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RESUME 

Le manifeste appartient au genre 'de discours pol~mique 
"-

et didactique. Utilisant les moyens de la rh~torique il 
. 

cherche ~ la fois A persuader ses auditoires, A d~finir ses 

propres cr~âteurs comme-groupe coh~rentr et ~ contraster ce 

" 

groupe ~ ceux qui l"opposent., Le man~feste cher~cbe A-=sccc.:a::::.:n::-.~_~_~-+-__ 
j 

daliser';. il fait' violence. dans les syst~mes discursifs, 

socials' et politiques. 
-~ 

Situ~ A sa position marginale, il 

essaie d,~ instituer son id~ologie dans la position centrale 

de pouvoir. Cela fait, il prend la position du discours 

h~m~monique, se d~sagr~ge comme discours, tout en perdant sa 

position marginale dans le discours social, et aussi son 

caractère violent. 

On peut consid~rer le manifeste comme mod~le de tout 

discours marginal qui devient .. canonique ou insti ~utionalis~. 

1 Les manifestes ChOi,SiS A illustrer les ph~n~m~nes de 

ce discours sont le Manifeste du parti communiste âe'Karl " 

Marx et les Manifestes ,du surr~alismê d'Andr~ Breton. 
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ABSTRACT 

.', 
Manifesto belongs in the class'af polemic and didactic 

discourses. Using rhetorical devices, it seeks ta persuade its 
t 

. audience, define its own creators as a cohesive group, and ~on-

trast that group with those who oppose it. Manifesto seeks ta 

cause shock a,nd outrage; i t causes violence in the discurs~ve, 

social and political systems. Situated in a marginal position, , 
, 

i t see~s to, institute i ts eeology' in a central position of, 

power. This accomplished, lt usurps the power of the h~gemonic 
.. 

1 
• 

disdourse, thus losing ~ts previous marginal position and vio-

lent character. 
--;: 

On a larger scale, Manifeste can be seen as a ~odel for 

all marginal discourses and practices wh~ch become institional­

ized or canonized. 

The particular manifestoes chosen to ill~strate the be­

havior ~f this disco~~se are The Commu~ist Manifesto by Karl 

Marx and the Manifestes du surr~alisme by Andr~ Breton. 
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r The idea for this thesis grew out of a-graduate seminar 

in Comparative Literaturê at McGill University given ~~ 

Professor Marc Angenot. The subject of this seminar was'.,nonq:­

fictional narrative; The Communist Manifesto was one of the 

texts s tudied. 

l became interested in the functioning of persuasive dis­

courses in general, and in Manifesto in particular. This 

thesis is a result of that curiosity. 

The questions of genre emergence and transformation are 

central ta the study of poetics and' literary history. There-

fore, any study of a particular genre must include a eview of 

basic poetic paradigms in (Western) literature. in itself 

is an enormous taski Chapter l of this thesis is a 

introduction to that probl~m. My inte~tion was to develop a 

model in which the potentialities of discourses,were elements 

of major importance. The spectrum model, elaborated in this 

chapter, although not an original conception (see Zgorzelski, 

1979), seems to take into account therqle of potentialities of 

discursive emergence. 

A second major question is the one concerning methods of 

persuasion, and argumentation. The source which l use for this 

problem is Aristotle's Rhetoric and other texts of his. l use 

"rhetoric 1/ to describe the argumentative strategies and the 

building of paradigms employed by the authors·of the various 
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manifestoes ~xamined in this study. 
, t 

The reader is cautioned not to expect a conventional 

analysis of either The Communist Manifesta or the Manifestes 

,du surr~aIisme. This thesis is not int~nded as an historic~l 

evaluation of the success or fa~lure of eithe~ of thQée move­

ments. Information 1's ,given in the reference bibliJraPhY for 
\ 

those readers who wish to pursue the ideologies of these move-, 

ments as objects of study. These texts were chosen as exam~les­

of manifestoes for their fame and/or notoriety as catalysts in 

two major movemel'ilts wi thin the last one hundred and fifty 

years in W~stern poli tics and art. They are generally acces-

sible ta the r~ading public in several languages. 

The reader may object to a purely discursive analysis ot 
a text such as The Communist Manifesto. However, my intention 

was ta examinë this text in terms of i ts i~i ti~l position as a 

type of discourse which speaks from a non-negemonic position, 

and to discover the ways in which it attempts to overtake the 

ideology of the central hegemonic power. 
, 

What follows is neither a comparison of communism-and 

surrealism, nor a contentual analysis and comparison of the 
_.f 

. manifestoes of the~e' movements, but an examination of the man­
A 

'- ner in which these texts defined themselves, their authors, ., 
~ \ . 
their audiences. This study attempts todescribe th~ moment in 

which these manifestoes are ,examples of discours-ma,nifeste, that 

is, texts which speak from a marginal social position. 

This thesis is itself offered as a type of discours-

manifeste. It attempts --tq expand the areas of accepted topics 
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in academic study. It is offered in the hope that so-called 

"minor" genres will be accorded major attention. 

l would like to acknowledge the assistance gi ven me by 
r 

my advisor, ~arc Angenot. ,.. 

l would alflo like to acknowledge the encouragement an9 

support, moral and otherwise, of my parents. 
( .. ~.JP 
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CHAPTER l 

i 
PRESENT STATE OF RESEARCH, " , 

... 
1. Towa,rd the, institutional,ization and disintegration of Mani-

festo as discourse 

I. S ta tic and dynamic genre sys tems 

In order to understand how a g~nre such a$ Manifesto 
\ , 

emerged from, or is related ta, a system of social discourse, 
) , 

one must first examine the methods by which genres a~.d systems" 

of discourse and literature have been described in the Western 

tradi tion. This in .itse1f is a eomplieated and enormous task,. 

one whieh wou1d furniFl.h information for many theses. A funda-

mêntal proQlem exists in just attempting to understand the con-

cept of "genre": 
1 

Even in the Most ambi tious aead,emie reports and mono­
graphs, the ve,ry,çoncept of genre--surely the most 
fundamental notion in any systemie approach to li ter­
ary history--is used in the most diverse ways. It is 
understood ei ther as a theoretica1 construct, an 
essentially s ~able and extreme ly 1imi ted set of fea­
tures conunon "to a group of texts (Suvin, 1972; Todorov.a 
1970), or é[lS a historieal phenomenon, adynamie aystemTf1 
of, features evo1ving in its variants - (Scholes, 1~7S); 
or--quite simply--as a class of worka defined"mor~ or 
less arbitrarily according to oceassional needs of the 
observer (Rabkin, 1976). l 1 

, 
In this article, the author, Andrzej Zgorzelski, des- , 

cribes a system wll1eh accounts for the potentiality of 
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discourses over time; a concept which will be elaborated below 

in terms of the spectrum model of social discourse: 

The feeling of systemic continuity is easily lost in 
,the case of temporally distant structures; they often 
manifest completely different features and their sys­
ternic nature could only be exposed by a study of the 
whole evolutionary sequence, (297) 

As i t is not poss'ible in the space of this short in-: 

.i 

t 
~ 
~ 
1 

quiry to study the,entire 

~ and metadiscourse, l will 

evolutionary sequence of discourse _-'_ ~ 
---~~ 

propose the spectrum model as a means i 
,/ 

for examining the-behavior of discourse as it moves from a 

position of marginality to a position of acceptance, institu-
• 

tionali~ation, or canonization. 

This process of institutionalization of .a previously mar-

ginal t~pe of discourse is accompanied by 'its critical recep­

tion by the reading public and academic circles. Zgorzelski 

e labora tes: 

••. it cannot start to function in the tradition of 
literature without the contemporary reading public be­
coming aware of the genre' S" basic difference from the 
traditi~nally accepted conventions. (297) ~ 

Genre emergence, or movement from one position to another in 
4 

social discourse, can be considered a, violent act,one which 
.' 

c.auses . shock waves in the entire system: 

When a 'new genre is born, it is often diametrically 
opposed not only to i,ts own immediate tradition, but 
aiso to the rest of the previously accepted genre 
hie~archy .•.• (297) 

\ 

A new genre, or the critical acceptance of it, is always, at 
D 

first, a discours-manifeste, that is, an act coming from ~e 

outskirts of social discourse. 2 It tries to create a space for 

itself in order that it be accepted and treated in the same 
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manner as other discoursesi it seeks the sarne attention, aca-
\. 

demie or otherwise, as established forms of discourse in their 

traditional-systems. 

How can one describe the form of these tradi tional sys. 
~ 

terns? Again, what follows can be cOT!sidered only as an out-. 
line, against which to si tua te the new, spectrum model to be 

elucidated below, beginning on page 4. 

,) , In "Literature as system,,3 Claudio Guillên examines the 

evolution of literary systems and generic relationship~ from 

Aristotle up to the Romantic periode He discovers that Blese 

systems seem to appear in dyads and triads, e.g. Aristotle's 

three-way division of poetry into epic, dramatic and lyric. 4 

Gui11ên stresses the continuity in European poetic theory, as 

weIl as the "art,iculation of dyads and' triads--that renders 

this continui ty mos t vis ible,." (388) 

, This tradition reaches us through the worka of 16th and 

17th c~ry Spanish.and Ita1ian theoreticians, such as Scali -
,', 

ger, Câscales and Minturno,5 through Gravina (1708), the Abbê 

Batteux (1746), ta its climax around 1800 in the German 

Dreiteilungder Oi'chtkunst, the threefo1d division of the 

poetic art. (404-5) 

A crisis in 'genre theory can be expected at this point, 

and not simply due to the problems caused by the Romantic 

poets' and pla~right~srespect o~ generic boundaries. 

" 

Modern genre theory must now accomodate all.discourses pro­

duced in and by a society, including so-called "non-fictional" 

or "non-li terary" ones. The ,entire imaginative structura of 

! ~ 
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1 
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,the system must'be revamped. Genres can n\ longer he seen as 

blocks of discourses, separatè in both form'tand con~nt from 

one another. All of social discourse can be viewed, instead, 

as a ~rum, in which each genre is represented by a differ­

ent intensity and hue of colour. ' This model allows for the in­

clusion (and therefore the elucidation ,?f ~e poe tics) of. 

genres ,hitherto neglected by academic study. It is in this 

model that one can situate, articulate,and study the elemertts 

and behaviors of the genre of Manifesto. 

A second consequence of Guill~n's study stems from the 

basic problém of arder and continuity in the intellectual tra­

d,i:'è:-sn from Aristotle up ta the last half of the nineteenth cen-

o tury • At the turning point between tradi tional and modern 

~oet±cs~, one loses the rigid (dyadic, triadic, etc.) structure 

of systems of intel~ectu~l pursuits, and finds, in its place, 

a fragmented constellation of co-intelligible phenomena which 

constitute the totalit~ of social discourse. This is another 
" 

way in which to view the spectrum model of social discourse, in 

tèrms of its co-intelligible elernents. 

Genres which share,cornrnon elernents are closer together 
-in the spectrum model; in fact a genre can be vi~wed as an 

aggregation of common elements. (See also 3: "Related genres".) 

The guestion of emergence of genre can be examined in 
J 

this light as weIl. The spectrum of socIal discourse 'is, one of 

potentialities, rather than of realities. A particular type-of 

discourse can he institutionalized, canonized, or "aCademic-

ized" in any particular historical period, depending on certain 

l '.. ~-~ 
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factors. Tzvetan Todorov explains: 

Dans une soci~t~, on institutionnalise la rêcurrenee 
de certains propriêt~s discursives .... Un genre, 
litt~raire ou non, n'est rien d'autre que cette 
codification de prop~~tês discursives. 6 

5 

.In this fashion, genres have a certain behavior. They 

"can he seen as "horizons d'attente" for readers and nmod~les 
n . 

d' ~cri ture" for a~thors (Todorov, 50-51). Manifesto as 

genre i9 a case in point, up to a certain extent. In desig-

nating a text as a "manifesto", the authoF signals to the 

reader a particular intentionality, a specifie set of rules to 

which both the author and the reader must adhére. 1 
• 1 

Genre, therefore, is ·the institutionalization of cer-

tain properties ~n"commqn in social diseourse. This adds 
. 

anotner element in the eluci~ation of the speetrum model. In-

stitutionalization of discourses changes through.social time, 

as particular genres are replaced by others (Epie by Novel, 

for example), or discarped. The new poetics m~st not define 

genrE~)in a static mannet:'f in terms of what ~a particular genre 

i9, but in a dynamic way. Questions releva~t to this method· 

inquire of the emergence, transformation and behavior of a . 

p~rticular genre in social time. 

This method suggests that one no longer speaks of 

genres as ideal spaces in which to write, but as positions in 

relation to other genres and to the totality of social dis-

course. Todorov continues: ,"Le genre est le lieu de rencontre 

de la poêtique gên~rale et de l'historie littêraire ~vêne­

mentielle, Il" (52) or, j""n o·ther words, the actualization of 

co 
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discursive potentialities as a function of social time. A 

'work, therefore, rather than being defined a,s a "novel", an 

v"epic", a "lyric" in short, a~,~a "representative of genre X", 

can be defined in terms of the elements that it shares with 

related te~ts, with its past, with H:s s'ocial and literary 

context, and in terms of i ts purpose or effec,t in a society. 
~ 

II. Genre as di scoux::se; diseourse as speech act. 

" 
If a genre can be examined in terms of its discursive 

properties, what, then, is discourse? Todorov defines dis-
J 

course in terms of Speech Act Theory: 

Un discours n'est pas fait de phrases,mais de phrases 
énoncées, ou plu~ brièvement;, q,~ énoncés. • •• Cette 

'énonciation inclut un lo~t~ur qui énonce, un allocu­
taire ~ qui on s'adresse, un temps et un lieu, un 
discours qui précède et qui suit; en bref, un contexte 
d' énonciation~ (48) 

As described (above, page 4), genre is the result of 

·the instituti9nalization of certain discursive realities, or 

speech acts. If all genres come from speech acts, why are," not 

all speech acts institutionalized into literary genres? 

Todorov offers 'an explanation: " .•. un société choisit et 
( 

, \ 

codifie l:es acts [de parole] qui correspondent au plus pr~s ~ 
l , 

son idéologie .••. " (51). There seems to be a problem of 

simplification here. AlI possible speech acts are present in 

~he spectrum model of social discourse, but not all are'e or ' 

can possibly be,' a t any one given period in social and li ter­

ary history, considered as the basis for a particular genre. 

'. 
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Their appearance as genre depends on the needs of a society, f',;} 

or segments of it, to express a particu1ar problem in a cer-

tain "manner • 8 .. 

Todorov offer~ three examp1es which describe different 

relationships between speech acts and 1iterary (or other) 

genres. 

Prier est un acte de parole; la pri~re est un'genre .•• 
la difference, est minime. Mais •.. raconter est un 
acte de parole, et le roman, un genre oÜ certainement 
se raconte quelque chose; cependant la distance est 
grande .•• le sonn~t est bien un genre 1ittêraire mais 
il n'est pas d'activitê verbale "sonneter"; il existe 
donc des genres qui ne .:iérivent pas d'un acte de 
parole ~lus simple. (53) '. -, 

It is the third case that effers the most difficu1ty, 

and yet the most stimulation. It is true that there is no . 
activity called "to sonnet"; one cannot say "1 sonnet", the 

sarne way in which one can say "1 promise" or "1 bet". But the 

genre of the sonnet, a1though not derived from one particular 

simple speech act, can be viewed as the expression and junc­

tion of more complicated discursive ac.tivi ties. 9 

The genre of Manifesto is a case in point. Although 

one could argue that there is a speech act tI,tê manifest", i t 

seems more likely that the activit:y: is more complex: "to make 

ma~ifesttl by means of a éonste11ation of other discursive' 

àdtivities. Befere describing Manifeste in these terms, 

(see 5.), the basis of research avai1ab1e up to this point 

must·be exarnined. 10 

" 
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III. Manifesto as Oiscourse 
o 

Claude Abastado opens his "IntroductIon! l'analyse des 

manifestes" Il wi th the following questions: 
, 

Les manifestes sont-ils un bon objet s~miotique? Se 
prêtent-ils à l" analyse, comme le conte populaire ou 
l' ~pop~e? Forment-ils un "genre "? Ou, y a-t-il, 

) entre tous les textes manifestaires, des traits dis­
cursifs communs? (3) 

The first question seems to be embryonic in the process 

of academic institutionalization of genre. Once metadiscur­

sive phenomena start to appear, one can assume the beginnings 

of serious consideration of such a genre. 1 2 Taking as a 

starting point the final question one can look for discursive 

~lements in common in manifesto-te&ts, in order to elucidate 

(in the beginning) the aspects of the content, ra ther than of 
, 

the form, of this genre. 

Manifesto, continues Abastado, is a text, "qui prend 

violemment position et institue, ~tre un ~metteur et ses 

allocutaires, une relation injonctive flagrante." (4). And, 
l , 

"on appelle _ 'manifestes' tous les textes programmatiques et 

pol~miques, guelles qu'en soient les formes." (4) [my'empha-
IJÇ 

sis] 13 

In teLms of its praxis, Manifesto proclaims, provokes 

and publicizes; it intimidates, teaches and terrorizefi. It 

occupies a precarious position: it is marginal, but, if suc-

cessful, "'transforme la marginalit~ en, norme." (6). Shelly 

Yahalom describes the relationships bétween marginal discourse 

(which she terms "discours-manifeste If) and the hegemonic 
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, 
discourse which it attempts to replace, in her article 

"Constantes fonctionnelles du di~cours-mani feste. ,,1i1 

IV. "Discours-manifeste" and hegemonic discourse: 

Institutienalization of discourse 

A power struggle exists between these two types of di~ 

course: hegemonic discourse attempts te retain its central 

position of power, while discours-manifeste aima te subvert 

the former, te usurp its position, and to become hegemenic in 

its place. This can be viewed as another feature of the spec-' 
\ 

trum model, in which the conservative discourse fades into 

disuse, after having been replaced by a navet form of dis­

course which instit~tes its own models into the system. 

Discours~manifeste uses elements from outside the sys­

tem in arder te sttengthen its position. Yahalom terrns this 

phenomenon n+a rh~torique du transfert systêmique" (116) . 
• She explains: "Elle peut consister en l'êvocation d'un 

autre syst~me artistique •.. [ou d'un] autre ~yst~me de co~por-

tement culturel non artistique" (116). The function of this 

type of rhetoric "est d'associer, du'une certaine mani~re, le 

produit de la nouvefle ~sthétique ~ un syst~me extérieur ~ 

celui dans ~equel il vise ~ s'intégrer .. : (117). She gives 

as an example the Manifestes du surréalisme: 

•.. le nouveau type de cohérence présenté par les 
textes surréalistes est considêrê comme interdit 
d'aprês les normes de la littérature de l'époque, 
mais il est permis en tant au'originaire du syst~me 
de l'inconscient, o~ la notion de cohérence est 
d'un tour autre ~rdre. ~ (117) 

.. 

, 
i 
~ . 
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Yahalom's research plays a double,role in this p~per: 

one in terms of Abastado's question concerning the appropri-

ateness or possibility of designating Manifesto as an object 
, 

worthy of academie attention; a second irnplies the acceptance 
'"' 

of this type of metadiscourse (i.e. discours-manifeste) and 

its gradually becoming central in intellectual pursuits.* 

Yahalorn's study de~ls with the.problems of (meta-) discourse 

in its attempts to occupy a central position; Anne-Marie 
. . 

Pelletier's article, "Le paradoxe institutionnel, du 

manifeste" l 5 deals wi th the problems of the ideological con­

tent of Manifesto, or the atternpt of Manifesto to institute 

its programme of change in a central position of power. 

V. Insti tutiona·li zation of ideology 

According to Pelletier, Manifesto belo~gs to "urie . 

dynamiqué du déplacement, de ,la tranformation" (18). One of 

its paradoxes concerns its position: 
" .•. même s'il est la concrêtion êcrite d'un travail 

antérieur de maturation et de mobilisation, il ne 
se présente pas comme aboutissement, mais comme 
point de d~part. (18) 

,Manifesto has a two-pronged attack which serves as a 

mObilizing calI to action. Its discourse i9 divided into 

"" "celui d,e l'évocation cri tique et celui de la projection 

*In other words, both the marginal discourse and its meta­
,'discourse are discours-manifeste. 

J. 
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l 
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utopique" (18).16 One method used by Manifesto in order to 

institute and centralize its ideological position is described 

by Pelletier: "Le manifeste ci te abondamment, comme ce sur 

quoi il prend appui pour le repousser, l'ordre qu'il prêtend 

dépasser ou supplant.er" (18). Marx uses this me'thod in his 

argumentative strategy in The Communist Manifesto> He contin-' 

ually describes the present bourgeois system in order to con-

trast it with the system proposed by the Communists. This has 

the following effect: "citant et analysant ce qui organise 

l'ordre rêgnant qu'il dênonce, le manifeste contribue ~ en 

signer la fin" (19). -

Institutionalization or recognition of certain mani-

festoes (as texts of historical importance, for example) can 

take several forms. One is the republieation of sueh texts in 

readily available mass-market paperback editions. Judging the 

sueeess (or failure) of a particular manifesto (that is, the 
, 

acceptance and institutionalization of the ideology eontained 

within it) is a much more eomplicated matter. In the simplest 

terms, one eould agree that The Communist Manifesto has en-

joyed (both commercial and ideological) success: 

Thanks te The Communist Manifesto, everyone thinks 
differently about poli tics and society, when he thinks 
at aIl [sic]. More than this, Marxism has beeome the 
accepted ereed or religion for countless millions of 
rnankind, and The'Communist Manifesto must be coubted 
as a holy book"in the same class as the Bible or"the 
Koran. Near1y every sentence is a sacred text, quoted 
or acted on by devotees, who often no doubt do not krt0W.'" 
the source of their beliet [~y emphasisl17 

/ '.(' 
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VI. The disintegration o~ discourse 

A paradoxical phenomenon has been observed by Claude 

Leroy, a,s indicated in his article ULa fabrique du lecteur 

dans les manifestes." 1 8 Manifesto can be regarded as a 

discours-manifeste which subverts the ideology of the hege-

monic discourse, all the while subverting itself as discourse. 

It does this in terms of, and at the hands of, its reader. 

Leroy explains: 

•.. Car le bon narrataire du manifeste ne lit pas: 
il effectue la demande du texte ... , mais il ne lit 
pas. Il ne doit surtout pas lire, c'est-à-dire per­
cevoir le discours en tant que tel, ~tant donn~ que 
la condition de son efficacitê est directement pro­
portionnelle à la dissimulation de sa machinerie ver­
bale. Le manifeste est un discours qui n'opère qu'au 
prix de sa gropre d~n~gation. 

Paradoxe qui n'a rien d'une boutade: le manifeste 
est un t e de discours au uel il est essentiel de 
se faire méconnaître comme tel. his emphas~s (124) 

·The purpose of Manifesto i p to motivate the reader to 

action, and further, "transformer son lecteur en év~nement" , , 

(124). This phenomenon puts the critic of Manifesto in a 

pecul±ar position. unli;e~~he critics of other types of 

liter~ry'works, who are ~o~~eaders, the cri tic of Mànifesto 

must recognize Manifesto-as-discourse before it disintegrates 
\ . 

into Manifesto-as-action. In other words, the cri tic can 

choose to evaluate Manifesto-as-discourse (Manifesto in its 

as-yet-ùninstitutionalized form} , (not to be confused with 
:"''j": 

discours-manifeste, of which manifesto is a type), in terms 

of its historical position, its ideological foundations, etc. 

Or the cri tic can choose to become reader of Manifesto, in 
• 

, r 
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j 
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which case the ideological content and argumeritatt've strategy 
'1 

of a particular manifesto co~vince him to internalize its 

princip1es, ~nd motivate him tO'laction. It is in \~cond 

case that Manifesto ceases to.be discourse, therefore ceases 

to be subjectab1e te metadiscursive ana1ysis. This examina-

'tion will preceed a10ng the lineiPof the first alternative; 

an example of the secônq can be found above (p" Il), in the 

case of the '~devotees" of The Communist Manifesto, who, having 

internali zed i ts ideological principles, "often no doubt do 

not know the sourc~ of their be1ief." For these readers, The 
".' 

Communist Manifesto-as-discourse has ceased ta existe 
a 

2. A brief look at two types of Manifesto 

I. Political Manifesto 
" 

Can a manifesto that deals witli political issues be 

described in different terms than one dea1ing with other pro--c, 

blems '{such as .aesthetic ones)? Oh what way is Manifeste. 

different from other discourses that have as their subject a 

different, or better, society? Alain Meyer addresses these 

problems (among others) in his. article, "Le manifeste 
) 

politique: med~le pur ou pratique impure?" 1 9 
<.' AlI manifestoes, 

according to his observations, must be consider~d political, 

because of their social position: .. 
Tout manifeste, parce qui'i1 ~mane d'un groupe 
coh~rent qui pr~tend agir sur le tissu social, parce 
qu'il cherche A ruiner l'ordre ant~rieur d~jA ~branl~ 

• j 

"1 

. 
J 



( 

p-

pQur exalter d'autre institutions li~es par un ciment 
nouveau, ne serait-il pas politique, puisqu'il inter-
vient dans la ci t~? (29-30.) ,t 

14 

In what way, then, is Manifesto different from' other_ 

discourses dea'ling wi th ameliorated societies? 2 0 In the first 

place, any manifesto is inextricably rinked to the historical 

era "in which it is cteated. Its success or failure as a cata-

lyst for heightened political awareness depends on its appear-

ance at the correct moment. (It is the publication, rather than 

the wri ting, of the manifestO.4'lhich is the important action) .. ' 
/, 

(See below, page 17). This is one way in which it differs 

from U~opian discourse: 

• ' •. un manifeste poli tique se veut efficace A court ou A 
moyen terme. Sinon, il s'agitd.~undiscours utopigue, et 
c • es t l~ un genre dif férent • . •. Il Y a une da te opportune 
pour lancer un manifeste poli tique: un mois, une se-
maine trop tôt'ou trop tard, il serait pr~matur~ ou p~rim~. (30) 

Meyer allows for flrxibility in, the temporal appearan­

'ces of other manifestoes which do not de al with political 

issues as such. This seems to contradict his earlier thesis 

that aIl manifestoes are political. A clarification of this 

problem could be suggested: aIL manifestoes behave in a poli-
" 

tical manner in terms of their interaction with society, even 

if their main point of .. cont;.entio~ is not a poli tical one. 

Another way in which Manifesto is different from Uto-

pian discourses is in' the point of contact that each type of , 
discourse shares with the pro~osed society. Whereas Utopian 

discourses sketch an image of the preferred society, political 

manifestoes tend to outline th~ series of stages necessary 

for the present s~ciety to evolve into the projected one • 
.q. 

" 
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This question of strategies for social change will be examined 

in greater detail in the section dealing with The Communist 

Manifesto. 

II. Poetic Manifesto 

o , 

Poetic Nanifestoes can be defined las" those events,: 

·...::~r "happenings", social phenomena such as "hippies" or "punk", 'V 

documents dealing with a poe tic or a literary issue in order , ,. 
to put in question the system from which that issue arises. 2 1 . 

-, 
Jeanne Demers explalins the difference between Poetic Manifesto 

and Poem, in 'terms of their relationships to a hegemonic li-

terary system: 

Le' poême •.. complice du systême par d~finition, il 
explique ce dernier, le rend ~vident, le consolide 
en quelque sorte .••• La fonction avouêe [du mani­
feste] est justement de mettre en question le 
syst~me. (6) . , 

Poetic (or Literary, is it will be referred to later.,in this 

paper) Manifesto, like Polit1cal Manifesto, must cause crisis 

in the system, in order that its own poetic ideology be estab-

lished in place of the previous one in a position of power. 

'Like Political Manifesto, Poetic Manifesto can be recuperated 

in two wa~s: it can be recuperated as ideology (concurrent 

with its own disintegratipn as discourse), or it can be recu-

perated as document (with the application of a metadiscursive 

praxis) : 

Le manifeste po~tique est três vite rêcup~rê: tantôt, 

(" 
la critique le situera parmi les oeuvres et , 

1 
1 
1 " ; 
1 
1 
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l'analysera comme te~t~,. tantô~ 0 eif~ s J en' s~rvira a 
ti tre de document, pour ç;clai~er tel ou tel poin t 
d' histoire, mieux lire tél ou, tel po~me. . •. Dans 
1:' un et l ·'autr'e cas, le manif"'este perd. sen ca~act~re 
imrn~diat de crise et réintigre le systlme [my 
emp~as ia J (8). t. ' 

-This phenomenon ~s~ems re1ated to the one dèscribed 

above (pages 12-13) concerning the disint~gration of 

16 

Manifesto-as-discourse. Both in te~s of the reaaer's posi-
'0 

tion, and in terms of th'e recuperat~ve re1ationship between 

Manifesto and hegemonic system, Manifesta loses its character 

or crisis. Perhaps it is this phenamenon that necessitate's 
\ 

, the action of "rei teration" of Manifesto: 
- l-

Le v~ri table manifeste paraît rarement en soli-
~aire. Il est le plus souvônt marqué-par un phénomêne 
Que je nommerai de réit~ration et qui n'a pas son 
pareil en 1itt~rature ..•. La r~itération peut être 
simple: un pre~ier manifeste est lancé, un deuxi~~e 
le sui t, puis un troisi~e, etc..... " 

La r~itêration se complique lorsque l'un des 
manifestes de la ~~rie, le deuxi~me génêralement, se 
fait explicatif, rationnel même, le premier ~tant 
p1u~ lyrique, plus provocateur. si troisi~me mani­
feste il y a, ~les chances sont fortes pour qu'il 
conati tue alors une sorte d'art poétique. ' (12) 

This phenome~on will,be il1ustrated in greater detail in 
" 

Chapter I;Il, 

surr ~a1isme . 

2: A~gumentative aspects bf the Manifestes du 
c 

1\ l-,r.·~· The Evolution of Li t,erary Manifesto 

-, 

Daniel Chouinard, trace~e semantic evo1ution of the 

word manifesta from its ear~y uses to the nineteenth century 

in his article" "Sur la préhistoir~ du mapifeste li tt~raire 

Around 1575, manifeste was botrowed from the 
o. 

1 , 
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ltalian, where it had the following meaning: 

"feuille volante, manus'Crite ou imprim~e, de format 
varié, qu 'on aff iche dans les lieux public,s, dans 
une intention publicitaire ou progagandiste, afin 
de divulguer des faits int~ressant la communauté." 
(23) [my emphasis] (from S. Battaglia, Grande 
Dizionario del1a'lingua italiana, Turin, U.T.E.T., 
1975, t.9, p. 692.)' / 

,17 ' 

At about the same' time, the problems of reception are noted 

with regar..d to the function of Manifesta: ~ 

Cependant le Roy de Navarre faisoi t pub1ie~ des man~ , 
festes, afin de montrer la justice de sa cause [ .•. ] 
Ces manifestes neantmoins firent grand effet sur les 
es ri ts ui n' avoient oint ris de art, ils en 
gagnerent plus~eurs (26) (my emphasis] (from 
François-Eudes de M~zeray, Abr~g~ chronologique, ou 
extrait de l'histoire de France, Paris, t.3, avril 
1585, p. 1165.) 

The question of writing versus pUblication (and therefore re-
, 

ception) is elaborated in a recent text, le Manuel de la 

parole, (ed. Daniel Latouche, Qu~bec, B9r~a1-Express, 1977), 

" in which Latouche asserts that "le manifeste se d~finit avant 

tout par sa publication et non par son écriture" (15-16). 
\ 

However, in order to be received by the public, certain e1e-

ments must be included in the writing of a manifesto: 

Les puissé!I}ces moderne's étalent ~ leur tour, dans 
leurs" écrits publics, tous les artifices de la 
rh~torique, et tout ce qu'elle a d'adresse, pour 
exposer la justice des causes qui leur fait prendre 
les armes, et les torts au' elles pr~tendent avoir, 
reçus. (Chouinard, 24) [m7( emphasis] (from De 
Jaucourt (1), Encyclop~die ou dictionnaire raisonné 
... , Neuf chastel , S. Faulché, 1765, t.10, ~. 37-38) . 

. These "aspects will be elabor,ated in greater detail in the sec-

tions of this paper dealing with argumentative strategies and 

the appli.cations of Speech Act Theory to Manifesto. 

The question of demand for reform and formulation of a 
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stra~egy or progr~e for governing (and by extention, for 

institut:ing a particular political or aesthetic ideology,:> is 
'1 

raised in the following: 

On donne aussi le nom de manifeste à des documents par 
lesquels un groupe de dêput~s expose au pays la 
cqnduite qu'il veut tenir, les r€formes qu'il veut 
demander; ou bien à ces sortes de proclamations par 
lesquelles des prêtendants ~ un trône exposent leurs 
prêtentions et fo mulent un ro ramme de ouvernement. 
(27) [My emphasiË: '\ (from P. Larousse, Larousse unl.ver­
sel d,u XIXe si~cle,"Paris, 1878, t.10, p. 1078). 

The use of the term "manifesto" with regard to literary 

documents poses sorne problems. Most so-ealled "manifestoes" 

were named as such by compilers of artt;hologies, such a~ Bonner 

~itchell, in his Manifèstes litt~rair:s de la Belle Epoque, 

1886-19.14 (Paris, Seghers, 1966). Most of the documents in 

this anthology are let~e~s appearing in newspapersi very few 

are eal1ed "manifesto" as auch by their authors. In order to 

avoid the retrospèctive' naming of prefaces, declarations, ar 

proclamations and othen..docwnents as Manifesta ,'examples for 

'the illustration af theoretiea1 problems will be drawn from 
, ] 

those documents named "manifesto" by their authors, - such as The 

Communist Manifesto and the Manifeste du surrêalisme. -.,1 

However, it is enlightening to diseuss sorne genres re-
. 
lated to Manifesta, those nearest to it in the spectrum model, . 
in order ta understand both the similarities and the differ-, . 
ences among these types of discourse . 

.. 
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3 . Rela ted genres 

l • A topology of polemic genres 

If one can si tua te Manifesta as a genre in"' a topoloqical 

field of related genres, it becomes clèar'that r~nifesto shares 

the eharacteristics of these related genres. !t also beeames 

apparent as to the existence of many factors that separate 

Manifesto from other types of polemical, eritical, or didactic 

wri tings. These differences, as well as the similari ties, help 

to delineat~ and elaborate dte basic elements of Manifesta. 
, 

Within the spectrum model, let us ehoose a s~ll segment 

of social discours •• which share a conuno.n goal, to enlighten or 

eonvinee their audience of a particular political point, and 

which draw fram a commo~ pool of literary and rhetorical devi­

ces. This small segm~nt will be situated somewhere on the 

edges of social discbu+ses, in a ma.rginal position, sorne of its 

m,embers b~ing Joser ta the central locations of powerful dis­

courses, .some clinginq to the edges of acceptable social dis-
\ 

course, trying to establish themselves and their ideolo~y as 

worthyof consideration by the more powerful members. 

The genres under consideration, (in no particular order at 

this preliminary moment) , are: Utopia, Es say, Pamphlet, Panegy~ic, 

Declaration, Constitution" Proclamation, "appel" ("calI to action") , 
,. 

Preface, Petition, and of course, Manifei;lto. These will be cansidered 
1 

:i,n t.erms of their many elements in common wi th one a~other, as 

weIl as the manners in which they differ from one another. 

.\ 
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First, utopia. The similàrities and differences between 

Utopia and Manifesto have already been suggested elsewhere in 

this paper (apove, pages Il, 13-14). Like Manifesto, it is a 

genre critica1 of existing systems, which draws on narrative 

strategies te illustrate its point. Briefly, it does not de-

~sign a programme which can be instituted to accelerate or cause 

social change;,rather, it illustrates (using narrative dëvices) 

a better society in order that the reader be able to see the 

inherent contradictions and injustices in his own present sys-

tem. 

The genre of Essay is vast, 'and can itself be sub-

divided into sub-genres worthy of careful consideration them­

selves, as Reckwell Gray suggests in his article "The Essay 
'"., 

Tradition". 23 He suggests distinctions between the discursive . ' 
es say and the narrative essay: "The former presents a case 

through argument and the deviqes of rhet~~ic (Emerson); the 

latter follows the meanderings of a tale whereby hangs a point 
• 

(E.B. White)." (542). One can make a distinction as weIl be-

tween the didactic rnd the reflective essay: 

Here one can return to the two grea t progeni tors of 
the genre itself, Montaigne and Bacon. Bacon is pre­
dominantly the teacher. By contrast, Montaigne is th~ 
introspective, reflective author whose les sons ar~ 
subordinate to his primary intention to explore his, 
own experience. (542). . 

Of the four types suggested by Gray, discursive and didactic 

es-says would seém to be the ones closest to Manifesto in 

method and purpose, that is, in the use of argumentative de-

vices to teach and inform the public. 

1 
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~ . . 
Essay seems closest to Manifesto in the following respect, 

, described by Jean Terta~e in "L'essai ou le pouvoir des 

mythes": 24 
<iii 

i;tessai'est le produit d'une tension entre deux dêsirs 
apparemment contradictoires: dêcrire la rêalitê telle 

'qu'elle est en elle-même, et imposer un po~nt de vue 
sur "elle. (129). 

pamphlet literature is interesting to mention in connec~ 

, tion wi th Manifes'to, in tha t i t, too, addresses an audience 

- from which it expects a response. In the case of Manifesto, 

the response i8 ,intended to be active, whereas a pamphlet may 

elicit another pamphlet •. Like Manifesto, its success depends 

on its publication and disseminationi it occupies a marginal 

posiaion ~n the spectrum: and it draws from the same argumen-
.... 

tative strategies as does Manifesto~25 

Another type of genre which oecupies a marginal, even 

paradoxical (that is, contrary to commonly-held opinion) posi-
" o 

tion, is Panegyric. Its use of rheterical devices to convinee 

its audience of the supremacy of its position in an argument can 

be compared to the use of'such devices by Manifesto.~6 These 

.problems will be further elaborated in the sections of this 

paper dealing with argumentation. 
, 

In an article already discussed in this paper (above, 

p. 0), Abastad~1concisely point~ out the differences which 

separa te Manifeste from "appel," Declaration, Petition, and 

Preface: 

L'appel invite A l'action sans proposer de programme 
(Ap~el du 18 juin 1940); la dêclaration affirme des 
pos1tions sans demander au destinataires d'y adQêrer 
(Oêclaration sur le droit!: l'insoumission dans la 

'~ 
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guerre d'Algérie, publiée en 1960; la pétition est 
une revendica~ion p~ctuelle signée de tous ceux qui 
la font; la préface accornpage un texte qu'elle intro-
dui t, commente et justifie. (3). -

22 

Further similarities and differences between Manifesto 

and Preface, specifically, can be found in Jean-Marie Gleize's 

article, "Manifestes, préfaces: Sur quelqu,es aspects du pre­

scriptif. ,,27 Manifesto shares wi th Preface the character of 

being didactic, pedagogie and polernic. Manifesto can be con­

sidered as an "archi-préface", which, according to Gleize, 
" 

réalise économiquement une des fonctions de la préface 
particl1lière; une preuve de cette économie spécifique 
c'est que, lorsqu'il existe un manifeste (ou un corpus 
de textes en tenant lieu), il n'est plus besoin de 
préface aUl:: oeuvres qui se placent explicitement souS 
sa 'dépendance. (~3)." 

preface, more than ony other of these rela ted genres, implies 

a text which follows. It cannot stand alone, even to conceive 

of a preface wi th no text would be an absurdi ty. Although a 

manifesto may behave as a preface at times, in certain ~itua­

tions it acts on its own, when its important elements are the 

publication of an ideology, or the catalyzing of public 

awareness. 

Proclamation and Constitution are two forms which share 

wi th Manifesto the desire to make public a certain position or 

set of rules. They occuPY a position at the other extreme of 

social discourse than that occupied by Manifesto and other mar­

ginal discourses. Proclamation and Constitution are usually 

thought of as the di;ôourses of those in power, although m~r­

ginal groups can and do publicize their proclamations and con­

stitutions which, then, behave as Manifesto. A constitution 

,. , 
J 
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can be considered as the grammar of an already established 

society, or of one,' in the position of b~ing established. Its 

p~rpose is notto shock the society into change, but, on the ,\ , 

contrary, to create an accepted codification of the basic prin-

ciples of behavior of that society. A proclamation makes the 

public aware of a certai~, usually ceremonial, situation. 

II. Çommon elements 

Thè previously discussed génres share with Manifesto 

certain fundamental elements. For one, the desire to illumin-

ate, sorne by using particularly violent methods intended to 

cause en1ightenment by shoek. Each of these genres addl:esses 
. A 

itself to one or more audiences, sorne expecting direct respon-

ses, whether written or active, others, osuch as Essay pr Pre-

face, expecting no dir~ct response from their audience. 
~ 

In terms of content, most of these genres direct their 
, 

attentions 'to the amelioration, or at least change, in 'social 

o~~political issues. Their range can be limited to one parti­

clar issue (Petition), or extend to condemn an entire system 

(Manifesto) • 

one: 

~e strongest link between these genres is a rhetorical 

L,essai litt~raire ••. le plaidoyer, l'hom~lie, 
l'liiditorial, la po1liimique, le pamphlet [le manifeste­
my addition] sont alors conçus comme appartenant au 
mode enth~~matique et à la classe doxologigue et 
persuasive. 2 8 

In the fo110wing section on argumentation and ar~entative 
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, 
_ stra tegies questions, only suggested up to this point will be 

elaborated. 

J 

4. Argumentation 

I. The Classics 

In the writings of the classical theoreticians, problems 

rela ting to different types of discourses are discussed. In 
J 

the Poetics Aristotle deals with discours es that we would now 

call Il'li terary" or "fictiona1", such as trâgic and epic forma. 

In the T~pic and Rhetoric ~è ~~bj'ect matter is a type" of dis­

course tha t we would now call "non-li terary" or "non-fictional" 
) 

such as oratory dealoing wi th poli tical or judicial rnatters, 

among others. 

In each of these works by Aristotle, there are further 

subdivisions, ·in order to àescribe more adequately and com­

ple'tely diffe,fent 'types of d:lscourse according to specifie cri­

teria. Literary discourse is described in terms of its manner, 

means and object of "imitation", these elements being further 

organized into an eventual system of genres of classical liter-

ature. Rhetoric includes discussions of the many elements nec-

essary to orat~ry, including those pertinent to persuasion and 

argumentation in different situations. Although a system of 

genres in so-called "non-li terary" disco~rse ·is not made expli­
"-

cit in Rhetoric, the suggestio~ is that the rules governing 

this type of discourse are as important as those dealing wi th 

~ 
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i 
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the "1iterary" types discussed ,in the Poetics. 

The Topic and Posterior Analytics deal with the basic 
\ 

principles of tru th versus the "opinable":-

Th~ purpose of the Topica is .•• "To discover "a method 
by which we shall be able to reason from generally 
accepted opinions a,boùt any prCDblem set before us and 
shall ourselves~ ~hen sustaining an argument, avoid 
saying anything self contradict~rytl. (100 a l8ff) • u 

Aristotle describes the differences between truth and opinion: 

Knowledge and its object differ from opinion and its . 
object in that knowledge is of the unive~sal and pro­
ceeds by necessary propositions; and that which:i.s 't 

necessary cannot be otherwise.... Therefore we are 
left wi th the conclusion that i t is opinion that is 
concerned with which is true or false and which may 
be otherwise. (167). . 

According to Aristotle, science deals with truth, whereas 

rhetoric and dialectic d~al w~th the probable, the opinable. 

There is a close relationship between rhetorical and dialecti­

cal methods of argumenta'tion: 

The means by which rhetorical arguments carry convic­
tion are just the same[as logical, or dialectical] 
arguments i for they use ei ther examples, which are a 
kind of induction or enthymernes, which are a kind of 
syllogisme (25) 

Rhetoric seeks to persuade, using dialectica~ reason, which is 
/ 

reason "from generally accep~ed opinions. Il (273). 

, II. The types of/persuasion 

Just as there are different types oof "imitation" de~' 

scribeè in Poetics, Aristotle explains in Rhetoric tha t there 
, \ . 

are also various modes of persuasion: 

, , ' 
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Of the modes of persuasion furnished oy the! spoken 
word there are three kinds. The first kind depends 
on the personal character of the speaker; the second 
on putting the audience into a certain frame of mind: 
the third on the proof, or apparent proof provided by 
the words of the speech itself. 30 

26 

'.' 

Sorne of these guidelines can be applied ~qually as weIl to tne 

written type of the same discourse, just as the Poetic6 are 

used today as the basis for theories of written literature, 

whereas in classical times, they.were based on oral dis­

coursesf It 6eems, however, that the mode of pêrsuasion which 

depends on the personal chara,cter of the speaker is more of a . . 

factor with regard to pol~tical speeches (those given by 

Hitler would be a case in point), or 'courtrqom oratory. In 

written discourse the character of the speaker/writer plays a 

secondary role in relation to the texte There is no direct 

confrontation between the speaker and the audience (as in oral 

discourse), but the speaker/writer addresses his audience 

through the medium of the texte 

The second mode of persuasion deals with the emotional 
, , {p 

position of the audience at the outset of a confrontation with 

persuasive discourse, and is connected, in par~, with the 

ability of the speakertto induce in the audience a frame of 
, 

~ind convenient to his argument. Terrasse explains the rela-
'\. 

tionship between persuasion and the psychology of the audi~ 

ence: "La persuasion se fonde sur la connaissance ,psycholo; 

gique du public dont l'orateur veut gagner la sympathie." (132) 

But it i9 not by means of the personal character of the speak­

er that an argument i8 won and the public is persuaded. 

,., 
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Terrasse continues: "Les passions doivent rêsulter des argu-

ments avanc~s par l'orateur et de leur agencement dans le 

discours ." (133) 

Turning to the third mode of persuasion, the speech 

itself, one discovers that Aristotle codifies the various 

types of argumentation suitabl~ to different rhetorical pro- '. 

blems: 

Persuasion ls affected through the speech itself when 
we have proved a truth or an apparent truth by rneans 
of the persuasive arguments suitable to the case in 
question. (25) 

Aristotle describes three types of oratory, each with its 

,particular rnethod of argumentation and subject matter specifie, 

to it. They are political (or deliberative), forensie (or 

.legal) and epideictic (or ceremonial) oratory. 3 l As far as 

means of argumentation suitable to each type of oratory, 

.•. 'heightening of effect' . is ,rnost sui table for ~,-I 
declamations, where we take our hearer's actions as 
adm!tted facts, and our business i5 simply to invest 
these with dignity and nobility. 'Examples' are 
most suitable to deliberative speeches, for we jùdge 
of future events by divination from past events. 
Enthymemes are rnost suitable to forensic speeches; 
it is our doubts about past events that rnost admit 
of arguments showing why a thing must have happened 
pr proving that it did happen. (63) 

Exarnple$ can be described as "listes raisonn~es 

d'anecdotes historiques, servant d'illustrations ~ une même 

sentence morale" 3 2 or me thods 0 f induc ti ve reasoning; Exam-

pIes can also be described as "represent;ative" illocutionary 

acta, (aee pages 31, 33). The enthymeme, on the other han?, 

is a method of deductive reasoning. It can be considered as 
-' 
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ypersuasive enunciation that relies on an unGherlying propo­

" sition which is Ilot articulated. 3 3 Recent research dealing 
. 

wi th the presupposition explains the functioning of the clas-, 

sical enthymeme. 3 ~ 

Just as each type of oratory has a method "(j'f argumenta­

tion rnost suited ta it, each also has a subject matter most ' 
, 

suited to it, for example, political oratory: 

Clearly counsel can only be given on matters about 
which people deliberatei matters, namely, that ulti­
mately depend on ourselves, and which we have it in 
our power to set going. For we turn a,., thing over in. 
our mind until we have reached the point of seeing 
whether or not we can do i t. ( 35) . 

Another feature of poli tical ora tory is, according to 
< 

Aristotle, the role of narration (or i ts absence) : 

'In poli tical ara tory there is very li ttle opening for 
narration; nobody can ' narrate' what has not yet 
happened. If there is narration at aIl, .it will be 
of past events, the recollection of which is to help 
the hearers ta make better plans for the future. 
Poli tical oratory deals with future events, of which 
i t can do no more than quote past events as 
exarnples. "( 210) 

, " 

The exarnpIes, then, are the small bits of narration, the 

rêci ts ôf the argurnen~. These examples establish the ground­

work for a series of co-intel.ligible enunciations, which to-

gether fOrrn a cohesive argumentative paradigme The force of 
~ 

persuasion arises when this strongly-built paradigm (whether 

h, . . f' , ' representat~ve of the injust~ces ~r drawbacks 0 one part~cu-
/' " 

" 

lar system, or a sketch for a 
1 

contrasted with its op~site. 

process toward a new system) is 

Marx uses this method in The 

Communist Manifesta. By continually contrasting the present 

bourgeois system wi th the manner in which life will proceed 

" 
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1 

under ~ classless system, he builds paradigms of the bour-

geoissystem and the proletarian system. The audfence res-

pond~ according to this method of contrast. 

It is, thoerefore, the role of political oratory to 
~ ...... 

convince the audience of the supremacy of a certain ideQlogi-

cal position or doctine. This type o~ oratory deals with the 

future, the "not-.yet", while deri ving i ts argumenta tive ele- . 

ments from the past, G)r the "aIready-there". 3 5 Manifesto fi ts 

ïnto this framework, as it, too, is a, type of argumentative 

discourse, which builds persuasive paradigms by examples in 

order to prove the possibili ty' of cnange from one sy$tem to 

anoth~r. 

Manifesto speaks in a pa~ticular manner; thus, i t has 
o 

a particular. effect. It ls helpful to exami'ne this "problem in 

terrns of Speech Act 'Theory, to understand the functioning of 

this' effect. ~ 

." 

5 •. Manifesto as Speech Act 
'" . 

" , 
I. ' Speech Acts 

"Speaking a Iânguage," according to John Searle, "is 
"-

engaging in a (highly complex) rule governed fO'1"m of behav ... 

ior. ,,36 Or, more simply, "talking ls performing acts ~ccor­

ding to rules." 3 7 In Se~rle 1 s theory, as weIl as in tha t of 

J :L. Austin, there are instances in which a type of discourse 

'" - '. 
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l ' 

rr , 

can be used te perform an action. Wo~ds may be used alone, 
" . 

or in conjunction wi th "other actions to complete the act-. Forr 
, ' -

example, ïn Islamic society, for a' man to divorce his wife, 

aIL he is re!quired te do is to say, "I" divorce you," whereas 
o 

in other socie,ties, there.., may be other actions which are re-

quired as weIL. The marriage ceremony is one based on the 

utterance of certain words decided by - iaw ~ ':i tuaL Utter­

ances which cause the action to occ~ mere mention of 

words are called by Austin "performative" utterances, that is, 

"the i,!!suing of the utterance i5 the performing of an 

action." 3 8 

o 

An important point in this'theory is the'question of 
o 

.p' cOl\text, .!7?at is, the particular si tua tion in which an utter-
,M ~"'I<t;;.o 

ance takes place. This context is established by the time, 

.,.\K, ~ place, 'situation, and utterances which came before any parti­

cular utterance', such as the example of the marriage _ ceremony • 

, • f 

'1. 

\ ,: 

Stanley'Fish explains Searle's ideas: 

No sentence is ever apprehended independently of some 
,or other illocutionary force. Illocutionary force is 
tQe key term in Speech Act Theory. It refers to ~e 
way an utterance is taken--as an order,.a warning, a 
promise, a proposaI, a request, etc.--and the theory's 
strongest assertion i8 that no utterance is ever taken 
purely, tha t is, wi thout already having been under­
stood as the performance of sorne illocutionary act. 39 

The difference'between this type of utterance and a 

statement is that a statement can be deemed either "true" or 

"false", wher~as a performative utteranée cannot. It can 

either cause the action to happen, or for reasons given by 

Austin, it may fail to accomplish the action (for exarnple, if 
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someone says "1 promise ••. Il wi thout int~ndinq to carry out 

that promise, the performative utterance fails to complete 

i ts action) • 

Three types of acts are descr{bed by Austin, and they 
o 

will' be summarized briefly here. A locutienary act is the 

action of saying sometPinq that has meaning (as opposed to 

uttering senseless sounds). An illocutionafY act ia the per-
, 

formance of an act in saying someth~ng (Western marriage, 

Isiamic divorce), as opposed te the act of saying something, 

which ia a +ocutionary act. A perlocutionary act is the 

action of producing effects upon the feeling~, thoughts and 

actions of'an audience. Austing elaborates: 

Saying something will often .•. produce certain conse­
quential effects upon the feelings, thoughts or ac-

~ tions of the au4ience, or of the speaker, br of other 
persons ••• and it may be do ne with the design, inten­
tion, or purpose of producing them. 40 

In his p~lication of 1973 and 1976, Searle further 

subdivides illocutionary acts into five catego~ies, -two of 

which are pertinent to our discussion. Thèse are ~ummarized 

here: 

1. Representatives: i1locutionary acts that under­
take to represent a state of affairs, whether 
past, present, future, or hypothetical, e.g. 
statinq, claiming, hypothesizing, describing, 
predicting,'telling, insisting, suggesting ••.. 

2. Directives: i1locutionary acts designed to get 
the/'addressee to do something, e.g. requesting, 
cQlflmanding, p1eading, inviting, daring ..... 4 1. 

Retûrning to the types of rhetori~al -discoursesfdis­

cussed by Aristotle, it seems clear that ihose discourses of 

a persuasive nature can be spoken of in these terms. An 

.If, 
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orator in' the proces,s of defending a political cause or a 

spe~ific ideology can be said to be performing an illocution­

ary actJ arguing, in fact, o~e of the "directive" type. If 
'. ' ,-

he is successful in persuading his audience, he is performing , ' 

a perluctionaryact (causing a reaction or an effect in his 

audience): convincing. 

There is a difference between these two acts~ Just as 

someone can say, "1 do 1 [take this person as my husband/wif~]", 

that is, accomplish something by saying something, so can 
( 

someone engage in the action of arguing. However, no one can 
o 

say: "1 am convincïng you of sorne point." Only the audience 

can attest to that facto 

The action of arguing, then, can be described in the 

above terms as ~h illocutionary act, which may be in oral or 

written forma The constraints determining the former, espe­

cially, can be fqund in Aristotle's Rhetoric, but those guide-

lines can be applied almost equally as well to argumentative 

discourses in writ~en forma 

o II. Manifesto as Speech ~ct 

.. 
jacques Filliolet describes the role of Spèech Act 

. , 

Theory with regard to Manifesto in his article, "Le mp,nifeste 

~ comme acte de discours.: approches: linguistiques. ,,4 2 Mani­

festo is a type of linguistic and ~iterary phenome~on which 

uses language as a means of action: 

___ • t.,..'_' • ..-, ~~ ~,~_. , 
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On pourrait dire aussi qu"elle [la pragmatique] 
étudie l' usa;;~ qt.1 i est fait du langage par des 
sujets qui voient en lui un moyen d'action. (23) 
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Filliolet explains the illocutionary position of Manifesto: 

Si 1 tou,t énoncé, pra tiq'c:leIt\ent, peut être considéré 
d'une mani~re ou d'une autre comme illocutionnaire' 
(réalisant ou tendant à réaliser l'action dénommée) , 
il est bon de souligner immédiatement que le mani­
feste poss~de sans aucun doute un droit'spécifique ~ 
être qualifié ainsi. (23) 

'The force of the author of manifestoes in his demands on his 

reader cornes from his use and method of argumentation: 

En publiant un tel texte l'auteur ou les auteurs se 
donnent en effet un certain rôle, celui de dénoncer 
un ordre établi, et demandent ~ ceux qui le lieront, 
de suivre ùne conduite nouvelle, dont la nécessité 
appa~ente doit tout ~ l'autorité que ces auteurs 
s'attribuent grâce ~ une argumentation plus ou moins 
développée. (23) 

In this article, the author stresses the difference 

between a statement and this type of utterance (see above, 

page lO,) : 

Le "je" (ou le "nous") qui écrit un manifeste ne 
cherche pas ~ être vrai, il demande, il exige, il 
veut être obéi, il joue le rôle de supérieur hi~r­
archique [my emphasis]. (24) 

This type of illocutionaryact (asking, demanding), fits into 

the categories delineated above (pa~e 3t) by Searle. It can 

be considered "directive", as i t is desig·ned to motiva te the 

audience to àction. The other typ~s of illocutionary acts, 

including "representatives", are used to forro the basis of 

the argumenta ti ve s tra tegy '" tha t is, they de scr ibe the para-; 

diqm of one system while suggesting a new'br better paradigm 

out of which a new system can be built. 

As suggested above (page 6), the relationship between 
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speech acta and their instftutionalization into genré can he 

either simple or cornple~. Manifèsto is an ëxample of the corn­

plexity of the interaction between speech act and genre1 that 

i8, Manifesto cannot be described as the simple result of the 

application of a type of speech act, "to manifes"to," to a gen-

eric framework. Rather, the act is "to rnake rnanifest, Il to re-

veal, to uncover, by means of other illocutionary activities, 

sUch as the proced~re of argumentation, the action of compari­

son, the building o(paradigms, the provoking to action. Filliote 

elaborates: . 

Èn seorêf~rant de nouveau ~ J.-L. Austin, il serait 
donc possible de se demander si une large pà~t de 
l'ênoncê m~nifestaire ne tend pas essentiellement A 
servir de performatif explicite ~ un ou plusieurs. 
performatifs primaires de type irnpêratif •• l. (25) 

Manifesto, then can be considered as the SUIn or product of 
1 

primary speech acts, performance utterances, directive and repre-

sentative illocutionary acts. It is "through the use of these types 
-
of spee~h acts that manifest derive their force. 

The pro~lem of audience can be expla:Lned at \th.isj·'point.! 

It is apparent that Manifesto serves a double audience; those' 

being asked to join the new group, and those outside this 

group as weIl. The authors of manifestoes address themselves \ 

to the contradictions inhe~en't in the manne\r in which the 

latter audience lives, in order to convince the former that a 

new manner of behavior is necessary. 'Marx addresses both the 
fi 

bourgeoisie and the proletarfat in The Communist Manifesto, at 

.times indirectly,. at other ~\imes directly ("You are forbidden 
,/' . 
to admit in the casa of your own bourgeois forro of 

) 
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property .••• ") . It 3 It is through this method of address that 

the group'just coming into being defines itself. This margi­

nal discourse which has'a dangerously short life span (if it 

ia to become "successful'" and therefore disintegrate as dis-

course) serves to unite scattered elements intq a cohesive 

whole which defines itself by virtue of i ts opposition 

other groups, namely the ones in a position of power: 

In his "Introductio~ A l'analyse des manifestes" 

above, page 8), Abastado elaborates on this ph e nome non : 

.•• on peut observer qu'un manifeste,a toujours pour 
\ effet de structurer et d'affirmer une identit~ • 

. C'est l'acte fondateur d'un sujet collectif ( ••. ): 

to 

(see 

Il s'agit de faire exister comme entit~ reconnue un 
gro~pe qui n'est pas--pas encore--organis~ en parti, 
en secte, en cénancle, en école, en chapelle; un 
groupe anim~ par des convictions ~ommunes et le dêsir 
d'action. L'analyse de l'énonication est tr~s signi­
ficatiie A cet ~gard. Cet intent~ explique le rituel 
d'auto-destination des ~critures manifestaires: les 
signataires y.informent et contemplent en elles une 
image spéculaire. (7) 

" 
The introduction to The Cornm~nist Manfesto can be 

. examined in this light. To those who do not understand the 
, 

phenomenon of cornmunism, it is something- to be feared, and· 

more, it is denied physical presence, being branded a 

"spectre", or considered as such by its opponents. Marx in­

tends to contradict this pelief by clarifying ("manifesting ll
) 

the real shape of this phenomenon. And what is more, this 

marginal group will now be able to take on actual proportions, 

rather than.being mere spectre in tHe mind of the society. 

'This manifeste, therefore, serves to define the Cornrnunists' to 

themselves and" to others, in terms of,their opposition to the 

1 
~ 
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group in power. 

6. Synthesis 

From this review of critical literature, many pQssi­

bilities have been found which can become the basis for the 

examination of manifestoes. As a member belonging to a larger 

constellation of polemic genres in the spectrum of social dls-

course, Manifesto arises out of the need, or desire, of a par-

ticular group, to, first, define itself as a group'and second, 

describe itself outside the bounds of hegemonic discourse, and 

. (perhaps most important), persuade outsider~ to involve them­

selves in the evolution of this group which is coming into 

being. It is perhaps the irony of Manifesto, if successrul 

(that is, if institutionalized as ideology in a central posi-
~ G 

tio~ of power), to disintegrate as discourse. On the other 
1 

hand, it may lose its' persuasive, didactic, polemic, or vio-

lent character due to other soclological factors, and become 

document for the cri tic to study. 

l have' chosen to examine two types of Manifesto, one 

• whoe admitted cause is political and economic (as weIl as, 

secondarily, social, etc.), another which professes a new 

pathway for aIl human creative activity (and which ls, also 
" secondarily, professing a·new political and social system ~s 

" 
weIl). These manifestoes will be examined in light of the 

factors outllned in this introduction. As weIl, a preliminary 

définition will be constructed in ord,r to situate better 
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Manifesto as a genre in the spectr~ of social discourse. 

. 
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'This seems to be true for a manifesto such as The 

Communist Manifesto, but ié problematic in the manifestoes of 
the Surrealist grpup, texts in which new methods of writing 
are used. 

SAn analogy can be drawn between the generic model and 

the genetic one: Li~ng chromosomes contain all the informa­
tion necessary to manu~c1ure every type of protein needed by 
every cell in an qrganism. However, depending on the biochem-. 

ical environment, only certai~'genetic information in 
"expressed", or used to ma]çe protein in a given cell. In the 

same way, the spectrum model can be considered as the "chromo­
some" of social discourse, each speech'act being a potential­

ity to be institu~ed into a genre, depending on the need of a .. 
society at a particular historical juncture •. 

9 th' nk th 1 .. ~t th 1 l ~ at on c oser exam~nat~on, • appears at 
the genre of Prayer is not only composed of one simple sp,éch 

1 

act lita pray". Included in certain types of prayer are acti-

vities such as "ta beg", "ta extol", "to glorfy" ••.• It seems 
that the 'genre of Novel is also derived from speech ac,ts other 
than "ta tell lt

, such as "ta describe", 
pose" .•.. 

"to condemn" "ta ex­
~ '. ' 

lOIt is interesting to examine the emergence of meta~ 

discursive phenome,na in this light as well. Obviously, one 
f cannot d~scribe a genre and elucidate its poetics where no 

corpus of texts exists. But the institutionalization of a 
discursive phenomenon may be catalyzed by academic,attention 

to that particular phenomenon. On second thought, it seems 

that that, indeed may be the case: Genres such as Manifesto 
are slowly being given academic status as objects worthy of 

study. As this praqtice of examining discursive forms, 
hitherto ignored, continues, gxeater fields of human written 

and spoken activity will be open for consideration. 
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llC1aude Abastado, "Introduction! li analyse c;1es mani-

,festes,""Litt~rature, No. 39 (Oct. 1980), pp. 3-11. .. 

12S~e, for ex~mple, the issues of Litt~rature (39, 
Oct. 1980) and Etudes, françaises (16/3-4, Oct. 1980) devoted 
to Manifesto. 

13Manifesto acts as a catalyst to create shoek there­
fore awareness, therefore change in a society. In this way 

it is not the formaI aspect of this discursive phenomenon 
, ~ 

which is of the greatest importance, but the various acts, 

speech or otherwise, which vio1ently cause instability in a 
social system. 

l '+She1ly YahalQm, "Constantes fonctionnelles du 
discours-manifeste, "1 Litt~rature, No. 39 (Oct. 1980), pp: '111-
119. 

1 sAnne-Marie Pelletier, "Le paradoxe institutionnel du 

manifeste," Litt~rature, No. 39 (Oct. 1980), pp. 17-22. 

16As will be e-laborated be10w, Manifesto i8 re1ated ,to 

'Utopian discourse (especia1ly Utopian fiction) ~n so far as it 
suggests 'the possibi1ity o~? better society. Manifesto ou~-
1ines ~ procedures for.attaining that society whereas Uto­
pian dis10urse situates itself within that hypothetica1 soci­
ety in order to make a critique of the present system. See 
D. Suvin, Pour une po~tique de la science-fiction, (Montr~al, 

1977) (Metamorphoses of Science Fiction. New Haven: Yale 
U.P., 1979). 

17A.J.p.~Taylor, Introduction to The Communist Manfesto 
(Harmondsworth: penguin Books, 1967), p. 7. 
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l-8':laude Leroy, "La fabrique du lecteur dans les mani-

festes," Litt~rature, No. 39 (Oct. 1~80), pp. 120-128. 

19A1ain Meyer, "Le manifeste poli tique: modêle pur ou 
pratique impure?'" Litt~ratt,1re, No. 39 (Oct. 1980), pp. 29-38. 

i 

20See n. 16. 

21J~anne Demers, "Entre\l'art po~tique et le poêrne, le 

manifeste poêtique ou la mort du p~re," Etudes françaises 
16/3-4 (Oct. 1980), p. 4. 

2 20anie1 Ch~uinard, "Sur la prêhistoire du manifeste 
1itt~raire (1500-1828)," Etudes françaises, 16/3-4 (Oct. 1980), 

pp. 21-30. 

23 Rockwe1l Gray, "The Essay Tradition," Book Forpm, 

Vol. 4, 13 (1979), pp. 541-545 • 
.. 

2 ~ Jean Terrasse, "L'essai ou le' pouvoir des mythes," 

Rhétorique de l'essai 1ittêraire (Montrêa1: Les Presses de 
l'Université du Quêbec, 1977), pp. 123-141. 

25See M. Angenot, "La parole pamph1êtaire," Etudes 
littêraires, 11, 2 ,(Août, 1978), pp. 255-264; Y. Avril, "Le ~ 

pamphlet: essai de définition et analyse de quelque-uns de ses 
procêdes," Etudes 1itt~raires, 11,2 (Août, 1978), pp. 265-

281~ J. Bonenfant, La force i11ocutionnaire dans la situ~tion , 
de discours pamphlêtaire," Etudes littéraires, Il, 2 (Août, 

1978), pp. 299-312~ and G. Vignoux, "L'argumentation pamphlê­

taire: effets ,de sens, effets de pouvoir," Etudes li ttêraires , 

Il, 2 (Août, 1978),. pp. 283-297. 
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26See M~' Angenot, Les champions des femmes: Examen du 

discours sur la supêrioritê des fammes 1400-1800 (Montrêal: 
Le8JPresses de l'Universitê du Quêbec, 1977), especia11y pp. 
151-159. 

27 Jean-Marie Glei ze, "Manifestes, prêfaces: Sur quel­
ques aspects du pr~scriptif," Litt~ra'ture, No. 39 (Oct. 1980), 

pp. 12-16'. 

2 'M. Angenot, "La p~role pa~phlêtrire", p. 259. 

2gE.S. Forster, trans., Topica. (London: Wm. Heine­
mann, 1960), p. 268. 

3 0w. Rhys l'Roberts, trans., Aristot1e' S Rhetoric (New 
york: Random House, 1954), pp. 24-5. 

31See n. 24 and Terrasse, Rhêtorique de l'essai 
litt~raire, p. 134. 

32Angenot 
~ Les champions des femmes, p. 158. 

33See Hugh Tredennick, trans., Posterior Analytics 
(London: Wm. Heinemann, 1960), p. 25. 

3ltSee M. Angenot, "Prêsupposê, topos, idêologême," 

-Etudes françaises, 13,1-2 (Avril 1977), pp. 11-34. 
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35I~ somewhat the same-manner as the critique of Uto­

discourses; these terms imply that the change that will 
in the future is already present in the elernents of the 

36John R. Searle, Speech Acts (Cambridge University 
,Press, 1969), p. 12. 
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37Sear1e, Speech Acts, p. 22. 

38J.L. Austin, How to Do Things with Words (Cambridge: 

Harvard University Press, 1962), p. 6. 

39Stanley_E. Fish,. "Normal Cir~~stance~t'iterary, 
Language, Direct. Speech Acts, the Ordinary, the veryday, the 

Obvious,. What Goes Wi ~out Saying, and Other ~pec' al Cases," 

Cri tical lJilquiry (Spring 1978), pp. 637-38. \ 

~OAustin, How to Do Things with Words, p. 101. 

~lMary Louise Pratt, Toward a Speech Act Theory of 

Literary Discourse (Bloomington: Indiana University, Press, 

If:;. 1977), pp. 80-81. See also Searle, "~Class of Illocutionary 

Acts," Language and society~ 5, pp. 1-23; Michael Hancher, 

"Beyond a Speech Act Theory o-f Literary Discourse, " ~, 

vol. 92, No. 5 (Dec. 1977), pp. 1081-98; James A. Fanto~ 

"Speech Act Theory and its application to Literature, n The 

Sign: Semiotics ~round thè World, R.W. Bai1ey et al., eds. 

(Ann Arbor: Micp,igan Sla,vic Publications, 1978), pp. 280-r04.' 

If 2 Jacques Fi11iolet, "Le manifeste conune acte C:e dis­

cours: approches linguistiques," Littêrature, No. 39 (Oct,~ 

1980), .pp. 23-28. 

,If 3 The Communist Manlfesto wi~l be discùssed in detail 
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in the fol1owing chapter. 
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CHAPTER II 

THE COMMUNIST MANIFESTO: 

POLITICAL MANIFESTO, LITERARY,MAWIFESTO 

1. The Communist Manifesto as a text of rupt~re 

'l 

I. The idea of process 

The Communist Manifesto can be described}uite con~ 
veniently, by cO,ntrasting itwith other types of discourse 

(see above, Ch. l, 3, ffRe~ated Genres"). One discovers that 

this text ernphasizes the idea 'of process in social and eco­

'nomic history. Meyer describes the Manifesto as a text of 

rupture in terms, of the emphasis on historical. process: ". 

le premier text thêorique qui fonderait un science 
des f?rmations sociales et de l'histoire. l 

Even texts destined to act as proto-manifestoes for 

the Communist party stressed this" notion. Speaking of the 

introduction to the only issue of la Revue çommuniste (Sept. 

1847), a.text on whose ideas were based those of The Commun-
e 

ist Manifesto, Meyer'asserts: 

Voil! donc un texte qui met l'accent, de mani~re 
tr~s politique, sur les ~tapes d'uh~processus et 
refuse de d~crire un mod~le tout fait de soci~tê 
id~ale. (32) 

1 ~ 

One element, then, of The Cornmunist Manifesto and of its 

predecessors as s~CifiC texts of rupt':;lre \ i.s tlIIeir awareness, 

~ 
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and insistence on historical process rather than fictional-
• 0 .... 

ized~goal, as ~s a predoml.nant el~ent of Utop,ian discourses. 

The conununfst Manifes~o cân also be seen in contrast 
) 

with sorne of its predecesso~s, such as Engels' Principles of 
( 

Conununism, a document in catechjsm form, or-other professions 

of faith. Meyer exp1ains: . 
A la diffêrence d'une "Profession de foi", le mani­
feste n'est pas un ensemble de positions morales ou 
phi~osophiques. A la diffêrence d'un catêchisme, le 
manifeste ne dêduït pas les consêquences de prin­
cipes gênêraux, ••• ' 'Marx part de commencements, 
d'origines historiques. Son manifeste se dêveloppe 
en terme de genêse et de processus, il souligne un 
mouvement historique, il précise les tendances ~ 
l'oeuvre dans la sociêt~ et dans les luttes poli-

'tiques. (33) (see beldw, page 63)-. , ..., 

"Meyer describes ~he'Conununist Manifesto as a three­

part composite texte The first part outlines the process 

mentioned above: 
1 

The history of aIl hitherto exi~~ng society is the 
history of cla s struggle. 2 

It is a ased on the antagonism between the bour­

geoisie 'rhe second part of the ~­

transi tion; i t, illuminates the 

pqsitive rei ionship that can exist between the co~unists 

and the pr e,tariat: 

The 'Co 
to, othe 

unists do not form a separate party opposed 
working class parties. (95) " 
" 

The third section of this composite text outlines 'the poli­

tical strategy of the Communists, be defining them as oppo­

sing or supporting particular'Socialist parties. 

Moving from a system o~ oppositions (bourgeoisié vs. . -• " . 
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proletariat), Marx outl!nes the intent of the Communists: 

In place of the ol~ bourgeois society, with its 
clàss antagonisms, we shall have a~ association 
• • •• ( 105) 

(The complex systems of oppositions described'by·Marx, and 

the method in which he exploits these systems in his argu-

mentative strategy will be elaborated below.) According to 

Meyer, this composition of Political Manifesto is so success-

fuI that, it has become a model for political manifestoes in 

general: 

Plus tard, le Manifesté est devenu le modi!le" voire 
le ~'Topos" du manifeste poli tique. Les manifestes 
politiques qui suivront ne repToduisent-ils pas les 
mêmes ~tapes: une introduction-attaque, un 
r~capitulatif historique, une analyse de la situ­
ation, u~ pol~mique contre les autres organisa­
tions, un programm~ et, pour finir, 'un appel gal­
vanisateur? (38) 

II. Rupture ànd Intertextua~i~y 

The Communist Manifeste i8 a text of rupture, a 
1 

discours-manifeste ift its ability to synthesize the elements 

and ideas of i ts sources and predecessors. 't The problem of 

intertextuality can~be situated aü ~his juncture. The Com­

munist Manifesto exists as a result, of wha-ç qflme befe,re it, 

politically, economically, socially, and in literary terms. 

In terms of document, one can trace intertextual influences 

in order to understand the relationship that exists between 
1/ • 

The Communist Manifesto and previous dlscourses, whether or 

not they are political in nature. It,is perhaps because of 
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the inclusion of so many extra-poli tical elements that the 

Manifesto was able to atta:i,.n such success (i.e. disintegrate 

as discourse and become institutionalized as ideolo"'~y). 

Yahalom describès a similar process in artistic manifestoes 

as "la rhl'§torique du transfert systl!mique" (see above, Ch. l , 
1 

t;>. 9-): it seems possible 'to adapt this phenomenôn to Marx's 

manifesto as weIl. According to Yahalom, the function of 

this type of discourse 

est d'associer, d" une certaine_. maniêre, le produit 
de la nouvelle esthétique [= politique] à un syst!me 
extériell~ à celui dans lequel il vise a s'intégrer 
•... (117) 

In this case, it i5 the extra-p01itica1, or 1iterary elements 

which are included in the composition of the Manifesto. The 

problems of intertextuality will be discussed further below. 

2. Oppositions 

l. Purpose and definitions 

The Communist Manifesto crea tes a discursive system 

which stresses the ideas of evolution of one social system 

from the elements included in another; this is the notionPof 

process in history. The discursive system uses argumentation 

by meams of examples and other eleme'nts in ord~r to build 

oppositions. These oppositions (examp1es of contrasting e1e­

m~nts) forro the bases of two contrasting paradigms. By exa­

mining.the construction of these paradigms, the reader can 
;/ 

, ' 
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, .. 
see how Marx contrasts the ideological framework of the 

Communists to the existing framework. 
" 

, The first two sections of The Communis't Manifesto 

serve as illustrative material for the two types of opposi­

tions which l, propose to call, somewhat redundantly, "antéi­

gonistic oppositions", and, in a ra ther contradictory manner, 

"protagonistic oppositions." In the first section, entitled 

"Bourgeois and J?roletarians," oppositions are made ma·nifest 
J 

in several ways: by means of examples (" In the past X vs. Y, 
, . 

today bourgeois vs. proletarian ,II), in metaphorical terms 

(which will be discussed below in the section dealing with '1\ 

intertextuality), and through the use of diction (in the case 
'1 

(:;.) 
of the appearance of formulas such as "more .... less," words 

such as "instead of.," verbs indicating substitution, etc.). 

Why "antagonis tic oppos i t.ions? " One mus t admi t tha t 

there do exist oppositions which are not, on the Most banal 
,) . 

level, antagonistic. Such an example would be 'Male/Female', 
} 

.which, although sorne may argue are antagonistic in their 
C;, 

basic nature, are necessary opposi~ions as far ~s biology is 

con€~rned. Therefore, antagonistic oppositions stress the 

notion of one member whose exist~~e is detrirnental 't~ the 
. 

other member of the pair. 3 Marx' s elabora-âGn of ,the rela-

tionship that exists between bourgeois and proletarian is an 

example of this type of antagonistic opposition, which is 

known :in ~.most general terms .s cla .. struggle. 
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II. Illustration of oppositions by means of examples 

Sectioq One opens wi th a passage which uses examples 

to describe the history of society in terms of class 

struggle: 4 

The history of aIl hitherto existing society is the 
history of class struggle. Freeman and slave, patri­
cian and plebian" lord and serf, guild-maste;r' and 
journeyma~, in a word, oppressor and oppressed, stood 1 

in constfht opposition tp one another ...• (79) 

In this type ~6pposition, value is assigned by the member 

in the position of .power to his own position, thereby in­

creasing the antagonism of the situation. 

In Marx's own society, this phenomenon of class strug-
1.1 

gle has become increasingly simplified, although more intense: 
(, 

Our epoch, the epoch of the bourgeoisie, possesses, 
however, this distinctive feature: it has simplified 
the class antagonisms. Society as a whole is more 
and more splitting up into two great hostile camps, 
into two gréat classes directly facing each other: 

- Bourgeoisie and Proletariat. (80) 

This type of opposition is contrastèd with "protagonistic 

oppositions," in which, the two opposing parties are different, 
~ 

not in terms of their own class interest, but in terms of , 
their organization and level of politicaljawareness. Marx 

èxplains: 

The Communists do not forrn a separate party opposed 
to other working-class par~ies •••• The qommunists 
are distinguished from the other working-class par­
ties by this only: 1. I-n the national struggles of 
the proletarians of the different countries, ~hey 
point out and bring to the front the conunon interests 
of the entire proletariat, independently of all 
nationality. 2. In the various stages of develop­
ment which the struggle of the working class against 
the bourgeoisie has to pass through, they always and 
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everywhere present the interests of the movement as 
a whole. 5 (95) 

, 49. 

According to Marx, the role of the bourgeoisie has 

been a revolutonary one. In place of existing systems, it 

implants systems which are in ~ts own interest. It is a 

class which performs a function of oppositions, especially 

in terms of the e~onomic life of a society: ... 
[The bourgeoisie] has resolved personal worth into 
exchange value, and in place of the numberless inde­
feasible chartered freedoms, has set up that single, 
unconscionable freedom-Free Trade. In one word, for 
exploitation, veiled by religious and political 
illusions, it has substituted naked, shameless, 
direct, brutal exploitation. [my emphasis] (82) 

The process of substitution and opposition is also 

expressed im metaphorical terms: "AlI that is solid melts 

into air, aIl that is holy is profaned •••. ~' (83) Marx is 
c 

e~pressing the totality of the bourgeois process in order tQ 

expose it on aIt fronts. He continues his histo~cal survey 
• 

of the rise of the bourgeoisie in termà of these oppositions. 

In the political sphere: 

The 

Independent, or but loosely connected provinces with 
separate interests, law, g·o:vernme.nts .and systems of 
taxation, became lumped together into one nation, 
with one government, one code of laws, one national 
self-interest, one frontier ~nd one customs-tariff. 
(85) l 
evidence of antagon1slc oppositions ls seen in its most 

absurd forro when Marx reveals the labour system under capi-

talism: 

In proportion, therefore, as the repulsiveness of 
the wOfk increases, the wage decreases. Nay more, 
in proportion a~ the use of machinery and division 
of'labour-increases, in the same proportion the bur­
den of toil also increases, whether by prolongation 
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of the working hours, by increase of the work exac­
ted in a given time or by increased speed of the 
machinery, etc. (87) 
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This first seption closes with Marx'~rediction as 

to the outcome of these two antagonistic oppositions, the 
, 

bourgeoisie and the proletariat. The historical conditions 

described will contribute to the destruction of the bour­
t 

" geoisie: "Its fall and the victory of the proletariat are , 

.",. 

equally inevitable. rd; (94) 

III. Protagonistic oppositions and the question of audience 

In the second section of The Communist Manifestd, that 

of protagonistic oppositions, Marx makes it clear that the 

Communists are opposed to the prol~tariat only in degrees of 

organization and level of poli tical consciousness. It is the 

role of the Communists to make the tr·uth (that is, the in jus-
1 • 

tices existing under the bourgeois system) rnanifest, so that 

the proletariat will be able' to uni te and triumph over the 

exi'sting system. The Communists and the proletariat are on 

the sarne side, wi~ the same common interests--the implemen­

tation of a political and economic life which is better for 

the workers. 

By explaining the relationship that exista between the 

Commllll1ists and the proletaria·t, Marx establishes the identity 
:::-

of the Communists for the proletariat and for themselves. 

This comparison also-aids to convince the proletariat that it 

can trust, rely on, and even join the Communists. The 

.... _.". ___ ~_ ...... __ A _________ ..-.~ .. ___ ~ 
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Manifesto, then, helps to establish a collective subject, as 

explained by Abastado (see above, Ch. 1, p. 35): 

.•• on peut observer qu'un manifeste a toujours pour. 
effet de structurer et d'affirmer une identi tê. 
C'est l'acte fondateur d'un sujet collectif ( •..• ): 
Il s'agit de faire exister comme entit~ reconnue un 
groupe qui n'est pas--pas encore--organis§ en,parti, 
en secte, en c~nacle, en ~cole, en chapelle; un 
groupe animê par des convictions communes et le 
dêsir d'action. (7) 

\ 
It is interesting to note Marx' s method of argumenta-, 

tion in this section. Rather than continuing to expose the 

bourgeois before the proletariat, ~s he has done in the first 

section, he addresses the sarne bourgeoisie in an effort to" 

make .manifest the goals of the Communists. AS mentioned 

above, he first defines the re~ationship existing between the 

Communists and the proletariat. This can ~ seen in the 

light of two audiences. When this clarificatien is addressed 

to the proletariat, it is a calI to arms~ an indication that 

the Communists' aim is to ,aid and organize the proletariat. 

l t also shows how i t is the Communis ts and not the bour­

geoisie, who have the interests of the ptOletariat at heart. 

Tpis statement is aiso addressed to the b~geOisie. 

The Manifesto's ,stated purpose ls the public revelation of 

its writers' aims and purposes, in order that all parties 

clearly understand the role of the Communists. That one in-
_J 

tended audience is the bourgeo'isie is indicated by the fact 

that in this section Marx directly addresses that class 

("your bougeois notions"). It seems then, that the Manifesto 

is intended fQr the enlightenment of both classes. The 

1 
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emPha-,sis'lhow~:ver, in the two sections is different. Whereas 
1 

in the first, Marx describes the rise of the bourgeoisie in 

order to show to the proletariat that the ,fall of the former-- ~ 
afid'its own rise are inevitable, in the second section, Marx 

addressed the objections of the bourgeoisie in order ta show 

that the present social and economic system already contains 

the elements which i t fears.' ... 

~rx's rnethod of addressing the objections of the 

bour.goisie is also interesting. In this way, he proves that 
\ 

the seeds of the society proposed by the comrnun~sts already 

exist in the present system (the Ut;:opian "pas-encore" can be 
~ ~ 1 

seen in the "d~j~-lA "--see Ch. l, p. 29). And i t i8 here 

h h 1 [ . Ill' ] th h i f w ere e revea s = an ~ ocut~onary act e ypocr sy 0 

the bourgeois system. (, 
Marx ad?resses the objfctions oof the bourgeois.one by 

one, beginning wi th the issue of pri vate property. Against 

the bourgeois claim that the Communists intend to abolish 

pri:vate property, Marx responds, "There is no need to abolish 

thati the develpment of industry has to a great extent al­

ready destroyed it ••• ":" (96) 

It is the inventions of the bourgeoisie .itself which 

will ultimately cause the downfall of that class, ~s Marx 

mentions at the end of the first sectien of the Manifeste: 

"What the bourgeoisie, therefore, produces, above aIl, i8 its 

own grave-diggers." (94) 

In another example, Marx bath exposes and reproaches 

"the bourgeoisie in terms of the issue ef private pr~perty: 
'-L." 

\ 

\. 
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You are horrified at our intending to do away with 
private property. But in your existing society, 

vprivate property is already done away'with for nine­
.tenths of the population; its existence for the few 

~ i9 solely due ta its non-existence in the hands of 
tho~e nine-tenths. You reproach us, therefore, with 
intending ta do away wi th a forro of property the 
necessary condition for whose existence is the non­
existence of any property for the immense maj9rity 
of society. In one word, you reproach us with in­
tending to do aw~y with your property. Precisely 
SOi that is just what we intend. (98) 
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Marx reveals to the bourgeoisie j that the meaning of 

certain words in its vocabulary, such as "freedom" and "indi-

vidual," really rnean "bourgeois freedom," anç "bourgeois 

individuali ty. " The fears of the bourgeoisie are justified, 
1 

when it claims that the Communists plan to destroy freedom 

and individuality, explains Marx. This i5 because it is "the 

abolition of bourgeois individuality, bourgeois independence, 
" 

and bourgeois freedom which is undoubted1y aimed at." '98) 

In the sarne manner in ~hich the bourgeoisie be1ieves 

that the 10ss of its freedom and individu,a1ity wou1d mean the 

10ss of all freedorn and individuality, "so the disappearance 

of class culture is to him identical with the disappearance 

of aU culture" [ rny ernphasis J. (99) Marx's role here i5 to 
~, , 

say to the bourgeois le, " l tain 1 t neces sari ly so," tha t is, 
\ " 

what it believes to be'natural is only its transformation of 

its own 1aws into natural o~es. According to Marx, this is 

a "selfish, misconception" 'Which the bourgeoisie shares "with 

every ruling c1ass that has preceeded you." (100) 

Just as in the case of the property issue, the same 

logic of argumentation is used when Marx discusses the role 

/ 
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It 

of women. The Communists do not plan to institute a new way 

of living as far as relations with wornen are concerned, but 

only tb legitimize the existing system: 

•.• what the Communists might possibly be reproached 
with, is that they desire to introduce, in substitu­
tion far a hypocritically concealed, , an openly le­
galized community of women. (lOI) 

Against the bourgeois' reproafh of the Comm?nists 
, 

des ire to abolish countries and nationality, Marx answers, 

"The working men have no country. We cannot take from them, 

what. tffe;, have no.t got." (102) 

Marx proves that the bourgeois claims concerning a 

Cornmunist "pas-.encore" are, 'in reali ty, the "d~j~-l~, Il mean-

,ing, that the Communists only intend to legitimize existing 

circurnstances and make the public aware of the reality of the 

existing situation. The clairns of the bourgeoisie against 

the Communists, as weIL as Marx's proof that these are al­

ready existing'circumstances can be represented schernatically, 
\ 

as follows: 

Bourgeois claim "Pas-encore" Communists prove "déj~-làlt 

Communists will destroy pri- "private property is already 
vate property done away wi th for nine-

tehths of the population." 
(9, ) , 

Communists plan to institute Communists plan to legiti-
new way of living with women mize existing circumstances 

• 
Communists plan to abolish "The working men have no 
countries and na tionali ty country. We cannot take 

. from them what they have 
not got~" (102) . 

1 
l 
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IV. Process and strategy 

Recalling Meyer' s terms that a' manifesto is different 

from Utopian discourse in that it does not illustrate the 

~inal product of the -society to come, bU\OnlY outlines the, 

direction in which the present society mus\ go, one can 

examine the ten principles indicated by Marx at the close of 

this section of the Manifesto. These are measures which, 

when instituted, will gradually replace "the old boùrgeois 

society, with its classes and class antagonisms" and, in its 

place, "we shall have an association, in which the free 

development of each is the conditio~ for the free developm~nt 

of al!." (105) In this way, antagonistic oppositions are 

replaced first by protagnonistic oppositions (the relation­

ship between the Communists and the proletariat), to be fi-' 

anlly overcome"by the disappearance of all classes, and the 

institution of an association (i.e. the disappearance of aIl 

antagonisms) among all peoples. 

The ten principles sum up, in an easily accessible 

f9rm, the Communis-ts' intent (as introduced earlier in terms 

of the bourgeois' objections to those issues). These prin-

ciples a~~the formulation of the Communists' strategy, and 

deal with the issues of private property, incorne tax, rights 
, 

of inheritance, confiscation of rebels' and emigrants' pro-

party. In economic terms, a national bank will have a mono­

poly on credit, and, as weIl, the State will be in sole con- p 

trol of communication â~d transport. A plan will be 

,-" 
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instituted, explai~s Marx, to ameliorate and expand ~e la­

bour situation, especially in agricultural sectors. Child 

labour will be abolishetli instead, there will be free educa-

tion for aIl children in public schools. 

, Marx does not describe the face of, the new society, 

only the road the pr~sent one must fO,llow in order to a ttain 

it. The new society will be a classless one, in which ~xis-

ting oppositions and antagonisms will be replaced by equality 

and association. 

Just as the society goes through, a process of evolu-
. 

tion and transformation, so will the text which described and 

instiga ted this transformation. If the ideplogy in The 

Communist Manifesto is ihstitutionalized and instituted (,and 

one can see many examples in the wor Id in which i t has 1 

whether in pure or in al tered forrn) 1 then the Manifesto 

ceases to be important anly as discourse, as a document" or an 
~o' ~~_~ 

object of study. In losing its marginal and paradoxical, 

even subversive, position, it ceases ta be discours-manifeste. 

It rnoves into the position of accepted ideology, and di~int~­

grates as discourse. 

3.v

" Manifesto-on-li terature, Manifesto-as-li terature 

l. Manifesto-on-literature 

The Communist Manifesto has been discussed by many . 
cri tics in ,terrns of manifesta-as-li terature, tha t is, in 
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terms of the l_iterary influences, whether formaI or contex-

tuaI which can be found in it. However, before l='esuming th,e , 

findings of these researches, the Mani~esto can also be seen 

in terms of manifesto-on-literature, as the third section of 

this manifesto deals with the different forms of political 

literature pertinent to Marx's discussion. 7 

Marx defines three types of socialism,' each With its 

own aims and methods. He aiso outlines the r\asons for thè 

failure of these three types of socialism. The types are: 

reactionary socialism, ;ubdivided into feudal~ petty-' , 

bourgeois,' and German, or • True' socialism; conservative, or 

bourgtois socialism; and critical-utopian socialism. 

In the 1:830's, Marx explains, the aristocracies of 

France and England wrote pamphlets against the bourgeoisie, 

who were in power a t the time. They took s ides wi th the pro-. 

l'etariat., but only to further their own interest, and to op-

pose th~mselves to the class in 'power. Marx analyses their 
, 

discourse- as ,~ 

half lamentation, half lampoon7 half cho of the 
,past, half menace of the future; at tJ.: s, by its 
bitter, witt y, and incisive critici riking the 
bourgeoisie to the very heart's c rei but always 
ludicrous in 'its e~fect, through total incapacity 
to comprehend the march of modern history. (106) 

, li 

This li terature is a weak and ineffective manifesto, 

il 
j 

written from the opposite end of the spectrum of social dts-

course as Marx's. It is bound to.,tail, because the feudal­

ists are not aware of thè process of soelial history. They do 

not realize that, under their rule, there is no modern 

" 
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prole~riat as such. Their li terat'llre is wri tten ir'om the. 

point of view of the past, rather than from the vantage-point 

of the act.ual ['her~fore, , i t cannot succeed as a 

catalyst for politi 

In the case the literature of J;he petty-bourgeois 

socialists, 

it was natural 
letariat aqains 
their cri ticism 
dard of the pea 

t wri ters who s ided wi th the pro­
the bourgeoisie, should use, in 

of the bourgeois rêgime, the stan­
ant and petty bougeois (108) 

,just as the feudal >~ristocrats used the proletariat cause to 

criticise the ;u~in middle class., Howev~r, the critical 

methods of this sec nd school had ~ny me~its: 
1 

This school of "Socialism d~ssected with great aèute~ 
nesS the contradictions of modern production. )t 
laid bare ~he hypdcritical apologies of economists. 
It proved, incontrovertibly, the disastrouB effects 
of machinery and division of labour; the concentra­
tion of capital and land in,a few hands •... (109) 

This methodology~>fails in practi"cal terms, as i t is both 

utopia-ii- and reactionary; i t aims to restore "the old means 

of production ••. and the old society ••• or to cramping the 

modern means or' production ... wi thin the framwork of the old 

property relations. Il (109) 

German, or 'true' socialism fails completely to 

achieve any practical status as political literature. German - \ 
philosop~ical writers sei~ed of the French literature which 

.ttacked the bo'urgeoisie as a ruli'ng class, with the resul~ , '. 

Uhat they were attacking a class which had not yet reached , 

the position o·f power in German society.. The timing of these 

writers was ,o'ff 1 and as a r~sul t, .. .' 

( ~ 



( in contact with German social conditions, this 
French literature~lost aIl its immediate practical 
significance, and as\sumed a purely li terary aspect. -
(llO) 
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This type of literature cannot behave as a manifestoi because 

it does not de~l with topica1 rea~ity. It is o~ly a literàry 
~ ~ 

èuriosity, a victim of intertextual transfiguration into a 

society w~ose m~keup is different from that which it borrowed. 
1 

It can only be examined as document, which is how Marx views 

it. 

Marx compares this type of li terary praxis wi th the 

palimsest, only in reverse. 8 The German philosophera "wrote 

their philosophica1 nonsense" beneatn the French original." 

(110) Marx condemns this type of writing as existing only 

"in the realm of philosophical fantasy Il (Ill) and asserts that 

with very few exceptions, aIl trye so-calle.? Socialist 
an,d Cornrnunist publ~ations that now [1847] ocirculate 
in Germany belong ~ this domain of fouJ and enerva-
ting 1iterature. (113) q 

Marx's second major division of soq~alism concerns 

cdnàervative, or bourgeois, socialism, MemPers of this group 

(economists, philanthropists, hurnanitarians, etc.) 

want aIl the advantages of modern social conditions 
without the struggles' and dangers necessarily resul­
ting therefrom. (113) 

That ,is, they -want a bourgeoisie without a proletariat. Just 
Il ai , 

as, the bo.urgeoisie considers i ts own 1aws to be eterna1 and 

natura1, that is, it natura1izes its own praxis and creates 

"a wor1d after its own image" (94), "the bourgeoisie natur­

"ally c"onceives the world in which it is supreme to the best." 

(113) 

--~-_ .... _-- .~ --- - -
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I~ ~position to the forros of reactionary socialism, 

which des ire to change the state of affairs by returning to 

the old means and modes of production, conservative soqlâl-
1. • 

ists wish, by no means, to cause change through revolution, 

but through administrative reforms which will conserve the 

status quo. Ther~fore, Marx argues,' this plan dissolves ifito 

its own rhetoric, i&mere~y a figure of speech, a powerless 

phrase. 

The final group of socialists, the critical-Utopian­

ists, desires to improve the lot of the entire society, even 

that of the class in power. Its method is to 17 

reject aIl poli tical, and especially aIl revolution- ( 
ary, action; they wish to attain their ends py peace­
fuI means, and endeavour, by small experiments, 
necessarily doomed to failure, and by the force of 
exarnple, to pave the w~y for new social Gospel. (116) 

The writings of ,the critical-Utopianists do contain a cri ti­

cal element, such as those of the petty-bourgeoi's socialists; 

however, similar to the Ge rmali , or 'true" socialists, whose 
~ 

attacks were ill-:-timed a'n, not grounded in reality, this type 

of litérature is utopian iS weIl. The soci~l conditions 

against which it rallied w~re not yet in their fully devel-
, \ 

\ 
oped forma 

At this point, it can' be useful to dea~ with the 
1 

characteristics of the ty~S of literature discussed by Marx 

in order to examine more clearly his own project, !h! 
• 1 

Communist Manifesto, as a type of political literature. This 

can be done by opposing the type.s 9f li terature which Marx 

rejects, and instituting a set ofaxiomatics for a definition 
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of Manifesto as a type of (poli tidal or oher) discours'e /"/ 

Marx opposes Manifesto to Marchen (nursery tale) in 

the openin:q section of the Manifesto. A nurse~ tale fs one 

of hidden meanings, implicit elements, polysemy. A manifesto, 

on the other hand, ls( expl;i.cit, clear, open, public, in other 
j . , 

words, manifest. Its meaning ls bn the surface. 

As opposed toI German philosophical fantasy, ra manifeso 

deals wi th reali ty • T~is implies tha t i t appears a t a' certain 

historical juncture, and deals with subjects pertinent to 

those circumstances. A manifesto èannot be "fouI and enerva- ' 

ting litera ture," but a type of discourse tha t demystifies 

and clarifies. 1 

In opposition with discourses dealïng with a "some-
, 1 

time," such as Utopias or gospels, a manifesto, must appear at ' 

the right time, and deal with the "right now." One can gra-
< 

phically represent these oppositions: .J 

MANIFESTO 

Explicit 

Reality 

Clear 

Circums tanc ial, 
Topical 

\ \ 

versus )THER 

Implici t [ Marchen ] 

Fantasy ~rman philo. c. 1947 ] 

"'"" Foul [German philo. c. 1947] 1 

1 utopia, gospel 

,J 
J 

Synthesizing these elements, Manifesto as a type of 

discourse can be defined in ~ very preliminary manner, as 

A tool for the demystification of existinq circurn­
stanoes, dealing with topical reality in order to 
make explicit both contradictions and injustices of 

l ' 

.. 
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the present system, and concrete plans for ehanging 
the system, without aetually deseribing the image of 

,the new system. 
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It must be noted that this definition is subject to change 

through further investigations eoncerning manifestoes. 

Whether or not this definition holds true for all manifestoes 

dealing with aIl issues remains to ne seen.~ 

II. Manifesto-as-literature 

The Communist Manifesto can be viewed in terms of its " , 
, ( 

inter~extuality, its position at the junction of various li-

terary eurrents. Several texts diseuss intertextuality in 

terms df the Manifesto, among them Karl Marx and World Liter-

ature by S. S. Prawer, The Tangled Barik: Darwin, Marx 
.f,! 

and Freud as Imaginative Writers by Stanley Edgar' Hyman, and 
J , 

"11 Implicite d~ manifeste: ME§taphores et imagerie de la 

d~.mystication dans le 'manifeste communiste'" by M., Angenot 

and D. Suvin. 9 

AS,the aboye-mentioned texts deal with the issues of 
. 

the sources, imagery and intertextuality of The Communist 

Manifesto, what follows is not intended as an original contri­

bution, but as a su~ary of the major issues present~d in 

those texts. 

The Communist Manifesto itself is based on a text by 

Engels entitled Prineiples of Communism (1847), a "question . ' 

and"answer catechism addressed to workers." (SEH" 100) The 

interesting difference between the forms of catechism and 

- .J- -. '''''",-'-~~ 
~, 
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manifesto is elùcidated in t~e following passag~: 

Le mod~le discursif du "cat~chisme" ou de credo com­
muniste ~tait en effet en faveur dans les milieux 
soc~alistes:des ann~es 1840, on l'on tendant parfois 
~ se voir ~omme une sociét~ secr~te dont les rituels 
d'initiatidn pouvaient se calquer sur ceux des reli­
gions ~tablies. En 1847, Marx et Engels, avaient 
essay~ A plusieurs reprises la formule de la "Con­
fession de foi," pour l'abondonner enfin au profit 
du "Manifeste." ••. on pèut rappeler que la forme 
de "Manifeste est aussi lié à l' histoire prirnitiv~ 
du mouvement ouvrfer ••. '. (A/S, 43) (see also aBdjve, 
page 44). ' 

\ 
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Therefore, a discursive form more closely associated with the 

workers' movement was used in the place of one dealing with 

religious or ritual issues. 

The previous section of this ~apet déscribed The 

Communist Manifesto as Manifesto-on-literature. Here the 

problem of Manifesto-as-literature,'( that is, the inclusion of 
\ \ 

several types of literary imagery in the Manifesto, will be 

discussed. Of the many types of imagery found in the Mani-

festo, such as military imagery \ ("Class struggle"), Gotl;lic 

imagery ("A spectre is haunting Europe"), and images of 

stripping away and covering up, it is the latter which will 

be dealt with in most detail hereT 10 

The images of stripping away versus covering up·are 

used in several ways by Marx. First, they describe the ac­

tions of the bourgeoisie: 

The bourgeoisie ••• has left remaining no other nexus 
betweèn man and man than naked self-interest, than 
callous 'cash payrnent' ••• for exploitation, veiled by 
religious and political illustions, it has sûbstitu­
ted naked, shameless, direct, brutal exploitation .•• 
The bôurgeoisie has stripped of its ha~o every occu­
pation hitherto honoured and looked up to with reve­
rent awe ••.• T~e bourgeoisie has torn away from the 
family its sentimental ~ ••.. The bourgeoisie has 

, , 
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1 

disclosed how it èame to ,pass •.•. (82) [myemphasis] 

Next, Marx uses these images to describe the li terary produc- '" 

tion'of the German socialists: 

The robe of speculativè cobwebs, embroidered with 
flowers of rhetoric, steeped ~n the dew of sickly 
sentiment, this tr~nscendenta1 robe in which the 
German Socialists wrapped their sorry 'eterna1 
truths', aIl skin and bone, served to wonderfully 
incr,ease the sale of their goods amongst such a 
public. (112) 

The petty-bourgeois socialists' activities are a1so 

described in these terms: 

This school of Socialism dissected with great acute­
ness the contradictions of modern production. It 
laid bare the hypocritical apologies of economists. 
(109) 

Eisewhere, Marx describes the Communis ts' plans wi th 

regard to Ithe role of women and of marriage. They wish to 

substi tute, "for a hypocri tically concealed, an openly legal­

ized cOInJ\lunity of women.:' (101) 

,.,.e elements sugges,ted above (page 61) which forro a 

definition of Manifesto as a type of discourse (explicit, .. 
'c1ear, pertaining to reality) seern to agree with the synthe-

sis proposed by Angenot and Suvin: 

Nous/croyons qu'il faut partir ici d'un couplage 
métaphorique primitif qui s'établit comme un 
reconstruction polémique de la dyade fondamentale 
de la grande tradition "i1luministe," celle qui, 
pour Marx, va d'Epicure ~ Diderot: lurni~re/ 
obscurit~, la r~alit~ dévoilée opposs~e i la dis­
simulation mystifiante. (AIS, 64) 

This type of imagery relates to the purpose of Mani­
l 

festo: to expose, to uncover, ta make clear, to demystify. 

The task of this type of cri tiq?e is: 
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" .•• à rendre manifeste l'implicite et l'occulté de 
l'idéologie, donc! dêmanteler là mystification; 
[la critique ~ocialisteJ procêde essentiellement 
à un travail intertextuel de d~mystificatiQn. 
(A!S, 66) 
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... 

Just as it is Marx's role to uncover the truths of 

bourgeois ideological practice, it is the1role of the reader 
\ 

Q. 

of the Manifesto (or any manifesta) to uncover Marx's (or any 

writer's) literary practice. One must recognize the inter-

textual configurations ~resent in this text. The following 
~ 

idea from J. Kristeva can be applied to The Communist Maj)-
festo: If' 

••• tout texte se construit comme une mosaique de 
citations et tout texte est absorption et trans­
formation d'un autre te~te.l1 

1 

Here are sorne examples of this pheI\omenon: 

The Cornmunist Manifesta is almost an anthology of 
revolutionary rhetoric, and sorne of its most effec­
tive slogans are borrowed.... "The proletarians 
have nothing to lose but their chains" and "The 
workers have no country" are Mar a t' s . . • • "The 
nexus of cash payment" is Thomas carlyle' s •... 
(SEH, 100) 

This intertextual effect can be referred ta as "poli-

,tical intertextuali ty" as opposed ta "poe tic in tertextuali ty" , 

that is, the citations. c9me from Marx's (an~ his society's) 

"memories" of political, rather than poetic, writings. (By 
1 

"memories ".1 mean the collection of intellectual· and social 

awareness of literary productions of a given society). Exarn-

pIes of poetic int,rtextuality abound in The Cornrnunist Mani­

festa. Aside from the nurnerous literary forms described in 

the section on "()ocialist and Communist Litera ture" (philoso-

phical fantasy, gospel, Utopia, etc.), imagery from German 
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poetry is absorbed ih the intertext of the Manifesto. Two 

such exampl~s are given in Prawer, that of Heine and Goethe. 

From Heine, one draws this image: 

~his is a beautiful reminder of the Middle Ages, 
Of noble servants and squires, 
Who bore loyalty in their heart 
And a coat of arms on~their b,hind. (SSP, 139) 

Compare the above with the following passage from The 

Communist Manifesto: 

The arigtocracYr in order ·to raIIy p,ople to them, 
waved the proletarian alms-bag in front of them for 
a banner •. But the people, so often as it joined 
them, saw on their hindquarters the old feudal coats 
oi arms, and deserted them with laud and irréverent 
1,aughter. (106-7) . 

Prawer suggests that the phrase "workers of aIL coun-

tries, uni te ~" is from He~ne as weIL: 

Even the famous phrase\which conqludes The Conununist 
Manifesto may be an echo of Heine. In his essay on 
Ludwig Marcus .•• Heine had spoken "of that fraternal 
union of the workérs of aIL lands ... , of that wild 
army of the proletariat .•• , which is bent on doing 
away with aIL concern about nationality in order to 
pursue a cornmon purpose in Europe •••• II (SSP, 139-
140n.) 

/ 
An indication of the destruction that will be caused 

• 
by bourgeois society'1f it is allowed to continue to flourish 

can be seen in Màrx's use of an image drawn from Goethe: 

Modern bourgeois society .•. that has conjured up s~ch 
. gigantic means of productiqn and exchange is like 
the sorcerer, who is no longer able to control the 
powers of the nether world who he has called ~p by 
his spells. (85-86) 

prawer explains the connection: 

In Goetheis\poem "The Sorcerer's Apprentice" it is 
the appren~~c~ who calls up spirits he canno~ in the 
end, subdue" an(j i t is the rnaster ••• who repal.rs the 
qamage. In ,the Conununist Manifesto 'the master-

1 

.. 

o 
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sorcerer himself has lost 
that disaster can be best 
Geethe's contrasting text 
Manifesto. (SSP, 140) 
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p ~ ~ 

control: the magnitude Of 
felt if we perceive 
in and through that of the 

It is clear that tlTis poli tical document is subject to 
," 

the same influences as other fo~s of 1iterary production, 

such as the phenomenon of intertextuality. It is interesting 
. 

to note, especially, the existence of trans~generic inf1u-

ences, that is, the appearancé of poetic imagery in po1itieal 

tex'ts and vice-versa. This ean be described as "rh~torique 

de transfert syst~mique" (see above, Ch. l, pages 9and-4G), in " 

which literary images and metaphors known to the public (see 

"memories," page -aS) are incorporated into the rhetoric of 

the Manifesto. One,~f the effects of this procedure is to 

strengthen the relationship between the orator and his audi-

ence in terms of the method of persuasion (see above, Ch. l, 

p. 26). This is. the mode of persuasion that depends on the 

frame of mind of the audience. By using images familiar to 

his public, Marx injects his discourse into the same popular 

system which absorbs these images. Therefore, his ideologi-
~ 

cal dise,ourse is easily assimilated, having been coated with 

familiar images and metaphors~ 

4. The disintegration of The Communist Manifesto 

.J 

In order to sueceed as a vehicle for 'transmitting 

ideological d~ctrine,' that is, a tool for demystifying exis­
\ 

tihg circumsta~ces, tliat is, a~nifesto, The Communist 
; 

1 
l . 
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Manifeste must, above aIl, be a persuasive document. As des­
"Il cribed in Chapter I, Manifesta is that type of disGourse 

which proposes a programme and invites people ta join it. 

The Conununist Manifesto does sa:' i t proposes ten points 
1 

through which ire present social system can evolve into a 

future one. I~ ends on ~ note which exclaims the hopé for 

the unit y of aIl workers. 

Manifesto is a text which defines i ts c·reators i Th! 

cormlunist Manifesta does so in i ts last section, "position 

of the Communists in Relation ta the Various Existing Oppo. 

,~ sition Parties," (119-121) 1 the allies and enemies of the 

Cornmunists are explicitly named: 

In France the Cornrnunists ally themselves with the 
Social-Democrats .•.. In Switzerland they support 
the Radicals •... In Poland they support the party 
that insists on an agrarian revolution •.•• (119-120) 

At the moment of its appearance, The Communist Mani-

festo was indeed a discours-manifes·te speaking from the mar­

gins of social disceurse. In the pro~ogue to the Manifesta 

Marx explains that the Cornmunists are regarded as a "spectre". 

Those who occupy a position at th~centre of i~eOlOgi~al 

are in opposition ta the communis~. 

AlI the Powers of old Europe have entered into a 
holy alliance ta exorcise this spectre: Pope and 
Czar, Me~ternich'and Guizot, French Radicals and 
German police spies. (78) 

power ., 

This manifesta, like others of its genre, belbngs to 

the ~de of persuasive discourses. Marx'demonstrates his 

ability ta persuade the reader by constructing paradigms in 
• 

which he opposes the beliefs of the bourgeoisie ta the plans of 

" 
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the cOiuniats. / lIn thia way, ,both audiences, the bourgeois 

and the proletarian, understand their relationship to one 
1 

another, and to that group which is responsib'le for the 
1 

Manifesto: It becomes clear to the proletariat that it is 

the Corrununist who can be of, aid, and the bourgeoisie which is 

responsible for the actual social and economic conditiQns. 

Marx establishes his position in terms of .the fact 

that the changes proposed by the Communists already exist in 

sorne form in the present society. His manifesto really does 

make manifest what has been obscured (veiled, hidden, 

covered) by the ideology of the bourgeoisie. 

Besides being a political manifesto, one which create&' 
\ 

a .'polemical atrnosphere in order to convince an audience of 

the superiority of a particular ideological position, The 

Communist Manifesto can' be seen both in terms of Manifesto-

on-literature and Manifesto-as-literature. In terms'of the 
, 

former, this text, which proclaims change in the most basic 

" elements of society, deals with the history of its own genre. 

It is self-conscious of its own poetics, as weIl as ,of his- î 

torical .causality in'other, non-literary segments of social q 

praxis. 

The literary elernents of the Manifesto, whether from 

poli tical or poetic sources-, whether participating in t~e 

intertextual network of Manifesto as -a literary text or M?ni~ 

festo as a politica~ document, serve to emphasize the defin~ 

tive character of this ty'pe of discourse. Metaphors found in 
~ ~ 

The Comrnunist Manifesto can be ~d to talk about it itself, , 

i 

• 
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in a type of metadiscursive manner. Its purpose is to "strip 

veils" from phenomena in order to expose, and describe their 

true character. Its own defi~ltion (aboye, p. 61-2) can h~re 

be e~panded as a conclusion to this section. Manifesto, 

then, can be seen as 

A polemical tool for the demystification of existing 
circumstances, speaking from the margins of social 
discourse, dealing with topical reality in order to 
make explicit both contradictions and injustices of 
the present system, and concrete plans for changinq ~ 
the system, without actually describing the image of 
the new system. .. 

If Manifesto succeeds in persuading its audience t~at 

the ideology described which it will, indeed, form the basis 

for a better way of living,' Manifesto no longer occupies a 

posi~~ at the edges of social discourse. Its ideoloqy be­

'comes absorbeq, and creates a new 'system. Therefor~1 the 

text of the discourse itself has no longer any'ideological 

or polemic use.Conforming to the phenomèna described in 

Chapter Ii it can be said to cease existing as discourse, 

and to begin practicing as ideology. Wi~out entering into 

a sociàl history of Communisrn and~arxisrn, one can as sert 

that this disintegration has already taken place with regard 

to the discourse of The Communist Manifesto as a polemic tool 

which has formed the basis of a practicing social ideology. 

\ 

\ 
\ 
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Notes ~o Chapter II 

lAlail\~Meyer, "Le manifeste poli tique: mod~le pur ou 

pratique impure?" Littérature, No. 39 (Oct. 1980), p. 32. 

Subse~uent references will appear in the texte 

2Karl Marx and Friedrich Engels, The Communist Mani­

festo .cPenguin Edition, 1967), p. 79. " Subsequent references 

will appear in the texte 
" ' 

'0 3 Another defiilition of "oppositions" can be found in 

Glossaire pratique de la critique contemporaine,bY,Marc 

Al19e:not (Montréal: Hurtubise, 1979), p. 146: "Rapport entre 

deux' unités d'un paradigme; présentant un, ou des trait(s) 

commun (s) et un trait différentiel. r' l would calI these pro­

tagonistic oppositions as opposed to antagonistic opposition, 

where a certain value is assigned, usually by a member in a 

position of, power, to its own position over. that 'Of anothèr 

in the paradigm, e.g.'bourgeoisjproletarians. 
, 

'+See above, Chap:ter l, p. 27. Elxamples can be "anec­

dotes historiques servant d'illustrations à une même sentence 
. morale." (Angenot, 1977, p. ISe) • 

, . 
sThis is an example of oppositions as described above . \ 

in n. 3: one sees two members which possess traits which are 

in common and those which are different. 

6This is the "sentence morale" illustrated by these 
"anecdotes." __ '<l 

7See S. S. Prawer, Karl Marx and. World Lit~rature 

(Oxford University Press, 1976), pp. 138-149. [ Subsequent 
references' as SSP J. 
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8 "palimpses t, n. (Gr. palimpsestos, rubbed again i 

palin, again, and psen, to rubJ 'a parchment, tablet, etc. 

tha~ has been written upon or inscribed two or three times, 
" 

the previous ·text or texts having been imperfectly erased 

and remaining 1 thèrefore, still visible." 

1 :"-Webster' s New Twentieth Century Dictioaary, 1977, p. 1288. 

9St~nley Edgard Hyman, The Tangled Bank: Darwin, 

Marx and Freud as Imaginative writers (New York: Anthenum, 

1962) [Subsequent references ilil text as SEH]; M. Angenot and 

D _ Suvin, "1' Implici te du manifeste: m~taphores et imagerie 

de la dêmystification dans le 'manifeste 

françaises 16/3-4 (ocr- 1980), pp. 43-67 
ences as AIS] _ See also n. 7. 

communiste'," Etudes 

[Subsequent refer-

lOA/~, pp. 50-51 (military imagery), pp_ 5-2-59 (Gothie 

imagery); pp. 60-67 (stripping v. covering imagery). 

f 11Lau~ent~~ny / IILa strat~gie" d~. la forme," Poétique 

27 (1976), p. 261. ,\" "1 • 
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CHAPTER THyE 

The Manifestes du surr~alisme: TONARO THE 

POLITICIZATION OF MANIFESTOES 

1. Overview 

,\ r' 

It ~s not the task or the purpose of this investigation 

to examine surrealisrn as an· intellectual, artistic, or politi-

cal movernent, Gr to present an historical outline of its 

achievernents in the fields of li~erature or the visual arts. 
~ 

There arè rnany texts to which one can refer whQse express pur-

pose is to provide such informatlon. 1 Rather, this investiga­

.tion directs i ts attention toward sorne of those texts produced 
\ 

by the-surrealist group, particularly those written by Andr~ 
Breton in the·early years of the movement. -These text$ will be 

examined in the light of their function as rnanifestoes. 

The two Manifestes du surr~alisme were written in 1924 

and 1930, respectively. Prol~gom~nes a un troisi~me manifeste 

ou non (1942)exist, but they will not be intensively studied 

in this inquiry. 

The first Manifeste du surr~alisrne was published in 1924 

together wi th a collection of so-called "autornat~c" poems 
. 

entitled Poisson soluble (Soluble fish). There is sorne 
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controversy eoncerning the' status of this manifesto as the pre-
,< , 

face to this' cOllecti,on of poetry. For the purposes of this 

study, this manifesto will be regarded as a manifesto and not 

as a preface. It bel1aves more as an "arch;i.-Èr~face Il explaining 

the functioning of surrealism as a whole, and not only as an 

introduction to an isolated book of poems. 

In the first tlanifeste Breton explains the functioning 

and. the aims uof the technique of psychic automatism (automatic 

writing), or pens~e parl~e. Briefly, this technique (origi­

nally designed to apply to the creating of poetry, and which 
, '" l ~ 

" later formed the basts of creatiofl in the visual arts as weIl), 

consisted of allowing the contents of the mind to he trans­

ferred onto paper, without the conventional censorship of the 

mind of the writer. Breton believed that the speed of thought 

could be the sarne as the speed of speech, therefore, the possi-
1..-

bility existed for transferring thought directly into spoken, 

or written, language. 

Psychic automatisrn presupposed the existence of a sub­

or unconscious levei of the mind as active and as important as 

the waking levels of consciousnèss. It was through the tech­

nique described by Breton that man could tap the resources of 

these, as yet unused, portions of the mind. In this manner, . 
man's imagination could be given free reign in the creation of , 
poetry. This presupposi tioii'~ was directly rela ted ta Bre:ton' s 

awareness of, and interest in, the writings of Freud: , 

C'est par le plus grand hasard, en apparence, qu'a êtê 
rêc~ent rendue A la lumi~re une partie du monde 
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intellectuel, et à mon sens de beaucoup la plus impor­
tante, dont on affectait de ne plus se soucier. Il 
faut en rendre grâce aux d~couvertes de Freud. Sur la 
foi de ces .d~couvertes, un courant d'opinion se dessine 
enfin, A la faveur duquel l'explorateur humain pourra 
pousser plus loin ses investigations ••.. 2 

Besides explaining the process of automatic writing, 

Breto,n first defines Surrealisrn in this manifesta: 

SURBEALISME, n.m. Automatisme psychique pur p~r lequel 
on se propose d'èxprimer, soit verbalement"soit par 
~crit, soit de toute autre mani~re, le fonctionnement 
r~el de 'la pens~e.... (3 7) 

Breton also uses this text as an opportunity to intro­

duce his Surrealist colleagues, and ta praise their accomplish-
_ ~ v" 

ments. One notes, however, that sorne of these same colleagues 

are viciously attacked by Breton in the Second manifeste du 

surr~alisme. Breton asserts that they have sold out to the 

opposing factions, and therefore deserve to be discredited as 

surrealists. 

The first Manif~ste also contains a poem composed 
, . 

according to one of the techniques suggested by Breton: news-
'~ 

paper head}ines, drawn at rando~ from a paper bag, are recer-

ded in the erder in which they appear. The resuIt,is a Sur-

realist poem composed according to the laws of chance, with no 

interference from conventional censorship. 
/ 

The tone of the Second manifeste is quite diffèrent from 

that of the first. As described above, this text contains \. 

vitriolic attacks on sorne of those colleagues praised in that 
/ 

texte One example is the case of Robert Desnos, of ~hom 
. 

Breton sa id in the first Manifeste: 

Il 

J 
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celui d'entre nous qu~, peut-être, s'est le plus 
approch~ de la v~rit~ surr~aliste, celui'qui~ •. a 
justifi~ pleinement l'espoir que je plaçais dans 
le surr~alisme et me somme encore d'en attendre 
b~aucoup. '1 Aujourd' hui, Desnos parle surr~a1iste 
il volont~ ••.• (41-42) 

and retracts in the second Manifeste: 

C'est ainsi qu'après lui. avoir laissé un temps 
incroyable pour se reprendre a ce que nous espérions 
n'être qu'un abus passager de sa fa,culté critique, 
j'estime que nous nous trouvons dans l'obligation de 
signifier a Desnos que, n'attendant absolument rien 
de lui, nous ne pouvons que le 1ib€rer de tout en­
gagement pris nagu~re vis-à-vis de nous. (124) 

" . 
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other elements of both these manifestoes will be discussed in 

'detai1 in the fo1l,Owing section's devoted to each individually. 

As documents worthy of critics' consideration, the Mani­

festes du surr~a1isme have experienced considerable recogni-

tion. As descr ibed above (Chapter 1, page 12) the re'la tionship 

between the critic and the manifesto can be a complicated one. 

The ?ritic can d'~al with the man~festo as a type of diSC;r;U se, 

analysing i t in terms of i ts pertinence as an argumenta i e 
\t!! ' • .:~>-

tool. Or he can agree or disagree wi th the ideo1ogical con-

cepts put forward by the writer(s) of a manifesto. J.H. 

Matthews (1975) su~gests that the time has arrived when one can 

consider the Manifestes du surréalisme from a comfortable dis-

tance. That is, the cri tic can enter into a re1ationship free 

trom emotional attachment to the ideo1ogical precepts expressed 

in those texts, and examine them as instruments of argumenta-

tion and persuasion. These m~nifestoes, claims Matthews, 

"succeeded in inspiring, among critics anyway, more condescen­

sion than anything else, and continued te do so tor a long 

time."a 

1 
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In Matthews terms, the Manifestes du surrêa1isme are 

documents, that is, they occupy a position as discourse, and 
~ < 

have not yet (or ever) disintegrated as discourse (as opposed 

to the case of The Communist Manifesto, which has, fn sorne 

situations, achieved success as ideo1ogy and has disintegrated 

as discourse. See above, Chapter l, pages 11-13). 

What is the role, thèn, of the Manifeste du surrêalisme 

in its own time, toward the entire surrealist aspiration? 

According to Matthews, 
.' 

The first manifesto simply marked the opening of sur-
,realist activities according to a concerted plan. It 
codified ideas that had been in gestation for up to 
half a decade, and it gave a sense' of unified purpose 
to forms of protest and exploration, already tried 

, out, projected, or just anticipated. (2) Emy emphasis] 
\ ' 
He claims that "the first surrealist manifesto ~s not a pro~ 

graItJI1le for revolutionizing art and li terature, but a progx;amme 

that appeals for a revision of human values. Il (3) Perhaps it 

is closer to the spirit of Breton's text to say that surreal-

. ism, through ar~ and li terature, intended -te appeal te aIl 

human values: 

L'homme propose et dispose. Il qe tient qu'a lui de 
s'appartenir tout entier, c·, est-A-dire de maintenir 
! l'êtat anarchique la bande chaque jour plus redou­
table de ses dêsirs. La pOêsie ;e lui enseiine. Elle 
porte en elle la compensation parfaire des m1sêres que 
nous endurons.' (28) Emy emphasisJ , 

1 

A paradoxical situation exists concerning the use of the 

manifesto form in Breton's case. His method of argumentation 

does nct appear to be as logical as that used by Marx in The 

Communist Manifesto. Marx's argumen~ation appears to be rather , 

straightforward. He compares the present bourgeois system and 
& 
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aIl its ills to the future, egalitarian proletarian system. 
.\ 

He answers aIl the objections of his qpponents in a systematic, 

persuasive manner. At first sight r Breton's manifestoes seern 

to be a confusing conglomeration of theory, poetry, diatrib~ 

However, as shail be elaborated in greater detail ~n the sec­

tion dealing with th~ first Manifeste, it becomes clear that 

Breton builds paradigms in order to contrast two systems, in 

much the sarne ma~ner ~s Marx. 
\ 

Matthews Iviews the problem in this way: 

In turning to the manifesto form, André Breton was 
borrowing a mode of verbal communication that suppos­
edly owes its persuasiveness--its very raison d'être-­
to the reasonable clarity of its dialectical presenta-
tion. . •• when addre~ing himself to the problem he 
had created for himself, he succeeded in demonstrating, 
within the manifesto itself, that the message of sur­
realism owes its force to the spirit, rather than the 
letter of its"defihition. (4-5) 

One shouid aiso note the obvious connections which exist 

between the titie "Manifeste du surréalisme" and the then-

familiar enti ty, the "Manifeste du communisme." Breton 1 s bor-

rowing of the manifesto forro was not only because of i ts per-

suasive capacity, but for the paralleis which would be drawn 

in the rninds of the readers between the se two texts. Not on1y 

does Breton shock his audience by providing a definition of his 
, r 

movement, he uses his text.as a mimicry or p1agiarism Of poli­

tioal discourse, thus attempting to give to an essentially 

aesthetic movement a political character. 
, ) 

Rather than ernploying the methods of unveiling and de'::' 

mystification used by Marx throughout his manifestoes, Breton 

draws the critic qr the reader into ~ surrealist, or 

, . 
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provoc~tive, relationship with the text. Matthews explains 

that this precisely i8 the difficulty with an article by R • 
.. 

Champigny-. Champigny tries to confront Breton 1 s text using 

reasonable language, in a logical manner, when Breton's text 
, 

is one which uses language in an unreasonable manner. How-

ever,. there is an important product of the relationship between 
J> 

cri tic and author in terms of this text, as elaborated by 

Matthews: 

Those weaknesses that reason brings to light, those 
all-too-evident breaks in logical sequence, are less 
significant as signs of dialectical inadequacy or 
muddy thinking than proof that the Manifeste du Sur­
r~alisme was never intended to rneasure up to the de­
mands of reasonable argument. Thus the excitement 
Breton's text is capable of generating in the mind 
of a surrealist is not simulated by persuasive'de­
duction at aIl., It cornes directly from the specta­
cle of successive intuitive leaps.... In a very 
literaI sense, Andr~ Breton practiced what he 
preached. (5) 

~nis relationship can be taken one step further. Re-

turning to the two optf6.ns wi th which one is ,confronted when , 

describing Manifesto, that Qf Manifesto-as-disbourse (document) 
J 

or Manifesto-as-ideology (when discourse h~s disintegrated),_ 

one can describe critical discourse in these terms. The first 

Manifeste du surr~alisme is à tool for the disintegration of 

its own meta-discourse. Since it operat~s on the ideologi~al 
. 
basis of a creation of a new process for using language, if 

one accepta this ideological position, that ia, if the dia­

'course disinteqrates as such, one immediately enters into a , , 
, 

realm in which there can be no creation of cri tical language,' 

or meta-discours,j Champigny's article i~ ,situated sornewhere 
'--"') 

---'------ -p------- ,- -
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between the two options. He f~ls to understand the argumen­

tative methods employed by Breton, and, as such, blames 

Breton fo~ his lack of argumentative prowess. 

Breton's strategy ia correctly recognized by Matthews 

wH~n he claims that Breton practices what he preaches. The 

exempIa, or indications of i~ductive reasoning, are not rê­

cita, or narrative units from which one can draw conclusions 

(see Chapter l, Part 4, section II), but they are a mise-en-

oeuvre of ideology. "Andr~ Breton," continues Matthews, 

never felt the need ~o draw a line be~ween theory 
and practice, between,the language of theory and 
the language of creative action, even in that ini­
tial formulation of basic ideas which he issued as 
a }'I! .. an;i.festo. (6) 

Matthews' assessment of the Manifeste du surrêalisme 

can be seen as an unde~standing ~ the new way in which 

Bretçm us~d language, in terms of i ts new inductive and de- . 

ductive powers. Through the relationship established between 

the cri tic and' the text, one can examine not only the disin­

tegration of ~~scourse, but the disintegraci~n of (any possi­

bility of) meta-discourse. 

Another. illu'tration, of the critic-Manifesto relation­

ship and of the problems arising from it, can be seen in the 

treatment given BretQn',s texts by Anna Balakian. 5 In light 

of the situation ~escribed above, it seems that sorne of her 

statements constituté'an incorrect assessment of Breton~s 

manifestoes. For example, speaking of the ~nifestoes, she 
; 

states: 

.. 
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These two prose writings ar~-D~t essays in the 
strict sense of tbe ward because they have neither 
a uniforrn theme nor a contrived, logistic develop­
ment of ideas. They constLtute philosophical mean­
derings [ ~ ] , 'a genre partt'cularly characteristic 
of the French tradition •••. (3) 

BI 

It i8 ll11Œ!Cessru::y to continue to 'quote from Balakian' 8 descrip­

tion of the'Manife~te du surr~alisme, because it i9 clear 
i 

that she belengs ~o the same scheel of criticism as Champigny. 

She is approaching these texts from a logical, reasonable 

point of view. However, had she suspended her judgment, and 

examined these texts carefully, she rnay have found that they 

indeed do have a theme, and have developed ideas. 

Perhaps her criticism falls short due to the fact that 

she faila to recognize that Manifesto, besides being a genre 

of didactic literature, must contain an element of crisi~ and 

violence; its power of persuasion stems from its marginal 

position and its apility ta create shock waves in the discourse 

of power from its position. Balakian fails ta recognize these 

elements of Manifesto: 

'What is a manifesto? It is a proclamation, cQntain-
,"inga strong didactic vein; it stems from a need to 

inform and convince; it is a resolution, a call to 
action. ~t often spells out in trite( ~'Jform a ser­
ies of precepts, or attempts to popularize an elusive. 
kernel of concept. How little the above description 
of the genre "manifesta" applies to these two wri­
tings of Breton. ( 4 ) 

c 

,The writinqs, indeed,do not fit the description, mainly 

because the description i8 lacking in sorne of the most impor-

tant elements of the genre of Manifesto. However 1 even in 

her own terms, one must disàgree, becausa Breton' s manifes- 0 

toes ~ contain a strong didactic vein, and spell out 
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(altho\Îgh not in trite form) the basic precepts of S:urx:ealism. 

/ // It is at this ju~~~~~re that one can begin to examine 
/ 

;/' the texts themselves, to' discover (or uncover) the mechanics 

of the argurnentative and persuasive strategies used by Breton 
" 

in his manifestoes .. 

. . 
2. Argumentative As~e~ts of the Manifeste du surr§alisme 

l . Rei tera tion 

The existence of more than one Surrealist (or other) 

manifesto can be explained by the suggestions offe~d by 

Jeanne Demers. 6 She descrihes the phenomenon of reiteration, 

that is, appearance of more than one manifesto in a series. 

The first manifesto in a series is usually the lyric, or pro-

vocative of the series; the second can serve to explain or 

rationalize the first. If there is a third manifesto in a <1 

series, it can be considered as a~ art po~tique. A series of 

. manifestoes, then" can h~ve three phases, "une phase d~clara­

taire, une pha"e explicative, une phase art pOêtiqué. "" (13) 

The Manifestes'"du surr§alisme can he described in th~se 

terms. The first is; indeed, provocative: note the cr~tfcal 

coptroversy surrounding it. The second, although more yehe­

ment, projects the aims of surrealism into greater realms of 

human activity. One can imagine that the actual products of 

the surrealists can be considered as the art poêtique, whether 

visual or verbal. In other words, the entire opus of 
(~ 
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surrealist creation behaves as a Troisi~e Manifeste du 

surr~alisme. 

Another WaY\in which to consider the phenomenon of 

reiteration could be as a function of Manifesto's marginal 

position in social discourse. Manifesto must cause crisis in 

a system; perhaps rei~eration is an intensification of<that 
, 

crisis-producing mechanism (see above, C~apter l, page 16) . 

Reiteration could also be seen as the failure-of Manifesto to 

cause crisis. A first manifesto, bein~ ineffective in' its 
. 

aims, is followed by a second which tri'es to expand i ts field 

in order to encompass grea~er issues. This explanation can-

not prove either one of these,claims in this short space, 

discussing only this series pf manifestoes. Suffice it to 

say, each manifesto appears ~t a particular juncture in the 

social discourse and at a ~ecific moment in' social time. 

The need, or ability, of Manifesto to cause crisis is altered 

as a function of these variables. Perhaps there lS the solu-

tion to the appearance of Manifesto in a series. 

II. The first Manifeste: The building of paradigms 

As seen in Chapter II, Marx describes his activity as 

creator of a manifesto in opposit~on to other'forms of liter­

ary production. Whereas other types of literature serve to 

make implicit, his manifesto is designed to be explioit~ In 

cases where discourse deals with a far-distant future, his 

manifesto expre~ses the hope for the very near future. By 
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making thesé types of oppositions clear to the reaqer, he de­

mystifies his activity and his purpose to the reader. Using 

elements from his discourse, he builds a paradigm of that dis­

course~ so he does with the opposing discouZ:se. By comparing and 

contrasting the two paragigms, the reader of his manifes-to can 

be persuaded as to which is the better way of behavior. 
, . 

Breton builds paradigms in the Manifeste du surr.§alisme 

as welle For the purposes of this examination,r the examples 

will be drawn from the first section of the Manifeste (pages 

11-42), in which Breton introduces the fundamental e1ements 

of surrealism. 

This method of argumentation can be based on the third 

mode of persuasion described by Aristotle (see Chapter l, 

page 27) in which the proof is achieved by the words of the 

speech itself. The passions of the ,audience are stirnulated 

by these arguments, as suggested by Terrasse (Chapter I, page 

27): "Les' passions doivent r.§sulter des arguments avancés par 

l'orateur et de leur agencement dans le discours." (133) 

The paradigms built by Breton deal with the surrealist 

mode of creaûion versus rational methods of artistic creation. 

He believes that rational control solves only a very narrow 

range of problems. Now that Freud has discovered'the exis­

tence of other leveis of the mind, man must devise ways in 

which to reach those levels. Acc,ording to Breton, i t is 

through surrealism'that one can find and use those areas. 

Liberty of imagination ia a main theme olf this mani­

festo (contrary to the assertions of Balakian, that.the 

" ' 
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Manifestes nClVe no uniform theme)~ it i9 contrasted with the 

existence of logic'al control over imaginat;j..ve processes: 

(Liberty) 

Reduire l'imagination à l'esclavage ... c'est se dé­
rober i\ tout ce qu'on trouve ... de justice 
supr~me. (13) 

Î' 
... les traits d'esprit et autres bonnes maniêres 
nous dérobent A qui mieux mieux la v~ri table pensée 
qui se cherche elle-même, au lieu de s'occuper AI( se 
faire des r~ussites. (18) 

L'imagination est peut-être sur le poJ,.nt de reprendr'~ 
ses droits. (19) 

(versujs Logic) 

les proc~dés logiques, de nos jours, ne s'appli­
quent plus qu' ~ la r"~solution de probl~m~s d' int€rêt 
secondaire. Le rationalisme absolu qui reste de 
mode n~ permet de consid~rer que des faits' relevant Q 

~troitement de notre exp~rience. (18-19) 

'i Sous couleur de civilisation, sous prétexte de pro­
gr~s, on Tst parvenu A bannir de l'eflprit tout ce 
qui se peljlt taxer! tort ou â raiso~ dé' superstition, 
de chim~re, à proscrire tout mode de' recherche de la 
vér i té qui n'es t pas conforme ! l'usage. ( 19) 

• 
As Breton describes, the imagination must be allowed free 

reign. Any meth~d of .investiation must be considered valid 

and valuable. Logical and rational controls are responsible 

for the impoverishment and enslavement of the imagination. 

The second element in this parad~grn is the supremacy 

(or at least the importance of the acknowledgement) of the 
, 

dream state, due to the discoveries of Freud: --.1 

(' , 

C' es t par l~ pl us grand hasard, en apparence, qu' l 
'té récemment rendue l la lumiare une partie du monde 
inteljectuel" et a mon sens de beaucoup la plus im-' 
porta t, dont ori affectait de ne plus se ,oucier. Il 
faut n rendre gr3ce aux dêcouvertes de ~r~~~ ••• (l9! 

J . 

\ 

" 
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lt is sHocking to Breton to note the disregard accorded to 
/' , • 
this state=, 

l'extr~e diffêrence d'impo~tance, de ~~avitê, que 
prêsentent pour l'observateur ordinaire les êv~ne­
ments de la veille et ceux du sommei~, à·toujours 
êtê pour m' êtonner. "( 20) , ' . 

, ' 

, . . 
il> 

\. d 

Why, asks Breton, cannot dr~l:?e cor;sidered in ,the sam~, 

light as waking ctGnsciousne s1'" ,,' 
fi il 

.' 
••. pourquoi n'accorderais-jeqpas au rêve ce que 
je refuse parfois A la rêalitê, spit cette valeur ' 
de certitude en elle-même, qui, dans son temps, 
n'est point exposêe â mon dêsaveu? (21) 

"'" ' 

If l', 

" (1 

" \1 

, Surrealism' i tself arises out of the presupposition of the 

equali ty of these two states: 

Je crois A la rêsolution future qe ces deux êtats, 
en,apparence-si co~tradictoire, que sont le rêve 
et la ~~alitê, en une sorte de rêalitê absolu, de 
surrêalitê, si l'on peut ainsi dire. (24) 

Another" element in the surrealis,t paradigm is the 

theme of the marvellous: 

le merveilleux est toujours beau, n'importe quel 
merveilleux est beau, il n'y a même que le mer-
veilleux qui soit beau. (24) , 

~ , ~ 

The marvellous can be described as. a kind of awareness and 

ujtilization of the surre'aiist sta t.e. Breton gives Le Moine 

by Lewis as a~ example of su~realism in novel forme This, 

novel con tains elements which arS in Ihis manifesto. He con-
< ~ 

sideres realism in novel as "nothing more than the "superposi-

tiO)l~ dl image de cat~logue, ~ <tl'lS), ,which .produce "ces livres 

ridicules, ces pi~ces 'insul tantes." (14) Lewis' s novel, on 

the othe' hand, ,is an example of .the marvellous: 

, .... ,-
; ~ '0 

~" . 
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( Dans le domaine littéraire,' le merveilleux seul est 
capable déJf~conder des oeuvres ressortissant ! un 
genre inf~ieur tel que le roman.... (24) 

. 
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The practical, or functional", praduct.of surrealism is 
(1 

poetry ('la po~sie, or creati..QJl, of a free i~gination). l, 
~J~ 1 

Breton de scribes ~e power of this product as\almost magtcal: 

"Elle porte en et'le la compensa tian parfai t dés mis~res que 

nous endm:ans." (28) The f irst indications of social or 
~ 

polit~cal uses of surrealism are conne~ped with the appear-
, " 

ànce of ·paetry, albeit in an almost utopian manner: 
/ 1 

Le temps vienne o~'elle dêcrête la fin de l'argent 
et rompe seule le pain de ciel ijPur,la terre~ Il 
y aura encore des assemBlêes sur les places· pub­
liques, et des mouvements, auxquels vous n'avez pas 
espêrE ~ndr~ part •••. ' Ou' on se donne seulement 
la peine de pra tiquer la poêsie. (28) 

Tc summarize th~ paradigms built by Breton: 
. 

l , II 

Liberty of imagination ••.••••• LOqical control ! 

Dream State: •• hO ••••••••••••••• Waking State 
'\ . 

The marvellous •••••••••••••••• Banal reality" , 

Poêsie ..••••.. ' ••••..••••. ' •••.• Prose. (=canscious 
recontruction of 
reali ty) * 

t 
Surrealism (I) serves ta uncover greater areas af human con-

1 _ 
sciou$ness. By means of its,method of psychic.automatism, 

, . ' 
1 ., 

not only do cr~ative problems find their solutions, ~ut there 

social "and poli tical uses of surrealism ls the ~ugge~t~; ;i 
welle ( as 

*see Ge~shman, page 170. 
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Faitllful to the elements pf M8nifestè/ Breton notes 

the importance of process. He does, nçt àt,tempt to describe 

in its entirety the face of' tlie surrealism future, rather, . 
he stresses the m~thods .by which one cano, reach th!s future: 

Toujours ~st-il qul~n~ fl~ché indique ,maintenant 

Aa direction de- cës pays et que llattèinte du but 
vêri table ne dêpend plus gue de 11 endurance du r 

voyageur. (29) ". , , 

III. EXEMPLA: The' pro·cess explained 

In the section enti tled "Secrets de 11 art magique 

surrêaliste," Breton indeed practices whât he preaches. His 

.. example~ are; not narratives designed to allow the reader to 
, ~ , \ 

draw conclusions concerning surrealisme Rathe~, they are 
'. 

, functional descriptioDrs of the method of the surrealist tech-' 

nique. They can be described as belonging to a class.of 

illodutionary acts which undertake ta describe a particular 

. si,tuatic:ln (see above, ~hapter l, page 31) . 

The t~chnique is déscribed simply: 

Fai tes-vous apport,er de guai êcrire ., .. placez-vous 
dans llêtat le plus passif, ou r'ceptif, que vous 
pourrez .•. "" Ecrivez vite sans sujet prêconçu.... .. 
La 'J prernit!re phrasé viendra toute seule.... (42-43) 

How ~uch clearer can B~eton be in his description of th~ .. 
process? It seems that certain cri tics have. overlooked this 

• Q , , 

passage, wh~ch May he the ce~al core of the first ~-

feste. Is not the purpose of, this manifesto ta convince the 
" 1 

reader of the existence of the surrealist stat&and te show 
" <> 

that reader how to attain it, in the sirnplest way,possible? 
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This manifesto is 'indeed the lyric and provocative One. It 

is in thè Second manifeste that Breton expands the purpose' of , 

surrealism into the ,political re~lm. 1 

! 

IV. Language-as action: 'Toward meta-speèch act 

-sp~ech Act Thebry describes' the functioning of qertain 

types of ,utterances as performing an action, by virtue of the 

fact that they are spoken. It ~as already been described 

above (Chapter l, pages 33-36) that Manifesto uses certain of 

these types of speech acts in order to function. '~o make 
\. ' 

manifest" can he described as the sum of Many of these speech 

acts. ' 0 

, ;The Manifestes -du surrêalisme are peculiar' in the 
i 

genre. They demand that, langu~ge be used in n~w ways. Their 

first object of change is the way. in which language is used, 

.unlike that of The Conununist Manifesto, whose first object 

concerns a concrete entity~ propertY. Therefore, language 
, . 

• J 

takes on a convoluted natur~ in these texts. , 

Breton said, "Le langage .e'\êtê donnê a' l' homme pour 

qu'il en fasse un dêage sur~êali;re." (46) 'Language in this 

" {a~d other)'·manifestoes is used .~~' cause, acStic::rn; Breton èX­

, pfai~s, clarifies and persuades. However, language, accor­

ding to this manifesto,' will be the instrument of c~. 

Language will cause a revolution in language. It is in this .. 
way tha t ~urrealisIn' becomes a'~peech act ... , It uses lan-

, guage in order to cause action (change) in lan~age, theri, 

1 
i 
i 
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, , 
as a consequence, in all human activity. Surrealism, then, 

is a'movement which affects all a~pects of life: 

f Non seulement ce langage sa.ns r~serve que je cherQhe 
l rendre toujours valable, qui me para!t s'adapter l 
toutes les èirconstances de la vie, non seulement ce 
langage ne me prive d' aucum de mes moyens, mais encore 
il me prête une extraoDdinaire 1ucidit~ et cela dans 

,"- le domaine 0\1' de lui j'en attendais le moins. (47) 

~The language of this manife~to op~rates on (at least) 

thrée levels: a level on which one can analyse different, 
. 

types of illocutionary acts; a level on which one can giscern 
, 

the functioning of the ac~t: "To make ma.ni~est," which i~ "a . 
, 

sum of acts in the first level; and finally, a' level on which 

the object of the manifesto, in this ~ase, language, is oper­

ated upon by itself (see below, p~ge 27~~~) .• 

The Manifeste du surr~alisme enàs on a note which i's 

elabo~a ted in. th.e Second Manifeste. \Breton ë1.aims, "Autre-
1 

ment graves me. paraissent être, les applications du surr~al-

isme l l'action." (61) It is from a marginal position that 
,.,1' 

. Breton speaks, and he himself recognizes ,that marginality: 

Ce qui est vrai de la publication d'un livre le 
deviendra de m~lle autres actes le jour 0\1 les 
m~thodes surr~alistes commenceront ! jOuir de" quel­
que faveur. Il faudra bien alors qu'une morale 
nouvelle se substitue a la morale en cours, cause, 
de .tous nos maux. (6'0"n. 1) . 

Through surrealist applications to action, from a marginal 

position, change will happen. Bretqn claims optimistically: 

o "Le surr~~lisme est le 'rayon invisible' qui nous'permett~a 

un jour de l'emporter sur nos adversaires. If (64) 

c 
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V. the SeGond ~nifèste: ~ Toward poli~ics 
\ . 

There are Many studies whose express purpose.is to 
• . • 

exami~e ~nd describe the r~lationship between the surrealist 

group and other political qroups,'notably'the cio~unists.7 
• "', 't' 

The purpose of this investigation is not, therefore ~- to swn-
\ 't;. 

l, 

marize and reiterate the findings of those studies, bu~ to • 

show how, i,n the Second ID ~nifeste, Breton expands the aims of 

the surrea~ists to include, not only aesthetic, but social 

and "p~'li tical ~{sues as weIl,' 

Surrealism itse~ as a movement can be considered te' 

have quali ties of Ma.ni~to. In other words, i tE is ,jl type of 
.. 

discours-manifeste (see ehapter l, page 8) which aima to sub-
i 

vert the hègemonic ideology. SUrrealism is a centinuinq . 
"" manifesto', one whi~h can be flèxiblé and can change ac<?ordi~g 

to the appearance of ·new needs and conditions. 
, 

The Second manifeste du surr€alisme is not merely a 

reiteration~of the first. It includes ~e basié te nets of 

its predecessor, but expands them to fit political aims. . . 
Shrrealism was always a revolutionary movement, h?wever, it 

was one without any clear system of po~itical thought. 
G 

Matthews (1969) elaborates: 

The truth lS that, from the first, the urgent need 
to oppose a reasonable1 society in which bourgeois 
values flourished led the surr.ealists in France to 
promote revolutionarY'ideals by every means àvail­
able to tijem. At the'beginning, to be sure, these 
ideals were not clearly formula ted in terms di­
rectly àpplicable to poli tics. Yet, although they 
remafned vaque, surrealist aspirations were openly 

-, . 
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and aggressively antagonistic to the ~xis~ing social 
and political order. (2) 

,. 
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In 1930, the Second manifeste ap'peared, ostensibly to de~l 

with the problem of the political' interests of surrealisme . ~ -
Lewis describes the Second manifeste as ... 

a very polemical.document in whlch Breton settled a 
lot of old quarrels and in which he re-evalua ted some 
of the original ideas of surréalism" The goals re-;. 
mai~ed basically unchanged but were more clearly 
formulated and,~of course, the conc~pt o~ surrealism 
had been enlar~ed tooinclude Marxis1 ideology. (131) 

Even the tone of this text seems more determined than 

that of the first Manifeste. Breton open~, by describing the 
. 

va~t new goals of surrealism: 

: •• ' le surr~alisme ne tendit a rien qu'a provoquer, 
au point'.de vue intellectuel et moral, une crise de 
conscience ,de l'espêce la plus g~n~rale et la plus 
grave. • •• (76) 

, The use of any means to re~ch this goal is advoca ted: 

••• Il s'agit encore d'~prouver par tous les 
moyens •.• le caract~re factice des vieilles anti­
nom~es destin~es' hypoçritement a pr~venir. toute 
agitation insolite de la part de l'homme •••• (76) 

. 

Surreqlism extends to cover. the destruction of exising social 

insti tut!ons : 

Tout est a faire, to~s les moyens doivent être bons 
~ employer pour ruiner les id~es de famille, de 
patrie, de religion •••• (8'2) 

Breton sees this a~ a reasonable extension of'surrealist 

at:tivi ties: " 

••• je pense qu'on ne s' ~tonnera pas de voir le 
surr~alisme, chemin 'faisant, s'appliquer ~ autre 
chose qu'! la r~solution d'un probl~me psycholo­
gique •••• C'est au nom de la reconnaissance 
im~rieuse de cette n~cessit~ que j'estime que 
nous ne pouvons pas ~viter de nous poser'de la 
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-façon la plus brulante la q~estion du rêqime social 
sous lequel nous vivons, je i\veux dire de l' accepta­
tion ou de la non-acceptatidn de ce r6gLme. (94) 

\\ 
" , 

RevoIt is stressed: 

Breton'r~p~te qué cette activit6 suppose d'abord 
une rupture radicale avec le ,monde tel qu'il nous 
~st donn6, par l'exercice d'une violence constante 
et universelle. Si le surrêalisme r6pose sur un 
dogme, c'est bien sur celui Çl.e "la 'rêvolte absolue, 
de l'insoumission totale, du sabot.age4 ,.en rê~e.ne 
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This manifeste ma~es a break not only with the prede-

cessors of surrealism, but with certain colleagues of Breton 
r . 

,as.well (see above'; paejes 75,76). Surrealism, in Bretenfs 

view, ~s, a totally modern movement: 
, 

Cette disposition'd'esprit que nous nommons surrêal-' 
iste et qu'on voit ainsi occup~e d'elle-même, il' 
parait moins en moins nêcessaire de lui chercher' des 
antêcêdents et, en ce qui me concerne, je ne m'oppose 
pa. l ce que les. chroniqueurs, judiciaires et autres, 
la tiennent pour spêcifiquement moderne. (79-80) 

As mentioned apove with regard te "the Manifèste du,' 
, '. 

surrêalisme'; ma'ny of Breton 1 s -collaborators are mentioned un ... 
~ , . 

1> 
'\ . 

,favourably in the Second manifeste, among them Antoin!n 
'. . 

Artaud, Aridr~ Masson, Philippe Soupault and "Robert Desnos. 

Lewis explains: 

These men had sinned in surrealist eyes because they 
had ei ther turned to "vulgar jQurnalism ft to 1nake 
money, or had begun to care about their literary re­
putations, and, ••. were immersed in purely commer-
cial artistic endeavors. (133) . , " 

Bret~n explains why he feels the necessity to devote so much 

time in the Second manifeste to the expression 'of .hi~ ,feel~ 
, 

ings toward his former collaborators: he does so as a , 

warning: 
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Notre 'intervention, en pareille mati~re, ne tend 
qu'a mettre en garde les esprits s~rieux contre un 
petit nombre d'individus gue, par expérience, nous 
savons être des niais, des fumistes ou des intri­
gants ~is, de toute man;!re, des êtres révolu­
tionnairement malintentionn~s. (107) 

94 

It is apparent that Breton 'deals with the problems of 
, ' 

social action, of revolution, and of poli tical involvement in 

this text. However, seen from the surrealist point of view, 

social action"does not imply control or direction from any , 

pOlitical party.~ Social action can be examined in the same 

terms as language, tha t is" as being freed tram poli tical 
q 

control: 

- L~ probl~me de l' ac tion \sociale n'es t, ..• qu'un 
des formes d'un probl~me plus g~n~ral que le sur­
réalisme s'est mis en devoir de soulever et qui 
est celui de l'expression humaine sous toutes ses' 
formes. -Qui ait expression ait, pour commencer, 
langage. Il ne faut donc pas s'etonner de voir 
le surrêalisme se situer tout d'abord presque 
uniquement sur le plan du langage et, non plus, 
••. y revenir.... (108-109) 

The surrealists approach political and social problems in 

. the sarne manner in which they.approach aesthetic issues. 

" 

Matthews (1969) de scribes this situation: 

Politicall' and social oppression, at aIl events,"';i.s 
regarded in surr~alist circles as the equivalent 
of the limitations imposed on poetic "expression by 
ra tionally controlled language. Accordingly, li­
berty in the field of political self-determination 
is considered an accompaniment to the freedorn that 

·.i:s an essential prerequis.i te for poe try" 
1 

As the surrealists see thinqs, conformity to 
imposed opinion,in matters of politics âs no less 
reprehensible tban conformity, in poetic"practice, 
to accepted custom with regard to ethical, moral, 
or aesthetic issues. (3) 

.. 
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. BretoA's co~ception of revolutio~ary involvement did 
'1 

not necessarily coincide with that of the communists, al-

th0'fgh in his ~gitime d!fens~ of '1926, he states, "There is 

not one of us who does not wish' power to pass fram the hands 

o,f the bourgeoisie into those --of the proletariat." 9 There ie , 

a proviso, however, to this connection between the two ideo-

logies: Breton insisted that there be no control over experi­

ments in the inner life, not even Mar~ist control. 10 

) 

Th~elationship betweèn the surrealist and the Marx-

ist ideologies is more complex still. Breton seemed ta be­

lieve that they have. "a unique educational role to play as 
\ 

\ 
surrealists in the revolutionary movement."ll 'Just ~s the 

surrealist method can be applied to sociai'issue , the dia­
\ 

lectical method could be applied to issues of c 

surrealists: 

Comment admettre que la méthode dialectique ne 
puisse s'appliquer valablement qu'à la résolution 
des probl~mes sociaux? Toute l'ambition du sur­
réalisme est de lui fournj.r des possibilités 
d'application nullement concurrentes dans le do­
maine conscient le plus immédiat. Je ne vois vrai-. 
ment pas .•• pourquoi nous nous abstiendrions de -6' 

soulever, .•• la Révolution: les problêmes dé 
l'amour, du r~ve, de la folie, de l'art, et de la 
religion. Or, je ne crains pas de dire qu'avant 
le surréalisme, rien de systématique n'avait été 
fait dans ce sens. C95-96} 

the 

On closer examination of the ab ove passage, it seems 

that surrealism as a discours-manifeste intends not to usurp 

the ce'ntral position of power, but, instead, draws other·coil-

" cerns wi th i tout to the margin of social discourse. Sur-, .. 
realism, in order te survive as a revolutionary ideology, in 

• _._" ____ ~ _____ ~ _____ '"'. __ ~ __ r .. _~~ ..... __ ~ _ - ~ 

1 , j 

! 
1 



Il ( , 

( 

art, or in political issues, must remain marginal, even eli­

tist. Surrealism" once r~cuperated into the central posi-' 

tion, ceases to exist as a revolutionizing force. By i~s own 
, 

definition, it is a mov~ment designed, not to move itself and 

its ideology into the central position of social di'~ourse, 
,1 

thereby disintegrating itself as discourse, but it !~ a mag-

netic movernent, drawing central concerns to the edges of 

social discourse. As a political force, then, it operates 

in opposition ,to the aims of the Cornrnunists, who desire to 
\ 

overthrow the central position, and institute themselves in 

that position. Could one hypothesize, then, that the exis­

tence of a systematic political program enables 10r forces) 

o a group to migrate toward the centre of discoursè, whereas a 

group whose basic precepts incl~de the abolishme~t 'of a con-
Q 

trolled and systematic prograrn is destined to languish on the 

edges of social discoursè? Would this latter group remain 

forceful and effect!.ve, ,or qnly be vo~al and diffusei 

If history can be said to "prove" anything, it would 

seern that the group adhering to a'program (taking into ac-

count the existence of splinter. factions) has a fine chance 

of instituting itself in a position of power. the acceptance 

of M~r~ist ideology is a case'in point. Surrealism'can be 

said to have "succeeded" as an aesthetic force; however, this 

is not the place to discuss it's .impact on modern art as a 

whole. 

After having disposed of his predecessors, Breton re-

acknowledges his debts to Marx and Freud. Marx has designed 

" 
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the only method of dealing with social issues, Freud, the , 

only manner in which tO'deal with matters of the,mind: . 
••• aussi faux que toute en~eprise d'explication .. 
sociale autre que celle de Marx est pour moi tout 
essai de d4fense et d'illustration d'une litt4ra-
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ture et d'un art dits "prol'tariens," ~ une 4poque ,. 
où nul ne saurait se r~cl~e~ de la 'culture prolé­
tarienne, pour l'excellente raison que cette cul-
ture n'a pu encore être r~alis~e •••. (114) 

Certes le surréalisme, qua nous avohs vu sociale­
ment adopter det~ propos délib~~a ··t'oanule · ma;E'X­
iste,~'entend pas faire bon marché de la critique 
freudienne des~idée~~ tout. au contraire il tient 
cette critique pour la premi~re et pour la seule 
vraiment fond~e. (118) 

~I. The building of levels 

, 
On pages IlS-f19 of the Second manifeste one finds a 

series of enunciations which serve tp illustra te. the phenome­

non of the different levels of speech acts in Manifesto (see 

abo~, page 90).,~ T.he enunciations can be dèscr;ibed as 
p 

j 

. "directives "--those illoçutionary acts, which request .or demand 

(see above, Chapter l, page 32). They include such statements 

J • ~ as "le sur~éalisme demande," "il ~xige que," a~d otliers. 

These are illocutionary acts of the firs1;: leveJ.. They 

can be described according to Speech Act Theory in terms'of 
. 

their illocutionary status and position. Their product.can, 

be described in terms of second-level illocutionary acts, , ? 

• 

that is, by describing the aims of s'urrealism, Breton Itrnakes 

manifest" the concepts of surrealisme 

; 

. \ 
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surrealis~ itself can be seen as a third-level act of 

discpvery. By em~loying ~urrealist methods, one can mêlke ~. 

manifêS~ the workings of the" inner mind: 
, 

• •• le surr~alisme dèmalldè essentie11ement a ceux-ci 
d'apporter A l'accomplissement de le~ mission une 
conscie~ce nouvelle, de faire en sorte de sup~l~er 
par une auto-observa'tion qui pr~sente une valeur 
exceptionnelle dafls leuJ; cas a. ce q-qe laisse d 'ln­
suffisant la p'n~trat.ion d,es ~tats Ci' âmes dits 
"artistiques Il par des hommes qui ne son.t pas ar-. 
tistes mais p~ur la plupart médecins j (119) 

Surrealisme behaves as Manifesta in two directions. 
~ ... 

On the one, a linguistic-direction,' it multiplies the levels 

on which man can explore his psyche. In writing a manifesta, 

, Breton makes the aims of' surrealism clear: they ,are to IIl!1ke 

the functioning of the ~ind manifeste ) Inoadvocatinq the u!!le 

of surrealist methods, conside~ed marginal and un~tho~ox by 

the central discourse, Breton assures "the continue.~unction­

ing of surrealism as a marginal d.l;scourse. For once the" 

methods of this group cease to be marginal, and migrate to 

the centre of discourse, they cease to be "surrealist." In-

stitutionalization of the ideology advocated in the Manifestes 
f;'" D 

!t.<"I>l~ 

du surr~alisme causes not only the disintegration ôf di~course 
" " 1 and meta-discourse, but of the ideology as weIl. In order to 

t.. 

survive as a ~orceful movement, surrealism would have te re-

main forever marginal. 
e 

, ,\' 
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CONCLUSION 

Typology as pigeon-holing is a ,useless activty~ How­

~ver, typology as explication of strategies of writing ând 

contracts of reading is ess~ntial ~or a r~ader's understand­

ing of a texte The typolo9Y o~ Manifesto proposed, in this 

study is logically preliminary to any ~ther historical ap­

proach to The Communist Manifesto as the event which launched 

Communism, or the Manifestes du surréalisme as those texts . 
'P 

which played a major role in the history of,modern art. 

Therefore, this investigation is offered as that essential 

preliminary step. The different historical approac.b:es·to 

these texts are excluded in this study in order to make way 

for such a discursive analysis.· 
.. " 

This ~nvestigation has also attempted to unçover other , 
issues as well:' the possihility of a generic model which 

could account for all potentia~ities of human communicative 

activity over social time; academic attention toward aIL areas 

of human comm~li.icationo; the recognizing of these areas as 

sui table ohj ects of academic study'. 
, " Could it he arqued, then, that all pew ideas start out 

as ,discours-manifeste, oniy to migrate slowly to central posi~ 

.tions of power ,in the speotrum of social discourse? As they 

move toward acceptance, it is their newness, their éxcitement, 
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~ their freshness that fade. Once açain, a gap is le ft at the 

margins of discourse, ta be filled by new!objects whicn, then, 

begin their own migration toward.institutionalization. - - , ' 

The ~~ifestoes discussed in this study display seve~-

al interesting tendencies. In the instance of The Communist 
> 

Manifesto, one can cite actual poli.tical institutions of its 

ideology, in whatéver altered forms •• From its marginal posi~ 

tion, in the mid-19th century, i ts .rallying cry, "Workers 

of a,ll couhtries, unite~" has becqme in several locations in 
, 

the world an institutionali.zed slogan. ,AS l write, in the 

summer of 1981, the example of'Poland cornes to mind. This 
........ <' ... 

manifesto achieved its objective by means of its own disinte-

gration as discourse and its bein9' put into action. 

The Manifestes du surrealisme displày more peculiar 

tendencies. l cannot state, will aIl certainty, that it is 

solely the responsibility of surrealism as an aesthetic move-
", , j 

, ment which caused t;he way in which art is viewed 'or practiced 
, . 

today. Surrealism' wasl (is) one of rnany rnovements in the his.:"" 

tory of Western art which contributeq te the state of modern 
1 

?Et., However, as disco~rse, the Manifestes du surr~alisme 

seern to have taken the route of integration as document~ they 

are interestin~ phenomena for the researcher to examine. 

'Segments of their,ideology and artistic methods seem to have 

been incorporated inte artistic and even literary production. 
1 1 ~ ~ 

As for surrealism,~s a method capable of having widespread -, , 
1 \ 

political influepce, that seerns to have been a curiosity of 

Bret~n'·,à QW4 imagination. " 

, , 

" .. " 

.,:7 

, 
" ' 
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FO,llowing the theorétical methods set out by Bretol1, 

it would seem that the disintegration of the discourse of , 

surrealism (or its' institutionalization as a method for ac-

tion) 'implies the disinteg~ation of an~ pO,ssibili ty of talk- , 

ing or writing about it. Surrealism is a doctrine which be-

lieves in no rational co~trol over imaginative pr?cessesi 

meta,-discursive activity is the manifestation of the cri ti­

cai éapaeities o~the mind. The two activities seem mutually 

exclusive; they ~re antagonistic oppoiitions,,'if you will.-

Another curious feature of surrealism concerns the 

phenomenon of its non-institutionalization, the tr~nsforma-
, , 

tions wh1ch occur when it moves toward central position of 

power. Surrealism is an ideology wh'ic~ ~ust remain marginal .. 
r ~ ~ , 

It must always cause shock and promo te the fortuitous: ~s' 
, ' 

Breton explains in th~ Second mapfeste: 

Nous la reconnaissons sans peine a cette prise de 
possession totale de notre esp'ri t qui, de loin en 
loin, empêche que pour ~out probl~me posé nous 
soyons le jouet d'une solution rationnelle plutôt 
que d'une autre solution rationnelle, a cette' sorte 
de court-circuit qu'elle provoque entre une id~e ' 
donnée 'et sa répondante (éc~it par exemple). Tout 
comme dans-le monde physique, le court-circuit se 
produit quand les deux "poles" de la machine se 
trouvent réunis, 'par un conducteur' de nulle ou trop 
fa~ble. En po~sie, en peinture, le surréalisme a 
fai t P impossible pour multiplier ces courts- , 
circuits. (120) 

Once surrealism moves 'toward an institutionaiized or hege­

monic position;'it ceases t~,be surreal. Its, disintegration 

of discourse causes its disintegration as ideology. 

The Communist Mapifesto,and ~e Manifestes du surreal-
. 

!!!! display several fèatures of the definition suggested on 

, , 

1 

J 
1 
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pages 61--li"2·.. Bot!} are polemical; as described, both are mar-
. ' 

ginal. Most importantly, both deàl with' the future in ,terms-" 

of the process r~quired, to attain it. The Communist Mani-
" , 

'festo âescr~bes the process required for social revolution; 

the Manifestes du surr~alisme explain a new imaginative' 

process. 

Much is absent from this study: the question ot those 
{ 

,manifestoes which have disappeared, having been nei ther ..re- '-
\ 

1 • 

cuperate4 as document nor, institutionalized' as ideology; the '. . . 
prob,lem of Poetic 'Manifesto as such, thato is, demonstrations,;, 

happenings, ,social phenomena ~ Perhaps these gaps will pro-' 

vide pgsitiôns for further investigation into the edges of 

th!s field,. As sU9-gested by "t:he ti tle of this study, this 

is a preliminary model,.a first ,step toward the el~cidation 
. ' . 0; sorne of the many problems of Man1festo and other genres. 

J .,. 
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APPENDIX: Chron~loqies of sur:realism " 

/ - o ! 

1. 1913-1947 

Rubin,. William S~ Dada, Surrealism, and Their Heritage. 

New York: The Museum 'of Modern Art, '1977, 

~p. 197-216. 

2. 1916-1968" 

. , 
Gershrnan, Herbert S. The Surrealist Revo1u-tion in France. 

Ann Arbor:.'·UnivèrsitY of Mi~hig.an Press, 1'969, 
"1J, 

pp. 138-169 •. 

. 3·. 19·19.,.1969 

Audoin, Philippe. Les Surr~alistes. 
~ 1973, pp. 176-185. ,.. 

4~ 1919-1972 

Paris: .Seuil, 
, , 

Pierre, Jos6. 
r Tranè. 

,1974, 

An Illustrated O!ctionary,of Sprrealism. 
1 4f:! 

W.~J. Strachan. London: ~yre M~thuen, , 
pp. 7-14. "' , 
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