
.. -

e .. 

• ,u • • Cf _ • 
'N".. ......... ' ..... _ "1: ___ ~~, ~' .. M ._._~ ...... ~~ _______ ._ 

THE ErTGLISH "HUMNBRS 1 PLAYB 

1;!AGICAL RITES OF PASSAGE 

Submi ttod to' lho Facul ty of Graduate studios 

in Partial Fu1ri1~ent of the 

Roquiromenta for the Degree of ~~Btor of Arta 
\. 

in tho Department of Eng11sh 

McGi11 University 
: 

by 

G~ace Hoore 

.. J.tontreal, Quebec 

August, 1975. 

tl The Author Claims Copyrisht. U~e sho.ll not be made 0 f the 

mater1al contained herin'w1thout proper acknowledgament 

as 1nd~cated on th() tollow1nc page. tt 

~ :i .. ~i ~ ~/~:!: 
\' ~,) .'" . , 

.... ~... ~ -~ ... ; "..;'., I;l;' .. ~ ,~'i 
'.1.'1) ) .. ~ 

j". 
, 't.,~ .. 

~ } '''t 

" 

, 

" 
j .< .'tJ ~ 

, ", 

, ' . 

- - ..... ~ 

... 

, . 
.... 

t 
1 , 

1 
1 

\ 
j 

\ 
~ 
~ 

.~ 



> , 

l· 

~f.> , (" -1" 

!' 'ft 
.' 

, 
"t.;"', 

, -

" '1 

() 
PREF/LCE 

The rela.tiono~p 'botwoen tho mununero' Play.Vand ma6i,~al 
~cremonios hus bGon Given only broad 'General covora5e by 

• • 0 

pr(')vious l'ecem'chcrs.For this roaGon, l b rü1.eve that my 

attempt to specific~lly idcntity play elomont~ as thoao 

underlyin6 rites of passûze 16 a contribution to,or1gina}' 

knowledee. 
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RESUME 

l , 
Le but de cette thèse est d'iso10r des' él~Dlent6 spécif':1.qul?s 

des textes des pi~cos, et 1eo relater A leur structuro 

fondamental d I,Wl rite magique de passa~e. 

So:lxante-oc1.ze textes étaient eXaJllinés. Une lü.te de ces 

textes, :lnd:lquant le type, la dat~, l'emplacement, la sa:lson 

de représentation et la source est attachés au Chapitre Ir Les 

textes qui sont catalo&u's dans l' :lndex 160çaphique de 

Engl10h Ritual 1h:ama, par E.C. Cawte, Alex Ha'lm. et N. Peacock 

sont c.ta1o~és à ,part, de ceux qui s9nt seulement présol1ts 

dans des autres sources. 

Le type des textos coaprenneqt les troie catéior:lea de co.bat 

d'héros, pi~ce de danae des épées et p~~ce de cour. Ces catégoriss 

sont pleih.aent cona1dér~e. au co~ence.ent du Chapitre Il. 

Le corps p~:lnc:lpal du Chapitra II s'occupe de l'isolement 

•• trois fonctions rituellea, présentes iana tous les textes et 

vues à réprasenter dea aècaent. du rite de p •• sale au-dessous 

toutoa les p1àcoo. Ces fonctions .o~t, là combat ou sa variante 

l'exécution, la cuirison et le mariage. Toua les élém.ents muj~uro 

d •• pilees sont co.pris "OUa C8" tro1s ronctic1os. t. combat peut 

co.prendre ~'enlasesent de'fI sold:~tlJ, la présentat~.on de" équipos 

exécutaates et l'allocation de la culpabilité pour la .ort de la 

Yicti.e et de. rite. d'enterr ••• at, su,,'rés ou actuels. Le .ari.ce 

o..prend 1& cour, 1& pr6sentation d'un b6bé, une quête communal, 
~. -

le te.toiem_nt et la laiet6 plUS lénéral. 

Le. trois toactiona de. piac.es correspondent aux fonction. 
'II 

toaflu8Iltaux cl. 1& .p.ratlon., la transition .t l'1Dcorporation. 

, 
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LfJ Chapitre III tento une COli ;'lntj on dos foncUono B6néraux et·, 

détfllllpos Idos pi~ces, ~ IR 136p.:\ration, a la transition., et a 
l'inéorporat;\.on. 
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1'h(J PUl'POSO of the thcsis i6 to ip.olo.tù .specifie elements 

of 1,L:\y texts Ltnd re).llte thorn ta tllfJir und('l'lyin~ r;tructure as 

a ma[!ical rite of passage .. 
, ( 

Sev8nty-Gix te:~t[; \wrc examinedoo A l:Lat of these, indicatine; 

type, cinto, locntLon1 neanon of l),rformD-nce an~ Gouree i9 

nPl'cndf)d ta Chnptor 1. ToxtG liotocl ln th!' p;cogrélphical index 

of EnClish Ri t}iD-l Drmna, by B.C. CaVlto, Alex Helm and 1'1 .. .l'eucock 

are lictnc1 fiC'pûratoly from lhoso present only in other sources. 

Play typo includee tho threo cataeorion of horo-combat, 

m'lord lii"lnct; Il l.:\ y émd wooine pluy. TheGn nre considcred fUlly 

1'hc main body of Chaptcr II io concernee! l'ri th the isolation. 

of tlJ.rf)O r l tual fqnctions, present in .:\11 te::tG and seen to , " . Y'oprcGcnt (;er;m\mtr: 0 f the r~te of p ... '&sar,e undrrlying .:\l1 plf'\,ys. 

TherE) f\ffictionG Dt'Cl combDt or itc variant exocution, cure and 

mnrria/;c. 1\J.1 m ... 1J nr play doments n.re GubGumed undcr these 

threo funcU.otlc. Combat m:"y include enl15tm,mt of EJoldiers, 

introduction of oxecutlnc teams and &tlilt n.c:üc;~nt for 

slayinG. Cure includeG lanwnt for thr~ victlm t 8 cleath and 

nur,C;üotod or /1cLunl buri:ü ri too. Hurrieljc includc6 \'{ooing, 

tho prosenttation of n baby, a communal colloction, feasting 
\ 

und /Ilore 1';cn'ilral lIlurrimont. \ 

'l'l\(~ threo play functiono corr06P~~ ta 
\ 

, \ 
functions of separation, transition and 

\ 

the, underlyincr 

corporation. Chapter 

III att'ompts D. carrelatîon ai.' t)eneral and detailed plàY !\met1ons 

to sepatation,transition and incorporation 
• 
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1- l'.rioh to exprCCG nly rratitudc t.o my nclv:Loor, Proteseor ........ 

D. Suvint for hiR pa.ti,oncc ann dotailod ouporvio1on. l wish 
" 

'to thanlt thE:! stD.ff of the {.JcLonnnn L1brQ.ry and the CIeveID.nd 

Public Library for thoir export tpchnicnl .:1GoistlUlce. l aIso 

w1nh ta thnnl, fnlllily and frionds "'for their moral and 

pr.ychological cupport. 
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CRAP~'ER III. PLAY FONCTIONS AS ELEMENTS OF 

SEASONAL RITES. ' • 
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li.y hyrothlJllÜ, ie thnt lIl" 7.nr;lish mUni' ,r 1'8 1 [1J nyG are 

m"r,icnl ri tes 0 r P:H';'D.l5e, 00""on:11 in ocC'ur0nC0 rtno structural) y 

;'nnlogouR t(l cnrJier mo'lGica1 cL'ramonies. This hypothosia \,,111 

bp tüt1tlld by n)(',:mG 0 t. an ,cx~lllino.tion of Gcvanty-six play texts 

[1nd of the' idf'ntificCltlon of thoir oJ.omonts na Lhoso of 80[\80n,,1 

The plays h<1v0 bean clilsr:ifiad into thre(' basic typoS, which 

contaln elpl1\anto slmilnr t.o 1,11ose of other coremonies but also' 

h,lvn cpocifj.c idoJltifylnr; font.ures. TheBo \'fil] be considerod 

in mo'ra dc1.,~dl lt\tor, ap 1'Iil1 the underlyinr; Gtructuro 0 f [Ill. ~/ 

~------
playr. élU Goitnonnl cr:romonics. 

ccromoniel'l hHS boan brloflJ' conAidorpd by E.C; Cawte et al. , 
1. 

----~ 

E.K. Chambt'rfl, and A1Dn Brody. Cawte points ta the nppearance 

of tho Für:;tiv,ü nt tho same Ume as the Epiphnny, Y/hen lllost 

En~li8h playr, ,'p:ponr. Ho also mentions a sacred marriaeo, 

analor;oun to foU~ rnarriar;ea, as one of the ri tuaIs in the 1 
2. 

nnnual cycle of Dionysuo. Chambers postu1atos rul oriCinal 

Éuropean-lurlus from which alD,plays nre dorived, but doos not 
3 .. 

presont ·f.:\ctunl evidonce for ito apTlearance. Brady isolates the 

two 1ctcntifying features 0 f thfl plays .le b'1inl5 thoir season",l . \ 

nature nncl the fact that all contain a daa~h and rosurroct1on 

8omewhora in the course of thoir aQ,iion .. These foaturos are 
4. 

nlsa pronant 1n thé anaient Greek Dionysia, the carrying out 
. 5 .. 

or Lent in pagan Europe, and Christian observances o1"Easter .. 
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< 6. 

nntur~l nnll ,;ocial 0v rmt ü • Ar. riter., thr:v ,,1'0 ilctlono both ra-donc 
, 7 • 

.::tnci llrr>-do!1o ':0-~ !'pcd '11 mn[,icnJ. i.nt··nt. Th" Llctionr-; ,'re inteJ ligcnt 

il1 Lhat t-~/ ..... }.c pUl'}1ontvf' rnthcr th ... m in(lü~criminnt.o. Thoir 
/" , ,,/ 

fJ~~()nnl rrpoti tion i3 defd~gn(lci to r.hnpo futuro ovents on Lhe 
...... -/"",; 

lJ~ciG 0 f luGtori cnl OXI)oricnco. Thell' h1r:hly ola borate otruc turc 

serves 1,0 chal'nctcr17,c t.hem lln ri tuaIs, l'Ihich for the purpofJe of 

the preGC"nt Gtudy will be undcrotood nG oimrly claboro.te ritep. 

'flle cC'l'r>monlor. l'Geur :1nnunlly, ",1. Lime fcrioda \'Ihich mark 

GOé\E;onill chl1.nl~OG. In lrto Europoan hidory thoGe nre tho ChristiM 
8. 

Chri8tlr1üs ann }:;(IGtor. In oarly Europo there arc only two seasons. 

i1.inter bec;ino \'Ti th the rlri vinfj homo 0 f co. ttll'" from the pastures 
.. 

tlncl r.ummor ':Ihon t.!lr)y {lro dri von up '1(~nln l.o Lhc hillo in Mnrch. 

111 enrly Gro(3-cl) thera ilro ar;nin but. t"TO Donnons or Horae, the 

fru! tful ."Ind frui t1ess ones. Th0 '.'lord Hora G0CmS nt first to 

havI' bccn almoot cquivalcnt to weathor, r:uG[~n8tin~ Goasonal 
1 

chances l'ihich have more ta do with climntic conditions than oimply 

\'Ti th tim(~ lll.l'iods. This suggestion· is reinforcnn by the fact that 
9. 10. 

enrly seélflonl'l cnremnnics reportr;d by Harrison and by R.~ W111ctts 

occurrcd odonni c,lly, or evary nina or seven yonrs, rather than , 

'-annunlly. EvC'n more clearly thon do latol' c'.Jlnull) cororncnies, thOS9 

involve trnnsfor of politieal power. Thoy way bo bascd on tho life 
. 11 • 

. cycleR 0 f totem animnls r-aprenented in tho .coremonios. Such 

anjmnls Dro on06 ln which man Pllrt.iclp.1tes by monna of macica1 

identity. Thc~ May bt3 baeed on E!omo othl1r natural phcnomeno. than 

, 
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the astronomieal and veg\tative changes which determine latar 

tillle periods .. 

In consider1n& the play a as magical rites, 1t ls approprlate 
12. 

to' examine the structure o'f magic .. J.G. Frazer'a attelllpt to 

reduce lt to a s1mpliatic Newtonian syste. seeas ant1-
1 

historicsl and inadequate. Anthropologically, huaan rél1g1ous 

development paralle1s huaan lIlaterial deyelopaent, as ia 

illustrated in the opening chapter of E.O. James' Seasonal 
13. 

reasts and FeatiYal •• Societles based on hunting and fruit-

gathering differ cons1derably tram those based on agriculture 

and hert1nl, in aag1cal and religious express10n as well as 

in practical organization. 
\ 

For the purpose 01 th1s study, the identllying leature ot 

magic will be seen to be not RechanieR, but a phenolllenon 
14. 

described by Jane Harrison as Rethektlc partic1pation. 

Fr~er a'ssUIles that ~,1c treats spir1ts objectiyely as 

±hantaate objects, so that under 1t all persona1 beines, human 

and d1Y1ne. are subject to iapersonal forces. These forces are 

seen to be the.selTe. contro11ed by aag1c1aDs who know hoy to 

aan1pulate the.me The1r exact" nature 1s,. ho.eyer, not specifie •• 

They, seea to orig1nate i. Frazer's persona1 deaire ,to se~ aagic 7 
as analosou. to sc:1ence rather thaD: in an objective analya1s of 

\ 

"Sic it.ert. Wb11e .. ,ie doa. ent~l belier 1n vague spiritual 
15. 

substance. auch aB the .~ of th. Melanel1an.~· t~e.e substances 
\ 
\ 

be~ DO re.e.blance to the lewtlalaa la •• beliaTei'in the 

Europeu. aDl1pte.aat to goYera the utend wù'verse. ~hel 
, 

are ••• ellt1al17 JlZ'1II1t1.e .etQb.,Jld.cal fnUt1 ••• 011 .h1ch' magie 

, . 

____ .,,_....,...._.:..-_---._._ ... ___ .. _~ -'~-....:.~ .. ""'1- ~-~ .. 
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~6 performed as a methektic participation in the •• Such 

participation ia def1ned by Harrison, i~eontrast to mi_esis, as 

the expression of a common nature paz-tio1'pated in, rather than 
" , 

the~ion of alien characteristics. Ali rites, includin, the 

seasonal ceremonies, can be seen to consist of methektic participation 

in magical substances similar t6 mana. 

In contrast to Frazer, Harr~son describes the tundamental 

presupposltloh of magic as sia1lar ~o the Stoic conception of the 

world aB a living animal, not to be coerced and restrained, but 

reverently wooed~ It is known not by, external experimentation on it, 

but by psychologieal initiation into it. The importance ot eeasonal 

ceremonies in magical prac~ice illustrates the chang1nc nature or the 
16. ; 

magical world. This world ia character1zed by periodic1ty. or the 

recurrence of times of special tension and interest. It includ~8 
17. 

tabu ~8 the negative counterpart ot magiea1 attitudes toward mana. 

Tabu consists of avoidanee rather tban actiTa participation. Yet it 

• shares with magic a methektic nature, in tbat it ia a negative approa'ch 

to mana, which could not exist if identification with mana were not 

originally recognized. 

The period of Greek rellgion in which the ritual p1ays giv1ng 

Crise to later draaa ar~ found 1s"its most priaitiv& one. described 

by Gllb~rt Murray as the Eu3theia or Age' ot Ignorance. Modern 

anthropolop.ata and explorera have tound parallela for tb1s per10d . ~ 

i~ Bvéry part ot the wor~d. Murray sees it as character1zed by 

..,f' reUgiO\l8 dread, 'mag:tca1 cerelllQUiee pr~C1ng stran,e emanat10na 0 f 

th~lIlSelvea, and a divine or sauael an1aal. This analys18 aay ba 

801ll8What romant1c, for éoaedy or joyous Beat_si may bè argued to '. 

character1ze "early re11g1ou8 per10de at le~st equally a. much a8 
d 18. ' 

08S tear .. 

" 
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Up to t 111 ,; pC1in L 1 h,'ve bl'r'll c:1 l'Gful to n,vnid uGing t.he torm 

r,'lit,J()ur; t,) (lur:cl'tbr ph molr.' no. invol v"cl in 1,1:',r,tcal pructj c('s. But 

lt if, cllfficu,l L tel nvoid confun1on, :ünc" other rese'~rchur& Dro 

frnqu('nUy guilty Or l t, n.nd r;Lnco m,~I~ic cnll bl' undorstood as 

nimplyon(' fonl 0" roli[;ion, Lh': form "Ihi.ch \iurrny dùr.cribcG é'G 

C'll.:tr,'lc1.crif>Uc: or UlI' îird of flvo,ctn[';os 0; Greek religious 

'\ 
dovclopmont. Yot mo.[ le is dü,tingui~h{Jd from lnter lheoloeical 

rlC1VC l,ollUlen ts in that lhr>s(l ['re b,'1sed on conc;ciou,s motllphyoical 

promicos, whcroas rnar,lc i8 churnctcrized by Lhp. dir0ct methelttic 

" pal tictl)[1l,ion 0 f mnn in M,Cl extcrnal uni vI'rse. V/hen IIb(jic (lnd 

rl'liclon r'l'ü consid,'red n8 !lifferont, mo.rçic il, ir10ntified .. 'iith 
, 

dir"ct c,piritué'l [1ctlon on .'1 r,iven ('nvj ronlU0nt, \'/horsfls religion 

i8 idr>ntifi.-.d ~':ith Apir:i.tu:ü ',ction ,':Juch i8 mr;diatod through 

bolioflJ ln ~,}mtract Gods. 

(h.) EnClish l'u::j".Jl'S' Plays. 

The Enclinh murnrucro' PÜIYS are opacifie nxahlplcs of sca13ona1 

ceramo'nics. 

The oarlior,t substantial co110ction of the plays vias madG by 
19. 1 

R.J .. E. Tiddy, wh~ in 1920 published Tho lolummors' Play, contail1ing 

thirty-threo printed texte from a vnrit"lty of Enelish countj,cs. 

Tho liunUlOrs' Plny n180 contflins a sovctlty-oix page in'troduction 
. " 

wllich includes, nlong w1.th ,8G1me.;qu8a.t:t.onab1.e acwumptions reearding 

folk 11tnrlltur'e, {Jome er:curato observations re~ar.dJn6 fipccif1c 

'.,. . 
play () tcmento. Tho Most i.mportant of' tht:>se are lIOJIa4ItIM humour, 

e~peci~lly as it in 6cpn in journeys ta tho Lnnd of Cockaignc, 
o 

a11d tho chnractflrr:: of Beclzebub and the m. n-VTOtllan, Dnlllo Jano • 

• 

5. 
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6. 

In 19.."·::;, E.K. Chrll'lbcrr' .mbU.r!1rrl T11(' EnJ~lÜ;h FoL!;: .. Plny, 
i 

On" 0 f thosc Ir, :t fnbr:i.cntcd ;\rcltr,t d)f) 0 r ; t~'lücnl hera-colllbat. 

Clwmb0ré; pr"Gcnlr; a' fa.i.rly :,yc\"0mat 1 C clnr3r,iLLcation 0 r thf' plnyr. 

[~l.'/Ord c1nncc. Local dovintion[;, :>llch an Lll û Dorseto.hire Old Bat 

pluys, 0.1'0 :<180 con:Jidorfld. Thcr p 1[; thorough covorage of cpeciîic 

pLny olcmcmtn, ;,s thoy exint in multllJlt' veroions, for a wide varlij;ty 

of toxte. An nttompt ta relate the texts ta more primitivo 

EuropcC\n ri tual ir; ;;1lr.o undertaken. This suffers from a reductionist 

tU,ndoncy to 100k for a ninr;le und('rlyin~ performance from which all 

plnYG Rra derivcd. 

In 1967, E.C. Cawte, Alex Helm, and N~ PeaGock published 

En~liGh Ritunl Dram~, a ~eographical index of 1186 mummors t play 

texts and frngmcnts, cntegorized nccordine to the three basic 

t.YPPS, hero-combat, sV/ord dance, and \'looinG or bri'tlal play, rathor 

than 'plough play. The index COVQrs Englanrl, Scotland,Ireland, 

'Walos, The Isle of l-Inn, The Leaw,':lrd IclC\ndo, Conadll,and the U.S.A. 

It cont[\ln~ :~ brief discU[)flion of t.he plnyst rélationship to 

I1nnloe;oUG ri tuals. 

FoU;:-lore journolB, l':'rticulnrly Folk-Lore o.nct Folk-Lore Record, 

have l'ceulûrly publlshed bath individual ancl collocted vGrsions of 

mUlnJ.lors' l'llny texts. Roughly hol r 0 f tho texto uced in \.,hi9 study 

co~c from these periodicala. 

Rccf'nt covcraco of the playo can be .round in Christmas 
20. 

l'!ulllfùinu in l'JC'\'Troundland, published by H. Halpart and G.H. story 
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in 1969~ This sour~e concentratés on mumminc performa~ce6 in 

,eneral, JD.~ny 0 f wirlch &r& not paya and not aeanin,fU1ly 

eonnected ta seasonal ~eremon1es. The performances are also 

specifie to Newfoundland. Yet three standard play texts are 

pub11shed, slon, with commentary 1ntecratinc them into both 

New!oundland culture in particular. and the general pattern 

or seRsonal performances out11ne4 above. 

Alsc in 1969, Alan Brody pu'b11shed The En;lish MUlIWlers and 

Their Plata. the most thoroUih theoretical work appear1ne on the 

plays ta date. Brady employa the cateior1es of Cawte, Helm an4 

Peacock, ravorine thea as aore precise than those of Chambers. 

He pays cons1derablè attention to the magiesl relationship of 

the plays to myth and ritual and ta the origins of drama in 

IIlag1'cal pract1ces inval vin., tertility-daimona. Attention 1e alao. 

paid to the prevalence of an1aals, partieularly horses, in at 

least aoae of the playa. The1r pra.snee 1a seen ta illuetrate 

totem1st1c pract1ees. ne aajor ahorteolf11nc af Brody' s work 

appears to be an inadequate consideration of ma~ic as a system 

of practic9s. Brody'a preoccupation with tertil1ty daimona 

aeema to reflect a sea»ch for personified absolutes rather 

than the actual structural cate&ories of the p~ays. 

iOf th!J aeTenty-a1x texts exaJlined in th1a study;,. fift,. W'ere 

1Dclude~ in the CaW'te index and tW'ent1 W'ere not. L1stincs of 

texts present and not pre.et 1a the Ca_te 1ndex are c1ven 
, 

b.la~. AbbreTiat10na for play typ.. are the thre. basic ones 
~ 

u •• d by CaW't .. , 

, . -

III 

.. 

,. 



, H - hero-combat 

S sword-dauce play 

W - wooin& play 

For texte present in CaVIte, abbreviatlon8 aro those listed in 

Cawte on pages 9l~-132. Theae uGually consist of the firet few 

letters of the publisher's last name, plus one or two lettera 

from the title of the publication. The reason for using theae 

abbreviations i6 that·they are shorter than foot-notes and 

frequently refer to repeatedly used sources. For texte not 

present in CaVite, sourcos are Gi'lren in standard foot-note format. 

The date givûn for each text or fragment is the date of 

performance in the collccted manuscript, wherever this le 

available. Otherwise it is the date'of publication of the 

manuscript, or occasionally the date of oral or written 

comcLunication, or collection 0 f the manuscript. Whenever thls 18 the 

oply date available, it in an approximate date in the editorls 
• 1 

life. The éxact nature of each date ia lndtcated by the 

abbrevia tions: 

Per - Performance 
~ ....... 

pub - Publication 

OC - Ora~ Communication 

WC Written Communication 

C Collection 

!pp - Approxilll8.te 

Pl.ay 1oeat1ons and sassons of play performances are given as 

,] , 

8. 



' .. 

informnt.i on ]l·,ri.[lhcr,ù to thu i'l:1i.n concorn 0 f th,_, theGiG, thoue;h 

flomctir.ll'U VC\ 1 u(\blc ln th, illuf.trntion 0 l' ';P('Cl fic points. 

Six of the G8vonty-[,ix tcXt8 examincrl './01'0 of the wooinG, ~lay 

v<1.rlcty, four of t.hom (lf Lh" sW'.Jrd dn.nco 'To..dct.y, ['\Dd the 

Tho cliGproportiona tf' number 0 r t axtc be] oncJnfj ta the 11oro-

cnmbo t cnter;ory if. C'cprCGCnt8 ti vc 0 f th(' proportions present in 

Cawtc 1 G index ... These pro:rortilJns rssul t in a more detaileJ 

exnmination of t.he haro-combat than of the other two types. Y-et 

- 1 

the centra,l importance of mar,lcal elements in Lho 'other types will 

-
be thoroueh1y considerod, denpi te the rcloti ve 1ac1l: 01' abundance 

oI tc-xto. 

Toxtu Lioted in Cawte: 

Type Date Location - - Season of Source 

Performance -
f 

H - StanQford-in-tho-Va1c, - PigL. 
Borkshire 

H - Camborne, Cornwall Christmas TidP. . 
H 1849 Derbyshire Christmas HalE .. 

(Pub.) 

H· 1921 North-east Christmas TidP • 

(Pub.) 
.. 
Dcrbysh:tre 

H - Bovey Tracoy, Christmas 
1 

. TidP. 

Devonshire 
, . 

H 1884 Bow, North Devon - BroL. 

(Per.) , 

K 1880 South-wast Dorst1tshire Christmas , UdaR. 
(Per~ ) 

, 

• 
H 1800 SOuth-west Dor,sotàh1re Christmas UdaR. 

(Per. ) 
~ 



10. 

/. 

, ~/ 

Ty'pc D:>tp Location Scoson of ~)urco , Pt;rformoncn 

S l~(jO G," i 11 r[) rri, - OrdC. 

(Por. Coun ty Durh~lm , 

L'39/f 
\ 

H G~l 1.n fll rd, - OrdC. 

(Fr.r .. ) COlm ty Du rho.llt 

il - Cind"r ford, - TidP. 
, 

Gloue C otC"r r;}ürG 

H 19?5 ITir;h Spcn, Christmas CuwC. . 
(Per. ) County Durhnm 

il H')v .. , HiChnDm, Chrintmr1.l:; G(l tL. 

l:JOl. Glouccs1.crshire 
" 

il -, Icomh, - TidP. . 
• Gloue 0 st '.'r Ghire 

H 1868 K OIII}H-; ford, ... T1dP .. 

(Pub .. ) Olouccst('rshlrc 

H 1905- LonGborpueh , - TidP .. 
\ 

06(Pcr. GloucostcrLohire. 

li 1914 SapP\lrton, - T1dP. 

(Pub.) GloucestC'rnhirc 

H 106l~ wcston-sub-Edee, - TidP .. 

(Pub.) Glouccstorshire 

H 1908 Bur I:hclcr e, 
\ 

T1.dP. -
, (Por. ) lIulllpehiro 

, 

H - Burghc1ero, Chriotmas TidP. 

H;tml1ohire 

Il - Buraledon, "Christmas TidP. -
, HampclJire 

( 



vu • ,. • • le _ 

.- \ --
Type Date LocQ.tion ,Sc'-' r.on nt, Source 

P r'r form.\ Cc -----
• ChrLt., II Hl96 Iclipl Dite. 

(Pub.) Oxford:;hire . 

II - Loaf101d, - T1dP. 

Oxforddùre 

II lC185 LO\'ICr Ikyford, - TidP. 

( \'IC ) O;{ fa rd r~hlrf) \ 

H - Shlp ton-und,;r- i/ychl',{lo d, - TidP. 

Oxford::;}ùrp 
\ 

H 1911~ \'l8.tcrstock, - TidP. 

( CIO ) O~~ford"hirc 
, \ 

\ 
\ 

H Dac.27, Kcyndwm, Chri(;tmQ.G ,g\1.lW:~ 
~ 

1822 Somtèl'sct //~ . 

(POl'. ) ~~ \ 

~/ 

H - North Somorset 
~~ 

V'_ TidP. , 

// ... 
H . - Co cking, Su s~/ Chri r ;tmn G TidP. 

~/~ 
, 

H 188/f 
~/ 

Chrintmer; Stcy;rlng, Sur;r;ox SawL. . -
(Pel'. ) . . 

H - Grant Wolford, - TidP. 

Wal'wickRhire t' 
, 

H - Ilmincton, . TidP • , . 
War\',r1ckshiro 

H 1399 Rur;by, Christmas RouL. 

(Pub.) Vlarwicl~Gldre 

, 

H - P111erton, - TidP. ... 
W.:-r"içkshire 

. 



12. 

, 
-

Typn Dnto Location ·Sco.r.on of Source 

, Fcrforra.:mce 
"' ~-

H 18?8 Ot tcrbournc, ChriGtm~lG YonF. 

(Pub. ) Hnnnohiro 

H - Ovurton, - TidP. 
i, 

Hill,lpehirc 
~. ----

li J;.8.W- R011l8CY, Chrictmo.G LaBM. 

-- \ -_...-" . ( R.) Hampshire 
~~ 

v -
H - Cnrh:, E." r.tcr WEHL. 

North Lancashiro ~ , 

IV - Bulby, - TidP. 

Lin co ln [; l1i1' (, 

W 191/~ JcruGn1em, Chri GtrnaG RUde. 

(Pcr. ) Lj.ncoln~;hlrc 

W - Kirml Jl L'ton, - TidP. 

North LincolnshJ.re 

S 1779 Revesby., - ill'Iad. 

(Per.) Lincolur;hire 1 

li - B.'"l.dby, - TidP .. 

H ortllnmp tonshire 

W - Cn.'1Yl'lorth, - TidP. 

Not tine;hamshire 
l -

li - Cl.'lywÇ>rth, - DitC. 

Not tinghamohire 
~ 

H - &.mpton, ChriotClas DitC. 
-

" 
Oxtordsh1re 

H 19J.4 Cuddasont - TidP. 

-- ( OC ) Oxfordsh1r~ 
. 

. 
1 

""' 
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.t 

• 

'fypp Dt\ t E' 

JI 

'II 

II ._' 1909 

H 

II 

H 

II 

II 

(\'lC ) 

lS9/~ 

( p,.r.) 

IG99 
( Per ... ) 

190 0 

Por.} 

LOCol titm 

Nalirern, 

':lorce oterchirc 

Ample forth~ 

Jtcpton r; ta11, 

Yorltnhirc 

Brar,r,iJ.nstown HOUGo, 

Dundalk 

Br;1GG::lhntown HUUé:;C, 

Dundnlk 

st. John's, 

N oVlfoundléllld 

Chanco Iulunds, 

N owfoundland 

Snlvnp:c, 

l'T 0\'/ fa un dlnn cl 

Toxtr: Not LiGlud in Co.wto: 

Type D,:\to Lo~on 

li Berlwh:tro 

li }t~ylor, 

Cornw~ll 

::;e.1.:~on 0 f 

FC'!' formnllCC 

Christmns 

ChriuLmnG 

Christmas 

ChriGtmnn 

Sear-:on 0 f 
p()l' formancc 

Christm<.1S 

Source 

TidP. 

Ch.:tP • 

TidP. 

Jont. 

JonL. 

V/hiT. 

HosN. 

Ho sN. 

.. 
Source 

P.H ... Ditchfiel.d, 

Old EnG1iGh 

CustOr4S Extan t 

at the Frescn t 

Tue, Redvray, 

London, 1896,12-13. 

ChamberE 

~~----+---------+-------------~-----------~, 
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Type Date Loc" tiün Scnuon of Sourco 

Per ft'rril:ulC(' 

H - Corn'.vall ChrintmD.n Tidùy, !'p. 141~-lt7. 

H - Dorset"hirc - Thomns H~,rdy , The Pl",~ 

o l st. Gûorc;o ( New York, 

1928 ) , pp. 15-23. 

w - Br! Gsinchnm, - Chambors, pp .. 92-98. 

~ Linco1nchiro 

l.~ 1 

Ba osin c:ham, , 1 
Brady, 145-lf7. H - - ) pp. 

", ; 
''1 

. 
, Linca1ndlire 

II - Stnffordchirc - I.Gatty, lt The Eden 

1 Collection of Mummint; 

PlnYG Il, Pl' .. 23-26. . , 
H liov.29, Rue;by, Christmns F .. Brom1'1ich in Gatt y, 

1899 WaJ'wickr.hiro IlP· 21-22. 

(Pub. ) 
, 

II - NoUey 'A~ - Brody, pp. 131 ... 36. 

s - Grenthnm - Brady, pp. 137-44. ,'" 
.J.~ 

.', v 

R 178$ Nowcastlo - Alex Helm, !!!2. ~ 
~'I>~ 

(pub. ) Ch",oboo}r. Nummcro§' PIAYs 
.), , 1· 

( Ibstock, Leicéstor, J.969) '-

"' 
.. 40-46 • 

H 1900 Broad\'1011 Christmas I.Gl tY,PP.32-34. 

(W.C.) 

H - Belfast Christmas T1.ddy, p 141-43. 
. 

1 

f~ \. 

, .. __ .~ _____ -,--"':"" ____________ "ii.. __ ..... ·.a._·'·"'-_·_·IIiiiI-Ilillilii·-iII'·~. 



t 

~- -~- - ~--~- -----.r~~~~~~ .. ..._------~--. • ..----------------

H Cumbria 

.H 

H 

H 

H 

H 

H 

SOélGOn 0 f 

P0r formallco 

Christm.:ts 

Christmas 

Christmas , 

Source 

F. Wélrriner' 

Il rrho Mumm,)rs' Play: 

Alexander and the 

King 0 f EC;yp't t1 , 

1). 

~ord-Lore,III, Deè.l938, 
pp. 137-41. 

Henry Sllght, 

Christmas! His Pageant 

, Pla~ ( n.p.,n.d. ) , 

pp. 176-83_ 

R.S. Loomis 

( modernized Versi0j) , 

pp ... 27-36. . 

Géltty, pp. 27-28. 

, 

JUlian~Horat~a Ewing 

( compilad text ) , 

" The Poace Egg and a 

Chri stmas t-tumming Play ", 

Society for Promotin6 

Christian Knowledge, 

London,n.d.,pp.47-58. 
'" Chambers, pp. 6-9 

" normal i zad t e'Kt ft • 

He1m, pp. 47-54. 

-. _. ---- ._-- -~- ---- .. ------

, , 
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. 
The p) <:lYS bclone t.a thp ;~E'norul cutcf,ory of rites designed 

to affect a chànCA iq GCDGonal phonomena and identified by 

1. 
Rites of passaGe rtrB themselves subdivided into rites of 

cepnrr>tion, transi tion [met incorporation. SeparR tion conGists of 

cuttinG off fr~ a provious timc stûte. Transition i6 equivalent 

to transfcr from one state to another. Incorporation involves 

entry into ct neV! time state. Three major play lunctione, combat, 

cure and, marringe, can be iF.olated 8S rou&hly representati ve of 

separation, transition and incorporation, according to the 

following diû&rnm: 

" Play Function Corrf'lspondinr; Rite 

Comb'nt Separation 

Cure Transition 

Harriaco Incorporation 

The catecorieo ara by no meallS ahsolute and overlap \dll be 

evidont. The ,three forms of ritual activ.1ty occur in time and 

are conccived of as relative to previous time states. Separation 

fades into transition and transition into incorporation • 
. 

Munllners t Pla! Typas 
2. 

Three basic play types have been established by Chambers 
3. ~ 

and Cawte, Helm nnd Peacock. Theaa are haro-combat, sword dance, 

and wooing or plou~h play. 

The haro-combat has a death which results tram hand-to-hand . 
combat betweon two men,and this is followed by a resurrection 

\ 
! 

of tho slain man by & comic doctor. The victim may occasionally 

ba an old man or Il woman. MUltiple combat St slay1ngs and revi vals 

are fraquent. One taat has ft dra,on as One ot several victime. 

18 • 

" 
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Chambers has cODstructed, from constant1y recurring play tormulas, 
4. 

a " normalized n hero-collbat .. This is not aeant to be j~t 1ike any 

raa1 histories1 text, nor 1s it ta be a&en as aD ~hetype tram which 
" 

a11 existin~ texts are derived. It ia believed to represeat the 

general succession of incidents and run of dialogue which eanceivab1y 

lie behind the wide1y variant play versions. The norma1ized hero-combat 

consists rough1y, of a presentation, combat, lament, cure an'd qur,te. .. The 

pattern, though sketchy, does proTide an autlina for most of the texte 

studied. The combat, which usually resu1ts in death, repreaents ritual 

separation. At leaet 80ae e1eaenta of the qu~te are ana1ogous to ritee 

or marr~age or incorporation. The lament ia included witb the cure as a 

transition r1te~ aSs1eting change trom death to new lite. 

Engl::lsh nord-dances are characterized by the presence of one or 
5. 

19. 

several locks, tormad as aach dancer presses the hilt ot his sword under 

the point ot his ne1ghbour's, aesh1ng them tightly together in the torII 
6. 

ot a star. This star may be anything troll!. a pentagon ta an octagon, 

4ependini on the number of dancers. It 1s placed round the neck of a 

v1ctim, who talls down dead a. the aworda ara withdrawn. Tha doctor 1s 

calle4 for" and a cure pertoraed. Wooing or faasting may precede or 

BU~eed the axecut10n and cure. 

Execution bl .eans ot the lock 1s soaat1mes reterred ta as hang1ng 

the " Betty " , a JI8ll-WOJDAD t1.cure wha also appeara in other play ccm.texts. 

The vic.tia 18 usUll1 one of the ainor play characters. otten a clown. 

In an old account or a Durhaa dance hé ls actually or by lapersonat1on 

the parish cler.,..n. 

'l'he sword dance execut1oD. ls the trans1 t1an ri te tor thia pl81 

type. Play woo:1:ng "aad fea.tins are r1tes ot inaorporat1oa. Play curee 

&re t.rans11:1on. ri. tes. 

" . 
~ 



'fhe main fCJélturc of the \"IOoinG or plouf'h play iB the waoine, 

oftun by a fool, of a younG lady. This usually consists of a 

series of rejections by the lady, fallowed by the fool' s 

persistcncc nnct final GUCCC66. Thore may be several 6uitors, and 

ono of the courtships may be cornic, involving an old man. 'A 

rocruiting sergeant may replace the fool as the major contender 

for the ladyls band. A frequent play figure 16 Dame Jane, an old 

waman who carries a bas tard child Vlhose fatherhood sha tries ta 

élGsign to the fool. The plays usually, though not necessarily, 

have a combat and cure. The combat resembles those of horo-

combats. CureG are usually complexa 

English wooing plays are of ton also cailod plaugh plays, 
7. 

though the plough, as Brady notes, doee Ilot always appear in 

thom. It is nat present in any of the waoing texte examined for 

this study, though it ia suggested by the usual identity of actora 

as ploughbays in thom •. One of the actors may even boast of his 

ploughing ability. As the plough la c108e1y tied to agriculture, 

it may bear sorne relationship ta the early prominonce of women, 
8. 

also necessary to wooing, in that activity. The prominence of 

ploughs in come wooing plays diatorts the perspective, 
9. 

articulated by Brady,_ which sees these plays QS the oldest of 

th~ three play types. While Beelzebub and Dame Jane do appear to 

be truly anciont, and possibly related ta octenniai cyc1es, the 

plough 1s necessarily more Dlodern than the horBes of the hero-

combat. Theee are used merely tor ridinc_. Wh11e plough, ~lou,h-
10 

- horses and ,r1ding horses are all possibly totems, the use of 

horses 1n ri ding precedes their use in 88riculture and appears 



• 

-
... ~ , ..... - .. 

as the ear11èr form of th1s totem. On the bas1s of this, and 

of the pr~valence of hero-combat horses, It 18 dlfflcu1t to 

say which of the two types are older, and 1t ie pOG8ible 

neither ia, both coatainln, materia1 from a ran&e of historieal 

periods. 
i. 11. 

Douglas Kennedy distln,u1shes p1ou,h p1ays trom other mummers' 

plays on the grounda that the other plays akQ. ouly death anà 

resurrection but no sexual involvemeat, as doe. the plouch 

play. It ls for thls reason that he sees Beelzebub and Dame 

Jane as essentia1 ta the plough plays even when they have only, 

minor appearances in them. They are bel1eve~ ta represent the 

clubman and reprociucin, remale ae~n aS essential to a fertil1ty 

cult in which the p1ays originate. 

For the woain, plays, wooings an~resentat1ons of Dame 

Jana's baby are incorporation r1te~~.bat8 are separat10n 
• 

rites and'cures transition rites. 

Pm Funetiona 

A. Co. bat 

Combat will be seen ta 1Dclude the evants leading up to 
12. 

hero-combats. Theae are coD81d.rei 8eparately by Chambers as 

play presentationa. The introduction of danc1n& teaas in sword 
13. 

danCfea w1l.l alilo be conaiderad :ln th1a coatext, as will the 

appeAraace 1n woou, play. ot the recru1t1ng sergeant, a 

ploU&htie,. -and. faraer' 8 bo,a. 

fte hero-coabat. aJUl 1t. 8WOl'd Cuee Yar1aat, execut1on. 

are . the .ost 0lrf10U8 .xaapl •• of p~ co •• t. aetereac •• to 

) 
/. 

21. 
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; 
hOUG8 fler.l,rucLion arc r,clnin1.GCent of nimiL'lr cv':ntn .I.n eûrly 

ccrt)1119ni('rJ, 1'11 ru they .11'0 d.lrf>c"Lly rpl..-,.tcd Lo' tilt' central 
11,. 

play confllct. Thé' e;uilt ilG: tl',nm' nt of sword dance plays 

l'csul tn ctll'f;c tly from Lhosc l11o.yo 1 exocutions. Burial or 

AUC:f'ütion of burinl moy follbw ricath, but io often 

pûr<:l.doxict\ Lly élS8ocintod l'Ii th the pla.y' s cure. This paradox\ 

in rcnolv0d throuch an undnrGtnndinc of the mnsico.l nature 
15. 

of burials. Thoil' intontion in to continue life in another' 

(. 

form, or to pl'oduce new liie, not to meroly decorativoly end 

life. For thi ~ reaGon, buriai rites, nnn tlw \',111s which 

of ton nccompany thom, will ba considorod undar the play 

function 0 f cure rather Lhan combat,. 

The openinC activitics of Lhe hol'o-combot are usually 

short, and carried out by an 1ndividual actor, described by 
16. 

Chambers aS the presonter. This actor i8 commonly Father 

Christmas, but he may be s:l.mply the foreman, headmnn, caller, 

leador or firct man. Tho presenter i6 Bomet:Lmes a woman, 

commonly Molly or Mothor Christmas. 

The actorf3 as a whole May be introduced or may introduce 

themselves as a group of morry men. 

The hero-combat iR usually between So1nt or King George 

and the Turkish Knieht, tlioueh a vnriety of other fighters 

are a1so round. These include the King of Egypt, the Dla~ 

PrinCe of Pnradise) Bo1d Slashor and the Valinnt So~dier. The 

• v1ctim ie occaaion~lly El fiGUro more familiar in other play 

contexts. such aS Beelzebub, Father Christmas, a d~agon or a 

\Vomnn. Thore m.~y be repeated combats l'Ii th !.lu! t1ple victime. 
~ 1 ~ 

22. 

, 
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/ 
Th'~ cOll1bntanb, enter \'li th blu.sterinr; f:olf-introductions 

"/llich arr> bath bOil.:.LG nnc1 chL'llcnee~; tn.1 heir opponents. Tho 

boautc do nul r8r,ul t frol;] iJ. ~D.\\Eal plot or f'x1,prnnl development 

or "vent", but '1'.' rit.unJisti.c. The fi,e;ht in IVhlch thoy rosult 

i8 und 'rtrù~en 101' 1.lOC1cr\1 1'8;\(;On8, Ilot ciJ.u1i,:d by pc;ychologlcal 

motivo.tions of i1'l.diviùu;Üs. It bears a p .. radiGl'llatic 

rolr,tionolrLp only to Lhc' chao.r;oover of th:) 6e1380ns, mimickin(.! 

this thr!- uC;h i tB tran'sfet 0 f humnn power. 

st. Georee' s boast is ur;uctlly thaL of havine Idlled the 

draGon Llnrl l'lon the KinG of ECypt' 8 dnuchtor. Thooe feats 

JuGt:Lfy his darinG te, cho.llcngc the }'urkü;h Kni..ght. The 

rrurkl.sh Knil;ht boaots of hü; phYIJicrü invuln('rability, claimine; 

that hic head ici mo.de of iron and hic body of stael. These 

boactc \Ire Gh:-,red by Slashcr, to whom Ch::unborc uttri butes 
17. 

thcrn Golcly. 

The 'l'url:.ich Knight may rofer to hir; conquoror as his only 
18. 

Gan and heir. He i6 himself often the son of an older character, 
19. 

who may be Faiher Christmas or sorne other fiGUre in sorne way 

reprcsentative of time. ~his older char~cter i8 often also 

the presenter. 

'L'he Turkish Knight or hl s countcrpart ir; c0f.1Jnohly, ci ther 

1n reality or for .1;'1 tua! purposes, from a foroign' land. The 
. 2.0. 

lwnd la usually Turkey or Turkish Land, though 1t 16 on one 

occaslon AmeriCa. If the fore1gn idon ti ty 16 actual, then lhe 
\ ~ 

litorai ide~tity as George'6 fathor 1a open to qUestion. This 

identity problom ls not resolved in tho play texte, where the 

slain man i~ prosentêd as having- bath ch~racter1stics, with 

.. 

'1 
, 
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no apparent contradiction. The lack of contradiction reflects the 
. 

ritualist1c nature of the plays. Their action i6 not a portrayal 

of a aliee of 11te, but a set of rather abstract deeds, ba~ed on 

preTious historieal deeds of a similar nature and believed to have 

practica1 magical effectiveness. The identity as stranger is consistent 

w.1th oapture of a foreign tyrant and exogamous marr1age of the 

capturer to the tyrant's daughter. Such capture Beeme to have been 
21. 

present in some early ceremonies. Thé father and son relationsb1p 

as] be ceremonial rather than actual, result1ng from succession 1n 
22. 

the'o~fice of kingsh1p. In Tha1 classical drame the 1dent1ty problem 

1s easily Bolyed, in that the vic~iB the vietor's father-in-law, 

not biolog1cal father. 

At Overton, Hampshire, Father Christmas laments the 10ss of 

eleven children and ealls for a doctor to cure two slain sons. 

The systematic IDee of children 1s a common teature in another play 

context, where lt 1s used to just1fy the taking of a collection. 
23. 

Brody suggeata that thé Il folk figure of the dilJÛ.n1eh1ng sons " .. 
18 very l1kely connected to the loea ot the months of the year. 

Such a pattern would ~ollow that of the seven to nine attendants 
24. 

,in the, processions Of old octennial fest1Yala. 

The same OYerton play that bas reference to eleYen sons aIso 

has King Geor,e entering w1th hie whole tr1bea and Br1tons by his 

aides. He 1s rather unuaually announced as the hero, .hose tr1be 

1. hie noble tra1J1. The accollpan1m:ent of a ritual hero by male 

figures who are essent1all;y les8er ahadow1ngs ot hi.m has been 

cleecr1bed by Jane Harrison in her analys18 ot the 
) 

-,---,----- --------
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l;tructur0 of Uw ~\)unc w;lrd.\Jr-deity, Zeuo. The hC'ro io 

" COl.1rllUnnl TlroJ('ction of the ictc~11 a [ Iiw.lfJ bdlaviour. His 

follnrJ0rG, H;trri[;on' s " nnill10ncG " , arc 1880 pn'fect 

(l"lboùim'Jnto 0 r 1 Ilf' r,;lIllC' ictf'nl. 

Thn OVel'ton 11tay ,llr.;o hJG ropentctl :Jl<.:ylnGc.' There may 

bo S0mo lü[,nificé\nee 1.,0 the [net tha1., GeorGe' r, follol'lers 

apl'0ar h?rf> in. toxt whlch has bath Guch Glayinc;s and Gyntcmatic 

locc of a la<l6t t\'lQ ehildrt-'n in lhorn. 

The plny has allother male leader in the fiGure of 

Tvdnc-Twan~, Uw rocruitinc fJer[Çe"nt, who is marc prominent 

in l'Iuoin(; l'laye, whf'ro hl, has mort' elabornto raIes. Hi 9 

presence SUCCl' st. 8 tho.t 0. male mili tary leader may once ha.ve 

baen central la the h8rO-co~bo.ts& It reinforeBs politieal 

aspocts of the ritual. The Ovorton Twins-Tw~ng ia the last 

of the ritml.l victime killcd by KinS Georgo, ';'ho t.hün ., 

lamenta the ldllinc, announcinr, 11 AlI he"r 1 si ta on that 

iD hio. Il This sucr,ests he may be claiming Twing-Twang's 

thrOlle, or power and possessions. 'l'ransfer 0 f poli tieal power 

from ono group of men te anothar has bean seun to be a comwon 

feature of enrly ccremo,nies. The a.nnouncement i8 rollowcd 
1 , 

by a request for ofrerinss~ whiGh in this eontext are 
1 

suggestive of taxes, s~co transter of power may mean eonquest 
, 

of citizens ilS weIl .. lnbis'lament for Twing-'l'wnng's death, 
1 . 

King George refers ta ~m as his poor.\Old Frthor, Abraham Brown, 

indicoting a father and f,ùn relationship bctwêon victim and 

c~nquez:or. 

J . 



'l.'winr,-Twnng hnc 8urlier .Lntroduced himl3clf étS both 

heild-mnn of a press /jang and little Johnny Jack.,who carriee 

• 

26. 

hiG \'lira ilnd family on hiG back. The idcnt~ty as leader of il press 

gane; i8 one frequontly aSf:umed, particularly in \Vooine; plays. 

Little Jolmny Jack usually ElPpears as a soparate play figure, 
1 

whose 8ien~ficance will be considered Inter. His identification 

here with TvdnC;-TwanC; coneti tutes a union botweon the fi.gures 0 f 
, 

an aGine; married Rk\n and an alder military loader, (ceremonially 

killed by a younger king. Such unit y is in keeping with thè 

lùay' s ritual naturo, for the early king is also a potentate 

whase power ta produce children may be, as it i6 in the case 
26. 

of the Idnlj a f the Shilluks, one of the bases for his 

continu~nce in office, Annual coremoni.es require the death of 

old potentates and their replacement by new ones. 

In hero-combat texta from Ovine;dean,SusGex; Romsey,Hanta; 

and Netley Abbey, Twing Twang is a press gang leader. He may 

boast, as is consistent with his rank, that he la Il best man 

of thom all Il • He does not, however, engage in combat ... 

Occasionally a minor figure may fight on behalf of one of 

the major combatants. Little ~ohn flghts f~ Ro~ Hood and 

at Shipton-under-Wlchwood 1a kilL~ while at Kempsford he 

defeata Arthur Abland. In Yorkshire and Derbyshire tho Kill8 of 

Egypt i6 defended by Hector, who fights and is wounded, but 

not Blain~ Hector 1a on several occasions replaced by Samba, 

who vows bravery, then excuses h1uelt on the grounds that his 

sword point la broken. This irresponsib:1.li ty lends a comic nature .' 
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ta his Joyalty, anel as Bueh i8 r,omewhat Gur;r,cstive of the 

behaviour of Jnck Finney, the doctor's assistent in cure 

sequences .. 

In G brier icxt from ClayvlOrth,Nottine}H1/n[~hire, Bcelzebub 

does not boast of valour, but Bimply asks " Don't you think l'm 

a nice old man '1 11 • The rather innocent question is disputed 

by King George, th\) men fiaht, and Beelzebub raIls. 

Vfucrc the dragon appoars as a combatant he i8 more fr1ghtful 

and more prcdatory than most other fighters. URlike theirs,his 

boasts mo1'e obviously invoke fear than humor. The object of 

his a ttack lB the food his victims will provide. His predatory 

naturo is reflected in the Giant who enters at the end of a 

Bavey Tracey perfo~ce, throatening ta tear the flesh 

" from 0 ff thy nose " • Tho nose has a corrunon phallic , 

significance, particularly in Elizabéthan comedy. It may be 

related here not mercly to predation, but to sorne more general 

IIUlsculine practice. Circ::umcision, in which the foreskin <lis torn 

from the penis, is suggested. 1. 

At Devon, Fa ther Chriotlll8.s 1.s 'one 0 f the Dlul tiple victims 0 r 

st. George's attacks. He differe trom other victims in that, 

unlike them, he cannot rise artel' taking a dose of the doctor's 
\ 

mcdicine. He doeo sa only with the nid of his wifo, Dame Dorothy. 
t < 

Three Dorsetshire texts have multiple slnyings with standard 

bluatering.vict1.ms. Theae are followed by a final Il combat li in 

which Old Bet ~s the v1.ctim of onslau,hts by hor husband, Father 

Christmas, also Imom as Jan •. Bet and Jan argue over the preferred 

lIethod ot cooking a jack-har. Jan has cau,ht while huntin,~ One text, 

.. 

,. 
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a180 has an argument OTer a quid of baccy Jan thinks 01d 

Bet ie hiding trom hi. and this is the central quarrel from 

which the death results. The stealin, ~aguely suggests the 

crimes for which sword dance v1ct1as are executed. The jack-

dispute occurs later in this text, arter the doctor's 

cu e of Old Bat. It 16 raaolved not by death, but by 

Fathe r1d1ng orf on a hobby-horse Bet fetches him. 

by and at Ga1nford, County Durham, the combat 1s 

rererred to a game. King George, with sword and plstol by 

his side, at ft hopes to " and at Rugby " 1s bound to " 

the side find an acho in the Overton 

play ment10ned earlier, ere King Gear.e haa not bis weapons, 

but his " whale tribea and tons " by his sides. Calling 

the combat a gallle suggests the 

derivation from ceremonieQ sim1lar thoae underlyins 
27. 

auamers' play performances. It 1s Also r seent of the 
28. 

'nonsense of the Feast of Foo1s, a feast on a occas10n g1ven as 

the t1t~e of the playls act1~t1es. On another occâSion the actora 

are j.ntroduced a. a Il pack 0' tulea " • The gallle referred to 1a 

a II1l1tarl one, again ellphaa1ziDg the pol1U.cal nature or 

co.bat ri tWl~. 

Se.eral texte haTe, 1n additioD ta their central co.bat or 

co~bate, arran,eaents aade for another c0abat ta be fought at a 

later ti.e, ln a différent place. The arrange.enta usually 

1nCllude ol1.e of the coabatant. boast1nc that he nll defeat 

his oPPol1.ent .lth a fe •• en, thoUCh the latter be accoapanied 

b;y a IIlÙ.Utude. The bo.8~ là rell1n1acent of the " Se~en Against 

1'hebes li JI1th and a!A'1 :Lad.1cat. •• r1.tual orlg1n of lt. Sll8.11, wel1 
f 

28. 
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oreanizad armlcs have c' rtainly prov~n capable of defeating 

more numerous, thouc;h poorly organized ones. The c"ntral conccrn 

of tho boact i6 Llwt of military organization rather than bravery. 

Combat arranGoments may be made for oither a second fight between 

central play combntants, or for a fiGht betwoon minor combatants .. 

Bargainine; OVer place and hour i8 common. At Highnam,near 

Gloucester, the arrangemonts are between'the Valiant Soldier 

and the 'l'urkish Knight, who sUG{Çests that his opponent hide 

himself in a holy bush. Conceal,ment in 6uch a bush may constitute 

~ maeical participation in a vegetation deity. The " SOven Against 

Thebes Il theme is present at HiGhnnm in (l boast by the Valiant 

Soldier. He claims that only he and saVen others fought and killed 

eleven score of marchine men, " men of Vlar ft • Eélrlier, Billy 

Whi t tl e has asked for room on the grounds the t a ft or h1m come 

!' men so cruel.,mn.rchinc men,men'of. i llar " • Theae men appear to be 

the actors in general. What iB suggested hore i6 aga1n that 
. 

military organization i3 of significance to the combat action 

of the play. The cruel marching men are not 60 much indiv1dual 

soldiers a~ they are a stereotype of appropriate behaviour, 

possibly equivalent to that invoked in the form of the Greck 
1 29. 

Kouros and bis attendants .. 

Ancient octennial rituals include the destruction of real 

or imitation dwellinS6 or a tyrant or king. Tbore are two , 

ro!erences to similar destruction in the hero-combat texte 

exam~ned. Tbe Highnam play consideree! aboYa had' one or these, in 

a vaunt made by th~ conquering Va11ant'Soldier to the Turkish 

Xnigllt who i8 his v1.ct1.JD. The Turkish Xnight 18 aeked ta 
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" stand and behold It his old house. This i8 the only reference 

~n the texts atudied ta the victim's posseseing a bouse. The 

reason the Valiant Soldier calls attention to it cauld be his 

intention ta jestroy it. 

The peculiar figure of 'Old Dives also seema ta bear some 
) 

relationshlp to house destruction. Thou,h this character never 

actually appears in any pl~y, he is repeatëdly referr~d ta in 

speeches which introduce play activities. Along with the king and 

the doctor he la referred to as one of the three major play actora. 
" 

He may weIl be the tbird play figure who is generally of central 

si~ficance, that ~s, the victia. Old Dives ia a miser, a 

figure, familiar ta classical coaedy. He either l&nds or retuses 

ta lend gold, an' if)he lends it comes ta poverty, a condltion 

in keeping with the transfer of his power ta a new kin«. Bach 
... 

transter has been seen ta he a prominent teature of the early 

octennial festivals. The relationsbip which Old Dives -aay beer ta ., 

house destruction aay be found in the tact that th~ ward diTe is 

still a colloquial expression for a decrepit or d1ereputable 
30. 

bu.:f.lding, part1cularly a public one. The Oxford English Dictionary 

dertnes it as an iIlèS~ drlDk1ng-den, or other d18reputable place 

of reeort, often a1tuated in a cellar,basement, or other half­

concealed place, into wh1ch trequenters'lIaY " dive " ,-ithout 

. observation. The old J.d.nc ..,. 'once have bèen lIlagically identit1ed 

~tb h1~ old house, as p08sesa1oDa were s-nerally be11eved to be 

_s1cal11-c.onnected to the1r onera. Upon. the tl.J1& 1 8 .1.08s ot power 

?1th age both he and hi. house .ay ha~. beco.~ dlsreputable. 

" 
, 
, 



, Sword ~rulcr proGentntionG uru~lly t~~c the form of long 

nnrrat~v0 apoochcc. Tho introduction of the 'tcam of ~alo 

dancerG \"1110 illll rorm the loclc mny also bo conaidcred as 

part of the se proGontntiono. 

At G:J.lnford, Lhe C10\'ffi t 0 oponine GonG, l'1nd tho introductory 

flpoochos a r the dancers, are aIl sung ta the children,t s tune 

of Il Nuts and Nay" • This tune is also found in children's 
, 

garnos and J-n May-day ceremonies. Sword danceo arc performed 

out of doors and may have once been Nay ceremonies as well as .. 
Chri'stmus ones., The nuts of the It Nuts and 1'.ay " may be NUts 

31. 
or LocIts of owordo DS Vieil as actu.al nute from trocs. 

The Gainford lüay begins \'{i th the brief nonSense instruction 

,to crack a bottle, for n thnt fellow " has had no supper this 

morning or breakfast laot. night. 'l'he arder mny'bo sorne form 

Of si~~l to becin feasting artel' faot. As such, the cracking 

of the bottlç w,oulel resemblo the jar-opening of the ancient 
32. 

Anthesterion J on .the f:Lrst day of which wine-jars were 

opened. Tho topsy-turvy humour of tho ortler ie of the 

variety ta be cXD.r.lined more rully llltor, in connection wi th 

tripn to an' ~ ~arad1se of propared food. The introduction 

appea~8 more rolnted ta feaatin8 or marriaee than ta combat. 

Such humour iR alGo ·round i~ the third sE'ction of -ihe 

Ampleforth play, when the clown aines nt tHe king' s insistanc.e 

that ho do GO or lOBe his head. Here it iS'USéd'as a rosponse to 

E).. threaten.ing and potent:lal:y combat situation. To the ~reat 

annoyanco of the lt.1n!;, the clown sings bath his songs '1ncorroctly. 

31. 
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The kinG finaJly corrects tho second sonG himself. The 

mean.inr; 0 f bo th Gones iG osûentill.lly lost' to modern underotanding. 

One laments the difficultios of boinG merry and wise. The 

second i8- a Iovo Gong about murder. 

J\t RcveGby, Lhe actors come over the miro and moss, as do 

the wooing play plouehboys to bo cons:idered luter. They are 

introduced by the fool as brave, jovLJ,.! lads, come for bread 

and beer. They dance a Hobby Horse who, along with a Dragon 

and a Wild Worm, entera nt the beginning of the perfor~ce. 
33. 

Ho and the fool fight about the room and Chambers describes 

this fightine as il combat. Ho also seos the drar,on as porhaps 

idcntical to the Vl:ild Worm, on the grounds that though it 1.s 

clear the Wild Worm entora, it. is not clear that a. separnte 

DraGon does. The Wild Worm may also bo a. manifestation ot 
34., 

the carly serpent gode 

The Ampleforth and Greatham playa beGin wi th 'long 

introductory speoches, by tho king and by Rantom Tom 

respectivcly, in which room 19 r'equested for the actora 
J 

who are about tà enter. Rantom Tom, a clown, ends hia speech 
! 

\Y.ith a boaat and n strika nt the air with his sword. The 

king introducos his'jovial lads who are wooing bound. He 

~~~ no boast. Rantom Tom introduces his bonny lads and also 

recounts the severity ot the anonymous maatar who has sènt h1m. •. 

If this ma.ster finda bis instructions not carried out, he will 

thra.sh Tom thoroughly. ~he_k1ng has no mastère 

32. 
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In contra st to the General introduction of Dctors dcacribed 

above, the male dal1cors \'/ho f'orm the sward dance lock are 

uGually introduced individually as merubors of a teàm. The 

numbcr of don.cers in a team varics from fi ve to eight. Ampleforth 
35. 

and early Sloiehts pel' formances have two dan cine toame. 

At Gainford, the dancers nro introduccd by the king, who is 

one of thorn, as six clever lads who have never danced before •. 

Besides hirnsolf, thoy includc a spark from France, Mr. Bold,. 

HI' .. Wild, '0 Prince of noble fame, and a squire' s son. The king 

i8 !limself introduced by the clown who io about ta be executed. 

At Greatham, the lUng is inlroduced by one of his sons, 

Mr. stout. Ho then call.e on aIl lüe men, in the arder .,of Mr. Sparka, 

Hr. stout., the Squ1.re' s Son ( ol'so NI'. Wild ) , and the Pr1.g.ce 

of Noble Fame. The Prince of Noble Fame says ne 10 the last 

dancer, but Rantom Tom, the first clown, denies tl'1is, claiming 

that position for himsel!. A .second .. clown, True Blue,. who will 

later be executed, then entera, havine clean forgotten he was 

one of the crew. The ~ctim's membership in the team 1s 

appropriatcly tenuous. 

At Rovesby, the fool calla on the It team " 0 f hià fi"ve aons, 

Pickle Harring, Blue Brltches, Gin~er Brltches, Pepper Britchea 

aad Mr. Allopice. 

/ Ampleforth' a double set of teama la called on by the clown 

\vho 1s apecif1cally not th1a play' B v1ctim. One teo.m consista 

or KinG HenrYt his 5e~ar,al Progallua, a ~entlem.an trom Cork, 

Rickman, Jerr,y and li ttle Diana •. There 1a no lndi~t1on whether 

D1ana 1a male or (emale. USually the tsams are en~lrely male. 
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Tlùs tearn hr\s fou[;ht uGulnst N~\poleon and Gont him to St. Helena. 

The oecond ~o[\m consists 0 f 11 '1ll1ndr;olnC: younG mM, il bo.shful 

youth, 0. sparudng lad whose father iB é1. Squire, a rnkish youth, 

and a brave younG man who aiso fought nt Vhlterloo. The 

introductions of tllc tv/o tearns are followed by the playing of 
. 36. 

II T'aud Wife of Coverdill " , a tune reported as a favorito for 

m'ford dancc ceremonies.' The tune accompan1es a communa.l dance 

vrhich ondn in Lho killing of an anonymous mon. 

Tho Iock i6 present as Rcvésby, Greatham, and Gainford, 

County Durham. It does'not appear at Ampleforth, wldch has 

merely 0. k1111ng at tho end of Il the da.nce Il rcferred ta ahovâ. 

Neithor th16 dance nar the killi.nc; 1s further doscr1bed. The 

identity of tho victim remains unclear throughout the play, 

thoueh ho ie r,pecific<l.lly not tho clown. Swino-stealini, li 

crime of l'lhich the ex.ecut,ed victim i6 of ton aeeused, is present 

at Ampleforth, but the clown accuses tho king of it. The 

accusation docs not lead to execution, but merely ta the king 

trying to kno ck the clown about ri th hie aVlOrd. The in ter lude 

of comie sinCing described earlier follows. Tho king invites 

his young men to try their rapiers on the clown. They rattle 

tho:\)" swords but do not perform an oxecution. This trying of 

rapicrs may be a form of mi11tary initiation. It occurs in 

other aword ~ance plays and genorally precedes the formation 

of the look and exocut1on. 

Gainford has a simplo look and a clown as v1ctim. The clown 

ia Capta1n Torn, who descr1bes Ids dreGs in a formula vapely .' 
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--L D like Lhe iron .:me! steel boasts of hn!'o-combet victimG, though 

~ - -Ii---Vii t mixes psychological quali tios l'li th clothing in an unusual " '-./ 

t 

l 
m<lnner. Tam's l'Tllistcoat and coat arc of mOhair, his breeches 

of standoff und his stockings und uhocs of refuse. At the end 

!Jf his bO<1Gt, the c!L:tncors dance round him and place thf;lir 

swords round his neck. They draw them and ho falls. The king 

announCGS thut " Our Hector li io clead. Early in the play, in the 

midst of the introduction of dancers,Capta1n Tom insulta the 

<)üng by accusing him of swine stealing. He is threatened with 

hanein& aS a result, but several other actions occur befora 

the exocution i6 cairicd out. 

At Gre.:1thnJn, LI clown V/ho iD nlso both Hector and 'l'rue Blue 

iG executod by moans of the lock, apparontly an a puni8hmont 

for shecp stoeling. He ini tially insulte the king by accusing 

him 0 f 8wine nto.'1ling and the kine rotulb,toG by leading the 

dancors in the clo\m 1 s " trial " , or cX8cution, for sheep. 

stealing. Thello mu tuaI insulta resembl8 tho boul3ts 0 f valour 

which procede hero-combat olayinns. Oue pu.rpose of both forms 

of vaunt ia to increnae aggress1on, from \'Ihich death results 

as a loe;ical conclusion. As at Ampleforth, the king invitas 

hio youne; mon to try thcir rap1Œt's on the clo\'m. Tho dancers 

mnka tho look about the clown looeoly. Ho nsks time to say 

his prayors, lE; {Ji ven i t, Md proceeds to reci te his will, 

whlch will be ùiocussed in more detail undor the play function 

of cura. When the w111 1a finished, the locIt 1à ti~htened 

round the clown's neck, the dancors draw the1r Bwords, and 

'ho talls dOfffi doad. 

f 
1 , 
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'l'he Revcsby lac!., fL)rmed vnth sv/ordD in tho usual fnohion, ie 

a180 a fine l8.TGc looldnc glass or mirror, n fent t}ün~ and a 

very pretty thtng. Thoueh no cxecutlon eVcr occurs in ihis text, 
~ 

thQ lock 18 [orm('d r,,,vornl timos, :mG the fool repeotedly told 
. 

he lIIust dio. Tho l'caGon for thiü ia not ihaft, but Gomethillg 

closer ta Gtupidity. It 18 ta be found ln an extensive confliet 

botween the fool and hiG oldest son, Picklo Hcrrine •• The object 

of tllis conflict io the glass or lock itnelf. It seems the fool 

doosn't t.:Jka the glass Gcriousl.Y enough. Ho ovon has toLbet~ol.d 
"-

Vlha t i t 18, ... , fine large lookine glass. Picklo Herring argues 

thaL as h18 fnther io aIder than him ho Ghould be the one ~o 

.' 
ImoV/ most about Lhe rlaGs, but ih() fool disputes this.He looks 

throu~l a nmall halo in ihe glass and Goes a fool rosembling 

Picklo Hob'infS. But Pickle Horring replies that this io merely 

tho fool' s oIVn facG in the Glass. The fool CXCUEeo hio miotake. 

Whoso reflec1.ion élC tunlly docs appear i8 not finally resol yod, 

und possibly thio wac the original 1ntontion, pal,ticularly if 

the two mon aro Guccesc>ürs to the salno 0 ffieu, ns ere the ri. tual 

v:i.ctim and victor. 

The central conflict develops an tho fool aalta Pic;:kle Horring 

hovi much he paid for the elass. Insisting he could have gotten 

El. bottC'r bnrgain, he attC'mpts to prove Pickle Herrini"o 

fool1shnoss. To do this, he flings the glass on the f190r and 

jumps on i t, \Vi th the ~osul t that each dancer vii thdl'aws his O\m . 
, . 

sword. This augers Picklo Horring, who takss the fool by thè 

collar and informa him of the group's intention to eut off his 

head~ The fool appears to have lost his sensss, or at least a 

, 

.. 

" 
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(lenso of l'Ihat i3 important ia the ITOUp. Vlhile, becauso of his 

ace and oxperience, he may well have cotton a better bar gain 

than Picklc Hcrrinr;, ho has quite foreotten what t.he object 

of hls purchaso, the Glass itself, is. His condûmnation of 

Pickle HI;rrinc;, who underGtundg--the glass qui te vroIl and values 

it, ia inappropriatc .. The desiruction of the c;lass is clearly 

the fool's most serioue offenco. It triecors the destruct~on 

of the cammunnl aC tian \~ meanG 0 f l'Illich the C;loSG won formed .. 

The m'lords bocomû unlinked and the communi ty 0 f dancers 

scparatCG into a numbcr of i601~ted individuals. The fool 

appoars ia have loc;t uny GenGe of ho\'! tü be n leader. His action 

serves ta fracmeni the communi ly ra thor than bind i t .. It i6 at 

thiG point thai Picl\".lo Horrine bec;ins to accort his responsibili ty 

ta follo\'l his father in office • 
.. 

The l inked sl'IordG "re twice placed round Lho 1'001' 8 hoad. On 

the rirst occasion he falls on the floor, but rlses to his knees 

as Picklo Hur~nlj stamps his foot. He asks for another 11 squeak " 

for hio liro, nnd is told he may have many. Tho lock ia placed 

round h18 neck uljain. Pickle Herring tcll$ him he mUAt die aml 

ho b(l~ins to roci te his will. The dancers wall\. round him. with 

their swords in ihcir hands, n8 Pickl~ Herrine, stamps his foot. 

< 

The fool requcsts ono of Piclùo Horring' s best Dongs, and aU 

fi vs sons thon sing to h~m 0 f 110w they l'lill kill him. for his 

eot:J.tc. He falls and thcy aing.o f how thoy have killod hirn-, but 

he risoa u8ain, sa3ing they are ~staken and cOlling for a dance. 

The manner of this ravival suiGests certain wooing play cures, 
\ 

to bé considored later. The 
. ,,,,. ~ <>... .. 

" 
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nor 1 hroatG 0 [ cxccution h[lv~' any further 

,nppear~nc~ ln Lh~ 

In nOll" 0 f the !lmr sword dnncc !ll'-'YG ('xamincd 1.s the lock 

UGcd fOl' ho j stinG nl0 ft <~G in C,:-'\', te' s Gprl1len clnnccs. 

At Rev\.! sby, non80noo humour 'oceurs in t.h, fool' s complaint, 

\'Il th Gword G round hic; nr;ck~ Cl f thr) unr,ratûfulnosG 0 f his 

chi' dron. Th,) lonrninc inctitutJ ons in \'/llich hïs children have 

becn cducat (·d have! nonsen/:'n namoR, Coxcomb Colledge and the 

UnJ. versi ty 0 f LOr;G0rheads. The fool h"f.~ himsol f nonsensically 

exalllin'ld ili;~ childrcn " one by one, al tOf,t>t hor for shortnésa. 11 

At Amplcforth D.nc~ G:J.inford, ,,:uilt for I;he Gword dance 

eX0cution ie; Gystomatically detcrl111ned. Sueh Q,lilt-asGic;nment 
37'. 

ie DIsa :l. comr,lOn fenture 0 f tho (','1.rly Grcek Bouphonia, ",here 

an aXe 18 cventuaJly dcclared rcsl'oncible. At Arnpleforth, guilt 

i6 f'vontual.ly ûcccptecJ by Lhe kinr" the othnr dancers having 

all abflolved themselvco from i t. It in pncsed frqm tho first 

drmccr tn Lhu Gocond to the third D,nd to the fourth, who claims, 

his ~yos ~erc süut'when tho ~an foll. The fifth dancer disputes 

the truth of tHE> and th€' Gixth claims the ldne 18 responsible. 

The lune; ,?dmits I.;uilt rathf'r nobly. Galnford haB il similar 

[;uil t-assicnllt(:nt pattern, bU,t here the bluDle iG nccopted by 
CJ 

tho fi fth dancpr. Ther{,} id no sixth dûncor. mamo is accepted 

mattcr-of-factly, on r,rounds of brying last, ~nd thon pardon 

i9 askod 0 f the king. 

At Ampleforth and at <?::linford, the Idnr; and the clown load 

up to accusé\tiona of eva_ne. stealing vii th bOllste which include 

the clown' B wish to see the Idng dance. Thin wish appear. 
~ 

j8. 



somowha t outr[t[;oou3 ta lho kinr;. The Amploforth cloym 10 clown 

of " thlB nobln Lovm Il , cUCGcstine thn,t " cJ.ovmGhip Il may be a 
\ 

form of politicnl office. The Gninford clol'ffi in rar;~ed. 

rrh(' iron nnrl "tcnl bonst of the hero-combnt victim occurs 

nt Amplcforth, l'Ihpro i t in by the clown. A vnguely similar 

boaot hLln beon GGon ta occur nt G:ünford, \';herc It belones ta 

the clo\!rl and procedcG hiG cxecution. Thero i8 acain roference 

to nrticlcs of clothing. Groathnm has <:\ bOD.ot \'/hich 19 almost 

a ropetition of 1.ho Gainford one. At Revesby, a related formula 

occurs in 'the G()n~ by the fpoll S BOnG about how thcy will kill 
1 

their father for his (~Gtnt~. Here i t if.; the fool' s bracelet, not 

his bOdy, \'Illich iG of lron)and oteC'l. This brncolot cauld be the 
1 

lock or Glass 0 f the play. 

SVlord dance exccutions appear ~o involve morp local conflicts 

thDl1 do horo-combat!? They'·àre more concorned wi th puniohment 

'0 f real or aS8umed crimes than they Dre \Vi th rniIitllry organization 
, , 

and 

oing play combat:resembles hero·combata. Pive of tho 

six woo plays examined irl this atudy have combats which 

result in elaying. The eixth play, ono 0 f two from Bassingham, , . 
has merely e appearance of Saint Goorge, who boasts but doea 

not fieht body. The tool repente Saint George's final boast, 

indicating sel! as victim. 

A second 

'repet1t1on by 

in which the fo 

!mo ckd down the 

soingham. play has almost :1dentical boaats and 
, -) 

f091, but here theae are followed by a f.1'ht 
, , 

fal18~ At Kirmingtott, the recruit1ng 8erg~t 

King_ At Clayworth, the àergeant ki~s 

old EezUm-Squeozum, chatacter qu~te 8~lar to Beelzobub, 
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who will be conoidcrod moro fully later. At Jerusalem, a 

similar Eezum Squoezum clouts and Imoclœ do\'ffi Ribboner, who 

has the iron and steel boaot familiar te the horo-combat victim. 

At Bu1by, Beelzobub knocko down and Idlls Old Jane, \'Iho a1so 

has tho :L.ron and stoel ballot. In other wooinG plays, Jane 16 

of ton throatcned wi th denth if she refuses to stop annoying 

the foo1 with claims that he io father of her bastard baby. 

WooinG combats nppea~ to be of lo8ser significance than 

arc hero-'combats. There io no father and Gon relationship 

bet\'loen victim and victor, and no foreign idcntity for the 

fallon man. r.filitnry orC;ûnization ia, howevcr, prorninent, in 

the appcarance of the rccruiting sorgeant wi th his cnlistment 

orders. 

The actore are introduced by the fool or clown as boys 

and girls, or protty boys and c;irls. 
~ 

In one of ,the Bassingham playa, initial lVooines of the lady 

bya Il team ft of sui tors, the Eldest Son, the Farming Han, and 

a Là\'lyer. 

At Kirmin6ton, where the recruitine sergeant ie present. 

the lady ontêra wi th a speech about how her lOVer has laft her 

-to enlist as a Boldiar. A aimilar speech 1a present in aIl 

wooin'g plays in \Vhich the sorgeant appeara. Paradoxically, 

the sergeant may also otfar the favors of women 0.6 one 0 f the 

rewards for enli stmen t. 

The Ki.rminiton lady 119 wooed by the sergeant, who offera her 

riches but.As rerused on the grounds that aIl ahe wanta 18 a . 

nice young man. 

• 

,. 

aro 
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At Joru6alem the [ocruiting serr;eunt and Lho lady' G speech 

about opposition bët\/ccn Iovo éind war reappoar, bu t. haro the 

lover has not nlrendy cnlisted. Ho will enliot if the lady 

refuses him. The recruitin~ GerGeant does not woo the lady. 

Tho fool is her only Gllccûssful suitor. 

Clayworth also h<ls n recrui ting sereean_t and a lady, who i6 

again facod wi th the choico of ei ther marryine or having her 

lover lonve her. Thore 18 .:lgain a bric f succcssfui \'Io01ng by 

the clo \'m , and thls resul ts in a docioion to wed the next day. 

Again, the recrui tine Goreeant doos no t engage in \'/Ooing. 

At Bulby, an unidan tifiod character, who seems to be the 

lady, nntero and talks of how her lover \'/ill ûnlist if ôhe 

doesn' t marry him. There iG no \'Iooing. A langthy Dame Jane 

sequence follows. 
38. 

A manuGcript of a wùolnr; play, owned by Professor Baskervill, 

is cntitlcd " Recruiting Sergoant " • Haro, untypically, the 

lover lG finally scorned by his lady as a Il looby Il and fol10\'ls tho 

sergeant's advico to anlist. 

At Bulby, the recruiting sorgeant has orders {rom the King. 

At Clàyworth and Jerusalem thoy are orders from the queen. At 

Kirmin&ton he is ~s own aBent. The ordets, or intentions, are 

to "-list " , or at Bulby .. test ",al1 men who folloVi horse cart 

or plough, and also tinkors, tailora, 'soldiors, sailors or 

almost any men engaged in a trade or occupation .. In some caoes, 

the listing appears related to the attainment of some torm of 

o-tUee. The fool or clown may etats an inclination to mareh 

away to the eeraeantts music, ,poeo1bly as a recruit. The sergeant 

41. 

• 
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may himsoif thrcoten ta m[lrch tl\'{::ty if the fool dooon t t dance, 

sing or plny for Ililli. The 8crgcnnt moy -dcmcc t:J a fid die. At 

Kirmineton he hOG C[)!UO to see a fool dance, whilo nt Jerusalem 

tho fool has c')m(' ta Goe him dance. At Kirmington, the fool 

sin es for the sergonnt, but performs bndly and i6 rebuffod. 

In torludc8 bet\'/eeh the se:reeant nnd the fool precede ci ther 

the wooing or, ut Kirmington, the combQt. The Bulby sergeant 

promises young men certain reward6 for onlisting. These are 

hats decked wi th ribbonû and a pret ty fair maid. The Kirmington 

Gergennt is leader of the boys and girls ho announces. 

Bu'lby hnG a Former' s Boy ,. who fo110\'{s the entrance of the 

Gorgeant ond boasts of his abiHty t.o control horses, apparently 

for plouGhint; purposes. Clayworth has both a Farmer' s Boy and 

a ~loughboy, both of \Vhom follow the GorGeant' s ontrance. The 

Farmer' s Boy bids the cloym not to march nway ta the ser'geant' S 

music, but to wait for the appearance of the lady. To do this 

he uses the exprfJssion " vroa " , which, a t Bul b~ and eJ,.s,ewhere, 

18 used \'Ii th horsos. The Ploughboy calla himself Il the Farmer' s 

Mon " • He has come to plough the land and like the Bulby 

Farmer' s Boy, he boasts of controlling his horses for this 

purpose. 

The actora aD a group are poor plough boys, poor ploughlads, 

or country plough lads. They plough through mud and miro, at 

C~ayworth for little. wage. 

42. , 
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B. Curo. 

'fhe hero-combat ir; usually follovr,d by [\ :.;hort lamont, \',hich 

~8 vL:tced with the euro as a transition rite, since it ascists 
39. 

t.r.:ult;fur frOlll clcLlth to rc-bJ.rth. Harrison dcscribes the ritual 

lament as ù thronoB, or clash of contro.dictory emot~ons, the 

dcath of the old being also tho triumph of the new. Though it 

muy be articulated by a üinglo indi vidual, i t ~s a response 0 f 

the Goneral co~munity of actors. The hero-combat lament consists 

of Cl roproach, an apolo6Y, and a call for the doctor. Someone, 

often Fathcr Chriotmas or the presenter, reproaches the v~ctor 

for l1av~ng slD.~n h1s victim .. The victor thon apologizes for 

11is deed, or jU6tif~o6 it on bho r,rounds of huving bean, 
40. 

challengcd. In somo Scottish plaY6 tpe conqueror attempts ta 

throw blame on a bystandcr, fiucgestin6 the c;uilt-assigrunent 

pract1ccs, considered carl1ar, of sword dance playe. The king 

who accopts guilt in the Amploforth sword dance doee so \Vith 

a lament.for both having slain the v1ct1m and caused war. 

The presenter, or occasionally on. of the other play 

characters, calla for a doctor to cure the fallon man. The 

victim 16 frequently now 1dentif1ed aB the lamenter's son. 
tI> 

The victor may call for the doctor after tiret boasting of 

h1s conquest to the community. In wooinB plays the caller :1.s 

of ton the clown or foo1, who may be the presenter as VieIl. 

In 60~~ woo1ne playe thore 1s b1dding for the dootor at th1s 

point, the lamentor ~tering money for him to come ~d the 

conquaror matching hiG amounttftth orrers to keep awsY. 

Frequently thore 16 no reproach or apology but merely the cal1. 
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The horo-combat lamont iG followed by'a cure Vlhich occure 

almost univcrsally. It 16 usually effccted by a comie doctor 

and takos the farm of elther ~ôoth-pulllng, the a~ministration 
~ 

of mùdicaments, or a combination~of the two methods. On occasion 

'more bizarre methods at>pcar. 

In a text from Berkshire' and in one from Burghclere, 

Hampshire, the final euro ls not by tho doetor but by his 

assistant, Jack Viney. The doetor haE1, already ,eured wounds, 

but refuses ta restare the daad v1ctim ta life. To prove his 

o,'m curing abilitles, Jack offers a characteristic magpie 

bOllst. He cures by meane of" medicino and by tooth-pul.line; 

as well, thoug~ leso frequently. 

The doetor ia almost universally present. He iG frequontly 

simply the doetor, though he may be Dr. GoOd, Dr. Lamb, 

Dr. Hero or Dr. Brown. Occasionally he may have more 

complicatod titl.es. In sword'dance p'lay~ his name 1a 

gcnerally Given in a long nonsense formulap which ineludes 
J 

, 
hiû fraquent identl~Y aB the Elon of·, a eaventh son ,'Or a person 

of similar anceatty. SUch persons \Vere bel.ievàd 'by folk. 
41 ... 

tradition to possess special powers. 'The doctor otten re8~ts 
42. 

the title of quack, though he may,oometimes a6rec to 1t. At 

Hcptonstall, YOl'kohirc he 1's the 6I'eat hend and littl.e wit. 

" who will be diocusaed more fully later. 
, ' -:'\ 

Upon entering the play, the doctor engagea in conversation 

with at ~ea8t ôn~ O~her.cn.rac~er, frequontly the pre8enter~ 
-

He 1s lad to defend his ab1Utiea -through tales of his travel's 

~d sltill.a, end 1e o f:Cer-ed 1 a tee, which 1a trèquently not 

."4 .... \ L~. 
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accnptod without D. certain é1/nOunt of hage;linl"!. It ia occllaional~ 

sottled nL the; ct\llur's initiolaffûr. In Game wooine p1ays 

the c1octor ir; hid 10r ns haG been ctù8cribcd earliûr. 

:'lith rc'spcct La hic; feo, the doctor tn •• y bo generoua or 

araspine;. BHrG[\ininl~ iG frequenily eln1Jorato ",nd nccompanied 

by tJu'cats to louve if hi.s amounta aron' t ac;rced te. The fea 

may include a bottIe of r:ine, 'or food for the docter' a horae. 

The doctor' fi Lrave1s are ta a variety of foroien lands, 

froquontly France, Spain, Italy and Sici1y. 'Either he or 

Jack Finnoy ruay have journeyed t9 un earthly paradise of 

prepnrcd food, to bo considored more fu1ly under the play 

function of marriae;o. Shortor nonsense journays, such as one 

from bodrüdc 1.0 firenide and from fireside ta my mothcr' s 
I~ 3. 

cupboard, nre COllunon. Repudiation of the charge of quack may 

tnko the .form of n list 0 r trave1s, which provides the 

necessary qualifications. Curo boasts mûy include a 1ist 

of curable diRsases, or descriptions of spectacu1ar cures. 

The list of diseases includes such nonnenaical complaints 

as itchy pltchy polsh of a golsh, and the hiplgo 1impigo 
44. 

no go at aIl. More famillar 1t_oms, GUch as rhüumat1sm and 

corns, 8.180 ~ppear. 

Several texte boast the ab11ity te revive a woman dead 

sev~years, or to render aD o~d toothle~s woman young. Seven 

years has been Been to bo the pcriod between some ear1y octennial 

ceremonies. A Cumbr1an text has a vaguer boaet, about .m~i 
. 11 

an ugl.y, dirty brute f'1t:t:1n.g to pass by. The brute 1s femal.e •. 

A Berkshire performance combines the dead woman w1th the toothleas 
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theme, mald~g the prononce of a tooth necesnary to the cure. 

The significance of tho tooth as an aeent of lIlarlcal revivai . . 

will ~,conoidorcd later. A Dorsetshire text boasts the ability 

ta render a do ad woman not only iùive, but ablE' to bear a twin. 

Fértility is cloarly an object of this cure.power over young 

women, 'animnls, birds and the devil may also be claimed. 

Tho mOst frequently'occurin~ boast of an.nnimal cure i6 

that of a magpie or jackdaw \Vith a tooth-ache. It usually 

belongs to the doctor's man Jack, of wham it has boen seen 

ta he characteristic. The cure ls nonsènsical, conoistinG of 

the instructions to but the maeViets yud off and thraw hie body 

in the diteh. Yud appears to mean head, and tho cure suggests 

decapitation and burial, sometimes the fate of play Victime 

as weIl. The cure t s nonsense format explaina why Chambors 
45. 

describes it as the ma~pie n joke lt" but its original. 

significanee, as ia tho caGe w1 th Most magic, maY"tllave been 

as serious as it was cômic. Early weather deities are known 
46. 

to have bird forms. 

Power aver devila or sim11ar figures is frequently claimed., 

In Staffordshire the devils ar~ replaced by their earlier 

mythological counterparts, serpents. Rugby has a mere vague. 

somebOdy, whom the doctor promises to fetch out of the Blain 

'ttlall. 

Tooth-pulling 1a one 9f the more trequent methoda by which 

the fallen v.lctim 1s actually cured: It generally involves 

" 
Ja~ Finney as either med1cal assistant or h~rae-boy., Be 

brings the 1nstrUJllonte and m.ay help w1.th the pull. He ha! 

1 

.1 
, 
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been soon to occlu::ionally effuct the cure himsolf upon the 

doctor's hositntion ta do 80. Ho eenerally rasants baLng 

addressod os Jack, preforring tho Litlo at }lr. Finney. At 

Lawer Hoy ford, Oxfordshire ho i8 o.lso great haad and li ttle 

\'Ji t, l'lho of ton ha8 an independ(mt play LlP pearancc as a 

mus1c1nn. He pln.yo a tin whistlo, on which he accoml]anies' 

the sinGine and doncinc of the el"Oup. At Waterstoclt, 

"Oxfordshire Jack has a bladder from the old hurdy gurdy goe of 

â hOŒ; his rather has killed. He appears qui te attached to this, 

for when asked if he lull sell 1 t he anowers no i .i1nce he and 

old bladdor have had many battlt'a together. Hurdy gurdy ia a 

term now commonly used ta describe a musical in8tr~nt,rather 

than a hog's anatomy. Jack'a speech aur,ecsts his bladde~ may 

Eflso be an instrument of battle, and thore io evidence that 

the sarne instruments may once have aorved bath military and 
47. 

musical purposoG. Water6todk~s Jack may be a military 

musician, somewhat sugcestive of the recruiting sergeant 
·48. 

of wooing plays. Chambers sugeests that Jack Finnoy may be related 

to t}18 Johnny Funny and simil.ar characters whose funct10n in the 

plays 18 ta cQllect money ( possibly taxes ). He also indicates 

a slm11ar relationsh1p to tha Humpty Jack and related characters 

who appear in play texts with wife and family on the1r backa • 
. 

Their goneral significance will be considered latar, under 

the rltual function of marria~e. At Chesterfiold, Fat Jack, 

with his nta and tam1.ly, replaces Jack F:tnl;ley in the cure. 

The tooth drawn may be a horse's or other animal's. The 

horse tooth occurs at Icomb, Drayton and in Berkshire. 

47. 
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Woston-sub-Edge hus a wolf' s tooth, though John Finncy 

orgnnizo8 a toam of actora ns horsos to pull it. At Icomb, 

Highnam and Loneborou{;h the tooth Ilesemblos ono of an 

olephant. At Longboroueh it ia a180 like a camells tooth. 

Pillcrton, W .. rl'lick ü hire has a donkey 18 tooth and Hardwick 

a cow's tooth. At Islip, Oxon there i6 a tooth ns long as 

a hlO-inch nail, with roota like a poplar troo. It ia drawn 

from ~lo11y, King George' s wife, who i8 also the presenter .. 

kt the end of a. communal di1nce 611e falls down and groans. 

Her cOlllplaint iG diagnosed as toothache. The mûnner of her 

fall suc;gests the Ampleforth 8word dance killing, \'Ihich a1so 

fo110\'l6 a communal dance. Her groaning BUggcBts labour paLn8. 

Nolly's cure is proceded by a morc Gtandard cure> of the Blain 

Northumberland, by moan.s of a pille In R.S. LOOllda' li modernized Il 

l~9 • 
hero-combat, a picco of brass i6 d:rawn from the mouth of 

Mussolini. 

At Ilmington, Warwickshire, the tooth i8 again çirawn 

from Molly. The pulling occurs between the slaying and 

revival of King George and may serve to aSGist the rev1val 

in some way. King Goorge romaine on the ground after the 

doctor has bid lüm· riac, and it 18 nt this point thnt Molly 

pretends to cry and wants a tooth drawn. A team of four 

actora trios to pull the tooth, and aIl fall, Molly sho\nng 

her breeches under her petticoat. Thiè exposure suggests 

both bawdinoss and the man-\'IOman figure .. Molly' s entrance 

1nto the action conoetning King George 6~gge8ts some form 
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of unit y botvoen male and femaJe victime, pcrhaps similor 

,~p that preGent in the bisexual doaths of the ancient 
50. 

'rhnrcclil'h This uni ty rcappcars in the Devon text in which 

Father ChrictmBs iG revivcd wi th the help of hifJ \'Iife, 

D",me Dorothy. The team required to pull the tooth is 

romin:Lscont 0 f the team a f Il horses n ore;anizod by Jack 

Finney at Weston-sub-Edge. 

Watorstock, Oxfordshire has a smÇl.ll tooth, wi th twangs 

enoueh 1.0 ruin nny mEln. Jack refuses the doctor's suggestion 

that he fry it for his suppor, claiminc the tooth has a 
, 

mDGgot in i t. The suggestion () f fryinr, is va(~uely reminiscent 

of the jack-h:'œo dispute in the Old Bot plays, for in these 

fryine is one of the contested èookinr, methods. f.1aGgots 

alGo appear in hero-combat puddinGS, made from n hog killed 

by the actor's father or mother. Fat has droppcd out of 

theso and maegots crawled into them. Their ritual oir;nificance 

will bo considered morc fully under the play function of 

marriage. 

The magical Bignificance of tooth-pulling as a cure i8 an.. 

area which has not been investieated, thoueh a certain line of 

reasoning suggests the most likely possibilities. The purpose 

of magical slayings, roal or pratended, 13 always that of 

obtainine the dosired mann, or other lIlllgical oubctance, 
51. 

believed to inhabit the ~nimal or human slain. Communal 

teasts, vdth maeieal eating of a s1ain victim's body, werè 

one way in which mana could be acquired. The victim'e more 

:52. 
durable parts, Gucb as his t,eeth 1n this case, could bo worn 

49. 

, 
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clOlJe tc> th(' boer:;, élG chnrr.lG or orn~:u:llmts l.o 'maure more 

pcrman'mt union. 

The frequC',nt conncction betrleen tceth and \'ramon, alone wib-h 

tilO IlUGGible nbGccrtity in on\; of the tooth-pullinGG from a 

ol'i[:in,'lly h;lVC been in come rmy reprer;cntative of [J. birth, 

"tnd lhe one' :lui-.I1tn on 'thr) female equiv.:ü"nt Lo copuléltion~ 

H1mic birlh ô.ncl intorcource .• re round in nome' ceremonial 
5~. 

prnct1ccs. The; tooth may have a phallic slGnificance. Harrison 
1 54. 

deGcr1bcs it .'"10\,. nyr.lbol anfl "tlp~osed vehlelo of reincarnat1on. 

AP<>,rt frellt1 tooth-pulling, euro mcthods mOGt frequrmtly 

inval va Lhe 8\'/a110w1n,,,; 0 f liquid merlicino or raIls, or the 

external Pll],ic~ltion nf JiquidG.'If th'; cure clocs Hot involve 

m0cticnmC'ntc, l.heco arc still of ton c::trried by th') doctor,. as 

part 0 f lù c ~;t.D.ndnrd oquipmen t ... 

The doctor' s pille Gre élltcrnately slnnll pil18, soft pills, 

50. 

pIlle out 0" [' golden box, tic tolurene 1>illo, Tic Doloureux Pills, 

D. Grill, sil vr'r p1l10, a small box 0 f pi Ils colled the JUnipers, 

wimple-pimple pille, Jupiter pills, virein pilla, the best Dutch 

pU Ls, and Scotch pills. At Vlaterstock, OXfordr:hire, the pills and 

liquid medicine togothcr conotitute a ra.minr; 80ttcl 130:: of Pilla. 

S'S. 
Llquld rnorlicino la rnost frequontly el~campano, a remedy weIl 

Imown in thr' sevenlecnth century. It is also olocome pain, , 

Elee;ant Paint,. Hallecumb pain, champagne, Elegumpane, alicurnpane 

or hally corn l'nin. Lone;Gr t1tles are oakham smçkum altlgam pa:1.n, 

okum pokum drop, icum spicome spinto of Spain, hokum smokum 
1 

elicampano, hocus poeua pic Md pin, ,J.rn-cum-curum, hocum slocum 
l' 

" j 

.1 



, aliquld r:ram :<ntl nixum nUxUm l _'.Lxum prrtxum \'Ii th i-cock-o '-lory •. 

The rllcdicinc m,IY a180 be hokoy pokoy, Hoxy Poxy, Hoxy Cr.oxy, 

bolsom, bolsRm, JorusGlcm b81G0m, popbla liquid, golden drop8, 

Golden Gloster drops, golden fostar drops, drip drop, G bottle 

of Drops, ~i11 vnnic drop[;, Golden Slozcnccr dropl:., frosty drops, 

dicky whip, nip nÜ.p tlnd stuff in my bottle that my grondmolhûr 

loft me 199 years. The liquid's totnl formula may be givon. An , 

,example is one pennyworth 0 f pigeon' 8 milk mixed l'Ii th tho blood 

of a grasshopper ~nd one drop of the blood of a dying dorucey, 

weIl shaken baforo taken. 

LOlVor Hayford, Oxfordshire has sorne unuoual mcdicalllents. 

Two pille are adminioterod ta the fallon man. The first of 

these will go down hic throat like II wheol barrow, strike against 

his heurt likc a pipk-Dxe, and come from him like a coaeh and 

four. The second 18 él turned up ploughshare. These pills 

suggost cortain \'JOoine playa, to be considercd later, in which 

the 6wallowihe of 0. horse and cart iG dingnoGcn as the càuso, .... 
not the cure, of the victimls il1s. 

In a DoroctGhiro play, Old Bet 16 curcd by hel' husband, 

Father Christmas, accordin& tQ the doctor'o instructione ta 

bleod her:/ in the eye vein. Father Christmas Goeo to Old Bat' a 

feet/~nd then to her head tu bleed hor feot. Bleeding DS a cure 
.// 

,1:8 also present in an AJnploforth wooing play, whoro i t is applied 

/ to a male victim and complemonts othor techniques. 

/' . 
The Cambourne, Cornwall doctor ,~~ea the Turk once with 

hally corn pain, but whon a second cure ia reql.Ù:rod ho feels 

tho 'fUrk' a foot ro~ his pulse. He then shakes his head, 

announc.1n6 that tho Turk 16 dead. In an alt~rnata endine ta 
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the same play, Lhe doctor feels both the 'furk 1 s no ne o.nd his 

bie toc, but. [inde:: no pulse. In nei thcr cndinr; i6 the 'furk ; 
revived. Foclin~ of the pulse i8 comllwn in 1'ocirie play cures, 

to be considcred Inter. In theoe o.s well,it in alGo often 

questiona.blc ",h'ethor t.he victim fintllly revivo!;. 

At Kempr.ford, Gloucostcrnhirc, cure is by lIleans of a 

bellows which o.n uuidC'utified " l1i.6sur:: If hands ta the doctor 

from the fire plé,l.ce. With it ho blowc iuto the mouth of the 

victim, cau cine him ta rise. 

The rovived victim May have a speech, which varies from 

nimplo exprcllsions a f terror ta len~thy descriptions, in one 

instance quito poctic, of strange lands. These lands ruay be 

Over or undcr the o<1rth. 

Expressions of shock follo\'l sorne variation on the formullil 

Il Oh horrible, terriblo, tho like \Vas nover seen, 

A man drove out of seVen Elenses into scventeon." 56. 

Whose Bonses undoreo thia incrense 16 not m<1de clear, but it 

uppears they are the victilll' s. The phenomenon is often deemed 

ndraculous '·in tlL,'lt it has nover been seen or dom~ bafora. It 

appéars to be a magical accompaniment of the transformation 

~om death ta new life. 

Netley Abbey has no increase in the number of senses, but 

it dOCG have reference to a horrid floor, whj ch appears to be 

the ground. This sama ~round is a1ao seon to save the victim, 

through catching hilIl as he falls •. The horrible 1s also 

beneticicnt. The idontity of the ground as saviour suggests 

tUe legend of Pantagruel, who though repoatedly slain on each 
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occasion rose with n,.,1'1 lire eat Ill'roü from hin mother, the' eo.rth. 

As legond nnd rnyth N:O of ton the oxplained content of ritual, 
, , 

Panta6r uel t s rcvival D1Dy be nnalogous to the rcvivrtl of the 

ritual victim. 

A Derbyshire toxt hue two revivaIs, euch Ciccoli1panied Dy a 

summoninr; trumpet. tncroase in the number 0 f senses is part of the 

firot revival, but m1nsine from the secànd one. Bath victims 

exi t poihting the way dovm under. ,This indica tee a land 0 f' the 
57. 

dead which is under the earth. -Reincarnation theory suppor1;s 

the existence of Buch un earthly paradise. Its nppearance in 
1 

other plny contexte vdll be conc;idered lator. 

In direct èontrnot ta ,the Derbyshire ex! ts ie; the journey 

of an Irish victim, \,ho ia half puffod and huddled in the sky. 

Moons élnd durs havH cnuscd him to die. Tho land visited i6 

clearly celest.inl. A Newfoundlnnd text unites both directions 

throueh namine tho devil as agent of a celestial trip. The Isle 

of Man providef3 an animal agent, a little devil of a rabbit, 

fo-r th1:J uplift • 

/ 
.A. Mylor play has elaborat,e' paetry, begun by thé faJ.len 

/ / Turkish Knight and continu.éd by the victor, Si!:. George. It 

inclüdes montion of F.lyâiums, poss1bly the Greek Elysian 

Fiolds that were restinr, placos for dead heros. The land 

doscribod ia one of Aplend1d natural arder, quito different 

from the earthly parad1ses, which are dominated by nonsense 

humour and the abundance of prepared food. 

Two separate paradises, earthly and celestial, m&y have 

been common. AB in the NcwfouncUand text, they may also have 

1 

'1 
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been united. 

Anothr]r unusual land i6 c1escribcd by ald Bet in a Doraetsh~re 

play. This ~s the land of Nod,which is DIsa known in fBiry-
o 

tale na B land of sleep, especially for children.As such,it 

may havo a fcmnlc or carthly association. For 91d Bet, it ls 

n barren place, where thorels .. devil man,nor dog, John If .. 

Dorsetahirc's Fnther Christmas also hDs a joùrney, ta a 

peaceful land v/hero li ttle birdG build nosts in old man 10 

boards. Both these lands may be eventual restinG places forr 

the old married pair. Reports of visita ta them occur arter 

the revival of Gevoral play'victims but before the final 
J 

nttack by Fathcr Christmas on Old Bet .. 

Hero-combat cures May include the performance of burial 

rites or analoGous ritual. Burial playcd an important raIe in 
580 

early seasonal ceremonies. As feasting was'one magieal means of 

preserving mann through taking it back into tho corrununity, so 

burial l'las a mcans by which the Manil of tho dead man' s bones-

lived é\Bain in the crops for which they provided fûrtilizer. 

A rather ûlabornte buriai sequence occurs in an alternate 

ending t? the Cambourne, Cornwall hero-combat. ~~ther 

Christmas orGaniz~s a procession in which two men take the 

Turk's foet and two take hie arma. They carry him out ta the 

tune of a buriai hymn. This hymn includes a rathor nonsons:i,.cal 

rclerence to Il 120 pound beer " , which will b~ discussed more 

fully under thé play function of marriage and in conncction 

with a similor sword dance psalm. 

In severai leS6 elaborate processions, a dead body ls 
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c~rried off ln a 11i[;;11y orcaniz.nd ntanner, thouc:h burinl ia 

not mcntioned na tts rlcstiny. The c~rryinG out of a doad body 
59. 

Vias CI)mmon 1.0 the "Elizabct.han 'sta~c, and i t mny n180 be related 

to the .::.nci~nt c]L\GGic dictum that no horrpndous cvontG should 

oecur on ctnGe. Such cvents mDy have once incJuded tho ritual 
GO. 

disposaI of the Glain r,od throuch cooki~~, buri~l or other 

rocons. In cl'Io'rd d.:'llC8 ceremonies n man m~y bo borne aloft by 
61. 

the v/hole community, nnd this bonrinc a10ft has Dlternatoly 

aspects of Cl burial procession and of a hero's triumph • ., 

In a Cumbrian pl~y, PrJ.nec Gcore;c ordcrs the romov,:ü of the 

KinG of Er.;YIJt'a bndy. At Devon, Nelson'r, body if; carripd out. , 

At Bovûy Tracey, the aetors cnrry off the slnin Turklsh Knight. 

In Rword dance pluYG, buriol of the claj n victim ii) often 

sUG[~{,Gt\'d, but ur-u.:tLly .:tbandonod 'in fovor of ;, cure. Carryins 

out of t' daud body does not 6ccur in any of the s\'{ord dance , 
plays oxamlnod here. Nol thor iG l t prouant in th" V/ooine play 

textG. 

othor pl ay fieures related to buriul .'<ra th,~ GiuntG ,:Jnd their 

equiv.:tIcnts. These had a frequent app'earâncc in a~rly ceremonies, 

whure they wcre belieVod ta bo poasesacd of the souls of dead 
62. 

ancostors, come to lite on. festi va occasions. The Giant, w.ho 

entera at the enp of a BoVey TracQy perrorma~ce has lonG teeth 
63. 

and scurvy jaws, fesembling those of play draGons. They also 

resGmblc those of' n dead man from v:hom flceh hr~s decaycd or been'" 

catan. Tnc y~ants are enrthmen~4·who rise f~om their undorground 

homes to nttend seaaonal ceremonies. Tho Bavey Tracey Giant cornes 

!rom n the Giant' s rest u , pOBulbly the tribal burial rround or 
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somo othor land 0 f the dcad. Il Cumbriéln text has refcrence to 
-- ---a giant in a Gpoech' by Prince Gcor~e. Again Lhore is a ," 

resemblanco ta the draeon, thoueh in this case net through 

his .physic.:11 charactoristics, but through cotmnon identity 

as an opponcnt V/hom George has already slain, tllU8 proving 

his valour. In thls sarne play,reincarnation may be represented 

in Beelzebub' [; identi ty as Old Harry Sloan, knawn ta everyone, 

and placcd in the cornficlds to flay aVlay cr01'lG. Scarecrows, 

familiar ta un in their Il rag-doll " construction from sticks 

und clothcs, had oarly paraliois in stuffed hidfls of animaIs 
'65. 

sacri,ficed ta a doi ty. Their erectiol1 in the cornfields was 

for magical as weIl as practical roasons, the hides boing 

believed ta still posseRS the spirits of their former 

inhabi tants. Those spirits both scared the crows and guarded 

the young crops. Boelzebub l s identification with the scare-

crow se8ms tu indicate that it, like the doad ancsstor or 

-
god i t once embodicd; has come ali Vs for this spcc:!.al occasion. 

( 

Reincarnation may a1'80 serve to oxplain the mysteriotla 

56. 

66. 
existence of Old Jee in an unlocated text r~corded by Ivor Gatty. 

Joe, one of Saucy Bet's many doud children, has e crumpled toe, 

s~gootivo of an agent of fertility. While the other children 

have aIl gone to heavon, ,Joel c location io unknovm .. Sorne folk 

say he i s still wi th thelll. 

In Gword dance plays, the victim frequently has a will, in 

which he may account for the disposal of both his possessions 

and bis bodily parts. Such a will occurs in the hero-combat of , , , 

" Great Wolford, Warwickshire, where 1t la not by the victlm, 
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but by a minor cbaracter, F1dler Wit. Ftdler is also the 

music1an Bi; Head and Little Wi~. Tbe will ends the performance, 

possibly as a son~. The 1tems granted are property of little 

value. They are,not bequeathed, but recounted by Fidler as 

hav1ni been 18ft ta him by his father. 

The Revesby sword dance play has no kil11nl or cure. The 

Gainford play has two possible endinis, each involVini a 

fairly simple cure. The doctor may merely bid the clown arise, 

or he may g1ve him medicine trom a bottle. In the firet case 

the clown gets up, saying he has been as}eep but ia now awake. 
67 ... 

L1ke the fool at Revesby, he calls for a dance. In both end1n,à 

there 1s ha,glinC over the doctorfs tee, with threats by bis 

to leave. In both, the doctor boasta of travels throu,à 

En,land, France and Spain. In the second andin, he gives bis 

birthplace as " 1tty t1tty Il , li nonsense land resembl1ne 

the hero-combat land of planty. Itty titty bas neither wood, 

bouse, land nor city, but a waoden churcb with leather bells 

and black pudd1nis for bell ropes. These items are edible, as 

are land ot plenty houses, ~hatched with pancakes. Tbe doctor 

alao cives bis naae ih a lone n-onseDsical f'ormula, " hi,h van, 

low van Un. tan tarravan tatten, leavy, high jany, la. jany, 

dead IUlIl'S bones Pitch and tu, balla tal", beeswax and honeycombs. fi 

> 

'l'be clown' 8 illne.s 1s diapoaed as h1.a hav1nl tallen upsta1.rs 

and broken his neck, but thia 18 chanlec! ta \doWJ1staira upon 

the dootor' a reau.rk as to 1ts stup1d1.ty •. 

At Greatbaa, the d1aanoaia and doctor1a objectLô-. tollo. 

th088 ot Gaintord. Tbe doctor ~,a1n coaea tro. Itty T1tty, 

57. 
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l'lhich hore also h<lG littlc do{;s and cats runnin.6 about vdth 

kniv08 and forks stuck in their pa\'Jo, shoutine; Il Gad Save 

tho Quoon " • Thase animaIs resemble silllilar pigG of the 

hero-combat land of planty. The doctor's travels incl~de 

nonsense jourheys from the firesidc to the bodüide ànd to 

the chc(~8e and bread cupboard. There are .aIso vague trips 

far and near, û.nd much at home. The 'do·ctor [;i Vos the clown 

a drink of his medicine and then seours him over ~d over. 

The clown riseo and sings that ho hllC baon :üeeping but is 

no \'1 awake .. He ealls for a dance and for payment of the doctor. 

The danco cndo the play. At one rpoint in the curo selluonce 

the doctor is curiouGly élddressed as " Dame Doetor Il by the 

ldne. This is the only instance l have round in which the 

doctor has a fomale identity. It oecurs in the ~ing's 

expression of i~credulity at the doctor's accounts of sorne 

fan tastic cures. 
1 

The Ampleforth play has a complox cure, initiated by the 

doctor but f1nally effected by the clown. The doctor enters ,\'d th 
. ' 

a horse; for which he requests food as·part of hip payment • 
. , 

The request 1a later abandoned in the hage;ling which occurs 

over his ree. This ha6eline; 'is typical, with the doctor , 

threatening to leave but being convinced to stay. The doctorts 

travels are to fifty-five kincrdoms,much at home, and to 

Itty Tltty. Be boasts tho ability. to . \ 
curè a~ariety of 

-l 

disGases ~d condi tions. His name 16 n Ivan-Lovan-~-

laddie, Seven ~n of li new .... born do.ctor •. Il He !sèla. the deàd 

man~6 pulse, sayà it 16 raging, and pretends ,to give the man a 
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pill. Convortiatioll foilows uni' 1 cventu.:llly the kin~ commenta 

tha t the mnn ia a lonr; time comlnC 1.0 li fe. The doctor decides 

ta bll'cd the Inan, c;ivcr; the Kinl: the Jann's nrm to hold up, and 

-runs at· them vIi th his Gword. The kinG falls and knocks bis knee 

cap off, und the doctor puts it rilht afjain. He than bleeds the 

·dead man. Norc conversa tian follbws untii . the king repeats his 

comm~nt that the dead man 1G n long timè comine to life. He then 

takcs hio sword and pulls it down thc man' s middle. Thé man jumps 

up, saying that he has beon asloop but is now awakc. As at 

Revcsby and'Gainford there 16 a calI for a dance. The cure is\ 

Gomcwhat 8urgical, SUGcccting a similari ty in functidn betweel'l. 

slQYing and opcrating. Feeling of the pul~e will be seen ta 

be common in wooinC; plays, 'IIhere cures generally have a 

somewhat anatomical nature. The slpgan Il God Save the King" 

appcars at the end of the doctor'a description of his tr~p to 

Itty Titty. This slogan has been scon to be God Save the Quean , 
at Greatham and to be replaced in hcro-combats by animals 

requesting to b.e eaten. In a plough performance from 

Askhàm Ricbard i t i6 " Gad Speed the PI~ugb " • • 

At Hevosby, Greatham and Ampleforth, the clown gives bis 

will. The Ampleforth \~ll io short and succeeds the death of 

the victim, who is not the clown. It re'semb1es a prayer rather 

than a bequeathal. No proporty items are disposed of, but the 

man's sou~ 1s dedic~ted to heaven and his bonos ta the churchyard. 

A man holdine the clown's aword will take the victim's wiie and 

'bairns. This man may once bave bei3n the king .or victor h:i.mself, 

who often assumed, aS a result of his polit1cal conquest, 

responsibi11ty for his victim's wi!e and children. At the end of 

" , 
1; 
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his will the clown hands his m'Jord ta nnothcr man. 

The Grea tham will, reci tad by the clown [16 the swords are 

plaecd round his nock, includo6 four opacifie bequests. Thye 

are 0 f bo th property i toms and part G 0 f the victim' s bO~ The 

bodily partG Gre to be mnde into mUGieal inGtrumonts. followine 

tho bequCûthals of the first two items, the aetors,answer the 

6q. 

clown l'Ii th " SA l will, Dad " and " Sa l'Iil1 l Dad .. , respocti voly. 

A father and son re1ationship beh/cen the victim and the other 

actors i6 thus indicated. 

At Revosby, thore are five bequests, of am.mals, ta the - ~ { 

1 
ibol' s fi vc sons. Theae are followcd by two extra bequests, to 

Pickle Herring and ta the oocond Don, of elothing. The 

rèmaining thrcc sons are named as executors of the tool' 8 

estate. Tho fool's soul io submitted to Gad, and his bones 

to Mareham ehurchY?lrd. The bequests are made "as the fool kneels 

with the swords round his neck. 

At Ampleforth and at Gainford, buriai of the dead man ls 

s~gBested, but abandoned ln favor of euro by the doetor. The 

Greatham play merely has a cure with no suggested alternative. 

~evesby hau no killing, cure or burial, but the clown does 
" 

engage Piclùc H~rrinB in li conversation about burla! preferences .. 

At l\mpleforth, the actors al1 Imeel round the daad man as 

the clown sinss a burial " pealm " ovor Mm. This psalm 1s 

actually a rathcr earthly tale about a King Henry who once J 

ruled tho land and.otole barloy meal with~.h1bh to make a 

pudding. The King, Q,ueen and gentlemen a1.1 ate thls pUddlng~t 
\ 

The lines of the psalm are perlodlcally repeated hy, the dead\ 
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man 1 G mourners. The psalm reI1~'1)CarS nt G.<linford, where it 15 

m~raly a none sun~ upon the victim's rcvivnl. The rnthcr 

curious phenomr'non 0 f food preparation boine includcd in a 

burial ceremony has enrlior bonn found in the Cambourne, 

Cornwali hero-combnt, wllich :.1nnouncos " 1.-:>0 pound beef Il as 

the place where the croup wil] find a buriDl hymn. The Alnpleforth 

puddinG sUGeests the maceotty puddines of Gome hero-combats. 

An aSRO ciatio~ betwcen feastinG and the victim 1 s death may 

be impl:i.ed. The psulm ie followed by the clown 1 s will and thon 

by n decision to seok a cure rllthor thon bury. lhe doctor is 

sen t for sa 1,h<1 t the eroup as a wholc may " escape a halter " • 

They aecm to fear sharing tho fate of the executed man, if they 

ncglecl ta seek a cure for him. Such fear would be in kee~ing 
wi th the mar;ical principlo 0 f con tap;ion, whereby properties 

a f an abject or a person arè believcd ta easily spread to 

near-by oneù • 

At Gainford, the lcine; sugGcsts <l privato burial of the 

clown, but this il3 opposed by a second clown, who ravora calling 

for a doctor. He i6 called for by the kine. 

At Rcvesby, the fool insists on deciding where he will 

be buriod. Pickle Herring aska where this will be but in the 

churchyard with other peop~e, but the fool prefers Mr. M1rfin's 

al.e ce11ar, where he can drink \"hen t.hey come to fi11 the quart • 
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The doctor ~Uld his euro arc prenont in the rive wooing play 

textG in v/hich there i8 a slayine.The cure' aLways involvea 

feelinG of the pulG(' and thera mny be come disG[;reement ae. 

ta the part 0 f the body in wlùch i t i8 locatpd. On severai 

occasions the p<'1tient is diat,nosed as ho.vinC .s\'/allowed a 

horse o.nd curt. 

Tho doctor in cal1cd for and presents a list of euros, 

\'Ihich is c;cnC'rGlly short. Specifie exampleG of hie skill are 

presen t only ut Bulby and Jcrusalem, in both 0 f l'/hich cases 

o.n old Mrs. Cork from York ia curod 0 f n c;razed shin a'fter 

havine tumbled upstairs. Failine upcto.irG hn8 beon seen to 

occur in sorne I3w.'rd danccs, ",here it i6 diagnosed as the 

victim's illncEs. 

In all \Vaoing texts bl,1t the Bulby one, the doctor lists' 

hie traveis which,except ut Jeruealem, inciude nonsense 

journeys of the" fireside to bedside fi variety. These are 

short, however, and the land of planty dOGe not appear. The 
,~ 

doctor doee not haegle over bis fec,but at Kirmington, Bulby 

and Jerusalam he i6 bat for~ as described eurlicr. The caLler 

increasos his initial bid, arsuing that the doctor must come 

in a case liko the present one. In one of the Bassingham plays 

ol.d Dame Jane calls for tho doctor w:l. th an 0 ffer al' !ive pounds, 

which ~s not further discussed. 

At Bassi~gham, the doctor faels the fool's pulse, gives 

him medicine, and bide him rise, say1ng he is not de ad but in 

a trance. 

At Kirmington, the doctor !eels the man's stomach for his 

62. 
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pulse. 'T'hiu pr'(lc('clurf' le; qU('Gt.l_unp.d by the fool, but valirlated 

by tho doctor on 1.11" IJoundG UVlt thf' ct.omach is the stroneest 
1 

pêl.rt 'Of [\ man' s body. 'rl10 (loct.or n.nnounccs tha:, the fool io 

not d(;",ù but :Ln :' Lr,lnco. He (li.'1CnosQS hl:. condition n,G that 

of h, .... vinC /;;w"l]o\/od n. hor88 n.no r.nrt, of r:lu.ch he can't &Gt 

rid 'J r ',IH' '1lh(\(118. Cnllinc; the fool Jélclt, h0. then bids him 

jump \ll) and dn.ncn. Whother he dOCG GO or not io not indicated. ., 

Tho conllwnd ir, followed by the entrance 0 f Lhe recrui tin/) 

sorgennt, but the foo1 i8 aPll<1.rcntly curC'd, for h8 ren,ppears 

l.:1trjr in the ptn.y tu announCt' hir; \'/oddinc; tir the lady. 

At Jcruf;~ùem, Che QncLor b",:inG tu feol the ,victim and i8 

questioned by t.he [001 n.s to whothor the area h(' :i G feeling 

i8 tItI" '.:;trongest part about a man. He rel11ios tho.t it i6 the 

stronfjEJut IJart "bout a ':JOmM. 'l'lw victim in r,i Vt'n mcdicine 

,md r>ronouncoc1 noL (!eo.d but in .1. LrancfJ. Tho doctor commenta 

th,-Ü if Lha vic tilll c,:,-n' t d,meC!, the croup con sine, and 

raquoats the actors bagin. They all sine and aGk for money 

and becr. Thvrf' iL; no incUcation ~~hcthor or not tha victim 

finally riGes. 

At B1.llby, tho doctor foe1s Jano's puloe and the back of 
\ 

her nock. Tom Fool o-bjectG to ih1s, saying tho doctor should 

have faIt back of the neck benoo.th the elbow. Tho doctor 

t'oels aeain, and commonta that Jane 1a in a very 10\'1 \'Iay. She 

has bE!cm tryine an oxpcriment in which aho awa110wed a donkoy 

/a.tî'd cart, but didn't dige~t the whaele. Call1nr; .J~no a young 

woman, he bide her rise and dance, saying she's not dead, but 

only 1n a tranco. If ohe Can dance, the group can aing. The 
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doctor inGirucLn the :;roup in rise her up nnd ber,in • .1\11 sine 

and ask. for comethine; in iht'ir box, and beer. Thore> iG again 

no indication whcthor the vicLim nctually doco rise. 

Raieine; up 0 f tho victim, by 0 ther ne tors occurs twice in 

the wooinr; plays, thour;h it i8 not round in the other play 

type-s. The fact th,:\t the victim has to be raised by athers 

sueeests that the cure may not really have been effective .. 

It iG reminiscont of bath the raising nloft of German sword 

dances, and of certain burial procesSions. It suggests the 

stuffed hidcs ofaxen and other l'itual animaIs .. It may a1so 

bear a relaUonshi'P ta the anciont bringing-up of the earth-
68. 

maiden,Somcle. 

At Claywarth,thc doctar fcels EezUlll Squeezum's heel foir' 

his pulse. As usual, the clovm objects, arguing that the àoctor 

should have fel t 11 back 0 f the head, against the elbow n • 

The doctor npologizes· for his mi.stake, "Ihich the clown 

claims ia a grcat one. He then announces that the man ia not 

dead but in a trancè, ~d diagnoses his condition as haVing 

swallowed a wheolbarrow, of which he can't eet ri.d of the whe-el. 

The victim is a~ed to cough and his cough ia fai.nt. He i.e 

given mediclne. The doctor then produces a box of pills, at the 

sight of which the clown r~queBta he stop and l'ead the 

Il resurroctlon tt_on. them. Th1s resurrectlon resemblea a 

prescrlption in that it both identifies the pl11a and gives 

instr~ctions for their use. Whether thay are adm1n1s~er~d to 

,the ncta ls unclear. An unidentlf1ed character,posslbly the 

clown, announces that as the man can't dancè,thoy t 1l a11 aing. 

-...... • 
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He requests that tho victim bo raisod Up DO that they can 

bee;in. Aa nt Bulby and Jerusalem, tho nctors thon sing and 

aak for a Ohristmas box and beer. J\.e;ain thorn iG no evidence 

of tho victim risinc throue;h his OVIll power. 

In contrast to 6ward dance victime, wooine; play victims 

do not calI for dances, but are themselvos requested ta danœe 

by another'character. 

c. Marriage. 

The combat and euro stand out as ~he decidedly central 

featur~s of hero-combat performances. There are, hawever, 

a numb€r of other regularly occuring play features of greater 

or losser significance. The most important of thûse Chambers 
69. 

lUmps toe;cther as belongine; to a " qu ~te Il , to wllich he 

attrlbutcs a dcfinito form in his construction of a normalized 

play text. This lumpine; together is Gomewhat misleadi,ng. Qu~te 

literally means collection, only one of the many activities 

engaged in by the play figures Chambers describes.The qutte 

is e;iven a fixed temporal occur~ence at the end of the 

constructed texte Yfuile it is true that qu~te activities 

otten occur at thls timo, appearance of thorn at other times 

ls by no means unusual. Chambers' construction suggests a 

flxed series of avents, occurring rather meaningless1y, 

thouch in a regu1ar pattern. The moanlng, ,rather than the 

slmple appearance, ot the miner play typos ls clearly rolated 

to the playes underlying structùre as a rltua1. It 1nvolves 

wooin't marriage, the occasional construction of a marrlage 

\ . 
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, houoo, frequent fOQstine, lbr,r- l'roquent burü1l, and finally 

the qu~tc al' collC'ct.ion itoclf. V/ith tho exception of buriol, 

concidcrorl e;'1'lior under the function of cure, thcso octivitles 

CM aIl be c,ulwunlCd undor tho functlon 0 f l!larrloGe. 

Ri tua] noolnc; and ffiur1'i,'1r:e ir. Heu,:) LJ y bctrl0Cn Ct young victor 
70. 

:1Ud lu fi oquCtlly youne; bride. The marrinEic houso ls buil t for 

this couple. In \;ooinc; playo the fcnot is their woddin~ feast, 

thouch in hOl'o-combats it appears ~;G moro gencrol rnorriment. 

The colloétion i::; of food, drirù~, ll1oncy, or Gome combinati.on 

of thcGc. Its tntcntion i6 ta provide for childrcn who nre 

Gtarvinr~J or to case bull na !;urnl cçmditionû, "uch ao 1.hose 

of the rO[ldo !;hc Ctctors have llad to travol ta Got ta the 

performance. Collections of moncy res~mblo political taxes. 

Hero-combat \,'Ooines aro qui te rudimcntary in oompnrison 

\,tith thoir countorpnL'ts in \'/Ooin~ and in Gomo sVlord dance 

coremonies. \'!tJoinaG, or rofaroncoG ta them,. occur at ~e 

ond Q t~ haro .... comba t texts. 

A lllny from Ireynoham ende l'Ii th the waoine; of a Ghepherdess 

by Cl prince.Exccpt for tho fact that i t io unroml ved, i t ia 

qui.to ei.milnr ta the central wooingG of waoine; playa., There 

io an initial rofusal by tho shepherdess and pèroistance by 

• 
the prince~ but the play onde v.ri th this pC'rGl..Gtence. The 

shopherdoss io not finnlly won, aa tho lady gcnarally i8 

in wooing ploye. It io likcly cho mo.y hnvo beau 'aore the 

sQquenCe complote. Sho io called on by Fathcr Christmas, who 

seema to meto.lllorphose into the princo, for ho apeaks of once 
, \ 

havine; bean a r.hophard court1n~ hie shopherdess. Such a 

66. 
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metumorphOnlG \'/ou1d be conaistpnt ,',lth tho frcquent 
71. 

mctnmorphoscG of deitlüs'in myth. 

ThouCh wooine or rnarriaee i6 not montioned as their destiny, 

the captain and mG \liro enter nt tho end 0 f [\ Newfoundland 

tûxt. The captain leads the Viny for hi. G' mon nnd also speaks 

of blame boinG borne by the champion. The meanine of this ia 

uncloDr, but it sUGGests the c;uilt-nssignmont sequonces of 

Gome sword dances. The captnin 1 s wiie has no speech or a.cti.ons. 

'fhe wren coLlects an offering and cines about a maiden who has 

loat her love in \'Jar. Sho \'lishcs che were ri bird co that she 

miCht fly tn c.:u'eSG the body of h .. r dead lover. Similar 

antai~on:LGm betwcen Iovo and \Var hGE bc('n G(~en to occur in 

wooing ceromonies, particularly when the rccrui tine serc;eant 

appoars in Lheûc. 

A Rueby hero-combo. t onda \'Ii th Cl cami c wooing Gong by Big 

Head and Little Wit. This tells of -the courtchip of él young 
, 

lady by ~n olc1',mnn. Aftor' man y refusa,ls she eventunlly DlD.rr:Les 

h:Lm, bu L hn dics t.he mOl'nine aft0r she. ht~O taken him ta bcd. 

In ritu.:ù, the young vi.ctor 1B usually th,~ only appropriate 

groom.. Comlc \'lOoings by olà nlen él,re ,1160 presont in l'looing 

playa, ne ,'lill be scen later. 

_ Il Cumborne, Cornwall text bas no. l'Iooing or hlnrriagc, but 

does lncludo tho building of D ,lhouae for St. George and God .. 

\ 
This tG built bY1 th'.! lil<lSOn, TOll'J Tp.rt\r, \"/ho tru~èü st.Geor&o 

, 

by the ho.nd and walks him out. The ~ction rce;cmbles the lead1n8 

of a hero in tr1umph. Tho house appear% to bo a temple rather 
72. 

than thA marriago ones of early rituols." A Christian influence 

67. 
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May be nt work here, or the buiJding of temples to abotract 

deities may also have boen a part of oarlior rituals. The bride 

herself mny one c have been God, though wi th a oma,ll " g 11 and as 

only one mnnifeGtation of him. This house-building is the only 

one prosent :in the hero-combat texts examincd in thia atudy. 

Tho pOGsible formation of marriage houses in sword dance 

ceremonies has becn considerod earlier. .. 
Food and feasting have a common appearance in the hero-

combats. They may be related to the'quate, for the requeated o!!ering 

io often of food. The collected items May not be consumed 

immodiately and may serve some purpose other than simple 

eratification. Collections are carried out by a single actor, 

who May be The Wren, Judas, Little JUdy or Holly. Collections 

by Beelzebub, littlc Johnnie Jack, or thoir counterparts, are 

also common. 

Ch~lmbors isolates Humpty Jack und a separate " Sweeper " as 
73. 

collectora of money, relegating Jack ta the aouthern and the 

Sweeper te the northorn half of Englând. But this isolation 1s 

rather urbitrary and artificial. First of all, the object of' 

the collection need not at all be money. Secondly, Humpty Jack 

fiGUres frequcntly oceur when there 18 no col~ect1on. \fuat most 

accurately identifiES them ia their humpcd back, uaually caused 

by the cnrrying of a wife and fAmily on it. 
J 

At Longborough, GlouceaterEhire Hump-backed Jack, wi.th wife 

and family at biG bnck; 1a also big head and 11ttle wit, the 

muaician~ He car ries a hurdy gurdy gee made !'rom an old tin. 

cannister his father loft him. In a performance at Islip,Oxon, 

\ 

68. 
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Old Fat. Jack haG hiG wifc ond friluily at hiG bac1\.. He tnkes no 

'collection, but brin[çs 0. rD. t tle, to pIeaoe üvorybody. Rattlcs, 

now familiar as children 1 s playthine;s, "icre once adul t musical 
( 

:Lnstrumentc belicved ta l'0SS8qS mùgical lJOv/ers. Fat Jack' s 

w:Lfe iG biC' and hiG family .tG Gll1all. Her bie;nesG mo.y be due to 

prc&nancy, for immf)diD.toly upon Jack' s üntrunce thora io a dance 

in V/h1ch nhé raIls and hlls Et tooth drawn. Tho relationship of 

the toath tb fcrtility has been cansidcred earlier .. Ho.gical 
74. 

rattles \Vere beli~ved ta have power ,over the weather, and 

pOGsibly aval' other natural phenomena such aB childbirth. 

An unlocated tuxt, collcctod by Ivor Gntty, has a femala 

ftumpty Jack .. She iu Soucy Bot, who carr:Lo8 her frunily at her back. 

Like Fa th or Christmas and Burghclete' G li t tle Johnnie Jack, she 

recountn the 10s8 of hor childrC'n, endins, unliko thom, with a 

hint Of rcincarnation for one of them .. 

The importance of fcasting to' the hero-combat ia reflected in 

the fact that the performance is on one occasion called The Feast 

of Foois. The actors travel the street and f:f:ght for thoir meat. 

Travel has been seon as a reason for collcctine. A fieht for meat 

could weIl resu~t in a feast •. Wi.th 0. little lmagination it could 

easiIy be a hun t. 

ft fraquent boast by ono of the' combatants is thlAt he will send 

his opponcnt to Jamalca or elsewhere to malte mince pies. At 

Cockin&, SusseX Mince Pie nctually appears as R combatant, slain 

by St. G~orge and revivod. He boasté ot Bending George to the 

kitchen ta make a minCe pie. Fbod names also appear in the ReY8aby 

sword dance, where they are those of spicos and are gi ven to the 
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fool' S Gans. 

Christmas, the' tüne of the ploys '. l'or formaneo, 18 aiso the 

tlme to eut up Green r,oosc pies. These pies mny have once had 

rcligious sierd ficanee, perhaps rolated t,o bird-muf,lc and the 

At Broadwell, Beelzebub vows that l f ho cornes that way 

anot~lfear he'll bring a brace of rabbitG ta make a pigeon 

pi.c ~ This a ppcars ta be nonsense, uni fll3S undcrstood in the 

context of lIIYtholoe;y, whero it i8 not uncommon for deities to 

undergo mC}alUorphosos from various plants, :mimals and humans 

into othcrs. Bird deities arc ald and numerOU6. 

Tripu tu an earthly paradiso of prep;lred food may form part 
, 
of feasting ri tual. In hora-camba tG thcy ara a ften longthy. 

They may be undertaken by John Finnoy, Tom the Tirù~8r, a goad 

old du.mmun, BeclzebUb, Old Hind-bcfore, or the doctor. They 

are u8ually deccribed in D varicty of nonsense humour that 

Tiddy calls topsy-turvydoa, due to the fact that it finds 

its affect through !ncongrous juxtapositions of opposites 

C for example, l \Vent up a straight crooked lane ) or simple 

inversion. of ideas ( l met a bark and ho dog~cd at me ) .. Nuch 

of this humour doea not appear meanine;ful to modern understanding, 

and Tiddy sugoests ~t May be a form of ma~ical incantation, like 
75. 76. 

sayine; the Lord's Prayer baekwards. Though Chambers dismisses 

this explanati.on as far-fetched, much early comedy, particulariy 
77. 

satire, is known to have a d1roe~ magical intent. 

In a Waston-sub-Edge hcro-combat, the land of planty has 

roast stones, .plu.m puddings, houses thatehed wi t~ ,pancakes 

70. 
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r'nd LLttl'{' p,L;'" runninc; "buuL '.fith l;:nivCG ~nd. forks stuck in 
- . 

-, 
Lh .. !ir 'uü.cb~ cryinr.; Il \'iho'll, f'~t ffifJ, 1'1110'11 ent me ? " • John 

j ,-

F1nn 'y Zll1nJunCcG LhLlt ~h(' p'()up n(, G 1"1101<:> h[l'i C0ll10 t~ thi: 

L'nd. ThouGh LilI' land if, fant.:1dic,ü, i t 'i!3 not oOGcribcd in 

the br"nd 0 f nOnrWl1f3C humour considf'rcd abovc. But such humour 

if, u('od in Boclzobub' r: tnldp. of other udvontnrcs \'Ihich leDd 

ur Ln the Dl'ri val 0.1. th,) lnnd .. 

At Lowcr Heyford, OxforCldLLre, i he Journcy to thn land of 

plenty ls cpmblnod Vii th othar nonsenso opisodcs not +elated 

to f()od:.Both typos of nonsense hnmour arc pvident, though 

inversion of idoltG .is clonlinnnt. Tho land uf plcnty i~j not 

luolatod for Gpacial att0ntion, but IIlArcly run into the contoxt 

uf lt CCllcril.IJy incrediblc talC'. ThLJ .le told by <Î cood old dwnIIlun. 

3h0 ~e"t do"" ~ lung brond shorL narrOIT lano, wherc she met 

a pit;ctye tiod ta cm (:ldcr- bush, buil t \Vi th "pple-dumplin~6 

and thatched ni th p~nca.lI:.eG. Sh0 Im()rl~ed [1 t thr' rnaid and the 

door C<lffiC out. Sho continued to 'Jncount0r many similar 

ndvüntures. 

At Kompsford, Gloucostcrshire, Tom pj nnoy cornes from a 

country whore pigsti.es are thatched from pnncakes, horse 

ahoes lmit, nud steel iron bars spun. 

Nunsense epi.sodea cxcludinG mon tj.on 0 f pru!!:1.red food may 

be g1von by -othor charactcra and may frequcntly include a 

dio}Jute amoncot ld tcpcn utenGi.1s. Thi.s i.e mOGt P fton narratod 

by Beelzubub, though' i.t 1s éllso told by Little John, Holly and 

~om Pinnoy. It usually occurs ut the ond of the play, thou6h 

:1. t i6 somctimca found ut thlJ 90ginninG- The {;r:1.d-iron 
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acts aB a justice in thé dispute, vo\dog to settle 1 t. The 

frying pan, li! th his long tail, otten threatens to send 

everyone ta jail. The events of the dispute vary. At Weston­

sub-Edge tho pot lld k1.cks the ladle and spi t jack anars 

to fight the dr1pping pan. At Bhipton-under-Wychwood the pot 

lid beats the ladle. 

The ritual eatin, ot parts oI a slain god haa a common 

occurrence in early relig10us practice. Researcbers olten pre ter 

to study this God where he occurs in animal rath!3r than human 

torm~ Yet there 1a every evidence that human sacrifice did have 

a fairly routine occurrence, not due to ~d1sm or ot~er 

psychologiesl abberat10as, but aB a Boeia11y sanctioned practiee 

ln which the victime may have consc1oualy participated, the 

dedieat10n of their lives to the deity' being saaa :"s an affair 
78. 

of great honor. 

A hint of huaan sacrifice oceurs in the Caaborne, Cornwall 

hero-co.bat, when the death ot the turk1sh Knight ia !ol1owed 

by the entrattce ot Bealz1bub with a tire to which he will put 

the Turk. Two poss1b111t1ea tor this rire are cremation and 

rQJlstuc. Its appearance 1a UDiQU8 ta the mUDUAers' plays 

exam1ned iD this stud1_ The carry10c ott of the Turk ia 

suggestive ot bur1al. rites. There ,is no 1nd:1cation that the 

TUrk ls actua11y cooked, tbouCh given the cannibal1stic nature 

of soa'8 earl1er feaste. t~s posa1b1l1.t1 shou1d not bè ruled 

out .. It UJ. be sign1.tlcant, that, the play 18 exceptioDsl in 

havins no final revival ot the Turk. An alternat. endin« ta the 

one W'1th t'1re cona1ata of a more e:lpl1c1t burial cere.o~ .. 

72. 
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Beelzcbub h~::-; :' fr8quent a}Jpearance in hIH'o-cambats, usually 

enterine Just aftor the ravi val of the victim. He cé:\rries a club 

ruld 0. fryin~ pan, oft(J!1 0.180 cnlled n drippin~ pan. In 

stDffordohire it :i,s .:l. ]~C'ein pan, and at Clayworth, Nottinghamshire-

a wetleathcr fryine pan. l have fQund no satisfacLory meaning 

for .the word kcein. Nor do l undorstand the significanca of 

wetleathcr as appliod ta a frying pan. 

1'ho club and pan cug3est fUnctions related to hunting and 

cooking, respectively male and fèmale occupations. The pan 

reinforces the- possibility that his intention at Ca~borne ia 

to roast the Turk. 

In 0 Derbyshire play, Bee1zebub may be replaced by S1ip-Slop, 
;P':.' 

ct man wFtli blncked face dressed in womants clothos. This 

figure i8 an eXD1l1plo 0 f the man-woman or Bessy described 

eo.rli0r·. She has bcon turned out by her mothar for stealing 

mop, a crimo which rescmb10s the thefts for which aword dance 

exccutiono are co.rried out. The auffraBette of a Heftonstall . 
play carries clogs over her shoulder in the poeitio~ usual 

( 

for Boclzebub's club. At Longborough,Gloucestershi~e, Beelzebub 

1s bath the doctor's horse and an old voman dressed in a frock. , . 
In a Cumbrian play he 1s the scarecrow,Old H~rry 510an. 

Beelzehub t s carrying off a f the Tu.rk at Carnborn,e suggesta 
" 

the Humpty Jack f1gures with their wivea and fami1ieo. There 

are' Gaveral 

hump-backed 

~ ft 

oth~r 1natance~ 1n which Beelzebub DPpea~ as a 

figure. The Baelzabub 'who collecta monay,at . . . 
Cinderford has a bump on one ahoulder. Tiddy descr1bea an' 

079'. 
appaarance of Beelzebub a~)Old HUmp1ng Jack, With pack and 

\ . 
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drippinc; pnn. Unllko thp cünir,ll Humpty JGck figures, how8ver, 

Bcelzebub n0ver ct'l''l'ics D. wifC' and fnmily. Hic humpod-bn.ck 

and Gemi ... femals n<,turo are the' only charo.cterictics will.ch 

l.i.nk hirn to the' 0 l hrr IIumpty Jack types. 

Beclzebub js aJtcrnately belzey bob, Belsey Bob or Bells Abub. 

At SaPPl!rton, GlouccGturshiro Bel8~y Bob \'Iearl3 é\ sheep bell 

and Horris balls. In Do Derbyshire performance bells ring all 

through Beelzebub's part. It i8 possible that Beelzebub's 

name i~ dcrivccl from those bells, and thnt he may have at one 

time had an identity marc related ta music than to evil. Such 

identity i6 rolnforced by the fnet that in é\ Berkshiro 

performance Beolzobub h08 no club and pan, but onds the play 

in tho cha.rac ter 0 f Bir; Head, tho musician. He plays a. riddle 

ta which the group dan ces. 

Big Head has a froquent indepondent appearance in the plays. 

He gonerally Gingo, plays, dunces, or porforms soltle combination 

of theso activitiflS. He i8 usually Il l that never come yet fi 

and may say ho has " muekle n head or wit. BiB Hoad is often. 

female, and at Rugby singe the comie wooinc song which in 

wooing plnys belongs to the lady • .. 
In a second Rugby play Little Dick enters as all nead and 

no \Yi t. He ",inca 0 f nonsense journeys, ending wi th a. request 

for monoy. This l'olo of collector i8 rather unu8ual. Though 

BiC Head orten onds thé plays he usually doea sa through 

mUsic rather than through collecting. 

A North Lanca.shire t.ext has the peculiar .1 l Nevercomeyet, 

Big he ad and little Wit n • He claims that though bis wit is 

;' ._-..... .-. ... 
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sm.:>ll he .:md hif~ llompy \':i11 lo"thor thorn n!l. The monning 

of both pompy and loalhor Gooms l08t to modorn understandinc. 

A Nowfoundl.md plClY h.,[) . .., more IJUf.:[';o6tion of Big Hoad in 

the fir,ure of Dim Dorothy, vrith her fnir fnco and fat commarity. 

She claimE; Ch0 i8 bir,Cest bully of thorn aIl. The moan.;Lng of 

comm<1ri ty if, unclear. Tho identi ty as bully .suGccsts the 

Elaboratc wooinc; scquenCOG are present in the sword dance 

plays of Revesby and Ampleforth. At Groatham, lhore i6 a mere 

rofoI'once to l'Iooine in the introductory speech by Rantom. TOIj4 

Ho recounts ho\'! he \Vont courtine to Susie Parkins, but the 

dOGs and cats made Guch a fuss he wns unablo lo speak to her. 

A similar complaint oceurs in the introductory speech by the 

kin6 at Amplefarth, but here thcre are two ladies, Mis~ Madam 

Nolly and Susannah Parkin. The wooing 0 f Miss Parkin 1s aga.1n. )­

accompanied by the barking of dogs. 

Ampleforth wboings caver two of the five parts inta which 
80. 

thiG play ia divided. In the first part, wh,ich Chambers 

believos ta be largely pieced together from scrape of Congreve's 

Love for Love, the Queen Susannah iB unsucceGsfully wooed 

by the King Ben. RecoGnizing hie lack of mtill at 'waoing, Ben 

encagos the aid of the clown, who prepares tho way for his 

advances. Yot ho remains crude, and upan nctually oncountering 

the qUecn insulte hor consi.dorably, 60 thD.t she ovontunlly 

scndo him off, otamp1ng her foot. In the second part of the 

play a clown competos w1 th the king in the waaing ot another 

quean, Roae. The king bids Roae ta banish thQ elown, but ahe -
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refuses ta do sa, proferrinG V) c>ncouro.gc both men .. .Evontually, 

8hc leavos ta obey h~r father, requastinc; h0r suitore to 
. 

remain in peace untll n future moetinG. 'rhe cpisode ende 

v/ith conunp.nts by Llla t\'lO Gui taro concernlng the beguiling 
81 .. 

ways of V/omon. Brady argues that thcse final commente arc 

boct understood ao li terary rcf,:rcnces, but they may wall 

hnve b0cn present in ol'iclnal riiualG. In these,both lI1EÙe 

nnd femnle ch::tract'Jrlstics \'lere recoc;nized ,"'8 hnving magical 

ai(jnificrulce. In wooine play Ivooings thero is cOllllllonly 

c()mpetition nr.lOnC;Gt GuitorG, though the persistent vi.ctor 

usually wins the bride .. It mny bE) pOG8iblc that the bridaIs 

consent onCQ could not have beon given until the compotition 

wao first sottled nmoncst the mon themsolves. Tho ritual bride 

18 usually aw'.lrded to "the victor of a combat. Rosets nat4I'e 

16 boeuillnC; only ta the mon, nat ta herself. Her encouragement 

of both men may be not so much duplicity as stall1ng for 

a favorab1e rosult. Thé Ampleforth WOOing8 occur in the rirst 

tV/a sections of the play, baiore the doath ot the victLm in 

a communal dnnco. Thio death occurs at tho and of the tourth 

section. 

At Revosby, the to01 and ~~ rive Bons compete for the band of 

C~~1Y. "hallO tinal consent ende tho play. Tho sons are' 

P1~o Horr1.ng,Blue Br1tchcs, 9inger .Br1tcho~,.Popper Britchas, 

and ~œ. A1lsp1ce. The fool and Pick1e Herrlne ~e the major 

~' contenders .. The tool be5ins Ms "ooing with a requeet that the 

other men be drivon out so that he can talk to'Cicely. She 

reproaches him for dr1vine them away sa soon. He then promises 
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to brin~ them bnclt., but the i;::tll~ undG \Vith insulta on both 

sides and Lhe fool banstine that he i~ a valiant Gold1er~ He 

h:-\I'; s\'/ord and bucklor by 11is rüde, roady ta ficht, and loaves 

the sta~c biddinr, aIl whorea and e;luttons come forth. Cicely·s 

1'ejection 0 f him ').;J lover aooms to l end ta this v,r,::trliko 

b(~haviour, sU[,;GoGti,l\G \'I~oin['; play soquencos in :Illich the lover 

thron t ons ta onlist if hi [: l.:ldy \'/on t t llk,t'ry him. 

After the fool Ieavcs, all his 3'>ns enter. All but Allspïce 

introduce themselves and Gtate thoir dasire Lo win Cicely. 

'J.1herc 18 c1ancine aftür each en tr.:lnc0 , and finally PicklG 

Horrinc; E'J1Gae;es in an extensive wooinG_ Cicely rejocts him 

on the erounds ihat he in too old. He offE'rs hor riches, 

leiaurc and power, but che renw.inq unmovod. The fool then 

entElrs Md ia welcomod by Cicely, but. Pickle Horring bide Mm 

stand back, calling him a silly old swain. Picltle Herring 
. 

appronchos Cicely but oho remaina aIoo!, merely stating that 

he i6 OS welcomo RD the rest, and callin~ h1m u bru6~rt. He 

otforG 60ld but 1a neain rcfused on thf) busis of .:lge. It seems 

tb\)re ie 80rno confusion hare, for in the carlier part of the 

play Picklo Herring ie clearly a youn~ man, thouah the fool , 
80ems old. Tho' fool and P1ckle Hürrine insul t each othor and 

baaet, the rool oommonting ihat Pickle Herring's nosa,stands 

like a Maypol~ troo., Thore may be n phal4ic meaning here, w1th 

nase havina 1ts usual magieal associations with the penis. This 
o 

would 8uggest a youthtul, aexually patent, na~ure for P1ckle 
/, 

Horring. 

Ginger Br1tohes attempts t~ awAY Cicoly in ,laver ot P1ckle 

" 
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Hen ille, bu t beforc h'J C:ln dl(; "nnouncos hrœ cnr;acoment and 

fid~i ty ta ,ma she lovcr>. Shc' bidE.> Piclcl(' Herrine; stand noxt 

to. hor, nddrc)/;clne him nt, II Old FatllOr II nnri npparently 

a1'rLm6inlj h01' \'1 0 d(linlj party. In Linn, .,. man \'rlth Cl VleD.pon stands 

arter Pickle Hcrrlnc_ Cicoly' s Groom i:'-~ the hind man of the three. 

The fool novi also céll18 Pi ch:: l 0 Horrinc; Old Fathe1', and discredits---

his offcr of c;old, mor<1hzinc thnt the> [~oldL;r shall have no sway. 

He thon ;lnnouncos himsolf élG Cicely' f3 [;uccesGful sui tor. 

Pickle Horrin{h thouc;h h, appoara young, is quitt3 obviously 

concidorod ari olel mnn for much a f the \'l'loine Gequonco. Cicoly' s 

cho1co of the f\'ol iG rathor oblique, 80 thnt it i8 quite possible 

h8 \'/M" orifjinnlly not tho favared Gui '1.01'. Thoueh hG is nover 

dircctly cnllod ald durinc; tho w0oinc, thc fool'G Noaine; 

bchnviour iG clanrly Lhnt 0 f 0.11 (lld man. The reason fat' Cicely' s 

cholcc nppe.;1rrj moral, nnl! this mny wcll explain .the confusion. 

Pichlo Harrin~ ic rojoctod on the basis of his l301diorly 
. 

charD.ct.orlctics, "Ihich Ciro of pocitîVê'l valuo in pa6an plays, 

but. lOGIJ cnsily reconcilcd with Christian r,JO.rols. Tho fool, , 
". 

thou~h incompotont, le leoe warliko, and constituteB no auah 
~ 

thrcat to Chi'istianity. But V/hot favors l"tor morals serves ta 

dotrn<!t fl'\:m the ri tunl meDninc 0 f the ccrC3mlmy, in whj ch 

lIlarriago ;:ü\Vayn invol vucl [l younG \'Il1rrior kinG_ 

F'lV0 0 f t.ho Elix wooinC play texts exrunined havo longthy 

Wf)ol\~ c~~u~naOG. Tho Bulby play, whose ~ub6tantinl Dame Jane 

~ence oorves to claAsify it as a wooing play, hao only a 

rud1aentary suice"tion of 11 wooing_ An unidentif1ed character, 

who soeMe to be the lady, entera and tal1l.s" of how her lover 

. 
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will enl~Gt if shc docün' t marry him. 

One 0 f the BacGingham ploye hD.6 c9. central \laaine 0 f a. lady 

by an old n1<Ul, who if] rejocted, and then by a fool, who ia 

also firet rejectcd, but flnally acccpted. Tho ~ext is short 

and hao only é1. rudimentary combat. Waoing bceins as the old 

man. approachelJ tho lady. He 1s rejected and bees ta be kicked 

out of the room and hunf.j ovor the kitchen door. This peculiar 

requost Gug[;ost G an 1den ti ty botweén the old man und an 

n,Heien t dei ty, \'1ho 80 emboçtimont, in sorne vegetati va form, was 
82. 

frcquon tly hune over primi ti va daorVlays. Primi ti va hend hun tors 
83. 

'nlr:;o hanG heads of their victima over doorways .. A request to' 

have one'o heud sa hune suggests an nwarenea6 on the part of 

n ritual victim of hiG divine rato. 

After Lhe old man has made hiG raquest, St. George entera 

and appears ta fieht the fool, though this part a f the text 1s 

fragmcntcd and i tG action unclear. The fool waas the lady, 

orfering hor richcs, w~ich ahe refuses. He rotaliatcs by 

calline her proud and Acornful and bidd1ng her leavo, for he 

can find ûnothcl". At thi6 ahe relents a li ttle, ûdvising hi.m 

not ta hurry away, but to stay and be ruled by roason. She 

suegosts thingD mny improve vdth timo. The fool thon rej01cos 
'" 1 

that tho cirl who once refusod him now comforts him rer,ularly. 

Apparol1t~y his bride haB becn won. 

A second Bascingh~m pl~y han initia~ woo~nes of tho lady 

by threa sUitore, the Eldest Son, the Farming Man, and a Lawyer. 

AlI ~re rejected, tho Eldest Son because he merely admires the 

\ 
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lady's clotllinC, not 11er, the farming man bücauGc he Gpealt.s . 
, 

too clo\'mich, nnd th,) lawyor for no ronsr;m. \'/noings by an 0.1 d 

man an(1 hy th" fool occur Inter in the' play. They are almost 

id~'ntic .. '\l tu tllnL:O of Lhc) othor R1.ssin[,hnnJ tex,t, exccpt that 

h<'re tho foo l' S GuccesGful l'lOoine; l:~ follo\'lod by hlG invitation 

to <'v'-.!ryono tn il.ttcnd h.i.G v;j fc' r, woddinr;. 'rh0 fool cives hie own 

prof(;r\mcCG in food for the weddin{; fe:1st, thon asks tho guests 

to each brine th,) food Lhuy Ilh:rl, l ,ine c h<' cnnnot 1..011 overyone' 6 

tnstcs. Hc nnd hic lady then sinG about the comine celebration. 

At Kirmlngton, the lady i6 \':oocd by tho rccruiting G~rgeant, 

'11ho offor8 her richoG, bU,t iG rofuoüd on the' rrounds "t:hat aIl 

Ghe "Iants i[3 il. nice youne man. Th,) fool tlo('o not woo the lady, 

but In.te in the 11lay htJ bri('fly announccs himself as tho nice 

younG man ::;,110 \'tants. He procedes to invita evoryono to hia and 

hil; wife' S \'fendine, again rüqucstincr tho.t tho r.;uesta bring 
\ 

;/hj chev8r kindG of food thc~ prefer ta eat. The lady' s preference 

for a " nice " 10veI' nlny rcfloct n late, sentimental influence. In 

morn primitivo cerü/llonies, mntor1al wealth und moral rosp~ctability 

would not neccoourily have bIen opposed. 

At Jorusalem, Linc~ln6hire, the recruitine sergeant and the 

lady' ,s Gpeech about love and war reappear, but hore the lover 

hUG not aJreadYi enlisted. Ho will do so if tho lDdy refuses him. 

\ ,Tho rucrui tint; Gore;eant dOGe not woo the In.dy. Aftèr her speech 

ohe 1G briofly wooed by the fool, whom aho readily accepte, 

Betting the wcdding date for tho next day. AII,danco and the 

rool Gi~OB hiR weddine invitat~on. In thtR he doecribes the 

foèd ho will himself prepare, and follo\'ls thia Vii th the usual 

roqucGt thvt guoste brins their proforred dishoe. 
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At ClClyworth, th,., lady iG .'J·aIn fncod ."ith the choico of 

either mnrryJ.ng ()r hl'vinc; her lov"r lcnvo hor. AGuin therû 
, 

iG a brief nuccCG:>ful waoine rCBultinc in (l dociuion to wod 

the noxt r1,1)'. The clown if.; the only Gui tOI'. Tho "J()oing i6 

follo\'lod by rojoicinr;, but therr' 18 no \',eddjnr; invitation. 

In nddition tu thr foolls requuct that hia cuesta bring 

food to Lhc \'/odcllnc; f0nt";t, fivl' of t.h,' wooinG lünyG cxamined 

also hnve rcquo8ts by the actors BU a wholo for Chriütmas 

bOxes nnd boer. These arc tn compcnEuto for the wet deep 

mlre they hél.d ,ta croce ta c;et ta' th,_' pcrform.:lnce. At Jeruaalem 

a collection box iG Aent round. Kirmington h:=1S nn individual 

collector, Bold Tom, l'Iho bUGS nle and park on behalf of the 

group. 

Old Dama J.:tnc ie: presün t i8 [l11 waoine toxt.s exccpt the 

Cl~,yworth one, thouC;h in rudimcntéll'Y nppenrances at Kirmington 

and in one () f the Bncsincham plnYs. At Kirmincton, ahe is Lame 

Jnnc, l'Iho drivos the actoro out in ordGr to 8wecp the floar. 

'l'his 18 ~os8ibly <'ts a proparation for tho fool l s weddlns, which 

immùdiuto1y follown ,her app6arance. In onu of the Bu3singham 

plays, June h.:tr. no speech and i6 not actunlly l~......"u 

The fool, hOVlover, 'han hif; U8U~hcr 
------~--

baby, aiong 

with thrcats ta ~hGr if shc doosnlt leavc. 
-----~-

In the sElcond Bnssingham play 6Id Dame Jane offers the fool 

her bastard baby, "h1ch he refuses, boast1ne of his valour 

and throntoninc her \Vith él6sault if she doel!m' t stop tormonting 

him. Jan~ later reappears as an old \Yi te .. who cnlls for the 

doctor ta cure hor husband. tho slain fool. 
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flt Dulby, ald ,bne hands Tom Fool 0. .\'/oodcn doll, which she 

c.:\lln hiG " Charlie " ~ Ho denies he il, fathor of it, but 

poin tint; ou t :i tu rC8ombl.:ulce t.o him,f::ho insü,ts ho tako a 

spoon nnrt food it. flt thiu, Tom ordors her out of his sieht. 

Beolzebub entorr;, seeldnG nn old Vlomnn who c0n .stand before him. 

Jane rneott3 hiG challenGe \Vith thu iron and steel boast of the 

hero-combat victim. They fiGht, and he knocka Jane to the floor, 

killinc; hl~r. Tho conflict iG the c('ntral one of the play. 

,flt Jorus::ùcm Jane again carrioc :l. doll, \'Ihich ahe hands to 

the fool, teILi,n[j him to lDl<e his bastnrd. As at BuIby, she 

poin tG out i te, rcscmblancc to him. Thore io thon a ra ther 

curious turn 0 f ()vents, ns the fooi aska Jane whether the baby 

i8 ,. He malo or Shcmalc 11 • At tho reply " Shemalc" he 

countQrs " AlI minEl are HellUJ.lc " , tallinc; Jane he has nothins 

for Vlhich to thnnh: her. This strange conclusion DL:lY be in some 

way related to ~ale and ramale maGic, and perhaps to eithor 

mili tary iniation or that second birth from the 11 male womb ", 
81~. 

described by Harrison. In prim1tivé societ1es only male children 

arc in Gny way raised by thcir fathcrs. Females stay with their 

Dlothers until marriaee. 
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Combat und cxecutiorl are ri ton 0 f 17epara tion, serving to. eut 
. 

the victim off front participation in tho living community. They 

also 1nvolve transrer of kinGly powor, and this cuts the 

communi ty an a '.'/holo 0 rf from a provious time Gtnte, the annual 

cycle ovur \'Ihich the old king reiencd. LOS6 of children in 

combat may be oquivalen'lt ta 108s of months of the year,' another 
, 

scparation involvinc tillle. Tho ~ilitary c(~nqueGt .of foreign. 

tyrants or lands constitutes a separation ih terms of space. 

The predatory nature of dra~ons and 5iants reflects the 

destruct~veness of separation. 

Faiher Christmas' attack on Old Bet has sexual ovortones. 

It cffcctively cuts the \voman off from hor r~gid preoccupation 

Vlith cooldnc rnethadG. 

The malo toarna who form the lock 0 f sword danco plays 

bolong to tho execution t.hey will eventua11y perform. The' lock. 

i tselt, a !ten slJecifically of new rapiers, iB B? effective, 

cuttinG agent for the separation i~ carries out. S~paration 

i8 8Uf,eested ln threats by the sword danéo king to have th~ 

clown's head cut off if hO,doesrl't perforrn for h1m. The ·harSh 
• 

discipline of Rantom Tom's mastér may be a'similar form of 

pUnishment. 
) -

Recruiting serceants organize separation by enliating soldiers 

for combat. Throuah tear1n6 up or cutt1n~ tho land, ploughboye 

may also bo ongaging in rites of separation. Boasts of ~a4our , 
and accu~tion~ of thett or 'othor crimes laad up to slay1tg or 

• " 1 

execution. The gu1l.t-ass1f.WDlent o~ sOme nord darî~e plfQ"s has 

1 
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becn Gcon tn rlirncLly rçsult from thOGB ploya' exacutionn. 

HOURC c10structipn i6 that of tho hauT;') of the vict:im, and 

ma,y be m.::l.c,icolly included in his' fnte. Undcr mnr;ic a mM 1s 

not Sf"Jpnratûd from 1118 1'066068ions, even in death and burial. 

, 
Cure i:; a transition rit~, transforming ctcnth to now life. 

Wheth0r or not t.ho victim ic actunlly belicved dead and broucht 

back ta lifo, he ia 6ucccoded ln office by his youthful 

conquoror. 'l'his successiQn involves posscc:wlon of the 

predecesGor's qualities, sa that the victim's spirit lives 

on in his conqueror, whether or not he is hilp.self rev:lved. 

Erection of the victim's stuffcd bide has been Boen to he 

é\ Inonns throueh which Inacical continuity of life is maintained .. 

The hides arc~believed ta possess mneical powers, eimilar to those 

of the victim whcn he \Vas nl.ivè. They are not conceived of as 

lifcloss,'but AS altered states for perpetually livine beings. 

The ràisinG up of tho'vict1m, apparcntly without his own ~ 

participation, in certain wooinr; plays, reecmbloa G~ch er.ec~ons. 

çÙreo by means of tooth-pUllinc ap~ear to involve 

extraction and rejuvenation of the life-giving agent, the tooth. 

Cures by medicaments involve administration of p~ti~nser 

mneical compounds. Bleeding .. !eolinG tho pulse, and other 

ana.tomical cures; appear to be primitive forme of surgery. 

Animal cure boasts and animal teeth are posS+bly'tatemistic. 

Ballets of the abili ty ta rev:lve an old woman may include b4r 
-

bear1ng children, obvious represontatives of fortility. The 

borae and, cart swallowed in certain woointt plays may aleo ,be 

" 
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hc;onts uf fortility. ,To.ck Finncy m,dGts Llw (locior's cur:O$ 

and lll8.y a~tunlly porform cl.U"ea himoclf. Lament for the victlm 

iG trnnGitional in that a.s l'Iell as mournine denth it also 
.' 

nniicipntcs rcvIval. 

BUrinl hn8 boon conuldercd aG more clonoly rclü.ted to cure 
1. 

th.o\n to dcnth. Van GlJty!Op :ldcntif:l..eo it prcdolollnGnt1y w1th 

trnncition, o.nd Incorporntio'll of UH) deccnsod in1.o tho world 

of the dancl. In carly ceremonios, bur:1.o.1 .. 1t.1s ta l)rOfiote 

ne\'/ ~ro\'lLh through fart.i] 1za.tion of the cnrth \'/:1. th the doad 1 s 

orgnnic romaine. Tho feriilizntlon pu~'.!)OSc 10 lar~oly .Jtlinr;~g 

fr?m tho play.'), thouC;h the food rloccribod i~ burinl hymns and 

pualme r;ur;goats n future nourilJhinr; function for ra victim's 

rcnw,lns. 

Hero-combat proccooione in which Il doad body in carriod 

orf appear morc fioparatiQn·thü.n trü.l1Gition or:1.ented. Tho 

accounts by rovivcd victime of journeyc t0 r;Ù'ango lands 

GUG/;OGt Lha t rmch lûnds mny play a 1'010 in the vic tims' 
2. 

iro.nr,itionG froLl d.'atll t \ ro-birth .. VEln Gennnp, howl)vcr, seee 

the pu.r'poso 0 f Gimilar journeys as baine; primarily incorporation 

into thn world of tho doud. Giunta and uthor ph6nomena involviIli 

roincarnntion rcprcGont transition from tho state of ancestral. 

death intp the statc of reincarnaLion. Play \'11118 dispose of the 

vici~m's'proporty, bodily parts, and Gometimos also his S9ul~ 

Theae itoms are c~refully diotributod, 80 ao to aGGUro I;hcir 

belicved magicnl effectivenceB, \'Ii thin the ntnte of being 

\ 
:lnto' \vhich the. v.lcta':ls, ontoring •. Tho dIstribution asa:l.ete 

, the victim'a tranaition to new lire. 
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Boolzdmb "nc1 DOT.1l' Jano h.'1.vc bcon cOIl~idorod. in chaptcr 

two undcr tho ritu.:,tl functioJ1r; of Cf)mb,1t antl mnrriar;e 

rccpFlcLiv(ùy. Thvy h:tve n~ bccn mnntloncd nCl a pair 

vie\'/od by Dour;lo.r; Kennedy ns '~l;tJ('nti . .::tl Lo an carly fortili tS' 

cul t. -In such cu] tG, ovorlnp in r('p,tro tion !md rf''Vi val ri tes 

13 LJrfH.1Ïnent, as il~ cvidcncod in rloath monUmE'ntB \'Jith clearly 
'2 • 
:J. 

phallic dim0nGians. 

AG old people, Bcclzobu-b an~l DC\m(' Jan,; arc cn.oily rolated 
j 

.ta S(J'p~réltirm, ln that they will Sban dio nnturally, if they 

do noL h.1ppon tt, _be vte:t-lmll of. combat. They ,frequcntly .:lI'e 

I>uch yrc;11mG, bu L j~t ::u; frf.)quen Lly have Co compictely 

ind0p~ndünt existence. Beclzcbub'c club an~ pan have beon 

seen to GUI~.r;cr;t huntinc nn rl cooldnG, I)OGsibly far pIvy feacts. 

ThoGe l'îave bo:·n considorod undcr the play rune tian 0 f marriage. 

Brwlzebub m.:'.=, bo· ta nt ] ertst some dcgroc idontifiod with 

t'he fortile Humpty J.')ck, who b0c?-rs "/iie a.nd ~.:l.mily ~n hie back., 

, . 
Oln Dnr,lO Jane praduccs i.l baby, tho r.lOçi obvi0US example of 

hl.lman fcrtili ty. Bc-elzebub am1 Jé1ne nôver elirrctly· on(iage 

in waoing and \ttriar;e. PorhéltJs tho;' arp. too ir:r:evcrsibly 

olel for it2 In wooine plays, Jana usually indicates tha fool 

nfJ h'cr husbrtnd or thl~ fathcr of h0r 1mby, tllOuc;h he conunonly 
\ 

danien the cJw.rf';c and luter m~l'ric" the youne; lndy. Jana '6 

'. 
approach tfl the fool lJlUY be equivalont ta cornie \1~oine;s pf, 

4It 

~hc l~dy by nn ol~ mnn. 

Suc~iH-,ful play \'.'00.lng9 are u.suully between. a young 
... \.,/' 

aui tOI' qnd h:i.o equull:r young bride. What Baelzebub and Jana, 
' ....... 

Beam ta rep;rcsent 16 not 60 much for tili ty an qn r::,bl301ute 

f ' 

, 90. 

, 

i 

\ , 



• ça 

'. 

\ 

... -

as the continuation of tert111ty. The young married pair 

are future repreaentat~Tes ot tert111ty, who will hopefully 

produce 0 ffspring dur1ng the coming year. Beelzebub .... and Jane 

present thelr baby and then retire, frequently as rltual 

victime. 

Old t'ert1l1ty representativea, commonly Humpty Jafk and 

MOlly, rather th .. Beelzebub and Old Jane, may take the play 

collection or 'luIte .. This gathering together of communal 

. wealth 1a otten part or~the wedding reast. It may also be in 

some ,other way uBed to support the new pair, who, as king and 

queen, may have responsib1lity tor the.commun1ty as a whole. 

The old married pair ensuree them With enough material ,oods 

for a healthy beginning to their ne. responsib1l1ties. 

Marr1age 18 a rite of 1~corporatian into the sexual productiarr . , 
of children. Tha qu&te ia an 1ncorp~rat10n 1nta general 

communal well-ba1ne. Ita collection by the old tert1lity 
/' 

representat1ves 1B easily related ta endogam1. OC9ae10nally. 

the q~ate 1a by a young conqueror and may have the appearance 
\~ , 

ot being a tax on deteated aub.1ecta .. This pract1.c.e may be 

related to ~xogamy. In'woo1n~ plays, .collect1on 1.e commonly 

by;;he group ot actora, suggeat1n& èommunal reeponaib11ity. 

Play teast1D.c !.n'fol 'Yes the· hôàn 1Dtaldng 0 t natural 
./ 

produce~ ~n early ceremonies. reast1ng ie alao the eatin! 

or part'e of a slain god. Roast1nC has already been lII.ent1oneci 

as the p~s1ble rate or the l'1ct1a in a Coborne. Cornwall 

herO-~bat. Fea8t~g 18-a rite. ot 1ncorporat1o~ ot h~an. , 

1nto the substances eaten. Centaet with th •• e 8ubstaneee 

91. 
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cansU tut es human pnrticipaUon in di vine matorio.1. Possible 

rdationship 0 f ri tuaI fooùs ta :mimai doi tios has been considered 

earlior. 
l~. 

Van Gennep sees rites off oatine and drinldne together as 

eX.::lmplûr; of incorporation w}üth constituto physica+ union or 

communion. Offcrine of foasts ta the doud \'10.0 common in sorne 

oDrly ceremonies, whorc it wns cl(jarly rolat8d to belie! in 
5. 

11 fe Qnd deu th ur; 2. con.tinuum. Buricd ancestors were belieVéd 

prJrpetually a.live, thoueh in rü torod obtes 0 f existence. The 

prepnrod food of burJal hymne ~nd pAnlms has becn considered as 

relntod ta furtilizàtion of tllc cnrth. Similar food is prevalent , , 

in haro-combat lands of plenty, rlhich hnvo been scon to be 

froquontly viGit~d Py eithor Beelzebub or an old womnn. It 

is possiblo thnt theso lands are burial crounds or future ., 
rCGtine places for the old m~rriod pair, in tho samo' way that 

lantls' visi tad by hero-combat victimn hava bcon considcred as 

restinr; places for the dead. 

ThO' two kinds 0 f fcastine, involvine mnrriar;Q and the dead, 

diffor in orientation. Marriaee foastine i8 dirocted toward 

the future Md now lira. Faastine the dèad seems ta colebrata 

:the past. But thn rltual future 113 b,:ulod on the ritual past. 

~eth0T it 1G for the dead or for the livine, feastine lnvolves 

conta,ct, and hon.cG incorporation rather than separation. Contact 

wiih dead tribal ancoators helpo shape the fUture'in patterns 

init1àted by ~hem. 

..... 
Big Hea~, the mua1c1an, 1a vdth dlff1culty class1!led as 

balongine ~~ oithor separation or incorporation. Male m11itary 

'f 
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leaders, Bueh as 'l'wine; T\V~ne;'and other l'ceruitine aerc;eants, 
'\ 

aro froquently mustciani;. Music 16 also a eommon accompaniment 
! 

of wedd;i.ng rea::;ts~ The Generally cheetful nature of Big Head's 

music' SU6~osts Il / closor rvlat10nsliip to ieaGtirie; and' ~ncorporation 
than to the military and separat;ton. 

J ! 
The house bu~Llt for St. Geore;o ·at Camborno, Cornwall has 

~('en describod il:; possibly n marriaso one. As Bueh it, would 

corvo to aSGist tho coneral incorporation rite'of marriage. 
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