
• 

• 

D. H. LAWRENCE' S WORKS 

IN RELATION TO HINDU THOUGHT 

Andrea Mante11 M.A. 1 
Ju1y 1970 



• 

• 

ABSTRACTO 

"D. H. Lawrence: A Study of Selected Works in Relation 

to Hlndu Thought" by Andrea Mantell, M!.A. 1. A Thesis 

submitted in partial fulfillment of the requirements of the 

degree Master of Arts in EngJish, McGill University, July, 1970. 

It is the intention of this thesis to demonstrate 

that though Lawrence was not acquainted with Hinduism until 

late in his life, he had an intuitive understanding of the 

Kindu concepts and symbols much earl1er. Lawrence's 

ultimate quest to achieve self-realization and an intimate 

connection with the cosmic sources of life is very similiar 

to the Hindu's goal to achieve moksha, a state of supreme 

consciousness and oneness with the absolute. Though Lawrence 

was psychologically divided between his desires for sensual 

and spiritual truth, his philosophical world view, like the 

Hindus~!was one of harmony and unity. 

Lawrence's spiritual quest and the metaphysical 

implications of his thought have remained largely unexplored 

owing to his emphasis on the natural world and on blood-

or phallic-consciousness. The evidence accountlng for 

Lawrence's sp'irituality and affinity with Hinduism is 

presented in terms of source-readlngs, travels! and 

acqualntances, personal statements by friends, and an 

examination of parallelisms in Lawrence's work after 1915 • 
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NOTE OFCAUTION! TO THE READER 

Tb1sd1ssertat1on on D. He Lawrence's thougbt and works 

1n relatlon to H1ndu thought 1s 11m1ted to and by.;acons1dera-

t10n of the Neo-Vedantaschool of H1ndu1sm. Neo-Vedanta tends 

to synthes1ze, under a doctr1ne of pure mon1sm, all aspects o~ 

var1ed H1ndu thought. The reader should be awalte tbat, accord1ng 

to a more soholarly;;' v1ew, H1ndu1sm 1s a plura11stle colleot10n 0; 

trad1t1ons, not a, un1f1ed system as hertin represented. 

In a mat~er as extremely oomplex as Hlndu1sm, wbereln there 

are Many d1fferents texts and v1ewpo1nts appear1ng over manr 

reglons and Many centur1es, striot soholarsb1p would further 11m1t 

soma of the statements-abaut, and cla1ms made for, H1ndu thought 

in th1s work. Wh11e the·reader will f1nd an ac~eptable account 

of D. H. Lawrence,' s works between 1916 and 1930 bere, he wUl also 

find a nov1ce's attempt at understand1ng H1ndu1sm. 

Nevertheless, the dissertat10n can be read botb as a useful 

exercise in oomparative thought and as a help 1n the study of 

D. H. Lawrence' s works between 1916 and 1930. 

September 1970 ':Che Examlners 
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PREFACE 

The metaphysical implications of D~ H. Lawrence's 

religious "belief in the blood, the f1esh, as being wiser 

than the inte11ect,"~and his mystica1 ideas on the sexua1 

union, ofte~ have been neg1ected or overlooked by a majority 

of people who interpret him as a materialist or a physical . 

"vita1ist." My proposa1 is that Lawrence's quest, though 

confused and unfocused, was primari1y a spiritual one. 

This thesis attempts to show how Lawrence's strugg1e for 

unit Y of being and his quest for supreme consciousness is 

l~ke that of the Hindu'~ goal to reach moksha, a trans­

cendence of all states of body and mind, of a11 dua1ities 

of time, space, and causation. According to the monistic 

doctrine of The Upanishads, the basic phi1osophica1 text 

of Hinduism, moksha is a state of total Self-rea1ization2 

or b1iss·and oneness with Brahman, the a1l-pervading God. 

l have chosen to limit this study to those works 

written after 1915 which exhibit the greatest tendencies 

in H1ndu thought. l wish to demonstrate that Lawrence had 

an intuitive understanding of the Hindu concepts, of the 

greater rea1ity emanating fram the dark body within,which 

harmonized the instincts and the intellect, yet went 

beyond them both. r fee1 that had Lawrence been more fami1iar 

~or convenience, a11 notes are p1aced after the thesis 
and before the bib110graphy and are subdlvided by chapters. 
For note 1 and a11 subsequent notes see pages 78-84. 
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with some of the basic tenets and guldelines of Hindu thought, 

he might have found some of the solutions to his own problems. 

In splte of the fact that Lawrence was notwell 

acquainted with Hindu philosophy, the similiaritles of 

thought are remarkable. Had Lawrence sought to organlze 

his ideas clearly and conslstently, they would closely 

parallel some of the anclent Hindu philosophies.embodled 

ln The Vedas, The Upanishads, and The Bhagavad-Gita, 

particularly those of the Yoga Sutras~-Tàntrik Yoga and 

Kundalini Yoga.. 

l wish to thank Pro:t. Alan Heuser for the Many thought­

provoking analyses presented during his seminar.on Lawrence 

and for his help in the preparation of this thesis. My 

aCknowledgements for much of the information concerning 

Yoga are due to the staff of the Sivananda Yoga Camp in 

Val Morin, Quebec for many enlightening· conversations and 

lectures. l would also like to ex~ress MY gratitude to 

Dr. Richard Btrks for his helpful advice and. slncere interest 

in my work. My deepest appreciation is due to John Seidel 

for giving me the patience and encouragement to complete this 

thesis. 
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Lawrence's close personal friends, Aldou~ Huxley, 

Earl Brewster, and Frederick Carter, aIl involved in 

spiritual pursuits of their own, account for Lawrence's deep 

sense of spirituality and sensltlvlty to the profound 

mysteries of life. 

Huxley aptly described Lawrence as a "kind of mysticâl 

mater1alist" ln his introduction to Lawrence's collected 

letters. 1 Lawrence harshly denounced pure mater1allsm in 

aIl lts gross man1festations--ca~1tallsm. industrla11s~, 

rationalism, and animality or l1centious sexuality. Huxley 

wrote that Lawrence had a horror of Don Juans, sensualists, 
. 

and l1bert1nes. Rather the signlflcance of the sexual 

experlence for Lawrence was .. symbolic of the "sense of other­

ness"--that feellng of identlty with the "unknown modes of, 
2 being," with woman and the mysterious cosmos. Huxley 

quoted Lawrence as saying that his relationship w1th his wife 

Frieda was h1s means for maklng h1mself whole and keeping 

ln direct communication with the unknown, in wh1ch other­

wise he felt a b1t lost.) 

Earl Brewster, an American-Buddhist, wrote in his 

book,D. li. Lawrence 1 Reminiscences and Correspondence, that 

Lawrence trled to showthat sensuousness free of mental 
4 

tamperlng ls part of the divine life. He descr1bed Lawrence 

as a very sp1ritually aware person who made others in his 

presence seem trivial and worldly.5 Huxley commented· 
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s1m111arly tha-t Lawrence was 1ntense1y aware of the.d1v1ne 
. 6 

mystery of the world. Re.reca11ed that Lawrence could 

never forget the dark presence of the otherness that 11es 

beyond the boundar1es of man's consc1ous m1nd. 7 Freder1ck 

Carter, Lawrence's astrologer-fr1end, expressed the v1ew 

that Lawrence strongly des1red to know the roads and meane 

for that 1nward ex~er1ment called the myst1cal journey 

towards God. 8 

Rowever, Lawrence be11eved that any form of pure 

sp1r1tua11ty or metaphys1ca1 detachment was a deterrent to 

acceptance of 11fe 1n aIl 1ts natura1 man1festat10ns. Renee, 

Hu;ley descr1bed h1m as a "myst1cal mater1a11st. n To 

Brewster, Lawrence's outstand1ng qua11ty was h1s devot10n 

to 11fe--that power so much beyond our mere mental consc1ous--
ness. 9 He thought of Lawrence as close to the H~ndu 

worsh1ppers of Shakt1--11fe, v1ta11ty, power. 10 

Brewster a1so was 1mpressed by Lawrence's sens1t1ve 

1nte1l1gence and extraord1nary 1ntu1t1ve powers. Upon 

rece1vlng a copy of Psychoanalzs1s of the Unconsc1ous 1n 

1921, Brewster reca11ed that he knew at once that 1t was 

an interpretat10n "by a gen1us" of the Hlndu idea of the 

chakras, the seven centres of sp1ritua1 awareness 1n the 

bOdy.ll Lawrence d1d not come 1nto close contact with 

Yoga ph1losophy unt11 the last few years of h1s 11fe, but 

he was able 1ntult1ve1y to grasp the profound s1gn1f1cance 

of the chakras and reconstruct the complex psychological 

systems of Yoga from the h1nts he rece1ved from theosoph1sts 
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and other occu1t1sts • 

Carter wrote that aIl Lawrence's ph11osophy was 

deep1y a~~eeted by the 1dea o~ the "myst1ca1 body," the idea 

very s1mi1iar to Yoga ph1losophy, that man as a microcosm 

he1d the patterm of the un1verse within himse1~.12 For 

Lawrence, the body had a deep spir1tual s1gn1ficance as~a 

"seven-sealed mystery," the seven seals being seven centres 

(or chakras) of spir1tual consc1ousness: 

Bis body was a myst1cally sea1ed document, 
seven-sealed by ~ate,stamped w1th the 
superscriptions of the powers of bondage 
in the world •••• Urgent to f1nd release, he 
fumb1ed at the seals. He sought release for 
the power that swept through h1m ••• Ardently 
he sought 1t'l;his key to unlock the seven­
fo1d bond, ••• 

Lawrence, like the YogiS, des1red to unlock the seven centres 

and to 1iberate the "life-foree" and "the 1nner gods." 

What little acqua1ntance and 1mpress1ons he did have 

of Hinduism were favorable ones. He was imnressed with the 

Hindu phallic god, Shiva and his l1ngam, the symbol of the 

creative mystery of life. To Lawrence, the phallus was a 

great sacred 1mage of the "deep, deep l1fe which has been 
14 

den1ed in us." Consequently, he felt that the Hindu 

worshippers of Shiva, as weIl as Shakt1, the female nr1nc1p1e 

of creation, came very close to realiz1ng the deep rea11ty 

he was looking to unveil. In 1927, he declared to Brewster: 

l have always worshipped Shiva •••• For me, 
it 1s the Hindu, Brahman th1ng-~that queer 
fluid1ty, those lively, kicking legs, that 
attracts me: the pre-Buddha. 15 

He was greatly 1mnressed by the religion of the Ri&Veda, the 

oldest H1ndu scr1pture dated about 3000 B.C •• because o~ 
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lts polythelstlc nature worshlp and 1ts resemblance to 

prlmitive an1mism.,~ Some of, the sacriflcial rltuals and 

hymns of Ramon lncorporated into The Plumed Sernent (1926) 

closely resemble the prayers and adoratlon hymns to the 

beautles of the physical unlverse collected ln the Rij!!da. 

Lawrence was attracted to Hlndulsm rather than Brewster's 

Buddhlsm because lt was closer to nature and more primltive, 

whereas he found Buddhism too mechanlcal and ldeal;l? 

While in Cet.~oB ln 1922 wlth the Brewsters, he harshly 

critlc1zed Buddhlsm ln a letter to Pratt Barlow: 

One realizes how very barbarlc the sub­
stratum of Buddhlsm is. l shrewdly 
suspect that hlgh-flownness of Buddhlsm 
altogether exlsts mostly on paper: and 
that its denial of the soul makes it 
always rather barren, even lfl~hl10so-;,·'.~, 
ppically, etc., more perfect. 

Later that same year he wrote to Lady Cynth1a Asquith, 

ftI don't belleve ln Buddha--hate hlm in fact--hls rat­

hole temples and his rat-hole rellgion. Better Jesus.-19 

In 192~a year before his death, Lawrence wrote to 

Brewster from Germany of his growlng fascination with 

Hlndulsm, a fasclnation which nev,er had t1me to expand and 

develop into fullness of bellef: 

l love the Indian art, especlally Brahman, 
more everytlme l see lt--and l fee1 Hlndu 
philosophy is big enough for anythlng. Yet 
we have to bring forth sorne different thlng'20 
ln harmony wlth the great Hlndu conceptions. 

An Introductlon to Yoga 

Lawrence's deslre to reach the suirlt through the 

~mystlcal bodyn ls, ln essence, 1ike the Yogi's attempt to 
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dlsccwer AtaaD., the 1.dlvldual soule The essentlal comao • 

b.mt 18 that tor Lawrence and for the B1JlClu, matter aDd 

splrlt are oDe, but two aspects of the one 8u~re.e reallty. 

In order to transcend the body and consclous mlnd 

tbat vel1s the true splrlt of man, the Yogl must have a 

clear understandlng and control of the varlous vechicles or 

bodles ln whlch the lndlvldual sou1 ls eBc1osed. T~ese 

bodles of the sou1--the permanent causa1 body or the 

orlg1nal consclousness, the subt1e or astra1 body and its 

seven centres or chakras ot splrltual consclousness identified 

vlth the lnvoluatary .ervous sys~e., and the gross ~hyslcal 

body--are maBlfested OD dlfferent planes ln the unlvers. 
21 

8Dd in the body of man. 

The physlcal body ls the crudest manlfestation of the 

soul, but lt ls laportaDt to develop the body through varlous 

rl~id dlsclpl1nes and rltuals to, a high degree of perfectlon 

so that one can go on to use both the body and mlnd tor 

bigher spiritual pursuits. The essentlal task ln Yoga ls 
, 

to awaken the p.tentlal powers of consciousness knoWD iB 

Bindu mythology as Kuadalinl or Shakti, the lite-terce that 

lies dormant within the mlcrocosa of the subtle body.22 

According to the wlsdo. ln the scrlptures ot the Tantras, 

-He who reallzes the truth of the body cau then come to 

know the truth of the ualverse.-2) 

One of the major er1tlclsms of Yoga by Westera 

scholars has been the eaphas1s on ascet1sm, cel1bacy, 

and the dlsregard for the phenomenal world. The splritual 

d1sclplines based on the 1deals of renunc1at1oD or 
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detachment tram. the world in which we live have taug~t·· . 

that escape fram egoism and the illusory traps of the 

temporal world into higher realms of being can be ach1eved 

only by reject10n of sensual exnerience through austere 

d1scipline. Lawrenèe was a vehement cr1tic of the Mpure 

spirit" and the extreme forms of myst1cism. Tantra Yoga, 

on the other hand, certainly would have been very appealing 

to Lawrence because it rejects the ascet1c path to moksha, 

regards the present as mean1ngful, and comes to grips w1th 
24 love and sexua11ty 1n human exper1ence. 

Tantr1sm or Shakt1sm, as 1t 1s somet1mes called, based 
'-

on anc1ent Hindu and Buddh1st texts, holds that the world is 

not ~ (1llus1on) but real; real flesh exper1ence 1s the 

extens10n of the soul's purpose. 25 The a1m of sexual un10n 

1n Tantr1sm 1s very close to Lawrence's goal in un1t1ng 

sexually w1th a woman: the development of the soul through 

the harmon1ous union of o~pos1ng forces (flesh and sp1rit) 

w1th1n one's body and ult1mately, the div1ne un10n w1th God 

(moksha)--the myst1cal marr1age of God and man. 26 In th1s 

state of non-dual1ty, all d1fferences van1sh and the couple 

1s able to app~ehend the mystery of the whole cosmos. 27 For 

the Tantr1sts as weIl as for Lawrence, the transcendent bl1ss 

that proceeds from r1tual sexua11ty 1s bel1eved to be the 

he1ght of rel1g1ous exper1ence • 
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Dlfflcultles of Interpretatlon 

Lawrence's psychologlca1 and phl1osophlcal wrltlngs 

often are unclear and lnconslstent and thus present 

dIfflcultles of lnterpretatlon and comparlse";wl'thbHlndu 

thought. T. S. E110t ln a preface to Father Tlverton's 

book on Lawrence descrlbes hlm as: 

••• a man of fltful and profound lnslghts 
who expressed some of hls lnslghts in 
the form least 11ke1y to make them 
acceptable to Most of hls contemporarles 
and sometlmes ln a form whlch almost 
willfully eneouraged mlsunderstanding. 28 

8 

Lawrence's theory of art was one whlch shunned the 

precIse systems of the sclentlst or the nhllosopher because 

he felt they reduced the subjectlve truths of exnerlence to 

a formula and dlstorted the spontaneous realltles. For 

Lawrence, the true artistlc vlsion was that whlch was "pure, 

passlonate Inspiratlon"--those thoughts and Ideas whlch 

flowed forth spontaneously from the whole beIng--mlnd, 

emotlons, and soule He felt that al1 art was dependent on 

a philosophy or a dldactic purpose but that the nhllosophy 

or morality should subserve the passlonal lnsplratlon and 

the artistic experience. 

Lawrence's use of metaphors and symbols to express 

his intuitions about man and nature also ~resent dlff1culties 

of interpretat1on. He shared the mystic's problem ln 

describing the profound mystery whlch is beyond conceptuali.:: 

zation. The art symbol was Important to Lawrence because 

he felt it defied mental explanation and stood for a 

"pure experience, emotional and passional. spiritual and 

. ··· .. 0 
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perceptual, aIl at once.,,29 Hls lntentlon ln renderlng 

the mysterles symbollcally~ such as "The Roly Ghost," "The 

Rainbow,n "The Plumed Serpent," "The Phoenlx," and "The 

Crown," 11ke a Hlndu chant or mantra, was to break through 

the barriers o~ language and to ja.r the reader out of hls 

usual rational pattern of thought. None of the above terms 

are absolutely de~ined and his use of them \s .inconsistent. 

There ls a1so considerable amblgulty ln Lawrence's metaphors 

for the "deeper consciousness," variously quali~led as 

cosmic, phallic, blood, and dark. 

:,. Lawrence' s wri tings are unclear and inconsistent also 

because of his unstable and ambivalent personality. Like 

Hessels "Steppenwol~," he was an intellectual in pursu1t 

of ideas and unable to suppress his intellect, yet at the 

same tlme strongly led by emotions which he could not control. 

This dlvision left both his mind and emotlons unsatis~led 

and co~used. He struggled to break free from the traus 

o~ the conscious intellect, to shed the "intellectuallzlng 

ego· which he felt was destroying his ~ree, suontaneous 

soule In addition, he was psychologically divlded between 

hls confllcting desires for sensual ~ulfillment and ~or 

spiritual truth. He also suf~ered from poor health and an 

unstable marital relationship. Lawrence's whole life was 

a constant struggle to establish domestic harmony with hls 

wife Frieda, and to preserve his sep9rate identlty, his 

distinct "otherness," yet merge with the whole elther in 

society, politlcs, or love. 
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The ph1losophy of H1ndu1sm also presents several 

d1ff1cult1es of 1nterpretat1on. F1rstly, 1t 1s d1ff1cult 

for translators to render Ind1an terms prec1sely 1n Engl1sh, 

and Many terms do not have exact synonyms 1n Engl1sh. 

Secondly, the body of H1ndu thought 1s as var1ed as the 

Ind1an culture 1tself, part1ally due to the recogn1t1on in 

The Bhagavad-G1ta, the bas1c rel1g1ous code of conduct, of 

n many paths to God" and "1nf1n1te aspects or man1festat1ons 

of God.-30 Lawrence held an equally fl'ex1ble be11ef 1n 

Many ways to God and th1s has made the task of uarallel1ng 

the two that much broader. However, l have tr1ed to over-

come these diff1cult1es by concentrat1ng on the un1f1ed 

core ph1losophies of H1ndu1sm, those key 1deas and well­

def1ned concepts (such as moksha) that underlle aIl schools 

and parallel Lawrence's ph1losophy. The only specifie schools 

of thought exam1ned are those of Tantr1k and Kundal1n1 Yoga 

because they Most closely parallel Lawrence's thought. 

Ow1ng to the above problems, any attempt to compare and 

contrast Lawrence's ph1losophy and psychology w1th those 

of the H1ndu schools cannot prefess to be prec1se • 
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Lawrence-explored the religions, myths, spmbols, and 

ritua1s o~ nrimitive societie~ such as the Chaldeans, 

Etruscans, Egyptians, Hindus, anè American Indians, in an 

attemut to trace life back to its ultimate source, to 

rediscover the deep, hidden realities of a world crushed by 

the sou1-destroying ~orces of automatism, war, rationalism, 

and Christianity. He saw savage man as being instinctively 

in touch with the primaI sources of life, as having taught 

the old wisdom, only in its half-~orgotten, symbolic forms. l 

Lawrence travelled aIl over the world in search of a 

primitive Uto"9ia which he called Rananim, a place where men 

vere in touch with their dee~est consciousness and with the 

-living cosmos·. Lawrence's "quest for Rananim" (to be 

discussed more fully below in Chapter IV) took him to 

Italy and Siclly, Ceylon, Australla, Polynesla, and Old and 

New Mexico. 2 Though he was able to reconstruct Intuitively 

the atmosphere of the ancient worlds which l'las still 

partlally preserved in the ruins and uns?oiled wilderness and 

landscapes, he was disillusloned to find that the peasants 

and "9rimitives of these countries had been corrupted by 

modern civilization. He turned to books by historians, 

archaeologists, anthropologists, and theosophists as his 

main source of knowledge about primitive man. 

Symbols and myths were particularly important to 

Lawrence because he felt they embodied universal cosmolo~ical 

Ideas; they werer·ëlues to the religious uast, ca.rrying the 

mind back thousands of years to the time when "the mind o~ 
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and the power of man was in his blood and his backbone, 

and there was the strange, dark inter-communication between 

man and man, and man and °beast, from the powerful sPine. ft3 

In the foreward to Fantasia of the Unconscious, Lawrence wrote: 

The soul must take the hint from the relies 
our scientists have so marvellously gathered 
out of the forgotten past, and from tne 
hint develop a new, living utterance. 

This chapter traces the influence of Lawrence's source 

readings and acquaintances as they relate to the development 

of his ideal of Rananim and his spiritual quest for the 

deep powers of consciousness. 

Sources Listed in History, Anthropology, and Archaeology 

Romanticism, transcendentalism,o:and pantheism which 

Lawrence found in Wordsworth, Shelley, Emerson, Thoreau, 

and Whitman, were his first . .refuge from materialism during 

the pre-war period. 5 Through these romantic writers and 

those of the anti-rationalist movements such as Rousseau, 

Schopenhauer, and Bergson, Lawrence came in touch with the 

subjective realities, uncontrived and unformulated according 

to mental schemas or moral imperatives. However, in the 

period between college and the war, he rejected the trans­

cendentalist's doctrine of the Oversoul and the romantic 

traditions as too mechanical and ideal. 6 

He preferred the animistic philosonhy of such early 

Greek writers as Herakleitos and Anaximander which he 

discovered in John ~;~et's Earl! Greek Philosophy.7 He 

was fascinated by the animlstic concepts of flow, balance, 
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the elements.and the "living cosmos," and incorporated many 

of these ideas into his own works. 8 

Prof. W. Y. Tindall~ in his book on Lawrence gives 

extensive evidence of Lawrence~8 interest and readings 

in primi ti ve cul ture and r'e1-1g1 ous.;,.1;radi tl ons. mythology. 

and the occult. Tlnda11 surmlses from Lawrence's references 

to Chaldea, Baby1onia. and ancient Egypt that he read 

uaston Maspero's six-volume Hlstory of Egypt or the shorter 

works by Sir William Petrie, Religions of Egypt, and Egyptlan 

Tales. 9 

Lawrence's essays and stories after 1915 which abouad 

in references to reborn gods, fertility rituals and dances, 

and animal worship show a considerable debt to Jane 

Harrison's Ancient Art and Ritual whlch he read in 1913 

and to Edward Tylor's Primitive Culture which he read in 1916. 10 

In Frazer's Golden Bough and Frobenius' The Volce of AfDica. 

a study of the vestiges of Atlantis. Lawrence found Many 
. Il 

valuable hints and suggestions. 

A letter written in 1924 to his wife Frieda reveals 

that Lawrenoe's knowledge of primitive animism, pre-civillzed 

Mexico, the Aztec gods, and much of the occult symbolism 

incoruorated in The Plumed Sernent, Is traceable to his 

acquaintance wlth Zelia Nuttall, the archaeologist, and her 

book, Fundamental Princlples of Old ann New World Clvilizatlons.12 

Lawrence vislted Mrs. Nuttall in her home in Mexico City 

and ex~anded his knowlenge of Mexieana through her extensive 

library. To express his gratttude. he modelled Mrs. Norris 

~ .. 
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in The Plumed Serpent after her. 13 

It was at the invitation of his friend Mabel Dodge 

Luhan that Lawrenoe went to Taos. New Mexioo in the fall 

15 

of 1922, 'and through Mrs. Luhan and her Indian husband 

beoame aoquainted with the Red Indians. Lawrence had 

wrltten to Mrs. Luhan of his hopes in the Indian. of finding 

something in New Mexioo that he had failed to find in his 

travels through Europe and the East. 14 In an essay on 

New Mexioo Lawrenoe wrote. ftI had no permanent feeling of 

religion till 1 oame to New Mexioo and penetrated the old 

human raoe-experienoe there •.••• It is eurious that one should 

get a sense of living religion from the Red Indians •••• • 15 

While or before he was in 01d and New Mexioo. Lawrenoe 

read William Presoott's Conquest of Mexioo, Thomas Belt's 
, 

Naturalist in Nioaragua, von Humboldt's Vues des Cordilleres 
16 

and Lewis S~enee's God of Mexioo. Tinda1l remarks that 

the Azteo hymns and divinitles in Snenoe's book are so olose 

in oharaeter to those in The Plumed Serpent as to anpear to 

have suggested their use to Lawrenee. 1? Lawrence used Many 

other historiea1, arehaeologieal, and anthropologieal souroes 

for his work, but on the whole, he found them too rationalistio 

and materialistio to have a thorough understanding of early 

man. His preferenoe for intuitional and emotional know­

ledge led him to explore oriental mystioism, theosophy, and 

the ocoult • 
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Sources in Theosophy, Hinduism, and Occult Sciences 

Around 1915-20 Lawrence read the works of the 

theosophist Madame Helena P. Blavatsky, her disciple Annie 

Besant, and the German theosophist Rudolph Steiner, along 

with other books on occultism anl.magic, lncluding the 

magazine, The Occult Review. 18 Tindall remarks that 

according to Frieda Lawrence, her husband read and delighted 

in aIl of Mme. Blavatsky's work. 19 Mme. Blavatsky's two 

books, Isis Unveiled and The Secret Doctrine, written as a 

reaction to nineteenth century materialism, deal with 

theosophy. an occult doctrine centering around the Hindu 

belief of reincarnation ana the evolution of individual 

souls under the law of Karma. Theosophy also involves 

revelation, magic, astrology, and symbolic cow worship. It 

is a synthesis of aIl the esoteric wisdom of the past 

concealed in the Utopia of Atlantis and in the symbols of 

the H~ndus, Egyptians, Chaldeans, and Aztecs. From Mme. 

Blavatsky, Lawrence adopted the idea of a primitive religlous 

Utopia (Rananim) and the idea of ancient myths and symbols 
20 

as keys to the past. Lawrence's frequent references to 

the lotus, the occult number seven, the ·mystical Om,·_-

the Sanskrit sound form which embraces aIl creation--and 

the egg--all spiritual symbols and keys to the past essential 

to Mme. Blavatsky's theosophy--reveal the great influence 

of her work on Lawrence's own philosophy. 

It is not known whether Lawrence read any specific 

works on Tantrlk Yoga, but he might have been acquainted 
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wlth the rltes through the works of Mme. Blavatsky and J. C • 

Chatterjl, whom he read ln 1928. Mme. Blavatsky refers to 

Shaktlsm and Tantrlk rltuals, but aeeordlng to Omar Garrlson, 

a modern seholar on Tantrlk Yoga, she fal1ed to grasp the 

true meanlng and methods of Tantrlsm. 2l C,onsequently, ln 

her "Theosophleal Glossary,· Mme. Blavatsky deflned Kall, 

the dynamle form of female (Shaktl) energy, as "the speelal 

energy eonnected wlth sexual rltes and maglcal powers--the 

worst form of black maglc and soreery.·22 Garrlson surmlsed 

that Mme. Blavatsky confused Hlndu Tantrlsm wlth lts extreme 

seets such as the Tlbetan Tantrik whlch lnvolves welrd and 

terrlfylng sexual rites. Lawrence, mlsled by Mme. Blavatsky, 

also mlght have mlslnterpreted its slgnlflcance as a 

llcentlous and degenerate cult. Mme. Blavatsky and Lawrence 

probably had very llttle access to Tantrlk scrlutures ln 

thelr day because the serlptures had remained for centurles 

a secret doctrine' lmparted on by word of mouth trom guru 

to dlsclple. 23 This faet wlllfully encouraged mlslnter-

pretatlon. Though recently several good interpretatlve 

aecounts have been published because of growing lnterest in 

Yoga ln the West, Many of the wrltten doctrines stlll remaln 

unlntelllglble except to those who hold the key to thelr 

symbollc meanlng. 

In a letter wrltten ln 1927 to Earl Brewster, Lawrence 

revealed hls acqualntanee with another theosophlcal work on 

the revelatlon of St. John and wlth Yoga phllosophy in 

partlcular. He wrote to Brewster that he dld not recall 
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the author, but that he had read a work called ~ 

Apocalypse Unve1led. 24 However, s1nce no such book ex1sted 

at that t1me, the work 1s orobably James M. Pryse's The .. -
Apocalypse Unsealed, 1910, wh1ch Lawrence con~used w1th Mme. 

25 
Blavatsky's Is1s Unveiled. Though Pryse does not ment10n 

Yoga, his work closely parallels Kundalin1 Yoga and 

Vedantlst ph1losophy. Pryse 1nterprets the revelation of 

St. John as a symbolic account of an 1n1t1at1on 1nto the 

myster1es of the cosmos through the awaken1ng of the c01led 

serpent at the base of the sp1ne known as KUI1dalln1, the 

l1fe-force 1n The Upan1shads. 

In h1s own book on the Apocalypse, Lawrence adapted 

Pryse's theory of Kunda11n1 and the sp1ritual awaken1ng of 

St. John, h1s rebirth through the open1ng of the seven 

chakras and his th1rd eye along the s~inal column. 26 In 

Apocalypse (1931), Lawrence also accepted Pryse's 

theosoph1cal idea that beneath the Christ1an surface of 

revelation, the symbols of anc1ent myster1es lie concealed. 

The follow1ng passage from Apocalypse illustrates the 

1nfluence of Pryse and Yoga on Lawrence: 

The famous book of seven seals 1n this 
place 1s the body of man: of a man: of 
Adam: ••• and the seven seals are the 
seven centres or gates of his dynam1c 
consciousness. We are witnessing the 
opening and ccnquest·· of the great psych1c 
centres of the human bod.y. The old 
Adam is going to be conquered., d1e, and 
be reborn as the new Adam: but 1!7 
stages: 1n seven-fold stages: ••• 

In PSlchoanalysis and Fantasia, Lawrence freely 

adapted Pryse's system of Kundal1ni Yoga, combin1ng the 
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occult and the primitive. He also seems to have accepted 

Pryse's idea of the correspondenoe of the seven càakras 

to the ganglia of the sympathetio nervous system. Of 

Pryse's book Lawrenoe remarked, WIt's not important. But 

it gave me the first clue. w28 

From Blavatsky and Pryse, Lawrenoe learned that the 

keys to the past were embodied in myth and symbol. but it 

was Jung. whom he read in 19l8~f9'.;;"Nho taught him that these 

myths and the arche typaI wisdom of past ages lie embedded 

in the modern unconscious. Though Lawrence disagreed with 

Jung over the precise nature of the unoonscious, he agreed 

with Jung's proposition that the unconsoious was a well­

spr1ng of oreative potential--"the dark gods" which 

civ1lizat10n had suppressed. Lawrence adopted the word 

"unconsoious" from Freud, but he rejected Freud's clinical 

v1ew of the unconsci.ous as a reservo1r of repressed frustra-

t1ons, lusts, and hatreds. 

Through his friendship with Frederick Carter. Lawrence 

developed an interest in astrology and the dragon symbol 

as an aid to his primitive ideal. H1s conversations with 

Carter in Shropshire. England. about ancient ideas of the 

science of the soul inspired Many of his writings on man 

and the cosmos. 30 Lawrence Iater oollaboreted with Carter 

in his study of St. John entitled The Dragon of the 

Revelation, which along wlth Blavatsky and Pryse's inter­

pretation of revelation, led Lawrence to undertake his own 

study of St. John. 3l 
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Lawrence's acquaintance and travels to Ceylon with 

the Brewsters in the 1920's brought hlm into contact with 

the uhilosophy and practlce of Bûddhism and Hinduism. 

Through Mr. Brewster, Lawrence met Many Hindus and Buddhists 

and borrowed Many books on Hindu thought such as the Indian 

scriptures, The Vedas and The Upanishads, J. C. Chatterji"s 

Kashmir Shaivism, and Coomaraswamy's Dance of Siva (or Shiva), 

a book on Indlan art and rltual. Lawrence posslbly 

developed his admiration for Shiva and his view of the love 

union as a divine sacrament from the works of Chatterji 

and Coomaraswamy. Of J. C. Chatterji's Kashmir Shalvism~ 

he remarked to Brewster, "That seems to me the true 

psychology, how shallow and groping it makes Western 

psychology seem. u32 

Lawrence read these oriental philosophies lntuitively 

as he read everything else, abstracting what he found useful 

and rejectlng or ignoring the reste He realized that 

modern man could not return to the condition of primitive 

societies but felt that the world mlght be reborn by a 

return to a pagan closeness with nature and the cosmos • 
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CHAPTER III: PHILOSOPHICAL STRUCTURE OF 

LAWRENCE'S THOUGHT IN RELATION TO HINDU THOUGHT 

21 



• 

• 

22 

A. CONCEPT OF MIND AND EVOLUTION OF CONSCIOUSNESS 

Lawrence's v1ew of consc1ousness as "an end 1n 1tself"1 

1s d1rectly rel.9ted to the H1ndu concept of m1nd and the 

evolution of consc1ousBess which des1gnates three planes 

of consc10usness and three correspond1ng funct1ons--the 

subconsc10us, the consc10us or 1ntellectual mind, and the 

superconsc10us or the h1gher m1nd of 1ntu1t1on. 2 Accord1ng 

to the H1ndus, as one progresses sp1ritually, the higher 

m1nd w111 obta1n mastery over the lower untl1 cosm1c 

consciousness 1s atta1ned w1th the unfold1ng of the intu1t10nal 

mind. It 1s only through intu1t10n that we may rea11ze 

Brahman or God. The sc1ence of Yoga claims that it has 

d1scovered the means of deveIop1ng the 1ntu1t1ve powers by 

wh1ch to atta1n true knowledge, eternal peace, and joy.3 

Beyond the level of intu1t10n 1s a fourth-dimens1on, the 

pure consc10usness, also known as Atman, the spir1t, soul, 

or Self, wh1ch is formless, t1meless, changeless, and 1nf1n1te 
4 1n 1ts nature •. 

Lawrencè's own nh110sophy, wh1ch closely relates to the 

H1ndus' as weIl as the anc1ents wr1tten about 1n Etruscan 

Places, a travelogue of Lawrence's experiences 1n the tombs 

of Etrur1a 1n 1927. and Apocalypse, written 1n 1929, was one 

1n wh1ch "the great depth of know1edge was arr1ved at d1rect, 

by 1nst1nct and intu1t10n, not by reason.- 5 In Apocalypse • 

Lawrence wrote that to the anc1ents, mental consc10usness 
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or thought was not a logical chain, a progressive movemènt 

towards a conclusion or a finality, but rather "thought was 

a completed state of feeling awareness, a cumulative thing, 

a deepening thing, in which feeling deepened into feeling 

in consciousness till there was a sense of fulness" (n. 80). 

In Hinduism. the subconscious mind or chitha in Sanskrit 

is the first stage of mental development in the scale of 

evolution. In the lowest plant and. animal species, the 

subconscious or instinctive mind uredominates and consciousness 

is an automatic process. As one ascends the evolutionary 

scale to the higher forms of life, there is also a correspond .. """ 

ing ascendance on the planes of the mlnd and lower forms 

of consciousness become ap~arent. In man, the subconscious 

mlnd is the grossest aspect, being the seat of instincts and 

the lower emotions of greed and lust which may bind him to 

the material life. 6 This portion of the mind controls the 

involuntary organs and the senses. Many men operate 

essentially on this level; for them, reason and the intellect 

have unfolded only to a small degree. The tendency in later 

life is for thought and learned urocesses to degenerate to 

automatic, instinctual processes such 8S walking and other 

habituaI actions. 

When the intellect and the other higher faculties of 

consciousness do not hold the instincts in restralnt, men 

operate at a base animalistic level. Lawrence condemned the 

man who is a slave to his instincts and does not harmonize 

the unconscious and conscious mind. Minette, the London 

bohemlan in Women in Love (1920), thrives on pure physical 
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sensatlon. Rer llDkage to the prlmltlve totem carvlng 

betrays her as a base. decadent·charaè"ter. In. Kangaroo (1923), 
./ 

the herd 1.nstlnct of the masses causes them to be b11adl;y 

led and control1ed b1' the po11tlea1 leaders, Struthers and 

Kangaroo. This oceurs because the mass does not "0011"-­

"There ls no connectlon at aIl between the burnlng, threbblng 

UJlconsclous sou1 and the e1ear-as-d.a1'11~ht consclous mInd.·7 

Lawrence dlscusses how this herd lnstinct can further 

deg.nerate 1.to mobs whleh are coap1etel1' develd ef aDY 

reason or lndividua1 mental eonsclousness. In the mob 

state, the passions burst fortb autesstlca11y. and the .ob 

communlcates SUbCODsclous1y or te1epathlca11y as a co11ectlve: 

It ls the dynamlc, vertebral consclousness 
la ma. burstlng up and smashlJ1g through 
the flxed, superlmposed mental consclousness 
ef .a~lnd, which meata1 consciousness has 
degenerated and becoae automatlc. 6 

Rowever, man has lost much of thls 1nstinctua1 knew-

1edge wh1ch 18 the true gulde to h1s bodl1;y actlvlties. 

AnIma1s know lnstlnctlve1y wbat actlv1tIes are best 

su1ted for the1r nature, whereas the develeped 1ntellect 

ia .an may d1stort or 1nterfere with the natural work of 

the instincts. por examp1e, man can use cunning and 

intelllgence to satlsfy his lower deslres. such as the 

fightlng instinct, whlle th~ beast is governed solel1' by its 

lnstlnct. In order to fu1ly maxlmlse the potentlals of 

the mlnd, man should use reason to gulde and control the 

subconscious desires, rather than be controlled by the •• 

At the same time, he sh~tlld be atuned close1y to the messages 

rrom the h1gher mind of intultion, whlch transcends reason. 
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Lawrence refers to instinct as a form of pre-mental 

or vertebral consciousness wh1ch is most h1ghly developed 

when the brain or mental consciousness is smallest. 9 He 

recognized that this aspect of the mind, if developed and 

utilized properly could have great power. In the sub­

conscious mind lies aIl the knowledge and 1mpressions fram 

this life ga1ned bV one's own intellect and also the 
10 archetypal w1sdam of past ages. He connects this vertebral 

consciousness to the "wisdam of the serpent," a Hindu phrase 

for latent powers of the mind: 

This is what makes the magic of a leader 
like Napoleon--his powers of send1ng out 
intense vibrat1ons, messages to his men, 
without the 1ntermed1at1on of mental 
correspondence •••• a marvellous reversion

l to the pre-mental form of consc1ousness. 1 

As the intellect or second plane of consciousness 

develops, man becomes self-conscious and relates to others 

as !:J.~ a unique individual. 12 In order to ach1eve the 

perfect, free state of mOksha, the devotee must rid himself 

of aIl willful desires of the ego. Lawrence like the 

ancient Hindus recogn1zed that reason and the sel~~enftsètnQs 

intellect, when it dominates the instinctual and intuitive 

self, breeds egoism, power-lust, and pr1de, and only leads 

to a weakening of man's spiritual resources. 13 Furthermore, 

he feared that submission to the agents of the 1ntellect 

led to the imposition of the personal will and destroyed 

the spontaneous soule 

Hermione, a member of the rich, cosmopolitan gentry in 

Women in Love, recognizes that it is the delib~rating mind, 
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the ego, that destroys aIl our spontane1ty and creat1ve 

inst1ncts. She says to Birkin: 

Do you think the ch1ldren are better, richer, 
happ1er, for aIl this knowledge; ••• Or 1s 1t 
better to leave them untouched, suontaneous •••• 
Hadn't they better be an1mals, S1mple animaIs, 
crude, v1olent, anyth1ng, rather than this 
self-conscioulness. th1s 1ncapac1ty to be 
soontaneous. l 

However, Herm1one, in sp1te of her pretense to m1ndless­

ness, 1s exalting the experience of'oass1on and 1nst1nct 

in the m1nd. Ta Lawrence, her fixed m1nd wh1ch fails to 

transcend the intellect is the most decadent form of con-

sc1ousness. Birkin replies to her that the young oeople 

are dead because they have not too much mind, but too 

l1ttle--they fail to ge beyond the intellect. B1rkin in 

condemnation of Hermione says: 

You don't want to be an animal, you want 
to observe your own-animal funct10ns, to 
get a mental thrill out of them •••• What 
1e it but the worst and last form of 
1ntellectualism, this love of yours for 
passion and the animal instincts? 

Her self was aIl in her head, she did not 
knOW what it was snontaneously to run or 
move, like a fish in the water, or a 
weasel on the grasse She must always 
~ (PP. 35, 284). 

Gerald, a hardened industria11st in Women in Love, is also 

a victim of the triumph of. mechanism, the dominanc.e :,ot . 

idea and will. The sufferings and feelings of individuals 

do not matter to Gerald; men are instruments or mere 

conditions (P. 215). AlI Gerald's cold, mechaniesl mind 

desired was "the pure fulfilment of his own w1ll in the 

struggle with the natural conditions •••• the substitution 
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of the mechanical principle for the organic, the destruction 

of the organie purpose, the organic unit y, and the sub­

ordination of every organie unit to the great mechanieal 

purpose" (PP. 216. 223). Gerald's iey death on the snow-

covered mountain 1s Lawrence's symbolie warn1ng that the 

fate of Gerald awa1ts aIl those who beeome mechan1cal and 

f1xed, who fa11 to change and develop creatively: 

If humanity- ran into a cul-de-sac and. 
expended itself, the timeless creative 
mystery would bring forth some other 
be1ng. finer. more wonderful •••• to carry 
on the embod1ment of creat1on •••• To be man 
was as noth1ng compared to the poss1bil1t1es 
of the creative mystery •••• this was 
perfection (P. 470). 

According to Yoga philosophy, the Most profound 

knowledge of the unknown comes from the higher mind 

of intuition, which transcends reason. It 1s on the 

higher intuitive mind that most of Lawrence's heroes 

and heroines learn to rely; Ursula and Birkin of 

Women in Love, Alv1na of The Lost Girl, Ramon of ~ 

Plumed Serpent. and Connie in Lady Chatterley's Lover 

succumb to the impulses and intuitions from their "deep, 

spontaneous centres," once their psyches are renewed 

and regenerated into a higher state of consciollsness • 
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B. KUNDALINI YOGA 

Throughout his works, Lawrence alludes to the urinclples 

and uractice of Kundalini Yoga, a branch of Hindulsm, to 

promote his theory of mindlessness as the true real1ty. 

Kunda11n1 Yoga or Laya Yoga as 1t 1s somet1mes called 1s a 

method for harmon1z1ng the body and sp1r1t and for actua11z1ng 

man's ful1est nature, s1m111ar 1n Many respects to Tantra, 

except that Kunda1ini emphas1zes ascet1sm. Kundal1n1 Yoga 

is a1so a method for ach1ev1ng control of the lowe~ 

instinctual m1nd and develop1ng the h1gher, intu1tive mind. 

The Yog1 1earns to focus his m1nd on the dark, 1nner recesses 

of wisdom real1zed dur1ng long, s1lent hours of contemulat1on 

when the mind and 1nte1lect cease to funct1on. 

Through the d1scipline of Kunda11n1 Yoga, the Yog1 

symbol1cally seeks to awaken Kundalin1 or the ur1mord1al 

energy, the "Serpent Power- ly1ng co1led and dormant at the 

base of the su1ne and sends 1t upward slong the sp1ne through 

seven centres of sp1r1tual energy or chakras to the top 

9f f the head and ultimately to God. At every cent~e to wh1ch 

the Yog1 d1rects the Kundalin1, he exper1ences a spec1al 

form of bl1ss and gains special s1ddh1s or usych1c uowers 

and knowledge. The ascent of th1s energy through the·body 

is essent1ally an unfold1ng of one's own 1ntu1t1ve nature or 

one's real Self. 

The seven chakras are storage places for vital, 

dynam1c energy 1n the sushumna nad1 or the astral counter­

part to the sp1nal column. Follow1ng the bas1c H1ndu 
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pr1nc1ple that man is a m1crocosm of the greater cosmos, 

Yoga ph11osophy closely assoc1ates every uort10n of the 
15 phys1cal body with an astral counterpart. The chakras 

1ntimately correspond to centres of the sp1nal ne~vous 

system in the phys1cal body. The phys'ical counterpart to 

the chakras of the astral body are the nerve plexus. The 

currents of 11fe force flow MOSt v1gorously when the 

Dhys1cal organs and the ether1c centres that oenetrate 

them are both funct10ning harmonioUsly.16 The sP1nal cord 

can be thought of metanhor1cally as a o1ece of thread w1th 

knots, the knots be1ng the chakras, wh1ch are p1erced aS the 

consc1ousness passes through 1t. Each of the seven nr1nc1ple 

chakras represents a state of consc1ousness or a mental 

plane; each 1s a centre of subtle awareness, and has 1ts 

own particular characteristics and spec1f1c form of b11ss 

and fee11ng when awakened. 

The seven chakras symbo11cally represent ~artlcular 

H1ndu de1t1es and sacred animals. 17 ~or example, Lord 

Shiva resides in the highest chakra, the Sahasrara at the 

crown of the head, and Kundalini also called the R coiled 

serpent" because it May make a hissing sound and a splral-

11ke pattern as lt works upward along the soinal way, resldes 

in the Muladhara (meanlng root-supoort) èhakra at the base 
.:,.' 

of the sp1nal column. When Kundalini is awakened, it does 

not proceed directly at once to the highest chakra; the 

Yog1 must take it from one chakra to another. The awakenlng 

and upward as cent of Kundallni is an extremely difflcult task 

requirlng years of special discipline, concentration, and 
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Meditation. The Yogi is often tempted to remain.in the 

lower chakras rather than continulng his practices; he May 

mistake the lower states of bliss for the higher, or he May 

be fixated on the newly-gained psychic, intuitive powers 

rather than on the f1nal goal of illuminat1on. Even 

after reaching the Agna chakra at the forehead, the 

pract1t1oner could conce1vably fa11 back to the lower chakras. 

In these instances when Kunda11ni rushes downward and unites 

w1th a lower order, the carna1 apyet1tes are 1ntens1fied. 

Various h1gh1y evolved Yogi's have recorded some 

of the psychic or phys1ca1 effects accompany1ng the 

mov1ng energy. Some have experienced these v1brations 

of the vital air in different parts of the body as 

shocks of e1ectr1city or electric-1ike currents f10wing 

up and down the nerves. Others have exper1enced a feeling 

of 1ightness and 1nexhaustible energy, the removal of 

doubts and fears, and added physical flexibility and control. 

Hindu1sm is based f1rm1y on the ~remise that an 

exchange of nsychic energy is constant1y going on between 
18 aIl things in the uni verse. Accord1ngly, the flow of 

cosmic energy through the chakras in the body, develo~ed 

through concentrat1on, can produce start1ing and in-

exol1cab1e psychic phenomena. Lawrence s1miliarly asse~s 

that "there certa1n1y does ex1st a subtle and complex 

sympathy, correspondence between the plasm of the human 

body, which is identical with the primary human psyche, and 

the material elements outside. The primary human psyche 

is a complex p1asm, which quivers, sense-consc1ous, in 

1 
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contact w1th the c1rcumnamblent cosmos.-19 

In hls essay "The S~lrlt of Place,- Lawrence refers 

to the flne vlbratlons of the 1nnermost soul wh1ch enabled 

the anc1ent Aztecs to communlcate psych1cally across 
20 

continents. He does not flnd urophecy or clalrvoyance to 

be absurd, but rather accounts for lt ln terms of a dellcate 

submlsslon to the sensltlve "llfe-mystery· wlthln: 

If we can understand the sendlng of wlre­
less messages from continent to contlnent, 
can we not much more readlly understand that 
the unth1nkably sensitive substance of 
the human intelllgence could recelve the 
fine waves of vital effluence trans-
m1tted across the intervenlng space, ••• and, 
as in a dream, pla1nly comprehend?2l 

However, man's self-consc1ous will and desire to ~ 

and control destroys the pr1mary llfe-force whlch gives 

first-hand knowledge of aIl thlngs. Lawrence feels that 

there must be a measure of control over the spontaneous 

life-force, but once thls control 1s establ1shed for 

control's sake, human llfe falls to lust, compulsion, and 
22 tyranny. 

In Psychoanalys1s of the Unconscious, Lawrence adopted 

four of the seven pr1nciple chakras, and as ln Kundal1n1 

Yoga, he 1dent1f1ed these astral centers wlth the ganglla 

of the sympathet1c nervous system. He dlvlded the unconsc1ous 

1nto four p~1nclple uarts, the uuper level lncludlng the 

thoraolc, and card1ac regions and the lower 1ncludlng the 

solar nlexus and the lumbar ganglion. He refers to the 

upper body--the breast, throat, and face--as the snlr1tual 

body or that sta~e of be1ng where the Self 1s consc1ous 
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of 1ts oneness w1th all th1ngs. In h1s essay ent1tled 

"The Two Pr1nc1ples," Lawrence def1nes the sn1r1tual be1ng 

or soul as, 

••• that bl1ssful consc10usness wh1ch 
glows u~on the flowers and trees 
and sky, so that l am sky and flowers, 
l, who am myself. It 1s that movement 
towards a state of 1nf1n1tude where1n 
l exper1ence my l1v1ng oneness w1th 
al1 th1ngs.23 

The sp1r1tual body seeks the revelat10n of the unknown 

myster1es outslde the Self 1n a new sympathet1c and dynam1c 

mode of consc10usness. The solar plexus 1s the centre of 

th1s sympathet1c system; 1t 1s the deepest centre of 

consc10usness wh1ch g1ves one the clue to the un1ty of the 
24 cosmos. 

The 10wer body 1s the sensual be1ng where the self 

1s the centre of l1fe; here1n l1es the knowledge that 

"r am r--and these others are not as l am.- 25 It 1s the 

centre of separate 1dent1ty wh1ch g1ves us the strongest 

self'-knowledge. In "The Two Pr1nc1ples" Lawrence refers 

to the sensual be1ng as a "magn1f1cent central ~os1tlv1ty, 

where1n the belng sleeps upon the strength of 1ts own 

reallty, as a wheel sleeps 1n speed on 1ts pos1t1ve hub. 

It 1s astate portrayed 1n the great dark statues of the 

seated lords of Egypt" (P. 186). The lower body or the 

voluntary system (symbol1zed ln the demon-lovers 1n the 

novels) 1s the seat of blood-consc10usness--the dark 

sex mystery. The 101ns or the lumbar gangl10n and the 

sacral plexus are the great centres of nass10n~te w11l 
26 

and pr1de wh1ch seeks self-mastery. 
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Lawrence's theory differs from Pryse's lire farce or 

Kundalini Yoga in that he changed the flow of energy tram 

upward to outwsl.'d in terms of positive and negative polarit1es. 

The ides of ~os1t1ve and negative electr1cal currents 

running through the body and awakening the chakras was 

probably adapted fram Mme. Blavatsky's idea of Fohat, the 

electr1cal life-force in The Secret Doctrine. 27 The u~per 

body is pos1tively charged and thus unites man w1th others. 

The lower body wh1ch establ1shes ind1v1duality is negatively 

charged. Between the noIes on each plane and between the 

planes, as between the poles of a magnet, there flows a 

"lovely polarized vitalism." The highest state of the soul 

or full-consciousness of m1nd ex1sts when aIl the eight 

polarities are balanced--when four-fold consc1ousness between 

the breast, belly, face, and loins 1s established within tbe 

body. At the end of "~o ~rinciples" Lawrence says: 

Any man who ia perfect and fulfiled lives 
1n four~fold act1vity. He knows the sweet 
spiritual COMmuaiOD, and he is at the same 
time a aword to enforce the spiritual level; 
be knows the tender unspeakable sensual 
communion, but he is atiger aga1nst any-
o.e who would abate his pride and his l1berty.(p. l8~). 

At the end of Psychoanalysis, Lawrence adm1tted that 

his treatment of the chakras was 1ncomplete: 

St1ll rema1n to be revealed the other great 
centres of the unconscious. We know four: 
~o pairs. In aIl there are seven planes. 
That 1s, there are s1x dual centres of 
spontaneous polarity, and then the final 
~~. That 1s, the great upper and lower 
consc1o~sness 1s only just broached--the 
further he1ghts and depths are not even 
h1.ted:at.(p. 49). 
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In Fantasia of the Unconscious. he added other centres and 

hinted at the existence of a final one in the head equivalent 

to the Sahasrara·'chakra; though in one sense, Lawrence felt 

compelled to omit everything above the neck to promote his 

theory of mindlessness. 

In the foreward to Fantasia, Lawrence expresses his 

indebtedness to Yoga. He found in Yoga a key to the life 

force and the means by which the ancients preserved their 

harmony with the rest of creation. Lawrence's preoccupation 

with the serpent or the phallus as a dominant symbol of life 

potency is closely linked to Kundalini; he felt that the great 

problem of both ancient and modern man to be the liberation 

of the aivine serpent with1n. In. Auocalypse, the dragoD 

or serpent is descr1bed as one of the oldest symbols of 

human consciousness. It has two aspects which determine the 

nature of the man h1mself; the red aspect wh1ch 1s demon1c 

and destructive and the gree. aspect wh1ch 1s div1ne. The 

dragon is a microcosa of the greater cosmic forces of creat10n 

and destruction. He 1s the "great enhancer," the "life-maker" 

of the whole universe: 

We see him 1n h1s maleficent aspect, red. 
But don't let us forget that when he st1rs 
green and flash1ng on a pure dark night of 
stars it is he who makes the wonder of the 
n1ght, ••• the heavens sumptuously serene, ••• 
--It 1s the same dragon which, according 
to the Hindus, c01ls qu1escent at the base 
of the spine of a man, and unfolds somet1mes 
lash1ng along the sp1nal way: and the yogi 
1s only trying ~Ci.set th1s dragon in con­
trolled motion. 8 

In Women in Love 1n the chapter "Snowed Up" Lawrence 

refers to the "central serpent that 1s co1led at the core 
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of llfew CP. 442). And then agaln ln the chapter ·Excurse~ 

Ursula's lntlmate connectlon wlth Blrkln ls llke an 

awakenlng of Kundallnl. a connectlon w1th the cosmlc source 

of llfe: 

It was a perfect passlng away for both 
of them, and at the same tlme the Most 
lntolerable access10n lnto be1ng •••• over­
whelalng, outfloodlng from the source of the 
deepest llfe-force. the darkest. deepest. 
strangest 11fe-source of the human body. 
at the back and base of the lolnso fp. 306). 

The serpent symbol also may be related to the phal11c 

or fert1l1ty god, Sh1va. who deve10ped from the ear1y folk­

gods of anclent Aryan re11g10ns. the foundlng re11g10ns for 

Hlndulsm.2' The phallus ls not only the domlnant symbol of 

fertll1ty rltes. but lt ls also the basls of modern Indlan 

culture where the palrlng off of the male and female prlnclp1es 

ln the umlverse ls at the root of a11 phenomena of natura1 

change. 3D Accordlng to the Hlndu myth of Shlva, the male 

prlnclple, and Shaktl. the female de1ty of nature, the woab 

of Shaktl conta1ns the actlve force or creatlve energy of the 

un1verse.and the phallus of Shlva creates the physlcal 
31 

manlfestatlon of thls energy ln 11fe. (see below pages 62-63)1 

The slgnlflcance of Lord Sh1va's rhythmlc dance as an 

1mage of the source of aIl energy and movement wlthln the 

cosmes.recal1s Lawrence's lnterpretatlon of the ser~ent lD 

the Etruscan tombs as representatlve of the ·vlvld nowers of 

the lnner earth, ••• the qulck powers that run up the roots of 

plants and estab11sh the great body of the tree. the tree of 

11fe.w3~ In Etruscan Places he 1s deeply 1mnressed by the 
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predominance of the symbols of the phallus or the "lingam," 

the arx, and the womb in the tombs, and even compares them 

to the "Shiva lingam at Benares" and to the "Shiva caves 

and Shi va temples"" (P. 27). 

c. PHILOSOPHY OF MONISM 

Lawrence's monistic world view, as exnressed MOSt 

confidently in Etruscan Places and ApocalYTIse, is very 

similiar to the Hindu Weltanschauung embod1ed in ~ 

Upanishads, a monistic doctr1ne. 33 The bas1c orinciples 

behind the philosophy of H1ndu1sm and the theories of Tantra 

and Kundalini Yoga is that man is a microcosmi aIl things 

and orinciples in the universe (the macrocosm) are embodied 

within man, and everything in the universe is permeated by 

an energy or power (orana) emanating from the single source 

of aIl being. The Upan1shads no1nt out that Brahman, the 

unchanging and formless sp1r1t, is inherent in aIl things, 

from mineraI to man, though it varies in 1ts expression of 

consciousnessi in other words, Atman is an expression of 

Brahman. 34 The Upanishads deny the existence of the world 

as separate from God; the world 1tself is manifestat10n 

and not the handiwork of the Absolute. 35 

Lawrence similiarly believed that aIl things in the 

natural universe whether it be "in the venom of the snake" 

or "the rage of the lion" are microscopie entities of a 

great organic power: or, in other words, that there is a common 

essence 1nherent in aIl things. The resemblance of Lawrence's 
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"god" to the "all-enfolding Brahman" is apparent in Lawrence's 

statement in Apocalypse that "God is revealed everywhere 

and always as a spontaneous and. natural element of life." 

He points out that for the early Greeks "everything was 

theos.n 36 Lawrence felt that the early Greeks, the Red 

Indians, and the Etruscans of about 700-300 B. C. lived 

largely in the way he wished to live and thought we should 

aIl live. The god-concept of the Red Indians as described 

by Lawrence is very similiar to the Upanishadic concent of 

Brahman: 

The Indian does not consider himself 
as created, and therefore external to 
God, or the creature of God. To the 
Indian there is no conception of a 
defined God •••• Never the distinction 
between God and Godls creation, or 
betweeD7

SPirit and Matter •••• all is 
godly.J 

The following passage fram The Bhagavad-Gita translated 

by Arnold compared to the subsequent one by Lawrence in 

Etruscan Places, further illustrates the parallelisms ln 

monistlc thought: 

To him who wisely sees, 
The Brahman with his scrolls and sanctities, 
The cow, the elephant, the unclean dog, 
The Outcast gorging doges meat, are aIl one •••• 

The sinless Brahma dwells in Unlty, ••• (Bk. v, lines 71-77} 

The whole universe lived; ••• and had a great 
soul, or anima: and in spite of one great 
soul, there were myriad roving, lesser 
souls; every man, every creature and tree 
and lake and mountain and stream, was 
animate, had its own pecullar conscious­
ness. And has it to-day. 

The cosmos was one, and its anima 
was one; ••• (p. 83) 
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Thus for Lawrence. as weIl as for the Hlndus, the Etruscans, 

and the Red Indlans amongst other prlmltlve socletles, "god" 

was an abstract prlnclple of energy that ls manlfested ln 

every llving creature. 

D. CONCEPT OF DUALITY 

Another key aspect of Lawrence's thought ls hls 

princip1e of dua11ty or doctrlne of two principles which 

Implles that materlel life ls a contlnual struggle between 

two opposing prlnclples, symbo11cal1y represented at 

varlous tlmes as the llon and the unicorn, the tlger and 

the lamb. or the eagle and the dove. In hls essay "The 

Two Prlnclples." Lawrence wrltes that the dual halves of 

the unlverse (heaven and earth) were born out of one livlng 

p1asm, and every subsequent new thlng was born from the 

consummatlon of the two halves of the unlverse (pp. 176, 

179. 180). Thls doctrlne ls very slml11ar to the Yoglc 

assertlon that everythlng ln the unlverse ls divld.ed Into 

opposlte polaritles. each necessary for the existence of 

the other. llke the noIes of a magnet. The magnatlc 

attractlon between the polarltles generates constant motion, 

creating the energy of the universe. 38 

In Lawrence's essay "The Crown- (1915), thls vital 

struggle of contraries ls one ln whlch the llon ana the 

unicorn are continua11y struggling for the crown a1though 

both would cease to exlst If the y actually won the flght 
. 3 

whlch ls thelr sole reason for existence. 9 Lawrence states 
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that the crown is not achieved upon the trlumph of the ego 

in love or power. but rather the crown rests in the perfect 

harmony and balance of the opposite forces of life: 

Wh en either [the lion or power and the 
unicorn or love] triumphs. the true 
crown disappears. and the triumphant 
puts a faIse crown on his own head: 
the crown of sterile egoism.~O 

Caesar and Napolion. Lawrence maintains. were magnificent 

in the fight. but when they were triumphant in power, 

. "exalted in thelr own ego." they fell. 

However. Lawrence faiIed to maintain a consistent 

position in regard to what relationshio these polarities 

should have to one another and how one should deal wlth 

these extremes in life. At tlmes, he maintained that one 

s~ould go to the extremes of any experience (which means 

"undaunted sufferlng and undaunted enjoyment .. 41 ); though. 

he adds. at other times. that one should not and cannot 

maintain life at the extremes. 42 He fluctuated from an 

insistence that the duallties of life--male and female. 

spirit and matter. love and power--malntain their distinct 

identities to a contention that the separate forces be 

fused and united. 

On the one hand, he glorifies the conf11ct w~lch is 

the lnevltable result of these forces maintalning separate 

identltles. He encourages man to engage in the struggIe 

of llfe and embrace the two oppositès: 

Man knO~lS the gr,eat consummation ln the 
flesh, the sensual ecstasy, and that ls 
eternal. Also the s~irltual ecstasy of 
unanlmlty, that ls eternal. But the t~Q 
are separate and never to be confused. j 

. . 
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In rebel110n aga1nst the excess1ve spir1tual1sm of 

Chr1st1an1ty and Platon1c 1deals and absolutes. he 

emphat1cally ma1nta1ned that the chief need of man 1s to 

fulf1ll the potent1a11t1es of life in the present, the 

40 

temporal world as opposed to any form of lOfty, spiritual 

detachment: 

l don't want eternal l1fe •••• Yet wh1le 
l live. l want to l1ve. Death. no doubt. 
solves 1ts own problems. Let Life solve 
the problem of living •••• 

'Teach me to l1ve that l maY44 
Go gaily on from day to day.' 

Lawrence tried to restore the god concept to 1ts 

natural. physical quality by emphasizing the body of god, 

the presence revealed 1n the liv~ng process of creat1on, 

the urge that comes forth and takes shape: 

God 1s a great urge. wonderful. myster10us. 
magnif1cent ••• 

His urge takes ~hape in flesh. and lot 
it is creation' 5 

God 1s real and potent only when he takes form in the 

substance of life. and has "being in the flesh:-

There 1s no god 
apart from poppies and the fly1ng f1sh. 
men sing1ng songs'4and women brush1ng their 

hair in the sun. b 

Yet, on the other hand. Lawrence's belief in a 

natural, harmoriious universe as expressed in his adm1ration 

for the Etruscan world. for example, implies a meta-

phys1cal belief in an absolute reality beyond aIl dua11ties 

of the material world: 
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each thing had a clear outline, visually, 
but in its very clarity was related emotionally 
or vitally to strange other things, one thing 
springing from another, things mentally 
contradictory fusing together emotionallY, 
so that a lion could be at 4he same moment 
also a goat and not a goat. 7 

He desired the wholeness and unit y of being which comes 

from the union of aIl dualities. The following passages 

fram "The Crown" express his recognition of the eternal 

element of being whlch is whole and undlvlded: 

l know l am compound of two waves, l, who 
am temporal and mortal •••• 

But we have being also ln timelessness, we 
shall become again absolute, as we have 
been absolute, as we are absolute •••• We know 
in the last lssue we are absolved from all 
opuosition. We know that in the process 
of llfe we are uurely relative. But time­
lessness is eur fate •••• 

Without God, without some sort of immorta11ty ••• 
without something absolute, we are nothing •••• 

(pp. 24, 21, 89)D 

His artistic struggle to integrate his own nature, 

psychologically divided in its masculine and feminine desires 

and in the desires of the flesh and s~irit, 1s evidence of 

an unconscious des 1re to be eternal not necessarily in time, 

but in the Self, in consummate being. He désired to be 

relieved of the bondage of mortality, if only for a trans­

cendent mament--for the absolute (Brahman) is that which 

is beyond all dualities, that which uerfectly blends aIl 

opposites. 

In Kangaroo, he writes that nevery living creature 

has an individual soul, ••• which connects it individually 

with the source of all life, as man, in the religious 
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term1nology, 1s connected w1th God, and 1nseparable fram 

God" (P. 300). It was th1s myst1cal connect10n, the sense 

of oneness w1th the elements and God that Lawrence longed 

for aIl h1s l1fe; he longed for "the moments when we cease 

from our tempora11ty •••• when we see the sow-th1stle 

gleam1ng, l1ght w1th1n darkness, darkness wlth1n l1ght, con­

summated, we are w1th the song and the 1rls."48 

In Etruscan Places, though he def1nes the soul 1n 

every creature as "that myster10us consc10us noint of 

balance or equillbr1um between the two halves of the duality, 

the f1ery and the watery,- he concedes that "the soul itself, 

~y lta11c~ the conscious spark of every creature 1s not 

dual; and be1ng the 1mmortal, 1t 1s also the altar on which 

our morta11ty and our dua11ty 1s at last sacrificedn (P. 94). 

It 1s 1n th1s concess10n that he comes closest to the Hindu 

be11ef 1n Atman and Brahman, the 1nd1vidual and world souls, 

respect1vely. 

Though he procla1med to the world to "joyfully engage 

1n the struggle of l1fe," he refused to accept 1t 1n h1m­

self. He des1red to emerge tr1umphant over h1mself, not 

the tr1umph of the ego, but the tr1umph wh1ch l1es 1n the 

un1ficat10n of be1ng, 1n the ult1mate rea11zatlon of 

Selfhood--that 1n essence he too was eternal. It was th1s 

be11ef that enabled Lawrence to r1se above h1s own 

momentary despa1r, doubts, and d1s1llus10nments, and to 

malnta1n h1s re11g10us v1s1on of a greater day of the human 

consc1ousness 1n the presence-,of tragedy·, death, and chaos. 
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CHAPTER IV: LAWRENCE'S THEMES IN RELATION 

TO HINDU TROUGHT 

A. THE QUEST FOR RANANIM 

B. THE FAILURE OF RANANIM 

C. THE QUEST FOR SELF-REALIZATION 
AND UNITY OF BEING 
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A. THE QUEST FOR RANANIM 

After World War l, Lawrence made his MOst drastic 

reappraisals of England and l1fe in general. The war 

was h1s proof that Chr1stianity had fa1led, that man had 

lost h1s living connection w1th God. It 1nd1cated the 

brutal tr1umph of a decadent l1fe when aIl 1s "destruction 
, 

and dy1ng and corruption." Dur1ng the war, not only were 

Lawrence's efforts as a wr1ter frustrated, but he and Frieda 

suffered from poverty and pol1t1cal persecution as weIl. 

He also began to fear, as d1d Huxley and Orwell, that 

the sc1ent1f1c method and technology as the means for 

building a better world, free from want and struggle, was 

dragging human1ty towards a world far d1fferent than that 

env1sioned by the early mater1alist$. Technology's rap1d 

advance was gradually reducing men to fragmentary, mechan1cal 

beings and already had caused hardships like the body­

cr1ppling and mind-numbing factory towns of the indus trial 

revolut1on, 'and the horror of mechanized war. Modern man 

was presented with the frightening alternatives of a Brave 

New World or N1ne~een~ Eighty-Four. His real1zation that 

England as weIl as aIl mankind needed in its present turmoil, 

not a material Utopia but a new,revitalized spiritual one 

to husband its aspirations and virtues,:.led to his own 

prophetie vision of a ~agan Utopia--Ranan1m, a world where 

aIl men lived as the pagans lived, in vital connection 

with their own souls and the mysterious cosmos. 
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In 1916 Lawrence wrote to his close friend and fellow-

writer, S. S. Koteliansky, of his plans to begin an ideal 

community somewhere in the world: 

We must add aIl our strength together, aIl 
of us, to win a new world, a new being 
together; it is not enough to have being 
individually, we must have a true being 
in common. l 

K. W. Gransden surmised that Lawrence probably derived the 

name Rananim from a Hebrew chant (hanane Sadikhim Sadikhim 

Badanoi") which Koteliansky often sung to him. 2 

After his plans to establish Rananim first in London 

with Bertrand Russell and later in Cornwall with the Murry's 

fell through, Lawrence left England feeling betrayed and 

alienated, and set off on restless wanderings around the 

world in search of na new life," "a new beginning," and 

"the inception of a new epoch." He declared to "Kot" in 

January 1917: 

l shall say good-bye to England, for~ver, 
and set off in quest of our Rananim. J 

At one time he had hoped to establish his ideal 

community in Florida w1.th the J. Middleton Murry's, but 

his relationship with Murry, as weIl as with Russell and 

numerous other friends failed to meet the expectations of 

unanimity and sympathy envisaged for the inhabitants of 

Rananim. 

In 1919-20, Lawrence t~avelled to Italy, the Isle of 

Capr1, and Sicily, but he was dis1llusioned to find that 

the Italian and Sicilian peasants had been corrupted by 

modern civilization. The betrayal of his dream of Ranani. 
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in real life forced him to create an imaginary world 

through his art. Most of the novels wr1tten 1n ex11e from 

England during the post-war years embody his search for a 

pr1mitive Utopia, but it was not until The Plumed Serpent 

(1926) that the dream found full embodiment. 

In Sicily in 1920, Lawrence completed The Lost Girl, 

the f1rst major work wr1tten in exile. Inc1dental 

symbolism in The Lost Girl, particularly the figure of the 

European-Japanese wrestler, foreshadows the pagan symbolism 

of The Plumed Serpent and Lawrence's growing interest 

in primitive cultures and the un1tive myths~of the ancient 

past. The wrestler's body 1s tatooed with a blue and 

vermilion coiled serpent which 1s later to become the symbol 

of Quetzalcoatl, the plumed serpent or resurrected Aztec 

god of Mexico. The eagle that spreads his "terrible wings" 

over the naked shoulders of the wrestler and the serpent 

which curIs itself around the loins and haunches are much 

like the Aztec emblem of the eagle w1thin the ring of a 

serpent. The tatooed serpent symbo11zing the phallUS 

accentuates the Jap's potent animal nature and awakens 

Alvina, the heroine of the novel, to the deeper forces of 

life. 

Aaron's Rod, written in Italy in 1922, 1s also an 

important stepping-stone in the development of Lawrence's 

utopian concept. Aaron's quest for his "lost consc10usness· 

and "the power at the base of the spine," takes him to Italy, 

but there Aaron d1scovers as did Lawrence that even the once 
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dynamic consciousness of Ita1y was belng suppressed by the 

war machlne, the mechanlca1 idea1: 

••• the horrible sameness that was snreading 
1lke a disease over Ita1y from Eng1and 
and the north •••• the big oneness 
swa1~owing u? the Many diversitles in 
its insatlab1e gnawlng appetlte, 1eavlng 
a dreary sameness throughout the wor1d4 that means at 1ast complete sterility. 

Aaron's Rod was the beglnnlng of Lawrence's realization 

that he wou1d have to 1eave Europe entlre1y and explore 

older lands and cultures. Ll11y, Aaron's male companion, 

expresses this sentlment at the end of the book when he 

says, "1 wou1d very much 1ike to try life ln another 

contlnent among another race. l fee1 Europe becoming like 

a cage to ~e~ (P. 281). In chapter nine as Lilly sits in 

London reading Frobenlus, an anthropo1oglst who greatly 

lnfluenced Lawrence, he hints fascination with nrescientific 

cultures, "the world before the flood:" 

l wou1d have loved the Aztecs and the Red 
Indians. l know they ho1d the e1ement in 
1lfe which y-;m-looklng for--they had living 
pride •••• That was the true b160d (P. 92). 

Throughout the nove1 Lawrence uses images of nature, 

dreams, myths, and symbols to convey a sense of primitive 

union with nature or cosmic consciousness. In chapter 

nineteen, as Aaron lies musing under a cypress tree in 

Tuscany, his mind seems to wander free1y through time in a 

transcendant stete, while his soul breathes and communicates 

with the age1ess cypress trees rustling in the wind. The 

trees cal1 up images of old lost races and languages "where 

men had the wonder of demons about them." As in clairvoyance. 
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Aaron perceives "that our life is only fragment of the 

shell of life. That there has been and will be life, 

human life such as we do not begin to oonceive. Muoh that 

is life has passed away from men, leaving us aIl mere bits· 

(p. 257). 

After Lawrence's disillusionment with Italy and the 

rest of Europe, he and Frieda visited the Brewsters early 

in 1922 in Ceylon, but Lawrenoe round the place too hot 

and energy-bleeding. 5 Later that year they travelled 

to Australia to "try a new oontinent." The Australian 

venture yielded two novels, Kangaroo (1923) and The Boy in 

the Bush (1924), but he found the Australian temperament 
/1 

too cold and indifferent to establish there his colony of 

sympathetic souls.· He oontinued his search in Tahiti. 

but it was not until 1923 when he arrived in Mexico, the 

land of the Aztecs and the Red Indians, that Lawrence 

found the primitive-religious atmosphere in which his 

Ideal of Rananim oould flourish. 

B. THE FAILURE OF RANANIM 

In 1923-26 in Taos, New Mexioo, where Lawrence 

remained for three years, he wrote The Plumed Serpent which 

he oalled the most important of aIl his novels. 6 The 

Plumed Serpent was Lawrence's MOSt ambitious attempt to 

recover a pagan Utopia. Don Ramon, the prophet-leader in 

the novel, in his quest to save Mexioo from the oppressing 

forces of materialism, meohanization, and Catholioism, 
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turns to the myths and symbols of the anclent soclety of 

the Azt~cs whlch preserves some of the esoterlc wisdom of 

past Utoplas (as Atlantls). 

Don Ramon lmaglnes a unlversa1 church where -God ls 

one ~od,- though he may take many symbo11c forms ln 

dlfferent countrles such as Mlthras of Persla, Brahman of 

Indla, and Hermes of the Medlterranean. Rè rea11zes that 

there ls one central truth or God-mystery lnherent ln a11 

re11g1ons to whlch a11 prc:>phets--Chrlst, Buddha, and 

Mohammed--al1ude. "The mystery ls one mystery, but men 

must see lt dlfferent1y.·7 Hls goal ls to make a new 

connectlon between the people and the circumnamblent 

unlverse as an "Inltlate of the Earth" (pp. 183, 272). 

As Don Ramon's plans triumph, Kate, the Irlsh herolne. 

senses the atmosphere of the "pre-Flood world ••• When 

great p1alns stretched away to the oceans, 11ke Atlantls 

and the lost continents of Polynesla •••• When the mlnd and 

the power of man was ln his b100d and hls backbone, and 

there was the strange, dark inter-communlcatlon between 

man and man, and man and beast, from the powerfu1 splne" 

(PP. 454-455). Kate sees that Don Ramon is trylng to 

fuse the lost contlnent under the sea, the old re11g1ous 

wor1d, wlth modern, sclentlflc Europe. 

By renewlng the old Aztec gods and lncarnatlng them 

in 1ivlng men, Ramon revlves the old pagan re11g1ons. In 

order for the new living gods to emerge, the images of 

old or Christian religions must be burned. Quetza1coat1, 

the pre-Aztec feathered snake, is reborn into a symbo1 
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of the central mystery by Don Ramon • 

Much of the symbollsm of the cult of Quetzalcoatl 

and the ldes of a new Utopla came from the archaeologlsts, 

Zella Nuttall, Frazer, Frobenlus, as weIl as fram Mme. 

Blavatsky.8~ The symbol of the eagle wlthln the rlng of 

a serpent wlth lts tall ln lts mouth ls descrlbed by Kate 

as "a curlous devlatlon from the Mexlcan emblem" (P. 129). 

However, thls symbol 1s not as curlous as Kate descrlbes 

lf one concelves 1t as part of a theosophlcal system which 

Lawrence alludes to ln the foreward to Fantasla. For 

example, seven ls the numerical key to Mme. Blavatsky's 

theosophical system; ln Tne Seruent, seven men symbollcally 

brood at Don Ramon's ceremonles, and there are seven trlangles 

completlng Quetzalcoatl's symbole 

Quetzalcoa tl, the blrd-snake wl th 1 ts tail ln i t's 

mouth, could also be ldentlfled wlth the seruent Kundallni. 

In a rltual prayer, Don Ramon refers to Quetzalcoatl as the 
Il ·Snake of the eternal cosmos" whlch has no tomorrow, no 

yesterday, or today, but only ls now· (u. 193). Thls 

ldeal state of belng ls llke the unlon wlth Brahman. wh en 

man's body and soul are at one; lt ls the tlmeless and 

ultlmate Self-reallzat10n. Don Ramon exclalms: 

When the plasm of the body, and the plasm 
of the soul, and the plasm of the spirlt 
are at one, ln the Snake ~ •••• 

When the snake of your body llfts lts head. 
bewarel It ls I. Quetzalcoatl, rearlng up 
ln you, rearlng UP and reachlng beyond the 
brlght day, to the sun of darkness beyond, 
where ls your home at last (pp. 194, 134). 
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Lawrence seems to suggest in these ceremonies that a 

lapse into "cosmic t1me" or into "timelessness" will bring 

greater wisdom and Self-realization. This idea corresponds 

to that expressed by Kr1shna, the 1ncarnated god of ~ 

Bhagavad-Gita. Krishna advises Arjuna, a warr10r lamenting 

the blood-~hed of battle, to view his predicament in relation 

to cosmic time. He says in effect that the essence of life 

is indestructible and that the body of man is merely a 

"fleeting frame" for the infinite spirit: 

Life is not slaint 
Never the spirit was born; the spirit shall 

cease to be never; 
Never was time it was not; End and Beg1nning 

are dreamsl 
Birthless and deathless and chan~eless remaineth 

the spirit for ever; 
Death hath not touched it at aIl, dead tho1J,gh 

the house of it seems! (Bk. i1, lines 75-84) 

The spiritual exercises which Don Ramon nerforms in 

the darkness of his room are very close to those perf~rmed 

by the Yogi as he seeks to awaken the sleeping Kundalini. 

As do the Yogis, Don Ramon takes great care to dissolve 

his mind and consciousness into pure unconsciousness, to 

bring his soul into contact with the timeless mysteries: 

Invisible in the darkness, he stood soft 
and relaxed, ••• feeling the dark fecundity 
of the lnner tide washing over his heart, 
over his belly, his mind dissolved away in 
the greater, dark mind, whlch ls undisturbed 
by thoughts (P. 212). 

Ramon's experience is comparable to the following descrip­

tion of the Hindu saint, Ramakrishna's transcendence and 

dissolution into the knowledge of total being: 

He has plunged at last into the one 
reality, the brimming ocean of utter being, 9:; 
boundless as the sky, lndivislble absolute. -
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As he poses for an artist, Ramon sits" in silent, mindless 

communion with the darkness: 

Ramon sat erect, almost motionless, with a 
great stillness of repose and concentration, 
thinking about nothing, but throwing out the 
dark aura of power, in the spell of which the 
artist worked CP. 190). 

These exercises give him the power and wisdom to 

initiate Don Cipriano into the mystery. Tindall attributes 

the model for the initiation ceremony to the ceremonies 

described by Pryse in his theosoohical book, The Apocalypse 
10 

Unsealed. In the ceremony performed by Don Ramon, 

Cipriano, bound from the loins down, remains motionless 

as Ramon transmits his power to the centers of his body, 

firmly pressing his hand over the various parts until both 

men pass into a trance-like state of mindless unconscious-

ness, similiar to the Yogi's transcendence of consciousness 

and Kundalini's ascent up the suine CP. 404). This mystical 

encounter between the two men unties their souls in uurpose: 

TO bring mankind back to the source of aIl things, back 

to the pure being hidden in the primitive unconscious. 

Now Don Cipriano can control -the sleeping or waking sernent 

in the bellies of men" CP. 411). 

The Plumed Serpent is not only Lawrence's MOSt 

ambitious ~empt to recover a pagan Utopia, but also to 

fuse the tension between blood and spirit, by elevating 

blood into the higher nature of spirit. The mystical 

communion between Don Ramon and Cipriano anuears to be a 

symbolic attempt by Lawrence to resolve his own uersonality 
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con~licts--the split between the dark. sexual nature 

symbolized by the serpent, and the upper spiritual nature 

symbolized by the eagle. Cipriano embodies the lower 

nature or the sensual being. His centre o~ consciousness 

resides in his loins; the power centre is the serpent at 

the base o~ the spine. His sensual soul seeks mastery and 

dominion, and thus, it is fitting that he is a soldier. 

Just as Minette in Women in Love is trapped by her own 

passions and instincts, Cipriano too can not rise above 

this lower level of mind. 

On the other hand, Ramon as the sniritual leader 

embodies the upper nature of man which transcends the 

instincts and the intellect into superconsc1ousness and 

union with the mysterious cosmos. He represents the eagle 

or the lofty sky gode The symbol of Quetzalcoatl, the 

plumed serpent, represents the union of the earth and the 

sky, the union of Cipriano and Ramon, and ultimately for 

Lawrence, an integration of his own so1ritual and sensual 

selves. However, by reincarnating Ramon as the living 

Quetzalcoatl, Lawrence seems to be exalt1ng the uure 

spiritual natur~of man over the physical, earthly principle. 

The "Morning star"· referred to by Don Ramon also 

seems to represent the absolute union of two o~oosites; 

it is man's godhead or divinity which unites male and 

'female in a supreme consummation and shines on them both: 

Don Ramon's Morning Star was something 
that sprung between him and her and hung 
shining, the strange third th1ng that was both 
of them and neither of them, between his night 
and her day •••• The soul is the Morning Star, 
emerging from the two (o. 425). 
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The "Morn1ng Star" 1s the meeting ground or the sacrament 

in aIl creative human relat1onsh1ps. 

The earth and marr1age r1tuals in wh1ch Kate and 

Theresa are renewed to a v1rg1n state apnear to be an 

attempt to red1scover a pure state of innocence and 

v1rg1n1ty s1m111ar to the Yog1's avowal of cel1bacy to 

recover h1s pure spiritual essence. After Kate 1s r1tual-

1st1cally reborn 1nto the v1rg1n goddess Mal1ntz1, she 

real1zes that "when one f1nds one's v1rg1n1ty, one real1zes 

one 1s among the gods" (P. 431). 

Wh en Ramon 1s stabbed in the back and nearly dies 

from loss of blood after the attack on Jam11tenec, Kate 

real1zes that the body 1s only a "gesture" or a "flame 

of the soul": 

AlI she could see of the naked body was 
the terrible absence of the living soul 
of 1t. AlI she wanted was for the soul 
to come back, the eyes to open (P. 330). 

She 1s repulsed by what were once dark beaut1ful bodies 

of the dead assassins; the phys1cal body becomes only a 

grues orne mockery after death. Kate shudders at the 

"distorted an1mal1sm" of these dark natives who are only 

"half-evolved" or "half-made" because the1r souls are 

incomplete, crushed by the1r powerful wills. Earl1er 

in the novel, she 1s drawn to the sacred Lake of Sayula, 

the centre of the new world, because there the ind1v1dual 

has the poss1b111ty of develop1ng his half-created 

potent1alities. But Kate does not submit to the "half­

created soul" w1th1n her at the end of the novel. 
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Trapped by her intellect and self-conscious ego (as 

Lawrence was), she can not free her sD1rit to follow 

Ramon's d1rection, yet she is reluctant to abandon her-

self to her sensual instincts--to Cipriano. 

ss 

However, Kate's final subm1ssion to the dark, sexual 

powers of Cipriano is ultimately Lawrence's admission of 

failure to rise to the spiritual heights whereby he could 

real1ze the unit y of his being in relation to the universe. 

Lawrence succeeded in merging with the dark gods in the 

flesh, but his weak'spirit failed him. Kate's last 

utterance of "Te quiero mucho" to Cipriano is a final 

collapse back to phallic consciousness (P. 487). Like 

Kate, Lawrence realized that he could not deny this basic 

part of himself. He finally admitted to himself too that 

Frieda did not want his spiritual self, but only Cipriano, 

the demon-lover. And so in the final nhase of his writing, 

(Lady Chatterley's Lover), he turned from the supernatural 

to the natural, from the divine to the human nature in 

man. 

The Serpent had been a mass of contradictions between 

the blood and spirit, a confrontation between Lawrence's two 

selves: There are bloody executions and sanctimonious 

hymns, butchery and purification rites. In one instance, 

he recoils from Christianity and the fixed spiritual will 

of Carlota, Ramon's first wife; yet in another, he trans-

forms Kate into a young virginal bride. He rejects the 

blood of the bullfight, yet condones blood-sacrifice 
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for his own ritual. Within a mystical context, Lawrence 

could accept "blood," but he could not confront it physically. 

The Plumed serpent was enveloped in an atmosphere 

of frustration, anger and despair. It was a failure as a 

novel insofar as Lawrence's own life was a failure to 

integrate himself and declare his own deity or in Jungian 

terminology, his "dark god." It was impossible for Lawrence 

to ~ave a country wheretwentieth century Americans and 

Irish mix with primitive Mexicans by instituting a synthetic 

primitivism of painted savages. His own concept of Rananim 

embodied utopian ideals as unrealizable as the Christian 

ones he attacked. Lawrence's ~roblems were compounded by 

his unstable relationship with Frieda which hindered any 

attempt he made to establish harmony within himself. While 

in Mexico, she continually longed to return to her children 

in England. 

In the light of Hindu philosophy, Lawrence's nroblem 

was that he d1d not rea11ze that the sacred god-mystery can 

never be fully incarnated in ikons or embodied in rituals. 

In Hinduism, the images of deities such as Shiva, are used 

as aids in religious life for those who find the Way of 

Pure Knowledge (Jnana), a contemplative path, too abstract. 

The Hindu concept" of the avatara (Divine Incarnation), the 

Mediator between men and God, developed within the Bhakti 

(Way of Devotion and Love) school to aid men to grasp the 

formless, abstract nature of Brahman. Un1ike Christianity 

which accepts only one Divine Incarnation in Christ, Hinduism 



• 

• 

accepts Many incarnations of the "Formless One," though 

the doctrine of the avatara May be treated either as a 

useful myth or as literaI incarnations. ll However, 

every Hindu hopes to escape some day from the necessity 

of using images which desecrate the mystery. The real 

god is one's true self; Ramon's own created soul is the 

god, not the living incarnation of Quetzalcoatl. 

With the completion and the failure of The Plumed 
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Serpent, Lawrence' s antagonism··towards 'England ·and· Europe 

died out. Finally, back in Europe in 1926 Lawrence 

admitted in a letter to Rolf Gardiner that America fell 

short of his ideals: 

l am very much inclined to agree that one 
must look for real guts and self-res~~nsibility 
to the Northern peoples 1(pf Europe]. 

The actual Indian was d.egenerate and Lawrence felt that 

he had tried in vain to restore a barbarous nation to 

vitality. In an article on "Europe v.s. America," he 

frankly admitted that he had been fooling himself: 

It wasn't Europe at aIl, it was myself, 
keeping a strangle-hold 'on myself. And 
that stranglehold l carried over to America, 
as Many a man aid woman, worse still, has 
done before me. 3 

In his works after The Plumed Serpent, Lawrence abandoned 

his fruitless "quest for Rananim" and the burdensome 

saviour role he had assumed after the war • 
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c. .THE QUEST FOR SELF-REALIZATION AND UNITY OF BEING 

Lawrence's novels, short stories, and poems written 

after 1916 embody not only a quest for Rananim--the desire 

to achieve a fuller consciousness for mankind--but also a 

personal quest for supreme consciousness. Lawrence's 

"struggle to ben expressed itself in two modes: the love­

mode and the power-mode. The love-mode (to be dlscussed 

more fully later) was an attempt to achieve a higher 

ascension lnto single belng or ultimate Self-realization 

through the physical love union. 

In most of the works of the love-mode. Lawrence 

turned his vlsion towards the natural world of man, society, 

and nature in contrast to the great cosmic vision of 

The Plumed Serpent. He sought the divlne element of 

being, not the pure sniritual consciousness as ln ~ 

Serpent, but more realistically, the spirit that is 

manifested in the physical body. During these periods, 

he remained somewhat detached from soclety, refraining fram 

active particlpation ln the social-political world. Though 

he fervently attacked industrialism, technology, and. the 

war, he made little or no attempt to incornorate his 

theoretical ideas into practice. 

However, Lawrence worried that by taking the road to 

the true self through 101Te--el ther sensual or spiri tuaI-­

he was cut off from the world and its problems. Richard 

Aldlng.ton in an lntroductlon to KaMaroo comments on 

Lawrence's problems as a writer: 
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M1stak1ng perhaps h1s power as a wr1ter 
for power as a leader, Lawrence was 
constantly brood1ng over the thought 
of h1mself as a leader of men in act1on--
only to reco1l v10lently and 1nstinctively 
fram any such part the moment he sensed--
or h1s 'da1mon' sensed--that 1t would 
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1nterfere w1th h1s power as a writer, which 
required pure 1nd1 v1dual1sm and isolation- CP. ix). 

He was uncerta1n and d1v1ded between the conflict1ng des1res 

for communion in love, 1nd1v1duality in nower, and 1nd1v1-

dual artist1c integr1ty. 

The Power-Mode 

In Aaron's Rod (1922), Kangaroo (1923), and The Plumed 

Serpent (1926), he abandoned any notions of ascet1sm or 

detachment from the world. His inabil1ty to resolve h1s 

problems sat1sfactorily through the "love-mode" led h1m to 

seek an alternative solution in the "power-mode." He 

attempted to combine his 1nd1v1dual quest for full-selfhood 

and h1s quest to "save the world" by tak1ng pol1t1ca1 

action as a leader in the world of men. However, the 

"power-mode" explored in Aaron's Rod and later in Kangaroo 

and The Plumed Serpent fa1led to br1ng fulf1llment and 

self-suff1ciency to Lawrence and to resolve the prob1ems 

of relat10nship and society. Aaron's rod, the nhal11c 

symbol of h1s independent manhood, is smashed when a bomb 

explodes in a cafe, and Kangaroo's warm pouch,wh1ch was to 

offer security and fulf1l1ment for mank1nd, 1s destroyed by 

a bullet • 
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In terms o~ Hindu thought, Lawrence's problem was 

that he failed to deal consistently with himself first, with 

the integration and perfection o~ his own be1ng, before he 

assumed a saviour role for the world and attempted to put 

h1s ideals 1nto practice. Only at times does he realize, 

as in the words of Lilly in Aaron's Rod, that the only true 

goals are the recogn1tion o~ "the unique, 1ntegral self," 

"the Godhead with1n," and "the ult1mate fulfillment of one's 

own soul's active desire'!" (pp. 286,.287). In the last 

chapter of the novel, Lilly says in essence that there are 

no goals or ideals outs1de onesel~; love, power, or God 

are "great dynamic urges", in li~e in wh1ch one May passionately 

seek to lose or consummate onesel~, but ultimately man 

is alone insofar as he 1s a single, 1ndividual soul: 

You can't lose yourself, ne1ther in 
woman [love] nor humani ty ('power) nor 
1n God •••• You are yourself anà so be yourself •••• 
There's no goar-Quts1de you-- ••• No~od, whom 
you can ~et to and rest in •••• Ther.e 1s only 
one th1ng, your own very self. (PP. 285-286). 

Lawrence's emphasis here on personal resnonsibility, 

on the sel~ as the only true real1ty or Itgod", 1s very 

close to the Hindu idea that the path towards enl1ghtenment 

and Self-knowledge must be travelled alone. Unl1ke 

orthodox Christianity wh1ch stresses powerless man who 

needs help or "saving grace" from a higher being whether 

it be God or Chr1st, H1nduism emphasizes individual self-

reliance and self-responsibility as the ult1mate goal, for 

the Self is god, or Atman 1s Brahman • 
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The ideas expressed in Lilly's words to Aaron when 

he speaks o~ man's sole dut y to integrate and develop his 

innermost sel~, ·the Phoenix·, and to un~old his destiny 

also are closely linked to the Yogi's development of his 

sel~ as a graduaI ~lowering of his consc10usness, often 

symbolized in the blossoming of the multi-pètalled lotus. 

The idea expressed in the lotus 1s that the Itthousand petals lt 

or the layers of the illusory self are to be continually 

un~olded so as to reveal the innermost Self. It is 

interest1ng to note in this context Lilly's re~erence to 

the unfolding o~ one's destiny "as a dandelion unfolding 

itself into a dandelion": 

Your dest1ny comes from with1n, frOID 
your own self-forme And you can't know 
it be~ore-hand. ne1ther your destiny nor 
your sel~-~orm. You can only develop 
it •••• You can only stick to your own 
very sel~, ••• And by so stick1ng you 
develop the one and only ohoen1x of 
your own sel~. and you unfold your 
own destiny, as a dandelion unfolds 
itself into a dandel10n (P. 286). 

The Love-Mode 

Lawrence's attempt to resolve h1s problems through 

the "love-mode" was more realistic than the "power-mode" 

because he abandoned his saviour role and worldly missions 

and concentrated on the !)erfection of individuality 

through the love union w1th a woman. His attempt to 

reconcile the spiritual with the physical realit1es by 

aff1rm1ng the "d1vin1ty of the flesh" through a harmonious 
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sexual union was probably his Most successful path to 

"unit Y of being" and the realization of moksha. Lawrence's 

mystical view of the love union, as expressed Most 

confidently in Lady Chatterley's Lover (1928), ls one of 

the MOst striking parallels to Tantrik Yoga. 

Ancient Tantrik wisdom contends that only by laying 

hold of the power Inherent in love and the sex force 

can we find the creative energy to ascend to spiritual 

liberation. This bellef is based on the foundation that 

everything in the universe came into belng through the 

union of opposite forces, only on a cosmic scale.14 

The Tantrik ItMyth of Creation" assumes that aIl creation 

ls the result of the sexual union of Shlva, the masculine 

deity of nature who possesses the "pure"unrnanifested 

consclousness," and Shakti, the female deity who nossesses 

latent ln her womb the supreme, primaI energy of the 

universe. According to the myth, when Lord Shiva and 

Shakti united, the great cosmic power in Shakti's womb 

was generatad and aIl things in the universe were created; 

the great primordial power of the unlverse was released in 

the union of the complementary opposltes. These opposites 

are ~o aspects of the same reality, neither of which can 

exist without the other. 15 

On the human level, the ecstasy experienced symbolically 

recapitulàtes':': the cosmic union of Shiva and Shakti. 

Through the union of two opposites the Yogi transcends 

the human state, and the two become a single principle of 
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pure being; they return to the condition of oneness or 

Brahman. AlI intercourse is thus regarded as sacramental 

in nature. The love union is an expression of each lover'·s 

indwelling identity with the other; each perceives the 

divine perfection and infinity of the other, the same 

perfection and in~inity that is present in every grain o~ 

sand or blade of grasse The least intrusion of the ego, 

however, involves a return to the illusion of duality.16 

Like the Tantrists, Lawrence viewed woman as an 

instrument for àwa~ening the deep powers of consciousness. 

Her womb (Shakti ~rinciple) i8 a mysterious source of 

creation which holds the key to the divine powers. In 

the essay "The Crown," Lawrence refers to the "consummation 

in the darkness" which will lead back to the womb, the 

source of life and to the discovery of the true nature of 

being: 

What way is i t that leaa.s me on to the 
Source, to the Beginning? It is the 
way of the blood, the way of power •••• 
l can become one with God, consummated 
into eternity, by taking the road down 
the senses into the utter darkness of 
power. till l am one with the darkness 
of initial power, beyond knowledge of any 
opposite. It is thus, seeking consum­
mation in the utter darkness, that l come 
to the woman in desire (pp. 24-25). 

Lawrence endeavoured to achieve supreme consciousness 

or moksha through the sexual union with Frieda, but he was 

uncertain whether to follow the direction of blood, "the 

road down the senses" ·or the higher realm of s~irit • 

Frederick Carter writes that though Lawrence thought of the 
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body as a "mystlca1 body," he perslstently reverted to the 

passlonal, emotlona1 man of f1esh whom he consldered to be 

ln the most urgent need of sa1vatlon; Lawrence despalred 

at the contlnued 10ss ln sensuous awareness and human 

senslbl11ty.17 He fluctuated from the extremes of a 

sensuallty of sheer separateness of belng and a splrltua11ty 
ns 

of fuslon wlth Frleda~a1ternatlve pathways to hlgher 

consclousness. Frleda dld not be11eve ln hls splrltua1 

quest; she on1y wanted the earthy, passlonate Lawrence, 

not the sou1-searchlng ho1y man. Consequent1y, he was 

a1so torn between satlsfylng Frleda's sensual demands and 

hls own s?lrltual needs. 

In a phl10sonhlca1 essay on dua11sm, Lawrence's attltude 

towards the hlghest re1atlonshlp between male and fema1e 

as a "de11cate unlon," a "fuslng lnto oneness," whlch arlses 

ln the blrth of a harmonlous soul ls very close to the 

Tantrlk vlew. l8 The 1esser relstlonshlps, accordlng to 

Lawrence, tend to be contlnual processes of reductlon; as 

the two 10vers or "po1arltles" become more and more 

antagonlstlc towards one another, they tend to become 

more mechanlca1 and ls01ate untl1 flnal1y the balance and 

connectlon between the two ls broken entlrely: 

The comlng-together of the sexes May be 
the soft, de11cate unlon of nure creatlon, 
or lt May be the tremendous conjunctlon 
of opposltlon, ••• From elther of these con­
summatlons blrth takes n1ace. But ln the 
flrst case lt ls the blrth of a soft1y 
rlsing and buddlng sou1, wherein the 
two prlnclp1es commune ln gent1e unlon, 
so that the sou1 ls harmonlous and at one 
wlth ltse1f. In the second case lt ls the 
blrth of a dls1ntegratlve sou1, wherein the two 
prlnclp1es wrestle in thelr eter~l onoosltlon: ••• 
a way of psychlc dlslntegratlon.~~ 
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The love between Birkin (as Lawrence) and Ursula 

(as Frieda) in Women in Love is a vital love of • pure , 

mystical communion,· a "fusing into. oneness. N Together 

they contemp1ate the mysteries of nature and seek to 
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submit their inte11ectua1izing egos and wi11s to achieve 

a higher ascension into single being beyond the love union. 

Birkin remarks to Ursula: 

l do think, ••• that the wor1d is on1y held 
together by the mystic conjunction, the 
u1timate unison between people--~an and 
woman) ••• Love is a direction which excludes 
a11 other directions. It's a freedom 
together •••• There is, ••• a final me which 
is stark and impersona1 and beyond resnonsi­
bi1ity.(~P. 143, 137). 

The love between Gudran and Gerald, on the other 

hand. is depicted as a destructive love. experienced 

in the mind and ego. They both turn to the materia1 

wor1d outside for know1edge rather than seek the true 

rea1ity within themse1ves. Gerald seeks an outside 

connection in industry and views lire and people in terms 

of their functions as "instruments" rather than the1r 

individua1 qua1ities. Gudrun as an artist cultivates the 

finished oerfections of the oast. denying the soontaneous, 

creative life in the present. Their love is one of 

"psychic disintegration" or "reduction," which cu1minates 

in Gera1d's icy death in the Alps and Gudrun's emotiona1 

despair. 

Lawrence's approach to the sexua1 relationship in 

The Lost Girl tends more towards the sensual and instinctua1 
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than towards the Tantr1st v1ew. H1s att1tude seems to be 

that the burning fires of sheer sensuality will cleanse 

and purify the body and rid the m1nd of its abstract self-

consciousness, bringing the self back to pure blood or 

phallic consciousness. In an essay on "Love." Lawrence's 

attitude towards the "redeeming" qualities of sensuality 

are made more expl1ci t: . 

••• extreme sensual love •••• is the only 
fire. that will purify us into singleness. 
fuse us from the chaos into our own 
unique gem-like separateness of being •••• 20 

Alvina, the heroine of The Lost Girl who 1s victim1zed 

by the sterile and faded conventional values of Middle 

class English society. gains a greater awareness of her 

distinct being and of the sensual life after she succumbs 

to the dark. animal nature and the ·strange, mesmer1c 

powers" of C1cc10, an Ital1an tour1ng the country with a 

European variety troupe. In a sim1liar way, Kate 1n 

The Plumed Serpent and Connie in Lady Chatterley's Lover 

are to be reborn into fuller womanhood through the1r 

dark, sexual ecstas1es with their respective "demon-Iovers·~-

Cipriano and Mellors. Cipriano 1s strikingly s1m1liar 

to Cicc10 1n nature and even their names seem to indicate 

Lawrence's intentional parallel. Both characters possess 

a subterranean sensuality and have an animal or serpent-like 

quality about them which st1rs the subtle. dark unconsc1ous 

of those with whom they come into close contact. However. 

Alvina's renewal 1s a much more sensual exoer1ence than 

Connie's; the sexual encounter between Alv1na and Ciccio 
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lacks the mystical quality which surrounds the relation-
;.. )' . 

ship of Connie and Mellors. CpDtBe .experienc.es. a per­

ception of the dlv1ne (to be d1scussed below.page 69), 

wherets.Alvlna comes 111 touch with the dark powers ot the 

blood and senses. 

In the short story, "The Man Who Died," completed 

in Italy ln 1927 and publ1shed pos·thumously ·ln 1931, 

Lawrence reafflrmed the "divinlty of the flesh" again, 

as earller in Women in Love, seeking the spirit that is 

manifested in the physical body. In the story, Christ 

(as the man who died) comes in contact wlth "the flame-tip 

of life," "the greater life of the body," through a 

prlestess of Isis. Chrlst abandons his past messianic role 

(as Lawrence abandoned his saviour role after the "leader­

ship phase" and the failure ot The Plumed Serpent) and 

rejects MOst of the Chrlstlan tropes of morality, heavenly 

salvation. and dut y as life-denying. His new mission and 

Lawrence's renewed mission (as weIl as the Hindus') is the 

perfection of indivlduality: 

The teacher and the savlour are dead in 
me; now l can go ••• 1nto my own slngle life •••• 
Now he knew that he had risen for the woman, ••• 
who kaew the greater life of the b~y •••• and 
wlth whom he could mlngle his body. ~ 

In hls pilgrimage for lndividual selfhood, the man 

who dled arrlves at a pagan sanctuary where the virgin 

prlestess of Isis takes him for her beloved Osiris, the 

pre-Chrlst sacrlficlal hero, and the two engage ln a 

ritualistic love affair enveloped in mystery and sacrement 

very slmillar to the Egyptian cult of Isls on which the story 
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1s based (also assoc1ated w1th the symbo11c r1tes of Tantra) • 

In the cult of Is1s and the r1tes of Tantra (as d1scussed 

above page 62 ), the mat1ng of a male w1th a female de1ty 

who 1s sa1d to embody the secret, pr1mordial forces that 

control the unlverse ln her womb (Shakt1 1n Hindu1sm), results 

1n the b11ss of d1v1ne un10n. The goddess also 1s sa1d 

to bestow great regenerat1ve powers upon the man who knows 

how and when to un1te w1th her by awaken1ng w1th1n h1m 

the sleep1ng serpent who possesses the male's potent1al 

powers of consc10usness: 

For she was Isis of the subtle lotus, the 
waab whichwa1ts submerged and 1n bud, 
wa1ts for the touch of that othe~nward sun 
that streams 1ts22a ys from the lo1ns of 
the male Os1r1s. 

The 1ntercourse between the two re11g1ous f1~ures 1n 

The Man Who D1ed 1s far removed from simple and natural 

seXi It is in Lawrence's metaphoric language, "a meet1ng 

on holy ground, ft a "d est1ny or splendour, ft and a ··myster1ous 

fire." It 1s the man who d1ed's submission to the creat1ve 

powers w1th1n the goddess's womb that enables h1m to 

ach1eve ftbe1ng 1n touch" and an awareness of h1s connect1on 

w1th the l1v1ng cosmos: 

But the man looked at the v1v1d stars 
before dawn ••• and he thought: ••• How full 
1t is, 9.nd great beyond aIl god •••• I am 
l1ke a gra1n of 1ts perfume ••• Th1S 1s the 
great atonement, the be1ng 1n touch. 
The grey sea and the ra1n, the wet 
narcissus and the woman l wa1t for, the 
1nv1s1ble Is1s and the unseen sun are 
aIl 1n touch, and at one (P. 1136) • 

Is1s has awakened Kunda11n1, "the gold and flow1ng sernent" 

to which Lawrence refers ~ 1n the last 11nes of the story; 
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through mystical consummation. Christ is resurrected into 

full consciousness beyond the personal life. The myth1cal 

union of Is1s and Christ bears resemblance to the Tantrik 

myth of Shiva. the male incarnation of Brahma, and Shakti. 

the female deity or Mother pr1nc1ple. as a symbol of the 

divine union that Lawrence struggled to achieve throughout 

his life and works. 

In Apropos of Lady Chatterley's Lover, Lawrence's 

view of marriage as a holy sacrament links h1m to the 

Tantr1k view of the love relationsh1~, inseparable fram 

marriage, as a divine union of opposites (the symbolic 

marriage of Shiva an~ Shakti). which leads to freedom 

and oneness with the or1ginal source of creation: 

And the Church created marriage by making it 
a sacrament •••• making one complete body out 
ot::wo ln~em'Plete ones. and provid ing for 
the compiex development of the man's soul 
and the woman's soul in unison throughout 
a life-time •••• 

Two rivers of blood. are man and w1fe, two 
distinct eternal streams •••• And the phallus 
is the connecting-link between the two 
rivers. that establishes the two streams in 
a oneness. and gives out of their dua11ty 
a single circuit, forever •••• And aIl we knc,w 
of the will of God is that He wishes this. 
this oneness, to take place, ••• withi~~the 
great dual blood-stream of humanity. j 

Through the intimate relationsh1p of man and woman, through 

veneration of the sex mystery. Lawrence sought to develop 

his innermost soult the divine soul that transcends the 

physical world • 

In Lady Chatterley's Lover. he attempted to elevate 

sex which had been reduced to a mere biological, mechanical 
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function by Freud and the psychoana1ysts, to a sacred and 

ho1y act. He condemns sex as pure anima1ity or as an 

overt1y wi11fu1 or mental act. Sex on1y becomes meaningfu1 

to Connie, a modern woman deprived of the "vital" 1ife, 
1 

when she accepts it "re11gious1y" as a harmonious union with 

man and cosmos, when she dances naked in the sanctifying 

rain with Me11ors, a gamekeeper who possesses a "primitive 

potency." Their rhythmic ferti1ity dance purifies them and 

together they are reborn into a new 1ife of greater conscious-

ness. 

The symbo1ic meaning of Connie's baptismal dance (as 

we11 as the ritua1 dances in The P1umed Serpent) may be -
re1ated to the dance of Shiva, a1so known as Lord of the 

Cosmic Dance of Creation. Jessie Weston notes that the 

dance can be traced back to India since most ferti1ity rites 

are rooted in the ear1y Aryan and Sanskrit cu1tures. 24 

Lawrence read Coomaraswamy's Dance of Shiva, a book on 

Indian art, dancing, and erotlc ritua1s of love, and it ls 

high1y probable that this work inf1uenced the ritua1istlc 

dances and love-making scenes in Lady Chatter1ey and ~ 

P1umed Sernent. Shiva dances to destroy al1 the thlngs 

that bind men's sou1s so that they may attaln freedom of 
25 

Self. The reason for hls dance lies in his own nature--

all his gestures are free, suontaneous, and se1f1ess. Llke-

wise, Connie dances to express her new freedom and initiation 

lnto the sexual mysteries. She 10ses herse1f in the dance 

and is reborn lnto the fu11ness of womanhood. Both Shlva's 

and Connie's dance are unified images of the rhythm and harmony 
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of 11fe. 

Conn1e's r1tual1st1c love-mak1ng with Mellors bears 

str1k1ng resemblanc~ to the elaborate r1tuals of the Sahaja 

cult. a H1ndu sect wh1ch or1g1nated w1th the later Tantr1k 

'Buddh1sts and wh1ch Coomaraswamy wr1tes about 1n h1s book. 

The erot1c art of the Sahajas. as weIl as that of the 

Tantras. demands a sensuousness that 1s far removed from 

the tr1cks of seduct10n and the tension and stra1n of 

pure passion. The Sahajas say that one should enjoy a 

woman not for mere sensual or carnal uleasure, but as one 

enjoys any other 11v1ng th1ng 1n nature--spontaneously, 

serenely. and 1nt1mately.26 It requ1res not del1berate 

or w11lful self-control but a spontaneous. effortless 

control for the purpose of a transcendent love. Coomaraswamy 

remarks that "1t is only a r1tual such as th1s that could 

classify three hundred and s1xty k1nds of the fine emot1ons 

of a lover's heart. and pause to count the uatterns gentle 

teeth may leave on the tender sk1n of the beloved. or to 

decorate her breasts with pa1nted flowers of sandal paste."27 

In a love scene between Conn1e and Mellors. Mellors 

decorates Conn1e's body w1th flowers; 1t 1s not the act of 

intercourse 1tself that 1s mean1ngful but the warmth and 

tenderness of touch: 

He fastened fluffy young oak-snrays 
around her breasts •••• and in her navel 
he po1sed a p1nk camp10n flower. and 
in her ma1denha1r were forget-me-nots 
and wood-ruff • 

Sex 1s really only touch. the closest 
of touch •••• We·re only half-consc1ous 



• and half-alive •••• ·I stand for the 
touch of bodily awareness between human 
beings, ·' ••• and the touch of tenderness. 28 
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The primary importance of Lady Chatterley in relation 

to Hinduism and Lawrence's search for unit y of being is 

that sex is depicted as an integrating act of the body, 

mind. and soul; for in the.words of Coomaraswamy about 

the men who have achieved moksha. Rthe virtue of the action 

of those who are free. selfless beings lies in the complete 

coordination of their being--body, soul, and spirit, the 

inner and outer man, at one.·29 Lawrence implied a 

strikingly similiar idea when he wrote in Apropos to 

Lady Chatterley: 

••• life is only bearable when the mind 
and the body are in harmony, and there 
is a natural balance between them, 
and each has a natural resoect for the 
other (P. 22). 

His final prophetie vision in Lady Chatterley is one of 

harmony and unit y achieved in both the physical and 

spiritual realms of life on earth. though in his own 

life he could never achieve complete integration and ful­

fillment. 

In the Last Poems written during his dying years, 

Lawrence turned toward death as the final hope for renewal. 

His mortal body, weak and dying from tuberculosis, could no 

longer be a means through which he could try to achieve 

divinity and consummation with the living universe. His 

ability to see a glorious and undying rhythm in the flux 
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of life and death helped him to be patient and optimistic 

in the presence of his fatal illness. The Last Poems 

express Lawrence's preoccupation with the meaning of 

death and God: 

And the greatest of teachers ~ill tell youl 
The end of aIl knowledge is oblivion 
sweet. dark oblivion, when l cease ~O 
even fram myself, and am consummated. J 

To be able to forget is to be able to yield 
to God who dwells in deep oblivion. 
Only in sheer ob1ivion are we with God. 
For when we know in full, we have left off knowing.31 

The preoccupati~n with d.eath in these poems does not 

seem to be mere nihilism, but rather a last desperate 

attempt for moksha. 

As death was drawing nearer, Lawrence came to rea1ize 

that in the ftdark oblivion,- the soul at last might find 

peace. the peace that cornes from unit Y of being and the 

cessation of aIl des ire to know with the deliberating 

mind and the self-conscious egol 

And if there were not an absolute, utter forgetting 
and a ceasing to know, a perfect ceasing to know 
and a silent, sheer cessation of aIl awareness 
how terrible life wou1d bel 

But dipped, once dipped in dark oblivion 32 
the soul has neace, inward and lovely ueace • 
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The Hindu looks on reality as both true and illusory; 

true in the absolute, eternal sense, but illusory to the 

man who cannot sufficiently unfold the mysteries of the 

thousand-petalled lotus of the S~lf. The intuitive 

recognition of the unit Y of life--one source, one essence. 

one goal--is for Hindu thinkers eternal life; not an 

eternity in time, but the recognition here and now, in 

this world, of aIl things in the Self and the Self in aIl. 

Lawrence intuitively recognized the unit y of life 

and, in the Indian way, endeavoured through his own inner 

vision and strength to raise himself to a state of grace 

and unison with the eternal. He rejected orthodox 

Christianity which in its codified systems offered ready-

made solutions to the problems o~'life and heavenly sal­

vation by the grace of God, yet he was unable to find his 

true Self unaided. Lawrence could not find enough 

consistency and faith in his Self to rise to the spiritual 

heights whereby he could assert his own god and calmly 

face the horrors of the human condition. 

For the Hindu, man's ability to realize Self and ~od 

whether it be through the path of Kundalini or Tantrik 
'V' YOga, Bhakti, or Jnana, depends on his own self-discipline 

and will-power which gives him steadiness of thought and 

powers 6f. concentration and awareness. La~~ence uti11zed 

his imaginative and intuitive powers in search of the deep, 

inner wisdom, but he shunned discipline and self-control 
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for fear it would desecrate the spontaneous expressioD of 

feeling and meaDing and interfere witb the natural flo. 

of life. He failedto realize that his passioaal iBsplration, 

uncontrolled and unaided, could not give him the inner 

peace and strengtb he desperately sought--on the other 

hand, Kundalinl, oace released and set in uncontrolled 

motion can ravage the body, .ind, and spirit. 

Frederick Carter wrote that Lawrence wanted a 

technique and a definite process whereby man might know 

hi.self. l But Lawrence was hesitant to surrender or totally 

caamit himself to anything for fear of sacrific1ng his 

individual integrity as an art1st and his own s1ngleness 

of being.· In his letters he expressed a longing for a 

coanectlon with someth1ng, and regretted the essentlal 

so11tude to wh1ch he was condemned as a g1fted writer: 

l should love to be connected w1th some­
thing, with some few people, in soaething. 
As far as anything matters, l have always 
beeD very much alone. and regretted 1t •••• 
l shall be very glad to abandon my mean1ng­
less isolation •••• But. of course. l shall 2 
be wary beyond words,ot ca.mltting myself. 

As Huxley wrote. he was, in tact, so wary that he 

never committed hi.self but died remote and unconnected ;-, 

as he lived--the daimon would not allow it otherwise.) 

Even the self-reliant Hindu has a ~ or a spiritual 
" 

teacher throughout his life to whom he looks for guidance 

in addition to the scriptures. Lawrence turned towards 

Frieda for guidance, but she did not want to be what she 

called, his ·spiritual bride". and thus could not ofrer 
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hi. complete fultil1ment. Wbat Lawrence probably needed 

was a woman who could faithfu1ly sbare his quest for 

"divini ty in::the flesta." 
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Perhaps had Lawrence d1scQ.v.er.ed. the doctrines of Yoga 

and Hinduism earlier in his life,. he might have fouad 

"the det1nite process whereby man might know himself," and 

he could have turned to the wisdom embodied in tbese 

scriptures for the answers he could not dlscover himself, 

and for faitb, encouragement. and guidance in his quest • 
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