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The Iconography of the Portal Sculptures ; ‘\\\\‘\fé;r~\
. ‘

N of Bemberg Cathedral

’

< N \
13

" This thesis deals with the iconagraphic programmes of the
three sculptﬁred portals ;F thg présent cﬁihedral of Bamberq:
the Adam Po;tala the Portal of Mercy anq/the Princes' Portal,
carved during,lha first quarter of the,fhirteenth‘gantury. The

'

depictions_cabture and portray the importance assigned to Henry 11

and Kunigunds, the founders of an earlier cathedral at Bamberg,and '

that of the patpun saints common to both churches, It is almost
certain‘lhat the old liturgf of penancehiﬁ}lugncad the iccnogrépﬁy
of* twa of the portals; end the third wss based on themes derived
from thirteenth-century French Gothic sculpture, the traditional

Lést Judgment and cycles of typology. Ths considerable influence
5 .

of french cathedral portals is uiscussed, as are the variations and

[

original departures at Bamberg; the responses of the planners. to ar-

chitectural, stylistic, Jditurgical, and cultural differences are

" noted, and their effects on the iconography discussed,
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. . " L'iconographie des sculptures des portails
D de la Cathédrale ds Bamberg . T
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‘Cette thése traite des programmas iconographiques des trois s

-

portails sculptés dg la cathédrale actuelle da Bamberg: le portail

d'Adam, le portail de la Miséricorde et le portail des Princés,

sculptés au ?ours du premier quart du treizigme siecle. Ces sculp-
\ ,

<
A

tures saisissént et interpratent 1'importance attribude a Henri II

ot 3 Cunégonde}, les fondateurs d'unp cathédrale antérieure 3 Bam- ‘ :

y ) berg, ainsi que celle des patrpns communs aux deux églises. Il est’ X X

presque cer tain que l'ancienns liturgie de penitence ait influbncé

e

1'iconographie de deux des portails{ celle du troisieme repose sur vk

'des themes provenant de la sculpture gothique frangaise du treizieme
siecle - le Pernier Jugement traditionnel st divers cycles de typo- ' /
logie. L'auteur discute 1l'influence considérable joude par les

. /
portails des cathédrales frangaises ainsi qus les variations' et - .
: % .

nouvelles tendances qui se manifestent, & Bamberg; elle souligne les

13
- 1

réactions des planificateurs vig-é-vis des différences architecturales, .

e

o

stylistiques, liturgicales et culturelles ainsi que leurs conséﬁuences

sur les’considérations iconographiques.
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* INTRODUCTIDN

: ) , . $ L
The cathedral of Bamberg is situated at the top of a hill;

Ry
B

it rises high above the roofs of the houses of the old city of

Bamberg which 6rew up around it over the last thousand years (Fig.l).

~

The present cathedral, not the first to have OCCUPiedPthiS hilltop,

was begun during the sscond decade of the thirteenth century; a work
. ' .

of the Staufen period, it was built in the Lete Romanasque style of
architecture at ths tima‘Fredéiick II was Holy Roman Emperor and king
of Germany. It stqnds on ghe foundations of the original cathedral
built b; Henry II éuring the early eélaventh century; and it is from’

the original cathedral that it took many of its features and its

patron saints, Saint Peter and Saint Georgs.

[

Important architectural elements of the present cathedral ard
its four tall, pointed towers, two semicircuilar elevated choirs with

. /
two crypts in the east and west respsctively, and a transept at the

] -

west end. However, it is the east side that provides the most strik-

-

ing view to the bsholder when coming up from the 0ld Town; the east

‘choir, projecting from the gable batween thé two fagada toﬁsrs. is a
1

e

great masterpiece of Late Romanesque architecture (Fig.2).
},"i‘ ‘

The man most instrumantalmiﬁ\tﬁe construction of the present ca-
”

Shedral was Bishop Ekbert, Coantvyon Andechs-Meran, who was bishop of

Bamherg from 1203 to the time of hi¥ death in 1237, He was a widsly
travelled man, a man of great influence and powsr, and'a friend end

adviser to Frederick II. He is knoun to have taken a personal inter-.

i
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ast in both the architecture and the sculptdral programmes of the .
cathedral, his intention being to recreate the cathedral of Henry II, ’ :
which suffered considerable destruction in two f‘ires.2 This ef- ' j

fort 'to Tecreate the earlier cathedral brought features to the thir-

¢

“tesnth-century buildiﬁg which really belong in style to the sleventh f

and twelfth centuries, examples being ths tower chapels and the els-

1

vated double choirs and western transept mentioned above.
3

The cathedral of Bishop Ekbert, built from east to west, was prob-

’

ably constructed in three periods during each of which a different
group of masons was employad.4 It was completed in the yea; 1237

- whan the church™ias consecrated.

~ f
"~

LS

The first masons likely came from the Upper Rhina ragion: they )
built the east choir and the lowar‘storkes of the east towers which’ .
were, howevef, t; be completed later in theGothic ‘styls. ~

FThe next phase of canstruttion, the period during ;hich‘the nave,

aisles, transept and part of the west choir were completed, was per-

; formed by the second workshop which mey have come from nearby Ebrach.

.

»

It is thought to have worked somewhat.sarlisr thers on a Cistercian

monastery.v {Wor twinus, who is mentioned as magister operis in a doc-

S

° ument dating from 1229, may also have coms to Bamberg.from Ebrach.')s -

The third and final stags of construction, when the west towers

B Py e ety

" were added, is attributed to a workshop whose master was acquainted

‘;l
i
i

;

with the newly-built Gothic cathédrals of Northern France. In concept

and exscution the west towers show clearly that the master was familiar
3

« with the towers of Laon Cathedral, but in borrowing the design of the

i Laon towers he altersd them to some extent to rendsr them consistent

-
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with the German Romanesque architectural style of the church.

[y

The two corresponding halves of the cathedral are by no means

L)

identical and any possible monotony. has been broken by using Roman-

gsqua forms of ornamentation in the east choig and more Gothic forms

in the west. At thp east choir we have such Romanesque elements_ as

’ .

@

low, open gallery set high in the wall under the roof, and five deeply-

[

cut, larée windows framed by ball-pattern mouldings. There are geo- .

metric forms along the base of the windows and zigzag ornaments and

4

small‘sculptures along the walls. ~
" Tha cathedral has four- portals, two of which extend over thp en=-
tire width of the ground floor of the east towers. The oldest one, ihe

Kdam Portal (Adamspforte) on the south-sast side, has little depth and
.f ' ? o
brigjnally“had no figural ornamentation. The Portal of Mercy (Cnaden-

pforte), on the north-east side has been cut deeply into the wall and
bears the sarliest, nevertheless the most controversial, sculpturesat

Bamberg. A third richly sculptured portal, near the centre of the

north 7&de, is the Princes' Portal (Furstenportal). The fourth portal,

.

sit&atad on the north side of the transept, is ths Saint Vitus Portal
(Veitstur) with no figural decoration.

Several wbrkshops of different backg;ounds and shaped by different
traditions contributed to tga scdlptursd portals as they are seen to-
day. It is known that there were at least twe such Jérkshops and there
is considerable likelihood that there was a third. However, Bishop |
Ekbert remained the ﬁost imﬁortant ;heological adviser throughout.7

‘ The Portal of Mercy and part of the Princea'rpbrtal were carved by

- A

a local Romanesque workshopxébout the year 1220. This work was fol-

s,

i, ¢

oy
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{ q lowed about ten years later by the completion of ths Princes’

Portal by a different. group who had learnsd their, art st Reims

. - cathedral. The six statues of the Adam Portal were carved still ’ ‘
N\*T\ later -~ probably around the ysar 1235 i by this same w‘orkshop.B . i
\ The present thesis will discuss the iconography“ék’tha three

. , -
carved portals, identifying characteristics in the Bamberg programmesn

I e

found to be unigue-among Gsrman and French cathedrais. As part of the

¢ wider discussion it will éocus on one of the most important of thase

T . characteristics: that, notwithstending a certain relationship between

-+ the liturgical functions of two of the portals, the concaptioﬁ of the

, progkamme of each portal can bs sesn as a siné‘a and separate unit re-

1

presenting, within itself, an iconographic whole. . This unusual plan
: ! K 2
differs from french Gothic 2athedrals, like Laon or Chartres, whare

¢

each portal is'a link in a vast programme extending over the entire

\\A

<

T fagade. =

The author will blaca the Bamberg sculptural prog;ammes within the
medieval tradition of portgl and Fagade sculptura,"reléting them to
sarlier and contemporary works done in France, Italy and Germany whiéh
influenced the icbnagraphy ;f the Bamberg éarviﬁ;s.

This séudy will submit the idea that the liturgy cohtributad to
the programmes, and the suggestion will be made that the history of

. ,
the caéhedral and its founders, as well as then-current politicai
situations, ara:reflectad in the sculpture of thé portals.

It will be shown that, in the subject matter of té; Adam Portal
and the Portal of mércy, two salient themes predominate: firstly the i»

impabtancé?of the patron saints, gspecially Saint Pater; jand, secondly,
* P 5 ? |
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the continued dedication to the royal founders, Henry 11 and his

wife Kunigunde, who are closely linked to the bishopric and to the

o

cathedral of Baﬁ%%rg.

No méntion will be made of stylistic problems in this thesis,

and the different masters and workshops referred to earlier will be

ey
pereg N

discussed onl} briefly in conneétion with the iconography. . °*

n Study of the cathedral has resulted in a large body of scholarly
writings. In ;articular, the work done by many gr;at German scho%frs
has provided a comprehansive stora of information and insights into
almqst*all areas of interest to art historians. The history of the
céthedrhl; itSQBXCavation;, building hiftory, and architectural prob-
lems; the master question and ref;tad stylistic problems that pertain
to tﬁe sculptures; french in?luances - these subjects have been intens-
ively examined., Howsver, the icanography of the portal aculpt;res has
received rei;tiveiy little attention. Np in-depth in}erpretatioqs have

9

been written. A

The most important work on the iconograghy was done by W. Voge in
tha late ninateenth'and early twentieth centurla§. He identified the
Qubjpct matter and madela general analysis of the scuiptures.‘ That
portion of his work that ié devoted to\the iétarpretation oFuthe three
portals is consi;ered valIH to this d::;;? \'

K. Franck-Oberaspach was the first to identify the little figure
at the fset of the Virgin in the tympanum of the Portal of Mercy as
that of a knight with the cross ;f tﬁe C%usadersaon his mantlé.lo

H; Jantzenll and E. 5anofsky12 wrote major works about the

sculptures of Bamberg during the 19205, their attention focusing more

1]

S SIDZIIT 2o, e dvine I SO0 sl ol e Nt oy e i | e g




o

-l s

VEIERY et n -~

.

P T

L VO S

DR i o — e PRI, R

2 RO TR

¢
i

on the master problem than on the iconography. The first scholar

‘to do a deteiled aqglysis of the Portal of Méxcy. H. Fiedler, writ-

— ing-in 1956, dealt exclusively with iconography, but his work, un-

N g A °

Fortunataly.lis much influenced by preconceptions.l3 Neverthelassy

an interesting contribution is Fiedler's belief that the knight with

the ‘Crusader cross was a specific person, Hermann von Salza, who will’

be discussed later in this thssis: ‘
E. Sauser, a theologian, wrots an articls, iq 1956, on the Adam
Portal and its place withiq the liturgyfthat relgtes to repentance.14
In 1960 W, Boeck, in his book on Bamberg, discu;sadmand placed in

perspective sverything written up to that tihe.ls Two years later E.

fVarheyén wrote‘ an article which dealt only with the Princes' Portal, i

+

his work 6oncarning matters both of'style and icﬁnography.16 How~
ever, neither W, Boeck nor E. Verheyen added further to the inFarmat{on
already published regarding the iconogfaphy of the portals, Bacausa
emphasis in their ‘work was placed on .the cnnﬁrogersy surrounding the

younger master. ' ‘ -

R knowledge of Henry 11, founder of the bishopric and first

~~

cathedral df'Bamberg in the early sleventh century, and of the life and

times of Bishop Ekbert is necessary for an understanding of the sculp-

tural programmes of the portals of the present cathedral,

.

'The importance of Ekbert will be dealt with later in this thesis

in connection with the particular portal in which he is portrayed.

However, it will be necessary to devote much of the first chapter to,

the history of the bishopric of Bamberg and to the earlier cathedfal

of Henry 1I; both ares quite relevant to the subsequent thirtﬁanth-_

\
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century cathedral and to two of its sculptural ﬁrogrammes. ‘

?

NOTES 1

Lo _ . ! . _;
. 1. For the history of the, building, see Noack, 11-19; this work ”" oot
- ' is the first complete history that concentrates on the struct- ‘
ure itself; it continues to be employed as a reference by most
contemporary scholars, .
2, Noack, 7-1l; Reitzenstein, Baugeschichte, 125; Winterfeld, Unter~.
- suchungen, 152, Looshorn's work on the bishopric of Bambsrg and "
its bishops gives the most complste account of tha life of Bishop
. Ekbert, sde Looshorn, 591-651. /

' + 3. See Sage, 104} this work discusses the'results of the ‘axcavations . i

‘ dons between 1969-1972, ‘ v
' LY ' R
4. Reitzenstain differs from the generally actepted belief and divides' " |
; e the construction of the cathedral into four stages, see Reitzensteins
» Baugeschichte, 132, The construction of the cathedral is also dis-
¢ . -cussed by Mayer, 31-35; Winterfeld, Untersuchungen, 5-198.
‘ ~ A}

-

. K “ 5. The document deals with the consecration of an altar in the east
f choir which was dedicated to the Virgin. In it Ekbert refefs to
. : Wortwinus, magister operis, and his contribution to the building
- . of the cathadral, see Noack, 14; Reitzaenstein, Baugeschichte, 130;
: ' Boeck, 43,

[

ey

6, Ses Reitzenéfain, Baugeschichte, 126-128; Valentinaer, 8,

g - e

7. Reitzenstein, Baugeschichte, 126-129; ‘Vvalentiner, 8.

s £ e g

- 8. See Hamann, Mittelalter, 134; Piltz, 100; Valentiner, 56; however,
Beenken and Jantzen were among the first to show convincingly that
all the sculptures at Bamberg fall into the period betwsen 1220-
1237, see Besnken, Bildwerke, 15; Jantzen, 176-178.

. 9. Voge,Domsculpturen, (1899), 94-104; (1901), 195-229 and 255-289,

10, As mentioned by vgg'e, see vgga, Domsculpturen, 264.

i . .
1l. For stylistic enalysis and dating of the Bamberg sculptures, ssee
* Jantzen, 98-178. .

v

’ . °

12, Panofsky, Plastik, }31-138.
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Fiedler, Marientlre. . . ¥
Sauser, Adampspforte, 189-192, "
This work is most valuable for stylistic analysis and dating ;g
of the sculptures done by ths younger workshop, see Boesck .
. o - ®
This article is important for the younger master problem, and : 2
for its discussion of French ipfluences on the sculptures of ‘j
the Princes' Portal, see Ysrhayen, 1-40. oo 7
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CHAPTER I

’
2

-+

. { "
The History of the Bishopric and Cathedral of Bamberg .

a

i3 » oy
+ E

1

K ] ' Bamberg was mentioned for the first ei".ime in a document that

T

. g,

9

. dates from 902-903; it was referred tl;sas the Castrum Babenberq, .

ey Sttt R A da R Pt T 4

" ad

i.e., the Babenbgtg Castle. It is k;mpwn that_;ahortly af ter the

T . time of t;ais cdoctfment\ ‘in tha year 906, after a long and bitter feud .

betwear; t.l;a fast frankish Housse of Babenberg and the Rhenish-Frankish .‘ ) \

' House of Conradin, the vanquished Hous;a of Babenberg was forced to |

’ give its possessions, including the castle and its lands, to the king 4

- o h “3who at that time was a member of neither of‘rthe feuding houses. ' i

- Howsever, in 911 ;a member ofﬁthe House of (;qn.radin became King ?

) . ' . ’

¥ ) Conrad I. The subgeqtjant power shifts, which led to the dévelopment

=of‘ the influence. of the House of Saxony, brought about the transfer 4 w'
" of the castle to the king of Saxony during the time of Kenry I.

-

From Henry I- it pasée'c'lv. to Ottoa I who, upon being crowned Holy Roman ‘ ’/1

,g?'.—...»;—" B T

Emperor by the Pope in Rome, succeeded in reviving the Imperial tread-

T ARG gy v
.

ition, 1In 973 his successor to ths throns, Otto II, gave the Babenberg -
, Castle to his cousin, the dee of Bavaria,” known as Henry the Quarreler;

- . <

it passed to the Duke's™gon who, following the death of his cousin Otto
1 L

g,
\

I1I, became King Henry II in the year 1002, continuing the reign of the ) ‘ .

House of Saxony. However, some years prior to ascending the throne, -

@

I BT S T 3
3 v
-
p—
c
.

Henry had presented tha castle to his wife Kunigunde, in 997, following

. \ . , s
i the old German tradition of "Morgengabe", the gift of the day after

(} \mam‘iage. . °
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i (T It was Henry Il who founded the bishopric of Bamberg in the
early yeafs of his reign; today the generally acce'ﬁad belief is

- that he had begun the build}ng of his cathedral even prior ta the

. @ bishopric's actual founding, probably beginning the new structure o

5 ’

t S

L .
£ on the site of an earlier chapel on the castle property. J

PR

When Henry 11 6roposed the founding of a bishopric at Bamberg

‘E. ) it was Eet with resistance by the bishops of Narzburg and Cichstatt
because they were reluctant to part w%th appreciable portions of the

A territories of their own bishOprics. _Howsver, he succesded with his

‘plan and his wish was granted at the Synod of the German Episéopate

in 1007 in Frankfurt, following which~Henry ppointed his chancel=-

lor, Eberhard, as first bishop of Bamberg.l

!

Not oply was Henry II responsible for thdg building of the cath?dral

and other projects for the new seat of thg bishop, but also for the

R R,

decoration of the interior of. the cathédralland for the acquisitiop
. of beautiful liturgical objects and manuscripts that would be both /
rare and valuable.2

Perhaps the singular most important requirement for a church in

i
£
I3
5
E
f
|
i

the Middle Ages was that it contain relics that would augment its im=-
portanée (and thereby its fame) and which would serve as a focus for

attracting large numbers of pilgrims. Henry II or Bishop Eberhard

0

obtained several major relics to be held among the tréésures of the
7/ -

-

- . cathedral of Bamberg: two splinters and 'a nail belisved to be fram
the Holy Cross and, as well, a knife represented ;sfhaving once be- ' T
longed to Saint Petar.3

In ordgr to prﬁvide the necessary funds for the bishop in the ad-

o
L ¢
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("/ ‘ l ministration of the bishopric, Henry II presented in‘\ the form”of
‘ 1
x land endowments such royal holdings as the Abbey of %chuttern.
the Abbey of Géngenbach near Strasbourg and o'thexj estates, some

"very distant, making Bamberg equal in importance and prestige to

the older, longer-sstablished bishoprics.” .

This showsring of gifts upon the bishopric is thought by some -
scholars as having resulted from the fact that Henry and| Kunigunde
had remained childless; that thsy may have looked upon Bamberg as a
memorial that would en;iure long after they had gons. However, other
scholars have speculated that Henry's l-avishpess was in purguit of
dual political aims: the strengthening of his .'eastern border\ on the
one hand and the securing of the continuous loyalty of the Bamberg

church’s aristocracy on: the ather.”

{lhatever the reasons for his generosity, Henry Il saw to the com-

; pletion of the cathedral and to its consecration *ogi hig-fortieth birth-
% day, Ma¥ Mﬁth, 1:012. Under his aegis the c;thedral’ and'the bishopric
—i were cast into a unique position'within the hierarchy of .the.Ca&holic
; T"Chuqch; ’ur]‘lika all others they’wexie placed under the direct auth\ority

of Rome and the ~Pope.6 It was ;i;his special relationship that brought:

~about the selection of Saint Peter as one of the pq,atrlon saints-of the
- . co

cathadral. ‘ %

+

, .
In the ye at ags forty-one® Henry 'I1 was c?ﬁmzﬂ Holy Roman

. " Emperor by the Pope at the time of his second expéditio_ to Roms and .

! ten years beforg his death in 1024.? °

-

' His.burial place was in his beloved cathedral at a point in front

t

of the' altar dedicated to the Holy Cross. Eleven years later, “in

« é 3
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\{! o 1033, Henry fi's wife, Kunigunde,‘was laid fo rest next to her hus-.

band, followed seven years further on, in 1040, by Bishop Eberhard .

who found his final resting place on the ather side of the emperor.

Henry 11 was canonized in 1146; in 1200 Kunigunde was similarly ele-
4

vated.g ’ i
It should be noted that the cathedral of Bamberg was not the only
church buidt under the auspices of Hemry 11. In fact the cathedral

complex. did not remain the sole religious foundation at Bamberg for

&
“ f , - 3

long.
Still within the time of Henry II and un&er_his patronags, there ‘ .
followed the buiiding of two other churches: the Bene?ictine monastery ..
church of Saint Michael and fhe church of Saint Stephen. They were
followed somewhat later during the eleventh century by the churches
of Saint James and Saint Ganéolph. All were built on elevated sites . é
and sach of these formed aVSAall iown in itaélF.lD .
The chroﬁiclér, Magister Heimo, Jbﬁ died in 1139 but was:.a contemp- J

orary of Bishap Otto (later Saint Otto), tells us in his book, "Von

der Zeiten Lauf", that the five churches of Bamberg formed a cross;
P “

that Saint James was located at the r{ght arm, Saint Stephen at the

A s

left arm, and Saint Gangolph at the foot of the cross.’’ The

[
>

. cathedral at the centre was, of course, the most important of the

L
b

five structures;
The ground plan of this original cathedral, reflscted on a some-
" what larger scale in tge thirteenth~century cathedral that we see to-
day, is known to us es a~rssuit of excavatibgs that were done in this

] century, in the years 1936 and 1969 through 19?2.1i It was a three- ;

,

A3
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- The wastern transept, much more unusual than an eastern ons, is

aisled basilica with a western transept, two eastern towers, and

an east and a west choir both of which had cryﬁts raising kham
above the nave and aisles, Churches with double choirs are not

infrequent among those thai date from this time; and at Bambaerg,

as in the case of many such churches, the main entrance to the

cathedral was probably on the north sida.13

-
[y

also to be found in such Ottonian cathedrals as those at Mainz and

at Augsburg; the western transept was directly employed also in the

.

design of the ninth century Carolingian monastsry church at Fulda.
According to Beckwith, this usage is a reflection of 0ld St. Pater
in Rome because of its orisntation toward the west.t

There were two main alters, five minor ones, and an eighth dedi-

: ) 5
cated to the Cross.l From documents that were drawn up on the oc-

-casion of tha consecration it is known where the altars were placed

and to whom ithey were -dedicated. It is worth noting that these same
dadica;iuné are reflected in much of the iéonography of the portal
sculptu;é in the later thiréeentg-cahtury cathedral.

The altar of the west choir was dedicated to the Jrinity, Saints
Peter and Paul, all the Apostlgs. the. Holy C;oss and tgfgainﬁ Kilian
who was also tae patron saint o; wﬂrzburg out of which Bamberg had
been created in part.l6’ The altar of the sast choir was’dadicateé to
the Virgin Mary and to Saints Michasl and George,l7 the latter of whom
soon became more important as the patron saint of the ;athedral chap-
ter.la‘ Minor side altars were dedicated to local ;aintg and to the

protomartyr Saint Steph;ﬁ. who was the patron saint of metz, the home

v

13,
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> pxisted in the original cathedral. It should be noted too that avail-

~

of Kunigunde,

Notwithstanding the earlier-ﬁeld belief of most scholars that
there were portals at either side of the sast choir in the struct-
Lre,éf‘Henry II, the excavaéionsthat took place betwean’1969 and 1972

-

unearthad nothing that would indicate that the two eastern portals

v

able eleventh-century documents make no mention pf them.20 ‘ ,

+

On ‘the contrary;rduring the sxcavations a graveyard was dis-

covered, positioned diractly in front of the present Adam Portél in

i the suuth-easf tower, further Eupport for the view that ths eastern

21

-

portals origiﬁated in the design of the late structure,

Il

Indeed, even the third carved door, the Princes'.Portal, may hava
appearad for the first time only in the thirtsenth-century church, If
an entrance corresponding . in position to the Princes' Portal existed .

in the cathedral of Hency 11, we do not know of it.

Henry II's cathedral stood for the relatively short duration of

22

savanty yearé} in 1081 it was greatly damaged by fira, It tﬁok a

Y

long time for repairs to be made, and it was probably not until Otto
becams bishop in 1102 that it was completely rebuilt and refurnished.

Bishop Otto made ssveral cﬁénges to the churchﬂuf Henry I1 in the

proceés of reconstruction, one of the major innovations being bﬁa

' - 2
further raising of the east or Saint Georgs's Chpir, 3 The excay~

14

,ations of 1970 show that the crypt under this choir was -langthenad

by Otte to reach under the nave arha.24' It was in this rebuilt ca-

thedral that the relics of Henry II; canonized during the pre&ious

year, were gnshrined in 1147, ’ B

I
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In 1185 another, even more seriaus firs savérely damaged ths

cathedral. Repairs were begun immediately, and it must have bsen

-

in this hastily repaired cathedral that the enshrinement of Kuni-
gunda’s ralics took place in 1201 in the presence of ths Staufen

25 - : :
king, Philip. At this tima a plan for a neaw cathedral may al-

ready have existed.
Finally, although it is nat known exactly in which year, the

new £hirteenth-century building was begun., It was probably built

completesly under Ckbert of Andechs-Meran, mentioned in the intro-
duc?ion, who was bishop oF‘Bambe;g from 1203-123%. He was'assisted

- by His uncle Poppo, .then dean of Bamberg Cathedqal and, after Ekbert's
death, bishop of Bamberg., The old cathedral, badly deterfbratiné, was

torn down in sections; and as the thiéteanﬁh-century cathaedral pro-
L

grassed from east to west, the old one slowly disappsared.
It is certain that Bishop Ekbert intended to keap the memory of

Henry Il and Kuﬁigunde&alive in this new thirteenth-century cathedral.

.

Not only were ths bishopric’s founders to feature promiﬁent!y in thae.

portal sculptures, but aven in the sssential architectural ground

¥

plan the present cathedral was only tp be an enlarged replica of the

early eléventh-éentury_gongeption; so stated Winterfeld, albeit allow-

ing for the differences represented Sy the enrichment of the two-west-

e
.ern towers, and the reduced western crypt.
: ¥

A certain veneration for the founders, Henry 11 and Kunigunde, and:

1

i
their work was further manifested by the-use of the two elevated choirs,

the two crypts, the towsr chapels and the promirment western transept,

all characteristics unusual teo cathadrals built as late as the thir-

~

-
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In addition’ Ekbert selected the same:patron |
nts as had the founders and repeated all of their éltar dedi-
cations. -

Virtually all scholars on the subject are agreed that there are
tyo reasons why the‘present cathedralﬁwas built to so clogely re-
semble ,tha earlier one. In lésseyvmeasure'they attribute it to the
existence of the early'Fﬁundations, undestroyed by fgre, which could
serve, in part, to carry thas thirteenth-century planners* somgwhat

a
[

enlarged and raorieﬁtad structure, More iwmportantly, they belisve

the new church was so bhil§ to memorialize the Kounders of the bishop-

ric and to honour both the early cathedral itselfl and the traditions,

and legends of Bamberg's history.

Only one authority, Kroos, has dissented fhap) this view and her .-

proposition, decidediy different, is worthy of mention and consider-

Yy

~

ation before the completion of this cHapter. Shs suggested that it
was the praeservation of the liturgy which actually fequirad the use
of the same architectural arrangement. She questioned why the order

of a service that had developed in about the year 1012 and which had

-~

become accepted through the following two hundred ‘years, should be
changed radically because of a "modern" building, i.e., a building
with only one choir and a representational fagade. In support of her

position she advanced the opinion that so major a change in the ar-

- '

chitectural plan would have had the effect, in fact, of destroying

the liturgical tradition of the :cathedral of Bamberg.zg Her view

seems reasonable; perhaps a reconsideration and study of the more

i

general view would be wor thwhilae,

H

-
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In his article on the construction af Bamberg Cathedral .
Reizenstein provides the historical background to the found-
ing of the bishopric, and a partial biography of Henry II. In
doing so, he refers both to secondary and original sources;
one of the latter, his most important reference for the Saxon
kings, is Thietmar, a contemparary of Henry II and bishop of
Merseburg from 1009-1018, see Reitzenstein, Baugeschichte,
113-116,

Haas, 3; Backwi{h, 111.

Haas¥ 4; Trasqger, 8.
Noack, 5; Haasg, 4; Burkhard, 939.
L4 -

Noack, 163 Haas, 4, .
A papal bull dating from 1007, signed by Pope John XVIII states
that the bishppric of Bamberg is exempted from any subordin-
ation to any church other than Rome. The original of this doc-
ument has been lost, A further document. mhxch was drawn up by
Henry II at the time .of Pope Bensdict VIII's’ visit to Bamberqg
in the year 1020, shows that the bishopric had besn exempted
from subordination to the archbishopric of Mainz. It states
that Henry Il donated the cathedrel of Bamberg, with "all"

and "svarything” that belonged to tha bishopric, to tha Church
of Rome and to Pope Benedict ‘and his successors. B8ishop Eber«
hard of Bamberg regarded himself thareaftar as romanas sedis

subditus. On'May I, 1020, Pope Benedict in another document,

acknowledged the annual gift of a white horse which Bamberg'
as the only unsubordinated bishopric in furope, would present
to him; sea Fischer, 59-60, 68; Reitzenstein, Baugéschichts,
115; Traeger, 11,

Haas, 5; Fischer, 42; Reitzenstein, Baugeschichts, 122.

»

5

Haas, 9%
Reitzenstein, Baugsschichts, 125,

Fischer, 27; Haas, 5. . .

)Fischer, 27; Haas, 5. : ; \

Haas, 4; Sage, 104; Winterfasld, Untersuchungen, 198,

Saga. a3,

Beckwith, 18,
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24, Hees, b; Saqe,”98,

' 5

15. Reitzenstein, Bagggschichte. 110; Boeck, 10,

16, Reitzenstein, Baugeschichte, 116; Fiﬁ'ﬁcher. ‘91; Sage, 91.
17, Reitzenstein, Baugeschichte, 116; Fischer, 91; Boeck, 10.
‘l“‘ ¢
18. The patron saints of the old castrum Babenberg were already
the Virgin Mary and Saint George., Saint George was also re-
presented on the coat of arms of the old city of Bambsrg,
Henry II must have been aware of the historical facts,
see Fischer, 91, «

19. Theodorich, the brothér of Kunigunde, was 'L:nishop of Metz from

1005-1044, see Boeck,}m; fischer, B85; Reitzenstein, Baugeschichte, -

117, ‘ -
0. Kroos, 114, . “
21, Kroosy 114; Sage, 93,

22, Reitzenstein, Baugeschichte, 124; Noack, 7-11.

23. Haas, 5; Reitzenstein, Baugeschichta, 1125. .

25, Reitzenstein, Baugeschichte, 125. T

26, Haas, 6; mayer, 40, -

27, Winterfeld, Untersuchungen, 198,

28, Winterfeld, Untersuchungen, 198,

29, tdmund Karl Farrenkopf published without commentary the two
sarliest ordinals of the cathedral which were-binding for the per-
forming of the service. They are the Braviarium Eberhardi cantoris

called by Farrenkopf Manuscript A (Staatsbibliothek Bamberg, ms.
lit. 116); the exact date is unknown but probably ca. 1189. The
second ordinal also published by Farrenkopf and called by him
Manuscript C (Bayerisches Staatsarchiv Bambsrg, Bamberger Dom-
kepitel B.B6 No,241); exact date unknown but Farrenkopf estim-
ated it at ca. 1250, Manuscript A concerns the cathedral of Henry
I1; whereas Manuscript C» according to Farrenkopf, takes the thir-
teenth-century cethedral for granted. Little difference exists
rbatween the two, see Kroos, 109.
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" bibliothek cod. lat. 428), For its title page (f.253 V) this boek is °
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The Adam Portal

'
/ i
&

Medieval sources, in referring to what today is called the

Adam Portal, employ as a name the longer and somewhat more fully

T e

descriptive Adam und Eva Tbr, the Adam and Eve Portal.

It is so described, for example, in the Acta Sanctorum (AA.SS.

Juli II1, 688), a series of documents that date from thé year 1513

and which deal with the cobblestone-paving of the then recently added
. J

Domkranz, an elevated terrace that links the Adam Portal and the

I Ld

Portal of Mercy at the cathadral's east choir and which carries a 0

pAres

lattice-work masonry ballustrade alang its perimetsr, The documents

say that the tetrrace was paved aApo}ta Adae at Eva usgque ad portam

B

gratiae.1 (The porta gratiae, or Partal of Mercy, is also known as

the Madonna Portal; its iconography will‘be the subject of Chapter

I11.)

Another example of the longer usage is from a differsnt medieval

source, the Bamberg Heiltuhshﬂch of 1493 (Minchen, Bayerische Staats-

illustrated with a woodcut of the procession of the reliquary of

Henry II as it entered the portal.jﬂescribad in thé accompanying text

as the Adam and Eve Portal.z

A .still further instance of the use of the longer name is to be

found in another Hailtumsbuch. This bqpk'e Bxéét date has not beag

/
-

‘established but it is known ‘to date from before 1509; showing again

)

~ho v fm

a .

Ay
M
“%
2

a procession with the reiiquary of Henry 11, but in this case in
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-~

front of tha choir (London, British.Library ms. add. {5689 F.36).

This illustration depicts the esast end of the cathedral without

the Domkranz, the terrace, which permits the genegrally accepted

conclusion that it was built sometime between the ysars 1509 and

~ * I

1513.° o ’

Kroos refers to the above medieval documents for support of her

‘‘‘‘‘

sasily recognizable sculptural pieces, the figures of Adam and Eve:4
‘A -

L4

Boeck differs, believing that the portal was planned, designed and

.

named for a liturgical function of iconographic significancé; his

views are dealt with'later in this chaptar.5

whicheyer of the two scholars is correct, it is reasonable to
, et
believe that the present shorter version of the nams, Adam Portal, .

svolved through the ye;rs a8 an abbreviated shorthand reference that
graaually cams to take the place of the original longer namae.
It was mentioned aariier.\in passing, that the Adam Portal, the

present cathedral's oldest portal, was conceived and exscuted initial-

ly without figural sculpture,., It depended for' its ornamentation sole-

H

ly upon geometric forms, specifically two double zigzag bands, Norman

. . + ——
in style, which form round arches surrounding the graduatsd but rel-

-
-

atively shallow doorway on its two outermost planss, -

It is interesting that today the portal is reduted again to the

originai ‘Eonception describsed above; the only difference being two

.baldacchini of the later sculptural addition: that still remain ié

place on either side of the door (Fig.3). “The supplementary figyral

sculpture which exceeded and beautified the initial design has been -

’
" -

3
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removed in recent years and is housed in the adjo&ning Diocesan

Museum, shielded from further ‘damage by weatharing. Notwithstand-

-

ing thess changes, the present author's description of emplacements

-

will relate to the Adam Portal in its intact and correct configur-

-
-~ °

a

ation.
¢ . N

In the thirtsenth century, as the new cathedral neared com=

+

pletion and the sculpturalxprogrammas of the Portal of Mercy and

Princes' Portal had taksn form, Bishop Ekbert, in retrospect, may

’

have regretted the simplicity of the Adam Portal. No space had

been provided for a tympanum in. the prior construction thereby

eliminating the possibility that sculpture could be applied in this

. 1

area. Nevertheless, within the possibilities, a decision could still

be reached to embellish and beautify the portal by piécing six carved

life-size figures on columns in the niches between the Nbrman zigzag
bands. The decision to proc;ed with this elaboration of the portal

design was reached and, as a result, the six figures destribed below

- were created (Fig.4).

Beginning with the position nearest to the doorway and to the left

7

side, the bearded Figure:of Henry II, a crown resting on his almost
sﬁouldar-length hair, stands on a base Formed’of Cothic arches (Fig.5).

His facial expression is serious’ and collected, becoming to a man of

'
3

his® eminence ‘and position. He holds in his right and left hands re~

Spéctively the sceptre and oth, the altributqs of a ruler that denote

[y

his worldly power. The &rapary of his toga falls in soft vertical

AY

folds over which a stole is a;rangad diagonelly,:
N \

Proceeding outward, at the emperor's side is his wifa{CEmpress

1
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. 0

‘ ( Kunigunde, her head crowned, her features bearing the haughty,

L RN
it

4 noble'lexpression that was to be expected of a. lady of her station
in the High Middls Ages, her goun falling in long straight folds and
her mantlej fastened by a cord knott.ed above het b;aasts. lShe stands
¢ ) ‘ ‘on a short cohlumn,, the capital of whiph bears a decoration of laave?.

Al .

{ i Her left hand is raised in salutation while, cradled in her right
5 .

e

* arm, she carries a miniaturs Gothic cathedral.

-

-The church held by Kunigunde is actually in the French® Gothic

' style. It is generally believed that the master of the statues of

i
I

the Adam Portal had received his training in Reims, a likelihood

evidenced both by stylistic characteristics of the portal sculptures
. . [ .
: and by thja Northern French Gothic architectural features reproduced.

Tt o

in Kunigunde's model. This style is sxemplified hers by two round §

BT

fagade towers on sither side of a singls portal, an. east end with

many pro jecting apsidal chapels, and flying buttresses: jutting from

o e ome 5 e

, the walls, ’ - .

‘ The modsl symbolizes Kunigunde's significant role as founder. It

I

servas to idsntify her, and givea emphasis to her impdrtance as owner

and donor of the land on which ths cathedral stands.6
! - 7

The flgure at the extreme laft-in the Adam Portal arrangsment is

‘ that of a -young man standing-on a socl? of carved clro'uds. His head, s
l,:-coveged by a tonsurad hemisphare 017 ~numaroua small, identical curls,

is inclined in pious OQasture, and he smiles the "Gothic" smile be-

ligved to have originated at Reims. “He is the protomartyr Saint
. s d :
Stephen and, in accordance with tradition, he is garbed in the robes” .

©

- of a deacon of the Church. He holds between his hands a large stone,

Y <
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the objact’; of his .martyrdom and, as such, his attribute.

-

This sculpture honours the saint who, hav‘ing been made the

first Christian deacon.by the Apostles during the first century

ot )

-

A.D. (A;:ts 6, 1-6), met death 'by Stoning, the First to die a

:nartyr for his Christian faith. The patron saint of Metz and a')
favourite in all of Bavaria,7 Henry II h;d built a church in Saint_
Stephen's name in the eleventh century and two altars wers dé?jicate;!
to him in both the sarly and‘ prasen‘t Bam;erg cathsdrals,

T“ha three figures on the left jambs, Henry II, Kunigunde and
Saint Stephen, are placed bersath baldacchini that consigt of Gothic
érches, towers and rib vaulting, and which are similar but not idarit-
ical to the complementary ones on the other side of the portal,

4q

The monumental figure of Saint Peter, stern of expression and
saintly of bgaringa, stands to the right of the opening, facing Henry
II on the left (Fig.6). Set on leaves that are attached to a column,

the spokesman among Christ's disci;;les is depicted, 'with a single im~
~

portant exception, in the traditional way: short, ti\ick. curled hair

adorng his head and outlines a tonsure; he is bsarded and he holds

in his left hand a large Latiﬁ cross, the ob_ject‘“o‘f“ his martyrdom by

S e ’

crucifixion and one of his attributes. In this sculpture the gown is
draped in long, diagonal folds that parallel those of thé stole of

Henry fI. the drapery gathéfed and hald in his right hand.

,

s ° ‘!i»\
Howsver, quite exceptionally and only in.this portal, Saint Patar
is repressented solely with the cross. The 'key gr keys .that are his

more common attribute, ths "keys of the'Kingdom of Heaven", are omjit-

v

L J
ted, not by oversight or for compositional purpocses, but because he

-
4

.

2

23.

t
i
2
+

S e W e S g kbR
o

antn




. L :
C | ~

is present primarily in the role of crucified martyr who died for

o

" his faith.

The two nuge figures to tha right of Seint Peter, Adam and Eve,

; are milastones in art history., Their thin, 'elongated bodies are

¢

T

almost identical, the somewhat emaciated and unrealistic forms

e e
foars

. probably resulting from the sculptor's inexperience in reproducing
- ¥

the undraped body. Although the intent in the Adam Portal was

e

simply to use the first humang' nudity as an attributl, ths figures

that were produced are neverthaless the first full-sized nude sculpt-

‘ 5

ures in the history of m(edieval art.8 P
E - Adam stands on a capital decorated with leaves and Eve on a clump

of earth, the meaning of which has not been explaindd by scholars

writing on the subject of the Bamberg sculptures, ‘

R Howsver, the explanation mayy be found in the fact that the early

Christians borrowed many of their images from antiquity, substitut- i

. ing Biblican pejso_nages in place of the mythological figures prev-

P

iously employed. Esche has convincingly demonstrated that the re-

pentiﬂg figure of Eve was interchanged for the anciant personific-

o

~

PR

ation of Terra.
. L4

Among her examplaé, she mentions a miniature found at the begin-

A

ning of the Gospel of Saint John in the Gospel:book of Saint Bern- "
ward of Hildesheii, circa 1190.0. Here Christ is depicted surrounded
by a man.dcw.lt:\.9 Oceenus is portrayad in the lower iaf t corner and 5

] . - ~ N e . ENEY
in the lowar right is a represantation of a"fiqure that tauld be oo

L4 .

s

either Terra or Eve, shown, as in antiquity, risihg out of the

a.arth. Her arm encircles a tree around which coils a snake with

~

a
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an apple in its mouth, an image that suggests that Eve, rather
than :ferra, is the subject of the portrayal.

v Andther axampla of Terra-Eve given by Esche is a miniatura

v

found in the Homilies of the monk Jacobus, 'a twelfth-century

Byzantine manuscript. Mary is seen resting on her way to fliz-

abeth and, bslow, thers are portrayals of Oceanus and Gaea (Terra),

«

again in the corners.m The nude figure of* Gaea emerges from the

earth, her large breasts symbolizing fertility, Her hands reach

toward Mary in supplication, a gesturs that Esche believes is mors
> +

properly attributable to Eve, mother of all men. Indeed, as Esche

points out, in tha New York variation of a lorenzetti fresco, be-

neath the Virgin,Eve is depictad rising out of the earth no longar

accompanied by the Ocsanus figure.

‘

From the examples cited by €sche it can be seen that artists,
hoth in the east and west, were familiar with the iconagraphy of

this motif; in this author's opinion the Bamberq sculptors ware

i
similarly au:;re ofﬂ:_li':‘. The clump of sarth, then, on which E‘ve g'
stands alludes to tl.aha f’act»that she is the mother of all men, f
here portraya:d es evolved from the ancient, pre-Christian image. ;

The Fig leaves employed to hide the nakedness of A;:!am and Eve I

'and which in the case of Eve are held in place by her left hand, ;
A \ |

accuratsly follow the well-known passage in Ganesis, ! !

"In‘the art of the Middle Ages, Adam and Eve were frequently placed

in t}polugical scenes, as, for instance, on the bronze doors at’ ..

Hiidashaim.ls at Notre Dame of Paris, or at tHe: cathedral of Amiens.
v ’ o !
At Notre Dame they appear among the free-sté'ndﬁ’ng sculptures on

'
f
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ths west f‘aq:ade, abova the gallery of kings., Mary, Qusesn of Heaven
and New-Eva,stands before tha rose window; she;is flankad by two
angels, to the left and right of whith are the nude carvings of

Adam and Eve, set in f‘ror,\‘t of the tower windows.1

At Amiens, however, on the trumeau of the right doorway of the

o

west portal, the portrayal is of a single prominent figure; Mary,
here also in her identity as the 'New Eve', is shown trampling the
serpent, 0On the socle the allusion to Eve is enlarged upon in var-

ious relief‘rs abstraci‘.ed from tﬁe_ir Ge;nasis source: the Fall, the

Expulsion of Adam and Eve, and their consequent toil in the f‘ields.lS

Nevertheless, a different significance attaches to the separate

t

statues of the first humans that were placed, occasionally, in the’

porches or on the portals of other churchess These exterior locat-
|

ions were to bes seen as the sarthly paradise, in contrast to the

heavenly Paradise inéide the church; they are intended, hare, to

°

represent times ante luagam.l6 Howevar, almost always in auch cases

there was a further msaning to ba understood from their prassnce.,

L

Such seemé to be the case at the Adam Portal of Bamberg Cathedfal.l?
Although numerous documents exist that relate to the cathedral of

Bambaerg, nona has been found that deals with the portal sculptures

»
<

or which provides svidence for the possibls functions of the portals.

- -

Neverthsless, from what is known about the portal functions of other

v

contemporary medisval cathedrals, certain assumptions can be made

ralative to the connaci:ion between the liturgy and th.a various Bam-

berg portals,

Rs mentioned earlier, Boeck, in keeping with the position of

fedwg

26,
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Reitzenstein, believes that, apart from its being named for the |

purpose; in its actual use the Adam Portal served as the exit K
through which th; sinrtnar, i.e.y thse "Adam", was driven from the
cathadral by the bishop on Ash Wednesday. The Lenten period of '
penitence ;nd fasting allowed him no re-entry into the church ﬂun-

til the time of hisﬂforgivaness at Easr.t.e;‘.l9 Both hypothesize that

this custom was already established and followed in the aarlier ca-

»-

thedral of Henry II.20

Therefore, it appears the furthsr meaning, or purpose, of the .

carvings of Adam and Eve was illustrative of the portal's use. Their

t

inclusion, in turn, favours the belief tﬁat this, indeed, was  the -
function of the portal, at least in the later cathedral of Bishop
Ekbert, as in many other German churc?es of the time. The icono-

graphy, then, relates directly to the function: The rites of pen-

ance.n

It is possible to turn to Sausar for a more detailed account of

the expulsion practice. According td his dascri‘ption, during the

eisctio poenitentium on Ash Wednesday, the bishop.would explain. to

“the assembled congregatioﬁ that sinners were cast out from the church.

in the same way that Adam and Eve had basen expellsd from Paradise for

ybheir sine..22 oo
Tha liturgy required that ths ceremony ;:f‘ ax,:;ulsiqn be exscuted in:
accot&ance with a prescribgd ritual, After a formal banediction by
the bishop. the sinners were ito be expelled ana, umtil Maundy Thurs-

day, they were to be allowsd to teke part only in tha prayers; and

even this participation, limited to the church's exterior, excluded .,

) - - .
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{ e them from the Mass and the Eucharistic sacrifice.23 , C o

v

The Ordo Romanus antiquus from the tenth century deals with

-

this custom in a section.-on confession and repentance. It describes

the penitents being strewn with ashes, receiving the bene-
A\

N

' %
diction and their banishment from the church; it draws g com~ Z

parison to the expulsion of Adam from Paradise. !

"Hic mittendus est cinis super caput poeni- ,
tentis dicendo: Memento homo quia pulvis es
et in pulverem raverteris, Statimqus imponandum
cilicium dicendo: Contere cor tuum et humlha
animam tuam in cinere &t cilicio, cor enim humil-
‘iatum Deus non despicit. Sequitur oratio: Adsit
quassumus Domine huic famulo tuo inspiratio gratias
selutaris, guae cor eius fletuum ubertats resolvat
sicque macerando conficiat, ut iratundiae tdne mo-
tus idonea satisfactione compescat. Per.” )

Post hanc siciendus est ab ecclesia et tali
modo incrependus: Ecce eiceris hodie a sinu matris N
tuae sanctae Ecclesias propter pesccatum tuum, sicut

. ] ) Adam primus homo eiaectus est a paradiso propter
g | transgressionsm supm. Sequitur: In sudore wvultus
) tui.

. t this point, -ashes are to bs pleaced on ths
. psnitant's head, with thase words: ‘Remember, o
man, that you ars dust and will return to dust.'
Then 'a hair-shirt is to be put on him, with these
words: 'in ashas and. hair-shirt, mortify your heart
and humbls your soul, for God does not despise a
contrite heart.' Then this prayer follows: 'We
pray,; Lord, that the inspiration of your saving
grace may be with this man; may it abundently re-
lieve his suffering heart, even as it consumes it
in mortification, so that the powsr of your urath
may be, by this fitting compensation, subdued.
Through [Jesus Christ ete. ...J."
Following this, the penitent shall be expalled
. ‘ *- from the church and a proclamation made in this
{ - ) manner: 'Behold,:today you are thrust forth from
the bosom of your holy mother tha Church becauss
of your sin, justas Adam,” the first man, was
l N . thrust out of Paradise because of his trans-
] L% ) gressjon.' Then follows:,. 'In the sweat of thy
1 brow shall you earn your bread.'24 -
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The Qrdinarius Papae of the Papal pontificates of the

thirteenth and fourtesnth centuries, and of the pontificate of

-

Noyon, circa 1300, point again to the metaphor. Aceording to

these ordinals, however, the sinners were to be driven out through

séecified doors by ministers specially appointed for the purpose.
... quod sicut Adam proiectus de paradiso
est, ita et ipsi ab ecclesia pro peccatis

roe abiciuntur. Post haec iubeat ministris, ut
eos extra ianuas ecclesiae expsllant ,..

... for just as Adam was thrust out of Para-
dise, so you are separated from the Church

. betause of your sins. After these things are
finished, he [the priest ] shall order his
ministers to drive [the penitents] out af
the church doors.23 ) |

This latter requirement was not followed:universally; a
northern French ordo, circa 1200, obliged the bishop himsslf to
%

perfora the casting out of ﬁhe sinners "cum baculc”, i.e., with

crozier.

Although in Rome the custom was abandoned in the sarly twelfth -

century, its observance continued elsewhers for hundreds of years,

In the cathasdral of Halberstadt the rifaal is known to have bean

'

followdd in modified form as late as the fiftsenth and sixteenth

. 27 . .
centuries; hare only one man, representing all sinners, was

driven from the church.28
s

Among the manners of observance that evolved, probably ths
< most excaptional was the one followed in the Liebfrauenkirche of
. R !
Halberstadt. In what is believed to be the only such instance, a

woman, symbol@zing Eve and representative of all sinners, was cast

out from the church and imprisoned until Maundy Thursday., In 1530

’

3 /

29.
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Margrave Albrecht of Brandenburg'ordered the practice stopped

because of his view that great distortions had befallen the

ritual’s original iptent.zg
/ ~
The weight of evidsnce strongly supports Reitzenstein, Boeck
and Sagsef in their conclusion as to the function of the Adam )
Portal. It further lends suthority to Sauser's belisf that thers
ware many more German church portals with‘such a function, Some, ‘

he says, waras known as "Adam!".portals and others as "Paradise"

portals.(The latter wers u;ad‘both for the banishmant and -the re-

-

admission, examples of this usage being found in Magdeburg, Pader-

: ‘ 4
bofn and Minster.) They came to symbolize the border bstween the i
domain of light and that of darkness. . ’ ) "
’ 4

Nevertheless, a contrary hypothesis Bas been advanced and is

]

mentioned haere for the saka of complaténeés. It refers to the

elevation of Adam and Eve out of the realm of sinners, to the level
_of the PropHets of the 0ld Law., Such a revision did, indeed, take

place during the Fourteenth and Fifteenth centuries; on the port: .
als of/the church of Saint Lewrence and the LIabFrauenkirche. both

]

constructed later in Nuremberg, Adam and fve are seen on the jambs ..

flanking Mary on tha trumeau.3

Considering the function of the“porial. esBentially an exit

for the disgraced and uvnworthy, haw then can we account for the
four,?iguras of saints that grace the adjacent cclumns, Henry 11
/ 4 <

and Kunigunde, Saint Peter, and Saint Stephen?

One explanation that has been offered ﬁs that the six figures

of the portal sculpture represent the concept of beginning; that



e

-

<

Adam and Eve are ptésénted in their roles as the first human beings,

Henry II and Kunigunde as the founders of ths bishopric and first

cathedral of Bamberg, Saint Peter as the first among.the patron
. <

saints of Bamberg and first bishop of Roma, and Saint Stephen as
the First martyr.-2 '
A second theory holds that all of the figures, including

the four saints, are to be seen as sinners. It proposes that Saint -

3

Peter, bscause of his denial of Christ (Matthew 26, 75), is the
patron af all sinnersy and the cross he holds, rather than baing in-
tended as the object of his martyrdom, is the cross of penance;

Henry 11 and Kunigunde, aware of their weaknesses, humbly see them- -

selves as sinners; Saint Stephen is related to the sinners by the
stone, 2 link to the passage in Deuteronomy that tells of s#oning as
a punishment fer adulterars (Deuteronomy 22, 20).33 co

In accounti&g for the presence of the four saints, the pres-
ent author prqfafs to believe that the planners at'Bambarg would have
devised a ﬁortal programme that accorded-with the needs of the psople
of the bishopric; but, in addition, they were Fani Liar -with “thé work’
of plannsrs elsswhers and Qould have shared with them tpe responsibil-
ity and the desire to remain consistant with the teaching me thods "and
objsctives of the Ch;rch. |

In the Middle Ages, at a time when the veneration of saints
was of 3tmost import;nca in the daily lives of the paople, when entire

doorways were devoted to the legends of the saints, to their martyrdom

and to, their good deeds, it is hardly likaly that, at Bamberg, they
. ) -

1

were seen as sinners,

A \
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( ' _Regularly during the twalfth and- thirtesnth centuriss,
saints whose relicsywere treasured within a cathedral 'were incorpor-

’ ;tad into the portal programmes witfout. Aﬁ axcellent example is

' the church,of Sainge-Foy,cat Congques, which houses the relics of the
saint for whom it is named, and which includes her rapressntation in
a Last Judgment tympanum.34 Similafly. at Chartres Cathedral, which
obtained the head of Saint Annse in 1204, a statue of the saint has a o
placavof honour on ths trumeau of the centie doorway of the' north
transept.35 ,

In other churdhes it was common practice to portray patron
saints in the partal as, for example, at the abbay church of Saint- @

@ Ogﬁis where the figure of the saint occupied the trumeau (now de=- Ly o
stroyed); his marﬁyrdomais shown in the right tympanum.36 |
Many portals contain the figures of the great saints of the
Church, Saints Stepheny Martin, Nichélas, Jerome and others. The laft /
tympanum of the south transept of Chartres Cathedral embraces the

martyrdom of Saint Stephen, illustrating how bast to achieve right

0 judgment and eternal life, ‘The opposite tympanum narrates the good

i
%;
5
¢
£
f
}

:

deeds of Saint Martin and Saint Nicholas as inspirstion to the Faiéh-

ful who would wish to enter the kingdom‘of Heavan.37
Frequently, saints veneratad only locally were cslebrated in

portgl programmes. Saint Calixtus, Saint NiCaéius and Saint Remigius

are so honoured in the north transept at Reims.38 / .
Therefore the inclusion of the saints in the Adam Portai at

Bamberg is clearly within the comprehensive order of things as ths

‘planners saw it., Two of the saints on the jambs are saints of tha

Church, Saint Peter and Saint Stephen, both martyrs who died for

1

3 '
]

r . S

X




R

FR AT TS

O

. almost personal level.40

33.

Christ's sake, and,in-the case of Saint Peter, a patron of the ca=- .

thedral. The honouring of Henry II and Kunigunde, local saints .

~

whose relics were enshrined in the cathedral and carried regularly

4
°

in a;ocessions, was completely in k;eging‘yith both tha cathedral's
function and the précticas of veneration then exiiting.ag

A humanistic and compassionate.sdri of’religion had already -
evolved in the pre-Renaissance times of the twelfth and thirteenth

~ /
genturies, The awesome, all-powsrful and distant God remained; but

the'simele people, drawn by the seeming accessibility of their saints

and encouraged by tha stories and legends that surrounded them, were, ‘ B

-able to see them as patrons, intercessors and protectors on a familiar,

A &
-
-
= &

7.' Complately apétt from Ekbert's late, but probably deliberate,
plan to emulate the free-standing statuary at Reims, the placement of
the saints at the Adam Portal should be seen as a gesture of mercy and

succur reflecting the religious attitudes of the times. To penitent -

¥

sinners, seated on benches before the portal during their banishment,

'ths saints must have promised the po;siBility of sventual rae-admission

~

to the Church, galvation and, ultimately, admigsion into Paradise.

. NOTES ‘L | .
1. Kroaos, 113, studied these documents and‘reported on ‘them,
2, For illustration of this woodcut, ses Kroos, 113, fig. 2. ) ’
3. For illustration of this page see Kroos, 133, fig. 7.
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34,

S. Sea Boeck, 12.

JN

6. For the. transfer of the land to.Kgnigunde, sea Chapter I, 10,
N !
7. Fischer, 86, statss that relics o; Saint Stephen werse kept in
the cathedral, howsver, no other scholar mentions this.

. 8, Valentinar, 57.

9. For a descfiption and interpretation of this miniature, see '
Esche, 41; for illustration, see Esche, pl.29, <

10, Esche, 45; for illustration, see Esche, pl.3la,

11, Esche, 46,
12, Censesis, 3, 7.

13, For illustrations of the bronze doors of Hildesheim circa 1015,
see Beckwith, figs. 147, 136, 138. )

14, For illustration, see Sausrlander, Gothic, pl.l44, ) /

15. A similar crowned Madonna, actually the first of this kind, -
adorned the trumeau at Notre Dame in Paris, west portal, left
doorway, now destroyed. For illustrations of the Amiens trumeau,
see Sauerl#nder, Gothic, pl. 168, and ills. 8587,

16. Schade, 42; Esche, 46; Aurenhammer, 38; Raygers, 149,

2 . -

17, Eschs, 46,
'18. Kroos, 110,
19. Reitzenstain, Baugaschichte, 120; Boeck, 12.

20, A letter written by Canon Bebo of Bamberg to Henry II (Bamberg, |
ms: bibl. 78. (B.IV 18 f. 1,7) mentions the granting of absalution
by Pope Beredict VIII during the latter's visit to Bamberg in
1020; it names no particular portal, see Boeck, 12; Reitzenstein,
Baugeschichte, 140; Kroos,'113.

°

21. Schade, 44; Esche, 46.
22, Jungmann, Symbolik, 67-68, \ y -

1

23, Sauser, Adamspforte, 189;Emminghaus, Adamspforte 1957, 135.

24, Sauser, Adamspforte, 190, quoting from J. Jungmann "Die lateinischen
Bussriten in ihrer geschichtlichen Entwicklung®, 1932, 48 and 67;
the translation is by Faith Wallis.
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25,

26.

27.

“w

~
.

Sauser, Adamspfarte, 190, guoting from J. dungmann, "Die la-
teinischen Bussriten in ihrer qeschlchtllchen Enthcklunq,

‘1932, 48 and 67; the translation is by Faith Wallis,

Sauser, Adamspfbrte, 190. ' .
Sauser, Adamspforte, 191, refers to two Papal bulls. One signed

" by Pope Boniface IX in I40l, the other by Pope Lleo X in 1515.

28,

29,

30,

31,

32,

33.

35,

36,

3.

For this practice. see Sauser, "Adams f‘orta, 191. and Emmmghaus,
Adamspforte 1957, 135,

Sauser, Adamspforte, 192,

Jungmann, Symbolik, 67-68,

Guldan, 128; t£sche, 51, however, does not é’gre)e with Guldan that

Adam and Fve are to be seen as prophets in the portal at Bamberg;
but she accepts this interpretation as appropriats for the portals
of the two churches in Nuremberg. -

Reitzenstein, Baugeschichte, 120; Boeck, 1l3.

T. Breuer presented a theory to a group of scholars at a symposium
at Bamberg in 1975 with regard to the sculptured figures of the -
Adam Portal. In his opinion at the very beginning only tha statues
of Adam and Eve were intended for the portal, -whereas those of
Henry II, Kunigunde, Saint Peter, and Saint Stephen were meant for
usa in the tomb of Pope Clement inside the cathedral, Breuer thso-
rized that only a change in the original plan had caused the statues
of the four saints to be.used on the cathedral's exterior in the -
Adam Portal, see Breusr, Uberlegqungsn Kunstchronik, 438-447, ~

Sausar, Adamspforte, 189, gives this;account.flﬁEmminghaus, Adams-
pforte 1957,135, takes a similar position, He states, without ex-
planation, that Henry is seen kicking aside a stons, He, too,
mentions the stoning in Deuteronomy, Koeniger, Adamspforts 1930,
91, says that clarification may be found in a legend concerning
Kunigunde wherein, after having besn accused of committing adultsry,
she sybmitted to trial by ordeal; to refute the slander she walked
unhurt over red-hot ploughshares, thus proving het innocence. For
Kunigunds's legend, see also Tabor, 56.-

See .SaverlBnder, Gothic, 39; for illustration, see Male, XII® siscle,
fig. 235. :

See Sauarlgndar. Gothic, 40, pl. 87. For tha practices of the
veneration of saints in Francse,’ see Sauerlander, Gothic, 39-41.

See Sauarlander, .Gothic, 39, pl. 48.

Sea Sauerlander, Gothic, 41; Katzanallenbogen, Chartres, 80-81;

for illustration of the martyrdom of Seint Staphan. ses Sauer lander,
Gothic, pl. 114; for illustration of Saint Martm g8 gift of his Cloak,
and Saint Nicholas s gift of gold, sea Seauerlander, Lothic, pl.119.
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39.

40,

See Sauerldnder, Gothic, 40,

For the practice wherein the
were carried in processions,

Forf the role of the saints d

Image, 267-261. . ,
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pls. 244, 246, 248, °

relics of Henry Il and Kunigunde
see Haimerl, 10, ‘

uring the, Middle Ages, see Male, Gothicg - '
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CHAPTER III CE
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The Portal of Mercy .. g

o 3 '
Parhaps more than sither of the other sculptured portals, the

Portal: of Mercy damor;itratas the collective ganiys and the subtle

- . ’

‘ ,
e T G SRR S Y
Sy

inventiveness of the cathadral's creators. Unique, ccir;traversial,
wide-ranging in its content, in some ways ithis portal stands alons o

in the history of medieval art.

The tuo Bamberg Heiltwmsblicher, cited earlier, portray the Portal

of Mercy, unnamed, with wood;:.ut illustrations.l: Howsvar, it was

¥ ‘ ,
mentioned by neme for the first time in an early sixteenth-century
. ' ‘ . , P
ordinal (Bamberg, Staatsbibliothek, ms, lit. 118) that is still un- ‘/
published; #the portal was referred-to as the janua grati® and, in Ly
H

the same document on f. 53, as "die gnadenraich thir", the door of

» vy

cmercy.z The same Acta Sanqthfuw (AA. 55. Juli I1I, 688) that wsre . @

referred to in the previous chapter speak of the E‘c’l’ttal of Mercy to-

gether with the naighbou::ing Adam Portal in dealing with -ths ‘pavfng

N [

of the connecting ta;"raca.s - . ) ‘ S

- v i

The scﬁlptures of this portal were the First to be exectted dur-

ing the building of the’ present cathedrai. They are the-) work of tha

" so-called "older" workshop_whose master was also responsible for some-
. . 3

what laten Ecqlptured works that decorzz%e the church's int.etiqt'.fz In
their transitional Late Romanesque s'tyle.*they pre-dats the Gokthic man-

" ner of most of ths other portal sculptures which were carved b} the
"younger" workshop, the group that was trained at Reims,

1
Striking in its over-all simplicity and profound in its message
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of welcome and‘Fbrgivenass, the Portal of Mercy draws the entrant
under hiéh. round arches through ths porgal. which penetrates
deeply into the wall of the north-east towsr (Fig.7). Although

coluﬁnar:des}gn was employed in the portal = unusual in this period -

o o%

- it is, noneiheless, a masterpiece of Late Rpmanasgus architectura.

Eight columns line the obtuse angles to the left and right of

. . &

. i ' -
the graduated doorway in a Symmetrical arrangement, four-columns of

‘ even haight(but not quite egual circumference oh each side. The two ~

‘outermost cplumns, at the position least concave, are decorated with-

*

the, zigzag pattern; the pair that follows next is fluted; and the re-

maining two on each side, the deepest-sat inner ‘columns, ara smooth

agacwithou¥ decorq}ion.

~ ‘Overhead, separated by striateé paraliel ;jgs, Fogr arches that
carrespépd to’tha columns below delinsate the érchivolt} sugggsting a
oo;tinuation or connection between the columns of the left ané right.

However, unlike the upright members below, the two middle archss of

L]

"the archivolt are apbrned with rosettes of laad.S This curvilinear,

cohcentfic't;eatmenf has preéedents in the archivolts of numerous

Romanesque cathedrals, e.g., Ferrara and the abbey church of Saint-
Gilles, dnd,must hava been a deliﬁerate‘preferdncs to the contemporan-
‘Boué.schdp{ure that was applied in France in the archivolts of Early

Gothic cathedral por3>tals.6

o

Eight forceful carved figures, arranged in order of importance
and graduated’in size accordingly, form a balanced éompositioq in the

tympaﬁum set above the doorway; an additional very smali figure that

would’ hardly be apparent to the.casual obsarver is present_in the pos-
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f throne, with a decoration of C;:ril{thian capitals bestween the sscond

ition custqmarily given over to the donor. The individual sculpt-

ures are carved in ,hiéh relief and appear to emerge complstely. .

s

f‘roc;l theip', backgrgund; the heads are cgrvé-d.whol-ly "in the round.

Through the depth of ‘carving light plays an effective r;:’)la. adding
N .

. highlights and contrasting accents of shadow to the figures. The

flat, simple background against which the sculptures are seen is

b

. broken only .by the largs, carved shell hales bghind the hé*adg of = ..

the saints. (Fig.8).
* v

€
The ma jestic Madonpa figure is enthroned in the centre. Shown

frontally, k‘nees extenda‘d forward toward the viewer, she ié:clothed
inr‘ a ht;oded robe, Her hair and much of hez: forehesad are, hidden under
a vei} that covers her head completelvy and falls softly over her
5h'ouldars.~ Following the Byzantine tradition the Virgin wears nao
cromn.,7 in he:: ‘right hand she holds an apple, her attribute as the
second fve. (Fig.9). ‘

The Christ-child sits on Mary's left knee supported.by her laft
hand and a;:m. brassed in‘ a long-sleeved robey shown in ‘profile and“
with a cross-halo at the bhék of his head, He hc;lds,an opan scroll in
His %ef‘t hand. His right hand is missing, but it may r”easénabig ba
assumad that, ori:ginaliy, it was raised in benediction because 'such
a gasture would accord wall with ‘the prac‘ti'c\as of the time,

N The throne on wh%eh\ theyl sit rests on two co,ltkmns; Steps in the
form of rows of small, columnad arcadas"lijka’those featured in .Early

EH

Christian basilicas lead up from the corners of the tympanum to:the

and third steps on sach side, The steps are emplayed as plinths which~

1 - - [

& . -
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carry the six othsr major scuiptured figures, all ascending.

Saint Peter, immediately besidq the Virgin, is the Firgt oé
three figures on her right. éeAdered in full profile, he iooks
°straigﬁt ahead at Mary, a large key suspended from his left arm
and, in his hands, an open book. One step lower, following Saint
Peter, Saint Ceorge is portrayed in full armour, hjis body frontal, )
.his face in thres-quarter view.‘ As he looks toward the‘Vipgin. his
bent right arm reaches in-the other direction where the much smaller
figure of Bishop Ekbe;f, identified by the palliuﬁ\and the mitr;. and
with bandercle in hand, fodlows a further step below.B =,
The first figure ascending at Mary's other side and shown at the

L4 .
level of ‘Saint Peter, Henry II, is recognized by his crown, by the

tr;Féil sceptre in his right hend, and by the church modeii- not a
replica of the cathedral ha founded - in his left. Following her
hpsband a step below, Empress Kunigunde wears a crown ana, like Henry
I}, 6arries thg @rafoil sceptre and church model. 'Behind her, employ-
1ing again the much smaller proportions that were used for Bishop Etkbert

i

oppesite, Dean Poppo, in clerical raiment and carrying a large bander-
ole, climbs the stairs after Kunigunde.9
At mary'F feet knsals the 'enigmatic, miniscule figbge of a knight,

his long hair parted in the centre and rolled just above the shoulders

(Fig.10). He carries a—large banderole and wears a shirt of chain-mail,

[

y
a sleevaless tunic over it, and = gsnerous flowing mantle. On his
slesve, to the mystification of the observer, is carved the cross of
the Crusaders. .

The ‘eloquent sculptured busts that form a band .over the capitals -

40,
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{ are another unusual featNge in the composite of the.portal design.

¢

¢

Supple in their lateral movement, expressive and elgﬁan; in their

execution. they add a comp?lling graces, both as functional and es

iconographically important-elements. to the joining of columns and
> archivolt, »

The nine busts on each side of the doorway are placed just be-

a

~

low the level of the tympanum. The inner six in each series hold long,

- Ly

narrow continuous Banderoles which undulate in their sideward movement

v

"and its overhead tytwpanum. They reprasent tha twelve Apostles and
they carry the in§truments’of their martyrdom; the three remaining

busts on each side are pdrtrayals of angels.

. In reading the sculptures on the -left side it can be noticed

"
A

that only three of the Apostles are recognizable by distinctive at-

v

- tributes (Fig.}l): Saint Peter, the innermost figure whose ‘tra-

“ditional featursd include short, curled hair, tonsurs eand beard, is
presented with the key and the cross. The third Apostle, identified

Pl e

by his beardlessness and a cup, Emperor Domitian's cup of poison, is

Saint John, the ’i@ of Cheist's Disciples. s To his left is
,§§f£25/1b9m357>an uncertain identification based on the spear-tip he

baars.l0 The three remaining Apostlaafigures on“the left capitals

do not reveal their identities; two carry only swords and the third

.

b a cross,

The outer figures of tha~laf} are the three angels, the first
- of whom, immédiatelf beside the Apostles, holds an object, now broken

(;} : . away, that may once have been a cross-banner.l1 The other two, ar-

Fl

toward the door, composiéionally directing the eye toward the entrance

B
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The area above the capitals on the right of jthe portal is con-

L’

sidgrably more damaged than its counterpart on the left. On this
/ .
sidé<the lack of distinguishing attributes prevents the identific-

! A

atidn of any of the six Apostles (Fig.13). Five are portrayed with
i

swo%ds and the sixth, nearest to ths doorpost, with a cross. The

l
first and second of the three angels holds a censer and a reliquary,
| :

respectively; the third. angel gppears to have held a Gospel book but _

the wesar and ‘tear of centuriss have damagad tTa figure so ssversly

that no certain conclusion can be reached (Fig.l4).

3

"In addition to the formal balance already described, there is

one other half-figure at this level, The cross-halo behind His head

¢
i

-and the Latin cross on His shoulder identify the subject as Christ

(Fig.12). This figure was executed as an elament arhythmic to all
of the other elements wh}ch, without exceptionl, follow the deep con=-
cave-portal design. Nearest to the beholder, it faces directly out-
ward f;om its pésition on the o;tarmost plane df iha"mo§t forward -
outlining pler at the extrems left. Its nearest neighbou;s, the
angels_wi;h the abjects of the Lucharist, are s ightlybbalow and
anglea away from the figure of Christ.

Although the sculptures on the capitals of the portal are smal-
ler, less prominent apd designed for less visual impact, they never=-

A — \ . '
theless enhance the total picture presented to the\uewer, adding

continuity, ornament, and flow to the overall composition. Théy/link

v
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the four ‘capitals on either' side of the portal with s frieze-

like band, composed largely'of fantastic hybrid creatures inter-

twined with tendrils, foliage, and oc¢casional human forms,
/

On the capitals of the left side we see birds with*human

he and, still furthér to the left, more animal-like faces (Fig.

5); the single human figure on the innermost capital'is lobking

»

iRto the. distancs, away from the portal. However, ths capitals on

A

the right;, although similar in manner to thoss on the left and still

bearing figures half humari and half avian, do carry three human fig- -

ures. Two of them ars bent in $inuous motion looking outward from
the capital adjacent to the entrance, and the third, depicted still

smaller in scale, is in the position furthest to the right.

® . ,
i

For more thaq two centuries in'the Middle Ages, from the First

o \

Crusade ‘of 1096-1099 to the Eighth that extended into the fourteenth
century, military expeditions were undertaken under the sanction of
the Church to recover Jerusalem from the Muslims and to dafeat the
"unbelisvers" and "hsretics".

This situétion entered into the icoﬁography of tﬁe Portal of
Mercy, an occurrence in itself qurecedented in m;dieval times, by
way of the Crusader cross which marks a fina dataii on -the kneeling
kqight supplicant in the tympanum‘ In so doing it created the
ri?dlas and the controversy that toda} still continue to attract

the speculations of scholars. ) .
»
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Apart from the simplest possibillty that he is shown as a
representative of all who wers Laking part in the Crusades, the ~
question of the knight's ideétity'in itself has occupi;d many :
authogs and has léd, sinceuFfanck—Oberaspach'& discovary of the /
knight's cross and V%ga'srraférenca £o him as"a member of a knightv//
ly order", to a varisety pf identifications that are genuinegly start-
ling in their diversity:l2 Mayer suggested the earlier-mentioned

magister operis, Wortwinus, in thse role of Crusader knight;13

prasent Duke Otto VII of Meran, Count Palatine of Burgundy and

Jantzen differad, proposing instead the lagicida; the carvaer of the |

L3S
ensemble;14 Beenken referred to him as the "master and donor of ths

i

sculpturas";15 Rensing considered that the small carving migﬁt re-

brother of Bishop Ekbert, and he developed 2 rather elaborate theory, |

— v

in suppori of his identif‘ication.16

“ The in;estlgation and exhaustive nasearéh thEiedler, working 1
the middle ysears of the present century, have provided ano£har pos=
;ibility; Fiedler's conclusion that thé tiny knight fiqure is in;
tended to immortalize Hermann von Salza, donor, champion o? the
Crusades and powerful man of aFFairs.JQgs sarned considgrable at-
tention and is preferred by the present author.

Von Salza who is thought to have been in Bamberg in 1216, was

among" those present at a Court meeting held in Nuremberg in Decsmber,

follow, Bishop Ekbert also'is believed to have attended.

Salza and Ekbert participated in the Crusade in 1217-1218,

1 t

“
o <




Furthermore, in 1219, after his return, von Salza, considerad

to have been a fihancial genius, used soma of .his vast wealth to

3

buy the village qf Langeln in Lowsr Saxony from the convent of

i -t
Saint James at Bamberg, a transaction undertakeﬁ to assist the
bishopric. The villaéa was transferred to him in absentia in a

solemn ceremony in ths east cho}r of the cathedral{ Von Salza pro-
vided still further Funds to Ekbert, either as a loan or contribution,’
for use in the building of tha cdthedral.lB

+ This prestfgious personality was grand master of the Teutonic

¢
"

Order. If one considers that the Virgin was the patron and protector
of the Order, the case for Hermann,von Salza being hanoursd as knight
in the Portal'of mercy of circa 1220 becomes a strong ong indeed, It
is still Ffurther reinforced by the possibility tﬁat, in/addition to

the monies he advanced for the bbilding of the church in general, he

" may also havs heen ons of the donors of this particular pnrtal.l9

Therefore, if the knight in ths tympanum fs Hermann von Salza, as

*

this éuthor believes, than his portrayal in the sculpture was as donor
and ;s repreaentati;e of his Order, joined with éishop tkbert and Dean
Poppo in appealing to the Virgin for intercassion, The Crgsader cross
would have besn employed only as a distinguishing feature that would.‘
quite naturally, have been used to identify the man in his own time.

Fiedler also points to the sculptural representations of Ekbert

'

and Poppo, again contemporary personages; hs considers their inclusion
not only unconventional but exceedingly raré in German portal sculth

ure, and almqst without antecedent even outside of"Germany.20 Whe ther

or not they were included as donors, as some believe, there wara only

¢

45,

- TR e,

et
'



| e P

46,

" two analogous instances of contemporary figurss in tympana that

predated 8amberg, one in France and the other in Gaermany: _theﬂ
Saint Anne Partal of Notre Dams in Paris, circa 1160, and the
Saint Gall Porfal of the Basle Minster, circa 1155.

' Fi;dlar mentions oniy/ the latter and suggests that this por- , !
tal was probably known to Ekbert and may have been the inspiration iy
or paint aof deparfure lthat led to the eventual design of ths Pbrtal
of Mercy in Elambzarr_:,.z'1

“ Howsver, the inclusion of the contemporary figures of von Salza,

Ekbert and Poppo has created yet more controversy and conjecturg than

that discussed previously. Fiedlar's redearches and arguments led to

the identification of von Salza and a fuller appreciation of ths un-

orthodox features of the partal, both major contributions, Howaver,

his conclusion that the entire portal design was intended to immort-~

~

IS4 .
- dov ST R

alize:the Crusedes, and cartain personages in their connasction with

these venturss, dspends on deductions made from premises that are them-
selves uncertain and ihcompleta.

from a single clue, rthe tiny Crusader cross used as a token to
mark :ﬁprominant leader's identity uf‘or the people of the bishopric,-
Fiedler sxpands his arguments until, ultimately, he reachss the con=-
viction that the Crusades are the consistent theme that links the f‘ig-
ural sculpAtures of the whole portal. He submits that the knight-lfigura ,
in the tympanum, Hermann von Salza, is an initial statement of the :
thema;‘that Bishop Ekbert is represented because, in 1215 at the coron-

ation of Frederick II, he was among those who had sworn to crusade for

the liberation of Jerusalem ’and had, in fact, participatad in the

Fifth Crusade of 1217=1218; that Dean Poppo was a financial supporter

&




F who is cast as a sgénsor of tha'expedition.22 .
'

w

The Hybrid creatures on the capitals are the unbe;ievefs in
Fiedler's hypoté7éis.23' The sculptures abovs tha capitals, the
Apastles and ?76315 led by Christ, ara sesn as helping'to reinggfce
the idea of ‘the Crusades. In their raised swords, in tqa’cros§é§
indtheir hands; in the symbols of the'Eucharist, aﬁd in the reliquary

Vthat he sayé may have contained relics of the Holy Cross, Fiedler

sees symbolizea thé*weapons of Heaven itself in the.struggle for the
Holy Land. He theorizas that the usse of a teliduary in the arrange-
ment was derived from ths Rnights’ custom of carrying rslics into -

IS )

battle, especially relics of the Holy Cross, to kindle their cour-
age.24 .
Tﬁa praseﬁt'author finds it difficult to asccept the larger con=-
clugion reached by Fiadlgr. It attaches too much weight to the a
| Crusader cross detaii that identifies the knighi, and depends for
its suppott on'selected arguments, rather than on comerehensiva
proofs; it overlooks contradictions.’incongruitieé and other pos-
sibilities; it fails because it does not link together all sources
available into a working hypqthasi;. ‘
Instead, the present au;hor prafers ta beliesve that,-when sapar=
, ated from the perplexities and the controversy brought about by the
allusions to ths worlaly and profane, the portal should be séen as
illdstrating thé concepts of deliverance and redemption. It offers
soaveral interacting explanations of asséntlal simplicity, in the
union of which is reflecfed the porta%'s axquisitely profound litur-

o

gical function,

47.
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It must have been the planners' intention to incorporate into

the portal a celebration of the patron saints and founders of the

’

old and new cathedralsi Saints Peter and ‘George, Henry II and Kuni- )

gunde,  Bishop tkbert and Dean '‘Poppo are placed in the preferred

positions .in the tympanum on either side of the Madonna enthroned,

3

A further objective must have been to reflect in the exterior sculpt-

ures the various altar dedications and the specific means of grace L

~

that were to be found inside the cathedral. Implicit in the repres~

entations of Henryland Kunigunde, whose relics were enshrined in the

‘ 25 .

interior, there was the reminder of thsir power to perform miracles. ~

However, the planners and theirbthenlogical aduisers transformed

~

these simple iconographic elements intoc important contributions ta )
.- : o
|v ! . - d
the portal's mora complex greater theme. The enthroned Mother of God, k
holdiné an apple and surrqunded b} saints, founders and donors, is

portrayed here as Mater Misericordia and the New Eve.26 She and the -

1y

" othertympanum figures are’ engaged in an action that appears to il-

by

Tustrate the concept of absoluti?n. The. entire sculptural ensemble

v

lends itself to this interpretafﬁon, which is consistent with the
liturgical function generally associated with the.portal.
Those who, had besan expelled ffom the church at the onset of the

Lenten observance and driveHsout of the Adam Portal, here ware granted

.

absolution on Maundy ‘Thursday, their-right to partake in the Mass and
the Eucharistic sacrifice restored. It was the duty of the bishop to

conduct the Mass for the purpose of reconciling penitent sinners ("ad

retonciliandum poenitentes") and, in the use of the Portal of Mercy for

o

tha subsequent re~admission, the correlated functions of the ad joining

s o




prs

B {» “ portals were completed.27

o . Sauser refers to a similar practice in Basle, He mentions a
N

manuscript (ms.1341 Generallandesarchiv Karlsruhe) which contasins

>

an ordo ‘of reconciliation for the cathedral of Basle. It speaks of

readmittance of penitents through a Paradise Portal.

"Heute werden die offentlichen Blissenden eingafuhrt ves
der Bishef, angetan mit den bisch®Flichen Gewandern
und Abzeichen, tritt, sobald dle Non gesungen ist, aus

i der Vorhalle der-Sakristei heraus und schreitet ...
. zur Pforte des Paradieses herab ...’

e

e

-2

[}

"Today the public sinners will bs rsadmitted ... the .
bishop wearing the dress and insignia of his office,
leaves the vestry as soon as the non has bsen sung and
walks to the Paradise Portal ..."2

_The role of Mary as Mater Misericordia was already accepted

when the portal programme at Bamberg was devised. The Fathers and

O At L T
s

early ecclesiastical writers had.only implied that Mary, as the

associate of Christ, had the power to intercede and bestow gracse;

N »

howsver, at the time of ths building the concept had evolvad inte

!

L ‘ doctrine. 2’ .
fnythe first half of the tenth century Saint Odo of Cluny is '
known® to have referred fraquently to Mary as "Mother of Mercy". His

‘exampia was followed, and ,the title adopted, by others in the Cluniac -

TP L matee ¢ o e o

monasteries aof the time.sﬂ Navefghsless. it was due primarily to .

¢ . bl

- the in}luence of Saint Bernard of Clairvaux, during the twelfth cent-
ury, théi the doctrine was brought to its fullest recognition in the -
miédla Ages. He said: "God has willed that we should hava nothing 1 N
‘ that did not pass througg the hands' of MBry“.31 |

- Tha €> panum sculpture apprehends - and describes ths powsr attrib-

uted to Mary in its conception of the Mather of Mercy as intercessor

3
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_through Chriat.

-

amoné her patitioners: Bishop Ekbert.and Dean Poppo representJ
their congregation, the first recemmended by Saint:Gaorge. the
latter led by Kunigunde; and thé knepling Hermann von Salza ra-
presents his Order. All appeal to ths Madonna for inter;eséi;n.

In the tympanum, thera is another camplementary identification

of Mary, as the New Eve, united with the portrayal above; it is

qvoked by the apple that she holds, her attribute in this role since

y

circa 1000, When held by Mary, or by the Christ-child, the apple is

intended to point to the overcoming of original sin and t® symbolize

salvation.32

E}

One of the sarliést examples of Mary distinguished. by the use

of the apple attribute is the Golden Virgin of fssen, the early

&

eleventh-century statue. Anothsr such example is to be ssen in ths

\ - . B
tympanum of the Golden Portal of Freiberq Cathedral, circa 1235.33

The theme of thavpew Eve was originally introduced by the

Fathers. From the time of Saint Justin and Saint Irenasus in the
second ‘century, it has been traditional to employ tﬁe Eve=Mary com-

parison in defining Mary's,importance in theRedemptioﬁbF mankind.

-

Contrasting the scens of the Fall with that of the Annunciation, the

4

Fathers taught that what the first Eve had forsaken for mankind by

her disobedience and her complieity in the original sin, the ﬁew Eve

N
v

restored by surtendering to God's will, Thus, according to the

®
Fathers, she was instrumental in bringing -about man's salvation

So
7

-

Although this Eve-Mary theme was current in Germany, it was not

generally as strangly Formulated in German portal programmes as it

was in ths French ttumeau sculptures of the thirteenth century, as,

50.




for example, in the one at Amiens, mentioned sarlier.

Al
Bearing in mind the portel's probable connection with deliver-
. (

4 /

ancd and redemption, the likely messags communicated to #he faith-

)

ful by the tympanum sculptures can bs simply stated: Through the '
intércession of Mary, and with the assistance of the saints, abs;sl- l
ution and readmittance-to th;a church are possible. |

Apart from the tympanum, the t;aif:-ff:igures of Christ, the Apostles
and the anqgels complete the. portal's st?‘ajcament. elaborating on tl';a
concept of redemption.‘ '

Ve

The fqrasant author agrees with Ma;er that ‘Christ, in the isolated

position earlier described,.is portrayeH herse as the Redaamar,\‘and is o’

so identified by the tross halo and by the Latin cross on his shoulder. -
. o . ?

The inclusion of the chalice and the host in the hands of the angels oo |

‘ s .
' T

is a reference to the Eun::ha):isn;.z‘6 The Apostles, those who were pres-
ent when the Fucharist was instituted '](and to whom {t was entrusted at

the Last Sdppar, provide a similar. conmotation. In total, there is a

—

strong and aff‘ecti:e re-emphasis on thL promise given to ai:solved sin-
ners, i.e., a ret;lrp to the Holy Communion, and thus the p‘ossibilityg
of entry into Paradise, o -’ d

The portal delivers its message with power and a c;artain pristine
eloqtjgnca. eff‘ect_:.ivaly cm}ﬁterpointing its neighhour. ‘Tha Adam Portal .

symbolizas.the FZal}, and'tha Portal oF'MBrcy. Redemption., Together,

then, they express ths dogma of Fall a;xd Redemption, the central con-

&
c;ption of Christianity,. \f<
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. without a crown,.e mark of disfinction accorded her only in

o
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M'L'mcha_n, Bayerischae Staats(bibliothgk, ms. lat. ,ﬁ28, ‘and London, ’
The British Library, ms. add, 15689, see Kroos, 113,

Kroos, 113, . ’ "
N _ :

Kroos, 112, ' . ‘ R ;

Thay are the scrasns of the east choir which reprasent pairs of

conversing Apostles and Prophsts, see Jantzep, 73-94, pls. 30-43, .

Haas, 28. . 4 ’ A :

For illustration of Ferrara Cathedral and the abbey church of
Saint—G!Llles, see Katzensllenbogen, Chartres, figs. .7,8. |

In Byzantlne pamtmg and sculpture Mary is aluays portrayed ¢

Western art, see Sauerlander, Gothic, 32.

by a

-~ - “

Ekbert received- the pallium in 1203 at Rome derCtl «from the Poga,

Tha granting of the pallium to the bishops of Bamba g ‘and their ) 3
ordination directly by the Pope, rather than by the Archbishop of {
Mainz, is clearly an indication of the exceptional relationship :
which existed between the Bishopric of Bamberé and Rome, Pope . ;
Innocent 11 referrsd to Bamberg as filia specialis, sees Boeck,8,36. |

Ay

Poppo seems to have had a special vensration for Kunigunde; in
1231 he founded a village in her honour, called Kunigundenreuth, 4
see Boeck, 13, .

Voge, Domscul\\regn. 264, gives this tentatlve identification, How-
ever, he does not explain his reasons, ’

Thls is suggastad by bmayer. ses Mayer, 48,

»

Accordiﬁg to Voga, Franck-Oberaspach was thé first scholar to notice
the cross, VOge sees in this small figure a member of a knightly

order, see Vdge, Domsculpturen,. 264, : '
. L

Accorc_i_ing to mayer wort'wmus is a Crusader of 1217, see May'erb;g‘?. \ ) l N
Jantzen, 116,

Beenkan. Bildwerke. 12
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of Andechs and tr\e largést landwoner in tﬁe Bishopric of Ba berg. :

concern of the Andechs-Meran f‘amily Earlier members had campaigned

< c-
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116.

17,
18.
19,
20.

2],

22,
23,

24,
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for the Crusades-of Konrad 11l and Barbarossa; the family's
support also includgd gensrous endowments, s.g., Ekbert's oun
endowment to the mof/uastery of Michelsherg|at Bamberg before he
started for Jerusaiem. The documents of transmittal were witnassed
by Otto. Rensing's notion that the tymparjum was ultimately a test-
ament to the prominent members of the politically adept Andechs-
Meran Family prepared him to accept the Krnjight with the cross as
Otto, see Rensing, 69. It is of anecdotal intsrest that a certain

'notoriety is attached to Otto as a figure |in medieval history. On

June 21, 1208, his marriage in Bamberg to [Beatrice, niece of the
Staufen king, Philip, was marred by scandall. During the nuptials
King Philip was murdered by Count Otto of Wittelsbach, The murderer
escaped, but Otto and Etkbert were accused of complicity in the
assassination. Ekbert was forced into a three-year exile in Hungary
at the court of his brother-in-law, only to'be reinstated aé 8ishop
of Bamberg in 1211, see Rei'tzenstein, Baugaschichte, 128, footnots-

10, - )

fiedler, Marientire, 27; Looshorn, 619 9 .

Fiedler, Marientﬁre, 11-12;. Looshorn, 632,

Iy
b

Fiedler, Marient't'ri'e, 12, '

\

Fiedler, Marientire, 32, ) \ .
Fiedler, Marienturs, 33; according \t\o Voge,

cl'osely relatsd to the Saint Anns Portal of Notre Dame in Paris,
see Voge, Domsculpturen, 257; for illustration of the Saint Anne
Portal, ses Sauverlander, Gothic, pl. 40; ‘for il],uatra%ion of the
Saint Gall Portal, see Reinhardt, fig. 58. '

Fiedler, Marientireh 34-35,

Fiedler, Marientire, 41, ‘ - ‘

El B N ’ ’ i‘
Fiedler, Mariantﬁra, 40, Writing éf‘tdr Fiedler, Traeger, not refer-
ring to Fiedler's work, nevertheless provided what could be seen as
some slight support. He writes that Cross rslics and the cult.of
the Cross seem to have had a long-standing tradition in Bamberg.
Already ‘Henry II had obtained several splinters of the Holy Cross

for ‘his beloved cathedral, a very large splinter having been given

,to him by Rudolph of- Burqundy; up ‘to the seventeenth century, this

particular relic was kept in a Carolingian reliquary, According to
Traeger, today it is part of the .Cathedral Cross, see Traeger, &,

¢

Haas, 9; for this pr;ctice in France, see Sauerlander, Gothic, 39-40.

According to ;Koenigei', Gnadenpforte 1930, 555; Emminghaug; Cnaden-
pforte 1957, 102; Eschs, 46, Mary is present in the role of‘o Mater

Misericordia. :

i
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he. tympanum is more 1\ - _
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ﬁ ‘ 275 Jungmann, Symbolik,191; Sauser, Adamspforte, 189-190. However, o |
according to Koeniger and Emminghaus, the. Tites of penance wers \
no longer strictly observed after the. twelfth century, sas . o
Kosniger, Gnadenpforte 1930, 550;Emminghaus, Gnadenpforte 1957, - J
102, Another contrary opinion is that of Haimerd, who wrote
on tﬁaﬁprocessions of the Bishopric of Bamberg., He believes that

. ‘the rites of penance for public penitents were abandoned during the

vo® elaventh century, and that, from the thigteenth century onward, all .

’ il ‘ of the faithful participated in the modified rites, see Haimerl, 142, i

28, For this pragtice and for the German passage quoted, see Sauser,
o Adamspforts, 191; translation is mine. .
~ 3
29, Carol, 364; for Mary s role as 1ntarcessor, ses also, Mals, Cothic -\\
Image, 232-3d N -

30, Beissel. 99, 125, vt \

31. Carol, 364, ‘ .
, . ]

32. Aurenhammer, 173; Stauch, 750,

33. Aurenhammer, 173; for illustration of the Essen Madanna, sas
Panofsky, Plastik, pl.1l; for illustration of the Freiberg
tympanum, see Panofsky, Plastik, pl. 42. . - N

TS T Ry

. . Carol, 361; Esche, 44. _
35. Gulden, 128,

(%
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The oldest recorded name for the Princes' Portal, Ehstir (Mar-

-~
riage Door) was used for the first time in a bill from the years

“ar

R ]

1583~-84 and, ag.ain, sevaral times in sighteenth-century documents,
In German medieval langu?age usage the First meaning of the word

¢ (Ehe) was not marriages as it is tolday. but-rather the writings

i
v a N

‘which contain the rules of the f"aith.l The altiu and the niuwiu &

<

were the old and the new dispsnsations, the 0ld and the New Tes‘tament,s.2

o -
o

Kroos ‘expresses the view that the name Ehet&r was not originally
! . .

” - . A
intended to be understood as Marriage Door, believing that the early, %
j

usage in the Middle Ages would preclude the possihility. The icono=

gr;phy of soms pf the sculptures of the portal, as will be shown later,
would sgem to confirm Kroos' intarpretation.

Howevér. Boack is of .the opinion that the name did nean Marriage
Door and offers ms suppotrt the fact that, attached to /tha cathedral, was

a small parish for lay members whers marriages wsrs performad.

The present name, Princes’ Portal, cannot be traced befors the

-

eighteenth"century;‘ its origin, Rowever, is clear. As far back as the 4

year 1220 the Bishop of Bamberg had received the title princeps and, in

-

1316, that of princebishop; because his residence was located opposite,
. . ,

¢ this dooi'way, he used it when entering and leavipg the cathedral.4

It is the main portal and considerably larger than the two eastern

portals., As in other churches with double choirs, the main entrance in

i
!

i

—_
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{. Bamberg is situated on the lpnger side of the cathedral and leads \in-

sty

to the north side disle (Fig.16). ‘ \

The doorway was probably planned and its figqure-decoration begun

by the older yuorksi*mp, which had carved' the sculptures of the Portal

s

- of Mercy in their entirety.s This is apparent in the treatment of the

R
e

columns on either side of the doorway and.in the archas of the archi-
valt, where a variety of decorative motif‘s‘have ‘been en}ployad for | .
adornmant that are simile;r in manr;ar to those of the earlier portal,
Tha style and iconography of most of ths figurel sculptures, how-
aver, show a knowledgs of french portal decoratian‘and are, thersfore,

. i
ttributed to the younger workshop. In Ffact, tha Princes' Portal has

ong besn acknowledged as the mesting place of thas older and, yloungar i )

~

B

orkshops. 7

The subject of the portal sculpture is a moving Last Judgment (Fig.
17). The centre of the semi-circular tympa.num,,displays the large fig- .
.o \ . v -
ure of Christ, the Judge, seated on.a 'simple throns, -His feet resting

on its mushroom-shaped base, His hands are raised in ths gesturs of

thé ostentatio vulnerum, and through His open, gar}nent is seen the wound

in |His side (Fig. 18).8 } o

On either side of tha base Mary and Saint John the Beptist, as in-

MBI vk -
.

'

ter:%essors for mankind, ars seen knesling(in supplicetion; they are de~

<]
'

! . .
pictad on clouds to illustrate that the scens takes place in hsaven. - (

‘
%

\ .
":'Thasé considerably smaller figures ara qrasping the fest of Christ.

é
:
4

- .. Between them, and below Christ's feet, two naked, resurrected souls
: . \
emergé from t%a coffins, .their hands held in prayer and their faces

bearing the "Gothic" smile. . ]

A

\
3

“
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{ ) ’ 'On Christ's left, the Damnsd are driven toward Hell: by an angel,

4

probably Michael, who cerrigs the handle of a broken, bladeless sword
(Fig.19). Satan is at their head, longihpredJ his axtsnded tongue
dangling from a grinning mouth, his calves winged and his feet clawed.

9 ..
He pulls the chain-tied procession of the Damned,” five figures that -
i - / \ X
‘ . TR 0
' indlude Pope, bishop, king, and money-clutchmg’mlse:.l Prasumably -

s for lack of space, the mouth, or cauldron, of Hell of French' Judgment o

tympana has bsen omi;ta&} o ' <

On Christ's right two angels sppear (Fig.20l). One carries the

°

Cross, and tha second leads a king toward Christ, the Judge. Above them

. , .
. ¥ . the heads of two othar sngels emerge, these bearing other instruments

of the Passion: ths crown of thorns in the first instance, and the \

nails and lance in the second. Their hands sre coverad by a napkin in 1

N reverence for the sacred objects they carry, the practice usually fol-
| lowsd in such portmyala.ll -
The angels are wingles;, except for tuo - Mic;ae} ;H thé=;iaé of
the Damned, and ths C:ns§~bearing ;ngalnnn the side of ths flect; the
lattar;actually{ has only a single wing which is attached rather awkward-
ly to his la;t shoulder. The inconsistencies and the plécement of thase

wingéhhava given rise to spesculations concerning changes of plan that

R e N

may have teksn place in the arrangement of the tympanum sculptures.It .

-

has been suggested that the figure of Christ originally had besn placed

¥

within a mandorla which was then reworksd and transformed into the wings

of the two angels.12
- ‘ i , .
The Deesis group, the angels with ths instruments of the Passion, the

{

Saved end the Damned have, of necessity, been compressed into the small,

> undivided field of g round-arched tympanum. This compositional approach‘

3y
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" contrasts with contamporaneous Franch design wherein, becausa of

58,

~
"

the wide-poiﬁted tympana, Last Judgments: were given much more space

to unfold, o

’ —

Artists in France had begun to divids the tympanum into several

zones in which the story was illustrated, flowing over onto the lintel

N

and i;to the archivolt;l3 becauss of the divisions, "the figures of

" Christ, the intercessors and the angels were isclated from the rest

of the narrative, and tha Christ figure was allowed to loss some of

its monumental impact.

PN

However, in the Bamberg Last 4udgTant. Christ is still formally
\ )

connected with tHe other scenes and continues, powarfully, to dominate

z

the composition by His hierarchical scale andnf’rontality.14 Thus the
sculptor of Bamberg arrived at a successful compromise when he accom-

modated a French Gothic theme to a German Romanssque architectural:

framework.

5

Two compelling statues, the patriarch Abraham (Fig.21) and the

. trumpet-blowing angel of the Last Judgment (Fig.22), have been placed

in front of the left archivolt.ls‘“They rest upon soft clouds and are
thus related to the kneeling intercessors in the tympanum scena,
Abraham, seated on & thrane, holds in his bosom the souls of tha

Blessed, five naksd figures of which three have besn rendered headlass

by damage;’the two still intact smile in the "Gothic" manner.16 Some

scholars are of the opinion that companion pieces had originally been

'

planned for the right archivcolt.l7

!

On the jambs on either side of the doorway, alternating with the

dacorated columns, the twelve Apostles stand on the shouldera of twelve
’ i

t
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p;ophats (Figs. 23, 24). Not true column figures, the pairs have
been fitted into the intervals ;s equivalent risirg elements, each

" E

with.base and capital. The six on the left jamb and three badly
damaged ones on the right J;rq carved by the older workshop; only
the three wouter pairs of the fight side ‘are attributed to the
younger group.18

All of the Apostles are portraysd with halos, one of which is
differentiated by spikes; end eleven of the twelve have beards. Lach
ca{;ies either a book or scroll axcspt'For Saint Peter, naxt to ghe
dobrpost on the left jamb, who also carries his traditiona} key. The |
last Apostle on the right jamb, psrhaps Saint_ John, occupies a sPeciaf
position; youthful, beardlqss. smiling, he is the oniy one who\ia saan

walking rather than standing; -and unlike the others, although he is

placed above a Prophst, his feet 'actually rest on two corsoles aof

v

 leaves, . TN

‘

Tha Prophets of the left jamb wear ths cone-shaped cap associated
with the Jews of the Middle Agas, while those on the right are shown
with ‘heads uncova;ad. On each of the capitals above the pairs a dove
hdvers, carrying a banderole in its beak; the’ other, alternating capit~

als are decorated with foliasge or birds,

3

The parsonifications of Ecclesia and Synagogus stand atop columns

¢

which flank ths portal.19 The figure of Ecclesia, dressed in its trad-

itional mantle and wearing e crown, hqs lost the chalice and cross ban-

+

ner, thé attributes it is always .accorded (Fig.25). On the uniquely-
treated supporting column beneath are seen the symbols of the four

Evangelists: the angsl of Saint Matthew with an open Cospel book, and

9

.
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the eagle of Saint John, par@ially destroyed, aboVe a ba;dacchino;
below, are the lion aof Saint Mark, and the ox of Saint Luke (Fig.26y.
Still lower a?d attached to the column is the damaged fiqure of a
" seated Prophat, its head missing (Fig.27). N
.'Synagogue, on the opposite side of the portal, wears no crown.
Her eyes are veiled, and %n her hands she holds the Tablé§ of the
Law and the brokenashaft of her lance (Fig.28). Attached to the
column on which she stands, once more a uniqus treatm?nt, a g;inning,'
ghurt-tailed devil hangs, reaching below to blind a Jsw; the cone-
shapsd cap is used~again for identificatioa. Garbed in a bgltbd gown
‘and mantle, the léﬁér‘Figure is placed on a console which bears leaf

decoration identical to that on tha capital on which Kunigunde stands

at the Adam Portal (Fig.29).2°

The concept of a Last Judgment is much old;r than its visual re-
o pr;sentation. Alrsady the Prophat; had foretold its coming (Jos 24,
25, and Danisl 7, 9-10); the founders of Christianity kept alive tha

belief, and it was enlarged upon by the patristic writings.21
The earliest actual depiciion in Christian art is thought to be

“a relief from a third-century sarcophagus, Christ, the Good Shepherd,

K

stands _in tha centre; his right hand caresses the sheep while, with his
left, he turns away the goats, From the fifth century comes the mosaic
of tha Mausoleum of Galla Placidia, in Ravenna, which again. shows the

' 2
separation of the shesp and the goats. 2 The images, allegorical and

1

60,
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“symbolic raepresentations of the saparation of the Saved and the

Damned, illustrate the metephor in Matthew: "He will separate men

— v

into two groups, as a_shepherd separates the shesp from the goats, -

and he will place thae sheep on his }ight hand apd the goats on his

©

left." (Matthew 25, 32). : | by

PN P e
°

P

Howsver, it is not until the twslfth century that ome finds the
prominent, carved Judgment s&eneq in the tympana of the Romanesque
'éhurches:'ééme were inépired by the Apocalypse, ths §ympanum of
Moissac, for example (Apoéalypée 4, 1-i1f{ but most, like thoss at

Beaulieu, Autun and Conques, were based on the Gospel of  Saint Matthsw

(matthew 19, 28 and 24, 29-31).23 In thess Judgments the theme is pre-

&

sented in ominous, retributive terms; the consequences of sin and the’

frightening horrors of Hell darkly threaten.24 o

In contrast, the early Cotﬁic Judgments, from Saint-Denis onward,

exhibit an inharent, conceptual changs. Instead of tha concentration

on the terrors of Hell and the joys of Paradise, the process of judging

~

e e s 8 PR R O R e s

itself becomes the most striking slement, Finally, beginning with
Chartrés, a newuintarpretation makes its appeatance; and here, supplic-

ation for mercy has developed' into an essential idea within the themé.z?

Male says that the Last Judgment of the thirteenth century was a great
26 * "

TR v

-

~
< & drama.

G

m Its sources of inspiration were many. They were found in the

Gospsl of Saint Matthew (Matthew 24 and 25), in a pmssage from Saint

Paul's first epistﬁe to the Corinlhians‘(l Corinthians 15, 52), some-
(: times - but, by this time, less Eommonly - in a few details from the ’

Apocalypse, in the commentaries of many theologians who wrots on‘the

' ~
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L. ‘i: Biblical passages, and even in stories from the supsrnatural imagin- '

ings of the paople.27 Cos ' ) ?

One of the most important of the theologians was. Honorius of

A}

Autun who wrote circa 1100, before the great thirtesnth-century Judg-

2
ments were created. . The third book of 'his %luciddrium dealt with the
. ‘end of the world and‘thg Last Judgment, and \is responsible for many .
‘ \ ‘ s
, of the features that were adopted by the later planners and artisans. -

R

ST BRI g e g

% Anather was Vincent of Bsauvais who, writing in the early years Cu
of the thirteenth century, compiled the entirety of the medieval be-
i . lief concerning the second ¢oming of Christ into the epilogua of his . -

- Speculum historiale.zg

«

f ’ ‘ The new concept, and the Last Judgment which had évolvgd from

I CIR A o P

- the broader references, were the basis for the portrayals at Laon,

H . at Notre Dame in Paris, and at Reims; and through France it reached

r ‘ the Princes' Portal at Bamberg.

1
N

Voge has stated that- the Princes' Portal Last Judgment was con-

L

stituted entirely of motifs derived from the Last Judgﬂéﬁ& at Reims
30 . . -

Cathedral, north transept, circa 1230,
. {

With ressrvations, Usrheyeh accepts Voge's arguments, but draws ‘

{
:
!
f
{
j

- attention to various.flaws in the comparison, probably ths most ser-

L

- ious.of which is the ‘substantial difference that, at Reims, there is
2 : "y

“

- no connection betwesn the Last Judgment and the personifications of j

Ecclesia and Syhagogue. He calls into question whether Reims can be
regarded as the only or, more importantly, the original prototype,and

prefers to believe that, in addition to the direct lnspiration of Reims, :

the earlier last Judgments of Laon and Paris also contributed to tha’ %
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iconography at Bamberg, albeit probably by way of Reims. Con-

siderable BVidB;‘ICB to’this effect is offared by Verheyen whose
po’sition, following hereafter, -is favoured by the present author:
He sea; tha possibility that Christ’s gesturs of disp/\]}‘aying
thes stigmata ~ hands held outward from raised forsarms and bent
wrists - might follow r Reims, as *Vgga suggegﬁts. or Laon,
whare this rendering was {first employaa. In this d‘e:ail Bamberg

»

élearly did not depend upgn the example of Paris wherse, in the man-

nar u;" tha tympanum.at C;wartres. the wrists of‘ the Christ figure re-
main ;nber:ut with hands extended vertically.32 Si{gnif‘icantily. agai:'\
at laon, Christ tha‘_ludga risas the full haigl/'lt of the tympanum, a
scale sim.ilarly raflected in the Prin&es' Portel image, An addition-
al elemant, the Resurrected emerging from their coffins, is a motif
genserally believed to ocws i;;s origin to Reims; nevertheless, it too
was a part of the earlier narration at Laon, 33
It is \the cathedral at Paris, howaver, which Qrovides tha major
praecadent that Reims, as noted abave, does not, for the 'ﬁers&nif‘ic-
ations okf Ecclésia and Synagogue on either sides of a lLast Judgment
portal.34 Also, tiwe rapra;entation of the Damned bound by chains
and haullad by the devil, was he‘ra already included; only later was
it used at Reims, but V'c'xge. unlike Verhaysn,makss no mention of Paris
in this regard. The greater variet’y among t;ha Damned at'Reims a/nd Bam-
bex;g'may suggast a certein dissimilarity with Notre Dame and may ex-
pllain v;:':ga's omission. .

Na question of the ultimate source attaches to the knealing inter~

cessors, Mary and Saint John the Baptist, In this respect the Last
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Judgment at Reims is the only one in France that follows-the ByZant-

~

ine tradition of portraying, as did. Bamberg later, the Baptist

rather than the Evangelist.35 ) h

-

Finally, Verheysn believes that Abraham as well, was undoubted-

ly a derivation from Reims, and refers to th; conf‘ormfng opi:nions of,
V'c')ga and Boeck." A‘lthough the R'eims__ Abraham is placed in the .lowest
tympanum iona, and is:neithe—r as accomplished' nor as monumental as
the freestanding )Bamberg figure, the motif is clearly ths sama.36

Central to the thirteenth-century Judgment interprstation and

* Ao its introduction of ths concept of mercy, is the chenged portrayal
of Christ. At Bamberg, as elsewhsre, no longer is He simply the awe-
some Judge of’ earlier t%mas; He is the Son of Man and dreat emphasis
is plach‘ on the sign and symbols of l-?:';s martyrdom ‘

"Then will appear in heaven ths sign that heralds

the Son':of Man, All the paoples of the world|will

make lamsntation, and they will see tt’ge San of\ man

eoming on the tlouds of heaven with great powdr

and glory," (Matthew 24, 30).

The benign description of Christ in the tympanum, hénds held to

)
[" »
showing Himself to men as He was whan amongst t.hfam.:”7

Laém;:58 the venerable Vincent of Beduvais, for examp g,‘. commented |

that "he shows his wounds to bear witness to the truth ef the Gospel

.

and to ;ﬁ*ove that he was in truth crucified for ug."?

v
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of His Passion, espacially the Crogs, "the sign that heralds the
Son of Man" according to thg' Fathers.
Saint Jérome, and others, wrote that': the Cross reprgsents not &
only the instrument of Christ's Passion but also the sigr of victory: .
¥Signum hic, aut crucis intelligamus, ut vides )
juxta Zachariam (Zach,12:10) st Joannem (Johh 19:10) .
Judaei quem compuxerunt; aut vexillum vigtofiae ‘ -
‘triumphantis,"” . ¢
"Thig we may understand either as a sj the v/f
cross as the Jews perceived, to an eftg n ¥
‘ Zacharius (Zach.12:10) and %Juhn (Je 0},

whom they persscuted, or asia barfner of triumphant . *
victory,"40

Further, the instruments emphasig
g

v

pana have besn described as compalee to the insignia of a king: g ‘ .
"Sicut, cum imperator i/ngressurus aest civitatem, /

corona sjus, st alia.ihsignia prasferuntur, per quae
adventus e jus cognoscitur, ita Christus in sa forma,

qua .ascendit, cum ordinibus omnibus angelorum ad
judicium veniet: angeli crucem ejus ferentes: praeibunt.”

"Just as an emperor, when he is preparing to snter
a city, will be offered a crown and other regalia,
through mhich‘things his advent is made known, so
Christ, in that form in which, hé ascended, will
come, with all his orders.of angels, to judge the

. world; and.angels, bearing his cross, will Fly in
the vanguard."“

u.

I

The kneeling figures at tha base of the ‘throns, Mariy and Saint ' ,

.

John tha Baptis‘trxara not mantieunad’ in the Cospels as inteércessors. Al~

though theologians had always upheld the tenet that no prayer coulﬂ )

move the Judge on the Last Day, ordinary pious people cdntinued to .
hope,” a hum;n tehdency that u'as encouraged by the inter essors' in- -
" - . - o
‘t:.lusion.a2 : - '
Other descriptions are, similarly, SVOl;Jf:iDHB from’ or perhaps
enlargements upon, the 5cr1ptu°res. rat\her than literalulillustr'atipns.
o 4 v -
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As explained, the dividing of the'gaved\and the Damned reste.only

goats (Matthew 25, 32-33) . Thé’pictoriali;atinn of Hell arises not
out of dogmatic teachlngs, but ;ather out of the imaginative vzs;a -
1zabions of the artlsts and the ;Qﬁple; the Guspels speak only of
eternal Flre (matthew 25, 41),gunquenchable fire (Mark 9, 44), and

Fire and sulphur (Apocalypsa 20, 18), The inclusion of Popse, kin

and bishop“among the Damned apgsars to have been intended simply

before the Judga.43 ) ‘ )
. . &=,
"With a" trumpet blast hs will send out his angels,
and they gather his chosen from the four winds,
from the Farthest bounds of heauen on avery side."

i

. o e (Matthew 24, 31).+

"but};e shall all be changed in a flash, in the '
twinkling of an eye, at ths last trumpet-call. \
for the trumpet will sound, and the dead will \

. rise, immortal, and we ,shall be changed."

c ya . 7 (1 corinthians 15, 52) |
Some of the.Judgment,elahents evoked by these quotations ware,
of necessity, somewhat diminished at Bamberg. Their sparing, abbrev-

idgted treatment %pfécébuntsd'fdn by the restrictions of space that
. ' R K

were earlisr observed and justifiéd. Nevertheless, the iconegraphic
- ) -

message was left unaltered and its virtuosity unimpaired.

Accarding to'thevieachidgs of the Chugch, the hasurrackad,aould

rise nude; man would come forthyfrom the earth ag" he was when God

i

created him.44 Accorbingly. ths two souls emerging from thair coffins

* at Bamberg are so carvead; thair numbers. however, reprasent a sub-

k s
stantial raduction frum thnsa who fild t-o bands at Reims. for the

) '

¢ ~

4 66,

T -
o
R

o5
e

3 S- 3 -
* NNl -% Frrga ™

LI

-




{, . same reason only the single largb, free-standing angel, before the B
left archivolt, signals "the gathering of the chosen", an abridge- \ \
" 45 \

ment from the customary two to four usually included., -

The bravi£§'ht=8qmberg allows only for the portrayal of the
Judgment as gaaming already to hav§ taken place; many sequences
- ‘ fully described in pther tympqﬁa are only implied by the sparsity .
' ’ - + of scenes and figures, bdt'the sense of wholeness Femains. The weigh-

)

ing of souls.by the archangel Michael, often a major element in Last
}

s e

Judgﬁents, is omitted, mgst likely as an accommodation to the same

/

problem of space., - p
% | ’ In illustrating Paradiss thé sculptors probahly acéepﬁed the *im-
possibility inhsrent in the passage from Saint Paul: i
"Things beyond our seeing, things beyonﬁ our hearing, \
things beyond our imagining, all prepared by God for
those who love him." (I Corinthians 2,9).46
. o o - s,
; Therefore, in place of a dubious rendering, Abraham with the com-

o
o~

forted souls was devised and came to symﬁolize Paradise. In the West,

the motif was first used in France by the Romanesque sculptors; it was

borrowed to pofiray Paradise in the great Judgment portals of the

thirtesnth century.47 ) , \ ) .

o [
-~

- In keeping with the passage in Matthew, and with iconogfaphiq\
» - T ) . ‘
tradition, the Apostles, as assessors, had always been ssated naxt to

~ar

the Judge; but, prior to the building of the present cathedral, they

had been removed to the jambs on other, somawhat aariier portals;48 .

"

However, here they are depicted atop the 'shouldsrs of their 0Old Test-

ament predecessors, the first such raaﬁpsentation on so monumsntal a

’

-

W

' ‘ |
scalp;dg symbolized ig the New Testament built on the 0ld, the con-

cept of ths foncordia Vateris et Novi ]astamenti.so ,

b
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‘. - ’,

%

LA




-

'

>

medieval typology contrasts the bearaers of the New Test;ment, 4

the Apostles, with éﬁaAb}opheta of the Dia. The incarporation Qf'

the two Iestament; into a'singla doctrine of galvation was the

result of/systematig study and comparison by'tha early Church Fathags.

An‘appropriate passage from the writings of Paulinus of Nola (cirpa i

400) was quéted repeatedly through thé‘canturias:»"The 0ld Covanant’

sstablishes the New, the New fulfills the Old: in the Old is hope, in

the New, faith. But 0ld and New are wedded by the grace of Christ."sl*‘F~
}he doves carrying banééroles above tﬁe\Apostles have been ident~

ified as messengers of Christ and as doves of the Holy Ghust.52 Thay

bring-Christ’'s message to theAApostles. the representatives of the New

3

' Lew, to spread His Word to the four corners of the earth. (Jobn 20, 21and '~

2 . Corinthians S, 20).
Tha*b;autifql allegories of Ecclesia and Synagogue are again re-
presantative oF,theaDld and New Lawa.s3 However, in portraying

Ecclesia with the chalice and cross banner, and the Tables of the Law

slipping from the grasp of veiled Synagoque, who carries the broken

»shaft, the messags departs from that of Concordia Veteris et Novi

1

Testamenti; rather the implication is that Ecclesia has triumﬁhed.

~

that the Law is ‘passing to her. The emplacements,. Ecclesia on the sida”

of the Saved and Synagogue opposite; suggest slection and re jection,
1
The Jew and the attacking devil dramatize the ‘ect of blinding, a

torture then sometimes used by kings against their enemies;55 but more
\

_importantly, they further illustrate the idea of rejection, in contrast

to the symbols of the four Evangslists on the left. The damaged lawer

figure on this left column is thought to be the Prophet Ezekiel, whose ’

v
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2. KI“DOS, 1100

vision foretold the coming of the Evangelists.

‘fymﬁels above
him represent those who witnessed the life of CH st'and authp;eﬁ
the Gospels; thsréby they transform th? column into the foundation
on whicé the Church, Ecclasié, stands.

What then is the overall meaning to be found in the Princes'
Portal? Notwithstanding its intrieat; icoﬁngraphic links fé sao many
sourees and cﬁanging Laqt—Judgment traditions, certainly, in the por-
tal's messagé} there is no obscurify. In kaeping with the objective
of ather Judgménts, its aim is, essentially, man's concern with etern- ‘

al blessedness; aﬁd together with the Dessis group in the tympanum, the

various adjacent: images simply assist man in the selection of his path.

ad . ¢

» o

=

NOTES ) =~

"1, Thzs definition was given by Kroos, referfing to G. Benecke and

W._ Mmiller, Mmittelhochdeutsches Wdrterbuch Bd.I, Leipzig, 1854,
and M., Lexer, Mittelhochdsutsches Handerterbuch Bd.I, Leipzig,
1872, see Kroos, 110,

Al

3. Boeck, 14-15. Kroos, howsver, argues that the altar of the ﬁarish,
the Saint Vitus altar, was located-.in the north transapt and that
the most convenient way to reach it was not by the Princes' Portal,
but, rather, by the Saint Vitus Portal.. A Further argument against
Boeck's interpretation, according to Kroos, is thes fact ‘that the
parish was very small with only one confessional, see Kreos, 110.

4. Kroos, 110; Winterfeld, Flirstenportal, 147. t

* 5. Winterfeld, Fﬁrstggpottal, 147; Boack,a19-20; Verheyen, 2.

!
6. A s ar arrangement is seen in the Colden Portal of Freiberg
Cathadral. circa 1230, see Panofsky, Plastik, pl. 42,
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‘8,

10,

11,

12,

13,

14.

15,

16,

According to Vgge, Pinder, Dehio and Jantzen, Ehe younger work-
shop was trained in Reims, ses Vgga, Damsculpturen, 202; Pinder,
Dom, 39; Dehio, 130; Jantzen, 138; according to Verhsyen, the
workshop knew Laon, Paris and Reims, sees Verhayen 5; according
to Beenken, the influence came from Lombardy, see Beenken, Bild-
warke, 6. :

For the different typss of the ostentatio vulnarum, see Panofsky,
Imago, 307; tHe bare right side is found for the first time in
the Last Judément’of Laon Cathedral, sse Panofsky, Imago, 307.

The chain motif is also fsatured in ths Last Judgment of Reims
Cathedral and at Notre Dame of Paris, and earlier in the Hortus
Deliciarum of the Herrad of Lahdsberg; and, according to Mols-
dorf, in a thirteenth-century French manuscript, Paris, Bib.Nat.
ms., lat, 86846, pls, 6, 15, sea Molsdorf, 116. The wings and claws
are already Ffeatured in the twelfth-century Hortus Deliciarum;

the long, protruding tongue is ssen at Notre Dame in Paris, see
Sausrlander, Gothic, pl.l149,

A similar group, representing the Damned, is also to be seen at
Reims Cathedral and at Notrs Dams, Paris, see Saugrl%ndar, Gothic,
pls. 239, 147. )

méle, Cothic Image, 370; Bosck saw, in the napkin with the nails,
the sudarium, see Boeck, 115,
Both Boeck and Verheyen see a half-mandorla as at Laon, see Boeck,
23; Verheyen, 12, 27; already VBge spoke of a changs in plan, sas
Voge, Domsculpturen, 148; Winterfeld, however, believes that Bosck's
and Verheyen's theoriss are speculations which are not consistent
with the actulal findings, see Winterfeld, Flrstenportal, 159.

Examples are; Chartres Cathedral, south transept; Notre Dame, Paris,
west portal; Reims"Cathedral. north transept; Amiens,Cathedral, west
portak; see Sauerlander, Gothic, pls., 107, 145, 236, 161, .

This .was the|case in thes tympanum of Laon Cathsedral, circa 1180, .

The trumpet and the hands of the ange] aée made of wood and are
later restorations, sees Boeck, 111. 5,

Other examples of Abraham with the souls in the~bo§om are to be
found at Chartres, Notre Dame of Paris and at Reims. The Reims
figure, howeyer, shows the closest resemblance td the Bamberg

sculpture. -

Jantzen, 154, belibves that the Dionysius angel from ths interior

of the cathedral was to have been placed in front of the right archi-
volt; Boeck, 15, suggests another angel, perhaps Michael, as pendant
for the trumpet-blowing angel as at Freiburg Cathedral.
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19,
20,

21,
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22,

23,

24,

25,

26,
27.

28,

© 29,

30.

31.

32.

33,

34,

Weese, 89; Vgga. Domsculpturen, 137; Boeck, 117, attribute
hese three pairs to the younger master; Jantzen, 112; Noack,’
123-26; Pinder, Dom, 41; Beenken, B1ldwerke, 14, ars of the
opinion that these three pairs were carved still by the older
workshop, but under the influsnce of the younger ons.

The two flgures of Ecclesia and Synagogua were moved to thé
interior of the' cathedral in 1937,

The head of the ‘devil is a ninsteenth-century restoration, see
Boeck,- 23,

il

Milosevic, 6«7. .

The sarcophagus is today in the Lateran Musesum in Rome, ses
Lowrie, pl, 24, fig. c.; for the mosaic, see Milosavif, fig.12,

Male, XII® siscle, figs. 1, 137, 238, 235,

For the discussion of the Moissac tympanum see Male, XII® siscle,
4-8; for Beaulieu see Male, x11°® siégle, 178-179; for Autun and
Conques, see, Male, X119 sidcle, 410-419,

For the development of the theme of Raedemption, see Sauerlander,

Gothic,-@?t}Z.

Male, Gothic Image, 367.
i
Male, Gothic Image, 365,

mdle, Gothic Image, 366-367,
Mmale, Gothic Imaga, 367 and footnote 2. _

Uoge. Domseculptyren, 202-203; for the Last -Judgment of Reims
Cathadral, nog}h transept, see Sauerlander, Gothic, 481-482 and
pls., 236, 238y 239, ' :

Verheysn, 15.

For tha Last judgment of Laon Cathedral, see Male, XI1I® siecle,
fig. 234; for the Last Judgment of Notre Dame of Paris, see Sauer-
lander, Gothic, pl. 147; for the Last Judgment of Chartres Ca-
thedral, hee Sauerlander, Gothic, pl. 108

For illustration of the tympanum of Laon Cathedral befora restor-
ation, see Verheysn, 19, fig.12,

“

Sauerl;n?ar, Gothic, pl.144, I?
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{,. 35. According to Verheysn, in Germany, other than at Bamberg, Saint
John the Baptist intgrcedes for mankind at Mainz and at Wechssl- ’ B
-burg, see Verheyen, 21; the practice wherein the Virgin and Saint
John the Baptist flank Christ and intercsde for mankind was est-
ablished in Byzantine ‘art, The Deesis group was.at first re-
presented alone; only later did it becoms a part”of the Last
Judgment theme, see Katzenellenbogen, Chartres, 84; for the '
development of thé Deesis group, see Bogyay, 1187- 1206, Accord- '
ing to Male, a different idea is being expressed at Reims. The
' Baptist there is seen pointing at Christ, saying, “Bshold, 'tis
He of whom I gpoke", ses Male, Gathic Image, 371, footnote 2.
EFxcapt for Reims, the second intercessor of French Gothic Judg-
mgnts is, invariably, Jobn the Evangelist; according to Sauer- )
lander, sincs Paris, the intercessors are not enthroned and Z
seated next to Christ but kneeling, a posture which, Sauer- e -
lander says, then became cenonical in northern French repres- :
entations of the theme, see Sauerlénder, Gothic, 450. .

v

36. Bosck, 110; vdge, Domsculpturen, 204; Vsrheyen, 22, .
' 37. Male, Gothic Image, 369.
o 38. Katzensellenbogen, Chartres, 83.

\ 39. Quoted by mMale from Vincent of B8sauvais, Spaculum hlstorlale, ;
Epil., CXII, sae Male. Gothic Ima g, 369.

40, *The quotation is by St. Jerome from his Commentarius in Evangelium

' secundum Matthaeum, IV, 24; P.L., XXVI, col.187, referred to by
Katzenellenbogen, Chartres, 83, footnote 12; the English trans~
lation is by Faith Wallis, :

" 41, The quotatlon.is by Honorius Augustodunensis, from his Elucidarium,
I1I, 12; P.L., CLXXII, col,1165, referred to by Katzenellenbogen,
Chartres, 83, footnote:13; the English translation is by Faith
wallis. : ‘

42, The reason that John the Baptist was chosen originally to inter-

* ceds for mankind together with Mary may, perhaps, be Found in the
fact that he was the precursor and first to believe in Christ,
see Milossvic, 69,

Bty ey

-

43. mdle, Cothic Image, 374. o '

44, Elucidarium, XI, and Vincent of Beauveis, Speculum historials,
see Mile, Gothic Imagas, 374, . o

!
:

45, milosevic, 70.

46, Mmale, Gothic Imaqe, 383; Milosevic, 72-73. . -
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g: .- 47, The motif had it's origin in the parable of Dives and Lazarus oy |

" (Luke 16, 22, and Matthew B, 11). Lazarus was carried into
Abraham's bosom by the angels. Saint Augustime, in his Questiones
evangelicae 1I, describes Abraham's lap as Paradise. As a result,
in Byzantine art during the ninth century, Lazarus, alone in
Abraham's lap, was the symbal of Paradiss. Gradually, the singls

) figure evoelved into a depiction of several souls, as at Bamberg,
< sae Aurenhammer, 28; mGllem, .97. :

48, At Saint-Denis mand Laon the Apostles were still shown beside the
Judge, but at Chartres for the first time Christ appears without
his assessors; the Apostles thereafter appear on the jambs hold=-
ing the instruments of their martyrdom; ses Katzsnellsnbggen,
Chartres, 85; Sauerlander, Gothic, 31.

49, Other similar examples are the Merssburq baptismal font, circa 1180;
' Benedetto Antelami's tympanum of the north portal of the Parma
Baptistery shows twelve Prophets holding medallions with -busts of
the Apostles; at Chartres, in a window, four Prophets hear the four
Eyangelists on their shoulders, see Aurenhammsr, 21@3 Katzenellan-

bogen, Apostles, 824, . . .
N 50. The concept is discussed by, Seiferth, 13-25, , ) , : s

5l. According to Seiferth, one of the sources that refers to this quot-

« ation is the Hortus Deliciarum of the Herrad of Landsberg, see
‘ “ seiferth, 14. # : . ‘
. ,
S - 52, According to Bosck, the doves arse ssen as [hrist's messengers, R
K N ses Bosck, 15; Maysr refers to them as doves of tha Holy Ghost,, '
A ' sea Mayer, 51, N
. ) . . "
' BN
53. For the development of Ecclasia and Synagogue, see Weber, Seiferthy.
A " Weis, Greisenegger. - ’

54, Verhayen isof a contrary opinion. He argues that the two person-
ifications, in the context of the Last Judgment, follow earlier
teachings; the Fathers held that, on the Last Day, Judaism would
see 'its srror and be saved, and that the veil of Synagogue would
be lifted, ses Verheyen, 23. An earlier franch sxample.of Ecclesia
and Synagoque from circg 1160, now destroyed, comes from Saint-
Bénigne at Dijon. It was a Majestas in which Eﬁclaaia and Synagogue
were placed on the right and lseft of the enthroned Judge, suggesting

- ‘ election and rejection, see Sauerlander, Gothic, 13 and 111.8.
. The well-knoun, Strasbourq figures of Ecclesia and Synagogue, similar
? \\i to those at Bamberg, are placed in a Marian context and not in con-
nection with a Last Judgment. '
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CONCLUSICON .

5

The fagades and portals of all of the great cathedrals of the

thirteenth century honoured the Virgin, cal?brated the virtues of

H )

the saints, and illustrated the Last Day. ﬁonsidarable variation,
however, is to be found in ths manner in which their common intents
were pursusd and‘randerad. Each church developed many of its own

themes and ssquences. and, within them, sometimes created new dapart-'

[

ures that were seized or put aside in the evolution-that was to follow.

¢ , .
frequently, greater emphasis was placed on one or another aspect while,

at the same time, references to others mdy have been reduced in their
A

importancs.. ‘ : .

The iconography of the portal sculpture at Bamberg clearly was in-

fluenced to a lerge degree by programmes that were developed in France,

' testifying to Bishop Ekbert's iaterest in and dsep understanding of cén-

temporaneous French doorway éreatmenis.

'

_Nevertheless, the ﬁlanners at Bamberg had to tage account of the
special conditions and requirements of the place, quite different grom
thoseﬁbenetally found in France. The portal dssigns had to be, and
wera, the ra;ults of comﬁrumise and selection, the weighing of the in-
spiratkon that France offered against the desire to align the cathdfral
and its i;onography‘with the ways‘énd needs of the people.

#
inergences wers\ to arise from many factors: the decision to build

a somawhat enlarged replica of the earlier cathedral, the obligatiod to

)

’

accommodate the ‘time-honoured liturgical practices and traditions of

4.
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P -
{’ that church, the continuiﬁg currency of architectural and artistic . '

¢

styles still rooted in the Romanesque manner, and the recognition

o
"

*af other inherited cultural legacies that would have rendered the
intricate, more delicate French mode alisn b;th to its setting and

. to the paople. ’ ‘ .

e Co As discussedlearliar, the bishop saw many reasons to model the
new structure after the old; but among them was that the Romanesque
style of architecturs, with its Ottonien reminiscences, had lingereﬁ‘
in Germany far into the thirt?anth century, despite the gradual ac-
captance of Early Cothic features. Therafore, lacking the fagads of
J the french cathedrals of the period, ths Bamberg planners and artists

' ! 'wsre unable to emulate France's vast, illustrated E}cles.l Thair %

: . Gothié sculptures could not spread ;var the walls to form elaborate
icohographic tapestries in stone;’on the contrary, their works had to .
be confined to the doorway arsas as had besn the carvings in the aaflier
Freneh portals of Burgundy and Languédoc. |

The sculptars at Bamberg did succeed in portraying the customary
themas, the founders, the saints and patron saints; but, compsllsd to .
fashioé an icé%ographic entity at each portal and, in doing so, to satis-
fy the liturgical raquirementsvconCBrnad with portal function, thay ware

- @

faced with the rastrictions and limitations of the architectural frams-

{

%

E

i work. As a consequence, their work could not reveal the broad range )
g of idsas or the massively organized schemes of thought reflected in the

Iy ' . ;

g

sculptures aof the cathedfals\of France.2
%

To achieve their purpose the planners, of necessity, had also to

o N .
‘:} ‘reconci{e contamporary French influence with the affaects of Garman
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history. The marriage of Otto II to a Byza;tine Erincess in the

tenth century had established a direct link between tha two Imperial
courts; ths continuous rapp&rt and interaction which thegn developed

had led to prefound changas in German art, thch aventually absorbed. .. .-
m;ny of its features from Byzantium. Ths Bamberg portals raFleci thig = -
influence, and,%in part, exemplify it by the portrryal of the mohument-

al Madonna figure in full frontality, a depigtion,that was no longer -

. popular in French Marian scenes, and by ths choice' of Saint John the

»

Baptist, rather than the Evangelist, as intercessor,

Only the Princes' Portad can be said to have taken its iconography

entirely from France, although as a necessary result of the Romanesque

architscture, it was hampersd, perhaps in greatar measure than ths

other portals, in the portrayal of its theme, Notwithstanding the

problems of space, it succeedad in incorporating more than thas Last )
- - s

Day concept; its other. carvings illustrated salient elements of typo;

logy, but the renderings and their usage, and in some cases tha-motifs

themseslves, were out of the ordinary or even uniqus, ‘ "

"It was ths other portals that varied furthest from French practice,

The planners applied complex icbnographic programmes to the Adam Portal

and the Portal of Mercy, in their own‘way combining and illustrating
several ideas in each. Both gave visualization to their relatsd liturg-
icel functions, the historic Adam and Lve nudes among tha saints ig ths

firast instance, and the speciaily-honoured Mater Missricordia, together

with the saints and petitioners, in ths second. Ffurther, they exalted
the most impo;ﬁant saints of tha Church and the patron‘saints of iha

cathadraf.‘aSpecially Saint Peter, a reminder  of the amingular asso-

a
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ciation with Rome enjoyed by the bishopric, In their concentration
;n the venerated royal founders, tpe portals helped to sustain t;D
hundred years'of illustrious cathedral history and éccumulatgd prest=
ige. The inclusion at.one doorway of contemporary figures, though

unushal, brought about no substantial alteration in its esssntial

>

iconographic message; however, it did, once mere, undsrline the hist-

erical dimension,
fiv)

- Much of the art hlstorical sxghlfxcance of the Bamberg portals

»

rests on the 1conograph1c solutions the planners devised. The, present

work has shown that they created unprecedented enlargements of elements

¥

and equally unusual reductions; they invented and used unique motifs;

. thay introduced new or rarely-smployed combinations of oft-used

-

themas; and tﬁay uni?ed local with Byzantine and French traditions.

Now, almost eight hundred. years later, the powsfful masterpieces that

[y

were born of their genius are p&dimiﬁisped in th{ir significance; they

continue to command and merit the attention of scholars.

»

)
il
.

NOTES' o “

l. In fact in Germany in many instances the finast carvings were
exacuted for the interior, which allowed for the development ©of
an individuality and an expressive freedom greater than that of
franch models, sea Busch-lohse, 22; the well knoun figures of Mary
and Elizabeth of Reims and Bamberg are comparabla exampleé- for
illustration, see Jantzen, pls. 61, 59, 60,

» ‘ .

2, Tha most complete iconographic progrsmmes are: to ba found at 1
Chartres. As Mmdle so rightly expressed, "the:cathedral of . ., -
Chartres is medieval thought in visible form, with no essential o
element lacking", see Male, Cothic Image, 390.
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