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The t~eslS examlne~ the sentlment o~ nature in th~ poetry 

of one of Russia's flnest. poet?, F.I. ?yutche~ .. (l803-187~). 

This Romantlc pqet pe~ceives ln nature the presence of a hlgher 

form of llfe~-the har~onious and orderly Cosmos. The latter, 

however, lS but a ~park ln the all-engulflng abyss of terrlfying 

Chaos, the fundamental rea1ity. Tyutchev senses thlS dichotomy 

of primordial forces not only in ~he natural wOBld, but fuore' 
l , 

Importantl~ ln man. Chapter l seTves as an IntroductIon; 

Chapter II analyzes how light, cotour, sound and movement COn

vey th~t the natural world is a living, spIrltual, belng; 

Chapt~r III discusses the day as manifestation of the Cosmos. 

Chapter IV investigates tl:te noight as representative of Chaos 

'- from three angles: as mirror of the sel f and means of communlC:>n 

wlth the lnfinlte, and the dream as source of poetlc lnsplra-

tlon. The prevaillng theme of,the last two chapte~s 

interactlon between man and nature. 
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, , LE SENTJMCNT DE. LA NATURE DANS LA POESIE DE 

1 F. 1. TYUTC)-IEV' 

par 

Valentlna Baslyk 

Th~se soumlse en vue de l~obtentlon 

d'une Maerlse ès Lettres 
" 

Résumé 

G 

Cette th~se le sentlment qe la nature dans les 

oe~vres poébques· de F.I. Tyutchev (11303-1873), un des plus , 
grands poètes russes. Ce po~t~ romantlque perçolt dans la 

, ù 

natur.e la présence d'une forme d'existence supérieure: le 

Cosmos harmonleux et structuré. Çe dernier, cependant, n'est 

qu'une étlncelle dans l'abime engouffrant du Chaos terriflant--

la réalité fondamental~. Ty~tchev a cnnscience de cette 

dichotomie des forces primordiales non seulement dans le monde 

naturel, malS avant tout dans l' homme lui-même. Le premler 
" -chapl l3re sert d' Introductlon; Chapitre 'II analyse _comment la' 

lumlère, les couleurs, les sons et le mouve~ent reflètent la 

nature en tant que monde vivant et splrituel; Chapitre III 

consldèr8 le Jour comme manlfestatlon du Cosmos. Le 
- -~ 

quatrlème chapltre traite de la nUlt comme d~un symbole du 

Chaos sous trolS dlfférents aspects: comme _mlroir du moi et 

moyen de -corrUTIu:Çllon avec l' lnfini, et le rêve (la nuit de,_ la 

nature) comme source d'insplratlon poétlque. Les deux 
L 

dernlers chapltres ont pour thème princlpal l'lnteraction 

entre l'homme et la nature. 

, , 
Département d'Etudes Russes et Slaves 

Unlversité de M~Gill 

Septembre 19~1 
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Preface 

, The RUSSlan edition of Tyutchev's poetry used in ,this 

~iS is oF.I. Tyutchev, Stikhotvor~niya, ed. v.v. Kozihinov 

(Moscow: Soyetskaya Rossiya, 1976). The verse translations 
,--

are tal<en from R.A. Gr~gg, Fedor Tiutchev The Evolution of 

a Poet (New York and London: Columbia Un'i versi ty ,pres~, 
1 

1965#: and Jesse ~eldin, Poe~s and Pqlitical Letters of 

b 

F.I. Tyutchev (Knoxville: The University of Tennessee P,ress, 

1973), referred to in the text as ~regg or Zeldin. Al! the 

other translations, i.e., quotes from letters. extracts 
, 

from books and articl"es, were dol1e by the author of the 
q 

thesis unless stated otherwise in the footnotes. 

This thesis uses Sys.tem 1 from J. Thomas Shaw, The 

Tr,anslitera tiolJ.-Qi Modern Russ'ian for English Language 

Publlcations (Madison: The Uniyersi ty of \Visconsin Press, 

1967) for aIl proper names and words. When an Engllsh or 

French publ icatlon. is quoted, the system of transli teration 

used by the author of the text has been retained. 

l wish to thank Dr. R.V. Pletnyov for his assistance 
"-

during the initial stages of this thesis, Dr. Paul M. Ausbin 

for his helpful commen ts and sugges tions, and Dr. V. l .. 

- Grebenshchikov for his guidance and support . 
• 
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Chapter l 

IntroductIon 

Furthermore; as a lyricis t, Tyu tchev is 
incompara6ly deeper than Pushkin. 

l L. N. ,Toistoy 

Of late it's ~yutchev who shares my nlght 
lodgings most often. A worthy guest. 

VladImir Nabokov, The Gift 

Only fout years separate the blrths of.two of Russia's 

fl~est poets, Alexander PushkIrr ann Fyodor Tyutchev. When 

PushkIn was mortally wounded on .Jànuary 29, 1837, a t the ag~ 

of thIrty-seven, _ his gen~us was alr.eady long recognized, and 
'" 

Russia deeply moux:.ned the los.'s of a great poet. 

,died at the age of seventy qn,July 1.5, 1873,' hlS literary 

legacy was to lay dormant another twenty-two years before it 

was "resu'rrected" at the turn. of the cent ury by -the poet-
',/ 

philosopher V. Solovyov. Tyutchev's contemporary A. Fet once 

wrote oi hlm that he would never be a popular poet because of 

the complex nature of hlS lyrICS: TIme has proven Fet qUIte 

wrong, fort' Tyutchev has become a wIdely-read and most influ-

entIal poet. 

In Russian Ilt~ature, F.I,' Tyutc'hev lS known foremost 

2 
as the "bard of nature." The natural wor Id as spiritual 

< 
nourishment for the poetlc imagInatIon ca'me to the fore "dur Ing 

- l -
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the nlheteenth century., René Wellek, ln Concepts' of Cri tic l,sm, 

- ~ 
wrltes tha~ one factor link~ ~ll great Romantic poets, and It , . 
is thelr "common objectlon~ to the mechanlstic unlverS,e of t,he 

elghteenth century." 3 They looked upon the physlcal world not 

as a 'machin-e :(uri" bY an "absentee mechanic,,4 but as an "an'alogue 

of man rather than a concourse of atom~--a nature that lS not' 

divorced from aesthetlc values, which are lust as real (or 
r -. 5 

ratl1er,more real) than the abstractlons of sClence." _ This 

interpretation of the RomaR.tlc experience 'fits ln very weIl 

wi th 0 Tyutchev' 5 pentiment of nature.', Like the European Roman-

tics, the Ger~ans in pa~ticùlar, Tyutchey conceived of the 

• . A 'll 
natural world as a living, organic whole whase eXIstence, lS ln 

some way Akln to man's. Each and every member of the physlcal 

world, Including man, 

To quote Colerldge: 
, 6 

are ;::lll one 1lfe. fi 

1 
15 a manifestation of this unlversal life. 

',...J, 

'flE\ach thlng has a life of ItS own, an'd we 
,0 

\ 
\ <il" 

Tyutchet- was a seerl
, into nature. He perceived ln the 
1 l, 

physlcal world 
\ 

the presence of 

\ 
orderly' carmos, 

a higher realm of llfe, the 

harmonious and and possessed to the highest 

degree what ~s known as C~nsclous Consclousness or Co smic 
\ 

Awareness. The Canadian psycholog J-st Dr. Maurlce Bucke, in 

his classlc study of ~'s,~elatlon to the inflnlte, Casmic 

CQnsclousness, explalns: 
( 

The prime characteristic of co smic CO~sclousness is, 
as its name implles, a consciousness of the cosmos, 
that'ls, of the Ilfe and order of the universe. 
Along with the consciousness of the cosmos there .' 
ocçurs an intellectual enlightenment or illumination 
which alone would place the indivldual on a new plane 
of existence-which would make him almost a member of 
a new species.- To thlS is added a state of moral 

, . 
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exaltatlon, an lndescrl~ple feellng of elevatlon, 
elation, and ]oyousness, and a quickenlng of the 
moral sense. ~'Ji th_~ these come, what may be callcd 
a sense of iNmortality, a conSClousness of eternal 
life, not a convictlon that he sh~ll ,have this, but 
the consciousness that he has ;t alre~dy.7 

This "sense of immortall ty", 0 f oneness Wl th, the Cosmo s, re[l-
. 

resents but a. fleet:lng moment in the Ilfr; of the universe. 

Tyutchev is at heart a Manichean, a disciple of Janus, for 

whom the Cosmos lS but a gleam, a spark ln the vast abyss' ç>f 

the 1\ terrify ing but . native Il "'"Chaos--the onl y 'permanent reali ty. 

Tyutche~ perceives this dis:;hotomy of primordial forces not 

only in the unlverse but more lmportantly in man. 
. 

H1S appre-
r 

clatlon and understandlnq of the natural world 15 based on a 
1 

sense of identlty with lt, a feellng tha~man ~ntl nature Ilve 

one life and are in' constant reciprocatlon wlth one ano'ther. 

Man and nature are klndred spirlts, blood relatlves, Slnce both . , 

are born of "nÇltive Chaos. ", Man, however, by develc:lJ:nng hlS 

t' " 
consc'ious self, or mental facultles, has'lo,st the abillty ta 

o 

communlcate with nature. The conscious self wants to know 

-
nature lntellectuallYi the dlvine, the ipfinlte can only be 

percei ved intui tiyely. This yearning tp partake of a hlgher, 

splritual reallty and merge with the lnfinite, and the refusaI 

of the lntellect to accept the supremacy of the laws of nature 

result' ln two metaphysical rifts: not only lS man est~anged 

from the natural world but .rEe is .,also alienated from hlS very 

Cwn self . To heal the breach between man and na tu're and the 

d~c~otomy in himself, Tyutchev's lyrlcal hero sought fusion 

with the natural world, or in the words of Wordsworth 

"marriage between mind and nature." M.H. Abrams ln Natural 

) 

/ 
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Supernaturalism wr.l tes: 

Romantlc phi losophy 15 thus' .P~ lmÇl.nly' a ,l11er.aphyslcS 
of integratlon, of WhlCh the key princlple is tha t 
of "reconcl,liation",· or synthesls, of whatever i5 
dl vided, opposeâ, and confiicting. 8 

Tyutchev' s na ture lyrl(~.s embody the Romantie endeavour to recon-. , 

clle man and hature, sub] ect and ob] eet; the' conSClOUS and ùn-· 

conscious. 

Tyutchev' s sentiment of nature wil~ be analyz'ed ln three 

parts: Chapter Two will be a stylistlc analysls of thé prl-

mordial duallsm in the natural world and how· it i's conveyeÇl 

through light, colour, sound and movement; Chapter Three will 

be a study of nature as manife5tatlon of the Cosmos; Chapter 

Four wlll be an inves'tigation of Chaos in nature and in man. 

The pervadlng theme of the la5t ,two chapters i5 the lnter;,.actlon 

between man and nature. 

The first m~jor cO~lection of Tyutchev' s poems app~ared 

ln the leading li terary ] Durnal of, the tlme, Ptashkin' 5 "The 

Contemporary." The sixteen lyrics we]:'e published a..n,* 18 36 

under the tl tle "poems Sent From Germapy" and 'signed F .T~, and 
, " 

by 1850 the number grew to , . 9 ' 
thlrty-nlne. That they appeared ln 

such a noted journal as "The Contemporary" a"ttests to their 
\. 

quali ty, but they nev.e:çtheless ---iailed to spark any lnterest 

untli 1850, when the clvic-poet Nekra50v gave bl.rth to the 

"first article of any maJor 'crl:.tical importaDce on Tyutchev'.5 

verse. He pald F.T. the 'ultlmate compllment by statlng that 

only Pushkln could havé wri tten such poetry. Wc went on 'to ' 

say that the main value of the poems lay in their ~ "lively, 

preciolls, plastically fal. thful descri'ptions of nature. ,He 



li l' 

.... 

.. 

,> 

_\ 

- 5 -

• 

.J 

her 9aSSlonatcly, understands her perfectly, h~ lS aware 

of h,er subtle, 'lmpr;rc~ptlble tralts and nuances and all thLS 

lS 
• 0 10 

supe î:"bly re f lected Ln hl s poe try . " Turgeney, ,in an artl-

cIe wri t ten four years la ter, aiso cOmlnented On the Pushkln 
.. 

legacy in .. Tyutchev's verse, but el))phaslZed the role of thought 

in hlS lyrics: 

each of' his poems begins W1 th' a thought, but a 
t.hought, which Iike a hery PQlnt, bursts ln'to a 
fl?me under the infl,uenee of a deep feellng or a 
powerful impr~sslon. Il 

The Symbollst poet-phlJo.sopher" Vladlmlr so'Lovyov, ln an artlcle' 
. , 

wr l tten ln 1895, was the ~ irst to emphaslZe. the phllosophlcal 

l " 
aspect ln Tyutchev' s pc1etry. He was also the first to comment 

on t·he lmpo:rtance of Chaos in the bard ~ s poetry. The poet-
. '. t.?' ,/ 

phllosopher observe9' that rro~ ,even Goethe grasped as prafpundly 
'p . 

as Tyutchev "the) dark root of eXlstence" from .,WhlCh originat,es 
~ 0 12 

aIl life--both vèg~table and human. Solovyov t'eg lns hlS 

artlcle by irnmedlately pointing out Fyodor Ivanovlch' s deep 

afflnlty with rîcl.ture: 

of course, all authentic poets ~artlst; sense, 
life ln na'tu:r;;e and conc~ive of her in per'so'nlfied 
lmages; however.,' Tyutchev" s 'superiorlty over many 
of them lies in the fact that he fully and'con
sClously believed in what he per-cclved', -the Ilvlng 

• • beauty that he sensed he accepted and understood 
not_ as his lmagination but as the truth. 13 

As the Sovlet cr:ktic Maymin points out ln his study of 

Russian phllosophicai poetry, Russkaya fllosofskara poezlya, 

{there is a certain measure of truth ln what solovîov says," but 
t \ 

he emphaslzes that the bellef in a living and spirl tuallzed 

nature was nCl1t a fact of hl.S everyday 11fe but .~Çl(partic;ular 
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\ 14 
trait of hls'poetlc conSClousness. It was not so much 

Tyutchev the man but Tyutchev the poet who had a panthelstlc 

view of nature, Such a dlstlnctlon may Initlally appear ele

mentary but -i ts lmportance cannot be overemphasi zed ln Tyutchev' s 

sentlment 0 f nature. , In hlS poetry, the lyric I suf fers the 

tnetaphysIca.l paIn of "llvi .. ng on the threshold of a double 
. i;J 

existence"--hls conscious" or empiric self, gravltates towards 

the world of the sense, whereas tae unconSCIOUS self turns In-

.ward, towards tre realm of the splrlt. The endeavour to escape 

the empIrlC self by turning to nature, WhlCh in essence 13 a 
....... 

metaphGr for hlS own soul, lS the central theme of Tyutchev's 

15 
poetry.. The Interactlon between man and nature, or the 

flln te and the in f l,nl te, IS one of the maJ.or conc:erns of t~ 

nineteenth century philosopher Schelllng, and it lles at the 

baS1S of Tyutchev's vislon of the world. 

That Tyutchev's poetry is philosophlcal and based on a 

pantheistlc vlew 'of 'Â'atu;; lS not at, all surprlsing when one 
"' . . 

considers'that the poet spent twehty-two yéar~ of hlS adult 
\ 

life abroad,- for _,the most part in Munich., Germany, when German 

Ront~ntlcism was at i:ts he1gl1t. A brief biographical digresslon 0 

lS here ln order to shed further light10n Tyutchev's sentlm~nt 

on nature. 

Fyodor Ivanovioh Tyutchev was born of noble birth on 

November 23, l8'Ü3 (Old Style). A spoiled, lazy but Intellec-

tually precoclouS Chlld-, "Fedya'~ was ralsed ln a provincial' 

Orthodox famlly whère, as was 'characteristlc of Rus·sia'n 

ndbIlity, ,everyone but thê servants conversed ln French. In 

..... ~""'"--
-- -------------

, 
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1812, the poet, translator, and pedagogue, S.E. Ralch was 
, 

hlred as the child's tutor. Ralch gave hi~ student a good 

/ 
knowledge of Latln poetry and more importantly encouraged hlS 

poetic endeavours. In 1817, Fyodor Ivanovlch began attending 

lectures at Moscow Universlty as an auditor. ~lthough Tyutchev 

was never a dlllgent student, he nev~rtheless managed to gradu-

ate wlth honours in IB21. A year later, at the age of eighteen, 

Tyutchev' left for Mun.i,:è'h, cermany, as a member of the diploma tlC 
."-

corps. He remalned abroad untll 1844 and ,returned to Russla 

only lnfrequently, H1S b~ographer and son-in-law, 1.S. Aksakov, 
Ci -, 

called th~s perlod the most important ln his life, lia period of 

. 16 
intellectual and splritual formatlon." 

When the dlplomat arrlved ln Munlch, he found German 

Romanticlsm at ltS apogee. Ludwlg 1.of Bavarla set out to make 
, 

Munich the cultural center of Europe, and there Tyutchev became 

""cquainteCl wlth the luminaAle(3 of German lntellectual and 

'artlstic life. < He developeF a close fr lendship Wl th Helne, 

engaged ln lnfrequ~nt dlScU~Slons wlth. Schelllng, and wa~ 
" , 

reputed to have knûwn Baader, Further evidence qf his lnterest~. 
. y 

( , 
in German Romanticism are· his translations, of Goethe, Schiller, 

Her~er, Lenau h Zedlltz, Uhland, and Helne. 

That German Romantlclsm, ln pa~ticu1ar German' 'Romantic 

phllosophy, influence,d Our bard' s. sentlment of nature lS 

acknowledged by most crltlCS. ThlS subJect has nonetheless 

p~ovoked.rnuch cont~oversy. Richard Gregg, ln Fedor T~utchev 

The Evolution of a Poet, completely rejects that Tyutchev was 

ever a 17 
phllosophlcal poet. Pumpyansky asserts that Tyutchev's 

., 
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'poetry is a synthesis of German Romantieism, stressing 

S~helllng's lnfluence, and the traditlon of RUSSlan poetry 

18 dating back to Derzhavln. Strémooukhoff, in La poésie et 

l'idéologie de Tioutcheff, acknowledges the lmpbrtance of ' 
) f 

Schelling's phllosophy of nature (particula~ly the ldentlflca-

tioo of nature and the human. IJ i'ri TY,l:\ tchev' s verse, but 

stress~s that Goet~e m~re t~an anYOn~ë~ left his indelible 

h l b" . f 19 mark on t e 'RUSSlan ard s s~ntlment 0 nature. It was 

Goethe's panthelsm, or the.ldentlflcatlon of nature and spirlt, 

that fashloned Tyqtchev'~ perception of t~e.natural wor~d. The 
1 

leading Soviet au~horlty on'Tyutchev, K. Pigaryov, is in ~gree

ment with Strémooukhoff. 20 Our ~oet believed in an animated 

nature, and German philosophy endowed nature with a soul. 

M.H. Abrams, ln his study on Romantic1sm, states: 

The habitual reading of passion, life, and physi
ognomy into the landscape lS one of the few salient 
attributes common to most of the major romantit 
poets. 21 

By adopting a pantheistic view of nature, Tyutchev, called by 

22 
one cri tlC "the most genu1ne romanticist in Russian 11 terature" , 

was Just following the trend set by Goethe and followed by 

" other European Romantlcs. Goethe, in Faust, sings a hymn ta 

nature: 

Le monde des eiplrits n'est pOlnt ~fermé; c'est 
ton sens qui est aveuglé, c'est ton coeur qui est 
mort; Lève-toi, disciple, et sans relâche baigne 
ton sein mortel ~ans les rayons de l'aurore.~3 

In England, Byron sought refuge in the mountains and waves of 
./' l!- ~ 

y the sea, whereas ln France, Lamartlne advised' rr#,n: 0 "Plonge!tol 0 
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d 'Il' ,,,24 ans son seln qu cet ouvre touJours. 
'~ 

Many Russlan poets dealt with the theme of nature, but no 

one as profqundly as F.I. Tyutchev. Pushkin admired nature 
,-

purely from an aesthetlc pOlnt or Vlew and falled to develop 

for it any klnd of emotlonal attachment. H~ muc~ preferred the 

company of people to the solitary conflnes of hlS own soul, a 

, 25 
prerequlsite for developlng an lntlmate bond wlth nature: 

J'alme le monde et son fracas 
Et Je hais le Solltude. 26 

"', 

For his contemporary Lermontov, nature was a sa~ctuary for hlS 
"-

spiritual iso~ation, a ha ven away from man, and as a result hlS 

lan?scapes breathe of hlS own personallty and splritual turmoll: 

Mais u~e trace humide est restée dans la ride 
du vieux rocher. Il s'élève 
solitalre; 11 reste peuslf 
et pleure doucement d;ns la solltude 

27 

Turgenev, who not only edlted but was very much ~esponsible fQr 

the publlcatio~ of Tyutchev's flrst collection of verses ln 

1854, shared with Fyodor Ivanovich a slmllar Vlew of nature. 

Both were panthelsts and both used Schelllnglan symbols and 
o 

imagery ln thelr works. A theme common to ,both lS the lndif-

ference of the natural world to man. One has only to compare 

a stanza from Turgenev's "FlllppO StrozZl" (1847), 

0, our mother-eternal earth~ 
You devour with eternal indlfference 
The sweat, the tears and the blood 

of your children 
Shed for a rlghteous cause, 
As weIl as the morning droplets of dew~28 

, 
with two stanzas from a poem of Tyutchev's~ 

\ 

, 
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_Nature ~nows nothing about the past, 
Our phanthom years are alien to her, 
And before we vaguely recognize 
Ourselves to be only the dream of nature. 

One by one aIl her chlldren, 
Having completed thelr useless terms, 
She greets in the same fashion 
With her all-devouring, pacifying abyss. 

(''Ot zhizni toy chto bushevala zdes") 
'-

(Gregg, p. 

to see the similitude. 

Of aIl the RUSSlan poets, o~ly Fet came anywhere near 

possesslng as hlghly developed a sentiment of nature as 

F. I. Tyutchev. But for the latter alone was the natural world 

such a.powerful spl~itual force WhlCh nourlshed hlS heart, mlnd, 

and soul. 

In this thesis, l will be analyzing only the nature lyrics. 

The political poems and letters, as well as most of the religious 

, verse, have very little bearing on my topie and therefore l have 

not discussed them. 

\ 
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Chapter II 

Light, Colou~, Sound and Movement in-the 
, , 

Descrlption of Nature 

In 1821, at the age of elgh~een, Fyodor Ivpnovlch wrote 

a poem chastising man for his slavery t6 SClence and reason, and 
Il 

hlS subsequent inabillty to comprehend and commune wlth nature. 

"TherGl 15 no falth ln marveiou5 fancies" laments the poet as he 

bemoans man's loss of the imaginatlon, the faculty destroyed by 

"lea~ned bustling." SCler'lce has dralned aIl life from the 

natural world and reduced ,what was on~ a "~rriple of the gods" 

to a "meap havel." Port y-one years l~ter, his fai th ·ln nature 

stlll strong, Tyutchev dedicates a poe~ to a fellow pûet and 

vlsionary, A.A. Fet, where 'he elab'brates on this special glft a 

of the imaginatlon: 

Sorne have received from nature 
'A prophetic'blind 1nstinct
Wlth it they feel, hear waters 
Even in the dark depths of the earth 

Beloved by The Great Mother, 
You are one hundred time.s more enviable in your lot: 
More than once under the vlslble envelope 
You have seen (Nature) herself 

("A.A. Fetu.") 

\ 

(Gregg, p. 196) 

It goes without saying that Tyutchev could easily be lncludlng 
1 

( 
hlmself among the recipients of nature's "prophetie bllnd 

1 

instlnct" which enables the chosen few ta penetrate the "vlsible 

envelope", "feel, hear wa tecl", and "see (r-la ture) hersel f. " 

- 13 -

\ 
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, 
The natural world was Iyutchev~s source of poetic inspira-

'" tlon, and he loved nature passionately. The vislble world takes 
"-

on mythlc proportlons in several poems where it is addressed as 

"Great Mother" and "Mother-Earth." In "Na, l cannot hide my . 

fondness for you, mother-earth! ", the poet delights in the 

Dlonyslan pleasures of nature that'seemlngly far outweigh those 

of "b-odlless splri ts. " 
.. 

To drink ail day ~n profound indolence 
T~e warm sprlng airi 
In the clear high sky J" 

Sometimes to follo~ the flight of clouds; 
To ~ander ldle and aimless, 
And lnadvertently on the wlng, 
To come across a fresh splrlt of blueness 
Or a brlght dream. 

( "Net, rnoego k tebe pristrastiya") 

.(Gregg, p. 85) 

Tyutchet's appreciatlon of ~ature, however, went rar beyond' the 
1 

aesthetic and the sensuab. In hlm dwelled a tlreless and de-

manding lntellect that thlrsted for ultimate t~uths and answers 
1 

ta the mysterles of belng, but the mmd, gUlded by reason alone, 

could not'grasp all the complexitles of the natural world. Only 

when the poet llstened to his intuitive self or "prophetie blind 

lnstlnct" was he able ta see the powerful splritual forces of 

nature at work. Tyutchev sha~es much wlth t~e mythopoeic 

English Ro'antlcs who, ,t"hrough the I?rism of the lmaginatlon, 

"passed from slght to vis'lon and plerced, as they thought, to 

l the secrets of the unl verse. " 

Before the transltlon from sight to VlSlO~ can take place, 

a poet' s 
-:::--

lmagination must fi/st be set ln motlon, and for 

Tyutchev the catalyst was the senses, particularly those of 
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slght, sound i and tp a lesser degree smell. In thl·s chapter 
o 

l shall analyze the'roles of llght, colour, sound, and movemcnt 

and show how th~convey 1) that the natural world lS an anlmate 

and spiritual belng; 2) the primordi.l duality lnherent ln nature. 

Llght 

In Tyutchev's descriptions of nature, whether they be . 

diurnal scenes or nocturnal ones, light plays a predominant role. 
~ 2 

It always symbolizes the good unifylng prlnclple and is a 

physical manlfestation of the resplendent and orderly Cosmos. 

The diurnal scenes deplct the natural world bllssfully basking 

"-
ln the sun's rays, and the nocturnal on es portray the heavenly 

vault triumphan~ly ablaze wlth the ll~ht of the burning stars. 

The poet also shows us nature in transltion, day becoming nlght, 

or night turning.into day, when all confllcts are resolved, and 

light and darkness blend lnto dusk and man bècomes one wlth the 

universe. 'Flnally llght lS contrasted with darkness, and in 

keeplng wlth Tyutchev's duallstic perceptlon of llfe in the 
~ 

unlverse, the one ~s constantly battllng with the other. 

Llght has traditlonally been associated with the spirit, 

"the creatlve force, cosmlC energy, 
- 3 

lrradiatlon" and during 

the day the entire natural wor.ld possesses and emlts thlS 

lUffilnous force. Everyt,hing glows, gll tters and spark}es: 

rivers, ~akes, rocks, trees. 

The maln source ofdayllght is the sun, "th'e source of life 
\ . 

4 
and .energy", often portrayed at noon when l t lS a t l ts most 

powerful, its pure rays burnlng zealously: "Uzhe poldnevnaya 

, 
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pora Pall t otvesnymi l uê'hami" 5 /" Already the midday season Burns 

under vert'ical rays" 6 , ' . 7/ ' "Pod raskalyonnyml luchaml" "Burned by 

8 
incandescent rays" "Poludennyy l uch zadremal na polu': Kak 

plyashut pylinkl v pold'nevnykh luchakh, Kak ~~kry zhlvye v 

rodlmom ogne!" 9 /"A midday sunbeaom on the floor dozlng: 

How the an ther,s danced ln the midday beams, How v'i tal the sparks 

10 
in thelr natal flre!" . 

The scorchlng rays of the sun are_50 intense that they cast 

a mlst over the natural world: "Nash dolnyy pur . " Vo mgle 

poludennoy pochil "ll/"Meanwhlle our valley world, Sunk 

deep ln langorous pleasure, d 'dd ' 12 1s lmmerse ln ml ay mlst." ' . 
.. 

"Lenivo dyshit polden mgllstyy, .. l vsyu prlrodu, kak tuman, 

Dremota zharkaya ObeItlJ-et"l3/"rÜsty, midday lazily breath'es, 
~\n 

Warm somnolence, like a looming haze, Emb~aces aIl of nature.,,14 

or covers it ,i'n a smoke of "ether lnvislble and clear. ,,15 

. 
That the outer world be enve10ped in a'mlst when the sun is 

o 

an incandescent ba~l of fire may inltially appear a contradlction 

ln terms if one interprets the word "mglistyy" (mlsty) literal1y 

as did the crltic Pumpyansky. 
'1' 

He claims that the epithet I11eans 

16 " dark as in nlght; lt lmpl1.es, however, that the na tural world 

"--
is always covered by a vell, suggestlng that the day is a cover, 

." 'Ta temporary reall t.V. Furthermore, it is even harder to agree 

wlth him w0en one conslders that Tyutchev comblned words that 

seemingly contradicted one andth~r in meaning. B. Bukhshtab in 

Russk·ie ·poety comments on thlS aspect of Tyutchev' s style: 
1 

Tyutchev's poetic use of words is linked with hlS 
endeavour to brlng together, to fuse human emotions 
wlth the soul of nature. Fol10wing Zhukovsky, but 
ln a more bold and obvious fashion, Tyutchev focuses 
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on a wo+d's emot1onal aureole rather than on its 
meaning,- so much so that the usage contrad ts 17 
its Il teral mean1.ng, something Zhukovsky ided. 

The same cr1tlc uncovered in Ty~chev's poetry three emo-

tional complexes: the blü;sful world, the dead world and the 

stormy world, and it is to the first that he attributes a 5tate 

characterized by th_e ep1 thet "mglistyy. ", The b'11S5f1.ll world is 

18 one of stillness, coolness and peacefulness, and a m1sty 

noonday breathing laz1ly, rest1ng in the noonday m1st evokes 

images of the natural world en]oy1ng the sun, qU1escent and con
"\' 

tent. Such an interpretation appears Justlfied when one con-
f' 

slders that mist lS "symbolic of th1ngs 1ndeterminate, or the 

fusing together of the ElelT'ents of' air and water. ,,19 In other 
,. 

words, mist is 'symbolic of a harmonious state brought about by 

the marriage of air and water, or the male and female pr1nc1ples. 

The sun's rays, therefo~e, seem to infuse a mist of harmony and , 

·oneness into the natural world. 

The smoke emanating from the natural world when 1 t is 

penetrated by the sun's rays may appear to lend further support 
~ 

to Pumpyansky~s s%atement that the natural world 15 enéompA?scd 

in darkness duri~g the day. Smoke, however, is attribu~d the 

epithet damp which raqically alters both the symbol1c mean1ng 

and the "emot1onal aureole" of the word smoke itself. Smoke lS 

20 
symbolic of ~two masculine princ1ples, a1r and f1re, whereas 

damp, by lts very associat1on with water, becomes synonymous 

with the female princ1ple} As a result, smoke, llke m1st, may 

be 1nterpreted as a synthesis, a union of Oppos1tes. In the 

poem "The soul would llke to become a star", smoke becomes the 

;. 
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,purest of elements, "ether, lnvlslble and clear. ,,21 

The werd "mgla" (mist) is clos.ely related ta and brings to 

mind another ward of simllar emotlonal colouring, 
'-

"surnrak" (dusk 
/\,.- " 

or tWlligh-t) Symbolically, mlst and twilight are closely 

Ilnked: 

The half-light of mornlng or evenlng lS a symbol of 
dichotomy, representing the dlvidinq"iine whidh at 
once joins and separates a pair of opposites. 22 

.J>-

In the poem "Dusk", Tyutchev sings a 'paeon to evenlng tWllight, 

symbol of hlS metaphysical unlon with the universe. 

In the nocturnal scenes, the main sources of light are the 

stars, the Moon, and one which lS not a heavenly body, fire. 
r -'-

The stars -a!r-è emblematic of "the forces of th~ spirit struggllng 

against the force~ of darkness" 2 3 and ln consonance Wl th thelr 

~sywbollsm- are oftenportrayed as sparkling or shlning radiantly: 

24. 25 
"zvyozdy svetlye" j'Abrlght stars" ; "s neba zvyozdy nam 

'26 '-, 27' 
svetili" j"Stars sparkled over us" ; "Zvyozdy na nebe 

slyali,,28 j "Stars were shlning'in the sk;.,,29 The stars, llke 

the sun, are-depicted,as burnlng bodies: "Nebesnyy svod 

goryashchiy slavoy zvyozdnoy . . l my plyvyom, pylayushcheyu 

" 30 bezdnoy Co vsekh steron okruzheny." j"Wrrlle we drift onwards, 

'. 31 a flaming abyss On every slde enclrcllng us." "V bezdonnom 

. 32/'· . hebe zvyozdhyy sonm gorl t" "a host Of stars mysterlously 
. '. 

. 33 
burns in a Ilmitless sky" that suffuse the flrmament in a 

mlst, which a t times appears as a dull-reddish g'low, hlghly 

" 

suggestlve of flre, symbol of splritual energy and strength: 

"Zvyozdy chistye goreli, Neporochnymi luchami,,34/"Tb~ 
/ 

/' 

pure stars. were blazing . With their immaculate, sp~~s 

• 
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35 Tays" "Kak na nebe zvyozdy rdeyut, Kak pod sumrachnym lkh 

svetom Ni vy dreml~ushchie z reyut" 36/" How '''"stars 9 low red ln tl1C 

sky . 

gleam.,,37 

How drowsy cornflelds ripen In thelr crepuscular 

The llght of the moon appears infrequently in Tyutchev's 

nocturnal scenes. In two poems ~t flashes suddenly: "Glukhaya 

polnoc~ Vsyo molchit~ 38 Vdrug iz-za tuch luna blesnula" / 

"voiceless mldn1ght~ All lS silentj~ Just then the moon broke 

, 39 
through the clouds" "No lish luny, ocharovavshchey mglu, 

40 
Lazurnyy' svet blesnul v tvoyom ug lu" /" But let the azure llght 

of the moon, SubduingO the darkness, flash into your corner" , 41 

and oln others does Ilttle more th an shlne: "Kak sladko sv~tlt 

. 42 43 
mesya ts zolot'oy" /"How sweetly does the golden moon shlne" ; 

----"Strultsya lunnoe slyanie,,44/"The luhar aureolE; streams".45 
, 

There are two poems, however, where the moon lS descrlbed ln 

a fresh and orlginal manner. In both poems the poet compares~ 

himself.to the moon, a gaunt and emaciated c~ou9 by clay, and a 

shinin~ and Yrad'ian t god by nlght: "sve toz,arnyy bo<]·' 1 46 "a 

llght-flashing-god. ,,47 

~ ~e ;truggle between light and darkness, day and nlght, lS 

~haps the maJor theme in Tyutchev's poetry. It lS usually 

deplcted by contrastlng and juxtaposing the brlghtness of th~ 

day with theOdarkness of the nlght. These Ilterary devlces 

serv; not so much to underllne the s~périorlty of one over the 

other, but to pOlnt out that beneath the radlance and brlillance 

of the day lurks the ominous realm of shadows. In their 

battle tor control, the day and the night adopt the stances of 

• 

" 
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the mythologlcal Cosmos and Chaos: "Kak more veshne'e v . 
ca;;:llve, Svetleya, ne kolykhnet den,-I "toropllvcy, 

48 molchall vey Lozhl tsya po dollne ten." / "Llke a vernal 

sea ln flood, The bright day does not waver, Untll 

hastlng sllent shadows Spread wide across the valley.,,49 

"Yeshchyo shumel vésyolyy den, Tolpaml ulltsa bllstala, 

,1 

50 l oblakov vechernikh ten Po svetlym krovlyam proletala." / 

"Brlght day stlll clamored, Streets sparkle'd Wl th crowds, 

" ,51 
And evenlng cloud-shadows Flew past shlnlng roofs." 

52 
"No merknet den-nastala noch" /":Sut day lS fadlng; nlght 

has come" . 
53 

, 
The constant lnterplay of light ano darkness lilus-

. 
tratE;s the lnherent dua~ism of the natural worl'd. Even 

" durlng the day, when llght'prevalls over darkness, the 
. , 

dlurnal world is'usually enveloped ln a ~lSt, lmplying 

either that' lt lS ln "1 perpetuaI state of ha:r;mony, or 
\ 

that the dark forces of Chaos are? always present. The 

nlght lS usua'lly ablaze Wl th the llght of the stars, , 

5.uggesting that the fo~ces of light, or the Cosmos,_ are../ 

as UblqUl tous as those of Chaos. 

Tpe cornucopia af colours ln Tyutchev' s lyrlcs has 

, ' 

; 
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, 
been commented or; by several crltilCs who ail agre.e thClt 

he. was a mas ter ln the art of colpra tl?n (koloJ;"l t_Ll) 

~igaryov wrlt~s that T~utchev loved colour~ a3 much as 

he loved everythlpg else brigh t and ail ve. Savodnlk 

perhaps descrlbes the essence of Tyutchev's mastcry best 

'When he states th~t: 

ç' -

Tyutchev's.descTlpt1ons of nature are espe
clally rlch ln purely artlstlc dBviGes . , 
Tyutchev was naturally glfted wlth a 'wonder
fui talent for qbservation, a partlcular 
keenness of V1Slon, an ability to captur~ 
the most fleeting impresslons, the flnest 
details of reality, and ln two or three 
strokes he was able to recreate a whole 
scene" full of llght, life and movement. 54 

GavriLla Derzh,.avin, the poet whose genlus towered 

over the medlocrl,ty of the eighteenth century, br~ght 

the art of coloratlon to its p1nnacle ln such odes as 

55 . 
"~vaterfall" and "Peacock". That he lnfluenced Tyutchev 

lS und1sputed, and many consider the Romantlc poet a 

l' ~ >. 56 
·disclple of the elghteenth-century master., The bard 

of nature, however, was far too creatlve to imltate 

~ 

someone else' s style. Tyutchev' s debt to eighteenth-

.century poetry and to Derzhavln Iles ln his use of 

compound adJectives such as "lskrometnyy" (spark-

throwlng), "2 Iatotkanyy" (gold-embroldered) and 

"pyshnos truynyy" (1 uxurlan t-streaming), addlng a def-
\, , 

inlte archal'c fiavour to his stYte . 'J7 

" 

., 

1 



" 

- 22 -

Tyutchev' s colour composlte adJectives are far more 

" , 
Impressionlstl~ than Derzhavln'5, WhlCh 15 eas11Y 111us-

tratcc1 by comparlng how the two poets used them and wha t 
• 

they s t.rove to con vey. , 
4J. 

Dcrzhavln tried to create a 

deflnl te hue or shade a(1d as a resul t formed colour 

composl'te adJectIves from the same 5emqntlc group, 

produclng such comb1natlons as "krasno-roz-ovyy" (reddlsh-

plnk), "nezhno-strastnyy" (gently-pas51onate). Tyutchev, 

on tlîe other hand, a t tempted ta Im!Jart the ernotlon a 

58 
colour adJectlve cvoked ln [Hm and as a result often 

comb1Acd two dIsparate adJectl~es, creat1ng a synthesls 
G 

of the two :ra ther than hlghllqhtlng one or the other: 

"tusklo-rdyanyy" (dull-red) l "pasmurno-bagrov'yy" ('Cloudy-

purple) . 

Tyutchev' s pred1lectlon for composIte adJectives 

15 very llluch a reflect10n of hlS very ,sentlment of 
, 

and 1dent1flcatlon with nature. When the poet des-

cr1bes the na tural world, he always does so ln human 

terms, and, conversel{, \Vhen he speaks of hlmself, 

1 t lS alway.s as part of the v1slble world. Thus nature 

1 S approached from ~\vo angles: the natural and 'the 

hUPlan; Le., he descrü,es what he sees obJectively and 

then Imparts a sUbjectIve or emotlonal colourlng to 

59 1 t: the mountall1S and sun are f1ery-all ve ("ognenno-

zh1vye ", "plamenno- Zh1 voe" ), the sky 1ncorruptlbly-pure 

(" ne tlenno-c;h1sto"), light cOldly-colourless ("kholodno-
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bestsvetnO") . In other V/o'rds, he fuses LvlO concep ts ln lü 

one; e.g., 1ight lS perceJved sUb]ectlvely '(coldly) and ob-

]ective.lY (colourlc·ss). 

The Sovlet crltlc A.V. Chlcherln, ln hlS artlcle "Stll 

lirlki Tyutcheva", glves an lnterestlng and vallC1 lnterpre-

\tatlon of composlte eplthets. In the "blfurcatlng eplthet" 

\razyashChlY eplte~) he sees Tyutchev's phllosophy of Ilfe lt-

self, 60 "somethfng transltory, unsteady, 'Vaclilatlng." He ln-

terprets the composl te ad] ~ctl ve not as a synthesls ,of two 

concepts but rather u transltlon from one to the other, flrst a 

separatlon and then u unlon, llke the thought process 1 tself. 

The colours favoured by Tyutçhev are blue, the colour of 

predllectlon for the RomanLlcs, fo11owed by red, gold, and 
" \ 

then green. 

Blue in Lerms of ltS co1our symbollsm "sté:lnds for rell-

- 61 
gious feellng, devoLlon and lnnocence." Blue lS used 

to descrlbe the heavens, the v/aLers und ,iastly' the nlght. 

The R.usslan language distingulshes between two ~lnds of 

blue: "goluboy" d~notlng a llght blue, and "slnly" tl 

dark one. Tyutchev, ln accordance wlth hlS elcvated 

1 
,."./ 

style, often lnterchanges the archalc "lazurnyy" and J 
• 

its variants for the more cOlT)Inonly used "goluboy": "v 

62' 63' 64 
nebe golubom" /"ln the deep blue sky" ; lazur nebes" / 

6 5 . 66 
"the aiure sky" , ; "v voxdushnoy bczdne goluboy" /"ln 

the alry blue'abyss,,67; "s lazurevykh vyso't,,68/"From tlzurc 

, 69 70 
helghts" ;" lazur nebesnaya smeetsya" /"the celes tial azure 

71 
laughs" 

'72 
"1 lyotsya chistaya l tyoplaya lazur" /"and.pure 

.. 
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\oJarm azure flows".73 Blu6 and ItS varlOUS shades serve as 
, 

eplthets for the waters: "more 
74 ' 'c 75 

goluboe". /"the deep blue sea ': 

"po ravnlne yod la-zurnoy,,76/"on the azure water's plaIn,,77 and 

the nlght: "po lazurevym nocham,,78/"on dark blue nlghts,,79 

, 80/" h ,81· "v nochl lazurnoy" ln t e azure. nlght".' 

Fed, the colour of "passion, sen tlmen't and the life-gl vlng 

. l " 82 prInclp e , and ItS various shades ?re found princlpally ln 

scenes of sprIng, when the-natural world IS budding wlth life 

and joy. In the poem "Tears ",, the colour red seems to come to 

~lfe, as it weaves ItS way from one stanza to th~ next: 

o frlends, l love to feast ~y eyes 
On the purple hue of sDarkllng Wines, 
Or on the, fragrant,ruby . . 
Of the frult between the leaves. 

1 love to look on creatures 
Plunged as It were ln spr~ng; 
And t,he world, fallen asleep ln, fragrance, 
Smlles ln ItS slumber. 

l love It when a zephyr flames the face 
Of a beauty wlth ItS klSS, 
And sometlmes blows up the voluptuous curls of silk. 
Sometlmes delvlnq Into the dlrnrles of her cheeks! 

1 1_ ~ 

But what are all the charms of, the Paphlan Cmpress" 
The sap of grape clusters, the smell of roses, 
Betore you, holy source of tears, 
Dew of a dlvlne daybreak~ 

('ISl yozy " ) 
(Gregg, p. 36) 

The subJect of the poem lS raln, and consonant wlth the 
, , , 

poet's two-dimenslonal perCeptlOn of Ilfe, ~ lS both anthro-

pomorphlzed ln the form of tears, as can be seen from}the tltle, 

and rendered godl1ke. Raln 1S the "dew of the dl VIne daybreak"; 

in other words, raln, or Its human equivalent tears, embodles 

two prlnciples: the earthly 'and the dl Vlne. 
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The poem 1.S a cclcbrùtlon of 11fc, trùnSl111ltcd InimC:lrlly 

°Vlsua Il y. As the colour rcd pulsa tes, 1 n llgh't éLld dark tones, 

thrôughout the stanzas, nature becomes dellclously and sensu-

ous1y allve. 

The fI rst stan 2a dellgh ts our senses wi th the J ux_~pos 1 tion 

of rlch, brlght and sucdulent colours. The second stanza~make~ , 

no mention of any shade of red but the word fro.granccclmmedlately 

evokes the "fra~rant ruby" ln stanza one. The verb "flames" Ln \ 

the thlrd stanza contlnues the 11vIng chaIn of flery and sensual 

Imagery. In. the fourth stanza, red runs the gamut from the 

purple of grapes to the ethercal redd1.sh huc of a dlv1ne day-

break. In thlS stanza, aIl three senscs (slght, sme1l and 

• 
taste) seem to fuse ln prepqratlon for the flna1 V1S1on, that 

of the "dlvlpe daybreak." 
, 

Tyutchev uses ,a rather unusual hut mos~ apt eplthet 

Il rumyanyy Il (ruddy, rosy) to descrlbe and humanlze a Chlld-Ilke 

Sptlng: ""Sprlng lS comlng, sprlng lS com1ng:/And the red-

cheeked, lightfoot choral of dancers;iOf qUlct, Duld, tlaytlOle 

days/Gayly press and throng behlnd l t. " (Zeldln, p. 42); 

11ght: "0 t1me, of love, time 0 f, spr 1ng, /F lower 1ng ,b11 S5 of 

May, ruddy r'ight." (Gregg, p. 85); and a sound uttered by the 

latter: 
• 83 

"Rumyanym gromklm vosklltsanlem" /"11[} a loud crimson 

exclama tIon" (Gregg, p. 72). 

The ep1thet "bagrovyy" (crlmson,' purple), encounterecl ln 

"Te,ars", appears agall1 ln "Autumn l.Venlng" where 1 t Impë\rts a 

tone of,maJesty and ~rancleur to a clylng Mothèr-Nature: "The 

serenity of autumn ~venings/Retains a tender, secret charm:/ 

The presaglng luster of motley trees,/Purpie lcaves llghtly, 
" 

.Al 
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'Yùnquldly rustllng," (Zeldln, p. 40). 

Othcr shadcs of red that appear arc "ognennyy" (fJ,ery) 

und "plamennyy", referred\ to ln the s<;ctlon on llght. 

'''Krovavyy'' (bloody) is used only ln politlcal or rel1g1ous verse 

and for that reason does not concern us. 

~F'The epith.et "zolotoy" and l\:S Church SlaVOnlG varlant 

"zIa toy" be long to the "emotlonal c,impIex" of a bllS'S fuI and 

" peacefu'l world. The colour itself lS: 

the image of solar Iight and hence of dlvlne lrrtel-
11gence. If the heart is th~ lm~ge of the sun in 
man, ln the earth lt lS gold. Consequently, gold 
lS symbollc of all that lS superlor, the glorlfied 
or "fourth State" after the flrst stages of black 
(standing for Sln and repentence), ,vfllte' (remlsslo'" 

and innocence) and red (subllmatlon and passion) . 
Everythlng golden or gold tends to pass ~n thlS 8~ 
quall ty of superlori ty to ltS utlll tarlan functlon., . 

Not only does the colour eplthet "gold" evoke resplendent vlsual 
( 

lmages but perha~s, more lmportantly, lt conveys the poet's 

purely subJective response to nature. Everythlng golden 

) ,---__, 0 
brcathes of ma]esty, superlorl ty, luxurlou5nes5: the day, 

when lt is symbollc of the life-glvlng and oraerly Cosmos, lS 

85 
descrlbe,d as "pysl!no-zolotoy" (luxurla.nt-gold) or as a 

, 86 
"pokrov zlato,tkanyy" (a gold-brocac;1ed cloak) . Gold is, of 

course, strongly suggestlve of the most powerful force ln the. 

dlurnal world, the sun, WhlCh maglcally converts falllng raln 

into 9 llstenlng golden threads ("Sprlng Storm") . 

In an autumn scene, deplcting a "half-dlsrobed" forest ln 

D10Urnlng, a hundred "gllded" leaves 15 aIl the remalhS of a 

oncè luxuriant forest, b~t, c0en though death lS at hand, they 

stlll retaln thelr dlgnlty: 

"". 

' .. 
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Fanned bY prDphetlc clrcams, 
The hal f-cllsrobed wood mourns; 
But fewof summer's leaves, 
Now shlning wlth autum~ g11t, 
Stll1 rust1e on the branches. 

("Obveyan v;eshcheyu dremotoy") 
(Zcld1n, [J. 79) 

The phlô.ase "autumn g11 t" (osenney pozolotoy") perfect1y convcys 

the frag111ty of Ilfe. 

Tyutchev, who sang such hymns of pralse to the day and 

the llght, also manifested an especlal predllectlon for the 

nlght. The n 19ht lS a two- faced Janus WhlCh both terr l fies 

and seduces the poet. (Tyûtchev lS partlculatly" susceEJtlble to 

the charms of the n1ght when 1 t radla tes a warm, ~olc1en glow: 

"HQw sweetly does the golden moon shine through The app'le 

tree, 'Wl th blossoms Whl tened. " (Zèldln, p." 55); "Bow drowsy 
, , 

cornflelds ripen In thelr (the stars') creRuscular gleam. How 

thelr golden gllded waves, Silently, sleep1ly dreamlng, Dy 

moon' s ra\s whltened, spark1e In the stlliness o'f the n 19ht. " 

(Ze1dln, p. 71) 

~ 

Green, the colour of fe~tlllty and. vegetation, lS fourth 

ln line ln Tyutchev' s palette of colours and not nearly as 
• 1 

1mportant as the precedlng ones ln tcrms of ltS symbol1sm. It 

87 lS used ta describe hl11s/"zelyonye \ll8rShlny" the mane of 

88 /' a seahorsej"a bledn9-ze1yonoy grlvoy" ; a garden "temno-

89 ,90 
'?elyonyy" ; and seawaves/"zelyonyrn1 volnam1". The vero 

from "zelenet" (to grow greèn) appears a few tlmes', .ln scenes 

of spring or durlng a storm: "Gusts of sul try wlnd, OLS tant 

thunder and ralndrops, Cornflelds turnlng green And greener 

, 

-'.' 
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bcncù th the: 5 torm. Il (Zelc1in, p. 69) 

\vhlte 15 cllso ù rcl:"tlvely lnslgl1lflcant ci::llOllli ùlld ùppcars 

most lnfrequc,ntly QS ùn attrlbute of mountàlns, snow and a flash 

of llgh tnlng. 
\ . 

The caio ur epl thets ùre used for the most part -ln con] unc-

tian Wl th the dlurnal world. The maln coloûr epl thets, blue, 

red ùnd gold, emblcmatl.c oi (in order) splrlt, passlon and 

superlorlty, suggest the natural world lS a llvlng, vlbrant 

belng,_ possesslng a rich splrltual Ilfe and an equally lntense 

but more sensual one Of the senses. 

Sound 

Nature lS not what you suppose: 
Its soul is neither cruel nor blind. 
l t has a soul and Ilberty, 
It has a tongue, ln lt is love. 

("Ne to, chto mnite vy, prlroda") 

( Z el dl n, P: 5 8 ) 

. The na tural wor Id abounds wi th sounds, rang lng from the 

barely audlble rustllng of leaves to the wlld ann plalntlve 

cry of the nlght wlnd. Tyutchev lntcrpreted the gurgllng of 

water, the cra~hlng of sca waves agalnst the rocks, even com-

piete and utter,sllence, as nature expresslng ltself vocally. 

Stars, llghtnlng, dusk--the entlre natural world speaks, 1'1S-

tens, cprrlcs on conversatlons, a~d the poet, blessed wlth the 

"prtYphctlc bll nd lnstlnct", comprehended these cryptlc, "non'-

earthly tangues" ot nature. 
"-

O. \"ialzel, ln hlS book German RomantlClsm, \wrltes that the 

, , 



~ RomantlC's perceptIon of nature was to a large dcgrec musIcal: 
~-
~ HIS (the Romant1c's) hear1ng was better and morc 

subtle than th?t ''of other people; ,dull, falnt 
nOIses reached h1S ear more cleé;lrly:. V1sual fJer
cept10ns assumed a rhythm1C qual1ty or a SpIrItual 
process took the form of a mus1cal melo~y, but 
comblnatlon dnd antlthes1S ln the realm of thoug~t 
seemed to-h~m 11ke symphon1cally arranged v01ces. 91 

\ The harmony that Tyutchev's sundered Ro~antlc sauf so craved 

was no more manlfest than ln the natur~l world's multlfarlous 

ye~ alway~ melllfiuous voices: Furthermore, the ~oet often 

92 
speaks of n~ture in terms of musIcal categorIes: "organ" 9 3 

(organ) , 94 
"vechnyy stroy" (eternal consonance) 1 o"obshch1Y 

, 
khor,,95 (general chorus),'-- "sOzvuchle pOlnoe,,96 (full consonance) 

The dIurnal world lS for the most part chatacterlzed by 

nOlsy yet che~rful and Ilvely sounds: 

BrIght day stIll cl~mored, 
Streets sparkled with crowds, 
And evening cloud-shadows 
Flew past the sh1nlni roofs. 

AlI teemlng 11fe's sounds 
Reached me together-
AlI me~ted to one, 
Clamorous, bOlster1ng, blended. 

-( "Eshchyo shumel vesyolyy, den") 
, 

(Zeld1n, p. 33) 

Infrequentl~ one may hear a reed pipe slng1ng or birds flutterlng 

~oudly, but the mq]Orlty of the sounds are created by, water 

ànd occaslonally by leaves. Fountalns anD sprIngs babble, 

gurgle: "It (sprlng) f lows on always and, babbl"lng and 

.,gurgll'i1g , Oisturbs thé deathllke sIlence." (Zeld1n, p_ 48) 

"The founta ln babbles ln the corner as be fore." (Gregg, p. 68); 

and whisper sorne mysterious prattle: "The fountaln fell sllent-

\ 

---1 
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and somG sort of strange babble, .as l f through sleep,. whlspered 

lncoherel}.$ly. " (Gregg, p. 68) Leaves speak a soft, sensuous 

language, as conveycd by the, no un "shelest" (rustllrig) and the 

verb "shurshat" (to rustle): "Purple leaves llghtly, languld~y 

rustllng, " . (Zeldin, p. 40) A spring even talks in the hurnan 

sense: 
u 

"h'e hear artlculation of dlstant mUSlC, And also the 

loude.r speaking of a nearby spr lng. " (Zeldln, p. 55), And in 

"Sprlng hI,aters" the freshets energetlcally announce the arrlval 
1 

of the vernal Season: 

Th~ snow lS stlll whlte in the flelds, 
But freshets gurgle 'wlfh the sound of sprlng. 
They run and wakc the sleepy banks. 
They run and dazzle 

And proclalm on all sldes: 
"Sprlng l S comlng ~ • 
Ive are the harblngers of youthful ,spr1ng. 
Sne has sent us ln advance." 

("Vesennle vody") 
(Gregg, p. 48) 

, . 
But perhaps the body of water that appealed most to 

Tyutchev's rnuslcal sensibil1ties was the sea, often dep1cted at 

nlght. Ivhen the sea speaks, 1t commands the att~nt1on of the 

other members 6f the natura) world. The mo6n and stars' listen , , 

to the sea waves as they Slog: "The inoo-n would 'listen Waves 

would sing The stars . . . Would 11sten to them . " 

'(Zeldlo, p. 53') And even Napoleon's shadow harkens ~o thelr '. ' 

dln: "An allen ,(Napoleon), heeds the roar of the wave. ", 

(Zeldin, p. 29) Regardless of' h'hether the sea 'rages ilnd roars 

-----
as ln the "Sea and Cllff": 

<. 
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It rises rebelllng and seethes, 
It slashes" whlstles, and squall s, 
l t wou'ld leap up to the stars, 
Up ta the unshakeable helqhts. 

(, "More i u tyos") 
(ZeldIn, p. 130) 

or hums a lu11abye as ln "\'le follo,,;,ed our sure path": 

Dreams have scope to play 
Beneath the magical moon, 

____ ~ And the peacefully flowing waves 
tull them wlth lullables. 

("Po ra"vnlne vod lazurnoy") 

i t always embodles the' harmonlOl,~s rrlncip1e: 

There 15 a harmony ln seawaves, 
A concord ln element~' quarre15, 
And a melllfluous musIcal rustllng 
Runs streamlng in rlppllng rushes. 

(" Pevuchest est v morsklkh volnakh fi) 

(ZeldlD, p. 71) 

(ZeldlD, p. 109) 

The poet loves the sea ln all 1 ts moods and, temperaments 

and hears ln 1 ts "qulet r1:lstllng" an expreSSIon of "caresses and 
~ ~ \ 

love" . Even l'tS: "prophetIe groa~s" do pot frlghten hlm as do 

those of the omlnous night \Hnd. In fact, none of~ the natural 

worl6's seernlngly angry VOlces seems to have any adverse 

effect on Tyutchev:. tl:le--rumble of a storm lS percelved as gay -----
and 5weet ("How: gay the rumble of summer storms /1), soothlng as 

a lullabye', or lS Interpreted as a "friendly conversat1on". 

As the day grows dar~e~, the vIsIble world concurrently 

'-

becomes qUJ.eter Wl th the resu1 t tha t many of nature' s sounds-

become more audIble, clearer; they are no longer muffled by the 

noises of.tqe day: "How sweetly does the dark green garden 

\. 
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drowse, And also the louder speaking of a near9Y spring. Il 

, 
(ZeÎâin, p. 55) At tlmes, the sourids of the day disappear en-

tirely glvlng way to a nocturnal symphony Ç)f peace and tran-

quility, and at other times they fuse into a cacophOnous roar. 

Of aIl the natural world' s repertolre of musical voices, 

perha[?s the most pregnant wi th meanlng and emotion, even 
,/t -

l, 

sacrosanct, are those described as quiet, silent, stlll, 

muted. Does not the poet say in "silentium" that "spoken 

thought is but a lie" and communication with the "world 'in your 

(man 1 s) soul of myster lous-magic though ts" (Gregg, p. 91) can 

ooly proceed in sllence. 

One of Tyutchev' S ravourite epithets is _ntikhiy" (quie't) 

and i t evokes the same "compléx of emotions" as do l ight and 

warmth, namely that or bliss. It is applied to thé sounds of 

the sea: "You, seawave of mine, 
1 • 

Sweet xour qUlet 

rustling," (Zeldln, p. 88); dusk, t~e time of oneness with the 

uni verse: "Quiet, sleel?Y twillght, Invade the deèpest depths 

of my soul," (Zeldin, p. 56); and occasionally to the day: "Of 

quiet, mild, Maytlme days,". . (Zeldln, p. 42) 

Close in meanl.ng to "·tikhiy" is the eplthet "nemoy". Its 

primary meaning is dumb as in mute, but i t can be used figura-

tively in the sense of dead, sllent: "Spring whispers in 

speechless twilight." (Zeldin, p. 95) 

A scene bathed in sllence and tranquJ.llty is rich in lm-

plication. In ;'Napoleon' s Tomb", the "solemn quiet" and 

'--
"universal stillness", coupled with th~ dynamism and warmth of 

spring, ma]estically convey the harmonious spirit that flows 

tè)' 
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through the natural world: 

J::nllvcned lS nature with the adven!:: of SpOJlg, 
And everythlng glitters ln thlS solemn qUlet: 
The azure .sky, the deep-bl ue sea. 
The splendid sepulchre, and the clIff. 
Fresh color has mantled the trees around, 
And thelr shadows{ ln unIversal stIllness, 
Are barely nppled by the waft of the wave 
Above the marbl<j' warmed by spring. 

("Moglla Napoleona") 
(Zeldln, p. 29) 

The phrase "torz.hestvennyy pokoy" (translated ln the above 

stanza as /solemn qUIet" and below as "solemn repose") rcappears 

ln another poem where II l'las deflnlte religlous connotatlons: 

And there, ln :solemn, grave repose 1 

Disclosed at mornlng ta our Vlew 1 

The dIS tant peaks of Mont 1 Blanc shIne 
Llke an otherworldly revela tlon. 

'( "utIkhla bl za") 
(Zeldln, p. 105) 

"Molchanle" (sllence) presages the comlng of a storm: "In the 

stiflIng stIffness of aIr, As though ln, fÇ>rebodlng of storm, Il 

(ZeldIn, p. 48), 'and appears as a prerequlslste for creatlve 

activi ty. At night, amlds t unl versai silence, the poet IS 

subJect to dlVlne vIsltatlons WhlCh set his poetlc powet's ln 

motIon: 

There lS an hour in the nl-ght when,.all IS stIll; 
At this hour of specters and mIracles 
The livlng charlot of creatIon 
Resounding rolls in the sanctuary of the skies. 

("VidenIe") 
(Zeldln, p. 31) 

The lUffilnarles of the nlgh t, the stars and the mooo, are 
. 

always portrayed as sllent bodles: 
l, 
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Let them (fcellrigs ~nd dreams) mutcly rlse and set, 
As ~lear stars do ln the nlght; 

Rome reposes ln the azure nlght, 
AlI ln possession of the rlsen'moon 

(ZeJc!ln/ p. 42) 

Which has Imbued the sleeplng city, stately 
In fonellness," Wl th her unspeaklng glory . 

The stars ln the ~ky: one after another 
, in order glldlng, . ' 

Would note them and wlthout a sound 
Pursue thelr prlvate colloquy. 

("Tam, gde gory, \lbegaya") 
(7,eJ"din, p. 53), 

,\ 

Such a cry~tïc abiÙty lS shared by another lumlnescent body of 

light, su~er llghtnlng:, 

But fiery fla8ing sum~er llghtrlngs, 
Ignltlng one another, 
Hold conversation among themselvcs 
Llke demons deaf and dumb. 

("l'Jochnoe nebo tak ugryumo") 
> 

( . . 
(Zeldln, p. }ll) 

Sllence ana tranqulllty also characterlze, though rather 

rarely, the natural world ln the mld~t of wlnte~, when aIl lS 

sombre, dark, cold and s~agnant: 

" 

Here where the indlfferent vault'of heaven 
Regards an earth grown gaunt; 
Here, plungèd.ln a perslstent dream, 
Cxhausted nature -sleeps. 

'" . 
J 
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Only çccasianal W~lt~ blrches, 
Stunted bushes, and' moss 
That has grown grey like agued vislons 
Oisturb the deathllke stlllness. 

1"Zdes, gde tak vyalo svod nebesnyy") 
a (Zeldln, p. 

TQe nocturnal world is also dlstlnguiphed by strange, 

jarring sounds produced by souli as they collectlvely leave 

thelr mortal bodies to begln the nlght slde of Ilfe: 

'" 'Whence does i t come, thlS incomp.rehensible hUmnling? 
'15 lt the fleshless, hea~d but lnvislble world 
Of mortal thoughts emancioated ln sleep 
That now lS swarming ln the chaos' of the nlght? 

("Kak sladko dremlet sad temno-zelyonyy") 

36) 

(Zeldln, p. 55) 

They are respondlng to th"e calI of the night, which "compels" 

and irb~seeches" them to journey into "the chaos of the night": 

Its voice co~pels us and beseeches. 1 

'" ,A magic skiff already stlrs at the wharf, 
The tidal water swells and quickly bears us 
Into dark waves' immensity. 

("Kak okean obemlet ·shar zemnoy") 
(Zeldin, p. 36) 

Only man's "nlght soul", or his uncohscious self, comprehends 

the ~laintive walling of the ~ight wlnd. Man's conSClOVS, or 
1 

empiric self, desperately feêl:rs the "roarlng" of th'e night and 

ïnterprets it as a sign of sorne "incornprehensible tor~ure". 

The night soul on the other hand "hearkens to lts fa,vorlte tale", 
(, 

The "nlght wind" slngs of "ancient natlve chaos", man' s blood 

relative, and as man's unconSClOUS listens, it longs to merge 

with its orlgins: 
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o do not sinq those terrlble songs 
Of ancient natlve chaos! 
How greedlly the world of the nlght soul 
Hearkens tO,ltS favorite tale! 
It longs ~o leavc the mortal breast, 

.It thlrsts to JOID the Inflnlte. 
o do not arouse the sleeping storms; 
Beneath them Chaos is stlrrlng! 

("Den l noch") ') 

(Gregg, p. 101) 

As terrlfylng as'the tales of the nlght may be, the night 15 

nevertheless an agent of the Irratlonal and amorphous Chaos, 

the prlmary rcallt~ and must be heedcd. 

The poet's p~rceptIon of the natural world is ta a lar~e 

degree musIcai, 
" 

The VOlces of the day, are perhaps more varle-

gated él.nd-Inultltudlnous t'han those of the night, but It lS the 

latter WhlCh hold the keys to the mysterles of the universe. 

The nununous sllence and the caco!=,hony 0 f sounds of the wIght 

reveal L the baS1C trait of the physical worl~, ItS Inherent 

duall ty . ., 

!'olovement 

Movement in Tyutchev's nature lyrics plays an especlal 

role, for the natural world embodies above aIl VItal, dynamlc 

hfe, Lach and every one of its members, from the waves ln the 

ocean to the stars ln the heavenly vault, live on the one~hand 

a Ilfe not uncommon to man's and on the other one vastly superior . 
. 

The poet anIma tes nature ln a twofold manner: Flrst, Tyutchev 

attrlbutes to It verbs usually assoclated wlth human movement, 

partlctllarly the verbs of motIon; sècondly, truc (;.Q hlS 
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panthelstlc V10W or Iléltun::>, ho porcolvos the' V1Slbl(, I,orlel LIS 

f-

f ra u 9 Il t W 1 th, cos na c 11 f 0 - - i t 1 S 1 n Li COll S t il n L s L Cl t C <0 1 [1 u:{, '. 

ln perpetua] motlon anc1 constant changG, vot CllwClys hLlrmonlous. 
-:, 

'For Tyutchev, personlficatl011l lS not slmply.:J. llteréuy 

deVlce but an e<cpresslon of a deep convlctlon tha t the natUl-al 
\ 97 

world lS a Ilv1ng O(gan1c whole. In "Summer Lven1ng" nature 

lS portrayed w1th a head, eyes, breasts, ve1ns, legs; ln short, 

1 t appears as -a human be1ng: 

Already has earth sllpped from 1tS head 
The 1ncandescent globe of the sun, 
And the wavo of the sea engulfed 
The peaceful ~lre of tho cven1ng. 

Brlght stars have alréady ~ounted on h1gh, 
And w1th the1r dr1pp1ng heads 
Upra1sed the heavenly vault 
Wh1Ch we1ghed 50 heavy upon us. 

A r1ver most alry 
Flows between heaven and earth~ 
My breast breathes easy and free, 
Relleved of sultr1ness. 

A sweet throbb1ng has swept 
, . 

Llke a stream through nature's veins, 
L~ke sprlng waters lapplng 
Her bu~n1ng legs. 

("Letnly vecher") 
(Zeldln, p. 30) 

Tyutchev human1zes nature sa subtly, so naturally tryat one for-

gets the entlre paem 15' an extended metaphor, albe1t a barely 

percept1ble one, and thlS ab1llty of the ~ard to render so 

h\.1man the natural world lS further eV1dence of h1S deep 'lntl-

mate bond w1th 1t. 
-" 

He dlssolv~s all barrlers between man and 

nature. 

The poet persan1f1es the phY51cal world ch1e'fly by means .. 
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" 
of vCfbs of motl'on wInch mûy bc uscd clther flguratlvely, thus 

~ 
aeprlVJnq the~ ot tholr hyman clement, or Iltera] ly, Tyutchev 

.4 
hLlS il tGndency ta employ them for thelr lIteraI meanlng. The 

InC1etermInate verb "khodlt" (to walk) and ItS preflxed forms 

are attrlbutGd to the sea: "In the lurlar 11ght, as l.f allve, 

It walks, breathes, and flas,hes." (Gregg, p. 178); ta the nlght: 

. "But day is fadlng; nlght has come; It has arrived ('prlshla'); Il 

(Zoldln, ~. 66); to shadows~ "Shadaws and'fllckerlngs Were 

creeplnq (' khodlll') along the walls." (Zeldln, p. 34); ta 

snow and grass, t:e snow has me 1 tcd ana 90ne (' ushyol ' ) 

The g,rass wlll féfoe and go ('uydyot'). ': __ )Zeldin, pp. 57-58) i 

and "brodlt" (t;o roam, wander) 15 used at tlmes to descrlbe the 

movement of ~lght: "And only westward does radlance wander" 

(Zeldln, p. 91); and even ta fragrances: "~Yhere palpltatlng 

aromas wander Among the dusky shad~,s, Il' (Ze1chn, p. 78). 

Nature, hO\vever, lS described~most often when lt teems 

wlth energy a.nd v1tallty, -and ln keeping Wlth thls one flnds 

a. preponderance of the verb ta run ("bezhat") and lts derivatives. 

They often descrlbe bodles'oE water--brooks, sprlngs, currents, 

rlvers rushlng héadlong to sorne destlnation: "Yet stlll the 

stream runs ,and sp,lashes" (Gregg, p. 46): "How wlla the gorge! 

Its strean' 1S hast1ng ('bezhlt') towards me: it hurrle5 to the 

camp ln the: dell." (Zeldln, p. 56) 

Tyutchev held one of the natural world~5 maJor attrlbutes 

to be l ts dynallllSm and one of hls lnnovat.-l-üp,~. in Russian poetry 
'. \./i~ ~ "1 ~~ ~ • ,~ , 

was the portrayal of nature ln motIon. ~~y~rh wrltes that 

" Tyutchev's nature lyrlcs are not statlc landsca~es but scenes: 
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) 
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Nature lS clescrlbc;cl ln tlI1KJ, ln her open and hldd()/1 
trélt1S1tJOns ... Tyurc:h('v likes to télfk ,not aboul cl 

part1cular SLi1tc of ndturc but Llbout varlOUS statc)s: 
he prefers to lCllk élbout a 11vlnq olvérslty, .J.hcmt 
the helng of fltlLuce. q3 

Nature as dynamlc ~rlnclple Dervades several poems, among th~m 

"Sprlng ~vaters" and "The Sea Ste-cd". In the la t ter pocm, the 

volatlle and exploslve sca steed symbollzes the multlfarlous 

.movements Qf the wave; The flrst stanza lS a descr1ptlon of 

the sea steed ltself, a ~yh~~d of lntense emotlons and bound-

less phys1cal enerqy: 

o zealous stecd, 0 sca steed, 
Cresting wh1te and qrcen, 
Now m1ld and tender-tame, 

~, 

Now furlous and frlsky: 
By the seethlng whlrlw1nd werc 
In boundless heavcnly [lelds; 
It taught you how to spin, 

you suckled, 

. ' 
'1'0 play, to leap at w1ll! 

, The poet" loves the sea s,teed b-est 'when l\..lS burstlng wlth 

verve, and vlgour and reùc1y to smash ltself 

'," , 
1t charges lnto the shore. And the second 

such 
• 

"a roarlng run at the shore Il : 

l Idve you when you headlonq rus~ 
In all your- prldeful power f 

Your thlck mane aIl d1she~elled, 
Your body steam1ng and lathercd, 
And ln a roa r lng run a t the shore f' 
Gayly ne19h1ng, whlrl, 
Fllng hooves on· sound1ng strand, 
And spllnte~ lnto spray. 

("Kon morskoy") 

to sm1therecns as 
, ( 

stanza c1escrlbes 

(ZeldlI1, p. 36) 

In "Yesterday ln charmecl c1reams", Tyutchev descrlbcs a 

dlfferent k1nd,of movcmcpt. The poem lS a sensuil, borderlng 

, ' 

, \. 

1 - -
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0n the oL-ollC, d0scnptlon of il ray or sl1l111ght C1S It cL1m\)ers 

onto the beel of the poet's bcloved. In contrast to. "Tho S!C'a 

SLccd", whcre the trans1tlon from one rnovement to the ncxt lS 
6 

sudden ùnd ClU1Ck, "Yesterday ln channed c1reams" emphas1zes the 

slow unfo l(l1ng 0 f mo t1on, the very genes lS of movement \·t sel f .• 

In fact, many of Tyutchev's poems conta1n verses beg1nnlng wlth 

key words such as "vot" ([low), "v drug" (sudc1enly) that express In

stabillty and slgnallze 2hange, WhlCh can be lilustrated by 

the followlng poem' 1 

Yesterday ln c~armed c1reams, 
Wlth the last ray'of the moon 
In your darkly llt eyel1c1s, 
You fell Into a late sleep, 

.. 
Sllence fel] around you, 
And shac10ws frowned more somberly, 
And the even br~athlng of your bosom 
Flowed but more audlbly lnto the alr. 

But not for long dld the nlght darkness flow 
Through the alry curtaln of the wlndows. 
Blown upwards, a sleep~ lock of your" hait 
Played wlth.an lnvlslble dream. 

And 10, gentlv flowlng, gently blowlng, ..... As lf borne by the wlnd, 
Llght as smoke, Illy-white, and mlsty,' 
Suddenly somethlng has flltted ln through t~e wlndow. 

Now llke an Invls1ble thlng 
It has run along the darkly glimmerlng rugs. 
Now havlng selzed hold of the coverlet, 
It has begun to clamber along the borders: 

Now'wriggllng llke a Ilttle serpent, 
It has c lamber~c1 up on the bed, 
Now flutterlng llke a r~bbon, 

It has uncollc between the canoples 

Suddenly wlth a palpitatlng radl~nce, 
Havlng touched your young. bosom, 
In a 10uc1 crlmson exclamatlon, 
It has opened wlde the cr1mson of.your lashes. 

("Vchera,o v mech,t akh obvorozhyonnykh") 
(Gregg, 'p. 72) 



, \ 
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Vve have thus Lll- CXi1Jnlnccl 1l10Vl'Illcnl ,1S "C!lclll(!l' ur pl~lL'C ()C 

" 
99 

[JOSl t ion or pas turc ", bUL thcrc lS élllOLhc'l- dl ll1ens u:)I1 Lhe! t hels 

ta bc dealt wlth. Tyutchov sees 11Vll1Cj IJnks, boncls "nd clffln-

ltles ln cl1sparù,te phenomena Wh1Ch onablcs hlnl to compclro' such 

" ) () () 
dlfferent abJects as flre and rosos: "\vherr.=> Lho exila] Llt LOTl 

" of L;l.te pale roses \varms Decembcr's clLr." (~Cl(l111, p. 62); IlllhL 
( 

"--' 
and roses: "Even now the sunrlse Sows [resh roses on them (snO\oJy 

helghts)." (Zeldln, p. 58); "It (sunsct) scatters golden s]!<"lrkles, 

r'" It sows [lame colored roses, An~-: LhC' torrcn t bOélrs thcm, ilWily. " 

(Zeldln, p. 79) And much of hlS lnlélClerj lS synac>sthetlc, 1.C., 

he 
101 

translates from one sense Into another, o.g., colour 

lnto sound: "In a sudden, pc1lpltiltlng blilze It (sunllght) 

tou~hed your youthful breasts~ Anrt wlth il crlmson stunnlng cry 

Forced wlde the sllk of your lashes." (Zelel1n, pp., 60-6j) 

In ~yutchev's perceptlon of nature, ev~rythlng Ilves, every

thlng has potentlal for 'llfe, and evcrytlllng lnteracts ilnd lntcr-

penetriltes harmoniously. In the cllurna1 worlel, we Elnd a 

strlklng lnterplay 01 f1lovement bl-.t\<lCCr; the' clemcnts of 'flre and 

water: "I-low 11ke unto él Ilv1ng cloud The' radlant, spélrkllnq 

fountain wrlthes; BO\<l lts délmp smoke flrst bLazes up, Then 

burns ta powder ln the sun." (Zel(l1n, [). 57) i "Already hùs 

eart~ sllpped fr6m ltS head The IncanJcscent globe of the sun, 

And ~he \<lave of the sea e,nqul [e(1 The peaceful flre of cvenlng'." 

(Zeldln; p, 30); llght an~ water. "A qorgeous c1ay~ Ages wlll 

pass, ln eternal arder The rlvC'r '-:'111 Flow and sparklc And 

''flelds wlll breathe H} the -heélt." (?'clcl1n, p. 115) i "RC'flectlons 

of golden roo,fs Flow slowly ln the ~3ke." (Zeldln, [J. 112); "-ur 



'" 
and \\lé} Ler: "!lO\\l sUc1ç,lenly i.lnc1 brlCJhtly, In tranSJtoly qJory, 

The ae t'l.:11 Zlrch (rél.lllbow) arose In the mois'C bl uc- tln Led sky ~ " 

(Zelclln, p. 110); "nr ,and flre: ':How' the anlh'13cs c1ancecl ln the 

, 1 
ffildc1ay beams, llow vllal the sparks ln thclr natal f 1re ~ " 

(Zeldln, p. 30) 

The most frequently men tloned elemen t lS wa ter, and ther,e 

lS a preponderance of verbs denotlng llqUld movement bath ln 

the llteral ~nd figuratl~e senses. Bachelard, in L'eau et les 

rêves, wrltes "L'eau dOlt suggérer au poète une obllgatlon 

nouvelle: l'unlté d'6lément.,,102 L1CJht, alr, shaclows, the 

sky--all appear as harmonlous llQUlc1 clements. 'T'he verb "tech;' 

(to flow, stream) 'is attrlbutcd to a movlng body of, alr: "A 
/ 

rlver most alry Flows between heaven and earth," (~elclln, p. 30) r. 

" "There ln t~at mount-aln clwelllng, No place for mountflD ~lfe, 

Currents of aJr, of mankTl)d Cleanse(l, more llghtly meand'er." 

(Zeldln, 'p. 53) l'he ~ "slltsya" (tü flow together, to 
é 

blend, mingle) descrlbes the movcment of shadows and smoke: 

"The shadows of plnes besldc the pa th ~ Have already flpwed 
'-

together." (Zeldln, p: 40) i "Therc where the vault of heaven 

smokéllke Has blended \V1 th parched earth," (Zeldln, p. 37) 

"Strul tsya" (to stream) delineates the sOllncls of r\lstllng: 

"And a melll fluOllS muslcal rus,tllng Rllns streamlng ~n rlppllng 

rushes." (Zeldln, p. 109); and breathJ.ng: "Anc! the even 

brGa thlng of your breas t Streamed louder throug,h the alr." 

The heavenly vault lS a body of water where 

trees and stars bathe and SWlm: "The tree sare trembl ing ln 

qladness and lOY, As they bathe thelr crests ln the bluehued 

,-
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(7,el(11n, p. 00) 
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"(;oldcn c-louds ùrc c1Llftll1l) ("llvvut' 1 • 

SWlIl1).l\"bove the vlne-coverec1 lulls." (Zelchn, p. ')2) 

In cantrùst to the dynanllsm ùnd v1tùlLly LnrrLnslC La the 

dlurnal war Id, the l10cturnal one 1S charactcrl/cd by the 3b-. ". 

'scnce of any klnd of movemcnt. Chaos does st 1 r ("\Yby 0. re l'ou 

wù1llng so nlgh t Wl nd ") and 'an occas lonal 

:; ~he whole movemt~t 1S more 1nherent of 

sh.:lc1ow cioes /nove, bu t:..... 

the dlll rna l wo r lc1--

the Cosmos, where everythlng rad1ates-energy and bCll1g. 

, 

, . 

\ . 
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Chapt'er III 

The Seasons as Manifestatlon of Cosmic Life 

)/ 

Tyu t"chev percei ved t'he diurnal natural world as· a living, 

vlbrant belng, and as manifestatlon of the harmonlOUS and 

orderly Cosmos. Nature pos sesses a rich, inner life on the one 

hand nbt unlike man's, and on the'other vastly superlor. The 

external world und~rgoes not only physical changes from one 

season to tbe next but emotibnal ones as weIl. Tyutchev' s 

sentlment of nature lS 50 acute, so intense that he detected 
~,' 

and understood a~l the vicissitudes of the outer world's inner 

makeup. 

Our poet believed that he, or rather his "prophetie soul", 

li ved one life wi th nature, that his inner world of feelings, 

emotions, intellect and passions was identical to that of 

nat ure' s. He participated in the Ilfe of nature to such a 

degree that aIl barriers between himself and the natural world , , ' 

disappeared .. Imagery "from the physical world often served to 
> ' 

illustrate a human sentiment, and at times, though less fre-

quently, a human emotlon shed light on a state of nature. 

~yutchev's sentlment of nature is such that there is complete 

identification between the inner ,life of nature and that of 

man. In thü; chapter l shall analyze -the rich fabrlc of 

nature's inner life and show how the texture alters from one 
, 

se~son ta the next, b~aring in mi#d that the emotional, in tel-

lectual and spiritual layers 1) parallel those of man; and 2) 

- 50 - .' ' 

\ ' 

" 
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allude to the presence of a higher form of Ilfe--the Cosmos. 
ri 

Of the four seasons, Tyutchev identifies most Wl ~h spnng. 

The vernal season 15 a tlme of physlcal and emotlonal reblrth, 

a JOyOU5 celebratlon offnew lif~, bath in nature and ln man. 

In "Still mournful is the mien of earth", bath nature and man 

sleep through winter and are araused by spring. The natural 

world hears the arrlval of sprlng in its sleep and breaks out 

in ta a Sffille: 

But through her slowIy thinnlng sleep 
She has discerned the coming sp~ing 
And cannat help her smillng. 

(Zeldin, p. 59) 

The physlcal awakenlog ln nature is analogous ta an emotlanal 

one in man. By means of nature imagery, Tyutchev describes the 

"-
physical and emational changes that occur ln man bec~use of a 

woman' slave: 

:' 
My soul, my soul" you were asleep, 
But what now suddenly excites you, 
What caresses aDd klsses your sleep 
And turns your dreams 'aIl golden? 
Snow blacks gli tter and mel t away, 
The azure glitters, blood runS faster. 
Is i t the pleasure brought by spring, 
Or lS lt perchance a waman's love? 

("Eshchyo zemli pechalen vid II') 
(Zeidin, p. 59) 

,Throughaut the spring c,!,cle of paems, the emphasis, bath 

thematic and stylistic, lS on the youthfulness of spring. In 
t! 

"with reason lS Win ter vexed" r sprirg is personified as a beau-

tlful, carefree child, driving winter away. In "Spr;ing Storm" 

the first clap of thunder appears chlidlike as it frollcs gally 

during the starm i t is helpwg ta crea te: 

, , 
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l love a storm ~t M~y's beginnlng, 
W,hen sprlng' s first thunderings",
As though ln play and sportlvely, 
Crash in the deep blue sky. 

(Zeldin, p. 28) 

In the above poem, the theme of Y9uth is emphasized by 

the abundahce of words denotlng the beglnnlng, sueh as "at 

May' s beglnning" and "spring' s first thunderings", which CU,I-

minates in the last stanza with the appearance of the goddess 

ot eternal youth, Hebe herself. The storm, in fact, is attri-

buted, to one of ~er pranks: 

It is as though cup-bearlng,Hebe, 
While feedlng the eagle of ~eus, 
Spliled laughing a thunder-bolllng goblet 
From heaven onto earth. 

J "Vesennaya groza ") 
(Zeldin, p. 28) 

The,predominant mood of this and,other spring poems 

("Spring Waters'" r "wi th reason is ~!Jin,ter vexed") is one of 

feliclty, evoked by the natural world's infeetious delight at 

being young and alive. AlI of nature's members joyously par-
• 

~ake in the storm, which ls~înore a reason for celebration than 

cause for alanTl~ 

Another facet Df the physical world's youth is its exuber-
, 

ance and vitality. In "Spring Storm" everything is in p,erpetual 

motion, feverishly scurrying to ~nd fro; not on~y does thunder 

scamper about 1 but "rain spatters and dust flies" 1 and the .. 
speedy brook tears down the mountain. Nature's dynamie spirlt 

is best illustrated by the poem "Spring Waters", which has 8 
already been 'quoted in the preVlOUS chapter. The main image 

" ' 

) 
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of the poem is'of sprlng waters rqshing headlong, announcing 

the ~dvent of sprlngl 'The pulsatlng rhythm of the waters, 

both visually and musically, 15 created by the metrlc pattern--

the four-foot iamblc tetrameter, conslstlng primarily of stre5sed 

even syllables. The symmetrical repetition of words and phrases 

("ves):1a idyot", "begut ", "glasyat") con vey; not only the ener-

getic movement of the natural world but also embodles its 

vitallty. As the consonant clusters (bgt-bdt-bg-bgt-blt-glt)* 

appear and reappea~, the sounds, words, even the poem itself 
Cl 

come s to l i f e. l 

Spring ls not only synonymous wlth eternal youth and a 

vita~ Ilfe" force, but it i5 a150 symbollc of a fundamental 

princlple of Tyutchev's sentiment of nature: the lffiffiutabillty 

'of the natural ~orld, its inherently ~outhful beginnlngs 

2 -
(vechno molodoe nachalo): -

Imroortal life glepms ln her gaze. 
There a're no wrinkles on her brow. 

; (Zeldin, p. 65) 

The above theme lS directly linked to the psychological 

makeup of the poet himself." Tyutchev lived in constant fear 

of t~me and space; he looked upon them as 'his metaphysical 
, ' 

enemies. In a letter to his second wite, Ernestine, he calls 

"-time and space the oppressors (ugnetatell) and tyrants (tirany) 

of ma.nkind: 

* In Russian the verses read as follows: 

s 

Begut l budyat sonnyy breg, 
~~gut l bleshchut i glasyat 

'\ 

? 
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Never, when l wrlte do l feel that there is some
thlng in the distance. someone who is walt~ng for 
my letter and wIll read it w~th pleasure. l sooner 
find myself a madman who talks to himself. No o~e, 
l th1nk, has felt less insignlflcant than l ln the 
face Df these two oppressors and tyrants.of manklnd: 
time and space. 3 

The pressures of tlme and space found direct express10n ln 

Tyutchev's ph1losophic verse and in his sprlng cycle of poems . 
• 

The themes of the pass1ng of time and the transiency of 

life were by no means new ones' for the Romar:t~cs, but, for 

Tyutchev they were much mora; they were facts of his everyday 

con.sclousness. In a letter to Erne~tine, the poet describes 

how the pressures of time ~ave affected his daily existence~ 

The fragil1 ty (khrupkost) of human 11fe-':"ls the. 
oflly thlng Oh earth tha t nel ther lofty phrases nor 
oratorical eloquence w1ll ever be ablè to exag-
gerate. . a feeling of angulsh and horror 
has for man y years been the normal state ' 
(privichnoe sostoyanie) of ~ soul. 4 

Nature, unlike. man, lS" completely unaware of time ln the 

intellectual sense. It llves only ln the 'present: 

Their life (leaves)·, l ike the shoreless o~ean,. 
1s aIl poured out in the present. , 

(Gregg, p. 87) 

is blissfully ignorant of the past: 

Not of the past do the roses sigh, 
Nor the nightlngale sing in the n1ght; 
And Aurora sheds no fragr~nt tears ab~ut the past . 

(Gregg, p. 87) 

and has ho reason to fear the future, WhlCh will bring certain 

death to aIl ~ortals: 

. - ...,,-
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And fear of the inevitable end 
D6es 'not blow a sin.gle l'eaf from the tree. 

("Vesna") 
(Gregg, p. 87) 

Man, on the other hand, lS acutely aware of the frag1llty 

of Il fe, sinèe hè }:lossesses that one facul ty, thl ca~abÙi ty for 
ç 

thought, whleh den1es hlm immortal1ty. Tlme has no power over . ' 

the natural world, because 1t is unconSClOUS Of,lts own eX1S-

tence, whereas man is a thinking being, or as stated by 

Tyutchev l "a thinking reed". 
( 

Neither dbes nature know death, aS its life lS cyclical. 

Every spring is the first sprlng: 

Virginal as primaI spring, 
She' scatters her flowers over the land i 
She acknowledges no other springs 
Wh1Ch once there may have been before her. 

Never a single trace does she flnd 
Of s~rlngs whose flowering is over. 

("Vesna" ) 

~-
Its 1nd1vidual rnembers, however, are mortal. 

" 

(Z,eld1n, p. 65) 

In "Calm" an oak 

tree is felled during a storm. The natural world, refreshed 

~nd revitaliz~d by the storm, pays absolutelY,no attention to 

the "loft~ oak . , by Peroun's bolts slaln" and instead of 

~ourning the latter's death, bursts lnto fest1vity: 

Long since has the sonorous, engulf1ng 
Song of the birds been sounding throughout ' 
The grove, and the end of the rainbow's arch 
Been anchored in the verdant crests. 

,( "Uspokoen1e") 
(Zeldin, p.,37) 
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The theme of nature" s lndifference to death appears agaln 

ln another poem "Leaves". Here, leaves, after hav~ng passed 

their prlme, turn to the tempe,stuous winds and. beg to be blown 

away rather than grow old: 

faster, still faster, 
o wanton wlnds ~ 
Still faster pluck us 
From these tiresome brancnes. 
Pluck us and whirl us, 
\'Je would not wal t. 
Fly, fly~ 

We'will fly wlth you~ 

( "Llstya") 
(Zeldin, p. 41) 

Spring' s ebullience and dynamlsm culrrunate ,in the radlant 

and tranquli splendour of summer. Gone' is the nervous energy 

that permeated "5pring Waters'" and "A spring Storm", and in its 

'place we fJ,.nd th'e natural'world bathed ln a state of hedonlstic 

bliss, exul tant and intoxicated wi th life:' 

Tl)e sun is shining, the 'daters glitter, 
A smlle on aIl and life in aIl. . 
The trees are tremb1ing in gladness and ] oy. 
As they bathe their crests in the bl uehqed sky. 

v 
The treés are singing, the waters gll tter, 
The alr is liquefied in love. 
The world, the flowering world of nature, 
ls ecstacied by 11fe's abundance. 

(Ze1dln, P" 90) 

True ta Tyutchev' s duallstlc perception of llfe in' the uni verse , 

which he in,terprets as a strugg1e between Chaos and Cosmos, he 

conc1udes thlS breathtaklng scene of nature wlth a metaphor 

s\1gge::; tl~g that the dark forèes of Chaos are always present:, 

But ln this abundance of ecstacy 
No ecstacy '15 any greater 
Than Just a single tender smile 
Of your tormented soul ~ 

(''' Siyaet solntse, bleshchut vody") 
(Zeldln, p. 90) 

-



- 57 -

As transpor't lng as nature 1 s smlle may be, the "tender snnle" 01 

his beloved' 5 tortured soul brlngs hlm greater eüphoria. The 

]Uxtapositlon of paln and pleasure 15 but another facet of 

.' ... Tyutchev' s sentiment of nature; all forms of-life, both natural 

and human, are created by the lnteractlon of opposite forces. 

The image of the smile of suffering returns ln a fall poem and 

will be analyzed in the sectlon deallng wi th autumn. 

Summer, llke spring ~ is also a season of, celebration, but 

one senses in nature a ma)uri ty, an appreciation of Ilfe, tha t 
1 

1 t lacked in the vernal season. The estl val s'ea'son appe.:::rs 

calmer, more tranqull. , No longer does if: scurry to and fro to 

express joy a t being iÜl ve, nor does l t lndulge in chi Idish ~ 

p'ranks. Nature is now in' full bloom, at the helght of l ts 

creatl ve powers, and","teems wi th a di f ferent klnd of Ilfe, an 

overflow of life ("1zbytok zhiznl"), which lS more intense, 

more profo~d. The natural ,world 8Jllanates a cosmic force, 

transcending both space and t1me, which lS partlcularly manl-

fest when nature 'appears at rest, as ln "l'1idday": 

M1Sty midday lazily breathes, 
The rlver lazily roIls, 
And ln the pure flaming firmament 
Clouds lazily iffi~lt away. 

Warm somnolence, llke a" 1:ooming haze, 
Embraces aIl of nature, l ' 

And -now great Pan himself unruffied 
Dreams ln the cave of the nymphs. 

("polden") 
(Zeldin, p. 34) 

Here the natural world embodl.es the fuslon of water and fire. 
\j 

It is bathed ln a mist of "pure' flaming flrmament", evoking, 

/ \ -
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'lightness and warmth, a harmonious state of being. 

The source QLthe "overflowof life" appears to be the 

bl'azing hot rays of the 'sun, for in the summer seenes nature 

" is us~ally descrlbed at noon, when the heat is most intense. 

In "I see your eyes anew" , the poet speaks of the sun's'rays 

as "life-giving light" ("svet zh'ivitelnyy") which transforms 

the "fatal north" frolll a "monstrous ugly dream"· into a "magic 

land". At t,imes the natural world thrives under the' blazing 

hot rays of the sun: 

See how the grove ls greening, 
Glazed by the scorching sun, 
And with what languorousness 
Eaeh branch and leQf is waving. 

( "Smotr i, kak rosheha zeleneet") 
(Zeldin, p. 95) 

and the 'torrid hea't of the sun often induces a biissful kind of 

sleep: 

Meanwhile our valley world, 
Its strength aIl sapped and dozing, 
Sunk deep in languorous pleasure, 
Is irnmersed in midday mist. 

( Il Sne zhnye gory") 
l, J ~ 

"(Zeldin, p. 3~) 

When the natural world is unable tb contain "the overflow 

o,oflife", 

~Tyuf.chev 
) 

i t bur,sts into a storm. In the following poem, 

parallels the eruption o~ a wom~:o' s emotions 'to that 

lof a coming 5 torm : 

In the stif1ing silence of the' air 
Like a" presentiment of a thunderstorm, 
The fragrance of the~roses is more ardent; 
The voiee of a dragon1ï.J.y is shriller., ' 
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Hark~ Beyond the white, smoky stormcloud 
A muffled thunderclap has rolledi 
rrhe sky is gudled 
By flying llghtnlng. 

A certain excess of llfe *. 
ls poured out in the .burning air: 
Like a - 6elestial liquor, 
It thrills and burns' in the velns. 

Maiden, matden, what excites the veil of 
The veil of your young bosorn? 
Why does the damp brilliance of your eyes 
Qf your eyes become cloudy? 

Why does the flame of your ~aiden-~heeks, 
Turnlng pale, die away. 
What oppresses your bosorn 
And set ffre to your lips? 

Across your silken eye1ashes 
Two tears have passed. 
Are these the raindrops 
Of an inclplent thundèrstorm? 

("V dushnom vozdukha molchane ") 
(Gregg, p. 66) 

The analogy drawn between the passionate emotions of a malden 

anÇi a storm serves to illustrate one of the basic premises of 
1 

Tyutchev's sentiment of nature: the inner world of feelings 

and pa~sions is a mani fest-ation of the lrratlonal, of Cj1aos, 

e' 
in man. The poet"s attitude to, the latter is rerniniscent of 

",Malaria", where he states that he ~oves the wrath of God. 

Once more, he evinces l'lis attractlon to the "mysterious evil 

poured out in eJ.terything", which seems to enhance the beauty 

of the natural world. The approaching storm heightens the 

poet 's' aesthetic and sensual awareness of nature and the young 

* 

1 
-' 

Gregg translates "izbytok zhizni" as "excess of life", 
whereas Zeldin uses ",life in overabundance". 

1 
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woman, The fragrant roses emanate an ardour which is parallelled 

in the maiden by a similar intenslty of emot'ion: her eyes water, 

her cheeks becolTie enflamed,' and her lips burn. As the poet 

drlnks in the lovellness of the scene unfolding before him, 

he becomes inebriated by the "excess of life "_; the sultry air 

is a "cel,estial liquor" that "burns his veins". Meanwhile tpe 

young woman is in emot'ionai turmoll and on the verge of tears, 
o 

which does not elici t from the poet any cpmpassion whatsoever; 

he is completely transported by the in toxic? ting neauty of the 

world around him. 

The storm, by vlrtue of its symbolism, is creative and 

often carries a sacred connotation, Summer storms, in contrast 
a 

to spring storms, appear more 'ominous and aggressi ve' ("A shy 

reluctant sun", "Beneath the fouI weather"), but they are, 

nevertheless beneficent, fQ:)r they relieve the natura], worlc! of 

the, at times, unbea'rable sultriness of the blazing ,sun' 

("Mornirrg ln the Mouh tains ", "Calm") and thereby foster l ife 
, 

and creatlvity: 

Gusts of sultry wind, 
Distant thunder and raindrops, 
Cornf ields turning' green 
And greener beneath the storm. 

! "Neokhotno i nesmelo Il ) 

(Zeldin, p. 69') 

Even th'e sacreef has i ts orig ins in the demonic. In "The 

sky of night is lourl'ng".1 surnrner Ilghtning, bearer of heavenly 

fire, is Ilkened to demons: 
_.~ 

But -:É iery· flaming summer ligh tnings 1 

,~ Igni ting one anoth~r, 
Hold conversation among themselve's 
Like demons deaf and dumb. 

( "Nochnoe nebo tak u"gryumo") 
(Zeidin, p. lll) 
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As be1ligerent, portentous and demonic as the storm may be, lt 
) . , 

nevel:" -disrupts the lntrlnsic harmony of the natural world, 

ei ther during the upheaval i tself: 

- There is a harmony in the sea waves, 
A. h~rmony in their elernental debates, 

("Pevuchest est v morskikh volnakh") 

or after i t has passed: 

The ce1estial azure laughs, 
Washed by the storm of the nigh t-. 

('~utro v gorakh") 

(Gregg, p. 197) 

(Zeldin, p. 32) 

The transi tian from summer to f all, a:s from any season to 

the next, ,is always a st'rugg1e. and implies sorne sort of confllct 

whether overt ("Not for nought, i'S \'linter vexed") or subtle: 

And through the sudden anxiety 
The loudl~ calling birds are heard, 
And somewhere the first of the 1eaves to yellow, 
Spinning nies_ onto the road. 

("Kak vese1 grokhat letnikh bur") 
(z''eldin, p. 85) 

These four verses conclude "How gay the rumble of surnmer storms", 

a poem des~ribing how a summer storm ,affects the physical world. 

The mood of nature changes from galet y and bubbl iness to sudden 

ç;tlarm. ) It is awa~e ,that sometlning is ,~rong: the groves begin, 

to tremble; the ,oaks murmur anxiousÎY; the birds wh1s tle cease-

lessly. One ye~low leaf, the first hiI;lt that au tumn wl11 saon 
o 

take over, is the ca,use :Eor alarm. 

In the auturnn, the r'latural ,world gradually sheds i ts 

estival finery and dons i ts rnourning apparel, a stnk.l.ng array,~ 

, p 
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of r~al garments that' progresslvely lose their opulence 'as 

nature 1 s sufferlng' lntl::;nsifies ~ and death draws nearer. In ton-

trast to the exploslon of JOY that so characterlzed the cycles 

of spring and sununer poems, the. fall lyrics project a mood of 
• 

calm, tranquillty and sadness. 

Early auttimn, howevei, has not yet yielded to decay and 
. , 

for a very brief period embddies the essence of spirit itself: 

There lS ln early autumn 
A short but ma~elàus- time-
The whole clay'· lS crystal, as i t were, 
And the ~veni~gs are radlant 

_Where the vigor~us scythe (once) traveled and ears fell, 
Now ail lS vacant-empty space lS everywhere-
Only the flne hair of a spiderweb 
Gleams on the ldle furrow. 

, ;. 
The air grows empty, birds are hèard' no more, 
But 'still far off are the first winter storms; 
And the pure warm azure pours out 
On the resting field~ 

("Est v oseni pervonachalnoy") 
(Gregg, p. 188) 

In the space of twelve lines the poet magnificently conveys the 

sublime splritual beauty of the natural world at rest. Nowhere 

\...1 
1 
1 

is there a slgn 6f.anything human, either Dhyslcal or emotional. 

All is l2ure spi ri t. Day is likened t0 crystal, "symbol of the' 

sp.rrlt and of the lntellect aSSOClqith the spirit". 5 The 
, ~--, 

radlance of the evenings reinforces the rystal metaphor. In 
\\ 

Chapter Two we saw that ràdiance has supernatural connotations-

and lS associated wlth fire and daylight, symbols of spiritual 

enéfgy· 
1 

gle~ming 
1 

Even the" fine hair of a spiderwe1b" by vlrtue of its 

is sugg~9tive of the spirlt. The "pure warm azure" 

pouting "onto the restlng field" completes the fine network of 

,C. 
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llght lmagery, and ln many ways it is an apocalyptlc lmage; 

because of its llquidness, the symbollsm of the blue sky lS 

Ilnked ta that of water: 

Immersion in water signifies a return to the pre
formaI state, with a sense of death and annlhllatlon 
on the one hand, but of rebirth and regeneratlon on 
the other hand, since immersion intensifies the 
life-force. 6 

A natural world, bathed in a warm and pure llquid, is highly 

suggestlve of sùch a spiritual reblrth. 

The sense of spiritual calm and tranquility that pervades 

the poem is heightened and intensified by the absence of any 

kind of confllct or tension, such a sallent tralt of many of 

Tyutchev's nature lyrlcs. Rlchard Gregg wrltes that Tyutchev's 

nature ly~cs underwent an evolution in the sense that the later 

ones are devoid of any tension-or struggle, and~o a certain 

degree he lS correct. However, the flrst"autumn lyric, "There 

is in the light of autumn evenings fi, or "Autumn Evenlng", 

written twenty years before the above,poem, lS also free of any 
! , 

tenslon 6r struggle. This leaàs us to believe, therefore, that 

~erenity and harmony are traits peculiar to the autumnal world. 
< 

Strémooukhoff states plainly that, "Si l'été est un trop pie ln 

de vie, l'automne en est l'absence". 
7 

The peacefulness of the autumn landscape is created largely 

~~ the centr~~-image of the poem: "empty space is everywhere". 

.. 

The Soviet crltlc Zundelovlch observes that this lmage reveals 

an impo'rtant aspect of the poet' s .Weltanschauung (mirovozzrenle), 

namely his thirst for limitless °space: 

the poet here gives free reign to his feeling 
of space-"empty space is eve:çywhere", to his delight 

\ 
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at the boundlessne,ss of the earth bathlng in 
lUCldlty (the crystal day, the radlance of the 
evenings, the brllllance of the splder's flDe 
halr).8 

As was mentloned carlier, Tyutchev was haunted and 'obssessed 

by the pressures of space and time. In this poem, the poet has 

recreated the brief moment when the natural world has trans-

cended h15 metaphyslcal enemies (nature has te~porarily escaped 

the inevltable process of decay) and become pure spirit, 

infinlte and boundless. 

Wlth the exceptlon of the above poem, fall is usually de-

plcted as a season of sufferlng and mourning, though not of 

despalr. The autumn landscapes, regardless of whether they 

are portrayed in a regal robe of "crimson leave,s", decoratlng 

a "motley of trees", or ln the tatters of a "half-dressed 

forest", always rad,late a Iight, a slgn that insplte of its 

angulsh, the naturai world stlll retalDs a splritual strength. 

The inltial stages of decomposition, when the physicai 

world is stlll striklngly but inauspiciously beautiful, inspire 

~n the poet a sense of awe: 

There is ln fr.e light of autumn evenings 
A touching, mysterioùs charm: > ~ 

'The omlnouS brillianca and motley of trees; 
The weary, light sough of crimson leaves; 
The mlsty, calm azure, 
Above the sadly orphaned earth, 

(Gregg, p. 80) 

The subtle presence of death lmparts an evil yet arresting 

quallty to nature WhlCh, in the eyes of the poet,_enhancès its 

loveliness (" mys terious charm", "ominous brilliance", "weary, 
~ 

light sough", "misty, calm azure"). Nat4,re, ,nevertheless, is 

, 
,} 
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dying; it lS tlred and frall and bears the paln ever so gently. 

-'Even when a t tackec1 by a "gus ty wind" t the na tural wor Id does 

not so much as whlmper, but accepts Its fate guiotly and meekly: 

And llke a presàge of coming storms, 
Sometimes a clear and gusty wind . 

Damage, exhaustIon-and 'on everythlng 
That meek sm1le of withering away, 
WhlCh ln a rational being we calI' 
The divlne modesty of suffering. 

("Vesenniy vecher") 

"' .... 

(Gregg, p. 80) 

Nature, as l in the spring and summer lyrics, lS once again 

percelved ln human terms; lt Is'dylng a human death. The slow 

process of dying, evoked by vocab~lary eliciting pathos--

"touching", "omlnous" , "weary:' , "sadly orphaned", "damage", 
1> 

"exhaustion", "wltherIng'l_-ls also a subtle personificatlon of 

nature WhlCh culminates ln the image of a woman's smlling face. 

To quote Gregg: 

the spectacle of pain, decay, and beauty in nature 
has e00ked in the poet thoughts of paln, decay and 
beauty in a person 'possessing the "divIne modesty 
df sufferIng".9 

The poet senses somethlng godly, divine in submitting passively 

to suff~ring, both ln the natural worla and in mortal man. 

The motif of a smilingnature reappear.s in another autumn 

lyric, "Fanned by a propl)etic drowsiness", written twenty years 
, - , 

later, in 1850. As several cri tics have pointed out (Gregg, 

Zundelovich), the lyric is ln many ways a segue'l to "Autumn 

Even1ng" . The poét deals with the same theme, the juxtaposition 

10 
of "?utumn,al beauty and the pathos of decay", and uses prac-

., 
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tlcally ldentical vocabulary, WhlCh arouses the antithetlcal 

feellngs of pleasure and pain: shelest/shelestlt; listev/liète~; 

pestrota/lspeshchryonhym; uvyadanya/uvyadayushchee; prelest/ 

prelest; ulybnyotsya/ulybka. 
11 " 

The later lyrlc differs from ltS predecessor in two 

respects. First~it 

boding, so preva~t 

lS totally bereft of any sense of fore~ 

ln "Autumn'Evenlng", perhaps because the 

natural world lS not nearly 50 allurlng: 
, 

The half-undressed forest mourns . 
And scarcely a hundred 5ummer leaves, 
Shining wlth their autumn gilt, 
Stlll rustle on the branch. , 

(Gregg, p. 187) 

Secondly, whereas the first poem 15 an obje~tive description of 

the gradu~l unfoldlng of deat~ in the natural world, the sequel 

is an emotlonal response to ltS suffering. ~ The poet offers 

c9mpassion: "1 look with tender symp.athy . ", and ex-' 

pr.esses admiration for the atrophled outer world as it greets 

death wlth·one flnal smlle: 

How withered, how dear~ 
What charm in lt for us, 

• f 

When tha t wh'ich has blossomed so and li ved, 
Now so puny and powerless, 
Smiles for the last time. 

"( "Obveyan veshcheyu dremotoy") 
(Gregg, p. 187) , 

In "Autumn Evening", the poet was fascinated by the ominous' 

brilllance of nature, whereas ln the above poem it is nature's 

reactlon to its own death that delights hlm. Nothing remains 

Of' its former physlcal splendour; it lS wizened and weak, yet 

it smiles. 

, > 

) 
, . 
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As was stated earller, Tyutchev ldentlfies completely wlth 

the natural world, WhlCh lS easlly illustrated by an examlnatlon 

of his favourite trope, the slmlle. Most of hlS poems conslst 
, "-

of only two stanzas, around WhlCh he often constructs extended 

. similes, the first' str.ophe beolng the tenor and the secon'ct the 

vehicle. The tenor, more often tqan' not, descrlbes a partlcular 

moment iI) the, life of the n.rtural world, and the vehicle cor-

relates this to the human condition. Occasionally, the poet 

reverses the order, and an intellectual or emotional experlence , 

from the life of man becomes t~e subject of the tenor, and a 

parallel wlth nature is drawn in the vehicle, as in "\'Jhen in 

" 
a clrcle of sickening sorrows". The ti!lle of " s ickening sorrows", 

when "1~fe 11es h eavy ", 'lS compar~d to autumn "when fields are 

empty and graves are bare, The sky is pale and da le are dismal 

grown". (Zeldit1, p. 71) And the inexpl~cable removal of the 

"st~ne" (of sickenin'1 sorrows Y'when "the past surrounds and 

embraces us" is analogous to the remedial powers of spring: . '-. 

A sudden warrn moist wind will blow, 
Oriving the fa1len leaf before it, 
And it is as though our souls were bathed ln ~prin~. 

('IKogda v kr.ugu ubiystvennykh zabot") 
(Zeldin, p. 71) 

Tyutchev rarely writes about winter, and only one poem i5 

devoted to the hibernal season, in which it i5 personified as 

an ehchantress (It should be pointed out that winter ln Russian 

i5 feminine in genderl·: 

Bewitched by winter the enchantress, 
The forest stands stands-
And under the snowy fringe, 
Motion1e5s, mute, . 
It shines with a marvelous life. 
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And lt stands bewitched, 
Not a dead thlng, not alive
Charmed by a maglc dream, 
AIl entangled, aIl fettere§ 
vn llght downy chains. 

~he winter sun throws 
Its slanting rayon it
Nothing will tremble in it, 
AlI of lt wlll flare up and flash 
In blinding beauty. 

("Ch0rodeykoyu zimoyu") 
(Gregg, p. 192) 

Again the emphasis lS on the vis1,lal,' on the dazzling beauty of 

nature, which breathes of rich, immortal spiri tua.l life. Nature 

is percelved through the image of the forest, still splendidly 

alive even though winter has tried to cast a spell on it: 

" . .4. under the snowy fringe . it shines with a marve-

10uEi life". The light is the only sign of lif~ in the winter 

landscape. Otherwise, the natural world appears inert, 

"motionless , mute", and ln a state of numbness, "not a dead 

thing, not alive". ' The oxyrnorGln "light, downy chains" suggests 

on the one hànd confinement and on the other ~vokes ima~es of' 

softness, fluffiness, which' in tur'n evoke feelings of comfort 

and pleasure. The "magic dream" of winte:r; connotes, therefore, 

that a contrary state of delectable imprisonrnent, an illusion, 

perhaps, to the cornplexity of belng. The natural world'is 

lil?erated only when the sun "throws its sla~ting rayon it", 

which then causes the "marvelous life'" to manifest itself 

fully; lt will neither "shine" nor "tremble", but "will flare 

up and flash in blinding beauty". 

In an earlier poem written in the thirties, winter appears 
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as a wicked wltch whose "time is up". Here are a fe'w verses 

from the delightful poem: 

Not for nothing is winter raging. 
Her time has passed-
Sprlng knocks at the window 
And chases her from the yard. 

Winter still bustles about 
And grumbles at Spring. 
She laughs in its face, 
And only makes more noise 

The wicked witch has become frenzied, 
And having' sn,atched up some snow, 
She has thrown it, running away, 
At the splendid child. 

("Zima neda:çom zlitsya") 
(Gregg, p. 186) 

, Win ter also makes i ts J.nfrequent appearance in a few meta-

phors sueh as "killed by the cold of existence Il and "iron wlnter 

brea thed Il'~ but on the whole Tyutchey was far more a t tracted ta 

the dynamic aspect of the natural world. 

Through continuous reciprocatlon wi t,h the dlurnal world, 

Tyutchev discerned that withln it flowed a life force, infJ.nite 
r 

and timeless. The natural world spoke of unit y in all livlng 

things, of the harmonious and beautiful Cosmos. 

,-

," 
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_Chapt~r IV 

The Night, 

The nlght ih-Tyutchev's lyrlcs lS ,grand, awesome, seductlve 

yet terrifying, for it ïs man's link with primordial Chaos, 

the essential reality. It is a protean and fertlle realm 

which holds the key to thé secrets and mysteries of the universe 

the poet so longed and so endeavoured to'unlock. The night 

, offered the sundere? Romantlc soul temporary respite from the 

burning rays of the sun, WhlCh made him painfully aware of the 

insigpificance of his earthly.life, of the pressu'res of time 

and space, and of the lntelleèt~s inability to permanently merge 

with the infinite. Only at nlght, when the night side of man 

merges with the night side of the universe~ does the poet's 

cr~ving for onene~s and spirltual harmony become even partlally 

satisfied. When the soul llve~ one life with the nocturna~· 

elements, it eith~r plunges into the "nameless abyss" of the 
~ 

night and c~~es face to face wlth t~e painful metaphysical 

truths of being, or soars into the starry firmament and there 

discovers a world of visio~, which ultlmately leads to communion 

with nature~ The night will be investigated under three headings: 

the night as mirror of the self,; the dream as source of poetic 

inspiration; and the night as means of communion with the 

infinite. 

Ren~ Wellek, 'ln Concepts of Criticism, writes: 

AlI great romantic poets are mythopoeic, are symbo
lists whose practice must be understood in terms of 
their attempt to give a total mythic interpretation 
of the world ta which the poet holds the key.l 
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Tyutchev not only persoh{f{es the natural world but weav~s a 

tapestry of myths expla~ning the orlgins of the unlverse and 

man 1 s place in i t. As we have seen, nature is Dot only qnthro-

pomorphized but is also symbolic of'a higher realm of life, the 

Cosmos, '''a slight ànd precarious spark of ordered beauty,,2 in 

the vast abyss of Chaos, the fundamental reality. The ~ig~t 

will, be analyzed in the context of these myths, as agent of 

terrlfying but native Chaos, which' gives birth to both the 

Apollonian and Dionysian strBlns in natu~e and in man. 

The Fall from Nature' 

Man was once a member of the natural world, a harmonious 

being who spoke its "unearthly tangues" and believed in the 

importance of "marvellous fancies". Man, however, beg'an 

ignorlng the faculty of the imagination and concentrated on 

developing thought lnstead, with the result that he fell prey 

to self-cQnsciousness. By becoming aware of himself as a 

being separate from the world around,him, he thereby introduced 

disharmony into the natural world. Nature does not know con-

sClousness and therefore will be a harmonious being, even in 

discord: 

There is a melody in seawaves, 
A concord in the elements' quarrels, 
And a mellifluous musical rustling 
Runs streaming in rlppling rushes. 

There is a steady system in aIl, 
Full consonance in nature; 
It is only in our phanthom freedom 
That we sense discord with her. 
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Whence and -how has discord arisen? 
Why does the soul not sing 
In choir with the sea, why does 
This thinking reed complain? 

("Pevuchest est v morskikh volnakh") 
(Zeidin, p. 109) 

, , 

Self-consciollsness alienated the "thinking re-ed" from nature, 

and only'by merging with the latter could he free himself of 

this burdeR, Strémooukhoff states that the major theme in 
1 

Tyutchev's work is the desire to escape Jrom the empiric self: 

Si nous voulions chercher le thème central de la 
poési~ de TiQutcheff nous pourrions le définir 
comme le désir d'échapper à soi-mème, à son moi 
emplrique .. Tioutcheff veut s'oublier, il 
tâche de s'échapper, soit dans les régions les 
plus profondes -de sCJn âme ... , soit enfin et 
surtout dans la n~ture ... c'est une nature 
inséparablement lié\ à la vie humaine. 3 

\ 

~nd this as~ect of Tyutche~'s sentiment of nature, man's ln-

exorable bond with the natuial·world, w~ll be ~nvestigated in 

,the myth"the ~oet created to exprain the nature of his univ~rse. 

"-

The My th of Day and Night 

This Romantic poet perceives life in~~iver5e 
, "" as an 

eternal strug~le between two primordiaL and polar ,forces, 

Chaos and Cosmos, which manifest themsel ves in th1 hatur~l 

world as day'anâ night. The quintes~ence of Tyutc\ev's 

WeI tansehauung i5 the poem "Day and Night", which s not about 
,,$ --\ 

nature at aIl but an apocalyptic vision of life in the universe, 

where the only reali ty is the "nameless abY5s", which emerge 

f i d 'h 4 two orees, the day an t:he nlg t: 

~\ 
\, 

• 



, 

• 

, 
-'74 -

Upon the worH:1 of mysterious spirits," 
Over that nameless abyss, 
A c1oth-of-gold pall has been thrown 
By the lofty wi 11 of the gods. 
Day is thlS shining cover-
Day, the animating power of earthlings, 
The healing power of the aching soul, 
The friend of man and gods. 

B~t day darkens-night has set in; 
It has come-and from the fatal world 
It throws back, having snatched away, 
The beneficent cloth of the pall. 
And the abyss ~s exposed ta us 

. i ts fears "end fogs; 
And t-ere are no barriers between it and us
That is why night is terrible to us! 

("Den i noch") 
(Gregg, pp. 101-102) 

The day, by ---virtue of' i ts life-creating powers-- "the 

animating power of the earthlings", "the hea1ing power of the 

aching soul"--is emblematic of the mythological Çosmos, a realm 
..". 

of ,tlight and beauty, arder and harmony: light lS "the creative 

. . d' . ,,5 force, cosmlC energy, lrra latlon . However, as visually 

resplendent as the day may be, i t is but a " c 1oth of gold paIl", 

a temporary cover, an offering of the gods to appease man, to 

hide and protect him from the abyss that lurks below. The 

theme of the empiric world as magnificent illusion is taken up 

ln another poem "Malaria". This tinÎe the subject of the poem 

~s the natural world, depicted as an earthly paradise, where 

everything breathes of evil and death: , ~ 

l love the wrath of God! l love 
That mysterious evil poured out in everything
In flowers, in the clear glasslike spring-
Both in rainbow~polored-rays and in the very sky of Rome. 
Still the same high, cloudless firmament, 
Still your bos0m lightly and sweetly breathes in the same W~i 
Still the same warm wind sways the tops of treesi 
Still the saffie smell of roses, and aIl that is-Death! 
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Who knows, perhaps t~re gre in nature sounds, 
Fragrant odors, flowers, and vbices, 
Harbingers for us of the finGl hour 
And sweeteners of our ,final agony. 
And by means of them the fatal emissOary of the Fates, , 
When he summons the sons of Earth from life, 
CO'Dceals from them his terrible arrivaI, 
As with a light fabric,he screens his image! 

(IIMal'aria ll
) 

(Gregg, p. 74) 

The poet· interprets, the natural world as being essentially evil 

because everything in life eventually leads to death. AlI in , ' 

nature--the clear sky, flowers, fragrances--is an illusioni 

the only reality is that of the abyss and its emissaries--

evil, dea th. 

The night, in contrast to the beneficent and friendly day, 

instills fear and terror into man. Not only does i t violently 

cas-t off the )"clpth-of-gold paIl" of the day and thus mànifest 

its physical superiority, but by doing 50 forces man to face 

the horrifie real~ty of the "nameless abyss", peopled by livil}g 

fogs and fears. 

As terrifying as the night may be, man is nevertheless 

drawn to it. In another night paem, written ten years later, 

the night becomes-holy, ~s it was for )the German Romantics: 

Holy night h~s risen into the. firmament 
~nd has rolled up the comforting day, 
The kiM d'ay, like a golden paIl, 
A paIl thrown over an abyss. 
And like a vision, the outer world has departed 
And man, like a homeless orphan, ~-
Now stands powerless and naked, 

. Face to face wi th tl:le dar:k abyss. 
He is hurled back upon himself- 1 

The mind is abolished, thought is orphaned-
He is plunged into his own soul as into an abyssi 
And from without there is no support, no bourn . 

" ~, 

/ 

, ' 

.' , 
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, 

lAnd aIl that is bright and alive 
Seems to him like a dream long since past 
And in this alien, indecipherable, nocturnal (element) 
He recognizes his natlve legacy. 

("Svyataya noch na nebosklon vzoshla ") 

r (Gregg, 'p. 102) 

The night is terrifying and holy because i t reveals to man 

pain fuI metaphysical truths about -his origins and those Qf the 

universe. When man descends to the depths of being, he dis-

covers that the seeds of night and day are planted in him. 

,During the day: when man is blindeq and deceived by the phy'si-

cal splendour ~of the diurnal world, ,he assurp'es that the empirical 

.. 
world, as perceived by the senses, is the real world. However, 

when, the nlght descends upon the outer world, not only does . ~ 
reali ty as he' tn(:Ms H' dlsappear, ,but that in him which cor-

responds to the emp,lric world, his 'faculty for thought, also 

deserts him. Thus cosmically and painfully alone, man must 
, 'II 

corne to terms with the knowledg~ that the ~byss exposed by the 

" nlght is nothing less,than his own unconscious, firmlyembedded 

in the lrratlonal: . , 

And in this a'iien, -indecipherable, nocturnal (element) 
He recognizes his native legacy. 

"~~ 

Tyutchèv origlnaily called the above poem "Samopoznanie" or 

"Self-consciousness", which is completely ~n keeping with its 

underlying symbolism. ~ 
~ - . 

" The Image of the 0rphan, helpless and powerless before the 

grand spectacle taking place before him, masterfuIIy conveys 

the existential horror and primordial terror ,of being 'left 

aione to face the unknown. 

, 

, . -' 

Man is isolated and completely cut , 
'" 

, ,; 
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off from life as he knew i't:; what wa.\ o.nce real, "bright and 

alive" (an allusiop ,tO' the Cosmos) 1 'is now a ~ream and the 
, 

only reality is the dark crevice yawning- before him., YI 
M1i~h of the imagery in "HoIy night Il ini tially appeared in 

) . 
the profoun,ctly pessiIrtistic "Insom.nia", wri tten approximately 

twenty years earlier. The poet interprets the manotonous 

stl!'iking of the' clock at mi'dnight as the night. narrating th~ 

tragic . tale of the transiency "of human lite: 

Monètonous striking of hours
The wearisome tale of the night. 
Their language, like conscience, is foreign 
Ta aU while heard by each. ' 

Has one of us griefless heard, 
Amid universal silence, 
The mute moans of time, 
The voice foretelling farewell. 

Ours is an orphaned world, 
Caught by unbending Fate, 
In our battle with ail of nature 
Abandoned to ourselves. 

Our life is there before us, 
A phantham on the marge of earth; 
Like both our time and friends, 
It pales in distant twïlight. 

A new, a young generation 
Meanwhile has bloomed in the sun, 
As we our friends and time 
Pass ta be forgotten. 

. 
A rare metallic fUl)er~al 
V~ice performing a m~rnful 
Rite at the midnight hour 
Sometimes ~wails for us. 

1 ( "Bessonni tsa Il ) 

, 

( 

(.Zeldin, p. 31) 

The night repeats over and over ag<ain, gnawing away at man as 
r ~ 

persistently as his conscience, that death is at hand. The 
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poet is so sensitive ta the passing of time that he interprets 

one rtight as a temporal abyss. By morning, he fears, h~s ~l f e 

will be lost in obliviani 09ly a trace of it will remaln in the 

form of a phanthom. 

Lonelines$, isolatlon and alienation are motifs running 

through many of Tyutchev's poems. Man, by severing the umbili-

cal cord joining him ta the natural world, suffered a thr~efold 

tragedy. Not only was he alienated from nature, from his fel-

low man' ("You saw him in high soc let y 's world", "My soul, 

Elyslum~ shadow"), but also frorn his ver,y own self (,"0, my 

p . .rophetic soul"). The poet' s biographer and san-in-law, 

, I.S. Aksakov, writ~ that Tyutchev could not/bear to be 'alone 
\ ~ <'!.::...-

and,' as rnuch as he may have desp~sed "high society", he could 

not 'bear to Ilve w1.thout it. In a letter ta his wife Ernestine; 

F.I. Tyutchev describes how loneliness affected his mental 

state: 

Yesterday, the loneliness l so feared was on the 
contrary beneficial for me..'; A kind of calm took 
over my soul, l dld not feel that absurd 
(nelepaya) and horrible anxiety' (toska) which 
changes every day of your life into the final one 
of a man condemned to dea th. 6 

Being alone allows man to contemplate the seli, the abyss 

i11 his soul, and the more he does 50, the more seductive it 
'!( 

becornes for him~ It ls an attractio:n based on desire and 

fear, because the day side of man, or his conscious self, 
.' 

f'ears the irratiO'flal, whereas the night side, or his uncon-

scious self, seeks out th'e force that will liberate it from 

the confines of diurnal life. The conflict is resolved only 
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at night, when the'uncOnSC10US awakens and the conSClOUS lays 

dormant. The thi.rd in the night cycle of poems describes the 

suffering endured by a divided self, as the day side shrinks 

away in horror from the calI of the night wind and the night 

~ide eagerly responds ta Lt: 

Why are you wailing 50, nlght wind? 
Why do yÇlu keen and cry so wildly? 
Wh~t d6es yaur strange voice signify, 
Now silent in 'grief apd now in grief roarlng? 
In a language the heart alone comprehends 
You rummage 'in. the heart and, rurrunaging, 
From time ta time explode these frantic tones. 

Of ancient .chaos, af primaI chaos! 
How avidly the night-saul' s world 
Hearkens to its favorite tale: 
It strives to escape its--mortal breast, 
It thirsts to merge itself wlth_infinitude. 
o do not rouse the storms that now are sleeping: 
Chaos still is restlessly stirrin.g beneath them. 

("0 chyom ty voesh, veti nochnoy") 
(Zeldln, p. 48) 

Man's day side, or conscious self, is aware that at the 

root af aIl existence lies Chaos, and that within ma·n dwell 

"sleeping ,storms" ready to erupt. Man's night side, or hlS 

uncanscibus, on the other hand, hearkens to the calI af the 

night wind and tears i tseJ:f away from i ts "morta) breast" to 

merge with "ancient native Chaos". Man's conscious self; 

governed by the faculty. of reason, eschews all knowledge that 

cannat be cognized inte llectually, whereas the unconscious 

yearns to break awaj#'~r'om the confines of thought and merge 

wi th the infini te, whlch can anly be percei ved intui ti vely. 
~ 0 

The poetooften belittles man's empiric self for its in-

abi li ty to commune _\\(i th nature; thought and reason are but a 

'1 

-

L, 

, , 
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"r'Haything and victim of p;r-l va te Il fe", "insignlficant 11 fe" " 

a "thinking reed". The lat ter is condemn~d by Fate, another, 

agent o~ Chaos, ,never to participate fully in divi~e life. As 

illustrated by the poem "The Fountaln", man i,s q.llowed a 

gllmRse of "the forpidden heights", but the experience lasts 

no more than a mere momenf: 

How like unto a Ilving cloud 
The radlant, sparkling fountaln wrlthes; 
How its damp smoke first blazes up, 
Then burns to powder in the sun. 
It rises beam-like to the sky, 
It touches the forbidden heighls, 
And tnen is fated to fall ~o earth 
Anew in fiery-tinted ashes. 

o cascade,of mortal thought, 
o inexhaustlble cascade! 
What law beyond our understanding 

, 

Impels your striving, then casts you down? 
How avidly you dart to heaven! 
But ~ fateful hand, hidden from sig~t, 
Re~ractlng your persistent beam, 
Gleams in the spray' from heights above. 

("Fontan" ) 
(Zj:!ldln, p. 57,) 

The same theme appears ln "'l'he buzzard rose from the. glade" , 

where man's fate is contrasted with that of a buzzard who has 

the ability to soar 

vens, whereas man " 

to the ground. 

and consequent~ disappear 

the "emperor of ~\the earth", 
f 
/ 

into the hea-

reIllp.ins rooted 

The unconscious, on ~he one hand, sùffers great pain 

during the day, because the light of the day makes man pain-

fully aware of the limitations of the ego: 

\ \ 
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0, how piercing and ,gavage, 
How hateful to me are the noise 
The noise, the movement, the -talk, the cries, 
Of this fi€ry young day . 
0, how crimson are its rays, 
How they burn my eyes,~ 

("Kak ptichka S ranneyu zaryoyu") 

" 

(Gregg, p. 89) 

The intuitive sel f has tasted of the divine ("A Flash of Light") 

and begs the night for solace and comfort: 

Night, night, where is your shelter, 
Y~ur soothing shade and dew? 

(Zeldin, p. 51) 

Ho/wever, as seen in the chapter on the sea~ons, the poet does 

love the wor~d 'of the senses as represented by the day. A patt 

'of him desires to live a life of -passion and love ;""while an-

ot~er yearns tb liye the lifa of the spirit: 

° ybu. prophetie s~ul of mine, ° héart o'e~flowing with anxiety, ° how you struggle on the threshold 
Of what does seem a double life'! 

You are a dweller of two worlds: 
Your day i5 painful and passionate, 
And prophetically vague are your dreams, 
Like revelattons of spirits 'and ghosts. 

Let fatal passions rage and riot 
In my afflicted, suffering breast: 
My soul, is ready, l ike Mary, ·to cling' 
Forever ta the feet of Chri~t~ 

l 

("0 veshchaya dusha maya") 

• (Zeldin, p. 93) . 

Beeause the days are "painful and passio~ate" and the ni'tJhts 

"prophetieally vague", "like revelations of spirits and 

ghosts", the poet feels he i5 constantly living on the edge of ,~ 

an àbyss. By turning to the night, Tyutchev does not 
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necessarily reJect the world of thé day, but sooner places 

, great~r value on the sp1rlt. The following ?ommentary on 

Novalis' Hymns to the Night could easily apply ta Tyutchev's 

o'wn poetry pf the night: 

To love the Night is to love the -spiritual in man, 
WhICh, though, for a time j oined "ta man' s body" 
will someday be released, and will pass from the 
dayl1ght of early existence into the llght 'of 
eternal Ilfe. 7 

The night' offered TyJtchev' s "prophetic soul" refuge from the 

demands of the day and, by removlng aIl "covers" and "ill us~ons" 

of diurnal Ilfe ("Day and Night", ""Mcil'aria"), exposed the, 

rich and fertIle realm of the unconscious, which for the German 

Romantlcs was man's lifeline with nature: 

L'inconscience des romant1ques . est la raci,ne' 
même de l'être humain, Son point d'Insertion dans 
le vaste proc~ssus de la nature., Par lui seul, 
nous restons en harmon1è avec les rythmes 8 
cosmiques et fidèles à notre origIne divine. ' 

Only by turnIng ta the night, home of the unconscious, does 
1 

" , 1 
the night si~e of man live one li(e wlth natur~. Only then 

, 1 

dQès he rid hlmself of the loneli~ness 

characterize hlS dIurnal eXisten~e. 
and anguish that 50 

Not only does man live a ricjher life when released from, 
l' 

1 

, the conf ines of' the day,' but sa does 

is the dream of nature: 

the natural world. 

A minuit commence l.a "vi ta nuova ", je veux dire 
le chaos dans la nature et le chaos dans la 
conSClenCB, et en même 'temps se célèbrent les 
noces de la conscience et de la nature. 9 

Night 

wrItes V. Jankélévitch, an authority on Germ~n Romanticism. 

1 

'-
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I~ the following section, 1 shall show how the dream, or 

the marriage between the chaos ln nature and the chaos in the 

uncons8ious, guides the poet to a world of vision WhlCh , 
, ' 

nourishes the poetic imagination and fosters spiritual life. 

The Dream 

In Tyutchev~s mythology, the collective unconscious cornes 

to life only at night, when it i5 liberated by the dream of ~he 

natura:!. world. Upon awakening, it manifests its liberation 
, 1 

voc~lly, in' the form of a marvellous roar:/ 
~, 

A veil has descended upoh the diurnal world; "-
Motion has been stilled, toil falien asleep. 
Above the sleeping town, as in f,ore,sts crests, 
A strange nocturnal ·humming has been roused. 

/ 
Whence does it come, this incomprehen~ible humming? 
15 it the fleshless, heard but invisibie world ~ , 
Of ,mortal thoughts'emancipated in slee~ 
That now is swarming in the chaos of tHe night? 

t.~ ... \ 

("Kak sladko dremlet cad temnozelyony'yn) 
(Zeldin, p. 55) 

The j?urney to the world of vision begins when the earth is
L 

enve loped by an ocean 0 f dreams 1 which seems to signal to the 

elements that they are now in charge. They beckon man to 

.embark a magic skiff whose course is guided by another agent 

of Chaos, the se,a: 

Just as the ocean embraces the globe of the earth, 
Just so is our earthly life encircled by dreamsi 
And then night cornes, and with their sounding waves 
The elements strike against its shores. 

Its voice compels, us and beseeches. 
A magic skiff alreapy stirs at the wharf, 
The tidal water swells and quickly bears us 
Into dark waves' immensity. 

("Kak okean obemlet ~har zemnoy~) 
(Zeldin, pp. 35-36) 

\ 

f, 
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In the following section, l shall show how the dream, or 

the marpiage between the chaos ~n nature and the chaos in the 

unconscious, guides the poet to a world Df vision which 

nourishes the poetic imagination and fosters ,spiritual life.' 

The Dream 

In Tyutchev' s mythology, the \'"collective 'unconscious cornes 

" ' ta life o~ly at night, when it is liberated bX the dream of the 

natural world. Vpon awakening, it manifests its liberation 
~ 

vacally, in the form of a marvellous roar: 

A veil has descended upon the diurnal worldi 
Motion has been stilled, toil ~allen asleep. 
Above the sleeping town, as in forests crests, 
A strange nocturnal humming has been rous'ed. 

Whence does it corne, this incomprehensible humming? 
1s it the fleshless, heard but invisible world 
Of. mortal thoughts 'emancipa ted in sleep 
That now is swarming in the chaos of the night? 

("Kak sladko dremlet sad temnozelyonyy") 
'Zeldin, p. 55) 

The journey .~o the world of vision begins when the earth is 

enveloped by an ocean of dreams, which seems to signal to the 

elements that they are now in charge. They beckon man to 

embark a magic skiff whose course is gUfded by another agent 

of Chaos, the sea: 

Just as the ocean embraces the globe of the earth~ 
Just 50 is our earthly life encircled by dre'ams i ' 

And then night cornes, and with their sounding waves 
The elements strike against its shores. 

·Its voice compel s us and beseeche,s. 
A magic skiff already stirs at the wharf, 
The tidal water swells and quickly bears us 
Into dark waves 1 irnmensi ty'. 

("Kak okean obemlet shar zemnoy") 
j (Zefdin, pp. 35-36) 
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Chaos, as in "Why are you walllng so, 0 night wlnd" and 

"Insomnia", chooses to manifest i ts will vocal~y and, because 

it has to coerce man to fulfill its wlshes, one can conclude 

that man must first battle the nocturn~l element, exp~fience 

terror and horror before.he is allowed to partake of a life 

of creation. 

In the above poem, the journey ends ln a realm permeated 

with beauty, harmony and tranquility: 

The celestial vault in starry glory 
Crypticqlly watches us from out its depths, 
While we drift ever onwards, a flaming abyss 
On 'every side encircling us. 

(Zeldin, p. 35) 

Stars play an important role in the poet 1 s' nocturnal 

imagery. The lone star "as a l ight shlnlng in the darkness" 

. b l f h ., IO d th ' 'h lS a sym 0 0 t e splrl t, an lS Romantlc poet wrl tes t a t 

he would like to be a star not at nlght when he would be 

viSlble for ail to see, 

But rather by day when, hidden as though 
By smoke in the scorching rays of the sun, 
Like deities they brighter burn 
In the ether invisible and clear. 

("Dusha khotela b byt zvezdoy") 
(Zeldin, p. 57) 

Invisible, the star is purer, more po~erful, and in a cluster 

'" , Il 
they are linked with the idea of order and destlny. 

, 
Further-

more, as Bachelard states in The Poetics of Reverie, "everything 

12 
which sparkles sees". The "celestial vault in starry glory", 

by virtue of "watching" man, puts an ~nd ta his isolation and, 

as a result, sUfiering man is no longer alane in the universe, 

, ' 
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he lS no longer an orphan ("0 holy night", . "Insomnia"), but 

'~ 1 ~ '" 

lS at one wlth the unrverse. tvhen thé' heavenly vault is re-

flectf2d in water ("While we drift onwards ", a fl'7-ming a,byss on 

every side encircling us"), the, feeling of union and harmony is 

lntensified, because both abysses me!ge to form one whole" 
, . 

The sky is then for 'the water, the 
munion ln a verticality of being. 
reflects the sky is a depth of the 

calI to a com
The water\which 
sky.13 

T,he image' of the starry firmament reoccurs' in "The Swan", 

where the poet contrasts the fa te of the eagle with that of 

the swan: 

Let the' eagle fly~ng beyond 
The clouds greet light~ing flas~es 
And with its staring eyes' 
Drink in the light of the sun. 

No fate is more to be envied 
Than yours, immaculate swan
Divinity has dressed you .' 
In features as pure as yourself. 

Between the twin abysses 
She nurses your'allseeing dreami 
You are everywhere surroundèd , 
By the glory of starlit creation. 

, 

(Zeldin, p. 35) 

Symbolically, the eagle is linked with the sun and the masculine 

.principle, whereas the white swan is identified with the night 

and water. However, the symbolism of the latter is rather 

complex. In literature and poetry, as Bachelard points out, 

the white swan suggests chasteness and immaculate whiteness, 

but he sees in the im~ge a deeper meaning, hermaphrodis~: 

.. since in its movement and certainly in its 
long~phallic neck it is masculine yet in its round, 
silky body it is feminine. In sum, the body always 
points to'the complete satisfaction of a desire, .. ' , 

• 
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\\ 
the swan-song belng a particu1ar a11u~ion to desire ~ 
which brings about its own death. 14 ~ 

'} 

The poet does not envy the powerfu1 and courageous eagle, 

soarlng into the heavensiand drinking in the 1ight of the sun; 

flight itself does not attract him. He prefers the feminine, 

the unconscious, the fate of the swan, floating passively in 

.1 
the starlit night. The swan has transcended flight; it is 

~ :, // 
expressive of a god-like stat? 0 divine purity w~éh penetrates 

l ,/ 

and takes over the poet l'S e~tire \bein g , as he ,himse1f floats 
~ \ 

through the "twin a15y-s~.:s Il of the \ night. The latter ,exists 
~" 

not only as an exte$ior reà~ity b~t as the topography of h~~ __ _ 

own soul. As Bachelard sta te~:' \ \ ~ 

The ré'doub1ing of the Sk; l.n, ~~e mirror of the 
waters calls'the reverle to "a greater lesson. 
Isn't this sky enclosed within our own sou+s?lS 

In "gilentlum", Tyutchev offers a reply. 
1 

structs man on how to cultivate the spirit which iives one 

life with \e stars and the moon. The "fifst step is ta remain 

silent and l~en to th~ rhythm o~ your ~nner world: 

Be silent, be secret, hidè ) _ 
Your ~ecr~ts and your d~ea~. 
Oeep ln the depths of your oui 
Let them mutely rise and s t, 
As èlear stars do in the n'ght: 

(Zeldin, p. 42) 
Admire them and be Sileznt .' > 

He wri tes' further tha t your elJow man is incapable of under-
'1 \ 

standing the language of your h~art and, moreover, you yourself 

are incapable of expressing in words your own f~elings and ' 
~ 

dreams. Man can find spiritual nourishment ln hiè'own soul, 
~ 

/ 
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but first he must black out the world of the senses and then 

concentrate- on listening to the language of his own heart: 

Know how ta live wi thin
YOur soul contains a 'world 
Of mysterious, magical thoughts i 
The outer tumul t s ti fles, 
The beams of daylight blind; 
Hear their song and be ,silent. 

( "Silentium") 
(Zeldin, p. 42) 

Of the five senses, two are of major importance in 

-Tyutchev's sentiment of nature: hearing and-sight. We have 

seen that when Chaos displays its dark, ominous side, it does 
o 

so vocally, in the form of strange, cacophbnous sounds, 

whereas when i t reve'als i ts light side it does 50 through 

vis·ion. Schiller" 5 Song of Joy 

" leads ta the heavens, to 

divin how 11er, is very much a language 

of it as ~n attribute of the heavenly 

uch a means of cognition as is vision. 

, sion" 1 Tyutchev states clearly that the dream is 

a source of poetic inspiration and that 'this visitation from 
/ 

/ 

th,e gods occurs at a "certain hour of universal silence": 

There is a certain hour of universal silence in the night; 
And at that hour of apparitions and miracles 
The live chariot of creation 
Roiis openly through the hol~ house of the heavens. 

Then the night thickens like chaos on the 
Oblivion, like Atlas, oppresses the land
Only the virgin soul of the Muse 
Do the gods stir in prophetie dreams. 

( "Videnie ") 

wa ters i 

(Gregg, p'p. 42-43) 

The theme of night as the time of apocalyptic vision reappears 

----"'"'"- . 

• 
i .. 
;. 
; 
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in "Just as the ocean embraces the globe of the earth", "The 
t. 

gay day still ,sounded", "You saw him in the mundane spheres", 

and :'In crowds of people, in the hurly-burly of' the day". In 

the latter two poems, the poet llkens himself to the moon, a 
r 

,"wizened cloud" by day and a "llght-flashing cloud" by night. , . 

The second' sta.'nza of "In crowds of people" suggests that the 
~ 

poet is an instrument of God, also impl ied in "The Swan": 
o " 

Look, . how in the daytime the l ustrous moon, mis"tily white, 
Barely glimmers in the sky, 
But ":'Jhen liight cornes, upon pure glass 
The fragr'ant alÎ1be~ ail' will pour. 

("V toipe lyudey, v neskromnom ,shume dpya") 
(Gregg, p. 43) 

The image of the hOly oil is also foundf in "poetry", where 

Tyutchèv expresses the view, shared by the English Romantics, 

Blake and Coleridge, that poetry, or creative activity, is an 

act of God: 

Amid the thunders, amid the f ires, 
Amid the seething of our pas,sions, 
~n elemental flaming discord, 
Flrom heaven she flies clown to us, 
Heaven-sent ta the sons of ·earth, 
An azure cla ri ty in her gaze. 
And over the rnutinous rioting sea 
She pours her reconciling ail. 

("Poeziyal!) 
(~eldin, p. 74) 

Dreams in Tyutchev' s' poetry are oftrn linked wi th the 

nocturnal sea ("Just as ocean encircles -e'he globe of earth", 

"We followed our sure pathl!, "How beautI.fùl you are, night seal!) fO 

which is not surprising when one considers that the séa is 
-l 

of both universal life and" of the collective uncon-symbolic 
1 

. \ 16 ' 
The poet ~.oves the sea as much as nature i tself. sc\ous. 

1 

i 
/ 

, 

.. 
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He ~oves, the iif~- i t exudes, the "marvelous power", l ts 

sensuous whlspers "full of car~sses .and '.tDve';, "its turbulent 

groans". The sea seems ta have a tremendous power over the 

poet perhaps becau5e of its expanSlveness, the llmlt1es.sness 

of i t~ water's, and i t is .no wonder tha t Tyutchev chooses to 

bury his own soul in the "wi Id abys s" : 

Not a ring, as a sacred gift, 
Did l drop into your rlppllng surface, 
Nor was i-t--~ious stone 
That l 9uried in you-

No, at a fateful moment, 
Attracted by a secret charm, 
l interred a livlng soul' 
In your depths. 

("0 volna moya morskaya") 
(Gregg, p. 182) 

The sea holds one more a ttractlon for the poet; i t is in 

sorne way related ta the creative process. In liA Dream at Sea ">, 

the stormy sea gi ves birth to and eventually destroys the 

17 vision i t creates: 
) 

Both the sea and the storm rocked our ski f f; 
Sl.eepy,' l was abandoned to the full caprlce of the waves. 

"to Two infinitudes were wi thin me, \ 
And willfully the y played wlth me. 
Around me, like cymbals, resounded the cliffs. 
The winds replied and the waves sang. 
l flew deafened in a chaos, of sounds, 
But above the chaos of sounds my dream was swiftly borne. 
Sickly bright, magically mute, 
It blew lightly ovér the resounding darkness. 
In the rays of my fever i t unfolded i ts world
The earth shane green, the ether grew bright
Labyrinthine gardens, palaces, columns; 
And myriads of sllent crowds swarmed. 
I recognized mal'ly figures, unfamiliar ta me. 
l saw magic creatures, mysterious b1-rds . 
Across the p'eaks of creation l strode like a god, 
And under me the world shone motionless. 
But through aU the dreams, like the wall of '?- maglcian, 

, . 
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l heard the roar of e~e'ocean's abyss, 
And into the quièt domaln of visions and dreams" 
Burst the foam- of the roaring wa.ves. 

... f 

~ 

( "Son na more") 
(Gregg, p,. 

The poet speaks of two infinities trifling with man: 
,,' 

96) 

the 
.-

first is the sea, cap'~iciou's, will;ful and above alï impregnated 

wi th cacophonous sounds; the second is the dream, a sequence - ' 

of stunning yet bizarre images, characterized by the complete \ ~ , . 
absence of any sound or movement. The ,first eight lines 

\ 

express the theme, describe the first real~ty and 'state the 

conflict; the next ten lines describe the dream; and the final 

four lines résolve the conflict. 

Tyu~chev' s lyrical hero ,is in a skiff" in the r'lidst of 

a storm at s.ea, completely ./ ~ at t e mercy of the sea waves. .. 
r 

,Inspite of the pandemoni um of jarring noises produced by the 

storm, the sea waves still Jll\nage to rock the persona to 

sleep, and by doing s6 release the dream. Daniel Laferière, .. " \ 

l.n his article 'Subjectivity and Symbolism in Tyutchev ' s 1 Son 

na mo"re' '', points out th~t the persona in the dream is not the 

same one lying in "the skiff:
l8 

l lay deafened in a chaos of sounds, , . . 
But above the chaos of sounds my dream was swiftly borne. 

" 

Another explanation might be" that the poet is treating the two 
, 

different selves in his soul,as twq different personae. This 

would be completely in keeping, wi th the dual ism pervading the 

Romantic poet's lyrics, especially the night cycle of poems, 

where the struggle between the conscious and the unconscious 

1 

J 

or 
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.':If 

sel ves ~s one of the ma J or themes" 

The dream tha t unfo1ds before the poet is a vision of ..... 

1isht and beauty, ord~r and peacefu1ness, permea ted wi th mag le 

and mystery. Whether the poet is author of the vis.lon,' or 

whether}t is a work of Chaos, ~s unc1ear ("In the rays of my 
-

fev~r ~t unfo'lded its dr~am"); but two things are certaln. 

Flrst, even though the persona ln the dream rlses to the status 

of a god, he neverthele ss lS unable ta control his surroundings; 

he cannat sustain the dream. Sec,?ndly J the dream, a ~ource' of 

. 
creative inspiration, has lts orig~ns ln the unconSClOUS, 

which in man as' lin nature is a domain of Chaos. 

Artistic crea tlon, the poet seems to be say ~ng, is astate 

which controls the artist. His frlend, Prince V. P. MeshchersklJ,(', 

observed tha t Tyutchev " wrote verses as if he hlmself were not 

aware of it; they formed ln his mind at a given moment under 

the influence of a' certaln impression. He dld not khow 

what it meant to compose verses; they created,themselves 

he threw, them do~n on a piece of pap~r then, forgett~ng tl}em, 

dropped them on the floor and his wlfe would pick them up" (as 

quoted by' Gregg, 1965, p. 28). 
; 

We can summarl ze this section by saying that, for Tyutchev, 

the artil;tic proces s, 11''ke uni'on wi th the infini te, as in' "The 

Gleam", is an ephemeral state, or perhaps a dlvine visitation, 
. "-

which has its origins~ direct or indirect, ln Chaos, and man 

must therefore live witlv, knowledge that the dark 1 èlemental , 

force does lndeed control aU aspects of man's Ilfe, bath 

spiritual and intellectual. 

\ 
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have mentioned several times night fbr We that the Tyutchev 

" 
was ~ means of~communlcatlng with the infinite. 

" 
A parrticular 

time o~ ~ay, dusk, whe~ day blends in~o night, was symbolic of . . 
a pantheistic union wlth natur~. ~be following ~oem describes 

the metaphysical anguish of -a divided soul becoming one with 

, the na tural..,world : 

Grey-blue shadows merge, 
Color has faded; 'sounds are asleep~ 
Life and movement have been resolved 
Into the (~emulous darkness, lnto a distant hum ... 
The lnvis~ble (ligh~ of a moth lS heard in the night air 
Hour, of unspeakable anguish . 
Ail is in me and l am in ail . 

\ 

Quiet darkness, sleepy darkness~ 
Pour yourself into mv soul's depths; 
Quiet, weary and' fragrant-· 
Flood and qUlet everything. 
Fill my soul tG overflowlng 
With the fiist of self-fo~getfulness 
Len me taste annihilation 
Mix me with the sleepy world. 

(::Ten(~iZye smesills") 
)Gregg, p. 

The first stanza delineates the physlcal" world losing 

86 ) 

definl tHm and blèndil'lg with the night. Ana.logously., the soul 

oreaks away from the confines arr the b~dy to merge with the 

incorporeal world. As much 'as it yearAs to become one with nature" 

the initial separation ~s' nonetheless excruciatingly painf~l. 
~ 

The second stanza depicts the experience as one of "self-' 

forgetfulness" and "annih.i.lation ". Gone is the fear of death, 

Qi time and space; ail is warmth, tranquility and fragrance . . " 

Because of the preponderance of liquid imagery., ("pour "," "flood Il , 

1. . 

"overflowing", "mist"), the state of pantheistic urli'on is highly 

suggestive of being immersed in water, of belng baptized. 

1 
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. , 
return1ng to the" primaI statc and dylnq a physlcai dcath, the 

poet emerges spirltually reborn. ~ 

"Grey-bl ue, shadows" 111 ustra tes tha t Tyu.tchev dld posses~ 

Co smic Consc1ousness, a feeling of unit y ~lth the Cosmos. That 
, -

he entered the reaim more than once is suggested by two poems: 

""A Flash of L1ght" °and "Cer,ta1n moments in LLfe". In the flrst 
. 

lyric consciousness of eternal Ilfe 15 likened to "an ethereal 

stream of heaven . floW1nç through our velns":, and ln ·thy \ 
.. ~ .. 
second to "the gra:cs-eful mom"ents of- the world' s self-forgetting" 

("On1 samozab\ieniè zemnogo blagoda t") . 

, 
Oneness w1,th nat:ure, however, was "no more, than one--burning 

moment" . durlng a "mag1cal 
o 

:\-9 dream" . Permanent union wlth the 

natural world would have meant sure death, and the night did 
\ 

not hold that strong an attract10n for the poet to make h1m 

, take that" final step. . '. 
,. 

, 

~. 
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17 .. Interest~ng interpreta tlons of 'a Il Dream a t Sea Il are 
giv~n by R.E .. Maotlaw,' "Th~ P'olyphony of Tyutchev's 'Son na 
more'" in Slavon~c" and Ea'St European' Review, 36 (December 
1957-,;(une 1958), pp. 198-204; and' by E.N. Lebedev, 
"Roma-nticheskiy mir molodogo Tyutcheva" in Istoriya 
romantizma V russkoy liter~ture, ed. C.E. Shatalov (Mo~cow: 
"Nauka,"-1979), pp. 81-105. 
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l \ Chapter V 
\ , " 

\" '-, ronc l usion 

., 

, 1 ~' 
Tyu tchev' sil sentiment of nature lS primâlr~ ly an intui t:Lve 

"response to, cO~Pled with an intellectual'awareness of, the 
. 

natural wor)d as. a living, ~spi,ritual whole. Intuition and 

feel~ng are the tools the p~et used to interpret the outer, ., . 
world, and the senses the pr~n~lpal means'of cognition. The 

~o.et' s sentiment qf nat.n:~ iS(nevertheless Ph~~Oso~hical , 

because it is art attempt to pr:,.ésent nature from the following, 
, 

two angles. F lrst, i t offe-rs "an lnterpreta tian of' the physical 

world; secondly, lt lS concerned with the relation between man 

and the outer world.
l 

The Iptter is a sallent trait of nine-

t \' &. 2 
teenth century Romantic philosophy. 

,,' . . / . 
1 The poet, perceives the na t,ural world in human terms : it 

has a tongu~ soul and persona}i ty (as seen in the chapter on 
, , -. 

" the seasons) . Yet he sens'es in nature the presence of lif'e 
, . 
otbe.r than ma.n' s ( inflni te and eternal,. the harmonious and, 

orgerly Cosmos. The latter,. howeve~, rs but a lone shi,ning 

star in the dark, all~engulfing abyss of. Chaos, the fUl1damental 

real~ ty. Thls is' the heart. of Tyutchev' s nature poetry: - the . , 
1 

belief that man, like the natural world, ls,du'lilist'ic; the 

~rlncipal differen~e being th~t man is a divided being whereas 

the nat,~ral world is always who~e, always one. The dualism 

• 
inherent in. all <life is expreS'sed by the opposi tion of the clay ~ 

'-

and the .night. 

- 96 , . 

Ir 
, 1 



" 

' .. 

- 97"- \-
When Tyutchev looked upon the dlurnal world, 1115 Vlslonary 

eye penetra ted the outer layer and beheld Cosmic Ilf-e f lOWl ng 

through it. ThJl.s throbblng life force manlfested ltself in 

~he resplender-;t light emanating from so many' of, the physlcal 
\ 

world' s members, and ln the "overfl.ow of ~life" pulsatlng every-
• 

where. Naturé was in a constant state>of flux, fraught with 

energy. 

The light of the day, however, was also blinding. It was , 
! 

a constant reminder. that tlhe day i"n man, or his empiric self, 

is estranged from natu~e and subject ta the- la.ws of time and 

space. Thus the poet "tvrned te bhe nlght. 

~ the nocturnal world, Tyutchev sehsed a force more power-
~ ~ 

fûl t}ilçtn the CosmÇ>s, the amorphous and terrlfying Chaos. from 

\ which 'stems aIl life. The nocturnal elements are percelved 

primaflly, though not excluslvely, through the sense of hearlng. 

Tl;e night wind,by means :o'f animal-I,ike sounc1s, slngs a tale-

of man' s ,J:;:inship with Chaos, and a marvellous roar tells of a 

s~arm o~ souls leaving the empi,r.lc world to merge wlth [Hl-

mordial and native Chaos. , The journey into the fll9ht, ln effect 

a descent in to one' s unconscious, takes place dur lng the dream, 

'when the Chaos in man merges wi th the Ohaos ln nature. Somé-

" times i t culminates in a ~ .. trealm of glowlng stars where aIl lS 

order and harmony. He're the poet finds splritual nourlshment 

for hlS troubled sou): and insp}-ration for the creative process. 

Often man slnks to the depths of being where he fac.es Ioneli-

ness, isolatlon, terror. Regardless of whethe,r man communes 

with nature ("Dupk"), or descends to the depths of being 

'\ 



98 -

-
the ini,tl.al contact wi th the 'nocturnal elements 

41 

is çalways painful and ~nvolves great suffering., • 

In the light;:,of man's intimate bond with the outer' world, 

a ques tion cornes to m~nd: How does nature react to man? For 

the mo!t part, indifferently, coldly, 

Nature is a sphinx. ,Indeed, 
Her tes~~ng undoes man the more 
Perhaps be,cause she never had 
Nor yet has now,' a riddle at aIl. 

("Priroda-,sfinks. Item ona verney") 
(Zeldin, p. 116) 

even cruelly: 
~ 

Nature knows nothing.about ~he past, 
Our phanthom years are, al ien~ to her, -1 
And bef~.re her we vaguely recognize oursel ~es 
Ta be only, the dream of nature. ' 

One by one aIl, her children \ 
Having completed their useless \terms, 
She greets "in t41e same fashion \ 
With her all-devouring, pacifying gbyss. 

("Ot zhi zni' toy, ch ta busl;!.e ala zdes ") 

,\ 

(Gregg, p. 199) 

Man must nurture the senses, cult~vate the spirit already 

in himi only then \'Iill he realize ~hat \all the ~eauty of the 
1 

natural:' world li'es in his very -own soul l ~ "Silentium") . Man 

must work from the outer world to Mis o~n inner one, for nature 

wlll no~ come to hi-m. 

, 

Tyutchev's nature lyrics are for the most part pessimistic, 

in large part due to the poet's own personality. His letters 

often speak of anguish, of the ~ear of time and space which 

could not but colour his perception of life. Nevertheless, he 

still was able ta appreciate the bea~ty of the natural world. 
\ 

• 
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His, poems, ~both of the day and of the night, magnlflcèntly, 

~nv.ey ~he CO~Plè'}'ci ty ÇJf b~in'g 1 as expI-essed, ,by the mystery 

and seductiveness of the night and the clarity and brilliance .. 
of the daY. , Tyutchev left behind a rJ.ch legacy of nature poems 

offering, an, emotionally and intellectually satisfying interpre

tation of .man's relation ta the natural world., 
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FOOTNOTES 

'. 

'L G. Charller, Le sentlment de la nature chèz les 
romant1.ques fr..ança1.s (Par is';. Fontemoing et Cie, 1912), 
p. 5. 

Char11.er wr1.tes that one of the fundamental question? 
aIl ph1.1osophy poses and tries to answer is: ,"Qu'e 
connaissons-nous. du ,l'nonde exté:cieur à nous? Quels 
rapports peuyents J3' établ ir entre ces deux ordres de 
réali tés, le moi et le non-mol?" 

,2 F. Coplestone, A History of Ph1.1osophy,' Vol. 7: 
Fichte to Hegel (New York: l.mage Books, 1963), p. 27. 
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