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ABSTRAQT 

/ 

This study examines the recurring met~phors of twilighi J 

,~ the early poetry lof contemporary West Indian 'poet and 
playwright Derek 'Nalcott (1930--. ). Wklcott ia an im-
portant poet Wl th a significapt body of !work that needs 
éonsideration. This study approaches his achievement from 

1 

literary criteria that cart pe applie~ ta any,major writer. 

The volumes of poetry discussed are lÛ !-G~ Night (1962). 

jrhe Cas taway (1965). and !h!. ~ (1 ~6 9) • " 

After an lni tial introduction that surveya. the cri ticsl 
reception so far accorded to Walco~t, a short biography of , ~ , 
the poet, and relevant background ,material in Caribbean 

l, 

history and culture, the poet's recurring metsphor of twi-
/ ... 

light ia divided into four versions that reflect current 
West Indian experience. Theae ~re (1) twilight as the 

Il> ~ 1 • 

remains of the colonlal past, ,t2) twilight as the inc~~lete 
'gleamings' a.f a self-governin~' future t (3) twilight aa a 
static pre,sent of indecieion.; and (4) twilight as a directive 
towards humanis~ which'is Walcott's substitute for an1un­
revealed eternl ty. Th'e mertaphor i~ seen ta modify and 

, J 

develop as the poet's vision develops from an initial pessi~ .. 
" 1 l' ,mism to a stoic;:Ll need to -'"survive. 

In each of these v~rsions of the metaphor, W~lcott 
lI\anages to portray his,( socie~y by treating personal pres­
sures as representative,oi that society. The result ia a 

"-... ~ p formaI yet lmpassioned oeuvre tnat ~ranscends West Indian 
parochialism and speaks with authority about many of the 
twilit d1lemmas f~ced by modern man himself. 

" 1 
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RESUME 

La pr6serite ~tude fait l'analyse des 'm~taphoreB 
pér~odiques de crépuscuù.e dans la po~sie P;i~{tive du 
po~t,e et dramaturge dontemporain ahtilLais Derek 
Walcott (1930-· ): Walcott est ~ poete important' 
dont un parte considérable de ses oeuvres m~rite une cri­
tique s~rieuBe. Cette mèmo~re aborde ses r~~ssites en y 
apportant les criteres d'analyse litt~ra~re qui'serveny( 

., -"',. ,!~ 

en generale a l'etude des oeuvres de nrimporte quel 
autre grand auteur. ,~es tomes qui y sont dlcut~s sont 
l!! ~ Green Night (1.962), ~ Castaway (1965), et ~ 
lli!l:! (1 969) • 

Apr~s l'introduction initlale qui ~onne un aperiu 
global de. la' reaction critiq~e accordée JU9qu'~ date aux 
oeuvres de Walcott, une courte biographie d~.po~te. et 

, .' 

un arri~re-plan essentiel de l'h~st6ire et de la culture 
antillalse, la m'taph9re p~r~odique du po~te est divis~e 
entre quatre versions", qui t dans leur ensemble l, r€fletent 
la trame antillaise aotuelle.Ce Bont (') la cr~puscule 
symb~le des vestiges d'une passee coloniale, (2) la cr6pus-

, .". l' 
cule symbole des lueurs inachevees d'un~avenir autonom~, 

" .". " ." (3) la crepuscule symbole d'un present s~atique d'lncer-' 
titude, et (4) la cr~puscuié symbole d'une directive 

~ vers l' humanisme, se qui est pour 'Walcott le succe"dané" 
,d'une ~ternite cach~e. On vo~t la métaphore qui se modi-

,.. ,'- " fie et se developpe en fonction du developpement de la 
vision du poète d'un. pessimisme ,inl tiàl 'au besoin sto1que 
de la survivance. 

En chaque version de la metap~, Walcott réussi 
~ 6voquer sa sociét' en traitant les pressions personelles 
comme ~tant repr~Bentatrves de la soci'te dans son ensemble. 

~ , 
Le resultant est une oeuvr1 a) la fOls formelle et paesion-

t' .. 
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RES~1E. (CONtINUE) 
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" .. nee qui depasse le quotidien antillais pour parler 
, . 

avec autorit~ sur les maintes dilemmes crepusculaires. 

qui font face ~ l'homme mQderne. 
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In the ti od 0 tb'e text 1 hav ~ncluded\, extract,s 
fram, Walc,ot,t s poe B.~ T ese are i entified by ab'bre­
viat~ona of th ttt~e of Wal~ott's major vôlume~ 
as follows l

: "' ".' ~ 
1 • 

1 

1 
1 

i 

/ 
/ 

. " 

1 
1 

! 
! 

1 

1 
! 

---- . .!!! .! \Greenj Night (1 ~2) 
----- 0 seteCfed roems ' (1 9,64) 

[ Cr] ,P -- -- î!!! C18 t,voiay (1 965 ) 
1 • 

--- ,'" !h! G~l~1 (1' 970 ) . /' 

,,. 
1 

1 ~e it~e Am~rican edi ti~n of 
Thê ~ in al~ quotations and 
réfere~ces. 

., 1 

Another ~ (1973) 
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INTHODUCTION TO DEltJ!;K WALCOTT' S POETHY 1948-1970 

\ 1. The Critical. Re~ponse 

'~" f 
Derek Walcott is a W~st Indian pO~dlPlaywright 

with an international reputation among literary critics. 
~ ~ 

He has produced six major books of poetry, two volumes of 

plays, and numerous cha~booksl essays, and articles sinee 
, 0 

he first began publishing in the late 1940ts~. In additi~n, 

he has been widely anthologized and awarded l~terary prizes 

in Great Brita1n and the United states as well-as in h+s 
~ 

" native Caribbean~ Despite his achievements, Walcott has 
\ 

not yet reeeived th~'critical attention he deserv~s. There 

have been no ~ook-length,studies of his work so far, and 

only one doctoral thesis1*to counter the mass of e~hemeral 

bpok reviews and critiques ~sua~ly associated with new 

writers in d~veloping countries. Although variously hailed 

~ as "the finest, the most complete, of the West Indian 
'- • 2" 

~ets" and "one @f the most i~eiSive poets writing today" , 

Wa~t is honoured in his own area of the world as often 
" 

by defa~'t as not. This is because there~ a,re few good 
-',- ' , -, 

, poets, let a_~, e maJor poete, no~ writing in the C~ribbean; 
~ , 

this Third World ~ituation, ,lack of recognized or real 

-A l .. ~ 

*See BIBLIOGRAPHY at he end of this paper: (A)OWORKS BY 
DEHEK WALCOTT; (B) WO S ClTED in this paper; and (C) 
SUPPLEMENTARY WORKS WI' ANNOT~ ATlbNS. l have designa tè'!l 
Walcott's major pùblicat"ons in (A) with an X. , 

*Notes are collected by cha ter at t'he end of Chapter 6. , 
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literary talent, has been a disadvantage ta Walcott. 

He hâs had little literary competition from his country­

~en, and has been forced ta rely largely on his own 

sensibility for themes and techn1ques. This absence of 

a mature literary environment ta sustain him has, to 

some extent, made W,alcott.'a poet worklne in a void. His 

.mai~ poetic modela nave been British and Ameriçan ones. 
6 \ 

The result is that his work has been both underestimated 
o 
and overestimated, depending on the criter1a used. In 

the Caribbean, Walcott ia oiten adulated for the wrong 

~easons, and in England and America praised for correct, 

~t only half-unde~BtoOd. accomplishments. 

. In the West Indi~s, an area brimming with social , 

f~e~wal~ott's poetrY ,1s sometimes held up as political 

'amm~iti)h.to support current 'ideologies. Thi~ is to 

mistake the natur,e of his work, which lS aesthetic rather 

than revolutionary. His verse is sometimes used as 

cultural justification that the West Indies does have 

at least one major poet. Both these representations have 

led to inflated claims being made for Walcott's stature 

in world literature~ They have distracted attention 

from the need to aasess the poet's work by ordina~y and 

useful literary standards. Thoueh ge~sitive Caribôean' 

reviewers have written on 'Nalcott,3 the reai meaning of 

his work has tended to ,be ob,sc:..ured by partisan journalese 

," 
~ , ,.; ~ 

o , 

l , 

l ' 

o ' 

1 "_ ....... ~" + ~ ... , , 
.\\7 ....... ~-·---~ • .-' _.'l''''~t~.s.-' .... ,-l 

.' .' ~ .... ,.L . .1, 



( 

1 

0 

Ci ( 
, 

<~ 

f 
" '-&-
; 
r 
~ 

~ 
, 

~ 
~ 
~, 
If" ,. 
i 
~ 
~, 
Î< 
!' 

t 
r 

~ 
i 
~ , , 
f 
~ 
i, 
" ( 

-
__ L._,,~ ,f l '- .:J.', ~ , l' 

'-

1 ' v 

and blind' adulation'. 4 Few West Indian cri tics actually 

"criticize,fI Walcott sinee he has assumed the stature of 

Caribbean poet laureate. Thus the universal nature of his 

verse has been neglected by Walcott' s cauntrymen ta 8'Qme 

degree. But th~8 may be explained by th~ possibility that 
" 

3 

Many of his topics are still too close to home for objective 

analysis by West Indians. p -

o Sinqe 1962, the year of the publication of Walcott' s 

first volume outside the Caribbeab, British and American 

reviewers have been politely favourable. They mention his 

"echoes of Villon and Dante, Catullus, and the metaphysicals", 

his "pyrotechnic vocabulary", his "[rich and resourceful] 

verbal r.ange", and his "sense of place, 'of rac ial tensions 

[and] an extraordinary'obJectivity in one sa young".5 But 
.. 

because of lack of first-hand experience about West Indian 

and Third 'Norld cultures, and a tendeI}cy ta mi'talce the. 

nature of Walcott's relationship to the Western poètic 

tradition, English-speaking cri tics outside the Caribb,an 

have only sa far admir~a Walcott from a distance. Such 

prestigious poet-critics as William Jay Smith, James 1 

Dickey, an~ Robert GrIves have reviewed Walcott's early 
~ 

volumes wi th faul ty jud~ments ranging from the posit,i've-

but~noncocnmittal (Smith and Dickey) to the overly eulogistic 
6 

(Graves). 

The only reviewer l have seen ta do Walcott the 

service of a thorough and rational discussion has been 

1 > 
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Ho.bert Mazzocco. 7 His review dates frorn 1964, but the 

points he raises still remain relevant to much of Walcott's 

current poetry. Wnile admiring Walcott 1 s virtues as' his 
r 

painter' seye for" detaiols, his poetic ctaftsmanship and 
• 

-""~'" r 

musical texture;,~%'is lhigh moral and imaginative responses 

to situations, Mazzocco i~ distl.nqtive in trying to con-. , 
strue sorne of the ll.mita~ions of the poetry: , 

Nalcott lingera over his lanella~e like 
a lover; he employs orotwld, mellifluollsly 
splll1tlines. Ile is, as they say, "on the 
stage" ••• 8 

He compares the _poet tQ Hart Crane, one of Waléott's 

minpr early influendes, in their shared use of compressed 
Il " 

language and e,llipsis, and decides tha t " ••• Walcott 

cornes ta us as through a flieve, "Wl th a damp, muffle'd 

sonorlty". Also, Mazzocco finds Walcott's preoccupation 

wi'th Self, his "lush me~aIlcholy that i tehes to be -lmpr~s;;­

sive", boring. 9 Some of these reservatioJls may be 

valid, of '"course, others note The individual reader 

must decJ.de on each point on his own, since Mazzocco's 

"charges" are against sorne of the very characteristie's 

in Walcott's poetry that other crities extol. Despite 

i ts cri tical ob!3crvn tion:.;, t.he gcnernl tone of' Maz7.occo' s 

art'l.cle io favournble, ami come3 au a rare, ser~ou9 

evaluation of a poet who has beeu much lenored by our 
""'-

critics ln proportion to his lchievement. 

It i8 perhaps too early ta expect any full-l~ngth 

. ~-----~. 
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study of a llvlne wrlter like Walcott-- the poet 19 now 

only forty-eight (as of 1978), th~ugh he hasrbeen publi-
\ 

shing for over thlrty years~~ but it ls possible to 

recognize haw his wotk i8 cri ticaÙ,'y slighted in another 

way. As a difficll:l t and ambl tious"'poe-t, Walcott may be , 
,./ ,,~.t ~ 

likelled ta Bueh aeknowledged' bJt seldom-read masters as 

mil ton and Ezra Pound. Both these poets i,n differeHt 

stages ,of the history ?:t: .. their reputations were ' 
, t 

cbnceded "ere~,t. pa~ts", bu-t were act.ually discuSfled and .. 

interpreted rather more rarely. Thi~ resemble~ th~ present 

reactioll to Walcott's poetry. O~er thè past ten or fii'teen 

years, Caribbean reviewers h~ve tended to use Walcott 

for para-literary purposes, while British and American 

critics"haye recognized him dutifull~ (as we see above) 

but without much co~nent. 
, 

Despite th'se obstacles it has encowltered, Walcott's 
o 

collected poetry by any standards now forms an impressive 
L 

body of work~ It has managed to transcend the parochial 

themes hitherto found in'West Indian ,verse, and can spaak 

with urgency and power on a wide range of universal themes., 

The approach of this thesis will not be evaluative, but 
. ~ 

it will go on the assumption round by the ~ew literary 

authorities who nave studied NalcottJwlth discernment: 
1> 

that Walcott is a special and major living English.poet. 

/ 
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2. Walcott's Life and Work 

Derek AIton Walcott was born in Castries, Sai~t. 

Lucia, Windward Islands, on January 23, 1930. 10 His father, 

Warwick 'Nalcott, was a civil servan\ and dla~tsman whose /' 

fa ther in .. tutn" was a whi tel Englis~~ wh~' .e~;krayed' to the 

West Indies from ·Narwickshire. AI~x, Walcott' s mother, 
. ) ~-

waB a schoolteacher at t~e Methodist Inf~ School in 

Saint Lucia. His fath(:lr died whén he w~s': o~~ year old "j 
~ ... " -

so'Derek, his twin 'brother Roderick, and his 'older si~ter 

were raised by their mother. A precocious student, ~erek 
, 

earned scholarships to Saint Mary' s C.ol'lege in cash"les, 
f / .. "i 

~ ,. ~~ 

, J 

... i' 

,.1 

\ '" 
fi, ~' .. 

and later tO,the University of the West Indies in Kingston, 
1lt' .. ,t . ,'; 

• Jamaica, where he received his Bachelor of Arts~egree 'in' 

1953. 11 After graduation he returned to Saint",Ll,'.cia where 

he founded "The Arts' Gu~ld of Saint Lucia" w;i-th his 

brother Roderick in an attempt to foste~ drama and creative 
.' 

~riting orr the islaqd. 12 He ~erved as assistant head­

iil'àster at Saint Mary's College, The Grenada Boys' Secondary 

School, a~d at Jamaica'éollege duri~g this time. 

~alcott held a'llockefeller Fellowship !rom 1958-~9 

and studied drama in 

and Stuart Vaughan. 

artistic dirèc~or of 

, ", '" '" 1 
new York City under Jose Quilptero 

\ 

Since 1959.he ~as b€~n the a~:ing 

The Trinidad Theatre Workshop and: 

has directed a variety of international and' Caribbean 

dramas, including his own pîays. He has worked for The Tririi-
" dad Guardian and was poet-~n ... residence> at Lake }!lorest College. - , ; / 
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in Illinoïs in 1972. Married twi'ce, first to }'ay Moston, 

by whom~e h~d two children, and. since 1962, to Ma~garet 
\ 

Ruth Maillard, the poet presently live~ in Diego Martin. 

Trinidad. 

His pUblishing career has been,a long Qne for a 

writer still only middle-aged. When he was eighteen, hie 

mother helped to financè the, publication of his first 

chapbook, Twent~-five Poemê. In 1950, the Bridgetown' 

Barbados Advocate brought out his verse' drama, Henri 

éhronicle, which was followed by another pla~. Harry 

Dernier, in 1951. In 1953 The City Frintery in Kingston 

7 

'" issued hi's Poeme, and during the 1950's Walcott frequently . ~ 
pUblisqe4 poems and short plays in West Indian newspapers 

and ~agazines. lone: Â Play !iih~usic came out in 1957 

from The Gleaner Company in Kingston, the same ~ear the 

poet was commissioned to write an epic historical drama 

for the inauguration of the First Parliament of the West 

Indies. ' He completed this play, Drums ~ Colours, the 
r 

next yéar and it was taged April 23, 1958 at uThe Festival 

of the Arts" in Trl ·dad.13 The publication in 1962 of 
1 ~ 

..;...:;. ....................... first brought Walcott 

acclaim overseas:' i t' won the Guinness Award for Foetry 

in England in that year. His Selected Poems came out in 

1964, and !h! Castaway in 1965, with the further honour 
1 

of the Heinemann Poetry Awarl.in 1966. ~ ~ ~ame 
. / 

out in London in 1969, and in New York (in an expanded 

edition) in 1970, winning the Cholmondely Award. A 

r 
i , ! 

! 
{ 
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selection of four of Walcott's plays were collectéd 'ti~ 

the author in Dream .2ll. I1Ic;>nkey Mowltain !lli! Other Plays 

( 1970). Walcott, s plays have been produced in Eng1and, 

Canad_a, and the United States,. as well as in the Hest 

Indies; Dream ~ Monke~ Mountain won the Obie Award fo~ 

"Beat l<'oreign Play" produced Off-Broadway in the 1970-71 

theatre season in New York. Another Life, a long auto-. -" . 
biographical PO~I11,' was publ·Üihed in 1972. Sea Gr I\pes t 

Walcott's most recent collection of verse, appeared in . 
1976, whfle ~ Joker 2! Seville ~ Q Babylon! ~ two 

plays t1977), is hi~ latest publication to date~ 

9 ' 

3. The Caribbean Landscape 

The Caribbean backg~ound from which a poet like 

Derek Walcott sprin~8 must be understood since i t ia ,the 

psychological' arena for bis' w"ork. Perhaps this has been 
, .. 

1 

the problem with some of his overse~s reviewers, a 

misunderstandine of the immense politieal and cultural 

burden that 'hasibeeri placed on the modern.West Indian 
' .. 

native by the ~ccidents of history. Unlike the Negro ln 

.' 

'the United States, the non~European Nest Indian does not 

have a rendy-made social group with which,to ~dentify. 

'Because the islan~ peoples h~ve had suc~ a long history 
- ' 

of beine the pawns of European colonial powers, each 

island often changing hands several times in a "single 

8 
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; century,14there is little racial homogeneity in the 

,Caribbean. The Negro s~aves that had been transported 
. 

from West Africa since 150) gradually intermingled and 

married wi th their English, l~rench, and Spanish plantation 
, , 

owners. Today the West Indies is populated mostly by 

mulattos and blacks, as well as Europeans. East Indians 

and OrientaIs were also "imported~' as plantation work~rs 

to parts of the Lesser Antilles and thé South American 

mainland around the turn of this century. Varying racial 

gradations, ~ialects, ruld social custorns have resulted 

from aIl of this, and many forms of patois ex'ist from 
. 

1 island ta island, and sometimes even on th~ srune island. 

This social pluralism has made any form of lin~istic or . . 
artistîc solidarity extremely difficult, unless it fs 

l , 

restricted to small islands or evert individual townships. 

Thus, post-colonial life in the, West Indies hàs produced 
l " 

little polftical iniegration. The Caribbean arohipelago 
. 

has the Bisadvantage of a heritaee that is too various 

in many observers' opinion. What Cyril Hamshere notes 
,1 

• 1 

in his book ~'British ~ ~ Caribbean applies to the 

whole of the West Indie~: 

, 

••• small commun~ties [wereJ settled on~ 
small islands by individual enterprise 
in days of slow commwlicationa. This fact 
has produ~ed in each island an intense 
indîviduality,\ jealous of its neighbours, 
extremely sensi tiv[' about i ta independence, 
and hop~leasly suspicious of any attempta 
ta effect union ~n federation. 15 

This charae terist.ic "proud iso'lation", plus th,e economic 

l' 
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ad~antages of larger islands like Jamaica and Trinidad 
/ . 

Over the Bffialler islands' regarding population and 

resources, were .the main factor:s that dissQlved the 

abortive First West In~ian F~deration.around 1960 • 
. \ 

Because of the differences bet~een island societies, 

the West Indies today ia an ama~gamation of heritages 

and peoples that is so' far linked together' ,onl,y by . 

g~ography. It is too miscellaneous an area of the world 

to compose a united political identity under a common 
, . 

destiny. Nor is today a peaceful 'period in the archi-. 
pelago. Ideological protest, both mar~1st and humani­

"tar-ian, runs through aIl sectora -of West Indian society 

and continues ta div ide the Caribbean' into political 

fragnients • . 
Culture in the West Indies can be divided into two 

camps: hi~h culture, as it were-- which'centers in the 

universities and is largely European or American in 
---"', 

origins; a~d folk culture-- the popular, of t,en oral 
,,' 

. 10 

traditions wh~ch/find such diverse e~press~on as ~arnival 

flb dU t' t' 16 an çompe 1 10ns, Afro-presbyterian sects like 
\ 1 • ')' :::g:h:: ::::::: ~~:::. a~:~::e: :e::::: :::.::::ndS. 

\ the;y are both products of largely, imported traditions, 

, " .... ---~odUcing a hybrid, second-hand culture' that dissatisfies 
, , 

• 1 
every W~st Ind an artist ané intellectual. Particular~y 

in literature, he West Indian artist yearns for purely 

• 
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indigenous themes ta write about. In his article , , 

"Hi's tory t' Fable, and'"Myth in the Caribbeal1 and' Gu' anas"', 

Wilson Harris 'cites VI.S<.' Naipaul's acute inter~;e a1;ion , 
\ . 

of the situation: 

1 

A l.iterature \~n only',grow out of a' 
d strong framew rk of social conventions • 

And the. ouly c nve'ntion the West Indian 
·knows is' his i volvement\ wi th the white f 

. world. This dep~iyes his world qf uni­
versal appeal. T~e situation is too 
special. The_rea&ér ia excluded; he 
iS,invited to witness and not to 
participate. It i~ easier ta enter any 
atrong framework of social convention, 

Î--;-: however alien. 17 

I
l -~:-'" 

-r' , ' 
,;~q.De~pite the relatively l~rge amC?unt of writing 

1 

in ine,' pùblication in the Carib.bean, only a handful 
." : 1 .,1 , 

f"--·nov'~liats of me'rit, ~d two i~po,rtant poets, ,Walcott 
l, 18 

nd Edward Brathwaite, , have emerged. But an indi-
; 

cation'of the profound effect,these two poets (and 

especially Walcott) have'had on the literary life of 
! 

the West Indies i6 the fact that already in the 1970's 

younger poê\s arei~itating them. This caB only indicate , 

that sueh ~ pessimistic assessment ot the scene as . 
Ndipaul's i8 becoming ob~olete, a d that C~ibbean 

poetry may be on the vereeof"rad cal new development. 

, 
4. Introduc~ory Approaches 

The suggestion for ,thl~ theais comes from a-phras-ê' 

in W~lciott 's e~kay "What the Twilight Said: An Over- 1 
ture": / 

" .' / 
.1 

't' 

\ 
\ 



The dusk was fi ruucous chaos of cursest 
~ossip and laughter; everything perfor ed 
in' PUblic, b4t the voice of the inner 1 

language was refle'c ti ve and mannere'd, s 
far above its'subjects as that sqn whi h 
Vlould nev,er set until its twiligh't 'bedame 
a metaphor for the withdrawal of Empi~~ . 

,,"_~~d the beginning of our doubt. 19 1 \ 

" 
1 

1 • 
,mation of a Garibbean language for \heatre, th !comme~t 

can easily relate to aIl his poetry insteàd. hroughout 
\ 

his poetry fro~ !a,~ Green Niaht to ~ ~ (~d also 

in Another 1i!i ~d ~ GraEe~-- his.last two rerse • 

co1leètions' Which~'~e 'heyond my. s~ope nere),; '1twilighttt 

is use~ more or iess consciously by Wal~ott a~ a symbol 
", 1 

of modern Caribbean' experience. The metaphor can be 
\ ' 1 

I~ , l 

extended ta a,nurnber of ftfig\U'ativè" interpre~ations . 

beyond the ttusuaiff meani~g of 'the ward. Th~sel inC1ud: 
• 1 

defini tians su.ch ,a.s "partial illumination", fit 'inter-

.med,ia te condition or periOd". fla candi tian be~ore or 
, 1 

• ' 1 after full development lt
, "dlm, ooseure, Shad01yff, '·of 

early times< and: "pertaining to imp~rfect me1tal 1igh t", 

(O.E,D.). l will ~PPly both the ~iteral and s~me of the 

figutative meanlJgs of the word to Wa1cott's iew of , 
1 

,._ his West 'Indian e~p'erience. 'l'he literil (a;d ~rUsual") 

1 
1 

. ' 

definition of twilight is, of course: 
1 

i 
The lidht diffused by the reflectio~' of 
the sun' s rays-from---the-·-atmosph~re· efore 
suhrise. and after lttnset; the p~'ri d' ' 
durine Iwhich this prevails between 4ay-
light 4nd darkness. (O.E.D.),. l' 

fi" 1 

i 
1 

. ( 1 

1 

o 

\ 
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Part of my argume will be to 'llustrate bow Walcott / 

port aye et~y how ap~ly the number of different 

mean .... ngs 

80 t is -listing 0 

ght applies to West India~ life, 

definitions is not as gratuitous, 
- . 

as first appea 

It would be 

'1 

rent l:lUanCe 

c to try to compare a~ the ~ 

twilight/' to Walcott ta use . , , 

etaphor, so l w' 1 try to adopt a ~ommonsense 
, 

Where the'sugg~sti~n of tw1l1ght appears .. 1 

1 wil diséusa i~s meanines. Where the figu7 

f th~:word appear, such as twilight 
: j ~ " , " 

~ 
/ 

\ 

p~o uced by rain 
\ '~-t)' 

or aJ: .enc~ose.d .indoo:r" ro~mJ for examw,e, 

l W î1 relyon p 
\ 

l , 

rsonal judgme~t ~o see whether these 
./ 

1 ~_ 

-, 

ins ~?~8 phoul be ipclude~ in my argument. Obviously, t 

ht", tlh~li- ight~~ J ~and ftdarkness~' are such basic 
i " ~ 

arc Ftypal met phOr~~i!l poe:ry that any discussion 
l , . • 

of them can be drawn out to unnecessary lengtha •. By 
\ 

~ "" ~ ~ . . 
re tricting -t'twiligh',t;" to mean a ,particular .~ .2!. daX 

, . 
l an avoid mast ot ,the difficul ties of defini tion and, 

~ i "ft 

hopefully, explore the concrete senses of the symbQl' 
~ ," J C ~ '1 

I{ ,100 1" .*" 

while disregarding sorne of the more abstruse meanings 

of the word. 

• 

l main tain that Walcott uses 'four different versions 
" 

of,the metaphor of twilig~t; , 
1 • Twilight '"lB Evèning; 

/ 

2. Twilight as Dawn. 

j " 

, , 

f ~ 
; ~ 

'i ~ 
: 
l' 
1 
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3. Twilieht us Indecision. 
1 

4. Twilieht as Home. 

These will each be discussed in separate èhapters 

to follow. 
1 

Because of its erudit10n, complexity, an~ careful 

strateGY, Walcott's poetry qould certainly support 

many addi tional theses beyond tohe Jscope of ~üs study. 
\ \ 

In many ways his work cun be compared to the densely 
. , 

symbolic verse" of Rqbert Lowell or the later Yeats. 

Walcott sees himself, among other th1ngs, as a spokesman 
~ ~ - 0 

for Caribbeans, and tries to deal with his"whole culture 

frOm as many valltage poi'nts as he cano T~is variety 
\ 

in his work i5 why l am restricting this study to a 

single the me found throughout his first four books of 

~oetry:* TJ try' to include more of his work, or more 

a~pects of ,the topic l am treating, wo~ be impossibJe 

" within the compass of these' pages. This suggests how 

~~ more cri tical study Walcott t s work 'could legi ti-
c 

mately stand. Meanwhile l will not examine his plays 

f, or the poetry after 1 970 e~cept in the notif' 50 as to' 

deal aofufortably with a fitting proportion of his . 

work. Perhaps"in the near f~ture interpreters will 
o 

recvcnize the vast amount of ,.discussion that still . \ 

has to be done on Walcot~., discussion that has had 

to be left o~t'of a stud/ o~ th1S length. 
"".."J 

14 

*Actùally, l '~m omitting Selected Poerns, 50 my dis~hs~ion 
will deul with the first three volIDaes. Selected Poem~ 

o has onlY"'one poem, "Origins", which is rIot I,releyant to 
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TNILIGHT AS EVENING: THE 'AGE IN ASHES 

Begin with twilight, when the glade 
which held '! cry of bUgIës lowere 
the coconut lances of ~ inlet, 
~ ~ SW1, tired 2f emplre, decllned. 

--Another Life 

In "What the-Twilight Says", the introductory essay 

16 

to his selected plays, Walcott expresses his sense of iso­

lation in the West Indies: 

[my upbringing] made mè believe that 
twilight had set me apapt, and n'àturally \ 
l arrived at the heresy thàt lands cape 
and ~istory had failed me. 1 

When Walcott was growing up'durlng the 1930'5 and 1940's - , 

on Saint Lucia, tpe English-speaking 'Caribbean was still 

under British dominion. The islands followed parliamentary 

procedures of government, schools and colleges were largely 

made up'of European faculty members, and imported English 

19 institutions like cricket and Hhodes S'chola:r 3hips were 
'" 

taken for granted by the British West-lndian middle class. 

Most of the m~jor islands in the Carib~e~ were ~t that 

time still members of the Commonwealth of Natipns and, 

henee, still pàrts of its .cult.ural dominion. But during 
, 

the 1950'8 and 1960's, the deeades that eoinêided wâth. 
-

Waleott's maturation as an artist, local fede~on and 

• 

J' j 
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the gradual poI1ticai independence fro~ Britain of most 

of the West Indies changed existing vlews of the old oJ;'~r. 

After independence, most islanders in retrospect-came to . 
... 

see British Rule as tyrannical, and, depending upofi whether 

they profi ted or los t during the "days of Empire," viewed 

its passing with either nOBtalgia or relief. , 
, , 

Waicott, who was educa tea .. :in Bri tish-r';ID schools and 
. , 

whose ancestors were partly English (he himself is mulatto), 

belongs spiritually for the most part ta the form~r group. 

He is fully aware bf the social injustices that were 

inherent in Empire, but also feels adrift and disoriented 

in post-colonial times. For him the advantages of having 

secure ties with the established traditions of Europe 

out-weigh the dubious advantages of participating in the 

• inter-mediate stages of post-coloQial life. Walcott does 

, not con~idet himself an '~Afro-Saxontt; 2 he never considered 

emierati~to Ehgland as severai West~Indian writers of 

his gêneration didj3 he remains loyal to the politieal 

and cultural aspirations of the Caribbean. But after-the 
L , 

withdrawal of ~r'iti-sh government and offlcial soc,iety 
, 

from the ialands ~uring the series of peaceful revolutions 

that gave .Jamaicaj, Barbados, and. Trinidad ~heir indepen-
, 
l , 

dence in thè earl~ 1960'6, the new-found autonomy of 
1 

the islands seemsj li ttle improvement spiri tually. for 

Walcott. 4 ' An eX~Ple of this ,can be provided by co~paring 
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cally similar; the politieâl ev~nts of the time have 

influenced his real artistic concerns very little. 5 

-
For him, it is not a single politieal stroke that makes 

a nation; but a cumulative history of shared eul ture 
, . 

and experience. ,Contemporary life in the Caribbean is 

still undeveloped as it W8S in the days of colonialism 

and slavery. Whe~eas previousry Hest Indians were slaves 

to an unjust regime, today (in Walcott's view) they 

are slaves ta their own undisciplined desires. 

We left 
somewhere a life we never found, 

customs and gods that are not born again, 
some erib, sorne grill of lieht 
clanged shut on us in bondage, and withheld 

us frOm that world below us and béyond, 
and in its swaddling eerements we're 

/ still bound. 

"Laventville" [TC,35,83-89J 

Waleott's recurring metaphor for the predicament 

engendered- by post-eolonialism is dusk, the twilight of 
, \ 

evening. This ean be ~istinguished from his other ver­

sions of twillght symbolism in that i t is "nostalgie" , 

18 

,and hear~ens baek with regret ta the time of colonial' 

eedaylie;ht". In "Veranda" [TC,38-39], an eleey for both 

WaJeott's grandfather and the entire old order, the 

metaphor lS made explicite At the opening of the poem, 

the poet imagines,the,e;hosts ~f British colonists '. 

assembling at evening near the open porch of .. an old house: 

! 
1 
( 

1 
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Grey apparitions nt veranda ends 
like smoke, divisible, but one 
your aee ~n ashes, its coherenc~ eone, , 

. , , 
Planters whose tears werp rnarketable gum, 

whose vÔ:l.ces 
ocratch the twiliGht likè dried fronds 
edged with reflection 

l TC , 38, 1 -6 ] 

The spectors are seen is hdivlsible, but,one" by the 

poet, not only because th~t ia an apt desc~iption of 
, > " 

19 

their filmy nature, but also becau~e of their impor­

tance in history. They (presumably) had individual 

historical/~dentities, an~ were distinctive path-~inding 

adventurers who A~erted thèir wi11s to colonize the 

early West Indies. But they are also seen as --tf·one" 

because the y shared the tradition of being "English-

-men", men wit~ a clearly defined cultural identitl 

and heritage. Walcott is aware.that the colonial age 

was elitist and brutal; the ehosts he imagines are 

mostly fortune-hunters and oppor:tunjsts: 

• 
Colonels, hard as the commonwealth's 

ereenheart, 
middlemen, usurers whose ~rt 
kept an empire ln the red, . 

Upholders of Victoria's china seas 
Iftppl.ne embossen. around n drinkine mug, 
bully-boy roarers of the Empire club 

[TC, 38,7-12J " 

But he also recoenizes tha't i t was an, age that insuré,d 
. , , 

social tiea with a populatlon united under a "common . . 
sun'~J be tha t the Cornmonweal th i teelf ,~t'he montlrchy, 

'or simply the privilege of belonging to a rooted 
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herl.tae;e. The implicatlon that, d~r1ng the tfdaylight" 

\ of~E\mpi,re, West IncHanf:J had a chancè to be "diviéÙlle, 
, " 

but cine,lI' free individuals operatïng within a brightlY 

sponsored, clearly recognizable tradition, is·compared 
, ' . 

/ 
, 

to the preserrt "evening" in the Cari bbean. "Evening" 

i9 Walcntt'R Vi9io~ of the fra~ment~d, decaying state 
1 ... 

of post-colonj~l West Indian life~ No visible hlstory 

20 

except imported history transpired' to' build a West Indian 

future clur~ng colonialism. The ~slands have always 

been ,separated fram each other geographically hy sea. 
"" 

It i8 a perlod right now of' transition and doubt in 

which the immediate future seems dark and 'obscure. f~ ia 

a time of 11ght "reflected from clouds"--- imported 

ideas that are all second-hand---, shadows, aQd inde-

ci8ion. The Cl tizerl of such a milj eu remains, "divisl ble" 

in the gpnse of heing fldivided u , apart, separated, but 

without the previous options bestowed on members of 

the Commonwealth. For Walcott, present-day society 

in the West Indles remains sus~ended between a living 

/past Rnd an unknown future. Thus, the metaphor becomes 

an expression of the West Indian's inabllity to find 

his identity divorced from Europpa~ tradition. 

"V~randa" moves on to explor~ this theme autobio~. 

gr:aphically. The poet Buddenly 'recoeni.zes his colonist­

grandfather's ghost (his fa\her's British father) among 
" 

the apparition!') in.the crepuscular lieht. We know from 

~-,,-,_~_ ~:::-r:..t...-::-:- __ ---~~ .. ~~ ....... , .J",- .. ~-.! ___ .. "'_ .:: .ti....~, __ ~~, " •. :.',.-"",-:-,,'-'-' ~--",-.",. __ , -
-- ~- &- • .... & .... ~ •• ;. ~ ~\.'",-~ •• 
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/ 
l , 

writine;B hy tialcott elsewherf! thnt his paternal gra'1d-
\ 

fether died in a fire. in the frunily homp on Saint 

Lucia,6 and that his son Warwi~k (Derek',s fathE'r) had 

his remaina Ah<i.pped to Warwickshire and burled in his 

native çounty. 
\ 

Your mixerl son ga;thered your cha·rred, 
blackened bones 

in a child's coffin. 
, " 

And buried them himself on ~ Rtranee coast. 
, [38,20-22] 

The fir, that destroyed the ordered lifeof the Walcott 

fami ly becomes a micro-,drama 0 f th~ "fiery suhse t" 
\ 

of Empire ann\the sudden,soc~al shock of independence 

for Caribbean inhabitants. Both are the death of a 

"father. figure" and a forced propulsion in to ma turi ty. 

Walcott then addresseS his Byne~hdochic grandfather 
-

wlth the questi.on: "Sire,/ Wlly <la l raise you up?";' . 

that lS, if the colonial era ~a9 ~o mercenary and unjust 
\ 

to non-European West Indiar15, why Rhoulrl that era be 

recalled ln memory? Why not forget the cruelti~è 9f 

,t.hgy past and look forward ,to the "dawn" of new Caribbean 
. .' 

1 < • 

. rhistÇ)ry? T11e poet supplies the ans,wer in the next few 
~ "'~.i 

Iinp.H: 

YOIJ.r house ha:s voicés, y()ur burnt liouse, 
shrills with un~essed, lovely inheritora, 
your genealoeical roof tree, fallen, 

, survives t 
like seasoned timbe~ through green, little 
• lives. 

[39,25-28] 

.. 
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Despite the initial enthusiasm felt by #est Indians ' 

over breaking ties with' Britain, Walcott remirids himaelf . , 
and othera thflt the "burnt house" of the Caribbean still 

remaina haunted by British traditions. The structure of 
1 

West Indian society, the ftgen~alogical roof tree", 1s 

still a construct of~Brit19h imperialism, ~nd it la not 
~ 

a her1tage that can be dismissed at a atroke. 7 As 

Wl'ilcott says in an inte,rview: ' 

The West Inftian has already han
e 

a Enro-' 
pean experjence as a central 'thine. No 
one can afford to ~ltuti out somothinG 
which la part of his organism, the culture 
within him. 8 

"Veranda" ends on a muted note of hope., Naleot t 

recogn1zes that he ia ftri}iening towaros the sarne twi­

light" as his erandfath~, the twilieht fi •• • whosp- souls,!/ 

like pressuren trees brou~ diamonds out of coal!'J. n [39, 

31-32J. Thi.s sug[;ests th~t the poet feels he la 

approaching sorne sort of creative "blaze of glory,.'· 

whethp.r personal or communal. While beine also an 

~bvious dARth reference, tt can ~lso bp const~ued as , 

foreeast for Wf>st Indian socif3ty. The "heAt" and flpres-

sure H of the Caribbean "twiJieht~, thp ~onelinpsa and 

iRolation that N~lcott and hie Grandfather sh~re (it ia 

Sl1~ep.stert thnt. hiR ~rllnclfather'fl death mieh1. have been 

suicidal). may yet produce "diamonds out of coals," 

fully developed socia~.norm8 that lnvent their own 

standards. But despite the tentative allusion ta this 

, ..... -;. ,;,;:--;:;;;;..'"':;:""'~~.:;-;,_~~_ '"'$' .' ,J ~ ~ _ _ .. 

'~ i~ ~~ ... ,"",~...Ji.~~~ ... ",,-.......... ~~ ... ~.~ .... ~ _~~~ .'cM ........ ,'" IiL ........ _~ .L~<'u_ 
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.comt~g renniRsance, "V~rnnda" nlso ccincludes on a 

resigned note; the half-lieht of the present still 

allows no clear insights into the future. The poet 

fo~giveH the spirits of the paat who hauftt him ~n the 

realization tha,t they bath share the impE'rmanAnce of 

na ture f, ft ••• the las t i nheri tance / qf earth, our 

·23 

{ / 
shrinp./und\pardoner" [39,39-40]. He despiBes the fo1'e-

fathers for their cruplties, but feels a mRlancholy 

sympathy with their isolation. In "What the Twilight 

'" Says" Walcott recorda how the~e (UJ1biguous feelings, . 

go back ta his youth: 

At nineteen, an plate, exuberant poet 
madly in love with Englisr, ~ût in the 
dialect-drllnk dusk of water-buckets and 
fish-sAJlers, conscious of the naken, 
voluble poverty arol,lnd mE', l felt a 
feer of that darkness which had swallowed 
up all fathers. 9 

The unknown future, itR inarticulaten~ss, sometlmes-~ . ~ , 

8eems more fr~ghtenine to the poet than the known 
10 

tyrannies of the past regime of Empire. 
, ~ 

"The Banyan Tree , Old Year's Night" [IGN,71-72] 

is li poem from the Brune peri<Jd that uses twilight 

\ 
\ 

" -

AB R meL~phor for memory and hiAtorlcal decay •. Walcott 

pn>faC{,R tlH' Jloem .~ith n. si!;tlificant quotalion, f~om 

BaudelBire's "Le Voyàee": 

Ah! que le monde est grand 'à la clarté 
des lampes! 

Aux yeux de souvenir que le
3

monde est 
pp. t 1 t! 

'& 

1 
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[Oh,' how big the world 19 under lampllght! 
And h.ow smalf through the -eyes of memorY!J 

Walcott' R sp.l~ction of thia quotation reveals how li ttle 

he fee]s the past can affect the present: ln th~. twi­

lieht, circle of lamplight. the dangers and feals of 
" 1 

the resi world, the world of the present" are /seen as 

far %reater ,than the eff~cts of history 9istofteq through 

the fil ter of memory. In "The Eanyân Tree): oid World' s 
- 1 

Night" this position ~s explained. The poet! is'standing 

at nightfall in a town park meoitating on a banyan 

tree. The occasion la the end of the year, \ and' there , , 
\ ' 

is a dry fountain nearby. The bany~~ i3 a tropical 

tree with a thick, convo~uted trunk and a cornplicated 

system of roots anll branches'. It thus becomes a symbol­

in the poem (as it standA in the twiligh~) of the mean­

inelesa tangle of ',Vest Ind ~Hn his tory: 

Soarine from littered roots, hl:'lckened 
. with rain, 

With inR~cpssible arms the banyan tree 
Heaves in the yenr·s last drizzle to 

. explain 
What Ree could flot, responsibility. . --

[lGN,71,13-16] 

The mooo is olegia~; th~ year, RA weIl as the da], 

are ut an end, [lnd the mesB~ge convey€"d by the poet '9 

contemplation
1
of the hattereo tree if! one (}f énduran~e. 

History may be a fat:::lliAti(' chaos, a bundle of twisted 

orteins, but thp ref'ponse ta the situation the poet 

learns ia one o~; exiBteoti~l perReverance. Like the 

" 
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meanine; of th,e couple t from Bau,de] ire, ',Valcott cornes 

" to see at the ,nd of the poem that to live in the 

prf!sent 19 pe apa the ereatest ch~llenge, to live wi tli-

" out history' s ~Ul(~rieS or i11 USlonn and achieve a calm 

detachment like the banyan 

[which] -S~11 remainR, i te sources 
Blank as thè rain on the deserted mind, 
Dumb as the ancient Indian tree that fOrCp.9 
Its grieving arma to keep th~ homelesB wind. 

[72,41-44 ] 

Evening appears consistently as a representation 

of current Caribbean hiatory in Walcott 'a early. poetry .. 11 . 
As a rnp.taphor, its emphasis shifts from poem to poem, 

as is natural in a poet as perceptive as Walcott, but 

the central con,cei t of a worl 

constant. The ide a 

cornes from the anonymoUB famous 

sets on ~he Brit1sh Em~lreH.12 The 

be dy~ne r~mains' 

especially a~te~the disi~teGX:-Htion of the Commonwealth, 

ie ,imp]ic~t in walcntt~ re~iSlon of the m~taphor •. As a 

Wes t IndifUl, as f~r as h~is conc~rned, the ~<:1un has' set 

\ irrevocably on the Empire. How-e~er, the British influ­

ence on the colonies has QPen Ra de~p' and 'perva~~ 

that the aeonizing "afte.r-elow" tnllt is the present 

in the Carihbean shows aIl siens of beine long and un­

resolved. For the West Indi"9 partiC1l1a~f the 

Hreleased" colonies of the 0111 Commonwealth, the current 

?5 
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era of struegling payehologieal . incl~pendenee L': a \ 
,\ /--

di ffieul t orlE~ ,.~a ~al.eott sugeests. Al thoueh poli tieal 

autonomy haa aI eady been Rchiev~d by most of the major 

Caribbean ialan s, this'is only a bASi~ for the.truer 
\ 
\ '. 

freenom of self-realization discovered ~y shared symbole 
, . 

and irlentifiabl e charaeteristlcfl' in a common culture. 
/ 

In this respect, the West Indies (accordtne ta Walcott) 
, ,.>.", ... 

, 
still opera te under the tfrefl ect~d li eht" of an Bnel and 

o 

that h~s eone by. As he ~ays in a Iater poem, Another 

Life, this refleeted glow je one of the eharacterietics -
of provincialism: 

But we were orphans of the nl.neteentl1 
(~enturYt 

1 Redulous to the morais of a style, 
we Iived by another lir,ht, 
Vi(~toria's orphans, bats 1.n the hanyan 

bouent>. 

[f.L. 77, i. i .1-4 ] 

·rhp. islanda for ,Valcot.t ArE' at,ill temperà(npntally 
\ 

provjnces of Ëllrope, ~ncl_e~pecially' EnBl:and, nespitp. 

recent cultur:ü RoVanCemf'nt!'1. But s\nf'e culture for 

the artist is the most val~d SOC1ety, ther~ has to bé a 

form of "cul tursl eoverf'tgnty Rrising t.hat will Rjgnal 

the dawll of 11 new R~P. But. Imtil thi!'\ happenn, Wnlrott ' a . 

twilic;ht if) npplicablp for t.he hiotorlcal ruina thRt he 

fJeea na compri nin~ .h i.a noci p ty to~. 

~ 
~ 
~ 
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TWILIGH'l' AS DA~NN: TO FIND 'rHE THUE SELF 

~ t lli ~ .2! lli 8mall hours; l.i.:û 
rTart .2!! ..!1Lfsee 1 miscarriecl drewns and 
nowhere !2 .mû thelll. the river gf lili 
tistless iu>its hopeless bed. not risine 
gr raffine. unRure 2! it§ flow. lam~p­
tabl~ empty, ~ heavy imparti,l §oadQW 
2! bored'om nreeïine ~ !b! etuality 
of aIl thUlgS r he alr atagnan f unbrokpn 
~ the Ërig tn9'SBot' ! slngle Blrg'. ' 

Aimé C~saire 
Return !2. !'t Native ~ 

.. 
In "'Nhat the TW1~ight Saya" Walcott uses tw~J.ieht-Ei5-

, 
dusle- as h~s central image for Caribbea1'l decay. In that 

~ 

,essay he restricts his usage of.twilight to its "evenine" 

version to repr~sent àspect...s of his society that ine,l~de 
, 

the de cline of oivilized ideals brought about by ~he with-

drawai of 1!inpJ.re, the hlstorieal vOld produced by the 
, 

èxperiences of slavery and colonialism, and 'a general 
, 

nostalgia for a happier past'that (perhaps) ne~er existeù 

in the' West lnd~es. ln "What the Twilight Says" and in many 
'''~ 

Qf his'early poellls, Walcott employs thiJ3 metaphor tO,evoke 
, , . 

-C.j:, J'tV 

the moribund characteris1;ics he - sees in the post~..çtJ'"tonial 

"'~ , We-s t -'lndl es. ../ --J 

~ 
However, in many of his other poems, the .symbol is. /. ~' . -j. 

·-\altered ~lightly to rèpresent the incompl'ete "dawn" in 

est lndian~ult~re.·ijesides,ausk, twilight·oan aiso mean 
, ~ (, 
ft 

f • 
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~. _____ of: 

the light diffùsed by the rèfl·ection of "\­
the SWl' S rays from the 'utrnosphere tJefor,e' 

. sunrise and after sunset. [my 'i tallCS ] .1 

O.E.D. 

1,f poli tical "independence meant the "sunset" of th~_ 'Euro-
......... ,1" ._ ~ 

pean order in the West Indies ln the ea~ly 1960's, it 

also inferred the "dawn" of a" "Caribbean cultural identi ty. , . ~ .. ' 

It 18 this usé of twilie}1t"un unfulfllment that also' 

appears in. Walcott's poetry. For the poet, this "dawn" 

is abortive rather :than triumphant: it i5 not yet the full 

light of da!, out r,ather "the smull hours" of the mornlnp; 

as in cé?a~reÎs famous poe~ He,turn to ~ native Lan,d.' 
D 

, . Wèst Indlan culture cannot yet 'bè said to have flowered. 

l t is shll considered a 'fhird World area o'f the globe, .,' 

28 

.. ' 
and the aspir~tions of I!;l.ts people rem81n largely unrealized. 

Walcott writes about the CarIbbenn hunger for indip;enous 
,;i 

heroes in another context: 

, 

,Provincîalism loves the pseudo-epic, 
." •• t,hese .heroes ~ave beel1 givenp a stature 
disproportionate to their cramped~~lives 

[AL,41,1-3J 

• 

The heroes of West Indian novels', legends, and pOlitics' 

#are really Just,averaee men who share the victirnization 

oof. their·coffipatrlots. It 1.:;3 the Soclety's need to find 

Ju~tific~bion for its chaos that allows it to raise these 

"every~en" into artifléially .l·erole si tua tians., Caribbean 

culture is stlll iA: its Infancy, sfLYs Walco~t, despite 

exaegerate~ claims to the contrary made by politicians 

and tourist bureaus. Independence solved many prob~ems 

1 , , 
, \ 
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but Walcott feels few cultural manif~stations have' , 

resulted. Indeed, for Walcott, poli tics has little to 

-do wi th the pri vacy of the àrtist' s task" or wi th the 

.lone com.'Ilunal process he believes ~lll.,dev,elop a "national 

identity". As he says in an interview wlth Dennls'Scott: 

'Nalcott: ••• it really sounds very aff--ected 
bqt 1 think the bulk of West Indian 
poetry tna1, we have 16 very, very 
bad. Don't you think so? 1 mean 
it's pretty poor! 

(, ......................................... 
~ W~lcott: WeIll believe the West Indian poet 

p~s~never approached the language 
as a con'struction problem, as a 
structure-- ••• [West Indian poets] 
depended a lot it seems to ce o~ 
thè 'Landscape' or 'Pain' ••• 2 

ln quotations like this Walcott places the responsibility 

for art on the shoulders of t~e artist and not the State. 

As he says in "What the Twilight Says*': "The future of 

West Indian militancy ries in art",3 and it ~s to thi~ 

belief that Walcott has committed his life. He feels. that 

the morning of Caribbean identity will be datermined 

primarily by the way its artists view thelr society. He 

sees p~esent life in the West Indles as static and 

incomplete without th~. It i5 still post-colonial and 

not yet self-realized; despite shrrinr,s by its artists 
<-' 

~o accelerate thi~ struggle towards its goal. 

Walcott' a imaee for this atate of affaira is the 
, 0 

twilight of dawn. 4· ln "'fhe Almond Treés".~ this pre-dawn 

is explicitly identified with the social situation: 

1 
w' 

(' 
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Therê's nôthing here 
this early; 
cold sand 
cold churning ocean, the Atlantic, 
no ·vislble'history. 

[TC,36,1-,] 

The poet ;nccIf tates on "[a] stand/; of tWlsted, coppery, . \ 

sea-almond trees"[ 36,6-'11 tha t endure ne$f the ocean, 

th~nkine how similar they are ta ..... one/ foam-haired', 

salt-griz~led'fisherwan"{36,10-11] whom he notices 

• 

walking nearby with his, doge Both the man and the trees 
.' 

secm part of the landscâpe to the poet., to have arisen 

spontaneously from the formlessnass of the sea. Both 

are old and weather-beaten, and ooth stoically endur.e 
1 

the coming of anather day.5 

As morning passes in the poem, it becomes evident 

30 

that there is no fulfilment ln full dawn or in the passage 

of time. .. 
\ 

By. noon 
this further shore of Africa 15 strewn 
with the forked limbs of girls toasting 

their flesh 
in scarves, sunglasses, Pompeian bikinis, 

~ 

brown daphnes, laurels, they'll aIl h~ve 
like their originals, their sacred grove, 
this frieze 
of twisted, coppery, sea-almond trees. 

(36.15-221 

The vulgarity of the sun-bathing girls on the beach is 
jo! 

co'mpared to the digni ty of tre almond trees which have 

witnessed the coldness of dawn, an~ which represent the . 
, -, 

vigil of West Indian natives. The trees, like West 
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Indians, are 
~, 

tourists who 

, , 
, 

impot-eflt except 

yearly: desecrate 
: 

to view passlvely the'"' 

the peace of their "sacred 

grove7. As survivo;fs, inheritors of the "Middle Passage" , 

the ancient shippine route for slaves apross the Atlantic, 
l ' 
i 

the bright slUllight!of the touriots' day i8 meaninf.l~ss 
Q, 

ta them, Slnce the *niiht" of Rlavery lB'stlll a part 
" ' 

\ of their lives. 6 ~~ "The Almond Trees" the tradltional 

images of dawn and ~Orning are ùsed ironically. (L'here ia 
1 

i 
no rebirth or consu~atlon in the poem. Although the 

1 

"sunlight" of the f~rei&n sWlbathers may be teal and 

revi talizing to the \aunb.attiers fh~mselves, ~ t is utterly 
\ ... 
1 

divorced from thesh;ade'ancl "twilieht" beneath the , . , 

almondO trees. West [ndians have no -"sun", (Walcott seems 
1 
1 

to be saying) and cah only witnes~ the heallng rays of 
1 

"SWlS" that belont; to i:nported eli tes. 1:fke the almond 

trees, victimized and battered by brutal hiutorlcal , 
, 

"elements", they can ~~lY vlcarlous1y wltness other des-
, 

tinies while remainln~ in a gnarleo, iuert half-1ight 

of their own. 
, , 

The fa talism v.e .find iil "D'le Almond ~Trees" reaul-ts 
. : 

irom Walcott's sense or the impotence ~est lndian man 
~ ", 

experiences in struggl~n6 to realize himself. Sorne recent 

reformers in the West Indies have posited a "Return to 

Africa" movement to emphaslze the 'Nest Indian's cultural. 
- " '" 

ties to Afric~ and counteract the cultural domination of 

the Caribbean by ~urope -and America. 7 'iialcott ,.has no 

31 
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fai th in \his venture. lie wri tes in "Wha t the 'r .... ilight 

Says": 

What to do then? Where to turn? How to be 
true? If one went in search of the African 
experience, carrying the luegage of a few 
phrases and a eruùe map, where would lt 
end? 'Ile had no lan~uage for iPe~ bush -tlncl 
there was a conflictine grammar in the pace 
of our-movement. 8 

32 

Pov Walcott, European exper1ence, no matter how exterior, 

has played tao grea t a part in 'fonnula hng West Indian •• 
consciousness ta be thscarded ln favour of an obscure 

historieal connection t'a stone Age Afz:ica. Painful as i t 

might be, the Carlbbean must build its fu~ure on its 

British and European roots rather than on a seductive 

but alien ret,urn to a primi tive African utopia • 

. In "Bronze", Walcott stresses the irreversibility 

of history. While studying a primitive -bronze mask 

made by' the original abo~igines of the Caribbean, he ponders 

i ts face: 

- " 
By tears unrunrrelled, Kuiltless of 

surprise, 
J-lathes in clawn's wlnd, the 'inld night 

hau' blown oack 

[IGN,18,4-51 
, . 

,Gradually the mask becomes in the poe t' S Inlnd a symbol 

of primordial innocence that "oathes in dawn' s wind", at 

once enignatic and serene. But after he recalls how the 

Amerindians were wiped out bj the European discoverers, 

he realizes that primitv~ society 1s a faise "dawn": 

, ~. 

, 
, 
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The hair iB nlght, its skelns are the 
nieht"s winds, 

Out of such savage, tangled roots was barn 
This monolithic, unfory,iving face 
Wrought in a furioue k~~n, ~n which 

each race 
Expects i ta hundred th dawn'. 

[IGH,79,37-41] 

For mod,ern West Indiana to try to return ta an African 
• 

or Amerinidan society would be a simple reversion to 

suvagery, no matter how racially authentic ann justifl_ed 
/ 

the move might he. It would ue irrespansi ble 'to deny the 

futuré this way. Such a cultural "dawn" 'would he artl-
v ' 

f~\ial, another one of the "hundred dawns" that have 
, 

eme'reed out of history's "furlous kiln", and that. have 

only propagated hatred ann d~vision. Truth alld harmony 

are not made out of greed and precious matais such as 

the ceremonial mas~ is made of in "Bronze". These have 
, 

their origins in othe ni~ht and chaos of the primal earth, 

suggesta Walcott. Gçals must he forged from eentler 

methods such as the very artiotic skill that created the 

mask he studies. The irony here, one assumes, for Walcott 

which Justifies his ~r~ument, i5 that it 15 thi5 skill 

that has outlived the violent era it ~prang from • 
. 

The cultural "dawn" in West Indlan society was 

expected to arrive rather automatica~ly after political 

indepenùellce. In a poem llke "Br.onze", Walcott questions 

this assumption. lie suggests ':hat political revolutlons 
1 

and national vïcissitudes are constants throughout human 

history. The cycle of events ultimately does lit~le to 

33 
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affect what Walcott feels is the iuner man. In sayine; 

this, he aerees with V.S. Naipaul, who'has also pointed 

out sorne of the negative effects of poli tieal freerlom 

in the Carlbbean. Gordon Hohlehr reviewo Naipaul's 

position in an article about Walcott: 

Naipaul regarded [present West Indian] 
society as worse than ln the Crown Colony 
period, where "there was an element of 
aspiration." In the post~Independence 
period "most people don't havé any-manners." 
"I feel that the manners of the proletariat 
h~ve infiltrated the vatues of the rest 
of the society." 9 

Part of the West Indian cultural dil~mma for Walcott 

is stagnation, the type of sta611a tion that resul ta from 

b.eine eeographically close to the U.S.A., and the over-

whelming nature of mainland Amerlcan culture. Since 

u.s. culture and identity are 50 strone1y formulated 

and sa heavily publicized to the rest of the ~orlrl, it 

become5 especially diffic\11t for nearby smaller nations 

like the Caribbean states ta create an authentic self-

imaee. .T~~y are intimidated by the size and depth of 

America. Thus, it becomes easier to assume American 

standards in art, music. faahion, and literature thnn 

to develop them on one's own. In many West Indiana' eyes, 

their society i5 thus denied a chance ta unlock itself 
( 

'from the tltwi-light" it pre~ent1y suffers between the 

night of "Empire'" and full c li tural C au~onomy. A stasia 

results that is aIl the more troubling for the West 
-~ 

,Indian art1st because it i8 not completely "dark" as 
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waB the entrapment in the days of slavery and colo-

nialism. Independence has teased without fulfilling. 

'The transltion period of the present lB almost more 

frustratl.ng to him than the indignities of the past, 

precis'e1:y because i t forbids the West l'ndian ev en the 

opport~niti of a completely tragic situation. 

ln "Cold Spring Harbour'!, Walcott analyzes hlA 

own personal share in West Indian displacement. This 
. 

time t~e Bcene ia not the Caribbean, however, b~t the 

United States. Once again, the' tlme lS da"':n. It iB a 

snowy mornin&. in the to ..... n of the tltle on Lo~e 'Island 

Sound. 10 

}t'rom father-stuffed bolsters of clo~d 
falling on casual linen , 
the small shrieks soundlessly float. 
The woods are liut-wreathed. Dawn 
crackles like foil to the rake 
6f a field mouse nlbbling, nibbline 
i ta ici·ng. 

[ TG " 98, 1 -7 ] 

The time of yéar ~ eith~r Chriotmas morninp, or near 

Christmas morning, ~nd the peaceful fall of snow on 

the trees at first s\ems idyllic, r~minlscent of a 

'Hobert l,'root poem or~ Currier &: Ives lithoerapho_ 

However, Waloott reall'cs aIl to~ well that he ·is not 

at home. It i8 not onl physi~ally a white world 

around him, but aiso a 

to a Caribbean visitor 

social roots. 
1, 

ite-man's world, WhlCh 15 blank 

equal historieal and 

1 

..... - ,," 
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••• The worlrl i8 wrapped 
in cotton Rnd you.would trend wool 
if you ,.opened. fJuietly, whi tely, . 
this door, like an old Christmas card 

~ turned by a child's dark hand, did 
he know it was dark then, 
the maglcal b~lttle branches, the white 

hOlAse 
collar~d in fur, the white world of 

men, 
its bleeding gules and its berry drops. 

[ TG , 98 , 7 - 1 5] -. , 
The paybreak scene before the poet ia gentle ann in­

viting, but in reality turns out to be cruel and 

"dark" at its core, holding no room for the outslder. 
1 

The branches he sees are "magical" ooly in his imagi~ 

na tion.- The "white house" (pr-obab:ty a pun on the 

U.S. presidential residence) i8 "collared in fur": that 

la, allowed the I~Jtury of expansive ermine only hy 
y 

vlrtue of a tradition ot murdering ~nim~ls and exploi-
1 

tine labourers. The pure, whit~ warld Walcott wltnesseà 

ia actunlIy a facade for ~bleedinG gulea", which in , 

tradl tional heraldry is ~ ermine dyed red,' the blood 

'ôf a victim. The scene to Walcott suggests that the 

luxurles of the elite are always paid for by the blood 

of the musses. 

Walcott'o verBe here ia oblique in its statement. 

as in IIIOU t of hin -poern~l. ra Lher thnn vehemcn tly spel t. 

oul, but he ln fJtall llCCUalng I.hn pnrt oi; the AmerlcRn 

'tradltlon that endor?ed s]avery and later culturally 

9wampcd the West In~ies. His expression of the situation 

1 • 

/ 
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matches i ta complexi tres. The rlawn lieht in '!Cold 
, ' 

Spring Harbour" is once again somebody else' B nawrf 

and not {~alcott's, however. At the end of the poem, 

the poet realizes his alienation frolO the place. He 

.vearns .for a chance to r~captl.lre the lnnocence of 

childhood and ChristmaB cnorning, bu t he rea,lizes 1 t. is 

impossible. llope of somcday belonF.in~ to auch a world 

. '" i8 as forbidden to him as the Chrlstian rebirth the 

tifue of yenr celebrates. His prayers can only rise ta 
, 

37 

the ears: of "sorne whi te-haired old. God who' d forgotten/' 

or n~ longer trusted hlS miracles"[~8,21-22J: Alone, 

away-\from h18 family and friends in the West Indif's, 
• 

Walcq~t sees himself as the only ':Jblack" obJect in a 

landsc'ape of vapid "whi teness". Even God is n Caucasian 

to him in America. AlI this whiteness to Walcott is 

false and the dawn unreal, in the face of private 

sufferinr, and dislocation. gven this realization does 

not allow him to escape the colour of his skin or the 

" place of his birth. They are part of an indel~bie 

"twllight tl he cannot shed that singles hien out as an 

aliçh wherever he goes. Not oniy is he uproo\ed when 

at home in hie native land, but flino in Ruch R "liberal" 

foreien land as the Um ted St.ates. The particular 

life-in-death he inhRbits cannot be disowned by leaving 

the West ladies. In "Cold Jpring Harbour" he discovers 

another dawn he cannot 'share, being locked in the e80-

" - • 

/ 
/ 
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terie pre'dieament of being West Indian. 

The metaphor of mornlng twillght is a' symbol of 

waiting, inchoatenes!!I, and dissatisfaction. For 'Nal-

cott, the Caribbean still has far to go before it 

achleves the balanced and harm'onioue idellls of a 

"New Aegean" archipelago 'that mirrors the ancie~t 

" Hellenic culture Walcott admires. As an educated 

man, a society in the West Indies similar to that of 

Ancient Greece or'liome should be the total aspiratIon 
1 

of his people. Unfortunately, his eoal ia not shared 

by many of his k~nsmenJ most of whom place politièal 

and material ob,jectives ahead of the moral and intel­

lectual ones that sinee clanaieal times have been 

considered desirable by Western thlukers. ln his role 

of the artist in the West Indies, 'Nalcott shar~s in 

thlS way the frustrations of the unIversal artiat's 

search for the' perfect society. 

In "Allegre". Nalcott records one reservation he 

has about modellin& baribbean life on clsssicai blue­

prints. He" admires and loves ane'ieIlt lloman and Greek 

culture, but feels that j'or a real West Indian renais-

sance ta occur, i t cannat. be imported from far away 

or long a~o. The poem uses dawn half~lif.ht ta express 

theLunborn nature of his society, and alludés to the 

probl~ms of self-dependencl. "Allegre" starta by des­

cribing a tranqJil carib~ean pastoral,scene: 
, , 
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Sorne morninge are as full of elation 
As these piBeons crossing the hill 

slopes, 
Silver as the y veer in sunlir,ht ann 

wh;ite 
On the warm blue shac10ws of the ran~e. 

And the outward,sides of th~ shacks 
G 1lded, as thou~h this was Italy 

" [IGN, 5A, 1 ... 6] 
"'-

"As though this was Italy": the calm and classieal 

Bcene is delightful, but Bti~l not, illdigenous..LSince 

it reminds the poet of somewhere else. Like the Bcene 

in "Cold Spring Harbour". i t aeems a 'beauti:ful and 

happy ,place at first glanee, but it disturbs Walcott 

because of its blank provincialism: 

:: 
No temple~, yet the fruits of intelligence, 
No roots, yet the flowers of identity, 
No citiea, but white seas in sunlight; 
Laughter and doves, lilee young Italy. 

[IG~,5'),23-26.] 

This West Indian vista the poe~ sees iB neither 

decadent nor tarniahed, on1y unfulfilled. There are 
, .. 

no "témplea" Dr native genii, no "roots" or connec-

, tiQns W1 th the Pflst, and no "ci ties" which Rt;'e sym-

bols of culture and developme~nt. Instead there are 

on{~' ih~ "white seas" of pastoral purit~.11 
# -

Thlâ tabuln rHsa of the Caribbean °laQosèape ia 

desiraole for the poet innofar as 1t has no guilt or 

negative asnociations in üs mind. But it is as defi­

cient as the shallow, garlsh imar,e the tourist in(l'u~try 
>~ , 

• , 
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spreads of the West Indies as a tr:.0pical paradise. This 

m~y be true on pOBtcards, but for 'the denizens social . 
wholeness fs not realized by thé simple faet of living 

in a clement climate. Walcott end a "Allegre": 

) 

Yet to find the true self'" dB,> still-­
arduous ;' 

Apd for us, especially, the elation 
useless and empty 

I\.e this pale, blue ewer of the sky, 
.. -, "Lo,v.~]..~est in drought. , 

il . [59,27-30] 1 < 

can be 

There is ntill tne importance of men to fi11 th~,s 

buco,lic paré.dise, and i-t ia 'with man that the ~:rob1em 
" . 

lies. la the early dawn of "identi ty", Wa1cott (as 
r 

spokesmFln for his society) ,rea1izes 'it is·a cultural 
ta 

"-. pi 'tfall to be taken in by the Jar~on of the touris t 
" . 
ÎF~de about the,West Indies. Ta see the èaribbean as 

so~ a geographicai Elye~' J.'iel~s is as na-ive as the 
« " .~. ", 
j.nnocen~ of the original Adam and Eve 'of B 'iblieal 

ciyth: Th~lS why the scene in "Allegre" ls {rozen 
\ . 

and pain ted l,ike a pic ture. l t i5 a,,"4làwLl still infused . ~ 
wi th "the warm blue shactows of th~~'~~an~e'" 'of night \ 

a dawn that seems unable ta mature int'o full morning~ 
/' 

Heali ty, the neod "ta find t'he truc self", will' 

ooon press 111 Qn exper~enc~ und pune ture the daydrearri. 

Uesidca simple aosthetic8 there in alRo rcoponsib'lli ty, . , . 
gays Walcott, drawine a parallel to tbi youthful hature , 

of Caribbean cu.lture. BeC8\ASe of this, the -"elation" 

h$ feels vi~wing the scene becomes ~useles~and empty" 

40 
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Slnce not based on any social significance. It is', _ 

unjustifiable innodence, in a De~se, representing on~ 
the appearance of "true light" and of insight into the 

self • ~ t may seem ta ue part of a scene 'froïn \ sorne 

Golden AEre, but that ta Walcott can oilly pe a notion / 

produced _!?y the aboorbed Eûropean standards of classi-. " 

cal beauty and society. Meanwhile, the poet still 
\ 

waits for a true morning with 'a trepidation mixeil with 

hope. When the real West II}dian "mille9ium" appears, 

Nalcott suggests, i twill be self.:.crea ted a'nd tlot 

have to rely on antique stereotypes for;i ts "daylight. ~ 
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TWILIGH'r' AS INDECISION: QUAHIŒLS WI'l'H THE S~LF 

AlI (Caribbean]\betrayals are quarrels 
Vil th the selt', tneiT pardoü'à61e desertions 
1"fieGiëvi table pro61em 01' all'lsland 
artists: the chOlce of ~mëïOr exiler 
sell'-realUation or spfFTEüaTbetrayal 
of one i s countrl.'ravelbntL wldens thé 
Oreàch. ChOl ce frfits more' .me lodrama t~c, 
~. everl tW1I g .-

• 
"ff'Nhat the 'fwilight Says" 

c , 

This extraçt, 'one of Walcott' 8 concluding remnrka 

in "'Nhat 'the Twilieht 3o.ys", dec,ribes sorne of the psYChi~ 
"j' 

problems faced by tpe'Càribbean inhabitant, and espe­

ciaIly"the oCaribbean-artist. Walcott refers to several 

'problems each West lndian must resolve early in his -

career. First, he must decide uitimately whether to 

remaln where he was born or emigrate to the "mainland" , 
0>' 

tbat ia, perhaps, a metropolitan centre Iike New York 

or London. Nhether he etaya or not, he must thcn decide ' 

whether to upholà his' island customs or ndopt American 
.'" o 

or "i tish styles o,j self-expression. ,Becauae li velihood 

i8 difficult in aIl areas in the"islanns, and it ia a 

" relatively easy step·to emierate elsewhere, this becornes ,r 
1 

a yery real strueele ror t,he 'liest lndian. Perhap9 no 

other area of the w·orld. offers so li tUe advantages tp 

"the patriot. Before he daefl anything else, the 'Hest 

~ lndian must choose~his home, whcther"or not his allegiance 

( !. _ t6 Caribbenn sopiety i~ strong eno~eh to warrant his 

, 
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. 
remainine_ t'or the ~arib~ean arti,at, ,e:Jpeclally, this 

.' unavo'llinble choice will dctermine hlS entire artistic 

dcstiny. Walcott hims~lf decided nt least R decade aeo 

to remain and live in the Hest Indies, but he still 

recoenizes the "pardonabill ty" of a desertl0n of the 

homeland for ereener pastures. He is aware that Nest' 

Inrlian society ls stll:l in rn olmbryonic state, and that 

it may not be personally worthvvhlle for many talented 

43 

indlviduals to bother seeine it through to its ~aturity • . \ 
Caribbean society, as we've sald, 19 a farrago 

of customs and heritages. Its inhabitant thus flnds 

himself constantly torn bet~een conflictlne loyalties, 

. inc1uding the basic'loyalty of remaini~R in one's ho~e­

land. Almos't by nefinition, to he 't'lest Indlan means to 

be di11aced and divided ~y e10bal currents. Nalcott's 

biography ls a concentrai~d version of many of these , 
« J 

indeci~lbns, and he often makes use of Rutobioeraph\cal 
.,1 

material to speak ·for hi::J fe1'10w West Indians. 

He was born of mixed ance~tr~ on saint Lucia, an 

island ~hose people are primarils Negro. His parents 
i" 

and bis upbringing were middle-çlass, in contrast to tqe 

poorer m~Jority around him who shared few of his compa-

rative advantagea. He vvas well-p.ducated as well -RS a 

ocholarship student on an island thnt has one of the, 
~ 

highes't i11i t~racy rates in the 'Nest Indies. 1 Finally t 

he was the product of- an Eng1ish family of ~lethodi s t 

persuasion amid a population that was $lmost'exc1usiye1y 

l , 
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ROman Catholic speaking a French p~tois. From the 

beginning, Walcott was pprsonally involved in Many 

Rspects of the cultural "schizophr~nia" of the West 

Indies. He was born a minori ty ci ti zen (111 s'everal 

senseS)in a minority society. Crises of choice were 

forced on him by his circumstances. ann these choices 

have remRined with him. as themes throughout hi~ artistic 

lire. 

In the following sub-headines 1 have selected two 

maJor dilemmas i.n WFl.lcott's ppetry that he expresses 

'oy using the t~il.ight Metaphore ~ Each ia an inner 

problem for him, "a quarrel. Vii th himself", b'.lt both 
, i 

reflect important 'Hest Indi841 problem8 of conSClousness. 

Like most of his thinkine countrymen. in eath dilemmà 

Walcott wresties with a choice he has to make, sometimes 

resolving the problem, more often remaining unable to 

find a solution. 

1. The Helig~ous"Uile~na 
) 

~ 

In "Crusoe t s. Island", 'Nalcott trea ts the theme of the 

inadequacy of, the old fai ths for "the New World. "The 
-

setLin~ in Sunday morninc. 3tundlnn on a slape overT'~~ 

looking the sea and roof tops 0 f Scarborou{;h. the capi'tal 
, 

of Toba60, the poet Fondera the re1evance of Old World 

beliefa in such chao tic tropics that would be more Bp'pro-

priately pagan. 

. Below. the simple plaid 
Of ~carborough ia apread 

\ 
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'Nalcott g 

Tri a bluet ~erfect sky; 
Our dame of hedanist philosophy. 
Bethel and Canaan's heart 

-Open to hymn, and psalm. 
1 labour at my art. 
My father, Gad, is dead. 

[TC,54,12-19] 

), 

identifies himself ln the poem with 

Uabinson Crusoe. He sees himself as 

a figure rbitrarily shipwrecked in the 'Hest Indies, 

ship. 

second 

He accept 

real Civ111zation and ~ultural companion-

the ~dueated man in the wildçrness, ,"The 

ainee the fa11"[55,73J: 

Craftsman and éastaway 
Ail heaven in his hend, 
He wR.tched his shadow pray 
Not for God!s love but human 

love instead. 

[~5,78-81 ] 

that the traditional rules no longer apply 

on his vi gin tI~sland". and that as an artist he faces 
c 

the aweHom responsibili ty of "naming t}1ings"anew" t of 

recreating a human lanhruaee and arder ta arrange the 

blanknesa 0 the tropical sea and sky a~aund him. Like 

Crusoe in small domain, he has reluctantly inherited 

the duties f God. 

Walco t's metaphysical sense of isolation ia almaat 

e~actly co. parabl~ ta the physical isolation expressed 

by Defoe's caataway in the ~riginal novel: 

.' 

looked now upon the world as a thing 
remote, which l had nothing ta do wit~ 

" 
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no expectatlon from, and, indee~ no 
desirea about. In a word, 1 hart noth~ng 
indeed to do with it, nor WBs-ever llke' 
to have; so 1 thoueht it Iooked RB we 
may perhaps look upon it hereafter, viz., 
an a place 1 harl lived in but was come 
out of it; and well mlp,ht l say,'a~ 
l"ather Abraham to Dlves, 'Between me 
and thee 1s a great gulf fixed'. 3 

8y u~ipg Hobl.nson CrUGoe as a symbol for tles t lnd lM 
l'. 

allenation, Walcott dlBcovers a resonant and accurate 

J metaphor for that experience. 4 The world Crusoe yearns 

for is, of cours;. Europe. For 'Nalcott, the 'nworld" 

he seeks ia the civilized, devout sOclety of the paat 

46 

that Europe stands for and which has hot imported Itself 
o 

weIl to the Caribbean. In "Crusoe's Iolf:tn~",,!'Nalcott 

deapai:rs of ,ever rcturnine; to that kind of symmetrical 

unlverse. 

o lov~, ~e die alone! 
1 am borne by the bell 
Backward to ooyhood ••• 

T~those whom a cruel 
Just Gad could gather 
Ta His blue breast, His beard 
A foldlne cloud, 
AR He gathererl my father. 
Irrcsolute Rnd proud, 
1 can never RO back. 

/' 

, [TC,')6,72-74,77-83] 

Meditntine on hio personal as weIl as cultural fore­

'fathero, the poet lam~nts the fset that he doesn't know 

whether to Rurrender to hi1 nccd for belier or pattern 

hic life on the crim self-dependenee of the typieal 

existE-ntllll hero. Ile flncfs himself divided on the horns 
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of a dilemma involvinl:{ comr"orting illusions and unbearable 

realities. and neith~r ·course seems reasBurine. 
, ~ 

Up to this point in "Crusoe's Tsland", the "Hghting" 

for the poèm has been harsh tropical sunlight. repre­

sentine the scorchinG, focussed revelations the pnet lS 
l ' 

confronting. In the ~hird section of the poem, the ~ay-

light of sou~-searching disintegrate~ ,into evening. 'Nalcott 

confesses to a failed vision. He admits that art is 

ul timatelY. on1y a· poor mirror of re'ali ty. !t can only 

be a substitute for a tru·e fai th in life. He 1 as Cru-

soe~~he creator. can never hope ta console men the 

way traditionsl relieion has been able to do~ 

Art ~s profane and pagan. 

The most it has revealed 
le what R cripp1ed Vulcan 
Beat on Achilles' shield. 

f [TC,57,94-97] 

Then, ~hi] e i t is still daylight, Wal~ott watches a .-
.) ..... group of simple black girls walking to church dressed 

\ 

\ 

in their Sunday oest.' Though they Rre described as 

"Friday.''S progeny", the offspring of Crusoe' s bliilCk 

servant, the y still have a dignity and an "a~,r of glory" 

about them, despite what the poet woulrl call their mis-

euided faith, because in a sense he realizes that their 

fai th ls not actually tha.t misguide,d. Walcott.. watches. 
" 

realizing that he has nothLlg to offer the innocent 

young girls in place of their innocence. 

"., • ·)ty • f! 1 C 
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At dusk when they return 
For vespera, evcry dress 
Touch~d by the sun's will burn 
A aeraph' s; an aneel' s,. 
And nothing l can learn 
From art and lonelin~3s • 
Can bless them as the bell'a 
Transfiguring ton"gue can blesse 

[51,111-118J 

The IJoam -ënds wi th eVei:llng hecause the problem the 

poet 18 considering has no answer. Despite eve:ything, 

the yOWle girls are aeen 'as tranofigured by the dyine 

light, while i t ia the poet-sca'rcher who i s d'''-mnf'rl to 

the outer darknesses of agnosticism. 

The twilight with which "Crusoe's Island" closea ... 
i8 smlpended animation, the twiliet:lt of indeclsion. 

Whereas during the daylieht of the poem, the poet 
"oP "... 

anuily faced the prospect that "[his] father, God, 
" 

[WE'.sJ daad" , his indignation and pride eventually 
/ 

decline into ~xhaustion. Again he must compromise. 

He resigns himself to the faet tha.t he alone RS indivi-" 

dual artist carmot solve the spiri tual lives of those 

around him. Phe comine night of the future, and 

perhaps of death, are ~ctually less di5ma~ine for the 

peasant girls he w::ttches thnn for himself. ln this 

Rcnop Lhey,are better off. The bln~lna noondRY "elf-

vindicntiOns he presents at the beginning of the poem 

become useful, only ta his (}vm artintic ego'tism. Nhat 

characterlzes the dilemma, he concludes, ia that his 
,-

poetic d~ceptions are just as-resl as the young girls' 
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re ligllJUS "rlcceptions" ~ Tt,e twi 19h t that even tually 

descends on alr of them 19 thh C lppling, current 

Zpitgeist. Between the pa~t ~lor of th~ age of , 
belief nn:<i" thA obscure dawn qf a return to 

'l ' 

faith and.~rder, Walcott conbludes ~n "Crusoe's Island" 
-; 

that art -1B no more an accutate depiction of spiritual 
, 

truth than traditional orthodoxy. In his final vision 

in ~he poern, he Bees b~th as falli le. J U,. sugeests 

that doubt is not a particularly 'N~st- Indian p!Obl-em, 
, .' 1 

though it may be compounded in the'West Indies. The 

dilë~n aIl men face ia too comPlet to de~i~h.r ~y-any 
"prograrn", whether a~ti8tic or relteiouc, and the shadow-

1 
1 

world of twilieht and rloubt must bt endured. . 

In'''Crusoe's Island" the meta~hor of tW1light 
1 

1a actual, a time of day_ ln another poe~ on a rell-
. 

gious theme, "The Wedding of an Actress", the twilieht 

io used fieuratively_ 'fhis tlme, llUJtcad or the dimness 
, 

of a rea~ p.venine, the atmosphere of th~ poem la the 

"half-light" of the interior of a churçh, though the 
" metl1phor is similarly employed. 

Entering from the e1are 
Of the mid-morning trnfflc, we assume 
Our lily-bordere~ pewi our eyes 
Gradually grow fRmiliar with the gloom. 

[TC,30,1-4] 

The \' isi tors' _eyes grow accus t.omed t.o the gloom 1n a 

( 

symbolic ,Renae: i t iR the a une sh~dowy dOl.lbt that ends 

"~rusoe'B Island". They are us~d ta it. 

1 press my forehead hard on the scarred 
pews, 

49 
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Nreotle with praye* anrl rail. 
l t is no tlse. 
ln any church my brain la a'charred vault 
Where demons roaet, 
A blackened, Bhiftin~ dust. 

[TC, 30, 16-21 ] 

Because of the suffer~ng anù injustices the 'poet hflS . . . 
\ 

. , 
experienced, he feels he cannot accept a faith in the 

equity of the universe, and ~s doomed ta carry the 

darkness of doubt with him even into the sacred places 

of others. The dimness of the church interior repre­

sents decay' Bnd supersti tian for him. not otherworld':' 

liness. Dut as in the earlier poem,' his mood i9 still 

ambivalent. The. "hedonistic", p~gan flunligh,t of the' 

outside is no more an answer ta his quandary than the , 

half-ligh t o~ "the Lord 1 s houae\". Sj nce he ie unab'le 

to pray with any conviction" the poet feels that the 

church'sodarkn~aB mlrrors his own state of mind. 

Sunlight would be inappropriate. His despair is real, 

but i~ is the despair of the frustrated believer, not 

the c~>nvinced.heretic, and this intensifies his sanse 

of lostness. If the persona in the poem truly, 

believed id "darkness~, we suspect he would probably 

be outside in the "paean sunlight" seizing the day 

and mnkin~ the most of his brief hours, sa to speak. 

Instead. he still retains his guilt. His conscience 
:. \1 

ta struggle wlth his soul in the tWllight 

50 ' 

forces h±m 

) shadowa of his pew .between life and death~ His struggle 
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i8 between an affirmation of life-as-it-is ("sunlight") 

and a neod to perce ive cosmic juatlce in a universe of 

death ("shadow"). Bath deRl.reS oppose each other, and the. 
< 

poet's spiritual a~ony is inëreased by the faet that h"e l 

is equa~y balanced mentally between the two pales. It 

is the very intermediat~nature of his twilight bet~een 

faith and doomed a9ceptance that causes his turmoil. 

The occasion for "The Wedding of an Actress" is the 

marriaee of a female theatrical colleague of Walcott's •. 

But at what is normally a joyaus occasion and "the tradi­

tional'happy ending of comedies, the poet finds tragedy: 

he has a vision of the bride' as "white Ophelia on the 

black flood-', a pale trousseau surrounded by death. The 

wedding ceremony becomes another play, both for the 

participants and for the audience; when it is over, the . 
congregation will return ta the profane and meaningless 

activi t'ies of their everyday lives outside the church-·­

theatre. 

Ne tao are actors, who behold 
This ceramony; we hold 
Our br~ath, defying dissolutioni 
lt'aith, we are told, like art, 
F~eds on illusion • 

• 
[TC,31,32-36] 

ln the' poem'a las~ stR~L, Walcott continues to witneea, 

the ceremony thraugh th[eyeS of the outsider: tfThrol.lgh 

"the illusion of anather lif d.l l can observe this custom 

like a ghost"(31,37-38].: Blt thiB Ume he recognizes 
~ 

that it iH also his"own spiritual pride that ,revents 

'\ li" 
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him from re la tlne to th e lit urmf 0 f th e wedct inB. As in 

"Cruaoe'g Island", he Bees it 8a his own mind that partly 
, 

isolates him, and not any pnrticular monopoly on truth 

he mieht possess ~G an artist: 

Pnith is as virginal ns every bride, 
Custom the church from, which l a~ divnrced. 
Becnuse of prid~, becaUSR of,grlevous pride. 

[}1,46-4.8] 

Hie echoing of the !!2! culea" xima culp~ from the 

Homan 1"8SS suggests t~a~ he recoeni es his sufferine; to 

be as mueh his faul..t as 'a product 0 the i~difference 

of the uni verse. 5 

~he ending of "The Wéddine of n letress" reveals 

that Walcott ~ccept8 the relativity or truth. The faiths 

of the. bride and the coneregation miY be vulnerab+e, but 

so ia his'own tortured "freethinkinf" 8S narrator. Thua, 

WE\lcott' s metaphysical dilr.rruna la np·t resolved R. t the 

~onclusion of the poem. Hlfl df'ep h1une;er for a fai th 

i5 not enough to justify one. Ne.i the,r i9 his profound 

Bense of mutability and death. ThJ poet'. deBperation 

is caused by the symbolic twilieh~ ~A inha.bi ta: in a 
• 

hmuo where "nothine io renl", neither Run nor sharlow, 

hp. haR no HVRilahlp. u.heQlI1t.p upon which \.0 conat.ruc\. Rn 

cthic of conduct. If his self-esteem w6re l~SSt he 

admitÂ. he .might be able tl) joïn one of the spiritual 

part tes he watches so distal tly. As it Is, he remains 

tormented by his sunset world. -His one comfor~ is that 
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t,tant worJd ia completely autsl.de his power ta improve, 

80 he can to some extent j1U-It::ifiably Rubmi t to his 

own impotence. 

-
2. The Racial Dilemmn 

As a mulntto in the West Indies, 'Nalcott hrlf'l both 

, " advantaees and disadvantages .,oin~ for him in attemptlng 
-

53 

ta he a spokesman for all West Indians. 8y being racially 

rolaten to bath blacks and whitea, ne can offer an 

objective representation of bath cultures. However, by 
"'-

being a type of halr-breed, a completA part of neither 

group, he becomea in many ways alienated from both 

lP'0ups. In trying to transcend artistic provincialism, 

Walcott would like to be able- ,to expre~9' the 1ideals of 

aIl Caribbean peoples, regardless of race. Hut this 

80metimes presents contr~dictions. What Victor Questel 

saya about ~alcott as a dramR.tist a1so applies ta Walcott 

as a poet: 

His language 19trane~s h'im from the people, 
hlS raIe as self-oRcrificing instructor 

,_demanda distance, and yet he envies the 
,.poor .. theïJ' theatre" i the re'sul t is con­

stant contradictlon in ht~ work when he 
refers to the peopl~. There is his des ire 
ta enter the life of the poor without 
living it, snd there is his fe~ling of 
euilt, envy, and contempt for the people. 6 

ThiR-is a fair argumont, anJ one that WalcQtt is awa~e 

of. By having linguistic and cultural allegiances to 

Britàirt foreordained by hie upbringing and education, 

---

.,,1' , 
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W~lcott i8 handicnpped when he attemptA ta speak for the 

West Indl.an everyman. Becauae he is neither poor nor 

black, but still wishine to artic~lat~ the pain of'thoRe 

who are, he haB to experience their livee vicariously. 

An~, çonversely, he cannot' wri te fr..om~e "C!innoc~'t'l tif, 
'" ~ 

unperseeu.ted vj ewpoint of the Caunas~an ,Ves t Incl i an, ' '., 

since' his experience belies this innocence. , The coldur 

of WRlcott's skih becomes for him a sort of emblem of 

twilieht, the isolation 0:6 beine; "the man in between. 1t 

) 

In many of his poems it also serves as a thl3.me for his 

rage Md guil t. 

~A sense of angry aelf-mockery appears in at least 

two of his poems that do not exclusively conc~rn race, 

but in both of whicb race plays a major part. The firet 
'. 

poem, "Goa ta and Monlrf"Ys", ia oatensibl"y about ] us t. but 
, 

more importantly C!oncertIs inter-racia'] relatiorlships • 

The poem js~' about the incompat~bility yet fatal attraction 

between the black Rna whitp races. The title ref~~e to 

two breeùs of animals that nymboli?e lcchery in Renais-

sancé typolo~y. The characters in the poe~ are Othello 
~-

~ 

and D~sdemona (cf. Othello IV,i,256 for the title quotation)~ 
) 

Ment to h~r Lips 
he is Afriça, a Vll~;t, si~ljng shadow 
that halves your worlrl with doubt. 
'Put out the light'. and God's light 

is put.out. 
['rC,27,5-8] 

Hetaining the violent "black-whi té" puna ard symbols' of 

Act V, Scene ii; of Shakespeare t s Othl" Uo. ,when the 
" , 

. ' 
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Moor contemplatBB smotllerine Dpsdemona, 'Halcott rf!vises 

them to refer to both the confrontation of the black 

and white l'ReetJ in'Cnribbean h-iRtory, and to the N'eerô .., 

male'H reputati?~ for sexu&l poLeney. ~h~ 'goats and 

monkeys of the titie refer to,this'Ro-called primitive 

viiallty-of the black man. 
\ ~ 

*' The poem depicts fi stat)c moment: Othello's inde~ 

cision whether to kill or forGive Desdemona for her 

alleged infidelities. Rut thp. relation~ftip of the 
/" ,-----

"shadow" ,man ann the '''lieht'' wom~!J.t..Aef3iite its ,turrnoil, 

i5 u compleme''ntary one: 

Virein ~nd are, maid.and malevolent Moor, 
Their immoral coupline still halves 

, our world. 
He i9 your sacrificiSll beRl:it, bellowing. 

eoaded, 
Il black bu~l anarled in r'ibbons of its 

blood. ' ~ 
~ ~ \..1 

[27,21-24 ] 

"'l. 

The black and white worlds need each ~ther, Nalcott say.s, 

even if it he the relationship of e~ploiter and victim. 1 , 

Bu~ like the Heet Indian who cannot hope for an '. 

authentic~"traaic joy" the pseudo-Othello in the'priem , 
hesitates tao long in his choice and becornee a eelf­

pnrody. He spoils h4-s initial/heroic erandeur'by a Pruf­

rocki~n vRcillation. 

A bestial, comte aeony. We harden 
with mock~ry at this blark~oor 
whp turns his oaLk on her, who kills, 
what, iife the c)ear Moon, cannot abhor 
her element, niehtj his gripf 
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farcic~lly knltted in a hanrlkerchief 

(TG,?ô,10':"4,;J 

The charncter who beean as a "vast, sidline shadow", a 

threa tening mys.terious presence of NeeJOo prid ~, has 

deeenerated into a buffoon in blackface. ThIS portrayal 

may r~fer to a fee~ine of perverRe envy on Walcntt's . \ ' 

part for the "luxurf\ of the orieinal African 'a ~neuishJ 

and !lnguish ahd traeedy h~ feela he, as a mulatto and 

,r:eat Inc;.ian, ,cannot particjEate i~. 

allegory for Caribbean experience • . . 

It i8 alao an 

TJnlike the Jevi orr 

the South Africnn b'lack (to name tWQ persecuted groups 

56 

in the modern world), the West Ind~anJ whether hlack, 

whjte; or mUlitto, no lon~er has fully tJ'a~ic grievances. 
c 

The aee~ of slavery 8nd of ~mpir~ 8r~ over. What is 

left ia a stet-ile wH.st"@lanù of unforJoulatp.d desires 

without the connequpnt power to renli~e thcae desires. 

The Othello-figurc in "Goats and Monkp.ys" 'represents 

the West Indian who burn::; ta nmurder" hi3 white betrayer, 

but r~al{zeB that this woul~ onlJ doom hlID S1ncp he 

i8 c~lturally dependent on that betrrlyer. He i" 
tempted to regress to the prllnal fury of the black 

p(~opleJ _hut finns hf! cann~t.: ha i~ too in love with thi 
t 

whi te wor id, t.oo ci vi li zed to T'pd j ';~ over t.ha t type of ' 
1 

wild abandonment in the self. 'fhe r.wtlour of the 

brutally pot~nt hlack man ia R mythe In "Goats .nd 

MonkeYR" he io ~een as ev~n less p6tpnt than the white 

man, sinee his primitive, ChRotic urees incRpacltate 

... . """ .... 
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him from operating normally in the 3tri~ter discipline 

of the white world. Once again, the narrator (both Nalcoit­

as-individual and Walcott-as-Caribbean) finda himself 

caueht betwepn two I.mderllrable choices in on enervating 

tftwl.lieht": whp-ther he opts for the puri ty of the "d.ay-

lit", whit~ worlel or the vltality of the black "nit1ht", 

he wi Il l08e somethine of his na tllre. By being trappert , 

... 

between both parts of hIS IdentIty, he losea his entire 

identi ty. 80 

"Blues" i8 a, later poem (from The Gulf) that 'speci---
fically deals with the poet's m~xe~ heritaee. While 

"Goats and Monkeys" uses "black" and "white" emblems, 
/ 

only stating nt the enn 'of the poem how ~,hese~narent 

polarlties are related, in "Blues" the questlon of ph/si­

cally beloneing to a specific ethnie group i9 the poem's 

mativating themp. The Bcene 18 Greenwich Village ln New 

York City, and the tlme of day 19 aeain (sienificantly) 

evenine· 

Those five or six eUYH 
.h~nch~~ on the 8ioo~ 
that oven.hot summer nlght 
whistled me avar. Nice 
and fr1endly. 50, 1 stop. 
MacDoue~l or Chrlstaphcr 
Street in chalnn of lieht. 

[Tr.,67,1-7J 

Told wi th the spare irony of R tra.d i. honal -blues number, / 

the poem ia a silJple anecdcte with a complex undercurrent. 

The narrator, who describe9 himself RS ~ ••• [not] too 

-----.-... ~-----___ oo!_-.~. ~~. 
," ,~ '" 'i -~"..., ~ .....~ / 
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far frmn / h0me, by~ n0t too brieht 1 for R.niCecr, and 
\ 

nnt tao dark u [67,9'-111, lnnocpntly'goeH o'Jer to the 

"y0ung l~lyH. ft 13[y belne "not too brl~ t ••• and not tao, 
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Ilark", the nl'\rrl'\tor 13 punnin~ on his lir.ht.neerold 

feat\Jre~ :ts well afl hi'3 "Atupidlty." As might he expected 

in Hew York City, the younG men bt>at him up: 

l'm coming on too strone? You fieure 
rieht! They beat thio yellow niager 
black and blup.. 

[67,15-17) 

During the ass&ult, the narrator ooes not retaliate. 
J;" 

1 hune my olive-grepn. Just bour,ht 
sports coat on a fl re p-lue.,. 
1 did nQthing. They foueht 
each other, really. 

'[67,20-2 3] 
, 

At the end of the poem he geta away from his 8Rsailants, 

remindlne himself with hitler SarCliAln that l.t may not 

be the youths~ f~ult: "lt'8 nothine really. I.They ,. 

donlt eet enoueh love"[G8,35-3G]. After consld~ring'a 

moment, he finally a88e88~S the encounter by expressine 

a .sardonic despai-r at human nature: 

still, it taught'me somethine' 
about lovp.. If it's 00 tOI.l~h, 
forget it. 

[68,4'0-112] 

The poem implies th~t the re~son Nalcott geta mueged 
1 

is because h~ ia a muln~t~1 a "yellow ~igyer". an oddity 
« 

and hence a target in New iork. It 'alao suggests that 

the narrator's assailanta are probably blacks and/or 

• 
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Puerto Hicans, both relatively "pure" ethnie eroups , 

cornpar d to him: " ••• 1ife / gives them a few kicks, 1 

that's aIl. The spades, the spicks"[67,24-26]. Nhat 

causes the assaul t, tl}en, 15 lUs West Imhan "mongrel-

ness", the inheritance of beine who hp i8, and not any 

earne characteristic. As in the poem "Co Id Spring . 

Harbo r" (di:3cussed in c~:,t,pter II), Walcott cannot 'dis-

'card either his heritaee or his skin, even in an ~thnlC 

"melting pot" like the United States. If he belongéd 
'1 

to one of the extremes of racial ~iehtnesA or darkness, 

he might have ~ome identity, no matter how persecuted. 

?9 

In the ~yrnbolic twilight of Greenwich Villase in "Olues", 
.. "'~ , 

which is the twilight of his'identity, as weIl as his 

'own "yeirow skin" and "yellow" fl'ar, he 15 rloubly last. 

Inste~d of either fightine of taking flleht, he allows 

himself ta be battered •. The passivity 15 no loneer the 

tormen tect indecision of an Othelln or Hab 1 nHon enlsae; 

it 15 the self-lmposed fRilure ta mak~ a meaningful , 
. .-' 

decisian th~t characteriz.ps 
\ 

for 'Nalcott, 'and this laads 
\ 

the West Inolan tempe rament . 
ta his vlctimizatlon. The '. 

vacillation in "Blues" has Rhifted from the unc'er't'I'linty 

of ~Goats Rnd\Monkeys" ta real Rnd palnful impotence, 
, 

while still re'taining the ludi'crounnesA of the "blaGka­

rno;r Othello", \~nd hi~ ina.bility to direct hie own fate. 
. ~ 

There lS no tra; edy in "Bh.es" and. even less comedy: 
J- • 

the humiliation is finally recoenized ae neither purgative 

\ 

. . , 
.~Jô. ... ~. ,,_, ".,b.·~ ~ '" 
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nor f~Ven mf'!/lni nr.fu1. Tly h~ irlC radA. liy f.tnel' rul t.uraUy , 
ho th bln.ck a.lle1 wh! te (anci, ln é\ m~n ta) fl~nse, Rllied to 

~very 'lIent Indian), Wal('ott H~firns rel~H:tA.ntl y to 

accept that he ('an never he either totally, aml mwü 

f"'ndure hlS tWl l iCht llntll th" pOf.lAibi l j ty of R new 

, 
J ntu tt'e WllVprR/ü sr.re::Jsf's of th~ ppople arountl hi!ll. 

~'or ext1f!\ple, b~lne forn bt'!twp.en hpriorn~t-l"= ahnncion nnl) 

Christinll ~lHlt in POPIn;:; llke "Crusf)c"s Is l anù" and 

"The! Wedd inl' of un Actre!HJ". he CRn 1l3.~ f' \.lSP of Ilnusual l . 
/ . 

cfrcumstnnces by 6e)e~tln~ detHils thA..t 'reflpct evp.ry 

'f/est Inciiants nped for orieinltl myth~J and irl~Als •• T'tst 

os Wrücott yf!arns for a spontan~o\ls hut. truthful s;:stem 

of bf?l.i ~ fa ta a.ccurate~y reflef!t. th'2 ~urnpleXl ties of 

h13 worVI, so·-dl)l'!~ he ff'p.t thHt. hi~ r;arlbl!PAn rountry'llen 

(1-\110, ul. RIII)t.her level, S'tH lwentil'lth c ... nt\Jry men who 
. 7 ... 

! 

I\r.e al~lo apiri tual l'y bnnkr·upl.) netr) new fal tha ta BU9tain 

them. At this leyel in hi~ wark, the displaced West 

Indlan hecomf?!l R B'ylflbo1 simlllir ta The Nat}ùe-rinr; Jcw 

.. _-----_ ........ 
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as a representation of modern mnn. 

The racial metaphor WRlcott frequently uses in 

his work ia that of the "half-breed." This can be a 

mental otate, like the fluctuAtlons of the Othella 

figure in "Goa te and Monkeys;' t or i t can b~ a physical 

stn.te like the "yellow nie.:3ertf in "Blues." Either way, 

Walcott inentjfies Buch an isolat~d hnlf-stnte as 

isolated by its very proximity ta "normRl" racial 

extremes, a~d not, ~ being truly foreien and new, and 

henee unthreatening. He almost Heems to be saying 

that the rate of the "mutant" (as he is ethnicnlly, 

and West Indians are psychically) la wor~ than that 
" 

of the "newly-dilscovere~l" sper.ies in the '#es of the 

worln. And he discovers that this lùtUSttlon cannot be 

discarded mcrely by IPRvine the West Indles. It i9 

an interior pro lem rnther than a problem of geogra-

l'hieal locale, nd it 'must h(' solved by inner struzele 

between thp con licting parts of the fractured s~lt. 

Both Walco t's relie10us'and racial problemo are 

seen,to bj intricately related ta horizons beyond the 

West IndieR • no longer intramural or provin-

cial problems. 1 The "twi li gh t" producen by the inllde­

qURr.ics of ~urrpean rclieion and politics in the Carlb­

bean has to bi Bolved by coo~ratio~ with the outside 

world. Both 4ides must fo ogive past affronts suffered 

at the hands qf the other. This ia why 'Nalcott îinally 

{ •• 
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abandons the metaphor ot CrUAoe and hie Island, a , 

·metaph?r he used frcq!lcntly in lliB po~tr:V ur' to an r) 

including'1h! c~.s tawJly. An island can be a self-ctlntaiped 

paradise, as Robinson CruAoe firqt beli~ved his to be, 

but ~t can quickly turn into a Jatl that Repqratea 
l" 

the iGlancler from the mainlanù of human society. In 

his poems on religious ann racial themps, Waleott 

never resorts to advocatinc violence or revenge for 

inJustices inflicted on Caribbeans. He recognizes 

that compas2ion may ultimately be the only answp.r for 

th~ twiiit West Indian "~lnve",' ainee power la beyond 
" his reach. In his VlsiQn of the ShRdowy half-world 

of current Caribbnan society, Walr::ott aeerns ta be 
, 

a!lproélchin:~ the eonrlusj OIl tha t forel veneSH may perhaps 

be the on1y way the West Indian can discov~r dienity 

anù reach hl·S full human rotent i~l. 
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TNILIGHT AS HOME: THE HING OP-LIGHT 

••• at once lt struck me what quallty 
w~nt to-TOrm-a Man of-Xch!ëVement in 
Iïtërature-ind Whicn-snakeéïeare -­
Rossesue'd so enormously--- mean 
egatlve Capability that Is-w~man 

, 18 capable of eeing rn-unëërtiintieS, 
~teries~ dOu ta, wIthout an~ lrrita­
~; renc Ing after fact ~ reaaon---

John Keats 
Letter to George and Thos. 

Keats, December 22,1817 
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Time tella me what l am. l chan~e and am the same. 
[ëiiipty m.isëI1 .2! !!!Ï b.fe-and !!!.:l llfe nmirns. 

14ark Strand 
"The Hemalns" 

Connected as he lS as artlst to the developlng 

natu~e of the Carlbbean world, Walcott fln~s ln the end 
1 

that he must resolve the problem of ~est Indlan tWl~ 

l~ght. Particularly ln hlS volume The Gulf, we find --, 
that he discovers that he can no longer slmply keep , 

de8crlblng the West Indlan dilemma of belng "ln a green 

night", a tropical vOid, as fi memb~r of "Frlday's 

chlldren" marooned on tholr lsland-outpost in the 

twentleth century. By the end of the 1960'9, such 

observatIons were clichés in West Indian literature. 

Everyone was becoming tired -of the~lnsigh~. Even the 

~ \ 
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.younger poets and novelists by that \me, wal:ott hae 

noted, were becomlng too reliant on "Jain" and "the 
1 

, , 
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landacape" as eaey themes to start t'heir' careers Wl th. 1 
l , 

He hlmself chooses in .I.h!. ~ nof to a,bandon the 

subJects of West Indian history ~d ~deptity, but to 

try to move beyond them to a pezonal r~co~cillatlon 
/ 1 

of hie relatlonship to them. N turally, not al1 the 

poems l~ that volum; are about!thia search for peaee; 

some are as troubled and pessf:istiC as ': any ln his 

earlier books. But there atr enough poe~s in !h! ~ 
standing as legitimate attem te to discover a world­

view that is not just an ar istlc descr~ptlon of 

chaos, that the volume can/be called a Philosophieal 
1 
1 

,~advance over ~ ta predecess'ors • 
. 1 

By the tlme of the poema in The Gulf, Walcott has 
, --

in many ways reached a thematlc impasse. The llfe-ln­

death etate of post-colonial I1fe in the Caribbean t4at 

he sees hlB countrymen inhabitlng. lB no longer the new 

and vltal t'nSight it was ln the early 1960's. Most 

intelligen caribbe~s were aware of it, and trying to 
.' ,2'/ 

transcend the definltlons it imposed on them. Walcott, 
1 

meanwhile,: as we have seeh. renounced militarism anq 
" 

, 1 ~ 1 • \ 

social upheaval as meane towards the W~st Indlan cul-

tural "morning", and SOU~l-J.t to lnvQ,ke Fhange by artis­

tic methods. His poetry'in many ways pecomes ~ore 
,- ' \ 

and more perspnal during ,this time. espousing the 
b ~ 

. ;4.1l'.. . __ L ~ f'IWo----~-- ....... ~ ...... ~-"~--..-~---
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mer~ts of famlly and fr~ends and concentratlng on the 

beauties of the ~partlcular" rather than on artiflClal 

globallsm ready-made for.poetry lovers. The t~eme of 

~wilight surVlves in the work, of course, but instead 

of remainlng omln6us, beco~es a metaphor for humanlsm. 

As Walcott gradually cames ta accept the limltations 

imposed on man by an unknown unlverse, he beglns ta 

recognize the value of speclfîc detalls, relatlonships, 

and place-names. Instead of also trying to reach a 

world literary audience through the use of topical sub­

Jects, he surrende~s to the shrunken warld surrounding 
> 

him and concentrates on wrltlng about the minutiae of 

his everyday life. Thua, he abandons even the Npa~tlcu­

larity" of West'IndlM subject matters fOF the more 

private unlverse of hlS own intlm~te clrcle of friends. 

He n9w chooses to write "~oems that are personal wlthout-

being especially hermetic. By doing this, he not only 

writes in a manner truer to hlS own concerns, but alao 

follows the artlstlC precept. Uthe more indlvidual, the 

more unlversal." He knows, llke Yeats dld, that he 

cannot wait for hla island soclety .to reach its cultural 
.. 

maturlty to appreciate h~m. Instead, he must recreate 
4 

an Imaginative world of hlS own before he dIes as a .. 
1 

monument to hlB society that lB temporarily unsupported 

by that society. 

There are suggestions in some of Walcott's poems 
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berote !h! ~ that he 19 thematically ~onBlderlng the 

path of a Bort of domestie poet. 3 "Lampfall" (from !h! 

Castaway) ~s h18 clearest'expresBlon OC'hlS medltatlons 

on this p08sibïlity durlng thlS perlod. Surrounded by 

passionate poems like -Gosts and Monkeys". "The Prlnce", 
1 
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and "Codicil", "Lampfall" is an oaS1S. of acceptance amid 
. 

the angry. diBsatisfied poems of 1h! Castawal.' It begins 

with a description of Walcott and hlS fumlly on the 
J 

beaéh at evening: 

The 

the 

Closes t '«tt lampfall . 
Llke chlldren. like the mQ~-flame metaphor. 
The Coleman's hummlng'je~t the seats edge 
A tunlng fork for our ow st\ll famlly chOlr 
Like .Joseph Wrlght of De by's a8trologic~1 

- lecture 
Casts rings of bened1ctlon round the aged. 

[ TC. 58, 1 -6 ] 
.1.,. 

group are broup)lt "closes t together a t }.ampfall". 
. [ 

t~me 'of the llghtlng of lamps Hl the actual Carlb-

bean twilight, out of the-prlmordlal fear of the 

unknown symbollzed by darknese. The seene has .tlmeless 

humàn significance fo~ Walcott: ,the people IfvOlved 

are reduced to the level of chlldren huddllng together 

at night in a ring bf light. But they are also com­

pared to the group of &dul ta alluded to in Ilnes -5-6 

foatured ln Joseph ,r~ght of Dcrby's famous 81ghteenth 

century painting "The Orrery."4 The poem thus opens 
~ . 

with one of the silllplest bu~ most wllversal emblems of 

the kuman condition. The campflre llght 19 human compa­

n~onship. and the surroAnding darkneS8 15 the meta-
',--
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" physlcal unknown. 

Thls "sltuation" is both the physl'cal ln(:!dent and 

the s,ymbolle subiect for "Lampfall." Although Walcott 

identlfied with the people within the lIt, human clrcle 
-

ln th.e fl-rat six Ilne~. he also goes on ln the poem ta 

explaln his affinlties as poet and "creator" wlth the sea , 

and the night beyond the lamplieht: ; ~ 

l ncver tIre of oeean's quarrelling, 
Its silence, ItS raw voiee, 
Nor of these half-lit windy leaves, gesti-

1 c~lating higher 
'Rejoice .. reJolee ••• • 

[TC,58.7-10] 

As an artist, he c~ot be content wlth' the knawn. pra­

pertles of eXlsten~e' as represented by the campfire. The 

seductions of the night, the unspoken and the unseen. 

campel him to search beyond the parameters of hurnan 

relatlonshlps. and it lS thlS emotlon 'that preparas us 
/" 

for the shift described in the next stanza in the poem: 

1 

o. 

But there's an old flSh. a monster 
Of prlmal fiction that drlves oarrelling" 
Undersea, too ald to make a splash, 
Ta which l'm hooked! 
Through daydream, through nlghtmare tralling 
Me Ba deep tha~ no 1ights flash 
Theré but plankton's driftlng, phos-

phorescent stars. 

t 58,11-17 ) 

Here, 'i~' accord with the usualdivided self walcott ex­

presses ln hlS poems, he auldenly sees himaelf beyond 

the circle of humanity. attached like a deep-sea fiaher­

man to some gigantic 8ub~rine creat~e dragging h~m 
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to the depths. The probably intentlonal a~lu6ion here 

to Melville's MobI ~ an4 to Captain Ahab, the charac-
, 

ter in the novel who lS obses8ed w~th, tracking down "the 

white whale, of the unknown", 8eema pertinent -to m~ntlon, 
- t! J) 1 \ 

although it iB not elaborate~ on by the poet, 0 Although 

seemlngly lnvolved i~.~~· f~nite com~any of men. there 
.. r" .,.-..-

18 always.an aloof part~f the poet ~hai (like Ahab) 
ct 

keepa an eye locked on the marltime horizon for answers. 

AndjI-' m elaewhere, far as 
l ~hali ever be from you, whom l behold now 
Dear famlly, dear friends, by thlS stIll 

glow •• 
The lantern's ~ing that the aea(~ 
Never extingulBhed. 

[TC. 58, 1 8-24 ] 

Wlth these lines the poet glves the edge to known reality 

in the interlor ,atruggle between light and 'darkness for 

hlS soul. The sway of family and frlends offsets hlS 

morbid attractions to the sea and chaos, and he returns 

his attentio~ to hlS asroclates, Although he states 
. ' 

ft ••• l 'm elsewhere, farIas / l shall ever .be from you, 

whom, l behold now". th'ia "elsewhere lt lS implied to be 
'" 

never too far away try get oack from. He la saying he 

will never try ta gO!beyond ~he point of no return, 

bec8»se this would b~ a betrayal-of hlS human resPo~si-

'bili t'les. \ 

After its dark opening, "Lampfall" changes here to 

mood of tough 8urviv~lism: 

Ali day l~U've watched 

.' 
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, The sea-rock l~ke a loom 
Shuttllng its .hite wool, sheer Penelopel 
The coals lit, the sky glows. an oven. 
Heart into heart carefully laid 

~ Llke"bread. 
This is the fire that drawB UB by our dread 
Of lOBS, the furnace door of heave~. 

[59,25-)2]' 

Uememberl.ng the 'clay and 111s family' 8 outing on the beach, 

Walcott briefly shifts bis metaphor of t~e circle of hu-, 
o 

mani~y to change it in~o "the shores of human knowledge", 

so to speak. Theae boundarlea, in turn, are çompared to 
.ï 

the O~y8aey story: as artist ~ adventurer. Odysseus-

69 

Walcott ~s out on the'sea searching for his spiritual. 

home; in contrast, Penelope (Walco~t'B wlfe, perhaps, or 

all his friends and ~amily collectively) aw&lts hlS retum, 

contentèd to be Hat home" in the phYBical~ domestlc 
, 

world. As the sun goes down. and the lamp's light con-

trasts with the oveq of the tropical Bunset, the two 

opposi te natures of Odysseus and Pene,lope are re-united 
'" in a common "dread" of twillght. Me taphorlcally , Walcott 

• 1 
lS aaying here that even the archetypal ar~ist. for all 

his hunger for the unfam11iar •. muat maintain tiss of . , 
com~a9sion wlt~ other men who e~lst ln the routine world •. 

, 
Death and .the "o\1tsj.de world" are cornmon experiences to 

" 

both the wande~r and hi~ wife: "At nigh~ we have heard/I 

The f~re9t. an~cean of leavee, drowning'her children" 
" 

But a8 long as \nere ia human love, ~here 

is still belonging: "Still, we belong her-e. Thetl's Venu8~ 

.. 

, i": ::J-J..' ~ 
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We are not yet lost" [59,36]. 
\ 

"Lampfall" ends with a relatlvely peaceful coda: 

Like you, 1 preferred 
The f~refly's starlike little 
Lamp. mining, a question, 
To the highway's brîghtly multiplYlng beetles. 

[59.37-40] 

Lïke eontented people such as "Pe~elope" and hlS famlly 

and frlends,'Walcott decId~ that thè humbla llfe of the 

everyman "flrefly" has its own struggles, rewarda, and 

'~quest'ions to' mIne". In a modern world that ia shattered . 
" and fragmented~~'small colonles. this may be the only 

, -
Bane way to lIve in the existentlal unkn'own. "The hlghl"" 

way's brlghtly multlplYlng beetles", the fast pace and 

uprootedness of the publIC lif~, are not for hlm. To 

speak accurat~ly for the people, Walcott suggests at the T 

end of- "Lampfall" that he, must flrs~ speak honestly about 

hlmself. 

With the publlca~10n ~f !h! ~ in 1969, Walcott 

returns wi th grovving emphasls ,to thls theme of the impor­

tance of human relationshlps. 1 IndeC1siollS stIll oceur 

in his mi~d--- whether to forsake SOCiety to become the 

isolated poet-prophet meditating on Soclety from afar--­

but this possibility i5 gradually discarded as eacaplst. 
.1 

ln these poems, Walcott decide~ to steer a mode~ate 
• 

course b'etween the extremes of an iyory tower and a life ' 

of pUblic platl.tudes, and the manner in which he prepares 
1 \. Cl 1 

t~ achieve this' by sharing in print private emotions that 

• 
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others can relate to. 

'·Star" ~s a short poem that reveals the same 

calmer, reslgned sidé of ~alcott that we·have-seen in 

"Lampfall": 
, , 

If, ln the light of things,.you fade 
real, yet wanly wlthdrawn 
ta our deter-mined and appropriate 
dlstance, l~ke the moon left on 
all nlght~among the leaves, may 
you rnvlsibly delight thi~ house 

(TG,91,1-6] 

The levels of meanlng here are compl~x and.puns are 

used. but the poem is, at' every lével, a hymn ta Ilfe 

. !! ll!!.. If. ln th;iaYlit materlal world, walco:t 

prays, the star of f~auty and love lS dlsflgured, the ' 

poet calle on the st1r la symboll,c prcJectlon "of hlm­

self) to influence hlS life'. The house mentioned ln 

I1ne six ~s not only hiS mlnd, rut presumably also the 

reai house in WhlCh h'e lives with hls family; he ,is 

hoping amldst the tWlllgpt of dawri f?! a small llght 

of ide~ls (like the fl.refly and th~ gasll~ght ln MLa.mp­

fal~·) to remain on 'for'him throughout the darkness,. 

sa he and his beloveds wlll be kept safe and sane within 

lts glow~ The "poem is also a quiet lnvocation to the 

powers that be for the power ta accept life as a 

castaway withln the gulf, ta reslgn the gap between 

his own desires and thelr fulfilment. Beauti and love, 

Walcott sugg~at5, need no exterior reasons for being 

• and can be es,tablished within by anyone. 
", 

";,,~,"ii ,,~"f ....,..,. '1 ........ :~~~\ ... "':!.~ ... ~ .. <I.' •• , 
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o star. doubly compaSSlonRte, who came 
too sdon for tWIIIRht. too late 
for dawn, may your pale flame 
dlr~ct the waret in us 
through chaOs 
wlth the passlon of 
plaIn d~y • 

.. 
In these llnes, Walcott expresses gratitude for the 

star's tlmely arrIvaI ln tWllight, and hopes that It will 

remain Wlth· hlm through the t~bulence of the future ta , 
inspIre hlm with a proper sense of reallty. In t1us .-. way • 

"Star" lS bo!h a spirItual and an eXlstential.poem. Nith-

out closing any doors on posslhllitles.ahead. the poem 

18 able to call equally upon both abstract entLtles 

(llké beauty, love, and the Imaglnatlun) and concrete 

ones (sexual love as represented ~y Venus, the "day star", 

acceptance of chaos, and survlval). "Star" 18 a surren-

der to the human and West Indlan tWlllght. What M. 

Travis Lane saya abput Nalcott's out look at this stage 

ln his poetlc career relates ln many ways to "Star": 

••• chaos· 15 hum an ln Walqott's poetry, , 
, and, If only on the logical ground that 

man can only perce ive nature through hlS 
own humanlty, \Valcottfs nature is suffuued 
wlth humane memories, humane suggestions, 
humane symbols--- and is chaos only when 
we [eel lt ~ so. 5 

(1 • 

Vlalcott expresses a new fal. tH in,.manklnd in the poem, an 

emotion' that has been on1y slowly formir~g' in h18 earl:ler 

work. The tumult that lS l.~Qlicit l.n much of life here 
. .. 

becomes a function Qfrestless human deèires. By re-
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S~gnln~,Ones~~f to eXlstence as lt 1s and flndlng 

beauty ~n the actual, Walcott stresses in "Star" 

that it IS po~slble to find a certaln amount of root-

edness wlthin uncertalntles. 
" 

"Homecom~ng:Anse La Haye"'is another poem in 

'rhe ~ tha t combinea me taphoru t rom lIomp.r (aB ln 
, . 

"Lampfall") and an attempt by 'Nalcott to Interpret 

hlS own orlglns. Ausa La nRye 18 a quarter ,in western 

Salnt Lucla, ~alcott's home Island, and the event 

descrlbed ln the poem 15 Walcott's re~urn to his 

nat~ve l.sland after an absenae. He beglns the poem 

by announcing that for the "Afro-~reek8" (llne 2) who 

are West Indlans " ••• there are no rltes / for those 
" / 

who have returned"[TG,84,5-6]; wanderera like hl"selr', 

who happen to \ravel overseaa llke the heroes In~!h! 

Illad ta "defend their country's reputatlon", ~et 

no recepti~n or recognItion when the y come back from 

the Blg World. For Walcott the Islands are intellec-

tually impoverlBhed as well as economically poor. He 

~eturnB to his homeland an establiBhed Ilterary fIgure 

who has defended the "Helen" of beau~y in his work. 

but nobody recognizes him. The hot tropIcal landscape , , 

oppresses hIm, and the only people who\take notice , 
of him are some àrchins playing on a heach • 

•• ,s~gar-headed children race 
pelting up from the shallows 
Qecause your clothes" 
your po~tll!e, 

, 
(' 

Î 
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aeem llke a to~rist's~ 
They swarm llkc fIles 
round your heart's sore. 

[TG.84 t 19-25] 

This receptlon Walcott recelve~ galns impact by lts 
u 

slmllarlty to Odysseus' return to Ithaca after Troy. 

when none ot the adventurer-' s former acqwuntances 

recognlze hlm except the swineherds. Nalcott seems to 

be saylng here that lt lB impossible ta return to an 

oeariier cnvironment that one has outgrown and still 

be appreclated. 

But a change of heart OCCUTS ln s,tanza three. 

Surfer them to camo, 
enterlng your needIe's eye, 
knowlng whether they ll~e or die. 
what others make of 11fe wlll pass them by, 
like that far sllvery freighter 
threadlng the horizon llke a toy 

[84~..t6-)1 ] 
- .."..''"--

The allusions to Christ's words about the~ce of 
" 

chlldren (Suffer them to com~) and the superfluousness 

of wealth as a prerequlsite to enter the klngdom of 

heaven (enterlng your needle's eye) are ~lgniiicant. 

The ch11dren Walcott sees ehould be suffered, he rea-

74 , 

lizes~,slrlce they are the "enisled", poor lndivlduals 

wlthout a future that the rest of-the'world bypasses, 

like an ocean freighter. 6 For'those left stranded and 

impotent, those without any particalar hopes or.~ambition8, 
r , ' 

a , 

Walcott feels genuine sympathy sinee he often~snared 

• (and shares) the same sensa of vacuum as poet: 

for o~qe, like them --
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you wanted no career 
but this aheer 11ght'JhiB ~1ear 
infinite. boring, par i5a1 sea, 
but hoped it would mean aometh1ng to 

declare 
today, l am your poet, yours, 
all this you knew, 
but never guessed you'd come 
to know'hers are homecomings wlthout 

hOlJ1e. 
[ TG , 85 , 32 -4 0 ] 

On the personal level, th1S simply means that Walcott 

16 dlsappolnted that the 19norant, cpmmon people of hlS 
~ 

island donft appreciate his poetry. But in anotftbr 

sense, lt is a justification ~or returning ta Saint 

Lucla. The lsland 'is stlll really part of' hl.s heri tage; 

he cannot forsake'hl.s roots ta becomq a famous, ln ter-

75 

natlonal poet at the expense of denYlng hlS associatlons J 
)~ , 

wlth hlS past. He would not be able to, at any event, 

sinee a poet can only write about natlve passions. Wal­
'\ 

cott io tao West Indlan ln his temperament to survive 

elaawhere. HlS phrase, "ho~ecolDirlgB wlthout home", tnus. 
, , 

vOices,his accsptance of the situation. Saint Lucia 
• • 1 

cannot stop being his "ring of light", the c~?tre of his 

forming pSyChlc aSSOc1atlons, sven lf l.t lies with1n 
, 

the gulf of qlsplacement and tWl11ght., Althoygh'he comes 

back "without home" to'a SO}lety thar his education~and 

experlence exile him from,_ ft -1.S shll a "homecomlng" 

becQuae ~ll his education and travel paradox~cally cannat 

alter his early upbrlnging. "HomecoŒlng: Anse La Raye" 

shows Walcott's intimate connectlons with the unth~nking 

.. 
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'. po or of hlS lsland. and cxpr~se[) thelT shared proolelDs. 

T~e poet reallzes l.n the po.am, wlth a kind of tlred 
.... 

< 

consolation, that his literary task can only talce on 
~ 

relevance ta the outside world when the s'oclety he 
• represents cames into l1ts own "mornl.ng". Because this 

1 • 

present perlod' of waitlllg is not somethlng he can alter, 
,,' 

he finds redemption in resignJ.ng hlmself to his "lsland" 

of llght" while walting • 
.... 

HH1.c Jacet", the last poem in The Gulf, can be -- , 

sald to summarize Walcott's positlon on nationalisme lt 

also aets BS a defl.nite stance on tbe problem of "Carlb-
" 

1 

~ tWl.ll.ght" that opposes many oplnions held by Walcottts 
c ' intellee'tual fellow8 ln the West Indles. ~hlle many 

West Indian tblnkers formerly felt obligations (to oppose 

the 'harmful "brain dral.n" of talented people away from 

the lslands, there simply wasn't enough Justlflcatl.On -

~ to support their position. OpportunitleB for artlB(B 

and thinkers Just didn't exist ln the Caribbean; the 
, ' . 

majorlty of the 'people were uneducated (and still ~re), 
, , 

either by ehoice or inabiIit~;'and the government spon­

sorship of i~eileetual proJects was grossly lnadequate.
o 

" ,. 
Thus, tli'e "patriotsH"often contradlcted thelr eariier 

viewa hy bel.ng foreed 'ta emigra te to. be t ter cul tur'al , 

horizbns. walcot~\'s "Hic Jacet"'become8, ln Bueh a 

c'ontext, one of the first l'e1l1 defenaes ~f tstaylng , 
• 

ho~e" for the West Indian that 1.8 supported by hard, 

... ' 
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--person~l experlence. In add1tion, It' explains why 

Walcott remained to walt the twillght out. and attempts 

a defl,;nltion Jf home, a home withln the "gulf" and the 

chaos' of evil. It expresses what M. Travis Lane calls 

"the rlght subJect" for Walcott: 

The 

to be an 

deflnlte 

••• though home contalns pain and lOBS 
'and isolation-"- _i t lB, Walcott avqrs t~ 
the right place" the rlght subJect';-­
the true self. 7 

\ 
-\ 

tltle .of "Hic Jacet" shows that the poem lS meant 
1 

ePita~h. So we know that Its fee11ngs are 

ones lthat Walcott f1na11y conslders worthy to 1 

speak for him for the rest of hlS life. In "H1C Jacet" 

Walcott flnally tak~s a stand and finds a motto for his 

life • 

They'll keep on asklng. why did you remaln? 
Not for the applaud1ng rain 
of hoarse and hungry thousands at whose 

center 
the pplitlcian opens like a pOlBonous 

flower, 
not for the homecomlng lecturer 
grlpping hie lectern llke a wltness, 

ready to explain 
the root's fixation wlth the earth, 
nor for' that new race of duhg beetles, fr9ck-

- ,coàted, iridescent 
crawling over the people. ' 

[TG,110,l-9] (,;.-

• t 1 

The poet states unequivocally here that he never aban-
, 

do~ed his pepPle, but not beCauee(they were all ~orthy • 

Walcott exposes with,angry indignation the corruption. 
• 

t petty pretens ons of many is1and societies ias he 

1 

" -< 
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has done elsewhere in prose8 }. The polltically­

minded are seen as mindless creatures who follow 
-

dangercius lndividuals as leader--s. pol.ltlclans, "P01SO-

.1 nous flowers" out for thelr own advantaee. The ~ntel-
l ' 
1 lectual (ttthe homecomlng lecturer") who returns from 

1 

abroad to speak about staying7in-one-place la ablatant 

hypocrite ta the poet. And "that new race of dung 

beêtl~s" ie obviously Walcott's des~gnation for the 

fundamentalist West Indian Clergies who hold (for the 

poet) such archaic possession ovar tha common people. , ~ 

Ali these members of Caribbean society are exploitat1ve 

and ignorant, but that does not negate Walcottts 
j , 

authentic cancer for the maJoTlty of people in'his 
\ 

hom.eland. "Be the people bec~e popular / he. 

10-11]. Beiore it became trendy loved them 

to be ostentatlous17 socially-mlnded. he says, he was 

qUletly working on behalf of the people through h1S 

art. 

lnstead of on behalf of the "exploitera" who exiat 

in the fabric of West lndian soc~ety, Walcott Bays he 
y 

remained for another reason. 

~ • ' •• for some th i n~ roo ted, unwri t tan 
that gave us.its b~nedlction. 
its p~rtic~lar pain 

[TG.l1 0, 14-16] , 

Besio.ea staying true to 't.le basic humanist poai tion 

0$ caring more a~out people than about abstractiQPs, 
\ ! 

\ 



Walcott here expressee a trust ln the future of th~ 

West Indles. a totally unfashionable belief in some-

thl.ng • , 

that may move,its clouds from that mOUntaln, 
that lB packing lta bags on that flctlon 
of our greatness, which, llke the home-

coming rain, 
veers To-- a- newer sea. 

[TG, 11 0, 17-20] 

He states that he was "Convlnced of the power of pro­

vinciallsm"[27], that the partlc~larness and str.angenes8 

of the Nest Indtan experlence would potentially grow 

into aomethlng realized and coherent. This lS why he 

never emlgrated to America or "wrote poems on the 

Thamea / (shivering] through citles f.urred and cracked 
1-

with lce"(24-25]. 

"Hic Jacet" becomes in this wa~ an afflrmation 
1 

of West Indlan life despite its nabulous and unformed 

character. Walcott knowB all the pain and lsolation 

of post'-colonialism, but chooses to move forward. In 
~ 

an essay roughly contemporaneous with this poem, he 

defends the mixed up, plural nature of the Caribbean 

ift a similar w~y as in "Hic Jacet": 

Yet l feel absolutely no shame in 
having endured the coronial experience. 
There was, no obvious humiliation in 
i t. 'In faot, 1 think that many of what 
are 8neere~ at as colonial val~eB are 
part of the West Indian psyche, a 
fusJon of formalism with exuberance, 
a delight on': bôth the precision and 
the power of language. 9 ' 

. . 

1 

. , 
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, 
The Wes~ Indian has no need to teal r.8p~ns1ble for 

his h;atoTy of e~plol t.tltlon, even though featu.raB of, 
, .... 

It still parslst and are aelf-lnduced. Tbat simple 

people should be .-nipulated py.cunning opportuniste 
, 

(aven by their own peers, as atanza one suggeats in 

the poem) ia nothing new; but ta defend the simple 

life despile such disadvantages ia what Walcott doea 

origlnally in the poem. Like ~hitman in Leaves of ____ iiioiiiio _ 

Grass, *alcott embraces the common people and flnda an . , 

'eternal ~)l8.1ity about th~m t~t ,a1lrViV,S, all t'aclle 

polltlcal vléea-and cÜ8n8es. His conviction ln home, 

compassion, and endurance triamph at th~ end of the 

poem: 

1 aought more power than you, more 
rame than youra, 

1 was more hermetic. l knew the 
- commonweal t 

1 pretended subtly to lose myael! in 
cro_da 

knowlng my passage wou1d alter thelr 
reflection • 

1 W8a the muscle shoulderlng the 
grasf,J 

through ordinary earth, 
commoner.than water 1 sank ta 108e 

my name, 
thls wae my second birth. 

- [TG,111, 33-40] 

By refusing to become sedu~ed by the false 91rens of 
• 

tranSlent West Indian events. ~alcott dis,covers ' . 
through his pOètry ch~acterlstics that are universal 

in the ordinary, unknown,people on the "commonweal" 

he writes aboat. His vision becomes deeper QY being 

BO 

-------,--'---'------
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èloser to the reai roots and concerna of common 

people. ·'Against the lntenslties "of his own conSClOU8-

neaa and the lnherlted results of his'quarrelllng . . 
ancestors, ,this amounts to being an apologia for 

belng who he ia. 

\. "Hie Jacet", unllke "Lampfafl" or "star" or 
\ 

\ 

"Hoœecamlng: Anse La haye-, does not explicitly refer 

ta West Indlan experience hy using a tWllight metaphor. 
" 

But the Bltuatia~expre88ed by W~Cott~B eariter uses 
1 

of the metaphor lB the same: the exploltation and 
, 

Impot~nce, the waitlng, the agnostlclsm. ln "HIC 

Jacet" Walcott finally takes an lntellectual (and ulti­

~ately e~iBtentlal) stand and "defends i t; th1s contra-

dicta the tlln-between" natut'e of tWlllght as a poetlc 

symbol. so he ,abandons it. There lS an Increased 

suggestion of an ilDlJlinent full "dawn" in thls paem, 

where uncertalnty i~ replaced by a calmer expectation. 

Waicott~ at "'t"Q~'-'l~ ring of lntellectual 

light will be the I1fe he llves ln 

the ialande. This llfe is of acceptance. where 

love lS a kind of "lamplightft ln the night. and where 

future reunions are not imposslble. 

learns by the end o.i "Hic Jacet .... ls Iesson of' 
. 

all his earlier vlolent meditations: 8 greater f81th 
~',. 

in numan relationstüps.. 'Nhat Gordon Rohlehr saye 'in 

an essay on Caribbean culture. referring to Aimé 

81 
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Césalre's decision to return to the Weet Indles from 

France in the 1930'8, applies to Walcott's simllar 
o 

deC1Slon to stay home, almost fort y years 1ater: 
, , ., . -

••• this s~1f-aèceptance ie ~he lmportant 
thing. It is,what Ces8lrè's return 
really meant, a terrible-affirmation 
ln the face of an aimost total despair, 
wh~ch. however, is how Kierkegaard 
would have defined real f81th. 10 

8y accepting twilight in thie and other poems ln ~he - -. '>-' 

Gulf. Walcott also fina11y. accepts the human candi tion. -
By refualng ta abandon his smail clrcle,of famlI1ar 

light ~n the West Indies, he Bolves the problems of 

self by selflessness and humanlty. 

, " , .-. , 
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CONCLUSION 

VLADIMlft~-- Alors on Z va? 
ESTRAGGlf • - 111ona=ï: -

.' 

!!!. !!.! boyen t pas. . 
r 
Samuel tBeekett 
!e _A_t_~ ..... _Jl_d_an;;;;;;..;;.t Godo t 

... 
"" 

Modern West Indian experienee i8 charaeter1zed by 
a / 

o cul~ural.plural1sm and th. bura.n of a chaotic hiatory: 

th ••• ara im~ort~t preoccùpations in Derek Walcqtt's 

poetry. b.tws.n 1948 and 1970. "T~ing the cu, from the 

Cel tic ~ilîght oC Yeats, another provinç1al Pget on an 

iBland, Walcott trêa~8 the -birth labour* of Caribbean 
\ 

83 .. 

identitl in~is work by .~pr~ssing these tensions through 

" ' the lIetaphor of intermsdiatè twil'ight. This beeomès a 

- metaphor for unfulfilment, one that is.~sefully wi~e~ ; 
~ ~- ... ,: .... ' 

ranging tn verbaltzing several r,lated dilemmas that 
~. 

W~cott reeognizes in the worlô·~d in himBel!. These - -include the half~way state of' the "island* between water . 
, 4( 

and mai~and, between freedom and system, and betw.en 
, , 

spirit and matter. Like leats'~ twilïght, Walcott's· 
.. , . 

vision of Caribbean decay iV palitical and ~tural aa 
Q " • 

well aa literary: West Indiana. like the Irish before 
, . 

them, are undergoing 8tr~ggiua to ov.erçoœ. government.,l 
l,.. ~ ..... ~~\~ ,...= '"'" 1 •• 

interf'erence and cultural d'om'ination from--'ithe .... mainland ... ' ....... 
" 

"",' 

." 
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Also, both societles share an unexpected nostalgia 

for a tyranni~al past, whlle yearning for the original 
" 

1 

artistic renaissance t~ey see about to appear in 

their society. ' 

84 

.... 

The private aspects o~ Walcott's twilight metaphor 
, 

shou1d not be subordlnated to the socla1 ones. As in 
, 

T.S. Eliot's poetry, BO ln Walcott's,the isolation of 
-
society turns out to' b~ always a proJection of the 

poet's own ~nt~rlor isolatlon. The twillght me~ap~o~ 

has person&1 assoclatlons ,(or iialcott,. based on' hlS 

m~llntto, "in-b~twe~n" .;ac~al colour and 'h~S" metaphyeical 

uncertainty, that f~nd it an intensity born of réal 
- , 

exper~ence that another poet's use of the same imagery 
" 

would lack. In poems lÙce "Veranda", "Crusoe' s 

Island", and ttHomecomlng:~AnBe La Raye" the Dietaphor's .. 
social and personal associatlpnB become indlstlnguishable. 

The poet asslmllates the turbulence of the world 

around him and fllte~~ lt through his creative 

machinery ta merge'subJect and obJecte Thls lB why 

ln màny of Walcott's poems it 18 hard to determine 

if it lS Walcott-the-mah speaklng or an aBsumed 

persona. Su~~ amblgulties can'he sald themselves to 

be literary manifestations of Wa1cott's vision of 

twilight where realities are dim and illusory and 

~~e\re light and' dark lntel mingle. ( 

The tWllight 1n the poetTY ia actually a pro~ 

/ • -,- - - ._." ··_'_w.,., _--,. _____ ~ __ ._ ----
'II, .... ,. 1"-
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jection of the poet's'state of mind. It cannot be 

,;" 8 5' 

câ.l,J.~d an obaess:Lve image exactly in the poeiry slmply 

because it doea not predominate in the work. l have' 

ObVlously selected my ma~erlal in dealing with this 

topie. Some of Walcott's finest poetry has nothing to 

----40 ~ith the experience of twilight at ~ll and has~ad 
1Ik' to be overlooked. He has a large numb~r, perhaps a 

majoTl. ty, of poems that treat unrelated themes alt'ogether. 

However, the lsala tion that twilight 'represents ia cer­

tainly Walcott's maJor theme in all his work. 

'1 have consider.ed t~is metaphor in four different 
.. $.. \ 

;. -
versions. The flrst xefslon deals with the feelings 

âf regret over the passing of "Empire" and all the 

clvic, social, and rellgious coherence that accompanled 

Empire's structures. But Slnce political independence 

improved the West 1ndle's- very lj, ttle ,spiri tually ('accq,r­

ding t.o. Walcott), these feelings of regret are really _ 

the more universal features of lOBS experlenced by 

modern man. The sun has set, something ia over, and 

the'last after-rays of the' sun even prevent the subsequent 
u 

chance of total darkness. These are the basic components 

of Wal'cott ''9 netaphor that are varlously used poli tl-

callYt spirlt~ally, and personally, ~r all three at 

the s,ame tlme, as in "The Banyan Tre e, Old Year' s N igh t. " 
, ,\ 

The second version of twillght Walcott uses pr~ents 

thwarted expectatlo~s. Toplcally, this ia the cultural 
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autonomy that Weat Indiana awai t but, again,,~ th7s J 

is only an "obJe'ct~ve correlativ.e" for the poet 1 a 
1 ~ 

'"\internal si tuation. I~ p~ems l~ke tlCold Spring 

Harbour", iV'âlcott. ~ or the West Indl.à.n) l.S portrayed 
l ' • ~ 

as' trapped by his inheri ~an~ and unable ta sh'-re 

, 

( , 

in the benefi tle of foreign Itdawns". ~e ia doomed to 
. 

"setting his own·house l.n order" before he can 

P.a,r{iCiPate; the r~st_ o'~ the wo~. ~d ·t~~. 
singular posltl.On beco~:l degrld'ng •. He feels that 

l, / " 

the restrictions placed on h1m b twill.ght, his lack 

of identl.ty or horizons, reduce ~1m at timea to the 

level of a creature 'w1thout a soul, an ape or a 

ghost,' but always something sub-human. Jence, there 

j1S not e~en' trage~y, Sl.nce traged!1l.mPli es "a, fall 

from a 51igh place": the speaker in( Walcott" s poetry . , 

"lB too subordina te and unformula te"d ta warrant even 
" 

this dignity. 
,1 

A th~rd version of twilight in Walcott' s poetry . 
incorporates'the above two, but outslde the temporal 

·sphere. Instead of regretting a past glory or • • 
anxiously awaiting a future golden age, the persona 

86 

is trapped in the eternal present of Indecl.sion. In 
o / 

matters of race and religion, especially, he finde 

hl.maelf torn between antl.nomies. He may follow 
! 

ei ther the European ehril'tian tradition or the "pagan" 

hedonism of hl.S ,A,frl.can forefa thers. .. Torn, he may 

1) • 

{ 
1 -, 
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, 
try ta relate to mainland' l~fe, eîther American or 

African, becauae of his racial ties to aspects 
'u 

of these sac~eties. But in b6th cases, he still 

daes nat fit in. Racially, for example, the term 

"West InC\ian" ia meanlngless, unless it m~ans hybride . 
These indecl.sians between the "sim·~ (the "San", Chrlat, 

or the whlJte-man's lifestyla) and "night" (black. 

magic, or pri~itive v~tality) àre reflected in ~alcott's 

poetry by an elaborate and shifting "light and dark" 

imagery expressing ,the static, crepuscular nature 
<' • 

of West Indlan life. ln sQme' paems,. such as "Goats 

and Monkeysll and "Blues", t,he mood of the metaphor 

verges an the camlc, the indecision ra that of a 
" . 

blunderi~g buffaan. But overall, the fatalistic theme 

.implied by twilight i9 aerlaus: if not exactly 

"traglc", a t least, for Walcott, as tragic as a 
/' 

Caribbean sltuatian allawa. 

Finally, in trying 'ta unlf,y' h~s perceptions into 

a positive .aspect, Walcat~ adapta his metaphor of 
/ 

twilight ,ta express both a fourth aspect of Ca~ibbean 

experlence and the broader pattern "af twentieth 

century Zeitgelst. Her~ d~~ waiting, and twil~ght 

become normal features of la condltlon humai~e and -
challenge men ta inv~nt their awn s~irltual answers. 

The beacons of love and brôtherhood remain within 

'-the darkness for Walcott an! provide tn(;inspiration 

.. 
" 

,. 
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fo.r the self-dependence ne Bees as necessary ta face 
KI' ., 

the future. This amounts to a BlIDultaneous acceptance , ' 

of both Caribbean provinc~alism and his own sense of 
/' 

exile as emblems of a wider reality. Without forgetting 
~ .. ~ \ 

the past, Walcott shows by this affirmation that he 

holds no grudges against the outside world that exiled 

him: 

If we place Walcott's twilight poe~s in chrono­

logical order; we see what appears to be a thematic 

88 

( 
. prQgresaion. The twilight poems of doubt and indec ision ,. 

are most extreme in ~ ! Green N~ght and !h! Castaway 

(wi th the possible exception of uLampfall", 'as we have 

8e~n) • 
. / By the tlme of The Gulf, how~ver, Wa1cott's 

poetic ViBlo~changes and, peraaps, matUres. He accepta 

the darkness 1n the belief that the paradox might, aftar • 

al1,; be the answer. a.Îl.d this becomes h~s substltute 

for eternity. The 1ast poem in The Gulf, "Hic Jacet", 

caste off the twilight metaphor where it cou1d very 

easily haye been app1~ed. This ia because Waleott 

recognl.zes redemp~ive {ea tl.\I'es in hi~ life that he did 
\ 

not notice befo~e--- the timelees values of c~mpassion 

and human~ty. These ultimatelY can defuse the spell 

of twilight because, onc~ discovered, for~alcott, 
c / 

they have the capBfity to i1luminate everything. 

/ 
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NOTE~: INTRODuCTlori 

1 Umberto Bonsienorl, Derek" 'l'Ialcott Contemporary 
West IndiRn ~ and l:JIFlywricht, f oc oral. tbesis 
(Los Angeles: 'llheUn~versity of Californla at Los 1 

• AngeieR, 1972). / . 
( Th~ tltle of thls diGDertatlo~iR misleadine Ai! ce 
i t c10es no t dl Gcuns '/Julco t t' s poe,tri. flllO onl y summ -
TÎ7;es t.he plaYWI'l{;ht's dramatlc ,riccompllshments by 
usine biograph~cal material and synopses of the pla s. 

1 

2' 
Hespect'lve] y: 

.. • WU lialTl Walsh~ommonwefll th Li te>ra ture (London: 
Oxford Unlvers~P~es8, 1973), p. 654 

o 

EdwRrd Hirsch, "Sea Grapes" (A Heview), The New York 
Times ~ HE'VleW (October ],1, 1976), p. 38.-- - -

3Cf • Gordon ROhlehr, "The Creative Wrlter and Hest 
lndian 3oeiety", T.8.pia (vol. 3, no. 35, Sentember 1, 
1974), pp~ 4'":"5 and 7. ' 

Also: Lloyd Kine. "Derek'NRlcott: The Literary 
Humanist in the Carlbbe>~n", Cari. bbertn ]'.mrterly (vol. 16, 
no. 4, December, 1970), PP4 36-42. 

40f • -Rohlehr's statement in hls "Derek Walcott's 
The Gulf and Other Poems", The Black l (vol. 1, no. 1, 
Niarch;1972), )_ 68: - - .. 

l t has recen t,ly been arlPlp.d hy Lynne 
Griffith ~n an artlcle on W~lcott ln 
Art and'Man that there is little use for 
intrOSiJection or pessimism jn t.he West 
lndies, becausE' "The West Indies have 
newly found their national iden ti tiea" 
a'l1d "are a people whose attentlon is 
fôcussed outaide themselves and toward 
the future." 

5Hespective'ly: 
A quote from a revtew ln The Listener on the sleeve 

of In a Green NâGht, ,Walcdtt 'S1'irst volume published 
in J!;neIand (Lon on: Jonath"n Cape, 19112). 

A quote from a revjew in T~~ Sunday Times on the 
s]eeve of The Castawa , Walcot s third volume (London: 
Jona thall Cape, 9 5 -

~,,---- 'j 
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A,non., "Moral Landscapes tt
, ~ Times 1] terary Supple-

ment (December 25,'1969), p. 1467., This 18 a reVlew of 
"tFi"E)Bri tish edi tian of The Gulf and th~ee other poetry , 
vplumes. ---:- - i 

V'lililam Jay Smith, ."Some New Pof{ltry: From Last August 
to This", Harper' s (vol. 229, no. 1311, AueÙ8 t 1 964) , 

i. ' 

90 

p~ 103. S~ith revl~ws Walcott's Sel!cted Poems along with 
wlth other new volumes here. ! ~. 

; 
6 

Re?pectlvely: 1 

Smith, "Sorne New Poetry", Pf~ 99-103~ 
James J)ickey, "Heview", Th 7t 'New York Tlmes Book Review 

(September 13, 1964), p. 44. Tht~ rev~covers SëIected 
P0ems wi th three other volumes .'.' 

A quote from'a review by draves WhlCh l~ Included on 
the sleeve of Selected Poems (London: Jonathan Cape, 1964). 

l have not been able ta ~ocate Graves' reVlew or the 
reviews of In ~'Green Night and The Cnstaway ln The Listener 
and The ,?unn ay TImes. Graves' comments may hav.e been in per­
sona~ correspondence, and were, used by the publlshers to pro­
mate ttle bo.ok, which ls a co!nmon practice '~\'i th youneer wrj ters. 
The other two reviews may h~ve been part of a group review. 

1 

7 ' 
Il 
f 

, Robert' Mazzocco, '~Three Poets", "l'he New York Hevl.e .... 
of Books (vol. III, no. 10, December;1"1;" 19'b4"),'Pp. 18-19. 
This artl.cle reVlews St'lec ted Poems. 

"8 0 

Mazzocco, p. 18,. 

9 , 
Mazzocco, p • .6 8. ,1 

li 

10 l 1'" f t h t d A l the fOI 'lowlng ln orma lon, except w ere no e " 
can be found in: , 

ln(!hard Ellmann and Hobert 0' Clair, eds, The Nort-on 
Antttoloey 2flMod'ern roetry (New York: Norton,1973), 
entry eSRay on Nalcott, pp. 1244-51. 

Derek Walcott entry essny, W.L.G,. J:unes, Contem),?orary 
.Poe ts of, ~ Enf)lish LanGuage, gen..era1 ed l tor Hosall,e, ' 
Murphy\London: st. James Press, 1970), pp. 11)0-33., 

Derek Walcott, Another Life (New York: Farrar, Strauss 
and Giroux, 1972). 

Walcott, "Leaving School", London ~:a6azine (vol. 5, 
no. 6, September, 1965), pp. 4-14. 

Walcott, "Meanines", Savacou'(no. 2, 1970), pp. ,45-51. 
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NpTES: l NTHODUCTI ON (~œlT t D) 

11 Saint Mary's Colleg~ is fi medium-sized college 
rWl by the Irish Brothers of the Presentation, a Roman 
CathO)lC order that has been on Saint Lucia sinee the 
nineteenth century. Cf. Nalcottt~ "Leavine SchoQ~"~ 

'fhe Univ.ersi ty of the ·West Indies has seve'ral 
campuses in thA C~rlbbeHn, th& maJor ones in Kingston 
and Mona, Jamaica r and one in Trinidad. 

91 

. 12 "'. 
,Cf. 'Nalcott' s "Meanlngs" and "Leaving School". 'lrhe/ 

"Arts Guild" 8eems to have folded when Derek and ~ 
Hoderick rnoved ta Trinidad 111 the early 1960 t s. 

Cf. also Another~, section ,one, "The Divided 
Child", pp~ )-45. 

1 3Bons iPnori 
u " 

p. 92. 
/ 

14ef • Eric Williams, ~ Negro in ~ Carihbean (New 
r\YOrk: Haskell House, 1942, ,repr. 1--971 ), p. 1>: 

., , 

All the European wa~ between 1660' 
and 1815 wftre fought for possession 
of the valuable Caribbean islands\ 
and for the privilege of supplyine 
the "tons" of labour needed fdr the 
sugar planta~~ons. Between 1760 and 
1813 Saint Lueia changed hands 
seven times. 

, 15Cyril Hamshere, rfhe Bri tlsh j n the CnribbeHn 
Çerunbrldge: Harvard UnIVersi ty .pr'ëSs-,-1972), p. ~2. 

~ 

, 16ef. Bonslgnori, pp. 110-117. 

Band~ of masqueraders have grown in size 
from thirty to fort y indivlduals to from 
four hWldred to twelv~ hundred men ~nd 
women in the present day. Occasionally 
a sine1e b.and i.n~lndes three thousand 
qr more indivlduals. (p. 115). 

A "band" is a eroup pf mnsqueroder.s at'the yearly 
Lenten Carnivals helc1 ln thp, Wf'st Indies. Theyeroup 
together, often dressine up under R single theme or 
style, and compete for priz~s at the Lenten parades. 
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NOTES: INTHODUGTION (CONT'D) 
l 

/ ' 

, 17'{lilSOIT Harris, flHistory, Fable, nnd My th 'tn the 
CaribbAan and Guianas", Ceribbean Quarterly (vol. 16, 
no • 2, J WH~ 1 970 ), p • 30. 

1 

-. 

l~~ith the completion of his ~oetry trilogy The . 

, 

Arrivants: A fiew World TriI0C$Y in 1973, -Erlwnrd Brai th- . 
waite was recoeni7.ed as a maJor poet and spokesrnan for 
Vvest Indian experience. His poetry .. recounts the history 
of the colonization of the Caribbean ta the present, 
using African expressi6ns, myths, and a colloquial, jazz 
vacâbulary. In this way, he tries to raise the racial 
consciousness of Caribbeatbiacks regarding their 
Old Worin heritaee. 

Thoueh technically high1y sophisticated, Bralth­
waite's verse sharply contrasts with Walcott's, which:. 
is more classical and European in ~ts inspiration. 

" 19Derek Walcot-t, "What the Twilight Says: 
the.introductory essay incldded i~~ream on 

_Mountain ann Other Plays (New York: l<'l'trrar, 
Giroux, 1970), p. 4. 

1 

/' 

\ 

An Overture", 
Mon,key 
Strauss and 

- " 
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, 93 

• ' Derek Walcott" "What the Twi lieht Says: II.n Ovp.r­
turp," Dream on Monkey Mountain a,nd .. .other Plj~S (New 
York: Farrar,-Strauss and Glraux~970), p. • 

2 
Walcott, "W~R,t the rrwillf;ht Says," p. ~. 

3 V•S • Naipaul, GeorGe Lamming-.. :md Edwarn Lucie­
Sm~th are three important writers from the West Indies 
wh6 emigrated pprmanently ta England, cont~ibutine 
to the "brain drain" existine ln the hest Indies. 

4Da~jd caut~, r'anon (LOndon:\Fontarta, 1910)~ r: 56. 
The al.l,lhor summarizes thf> indepe~ce moveMp.nts in 
the major Antilles and shows how these influenced the 
Martlniquean revolutlonary IntelJp.ctual, Franz Fanon. 

5 The poemR in In a GreeJ'l_ tU ght: Poelns 1948-1968 
( 1962) 1'111 preda te1 '9'60. However J they Rre tf\p.rna tically 
very similar 1n their topies of isolation, "unborn­
neRs", and ~~eial identity ~s th8 roems ln The Casta­
way (.1965) and Selec t~r1 Popms '( 1964);-

6 Cf. Walcott, "What the TwiJ.i{';ht Says," pp. 9-10. 
Als6 Walcott's essay "Leavine School," The Lon­

don MDGa7-ine, September 1965, vol. 5, no. 6;-r.-r57 
- Also WalC'ott, Another Llfp (New York~ Farrar, 
straüss ~nd Giroux, 1973)J--s;ë the flTst section , 
"The _Divided Chlld" about Walcott's famlly, pp. )-45. 

'1. 
1 

7 Th e roo t ward in "veranda" i s der j ved from the 
"Latin ward vara, "forked pole," or "roof trer," and i8 
• etymologlcarryrelated to words Ijke "variouR" and 

. "variety". Waleott seems to be lie·re suegestlne the 
'. vpnmtla as a r~ymboJ- of the ml x'eo' Cal'i bbean heri tage. , 

c, 

>13 Umberto BonsifTnor'i, lf(>r~k fial co tt: CQntemporHry 
We8t Inch an'~ ~nd Playwri.9ht, d~ctoral thes,is 
(Los Angeles: U.C-.L.A., 117' , p. 234 • 

BonRjgno~i cnnducted ~series of personal inter­
views ,wi th Walcott ns fjel'à research that forms the 
nucleu~. of his diss~rtation. 

---- ,-------~---~-'" -. 
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9Walcott, "What the Twilie;ht Saye",· p. 11. 

10 Çf. Nalcott, "What. the Tw~lleh t 3àys, If pp. 19-20: 

The West Itldj an minr1 i8 hïAtoricRlly 
I1l.lne;-over, exhauAted, prefers to take 

, i ts revence in nostalgj Ft, to narrow 1 ts 
eyel i.ds in a Rchizophrsmic oaydrerun of 
Rn" Eden that existed befo~e its eXl1e. , 

'-

11er. poems like IIIn a Green Nie;ht," "Ruins of a 
Gl'e~t House,",,, and "Two l'oems on the Passlng of an 
EmpJre." 

"Huins of Il Great HOUSf>tt is prefl.xed by an instructive 
quotatlon from Sir Thomas Browne's Urne Burial: 

••• thoueh our longest sun sets at rie;ht 
declenRions and mskes but winter a~ches, 
it c8nnot be long he~ore we lie down 
in darkness, and have our light .in ashes ••• 

-12cf.~The Ma~Millan Book of ProverbR Maxims, Hnrl 
F~nous PtraSRG, edited by Burton StepEenson (New York: 
MacMillan, 194A), pp. 2t80-81. 

.. 

This entry ~entions that the phrase has baen ascribed 
(in vnryine forms) by A lex~nder the Greait, Phili p of 
Spain, and members of the British Commonwealth, inclu­
ding John Smith. Thackeray, and Thomas Huehes. 

The Aarliest Enelish variation, according to this 
vo111me 1.8 from John Wilson, Hoctp,~ Ambrosi.anaf', no. 42, 
April 1 A2<]:/ 

His MA~P8ty'8 dominjo~s, on WhlCh the 
sun nevpr sets. 
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r~OTES: CHAprrEH III ..--
ri' 

1Al.~é· Cesaire, Heturn t0!!!l iln.tive Land, tr. John 
Be~ger and Anna Bostock (llarmondsworth: Peneuin, 1970), 
p. 41. ' 

This is a translation of Césaire's A IR Hetour du 
pa,ys Natal, a loue; surreal'istic poem thatcelebrates 
th'e élU thor t s return ta his na ti ve Martinique after Rn 

lextended BOJ ourn in France. l t was orieinally printed' 
in a m~eéLzine in 1939, and has Qlnce' become a classic l' 
of Prench 11 terature and the -Neero l'~reedo'm Movement, 
bath ;for i ts impa8sioned be\lu ty and ~ ts mesS'Uge. 

Walcott' s poem "Pays lia tal" in In q Green Ihe;ht . 
alludes to its title. 

2 
Walcott, ff'Nalco~t on Walco t t", in terview by' Dennls. 

Scott, Ttle Caribbean juarterly (vol. 14, nos. 1-2, 
Marqh-June /1968), 'pp. 80-81. ~ 

3walcott, "What the Twillght Says," p. 18. 
",,, 

4Wheh Walcott use the metaphor of morn1ne; twilight, 
1t is mostly a cultural symbol, since it i8 a mature 
cul ture and ident1 ty ,that Wes t Indlans stIll seek ' 
after political independenee. Walcott uses evening 
twillght primarily ln a pal.itlcal sense, ln contrast. 
", 1 . 

5The same sltuat10n appears ln Nalcott's play 
The ~ B't Dauphin, which opens '111 th tv't'o erizzled oid 
fishermen, Afa and Gacla, waitine: for sunrise on a 
deserted beac)l. 

6Cf. ErIC Williams, }t'rom Columbus to Castro: the 
Hlstory of the Carlbbean;-T 492-1 t169 (London:, Andre-
Deautsch, 1970).' 0 

Also, V.S. Naipaul, The Mirtdle Passaee (New'York: 
Alfred Knopf, 1962). ---

7The Marcus r.arvey Movement in the 1920'~ was the 
orieinal political inspiration for th~s ideal in the 
Caribhean. It .has been t.'ken up by contemporary 
wr1tprs like Edward Braithwaite and by Black American 
th1pkers like Malcolm X and Leroi Jones who see this 

.as a vIable alternative for North American blacks • 



, 0 

.. ' 
( 

" 

/ . 

c 

, , 

( 

. ' \ -...-....-._._- _.. _. - - . 

96 

" HOTE::>: CIlAPT~~H ru (C;mfTIHUED) .' 

8 
Walcott, ''''Nhat the Twilie,ht Sayn," p. 37. 

, y 

Y9GOrdOn HOhlehr, "'rhe <.;r;f:l.t.1Vp. 'Nrite, in "iest Indian " 
Soc1ety", 'rapw. (Au~ust lB, 1974), p.,. J" 

10 
Cold Sprin~ Harbour i8 on the, north shore of West. 

Lonei Island Sound and forms the SoutheaRt arm of 
Oyster Bay. It was a whaline_port ln the nineteenth 
century (a ract that would add to Walcott's own 
feerin~s of historical vacuum; being from the West 
Indies) and has a marine biology station. It seems 
pertinent thât, given WalGPtt's racial preoccupations, 
a lar~e university department of genetics is 'si tuated 
at Cold Spring Harbour. 

11 
In'these lines, l interpret "fruits of intelli-

gence and "flowers of identity" to be r~ther~neeative 
in connotation. Without t~mples (or beliefs1 intelli­
gencè is sterile to Walcott. Similarly, the flowers 
of identity in his society are without raots, that is, 
ungrounded and temporary. Thu~, they are worthless.
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NO'J.!E0: CHAPT~H IV -

1Eric Wi'lliams, Th<e Negro .!..!l ~ CadbbeRn (Ne tt , 

Yor,k: Haflkell Hause, 1942, repr'. 1971),_p. 71. ' 

, 21 use t}le word "dilemmq" aàvisedly, mean~ne "an 
àreument forcoine [the] opponent to choose one of 
two nlternll.tives, hoth vnfavourable to him" (O.E.D. 

r Walcott r.onstant1·y ponders di lemmas of, race, 
culture, and reljs-ion that ev~n"t1,l~11y aPPE'Ar 'to h ve. 

'nOv anSl'Ver. In these mAt;l;~rs hi~" 'stil tê i"l"f'!_.;i.'oMÀ_..wf'i 

expressed by the populnT phrase ~A.ueht 
devil and the deep,blue sea.", 1 

97 c ' 

, 3Daniel. Defoe, Thp. ~ ~ Stran~e 31lrcri?int; 
Adv8ntures • .2f. RobinEjotl Crupoe ~ York« Mar) ner,. 
edited by J."Dorlala Crowley (London: Qxford Un1ver8~ty 
Press, 1972.), p. 128. " 

4 • 1." 
Poems li ke "The CRS taway", ttCrusoe' fi Journal", 

'!VrellJrte tt
, Rm1 "Origins" from t,h,e first three volumes 

Rll use theoffiA-rOoneil IDA.rtner motif fls.a N~st Indi:m 
emblem. By 'the t.lme ot' The Gulf', however, Walcott 
abânœons the symbole - -

. 5 \ 
, The ~ cu~pa 16 frOID the Conflfeor of the Roman 
Cathollc Maas ln WhlCh the congregatlon corifess thelr 
Slns. Mea culpa, ~ ~axima cuipa translates "through 
my f~urr. through m.y -most gn.evous fault. ft 

, 

6 0 

Victor Quest~l, "The Horns of DE'rek's Dilemma", 
Tapia (Sunday, March 25', 1<.373), p. 'A; 

7 ~. " .F' 
"Goats' and Monkeys" may, al coursé, 81eo be a 

domçstic poem and refer tri mfiri t1l1 d j fO cu). eies between 
Walcott 8nd his wife. This addR further impltcfitions 

-to the poem's mennine, without b~ing n~ceBRary to jt~ 
int.f~rpr·et.al.1on Iv~rp.. 'fhe-poprn ('ail Bt.and )'flon~ .wit}lo'.lt 
l,nvolvillG h{>rmet.ic motiv:tt.101W !'he poet' rnJght have 
,undf'r,~one durln l,! lt'J crentjon. " 

. ' 8 ~ 
Cf.-G.K. Hunter, Oth~11o and Golour.PreJudice, 

I\.nnuHl ShakAspealSe IP-ë1'iJl :;;-Ofth~ 131'1 tJ oh .IlcBdemy, 1975 
(London:' Oxfor,c1 Univprsity Prp.RB, 1r.)75), p. 151: 

, , 
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NOTES: CHJ\rrEH IV. (CONTH:tJlm~ 

·Othello.maybe the 'devil' in flpppa.-"1 
rance, but i.t is the 'fair' Ingo w1]o 
g~ves birth to!, tl}c, park re.ali ties O-f ' 
s~n and death 1n~e pl~y. 0 " 

I~GOa tH and MO~keyS" 'fialcot t in tentiona Ily 
remains ambie;uous about true euilt, anr1 whether it 
should be assi ened to the "white" or ~bla('kff 
v(orlds, Binee both appe'ar to he wha.t they a:z:-e not. 

" ~ 

98 

91t should be r6m~moru,p.d tnat. W"alcott lever por-" 
trays. ,~},Hl CBd,bbean "indecj si~n" . aH ei ther. fni voli ty 

-'/ or utter pa's.si. vi ty ... To him, the West Indian is di vided 
between legitimete poles of experienc~ in his se~rch 
for ident-ity~ The African experience is a.s valici 
a8 th~ comm~rcial North Americnn one, for instance, œ 
{or the West 1no:ian to adopt and refirce into his .. 

"future'. However, nei ther tR fir8t-ha'1n and satis­
fsctor1. But Walcott feels there i3 a Caribbean 
deBtlny, thol.l.eh some~ing in' Cnribbean ter.lperament 
seams ta shy from thiB.r~sponsibi~tty. The myth of 
the "lazy Npero" may hold a erAin of truth for him 
in th~ West lndies. Thus WRlcott feels~ that R true 
in~pi ra i;ion mieh t spur We~~ot Ind ians into determining 
thei.r f~üure "na.wn". ",Btü he 'also realiz~R that that 
"dawn" must be A.t first composed of other cultures. 
This c~uses the present suspension in necision­
mÇlking and thf' Cètrrent "twilieht". 
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NOTES: CHAPTER y 
, 

1 Cf. Walcott, ~Wal'ott on Walcott", an interview 
with Dennis Scott,~The Caribbean ruarterlY (vol. 14, 
nos., 1-2" March-June,-19~8). p. 8 11'. 

2 Walcott, UWalcott on 'Nalcott", p. 80. 

3 This poss}b~lity is explored in poems like . 
rtIslands"~ UA Lesson for thlS Sunday", and "Orient 
and Immortal 'Nheat t

• ln In !! Green Nlght, and '.ln 
"Nlghts ln the Gardensdë1 Port of Spaln", and 

'''Veranda'' ln ~ Castaway. 
By IIdomestl.c poet" l mean one who uses famlliar 

environments likethe family, the home, and fr1ends 
as themes, and derives slgnlficance from them apart 
from the transient public world. 

4"The Orrery"(1766) is in the Derby Museum and 
Art Gallèry lon England. ,The palnting shows a group 
of sClentists aqd two children'gathered around a 
lignted model of the solar syst~m (an orrery) in a 
dark room. The orange light from th~ contraption 
glows on their facee.in a lit clr~le slmllar ta 
the technlque in many of Rembrandt's works. As a 
painter himself, Walcott certainly has a close 
familia~ity with ;his and other warks of the perlod. 

o 

5 hi • Trav18 Lane, "At Home in Homelessness: The 
Poetry of Derek Walcott", The Dalhousle Uevlew 
(vol. 53, no. 2, Summer 1971), p. 335. 

" . 

6 Cf • the image of the ocean Ilner out at sea as 
a flgure for the outaide world~in other poems by 
Walcott such as "PreludeJ'[IGN] ançl "Ebb"[TG). 

7 M. Travis Lane, 
, 

p.' 3J6.:i' r\,~' 

8 . 
Cf. Walcatt'a essay "What the TWlllght Says" and 

Umberto Bonsignori's interviewa with Walcoti in hie­
doctoral thesis on Walcott (UCLA, 1972), p.~168 ff. 

99 

9walcott.'''Me~ings'', Savacou (no. 2,1970), p.50. 
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NOT~S: GHAPTER Y (CONTINUED) 
1 
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10 '-.. ' . \ 
Gordon Rohlehr, "Afterthoughts", Tapia (no. 2). ~\ 

Sunday, December 26, 1971) •. p. 13., 
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DEREK WALCOTT: A CHRONOLOGY 
\ 

J 

year life pàems: volumes plays: volumes. articles 
L 
1 

1930 

1931 

1944 

1~g8 

1950 

born, Castries 
IVarwl.ck Nalcott dies 
first poem PUbliSheh 

l.n Th e Voice of St l• 
~ --­,Lucl.a 

The Great Fire of -1 Twenty-fl.ve Poems 
Castrl.es ' (1948) 

DN a~tended St. Mar~'s liA City's Death by Fire" 
College 1945-1949 i [1GN] probablt dates from this titne • 

Twenty-five Poems 
- , '(second ed. 19,9) 

i'-

DN at~ended the 
Unl.v. of Jamaica 

Epitaph for ~ 
Younil1949) 

ppems l.nfluenced 
by Dylan Thomas 

. " Henrl. Chrl.stophe 1 ~, 

opened in St. Luc~a 
(1949 ) 

Harry Dernier (195) 

~I v 

r:: 
!, 

Henri Christophe, \ 
produced l.n tondo~ (1952) 

'1953 1 DW graduates from 
~the U. of J. (ca. 

1953 ) , 

~ 

Poems (1953) ,f 
\. 
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l\ 
year 

cae1951 

~ 

1957 

1 
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i 
1 
l\ , 
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C 

1958-9 

~.{ 

1962 

f; 
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DEREK WALCOTT.: A CHRONOLOGY (CONTINUED)I }>,:;-
.0 

life 

founded Arts GU11d 
of St. Lucl.a 

poez;1s: vol~es 

, 

,) 

plays: volumes ~~; , 

marrl.ed Fay Moston 
taught at St. Mary~s 
College, the Grenada 
Boys' S~CO ary SOhool, 
and the U. of 

\ The Sea at Dauphir 
TProducëa 1954) l' 

_1 I--Io~e (?) 
-----~- of tne Co~ ~;'y ll'(?) 

1 Went to New York and 
Stratford, Ontarid 
to see Tyrone Guttlrie 

CemmisSl.oned te ~rjte 
Drums ~Celou.rs 1 

o 1 

Rockefeller Fellow- i 
c 1 

shl.p to study drama 
l.n NYC 

Ti-Jean, (1957) 

~Greenwich V~llage, 
Winter" 

i 1 

"Bleeker Str~et, 
Summer" 

ffA Letter from 
Brooklyn" 

Drums and Co]Jours 
( produced \195C}) 

HA Statue Ov~rlooking 
Central pàrk" 

"A:Map of the 
-Antilles" ('159?) 

" 
f founded "The Trini­

dad Theatre Work­
ShOpff (1959) Jourmand (draft: 11959) 

married Margaret 
Ruth Maillard (1961) 

Guinness Award (196~) 

,In ~ Green Night (1962) 

"Origl.ns" (1~62?) 
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• DEREK WALCOTT: k CHRONO~OGY (CONTINUED) 

~ year Ilfe poems: volumes , plays: volumes articies 

\ 

1965 

1970 
\ 

, 
"­
" 

1976 

1977 

1 

Îeatu.re eâl. tor j'or' 1 i 
The Trl.nl.dad Guardian The Crusoe POrms 

1 -r- ,1 Selected Poems (1964) 

l ' 1 ~ Castaway (19~5) 
"Leavl.ng School" 

(196J) London Mag. 
jHeinemann Aw~rd (1 r66) 1 Malcauchon (1966, 
iTravelled to England~ 

New England, Texas, 
and South Amerl.c~ : ~ 

i The Gulf (1969) 

Dream on Monkev Mounta1n 
(prod~ced l.n! TOfonto 

'1n 1967: early version) 
\. 

"Nalco~tt on Walcot;t" 
! 
1 

1 

!Taught st Lake Forest 
! ' College l.n Ill1n,hs 

Sectl.ons of Anotner 
Life (April 19'2 
Aprl.l 1972) 

. (1968} Q& 

"Meanl.ngs" 
Savacou 

(-1..970) 

'" 1 ( 1 972 ) 1 

"1 

r» 1 
' l' 

,J' . '"'''' i 
• " 1 Another L1re (197 

visited'England(1) . ----
vl.si ted USA", 1 

Call.fornl.a, 'N~w_ ~ 
England and N'Yi - - -:: 

"S~a Grapes' (1976) 

.. 
" . " 

',,-

1'/ "" 

Dream 2.!! Monkey 
Mountain and Othèr 

.~ ... Plays 09roT 1 

;MM produce~ 1n~yl 
"What the Twiligh 

. Says" (197
0
0) 

l.n 1971: Wl.ns 1 
Obie as Best-ForSl.gn 

). _Play Off-Broadwa,} . 
, ., ..... 

In a Fl.ne Castle 
-rproduced in L.A. 11972) • artl.cles and revl. 

~ Joker of Sevil~e and • 

in Tapia and ot~er 
W.I. magaZl.nr 

, Q,D~bYldn!~ . 
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