • or SpeD8&zoe s 

Amoretti :JJ. "Long l~uifirl.ng in doœle wally". 

Sim11ar in int8ntion-tbe :poetie dissolution of unpoe'Uc 

fem1.m.ne contml-is the lp,ter ptiJlished "To Ani":healt-particula.rly 

iJItere«ting in its repetition of the "whiPs:' of love. 

lrben l nO IIlOre shall feèl. the sun, 
Nor taste the salt brine on 111 liP8; 
itlen 0 ne to Ile are sti ngi ng whips 

Am rose leaves falllng one by one J 

l shaU forget your li ttle ears 
Ard your crlsp hair am vioJ:et e1'e8; 
Ani aJ.l your kisses an:l your lies 

Will be as futile as your tsars. 
(" To Authe&") 

Tbe th:reat of th~ J:Oet' s death as the ultlllla:te pmiflhJleut :fur 

the deeeiving mlstresa strlkes amther f'alIiliar Petrarchan note. 

Even her tears 1dl1 JX)t ravi '\'9 hi. (should she corrt.inœ to show 

her present ~ack of tast.e). ~nne' s "The Apparitiod', Keats' s 

"This li vi.l)g ham, roll wan am capablEfl- and a oost of silrilarly 

sincere death wlshea provid.e the pmtotypea fQr SIlli the S J:Oem. 

But the Petrarchan drl ve in hls work dissipates quickly enough, 

_ and there la lX) œed to dwell on early te~encies Slllith was perhapa 

eager ta forget. 

SillÎilar thoughts, howe'l'eI', 7Iq he purs~ with hie death poeas. 
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" Proth ala.mi 1JIiI • for instance. arl. geS' partJ.y frolll the trad! tion of 

the coDSUIllllation in the grave, lmildly deDigrated by Manell in "To 

His Coy Mist.l'esd' , but. a.chieved. by Donne in "The Reliqœ". Imeed, 
. 

Slld.th'a poell! celebrates this latter debt witH a startlingl.y apt 

image. referrlng to Donne as "t.hat preacher t'roll a clom in Paul' s" • 

My BÏater, whOIl rry' dllSt shail marry, sleepa 
Alom, yat kmw lfhat bitter:tÔot it la 

~ 

That sUrs within herr !M, it splits the heart--
Warm harda gmwn cold, grown ~:rveless as a f1 n, 
A1d lips enaaelled to a hardneaa--
ConsUlillIltion usbered in 
By Kind in aundry corners. 

("Prothalui UJItf) 

The three poe.s of the Christian death echo the teMr of 

Donne' 8 'Holy 9)nnetsJ parlicularly the abaehed conei uai~n to 

o " Good l"rldat' 1 

"'at anawering lIIeed of love 
Can this frail flesh return 
That iB IlOt aU unworthy of 
Th~ {!pd l fI'Ot1rrU 

'1 

'»le point la that the deepeat of S.lIl.th' s concems are the 

oid comarns. love am death" am betlfeen the. pain or happinessl" 

aub~ts that shall outlast, pe:rhaps, the threat of nu:lear extinc

tion or the iDtellectual--'fa.scination with GOllJlUlÛ-àR.. Altho~ he 

'!M(/ 'W'rl te ton the 0 ne ltarrl, 

It :ft>llows that there are 00 "JX)etic! stbjects. 
Arr:! Boo~t. J» l1latter hON tmproJlÙsing, cau be 
made the oouree of poetry ldlen sha:ped by the 
poetic iJllagi nation.)O 

he cailmt halp but adÎlit hi S own attraetic$ ta \ the very "poetic" 

subjects il. iaplicltly op""..... \' 
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The generaJ. idee. of death or mthingœss as a vagœ 
but .yet di st urbi ng an:i" if coneemrated. on, f'right
ening coœept has been hanging over rr::I sensibiUty 
for longer than l can l'elle!lbertJl \ 

But with theae COMents lofe :perha.PIS lea.ve the rea.l.m of tradition 

and. cOJWention and enter the a.rehetypes of the uoconacious, for the 

, coneideration of 'fhich we could hardJ.y blame the JlW)st revo1 ut.iona::t:y 
, ~( 

of the moderniste. Since the at~.pt bas oot necesearlly been to 

p:rove S IIIi th a tradi tio nal p:>et, the dise usa10 n Jaight be co ntentedly 

1eft off here, with a few tboughts a.dJlittedly dangling. Ho we ver , 

h- the above has delllOnstrated that SlIÎ.th, ,m9B8 reputat.ion as the 

:fbw:der of Canadian' nnd1rD.SJl i8 well established., spent a good 

deal of tille Mri. ting, of the sta.Ma:z:d themes tha.t occupied poeta of 

centuries past, often iil the very conventions those poets el8ployed, 0 

then the origi~ prop:>s:ition has bean satis:f1ed. 

It w:>1.Ùd mt he fair ta leave this stuly, however, lIithoat .. 
giving equal Ume to the gem.le!ll&Il u:mer the llicrQscope. If 

Snd.th's aeethetic or comentional habits aDJ'X)J" .the modern reader" 

the fo11oldng srgbt pmvlde a tou::h of relief a.m. relliDi all, if 

oruy in a glillpee/, that Sai th was weIl aware of what he was doing. 

Rhyme ia as lIlœh a source 0 f silliœes as oorio usne SB • 

A litUe bit tight al1 rlght aU rlght 
Ste carols a cracked old OODg, 

Of a dreaa1ard brlght she can reach at night 
B1 a trail that ls wiaiing and long. 

Am Mra Beleek bellke as lrell D 

Joi~ ln the song fOr of it the hell. 
) (" stansas Wrl tten on li1rst 

/' Looking Into Johll8ton·s~) 

000 of the last poell!!, imidaIIta.lly, iS,entitled "Angela 

Exist (Aro Sol1lleta Are Not ~ad)"-an ltalian eon.net witb fa" 

/' 



irregularlties. These qutPB. cOUpled with essay couents considere<!, 
, 1 

aurely imply that Smith was a few miles ahead. of this assessment, 

am kMw f)itl wU that his poetry was a hoUse di vided, betveen the, 

past am the present, between YeatB am Jni6t pemaps, am, in SOIl!ll!l 

sense, between IIbrm am Content. :But he aloo knew. despite his 

persistent inability to bet.ray mœh the convent.ions he had 1earned, 

that the re\'Olution 1ived, and that whatever the quali ty, the poi,nt 

in Canada hall been weil taken. 

~ ooll&times thought )le had. p:rodœed a good poe. lChen 
all Me had done in reality was rot prodœe a conventional 
one. In Canada, th1s le a deed of SOlDe œrlt'

J2 
That the deed wae euccê'esful will IlOt be disputed-the :f1rst 

llBsUllption o~ thia chapter--although ld. th Sni th, the results have 

been del!pite an attraction to the poetic:5 of the pasto :But the 

I\K)dern1s~ sIant of his reput.ation la mt ..molly msconcei ved, am 

m8'3 now, a bl t of groum having been cleared, be turned to. 
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Chapter Two 

THE l'{)DilUf EMPHASiS 

poetl"y todéq must be the result of the Impi~lI9nt of 
IOOdern coDii tions upon the J)eno:na.:tJ. ty am teaperaMnt 
of the poet. 5:>116 ba'le been awakened to a burmng 
enthUfdasa b.'f the 6~"\acle of a Dell' era, othera a:re 

. deeply diaturbed by the ci vllization of a l2aChine-aade 
age _, SolDe haw beard music 1 n the tactoljl' whi etle J 
othera have turned asi.de izrto soli ttde, that they might 
the better hearken to-the still small ~C8"l 

i41at aetœ.ll.y takes us into the 1IIOdern "YOice i s SId th' s i nc:reas1. Dg 

bellef that the poet in our Ume has a social as wall as an aesthetic 

~6ponsibillty. He canmt create ivo:r:;r toJrs in vrlch ta bide 

• 
hilllSelf fn)!1 the ~œS8 am. fêars of bis ci villzation; in fact he 

alone bas the pexcept.ion aDi the ~very and. the vehicla neceseaz:,r 

to delllaDi-pexhaps to exee~the salvation of man. Mke Ti:reslas 

in The Waste Lani, he sees truths am cries thell out. to blplicitly 

deaf ears, a dJ:owning -wice in a mechanical tide. But he "has ta 

ca.re", like it or not2 , he has to turn bis a.ttention aln\Y f'roll 

hillself and bis pmbleIlS. a.nl add.:ress hillSelf to the woes of bis time. 

"" Detachll8rrt.. iIlleed. or self'-absorption la (for a time only, 
l hope) becoldng iJlJ:Ossib1e ••• the artist loIho ls coœerned 
·with the IIOst intense ofax:periences lItust be coœerned 
1Ii. th the lllrJ..d situation in lidch, lilether he llkes i t or 
IlOt. he t'1ms hi meelf. FOr the ~lIent at leaat he has 
eoqethi Dg 1IOI'e i m.portant ta do than to record hi B pri vata 
elllOtions. He must tz::y to perf~t a techniqœ that Mill 
combine po'H9r Mi th sillpllci ty a.lli E\}'!l.pathy wi th intelligence 
00 that he r1lf13 plcq his,part in d.eveloping mental and 
ellOtional attitulee that will facilitate the crea.tion of 
a. Mre practical oocial syate:;t.J 

In 19)6 this concern wi th oocial :pl'Oblema wa.s a. spreading factor 

in poetry in Engllsh; the ,f1gures of Amen a.rd Sperder , vith their 
j 

p)etics of the New Left, are clearly ana.logœs. as la tba.t of F. R. 
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9:ot.t, Smith' s original COl'lpatrlot. \I1ether the cellOern is ulti-.tel.Y 

~ful or IlOt la of col,Œ"se another qœstion. 'l'heIe is lX) intrlnsic 

pleasure 1 n a catalogœ 0 f IJX)dern honora or i nsensi ti vi tiea. Recog-
, i 

nizing am crying out. pmbleme, Mi thout. ~lI8rs, la a funIamerxtally 

pessiDd.s1dc task; but the roUon of IX>sitive a.nswers ls'not cru:ial 

to SIII1ith· s concept.ion of the !X)etio fonction: '!he posing of questions ' 

1s unst of what matters. As a. social or satirlc (or llDdern) Inet. 

then, he la ~t by nature constru:::ti va, but destrmtl"Y8. bemoamng 

bis vision but oruy ra:œly able to rlse above it.1f 

On the simplest am .,st imedia't.e level, the semantic, SJllÏ.th 

ls (at his bast) ruthlessly mode~n, wielding Ki th lntensi ty an \J?" 

to-the-Idnute diction to peel awa.r the raader- s Pllitenes8es and 
" 

reveal the facts thèy obsciIL'e. 

., .this tl nsel paradise 
Of tnuas a.rd ci ne mas and man ufact ured tee... . 

Cil A Hyacl nth Jibr W th" ) 

Under the fiag of Ws pneUlllatic JIDOD, 
!lown up to bursting, white-waehed ldûte, 
.AId pa.i nteq. li ke the, m:>o n ••• 

••• the make-up 0 f the mi Id 

Eabellishes and p:rotects, 
Draws beards betNeen fabulous tits, 
J:ndorees the stranger' e checks, 
Julges am al.~a acquits. 

Cn Jbctamb ule" ) 

(" ';hat the ~manat.1.on of Casey 
oh IleS Said to the Medi UDt' ) 

'lbe choice of 1IOnls la proof that techmlogy has iJIIInsed an . 
artificiallty everylilere. Ice has to be "manufactu:red" ~ the 1OO0n 

itself" qylllbol or. al1 inspiration, must be blown up like a balloon 
! 

and painted before i t CM appear ln the night sk\Y. Even" IlliDie" , 

./ 
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lIhich ha.ve the abillty to "julge", a.lwa;ya "acquitM am dis1:ort, 

rather than struggle for conviction and. clan ty • 

In Snz1.tb t s p:Jetry thls 20tb cem.ur,y diction ca.nnot he eJUlba.

sised tao strongly, becaUse (of'ten alone) it gives tbese JX)ell8 

tbeir modern quality. "Noctambule" continœs with a surrealistie ,J 

juxtaposition of an unœual. voeabula:z:;y to create ~st of l'ts 

disturbtng effect _ "The crank hulk of ldtless nie,bt" , If the niee 
, 

1 

clean pocketbandkezehief' of 6 a. Il." and "raoold margarine'" a,:œ', 

seman:tic, exaaples of bis "reali ty at two remowEr. The affect 

of' Ws vocabular;y ia prlmarlly visual.. am. the visuals are li~(!t a, 

Dali original, in a comtJ:ysid.e of i!lpOssibilities, soma hUJlK)uro~. 

others terrlf'ying. 
! 

The usual. terror to he el'Oked by the mode~po&t lises froll an 

i magl. gUc foc us 0 n urbanf li fe, wi th all i ts bU Di mi.IXl1e SSll8SS • 

xtiot; for example, J;d.ct.ures Ionion !rldge wi th an e~atic lack of 

--,-cola ur • 

Unreal City. , 
umar the broWD fog of a ld nter dan, 
A C7:01«1 flowd Oyer Loalon Bridge, 00 maIl1, 
l had DOt tho1Jght death had uMoœ eo many. 
S1.~St short am i.~œnt • ...are exhaled. 
And each man f'ixecf bis eyes before lûs feetos 
He then forces bis gray faces th.J:n~ the sad clarlt,y of this 

setting, all the while lamenting loss am destitution. 

o City Cit,r, l oan sollletimes hear 
Beside a. public bar in lower 'lhruaes Street, 
The pieasant lddni.ng of a !lIalXloline ••• 

••• the ~s 
Of MagnU8 Martyr hald 
Inexplicable apleDiour: o-r Ioman 1ÏÛ te and gold_6 

a 

S III th· s llt>dern illJa888 rare1.y gi. va US thi s clear JhotograJhl.e 

l 

/ 



view of the D'Odern JIOrld. The cloSêst be collee"to any sttil v.isual 

precision 15 in "The Common Mad"» lilere we ses a n sweating statue 

in P arliament Sq ua:re" and 0 ther vagœly urban fIlages. But their 

foc us d.oe~ IlOt hold. 'Ihey flash in am 0 ut: Ki tho ut c umulati ve 

ef:fect. 

~ must asslllDel that sustained images of modern life we:œ rot 

important to s nd. th • Ra.ther he d.eal t Mi th am. tri ed to eV!) ke 'the 

sentiments of that'llfe, pema.ps bia Olfll sentiments, througb rapid , " 

sequential semant.i.o responses, in order to ~ his raadera feél 

exactly the approprlate uneâsiness. 

oA poelll ia not the description of an experience: i1:. 19 
i tself an expe:rience t aDi i t awakens in the m1nd of the 
alert and recepti va reader a ne.". exper.i.erca analogoua 
te the one in the mtnd. of the poet.

7 
Thus, in "J'a:!: West", lie do rot build up an increa.s1ngly 

~eensitive visualization of the yOltlg girl Watchi~ the Dl:>vle, 

we are mt 5UpPoSed to. Ins"tead we are mM9 to feel rather lib 

her, or at least liJœ the poet waiching her, becausa of the Jlixture 

. of her perception, eJQOtion am mem:):ry which 'èlouls the exactnes8 

of the situation. 

'!he tre:œeIdous cowboys in goatsldn pante 
" ::hot UI> the .!9lfll of h~"~rant wish ••• 

Il J" \ 

Aqywq, mo- HOuld have heaid ••• , . 
\ 

W1th the marvellous toooh of fill€Sra 
Gentler than the fuz~ EPata 
fuving ~p am down up am down as if in eès~ 
As the coWboys 1'Ode the1r sIdntight stallions 
Over the barbarous hills of' California. 

\ (" Fàr West:") 

The assault of' ooxuality on :p1ausibl1 virgin thoughts la thtl3 
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elOtiona..ll1 transfetted to the reader, and an ellpa.~ la theo:retic-

aJ.ly formed liüch obviates the ~ for a precise visuaJ..1zation of 

avent.. Compare, agai n, Eliot' s theaa.tica1.ly s1nd.lar pas~. 

The tima is IX)W :pxopi tious, as he guesses, 
'lbe œal la emed, she ia bored. am tired, 
Endea'9'Ours to engage her in caresses 
lbich still are ~p1X) ved, if mxlesired. 
F.l.u.,hed a.œ dëcided., be asaaul.,ts ât once, 
Explop.ng hams eneounter no defence ••• 
Bestow one i1nal patroni.sing kl.S8, 

.. 

Am gt'O~~' firDing the stairs unllt·~ -

'lbe lac~ of concePtua.l event in SIIIi th' a lOe. becomes obvio~. 

'" J:~thy la ta take the place of sequantial action; am it ia the . ~ , 

r' < 

choloe of wrd~ .• ' again, the semantic consciol.1S1'less, lilich forces . ' 

onto the re~fer the "analogoUC) experlenee" ~ completes the poe.' B 

funotion. 

Thus he of'fers, on both the sell8D.t1c a.lXl iJa.gistic levels,\-e,n 

"atllOsJ;ilere of mOderni ty" rather than alV mess?ge of noderniBlll. 
, -

"Noctambulelt
• ~ReBurrectl.on of Ars!', "stanzas Wrltten on F1rst Iooking 

Into .hhnston· s ~--iIJieed, the cleu maj)rlty of the poems in the 

fourth section of Poems New am Collected-fnœt1.on in just the 
'J. - • • 

sam!( way. They. e\40ke tbro~ wma ruODe a string of diaparate 
r~ 

feelings rather than a clear reaction ta narrative force. He mtea, 

"'_ On the face of i t. this looks aa if such a wrlter were 
. 'deliberately flouting the accepted. standards of good 

Mrl. ting, .aùch en.bi n clarl. ty and. coherence as classi.c 
virt.œs. AooUstollled to expect a purely logical seqœnce, 
even in a poell, we are pt'O na to approach slX:h liOrk as 
this frora the wrong angl~to vie" i t troll the intel
ectual rather than :t'rom 't;àe·emotional staidp:>int ••• 
L.The wa:ate LaId 7 i5 strung togetber rot u:tX>n a loglcaJ. 
or intellectual th:read at aU, i t is merely a streaJll ofP 
associations, ma.IV' of thell f'lOlÔ.ng :f'.I:olll the subconsciouso9 

-'- . 
lobat mq u1. tilll8.tely save The waste Land· and. ~a.mage S llà. th' 8 

r' 

::.. 
~, ,} 
.ll? 

" .1 
,Il~ 

" , 
, . 
Z ( 
" 



'.,.. 
1 

, , 

\ 

poet~ la that Eliot' S 'HOrk waa long el'» ~ to :pend t each H asBOCia.

tiort' in the "stJ;epl to be a poell of several. Unes in itself-

ld tness the sedœtion scelle above--lthereas SIlIi. th' B IX>ems, to offer 

the same "atreant' in a gehera1.J..y ra1.X!h ahorler format, must fill thelll

selves withlCÎiaparate "associations" of only a 1108 or a p}rase in 

length. The effect m;q be tao Jlu::h for a :reader 'seeldng mre than 

a stilllul U&ore spo nse mechani SIÎ. 

Where very often the 'MOrds ~ allowed to accUllmate power 

and do often create sharp images la ln those !X)ellS direotly 

infl œœed by Eliot' S 00 œept of the "waste land", the çid deeert 

of JOOdern sptrltuallife. 'lhis sustained vision, wi'th all its 

mOl.'Os& implications, turns up in the earliest am the lateat ~èJlS. 

and S8veral in between; SnIi th appears ta have seized i t w.i. th soma

thing approaching rellgious fervour. 
" 

Ani through the mise of la.~ter 
Ani the hard speech of men 
The brajYing of a bom 
Grew sil very a.oi thi nned , 
AIIl a. JIJ) nst:m us bitter cry llCI.S borne 
Unsteadily acl.'OSS, the ..nzxl ••• 

("The Trarce") 

••• the elllpty years, the harxi to 110 uth , 
The moving cog, a.od. unatteIXied loom, 
The breastless street, am lolling BU1llDer9 a drouth ••• 

(" Sol)oAm ... Hei~ l 

'!he sea wim in the oak wes 
::brieka llke a. pmphet of death ••• 

Bo~s-
Distilled in the f:rontier sand 
FuIlble 
The natty chev.ron ••• 

en Eie nt s Isle") 

(" A Soldier- a Ghost") 

) lie have co me a long Wi13 rldi ng. l ~ i t thi s 
Grani. te overgroml on po sweetsrreelUng rue 
Q n1y to gai If! 

("The Cry'") 
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If only we had a. song 
lie co uld get t.hro ugh. thi s shado~ valley 
Ani 0'V'lU" the sandy plain ••• 
The vultures are ..neellng ove:dlead. 
Ani they too are si ng1. ng a ki ni 0 f eo ng ••• 
lie had better get' on. 

W1th this recurrlng nightaare we lIIOW hayom the semantic and 

imagLstic to the leve1 of ideology or #losoIilY. o~ meaning in 

SlIli th' El 'HOrk. Note that there 19 IW) great disillusiomnent or 

SUl!':prl se in these Unes. save, pema:ps, in "The rz:f'. Hi s perceptio n 

of oodern Ufe as a dJ:ougbt-stricken dnstbowl had been too f.reely 

eœouraged ~or mUlh surprise; the sbock ia accounted for Dy varlous 

advances having occurred too rapidly for the I!IOIe slolily developing 

spirl. tml atrengths of man. 

In lasa than three decades caae the uotor car, the steam 
turbine, the airplane, the telegraph arrl w:l"rè1~ss, a.zxl 
the electrlc llght ••• Things lInwd faster. an:l lte had ta 
nove m'th them-U " 

Even as man vas adapting to tbis 1iùrlJX)ol, a lllole ne" branch 

of speculative science wa.s dewloping i ts vocahula.ry. am Infiœncing 

for aU Ume the range am jar€PD of the poetic urderatanding. 

An advantage lIhich the ver:! lat8st JX)ets of this L rrodernJ 
school have had owr their p:œd.ecessors i s that they ha-ve 
been able to !IIake use of the varl.ous psychological. theories 

v of the sUbconscious. and ta forge f'Jx)- thea lIhat ia a.lmst 
a new fOrIR of expressl.olP-a font. lilich haa foum eo far 
i ta culmination in the prose of ~B .byae aDi the poetr,r 
of T. S. Eliot ï2 

Pemaps tilia cOn~tion of klX)wledges--one, of technology, 

and one, of the deepest rotives of man-is at the mot of the "waste 

lan1." archetyp:t (or at lem of Smi:th t ~ attraction to it). The 

resUt t la naturally a sea:rch 'for a felf urehangeable hUlllall attributes 

in the face of all-a.baorbing science. The atJDoslhere au:a:oUIXling the 

1 
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search la one of dr,y !X)lntlesan.ess and futili ty J in fact this 

atJlM)s}i'le:re or perception of atmosIiIere ls as large a problell as 

the mt kno1d.ng where '1;0 look. 

The accerrl:. of helplesaness. of futility, of despair 
borderl. Dg on bysterla has nB-,er baan so perfactl.;r . 
ex:pressed as in certain passages of Mr ruot'os poetry. 
passages that are the complete expression of a decadence 
that la fasc!nated b.T the a.naJ.ysis of its O'lm faDing off î) 

The wrld, in whieb the a.naJ.yais i8 caJ:ried out. has alao lost. 

J'I1oob of the glozy am vi taJi ty and. animation ldùch COl!leS wi th 

bellef in a God. '!he spread of atheiâm down t.1u:nugh the hœa.n 

ranks hail aJ.Dw:)st ircidental.ly ripped a.waiY the chief atzp:p:)rl of 

manld.rxi in tilDeS of trouble; am these ne .... technological a.cqui.;:rl.tions 

had. to be absorbed am unlerstood w.i tbo ut di vi ne guid.anJe. 

'!he tragic thing la +.bat tIlia fatal. techmloglcal skill, 
which demama +.bat man exert an alllk)st supemuman Ilr>ral 
self-control, has bean acquired at the very mment' when 
there has been, if Mt a breahlown, certainly a weakening 
of ~ligious a..rd ethical sanctions"l4 

The IlDdern dilelJlllll la tberefol."9 only to he sol Ved. if the 

penu1.tilIlate source of amll "sanctioDff. the poet, iB turned. to 

vi th :renewed fai th • 

'!'he peculiar :res!X)naibility of the poet in this aee of 
anxie'ty ard fear la to °awaken the imagination am 1:oum . 
the co nscience 0 f h tlIIaJ1i ty "15 

Noll' n:> oœ'f~xpect's the conscience of huaa.nity ta be to\.dled 
, 

in one rell swoop. The ];X>et of ~ th' s appeal will naturalJ.y have 

/ to eke out a particular rrl.che for hllls&lf, coœerni ng hi s wrk lCÎ. th 

one toJ;Xic or aspect of the m:>dern proble. at a time. Ultilla't.el,y, of 

COlttSe, ~ should like a Da~ or a S'lakespea,re, to rlse and m ~ 
, 

his Wéf1 through the entire wrld over a llfetimè. B14~ Sllli th, :peI'haps 

)7 



{ 

;; 
1e66 a.mb1t.ioUs, chose to develop a nUllber of themes in a qui.et am. 

ca.reful wa;!. brealdng down the pmblea as he say i t into an assail-

able cluster of emIhases. 

Pe:rhaps the least i Ilij))rlant of the se , but. p:t'Obably' the llk)st 

enj)yab_le am ralaxed in a holi~ sense, are those 1109ms in Plhich 

he celebrates the min ute a.n:l \as si va plea.sures of sax-as oPPO sad 

ta love or water,y platonics. Sllith ma.kea 00 sarious attellpt to 

propose intercourse as a realistic means of S'l.II'm':)unting one' s 

JOOdern responsibill ties; i t provides lX) !Inra than a. refi'eahing of 

perception, a breathing space between the hyd.n>gen bomb am the grave. 

With an almost carpe diell deligbt, he sings of the wanton messinees 

of surreDier. 

(bd l will rise ard ta.ke a train 
Am get me ta Ap:rll once again 
l'br April la the cruellest ~mIh 
Scatteri ng garters am spa nt st.l;r s 
On an unmade bed in a. One-!:U01ll head. 

1 
../' 

("'Souvenirs du Te!l!p!l Pe:rdtf') 

'!his IIk)lIerrt. 'Ni th all i ta attezriant pleasures. CM telllllOra.rl.1z 

,overrule other coœerns, becornng ita ovn kind of' twisted religl.on 

Ki th i te own partie nlar saera.œ zrts • 

stripped of the love of creatures 
(Saw ours for us) , 

Va love like sectarlan preachers, 
wt~àn intense, exclusive fU3S. 

lour body am. m:y blood 
Consa.ngui.ne, make the feast ••• 

Generally the coi ta1. poet suffers 
J 

~Il the lad1 mr :t'rom his OHll oonsoiaœe mr f':n)1I worldly dellalÙs. 

'!hese poellls terxl to open in j)y am closé in pleasure. 

" 
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l love ta see my ADmyllis toss her shirt 
Aln!13, ruxlldck her pa.rrt.ies off, arxl1011 ••• 

Î\ l, 
1 

;' 

lalen she sinks softl,y ta the SUJ1oowarmed. grounl, 
We need IX> silken walls, lX) blims, Il:) feather-be<l. 

39 

(" An Illad for His Swaer 5lI'eeth.earl") 

l'tf ho oey, 'CtfI 0 uruv t 1lfY co SY, 'fl1;f dear, 
Hold me a.M hug ma am calI me your bear ••• 

l'Il sett1e, establish, be king o'the i'ale, 
And fim IIlY rewaJ:d in TIrJ' S1f&9t Annie' s sadIe. 

(n Tho mas l'ho ra a.rxl Sweet Annier) 

But Srltb,~uld œt be SIith if he 1eft the sub~t colIIPletely 

Mi tholIt home éollllllent. '!he opening and corel uli ng verses of 

"s:>uvenirs du Tellps Bien Pemtr-with its title echoing Smith's 

other IOem of "thi~s past"-ara together a celebration of sax a.rd 

a ho1101l' satiric mocking of that celebrations f:toli "coitus ollma 

vinci-r to ":post coi tum triste .. in mm brie! lines. 

Blouse am bloolll8rs, blouse am bloomers, del(Y warm against 
your sldn, 

Pretty breasts am li ttle buttocks f oh 1 the Joycean sweets 
, of sin, 
'As l fumble at the buttons am elastics yours are in! ••• 

Blouse an:l bloomers, blouse and bloome~, and a gartèr 
on the floor. eV 

Pillply brama am chilly buttocks, beautiful Il:) oore. 
Did lie wake the blood,y larxUord.? Will he hammer at the door? 
. ,- , (n SouYemrs du Tellpa Bien Perd lI') 

'lbe pl'Otestation of ~x as a gamine consUllll~tion of !X)werf'ul 
,. 

ell))tion ls rare in Sud. th' B ~etJ:yf but the metaJhysical argwent 

that concluies an essenti.ally Yeatsian love p:>em TJla3 imply desire 

of a strength beyoni the merely Jbysical. 

Ani yet one darling' s ignorant she-discernment 
l have foun:l 
Turn love' a lIiae parliament 
Aro um am. 1'0 uni t 
'Iha.t in an l.nÙearned frerrq and contentment 
At her Till te side l li e 
Wi th swetest hexesy. ' 

(II wt th Sweete st Heresy") 

-..:..' ,-



Both of the Leda l,X)81lS hold si1ldlar implica~olUin 

The Mother of Helen du:ieked 
\then the egg dmpped ftoll her side, 
And the flaill ng wi nged fiery beaked 
Jupi ter shi vered am sighed. 

Ses, she lies :panting j,n the JlX)SI:f1 glOOIl 

Of 'tunœIled. bo~a-btIt m, the willows screen 
AlI that pomma, mw am herea.fter. . 

("f'he Adolescence of Leda") 

ihs stJ:ong œxuaJ/emotional IOtential of other _claasical. figures 

is,<even allowed ta invlgora.te the lovers of the W!Lste LaDi. 

'!bat VenuS am Adoms clip 
On each suburban sod ••• ' 

That Hero and Leamer meet 
By lea:1)r Hellespont 

At corDer of each clangi.ng street ••• 
Ard feel the bawdy music ri. se 

Bayord the poHer of breath 
.ADi stiffbn as they close their eyes 

In the heavelÜy sexual -d.eath • 

It ia ~lllIX>ss1.ble not to en.:oy the happy am. forlunate maille-
lessness of ~e maj>rlty of these tunes. There iB an intrl.nsic 

pleasure in firxling a poet, geœra.lly thought -ta be austel1!, severe, 
, 0 • 

aesthetie am salemn, 80 wn::1..e:rfully easy v.tth his Iess intellectual 

urges.17 lIXieed. if anyone 18 to feel Sl~ here, i t ls the outside 

~---t.nrld, pemapa the reader himself, for loo1dng in; even the g,ddess 
" 

of Love 16 a little disturbed by stcll perfect activitiee. 

À solemn stillness fills the grove 
~e:re La;yton and bis sweet An va loves 
Rabbi. ta, rank €pats am ruifled. sparr'Ows stare 
In envious admiration-e.I:d despairj 
lollile Venus, wandering by te> blese the place 
Feels a pure blush suf':fuse her conscious face. 

("The CountI1 Lovers") 

But final.;t.y llei ther love mr sax 18 able to deter :the p:>et 

ft'om concerna which are more huaanistic than hUlllall. The ,lX)e.ll1s 

/ 
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above are probably best en,byed if fliP:Md te> inteJ;1ld. tteotly, mile 

encounterlng the nnI.'e seri 0 us , frightemng or pro:fhetic Herk, as a 

Idnd of holid~, irrleed, from the constant burden of thougbt am 

resporu:d.bility. It nta;f be that Smith inteIrled them, or experienced 

them hlasalf, in just this wa;r; there, at 'least, lies their real 

value • 
~ 

Sni th' s secon! elllJhasia as a modern poet ls the threat of war 

or, l'rOre particularly, nœlear-Wa,r. The idea. that manIdni had 

developed suf'f1cieot power ta topple rot only nations aM ci vi li-

za.t.ions, but. the earth arxl life itself, hald a horror am. fascina

tion for him ml ch , thoUBh rarely referred to expllcitly, fills 

the late poems of bis life id. th foreboding. 

To contemplate am pxepare for (in the naJDe of defeooe) 
the instantaneous destruction of millions of hUlllAD beings 
suggests a failuœ in the realm of ,nnrals a1li religion 
that is certainly a, mœh JlX)!'e complete breakdown than 
al\1thing testif1ed to by teen-age delinq oonoy, or ioolated 
iniividual violeroe or crlme ••• A IOOra]. ebuider ougbt to 
be sweeping the W'rldJ but there has been a fai.lure of 
the imaginati.Qn: 1f9 seem powerlese ta fear em ~ iihat 
mq be done to Us or to abhor enough mat 'He contellplate 
doing to othersï.8 " 

The ~a.ring of man, particmarly lbrth American man, was as 

~ to smith as the potential for destrœtion. He had., foreeeen 

the dangers of North Amèrlcan isolationlsm as early as lS46, ,before 

the Cold W~ bail been baptized am the arms ràCe ~gun, ln "Business 

As Usual 19l6", the tiret of a tr:i.10gy of twelve-lina poems\ on the o 

Acrose the craggy i mi go 
Co Ille rtm:> urs 0 f the flashi ~ spears ••• 

HOlf temer! Hoy insidious! 
Here we are sa:f'e, we say, aJXl slyly Sllile ••• 
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In this delightful. forest, fi ut.ed 00, 

~ burghers of the sllnIf central plain 
Fable a still refuge f:r:oll the spea:rs . 
'!hat clank-but gently cla.nk-but. clank agai.nl 

("B nsiness as Usnal 1 ~ ) 

'!he alliteration Ol). L sJ, w-rt;icularl.y in the fotrth Une 
. ' 

qU)'tad, suggests the ~rpeut-llke ani iJl!llici tl)' ev.i.l nature of 

a ci vllization that seeks to remove i tSelf t'rom the spears of others 

and shirk responsibili ty tmier the trees. The second poea in the 

trilogy echoes am 1JX)cks the c1osing.lines of the first. 

But gently clanla '!he clank bas grown 
A fla.shing cracIr-the crack of dooll. 
It mushrooJll8 high above our salty' plain 
And plants th~ sea llÎ. th rabid fish. 

Ho" sldlfulJ HOll efficient! 
The active clom ia our cleœhed fiat. 
H:rsterla~, dropping llke the gentle dew, 
Over the hent wrld broods ld:th ah! bright wings.19 

" . 

Va. guess it dazzles our black foe; 
But that i t penetrates aM. chars 

\ 
Our-own Christ-laden lead.-eœased hearla 
Our terrl:f1ed fierce drealli.ngs know. 

("~ar As lbnal 19:;.v-) 

Like the mueh:rooll clom of nu:lear cat.astroIhe, byst.eria (am 

illlplicitly, guilt) drifts o\'er the world ani drops down outo the 

"burghers" of the prst :poe.. Fallom here ls made i~ an imnic 

,conceit for hwaan responsibillties, lilieb alao :return nOIlle in the end; 

piercing aven the lead casing of the Chrlst.-rlghteous ~stern heart. 

The J;OeDl would eeem. to take i ta si tnation f'.rom a nœlear teatingt, .,-
since "we guesa i t dazùelf (IlOt destInys) "oUt" black fori' • ~ 

ourselvea have often enougb experleœed the threat' of a fa1lout 

clom drl.f'ting back our ~ aince 1954 to urxierstani sm th' s help

less rage at the uselessJ.y impressi ve exploaLon. 
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"thiversal Peace 19-" (citten in 195220) waa exaluied :from 

the 1967 collection, presumahJ.y because i t failed to raise the sama 

genui.ne eIlDtion of i ts two In:edece890rs. The i~s, unierstarYiably, 

are mad. and hellish t but too p:to;hetic, reaching wi th the saUrie 

voice into a. ti~ when change ia e:ffecti. velJ' intpOssible, ani satire, 

loglcally, no longer needed. 'l'hus it defeats itse1! Kith too mlX:b 

of trutb. 

Mm:der am suicide alas 
The double erime ••• 

•• .hov neatl-hov deadl- , 
A lX'ck.-marked sco:rched. co108sa1 fuon. 

Hatred. am fear' twins locked in a dead woJlb ••• 

\ . 

Pax murdi singed. and signed and sealed. ' .?1 

(" um. versal Peace 19-")'1-"" 

nrl.s ls the :result of l'X)J)-ilTfOlveœeml the earth mcde lnto a 

grinning skull floating gentl,y through space. lt ls caused rot ~nl,y 

by the loolation of nations, but by a refusal to act on all levaIs; 

as a species. as a religion, a.t last as an in:Uvidual, to turn the 

other cheek Into darkœss an:l. ll.l'lJ(ÏJ.lingness, ani fina1ly carelass 

dea:th. " Fathe:t" , in ItThe,Dead", suf'f'ers nightma.re~ am t:roub1ed 
,-

bavaIs in SIllith' 6 morali ty, si,1!Iplt beeause be did rot :f'1ght beside 

the soldiers lilo gave up their li vas for him. "His'" doOII / ls Ws, 

there 16 rot éU1Y. spark / Of fe1lowship in tbose eyes." Ha can 

never he as hUllaIl, qutte, as the ghosts lobo wander rourxl his be<! 

at ni.ght. "'IÏlose loves / WSre just as kilÙ as bis, lbose lives / 

Were preclo us. being irreplaceable." 

This same ~int is echoed in "Ode •. The Emaemdes'" , but the 

choice of detaciunent.is denied us. We are all inO()l ved, instantly. 

" 
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in a IdIii of "1» man la an lsland" fra.mework that' demards ei ther 

action or death. 

o •• 'lhere ia mne 
However inmcem 
In heart or head. 
That shali esca.pe 
The stëœh of the dead 
Emptied and butchered hope 
In li vas am deaths made 
Meard ngless fl:oth. 

("Odel The EUJI8m.des") 

Imidental~, "Ode. The Euaeni.des" was originally publlshed in , . 

, the Canadian Fbrum with the title, "On Seeing Pictures of the War 
"\' 

Dead". Actual death in ba~tle, though, despite being the eJ;d. Uuae 

of involvellent, brlngs the SIdth soldier qœst.ionable glory. '!he 

ghosts in "The Dead" seell mble enough, but rather restrless, as 

thougb even thei.r ~ng has rot released thell frolll responsibility. 

They pmvide m genuine example. 00 sœcessful call-to-aras to 

"Fathera" eve:ryloilere; ultimately their action was,as-f'utile as 

his reading the newspaper am trembllng quietly. 

A wice f'rolll the he:roic dead 
UnfaJ.terlng and clear 
Rings troll the ove:thead 
.Am. zips into the ear; 

But wat i~ was it said 
Or lilat i t meant to sa:!, 
'lhla cImon of,the aacred dead, 
l canno~ tell toda.Y ••• 

A 51gb. of the inc:onseqœntial dead, 
A murmur in a drain, 
Lapping \ a severed head, 
Unlaurelled. unlame nted, val n. 

(u \rtlat ia That' Music Higb 
In The Airl")22 

'!he "clariod' t'roll the "heroic" and "sacred daad" goeS" mis-

urrle.ratood, am as a reaul t they lie "inconseqœntial" in" mIt' ) 
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ldthouf:. even a deceDt burial or a marker to. make th~ c~ nnre clear. 

This 'sense of futility behini the supreme sacrifice i5 only 

relieved. once by SIIU:th: the last six llœ.s of ft A-SGldier' s G1oat" 
-• 'oi'/.h; .... 

lend a certain digni ty, a.td pemapa redemption, and a sense of 

grati taie to the "severed head". 

'nlese lost 
Are 50 mal\Y brothex bones. 

The hieroWm 
Of' ash 
Co n:ede a an ana,ç:am 
Of' love. 

(" A ~ldier- B Ql() st" ) 
\. , 

A. J. M. Snd. th 'WC) ULd ~ ~re serio~ dar:ide the 00 ldier· s 

aeath in battle than a.I\'fone eise ltlo had li ved thmugh the terrors 

of the F.irst and Secom lbrld lfars. Of.course ~at ma.kes th~se 
~ , 

sacrifices "vain" 15 the refusal of the survi ving public ta taIœ , 

thell2 as sanous rend.mers of the human :r:otential bath for ~vil and 

for glor,y. Thua, as suggested., the "answe:r" is not applied; only 

the problell, the uœarlng, pictu:red, and the reader' s sha.me e-roked. 
\ 

It llIa3' also be that Smith' 6 questiomng of the use:fulness of 

d~ath in battle was in fact caused by his nmlear alarm. The soldier 

\ Mi th hi s' i rd1 vi dual gun i s, after an, an l.t te:dy 0 u!;moded colllJDOdi ty 

when the right btdtons are pusbed; what the f09t needs to stir la 

not a desire tç recrui t. but the development of a iighty human 

conscience that will stop the destru:::t.ion at rolIrCe • 
• 
f 

'!hat development must be€;in at home. There are other pxoblelils 

lurldng ldtbin society that dematd the poet· B a.t.tention; particularly 

for Smith the surv.i val. of'irxlhiduaJ.. conscience an:l digni ty in an 

" 
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atmoaIhere of teehmlogy, d.espair am polltical insensitivity. The 

increase of wax' techmlogy' CO uld rot bave occurred in a world that 

waa al:ready on the correct footing; lIhieb brings us to Smith's 
\ 

thircl, elllIhasis. the rôle of the hapless inii viduaJ.' in the trap of 

o ur 20th ce nt ury • / 

llie illiat complete lX>rt~al of Ws theme la lIithout doù:>t 

Sllll. th' s "The Common Mari'. The imagery am sentiment are apocéÙ1pt1c, 

• disj:>inted and UB11; tJu:ough thell wamers the pro~nist.. lbo la 

at oxx:e the artistic roul, the :rhilosoIher, the scient.ist pemaps, 

and mostly John Doe, the fac:elesB, wiceless by-prod~t of a. toneless 

time. 

Sone..nere his nmber must have been b'etr~~~ 
Caught in the dazzle that the goldflsh made J 
O~ lost in the gas of the firat ~ck raid. 

A jl ttery clerk wi th a slipper.Y pen 
Condemœd him to limbo, a headleaa hen 
Qyrating about. in a bloodstai..ned pen. 

("The ColIIIIOn Malt') 

Our introdœtion to the figure, bis birth, i5 a be~al, 

almat a bureau::ratic error in julgment.. He li 'leS "by l œk and a 

" 
sense of toœh", forced to gravel about. for a looted "food card" 

lChich he fims "beside a c6rpse the death r;.v oIù..y charred". Tbe 

bitternass la severe. The commn man's existence clearly follows 

sOl'lle kioo of apocalypse or holocaust, but it is ronetheless a 
, 1 

meta.:phor for our own oociety, since a holocaust of values has 

a.lready taken place. 

Arrl liben Ws possihil.,ty L nœlear warJ i8 aocepted 
là th eq uanimi. ty by a society that believes (or professes 
to believe) that God 15 lova, holds that the SerIlOn on 
the liJu.r.rt la the noblest expression of pra.ctic!Ù m:>rality, ' 

<;> 
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and veneratea a>crates am Jesus ~ our hi@:lest 
teachers, w are in the presen:::e of an iron;y that 
JJÙght be tragic if i t wren' t 90 pl tiful. ••• 24 

, 
1 

In thi 5 pathetic world, the COIJllllC) n man i S 00 metbi Dg, a.fter all, 
\ 

a little unique. '!he secorxi section of the poelll sets Mm up in a 
--.... _.~+-' \ 

\ 

ldnd of :f'reedOI!J be la "~t :egistered" : "his functiO\ wae to stand 

outside" , presumably outside a ~gi.ste:red maj:lrlty. He \s also 

SI> me tId llg of an i llfoJ:J>aIIt o. tha~ \""j:",i ty 1 he must· te~\ho tald 

the truth, who plainly lied" ,25 Hàis an" unseen watchet" ,\one 

1b~ caùld rot care aœ had. ta. ea:œ" .\\ \ 

'lbe third. section, more confused and lesa fOl."Ceful, inlica~s 
, \ 

that the COll1J!X)n man ia al"oo a liai~n between the authorlties am \ 

reality: "His j)b was ••• / To decode the official releases, am f~/ . 
'!he cheers on parade wi'th the j3ers in the mells.'· There is a materla\ 

\ 

emphasiss "The dead, being Qf spi ri t, were rot wanted"; but it ls a \ 

rather perverted IlIaterlalism. "sands / liera mu:h ro ught a.f't.er for 

bu1.lding~~castlas orr because "the eastî.es ndght crUl1\ble but IlOt 

bum dowrr , thereby frustrati~ "inèerdiaries" • 

At last ms • aDDut"-pn)pre' became the public wealc 
He was the collllOn man. Platonic am idea.l, 
Mer<::udal and" el usi ve. yet ail va aIXl :real. 

. He' HaS the public good •• J 

•••• lilatever wa.s do ne wa.s do ne 

To him. He was the ear coIDuniques 
Addressed, the simple mini for which the maze 
Of p:>licy was clarified. His praise 

Was tlhat the leaders said 'HClS their rewa:rd. . 
'" ("The Conuaon Ma.n") 

The fourth section thus ~velops the idea of a "llaisorl' Into 

a pmtotypical".DlBn, 'a rep:resentativa of the general populace: he 
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becODl8S a sy~~, ~e~f()~" q,f huaa,n suffQli ng"-um-er "eVir-a:ut.llOttty , 

t. , , - 1 

of Dd.. sumerstandi ng am, in the fi fth sectio n,of the inevi tabili ty 

of failure. 

He fell, of course. An abstract aa.n 
1110 en;led mœh as he begin-
An exile in, a uni wrsal p~. ~ 

o • ("The Co~n ~) 

He identifies increasingly ldth bis role ~ Interpreter of 

"polley" , but as he hf'Ùseer the recorded "cheer&" ldth the genuine 

" ;perr/' r bis abill ty to perce! ve truth behilX1 superf;l. cl ali ty la 
, - ' 

weake œd. Ne wrthele se, i t beco lieS al1. the JIl)re i IIlpOrtant to him. 

"Not to let the leaders clown beeame "bis mission. 1 To aacertain 

their will was ~s obeession.... But he la :pa.thetically con:f'Used. 

This delOt1on to the "leélders" , he hopes, will allow bill "to s:peak 

and he hlmself am have' a naae / Ani play, not overlook, the mmder

oœ gama." Instead it leaves mm just \oÏlere he began, boiling a 

"soiled S'lard of bis' purloined card" and beIJling "'IChere the laJll~ 

Ù~t enl~ over thè hard. / Si~:f1cant puzzle." A new and. th:reatening 
) 

figure closes the poea, "the ignorant :Policeman" lilo "walka the 

. yard". Of course. he too la . ignorant., pezhaps of the colllllOn man, 

pemaps of the "relea.serJ' , 'Hhieb lilakes bis autbori ty as an enfbrcer 

of th"e law al.l the /IIOre alani Dg .• 

'lbe"disturbing am unenthusiastic message of "The Common Mart' 

1'5 typical of the pessillliSlll of lllOst of Sllàth~ s socia;L p:>etJ:y. "The 

Bridegmom", for instance, takea .~ izinocent young man mm bis 

nuptial bed, clown ioto a kirrl of mechanical iIlferro or Pandel1!OmUDl 
) f c 

in the 20th centur;t EliIXl ~ lihere h1llftan Idse:ry is the only touchstone. 
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As frtlstrate lungs or deep involuntary sighs, " 
or sinews aluieIdng, munis 
Squeezed. out in spi te 
Of' bi tten IIp or eyeballs lIIéIgnified ••• 
And fell soma 
1 nto the fi l.'e. of sbee r fatigue. am fried. 

("The Bridegrooll") 

ln the face of/these hallu:inations the Bridegn>oll ia helpless. 

am changea. utterly. 

How ~alJ. he ever return IXllf 

Up the gteep hillside 
To his irmocem bride? 
He Slall take on his creased broy 
1be sweat of these. 
The only pesee 
That he shall know 
la 10V8 of tbesea but i t ldll 
Far short of hope. 

The :refereooe in "To Hem:y Va~a.ztt to Christ as the ."Brldeg:roollf' 

JJIa1 suggest a modern "harronng of hell" conceit at work here; at 

leaat i t confirma the at~s:tDere of 1065 of inmceooe, both social 

and wor1d1y, that :pervades SlIithts modern concerns. "The CollJlOn 

( Mad" re,veals varlous atti tuies to thia lOBS' one ma:y stanl outside, 

( or jJin the race of aan, or seek to_ plé!iY "the murderous game"-but 

none of theae pos1tions can return lJS to trœ dignity or :freedoJa. 

Flnally the diappea.red values cannat be :œcovered br arq melUls 

lbatsoewI"-the essential pessinstic ~~ in Sllitb-ruXI. can onl,y 

be 1ameIded, 'Hith tears, or questions. "Far ahort ofhope", the 

best we caon do i8 realize that digni ty ia 1l) longer IOssible, but' 

"was a good thi Dg. 

Betn,yedl by the cold ~ont 
Am the bright llne 
How shall we return 

'To the significam dark 
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" Of piat y am fero: 

\>bere holiness s~othed our hair 
Ani hornur Idssed. us goodbye ••• 

How shall we ask for 
What we need lbose nead 
l s lees, rot Pnre? 

Note that the parents in" 5:m .. Ani-Hei:z:Jf desire heroics f'rol1 

their son, but the speaker de~dea their desire am asserts, ld th 
\ 

rollle force, the asc:emancy of the ordinary 0' 

.1' lho will turn the lights up ~n Wa ~~ 

.50 

Or their eyes. used to horse 0 , cannot grow -----------~~~~--
You will find that Slllething h~ne 'Wl."Ollg with the sn tch, 

Used to an o:rdina.ry so nofabi tch _ 
, 

Like you or me for a son ••• 

Of course, an "oniinary solbfabitch" ien't go\ng to produ::e 

Mtx:h :positi va change in the picture of 00 ci et y smttb\Of'fers. As 

a matter of fact, nobodY ia. 'Ihls l«>uld seell to cast into doubt 

a facet of Smith' a cri tic al repmat.ion. pacey itrl tes, 

'Ibis atti twe la founi in Sud. th' s poetry,- this coJlÙ)i~ j 

tion of intense passion and dellberate restraiIIt, thls 
Ideal of -baxd, aloof, aristocra.tic poise amidet cont.ea:p-
orary chaos 026 . 

Over and owr again he a:ftirms the trlUllIil of beauty or 
love or strength or of spiritual values genera1ly over 
all those' foroes t nat lll:'al and socl al, weh seek to 
ovenbelll thelllo

2
7 _________ __ _ 

If tIlia affirmation ia present in Smith it ie cerlainly IlOt 

in If Noctambule" , Il SOrr-AOO.-Heil'" , "The Common Ralf , "The Brl~gmo'" , 

"Poli tical l ntelligencetl 
, "Ode: The Eumenides" , or a:tr:I of the poSI!S 

thia chapter has considered. Pacey' S colll/llents ma,y originate :t'rom 

an over-awareness of the "happy" or aesthetical,1y plèasa.nt :r;oems 

r. 
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having. been botmd in the same book Mt th the very pessimistic 

materlal of these poellS, thereby alleviating the "Nhole JlX)rbidi t.y 

of Sml.th's oeuvrel but Ws does rot do almJ ldt.h the fact that 

lhen SDith decides to be rociall.,y coœerned, he can fim for 

himself ID 5mh affirmation. Besides, as roted origi.~, the 

existence of the erotic celebration p:>ems (for instance) 15 not 
<:. j 

a genui.ne :response to the burdens of society, rot an answer, but. 

only ~ a holid.a8' froll the office. 

\ , 

, ; 

Neverlheles5, Smith 'himself seellS desirous 'of sœh af.f'irmation. , 

1 ••• we ask for SOllething Plsitl va. Poet ru:d Ihllosophe:r-
historian alike suggest our salvation ;dll he foUDi (if 
at all) ~ere Jesus and !:ocrates said 1 t lnuld ••• '!his ls 
imeed a diff.icult forebearance that la asl93d of 119-

almogt aS difficult, indeed, as to be a Christian, a 
Platonist, a humanist •• 028 

J Many have respomed to s'.l:!h refereœes in SDi th' 5 esSéqS ldth 

the jtrlgrnent that he la an essentially Christian poet.29 Too mmh 

- ·this julgMm. is based on the questionably sincere ChrlSt-poSIllS 

("Cal vary". ":Baside 0 œ Dead", "Good F.r:lda.Y") am. fails to m:tice 

sœh satires as "The Resurrection of ArJ! , in ldüch modern :religion 

la deoonstrated to be a. perversion of "trœ" religion.. If anythi~, 

slllith pI.'Op:>ses at;l anti-church religi.on, on tQ.e basis of purely 

lndi vlduaJ. fai th, as the response to the m:>dern dilelllna., but. we 

mœt :roM far am ava.r th:ro ugh Poems New am. Collected in a.rry attempt. 

ta fird religious a.ffirmat.i~n. 

, In al doing we enter other regl.ons of Snd. th' s craft, am sho\Ù.d 

perhape be certain that one man 18 speaking ail the p6ells before we 

; slap religious optilllisms omo "the :çoet' B assessment of modern life. 
- -, 

A :full exam:i..nation o,f SIIIi th' s religious resp:)nse follows. in Chapter 

• 
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Three _ Suffice to Bail here that there ia lX) correct oociaJ. response 

to 00 ci al agonies, IX) politi~al ideology, lX) creation of laWt 

no attachmem. to or re jection of stata, lX> indi vid uali sll or 

conforlllism, tbat can prov.i.de ma~nd w;tth gemn.ne :peace and 

sec uri ty (of miDi as wall as border). As a ooclal poet.: Smith iB 

a cOllplaill:!r, a rewaler, an informant., but. IlOt a saviour; it 

ls mainly in bed am in p:>etry' that his true potelrt.ial for 

happiness, other than aesthetic, shines through. 

He draws back into auatere E\Ymbols am encloses the 
poet, creator of immorlal shapes, in a concept of 
Being a.fier the manner of' the great treatise, in a 
concept of reality, boyord change or dissolution, atd 
~turns the key on illusions-J) 

o ut of fus J'l()dern emPlase s, fuen, he must. draw back or be 

crushed: out of sax, wax, and individual. politics, his primary 

nodern i nterest.s, ioto the only ·~aJ.m mere the inll v.i.d ual '.,!!! 

trlumIh: into t.ense religiosi ty am subtle death wlshes, iIIto 

gi. ve-arxl-take analyses of fai th, am logic pushed to its enter

taining limits--into Donne, of' course, am his pmblell8. 

/ 
Notee 

1. A. J. M. Smith; "Contemporary Poetry", op. cit., p. )l. 
2. One thel!e in SIlith' s "ComllOn t1an" , discussed later. 
3- A. J. M. Smith, "A Re~ted Preface", op. cit., p. 9. 
4. Smith applies the folloldng qwtation (Goethe on HaJll.et) to 

Eliot, "A beautiful, pure am most. moral nature, Ki.thout. the 
strength of nerve lhl,ch D1akes the hero, (sinklng) beneath a 
burden_which it c~ nei ther bear oor thmw off'." ("Haralet in 
llidern Dres~' , 'op. ci t., p. J.) The same migbt apply to Smith, 
were i t n:lt for the <l1ri stian or other--religio US echoes occasio Il
ally heard in the JXlems. These wUI be discussed in Chapter Three. 

5. T. S. Eliot, Collected Poems lSU9-1%2 (New York: Harcourt. Brace & 
w:>rld, l S6J) , p. 55. 

6. Ibid., p. 6J. 
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cit., p. 35J. 
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Chapter Three 

IrnAPHYSICS 

"" But besides this ther~ has been a turrri.ng back to the 
seventeenth cent ury , a renewed interest in the :p:>ems of 
John Donne, an attempt to recapture am exploit in a new 

, wa:! the poetics of the futaphysic~ poets. Rupert Brooke 
was one of the. pioneers in this mvement. Su::h a :;x:>em 
as "Dining Room Teët' describes a trance-like state of 
super-consciousness that is akin to the Platonie ecstasy 
described by Donne in his poem, "The S::stasy". From 
Donne to Brooks, arrl from Brooke ta Eliot: it is a long 
stretcfi;-b;rt ~he curve is conti ntD us '1 

.. MetaIiwsical" , Dryden' s swollen adjecti ve, has been applied ta 

the JX)etry aÏ A. J. M. Smith with lOOre general critieal abarrlon than 

any other. Altho~ avoiding the precise defini tian of t~e term 

which would make this labelling useful, critics make free with comparl-

sons between Smith and various of the Metaphysical poets, on the 

asswnption that they are saying 60methi ng a?out Smith whether they 

discuss with arr:! care Donne or Crashaw or NarveU or mt • 

•• • like Dome he is mœh obsessed wi th death, like Vaughan 
am Traherne he ye~arns for the lost inoocence of childhood, 
like all the metaphysicals he is rélCked wi th anxiety am a 
sense of guil.t'2 

The~'Ii1rase Il all the metaJhysicals" should put Us on guard. 
; 

1 

T. S. Eliot, whosp. essay "The Metaphysical Poets" (1921) stands today 

as a monument if mt an ini tiator to these lX>ets' revi val, very " 

quickly issued his own disclaimer él:G ta a comprehensive defini tian. 

It i5 difficult to find arr:! precise use of meta]:hor, simile, 
or other concei t, which is comlOOn to all the }X)ets am at 
the same time imp:>rtant enough as an element of style ta 
i Solate 'these poets as' a gro up '3 

By ext'ension the application of the adJ;!cti ve in a."l.'j constant 

sense i8 a dangero us practice./le have already booted .bhn Sutherland' s 



! 

att~k on the freedom with which it is e;nployed
4; but he would seem 

desirous of invalidating the rneaning al together, which i s no wiser 

than an i nju::licio us semantic free-fo J:'-all. Fbr there ca..'1 be no 

q œstionthat something of the Metafhysical Planner or hâbi t or . 
-

attempt has passed into Sm th' s oeuvre, Hi s close stuiy of this 

roetry, in work towards his doctoral degree in &li nburgh5, certai nl.y 

guarantees a familiari ty that would permit sœh deri vati veness. On 

thi S !Xli nt there i s agreement. But rarely i s there an attempt ta 

.\f rlhole hog and calI him a metaP'lYsical JX)et of the 20th cent ury ; 

t~ere is a general desire to amid the rnost serious ramifications 

of the classification by :p:>inting out that Smith made their habits 

"peculiarly his owri'. 

Smith obviousJ.y lacks the sheer argUme mati veness, the 
sequential pressure of intellectual give and take, the· 
involvement in conceptual definition and differentiation 
which gi.ves Donne 50 mœh of his flamur, ';D1at he passesses 
are such things as the intellectual high spi ri ts of the 
superb Il vtlat Casey J:>nes Said to the ~di u:n:" , or the 
forceful syntactic logic of poems like "The Archer", "To A 
Young Poet" , "This Flesh Reptrliates the Bane" , a"ld,-a: good 
many others '6 (Milton Wilson) 

As aIeSw.t of his cultivated irrtimacy with these paets, 
various images am. symbols, epithets and tricks of phrasing 

.passed irrto his own poetryi-they help us appreciably to 
urrlerstard the' work, which ilS stamped, mt less patently, 
wi. t~ the power arrl austerit~" of his own(lmnd'7 (il.~. Collin) 

" .there is no doubt that Smith, who" urrler Professor GrierSon 
had made a ClOS8_ sttrly of the religious JUets of the seventeenth 
ce nt ury , has adapt~ the me'taphysical manner and made it 
pee tùi arly hi s 0 wn ~ .• ,Smi th, too , has f:o und that he .mo 
preached n from a cIo ui in Pa\Ù' Sil prea.ched doctrine sui. table 
ta both his"'"bw-;'ethics ,am aesthetics.8 CA. M. Klein) 

o 

This fScritically prtrlent com.mentaxy which awids the general-

izing haro, thus offering useful foundations for the readerts o'Wn 
/' 

thinking. But it is also somewhat vagœ and. indef'inite, because 
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(as, pc>iIIted o~ eacrr-oi' these critics seems ta 

have when using the adjective, ard !lOt 

he sarne thi ng • As readers we sho uld nat urally li ka ta be 4 

let i on tl1e game. Germaine warkentin wri. tes, 

j Andrew Marvell i5 of course the poet to whom Smith always 
returns as a starrlard of excellence, seeking everywhere 
the sign~ of a fusion of thought am sense likS his."

9 
Even if we igmre the alarming "of course"-~kerrtin' s article 

offers 00 sUbstantiation of this claim. Neither t iœiderItally-, do 

Smith' s ess~s, which contain in toto :perhaps one or two of the 

!OOst oblique ani inesserrtial references to Marvell; nei ther does 

his :p;>etty, through which one must dig imust,riously to turn up any 

smh parlicularly MarveUian influence. 

But whatever the misdirect.ion or indirection of this critical 

attempt, Smith' himself l'Puld probably be pleaSed with the emphasis. 

He believed himself, early on, that he had partly resm::rected the , 

lost poetics of those days • 

• •• an attempt has been made ta fuse thought a.rii feeling. 
Sœh a fusion i5 characteristic of the kind of p::letry 
u.:;~y called metaphysical°lO 

This beUef never wavered., if comments deli vered thirty years 

later in the revised Oxford Book of Canadian Verse are a.tW indication. 

The metaphysical re'tUl ution effected by Eliot HaS reflected 
as early as the mid-twenties by the English speaking p:>ets 
of a new l>bntreal

i 
school, Scott, Klein, Kennedy a.rxi. Smithooll 

The problem is ~that we don't koow just what Smith i5 talking about, 
/ 

any more than we knew what Klein or Collin or Wiloon were talking about. 

s:> we begin here, rot in an attempt ta define "netaphysical p:>etry" 
• 

as a thing>-i n-i tself, certain]y beyond the range of the present. ~rk 
f~. ' 

/ 
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and workelt_ but ~eeki ng ta learn what sm th tho ught "r.eta;hysical 

IX:>et:iy" was, and to what exterrt he allowed that defini tion ta 

permeate hi s own creati vi ty . 

The discussions te follo." will deliberately: suppress the 

"dissociation of sensibili t'tl' a>:rl the cri ticism of the HetaPlysicals 

that arase from Eliot' s creation of that Jhrase. Although ];:Ossibly 

useful as an academic means of de~bi ng personal resp;Jnse to 

ostensibly metaphysical material, the enforced unification of mirrl 
, " 

and hem does IlOt provide a realistic str~ture for the urxlerstaOOing 

of poems. It m8il be useful at the em of these analyses ta consider 

whecther the reader' s thoughts or emotians have been stimulated, or 

bath, or nei t.h~J; but ta begin wi th sœh abstractions is ta invite 

disaster. Instead we Hill ta.:.:e a more :pedestrian route which, it is 

hoped J will lead us into deeper coUTItryside. 

It WOLÙ.d seern that om 0: the interests of Smith in tilis regard 

is the employmerrt of the image by the p::lets of the l'7th ce nt ury , 

Taking his eue from Johnson' s deIIigration 01' Donne, Cowley arxl 
c 

Clevelam, Smitfi attempts-'t<) starrl the theory on its he ad. , and snatch 
\ 

out. of the jaws oÎ insult the laurels of praise. 

To collect and assemble dissimilar images, ta t},iscover hidden 
likeness~s, ta seek ta urderstand by a minute examination the 
inner similarity of things: that, accordingte Dr. Johnson, 
is the ob~et of the Lleta?hYslcal poet. Analys:is is his charac
teristic method. He will break his images iuto frag~nts. 
He is essentially an a-1.ato;;dst, ro more able to present a trœ 
picture of things as a ;.,nole "than he who dissects a sunbeam 
wi th a prism ean exhibi t t.'-le wiè.e effulgence of a summer mon"" ••• 
But is this ail? Has he rot m'If the' problem of re-arrang:ing 
his shattered 'r/Orld, bui.ldins i t again, nearer. mt ta the 
heart' s but ta the mim' 5 desire? There seems to be an 
essentially :;:vrnthetic act involved. in this re-shuffling of 
the mi verse. Su:::h.a Vlt"i ter IilUst break down, select, re
arrange, am then b uild U? 'Sain '12 
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Far from arguing wi th .hhnoon' s assessment, Smith agrees whole

hearledly. but suggests that the process is a virtUe rather than a 

fault 0 By 50 fragmenti ng his images, the PletaIhysicaJ. po.et presents 

a more seientific, rational am intellectually unassailable vision 

of reality. This, in turn, is rore in keeping with our own scientific 

era than the defeœeless considerations of the stymied hearl. 

To the metaphysical poet, irrleed, nature p:>ssesses a J:hilo
soIhie unity. But it is a unit y which, like that of the 
scientist and that of the rnystic. is not oœ wi th the tmity 
of COilllOOn sense. There are hidden eorrespomences and 
occult similarities which must be apprehended by the intellect 

,before they ean toœh the ellOtions 0lJ 1 

Th US , the eorres:;:ondence in Donne' s "A Valediction: Fbrbidding 

Mourning' between the two lovers and a pair of "sUff bd n compasses"", 

al though not intrinsically "true" or ir.unediately recognizable, is 

imposed by the poet onto the reader' s thinking, am the latter is 

made to see the reality from a new, more "intelligent" perspective. 

Al though the corcei t lacks the immediacy of "r'iY love i5 like a red, 

red rose", Smith believes that the process oÎ thought demanded from 

the reader i s ul timately !lk)re val uable than hi s passi ve' receptio n 
,t) 

, 

of a rootaIiloric truism. In a discussion of similar complexi~ies in 

the. FOetry ofT. S. Eliot, Smith comnents. 

l am oruy sa;ying that the prejuiice against the complexity 
and the imagi nati ve or impressioni stie richness of mtCh 
mature poetry is very widespread, (am quite l.n1derstandable) 
but that if the causes of that pre juiice are unierstood it 
can be cleared ~at least for readers who are willing to 
leurn to r:tF- w:i th . their senses alert anQ. their imagi nation 
awake _ Thï sis rot an easy task, but i t i s an imFOrta.'1t 
one.·.a great :lX)em demands a great reader -14 

Thus, the imagistic range of metaphysical :lX)etry m~ also serve ta -- , 

enlighten the awareness of the reider. arrl has an ostensible social 

function. B~yorrl" A Note on llitaJhysical 'Poetry". Sm th' s emJhasis 

'. 

/' 
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on this aspect of the seventeent.'1 centl..l!j' 1XJetics fades. But that 

it 1S mt abandoned is attested ta by chaœe refereoce. In a trlbute 

ta the p;:>etry of E. J. Pratt, written just u:xl.er thi;:ty years later, 
l j 

Sni th comments that "there i5 the combination of unex:pected and. 

rem:>tely-gathered perceptions that we asoociate with the metaIhysical 

concei t".15 And in 19+7, in a diSCUssion aUhe recent deve-lopnents 

in Canadian JX)etry, he gi ves US a further clœ to his urrlerstanding 

when he describes the JX)eInS of Patrick Anderoon: " ••• the language is 
i 

Il'lOdern and the }i1rasing meta}hysical (, cha ris of waves on the piam 

16 sea' , 'vowels of wat,er' • 'the granunar of stores') ••• It f-nat seems 

ta make an image "metaphysical", then. is an (at times extreme) 

UIÙikelihood of the image' s having OCCl.Il'red to anyone else. If this 

is.trm. logically what makes the metalilysical image sœce,ed is 

mether the poet can pull i t off wi thout evoking a permanent incred-

uli ty in his reader, 

The fact of his observation has obvious grounis. The comparison 

of a "fl.ea" wi th a .. marri age temple" in Donne' s "'Ple Fle~t is no more 

i ntui. ti vely acceptable than the" \Owels.of water" above; if i t oo!1Jrls 

more acceptable. probably i t 1S because of the weight of Donne' s 

re1>utation ani tirrelessness. It Slould also be roted that Donne 

generally provides the IlOst extre:ne examples of st.cl1 correspomeœe: 

one looks far before finding a comparioon as entertainingly blas;h~oous 

as, say, the lady with'''Hary t1agdalene" an:i tile lover with "a something 

else" in "The "Reliq œ" = or, say, the fearful Christian wi th a ravishable 

girl in "Holy 5:lnnet XIV'. Certainly Harvell has i t-consider, for 

example, the closing of "To His Coy tistress"-as do others, but 
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Donne is the supreme aftiflcer here. 

In the interpretatio n of the observation, hm.,ever, lies the / 

IX:>ssibl~ difficulty. Smi. th's essay asstmes a gre~t seriousness in / 

the r'letaJilYsical poets that made them seek ~his intellectual rafuJ 

than eJlOtio nal uni ty; b ut. he arri ved at the tho ught thro ugh J OOllg) n , 
t> 

and we might return there in search of trouble. For SaInœl .bhnson 
J 

assmned that these p:>ets were interested primarily in ilJlpressing the 

reader wi th wi t arrl dash and clevarness, ani ta do so presented the 

most unlikely comparisons and atte:npted. ta renier them conviœing, 

thllS demonstrating their-'innovati veness an:!. brilliance .17 When in 

li terary cri ticisrn two anti thetical viewpoims are fervently held, 

the answer is often somewhere near centre, am pe~haps the sugges--
o 

tion might be taken here; but that' S:tith tmUght tJ1e ~.etaphysicals 

de~ ~erious about what they were doiIlg S8ems clear. 

/ 
! 

And.it m~ weIl be along these J4-nes tbat the puzzling unlikelihood 

of mœh of Smith' s own imagery can be uroerstood. Al though a great 

wealth of ms material is fourrled u:;x>n images which have an exq~site 

am natural rightress, it ls rot difficult ta :firrl. images of the 

other extreme, unnatural, unlikely, which must oe thought through 

wi th defini te care oefore the effect is a?preherxled. In" Son-Ard-Heir' t 

"Angels sing 1 Like press agents the praises ~f thei:r lamb / In minds 

as poli te as a me z zani ne floor." Later there i s the apocalyptic 

phrase, "zero' s shears at paper wirrlow pane"; -" zero" has llJ antecedent 

in the :pJem t:hat might gi ve it a clear meaning. The mim is left 

ri th the image, mt unl-ike a riddle, to be sol V'ed rather than merely 

appreciated ~ 
/ 



The ,great black innocent Othello of a thing 
Is undone by the, niee clean JX)c:.cethardkerchief 
Of 6 a.m. t am though the mon :S only an old 
'Ilet wash snotrag... ' 

-'" Cn Nocta.:ab ule" ) 

&Jon will the gli Uer of g:!.'een a..'l.d neon glow 
In the showcase of bulbs a.n:i birds' eggs list 
In electric letters buis am bubs \<issed 
lnte sta.:rdom an a gree n week or sa. 

61. 

("The Tin \oklodman' s Annuù Sormet 
To Ozma 0 f Oz at the APProach 

\. 

A spiritual pigeon ca}~ts the 
Air am m'Id YOU; a laided violet 

of Spring') 

15 dangerous in your fur. Terrlerness, set 
Like a mousetrap or PJi sed like a bee. 
Fal'ls from you. 00 

None of these images stri.kes the ear as true at first heari. ng. 

They are all ta be wei'ghed and considered; the' reader is ex~eted to 

./' turn his thoughts to the troubleso:'le diction in ai~ that will lead. 

him ta the same dedœtions as the poet. 

The reader or hearer thus becones a partner in the poet' s 
task. He m~t bring wi th mm sOma gift of interpretation, 
sometil1\es of di vinatian, an:l is allowed by tllEr:r:oet 'the 
delicious jJy of believing ~e creates' 018 

Naturally su:::h a p:>etic theory will \rot mœh apfeaJ. ta those 

readers who prefer to recei ve truths ~rronal or universal wi thom too 
; 1 

many semarrtic acrobaties. Certairù.y the reader should 00-[ have a 

;thoroughly easy time of it; but we have to worder whether SllIith d?esn't 

place tao e,Weat a burden onte his Il great reader' 0 Surely even the 

lnOst intelligent and analysis-ready reader of p:>etry has a right to 
, . 

an immediate effect of eithe:::- oou."rl or sense: beyond which, gladly. 
. , 

he ffioy analyse and twist ta his hearl' s cqrrt.errt ta garner all the shades 

of meamng. B ut the ir.unediate apprehension of some force in the PJem 

• 1 
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makes dutiful analysis a pIe as ure rather than a task; Smith perhaps 
-- " " 

gi. ws too lit Ue, in hi s least su::cessful images, to e~age the 

\' reader's intellect as he 50 d'esires • 
) 

Now that the ashen rain of g1lllllltY Ap;ril' 
Cl~ like'~~edy and stain'd mill, 

i ' 
So\ that aU the tall pt.z:r:1>le trees 
Are pied :tx:>r:tx:>ises in sw.ish~ng seas, 

Am, the yellow horse s 9frl milch cows 
Come out of their long'~sty house ' , , 

To gaps. at the strai ni. ng nags 
The broWn JX)m,IX>US hill wags ••• 

(II A Hyacinth Fbr Eill. th") 
" . 

l "'" , 
o The first comment here must be that liA Hyacinth libr Edith" i5 

one of Sni, th' 5 "i n ·the - manner ~ IXiems, ar:d canoot be held. too 
" '. ~ 

rigidly ta blame for its pa.rliculax oddities; although'n' ,would be 

equally wrong to excuse it 'frOill all the usua1. demarrls of his taste. 

Again we have the unlikely images, .mat Smith mjght have' called the 
(, 

"metaIiJ,ysical images", trcrublingr us. But. they are. rot sup:çorled 

through the poem by al13' means. intellectual or ellOtional or Ihomc • 
.9 

Thé conjunction "so" implies that the images of the first stanza in 

sorne wf:fi! presuppose the images that fol~ow in th~ second, but this 

is not sc>. In fac.t, the advent of "trees" like "pied porIXlises in 

swishing seas' cannat by any twist o-f :the reader',s faculties be 
.. 

• 1 .. 
brought inta lire as a natural consequence of traShen rain" clacldng 

"like a weedy and stain'd miIl". The poem contintes with less severe 

but similar problems. 

The bird o:f ecsta::vr Shall sing again, 
The bearded sun shall spring agai nt 

A new ripe fruit up:>n the sIçft s high tree, 
A ,flowery islarrl in the sky' s wide sea.--

. \ 



Ani childiS1 cold (lJallades, long dead, long mute, 
Sla1l rningle wi th the ga:.fety of bird ani fruit,' 

Ani fall li ke co0:S am seo thi ng rai n ••• 
(" A Hyacinth ~R:lr Edith"), 

Despite the difficult visualizations--which, again, are in 

illÔ. tation of si twell' s verse and J:lust be taken wi th a grain of salt--
l , 

,the IOem closes rd th a rather conventional image weh. by virtœ 

of i ts appearance Ki th these others, stri kes as a breath of fresh 

and simple air. 

Till l am grown again rrry own lost ehost ~ 
Of jJy, long 1.0 st, long gi ven up for la st, 

And walk again the wild am sweet wildwood 
Of our lost inrx>cence, our ghostly childhood. 

(II A Hyacinth For Edi th") 

We might excuse the first t;renty-t~ lines as havi ng set up and. 

counterp;Jinted the fé>'rce of the last four; or we might think of the 

'poem as an exereise in the aesthetic perception of' reali ty ani 1eave 
~J 

it alone. But what Smith has said ~ut the proper "metapwsical" 

image gives us every right te criticize its o?9ration here. We 

remember th,at Sni til" s metaphysical poet must disassemble am shatter 

his uni verse , but that he also has a res.:;x:>nsibili ty ta rebu:ild from 

the bottom up unti1 he has offered a gemIi.. ne replacement for all that 

he destroyed. "f Hyacinth For &li th" attempts 00 'su::h regeneration. 

The readoer is flouniering in a sea of images that are mt pulled 

together except. by mutually contraclictir16 the c1arity of the conclu

sion. Th Us the "essentially synthetic act" 19 i siot pLÙled off. 

Ii;. i5' difficult not to offer in comparison the' rnost starda:td1y 

discussed metaphysical i nage of them all, Donne' s "sUff twin compasses" 

; 
i 
~ 
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( ment~oned above. He rot only shatters the world wi th his un::onven

tionaJ. image, but ID. th steady logic proves the valicli t'y of his 

al ternati ve • 

Our two souls, therefore, which are one. 
'Tho~ l must go, endure rot yet 
A breach, but an expansion, 
Like gold to aery thinness beat. 

If they be trro, they are t'WO so 
As sti fi twin compasses are two, 
Thy soul the fixed foot, makes lb show 
To move, but doth,)if th'other do. 

Ard though i t in the centre si t, 
Yet when the ,other far doth roam, 
It leans, and hearkens after i t~ 
And grows erect, as that comes home. 

sœh mIt thou be to me, who must 
Li ka th' other foot, 0 bliq œly run; 

( . ·...-1 Thy firmœss makes !1tV circle just. 
And makes me eni, where l begun'

20 
"-

Had smith provided for a.l1Y one of his images the arg1.llllerrtati ve 

equivalent of Donne's last three stanzas, then ani only then (by ms 

own de fi rrl. tion) co uld his imagezy b!'l caUed metaphysical. Donne, by 

proving :rx>int by p;:>irrt the justness of his meta];hor, has established 

a conceit, taki·ng the reader with him irrt.o the uniqœ workings of , 

ms nd.rxL This is mt ta s~ (lest Sm th dec:r:y i t) that the reader 

has done nothing; for he mU$t follow and. weigh Donne' 5 premises -as 

weIL But because these are presented on the surfacR of the ;p:>em, . 

he is also gi ven an immediate effect of logic, rrlùch he can then 

verifY or disprove as he likes. 

We thus arrive at a sharp distin::tion betloleen, Smith' s metaIhysical 

image ani theT:rue metaP'lYsi~al coœeit. 'the latter wo1Ù.d seem ta be 
) 

the essence of the manner; the former is only the su;erficies. Sm th, 

r, 
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althouah instinctively recognizing the truth in ms eS5a::!, canrot 

or will rot alw~s perform i t in hj;s IX'etry. 

This i5 true rot oruy of U A Hyacinth For Ed.i th" but aloo of 

nBird am Flower" ; by the~ em of the sonr:et we are left Wondering 

hOH a "violet" may be "loaded", how a" sPiritual. pigeaIt' Illa\Y "cata

pul t the air', and.;hoW te appreciate the IX'em .21 11 Noctambule" throws 

out its whi;rling in;ages of confUsion and JX)intlessness and utterly 

su:r:rerders to them. 

SJ mewed the lion, 
Until 11X>1lS9 roared once am. after lashed 
His tail: S1ellshock came on again, his skin 
Twi tched in the raœid margarine, his eye 
Iike a la.Tœ i5le in a florist' s winiow: 
Reali ty at two reoows, an:l. muse am moon 
Sœcessftù. • 

(u Noctambule" ) 

This i5 rot, it would seem, Smith attewpting the full conceit arrl 

failing, if we ma;y juige by the "IiletaphysicaJ." ease of "I ~al;L Remem-
~ 

ber'. The p:let 'Who co uld wri te the followi ng li res, an image eq ually 

unlikely but generously complete and beautiful, could not have been 
'\ 

unaware of the difference in imagistic achievement with the roems 

glanced at abc ve • 

l shall remember forever 
A lonely swallow swerving 
Over a d Us~ ri ver, 
Sweeping and. solemnly curving 
In long arcs that never 
stirred the sti li stream, 
Thr 50 yo ur smi le 
Curves i~ quiet dream 
For a slow sleepy cwhile 
Over your tranquil mini 
'That i5 IlOt stirred 
Even by thought' s faintest wirrl, 
Or fancy' s loneliest bird. 

(III ~all Remember') 



( 

The reader may analyze the corresponierx::es painstakingly ard never 

toLCh the irrpression of ]):>wer am truth in the exterrlOO image .22 Inso:far 

as we accept Snd. th t s defilli tions--the first premse of these discussions--

we shall adjuige the swallow of "I ~all Ile me mber' , his nnst su:::cessful 

image in the metaliwsical style. And we must adné. t that tx>ems in which 

~e does rot similarly prov.i.de the loBic of ms odd comparisons, by the 
. 

same token, are in part disaPPlirrting. As for the reader' s dut.y ta 

"eard' the meaning, the clarity of this poem does not' remer him a 

pas5Ï ve spectator. He must think here as weU, Jeg- instance, in order 

ta realize the faint cynicism informing the last three lines; thus 

proving 'a subtlety beyoni the merely abstruse or unusual.2) 

Professor Collin, when he~mentioœd "various ••• epithets am tricks 

of }hra.sing" ltlich ha.d "passed"" into Sni th· s poetry24, to 00h00 anothex . / 

matter which is at the, heart of the HetaJhysical habit. l'br the means 

by Vlhich the image is ta be exterrled into the cooceit are obviously 

crLCial ta the soocess of the Plem. These are enervatrng ta name. 

Su:::h terrns as "rrit", "cleverness" and "logic", 'While partly right all 

of the tirne am iall right part of the tillE, generally fall short as 

expressions of the "tools" of the metaP1ysical school. 

Snith certainly has his wit and cleverness, bUf:"rarely have they 

any serlous application. His huno1lr tems ta be facetious rather than 

constru::ti ve, his cleverness derisi ve rallier than admirable. We have 

already mted the sharp satiric denuiing of the 20th centuri in many 

of his Plems. He has an equally sharp tongus for the 'HOrst p:>etry of 

his own time. as in "One s:>rt of Poet" • "'On 3eading an Anthology of " 

Popl.Ùar Poetry" • and "The Taste,of Space". But wit -in itself does rot 

- " 
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/ . 
a HetaIllysical makei ;dt in the service of a conceit, or log;i..c in the 

service of sedmtion, might better suit the 17th century taste. And 

subtle wi t would seem equally requisi te, becausa it pllils the reader 
4 

in with gentle tugs rather t.."la.!l open guffaws. 

So, in the secam of "Three Phases of Punch" , the concluiing lines 

offer an immediate srrd.le l-lhich is pushed ever deeper as the rore s'ubtle 

shades of meaning are retrieved. 

AU over the flowery mead he chased a maid,/ 
And---eaught her, changed to ro laurel, but a Hary 
To whom he played the pa-"""t the Angel played. 

(II Three Phrases of Puœh") 

The speaker first ahanions the tradi tional Arollo-ard-Dapme 

rrwthologica1. pursui t, arxi seews at a glance te substitute the Chri stian 

pantheon; but a moment' s reflection reveals a :nore sexual intention. 

Gi ven punchinello's satyr-lii:e attributes ("his feet / were clovert' , 

"his lir.fus were haity") , his ~nr::"suit,of the da:Jsel interds only one 

end; and. the reader is thus brought ta a :perception that Gabriel 

li terally penetrated ani inse:n. nated :1a:ry, rather than mere,ly informing 

her of a CO ming pai'theoogenetic birth.' The ..mole is attributable wi th-

Q out tao mmh quibbling ta S:ci:th r s "wi t''., a.rrl de1l'Onstratas his subtle 

turne 

l have seemed to firxi ~:i:cularly congenial ••• ironie 
urderstatement or anti-cli:::!a.X, the infentional am rathèr 
insulting ctIoP 1~ bathos. This can be da.'1oo-erous when 
turned UlXJn oneself; ironie self-depreciation can be tao 
easily taken by others as rober li teral tr1Ith. 3ut when 
turned against the knaves an::l fools .mo are the tradi tional 
targets of classical sati::::-e it can be ~ry effective "25 

Thl\s understatement need not exist only in a rPrcl here am there, 
/ ": 

but c~n in Smith' s best infor;n a whole :çoem arrl p:mvide i.t m th a 

delightfill wryness. "The 2orcerer", for instance" is an understated 
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desire on the part of the ~et for the extinction of a priest, "Which 

is made gent1-Y laughable to the reader by the faint ironie tone. 
\'1' 

There i s i sorcerer in Lachi ne 
\oho for a small fee mU put a spell 
On my beloved, who has sea green 
Eyes, arrl on'iTY doting self as weIl. , 

He will transform us, if we like, to gpldfish: 
~ shall swim in a crystal bowl, 
Am the bright water will go swish 
Over oour naked bodies; we shall have no soul. 

In thg IllOrning the syru:rr:! sunshine 
Will dance on 0 ur tai ls am fi ns , 
I shall have her then all for mine, 
Am Fa:ther Lebeau will hear no more of her sins.· 

, 
Come along, good sir, change us into gold.:fish. 
I 'W'Ollid put away intellect and lust, 
Be but a -rad· gleam in a crystal dish, 
Bût Idn of the trembling ocean, rot of the dust. 1 • 

("The s:>rcerer') 

68 

There are parallels that m~ be drawn (but rot pushed.) wi th Donne' s 

"Th~ Canonization", since the speaker here wishes similarly for a 

./ 
removal :fn>m the clmIdng tangues of the lovers' "mentors"; Father 

Lebeau comes in for a good deal of hostility because he is comerned 
... 

with the lady's roul. which is tainted by sin or sex. The speaker 

wollid rather "h
1
ave rio row.". Donne wishes to be aU soul:, that i5 

ta sa;!, sainted for love, but the effect of relllOval from murrlaœ 

senses of honoUt' (fi R>r Gad' s sake hold your tangœ, am let me lave") 
/ 

is the same. I;t becoming "tin of the trembling ocean' smith a~theo-

sizes his affair in mmh the sime wa.Y as hÇive Donne and. his lady, who 

will be i nvoked. by future lovers for" a, patt~r'n of LtheirJ lo~" • 
De spi te these mild parallels, Smith wishes ta "put aw~ intellect 

and lust" , syoo!'\Yms for the two sensibilities said by Eliot ta have 
. " 

been "disrociated" since Donne' s time. 

,! 
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Clearly Smi.. th' s gentle wi t has some depth ani raIloae. In" Wi th 

Sweetest Heresy" the speaker ini tially convihces himself that no one 

'WOman can fill the emotional anipxual needs of a li feti me • 

No woman, though she' s made 
In the same mo uld as soma tall l ri sb q ueen 
That p:Jet-historians swear has been 
Ani wears her beauty like a diadem, 
Wi th wi t as sharp am poli shed as a gem, 
May be the aJ.l-sufficing book. am grave, 
Lamp, bell, acadell\Y, and school of love ••• 

(II ra th Sweetest ~eresy") 

But, with. "self-depreciation" that is alJJX)st tetehing, he turns 

the idea about and admi ts wi th genuine hoœsty the force of "arguments" 

standi ng against hint. 

Ani yet one darling' 5 igm=ant she-discernment 
l have found 
Turn love' 5 wise parliament 
Aro.und and. ro md , 
That in an unlearned frenzy and contentrnent 
At her white side l lie 
With sweetest heresy. 

(II Ali th Sweetest Heresy") 
The iinplici t mocking of "love' s parliament" ~ irrleed of h~pe for 

wisdom in love at aIl, echoes the rej3ction of Il Father Lebeati' in 

"The Sorcere:I.'''. T1:le need: to be rid of imposition am love freely 

and weIl, apparerrtly evident in Smith, is perhaps e:pitomized in 

Donne, .mosa refusal te bed ta "ho!}) ur" in a lioi. ting s,ensa is 

every'Where in his S:>ngs am s:>nnets: but it never Ulliercuts his 

ahility to~laugh aj. ~is OHn wea::C)3sses. 

l am two fools, l know. 
Fbr loving arrl for sa,ying 50 

In whining poetry ••• 
And. l, which was too fools, do so grow three; 
\ho are a li ttle wi se.' the De st fool s be '26 

; 

Smi..th's "wit", turns. Iike Donne's, in two directions then:,.9ut-

ward., as a tool against aJ.1 the rules of honoUt" or :norali ty that lie 

1 

,1 

69 

," 



(,1 

( 

) 
in the way of true love; and inward, in gentle self-rockery that is 

a lovely remirrler of the essenti~ humani ty of the metap,ysicaJ. p.:>se .27 

But this is l'lit in its mainly comedie sense; as a fuœtion of the 

concei t or premise of the lOglc t l'lit is something far !iX)re imellect-

ually demarrling; it i5 exactly 'that ability discUssed above to take 

the tmlikely :perception of the uni. verse and. work it through in all 

Hs implications. we have already mted that Smith' s images rare]y 

extend thus irrt.a conceits; but that is mt ta sâil that he is entirely 

iree of sœcessful speculati va logic. One of the most metaphysical p:)ems in 

al1 of Smith's oeuvre, in this sense, i? liA Little Night Piece". 

The speaker begins the irrt.ellectual process by demarding that 

the faint coloyrs of "evening" be replaced by night that "thickens" 

am. "nows like i n.M'. The mood i s aut umnal; there are "bri ttle 

shavings, hard am drt' in the air, am "silence" am "stirrings in 

the trees arourxl / \!hose pa~:ry leaves are gra;!." 1J1en "the rolitary 

bird becomes a rao~'--that is, becomes a blackeœd silhouette, the 

IX>et begins an. elaborate consideration of the reversal of light 

patterns in the darkness. 'IThe garden Hermes glimmers ;bite"; presu;nably 

" a statœ which now stams out fully against the blacker backgrot.md., 

forming "as mu::h"of dark, as llÎoch of lig7lt / As the night-strœk eye 
~ 

can hold." 

This balance ls then "rf3versed" from day. "A m3-rble streak is 

all that' s left / Of da(! engulfed in stygian dark.· / The pulsing glow

worm' s greenish spark / l s day of all bût light beref't." Having brought 

us ta his yin/yang relat~onship between"déW and night, the PJet leaves 

u::; aJ.one wi th the thou@1t am ooves to'a more emotional speclÙ.ation. 

/ 

.. 
; 
" 
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The eye' s the navel of the mm: 
Smh li ttle lights loIhen light is sped 
Are wints t.qX>n a grafh assigned 
Ta trace the lac us in the head 

Of lines that bouni the worId of things 
And clip the monster Chaos' wings 

71 

-----
That rIT1s the night wi th dread.. 

(" A Li ttle ~ght Piace") 

The complex optic process of the first three stanzas i5 th us 

internalized in the concluling stanza and. translated into emtional 

effect. The idea that the swallest dots of light are sufficierrt for 
-

the hmnan mind te orleat itself in darkness. anl to kill prir.rl.tive 

fears of blini ID:lnsters, i5 proven by a discussion of the process 

through which those dots are left behini by the "wide effulgence of 

a summer noort'. Therefore the w.i t stCceeds. 

But when these stru:tures of thought take on questions that are 

less scientific am more personally cru::iaJ. to man. Û\e denotations 

am connotatio ns of Il wi t" and. "logic" fail ta hald Up the burden af 

de fi ni tion. It is rot "wi t" that informs Do~' s cry l "Batter ~ heart. 

three-person' d G>d"; i t is somethi ng at once deeper arrl. far less p!a,y-
-

f ··"1 N· ther· ...." l "" 1 . " i . w.. el lS lI. C everness or ogJ..c.. n our onginal sense; 

it is an atti tuie to lX'ssibili ties of meamng that reaches so entirely 

pa st usual hwnan complacer.cy as ta defeat all attempts at labelling. 

It pcnlers ~is considerations of death am Gad in a way that leaves 

his secular poetry trailing in the distance. 

'\le discover a simlar bou.'1iary in Sni th' s poetry. Ome the delight 
é , 

of the love lyrics am sex celebrations is past. ome the satirlc voice 

has shocked or aroused or f'rigtitened. ome wH, in fact. has run i ts 

course 1 the -;poet tUl:'ns back to devotional considerations o,f his own 

death and fai th, and takes on a sulden solel1lIÛty that îades the mo~t 
if 

/ 
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intelligent of' smiIes, "A Note on i'letaIhysical Poett'y" offers- a key text 

-for the u-'uerstanding of Smi th' s own religious p:>si tion. 

The men of ["the seventeenthJ-cent1.1l:Y were scholars in 
demtion, the stulents of a li ving ltbrld re-born of the 
Renaissance: They drew their inspiration alike from schol
astic Christiani ty and classical Paganism, and while they 
accepted J both in letter am spi ri t, Bible and Creed, they did 
rot fail ta recognize that the uni verse contained enough that 
had been left dark and lI\Ystérious to 'warrant the most daring 
speculation and the mst exacting use of the rnrrl'28 

Smi th ,himself is 00 fully Christian :fX)et, Nei ther is he an 

l'atheistic }:X)et writing out of a vacUJUS paganisme He is some-wheré in 

the nriddle. or at both en::l&-at~-me. full of irrlecision which he may 

resolve here or there but never ooce and for all. "This irrlecision 

manifests itself in too IDaj:>r ways: firstly, the existeœe side-by .. 

side of entirely'Christian poems and entirely pagan or atheistic ~ems; 
/ 

am secondly, the juxtaposition within the sa.T.e poem of the two }X>ssibi-

li ties. Fbr instance', Il Good Ftidcy" t "Beside One Dead" a.rrl "Cal vary" 

form a trio of rx>ems that is typically (am IlOt tao JX)werflÙly) devo-

'tional. 

This day ulX>n the bitter tree 
Died one who had he willed 
Could have dried up the wide 

Am th e wi ni sti lled ••• 

that answering meed of love 
Can this frail flesh return 
That is rot an unworthy of 

The god l 11'.0 urrfl 
J (II Good Ftida,y")' 

The question echoes Donne's doubt a..rd guilt in the Holy Sonnets; 
• 

ostensibly the speaker recogmzes his debt ta Christ but fears himself 

unable to repay in kirrl, The f'irst and. fourth stanzas of the :fOem are 

nearly identical, certainly in their purpose; the themes of the third 

and fifth (Cod made man) are alsoc refetitious, and. therefore\ do not 
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develop the theological idea at cll. This leaves the final stanza, 

echo:i:ng Do nne, aTId the weak seco nd • ;' 

And when at the ninth ho ur 
He surrendered the ghost 
Hi S face w~s a faded. flo·..rer 

Drooping and lost. 
(" Good RridéIY') 

There is simply mt mœh genuine concern.in this roem. It reads 

rore as a devotional exercise than",a.n expression of feax arrl doubt; 

the speaker sourds, after all, too 'calm to permit th,e final question 

a:qy real force. "Oal vary" and "Beside One Dead" , while technically 

felicitous, suffer the SaIne lack. 
, 

This is the sheath, 
the sword. drawn ••• 

'!hi s is Cal vary 
toward dawn ••• 

The opened tomb 
am the Lord gone: 

9::>mething who le 
that was broken. 

A gentle haggard co untenance 
Umer black thorns put.ty-pa1.e 
Has hushed the planet s' morris daœe 
And. rem the temple veil 
And. fi ung the JIk) vi ng lance 

'Of Cl. \oIOrld-destroying gale. 

/ 

(" C al varyt' ) 

These three, however bland, are the oIlly :;;oems in which Sni th 

direct~ addresses ~e figure of qhrist in his J.X)etry. In all its 

other manifestatiops the co nside rati 0 n is not of Chri st but of 

Chrlstiard.ty, of an organized. reli~on and its chief proJX)nents. ~ 

have already seen the character assassination of" Father Lebead' in 
.' 

"The Sorcerer"; this good priest is rot alone in his falÙ.ts. 



1 

Sem mt the innocent heart to find 
In ci vil tears demals of the blood 
Or in hunrility feign kinglihood. 
'Twould filch his character away am bind. 
Him spiritless, whom Holiness designed 
To swell the vein wi th a secular flood ••• 

(IITo -The Christian Ihctors")_ 

Some holy men sc 10'\Je their ceUs they make 
Their fé ur gray walls the .mole damnad sti nldng oorld. 
Ani Cod cornes in am fills it easily. 

------- , (" Bird arrl Flawer") 

"Holiness" , that has "designed" the "innocent heart" , is obviously 

a truer holiness than that of priests am Christian Doctors. It is 

as50ciated wi. th the" sec ular" am the blood, am seeks to burst tree 

of ideological rest.rictions: 

The paradox here i s the staternent that God sho uld 'find 
arwthing easy or (by implication théreÏO:œ) hard. 'rhat 
we actually have is an inverted hyperb9le calculated. te 
em:r:nasize how small and mean is the llO~nastic llOrld 0 f the 
"holy" men who blaspheme the Horld of natural love. 0 riLy 
for them, rot for the }Xlet and the particular wo::tan he is 
writ~ng about, is the world a dam.'1ed and stinJdng 'Horld'

29 

9:>metimes this moekery of false religion or church ~wer is 50 

extreme that Smith throws out the baby with the bath. ile have already 
, -

\ 

notad the Christian sexual farce that closes the secord of ",Three Phases 
" 

of Punch"-;'''Ballade Un Peu Banale" ends l'lith si:i!ilar dis-""'es.Pect. 

l Iike to thi nk sweet Jesus Chri st 
l'br His dear ~bther' s sake, 

By sorne miraculous device, 
, Her to Hi mself did take; 

That her preserv'd -Virgini ty ~ .. 
F.l. utes holy flats a.'1d sharps 

In that di vi ne viei m. ty 
i·here 3liot' s hipfQ harps. 

("Ballade Un Peu Banale") 

"Ilesm:-rection of Arp' provides a sacrilegious parody of the 

resurrection of Christ, complete wi th perverted ,symbols. 



il1en they turned down the gë.S 

everybody co uld see there was 
a halo of tongœs of :;>ale fi::::."e 
licking the grease off his haï::::.", 

and a white bird 
fluttered a~in the rafte~s; 
people heard 
the breaki l'\g of a mysterious wini (laughter). 

("Resurrection of Arp') 
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The resurrection concltrles ~ tb an i:rtervieW", in which Arp destroys 

the Christian ide a of heaven arrl re:narks that "death, after all, was 
Q , 

'only 'arother room'." This general hu:niliation of holy doctrine am 

holy men is only rarely spared. Probably the ::nst authentically 

Christian :po~m is "Sn th' So tribute "To Henry' Vall€J1an"'. in the manner 
" 

of Vaughan; but it is IOOving mt because of tts Christian approbations, 

but because of the speaker' s delicatB ap-preciation of Vaughan's love 

of Christ. !' 

HomesicK1 And yet your cou.nt.::.-y walks 
'Jere hea~n'd:- for you ••• 
Ani stirring forth before the b:-eak 
Of day, tho u wo Uldst e nq uire ••• 
If. in the sun' s fiFst quick' ning rë;:[ 
Thou might' st obser~ the flaLrl.ng hair 
Of thy wish'd Lord, thy 3ridegroom dear ... 
Am anxious to exchange in death 
Thy foul. tfo~ thy lord' s precious, breath, 
Thou art coment ta beg a pall, 
Glad to be mthing, to "!:le AlI. 

(IITo Henry Vaughart'). 

The poem is one of Smith' S ,rost lyric2.l arrl sœcessful; i ts 
, , 

< admiration of Vaughan, co LQ-:'.ed wi. th the refined. eXjJression of his 

doctrines, :plus an eloqu:mt a.'1d. t:vocative expression, leave us 

de siri ng nothing, UIÙess i t be that Sm th himself could be sa sure 

of his own beliefs, anl g:i. ve thera su::h convincing force. 
! 

"Bird and F'lower" offe:rs a ~l;ibolic tru::e bet-,,-ee-n Christian and 
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,of 
, pagan dri ves, and. closes wi th two ad. j3cti ves that are 'pemaps 

-

.,synonymic with Eliot's two " se nsibi1;ities". 

Your Christian bird and Grecian flower twirled 
In gambIer s' spirals sets ,a tricIder stake, 
Gro unied, 0 10 ve, in ho li ness am jJy.-;,n 

JV (tlBird ar.d ~ower") 

But thi:f, tru:::e between the two i5 rare. Usua1ly there is a 

marked. distiœtion in Snith between the Christian an:! ~an concepts 

of religion, in those ,p::lems that present both. Ferns notes the 

general triumJh in Snith of the pagan side,' in that it mamfests a 

more p::ltent, trembling divine passion than the, guilt-ridden fear of 

Christ or of hell)1 

The ~bther of Helen stlrieked 
'Alen the E~ dropped. mm' her side, 
Ani the -flàiling-winged fiery-beaked 
Jupi ter shi vered and sighed. 

The Nother of Jesus smiled 
On the--innocent One at rest; , 
Alli the tenler s œldng' Dove beguiled 
Her virginal wmb ard chaste breast. 

,( (II 'The Swan and. the Do ve" ) 

"BeguiIed" is c~tainJ.y rot a p:Jsiti ve ward. am i t gi vas to 

~IS~~ng" ~ unpleasamness that mi~t otherwise mt be felt~ Yhat 
~ r 
is Hbe,uiledll is "virginal" and "ch,steH, which throws added wefght, 

against the Christian version of the l maculate Conception. The 
, 

pagan version, on the other hand, is packed with p::>wer ar.d regeneration, 

rd th suggestions of e ja.c1.Ùation, pai n qnd imense completion. 

From fuis p::lirrt. on the p~an seems te ho Id swa;j'. The:œ are no 

" oother JX)ems from wich we may seek redemption of tfie Christian ideal. 

The ~hree most' obvious p:>ems'to help US in this line WB have mted 

>'to be iess than convincing; they do rot p::lse mlCh against the o'veZ'- j 

. , , 
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wh~lming burden of sneers ani anger wi'th which 3ni th invests ms 
fi 

other comments on the church. The religion i5' dominated by false 

evangeli sts (II Resurrection of ArrJ') am <~oly men of li mi ted visio n 

(uBird arrl Flower' .... )-, whose interfereœe w:i. th free thought an1 
. \v 

natural love is insulti~ and harmfuJ. (IITo m..e Christian Doctors" , , 
"The S oreere!"'). The supp:>sed virgin birth 01 Christ 1s he1d up 

for general ridicule CltThree Phases of PlID?h" , ItB{Ùlade un Peu 

Banale", "The SWan am the Dove") • 

On the other hard, the pagan worl~arely cornes iq for llltCh 

l'Oetic flak. Indeed, i ts passing t:rotù.d seem ta be a great 105s to 

mankim., something for which we must seek the return. 

111' true-religious heart upbraided rrr! ,unfai th--
S'le Hill not fael the f'rost, OOe'11 rot ackmwledge deatp., ,< 

She says, ~fond enthUsiast, the goatfoot god is slain, 
But like a (god ,'1fuQIn !fe sha.IJ:--see rise from the 1:?mb again. 

("The Fa.i. thful He art" ) 
1 
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The 'speaker "1s an "enthusiasi.", the etymology of' ~ich reveals /' 

his attr~tion te the DioJ'\Ysian IOOde. There is marked 1roqy in the, 
, J: ) 

prophecy of' a "resurrection" for Pan, and, in the FOem's üf'th line, 

his having ~een betri33'ed by ," Julas ~Time". Even the epithets am. 
1 

symbols of' Christiam ty thus be€;in ta shift into the Pagan l'Crld, 

because their own centre cannat hold. In "JP a Youi\g Poet" i t is a 

goddess of the pagan world, Artemis, rIDO inspires the "sterd', tlha:r:d" 
~, 

p::Hrer of' the pJet, and provides in he~ very nature the lX'etics he 
( 

seeks. 

. •. 1 wc d have yo u fi ni In the tern autuinnal fac~ 
Of Arte . s ••• 

rth of a hard thing done 
as tho ugh w:i. tho ut c are • 

\ ("To a Yo ung Poet") 
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This i~, echoed in the ÔÎ'i.ef "Pagan" , where t}le IX>et exc~ms, 

"Tflere l th~' great God Pan / l' d pipe 00 \dId a rote ••. " }hristiani ty 

can provide 00 su::::h inspiration. ( 
.~ 

The tension between the two is somewh§l.t analogous to Donne' s 

'" 
wracked doliotJ)g in his devotional works. '(Ji tbout disCussing relati ve 

q uali ty, shce few CO t.ù.d bear that compan 00 n, suffice to Sa:;{ that --Sm th' tmdergoes Donne' s doubts am fears but is able ta abaMon his 

religion more easily because "he provides himself Hi th an intellectually 

and artistically viable alternative. It may bel that what makes 

Donne's considerations offaith ro~mu::::h ll()re cr~iaJ. éJ!ld involving 

is that Ms alternati ve i5 cOIilplete mthingness, spiritual obli vion., 

and 8::J he clings wi th all the more terrible need ta the concepts of 

the religion he has espoused • 

. Further evidenee that Sni th as a poet !lever l-Iholly accepted the 
ç.. 

tenets of :personal salvation_in Christianity is :?::,ovided by the sixth , 

section of Poems Ne~-1 and Collected, which George ~~odcock has labelled 

"meta:çhysical contemplations oi' death,,)2 These range from paralytic 

fea.r-=.sermons, generally unaffecting becaUse they rail to do mu::h with 
. ' , 

-- the fear, to fairly sincere death Wi'shes, and all areas in betW'een. 

An example of the former is II Watching the Old }!an Die". 

l savored ~ own death , 
And wept for ~self mt him. 
l was forced.' ta é'..rl.mi t the truth 
It was oot his deatb l fouro. grim 
But knowing that l must die. 

(II WatcMng the Old' Han Die") 

There's rot m~h gem,ûne power in this fear. The J.).Jems expressing 

the esserrtial desirability of death fini a mu::::h stron,ger voiee .JJ 

, 
,: 

1 
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Weep ,mt on this quiet sw::e. 
l, embedded here 
~oJhere sturdy roots divide the bo'ne 
Ani tendrils split a hai::::. 
Bespeak you comfort of the g::'a5s 
That i s embodied me. 
Ylich as l am, Iilt as l was. 
~buld choose to be. 

lt enli yenS my darkness, 
Progressi vely illuminating 
~at 1 krow for the first tine', yes. 
1 s rnat l' va bean a1wa.ys wan'ting. 

Cu Epi ta:Fh" ) 

(10 11y Dea1:.h") 

Il The Shro uling" asks tllat death be greated ID t wi th fear and 

loath,ing but with pride am. readines5, am quietule. 

libld your thin hands .like this. 
o ver yo ur breast, 50; 
Protract no farewell ki 55, 
No ceremonial ~e. 

But stand up in your shroLrl. 
Above the crrnnbling bop..8, 
Drawn up like one rore clom 
l nto the radiant sun. 

d 

Others speak literally to the readiness of the flesh to spring 

from the bone. am set the life away. 

·This flesh repuiiates the bone 
With sœh Qissolviog force, 

:rn such a tuml.Ù.t te be gone ••• 

Free then of the flesh hood 
And the c.age of bore, 
Singing at last a gçod 
SolIt?' 1 shall be gone 

lnte that far and mld 
'\ li i-here 0 nce l sang 
'-' Before the flesh begUiled, 

And the trap .ras Wrimg. 

(II HetannrIilo si s' ) 

("The Bird") 

Note the suggestions of reiœarnation in "The B~rd"; it points 
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to an even more significant laêk in these death poems. that is, the 
,. 

absenç:e of refereœe to Christian. resurrection. There i5 an implica-.. 
ti<;>n of so:rrething after death, but there is no attempt to circumsctibe 

or define thi s something. The roet belle ves, clear~, in the immorta-

li ty of the soul; but he ha5 the good grace rot to pretem to secret 

knoHledge: hard],y a Christian habit. 
" ~ 
,~ 

Ho',; do l kmw the horror 
That breaks the dream, 
Hateful yet clung ta 
As the image hugs the rrd.rror ••• 

. " / ("On Knowing ~thing") 

The culminatiJn of all of these fOssible attttuies ta death, 
~ . . '-

particularly to this latter adndssion that we can kmw rothing of 

what .follo"H:s life, 15 Ul'Xluestionably Smith' s "Prothalamiunt'. 'Which 

1 marKs in i ts devoted serio usness exactly that s upremacy that 1re mted / 

in "A Li ttle Nie)1t Pieee". Tt i s the most meta~ysical of Smith' s 

1gems by almost arr:! stretch of defini tion, am deseryes qu::>tation 

in full. 
" " Here in th1s narl'OW room there i's no light; 

The dead tree sings against the window pane; 
Sam shifts a little, easily; the wall 
ResFO ms a li ttle, 1 nchneaJ., slowly, down. 

Hy sister, wom rrry duS~" shall marry, sleeps 
Alom, yet kmws rdlat bitter root i t is 
That stirs wi thi n her, see, i t spli ts the heart-- , 
Warm haros grown cold, gre.m nerveless as a fin, 
And lips enamelled to a hardness--
Consummation uShered in 
By "ri ni in s:tmdry corners. 

This holy sacramerrt was solernnized 
In harsh :çoetics a good while ago-
At ~lalfy and the Danish battlements, 
ArnL by tha t preacher from a clo ui in -Paul r s • 
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No matter: each must read the truth himself, 
Or. reading i t, reads oothing to the :fX)int. 
Now these are me. "Whose tho u@1.t i s mi ne. am hers 1 

Joho are alone here in fuis na...-rro~ room--
Tree fumbling pane, bell tolU ng • 
Ceiling dripping am the plaster falling, 
And Death, the vol upt ll:l}lS. calU ne;. __ 

(II Proth alanti. unt' ) 

The p.êJet is vi si ti ng a deceased sister, although still living 
1 

himself, perhaps in a family vault. At the beginning "the dead 

tree si.ngs' , but by the end i t has a nore :fX)intlcss function. "fumbling 

pane" and sile nt. The poet, rmo i s reroved rtom the death of the 

crypt fOT thr first tb;-ee stanzas (,~ si ster ••• sleeps / alo ne") i s 

~rfe~tly invol ved wi th it by th~oœ~.u:t0n: "Now these are me, whose 

thought is mine, am hers, 1 r,.ho are al~'k here in this narraw roorri'; 

that is. the contemplation of death has led the lX>et te be entirely 

involved, as moch as the dead sistez:-. 

Death clearly has sexual conr.otations. The :çx:>et' s dust shall 

"narry" his si.ster' s dust, which "consœunati'\;rf' shall be "ushered 

in / By ;dm in stmdry corners". Death is a '~<?ly sacramem", as is 

marrlage, am i t is Il solemnized" , a ward \lSualIy reserved for the 

more pleasam of thé tr.o. Finally, Death is "mIuptoous" , sedœtive, 

_~:Lin~yi~_fElminine ;dIes the very heart of the :fX)et. Thus wa have 

~a further de ve 10 pme nt of the death wish roted in the other roems of 

this sixth section. 

The third stanza 'and the firs"t q,:ua~ain of the fourth reinforce 
, / 

~he earlier suggestion that the ,;;cet can kmw rothi ng of what is ta 
--t. 

come j the search through recorded h uman experieœe for so:ne forekoow-

ledge is pointless. Not *bster in The Dœhess of fulfi. ror Shake-

speare in Hamlet, nor arry of the great ~nglish serrlons of John Donne, 

• 
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can begi n to ta mh the smallest corner of the fabric of death. Those 
\ 

see king s mh fore knowledge are doo med ta read "mthi ng to the }Qi nt" • 

'The earlier wri ters- become a part 0 f the present wri ter--" nOw these 

are me, whosa thought is miœ"--but that is all. The:œ is no prepara.-

." tien ta be made. 

Nor is the JXlem entirely free of the informs "'Watching 

The Old Man Die" or "On Knowing Nothi",5W' • 

hor.ror ta the lJX)od: the "fwnbU ng" 0 f the tree am the di smal "tolU ng" 

of the bell, the "dripping" and "falling" of ceiling arrl plaster 

send a subtlè chill through the nerves and gi \le "Prothalami um" ye'tt 
, ' 

another complexity.J4 

Of ",The Archer' ,mention ought ta he made in Ws context, for it 
r) 1; .. 

ls a near ellual to ,"Prothalarni um" in quali ty am p:nrer. Thè picture 

• 
is of a man, the speaker, poised with bow ani arrow, the string near 

his ear and the arrow held firm. 

S:> for a momerrt, motionless, serene. 
Fixed between time am time. '1 aim am wai t; 
Nothing remains for breath now but. ta wai ve 
His prior claï m am let the barb fly clean 
Into the heart of what l kmw am hate--
That central black, the rillooed am targeted grave. 

J (II The Archer") 

"Know and hate" i s 'a c ~o us and. direct co ntradictio n o'f ~ 
ome the sexual de si rabili ty of death anl the impossibili ty Of'I.....J\ 

forekoowledge j but pemaps the image of the grave should be taken 

more literally. It is cerlairùy possible for each of us ta koow the 
, c 

six-by-six-by-three foot hale that we shall firrl sooner or later, am 
//-/\ 
. not difficult despite ~ death wish to "hate" it. 

\ 
o 
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As Smith might say. "we have come a long way ridi~'. lie have 

noted a few metaphysical ;oe::IS., a few metaphysical iIJages or corcei ts, 

and a mlinber of 1.Ulsu::cessful r:-eta:;:nysical il':\ages. It is in the 

latter only that "Smith fla;! be sa;id to have remered the l-1etaJhysicaJ. 

manner ":p3C uliarly his owrr' , aP.d ... -e must therefore ackmwledge that 

by 00 rerrlering' i t he left it 'ootably un- ~etafhysical. It is rot 

suf:f.icient that an image seem œili.kely or intellectual or oon-intui. ti va; 

the JX)et must also firmly del70nstrate i ts dee:çer correctness. An 

unlikely or imfOssible ~;apa:cisonf therefore, within the body of an 

othermse usual poem, does mt mMe it "rreta:çhysical": ror does "mt" 

on i ts own make a p::lem "rœta:;:hysical'~, because if a poem is mt frem 

top to ,toe conslsterrtly "neta}i1ysical", the classification becomes a 

JX)intless one. The term i5 mt useless ta our tirre, but it has an 

integri ty which arg~s against i ts' glib overU5e in S:1i. th cri ticism. 

Therefore al though we nay 'say that Smith' s knowledge of the 
, 

devotional p::lets of the 17th centmy inn ueœed. hi s IX>etic i i:lages. 

occasionally his syntax, and usually his, expression 0: thoughts, we 

may mt 583 that he made their hahi ts pectùiarly his OHn. Insofar 

as he differentiated himself froJ:l. their habits t he -,.re.s breaking dif-

rerent grotmd, am ',le must cease to obscure bath our U!1derstanling of 
'. 

Sm th and our descriptions of the ~letaphysicaJ.s by fo::xing them i nto 

a coinioonail ty which is nat:.I:'al to nei ther. 

W. E. Collin wri tes, in Gants du, Ciel, 

Nais ce nlest que p:Hrt' des fins dl analyse qœ mus séparons 
le style du sentiment aU{uel il est substantielleœnt uni 
dans la poésie de Smith. Le style et le sentiment sont une 
seule et même chose 1 une ?ansée est un sentiment, et leur 
identité est le signe de cette "sensibilité unifiée" qœ 
Eliot découvrait chez les :;oètes mêtaIhysiqœs. &'us retrouvons 
chez Smith" cette a:ppréhensio,n sensible directe de la pensée. 
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ou cette récreatio n de la, p3 ns~e dans le sentiment" q œ 
Eliot déco uvrai t chez Chapman et chez Do nne '35 

And Milton Wilson: 

If one must use the termimlogy of the sacred wood, then 
what Smlth gives us is less like Eliot's required fusion 
of thought and eIOC>tion than like his "emotional equivalent 
of tho ugh t" . 36 

Tt may well be the inadequaèy of the present reader that makes 

theSe phrases sound, after the :r:ower of "prothalami uni' and. the e1egaœe 

of "I Shall Remember", a little 'tired. Milton Wilson's fairrt sarcasm 

. nright suggest his agreement, BUt to Smith when he encountered them 

they were fresh am youthful, arxi he seized on them wi th a. hunger' 
, r • 

that left them as a permanent formula in his work. The glorification 

of mird runs li terally throughout his essays, ta soch an extem that 

the reader mC;Y very near1y choose any two and. find. SOJœ passing 

reference. It is perhaps the omnipre'sence of su::h state~nts that 

< /:,' , 

led critics ta an over-ea;sy acceptance of his JX)etrJ as netaphysical: 
• 1 

/. ", 

But we must rote in the statellfents, deeper than their genéra1. applause, 

somethi ng of an imbalance. Eliot' s Ihrases are If a direct sensUJUS 

apprehension of tho~t" and" a recreation of thought inta feeling'~ )7 

Far from a reIOC>val from emtion and feeling, Eliot suggests that the 

final effect of the poem is still emotional rather th an intellectual. 

At Urst Smith demonst:rates complete agreement; 1\ A Note on Neta,lilysical 

Poetri' echoes Eliot' s emJhasis. 

The metaphysical p::Iet deals not wi th the world of things, 
but ID th the world of ideas; and the emotion which inspires 
his JX:>etry does rot come te him directly throug.l1 sensation, 
but is the product of cerebral activity ••• lt is feeling, 
however, which is his aim, as surely as -it is that of the 
romantic poet, but metaphysical JX:>etry i s the expressio n of 
emotion which arises in mental activity arrl results from the 
intellectual re-arra!lge;nent of facts am conceptsoJ8 

\." 
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But the feeling fails aWa:j in later cO:i.mentary, and an extreme 

concern with the establishment of the intellect is manifested. This 

is partly beeause the burden 'of CaI".adian poetry--Srrd. th hi mse1f said 

it first--had. been sa com'p1~tely emotional am 50 comp1etely mirrlless 

that it could only be c~ by _an obsession with intellect. 

The f~amental c/iticism that must be brought against 
Canadian ]:X)etry as a whole is that i t igmres the intel
liger:ce. And as a result it is de ad 039 

He want to know .mether the p:>em is ali va or dead. Can 
i t speak to us in a language we recognize as that of a 
man, not of, a bird or a bOok? Can we accept it wi thout 
putting half of our personality--the DIind--to slee.p?40 

l would like to suggest that ~etry i s a human acti vi ty 
am that if it is to be ftùly relevant, it must spaak for 
the .:hole man, the ;;hole human being" And l would like to 
S8(f a word for that despised eleillerIt of humani:ty--the 
i mellect, am te emrhasize the fact that for me at ~st 
intellect has an essenti~ ta pl8(f in the creation 
of every poem, ID matter :rom ..mat depth of anarchie 
darkness in the mi ni i t o:::1g:inaJ.ly arises "41 

But ~e neeessary return to efTlOtion (band in haro wi th or rising 

trom i ntelleet) does rot appear in his commentaries m. th êlIlY strength. 
l ' 

This is partly .mi Eliot' s "dis~iation of sensibili ties" has besu 

suppre ssed • ~ wo tlid have' àrri ved. too easily thro ugh thi s Ihrase 

8.5 

at a IX>int where a.nytihngi~ Smith ~t.Qd have demanded the "meta:çhysieal" --

stqmp simply because it demanls the reader' s intelligeœe and learning 

be brought into pla({. "Ne woull. thus redme the eomplexity of Smith' s 

collected poems to an epi thet, arrl might just as weU have rot 

h>thered . 

l s i t unscholarly to leap back severaJ. pages row, and suggest 

that if Sm th irdeed lost track of the erotional half of Eliot' s 

theo:ry, it is at 1east distantly related to his failure ta exterrl 

1;' 

J 
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varioUs of his images into true metaIhysical coreeits? Images of 
, 

this nature (those of "1ioctéllilblÙe" , for instance, were discussed in 

this corrtext) fail rot as frrèellectual but as ernotional achievemerrt. 

The reader is not left desirous of further intellectlJ?l stimulation 

by arry means; rather he is eager for oof.le emotion of sorne IX>wer that 

will uni. te the surrealistic ima.gery arrl conviœe him that he ou@1t 

to be reading the poem as intelligently as possible. This wolÙ.d seem 

to be the true essence of :'Eliot' s theory. 

\ot1ether smi. th co nscio usly or unco nscio usly al tered that theor,y 

is not'terribly relevant. Hisirrtellectual emIhasis,~however, 

permits us as readers ta approach his roems without too l'lu::h concern 
, 

for their .. mi~", ani wi th 0 ur own healts open, seeki ng a trœ fusion 

of the sensibilities, rot just a reinstaternent of the intellect that 

igrores the natural hurnan desire to fe~l' great things. 

We are', satisfied in this search by "1 Shall Reœniber" , "prothala

\-
miurrf', liA Little Night Piece" 'ârrl "The Archer", am pemaps one or 

two others which this chapter. has not considered. These are Smith' s 

rneta:r:hysic..aJ. IX>ems. The poems which do rot satisfy this search are 

not metaphysical becattse' they forget the poet' s dut Y to his emotions. 
~~ 

That they do 00 for a corfscious reaoon is the corrté"ntion of the next 

chapter. 
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Chapter 'Fb 1.1I' 

AS SUB JECT l ?rr'0 OB.8CT ?I.O liS 

Hy poems are IlOt, l think, autobi:ograltlical. ,600 .)=cti ve , 
or personal in the bbvibus am pemaps su;perficial sense. 
None of them is revery, confession, or direct self-expres
sion. They are fiction, drama', art; sometimes pastiche, 
sometimes burlesque, and sometiraes respectful parody; ~ 
pictures of possible atti tilles explored in turn.o 01 

, ' 

The problem of personality in J;X>etry or the 20th century is an 
:; 

enormous one which cannot be avoided in an::! comprehensive di scussion 

of the JUetry 0 fA. J. .H. S~ th • Hi s Po""ms New and Co llected offers 

a virtual laboratory for the stuiem of poetic voiee, for t,he J;X>ems 

89 

" 

incluied range easily :from the purely personal am sub ~cti va note to the 

pm-ely impersonal am ob ~cti ve note» touching nearly every possible 

,combination and permutation i.n between. ft i s someti mes 
t 

frustrati ng ;' 

sometimes em"aging, sometimes rewarding to try to distinguish ~patterns, 
c 

devalopments, or clear g;z:::oups of voices withih the b09k. During stch 

resea.:œh we must remi~ ourselves,constantly that despite the slimœss 

of the volume it represents sorne fort y years'of poetic practice; any 

feeling that it came quickly or glibly together must be qœlled, or ----
the' re se arch er Hi Il (1:0 put i t plaivnlY) olOse his\ù rrl • 

0lf their inconsistency is appalling. 
~ 

The consistency 

The f'irst removal :from pef.sonality is the PurlOsive abandonment of 
, \ 

those subj3cts traditionally considered ta "be Il p:>etic". "It fol'lo'\ols 

that there are no J;X>eti-c suD ~ct:s. Any sub .):lct, '00 r.J.atter ho'\ol unprom

ising, can be made the source of i>etry when shaped. by the p:>etic 

imagination.:,2 Tile ma;y as a result expect ta e:9-counter anything fro;n 

odes to clothes-hangers ta rongs(~! ~getabl~s r bec~use i~ is the 

talent of the poet. his à.bility _.~~raft his roem, that creates the 

'J 



1 , , 
1 

;./ 
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art of the mattej_ But even the most "unprolllisinjt' subj;let,'we 

should. have to agree, could be gi ven sorne force if the peroonali ty 
, , <! 

of the JX)et contained emugh of .its own to fill the linea. This, 
j , . .~ / . 

however, is mt to be the w~ out. The personal voiee itself. beyond 

'. the merely personal tapie, 15 aloo to be dollé aw8(/ with, presumably 

because it too lS a lillÔ.tation on the full IX>ssibilities of poetry _ \ 

.0 

l' d 

"The fuœ:tion of persogility in the p:>et," 'Snith w.rites, "is to '. ,'" , 

c"reate a thing, a -Persona. a !X)em. _ .,,3 ' The ward '''thing" used as a 

synoqym for poetry suggests 'the cold hard nature of the verses ta be 
./ 

~ pr6d œed ". Sa, too , "persa na." imicates that we are ne ver to hear the 
- , 

poet s~âk as his Olffi man, but oruY' thmugh the lips of others. 

'Iherefore we must never think of A. J" 1-1. SIIÔ. th as having spoken 

this orthat :poem. but only as having cra:et:.ed'it; Smith arrl the 

speaker have nothing to. do with one ariOthel:'.' 

~ est un aéra 1 l is another _,,4 

'>-As Rimbaui said, 
) " 

- \JI(" '\ 

Prlmarily because Sni th spent li tUe time discussing his own poet:ry . / . . , 
mtil the, publication of "A Self Revielol" in'l96J, tbis 'i6 the f'irst 

of his reetié: theorl-es we "h?-w encotmtered that canoot be traced 
~ , 

right_ to the l"OOt in hi~ first half-dozen essa;ys published ,before 19)0. 

î 
The apparent source of.,sœh thi,nldng is Eliot' s theo::r:y of imper~}la1ity, 

\---; • ,1 

in "Tradition and the Il'lii vidual T,alent" , 1919; but we have no 

:r.OOm Sm th hlmself that thére lies the key. Nor can we koow 

he he1d this belie~ from the start ani consciously created a 

~et.ry that P:ro"'d it ta be ace urate , or loIhether he loo~d bac . 
o ~ 

the vantage lX'int of the early s1xties anl decided that sœh 
o , , 

ali ty had been his âttempt. '1.'l"W oost that can be offer,ed as 

" ' 
o o 

" 

o 
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of thi s :mi losophy in Sm th i s an eaxl.y fail ure tO at.tach i t ta 

Eliot; "Cont.em!X)ra.ry Poetry" refers ta a /ll)re personal volee in '~J . -. 

the latter • 

. "'poets sœh as Eliot ••• tumed aside f'rom the 'WOrld, coœerned 
themselves with ahstr~ qœstions of techniqdJe', probing'with 

'the best instruments they CM forge the wound& in their qwn' 
sùbconsci~ess'5 

The slightly earlier ','H~et in fudern Drass' offeJ::.S similar 

perceptions. 

He is almliYs the explorer of his inner self. alÙ is ove:roome 
by an immense and bitter disiUusionmellt, a conviction of tha 
helplessnes~ ar.d futi-li ty of al! efftbrt., beçause he can firxi 
<th~e oothing that will previde an antidote for the p:>ison of 
ci vilizàtion'6 ' t". • • 

ile can' safely assume :from 6mh comments that his own ide as 'of 
/ 

impersonali ty had rot been de velo ped , then, by the am of the 

thirt-ies. 'The next jbit o-f thread cames f'rom 11is COInmept in "A 

Re jected preface", alreé:!,dy qmted in another context in Chapter Two , 

that "Detachment. inlesd. or self-absorption is (for 'a time onlY; 
• t 

l hope) becoming 'impossible .,,7 The preface ~as wrltten in 19)6. 

It is obviously useful becaUse of that revealing parerrthesis. that 
/ ' 

~U?gests w.i. th a real w.i. s~:fulœss sorne deeper caU in Smi. th to be 
• Q j 

personal and self-absorbed.. Then, in 1~2, Smith described the 
.- l 

ideal anthologist as an irolJ\p conçlusion to bis '!C~~ Anthologies . 

New and 'bld" • 

He i8 unpre juiiced, impersonal. humb-le" self-confident.. t 
catholic, fast.idious, original, tradi tional, adveIItUI'QUS, 
sympathetic, and ruthless. He has-no special axe ta 
grim. né is af'raid of' mediocrity am the' verses'pf his 
friends. He does rot exist"8 

G 

The last sentence incluies in its bmad sweep -the impossibility 
. ~ 

/ 

II' 

1. 
> 
l 
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of the anthmlogist's beini cor:rpletely "imper,sonal". Il ~ will not 
. , 

offer this, as al1Y evid:ence that i t is equally imJX)ssible for the 

JX)et: but the comment is an irrteresting aside. The_ next piace in 
J " 

j;he,puzzle is the rejection of "~etic" mfujects inied abo;ve,. in-
/ ,. , 

1954, i ncide~JlllY the same year that A Sort _0 f E:::stas:( was .publi shed; 

which. was folÎo'wed by the f1.Ùl stateme nt 0 f the tl)eory, in" A Sdf 

Review', in 195)- On~ a fl.Ù.i-blowntstuiy of Smi.'th,· s letters, 
~ 

lectures an::l othe:!' su::h materials will renier this brief history , 

anything oore than an adumbration. -This is a work for the fu:t'tzre; . . 
/ 

the present stuly mIl attempt on the basis of these sketched poetics 

to gl-e:rx::e at a few IX>ems that stand both for anVagainst ijle pt-oposi

tion. 
" 

There is ,lP dôllbt that. S;;i, th was revealing S)niet~1Ïng' th~t was at 

the heart of his IX>etic 'develop;nent when he wrote the frank fi Self . -
Review'. The very first :p:>em of the last complete collection seems , , . 
to offer a ,signp:>st ta the reader,', that he can expect little :trom the 

f 

JX)et of his own personality or his own feelings; rather he- can expect . ~ ~ 

1 • d • . to deaJ. with persona a:f'ter per~nat revealing this or that about the 

f 

nature 0uan.. _ 
A bitter king irt anger to be gone 
F.rom fawnlng courtier am. doting q œen 
F.L ung hollow sceptre ani. gil t/crown awa{f ••• 

o who i5 that bitter king'? It is rot I • . ~ 
~~ _ P~able") .. ------- . ------

- This disclaimer is forceful for various reasons. ,.It is set as a 

separate stanza on the page, giving it visual :pOwer; it is sulden 

_./ 

; 

. -

./ 
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am unusual wi'thin· t~ con±.ext of the poem, seemi l'lg tu have little . . 
to do w:i.:ttJ, the, original subjec-b matter; and it is· proclairned n'th a 

ftankness of toM"'that rath~ leaves the raader quite ~eady to sw~low 
. - ,~ 

the -idea. But it is curiously, suidenly and purpose~ corrt.radicted .' ~ 

9} 
1 

• by the shift into first person that carries thtough to 'the conclUsion .' 

of the Poem •. • l' 

" Let me, 1 beseech thee, Father; die 
From this fat royal life, am lie 
As naked as a brldeg:room by his bride, \ 
A;nil let that girl be the cold goddes'S Prides 

--
Ani I will sing to the barren rock 

'Your di f:f1c ult , 10 nely musié, heart,
Like...an old pro td king in a parable 0_/ 

("Like an Old P~ou:l' King in a 
P~abIe") -

. W. E. Colli ni s assUlÎlpti on that thi sis, af'ter all, Smi h -expressi ng 

personal sentiment is' demonstrated by his choiee of title 
. 

Smith chapter in ']he lldte Savannahs, l'Thich i,s called '!Diffic t, 

Lonely I1usic". There i s ~ q uestichi._tha~ ~he poetl:.-cs expressed\by 
~ 

1&e speaker here are closely aIdn to Sm th' slown. \lly therefore' tne 

" seemirtg obfuscation of jUst who is talking? Certainly the attempt . . 
1 of the single line is to disefgage the reader' s bellef that he is 

. , 

• 

hearing about Smi th the man' at tber~ can he no argume.ntm.-..;.....' --------

------ ", 
s in the last two stanzas, then, ;t.hat the problem lies. . 

-Th~. "difficl.Ùt, lonely music" is associ-ated wi th ·th·e "heart" , 

which is the object of the speaker's address in the last stania. In. . . 
. the secorrl to.' last stanza that. ob ~ct is If Fathe:r't--,.God the Fathez:? . -~ .. 

Father LebeatO--who ~lÙd seem te have sorne control over the 1X>et· s 

creati ve desti ny. The IX>et oeseeches this figure ta let him ,"die" 

D 

/ . 

.. - . " . 
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from ,the l.avishness of court Ufe am strlke rorth for a'harder . 

ide al , which we mé\Y wi thout too mu::h effort associate ro~ly wi'th 

the abandonment of thé stib j9cti ve voiee in favour ~! .tne~ ob :.e~Ù ve 

• 
voiee. ,''Iherefore the Swl. tch lnto firs~ perron in the last two 

stanzas i s a}1 i r:d ste nt attet1?t o,n Smith' s part 1;.0 show that 

'. b b ~ti vi tY ~èd mt Mean the tc?tal 
• l , 

re ~tion of the first person 
'l 

J; ,017 th~ ~rect aiidress in ~et..'7. 
f 

'Nor, 'in faé't, does l't méan th~ réj;!ction of the Ithea:z:.:t"", A1;'this . \ 
tx>int i t simply g'uarantees that alOl15 wi th the ~eait. shall''lfcÙk 

, :9 

"cold" • "barreIt' Pride, which alSe> has l,ts demarx1.s~ne of whieh 
v • ~ , ' , 

/ . 
i5 objectivity (or control or intelligence or':Poisè).", The "-paxabJ:e" 

. 
of the first stanzà oITers 1.0 Sm th the eXalnple for hi S own reJmtion 

t. 

, > 

". 

of the "fat royal life". 'This rej:!ction, 'Ulis ado?tion of obj:!ctivitl' ($;', 
(1) 

Dy no means implies that S-i th ..can nevér speak, btrli that he must 
, " 

speak with clarityand caution, 50 that he ~cio ~ produ::e with"his . 
breath .. a pal~e of inviolable ai:r" • 

, , 
We are therefore pulled 'aW?3 by this pc{em :f'rol'l a '~rceptio'n of'" 

, '. 

" ' 

im:Per~nality and obj:lctivity as p~éces ,Mhere the ~et never shows 
-~--~-- ----

" -" ". ~~-_._--

ms face: Rather they seem ta j n vol ~-a-manner'<f:rsnoWJ.ng, one' s f e 

that amids lush, self-i rdUl~nt ': ~awning" and "doting" on ones~lf. 
" ~ ....." 

Note that the "old pro m' king' uses hi~ ",palace" ta "cage a heart tj)at 
, a' ~ ! '~ ,. ,. ~ • ' ~ /. 

carolled J..!.ke a. swart' t"th'e hea.,...-t i8 l19~ killed, silenced, but mer ly , 

controlled, Und. ted, defined by the bars of i ts cage< It is still 
." 1 ' ~ 

'the music of this caged hearl that Smith desires, b~ he, too, oould 

rath~ have a'bird.,'in the harxi than ~ in fIie bush. 
, / . - ," 

, . 
obj3cii vi ty, therefore, has connotations of self-1'estraint which we . ' 

" , 

" 

,.' 
, . 

l" H t 

. j 



> • 

" 

'. , 

( 

( 

/ 
'L 

" 

, 
, .. 

, V 

~ , , 

, ' ~ '0, 

\ 

\ 

1 

.; , 

", 

. , 
shOuld, ke'ep ,i'n'mini wh~~.,y;f~wing Sn~th'} ~,e~~. It 1s rot œeé~sarily 
the tota~ -obli vio-n of the peri;nali ty '" b~ ~ ki rh of i m,Personal 

\ • , 1 ~ • 

5.nten1.gence tilat g~a:nte~,su'a~rop:r;i.ate limitati~ns. "L:i:ke An,91d 
o - 'r/ 1 \w\ - ! '- #0 '" r 

Proui JG:.~g in a !'a.rable" 'is ',m,re 1.ntere5ting for,3.ts p:>eti~s of • 
6 \ J .. 

, ' { ~ ! II ... 1- ~ .. 

hamness -and qar.ren rock +.han ,for i. ts particularJs sub·j3cti va or 
- ' ! . >' : 

obj9c:ti va modes; çharacteris~ically) Smith .downplais the im~rtance 
~ ...-- , , 

of directly consideri~ ~s q~st.f~~., • " 
/ 

~ , 
' ••• the generaJ. p:cobleDi of the., roIe l--':~,~rsiOn,au 
ani unconscio us" in arti stic creation--the 1J.1.IJL!:J1.:t:=I 

'of persona!' resp:>nsibj.li ty. As a p:l~t (r'l9 Ihi ... v,:l'.&>I.' 
1lIOralist) l can only' to uch upon l:t lightly ani i 
as i-n the poem ~'Poor l nrxi~,ent" • 9 

'''Poor l npocent" does pick up the ~emes sugg_est~ by the i nterpre-
o -'t 

tation of- the roem above ~ echoing evèn :the questio~ng of the first 
\ .' .. .... ~ - r 

person that '.bega,n our ·s:pecul~tions. 

1t i s a gerrt1e natural (i5 i t 11) "who ' 
Vi si ta timidlY the big rorld Of

h 
... 

Thé' heart, and stares a li ttle ile ~ loVe 
As at a plai ted: and ri ng~~:p ebl ~ 
Seascape t Wheœe escapes a oow, ûhtrœ t 
Refra.cted light ••• 

JO' J; 

• r • ~ 

Not quite wi'lling~' admit that he too enj:>ys tl)e occasioDal. 
\ ' / ," '/ ' 

visit l ta "the big wor~·-9_f7·~e h~art", Smith asks, "ia it 1?" The 
~ 

. / "1" ,who does go there, however~ sees somet.l;lll1t$ essential.ly but ~tly 

falses love ia a '~ape" which lets 100se a ~efrac~, 'that i:s. 
I\~../ • " _ 

diato.rted, light, which ls also "urrt.rœ". This speaker "moves, 
. \ , 

unsUt"ely in' an air askew"; he 1's clearly unceitain, and. 'unready . , 
for tne lawa of the heart' S f/Orld, for he cannat control hiinself'..ln 

that: l-Iorld once -set f're,e. 

..... , ~ 'yj,>A-*'~ald:.~l~ • ...;t...lt.f.'< ........ • ~ 
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Thi.?- Pretty ~ mpl eton, ~ self ·or m't l '-

Squi ms at the fi1.agree of wi rd and Wave " 
·Scanning the fr:othing for the Lord kmws l:Ih'at-... 
'The fqarn-born ri sing , ,lJ.2j1?e, n ule a1d swalI, ,~~ 
OI'--Ba.ck ta your kenre,l, varlet! Thol .. you ravè!' , 
·Unbi rd that seaweed, throw away that sheUl , , 

'f}o ("Poor l nrocerrt" ) 

l' 

'!he faint'ly medieval voiee that closes the IOem is a ki.9i o:f 
, . 

g\:ard. that steps' irrto. the "'hi g 'WOrl~" when the ~pea.ka.r, 'WhC? obvio Usly 

shoUld ,not be there, begins teS 10se control; begins, in a sense" to 
ret urn ta' the ":fat myal li fe". Sni th palis tilis d4alo gue a" me'ta

physicaJ. dra.mct' , a.ni i'n:forms us th~t the concl1..tÜ:ng speaker is the ' 

\ hterugenc::e • 

'It is this rather ~ssy, intelligeooe which chdo~s kihat li' ' " 
ta be expres~ 1 considers how, and julges the final outcome. 
BUt ·mat a lot e~apes ~or caj:>le~it, or fools it! It , 
did 'rot ch0c;>se the images, the meta1ilOrs" 't;he sensati,ons •• ·10 

.. 

, . 
, +'~~ 

That is.. ta Sa{{, the ris:. ~ of Bottlcelli' s Venu;; which the 

Il gerrtle natui:a1" anticÎ.pa:tes ,is alsO something beyorxi the conyrol 
., 1 

of th~ intelligeœe; allJ\ cat'l; do is g~antee that the ~tura1-mt .' . ' 

st are too iong\at ttle ~~xually. arousin~ (and re::k:t'airit-shattering) \ l'l',' "',' -
goddess" Thus th.,lnte~ge·rce provides the cont:rol over luSts in r- . --, 
which the hem muld gladly ipiulge, beca~ the poet is finauy 

a "sill1Pl(3wn" -who would quic~ suffocate inhls own wild désires_ 

ln f~t this ~~tçl.!i1YsiCaJ. Pla;y-Off'~'qmbb~ng over the trœ 

nature of imPersonali ty. The 'si:nple àd.mission that the intellect 
~ ~ -" ~ . 

is alse part of the 'personali "C'J throws the mole attituie into 
(..j. ... - -~ .----

-~ J , ]1 

question, an:l S:nith certainly muld rot disagree wi th that premise. 
t ' 

Therefore when he mentions "Pool: Inno~ent" as deali~ wi th the' 
1 

~ tr • 1 

_ "general. problem of the role of perso nality' , , he 1s mt te1.11ng the ~ 
J 

'Hhole story. / 

J JI 

'" 

. , 

r GJ" .l' 



'\ ' 

• 
J 

~, 

L 

l ,. 
1 

1 
'h, 

'1 , 
1 

1 
- 1 

, .' 

, . 

~I " . ' '" " ~ .. 
• \ ... !n, / . D . . 

1 ,~ 

'/'" . -,' 

" , ~ 

\0 , 
"f" '. The l!hole 5toIY, i,5 'told, more clear~ an:l l~s ca~nla:J?-y by the, 

., 1. "". • ~ \ , l, 

lani' '~rd "co~plex rx>e,m,. 'II ~/ Drea'Ù o~ ~~~~s~" An extenie<F s~CÙla,.., 
, " .' , " 1 r ,,' / 

,t~re -Pl:OCrS5 ~éighs t~e re1.ative aspec~~\',of sub~jective~am ob~tiw 

-ll,f~'; or art_or IX>etry', taking'the' speaker--let ts rot say, taK}ng 
.r - ,: ., ./,' 1 ~ ../ 4' ' .. 

'Smi.th-fotm-:'ugh a severe temptation tO'W'ClJ':'dl'~ th~ s~~ti ve~ ~ 
.' , .. , ., . 

rètreatinp' a~ the em f'ro'lll t~EVftù.l.~m al'parentJ.y horrible implica-
" , ~ ... .. ~ , ~ 

, tions 01" self-il1iu1.geœe. N3rcis~us, of .~ourse" was the lovely 'Qoy 
j , ~1, , ' 

of 'Cr~e k ntfthology who became so entraœed! wi th hi s om :çeflection 

, i~ a ~ore.st poo) that W,remained pe~etJ~ frozen in a :'narci~ 
l , , 

""'Mstic'" gaze into the smoth water. 

\ l à.m alI- thi ngs known té' me;" 
." ~qtl:tfng unkrown $all~ exist; 

l-lYself createst.1leform l see; 

1 .. 1 ~ 

.' 

f'ty lips are those rrry lips have kissed. 

Bea{zty and 'ltuth'.a~ n Tf1 JOol Jo 

.. 

/ 

,----- And lits image ~o~ed there, 
The 11lOti'Ve, actor', ard the rule, 
The ey'es am tho se on 'Which they 

, 1 
stare. . / 

(II A. ,Dream of' Na.roissllS")~ 
" 

, . ./ 
.œ The po~m thus opeM i9 :perfect ob~ti vi ty, prese~i ng a series 

of: faCts a~ disavowing'the existeœe of âIW, fI'unImowr!'., The fl.rst 
/ 

s{anza €onsists of Îour errl-stopped lines, e~h of:'which is, basicâl:t,y, 
t 

. , a ~m out of the books of :the objectivists. The effect is fact~, 
'1 b .,,'" _--: 

simple, controlled. B.)lt the mention of t/;Beaut:.y and Truthtt ai:. the 
, l 

be@nning of the secom stanza is perhâps an ironie wforesh~owing 'Of .. . ' , co .. 
the coming tension wi th the sub~tive life: Keats, ,obvlous pmponent 

, -' , . 
of "protrl. Romantici'sm" , m~e those aDstJ;"actions faJlX)1lS Ki:~ his Ùrnls 

l~ge line, ':Beauty is ,trutb. truth b~y'·.11 . But fuis 'i; a fore- ' 
o 

. , 
l , • 

, " 

, . 

-.. 

"shado\dng only: th~ "rules's still control t;he dichotoll\Y presented, .. 

. .. ,,' 
.. 

--- " 

, " 
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/ 

()--

. , 
-' 

.-/ -- Q 

.' 

.. 
", 

/ 

'-aTrl the speaker i 5 calm am unchalle~ged t , - \ 

l gaze: the ne1f-~rn image grows 
Full-ra unded., radi ant, TolO vi ng. hard. 
As subj3ct into objict fJ1,ws, ~ 

... 

" ' 
., 

.. 

.,.' e 

/ 
/ 

Fi t to be numbered am C~ill:pared.., . ~ , 

(!'A 'Dream ,oÏ ~issus") 
. 

'Ibis i5 the fi.l'st d~.bling in j;hé sub j3c~ ve ~ol·. and' i t ,is • 

hardly a genuine one~ Although "subj3ct" ard "ob~ct" flo~ together 

to an .exterrt, the effec;t can still be "nunb~red-a."Xi compared" ~ or . , /.-

rationally--:om~emed .by the ob~ctive mirxl. We areat astate ... l ',,' . '-
~ rot 'unli'ke that of the "}X>or inmcent" in. the ,octa~ oi; that ronne't, 

, . 

/ . befofe the Îoss of·CO~rol.· Jut the. w,p inf.o the ~ol preates a 

certain fa.rrd.lfarlty.; and the power 'of ..ma.t swims there be~ns to . " , ., . 
> 

make i tself felt. 

All eœrgy arxl change of space •.. 
'All halts aM l'iurryings of ti~. 
lie in the C9moUrs of that fà.ce, 
Like ~otutis/that gtve thêir.laws to rhyr.J.e. 

p pipe swaet 'songs o.r lo~ and j)y 
And }X>re upon bis lovely eyes. 
Ani he resp3rrls. that godlike boy, 

',,-

{ 

Am mine are his di vilne re:t>lies. 
(UA Dream of Narcissus")- _.~ 

, . . ' , •.. - . 
'Ibis e1)'::ounter with the ~ubj:!ctive begins ta IllOve' the speaker 

1 

!rom the perçeption of "rul):fs· to something ITlOxe chao tic. "hal ts am 
hurryings" , but still the ch~s 'provide~ "laws" of' 9Ouzxl. '!'hase laws, 

• 
neve~thele-ss, are oow' the laws Qf It myme" rather· tha'h l1lathematics, ./' , .. . 
rather thanof the mini;'ani ~e ~peakerts res~~ cannat help b~. 

be th'e crea.tion of "sweet songS of love a.rx1. 'j:)y". The "boy" in thê 
~ . . . 

- " \ 
pool becomes.ltgodlikeu , arxl a direc:t coml'lunication begins which a.1.so 

confirIils the principles 'Of reflection: "Arxl m1œ are his di vine replies." 
\ > 

A genùine desire for full kmwledge of the reflection is IX)W lni tiated t . ' 

_/ 
.../, ~4~ ....... ,""" • _,~ ... "'-" ..,~" ...... ..., ... .," 



{. ./ 

/' 

", 

/' 

but. frustrated. 

But ahl the shimmering film of glass 
, Extends an isolating bla.d.h , 

That oortaJ. subsota.nce may rot pass 

.. -

To full '~lf-krowledge of the shade.' , 
. . (" A Dream 0 f Narci 55 us" ) 

. / 

_" ~lf-knowledge" wo-uld come wi th the shattering of the .. glass' , 

that is; w:i tq a d:he into the !X>Ol. but there i~ lX) imnediately . . 
, , / A 

perceptible way (to the rational mind., at least) of doiilg sa. Then 
\ . 

the po~m, like the entire image, d.i:vides i tsalf sharply w:i th a 
\ li, ~. " 
t ...... ~ / 

tercet,' following weh we descerd into' the true power of the 

personaJ. maelstrom. 

l some'ti~s think that l will' dare 
Ta grasp rn;y la va by hi s 10 ng hair ' 
And pull him from his abstract lair~ 

• 1 

Come Sloser! l have fel t strange things 
~bve in the 'shado'WJ" dep'ths far dOwn, 
Dark qhapes with /gIfmmëring fins or wi1:Jgs, 
Meqaci ng jaws, •. arxi 100 ks that i'rown ~ 0 ~ , 

-: (II A pream of Narc:rssus") .. 
~~ might womer from" the se J.j,.œs whether ~ poét i5 not s:peaking 

. \. \ .. 
merely of the conscious an~ .unconscio~ mird~: but :hat the-{!mphtsis 

se~ms ta ~é' on stib~ti ve am ob ~cti ve,- rather,' 1s iIXÜ.cated. by \:tl)é 
1 

\ 

third line of the third s~a qtbted above.' am 'the sh.;-ièking coilcl~ 
, 1 

\ 
5Î.on of the poem, with its anti-lbmantic /ootes. -The subj30tive .wo:çld, 

o f' \ .... 
, • 1 

the reflection in the J.Xlol, now takes separate wice, ard-develops 'an . 
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" 

attracti ~ force that ~egi.ns ta suck the speaker am .re"ooer in. Bl 
) : 1 \ l , 

before comp'let~ descent the last thought of the cont~lling ~nt~lli~e . / 

i s allowed expre-ssion. 

Ani' o' er the lovely crystal face 
That looks at me wi th ~eyes of love 
·A strange l1ew crœl krowi ng grace 
ls p)isoning the sacred grave. 

'. 

"" ~, ~" "' .. ~ ~~ t .., W .... ,.~ > 

.-, ~ ·'Ah·'r~·tlft .... !f' -

.! \ , 

~ 

(u A Dream 0 f Narci ss us"), \ 

" 
~ 
» 
1 
f 
1 

., 
f 
" 

'--

~ 

1 
~ 
1 
1 

" , 

l . 
" , 
1 

i ' • 
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,-

The experi ence i ~,o nly a";.oi ~:ù~! of t.'1e "sac:œd g:r~1I ta' 
, /' 

the objactive liarcissus; but even.he admits that there is."grac.e" 
. , 

./ in the surrender and-, after. all, 2. "c:!:"uel kn:>wing" '. 'Then the trœ 

unleashing 0 f the stib .:ecti va experience occU!"S, and the surrender 

wo uld seem guaranteed. 

Drawn wi th, accelerati ng haste 
Down ta the centre of ~ wrld ,. 
l plunge into a crackling waste. 
Ani Chaos is unfurled • ... 
o horror! Incest of thè so~ 
~hat :r:eeli~ FÙrl~s! l'oul '~s1Jll 
a mad, i-nev.t.-table goaJ. ' 
Of prou! Roman!-icismf 

(.1 A Dream 0 f Na.rci S5 uS' ) 
" 

'!'nus the poem- s ~int is 'made; the pU!"]:Oseftù surrerrl.er to the 
~ 

/ 

100 

\ 

1 

call of":the subjective is "Ror.la:T"wÎcism", is ".-:m.d", ",r-eeling', and.--v'f9ul"., 
~ 

'lh'e unforl unate fact of thi s last stanza, al tho 'Jgh i t makes i ts 

pedahtic ]:Oint, i5 that 'it awids arry réal facing uV ta the world 

. " 

beneath the surface; it is. after all the intelligent thought of the 

poem, a di sapp:>i nt me nt ~ The ire mc over-enploym~nt of capi taJ.ized 
~ .{?; 

abstractions" a.n:l the over-statement of results, takes aw<W frorn the 
~ 

conclusion of the poém the serious involvement that the fir--st ten 
1 • 

, verses force on the reader. :~ r.right inte:r:?t"et ;>tx::h irol'ff as an ' 

indication that Smith knew --the attraction of the sub ~cti ve, and 

though he sought to awid it, could not -wholly condeilln'it on ::ome 
'" 1 ~ , 

cool intellectual prerrd.se. But ~e fact remains that a poem that' 

began in poetty closes in lecture notes. 

Tao o:ften a poem is thaught ta -achieve morali ty and use
fulness and does achie~_.:;x>pulari ty through an U1.consciously 
hypocri tic al failure ta- pierce uncompronisingly through ta . 
the he art of an"experierce whi~h wotù.d have 'beco:ne, too bitter 
and +.00 painful had the JX)et, dared to descend more deeply 
into i t'

12 
' 

l ~ 

\ 



1 

! 

, .. _-----

( 

\ 

\ . 
We li must 

\1 ' 

apply Sni th' 5 comment in "rlefini ng Pire" te" A Dr:eam 

of 'Narclssus" J 
, '1 

• f 
unfortunately, ard regret the' fact that Sni t.'1 9IÙ.y 

da:bbled in' ",the true" CQ nsideratio n of the- attracti ve pool of~e 

s~,jgctive IT()de. But., whether or met ~lXlem wholly __ satisfies, 

it l'rovides a clear boundar'y within Smith's pjetry between the two 

voices. The attempt) it would seem, is to stay élear of the pooL 
; 
"1 

We have obviously roved beyrDnd the rœre interplay between 
/ 

intellect and elOOtion into a dichotorqy far deer.er. AlllX>st i t loOuld 
o 
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g:royP intellect am emotion on one side and v:;afe ta saY) "obj3ctivity" 

ox!.. th~ other, whic!Lis in fapt the true remval from :personality that. . ", 

Sm th ~stulates in his ," Self RevieVl". The possible dangers 9f this 
} 

relTOval quickly suggest ;t,hemse1ves. Thus Northrop Fryes 

still, Nr Snii th' s learning ;;.erhàps dees interfere '"lÛth 
his sp:>ntanei ty. Too ~ of the JX)ems s~em ta rr:e ta 
lack drl va: the words do mt develop rllythm bût are fi tted 

() into a containing pattern. / The fOetry is intensely visuaJ. 
am conceptuaJ.; it s1owlrélarifies, but it does rot danc~. 
S>metÙnes. hm-rever, this slow clarification corrt2.ins grealt 
ellX>tional rower •• '13 

Harry Howi th, himself a poet, wri. tes"./ 

--- . \ 
Yet there is a derlain fire 1acking in his IX>effiS; the 
sense of an inexorable rush "toward an inevitahle vision 
l'Ihich marks the Fat talent is not there "14 '; . _/ 

Although WB ~ JObj::!ct to Howith' 5 definition of "the great , 
talent", we-must admit that his point about S~th cohld yery naturall;y:-/ . ~-

ri~ from a firmly held theory of impersonali ty in the IX>et. 
. ../ 

" coqment that Smith essentially haLl too mœh "learnin,g" ties in ri th 

other cri tical comrrents along siJIÔ.lar lines, th~t suggest by implica-

tian the lack of "fire" id marw of 11is IXJems. 
, , 

~ereas alllOst all the poets he described in 1926 as 
having "been hurled into p:>etry under the .compulsion 
of a bitter am :çoignant disillusionment" have passed 

\ 

" 



" 

,< 

/ 
--' , 

- beyoni that stage into the expression of a positive 
Ihi1osophy, Sni th hilJ.se1f-has re;nained there. He has 
~continued ta concern hÏnse1f ,.nth abstruse q'uestions of 
technique, and ta probe rdth the bes.t instrument he' can 
forge' the wpunds in his mm subconsciousness·. But this 
in itself is a process 0: ref-l if li mi ted value •• ~15 

Essentia11y this is a condemnation of aestheticism, of too great 
, ' 

, . 
a coœern wi th forro over conterIt-which is, after ail, rot unrelat~d 

ta the theo~ ',of i ~rsona1.i t"J, which also seeks ta< iemove personal 
, " 

content from the body of tl;e }X>em. siïîith himse1f wa,s flui te ~lling./ 
." 

ta admit that he had rep1aced J often., the personal content Hi th just 

sœh aestheticism. "Everything beneath the surface.of technique," 
, 0 

he coimnents, "remains obscure .,,16 tlIt is obvious that there is mœh 

here that if;; con~iousIy contri ved .,,17 

J 
lez 

Leon mel, Snith's clpse~ ftierd particul~;t.y during the Fbrtni:ghtly 

days, tries tc'save him fro:n the problems these attituies ~ttraUy 

g:i ve tise to. ( 

~mi th the p:let--élever, ;d tty, bawcly, siœere, insincere, 
genuine, FO se ur , 00 intem on being clever that he can on 
occasion sacrifice trutl:t to good rhyrne, and stilt his verses 
wit~ his techIIical virtUJsitYi and on occasio'n there is 
Smi th powerful, cleax, ;otent, free of cant ani (rare being) 
t:mvulgar·18 
~,1;hi~ does not wholly redaem him for that occasionaJ. "la.ck 

, 0 , J~ 

of fire". To that et:rl, Edel is forced into som.ething of a semarlti~, 

~oJilersault that i,5 mt particÙl.a::::ly ,rea,ssurir.. 

'fut a IX:>et exists who does rot write the book of himse1f. 
He is never more personal t."lan when he thinks hiClself 
impersonà1. ·19 " 1 ~ 

:-.J 

~is is hârdly redempti ve. lthat may actually save Snith for' 
, 

the reader who desires the ;truly personàl rote ani persOnàJ.. content, 
\ 

\ 

" 

, -

1 
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.. • 

, 
i5 his wry admisSion, in an three of- the above IX>ems. that ro matter 

how ha:rd the impersonali ty struggJ.e to as~rt i~tsel'f, sorne pa;t:t of ' . .' 

, , 0 ur hearts liiU aJ.wais want t.o go swimming wi th Narci S$Us. .Th~' gentle 

10.3 

, 
, "? /\ 

mocking of the coritmIIing intellect above--"but lilat à: lot escapes 

itl"':'-suggests one of the ijOst.pIea!:>arrt congerq.aJ. ~pects of ~,' , . 

,~1l1t th, the 1X)et. which 

aesthetic ideals t a.rd to Iau@:l id th . 
, ~ .' ~ 

. 'When they canoot a1w~s be held. 

ility to struggle for 

~entleness at him~ . 

s:> i t is that the exi.sterce wi thin Poems/New and CoUected of ",,-

?>n l'e ssio nal :".~t:r:Y" reVerl e. gen;;a!iY peroo nal materiai. al. tho llI'P 

an obvious contradiction ta varl.ous precepts scattered over the pages . " 
of oot ,earn an attack 'but:. an awareness of dePth . - "" 

am :pemaps, ultima.tely, of f~llbly hapP.1 h~~~ty. 

1 wil an se and go now 
and to the lavàbo 

.. 
whe men wi thout women 
are standing' in a row. 

(II Souvenil='s du Temps Perdl1") 

Il Pouvenirs du Tempa Pe:rtUi'(for Leon ruel)" is a mstful. but 
.ç;. . - ~ 

he ver , mau:llin gl~pce ba.ck at <laya they would sperd together. ostensibly 
. ' " . . . 

in the pursuit of higtler lit~ature, but o~vio'usly m't ~mirel.y 00. 

""e si t in the Dome 
-to the di tto of le même 
as F.rereh as a :f'.œnch ftien- ,rOtato 

• '7' 1" in, a greasy corntcQ.P!.a, " 

~ 

( 

~ 

o,f the funtreal Daily star. ' 
. - fi' J 

~ ," ~uvenirs d~ Temps Perdt.f') / 

The temporal. refera..:es. ho ... ",;' brief. p.rovide ihe,re'hl rostalgia~// . 
of the poem despite its obvious, J..ight~ss. P~lÜes of--kats', Eliot 

am contempol'ary n\ghtclub ronga !ollow, all estahlishlng an admittedly 

, 
" . 

" 
1 0 , 

1 
) , 

~ 
J. 

~t 
, 
0 
l 
! • '1 

.' 1 

, 

1 
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tongue-in-cheek atmoslitere that œvertheless eNOkes a mticeably 

perSonal. past. 

o te be in April now that 
Y~S sir she' s ITÇf baby •••• 

~.buld you mim rot forgetting 7 

,0 ta leave something in the bowl 
as you 
~out. 

(/1 S:>uwnirs du Temps'Perdtl') \ 

'.; "ti ' The huroom: of the IX>eM -is related ta the ,sense of hUIlX) ur in Sm th \ 

~at allolfs it to be publisbed at aJ.~, gi ven a sup!X>sed allegiaœe te 
/ 

, 

the s~n,ng demams of itnpers:>nalitY, .. AnJther distimt1j personaJ. p>em, 
~ " 

while mt evf:king the Iaughter of ft Souvenirs du Tem~ perch!' , is 
, • _1 

( :. 'gèherated by a similar ease in breaking rtùes here anl there for 
, ç'-

pleasure's sake. "Astraea RedUl(", w1.th its self-~cking Latin tit1e;. 

'" ha~st too mœh of ~r~na1 sentimèrrt..Jl;rl· ~n~leness"te' bear; t~·~ ~ 
mstftù 

Coming 0 the water 
paddling Id 'boat 

" lÔ. th a bl.'Oken ard 
an:! a bottle in a paper bag ••• 

Nearer t a coughing. motor 
then a spate of spaniels 
leapi-ng arrl frlsking 
with stuart curIs 
am long sad~aces 

Coming to lâni 
coming home 

J (" Astrae~ Red ux'; ) 

The imagistie focus is 1rrtense, and the emotions evoked by the 
1 -' 

q clet ':pensi ve voiee are stro ng ard easy to ass:>ciate id th the reader' 8 

f ~" ~ 

own nostalgi'as. 1he \r~turn ~s to "the good people / known anew"; the 

extreme ~sonal l'X>t$ :1.s filled in by th~ imnic list-'of Cariadian 
./ 

~/ ./ 

/ , 

///'~,.-/ , \ 
1-///' 

f 

D 

/ 

.rd 
Il 
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poetic rnbili ty that follows. 

l'ti :people lordry ones 
thé Duke of Dulek His Gt'ace of Lay ton 
am wi th me ~ott 
diaconU, archbishopric 
t ID sted be ne m le nt 
wi th medle eye 

Known anew, loved alw~s ... 
• • • • al~ways •• •• OOW •••• 
Royalists Yr. mostobt. servant 

J>. 

~;;)()l' Not to go on lT(Y travels asain 
" ,'(" Astraea Redux" ~ 

"'---- ~,Ferns considers the voice of " Astraea Redux" ta be mauilin am 
"---~~~~r50nal~~~~-~~d-~~~~~~~~re smacking of false ~rsonality re:th7f . , j .~/ '---.. ~ 20 j . 

, _.L:;, than genuine enntion. Although Duiek am LAYton are given little / 
/ J., , " 

nnre than a Rosencrantz-and-Guildenstern glance21 , F,. ::t. ~ott. hi's , , 

\ 

o,riginal compatriot, i6 sroken of in term~ near-glowing wi th P 

in aequaintance. Th; i~. of ~he-."needle eye" seems ari.J.-mi>o 

'de 

f 
ant -, 

one ta 5mi.th about. his frieoo; in his later fOem, "To l'rank soott, Esq., 

" On th.e Occasion of His Seventieth Birthd~' , he writes 0 "the shaping. 
. L 

mind that sha~s the poem / as i t shapes the man, four uare, and 

needle-eyed J / and n"ank~" ~2 also a pla.)' 0 n S::ott' s collection, The E;y:e 
- ~ 

,of the Ne@dle., 1~57. l'ernst criticism i·s perhap' based on a compar.ison 
'\, ." . \. 
~~ with the genera.lly a.n.s~cratic coldnes of 1 e ~j:>tity of ~llIÏ.th·s poe~; 

/ 

ce..rtainly in 'that Wa.)' fi Astraea, Red'llX" is overly 'peroonali2ied ô but 

emotions are gentlÎ.ne .seems obvious. "ihether the/vare tao gen 

ta be ~r;e d~èision of the indi v:tduaJ. reader. 

The h~nesty inyolved in this eX1X>sure of personali ty is anoth 
/ 

cr,edi t to Srni th. By lX) means does he gruJnble or sneak his ~ in~ 

the persorJa.l: mi ce , as tho ugh he truly did- rot wish ta be there; 

. / 

/ 

-, , 

; ~ If .... 
'. . 

~ 
--'~ 

!o~ 
,)< 

/ 



~---

" i 

of"~ .~ 

rather he' fii ngs • wide the <loo!' wi th ;>ai nful t'ran."", ss am uro:errrl. t-/ 

tingly scrutinizes all he :fixs'. ,,~.ly Los Y01..'tl1,. epi tomizes th~J 
-searching honestu providing along with,i~s self-Ïx>rtr~a1 a~ .. , , 

commentazy on the woeful fate of creati ve academics eve:r.Y'~ére. 
1 1 

" • \ A:fter the qui.ck estahlishnem of a twenties salon atms.Ihere, t.'"te 
/ 

f)' 

poet focusses his attentiQ1l on theze ails of 'the l.aà.y, which 

:r::eveal his deeper interests: 
/ 

-1 remember iVwas April that ye~, 
o 'L'here WjS a nndish odam: of hyacinths 

Beside me in the dra.dng mOlli. am twi t falllng 
A trifle impressivelyt a.ni a bit out of une. 

You speke of !X)etrJ in a voies of !X)etry, 
And yqur voiee .wavered a li ttle, lika the sooks of your 

Benson & Hedges, - / 
And grew soft as you s:;x:>ke of~ove (as you alw~s didt)/' 
Though the Hnes of your smile., l, obse:::-ved, we:çe a / 

little sententious. i 
(":':.1 Lost Youth' ) 

The mood is ~ffortlessly establishetI by' the s~oth y flowing, , 

trar;quil r'lcollection of eve::rts ar:d-details on'" par of th~ 
speaker. Il April that--jear' t2-~S the reader bac k _ta the ti na; the 

use of "that" assumes on his Pél--rt an awareness of ear am therefoJ;e 
.' 

" 
of the setting, thus esta:blishing 'a sensation ~ of old :f'r:iems remin-

l , 
/ " , -

iscing., '''A modish odour of hyac~!lths, and. Idd', 
(''''.....-- 1/ ' 

tho ugh the latter 

ment to t~ place in the late:::- s~anzas. The muni of the c~garette 

braIXi i5 a realistic detail ~'1a.t 'adds te thé at:'lOsIhere, as does the 

1 / wavering SIOOke i;hat tises fro:'l ~ts 'tip. 

l thoUf'!,ht of' lf\'I birthplace in 'ilestmount and what ~ invOlved;, 
--An eax quick ta recoil i'r051 the -rainte~t 1 -ralse- rote~ • ' 
l slX)ke' tb~efore -hurriedly of the aistressing 'colli'/:X)nness 

of' Al,nerican letters, - ... ---~~ " 
~t <f"'aring to look at your living a.rxl bea~;fûl. ~at. 

1 :.../ 

/ 
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o 

) 

.( 

'1 

~e seens ta be one who e nth uses ,If, l noted. excusing Iltf se If , 
',tho strove that year-to be orùy"a mimr personage out 'of James' 
Or a sensi ti ve indecisi ve g~ from Zliot' s elegant shelf. 
"wtlat/happens ," l ]X>ndered fleei ng, Il ta one lbom Reali ty 

:( • ?" C éUffis •••• 

1 (If r\y" 10 st Y ~ l,Ith" ) 

ft is of course the '-'-!>irthplac\ in W'estmount" . that tips the 

personal.'hand and. allows Us ta conclule; if IUt that th~ speaker 
. 

i5 Srni.th, then -that ha 1's at least 9~ Smith 'and 1% persona. klglo-
o 

_/' Saxon self-consciousœss of social .IX>si.tion has laft J;lim w.i.th "an ear' 

quick ta xecoil from the faintest 'faJ..se note'''". -But ms behaviour 
~ , 

i5 full of 'false rotes'.: he ~ l'lOt dare to look at the lady' s 

"li,ving aIld beautiful throatlt/, déspite an obyi.ous desi~ ta do 50, 
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p-rL l'V ' 
and speaks. only of./·lett;f~" am their "distressing co~nnes5' , / 

even ..men anaJ..yzing his own sulden depart ure. Trying' to be a character 

from James"or Eliot--perhaps a Canadian Pru:t:rock--provide5 his' 
1 

excuse for fleeing t'rom the uncontrotlable situatlqn, anarl:her falSity, 
~ ", ~ 

--~nce/the obvious reas:>n i5 ~ure unwillingness to face 'the 'sensua.l 
/ 

challenge. Other faJ..~ --rotes..§.lie ootmded by the continœ.l semantic 
• -' 1 .' , 1 / 

restraint on expression of gènuine mamory-: lia nndish odour" , lia trine . ' . 
impressively", ÎYa. bit'out of tune", "wavered a little". lia little 

senterItious" , "not daring' , ,. ex:cUsi~ Iltfse~f" , "only a miror ~r50n~lIti, . 

.. 

, . 

, ' 

, 
'. 

() !' 
. " ,: 

l' 
l 'li 

"indecisi ve gW". AlI ~ese adverbs ar:d ad~ctives combi ne ta p:todt.ce ~ 
o J ' 

an over-all effect of extreme self-consciousness, -which tises partl:y 

from sexual nervousness but also mm' the over-edu::ation invol n 
ce 

J J . 
the pursuit oIlearning. This latter theme is confirmed by the coœ1!l-

. ding tercet. which, pulls ,s)..rl.derùy back into present tense ar:d is clearly 

sJX>ken by Professer Smith :t'rom his office in ~st Lansing, r1i.chigan: 

/ 

./ ' 



/ 

• 

/ 

/ 

\ 

l teach English in the i'!iddle \4est; rrry wice is quite good;' 
Joly 'Inarmers are charmi rJg; and. the mothers of OOIne of My 

female stuients 
Are ne'ver ;t.ired o.f ~sing IT.f tWO'slim·volwnes of verse. 

e (n l,t! 'Lost Yotr...h"J 
// ~ Jo 

The tension th t.t:; developed between the '! p:>etic" lifeoot-wi th i ts 

typical salon enco~te:Cs, its obvioUs seiCuaJ. .ippetites an:l its 

desire for volume of output-and the a.c~en1ic ~fe,- wfiiclî pigèc:m

hales ~ry sel1tiIilent inta ·a period or genre arxl e/yery Jlnti vé into 
- ' 

:;;orne author or "other, m~ be ri t.'1 a good degree of safetY applied 

Jo ôuro understa.nq.5.ng of the biogra1hica.J: Smith. There is ~ clear 

resentment in the J,i1raSF "two slim volumes of verse" • peIhaps partly . -~-

the unwillingness ta be thought of as a poet an the basis of sœh 
-1 

sler:rlerness ~ but also' the desire to haVe e.t'eated more, or ta have 

"had time out of the elassroom to have creMed more. 
/ 

The Westm(nmt rote"in the j:X)em is interesting for the theme or 
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-( 

j / self-consciousness as well. Leon Edel suggests that Sni th' s Anglo-
r 

'J 
/ • f " ... 

SaXon upbringing, a rather stereotypieallN straight-laced pro_cte.ss, 

1eft him wi th an an~athy towa.ro..s the externalizéLtion of ell'Otion, 

as·tholll?P that hall of" the J:eroonali ty were in rather bad taste. 
. 1 

••• 1nteoo es weren' t IX'li te in that world of hi;child
hood. Ta. have tempera.œnt. to rage at ineq ui ties, ta show 
st:!:n ng eelings--one didnt t do stCh things. One was 
SUPIX> d ta iniulge in a cheerful kini of humbuggery, a 

/ tea,., ty gentility •• ~with a FOet ~t ean sometirnes provide 
trong defeœes that he becomes an endless 'converterl .-/ 

-all is metallOr.I;hosis. S;ùthls strong feelings are ehannelled 
ani fragment:ed inta the pictorial ",am the suggestlve, iIrto a 
highly civilized witJ-~T!to delicate intellecttal ~mbols .•• 
he felt a need to imp:>se oroer/on his personal feelings as 
weIl 023 

Due to the lack of arv real biograwica'l:- information otrx. J. M. 

Sni th, the .Personal voiee in a.>rJ of the poems mil alwa;ys have to be 

, 
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juiged oh th~ basis of the r~ade~' s own :perceptions_" _~Any'attempt 

to prove that this or that ~em ~eflects this or that eveI}:t in Smith' s 
• ... ... "1 ,.. ~ 11-

§Iife, lhile usef'ul in a dogmatic 'Wa;j, canmt be 'as imJX)rtant "as the 

- act~ apprehe~onof personal }:uwer. That "AstraeaRedl.DC"', "So>uveZIÎ.rs , 
du Temps Perd 11' ani Il MY Lost Youth" reflect primarily personal si"'ua.-. ~ 

tions i$ clear; that'" A Dream of Na.:roissus'· demanls the avôidarx::e of 
• 

stCh reflection is eqUally clear. . 

The juJj,cious reader could, with an awareness of fuese two 

po'laritie,s, l<w ~ut a map of Smith's IX>etrY,weh would plot their 

"personality" and "impersonallty" as on a ~d. Th~ resultibg 
~ ~ 

diagram would be a usef~ one, al though based 'on purelY perilonal 
/ ' 

opinion and quite unjustifiatf.l.e by the usuaJ. r;tional means. It i5 

therefore '!TOre the business of th'e rêViewer thh.n the ,cri tic • , . 

Th • \. t' t· ni''''1 J.. th try l' A ,J M • th ere 15 a enSl.on, no, paJ. w.. r ln e p:>e 0 • • •• Sni 
• 

/between the subj9cti ve mode or personal voice and. the ob ~cti va mode 

or impersonal voice. His intellect has a cleae: allegiaœe to the 
J - " 

latter, as his ess~s derrnnstrate t but. sorne other part ~as a strong 

yearning for the-:former; at which contradiction he has the good gra.ce 

to laugh. Ioben his intellect holds gm, th~efféct of the p:>em tems 

to be aloo!, r:strained, or deta.ched; ~en i ~tgi ws wa:j, ~ effect.-
v 

i~ gently irocl.c a.rrl peroonable. ~t is fo~ the, ulCli viduaJ. w ~ecide 

• which cjf these i s preferable. ~, ~ 

A marked élI1tipathy for tre aloof or restr~ned voice ma(( be 0 

rollified b~i ts extet:lslonS in the final chapter. 

1 
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EX:L!m'IC D~ M!!!Nl' 
./ . 

li
'!'he C»fferent" wices am diff~rerrt mode~ called. fo~ ., 
by the diffèrent occasions should. rot obscure the Q 

deûyipg unify per~ng even the most apparently 
different poem~.l· '_ 

.. , .", 

Until the ptiMi~ation in 19t:0 _of Bate' 5 The Burden/ of the p~t 
... , -

111 

and tlJe Eng1~sh Poet am in 1973 of Bloom' s The Anxiety of Influence,~ . 

\ the atteillpt however dHica:f;e to ,prove the infl uenëe.s Cilf the past 
\ ~-t, 

\,\ ' on this or that p:>et had bean met with general skepticism in the 
..-/ ,l 

, 'li terary world and had been considered a rather disrep].Ita.ble affair'-

Bate ootes quickly~ the lack of nraterl.al- deali~ with 'the'. question, am 

cites tha"t lack in circul~ fashion as the causé of current disinterest.2 

~/ 0. 
But the two works noted have achieved an obvious respectabili ty of 

scholarship. am. have thereby brought to the idea. of "infl~e" • 

apparently, a degree of good" taste • 
, ' 

, ~ ~ 

It' will be noted.' that the foregoi ng ohapters haVe themsel ves 

indulged in a nÎodicum of unackrowledged influence-lJX)ngeri~ Nece~ary 

mention has been made, for instarx:e, of the powerful figures of Eliot 
./ 

and Donne, riever in ?il attempt ta defeat Smith' s reputation wi th 

deri vati veness, but rather 10 create an appreciation of the di vers! ty 

of his liie~ interests. I/f t~se figures :f'r:,_~ 'the past ha,?_ at • 

aU ov;ershadowed the gentleman umer consideration i t is .a. -flawof 

the pres,ent sttdy" oot of the poet. Su::h an atti tule, at a:rry rate, 
- \. . 

is ~essary to the honest ~erstanding of Sm th. If one wishe~ to 
o ~ ~ ~ ~ 

enter his p;>et:ry ,wl th guns levelled in search of the borroweçl tho,ught 

or image or even thoor.r, o'ne will rot look long and only rarely ~s'.· 
(" - . ~ -. 
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• 
The 'point however is t.l)at su::h borrowing ought 00-1:. to be approached 

wi th guns but wi th g;r:ati t uie. • 
,/ ...., 

Of co'urse/, al'\Y poe~ has ms idols, and if smi if labour~d ~er 
, ~ 

the aegis of only two he shoUld IlOt be in any 'W~ outstanding.- But 

there was also the.earller illi.L"],uence of W. 'n. Yeats, for~example. 

very potent in his firsi; yea:r:? of poe,try; azli . the preseœe of the 
, -

"win;ling stair' image in/ro less th an , three of Smi. th' s 'p>ems shows 

how deeply ,ingrained th~t. influence wa,s, ~niing stair being 

Yeats· s wlÙÏne of 1929. 

To complete the rest ~:f tms picture ré}pidly, we mlght tÛrn 
~ -

the pages of ,Poems New and Collected casually ta œta the an usio,ns . 

direct o+, indJ-rect ta tl'le poets of other larxis 'or times. We have 
i . 

. noted already the Petrarchan echoes of some of the lyrics, and 

con si der as wall the general j'leta!flyslcal nat1.lre of sorne of , 

VIe have also mted an appreciation of :ruith SitwellVs 

versei t 're is alsà a Sitwellian interest in Pierrotasque figures, 
D , -

as in "Three Phases of Puœh". There are three translàtlons t'rom 

Th,eoIi:ile Gautier, a.rd. twO-~m stéIilane' Mallarme. '~re i5 a 

s1ngl~ translation :f'n)m a French poet àf this century, Jacqœs 

P~vert: am an adaptation f'ro.il1 the ltalian of mari centuries pa5t, 
- . 

-r 

~ 

Gui.do da Cavalc~ti' s "In l.nl boschetto<>trovai pastorelltt' (Bal~ta IX) , 

There are as well tlo«:> translations from the H mgarian, of Ferenc 

Jthasz and Z~ltan. ~elk. The' characters am ,:tw>r::' o~ ,the cl~siCal, 
'/ ' 

Greek landscape and li terat. ure are everyloihere; Il. H. Iq.ein nas mted ' 

Q the similanty of Ilbod between these }X)ems am smith's Canadian land.

~a~s) T. S. Eliot is nentic,med by name twice, in "Ballade En Peu 
----

, 0 

./ 

" 
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'" Banale" and ',' ~lY Lost Youthtt and, .. of course t his inf1œœe is e1se-
~ -

Wlêre. Heru::j James 1s named in "Hy Lost Youth" as wall. L. Frank .-/ 

BauIn' s The, ;-/izard .of O~js mentianed~ through "The ;tin "ibodwan' s Annl.lÙ 

$)rmet ~Ozma of Oz at ~e ~pproiich of S~n.%" •. There,axe cle~ 

echoes of Cha1Xlér in "In :,:elllC?triam: E. J. P .'1 and in "Thre'i Phases 
Lt .. D 

of Puœh". The latter IXJem alS) has direct qu:>t.a.tions fmm S'lake-
1 ~./ / ~ 

• c 
speare' 5 Twelfth Night and fro:n .bhn !Nly' s poém "Cams aI\! Kisses',. 

There 1s an echo of William Bla:-<e i rl>" lhi verse l'nto stone"". If Song .. 
Nade in LietL.(jf Nany Ornaments" is in its ve~, title-a di,tect borrow-

. 
ing from Spenser' s "Epi th al am:i.o n" , am ô,pans 'Wi th a J,ine from a di tty 

in GaJll11ler Curton' s Need.le, of ~pproximately the same periode Webster, 

~ S'laJ.-.espeaxe am Donne put in an àppearaœe in "ProthalamitlIlf', am 
, ' ' 

..-/ 

the:r:e i5 the open tribute "To Henry Vaugt;an". "lhat ,is That Music 
0' ) • 

,~ - g 

High in the Air?" is a tttle borrow'ed with a sipgle change t'rom ,- _ ,(> ~ 

'linè 367 of Eliot' s "Waste LanO.". Two subtitles~ show other leanings: 
o , 

"The Lonely Land" appe.ared originally with thé subtitle ".(h)up of 

Seven" , and "Nigh~faJ.l" , an aesthetic specLÙ.ation, bears "fi~ ae 
siecle" beneath the ti tle. 

4 
~esides an of this :tram other lands 

, , t .' 

th~re i5 direct reference ta Canadians Frank S:;ott, }farshall 1-bLthan, 
v • 

Emile Nelligan, Paul Morin, J~ 113cJ;i1erson, YI. \of. E. Ross. Anile 

'Hitkinoo ,n, Éloi de"Grarrlmont, Irvi ng L~ton, George .hhnston, àalIil 

Gustafson~ D. G. :hnes, Louis Dtdek, ard SSdnt-Del'\Ys Garneau. and. he 
'" J" 1 \ • 

has translate,d "a sqng of Frertch Canadét' into hi's "BHgadie:r" • 

It InaiY bear repeating that aU of the above 9ccurs in a collee ... 

tion of one hurxired am trient y paeRS. Quite probahly t.he;e are ~ 

niany others :ta be added ta su::h'-a:î:ist, which might be fOÙrn by a 

, . 
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reader pnre clos~ly appro~ijJa:J:.i ng S:rn. th' s ~n staggering familiari ty 

wi th world li teratures" Eut the ?:œse ~t cl uster will be suf'f1ciert!

for thj:! renderi-ng of the p:>int that Sdth maintained a vast w:rltten 
l , _ .... 

i<IOrld in his own library aoi that mœh of lolhat he re-a1Î'eit1"\er 

)inspired' or i~P.œrx::~.o/his Otm 1X>etry ,in sorne way t or ptoviàed 

inrasing and cha.nçe. ~fer~rx::es ,.men' st.r:h were 'W:!eded. 

It is just sœh hete~neity !hat has"~~7n consistently 

miednterpreted by Smith' s critiçs as "contr~tiortt· •. wayne Grady' s 

ôbituazy for Eooks in Cânada is permitted te oourn his death with 
, , , 

the glum com'mnt. that Il Smith wa.s a }X)et of ::profouni contradictions" .4 

We have heard this atti tuie eX:?I'essed aboutI $lI"i.th sufficiemly by 

now to know that it is rot ulüqœ to Grady. _ It is not the cont:ntion 

here that Mt' Gt-ady is WD:ll1g in ms facts; of course there are contra-., 

../dictions in Smith's thinki.ng, in his ~etry', probably in his pri vate , 

life as weIl. But he has ~ :::ore contradiction in him than an:! p:>et-

cri tic i s boum to have. and 50 often the c6ntradictory passages are 

wtitten 'at either end of thi-rty years of thinking through, that we 

-, " 
should aU· look ~ther foolish if WB did IlOt permit him to change 

. his mird wi'th su::h decades'of care. It 'is in fact that very ability 
J _ 0 

to' :recant and. adopt new attituies' through careful intellectuaî eva.lua- • 
, ~ . 

tion that is at the hea...-rt of S::n.th' 5 ~eatest achieverœnt • 

. louis Dlrlek' s artv1e at Smith' s death avoids the petlÙarx:e 

that has i nve sted" 50 moch S:1i th cri ti ci sm arrl reveal fi thi 5 truth • .... 
Eut. for all the p:.etry that :ollowed, ro J1latter how far 
i t. has di verged. fmm his artistic stamards, am how 
far i t has forgotten tQ recognize his naœ t' his work as 

.' 

/ 
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edi tor and IX>et has stood in the backgrotmd am. it has 
defined the kim. of mdern IX>etry from which o~ers 

" cotùd deve1op.5 p 
Sœh praise would likely come closer ta Smith' s own de 

~ 1 
than wrld-wi~e cri tic al acclaim of fui s or that.!Xl 

IOOst useful contribution ta all Canadia li terature is the 1961 

article, '''Eclectic Detachment: Aspects of Identity in Canadian 

P.oetry", which p:t'OJA?ses just sœh at.titules. He n~ iIttenied., 
, , 

.... at-leas~thin the specifie terms of the essay, that his own theory 

Sloilld be hailled about ar:d appl~ed ta his own wo~k, but it is in 

the definitions and parameters of "eclectic d~tachment" that we mB3" 

come ta our fullest !Xlssible appreciation of St1li th' s imp:lrtaœe in 
/ 

Canadian li tera.r.Yhistary, and only in the light of that article 

that we m~ leave him. The delineation of the term began in the 

introdœtion ta Sni~xford B.ook of Canadian Verse, in 1960. 
" 

- B ut the Canadian poet ,nas one qà-wntage-ran ad vantage 
~ that deri ~s from his poSition of separ~eness am semi-

~ isolation. He can draw û~n Freœh, British, ani Ameri
can sources in language and Utèrary convention; at 
the same time he enjJys a measure of detachment that 
enables him to select an::l adapt what 15 relevant and 
useful. This g:i. ves ta contemporary Canadian poetJ:j" in 
either language a distinctive quality--its eclectic 
detachment. This cari be, and. has been, a defect of 
timidity am medi8crity; but it can also be, as i~S 
hoped this book will show, a virtœ of intelligeœe a 
di ~rimination.6 ' \ '\ 

__ Professor .:bhn Bilsland resporrled to Smith' s arith~logy with a 
\ 

p::>lite attack on-the ~ssay am the selection, suggesting that bath 
- 'i! 

suffèred from -the attempt ta cover too mmh grourxi in tao short a 

time. He partic"illarly singled out the coining of "eclectic d.et;achmerrt .. 

am. dismissed i t as a ufine 'expressi.o d' • 

/ 

Il.5 

,1 

J 

/ 
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'lbe expression eclectic detachmérrt soUllis weU: i t seems 
to sugge st a learned 0 b ~ti vi ty, the capacity in 0 ur 
:rx>ets to draw f.reely on diverse cultures a.."Xi traditions. 
B ut one worrlers if the very attracti veness of the fi ne ' 
expression has net misled Professor Sm th" Surely a very 
marke<! quality of mœh of the best Ca.'1adia11 ~etry is its 
intensely p3rronal rote. Many of our toets are highly 
derivative, but writers like A. M. lO.ein, Anne J.Illkinson 
am Irving Lq;yton have acllieVEi'd a decidedly personal utter
ance, not partiç: ularly eclectic, am IlOt ~t all detached •• 07 

At this JX)int SllIi th hitched on hi_~uns and prodœed the full-

fledged. def'initipn and counter-ai<:!:a.ck, "Eclectic Detachment: Aspects 

of Id~nti ty in Canadian Poetry" , in 1961. The Canadian poet 
/ -

•• ois immersed both in the EtrtPpean ani the :forth American 
cultural tradition--I use 'cultural' in the widest possible 
sense to incluie the socio1ogicaJ. and. poli tical aspécts of 
environment and irherl"han:::e as weIl as the literary and the 
artistic--but he-ils rot of i t. He stands ana....-t and, as all 
Canadian wri ters 'must do-, he selects and re ~cts. He selects 
those élements from varied and often disparate 00 urees that
'are useful to him, and're,:ects those that.?Xe mt. Ùse'ful ta 
him T This brings in th~ ,Xl!'Sonal. Detach:nent surely does! 
not impl-y in thi s context detachment fro::t the Sel: or from 
pe.roonili tY"8 _ 

Smith weuld seern to ha.ve come U1X>n the essential mistake in 

Bilslam' s commentary; his review is a misreading of Srri th' s original 

preface, rlhich clearly states that the detachment is from "French, 

" , 
~]3titi~, and American sou;-ceS-' , am ~t fr6ill :pe~rsonality at all, 

" 
which was the canee!:]! of our last chapter, and is something entirely 

\ 1 
different. " '-- . 

The question at issue is: ~at is the Canadian !Oet 
detached f'rorrf? Eclectic' detachmerrt would 5t:ggest that 
he is not detached from e,verything, but only from what 
he chooses to be detached !rom.. This implies âlso that 
there"-are oome thingS he chposes to a.ttach ~I:lself ta. 
l emIhasise himself. It i5 oomeone, a person, a roet, 
who is attached or detached. The term detçchL".ent in this 
context has mthing ta do wi th objecti vity or imp:!rson
ali ty • It i 5 a.ct ually an affirmatio n of perse nali ty ; 9" ".,. 

116 



', 
1 

'il> 

. 
<> ' 

o • 

<. 
1 t 

\ 

1 , 

).. 

1) 

. ,. 
J. 

l' 

....... 
, 

'Ile 0 ught ta mte thélt Smtth 'ls rot speaking of his own, poet:r:y 
" , 

• "'. - 1 

men he thl.\.S. defends the personal voiee; rather h~ i5 ~ o PP::> si ng a 

no-€ion of "eclectie d~tachment" as neeessa.:al~ incl uling a rellDval, 
, 

f'IoljI' personali ty~ Later in the ,~a.me article he olfers a.. feW~ examples 

of CanadH.n :poets who seam ta hi m ta dellO nstrate,·the va.lidi ty of' 
\ 

his pronouncement. 
- • <~ - .. 

The oost excitirig IX>ets of the present:. reviva.l have fÔ'urrl 
ref'resh~t and lb uri shmellt l.p ,the /lIO st widely varied a.rd 
often surprlsing sources-Ja.mes Reaney in ~at:Cer an:l . 
Spenser; Irving L~ton in Nei tzsche, Catullus;, the Hebrew 
Pro];hets -ani ldlliam Carlos 'Williams; Jay fiI.acIilerson in 
Blake and Norlhn.:>p Frie; RalIh GUstafoon in .x,b, Hopkins 
am ~1e1 ville; Mare;aret Avison in Tycho Brcùle, Georgs Herbert, 
and Marianne tb?re "10 Q 

, ./ 
If wé l10W glar:ce back at that long li st 'of allusio~s or influeœes . 

'. in the IX>etry of Smith himself, :pemaps oorne of thè'se id,ëas td~l-;I 

come i nto ,eleaf foc us • Smi. th' migh:t well have been wrltin€; "Eclectie 

• 
Detachmem: Aspects of Identi ty in Canadian Poetry" abo~ his own 

IX>etic habits..~"'The clear di'versity of his sources ard inspirations 
~ ~ 

o 

rnakes him the prototyPe of his orin ~etic. theo:ry.· Fbr he ha. drawn 

w.i. th~scriminatiori up>n 50 InaI\Y forms~am ~iees am· strmtures of 

" 

- ---- J 
IX>etry, 'fmm sa ma~ eJ:'as and 50 1l1a.!\y lands~ Hi'th sœh learned appreci-

atio-n arrl Scholarly calm, 'that he embodied the very prlreiple df 
" , 

-; . 

, 

eclectic detach~nt in e~!JC·lil'l~ he ',:penned •. 'Ihus the "contradictions" ~ ~) 
. .. .' 

of a li"fetime' 'are really oruy mani.f~tations of the catholicity of - ' 

the true sch?lar;'ani the wi~d diversity o~ the Poems thè only possible 

oe u~ ta bè accepted by the seholarly cr~ati va mi ni 'made li mi:tless • 
0'" h '" ~ 

, rj'~' aestheti~, metaP1Y~c.al~. ~~~rsonal. frug~. religioJjS, irre,ligiO.US, 1 

IIOdernist,' imagist~ 'and a host of other.. adj:!cti \les. therein lies bis 
, 

consaious achiêwment as a poet. The ·reader will remembe;r attempt§/ 
" 

. 'th!oughou!:. the preceding chapters te proye Smith- s,consCioUsness of 

u' . 

~ , , 
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his~own contradictions; that consciouslless, coupled mth the state-
J q 

ment of Il unierlying uni ty" t.~a.t forms the epigra1il of Ws chapter, 

le~s us easily ta co rel usio ns • 

fur there is no such unity u'Îless it lie in a Kird of:pur~sive 
. ' 

disuni. ty, or heterogenei ty, or eclecticism. ' 'Iberefore this thesis, 
4 0 

l'Ihich may be 'seen ta h%.ve ta:,.1œn a great deaJ. of troub1e;to deflX).nstrate 

- ~ , ' 

Smi. th' s remarkable di versi ty, must in i ts last page$ ask of the , '0 
{' 

reader a volte-face a.rd an ackn:",iledgement that sœh di ver si ty is .. .. . 
~ , .. fue l::~: :::~sO:::::~fu::::~:O::~:.aSDi~. 

detachment trom per~nali ty.1 1(ê.S misdil:l3qted. Had /eieve.lled su:::h 

a cri tici sm at the "JX?etry of hi s an'thologist, he might have come 

awa;y wi th a -victory, as Chapte= ::<b ur h?$ shown. B ut the trœ detach-
, , 

ment of tilis article (and Soi -th mmself does rot fully ackmwledge' ,it,) 
, ," • ~ 0 • 

is f'lbm form,l tself. Fbr if the, Canadian :poet. can choose wi tl:l.a ~ool 

u8 

head eXaêtty, those aspects of "·la.nguage arx:l .~ terary conventiod' that 

are "Ussf'&t ta hint' , am. if this lXt'Ocess demanis. a Id r:d of detach.ment, _ 
J 

the.n he i s P9rl!lanemly am. pe~sona.l.ly co III mi. tted ta no one t:orm, 
. ' 

, 
" Thus we are witnessing a lim of su~r-a.estheticism, wch is 

.. 

. neither "forIn over content" 00= "form anl ëo'ntent; inseparable'·.U it 
" , 

is at once a d~t~hment f'rom ?9rronality with~ the sub~ct· matter of 
, 1 

the wem-"as stibject into obj3ct noas"--and a detaclunent from the 
~ ,- ", 

-very form the p:>em i s to take. That· keeps the oeuvre movi ng, essant-

ially 1 ia that ~~ arv gi ~n tine the :poet ~ choose to be persona!, 

o 0 ' 

/ 

,1 
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or i~rsonal, or pedantic, 'or medi tati '19; and he may then ch~ose 

te be, a sonœtteer r a pt.ttveyor of villanelles t a t'ree versifier, 

a olank versifier', o"r arr! other kird ot: J;X>et his heart d~si.res~ 
Not we ,have al:ready noted that the theol:iljr of imperoonali ty has 

i ts ups am downs in Smith' s wo~kr and ,we mus~ the same q.uaJ.i

f'ication ta ftlla-t. is basiCally) the generaJi zation contatned" above. 

s~th 1s no !rore :Perfectly detached from form than he has to be. 

119 

He 10ws â. distinct preference, as ~ first noted:. for fure tradi tional 

structures over more chaotie structures. "That", he might sai}of/, u was 
/ - , 

because they were more useful to me." But. his elear attempt as a 

Canadian poet has ,been ta adap~s 'mallY of the tradi tiens of 'WOrld 

'li terature as p:Jssible te ms own ha.n:l; ta place them in front of 

the IOe-L-r-y-reading public of Canada, as "!,'911' as in the laps of other 

<poets, prorosing there'9y as rich, a di versi ty in Canadian li terature 

as he had' achie ved wi thi n the co vers 0 f hi s 0 wn P oems ::-l"ew am Col1ected. 

50 whenhe wrltes Christian .PJems. it i5 rut necessari.1y out ' 

of Chri sti an rai th, and ®e n he 'take s up the IOOderni st banner.,i t_ i s 0 
< -

not necessarily out of' a ~nuine desire ta destl'OY' 'Hhat modernism ' . 

(necessarily) opposed. ~1e r.lÏg71t spaak here of a "felt need" , smtth'~ 

occasionaJ. awareness 6.$ this or that void in Canadian literature; 

his response te smh a need was to try te create whât was missing 

. with his own hand. This is œither a guarantee of ms own. aceeptance 

of the paxticular 'Qelief, mr of his own re ~~tien of iti unieniahly 

rome of the IX>ems oourd more genuine than others. Ii is merely a 

gwrantee of hi s poetic craftsmanship. am of', his dedication as a 
(~ 



, 
, . 

/ 

/ 

/ 

1 120 
/ 

f / 

\/--11", \, 
roet. to the li terature of his courrtry j itd1içh dedication must leave the -

/ -
re st a fus, who 0 nly ~ star.rl and (..-ait, a li ttl é abashed. 

• ,/. j 

Implicit in the ~~iœidentally, is a "contradiction'. Stltth 

, is cleaxly attempting to glean something particularly Ca.na.dian f'1:om 

his Oxford Book, a nationalistic and too orten bliilkéred pursw.. t 

wl?ich he decried coldly in "Canadian Poetry: a Himrity Report" and 

the "Rejected/Preface". But the disparity~tween ~e apparent 
- J 

., points of, contradiction is mt quite so'--w.i.de as it might appear. 

Wlat Smith in fact abhors ,i~e idea that the "C~anism" of a 

parlicular ~et shotü.d be sufficient gm Um$ to establish his 

repul:.ation. " 

The Canadian JX)et, like every JOet. i5 in csmpeti tian rd th 
every other IX>et. past am present. or, mre precisely, he 
kmws he must, be ju:lged by as se vere 5ta.'1dards as arry.· Am 
l believe that it is an informed freedom of cl<loice that 
cornes fxom being Canadian that has made it !X>ssi.ble for our 
be'st poets to sustain this~-a."1d perha?s -nore easily than 
if they had, been 2ng~shi:len or~ericans'12 

" .~ 

If in fact i t i5 the eclectic detachme,nt of the Canadian JlOet 
) 

that gi,ves-him an advantage i-n his toad-race ;dth the British am 

t~e, Americans, ft is the eGlectic detachment of Arthur JallleS ~larsha.ll 1 

• SlfIÎ. th to l4hich he owes tha.t ad Val'ltage. 
, / 

Thr Sm th not onlY na.med-it 
. 
trêro. that he had seen, but first eXe'mpllfied i1:., from his "earliest 

ap~ntice verses',lJ"in the 1920' ~ ta the 1978 publica.tion of The 
~-

Classic Shad~. The impossible wealth,o::- form, am the open range 

of coment, contained in his fifty years of effort arrl change, .has 
1 • .-/ 

been am -will continœ ta be an encyclopedia am Bible for all_ those 

.<" 
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\ "1110 come after, to eccept or re j:!ct wi th the vocifero us" passion one 

accords only to the most deeply held beliefs. The very, wssibility .- , 

of those beUafs l~ in his har:rls; am that is the marl'We have 1eft 
" , 

.behind. " 
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