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ABSTRACT.

This thesis approaches the Montreal villa from the
vantage of the historical development of the type,'the
typical owners, life in the house and technological

developments. The study examines the relationship of

-the Victorian and Edwardian villa as a typology and

predecessor of the egalitarian suburban dream house..
The villa in Canada has to date not been the subject of
systédmatic study in terms of how the families (and
servants) used the house or how domestic technology
developed to transform the eighteenth century
'‘communal' household, which was also a"‘factory and
processing plant", into a segregated "machine to live
in". The thesis argues that this is an essential view.

The study 1s not comprehensive. It 1s offered as a

" background. for further work which the writer hopes to

undertake in the future. : .
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PESUME

4

_‘Cette these defini la villa de Montréal du point de vue

.du développement historigque du type, des habitants typiques,

et de la vie daqs 1'habitation, de meéme que des développements
technologiques. L'étude examine le rapport entre les

villas Victoriennes et Edwardiennes comme typologie et
précurseur de la "maison de reve" des banlieues. La

villa du Canada n'a jamais fait l'objet d'un étude systématique
visant une compréhension de la faconkdont la famille et

les domestiques sé servaient de la maison, et dont la
technoiogle domestigue s'est cdeveloppée afin de transformer

le ménége "communal" du dix-huitiéme siécle, qui &tait

en méme temps une fusine de production” et une "us1ine
alimentaire”, en une "machine habitable" isolée. La thé@se
propose gque celui~c1 soit un point de vue essentiel. L'étude
n'est pas exhaustive; elle est présentée comme fondement

de travaux que l'auteur espere entreprendre par la suite.
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INTRODUCTION

"Every form of...architecture 13 1n some way an embodiment
of the Polity, Life, History and Religious F aith of Nations". 1
Ruskin .

Like mast Canadians; the writer feels that a detached house and garden
is the ideal environment for family life. The traditional free-standing
dwelling, perhaps energy inefficient, dependent on automobiles, and
wasteful in terms of land, best expresses, symbolically, the 1deals\of
frontier individualism, the family and individual freedom. The myth of
the suburban dream house of today, within reach of the ordinary man,
was until the early twentieth century only attainable by the wealthy
elite. A major technological, soc¢ialandeconormtcal-revolution brolght

the dreams of the few within reach of many.

The purpose of this study 1s to examine the nineteenth century and early

twentieth century villa as the predecessor of the egalitarian dream




house.  Further, this study attempts to situate the from-villa-to-
suburban-dream-house typology within the Canadian mulieu, and takes
examples of these building types 'in Montreal as a particular point of

reference.

The villa in Montreal has been the subject of exhibitions, dissertations,
graduate level seminars, undergraduate Investigations, and histarical

publications.

The most recent exhibition (1983) was organized by the Canadian Center
for Architecture (CCA)2. The organizers illustrated the classical
linkages between eight villas on Mount Royal (Chateau des Messieurs de
Saint-Sulpice, 1690c, Monklands, 1803, Temple Grove, 1836, Braemar,
1847, Terra Nova, 1848, Ravenscrag 18653, Maison Jeffrey Hale
Burland/John Wilson McConnell, 1913-4 and Maison Aime Geoffrion, 1930-
1), and their historical models and the sustalned tradition of emulation.
Pierre de la Ruffiniere du F’rey3 In an accompanying essay wrote about
the "idea" of the villa. His four cardinal points include the notion of
"Room to Breathe", "To See and be Seen", "Openness and Movement",
and finally, "The Villa Garden".

Julia Gersovitz4 in her M.Arch. thesis (1980) on the Golden Square Mile
researched extensively (from the art historian's point of view) the villas,
owners and architects. She places Victorian Montreal in its North
American context, analyses the influences of new transportation
technologies on the growth and development of the city in terms of its

wealth 'and architecture. Her descriptions of Ravenscrag and the Mount



Stephen House are detailed and accurate - in terms of architectural

style, material and historial association.

A graduate seminar conducted by Chirstina Cameron® at Co;cordia
University in the Master of Fine Arts Programme, examined ten
Victorian and Edwardian "residences" in terms of architect-client and
architectural expression. The architectural element is expressed in
terms of style, material and decorative association.

A number of historical publications by Professor John Bland, Gowans®
and others have dealt with the villa, in the traditional architectural
sense; the facade is seen as a composition of form, planes, textures,
color and historical style. The floor plans are viewed as a geometric

pattern of abstract mathematical forms, axes and vistas.

The "traditional" view of the Montreal villa, although compiete in terms
of the art o} building beautifully and well, lack the ‘social and user
dimensions. These studies all deal with architects, craftsmen, ar family
history. Surprigingly little is written sbout how the families used the

villas which were designed and built for them.

A graduate seminar run by Ricardo Castro and-Adrian Sheppard (1984) at
McGill University examined housing typologies, amongst them, the urban
villa, using Montreal as a laboratory7. The students studied the types in
terms of historical development, technologies and use patterns,
particuiarly, how the use-patterns gave form to the plan. This thesis

research project is-an extension of the "urban villa" graduate research

O NN ST SO 2 R e s
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sxercise undert‘aken by the writer. Specifically, this study aims to

situate the Montreal villas within the historical development of the type, -

learn sabout the owners, architects and their Victorian-Edwardian
residences, analyse the plan and its function, determine how the family
used the house, examine factors of change and illustrate how nineteenth
century domestic teechnology was developed and used to provide for

comfort and convenience. The study will also indicate how the

""domestic revolution” in the Victorian villa changed the concept of the

house from a "factory and processing plant" to a "machine to live in".

A number of sources were consulted, ranging from contemporary
publications, architectural plans, and reference works, and visits to the
houses. Articles appearing in the nineteenth centuryy editions of the
Gazette, Board of Trade Illustrated Edition of Montrea), The Canadian

/Aféﬁi/téc} and Building and Architectural Record, provided direct insight

hntd

into the Victorian world and mind. In addition, access to a wide
selection of house and wiila design manuals, most notably Kerr's The

Gentlemen's House and Calvert Vaux's Villas and Cottages proved very

useful. The extensive architectural collections of the C.C.A. and McGill
University were invaluable, The Notman Collection provided glimpsés

into the overstuffed dark interiors of the "residences of prominent self-

made men". A selected bibliography is provided.

In this introduction an attempt was made to situate the investigation in a
broad context. Part 2 will examine briefly the historical development of
the typology from its Roman origins to Montreal in the 1930s. In the
third part the social and economical conditions of Victorian Mantreal are
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. summarized, and a resumé of the principle owners and vill‘as, presented.
- Part 4 addresses, primarily, life in the villa, the-major planbing problems

\ _architects had to resolve, as well as factors of change. Part 5 prejsent;;

" the technological changes in the household which made possible a
"domesticxrevolution" leading ultimately to the notion of the "machine &

habiter”" in the twentieth century. In the final part the writer raises

some questions suggesting further avenues of research,

s 1
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2.0 HISTORICAL DEVELOPMENT OF THE TYPE

"Yesterday | came to the villa of Careggi, not to cultivate
my fields but my soul. Come to us, Marsilio, as soon as
possible. Bring with you our Plato's book De Summo Bono.
This, I suppose, you havejalready translated from the Greek
language into Latin as a/:ﬁ promised. [ desire nothing so
much as to know the best road to happiness"l Cosimo de
Medicy, 1462 ‘

The Term "Villa"

The term "villa" in the Victorian and Edwardian contéxt, was
commonly associated with a detached house, in an "Italianated

manner”, set in a garden. Coffin uses the term to refer to all

‘country or non-urban residences which were inhabited by the

Renaissance elite whose "political, religious, commercial or social
activities" were related to the City of Rome. In both the English
and [talian traditions, the term villa was reserved for a rural or

suburban residence of a "wealthy person".




2.2

The Villa as Retre!t

The villa as an architectural tyge has a long history - in the
writings of bath Cicerc; and Pliny, accounts of life on their country
estates fired the imagination of architects from the Renaissance to
the present day. The nineteenth century German architect Karl
Friedrich Sch,inkel was inspired to attempt an architectural
reconstruction of Pliny's villa based on the evocative images which
abound in Pliny's writing. During a 1981-1982 concours d'emulation,
David Bingelman recreated another of Pliny's villas. Renaissance
architect Michelozzo di Bartolomeo in 1458 designed his Vilia
Medici at Fiesole as a villa antica. The villa ethos as formulated in
the wark of Andrea Palladioc was exported to England, :‘-'rance and
North 'Amerlca. In Montreal, the wgstern slope of Mount Royal
became an accepted site for the villas of the rich and successful.
Among the earliest perhaps, was Terra Nova, designed by George
Browne for the Molson Familyin the [840's.

- A re-occuring theme in architectural literature, 1s that of the villa

as a retreat to withdraw to, where one can persue a peaceful and

private life. According to Alberti, for example, the villa allows

+

one to

"...flee those uproars, those tumults, that tempest of
the waorld, of the Piazza, of the palace. You can hide
yourself in the villa in order not to see the rascalities,
the villanies, .and quantity of wicked men which
constantly pan before your eyes in the city"Z

~

/\\~

A A
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sleep without pretence to rany persons"”

10
The idea of the villa (and its garden) being a place of escape from
the urban and social reality was not only a Renaissance idea but is
also a recurring theme from the Enlightenment to the twentieth

century; Roger North 1n his Treatise on Building (1695) describes

the villa as a "lodge for the sake of a garden, to retire to enjoy and
3

Herbert Gans' book in 19764 clearly stated the high level of
satisfaction middle class buyers had expressed with the suburban
developments built during the 1960's - to them, the suburban house,
suburb and way of life was highly desirable and "a good investment”

in an expanding economic climate.

The concept of "wvilleggiatura", the withdrawal of the urban
Romans to their country estates, after Coffin, is particularly
Italian, a tradition which survived well into the Renaissance
alttough the term "villa" emerged much later, as did the transition
from production farm to a "resort".

~

“ *Even in the second half of the sixteenth-century those
complexes, like the Villa Madama and the Villa Giulia,
which never developed great formal gardens, continued
to be called "vigne". So the Frenchman, Pierre Belon,
who was in Italy between 1546 and 1549, especially
noted that what the French might call "fields enclosed
by hedges or hunting parks, or gardens" the Romans
would denote as "vigna" (vinea)"?

-

Further, according to Coffin, in the later part of the sixteenth

century, the work "giardino” or "orti" often replaced "vigna", used

\
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‘11
particularly ;n the context of country houses with formal gardens
such as the Orti Du Bellay (1554), Giardino Vitelli (1566), or the
Villa dEste at Tivoli, which was sometimes known as the "giardino
e p\alazzo". Also, the Villa Medici or the Pincian Hill, was
originally referred to as ';vigna" while inhabied by Cardinal Ricci,
yet was known after 1576 as giardino after the extensive
landscaping by Cardmal Medxcn had been completed. Coffin notes
that the term vnlla was seldom used in popular correspondence in
favour of giardino, whereas the term is flfequently used in the more

formal treatise.

by

\Another Roman tradition, that of "villa Dialogue", (perhaps an

early prototype of today's think tank?) as described by Cicera, (who

called his villa the Academia, after Plato) was reviyed by the

.Renaissance; the notion of philosophical and political discourse was

associated with the” element of retreat from the realities of urban
life. Although some of the written references to the fourteenth
and early fifteenth century dialogues are fictitious, literary and
philosophical groups did meet in the gardens of Florence; groups
met in the Paradico of Alberti, the Monastery of S. Spirito and
Poggio Braccialini é«t Terrannovab, After Vespasiano, Branco
Saccheti entertained :lj'loréntinq sé‘holars‘tv!ice a year at his villa

for political andliterary discourse;

"In hxs house no games of any kind were played, as is

<y done in ;nost villas"
L4
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The concept of the villa as a private retreat for the enjoyment of
the contemplative life with family and friends, tsolated from the
pressures of the city, would ap'ﬁear to become increasingly popular
during the fifteenth century. An account by Coffin 8 of the
caorrespondence between Brunt and Rossi of the former's visit to
the villa of the Archibishop of Pisa (1408) indicates that the villa
facilitated an escape, not only from urban soclety, but also from
convention:

7

"...like boys they frolicked nude in the river to the

) amusement of the Archbishop ... then they dined before
mounting horses for jaunts through the cornfields and
meadows or watched the nude farmers wrestle 1n the
sand"B

The 1idyllic Life, as alluded to by Rossi and Bruni, a lifestyle of
freedom, Innocence, youth, escape, s made possible by location -
whether suburban or ex-urban. "Villegiatura”, 1s facilitated by the
symbiotic relationship of villa and garden, so much so, that the
Renaissance relationship of villa and garden is turned inside out
during the Seventeenth century; the usual Renaissance relationship
of building to garden, (although civil engineering works may be
extensive) is that of a dominant building set 1n a landscape adapted
to architectural intent, for example, the Villa Medici, Villa d'Este
at Rome or Villa dEste at Tivoli. Conversely, the Seventeenth
century saw the garden increase in size and importance to the
point where the villa building was reduced to "a piece of decoration
within the garden, naot unlike some of the great fountains and
waterworks, as at the Villa Lante at Bagnaia or the gardens of

Cardinal Du Bellay in Rome"?.
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The desire of a "lodge for the sake of a garden" re-occurs regularly
in written history from the Renaissance to the villas in Montreal.
Building the villa and laying out the garden’ against a mountain, or
a hill, reflects an ancient tradition of countryhouse building,
whether 1n Italy, England, or Neorth America. Consistently a
preference for high ground 1s indicated, for reasons of health, clean
air, breezes, better drainage, view~ (to see and be seen) and
dominance/power. Pliny described his "Tuscan villa" in a letter as

being:

"at the very foot pf the Apennines, which are
considered the healthiest of mountains...the summer 1Is
wonderfully temperate, for there is always some
movement of the arr..."1

Phiny's evocations are also reflected 1n the attitudes of the
Renaissance, the Enlightenment and the Victorians; not only should
the environment facilitate physical well-being, but also strengthen
the "soul", a theme which also often occurs in Renaissance writing.
For example, the Medicis returned to the family villa to prepare
for the advance of deathll; Cosimo died at Careggi in 1464,
Lorenzo in 1440, and Lorenzo the Magnificent 1492. Benedetto
Cotrugh, writing 1n Naples 1n (1658)12 suggested that the merchant
should retire to his villa with the chaplain 1n old age to prepare for

death and to read the Scrlthres.
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The Villa as Power House

By contrast, the reason for building the English manor house on
high ground was for the protection of life during the Middie Ages,
and to symbolize power until late into the nineteenth century. Not
only were the considerations of health important, but also that of a
defensive systemn and a pawer symbol. The country house was the
seat of the ruling class, a "powerhouse". Here lived the squire, and
later the member of Parliament. According to Girouard the
ownership of land in pre-industrial England formed the basis of
power because landowners, as opposed to merchants, formed the

dominating class;

"...people did not five in country houses unless they
etther possessed power, or by setting up In a country
house were making a bid to possess 1t"13

The English mannor house became symbolic of not only the
individual's power and wealth, but of the neat and ordered social
system with god and sovereign at the pinacle and well-defined role
and place for everyone else. The relation of the owner of the
manor house to the surrounding villagers 1s perhaps best expressed

by the following excerpt from a popular Victorian prayer

"Goad bless the Squire and His Relations and Keep Us in
our Proper Stations."

The ownership of land secured power, whether the owner actively

engaged in agriculture or sublet to others. lLand generated revenue
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(through rents, produce or sub-surface rights) and formed the basis
for conscription and voter registration. Obviously, more land
translated into more power, and this goal was pursued avidly by
marriage. Property endures to this day as the best basis for the

founding of dynasties.

The English and continental countryhouse was the headquarters for
land administration and government. [t also was a show case to
impress visitors, supporters, allies or ene>mes alike. Each house

was in essence a monument to the suctesses of 1ts owners.
il

According to Girouard; ™~

N \ ,h\\

"The size and pretensions of such houses were an
accurate Index of the ambitigons...of their owners.
When a new man bought an estate and built on it, the
kind of house which he built showed exactly what level
of power he was aiming at. [f the head of an
established family was ambitious to raise its status - or
simply to keep up with new. arrivals - one of the most
gbvious means towards doing so was to rebuild or
improve his house. New houses could be a cause of
much local stress and excitement - as was the case with
Sir Robert Walpole's Houghton 1n Norfolk, and Lord
oVerney's Claydon in Buckinghamshire." 4

Another element 1n country house design i1n the English and
continental tradition, was the idea of pleasure. The houses were
designed to whittle away long hours of leisure and boredom. Some,
like the Italian examples, were no longer working farms but built
for pleasure only; Marie Antoinette's Petit Trianon is perhaps the

best-known example but the popularity of hunting lodges or the

;
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famous eighteenth century pleasure villas in the Thames valley also

come to mind.

Centralization of. power and government, whether with the

formation of city states in Italy, or large centralized

administration such as those centering around Paris and London had
the effect that landowners often had to leave their estates for long
periods to live near the capital. Many acquired townhouses or
suburban villas while the paarer relations "took up lodgings". Rural
retreats sprang up around the outskirts of London, 1n the
countryside, yet conveniently located to reach Westminster by
horse or carriage I1n areas such as Chiswick or Hampstead.
Girouard notes a trend to separate the "life on the land" and "urban
life" by 1800. He indicates that by the middle of the nineteenth
century this difference became almost a rule expressed In
architectural style and form. For example, he quotes the actions
of the Ear! of Ellesmere as being typical. The Earl built himself an
[talian palazzo in Mayfair and a Tudor-style countryhouse in
Lancashire. Girouard attributes this split to symbolically reflect a
change in the power structure; the monopoly of the upper class was
being eroded, caused primarily by the emergence of the nouveaux
riche and ultimately the reorganization of society on the basis of
class. Wealth and power was no longer secured by land. The
reorganization of society caused by the Industrial Revolution
forced the upper classes to rule in partnership with an urban

middleclass, and finally with the largest group, the Proletariat;

o
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"The centre of power began to move down the social
scale. First the gentry, then the middle classes, and
ultimately the working classes grew in power and
independence...The most successful (upper class)
families were those who accepted it, and, as the basis
of their inherited status and expertise, set out to lead
the classes below theirs...But leadership of this kind
involved associations; as a result, first the gentry and
then the middle classes disappeared from great
households as employees or subordinates, and
reappeared as guests."12

These guests acquired, of course, in England or in the Imperial
colonies, countryhouses of their own to secure their own worth, to
impress their friends and enemies, and to marry into "more

established" families.

This pattern is evident in India, Australia, South Africa and
Canada. In nineteenth century Montreal the "princes" of the fur
trade, the industrial "barons" or merchant "kings", acquired villas;
powerful English families such as the Molsons, Redpaths, Ogilvies,
Sir William MacDonald or Hugh Allan amassed vast fortunes which
were translated in an architectural form. The resulting villas
were startling reflections of the ancient regime of Europe and
England: different and yet familiar. The lifestyle which this
wealth facilitated, which Stephen leacock refers to as "the
arcadian adventures of the idle rich", allowed for free time,
entertainment and cultural pursuits, 1n a pastorall milieu away from
the pressures of the commercial and industrial life of Victorian
Montreal. Here one could be safe from the villains, lower classes,
poor sanitation, and disease-infested slums, yet be within travelling

distance for work in the city.
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The villa in the New World ig similar , and yet, perhaps, somewhat
different from its Renaissance and English predecessor; in the
Renaissance tradition the villas are inhabited by wealthy
merchants and a leisure class, yet unlike Renaissance man, the
Victorian "master of the household" is not the one who actively
pursues the ideal of "villa dialogue" - the world of the arts and such
like entertainment is a feminine pursuit. Like the English country
house, the Montreal villa is a seat of power, the lord no longer
controls the land but rather in North America, its resources,
whether raw, industrial or labour. In a way, the New World villa,
combines some elements from the two traditions and also creates a
tradition of its own. That this tradition is strong even yet is
surprising but, as will be argued later, the idyll of the villa has
become today's suburban ideal. ‘The cancept of "villeggiatura"
survives as an arcadian state in the detached single family house in

a garden; .

"...the suburb is perhaps most importantly a state of
mind based on imagery and symbolism. Suburbia's
curving roads and tended lawns, its houses with pitched
roofs, shuttered windoes and colonial, or otherwise
elaborated doorways, all speak of communities which
value the tradition of family, pride and ownership, and
rural life."16 ‘

The Plan Form

Whereas the concept of the villa as a private retreat for the
privileged classes may have remained essentially unchanged from

Pliny's Rome to Msent daLy, the plan form has evolved

EN
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. dramatically; excavated examples of Roman vidllas differ
dramatically from those built in the Renaissance, the Age of
Reason, or the nineteenth century, although some architectural
elements, such as columns or architraves may suggest closer

linkages.

The Roman villa was typically a traditional courtyard house with

- rooms arranged around an atrium or peristyle. For example, the
remains of a Roman villa excavated in the Cotswolds near
Winchcombe, Gloucestershirel? 1s in plan a peristyle courtyard

house type, with each wing zoned for a specific function. The

"public zone", triclintum, kitchen and reception rooms were in the

. south wing, with the bedrooms and bathroom located in the western

leg of the u-shaped plan. The slave quarters were In the eastern

block, entirely separate from the rest of the house. As in maost

villas the (tablinum) reception room (2) was located an the

entrance axis. The kitchen (culiva) was located at 8 with adjacent

ancillary storage roms (9). The bathroom was provided in the form

of a separate suite of rooms (12 and 13) with an entrance directly

! ’ off the courtyard. The frigidarium was at 12 while the rooms
marked 13 on the plan were heated from stoke hole 14 and may have

been used as tepidarium and coldarium. A colonade (l6) wrapped

\ around the atrium and provided a protected access.

The Cotswolds villa is essentially similar in plan to those excavated
in Pompeii, Rome, Spain or North Africa,- following an

atrium/peristyle configuration with the tablinum on the entrance
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axis and rooms for quests, the family, slaves and receptions

wrapped around the courtyard.

By contrast, the villa constructed during the Renaissance, the
"villa classica", based on Pliny's or Cicero's writing, can be looked
at in plan form as a geometric pattern enclosing space and creating
vistas along axes which extend into the garden. Perhaps the most
architectural villa is Andrea Palladio's Villa La Rotonda (1570).
The plan is a perfect symmetrical pattern enclosed in a square with
two main axes intersecting under the dome. Space extends from
the rotonda in the four cardinal directions into the garden along
the axes to eternity;

o

"...the four identical temple fronts do more than act as
a classicizing symbol...Externally they create shady
belevederes from which to admire vistas off to the
hills, the river, or the corn fields. Internally, the
porticoes connect up with wide corridors that penetrate
back to a large round room, rising the full height and
once open to the sky. Here the crisscrossing axes give
the visitor the sensation of looking out from the centre
of the universe"l8

The Renaissance garden'also laid a geometric pattern on the
landscape, extending the axes and creating new unlimited vistas,
and long alleys with dense trees or hedges, for example at the Villa
Farnesina and Vigna Farnese, the Vila Carafa-Este, or the Villa

Medici, all near Romel9,

/
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The "reconstructed"” Renaissance villa based on the interpretation
of literature and "archeology" was emulated in the rest of Europe

and England as the ideas of the Renaissance spread across Western

Europe.

The rediscovery of Vitruvius and an interest in the letters of Pliny,
coupled with social and economic conditions, spawned an
architecture of villas. According to Charney20 a "vita rustica” led
to a "villa rustica" which in architectural terms was advanced by
Alberti, Scamozzi and Palladio, based on the "interpretation of
antique models"Zl, These models were based on Roman ruins and
literary references. An architectural language was created,
established on affimity to the literary text and selected ruins. As
Charney indicated, one "exercise proceeded from another, each
reinterpreted the 0ther,"21 with the result that after three
centuries of "emulation" a style existed which had a life and form
of its own. By the nineteenth century with the institutionalization
of architecture the villa represented a type, as Charney states22
not archeologically '"correct", but a "sustained tradition of
interpretive drawings which served to internalize the figura of
what we understand to be architecture"?Z, Montreal examples are
Monklands, an English-neo-Palladian villa, Temple Grove (1830's)

and Terra Nova.
According to Girouard23 up until the seventeenth century the need

for privacy was not a force in the shaping of the plan of the English
Countryhouses. The desire for privacy is attributed to the

[TV R e et e s o e o s o i At e 4
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fragmentation of what was an interdependent closely woven
community living "under the same roof” for mutual protection.
The need for privacy arose as society was re-arranged based on a
class structure. Whereas the term "family" referred to all the
individuals living under the same roof 1n the Middle Ages, 1t meant
only the wife and children by the nineteenth century. The
architectural plan became increasingly an exercise to separate
famil/); and servants and to create separate worlds for each.
Coupled with ideas of scientific method and functional planning,
which by the end of the Victorian era meant "a room for each use",
planning the country house evolved- into a complex exercise of
separating the servants' circulation routes from the rest of the
household and to create intricate combinations of specialized

rooms which were convenient and comfortable.

F ranklin identified a number of typical plan typesz“ some of which
are also to be found in Montreal. Firstly, the classical prototype,
belonging to the tradition of emulation, has its roots 1n the
Renaissance. The plan is usually a square or rectangular block,
which is divided into rectangular compartments, arranged
symmetrically along the axes, which form the circulation routes.
The typical example 1s the nine square grid employed by Palladio.
British Examples are Bylaugh Hall (1849-52) by Charles Barry, or
Clouds (1881-6) by Phillip Webb.The Mortimer B. Davis residence
Temple Grove, F. Orr Lewis House, Terra Nova, and Maison Aime

Geoffrion are typical examples in Montreal of Classical planning.
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Franklin's second prototype is modelled on historical revival; the
Elizabethan "H" or "E" plan, where the masters' wing, the servants'
wing and the stables are arranged around a kitchen courtyard, such
as Harlaxton Manor (1832-1837). >

The third typical plan form, according to Franklin, is what she
terms "free-planning"”. Here an assembly of related rooms are
clustered around a central element, usually a Great Hall, in a
"free-style" manner. The top-lit-hall was the popular focus in
Norman Shaw's country house designs; examples are Pierreport,
Adcote (1870's) and the Hallams (1894-5).

Towards the end of the nineteenth century the "Butterfly Plan" was
developed, primarily to "trap the sun"; Norman Shaw at Chesters
(1891), Lutyens at Papillan Hall (1902-1904) or Edward Mante's
Kelling Hail. The notion of des:ngning houses to allow for maximum
sun penetration spawned another type of form which Franklin calls
the north corridor plan. This type became particularly popular
amongst the Arts and Crafts architects who designed smaller

country houses.

The nineteenth century villa, whether designed in the Italianated
style or as an assymetrical fantasy (i.e. Braehead) had a functional
plan, laid down primarily byﬂ convention. Towards the turn of the
century, the houses were increasingly appointed with mechanical
devices in order to enhance convenience and comfort for its

inhabitants.
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ILL 2 Plan of a Roman Villa, Lofts

0 Metres - -

ILL 3 Plan of a Roman Villa, Boscoreale, Southern Italy, Percival
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Laurentine Villa-Restitution, David Bingelman, 1982, Pierre de la

Ruffinere du Prey, The Fifth Column.
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The Villa Capra (Rotonda) Vicenza by Andrea Palladio (1567-), Rowe
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Laurentine Villa Restitution, Karl Friedrich Schinkel, 1841, Pierre de

la Ruffinere du Prey, The Fifth Column.
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1836, John Samuel McCord, C.C.A. Collection,

Temple Grove,
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3.0 THE OWNERS AND THE VILLAS

3.1

"There never was, | suppose in the history of the world a time
when the sheer vulgar fatness of wealth, without any kind of
Aaristocratic elegance to redeem it, was so obstrusive as In
those years before 1914...the extraordinary thing was the way
in which everyone took it for granted that this cozing,
bulging wealth of the English upper and upper-middle classes
would last forever, and was part of the order of
things...Before the war the worship of money was entirely
unreflecting and untroubled by any pang of conscience. The
goodness of money was as unmistakable as the goodness of
health or beauty, and a glittering car, a title or g.horde of
servants was mixed up in people's minds with e 1dea of
actual moral virtue"l

Victorian Montreal

Orwell's bitter description of the years before 1914, summarizes,
{perhaps), the socio-economic expectations and idealized lifestyle
of at least two generations of the Montreal elite. This elite, by

and large English speaking and of imperialist sentiment (One Flag!,

37
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One Fleet!, One Throne!), established their claim to privilege, not

by birth, but through wealth,

The nineteenth century in Canada was- marked by rapid change, of

, which the most _promiinent, was perhaps, the "replacement of

wilderness by civilization"?; Canada was transformed from an
agricultur;\l to an industrial soctety; E{_ti‘z’anéfcrmati‘on which was
ex}remely proﬁtaﬁﬂa 4for a few. And Montreal, because of its
location as a transportation nuc’ieus, was at the centre of this
wealth. The men who built their fortunes on commerce, the
"princes" of the fur trade, banking, shipping or the railway, like
their Renaiss:;mce merchant predecessors, sought to express
success and power in therr residences. }Nhat better chaoice, in
terms of architectural symbolism and lifestyle, than the villa? Did
the villa not imply as "the best style" for a country hause,
elegance, comfort, refi\nernent and a pastoral existence? And was
the concept of 'villageatura"” not more appropriate In the

nineteenth century?

By choice, the wealthy abandoned the overcrowded city and
"ithdrew” to pastoral estates against Mount Royal. The location
offered isolation, rusticity and an environment suitable for family
living, in a society where kinship’and the famil)! was central to

individual reility.

Montreal developed as a major economic centpe from the 1850's

onward. Until then, the city suffered an economic depression,

B o EPIURY 4 — e o
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brought about, according to Gersovitz> by economic and
demographic factors, such as the repeal of the English corn laws, a
drop in trade with the United States, the cholera epidemic of 1832
and the "ship fever plague" of 1842. A contemporary traveller

noted the following:

"Montreal wears a dismal aspect: the population within
the last few years has decreased some thousands...the
streets look deserted...Butldings burned a year ago are
still in ruins. Every third store seems to want an
occupant, and empty houses groan for tenants..."4

Over the next two decades, the fortunes of the city changed with
the development of new transportation technologies. In 1853, the
Grand Trunk Railway line was opened to Portland Maine and by
1856 the city was linked by rail to New York. Improvements to the
harbour were undertaken durlr;g the 1850's to provide docking
facilities for steam ships. The Prince of Wales opened the Victoria
Bridge I1n 1860. Gersovitz? notes that in 1880, Montreal was
connected by raill to most Canadian and U.S. urban centres.
Furthermore, industrial development was encouraged by the 1854
Reciprocity Treaty with the United Siates and Canada's neutral
position 1n the American Civil War - the British could trade
through Montreal with the North and the South. The city
developed as a banking, manufacturing and processing centre, with
sugar and flour mills, engineering and machine shops, sawmilis and

breweries.

o
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The population also increased rapidly with industrialization, from
57,715 1n 1851 to 118,000 in 1871 and to about 250,000 in 19116, By
1874 a settiement pattern along class structure was firmly
established. The rich lived against the hill and commuted into the
city for business; "...villas and pleasure grounds...covered the
hillside"’. The poor (working class' lived below in Griffintown,
;Pomte St. Charles and 1n the east end. Gabrielle Roy described

this geographical polarity as foilows:

"Here wealth and poverty stare each other 1n the face,
Westmount from above, Saint Henrt at its feet.
Between them rise the belfries"8

\
By the 1860's, the largely fur based economy of Montreal was being

replaced by a maore diversified economic base, largely due to the
transportation networks buwiit 1n the 1850's. More and more
opportunities were created for locals or immigrants who could

develop and control new enterprises. According to Cooper;

"...the beneficiaries were those who could control some
new enterprise, take advantage of the new lines of
transportation or manipulate money. Returns from
industry were high, wages and costs of raw materials
being carrespondingly low..."?

The beneficiaries of the new enterprises were predominantly
English speaking and this affluent elite dominated the commerc:al,
social, politial and philanthropic order of the city for nearly a

century.
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The English societv, to which belonged famlies such as the Maolsons
‘beer , R‘pdpath ‘construction, sugar refining,, Ogilvie “flour mulls,
Sir William MacDonald ‘tobacco and Hugh Allan ‘shipping,, was
often described as being "dull, reserved, oppressive" and

"plutocratic"ll, Mortonld noted that many of these "colonial

families wno made 1t" often cultivated the British connection - 1t |

was considered a "step-up” In society when a Canadian girl married

a British officer stationed 1n Montreal.

Ravenscrag

Gersovitz1? singles Sir Hugh Allan out as a tvpical embodiment of
this class. He emigrated to Cangda from Scotiand in 1B26 at the
age of sixteen to work for a IOCJ shipping firm. At the age of 26
he was a partner 1n a ship butlding undertaking, and ten vears later,
he and his younger brother established a sailing ship company.
Allan soon bulilt iron-hulled ships which were supplied to the British
Navy during the Crimean War. His H and A Allan Stgamshnp
Company by |86] owned more than twenty ships. Sir Hugh started
construction on his '‘Ravenscrag' (1025 Pine Avenue West n 1B6l,
which was perhaps the most luxurious viila 1n Monteal.

According to Gersovitz;

"The housr(v‘v;s\ the physical expression of Allan's
fortune and power. In choosing to name 1t after the
residence of the Earls of Lorne, he was no doubt
asserting that he too was rich, and influential, that he
too had 'arrived. It was a gesture designed to lend
prestige to his nouveau-riche origins"

-

-——
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Sir Hugh became the president of many companies over his life-
time, including the Montreal Telegraph Company, the Canadian
Navigation Company, the Merchant's Bank of Canada, the Mulgrave
Gold Mining Company and the Canada Marble Company. Ailan was

knighted 1n |87]. The house remained in family hands until the

- 1940's when 1t became a mental institution,

Lord Mount Stephen's Residence

One of the most elaborate houses of the 1800's was Lord Mount

"/Stephen's house on Drummond Street. George Stevens was also a

Scotsman, born 1n 1829. He arrived in Montreal 1n 1850 and built a
fortune manufacturing textiles. kiis business interests were quite
diversified by 1880 when he became president of the Canadian
Pacific Railway. He also acted as President of the Bank of

Montreal.

In 1880 Stephens commissioned Architect William T. Thomas tao
design a residence suitable to his new status. The building cost

$600,000 according to The Story of the Mount Stephen Clubl?,

Stephens was knighted in {886 for his philanthropic works. {He and
his cousin Donald Smith (Lord Strathcona) donated huge sums of

money towards the Victoria Hospital.

In England Stephens was voted "a Peer of the Realm” with the title

Baron Mount Stephen. The house was purchased by Robert

N
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Meighen, Esq., to become one of the residences which became
famous for i1ts garden parties and guests before it became the

Mount Stephen Club 1n 1926.
Hugh Graham Residence
Hugh Graham, another prominent capitalist, was born in Lower

Canada 1n 1848 from Scottish parents. He became editor of the

Daily and the Weekly Star at the turn of the century. Graham's

patriotic and social columns earned him a knighthood 1n |908 and a
peerage In 1917 with the title Lord Athoistan of Huntingdon,
Quebec and of Edinburghl6,

Graham commissioned Dunlop and Heriot, a local firm of
architects to design his house at 1172 Sherbrooke Street West
(c.1896). The house was designed In a classic 1diom, perhaps
reminiscent of the Pulitzer and Whitney mansions on Fifth Avenue

by McKim, Mead and White, 1903,

_ Hosmer House

The Hosmer House at 3630 Drummond Street was designed by
Edward Maxwell for Charles Hosmer. Hosmer was born in Coteau
Landing, Quebec, 1n 185], He left the loca’igﬂol to work for the
Grand Trunk Railway. * Hosmer founded the Canadian Mutual
Telegraph Company, acquired the management of the Canadian

Pacific Railway telegraph system, and became the president of the
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Ogtlvie Flour Company as well as a director of twenty-six other
companiesl’, The Hosmer residence, described in a Board of Trade
Publication (l1907) as "“one of the newest and most 1mposing
residences...built 1n the modern style of palatial architecture..."18
was designed as a statement to symbolize Hosmer's status and
wealth 1n a French baroque idiom, reflecting some of Maxwell's
Bostonian Ecole des Beaux-Arts training. The interior was
decorated In sixteenth century [talian Renaissance (library), Louls
XV {reception room), LLouis XVI {drawing room), and F rench Gothic

(dimng room)19. The building 1s now owned by McGill University.

Ross Residence

The Ross residence at 3647 Peel Street, was also designed by the
Maxwell brothers. Commander Ross was a sportsman, racing
enthusiast, businessman and "noted for his expansive
hospntahty"zo. (Ross kept thirty servants as late as the 1920's to
manage his house.) The front facade 13 1n a Bostoman new classical
manner, perfectly symmetrical. Ross' father, the millionaire
James Ross, headed the contracting team which pushed the C.P.R.
line through the Rockies. His villa on Peel Street was designed by

Bruce Price (1893) 1n the "C.P.R. chateau style".
Molson Residence

The Herbert Molson Residence at 3617 Avenue du Musee (1911-1913)

by Architect Robert Findlay, was also designed for a businessman,
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brewer, financier and "gentleman"Zl. Molson served as director on
the board of the Bank of Montreal, the Royal Trust Company and
Bell Canada. He was a member of prominent gentlemen's clubs
such as the Racquet and Tennis Club in New York. The facade is a
classical statement with careful attention to detail. According to

Kollar's Mansions of the Galden Square' Mile,22 the interior reveals

both English and French influences; the drawing room was
decorated in a light Frénch rococo style (feminine) in contrast to
the statrcase and billiard rooms, which were "English" (mate?). The

house s now occupiled by the Russian Consulate.

Purvis Hall

Purvis Hall, formerly the residence of Sir Mortimer B. Davis, at
1020 Pine Avenue, was designed by Rabert Findley in 1907-1908.
Davis, born Iin Montreal 1n 1864, was known as the "Tabacco King of
Canada"”. Davis was President of the American Tobacco Company
of Canada and served as director of the Union Bank. A typical
Victorian, he was "A man of varied interests, powerful, influential
and wealthy"23 who chose to express that wealth 1n his house. He
bought a lot on Peel Street at the corner of Pine Avenue acrass
from Sir Hugh Allan's "Ravenscrag”. The villa 1s designed 1n a
restrained Renaissance style, perched high against the hill with all

the principal rooms overlooking the garden at the back.

The house was bought by the Purvis family who redecorated it.
They occupied 1t far six years before donating it to McGill

University.
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The Typical Plan ({

The planning pattern of the WebsterZ4, Ravenscrag, Lord Mount
Stephen's house, Hugh Graham, Hosmer, Ross, Herbert Molson and
Purwvis Hall 1s a continuation of a Victorian tradition which was
established as the integrated household of the eighteenth entury
was transformed. Although the Victorian villas were designed In
either a classical or Gothic style, (the Victorians looked at
architecture as a means of communicating 1deas?%), the plan form
18 remarkably similar 1n terms of the relationship of rooms and use
patterns. Victorian architects often designed facades because the
plan form, once established, was laid down rigidly through
convention. Bath the classical villas  (Orr Lewls,
Mortimer B. Dawvis, Ross, Meighen, Hosmer, Hugh Graham,
MacKay), or the Romantic ones, based loosely on the English
tradition (Sir Henry Vincent Meredith and Orrnim Squire Wood)
exhibit a remarkably syimilar plan,”and above all they required a
large number of servants to operate. Allan Bott describes the

Zeitgeist and villa interiaors in his tronic statement:

"The Victorian home, like the Victorian female body,
was well covered, and like the Victorian female mind,
filled to overflowing with superfluities...wherever a
drapery could be draped, there 1t hung...dark, dull and
expensive wallpapers...solid mahogany in the dining-
room, rioting fancy in drawing-room. Clocks, vases,
embroidered stools, firescreens, what nots, fancy
brackets, wardrobes, totlet glasses, washstands, towel
rails, and pedestal cupboards. Every article stamped
and carved and twisted with ornament, a machine-made
imitation of the furnishings of the great feudal palaces
which every Victarian householder set out to recreate
within the confines of his own walls..."26
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ILL 16

Robert Meighen's Residence, Drummond Street, Board of Trade

48




49

o." s P
v i )‘!‘*';r 3 ."!’_"{: ‘
A ] Wty "9;"”

ILL I7 Robert Meighen's Residence, Drummond Street. A view of the
"garden party" in honour of Lord and Lady Eileen Roberts, July 1908,
Board of Trade
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ILL 18 Montreal Residence of Lord Strathcona and Mount Royal, Dorchester
Street West, Board of Trade
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ILL 19 Residence of Sir Hugﬁ Graham, Sherbrooke Street West, Baard of
Trade

v anad

~ata

EPVENN

SR ARy AN £ s e

AR

A
DI



L

S g B e gy

52

o

Py

e

R ek

B

n iy

C

P ST R /

Lt S

R e M _.

FERN T

)

Eoasu il BV

Board of

1

Drummond Street

» Upper

~

te

X

ILL 20 Charles R. Hosmer Residence
Trade

a

T T e o AN kN Sl et !J



53

hr L/
(,i..‘

=

/

Ross Residence, Upper Peel Street, Board of Trade
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Mortimer B. Davis Residence, Pine Avenue, Board of Trade
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4.0 LIVINGIN THE VILLA

"Life at Castel Casteggio, as the Newberry's loved to explain,
was conducted on the very simplest plan. Early breakfast,
country fashion, at mine o'clock; after that nothing to eat till
lunch, unless one cared to have lemonade or bottled ale sent
out with a biscult or a macaroon to the tennis court. Lunch
itself was a perfectly plain midday meal, lasting til about
1:30, and consisting stmply of cold meats (say four kinds) and
salads, with perhaps a made dish or two, and for anybody who
cared for it, a hot steak or a chop, or both. After that one
had coffee and cigarettes in the shade of the piazza and
waited for afternoon tea. This latter was served at a wicket
table 1n any part of the grounds that the gardener was not at
that moment clipping, trimming or otherwise using.
Afternoon tea being over, one rested or walked on the lawn
tili it was time to dress for dinner.

This simple routine was broken only by interruptions of
people 1n motors or motor boats.

This whole thing, from the point of view of Mr. Spillikins or
Dulpheria or Philippa, represented rusticity itsel 1.
Stephen Leacock

59
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Introduction

L_eacock's description of "villeggiature”, through the eyes of
tMr. Spiliikins and the other characters; describes the Victorian idea
aof the villa; the urban elite withdraw to the ‘rusticity’ of the
caountry house, as a visitor over weekends, and far the gentleman

every day, after working 1n the citv.

The rationale, popularly expressed, for living in the country
suggests the Renaissance writings of Costmao de Medict or Alberti;
the city ts perceitved as 'an evil place' which s undesirabie to live

in for reasons of health, family "and class).

Conditions in nineteenth century Montreal, were very similar to
those 1n any other industrial urban centre; the rich lived against
the slopes of the mountain and the poar n the slums of the city.
Both groups lived in separate communities, not anly geographically
but also socially; each group reducing 1ts contact with the other to
the barest minimum. F or the upper classes rubbing shoulders with
the poor was often not only regarded as socially unacceptable, but
also physiolagically undesirable. Contact between the classes was
reduced to the relatianship of employer and employee (or
benefactor). The villa, not only exemplifies the taste, style and
ﬁmttern of hfe, but also bears witness to the social order, an order
of two solitudes, hierarchical households and the hLfe of the “idle

rich'.
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On the one hand, existed a reality of luxury laced with a peculiar
sense of morality, expressed bitterly by social critics such as

Orwell:

"...there seems to breathe forth a smell of the more
vulgar, un-grown-up kind of luxury, a smell of
brilliantine and creme de menthe and soft-centred
chacolates - an atmostphere, as 1t were, of eating
everlasting strawberry ices on green lawns to the tune
of the Eton Boarding Song"Z.

And, on the other hand, behind the baize doors, lived
and laboured a wen of servants, according to Girouard?,
in dark corridors, poky rooms surrounded by the
"ghostly smell of stale cabbage".

Principles of Planning /

The concept of desngmr{g villas as two solitudes became
increasingly popular during the century and was viewed as
‘progresslve’, an impravement on the eighteenth century integrated
plan. Contemporary writers and practicing architects on both sides
of the Atlantic advanced theories similar to those published by

Robert Kerr 1n hus The Gentlemen's House; on the one hand:

"Quiet comfort for his farmily and guests, - thorough
convenience for his domestics, - elegance and
importance without ostentation".

yet
"It is a first principle...that the Family Rooms shall be

essentially private, and as much as possible the Family
Thoroughfares. It becomes the foremost of all maxims,
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therefore, however small the estalishment, that the
Servant's Department shall be separated from the Main
House, so that what passes on either side of the
boundary shall be both invisible and naudible on the
ather..."?

The boundary between the worlds of the servants and the famly
was crossed by the 'servants' stair', the only stair which linked all
the floors of the house, normally used only by servants and
children. The efficient operation of the house depended on the
backstair which connected the family suites and kitchen
departments. These stairs were climbed from 4 a.m. to ll p.m. by a
bevy of housemaids who carried laundry, brass cans of water {far
hip baths), meals, totlet jugs and children from the basement to the

garret,

The success of the design of most Victorian villas depended on the
resolution of the servant movement pattern. To increase
efficiency, the service core 1ncluded, particularly towards the turn
of the century when 'the servant problem' developed, 'mechanical
aids', such as dumb waiters or speaking tubes for better

transportation and commumcatloﬁ!between floors.

Furthermore, coupled with a 'need for privacy’', the Victorian plan,
1s a formal expression of a peculiar 'scientific theory' in design.
This theory, as advanced by Kerr,Vaux, Muthesius, Downing, or
practicing architects was based on the premise the that each

function shall be separated, classified and enclosed in a specific

By
-
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space. Rooms, then of similar classification and function are

clustered 1n a unit. Once again, according to Kerr;

"every room In the house, according to its purpose, shall
be for that purpose satisfactorily contrived..."6

This passion for classification and partition of use reached perhaps
1ts high-point in the rambling villas of the super rich, such as in
Hugh Alan's Ravenscrag or Kerr's Bearwood, Berkshire; separate
corridors for servants, quests, married couples, bachelors and
children are all 'contrived' to facilitate ‘snug comfort' and
convenience. This ethos Is expressed, somewhat sentimentally, by
a popular Inglenocok expression; 'Here's to the Ingle where True
Hearts Mingle'. And in the Mount Royal villas, many hearts did

mingle.
The Household

The Victorian and Edwardian household was large. It usually
comprised two distinct realities and a twilight zone; the term
'family’ described members of the extended family and those
inevitable guests, whereas the 'servants' department' referred to
the innumerable housemalds, butlers, gardeners, mechanics and
coach men who saw to the smooth running of the establishment. In
between these two clearly defined solitudes, which were expressed
in house form and in the social order, hovered the poor relations
and private tutors of French, etiquette, or other popular fad

belonging 1n a sense to bath communities.
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At the head of the household sat the 'master' be it only in the
evenings or over week-ends. At his side the 'mistress’, homebound,
passing time doing needlework {or good works), reading the latest
novels, attending meetings, making formal house calls or
instructing the housekeeper. Each lived largely 1n a separate
world, he with his male companions at the club, or at home in the
smoking room, billiard hall or library. She, on the cother hand,
sought refuge 1n the drawing room or in her boudoir - they met
over the dinner table {and occasionally in the 'Family-Bedchamber-

Suite').

Sharing the dinner table, beside the guests, were the grown-up
children and that institutuion of the Victorian home, a spinster
aunt. Dinner was a particularly important event for the daughters
since the purpose of their lives was to find a husband, preferably/ of
a social standing and wealth comparable to or better than their
own. Entertainment at home provided the best surety against

'being left on the shelf',

Grown-up sons rarely were at home. They were away most of the
time, attending the right schools, universities or fighting wars to
expand the Empire. Thetr arrival at home over week-ends or on
leave, provided reason for celebration - the 'bachelor party', and
apportunity to meet eligible women; as Beatrice Webb wrote in the
1880's; 'the business of getting married; (was) a business carried on
by parents and other promoters, sometimes with genteel

surreptitiousness, sometimes with cymcal effrt:mtery".6
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Closely intermingled with the fgmlly were the guests. As
Franklin/ notes, entertainment was largely the raison d'etre in the
lives of the rich; guests provided the opportunity to enjoy lavishly

and ‘correctly' one's idleness.

The social behaviour and conduct of family and guests was laid
down rigorously by convention (and books on etiquette) ranging
from what to wear, to how fo spend one's time. For example,
guests were expecteﬁ to stay (n the downstairs communal rooms
during the day and to dress appropriately, so much so, that the
bachelor required a hardy disposition (and patient valet); for him
'villeqgiature' could mean a constant change of apparel to suit
breakfast, riding, walking, tennis, fishing, afternoon-tea, a drive 1n

the country, dinner, cards, bilhards, church, etc.

The Victorian house-party was also an insular affair, accarding to
Girouard8, requiring a ponderous and slow arrival (or departure),‘
lasting perhaps a full week-end because of the mode of travel by
'carriage and pair’. The tradition of the Victorian house-party 1s

perhaps best described by Lord Ernest Hamuilton;

“The house-party, shut off from the outside world, sang
and danced and flirted and shot and hunted and fished in
a little self-contained kingdom, of which the host and
hostess were the undisputed King and Queen, and which,
from purely physical causes, was i1mmune from
unheralded invasion from outside, for - by the grace of
God - neighboring Kingdoms were, as a rule, beyond the
compass of a carriage and pair'?,
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The Family Apartments S
]

Most of the weekend activifies were centered in the "Family
Apartments" and, 1f weather permitted, the garden. The so-called
"Day Rooms", after Kerr, could either be formal or informal,
depending on their use. Perhaps the most important suite of rooms
were the drawing room/dining room/smoking room suite which was

universal.

The Drawing Room

Girouard and Kerr attribute "feminine" qualities to the Drawing
Room which 1n architectural terms, translated into rosewood, stilie
and chintz, and the Dining Room, on the other hand, 1s regarded as
"masculine'’, metaphorically perhaps the domain of the "provider
who sits at the head of the table and carves the roast. The
Drawing Room was a formal space where the Lady of the House
recetved 'visntur;“' for a few minutes of polite conversation or
afterncon ted. The room was rhore than merely a reception
chambre, it was the exhibition hall in which family treasures were
on display, furnished with chairs, a central table, piano, chandelier,
couch and bric-brac. Most architects provided access from the
Orawing Roam onto a balcony or into the garden where "tea could
be taken" in good weather. Inthe evenings, the family and guests
assembled in the Drawing Room before dinner, the ladies also
returned there afterwards. According to KerrlO, the ritual

procession fram Drawing Room to Dining Room aleng a "dinner
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route", was an important element 1n the design of all elegant villas
and country houses. This route provided perhaps, the transition
from the "feminine" chintz to the "masculine” cak, mahogany and
turkish carpets; the route also provided the link 1in a symbiotic

relationship of use and space.

The Dining Room

The Victorian Dining Room was usually a large space determined
by two interdependent factors namely, the size of the famuly,
guests, and the number of servants attending at the table, one
servant per diner. Dinner, and later luncheon,swas served 3 la
Russe and its success depended on the availability of a pool of
iInexpensive gervahts. The custom to stt down for dinner at a large
central table survived wéll into the Edwardian period when, In
some h;)uses, it was replaced by a number of small tables. By the
turn of the century, the Dimng Room was also reduced in size
because of the "servant praoblem": far fewer women were prepared
to seek employment in a domestic capacity and a servant was no
longer required for each guest. The room was usually furnished
formally with servant access to the kitchen through a. butler's

pantry.

The third room in the suite, the Smoking Room, was an exclusive
male domain. Here the men gathered after dinner, donned Ih
elaborate smoking jackets, to enjoy a cigar, to discuss politics or

business over a brandy or a game of billiards.
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Other Day Rooms

In some of the more elaborate villas, such as Ravenscrag, the day
room suite was expanded to include auxillary spaces for special
occasions, such as the ball room or swimming pool at ‘icTavish,
These "Secondary parlors’ were additions to the main frame and

complemented the use pattern, rather than detering from it.

Perhaps the most important factor which contributed to the demise
of the formalized pattern of Victorian society, was the
development of 1mproved transportation, particularly the
automobile according to Girouardll and Lord Frnest HamiltonlZ,
As the latter wrote:

7

-

"The 'party 1s In a ceaseless state of metabolic flux.
You come down to breakfast to find that your charming
neighbor at dinner the night before has gone off in her
car to some other country house 200 miles away.
Somebody else - probably a complete stranger - arrives
during breakfast and introduces a discordant note that
does not, perhaps even begin to blend in with the
general harmony for two aor three days."12

The automobl,)e not only brought the kingdoms closer together, but
also the restéurants, hotel dining rooms, the club and theatre. The
importance of the villa as an isolated entertainment centre was
reduced as the city became more accessible (and, due to improved
sanitation, less smelly and less obviously unhygenic).

.

L
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In terms of the "ouse plan, architects re-troduces the “areat
~all", LBynge an infarmal space reminiscent 2f ‘ne noter .ounge
where "evervthing qoes" and customs are "ejaxed. "18re ' wHEs
acceptabie far hot® sexes, ' mynagle © nformas aress © g oo,

-~ 1 " “
according to “sirouard-  with "no prechsety Jefined purpose T e
room was usuailv furusned to facilitate talking, s.iting around,
enjoving a drink, reading 'he newspaper, plaving poos J>r .steming to

the grarnaphone

The last of the Dav Ropoms, the "gentlemen's Husiness room”, ar

"reception room" was ised by the "master” as an office or st_gdv.

Kerr stresses the reqguirement tao separate callers such as the
!

familv lawver or agent from the cortile. {t was deemed not

appropriate etiquette to mix family and business.

Evening Rooms

The private domain of the villa, whether used by the family or the
guests, was separated from the cgrnmunal rooms, usuglly located
on the second and third floors. The evening rooms reserved for
family and guest use were the "Family Bedchamber Suite",
bedrooms for guests, the nursery, and ablution facilities.

v
w

The "Family Bedchamber Suite" normally comprised a bedrooom
for the lady of the house, en suite with a dressing room and
bathroom. The "Master" slept 1n an adjoiruing bedroom,

euphemistically referred to on contemporary architectural plans as
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a "study” The two rooms were joined by a "Private passage”,
which had to be carefullv plannec to ensure the max mum amount
of privacy to prevent embarrassing encounters between 'master,

mistress anad servants

The guest bedrooms, Jepending on the size of the household and
complexity of familv arrangement, could be grouped with
bathrooms ang J4ressing rooms ea sulte on the second floor, or
distributed on adifferent ievels with areas reserved for narried

couples, bachelors, voung ladies anad <lose friends.

The children's rooms were isolated, often in the garret. Therr
world usually existed independent]y from the rest of the house.
The nurse ana qoverness ruled n the Aurserv, school room,
dayroom, scullerv, nurse's bedroom and the governess' chamber
Since the small children of the wealthv elite were often educated
at home by private tutors, they seildom left the house and were
always supervised. The dictum that children should be seen and not
heard described accurately the rigid confines of the child's role I1n
the household.

To supervise the chuldren:“%owde for their physical needs, as well
as those of the rest of the family and guests, was an onerous task
requiring extensive organizational skills and human resources.
Sophisticated planning techniques were also necessary to create a

" "functional" environment in which the servants could prepare and

ﬁﬂ'
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deliver changég of clothing, meals, hot water, heating, light and

waste disposal.
The Servants Apartments

Both, 1n terms of social organiztion and physical lay-out, the
Servants Apartment was ordered on a hierarchical model - at the
top of the orgarization, in private offices, accountable to the
"Mistress" herself, were the butler and housekeeper, the latter
responsible for the kitchen and laundry. Reporting to the butler, in
many houses, was a staff comprising valets, coachmen, gardeners,
and later, mechanics. The housekeeper may oversee the purchasing
of perishable goods and supervise the cooks, kitchen help, laundry
wamen, hodsemands, nannies and hairdressers. In terms of numbers
alone, a large villa such as Ravenscrag could require a staff of

between thirty and fourty to operate.

Kitchen Offices

Perhaps the most 1mportant zone 1n the Servants' Apartments was

"

the Kitchen Offices which, according to Kerr, should attain "...at

least in our own day (1870) the character of a complicated
)

labaratory, surrounded by numerous accessories speclally

contrived, in respect of disposition, arrangement, and fittings, for

the administration of the culinary art 1n all its professional

details..."14 .

o
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The Kitchen Offices usually comprised a number of interdependent
rooms of which the main functional elen‘wents, were the
housekeeper's rogm, the kitchen, scullery ‘wash-upj, cook's pantry
"dry larder , meat, and game and fish larders. Oirect access to the
pantry serving, and dining room, on the piano nobile, was provided
by the back stair ‘and food hoist). The laundry which formed part
of the kitchen offices, was either 1n the basement or a separate
building, including rooms such as the wash-house, laundry, drying

room and solled and clean linen closets.

The design approach taken in the Family Apartments, to separate
uses ‘and the sexes) also determined the lay-out of the servants'
wing - areas were reserved for working, eating, and sleeping. The
sleeping accommodation of Male and F emale servants were further
1solated to prevent, {to use Leacock's expression), "..the sad

decline of the morahity of the working man..."1>

Sleeping Quarters

/
The segrvants' sleeping quarters were mostly located in the garret
and 1n the bsement. Ablution facilities were scantily distributed i1n
the basement. The servants' hall usually completed the Servants'

Apartments.

- e e T —— . —— ————
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Other Zones

The stable and later the garage, formed the last functional eferment
in the servants' grouping. These units were usually located in

separate buildings forming part of a kitchen courtyard.

Accessibie from the courtyard was a carriage house, harness and
saddle rooms, a grooming shed, dung pit, well, hay/corn loft,
gardener's shed and sleeping accommaodation. Sometimes a
conservatory {potting room) forméd part of the stable complex, as

for example at Purvis Hall.

Site Development

The 1dea of the separate warlds, one reserved for servants a‘nd the
other for the family and guests, also formed the principle for site
development - the formal access from the street to the house was
in most cases designed to celebrate the ritual of arrival and
departure which formed such an important element 1n the house
party culture. For example, at Purvis Hall, a semi-circular
driveway off Pine Avenue, led to a grand staircase, a porch and the
front door. A second driveway and path from the side street
facilitated service access to the Servants apartments and stables.
A morning caller arriving by coach and pair would never see, nor
hear, the activity related to the running of the villa. Furthermore,
the stables screened the view of the mews from the main house, in

actordance to Kerr's dicturm;



"the principle rooms of the house should not have a
view over the stable yard of the outdoor domestic
servants' work areas."

Similar site planning concerns dictated the pattern at other houses,
such as at the Residence of Lord Strathcona or Charles R, Hosmer

Residence.

By the late nineteenth century the typical villa garden 13 yet
another reflection of the passion of the Victorian mind to separate
functions and to classify uses. The family would, weather
permitting, entertain quests in the "family garden”, usually laid out
to facilitate a variety aof activities ranging from "taking tea" to
playing croquet, tenmis, raising flowers and finding romantically
"secluded corners' to read poetry. An important consideration was
obviously to design for easy servant access - most paths led back to

the kitchen as Leacock suggests in his Arcadian Adventures. In

winter, on the other hand, many of the outdoor actwntx‘es would be
transferred to the '"winter garden" (or conservatory) where
summers lasted forever. In many villas the conservatory formed
ﬁart of the drawing-dining room suite. Access and transition to the
outside was contrived by architectural elements such as loggias,

verandas, a terrace and formalized stair,

On the other side of the house, often separated by a garden wall,
the outdoor servants worked, perhaps tending a vegetable garden,

archard or potting plants to be transferred to the conservatory.

»
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The "Servant Problem”

The pattern to provide labour intensive servant's apartments ruled
over by the Mistress survived into the twentieth century - only
after the First World War were more opportunities created for
people to seek employment ouside the domestic sphere. Needless
to say, this shift, referred to by Girouard and franklin as the
"Servant Problem”, changed the design and concept of houses
radically; after the war the "Mistress" status changed, dramatically
- here rule by "God given charter"/over a large staff, never having
to do any work, was turned inside out. According to Mrs. Beeton tn

1923;

“"The continued shortage of domestic labour, and high wages,
nave faced housekeepers (mistress) to take a much larger
part in the wark of the house themselves".

Furthermore, the relaxed formality brought about by the
automobile and decreasing wealth, further contributed to the
compact and technologically dependent villa of the later part of
the twentieth century. This transition influenced architectural

form and design requirements extensively.
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ILL 24 "Basement Plan" Villa designed by Architect Taylor, 1880's, McGiuil

University Archives, drawing by author .
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ILL 26 Second Floor Plan, Family Apartments; Evening Rooms. Villa /
designed by Architect Taylor, 1880's McGill University Archives,

drawing by author.
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BEDRM

BEDRM

ILL 27 Third Floor Plan, Family Apartments; Childrens' Rooms. Vilia
designed by Architect Taylor, 1880's McGill University Archives,

drawing by author.
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Attic Plan, Servants' Apartments. Villa designed by Architect
Taylor, 1880's, McGill University Archives, drawing by suther.




3

Basteny

3| 81

ik

ILL 29 Villa for Mr. Thos. E. Hodson c.
C.C.A. Collection, Montreal

Guassr Weu.,
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1900, Edward Maxwell Architect,
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5.0 TECHNOLOGIES FOR COMFORT AND CONVENIENCE

e s

5.1 Introduction :

) An essential part of "villeggiatura" in the Victorian mind is the
notion of camfart and convenience, in terms of planning, building
systems and social organization required to fensure sufficient
heating, clean laundry, the processing of food, cooking, hot water

e ) and waste disposal. Comfort and domesticity were valued and the

4
¢

nouveau riche anxiously wanted their houses to express "shelter"

r
)

and "family life". To ensure a life of leisure and comfort for the
family, a "factory was required in the basement, referred to by
Kerr as the Servant's Departments", filled with technological-

gadgets, powered by hand, steam, coal and later electricity.

D
The transfer from manual powered equipment to electricity

occurred at the turn of the century, largely due to the "servant
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problem” as moare opportunities in industry or in Western Canada
became available, fewer immigrants could be recruited as domestic
servants. According to Buehrl, the development (and assirnilation)
of labour saving devices increased in the home, as servants became

scarcer (and more expensive).

-

Domestic technology (and housphold' management techniques)
remained largely unchanged from the Middle Ages to the early
nineteenth céntury; the villa was a self-sufficient warehouse and
processing plant, where food was stored in its "raQ state",
processed by hand and coc;ked over an open fire. There )was no
running water, the rooms were drafty, and the running of the house.
was entirely depe‘ndent on servant labour.

7 ! -
With the mechanization of communicati;ns (the telegra;;h,
newspaper) and transportation” systems, (the railway, steamer), a
"dor\"\estic revolution” occurred in the household as more n\ass
produced and efficient gadgets became available to ease somie of
the back-breaking work. For example, housework was made lighter
with the introduction of carpet sweepers, mops, washers, wrihg ’
dryers, hand operated vacuum cleaners, cpal burning stoves and
central heéting. Yet, the operation of these devices were
dependent upon servant labour‘- without servants the furnace fire
would burn out, the kitchen stove would be cold, the éarpets not
cleaned and laundry not washed; However, although domestic work
was hard, some of the more unpleasant duties were replaced by

technological developments, for example, with the introduction of
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sewage systems and flush toilets, the number of chamber pots td be

cleaned was (perhaps) somewhat reduced,

Cleaning the House . , '
Nevertheless, housework, whether cleaning, laundry, ironing,
cooking or daing grounds maintenance, was largely manual work.
for example, carpets were either untacked, carried downstairs and
beaten with carpet beaters, or roiled with mechanical carpet
sweepers., 1hese appeared early in the cem:ury2 When pushed, a
stiff rotating brush rolled over the carpet sweeping up dirt. The
moremadvanced models featured agitators whlch turned with the
brush to loosen dirt. Carpet sweepers were readily available and
were featured in the Sears, Roebuck cataloguesl. Also, towards
the end of the cehtury, a number of hand or foot operated vacuum
cleaners were on the market, usu?lly requiring at least two
servants to operate.

The servants pulled a plunger up end down which created’a vacuum
in the lower chamber causing outside awr (and E_g_r_[\_g dust) to rush

into a bag where dirt was deposited.

By the first decade of the twentieth century, electric power was
apphed to these principles, makmg centralized vacuum cleaners
and hand aperated models commercxally available through the
British Vacuum Cleaher Company or the Hoover Company in Ohio.

They were advertised as the answer to the "servant problem"; for

-
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example, an advertisement in the Academy Architecture §l909) ’
I

read: !
"One servant using the\Bntlsh Po&Qable Vacuum Cleaner
cen clean all your Carpets, Drapery, Upholstery, and
Furniture without removal or disturbance to the
household".% j

Laundry

[}

Providing clean clathing in the Victorian (arI\d Edwardian) household
was a major task - the leisured classes wore a number of outfits
during the same day, and because outward appearances was valued,
clothes had to be pressed, starched and kept spotlessly clean.
Furthermore, to do the laundry (and ironing) was hard on the
garments (as well as the maidls). Although the washboard and tub
was replaced in the 1860's by early hand operated washing
machines, such as Terriff's Perfect-Washer-With Boiler - (1868,
doing the laundry remained a difficult task. The Perfect-Washer, -

comprised an outer and inner tub. The outer tub and sink stood’ on
leg within which rotated a cannister ("the inner tub™), with holes.
The outer tub was filled with water, and laundry placed in the inner

tub, was rolled back and forth to facihtate a cleaning action.

By the second half of the century the laundry room usually

contained, 8 mechanical wringer, perhaps similar to the Riley

Smith model (1857) as described by Buehr,which applied a "kind of

tourniquet to the wash"® when a wooden handle was turned,

twisting the garments and squeezing the water out. These wringers .

’
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were replaced by the roller type later in the century, such as Sears,
Roebuck’s "Wringer and Bench"7. The laundry was dried an racks in
a "drying room", specifically built for that purpose. The room was
heated with a coal stove or radiators. Full mechanization of the
Laundry Apartments occurred round about the First World War,
when electric power was ‘available and servants hard to come by.
On the other hand, in some houses the laundry was "sent out" to
commercial laundries which replaced the Laundry Apartmients

entirely.
Ironing

Ironing, before the electric iron, was, as Clive indicates, a

frustrating and hazardous affair;

"Either the iron was too hot which caused a brown mark
called a burn, or else it was too cold, which caused a
brown mark called iron mauld; and well meant efforts
to remove either by dipping them in biue-water merely
turned the material pea-green. And then if 1 didn't iron
in all the wrinkles, 1 found, after toiling ![aboriously
round yards of skirt, that the sleeves had meanwhile
been crumpling themselves up and gone back to start or
that the bodice had become sudenly damp again, owing,
. apparently, to spontaneous condensation. If, however, I
did glide home with a decent bit of ironing 1t merely
revealed how completely I failed to wash out any of the
original dirt. [t was a heart-breaking, back-breaking
business, particularly as the floor was concrete and we
ran to and fro tp the stove in an atmosphere of steam
~and short tempers, carrying our heavy -red-hot
+ implements, bumping into each other as we all
franticaily trled\ to exchange bad irons for qgood,
spitting hopefully and knocking each other's chef
d'oeuvres of laundress' art off the line onto the floor".8




.

“Clive's "back- and heart-bresking" labour was done, as was/ m<03t ’
ironing, with a solid flat iron. The flat iron was heated on a stove
- top. The<major problem, as indicated by Clive, was to heat and
-reheat the iron to a temperature suitable for cotton, linen, or
steam pressing. Reheating could also reduce production time,
often one servant would use two flat irons, heating one, whilst
working with the other. "Improved" models, which were marvelled
at later 1n thé century featured removable 1ron slugs, which fitted
into a cavity. While one slug was being used, the other was heated,
to permit continuous work. By the 1850's special stoves to heat a
large number of irons were manufactured, such as the Char;:oal

Iron (1852) by Curmmings and Bless?.

The Kitchen
) 'f’
s .
_In the 1800's all kitchen activity was centered on the hearth in
which a fire burned year round. Usuai]y a built-in brick-lined aven
was provided on the one side with a wrought-iron door, Accolrding
to Buehr, the first practical cooking stoves appeared aon the North
 American market by the 1830's10, although cast-iron heating stoves
were brought to the U.S. by Scandinavian immigrants in the 1700'.
The stove fire was concentrated, contained and safe. Often
manufacturers marketed modeils which featured an added oven and .
- & boiler to hept laundry water, in addition to the standardncooking

plates. The stoves could burn coal by the 1850's.
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" Food Processing

Although cooking by the 1850's was becomming easier for the
kitchen staff, food processing was a messy and time consuming
process. Fresh food was normally purchased from the market, a
farm or ever grown in the kitchen garden. Fruit, vegetables, fish
and meat arrived in the kitchen in its raw and unrefined state,
packed in sacks, baskets ar metal dishes. The produce contained
garden dirt and insects. Vegetables and fruit were usually trimmed
and washed and either cocked for immediate consumption of "put
up” tn jars as "preserves". This was normal practice until the turn
of fhe century when the art of refrigeration facilitated longer
starage. Out of season fruit or specialities could usually be
obtained from the stores at high prices and .the very wealthy
cultivated exotic fruits and vegetables in green houses. Apples,
oranges or grapes were imported from thei Mediterranean or the

West Indies. ' N

Refrigeration -

To keep food fresh demanded a lot of care, time and energy during
the first part of the century. The villas probably had their own ice
houses where blocks of ice could be‘stored 1n sawdust to ensure an
1ce supply through the summer. Later, commercial ice companies
delivered 'lce to the kitchen. The ice usually arrived in a horse-

drawn vehicle and the blocks cut to order.
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The invention of the "ice-box" was regarded as a major
technological advance at the time, (Buehrll), Thé ice-box was an
insulated container, large enought to allow for the storage of food

and ice. As the ice melted water dripped from a drain into a

* bucket or basin. Improved ice-boxes also made the commercial

delivery of milk possible - the milkman would stop his wagon at the (

kitchen door and ladle milk from metal cans into pitchers brought
by the mavld. Pasteurized and bottled milk was sold byJ the 1870's.
By the 1880's the iceman delivered artificial ice from the ice-plant.
The reqular supply of ice through industrial processes, made it
possible to convert freight cars into "moving ice-boxes". The
shipping of perishable goods across the continent by rail, such as
meat, lettuce, strawberries or oranges, resulted in a better and
more stable out of season supply of food at the Montreal grocer

(and at lower prices).

‘ -

Storage

'

The kitchen apartmen/ts were alwa)}s designed with large storage
areas in the form of dry larders, fish larders, et cetera; and for a
very good reason. Goods, such as flour, sugar, sal 'nd coffee were
delivered in bulk. For example, flour and othe‘l;grain products
were bought by the barrel or fifty pound sack. The sacks had to be
stored in a dry room and small amounts transferréd to the kitchen
as required. Sugar was marketed in huge blocks which were hung
from the ceiling, covered in netting to keep the flies away. The

maids would chip chunks from the block with a hammer or cut

&
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pieces of f with "sugar cutters". The chunks were then crushed into
granules for the table. Alternatively, after the Civil War,
granulated sugar coulﬁ/ be purchased in the U.S.A. The sugar was
packed in barrels and extremely coarse - so much so that a "sugar

auger” was refuired to get it out!

Salt also arrived in the kitchen apartments in blocks. Spices, such
as pepper corns, nutmeg, clover or cinnamon were purchased in
bulk form and had to be ground as needed. .

Most households tended their own private herb gardens to raise
thyme, rosemary, parsley or chives. The herbs were harvested in
the fall, aired and stored, to be used as seasoning.

Coffee was stored in large sacks. The green beans were then
roasted in a'coffee roaster. Small amounts of the roasted beans
were stored 1n a cannnister which was then ground in a coffee mill
in small quantitites for immediate use, because vacuum packing
techniques were unknown and coffee went stale easily.

The processing anci procuring of meat and fish was a major problem
before efficient refrigeration. Poultry, such as chickens, ducks or
turkeys were usually bought trussed up but very much glive. The
birds were slaughtered in the yard for, immediate use. Maids had to
singe, pluck and clean the birds by he;nd at the sink. Fish was
scaled, s_helled and pfepared on the kitchen counter. Beef or pork

was usually purch‘ased from the butcher after slaughtering day, to
t

5
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be eaten immediately or to be smaked, dried, pickled or made into
sausage. Even with the development of the "ice box", mest

products cbuld not last very long and had ta be used quickly.

Dairy products posed a similar problem to the kitchen staff. Often
8 cow was kept in the yard to procure fresh milk, butter arid
cream. Alternatively, sufficient dairy products would be purchased

from the milkman to satisfy daily needs.
Buehr's summary, perhaps describes the kitchen best:

"...the nineteenth-century kitchen - with its heavy iron
cocking equipment, its apparatus for grinding, sifting,
slaughtering, churning, and pressing, its sugar cones and
. salt blocks and overflowing baskets and pickling barrels
. -was literally a large-scale food-processmzq plant, and it
demanded a fan¥astic amount of work..."1

Heating

" To keep warm also required an amazing amount of work and

manpower, particularly prior to the introduction of central heating
o
and the striking match;

»

"To start a fire, the householder filled a tinderbox with
dry, crumbling wood, with a small steel bar, he would
strike a piece of flint stone until sparks fell into the
tinder. Then, blowaing vigorously, he might hope that
with luck the tinder would begin to smolder. Not much
better than the caveman's rubbing of sticks, this
nineteenth-century process could actually take, even on
a dry day, fifteen minutes to produce a fire"13,
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The open fire place was very ineffictent because of the unequal
distribution of heat and cdld drafts - while 1t might be warm in
front of the fire, the water in the washstand could be frozen. To
provide at least some comfort, the parlour furniture was designed
with high backs and sides. When facing the fire, one was at least

warm.

Starting the fire, however, was only part of the work - servants
cleaned the ash out daily, tended fires regularly and sawed and

split wood.

The introduction of the Franklin Stove in the villa provided more
heat and burned less wood. Coal buring models were even more
efficient in terms of fuel consumption and BTU output. To allow
heating of the upper floors, floor registers were provided for

convection.

.The stoves, like the storm windows were 1n some households
"taken-down" for the summer and "put-up" again in the fall as part
of the winter preparations, '
.

By the middle of the century central heating was slowly becoming
available, 1n the form of steam boilers feeding radiators in the
rooms of the house, such as the system produced by Baker and
Smith of New Yaoark (1856). By the 1890's most existing villas had

converted to some form of ,coal fired central heating, whether a
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hot air, steam or a hot water system. By the late [890's The

Canadian Architect and Builder reqularly carried advertisements

for coal fired warm air furnacesl4 by Clare Bos. & Co. and hot

water "apparatus” by the E. & C. Gurney Co. of Torontol>.

.

\
Radiators were available 1n a variety of styles, shapes and forrys -
the trend, however, was to hide the radiator behind a meta)/grill
and to cover it with a shelf. As suggested by an article in The

Canadian Architect and Builder, a typical complaint was that the

system provided an unequal distmbution of heat - those rooms
located near the boiler were hotter than the more distant ones:
\

"Many buildings, large and small, can be found wherein,
when first erected, the heating apparatus worked
excellently, but 1In a year to two began to snap and
pound vigorously, while 1ts lack of vigor 1n heating some
parts of the building becomes uncomfortably agparent
to complaining occupants".16

Open fireplaces in majar rooms appear on most floor plans of villas
with central heating. They may have provided for "atmosphere"
(and supplementary heat) in most houses. The fireplaces and
boilers required constant attention. They produced dust, soot and
drafts. The amount of labour involved to keep them burning,
cleaned, stoked and fueled, (coal or wood had to be carried upstairs

from the coal or wood shed by hand) was tremendous.
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Air Infiltration

Many architects apd builders tried to resolve the draft problem by
designing and building airtight windows and doors. Hand crafted
doors and windows could fit snugly in their frames. Factory-made
units were available by 1907. The "Alza English Sash Window"17

advertised in the January 1907 issue of The Canadian Architect and

Builder, featured not only air tight construction but a mechanism
to allow the sash to swing into the room for cleaning purposes,

ostensibly to reduce the time required to clean windows.

Plumbing
\
-
Perhaps one of the great achievements in the nineteenth century

was, 1ronically, in plumbing - the "progress-minded idle rich” could
afford the latest in flush toilets, running water, hot water heaters
and vent stacks. In this case, the upgrading of older systems was
more than a fashionable w/hxm, in the early nineteenth century,
many villas drew water fram a well by bucket or pump. Outhouses,
near the wells, often created ideal conditions for typhoid fever.
The kitchen sink was a wooden tub, or stone bowl filled from a
kettle ar dipper, emtied ocutside. Later sinks wereN\lined with
copper. Mass produced iron sinks were also available - these rusted
out and had to be wiped dry after each wash. ‘

The first tap water lines ran from the well to the Kitchen sink. The

lines were later extended to the bathroom. Water was pun’iped by

i e AN e -
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hand to a faucet or to a cistern in the attic for gravity flow to the
kitchen, bathroom faucets and to provide the pressure to flush the
W.C. Some cisterns were filled with water collected from the
roof. Public water supply replaced private wells by the turn of the

century.

Hot water in the first part of the century was carried from the
stove to the tub. The introduction of a centralized coal or wood
fuel boiler 1n the basement made 1t possible to pipe hot and cold
water to the bathroom. By the 1890's a wide variety of boilers were
avallable, such as Spence's "Daisy", "...the only botler that can be

4

repaired without disturbing the plping"la.
Waste water in the early villas was piped from a hole in the sink to
an outside drywell, and later to a cesspaol until Public Sewage was

introduced.

The development of traps and ventilation occurred by trial and
error. Articles on "Sanitation, Heat, Light" abound in architectural
publications and books such as 5.5. Hellyer's The Plumber and

Sanitary Houses. Kirkl® wrote the following 1n favor of trapped

drains: "It is bad enought to contend with the foul air contained in
one's own drain, without contending with the accumulation of a
whole community"19. Kirk quoted the following from 5.5. Hellyer's

The Plumber and Sanitary Houses (on the same subject); "It is, to

say the least, a little communicative"()
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Great care was exercised by architects to ventilate soil stacks to
. . i .
prevent "sewer gas" from escaping into the rooms. For this reason
the placement of wash basins were rare in bedrooms in fear of

insanitary gases escaping from the plug.

5.9 Ablution

Ablution ini the early nineteenth century was a major undertaking,
once again relying heavily on the labour of servants. The family
generally preferred to take a bath in a dressing room or in the
bedroom. A tub was hauled up the back stair. Water was heated
on the stove or fire and then carriec’l’, twa pails at a time, to the
room. After the master or the mistres had washed (discreetly) the
bath was emptied, a bucket at a time. The floor was then mapped,
the tub washed out and returned to the basement. With the
development of a better supply of runming hot and cold water,
bathrooms became more popular in the villas, and, onelmight

suspect so did bathing!

o

The location of the bathroom was given special consideration in
terms of planning - the bathroom was placed on an outside wall to
‘énsure natural ventilation, often off a special lobby. The
bathroom, however, may not necessarily have been used, Oscar

Wilde preferred to "ring for hot water™

"

Whereas Oscar Wilde might have wished to maintain the status quo,

by the end of the First World War there was no return to the "good

S m e r et e B P 4 3T wheerd
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5.0 Lighting
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old days" of bountiful servant supplies. Anticipating a servantless
house, B.C.J. wrote the following article in 1907 about designing

tiled bathrooms;

"A room so covered (tiled) can be made one of the most  \..
attractive in the house, as it is very easy to keep clean,

thus lightening considerably the work of the
housekeeper. It 1s very durable and when once properly

set requires no painting or papering of the wall, nor
oiling or carpeting of the flogor...the fact that the clay

tile is %&rm proof and, consequently, quite
sanitary..."

Technalogical advances in lighting and new energy sourceg further
contributed to comfort and convenience in the Edwardian villas
with their fewer servants. In the early nineteenth century, on the
other hand, servants were-a-necessity to prt\)vide the care neces;sary
to illuminate the rooms. The candles, providing a flickering lig}\t,
burned out fast and had to be replaced continually. Spermaceti
candles, in chandeliers with cut glass pendants provided a br‘ighter

(but much more expensive) light.

Oil lamps utilizing whale oil were available. They smoked and

smelled a lot and tended to increase the servants' cleaning load.

Buehr feels that one of the great achievements in lighting

engineering in the first part of the nineteenth century was the
"student lamp"21l. For the firlt time the light was bright enough ta
work or read by. The "student lamp" combined two Argaud burners

4
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(a flat, cylindrical wick fitted around a wick tube) with a polished
reflector. Ironically, with the new demand for whale oil, the
principal lamp fuel, the whales were hunted out. This "energy
crigis" led inevitable to new and ingenious technological

. I3 ~
applications.

Inventors searched for alternative e'nergy sources, such as "burning
oil" (oil of turpentine mixed with glcohol) or "camphorene"
(tarpentine)zz. Unfortunately, both sources were highly explosive.
With the discovery of crude oil in North America (1859), the crude
was refined to provide cheap kerosene. Kerosene lamps appeared
on the market with another innovation, the glass chimney. The
lamp could provide clear and steady lumination, yet required
constant attention. Servants refilled, trimmed the wick and
cleaned the chimney.

The servants' work load was made substantially lighter when it
became possible to pipe natural gas to the villa. The gas flame

burned without a wick, had no cannister to fill and required no

chimney cleaning. However, the open flame was easily snuffed out

- with disastrous consequences, until the "gas mantle" (a lace-like
fabric on a wire frame) was invented by Carl Auer von Welsbach
(1858-1929)23. When the incandescent mantle glowed, 1t produced a
clear, bright light. The mantle réquired prot;ection - a variety of
decorative glass mantles and shades were available at the turn of

the century.

/
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Electric lighting sppeared in the 1880's24. Aided and prompted by
the expiration of 'the basic Edison patents, the race to provide
electric lighting was entered into by other inventors and
manufacturers, such as the Thomson-Houston Company or
Westinghouse. By the 1890's electric light appeared in local
installations such as the villas. Each house had to generate its own
power until electricity was produced by the public utilities. It
became common, according to Russell, to convert gas fixtures to

electricity by threading the wires through the gas lines.2%

By the 1880's the villa was reasonably comfortable - 1t was warm in
winter, it had running water, bathrooms with flush toilets and an
efficient lighting system. Servants saw to the smooth running of

the Kitchen A]bartments, stables and cleaning functions.’

541 Communication

Communication, whether verbal or physically between floors
remained difficult, particularly if one considers that all the laundry
was carried down the back stair to the basement and dishes carried
..up the kitchen stair to the dining room. With fewer servants
around the house, more technoloigical innavations were introduced.
The introduction of dumbwaiters, a;n invention credited to
Thomas Jeffersonzs, ensured that the dinner from the basement
kitchen would reach the table warm. The dumbwaiter was a hand
operated elevator running in a shaft forming part of the servant

stair.
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Communication between the floors of the house was also improved

when the "sbeaking tube" arrived, a pipe buried in the walls,

running from the main rooms to the kitchen and pantry:

"Master blew into the tube, making a shrill whistle, to
get maid's attention. If and when she responded, he
spoke into his trumpet and then raised it to his ear to
hear her reply"27

A much quieter system used indicators. Each Family Room was
allocated a number, connected to a bell pull. When the pull was
tugged, a cord would drop in a panel located against a kitchen wall,
indicating to the servants which room required attention.

As the noise level in the house increased with dumbwaiters
creaking up and down between floors, people yelling into speaking
tubes and generators roaring away, new inventions were required to
replace the front door knocker. A wide variety of bells became
tashionable which could be tugged, or turned to draw attention to
the caller, wha by the early twentieth century » arrived by

automobile or bicycle.

General Considerations

The technological products, of the nineteenth century, such as the
automobile, bicycle or household aids, transformed domestic
technology from the technology of the Middle Ages into the
twentieth century mechanized dream house. It only required

attaching the alternating current electric motor to the hand
%
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t.,nperated sewing machines, pumps, washers, dryers, hot air furnaces

and vacuum-cleaners to produce the twentieth century gadgets.
These mechanical aids also made, houseowrk less labarious and time
consuming. ' And, as fewer servants were required to run a villa,
the market for mass produced household gadgets increased. The
distribution of electric power and municipal water and sewage
systems coupled with a Fedistribution  Of weslth, brought the
exclusive comfort of the rich into the residences of the working
classes. Architectural theory also changed, as the house, by the
1920's, was seen as a practical and constructive order of purely

technical aspects. Le Corbusier in Vers une Architecture wrote

the following, by now, familiar slogans;

"Oemand a bathroom looking south, offe aof the largest
rooms in the house....Demand bare walls...built-in
fittings to take the place of much of the furniture...If
you can, put the kitchen on top of the house to avoid
smells. Demand. concealment or diffused hghting.
Demand a vacuum cleaner. Teach your children that a
house is only habitable when it 1s full of light and air,
when the floors and walls are clear."28

Y " /
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American Coffee, Spice and Drug Mill, o

No. 1.
Wwith Iron Hopper, holding 4 ounces Coffee.

WING Ne 1. mik OF

The above cuts represent our smallest Counter Mill, both closed and
open, and illustrate the simple principle of operating our Mills, and
the easy mode of opening them, It stands 12% inches high, weighs 8
pounds, grinds 6 ources of Coffee per minute, and is regulated either
coarse or fine by a thumb screw on the side. It is adapted to family

use and prescription counters.
PRICH,. . .« .. 83.00.

American‘éoffee, Spice and Drug Mill,

No. 24.

No. 2,
: B
L d

Our Nos. z and 2%
Miils are alike, except-
ing as to dome, and
will ;’;rind 6 ounces of
coffee per minute. They
are very desirable for
prescription counters

IIWJHW; stands 10 .
<< Inches high, and weighs 30 and I'anuly usc.

Niikel- vl:uome: stancs
15 inches high, and weighs 10

.00, pounnds.
PRICH, $3.00 PRICBE, 84.00.
Extra Grindors, for Nos 1,2,2%, 3,4, + - = o 2 « « 4 o . per pair, § 76
.« " 1] 5' 6' 7. S, D I T ) " 1~OD
“ B . “ Gto 18, . . L e e e s e s “ 1.80
" i o - 19 :md 20,4 s ¢ 2 2 ¢ s 0 s 0w s “ 3'00

Grinders Warranted equal to ,éteel.

- [

ILL 33 Enterprise coffee grinders from the Enterprise Mfg. Co. catalogue,

1883, Russell.
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Hot Water Heating Apparatus

THE BEST IS °

THE CHEAPEST I}

Teni

THE E & C. CURNEY CO.

Latest and Best Steel Plate Fumace in the market.

-—'i'HE NEW TROPIG HOT AIR FURNAGE -

-

' £ LITTLE GIANT FURNACES,

BOYNTON FURNACES,
PENINSULAR FURNACES

The Largest and Best Adssortment of Cnst and
Htesl Furnacep evor mude,

Patent Peerless Registers.
UNION STEAM AND HOT WATER RADIATORS.

RS P

Laidlaw M. Co.,

HAMILTON

ILL 36 Hot water heating apparatus and hot air furnace, The Canadian

¢

}

iﬁ Architect and Builder July 1889. .
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THE HAMILTON AND TORONTO SEWER PIPE co.

WATER PIPE  GULVERT PIPE
FLUE LININCS CHIMNEY TOPS
SMOKE PREVENTIVES  INVERTS, &e.

Write Head Office for Discounts:

HAMILTON, ; ONTARIO.
A GREAT LOSS!I

If you have any pipes or boilers uncovered, you are losing on same at the rate of_ 8o cents
every year on each square foot of surface exposed By having them covered withour . ..... ..

Mineral Wool Sectional Covering

you will save 857 of this loss. The saving thus effected in fuel will in one year more than pay
the cost of covering, which we guarantee to last as long as the pipes. Our covering is the best
fuel saver on the market.

MONTREAL AGENT - . CANADIAN MINERAL WOOL CO,, Ltd,

GBO. A. GOWAN, 122 Bay Street, Toronto.

Room 23 304 St. James Street -

LATEST AND B EST

FOR

ECONOMY
DURABILITY
and EFEIGIENGY

WE CHALLENGE THE WOfLD.

Examine the Qxfoxrd before deciding or placing your
order for any other, as it combines all the best features of

combustion chamber; quick and positive circulation. Sold by
the leading fitters throughout the Dominion.

MANUFACTURED BY

TRE E. & G. GURNEY GO.

Hamilton, Montreal, Winnipeg, Toronto.

ILL 36 Sewer pipes, insulation and hot water heaters, The Canadian
Architect and Builder, January, i893.

—..modern-constructlon ..X/_ex:y.large.ash,pan., the _most_perfect .
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ILL 38 Bathtubs and bathing equipment, 1880's, Catalogue of Sidney Sheppard
& Co., Bufalo, N.Y. Russell.
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+ JLL 41 Wall-mounted gas burner with Welsbach incandescent mantle,
Russell. \
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CONCLUSIONS ,

»

Until recently, most studies on the Montreal villa looked at the subject
In terms of traditional architectural values, that is, the art of building
beautifully, and well. These studies dealt with architects, owners and

craftsmen, Little was written on how the families lived in the houses, or

why they preferred to villa over other housing forms.

Perhaps part of the explanation can be found in the term "villa". The
term was first used by the Romans, rediscovered by the Renaissance and
turned Into a sustained tradition through emulation. By the nineteenth
century' the figura was well established. The term "villg" was associated
with a "substantial" house In a garden for a wealthy person. In the
Montreal context, the form symbohzéd power, wealth and success; the
self-made business men had villas designed and built for them on the
slopes of Mount Royal to assert their’powet, wealth and arrival (in the .

nouveau-riche club).




To sustain a lifestyle in keeping with the expectations of these families,

the proverbial army of servants ran the household. The architectural

design problem by the middle of the’ century essentia:lly becarme an~ &

exercise In designing two solitudes - a first principle of "good design"
was to separate the worlds of the family and the servants; or, exp;'essed
in contemporary language, '"to separate the two classes". The
relationship of rooms became formalized to the extent that architects
were only designing facades, whether in a classical or English manner,
because the plan was set by canvention. The relationship of the public
rooms, servants apartments and evening rooms were formairzed by a use
pattern and expectation until the "servant problem" brought about
change. .

1

After the First World War fewer immigrants sought domestic
employment because alternative and better remunerated opportunities
were created in industry and tn the West. Tpe "god-given" role of the
mistress, that of “overseer", changed, and she had.-to become more

¢

involved In the daily running of the household.
N o
The "servant problem" also made the mass production of "domestic aids"
more lucrative. The early mineteenth cen.tury villa was a hand-operated
factory and processing plant. Domestic technology had remained
unchanged since the Middle Ages. A "domestic revolution" was brought
about in the house as mechanical gadgets were developed to replace
some of the back breaking labour. By the turn of the century, with
fewer servants, and mass produced aids, hausework was made easier and

the living environment more convenient and comfortable. The use of

- ]

o
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central heating, electricity and later, the electric motor, transformed
the eighteenth century household into the "machine to live in" of the

twentieth century.

Thes‘;’e benefits, which were only available to the wealthy few during the
nineteenth century; slowly found their way into the ordinary households
after the Great War as wealth was being redistributed more equitably.
The dream of the powerful, a villa in a garden, also became a popular
ideal, exemplified by the residential suburb. The concept of
"villeggiatura", originally an arcadian state for the very few, became

within reach of the masses in the twentieth century,

And this dream, which has been pursued vidorously, starting with the
writings of Pliny, has equate&’the term 'Twlla", consistently with more
than simply a physical form. Rather, the term also suggests a way of
life - metaphorically, the wvilla is a den which the urban animal can
escape to from the pressures and tumuit of the city, a refuge from the
"rat race". During the Renaissance, the merchant kings spent summers in
their villas at the foot of the Appennines and other famous locations.
The Victorian capitalists acquired villas against Mount Royal for similar
reasons, however, they could, because of improved transportation
technologies, commute to and from the city where they’ worked, on a
daily basis. This pattern to separaj e work place and the home
multiplied exponentially in an egalitarian society coupled® with
automaobiles, brought abeout our familiar urban spraw! and
anonymous suburbs, dotted with row upon'row of bay windowed mini
villas, an urban heritage which may become the nightmare of future

generations.
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