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Guarino Guarini's S5. Sindone Chapel and its relic offer the occasion to contemplate

the paradox of the Incarnation in architecture--a dialectic of presence and absence.

The thesis begins with a l'eturn to the Gospel accounts of the Empty Tomb, and

examines the tradition of reliquary and martyria which the Chapel is inscribed in.

The Incarnation theme is then traced tu the late seventeenth century context Gr the

Chapel and is considered in the Counter-Reformation context of Turin. The

architectural organization of the theme of presence and absence is then explored in

the Chapel. In Part II, an examination of Arcllileltura Civile, Guarini's treatise on

architecture, secks to understand the theory of parallel projection (ortografia) with

regards to the Chapc:l's themes. In the last stage Guarini's philosophical tr.:atise

sheds some interesting Iight on ortografia -- Presence and absence weave an

architectural idea, a geometrical theory, a theological mystery.

La Chapelle du Saint Suaire de Guarino Guarini ainsi que sa relique, offrent

l'occasion de méditer sur le thème de l'Incarnation en architecture et plus

particulièrement sur une dialectique de présence et d'absence. La thèse part du

récit évangéligue du Tombeau Vide, et étudie la tradition de reliquaires dans

laquelle s'inscrit la chapelle. Le thème de l'Incarnation est ensuite étudié dans le

contexte de la Contre-Réforme, à la fin du XVII siécle, à Turin. L'organisation

architecturaIe de la "présence absente" est ensuite étudiée dans la chapelle. En

deuxième partie le traité d'architecture de Guarini, Archilettura Civile, est examiné;

notamment, sa théorie géométrique, /'ortografia, est mise en rapport avec la chapelle

et son théme dialectique. En dernier lieu c'est vers le traité philosophique de

Guarini, LaPlacita Phüosopllica, que l'on se tourne, pour tenter d'éclairer l'ortografia.

La présence et l'absence tissent une idée architecturale, une théorie géométrique,

un mystère théologique.
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Introduction

A fifth-century fresco in BaouÎt, Egypt, depicts the Madonna and Child, flanked by

two angels. Il appears as a liule black and white photograph in André Grabar's

compendium of early Christian reliquary and martyria (Figure 1). The fresco,

contained in a half drcle motif, is damaged in parts, and bare rock shares the surface

with those solemn faces of byzantium, with their dark eyes and parallel brows,

centred in their halos. A prayerful image, it is typical in its iconography in every way,

but for the fact that the Virgin is not holding a child in her anns. Rather, she is

holding an image of the child, a depiction of Christ on a rigidly oval surface.' The

arrbiguities are manifold: with the Christ child appearing twice removed on a surface

within a surface, the depiction suggests IWo different limes for people who were

contemporaries. More striking yet, the fresco reverses the usual evangelical

chronology: it transposes Christ's timelessness, achieved as an adult in the Passion

and Resurrection, to his infancy. The Virgin of the Baouît fresco therefore holds a

premonition in her anns, a child that will never be taken from her, since as a

projection, it is already out of the realm of the mortal. On the oval c/ipeus, the

prophetic image is of a Christ that has already died and come back-·an image of

restituted eternity. As an emphatic statement of praesens Deus, it fulfiis the primary

purpose of a religious image, yet the spirit of the fresco remains ambiguous: is the

Virgin sadly presenting the image as a reminder of the fate of her Son-a fate so

glorious in heavenly tenns yet so tragie in human tenns-or is she reassured to be

holding a thing more enduring than human f1esh? 2 Does she, in other words, prefer

the image to the human? The Christ-in-image of the freseo seems in any case to

present us with a resolution of the dilemma posed by the dual nature of Christ: his

1 A. Grabar, Mtutyrium • Recherches sur le culle des reliques el l'art chritien antique. This image is
Plaie UV oC Ibe Album Ibal accoml'anies Grabar's Icxt. pp. 176-179. Grabar noies thal tbe imago
clipeale (image on clipcus) tradition is aIso Cound in Ilaly and BfWllium, and tbal il may reCer 10 tbe
monarchicaJ rilual or presenling a Iriumphal porlrait or a young sovercigo 10 Ibe pulple. Ibid., pp. 176­
179.

2 "From image 10 image in tbe antique Paleslinian Ascension series, the delails oC the vision cbaogc.
Bill Ibe dcsire 10 represenl God presenl, or Emmanue~ in an cscbalologicaJ vision is constanl:
cvcrywbcrc, Ibe fmal tbcopbaoy thal will eosure God's presencc Cor elernity is dcpicted." Grabar, op.
cil. p. 179. (My translation.~: bCllccCorth, alltraoslatioos Crom French, Italian and Latin sources are
by Janine Dcbann~, and will no longer he indicaled.)
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bodily presence in, and absence from, the world.

With the BaouÎt fresco acting as an early example, art and architecture in the West

can be seen to delineatc the long and eventful drama of the image. Il is a drama that

is played out in Christian architecture in the Incarnation, death, and Resurrection of

Christ, since through these events, God took on and subsequcntly shed an image. The

Christian struggle with this concept is encapsulated in the recurring debate of

iconoc1asts a!::! iconophiles, regarding the cherishing of imagistic reminders of faith.

Attachment to images persisted, despite reeurring challenges, and were often indeed

emphatically realfirmed following such challenges. Throughout the debate, at

different times, in different places, Christian architecture has not ceased to offer

reflections on the dilemma inherent in the physical mortulity and spiritual eternity

of the Body of Christ. Because these reflections enccmpassed broader notions of

human embodiment, this thesis examines one event of this drama in order to

investigate the empathetic slippage between "Body of Christ" and "body."

Late in his life, late in the seventeenth century, a philosopher-theologiall­

mathematician named Guarino Guarini would be met with this very paradox of the

Incarnation with the building of a chapel in Turin.' He would work on the chapel

until his death in 1683.' It was to house the "Holy Shroud" relic, a piece of linen

purpcrted to have wrapped the Body of Christ and to be stained with His figure. At

the most immediate level, the chapel's relic-narrative concerns the moment when

Christ's body was passing between death and Iife, unaccounted for one might say,

wavering between presence and absence.

The seventeenth century was a dynamic century for Christian worship. Aside from

the scientific revolution, it was the century of the Catholic Counter-Reformation . In

, ·Philosopho, Tbeologo, alque R. C. Sabaudiae Ducis Mathematico· arc the litlcs lbal appear on
the frontispiccc oC eae/ulis MalhemaJica wrillen by Guarini in 1683, bis sccond·I...1asl work. Guarini',
carly philosopbicaI work, P/acila Philosophica, (1665) fealurcs the tille "Sacrae Tbeologiae ProCcuoril.·
Guarini was nol formally trained as an archilect, bUI came 10 practice archilecture tbrougb commiuioDS
for cburcbcs for lhe Tbealine Order, oC wbicb he was a membcr. Mcck, op. cil~ pp. 6-8.

, Guarino Guarini, 1624 (Modena)-I683 (Milan).

2
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the years following the Reformation, the qu "tion of holy places and holy things was

central. Counter·Reformation architecture remained close to images, relics and

reliquary, as a strategy for the propaganda le, and the Baroque world expounded

an architecture of surface and lustre focused ( making present the kingdom of God

on earth.' The term "baroque," characteristic Ily elastic in meaning, requires sorne

precision at this point. I~s characteristic inf 'xions and curvature, coneavity and

convexity, have invited Wlllfflin's description 0 the baroque as a place where "matter

becomes soft and masses f1uid, structural coh~sion is dissolved,''' Il has also been

referred to as the "beacty of Catholic Rome,'~ In the present context, the term is

taken to describe work of the sixteenth and seventeenth centuries concerned with

mediation between the visible and invisible realrns, that requiring passage through

the folds of matter. Bernini's sculptures provide an encapsulating image of the word

as it is used in the present contex!.' But the Santa Sindone sta~ds on the periphery

of baroque exuberance, and orchestrates the presence of God in a manner never

quite seen before: it stages it continually alongside the experience of absence.' The

following study is an attempt to understand the particular way in whieh the chapel

organizes this dual experience on several registers of meaning: theologically,

architecturally, and phenomenally.

Existing scholarship on Guarini and the SS. Sindone frequently describes the chapel

in terrns of architectural iIlusionism. This study begins with the intuition that these

descriptions do not accurately render the ''world of the work." "'The view on looking

, "More distance or too muro distance.... The abseoce of bridges bctwceo humans and their Gad
explaius the role of the work of art withio the projecl of the CoUDter·Reformatioo: Christioe Poletto,
Art el Pouvoin ~ l'age baroque. p. 20. V. Tapi~ dcscribcs this as the commoo task of Beroioi and
Borromioi, Baroque el Classicisme, p. 131.

• WÔlffiiO, Renaissance and Baroque. p. 46.

1 V. Tapi~ dcscribcs this as the commoo task of Beroioi and Borromioi: "ils fureot associ~ à la
bcaut~ de la Rome Catholique". Baroque tI Oacissismt, p. 131.

, 10 particular, Beroioi's Apollo and Daphne. 1622·25•

• J. A. MarayaIJ bas offered a more subtle delioitioo of baroque, iodeed as au expressioo of either
"exubcraucc" or "sobriety", but a1ways "io the exueme". Sec CuIlutr of the Baroqut, pp. 207·213.

3
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up at the dome from the noor of the chapel is an extraordinary COllP de 1lll'mn'. ..

. An illusion is produced of almost endless distance, an infinite shimmering recession

where architecture is suspended in space."10 Il is not that these words do not

accurately convey a contemporary experience of the space; it is rather that the terms

used seem to suggest a p'Jrely visual experience, thus reducing the potential meaning

of the work. Guarini is aware of, and writes about perceptual variation in vision and

optical correction;" however, his concern was not to manipulate "illusions," but

rather to reveal "true proportions."" lndeed, Guarini himself was extremely critical

of perspectival ilIusionism in Arclzitellllra Civile, where he warns against the perils of

perspective, "because it fools the eye" and because ils only care is "to please the

eye."13 Illusionism after a11 has to do with wilfu11y confounding the viewer wilh an

appearance that diverges from expectation." It is true that from the outside, the

dome manifests itself as a relatively sha110w stone accretion from out of the

Cathedral roof plane, and that the space under the dome does seem enigmatica11y

deep. But what are the just terms to describe the experience that the space beneath

the dome of the SS. Sindone proffers to the upward-gazing viewer, inhabitant or

pilgrim?

10 H. A. Meek, Guarina Guarini And His Atrhilecturt, p. 75. "Guarini'. highcsl development oC tbis
technique (oC exaggerated Coresbortening) will bc eneountered in the dome oC the Cbapel oC the Holy
Sbroud at Turin, wbere coloured stone is used to simulate the soCtening oC tone values that occur. at
a great distance: Ibid, p. 32. A simüar argument is made Cor Ste Anne La Royale, wbere the visitor "will
derive an impression oC exaggerated distance Crom tbe two Cartber Caces, since nol only arc they
Coresbortened by perspedive, whicb tbe visitor itnows, bUltbey arc aIso narrower in aclualily, whicb he
docs notitnow: Ibid, p. 32. "The intentioo Cor Guarini was to satisCy by arcbitectonie meaos the baroque
Ceeling for my.tery and infmity: Gideon, Space Tune and Atrhileclun, p. 125. Mario Passanti even
provides optical diagrams to demonstrate bow tbe illusion of infmity is acbieved, Nel Mundo Magico de
Guarino Guarini, p. 180.

" Guarino Guarini, AtrhilellUra Civile, Trall. III, cap. 21 and 22, pp. 242-259. (benceCorth
abbreviated as A. C )

12 "Per scrbare le dovute proporzione in appareoza, l'Arcbitellura devcsi pattire dalle regole e dalle
vere proporzioni: Guatino Guarini, A. C, Tralt. III, cap. 3, OSSo 7, p. 17.

U "La Prospettiva dapoi noo ha da riguardare ail solidita e fermczza del'opr&, ma solamemte a
dileltare )'occbio: GUatino Guarini, A. C, Tralt. l, cap. 3, pp. 19-20.

" The term "illusion" in contemporary diclionaries implies dcccption; ooe says "illusioo" wben ooe
bas lost ooes faith. The tenor of the ward bence bas the c1fcet of rcdu-:ing the cxpcrieoce to a purely
rctinal ooe. "l11usioo • error: Diltionario Impuia/e Nel Qua/c le QuaItro Principali Unguc d'üuopa..•
1700.
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Wittkower has remarked in his Studies in the Italian Baroque on the long silence

ahout Guarini's work, having been rejecled by neoc1assical sensibilities in the

eighteenth century." Renewed interest in the twentieth century spawned research

once again, which is largely collected in the Alli of an international convention on

Guarini, held at the Academy of Science of Turin, in 1968." 'The works of the great

masters of the baroque afford no key to the phenomenon of Guarini...But Guarini's

architectural language is so fantastic, original and strange, that it defies any attempt

to c1assify it. Guarini, in a word, is not the product of an ambience: he is the creator

of one'~'. With these provocative words, bearing in mind that Guarini's works,

because not in Rome, are often not included on the architectural journey through

baroque Ilaly, Meek begins the only comprehensive work on Guarini available in the

English language." Carefully researched, the book presents ail of Guarini's known

built works and writin/;S, and traces sources and influences of Guarini's work, with

an art historical emphasis. Il remains however at the surface of the hermeneutic

concerning Guarini's use of projective geometry, and the relation between the latter

and the built works." The work of Jacqueline Gargus" and Alberto Pérez-

" "Everything about (bis buildings) is arbitrary, witbout rule, contrived. He dicd to tbe bcnefit of
art, in 1683: from Ditzionario dtgli on:hilelti, seullori, piltOli... Milan, 1831, pp.223-24, cited in Wiukowcr,
SlUdiu in the lia/ion Baroque, p.l78. Quatrem~re's cva1uation is a1mosl as harsh: "L'idœ du Baroque
entraîne avec soi ceDe du ridicule pouss6 A l'cxds. . •. Guarini peut passer pour le m8l"tre du
baroque. La chapeDe du Saint Suaire ATurin, bâtie par cct architCàe, est l'cxcmple le plus frappant
qu'on peut citer de ce goGt: Encyclopidie M~thodique, 1788, cited in Vapif, op. cit~ p. 56.

1. Guarino Guarini e L'lnlemazjonQIiI~ dei Borrxco, (hencefortb abbreviated as GGIB) a IWo tome
publication of tbe Accademia DeDe ScieDZC, 1970. The publication gatbers tbe writings among others
of Argan, Griseri, Portogbes~ MiUon, Passant~ Ballist~ Fagjolo, Carbone~ Tavassi La GreC&, among
others. Augusta Lange's exhaustive archivai rcscarch, Disegni e docwnenti di Guarino Guarini, a valuable
re.earch too\, is a1s0 included.

17 Meek, Guarino Guarini, op. cit~ p. 2.

'" H. A. Meek, Guarino Guarini And His Archilecture, Yale University Press, 1988. The rust
monograph on Guarini was Paolo Portogb~ Guarino Guarini 1624-1683, (1956).

If Meek rejects symbolic interpretations of Guarini's work, citing Argan', UDSubstanti'tcd remark
tbat "no one more !ban Guarini bas afrlrlDcd tbe non-symbolic, nOD-allegorica1, DOn·metaphorical
cbaracter of architecturaI form: tbree limes in tbe course of bis monograph. Mcck, op. ciL, pp. 108, 149,
154; Argan, "La Tecnica dei Gu~" GGIB, VoL l, p. 36. This argument, bascd Guarini', defininitÎon
of architecture as an "arte adulatrice," ovcrloolcs the epistemologjcal Cramcwork tbat Guarini Mole and
builtin.

.. J. Gargus, "Gcometrical Transformations and tbe IJIvcntiOD or New ArcbitCàural Meaning:
Hœvard ArchilectlW Review. VoL 7, pp. 117 - 131.

s



•

•

G6mez" in English, and in Italian, most notably that of Eugenio Batlisti, Enrico

Guidoni and Marcello Fagiolo," probe the philosophical dimension of geometry

more directly, consider Guarini in the larger context of his writings in philosophy and

mathematics, and offer fruitful counterpoints to the teleology of formai ingenuity"

and to the illusionism that Guarini is often associated with.

The SS. Sindone Chapel already had a long history at the time that it was conceived,

in its association with a defining moment of Christianity. Part 1 of this thesis

therefore relUrns to the scriptural moment that the chapel commc:morates, in order

to reinscribe the relic and its "Body" into the building. This historical analysis h:ads

up to the seventeenth·eentury context of the SS. Sindone, and to the newly born

Savoyan Duchy. There, a baroque notion of imaging the body is elucidated. We then

come to the chapel proper, whereupon the architectural organization of clements is

observed as a culmination of a trajeetory toward presence. In Part II a hermeneutic

of Guarini's ortografia (projective geometry) is undertaken as delineated in the text

of Archileltura Civile:' Finally, an examination Guarini's philosophieal treatise,

Placila Philosophica, attempts to ellucidate the meaning of this geometry in relation

to the chape!. The paired notions of presence and absence will guide the study in ail

its facets: theological, historical, architectural, and experientia!. In the investigation

into the SS. Sindone Chapel which follows, dialectical questions of vision and

appearance, transparency and opacity. reastln and sensual experience, will also arise.

" P~rez-G6mcz, 'Geometrica1 Operations as a Source or Mcaning. in 'AtchileclrU't and the Ctisis
ofModem Science, pp. 87·129•

.. Enrieo Guidoni, 'Modelli GuariDiani' GG/B, VoL 2, pp. 137 • 139, 243-248. M. Fagiolo, 'La
'geosorl8' dei Guarini' and 'La Sindone e l'enigma deU'eclissc' GG/B, VoL 2, pp. 179-227. E. Battisti,
'Schemata nel Guarini' GG/B, Vot. 2. pp. 107-177

D For cxample, S. Gideon, who secs in Guarini's worlt: 'Arcbilec:turaJ vision pusbed to the Umit or
construetional rcsources in striving to proclucc the impression or ÎIlfUlÎty.' Op. cil. p.124. Sec aIso D.
watkin, p. 254. Kostov aJso presents Guarini', worlt as a culmination or :l rational progrcss in
construction methods: 'Ooly in Peidmont did the patronage or the HoUle or Savoy and lhe talent or a
Tbcatine Monk namcd Guarino Guarini, nurture a style \bat was the immcdiate ,uc:œssor or ROIl1an
design, cspecially the cxample or Borromini, and advancc wcU bcyond il: Op. cit. p. S19•

.. W'lttltowcr a1Judcs to projective gcometry as 'an indircà cluc' to G"arini', world oicw bccausc or
ils prolllÎllCDt rote in An:hiIeIturtI aviJe: 'More \ban lilIe-tbird or the tcxt Il conccmcd witb a acw Itind
or gcomctry.•• : Art tlIId AtchiI«tutr in //Q/y ]600-/750, p.413.
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In seeking the terms with which to describe the SS. Sindone Chapel, we shaH be

asking the questions: what kind of vision is assumed in Guarini's writings and

architecture, and how is the relation of "appearance" to "surface" to be understood?

7



•

•

PART 1 Presence and Absence in tlle Divine and Hwnan Reulms

The Gospel Narratives of the Empty Tomb

One enters the 55. 5indone from the Duomo, ascending one of two long dark

staircases. In the penumbra, each of these yields to a circular antiroom of dark

marble. The domed rotunda is not very large, measuring twenty meters in diameter.

The stones of the radially patterned 1100r are worn unevenly, and inlaid bronze stars

now swell slightly above the grey and white stone 1100r. This rounded erosion of

footsteps lessens toward the center of the chapel. A low balustrade measuring seven

and a half meters in diameter draws a circ1e around the central realm, elevated four

steps above the chapet 1100r. Therein, a triumphant reliquary, massive, dark and

inescapably present, extends bronze rays vertically toward a dove in the dome

lantern.

Prior to a more detailed exegesis of Guarini's chapel, it is important to observe that

it is fundamentally indissociable from the relie it houses, and much of its meaning is

lost when analysed as an autonomous architectural entity. To this end, we return to

the Gospel narratives where the shroud is mentioned' in arder to anchor the

experiential qualities of the relie in its textual sources, qualities that the architecture

will come to embody.'

From the moment the empty tomb of Christ was discovered, there was a question of

how to tell the story of this 'impossible' and per force unnarratable event of the

Resurrection, that no one had seen happen. Four Gospel stories written between

thirty and seventy years after the event offered varying renditions of the

1 For an in-dcpth cxcgcsis of thcse passages, sec H. Hcodricla, RuumcIJon Namzûvu, and MJ.
Nicolas, 17llo/agie tk /Q RbrurtCtiOll, pp. 102-127.

, The pocticaUy chargcd relic-chapcl rclatiooship bas oflCO bcco aIIucJc,! 10 in p85!iog Wriliop
which invcstigale thc Iatcr in morc dctaiI arc Gargus, op.àl~ p.127-128, and M. Passaoti, Nel Mundo
MIJt9cO tk GlUllino GUtIIini.
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Resurrection,' These are the Synoptic Gospels--those of Matthew and Luke,

generally assumed to be based on Mark, and the Gospel of John, which is of a

different tradition.' The narratives differ in the degree to which the physical Body

of Christ was priviledged or de-emphasized, notably: the desire to embalm the body,

the emptiness of the tomb, the place where the body lay, the absence of the body,

the angelic verbal announcements, the appearances of Christ after the resurrection,

and the cilies where the appearances took place.' Thus the four accounts structure

each of these elements differently, to formulate an "announcement" of the

Resurrection, a "kerygmatic narrative,''' Specifically, the apostles had to decide how

to interpret the nature of the event: were they faced with a spiritual resurrection, a

physical ressucitation, a transformation of the body?

The texts of Matthew and Luke are structured in such a way that the emptiness of

the tomb becomes meaningful as a retroactive sign of the Resurrection, after Christ's

appearances. A1though the women' believed from the moment they saw the empty

tomb and heard the angel's voice that Christ had risen, the other disciples, upon

hearing the women's story, did nol, "because their words seemed to them Iike

nonsense.... Thus for many, the connection between the empty tomb and the

Resurrection was made only after Christ had been seen after the crucifJXion. John's

, The synoptic Gospels oC Malthew, Mark and Luke, and the Gospel oC John.

• Thcsc assumplioDS arc widely acccplcd in conlemporary cxcgcsis. New CDlholic Encyc/opedia, VoL
7, pp. 401 - 427.

• The Resurrection narramcs comprise a rich and vastly wriuen-about field in apotogctics. Some
deu bermeneutics thcrcoC indude: Hendricla, op. cil.; P. Ricoeur, "Le~ interp~ - Eép
cl Theologie dans les rtcils de la Passion,· Recherchu en Science Religieuse, 73.1; MJ. Nicolas,
Thl%gie de ID Rbwrrction, (1982) pp. 115-127; S. Darton, G. Slanlon, Resuntction - Essays in Honour
ofLeslie HouJden, (1994), in particular F. Watson, ·He is not bere - Towards a Thcology oC the Empty
Tomb," pp. 95-107.

• This is the lcrm uscd 10 dcscribc the rcsurrection stories, as thcy effectively •.....OUDCC· the
Resurrection (Icetygma • po. aDDOUDccmcnt). Sec M. J. Nicolas, Thl%gie de ID rfnurectiotI.

, The women who bad gonc 10 the 10mb with spiccs, that is, "Mary Magdalcnc, Joana, Mary the
motbcr or James, and the othcrs with thcm." Luke 24:1-10.

• Lukc 24:11. Sec "The Women's Resurrection Tcstimony," in Dartan and Slanlon, op. dt., pp. 34­
44.
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narrative is the only one that c1early places the beginning of the disciples' faith in the

Resurrection with the sight of the empty tomb, the burial sheets, and the body's

absence; upon entering the tomb, Simon Peter "saw and he believed:~ The

tempered Marcan narrative, believed to have originally ended with the description

of the flight of the women immediately following their discovery of the empty tomb,

would not have included a narration of appearances at ail in its original form. 1O

Indeed, Paul Ricoeur has written about a "parsimony of presence" with regllrds to

Mark's narrative because the disciples, the guards and Jesus himself, who are

mentioned in the other accounts, are not present in Mark's Gospel. Instead, the

women are alone inside the empty tomb. Ricoeur shows that the kerygmatic structure

in Mark's Gospel relies on loneliness and absence rather than on presence of the

body." This is seen to support the prevalent hypothesis that the original Marcan text

ended before the mention of post-resurreetion appearanees. Operating through

negation, absence and silence, the story would hence have ended in the following

manner: a man dressed in white, "who represents Jesus but is not Jesus"" voices:

"Do not be alarmed. Vou seek Jesus the Nazarene who was crucified. He has woken.

He is not here. See the place where they lay him... , Trembling and bewildered, the

women went out and fled from the tomb."" It is therefore seen as a "proclamation

based on emptiness,"" a via negativa, not needing the evidence of presence.U

• John 20:8.

,. Many oC tbe oldcst manuscripts oC Mark's Gospel do in Cad end al the eigbtb verse ratber tban
extending to tbe acccptcd twcntieth verse. P. Ricoeur, op. cit~ p. 37. Sec aIso H. Hendricb, op. cit~ p.
3.

" ~e riscn Lord, according to the kcrygma, bas as ils ooly narrative trace the absence of Jesus:
Ricoe1lf, op. cit~ p. 37.

" Ricoeur notes the Cad tbat Ibis man in unidentificd, cc1cstia1, and in the end, more a voice tbat
a pbysical presence. Op. cit~ pp. 37, 38.

U Marc 16:6. "If one admits tbat the evangelical narrative bistoric:izcs the kerygma of tbe risca
Christ, must WC not say tbat the gcnius of Mark's Gospel is to bave put ail rcsollfccs of MgrllMIy and
even obscwity ofIIIlI7tIlivc IUt, at the scrvice oC bis cbrislology oC asulTcring and cruciflCd Son oC Man?"
Ricoeur, op. cit~ p. 36.

" H. Hendricb, Resunmion Ntmativu, pp. 3-19; Riceour, op. ciL, p. 37; A1so, "Mark's tbcoJosy wu
very clilJcrcnL Instcad oC the apparition tradition, he offcrs III an abIcnt JCIIII in bis ncwIy crcatcd anti­
tradition oC the EmptyTomb: J. D. Crossan, "EmptyTomb andAbscnt Lord," in 'TM PIISSiott ofMIIIIc,
p.152.
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Beyond certain discrepancies in the unfolding of the events, and conccrning the shape

and configuration of the shroud relic, the Gospel narratives display a privileging of

absence (especially in Mark) over presence as carrier of the Resurrection

announcement. In ail four accounts, a vision of the emptiness of the tomb, a vision

of absence, is the first stage of the disciples' movement towards faith in the

Resurrection. In ail of the accounts, an angel intercedes with words to help them Iink

the emptiness of the tomb to the Resurrection," and except for the Marcan tex!, the

appearances confirm the news."

In analyzing Guarini's Chapel of the Holy Shroud, an archeology of meaning of the

emptiness of the tomb and absence of the body of Christ is of interest. The chapel,

in effec!, cOllstitutes a late seventeenth-century kerygma, which focuses on the buriai

shroud as the physical evidence that fuels faith. If one views Matthew and Luke's

extension of Mark's narrative (i.e., the addition of appearances episodes) as

stemming from an impulse toward presence, the chapel prolongs the story in this

direction: its center is filled with an imposing and very full-Iooking tomb, which we

know narratively to be construeted around emptiness. The chapel shares in the spirit

lS F. Watson, "He is Dol here - Towards a Thcolngy of the Empty Tomb," Barlon and Slanlon, op.
cil., p. 103.

16 Hendricla, op. cil., pp. 6, 16-17.

11 The faet lhal Ihere are no records of a veneralion of the burial shroud in the ycars immedialely
foUowing the Passion of Christ lcads R. Drcws, in ln Search of the Shroud of Turin, 10 advance a thcory
Ihallhe shroud wu in Ihe hands of gIIoslic groups (Carpocralian Gnoslics) who belieYCd in a spirilual,
Dol "bodily" resurrcclion, and remaincd inilia1ly far more open 10 imB/',es !han the orlhodox Chrislians.
(Drcws bclicYCS them 10 have in faet painled the shroud themsclYCS, a~d ofdcalh mask, subslaulialing
lhal "orlhodox Cbrislians saw the clolh as an obstacle and nol as praof of their belie! lhal Jesus' body
had ariscn from the grave," ibiel, p. 106.) The gIIoslic fabrication would have bccn transfercd 10 orlhodox
CUSlodians and rctroaetivcly chrisJiani...d as a miraculous rclic ooly as of the sixlh cenlury, ibid, p. 101.
Drews' rcscarch revcals IClllual CYidcnce lhal the second ccnlury gIIoslics belicYCd the shroud 10 be
manmade: "The Shroud wu Dol regardcd by ils carlicsl CUSlodians as a documenl of a miracle: and the
same for the fourlh CCDlury Chrislians. The oddily is lhal suddcD1y in the sixlh CCDlury, il comes 10 be
dcdarcd lJCheiroporlon by the Cbrislians of Edcssa (ibid, p. 102); in Ibis 1igb1, the advenl of the shroud
could be rcad as the fiction or a burning dcsire for presence lhal rcachcd a paroxica1 moment when
enough lime had passcd. The conclusion or Ibis slory: "Exallcd 10 supcrnalural stalus, the EdeSSDn lcon
weathercd the century of lconodasm, during which Most reprcscntalionaJ arI of the Orlhodox world
disappcarcd. In 944, the Mandylion wu remOYCd to Constantinople (in Ibis version, shroud and
Mandylion arc SCCD as the same relic).••• Condanlinoplc, 100, cycnlually feU 10 the Turks, but by lhal
lime the Mandylion had bccn storen and luen 10 France. Emerging there as the Holy Shroud ••• !rom
France the Shroud wu luen 10 Turin. ....
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of Mark's Gospel in its focus on absence as announcement, and in the spirit of the

other texts in their impulse to retroactivcly give a physical dimension to an

incomprehensible spiritual event, indeed to endow il with "appearance." Without

c1aiming that Guarini made direct use of these texts and their nuances, for he never

wrote about scripture," the architecture of the Santa Sindone seems to incarnate this

dual tendency toward and away from the body. Il can be shown that this tension,

already present in these earliest texts, offers a useful historical paradigm for the

evolution of the history of Christianity, and for discussions that will occupy sacred

architecture. Within this ebb and flow between logos and flesh, whose moments of

crisis were the iconoclastie debates (e.g., iconoclastie controversy in the East,

Reformation in the West), Guarini serves as a poignant middle point.

The Shroud • a wavering relie

The Holy Shroud, believed by many to have been the production of a miracle, has

provoked many acts of devotion over the centuries, even to this day. When studied

through the lens of a modern viewing device at the dawn of the twentieth century,

the relic's ambiguous "aura" was retroactively elevated." Sindonology begins mainly

after the exhibition of the shroud in 1898, during which the shroud was photographed

for the first time, by Secondo Pia." The negative, as the story goes, astounded the

photographer to the point of aImost causing him to faint, by displaying a c1ear and

positive image of a bearded man with a look of pain. A curious cooperation between

\. And therefore it would bc impossible to provc. Guarini's play, LD Pi~/Q Trionftulle, is the wriliog
closcst to thcological speculation. Il is notcd howcver that Guarini docs use Scripture as "bypotbcsis"
in bis wriliogs on astronomyand philosophy. Sec M. Nasti, "Il SÏSlema deI Mundo di Guarino Guarini,"
in GGIB, vol.2, pp. S63-S64. For a 1ink bctwccn LD ~t1I Trionfalll~ and Guarini', architCàure, sec
Enrico Guidoni, "Modelli Guariniani" GGIB, Vol. 2, pp. 137 • 139, 243-248.

" The famous photograph nol only wu "the sanction o( an unprcccdcntcd sort of cxpository value
(or Ibis relie heretofore hidden (rom Yicw, it rccslablishcd the aura of the shroud, investing the objCà
itseJ( with a counterpart to ils scmiotie slatus. The holy shroud bccame the negalillfl imprinl of the body
of Christ, ils luminous index miraculously produccd and miraculously invertcd in the very ad of
rcsurrcction, henccforth to bc conccived of in photographie tenns: Didi·Hubcnnan, "Index of the
Absent Wound," Vc/aber, op. cit~ Vol. 29, p. 41. Il is intercsliog that what gave back the shroud ils
"aura" for the twentieth ccntury WU photography • tool of vision of the modern world.

.. R. Drcws, ln S~arch of th~ S/rroud of Turin, p. 3.
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scientific and religious communities would soon yield several theories regarding the

manner by which the image had been produced, including that it had been painted,

and that it was the "vl1porograph"21 of a victim of crucifIXion." Georges Didi­

Huberman has recently contributed yet another name for the piece of cloth, calling

il a "Iuminous index" of an absent body, a surface which "raises the very question of

the advent of the visible."D Whether the image was miraculously produced while

Christ was in the tomb or whether it was fabricated after that is of Iittle or no

importance here. The main Iines of the debate heId by sindonologists are noted only

to bring to Iight an issue relevant to the discussion of Baroque architecture:

humankind's eagerness to behold physical traces of the divine, anè their reliance on

these for mediation between the visible and invisible realrns. The persistence of this

eagerness is pointed to by the enduring devotion to the shroud, and by the many who

have not yet rescinded the pleasure of belief in this comforting stain.

The shroud itself is mentioned in two contexts in the last chapters of each of the

canonic resurrection narratives." The accounts of Matthew, Mark, Luke and John

" The Ihesis of Vignon al the lime of Ihe pholograph was thal the image was "the resull of vapors
produced by Ihe combination of burlaI oinlmenls and the urca·laden sweal secreled during severe
lorture: Ibid., p. 4-5.

" As a counlerpoinllo Ihe enthusiasm with whicb Pia's pholograph was mel, the Ab~ Chevalier,
aware oC Courtccnlh cenlury documenls \hal dcnounccd the sbroud as a Corgery, the work oC a local
arlÏSl, mainlained a strong voice. Ibid, p. 3.

D "The holy sbroud hecame the ntgtJlive imprinl oC the body oC Christ, ils lumlnous index
miracu10usly produced and miracu10usly invertcd in the very act ;JC the resurrection, henceCorth 10 he
conceivcd oC in pholographie lenns: Didi·Huhennan, op. cil, p.41. The sbroud is comparcd 10 the
Veronica in SI. Pelers, aIso rarely displaycd, and a1ways kepl al a distance: as sucb il is the heliever's
straining gaze mucb more \han the icon itscIC whicb invests the dialcctie oC gazes with ils power and
transcendance. Didi·Huhennan argues that the stain on the sbroud is more 10 do with a willingncss 10
sec fJgIUation \han 10 actual rcscmblance: "Somctimes - though very rarely - il is carricd iu a procession,
an ostenlation oC the object iu person. •.. But cvcn then nothiug can he secn. AlI the CaitbCuI exprcss
the same dissatisCaction: ' ••• 1was disappoinlcd; lIOtI si velle nienle (you can'I sec anythiDg) cvcryone
was saying. We tricd .... But the dissalisraction and the atlempt 10 sec constilute: somelhing. In Cact
a1most nothing was visible:. "We: tricd 10 sec some:tbing clsc:,' the: spc:dalor goes on 10 say, 'and Iittlc: by
Iiltlc: we could sec.' A1most nothiug was visible:, that is 10 say: alrc:ady IOmetbing otbc:r \han nothIng was
visible: in \hal aimasl. One: actualJy saw, then, iOmctbing else:, simply in the: lonIdng Corward 10 il or the:
dcsiring oC il. Ibid, p. 39.

" The synoptie gospels oC Matthew, Mark and LuIte, and that oC John. The: lenn 'resurrc:ction
narratives' is contradictory siuc:c the: rcsurre:ction itsclC, by nature a hiddcn cvcnl, is nc:ver wri\lcn about
or dc:scribc:d. Sc:e He:ndricks, op. cil., pp. l, 2; sec aIso S. Barlon, "The Henncneutics oC the: Gospc:l
Resurrection Narratives,' B3rlon and Stanton, op. cit~ pp. 45-57.
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describe the Deposition and Entombment, wherr the soma of Jesus is wrapped in u

silldolla and placed in a mllemeioll, according to .1 ewish burial custom!' The second

mention occurs at the discovery of the empty tomb, in sorne of the Gospels. Luke for

exarnple writes of linen strips, found upon entering the tomb und reulizing the

absence of the body: "it was in them to be perplexed (aporeislai) about this und

behold, two men in c10thes that gleamed stood beside them.... Stooping down,

(Peter) saw the strips of linen Iying by themselves (o//aollia mOlla)."" It is in John's

Gospel which provides the most details as to the configuration of the burial c10th

proper: Peter stoops and "beholds the sheets Iying (o//aonia keimena), und the

kerchief (sudarion)l'1 which was on the head of him, not with the sheets Iying, but

apart (klloris), having been wrapped up in one place."" The pathos of these scenes,

as the disciples are confronted by this strange aporill, is moving and perenniul

(Figures 2, 3, 4).'B Keimena, mana, klloris: a figure is evoked that is unmistukably

recumbant, alone and apart. Negotiating the absence of Christ's body with its recent

presence, Mary Magdalene's words as she stands outside the tomb weeping. "they

took the Lord of me, and 1 know not where they put him" reveal the complexity of

the sentiments at play." Added to the grief of the death itself and the fear that her

faith may have been disappointed, there is the trauma associated with the Joss of

2S Matthew 27:58, 59; Mark 15:43-46; Luke 23:52, 53; John 19:3840. The nrst threc mention •
sindona, whereas the las! dcscribcs binding the SOlfUJ in otOlliois, thnt is, shecls or Ilrips. The sindotuJ
is deflDcd as a "piecc oC unuscd Iinen." The etymological relation or the word 101' "tomb" (tnlUlmeioll)
with "memory" is potent: the tomb, as the reliquary, is csscntiaUy commemorative in nature. ReCerences
arc Crom the Zondervan Interlinear Grrek·English New Testament

.. Luke 24:2·12.

1'1 ln the cult oC reUes, !bis piccc wu oC cqual value to the shroud, sinre as the Iater, il had the
merlt or bcaring a Gad given image (a portrait) not made by band: il wu tbus an acheiropoicton, (a·
wiro-poietOll • "nol by band made"). For a sludy oC the burial bcad·piccc and other "portraits" oC
Christ, notably the Mandylion or Edcssa, plcasc sec Ewa Kuryluk's engaging work, Veronica and Her
aoth.

.. Lilera1translation oC Nestle Greek TeX! oC John '2iJ:2·7, Zondervan Interlinear Bible, op. cit., p.454.

'BIt is caplurcd poignantly in a series oC Paleslinian martyria (Figures 2, 3 ci il) dcpicting the women
surrounding theAnastasir RoIundD built by Conslan'inc. Thcsc bas·reliefs oC the fd'th and lÎXl1I a:JIturicl
show the iconography oC the Empty Tomb: Iwo bcavy doors witb one left ha1C open. Thcsc have the
addcd intercsl oC depicting the architcdura1 Corm oC the Holy Sepulchre rolunda on square base. Sec
Grabar, op. cil., Vol 1, ,. 271, and Vol 2, p.266.

30 John '2iJ:13.
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knowledge of the body's whereabouts. As for the shroud, it is implied in the

description of the "Iying strips" that the body has risen out of them and that they,

emptied of the body, simply receded in direct vertical projection onto the 1100r, a

direct result of the anastasis of the body. Il is not difficult to draw analogies between

such notions of projection and the steretomy employed in the Chapel." The

elements of the women's discovery, an empty tomb, an absent body, an angel's

announcement, imply an intimate motion leading away from the body towards the

word. An angel is always needed to interpret and confirm the meaning of the

event." As the body decreases, the word increases, in order that the body become

logos once again, and completes the circle begun in John's Gospel in which "the word

was made l1esh and dwelt among us."" Accordingly, after Christ's death, a return to

the realm of logos is sensed on many registers." The sight of the empty tomb and

burial shroud signify the end of the materiaI phase of the Incarnation and the

beginning of the decrease of the figuraI!' Saint Paul's description of the Incarnation

as requiring a necessary Iœnosis,'" an emptying out of the divine powers, cornes to

" SiDdonologists have loycd wilb the riddle oC the image, some coming 10 the conclusion tbat the
woud must have been puUed laul as a saccn above the body, 10 rcceive the Cronlal image as a
projection: A flrst, essential condilion Cor what is visible on the Shroud bas to be tbat the position oC
lbe clolb wu relatively nal over the body: Peler Wilson, S/uoud, p. 246. This wu aJso the conclusion
oC rcscarch conducted al NASA, with a "VP-8 Image Analyz.cr;" sec R. Drcws, ln Sellf'Ch ofthe Shroud
of Turin, pp. 99, 123, n.4.

"This Crequenl theme is developed iD H. Hendricla, Re.rwrection Narralives ofthe Synoptic Gospels.

J3 John 1:14.

" The Temple becomes idca, Christ', body becomes celcstiaJ, the Iaw once written on tablets oC
stone would benceCortb be elched on buman bcarts. "The lime is coming wbere 1 will make a ncw
conveoant with the bouse oC Israel. •• , 1 will put my Iaws in their minds and write them on their
bcarts." Hebrcws 8:8-10. (1 Jer 31:33).

)S Paul Ricoeur writes oC the "disparition progressive du corps tout au Ioog du r«lt de la Passion"
and a "croissance de la parole: Op. cil~ p. 37. Consideriag modcrnism's impulse to Clllric:ate fJgUfalÏon
Crom architecture, the rcsooance oC tbcmes such as the 'end oC the Inc:amation' rcadily cxpand into
contcmporuy cxistcntial constructs.

.. "kenosis: the renunciation oC the divine nature, at lcast in part, by christ in the Inc:amation, the
strategy oC emptying as the most extreme gcsture oC devotion. Gr.1ceno.r • cmpty." The OzfonJ Eng/ish
Dictionœy.
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mind." Il is a dual sign, a trace of emptiness and of the Incarnation."

The .hroud was perceived as the most suhstantial remain of Christ's earthly passage,

well into the time of Guarini's life; an engraving of the exhibition of the shroud in

1613 (Figure 5) points to the meaning that the relie carried for the age." ln the late

seventeentb century, the blood-stained relie stood as an inverted sign of lire, of the

"greatness of the light, glory and majesty of the resurrection,'''' One notices however

that the AcIs of Ille Aposl/es displays not the least concern for relies, and there are

no accounts of the first believers scavenging pieces of the cross or burial shroud. If

a cult of relies in early Christianity is conspicuously absent from the writings of Saint

Paul, testifying to a gracious acceptance of the nature of the new testament between

humans and God, a desire for reminders of presence and memorabilia would

increase with the passage of time, as of the third century.

Reliquary, Martyria and the Persl~tence or Presence

Inscribed in a history to resist the finitude of corporeal presence, and built around

the trace of a beloved mortal's remain, the SS. Sindone chapel is a martyria, and a

late instance of the cult of the saints. To understand the full intentions of the Chapel,

one must first see it in this light. The cult of relies has been the focus of much Mudy,

" ékénos~n éauton, "He made himself ioto nothing" or "He emptied bimsclf: Ph.2:7. This complcx
theological theme conccmïog the parenthcsis in the Iife of Jesus and suspension of the cxcrcisc of his
divine powers is the subjCà of M. J. Nicolas, Théologi~ de la Rbutrrction.

" The semantic association of shroud and Incarnation is made very c1car io early Christian
iconography. In particular, there is mention io Grabar's Manyrium of the practicc of inscrting
anachronistie depictions of the shroud laid Dat on an empty tomb, ioto Nativity and Resurrection sccncs
in Iate antiquity. DepictioDS of the Anastasia Rotunda to wbich the shroud is associatcd were also often
anachronisticaUy inscrtcd. Grabar, op. cit~ Vol. 2, p. 158.

JO Sec M. PoUak, Turin 1564 - 16l1O, p. 64 and rlglll'e 29. The author also rccounls the importante
of cxposing the shroud at ail important festivals io the Saroyan DUchy throughout the sevcntecnth
ccntury, p. 137•

.. Camillo BaI1iani MiJancsc, RDgiOllOllWlli sopra ID Sacra Sindon~ di NoS. lem CJui.rto, (Torino,
1624), rcprintcd in part in E. Battisti, Rinascimenlo ~ Barocco, op. cit~ p. m. Battisti suggcsls that
Guarini would have bccn farmiliar with this text. On the perception of the shroud in the scventccoth
ccDlury, sec Baltisti, ibid., pp. 276-278.
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and hus generated valuable insights for the study of sacred architecture." For the

present purposes, only the salient moments which most forcefully iIIustrate the idea

of a trajectory toward presence will be remarked upon. A relie, "fragment of an

upper world left here below,'"' is a material thing or body which would have been

in contact wilh Christ or a saint, a dual entily endowed both with corporeality and

with transcendence." Il is the presence of the intelligible in the material relie that is

its essential fact.'"' The relie is circumscribed in the material realm, and possesses

a necessarily physical relation to its referent. Il could therefore be termed in more

contemporary language us an "index" of the body of the saint." Materialization of

the axis between relie and saintly referent is iterated a second time with the

construction of a martyrium above the relie." The organization of such, with grave,

tomb, busilica and church, describes the history of Christian architecture as il

unfolded recurring thematics of Incarnation and Resurrection.

ln the order of things, the impulse towards presence begins at the martyr's grave, a

place partaking of IWO worlds: from there, as of the first hours of Christianity at the

" Notable works on the carly Christian cult of relies arc André Grabar, Martyrium· Reche/ches sur
le culte des reliques et l'art chrtlien antique, op. cil., an exhaustive inquiry into both the hislory of
architecture and of iconography of martyria, which traces the cult in the East and West, from
Constantine to Calvin; Richard Krautheimer's works on carly Christian architecture and urbanism; Peter
Brown, The Cult ofthe Sainu ·11$ Rise and Funclion in Latin Chrislianity, which Sludies the pcriod from
the lote fourth to tate sixth ccnturies; Ewa Kuryluk, Vuanica's Vei~ which inYCSligates the tradition of
icons and portraits of Christ.

o "Fraguent d'un monde supérieur égasé ici bas, la relique offre au fid!le le moyen de frôler le
surnaturel En remplaçant le pcrsollD88e saint ou 1'~nemeDl providentiet qui continue en eUe, la
relique invite le fid~le A imaginer sous une forme cona~te les manifestations d'un Dieu
trllllSCCndental: Grabar, op. cit~ Vol. 1, p. 12.

.. Grabar, op. cit~ p. 13.

.. 1 am borrowïng RosaJind Krauss' term 'indcxcs.' '7hcy arc marks or traces or a particuIar cause,
and tbat cause is the thing to which they refer••• :; R. Krauss, "NOIes on the Index," in The Drigina/ity
of the Avant Garde, p.I98. As. distinct from the symbo~ which cao he or complctcly foreigo source with
relation to the mcaning generatcd, the index· sigoil'lCr pair reUes on a tangible rapport.

.. Martyrium • ":: site which bcass wilDcss to the Christian faith, cither by rcrcrring to an m:Dl of
Christ's lire or Passion, or by sheltcring the grave of a martyr, a witncss by virtuc of U\'Ï:lg shed bis
blood; the structure erectcd ovcr such a site," from the g10ssary of R. Krautheimer's EIJrly Christian and
Byumtine Architecture, p. 361.
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empty tomb, the enlire cult of relies can be traced back." Grabar's research ofCers

copious substantiation of the fact that both architecture and iconography of marlyria

were deriv.:d from sepulchral traditions, and these in lurn influenced the broader

strokes of ecclesiasticai architecture." Succinctly, il would seem that grave and relic

triggered one of !wo responses: to construct an altar, or alternately, to make un

image, in reaffirmation of the body's presence and of the praesentia of a healing und

salvifie spirit remaining inside il after death." Il was indeed in order to permit the

proliferation of occasions for praesentia that saint's bodies were dug up, dismantled

and disseminated outside the cemeteries and throughout the land. As these migrated

progressively toward the realm of the altar and eventually into the churches, a

Christian "topography" of sacred places annexed itself to the holy loci of Judea."

In a final movement, these would detach thernselves from the church, and an

autonomous centralized structure would develop as of the late fourth century.'"

.. Grabar's erudite study substantiates the rundamental principle tbat mediation is made to oc:cur
at the binge point or spirit and ncsb: the grave. For the cemetery as site or the first images, sec Grabar,
op. cit., Vol. 2, p. 12; as site or the farst martyria, ibid., Vol. l, pp. 11-44. Regarding the prolireration or
martyria in cemetery areas outside the Roman waIIs, these bccoming ecclesiastical cenlers: "This was
bcc:ause the saint in Heaven was helieved to he "present" at bis tomb on earth." Brown, op. cit., p. 3; and
aIso: "The risc or the cult or sainls was scnscd by contemporaries, ln. no uncertain manner, to have
broken most oC the imaginative boundaries wbicb ancient men bad placed hetween heaven and eartb,
the divine and the human, the living and the dcad, the town and ils antithcsis•.•• Il dcsignalcd dead
human heings as the recipienls oC unalloycd reverence, and it linked these dcad and invisible figures in
no uncertain manner to precise visible places and, in many arens, to precise living representalivcs." Ibid,
p. 21. A Iink to pagan practices oC Ceasting at the Camily grave and to hero worsbip is Cairly certain;
Grabar, op. cit., Vol. l, pp. 31·38.

., Mucb oC Grabar's rcscarcb aims to substantinte \bat martyrium, mausoleum and baptistry ail
derive Crom Cunerary architectures or antiquity. Sec Grabar, op. cit., Vol. l, cbap. 1 & 2; Vol. 2, p. 251.
See aIso E. Baldwin Smith, 17Ie Dame· A Study in the His/ory ol/deas, p. 151. Smith continues tbis
investigation, and specifies the Cunerary origins oC the dome.

" See "Praesentin" in Brown, op. cit~ pp. 86-105•

.. This term is borrowcd Crom R. Krautheimer, 77ure ChristiDn Copi/Q/s.

'""As a rule, martyria in the Holy Land were unattacbcd circular structures whose obvious prototype
was the rotunda oC the Anastasis in Jerusalem. Tht: cburcb oC Anastasis, i.e~ the Resurrection, rllle in
the courtyard hebind Constantine's martyrium-basilica, and it encloscd the sepulchre oC Christ wbicb
Constantine bad dccoralcd. Wbether hegun under Constantine or bulll by bis sons, the Anastasia secDlS
10 bave bccn in use by 3SO or al the Ialcst by 380. Despite Crcquent remodcUings its original plan cali

he rougbJyasccrtaincd: il is a huge rulunda, 16.84 m. (55 Ct 3 in.) in diameter, ils center envelopcd by
an annular ambulalory. ID the very middle oC the structure· both ils Cocus and ils raison d'êtrr • rose
the conc oC Christ's sepulchre bcIow Constantine's baldaccbino.•.• Outsidc the Holy Land 'copica' oC
the Anastasis and oC ils fa1iatiODS were Crcqueot in mcdicvaJ Europe••• ." Krautheimer, EœIy Ouin/Qn
and Byzontine Archilecturr, pp. 50-51. 00 the Holy Sepulchre, sec E. BaIdwiD Smith, op. cil. pp. 16,24-
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However, a demand for visual assurance of corporeal presence, a visible Iink beIWeen

altar and relic, would summon the body back into the space of the altar, from

benealh the floors or from out~ide, in later dates." The cult allracled such passion

and possessiveness that an official redistribution of relies was required during the

eighth and ninth centuries for purposes of equity, testifying to the desire for presence

wl:ich drove the cult. The relic's presence was effectuai as weil, imbued with the

power to heal and to transcend death, because il had itself overcome death, avoided

decay, and become holy, despite its perishable origin. In the sixteenth century, Calvin

wrote of so many crosses that if he were to have counted ail the pieces he would

have filled a book; as for the shroud, "there are half a dozen cities that boast

possessing the entire sepulchral shroud.'''' In order to satisfy the need for severa!

churches to claim the same relic, new relies were being claimed at astonishing rates,

and saint's bodies' multiplied to the point that the numbers no longer added up at

the end of the day. Calvin reports: "sorne kind of reason has merilled St. Anthony to

have his relies multiplied.... Wilh his IWo bodies he has a knee in the Augustins of

Albi, in Bourg, in Macon, in Châlons.... The desire for praesens, for the union of

29.

• 1 ln martyria of the Conslallinean era, unl'misbcd slairs olteo Icd to a space bclow the floor wbcre
the saint's body remained invisible: "A Byzance comme A Rome, les constructeurs des llUllfyria
constantÏDiens nc sont point souci!s de faire apparaître les tombeaux dc~ saints, comme ce scra l'usage
ulterieurement, lor,;qu'on ne sc contentera plus de la certitude d'une presence de reliques sous le
daJJage du sanct\.aÎrc, mais qu'on exigera un amenagement qui ent permis de les voir ou, au moins, de
les approcjer de plus pr~" Grabar, op. cit~ VoL l, p. 306.

SI Jean Calvin, Trrzill du Reliques, ou tl\'6lÙSemeJll /lÙ ulile... (circa 1523), pp. 272, 280.

SJ Ca1viD, Ibid~ pp. 319-320. "Avisons maintenant lesquels ont deux corps ou trois. Saint Andre a
un scalnd corps a AmaJli; saint Pbilippe et saint Jacques-le-Mineur, chacun aussi ARome: Ibid, p. 309.
Ca1viD's allaà on the cult of relics is undcrtaken by demonstrating a litany of discrepancics in the
inveotory or body parts. The reformer CoUin de Plancy uses the same metbodology in bis nînctccnth
ceDlury DicliOlllUlite Critique du Reliques et du Images MitrlcuIeuses (1821). This "cri1ica1 dicûonnary"
uDlains an inveDlory or rcIics or aU kDown saints, with rclic name or Saint', Dame appcaring in
a1phabctica1 order. The rcsult is a curious set or tomes in wbicb one is privy to informalÏOll rcgarclin&
the location or any body part of a givcn saint. For cxamplc, Saint Francis' body more !han once. Tbcrc
are thirtccn for Joha the Baplist (Vol 2, p.1S). As for wouds, "the IWo most famous are in Turin and
Besançon. ••• A1though Jesus must ,urely onIy have bad one, and that wc have alrcady coUDIcd four,
there are still many more. The holy woud will bc found in Rome. It is rcvcrcd in SL Joha Latcran, Ste
Maria Magiorc, and SL Peter'" They arc aU wbolc, and cach sacristy assure that thcir', is rcaI, that is,
that is wu bougbt froa. Joseph ofArimathea: Ibid, Vol 1, pp. 99-105. As for the body of Christ wbicb
rose from the dcad, IcaviDg Iitt1c rcliquary material, de Plancy's inventory Iists cvcry possible rcmain:
navcl, footprints, swcal, forcskin, brcath, ete. Ibi~ VoL 1,2 k 3.
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heaven and earth on specifie physical/oci, and the necessity of the human figure for

this meeting to occur, are the operative principles of the cult of relies." These are

reenacted on a smaller scale in the shroud itself, whose questionable authenticity, if

nothing else. testifies to a strong desire for a visible presence of God on earth.

The space between logos and flesh is intimated by relies themselves, in that sorne are

actual body parts, others are objects that simply touched a saintly body ("contact

relies"). A qualitative difference between the Latin and Byzantine cuits is that the

former cultivated the first category, whereas the East had a marked preference for

the second. Indeed, as pointed out by André Grabar, if sacred instance in the West

resulted from the association of a body to an altar, Byzantine devotion was

transferred from the relie to the image as of the fourth century!' This supplanting

of body by image is echoed in the cult of icons, and recorded by the absence of

dedicated places for bodies in Greco-Byzantine churches." The iconostmis, this wall

of icons whose eyes were as surrogates through which the pilgrims could see God,

inserted itself between puhlic and altar." Similarly, images carne to detach

themselves miraculously from their subjeets and supports, "transporting onto

themselves ail the virtues of the relies and saints and the cuits that were destined to

them....

The burial shroud ofChrist belongs a special category ofcontact relies, "true images,"

that relate miraculously to the body through contact. Il lhus had heightened value

because of the miraculousness of its production: it is an achéiropofeton, an image

" This is whal Peler Brown has called 'a cbapter in the 'homonization' of the natura! world;' op.
cit~ p. 126.

.. 'La ferveur religjeuse passe de la relique ll'image, ct c'est là, sans doute, l'un des faits Ica plus
saillants de l'histoire du culte des reliques, puisqu'il marque le moment d'uoc separation entre Ica
~gIiscs grecque et Iatinc.' 'Des reliques aux icoocs,' in Grabar, op. cil., Vol 2, p. 357. Sec aIso Stephen
Wilson, SIÙIItS and the;' Odu. p. S.

"Grabar, op. cit~ Vol 1, p. 43.

.. 'The saints rcprcscntcd arc DOt looking at us, but arc looking at God.' G. Dagron, 'Le culte des
ÛDagcs dans le monde byzaDûn,' Histoite vkue du peuple cMIien, Vol l, p. 133.

SI Grabar, op. cit~ Vol 2, p. 349.
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"not-by hand-made:' a true image given by Gad." Not incidentally, a c1aim that an

epistolary correspondance existed belWeen Christ himself and King Abgar of Edessa

belonged ta the third century, and in this legendary correspondance a supposed

portrait of Christ was requested." The story concludes with Christ washing his face

on a towel, leaving on il a miraculous imprint, the Mandylion, inaugurating the

tradition of the achéiropoïete icon. Along with the Veronica, the c10th St. Veronica

used ta wipe Jesus' face on the road ta Calvary, and the apocryphal Edessan portrait

of Jesus, the shroud belonged ta that special category of relies that were true, Gad­

given, "almost an image" but not quile. Il commemorated the absence of a body, and

in this way il migrates into the realm of the non-figuraI. In its liminal degree of

figuration, the sindone in many ways synthesizes byzantine and latin notions of

hallowedness. rts mid-point status is also interesting in the context of the iconoclastie

debates of the Reformation, and is responsible for the resonance the shroud has for

the present."

Il is possible ta delineate in both tendencies (Western dissemination of body parts,

Eastern detachment of the image) the same operative principle: an impetus ta

multiply occasions of preasens deus, in increasingly readily available fonn." Bath

" "It seems lhal around the middle oC the sixth ccnlury Ibis dcsire Cor the specifie had a share in the
appearancc oC a bew kind oC reprcscnlation: a lîkencss derivcd dircctly Crom christ, and thereCore caIIcd
adleiropoietos, 'Dot made by [human] hands.M Ewa Kuryluk, Veronica's Veil, op. cil~ p. 29. Kuryluk
substanlÎalcs lhe Dco-plalonie origins oC the term, that is, the DOtiOD that ail objects posscss a prototype
in hcaVCD which Gnd's spirit CID cause to imprint OD carth. Sec also R. Drcws, ln Search oftIu Shroful
ofTurin, op. cit~ p. 101. "Holy Caces" and "Holy bricks' oC Edcssa and Heliopolis are citcd in A. Grabar,
op. cil~ Vol. 2, p. 347. G. Didi·Huherman orreR inlercsting remarks OD the adleiropoiete in Devant
L'Image, in reCereDcc to Ugo da Carpi's depictioD oC 'Veronica with St. Peler and St. Paul' displaying
a miracuJous portrait, where the technique ("Cata scnza pcaello") attempts 10 rcatale a DOD-manual
proccss: p. 234 Dote 128, and p. 235. The lerm acheiropoiere is Cound in the New Testament with
reCereDcc 10 the Temple and to a House: 1 Cor 15:45-7 and 2 Cor 5:1.

" The story oC King Abgar oC Edcssa and the venl Inwgo oC Christ in rcccountcd in E Kuryluk, pp.
38-47. Sec also H. Chadwik, The Etu/y Qrurch, pp. 61-103; R. Drcws maiDtains Peter Wllson's thenry
that the MandylioD oC Edcssa was in Caet the Shroud (Coldcd); sec DreW>, op. cit~ pp. 31·75•

.. The shroud CID he SCCD to emblcmalÎZA: modcrnism's impulse to CllIricate the ligure frOID
rcprcscDtatioo. Sec Georges Didi·Hubcrman, "The lnc\ex of the Absent Wound - Monograph on a
Stain: in October, VoL 29•

.. A gravitatioD from logos 10 image opcratcs on yet anothcr Ic\'d in the Eastern cuI1: Grabar bas
identiflCd that images cohabitatcd with praycr inscriptions on maoy frcscocs ofcarly Christianity (coptic
in particuJar) bul \hal as oC the laie Courth CCDlury, the inscriptions wcrc supcrccdcd by the image: the
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practices situate themselves on a trajectory between the body's disappearanee in

death, and commemoration of any physical traces Christ and the saints' bodies may

have left behind.

The S8. Sindone Chapet ln the Context or the Counter-Rerormatlon

Guarini's theories on architecture are better understood in the contex~ of the

Counter-Reformation, whieh held specific regard for the tangible presence of the

Body of Christ in spiritual life, precisely the concern of Sacred architecture. The

relevance of the Counter-Reformation to the SS. Sindone is directly traceable.

Indeed, at the very moment that the Savoyan Duchy was taking possession of the

Shroud, the Reformation was preparing its vehement attack on the cult of images."

It was through the central role of Charles Borromeo in the Tridentine debates in the

1560's that Northem Italy would take part in their defense." Specifically, it was the

eagerness of Borromeo" to venerate the shroud which summoned Guarini's chapet

into being in the first place." With Borromeo's health waning, the Shroud was

transfered from Chambéry to Turin by an obliging Emanuele Filiberto, to make the

transition 'answcred to a need 10 fi,. divine presence in Ihe chapel.' Grabar, op. cil~ Vol. 2, p. 302.

61 Karlsladl's On /hl! RemovaJ of Images appcarcd in Wiuenbcrg in 1522, foUowcd br Jean Calvin's
ChristianOl! rtligionis instilutio of the 1536, in which a war against 'idolatry" is Iaunchcd. Calvin's TraJII
du Reliques. ou QVI!TtisSl!1fIl!n1 trù utill!... vehemenlly combaLs the cult of relies, '50 \hal is pul bchind
the camai aspect of Jesus Christ, a thing of the past, and place aU affections in kIIowing and having Him
through the spiril: p. 255•

.. AD. Wright, Thl! Counlu RefonnatiOll, pp. 103, 191. The contribution of the Thcatincs 10 the
Counci1 of Trenl deaecs is aIso outlined in Kunkel's The Theatines in /hl! HislOl}' of Catholie Rt/onn,
pp. 155-159. Wil!kowcr ciles Charles Borromco among Ihase who influenccd the writings of the Counci1
of Trenl and who workcd 10 implemenl them: AIt and Arr:hill!eluTt! in ltaJy. pp. 2t, 25.

.. The cardinal and archbishop of Milan dicd in 1584 and was C8DDonizcd in 1610. Along with SL
Ignatius, Sic Tberese of AviIa, and Philip Neri, he remains a legcndary sainl of the Counler­
Reformation, and Ihe object of a passioDBle dcvotional culilo Ibis day. Sec A. D. Wright, The CounIu­
Rt/onnalion, op. cil., and A. Deron, VII! dt! Saint 0aarlt!S SotromII! - cardinal Arr:hl!llif/IUI dt! MIJaII•

.. ..-he immcdiale CXl:IISC for moving the Holy Shsoud 10 Turin was 10 sborten the pcDD8DCC of
Cardinal Charles Borromco, who &ad made an ex-VOIO to waIk barcfoolto the relie !rom Milan.' PoIIak,
op. ciL, p. 14, noie 3; Meck, op. ciL, p. 62. ..-he finaJ assertion of the statua of saacd rcprelCD"'ion,
as opposcd to buman art, came with the pilgrimagc made br Charles Borromco to vencra1c the Holy
Shsoud, broughl 10 Turin for him.•• : A. D. Wright, Thl! CounIu-Rt/onnadon. p. 240.
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pilgrimage more feasable." Thus, the 55. 5indone chapel was born out of a desire

for a tangible form ofpraesens Deus and is tightly enmeshed in Counter-Reformation

impulses.

The landscape in which Guarini wrote and built was one deeply imbued by this spirit

of reassessmenl and renewal which had been sweeping Europe in the form of the

Reformation. As a member of the Theatine Order," Guarini partook in the Catholic

reformalion movement that had been gradually unfolding in the fifteenth century,

and that was climaxed by the Council of Trent and the foundation of new Orders in

the first half of the sixteenth century.'" The Theatine Order was one of several

responses to the arrivai of Lutheranism in Italy,'" and would partake in an effort to

cleanse the church of impurities accumulated over time within the folds of

ecclesiastical tradition. But beneath the disciplinary activity that characterizes

Reformation and Counter-Reformation theologies, the fundamentaI concern was the

cleft between material and spiritual aspects of daily life. Founding members of the

Theatine Order had endeavoured to out1ine guidance principles and spiritual

exercices to aid the faithful in negotiating this contentious fine line.7l Il is precisely

this cleft, indeed a concern for mediation between invisible and visible realrns, that

guides the structure and content of all of Guarini's writings, whether in architecture,

philosophy or mathematics.

" Meek, op. cil., p. 62. Sec aIso Wrighl, op. cil., p. 240; PoUak, op. àl~ p. 14; as wcU as Vie tk Saint
Charlu Borromle, p.27.

" The 'Cberici Regolares, delti Theatini,' foundcd by Cajelan of Thiene, reccivcd Papal
colÛlJ1IIalion in 1524. Sec P. Kunke~ The ThetUinu in the Hisloly of Cotholic Rqorm, p. S. Guarini
bcgan bis noviliale al the age of ruteen. Sec H. A. Meck, p. 6.

" Notably the lesuits, the Capuchins, the Barnabites, the Somachanss.~ p. S.

'" Prcccding the foundation of the Society of Jesus of 1540, the Thcaline. aIso bad the;' origin in
the Oratory of Divine Lo\'c. Sec Paul Kunke~ The ThetUinu in the Histoty of 0Uh0lJc Rqama.... p. 18.

7l The Scriltori tk'ChDicj Rqolœi detti TetUini is a compendium of aU the writings of the Thcatinc
pricsts from the;' foundation to thcir disbandiDg. Sc=aI tilles of books of spiritual exeràces 1Ippcar:
for cxamplc, Il CombaltùnDllO SpùilluIIe tkI P.D. Lorenzo SeuoIi Ch.Rqp/tlIi, tidolto in z.Giomi tH
Esm:izi Spitiluali.H of 1747, is ClIC sucb cxamplc of the Ignatian modcL The cnumcratcd titIcs appcar
by author, foUowcd by a bricf description. AU of Guarini's writings arc mcntioncd thcrcin.
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Guarini wrote on almost ail topics of knowledge, the sciences, philosophy. In

contrast to the Reformation's focuss on scriptural interpretation Guarini's writings

reveal his concern for practice. This concern is echoed the Counter-Reformation

approach, as repeatedly testified to by the tilles figuring in Scrillori de'Cllerici Rego/uri

Detti Temini, a comprehensive catalogue of Theatine writings. In title after title, Il

concern for rendering tangible the gap between God and nature is manifested." The

Theatines remained deeply attached to the material insertions between the faithful

and the divine in spiritual liCe. With regards to the aformentioned c1eft between logos

and flesh, they undisputedly sided on the side of "flesh". Cajetan of Thiene, the

founder of the Order, was prone to recurring visions of being personally handed the

Christ Child by the Virgin," as weil as of the resurrected Christ appearing to him,"

and it was he who, intent on creating an environment conducive to vision and image,

instituted the "Forty Hours."" This devotion to the Corty hour parenthesis in the life

of Christ is thematically linked to the 55. 5indone Chapel.

In a cUmate where the image of the body of Christ was invited by Calvinism to take

" These include oUlDerous scbolastic philosophies and spiritual exercices such as A. Maioeri's
Esucizio Spiritua/e pu ID maItÙIlI e peT la sera (Torioo, 1662: ibid., Vol. 2, p. 2S) and S. C. Tomasi's
IU/iro Spiritua/e d'un quanD d'QIO da fani agni giorno da agni Cristiano (Palermo, 1670: ibid., Vol. 2, p.
357). The same Theatioe was aIso the author of -ne preseote of the Virgio Mary in sevco Ange~c

salutatioDS correspoodîog 10 the hours of the Day" (Ibid.,). Any spiritual lteatïscs !hat are meotioocd
are foc:usscd 00 actioo rather thao interpretation, such as the TralltJlo tkUutiie spirituaJe peT queUI che
sanna, 0 procurtUlo limoslne pu li poV6Ï infum~ (Padova, 1705: ibid~ Vol. 2, p. 231). A "Spriritual
Agriculture' by the Theatioe Giovan Batista Magoavacc:a, appcara in Rome in 1643, and aims to teach
how 10 wced out sin and plant Mue. Ibid~ Vol. 2, p. 24, 25. There is aIso a Summa Thea/agica, '00

corso de Tcologia 000 Morale ma Scolastica e Dogmatica' (1655: ibid., Vol. l, p. 11S), which would 00
doubl havc drawo 00 patristie church tradition whosc credibility bad beeo sevcrely uodermincd in
Reformation thco1ogy.

7J Herbert, op. cit~ p. 37-38. Sec aIso, R. DuMortier, Saint Gaetan tk Thiene, p. 280.

" DuMortier, op. cit~ p. 283. 10 this vision, upoo aceiag the Lord, the Saint began 10 drink a
'de~cious' hcaJing ~quid directly out of the lance wouod in Christ's side: 'Le saint but lloDgl Irails une
~queur ~cieusc que le ~ommagea amplemeot de toutcs les pcioes de l'Ame et du corps qu'U avait
souffertcs:

." An adoratioo of the Eucharist practiccd pcrpctually througbout the ycar, in commemoration of
the forly bours that Cbist sJlClll in the 10mb. The dcwûoo began in Vcoice and sprcad througbout
oortbem IlaIy, 10 Guarini's Modeoa. R. Dumorticr. Saint Gaetan tk Thiene, p. 233. The ThellÛDcs aIso
had a special dcwûoo to the lOuis in purgatory, coodcmocd prisoocrs, the aick and poor. On the
dcvotioo 10 the souls in purgatory ace the New CalhoIü: EncycIopedUt, Vol. XIV, p. 6; L. Herbert, Ufe
ofSL Ozjet/lll - Count of Thiene, FOfUIder of 17IeDlinu, p. ltYi; ace aIso DuMorticr, op. ciL, p. 265.
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on a more spiritualist configuration, one that tends in the direction of absence,

Guarini, with the Theatines, would partake almost obsessively in gestures that reified

the spiritual in the material on a daily basis. 'The ~pread of public adoration of the

Blessed Sacrament at this period in Italy was due in large measure to their example

and influence. The frequent exposition of the Sacrament and the brilliantl)' lighted

and elaborately decorated altar to accompany such public veneration -- ail was due

to the initiative of the Theatines."76 The Theatines' devotion to "the extraordinarily

frequent reception of the Sacraments" and in particular the Eucharist,77 is significant

in that il was the site of another tumultuous Reformation debate: how to interpret

Christ's own words, 'This is my body, this is my blood."" Decrees on the Eucharist

and on Transubstanciation were arliculated by the Counter-Reformation in the

Thirteenth Session of the Tridentine Council" and orrer a way to speak about the

persistance of God's real presence in the human realm, insisting that "after the

consecration of bread and wine, our Lord Jesus Christ, true God and true man, is

truly, really and substantially contained in the august sacrament of the Holy Eucharist

under the appearance of those sensible things.... And of those who deny the

"wonderful and singular change" that takes place in the Eucharis!, and the entire

presence of Christ in every consecrated host and cup, "let them be anathema.001I 50

76 Ibid., p. 127. A Theatine's description nf the succcss of CathoUc reform in Verona is described
the foUowing way: "Love for sacrcd things was increascd and the majcsty of the divine cult aidcd. .•.
The morals, splendor and dccorum of the dioc:csc was renewed" J. Silos, HlSlorituum OtriCOllUll
Regultuiwn Il con~onecondilll, Rcme, 1650. Citcd in KWJkel, op. c:it~ p. 154.

77 "The pricsts were cxhortcd • • • to say mass dcvoutly and were dircctcd • • • as to the
administration of the sacraments ••. Pricsts were wgcd, cspccially by CajelaD, ncvcr, in spite of their
pressing 51udics and their frcqueDt prcac:hing, to omit saying their mass dai1y: KWJkeL op. c:it~ p. 48,
pp. 84-86.

11 Matt. 26:26-28, Mark 14:22-24, Luke 22:19.

" HJ. Shrocder, CllllOIIS IlIId Decnu of the Council of TmII, op. c:it~ pp. 71-76•

.. "..• For there is DO rcpugnace in this that our Saviour sils aJways al the rigbt band of the Fathcr
in bcaven according to the Datura! mode of existin& and yct is in many other places sacramentaJJy
present to us in His OWD substance: Schroeder, op.~ p. 73.

Il Ibi~ p. 79. The Tbirtccnth Session dcaJing witb the tricky doctriDc of the Eucbarist and
Transubstanciatioa adamaDtly stresseswhole and complete cocsistaacc ofGad's "truc body" in the brcad
and wine with a coaclusioa in live canDas, aU eading with "\ct bim bc aaathcma:
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too, Guarini shaH explain transubstantiation in Placila Pllilosophica".

These observations regarding the Theatines coalesce in a general notion that to

experience praesens Deus one needs to reaffirm the material presence of the body of

God in the world in human terrns and in human time. Baroque expression can be

seen to opt for a language of material excess, an abundance of signs." ln contrast,

the approach in the Reformation, more accepting of the body's absence and of the

scriptures as the ooly legitimate carrier of meaning, would procede to suppress the

sign, to weed il out. Images would be removed." With this, one finds oneseU

treading in the province of the iconoclastie debate.

Betwcen Image· The Chapel ln the Context of the Iconoclastie Debates"

On a very immediate level, Guarini's chapel W'lS a response to a human desire for

presence, and is directly associated with the iconoclastie debate of the Reformation,

by its very raison d'être, through the aforementioned role of Charles Borromeo in the

broader context of the Counter-Reformation. The Archbishop of Milan, who

patronized many pilgrimage churches, was influential in the Twenty-Fifth Session of

the Council of Trent, where the decree which defended "the intercession and

invocation of the saints, the veneration of relies, and the legitimate use of images"

G "Corpus Christi in botia, cxistittotum el lolo, & lolum in qualibcl parle..... Plae;la Philosoph;cll,
p. m.

" "Here wc bil the nerve-ccnler of baroque: il is only able 10 manifcsl it.sclf on a grand scale....
Il is a kind of inloxication witb wbich baroque arcbilcclure fills us.•• ." WillfDin, op. cit~ p. 86. The
author points out the cbaracterislJcs of the "baroque body: nolably, the "massivcllCU, the enormoua
wcigbt, the Jack of formai discipline and thorougb-going articulation, the incrcascd animation, the
rcstlcssncss, the violenl agitation." Ibid~ p. 82.

.. A. Karlstad!, On the RemoVlll of Images, 1522, is the fus! trcalisc admonisbing the remova1 of
images in churchcs. Sec D. Mangrum and G. Scavizzi, A Refomullion Debllle, wbere a translation of
Karlstadl's lClll is reprinlcd.

.. Christine Polcllo sels ber anaIysis ofJesuitical sccnograpby decidedly agaiDSl the backdrop of the
iconoclastie dchatc. Age et Pouvoin Il l'Age~ • Oise mystique et utlUtique œa XIIIe et XIIIle
si«lu is a cIairvoyanl investigation into baroque notions of image, pain, dcatb. "The idca of the
incarnation is wcU witbin the cenler of the c1cbate wbich opposes Rome 10 the Reformation; the
iconoclasls are reprcscnlcd as murdcrers of God, il is they who mue the crucificd imagea blccd."
Polctto,op.~ p. 21-22,
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was formulated." This fact draws a c1ear line between the SS. Sindone and the

burning issue of representation in the Reformation debates. The reliquary chapel, in

both its theological and historical genesis, explicitly unfolds the tension between logos

and image.

Succinctly, the iconoclastie debate centers on a disagreement about what is allowed

to be inserted between God and nature, in order to help believers sense God's

presence. The debate is sited at the surface of the image itself, and asks the question,

what indeed is taking place there--veneration or idolatry? The Counter-Reformation,

even into the late seventeenth-century, encouraged a specifie role of the visual and

the tactile in worship. Teresa of Avila's belief that to love God was to love his

images, and Karlstadt's stance that "Pictures are loathsome (and that) we a1s0

become loathsome when we love them,"" based on the Old Testament prohibition

of images, summarize the iconoclastie debate of the sixteenth century, and delineate

a contrast between tactile and spiritual vision.- Iconoclasts regarded images as

useless and mute in comparison to Scripture, to which they had bestowed sole

authority for truth." In contrast, the Counter-Reformation saw images as assisting

in the contemplation of God, and this is precisely what the Tridentine decrees set out

to c1ariCy."

- Sec wright, op. ::it~ pp. 103, 191. Wright mcotions Charles Borromoc's influcotia1 correspoodaocc
duriag thc ycars 1562 aod 1563. Not iDcidcotally, thc twcoty-flfth sessioo hcld uadcr Pius IV, "00 thc
lovocation, Vcocration, aod Rclies of Saints, aod 00 Sacrcd Images," coocludcd iD Dcccmbcr 1563. Sec
Canons and DeCltu ofthe Council ofTrenl, pp. 214-217.Thc Thcatiaes' participatioo iD carlicr sessions
of thc Couaci\ ofTrcot, iD particular that of thc fouadcr Cajcl8a, namcd aposlolic ootary by Pope Julius
Il (circa 1513) aod that of thc dyoamic co-fouadcr Joba Pctcr CaratTa, is rcfcrrcd to iD Paul Kuakcl's
The Thealinu in the HUlIN)' of CDthoüc Refonn, pp. 35, 38.

or A. Karlstadt, On the RemovaJ ofIf1UlgtS (1521), op. cit~ p. 20. Erasmus had aIso cxprcsscd such
\'icws, aod probably influcoccd Karlstadt. Sec A Refomuzlion Debalt, p. 20, ootc 2.

- "You sba1I have 00 othcr gods bcforc mc. You sba1I oot matc carved or bcwn images, or aoy
likcocss of aoy thiag that is iD hcaveo above, or thc carth bca:ath, or that is iD the watcr uadcr the
carth." Exodus 20'.3, 4.

- Karlstadt, op. cit~ p. 25•

.. And thcrc wcrc thase who considcrcd images ocutral, such as Luthcr, who challcagcd Kar1stadt
00 this maltcr: Maogrum aod Scavi2zi.A RefOl7lUllion Debalt, p. 11; Johaaacs Eck, "00 Not Rcmoviag
Images of Chrisl aod Thc Saials" (1522), would offcr a morc passîooalc rcbuttalto the Iattcr, as would
Hicroaymus Emscr,"That Oac Si.auld Not Rcmove Images" (1522), bath of which appcar iD A
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What is central to this discussion about Guarini and the 55. 5indone chapel is the

site of the iconoclastie debate itself, the hinge point of matter and spirit, the

Incarnation, for the controversy harks back to the moment when "Logos became

flesh." Indeed, the sixteenth century debate which Charles Borromeo and the 55.

5indone chapel answer to had many prededents. In particular, the Byzantine

controversy of the eighth century had been more purely concerned with the

philosophical issue of Christ's nature and the ensuing questions of representability

and imagibi/ity and was not preoccupied with a realignment with Scripture as in the

Reformation." It therefore presents the problem of the image most c1early." John

of Darnascus' eighth century elaboration of the justification of images would contain

this centraI argument: "In former times God, who is without form of body, could

never be depicted. But now when God is seen in the flesh conversing with men, 1

make an image of the God whom 1 see. 1 do not worship the matter; 1worship the

Creator of matter who becarne matter for my sake, who willed to take His abode in

matter; who worked out my saIvation through matter. Never will 1 cease honouring

the matter which wrought my saIvationl"" Defense of the image rested on the

principle of the Incarnation, that God Himself had become Incarna!e, that matter

was somehow good and necessary for revelation." "He who is without flesh, becarne

flesh. The Word assumed density. The uncreated One was made. The impaIpaple

Refonnalion Debate, op. cit.

• 1 E. J. Martin's A Histoly 01 the leOllocltudc ConIrovusy comprises a mosl competent and
comprehensive source on the iconoclastie controvcrsy. F'ust wurccs on the eighth-ccntury dcbate are
found in Sabas' leans fUId Logos, which presents in translation the Aets 01 the Sevcnth Ecunwu:k:a/
Council 01 N"lCelJ 0171f7. nere CllÏsts one carlier source: 77rrte Ofalions 011 the lmogu, coo1lposcd hy
Saint John of Damascus bctwccn 72b and 736. ne lext is prcscnlcd in EngIish translation hy D.
Anderson in On the Divine lnulgflS.

" Eighth-ccnlury iconoc1asm focuscd its attack solely on images and picturcs, and did not extcnd
al ail 10 other maleria\ symbolism such as the aoss. Martin, op. cit~ p. 128 • 129.

Il John of Damasc:us, On the Divine ImlJgfIS, op. cit~ p. 23•

.. This was 6rst argucd hy John of Damascus in the iconoclastie controvcrsy of the cighth centwy.
"visible t1IiDp arc corporca1 models which providc a vague undcntanding of intangihle thiDp. Holy
Saipturc dcscrihcs Gad and the angcIs as having dcsaiptivc form.••• An)'OllC would say that our
inability immcdiately to direct our thougbts to contemplation of highcr t1IiDp mÙCI il neceill'Y that
familiar cvcryday media he utiIizcd 10 givc suitable form 10 what is formlcss, and makc visible what
cannot he dcpictcd, so \hal wc are able 10 COIISIrUcI undcrstandable analogies: On ,'Je Divine IltlfllU,
(circa 'm) p. 20.
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One was touched."" These precepts were invitations to represent, they sanctioned

the elevation of matter as revelatory, and countered the exclusivity of logos as carrier

of truth. Parts Il and III of this thesis will examine the place of the experience of the

senses in relation to Guarini's writings, and the nature of the relationship between

matter and appearance in his work.

There is still of course the Question of how an image is seen and venerated:

iconoclasts were highly suspicious of what was in fact going on, there in the field

between the gaze and the image's surface. If the Reformation was more purely

concemed about idolatry, the earlier controversy was more preoccupied with the

nature of the content of the image." But then, did this representation, this icon, per

force imply denial of the divine nature? Indeed, did gazing at such an image require

one to "split the one Christ into two and give each one a hypostasis of its own," as

maintained by those opposed to images?"' On the other hand, was it possible to

conceive of it in a manner that affirmed the "consubstantiality" of the visible and the

divine? For did not Christ's own ambiguous words, Othis is my f1esh ... this is my

blood,.... spoken while holding up an un-f1eshly host and cup, imply the possibility

of true matter cohabiting with true spirit, fully fused in the visible realm? ACter ail,

"He did not say Takej eaJ the ieon of my body.- From there, once il is established

that complete fusion is possible, does it follow that human-made images can do the

same, or has the image·maker "occupied himself in doing something that cannot he

.. The Aet.r 01 the SevcnJh EcumentiClll Cocuu:i/, 2S6-D, prcscDlcd iD D. J. Sabas, /eans l11ld Logos ­
Sources in Eighth Centwy /COIIOC1Dsm, p. 88. The CoUDciJ, which look place iD Nieea iD 'm, look the

cleCc:JI5e of icons iD direct respoase 10 the iconoclastie CoUDciJ oC ConstanlÎDopie of 754. Ils lext is
structured as a poinl by point refulation oC the aets oC the iconoclastie CoUDciJ, and thus preserves the
conlenl of the laler, enab1ing knowlcdge oC the arguments oC cach sicle•

.. The question of the image was coanectcd 10 a coDlemporaneous debate about the nature oC
Christ, or Christology, namely, wbether Christ was man or cIMDe, ait oC oae (Neatorianism) or ait oC the
other (Gaœticism), a confusion thereoC (Monophysites), or oC two distinct natures roc:nting iD Christ
(Orthodox Christianity). Sec: Martin, op. cil., pp. 124-130.

" From the iconoclastie CoUDciJ oC ConslBnlinople (754), quotcd iD a reCutation iD Aet.r of the
Sevath Ecumenietll Council, 248E. Sabas, op. cil., p. 89•

.. Matt 26:26-28.

.. Aet.r of the Seva/h EcumeniCIll CounciI, 26S-A, iD /cons l11ld Logos, op. cil., p. 94.
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done, that is, with profane hands giving form to things that are believed with the

heart and confcssed with the mouth"?'01

On the side of the defenders of images, there is yet further splintering of opinion

regarding how one is to see and or venerate them, whether as irons or as

prototypes.IO
' It is here that the polemic advances into Guarini's territory, even into

the present. St. Basil and St. Thomas Aquinas had advanced the notion of the

'prototype,' whereby the subject represented could pass on the veneration to the real

subject in such a way that one was not idolizing the image, but seing 1/l1Ougll il in

sorne way""' One could therefore venerate it as God Himself, without moral

dilemma. Notions of levels of the veneration ranging from dulia to lalria, where the

first is a "Iesser forro of veneration" and the later reserved exclusively for God, was

another way to evangelize the veneration taking place at the image's surface, and

consequently to justify the cult of images""' However, the inherent relativity and

intangibility of such gradations was problematic, for it was impossible to measure the

appropriateness of how one sees the image.

In summary, the iconoclastie debates metaphorica1ly underlined the possible tension

that is apt to occur on the surface of an image. They also render very clearly the

mystica1 depth of the surface, and evoke forros of both vision and veneration that

begin in the tangible realm. Guarini is deeply concerned with vision, with the

relationship between an object's "appearance" and its surface; an analogica1

transposition of the theologica1 "image" of the iconoclastie debates and of

architectural "appearancc" in Guarini's theory of architecture will serve to enrieh the

'01 From the ialaoc1aslic CouuciJ of Co~tiaoplc (754), quoccd iD • rcfutatiaa iD Aet3 a/the
Sevcnlh EaunenlcaJ CouncI/, 2A8E. Sabas, op. dt. p. 81.

'01 Sec "The Tbcalogy of the lalD," Sabas, op. dt. pp. 80-96.

,.. Sec B. Maogrum, G. ScaYÏ2zi, A RqomtDlion Debole, pp. l, 8. Thomas Aquiau, SIImIfUI
77teologlae, Pt n, Q. xxv, art. 1-4•

... "Du1UJ is the rcvcrcDCC accordcd the saints, as CODlraslCd to hyperduJùI, the boaour accordcd the
VugiD Mary, and IIZIM, the worship rcscncd for God." A RqDmllllion DdHrte. op. dt. p. 8. Bcforc the
Early Fatbers cIaboratcd 1tIIlilI (for God aIoac), duJi4 (for the aaÏDlI), and hypctrIuJùI (for Muy),
Augustine bad iasi&tcd on the disliaclÏOD bctMca worship of God and saiD1 wacratioa. Sec aIIo W"dsoa,
SfIÜIIS lIIId 77Idr CWU. op. dt. p. 3.
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reading of the latter. The tension between image and surface is manifest in

Archileltura Civile, throughout its debates of perspective versus projective geometry,

as will be seen further on. A1though Guarini never addressed the theological debate

on images per se, questions of vision and the image are broached on a spiritual

plane, in his play, La Piela Trionfanle, in which a blind man recovers sight as he

cornes to faith.''' In turn, physical vision is examined in Archileltura Civile and

Placila Philosophica. The latter also ponders metaphysical questions of the nature of

light, and the relationship between vision and matter, which resonate with the icon

dialectic. Ouest ions of theological visibility and representation inherent in the shroud

relic and the 55. 5indone reliquary are played out on yet one more register: that of

the political representation of the 5avoyan Duchy.

The 55. 51ndone • A Palatine Chapel

"'They ask me for just decisions and seem eager for God to come near them.0'"

The site and plan configuration of the 55. 5indone chapel directly beg questions of

both temporal and spiritual representation. 1ts relic had been transferred by

Emanuele Filiberto from Chambéry to Turin in 1578, twenty years after the city had

become the capital of 5avoy, when Piemont was retrieved from the French.''' After

migrating in and about the plains of the 5avoya-Piedmont region since the thirteenth

century,'07 the shroud would be received by a tempietto reliquary in the presbytery

... Liz Pitta Trionlanl~ - Tragicom~dia Morale, Messina, 1660, thc slory of King Oodoardo of
Ocamark, who aflcr a long pcripclia, rcc0Yer5 both sigbl and bis ldagdom upou bcing baplizcd; op. cil,
pp. 9-11•

... 1saiah 58:2.

'''This wu u a rcsu1l of the Baille of Saiut-QuculÏD (15S7) aD!' thc 5ubsequcDl trealy of Cateau­
Cambr6sis (1559). Sec PoUak, op. cil., p. 13.

.07 For a comprchensive bistory of the Holy Sbroud, sec lan WJ1soa, The Shtoud DI Turin. Sec a1so
Joc Nickcll's more rcccDl/nquut on lM SIrtoud of Turin.
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of Turin Cathedra\.'01 Years would pass, and with these the reign of Carlo

Emanuele I. Between homes, the shroud would be ushered along by sheer human

urgency, continuing il!. transient course beyond the Cathedral, and into the confines

of the adjacent Royal Palace.'''' Indeed, the Cappella della 55. 5idone was

commissioned in 1655 by Carlo Emanuele Il,"' and the relic then rose to the level

of the piano nobi/e of the Palace, inserting itself between the ducal residence and the

Cathedral of Turin."1 The location at the hinge of the Duomo and the Palace

(Figures 6 and 7) pointed to a marriage of temporal and spiritual powers and was a

marker on a trajectory towards the consolidation of the 5avoyan Duchy as a sacred

place and as an absolute monarchy.'''

The intention is now to observe the chapel from both sides, from the point of view

of the private Palace, and from the Cathedral of the city of Turin, to uncover the

intricate relationships of presencing and representation orchestrated therein. Thi.

investigation attempts to understand the nature of both theological and political

presence in Guarini's world, and the relations set up between them, in order to

outline a "Baroque Body" that will illuminate the meaning of Guarini's chape\.

The 55. 5indone rotunda can be entered by three doors that are equidistant to its

.01 Muk, op. àt., p. 62. In fact, before the construction of tbis I~mpi~"o in 1587, the sbroud bad
bcen housed in a rotunda in the Royal Palace. Ibid, p. 62.

.'" The notion of saC/cd transience is solidly anchorcd in the Old Testament theme of the f"Uen'~
of Yahve migraling from lent to lent, on ils way to the permanenl home of the Temple, in wbich the
Tabernacle was the conaetization of divine Presence, as recounlcd in the Book of Ezckie~ 2 Samuel
7, 1 Cbron. 23:26, Apocr. 21:3. Sec aIso R. Jan Van Pel!, "Philo of A1CJW1dria and the Architecture or
the Cosmos," AA FUes, Vol. 4. The empirial practice, inauguratcd by Constantine, of travelling al ail
limes with a tent structure containing an altar is notcd in Grabar's Mtutyrium. This tent wu effectMly
a detacbable compoDeat of the Palatine cbapels, ex poichiles OI1uJges, a surragate tbat enablcd constant
proximity for the sovcreigo to a Christian altar, while al home or al war. Grabar, op. àt~ Vol. l, p. S60.

", On the sbroud's transferral uom Cbambtry, and the bistory of the cbape~ sec R. WIttkower.M
andArchù~CIU1e, p. 407; N'IDO CarboDcri, "Guarûû cd aPicmoate," GG/B, Vol. 2, p. 347; PoUak, op. àt~
pp. 4, 14; Meck, op. à~ pp. 6Hi7.

III The location of the cbapel is due in Iargc part to the influence or Charles Borromco, who dcsUcd
a link to the Duomo. Carlo Emanuele 1would bave prefered an autonomous structure. Sec E. Baltisti,
"Scbemata nel GuariJü," GG/B. Vol. 2, p. 136, Dote 2.

112 This is the subject of Martha PoUak's comprehelaIvc stOOy, Turin /561 • /680.
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center. Symbolically, the two entrances from the Duomo occur on two points of an

equilateral triangle that intersects the circle of the plan.'" The third point of the

triadic schema locates the third doar, which connects to the Royal Palace. The

vertical elevation of the chapel and the fact that it overlooks the church permit direct

access to the sovereign's dwelling place, as weil as public display of the relie from

above. Thus SS. Sindone belongs to the Palatine Chapel type,''' this "category of

small sanctuaries, often graceful and carefully executed,"'LS often octogonal,

inaugurated by Constantine and in the west by Charlemagne."" Constantine had

certainly recognized the usefulness of relies in the consolidation of stately power.'''

Bishops would follow suit, assuming the role of custodians of relies and graves, aware

of people's desire for sacred objects, and their need to "dwell lovingly" and die near

them."" The Palatine chapel expresses this desire clearly, for besides being

associated with the sovereign's dwelling place, it was usually endowed with unusually

desirable relies, typically not a body part, but rather a piece of evidence direetly tied

to the site of Christ's birth or death, as of course was the shroud.'19 In the very

specific way that these relies are organized architecturally in relation to the chapel

and the court, they become emblerns of princely power. The SS. Sindone fulfils arnply

"' "Onde alf'ane la eappcUa fu siluala fra Dunmo e PaIazzD, nel luogo fallo solellJlC daIJ'inconlro
dei due poleri sommi di quet mondo••. ." Mario PassanlÏ, Nel Mundo Magico di GIUlIino GlUlIinj, p.
165. Delailcd gcomelrical sludics of the hinge·locaûon are aIso of mucb inlerest. Ibid, pp. 166-167.

'" This Ibeme is dcvelopcd by Eugenio Ballisti, wbo invcstigalcs the gcometrical scbemcs in the SS.
Sindonc, in relaûon 10 anûque symbolic conf''8W'aûons. Parallels are drawn therein bclWccn the SS.
Sindone and the Holy Sepulchre of JerusaIem. Sec RùIlucimenlo e Barocco, pp. 92, 93, as wcU as
"scbemala Nel Guarini," GG/B, VoL 2, pp. 135, 136, wbicb draws on N"mo CarbonCrÎ's rcscarcb on the
lopie.

'LS Grabar, op. cil~ Vol. l, p. SS9.

"" Eusebius, lile 01 ConsuznIine, chapler 22. Citcd in Grabar, op. cil~ VoL l, p. 560.

'" For "The sainl was the gond pG/1OIIUS: be was the pG/1OIIUS wbosc intercessions wcre succcsruJ,
wbosc wcaJth was al the disposai of aIJ, wbosc poIentitz was cxcrciscd witboUl violence and 10 wbom
10ya1ly could he shawn withoul coDSlrainl." R. Krautheimer, 71IIu Christilln Copilals, pp. 40-67. On the
Icndemcss and dcYOlion relies and their place in the cxcrcisc of power (and in rcconciJing the
conlradictions of episcopal wcaJth), sec Brown, op. cil., p. 40.

III Peler Brown,"The Invisible Companioo," 'lM Cult 01 the Sainu, op. cil~ p. 50.

119 A "first 1wId" relie addcd 10 the Icgitimacy or the Pa1alinc chapet, ruJcr and empire. Sec Grabar,
op. cit~ Vol l, pp. 561, 564.
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the requirements of the Palatine tradition. Ils configuration "~cails that of Auchen,

whose reliquary chapel Charlemagne had filled with a very rich treasury of relies.'»

In both cases, the placement of the chapelon an elevated fionr, at the level of the

emperial and ducal apartments, permitted a view down to the church.''' Such a

configuration is in line with that of at. medieval Palatine structures, composed most

often of an atrium that connected the royal apartment and court with the chapel.

Within the mindset of medieval catholicism, there is an understandable human

motivation behind keeping the rl'liquary chapel at close range from one's bedroom:

the healing power proffered by mere nearness to Christ is observed in many gospel

narratives.''' Beyond this, it is noted that the royal apartment complex also

contained the court, and that the medil'''al practice of swearing on relies required the

proximity of relies for the exercise of Il&W.'D In turn, the presence of valuable relies

contributed to securing the confidence of the people. This principle would be

operative in the making of the Savoyan capital.

The desire for royalty to demonstrate irrefutable continuity with the first evcnts of

Christianity had typica1ly been a trait of the sacred palaces of Byzantium.l:" This

may be for the simple reason that authentic ties were more realistica1ly possible in

the East than in Europe, because of geographic proximity to the first events. In the

seventeenth century, the Reformers had elevated Scriptures as unique sources of

,» Grabar juslily noies lhal beyond the miraculous value of lbe reUes, the sovcreign bad a vcslcd
inlerscl in them, for safegarding his persona! spirilual weU being. Tbe reUes aise augmenlcd his earthly
power within a feudaJ strudure. Graber, op. cil~ Vol. l, p. S63.

•21 Grabat mentions the cxample of a bisbop emulating the princcly pradicc: the Arcbbisbop of
Ravcnna, Pierre Il, buill a reUquary-chapel allacbcd 10 the lhird Docr of his rcsideDce, in whicb 10 bouse
the reUes of the apostle Andrew, amoag olbers. Sec Grabar, op. cil~ Vol. l, p. S63.

UI Tbe perccivcd advanlagc for the sovcreign 10 be ncar the people once buricd is significant: he
or sbe would then be on the rcccMng Une of more prayen, and an allcviation of the purgalory senlence
could ensue. Following Ibis, the advanlages of dislCmination of the king's body amoag mulliple buriaJ
places is clcar, and was a fuaerary rile througboUl the middle ages. On the removaJ of the beart and
en!rails of kings, in order 10 eDable the dispersion of the body wo manifold reUquarica, &cC Alain
Boureau, Le Simple Corps du Roi.

ID Grabat, op. cil~ Vol. l, p. S63•

Ut Grabat, op. cil~ Vol 2, p. 564.
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truth; thcy c1aimcd the falseness of many of the relies and accused the Church of

Rome for rupturing from Biblicaltruth with their allachmentto patristic tradition.'"

Il thus became ail the more important for the Church of Rome to demonstrate their

contuity with the Apostolic age or with the OId Testament. Filiation to the Temple

of Jerusalem was thus sought out avidly."· By referring to the Holy Sepulchre and

the Temple, architects drew lines between their buildings and authentic sources.'"

The age was threfore fascinated with the Temple of Solomon'" and with

Jerusalem's Holy Sepulchre, constructed by Constantine'" (Figures 2, 3, 4 ). The

chapel of the burial shroud wouId strive to place Turin in a "topography" of

theophanies, alongside Rome, Jerusalem and Constantinople, ail of which were

landmarks intimately associated with Christ.'" At this point, one notes that the

'" A mosl inlercsling leXl on the Counler-Reformation which looles at implications for archilecture
is A.D. Wright, Th. Coun/.,.R.f0l77l4/ion: CaIhoIic Europt and th. Non-CJrris/ian World, 1982, cspccially
the chapter "Purilanism of the right and Baroque effcd:

".. Wright, op. cit., p.J. Once again, Catholic predUeclion 10 langible evidence is to he kepl in mind
in the Theatine's underslanding of Ihe ro1e of geomelly: ref~r 10 Part III. This is considered in relation
10 Guarini by Ballist~ 'Schemat nel Guarini' op. cit., p. 126 and RbIascimtll/o • Barroco op. cil., p. 278.

III This poinl is also made in E. Ballisti, 'Scùem~.a nel Guarini', op. cil., p. 136 noie 2, and
RbIascimtnlo • Barroco, op. cil~ p. 278.

1. One thinIcs of VillaJpando and the Escorial for example. On the importance of "SalomoDism" in
seventccnth cenlury archilecture, sec J. A. Ramirc:z, "Guarino Guarini, Fray Juan Ricci and the
'Complele Salomonic Order,N AIt His/ory, Jounuû of tht AssociDlion ofArchiJ..tJUaJ His/l.'riDn.r, VoL 4,
No. 2, p. 180. "The tradilion thal the undulating columns of the original basilica bad bccn broughl as
spoils from Salomon's Temple in JerusaJem was solidly entrcnchcd."

... Holy Sepulchre, 326-335 A. D. Sec E. Baldwin Smith, The Dom., op. cit., p. 16. Sec AIso R.
Krautheimer, Eorly 0uistUm and l1yziznIjMArr:hiltctutr: "The church of the Anaslasis Rolunc1a, i. e~ the
Rcsurrcdion, rosc in the courtyard hehind Conslantine's martyrium basilica, and il cncIoscd the
sepulchre of Christ which Constantine bad decoratcd. ••. In the very middle of the strudure • both ils
focus and rrùson d'itrt • rosc the cone of Christ's sepulchre bclow Constantine's baldacchino:
Kraulbeimer, op. cil~ pp. sa.

'" The work of Richard Krallthcimer, 7'hn. 0rristùIn CIlpilals • Topography and Po/iIiu, is a
fascinaling accounl of the archilcdura! manifestations of Cbristianity in Rome, Milan and
Conslantinople. The building of monuments sncb as SI.Pelers, SL Ambrosc's churchcs in Milan and
Consla.'1tine's construclions in Rome, Constantinople and Jerusalcm (in parûcuJa.r the Holy Sepulchre
IÏIat be built jus! East of Christ's Sepulchre on Golgotha) comprise allempts 10 announcc thcsc cilies
as capilals of Cbristianity. Taking Ibis furtber, one could sec that the latter is a dircd rellcction of the
dcgrcc of intimacy that the city slwed with Christ: the places of deatb of SL Peter. or Coudantine who
wu perccMd as a Cburch Fatbcr in the East, Ambrose, vcascI of Gnd for the conversion of SL
Augusline-aJ1 wen: CDI:Io-s with privi1cdpI dosencss 10 carly Cbristianity; for Ibis rcason, thcy each
bad the polcntiallO bccome a CIIpW mundi.
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undercurrent of Guarini's chapel partook in the same endeavour as many

contemporary works: remaking the Temple of Jerusalem, reclaiming il.'" By

receiving the burial shroud of Christ, Turin was placed on a directline with the tomb

of Christ in Jerusalem, and the SS. Sindone would thus reenact Constantine's

Anastasis Rotunda. Like il, the SS. Sindone was a centralized structure, indeed, "a

tholos with a conoid dome."'" There are indeed many parallels between the Holy

Sepulchre and the SS. Sindone; in particular, in both structures, the journey to

Christ's cenotaph-tomb is prolonged by a change of elevation."· Their respective

sequencing of stairs, colonaded antirooms, rotunda, and dome are strikingly

analogous."·

Presence and Representation ln the Savoyan Duchy

As a counterpoint to its establishment as a Christian capital, Turin WOlS also being

made (during the construction of the SS. Sindone chapet) into a powerful capita!.'"

Martha Pollak has examined the transformation of Turin from "garrison town into

the capital of an absolutist dynastic state, a transformation that took place in the

III Guarini's own familiarity with the popuJar slory tbal undulaling columns from the original Temple
of Solomon bad been reeovered and Wl:re in SI. Peler'5o is noled. He would even develop a Solomonie
arder of bis own."L'Ordine Corinlo supremo 10 faccio ondeggianle, il quai ordine non fu conosciulo da'
Grccï e Romani, che secondo aleuni si slupirono quando fra l'allre spoglic dei Tempio Gerosoliminalo
furono portale alcune colonne lorte, che flDora si conservano nel Valicano..• : A. C, Trall. III, cap.
8, css. 3, p. 175-176. On the possible influence of Fray Juan Ricci's Brtbe ltrUdo de Arqui/ectutrllU:ucQ
dei Orden SllIomonico En/ua (1663) on Guarini's "Ordine OndeggÎanle," sec "Guarino Guarini, Fray
Juan Ricci and the 'Complele Salomonie OrderN in Ramirez, op. cil., Vol. 4, no. 2, p. 180.

W E. Baldwin Smith researches the question or wbetber the HolySepulchre was a domieaJ slrudure,
in order 10 place il in the tradition of domieaJ martyria. The fascinaling research is found in The Dame •
A SlUdy in the His/Oty olldeas. pp. 16, 24-29.

us Eugenio Baltisti nOIes Ibis parallel. He aJso draws analogies between the lernary composition of
the Chapel with tbal of the Temple of Salomon. "Schemata Nel Guarini," GGIB. Vol. 2, pp. 134-l36,
142. Sec aJso E. Ballisti, RinIlcinwaIO e BtuOCco, p.272.

... The Holy Sepulchre unfolded "a Oigbl of stairs, a colonaded propylacum, an atrium, the
martyrium-basi1iea, the rolunda of the Holy Sepulchre: R. Krautheimer, Thrte Ouistiœl CDpl/Il's, op.
ciL, p. S3. The author aJso Doles the similarity of Constantine', own 10mb in the church or the Holy
Apostles in Constantinople 10 that of Christ, op. cit~ pp. 3, S4, 67•

Ils Sec in particuJar "The Malling of a Baroque Capital," in PolIak, op. cit~ pp. SS-SO.
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remakably short period of 120 years, between 1560 and 1680:' and outlines its

position in "a larger system of representation and display of the dynastic ideology."'>6

Emanuele Filiberto would have sensed the need to remodeI Turin into a worthy

capital, and sponsored the construction of many prestigious buildings, not least of

which was the citadel and the 55. 5indone a century later.1J7 The role of the chapel

in royal rites was not negligible, being the nexus of a ceremonial path between the

palace and the city. Weddings, funerals, and other religious processions all passed

through this architectural arrangement of temporal and spiritual powers: the staging

of the 55. 5indone, the Palazzo Reale and the Palazzo di CiUà.1lI "The Holy 5hraud

was exhibited at almost ail dynastic festivities of the dukes of 5avoy, reiterating the

close ties between church and state,"'" In a manner very reminiscent of antique

palatine chapels, tlle 55. 5indone chapel played an important raIe in the expression

of "new forrns of the exercise of power, new bonds of human dependence, new,

intimate, hopes for protection and justice in a changing world'""·

Christian mystery of a perpetually living God who had died, while in the f1esh, and

become intangible since the Ascension, is a model of contradictory sequences of

presence and absence, of helplessness and power. As a structure, the Incarnation,

PllS.~ion and Resurrection indeed required "doubling" of the body of Christ. As an

image, the shroud relic records this doubling precisely, since it wrapped the Body in

which mortality had transited to perpetuity. The passing on of immortal, divine power

from one mortal Duke to the next presumes the capacity of a people's imagination

to fathom the antinomy regarding permanence and impermanence, presence and

absence. As demonstrated by Kantorowitz, the model of the "King's two bodies"

III PoUak, op. cit., pp. 3, 8. The work is a comprehensive prcscotatioo of the growtb of Turin duriag
the pcriod brackelcd by the coDSlrUclÎoo of the citadel ia 1564, aod the Cootrada di Po (1680). Ibid.,
pp. 66, 137-138, 160.

lJ1 PoUak, op. cit., p. 14.

III PoUak, op. cit~ p. 163.

IJO Ooa: agaia, the work of Martha PoUak is a valuable source: for dcscriptioas 00 the role of the
cbapcl ia ccremooy, sec PoUack, op. cit~ pp. 137, 138, 160-164.

,.. Browa, 'lM Cult of lM Saïnls, op. cit~ p. 22.
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would easily enter the realm of the possible in the psyche of a people long

accustomed to this notion 1:'y the power structure of Christianity ilself,'''

ln summary, the Palatine chapel places two significant bodies together, in a dialogue

between a natural entity that can die and a mystical one that cannot, a figura veri/atis

and figura fic/a'''. And Alain Boureau justily points out that the moment when the

supernatural character of the royal body becomes apparent is at the moment of

death, the moment when a c1eavage is introduced between the two bodies. This

supernatural quality is in fact made visible by the funeral celebrations thernselves,

"captured by a long mass centered on the eucharistie host-effigy whose consumption

would ensure the sacred transmission of the perpetuai body to the natural body of

the successor."'" The earthbound reliquary that occupies the centre of the SS.

Sindone Chapel, coupled with the expansive dome that deploys itself directly above

il, is an image of sempilernaI power, much in the way royaI funerary monuments and

effigies of the fifteenth century had extended an image of perpetuity over one of

mortality."· The superposing of a skeletal spoil below, and an effigy of the monarch,

fully c10thed in officiai regaIia above, poignantly evoked the parting of the mortal

body from the mystical body, the c1eavage introduced by death. Similarly in the

". This of course refers 10 Kanlorowiu' The Jang's Two Bodies, a study 00 Ihe Ihe origios of the
Eoglisb slale as Iraeed back 10 a tradilioo of a monarchy of diYÏDe rigbl. The aulhor articulales the
immorlal body·polilic of the king and the kiog's mortal body, iD parallel wilh lhal of the mortal and
mysticaJ IxxUes of Cbrist, a model sbown 10 carry the substructure of the modero stale (composed of
lemporal leader and pereDDiaJ people). ID sbort, the Cbristiao model of doubliDg the lemporal and Ihe
spirilual ensures coDtiDuity of power, and more importantly, of preseDce of leadership. The aUlhor's
reOections OD royal errtgÏes and fuDerary practiecs, iD lerms of a royal "super·body CODjOiDed iD some
mysterious way 10 the kiog's maleriaJ and iDdividuaJ body", arc especia1ly iDlerestiDg iD the preseDI
coolext. Kanlorowitz, op. cil~ p. 46•

.., Kanlorowitz, op. cil~ p. 3I1T•

•0 AIaiD Boureau, Le Simple Corps du llDi - L'impossible st2Or2lia du SOUvetIÙIIS français du XVe
au XVII/e si~c1e, p. 25. The work, groundcd iD Kantorowitz' work, iDw:stigates the eDd of the "double
body" structure coDtaincd iD the coDclusioD of monarchies ofdiviDc right, iD the aflermath of the Freach
Revolution. Il maltes very cIear tbal the doubliDg of the royal body wu a cIiIcursive motif, a liction iD
language, ratber tbao somethiog rca1Iybc~ iD. Sec pp. 18, 19.

'" This traditioD is bcautifuUy suneycd iD E. Panofsky, Tomb Scu/IptJuu, which fcatures maoy
photographs of such dual reprCSCDlations of death. ODe DOles iD this coDlext that the orrlCÎa1
lIDIIouncemenl of the dcatb of a French king by the lown cricrs (up 10 the abolitioD of the mooarchy)
wu "Le roi est mort, \'ive le roi!"
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chapet, vertical layering of space makes explicit the transference of the terrestrial

toward the heavenly realms. Through "representation" the mortaI king and Christ can

die without disrupting the continuity of their kingdoms on earth, or relinquishing

their immortality in any way. Nonetheless, at sorne point, a physical spoiI is left

behind. Around these, an architecture of grief is called into being.

A Dlalecllc of Presence: the Baroque "Body Image"

The paradigmatic concem with representation and display in the baroque world has

often been pointed ou!.'" Maravall ties the adoption of illusionistic representational

devices to a more general fascination for the novel, to palliate for depression: "'The

baroque proclaimed, cultivated and exalted novelty." Its tricks and effeets "evoked

wonder in and suspended the depressed psyche of the seventeenth century urban

inhabitant",'" for "in a world of deceptive perspectives, illusions and appearances,

it is necessary to meet reality by way of fiction."'" There is no doubt that the

seventeenth century as an epoch was aware of the possibility of shifts between truth

and appearance. Its fascination for distortion and illusion'" had a corollary in the

baroque individual's sense of personal impermanence and intemaJ ambiguity in a

changing world, indeed, an ambiguity which the baroque city exteriorizes, as Tafuri

suggests when writing about Guarini...• The space between things could be filled

,.. This theme is wcU convcyed in PoUak, op. cil~ cspcciaUy pp. 151H62.

,.. Marava1l, op. cil~ p. zn. On the ·IOpos oC the world as a stage, the buman bcing as an actor:
sec ibid p. 199. The aulhor dcvctops an epislemc oC thc scvcnlccnth century around a proCound sense
oC crisis oC idcnlity se1C·rcprcscntation. Sec "Thc Worldly Structure oC urc," ibi~ pp. 173-204.

'41 Ibid., p. 199•

... Sec "Thc SociaJ Rolc oC Artifice," Marva1I, op. cil~ pp. 225-247. On urban theatricality and city
as ·appcarance· Sec PoUak, "Thc Theatre oC Statc: in Turin 1564 - 1680, op. cil~ pp. 151-192. On
illusion in rcprcscnlatïOD, sec cspcciaUy F. Sigurcl: L 'OeU Swpris - PurepâOll et représtnùlliOll dœrs III
premiùe moi/te du XVIIe sikle.

... ·L'architcllo consuma cosi al suo intcrno il dramma aC8lo daDa sua ambigus posizioac in un
mundo anch'csso ambiguo, instabilc, Icso Cra opposlc soUccitazionc c in rapida trasCormazionc,
rinunciando prcsino a trOYarC pcr s6 Ilcssa uns coUocazionc intcgrata acUo sWuppo dcUa cillA
barocca.. Mmfrcdo TaCuri. "Rctorica c SpcrimcntaJismo: Guarino Guarini c la Tradizioac Manicrista,"
GGIB, VoL 1. p. 686.
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with truth, deception or simply wonder,''' Guarini is weil aware Ihis, and his theory

of architecture will be dedicated refraining from "fooling the eye."llI The ultimate

space of baroque speculation is that between life and death. Appositely, the baroque

explored spectacle's power to cause c1eavage between appearance and ret" .j in

precisely this space, as is manifest in funerary festival. The beautiful and elaborate

rites silently tell of a melancholic awareness that behind the screen is the threat of

the body's absence. W ln this "theatre of suffering,"'S> death offered itself to

representation, exceeding the limits of the tomb, "expulsed from the interiority of the

church and spread on the open surface of the city,"'" through funerary festival and

its temporary architectures. However, despite glorious representations of death,

recurring plagues and advances in medicine had drawn a disturbingly c1ear picture

of what awaited the body in death, and one was more aware of the finitude of

corporeal life than ever before,''' The 55. 5idone was thus built at a time when the

question of one's fate in death and the threat of bodily absence, were exacerbated.

ln contrast to illusion and artifice, the chapel would aspire to configure a space of

transcendence built with geometrical principles that were steady and sure, and could

hope to assuage the individual's worry in front of death. Finally, because of its relic,

the 55. 5indone is a dual theophany, a marker of divine presence and a recognition

of absence. lt is both reliquary and cenotaph.

Pietmond in the seventeenth-century was the repeated the site of piagues, and the

"" On Jcsuilica1 "wonder", sec Maraval1, op. cil., p. 239.

'li A. C, TraIt. l, cap. 3, OSSo 10.

W Werner Occhslin's AJr:hilecturt de Fêle providcs ampte illustration of the demonstrative aspcd
of"festival apparalus," a collective cxpcriencc aimcd al overcoming isolaûoD, and the ulûmale acparation
of dcath ilsclf. Occbslin, op. cil., pp. JO, 48. On baroque funerary festivals, sec also Maraval1, op. cil~

and for descripûons of funerals in the Savoyan Ducby, sec Po11ak, op. cit~ pp. 154-155•

.., Po11ak, op. cil~ p. 163•

... C. Polello, op. cil~ p. 115.

LSS A link is draWD bctwcen adWllccs in anatomy lIIId macabre icoagrapbics or the baroque in
Maraval1, op. cil~ p. 65. Sec also 'La Mort DisKquU,' in AIt et PoullOin " ". bDlOqlUl, op. cil~ pp.
116-117.
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battleground for French, Spanish and Italian arrnies.'" Plagues in particular would

remain a salient fold in the portrait of the "baroque body" in western Europe, a body

whose material being was at al1 times threatened with 1055 of mass and f1esh. A

sever'.: epidemic of the bubonic plague even led to the abandonment of Turin

between the years of 1630 and 1632 as seat of the court.'" The heightened

vulnerability of both the individual and collective body contributed to a general

longing for the "real presence" of God. It could be suggested that Thcatines'

cultivation of devotion to the Host was a response to increased fragility and

rarification of f1esh, and that it affirrned the mortal body by implication"'. In

conjunction with the development of Medicine, the plagues contributed to the

generation of a new "body-image" for the seventeenth century. Julia Calvi writes:

'The open cadavre, a dualistic image of perfection and decay, became the Most

genuine momento mori of the time; the body symbolized semi-divine humanity and

its inevitable destiny of corruption....• Medicine emerged as a model of knowledge

of the human beingj"· this was suggested by Guarini himself when he wrote "omnes

artes vel a Mathematica, vel a Philosophia, vel a Medicina dependent."l6' In such

light, it is not incidental that Charles Borromeo's pilgrimage to the Shroud. which

triggered the building of the SS. Sindone Chapel, was a response to a plague in his

ua "The body, unil ofvilal va'ae, counts and is counlcd. Surviva1, conlÏDous viàOry of the individual,
baunts men. Convcrscly, the ennemy must perish in its Dcsh, Jose ils population, rarify itsclf, cxhJllil by
mulilation the visible end of bis body: Boureau, u simple cOlpS du roi, op. cil~ p. 51.

m The city lost baIf ils populatioo 10 death or exile al that lime. Sec PoUak, op. cil~ pp.8S-89. 00
the p1aguc in baroque Europe, sec aIso Maravall, op. cil~ p. 124.

ua This was the case in the Reoaissancc, wheo plagues triggercd "an Clllraordicary dcsire 10
coolemplale the Host, sile of myslerious and eycIical reocwal of the Christie persao: Boureau, op. cil~

p.53•

.... Julia CaM, irIS/olier 01 Il P/agIJe Yelll' - The SOCÜI1 turd lM /trI/lgÎllllly in BIlIOqIU F1omIce, p.

\SI Simi1arIy, Maravall writes "Medicine was the cIoscst model uscd 10 express a possible system of
koow1cdgc rcgarding buman thinp of the baroque !ypc; il aIso bad 10 do with buman bcings. ••• Many
writers of the SCM:Olccoth CCIIlUry, induding Descartes, bclicvcd in drawing upoo medicinc for ways 10
govcrn buman cooduct." op.~ p. 65•

... P1tldIa PhlIosophlCll, p. 213. SCvcraI trcatiscs 00 the plague wcre publisbcd, 00 wrinco by the
ducal pbysician, TnzltIIlo dd/Q perte epcrtilero COIIIilgio in Torino. appcarcd in 1631. Sec PoUak, op.~
p. 86, 208. 00 the role of the pIaguc in the formation of the baroque psyche sec ibid pp. 8S-89.
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city of Milan.'" Contemplation of the Host, practices of ex·voto offering, of

construction of martyria, may be viewed as panacea for the fear generated by the

threat of death, i.e., of absence of the body. The Anatomical Theater of Padua, built

one century before the Chapel, stands as a vivid counterpoint to the chapet: in il the

cadaver rose out of the center of the floor of the elliptical space on an operating

table.'"' As medicine delved into the darkness of the cadaver, the body had become

a site in itself. The cadaver's inescapable presence, and its inability to retreat from

visibity on its own, is the antithesis of the resurreeted body of Christ, capable of

lIlicension and (almost) traceless disappearance...• Here again, the 55. 5indolle is

emblematic: il was the fruit of an ex·voto offering for the plague of Milan, and in this

sense, it expressed a hope for preservation in the context of the body's immanent

end.'"

ConclusIon 1

The shroud relic distinguishes itself from other relies and icons in that it is does not

lean one-sidedly toward the camp of the body, but aetually contains the tension itself.

As an acheiropofeton, the shroud stands at the threshold of flesh and word. recording

the "having been there" of Christ's body. and in this way fits into a discussion on

Reformation and Counter-Reformation debates on relies and images. The chapel of

the Holy 5hroud constitutes a reflection on the retreat of the Body from the world

at a precarious moment in the body's history: a time where it stood wavering between

." Meek, op. dL, p. 62. Sec aJso P01lak, op. dL, pp. 86-89.

,.. lnauguralcd in Padova in 1584; sec 'Le theAlre anatomique de t'UDiveraite de Padouc' in Lu
si~des d'or de Itz midecine, p. 106. EnsraviDgs in J. G. De Ual's AIItzs 01 the Hi.rtoty 01 Medicine
illuslrate dcvelopmeDt oC the ovaI analomica\ amphilhcatre in the XVIlth ceDtury, and demOllllrate
clcarly the migration oC the body 10 the public domain oC lhcatre: the shape wu a rcspoosc la the occd
Cor crowds 10 gathcr aroUDd the bodY, and sec il we11. Thus the anatomical thcatcr wu oftco buiI1 on
the model oC the gcometry oC the cyc, whicb cwIvea COlICCIIIrica11 outward Crom ovaI 10 circlc - a
prindple studicd by Caramucl de Lobkowitz and by Guarini. E. GuidoDi a\so draws Ibis anaIogy in
'ModcIli Guariniaoi,' GGlB, VoL 2, p. 282.

... Wath the CUCptiOD oC the shroud 'lrace:

.65 10 that Charles Borromco's cr \I0IO pilsrimagc wu the indirect cause or the chapet Mcck, op.
ciL, p. 62. Sec aIso P01lak, op. ciL, pp. 86-89.
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emphatic presence and utter absence. Il is interesting to think of Holbein's Dead

Christ as a counterpoint to the chape!. Like the painting, the chapel refers to a

"depressive moment" of the soteriological journey. If the enclosed horizontality of the

latter forbids the "promise of the beyond," the exalted and high dome of the fonner

announces transcendence.'" The Reformation's emphasis on the intangible forces

of grace, faith and the Ward, tor redemption of the soul, was contrasted by the

Theatines' abiding preference for tangible material mediation and eagerness for

praesenJia Deus."" These oppose the extrication of matter and idea, which are the

ultimate end of iconocIasm.'OI

The late seventeenth century saw the human figure deliver itself to an increasingly

radical form of self-consciousness. The proliferation of human dissection in the

schools of Padua and Leiden,"" coupled with the disclosures of the natural sciences,

contributed to the forging of an infonned, non-symbolic body-image open to rational

,.. Julia Kristeva's rcadiDg of Holbcin's Dead 0I1ÎSt (1S22), 15 a hîngepoinl of the iconoclastie
debale, "minimalist" in ils tremendous sobriety, bul 5l.i1I banging on the cdge of the rJgUl'aL Sec SoIeü
Noir • Dlpression el Mlhlndtolie, pp. 119-150, and "Holbcin's Dead 0I1ÎSt" in FfCI6MIlIS for Q KlSIory
of the HumQII Body, pp. 238-269. This inlerpretatioo prOYllClltivcly places the aisis of rJgUl'a1
reprcscolatioo in painting in the sixtecoth ccolury. If the qua1ity of rcstraiol found in the painting signais
a bifwcatioo 00 the path of rJgUl'a1 reprcscnlability (a qua1ity aIso carricd in the Shroud), subsequeol
Manoerïst and Baroque archilcdwe could bc &CCc 15 optiog for the "Ocsh1y" side of Ibis division, the
side of byper.reprcscotability and maleria\ CXCC55, with the SS. Sindooe remaioing 00 the dividiDg Iioe.
J. A. Maravall meotions anotber cxample of baroque sobriety, Martincz Moolancs' scutpture Cristo de
la cfemencitz, "sobcrly reprcscolcd with miomal sigos of violeote, sereoely detaincd in dcath." Cu/Iurt:
of the Bœoque, p. 209.

,.. Ooc bas ooly 10 thiok of the mcdiativc mysticism found in the sixtccoth and 5C\'CDtccoth
ccolWÎcs, tbal of Teresa of AYiIa, Jobo of the Cross, Pbilip Neri, Charlcs Borromco, Ignatius, who ail
bad in proscribcd 10 a mystical path wbicb look decp accounl of the strudwcs of the buman world. Sec
W"ltkowcr,M llIId An:JIiIectun in l/Q/y, p. 25. Maravall's assessmeol of SI. Teresa and SI. Jobo of the
Cross 15 "anti-baroque" is ooted, and serves 10 add a Iaycr 10 the complcxity of the pcriod 10 wbicb
Guarini bcloogcd. Maravall, op. àt., p. 11.

'01 EYCD the eightb ccDtury iconoclastie cootrowrsy ideoliGcd the problcm of the rejcdioo ofimagcs:
"Icoooclasm, wbco carricd 10 ils extremc, rcsu1ts in Docclism, wbcrc God mercly appcars 10 use a body
of DC5b and tbco c:asts il away 8& 10 mucb cIross." D. Anderson, introduction 10 On the Divine lnutgU,
p. 10. Tbe rcvcrbcratioDS 10 a purcly mental c:oostrucl and of matter 15 sccoodary arc of cowsc ccbocd
iD Cartcsj.njsm.

,. J. D. De Uot,A HistOIy ofAnatomy.
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representation."· The anatomical theatre would be a prevalent mid·seventeenth

century architectural counterpoint to the churches, with ilS novel oval·shaped plan.'"

It is interesting to remark that one finds elevated in the baroque epoch ail possible

responses to the bodily remain: this is a time both of elaborate funerary celebrations

and rites,'" and of the flowering of the dissecting theatre.'" There is really a

question in front of death as to what to do with the corpse: is one to prepare the

remain for an afterworld, commemorate ilS "having been," or open it up to study it?

The previous investigations into the theologicallandscape of the chapel and its relie

has delineated a constant tension between logos and matter. This tension, multiplied

by the historical context of SS. Sindone, yields a poignant architectural instance that

revolves around the liminality of the Incarnation. How in turn this liminality is played

out architeeturally, such that one is at once highly attuned to presence and deeply

aware of the near end of matter, shall be the subject of the following chapter.

11·00 Ibis subjcct, sec M. Foucault, Les MOIS el lu Choses, in particular the Preface, and pp. 22t·
224.

171 The many eagraviogs of scycolccoth ccotury IDItomy thcatrcs cootaiocd in J. G. De UDt'1
Analomy ofthe Hisloly ofMedicine show the rccurriog "DCW form of the disscding room: 10 wcU luitcd
10 the surroundïog of a rccumbant body, p. :r. RcflcctioDS 00 the paraJlelism of the /htallUm _OmJCUm
and Guarini's ceotralizcd plans, "tbcatrum arcbilcdooicum: are olTerccl by Enrico Guidooi, "ModcW
Guariniani: GGIB, Vol 2, p. 270,282, r'Bo 12

172 W. Occbs1io's Sludy of fcSlival arcbilcdure in the sixtccoth and scvcolccoth centuries cootaios
a fascioatiog look al the mise ttI seme of funerary rites. Sec "L'Arcbilcdurc de raie et le IpcdrC 61argi
de l'arcbitcdure: in A1l:hiItcllU't de Rit, pp. 80-118.

l'D 00 the "mcdicalizatioo" of the baroque body: sec MaravaU, op. ciL, p. 65.



The 55. 5111done Chapel: Between Rellquary and Cenotaph

• The 55. 5indone Chapel invites a range of interpretations and metaphoricai readings,

as evidenced in the writings of many observers. For instance, the dome has been read

as an image of the crown of thorns, with the sinuous Iines of open-work dome

emulating the pattern of f10wing blood on a cranum.' 5imilarly, the tlattened volutes

at the base of the circular window frames in the pendentives have been interpreted

as thematic of "the folding of the shroud," and the weave of the dome as an analogy

to the weave of the Iinen itself.' It has been suggested that the sequences of Iight and

dark and the geometries of the plan symbolize the orbits of the heavens at the

eclipse that occured at the moment of Christ's Passion and death.' 50me have

described a sense of anguish issuing from the black marble chapel,' while others see

release into a space of infinity upon looking at the dome.' Inscribed with an

iconography of the instruments of the Passion of Christ, notably crowns of thorns

woven into the capitals of the pillasters in the main chapel, and with its play of light,

the 55. 5indone lends itself to being read as a homily in architecture of the events

1ADn.Marie Boys, -rransubstanliatioD iD Guarini', SS Chapcl," ACSA Conferencc MODtrca1, March
1994.

• J. Gargus, op. cil~ p. 125.

, Gargus, op. cil~ p. 127. This aoaIogy C'Alkcs the ctymotogicaJ unity oC COll5lrUctiOD ud WC8'C,,= ud iD Ibis way the chapet is Iikc ils shroud-tcDiJe ud lClllUre. ID a broadcr coDlcxl, Ibis aoaIogy
bas bcco studicd by Ewa Kuryluk, who dra... mctapborical paraIlcls bclWCCD skia, lurface Gd ligbt: "iD
Hebrew, s/dn ud /ighl are virtual homoDymI. This may cxp1aiD the rcasoo why ••• God cxplaiDs 10
Adam that iD paradisc he was cIothcd iD "brollhlligbt." but 00 carth he'U wear a "body oC Ocsh, D'Cr
which Ilprcad Ibis skia, iD order thal it may bcar cold ud hw"; ud why throughout the Old ud New
Testameol, lighl, skia ud garmeol are oCteo uscd as syoooyml." Vt10llÏCD and Her Cloth, op. cit~ pp.
179-198.

• fagioli, "La SiDdooc e l'eDigma dcU'cdissc," GGIB, Op.cil~ VoL 2, pp. 20H07. Sec aIso Gargus,
op.~ p. 128. 00 the gcomctrica1 achemcs as astrooomicaJ charts, E. Ballisti, "SChemata ocl Guarini,"
GGIB, op. cil., Vol. 2, p. 117.

S AdrCÎDa Griseri bas proposcd a rcadiog oC lubcooscious aoguish: "ouovo modo di proparre la
'CDcraziooc deUa SiDdooe, come rcgoo aosioso dcUe ombre, e qUcsle corposc vischiosc: Le MetIlmOIfosi
dei BiIIOCCo, p. 197.

• "Archilcclural visioo pusbcs the Umit oC COII5lrUctioaI rcsourccs iD Slriviog 10 producc the
impreuioo oC iofmity: S. Gicdioo, Sp«e TlIfII! and ArchiI«tutr, p. 124.
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surrounding Christ's entombment and Resurrection.' With its iconography of hearts,

greek crosses and stars, shells, crowns of thorns, and geometrical motifs, the chapel

resists closure of meaning. This chapter investigates how the theme of the hinge

between incarnate presence and absence cornes to be expressed in the SS. Sindone

Chape\. The Incarnation implies a migration from invisibility to the tangible realm,

and translates into questions of distance and proximity, solid and void, darkness and

light, in architecture. In a first stage, an experiential account focusses on the idea of

spatial distanciation and delay, and on the ascent to the reliquary: a pilgrimage

joumey. Secondly, a series of architectonie elements, both explicit and latent, are

exarnined with regards to· their respective roles in creating an experience of presence

and absence in the chape\. These are the pendentives, the dome, the occupied center,

and the notion of geometrical delay.

A Brie!Desaiption

From the exterior, the SS. Sindone Chapel reveals only a weaved dome rising out of

the intersection of the Duomo and the Royal Palace. Il thus has no exterior façades

except the windowed wall, provided for the draping of the Sbroud, which faces the

interior of the San Giovanni Duomo. In this way, it is an architecture of pure

interiority, a rotunda carved out of the adjoining buildings as shown clearly in the

plan (Figure 6). Its elevated location on the pÙlllo nobüe of the Palazzo and the

approach to it, by two stairs from either aisle of the Duomo or by the Royal Palace,

were discussed in Part 1 (Figures 6 and 7). The geometry of the plan is thus a circle

inscribed with an equilateral triangle formed by the three entrances.' The

construction of the SS. Sindone Chapel had been underway for ten years wheo

, Eugenio Battisti, RinludmDllO t Baroa:o, pp. 27.H80.

'011 the mcaning of the triadism or the cbapcl, sec E. Battisti, 'Scbemata dei Guarini," GGIB, Vol
2, pp. 119-120. The rCCWTÙIg triangIc in the plan, itcratcd 0Il the large sale or the tbrcc cquilatcrally
spaccd elltranccs (FJgWe 6) and 0Il the small sale of the n'bbcd domCl orthe &DlerOOlllS, bu orteil bcca
collSidcrcd in relatioll to the TriDity: "The whoIc builcling thercCore assumCl an emblemalical qua1ity.
in ~r'llCW conftgW'atiOIlS the aII-cmbrac:iDg dogma of the Trinity is rcasscrtccl." R. W'lltkowcr, AIr tIIId
A1dIiltarur, p. 410. IllterC5liDgJy, the àrcular plan overlappcd with &Il cquilatcral triangIc wu &Iso •
pcrsistcIlt carly Chirstian funcruy architcaurc, i.e.: rotUlldas adjoincd br tbrcc cquidistant apscs. Oa
the ctl1tIt triaNrIt sec Grabar, op. cit~ Vol 1, p. 102·119. Heural martyria are &Iso rccorclcd, ibid,
p. 141-152.



Guarini was appOinled engineer 10 the project by the Duke, in 1667.' Succinctly, the

location of the stairs, the raised elevation of the chapel, and the central drum up to

• the comice above the firsl Order, were extant when Guarini began his work." He

would subtly inf1ect the rectilinear geometries of the existing configuration, namely

"la scatola cilindrica inene, gli scaloni rigidi, le colonne distribuiti a intervalle

uniforme," bringing curvature to the stair and introducing circular anterooms at each

of the tree entrances." He would of course ensure the venical development of the

chapel, above the first Order, and build a dome. The material is polished black

Fabbrosa marble below, and rough hewn lighter stone above the first comice. This

surface gradation is one of the reasons which underlies Passanti's naming the three

venica! sections of the chapel as zona terrena, zona mediana, and zona celeste.U

These three articulations of the section correspond respectively to the rotunda at the

level of the reliquary, the conoid of the pendentives, and the realm of the dome. The

comice between the latter two comprises a marked incursion into the section, indeed

a "caesura" above which extend a ring of six serlianas and an ambulatory.u These

effectively raise the dome high above the comice. The dome ilSelf is hexagonal,

constn'.cted of six rows of six eliptica! arches with windows set deeply into each of

them. At the apex, an oculus encircles a dove and a radiating gold sun. Two

Corinthian Orders anchor the geometry of the chapel and antirooms: a major Order

of embedded pilasters in the chape!, in circular anterooms and in the stairs, and a

minor order of detached rcund columns in the serlianas of the chapel and in the

, Guarini's appoiDtmClll wu iD rcspoase 10 COIICCrus about the iDlcgrity or the stnIClure. Mcck, op.
cil~ p. 67.

•

.. Tbcsc: had bcca dc·igncd by Carlo di CulcllamOlllC rCllloMd by bis SOlI Amadeo di CulcllamOlllc
(appoÏDIcd by Carlo Emlllluclc D iD 16SS) aod IlcnwdiDo Quadri who look lI\'CI' iD 1651. ne gcIICSis
or the projccl occurrcd carlicr, but vay littlc wu aetuaJœd bcl'orc Quadri's cIcsign wu put ÏDlo
CXCCUtioD iD 1651. Detai1s or the hislOlY or the chapcl's CODStruClioo arc rouDd iD Mcck, op. cil~ pp. 62·
64; R. W'utkower, An twI~ p. 407; N"mo Carboocri, 'Guarini cd UPicmODlC,' GGlS, Vol
2, p. 347; PoUak, op.~ pp. 4, 14.

" NiDo Carboocri, 'Guarini cd UPicmODlc,' GGlS, VoL 2, p. 347. Thc artidc outliDcs the precise
CODIiguratiOD or thc chapcl whcn Guarini bcpll work. Mcct prCSCllls a dctailcd hislory or the successive
chapel designs iD bis mlRlClgrapb, pp. 62o{,7. sec a1so Umberto Chicrici, 'GIIiIriDi A ToriDo,' iD GGlS,
VoLl, pp. 364-365.

U PlISSIIIIti, Hel Mundo MIIgÎCO di GUIZtino GIUIfinj, op.~ p. 180•

U Gargus, op.~ p. 124.



anterooms.

• The distance ofpiJgrimoge

A long walk down the lateral aisles of the Duomo to the black marble portais of the

staircases enunciates the first stage of the "therapy of distance"··the pilgrimage

joumey." Ascent occurs in relative darkness in relation to the daylight of the streets

of Turin and the expansive white interior of the Cathedral. As one rises, entrusted

into this darkness, space seems to recede into obscurity behind the firm grasp of a

cold marble handrail. The treads of the continuously run staircase are rounded, and

the ceiling vaulted and adomed with shells and intumescent friezes. On either side,

the stepped increments of the comice is recorded above by the ribs of the barrel

vault, and although parallel in sertion, the ceiling and the slope of the stairs distinetly

seem to converge toward tLe top. The continued curvature of stair and ceiling

contribute to creating a sense of englobing space, echoing each other.u Taken by the

steepness of the continously run stair, one experiences progressive absorption into

space. A sequence of vacant niches altemating with embedded, Oouted pi1lasters

infleets the walls of the stairs ail the way to the summit. These are interseeted at

band level by a rounded reveal and ballustrade set into the wall's surface. As notbing

ever detacbes itself completely from the wall, one has the impression of being inside

a "deep surface" made of recessions and accretions ineluetably moulded together.

Guarini bas written about the tendency of darkness to cause space to condense

perceptually, and bow without sbadows, space cannot extend", and with reduced

•

.. 00 pilgrimagc as "uoc thtrapÎc par l'cspace", v.c A1pboosc Duproot, PIIuiNIgu tI /ina S«1U,
citcd io Browo, op. ciL, p. 87.

u 10 AtchiImurrI avil~, Guarioi iosislccI thIt the lIair Ircad ahould leaD 1OIIIcwbal, DOl ooIy ror WUct
10 draio wcII, but bccausc Ibis briop sofiocss 10 sigbt, aad case 10 the root: "uo poco di pcodeoZl •. oC

c:ib si ra pcrcht l'acqua, se pcr sorte vi cacia, possa scorrcre, cd &IIchc alla visla li rcoda pia dolce, che
io quaolo al piede 000 loglic la diIIicoIatl di salire: Sec "DctIa piaola dcUc scalr.," io AtchiImurrI avik,
TratL n, cap. 7, oss. 9, p. lOS.

Il "II luogo owcro ogctto pia iUWDioato _bra magiorc di qlll:lJo che lia l'OICIII'a •.. Pcrcht
l'ombra dcgIi oggclti magiormCDle ra disdoaucrc le pnlIDiOCDzr, e loIlti i !oro risaIt.i, pcrc:ib la villa
magjormcotc si Ilcode: A. C. TratL m, cap. 21, oss. 7, p.245.
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"vivaciousness" of color, distance cannat be judged." The stairs thus endow the

pilgrimage joumey with duration, and introduce delay between visitor and reliquary.

As if ta compensate for the emptiness of the wall niches, a heart·shaped accretion

of black marble emerges beneath each of them." Voids saon ta be filled and masses

saon ta be drained: matter and space vibrate at their interface. The curvature of the

stair treads in plan, the curves of vault, reveals and mouldings, the hurnid shine of

the stone, the lack of direct light, the uninterrupted use of black marble on aIl

surfaces-ail coalesce in an acqueous atmosphere that leaves the visitor with an

overwhelming sense that the stairs are swelling." The melded forms and loss of

precise contours have the effect of full spatial envelopment on the visitor and create

a sense of "pure depth"." Merleau-Ponty's description of "night" as a realm without

profiles, deploying no distance between itself and its inhabitant, cornes ta rnind."

The joumey to the chapel is Dot the path of least resistance, Dor can it he described

as transit tbrough "empty" space: the air is thick in this coDtinuously ruD stair. Here,

to be sure, the "visible is cut out of the tangible," and berein "every tactile being in

" "Quc paru! luce YidcD!Ur, YiciDora apparent: \'ÎVaâtas ergo colorum eflicit, Ul oculus sc Yidcre
rcmooora aestimel: PiDdID PhiJosophiu, p. 721.

Il Il could bc argucd lhal the rccurriog hcart motif in Guarini's work, Dotably thosc adoroiog the
wa1ls or the SS. SindODe Ilairs, was lied 10 this DCW dcwtiOIL Guidaoi advanccs a symbolic:o-aoatomical
inlerprclalioo, wbicb SCCI in the bcart motif as cxpaodiog ioto a thematie or the Yital movemCDt or liCe,
the pulse, and ac:tiog as a dyoamic priociplc in Guarini's "pu1sa1iog" and UDdulaliog rorma in plan. Sec
E. Guidooi, "ModeUi GuariDiaoi," GGIS VoL 2, p. 231.

" The "walcry" aspect or this clark lower portiOD cwltcs certain goostie idcu dcscribcd in lCIlI or
the Nag Hammadi übrary: The Paraphrruc ofShem, (VII, 1) uoColds r' ,"' drama or Ligbl, Darltocss and
Spirit, prcM'DIÎDg the IoM:r rca1m as a womb, op. ciL, p. 310. The TIUk.c 011 Ruutm:tiOII (1, -1), prcscols
the rcsuncetioo joumcy as Dcccllarily rclyiog ca a clark moi.lt passage (througb the throal) bcCorc
arrMaa al koowIcdgc or the iIMslblc, Icodiog anothcr rcadiog orGuarioi'ssWrs: "The SaYior swallowed
up clcath. • • • He transCormcd bimsclI' ioto an impcrisbablc Acon and raiscd bimsclI' up, baYiog
swalJowed the Yisiblc by the iIMslblc, and he gaw us the way 10 our immortalily•••• This is the spiritual
rcsurrcctioo that swalIows up the psycbic in the ume way as the 1Jcsbly: Op. ciL, p. 51•

.. As "the thicbeu or a medium withoUl a thiog. ••" M. Merleau·Ponty,P~ de iii
Pcrrcplion. pp. 307·308. .

" "La Duit est WlI proIiJs, c1Ic me louche c1Ic mble cl IOD~ est l'uoit~ mystique du 1fIII1III.

Mble clcs ais ou une lueur IoiD"iDe oc la pcuple que vagucmClll, c'est 10Ul CDliùc qu'c1Ic s'anime,
c1Ic CIl une proCcadcur pure laDS p1aDs, WlI diuance d'c1Ic l moi." M. Merleau·POIIly,
l'ItbIotnbu1log de iii PIlI'CCpIiDn. p. 282.



sorne manner promised to visibility.""

• The telluric aspect of the ascension is further accentuated by a narrowing of the stair

at its summit, created by the encroachment of the column bases of the subsequent

spaces. These are circular anteroorns which collect the visitor at the end of the

ascent. In these relatively small transitional spaces, the dome of the chapel is

presaged by a muted light which filters into the darkness of the stair; within these,

there is time to adjust to a transition in light levels resembling that of the passage

from night to day." A dual presence begins to be hinted at: the anteroorns

correspond prograrnmatically to the entrances, and therefore perform both a role of

entrance and exit, as weil as articulate the metaphorical encounter of the figures of

Duchy and City." In the anteroorns associated with the Duomo (for there is also an

anteroom to the Palazzo), the transition is registered by an encroachment into the

circular f100r by the last three treads of the stair; in tum, two undulating steps

overflow onto the circular plan from the raised chapel." Thcse additive and

substractive elements create an architectural reciprocity between the realm of the

pilgrim and the realm of the reliquary: the anteroom f100r concedes to bath the stair

and the chapel, expressing a belongingness to the two realms, and portending a

meeting of the figure of the pilgrim and the figure of the tomb.- The 'mixing' of

" M. Merleau·Ponty, "The Inlcrtwining • The Cbiam,. in The V"lSibk and /he lllllirible, p. 134. This
notion oC ·incruslation or the taclile in the visible· is anothcr aspect or the .,patiaI fusion· in wbich
spatial ceUs ·mell inlo cath other: as describcd by Meek, op. dt~ p. 15; and that is oCten mIen about
in relation 10 Guarini's archïlcdure.

JI Tbesc mcasure lWCIlly Ccet in diam'-ler; the encroacbmenl oC the coJumns rcduCCl the Ooor arca
10 Meen Ccet. Sec M. Passanti, LtI Qlppelk ikllil SflII/Q Sindone III Torino ik GIUlIino GIUI1ÙIJ, li&- 13•

.. MarccUo Fagjolo aIso "''88'"515 that e>eI1 thousb the gcometry oC the chapcl and antcrooms is
guidcd by the cquilatcraJ triaJlsIc, and that wod"ions 10 the Trinity cu rcadiJy bc made, the
conncction bctwccn lriangIc and Trinity is ins"fficienl Fasio1o cmphesi5e5 the idca oC·doublÜJl.· The
/Qlrer dcscribcs .W18 fJgW'8 che rispcccbia insicme la pcrfczionc umana e quella diWIa, e Dra dmcnc
lampante il rcCcrimento alla duplicc natura dei Cristo: "La SiDdoac e L'Enill"" dcU'EcJiuc,· GGlB, op.
ci~ Vol 2, p. 'JJ11•

•
.. This anteroom docs lIOl in Cact complele iu circular plan, and is ooIy maniCCIl in the chapcl

- Jo bis anaIysis oC Guarini's rccurring "Iinguistic llrUcturcs· or Guarini', arcbilcc:turc, Paolo
Portogbcsi ICCI this moment in the anteroom lJoon as an instance oCc~ Sec ·U
LiDguaggio di Guarino Guarini· in GGlB, Vc;l 2, p. 9-34.
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Iight from the dome with the darkness of the gaping stair that happens here,

reaffirms the doubling of these spaces. And finally, il is also here that a dialogue

between emptiness and fullness is inaugurated: the introduction of a Corinthian

Order at a distance from the wall, paired with the embedded pi/astrale," sharply

contrasts the "pure depth" of the stairs.lI The freertanding columns allude to a

disengagement from the walls and to detachment from surface, thus foretelling the

dialogue of proximity and distance that awaits in the chapel, through the placement

of the reliquary in its center. One accedes from here to the chapel proper, the realm

of the tomb.

The core of the chapel is inappellably occupied. A reliquary repeats the distancing

of the ascension within itself, "playing out the long delays of pilgrimage in miniature"

by spatially enlarging the relic-bringing il closer, while keeping it unattainable at the

same time, central and elevated on a ballustraded podium." Above, the open-work

dome accelerates vertical space and suffuses the chapel with Iight," confirming

groundedness of the pilgrim at the foot of a tomb. Because of the central location

of the reliquary, one is given to circumnavigating around il at all limes,

simultaneously distanced and invaded its occupant, an imposing ifsilent presence. AIl

around, the wall of the rotunda advances and recedes, with the Order of nine

embedded pilasters advancing into the space.JI In the intercolumnar spaces,

alternating serlianas recede behind the wall, and the cylindrical anterooms adwnce

into the space supporting ballustraded balconies. The radial plan. emphasized by the

patterning of the floor, relates all of the undulations of the surrounding wall to the

center, in such a way that the reliquary itself seems to recede and advance in space.

.. ' •.. Ic contracolollDc 0 pilastralc chc CSClIllO fuori dcl muro pcr acompagpar Ic colollDc ••• si
dcbbono farc ... scnza diminutione.....ArrhiletlWrJ Ovüe, TralL III, cap. 12, oss.l, p. 205.

liThe Corinlhina Order wu ClllanI in Ihc main rOluoda wbcn Guarini look 0\'Cr from CaslcUamOlllc
and Ouadri. Sec Mcck, op. cit~ p. 71.

.. Brown, 7M Odt of lM SIlinls, op.~ p. 87•

..Tbc bcigbt ollhc damc is apprllllimalcly one bundrcd and forly fccl: sec M. Passanti, LiI ClIppd/IJ
deUil S- Sïndone, p. 26.

JI One is rcmoved bccausc of Ihc opcning 10 Ihc Duomo.
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An empathetic slippage between pilgrim's body and Body of Christ is implicit in the

architecture, for in the first place, as Eugenio Battisti has justly remarked, the stairs

provide an experience of reversai, an ascension into darkness: "instead of ascending,

whosoever enters has the impression of descending into a crypt."" The ascension

therefore establishes the chapel as a "raised crypt," a crypt un-earthed; hence one's

presence in it is somewhat forbidden and impossible from the beginning. This

effective inversion of celestial and earthly realms is emblematized by a radial pattern

of stars in the stone floor. A dove centered in a golden sun marks the zenith of the

dome, making the reliquary its nadir. The unique point of visual stasis, under the

apex of the dome, is not accessible; one has therefore never truly arrived, remaining

on the periphery of a moment of standstill. Finally, at a most primordial level, the

empathetic experience is encouraged through the inversion of inside and outside. As

mentioned above, the chapel bas a very subdued, even minimal, exterior expression,

because of its imbrication into tbe Duomo-Palazzo network. The dark marble

rotunda is a space of utter interiority, exept for the occupied center. lndeed the

1~liquary summons an experiential "outside" all around il, and in tbis it has the to

power to turn the space inside out. In turn, the reliquary, full of a body that is Dot

there, bas the capacity to infiltrate a personal experience of mortality. Jacqueline

Gargus has written that the chapel "can be seen as a stone reliquary which bolds tbe

metal reliquary, wbicb bolds the cofflD, whicb bolds the shroud, wbich bolds the

image of light, wbich is the lighL ...'" ln the chapel's inberent potential 10 reverse

interiority and exteriority, the buried and the raised, the pilgrim a\so may hope 10

experience the desired praesens that motivated the building of the chape\. However,

the fundamental spatial reciprocities generated by the chapel and its "10mb" are

rooted in semantic distance: it is the distance Ihat separates us from knowing the

content of the reliquary, from understanding death, and from seeing the face of

li> " ••• iDveœ di salirc, chi CDIr. ha come l'impressiooe di sceodere iD Wl8 aipl.: Ballisli,
IUMsdmDJlo t BlIIOCCO, op. cit, p. 274.

li> Gargus, op. cit., p. 128.
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God.JO ln this, the SS. Sindone offers an experience of presence that is a1ways

wrapped in absence: il is the presence that is so weil described by Georges Didi·

Huberman as "the double distance-of the place to say il's there, and the place to say

thaJ it's lost.""

7'Iu: pt!1II1mJives: de1ay and swfaa

The dialectic of presence and absence in the SS. Sindone is played out most vividly

in the vertical development of the space, specifically through the relationship of drum

to dome, and of dome to lantern. These ultimately orchestrate the paradigmatic

baroque endeavour: mediating between a lower and a higher level, with an

understanding that the former should relate to humans through their senses. To

ellucidate this vision, one must examine first the pendentive structures of the dome.

The perennial vocation of the pendentive to reconcile the cube with the sphere is

quite amazingly a1tered, in relation to Renaissance models. One thinks first of the

Tempieto, which Guarini mentions in Arr:hitettum Civüe, which had no pendentives

because both its drum and its dome are circular." In the 55. Sindone, the

pendentives penorm the paradoxical function of mediating between two circular

bodies, as Meek and Wittkower have remarked!' This is achieved by springing three

large arches from six of the pillasters of the first Order." Three of the pillasters

from the lower nine·point geometry of the plan are left out of this vertical throwing;

thus the geometry is distilled into a triadic configuration. The three pendentives and

" The penislant bumao iDstiDct geoera1ed by the aile of a sepulchre 10 projcct œscIC illsVJe il
empatheticalJy al IOme future lime is the thcme of mucb miDima1isl acuJplUtC: the "body-sizcd' boIcs
ofTODY Smith aod Richard Morris miDc Ibis primordial impulse. CD Ibis 1lIbject, the wark of G. Didj.
Hubcrman, Ce qJU lIOlU l'O,)'O'IS. ce qui lIOlU tqG1de. wbicb mws OD Rosalliul iCrauss' aaaJysis of
modem sculpture. is iUnmjn"iDi

JO G. Didi·Hubcrman, Ce qJU lIOlU Wl)'OIU. ce qui lIOlU tqG1de. p.84. (Tbis citatiOD is iD relatioD 10
the idca of'prCSCDce' iD the acuJpeuraJ warks of TODY Smïlb.)

"A. Co Tral. m, cap. 12, p. 2OS.

J7 'Guarini borr~ the pcodcolMs (rom the Grcek-erou desigo, adapled lbcm 10 !brcc ioslcad
or four arcbca- ·ao UDhcard-of idca-aod uscd lbcm paradœicaIIy. u a tnDsilioo bctwcco the circuIar
body orthe cbapclaod the circuIar ring orthe drum.' W"Illkowcr, An twlAtdtiI«Izn, op. c:iL, p. 408.
Sec aIso Mcck, op. c:iL, p. 71•

.. Tbcsc are DOl actUllly 'iDward Icaoiog", u " .... Mcck, a1lbougb lbcy appcar 10 bc; sec
Guarioi, op. cit~ p. 71.

53



•
the interstitial bowled webs of the arches make up a section of a conoid; a comice

then truncates the latter tangenlially," the base of the ensuing drum thus

substantially narrowed.

The departure from c1assical syntax operated in the use of pendentives in mediatlng

from circle to circle is not inconsequential. ln their configuration and geometry, the

latter powerfully introduce elements of time into the architecture: on one hand, the

three pendentives, seeing their vertical destinies elided, become latent in the wall,

and this heightens their temporal content within the wall's surface. Furthermore, the

insertion of the pendentives in itself causes an unusual delay in the natura!

architectural sequencing of drum and dome, for it extends the duration of the

transition between the two. This delay is made all the more poignant by the fact that

the pendentives are uncalled-for structurally, "self generated" one might say. The

pendentives are very purposeful in this sense, orienting the chapel as a whole toward

an eventual dome.

On another level, the pendentives comprise a scriptorium in the chapel: they provide

large surfaces for ornamentation, the final visible layer of the chape\. lndeed, the

pendentives are lightly coffered with greek crosses and squares, and the large

interstitia! shel\s of the arches are carved with hexagonal and six-point star

patteming, "the density (of which) seems almost Moorish.... The non-figurai

iconography and Eastern connotations thereof are redolent of the liminal status of

the relie, which broached both Eastern and Latin mysticism (liS discussed earlier). On

the pendentives, the coffered surfaces span from a shorter arc on the filst comice to

a longer arc above: the consequence of tbis transition is that the pendentive surface,

" The SlrUdural accoUDI of the pcadeDtive'lIch mac is rOUDd ia M. Passaati, who apl'ia' Ihal the
archc:a are aot u strueturaUy active u the pcDdeatives Ibemse!vc:a, because the upper riag or the
serliaaas bears ou Ibese lallen: 'gli llcoai, coaici, SODD cos! apeno che DOD mostrlDO di lOIleacre; e
i pcmllIccbi soao sIaIi iadMduati mediaate uaa slnIIlura diversa. e relativameate piO coasisIeate che
quelJa dei campi degli arl:Olli.' 'La Poetica di Guariao Guariai; GG1S. Vol 2, pp. 82, 89. See abo II
Mundo Mllgico di GUIIlino GlUIrini, op. dt., p. 189•

.. Gargus, op. dt., p. US. The possible Moorisb iallueaa: bu beea repcaleclly I .......cd: sec: ror
ewaple G. C. ArgaD, 'Relazioae CoacJusiva; ia GG1S. Vol l, p. 6Ot; Adolfo Floreasa, 'Guariai cd
il Moado Id'miro; GGIS. Vol l, pp. 637.(,6S.
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needing to coyer more area, must effectively stretch, as if made of fabric (Figure

10)." The distended quality in this zone vividly spells out its own desirousness and

natural inclination to suppon a dome above the reliquary. The geometrica1 motifs in

the pendentives are thus charged with a determinant revelatory role, for they allow

the inner workings of geometry to appear on the surface of the stone. The radiating

pattern of Iight and dark stones on the fioor of the chapel i>ear the same star and

cross iconography; because these stars and crosses are then found on the surfaces of

the pendentives and inter-pendentive arches, one has the sense that the fioor has

been raised venica1ly. This will be reconsidered subsequently, in relation to Guarini's

ortorgrafia.

The trajeetory of the pendentives is halted by the comice, untraceable in the quiet

ambulatory just above it from which springs the dome." The truncation of the

pendentives, the shearing of their surface texture, is a necessaIy measure for several

reasons. In preparing to receive the dome, the pendentives arc toward the

constrietion of the comice, on their way to closing in and forming a dome themselves.

The creation of an ensuing dark space is thus halted by the comice, and the dome

there begins. The comice, a "caesura,... after the via negaliva of the stair, cao he

seen to encapsulate the moment of the chapel's "dolorism," the moment that is

necessary for accession to a new configuration." There is a heautiful reciprocity

between dome and pendentives in this sense: the pendentive must cease, in order to

allow the dome to rise; in turn the dome sheds Iight into the pendentives, bringing

., Ou Guarini', renovation of dassicaJ syntax, sec Paolo Portogbesi, "D LiDguasio di GuariDO
GuariDi," GGIS, Vol. 2, pp. 9-34. Su aIso M. Tafuri, "Le IUC Iteue ÛIlIepbili rc'niODc COD la riccrca
bonomiDiaDa rilevano (H') la volooll di PCrDllllCfe aIJ'ÎDlC1'1lO di un mOVÎlllCJllo Icso a \'Crificarc COD
drammatica ostiolzi(!1l(' l'iDtima cocrcoza ciel a"'icjsmo c la possibilill di un 'UD rûmovamCJllo
radicale: "Rctorica c ,pcrimcotelismo: GuariDO Guarioi c la Tradiziooc M8Dicrista," iD GGIB, Vol 1,
pp. 667·i04.

" The ambulalory is iDscrtcd bet....e.m the double sbclI or the domc structurc. Su FJgUta 8 ilIId 9.

a J. Glrgus bas uscd this tcrm 10 dcscribc the col'llicc iD "GcomctricaJ TnosrormatioDs and the
1D'CIIIioD or New Architcetural Mcaoiogs: op. ciL, p. 126•

.. 1 am ODCC apiD rdcriDa 10 Julia KristCYI', analysis orJulia KristCYI', rcadiDg or HoIbciD', Dud
0IIist (1522), iD which the momCJll or -.oœ or Christ', cIcath is CODsidcrcd iD reIatioo 10 the
qucltÎOD or rcprcscolaliOlL Su SoId/ Noir • Dlpmsion et MIJizncJro&, pp. 119-150, and "HoIbciD',
Dcad ChristM iD F"",.ents for Il Histoty of /he HIIIrUI1I Body, p. 261.
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shadows to the star and cross coffers. As the coffers fill with lighl and shadow, they

begin to advance into space, to become prominent, and in so doing, to have an

appearance beyond their surface. This reciprocity is echoed in tlle large windows and

their prominent mouldings that perforale this zone. The open work dome

metaphorically allows for the recovery of the "image." David Martin has been written

that the proper of sacred architecture is that il carves apart an inner space from an

outer space, "in such a way that both spaces become fully visible and, in tum,

intrinsically valuable. Invisible air is rendered visible.... This description is helpful

in articulating the site of haliowedness, which treads al the surface of the stone, a

primordially dialectical surface that recedes into deplh as much as it advances into

space. Thus the paradigmatic baroque surface, with its many folds and creases,

augments the surface area of the stone and thus multiplies the occasions for matter

and space to meel. Deleuze writes that the reciprocity of Baroque mass and space

is best exemplified in the marble "fold," exemplified in the abundance of drapery in

seventeenth-century sculpture and stiU-life painting, and in the multiplication of

mouldings in architectural detail; these would signify a Une of inflexion between

matter and soul." The folded surfaces of the chapel could be seen in this way, not

as stemming from a concem to decorate, but rather "to express the intensity of a

spiritual force acting on the body, either to knock it over, to lift il up or raise il, but

always to tum it over and mould its inside.""

The dome - a lIIIlVeIing presenœ

The transformation of the vertical stages of the dome, specifically drum, dome and

lantern, continues above the comice. AIter the insertion of the pendentives, the

.. F. David Martin, AIt lIIId lMlù~Ezpetiem:e - The "Lilnpge" 0/ lM StlUed. p. 229.

" 00 the idea of "folds of malter" as paradim of baroque architecture, and as mctaphor of"the folds
of the soul" sec Giles DcJcuze, Le Pli, p. S. ID the SS. Siodooc cbapc~ il could b.: IUgCSlcd thal the
ovcraII dimioutioo that OCXW'S bctwcco the lower rOluoda and the cIome, c1cmaods thal the coooid of
the pcoclcotive-arcb fold itseIf, 10 meet the smaDcr diametcr of the drwo.

<ri G. Dclcuze, Le Pli - Leibniz et le &Itoque, pp. 16-166. Tbcrc ÏI somc rcaooaoee bctc wiIh
W6IflJin', aioctccoth-eeotury aoaJysia of the Baroque in ll:nDI ol'oim"cd qualitiea olmua and apacc:
"Rcoaissaor' is aD art of calm and bcaUly. • •• Baroque aima al a clilJcrCDI clI'ec:l. 11 waolIlo cany \II

away with the foree of ils impacl, immcdialc and ovcrwbcImiJI&. Il si- \II DOl a acocraJIy cnh'occd
vita1ity, but cxcilcmeol, ccslasy, iotoxicatioo. ••• Tbia momcotary impaa 'If baroque ÎI powerfuI, bu!
SOOD Icavea us wiIh a c:crIaio ICDSC of dcsol'Iioa " H. Wll1lDio, ReN1Jss1IIIU lIIId &Itoque, p. 38.
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springing of the dome is delayed yet again by an ethereal upper ring of serlianas.

Guarini expresses his own ambition to create torre pendenti, hanging towers, and

recognized the achievement in St Peter's in Rome, to lift the dome onto four

pillasters, noting that "of these two opposites cornes that which is more glorious....

He also held vaults and domes to be the central question of architecture, and the

manner in which he brings transformations to the classical dome sumarizes many of

his theories," This is why the question posed earlier (in the introduction) on how

to describe them as Guarini intended is so important. Many have described a quality

of diaphanousness in relation to the dome of the SS. Sindonc, or have spoken of

their telescopic effeet," and there has been much debate about their possible

origins, with theories proposing a cross-fertilization of Gothie" and Mozarabic

structures.SI The first consideration is the fact that the dome is perforated. It is

constructed with a system of twelve exterior buttresses on the outside, and of an

inner shell of thiny-six elliptical arches layered vertically. The arches are stacked

such that each one springs !rom the keystone of an arch below; because the arches

lean inward, the weave of the dome progressively diminishes, forming a conoid that

.. "Da quCSla ambiziODe oaque ancbc di Car Ic torrc peDdcDli. .• de di qucsti duc opposti fiDi quai
lia piil g1orioso" A. C. TraU. m, cap. 13, OS&. 1, p. 209.

""Le VOllc SODO Ja principalc partc deUc Cabbricbc." A. C Tral. m cap. 26, p. zn.

" "BUl bis domes arc morc thaD slrUClUn1 Crcaks. They acem the reluit oC a dccp-rOOlcd urge 10
repalcc thc coDSistcDl spbcre oC the ancicDl dame, the symbol oC a fiDitc domc oC hcavco, by the
cliapbaoous domc witb ilS S\l88CSliODS or iofiDity." R. Wlllkower,M tlIIdArc1Jil«ture in lliI/y /600-1750,
p. 413. Similarly, Wlllkowcr dcscribcs the Padri Somascbi chapel as a "bybrid structurc" wbcrc "drum
and dome arc lclcscopcd ioto ODC and thc samc structural zooc", ibid, p. 404.

SI Guarini's C~lioD Cor Gothie archilecture is apparcDl Ù1A1r:hi1e1twr1 Ovüe, Dotably,A. C. TratL
m, cap. 13, OS&. 1, pp. 207-208, and Notc 3. p. 207. Hc doca criticize Gotbic's Jack oC precise rules and
odd heiabiio width ratios (wbicb he attribulello the smaU Slaturc or a gothie persan: ibid p. 207 - 208,
DotC 3). Sec aIso P. Marconi, 'Guarioo Guarini cd il Gotico', GGIS, pp. 613 - 635. Ou the probable
iDfIUCllcc or Caramucl 011 Guarini's writiDg about Gothie architecture ÙI A1cJrùettunz Ovüe, ace W.
0ccbsIiD, 'OsscrvazioDÏ su Guarioo Guarini c Juan Caramucl de Lobkowitz'. GGIS, Vol 1, pp. S81·S87.

SI Watb regards 10 Mozarabie iDfIUCDCC ÙI Guarini's work, ODe Dotes tbat Guarini's visit 10 the
lbcriaD PcDiosula cao 0D1y he CODjecturaL Ooc who dcCCDds the thcory is Juan ADtoDio RaDli=, op.
cit,.p. 180. Sec aIso Adolfo Florcosa, "Guarini cd il mUDdo isJamic:"," GGIS, VaL 1,pp.~; Watkin,
op. cil., p. 251; A. ScaBJiooc, "Stile c PCDSicro dcl Barocco Fra Allc c Lctlcratura," GGIB, V.2, p. S92.
OD possible mcdlcval and islamic iDfIUCDccs, ace Paolo Vcnoac, "Strutlura dcUc Cupole dcl Guum:
GGIB, op. cil., pp. 401....13.
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approaches a paraboloid of revolution.SI What many have called the most

revolutionary aspect of Guarini's architecture is that interstitial mass or "webs'

between the outer buttresses is suppressed," "with the consequent diffusion of high­

levellight that converts his dome from one with a single continuous mural boundary

into an aerial cage, opening onto an outer zone.'" The inner shen of arches

intertwine through these buttresses, creating a grill of stone and Iight, appearing to

be fused together in continuous flow, due to rounded mouldings that make their way

around the arches from the oculus to the drum (Figure 11)." A secondary reveal in

the interstitial webs of the arches offers yet more surface for Iight and shadow to

interplay. Windows are set deeply into the weave, on the outermost edge of the

section. The relinquishing of the infùl mass in the outer shell of Guarini's domes puts

into question the very notion of dame, and indeed places the latter in a category of

liminal things, between dome and oculus, oculus and lantem: it is at once covering

and aperture. In relation to the primary anthropomorphic reference of the dome,

one's head and vertical posture on the earth, the elision of mass in the dome is in

keeping with a thematie of conflation of presence and absence. The result is a dome

that sits at the mid-point between dome and oculus. This idea is clarified by a

structural investigation: the deep load is carried by the twelve extemal ribs, such that

the inner weave is solely dedicated ta modulating IighL" The weave, as a system,

SI E. RobisoD bas comparcd the gcomctry oC the dome as built with the cograviDg in A1thiùttuIrI
Civile, lindiDg that the built dame describcs a rigbt c:ircular CODe, wbcrClS the cograviDg dcscribcs a
parahola. Sec E. Robisou,"Optics aud Mathematia ÎD the Domcd Churches oC GuariDo Guarin,", op.
ciL, p. 388. RobcsiD cmpbasizcd the rcadiDg oC the dame as optical Wusious oC dcpth. H_r, a
passage ÎD AtchJlettura Civile 00 how sphcricaJ domes appcar to bc Datter thaD thcy ue would ÎD CICI
suggcst that Guariui's CODCUD Cor the dome is Dot to givc au WusiOD oC m_ dcpth thaD thcre is, but
ratbcr, 10 eusure that the appcaraucc is not las thau the gcomctrical rcality. Sec A. C, Tralt. m. cap.
22, oss 12, p. 259.

.. For cxampJc, S. Kostov, A Histoty 0/AtdIiIecIlur. p. 519.

ss Mecle, op. cil~ p. 53.

.. The dome structure may bc cousidcrcd ÎD relatioD to Guariui's writiDgs 00 pcrccplÏOD ÎD
Atr:hiIeItWrl Civile: "WheD objects ue dMdcd ÎD more parts, thcy appcar larger, aod Cewcr parts, thcy
appcar smaJJcr: A. C, Tratt. m, cap. 21, OSL 5, p. 244. 00 the cIl'eet oC laycriDg piUs ("oggctti
traCorati"), ibid, OSL 9, p. 2A6; that abjects that ue white appcar larger aud more lumÎDOIIS thau abjects
oC clark color, ibid, OSL 6, p. 245. The rclatiooship betwccD the dame aod thcsc passages oCA1thiùttuIrI
Civiles arc rcmukcd'upou by Corrado Maltcsc, "Guariui e la prospcttiva," GG/B, VoL l, p. S62.

.. Mcck, op. ciL, p. 75-76.

51



•
is in fact only concerned with supporting itself--the load of its own diaphanous "skin."

The doubling of surface and depth is finally revellled in the oculus, where the two

layers peel apart, such that the twelve point star is backlit by an outer shell

perforated by ovaloid windows: the epiphany of the surface cornes from behind the

surface. In this sense, the dome is a maker of diaphanousness more than an optical

illusion of depth.

Guarini considered the diaphanous as a modality of appearance quite carefully in bis

philosophical treatise, PlacitQ Phi/osophica. Indeed, in the fourth Disputatio of the

latter, "De Luce," Guarini dedicates three dialogues to diaphanous substances." The

qualities of translucency, opacity and the diaphanous are expounded with regards to

the relationship between Iight and matter. In describing Iight "coming out of an

object and leaning toward another," Guarini stresses the need for sorne kind of

material resistance in order to accede to visibility: "Nam lumen, quod à quocumque

corpore egreditur, debet iIlud nobis estendere:in id enim institutum est Quae vero

translucida sunt, visum non terminant, & maximé si de summa transparentia

agatur.... In essence, what is completely translucent cannot be imprinted by images,

since these would pass right through them. In tum, what is completely opaque does

not reflect specie, or images, because "for matter to capture Iight, or "for Iight to

become a subject," the environment must have diaphanousness." The importance

of thickness and of opacity in the conservation of Iight and appearance is a recurring

theme in the treatise. These concerns for the possibility of matter to imprint

appearance ties into the theme of the invisible rising to visibility and tan~bility, and

will he further ellucidated in Pan n. Il is interesting for the moment to consider the

diaphanous quality of the dome in relation ta Guarini's emphasis on matter as

"conserver" of the image of Iight, and ta envisage the dame as the place of

.. "Oc SubiCClO OiaphaDo," "De subiCClo lucis opaco," "De subiCClo lucis caelcsli, lum diaphaDo, lUm
opaco," PItldID PhJJosophicD, pp. 417-422. Guarini &Iso addrcsscs the diaphaDous iD bis thcory of vWoa,
"Oc Scasibus Exlemis," Wea he cxplaias how images Ile caplUlcd by diaphaDoUSDcss iD the eyc. fbid.,
p.715.

.. PItldID PhiJosophicil, p. 418.

.. "Lux, ad sui coascrvalioDCm, diaphaDo medio iDdigc!, ad hoc ut sil lin qUIDI subiccto: P/izeiIQ
PhiJos~ p.417.
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intermixing of these IWo entities.

A final layer in a dialectic of presence and absen<:e is Lrought out by the dome's

perennial vocation to funerary architecture. The dome, considered now as a

primordial geometry, with its particularity of embodying zenith and nadir within itself.

seems to have risen from inchoateness above the body of the dead." It is perhaps

for its innate capacity to re-equip the head and restitute verticality that the dome has

so often insisted above the recumbent figure. The 55. 5indone, with a transformed

dome that is half matter, half light, and which appears to multiply and dismantle its

matter vertically, emanates the powerful corporeal idea of a wavering presence.

The de1ays ofgeometry

The observation of spatial discontinuity regarding the autonomy of the tiers has often

been made; however, a nuance to the notion of discontinuity is offered at this

point." The element of surprise in the vertical elaboration is undeniable, and the

geometries do make transitions vertically, from an order of nine in the rotunda, to

the triad of the pendentive zone, to the dome's hexagon. Indeed, the vertical stages

of the 55. 5indone from lower rotunda to dome occur as divisions and multiplications

of each other." In this operation, certain elements are left behind, their vertical

"futures· elided in a sense. This is the fate of three of the pillasters from the first

Order, as was seen previously." The integrity of classical syntax is challenged, with

the perforated pendentives" and the manner in which the arcs of the dome are

" This vast and fcrtilc thcmc bas bcnclillcd from thc iDsightfuJ iDquiry of E. Baldwin smith, The
Dome, A SlUdy in the Hislol)/ o/Ideas. Thc work traces thc gcocsis of the domc iD 10mb abeltcn aDd
ils migratioo 10 martyria, mortwuy chapel ud basilica.

.. "Guarini •.• workcd witb dclibcralc iDcoagruiûes Gd ,urprisiDg disolWlOCL Ooc ZODC of bis
structures coolaÎDs 00 iDdicatioo of whal the DCII is going 10 rcveal: W"tlkowcr, AIt and Atr:ItJI«tun,
op. dt., p. 405.

.. 00 "Molûplicaziooc di strullurc c di ,paz-." iD Guarini', uc:lUtecture, sec "La Poctica di Guarioo
GuariIü," iD GGIB, op. at., p. 80.

.. ID fact two, silice the tbUd is alrcady ow:rtakco bY the wiDdow 10 the Duomo. This is wcU
dcscribcd bY Mcck, op. at., p. 71•

.. R. W'atlkowcr, SauHu in /he Illl/iQn BfIIOqUe, op. al~ p.218.
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stacked." However, the geometrical continuity is still very coherent: Passanti's

analytical term "geometrical concatenation" is very useful in explaining the

geometrical transformations, for it implies continuity even though the "traces (of

some geometries) disappear" in vertical development." If the trajectories of certain

geometries are halted, there are in fact no shifts from the underlying geometricaJ

order." The fact that not ail the elements are projected introduces a profound

temporal sense to the architecture: one sees the past and future of the elements, as

some are continued vertically, others not. Most importantly, geometries which are

merely implied in lower zones are made explicit higher up, in partiC1llar, the implied

(invisible) triangle on the ground floor plan becomes the dominant (visible) geometry

of the realm of the pendentives. This must be kept in mind in the subsequent

examination of ortografia, Guarini's method of parallel projection. Sirnilarly, an

implied hexagon in the ground floor plan reappears as the structure of the dome,

muItiplied six times. The dome is temporally a future point of the plan.

Let us retum for a moment to the anterooms, where mas:. and space fust began to

peel apart, after the dominantly embedded nature of the stairs from the Duomo. In

each of these, the stone floor patterr. depiets a circle with altemating elongated and

equilateral triangular rays. This is the same configuration of the oculus of the dome.

ln this way, the stones of the floor have been recovered three-dimensionally in the

cupola, raised above the reliquary through the careful worlcings of stereotomy. The

floor plan and reflected ceiling of the small chambers inscribe a circle-within-a-

.. For ArpD, the dame reprcscDls Guarini's irrwooaUsm iD the way the arches arc weigbtcd al thclr
.~ This Iype oC arc:bilCClOllic COlIlr.dictioo is SCCD 10 carry the VIOrlt's powers oC pbcaomCDOlosicù
CW'ClIlioa G. C. ArpD, "La TCCIIÎc. dei Guarini," GGIB, op. ciL, p. 44.

" DcscribiDg the gcomctricù CODCaleDalioo iD\'OIvcd iD the Inasitioa ZOIIC oC lbe pcadcnlivcs ud
arches 10 the upper scrliaDa cIrum, iD wbicb the "!ruc" oC the arches cliuppcars, PusaDli wrilcs, "ID Iù:
lrKCÏa10 COIISÎSle is CODCalCIWIICDlO gc.lIIIctrico: sc is lrKCÏa10 sparissc, il cIclto npporlo divcrrcbbc
WIll 'proporzioac libcn.-"La POCÛC. di GuariDo Guarini," GGIS, Vol 2, pp. 82, 89. Sec .Jso nMundo
MaF0 di GUDtino GIUIIinJ, op. ciL, p. 189.

Il This is \'Cr)' dcar iD PusaDli aIWyscs oC thc SS. SiDdoae: sec "La pOCÛQ de Guariao Guarini,"
GGIB, op. ciL, Vol. 2, p. 89; ud Il Mundo MaF0 di GUDtino GIUIIinJ, pp. 165-193. Ca Ibis poÏDl, 1
disllgrcc with J. Gargus, wbo PfOIlO'Cd dis/oQtioos iD thc gcomeuy, ud miso1igPmCDIs oC thc upper
scrliaDu. Tbcsc arc iD CKt DOl oui oC ügDmCDl, il is simply lbat thcy riag • àrdc oC smUJcr ndius lbu
thc Iowcr scrliaDas do. Op. cil~ p. 124.
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triangle-within-a-circle, a guiding geometrical motif, whieh is found once agnin in the

chape\. The shallow ribbed domes and oculi of the anterooms contain the geometries

of the chapel; they are as the chapel in gestation, latent and as yet to be raised.

PART 1 / Conclusion

This thesis has until now traced the impetus toward tangible presence that has

wrapped the meaning of the chape! from its genesis. Investigations of the scriptural

associations of the relic and the iconoclastie controversies mined the paradox of

embodiment inherent in the desire for tangible presence of the Logos. This was

reiterated with regards to image and representation of the personal body in the

context of late seventeenth-century Turin. The SS. Sindone and the Shroud are

instances of a profound dialectic of Incarnation and Resurrection.- The chapel

organizes a progression from embeddeness and darkness toward distanciation and

light, and its sequences of fullness and emptiness, phenomenalogical inversions and

geometrica1 delays, repeat the pilgrimage joumey. Through the use of architectural

elements at the limit of their usual meanings, the chapel reconfigures the moment

flesh and logos fused and parted, and by implication, a dialectica1 presence. The

reconciliation of syntactica1 opposites in the hollowing oi pendentives and the

suppression of the web in the ribbed domes, results in fundamental uncertainties as

to the nature of the materiality of surface, and of the meaning oi structure.'" The

dome thus treads between appearance and recognizability; but what is the nature of

the ·shimmering distance· that separates these two, and what are the words to

describe it? Guarini's architectural treatise,Archilettura Civile, will now he examined,

bearing this question in mind.

-"kc1lOSÎS: the reDUDciatioD or the diviDe IIlllure, allcast ÎD part, by Christ ÎD the IDc:araalÏoa, the
sualegy or emplyiDg as the mosl extrcme gcslure Dr dcvotioD. Gr. kmos • ~mpty" The OzftNd EngIisJr
DiaioNlIy.

'" The thrcc pc:adeDlivcs or the 55. SÏDdoDc (as wd1 as the Ihrcc major arebes) arc boUowed oUI
with surface pallCfDÎDg aad circular wiadows. Wlltltowcr 5CC5 BorromÏDi's ova1 ":Ddows iD S. Czrlo aIk
au- FOII/QIIt as a prccursor 10 the opcDÏDg up or the pcDdcDIÏVC surface. An tlIIdAtdriI«tutr, p. Q
aad Note 18.



PART Il • ARCHITETTURA CIVILE

• The Tool or the Artifo:

OPens are to be made of raven, goose or eagle feathers, both hard and shiny, and if

of goose, rather small than large if there is a choice.... The pen should be of soft

steel, with a fine and weil burnished point to pull very fine lines. The stone should

be leaden, so it can be rubbed out with fresh bread.... The compass shall have a

steel point, which when open, can be c10sed with equaI force and the same

movemenl, not too stiff, not too limp, but yielding to the hand with equaI

resistance:'

This section on the tools of drawing, found among the first pages of Guarini's

treatise, Archittetura Civile, concludes with a passage on the colors that can be

extraeted from certain herbs, flowers and trees. Immediately after this, Guarini

proceeds to expound the br.sic principles of Euclidian geometry and mathematies on

which his treatise is built. This kind of sequencing of topies could surprise the

modem reader, who is not used to placing geometry and mathematies in a tactile

reaIm aIong with bread. More generaIly, a question arises as to how to understand

the relationship betweenArchitettura Civile, ofwhich large portions consist of rather

dry expositions of geometricaI operations, and the buildings, which so often have

invited the attributes of magicaI and mysticaI.' A tendency to see these as fonning

an antinomy has led to a range of responses and to misconceptions about his

geometry, and to its frequent identification with modem applied scic:nces.' The

seventeenth century does witness an increase in the precision of ils instruments of

1 A. C., Trall. t, cap. 4, OS$. 2, 3 '" 4, pp. 22, 23.

• "ODe woulri very much Iike 10 UDdcrr....nd bis apparCDI nsciUatioo bctweeD a bcdOllÎStic approach
10 archilCdure aod :he SUSBCslioD of iof'UIÎly io bis diapbaoous domes • or, 10 put il di/Tereotly, bctwcco
bis ration.ljsm aod bis mysticism." R. W'a1tkowcr, StJuIies in lM lliIJüln &rOque. p. 186.

• 00 Guarini as "precursor ofMOD&C; secTavassï La Grcc:a, "Af'pcodicc," ioA1l:hiultunl Ovik <Ed­
u PolifiIo), op. c:it~ p. lI, Nole 1. SolDe also cmpbasizc SCVCDICCDIh-cCDlury mathcmatia as a IODI of
soao-poUlical maoipuJatioo (io tbc CODlCll oC tbcJ'CII11G8GIIdD fide). Sec Maraval!, Cullun ofthe Baroque,
op. cil~ p. 63; aod io rclatioo 10 Guarini IpccilicaUy, sec PoI1ak, op. cil~ pp. 5-7.
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knowledge; we think of Galileo's telescope and Descartes' machine for crafting

parabolic lenses.' Guarini also will strive for a tiralinea that is as sharp as possible,

but his geometry is still very susceptible to the imprecision of its tools. If Argan

insists that "the guarinian project is pure calculation,'" Guarini would himself

recognize the approximative nature of the projection methods in stereotomy, when

for exarnple resolving a complex intersection of a cone and cylinder.' Indeed, his

operations for the projections of curved lines are systematic only for a finite number

of points. The final step of the operation is always to draw the new curve with a free

hand, guided by the set of transformed points, An exarnple of this is found in TraJtalo

IV, "how to throw round or oval surfaces into plan given an angle of inclination";'

Guarini explains the simple geometrical method of dividing the original circle with

lines, canying them to a slope in section, dropping the lines into plan, and

reconfiguring them in a compressed state (an oval).' In the final stage, a "gentle

hand" is required to recover the shape: "con dolce mano si condurrà una linea curva,

che esprima il circolo.... There are as such no calculations to be found in the treatise,

and ail its operations are intended to be carried out by hand with well·made compass

, On the 'imprecision' or sixtccnlh and SCYCD!ccnth ccDlury Dumbcr, ICC Alcxandre Koyr~, 'Du
mODde de 'l'à'pcu'pr~' à l'univers de la pr~oD,' EtwJu d'hisloite de III pensle philosophique, pp.
341·362,

S G. C. Argan, 'La Tccnica dei Guarini,' GGIB, Vol. l, p. n. This interpretation or Guarini', work
as detachcd uom a symbolie rramcwork is ovcrt: '\'uchitellura ~ un rallo purameDte visivo che dcvc
piaccre al senso e DOD ha a1eun significato al di là dei piaccre che procura: Ibid., p. 38. Tberc is DO

doubt lhat Guarini was brcaking OUI or the mimetie c:odc or rormal significations, and ArpD" opinioD
lhat ror Guarini, uchitee:ture is Dot 'divine rcvclatioD' but ae:t or dcvotiOD is possibly aa:urale.
NODetheless, Ibis visuaJ (acnsualist) rcading or Guarini (and bis 'allegiamcDto pre·reDomeDoIogico', p.
39) ovcrlooks the symbolic: dimensioD orgcomelly lhat emergca OUI oraome orGuarini's otber writinp.

, 'Scias tamen hune modum DOD esse praecisum•.• " Euclidu, p. 585, citcd in W. Millier, 'The
Authentic:ity or Guarini's Stereotomy in bis Arr:hiIet1JurJ avile,' /0UtrUÛ 01 the Society 01 AtchiIeClUfG1
HlstoriDn.r;~ol. TI, no. 3, p. 2D7, Note 20. The aulhor', compuison or the rourlh book orArr:hùet1JurJ
and 'Trae:tatus XXXII' or the Euclidu (or which the rormer is a repctition) yields the rollowing
asacssmcnt: 'Guarini was on a leveI with comtcmporary work on stonccutting. • •• Compucd with
FRzicr's work, bolh the ICOpc and CODtcD1 or the stereotomy dcaIt with in the Arr:hùet1JurJ ue quite
modcst: Ibid, p. 204. Sec aJao W. Millier, 'Guarini e la SleteotOL,y,' GGIS, Vol 1, pp. Dl·SC7.
Dcaargue', inOuencc on Guarini is aJao coDlcstcd by Alberto P~rez-û6mcz, op. c:it., p. 91.

, A. C. Trait. IV, cap. 3, OIS. 3, p. 296.

• Whcrcby a c:ircle origiDa'ing on an iDc1iDed plane is cast oDIo a horizontal pIanc (the result bcing
an aval), A. C. Tav. XXIX, fig. 7•

• A. C. ibid, p. 296.
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and ruler.1D Werner Müller justly asks, "Are the mathematical priciples expressed in

the chapter heading;. aetually related to a stereotomy which has been developed on

fundamental mathematical considerations, or does the use of purely mathematical

terminology give the deceptive impression of a new solution to those problems when

in faet this solution differs but little from those already in existence?"" In a similar

vein, Tricomi has pointed out errors and inaccuracies in Guarini's mathematical

treatise, the Euclides adauctus," and assesses the latter as an awlcward "summa on

the mathematics of his day" which deals with very simple, and cenainly not novel,

arithmetical notions.u Guarini will nonetheles.~ apologize for any shoncomings in

the Euclides" in bis preface to Modo di misurare le fabriche, a shon treatise intended

to guide architeets in the practical use of geometry.u The latter, a small book

scattered with geometrical diagrams, contained all the architeet needed to know

about counting and measuring in such a way that "whosoever buys this little book

should not need to buy another:" Il is a practical 1001, and ilS author is honesl in

ID 'GI'iastrumeDti de cui ai sem: l'Archïlellura pcr K Wlicameole, in qlWllo dirige le Alti a K
1IOIl8C1Ic, 1000 pochi, pcrcb~ DOO 1000 se 000 qucUi, i quali sel'YOOO pcr discgoare c rapplCSCD!are le
suc idee llI1Ia cana.'A. C, Trali. l, cap. 4, p. 21. 'Circa le squadre _aooo czjlndio di Iegoo, ben duro,
cd Umodo de Cule ai clichicarerl abasoo, ove lralleremo dei modo di porrc IID& Iioca in isquador COD
uo'allra'. Ibid, p. 23•

.. Millier, -ne Aulheolicily oC Guarini', Sicreohlmy; op. cil~ p. 203.

U Turin, 1671. Il is dcscnbcd by Luigi Vagoctti as 'a monumeolal malhematical compcodium with
700 pII8CL •• .' 'La Tcoria dei RilcvameDlo RilcvamCDlo Architcllonico in Guarino Guarini; GGIB,
Vol l, p. 497.

U For ClWDplc, in a oumcrical table or gcosraphical Iocalions in CiIdatis l7IIII1IemDIiaI (1683),
'Torioo ia abiCtcd out or pIacc, rousbIY on lbc lame mcridiao or Alc:undria.' F. G. Tricomi, 'Guarini
Malemalico,' GGIS, Vol. 2. p. 553. 10 llU1l, WCfIICt 0ccbsIi0 buiJda. on cvidcoœ or lbc aclual
imprccisioo or Guarini', gcomclry, 10 ItrCII lhat il is iDlcodcd as a 1001 or making ratbcr thao as an
abltraet lhcory. Wilh Ibis, dualist llaDccI 00 Guarini arc aplly qUCllioocd. Sec 'E'co ifArchitecture is
DcpcodcDl on Malhematia; Da/da'os, Vol. >li, pp. 27-32. Tbcsc COIlIr&dict M. FlgÎoIo, 'Guarini ai
ap(lOliava aU riccrcbc di matcmatici de avaoguudia come DcIargucI,' 'La 'gcosolil' dei Guarioi,' op.
cil~ p. 181. Luigi VagoctlÎ', c1aim t1llII the work CODllincd 'CIlraordiouy aDticipaziooc' is ootcd. Sec
'La Tcoria dei RilcvamCDlo Architctlooico in Guarino Guarioi,' GGIS, Vol l, p. 498-

"Sec Vagoctli, op.~ p. SOS.

U Torioo, 1674.

,. Modo di mlnurur le /abbtiche, prcCacc. ne trcatisc is dcscribcd in some dctaU by Luigi VagoctlÎ
in 'La Tcoria dei RilcvamCDlo Architctlooico in Guarino Guarioi,' GGIS, Vol. 1, p. S05-511.
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saying that all it can do--and this is not a small laing-ois make meusuring "us precise

us possible."" Elwin Robison's analysis of the SS. Sindone dome in relation to

Guarini's own method of parabola construction us outlined in Arcllitettura Civile

reveals the distance which exists between theory and the made thing." The abrupt

transition from color extraction from plants to geometry seen earlier testifies to an

opening of the projective to the tactile 1~alm, in a manner which halts assimilation

of the content of ArchiJettura Civile with descriptive geometry proper, This is

reiterated in the section on the icnografia of sites in the second book, where inherent

geometrical order is extracted from the site, literally with the hand and its

instruments: plumb line, string, compass and water; rendered engravings of hilly sites

featuring the instruments in use accompany the text. ln the same spirit, Guarini

elaborates the geometry of the winds on the site, maintaining "that one should rather

bold to the experience of particular sites" than impose a systematic metbod." Sueb

overriding of rules by experience bappens often in the treatise, Even tbe "true

symmetries" of architecture, wbicb Guarini sets us a requirement to ful(illing

architecture's end of plensing the eye, are not fIXed." He introduces them in fact just

after stating that "the symmetries of Architecture can be varied amongst thernselves

without surprise," in the previous observation." We remark on tbis point to

underline the ontological difference between theory and the making of architecture:

a recurring theme ofArchitettura Civile is indeed the inflexion of rules to take buman

experience into account.

17 Modo di m/nU'alr /(J labbridle, preCace•

.. EIwiD C. RobisoD, "oplics ud Mathcmatic:s ia tbc Domcd Ourdies oC Ouariao olWiai," ISAR,
p.389.

" A. C, Trait. n, cap. 4, oss. S, p. as. OD tbc symbolic dimeosioD oC OuariDi', SCOmclly, sec Ptrez­
06mcz, op. àt., p. 96.

.. A. C, Trait. l, cap. 3, osa. ID, p. 19.

:1 A. C, Trait. l, cap. 3, osa. 9, p. 19. The CCIlIral role oC CllpCricDce ia AJchiuItJUIl Ovik is
UDdcrliDcd ia B. Tavassi La Orcca', CODlIDCDIUy ia tbc PoIiI'aIo Edo: sec p. 64, Note 1. A. C, TralL II,
cap. 4, 011. S; A. C, TratL DI, cap 12, 011. 1. The pbiJosopbicaI trcatisc aIso sccb cct1aiDy ia
cxpcricDcc:. "coaclusiODcs cxpcrieDtia c:oararmatas dcduccmus", Plildul PhiJoIopIIkII, p.33O.

"
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Archltettura Civile

Guarini wrote Architettura Civile in the last years of his life, leaving it unfinished

when he died. Il was published posthumously in 1737, after being edited by Villone,

although its illustration plates had appeared once before in the Disegni diArchitettura

civile ed ecclesia.ttici, in 1686:' Sorne plates had also appeared in the celebratory

publication on Turin, the Teatrum Statuum Sabaudie, in 1682." Unlike the treatises

of the Renaissance, which had reserved an important place for hîstory and

theorization on the ideal city as a way to come to terms with the present in relation

to Antiquity, this treatise draws on the knowledge of mathematics, and outlines

geometrical principles for the making of architecture, in a new day. These principles

are indisputably construetional, relying on scaling and tracing of lines with compass

and ruler according to rules of Euclidian geometry. Guarini intends the reader to

examine the diagrams which are matched to the teXt, for full comprehension. In some

cases however, the operations remain quite obsure and difficult to follow." If in the

last instance the treatise attempts to address the question of how to represent and

build the more complex geometries resulting from the undulation of the classical

Orders, Guarini's narration of hîs geometrical operations reveals the crucial

epistemological framework of his geometry, one which shall shed light on the theme

of a wavering presence, observed on several registers in the SS. Sindone Chapel in

Part 1.

ln true Scholastic fashion, the fust book, "Dell'Architettura in Generale e i Suoi

Principe," provides definitions and precepts which will serve the rest of the work.

" N. CarboDCri, "IDlrodU2ÎDDc," Atchiuttura QYiJe, p. Iix. Tbcrc is somc qllCSÛDO as 10 the
importaocc oC VilloDC" band in the cdit.iDg: sec Cor cxamplc, Wcrner Mnllcr, "The AUlhcotic:ity oC
Guarini', Sicreotomy," op. cil.

JI Which wu "thc greal allas lhal proclaimcd the complctioo oC the capiIaJ in 1682." Pollat, op. cil,
p.7.

.. 10 "Il' .:l;ad oC tJuowitlg lIIId crtendUIg the arca oC a 'pbcrc ÏIIlcncdcd by a pcolliDD" Cor ClalDpIc,
il is UIIdcar bow the rcsuIts oC the opcralioa wouJd lie ÎIltcrprclcd iD the cuttiog oC Iloacs. Sec: JI. Co
TraiL IV, cap. S, oss. 3, p. 363; and liglUc 6 DO Tav. XL. A limilar obscrvalioa is made by Wcrocr
MIIIIcr: "UoIikc COIIIcmporary worb DO 1l0DCCUl1.ÏD& tbousb Treat.isc IV oC theAtchiuttura dcaIs wiIb
the projcctioos oC c:urvcs oC ÎIltcncdÏDD oC vaulu, the aclual workiog oC the IlDDC itscIC lies bcyood the
scopc oC the autbor', coosidcratioos." "The AUlhcnticity oC Guarini', SlcreotDDlY,' p. 203.
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Guarini begins by defining architecture as a IWo-part "art of edification," relying on

Maccllinaria which "serves it to lift and transport its weights, work its mnrbles, saw

ilS planes, defend its cities," and on Edificazione of, respectively, rnilitnry, civic,

private, rural and ecclesiastical construction, as well as wnterworks." There is a

striking emphasis on the tools with which architecture is made concrete. Pursuant to

this, Guarini urges that architecture's vocation is to be concemed principally with

"the arts that serve architecture": metal and stone work, statunry, stuccos and brick

making, painting, whitewashing and rock extraction." Vitruvian principles of

suitability to purpose, solidity of construction, beauty of the proportions of the parts,

sympathy to site and use of local materials are duly imparted,17 if tempered by a

sanctioning of freedom from the Ancients, whose rules may he changed and added

to." There are however sorne new elements which must be noted in this context:

Guarini's delicate sequencing of architecture, "nonetheless an art of f1atlery," with

mathematics, reason llI1d pleasure," and Guarini's suspicion of Perspective." The

books of Archilettura Civile that follow will proceed to map the trajectory of

architecture towards sensuDUS materialization, a trajectory whose geometrical

substrate careens to the experience of the body." "Della lcnografia," "Della

Ortografia Elevata," and "Della Ortografia Getlata" are the tides of the second, third

and founh books of the treatise. Trattato 11 studies the geometry of sites, and

includes an excursus on levelling with string and compass, and an introduction of the

elements of the architectural plan: entrance, doors, windows, walls, the stair. and the

colonnade. The third book is concemed with frontal projection, and contains an

.. A. Co Trall. l, cap. l, p. 7•

.. A. C. Tral. l, introductioD p. 6 ud cap. 2, p. 9.

17 A. Co Trall. l, cap. 3.

.. "L'Arcbitellura pub c:orregcre le regale aotiche eD~ ÏDvcowe; A. Co Trall. l, cap. 3, ou. 6.

:II "L'Arcbileltura, scbbcDe diPCDda cIaIIa Malcmatica, Du11a mco., elJa eun me adulatrice, che DOD
vuoIc pUDIO pu la ragiooc disgustare is ICDSO" A. Co TralL l, cap. 3, p. 10.

""L'Arcbitcttura DOD clcv'csscre laDIo IiCCDzjQSo; quanto la Prospclliva"A. Co Trait. l, cap. lll, ou.
ID, p. 19•

.. "Spccics disposiÛODCS, quac gracc:c dicuolur ükll: sUDI icbograpbia orthographia, lCaeoograpbia."
V'IIrUUYUÎS 1 : 2.



•
exposition on the orders and ornament. Traltalo 1/1 looks for example at how to

correctly raise an oval plan, in order to accurately represent on a fiat surface the

radial distances between the ribs of the dome, and the depth of serlianas seen on an

angle, in order to correctly draw the elevation." TraJtalo IV , "Della Orthografia

Gettata," develops projections proper, unfolding three-dimensional curves in plan and

section, with a view toward problems of stone-cutting. One could say that the treatise

is a response to the enthusiastic introduction of hitherto incommensurable elliptica1,

conoïdal and parabolic geometries in vault construction. A fifth and final book,

"Della Geodesia," daims to give instructions for shaping areas in plan and is to be

employed to "transforro the site to habilitate it to receive a design"; il is comprised

of a series of geometrical instructions that show how to alter a planar forro while

maintaining a given area, or how to divide it into proportionally related parts.JI

Malntalnlng DIstance· The Prohibition of Perspective

"Even if Architecture depends on Mathematics, it is nonetheless an art oY llattery,

which by reason does not wish to disgust the senses..... This memorable litaIJy on the

subordination of reason to the senses is the precept from which Guarini's theory on

geometry takes its swing: architecture must bring delight, but in doing 50 the eye

should never be deceived. Deception in tum is associated with perspective. An

observation headed by the tide, "Art:hitecture should not be as permissive as

perspective" is followed by "Perspective, because it fools the eye and makes the

swface ofa body appear, obtains its end, and achieves what it sets out to do; whence

even an unruly architecture tan achieve its end, receiving the praise of all. But

architecture cannot achieve its end of pleasing the eye, without true symmetries, its

ultimate end being not to fool the eye. Perspective is not concerned with the 50lidity

""Modo di e1evare I·ortogrllf.. sapra qualsisia iœograr.. citcolarc cslriDscca",A. C, TralL ID, capo
24, ou. l, p. 265, Tav. Div.

JI A. C, Trall. V, iDtrodUCÛOll, p. 387.

JO A1dIiImwa Ovüe, Tral. 1, cap. 3. iDtrodllClioo, p. 10. OD the dcpcDdcacc of ucbitccturc DO

gcomelly, sec Trait. l, cap. 2, p. 10. 1bat the aim ni Ucbilccturc is "to plcasc the SCDSCS," sec TralL 1,
cap3, ou. 7, p. 17.
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and soundness of the worle, but only with delighting the eye. Architecture on the

other hand is concemed with the soundness of the work, and it follows that it cannot

liberally do that which Perspective invents for itself."" Il follows that Architettura

Civile treats only of pure parallel projection, and perspective is decidedly excluded.

That perspective's culpability lies in the fact that it is responsible for "making the

surface of a body appear" is intriguing. For the exclusion of perspective from the

representationallanguage of architectural ideas only makes sense if one llccepts that

a distance between appearance and surface is somehow desirable. The meaning of

this primordial delay between appearance and surface which Guarini holds to be vital

shall emerge with more clarity further on. For the lime being, it is enough to say that

based on Guarini's own words on the matter, it would seem that descriptions of the

domes in terms of optical illusions of infinity or "forced perspectives" squarely

contradict the world of the work."

Guarini becomes agitated on another occasion still. His avidness to avoid any fOTm

of optical deception in architecture would lead him to refute Caramuel de Lobkowitz

and bis ideas regarding the "obliquation" of stair balustrades and the "ovalizing" of

columns on a radial plan.J'I Caramuel's colonnade may appear undistorted if viewed

from the center, but "the same oval column seen from one place would be narrow,

and too thin therefore, while from another it would be large aud proportional.""

This is far too forceful a gesture for Guarini to admit, prompting him to calI it "more

of a joke than a judicious teaching." This polemic continues with the question of

" "L'archilclIura 000 dcve esserc laDlo liccoziosa quaolo la prospelûva • La Prospelliva, purc:W
iogaooi l'occbio cfa apJHllÏn ID supeiflde tkl corpo. otliCDC il SUD flOC, Ccooscguiscc quaolo iDlcade;
oade 80chc iD uo'Archilcllura srcgolata puO coaseguir COD ogai Iode il 'UD flOC. L'Archil~lIura perO
Doa puO cooscguir il SUD fiac di piaccrc aIJ'occhio, si DOD coIIc l'D1! lÏnInId1ie, csscado qUCSIo l'u1Iimo
suo scapa, 000 iag1aDuc l'occbio. La P,c:;pctliva dapoi DOD ha da riguardarc alla sodidall c fCnDczza
c1eU'opra, ma solam~.ate a dilctlare l'oc2io. L'Archilcllura perO pcasa alla sode"a c1eU'opera, oode DOD

puO IiberamCOle fare qU8Dlo la Prospeltiva iaVCDlUsi." A. C TralL l, cap. 3, oss ID, pp. 19-20 (my
iIalics).

" E1wia Robisoa, "OplÏcs aad Mathcmatics iD Ihc Domcd Cburchcs of Guarioo Guariai," lounud
of /he Society of/l1f:hitteturGJ HislOriQIIS, Vol. l, p. 38S.

J'I A. C, Trali. llJ, cap. 23, oss 8, p. 263 aad cap. 25, oss. 1, p. 2'71: 00 Caramuel', "oblique
archilcclure" aad Guariai's opposiûoa 10 il, as wcD as Bloodel', pan ia the debalc, sec W. Occbslia,
"Osscrvazioai su Guariao Guariai e Juao Caramuel de LobkowUz," GGIB. Val. l, pp. 573. Sec aIso
Tanssi La Grcca, Atrhilertutrl QviIe (1968), p. 110, Note 1 80d p. 271, Note 1.

" A. C, Trall. n, Cap. 8, pp. 11D-JJJ.
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stairs, where Guarini instructs that "it is much better to admit a single obliquity of

the comice on the capital" rather than twist the whole geometry of the baluster."

Here, Guarini does not bring up the more usual opposition to "obliquation," that it

contradicts "the idea of solidity," given the vertical loads on the supports." Instead,

he demonstrates how vulnerable Caramuel's columns and ballustrades are to the

collapse of their geometrical harmony design through change in viewpoint. The

conceptual distance bel...een perceptual appearance and surface is testified to by

Guarini's belief in the need for optical corrections: ". . . because the end of

architecture is to please the senses, if the senses are mistaken, which happens often,

judging a straight object as curved, an upright one as slanted, a large one as smalJ,

it will be necessary to satisfy and please, adding to them what seems to be missing.

even though it isn't really missing. without adding more than is right, but just

enough.'" Thus architecture would need to add to, to supplement, vision in certain

situations. These additive-corrective operations of architecture are exarnined in

TraJtato III with regards to optical effects." When the site or one's point of view

caused inganni, optical corrections are needed. They are presented as reestablishing

a truth lost as a result of physical restrictions, such as the eye bein.; too close to the

object of sight or the site itself imposing a view that is too close or too distant."

This, even if "in many cases the capacity to judge corrects the errors of the eyes,­

when the vis iudit:ativa does not suffice, one should make optical corrections." The

" A. Co Trall. m, cap. 2S, OIS. l, p. 271. Guarini aa:uscs thc obliquatiOD oC baJus/cu LC bciDg
"agaiDst commoD cxpcriCDCC." Ibid, p. 271.

.. This wu iD fael Bloodcl's argumCDt. PIcasc sec W. 0cclIsliD, GGIB, VoL l, op. cit., p. sn.

.. A. Co Tratt. l, cap. 3, OIS. 7. Guarini is far more loicraDt oC opûcaJ correctioas lhaD Pcrrault, who
saw thcm as unnccessary and wroog: sec aIso RobisOD, op. àl., p. 400. OD Pcrrault's dismicca! of opûcaJ
corrcdioDS, sec Pcrcz-G6mcz, op. àl~ pp. 31, 32.

.. eJuopicr XXI oC 7irIIt. III is somclimcs rcfcrrcd 10 as "pcrccplual psycbology: Sec Mcct, p. 7S;
Argan. "La Tcœica clet Guariui," GGIB, Vol l, p.39.

" This ScdÏOD lrcalS adjuslmCJllS 10 the appcarllDcc of dcpth and sizc througb the appropriatc use
oC Jiabt and dark, vicinily and distance, W1ily or c1ivisiOD of surface, cie. A. Co Tnll. 21, cap. 21, pp. 242·
248.

.. A. Co Trall. m, cap. 22, OIS. 6, p. 2SS•

.. The IV iluIiClItiWl, capacity of judacmCIII rimIlPDI'ion"), is mCDlioDcd iD relation 10 opûcs iD
PIiIdI4 1'hilosopItiaI. p. m, as wcU as iD AtdIiIetIIUII Qvi/e, 7irIIt. ID, cap. 22, OIS. 7.
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tendency of hemispherical domes to appear "Iower than they are- is to be palliated

with the use of conoïdal sections which produce the impression of greater height."

Guarini's belief in the need for optical corrections may also be viewed as measures

to ensure the safekeeping of distance. Excessive proximity to the object's surface is

the source of many woes which the treatise proceed to address one by one," To this

end, a discussion of vision and the anatomy of the eye is raised. Guarini writes about

these in both Architettura Civile and Placita Philosophica, and repeatedly addresses

the question of excessive proximity." 5uccinctly, because of the tendency of "images

in the ey-: to intercross, and form a very aeute triangle,... the central visual ray must

be at right angles with the object and the eye must be positioned at a "competent

distance" which is twice the object's width, in order to be able to see the whole

object." Corrections are therefore needed principally to restitute an appearance of

tangible matter to perception, whose fullness had been partly lost through insufficient

distance. 50 too, precise instructions are given on how to increase the depth of an

overhand a'Jd the elevation of a comice, to make il "reappear" from a close point!'

Guarini explains the process according to a geometric section and refers to an

illustration figure, adding that it is to be understood as the scene inside the eye:

"questa sezione si deve intendere dentro all'ochio, e che sia quella superfizie dentro

esso, nella quale si dipingono gli oggetti..... For Guarini, the loss of paralle!ism of

!ines normal to the façade was troublesome. As in a perspective, l'arallel Hnes

.. A. Co Trait. m, cap. 22, oss. 11, p. 259.

" It is iD Ibis light lhat Maltesc interprets Guarini's open work dome: the griIJ~ effcct causca oac
10 sec distance•

.. A. Co Tralt. 22, pp. 249·259•

.. A. Co Tralt. III, cap. 2, oss. 11, p. 126. Pl«ilIJ PhilosophiCD, p. 711·724.

.. A. Co TralL Ill, cap. 22, oss. l, p. 250.

" "Ire wlte l'a1tczza, e due w1te quanto la 1arghezza apJlfCS'O ap poco" A. Co Trlll. llI, cap. 22, ou.
4,p.2S2.

S2 A. Co TrllL III, cap. 22, oss. 9, p. 258.

S2 A. Co TratL m, cap. 22, oss. 2, p. 151. r'l- 8, Tav. XI.
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become converging !ines for the eye: "sembrerà che vadano ad unirsi in un punto,

benché siano fra loro paralelIo.''''

For Guarini, hence, perspective, like vision and unlike ortografia, introduces

distortion to "true symmetries.... His position should be placed in context: he lived

in an age whicb loved iI1usionism and whicb was fascinated by tbe way tbat it could

make reality and unreality seem to mix. One recalls the predilection of tbe Savoyan

court for elaborate festivals, wbicb often made use of tbe art offingere for its stage

sets and trompe l'oeil urban perspectives," Perbaps Guarini, a Theatine priest having

taken the strictest vow of poverty," may bave feh resistance toward the excesses of

the ceremonials and their art offingere, even thougb he was intimately involved witb

the court as one of their arcbiteets and as crown engineer,'" Guarini also no doubt

bad in mind tbe Jesuitical quadratura Cresco in bis admonition, as weil as the many

practices of "curious perspective" and anamorpbosis" triggered by advances in optics

in the sixteenth and seventeenth centuries," 'Ibere is likely a moral dimension to

.. A. C. Trall. lU, cap. 22, OSSo 2, p. 251.

"A. C Trall. l, cap. 3, OIS 10, p. 19. Guarini aIso ,pcaks oC 'true proportiollS,' ibid., Tralt. l, cap.
3, oss.7,

" PoUak Miles oC the streel perspective set up Dcar the royal palace OD the C\'CDl oC the weddiDg
oC Carlo Emaouele D in Turin in 1663. " , . the VeoclÏaD ambassador, DO doubt a coDDoisscur in
mallers oC simulalioD, bad praiscd Carlo Emaouele', art oCfingttr." Op. ci!. p. 160.

n KllDkel, The 17IcaliMs in the History 01 0zIh0Iic Re/0Im, op. àl.

.. Carlo Emanuele Damcd Guarini court archilCCl and mathcmatià'D in 1667 or 1668 Cor the
CODStrucliOD oC the SS. SindDOe, Sec Pollak, op. àl. pp. 212, 232; Mcck, op. cil., p. 67; Portogbcsi,
GlUJlino GIUJIinJ, (1956) (DOle: Ibis mooograpb is DOl paginatcd). Griseri empbasises more gcocrally
Guarini', promineDl role in the making oC the Savoyan capital: 'L'archilcllura di Guarini diVÎCJlc DOD
solo il simbolo della ToriDu di quegli amü; ma ua arcbetipo, ua idcogramma dei Barocco.•• ." l.D
MeltJmOlfosi dei BtIIOCco, op. àl., p.182.

.. P. Accolli, l.D lnganno dcgl'occJU, prospcttiVIJ pralicD (FIorcocc, 1625), NiccroD" l.D Pmpcctivc
auiaue ou ""'Bic atrificieUe des effets merveiUcwt (1638) and '17u1umDluJ7Ius opticus (1652), and oC course
D. Barbaro', l.D l'ratica della pcnpcnica (VeDicc, 1559) arc some oC the muy works DO the subjCCl.
Tbcsc arc àtcd in Françoise Sigurcl'sL'OeU SlIIpris, a maslcrCu1 work OD scveDlCCDth-ccolury perccptiOD
aod rcprcscDlaliolL Il is DOlcd tbat Guarini docs adopt VlgDola', and cial MODle', rules oC perspective
Cor optical corrccliOllS, U will bc discusscd Curtbcr in Ibis cbaptcr: A. C. Tralt. ID, cap. 22, oss. 2-

.. Notably, Kcplcr', tbcory ofrcCracliOD aod the rctinal image, wbicb rcodcrcd obsoIele the mcdicva1
lIOliOD oC the CODe oC ~OII. Sec D. Lindbcrg. pp, 190-207. Ooc thinks aIso oC Dcscartcs', Dioplrique.
Guarini docs DOl mCDtiOD Descartes', DiOlrique in bis tbcory oC~ in PiDduI Philosophie;,~
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Guarini's opposition to opticaI illgall1li. for these did lean in the direction of the fulse,

and at times toward divination." There was always the risk that "the simpler ones

could be fooled.... or even "caught.'" The principle of inganni is that they were

constructed in such a way that visli:11 rays alld geometricaI Hnes were coordinated

perfectly. The ensuing visuul appearance was the result of an a1ignment of optical

experience and geometry. Because of this. the effeets il proffered tended to tread

dangerously on the Hne between marvel and beHef. a \ine that recaIls the one

between lalria and du/ia in the context of the veneration of an icon." The depth of

a painted dome, the momentary wholeness of the catoptric reficct!!ln or of the

anamorphic image, were lost by a mere shift of the eye.

What does Guarini's abnegation of perspective stem from? Il is obvious that he knew

the optica1 principles of ray geometry and seems fami\iar with lens refraction... He

is weil acquainted with Renaissance perspectivism, whose principle he uses in the

twenty-second chapter of Trattata III in Architettura Civile, to elaborate the opticai

corrections of façacles." What causes perspective its ill is the collapse of opticaI rays

and geometrica1 Iines: at the one point whereupon the perspectivaI illusion is

the namcs oC FrlUlçois Agui1Joo ('VAquiJooio'), Dpliconun übri sa (Anvers, 1613) lUId oC 'KiperOl'
Crequeotly come up.

.. 00 the moral aspect oC expc:rieoce iD P/iu:i/Q Philosophicll, sec EugeDio Baltisû, "Schc:malll ~el

Guarini," op. cit~ p. 126.

'" 'La catoptrique ou scieoce des miroirs oous a Cait voir des productions si admirables, ou plutôt
des effets si prodigieux, qu'cotre ceux qui t'oot connue et praûq~ il ,'co est trOIM qui par UDC vaioe
et ridicule osteotatioo ou quelques Cois pour abuser les plus simplcs, se soot effor,," de puser pour
des devios, sorciers ou eochanteurs. .. : Niceroo, 1.D Pmpeaivc Curieuse, cited iD Fr. Sïguret, op. cit~

p.I44.

'" This is the proper oC the baroque stage set. whicb sougbt Cor a momeol oC capllldo or the
'peetalor•

.. DuHa beiog the revereoce accorded the saints, 1DIriD beiog rescrved Cor God, lUId hypudu/iD Cor
Mary. Scavizzi, A Refontll1lion Ihbtllc. op.~ p. 8.

.. PItzcilD PhiJosophial, pp. 711·724.

.. GuariDi approvea ooly oC Le~ tqOk dellD hospettiWl di M. J. Btwcci dIS V/&fIOl4 (Rome, 1583).
preseoted br 1. DlUIlÏ, lUId Guidubaldi da! MODle', Pmpeai_ (Pesaro 16(0), "who tUe the secûoo Iioe
ortbogooally to the visual ny perpeodicuJar to the eyc," becausc tbia lioe is "iD the eye:A. Co Trait. IIJ.
cap. 22, oss. 1.
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revealed, there is in fact no longer a shift between the two orders. However for

Guarini optics and geometry are maintained as ontologically distinct; more

specifically, where as the optical experience is perspectival and convergent, Euclidean

geometry and ortografia operate with parallel lines." If one thinks of a rectangular

building whose frontal image is drawn perspectively (a one-point perspective),'.bow

does one understand the fact that the lines are parailei in plan. and where is the

truth of the construction? The perspectival image suggests that the parallel lines

converge at a point at infinity, and that the frontal image rises out of il, its final veil.

However, Guarini does not admit this inflnit\; point to be true, nor that the

projection is born from a convergence there." The corollary that visual lines

eventually become parallel at a distant enough point is refuted with equal

vehemence. "Ortografia does not come from an infinite distance from the eye." What

is more, he finds "the idea frustrating and the supposition altsurd," arguing that an

image at infinity would have diminished so ml:<'"h th:, il would be invisible.- The

unique perspectival point where ail would be revealed carries with it the end I.l t.lJe

appearance. Perspective accelerated the "appearance of the surface of things,· which

resulted in the baemorrhaging of vision's temporal !tature. The distinction between

geometry and optics is necessary to avoid this trcluma of the surface. Il is lied to a

" This bas bcco cIairvoyantly obse~ by Corrado Maltcac: "Vu Dclla scparazioDC, dUlIquc, lia
prOCCllO dcUa vWoDC comc ratio coDcrclo c mo c mclodi gocmctrici di rapprcscD'aziODC ," "GuariDi c
la PrOlpcttiva," GGIB, op. cit~ Vol 1, p. 560. This is aIso made mOll cIcar by Albcno Ptrcz.(j6mcz,
who uguca Ibat il wu prcciscly thc raet Ibat GuariDi distiDguisbcd bctwecn optics and gcomclly whicb
set bim rllllClamCDla11y aput rrom Girard Dcsa:guca: "Desargues cmplwizcd Ibat tbcrc wu DO

dilferCDcc bctwecn the drawiDg or a piao and Ibat or a perspective, as loug as an appropriatc scaIc or
rcaJ dimCDSiœs projcetcd 10 iDrUlÏly wu uscd." Archil«lWe twl the Ctisis 01 Modem SciDu:e, op.~
pp. 91 and 100.

.. GuariDi refuses thc poilll at iDrmily iD the physicaJ world; iDrmily rCIllllÏllS a mcl.aphysicaJ DOliœ.
Su "Oc lDf"milo; Plilcila Phi/osophial, pp. '267·rn.

- "Orthographia _ aascïlur a dislaDlia ocuIi iDrmita, que liDcas visualcs rem visam lambc:ules
orlboBo"aljlcr iD p!aDWD imprimat...probatur. Nam ÜIIca \'isuaIcs DIIllCIUaDI IUDI parallc1ac; &cd iD
oc:uIWD l.Udcm CODiUDgUlllur. Diccs. Quod data iDrlDÏla d;shO'ialiercDl paralJc1ac. Rcsp. DCplldo. Nam
primo _ CIl bacc dislaDli' pouibiIis, cl idco fruslratoria CIl Ucc: IlIppositio, cl absurda..scd iDrmita
dimiDutio iD DibiJ tcrmiaat; crao DibiJ Wlctur: Euc'iMs Mm'ro'r, Prop. n, coadusioD ii, citcd iD
Corrado Maltcsc, "GuariDi c la PrOIpcttiva," GGIS, Vol 1, p. 560. OD the dislÎDetioa oC optics and
gcomClly, and GuariDi', dcbatc witb Fruçois ApiIJoa CID the malter, Corrado Maltcac', uticIc is mOll
CDliahtCDiug.
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fundamental shift belWeen divine and human points of view: these are of different

orders. In allempting to collapse .he two orders, the possibility of revelatioll is

nullified, for revelation relies on this fundamental distance through which appearance

is possible. In the ilIusionistic representations mentioned above, the problem for

Guarini was that these were no longer endowed y,ith a space in which an enduring

revelation from God could take place. The Perspectivist paradigm presupposes an

arbitrariness of the sign, that is, the position of the viewer in relation to the object,

and the "appearances" it generates are the result of the intersection of a plane and

the individual's precarious visual cone. Ortografia in tum quests for the timeless and

invariable order of the human world as seen from God's undistorted view point'"

As Fernand Hallyn has expressed so c1early with regards to seventeenth·century

perspectivism, "the perspective turns back on itself, on its own constructions.

Perspectivist knowledge is knowledge of perspectivist phenomena."" ln other words,

the perspective is already a representation that speaks only of the mode of its

production. For Guarini, the projection was not so; il was still "open" to the

possibility of allowing ~ 3:1immering"appearance," from a distance behind the surface.

As seen above, the reconciliation of optics and geometry was problernatic if one were

not to admit the infinite poin!!' But for Guarini, it is not up to the eye alone to

proffer the experience of appearance, of species. This is a much more englobing

realm, that of corporeal perception. Ta this end, Guarini will expend tremendous

effort in elaborating methods through which ta know the rnaterial world and master

its material operations, in arder ta be apt ta make things that are true: tools and

instruments, inks, pens. This emphasis on the knowledge of the tools of the ani/a is

'" Fern&lld Hallyn explaiDcs this very weB wbeD be discusses Ibe Perspectivisl paradigm: "Coa!rOllliDa
the ume sceDe, t ClUI adopl a froolal or oblique perspective, a perspective from above. ud 10 oa, aud
the shape of the sips tbat compose il will dcpead OD my YaDIajle poiDt. The picloriat Iiga is thlll
lIDSIable: aeitbcr pure aeIf·idcatity DOC pure difl"ercacc from other sips. • . . ReprClCDlalÏoD is
COIICCpllIatized iD ils rclatioo 10 Ibe subjcct, wbicb is ils lOurce. As IOOD, bowever, as a relatioa of objcet
10 subjcet is csl'b1isbed, a aecessity is created." 'lM Podi& SIIUctJUr of lM World, op. cit~ p.68.

" F. Hallya, 'lM Podi& SIluClUlr olIM World, p. (/J•

" Please sec P~rcz.(j6mez, op.~ pp. 100-101.
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reiterated in Placita Plli/osopllica, in a dialogue on Art."

Sa too, Guarini's refusai of the privileged vantage point--a visual construct--relegates

vision to a secondary role as carrier of truth, and elevates the tactile and synaesthetic

experience a.~ primary carries of truth: the specie in the eye is like a reflection in a

mirror, and unlike the reflection in marble: "lia species reflexae ad oculum à speculo,

non in eius sperfice videntur, sicuct reflexae /l. marmore."" In ArchilellUra Civile,

Guarini obsevervrs the many situations in which the incompletion of the optical

experience is evident: the twenty-first chapter of the third Tra/lalO is an attempt to

contend with the Iimits of the eye: "dei rendere proporzionate la prospettiva che

sembri difettosa per la vista."" This is a recurring theme in Guarini's theory of

vision as found in Placita Pllilosophica.... Optical sensitivity or more specifically the

specie in the eye is seen as "extremely oblique" and therefore "weak.om Hence there

is a gap between what the eye perceives and the order of the world. The perennial

questions of where vision originates, where it emls, and of the relationships between

the eye, the mind and the outside world, fascinated Guarini. The above questions

constitute an inquiry into the direction of vision and into the relationsbip between

image and surface: does sigbt radiale from the object to the eye o.' the other way

around? How does the advent of seeing come about? His presentation of the

"marvellous architecture of the eye.... draws from an interesting blend of medieval

and Renaissance and late Renaissance anatomical knowledge, and thus contains

frequent references to Aristotle, Galen, Alhazen, Witelo, Aguillon, Vesalius" and

" "Oc Ane," P/QdlQ PhiJosophiclZ, pp. 213-2t4. AD cucrpc (rom the LatiD tCll is reprÎlllcd iD Bianca
Tavasi La Greca's AppeDdix to the Potililo cditioD orArchil«IunJ allik (a IWIlIIW)' or the puugc iD
ItaIiaD is aJso iDdudcd), pp. 448-450.

" Pl4ciul PhiJosop/licQ, p. 721.

" A. C. Tratt. III, cap. 21, pp. 242·247.

" Notably, iD "Oc Luce," JIll. 397~ and iD a Cllaptcr oC "De Vila," ("Oc ICDSÏbUl CIlcrtlisï. pp.
711-724. Guarini's visual tbcory is aJso ClWIliDcd by Corrado Mallcse, op. eit~ p. SS9.

" Pl4ciul PhiJosopltklZ, p. 721.

" "De oeuIi mirabili architectura; Pl4ciul PhiJosophiclZ, p. 711•

" PIiICÏIiI Phüosop/lklZ, p. 713.
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Kepler."' In keeping with his time, Guarini rejects extramission theOl}: the eye is not

"luminous," vision does not "touch" the object," and spirits do not carry the image

to the eye through the air.1l A1though he rejects Kepler's retinal image in favour of

a "uveal image,"11 he does believe that a small invened image is created in the eye,

but that "the soul sees things straight even though they are inverted, and even if they

are small in the eye, we see them enlarged..... Il would appear from his dingrams

(Figure 13) that he may not have understood the lenticular function of the crystalline

lens, for he depicts a medieval visual cone that ends on the eye surfnce, nnd shows

lens refraction diagrarns separately."' If indeed the refraction in the crystalline lens

was not well understood, he would have relied on the notion of the visual cone, in

wlli,h the image is created by a selection of the rays that hit the surface of the eye

perpendicularily--all non-perpendicular rays being too weak to enter the eye and

make an impact on vision. This would correspond well with Guarini's disdain of

oblique lines."

"' "Kipcro" is cilcd in a discussioo on retinaJ image, Pl«ilD Philosophiea, p. 714.

Il To the question on whether vision lerminalcs in the objCd or in the specie, Guarini anawcr'lhal
il enels in the s~eie, and thal he mUSl disagrcc with Plato in the eyc emilting pays: "Si lamen radi~~

emissitios cum Plalone ponere non velimus." PI«ilD Philosophiea, pp. 720-721. For a comprehensive
survcy of the hislory of thcorics of vision, sec D. Lindbcrg. 'TMories 01 V'uiOll from AI·Xindi 10 Kepler.

Il "Oculus Iiw in sc lucem posidcat, pcr cam tamen, visÎonem non pcrficil: scd ncc ,pi..i\uum
affiuxus, ad aau videndum CSl cxpcClandus; scd spiritibus ipsi orgaoo iMatis bacc faeullas inCSl." Pl«ilD
Philosophiea, p. 721.

Il "Visio in relina non pcrficilur. Est contra communem Philosophor, Oplicor &. Mcdicorum
scnlentiam: scd Kipcrus • •. cam slWincr ••. Nullum CSl aptius ïnstrumenlum ad pcrficicnc1am
visÎonem quam uvea." PI«ilD Philosophiea, p. 714. In Ibis, Guarini bas dcpartcd from Alhazen', notion
of vision acalcd insidc the crystaIinc Icns. Sec Lindbcrg. op. cil. p. (/J.

Il Pl«ilD Philosophiaz, p. 720.

"' Thcsc may he inlendcd 10 illustrale the cant6a osaurz. which Guarini :l1so writcs about Pl«ilD
Philosophiell, p. 720.

.. The mcdicvaJ Perspcctivisls helicvcd that oblique rays wcre 100 weak 10 enter the cyc. Uling this
argument, they considercd the visual cone 10 he composcd only or rays arriving pcrpclldicularly onlo lhe
curvcd surface of the cyc. Sec D. Lindbcrg. op. cil. pp. 74-75. This secms 10 have carricd over ÏDlo
Guarini', conception or vision. Corrado MaIlcsc aIso 'ugcslI that Guarini', und.mtaDdiDg or rcrractïoa
was bcsitant. GG/B, Vol 1, op. cil. p. SS9.
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ln "De Sensibus Externis,"" which is the tille of the disputa/ion in which the eye is

studied, Guarini wonders how the object is ultimately perceived. This is a riddle to

which P/acila Philosophic:a dedicates many pages. Il is essentially played out in

answering the question of whether vision terminates at the object or at the uveaJ

specie: "An visio terminet ad obiectum sine ad species?" This is indced a "grave

problem" but he must conclude that vision does indeed terminate in the eye.- From

there, the question of how one is to know the size and d~~tance of the object itself

is posed. How indeed to interpret the small uveal image at the back of the eye such

that il conveys perceptual reil!ity? ln a very interesting discussion, Guarini attempts

to explain why sorne objects appear closer than others. What is most notable is that

Guarini's account is not mechanical in any way. Rather, the interpretation of the

image is explained qualitatively: il is the "vivacity" of the species that enables the

understanding of the size and distance of objects. He compares the uveaI specie to .

the image reOec.1ed in a mirror, and speaks of its loss of opacity, comparing it with

that reOected on a marble surface. nIe tactile reaIm is in no way assimilated to the

opticaI. Once again, the strange notion of a distance between the object and its

surface arises: '7hese species reflect things extremely obliquely, expressing the object

rwl dislanced /rom iLself, but rather, integraJed ta iLs own surface.... With this, the

problem of Perspective, of which the flaw was that it "made the surface of a body

appear," is reilerated vividly, ilS is Guarini's strong sense that obUqueness is a

shortcoming stemming from proximity.1t is understood from GuariIll':; comments that

.. Guarini, PIiIduI PhllosoplaJal, "Oc VM:lllÏbus," Disp. 8, p. 711.

• PIiIduII'IùIosophkJI, p. 720.

- "Gravis csJ diIIicuIwis •.. imo Coacl. VISio ad ipsas species 1ermiaaJ. Quod visio DOll siaJ ezJra
ocuIUIII: quare ad ipsUIII abicdUIII pcrtiDgerc DOll poIcsJ, uJ cira opcrclur: PIiIduI PhJ;osoplaJal, p.720.
This of COurie is ÙI kecpiDg wiJh AIhazco who bd csJablisbed JhaJ "1bcre is DO pcrccplioD =cp! ÙI
c:orporcaI JhiDjp Thcrclorc DO'hiag issues frOID Ihc cye 10 Ihe \'isiblc objccl 10 perccivc JhaJ objeec." Sec
liDdbcrg. op. cit~ p. 64.

• PIiIduI1'IIJJDsophlc4, p.721 (my iJaIics). The complete quote appcars as foUows: "Proba1ur ex co,
quod Epecies SClIIper ~ciDiorcs apparcaDl, si miDus opaCCDIll:'. lia species rcllcuc ad ocuIUIII a spcculo,
DOD ÙI cius superfICie vidcDJur, sicuJ rcJcxac lllW1llorc; quod que l spccu10 cxcnIIII, miDus opacilalis
SCClIIIl acraat- Que spccics obIiquissim~ rcJJcctUDI obiectUIII DOD rcmO'UIII a sc, scd ÙI ipsl lUi
supcrficir czprïm1llll- Scd rJdii obliquissimi. ex Penpcctivis, dcbiIissilI'li SUDC ClIO vivacitas spccicrum
&: pcrfecla obiccti cxprcssio visum ila fa1lit. uJ cira ipsUIII obiectUIII -san sc acdaJ: Ibid, p. 721.
Obliq_ is rcJP"Dsiblc for Jhc oplicaI sp«ie's (alJurc 10 COD\'CY Jhc pcr(cctioa of Jhc objccl, a
pcr(cctioa DIIIy aplly~ by JCOIIIclry.
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perspective reveals too much, too quickly. Vision that is enduring, in contrast to that

associated with the momentary brilliance of a fireworks di~play or an optical trick,

is a characteristic of things that are true.

GUariIÙ does appear to privilege vis;on when he writes that if the rule offends the

eye, the architcet must change th"m or let them go, but this vision is not purely

"uveal."" The anatorIÙcaI plate of Plai:ita PhiJosophica contains illustrations of

GUariIÙ'S acco\.tnt of vision which are worth noting: a drawing at the bottom of the

lower portion (Figure 14) shows a longitudinal section of the eye. The crystalline lens

is centered in the eye, rather th:m close to the pupil as others before him had found

il to be." It also depiets a vr.ry straight opti.; nerve, suggesting that Guarini

envisaged an optical transrIÙssion of the specie to the brain. In contrast, Descartes's

illustration in the Dioptrique only depiets the part of vision that behavl~s optically, and

hence the section of the eye emerges from a shaded box in which no optic nerve is

shawn." Descartes, as Kepler did, surmized the visual process to he non-optical

from the retina onward." Taking these depietiollS metaphorically, one cao remark

on the divergence between the qualities of Guariruan and Cartesian vision, as to their

respon..ees to the danger of illusion that both were 50 attuned te." It is in faet

striking to notice the similarities between Merleau·Ponty's critique of the Dioptrique

and Guarini's reservations about perspective." Descartes sets a radical distance

" "•.. si ••. 5ÎaDo per offcadcrc la vista, le c:ausia. le Iucia. .... A. C. Trall. l, cap. 3, p. 11.

" Namcly Felix Planer, wbosc aDaIomy Kepler adoptcd. D. Uodbcr& TMotiu of VlIiDII front AI·
Aïndi 10 KqHer, pp. 177, 191.

" Pi1IÏS, 1637. A trcatisc ou vision is aIso rccorclcd in tbc Sailtori De'Owid RqoIDIi DtttI TudnJ,
aamclyScarcUa, De Principiis Vuiorli.r lHncIOe,~ 4<~ (cirta 1775), op. cit~ Vol. 2, p. 260.

.. 'l'bis CllD bc seen 10 baw: paved tbc ..y for tbc "CorccJosurc of visioo." Sec Dalia Judovitz, "V'ISÎOD,
RcprClCDtatioa, and Tcchoology, in Descartes," D. M. LcWa, Modemity 4IIId /he HqprIOtIy ofVIllon, pp.
63-86.

os "From Descartcs's carlicst wrilings, lbc samc tonccro COIIIioucs 10 bc rcitcralcd in diffcrclll ways:
tbc daogcr of Wusiou. Thi. inYOCalioo of WusiOD is invariably lied 10 dcccptioo and tbc problcm of
UDtcllabilily of tbc SCDSCL" Dalia Judovilz, "V'ISÎOD, RcprCSCDl"ioo and TcchnoJosy iD Dcscartcs," op.
cit., p.65.

" "SptIU rcmaios absoIutcIy.iD itscIf, cvcrywbcrc cquaJ ID itscIf, bomoscocous; ils dimC"liO"a, Cor
CllIIDpIc, arc interchangeablc ..DcIc' ••~wu riIht iD scttiD& lpacc frcc. His miJtùc wu 10 crCd il ioto
a positiw: bciD& outsidc aD poiors 01 vicw, bcyoad aD Iatcocy and aD dcpth, bavioa DO truc Ihick_."
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between the abject and its conceptua! interpretation by rejecting the need for

resemblance," causing "icons ta lose their power.... Guarini is quite different in this

regard: he does not relinquish the optical nature of vision, and he bends the rules of

architecture in its favour when need be, because the ultimate aim of architecture is

ta please the senses and delight the eye." Far from entirely entrusting the mind, or

"la forza giudicativa" with the task of reconciling the world and its visible nature, he

will use perspectivist rules ta make comices and other folds of architecture visible,'"'

"L'Architettura non dev'essere tanJo Iice"ziosa quanJo la Prospettiva."10' Guarini

abjects ta over-permissiveness with regards ta perspective; that is, the use of

perspective not aimed at restituting materia! presence, and recovering true

syrnmetry,''' A need for distance trartspired from this, that was enmeshed in

architecture's end of being truthful. Let us now e~arnine the corrolary of truthfulness

in Archillctura Civile: architecture's vocation to deligbt the senses.

Projective Geometry • Throwlng Into Presence

An initia! step in a hermeneutic of ArchiJettura Civile is simply to observe what

becomes of Vitruvius' ichnographia, orthographia and scaenographia. Guarini's

Ibid, p. 173-174. DaJia Judovitz, COIltiDuiDg Merlclu-PoDly', ISlellmeDI oC carteaian visioD as a 'modcl­
iD·lbougbl," cxplaios bow optical visioD is ,upp1aDtcd witb a "rlÛooal schema," aod placcd al a cIisIaoc:c
hom cmbodiccl cxpcricDcc. JudcMtz' proposai oC &lWDorpbosis as tbc mctapboricaJ modcl oC CartClÜ1D
visioo is C\'OC&Iiw:: "ADamorpboais IDDOUOCCI a DCW rcIatioo 10 Ibe visible, ODe ....,. ':ODccivcs oisua1
Conn DOlas a gMD but IS a CODC:CpluaJ aod ledmica1 COllSIrUct." Op. cil~ pp. 69, ~.

""Vous voyez dODC usez que, pour ,~,I'ime D" pu bcsoio de coDlemplc:r IUCWICI imagea qui
lOicDlacmblablcs aux cbllSCl qu'cUe &CDI." LD DwrJlllUe. V. p. ll:..

.. M. Merlcau·PODIy, "Eye aod Miod," 'lM 1'rinuxy ofPnr:eption, p. 170•

.. "L'Arcbitellura ha pet fiDc di compiaccrc is ICDIO••• ." A. Co TratL 1, cap. 3, ou. 7, p. 17;"oodc
par DCC:CIlUÏD ..• di ~rc 1 qua11'occbio ai cIcbba agradirc. •••"A. Co TratL m, cap. 3, ou. 1, p.
127.

MO "B~cb~ piil d'UD& rwa l'ÎmmlgiDazio''C' ai Iasci iDPDD" da1Ia vista, t opcrll aocbc ccrto che
ÎlI mollo occasio"C' la Corza giudicalM COrTelle sJi ( 'Ori dcsJi occbi, 0 iD lutlo, 0 iD pute." A. Co TratL
m, cap. 2'1, ou. 7, p. 2SS. Sec aJso Plildul PhilMophiaI, p. 721.

III A. C. Trall. 1, cap. 3, ou. 10 (my itaIics)•

III This is iD qrccmcDI witb Corrado Maltcac', cxp!IDali'lll oC Guarim~s "curious ovinalion"
rcprdiog pctSpcctM:. GGIS, Vol 2, op. cil. p. S64.

.1
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icnograJia and the two forInS of ortografia are now rigorously understood as

"projections" rather than as "arrangements of impressions" that depended on the

physical placement of the viewer in relation to the object, as Vitruvius had described

them.'" It is in the third book that the term proieetione first appears, introduced in

italics in the text, and preceded by "detti," suggesting that it was unfamiliar. The term

itself is not cOllsistently found in period diclionaries of spoken Italian; however

"progettione" does appear in Gio Torrian~"s ltalian - English dictionary of 1659,

defined as "the casting out of a thing, a butting or jutting out of any part of a

building, a1so a prostrating."'" Projective geo;lIetry as such was just being born;

Gaspard Monge is still only distantly presaged by D-::::ug-üéS' 1Jro::iU:m Projet of 1639.

As for ortografia, "the archite:t should know two kinds; one which presupposes the

plan and from it raises his drawing; the other which doesn't presuppose a plan, but

which is drawn in suspension, and then thrown into plan... ."'" Imbued with the

quality of "vestige," ortografia is a temporal representation.'" If it is fairly clear Ihat

the first refers to elevation, ortografia gettata is more complex, and dialectical: il is

a section in the quest of its unfolded plan. Indeed, "just as it is opposite in its titie

to the first, so too in its mode of operatiug; for where plane surfaces were raised with

perpendicular lines to give them body, and form the fabbrica, this on the contrary

reduces in plan with perpendicular lines, bodies which are suspended above, in order

to extend their surfaces."'''' This odd definition is hetter understood in Trattato W,

which is devoted to questions of finding the surfaces cast by curved sections, resulting

from intersections of cylinders and cones, for vault construction. Tberein, Guarini

reveals the tool througb which these suspended bodies could he ushered into the

,.. "Spcclcs dispositiODC5, quac graccc dicunlur "idca": sunl ichDograpbia orthosraphïa.
SClcaosraphia: VilrUuvuïs 1 : 2.

... Il docs DOl appcar iD Vcrooi's DildOlUllio 1mperi4Je of 1700, Dor iD Qu~en ÂII/IQ's NnI World 0/
Wontr or Dietionluie 0/ the IlDJüua lZIId English TOIIgUu or 1611.

,.. A. C, TralL m. cap. l, p. 113. The Icrms ISC dermcd aod comrvcd iD Tran. IV, iDtrocluctioa,
p. 288: OIfDgnlfül gttIlll4 "~ opposta nel sua titolo aII'IDII'=lcatC, cosI L. che acIlua modo di opcrarc:

... "La OrtOl.Valia DOD ~ altro .•. che \11II im....e!OÏOne, IcrminazioDc, 0 vestisio DOlalo ad piaDo
di \IIIIlupcrflZic ad csso DOnDalC,1a qualc citcoDdiun'a1tra clevata da; dello piano: A. C, Trall. IV,
cap. 1, iDtro. p. 289-290.

... A. C, TralL IV, cap. l, iDtroduetioD, p. 1B8.

12
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materiaJ realm: stereotomy. Stone as such is only directly mentioned in the

introduction, and thereafter the text only contains geometricaJ operations and

letters.'· The non·aJgebraic character of these was a1luded to in the introduction

to this section."" Guarini however narrates the geometricaJ operations with terms

that at times evoke the act of cutting stones and covering surfaces.''' When for

example he explains the projection of a convex surface, he reminds the reader that

the more planes il is divided into, the more its "roundness" will be approached; thus

stone is evoked as a sHent assumption.'" "But wanting to find once again, and

extend the surface in plan, of the said cone, for example the inside one, lines will be

carried from point J. . . ."'12 Il is a poetry of seeking geometries suspended in

nothingness, a quest to recapture the fulness of the curve: "How to find a:;..ï...," "how

to extend," how to relate the above to the below.'u We are reminded oY the patterns

on the pendentives which were not only thrown, but stretched, as is rt.quired when

moving between a plane and curved surface. If one knows the cuue il' section,

whether concave or cûnvex, there remains the question of detennini.'1t the stretched

area from which the stones are to be cut and bevelled, so that when set together, the

original three dimensionaJ shell is recovered. Il this Iight, the material realization of

domes and vaults is s..::n to come from "abGVe," transported downward to the stone

•• ID tbis .:'!y, the trcr.tisc is quite differeDt from Pbilibcrt de L'Orme'sAtdlil«aut (1648). Guarini
wu ccrtaiDly cxposcd to the advaoccd Freoch traditioo of stercoto:::y whiIc iD France (1662·1666) to
work 00 Ste Anne La Royale. He aclulowlcdgcs the cxpcrtisc of the Fr.:nch cxplicitly iD the introduction
of Book IV. W. Millier agrees with scholarship that Guarini would have bccn cxpœcd ,,, both Desargues
and Derand's works 00 the topic, but advaoccs that be rcmaiDcd doser iD spirit to the more practical
and !css mathcmatical work of Derane!. "The AutbcDticily of Guarini's Stercotomy: op. ciL, p. 204. Sec
also Alberto P~rcz.(j6mcz,~, op. ciL, p. 91; "Guarini e la Stcrcotomia: op. ciL, pp. 537,
Notes 3, 540, 541. This oppolCS W.tlkowcr, SlJUIiu_, op. ciL, p. 184, u weB u Fagjolo, op. ciL, p. 181•

•• ID particular, on the "dcccpûvc" nature or thcsc Icttcrs, which arc Dot truIy algcbraic. Sec MilIJcr,
"The Autbcoticity of Guarini's Stercotomy: op. ciL, p. 203.

"' "••• e prcsa la djd10711 10. 12 si trasferirl da 13 iD 14, lIIICDdo i puoti 13. 6 colla rClta 6. 13,
qllale si fD&lùri! daI!'ucllo clistcso la por:ziooc IIC'CCsseria pu~ la parte di uera MI 11. 8. •• ," A­
C. Tralt. IV, cap. S" oss. 3, p. 363-364 (my italia).

III "U mode duoquc lIll5trO di trovarc la supcrfizic dc'corpi sarl iDscrivere iD cssi moite supcrfizic
piaoc, che si accostioo alla !oro supcrfizic curw UpiO che lia possibUc," A- C. Tratt. IV, cap. 3, p.7!TI.

lU A. C. Tralt. IV, cap. 4, DOS. S, p. 343.

•u "Modo di ritrovarc la superfICie d'uo ciIiodro ....A- C. TratL IV, cap. 3, oss. IS, p. 318; "Modo
di gcttarc e steodcre iD piano le superficie de'cooi variamCDle septc," A- C. TratL IV, cap. 4, p. 332.

13
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through parallel projection. There is an inherent temporality and latency in the

proiectione; it is purposeful, aiming in one direction to "give body to surfaces and

form the making" and in the other to give surface to "bodies tloating above.""·

50mething akin to the dual directionality of the axonometric is evoked, as is

suggested in the plates (which often show the plan accompanied by a section), in

axonometric-like configurations. With the parallel projection of surface, one could

speak of a reciprocal rapport of receptivity and foretelling between above and below,

quite distinct from the more willful operation of perspective which moves

unidirectionally from a singular view point. Above ail, a strong notion of the

:nterdepedence of stone and geometry, "vestiges" one of the other on their way to

becorning embodiedfabbrica, reverberates with questions of mediation between spirit

and body.1IS The incarnation metaphor advances once again to give shape to the

semantic field of the 55. 5indone pendentive and dome.

Guarini introduces ortografia e/evaJa by stating that, like ail the arts, it relies on clear

and easy principles; and that as the other sciences, it holds to certain "primary

notions which comprise and form the idea.""' These principles, he explains, are

generally "different kinds of overhangs eaJled proieetiones, and other reveals, which

advance out of a building face, and folding itself with various forms, give delight

(vaghezza) to the work."111 Il is interesting to observe that vaghezza, a term which

describes a distinctly sensual pleasure and whose seventeenth-century meaning is

"' Comparing onogmfia devaIQ to gtIttUD: 'percb~ là dovc in queUa le superflZie piaoc s';aaalZlIl()
COlI lincc pctpCodicolari, pu dœe Il /oro corpo, e fOlTlllW III fabbri&II, qucsta per 10 coolrarïo 1cOlpiIn
lIJIo sospul COD lincc pcrpcadicolari riduce in piaoo per /stendeIr 1Il/oro supttf'Kk." A. C, Tratt. IV,
introductÎoa, p. 288 (my itaIia).

"' 'Sc si volcssc rilrovare J'imprcssioac 0 vestigio che Ca il COli() prcdctto acUa superfICie piaaa
suddctta. .. ." A. C, TrattlV, cap. 4, OIS, 7, p. 348.

"' A. C, Tratt. m, cap. 1, p. 113.

111 'Ogai ute appoggiasi a cbiari e raciJi cd cWlcati priacipi. Oade la ortognGa sccoodo do stiIc
dcUc altre scicDzc ticac œrte prime deliaeaDoae, per cul vari&meole compoac, e Corma le sue idee, le
quali acUc scgueati Osscrvazioai aodrcmo aaaovcraado; e~ in gcactalc dMte sorte di sporti dctû
Proiet:tionu, e dciJ1i a1tri agctti, i quali si aY8DZllllO fuori di quaJuaquc Cabbrica a piombo, e COD dMtsc
Corme picgandosi, daoao wgbezza aII'opcra." A. C, Tratt. m, cap.!, p. 113.
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associated with love and desire, is associated with projections throughout Traltala

///.'" Since architecture's end is to please the senses, it follows that projections

outward into space are a necessary part of architecture. The method to guide an

uu':ulating line, "Maniera di condurre una linea ondeggiante," is not an incidental

inclusion in Architettura Civile, for il enables the making of the undulating Order.'"

This paradigm of the departure from the c1assical canons increases the surface area

of the pilaster, and c1early expresses the ove!'flowing of matter into space. The root

of this overflowing remains a geometrical operation; il results from pulling arcs of

circles from equidistant points on two parallel lines,''''

ln Architettura Civile, the quest for vaghezza is carried through geometry. Vaghezza

is the result of geometry being cast into stone-becoming incarnate. Guarini's concem

for mouldings must be understood in this light. When he describes the Orders, he

fills pages with tables of ratios of each reveal and elevation.w Similarly, egg and

dart motifs and astragals are described as prominences that "flare out of the wall,"

and cavalti as "growths which throw themselves outward."'22 AlI the geometrical

entities in Architettura are animated, forwlll dly leaning into the sensuous matter of

architecture. Unes, points, and angles and curves are the i'~su1t of pulling, throwing,

lifting, and bending.'" ln this treatise of the very late Renaissance, the protagonist

is geometry itself, involved in a drama of presencing. lndeed, what remains unraised

in plan leaves no trace in elevation, and conversely, what remains unextended in

"'"vagbczza • (Fr.) gentillesse, gracc, d&ir, amour, eDm; (LaL) dcsidcrium, dcJcdatio, cupidilas,
volUDtas, pulchriludiDe; (Il.) vog\ia, dilello •• ." DIzioMrio IllIiituto, 1.Alino, Ftrlllt:tJe, 1671. "vagbczza •
vog\ia, pcr dilello •• ."Vocabulario Degli Acadcmici della Crusca, 1623. Il would secm that the
collDoialioD oC 'ïmprccisioD' is a Ialer Duance.

'"A. C, TraIt. nI, cap. 2, OS$. 7, p. 123.

'''' The uodulatiDg arder is Couod iD S. Maria DeUa DiviDa PrOYidellZll de Lisbooa, which cxists as
aD cograviDg iDAll:hilellul'a Ovite. Perhaps had Guarini bcguo work OD the 55. SiDdODc Chapcl bcCore
complelioo or the chapel's rll5l arder, the uoduIatiDg arder may have bccD Couod there 100.

W A. C. Trait. III, cap. 5-8.

... A. C, op.c:it., Trat. nI, cap. 1, OS$. 1. pp. 113, 114.

... '00 how la puD a spiral; 'OD how la Icad aD uodu\atiDg liDc; A. C. Trall. III, cap. 2, pp. 119­
126.

as
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elevation would not appear in plan; while geometry harbors in the realm of idea,

matter awaits it to usher it into the realm of perception and presence, in fulfi1ment

of architeeture's aim to please the senses. At this moment, the pendentives of the SS,

Sindone are remembered: their stretched stars and crosses were also found on the

chapel floor; the surface patterning is grafia itself; the writing of geometry, the sign

that icnografia has effeetively been thrown and stretched.

Regarding acheiropol'ete portraits, Ewa Kuryluk has written, "without a surface, there

is no face; without a face, there is no sigbt.... Restoring (sur)face and sigbt, God's

touch resembles a magica\ transplantation of skin."'>1 ln this Iight, oT1ografia can be

seen as a divine giver of Iife, because il ensures the skin and face of buildings. This

is continuous with the quality of embodiment uncovered in Part l, in which a barely

recognizable figure acceded to visibility througb projection onto a c1oth. The

Theatine landscape of sacramentals and the need for material insertions to enable

mediation between the invisible and corporeal being has been underlined. Similarly,

thrown and raised projections, OT1lJgrafie, emerged as the ars operandi !hat enabled

impression of idea onto stone. These mediative projections required a fundamental

distance in which to operate, a distance which perspective did not afford. ln the

space of projection, image and cloth, ink and paper, geometry and stone, skin and

appearance, a body inscrts itself temporally. It is a "baroque body" treading at the

surface of stone and rising into presence. The inflexions of matter, projections,

prominences in Architetrura Civile could be seen as folds between matter and sou\,

in the manner described by Deleuze, as inflexions that spirit could fill, and as

enabling mediation between a lower and an upper world.1Z1 The question arises

whether Guarini's geometry is associated with a similar tendency toward incarnation

of the invisible. Such suggestions are not found in ArchiJetrura Civile; however, some

of Guarini's other writings broach this question more directly.

•>1 E. Kul)luk, VeJll!lIq Incl Usr Vell. op. dL, p. 21ll. J. Ihia ""'..... 1lIe IUIlIor JlCl<CplM:1y IlOl...111. '1lIc ullllnllC ....
10 _ Job lIIould be _liai ... il Ille de&tnoetiaoI al biI-,' P. J99.

IZS Deleuze J'IOPDICIID Ill!IoIl'be_ Lcibtùz' _.1 ..", Illd bIJoquc udIl uœ: Ille rdI.looablpalJOUlIlld bodJ
otpnIzal • 0lI IIuoup '1lIc loId.· Sec 'LeI de.. tll • la l4.lIi. op. dL. pp. J..J63. ""
_liaa be_ Lcibtùz' idcI al Ille~I)' al~l)'aI_......._. -Iy al body Illd _ .. Ille
JOUI il _ U 1~ 0lII0 1 poÏlIl al Ille bod)o-<lIISII 1 kcy 10 -n&IIIdilI& Ille bIJoquc pII1IdipI, Illd il lar
Ode.... "'"al JaClIvin& Ille bar- al Ille _ CIIlCIÎIII-.J. Mœl'kllcv Illldlea ilIcIIlO Ille 'liIIlq al Ille _
u ..udsu 10 '1lIc CUM'", aI ...uu.·1LEli. po J7....
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PART III • PLACITA PHILOSOPHICA

Plaelta Phllosophlea and the Need for Matter

The first ehapters of this thesis reflected (\n the paradox of the Incarnation, death

and Resurrection as paradigm of sacred architecture that operated on a necessity of

absence and the desire for a tangible presence of God. The S5. 5indone Chapel was

then described as the I.:ulmination of a desire to re-present invisible entities in

material fonn, marking a theological, social and political trajectory from logos to

"fl~sh: where "flesh" is understood as the outennost layer of matter and as a

metaphor of !ncarnation. The latter has been called "image" in the theological

discussions, and "appearanee" in the eontext of Guarini's architecture. In probing the

nature of the Iink between the 55. 5indone and Guarini's architectural treatise,

Guarini's geometrical theory arose as the vehicle for a forward leaning of "true

symmetry" into the tactile realm. Projections outward enabled the experience of

"vaghezza," the desire of and delight in the true symmetries of architecture. This

delight in turn was associated with a quality of appearance in which the surface of

a body was not fully disclosed, and was tied to Guarini's preference for parallel

projection over perspective and in the ontological differentiation between optics and

geometry. It seems fair to wonder whether ortografia was underlied with a symbolic

dimension, and how Guarini perceived the roles "'f God, of the senses and of ideas,

in the formation of a "true" experience of phenomena which he advocated so strongly.

In the following pages, excerpts from Guarini's philosophical treatise, PlDcita

PlJilosophiea are considered.' It is noted that the treatise is a scholastic work with

many facets, and that only small sections are here examined, in the context of a

hermeneutic of Guarini's geometrical theory and the chapel. A passage from Euelides

adaucrus is also useful in this synthesis.

The question at hand concerns the relationship between the corporeal and non­

corporeal worlds in Gllarini'S thoughl. In seventeenth-century philosophies, the

1 Paris, 1665.
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radical discontinuity Descartes introduced between res extensa and res cogitans ha:!

resulted in an aporia for many of his contemporaries as to the question of cause, in

particular as to the problem of physical transmission of movement and the experience

of the senses. Descartes' physics, even though set in motion by God, was endowed

with the troublesome principle of inertia which tended to nullify the possibility of

God's action in the world.'. A prevalent philosophy with which to safeguard the place

of God in phenomena is proposed by Malebranche and the theory of occasionalism:

the gap between matter and thought is bridged by giving to God ail credit for

phenomena, experienced only on the occasion of God's willing.' Tavassi La Green

has identified similar threads of occasiona1ism in P/acita Plli/osophica, and that

indeed Guarini held God as the first efficient Cause of ail phenomena.' ln relation

to architecture, what is interesting is the part Guarini assigns to the human agent

leading up to the point where God takes over. Interestingly, this idea is addressed in

Placita Phi/osophica, in a passage on Art.' The thrust of "De Arte" is that there is a

"remote idea" in God that the aTtifex attempts to express in his work: "There a divine

art, where an idea directs God in the production of creatures: and there is human

art, where surely an action or disposition, guides the artist in his work.... Indeed for

Guarini, the better the artist knows the laws of God's creation and masters its

2 Dijksterhuis, The MecJwnizillion 0/ /he World Pictwe, op. cil~ pp. 403-415.

, Occasionalism is expressed most clearly in the idea thal ODe c:&IIIIot move a couch uoIcu God
enables it: "Je dis plus: il y a coDlradiàioD que vous puissiez remuer votre fauleuil ••• DuUc puiuaoce
De peul Je transporter oQ Dieu llC Je transporte pas, Di Je racr oQ Dieu De l'arr~le pu .•• que Dieu
De communique sa puissance aux crtalures, et De le: UDit CDlre elles, que parce qu"a1 ~Iit Jeun
modalil~ causes occasiODDeUes des effets qu'iI produit l:1i·méme: Malebranche, EnJretiens sur 14
métaphpique, VII, 10.

, "The rlfSl cause, which is Gad, leads ID aU effects of secoDd causes, in the physical, efficieDI and
immediale sense, such that DO effecl cao he produced withDUI Him: "De causis in communi," PlDclta
PhllosophlCll, p. 228, ciled in B. Tavassi La Greca, op. cil., p. 443.

S PlDcila Phl/osophlca, p. 214. B. Tavassi La Greta offers a lucid analysis of Ibis passage, and
includes excrpts of the Latin ICIl in 'La Posiziooe cid Guarini...,' op. cil., pp. 44S-4SJ.

• "Ars aIia Divina, IlClllpe idea, qua Deus clirigitur ad proouceDdu creaturu: aIia humaoa, aclUS

oimirum, vel habitus, artiIicem dirigeDs ad quaedam r.rtif"JeioIc tompoacada." PÜIdta Ph/losoph/al, p.
214. The DOÛOD or a diviDc idea, comœunicated imperfectly througb art is decidedly Platooic; bowe\'cr,
Guarini is very UD-Platooic in bis iosisIeDce OD the SClISCI as a meaos 10 approach bowIedse of the
divine idea: "PerfeàiollCS itaque divinae, &cd ut imperfcàioDe communicabiJes, eflllll ldeae: P1Ddla
Phi/osophlCll, p. 214.
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instruments and tools, the 1110re likely lhe work is to make the "remote idea" appear

at the "proximity" of the surface.' The spirit of this lext rciterates the concem for

mastery of geometry and for the well·made instrument ohserved in Arclzit<'llura Civil/'.

The Platonic element of tl::.; theory (the remote idea in God) is countered h] u

reaffirmation of the world of the senses as necess:lry to come lU any kind of

knowledge. Once again, knowledge is grounded in experience rather than 111

mathematical theory, and experience in tum is "capted hy the senses.'"

Placita Pili/osoplzica takes on questions addressed hy Aristotle, and later by Thomas

Aquinas and other nominalist and Scholastic philosophers, as to the ultimate

questions of mediation between things invisible and things visiole.' ln the context of

an architecture of the Sacred, this can prove most enlightening: how does meaning

make its way into the things we make? The chapel of the Holy Shroud remains a

poignant forum for this idea; the relie itself asks the question of the mode of

production of impression of spirit onto matter, albeit in a most literai way, Beyond

revealing Guarini's rejeetion of the Copemican theory of the movement of the earth,

Placita Pizilosopilica testifies to a central preoccupation with the question of how

corporeal and non-corporeal substances are organized in creation and in the human

1 Nam eum artife. vWl operari, oportel Ul scligal maleriam aptam, instrumenta noverit, connexionem
rerum ad artilicium spectanlium, ellandem i1Jud artilicium undequaque dcaeveril." Pl4cilo PhilosophicQ,
p. 214. Guarini lhen WTÎles on how "Ihe painler must mu lhe righl colours logelher, use Ihe righl
instruments 10 eXlend Ihem, choosc the righl malerial 10 reccive them, flDd Ihe glue 10 apply onlo lhem.
. . ." Ibid., p. 214.

'", . , eum fundamenlum Philosophiae sil experienlia, quae scnsibus caplalur; Ploe;to Philosoph;cQ,
p. 175-176, ciled in B. Tavassi La Greca, "La Posizione dei Guarini in Rapporto alla Cultura Fdosofica
dei Tempo," op. cil., p. 445. This article brings 10 lighl the importanl role of experiencc in PI4c;/Q
Philosoph;co, as weU as proposing a strong parallel with Malebranche and occasîonalism. The ccnlrality
or experiencc is a1so made very c1early by Mauro Nasti, who examines Ihe ptolemaian and arÏSlolelian
aspects or Guarinian physics as expounded in PI4c;/o Philosoph;co. He concludes thal Guarini's physics
are dcductive-aristolelian in nalure, ralher lhan inductive: "Whal inlercSls Guarini is physica1 realily,
nol malhemalical hypolhesis.... For Guarini, physical orbits are nol abstraa cons!ruclÏons: lhey are
rather , .. enlilies which may effeaively he conlemplaled, scen." "II SÏSlema dei Mundo di Guatino
Guarini," GGIB, Vol. 2, p. 565.

, OUlSlanding works which have cxamined PI4c;/o PlUlosoph;co in relalion 10 Guarini's archilecture
arc thusc of Nasti, op. cil, and especiaUy Giulio Carlo AIgu and Bianca Tavassi La Grcca, op. cil.

89



•

•

so~1.1O The treatise adopts the aristotelian format of a dialogue, structured whith

a series of questions, responses and logical demonstrations. The eight Disputati of the

treatise of particular interest here are sorne reflections made regarding the

relat:onship of matter and light, already alluded to in the qu~stion of

"diujJhanousness," and that between spirit and matter. The treatise, which remains

very close to Aristotle's writings on Physics and Nature, examines the various tiers

that concern human beings." After establishing a basis in log!c, the treatise

proceeds to map a progression from physics, to life, to human life specifically, and

then to the world of spirits, and finally metaphysics." The treatise broadly outlines

a progression from the material world toward the body and to the realm of spirits,

and culminates in a metaphysical reflection in the last disputatio. This progression is

marked by a prominent section on anatomy and questions of corporeal

transformation" and by a lengthy discussion on ·separated substances.·" Many

debates in the treatise are preoccupied with the configuration of the spiritual world

in relation to the corporeal world, the circurnscribed to the uncircurnscribed, the

embodied and the "separated." The Scholastic approach adopted in these reflections

10 "Uoica condusio: lerra est immobi1is. Est contra Copcrnicum el GaliJaeum: el licel non de lide,
allamen contraria senlenlia, ul erronca dcclarala est a saaa congregatione." P/Di:i/Q Philosophie", p.389.

.. For example, the Disputlllio, "In Libros De Generatione el Corruptione; is a responsc 10

Aristolle's De G~n~l'tJlion~ ~t Corruption~. P/Di:i/Q Philosophie", p. 470.

" Tbe contenl of Plocita Philosophiea is sucàntly organi:w! as foDows: 1. "Praeparatio ad Logicam;
00 lagie; Il. "Proocmialis; on Physics, r1fSl maller, lime and duration, infmily, place and void, nalure
and Arl; III. "Proocmialis • in libros de caelo & mundo; on celcstial motion and inflexion of skies on
Ihe lower realm; IV. "De Luce; on lighl; V. "In Libros De Generatione et Corruptione; on the
c1emenlS and on Ihe principle of the mùtio, alteration, rarefaction and condensalion; VI. "De
Vivcnlibus," on lire, living bodies, sou!s, spirit, growth, nutrition, sensations, instina; VII. "De Substantis
Separalis," on lhings withoul bodies, which are mind, inteDect, spirit, angels; and VIII. "Melaphysica,"
On Being. Gad and CSSCnce.

U 'De Vivcntibus Icstifies 10 Guarini's fascination for mcdicine; therein, the problem of the basie
principle of lire is lackJed, a principle of "calor vilales" origin'ling in the body (rather th.>n GaDeoie
pn~ma) is advanced. A dialogue on nutrition and growth ("De altrici & auanci facullale") conlaïns a
lheory of Ihe ciseu!alion of the blond rcscmhling Harveys. Harveys name howevcr does nol appcas
alongside thosc of Aristolle, GaDen and FerneDi, whom Guarini frequently refers 10 in bis medico­
analomical wrilings. Queslions of generation ase a1so givcn carefu! consideration. Il is a1so in "De
Vivcntibus" thal the senses ase discusscd, 8Dd \hal Guarini's thcory On vision (discusscd in Part Il) is
fnund. P/Di:ita Philosophie", pp. 66S • 793.

Il "Oc Substantis Scparatis" trcalS of sulKlanccs withoUl bodies: mind, spirilS and angels. P/Di:/lQ
Philosophie", pp. 794-a26.



•

•

demands rational accmmts of the portion of spirit in the physical world and oflen

leads to involved problematics--such as whether God can he found in an imaginary

place." The wor1d of Placira Pililosopilica constantly secks an account of

phenomen'ln through matter. These are suhtended by questions regarding the fate

of the corporeal body after death that are much more reminiscent of Augustine's and

Thomas Aquinas' meditations on the topic than to the philosophies of the late

seventeenth century."

A certain number of inquiries stand out as being of partkular interest to halOquc

architecture. In a dialogue entitled "On place and void,"" Guarini proposes the

problem of the imaginary place, a "fiction" existing only in the intellect, and asks

whether God be found in it, and whether this place can be measured." Guarini is

categorical when he maintains that we can only imagine distance in quality and

quantity, through the creation of bodies, and through reference to physical reality."

Furthermore, distance is understood only as the space between two positive terms,

rather than as a void, whereby there can only be real space if God wills il, by Ihe

" "An Deus reperiatur in spatiis imaginaris? Uoica Concl. Deus per suam CS5Cnliam in ,patiis
imaginaris extra mUDdum prcscDS reperilur, ita ul propri~, qU8Dlum est ex oc, in illis 'patiis existai:
Ibid., p. Tl6. Such debales implicate questions -Jf Dogma, oamely the central CoUDier-Reformation of
transubstantiaûon; the laller is raised in the context of a debate 00 wbetber Mellles SeJXlTlUDe bave parts:
"Corpus Christi in bostia existil totl!1tl in tolo, & totu... in qualibet pane... : Ibid., p. 797.

16 Thomas Aquinas allempts 10 aecoUDt for the resurreeted body numerically, lemporaUy and
qualitatively, in the Supplemelllum of the Summa: "Will the resurreetion be ïnstantaoeous? Ans. No: the
bodies will bave to be remade before the 50uIs are reuniled to them. Since successive operatioDS
condueted by angets are required, an imperceptible yet a lapse of lime, is needed: Summa, Suppl. OTT,
art. 4. Similarly, Guarini asks:"An Angelicus motus possil CS5C ïnstanlancous? Prima Conclu1sio. SpirilUS
non polesl transite in mathemalico instanli de loeo ad locum: Plaeila Philosophica, p. 821. The rea.son
given is thal spirits occupy pbysieal points, nOl mathetaatieal points, and there!ore, they need lime to
make their way tbrv~gb maller! On spirits be wriles: "Est in pUDeto pbysico, non renu,,: in pundo
mathemati~ sumpto, iam negalum est... : Ibid., p. 821. The way the spiritual world is coofronled with
the oclfsame perils as the corporeal rcalm aIso evokes Augustine's earnest allemp15 at a !uII aecoUDI of
the resurreeted body of the muti1ated in Dt Civita.. De~ XXIl.20: 1,2. ..

" This section reveals Guarini', discomfon witb the idca of the void; "Nalura abborrCl vacuum, DOn

positive, >Cd privative... : "De Loco el Vacuo; PlD&ila PhUosophica, p. 213.

Il Plaeira Philosophica, pp. 274-283.

" "Nulla dislantia in Spatiis imaginariis wignabilis est, quae sil tanla vel qU8Dla; >Cd iJIa babelur
per creationem corporis: "De loeo el vacuo; PlD&ila Philosophica, p. 274.
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creatioll of real bodies,'" and distance can anly be canceived of in relation lO

reality." ln the simplest terms, il i~ impossible ta accede ta res cogilans withaut

passing through res ex:lellSa. The principle that malter and carpareity are prerequisites

for measurabilit:, is ar.other layer on Guarini's haptic geometry. bt.calise "the wodd

is made to be understood; and if it -:an't br. underslOod, it can't be."" In conclusion

to these renections on place and void, wc come to the question of presence itself: can

a thing be, that exists nowhere? To this is responded that a thing has presrmce

through the fact of its position in a place, and that unless it is stripped of its entity,

it cannot be stripped of its presence!'

OrtograflQ as divine tool

ln the dialogue on "Separated substances" Guarini considers the relationship between

spirit and matter. Can "Separated spirits"--beings having shed their body, move from

one extreme to anather without mediator? He establishes that the movement of

spirits, be il continous or discrete, cannot happen without an intermediary

substrate." Thus spirits are not free to maye unihibitedly about the world of

'" "OU3le extra mundum non erillantum spatii, nec quantum, sed quod acabilitur ibi a Dea, cliam
inter duns lenninas positivos, si ibi ponerentur: inter ilIos enim esset ilIud spatium, quod Deus veUel
per crrarioncm corpons rcalis." Placira Philosophica, p. 274 (my ilalics).

21 AlI cxcursus on the notion oC localing real places in vaeuo is ilIustralcd by lhrcc cities, Mexico,
Paris and Rome. Ta assess lbe dislances bclween lbem in one's mind, one must bc able la reCer la lbe
real places: "wc musl concede tbal our inteUed can deflDe and conceive distance, on lbe CoUowing basis:
wc can gain suth concepts on lbe basis oC lbe possibility oC rcal places." ("At quo paClo sine positione,
vel imaginalione alicuius puncti rcalis in vacuo, unqua polerit hec dÎ.<tantia nolari? ... eut Mexic6 &
Roma ad spatia imaginaria nolanda inducit? Nisi quia sine conceptu distantiae rcalis, in spatiis
imagioariis distanlia delerminala concipi non polCS!. Unde conccdimus quidem, nostrum inleUedum in
ilIis passe signarc & concipere distantiam, cum Cundamenlo: al non CMe. Fundamentum aUlem sic
concipiendi obtinel: quia ibi CS! possibililas loci rcalis.") P~iJD Philosophica, p. 275.

" "Tum quia mundus CS! de CaClo in aliquâ capedioe: si enim son caperet, ibi neque passel esse..
. ." Plaàa Philosophica, p. 276.

D "Possi:ne rcs esse, & nubilli existerc? Certum pracsupupono, oibiJ propia praesentia spoüari passe.
Cum ... rem lieri praescnlem per positionem sui in loco; sequitur evidenter, oisi propria entitale
denudetur, praesenlia sua quidquam non passe dcstilui." P~i/Q Philosophica, p. 276.

""AlI mens separala possittransire de extrema ad extremum, sine media? Unica Conclusio: NuUus
malus spiritualis sine continuus, sine diseretus, polCS! sieri di loco sine medialo, sine immcdiato, sine
media." PlDcita Philosophica, p. 822. Simi1arly, "Spirilus non polCS! esse in duobus lacis distanubus &
non in mewo: sicuti non pole.! esse operatio in distans sine media: E1go "cque moueri de Ioco ad Iocum
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martals," but must camply ta the pren:quisite of a medium with sorne demity. lllis

strongly recalls the question of the need for "Ihickness" 10 preserve lighl alld allow

appearances 10 happen in the sensous realm, discussed in relation 10 Guarini's Iheory

of vision. Il is significant Ihal when Guarini insisl~ Ihal spirils need densilY in order

to move or cause subtle corporeal mOlion, he idenlifies Iighl as one of the possible

substances which could serve as a medium of transference: "III order to move bodies,

separated spirits produce a subtle corporeal operation, such as light, but they cannol

move by their own volition."" The interest of this is of course in relation to the role

of light in the chapel. Il seerns appropriate to imagine the diaphanousness of the

dome as a vessel for the motion of spirits. The dame, after ail, had allowed the drui

Proiectiones to advance out of the chapel's walls,17 and therefore 10 assume density

and have an appearance.

An idea emerges here regarding the meaning of the projection into matter and the

manner that these shimmer in light. Elsewhere in the treatise, in a dialogue on

"Living Spirits," Guarini compares the notion of the soul Lnprinting itself on humans

to hmt of visible images imprinting thernselves on nlatter: "Why visible images

(species) certainly cannot imprint thernselves on matter, or in thick organic substance:

because their opacity and thickness is to this purpose inept." Neither can the

spiritual soul imprint itself in humans: because their aspect is corporeal." Guarini

then proposes that a mediating substance "neither spiritual nor thick" is needed in

order for the soul to imprint itself on the body. This substance would neither be apt

to support the images (species) nor to transmit them; as an intermediary, it wnuld

sint mtdio." Ibid., p. 823 (my ilalics).

" On the question of angels and the motion of the heavcDS in Pliu:ilD Philosophica, sec Mauro Nuti,
"n SÏSlema deI Mondo di Guarino Guar.ni," op. cil., GG/B, Vol. 2, p. 575.

.. "Menles sc:paratae, ut movcant corpora, producUDI operatinnem corporearn, sublilem, ul est lux;
neque per salam volUDlatem movcre pos5UDI." P/aciID Phi/osophica, p. 823.

17 "... delt; Proitelionts •.. quali si avanzano fuori di qualUDque fabbrica a piombo... ." A. C.
Tralt. III, cap. l, p. 113.

" "De Spiriûhus Vivcnûum" is the sixth DispuUllio of Pliu:ilD Philosophiea; sec pp. 637-642.
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allow passage bctween spirit amI body." The visual analogy is potent: just as opaque

matter obstrucL~ the pa~sage of light, spiriL~ are inhibited by matter, and require a

mediating entity by which ta make their way into matter. This is most interesting

when we think of the roles Guarini gives to opacity and to light in his dome

structures. The diaphanous is once again evoked: neither so opaque as ta impede

light, nor sa dear as to let it through without registering an appearance. This

describes accurately the manncr that the SS. Sindone dome intertwines light and

stone as it hovers above the reliquary. Could one also intimate that the geometry

which caused this diaphanousness is of a similar intermediary nature as that

described above?

Seventeenth-century philosophies were orchestrated around J very strong sense that

the world was geometrically construeted," with sorne theories of Number remaining

more imbued with symbolic content than others.JI Guarini indeed saw the world in

numerical terms as was seen in Arr:lliJettura Civile and Placita Pllilosopllica." As to

.. "Ouid sinl spirilUS? & an in omui vivente reperianlllr?"... Prob. S=do specialiler dcanimalio.
Ouia species visibUes cerl~ non possunt imprimi in materi.. & in substanlia organica aassiori: quia cius
opacitas cl aassiludo, est ad id muneris inepta. Scd DCC anima spirilualis in hom;.ae: quia spccies sunl
corporcae. Ergo debel dari aliqua substantia mema, quae neque sil spiritualis, neque sil aassa. Ouod
aulem substantia haee opaca & aassior, non sil apta ad suscipendas specics, & cas transmiUandas.•.
." "De Spiritibus Viventuim; ibid., p. 637 (my ilalics).

" Sec E. J. Dijkslerhuis, 17Ie Meehanizalion 0/ the World Picaue, p. 405. GalliJco's notion of a
universc wriuen in lhe malhematicaJ cbaraeters, "trianglcs, circlcs, and other gcometrie fpcs," remains
a vivid image of the day. Ibid., p. 362, and Tavassi La Grcca, "Appendice; ArchitettlUrz Civile, p. 439. Sec
a1so G. C. Argan, L'AfChitettura barocca in Ita/iD, p. 61-63.

JI On the conlrast belWCen the !wo dominant thcories of number in the scvenleenth cenlury­
Kepler's "myslicaJ" malhematics and Descartes' !IIecbanislie mathematics, sec: Dijkslerhuis, 17Jc
Mtchanization 0/ the World Picture, pp. 3œ-306, 409: and F. Hallyn, 17Ie Poctic Structure 0/ the World.
The Iauer perceplivcly conlrasts the !wo thcories as nperating a scmiotie shih from melaphor 10
melonymy: "For Kepler, the formistie conceplion, according 10 whicb some geometrie fpes and the
univcrsc arc melaphorie signs of divine ideas, was still dominan,l" whereas for Descartes the mcaning
ofgeomelry, although nOI shorn of ilS transccndenl nalure, ois no longer loc.alcd in the Idca reprcscnlcd
by an)' givcn fpe." Op. cil., p. 229-230.

""E percb~ I·Architeuur....dipende dalla Gcometria" A. C, TraU. 1cap. 2, "L'Architeuura, scbbcnc
dipenda deUa Malemalica," A. C., Trau. 1 cap. 3; "1I8DI omnes artes vcl a Mathematica, vcl a
Philosophica, vcl a Medicina dcpendent; Pl«ilil Philosophica, p. 214. AIso: Lcgcs Tcmponun et
PIan'-tenun (1678) and ÛIc/csti.r MathemQlÏcae (1683) and the work on whicb they arc bascd, Euendc.r
GdDuetus (1671). Sec Fagiolo, GGIB, Vol. 2, op. ciL, p. 182.
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the nature of this numher, Guarini is not explicit in the aforementioned works." ln

Eue/ides adauelus, Guarini does preface the work by speaking about a divine

reverberation of Number: "... in observing the meluures of things and their

astanishing SymiJaiizalians, you will deduce not to let anything come in the way of

your admiring the art of Gad, who in his precise omnipotence examines things in

every detail, so that in addition His omnipotence will always be recogniznble as

admirable."" For Guarini, geometry was the language that God used in creation, the

language through which the divine could be recognized in matter--a tool of

revelation.lI Ultimately, il allows the invisible to become perceivable, indeed

incarnate. The corporeal terms Guarini uses in ArclJitettura Civile when de5cribing

artagrafia invest the latter with a dual quality, and in this, it begins to resemble the

intermediary substance, "neque spiritualis, neque crassa," that is needed to impress

spirit onto matter, indeed onto stones. To be sure, the 55. 5indone Chapd fell into

the hands of the right architeet. And il would appear that ortagrafia was the

appropriate tool for the commemoration of Divine passage through a mortal coil.

11 A correspondance betwcen celcstiaJ gcometries and carthly 50vereignlies is aIluded 10 in the
dedicaûon 10 Madama Reale in Lega lemponun el p/anell1llUll (1678): "Sbe will perchance be glad 10
sec ambilious Heaven in ils unallerable laws imilating thosc whicb sbe bas 50 wcU assurcd ... sbe will
sec expresscd in lbeir equalioos ber own justice; in the inlermediale mOlions, ber moderalion; in lbe
courses, the rectilude of ber glorious underlakings: Ibid., "Dedicaûo".

" Guarini offers Euclides adauetus 10 the reader, slaling tbal il conlaïns "few npinions, bUI ail
iUustraled with very 50lid demonstraûoos"; be then conlidenlly inviles lbe reader 10 use thcsc 10 verify
anything be made bave said in the carlier work, P/QcilD Philosophica, 10 sec if be bad wavercd or bccn
inconsislanl thelein: "Inlerim bune Ubrum cccipe, in quo non mullae opiniones: omnia 50lidissimis
demoostralionibus iUustrala, ex quO faci1t dignosccs an in Placitis PbiJosophicis adco inconstanû vocc
vibrissare poluerim, & a11emaûone lam continuala ludere, inlerim dum rerum men.nuas, &
Symbo/izaliones slUpendtu cccipis DiVÙU1m tulem admirari non intermitlas: qui omnia trutina cxaminauit,
Ianccq; suae omnipolenÛ3c, ul semper admirabilis dignosccrelur appendil." "Benevolo Lectori .. : in
Eue/ides Adaue/US, 1671 (my ilalics). A fragmenl from this citaûon .ppcars in MarceUo Fagiolo, "li
Geororll deI Guarini," in GG1B, Vol. 2, p. 184.

>S Tavassi li Greca bas wnuen of an QIlQ/OfO' betwcen Guarini', number IDd divine ways: "Nel
IraUalO mosophico, non t punlua\izzalo il modo di operare divino. Ma si puO l'anaJogia di concezioDC
da una disscrtazione suU'Enle, in cui Dio t dermilo 'simplicissimus cl singularis~; Tavassi La Grcca,
"Appendice; An:hilemua Ovi/e, op. cil, p. 454.
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Conclusion

The SS. Sindone commemorates the remnant-relic of the Incarnatior., a liminal

condition of embodiment. A long tradition of reliquary and martyria developed

around the yearning for a tangible presence of God on the earlh, negotiating the

desire for proximity with the ultimate distance from the divine. Just as the sindone

relie invokes the presence of God. it is tied in a fundamental way to a space of

emptiness. the empty tomb from which it was recovered. The SS. Sindone is not the

first domed rotunda to architecturally express this passage but is weaved into ancient

traditions of marking "the place where He lay," most notably the Anastasis RotwuJa

that Constantine built. The iconoclastie debate with which the chapel is thematically

and historically associated underlines the c1eavage between Logos and flesh that had

carried over from the very moment that Logos became representable.' The chapel.

as its relie, answers the debate with an image that is always double, capturing with

liminal matter and figuration a Body that wavers between a sereen of recognizability

and an otherwordly point beyond.

A complex weave of political and social conditions in seventeenth·century Piedmont

added itself to the more perennial theological questions. The SS. Sindone chapel

introduces itself onto the stage of a newly born capital, striving for its own

representation through visions of wonder, of impossibility, and of surpassing death.

Aspiring to show ail in one g1ance, the spectacle of the age had its obvious Iimits.

1 The mosl poignanl example of this is of course the Annunciatioo raioting. for whal is an
Annunciatioo other \han the 5lriviog 10 give a flgW'e 10 logos, the wlgW'able voiee of Gad? la a
poignanl desaiptioo of Fra Aogelico'sAnnunciation, 00 bow a while"eba1ky" wall comes 10 "anoounee;
Didi·Hubcrman wriles: "We undcrstand bow Aogelico's while, this visible "a1mosl oothiog." will have
fmally mllllllged 10 coocrelely loucb the mystery eelebraled io the fresco: the AnnuocitioD, the
anoouneemeol. ... There is there a marvel of fJgW'abilily.•.. Il suffieed \hal this whileoess bc there.
. . . loleose as a ligbl (...) and opaque as a rock. The mere preseolatioo of il maltes il inlo the
impossible maller of a ligbl giveo with its obstacle: the wall plane with its owo mystieal evaporalioo:
G. Didi·Hubcrmao, Devonll'inUlge, p. 34. The resol1ll3llee with the Chapel dome is moviog 10 me. As
seeo in Part III, Guarini wrole strikingIy similar thoughts 00 the inlertwioing of opacily and ligbl in
l'lacila l'hilosop"ica.
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Plagues, wars and the ubiquitous baroque cadaver would stand as persistant

reminders of the ephemerality of represenlation. Guarini was aware of this

fascination for ingwlfli, but would a.~pire to formulate surer rules, which would lead

to appearances Ihat could be trusled and to an expression of enduring embodimenl,

in contrast to a visual feast, quickly consumed.

A man of his times, but without being revolutionary in any way, Guarini maintained

the idea that ail depended on either mathematics, or medicine, or philosophy, and

he composed treatises in ail three fields. Particularly fasdnated with medicine, and

with the processes of human alteration and growth, that of the fetus especially, he

studied the principles of human life and identified calor vitalis as the principle of

nutrition. Guarini wondered about vision, on wherein lay the seat of visual power,

and on how one saw. His "uveal image" was not completely mechanized, for il relied

on the vivacity of objects travelling through the air to convey sizc and distance. But

he was preoccupied with the limitations of vision, maintaining a disdain for oblique

rays, and a deep suspicion of Perspective representation. For Guarini, Perspective

would always be condemned to distort God's "true symmetries; and therefore

parallel projection was the chosen means through which to draw and construct

architecture. His writings on optical corrections bt'spoke his concem for the

difference between how things are perceived and how they are comprehended, not

only mentally, but metaphysically: optical (;orrections sought to rectify morta\s'

perception of the world, and ultimately, their position in relation to God. The

numerous questions he asked and answered in P/acita Phi/osophica wcre staples of

Scholastic philosophy, but his main concem focussed on the mediation between spirit

and matter, and the need for in interrnediary substance--part spirit, part maller-to

make impressions from one onto the other possible. These ideas offered a strong

resonance to the architectural theory found in Architettura Civile, especially in light

of Guarini's words on the divine association of measure in the preface to Eue/ides

adauctus.

The interrnediary status of the dome, at a mid-point between solid and light, is the

condensation of implied geometries in the ground floor plan. However, there is a
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space between the two: a parenthesis inherent in the process of ortografia which had

cast the plan into section. Implied geometries in plan are raised and made explicit

and perceivahle at a higher level (the cupola of the chapel is the pure trace of the

implied hexagon below). Through this principle, the SS. Sindone Chapel organizes

a sequence through loss and recovery of matter in the spatial delays which lead from

the portais in the Duomo to the reliquary. Signifieantly, these portais I;ear deformed

anthropomorphic figures, announcing that the pilgrim is embarking on a joumey of

corporeal transform::tion, leaving the mortal coil at the door. The iconography indeed

becomes increasingly geometrical in the vertical ascension, upward of the comice

above the pendentives. The dome is pure "grafia," geometrical writing, without mass.

Il is not likely that Guarini thought of the dome as an illusion of infinity; rather, he

conceived of it as the intermediate diaphanous substance, capable of allowing the

transfer of spirit onto matter, as illuminated in Plocila Philosophica. The geometries

of the surfaces of the chapel are the material expression that contact has been made.

Indeed, grafta, geometrical writing, makes manifest the throwing of uncorporeal

substance into extended matter. The SS. Sindone is an emblem of the Logos

suspended, hovering above matter and awaiting incarnation. Thus ortograjü;z is

destined to make stone swell outward from the face of the wall. In this, the sensual

world is never overlooked; it is the custodian of ail our ideas. The trajectory of

geometry, on its way to impressing malter, relies on a shimmering distance, the

careful craft of the artifex, the mastery of the tools, weil-made instruments, and in

the end, on a "gentle hand" to draw the curved lines. Indeed, the "delightful" place

has many folds, many reveals and recesses, constant reminders of spaciality,

expressions of the very tangible nature of Archileltura Civile's geometry.

Finally, we must say that the space between the appearance of things as we perceive

them and their own physical surfaces-a space repeatedly insisted upon in bath

Archileltura Civile and Placila Philosophica-bespeaks a mystical distance. It is an

evangelicaJ gap, that between appearance and recognizability, which recalls the

appearance of Christ to the disciples after the Resurrection, when "of them were
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opened up the eyes and they recognized him; and he :lecame invisible from them.'"

The trauma of the image which disappears from sight the moment it is recognized

is poignatly sumarized by the qualities of the simione relic and the chape!. We find

ourselves in the realm adumbrated by the Byzantine icon itself. Both ortografia and

the icon operate on a logic of projection, and their power is sited the veiled nature

of their disclosures. The rejection of perspective as the representation of idea

stemmed from the desire to keep the perceptual and mystical appearance of the

surfaces of architecture from appearing completely: the surface should remain

"remoto à se," at a distance from itself, just as "God's true image" eludes the icon.'

Georges Didi·Huberman has perceptively pointed out that the "effectiveness of

Christian images,'~ not simply to do with representational or symbolic value, has to

do with the fact that they corne to us from far ill','ay, "the recoiling of the body of

Christ before us, in a kind of refusai to remain visible."' Ther.. in lies their enduring

captivation. Levinas has written a similar thing about the human face: "le visage est

abstrait ... sa merveille tient à J'ailleurs dont elle vient et où déjà elle se retire."

There are the writings of Merleau-Ponty, which alert to the importance of recovering

a vision which is more than itself, always "enigmatic" and endowed with "thickness";

and of course, this vi~ion is a production of distance: ·Voir, c'est avoir à distance.'''

So too, ortografia e/evaJa and ortografia gettaJa are reJated to each other in space and

time, one a "vestige" of the other, to use Guarini's term.' The parenthesis of

ortografia and the delays between elevation and plan are reenacted in the

, Luite 24:31.

, "Ouae species obliquissim~ reOedUDI obiCdum non remoto l se, sed in ipsa sui superfic:iae
exprimUDI." P/«ita Philosop/ùœ, p. 721.

• Georges Didi-Huberman, Devant L'/mQge, p.220.

5 Georges Didi-Huberman, p. 2U. On the image as a "lcar" between the divine and the human, sec
"L'Image comme dtchirure; in DevDnI L'/l7IQge, np. cil, pp. 171-269.

, -rhe face is abstrad ... ils marvel holds 10 the e!sewhere from whence il comes, and 10 which
already, il pulls away." Emmanuel Uvinas, HumQ/\ume de l'autrr homme, p. 63.

7 M. Merleau-Ponly, L'Oeil et l'EspriJ, p. 'TI.

, Georges Didi·Huberman writes perceptively aboui Ibis doubling phenomeoa in Devant l'imllge: for
behind tbal which is "prcscnled" there in our view, 100lns an "archeology of lhings forgotlen or UDDotia:d
in the works since their aeaûon, however old or recenl il is." DevDnII'UnQf:e, op. cil., p. 9.
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architecture in the sequencing of spaces and light, from the long staircases to the

inscripted surfaces of the pendentive, to the dome. Throughout, the spacing between

surface and appcarance carries the promise of revelation, and alludes to a slow,

tangible, and fundamentally contemplative vision. Geometry in Architettura Civile

recedes just far enough from the surface to create a space for the possibility of

revelation and appearance, and advances just close enough into mass to touch us.

As a counterpoint to this, Rosalind Krauss' perceptive remarks on a bail in f1ight as

emblem of modem optical experience of "fast vision" come tu mind. In the

contemporary scheme, "the eye and ils object made contact with such amazing

rapidity that neither one seemed any longer to be attached to its merely camai

support. . .. Vision had, as it were, been pared away into a dazzle of pure

instantaneity, into an abstract condition with no before and no after.... From the thick

space of the stairs to the mixtio of the dome, Guarini's 55. 5indone Chapel allows an

experience of the passage through embodiment and through absence, and the

ushering forth of logos into malter from a distant place. In this Iight, the ùnago

clipeaJa of the Baouit fresco resurfaces in ail its melancholia. As a projection, the

Child remains an enigma, even to the woman who beholds Him. In their distance,

they are ever near.

• This is in relereDce to the idca 01 a bascbaU in fIighI as "the FCrfca melapboral visual modernism."
R. KrallSS, -ne Impulse 10 Sec," in Vu,,,,, lUld VlSWIiity, p. 52.
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Illustrations

FIgures 1 • 14

On th. nat IWO pages:

F'8I1le 1. Virgin and Child, imago cliptala, Baouil Egypl, f1flb ccnlury.

F'8I1les 2, 3, 4. Holy Sepukhre, bas-retie's 00 ivory, f1fth and sixlb ccnluries.
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Figure 5. Anillnio Telllpesta. \'iew of Castello and Pia7.71l Castello during tbe ,xhibition of tbe Holy
Shroud, LlIgra\'il1~ (1613) .
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Figure 6. SS. Sindune Plan shuwing the
thrcc entrances.

Figure 7. Plan or Dumon, SS. Sindonc
Chapel and PalilT./u Reille.
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Figure l!. Capella della SS. Sindone, seclion, from ArclJilcrrura CiI'ilc.

Figure 'J. Capella della SS. Sindone. from M. Pa<!"mlÏ.
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Figure 13. Analomieal plaie from 'De Vivenlibus', PlaCÎ(u Pililasopilica, upper portion.

Figure 14. Analomieal plaie from 'De Vivenlibus', P/uCÎ(u Pililosopilica, lower porI ion.
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