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ABSTRACT 

The author deserlbes the phenomenon of 'mean-streets', a growlng problem ln the contemporary 

urban context. These streets defy the traditlonal notion of street and encroach upon the life of the 

communlty. The broader Implication of 'mean-streets', that Is, the danger that they will overwhelm the 

totallty of the city, Is the focus of the work. The author undertakes two basic tasks: tirst, to generate 

an awareness of the phenomenon and second, to Identify the necessary qualitles the 'mean-street' 

laeks. These qua/ities are not solutions nor formulas but are an approach, a first step, ln 

understandlng street design. 

, , 
RESUME 

L'auteur décrit le ph6nomàne de 'mean-streets', problème qui devient de plus en plus r~pandu dans 

le contexte urbain contemporain Ces rues défient l'idée traditionnelle de la rue et elles empiètent 

sur la vie communautaire. Cet oeuvre met au point l'Implication plus large du phénom~ne de 'mean­

streets', c'est-à-dIre que ces rues menacent d'accabler l'Intégralité de la ville le but de cet oeuvre 

est premièrement de créer une conscience du phénomène. et deuxièmement d'identifier les qualités 

qui existent dans les rues mais qui manquent aux 'mean-streets'. Ces qualités ne sont ni solutions 

ni formules mals plutBt une façon, une premlj}re étape, à comprendre le dessein des rues. 
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INTRODUCTION 

SeveraJ months ago, whUe on a walk ln downtown Montreal, 1 stopped at a street corner. The street 

was dark, coId, wlndy. There were no people around, and C{)nsequently, nothlng seemed to be 

happening. The space, frozen ln a tlmeless, nolseless capsule, seemed dead. The only slgn of Ilfe on 

the street was the occaslonal IIght beam reflected off the steel and dari< glass buildings. This 

unlnvltlng, even forblddlng, atmosphere lad me to see that the physlcal space of thls street was 

negative, for It did not encourage people to stay. In fact, 1 dld not stay very long. 

This personal experience 100 me to research the development of the street ln contemporary cltles. The 

concept of the street has often boan misunderstood. PoIltlcai and economic struggles have left the 

street open to attack. Yet, Insplte of thls and aJongslde technologlcal and social change, the street 

has perslsted as an Institution that enhances our collective urban 1 Ife. As we gather ln tI'-oots and 

move along them, we come ta reaJlze that streets are threads woven Into the fabrlc that Is the city. 

The contemporary city, though, evlnces a dlfferent perspective. The downtown core Is now domlnated 

bya central business district (CBD). Whlle a large CBO Is reflectlve of a vibrant economy, the district 

Ilself lacks vlbrarcy. The use of the streets ln thls araa for business purposes. durlng business hours, 

results ln a lack of social Interaction. 

ln the CBO, streets are no longer social spaces. Streets are deslgned prlmarlly for effIclencyand 

functlon. Streets are consldered channels, and cltles become places where Indlvlduals merely move 

from one point to another. Streets are no longer human places, no longer part of our emotlons and 

dreams. They have become 'maan-streels'. Thus. fram a broader point of vlow, the phenomenon of 

'maan-streets' goes beyond Indlvldual concems for Il negatlvely affects our understandlng of the city 

as one whole, IntegratOO structure. 



'Mean-streets' are everywhere. They are spaces lacklng the Ingralned qualltles a street develops over 

tlme. This work dlscusses these qualitative aspects Inslde a street. The emphasls Is on Identlfylng the 

phenomenon of 'mean-streets' and on creatlng an awareness of thls phenomenon that negatlvely 

affects our experlence of cltles. 

The thesls Is dlvlded Into three chapters. Chapter one, Streets, discusses the concept of the street 

through the identification of flve key qualltles and through a hlstorlcal perspective. Chapter two, 

'Mean-streets" dlscusses the phenomenon of 'Mean-streets' by contrastlng It to the flve key qualltles 

Jdentifled ln Chapter one, by outllnlng the concept of the 'Mean-clty' and by a discussion of p1aylng 

e1ements, that Is, Issues and causes related to the phenomenon of 'Mean-streets'. Chapter three 

presents the concludlng remarks, the concems and the perspectives of thls work. 
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CHAPTER 1 

STREETS 

1. THE CONCEPT OF THE STREET 

1.1 DEFINITION 

-rhe word street Is derlved from the latin stamere. to pave. and 50 relates to ail 
latln-derived words wlth str root that are connected wlth building, wlth 
construction .• 1 

A street has been logistlcally defined as the paved surface whlch links two points. It addltlonally 

denotes. as Ils etyrnology suggests, • a delimited surface-part of an urban texture, characterlzed by 

an extended area lined wlth buildings on elther side".2 A street Is a physlcal space. It 15 the volume, 

together wlth the ensemble of streets, whlch generates one blgger rnass. Overall, streets are Ingralned 

parts carved out from a broader urban mass. 

Streets are necessary for the clty's function. As urban streams they carry wlth them most of the clty's 

vital services (a.g., water, sewage systems, energyand transportation). Streets. though, must not be 

only understood as connecting routes. Streets are destinations. They are places ta stay. 



The concept of the street transcends the deflnltlon of a mere physlcal structure. A street Is not just 

an arsa. Il Is "the matrlx; urban chambar, fertile soli, and breedlng ground. Its viabillty depends as 

much on the rlght klnd of architecture as on the rlght klnd of humanlty".3 

A street then Is a human place. It Is the volume "where many of our confllcts or resolutlons between 

public and prlvate daims are accessed or actually played our." A street, connected to the buildlng~ 

and actlvltles that happen there, Is the ultimate extension of our social, public and Inner lives. 

A street Is a cultural place It beJongs to us. It 15 part of one's Intimate experience. A street transc,gnds 

lime, and cannot be viewed as an Immobile object. The experlence of a street is two-fold: ('''ce 

percelvad, Il Is then contlnuously recollected ln memory visions. 

A street assumes the varlety and complexlty of the people present and actions tl1at happen there. 

Through It ·one can rsad the rough outlines of the history and pattern of association of a city".5 A 

street 15 the record of the expressions and experiences of those who live ln il. A street depends on 

the Interaction of people ln the same way broader urban Ilfe is enrlched by the ensemble of streets' 

Ilfe. This places the street's role as the clty's body and soul. And, moreover, as a publiC urban place, 

the street evokes slgnlflcant aspects of a particular economlc, poIlticai and cultural situation. A street 

15 a social Institution that reflects the spirit of a people. A street Is its people, or as Joseph Rykwert 

observes: 

"An Indlvidual may dear or mark out a path ln a wildemess: but unless he Is 
followed by others, hls path never becomes a road or street, because the road and 
the street are social Institutions arld It ISodhelr acceptanee by the eommunlty that 
glves them the name and the functlon ... 

1.2 AS ARCHITECTURAL SPACE 

Streets are not empty vessels or shalis They relate to the eomplexlty of our body and mincI. They 

respond ta our needs and dreams. and as architecturai spaces they have an affect on our social and 

Inner worlds Streets develop in an effort ta encourage certain behaviours. This Implies that the street, 

as a bulld envlronment, provldes eues for behavlour and that the environment can, therefore, be seen 

as a tonn of non-verbal communication? 
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Amos Rapoport elaborates on thls Idea of behavlour approprlate ta a partlcular settlng: 

"The tact that people aet and behave differently ln dlfferent settlngs suggests 
another Important point, whlch Is that people aet approprlately ln dlfferent settlngs 
because they make congruent thelr behavlour w,!Lh the nonns for behavlour 
approprlate to the settlng as deflned by the culture. 

A street Is a three-dlmenslonal extension. It Is a volume that Incresses wlth acqualntance and has 

therefore the abll/ty to alter tts dimensions. A street cannot be prescrlbed. It cannot be formularlzed. 

Though we usually relate a street to a deflnlte fonn, Its dimensions and Its capaclty to change depend 

on our physlcaJ and non-physlcal dimensions. A street Is motlvated by our Interlor 'human spaces', 

and can only be maasured wlthln these same parameters. 

Our actions and declslons express themselve5 in the street. As an architecturai space the street 

demands human Intervention. A street Is a settlng rlch ln communication; It 15 an education ln /lself. 

It affects our awareness, il revaals and Instructs On a wlder scale thls means that the city as a whole 

becomes an efficient teachlng device. In city araas where casuaillfe Is nonexlstent, resldents tend ta 

lsolate themselves trom one another. Where the city Instead offers rlchness and varlety, people are 

attracted ta each other. The space Is used to encourage exchanges, and people leam by dolng so. 

Jane Jacobs belleves that Indlvlduals lsam responslbllity from exchanges on the street: 

·'n real life, only trom the ordinary adults of the city sldewalks do chlldren leam-If 
they lsam It at ali-the tirst fundamental of successful Ilfe. People must take a 
modlcum of public responslbllity for each other even If they have no tles to each 
other. This Is a lesson nobody leams by being told. It Is lesmed trom the 
experience of having other people wlthout tles of klnshlp or close f~endshlp or 
formai responsibility to Vou take a modlcum of responsibllity for vou 

A street has the patentlal to Increase our public responslblllty. It Is the expression of a social group. 

It refines human feeling and perception. However, when " restriets our expressive emotions and we 

cannot Interaet free/y, we are Impoverished. A street can then be a clesr or vague, a positive or 

negatlve teachlng devlce ln the process of understanding the city as an Integrated social place. 
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1.3 QUALITIES 

1 have Identlfled the followlng qualltles as essentlal characterlstlcs ln the development of the urban 

street: Identlty, Sense of Place, Unlty, Sense of Ufe and Humaneness. These flve qualltles are 

Indispensable for establlshlng the conditions for the success of a social space as they emphaslze an 

understandlng of the street as a three-dlmenslonal extension of our Inner lives. 

ln the identification of these quallties, three basic notions are contemplated. The flrst one Is concemed 

wlth the understanding of the street as part of the urban context, the hlstory and locaIlty of the place. 

The second notion Is concemed wlth the close relation between the dliferent exlstlng physlcal 

components Inslde a street whlch make the street one, whole, Integrated spa~. The thlrd and most 

Important notion, Identifies the street as an extension of our bodies and seuls. It addresses those 

qualltles whlch make a street part of the people's social but aise Indlvldual wOl1ds. We can then talk 

of the series of relations that pertain to our emotions and thoughts and, ln tlme, bscome part of our 

memorles 

The qualltles Identified are not patterns nor formulas. These qualities are part of a different approach 

to street design. Through them 1 want to ernphaslze that an analysls of any street cannot be 

quantitative, nor can It be dlctated by equatlons or universal theorles. These theorles reduce the whole 

problematlc of the wor1d to an extremely slmplistic point. Simple analysls views the street problem 

as that of a physical structure that can be solved by followlng a series of physlcal patterns or 

slmpllfied guldelines A street deserves more. Identity, Sense of Place, Unlty, Sense of Ufe and 

Humaneness are, ln the end, one quallty: the quality of human thought and ernotion reflected in the 

street. 

1.31 IDENTITY 

Identlty Is the mlrror of the seul and the body of a persen or thlng. Identlty clarifies roles and 

relatlonshlps as It distinguishes Indivlduals. It Is the characteristic that distinguishes a persen, place 

or thlng trom another. Identlty, then, marks a street as unique, c1ear, readable as ollly that partlcular 

street. 
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Identlty cannot be descrlbed ln chopped-up blts. 1o It 18 a whole. Identlty reveaJs Itself ln the totallty 

of the space: what del/mlts the space and what abjects are ln /t. The sense of Identlty Is enhanced 

when ail the elements ln the street are correspondent or complementary to each other. It 18 not the 

expression of Indivldual abjects ln a street whlch give It /ts Identlty, but thelr Interaction as one wholo 

whlch glves, overall, a common Identlty for the street. lan Nalm asserts that totallty or wholeness Is 

crltlcal ta Identlty: 

• .•. the Identlty of any slzable place Is IIkely to be the sum of ail klnds of smaller 
idem/.jes, wlth, 'n ail the bast examples, probably one or two larger threads drawlng 
them together." 1 

Martin Heidegger states that -overywhere, wherever and however we are related to belngs of every 

klnd, Idontlty makes /ts clalm upen us •. 12 Identlty 15 thereby the Intrlnsle quallty that deflnes not only 

the space Ilself; Il 15 the relation to the people who use the space. Identlty 15 percelvable , It 18 

experiencod. Identlty Is, then, that whlch the recoiver gels that can only be Idontifled as belonglng ta 

a partlcular spaee and not ta any other space. 

A street Is a three-dlmenslonal oxtenslon of our soclaillvos. It passosses an Identlty: Its unique soul 

Is attributable only ta that particular street. The Identlty of the street reflects only what that partlcular 

street embraces: tha! Is, what happens ln a street Is not only dlctated by the physlcal space, but by 

the people and events ln It. Most Importantly, the Identlty of 8 street depends, then, on the Interaction 

of these people and events. 

Identity incorporates the following elements: 

1.311 Substance 

Christopher Alexander wrltes of that ·central quallty wlthout 8 name whlch Is the crlterlon of /Ke and 

spirit ln a man, a town, a building, or a wUdemess·.13 ReM Dubos further 8uggests thétt thera Is 8 

continulty ln the appearance and spirit of places allowlng the Identlty of a partlcular place to parslst 

through many external changes "because there Is sorne Inner, hldden force - 'a god wlthin' •. 14 
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Substance 15 the 'center of gravlty'. It Is the space's blood and ils Inner force. Substance Is the force 

that sustalns the identlty of a spa ce agalnst negatlve extemal forces. It "underlles ail outward 

manifestations; the permanent subject or cause of phenomena, whether malerial or spiritual; thal 

whlch Is real; exlstlng essence".15 

Substance ln a street Is the people, the action and the Interaction of events that happen there. The 

strength of substance wUI dUute or relnforce the identlty of the street: the more constant It Is, and the 

more It reflects one unique spirit, the stronger thls Identlty wOl 00. Substance, like the soulln a human 

belng, Is the underlylng and strongest element ln the building of a dear and strong Identlty of place. 

1.312 Character 

Character 15 the raison d'61re of a space. It 15 Its -distinctive mark, evidence or token; a feature, 

tra~.16 Character Is the nature, the abillty and the potentlal a space has to perform a definlte purpose. 

Character Incorporates many different elements ta form one whole. Raquel Ramat! suggests that the 

ambiance of a street Is derlved from its shops, Its architecture and scale, Its landscaplng and from 

Ils people and thelr actlvlties wlthin the buildlngs.17 The ambiance of the street 15 th us the relation of 

Interdependent components whlch do not devefop ovemlght. A street needs tlme ta develop. The 

same may be said of Its character: Il Is only enhanced and developed over tlme. 

1.313 Meaning 

As 1 have stated, a street ls a three-dlmensional extension of the human being. Il Is a volume whlch 

embodles a slgnlficance for man and implies partlcular underlylng Intentions. As an architecturai space 

it transmits a purpose It can then be said that the street Is a volume that de~nds on meanlng for 

afflrmlng Its Intention. 

Meanlng Is the slgniflcance and Importance of somethlng. It Is the Information to be transmltted, the 

message /tself, and Ois always explicable, definable, and translatable".18 A street Is not alone ln space, 

it conslsts of relations. Hence, just as a street depends on Its connection ta other spaces, sa does 

meanlng depend on that which happens ln the street. 
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Chartes Jencks comments that ail objects are experlenced as part of situations, connected wlth other 

obJects. '"These relations make up their structure as weil as their meaning... Any action or 'Ilfe­

situation', therefore, has a structure and a meaning _19 

When relations between objects perslst, meanings become stronger. A space that continues ln tlme, 

afflrmlng Its purpose and valldlty, Is then referred to as a meaningful space When people accept the 

space as thelrs, meanlng Is sald to have acquired a cultural connotation, as It becomes deeply rooted 

ln the people's social and cultural lives. 

Meanlng Is essential for transmittlng our Intentions. It Is -Imputed to landscapes by the Intentlonallty 

of experlance-.20 But for meanlng to become deeply rooted ln our lives Ir has to be accepted soclally. 

Meanlng, when il Is Imposed on those who use a space, does not respond nor does Il transmit what 

the people uslng the space Intend .1 to be or do. Meanlng Is then Intrlnslcally related to the substance 

of a space. When a space lacks a strong substance, the meanlng becomes vague. And thls, has a 

negatlve impact on the Identlty of a street as Jt confuses our understandlng and experlence of Ils 

landscape. 

A street cannat be understood ln physlcal terms for Il -can be grasped only ln terms of a partlr.ular 

set of personal and cultural attitudes and Intent:ons that glve meanlng to that settlng-.21 M8Ilnlng, 

character and substance together form the raw material of the Identlty of places. 

On a tradltional market street, the substance [I.e., vendors and people Interactlng together] supports 

the commercial character of the street. Elements used by these vend ors [I.e., wood stalls, dlsplays 

of fruits and vegetables, straw baskets] reaffirm thls purpose of generatlng an Informai charac1er, a 

sort of tradltional street marketplace. The street transmlts this Intention and Is easily read by people 

as such. This partlcular street expresses a strong unique Identlty: Its people and the avents that take 

place there. 
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1.32 SENSE OF PLACE 

"An Indlvldual Is not distinct trom hls place; he Is that place . ..22 Accordlngly, sense of place refers to 

what Ralph caUs "belng Inslde and belonglng to your place both as an Indlvldual and as a member 

of a communlty".23 

Place 18 human location, a location that goes beyond the Idea of belonging to a mere physical 

structure. Place involves human experience; It involves tlme. When a space becomes famUlar to us 

It Is sald to become a place in us. Place is an experience closely IInked to our memorles; place Is 

permanent in man 

YI-Fu Tuan suggests that sense of place is only acqulred over a long period of time; It Is an "archive 

of fond memories and splendld achlevements that Inspire the present; place Is permanent and hence 

reassuring to man". 24 

"It Is made up of experlences, mj5t1y fleeting and undramatlc, repeated day after 
day and over the span of years. 

As the sense of place ln a street Is only developed over tlme, It Inherlts the blend and dlverstty of 

experlences that happen throughout Its development. Sense of place Is that Inherent quality sa often 

found ln charmlng oIder areas of cltles Sense of place Is a qualtty Inslde the human condition. As 

sedentary beings, we fee! the need to Identlfy ourselves wlth our surroundings. We need to be ln a 

recognlzable place: "".sense of place Is not a flne-art extra, It Is somethlng which man cannot afford 

to do wlthout" 26 

Sense of place Is a vital quallty for the development of a street as part of a wldar context. It identifies 

the nead for the street to become part of us. The followlng elements are necessary to develop this 

quallty ln a street. 

1.321 8elonglng 

8910nglng means that 8 street Is connected to a broader, but local, context ln two related ways: 
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1) Belonglng ln a geographlc context 

The street develops ln hannony wlth the local cllmate, Incorporatlng ln Its development the 

topographyand outstanding physlcal fsatures of the ares. The street Is the expression of an Intention 

to respect Important local elements .: lt have been decanted over years. Il then develops hand ln 

hand wlth the hlstory of the place. 

When a street truly belongs to a spectflc geographlc conlext, It 18 clearly of that place and no other. 

A street ln the oId part of Rome whlch responds to the local hlstorlcal and cllmatlc conditions cannot 

be mlstaken for a street ln cid Cairo or oId Mexico, for each one has Its own hlstory and each one 

has Its own sense of place. 

2) Belonglng ln the soclo-cultural envlronment 

The street aise belongs to the non-physlcal context whlch surrounds It and, as 8uch, It 18 the 

expression of local concerns. The street does not act as an overpowerlng environment whlch coerces 

or Inhlbits our Indivldual and communal expressions, but. Instead, provldes the place for Inherited 

soclo-cultural patterns to develop over tlme. The street Is a cultural place and th us It gives local 

people the opportunlty to partlclpate ln Its development. 

1.322 Contlnulty ln tlme 

-If you want to malee a living flower, you don't bulld It phys/cally, wlth tweezers, cell 
by cell. You grow It 'rom the seed.· 

Christopher Alexander 

A street cannot be made: it Is not the one-person design nor the constructive stage. A street 18 the 

result of development over tlme. Contlnulty ln tlme permlts thls development It brlngs with It 

permanence, and thls Is dlrectly translated Into rootedness of a space. 

-ro be rooted Is perhaps the most Important and least recognlzed need of the 
human soul .... To have mots ln a place Is to have a secure point from whlch to look 
out on the world, a finn grasp of one'8 own position ln the order of thlngs, a~a 
slgnlficant spiritual and psychclogical attachment ta somewhere ln partlcular. 
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Contlnulty ln tlme Increases the sense of place ln a street, maklng It part of our lives. Jencks malntalns 

that "there Is no humanlty wlthout memory and there Is no architecture wlthout hlstorlcal reference·.29 

YI-Fu Tuan says that -We can try ta reconstruct our past wlth brief vlslts ta our oId nelghbourhood and 

the blrthplaces of our parents'. 30 A street that continues ln time aets, then, as a hlstory text as It 

retalns traces of what happened there, and later passes them on to future generatlons. 

Contlnulty ln lime, though, does not Imply that streets and buildings should be made 'forever, nor 

that the materlals used should look ageless. Instead, il simply asks that the most Important elements 

ln the street's structure should he retalned, whUe respectlng as much as possible the IIfe-cyc1es and 

antlqulty values of these elements. 

Buildings and streets shou!d express thJlr age: bricks and tiles, tom wood segments and stone, 

fallen leaves and grass, fading coats of palnt and wall cracks; they must meet ln some undefined 

shared boundary Materlals must crumble and age. In thls way, streets will retaln thelr sense of 

belonglng bath to a tlme and context, and at the same tlme, belong to our Indlvldual hearts. 

1.323 FlexlbllHy 

No building lasts forever, and no space Is stalle ln tlme. Spaces are abjects of human use, and as 

the human OOlng evolves, 50 do spaces have to adapt and evolve. Aexlbllity fills ln the ~ps, maklng 

It possible for a street to become the object of human use. Thus flexlblHty glves reat permanence to 

long-tlme exlstlng structures. 

Aexlbllity Is Ilnked to continulty ln tlme. WhUe contlnulty ln tlme malntalns the structural elements that 

glve character to a street, flexlbllity brlngs elastlclty to the development of a street. In thls sense, 

flexlbllity does not mean chop and change, but the capabllity of belng adapted or accomodated ln 

tlme.31 

Accordlng ta Christopher Alexander: 

" ... severa! acts of buUdlng, each one done to repalr and magnlfy the product of the 
prevlous aets, wUI slowl~enerate a larger and more complex whole than any 
single aet can generate·. 
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1.33 UNITY 

.,.he envlronment, past and present, Is ail one, and Il can no more be lsoIated and chopped up than 

the human body can . .33 Space Is not a fragmented experlence. It Is a marrlage of elements whlch 

support each other. Space Is one whole. 

A place Is one Integral and unbroken cosmos: abjects are not Just placed; they must alsa relate. A 

place Is coherent when Il can be read as the totality of aliits e1ement8. A street, then, Is one, and thls 

oneness Is only achleved If the street possesses a strong unlty, that Is, relatlonshlp and balance. 

1.331 Relatlonshlp 

·Relatlonshlp Is slmply what you use every day of your Ilfe ta make It coherent. ... 
Relationshlp Is what Vou practlce when you put the rocks ln the bourbon. It 18 
slmply the art of brlnglng together or ope!r1lng on A and B sa that the result Is 
more than the sum of A and B separately. 

Relatlonsh!p Is everywhere. Cltles are the unlty of ail thelr parts, and streets are understood as one 

part of the next. Cltles are one cosmos, and ln them streets relate ta each other and to other public 

spaces to form one whole fabrlc. In thls same way, streets, as deflnlte volumes, are clear1y outllned 

by deflnlte physlcal dimensions. Streets are then the composition of horizontal, vertical and depth 

planes ln addition ta the abjects contalned ln them. Hence, strests are concrete places and can be 

recognlzed as such because the different physlcal components ln them (I.e., paved surfaces, buildings 

and the variety of street fumiture) are related ta Bach other. There Is a -klnshlp..35 between thase 

components: one needs the other and one does not destroy the other. Relatlonshlp, then, must not 

be unclerstood as a repetltion of what has been done, but as ·C'.onsclousness of what Is golng on neX! 

doo ..... 36 

1.332 Balance 

Vltruvlus once sald that there Is beauty where every part of an ensemble has Ils f1xed slze and shape, 

and that nothlng can be addud or taken away wlthout destroylng the harmony of the whole.37 
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Balance Is a force whlch malntalns an order so as ta avold excess on one side. It provldes unity and 

coherence. Balance respects the natural hlerarchy of the elemen~ ln a space sa thet none 

overshadows !ts countarpart. 

Balance has no true mathematlcal value. It Is ilnked to subconsclous levels of experlence of the 

Indlvldual. Thus, IImlts of balance cannot be truly prescrlbed. The Idsa of balance can, nevertheless, 

be grasped as Peter F. Smith suggests "through the energlslng of a vlsual 'gestalt' so tllat they are 

regardad as forces acting wlthln a system, or welght subJect to a gravltatlonal pull-. 38 

Wlthln these parameters, balance becomes ln Itself a force that malntalns a peaceful Interaction of 

a/ements, whlle It prevents any of tn~se a/ements trom becomlng excesslvely stronger than the other. 

Kim Todd relnforces this notion oi' balance ln architecturai space lin king two a/ements, c%ur and 

IIght: 

"Color has an Important Impact on the percept/on of balance. Since warm coIors 
tend to stand out and cool coIors to recede Into the background, site areas that are 
balanced ln form but Imbalanced ln coIor can Indlcate by thelr coIor selection arsas 
of dominance and subord/natlon .... Smal/er areas of wann c%rs or Jess sharply 
deflnad shapes are needed ta balance larger arsas of cool coIors. '" Araas of 
dense shadow appear as large, heavy ma~, ln contrast wlth areas ln full sun, 
whlch may appear twCKIlmenslonai and fiat. 

Balance ln space concems the distribution of obJects, the distribution of IIght and shadows, of textures 

and c%urs. Balance ma/ntalns an evenness of heav/ness and I/ghtness, weakness and strength, 

statlcness and dynamism. Balanes Is thus the tool for moderation and the coexlstance between 

opposite forces. 

1.34 SENSE OF UFE 

Sense of Ilfe reflects the spirit of the street. Sense of IHe Is present ln ail streets. A1though ln some 

streets It wUI be passlonate and ln other tranqull, It Is always strong, for sense of Ilfe Is ln "a persan 

or thlng whlch Imparts or excites spirit, vigor or enJoyment; that upon whlch success or energetlc 

prosecutlon depends, ... energy".40 
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A space allve Is an Interactive space where a wlde varlety of objects seem ta exchange wlth each 

other. Sense of IHe on St. laurent boulevard ln Montrealls sean ln the Interaction of a Wld9 varlety 

of cultures. This cosmopolltanlsm Is evldent ln the shops and smalJ market dlsplays. the change of 

music fram one black ta another, and the people themselves on the street. 

Sense of Ilfe can be syntheslzed ln two facultles: dlverslty and animation. Dlverslty reters to how thlngs 

are placed ln space, whlle animation 15 the way ln which these objects Interact and move. Both 

generat the conditions needed for a street ta acqulre a sense of Ilfe: dlverslty and animation enhance 

the number and quallty of the nature of situations and events that happen there. 

1.341 Dlverslty 

Diversity denotes varlety. It suggests an Increase ln the use of the space by provldlng more and 

dlfferent opportunltles for its use. As complement, It aets agalnst flatness and monotony. It enhances 

contrast and helps deflne hlerarchles of space. 

Dlversity ln a street Is expressed ln dlfferent c%urs, materla/s, textures, and what Jacobs calls the 

need for short blacks, a varlety of ages and conditions of buUdlngs, a mhdure of uses, and the 

appearance of dlfferent ages of people fo:- dHferent purposes at dffferent tlmes.41 

-ro understand cltles, we have ta deal outrlght wlth comblnatlons or mixtures of 
uses, not sep/uate uses, as the essential phenome~ ... A mixture of uses needs 
[nevertheless] an enormous rllversity of Ingredients·. 2 

The more elements ln a street, the more varlad the street tends to be. These elements IncJude 

anythlng that can realistically he put Into a street. Dlverslty of obJects and people together add 

Immense quantity and variery of action and sense of life to a street. If dlverslty Is then Incorporated 

Into a street space wlthout distorting the street's unlty, il wUl provide the opportunlty for people ta use 

the street. Moreover, the more varied the street, the more varled the people anracted to It: peoph~ of 

dlfferent ages, from Infants to the very oId, help to develop an authentlc sense of Ilfe in the street. This 

Ides Is further sustalned by experlements by luis Raclonero at the Department of Architecture at the 

University of CalHomla, Berkeley showing that wherever the possibillty of pubfic contact does exlst, 

people wU! seek 1t.43 
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Olverslty hlghllghts the contrast between oId and new. In tlme, spaces become complex organlsms 

capable of respondlng ta the varlety of the people who use them. Kevin Lynch refers ta this as an 

accumulated concentration of the most slgnlflcant elements of the varlaus perlods gone by. He 

assarts that even If these rem!nders are fragmentary, they "wUlln tlme produce a landscape whose 

depth no one perlod can equal-.44 Diverslty, then, Is an endless recallectlon cancemlng both the past 

and the future. 

1.342 Animation 

Animation cornes tram the latin ward an/mus, whlch means the force that puts somethlng ln motion. 

It Involves dynamlsm, and enhances the diverslty of space. Animation, as essential as ft Is for the 

human belng, gives human dimension ta a physlcal space, maklng Il part of our experlences. 

Animation Is Ilfe kself. 

Animation Is a 'Ilvellness' experlence. It Is ln the movement of people, sun, raln and wlnd, seasonal 

colaur of the leaves, variations ln shadows and IIght, wlndow displays, signs. Because Il enrlches the 

perception of the space and stimu/ates more animation ln itself, when Il Is not present the street 

becames a dead space. In other wards, Il has no motor, no soul ln Itself, and provldes no rsal 

opportunltles at ail. 

1.35 HUMANENESS 

A 'human' street Is a street for people. It pravldes the conditions for living experlences ta take place. 

A street, then, Is not purely a functlonal channel for wlthout humaneness a street Is Just a void in 

space 

Hurooneness reflects the human condition. It expresses the warld as the counterpart of the self: ft 

makes the street persona/. HUfii<lneness, then. responds to human perceptions and IndivlduaJ 

experlences. It pravides the elements by which an Indlvlduai flnds el'lough securlty and enjayment 

towant ta stay ln a partlcular place. 
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Humanell8ss. as "the quallty of pertalnlng to manAS. Is then that endearing quallty whlch makes a 

space beloved. Humaneness enhances the performance of the street, bestowlng receptlveness and 

friendllness on It. Humaneness Is bullt on two basic prlnclples: Securlty and Feeling. 

1.351 Securlty 

Securlty Is protection, defense, shelter. It Is the state of belng wlthout fear and wlth certalnty. Securlty 

provides confidence to stay ln a certain place. As people become part of a street, they take part ln 

the evants and action that happen there. Without security, our place ln space becomes vague for we 

f1nd ourselves wlth no flrm ground ta stand on. 

Securlty Is molded and transmltted ln two ways. In the first Instance, It Is developed by the physlcal 

a/ements ln a street. Second, ft Is derlved from non-physlcal factors and, as such, It depends on our 

Interaction as part of a broader, global communlty. Hence, we can reter ta securlty as physlcal as weil 

as personal. 

Physlcal Securlty 

Physlcal security ls transmltted by the scale of the bUlldlngs,46 the elements proJecting outwards fram 

the bulldlngs such as comices. eaves, parapets and moldlngs, and the dlverslty of street fumlture 

such as trees, signs, canvases and light pales Scale, ln addition, Is transmitted by enclosure, whlch 

concems the degree of openness a street has That Is to say that enclosure acts agalnst the sensation 

of Inflnlty that a street can have at the ground level, as ft doos agalnst Immenslty whlch may be glven 

by an axaggerate proportion in the vertical towards the width of the street. 

Todd observes that different dimensions of space affect our perception of ourselves: 

"A spa ce that ls wlde open Instilis ln vlewers a sense of thelr own smallness, or 
perhaps a sense of awe. A small space creates a feeling of human dominance, 
Intlmacy, or crowdl!19' ... The key element ln establlshlng scale ln the design of 
spa ce Is enclosure. 

Physlcal securlty also deals wlth the idea of bounded domaln. Or, as Heidegger explalns: "a boundary 

Is not that wh/ch somethlng stops, but, as the Greeks recognlzoo, the boundary 15 that trom whlch 
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somethlng baglns Its presenclng".48 The street, as boundecl domain, becomes a place that transmits 

confidence to people to become part of It. 

A bounded domaln aets agalnst strong or Imposlng extemai forces that &llenate us from becomlng 

pan of a partlcular context. A bounded domaln aets aga/nst /ostness wh/ch translates in the end Into 

Insecurtty. Frampton suggests that to creat a bounded domaln It Is necessary to malntaln defined 

urban forms as opposed to 'ethereal' or 'mere theoretlcal' plans. In modem urban 20nlng, however, 

we /ncreaslngly flnd unlversal theorles and buildings whlch reflect a careless attitude ln creatlng a 

bounded domain."9 

/ have dlscussed phys/cal security ln terms of scala, enclosure and bounded domaln. 

Phenomenologlca/iy, though, physlcal securlty a/so Implles the Idea of protection and shelter, and as 

su ch Il Is related to the Idea of transmitting a certain security agalnst extreme environmental 

conditions. However, thls does not mean Isolation from the exterior wond, nor does It refer to the Idea 

of creatlng artlficlal envlronments by duplicatlng pleasant exterior conditions ln 'box-contalned' 

spa ces. 1 nstead , the street must be deslgnad and batter developed ln lime to cope wlth whatever 

nature offers Il. In hot cllmates, shadows and wlnd-tunnel effects should be encouraged, whlle ln cold 

and ralny cllmates, overhead planes, entrances for direct sunlight and places to take refuge are of 

prirnary consideration. 

Personal Securtty 

Strong personal security 15 based on personal/nterlor pesee. However, as human belngs that Interaet 

and depend on Interactions with other people, we derive personal security from both our Interior 

tranquillty and the consclousness of our place ln society as part of an Interactive and Interdependent 

communlty. Or, ln more practlcal terrns, as Jacobs suggests, the peace of our streets depends on 

"the nood for eyes upon the street" belonglng to thDse we might cali the natural proprletors of the 

street, and the "falriy contlnuous use of sldewalks· ta Increase those eyes on the street.50 

Persona/ security ln an urban envlronment means safety to use the streets. It is the basls for a strong 

communlty lite and indlvldual well-belng Because personal securlty depends on the use of the streets 

by people, ln araas where people are not present and where nlght spots are scattered, the number 
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of street crimes are IIkely to Increase.51 Jacobs concurs that the safety of the street warks bast where 

people are uslng and most enJoylng the city strests voluntarUy.52 Almost Inevltably then, the extrema 

lack of Interest and dlsuse of a street leads to an Irreversible process of urban decay of the street. 

Jacobs reters to thls public responslblllty of the IndlvlduaJ: 

-"The flrst thlng to understand Is that the public peace - the sldewalk and street 
peace - of cltles Is not kept prlmarlly by the police, necossary as police are. Il la 
kept prlmarlly by an Intrlcate, a1most unconsclous, network of voluntary controls 
and standa~s among the people themselves, and enforced by the people 
themselves. 

Safety ln a street Is the people themselves. It Is not an Indlvldual nor a prlvate business. Safety 

requlres communal help. It concems everyone of us, and cannot be reducoo to a matter of asslgnlng 

IImits up to where 'one 15 responslble'. Safety then can never be understood as the Imposition of eny 

artlflclal or mechanlcal means to ensure peace. 

Though a street Is IIkaly to be safe when people are present ln It, thls Is only true when people care 

about whatever happens there. In thls way, personal securlty 15 only possible when we, as part of a 

communlty, are not oniy present but aet as one to help ln malntalnlng a global personal securlty. 

When a street transmlts the need for social Interaction and dlfferent levels of complexlty, ft encourages 

personal and communal well-belng. A street that transmlts no confidence nor trust though, attracts 

no people nor anythlng aise for lhat matter. Securtty cannot be Imposed. It 18 Inherent ln our Indlvldual 

and communal lives. We cannot create It. We have to develop It over tlme. 

1.352 Feeling 

Feeling Is an Invisible power ln a body whlch draw8 somethlng to It. Il 18 that very special force that 

louches deep Inslde our hearts, evoklng a partlcular emotlonal state. Il produces enchantment; It 

Invites and engages. Feeling can be evoked by anybody, anythlng: objects, buildings or streets. 

Feeling escapes ail rational definltions. It 15 a sudden breath, a moment of passion; a pause ... caIm. 

-It Is .. ,lhe broad brlm of the big hat, IIke anns spread wlde, open to the wor1d, 
confident, huge, ... The embrace of the chUd'8 arms about the grass .... Il Is the soIld 
and entrenched repose of the ?la man IIghtlng a cigarette: hands on hls knees, 
soUd, resting, waiting, Ilstenlng". 
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FM as much as feeling brlngs emotlon Into our bodies, It must also be understood as a dialogue 

ootween the physlcal and spiritual bodies whlch produce movlng sensations ln the spectator. "Feeling 

la assoclatad wlth spontanelty, spontanelty wlth Infonnallty or Indifference to form, and thus (by 

sUpshod thlnklng) wlth absence of form". 55 

A street la more than the physicaJ surface or buUdlngs whlch /lne It. A street ls a world ln ttseIf. It Is 

the rlchnass and compl( 'Ity Inslde the human belng. A street Is the direct reflectlon of what happens 

Inslde our Indlvldual and communal worfds. It Is then a place whlch blends fantasy wlth the mundane 

and responds ta both our functlonal demands and dreams. For thls reason, a street Is an 'ethnie 

domaln' that occuples a place ln our memorles, capable of affectlng our Inner most resctlons. 

AB descrfbed by John Evelyn ln hls dlary (ca 1645): 

" ... 1 passed through the Mercerla [Venlce's main street that connects Piazza San 
Marco wlth the Rialto Bridge), one of the most dellelous streets ln the world for the 
sweetness of It, and Is all the way on bath sldes tapestrled as lt were wlth cloth of 
go/d, rlch damasks and other sllks, whlch the shops expose and hang before thelr 
houses from the flrst floor, and wlth that varlety that for nesr hait the yesr spent 
chlefiy ln thls city, 1 hardly remember to have sean the same place twlce exposed: 
to thls add the perfumes, apothecarles' shops, and the Innumerable cages of 
nlghtlng~s whlch they keep, that entertaln vou wlth thelr melody from shop to 
shop, .. ". 

An ethnie domaln 15 a created unlverse. It Is man's own domaln, as lt embraces hls own particular 

unlverse, and provldes hlm wlth space to move ln that he has created. An ethnie domaln, though, 

does not force on man a partlcular way of beha'Vlour. Instead, lt Is a wortd that evokes symbols made 

to be felt and experlenced, and aets as a catalyst ln helplng to transmit an Intended feeling. 

"It does not suggest thlngs to do, but ernbodles the feeling, the rhythm, the passion 
or sobrlety, frivollty or fsar wlth which any thlngs at ail are done. That Is the Image 
of Ilfe which Is creatad ln buildings; It Is the visible sembfance of an 'ethnie dOYf!ln', 
the symbol of humanlty to be found ln the strength and Interplay of forms". 

Feeling Is essentlal for the human use of any street. A street lhat transmlts no feeling has no 

humaneness and thls does not generate conditions for positive and pleasant experlences. As feeling 

Is developed by the people who, ln real terms, live or seem to spend the mast tlme ln the street, It 

cannat be extmneous to thelr wood of emotlons, nor can It tle Imposed on them. Or, as suggested 
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by Todd, anythlng that creates ln people a feeling of uneaslness or dlscomfort wUl cause sufflclent 

reason for them to seek satisfaction of thelr needs elsewhere.58 It must then be laft to man's Indlvldual 

declslon and wUI to assJmUate a glven perception to hls own Interlor dimensions. 

Feeling enhances the perception of a street as a place made to be deeply expe.rienced. It stJmulates 

the attention of people for comlng and partlclpatlng ln It. Thus, It adds to the opportunlty for 

Increaslng human contact. Feeling Is an Inherent part of the souI and body of a street, and 80, IIke 

a smUe, It enhances what Is Inslde. 
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2. A HISTORICAL REVIEW 

2.1 FROM MESOPOTAMIA TO FUNCTIONAUSM 

Throughout hlstory streets have played an active part ln the development of our cttles. Streets have 

been 'human' places; they have been made by man and for man. that Is, for hls needa but also for 

hls enJoyment. 

Kevin Lynch suggests lhat strsets provide us wlth the essentlal freedom of movement on whlch city 

IHe depends 

-rhey make and reveaJ the city. But ln the rush ta connect. wa have Ignored thelr 
other !Mrctlons. Should we not re-Invent the street to reflect the reaJJty of mbced 
uses? 

Mesopotamlan and Egyptlan cilies resulted from an understandlng of streats as spaces for people 

to gather. Thelr walled-cltles were a maze of strsets, aJleys and dead-ends that transmltted thelr 

social organlzatlon lnto a h;erarchy of spaces varylng ln degree trom the most public to prlvate 

domalns. They ware social Institutions that encouraged social exehanges, and thelr pattern was the 

response ta lhe geographlc variables of the place. The narrow streets, wlth thelr canopled buildings, 

expressed an awareness of how to deal wlth the extrsmely hot weather experlenced durlng the 

daytlme. Streets derived thelr design and development to the local context over tlme: they belonged 

to that place. Because these s!reets responded to local needs and Interests, the local people 

Identlfled them as belonglng to thelr own partlcular culture. 

The oId section of Calro had, and stUI retalns, the Ingredients of a tradltlonal orientai city. Streats are 

narrow, but colourful, full of diverslty and animation. Streats are persona! and provlcle suffie lent space 

for people 10 linger and become famUlar wlth the place. WhUe Calro's wlder stroets are IIned wlth 

shops to Increase the use of the street as a social space, prlvale a1leys glve access, ln a hlerarchlcal 
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order, to prlvate domalns. The orientai city pattem la then the result of harmony between 

envlronmental, social and economlc forces.60 

Norbert Shoonauer elaborates: 

-North-south streets are wlde and thelr sldewalks are shaded by canopled 
buUdlngs; east-west streets, runnlng parallel to the path of the sun, are narrow ancf 
bendlng ancf often contaln overhangs to prevent overexposure to the sun of the 
south-faclng buildings. The northem prevaUlng wlncfs follow the commercial streets, 
ancf at Intersections a drop ln pressure results; thus air Is drawn down the narrow 
slde streets by suctlon . .61 

OlL ~-tD-: 
-:;i:.~ -=t>~ot ~~~ S~~ 

Fig. 2 CId Cairo: Street Plan of Northem Calro 

ln Greek thlnklng man was the center of lite on earth, and the earth the center of the un/verse. 

-Concentrlc spheres surrounded the earth; the outennost sphere, as the ses of 
divine harmony, caused the revolutlon of the celestlal bodies. But ln thls unlverse 
motion had to be created by a moyer, ancf the bodies had to possess souls and 
aspirations gMng matter Itself mystlcaJ ~ltles. This Arlstotellan system conslsted 
of contlnuous matter wlthout any void. 
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Gutklnd finds ln this basic concept the reason why Greek architecture dld not consclously create 

space and space relations, and why Greek clties were then mere aecretlons of Indlvldual buUdlngs 

rather than the result of coherent and Integrated space relations, ln tact, no worcl for space sven 

exlsted ln the Greek language at that point. C~les, ln the way temples were conslderecl sculptures, 

were an -agglomeratlon of sculptures·. 63 Streets were then arrangeë accordlng to the prevlous 

location of the Indlvldual buildings, 

ATH EJ., S 
TI1f. ACO~A Nf) ru UWI~0h3 

= • 
Fig, 3 Athens' The Agora and !ta Environ. In the aeoond oentury A.C 

Streets ln Greece were the reflectlon only of the Greek way of understandlng the wortd. This Is to 

say, they could not be Implanted Into another culture wlthout 1051ng the strong slgnmcance that 

Greeks gave to thelr cltles as Instruments capable of transmlttlng thelr understandlng of thelr wor1d: 

a mlx of reason and emotlon. 

Hence, streets were mlrrors and grounds for translatlng thelr Inner most Ideas Into realltles Streets 

represented Greek Ideals of civlc Iffe, brlnglng Into an urban form thelr theories of the Ideal state and 

society. Streets, and the blgger context of lhe Greek poils, were the result of a communal 

understandlng ln whlch the totallty of the Greek thlnklng can be summarlzed and tran/ated Into visible 

forms. 

25 



Fig 4 Reconstruction of the Agora at Assas 

The Hellenlc civillzation was IInked wlth the development of the Greek polis, an urban-rural entlty, 

whlch beyond Ils cosmle connotations. exhlblted a poIltlcal and soclo-economlc Interdependence 

between city and rural surroundlngs. After the Perslans Invaded Greece many cltles had to be rebullt. 

Whlle Athens chose to adopt Its former organlc pattern, Miletus, alter Its destruction ln the year 494 

B.C., underwent a very dlfferent experlence. Its design, credlted to Hippodamos of Miletus, was 

concelved to contront any eventual Invasion. Miletus was then the first known example of a gridlron 

layout where rectangular city blocks resuited ln a completely regular street plan. 

Romans were practlcal people and as such they were proud of thelr materlal achlevements. Romans 

preferred standardlzation to spontanelty. They regularlzed everythlng to fonnulas and rules. A grld 

system was Imposed on cltles, even over Important topographie features. Streets crossed at r1ght 

angles, and provlded the oost access to functlonal needs. Hance, much the same way cltles are now 

planned. Roman streets were laid out according to pragmatlc city planning. 

-rhe grandiose public buUdlngs. the fora and temples. the coIonnaded streets. the 
roads and aqueducts should n0t.etœlve us. They were nothlng more than practlcal 
solutions of practicaJ problems. 
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Rg. 5 Milfltua: FIfth Century B.e. 

fig. 8 CoIonnadtd atrMt and arch. Timgad, AIgIrIa. Second oentury AoC. 
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ln most Roman citles trafflc was regulated. The use of private carriages was permltted only during 

certain hours. Non-public ,jellvery vans were excluded from the center of Rome betwean sunrlse and 

sunset, and goods were unloaded durlng the nlght.65 Roman streats were the response to functlonal 

problems, and the elements ln them, colonnades, for example, beyond provldlng protection trom sun 

and raln, gradually separated pedestrian trom vehlcular movement. 

Fig. 7 Strada deU' Abbondanza at Pompel 

Roman cltles, however, were a1so cJear expressions of the ostentatlousness of the people of the 

empire. Accordlng to Gutklnd, Romans "reveled ln grandiose monumentallty, ln superorganlzatlon, 

convlnced that thelr empire would endure forever. But [they] failed. Thelr citles remë.\lned empty 

demonstratlons and thelr art sterile and secondhand".66 Roman cltles were brutal, monumental iind 

ostentatlous, and ln thls respect are most slmUar to our present cilies. 
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Fig. 8 The Pantheon, portieo o:;olumn bases and the modem pavlng over the orlglnal.tep. 

Medieval streets respondad ta defense concems of the tlme. Cltles were strataglcally located, usually 

a10ng shores or over rocky places, and thelr form, consequently, was falrly Irregular. 

Medieval cltles had a definlte edge, an unmlstakable demarcatlon IIlle whera the rural ares ended 

and the city bagan. Inslde, solid rows of buildings deflned very narrow streets. Streets, though, were 

full of diverslty. They displayed a mix of mate rials and c%urs, and ail the dlfferent architecturai detalls 

present ln the buildings' facades exhlblted a rlch mlcroenvlronment and showed an awareness of 

what was golng on next daor. 

Buildings related not only ln height and rnass bulk, but also thelr facades had slmllar materials and 

design patterns. Buildings wlth arcades expressed a consclousness ln the people of havlng a unlfled 

city pattern. Salisbury, whlch has often baen descrlbed as the most madleval of Engllsh cltles, weil 

exemplifies the rlchness ln the clties of thls perlod. 

-Salisbury 15 a city wonderfully rlch and varlad ln coIor, rich and yet mellow. A 
multiîude of blackened half-tirnbered gables wlth cream and yellow plastered bays, 
rich rad brick buildings and blue-gr~ flint and gray stone structures creste ever 
changlng picturesque streetscapes. 
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ln our discussion of human spaces full of colour and variety, we cannot overlook Near East 

ctvUlzatlons. Islam was Indeed, and continues to be, one of the most passlonate and Interestlng 

ctvUlzatlons throughout aU of hlstory. Cltles were arrangad ln a hlerarchlcal order much more 

sophlstlcated than madlel/a1 clties, and streets still follow this organic pattem today. 

ln Islamlc cltles, streets are gathering places They are narrow, twisted and shaded a1leyways. There 

Is ongolng action, dlverslty, and animation, together, they enhance the sense of lite of streets. Islamlc 

streets truly express the rlchness of their culture. They are coIourful and constantly stimulate our 

persona! feelings and emotions. 

Islamlc streets, though, cannot only ba vlewed trom thelr exterior. They are bast understood and felt 

whan experlenced from the Inslde. The multitude of decorative treatments of surfaces, the use of 

almost el/ery concelvable technique and the developme!lt of a rich repertory of designs yielded an 

architecturai expression with no parallel ln the architecture of the non-musllm world. 

Ag. 13 Plan· Vtew of Yazd, Iran 
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Fig 14 Calro The bazaar of the sllk merchants. 1849 
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Spatial elements vary from context to context. Streats change and tradition faces evolvlng demands. 

Streats have developed as physlcal representatlons of our abliity to adapt whlle at the same tlme 

they have retalned Important cultural patterns developed over tlme. 
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1 M,ydan 1 Q'dlm 
2 MlSlld 1 Jaml~ 
3 p,llCe 
4 Mlliid 1 Ah 
!J BUlir 
6 M,yda" 1 Shah 
7 MUlld 1 Shah 
8 'Ali OIDu-PallCe P'ecmcU 
9 Bllu, G'lew.y 

10 M'Slld 1 Sh.vth Luflulilh 
11 Glfdens 01 the- V'ZIfS 
'2 Ch,h), BIQh 
13 Alllh Wardl Khln Bfldge 
14 Khwllu Chaha. Sagh 
15 Khwa,u Blldge and Dam 
16 ZIy.ndah Rive' 

Fig. 15 Isfahan. Iran 
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ln a tradltlonal street, su ch as ln Isfahan, Iran for example. the street funet/ons as a splne that joins 

bazaars, mosques, schools and bath houses. It expresses the hlerarchy of social spaces developed 

CHer lime. as It shows the sequence of severa! dlfferent public. foUowed by seml-publlc. and then by 

more private spaces. 

Chlnese and Japanese streets follow thls same phllosophy. Though Chlnese streets have been 

governed by a simple hlerarchlcal order, and form rectangular blacks, they retaln a record of the 

people who have Ilvad there. In tradltlonal Chlnese streets, buildings are together one whole unlty. 

Buildings respond to the local conditions. and thus they are organlzed sa that thelr outdoor spaces 

are sheltered from the cold northern wlnds and aet as sun traps.68 ln these ways. streets follow 

envlronmental, politlcal and rellglous forces Imposed by tradition . 

Fig. 16 Peklng: The Inner CIty 
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Japanese streets. In thelr own way, dlsplay the manyand variad aspects of the Japanese people. 

ln tradltlonal Japanese streets there has baen an Interaction between the dlfferent activltles, showlng 

the dlchotomy between the contemporary Japanese society and the tradltlonal cultural patterns. The 

Asakusa Temple in Tokyo, Japan, gathers diversity Into one unifying framework as It becomes a 

'living' history text that grows over time. The street 15 the result of the local culture, while It transmlts 

a strong sense of place. 

Fig. 17 The Aaakusa Temple. Tokyo, Japan 
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The advent of the Renaissance marked the re~lscovery of many Ideals. The Renaissance was the 

ravivai of Interest ln the classlcal Influence of Greece and Rome. Renaissance man was Interested 

ln the rules and reguladons for the perfect classlcal style. Streets were meant to base thelr designs 

on the 'Golden Proportion': the helght of the buildings equaJs the wldth of the street. This goes 

accordlng ta Albertl's prlnclples, who based hls own work on the wrltlngs of Vltruvius. 

'1'he streets of the city were to be uniform ln appearance - ail doorways the same, 
ail buildings the same helght. At crosslng points were to be arcadf's or trlumphal 
arches - the dooroYays to these public rooms. Major streets and intersections 
should be ~oteC'~ed by porticoes, under which the oId men may spend the heat of 
the day ..... 

Fig 18 RosaI Prospekt. Leningrad, US.S.R 

Few new towns were bullt during the Renaissance period. but considerable buildin;) actlvlty 

commenced ln the reconstruction and extension of exlstlng towns. Medieval streets whlch wer~ 

narrow and crooked. were now subject to geornetrlc clarification. Wide avenues wlth distant vanlshlng 

points were Inserted Inslde the organlc maze of the medieval urban fabrlc. 

Shoenauer explalns the basic planning princlples of thls era as the use of wide avenues and stralght 

streets wlth a vista. the chess board pattern of ancient city building. and the extensive use of squares 

and groups of open spa ces not only as monumental. market or trafflc places. but as domestlc or 

resldentlal squares as weil. 70 
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Street dimensions were changed due ta mllitary considerations as weil as ta the Increaslng demands 

of whaeled vehlcJes. Avenues became Important symbols ln the post-medleval city: axes focused 

attention on a palace or a large building or monument that recalled the Buthortty of the ruler. Stfoots 

were theaters for excellence. They were urban extensions, themes reflectlng the peUtical and social 

struggles of the tlme. 

From the Renaissance on, the street full Y developed Its Importance as an architecturai the me. A 

stage whlch Includad a perspective of houses, churches and gardens was bullt ln 1508 for a play 

by Arlosto at the palace at Ferrara. Sebastiano Sertlo ln 1537, offered an illustration of a -street space 

as a rlch and diverse mlcroenvlronment wlthln a hollstlc framework".1' 

Sertlo's stages Identlfled the street as an urban stage: 

1. The Tragic Scene becomes the street of public buildings ln classlcal style. 

2. The Comic Scene lIIustrates a resldentlal street, less formai, with stores 
and apartments comblned. 

3. The Sstyrlc Scene represents a path through the woods, outslde the city. 

Together, these three streets comprlsed the paradlgmatlc envlronments of the Renaissance, the 

public reaJms wtthln whlch the dramas of city and country Ilfe were to be acted out.12 

Andrea Palladio, ln the mld 15OO's, bullt three-dlmenslonal versions of the stroots of Olympus Into 

the scene of his theater ln Vlcenza. He formed a 'replica' of the Renaissance Ideal city wlthln a 

theater. In The Strada Nuova ln Genoa, ltaly, the street-space was made up of connectlng walls and 

horizontal elements that unified the exlstlng dlfferences betwetln the buildings ln The Strada Nuova, 

the street was one theatrlcal space where the buildings, nevertheless, kept thelr own IndlvlduaJ 

vocabulary. The street, Identlfled wlth the theater and vice versa, corresponded then ta the 

Renaissance Idea of the street concelved as the supreme stage. 

Accordlng ta Vldler: 

-rhls synchrcmy of street and theater was net colncldentaJ but represented the 
double role of urban space and theatrlcal space ln humanlstic culture; eve~fS the 
public realm of the street took on the functlons of the thaater of dally Ilfe.-
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Fig. 19 Sebutlano Serllo'. Stages 
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Fig. 20 Andr •• Palladio. T .. tro OIlmplco. Begun 1580 

Fig. 21 TIlt Strada Nuov •• Genoa, 1taIy. ~r8pICtive and Agu,~round plan 
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The search for an Ideal street aroused great Interest ln many Intellectuals. Street was Ulusion and 

utopla, fiction displayed for real observation. Leonardo da Vinci demonstrated hls own Interest ln the 

street theme when he developed new town planning princlples. Streets. as physlcal spaces, were 

deslgned to meat the future demands of growlng chies. Leonardo clear1y antlclpated the dlfferent 

struggles ln the city and proposed what can be called the prototype of today's underground traffie 

system: 

'"The roads mare 6 braccla hlgher than the roads p s. and each road must be 20 
braccla wlde and have 1/2 bracclo slope fram the side towards the middle; and ln 
the mlddle let there be at every braccio an openlng, one bracclo long and one 
flnger wlde. where the raln-water may rub off Into hollows made on the same level 
as p s. And on each slde at the extremlty of the wldth of the sald road let there be 
an arcade, 6 braccla broad. on columns. and understand that he who would go 
through the whole place by the high-level streets can use them for this purpose, 
and he who would go by the low level can do the same. Sy the hlgh streets no 
vehlcles or slmllar objects should circulate. but they are excluslvely for the use of 
gentlemen The carts and burdens for the use and convenlence of the Inhabltants 
have to go by the low ones. One house must tum Its back to the other, leavlng the 
lower streets between them. Provisions such as wood. wlne, and such thlngs, are 
carried ln by the doors n. and privies, stables, and other fetld matter must be 
emptled away underground, trom one areh to the next must be 300 ~raccla, each 
street receivlng Its IIght through the openings of the upper streets.-7 

Ag. 22 Leonardo Da Vinci. System of waterway wIth dual atreeta 
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ln 1769, Pierre Patte Includad ln hls Memoires sur les oblats les plus Importans de l'archtlecture a 

profUe of the Ideal urban street of the tlme. The street, accordlng to Patte, was meant to respond to 

the cllmatle conditions of the place and to Incorporate dlfferent actlvltles that would add to the street's 

1 Ife. He made an exhaustive and detalled analysls that IncJuded ail the dlfferent components of the 

street sueh as carriageways, slde-pavements, buildings and sewage systems. Patte aise advocatad 

IInlng streets with shops to decorate the street and glve It a Ilvaly atmosphere 75 
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It was, however, Friedrich Weinbrenner's 1808 project for Langenstrasse ln Karlsruhe, Garmany, lhat 

best exempllfled the Ideallzatlon of the street as an architectonie theme. The project was no more 

than a simple and sterUe abstraction, too much so for human use, as It dld not permit the varlety 

and quant/ty of exchanges necessary for the development of the street. 

Welnbrenner's proJect was not a translation of people's lives. It represented no feelings, no dreams. 

The unifled colonnade acted as a mask that hid the Irregularltles and partlcularness of the buUdlngs 

ln the street at the expense of formai unlty The project was, then, no more than a proJect, for It was 

conceived to hlde what the contlnuous acts of Individuals would add ln tlme. 

Fig 25 Friedrich Wembrenner Pfoject for Langenatruse, Karlsruhe 1808 

The hlstorlcal period known as the Enllghtenment had a profound effect not only on Western thlnklng 

but on the deve/opment of cilies and the use of urban space. In the 18th cent ury crltical thlnkers 

sought to enlighten and change what they saw as a complacent society. Publishlng, music, the arts 

and architecture increased and cultural trends reflected the economic expansion and prosperity 

enjoyed b'y the expanding middle class?6 

London, Paris, Vlenna and Rome were ail Impresslve clties and most othar European cltles alsa 

bagan to undertake considerable urban improvement. The Enlightened Despots embelllshed their 

cltles with theaters, opera houses. large plazas, airy boulevards and public gardens. The development 

of public transportation and the use of street Ilghtlng made clties aven more liveable and enticlng. n 
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Two of the most notable souvenirs from thls golden age of the street, whlch enhanced the pleasures 

cl stro/llng about the city, were the coffee-shop and the storefront wlndow dlsplay. People IIngering 

ln front of wlndow..<flsplays, coffee-shop customers readlng and chattlng wlth 88ch other, created 

an Invltlng social atmosphere on the street 78 

Durlng the Enllghtenment and then through the Industrlal Revolution, the street carne, however, to 

face demands cltles were unprepared to meet. A grast number of streets were L'sUrpod by 

fast-wheellng traffle People were separated Into those who walkdd and those who rode. They did 

not exchange reles, and, th us, the tradltlonal equallty of ail street passengers was never agaln to be 

restored?9 

Vldler expands on thls Idea' 

"The Industrlal revolutlon ln Englanct and the poIltlcal revolutlon ln France, eaeh ln 
dlfferent but ultlmately Interdependent ways, and ln an Incredlbly short parlod of 
tlme, foreed new Jf6rms of Ilfe and understanding on the Inhabitants of the rapldly 
expanding eltles. 

Fig 26 'Sulhopsgate Street', London Fig 26a Wentworth Street'. Whltechapel 

Gustavo Darh engraVlngl 
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This was reflected and dlsplayed with special and partlcular Intenslty ln city streets. Migration, 

overpopulatlon, and a rapid physlcaJ change accelerated development of urban settlements and 

produced an envlronrnent of psychologlcal ancf social struggles wlthln the soclatlss. 

ln reaction to thls, metaphof devlces were commongly used for plan and 'rlot a1lke', acting as 

consclous modes of representatlon. Metaphors were Important means as they helped ln the effort 

to organlze and asslmllate the perception of these changlng new raalltles. 

• ... cllles were landecapes-sometlmes Jungles or forests-and later, gardens or parks; 
they were machines. englnes. and factorles that functloned accordlng to laws of 
economlcs or Inertia; thay ware bodies, healthy or slcl<, wlth chamcteristlc 
symptons of dlsease or fltness; they were sentlent OOlngs. however monstrous or 
deformed, wlth humors and psychologies that varied with the clrcumstances of the Ir 
envlromnenr.81 

Fig. zr 'London Street Soene' 1872 Fig. 27a 'r.. atreet ln old Parla' 

Gus1avo Dor", engravlnga 

Streets not only had to absorb the growlng neOOs for the circulation of goods, of people and vehlcJes, 

they had to cope with a growing migration of people to the clties Thus, streets became 

overpopulated structures. Poverty, the allocation of more people to the same building, and the 
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ln cresse ln the helght of the street's volumetry transformed the street ambiance. Because streets 

were narrow, they reached the point where they could no longer sustaln Increaslng demands. 

Jean-Jacques Rousseau remarked of hls flrst Impression of Paris, ln 1781: 

"How greatly dld my tlrst slght of Paris belle the Idea 1 had formed of Il 1 had 
lmaglnad a city of a most Imposlng appearance, as beautlful as Il was large, where 
nothlng was to be seen but spi end id streets and palaces of marble and gold. [But], 
as 1 entefl~d through the Faubourg Saint-Marceau, 1 saw nothlng but dlrty stlnklng 
l/ttle streets, ugly black houses, a general air of squalor and "aoverty, beggars, 
carters, menders of cloths, sel/ers of herb drinks and old hats. 

ln order to satlsfy the un/versal need for greater freedom and a better standard of living, cftles were 

rebullt and endowed wlth more open spa ces than ever bafore. Parks, as weil as boulevards and 

avenues, were bullt amidst an already conglomeratac:f urban rnass. 

Ag. 28 ParI. The Quarter of PIJaI. Royal, from Malre', Plan. 1808 
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Paris was the most outstandlng example of thls renovatlon of urban Ilfe. It was hore that, flnaUy, the 

Ideas of Napoleon l's paradlgmatlc Institutions of the Ecole des Beaux Arts and the Ecole 

Polytechnique affected the practlce of urbanlsm. Napoleon III. through tlla plans of Haussmann, 

Implemented hls own dreams to make the City of Ughts outshlne london.83 

The new boulevard was perhaps the most urban product of the nlneteenth eentury. It was a 

monument to the Ideal of a city; a vista, a path of movement and a social Institution at Its very bast. 

The oId streets were sordid and olten unsanltary. so the new quarters wore deslgned wlth wide 

avenues whleh would provlde more air and IIght to the buildings' Intarlors. Boulevards had. aboya 

ail. a strategie purpose for louis Napoleon was drlven by the deslre to cut Into the districts of 

barricades, whlch he vlewed as -hideol'ts of the majorlty of released prlsoners· 84 

"The prolonglng of the Boulevard de Strasbourg had a 'utilité stratégique'; the Rue 
de Rivoll's stralght alignment 'did not lend Itself to the habituai tacUe of local 
Insurrections'; the coverlng of the Canal Saint Martin wlth the Boulevard Richard 
lenoir, th us cutting through the most Intranslgent district 0~1I, the Faubourg Saint 
Antoine, was dietated by the 'Interests of public arder,' .. 

Streets were pavad, carefuUy planned routes for both pedestrians and vehlcles They were embelllshed 

wlth trees and statues, and carried underground piping for raln water, sawage and gas. Paris was 

cJeanad, and avenues and boulevards provlded space for both Islsure and social Interaction 

Fig 29 The Boulevard Richard IJJnoir, bu/ft over the Canal Saint MartIn. 1861-83 
Ag. 29a P.~ve VIeW <rl the Boul.vard RIchard lenoir 1867-1873 

BarOn Hauaamann Plana for the Renovation <rl Palla 
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The 19th century was ripe for utopLan solutions as cltles suffered Increased social, economlc and 

sanltary problemc whlch were derived tram the uncontroiled population growth accompanylng the 

Industrlal Revolution. No country was more affactad than Great Brttaln. Its cilies were overpowered 

by a growlng poverty and the Increaslng concentration of large-scale Industries and workers. 

Mor90ver, the gult between the rlch and the poor 8CQuired dramatlc configurations. 

Utoplas of the 19th century were fundamentally concemed wlth Improvlng the living conditions of 

manklnd. They preaehed pragrnatlsm but stressed social utllity. Robert Owen, perhaps the most 

well-known of the English Utoplans, provlded a theoretlcal framework for what he and the Utopian 

Movement consldered a perfect and self-sufflclent communlty. 

Owen elaborates' 

·Courts, alleys, lanes and streets creats many unneeessary Inconvenlences, are 
Injurious ta health and destructive to almost ail the natural comforts of human 
Ilfe ... a large square, or rather parallelogram, will be found to combine the ~eatest 
advantages ln Its form for the domestlc arrangements of the association. 

Owen only took Into consideration populations between 300 and 2000, and did not accept the real 

dimensions of an actual city Other Important Utoplans came after, among whom Buckingham and 

Pemberton must be mentloned It was, however, Ebenezer Howard, followlng the tradhlon of the 

Utoplans. who proposed new ideas for the 'Garden City'. In It, streets were to be Jess congested, and 

the city less crowded and dismembered. 

·Clean streets wlth frae countryside ail around; a belt of fine gardens and orchards, 
50 that from every point ln the city, wlth a ~r moments' walk, one can reach the 
pure air, the grass and the distant horizon. 

Howard's Ideas seemed more viable than those of earller Utopians. Streets ln the 'Garden City', 

though, laeked the essential conditions of concentration and dlverslty of cultural and economic 

activhles. This stalle, sterile planning did not take Into aceaunt human dreams and desires, only 

'neOOs' as the Utoplans saw them. In the end, the 'Garden City' proved to be unreallstlc for Il dld not 

take Into aceount the real growth of cltles. Nelther was It self-sufflclent. It ended as a town, Just IIke 

any other, depandent on the pull of the capital. 
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Ag. 30 Ebenezer Howard. Dlagram for the Garden CIty. 1898 

ln the 1920s a distinguished group of American regional planners adopted and expanded Howard's 

Ideas. The aptJy named Decentrlsts sought to solve urban problems by decentrallzlng the city and 

decreaslng Its slze. Thelr general outlook was negatlve and gloomy for they vlewed the street as 8 

bad environment for humans.88 

The Decentrists believed houses should be tumed away trom the street and face Inward towards 

sheltered greens. This isolatlonlst Ideal would destroy the street's humaneness, leavlng Il to be more 

a transportation channel than anything else. Thelr basic unit of design was not the street but the 

block, the super-block whlch segregated commerce, residences and green spaces 89 As the 

Decentrists were more concemed wlth urban faUures than wlth successes, It ls unfortunate, then, that 

their pesslmistlc attitudes have been embraced as gospel by many present day planners. 
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ln the 20th century, cltles ail over the world experlenced unprecedented growth. A better standard 

of living became a unlversal obsession tled wlth the practlcallty of rapid communication and efficient 

movernent wlthln cltles. More than any prevlous era, the 20th century sought and Implemented 

practlcal approaches to urban congestion. 

Prlar to the 20th century, cltles had been an eclectlc repetltil)n derived from classlcal pattems. 

Twentleth-century cltles, though. were Industrlal, overpopuJaled areas. Thus, cltles could not be 

rebullt under emlst theorems. In the 20th century there was no longer place for utoplan "town 

thlnklng-. The scale of cilies necessltated new Ideas, large-scale projects. and an understandlng of 

orlentlng design towards mass production. 

The ltallan Futurlsts were the flrst Important movement clalmlng to change the clty's structure on a 

large scale. This movement almed dlrectly and dellberately at a rnass audience. The ltaly of the 20th 

century. as descrlbed by Filippo Tommaso Marinetti ln The Foundlng and Manlfesto of Fyturlsm, 

-meant youth, speed, the beauty of the motorcar and the aeroplane-.go 

WhUe Futurlsm was greeted enthuslastlcally ln most sectors of the artlstlc communlty, It was flve 

years oId by the tlme an archltect, nameiy Antonio Sant'EIIa, embraced Il. Sant'Elia condemned what 

he saw as anachronlstlc museum clUes and pralsed a new archltr-K:ture. He polnted out ln hls 

Mannesto of Futurlst Architecture: 'We now preter what Is Ifght, ephemeral, qulck ... Our houses will 

not outllve thelr tenants. Every generaUon will build Ils own clty . .91 

Ag. 31 Chlattone. Structure for • modem metropolil. 1914 
Fig. 31. Sant'Elia. Città Nuova. Project. 1913-14 
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Ag. 32 and 32a Sant'Ella. Città Nuova 1913-1914 
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Futurlst Ilfe was essentlally urban. The fl.'1:urlst city was meant to express bath human and mechanlc 

energy. Streets could no longer be statlc stages. They had to provlde the space for fast and efficient 

machInes. Streets could not on/y functlon at ground level, but Jnstead should plunge many storeys 

down Into the earth, Joln.ng the metropolltan traffle, and Interconnectlng at dlfferent levels by metal 

gangways and swlft-movlng pavements 92 

Sant'EIIa's Ideas, though, fell short of reaJ Implementation not oniy because of hls ear1y death, four 

years after hls jolnlng the movement, but malnly because the city, as he saw It, was meant to be an 

artmclal envlronment. And yet, with thelr notions of beneflclal demolition the Futurlsts foreshadowed 

much of the phllosophy of modem city planning. 

ln the 20th eentury, streets became not only congested spaces, but were saon outgrown by faster 

means of communication. Technology and the development of the elevator perrnltted, as never 

bafore, the Increaslng use of hlgh-rlses, and thls mesnt a more efficient use of valuable land. As 

tradltlonal streets were Increaslngly sean as a waste of land space, the basic structure of the city 

was about to change. 

Functlonallsm brought about a change ln the physlcal form of the street and altered Its tradltlonal 

social role Cities soon became expansionist funetlonal masses. Streets were channels; they were 

thoroughfares cutting thelr way through huge superblocks. However, Funetionallsm dld not emerge 

ln just one day al/ the attitudes and 'accidents' had been building up for centuries. AIl the situation 

needed at the tlme was the means for explosion, and thls was provlded by advanced and affordable 

technology,lmproved communications, and the posslbllityfor chesp and fast mobility.93 Functionalism 

tilen became a major element ln the development of 20th century spaC'-9. 
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P--__ Fig. 36 Proceu 10 Ina ... Street Capacity, 1931. From !=lm Regional Plan of New Yori< (1930) 
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2.2 DEVELOPMENT OF SPACE IN THE 20th CENTURY 

It has been caUro the "architecturai expression of the Intellectual and aesthetic revolutlon&4 of the 

early twentleth century. FunctlonaJism originated as a drsam of a small group of ideallsts ln Germany, 

Austrla, the Netheriands and France during the 1910s and 19208. The movernent spread throughout 

Europe, and later, especially after Worid War Il, became the gulding force for most European and 

American urban developments. 

An incresse in population, a change in living patterns, including the rapld development of urban 

communlties, demanded the emergence of new constructive techniques, faster devalopments, and 

comprehensive plans that could cape wlth the greater scale of clties 

One of the main concems of the Functionalist movement was the ides of starting with a c1ean slate. 

Archltects and designers reduced rsal day-to-day conditions to abstract concepts. Raglonallsm and 

environmental identlty were Ignored. This resulted "in exciting designs on paper, but yleldlng 

segregated urban buildings and spaces.95 devoid of kinship to 8 local context 

Under Functionalism the Idea of free-flowing space evolved, perhaps without any consclous Intaillion, 

Into indlvidual buildings lsolated by parking lots and highways. Streets and public open spaces were 

consldered channels serving only the main utilitarian purpose of gettlng one qulcldy from A to B, 

wlth Iittle regard to the quality of the trip. 

Christian Norberg-Schulz comments that spatially the new settlements dld not possess enclosure 

and donslty Instead, they usually consistecl of buildings freely placed with'a a park·Uke space 

·Stl'eets and squares ln the tradltlonal sense are no longer founel and the general 
result 15 a scattered assembly of unlts This ImpJias that a distinct f1gura--ground 
relatlonshlp no more exlsts, the contlnuity~f the landscape Is Interrupted a'ld the 
buUdings do not forro clusters or groups. 

ln conglomerated twentieth century cltles, the search for better standards of living, more accessible 

green spaces, together wlth a rsactlon against eclactlcism and 'revlval' stytes whlch were belng 

followed ln a decadent picturesque manner agltatE:~d for new Ideals. 
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However, the mlslnterpretatlon and the extreme abstraction of FunctionaJlsm lad to results far away 

trom the reaJ needs of local envlronments The Wor1d Wars, changes ln polttlcal structures, and the 

deslre for economlc profit, encouraged massive urban proJects whlch, Ironically, abandoned many 

of the Important prlnclples with whlch Functionalism began. 

Ftve major movements were Important ln the development of the Functional movement: 

- The Russlan and Soviet Avant-Garde Movement 
- De Stijl ln Holland 
- The Bauhaus ln Germany 
- The French-movement 100 by Le Corbusier 
- The International Movement ln America 

The Russlan and Soviet Avant-Garde Movement that flourlshOO Immediately before &nd sfter the 

Revolution of 1917 generatoo one of the great art movements of thls century. Yet, It remalned 

comparatively unknown as It did not receive slgnlfiesnt attention ln either books or exhibitions until 

recently 

When dlscusslng the Russlan and Soviet Avant-Garde Movement, one cannot reter to a unique style 

ln formai terms for there Is no unlfylng theme or 91ement. It Is a movement that encompasses an 

extraordlnarUy hlgh levai of experimentatlon among ail the arts It producOO a wlde Interaction and 

collaboration between painting. sculpture. music, literature, theater, architecture, design, film, 

photography and typography While thls movement was at first elevated to an officlallevel by Soviet 

leaders. It was later denounced and offlcially repressed by Stalln ln the 193Os. The Russian and 

Soviet Avant-Garde Movement herttages dlsappearoo, were detroyed and were confiscatoo. Only ln 

the lata 19605 were its books and the few remalnlng journals redlscovered and sorne slgniflcant works 

were restored 97 

Through the Russlan Avant-Garde Movement emerged a new formai vocabulary. Under Suprernatlsm 

the u1t1mate reductJon of painting to essentlal forms and pure geometrlc 5hapeS took place. Malevlch, 

as weil as other Suprematlst artlsts, belleved that painting should be constructed only trom geometrlc 

elements such as the rectangle, the clrcle, the square and the cross From these pure forms, painting 

should express metaphyslcal and symbollc truths. The Constructlvlsts went one step further and 

sought tha use of these formai qualitles as the base for any vaUd artistic creation; they then translated 

thase Ideas ta graphies and threa-dlmenslonal deslgn.gB 
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Under the Russlan and Soviet Avant-Garde Movement, French Cublst and ltallan Futurlst Ideas ware 

translated Into constructlvlst forms The city of the Future 8S expressed by Uubov Popova and 

Alexandr Vasnln ln thelr 'City of the Future' (1920)99 or by Gustav Gustavovleh's 'Dynamlc City' 

(1919-20) 1()f), was sean as a functlonal and Integral structure wlth a clear volumetrie Idantlty 

Clties, as If vlewed from an alrplane, were 'painted' ln a plcturesque way Buildings and streets ware 

represented as mere lines, some wider than others. As with painting, the architectural works of thls 

movement reduced the eomplexlty of what happened ln citles to mere geomatrlcal and Industrlal 

forms, Ignorlng any close-up vlew of reallty. That !S, the Russlan and Soviet Avant-Gardlsts appllad 

regularlzed methods of composition ta particularlzecl urban contexts 

Ironlcally, the movement saw its end when /t was sanctloned by a governmant that vlewoo Itsell as 

egalitarlan, utihtarian and oriented towards the masses of society The government feared that Ihls 

elitlst movement would gradually undermine /ts power, belioving lhat the movement dld not reprasent 

the aspirations of the generaJ masses. But nelther did the poIitical regime 01 the Ume allow the 

aspirations of the general masses to be expressed openly 

As w/th the Russlan and Soviet Avant-Garde Movement, the members of De Still were Involvoc ln ail 

areas of design and the fine arts, from painting and architecture to furnlture and coffeapots The 

principal exponents of thls Dutch movement of the Twenties were Piet Mondrian, Theo van Doesburg, 

the archltects J.J P Oud, Gerrlt Rietveld and Mart Stam 101 

De Stijl was concemed w/th the dissemination of social renewal through Ideal abstraction This quast 

for social revolution through art came undoubtedly from utoplan collectivlst thinkers who had 

experlenced the horrors of Wor1d War 1 Vet, as ln the Russlan and Soviet Avant-Garde Movement, 

Its exponents looked ta abstract torms as a source of Inspiration, Instead 01 the raal needs of the 

people and of daily lite Hence, their asocial Interpretation of how public spaces were actually ta be 

usecl never came ta be the real representation of a broader social context 

The Bauhaus, a collective training school formed ln 1918, had a strong poIltlcal Idaology behlnd the 

teachlngs of Walter Gropius, MIes van der Rohe, Marcel Breuer and Josef Albers among others The 

formai objectives of the Bauhaus were slmUar to those of De Stijl. The alm of the Bauhaus W8S '0 
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unite art and technology under a purHiad aesthetlc that removed ail omament and articulation trom 

torm and stressed beautyof expressed functlon".102 

ln the Bauhaus omament was dacadent, 'Iass' was 'more'. The Bauhaus was concemed wlth purtty 

and perf~lon ln the assembly of a building However, as wlth ear1ier abstract Ideals, the tonnai 

components ln It such as white stucco wall s, exposed concrele and glass, and flat roofs, whlch 

Gropius consldered honest malerials, became a set of motifs. These motifs could be appllad 

anywhere, wlthout conslderlng the cllmate or geographlc determlnants or specifie Inherlted social 

and cultural patterns of the place 

DIstingulshlng 'building' from 'architecture,' the language of the Bauhaus, ln the form of slogans, 

grew away trom the language of the common man. Just as the Bauhaus vocabulary never cal1l0 to 

reflect the asplrat!ons of the worklng class 103, SO, too, did the work of Le Corbusier tall short of this 

Ideal 

ln Le Corbusler's 'L'unM d'habitation de Marseilles' the buildings were modlfied by the users to suit 

thelr Indlvldual and communal worids. The Inhabltants quickly fillad the functlonal Interior spa ces 

wlth tradltional furnlture AJan CoIquhoun comments that many such proJects, when transJated to a 

rool context, analn only a IImlted degree of acceptance. 

"One of the mosl stnking examples of thls Is the modification of Pessac, where the 
organlzauon of homes accordlng to the princlp1es laid down ln the "Five Points" has 
baen allered la conform ta Relit-bourgeOIS norms requiring small windows, shutters, 
pltched roofs, and so on • 04 

Moreover, when looklng at Le Corbusler's large scale proJects such as the Plan Voisin ln Paris (1925), 

La VUle Radieuse (1935), and the Plan of Chandigarh !n India (1951), we see not only a total 

abstraction trom the existent grid, but alsa a drastlc, ln fact, too sterile separation of ac1lvlties: 

worklng, walklng, recreatlon and social encounters The extreme Ideallzatlon ln Le Corbusier's 

schemes never came then to represent the complextty ln present urban Ilfe 

Le Corbusier considered tradltlonal streets too narrow and wasteful to function weil. T 0 hlm such 

stroots were the focus of uncleanllness and deterlorated living conditions. There was not enough 

space and the V'éJWS were restricted as comparaJ to those of hl~' , dwellings faclng an open spaco. 
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The city of the past was une/ean, undemocratic. And, for le Corbusier, an Improvement of t Ils 

environ ment necessltated for Ils realisatlon "8 change ln the entlre layout of the city, 8 new 

arrangement of transport ... ".105 Thus, Le Corbusier's concept of the city ln the park was an Intentlonsl 

departure trom the tlght block patterns of the tradltlonal El.Iropean city Meant to glve freedom and 

open space, the twentieth century city was then deslgaed for comfort and efflclency. 

Le Corbusier planned for the vehlcle. He Includad gre..1t arterlal streets to allow one-way trafflc, an idea 

lhat was rapldly and emhuslastlcally accepted by 20th century development The Radiant City then, 

as one of his oost knovm works, was concelved not ooly to provlcle space for people, but ta provlde 

Il primarUy far the automobUe. Mareover, It was msant ta provide for the optlmallnsulatlon of the one 

from the other. 

Jacobs wrltes crltlcally of Le Corbusler's Radiant City: 

"His city was like a wonderful mechanlcaJ toy. ... It was so orderiy, so visible, 50 
easy ta understand It salcl everythlng ln a flash, IIke a good advertlS83Aent. ... But 
as how the city works, It tells, Iike the Garden City, nothlng but lIes."1 

Le Corbusier had undoubtely the greatest Influence on today's city He, 8S no one aise ln modem 

architecture, dorninated the period from 1920 ta wellinto the 19605. As an advocate of social change, 

Le Corbusier wanted social well-belng to be derlved from new physlcallayoLrts He saw the need for 

improved securrty and ieisure conditions. V/hIle hls Ideas were Implemented, the social world dld nol 

change much People continued wtth thelr ways of lite The separation of actlvltles pralsed by Le 

Corbusier was too drastle for the cilles' Inherlted way of living 

ln the end, Le Corbusler's Ideals were adjustad and re-lnterpreted ln the Modern Movemont what 

was meant to be economlcally feaslble was carrled on hl~/I-rlse buildings sprung up at once, green 

araas, ln contrast, were lett ta Irnaglnary states of conscience The re-Intarpretatlon of Le Corbusier 

100 to much mlslnterpretation 

ln Petar Eisenman's vlew' 

"In the Modem Movement, the building as a free-standlng element - the 
bullding-in-the-park Idea of Le Corbusier - becarne a pervasive notion. Beyond Ils 
Inherent IImlts, Le Corbusler's metaphor was Inltlallyabused by the production of 
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obJectJlke buUdlngs, whether they were "In the park" or not - objects standing on 
plazas ln isolation, ln parking lots. wlth public or street space poony concelved 
and olten merely 19ft over. ... The new tower buUdlngs, devold of necessary 
relatlonshlps ta the street grld or context, destroyed the Integrity of the freet 
space. '" Thus, the original po/emle of Le Corbusier had a reverse effect.-10 

FunctJonaJJsm and the Modem Movement tell short of thelr goals because they based thelr premlses 

on abstractlo.l. They Ignored the major social values that streets and open public spaces had 

developed ln hlstory. Tradltlonal streets were based on composition and careful organlzatlon. They 

were carved out of thp building mass. The scale for new functional projects dld not a1low for urban 

detalllng. Streets were poorly Implemented. As Functlonallsts b&Jcame obsessed wlth effJclency, they 

reduced reallty ta slogans. Contemporary socltles, however, have demonstratecl that thelr large and 

complex Issues are too dlfflcult ta be reduced to a synthetlc vision. 

- , 
i 

i ___ l 

F1g.37 Le Corbulier. La Ville RadIeU .. oompared te tradltlonal bIock patterns of PaM, New York and Buenoa Aires 
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Fig. 38 and 38a Le Corbusier. Ville Contemporaine. 1922 Plan of Chandigarh. Indla. 1G51 
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Fig.39 Le Corbuller. Plan Voiain. Paria, France. 1925 
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1. DEFINITION 

CHAPTER Il 

MEAN-STREETS 

'Mean' Is defined as "inferior in rank or quality, mediocre, comparatively less·. 1 It represents deficiency 

ln sorne way or another, and relates ta a lack of certain given conditions. 'Mean', in other worc.:s, is 

understood as 'average', that Is, lackmg strong positive qualities. 

The 'street' has been defined as a place whlch transcends the mere deflnltion of a physlcallinkage 

between two pOints Streets cannot be measured or quantified. They respond to both our dreams and 

needs Streets relate to the complexity of our body and mind, and they perform as catalysts that 

encourage or condition the development of mdividual and communal behaviours Streets are settlngs 

that refme human feeling and perception Streets reveal and Instrur;t, for our persona! world IS formed 

out of expenences, and streets provide the varil3ty of experiences through which we learn Streets, 

then, become social Institutions on the condition that they are first understood and accepted as such 

by the commumty 

The 'mean-street' Is a space that lacks the qualitles Inherent to streets. It lacks both the complexity 

and diverslty lhat streets have come ~o represent throughout history. The 'mean-street' does not 

represent a settlng rlch ln communication. It restricts our emotions and feelings. It does not 



encourage exchanges 50 casual public lHe Is unlikely to occur The 'mean-street' Is an architecturai 

space Incapable of showlng people how to understand the city as an Integratad place ln slmpler 

terms then, the 'mean-street' shows very few characteristlcs of 'a street' at ail 

The phenomenon of 'mean-streets', on the Increase ln contemporary urban lite, Is a negallve factor 

ln the development of central areas in cities The 'mean-street' Is a space that shows IInle Interaction 

between public and priva!e realms The 'mean-street' is a vacuum lhat siphons oH confllcts and 

resolutlons Hence, ln splte of how efficient it Is, or how strictly It foliows functional or planning 

regulations, the 'mean-street' Is devoid of deep social and cultwal conten! 

The 'mean-street' lacks strong inner sionrficance It is a street which is destroyed and rebullt tlme after 

tlme. For as It is not thought of as an extension of our social Inner lives, it does not emlch urban life 

and lt faifs to provide the graund for bath Intimate and communal experlences Thus, ft 'ails to truly 

occupya place ln our memories The 'mean-street', in essence, is a dead spaco that denles the 

qualltles which are crltical ta the development of any 'human' street 

2. aUALlTŒS 

The following quaHties were Identified as Intrinslc to a street Just as these qualities are Important in 

the development of a street space, 50 too does their absence, or the miscomprehenslon of thern 

Impov9rlsh the street's raIe 

The phenomenon of 'mean-streets' envlsions different degre'3s of negativeness the grenter the lack 

of these qualitles, the more negative the spa ce Il Is Important to understand that ail of these quahtios, 

together, transmq one unique spirit They add to and Increase the human hfe of a street, and when 

not present, the street falls to fulflil Its social role Identlty, Sense of Place, Unit y, Sense c..~ LJfe and 

Humaneness, essential for the development of a street, are present ln the 'mean-street' as follows 

2.1 Identity 

The 'mean-street' has no clear Identity. Il Is a street that lacks a strong substance whlch distingulshes 

It from another street. The 'mean-street' ts fuzzy, vague, and thus, tt contradicts the flotlon that "each 
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place Is dlfferent, that each case must be decided on !ts own merits, [and] that completely different 

solutions may be needed for apparently slmilar cases· 2 
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Fig 1 The 'Mean·Street' Who are these streets? 

Identity, Hle mirror of the soul and body of a persan or thlng, cannot be read in chopped-up bits ln 

a street, It IS one whole whlch results from ail that happens in Il That is, the Identity of a partlcular 

street is not only made by Its physical space, but, more Importanlly, by the people and events in ft. 

The 'mean-street' IS a street that is dlfflcult ta partlculanze ln il, events rarely tal<8 place and people 

are rarely tal-.en 11110 account as part of the graduai development The Idontity of the 'mean-street, 

thus, does not comg from that whlch happens ln il, that is, ils events and people, but is a mix of 

separate and extrdl1eOUS Influences giving, overall, a confusing Idea of rt The identity of the 

'mean-street' is not one force, not one strong identity. 
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It has basn sald that only over a period of Ume people get ta know a street. As thls relatlonshlp 

perslsts, meanlng becomes stronger The 'mean-street' Is a space where events and action lack a 

continuous or long-term relationship The 'mean-street' fails, then, over a long perlod of tlme, ta 

become an effective tool for communication 

Meanings are lost in the 'mean-street'. The vocation of the streetls dlfflcLllt ta Identlfy People becomo 

disoriented and do not know how ta respond The 'mean-street', thus, cannot be mferrad to as a 

meaningful street within us for its meaning fails to acqulre a social and cultural connotation derlvoo 

tram that which happens within the street 

2.2 Sense of Place 

Placelessness, or a lack of 'sense of piace', denotes a lack of defined location in space The 

'mean-street' has no strong sense of place, and thus, it can be located anywhere ln spa ce 

·Placelessness describes both an environmont without slgmflcant places and the 
undertying attitude which does not acknowledge slgmflcance in places Il rodches 
back into the deepest levels of place, cutting roots, eroding syrnbols, • 3 

The 'mean-street' lacks a strong sense of belonglng ThiS ts evidpnt in bath the geographlc context 

as weil as the soclo-cultural enVironment ln the first instance, the 'mean-street' does not reflect 

important inherited local elements ThiS means that there Is no strong connection wl!h the hlslory of 

the place. Additionally, there is little awareness of a people of how best to respond ta tho local 

climate, the topography and the outstandmg physlcal features of the place ln the second Instance. 

the 'mean-street' displays no attachment to the non-physical context which surrounds it The 

'mean-street' is not -rhe translation Inlo physical form of a culture, rts needs and values as weil as 

the desires, dreams. and passions of 3 people" 4 

The 'mean-street' is not conflned to a deflned place It is a space whose context can easlly be 

misread The 'mean-street' thus, as identihed in the followmg two cases, demonstrates an under1ying 

attit~~rje of no respect for history nor for the partlcularness of the geographlc place This attitude 

negates the idea that the street belongs ta the place. 
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Ag 2 Streets Aeflections of thetr htstory anel location 
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Montreal? 

Bogotâ? 

Fig 3 Where do 1 belong? 

78 



( 

F1g. 4 7771111 

79 



, 
Il 

The 'mean-street' exhibit~ no permanence nor flexibility It 15 a volume Ihnt maintnUls no records 

Continuity and progression. the raots essential for the graduai development of a place. are eut by 

destruction and constant change Hence, as the structure of the street space Is modlfied contlnually, 

its buildings express no truly deep signlflcance ln other words, the 'mean-street' Is a space where 

changes happen so olten that people have no tlme to make the street part of thelr lives And, the 

more sudden the changes, the less rootednes5 15 acquired The urban landscape Is no more Ihan 

a backdrop or a window display As people view it in that Wdy, they care less and less for what 

happens in the street 
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Fig 5 ln the 'mean-street', conlinUity IS cut by destruction 
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Flaxlbllity ln the 'mean-street' Is wldely mlsunderstood. WhUu contlnulty malntalns the structural 

elamants that characterlze a space and tMt locate Il ln tlme, flexlbliity adapts to human use. In thls 

sanse, flexlbllity does not msan chop and change, but the McapablIIty of belng adapted or 

accomodated"S ln tlme. Flexlbllity fUIs ln the gaps, mal<lng It posssIbie for a street to ~,()me an object 

01 human use 

r 

-- . 
Fig. 6 The 'mean-street': ThEl Peter Pan of straets 
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ln the 'mean-street' however, flexlbllity means sweeplng change. Il represents the actions of 

Incllvlduals who prefer to stalt from zero, destroylng what was done bafore. Aexlbllity Is th9n 

mlsunclerstood as the excuse for destroylng ln order to cope wfth today's demands, and yet, that 

whlch Is bulll Is rlgld. In the new landscape, everythlng Is planned, nothlng can be added, nothlng 

can be ~hanged wlthout ft tirst belng destroyed. The 'mean-street' Is concelved not to age. Unllke 

the wood, brick and stone of tradltlonal streets, the glass and steel of the 'mean-street' are not 

a1lowed to weather and age gracefully. 

The 'mean-street', understood as a space that has to be sternal, Imperlshable over tlme.1s a desr 

reflectlon of an attitude of denlal of a worfd that grows, keeplng sorne elements. but adaptlng ln tlme. 

The denlal of physlcal death cannnot be more contrary to the nature of n lan. 

A street Is perlshable. A place Is permanent. A place Is reassurlng to man; how9ver, Its permanence 

Is only developed over time. For a street ta become part of our memorles It neOOs to develop a 

strong sense of place. However, dramatlc changes ln a short perlod of tlme ln a street do not a1low 

t!lls experlence ta take piace. The 'mean-street' allows no sense of place to develop at ail. 

2.3 Unlty 

The 'mean-street' Is a space that cannot be easlly read as one clear enllty. Its dlfferent compollents 

stand as separate Indlvldual entltles. The 'mean-street', ln other words. Is a choppecf-up environ ment 

where the buildings or any objects whlch are part of Il are an expression of a lack of awareness for 

what happens next docr. 

Unlty Is the relation of parts rather than the mere addition of them. Unlty not only relates to the 

'Interlor' of a street, but as w611 ta Its relatlonshlp ta the urban context. In tradltlonal streets the helght 

and bulk mass ln buildings wer,':l concelved ta correspond ta the already existent volumetry. Doors. 

windows and balconles, 8S weil as ~he use of materlals and colours, were meant to enhance the 

street's unlty and awarenesss of belonglng to a communal space. The 'mean-street' exhlblts a dlfferent 

perspective. The design of buildings does not correspond to what the adjacent nelghbour has done 

prevlously. The 'mean-street' reflects a lack of urban understandlng. 
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The 'mean-street' Is not woven Into the urban fabrlc. Il Is a street that Is not ln harmony wlth Ils 

surroundlngs. It Is also a street that does not follow or relate to the existing surroundlng uses. The 

'mean-street' stands alone ln space. Il displays no respect for what goes on srouro It. In today's 

cltles, 'mean-streets' Increaslngly disrupt the whole unlty of the urban place. Indlvldual buildings, 

unrelated ln scale or architectural style. stand out as objects among unformed spaces: 

Fig. 9 Houston, Texas or assembly parts of 8 telephone? 
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Differences ln helght, style and bulk mass are Intrinsically discordant in the 'mean-street'. The design 

of architectural details ln the facades and street floor and the materials, colours and textures ln them, 

seem to be conceivecf IndlVidually ln this way, the 'mean-street' has then no strong ove rail sense 

of unlty. It reflects the lack of understanding, by people, of streets as part of a collective urban entity 

whlch conc~rns ail of us. 

Fig. 10 The 'mean-street' = mass disproportion 
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1 Rg. 11 Big building bullieslittle buildings 
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ln the 'mean-street', high-rise buildings stand as wall s, obllvlous to what happens at street level. 

Tradftlonal two-to-four-storey hlgh buildings, balconles, windows and carefully crafted decoratlve 

detalls are overwhelmed by the Imposlng IT'Bsslve disproportion. Overall, these buildings have no 

clear bond that ties them to each ether. 

The 'mean-street' perspective Is one of a broken space of ho/es and volds whose buildings appear 

as masses rather than IInklng surfaces Schulz argues that to become a true form, the street has to 

possess "figurai character". And this ls onlyachieved by means of a continuous boundlng surface.6 

ln the contemporary city, hale!. destroy the censistency of the urban fabrl: Wlthout connectlng 

paved surfaces, buildings have IIttle If any relationship to one another: 

Fig. 12 Washington, D.C.· Hales ln the urban fabric 
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The understanding of buildings in the 'mean-street' as indivldual entlties, their exaggerated slze and 

the location of ground level aetivities whieh tend to interaet only with themselves, such as banks or 

offices, does not relate ln use and size to any urban context at ail That is, the buildings ln the 

'mean-street' lack a strong relationship with what happens in other adjacent buildings, sidewalks, 

small plazas and outdoor commercial extenSIons. In the 'mean-street', immense sterile office 

entrances stand adjacent ta ehildren's playgrounds and open plazas ln addition, the increasing 

number of garages, parking lots, service entrances and restrieted aecess ta areas for the exclusive 

use of buildrng dwellers further interrupt the continuity of sidewalks and the sequence of paths and 

places which people had used and would still prefer ta use At street level, buildings exhibit httle if any 

relationship ta one another and to the open spaces adjacent ta them And the city, as a result, 

expresses no unit y at ail. 

Fig 13 The 'mean·street' The supr.nmpOSltIOn of one bUilding over another 

Overall, then, the 'mean-street' is a space with no balance. Small, big, complex or simple, the different 

components in it seem ta be fighting against each other with no sense of collectiveness at ail The 

'mean-street' is the superimposltlon of one building over another. It is a phenomenon that undermines 

the totality and wholeness of present urban contexts. 
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1 Fig 14 Unfnendly neighbours 
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Fig. 15 The lack of relalionship al street levai interrupta the continuity of our paths 
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2.4 Sense of Ufe 

lOOre 15 Ilttle dlVerslty and animation ln the 'mean-street' The 'mean-street' expresses no varlet y of 

colours, matenals Of textures Il IS a space that lacks vlsual complexlty Il Is monotonous, grey, and 

IIke still Ilfe, encourages nothing but stlltness and sterllity 

.In the dull grey hght of a wmter day ln a northern ('lty there Is IIttle vlsual 
stimulation which captures our Interest Streets of grey concrete, alumlnum faelng 
and mirrored glass combme wlth the pale sky to produce a nondescrlpt 

environment .7 

--------------- -----~- -----> 

F---"'::::-:':-. --~ 

Fig 16 Dull grey bUlldtng on a dull grey day 
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The 'mean-street' 15 a simple space. Il discloses plain and fiat surfaces, long blocks and a Jack of 

variety of ages and uses of buldings At both the ground level and hlgher levels the 'mean-street' Is 

a wall with no expression It Is IIke a black hole whlch sucks ln ail movlng obJects The 'mean-street' 

does not encourage life ln it It represents the attitudes of Indlvlduals who allocate spa ce to one use. 

Not only 15 thls inefficient, but it is often socially isolating and confusing for the people 8 

Jacobs comments on the effect of thls isolation 

"In places stamped with the monotony and repetition of sameness you move, but 
ln movinQ you seem to have gotten nowhere, north 15 the same as south, or east 
as west· 

Fig 17 isolatIon, confusion, monotony 
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The 'mean-street' is a sterUe envlronment Il provldes no opportunlUes for anything at ail. The 

'mean-street' Is excJuslvely made for a type of people As Il aUocates space for only one use [1 e., 

white coIlar businesses}, It does not encourage the use of the str&9t outslde bllslness hours 

Therefore, ln the evening, at nigllt and on the weekend the 'mean-street' Is deserted 

ln the 'mean-street' there is Jlnle Interacllon of events and people People use the spa ce for purely 

functlonal purposes, causlng funher Isolallon and solitude people become Indlvldual obJects who 

seldom interact The 'mean-street' is then a street where individuals go back and forth alone 

1. 

--_.-
Ag. 18 The 'mean-street' ln broad dayllght' deserled 
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Dlverslty of abjects and people combine to form an Immense quantity and variety of action whlch 

contrlbute ta the sense of Ilfe on a street The 'mean-street' does not pravide a ground fOI' quantity 

and variety of action; thus, people find little and poorly varled opportunlties for the use of this space. 

When a spa ce does not offer a variety of opportunlties, people find it difficult to understand and leam 

how to socialize and interact as members of a given community. Hence, the 'mean-street' offers no 

opportunity for economlc or social dlverslty ln today's central areas, chlldren, young couples and 

retired people are implicit/y prohibited trom using certain spaces. And this contradlcts the role of a 

street for providing diverslty of events The 'mean-street' simply does not encourage use by people 

of different age groups It kills the diverslty ln our cities. 

Accordlng to Jacobs: 

-Everyone Is aware that tremendous numbers of people concentrate ln city 
downtowns and that, If they did not, there would be no dow~town to amount to 
anythlng - certalnly not one with much downtown dlversity.-1 

Fig. 19 A dead space 
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The 'mean-street' Is a dead space. In It there Is no motion. no animation. that Is. the Interaction of 

the varlous forces of lite Itself' animais. direct sunlight changes, gentle breezes, windows openlng 

and closing. the coming and golng ot people. the seasonal changes we see ln the colours of leaves 

Is practically nonexistent. The 'mean-street' 15 an unexciting, unlnvlting space. It has no motor Inslde. 

It oHers few surprlslng elements. no complexlty, no contradiction This lifeless space has no magic, 

no Invisible power that draws to It 

And. as Christopher Alexander comments 

"In a world whlch Is heallhy, whole, alive, and self-maintalning. people themselves 
can be alive and self-creating ln a worta which Is unwhole and self-destroylng, 
people can~ot be alive they will Inevltably themselves be self-destroylng, and 
miserable .1 

The 'mean-street' is self-destroying, It is soul-destroying. 

2.5 Humaneness 

Fig 20 
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The 'mean-street' Is no human extension, no beloved nor friendly place. It Is no street for people. It 

provldes none of the conditions necessar 1 for living experlences to happen; that Is, ln It we f1nd no 

securlty nor ent/cement ta stay there. The 'mean-street' Is no more than a void ln spa ce. 

The 'mean-street' Is a street lhat provides no physical security. Buildings are monumental. "Too many 

hlgh-rlse buildings have no detail at ground level to whlch human beings can relate:12 And, as no 

enclosure Is provided, when either looking at the ground level or wh en looking upwards, Immenslty 

and Inflnlty make a clalm upon us. In the 'mean-street', the human belng feels excluded and 

Inflnitesslmal for he Is oppressee! by the heaviness of the street. 

Today, central business areas exhibit drarnatically high buildings in comparison ta the width of the 

streets. Not only are streets narrow for today's demands, they are dwarfed by the Imposlng slze of 

buildings. As more tall buildings are then constructed, both natural and man-made conditions ln the 

'mean-street' are further aggravated. While the number of people who have views doos not Increase 

very much and the entrance of direct sunlight Is drast/cally dim/nlshee!, the number of dark and 

gloomy spa ces and the number of people with blockee! views increases a great deal.13 Both noise 

and pollution reach dramatic levels. In today's urban conglomerates, man Is, ln fact, completely 

allenated from hls natural environment. 

~ r--I 
wind 

~, .......... ' ,",- *"'''"'' , ~''',' ~ \ .... , 
Street Space: City A gloomy space Wind-tunnel effect Novlews 

Ag. 22 The 'mean-street' apace 

The 'mean-street' subJects the user to harsh envlronmental conditions. This does not mean that the 

street should isolate the persan from the outdoor wond, but that It should be deslgned ta cape as 
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~"'st as possible wlth whatever nature presents. As the 'mean-street' does not offer proper 'shelter' 

for the user, a strong demand is made on interior spa ces. This, though, has a negative affect on the 

Ilfe of the street space. 

-An additional cause for dissatisfaction in the surrounding community seems to arise when a new 

buildIng creates a 'canyon like' effect at ground level.-14 This effect Is created by boxes of tall 

bulldi:1gs around a constricted space. In cold clirnates this causes displeasing and extremely cold 

wind conditions at street level. Strolling or just walking by become unpleasant experiences. 

ln today's cities, the 'mean-street' is a merely functional space It does not encourage social peace 

by providing interaction in the first place Instead, for individual and communal security to occur it 

must be enforced Human and non-human mechanisms control what happens in the space. Security 

Is then 'created', but it Is not real, for It is not developed over time, nor Is It the result of the voluntary 

controls of the community social lite; that Is, it does not display the "need for eyes upon the street" 

(belonging to those we might cali the natural proprietors of the street), nor does it show Ci "fairly 

continuous use of the sidewalks· (ta increase those eyes on the street).15 ln today's modern buildings, 

safety Is imposed by mechanical devices such as alarms and better street lights. Without people 

though, is the street really safe? Moreover, if something happens in it, who will care? 

Fig 23 The 'mean-street': Is It really sate? 
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Securlty today Is a business just like any other. Reality demands heavier controls, but, as with the 

typical case of a guard Inslde a shopping mali, If ever something happens Just outslde Its door, he 

wllllikely respond with the indifferent attitude that, in the end, "It's not my business". However, is this 

really humaneness, even if today we passes better aiarms and tools to ensure pUblic peace? 

Moreover, what would really happen ln these type of spa ces if security was not enforced and 

controlled? Are 'mean-streets' for people, and do people really have the freedom of appropriating 

the space for their needs and wiiis, without having these enforced security mechanisms? 

Security can only come from the people, their interaction and their interest in developing public 

peace. Without a strong sociallife and community Interdependance, security cannot be truly achieved 

A society, though, that has ta enforce its control mechanisms, is likely ta lack a strong community 

life. And the control mechanisms of today's society are no longer driven by the day-to;:lay life of its 

inhabitants: they are imposed on people. 
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Fig. 24 Are 'moan-streets' roally for people? 
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The 'mean-street' possesses no warmth. It lacks spontanelty. It Is coId and has no feeling. Its 

mlcrocllmate Induces psychologlcal stress and enmlty bafore comfort or friendllness. The 'mean-street' 

Is not a positive street for /t produces no smUes or satisfactions. 

Gloria Levitas dlscusses the ideas of ecologlcal psychologlsts Gump and Barker and says that a 

behavlour setting that provldes Immediate satisfaction Improves the quallty of Ilfe. She further assarts 

that architecture should not alm prlmarlly at Improvlng the Imellect or developlng an Ides of beauty 

but should Increase the number and Intensity of ·smiles, Involved postures, chats, exploration, and 

the assumption of responslbll~.16 

The 'mean-street' offers no fulfillment of our dreams. It cannot be deflned as an ethnie domaln that 

represents peopie's experiences and perceptions. It does not provide the necessary elements to 

'taste' the space and feel It as ours. The 'mean-street' Is no existentlal spa ce; It lacks "a relatively 

stable system of perceptual schemata, or 'image' of the environment".17 

Schulz wrote that man's Interest ln space has exlstential roots. "It stems from a nead to grasp vital 

relations ln his environment, to brlng meanlng and order Into a wor1d of avants and actions .• 18 

The 'mean-street', however, does not provlde the Impetus for man to seak a relatlonshlp wlth his 

environ ment, much Jess to give meaning ta evants and actions there. The 'mean-street' ln fact 

contradicts the task of the archltect, which Schulz defines as [helping] ·man to find an exlstentlal 

foothold by concretizing hls Images and dreams".19 

The 'mean-street' can mask negatlve elements. In dolng so, It becomes a facade that does not reflect 

what 15 Inside. The 'mean-s!r~t' slmulates reailly though ft fails to be real for It Ignores the street's 

meanlng and slgnlficance. The 'mean-street' thus misrepresents Itself: today's service lanes and 

cargo entrances, with thelr overhanging canvases and wlndow-dlspiays, masquerade as shop 

entrances 

ln the 'mean-street' feeling Is oot real. It Is the expression of sorne superficlal means meant to 

generate an emotlon ln people. Feeling, when Il does not reflect what Is really true ln the street, Is 

Just ordinary pastiche: It adds oothing to the street's humaneness. It covers up the imperfections and 
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expresses the duallty of what Is allowed to be dlsplayed agalnst that wh/ch cannot be shown, Is 

soclally unacceptable or commerclally unattractlve. Feeling ln the 'mean-street', IIke pastiche, when 

gone, leaves the street naked wlth only Ils ambigullles, thu8 showlng the rack of resl s/gnlflcance 

Inslde our hearts &nd sou/s. 

FIg 25 Canva&ea almulatlng &hop entrances 

Ag 26 The 'mean-street'; Feeling " pastiche 
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3. THE 'MEAN-CITY' 

The 'mean-street' Is not an IsoIated phenomenon. The 'mean-straet' contradlcts the social purpose 

that streets, as jigsaw places ln an urban puzzle, have daveloped over tlme. The 'mean-street' hence, 

constltutes a growlng phenomenon that has a profound affect on the development of today's 

downtown areas. 

Fascination wlth hlghways and efficient stfeets has had a strong Impact on the deve/opment of 

present urban entltîes. Cltles were dlvlded by functlonal channels. and a chasm between 'pedestrlans' 

and 'vehlcles' dimlnlshed the strset's potentlal as a place for social exchange. 

New Ideals tended to Improve the architecturai building as an Indivldual entlty. Neverthe/ess, emphasls 

on separate projects at the expense of space around them, new technologies for hlgh-rise 

construction, together wlth Increaslng demands for massive projects and Improvements ln 

communication have completely changed the structure and social slgnificance of our urban streets. 

Many downtown areas became, then. entitles formed by prlvate 'Icons', rarely connected to each 

other. 
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-rhe modern city wlth shiny glass and steel bUildings, devoid of omamentatlon and 
hlstorical content, may convey a message of a clean, mechanlzed wor1d, almost 
futurlstic ln nature; but does this architecture convey anyth~ beyond thls 
mechanlzatlon and a seemingly sterile past, present and future? 

The contemporary city whlle a physlcal organism. is ethorœl, vague. It is difficult to understand and 

difficult to Integrate. It correspond~ closely to the Idoals of Its Inhabitalnt5 and Is the tangible 

expressslon of a nation'!) spirit, or lack of splrlt .... 21 Th~\ contemporary city. like the images ln the 

movle Metropolis by Fritz Lang, corresportds closely to these Ideas: it is "a vast, overbearing, 

overpowerlng city, mlndless of the fragile humans who Inhablt tr.22 

Fig. 28 ViSIon of El 70th Wlntury city ln ft oomlc stnp 

"Architecture no longer exists· Bofill once saki. "only impersonal cities, wlthout description and without 

style wh/ch nobody has ever dreamt of or deslreda23
. The 'mean-city' thus. is a place that has no clear 

Identlty. It Is made of anonymous products by anonymous builders It Is the r9sult of changlng 

attitudes and has no continuity ln time City to city. one Is Increaslngly slmllar to the other. 

The 'mean-clty' Is "full of Identlcal concrete blacks. Identlcal rooms, Identical houses. klentlcal 

apartments ln Identical apartment buildings".24 1t Is confusing It Is made of Isolated objects whlch do 

not transmit significance and meaning ta people's lives 

The city /nterpretoo as a structure of Indivldualistic soIlds has produced, 50 far, a segregated entlty. 

Separate and isolated avents occur wlth Iitt/e relation to each other. In contrast ta the city of the past 
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whlch suggested development evolved from social order, 'the city of today testifies ta the hasty, 

unthlnklng, unre!ated pfllng up of bUlldlngs".25 

Fig. 29 The 'Mean-Clty'; 'Ol., plling up of buildings 

Jacobs wrltes: 

"Most blg-city downtowns fulflll - or ln the past did fulml - ail the necessary 
conditions for generatlng diverslty. That Is why they were able ta become 
downtowns. Today, ... they have become too predomlnate/y devoted to work and 
contaln too few people after worklng hours. This condition has been more or less 
formallzed ln planning fargon, which no longer s~ks of 'downtowns' but Instead 
of 'CBDs'-standing for Central Business Districts. 
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Uke the 'mean-street', the 'mean-city' Is not a human space. It Is not an extension of our Inner 

experlences. Immersed ln convenient means of transportation we mave only fram point to point. The 

city becomes a functlonal machine of mere departures or arrivais. 

The 'mean-clty' represents a duality of powers: hlgh and low; front and back; differentiating the good 

trom the bad; and that whlch Is to be shown trom that whlch has to be hldden. A city, though, cannat 

be sean ln thls way for It Is the good and the bad. The 'mean-clty' must then be sean by more than 

individual buildings; It should be seen by the ensemble of spaces, including the Increasing negative 

spaces, namely, 'mean-streets'. 

Ag. 30 Pari', ,~venue des Champs Elv*-
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Rg 31 The poor man 'a Champa Elysées 

1 Fig. 32 Bacle of abova street 
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Fig 33 McGill College AI/enue. Montreal Front I/iew 

1 Fig. 34 "Rear" vlew of McGili College Avenue 
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4. PLAVING ELEMENTS 

The followlng elements play an Important role ln the phenomenon of 'mean-streats'. They are the 

result of a group of Indlvldual and global behavlours whlch together represent wlder social trends 

and have, therefore, a profound effect on the deve/opment of cltles. 

It ls Important to note that these elements are meant not to be taken as 'features' that characterlze 

'mean-streats', but they are Instead Issues that stand weil behind the general back-drop. Hence, they 

are gravitatlonal forces and have to be considered as major causes ln the phenomenon of 

negatlveness present ln the contemporary city. 

4.1 Land Use, Zonlng and Urban Renewal Polleies 

Ag. 35 The Planner's Vision 
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Jacobs polnted out ln 1965: 

"Twenty years ago It was commonly believed that to beneftt cltles a plan must be 
sweeplng and comprehensive ... Siums were bulldozed to rnake way for monollthlc 
public houslng projects. Neighborhoods were blsected, trlsected and sometlmes 
vivesected for links ln clty-wide expressways systems. Hlstorlc and hurnanely-scaled 
landscapes were demollshed to rnake way for hlghrise apartment or office 
buildings. Zoning ~rs aimed at segregating the different components of city lite 
trom one another 

Zonlng and urban renewal poIlcles often do not take Into account the Interactive development ot 

cities. In them, time Is reduced to the constructive stage. Complexlty of urban lite Is turther reduced 

to abstracted utopian Ideals. Such poIicles prefer to start from scratch. A clean slate makes 

development much easier, and urban renewal policles clalm to support development by destruction. 

Fig. 36 Boston, Massachusetts. The Development of the Prudenbal Center. 1959 
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Isolated superblocks, formed by urban renewal plans, close off historie streets, drastically altering the 

scale of the city. Developmellts are considered as individual and particular cases. The result is an 

Incoherent and discontinuous network of streets and public spaces 

Cities are constantly faced wlth demands for grawth At the same time, though, citles struggle to 

preserve thelr decreasing heritage. The 'mean-city' is dramatically changing ~s landscape, and 

leglslatlon Is often not strong enough to help malntaln Important land marks and buildings. Moreover, 

for many, it is not cJear whether the city's legislation has a direction or what this direction might be. 

Legislation ln cities is often conceived in very general terms. The legisJation is not imbued with any 

spirit, and, because of this, it is subject ta Interpretation. In simpler terms, then, legislation tends to 

be tao ambiguous for the particularness of each case presented by the city. 

Today rigid zoning leglslation subdivides cities into geometric districts separated by traffic arteries. 

Based on teehnical considerations rather than real tife performance, zoning policies become too 

restrictive for evolving human settlements. The graduai segregation of land useslnto discrete zones 

induees urban diseontinuity and an increasing loss of public exchanges. Sectors which were originally 

formed by varied uses [i.e., residence, commerce, offices], have been transformed into one exclusive 

use [i.e., business], losing ail the attraction and humaneness they once had, especially during nlghts 

and on weekends Downtown areas are dead areas that exhibit no animation. 

Jacobs comments on thls' 

" .. downtowns are not declining mysteriously, because they are anachronisms,,,. 
They are being witlessly murdered, ln goOO part by deliberate policies of sortfng out 
leisure US~g tram work uses, under the misapprehension that this is orderfy city 
planning· 

Today, a growing number of downtown areas are sterile places. They are no longer social places as 

they are undermined by opposite Interests, namely the misapprehension of city planning and the 

Increaslng number of empty pockets which act as vacuum areas that drain any act/vit y away trom 

them. 
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t 'Ghettos,29 [I.e., business, diplomatie and government- 'protectoo aroos'], exist as communltles whlch 

share Iltt/e with the outslde, denying open aeeess within the urban context. Demolition of resldentlal 

projects, relocation of Indu~trles and the existence of obsolete facllitles (I.e., abandoned train tracks, 

falrgrounds and bus terminais] have also created vast aroos of wasted and underused space [1 e., 

parking lots] within downtown cores. Urban silhouettes are then dlsrupted, and the resultlng 'Iost 

spaces' fall to connect ta the urban fabric, undermlnlng the possibility for an integrated urban fabrlc. 

Togetherwkh changlng and unrelated zoning poIlcles, the existence of ghettos and lost-spaces within 

the clty's core does no more than to disrupt the unit y of the urban environment The city no longer 

Is a place where we ail belong, but the segregating of antagonlstic places within ft. 
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Fig. 37 Lost &paces in the urban labrie 
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4.2 Indlvlduallsm and the Prlvatlzatlon of Public Spaces 

1 Ag. 38 I.M. Pel & Partners. John Hanoock Tower, Boston, Maas. 1973 
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1 Fig 39 Federal Reserve Bank, Boston, Mass 
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Indlvlduallsm Is by ils very nature a divlsive force. It Is the "excessive or exclusive regard ta one's 

personaJ Interest".30 Taklng Indivldualism to an extreme can then result ln eventual rupture wlth the 

surroundlng context; that Is, ln eventual social Isolation. 

The production, distribution and consumptlon of goods and services Is a prlmary concem of 

contemporary urban socleties. Control of the economy, then, results in power and status for the 

Individual and sets hlm apart from others. Individuals actively seek thls power and status. When 

attained ln the extreme, this power and status result ln the divorce of the indivldual from the 

commu'tity. Placing hls personal wealth and well-being above that of the communlty leads the 

Individual then ta abdlcate hls social responsibiiities 

Relph suggests that in everyday lite a sense of social responsibiiit'l has been outmoded by a deslre 

for Individual freedom and comfort,31 If individualism th en results ln a lack of strong communal 

responslbllity, It Is a logical consequence that today's cUles express a loss of awareness lowards 

the wel/-belng of urban public spaces. 

When public spaces are subjugatad to the wills and needs of the Individual, the resulting space 

becomes one of low social interaction. The contemporary city Is Increaslngly a place where nothlng 

seems ta happen anymore; that Is, nothlng 5eem5 to happen through the casual public contact for 

thls is likeiy nonexistent. 

Indlvldualism Is expressed dramatlcally in the physical environment. Whiie the economic health of 

the city strengthens Its downtown, It also creates a heavy demand for floor space thus pushing the 

city towards verticality. However, thls seemingly indiscriminate building of office towers condemns 

the street to Individual and isolated buildings at !ts sid&s, and the city becomes an environment of 

private 'Icons'. Few can then actually deny highrise buildings as technologlcaily and aesthetically 

attractive obJects ln space; but what they imply, ln terms of modem economics, Is the affirmation of 

an individual image and status in terms of bath the expression of economic and social power 

ln the contemporary city, high-rlse buildings exist as the ultlmate way of expresslng our place ln 

society. Buildings are no longer slm~e structures. They are simple structures redundantly ornamented 
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wlth the most expansive and extravagant materlals Buildings are 91egant manifestations, and the 

marble or fine granite used ln their entrances and facades show nothlng more than thls strong 

materiallstlc base upon which buildings are now Judgad. 

Roger Tranclk comments on thls 'competition' between buildings. 

-rhe very Idea of modestly flttlng Into the collective city Is antlthetlcal to corporate 
aspirations, and the chest-beating Indlvlduallsm of the Amerlcan way ... The ~ 
becomes a showplace for the prlvate ego at the expense of the public realm. 

There ls a correlation between Indlvidualism and a lack of awareness towards public spa ce. Streets 

and plazas are dwarfed by the enormous shadows Imposed by hlgh-rlse buildings Open spa ces are 

controlled by private Interests and the public has I/ttle or no control over the way ln whlch private 

developers qulte often take control of public SpaC9. The contemporary city Is no longer public, but 

the result of the gread of prlvate developers. Public space 15 then the result of whatever prlvate 

Interests leave, ln the end, for the public realm. 

"Parking Iota and mechanlcal equlpment pr ... nt 
an Impenetrable obatructlon betw .. n the 
Renaiaaanoe Center and the r •• t of Detroit', 
downtown area rrn, whole oom~x blocka 
ped.atrlan .ceesa to the riverfront 

Ftg.o4O The Atnaluanoe Cenwr, Detroit, Michigan 

115 



1 

1 

4.3 The Assessment of Day-to-Day Ufe by Quantitative Values 

'1'0 AlI staff 

PROM: Carole Freeman 

PIRS~ QUBBBC CORPORATIOR 

DATB: June 28, 1989 

SUBJBC'!': BOHA Office 
Bui lding of 
the Year Award 

A few months ago the Industrial Life Tower lias awarded 
"Bul.lding of the Year" (in the category of 100,000 - 500,000 
square feet) throughout Quebec, and all of Canada. 

Last veek at a convention in Atlanta, Georqia, the building won 
Fourth prl.ze ln the North American category. 

Conqratulations! You now work and manage one of North America' s 
geatest office towers! 

CF/dr 

Fig. 41 'lnduatria/ Ut. Tower', Montreal: 325.000 Iq ft 
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The assessment of day-tO<fay Ilfe by quantitative values Ignores the nature of man, for It reduces hl5 

complexlty to equations and absolute numerlcal values. Reduclng human Ilfe to numbers denles 

human performance. It measures man through values which !lmlt hls lIfe to a dlserete set of amounts 

and operations This applled to contemporary Ilfe ruso means that the way we move ln space 15 

judged ln terms of mere economlc values rather than by the quallty of the experiances ln It. 

Reduction of human lITe to economlcs is present everywhere. a is ln the way we assess our lives. In 

the way we eat, that Is, by the dally number of carbohydrates vs the dally number of fats It Is ln the 

chlldren we have and the direct amount of money WB get for havln\} thorn It Is in the way we credit 

a doctor by the number of patients he receives, a movle maker by the number of awards he r&celves, 

a professional by the amount of diplamas he has, fi rock singer by the recards he has or the money 

he makes, a 'good date' by the salary he sarns or the number of credit cards he has, an archltect by 

the books he has rood or languages he speaks, and a noval by tho pages or priee tt MS A building, 

thus, Is today seen as an efficient cbJect: Il Is Judged by the number of floors, the parking areas, or 

facilltles Il offers Or slmply by how much money was Investoo or how much mamie was use<! ta bulld 

It. 

Human behaviaur and the way our bodies function. thaugh, cannat be synthesized wlth numarlcaJ 

values. That Is, a goOO dlet Is probably better understood and judgad by the health of the persan, 

children by the happlness, comfort and unity they bring ta a famUy, and a composer 'ut his versatllity, 

the marrlage of his words and music, and the timelessl1ess of hls music ln this way, a building Is 

more completely understood If we take into account the richness of experionces Ils Interior and 

exterior spaces produce ln comblnatlon wrth bath hurnan needs and amation!> 

ln the contemporary city, man has become a machine whosa lite is judged ln terms of the quantlty 

of jobs he can perform. In socletles where almast everythlng ten<.ls to he reduced to functlonal and 

efficient values, and man has adapted hlmself to this, development of technology and wealth has 

reached unprecooented lavais. But roduclng ail ln our lives to economlc values misses the rool point 

of things Wealth and power are bath fragile, and whon lost we soe that somethlng more deep and 

persistent was lac king at the base. Time. then, Is not necessarUy money 
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Let's take the example of the diet again. WA could probably sat the rlght number of protelns and 

carbohydrates we need ta be at our Ideal welght, but we may not be Ingestlng the healthlest food, 

for ail that we sat may be only junk food. The point 15 numerlcal values do not a1ways really represent 

or assess underlylng motivations. The Idea of the regime Is to acqulre a balaneecl dlet that Involves 

a varlety of food sources ln buildings, then, to follow exact numerlcal values does not reveal too 

mueh, not, at loost, ln terms of spatial quaJ/ty for thls cannot be quantffied. 

Architecture Is an extensIon of our human bodies and sou/s. It Is relatad ta our feelings and emotlons. 

It satlsffes neOOs and lives 011 dreams. Reduclng our citles to economlcs, that Is, ta equatlons and 

absolute values, Is as alienating as reduclng our very lives ta these same values. Tlme and 

Imagination, then, must finish off the Job architecture has started 

The eomplexity of the human OOlng demands that not every aspect ln ft be reduced to mere 

mathematlcal equatlons. Experience has demonstrated that funetional buildings may not be the bast 

solution ln terms of both building architecture and public urban space. Many design proposais, then, 

whlle vallet wlthin economlc frameworks, may not be quite as exciting nor as socially attractive when 

applled ta real human and city problems Perhaps nothing demonstrates thls better than the lack of 

humaneness generatad by the great number of high-rises and office buildings ln today's downtown 

areas. 

Ag. 42 The InduatriaJ Ufe Tower. Lobby of pohshed granite and not much lIse 
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"Each of twenty office tIoorI ha oommandlng YIewI 
ln ail direction.. Seven..." tIoora effer .Ight comer 
officea pet" t\ooc". AYeflQlng 1,514 IqaUr. mete ... 
(16.300 equn fMt). NCh fIoor ha bMn d.lIgn­
englneered for maximum t\exlbliity and effIdenoy for 
bath large and amaU tenantl.· 

Rm Ouebeo Corporation34 

Ag. <t3 Induatrial Ufe Tower. Building of the y..,. 
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4.4 Internallzatlon of Space 

Internal/zatlon of spa ce Is deflnad as the placlng of actlvlties wlthln the confines of the physical 

building. By emphas!zlng the enclosed space, Internallzatlon manlfests Itsalf ln a mlnlmallnvestment 

ln open urban spaces. The lack of attention to and the ImpUed Indifference towards that whlch 

happens out ln the street results ln less maintenance and less supportlng actlvltles for the lite of the 

street. Interna1!zation, thus, causes a rupture trom the exterlor world. 

Fig 44 Internalizatlon' A rupture from the 8Kterlor world 
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Point to point, city ta city, Intemali2.ation Is sean ln the multipllcity of social and cultural relations lhat 

happen Increaslngly between walls. Internallzation of space concentrates on the Interlor, and today's 

c~les are c~ies made of capsules. these capsules Intemalile social Ilfe and have no connectlon ta 

one another. 

The contemporary urban man seeks comfort, convenlence and securlty, and today's outdoor spa ces 

do not always offer hlm these sought-after elements By creatlng an illusion of controlled and suitable 

envlronments for man, Internalized spa ces become much more attractive to hlm ln harsh weather 

conditions or at nlght, Interna/ized spaces become then the favourite places to vislt Internaillation 

kll/s activity ln the street and contributes to the spreading of dead exterlor spaces in the contemporary 

city. 

Moreover, the absence of one element produces the absence of another, and because people are 

not present, security wlthin the street is further endangered. Internalizatlon of space not only dlsplaces 

the activity from the street and translates Il Inslde. but It further accentuates the difference between 

safe Interior places a,1d no-man's exterior spaces. The open public space becomes, then, part of 

the process of progressive urban decay. 
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Fig 4ô Minneapolis, Minnesota 25c 

Enclosed circulation networks that separate pedestrians from the street by moving them 15 feet 

above grade have become popular ln climates as diverse as those of Houston, Calgary and Ottawa. 

A1though this system, known as "skywalks", is relatively new and needs more time ta develop, It 

appears at present to be of questionable value for It has a negative impact on urban street activity.35 

Lynch comments on the growing use of Interior spaces. 

• As we spend more of our lives in interior environments, we are deprlved of many 
natural clues to the passage of day and season. Office and factory buildings, long 
corridors, and subways are timeless environments, like caves or the deep sea. 
Ught, climate, and visible form are Invariant. Without exter!1î' oscillations to keep 
our rhythms in phase, our schedules may become erratic 
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The deslre to avold unp/easant cllmatle conditions and at the same tlme to slmulate others whlch are 

'soclally' attractive encourages a1lenatlon trom reaJlty. It means a sort of 'maglcal' counterfelt 

reproduction, a glass-palnted capsule. Internallzatlon of space reproduces naturaJ conditions 

controllad by man. As wlth 'dlsneyflcatlon31
" ft transmlts beyond Nluslon a strong lack of 'sense of 

place'. 

Internallzatlon of space understood as competition for exterlor envlronments dlscourages active 

street Ilfe. It casts a gloom on the street space. Internallzatlon of spaces accentuales the duallty 

between real and unreaJ. 'Disney-type' spaces confuse behav/oural patterns, and a society wlth no 

clear patterns ends up wlth no consclous direction. 

Strolling through shopping malis, people know Iittle about what Is happening outslde. The way they 

behave Is Indirectly monltorad and controlled. The point where reallty meets illusion Is, for many, no 

longer percelvable. 

Ag. 47 Extr.me ldeaIizatlon 01 the WH!. Pacifie Rim Oub ln Vanoo~r·. Pan Pacifie Hot,1 
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( Fig. 48 Eaton Centre, Toronto 
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4.5 Proteanism or the Quality of Impermanence 

The term 'Proteanlsm' Is derlved trom 'protean', which means "readily assuming dlfferent shapes.38. 

It refers to a marine delty, Proteus, the son of Oceanus and Tethys, whose dlstlngulshlng 

characterlstic was the ability to assume different shapes; hence, ft refers to one who easily changes 

hls appearance or prlnciples.39 Proteanlsm Is more than approprlaie ln a contemporary context for 

contemporary "man is so mobile that he has no time to establ/sh roots, hls experlence and 

appreclatlon of place Is superficlal".40 

Proteanlsm accentuates impermanence. It Is the unstable present, the dlscontlnulty ln Elveryday Ilfe, 

and It denotes anticipation of an undetined future. The spirit of proteanlsm embodles a careless 

attitude towards lastingness and habituaiion. It continuously moves the scenery where one acts ln 

the protean wond, historical ties are constantly displaced by the arrivai of new values as the existlng 

urban landscape becomes a place undergoing continuous change And when places change rapldly, 

people do not know how to behave. "Thus, when change Is wanted, a new setting supports the 

discontinuity .• 41 

Relph comments: 

·Proteanlsm and the b1urrlng of landscapes are wldely evldent ln present-day 
landscapes .... Instead of discrete regions wlth coherent and persisting Identlties 
there are landscapes that are ~hout clear centres or edges, undergolng 
continuous and complex changes. 

Protean environments do not allow for efficient human Interaction People tend to move arounel, 

establishing no roots and no deep dependance on a bigger community Connections between people 

become ephemeral and superficial, for they have become /solated obJects in space. Proteanism, ln 

th/s way, comes into close relation with the growlng indivldualism ot contemporary urban societies 

According to Schulz, the envlronmental problem we are fac/ng Is not of a tachn/cal, economlcal, social 

or poIltical nature. 

"It Is a human problem, the problem of preserv/ng man's fdentlty. in h/s 'tree' 
arrogance he departed from his place and 'conquered' the wor1d But he Is le~ with 
emptfness and no real freedom. He has forgotten what il means to 'dweU' . .4 
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Proteanism is linked to the facuity of assuming different states of minet It plays with memory visions. 

Images are recreated to proouce emotiona/ states. Proteanlsm Is. consequently. an element whlch 

aets as a mask in producing unconsclous reactlons. 

Fig. 49 Protean buildings 
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ln toclay's post~modern buildings the facades are prescrlbed much as is the front coyer of a book. 

Images are consumption~riented and references ta historlcal ties are commonly used to produce 

unconscious reaetlons Streets beeome protean environments for they are as ephemeral and 

superficlal as reading a book by looking at its front cover. 

Proteanlsm brings instability to places It creates superficiaJ envlronments: appearance over 

slgnificanee, disposableness over continuity. And the contemporary wortd provides ail the elements 

for making this possible. Streets are framed by scenery Images. and. as these change, they aet as 

rnake~up that fools our perceptions 

Fig 51 Museum of Fine Arts, Montreal. Extension to the old building 
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Proteanlsm Is the Immediate but unfortunately also the long-term response to a growlng 

consumptlon-orlented society. Protean envlronments are spaces where social slgnlflcance has already 

been devalued. They al9 part of the chaoUe and mobile world where relations betwoon obJects tend 

to dissolve and meanlngs become transltory« Protean spaces are spaces wlth no deep meanlng. 

and slgnlfy l/ttll:! blJi .'.'h~l they actual/y transmit: spaces wlth no depth As of today. then, the 

contemporary city Is a protean world that dlscloses nothlng but a 'masked-reallty': It Is as 

unpredlctable as we are. 

4.6 A Growlng Tendency Towards Unlversality 

\tau ,-OmmUfllCIlIO)\ 

Fig. 54 Mua communication 
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Three main factors are assoclated wlth unlversallty: 

1. Advareced and more affordable technology. 

2. Improved communication. 

3. The diffusion of unlversal design philosophies. 

T ogether, these three have dramatlc.aJly changed the landscape of the contemporary world. Advances 

ln technoaogy have permltted the mass production of standarlzed and slmpllfied elements. Due to 

Improvements ln communication systems one can stay ln one place whlle recelvlng news tram almost 

anywhere on the planet. And the search for universal sJogans accentuates contemporary development 

towards mass orlented socletles 

·Communlcatlon by transportation Is only one form of communication, and the 
varlous media for the transmission of Ideas - newspapers, joumals, radio, televlslon 
- have also an Immense, If less expllclt Impact on places. They have reduced the 
need for face-to-face contact, freed communitles trom their geograph~ 
constiëilnts. and hence reduced the slgnificance of place-based communltles. 

Advanced technology, Improved communications and the diffusion of unlversal design philosophies, 

have had a strong Impact on contemporary urban societles They Increase sameness and unlformlty. 

They ratlonalize design approaches and deny the concept of the street-space as the result of an 

Interactive communication with people's interests ln the unlversal wond, each Individual vlews hlmself 

-at the contraIs of a hypothetical machine, Isolated in a position of perfeet and remots soverelgnty, 

at an Infinite distance tram his universe of origin".46 

Universality favors the proliferation of placeless environments. It 15 the dlsjunction from the local 

context and s lack of sttachment that affects the particularities of places. Unlversality thus generates 

atmospheres wlth a strong lack of sanse of place 

Frampton suggests lhat unlversal technology ln the torm of modem mechanlcal services, air 

condltionlng and artificial IIght, for example, tends towards the ellmlnation of exactly those features 

whlch would otherwlse modulate the outer membrane of 8 glven fabrlc ln respect to a partlcular 

place and culture.
47 
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Four Seasons Hatel 

Fig 55 Where? 

ln hls article "'owards a Critlcal Reglonallsm". Frampton proposes an understandlng of thlngs beyond 

consumerlsm - a way of looklng at locallty as the base for any critlclsm Critlcal Reglonallsrn. though. 

does nct mean any styte. nor any klnd of vemacular revtval. Instead. It must be understood 8S 8 

medlatlon of both the kP'Sping of Ci cerlaln degree of unlversaJ technology without loslng the values 

of the local cutture: 
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"[Critles! Reglonallsm]ls, ln theory, a culture of building whlch, whlle acceptlng the 
potentially llberative role of modemlzatlon, nonetheless resists belng totally 
absorbed by the global Imperatives of production and consumptlon ... It affords, 
above ail, a hybrlcl situation ln whlch ratlonallsed production, even partlally 
Industrlallsed production, may be comblned wlth tlme-honoured craft practlces, 
provlded that the scale of the Investment remalns sufflclently modest to permit 
Idlosyncratlc forms of dlsjunctlon and that the local culture retalns a capaclty to 
evaluate results ln terms whlch are not excluslvely domlnated by economic 
criteria. ;.48 

Crltlcal Reglonallsm caUs for local cultural values and rituals of the place to be malntalned agalnst the 

forces of extemal values. It omphasizes what tradition and tlme have decanted as belonglng to a very 

partlcular raglon. The growlng tandency towards unlversallty, on the other hand, seeks to replace 

tradltlona! patterns by Impersonal values ln the unlversal landscape, the respect for locallty 15 no 

longer relevant. The city-space becomes too objective and too simplistic for the varied nature and 

locaJlty of particular human settlements. 

4.7 An Increased Dependance on the Automobile 

"' will bulld a motor car for the great multitude ... so {ow ln priee that no man ... wlll 
be unable to own one-and enjoy wlth his fsmlly the blesslng of hours of pleasure 
ln God's grest open sp8.ces.· 

Henry Forrl'9 

The modem child plays wlth Il before any other loy, the adolescent longs to drive one, and the 

modem man Is constantly barraged with advertisements urging him ta buy one. The car, part dream. 

part anlmated abject, Is part of ourselves For many It occuples a place ln thelr mlnds and lives weil 

before any other thing, be It malarial or spiritual 

The car Is an important part of today's wor1d The day-to-day activlty of the city 15 determlned by 

the necesslty for fast and efficient ways of mobility. We depend on wheels ta move trom one place 

to another, and the motorized vehicle offers, along wlth speed and moblllty, the posslbllity of minimal 

physlcal exertlon while reaching a glven destination. As far as modem man Is concemed, thls offers 

a great deal of cornfort difficult to refuse 

ln contemporary urban life an increasing amount of space has been a1locatad to both the storage 

and movement of cars. More and more, the car Is taken Into account when maklng declslons ln 
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modem lite. However, as essentlal as automobiles are today for our transportation, they have 

negative Impacts on the totallty of the urban environment. The Increaslng number of automobiles 

has clogged the space avallable for circulation AutomobUes occupy 8 volume tradltlonal streets 

were not des!gned for ln consequence, streets have become too narrow for the increasing demands 

p1aced on them. They have become congested urban spaces in need of radesign ln today's clties 

the predominant types of spa ces relate to vehicular performance such as hlghways, thoroughfares, 

and parking lots Buildings stand separately "encompassed by vast open areas wlthout social 

purpose".50 

Fig. 56 Cathcart SlrHt, Montreal 

135 



1 

1 

Today's cltles change ln an atternpt to respond more efflclently to Increaslng transportation demands. 

Larga Investrnants ln circulation channels [I.a., hlghways and expressways] have become of primary 

Importance ln cltles' plans. However, when thought of only ln tarms of OOlng the fastest linkage 

between two points, streets cannot be consldered as coclal Instruments that enhance people's 

Interaction. lhat Is, streets as channels for vehlcles bisect the possibility of any community life. 

ln grow!!1g urban landscapes the use of cars has become an Increasing necesslty. This Increase ln 

tha use of cars, however, Is re/ated to changes ln urban Iifestyles. Thomas Schumacher cornments 

on the roouctlon of street use brought about by the use of the car: 

"Twenty years ago a housewife would walk to the grocery store. Now she drives to 
tha su~rmarket, thus confining ail the interactions to the market Itself and none to 
the trip.oSt 

The vehicJe Isolates man from exterior space. It reduces the number and frequency of street contacts. 

The vehicJe, in addition, creates a 'moving capsule' ln which man considers himself the center of the 

universe. An automobile /ncrsases the movlng speed of an Individusl, whlch appeals ta the human's 

emot/on and passion for speed. A car enhances the dimension of man and changes hls perception 

of space. It ailows him the conceit that he Is ln a position to vlew the world ln a broader way. 

The perspective of space ln the car, however, differs from that when man Is walklng or clrculatlng 

at a slower speed. From the vehicle details are much less weil perceived. P3rticularltles of the place, 

wall<ing, ta/king, shopping and interacting with other people, are no longe! part of the experlence 

inside an automobile. The physical space assumes then, in theory, the role of a two-fold space. In 

the tlrst place It must be designed for those who move ln automobile, and ln the second place, for 

those who walk. 

Too much dependance on automobiles Induces the need for more space. It reduces the Importance 

of cltles as cultural and social spaces evolved over tlme. And "the more space that Is provlded cars 

ln cltles. the greater bec ornes the need for use of cars, and hance for still more space for them".52 

Too much dependance on automobiles Increases disrespect for other functions It prodLces the 

·eroslon of citles by automobiles·.53 
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1 Fig. ~ erosion of cItiH by automobile. 
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Fig. 58 More erosion of clt/es by automobiles 
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cars are essentlal for the development of clUes. They are part of our dally comlngs and golngs. 

However. the mlstaken ballef that urban problems are only traffle related denles the complexlty of 

clties. In Jacobs' words: 

• The s/mple neOOs of automobiles are more easJIy understood and satlsfled thal1 
the comp/ex neOOs of citles. and a growlng number of planners and designers 
have come to beI/eve that If they can only solve ~e problems of traffle. they will 
thereby have soIved the major problem of cities. 

A deeper understanding of cities Is needed. therefore. than the one held by current functlonal 

leglslation. 

Fig 59 Is thlS what we have ta look forward to? 
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CHAPTER III 

CONCLUSIONS 

A street i5 more than a cobblestone or asphalt or dirt surface It is a record of our past, an expression 

of our dreams, an arena for the resolullon of conflicts' It is where we live our lives The street fulfills 

our need for social interaction for streets are the full extensions of our public and inner social lives 

However, If we continue ta regard streets as they are seen today, the whole of our clties will be 

overpowered by the phenomenon of the 'Mean-Street', 

The experience which msplrcd this thesis, that of encountering a 'mean-sireet' in downtown Montreal 

(see Introduction), was not an entlrely negative one As 1 walked away from the street 1 turned onto 

another more I/Vely one The street was lit by the moùn and the atmosphere was conducive to 

dreaming and Imaginlflg Couples walked along hand-In-hand, an old man chatted with passersby, 

policemen in a freshly washed crUiser eyed a group of young women, whlle 1 imaglned that children 

were bedding down for the night This street was alive and called continuously for participation bits 

lite It was late and growing dark but 1 felt no solitude or fear 

The city Is one who/e. an integrated network It is the marnage of live/y and dead spaces, where the 

goOO and the bad interact To truly understand the city we must accept the Integration of every inch 

of spa ce, pub/rc and pnvate. The paths we take as we make our way through the city do not indlcate 

lines or channels but they represent a sequence of experiences, bath positive and negative, 
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The 'mean-street', thus, Is not an Isolated phenomenon because these streets are part of our 

experience. While much negatNe has been sald of the 'mean-street', in the final analysls It has to be 

understood as part of the city ln downtown areas where Ilfe is supposed to happen, the 'mean-street' 

undermines this lite and is potentially destructive to the rest of the city We cannot seek comfort 

merely ln the beauty of its Individual buildings 

The first step ln the resolution of this growing phenomenon is to croate an awareness of the problem 

of this ensemble of endless spaces wllich are incleasmgly forming part of our day-to-day living There 

are no ready-made or pocl<et-book solutions to thls problem Analysis of a g!'.'~n street cannot be 

quantitative, nor can It be dlctated by equatlons nor universal theorles Nowadays, we, architects and 

citizens, tend to vlew the street as a merely physical space whose problems can be solved by 

following a series of physical patterns or slmpllfled gUidelines However, establlshlng a systematic 

theary otfers no real legltimacy for the present condition Cantexts, even when simllar, neecl dlfferent 

and particular approaches 

1 have identifled tlve qualities that are essential in the development of the street Identity, Sense of 

Place, Unit y, Sense of Life and Humaneness We must tlrst see that the se quallties are present ln the 

street; for the greater the lack, the more negatlve the spa ce These qualltles cannat be expressed 

quantitatively but must be vlewed qualltatively ln thls Spirit, we must see that the street is an 

extension of our inner SOCial lives and we ask the followlllg questions What is our Identlty? Where 

Is our location ln space and in time? Are we one whole as a commumt {' 'Ilhat to us Is life and what 

Is inside us (feeling, emotlon, dreams)? The answers to ail these questions are answers about our 

inner social lives, for who and what we are as a society, and as IIldlviduals, is renected in the street 
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