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ABSTRACT 

... 
Daniel vas not, as ia usually as .... d, ~ orthodox Petrarchiat. Nor does 
Della lack dr ... tic and the.atic unity, hàvtaa as it does for it.,central 
theme tbe developaent of the art1stic conaciousness through the insp~ration 
of love and the grow1D.g avareness of the nature of beauty and art. Daniel 
opposed the stylistlc exeesses of PetrarChiaa, striving to create a son- ~ 
netry wolly his 0WI1 and truly Engl1ab. '!'he concepts of love and of the imor­
tallty of art in Delia are depandent upon Neo-Platonic thouaht, but are ne­
verthelesa or1ginal. llle latter concept a1J'p8&rS in'Daniel 'a _~ure, 'ph1là­
soph1cal writings. 

Daniel n'est pas t CO..- on dit souvent, un "trarqu1ste bi-en pensant. et De­
lli ne manque pas d'unit' drau.t1que et tbe.atique. L'oeuvre a pour thame­
centrale l'évolution de la conscience artistique par l'amour et par la prom­
titude de la beaut'. Daniel était oppose aux excès du style pétrarquiste et 
a developpé une poésie uoureuse tellement â lui et vraiment anglaise. Les 
conçepts de l'.-our et de l't..ortalité de l'art que Daniel presente dans 
les sonnets BOnt basés sur des idées né'o-platoniennes, .nà ils sont ori­
ginaux. Nous les trouvons encore d.uls ses oeuvres philosophiques "écrits 
bien après Delia. . 
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INl1WDUCTION 

After centuries o~ neglect Samuel Daniel i9 finally being accorded the 
l , 

attention and respect that he deserves. The past few years have seen three 

fine, book-length etudies devoted to his lite and work. l We at last have a 

• reasonable biography--though certain phases of his career are still in dis-

,pute--and what amounts to a serious reevaluation of the significance of his 

achievement. A great deal, however, still remains 'to be done. Daniel pro-

duced works in almost every major Renaissance genre: "love lyrics, songs, 

~ tragedieo and pastoral comedies, a verse narrative, a historical epic, verse 

1 . 

\ 

epistles and diâlogues, an outstandiligly incisive critical essay" and a prose 

history of England. The atrength of his intellect and the excellence of his 

art were acknowledgcd by the fineat minds of the age; the Countes5 of Pem-

broke, Furke Greville, John Florio, and Camden were but. a few of his close 
f 

acquaintances. Foets ranging from the poorest, from Pseudo-Constable2 to 
• 

Shakespea.re':J himself imitated him'. Dani~l was , to quote C. S. Iewis, "the 
• 

most interesting man of letters whom tha t century produced in England. ,,4 , 

Obviously, it takes more than three biographica.l and critical studies, how-

ever fine, to guide us through the richness and diversity of his,works. 

Not least among the writings that have still to be carefully examined ia 

the sonnet sequence, Delia. TIlis, Daniel's loveliest work, ranks among the 
-

crucial sequencc~ of the periode Firat publ:tshed in part by the pirate prin-
• 1 

ter 'l'horr.;l.s Nsw;Inn ~?c)15 alongside Astrophil and Stell.l.. Delia is the first 

fruit of tho new school of Bonnetry that,Sidhey established. Its influence 

1. 
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, . , 
11 to b~ telt in aOOlt aU ot the love' lonnetry ot the era; ~ tact, with-

out this JOOdel the "sonnet eNoze" ot the nine~:l.e. would 'luite probably never 

have attained auch 1mpre~sive proportionl. Daniel's early reputation, a very 

enviable one, wal·tounded upon 1t, and 11' today he' 1s at aU remembered it , , 

- 1 

1e tor the t.wo or three Z8'gul&r17 antholog1zed sonnets trom Delia which not 

, " ." & !e~ editorl have judged the.tine.t in the language. 

let critics have ignored Daniel's sonnetry. PreJud:fced by an antagonism 

towards El1zabethan love lonnet sequences that date baclc to the lait cent.ury, , , 

they haye Iyst.em tically neglected, mieunderltood, and undervalued Delia. 
, 

~ . 
Of the few critics who have telt obliged to deal with it, the majority con-

1 

fined ~heir commentaries to misleading,generalizations. A minute nun~er, 
". t • , 

takine the opposite courseftconeentràted on biographical and source studies • 
. 

Very seldom has anyo~e approached the work to discover the uniqueness of its 

arti~try, aven though the most eursory glanee assures us that Delia containe 

poetry of unmatched excelle~ce. 

The biographical investigations, as one may expect from the deart.h of hi~-

torical referenee in the sonnets, have yielded very llttle. It bas been 

est.ablished within a reasonable ~rgin of doubt that the original Del.ia. was 

.~ notJ &8 tradition holds, ~ary Herbert, Countess o!.Pembroke. But the true 

identity, or, for that matter, whether she actuall1 ever existed--whetner 

the lady of 'the sonnets ia a portrait or a fiction-has not, and JOOst. pro-

.bably never will, be, established. The question 15, however, not a crucial , 
one. The work, a~ we ihall 8e~, ia not autobiography but art; allusive, , 

but de1'initelY not hi~'torical. As the' vast œjor1ty 01' Renaissance sonnec. 
, ' i 
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.equences, it./was meant. to be apprec1&t.ed &1 & tict.ion, a "made th1.n&", and , . 
to ~npose a biosraphica1 pattern upon it i8 to destroy its aesthetic inte­

grit,y. (For this reason' we aha.ll, though taking certain biographical ele­

ment.s into consideration, approach Delia as ... work ot art" rererring t.o and 
, 

treating the "In ot the sonnet.s not al ~uel Daniel" but tlDelia's lover".) 

Whlle biographical investigations yielded 1ittle besides touch and go 

hypotheses, the source studiel have been ~ry trùitrul" but neither sweet 
1 

nor juste UntU very lat.ely ctit1cs were not. concerned wit.h analyzing ~ 
, 

Daq1el ciakes use or the modela he adapta, but, without even a cursory regard 
, 

tor Ellzabethan concepts of "imitation", sirrp1y itemized sources and influen-

ces and, citin~ this loadod evid~nce, branded Daniel as a servile, L~t~~o~ 
1 

of the sonnct.eers of France and It.a.l.y. 'Fortunately, within the last rew 

years opinion has turncd a.bout, and critics are fina.l1y exalnining the glarin~ 

dirferences between sonnete and their models. This ahitt in,method is exen.-

plitied by the conflicting evalua tions of two eminent schola.rs. Sidney Lee 

7 dismissed Delia as rra haphazard r.Dsaic of French and It.al.ian originals. tf 

Patricia thorason, ,.,ho has looked at the sonnet.s as carefully a9 Lee eve:- did, 

states that. ''Whon Daniel does indtate a specifie literary model, he can 

uake a new peer.! of ît. ,,8 Joan Rees 9 and Pierre Spriet.10 will acree Yltb tb1a 

succint. stat.~:'.en~. 

'l'he dal.aEe is, hm'lever, donc. The exar.~ples of ~idney and his scr.oo~ll:~ot 
only dire~t.ed cridcal a~te!lt..ion almost exlusivcl,y t.o\'.'aros sources allJ i:l-

tluences, but, what ig \\'Or'SC, f~lsel.:l labelled Delia a~ a 1.lCrely' conyc!'llior.al 

effort, as an O~·tl.odox c.Œrdlic -in t.raditional pet.ra.rchi'~ SO~"'letry. 

(, 

rrl' .. s, 
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even critics apprecialive of ~ finally maintain that it ia dovoid of 

serious int.cllectual value; that. it 'üs technically admirable, but !acldng 

in substance. C. S. Lewis, for exalllple, called the séquonce lia maotcrpioce 

of phrasin& and rnelody" and added tua t "i t offers no ideas, no psycholoeY 1 . 
and of course no st.ory.n

12 
Less kindly, Patrick Crutwcll declared lt "the 

. 13 
quintessence of the Petrarchan, unenlivened by any doubt or originality." 

~ 

l "luite recently, attclllpts have been 'made to answer theDe charges, which 

are characteristic\o.f the rodern attitude towards Delia. Joan Rees has . -
~i 

shown that the sonnets are ~deedi\"I.al~~le for their "notable psychological 
14 ., 15 . 

"subtlety", and C. F. Williarnson that t.hey do form an organized whole which 

-
adumbrates a story. Wiiliamson demonstrates that ncUher the attitudes of 

the lover toW"drds Delia nor their relationship i5 static, but. that as the 

sequence progresses the loyer cOllles to realize tha. t al though he will never 

wip Delia,' s love wi th his poetry, he i5 ca pablo of granting her the immor­

tality of bis art, of aS5uring that her beauty is preserved again~t thè 

worki~lgs of time in the verl poerns she scorned. 

Williamson t s short stuèy can b'e truly callcd revolutionary. Above any 

others, it. has reve..1.1ed that Delia contains much more than meels t.he caoual 

eyo, that the work ls a carefully planned and successfully fini shed orcanic .. 
whole with a distinct central thenle, and not, as Lee had it, na haphazard 

niosaic,"~ However, ~~ill.iamson's analysis is, as one expect.s of a ground-

breaking st.udy, not definitive. Ile ignores certain aspects of the lover,ts 

developllent and, as we shall see, actually misinterprets 

the soquence. FurthèrJll>re, while he suegests tha. t Delia 

• 

the conclusion of 

~ 
does offer ideas, 

., 
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he adds U\&.Lt t.hese arc "vericst corrunonplace among the sonneteers",l6 thus 

effectivcly: siding with Lewis. Even more irnportantly, he fails to answer 

the most 9crious charge brought against Danie~, that he ia a more Petrar-

chist. 

Ttùa i5, in Plrt, what thi5 essay will endJ'vour' to do. ~ will also exa­

mine the central and secohdary thelllCs of the \'lork to demons~e tha t Delia 

is a testing ground for concepts Daniel later artic~ted in hi6 apolocia 

pro sua vita, the ruuch applauded Husophilus: A General Defenso of Ali 

Learning. Of course, because the sequence i8 not ratiocip~tivo like Muso-

philus, but, like Astrophil and Stella, dranatizes rather than states its 

themes, we sharll have' ta examine it -carefully from beginning to end, obser-

ving modificat10ns in the lover's attitudes towards Delia, himself, and his 

5. 

art, changes in tone, and the organic developllIent of p:1tterps of imagery. 

The sequence ia, as we shall see, divided into three major section~ with' 

a different tYJ::e or combinations of types of sonnets characterizing cach. 

At the start of the sequence, the lover is exclusively occupied with praising 

Delia' s beauty and laJœnting hi6 own torJœn t in an effort to win her love. 

Further on, the "praise and complaint" sonnets are replaced by the carpe dieM 

and from then on it is cternizing sonnets that predominate. In thes,e, instead 

of beggint; Delia. ta show morcy or urging her to "seize the day", the lovér 

devotes himself ta the Preservation of her beauty and virtue against the de-

pradations of time and mutability within the imperishable medium of poetry. 

By the very end of the sequence (\'lilliamson rails ta notice this), having 

thus at.tained though not possessed Delia' s beauty, the lover finally decides 

~ . 
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that as any attempt ta win her is futile and &s she doesn't care a bit about 

tha ~Jmvrtality of art, he had better find a now source of inspiration and so 

rnake rewarding use of h:i:l new found powers. 

It is in this way that Daniel presents hifl major theme, the growth of the 

artistic consciousness from its initial state of p.ependence upon t>eauty for 

inspiration to the brink of an artistic maturity whcre the ideal of beauly 

itsclf, and not the cruel smiles and frowns qf éi' beautiful girl, provides 

the inspirat.ion and to an extent even the subject. of poet.ry. In short, he 

describes the transforllation of a lover into a poet. 

Following this theme'fI development, we shall pause at appropriate places 

to determine t.he philo30phical backcround of the ideas that the sequonce 

offers. Most. time will 'be spent on the oost import.an~- that of the immor-

tality of art. Reference will be made to other \iorks of raniel' s which for-

• ward this concept-minly Husophilus--and the degree of Ul.niel's dependence 

on Neo-Platonic aesthetics for theoretical support will be gauged. This ia 

an indispensible analysis, for, although Daniel's belief in the immortality 

of poetry lies at the hasis of his phirlosophy of art, il, has yet to be pro-

par 1y examined. 

Part of an éarly chapter will be devoted to the anal.ysis of the nature of 

the love described in Delia to clarify sorne of the reasoning behind the eter-

nizinr, sonnets and ta provide us with an opportunity to appreciate the inte-

llectual independence with which the young Daniel approached a body of ideas 

as popular as Neo-Platonism was in the sixteenth century. In both those "' 

analyses, we shall refer to not the classic works of Neo-Platonism--Plotinus' /,-.... /. 
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and Fic\no's--~ut such as were more access~ble and re~evant to ~niel: 
1 

Spenser t s and Giordano Bruno' s. Complrison of the 1 talian' s philoso phy of 

love with Daniel's ia particularly interesting as it clearly demonstrates 
) 

that our poet could take ideas from the JOOst persuasive works without sacri-

fic~ng his own views. 

Thus, we shall see that Delia docs offer ideas and that it has a much 

more finely defined "st.ory" than critics have so far cared to adJuit, but 

there still rennins the rnost serious criticism to consider--that the soquen-

ce is little nore than an orthodox exe~cise in traditional forms. Therefore, 

ta show that Ihniel i3 not, to adapt a phrase, one of "Petrarch's apes", this 

essay begins wi.th a comparison of Delia and her lover wit,h the standard Pe­

trarchist hero and heroine, and througl~ut attention will he drawn t~ the 

manner in which Daniel apFroaches the conventions and mannerisms of Petrar-

chist sonnetry. As we shall see, he not only excludes a great 'iariety of ----
concelts anq ty~s of sonnets from his sequence, but systemati~ly avoids 

the stylistic excesses t}~t rnake Petrarchism a pejorative terrn in our cri ti­

J cal vocabulary. 
~ 

, 

The conclusion of the sequence, we shall find, actually hints at the aban-

doronent of love poctry for higher themes and a sterner style. We shall there-.. 
fore finally considcr whethcr Daniel mcant Delia's lover'a final deciaion 

ta mirror his own dis3atisfaction with love poetry and refer to his critical 

writings to discover whll.t he proposed as an alternative. lit thia way il will 

be possible ta asccrtain how he was dissatisfied with Petrarchism and thus 

better ~ppreciate what he was trying to accomplish in Delia. 
\ 

.. 
-" 

\ • 
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unrortunate~, t.b1a el8&1 la", the space for a seriOwl exa'linaUon ot . 
il 

the Ih1!t 1n Ianiel'a atrle trom the ~tiveq ornate ot the ~maeta te" the 

plairi, ratiocination 01 MuaophAV and the neo-cl&ssical ... ra. epiatles, but 

soma cOlllpLrilon vill be ade and ~a1a will be placecl on the lact ttat al 
~ . 

-.rly aa the compo~t1oD 01 the aormeta DaD1el 1DIiatecl tbat BIIgl.1ah., poey 
. ... 

loster the_ easential geniua ot their 0VIl toDgue~ tJat inat-.cl 01 apeiDg the , 

_ ~-and ItaBans, the)' ~e~l.op a t.rul.y English l1terature. 
'. , - . 

Becawse Delia bu been &10 ne&lec~, a good part ot this stud1' 18 devoted 

to the dilcoveIf ot the exce~nce ot :1lJdiri.dual aormets and the tbeatic 

and structural unit)' ot the sequence as a whole. In tbis regard, l spould 

apologize that llm1t&tions "o! stâ~e preclwle extensive conlp.riaon ot Delia. 

vith oth~r sequences: However, at least a te.., BonIleta will ~ 
- . ---- ~ 
beside onêa by Drayton on sjmilar themea and, whenever possible, the degree 

'of the conventionality of x.n1el's work w1ll he noteà. It .. s already been 

'established what ~ took tro::Ï the Petrarchiat tradition; 'ft shaU aee bJv 

. , -
he _de use of thia ZIIlteri&1, how he impoaed the lorma 01 hia un1QU8 artis-

, 

l ' tic peraonality upon it • • 
Fi.nall.y, 1 JJlU8t uaite çle&r that by the t.erm "Petrarchi:Jt" l do not :;an - . 

the DlLMer and method of Petrarch, but that 01 the unqueat.ioningly imitat.ive 
, 

sixteenth century poets who m:bhandled the traditioral. forma t..bat. he rei"ined 

and lbaped. 1 do not Bubacribe to yœ videsproad opinion that. PetrarcMSI;l " 

" ' \ bad ~ atuntii'lg errect o~~he poet17 or tœ fnglish Rem,is:s&nce! 'lbe geatest 

love ~ ot the age are, after all, love sonnets. Even 1t one considera 

SidneY'1 and S:akespeare's sequences anti-Petrarchist., he must adr::1t. tha.t 

• 
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• 

thoy had their fir9t nourlsrunent from tha t tradition. Whnt l do consider 

Cinworthy is the lack of critical solf-awnrencss t,hat underllùncs the rncthod 

of the mEfre P\t,rarchiot,; tho blind accept.anco of convontions and' lIunncrisms' 

a.lien to the cssential charncter qf English poetry and the fronzied attclnpts 

œ 
-to a}JO the southern European poet,ic tcmpcrrnent,. 

o. -~~ 

r 
Wc 50011 see that Daniel did not fall victim. to thi~ cOllunon art:i sUc ua-

lady • 

" 
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NOTES 

l , 
Joan Rees, Samuel Daniel (Liverpool: Liverpool University Press, 1964). 

~;, Herea.fter referred to as Rees. C. C.· Seronsy, Samuel Daniel (New Yo:rk: 
'l'wa-yne, 1967). Pierre Spriet, Samuel Daniel, Etudes anglaises, 29 (Paris: 
Didier, 1968). Hereatter reterred to &s Spriet. 

2 
See Appendix lir below. 

3 
Glaes Schaar maintains against the bulk of critical opinion in his illl 

Elizabethan Sonnet Problem, Lund Studies in Engllsh, 28 (Copenhagen: 
Munkagaard, 1960) tha't Shakeepeare's "onnet8 intluénced Ianiel's. Thi~ 
"minorityopinion" has become even less credible in the light ot the new 
biographical ma. terials A. L. Rowse greaenta in his Shakespeare the ~lll.n 
(lDndon: Ir.acmill&n, 1973) • 

... 

c. S. Lewis. En lish Literature in the Sixte nth Centur excludin~ 
Drama, Oxford History of English Literature (Oxfor . Clarendon Press, 1~)4), 
p. 531. Hereafter referred to as Lewis. 

5 
In 1591, returning fr~ a trip te ltaly with S r Edward Dymke, Daniel 

found. that NewnBn had piratbd his sonnets and 80 pub . shed the fir8t autho­
rized edition of Delia containing rift)" sonnets. Ei t nore editions were 
print.ed during his lifetirne, aU authorized. Accord to the common modern 
practice, l use tne tiret edition ot 1592, ad. A. C. Sprague, in Faeroe and 
nA Defence of R:tme" (1930; rpt. Chicago: University of Chicago Press, 1165), 
this edition being tne only accessible and usable one. Reference will be 
made to One or two sonnets that Daniel added to later editions (a11 additions 
and cor~ections'are recorded by Sprague, pp. ~70-93), but the titty sonne~s 
of the first authorized edition are to be considered as the authentic form"of 
the sequence. _The sonnets that Daniel adè.ed &ré alrnost aU perfuncLf'" ry 
effort.s pz:oàuced to boost the sales of new editions and his corrections de­
Frive the' }X),enl!J of their rreshn~ss and vitality. The first. edition of 1592, 
"'rit.ten wHh the greatest imaginative ,force and lyric facility is by far t.r.e 
preferable one. . .. 1 

l cite added sonnets thus1y: (1594, XXX; p. 163). The date refers to 
the ediUion, the Hor.an nl,U,ICréll to the nwnber of the SOMet in t.hat. edit.ion, 
and the par,e nurrber to where it ia xeproduced in ~prague. 'In.all quotaLions 
l ret..:dn original punctl..U.tion and speUine, model'nizing only s's, u's" ViS, 

and j's. 1 do not inde nt vcrse3 or reproduce ornar.~ntal capitals • 

.. 
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6 
See Appendix 1 below. 

'1 
Sidney Lee, The French Renai:3sance in Eneland (Oxford: Clarendon Press, 

1910), p. 255 .. 

8 
Patricia Thomson, cd., ~lizabethan l.yrical Poets, Rout1edgc Eng1ish 

Texts (London: Routledge, 1967), p. 14. 

9 
Recs, pp. 22-30. 

10 
Spriet, pp. 207-244._ 

11 
See L. E. Kastner, "The Elizabethan Sonneteers and the French Poets," 

M.L.R., 3 (1908),268-77; "The lta1ian 'Sources of Daniel's 'Delia'," 
M.L.R., 7 (1912), 153-56. C. RunJtz-Hces, "Sorne Debts of Daniel to DuBellay," 
M.~.~., 24 (1904), 134-37. 

12 . 
Lewis, p. ,491. 

13 
Patrick Crut\'1ell, The English Sonnet, British Council ~"rite.cs and Their 

\'1ork, 191 (wndon: wngmans, 1966), p. 14. 

14 
Rees, p. 33. 

15 B 
Co' F. Williamson, "The Design of Samuel Daniel's 'Delia'," R.~.'§'., '19 

(1968), 259 ct @ssilll. Hereafter referred to as ~villiamson. 

1 16 
Ibid., 260 • 
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DELlA AND fIER LOVER 

As the appearance of the lady and the sUffeJingS of the lover are an~ng 
the DlOst standardized elements of Petrarchist sonnetry J a good waey b'f evalua­

ting the oricinality of a poet's approach ta the tradition is to see how his 

pair differ from the norme Applying this test to Delia, we find tha t although 

bath the lady and her lover are basi~lly Petrarchist in conception, Daniel 

ia anything but unquestioningly conventionaL Not only does he outrightly 
. l ' 

'reject highly characteristic elements of the tradition and treat those he 

retain~ in an individual manner, but he manages to riake his pair nore im-

pres5ively life-like than the standard figures. As ~he sequence progresses, 

Delia appears in different postures against changing backgrounds and her 10-' 

ver develops emotionally and intellectually, turning from her abject slave 
\ 

- , 

into a selt-confident poet for wham the eternization of qeauty is more im-

portant than its possession, and the satisfaction of art more fulfilling than 

success in love. 

1. The lover and Petrarchist despair. 

It i8 not only the modern reader who is dissatisfied with the Petrarchist 

treatment of the effects of disappointed love. More than ten years before 

Delia Sidney had complained that- fashionable love poets "bewray a want of in-
J 

ward tuch'~' that their complaints lack depth and substance and too often are 

no more than'mere exercises in a stale rhetoric. 

Daniel came ta a similar conclûsion. Rejecting much of the elaborate ma.-

., 
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chineryof the traditi~nal compl&int, heJstrives for the psychological vera­

city oflthat 'rinward tuch". True, he fails to create a persona as well 

rounded as tbat of Astrophil, but \Ife do commiserate with Delia's lover. His 

eJOOtions are impressively real. It is no~the drone of the mere Petrarchist 

\lforking his vay through the standard antitheses of the "1 burn-I, freeze" sort 

and making the expected.~thological comparisons that we hear in these son-

nets, but the hl.llIQn voice of a nan in great despair, a voiee in which one 
1 

nay find the echoes of his own sadness. 

The best complaint in Delia is-the falOOus "Gare Charmer Sleep" (XLV) {we 
\ ' /' /- i~, . 

shall e.xatnple it later on} ~ bu.t sonnets V "and. IXC"do not rank far behind. In 

these too Daniel uses' conV'Émtional mythologica.l conceits with u.nmatched subt-

let y and freshness and succeeds in bot~ conveying and deftly analysing emo-

tion. 

~i1st youth and error led my wandring minde, 
~And set IllY thought& in heedeles waies to range.: 
JLll unawares a Goddesse chaste l finde, 
Diana-like, to worke Illy suddainEi ~hange. 
For her no sooner had ~ view bewrayde, 
But ,vith disdaine to see ne in that place: 
With fairest band, the sweet unkindest naide, 
Castes water-cold·disdaine upon my face. 
ifuich turn'd rr~ sport illto a Harts dispa-ire, 
Whièh still is chac'd, whilst l have any breath, 
By mine owne t.houghts: set on me G.,y rny faire, 
My thoughts like houhdes, pursue me to rny dea.th. 
Those that l fostred of mine owne'aceord, . 
Are nade by her to·murther thus their Lord. 

(V) 
• 

Conspicuously absent from this de~cription of the lover's infa~uation is 

th~ witt Y aecount of the Cupidts darts' progress through the body. 'lhe Actaeon ... 
fable, on the other band, is a popular enough Petrarchist motif but, Daniel 

. . 

),!... ..... 
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does nol use il decoralively. Only the very basic facts of the story are 

retaincd, and these are compressed into images like "Castes water-cold dis-
~ \ 

daine upon 'my face u and "turn'd my sport into a lhrts dispaire", the complex-

ity of wnich ia aymbolic of the confusion of the lover's aCClicted mind. 

Had Da~el followed the }:6th oC the orthodox PetrarcHist, he wow,.d never 

have ac~ieved such striking effects of condensation. watson, for exarnple, 

begins his poem on the samo theme in the traditional·manner: 
• 

Diana and her nimphs in sylvane brooke, 
Did wash themselvos in secrot farro apart: 
But bold Actaeon dard on thern to looke, ! 2 
For which faire Phoebe tournd him to a Hart. 

Watson sets the Ovidian scene and diffuses concentration through detail; 

Daniel mentions neither the pool or the entourage of nymphs, or even Delia's 

nakodness. Such detail would smudgo the tense clarity of the p>em and thus 

destroy it, for it ia not a colourful variation on a traditional theme but a 
1 

Ions revealing, as Joan Rees puts it ~ "sorne region of inne~ expcrience •• ,3 
1 

Thia inner realm has a mrally symbolical topography, adwnbrated by "heed-

eles" -and highlighted ,thrG"ugh the suggestive force of1'"the quasi-personifica-

''''- tions "youth and error". The scene is set not for
o 

a fashionable Petrarchist 

masquérade, but a psychologica.l morality. ''My thoughts ••• Are œde by her to 

murt.her thus their lord" refers t.o more than ,a mare shift of the affections. 

Desir"" has coll\lnitted regècide: reason has been overthrown and the order of 

the mi~rocosm of -the mind des~yed. The "suddaine change" is a fali from 

innocence, "sJXlrt. .. , into the chaos of despt.ir • 

.. 
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The consequences of the lover's transformation are elaborated by the acho 

1 

of Sidney's "iV sheepe are thoughts which l both guide and aerve,,4 in "My 

thouGht.s like houndes, pursue me to my" death" and the contrast between '~hi18t 

youth and error led ~ wandring miride" and a line from the next sonnet, whicb 

describes Delia as a "rnodest maide" "'lIhose feete doe treade green8 pathes of 
1 

youth and love" (VI). The lover no longer provides for his tho,ughts like a 

good guardian--they devour him, and instead ~f being the ~efull guide he 
• 1 

finds himself the worried, breathless prey. What began as an innocent, though 

imprudent, ex~ursion through the erotie irnagina~ion has turned into a feverish 
cA 

flight of the self from its own disintegration. Despair' nas plunged the lover 

into a nightmare so terrible that in contrast the very ground Délia walks on 

seems blessed: "~thes of youth and love". 

Peter Ure has lolri t ten tha t Daniel is not, "concerned wi th the moments or 

the imJBcts of piss..ion or the quickenings of thought' in the mind. ,,5 This is 

generally true of Delia. ,Daniel does tend to "evaluatc éxperience,,6 rather 

than epitomize it, but sonnet 'V'exposes nerves. 

Sonnet IX is almost re~ed in comparison. ln V the lover's voiee is bro­

ken by hfsteria. "~1y thobghts like houndes, pursue me te my death" is a 

scream, and the couplet a gasp of consternation: 

Those that l fostred of mine owne accord, 
Are made by her tb murther thus their Lord. 

\'le see the lover fElnting this out ::in terror and d~smay as his "houndes" drag 

him down. But sonnet IX, also a complaint, is liquid music: 

\ 
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'If this be love, to drawe a wcary breath, 
Fainte on flowdos, till the shore, erye to th'ayre: 
With downward lookes, still reading on the earth; 
The sad mcmorials of my loves despaire. 
If this be love, ta warre against my Boule, 
~e downe to waile, riss up to sigh and grieve me: 
The never-res~ing stone of care to roule, 
Still to complaine nw griefes, and none releîve me. 
If this be love, to eloath me with darke thoughts, 
Haunting untroden fa thes to waile apart; 
My pleasures horror, l-lusique tragicke notes, 
'reares in my eye, and sorrowe a t rrr:r hart. 
If this be love, to live a living death; 
o then love l, and drawe this weary breath. 0 

1 

This "definition of love" is, like the previous sonnet, controlled by a. 

cen.tral mythological metaphor--the allusion to Sisyphus rolling the "never-

16. 

resting stone of care". Like the OI.y:Inpia~ curse, Del:ia's disdain has made 

1 
her lover's lire a hell of ineffectuality. ~ving her and trying ta win her' 

mercy are as unescapable and impossible as struggling with Sisyphus' burden. 

Even music, a cure for melancholy, and a poet's sustenane8, oppresses, for as 
i 

in hell, what was once pleasurable 1s now the source of a double torlllent. 

All this ia quite convent1onal~ The Petrarchist often descriges his con­

dition- a~ infernal pun1shrnent, comp3.ring himself to Sisyphus, 'Ià.ntalus, or 

Ixion. Insomnia, weeping, inner eonflict, longing for solitude, and desrair . .... ... ~ . 
are stan~rd symptoms of love induced melancholy, and the oxyrooron, "living 

death", ia a ha;UlIark or' the traditional "definition of love". But the aver-

age Petrarchist effort i6 seldom this effective. The cl~k of melancholy, 

for example, 1s easy enough to come by, but Delia's lover 1s draped in the 

dark stuff of his ·own thoughts: 

" If this be love, ta cloath me with clarke thoughts, 
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Haunt.inB untroden }XLthes to waile arart. 

Where another poet would elaborate the spectacle of téars croding the 'ea.rth 

liko a second flood,.Daniol gives us a brilliantly ambiguous phrase that com­

prehonds the most exhaustive and explicit Iist of woos: 

With downward lookes, still reading on the earth; 
The sad mernorials of ffiY loves des paire. 

Most. impressively of all, Daniel imposes upon the wealth of detail that thise 

sonnets contain a musical plttern that is itself metaphorical • . . 
But no music:ian, l cannot say for certain that this poem was,writ.ten to be 

• 
sung, but it does seem to be as well adapted for part singing as sonnet XLVII, 

which Daniel' s brother set to music. 7 The quadruple repetition of "If this 

be love" provides a burden and lines like urtlY pleasures horror, Musique .tra-

gicke notes" an opportunity, for mimetic instrumentation. Counterpoint may 

emphasize the juxtaposition of metaphorical lines like "If this he love; to 

cloath me vith clarke thoughts" ta more factual ones like "Teares in my eyes, 

and sorrow at ~ hart" and the coincidence of the opening and clo5ing lines 

enhance the rernarkable authority of the central metaphor. But even without 

musical arrangement it i5 plain that where the lover i9 Sisyphus his poem 

is the rock he strqggles with: he catinot stop trying to win Delia's pit Y 

with complaining, and ma.y Jause ~nly for a ''weary breath" berore resuming 

the cursed task of crea ting a poem tha. t will move Delia' s heart of stone to 

pity. 

It is not only in these two sonnets that Daniel uses ~~hological allusions 

-r 
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vit.h Buch intelligence and grace. Throughout the sequence his rnythological 

conceits àro always apt. and tr\1ly metaphorical. The poems ring truo. The 
l) 

conceits have precise ~me3ning and in the bost complaints we clearly hear, 

as A. B. Grosart had it, "the genuine 'cry' of a man's heart in suspensive 

anguish. ,Il 
" "\ 

Daniel Wa5 gifteJ with sharp psycholobi~l insight and a very sensitive 
/ \ 

". 
ear ror the rhyttuns of elOOt.ionally eha.rged speech, and he knew exactly how 

18 • 

1 • 

t.o deal "'ith the stock situatl.ons, postures, and rhetorie of the traditional 

complaint. In the two sonnets we have Just looked at mechanies ,never out-

ve1gh purely dranatic values. ''''Both controlling conceits are what the Eliza-
~ . 

bet.hans called "witt y", but it is not the wit of the poems but the psycholo-

gical states they discover that impress us. Unlike the mare Petrarchist, 

Daniel does not confuse analys~s with ornament and because of this, eve~ 

though the situatj.ons he elaborates and the basic means he employs are con-

ventional) his complaints are emotiçmall.y IOOving as well as intcresting. We 

find as JIalch plea.sure in the drana as in the technique, a~d we are a11 the 

more pleased vhen we remember that poetry thia fresh ia based on traditional 

mterial. 

2. 'Delia and Petrarchist beauty. 

Just as Da.niel did not create a new type of sonnet hero, 50 he does not 

present us with a heroine radica~ different from the Petrarchist norme 

let Delia. alt.hough she is actually called lia Laura" (XXXV), is in many ways 
, 
", 

quite unlike the averag~ sonnet lady. lb begin'with, there are no Cupide ) 

1 1 

. -. 
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lurking in her oyes. Sidney himself approved of the Cupid conceit, but Daniel 

exiles the god of love and rida his sequenco of the,entire machinory of darts, 

brands J ambuscades J and naughty tickles U\&t 19 90 characteristlc a fcature 

of Petrarchist sonnetry. Simila rly , he produces no blasons or balairs, no 

mechanical cataloGues of Delia's charlns90r Pleans to the miracle of her kiss. 

And, as if having a ~onnet lady who ia nover surroundcd by cohorts of deadly 

Cupids and never kissed were not. distinction enough, Daniel systenat.ically 

rejects the clutt.ered del(ail and unwa"rrented hyperboles tint are basic to 
1 

the PCtrarchist descriptive method. Where the average sonncteer piles on 

epithct after exotie epithet until his lady fairly stoops under the load, 
, 

Daniel observes the strictest economy, providing no more detail than is ne-

cessary to suggest, not depict, the fresh, transparent beauty he wan~ to 

celebrate. 

Even ~re uniquely, Daniel refuses ta produce the sensual descriptions 

that are a hallnark of Petrarehist sonnetry. Even'when he bases a sonnet on 
-

ft. 9exua~ explicit model, he maintains a degree of decorum rarely met in 

the love poetry of the era. Wc see this elearly in sonnet VI, which is based 

on a song from Robert Greene's Perimedes the Blacke-smith. Groene's song 

runs: 

Faire ia m,y love for Aprill in her face, 
Hir lovely bresis September claimes his parc, 
And lordly ~ in her eyes takes place, 
But colde Doeembcr dwell~ih in her heart. 
Bles\. be the IOOnths, tha t seta rny t.houghts on rire, 
Accurst that Month that hinders ~ des1re • 



• 
Like Phoebus rire, 50 sparkles both her eies, 
As ayre perfumde with Amber is h~r breath: 
Like swelling waves her lovely teates do rise, 
As earth hir heart, cold, dateth me ta death. 
Aye me poore man that on the earth do live, 
When unking earth, death and dispaire.doth give. 

In pompe si ta herde sea ted in her face, 
Love twixt her brests his trophees doth imprint. 
Her eyes shines favour, courtesie, and grace: 
But touch her heart, ah that i5 framd of flyntj 
That fore my harvest in the Grasse beares Braine'l 
The rocks will weare, washt vith a winters raine. 0 

20. 

Daniel retains the basic antithetical pltterns, a good deal of the ilragery, 

and even a_strand of the mel~dy of this piece, but the beauty he celebrates 
/' -.. ~ 

" , 
i5 wholly different ~'conception. 

Faire i5 my love, and c~~ll as sh'is faire; 
11er brow shades frownes, 'àl,th0':lgil her eyes al'e sunnyj 
Her Smiles are lightning, i::ftb.ugl\. her pride displirej 
And her disdaines are gall; her 'favours hunny. 
A modest rnaide, deckt with a blush of honour, 
Whose feete doe treade greene pathes of youth and love, 
The wonder of a11 eyes tha t looke uppon her: 
Sacred on earth, design'd a Saint above. 
Chastitie and Beautie, which are deadly foes, 
Live reconciled friends within her brow: 
And had she pittie ta conjoine with those, 
Then who had heard the plaints 1 utter now. 
o had she not beene faire, and thus unkinde, 
My Muse had slept, and none l'lad knowne my minde • 

. (VI) 

It ls IlOt merely that Daniel omits mentioh of Delia's breast and generally 

describes her with less sensuous detail, but that the t'Wo girls exist in dif-

tian. The very earth that Delia walks on 18 '1lea-

1 ...... 
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lized: "tathes of youth and. love". Yet she ia not. an impopsibly distant 

Ideal. Hor bluoh, t~e brightness of her eyes, and the 8Weet~ess of her smil­

ing lips are as delightfully human as may be desired. We seidom find such 

delicacy and grace in Petrarchist sonnetry. 

Nor a beauty 50 interesting. Daniel, as l have said, suggests inst.ead of 

describing, and subtlety of his method is an added delight. In the second 

quatrain of sonnet VI, for ~ple, the juxtapositi?n of concrote and abstract 

values produces a scene verging on th~ allegorical: 

A modest naide, deckt with a blush of honour, 
Whose feete do treade greene pathes of youth and love, 
The wonder of all eyes that looke uppon her: 
Sacred on carth, -desien'd a Saint above. 

"Fecte tt and "pathes" ~re tangible enough, but because they are "pathes of 

youth and love" Delia' s stroll because a miniature allegory of t.he innocent 

~asures of youth. Her beauty is ideal to the point of being synbolical, 

and th us the hyperbole of her ~aise is justified. 

Daniel did not n~~d a whole quatrain to produce such impressive effects. 
:.,!''< 

We find a sinele line subtle enough to contain an entire vignette: ''No", 

whilst thy Nay hath fill'd thy Jappe wit.h flowers" (XXXII). The abstract 

or 

''May'' 15 juxtaposed to the concrete "lappelt in such a way as ta sUf,gest that 

Ver himself has met Velia and presented her with bis sweetest blosso~ to 

honour her beauty. ~uggest, IlOt depict: the poem does IlOt describe this 

idyllic encounter, b~t prompts us, vith the utmost delicacy and grace, ta 

imagine it for ourselves. \11e are brought into the poet!'y to realize its vi-
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o 
• 

... 1 aion, but, and this is why .Daniel stands unique, vhere the Metaphysical c~n-
, 

ceit may require a considerable e~pense of int.ellectual energy, t.his i9 appre-

ciable vith perfect case. The conceit is dynarnic, but 50 subtle and delicate 
, 

that we are scarcely aware of it.s complexit.y. It exists and delight.s us as 

effortlessly as a tlower: 

But love whilst that thou ma.ist be lov'd againe, 
Now whilst thy Eay hath fill'd thy Jappe with flovers; 
Now whilst thy beautie beares without a staine; 
Now use thy Sunmcr smiles ere 'tinter lowres. 

(fun) 

Had Ib.niel been uny more fPllCit, he would have destroyed the ... gic oC 

this lovely little allegory of Deliats intimacy vith nature. This is, in 

fact, vha t happens in a JX)em by Herrick on the same the me : 

Tb eather Flowers Sappha went, 
And homeward ahe did bring, 
Wi thin her la\i'nie Continent, 
The treasure ~~f the Spring. 

She smiling blusht, and blushing smil'd," 
And sweetly blushing thus, 
She lookt as she'd been got vith child 
Dy young Fa vaniue.li 

./ 

Herrick fails because, for once, he labours the metaphor instead of letting 
~ 

it develop itself. Uaniel stands rock, rerusing to smudge the delicacy of 

the vision ~it detail or explanation, and because of ~lis his single line 

I do not wish to orry this one line to ta tters, but 1 should point out 

that it constitutes the single instance in Delia that resembles a sexual 

\ 
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inrlUtllldo. Ilut. nuL hthlUHtltl l~mJtll ju nlly (101'1. or 

lU'" :lll tJWtltll.l~ ,lovtdy lUI llf~.11~\, nud t\.lJllout. IIOlln :10 t..ru.ly chu.tlt.tl~ 

lltlldfll nlWUl' ut.ool'ti t.t\ tlt.IIHII.\l • .I<H\.:\.l1ullI l.o l\ch Iovo ot'rud. Alt..ho\ll~h quUo 

.,'nl~,bltl of \-:l'Hinl~)11 Mw Ovl.dlnn 11~Ulll(lJ' l'L\V(llll'~,d hy tlo IIV\l1j' of' h.lu cont.dllI-

. l') , 
IlCI!'nl'1t1tl, "!lu tlytlt.OIl~lt.I(~n.U'y nvo\-du boLh uhuo,,' vululIlt' (uld oVt.lrt. 8t'11'\1I~~ 

1~(1Il 'ln {\ tll,.lI\UOt:. tmtltld on t.htJ H01't) nnd 1.(landol' rabla, ,dl' wu lU\W or Ill'! in 

aro hOt' ".lovt.\.l~ oyon ll und uj'njll'tHlt; haml": 

., 
~'u i l't} ulld 10vtJ.Ly la:ddtl, looko fr'om Lhl) uhol'o, 
~tltl t.hy J~.!.!i!.ill.: ~I Ll':\ v'lllg III t:hlHIO ''lU vou: 
1'001'0 {IOU.\'\ fOl'O-tl l'tInt. , whmlu forco C~\I\ do no "1C.11'0, 

Now uuml 1'001'\.11 hopou, fas: 'now Cl\.lJIlO p.\ t.lo.lu tmvo~. 
And \.znl't.o h:hn to Lhoo \.z1 \.h f.hOtlO lovc.ùy OytHI, 

A h"'\I\W (lOIlVOy \.0 a ho.ly ÙHldo: 
NQW ull(.IW t.hy l")\~l·t), and WhOl'll t.h.v vOl'tuo lyoo, 
1'0 tla vo Uri nu OW/lO, U t.r'o t.cll ou t t.ho fllYl'UIl t. hand. 
- (XX.XVIll) 

" Tho orihodox.l'otl'll.l'chtst.. wolllct boLh ovor...adorn und ovor-oxp06o t.ho ,lady; 

. . '" 
Ilnlliol nùniutl1.o9 hOl' ooxwüHy, and bOcnU90 of thla nhe iB cOl\vincingly 'cho.ato. , 

A poo t. n~y 1'0 poo t.. t.i1ll6 and timo t.hu. t. h:t'u lady 10 fOI'ociouuly virginal, but if 

ho imdst.3 on d03Cl'ibtllg hor jn the charac't.orist:.ic 
, 

hal'~ly aCl~opt. hl a p.:J:J\lr.'lIH~o:J. ,Groane, for OXl\J:l~O, 

. ho~rt. is au cold aa wint.ol' erounù, but, wit.h her broo.oto proppod by u. now con-
, \ 

coit. in cach u~hf1., aho i::l u.bout ao vir{tinal lm our own vors ion ot t..ho Potrar-

chiat horoino, tho lfollY''Iood blondo. 

, Wit.h Dolia, thoro 19 no doubt.. Chast.it.y and bcaut.y do "livo r~concilod 
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frionds within her brow" (VI). Yet thore 15 nothing cold about. her beauty, 

and nothing lacking in the way Daniel describes it. wok: 

1 

Ah sport 9wcet Mayde in season of these yeeres, 
And learno lo gather flowers before they withor: 
And where the sweet.est. blossoms first appeares, 
Let lovo and youth conduct thy pleasuros thither. 

_ - (XLIII) 

24 • 

Tho dclicacy, ~tlety, and charm of these descriptions ara uruno. tched in the 

litorature. 

3. Delda in 3-U. , 
J 

So far we have been dea~ somewhat in negatives, but this i8 unavoidable 

for a 9t.~le as unootrusivl' as ?anielts i8 best appreciated through contrast • 

The modern reader who i6 unfamiliar with the conventions and mannerisms.of 

Pe~rarchist sonnctry will !ail to fully understand Daniel's achi~vement if 

his divergence from the norm remains ';lnemphasized. A simple matter like the 

absence of Cupid made the Elizabethan reader look twice at- these sonnets; wc 
, 

have to be shown where to look to see how Daniel reacts against convention 

and rashion. 

Daniel does do more tha~ merely avoid ~ertain characteristic excesses of 

the Petrarchist method~ Delia may lack a tully developed personality, but 

she i5 more convincingly life-like than the standard sonnet heroine. As the 

sequence progresses, she appears in different postures against changing back-

grounds, and the sum of these appearances gives an impression ot roundness 

which many sonnet ~die5 lack • 



• 

• 

• 

The following sonneta are ropresen~tive of these three aspects: 

Behold what happe Pigma.leon had to frame, 
And carve his proper gric1'e upon a stone: 
IV hcavie i'ortune ia much like the same, 
l work on Flint, and tha t' s the cause 1 mone. 
For haples 100 oven with my owne desires, 
l figured on the table of nw harte, 
The fayrest forme, the worldes ey~ amnires, 
And so did pcrish by Illy propor arte. 
And st.ill l toile, to chauflgc the marble brest 
Of her, whose sweet.est grace l doe adore: 
let cannot linde her breathe unto ~ reste, 
Hard is her hart ana woe is. me therelore. 
o happie he that joy'd his stone and arte, 
Unhappy 1 to love a stony harte. 

(XIII) 

., 

Here Delia ia the traditional sonnet lady par excellence: an irresistible , 

beauty with iromovable affections, balf angel, half man-dest.roying Sphynx; a 

thoroughbred Petrarchist "cruel-fairlt • But after sonnet XXIX we see another 

Delia~ 

But love whilst that th9u maiat be lov'd againe, 
Now whilst thy May hath fill'd thy lappe with flowers, 
Now whilst thy beautie beares without a stainej 
Now use thy Surnmer smiles ere winter lowres. 
And whilst thou spread'st unto the rysing sunne, 
The fairest flowre that ever sawe the light: 
Now joye thy time belore thy sweet~ be dunne, 
And Delia" thinke tha t rnorning must have night. 
And that thy brightnes s~ts at length to west: 
When thou wilt close up that which now thou showest: 
And thinke the same becomes thy fading bcst, 
Which then sœll hi de it JUost and cover lowe!t. 
Men doe not wcigh the stalke for that it was, 
When once they finde .her flowre, her glory passe. 

(XXXII) 

Marble has turned to flowers. Delia is no longer an .omnipotent "cruel-
1 

fair", but a part of natural creation answerable to nature's lawa. 'l'wo 

• 



• Bonnets la ter, however, her beauty is again ideal: 

'When \-/inter 8nowes upon thy golden heares, 
And trost of age hath nipt t~ flowers neere: 
When darke -shall seeme thy clay tha t never oleares, 
And ail }yeu withred that was held so deere. 
'lben take this picture ",hich l he.ere present thee, 
Limned with a Penslli not at aIl unworthy: 
Heere see the giftcs that God and nat\~e lent theej 
Heere read thy selie, and what l suffered for thee: 
'Ibis na)' remaine thy lasting monwnent, 
\1hich happily ~téritie may cherish: 
'lbese collours with thy fading are not spant; J r. 

''!hese nay rellBine, when thou and l shall perish. _"" 
If they remaine, then thou shalt live thereby; 
'lbey will renaine, and 50 thou canst not dye. 

(XXXllII) 

Here we see Delia t s disnal. future as an old worra,n larnenting ilie p:lssing 

of her bea~y,. but this beauty ~s not really ;di~ppeared. "These collours 
~ 

,i ......... ~ 

'wi-th thy rading are not spent": it still exists, perfected, in poetry •. 

Delia's bea.uty is no longer an obstacle to the lover's self-realization, as 

in sonnet XIII, or the victim of mutability, as in XXXII, but the imperishable . 

,essence of art. It has been eternized. 

'nlus, unlike the average sonnet lady, Delia has a history. We see her 

flourish and fade, and we know even the fate of her meroory after death. This 

• history is, to be sure, a very sketchy one, but the mer~ fact that it is sup-

plied gives Delia a certain rQundness and the sequence greater scope than is 

to be found in the standard Petrarchlst effort. 

1/ One might, ho,.,ever, ask why Dardel did not make her even more life-like. 

I~ iSj after aU, only in appearance that Delia chang~s. Sonnet XXXIII! ~­

casts a J8inful emotional state. At the present fictional moment she ia as 
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cruel ta hor lover as over. Indeed, refusing him as disdaintully at the end 

of tho sequence as at t~o beginning, she is, cxcopt for outward appearances, 

rcally quito statie. The Coml'mint of Rooa.!!!2n!!, UeliU.'3 comptlnion piece~ 

offers li much fullor port.ra.it, and lhniel :lUroly could ,have brought. th" sarno 

psycholor,ical insighl. ta bcar on hie sonnet. lady as ho doos on the heroino 
;0 

of his Mirror for ~:ar.ist.l'atc!J typo of narrativo. 

Worc Daniel an ort.~odox Pet.rarehist., the answor would be an obvious one. 

Tho sonnet lady ia by dofinit.ion perfect. and noeda rcalistic psychological 

analysis about. as r:lueh as an iee castle mortar. Any at.t.ompt to minut.oly do­

cument. her history or t.o probe the,CAuses of he~ roluct.ance would dcstroy 

this fiction of perfect.ion and lcave the Petrarchist without his Ulema. Con-

siderine, however, that lhniel 

with 50 many basic Petrarchist 

is ar~i5ticall~,indopondent enough to d~8pensa 

conventions, there m~5t~nother explanat.ion. 

4. The lover and Delia • 

. . 
As l have said earlicr, the lover develops, changing from Delia's abject 

victim into a confident and competent artist for wholR tho preserva.tion of 

beauty is more important than ils possession in love. Delia i5 tho frame of ' 

reference, t}lo "cont.rol", against. which his eIOOtïonal and int.ellectual deve-

~opment i8 measured, and therefore she must remain consistantly disdainful of 

his suit throughout the sequence. For exampie, in sonnet XXU13 ho realizes 

that hor bcauty 1s imperfect because her own vanity can rnar it. Addressing 

her IOOre bluntly than ever before, he tell:. her that sel.f-admiration has 'chan-

1 
ged her not into a II\Ythical flower J b~t a Goreon: 

, . 
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And you are chaung'd, but not t.,a Hiacint.;-' 
1 fcaro your eye hil~h t.urn'd yo~ har~ t.o flint.. 

She ls still t.he "cruel-fair" who tormont.s him vit.h disdain, but. in his eyes 

she has bocorno loss than perfect.. This is why ho addrossos her so much IOOro 

bluntly than before; he i8 no longer the absolu te victim. 

Onco aware of t.he fact. t.hat Delia.'s beauty contalns t.he seeds of its own 

dostruction, t.he lover no longer regards her or react.s te' her as t.o an abso­

lute Buperlor. She ls as beaut.lful as ever, but he can nov resist her,at.trac­

tions to the extont tha t he Is able to lecture her on the nature and proper 

~se of her beaut.y: "Now use thy ~'wnmor smiles ere winter lowres" (XXXII) • . 
\ 

Knowledge of thé transi~riness,of,bcauty leads him to the discovery of the . } 

eternizing powers of his art, and he 18 finally more concerned vit.h the pre-

sCI"Vation than the possession of Delia.'s loveliness. In sonnet XLVI, for 

example, he no longer takes his disappointment and suffering into considera-

tion: 

l' , 

Though th'error of m, youth they shall discover, 
Suffice they shew l liv'd and was thy" lover. 0 

"They", his poems, are no ~ongor pleas for mercy, but the means of the preser-

vation of the beauty that "nade _ him -spe'!.k tha.t ols was doube" (XLVI). 
, 

Though '" 

he still suffers, he no longer regards Delia priuarily as the cause of his 

torment, but as the sourco of his ~"spiration, and his disappointment in love 
.. 

stands aecond to poetry and the conquest of time and mutability. A.t the very 

end of the sequonce, however. he realizes that this stat.e of atraira cannot 

continue and, refusing to sacrifice his great gift to the still thankles3 
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,/ 
"cruel-fair': bide farewell poat.ry. 

Thus we seo Delia in diftoront posture against changing backgrounds be~ 

cause wa, look at her t.hrough her lover's ey \ and he view8 hèr from dlfferent 

angles and in difrer~~t. lights ~cCOrding to t~ ~dirica~ions in his attitudes 

towarda her, his art~ and his O\ffl self. He red~~nes her as he develops. 

When he envisions her as an omnirotent ucruol-fair'it, he sees no further than 

his disappointed dcslre and whe~ he urges her to "sei e the day", ho is cons-

cious of the fact tha t ahe 19 as suscépt.ible to the mv ges of time as he to . , 

her beauty a.nd c,ruelty. ~~hen ,he -declares that he will pr'eserve her beauty 

against the workings of mutabilit.y, he éees plst both Delia's and timo's 

cruelty into the innermost nature 'of beauty and poetry. 

In this scheme the three basic ,tyJ?Os of sonnets included in the sequence, 

"pra.iao and complaint", carpe diem, and eternizing, become symbols of differ­

ent ways of regarding and confronting the interrelationships of beauty, muta­

bility, art, and eternity. Each type 'of sonnet is a lens trained on Delia, 

and by comparing variations in focus we aee-how the poe tic visions become 
, 

stronger and clearer as the poet is progressively IOOre aware of the nature 

" 

of his inspir~tion and his re;Lationship with it: v , 
This schema tic expositiori of the lover'e emotional and intellectual deve-

lopment adds a new dimension to the sequence, which ia turther extend~d by 

the kind of internaliza. tion of experience we Saw in sonnets V an<1 lX and will 
, -

encounter throughout Delia in lines like 

(!" 

Once let the Ocean of My care! finde shore.· ~ 

nt'Ocean of my teares must drowne me 
(XXXVIII) 

burning. 
(XXVII) 

, 
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Raysing,~ hopes on hills of high desire. 
1 \ (XXVIII) 

Of course, neither technique results in the ~reation of a fully rounded 
\ 
\ 

persona, but we do feel that we are in conta~t with the ,.,orkings of the lo-

30. 

ver' s mind, and consequently find his experie~c,e IOOving. Furthernnre, al­

though the lover is nct a complete drarnatic f~~ure, he does react to circums-
J " \ 

tance, in specifie ways according to definite traits of character. We shall 
- . 

in this essay have ample opportunity to observe 'his stances in many sieua-, , 

, \ 
tion~ as , a the modifications of his attitud~5 as he grows artistically, 

but we should no e here the basic character traits that deterrnine his reac-
, - \ 

- .1 
tions to consola tions of hl.,s art J to fortune good and 

\ 

had. 

Basic to the lover's pe rsona lit y 15 an all-pervasive, s&lf-effacing humi-
-

lity. In sonnet V~I, for example, we find him lamenting the public discovery 

of his love'for/Delia: 

o had she not been faire and thus unkinde, 
~ Then had no finger pointed a t my lightnes. 

Such a reaction is, of course, as old as courtlY love ,literature, but, un-

like_ nany sannet lovers, Delia t s is ashamed of hi~ poetry as well as his in­

fa tua tion : 

The world had never knowne what l doe finde, 
And Clowdes obscure ha~ shaded still her brightnes. 
Then had no Censors eye these lines survaide" 
Nor graver browes have jUdg'd my l1use 50 va~~", 

(VII) 

/"-



• 

• 

, , 

31 • 

The hundlity expressed in sonnet VII i9 to an extent a refleetion of Da-
, , 14 

niel's own "irrosolution and ••• selte distrust", but it 'serves a very impor-

tant purpose in the sequenée. By professing shamo at the public discovory of 

his attempts to win Delia with his art and by bowing humbly to the censure of 

"graver browes tt , the lover can insist 'with more coge~cy t.han rooet that he sings 

to persuade Delia and ease his heart, not to win r!,nown. ""An attack against his 

critics would imply that he really œres roofe for his literary reputation than 

he admit and his protestations t9 the contrary would be insincere. We would 

s~~ not believe him when he insists: 

o Bayes l seeke to decke my mourning brow, 
cleer-eyed Rector of the holie Hill: 

Hy humble accents crave the Olyve bo,,,, 
Of her milde pittie and relenting will. 
These lines l use, t'unburthen my owne hart: 
My love affects no fame, nor steemes of art. 
, : ~ (IIIl) 

Nor does he become boastful after sonnet XXIX, Wh\~ he has discovered the , 

eternizing ~wers of poetry: 

Thes~ are the Arkes the Tropheis l erect, 
Tha t' fortifie thy name agains t old age, 
And ,these thy sacred vertues must protect, 
Agains~ tho Darke and times consuming rage. 

~~--Th.oUgh t-,h,t error of my youth they shall discover, 
Surrrcê'they shew l liv'd and was thy lover. 

(XLVI) 

He does not deny his fear of time and mutability and, furthermore, conce-

des that he is unable to win Deliats pit y, thus acknowledging his limitations 

as a poet. Although he ie the position to, be refuses to crow a.bout his 

), , 
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achievement. He serves Delia. t.hrough his art, and is content to be remem-

bered as~nothing more than her 'ill-Lreated lover. 

The great idealism expressed in sonnet XLVI i8 no less flU)damental a part 
1 

of the lover's personality than the unatfected humilit;y.~" His intentions and 

a.ctions are alwa.ys noble and virtuous and his desire i8 truly "chaste" (XLIX) 

and high (XXVIII). He never daydreams of physical satisfaction, professes 

env,y of the intinate itéms of Delia's apparel, or even thinks of her in ero-

tic terms, though these are 8011 favourite Fetrarchist pastimes. In tact, he 

never even tries to kiss her. Thus not only are the baisir, the dream sonnet, 

and the jealousy sonnet absent from Delia, but we never once in the whole ot 

the sequen~e hear the 'senses' ery of "give œ sorne fOOd".15 
1 

Several critics have noted the purity and nobility of the love described 

in Delia and correctly coneluded that Daniel was influenced by the Neo-Plato-

nie theories that had so narked an ~frect on Renaissance litera ture, but to 

date thera has bean no serious attempt .rmde at determining what elements of 

. the Iililosophy Danie~ accepted.16 We shall, in the first p!.rt of the next 
, . 

chapter, see vha. t Daniel considered to be a noble f8.ssion a:nd how he worked 

Nec-Platonie metaphors into the fabric of his' sequence. 
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WYE AND SUFFERlOO 

By t.he last de cade of t.he century Neo-Pla toniSIIl had becolll8 almost. as fa-

shionable as Petrarchism in England. Writers atfected Neo-Platonic p:>stures 

as enthusiastically as t.hey aped Petrarcl!ist mannerisms and for this reason 
( 

it ls sometimes difricult to gauge the sincerity of a poet's protestations 

of spiritual love. ttith Daniel there is no such problem. We can determine 

exactly to what degree he accepted the tenets ot the philosophy and identif,y 

which of its exponents he was JOOst inIluenced bYe 

We shall in this chapter have the opportunity to see alsQ ho,", Da.niel warks 

traditional Neo-Platonic metaphors into the fabric of the sequence and makes 

thern serve a double dut Y • The sonnets ve are nov going to examine a t once 

define the nature of the love felt for Delia and describe hov cruelly s~e 

spurns it; they show how the lover loves and suffers. 

1. Daniel' s philosoph,Y of love. 

Daniel was never an ort~odOJt Neo-Platonist, but he did believe deeply in 

the purity of true love and the excellence of t.he soul's st.ruggle to surJllss 

the liJnitation. rrtalityo Ile can appreciate the sincerity of his bellef 

in a p1ssage from HXEen' s Triumph, a play \!frit.ten seven years after Daniel 

bad abandoned the love lyric for more int.ellectual poet.ry of a sterner style. 

The J:6ssage i5 a ra ther lone one, but worth quoting in full as it f4ir~ ex-

pounds the vhole of Daniel's phl10sophy of love and ls, in addition, a fine 

piece of poetry • 

\ 
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Thirsis, still in love with Silvia, whom he thinks dead, a.n~ers his 

friend Falaemon, who well-meaningly thought to rouae him from melancholy 

langour by nuking sport of his desp1ir: - ' 

In love Palaemon? know you what you say? 
Doe you e5teeme it light to be in love? 

, How have 1 beene mistaken in the choice" 
Of such a friand, as 1 held you to be, 
Tliat sèemes not, or else doth not understand 
The noblest portion of huma nit y, 
'the wort,hieat peece of nature set in an? 
lh know th8. t when you mention love, l'Ou name 
~.sacred mistery, a Deity~ 
Not understood of creaturès built of mudde, 
But of the purest and refined clay 
Whereto th'eternall fires their spirits convey. 
'And for a woman, which you prize 50 low, 
Like men that doe forget whence tbey are men; 
Know h7P to be th'especiall creature, made 
B,y the)Creator as the complement 
Of this great Architect the world; to hold 
The same together, which would otherwisc 
Fall ail asunder: and is natures chiefe .. 

} Viceregent upon earth, supplies har state. 
And doe~you hold it weaknesse then to love? 
Arid 50 excellent a miracl-e 
As is a woman! ah then let mee 
Still be 50 weake, still let me love and pine 
In contemplation of that cleane, cleare soule, 
T.hat made mine see that nothing in the world 
la 50 supreamely beautiful as it. 
Thinke not it was those colours white and red 
Laid but on flesh, that'could a~fect me 50. 
Dut-something elae;. which thought holds under locks 
And hath no key of words to open it. 
They are the srnallcst peeces of the minde 
That passe this narrow organ of the voyce. 
The great remaine behinde in that vast orbe 
Of th'apprehension, and are never borne. 

- 36. 

True love cannot be un~tood by the sensuous, but only by those of high 

and noble spirit. Wonan :ts-~e pr:i1!ate or creation ~nd a udracle, and the 

•. wonan that Thirsis loves i8 the typo of all beauty. It ia the beauty·or the 

~ 1 
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soul that attracts love and through contemplation a110ws it ta rise to 

"higher thines", and the wonder of love and beautyare ineffable. 

A11 this is said with no~e of intricacy Or fanfare that characterize sa 
- l 

much of Neo-Platonic literature. Daniel, and it ia Ihniel hirnself speaking 

in thcse lines, ia thoroughly convinced of his areument and delivers it with 

the same unaffected self-assuranee that makea Nusophilu5 s.a ~pealing. 'Ibe 
(;? 

.. same is true of Delia. Daniel.a voids the charactcristic exçesses of the Pe-

trarohist tradition. We find no hyperbolic descriptions 9f Delia as the 

essential Idea of beauty and goodness and no paeudo~etapnysical accounts of 
~ 1 

the ~cendence of mortality, through divine love. Delia is, howevar beau-

t • tirul and chaste, definitely no ~stical entity, and her loverts quest, 

thbugh noble and vallant, and in many ways ,actually philosophlcal, ls not that 

of Neo-Platopists' for absolute enlightenment. 
CI. 

Consider~ whom~mong the Neo-Platonic phllbsophers of the ara Daniel was 
. 

: influenced by, it la almost surprising tha t he was able to retain such a , 
degree of authentieity. Had Daniel followed the genteel Çastiglione, bis,. 
ab11ity ta pick an~ chose ideas freely woul~ be wholly unremarkable~ for 

" . 
Castiglione's ~e~sion of the philosophy i5 generalized and diluted. But it , 

~ 

was Giordano Bruno's The Heroie Frenzies, a work ini'initely more cQ!!lplex and '~ 

coropelling than The Courtier~ whose influence ls to be felt in Delia. 

Daniel i3 much closer to Bruno' 5- heroie intelleetualism than Castiglionets .. 
milder brand of Neo-Platonism. He aetually adopts a cehtral metaphor of ~ . . 

. ' 
Heroic Frénzies, that àf flight, and celebra tes the excellence of the heroi-. 
cally aspiring SPi~_.I!Qk_unlike Brunots. He rejeets, however, 

..---------
/ 
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both tho II\Ystieiom and hermoUe eomp1ex~ty ot this astounding ltalian~ 

\'le seo what Daniel took trom Bruno and wha t he rojocts in a sonnet ot his 

based on one trom Tho Horoie Fr,onzioa. This poem tiret appeared in the 1594 
1 

edition of Delia, but, unlike most ot the sonnets added ta later editions, 

it i8 nnything but a prefunetionary effort produeed to inercase nales. Bru­
\ 

no's Donnet runs: 

Thoueh you infliet upon me' such tortures, ev en 
so 1 thank you and owe you much, love, for you 
opened 'y brea3t with so eonorous a wound and 50 
rnastercd my: henrt tha t it truly loves a divine 
and a living object, , 
most beautiful :iJIUGe of God on earth. Let him 
who wills, think my fate cruel becauso it kil15 
'in hope and revivqs in desire. 
l am nourished by the high enterprise; and al­
though the soul does not attain the end dosired 
and is conswned wi th 50 much' zenl, , 
it i3 enough that it burns in sa, noble a firei 
it la enough tha t l have been raisod t~ the sky 
and delivered from the ignoble number. 

Daniel excludes the images of fire and the wounded heart, but retain5 the 

central metaphor of flight: 

And yet l cannot reprehend the rligh~) 
Or blame th',attempt presuming 50 the sore, 
'Ibe fIlounting venter for a high delight, 
Did make the honour of the fall the more. 
For who gets wealth tha. t puts not from the shore? ~ 
Daung'er hath honour, grcat designes their fame, 
Glorie doth rollow, courago goes beiore. 
And though th'event oft answers not the sarne, 
Suffise that high attempta have never shame. 
The Méanc-observer, (whom base Safety kcepes,) 
Lives wlthout honour, dies without a name, 
And in eternall darknes9 ever sleepes. 
And thereiore pelin, tis ta me no blot, 
Tb have attempted, though attain'd thee not. 

... 

(1594, XXX;, p • 183) 



• r, 

• 

, ' 

80th lovers seek to soar to unattained hoights, to transcend rnediocrity. 

For Bruno, the object of this great effort of the soul la, as he himself 

saya in his own conunentary on the sonnet, "the highest intelligible aspect 

of the divinity ••• nôt the corporeal bea~ty which would"obacure thoughts as 

it appears s\lpcrficially tb/the sense. ,,3 Delia' B -lover i9 not seeking the 

ultimate sight of the divine intelligeqce, but he too aspires to immortality 

--~ha t'of ho no ur , without which man "in eternall darkneaa ever sleepes." 

This '~unting venter" aims at something other and more than erotie satisfac-
(. -

tion. The ~'high delight" is an epitome of tulfilment, a conswnma.ti6n of the 

self in the highest reality. He,soars towards a greatness that is the motive 

and object of ail heroism. love ls a triumphant surpa.asing of limitations, a 

quest 50 excellent that it transcends deteat. 

No sonnet·in the 1592 edition,of Delia'is reallyas strong as this ope, 

but others similarly describe love as a heroic effort and employ Bruno's "me­

taphor of flight. In sonnet XXVII, for example, the lovèr compares himself 

to that archetype of the over-reaching spirit, lcarus: 
1 

Yet her l blame not, though she might have blest mee, 
But ~ de~ires wings 50 high aspiring: 
Now rnelted with the sunne that bath possest mee, 
Downe doe l fail from off my high desiring; 
And in ~ fall doe cry for mercy speedy, 
Nô pittying eye looks baeke uppon my mourning: 
No helpe l finde when now most favour neede l, 
Th~Ocea.n of II\Y teares must drQwne lne burnrng, 
And this II\Y dea th shall christen her anew, 
And give the crueil Faire her tytle dew. 

The next sonnet continues the met.aphor: 

.\ 

1 
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Raysing ~ hopes on hills of high desire, 
Thinking ta skale the hea ven ot her hart: 
}~ slender meanes presum'd tao high a part; 
11er thunder of disdaine forst me retire. 

(XXVIII) '" 

'1 

.40. 

Here the lover compares him8elt ta a rebellious Titan, but makes clear that 
~, 

his aspiration is, in no way ignoble_: 

Yet l protest my higb aspyring will, 
Was not ta di5pos~esse her of her right: 
Her soveraignty should have remayned still, 
l onely sought the bliss ta have her sight. 

~ .. (nVIII) 

Like an orthodox Neo-rlatonist, he seeks merely to co~template Delia's beau­

ty, not ta possess it physically. l ~lOuld not say that "the bliss to have-

her sight" is the vision of the form of the Beautiful and the Good, but, 

particularly in association with "tht;!, heaven of her hart", it is certainly 

comfSrable. Nor i5 Delia a specifie rung.in the PJatonic ladder to enlight­

.J enment, but sbe is both physically and symbolically above her lover (until 
1 

sonnet XXIX, when he discovers tha t sbe 1s as merely JOOrta.l'as he) anc:t he 

strives to rise ta her level. Not o~ i5 she compared ta luminous celes­, 
tial bodies, but her very name., derived from the epithet Delian, associates 

her with the heavens. 

"Delia·" is, l should point out, f1 pe!fect anagram of "ideal", but consi.-

dering how funiel systenatically rejects the standard IJeo-Platonist jargon, 

this 1.5 probably no more than an interesting accident. 6 On the other band" • 

the choice of the Dame indicates some Neo-Platonic influence. Diana. is the 

1 1 

o 
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. 
virgin huntroaa al well as goddeaa of ~he moon--qualitlel whlch endoar hor to 

thoae who profuae an intolloct.ual love--and, furthormore, ahe appoara in In!. 

lIol"9ic li'rondeg Aa tho oynmol of t.ho "orcier of the locondary intollir,oncea, who 

'reflq,ct t.ho aplondor of t.he tirat int.e1l1&onco ln order to conmun1cato It to 

~hoDe who a.re dopdveQ ot He direct. viaion. ,,7 ,Of courso, Do.n~el did not. mean 

UD t.o co~ddor Dolia aD Any myat.ical torcu, but., ln t.he long run, sho dooe 
1 - , 

load her lover t.o & higher roality, t.hat. of art.. In oterni?ing hor ho, or a.t 

lemst. his }:OOll\.O, transcend the roortal eondi Uon of m.utabilit.y and 80 ahe doe" 

provido aeceas to a slat.o of porfect.ion. 

2. MY soulog Idoll. 

~ i' ~. 6 

It 18 an oxceptioJ'lll_lly lovely name, and a cleverly choDen one, for it &9-

80ciat.es the sequonce wit.h ~idneyt,s and Fulke Greville'a: Caelica 10 the skyj 

St.ella, a star; Delia, the l:Oon •. fo'urt.hormoro, it.s innat.o symboliarn helps to 
J 

defino the qunlity of the love folt for t.he girl. Enamourod of the ooon, ttle 
'1 

lover wishes t.o rise to it; a lover of the v1rgin hunt.resa, he le hirnself de-

dica.ted to chastity, 8omet.hing which many sonnet lovers boaet, but. few ob9~r-
1 

ve. Moet. importAnt ,of 0.11, he a.dores Delia as, a goddess, and t.his allows Da.-

n:lol ~o UDO ro~it.lous motaphors with decorwn. ~'or example, ln sonnet XLIX 

the lover complros hi3 desire to the Vest.a.l flame: 

My chaste desiors, tho over burning tapera, 
Inkindlod by her'oyes celestiall fiers. 

In anot.hor sonnet he tells us of t.he tut.ili t.y of hit. 8upplica tions : 

.. 

.' 
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'l'eares, vowes, and prayers vin the hardest hart.:, 
Teares" vowos, and prayers have l spent in vaine; 
••••••••••••••••••••••••••••••••••••••••••••••••• 
Y'et t.hough 1 cannot. win her vill vit.h teares, 
Though my soules Idoll scorneth a11 my voweSj 
'Phoueh a11 my prayers be to so deafe eares: 
No favour though the cruell faire allowesj 
Y'et will l weepe, VO\ie, pray to cruell Sheej 
Flint, Frost, Disdaine, l'mares, melts, and yeelds 

42. 

<'"', 

we see. 
(XI) 

"PrD..yers" ocèurs four Urnes ~nd "pray" twice in this sonnet raprorté. The 

lover calls Delia his "soules Idoll" and, indeed, she behaves like the nar-

ble imaee of a virgin goddess, receiving the sacrifice of his des pair with 

Olympian aloofness. 

The next sonnet. is also based on a metaphor~t worship: 

My spltloss love qoovers ,'tIith ",hite wings, 
About the temple of t.he proudest fran~: 
v/hore blaze those lights fayrest of earthly thin.Gs, 
\ihich cleere our clouded world with brightest flame. 
M'ambitious thouehts confirted to her face, 
Affect no honour, but wfiat sho can give mee: 
11y hopes do rest in lilnits 'of her grace, 
l weygh no comfort unlesse she releeve mee. 
For she tha. t cart my hart imp;t.radize, 
Holdes in her fairest hand what deercst is: 
J.iy fortunes '-Iheele, the circle of her eyes, 
Whose rowling grace dcigne once a turne of blis. 
All ~ lives 5weete consists in her alone, 
50 much l love the most unloving one~ 

(XII) 

Delia's face ia described)las a temPle--a favo~ite conceit of Neo]Platonic 

Pgets--and love aspires la reach it on ''white wings" cnblema.tic of it.s p.l-

. 
ri ty • Her oyes a.re ~he lover t s "fortuno3 wheele", the beginning and end of 

his sad fate, and she could "implradize" his heart, lUt it to the, height. of 
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blias that she occupies by virtue of the purity and excellence of her beauty. 
o 1 

Like a true Neo-Platonist, he confines his tlthoughts" to her face--he contem-

plates the noblest aspect of her beauty with his highest faculty. 

Of course, by,"imIRradize lt Daniel does not mean introduction into the 
1 

Christian heaven but neit~er is he using the metaphor merely decoratively. 
1 

Delia 1I8y not be a specifie rÛllg in,j the Platonie ladder, but the att.a~nment 

of her love i9 a kind of salvation. l'le see this especially clearly ih one 

of the fine st sonnet,s of the seq}1ence, a portion of which we have already 

glanced at: 

- ,-

Faire and lovely maide, looke fro~ the shore, 
See thy Leander striving in these waves: 
Poore soule fore-spent, whose force can do no more, 
Now send foorth hopes, for nOli calme pittie saves. 
And wafte him to thee withothose lovely eyes, 
A happy convoy to a hole lande: 
Now shew thy powre, and where thy vertue lyes, 
To save thine Olme, stretch out the fayrest ha.nd. 
Stretch out the fairest hand'a pledge of peace, ' 
That band that dartes'so right, and never misses: 
Ile not revenge olde wronss, ~ wrath ~hall eease; 
For that which gave me woundes, Ile give it kisses. 
Once let the Ocean o~ rrry cares finde shore, 
That thou be pleas'd, and 1 nay sigh no IOOre. 

(XXXVIII)-

. " 

\, 
~~ .. \ 

The description of Sestos as na holy land~" is not as outrightly Neo-Pla­

tonie as Chapmn' s description of oCorynna' s body as "those fields of, peaee, / 

Where soules are fea.sted "ri th the soule of ease~,7 in Ovid's Banquet of Sense, 

but ia does recall in tempestate securitas~ ,And thia is exaeUy what Delia's 

love represents. 

Sonnet XXXVIII i5 -an al1egory of 1 salva tion. Delia is more of a vision 

1 1 

, ' 
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than a wonan of .. flash and blood. Her smiling eyes can ,warte the "soule" 
1 

to the saf'ety of the "holy" shore with supernatural ease and her hand is not 

a physical entity by na pledge of peace", a spDol. She i9 indeed his an-
, -

chora spei. The allusion to nturning the othEtr cheek" in "For that which 

gave me woundes, Ile give it kisses" reinforces thi~ religious symbolism, 
( 

and the internalization of the entire scene in the couplet <Uthe Ocean of my . 
carean) raises the lover' a atruegle to an alJoost myatical, and certainly in-

tensely symbolical, level. He may not be ~eeking to escape the sublunary 

8pher~ of imperfection, but the ~ves about to "'dro\m him are the tcrbulence 

of his own thoughts and the "holy lande" of Delia's love i5 definite~ a 

spiritual condition •. 
'\­-... 

.... 

Sonnet XXXVIII rray lack metaphysical complexity, but it is not merely 

fashionably Neo-Platonic. Ita syrnbolism is organic and,profound and its vi-
. 

sion convincingly intense. The single phrase "calloo pittie" bas enough wis-

dom in it to make up for the ~onnet's lack of formal philosophy. l cannot 

say. same for ail the others that we have Just looked at, but neither can 

l dismiss thern as superficial and merely fashionable. Throughout the sequence 

the purityand nobility of the lover's aspiration is wholly convincing, and 
1 

Neo-Platonic synlbolism ia not Just placed upon, but worked into the organic 

fabric of the work. Delia is"above her lover--a.s a star, the sun, a towel"ing 

ternple1 heaven, or, as in XXXVIII, Hero on the shore while he struggles in the 
, 
waves. This metaphor of location emphasizes the aspiring nature of the lover's 

desire--he wants to rise to beauty and excellence, not fall into the base re­

alm of sense. Thus l while Del'ia is not- a means of access to the divinity, 

o 

Il 
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she does represent a superior s'tate of \)eing, and even a superior reality. 

Certain~, the lover does attain the rea~ of the ideal when he eternizes 

her beauty, and, obviou~ly, Delia i5 the means of aeeess to it, though she 

is, in another sense, an impediment to self-realization. But this aspect of 

the relationship is al 50 influenced by ~~Platonic thought. Bruno's The 
< < 

Heroie Frenzies describes a series of disap~intments and new efforts to a-

chieve enlightenment. To use a ro11oquial metaphor (which Bruno would not 

disapprove of), the soul aspires, bangs its. head, and bounces baek again un­

til it finally reaehes the height of "intelligence" it aspires to. \;e see 

the same plttern in Delia: the lover desires her love, over-r~hes and 

falls into-deslBir, ~nd finally attains her, though not completely, for al-

though he can eternize her beauty he never enjoys her love • 

Of course,' Daniel does not adhere to the totality of Bruno's version.or 
r. 

Néo-Platonism--but w~ should he? He simply did not believe that the flesh 

is absolulely corrupt or that through love the soul may attain the eestatic ~ 

~ightenrnent of true knowledge of the forros of the Beautitul and the Good 

as :they exist in God. Nor did he wish to spin out an intricate J:letaphysic 
. 

Just to prove that he was as caplble as the next poet of produeing o~e. 

Daniel took Just wha. t he wanted from ~both the tenets of the phflosophy and 
, 
the rhetorical mannerisms of its exponents, and what he took he rode bis Olm. 

He believed that true love is a, spiritual activity, a heroie aspiration to ~' 

ri se above the limitat.ions of mortality and that the attempt to at.tain beau-

t.y, virtue, and excellence _ e!'ll1obles even in failure. He expresses these be-

liefs convineingly • Not merely t.he laek of sensual descript.ive detail, but 



• 

• 

the very purity of the language of the sonnets reflects tho purity of the .. 
love felt for Delia. 5110 i9 'çerfectly chaste., Imre a vision of innocent 

rs 
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delight than a creature of corrupt flesh and blood, and her lover i8 as pure 

and noble as any Neo-Platonist may ask for. 

3. Delia' 8 tyrann..!.. 

Delia should co herself fortunate to have so noble a lover, bul, 

being a sonnet la y, she torments him to no end. However heroically he might 

strive to attain her, she r~thlessly casts him dowp and tramples on his love 

vith absolute disdain~ He is her abject slave, the victim of her every per-

verse whim. Her disdain of his love nakes his lire a hell of torment, and 

because she is irre~istible, tnere ia no escape--until he realizes that ahe 

is as much a victim of time and mutability as he of her to-rturing smile;; a.nd 

fr01-ms. But until t.t>.at time he sutfers her tyranny. 

Tb emphasize the unnaturalness of this rela~ionship, befoTe sonnet XXIX, 

the lurning point of the sequence, Delia. is systellB tically comp1red to ty-

rannical, roasculine, mythological figures. In sonnet XXVIII, which we Just 

glanced a.t, she i9 a thunder-~ing Jupiter ta her lover's rebellious Ti-

tan: 

Raysing my hopes on hills of high desire, 
Thinking to skale the heaven of her hart; 
My slendcr rneanès presum'd toc high a parti 
Her thunder of disdaine forst me retirei 
And threw me downe to pline in aIl this tire, 
\'lhere loe I languish in 80 heavie srrart. 

He aspired to the hcaven of her love and she cast him down to the tires of 

hello 
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In sonnet XV she ls Jupiter again~ this time to her lover's Prometheus: 

And if a brow with cares caracters lBinted, 
1 Bewraies ~ love, with broken words hal!e spoken, 

Tb,her that sits in ~ thoughts Temple sainted, 
And layes to vicw JrfI Vultur-gnawne hart. open. 

In the sonnet following the lover comJBres himself to Hercules, 'but in no 

self~ggrandizing manner: 

But still the H.vdra of D\y cares renuing, 
Revives new sorrowes of her fresh disdayning; 
Still Dlust 1 goe the Summer windes pursuing: 
Finding no ende nor Period of my Jaynining. 

(XVI) 

47 • 

1 would not go as far to say tha. t Delia i5 Omphale ta his Hercules, but s pe-
I 

cial empha..sis is placed on "the fact that the relationship i5 an unnatural 

... 
one. This Hydra ls unconquerable; .the lover cannot be40me a he!,,<? Every 

one of his efforts ta win Delia is rutile and selr-destructive. She is an 

obtacle ta his self-realization and he can do nothing but bow to her perverse 

will, ror, as he says: 

Wha t bootes to lawes of succour to appeale Jœe? 
Ladies and tyrants, never lawes respecteth. 

(XXVI) 

This state of affairs .iJï, of course, a purely conventional. The Pe~rar­

chist lady is always domineering and her lover always lBssive J but Daniel 
1 

does draw special attention to the unnaturalness of the relationship through 

systenatic comlBrison of Delia ta tyrannical, masc,uline m,ythological figures. 

Moreover, he introduees a not altogether conventional element into the loverts 

complaints. 
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'l'he lover mourns the waate or his yout.h in hopeloas love, lamentins lhat. 

Delia's cruolty has turned t.he springt.ime or his yeara into a wint.er of doa-

pair: 

1 aacrifize n~ youlh, and blooming yeares, . 
At her proud feete, and ahe respecta not it: 
My flowro unt.i,Jlloly's wH.her('td with Illy t.oares, 
And winter woos, for spring 9f youth unfit. 

(XXI) 

Now aonnet.oer3 of t.he PlcHado wore, as ~'renchmen are wont to, rather at.t.achod 

to lamonLing the pL9sage of yout.h in bitternoss, but. IÀlniel gives a personal 

twisL to this sort of complaint. l'articular emphasis iB placed on the ract. 

that while the lover ia W&sting his youth, Delia is enjoying hers. Ho ia 

withercd with untimely sorrow; ahe: 

A n~dest maide, deckt with,a blush of honour, 
Whose fceLe dbe troade greene,pathos of youlh and love. 

(VI) 

TIlis imbalance in thoir fortunes ls 80 movingly presented lhat it leads 

(ono lo think ttal Daniel i9 rememberine a love arrair of his own; certainly, 

~ it 18 with feeling t.hat he comjXlres t.he plth ttfe lover takes to Delia's: 

Whil!St youth and erro~ led Il\y wandring mnde, 
And set my thou~hts in hcedele waies to range: . 
All unawarcs a Goddesse chaste 1 finde, 
Diana-like, to worke ~ Buddaine change. 

(V) 

Delia finds blissj her lover torment. "Youth and love" lead her down ploa­

sant. pt.ths to "where t.he aweeteat bl0880ma tirst appeares" (XLIII), t.o t.he 

--- -, ---------~-----_---:. 
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locus amoenUSj but instead of meeting her there, he i8 th~ prey of a murde-

1 roue despl.ir: "l-1y thoughts like houndes, pursue me to m.r death" (V). Ver 

himself has fiUed her ;Jappe with flowers" (XXXII). but. he must "goe t.he 

Swruner windes PU-BUing" (XVI), wasting his yout.h in a hopeless pl8s10n. 

Delia has her whole lire before her; he. nothing but. t.orment: 

') 

Happie in sleepe, waking content 'to languish, 
Imbracing cloudes by ~ht. in day time morne: 
All things l loath save her and mine Olfne anguish, 
Pleas'd in my hurt, inur'd to live forlorne. 
Noueht do l crave, but love, deat.h, of ~ Lady, 
Hoarce wi th crying Mercy. Illercy yet rny merit; 
50 many vowes and prayers ever IIBde la 
Thal. now at length t'yeelde meere pittie were il.. 

(XVI) 

His love--his very 11fe--i8 a mistake: 

Since the first looke that led me to thls error, 
To this thoughts-naze. to my confusion tending: 
still have I liv'd in griefe, in hope, in t.error, 
The circle of ~ sorrowes never ending. 

(XVII) 

"'" Delia i6 no Ariadne to guide him through the labyrint.h of desPlirj she ex-

acts the tribue of his love like a Hinatour: 

Yet cannot leave her love that holdes me batefull, 
Her eyes exact it, though her hart disdaines œe. 
See what rcward he hath that serves th'ungrate1'U.ll., 
50 truc and loyall love no favours gaines mee. 

(XVII) 

All he can do plcad, and his pleas fail on deaf _rs: 

Oft have I tolde her that ~ soule did love her, 
And that with teares, yet ail this will not move her. 

(XVII) 

f 

1 
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Indeed, not only doéa ahe not' respond to his ~s for mercy .. but glories in 

thern 1ike a tyrant in hia spoi1e. In sonne{( X the lover pray8 to Venus (in-" 

voking her with the nàw famou8 epithet): , 

o thou that rul'st the confines of the night, -
Laughter-loving Goddesse, wordly pleasures Queenè, 
Intenerat that hart. that sets 50 light, 

o The truest love thàt ever yet was seene. 
And cause her leave to triumph on this wise, 
Uppon the pros t.ra te spoy le of lha t poore harte: 
Thal. serves a trophey to her conque ring eyes, 
And must lheir glorie to the wo~ld impar~e. 
Once let her know, sh'hath done enough to prove mei 
And let her pittie if she cannot. love me~ 

His eloquent prayer prov1s futi~e, for in sonnet XIII Delia's heart 1s 

still as; hard and cola as slone: 

1 
And still 1 toile, to chaunge the ~ble brê3t 
Of her, whose sweetest erace 1 doe adore: 
Yet cannot finde her breathe unto ~ rest, 
Hard is her hart and woe 15 me therefore. , 

Delia ia a narble Galatea who will not ,turn to flesh .. and he the opposite of 

Pygnalion: 

Behold the happe Pismaleon had to frame, 
And carve his proper griel'e uIX>n a stone: 
My heavie fortune ls muc~ like the same, 

• 

1 warke on ~'lintJ and thaJt' s the cause l IliOne. ' ............................................. 
o happie he that joy'd his stone and arte, 
Unhappy 1 to love a stony harte. 

(XIII) 

Thus he has a double 80rrow, for he fails as an artist as well as a lover. 

This is nade clear as early as sonnet II: 
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, 
Goe -1l:1n8 verle, the 1ntanta of ~ ~ve, 
Minena-like, brought toorth without a Mother: 
Present the 1age ot the care.,. l prove, 
Witnea )'Our Fathera griete exeeeda ,a11 other. 
Sish out a Stor70t her cr\l811 d.eedea, 
W1th interrupted accènts or di~payre: 

• A Hon\lll8nt tha. t whosolver reedel, 
Hay ju.~ praial, and blame II\Y lovelel Faire. 
Sa7 ber clildaine ha th dryed up 19 blood, 

• And atarved )'Ou, in IUocours stm d.e~: ' 
. Presae ta her e1'8l, importune me aome good.; 

_an ber sleeping pittie \d.th l'Our crying. " 
~ck at ,that \har6 hart, beg till )'Ou have moov'd her; 

. And tell thtunldnd, how deereq l ~ve lov'd her. 

o 

'lb.e lovér conc~ives poe~y lika a S9d, Jupiter, but he must sénd bis verses 
, 0 

> • 

, begging tor merct like a tather who sends bis chudren to plead tox: their 
" ..... 

~ mother's ret~n. He tell:s bis jlQems t.o "Presse' to her eyes'! for ''Pittic'', 

which, through the puruùng torce of "succours", is cOtnlBred with m:Uk. '!hen . . . 
'ta wake her with eryl.ng, and when even that taU~) to "knock at tbat bard. 

, ? 

o , 

. hart", to cliltch her breast lika a baby wQen ft wants mille. Hia poetry, con-. ' 
. ~ '" .-, • 1 

èeived 'in god':"likè solitude) becomes as inettectual and pathetic aQ an in':' 

, tant when contronting Delli. , . He 1s. in relation to her,<7the oppos1te<of ., . 
, . ~.. • oP 

Jup~t.e~~ it 1s he Who 1s abaruioned and he who ~at wail.· 

Further on we find the love~ in a wholly ~tferent Position. ilhen he O-e 

o J' ~ 
tetnizes Della he ia quite as auccessfÛl. as ,Pygmalion and by the very end of'\,~he 

~ -~ 
1 j Q 

. seqt1enge he is actua14 independent enough to stop ainging her Praises aild . 
'\- . " ",-

tlu'n to a litore rm-m.rdîng thcme. But before the eternizing sonnets cor:-.e the 
• 

çarpe ·die:n. and they are worth looking a t • 

" 
1 

" , 0 
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) 
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subsequent references to The !Ieroic Frem,ies are to this translation and 
edition. 
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See Appendik II below. 
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Bruno, p. 204 • 

6 
In the 1591 version of sonnet XIII (p. 173) l'Te read: "And still l toile, 

to chaunee the narb1e brest / or her, whose s\'reete Idea l do adore." This 
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SEIZE TUE DAY 

.It i9 in Delia that we find the first full expression of the carpe diem 

theme in.EnGlish sonnetry, yet, although these }X>ems rank among the finest 

in the languaGe, they have never becn examined with carc. ~'le shall there-

fore subject the best of the carpe diem sonnets to closo analysis and, of 
. . 

course, consider their role in the sequence, as lJ. whole, observing the chan-

ges in to9C and developments in patterns of imagery that signal the modifj-

# 
cation on the lover's attitudes towards Delia, himself, and his art. Unfor-

. 
t~te;ty, t!tère üf hot-ënough---si:ac~_~.tqr ,extensive .compari50n of Daniel's 

treatment of the carpe diela with other Renaissance poets', but emphasis will 

be placed on hO\"l his nethod differs from the norm td the ethos of the 50n-

\ 

nets ~ill be discussed in the reference ta the commentary of the 'one modern 

crit.ic who has dealt with this aspect .. 

1. The lover's rebellion. 

As 1 have pointed' out, with the introduction of the carpe diem theme. into 

the sequence we ,find' the lover bihavine quite differently. Defore sonnet 

XXIX he was Delia' 5 abject slave, the ra the tic V'Ïctim of her every perverse 
, 

wh:lm. ,Now, instead of plcading and whining for mercy he says: 

Beautie, st/eet love, is like, the morning dewe, 
Whose short refresh up:>n the tender greene, 
Cheeres for a tine but tyll the Sun ne doth shew, 
And straight tis gone as it ha~ ~ever beene • 

. Soone doth, it fade that. IIBkes the fairest florish, ~ 
Short i5 the glory of the blushing Rose, 
the hew which thou 50 carefully doost nourish, 

.. 
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Yet which at length thou must be !orc'd to lose: 
(XLII) 

He i5 lecturing Delia, te~ing her what she doea not know with an air that 

verges on pedantry. He still loves her and still suffers from her disdain, 

but he has rebelled. Realizing that Delia ia a mere IOOrtal, as susceptible 

to the harshness of lire ~s he to her cruel smiles and frowns, he regards 

her as an equal. He understands her beauty, understands it far better U~n 

1 

54 • 

she, and soon will be able to resist its deleterious influence. -Aware of the 

nature of the force that eaptivated and torrrents him, he is no longer the ab-, 

solute victim. He needed no lo~ger beg and plead and suffer hopelessly •. 

When thou surcharg' d wi th burthen of thy yeeres" 
Shalt bend thy wrinkles ho~eward to the earth: 
\ihen tyme bath r.ade a pasport for thy feares, 
Ilated in age the Kalends of our death. 
But ah no ~re, thys hath beene often tolde, 
And wornen grieve to thinke they must be old. 

'. . (XLII) 

• 

He knows tbat Delia, the "cruel-fairtl , will herself grieve as bitterly as he 
" 

does now. Understanding her beauty, seeing it in the wider context of the 

mortal condition, he ia aJJoost free of its spell. By the very end of theo 
. 

sequence he will be ,able to stop praising and complaining completely. He 

will be free enough to try to stop loving Delia. 

\,' This change in the lover' s behaviour ls neither sudden nor improbable. . -------:-
Daniel does not introduc~ the:tcarpe diem directly after the "praise and com-

. 
plaint" section, but cleverly. places a tr~nsitional poem a.t the crucial ... , 
point, thus making the chanee in attitude dranatically plausible and the 

" 
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reversal in the relationship cau.sa;L. Instead ot spontaneously realizing 

and declarlng that Delia's beauty is impertect and consequently resistible, -

the lover first looks at ber objectively. He learns that she is less than 

pertect and th&. t he need not suf1"er her perverse cruelty. 

o why dooth Delia credite so her glasse, 
Ga~ing her beautie deign'd ber by the skYes: 
And dooth not rat.her looke on him (alas) 

. Wbose state best shewes the force of murthering eyes. 
The broken toppes ot loftie trees declare, 1 

The fury of a nlercy-wanting storme: 
And of what force your wounding graces are; 
Uppon my selle you best. my finde _the forme. 
Then 100 ve your glasse, 'and gaze your selre on mee: 
Tha. t lfurour shewes wha t· IX>l\rre is in your face: 
To viewe your forme too much, lI'8.y daunger bee, 
Narcissus chaung'd t'a flowre in such' a case. 
And you are chaung'd, but not t'a Hiacint; 
1 feare your eye bath turn'd your hart to flint. , 

-(XXIX) 

.J' 

The lover bas dist&nced hims~lf enoUgh !rom Delia to be able to see tba t her 

wilfull pride is as destructive to her as ta himself. Torr.ne~ting hlm to 
- -

please hersell, she bas become a monster 01" vanity-not Narcissus, but a 
,~ 

Gorgon whose glance petrifies its own heart. In sonnet riU"'the lover had 

complained: 

let cannot lea.ve her love that boldes me ha'tefull, 
Uer eyes axa,ct it, 'though her hart disdaines mee. 

Now he ~ot only regards Delia's beauty objedtively enough to perceive its 
, . 

imperfections, but is advising instead of imploring her. There is a hint of 

exasperation, perhaps even of disgust, in the couP,let of XXIX; in any case, 

", 
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this 18 the first time that Delia is being compued to anything repllsive. 

Furtherm;:,re, indicating his growing independence, for the tiret time in the 

sequence sinee sonnot Il and the co~pari8on of bis inspiration with Jupiter's 

bearing of Hinerva, the Ic;>ver compares himself ta a victorious mythological, 

figùre--Per~eus, the Gorgon's conqueror. 
:, 

Than Iea ve your glasse, and gaze your self on mee, 
That lürrour shewes what powre i8 in your face. ' 

His face ia, ta' be sure, not nearly so effective a shield as Persells', for 

it "shewes the force of murthering eyes", absorbs instead of deflecting the 

deadly rays, but toe allusion signaIs a considerable nr:xiification in the re-

lationship. 

:ra ,sonnet V the lover lamented the "suddaine changé .. that Delia' s beauty , 
, 

had worked on him. In sonnet Xlll he 'complained that he 'could not, like 

Pygmalion, turn lifelesa marble into living f'lesh, and in XXVII that Ms 

suit was as' oo.sfortunate as lcarus' reckless flight. In all three cases, 
1 

and throughout the first section of the sequence, Delia MaS the irresistible . , 

,ca~se of
o 

the lover's suffering and the imnovable object of bis pleas. Now 

she ia herself subject to change, and tragically so, for it i8 not a ~hic 

flower but a snake-coiffed Gorgon that her vanity turns her into. 

The symbol of tnetaJOOrphosis in' sonnet XXIX ~e~res for the najor theT!le 

of the carpé diem sonnets, that of mut.étbllity. 

1 once may see when yeeres shall wrecke nr:I vronge, 
When gold,en haires shall chaunge to silver wyer. 
-] (XXX) 

* 
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'NJne, a na tural proces! beyond Delia' s authori ty. will affect a change as 
1 1 

1 

,,, devastat;ing a9 ahe worked on her lover. Ile is seeing her in the context of 
, . 
'~~lity: in his éyes, she has been,hunanized. 

lDoke Delia how wee ateame the half-blowne Rose, ft 
The image of thy blush and Sur.uners honor: 
\ihilst in her 'tender greene shc doth incloae '" 
'l'ha t pure sweete bea utie, 'rime bestowes upfOn' her. 
No sooner spreades her glorie in the ayre, 
But straight her l'ul-blowne pride is in declyning; 
She then is scorn'd that !ate adorn'd the fayre: 
50 clOl'ides thy beaut.ie 1 after fa.yrest shining. 
No Aprill can revive thy \'lithred flowers, 
Whose bloolning grace adorncs thy glorie nOl.,: 
~ift speedy Time, ,feathred with flying howers, 
Dissolves the beaut.ie of the fairest brol'r. 
o let not then such riches'waste in vaine~ 
But love whilst tha.t thou rno.ist be lov'd againe. 

(XXXI) 

o 

He no longer envisions her as a goddess-like "cr~l-fair.', but as a p1rt 
; "........ "-

,,\ 

of natural creat.ion who must obey creation':? ~ws. liNo Aprill can revive 
\ 

thy withred flowers": Mere tlowers are IIOre'" fortunate than she. They' are 

51 • 

born again' each spring, as beautiful as ever, but she bas ooly one April,. "* 

one youth. 

Delia ia certainly no-longer in the positi~n she enjoyed when'her lover 

complained: 

Wha. t bootes to lawes of succour 
Ladies and tyrants, never lawea 

to appeale mèe? 
reapecteth. 

o 1 (XXVI) 

'v 
,f 

As \'lilliar.tson points out, "Not Delia but Time i5 now the Tyrant, and whereas 

in XXI it waa the paet'a flol'rer that untimely withred, it i5 now Dolia'a 
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flowers that fade to a 'winter-withred nue'.'~ , 

Unless Delia respects the laws of hor creation, ahe will be in the aame 

• pitiful position ttmt her lover complained of: 

I-sacrifize my youth and blooming yeares, 
At her proud fcete, and ahe reapects not it: 
Hy flot-lre untimely' S \>lithred with my teares, 
And winter ,,;oes, for spring oi: youth unfit. 

. -. (XXI) 

If,ahe continues in her -prond disdain, ahe will find hor youth a senseless 

sacrifice to a thankless tlTant--time. 

dlearly, a reversaI has occured in the relationship. The lover is still 

se.'! 

suffering, but he now knO\lS that Delia's beauty is not perfect and consequent-

ly i5 bold enough t6 urge and \'/arn her instead of begging and ploading. H~s 

tone of voice is stonger and mo~è self-assured, though in no way crue~;.and 

he actually regards Delia from a different perspective. ,Before sonnet XXIX 

'he was always looking up at her; now, when 'she i5 no longer comfarable to 

towering temples or the heavens but to flowers, ,he looks straight ahead to 

s~e her: they have beco~ equals. 

The fact that this reversaI has occured is perfectly obvious frorn the way 

the lover speaks to Delia, b...ut to nake the point stick and lo explain the 
~ 

subtleties of the transition, Daniel has recourse to yet another expedient. 

2. The jlna.eery of the carpe diem sonnets. 
J. 

\-le turn acain to the' transitional sonnet, XXIX. Defore this point, Delia 
.... 

Wé\s complored to narble ~nd the light of heavenly bodies; now spring fJ.owers • 
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The change in the domina ting imagery occurs in XXIX: 

Narcissus chaung'd t'a floure in su ch a case. 
And you are chaung'd, but not t'a Hiacintj 
1 feare your eye hath turn'd your ~rt to flint. 

In addition, sonnet XXIX is the first' ta introduce nature as an important 

agency in the lover's universe. Of course, sonnet XXI spoke of '~inter woes, 

for sprine of youth unfit", but only in .order to show that Delia had usurped 

nature and that the passing of the lover's youth in bitterness waa ~tural. 

The destructive forces in XXIX are natural, not the lightning of Delia's eyes 

but the "Fury of a mercY-lianting storme". Her beauty ls "deign'd her by the 

skyes", it ls derived' from a source of greater authority than hers, an autho-

rit y to which she herself must yield. If the furious winda can so easily 

break the tops of ttloftie trees" think what they could do to a mere flower \ 

that blooIlls for no more than a few days in the early spring. Sonnet XXX 

develops this then:e of mu tabili t y with "Then fade those flowres which deckt 

her pride so long", and in XXXI if. la completed in brilliant "r:o Aprill can 

revive thy withred flowers",· whlch, with the greatest delicacy and grace, 
• • 

evoces the entire pattern of the seasonal cycle and locates Delia within the 

Chain of Being. 

The cosmologically oriented Elizabethan certainly appreciated sonnet XXIX "f 

as a turning point, and 1 believe that we too should consider lt, and not, 

as Williams on auggests,2 XXX, as the crux of the sequence. It is, after all, 
. 

here that the lover first addresses Delia boldly and that he begins ta see 

himself in a new light. The tops of the "loftie trees" that he comJares 
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himself to Day he ''broken'', bu~ they were towering and the trunks still stand. 

Previously, he laoonted a precipitoU9 down-fa.U; now he has a t tained sorne 
1 

stat.ure, and trort here on he will no longer regard Delia as an absolute su-

perior. The ~taphor of location describing t.he relationship le beginning to 

be reversed. 

And the pu-port of the light inageryalso. Before XXL'{ Deliats eyes l'lere 

comparcd to the blinding sun (II), piercing crystal darts (XIII), the loverts 

evil star (XXVI), and the flash of Olympian thunder (XXVIII). In sonnet XXIX 

they are st.ill "IWrtherlne", but no less so to Delia théln her lover, for they 

have t.urned her heart to "flint". Sonnet XXX describes the ac"tual fading of 

their forces: 

l once nay see when yeeres sr.a.lI \oœecke D\Y wronge, ................................................. 
And those bright rayes, that kindle ail this fyer 
shall faile in force, their workiJ1b not so stronge. 

In sonnet. XXXII, Delia' s eyes, the epi tore of her bea ut Y , are outshined by a 

greater source of light, that of the natural sun: 

But love vhilst that thou-naist 00' lov'd ü.caine, 
Now whils t tol)y l.ay ha. th fi~l' d thy la ppe wi t!1 flo\~ers i 
l~ow whilst th,}· beautie beares without a staine; 
Now use lhy,S~j~r smiles ere wintèr IO\ires. 
And whilst thou s~ad'st unto the rysing sunne, 
The lairest llolloTe tnat ever sa~-re the light; 
!:Olf joye thy tir.ie belore thy swcete ~e dunne, 
And Delia, thinke thy mornine must have night. 
And t~At thy brightnes sets at lencht to west; 
~'hen thou wilt close up t.hat which now thou showest: 
And thinke the sa:r.e beco=es tn] fading best, 
101hich then shall hide it IOOst, and cover lmlest. 
):en doe not wei!:h the stalke for that it was, 
ilhen once they linde her llo\-tre, t.er glory rasse. 

/ 
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In sonnet. XII Delia' s eyes were her . lover' s "fort.unes wheel", his dcstiny. 

rJow Delia 19 as dependent. on t.he "rowling grace" (XII) of t.he sun as her 10-

ver on her smiles and frowos. ~fhile it. 19 strong and bright. ahe ia "the 

faire8t. rlowre t.hat. ever sawe the light.", but. once it "set.s at. length t.o 

west" and· ''wi~ter Ipwres" at. her, she will fade and crwllple like a frost­
o 

st.riken bloom. 

Such is, of course, the standard message of the carpe diom address, but 

fcw natch this one. Belund t.he lovely inagery stands the wisdom of experien-

ce. Sonnet X:C<II is a history of beaut.y fror.l its apex to its nadir 50 full 

and 50 intricate that. one scarcely understands hO\-I it is a more fourteen line 

long. 

The second line in the first quatrain i5, as we seen, itself suggestive 

enough to constitute an allegorical vignette. "IJOl.i whilst thy l'Ay bath .fill'd 
~ 

thy Jappe with flowers": wandering through a vernal wood, Delia. has tlet the 

Hay and her apron 19 full of the blossoms he gave her to honour her loveliness. 
J 

The couplet presents an entirely different situation. 

lien doe not weigh the stalke for that it was. 
~n once they finde her flowre, h~r glory passe. 

"I~n" suegests ~ .crowded locat.ion am ''Weigh'' commercial activity: Delia will 

be constrained ta bring her beauty t.o nurket (not an unconmon Eli1.abethan 

practice), but instead of a whole apron-full of flowers, a11 she 'will have to 

offer is a single, cro\~-les9 stalk, which none will bother t.o éven look nt, 

much le8s love and honour for "that it W&s". 
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1 

The next sonnet develops this miniature to its logieal conclusion IOOre 

naturalistically: .' -

\ihen men shall finde thy flO\-I1"e, thy glory Jllsse) 
And thou with carefull brow sitting alone: 
Received hast this message from thy glasse, 
Tha t tells thee truc th , and saies tha. t aU is gone. 

(XXXIII) 

In the first qua train of sonnet XXXII Delia was tree to wanti,r carelessly, 

shunning ail cornplny for the intinacy of the f.4y. Now she is again alone, 

but it is the solitude of loneliness, not plstoral blias. "l'.8n", whom she 

shunncd, now rejec~ her and all she bas left to converse with is the rnirror 

that "tells" her "all is gone". 

If we look at sonnet XXXII again, we see how it~ least features elaborates 

the unavoidability and tragic s\~ftness of the plssing of beauty. In the 

first quatrain "t-iay" and "Surnrner" define the spln of Deliais youthfull love-

liness as a single season. By the second quatrain, it :seems as short as a 

single day: "And Delia, thinke thy morning must have night." The third 

quatrain introduces a geographical metaphor, and the temporal is seen in 

terms of the spltial, as in Marvellis "To His Coy Histress". When Delia's 

brightness "sets at length ta west" she will "close up" all the loveliness 
.. 

ahe now shows, fold up the apron that hel~ the sweetest flowers of the spring 
1 

and in doing so cover her whole life, her whole world, with darkness. 

The single line ''Now use thy Swnmer smiles are winter lowrcs" is also sug-

gestive enough to present another miniature allegory of the transitorines8 

of IOOrtal beauty. Delia':s amiles, like her apron-tuU of flower:s, are hers 

" 
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only for a season, but wint.er' s frown i3 allaYs its OWll. Smile à's she IlB)" 

when her beaut.:r ha.s faded, winter's anrry frown will beat her down like a 

ein~le, slender stalk. The juxtaposition 01' the verb "lowres" t.o the -.reaker 

noun usmilcs ll c"1ph&.sizes thl" i.":lba.lance: the very eraF.Tllar of the poem ls a 

rart. of it.s arcur..ent. 

l'l1th 50 for:nidablc a model in his control, Daniel had no need for the 

erucsome explicitness favoured by l'any of his conteïporaries. Indeed, spe-

cifie and satirical detail \-lould dest.roy these poe:ns, for their ereatest 

streneth is subtlety and delicac~r. 'là.ke the couplet or XX;{ll as an exa,mple • 

. <Je eould na'ne a good I:arty Elizai>et,l,an poets who t."Ould 'prefer to sec it cr.an-

ged to sooethine like 

hen welrrh, the"} drop tl)e stalke t snite that it \1aS, 

~-lhen once they i'inde her flo\-rre, I.er 610ry Jl'lsse. 

Had Daniel eiven the couplet such a twist, it would have chan~d t.he sonnet.'s 

vision froru tragic to. satirical. ~'le May, of course, think of a crol'm-less stem 

rottin~ in a rrarket-place gutter, but \le do it on our own ti.-ne and outside 

the authority of the poem. 

Daniel counted on this. He expccts the reader to rUl in the delails and 

50 never r~ises the dcath's head or cakes orr-colour~ jokes about \~rms. 

His pocnl5 arc none the weaker for thisj in fact, they l"8y be read alone with 

the very Great.est of the Renaissance) never mind the sixteenth ccntul'y, with 

perfeet satisfaction • 
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J. The ethos of the carpe di,em sonnet_ 

The erotièi9m that characterize9 the Renaissance carpe di~ is a190 ab­

sent trom these sonnets, but this ±t. not a weakness either. Anxiety for the 

plssing of beauty C replaces sexual fgency and tenderness ne;vous enthusiasm. 

Delia is pl thëtically, not excitingly beautiful., and her lover respond~{ ta .;­

her reluctance not with feverish impatience, but a tendér, eleg~c sorrow 

that i8, perfectIy in keeping with bis basic cœracter. 

J. B.' Broadbent overlooks this aspect of Daniells car~ diem sonnets. 
~ . 

According to him, Daniel ,-

treats the carpe diem as an erotie ritual •••• Set in an 
Elizabethan garden, these sonnets are in the Renaissance 
mode of court~ love--s~~ptuous, but lacking in either 
metaphysic or raosion. They/rustle with cruelly alllUSing 
whispers (nAnd Delia, thitik thy rnorning ~Lust have night tl ) 

and glances (Thou \ült close up that which nov thou show'st), 
threats of penetration and aetumescenee ("$traight her wide­
blown poUip cornes to àecline n ). But they are addressjd t.o 
no-one in part1eular--the posturing of literary sexe 

1 

The emphasis in "And Delia t thinke thy norning must have night" (LGUI) 

\ 
19 on "thinke", not "must", and this. r:akes it a heart-felt plea rather than 

a ncruelly amusing whi5pcr~'. 'l'he anti thesis is brilliant, bu t being a pirt 
r' 

of the organic \'lho1e of the sonnet, which contra.sta age to youth to deoona-
1 

trate t.hat Delia i5 a plrt. of natural: creation and must obey its laws, it 

i9 anything but. glib, punitive 'wii. As for "wide blowne po~ cOMes l.o de-
., 

cline" (1601 version of "fu1-blowne pride 15 in deelyning" UU), "b1owne" . 
" -

means blos30fi~d, not swclled, and there la no hint whatsoever, much less 

"threat.s" of "penetration" • "Decline" indicates wUt:ing, not pmcturé, 

and the wOOle plI"pose or the sonnet i9 to demonatrate that Ulis 
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L.-

wUting is a pertectly ~tural process. 
l , 

Fpr Danie,l the transitorinos3 of beaul.y \'1&21 a phUo89.Phical tact, not an 

~cuse for frenzied celebration. Nor can his concern witlÏ mutability·be con-
0, 

sidered a neuro.!is. :ie na~l ;Lament the inpermanenCl! of mrtal works I:lIj)re ot-
'" \l " 

--...... 
ten than tlOst, but. lJ.e al"rays races up ta the problem I!Iqua~,ly. He believed:, 

as 'deeply in the il!1!T1Ortality, of the written ,word &8 he teared tor the tran­

sitory nat)lre of tf.e thi;l:s ho eterni~ed; JI".ore in f~ct, for his belie! ~\'a.S 
• > 

~ 
strong enough to prevaU. It i9 hie faith in the inmortality or bis art t~t 

o - a, • '" . '. mved hi.r:1 ta develop a style so pure and clear that after roore than three ..; 
, 

,. hundred ::ears vi:-tully everytting he, wrote can be read without the aid of 

o 

...,~ ... 
" , ", 

a glossàry. If one insists that he bore a psychologica!- wound, he must 80150 
. 

a."~k.'1o:rJ~eù.tie that. he bad a s~out. Dow, ~à cirew it' welle 
, / 

As for the ~nnets bej,ng ~ necrophilic '~rotic rituat", if any one of. 

thelJl 19 read out'side the sequence they ir::press the rea.der as beine re':'.àrkaol] 

tender, ar.d an~·thinb b~t fri;olouslJ' per"/erse. ~'!:latever i:npressiol1" of oèd-. , 
. . 

r:.ess r.ay arise frorr. t:;,e fact tœ. t Delia is the r.:Qst beautif\,;l when ::.etaf:tO-.. ~ .~-

rfull:.p nearest death is i..'1stantlj'" disFelled '9:/, t~ft pro-,.·ses of thEi e:.'ernit.:;·· 

Inrleed, {~~re lis !oore a!ld 

greater love in these SOJ'l_'1ets tr.a.n in an::. other ih the sequence, and if I:a­

:ü::ü. is tO be bla:-.ed foi' la" j r:,€" t!'!ir.~s :c:,,a t, f.:.d.e ql.i.ickly, rl}e isiA good compan~. 

:Urt.he:-: .Q~e, t.hc!"e :"G still SO:l:-.et :(1:::11 ta cOl.!:ider: 

". Ah sport ~:OElt :.a.yde in season of t!:ese yeeres, 
:\:1<1 l-car~c ta ::-ather i"lo'.\·ers oefore t:ley \'lither: 
And \"he~e t~ st ... eet.es~ blossoytS f:r::t a.r*.eareS', 
ï .... + ~ ..... ·ft .,-r' '·o,·t;.., co"r:"C" '1-' ·-l Q ··5·' ..... "'s "~l'-"er _ "" ..l,,"," ~ 1;,jI......., ' .. 4 .................. ~ ./ t ...... (.;. _ 1_ t... .... u.. • . " 

\ ~ 
'. 

" 

.-
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, . 
This ia, if ~nytlling, an affirmation of life,virtually at the expense of art. 

Throughout the se_quen,cc, Delia' s lover' s heroic s'truggle,s have a life and not 

death loving T.lotivation, rarti~ularly in the etern:l.zing sonnets: "Thou canst 

not dye whilat any zeale abounde /. In feeling harts" (XXX.v). As a. rratter of 

fact, the lover' 5 idealiszn i5 50 gt'ea. t tha. t there is not the slight.est hint 

of greed about his rootives. He never says ttenjoy your youth with me", and 

never 'tries to persuade Delia of .the pleasures of cooperation. 
t 

With a few , . 
~minor chan~es these sonnets might be addressed to a girl urging he~ to narry 

soneoçe eise . 

Broadbent finds this a fault also: "They are addressed t~. no-one in plr-
, ,~ 

ticular--the posttiring of literary sex." He bas failed t~ notice that the 
. 

love felt for Delia is pure, more spiritual than'physical. There ia nothing 

to "posture". . Indeed, the lover ia noltr closer to Delia than ever before: 

. When \'linter snOl-res upc>n thy golden hearea, 
And frost of ag~ hath' na thy flowers neere:' 
\lhen darke sha11. seeme ~ day tha t neyer cieares, 
And ail lyes withred that was held 50' deere. 

(XXXIIII) 

He is looking at the world as ahe will in her old age--actuaily through her 
~ . 

eyes. This ia a considerably more sympa thetic a t ti tude than we enc9unter in 

thé vast 'majority of Petrarchist worka. 

The carpe diem sonnets are not ,punitive wit. To think 50 ia to wisinter-

" 

prct the sequence, ta rail to observe the quite evident changes in the 10ver's 

attitudes towards Delia. 

,. 

1 _ 

, . , 
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4. From revenge lo pily. , 

It would be" :roe~ unlike Daniel lo' rmke hie lover wallow in ,self-satisfaè-'" 

trc:r: at, the knO\-tledgè of Delia's imperfec11ion. The roost cursorY"blancs at 
, ", 

this part of the sequence assures that he did not, that whatever feeling, of 

triumph th,e lov!3r first expresses in his discovery of Delia's roortality i9 
". , 

quickly repJ.D.ced by 5~IIlIB the~ic emotions. For example, the opening line of 

the first sonnet in this section \\.a.rns" Delia that "1 once Jlay see when yeeres 
~ 

shall wrecke "my wronge'" (XXX). ~hi! 'is vengcful, ~ut the last quatJain ~f 

xxx ends \'Ii th: - . 

Goe you my verse, goe tell her what she was; 
For whàt ahe was she best shall finde in you • 

Age '·dll treat Delia harshly, but not her lover's poem, though she mocked his 

love. 

Similarly, in sonnet XXXII the lover tells Delia that 

Thou rnaist repent, that thou hast scorn'd my teares, 
l'lhen ~'1inter snowes uppon thy golden heares. ' 

, . 
\ 

.. 

The second couplet of tge following sortnet, however, shows the lover acting 

quite differcntly: 

\ ' 

Then take this picture ~hich I heere-present thee,. 
Lirnried with a Pensi1l,not at a11 unworthy: 
Heere sce tne giftes tl1a t God and ~ ture lent thee; 
!~ere read thy selfe, and what I suffred for thee. 

(XXXIIII) 



.. 

EaC'h time that the lover warno Delia that time will avenge his wrong he im-
- 1 • 1 

mediately adds that I)e will be thera to stand by her, at least through his 

poetry. 'Furthermore, in' sonnet· XLII he actually repents having' frichtened 

her: 

l must not grieve I!\y l.Dve, whose eyes would reedl, 
Lines of delight, whereon her youth rnight smyle: 
Flowers have a tyrale befora t.hey corno to seede, 
And she is young and now must sport the while. 

This second thought co~stitutes a veritable retraction of the- mernento morio 
...... 

Ile no longer says "Looke Delia how wee steelile the half-blo:wne Rose" (XX.XI): 
. ' 

consider how you will fade and wither, but, 
1 

Ah s}X>rt S\ieet layde in °season of thcse yeeres, 
And ,Iearne to cather flowers before they \"litber, 

(XLIII). 

even though her'tport" i5 his desrair. 

In a similar position, the lover of Drayton's'Idea nakes capital use of 

the op}X>rtunity to punish,his lady for her cruelty: 

) 

Therets -nothing grieves me but that Age should haste, 
That i~ nw~ayes l'rnay not see thee old, 
That whcre th-ose' two cleare 5J:arkling Eyes are plac'd, 
On~ly two Loope-ho~s, then l might behoid. 
Tha t lovely, arched, yvorie,. pollish' d Brow, 
Defac·'d with ~"'rinkles) that l might but see; 

.Like rrtzzled ~Iosse upon sorne aged Tree; 
Thy. Cheeke, now flush with Roses, sUhke,.and leane, 
Thy lips, with age, as any Wafer thinne, 
Thy Pear Iy Teeth out of thy Head so cleane, 
That when thou feed'st, .thy Nose shalll touch thy Chinne: . 
These lines thaL now thou sc~rntst, which should delight 

thee'4 
Then would l make thee read, but to despight thee. é 

68. 

Il • 
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Inst.ead of thus pickli~ his spleen for fut.ure use, Delia's lover p>urns, and 

his Borrow comprèhends aU beaut.y t.hat. is doorned ta' fade. 

The lover bas no need ta crow because he bas realized that. he and Delia 
1 

share a common fat.e, t.hat, indeed, he ia more fortunat.e tban she in that he 

understands the nature or beauty and is able t.o defend it a~inst the ravages 

of t:ime. \ Delia is no more ready to love him t.han before and she still scorns 

his art, but, with true greatness of spirit, he brings it to her service ne­• 
vertheless: .. 

These are the Arkes the Tropheis 1 ereet, 
To fortifie thy name against old age, 
And thes~ thy sacred vertuea must protect, 
Against the Iarke and timè's conslJllling rage. 

, (XLVI) ,. , 
The' lover ia atruggling with time, not Del.ia. The basic eonflict of the se-

-
quence has been displaced--not completely, for Delia is~still cruel and 'he 

~ 

, 

still suffers, but enough to redeIine his ~le. The lover is ~o longer Delia t s 

vict:iJn but her champion, and a stout one, for "times con~umin~ rage" is as 

--dangerous as any dragon's maw. 
1. 

'The redefinition of the lover's role and situation is logically preceeded 

by the redefinition of the nature of Delia's beauty, his greatest influence. 

Before sonnet XXXIX it is as irresist.ible as a goddess's; af.ter, it i5 no less 

excellent, but different, as far as the lover ls concerned, in kind and effect. 

Then take this piçture which l heere present thee, 
Limned vit.h a PensiU not a1', aU unworthy: 
Heere see the giftes that God and nature lent thee. 

. ' 

t 

(XXXIII) 

\ 
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He bas realized tlmt Delia'speauty is ~ot abso1utely her own, t~t It ls a 

gift of ''Gad and nature" 1eft to her only for a s,tan, and that, like ail gifts, 

1t must be properly used lest the givers' displeasure be Incurred. 8ecaus~ he 
, 

has beéome aware of this, he is able ta resi5t ber attract~on to a considera­
,p 

ble deg~ee and, furthern~re, beeins to see hirnself in a new light--not as her 

crinBin~ victim, but ber protector. It is through the discovery of the tran-

sit'orine55 of her beauty that he discover5 the eternizing pol-lerS of his art. 

and his O\'1n potentia15 as a poet. 

, By thu5 preraring the way for the eternizing sonnets, the carre diem 50n-

nets have a transilional function. This is why the two sorts are rrcingled ra­

ther than set ~part. . The lover' 5 assurances of the irnmortality of art must. 

come fast on his advice to "seize the day" lest the transitoriness of Delia's 

beauty strike us a~ abso1ute. One i5 the logical conclusion of the othèr: De~ 
~\ 

lia's beauty i~ transitory; it must be eternized. A separation into two dis-

tinçt sections would destroy the equation, obscuring the significance of the 

lover's newattitude towards Delia and t~e change in their relationship. It 

would a150 deprive us of the pleasure of being able to read sonnets XXXI ta 

XXXV, which are linked by the repetition of first and last lines, as the nnl-

sically fluid development of sinGle idea • 

... '. 
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" 

BTEnNITY 

\~o no\'1 COIIIO to tho ctorrd zine sonne ~8, tho crowning ll.chievolllont. 

lyric poot.ry. AfJ bororo, wo shall exaJ'IÙne modulations-in tone and 

mont.a in t.ho rn iterns of in~r.ory to dct.ormine how fut- the lovor hao progl'OfHlod 
1 

t.oW{u'ds urt.inUc indopondcnce. Dut., a3 the concept of tho :irrunort.ality of art, 

standa central in Daniel'a uO:lthet.ic, IlIOSI:. Urne wlll be "oPont on defining ,-

what ho uctually liluuno oy etorniz.at.ion. 'This la un indioponoable study for 

Daniol's work i~ ocarcoly cOlflprehensiblo without undcrstanding of thi5 con-
1 

cept and approclation of t.he depth. of his belief in his OWn capu'city to pre-

serve the transi tory in poe Lry. Wo shall therefore try to look a t as ma.ny 

expressioml as p:>ssible of ttlis boliei' in \'1orks other than Delia and cXllrlÙne 
1{-

hia depcndence on Neo-PIa-toni c acsthctica f<fr theorotical support ..... 'C: Thus we , 

shall have a r.1illlpso a t the development' of thi5 concept. in his wri tines and, 

in addit.ion, tho opportunit.)' to appl:eciaLo the int.ellectual indepondence \"lith 

which the youne Vaniel approachcd a'body of thoue~t aa wcll cstablished "as 

Neo-Platonimn was in the sixtccnth ccntury. 

1. The tone and j lTl..1.cery of the eterninp; sonnets. 
j 

\-le have seen t.haL Da;niel W'clS nw:>re troubled than nlO::lt by the fact of liIuta­
J 

bility and how he project.od this concern unto the persona. of t.he sonncl..s. , 
Delia' s lover mourns the p~ss ing of bea ut Y , warnine her 1.,0 "seize the dayU 

bofore aGe steab the swcetne~s of her youql. \'1e noticed that. in the carpe 

diem sonnets the lover was no longer as abject and plothetic atl in the "praise 

" . 



'. 

• 

• 
• 

73. 

and complaint lt section. He was beginning to think for himself, to· regard 

Delia objectively and act accordi~gly. In the eternizing sonnets we find 

yet another posture and hear a different voice. Before XXIX the lover plea-

ded plainti vely, nQt seldom hys terically • In the carpe diem he s poke wi th 

greater assurance. He had realized that Delia wa.a not ail 80 }X)werful but, 

like him, susceptible to aIl the misfortunes of human existence. But it 19 
, 

only in the eternizing sonnets, when he ia fully certain of the values of 

his art, perfectly assured that he can preserve IOOrtal beauty in the impe-

rishable medium of poetry, that he speaks with complete and convincing con-

fidence: 

This rray remine thy lasting IOOnwnent, 
Which happily posteritie rnay cherish: 
These collours with thy fading are not spent; 
Th~se may remaine, when thou and I shall perish. 
If they remaine, then thou ahalt live thereby; 
TheY.will remaine, and so thou 'canst not dye. 

. (XXXIIII) 

The sense of certainty and fuIfi1ment ia unmistakable. "Thou allaIt not 

dye": it could not <be said JOOre simply. The lover has no need for elaborate 

rhetoricj he is perfectly cq,nvinced of his own abilities and need not pro-

test effusively. We fee~ his confidence in the very ring of the sonnets. 
o 

50 much Is evident, but it was still neceasary for Daniel to work the 

-imagery of the se sonnets into the over-all patterns,of the sequence, for a1-

though the tone i5 convincing enough, he has to specify the extent of the 
~ 

lovcr's developRent and explain its significance. To accomplish this, lamel . 
, 

does not, as in the carpe diem sonnets, introduce new image~, but redefines .. 
t 
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ones already est&blished within the sequence. We tind again images of stone, 
-

flames, eyes and syrnbols of cold.and darkness and hoat and light, but. the 

context, and consequently the purport, are now. 

For example, before sonnet XXL"{ Delia was I1I9.rlOOreal in her reluctance. 

Like aU sonnet. ladies, she had a "marble brest. .. (XIII), a heart of stone 

against. which the lover was ever cracking his spellbound head: 

Still must 1 whet ~ younge desires abated, 
Uppon thé Flint of. such a hart rebelling. 

(XVil) 

Now, having elernized her, preserved t.he essence of her beauty in poetry, 

he exclaims: 

How llIlllY live, the glory of whose na me , 
Sha11 rest in yce, vhen thine is grand in Marble. 

(XXXVI) 

As C. F. Wi111amson points out, "the durability of màrble, vhich in XIII 

represented Delia's stony heart, has nov become a measure of t.he power~of 

verse • ..1-

Symllols of tire and consumption &190 acquire a new meaning. In sonnet 

XXVil the lover complained "Th'Ocean of my teares must clrown ,me burning", 

and in XXVIII: 

• 
Har thunder of disdaine forst Iœ retire j 
And threw Mee downe to pline in a11 this fire. 

As \iilliamson aeain ol;tserves: "Pire ••• nov has the power 'l9 inInortalize the 

'lady. ,,2 We see UllS in sonnet XXX: 

1 • .. t ~ 



• 

• 

• 

Jour ririe heaterlets not her glorie passe, 
But. Phenix-like shall mak'1 her live anew. 

75. 

The energy ot the poet's verse will replace the heat and light of the sun 

whan it "sets at length t.o west" (XXXII) and Dilke her beauty shine again., 

Similar ly, before sonnet XXIX. the lover larnented tha t Delia triUlaphed in hie 

de9Iair: 

And cause her leave to triumph in this wise, 
Uppon the prostrate spoyl:e of that poore harte. 

, 

(X) 

Shc accepted his complaints like a conqueror the trophies of his victory; 

now she will be utterly dependent upon his art for a "lasting 1II0nwnent" 

(XXXIIII) of her lovelinéss, and he will erect trophies instead of being 
• 

trampled on like one: 

,..,., 
TIlese ar:.~ the Arkes the l'ropheis 1 erect 
To fortim thy name agains t old a~e •. 

(XLVI) 

, 

The lover has become a poet. Rea1izing that Delia 15 wh011y dependent 

upon his art, he is ·infi~ite~y more self-assured than at the opening of the 

, sequence" and not.. bill,y- in regard to her. In sonnet III he asked that only 

those whose eyes love had blinc,ied read hi~, pocms : 

But untouch'd harts, \üth unaffectcd eye, 
A~proch not ta behold 50 gr.eat distresse: 
Cleer-sighted you, soone note what is awry, 
~ihilst blinded ones mine errours never gesse. 

He lamented the public discover of his poetry, bowlns before the censur~ of 
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hie critics: 

Then had no Censors eye these linos survaide, 
Uor graver browes have judg'd my J~use 90 vaine. 

(VII) 

Now he proclaims: 

Let others sing of Knights and Palladines, 
In aecd accents, and untinely words: 
Faint shadowes in i~einary linos, 
Which l'/ell the rcach of their high "lit.s rocords; 
But l must sine of thee and those fairo eyes, 
Autentique shall my verse in tiœ ta cO'ne, 
t'lhen yet th'unborne shall s:J.y, lac l'/here she lycs, 
!'1hose beautie r..ade him speake tèJat els l'raS dornbe. 
These are the Arkes the 'l'ropheis l erect~ 
Tha t fortifie t~l.y nar:te agains t. old a.ee, 
And thcse th.y sacred vertucs I:mst protect, 
Acains1.. the Darkc and tiIiles consuninc rage. 

- ThouCh th'error of r.lY J'outh they shall discover, 
Suffice they shew I"liv'd and was Uîy lover. 

(XLVI) 

. He is no longer -ashar..ed· O-f his thcme, or the "error" of his love. J n sonne t 

XVII he had compla.ined that he was tra.ppcd in a "thoughts-rro.ze" of conflic-

" 

ting irnpuls~s. l~ow he rises above the labyrinth of error to . .crect the "Arkes 

and Tropheis" that \"i~ stand wit.ness to t.he excellence of Delia's beautyand 

the power of his o~m art for aIl eternity • . 
The lover has found new mea.ninl's· in the rnetaphors he usèd before sonnet 

XXIX. Fire and r.arble no longer.rerresent Deliats èrftel reluctance but the 
" . 

power a.nù miCht of his fX>.e~ry, the Po'etry she sa lightly spurned. He is not 

merely reactine te his "cruel-fair" differently, but has actually found a new 

use for his art, and consequently a new ident.ity. No longer constrained to 
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sing Delia's pr~ises, he does 80 of his accord, and much more successfully, 

for while his art never IOOved Delia's heart of st.one t.o pitT, it now p-e-

serves her beauty in poctry as durable as marble. 

The lover's situation has certainly impro~ed, yet., quit.e surprisinglJ ho 
1 

ls neit.her complacent nor boastful. For a11 the assurance it procla~, 

sonnet XLVI rctains the humilit.y that characterizes tho sonnets prcceeding 

XXIX. '''.~hose beautie mado him speake that els vas doŒbo": Delia is given 

her fair share of elory, and at the lover's expense at ttatj 

Though th' error of ~ youth they shail discover, 
Suffice tbey show 1 liv'd and ~as thy lover. 

(XLVI) 

. w", 
He adrnits that he has failed toADelia.ts love, ttat his Inet.ry failed to do 

what it was first supJX>sed to. Content t.o he Iœrely rememb~ as.Del~'5 

unfortunate lover, he i8 almost aInlogetic. 

Elizabethan sonneteers produced a good aroWlt of eternizing sonnets, but 

very few attained 5uch a degroe of self-erracing altruism. Drayton, for 

exanple, whom Ianiel influenced grea tly, writos a IBean to his Olim pride: 

How many paltry, foolish painted things, 
That·no~ in Coaches trouble ev'ry Street, 
Shall be fbrgotten, whom no Poet sings, 
Bre they bè well ... rrap'.d in their windint:; Sheet? 
i/hare lido t.heee Eternitie shall give, 
h'hen nothing el,se rer.ayneth of these da.:tes; 
And Queenes hereafter shall be glad to live 
Upon the AlJoos of thy superfluous praise; 
Virgins and Ha trons reading Lhese my Rimes, , 
Shall be so much delighted vi th t.h.y storYJ 
That they shall grieve, t.hey liv'd not in t.neso Tines, 
lb have seene thee, t.heir Sexes onely glory: 
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" 

Sa shalt thou fl.ye above the vulgar Throng, 
StiU to survive in l:ly iÙmortal Song.) 

Drayton begins weil and his second quatrain 18 unequalled J but. hy the end of 

the sonnet his superb egotism i8 deflat.ed into pettiness. The posse~ives in 

"11\Y Rimes ,,' and "11\Y inmx>rt&l Soll8" are gree.,ç ~nd the ,lIIOve"",nt or the verso 

is t.oo easy. \vorst of 0.11, by the couple~ and "vulgar Throng", it 19 no 

loneer tir.:e but the much 1e5:1 formidable fa~hion that is being Hectored • 
... 

Drayton vitiates his own arg~~nt by mininùzing the opposition. 

Danielts sonnets, on the other hand, frankly acknowledge a deep f~r of 

mutability: 

Delia these eyes that so admire th thine, 
Ha.ve seene those walls the which arabi tion reared, 
To check the \-Jorld, hO~1 they intol!lbd have !yen 
Within themselves; and on the~ plouches have eared. 

Far trom being boa~ttulJ they show the lover in a 

beloved: 

But l r.ay ad one feather to thy taJl6, 
To helpe her flight throughout the fairest Ile: 
And if my penne could more en large t.hy nana J ' 

, . Then shouldst thou live in an immortal stile. ( 
But thoueh that ~ better lirnned bee, 
Surrice, Lhou shalt be lov'd as well as shec. 

! (XXXV) 

(XXXVII) 

He gral.t.s that. Petrarch i5 the greater poet, and claims to be able to do no 

more than "ad one feather" to DeliA's "fame". The lover vishes t.o "enlarge" 

h~r name, not, make il, and ia satisfied merely to "helpe her tllght through~ 

• 
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out. the' fairesL Ile". "ote also' how, unljke in Dra.yt.on's sonnet, il. 19 tl,o 
, 
~hird and second, and not t.he firot. persqn possessives that tako emphases. 

In this Daniel lhuch 'cioaer ta ~hake5peare tt)an Drayton, or any oUler Eli.-

~bcthan sanncLecr \'lith the possible oxception of Spenser, ,.,rhose love of 

• 
bcauty raiscs. him ·ta heir,hLs of altruis:n where cqually ideall.st.ic p:>ots--, 

, " 

Ghap/lJ.n, for exar1ple--ncver arrive. Yet. manl ElizabcLhan had I~ol'e Poetry 

~ \han &oiel, and more forM'll 'pltilosophy as \.,rell. 
. 

iihy io his sta ten,ent. so 

el!lOtiomlly pure? 'fo find t.he ans\'lcr wc, Inus 1.,.~ook at fleyond ùelia. , , 

2. IJa.niel and ct.ernity • 
l' 

Tbe inUllOl?t.aliLy of:arl is as constantly reéurring a therrle in Daniel's 
,~ 

Wl'i tin~s as tlt~ ;,oi1,~pernancncc of' II10rtal \'Iorks~ . ' 

Thi's ... tas hia anSl'fer to ,rnuta":' 

bil:i.ty J., to his odn fea~ of uncon t.roi1.uble chanee and' de~y--he l-/ould eter;-
, . . . 

nize Mhat. he lovcd and honoured. His belief in' this IX>tential of rJOet,ry i5 

tlae ba~:d s of his philosophy of art-":indeed, of his philosophy of life.. Yet 
'v 

crltics ha';e ne~lcctéd,tr;is r.tost ir~IX>rtant theme of his uritincs. I!e ha~e 

po "saLisfacLory explanat.ion of his concept of et.ernizatio'n nor anl' cJmI.lÏna-
, 

,tioq~ of the philosophical bases 01 the belief. 

1 
.' 

'lb underst.anù \'lba t Daniel mean L by ,the i:'IITlortali ty of al' L--û.nd ,le' have to ,) , 

kno1r! ),hi::1" to understand Daniel--ue' mUGt look at 'ex.pressions of ühts bclier 
1 .. , 

" 
in \!orks ot.hcr UlUn Deli.1., .... There he i5 more explicite This will enàble 'us 

lo apI~\o.:ich the sonn~ts \,rith a ,ful~cr understandinc'of Ihniel'~ph.;i}-osoph9 
, " 

of art a~d, no lcss importflntly, allo1.-! us to rcad' sorne excellent poctry. 

llusoph:ilus, ~J.riic.1' s arx>lol1ia pro sua vita, containsoa. p3.rticulzl.ri§- il'l-

> 

. \ 

, 

; 

0' '~, 

., .. 

, , 

or 
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\; • prossive 9 ta. t.~llIo.\\i : 

\ -
,For thasa lin~s arc tho,vainofl, the Ar\"erios, 
And undocayinr.\ lire-a Ld nr,s of thooo harts 
That.· still ohail }"(tnt., and Btill fjhall exorcise 
The motion spiriL aml J'iat.ure bot.11 iI.1Iarts, 
And ohall, wlt.h t.hose alivo 50 oYrn} a. Ll.ize 
As nourjsht. \\'iLh '~heir powers injoy t.hoir po.rLs. 4 

~ ... \. ...;. 

\ 

60. 

, . 

\. 

This 19 \-'ha.t I1lLldol held' f.ls Versas t.o bo. Thip beljof t-I8.S t.he JusLiflcaLion 

of his lire and worl<, ohis i;toat.~sL,source of inspirat.ion: 
) , 

, 
And, if 1 l,laY a L la tne, bu L Lo roclocme ' 
lIy na:no frol.l dissolu Lion and t.he gru vo, 
l Bhall have done oOllough, and bet.tcr <leol'.o 
T'havo Liv'd to JO, t..hen .to t,avo dyde t.o lw.ve. 
Short-brpl.l. Lh,' d llort.aJ 113 C \'i'Otùd' yo t extonde 
Thal, spinne of lifo 30 farre fort.h as it. Ira y , 
I.nd rob her fa. Le, secl<e l.o bQf,uile her ana 
Of some rm-! linr,rinr. {\laies 01' after nLaic, 
'~hat all t!1is li.ttle Idl, r.tir,ht not.. descend lE ta Lhe darke a univoroall pray 0-

A, d ('ive o,ur labors ~'c l. tLis' poore dolir:ht, 
~) t. when OUI' daies doc and thoy' arc no t donc; 
Ahd . thour,h \-10 die \'le shS;ll not. pcrish qui te, 
But live Lwo lives whor.e other have hut. one.~ 

hIc nptice that. this laneuage does not rin[; with Ule sarne cmotion a.s that 

pr the sonnet.s .and, of course, 'UJat haro Daniel 'presents his con~ept more 
~ ",' '1 

loeically, one might oven s!"y dril~, 'though thel'l.total ef.(ect :ta qutte as . 
, -

moving. For this reason wc c~nnot apply Raymond Himclick' fi interl'reta bion 

of tho faith profepsod' i"J1, f'itlsorhilm.i to rlelja: "thera is little ~pecifl-. ' . 
cally Chrjstian in this ~m, and nothine -mystical. \oJhel) he' speaks 'Of il1-. , . 

1 \ , 

~mortality he oxpresses only th~ intransieent fâith of the Renaissance huwa~ 

nist in t.he po\'ler of lit~tature to outlast sluttish time •• ;6 This' nay ho 

. . 
. " 

... . 

." 
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truc of t~usOFhiluo,. but not ot Delia, or other -poonw for tpat natter. ~_. 

tys' Fcstjvall, il masque writ.ten' in 1610, l ... hen Daniol's illilf,jootion wa,s sup­

posed to have boen cven drior thp.n in 1599, the -year I1u90rh:ilus l'laS publisho~, 

contniml a ~onr. stron!;ly rcr.dniscent of the et.crni~inc BonneLs: 
" 

Arc they shadowes that wo see? 
And can sho.do'l:Cs plcaouro9 givc? 
P1easurcs only sl.ll.dowes bee 
Cast by bodIes \'/e conce'ive, 
And are :nade the thjnGes '-le dee::lo, 
ln those fieures , ... hich they 50el lle. 
nut these plcasure5 +vani~r. fast, 
!lhich by 5~léldo:les arc cxpres L : 
Plf?asures are not, if the~{ l.a.st, 
In their "raSSinl3; is thoir best. 
G16ry is llost bright and i§J.y 
In a' flash, and 50 a\olay'. 
l;'eed aplce t~lCn greedy eyes 
On ~ho \-Iondor you b"ehold .. 
Take it sodaine as it flics , 
ThQugh you take it not to hold: 
When your eyes have done; their }art" 
'l'hought must length d.t in the heart. 1 

'fhe definition ~r s.cnsually apprcciabl~ bea,uty as "shadowes" and the concopt 

ot the beholder preserving transitory beauty ~-lithin himsel! are ~;eo-Platonic. 
-~ 

t I} • .r 

A -note of Epicureanism is introduced by "'fuke it sudden as it flies" (carpe 

fUellccm), but it i5 ~y no means a ,dominant one. -
Eyes; not arma,. embra.ce 

J • 

these "shadowes", and only for a f~eetine instant: ' then "'l'houl3ht mU5~ 1enetk 
~ . 

the heartft • it in 
~ 

' .. 
In z.:usoEhilus, Daniel can set forth~his philosophY., 'of the immortality of 

art in a strlliehtforl'4flrd r.anner "bëcause it i5 t.he eterni.zing of glorious 

'. ' ' 
4eeds a.nd not beauty that he la considering • . , , In "Are They ~ha.dowes?" liI-nd , 

. . 
p 

.' 
' . 
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in Dolia he must be more imaginative and eJOOtional, even Bomewhat mystical. 

for beauty treMbling on the edce of oblivion cannat be approached with the 

,8&.00 stolc ':equanimity as "Th'acts of' worthy men". 8 

Such ls also the case in Hosar.lOnd. The shade of the unfortunate lady 1 

appcars to the poet a?d aB~s him to record hc~ hislory bccause 

my soule i5 nowe denied, 
'Hor tra.nsport to' the fl\'lCet Elisean rest, 
The joyfu~l blisse for ghosts repurified. 
The cver sprinr,inb" Gardens of the bleot, 
Ca.~on denies me uafta.[e with the rest. 
And sayes rr:y soule can nover Jasse the River, 
Till lDvers ~ibhe~ on earth sœl1 it de1iver. 9 

.. 

82 • 

The poet's uerse not 0l!ly preserves Rosamond's memory -indlie'·hearts and minds 
. ' 

of men, bilt, in the' ... rords of a Delia sonnet, "Dooth her unto eternitie. as-

sommon" (XXXVII). 

There ia a similar application of the Orpheus fable' in Spenser's 7he 

Ruines of :rime. Spenser says of the Huses: 

The sev~n'fold yron gates of r.rislie Hell, 
And horrid house of sad Proserpjna, 
They able are w:i,th }X)Her of- lnichtie spell . 
To breake, and thence the saules to br~ng awaie 
Out of dread darkenesse, to ~terna1 day; 
And them ÎliT.lortal ;;-ake, l'Ihich a.lse would die 
In fqùle forge~fulnesse, and'naoe1ess 110.10 

, 
The Ruines '..of Time. i5 ;li kind of "dream vision" }Brt e1eeY a.nd }:art l'Jeo-
~~~~~~c~~= '.' 

Platanic apo1ogy for poetry. Publishes\ in 1591, Ihniel had time ta read it 

before cor.tp1eting R05amond and the r:ajority of the eternizing sonnets in , ~ 

D.alla, and considerine that it was dedicated ta the Countess of P"e'mbroke 
'" 

. .. 
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'and \oIAS in p.t.rt an clegy for Sidnftl, he JIlU8t have read it 'Very carefully. " 
.. 

Certainly, thero are similarities alOOng· it. and both Rosarrond and Del:ia. As 

the title indicatoà, Spenser lit.orally laments tho ~~ing of beauty and 
, 

glory, taking the ruips of Vorlane as tlis central metaphor. ~'le have seon 
, 

.that sonnet XXXVII sreaks of ~'thosc ,~alles tlhich ar.Jbition reared"; Rosa l:la nd 

also contains an elcr,ac ras~aLo describinG the shal!lb1es of the unfortunate 

lady' s tombe 
.. 

More important yet,_ Del:ia echoc5 n ~ssage .:lf Spenser' s proclaiming the 

" imJlbr ta li ty of poetry _ Addrcssing Sidney' s \lido", Spenser a.ssures her tha t 

-'--ThyLorcf shall never die, the ",hiles thla verse--­
Shall,livc, and surely it sr4l1 live foroevcr: 
For evcr i t shall li vc, and shall re~earse' li 
Ilia worthy, pra~5e, and vertucs dying never. 

-
Delia's lover assures her that 

If they rer.aine, then thou shalt live thereby; 
They will re~ino, and 50 thou canst not die. ~ 

-<XXXIIII) 

Thou banst not dye whils"t any abounde 
In feeling harts. ' (XXXV)~ 

-' .. 

\'le have ll. clue here,.slender enough, but the best 'we ~ve to f0l:lô~., Bût.. 
. 

~Qen ~t is almost a ~tter ~r course that Daniel should have depcnded ~pon 

Neo-Plato~ic aesthetics. ,As l have said before, EusophÙ.us 'qan b-:' ,S~i~l. 

because it deals with honour and virtue; , , Delia treats the interrelation-
, -

ships of.l9ve, beauty, virtùc; mutability, art, and et~rnity: . Neo~Plato-
~ u "'" - , 

nism was the only or~nired ~~ilosop~ t~t provided guidelines for the 
. . , 

., , t * 

,1 
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treat.menC of the38 themel IRlniel simply had to de.J=end uJlO~ it, Just as he' 

was constrained lo base his.work on the conventions of the Petrarchist tradi-

tion. But, juot ae with Petrarchisln, he di~ not. a'ccopt. the wh,ole of the ~!eo-

Ile chose wlth -care, acc~lpting only those concept. he 
~ , Platonic aesthetlc. 

i 

found reasonablo. r'or this reason an analy:ils o~ the et.erni2in~, sonnets is 
1 • 

~rticularly valuable as i t allows us to see how the younC' Daniel approached 
, 

a philosophy as fashionable as ~!eo-r.1aion15m was in t.he laie sixtecnth cen-:: 

tury. 

3'. Daniel and Peo-rlatopic aesthctics. 

One of the obvious.indication5 of the eternizing sonnets dcpcndence on 
~ 

Neo-Platonic theories i5 their consistçnt use of lient jjnaeery. The carr-e 

diy6 sbnnet~ 't'liirn that Deliats ''brightnes sets at length to 1oIeSt" (Xx.nr) 

and the eternizing proclairn that thcir "firie heat.e lets not her glorie 

Jasse, / But Phenix-like shan. rrake her live anew" (XXX). ./e find a similar, 

scheme in 3ponscr t fi "An Hymne in Honour of Beautie": 
) 

For that sa~e goôdly new of whita and red, 
With which the ch~ekea are ~prinrkledJ shal deca~, . . ............... , .......................... " ...... . 
'l'hat golden wyre l thoae sp3.rckline stars 50 brigl'lt 
5hal turne to dust, and loos~ thcir r,oodly liCht. . ' 

o • 

But that rair~ lampe, from whose. celestiall ray 
o That lieht proceedes, wt~ich kindleth lovers fire, 

Shall never be .. ext.inguisht nor decay,; 
But when the vital~ spir1t.s doe cxpyre, 
Untp her native planet 'shall r~Lyrc, 

~FQr· i~ ia he~vènly born~ and can.noI2die, 
Being a fE!.rcell of the purest sk~e. 

i 

: 

.. 
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1'he similarities bob,reen this plssago and sonnet XXX's 
" 

1 onco r.ay see whon yeerea ~d.ail wrecke my wronee, 
\'Ihen golden haires shall ·chaunge te) silver wyer: 

may be coincidental, but sonnet XXIX clearly describes Delia's beauty as 

85. 

beine '!d'eign'd her by the skyes", and ,sonnet XXXIIII makes-the Neo-Platonic 

distinction bet,wc?n the flesh and the beauty tha t it ia\ aITO\-:ed to bea.r for 

a' sJnn: "Beere see t.he giftes tha.t God and nature lent thee". 
\ , 

Talkinc of the distinction between essential and bodHy beauty, in 'l'he 
n 

Courtier Castiglione advises the true lover te "frarne beauty within '1n' his 

imagination"and 50 make jt friendly loving to hi~ soule, and,t.here.enjoy it, , 

and have it wit,h -hint day and night, in every time and ,place,. without mis-

trust ever to lose it: keeping ah.rays fast in minde, that the body is a 

moat diverse thinge frollL 'beautie, and that not onely not encreaseth, but di-

o mini~heth the perfection_ of it. ,,13 Delia's lover never claims that beauty 

ls defiled in corporeal manifestation, bu~ he does nake thè al1-imrortant 

distin~1(ion between essence and incarnation'and, furtherroorc, takes castie-

lione's advice about. preserving it within the imagination. 

When men shall finde thy flowre, thy glory ,pisse', 
And thou with carefull brow sitting alone: 

~ ReGeived hast thi~ message from thy' elasse, 
That tells thee trueth, and saies th~,t all is gone. 
Fvesh shalt thou see in mee the woundes ,thou rradest, 

N Tho~gh 5 pen t thy flame, in mee the hea. te renayning: 
1 that ,have lov'd thee thus before thoù fadest,1: 

.' , 

My faith shall waxe, when thou art in' thy wayning • 
The world,shall finde this miracle 'in mee, 
That fire ~can burne, when ail the matter's spent. -

( 

" 
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1 
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Il 

t' j Beaut!"ia preserved wi t tt:1n "sunted of all ma.tte'r": ~t:. burns without 'fuel, 

.Ir and not. only "da y and night.", but for the rest of tl,le lover's life. 

More important. than all thiB iB the tact that Daniel poaita love a, the .. 
meana ~f acce59 to art. Ù. 'i8 throuch 8e,eking Deliats love that the lover 

86. 

attains poetry and etarnity. Sl1cn i5 also the case in Chaprnan'.,9 Ovid' s fu,n-
1 

9.uet of Seree. tJow, of course, this i9 a declAration that poets have /fade 

in ever,y ace, but Charman doee not merely announce that love haQ inepire~' 

~etry. He caref\,\lly anatomizea the process, using the Platonic metaphor 

• of the' ladder for his basic scheme. The young Ovid apprehends Corynna's 
, . 

bea~ty with each of his fjve senses in turn, thU5 attaining t.he vision of 

the Beautitul and the Good, and the knowledE:e and ability ta "wrj.te tHe art 

of loven .14 

We see a similar pat~ern in Delia. IJefore sonnet xXIX the lover is the 
" 

lady' 5 cringing victim. In the carpe' diem sonnets he acquires the ability 
JI ' 

to distinguish between beauty as it is ma.nifest in the body ~d beauty as a 

discreet essence: he is beginning ta understand it. In the eternizing son­

nets he responds nat t9 Delia, but her beauty and virtue--to an ideal "(though 
. . 

not an Idea) and not its corporeal nanifestation. He thlls progresses from 

:'~rthl.Y·love to love through art, 'from love within the confines of spl.ce and 
, ' 

time ta a love that transcend~ time. 

The perfection 'or. nature through art i9 a concept central to the Neo-Pla-, r 
tonie aesthetic. Spcns"er rna.inlains tha t Astrophill not only "doth give' / To 

live", but "beautie reard ab~ve her height"l5 a~ 

claims also that the Muscs imraradize t~ who~ . 

'. 

f 
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.. 



• 

• -

• 

Jl , 

the poets singe Bruno 18 of the same opinion: 

. 
Who woulù know of Achilles, Ulysses, and 80 many 
other Greek and Trojan eapUdns, who woulù guard the 
JOOmory of 50 nany great warriors, men of wisdom, and heroes 
of this world, if they'had not. been raised ta the stars 
and deified by the sacrifice of poets and other illustrious 
seers,'a sacrifice which·rai5es ta the sky the celebrant, 
the victim, and the divine' hero, canonized hy the' hand 
and vow of a leeitir:a. te and worthy pl'iest?16 

" 

Daniel does'not, of course, go as far aB ta make Delia's lover a priest 

of art, BlUeh ,less include him in a me\:.aphorical Trinit y, but the lover does 
, . 

in a way imparadiz~ Oelia's beauty, though he may not deify her. 

In sonnot VI Delia enjoys a youth of p!.radisical bliss: 

A modest maide, deckt with a, blush of honour, 
Whose feete doe treade greene pathes of youth and love • 

. . The carpe diem sonnets declare tha t Ume will rob her of this: ... 

Men doe not weiglT th~ sta.lke for that it 'tIaS, 

When once they finde h~r flowre, her glory passe • 
. ' -' '(XXXII) 

.' 
j \.' '\ 

The eternizing sonnets free beauty from time ~.s tyranny and the laws of IOOr-

tality: 

These collours wit6 thy fading are not spent; 
These may remaine, when thou and r ~hall perish. 

(XXXIIII) 
• 

, 
t PoetrY,recreates bea.Uty, perfecting it by changing its way of being... Once 

, 

87. 

, 
'l.. 

eternized, it exista ip'~~co!dance,with laws whollyrdifferent rrom those of 

Cl . 
.' .. 

j. " '. 



, 

e 

, '. , '<!'.. '('" . 

e-

'. 

• 

natural çnatlon. 

1 

Thou maist in after ages ~ive esteem'd 
Unburied in these lines reserv'd in purenes. 

(XXX'iI) 

88 • 

Il 

It. ls i~tallgible and ,iJllperishable. Purer and hlgher tmn before, it exista 

in an ideal condition according to the nature of ideas. 

When men shall finde thy flawre, thy' glory passe, 
And thou with carefull brow sittingiiibne: 
Received hast this message trom ',lhy gla.sse, . 
That tells thee trueth, and silies that ail i3 gone. 

Then,take this picture which l heere present thèe, 
. -,- - - ---- -
-- • .-..... --.-.-- •• -. ............................... ,pe ........... . 

l~ere see the giftes tnat Cod and nature lent thee. 
'il • ...•...... ~ .......•.........•..................... 

If they relIiline, then thou shalt live therebYj 

(XXXIlI) 

They "dU rer.aine, and 50 thou canst not dj'e. 
(XXXIIIl} 

o 

PoetTY, "this picturefl , replaces t~ ·mirror that fltells the truetf'l" because 

it ~ontains,a greater one. The mirror functions withl'n tinle; art reflects " . . . 
from an a~temporal dimension, relocating beauty outside of the condition of 

ru\1tability ,dthin a sphere of grea,ter ~truth. "Thou canst not dye fl : art ~ 

d~es not oirroF superfluitie5, but preserves the essence in an ~perishable 

mediUl)\. Thua, while Delia 15. not deified by her poet, he does raise her 
. 

beauty, to a higher level of reality. 

SiL'li.larly, ",hile the lover does not, like Uruno, deiry hiI:l5elf, he: has 

entered the world-ot: ideas thro~gh his art. He hâ.'s vanqùished ~utability, 

"tir.les cOllsumng rage'" (X1:VI), and the best part.: of h~ is a150 "reserv' d 

. , . 
'\ ' 

................. "------------------
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in p.1J'enes" (XXXVI) • 

• This progret!sion from love to art, from t.he earthly to Lll6 ideal le, hO\'l-

ever, not identical but analogous ta the foIeo'-Platonic scherne. Daniel does .. 
- not claim t.a have access ta the sphere of the fOrl!\8 of the Ileautiful and the 

Goodj indeed, he /Iakes' no specifie mention of the orthodox distinction bet-
o \ 

ween sublunary illusion and ideal rea li ty. ~!or does he even SUI3f,cst that he 

19 carab1e of ~lafting peop1:e ~ heaven on the hoat of his praise, or at aIl 
• ~ ... 1 

consider himself a priest of art. lIith mystical fOuers. Ife does, on the other 

hand, believe. that fOetry that not merely preserves r.:emory but perfecta wha t 

the poet eternizes., relocating mor~l beauty within an iùeal realm of baing. 

Like-Bruno, he-maintains that àrt is a valient and noble undertaking whicn 

raises the fOet above the limitations of mortality. He believes that exis-- ... - , 

tan'ce \dthin and through' art is hieher and better tr.an the nrundane, and that 
• 

the poet is the possesspr and to an extent even the inventor of truth. 

Daniel's concept of the nature and function of poetry iB, like his con-

cept of true love
" 

seriously influenced by J!eo-Platonic though, but ultir"a­

tely his oWn. He uses Feo-Platonic aesthetics as guidelines and the tradi-

tioml irragery of ~:eo-Platonic writings as raw rtaterial to' construct an aes-

thet.:ic he can believe in and use. 

Soree ruight say trAt, thouCh orieinal enough, his ideas lack sophistièation; 

that he fails to give us a forr.ll metaphysic. This is quite true, but 'inco~-
, l, 

sequential. Daniel r:ay not provlde us \dth an elaborate system, but the ideas 

which hé does offer are erninently reasonable. It is,·after aIl, easi~r to 

grant that art P,reserves its subject perfected within an imperishable medium 

.. 

" ;<' 
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~ 
t.han ttlat. the .art.b1:t \ilLft.o hia hero to heaven on the slrok, or a heret.ical 

Sa.cri!'ico •.. .\:J a J at.tor of rad, ~:'\tolt!l theories :J.rc .1anar ta tha.e 

of ~omo" modern ae:Jtl:etic philosophcro. JU!Jt. conoider .weer ~;ry'9 distinction 

botween "the actual lira ... and the iro.sina.tlve lire", 17 ~~t.ween the p:lyc!Jolo-

gical stato a~tuned te biolo~ical survival and that re~eptive ta aesthetic 
. ' 

sti~. Perfected in poetry, Delia 19 beyond tho touch ot cha~e and decay. 

3ho exista in an ide:ll condition accordin3 to th~ nature of thin{;9 Ideal l3.nd 
. A . 

her lover rè5p:>:l~:3 to ho!" as to n. \'lork of art. He no loncer :mffèrs [ra:.l 

her disdainj iL 19 not. i.llportant l'rhile ho canee ives of her a.s "reserv'd.ln 
1 

pUl'encs If (.{.~~'II). Tilo rC3.1n of art ia di!'tel'ent in k..i.nd fror.l the ::Iunr~ne. 
r\ 

or com';:c, l J."1 f,Ot ::la~rln~ t 1at. t:loro are cO!1I!e~tio!"'!3 oob·,eer. 'Uanlcl's . 

anù Fr~" 5 aecl:.Èletics, Jut r'creI.! poi:lt.in: Otl~ Leut. our poet holà a cIea.r1:r . -~ 

devc1.o::cd idc:!. of 1.OU poet,l'Y :'1orks and t!1.:lt his concepts \'1ere rea.sonahlo--
. 

accept.:l.ble even to us to the extent that "le ru:, uoc t~em as- the bases f~r 

reI'e': .. r:t aesttctic arCU;:lent cC!1turie? a.lter ohis death. 

As for the e~~,eIle!1ce of the3e 50nnet.9, there io ,no need for ~. 
07 , 

p!'alS~ • 

. 
dels for his". Olmo ~hal:esrCilre four.ù in these sonnets not. only i:.a.&es <l:1d '. . ' 

. . 
crea te t' roet, êU'hl a ~ Co!"'! of ~:idor e:q:crie:1ce ôlnd èccpe.1' feelir • .::;, ho once :Jtooc. 

in û\iC of the caIn a::; 3ur:mcc, the !103i1i ty and "rÜldom of Lb. nie l' s l'a it h,. ' T!1.:l. t 

l'le s~l'ould icnorc ther:: is our o\ .. il 109s. •• 
.. 
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FARE~FJL TO LOVE 

'. 

l'le "have follO\.,red the sequence from the "praise and co~plaint'" sonnets 

through to the ~ternizing and found that the lover i5 increasingly less sus­

ceptiblé to the destructive influences of infatuation and more confident in 

his O\·m powers as a 'poet~ A problem, however, arises when we remember that 

there ~r~ c~mplaints. after sonnet~IX, the t.urnine point of the se~uence. In 

spite of his ne~ly gained self-confidence, the J.ove~ is still plagued by des­

pair; indeed, some of the sonnets after XX~ ~speak of a blacker sorrow tr:Jn 

"ever suffered before. 

To see through this apparent inconsistency, to understand why the lover 
~ , q 

still suf.fers from Delia' s disdain, we must now examine the rer.ainder of the 

sequence. In doing 50, we shall look at C. F. Williamson's analysis of the 

conclusion and reter to the closing sonnets of several prominent sixteenth 
( :rj 

century sequences which ,Daniel seems to have had in mind wh en he wrote his o\'m. 

1. The two voices. 

We find after sonnet XXIX not only more lamentation, but the bitterest JX)em 

of the whele sequence, the celebra ted "Cat'e Charmer Sleep". 

') ~. 
éare-charl:'lCr sleepe, sonne of the Sable. night, 
Brother to death, in silent darknes borne: 
Relieve my languish, and restore the 1ight, 
\'/ith darke foreetting 0' my cares returne. 
And let the day be time enough to morne, . 
The shiptrrack of rfIy il1-a.dv~nued youth: 
Let waking eyes suffice te wayle theyr acorne, 
Without the torment of the nights untruth. 

~ 

. , 

• 1 
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Cease dreames, th' yma.gery of our day desires, 
Tb modell foorth the passions of the morrow: 
r=ever let the rysing Sunne approve you lyera, 
Tb adde more griefe to aggravat my sorrow. 
Still let me sleepe, ÏJllbra.cin~ clowdes in vaine; 
And never wake, to feele t.he, dayes disdayne. 

(XLV) 

94. 

Even thou{;h the lover has discovered eternity in his art and is much more con­
j 

, . 
rident of his powers and less susceptible ta Delia's charms than ever before, 

r • 
this poem speaks of a sorrow darker than any \ole have stJm. In Bonnet XVI, 

before he had discovered the eternizing rowers of poetry, the lover had 

lamented: 

HappieJ in sleepe, lm.king content te languish, 
lir.b'raci."lg cloudes by rlight, in day tim.e morne: 
Ail things l loath save her and ::rl.ne Olme anguish, 
Pleas'd in ~\hurt, inur'd to live [orlorne • 
I!ought doe l crave, but love, death, or r.lY lady, 
Hoarce with crying mercy,. nercy yet n~{ r.lerit; 
50 nany vowes and prayers ever wade l, 
!bat now at lenGth t'yeelde, meere pittie were lt. 

• 

Then he rad a choice between love and death, now love is ~3rossible, and death 

as ~tee't as sleep. He complained of "k.bracing cloudes by night", of being 

fooled like Ixion. "Still let me sleepe, :imbracing clowdes in vaine": now he 
1 

prays for delusion. In sonnet XVI, he insisted on trying to win Delia's heart 
1 

vith "VO\'ies and prayers"; in sonnet XLV he- wants to b~ able to stop larnenting: 
," , 

And let the day' be time enough to morne J 

The ship-track of 1I\Y ill-adventfed youth; 
Let \m.king eyes suffice ta .... 'ayle theyr scorne. 

, 
It ls too IBinful to cry for mercy. 

But the next sonnet speaks heroically of the corquest of time and dea th: 
1 .s 
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These are the Arkes the Tropheis l ereet, 
That tortitie thy nanlâ acainst old a'ge, 
Arid these t_hy sacred vertues must protect, 
Against the Darke and times consulldng rage. 

(XLVI) 

95 • 

. , 

Whereas XLV asked for silence and darkness, this celebrates poetry, and nairt-
., 

tains that -poetry ia truth: 

But l must sing of thee and those faire eyes, " 
Autentique Bhall ~ verse i~ time to come. 

(~LVI) 

. 
Daniel is too clever to let these two poen~ stand side by side without a 

reason, or for that matter ta include complaints in this final section indis-

-
criminately. ':/e cannot disrniss the presence of these as the outcorne of ne-

gligence. There i5 an explanation. 
- . 

In sonnet XLV it i9 the lover who is 

speaking; in XLVI, the poet. The poet ca.n say easily ènough: 

" Though th'error of my youth they shall discover, 
Suffi ce tney shew l liv'd and was thy lover. 

(XLVI) 

#' 

He bas found truth and eternity in poetry. The lover has lost everything. 

Thus, the persona of the poet'-lover is split neatly down the hyphen. As ar-
~ 

tist he attains beauty, but as lover he fails to, for -Delia will never re-

turn his love. 
~ 

C. F. Williamson, though he brings many previously unnoticed features of 
'\ 

the sequence ta light, tails to heed these two voices, and the significance 
, " 

ot the dichotolI\Y., According to him, a "perfect interdependence,el ~xists 

between De;tia and her lover: she :inspires him and he eternizes her; - without 

him she iB forgotten, vithout infatuation the lover haB no poems and 1\0 art. 

" 

r 

• 
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He BO~s on to say tha t ''WhA t, ua t tera la not. tha t the poet' s love la 
o 

but that if should prove artistically fruitfull, and 90 provido a 

morial for t.he poet and his' lady. ,,2 

l \'Iould say that it doce Hatter. Dy juxta[.Osing the lover's failurb t.o 

the poet's success l'laniel is incticatine; the limitat.ions of art.. It i5 only 
1 

J' 

in the proper rca.lr.l of poetry tha t, the poot.!lover' s effort.s prove SUCCGs ... sfÜll; 
~ .~ 

within the love affair c.nd outside of t.he J~oalm of the ideal theY,a.re any-

thing bu t tha. t. 1 

'ülliamson r o.intains in addi trion ~ha t the conclusion of Delia is merely 

a concession to tradition, ar~uing tha t 

a. sonnet seq-uence could not. pro,;orly end on a 
note of yr' wnph. Tho- e.pil.ol:';ue of As trophilq and 
Stella t~'as, accol'clinr. to ï:a.she despa.ir, and, rer;;' 
haps air:' Gat .. the dccorum of, the' dying fa il, 
Spense . conclu'ded the 1\11oretti b~' deplorins es­
tran:owent and absertce. ~o in tne two cQncludi~ 
sonnet.s of Del:ia, !;aniel returns t'o his point 
of de }Urture, his cons tanc:;, his' hu."nili t~r, -his 
despair, and D~lia~s disùainful beauty ••• But 
this rnuted endJ.ng cannot '\mdo whû. t has cone be­
fore, and t.he arglU:~ent developed in and.. after 
sonnet XXX. renains irrefutable: the lady played 
tlle tyrant to - her lover, but Time will trea. t her 
in the salr:e l'1a.y; Time is rutliless, j Delia need not 
be; beauty is po\.rerless l but no't so the poet; the 
lady needs the poet to imnor1;.alize her, just as 
the poet needs the lady t.o inspire and 50 to im­
mortalize !'liri,self; ahd ultir."ately the naturo of 
the relationship, whether of joy or frusta tion, 
is less iI.lPQrt.d.nt tha t t,he poetry to \'lhich i t 
gives riso. 3 

l must disagree with this observation ot ~'lill:iamson' s as ,.ze11. The fast 

two sonnets are integral parts of thé sequenc~. They recapitu~te the thernes 
r 

f 

.., 
1 
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and,~~g detï~~tive focu~ on the developments ot the sequence, cappine it 
, ~. 

ott quite like the couplet of an .Enelis~ ~onn~t. They conclude Delia. and 

are certainly not mere bo\.,s to the tradition ot the dying tall • . 
2. From Fget to lover. 

\ 

'ft ' J 
In the ponultina. te sonnet of Delia we find alroost all the major ·syr.lbols 

r 

. we hàve encountered: eyes, light, darknesa, sacrifi~e, death./and, most i.m: 
• ~.. ~ J \ 

portant, of 8011, those of song and flight., which are comprqssed into an avian . , 

metaphor. 

Unhapw pen and i11 accepted IBpers, 
That intilmte in vaine my chaste desiers, 
l~ chaste desiers, the ever burning tapera, 
Inkindled by her eyes celestiall fiers. 
Celestiall fiers and \L~especting powers, 
That deigne not ~ew the glory of your might, 0 

In humble linés the worke of carefull howers, 
The sacrifice l offer to her sight. 
But sith she scornes her o~~, this rests for ~, 
ne mone by selfe, and hide the wrolll: l have: 
And 50 ct)ntent me that her frownes sr.ould be. 
To my' infant sti'le the cradle, and the ~ve. 1 

What though ~ selie no honor get thereby, 
Eà.ch byrd sings t'herself, and 50 will l. 

(,lU."() 

Tb understand the sequence, ra det~rmine the kind and degree of independence 

the lover finally attains, we must trace the pattern of cetaphors of tlight 

which concludes in the Une "Each byrd s10gs t'herselr, and so will 1ft • In 

sonnet III the lover complained that the blaze of Delia's eyes had blinded 

his, and asked that only those similarly auffering !rom love read his verse: 

,; 

, 

, . 
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You blinded soules whom youth and errours lead, 
You outéaSt Eelets, dazlêd witll your swme: 
Ah yeu, and none but lou my sorrowes read, . 
You best can judg,e thë wrOngs that she hath dunne. 

Sonnet XlIII also contains an avian ~taphor: 

. 
Those alnber locks, are those same nets n\y deere" 
Wherewith my libertie thou didst surprize: 
lDve was the flàffie i tha t fired me 50 neere, 
The ~rte .transpearsing, rere those ChristaU eyes;. "\ 

,)' 

<\ The conventional concei t cornrnres Delia' s hair to a birding web and lover' s 
)" 

heart to thê_ tl"apped ~ird. Again, Delia~s beauty ia impeding the lover, 

and depriving' him of his will to be free: 1150 much l please to perish in 

my wo" (XlIII); he delights in his nartyrdom. 

In sonnet UVI, which describes the lover's heart flying into Delia's 

bosom like a sparrow seeking refuge, we detect a sign of rebellion •. 

Whilst by her eyes pursu'd, my poore hart flev it, 
Into the sacred bosomof my decrest: 
She there in that sweete sanctuary slew it, 
Where it presUm'd his safetie to be neerest • 
• ~ priviledge of faith could not protect it, 
That was with blood and three years witnes signed: . 
In aU which tirne she never could suspect it, 
For well sile sawe my love', and how l pined. 
And yet no comfort would her brow reveale mee, 
No lightning lOQke, which falling hopes erecteth: 
\~ha.t bootes to lawes of succour to appcale mee?· 
ladies and tyrant~, never la~s respecteth. 
Then there 1 dye, where hop'd l te have liven; 
And by, that band, which better might have given. 

98. 
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The rcfere~ce to privilege of clergy and ecclesiastical sanctuary, to an au-

\ 

-

thority other than that of the bev.uty which oppresses the lover, indicates that 

'\ 

. . 
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he haa begun to resard Delia o~jectively. She'i8 not tne sole lource ot 

authority; indeed, a "tirant" who usurpa thé church's right, Iho Jilds a 
. , 

pOwer not ab8ol~tely her Olmo To be sure, the lover ls still plssive, but 

he has contomplated an "appeale" to the true lAw. Calling Delia. a "tyrant", 
o 

so odious a word in the Elizabethan political vocabulary, indicates that 
,J 

.within' himself he i~ not the absolute victim. His case i5 hopeless, but. he 

has protest~d, and doubted~ 

In sonnet XXX the coup d'état ia accomplished: 
i 

I once may see when yeeres shall wrecke my wronge, 
\'lhen golden haires a~lilll chaunge t.o silver l'lYre: 

; Il 1 ............................................... 
Goe you my verse, goe tell her what she liaS; 

For "rhat she 'n'às Mle best stmll finde in you. 
Your firie heat.c !ets not her glorie p:15se, 
But Phenix-like shall maKe her live anew. 

The lover has an upper nand. Delia ia wholly depandent on his ability to 
r 

preserve her beauty against the ravages of tirne. He 18 no lOl'l{;er like a sun-"" 

blinded eablet (III), a night bird caught in a web (XlIII), or Icarus with 

his wings melted bl the tire of her eyes (XXVII)., but JJf1ster of the words 
~ " \ 

whose fragrance and hoat will, like the Phoenix' nest, emble her to enjoy 

a miraçulous rebirth. 
-

He is, however, still depandent upon her. It is becau~e of Delia that he 

writes~ and because of her beauty that his art has value. She set t.he "fi­

rie he~ t" or hie heart a-blazing, and it is still !or j'ler that it burns. 

S~rly, in. sonnet )L~V the lover proclaims: .. . 

\ 

" 
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But t may ad one feathor to thy rame, 
~ helpe her flight throU[~hout the fairest ne: 

Aftld if ~ penne could l'V>re enlaree thy na me , 
Then shouldst thou live in a.n immortal stilo. 

100. r; 

, , 

It ia not his but Delia's far.le that fli~s throughout England. Ho\.,ever n:uch' 

the lover has risen in his mm self-esteem, he ia still Oelia's servant. His 

art is suosorvient to her beauty. "Goe you rny verse, goe tell her 'It,hat she . 
was" ~~C\X) is prouder than. "Goe ,,'ailing verse, the infants of n'Y love" (II)" 

-but the poetry i5 still attendinc nêlia. She i9 still the goal and inpulse 

of its flisht. 

In sonnet XLLC such is no longer the case: 

But sith she scornes her O\rne, this res·ts ,.,ith me, 
Ile l:1One my seUe J: anù hide the "Trone l have: . .......................................... . 
:':00 t though Illy selre no 'honor !;et thereby, 
Each b~'rd 5in~s t' herselfe, and 50 t'Till 1. 

The lover will no longer plead with Delia, or even praise her. "Each byrd 

sines t' herself, and 50 will l'': he ",ill retire and r.ake poetry for h:ir.lself 

alone--sadly, but not in desJair, for he i5, though .tStill sorrol'lfull, rore 

rree tl.an over berore. 

l~~ joyes abortive, perisht at their byrth, 
J.ly ca:res lone liv'de, and. \"rill not. dye \"rithout mee. 

As lover he still surfers, but as poet' he finds liberty: 

And sO content I.~ that her frol-mes should be 
To MY' infant stile the cradle, and the grave. 

(L) 

'J 
{XLIX} 
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It \mS Delia.' a amiles a.nd frowns tha t compolled him to write: 

Yet cannot leave her love that hold~ me hatefu11, 
Hel' eyeo exact it, though her hart disdaines mee. 

~ (XVII) . 

. 101. 

They cra.dled his' verse, nurtured it--now they are its grave. But il:. is the 

,/ "infant 5tilo" thut hel" unkindness 1<1115. The lover's mature st.yle, the 

"imr.nrtall 5tile" (~~V) he has discoverod in the eteJ'nizing sonnets, rises. 

above the "grave" of Delia's frO\ffiS just as it rose above tir.le and dcath. 

Fina.lly, t.he lover is symbolically above Delia. . Be fOl"e sonne L .C(L'{ 5 he .. 
all·ays t.m':ereù over hira and his a. t t..enpts to uin her love alwo.l.ys ended in pre­

cipitous failure. In the carpe diolll Lhey lvere on a level, oho herself a 

creature f.assive bcneath the absolute authority of the sun, uhODe motions 

symbolizcd the passaee of tirne. Now it i5 he who stands superjor and self-

sufticient. The best part of him hus risen above Delia.'s tyranny like a 

song bird above a cemeeta.ry plot. He has poetically come of aee. 

3. Fare";ell to love. 

C. F. ~/illiarns~m, as we have seen, maint.J.ins th.~ t the se final sonnets are 

concessions lo the t.radition of the dying fall, tha t their sorrowfulness has 
Il ' 

no place here, and 50 they should not be regarded as int.ccral parts of the 
, ~ 

1 

sequence. But they are in a position so promlnent that disrcgard spoils our 

appreciation of the whole. 
1 

Certainly Daniel, after 50 carefully conslructine 

pltterns of irlO.Gery 1 after nQd~tins chanees in tone "tith such precision l 

, ). 
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would not have tacked sonnets XLIX and L onto the conclusion of Delia with-

out artistic justification. We have to look at thern more carefully tt~n 
1 

Williamson did. 

We flnd, firot of all, that though not aet~l1y tri~t, th. endiug i. 

much n'Ore affirnative tban ~1illiar.tson adndts. Instead peing Sidney' s 

desrairine conclusion, IJaniel actually meant us to contra Delia's lover's 

fortune \iith Astrophil' fi. f30t.h sequences end on sonnets containirlg metaphors 

of flight--indeed; tho final sonnets of du Dellay's l'Olive and Spenser's 

Amoretti also c'ontain avian ruetaphors, and the Elizabethan reader referred 

to these. 

The closing sonnet of Astrorhil llnd -5tellll. runs: 

\-Ihen sorrow (usine; rI'\f owne fier' s might) 
Nelts downe his lcad into nry boyling brest, . 
Through that darke fornace to rny nart opprest, 
There shines a joy fror.l tl.ec rny only light; 
aut soone as thought ot thee breeds my delight., 
And ~ yong soule flutters to thee his nest~ 
Nost rude disfAire !.~. àail:,. unbidden guest, 
Clips streight ~ wint;s, streieht wraps f.le in his 
And~.kes ~e thenbow downe n~ head, and say, 
Ah wat.t does Phoebu!l' r.old that \/retch availe, 
Whom iron doores do keepe fro;a use of ciay'! -' 
50 st.rangely (alas) t..lI.y worl<s in r.18 prevaile, 
That in J:rj \'10es fQr thee thou art r..:y jOl' 
And in n'Y jo:res for thee ~ only annoy. 

, 
night, 

. ' 

Astrophil's endine ia des}nir. His soul is trapped l~ke a w~ngless bird in 

the prison of his horeless love, and p>et.ry, "Phoebus' gold" stands him ta 

no avall. Stella is his "only light."; and her absence his darkness. Delia's 

lover may not. have found perfect happiness, but he is no longer constrained 

/' 
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. 
t.o sing to" her alone. .As arUât he escapes t.he prieon of des .. ir. 

-1 not. he triumphant, b~t it ia not. that. of a slave to love. 

His song 

Du Dellay's l'Olive aIso onds with a 80hnet conta:ininc a·rr.etaph'or of 

fliCht. : 

. 
De quel ~lei1, de quel divin flar.lbeaL 
Vint ton ardeur'i lequel deo plus haulx,.DieF 
Pour li cOMbler du p1rf.yct de' son rrJeulx, 
Du~andomois te fist l~stre nouveau? 

1. QuoI cigne ençor' dos cienes le plus beau 
Te pr8ta l'aele?' de quel vent jusqu'aux cieulx 
Te balança le vol audacieux, 
Sans que la mer te 1'ust lar[;e torrheau? 
Do quel rocher vint l'eternelle source, 
Do quel torrônt vint la superbe course J 

De que le fleur vint le miel de tes vers" 
~re-le rrpy, qui te prise et honnore, 

Pour r.deulx haulser la Plante que "J'adore, 
Jusq'A l'egal des lauriers Lousjours verds. 5_ 

r 

/ 

Payinr. tribu te t.o Rônsa-rd, du Bellay as~s to be taueht how to fly higher than 
) 

Icarus without p.J.uncing into the ''vast lomb" ot the sea t.hat he rright rét.ise 
-'\<> 

~ive to the Buprem heiehts of p>etry, where laurals never fade. Delia' s 
6 

lover Boeks th~PP09it~: lille mone n'Y selte, and hide the wrong l have" , ~ 

(XLIX). In sonnet XLVI he had insist.ed that 

, 
Though th'error of ~ youth they snall discover, 
Suffi ce they shew l liv'd and was thy lover. -

... 
Now he l\'Bnts ta hide his wrangs, keep his error secret, and caase praisinB 

Della. 

The ~retti ends with a sonnet containing an &vian metaphor as wall: 

( 

, 
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Iv·ke &JI t.he Cùlver on the bared boueh, 
Sits ~urnin. for tho absence of her mate: 
and il\\her son,gs sends t'Any a wiahrull vo~ 
for his returms tha t seemes \0 Unger la té. 
50 1 alone now left disconsolat.e, : 
mourne to my 'Selte the absence of my love: 
and wandring here and. there . aU d,solare, . 

, seek with nry playnt.s te rratch that lI'Iourntul ddVe: 
Ue joy ot oueht that under heaven dot.h hove, 
can con~ort me,'but her owne joyous sight~ 
whose sweet: aspeot bot.h Cod and l.an can rnove, 
in her UnsfOtted pleasauns t.o delieht. 
Dark is Illy cial', whyles her rayr~ liiht 1 mis, 
and dead q lire t.hat want.s such lively bllss.6. 

'" 

104 • 

It is'~possible to say whether Da~el saw'this sonnet befora 1592, bu~ he~ 

certainly knew Sidncy's and du nellay's and ex~cted his r~ders ~ ~ke the 

comparison, 'àt the very least. with Astrophil and St:lla. 
., 

The impliCAtions 

a.re qui te clea.r. Astrophil despa,irs a.s boUt lover and poet j Delia t S poe.t-· 

. lover desJnirs as lover, bU,t as poet he has round liberty. In etAtrnizing 
, 

he has attaincd her beauty, and aelf-realization as'lft:ll. 

u \ • 

This ia MY ... .ata te , .n~ Delias hart is such; 
,..,pia,y no more, 1 fea.re 1 saide, too much. 

(L) 

"-Delia' s "hart is such" tha t nei ther praise no!' cornplaint, nor the warnings '-
r 

of the carpe diern sonnets, nor the p,romise 41 eternity can win it. The lover 

still surfers tram her cruelty and :t08.ns. tlce.st downe rl'9Jll. myrth, -1 1'ensive 

alone" (L), but the poet has round an end to his "p1~ .. (XVI). "1 say 

no more" j betore he had compl&ined tha t 

The starre of r:q m1ahappe 1::tpos'd toMs payning, 
To apend the Aprill of lr\J yeerea in wayling, 

(XXVII) 

• 
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, 1 
but naw he ~n sinS when he choos~8 to, tor he sings to'h1maelt~ 

'" In tact, he ie boginning ta think of an audience other than Delia. 'What 

/ 

"" , 

" 
, though my selfe' no honor get thereby" (XLIX) J he ph110sophizes. ln sonnet 

1111 he had decla.~ed that 

No Bayes l seeke to deck Illy r.1Ourning brow, 
o cleer-eyed Rador of the holie Hill:' 
~~ humble accents cravo t~e Olyve bow, 

.Of her milde pittie and relentirte ~ill. 
~hese lines l us~, t'unburthen mine own part; 
l~ love q.frects no fa l'le , nor ste~ms of a.rt • . 

Delia Wi~evér re~ent,~and realizing that pleadine and 

tile, he starts to think aQout himselt anq the honour his . ' " 
hiin. 

...... 

complaining are fu-, 

verse mieht bring 

He is no longer dissatisfied with his art. ~ sonnet XIX he described 
• 0 

his poetry as an "untun'd llV?&ne"j in the eterrnizing sonnets he i8 justly 

, proud ~ it. In" sonnet XLVII he dectared that' "1I~rce sounds the voyce that " 

praYSeJh not' her name": in sonnet xLIX he 18 "content" ta sing to and of him-
1 

self. Delia'9/a~thority has waned to the extent that her lover can write 

without her inspiration. 
, 

Sonnets XLIX arld Lare integral plrts of the sequence. Far from bowing 

'to the tradition of the dyins faU, IÀniel actuall1 deprts 'from it. ile have 
/' 

Been the differcnces betwe~n Delia., the ruaoretti. and Astrophil and 'Stella 

and examined the development of the avian mataphor and changes i\n tone in 
, \ 

\ 

tl\ese eoncluding Bonnets. There can be no doubt that the ending 'of ltella. is 

a farewell te love. 

( 

/---~ 41 
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\-lilliamson.. though te examines the sequence careful.l.y, fails to notice 

thi~. We cannot therefore accept his analysis, suggestive as it rnay be, as 

anywqere.near defini~~ve. Indeed, it is surprising that after having made 
\ . 

50 close ~ study of the Danie~'s corrections and additions, he failcd to 

notice t~e sicpificance of the change of the couplet of sonnet L from 

ta 

, . 
. What shall l doo but siBh and waile tne \'1hile 
Ny martyrdome exceeds the highest stile . 

(15,91, .)(XV) 

, 

This i5 my state, and Delias hart 15. SUC!!; 
l say no ~re, l feare l saida too muoh.~ 

4 

This makes a11 the differenèe: not more useless pleading, but a time silence; 
J 

not continuation of a~ ir.l.possible situa tian, but finali ty • 
. 

How is it possible that Daniel neant to leave the lover in the situation 

';, , which ~'lillia~on describes. Sur,ely, it is anything but reasonable--and Da­

niel \'laS the mst reasonable of men-tha t the lover should be content to 
~ . • 1 ... 
eternize a tirl who continues to torment him, whose heart is still, and al-

, ~ 

ways will be "such" tha t he "no honor get thereby" J not. even a kiss once in 

. a while. \'le cannot overlook the tact tra t the ,lover. has a1ready attained 

Delia'~ beauty through art, that his poetry raised her to an ideal reaL~ . 
where she i9 who~ his.> How long could the relationship which ~illiamson 

desèribes continue? It is inconveivable that Daniel wanted us to believe 

tha t the . lover l'Till persevere in a hopele,ss, futupj,.d effort to ,win Delia' 9 

• ~ ," 
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heart ad infinitum. He has, after ail, decla~ed "1 say no IIOre" (L). 

-
Of course" the lover has not as of yet wholly gotten over his infatuation, 

1 

but this i9 perfectly reasonable. The heart continues to smart a good while 
• 

after the last goodbye; the sorro,,! and regret or- the 'concluding sonnets are 

psychologically exact. Furtherrnore, we must remernber that Dan:Ï:el has des­

cribed the inconsistancies betl'leen the ideal and the mundane. I·Ior"tq.l beaurY 
(.) 

decays; beauty eternized prevails even over the ravages of.time: the lover , 

ia still suffering from the pangs of an unrequited passion; the poet, who 

dea1s in things ideal, is free to turn a'W9-Y" to "say no more" about Delia and 

his love. 

The lover has been broueht to the brink of indePendence--the brink bacausè 

he ia ~till plrtially the victim of Delia' s mortal beauty. Bût" and this of 

the ereatest importance, it is not the ideal of beauty that torments hiLl, 

but Delia' s rr'.ortal ~;:versity, the flirt?- tious l?miles a.nd killing frowns that 
V :-

the winter of her old age wiil overshadow with a frown of its own. 

4. Farewell ta love poetry. 

The lover is almost free, but he still lacka a. thing perhaPs even more 

important than freedom itself--inspiration. Daniel settles th:i:s problem in 

Rasa~ond, Dclja's compani~n piece, which refers to bath the lady and the son­

nets dedicated to her. 7 In Rosamond Daniel offers us a new kind of poetr~y. 
" 

The unfartunate heroine is a historical personage; the work is based on 

tacts. However artistically eUborated" Rosamond ,ia historical, and thus 

anticipated Daniel's epic of the ~la.rs of the Roses a.nd his prose hi:story of 
1 • 
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England, the final important work of ·his career. 

Seing 50 self-conscious an artist, Daniel understood the significance of 

this proeression from love lyrics to history in verse. It is aduribrated in 

Delia and Rosa.:-x>nd. The persona of the Pget-Iover becins by writine of the 

beauty of' his lady and the tor!l1ents of love. Realizing that he can eternize 

beaut;.r in his poer..s, he decides that as Delia ,·Till riever relent a.nd a.ckno .. !-
! 

ledee his devotion, he ndght as 11ell cease celebrating her beauty and lamen-

tille his lnÏsfortune. Finally, in Rosa-:nnd, he finds a new therr.e and a ne,.,. 

ranner, a.nd a ne~1 source of inspiration as uell. He finds nelrl matter to e-

ter,nize-Rosa:1ond's doJ.eful fate and later, in The Civil ~jars, the acts of 
1 

worthy men. 

Delia. dramatizes ~he develop:nent of the artistic personality from its ini-

tial state, o~dependence upon love for inspiration to the brink of a maturity 

l-:here epie t'heInes are sùbjects for the poet's pen; it ShOl"TS how love of Inor-

tal beauty leads ta love of ideal bea.uty and truth through and rithin art. 
1 

It is thus, though not auto-biograp'lical, deeply self-allusive, and this ex-

plains ,the tone of the conclusion. Daniel literally feared that he had said 

"tao TJUch" (L). TtJe JiDSt modest and ·self-critical 'of men, he '\-laS no/t about' 

to proclaim that he had come artistically of age, that, just as ~irgil aban­

doned the IBstoral for higher thernes and a nobler style, he \-:as about ta 
- -

leave love sonnetry to \-frite a historical epie. Ianiel hints at this deve--

lopnent, whispers il, for those elose to him ta hear and understand. 

There la no rea.son \1hy \ .... e, who can see how Daniel'a art developed by merely 

glancing at.a chronology of his warks; should fai1 to do 50. It ls fOot even 
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D8~aary ... to reter to, Daniel' a c&reer to see wha. t happens to De Ua '1 lover., 
, 

and wht these thints I!!ust ha~pen_ He can eternizel beautY:i· ",lly sutter froll'! 

her perverse cruelty: he no lon~r neeq,s the inspira.tion ot her s:nil~, \1hy 

IlOt turn away? :fuy not sint; of "f:nighta and Palladinep" (XLVI)? His love 

for Deli.& _s "th'error of h1s youth" (XLVI) i her troWns are the "g!1l.ve" 

of bis "in1'ant stile" (XLIX). His youth bas PLssed in sorrow and it i9 tinte 

'for & IIl&tunJ st.yle, and & new poetic lire, to arise trom t.he crave ot the old. 

Della is net coapletely !orgotten. The lover i8 still hurt and qui~e ll­

k~ will continue to love ber, as one continues ta ~ve a girl whom he has 

!ost !orever-sacU::". in the poetic rea.l..,s of l'ie!';1Ory. SUt he has round that 

he is a true poet. and tbat he need not rel,y' on Delia alone for inspirat.i:m. 

Ker "bea.utie ::ade hi.'!I. ~peake tbat els l-:aS dor:~.e" (XLVI); .she caVé hiT. a. 

YOice and co~lled, ~extorted!' (L), !W.1 to use it. t:o"r, ind&pe-ndent, he can 
• 

"say no mre" (L). He C:&"'l be silent or sing of what and to whom he \'lishes. , . 

'l'be heroine of !'..osamnd is, soneone other than Delia, and tha. t poem la wri t-

tan 1'or the vhole wor lei ta read. 

His love and ,wonder at his new round pc)l'lez:-s r.ade him de clare in a fL"l&l 

outburst. of seUlesa adulation that Delia alone was aU his inspiratio~ 

(:xÏ.!)i') • ID the final tally or the two concluding sonnets, he finds tra. t . 
auch a course is wholly ''Vaine'' (Xl.L{)~ that. "Delias hart 1s such" tInt. he 

.; 

sst "say no :::ore" (1). P.ere a~ain jo,'8 apprecia te the wi-edom t!".a t peryades 

the sequence. .U't.er the r..a.dir or ho;::elessness ot "C&re Ch&rr.lOr Sleerc" (XLV) 

co::wes the rajestic cel't.ainty of sonnèt -XLV!: 

. ' 
" 
• o;!, _ .... .......... .!, ,. .l~ 
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These are the Arkes the Tropheis l erect, 
That fortifie t~ name against old age, 
And these tl~ sacred vertues must protect, 
Against the Uarke $nd times conauming raee~ 

Exhileration fo1lows: 

. Her touch doth cause the , ... arble of the sound, 
Which l heere yeeld.in lamentable wise, 
A wailing deskant on the sweetest ground, 
Whose due !'epor~s give ho~oro te) her eyes • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 
o happie ground that rrakes the musique such, 
And blessed hand ~hat givés so sweete a tuch. 

None other fama myne unambitious Nuee, 
'Affected ever but t'eternize thee: '-
A1l other honours doe Illy hopes refuse, 
i'lhich meaner priz' d and momentarie bee. 

(XLVII) 

(XLVIII) 

110 • 

The pattern of elOOtions is perfect; that final, blinding charge of self-de-

lusive hope before the recapitulation ot the true tacts, and then the 5igh 

of reliet, migled ,·tith incredulity at one's own ability to break free: 

Loe hee~e the impost of a taith unfaining, 
That love bath paide, and her disdaine extorted: 
Be~ th~ message of ~ Just complayning, 
1'hat shewes the world ho, ... much my griefe imported • 
• • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • • 
This is lII3' state, and DeliaS' hart ls such; 
l say no more, l feare l saide too much. '. 

(L) 
1:;:' .. 

The sonnet signals the end of the matte~, not its extension. We cannot 

mlstake this. Examine the drarnatic structure of the sequence and the pat-

terns of its' L~gery, réter to Daniel's o~ career or con~~lt archetypes~ 

the totality of .. the eVid~e, of the birth ot the artistic consciousness; 

.. 
u 
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not to spaak of mere cOlŒlOn sense, shows that. t.he ending of Delli ia a fare-.. 
well to love. 
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_ 1 
\'lilliamson, 259. 

2 
ill9.. 

J 
~., 259-60. .. • 

4 . 
Astrophil and Stella, sonnet 108. 

5 
Amoretti J sonnet LXXXL~. , 

6 
Joachim du Bellay, l'OliveJ in Poésies fransaises et latine~ (Faris: 

Garnier, 1915)~ l, sonnet CXV. 

'. 7: 
Rosamond, Il. 36-49J 732-35. 
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" ' 

Il 'l'UE §NOLIS" MUSE - ~--

l pointed out in tho introduotion to thia oasay that Daniel ia conaidered 
~ . 

by Jœn.,y to be n~ more ttnn an orthodox PotrArch1st. We aha.ll nov soo Just. 
1 

what his attitudos towards the PotrArchist tradition really wore. Examining . 
oritical opinions forwardoc!, in his fnature wri~ings ,and taking inta considera­

tion tho absence of basic elernents of the tradition trom Delia and the,quality 

of the verse itsel!, we shall find that. 'Daniel a~d At a' comprÎmise between 

the best the love poetry of the continent and t~t native ta his country-­

what has been variously called ''PlÀin" a.nd" Drab"--had ta offert It is not 

a dofcatist's comprimise. Daniel waa 'ecloc-t~c, ready ta loarn evcrywhere, 

but. he nover abandoned his own critical beliefs and high standards. More 

ardently tian any othor writer of his a.ge he believed that the geniua of En­

gl'ish excelled 0.11 others, and that it wae the dut Y of the English poet ta 

bring his literature to the peak o! its potentia!. 'Ibis taith pervades Delia. 

In these sonnets WB find not orthodoX exercizes in traditiona1 forma but an 

English peetie gonius eonseiously impoaed upon the raw material of the im-

ported conventions; not "the quir;ltessenee of tho Pètr'archan, Wlenllvoned by 
,1 . 

Any doubt or or:\,ginality", but the quinteasential:~ English ~ic pootry of 
~ 

a writer who was one of the tareat-seoing erities of the age. 

\ 1. 'Ibe English Muse. 

I».nie1 stopped 18ying serious attention.' ta love poetry in 1S92. After the 

publication of the tiret authorized edition or Delia he produced. no more love 

, 

o 
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lyrics except for the occasional sonnet and songs for his plays. Further-

more, [thé warka written after l592-Cleopatra, The Civil \'iars~ M~soE.hilus­

are a11 much more philosophical in content and ~iner in style than Delia , 

and RosalOOnd. Indeed, at a careless firet reading one might tail to recog-

nize the early and the later writings as thè works of one poet. 

Clearly, Daniel wa.s ~issatisfied with love sonnetry and the style appro­

priate to it. 'Ibe sequence itself hints at disappointment. Just as the lo­

ver stops singing Delia's praises, so Daniel stopped producing love sonnets. 
~ 

ln making the conclusion of Delia a farewell. to love poetry as well as fare-
L 

'well to love, lamel was telling the public about his literary plans~he 

would write no,more love poems. 

_ Why not? Wha. t disappointed him? Delia had gained him an enviable repu­

~tion, the approval ot the finest poets of th~ era as well as the enthusias­

-tic interest of the reading public and, being 50 sensitive a critic, he could 

himse;tf appreciate the merits .of the work, yet he abandoned a kind of poetry 

that could ha1/e brought him even greater success than the reliltively ditfi-
~, 

cult writings of his mature periode 

If we can discover wha. t Daniel found lacking in Delia. wha t he thought he • 
ha.d faUed, ta accomplish, we shall be able to tell what he wanted to do with 

-
love sonnetry. Unfortunately, ~e never spoke~of Petrarchism s~cifica~ in 

his critical writings, but very often he did touch upon associated matters, 

the problem of foreign literary influence and the importance of mintaining 

and developing the national integrity of English literature. In Musophilus 

tor e:xa.mpie, he asks: 

/. 
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Or IIhould we carolus,oe come behind the rest. 
In powre or wordoa, that go botaro in worth, 
When 0.8 our o.ccenta 4§quall to the boat 
la able greater wonders to bring torth: 
When aU that ever hottor spirits expreat .. 
Comell bottered by the patienoe 01' the North?2 

" . 

Daniel WD.S 80 tirmly convinced or the neceaeity ta dovelop a literature 
1 f .3 

quinto8sentially English that, although an early neo-cl.luJ~ici8t himaolr, 

in his defence or the ·~tive ornamenis·A of Engliah pootry he goes 80 far 
,J 

ae to rejeét the authority or tho o.ncients: 

Me thinkes we should not 80 soone yeeld our consente 
captive to the authoritio of Antiquitie, unlease we saw 
more rcaoon: 0.11 our underatandings are not be be built 
by the square of Groece and Jtalie CRomeJ. We are children 
of nature ao well as thoy, we are not 50 pla.ced out ot the 
way of jUdgement thnt tho Dame Sunna ot Discretion 

. ahineth uppon us, wee, have
5
0ur portion 01' the ~e vertues 

as wall as the same vices. . 

There is no need for me to emphasize that these vi~a are close to those 

of writers like Sidney and Fulke Greville, who opposed the tyranny of toreign 

literary influonces and sought ta produce a poetry essentially English. Just 

compare a passage from Dnniel's A Defence of Ryme treating excessive ornamen-

tation witb one trom Sidney's The Defence of Pbesy: 

so'is it that hony-flowing Matrone Elggyence 
apparrelled, or rathcr disguised, in a Courtisanlike 
painted affectation. One time with so tarre fet words, 
that May aeeme maonsters, but must be straungers to 
anie poore Englishman: an other time with coursing of 
a letter, as if the y wore bound to follow the method 
of a Dictionary: an other 6 time with figures and flowers, 
~r~emlie winter-etarved. .. 
Eloquence and gay wordea are not the Substance ot \flot" 

; 
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but the garnish or a' nice ttme, the ornaments tha. t Dut 
. declœ the house or state, and imitatur publicos morep: 

Hunger ia as well satisried with meat served in pewter 
as ai1ver. Discretion is the best m~sure, the rightest 
toote in what habit soever it runne'-' .. 

~ 
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,., , 
Both criticise wha.t was a œjor weakness of Elizabethan poetics, the upques-

tioning acceptance of the ornateness of continental poet~y, which is o~en 
t 

inimicable ta English verse. In practice Daniel carried this belief much 

turther than Sidney ever did; the poetry of his ma, ture period is as plain 

and straightfonro,rd as that of the writer's of the "Drab" periode 

Now we begin to see wha t }la.niel found wanting\ in bis own love poema. He 

had failed to resist the influence pf the sonneteers of France and ltaly 

atoutly enough. Delia ls ;still too ornamental, too like the frlvolously de-

corative sequences of the French and Italians. Moreover, the stuIf the work 

is uade of i5 not Engli5h. The rhetoric and conceits are Petrarchist, im-

ported. Nor are the sonnets intellectual enough. "'lbè function of Poem," , 

Daniel naintains in liusophilus, is ''to discourse • .,8 _ "1 veraifie the troth, 

not Poetize, ,,9 he tells us in The 'Civil Wars. 'Delli doeS'" neither sufficiently. 

It is neither history nor philosophy. By 1592 Daniel knew where his future as 

a JlO8t lay-in historical and ratiocinativ.. verse. 1o~I7 die! not give 

him the opportunity to perfect these gifts. Sa he 1er: it. Just as Delia's 

lover ceases to sing of love and. surfering, he stopped writing love lyrics. 

'nley vere no longer rewarding or challenging enough. 

But Delia ia well on the way towards Daniel's ideal of poetry. He did not 

8uddenly hecome dissatisfied with sonnetry and realize tha~ bis rut~e lay in . 
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hiatorical. and JDOra.~ verse. '!'he developœnt from the style of the Bonnets 

to that or Nusophilus and the verse ep1atles 1a no "suddaine change" (v). 

Daniel vas convinced that English poets must. resist foreign influences ~ 

atrive to cr~te a literature uniquely their mm when he wrote the ~onnets. 
He tells of his taith in the potont:ia.ls and values of Engllsh poetry in 

Rosamond, Del:i.a's canJBnion piece, which leS written a~tJJ ~ tiJne as the 

eternizing sonnets: 

'lhen vhen" contusion in her course staU bring, 
Sad desola tion on the times to come: 
When Il\Y1"tb-~sse Thalnes staU hàve no SlIIan to sing, 
Alllt"usique sUent, and. the Muses dombe. 
Am. yet even then it must be known to some, 
7bat once they florisht, though not cheris~t 50, 

AIn 'lhames had Swannes as well as ever Po. 0 

1\ro years later" in bis dedication of Cleoœtra to the Countess_of Pembl"oke, 

he spoke ol the Da tter JOOre speci1"ical..q: 

~ o tha t the Ocean did not bound our stUe 
Within thiese strict and narrow limites so: 
But tha. t the melodie of our sweete ne, 
Hight:1lO\f be heard to 'tYber, Arne, and Po: 
That bey might knov how far 'lba.mes do,th out-go 
'!'he iclœ of dec1ined ltal,y: 
4nd ll.stning to our Songs another while, 
Migbt learne \'r thee, their notes to p,tritie. • 

o vby DBy not sape arter-comm:ing band 
Unlocke these liIaites, open our contin., 
And breake asunder this :imprisoning bana, 
T'inlarge our spirits, am p,tblish our designesj 
Planting our Roses on the Apenines1 
And teach to Rheyne, to Ù)yre, and Rhodanus 
Our accents, aM the wondera or our land, 
'l'bat the,. mi&ht aU admire and honour us. 

Wbere~great Sidney and our _SPencer might, 

1 

J 
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W;1th those &-s:1ngers ~ equalled, 
~cha.unt the wor1l1 v.l.th s\.\ch a sweet. del:iahtl 

'!bat their eternall Songs (tor ever read) 
'&1 shw "bat great Elizaes ra1gne bath PPace 
Ha th nov beene Dade to ber, and by ber IIlightJi Whereby her ~rioU8 ~ ahall nover c8&ae •. 

) 

llere be talla us "bat he w.nts a.ccomplished. '!he llterat.ur~, ot ltaly ia 

ettete. England must raise her voiee, her very own yoice, a.nd show Europe 
- J 

what it is ~th. ) _ _ " 

v 'lbia 18 the touncllt.tion)ot nurl.el'/iti~ balieta. '~ughout ~s', lite 

he insist.ed t.tat the 1iterat~r bis native lan<l waa equal in potential to 
,. 

the boat am had to be developed with its national integrity maintained. He 
, 

vas ot this opinion,wen he began ~ vrite sonnets at WUton ldth Sidney's 

mnuscript a t band and lady Mar;y roady to expl&i.rl ber brot.her' s critical 

views to Mm. 

IBniel did not ape the French and ltallans-, but sought- to impose uP9n the 
, 

ra" mter:ial ot the imported tre.dit.iQIl the uriique torma ot his owri artistic 
~ - . l J 

peraonalit)r, which he knew to .be easentiallT English. We t1nd in bis son-
~ 

nets not unquestioning acceptance ot Pe~chist conventions and mannerisms, 
o • 

but a comprllniae ,betwen the se and English elllDtion, spirit, and 1Jœ.ginationj 

the stut; ot Petrarchism given sœpe- and t~ by the ~t.ience ot ~he North. nl2 

, . 
(, 2. Daniel. and Petr.rçhisia. 

'lbat ~e~ did IlOt accept Pet.rarch1sm without qœlification but &~Ch~ 

it criticaUy, care1'ul.q chosing vtat eleaenta he ~ught compt.tible vith his • 

, the English Huse betore mulding Wa 1tu1't into poetry unique1,y his own 

, . 

. (, 
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1e quite ev1dent. Although, unllke S1dne1, he never ou1;r1ght~ cr1tic1se 

\ 

or Jll.r~~nt.s he diMpptoved of, .... can ..... ~ determine what he 

thought objeotionâble, for wha t he disapprQved of h~ s1stem tica~ exçludee 
, 1 

, ,trom the seque,nce • 
• 

Considerl the mjor aesthet1c weaknesses--=ot Engligh ~trarchi9m and sée if 

the1 ar-;' to be round In Delia: overly elaborate descriptions that not seldom 
1 

, . 
verge on the porno~aphic, excessively ~rbolic complaints, stale antithes8s 

" 
of the "I burn-I 1're~zett sort, supeftluous mythological allusions, the oVérly 

complex conceit, p.nd outl.ancl~sh diction and ~~. , , 

'Ibe language 0'1: Delia' ls as lPure as water~ We o1'ind no inkhorn terms, no. 

awkwa.rd neologisms, and no arr4ted ..archaisJJl8. Bach .one ot the sonnets can 
1. \ 

be rea.d' and understood without the aid or a glDssary. Syntax ilna tura1:. ." 

Although in bis ~ture works IB.niel does more reguJ,arly reproduce the rhythms 

ot spoken s~ch," it is very seldom tha..t ~ tind con8~~ion awkward in the 

sonnets, and when syntax ls slightly unusual, it is so ta accOlOOdate the mu-
• 1 

sic .r the verse. Indeed, ~s combina:tion ot tatimum na.tura1ness of syntax. 

vith \rerbal melody is oné 01' Delia's mst appea1.ing qua.lities. 
• 1 ~ .. 

Just as Daniel rejected the outlandish diction ~ queer s.y.ntax taVQurecl' 

b1 ther~ina.l :onneteers, Just so he refused to have a sonnet lady as .., , 

exc ••• ivel,y ~nd er.otl.call,y described as the 8t&,\r(hOne ilI~lla 1I8-a1-

JOOst nothing about Deliats appearanco, yet she l1ve.s in our iDagination. Ins-
1 

" , 
tead 01' p~ on epithet after exotic epithet, he suggosts ber beaut1, aduc-

bra tes 1t, one migh~ sat, with unequalled delicacy and graco. Wbat anotho~ 
~ , 

J , poe,f. needs a wholo sonnet ta describo, he realizes in b,o sugestive unos: 
" , 

.. 
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And where the sweetest blossoms first appeares, 
Let love and youth conduct they pleasures thither. 

(xtIII) 

o 

'lbe Elizabethan noticed theae differencea between Delia. and "traditional 
1 

sequences ànd appreciated the impl.icat.ions.o 'lhat, t~e sequence contains no 

'blasons. baisirs, or Cupid anecdotes, that the girl ka described with a mi-
Q , 

nimUJÙ of de~'il yet achieves .:imâ.ginative vitality we too observe, but because 
" 

we are !lot so well acquainted ,with the elements ot :the tradition, w have ta 
, ' 

be helped ta see. what lbniel was trying ta do with Petrarchism. Let us, tœre-

tore, eJœJnine Q. sonnet with rei'erence ta the conventions and mannerisms of 

Petrarchist sonnetry. "Care Chamer Sleep" is,- l admit, one of Da.niel'a 

finest, but it is characteriatic of bis manner and'rnethod: 

Ca.re-cha.rm~ sleepe. Sonne of the Sable night, 
Brother to death, in silent tlarknes borne: 
Relieve my languish, and restore the light, 
\-1ith darke forgetting- oï rrr::I cares returne. 
,And let the day be time enough to 'morne, . 
'!he ship'lrack of my ill-ildventured yout.h: 
let waking eyes suffiee to \'I&yle theyr seorne, 
\iit-hout the torment. of the nights untru~ , 
'Cease dreames, th'ynagery ot our day de es, 
To mdell foorth the. passions .of the mor ow: 
Never let the rysing ~e approv~ YOu lyers, \ 
To adde more griefe to azgravat my sorrow. ~ 
Still let me sleepe, imbracing ciowdes in vaine; , 

1 And never wake, to feele the dayes aisdayne. 0 

" , (XLV) 

Ta start\ If th, the mythologiea.l allusions are <absolute13 metaphorical, 

parts of the poem, not decoration to display fanù.l,jarity with the classics. 

"~racing clo\'lds in .vaine": 'the ~hole fable of Ixion, ·of ambitious and tor­
b 
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l ' 

biddcn longing and tyrannical ~iahment ia here l compressed into a single 
.. 

clause. '!he opening invocation ls perfectj full but. not overl.:,y detaUed l 

...,.. formal but chD.rged with precise and po\oferful ernotion. 

And, ot course, Daniel gives us a phrase that vibrates with the very ge­

niue of the language: "Care-cœ.rmer Sle/pell. So tto with "ifughtel'-Ioving 

Goddesse n (X) and "the nights pile Que~n!' (XL). They..,p.re perfect epithets, 

precise and graceful enough to bring honour to a Greek l but in poetic essence 
,~ 

urunistakeably English. Nor are they mere tours de force; each is an organic 
. 

part of its poem. So throughout the sequence ~~holoeical allusions and con-

ceits are alWâ.ys truly metaphorical, \'lhether expt.nded into a whole sonnet, 
c ' 1 

as in V, which is based on the Actaeon fable, or concentra..t'ed inOO a single 
. l 

line like ''NO}'l whilst thy Hay hath fill'd thy Jappe with flowers" (mil), . 
" whiclr, reminiscent of Proserpine :Ln the Yale of Enna. filli.ng her apron ~th 

, -

lilios and violets 1 evo~es the prinal ;Loss of eternal :.apring tpq the perfec-
.J ... 

tion of innocent. loveliness. ( • 

funiel dealt as intelligently and tJ:i.nlag:1.natively \d~h another Petrarchist 
, 

figura of clas~ical lineage, the antithesis: 

Relieve mY languish, and restore the light, 
With darke forgetting of my enres returne. 

(XLV) 

J 
It is simply said, but nothing CGuld be more moving. Instead of merely lis-

ting "contraries", Daniel explor.es the conflicts of the inner s~lf. 

~ 

Hnppie in sleepe, waking content to lAnguish, 
lInbracing cloudes 0 by night, in day time mOrne; 
A1l things 1 Ica th save her, and> mine owne aneuishe) 

1 _ 

, . 
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. 
Pleasld ::in my hurt, inurl d tO' live torlorne. 

(XVI) 

122. 

l' . , 
"l'hese are Jnventional antitheses describing the standard "contraries" ol love 
. 

. sickness, but they have force and meaning. 
, . 

the hyperboles are no less successfull. "And never wake 1 to feele the 

clayes disda.yne" (XLV) is clea.r~ a rhetorical exaggeration, bùt notice how 

na tural the language 19 , and how moving the }llssion. 

Still must 1 (1Je the Surnmer ~es pursuing: 
Finding no ende nor Period of my p:L~. 

(XVI) 

Exaggeration again, but the art does not outweigh emotion or sense. Of course, 

some sonnets are overdone ~ but for the vastly grea ter pLrt lamel communica tes 

emotion lfith precision and forèe. He avoids the Petrarchist pit.fall: l,tYPer­

bale is not usèd for its own sake in Delia. Dootion ia convincing enough ta 

justi.ry the .exaggeration and. the hyperbole expresses and derines emotion ins-

tead of being a rhetorical tour de force. 1 

'Ble sa.œ is true oi' the-~ c~nceits.· funl.el never contructs one just to 

t tlout tech!rlque. His conceits are organic pirt.s of the poem, incisive and 
c 

lDOOoningful in the specifie contexte 

\ • And let the day be time . enough ta morne, 
'lbe shipœack of rrry ill-adventured youth. il 

(nv) 

'Dûs ls the, mat f'amj l jar of Petrarcbist conceits, used by virtual..ly every 

English sonneteer from \'lya.tt do"Wn, but the way it appears in Daniella poem 

• .. 
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la anything but. atale. Hia touch la maat.er~. One ainglo lino givea a his­

tol7 of desplir. t'le know VOI7- weU tha t the metaphor la an old one, but he 
o 

uaes it ISO po~n~~ that we s:iJnply do not care. '!'he traditional concoit 

baa bocomo now and uniquë in his band. 

, or course, in sorne sonnets ~ . XXIIII for instance, w1:aich bas Delda t S eyes, 

band, and voiee besieging the tortress of the loverts heart, the eonceit is 

" laboured and unsatist,ying, but such a ,case ,is the exception. "reniel' almost 

always constructs bis conceits with econoDW a.nd aubtlety, ailnirig not to as- . 

tound vith technique but awa with emotion. It is not the mere, ''Wit'' of the 

conceit that he is primarilJ interested in, but the poaÎn, the organization' 
or 

of emotion,and vision; that the conceit ia a vital J:8.rt o~. 

ll:mf.el avoided th~-mi'jor weaknesses of Petrar9hist sonnetry and created a 
< , • 

love poetry aU bis own.' The mw ma ter:i!als, the situations, postures, and 

rhetoric, are traditional, but the poetry is unique. We cannot mistak~ ,the _ 
~ , 

~cter ot Laniel t s Muse. Delicacy, subtlety, and grace and a gentle 

melanchol1' and quiet joy--these qualities and emotions are I8niel's, and 
/ . 

thq are essent~ English. 

Hia critical.l,y aware contemporaries would reali~e this. lBt us too look 

at the work through Elizabethan oyes. 
1 

"l'here are no blasons, baisirs, or Cu­
l 

pid anecdotes J strange words am queer synta.x, gaudy and pornographie descrip-, 

tions, aupertluous ~hological allusions, stale antitheses, unjustified hy-
. , . 

perboles, or overly complex conceits. It is c1ear that the systematic avoi-

dance' of elements and characteristic stylistic' excesses is tantamount ta ou~ 

right criticism or PLrody. Nor is it any less plainl.y understandable that 
, 

',' 

" 
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when Daniel preferred suggestiveness to elaborate and det&iled description, 

made the lover speak simply an~ movingly~ produced conoeits of subtle,impli­

ca tions )lith' the utmost artistic econorny J and wrote in a l:anguage of exern-
l , 

jÙary purity, that when he exercised measure and d~licacy and wrote from ihe" 

wisdorn of experience he was not apeing but exploiting Petrarchism. 
;. 

3. The ~tience of thé 'North. 

Daniel lmew ~rfectly well tha.t he hilru!~lf was, ~ Theodore Spenser's 

words J "the typical English 'poet LwhoseJ style can -be felt as the ground 

swell of Engl,ish poetry. ,.l3 It is not unconsciously tha t he drew his poetry 

!rom the purest depth~ of the language and made his verse mave to rhythms 

tha tare archetnaliJ English. 

Let other sing of Knights and Falladines, 
In aged accents,' and Wltime13 words. 

(XLV~) _ 

. 
He tells us himseU tha t he would have none of SpelU!erian arcnaisms or inkhorns 

terms or a~rd neologisms. 

1 
Thou maist in after ages live esteem'd, 
Unburied in these line reserv'd in purenes. '\ 

. '. (XXXVI)' 

"Purenes'f: he gives us the very adjective to describe the language of the 

::. sonnets .. 

Deliberatel,y, vith the care and JBtience that distinguisll both his thinking' 

and style, Janl.el developed a sonnetry that was &s English as possible. or 
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coqrse ~ he failed to a'Chieve bis Ideal 01 poetry-tha t is vl\Y h.e aband.oned 

the ''love lyric-but Delia la well on the lI8.7. 
1 

Haw could it be otherwise? 

Hé was already working on 'lbe ClvU Wars in 1592. ihe style 01 th1s epic 

18 tbat of bis mature peri.od. 'Ble gap between the rela.tively ornate poetry 

of Delia and the plàin, r:tiocinative or Musophilus and the verse epistles . 

ia not nearly as ride as JOOst. critics'would have it; indeed~ it is a gap 

almo~t bridged. Delia is the beginning~ but it leads right to the other 

side. Daniel tells us this himseU. The sequence moves 1."rom "praise and 

compla.int" to eternizing, rran the. "infant stUe" (XLIX) to the mature, 

Just as he went rrom love poetry to the mature .. philo~ophical works. 
~ n 

/ 

Considér the qualities' of bis nature writings. iheyare, priœrily, 

discursive~ l-iusophilus is à debate. The Civil Wars contains as· much e-

rthics,as history. 
J 

Delia. also offers ideas. We have analyzed its themes, 

observed tha. t Daniel develops an aesthetic ~ considers the dichot.oJDy of t.ne 

Ideal and the mun~ne, and ponders the nature, function, and efficacyof 

art. He even moralizes: 

, 

o 

Delia'these eyes that 50 admireth thine~ 
Have seene those walles the wbich ambition reared, 
'lb checke the world, how' they intontbed :Qren 
Within themselvesj and on them ploughes have ea.red. 
let for a11 that no barbarous nan\! attaynde, 
'lbe spoyle of fame deserv'd by vertùous men: 
Whose glorious actions luckelY bad gainde, 
'lh'eternall AImals of a happie pen. 

t (xnYn) 

This Is the. central tlleme of Hu90phUus-mortal vorks decay, but the things 
. 

of the mind and heart, art 1I.nd knowledge~ JH"8vail. 'DIe ,jilUosophica~ debate 

<;' 

, 
, , 
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\ , ... 
between PhUocosmos and Musophilus, the lover of the world and the lover of 

the Muses, ls in Delia in embryo. 

,Wlth hia tory , 1t ls another story. Daniel vas ïncajable or bringing. & , 

histor~cal theme into the sequence. Delia' ls, indeed, &fDost devold of facts. 

llie are told alJOOst nothing about the lady and ber lovo ~ of how they live 

and wbat outside of disdaining love and sUffering tbey ctually do. Dantel 

co~ not say of Delia '~I versifi~ the trotb, IlOt Poetiz '.',l4 He iimply foes 
, 

,~ , ...... 

not deal with facts in the sonnets. But t,here 1s "truethn (1) in Delia. 'Ibe 

will to truth, the impulse to quéstion, explain, and tea.ch tha,t informa the 

mat~e writings is ta be felt in the sequence. Alter aU, in ~ the 

development of the artistic consciousness Dantel ià subjecting himselr to . . 
\ 

objective analysis. ~ '!he story of the lover's attainment or artistic inde-

pend~nce 15 the story of his own mturation. When he shows that art is 

effective o~ within def~te ~tations, that the lover'cannot win Delia's 

, plty however moving and powerful: his verse may bê, Da.niel is honestly aclalow-

-
ledging the inadequacies of lûs own art. 

\" , 

'lhl.s will to truth -is àppreciable in the analyses ot the ioverls despLiring 

condition as welle Where the' average Petrarcbist gives us JIle~e elaborations 

of standard concelts., 1àniel opens up the mind and. heart. In a 80nnot like 

V we enter the lover's mind and teel the texture of hysteria. 1he insight 

into the workings af the mind that distinguishes the verse epist1es.and the 
.. 1 (4. 

plays is operating in the sonnets. Da.niel vas already me&suring. the cap ci-

tiea of the personallty to withstand external and internal pressures, pro­

bing to 50 how the mind and heart worka and wha t JlBkes"men stand. or taU • 

.' 

- " 

"', 
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, The sequence 18, aRer ali, a IIt017 of falth. '1'be ~ pre.ua becaue he 

bel1eves in poetry and hie own abU1ty to vanquiah "t:1mee coneUIIIiDg rage" 

(XLVI). JuSt as in MusophUue. Daniel 111 maldng a declara.tion or taltli. 
, , 

l'am. DOt saying tbat Delia 111 a phUoeophical_work, but It doee lave phi-
. , 

101Opby. '!he aonneta are contemplative, they JlOIlder the traneltor1Deea ot 

mortal beauty and the power or" art ta pertect and prellerve. Daniel 1.8 t.h1nk-

1ng in Della, net merely producing moving phrallee am 10"18' :bages. It la 
l , 

tor th1e that ve cannot conalder the ah1tt in bis style to the plainer and 

ra.tioCiDaU .. 01 ~ba Jture ~tiJ!g.- a. a _inti ~" (V).' ~;t! 
a detinite pro~ when he set out to wr1te the séqœnce. , In Del1a J,waU 
as in The Civil ;.vars, lmsophilus, a.nd the verse epistles he was tryiDg to pro­

duee 'a p'oetry as Engl.1sh as possible', à poetry tha t would be an adequa. te vehi-
" 

cle tor English' thought and acceptabl-a' to the Eng].1sh Imse. 
" 

Just cbnslder·the most obvious feature ot the sonnets. ihe1.r .torm 18 En-

gliah-not the orig~l Pet.x:rchan, not that ot S1dn~1'8 lqbrid; but Surrey's, 

the three Cfoss-r~d quatrains capped with an E'fiar_t1c,·couplet. It vas 
Iàn1el who. per!'ected this torm, mking it ready tor Shakespeare to use vith 

absolute m&stery. 

But this 18 .o~ a minor matter. What co~ts Danie1 vith Wyatt and Sur­

re~ and sets h1m apu-t trom sonneteers like Soothern and Watson and places 
< '. 

biJn' in the main stream ot the developnent that led trom 'lbttel's to Sidney 

to Shakespearé is 'tbat he Dade -sonne~7 a mode ~r personal expression. ilyatt 

and Surre7 had taun the stutf of Petrarchism and _de of it poetry tha.t IlOt 

0lllJr had. a personal voiee, but man1testec:1 a personal comprehension or the . , 

" , 

\ 
'\ 
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world and man's lire. Soothern and Watson imitated the French and ltalians 

in the modern. sense of the ward, they copied. English sonnetry was in danger . ' 

or auccumbing to this falla cy; Wa tson had grea ter infiuence on his fellow 

poets than most modern critics realize. Sidney put a stop to this with 

Astrophil and Stella, which reintroduèes the truly contemplative mode of 

Wya tt' s and Surrey' s poems. Daniel perpetua ted this 'kind of sonne~ry. Delia 

proved again that sonnets could speak with a personal voice ~nd be meaningful. 

There is no need for me to pa~se on the significance of this ach~evement. 

Just think of the difference ~etween Drayton's Ideas ~lirrour (1594) and bis 

Idea (1616). The first contains, for the most part, exercises in tradi~ioha1 

forms and themes. In. the later wo~k we find a personal understanding of lire, 

a distinct reaction to the'order~and workings of the universe. Now Dr.ayton 

'Vas as fine a poet as Da!Üe1, but nev~r so critically aware. Before the pu-

blication of Astrophil and Stella in 1591, indeed, belore going to ltaly in 
'-' 

l' late 1590, Oaniel had decided to produce sonnets that would. be contemplative, 

that woul.d spaak about things that mattered and not merely complain and pra-
o • 

i~ in a hundred different ways. He purposefully crea ted a kind of poetry 

the. t would ring vith" his persona1 voice and mani!est !ds conception of the 
? 

order of the universe. 

))uù.e1 never aped the French and ltalians, but sought ta show tha t English 

poet cou1d boat them at their own game. Like Sidney, he took the raw material 

of Petrarchism and shaped it ta his own conception of an ideal·English lyric 
r 

\ (' 

poetry. Where his contempora\ies struggled for the l'et more impressi~e effect, 

tried to be roore of an astounding Petrarchist than the next man, Ihnie1 culti-

J 
" ~ 



.... 

• 

) 

vated restra~t and eaae. Working care1.'ul.ly and pLtiently, he made or the 

ele~~mts o! the tradition a poetry luniQUely h:h own" and uniquely English. , 

We !eel this in its unobtrusivenesss, in its measure and dali~cy and the 

melancholy ~d quiet joy tha t come from t~e English heart, and see i t par­

rectly clearly in the fact that the sonnets in Delia are, like \'iyatt's, 

Surrey's, Sidney's, Shakespeare's, and Spenser's,truly contemplative. 
" 

sOma might say that Daniel was responding to an instinctive preference ~ror 

discursive verse and merely acknowledged and worked within his limitations, 

but think of wln t this means. 'The lm jor fallacy of English Petrarchism, 
1 

the flawat the very centre of the poetry, is ùnreasonable ambition. They 

tried "ta achieve the heights of p:1ssion and spirit that come naturally to 

the southern tem~rament, they ~ what the "hotter spirtits"l5 could ex-

press with ease and grace and like unthinking mimics, parodied what they 

tried to emulate. Daniel was eertainly oonscious o~ his limitations, and he 
, 

was perfcctly aware of what this critical self-awareness meant. He consci-
~ 

ously, carefuJ.ly and pa. tiently imposed the forma of his own artistic perao-

na lit y upon the -stuff of Petrarchism. He made of the stock situations, pos-' 
, 

tures, and rhetoric of the traditional poetry sonnets whose restraint, subt-

let y, and thoughtfulness identifies them as purely English. 
) 

l'Ibo can deny tha t he worked consciously, with a de!inite goa'1 in mind? 

Of how m«ny writ~ say that they are their own best critics? It is 

not necessary to look any farther than the sonnets to find descriptions of 
.J 

the qua~ty of Daniel'a lyric poetry: "fatall antheames, sad and morne full 

songes" (liI), "sorrowing sighes" (XX:XIIII), liA wailing deskant on the 

--- - - ---- - - --- ---------
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..... te.t Il'OUDd" (ILvn), ~urnetullllû"ble" (1UVl), "l1De. of clel1&ht" 

. (XLIII), ~." (XXXVI). (1 do Mt ~ i ~a.rat. wb.en 1 add ~ , 

tbiI 11.t ~rtal sille"' X:'rG .) 
, l ' 

A poet who can d •• cr~ bi. own ver ••• 0 we1l kDowI uactl.7 vbat ldnd ot 

\ • ver •• he il vritiDg. ~el cazmpt he accuaed of blirvll,y iJDitat.1Da the 

• 

• 

, poets ,ot the-' contPlent. He 10qht a ccaprCllda., an hone.t anc1' hoDDUl'l.blAt 
.. 

OM, D.eVW I&criticing the values t.ha t lie a t the ballill ot aU hi. poetrl'. 

In Del i' he llteered ,a middle cour •• bet~ the ~l~H8 ot Petrarcbilm on 

ODe band and the excessive r_ction agaiDat the tradition on the other. 
, -

'l'h1s il vhy he never JB.rodies-he conaidered one ext.reme as destructive as 

the other. :" 
-E 

'!hUI critics who look for direct criticiarJ alXi rarody are in error. A !'O~t 

doq' Dot have to' about to rake his opposition to conventions laiown. Daniel. 

did not have mock Petrarehism. ae controlled it, achiev1ng a balance ht-
-

veen the IItutt of the tradition anc1 h1a Engliah artistic sensibilitJ'. 'l'hil 

il undeDiable. \/e see it in the I178teDatic exclusion ot elementa he dis­

approved of, in bis perpetœ.t1on ot the contemplative mode of Wyatt and 

Surrey, the lta.sterly explo1:tation 01 stock 8ituations, postures, 'and rheto-
\. 

rie, and teel 1 t ft: lia the very tehUTe -of' .ttW veràe. i~' the 'Purlty oi iu dictioft~ 

the ease of 1ts SJIlt3.x, and the archet~ Engliah mvement ot 1u rhyt."u;.s. 

'\. Daniel hiLlsel.f tells us tha t he wanted to prove to ELu-ope _ tha t "'lhunea ha.d 

Swath'l.S as wel..l ~ as ever Po • ..16 m his lite ~ ~ought to cr~ te a poetry 

that would place England above France and I~ Del.1a _s his tirat otrer­

ing. lt 1a here ttat he !'irst triecl to show how 

,. , 

1 • 
~-,~ .;. \~:-' .. ~ < , ,1 , -, 
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aU that ever botter spirits expr8st 
~s bettered b7 the pl tience or the Nort.h~ 18 
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CQNCWSION 

~ 

Daniei was in many ways his own best critic, but in one instance we need 

not take his opinion as fact_ He waa disappointed enough vith love sonnetry 

ta abandon the genre and the style for worka much more inbellectual in con-

tent and plainer in forme Yet bis sonnet sequence ia still his loveliest 
. @ 

~ .. 
and nerhapa most perfect work. It ia 801so one or the rinest of the period 

and no man should be dissatistied with ranking Just be~d Sidney, Spenser, 

and Shakespeare. 
(' 

The excellences of Danielta love poetry have made themaolves evident even 

in this short study. .What other minor sonn~t sequence orfers such diversity? 
- ,Jr.. / 

~ere the aver~ge'Petrarchist is cont~nt with the eternal '~raise and com-

. plaint", raniel' gives us his carpe dicm and .e~rnizing ~o~ets, the first full 

expressions of. these thernes in. English sorînetry. Hia work is a perfectly 

'organ,"zed whole. It tells a stort and contains situations and characters 
, . 

tbat change and develop. The average Petrarchist heroine is' perfectly beau-, 
. 

tiful and absolutely unresponsive and the hero consequently loves and surfers 
~ 

" 0 toreverj in Delia ttie relationship changes radically. • 'Ibe lady and her 10-
. ' 

ver develop ex~erna.ll.y and internally. We see Delia .age and fade through -, . . , 

, her lover's eyes and we. see how he responds to his own consciousness of her 
1 • 

mortality. ' The di1"ferent kind~ of eonnets--tlpraiae aM" complaint", carpe 

diem, eternizing:"-a.re lenees trained on Delia and the forma of beauty she 
,~ • r ç 

• 0 , . 
aymbolizes: by observing moditications in tocus we see ~ ~he poetic vi-

sion tunctions and develops. Each type' of sonnet and the progression trom 

) 

'Q 
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one to another exempl1fy and analyze ways or re~rding and responding to 

beauty, virtue, mutab1lity, mo~tal1ty, art, and'eternity~ Daniel oEEera us 

1deaa. In Delia he 1a working out the problems of his own artiatic develop-

ment. 

'lb be sure, sorne sonnets would have been botter excluded, but the œjority 
\ . 

are 8uccesetull and indispçn~able ta the organic structure ot the se9uence, 

and· the best are- the tineat in the language. No one eise could have written 

"Care .Charmer Sleep". Only Daniel could charge t~ carpe diem with such gen- . 

tle pathos and speak ot the immortality ot art with such measured majesty. 
• 1 

Where he excells he ia unaurpassed. No other poet produced descriptions bf 
1 

such subtlety and chB:,rm.' Unobtrusively, with the ease that betrays pertect 

control, he draws scenes 50 delicately suggestive that they tremble bn the 

verge ot a11egory without assuming atatic forme . 

'!he complaints are no less successfull. '!he ma. tter iB PetrarchiBt but the 

poetry itselt transcenda convention~ We do not care,it this bas been said 

betore because when we read it we know tha t this is how it was always meant , . 
ta be said. Some might preter greater passion, and savage cynicism, but the;,-

-.;) 

disregard the depth and range Daniel was câpable ot. 'lbe Barrow iB not o~ 
1 

one kind: the lover laments not only his own plight but the p1.ssing ot beau-

ty aB well, and he Einds as much joy in poetry as in beauty. '!he ~tions 

Daniel presents are not great and wild, but theyare varied and, moat impo:r-

tant ot a11, true. We believe the lover, delight and lament with him freely. 

'We alao think with him, and this is more than can be fJ8.id for the JlBjority 

of Patrarchist sequences • 

. . 



• l, 

• 

• 

• 136 • 

Yet Delia la neglected. 'lbough a work or great intluence, th' tirbt and 

loveliest or a poet who ranks among the tinest or bis age, it 18 regularly 

disregarde"~ misunderstood, and unde:valued. Critics caU laniel a mere Pe­

trarchistj he strove ail bis lite to create a poetry J,ree ot toreign int1u:­

ences, a poetry 'œr~ Englis~ A critic of deep sensitivlty and astounding 

,roresight., he- brought .. the totality of bis knowledge and taste to bear upon 

the tradition. From the chaos of English Petrarehism he shaped a work of 
.r~ ~ 

unique bea.utyand unm.tched grace. His sonnetry Is ail bis own. No one can 

mistake bis style and no one but be awed by the purityand subtlety of bis 
• 

imgination. 

Jàniel wrote some ot the ~st beautiful lyric poetryof his age. AIOOng 

g:iants of men, artist5 whom none have mtched, he ranked vith the best. We 

, neglect him atour own 105s. 

... 
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AppencUx 1: 'lbe Identity of Delia and the Date. Place. and 
CirclDStances of the Composition of the SonnetM 

" 

131. 

Va have very litUe internal ev1dence to help uà identity the original 

Delia. Dmiel tells us that she lives beside the riv~r Avon (XLVIII), but 

IlOt which pLrticular one. Uer youth, her bea.uty, and her.fair hair (chan­

ged to "sable" in the 1601 version or XXXIIlI--evidently Daniel diq not care 

about. sueb details) are qualities she sha.res vith the vast majority or 80n-
• 

net ladies. She bas really no distinguishing physical fea:tures, no spec:ial 
1 

1 0 

personality, or peculiar circumstances in her lite. Unlike Sidney and Henry 

Constabl~, làniel never puns on her na.me or writes sormets around her armo-
1 

rial. bearings. In effect, he t.ells us so lit.t.1e about her that it Is impos-

sible to say whether thera vas a real- Delia in Da.niel' s lire, whether the 

lady ot the sonnets is a portrait or. a 1 fiction. 1 

Nor would this ~ledge 1\lrther our appreciation of the work, which, as 

. va œve seen, is. plainly understandab1e without rererence to Danielt s career. 
, l, 

1 

It woul.d, bowever, he1p us to know when and where the sonnets vere composed, 
'. 

for if Daniel began to write poetry seriously at Wilton, under the p!.trona.ge 

ot Itlry Herbert, Countess ot Pembroke, lie could be certain that at the torma-,. , 

• 
tive stage of bis career he was not.- only acquainted with Astrophil and Steila , 

but vas also familiar vith Sidney's literary programme. If va can prove t.ha.t 

Iànie1lifëls cormected vith the Pembroke household' before 1591, the year bis 

and Sidney's sonnets were pirated b)' '!'homas Newman, "le shall be certain that 

bis conviction in the nee<t to reslst foreign literarY' influences and develop 

,\ <> 
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the essential qualitiell ot Englillh verse lies., behind ~ as weIl ail the 
,~) 

later writ:lngl. 

, The prose dedication ot the tiret (lS92)-editio~ ot the lequonce and the . 
dedicatory lonnet ot t.hat ot 1594 (Sprague, p. 170-71) gratetully açknowledge 

lady l-!ary'a .-trolllige and inspirati~n, but theyare 80 vague, as to tail to 

:answr the nagging question, Wal la.dy Mary Della? Tradition has it tha.t'ohe· 

indeed ~I the woman tor whom Daniel wrote the sonnets, but Joan Rees reJects 

th1e theory. According to her, Delia waa ''a local girl,,2 ,ot I8nièl's native 

So.-erset ~nd -the "crisis") ot the attair occurred in 1590-91, betore Daniel 

travelled to ltaly with Sir Edward Dymoke, ta whom he had dedicated his trans­

lation ot Paulo Ciovo's treaties on :1mprese'irÏ 1585. ln addit.ion, Rees ma.in-
. . 

tains that Daniel became one o~ the ''Wllton Circle" alter the surroptitiou8 ... 

printing ot Delia and consequently la.dy Nary t'did not produce the seminal' , 
ideas for the poems" and extended her patronage "only to the fin1shed work",4 

the tirst complete and authorized edition of 1592, which 1a dedicated ta her. 
, 

Pierre $priet, on the other'band, accepta the traditional viewpoint, ma.in-

taining that Daniel began ta compose aonnets at Wllton betore 1591; apeci-
1 

fically, between 1584 and 1588,5 alter leaving Oxford (without a de~,ee) and 

settlil'lg in Lincolnshire for a short whUe. 'l'hia ia much n~re reasonable 

than Rees's theory, but Spriet tails to present positive proot. Fbrtunat.ely, 
\ 

we can point to new evidence which estab11shea that Daniel was.connected with 

lady Hary betore 1591. t 

At the ba~k'ot the posthumous 1623 edit ion ot Daniel'a poetical warks 
. -

J' 1 appea.rs an elegeic poem. entitled "1.'0 the Angell Spirit or the most excellent, 

./ 

• 

\ 
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Sr. PhillJ.p Sidney". According to W. A. R1ngler, Jr.,6 ttds 1e DOt bi Daniel 

but a co}J7 or one or lady Mal"7's which the editor~ ~niel's brother~ John, 

tOWld among his JIlpers a~ erroneoU8~ IK'inted'ae hiII. Certa~ the poem 
o ~ 

1s a rough draft of Lady Marr's dedicatol"7 elegy 01 Sidney's and ber metric 

transla tions 01 the Psalms, but we rind echoes or it in Daniel' s sonnets ~ 
~ 7 

and thus cannot dismiss it, as Rees doe8~ as ins:ignifi.cant. 'Ibe connection 

indicateCJ tha.t IBniel was on close ellOugh ter&s v:l.th lady Mary to possess a 
, J 

copy-a rough drart at that-ol a' poem which she evident~ wrotè in sorrow. 

Sormet 1 or Delia is ba,sed on parts or the eleg: 

And that my thoughtfJ (ille sm11es streames that rlo", 
Pay to their sea, their tributary fee ~ 
••••.••...........•• ~ ........ _ ....... . 
o when !rom this accompt, this cast-up Homme, 
'Ibis reckn:ing Dade the audit of rq woo. ' 

Unto the boundles Ocean or tby beautie 
RWlS this poore river,. charg'd vith streames of zea.l-e: 
Returning thee the tribute or JIll' dutie, 
Which heere m,y love, mY youth, my playnts revea.le. 
Beere 1 unclaspo the-booke of ~ charg'd soule, 
Where 1 have cast th'accounts or all my care: 
Beere have 1 SUlllll'd ury sighes~ heere' 1 enroule 
Howe they vere spent on thee; lDoke wbat theyare • 

. (1) 
1, 

. 
No~ sonnat 1 was IlOt printed 'by Newuan, but it is certain tha. t Da.niel saw 

. ' 

the elegy berore leaving for "Ital1 in late 1590'. The last two :unes or the 

rough dra1't or lady J.fary's poem are echoed in a· sonnet printe& by Newman: 
" . 

1 cau do 110 more dearel so~. 1 taIœ 11\1 l.eave 
M;y sorrow /rives to mount the highest spbere. ~ 

Wha t sllall 1 .doo but sigh and valle, the while 

l 

............... ------------------~~-

, 
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• 'JCy uartyrdome éXceede8 the highest' It~e. • 

(This is the lS91 version ot~he cou~t ot lonnet L.) 
> 

1 

We can DOW B8.te~ agree with Spriet tba t Daniel cama ta tlUton vell betore 
-, 

lS91, but the question ot ~lia t 8 identi ty etill rem1ns un801ved. WiLs 8he 
\ 

, . 
" Iad)'t- Mary? l think note lady Mary w&s a mother "hen lanie1 came to WUton, 

.. 05 

and a great noble and Puritan to boot"-sCarcely the sort ot woman a IIIln as 

. Ihy and unsure as laniel makes love to. It ls quito imposslble that he, 

know~ tpe depth ot he~ ptp.losophy and scopa ot ber 1earning, would have 

dared to suspect her ot wanting to read nothing but "L1ne1 ot delight, where-. ,-
"'", • rc\ 

on hQr youth might ~le" (XLIII). Without a doubt they valued a deep friend-
-

Ihip, but love liaS :iJnpossible there, IBrtlcularly a publicized one. lady 
1 

MarY would. never have allowed n,.n1el to dedicate the sequence, to ber it it 
. . 

contained one single hint ot a !:ove affair. She was tiis patron and to an 

, ext~nt his mentor, but never bis lover. 

As tor Reeste "local girl", l do not doubt that there liaS a Della in Da­

niel's youthj it lI, alter all, norml tor an artistic young man to plWlge 

into hopeless love, and in that age it liaS quito normal tor luch young men 

to preserve th~ir tears in somets. 'lbe real Delia-if there liaS one- might 

vell have ooen a girlllving by the WUtshire Avon, ,but the sonnets ~re wit­

ten at Wilton. 

'Ibis 18 what is important. We, shali probably never establish DeJja's iden- , 
, 

tity (~e8s mre becomes known ot Daniel's ba~ docœented youth), but _ 

knOw where and how the sonnets vere witten. At WUton Daniel had ready ac-



1 -
oe •• to Al!trophil and Stella., the treasure ot the age. Who knows whethèr Sid-' 

neT had not annotated sorne ot the Bonnets? !tuly other worka, Spenser's and 

'lbomaB watson'a tor exam~e, are provided vith cOlIIDSntanea. SurreT annotatec:l 

his ~copy ot Castiglione'a 'Ille Courtier ~nd Giordano Bruno, whom Sidne7, Gre~ 

" ville, and Florio, and possibly even' Daniel entertained in london, vent BO 

far &D to develop his commentar~es on hiD own sormeta into & philoDophical 
o. 

treastise in Jhe "eroie Frenzies. 'But even it Sidney had not done thiB, 

. Astrophil and Stella could show Daniel how to expJDit the conventions and 
1 

mannerism;J 'of Petrarchist t;lo)'lTletry, and lady ~\I'y, who lias &S tamiliar vith 

her brother's critical convictions &s anyone, stood by to give the young 

Daniel goJd advice. \'1Uton was his "beste Sc hoole", lait wafl here that he 

tirst learned to write truly Engliflh poetry.., to refuse to ape the French 

and ltalians and atrive to blend the poetic traditions ot the continent and 
, 1 

those native to England in love sonnetry- that bore-the stamp of hi~ unique 

artistic personality. . 

.) 

.' 
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Appendix II: The Source of the Title and Sonnet yI of "Delia". 

(; 

Scholars have long supposed tha t Daniel took the ti tle of his sonnet se-

quence from either a Rèmn or a sixteenth century French source., It ia, in 

fact, an English work, Robort Greene's PeriI:ledéS t.he 3lacke-SI'Ù.th (15SB), 

that provided Daniel \orith the naœ Delia. 

In 1698 Joseph Guegenheim suggested that Daniel nameJ his lady after the 

Delia of 'l'ibulllls' S EleGies. 
l ~ccording to GUggenh\irn, further connections 

erist bet'''Ieell1 the tuo worka. for example: 

Quam cito purpureoa deper~it terra COl~ 
QuaI'l ciet> forr.',Osas IX>pulas alba cOll'ast 
•••••••••••••••••••••••••• 4 ••••••••••• 

Forma. non ulla:.1 fa. ta dedore 'mornm. 2 

supposedly3 provîded the pattern for Daniel's 

.. 
Soone doth it fade that nakes the fairest floriSh, 
Short is the glory of the blushing Rose, 
The hEn-r l-1hich thou 50 carefully doos t nouriah, 
Yet which at length thou must be forc'd ta lOBe. 

(XLII) 

It ia a rose, not a poplar and the general colouring of the blooming earth, 

that ~niel's JX>eI:l spea.ks of, and it rrakes no direct reference to "fate lt • 

There i5 nothing to suggest that Daniel had Tibullus's elegy in mind, rnuch 

less that he deliberately imitated it. 

In another instance Guggenheim seoms to have actually miaread Tibullua. 

He insista tha.t4 
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Vincula, quae naneant. semper, dym tarda senect.us 
Induca t. rugas inficia tque cornas;) 

~a t.he basis for 

When thou surcharg'd with burthen of thy yeeres, 
Shalt. bend thy wrinkles homeward to the 'earth. 

, (XLII) 

"Vincula" are the bonds of natrll1lollY, not the fetters of age; the first two 

verses or the quatrain read: 

Vota cadunt, utinam atrepitantibus advolet alis 
Flavaque coniugio vincula portet amor. 6 

Th~ t'WO JX>ems deal with cOJllpletely opposed matters • 

Daniel proba~ly knew Tibullus's Elegies, but, except for the name, 'the two 
"> 

works have nothing in coamon. And the chances of Daniel deliberately taking 

the name rrom this source are virtually nil. The chastest or poets, he defi-

nitely would not have wanted his sequence ta be in any way associa ted w1th 

a work as notorious for its eroticis~ as Tibullus's was in the Renaissance. 

In 1903 Max ~~iberger, dismissed Guggenheim's suggestion, orrering an 801-

ternate which Alfred H. Upham7 and Sidney Lee8 approved, but Janet Scott9 

correctlY rejected. According to Maiberger~O Delia ls based on the t.itle or 

Maurice Sc~ve's Neo-P~tanic sequence of dizaines, Délie, abject de Plus 

haulte verlu (1544). 'rhls work i8 a t least chrono\oglca.lly closer to Del.ia 
\ 

than the Roman, but., again, there is nothing to ind.icate that Daniel waa at. 

801.1. influenced by Scêve. Whatever vague thematic aimilarlties exial between 
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the two sequences are such as one expeçt.8 to tind in Petrarc;hist love paet.ry. 

Furthermore, il. is pnpos.ible th_t Daniel could have meant Del:1A to be an 

anagram tor ideal, ait' Délie la. As we haYe aeen, he was &nythlng but an or­

thodox Neo-Platonist, and eachewed puna and "lOrd playa ot aU aort" IOOthodi-

. cally. -Nor would he, who 80 !irmly in:.lst.ed on the national inteerlty of 

, ' 
English lit.erature, willingly aasociate his work with a French one on It8 

very title page. 

Most imp>rtant of all, we can point to a work chronologically closar to • 

Delia than even Délie, and much more accessible, which provlded Daniel with 

the name in its full forme There can be no doubt that he took the t.itle of 

his sequence rrom Greene's story, naming his lady after Perirnedes' wi!e; 

sonnet VI of Delia i9 basad on Greene' s "Faire is My LDve", which runs: 

Faire ls ~~ love for APrill in her race, 
Hir lovely brests September claiJlies hi~ }:art, 
And lordl,y July in her eyes t.akes place, 
But colde December dwelleth in her heart: 
Blest be the menths, t!~t sets ~ thouehts on fire, 

J-Accurst that ~lOnt.h that hlndreth JIly desire. 

Like Phoebus rire, so sparkles both her eies, 
As a)Te perfumde with l\mber Is her breath: 
Like swelling ~~ves her lovely teates do rise, 
As earth his heart, cold, dateth me to death. 
Aye me poore nan that on the earth do live, 
~n unkind earth, death and dispaire doth give. 

ln pompe sits t.ercle seated in hir face, 
love tllixt. her brest.s his tropheeS- doot.h imprint • 

. Her eyes shines favour, court.esie, and grd.ce: 
But touch her heart, ah tha. t is framd of rlynt j 
Thal. fore ~ barvest in the Grasse beares gralne'll 
The rocke will weare, washt ",i t.h a vinter:. raine. 

Daniel turned thia into: 
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Faire ia IllY love, and cruell as ah'is taire; 
Uer brow shados rrownes, alt.hough her eyes are sunl\}'; 
Her Smilo8 ar,e l1eh t.n ing , t.houeh her pride disp,ire; 
And her disd&.iaes are gaU; her fa.vours hunn,y. 
A modest naide, dockt wit.h a. blush of honour, 
~~hose reete doe treade &reene pt.hes of ,yout.h and love, 
The wonder or al1 eyes tha t. looke uppon her: 
Sacrod on earth, dosien'd a O&int abovo. 
Cha.stitio and ileautio, which wore deadly foes, 
Live reconciled rriends within her brow: 
And had she pit,tio t.o conjoine with UlOse, 
Thcn who had ttoo.rd'"'tt.he plaint.s 1 uttèr now. 
o had shc not beene raire, and t.hus unkindo, Il 

My Nuso had slept., and none had knowne 'CV ndnde. 
(VI) 

À verse from another of Greenc's poems provided the pt.ttern ror nA modest 

f 

ma ide , deckt. vi t.h a blush or honour": "A bonny lasse quaint. in her Country 

tire",12 and t.he ant.ithesis of "4\nd ber disdaines are call.; her favours hunny" 

was prohably,suercsted bya prose passaee t.reatine t.he nature or playine .. 
cards, which reads: '1Which in the lOOuth ta~to like hony, but in the naw noro 

1 

bitter t.OOn Gall".13 The honey-eaU antithesls ls, however, auch a conrnon 010 
in Elizabethan roetry that 1 cannot insist on a derinite connection here. 

As ror turt.her connect.ions bet.ween t.hese t.wo works, aU we can say ia thai 

the association of Daniel's Delia vith Greene'8 18 ironical. The latt.er i9 , 
1 

quit.e the antipod~s of our'"cruel-rair~--a cheerfull middle~ged housewife 

who ocœsionally he1ps her sagacious husband at the 'rorge. It is 11.180 pos­

V sible that ~niel assumed that. his more knowledgeable readers would recognize 

the source of his sonnet. VI and appreciate the wit of t.he phrase "greene 

F8thes or yout.h and love". 

Unfort.unately, as sonnet. VI does not appoar in Newaan's pirat.e -edit.ion of 

,. 

) 
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1591, we cannot. rely on this connection tor & dat1ng ot the composition ot the 

sonnets. reniel ma)" have read or reread Perillledes lat.e in 1591 and used t.he 

80ng tor a model tor a new sonnet to add ta t.he authorized ediLion ot 1592. 

Int.erest1nel.Y enough, a poem trolll Tho Passionat.e Pisrim, at.t.ributed to 

Shakespeare, 18 aleo based on Greeno's "~'alre 115 hy love": 

liair is m.Y love, but not so fa,ir as ficklo; 
Mild as LI. dove J but. neither t.rue nor trust y ; 
Brlghtor than Glass, and yet, as glass 121, brlttle; 
Softer than wax, and yet., 0.8 iron, rust.y: 
A 11ly pale, with damask dyo to ~race her, 
None fairer, nor none falsor t.o derace her. 

Her lips ta minc, how often hath she joined, 
Between'oach kiss her oaths of true love 8wearing! 
How many talos to plcase me hath she coincd, 
Dreading my lovo, the 1089 thereof still fearing1 
l'et in tho midst of ali hor pure protostings, 
Bor- faith, her ooths, her tears, and 0.11 ""ere jesti~s. 

She burn' d wi th love, as straw with riro tlame t.h; 
Sho burn'd out love, as 800n as straw ourburneth; 
She trarned the love, and yer she foil'd the frandng; 
She bade love la~t, and yet she tell a-turning. . 
Was this a lover, or a lecher whether? 
Bad in the best., though excellent in neither.14 

We not.ice t.hat.. "A lily Jale, wlth danask dye ta grace her" has the cadence 

of "A modest naide, deëkt. with a blush ot honour", and that both verses deal 

with a thing not. ment.ionèd in Greene's poem--the girl's~blush. That the au-
> 

thor of t.he poem in The l'ass1onat.o PiJ.eriÏn t.ook the p.ttorn tor this line 

from Greene's "A bonny lasse quaint. in her Count.ry tire" Just. as taniel did 
" • ia too much of a coincidonce. Clearly, he had Daniel'a adaptat.ion of Greene'a 

poem on his to~gue whon he set.. about. ta 1mitate t.hat one • 
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With this in mind, 1 am given to think that perhapa the two derivative 

poems were composed in a friendly literary duel. The an9nymous one ;8 ce~­
tainly written in the spirit of 'play, and the telling phrase in Daniel'a, . . . " ~ 

"greene ~e9' of youth and lov~tI, ha.s more sportive wit tha.n we usually find 
1 

Of GQ~soJ there i9 no way to establish that the poems were 

.written under such conditions, bût it i9 inviting to think of Daniel and 
\ / '" " 

'- . '\ 

Shakespeare, who ma.y have written the other, eneaging :in Buch a contest. Cer-
I t. , 0;;. 

~ ... ~ t 

'ta1nl$, they would have- found each other symPathetic, being equalJ.y so eentle 
~ r : 

of spirit. In any case, we know that Daniel took the na~e"of his sonnet lady 
:t. • , 

from Greene and u~ed,a PO~Of ~is'âs a rnodèl,as well, and that ~he third 
• IF. 

poet imitated both Gréone and Daniel • 
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Appehd1x III: "Del'." !nd t.he SoMOt.s or PS!udo-Çgnstable 1n the 

Second (l!>~) &i!tion. of Henry Constable" "Di!Jl!!'. 

1 151 • 

In 1594 Henry Constable' s Diana appeared in • second edition o.uerncntod, 
1 1 ~ 

.s the title raCe a~no\lces,. ·""ith divers Quatorzains ,of honorable a.nd learneçl 

J>Grsonases •• .1 Eieht of these torty-nine added Bonno ta are bl' Sidney: The 

author of the remaining forty-one, Psoudo-Constable, will probably never be 

Identified, but wu can determdne when ho wrote and whorn among Eli7~bethan 

sonnoteors he sought to emulato. A l.ir numbor of his sonnets echo onos . , 
lrom Delia, one a J:&ssage from The Complaint or' Rosamond, and a ,group of 
, 

thern are, liko some in Delia, linked by the repetition ~l closing and open-

ing lines of adjacent sonnets • 

Sonnet.s II of the sulh' decado and III of the ~i{;hth deœde of n1ana aro 

,'oosod on ontire sOllnets from Delia: 

To live in hell, and heaven to behold, 
ta welco:no .1j,Co,. and die a livine death, , 
ta swoat with heate, and yet be freezin,; cold, 
ta graspe at starres, and !ye the cart.h beneath; 
To trea.d a !'a.ze that. nevar shall ha.ua end, 
ta burne in siehes and starve in daily tea.res, 
ta cl~o a hill, and nover to discend, 
Gyants ta kiU, and qua.ka al:. childish fœrus; 
To pyne for 'foodo, and \-m.tch Thesperian troe, 
to thirst tor drinke, and r~ecto.r still t.o draw, 
ta live accurst, l'lhon men hold blest to be, ,. 
and ,.,oepe thoso l'IrOneS which never creature saw, 
Ir this be loue, if loue in these be foundod, , 
liy hart ia loue, ror these in' it are grounded. , 

(Diana. 6th, il; p. 203) 
, 

Il this be love, to d~"e a tlGary brea th, 
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~into on tlo~me9, till the sho~e, cryo to th'ayrei 
lUth dOWIn'lB.rd lookc8, still roadlne on tho ea.rth) 
Tho sad me.morials of lt\)P loves dos}:8ire. 
If this be loue, to \'lB.rro aeainst. IllY soule, 
Lfo downe ta wnile,'rise vp t.o si3h and griove me: 
l'ho neuer-restinr. atone of care to roule, 
still, ta complaine my croUes, and none releive me. 
If this .he loue, to cloa.th me with darke thoughts, 
fl.aunting unt.roden pathes to waUe aJXl.rt; 
i-Iy pleasures horror, I,usiq'Je tragicke notes, 
Teares in ~r eyes, and sorro\\"e at nl,}r hart. 
If this be loue, to live a li vine; dea th; 
o th en love l, and dral·re this \'leary bl'eath. 

1 (IX) 

Il)' teo.res are kue, thouQ1 othe ra be di~J., , 
and sing of \'rarres, and Trays new-r~b.a:ne, 
meeting Heroick fecte. in cvery line, 
that treat high measures on the Scene of Fame. 
And l thouSh disàccustoming my }iuse, 
to 5 ine bu t l~w songs in an humble va lne , 
r.ay one d{J.Y raise nrJ stile as other use, 
and turne Elizon to a hii:her straine. 
"lhcn reintoi.1bin;; from oblivious ages 
in botter stanzas her survivinc '10nder, 
l rnay'oppos'd ~Gainst the nonster-rages 
tha. t rart de sert , and excellence a sunder:. 
That shee (tho~h coy) nay yet survive ~, see 
Ber beauties wonder lyves againe in meo. 

{Diana, 8th, III; 

let others sing of Knigbts and Fallidines, 
In aged accent.s-, and untir.lCly worqs: 
Paint ShadOl'IOS in innbinary lines, 
Which well tlte rcach of their hieh w;!.ts records; 
Dut l must siDg to thee and those faire eyes, , 
Autent.ique shall my- verse in tirne to come ,_ 
When yet th'unbQrno shall say, 100 where she lyes, \ 
\~h05e beautie .... made hirn speake tha tels was dorne. 
Thesè are the,: Arkes the Tropheis l erect, 
That fortifie thy nane against old age, 
And these thy sacred ,vertues J.lust protect, 
Against the Da.rke ,and times consUJ:rl.ne rage. 
Though th'error of my youth they sta11 discover, 
Sutrice thoy shew l liv'd and was thy lover • 

. (Delia" XLVI) 

,0 
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Sonnet V of the seventb deca.de ethoes quatrains and a single lino taken 

from three of Daniel's: 

Bad ohe. IlOt be .... 00 ~.llent~ raire.L) ~ l-1use had never, mourn'<;l in Unes of woe) 
bùt l did too too inestimable wey her, 

:.and that' s the cause 1 now lament me 90. 

Yet not for her contel!lpt doe l cOl:lplaine :lee, 
(complaints nay e&se the minde, but that i5 aU,) 
th9refore though shee too constant~ disdaine Iœe 
l can but sigh and greeve, and 50 l shall: 
Yet gt:eeve l not, because l must greeve euer" 
and yét (alas) waste teares away in vaine, 
l am resolued, tru~ly to, persever, 
though shee persisteth in her olde disdaine. 
But tha't which grieves mee mst,1 is tr..at 1.see, 
Those which mst laire, the mst unkindest bee. 

153. 

(Diana, 7th, Vi p. 212) 

o hid. she not beene faire and thus unkinde, , 
Therl had no finger pointed at ~lightness: 
~e l10r Id had neuer knowne wha t l do finde, , 
:Ami Cloudes obscure had shaded s· ber brigbtnes. 

(Delia, VII, il. 1-4) . 

Yet her l blame not, toough sbe" mibht haue blest œe, 
But my desires wings so high aspiring: 

with the sunne that bath posse~t mee, 
fail from off my high desiring; 

" (Delia, XXVII, ll. 5-8) 

l worke on Flint, and that's the cause l mone. 
(Delia, XIII, 1.4} 

The opening of sonnet VI of the seventh decade echoes a quatrain of XXVII 
• 

'!bus 

couplet of sonnet V of the fourth deCillde 'the couplet of XXI 

to everlasting plaWng, 

1 

--' 
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(divine~ constant to the worthiest Fayre) 
and mooved by eternally disdayning, 
aye to persever. in unkind despayre: 

(Diana, 7th, VI, ll. 1-4; p. 212) 
• J 

1 

The starre of my mishappe impos'd this pl.yning, 
To spend the Aprill of my yeers in wayllng, 
'l'hat neuer found rn:r fortune but in wayningJ~H __ 
~'lith still fresh cares rq present woes assa.~~. 

, , (Delia, xxviI, il. 1-4) 

Doubtfull delay, is worse than any fever, 
Or helpe me soone, or caste me oft for ever. \. ' 

(Diana, 4th, V, li. 13-14; 
p. 195)· 

Thua she returnes mw hope~ 50 fruitlesse ever, 
Once let her love indeede, or eye me never. 

(Delia, XXI, li. 13-14) ,., 

Sonnet l11I of the seventh ~eœ.de e~hoes both a stanza from The COr.l.$int 

ot Rosamond and a qua train of 'X of De:pa: . . 
\lJhen tedious much, and ouer-wèarie long, 
cruell disdaine, ref1ecting trom herbrow, 
bath beene the cause tbat l endur's such wrong, 
and.rest thus àiscontent, and wearie now. 
Yet when posteritie in tirup to corne, 
shall find th'vncanceld tenor of her vow, 
and her disàaine be then confest oï SOL~, 
how much unkind,.and long 1 find it now. 
o yet euen the~, (though then will be,too late 
to comfort mee, dead t'any a ·day ere then) 
they shall confesse 1 did not force her hart, 
and tYlOO shail mke i t kno\'me ta other men, 
Tha t nere had her disdaine :rade mee dispdre, 

" , . 
Had she not beene 50 excellently faire. . 

(Diana, 7th, 4;, p.,210) 

Then when coniUsion' in her course shall bring,' 
Sad desolation on the tiJnes to COLle: '. 

When myrth-lesse Tha.mes shall haue no Swan to sing, 
AU l,tusique silent, and the Huses dombe • 

\ 

\ 
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And yet euen then it must be known to ao~,' 
That once they flor1sht, though not cherisht 80, 
And Tha1ll6s had S'wannes as well as euer Po. 

(RosaJOOnd, U: 722-28) 

o then l love, and drawe this weary breath, 
For her the ,CJ"uell fa.ire, within wh?se brow 
l written fiffde the sentence of ~ death, 
In unkinàe lotters; wrought ahe cares not how. 

(Della. X, ll. 1-4) 

Sonnets X of. the seventh de cade and l and II of the eighth echo lines 

from XLV, II ~nd XVI of Delia: 

to agravate the cause of my complayning. 
(Diana, 7th"X, 1.6; p. 21) 

To adde more griefe to aggravate mY Borrow. . 
(Delia. XLV, 1.' 12) 

~)) . 

Say that shee doth requita you with disdaine • 
(Diana, 8th, 1,"1. 5; p.215) 

~y her dis daine ha th dryed vp lI\Y blood. . 
(Delia, li, 1. 9) 

Give Period to my matter of complaining. 
(Diana, 8th, II, 1.1; p. 216) 

Finding no ende nor Period of rrry }:1lyning. 
(Delia. XVI, 1. 12) 

Sonnet.Il of the sL~th decade ls based on the central c~ncelt of XIII of 

Delia : 

A Garver, hauing lou's too-long in vaine, 
hewed out the portra ture of Venus sonne 
in Harble rocke', vpon the lofhich did raine 
small driz~lng drops, that from a fount-did runne, 
Inagining, the drops would eyther weare 
his furie out, or quench his living flame. 
But "[hen' hee 'salo[ it bootl.esse did appeare, 
hee swore the water did aup;oont the sam6 • 
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80, l that seeke in verse to carve thee out, 
hoping thy bea.uty l'lill my rlame a1&y, 
viewing my verse and Poems,all throughout, 
rin~ 1IÇf ,dll, rather to my loue obey. 
That, w1th the Caruer, l nw worke doe bJame, 
Finding it still th'augmentor of n"", llame. 

156. 

(Diana. 6th, Ill; p. 204) 

Dehold wha. t. happe Pignaleon tw.d to frame, 
And carue h~s proper grief vpon a stone: 
lly heauie fortune is muoh like the 'sar.le, 
l worke on l-'lint, a.nd that' s the cause l 1OOne. 
t'or: haplca loe ovon l'liLh mine Olme deflires, 
l ficured on the table of nw harte, 
'l'he fayrest forr.'le, the "Torldes eye adI'lires, 
And so did perish b~r I~ proper nrte. . " 
And still l toile, ta chaÙl1ge the ~rble brest 
Of her, ,-:11ose Sl'leetest gl'ace l doe adore: 
Yet cannot finde her breathe vntô II\f rest, 
Pard is' her hart and l'10e is me therefore. 
o happie he that joy'd his stone and arte, 
Unhapp:r I to loue a stony hart.e. ' 

(Delia. XII1) 

In addition to thus irdtating Ianiel, the author of the anonyrr.ous sonnets 

links VI-XI of the fifth deèade !\>by repetit.ion of closing and opening lines, 

as Daniel doee xxxr-~\Xv in his sequence. He also couples IV-V, VI-VII, 

VIII-IX of the 'seventh decade, X of the seventh and l of the eight decades, 

and II-III of the eight in a 9~lar nanner in imitation of IX-X a?d XXII II­

XXV of Delia. Furtherroore, rnafiy of the anonymou5 sonnets are, unlike those -J 

J 

of Constable himself, in the Shakespearean form and contain hendecasyllabic 

lines. These éharacteristics also connect them with Delia. 

The fact that this sonneteer sought ta emulate Daniel does not at a11 help 

us to identify him, but \'Ie can be certain tha t he \Frote after 1592, t.he year 

The Conplaint of Rosamond and the firet complete and authorized edition of 

Delia appeared. Furthermore, '''le see hOl·1 much more highly· Daniel'a sonnetry 
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W&s resar~ed ,in hie daye ttan in ours. Elizabethan love poets, particularly 

the less gifted ones, tended to use continental ~dels. That this one de­

pondod up'?n Dolia Hitno5ges the \'10r)<',D pror.tinance and populArity • 
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NOTES 

1 
Henry Constable, The Poer.ts. ed. Joan Grundy (Liverpool: LiverFOOl Uni­

versity Pr~ss, 1960), p. 107. 1 Jill follol'ling references to Diana. are to this 
edition. For convenient location l provide paee references • 
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