4 . .
‘
i -
hd i
., )
[, - N PR———T)
) t
- - / . N .
f ¢
’
.
R 3
%
s .
-
. a3 ° H
S
¢ -
N
\
8
.
.
~ ’
4 L./
] q 4
N
B
——

. , \




T N e ]

MRS O \ e g

Gentility-refers to two basic ideas in this thesis.

. One is the concept that gentility signifies birth in a certain

social class. The other definition. which arises from an

e analysis of the novels discussed, suggests that gentility

'ds‘a refinement of morals, manners, and education. It is a
gcondltion which is universally attainable by man and is not
resfricted t6 the upper classes. The values which are
pmbodied by this conceptj are rooted in the Christian ideals
of.love, humility, and charity. Dickena' idea of the
'gehtility of manner was expresseé through an injunction
that the true gentleman or gentlewoman is charécterihsd by
%engvslence and philanthropy. These ideals can only bé
practised through the possession of a degree of wealth. and -

though Dickens ridiculed the notion of class bestowing

gentillty, he consistently por%rayea the necessity of wealth
‘for the cultivation of gentility.
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B la oblgss; répond & &eux idées fondamentales dans

- cette t e, L'un &eg concepts de la noblesse est
l'appartenaqpe & uh; certaine classe sociale de par sa -

maissance\et.l'autre. tel qu'ilk fessort de 1'analyse des -

romans discufés. suggire que la noblesse(est syndnyme- de
p?;gfaite éducation et de culture., C'est une condition que

tout homme peut atteindre et qui n'est pas l‘'apanage des

' classes élevées. Les valeurs qu'incarne ce concept prenne
leurs\ra%fnes dans les idéaux chrétiens de 1-*amour, de ‘
I{hﬁhilité et de la charité. Selon la conception de Dickens,
les traits distinctifs de la noblesse seraient la bienveillance
et la philanthropie que concrétisgnt~les termes vral gentilhomme

' et grande dame. Ces idéaux ne peuvent &tre mis en §7éfique

_que gréce & la péssession d'une certaine fortune ef/duoiqu'il
rediculisait la notion que la classe soclale allait de pair
-avec la noblesse,. Dickens dépeignait constamment /1 'apport .

nécaasairh de la richesse & la perpétuation de la noblesse,
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INTRODUCTION
x

Thé term "gentility' signifies refinement, e]egancg,or §ocia1

status. It is sometimes used to indicate a class barrier between

individuals. The basis.of the division between the gentleman or the

° s

commoner is a measure of wealth or-of rank. As a young boy, Dickens

felt_thpt he belonged to a family with a high social stztU§. Hi§i:?ti>

father's .sojourn in a Debtor's prison compelled him to work for some
a '’ "
months in Warren's Blacking Factory. The painful experience of having

m—-j‘w

to work with the boys Lq'the factory left an indelible imprint on his
, » - :

mind. He was reluctant to speak about.it, but he djd confess his

- bitterness to Forster when"he wrote to him that, ”NA words can expriss
tﬁe secrét agony of my soul as I sunk into this coﬁpanionship} comparedy
these everyday associates with those of my happier childhood; andifelt
“hy‘ear1y hopes of growing up to be a 1éarned and distinguished man. ‘
crushed in my preast. The deep remembrance of the sense I had of being
utterly neglected and‘Hopeless; Qf‘the shamé 1 felt in my position . .
cahnot be written."! h . | : ‘ - }

Circumstepces became Tess unfavourable as time passed, and -

“Dickens was émbioyed as a réporter for the Morning Chronicle. At thé same

time,his Sketches by Boz.(1836) was an immense success. The Sketches are
an indication of the intense social fervour the young Dickens_developed.

He began to make an.enthusiastic effort for secial reform. He saw that
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poverty was the source of the Q%shry agitating the lower
élasses. Dickens recognised the horrors ;nd degradations that
the’poorer classes were forced into. A numbef of the Sketches
testify to his concern with the evils generated by this class.
At’the same time the complete indifference of the wéalthy
clasézg to a rectification of the social situation was even
more unnerving. (The af;stocracy justified their ignorance as
a naturallougcome of the gentility ofltheir feelings. The
_connotation-of the term ’'gentility’ here was that these ladies
and gentlemen were too fefin;d’to be acquainted witp the details
of moral delinquency and degradhtibn. Their elegance protected.
‘them against an& recognition of the vices prevailing among the -
lower classes.

Dickens viewed the problem in a different light. He
saw the complacency of the wealthy as a threat to their own |
position., His writing is characterized by a constant attempt‘
to present his oﬁn solution to the disorders agitating the
nation. The qﬁestions that arose in his mind were: which class
was best qualified to govern? and, what were the qualities *
,necessary to bestow leadership on a man? Consequently, he
advocated his own moral copcept.of gentility whiéh,broadened
the base of society's narrow definition of the term.. He saw
gentility as a refinement of feelings and mmotionsfgﬁigh

expressed itself in a humanitarian concern for others. The

‘bases of the moral virtues of true gentility of ch?racter are

\
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~ and understanding.
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- mercy, charity, and tolerance. These values aré.clearly based

on the Christian virtues of love, and an ovéft expression‘bf

the interdependence of all huﬂén beings in a bond of sympathy

A F

In his initial analysis of this concept, Dickens
projécted an. inevitable association between wealth and gentility.
A study of Oliver Twist (1838) will demonstrate his deliberate

attempt to expose the vice apd degradation bred of poverty.
The benevolence and philanthropy of the Wealth& middle class
is idealised in the Brownlow-Maylie world. At the same time,
the author does not accept the v;ew that birth in a particular
class determines character or morals. Environment exercises a
strong influence on the shaping of characte;,and individuals
can be reclaimed if they are plgced early enough in a morally-
rejuvenating environment. The importance of QOliver Twist lies
in the exhortation it makes to its readers to recognize the
limitﬁtions of imposing artificial barriers of class among men,
It suggests that the basis for social reform is a newly-awakened
middle class, cognisant of its moral superiority and uqing this
superiority to reclaim others from an unfair relegation to a
life of crime and depravity;‘

In the eaflier novels, the gentlemen and gentlewomen
were a leisured middle class endowed with money and education.

The sole barrier to the attaihment of gentility was poverty.

Martin Chuzzlewit (1844) strikes the first discordant note in
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this complacent delineation of a gentleman. Wealth breeds\
callousness, greed, and 1ndifference to social responsibilities.
Love and devotion are exemplified by Tom and Ruth Pinch., Mark
Tapley evokes greater admiration than Martin with his selfish
disregard for anyone s feelings but his own. Dombey and Son
(1848) explores with greater penetration the change from the
optimism of Oliver Twist to the uneasiness manifest in Martin
éhuzz;ewit.\

Dombey is presented with ruthless clarity as the new
gentleman who dominated the social scene, Mr. Brownlow was

untainted by the necessity to work to earn his‘'money. Wealth

was there to ease his situation and enable him to cultivate

f the benevolence that is lauded as gentility of character. In

Dombey and Son,Dickens is faced with the necessity of analysihg
whether the pursuit of a profession can hamper or help to
cultivate gentility, This is Dickens' first novel which-
illustratégathe antithesis between his concept of gentility

and society's new definition of the term., "The main issue to
come under assault is the new business ethics which governs
relationships in society. Miller state; that "Dombey and Son
shows us people appareﬁtly living with all that Oliver wanted --
money, family, status -- and &et enduring exactly Oliver's state.
of forlorn alienation from all about them.”z Dombey 's business
ethics ndcessitate the assumption of a supdriority he lays no

moral claim to. In a society in the grip of the Industrial Revo-

il

lution, the businessman is a symbol of prosperity and social status.

—




Dombey is a representative type of businessman. With
ruthless clarity, Dickens sketches the "acquisitiveness rather
than the kindliness of the wealthy."3 The elaborate parallel
between Edith Granger and Alice Brown suggeéts the universal
é%rruptibility of human nature. Love, compassion, and charity
are exemplified by the Toodle family and the inmates of the
Wooden Midshipman. Mrs. Skewton unwittingly elaborates on the
'g8ocial dilemma as she criess "What I want is frankness,
confidence, less conventionality, and freer play of soul. We
are so dreadfully artificial."4

In Dombey and Son Dickens analyzes the materialism that

underlles the behaviour of the business classes. Money seems
to be a counterforce to the attainment of spiritual elevation.
Florence, the personification of humility, love, and unselfish ~

devotion triumphs over Dombey's self-destroying involvement with

. his own position. The novel's ending, however, does not advocate

the same retreat into pastoralism which characterized QOliver Twist.

Dickens does not wholly negate the possibility of acquiring.

- gentility of character and morals through commercial pursuits.

Walter's rise and the flourishing of Uncle Sol's establishment
suggest that the new gentlemen - capitalists will be distinguised
by a more humanitarian pursuit of business than the ruthless
impersonality of Dombey's code.

Despite the final optimistic note of the no?el, Dickens
was not entirely convinced that the world could be as easily

reformed as Dombey's conversion seems to suggest. He sensed
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the corroding -influence of capitalism and had intended to
make Walter suffer as tragic a fate as Carker Junior. He over-
came his initial pessimism, but revertéd to it with starker

reality in Great Expectations (1861). In the earlier novels,

Dickens had succeeded in delineating poverty and commercialism

as the main forces working counter to his moral eoncept of oe
gentility. Pip's career embodies, however; an intense dr;ve

for social status, born solely of the desire to gain entrance
into a 'superior' social class. His vision of happiness
comprises wealth ar_xd social status. He believes-that his retreat
‘ff‘om the forge andUconsequent establishment in London are
beneficial to his career. With growing concern the reader views
tl;ne conversion of a' frank, .loving boy into a snob and a dandy.
In Great Expectations, Dickens depicts "Pip's morality 4s
inversely proportional to his rise inlexpectations and the
attainment of gentlemanliness." Dickens is commeniing on the
fact that wealth without social conscience is an évil. (v Rank

. \ o
imposes an obligation, that is noblesse obligdi 1If the rich

people disown these obligations, they.have no moral values,

The two abstract conceﬁts of gentility are personified
by Pip and Joe. 'Joe.vwith his simple digznity and unfailing
goodness of heart, confronts Pip as the ‘gdreater gentleman,/ The'
de@inition of a gentieman takes on greater weight in this novel.
" On the level of pure morai virtue, Joe, Wemmick, or even Magwitch

could be cited as examples of Dickens' ideal of a gentleman.

Dickens takes pains, however, to expose the almost simpie-minded
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goodness of Joe's nature. Wemmick is a comic figure,with the
dualitylof his personality humorously exposed by the novelist.
Education, political awaféness, and humanity are necessary for
the determination of rank. Dickens’ main concern with social

reform was %o suggest the qualities required for leadership at

home and in society. Great Expectations castigates the z

unthinking pursuit for social status or position, but Dickens

is not blindly castigating ambition. Herbert Pocket's ineffectual

«

atte ﬁs to establish a position for himself in the world of
commeXce are as critically analyzed as Pip's attempts to emulate
the morals of the Bentley Drummles of the world. Neither
Drummle, the aristocrat, nor Joe, the proletarian, is\the answer
éo England's social problems. The solution is embodied in the
figure‘of the educated and morally rejuvenated ?ip. who meets
Joe at the end of the novel., The trials of Pip have made him
aware that the ambitions which Estella and Miss Havisham had

raised in him were of a very limited character.

e o
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OLIVER TWIST

*Benevolences Dickens' Ideal of Gentility"

| Kathleen Tillotson's appraisal of the Victorian era

led her to conclude that the 1830's represented a period of
sharp division between the rich and the poor, She states that
"Not only did wealth and poverty exist at this time in extremes,
but they were sharply disconnected. Social classes were then
stratified . . . not bnly geographically but withiﬁ the limits
of a single town."1 Combined with the wide economic disparity
was a sentiment of indifference among the rich to the social
abuses prevailing in England at that time. BaylieaQOmments
that "It was a society where each unit, each family and house-
hold, led their secret lives with an almost neurotic antipathy
to external interference. It was theage of the private gentle-
man who wanted nothing but to be left alone . . . he n;ed feel .
no pressure of social or national existence."2 _

Dickens' career as a reporter for the Morning Chronicle
had made him familiar with the political and social agitations
sweeping the country. He had reported innumerable debates in
Parliament and had noted with disgust ' the politicians'
infernal wrangling over petty problemq and grievances. He
clearly realised that soclial reform could only be attempted by
an awakening of natlonal consciousness among the educated

clagses of society. Oliver Twiét is the first in a long line of
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novels that combines fiction with a social message.

Arthur Stanley, Dean of Westmiﬁster. stated in his
funeral service for Dickens thap, "By him that veil was rent
asundey which parts the various classes of society."3 Dickens,
himsellf, declared that his purpose in §§iver Twist was to destroy
the fictlon surrounding the lower classes. The Newgate
novels popular at tﬁis time turned the criminal into a fomantic
hero and effectively concealed the truth.about the conditién of
the masses from the class zii;p/ﬁas in a position to help them.

Oliver Twist is different the Newgate novels in that it

tries to represent criminals as they really are. Thack;ray
accused Dickens of being a Newgate novelist himself in his
poifrayal of Nancy's character. The fact is that Dickens
believed that~criminals are sometimes born bad but mainly bred
by society. In his exposure of Nancy's corruption Dickens is
castigating society for its neglect of the poor and the homeless,
Nancy's speech is often melodramatic, but there is a
note of realism when she says to Rose "'Oh, lady, lady! . . .
if there was more like you, Ehere would be fewer like me, -

there would - there would:!'" ILucas states that Nancy's words

"may carry praise for society but more importantly they carry

condemnation of a society which creates criminals and against

5
which the good individual is powerless."
The evils of pover;gihad been disclosed by Dickens in
Sketches by Boz. In the 'Visit to Newgate' he mentions a

prostitute:s 'one of those children, bred in neglect and vice,
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who have never known what childhood is'; and in 'Streets-
Morning', Dickens mentions "small office lads in large hats,

who are made men before they are boys." Oliver'g sojourn in

the low world is marked by crime, depravity, hunger, and sickness.

The world of the Brownlows and the Maylies, however, is a
paradisal state whef; Oliver is rejuvenated and reborn. There
seems to be a deliﬂerate bias in Dickens' presentation of the
two worlds and an analysis of the reasons for' this presentation
will define the social theory that he projected in his novels.,
Personal prejudice is partly responsible for the
rogeate hues in which the middle class is depicted. As a
young boy, Dickens had harboured notions of his superior class
status. His consequent trials inKWarren's Blacking Factory
testify to hig abhorrence of the proletariat., He expressed
this when he told Forster that "I never said, to man or boy,
how it was that I came to be there, or gave the least indication
of being sorry that I was there. That I suffered in gecret, and
that I suffered exquisitely, no one ever knew hut I."6 Johnson
cites Dickens' failure to win Marie Beadnell as an even strohger
force in his determined rejection of poverty. The biographer
comments that "he [Dickens] well knew how much his shabby back-
ground and medlocre prospects had to do with his ineligibility
as a suitor . . . . . The experience focussed into 5urning

clarity his realisation of the importance of financial status

and his impassioned resolve never to be a victim of indigence.”
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The importance of Dickens"social éommentary. however,
* cannot be denied. Edgar Johnson gfates that "he is a pene-
trating commé%tgtor on life and moé;rn,society." Humphrey
House declared that the days when Dickens was judged merely
as a comic¢ writer are long past. He 1s now ranked in
importance among social reformers like Carlyle and Thackeray.

L3

The romanticised presentation of the bourgeois class must be

e !

seen as a projection of the social theory Dickens was presentiég
in his novels. u
. Dickens' personal belief was that tﬂe QBalities for
leaderghiﬁ may best be summarised as educatlian, tolerance,
political awareness, and Justice: Forster states that Dickenp'
purpose "was to try and convert society, as he ha@ converted
Scroqge, by showing that its happiness rested on the same
foundations as those of the individual, which are those of

mercy and charity, not less than justice."9 Mercy, charity,

and tolerance expf;ss a refinement of feeling or emotion in
man's dealings with other men. I believe that Dickens '
distingﬁishes the true gentleman or gentlewomhn by this refine-
menthqf feeling rather than by a superficial refinement of dress.
lAn analysis of Qliver Twist will establish that gentility is
bestowed neither by rank or birth, buf is earned by the degree
of moral consciousness a person exhibits., At the same time the
novel confirms that a measure of wealth is necessary for the

cultivation of this refinement.
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.8tyle favoured by Fielding. It allowed for a panoramic view

unveils hitherto neglected areas. The sub-title also'suggests,

* ' hold is a moral and social elevation for the par%gh orphan.’

In the early years of his career Dickens was aware of
no dichotom& between his ideals and tho;e of the-class he
pro jected so favourably. He blamed the iénorance'g; the
middle class about social facte and their lack of concern
or the less fortunate members of society. He believed that
is task was only to kindle a spirit of awareness among them.
onsequently his satire is directed against those men and women
who attempt to emulate their betters, but Are unsucqgssful
begause of the lack of that genteelness of behaviour and
feeling"which marks the truly benevolent.
Oliver Twist was first publisghed in serial form in
Bentley's Miscellany in 1837. It was 'entit;le‘d Oliver Twist

or the Parish’Box's Progress, Dickens' first novel Pickwick
Papers (1836-'37) had been clearly modelled on the picéresque .

of the English countryside and people. O0liver's progress

also leads the reader through various strata of society and
however, that Oliver's eventual entrance into the Maylie house- - .

The author is making a deliberate attempt to compare and contrast

class behaviour. Gold analyses this technique and Oliver's %

role in the novel and comments that, “The Progress technique
provides the oppﬁgtunity for a searching analysis of the society
through which the hero passes, its values, its patterns of

. { '
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.behaviour,. its human consequences. Ol;ver is the f&uchstonp
of virtue whosé passivity tests/by itg human presence the world
it eﬁcounters.“%o < ) | |
- Change ordains”that Oliver is born in the parish work-
house. The naked, newborn child is denied a social clhss‘ob
sfatus and symbolises the essential humanity of all mankind -
"Wrapped in‘the blanket which had)hitherto formed his only

,” covering, he might have been the child of a nobleman or beggar"

(ﬁ. 3). No sooner is he "en?eloped in the old calico-robes
. which had grown yellow in the service," than he is “badged and-
ticketed; and fell into his place at once - a parish child. . . .

————— 5 e et

despised by all, and pitied by none" (p. 3)., Society enforces
unégtural divisionsﬁbetween men and subordinates or elevates

a man in accordance with his pesition in society. ‘Dickens

would not condone social demarcations based on dress or rank. Co

He based his evalﬁatién of man's superiérity on his moral - E

refin@ment.‘ ‘ ) ‘ . - s
Tﬁe officialscand administrators of the parish wd;k-

house are endowed with neither aristgcratic lineage nor wealth.

Consequently they attempt to fstabiiéh their authority by a ~

~vm.’l.xtufe of tyranny and brutal neglect of the feelings of the

inmates of the orphanage. Self-ipyerest is the sole motivating
force for these men and women.. Dickens sat;rically lauds the
wisdom and experience of the old woman who had perfected a
system of gradual starvation of the parish orphans to enable

her to profit by the savings thus engendered. The parish

N
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authorities:exemplify the belief that mere material prosperity
or the badgeqof office will endow them with dignity or elegance.
Love and friendship are all a matter of self—ipterest. Bumble's
courtship of Mrs. Corney is a calculated move for material

ééin. The economic¢ motivations of his actions are satirised -

as Dickens writes that, "Mr. Bufible's conduct on being left

"to himself, was rather inexplicable. He opened the closet,

counted the teaspoons, weighed the sugar-tongs, closely inspected

a silver milk-pot to ascertain that it was of genuine metal,

~ and, ﬁaving satisfied his curiosity on these points, put on

his cocked hHat corner-wise, 'and danced with much gravity four
distinct times round the table" (p. 171) !
Bumble 8 Parochial Seal depicts the good Samaritan

healing the sick and bruised man. The beadle ;}uits in the
possession of the badge. Sowerberry‘s exclamation that it is
a very handsome bauble inflates the man's dignity. Dickens
exposes the hypocrisy of Bumble's prlde as the beadle exclaims
with supreme lack of self-consciousness that he wore the badge
to *attend the inquest on that reduced tradesman, who died in
a doorway at midnight" (p. 24)., The badge is Bumble's testi-
monial of power and, with the wealth he believes he will get
from Mrs. Corney, he imagines that his authority and dignity
will‘be conclusively established.

The author suggests that the basic inhumanity of this

system denies the moral values that are necessary for human

b e ot s
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interdependence. Oliver's plea for more is a symbolic gesture

which testifies to a physical and emotional hunger which has
to be satisfied. 1In a later novel, Paul Dombey dies from
exposure to a system of education that denies him emotional

nourishment., "Oliver, instead of possessing too little feeling,

possessed rather too much; and was in a falr way of being
reduced, for life, to a state of brutal stupidity and sullen-
ness by the ill-usage he had recei;ed” (p. 25). John Lucas'
; analysis led hi@ to claim that "aslrespectable society exists
g by cloth so it becomes dehumanised, incapable of recognising
; and therefore°Living by the sort of huﬂane values that Nancy
» struggles to assert."11 |

Dickens' attack on the workhouse is the starting point
of his conviction that many of the criminals in socliety are

born from this very lack of affection that they are exposed

rU—

Ny
to in childhood. He attacks the new Poor Law, '

For it was Dickens' bitter conviction that the cold-
hearted cruelty that treated pauperism as a crime
brought forth its dreadful harvest of criminality and
vice . . . . The intended reform of the new Poor Law,
i far from accomplishing its purpose, either broke or
- brutalised the spirits of its victims . , . . For one
3 Oliver Twist how many Noah Claypoles were there, who
gravitated inevitably from the charity school that
' taught only idleness and cringing, to the pick-pocket
. school and the training g{ound for spies and burglars
that taught all too well. 2 ‘

Bumble is the fepresentative of this society that
believes that their uniform endows them with virtue. Dickens

takes pains to expose the unnaturalness of Bumble's pride by
1 .
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exaggerating the importance of the man‘g position. He writes
that "a parochial beadle, attached to a parochial workhouse,
and attending in his official capacity the parochial churchs
is, in right and virtue of his office, possessed of all the
excellences and best qualities of humanity; and that to none of
those excellences, can mere cqmpanies' beadles, or court-of-law
beadles, or even chapel-of-ease beadles , . . lay the remotest
sustainable claim" (p.\l96).

Bumble's marriage to Mrs. Corney divests him of his
power asﬂb%adle. and he finds himself derely master of the
workhouse., Stripped of his cocked hat, Bumble is a "mere man."
"Dignity, and even holiness too, sometimes, are more quéstions
of coat and waistcoat than some people imagine" (p. 267). Even
more insidious is the suggestion that this preoccupation with
power and prestige is early adopted by the inmates of the work-
house. Young Noah Claypole, a qharity-boy, has long sustained
the harassment and scorn of the shop boys in the neighbourhood.
Oliver's apprenticeship at Sowerberry's affords him a chance,
however, to vent his spleen on,one who occupies a lower social
scale tﬁan he. Noah's illusion of rank is Jjustified by the fact
that he was no chance-~child, "for he could trace his genealog§
all the way back to his parents, who lived hard by; his mother
being a washerwoman, and his father a drunken soldier . . .“
(p. 31).

l Gentility signifies refinement, elegance, and conscious-

ness of dignity. The Oxford Dictionary states that the term is

P
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now :used ironically in a derogatory sense., It suggests a .
quality of being artificially polite, refined or elegant.
Dickens deliberately -juxtaposes the false gentility of Bumble
with the truly refined elegance of the Brownlows or the Maylies.
The Brownlow-Maylie world may be somewhat of a fictionaliséd{:jr
Idealisation designed to contrast with the moral poverty of

the lower classes., The purpose of the fiction; however, is to
establish the éuperiority of the middle class, and the dramatic
contrast in the thinking and behaviour of the classes is
calculated to substantiate the didacti¢ intentions of the novel.

The introduction of the paradisal world of the higher

- classes is delayed until the vilest aspects of poverty and its

L4

mentally and emotionally degrading consequences have been
exposed in their magnitude. Thurley records that in the early
books, "poverty was an abyss, a disaster the magnitude of which
lent the enactment of the myth its force and compulsion,

The proletariat was a rabh}é ;f beggars, thieves, and prisoners.
Faithful retainers like Sam Weller, Mark Tapley, and Joe

Willett only proved the rule to whiqh they were the exceptions.
It seems that Dickens', early proletarians only achieved humanity
at the price of class/tfeéson."1 Oliver exchanges his imprison-
ment at thevSowerberrys' for the even more corfoding influence
of Fagin's establishment. Fagin lays "great stress on the fact
of his having taken Oliver in, and cherished him, when, without
his timely aid, he might have perished with hunger* (p. 127).
Hié protestations of charity are as hypocritical as those of
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the authorities of the workhouse, "Dickens shows as the novel
proceeds, that society consists of two possible worlds, one
su;talned by love and the other surviving by indifference and
exploitdtipn. One world sees human beings as ends in them-

selves, the very measure of value, and the other does not see

human beings, but only Jjostles against them like a crowd in . .
a hurry, only usis creatures of incidental encounter as means e

1 . :
-to an end... ", .

Oliver's progress in the lower world is marked by an .
oppressive darkness and g;oom. The parish boy travels from
the "lurid intensity" of the workhouse to .the ™smoky and fetid
thieves' kitchen where the Artful Dodger leers and Fagin grins
in mirth through the greasy a.ir'.”l-5 The description of fhe
alleys and gutters through which the Dodger leads Oliver to

Fagin symbolically evokes the descent into a morally and

physically degrading environment. “The street was very narrow .
and muddy, and the air was impregnated with filthy odours. -
There wepre d-good-many small shops; but the onlf stock in trade

appearei to be heaps of children, who, even at that time of . o ‘
nigh&L/Were crawling in and out of doors, or screaming from

the inside" {p. 55). The slums of Jacob's Island nurture men

?
whose philosophy of 1ife is "self-preservation as the first law
of nature.” Surrounded by disease, crime, hunger, and dirt,
survival is a constant struggle to assert supremacy over the

soul-destro;ing environment. Fagin rules his underlings by fear :
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as he does not scruple to expose them to Ithe authorities when :
¥heir usefulness ig at an end. Sikes echoes the very basic
philosophy for survival which-governs their lives when he mocks o
at Nancy's defence of Oliver. His taunt that she's a "nice ohe .
t&4take up the humgne and gen-teel side" exposes the paucity

of feeling in the community., It clearly suggests that an environ-
ment like theirs cannot afford the)indulgence of theifiné;
feelings., At the same time it reiterates the author's conviction
" that true gentility is a regard for the welfare of others, a

characteristic which bestows dignity on a human being.

The question of Oliver's unassailable virtue becomes a
q o

relevant point of criticism at this Jjuncture. Critics have \ .

(e
.

offered many answers to the question. Forster comments that

"It is indeed the primary purpose of the tale to show its little
. hero, jostled as he is in the miserable crowd, preserved every- ‘?

where from the vice of its pollution by an exquisite delicacy I

of natural sentiment which clings to him under every disadvan-

16
tage." Daleski on the other hand states that "Oliver's

IR AW

—r
unassailable virtue . . . simply has to be taken inspite of all
that is implied about the corrupting power of his environment,
as Dickens' donnée: but we need a large measure of credulity

17
to find it acceptable." In fact Oliver has a largely symbolie
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role in the novel whereby the varicus worlds he passes thfough
are judged against his virtue. He leads us on to a wider per-

ception of social reality, while his virtue is the 'touchstone' ™

Sy
¢y -~

@ Q




guarding him from the horrors around him,

Dickens castigates the rigours of poverty, but he does
not present a totally unanalytical view of the wealthy class.
Before entering the paradisal world of the Maylies, Monks'
villainy*must be accounted for. Monks is the legitimate son of
Edward Leeford and a woman ten year's his senior. Oliver on the
other hénd is the natural son of an illicit union between Agnes
Fleming and Edward.. Monks is endowed with wealth and social
status and yet in him "all evil “passions. vice, and profligacy,
festered, till they found a vent in a hideous disease which -
has made your [Monks'] face an index even to your [Monks'] mind"
(p.-378), Oliver the destitute orphan, is an "innocent and
unoffending child." His uncorruptibility has been testified
to even by 4Fagin who confesses that "It was no@ easy to train
him in the business,he was not like other boys in that respect."

The 1mp11catlon of the contrast suggests that environment
alone is not responsible for breeding vice. Unnaturalness of
behaviour in any class of soc:.ety will foster degradatlon and

| inhumamty. Oliver's father'came of genteel stock; yet he

. was sold into mar{'iage as mercenarily as Bumble sells himself

. into a unién with Mrs. Corney. Bumble mourns that "I sold
myself . . . for six tea-spoons, a pair of sugar-tongs, and a
.milk-pot; with a small quantity of second-hand furniture, and
‘twenty pound in money:' (p. 268). Brownlow confesses to Monks

Fthat he knows of that "wretched marriage, into which family .

-
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pride, and the most sordid and narrowest of all ambition,
forced your unhappy father wKen a mere boy" (p. 374). Monks,
the unnatural issue of that union, is bred in an atmosphere
of hate. MNr. Brownlow discloses that Edward had written of the
"rebellious disposition, vice, malice, and premature bad
passions of you his only son, who had been trained, to hate
him" (p. 396). Contrary to this, a sweet and wholesome dis-
position will foster the same humanity in those who come into
contact with it. ‘

Edward Leeford. separated ffom his wife, encounters
an old naval officer and develops a strong friendship with hiﬁ.
The daughter of the retired officer fell in love with Edward,
who b;came "the object of the first, true, ardent, only passion
of a guileless girl." The union was fated to end tragically,
but it was a true love and Agnes, unlike Monks' mother, had a
“gentle heart, and noble naturé."' Oliver is the blessed issue
of this relationship. Dickens implies that the moral values
suggested by his conception of gentility are ndt’i%e prerogative
of any social class. They are to be found in a loffng disposition
and they are propagated by warm, emotional relationships
between men and women,

Dickens' concept of gentility embraces the»theory for
1iving which ﬁe advocates as the means for happiness in the
world., This theory is summarised by Forster's comment that

"We cannot too often be told that, as the pride and grandeur

I e 16 K
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of mere external circumstance is the falsest of earthly things, |
so the truth of virtue in the heart is the most lovely and

lasting; and from the pages of Oliver Twist this teaching {
is once again to be taken by all who look for it there7"18

Gentility symbolises a refinement of moral consciousness that

enables an individual to probe beyond the super%icial trappings ]

of wealth and social status to gauge the essential worth of

a human being.

Oliver's meeting with Mr. Brownlow is a practical 4

7
{
:
§
¥

assertion of the truth of the statement. Accuéed of picking

i Mr. Brownlow's pocket, the boy is basely deserted by his)
thieving companions and left to the mercy of the crowd, His
obvious terror and the plight of his'situation evoke Mr.
.Brownlow's compassion, and he undertakes to take the boy home '
with him. The charity of his action is strikingly borne home ' ;
as the reader is made aware that Oliver is as much of a stranger 3
to Mr. Brownlow as he was to any of his other 'guardians.' He }
Wakes in the Brownlow residence af?er a long illness'to find
Mrs. Bedwin by his bedside, solicifously inquiring after his

welfare. “With these words, the old lady gently placed Oliver's

head upon the pillow; and, smoothlng back his hair from his

forehead, looked;%o kindly and lovingly in his face, that he
could.not help placing his little withered hand in hers, and
drawing it round his neck" (p. 76). Love, compassion, trust

and kindness are the rejuvenating influences to which Oliver

| ‘(i> is exposed and under whose influence the child makes a rapid
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recovery. Bumble, Sowerberry, and Fagin had used the boy for

material profit.

The sﬁory of Oliver is structured along the lines of
fairy tale novels where the dispossessed foundlings dream of
love and happiness in a nightmare world. Their dreams come
true through the intervention of a benevolent fairy godmother, ,
here characterised by the philanthropic middle class. The
resolutions to the social abuses depicted so vividly in the
novel are embodied in the morals and manners of the well-to-do
Brownlow-Maylie world. This suggestion goes contrary ?o the
other thread in the narrative which suggests that humanity or
vice are not the prerogatives of any single class of society.
Nancy is a, low-born thief and yet she evinces a strong degree
of moral consciousness. Monks, heir to Edward Leeford's fortune,
is symbolic of death and disease. The answer to the ;pparently
conflicting themes lies in the realisation that Dickens is
trying to fulfil two main purposes in the‘novel. In the first
rlace he is attempting to provide a model to the English middle

class for them to base their conduct on. 'He picks this tlass

~as the natural reformers, because he also intends to show that

a degree of wealth is necessary for the flourishing of moral
virtues. ; The corrtrast of Rose Maylie and Nancy is intended tg
prove this point.

The Preface to the 1841 edition of the book states that

"It is useless to discuss whether the conduct and character of
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the girl Nancy seems natural or unnatural, probable or im-
probable, right or wrong., IT ISTRUE ., . . . It is emphatically

God's truth, for it is the truth He leaves in such depraved

.and miserable breasts; the hope yet lingering there; the last

well"

!

(p. xvii). Born and bred among the outcasts of soclety, f

fair drop of water at the pottom“of the weed-choked

Y ik

Nancy has never had a chance to develop the innate good nature

of her soul.. Oliver's presence, his innocence, and plight, ]

WHDE T xSt mop Rt

awaken the sympathy and love of her nature. She is rebuked

for the exhibition of feelings which interfere with the sordid

purposes Fagin has devised for Oliver. Her emotions overcome

the training of a lifetime, and she getermines to confess Fagin‘é
L: plans to Rose. .é
| As she awaits the other girl's entrance into the room, j
Nancy is conscious of the wide disparity between them.' Both

E girls, however, are orphans gnd both are motivated by a selfless
hesire to help 0Oliver. Under the outward difference in their

appearance and upbringing, there is a distinct similarity in

the warmer human feelings both girls exhibit. At the same time
Nancy's death effectually silences all suggesﬁions that Dickens |
gees even the faintest glimmer of hope for those doomed to a
life of poverty., Nancy is an exéeption to the general
character of the proletariat, but her unﬁimely end clinches the

author's argument about the soul-destroying aspects of poverty.

‘Nancy herself confesses to Rose that her only hope of redemptiom

.
,
(‘) ’ ’
‘
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would have been to be offered a helping hand years ago, when i
it might have turned her from a life of sin and sorrow. Oliver

is saved from a fate similar to Nancy's by the machinations of !
the plot as much as by his mainly symbolic role in the tale

which prevents him from acquiring any reality.

The necessity for material prosperity t6 éase the dis-

comforts of 1life is clearly borne out by the careers of Agnes,
° . _
Rose, and Oliver. Agnes, cast out by her father and penniless,

dies alone in a pauper workhouse, Rose is adopted by an ;

7
i
i
.

b impoverished couple whose poverty and discontent could only

ensure the child's unhappiness. O0liver, orphaned at birth, is
egposed’to a life of vice and infamy. Both Rose and Oliver are . -

redeemed  from their ill fortune by, the benevolence of the

wealthy Mrs. Maylie and Mr, Brownlow respectively. o i 4
Far from seeing.in the lower classes ‘a potentiality ,,\Jf\h'///ﬂz\//

for equality with well-born, Dickens deliberately sets out to

i
!
'

create a division between the gentry and the masses. He trans-
# ports Oliver'from the workhouse, where he wﬁs one among’"twenty
or thirty other juvenile vffenders against the poor-laws, who ‘
rolled about the floor all day" (p. 4), to another country
residence, where "Oliver, whose days had been spent among
squalid crowds, and in the midst of noise and brawling, seemed
to enter on a new existence there" (p. 238). The ;haracteristic
-

of the Maylie home is an “air of old-fashioned comfort rather

than modern elegance"® (p. 212). Rose presides over the house- “«

() |
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hold radiating sweetness of hiéposition, good humdur, and
beauty. Oliver'; most arduous tasks in this Garden of Eden
are to spend his days in walks with ladies, beguiling his
evenings with mgéic, and devoting himself to fulfil every wish
of his benefactors from a selfless desire to express his
gratitude.

The standard relationships of master and servant based
on strictly material considerations are reversed here as Giles -
and the other Maylie servants are more a paﬁt)of the family
than subordinates. Giles' affectlon for Rose is described by
Dickens as the love of a father for his own danghter. Material
wealth has enabled this elegance of lifestyle, but economlc
considerations are deliberately under-played. The emphasis

is on love, devotion, and duty. The courtship of Rose and Harry

is a calculated contrast to the mercenary relatlonshlps studied

earlier, Harry's selfless devotion for Rose is substantlated

by his refusal to advanc% his political career and hie acceptance:

of the position of a clergyman for her sake. He confesses that,
"My hopes, my wishes, prospects, feeling: every thought in 1life
except my 1ove for you, have undergone a change. I offer you,
now, no distlnction among a bustling crowd; no mingling with a
world of palice and detraction . . . but a home - a heart and
home ; « " (p. B02).

Dickens® belief that Harrj;s actions characterise the

true gentleman is borne out by the reiteration of a similar
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situation in Qur Mutual Friend, when Tweml?w deggndsEMgene
Wrayburn's marriage to Ligzzie. Twemlow ;tates that, "If this
gentleman's feeling of gratitude, of respect, of admiration
and affection induced him to marry this lady . . . I think

he is the greater gentleman for the action, and makes her the

greater lady." "I beg to say, that when I use the word,

gentleman, I use it in'the sense in which the degree may be
19

attained by any man.," Donaghue comments that this moment

is important in Dickens because it advances the concept of a
gentleman as a moral term rather than a term of class. The
morality can only be a matter of feeling.20

Gentility of fee%}ng can be attained by any man as
Dickens takes pains to assert in allyhis novels. In Oliver
Twist, however, he sees that poverty breeds vice while wealth
alene will enable a man to cultivate his finer feelings, The
necessity for the bias is cleér in view of Dickens' purpose
to bestow the reins of Government on the middle class, rather
than on the proletariat. His exposure of the thieves' den
and the workhouse revealed not only a base disregard for
human‘;;;EH:zs. but a lamentable iack of education and social
consciousness. The genteel Mr. Brownlow, on the other hand,
is a well-read geritleman. 01iyer’s so journ at the Brownlows
and the Maylies forces him to étudy and enlarge pis mental
capabilities, Education broadens the individual's horizong

and areas of interest. John Lucas states that "Dickens' novel

. is in the last analysis about fmproper evaluations of human

3ty e ke b . o




21
worth. Dress makes for the improper evaluation.” Education

and mofgi sensibility increase perception of the universality
of human dignity. |

Dickens' concept of gentility, in Oliver Twist, supports
his conviction that it is a quality necessary for happiness
in the world. . It is used as a means of stating the clear lines
of division between the rich and the poor. His later novels
share his definition of gentility as a moral refinement which
alone enhances a man's dignity, but they repudiate his complacent
acceptance of?my as a repository of thfah%?‘.l‘
Oliver Twist closes with the injunction that gentility of manners
and moralg is a noble aspiration for mankind and the wealthy

middle-class alone in their benevolence and compassion can

'generate this moral virtue for the salvation of society.
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IIT

DOMBEY AND SON

"The World of Dombeyism"

The resolutions of Q0liver Twist are achieved through

a return to nature and pastoral surroundings. Harry and Rose

Maylie were married in a village church and took possession
of a home in the neighbourhood. Mrs. Maylie moved in with her
son and daughter-in-law. Oliver and Mr. Brownlow removed to
"within a mile of the parsonage-house . . . and thus linked
together a little society, whose condition approachgd as nearly
to one of perfect happiness as can ever be known in this
changing world.”1 The role of the gentlemen and gentlewomen
is confined to a leisured enjoyment of their wealth. The two
orphans, Oliver and Rose, "tried by adversity, remembered its
lessons in mercy to others, and mutual love, and fervent thanks
to Him who had protected and preserved them . . . . I have said
that they were truly happy; and without strong affection and
humanity of heart, and gratitude to that Being whose code is
Mercy, and whose great a%tribute is Benevolence to all things
that breathe, happiness can never be attained."2

» The Industrial Revolution was fast changing the life-
sfyle and landscape of England. The Brownlows and the Maylies
were mysteriously endowed with fortune, and Rose and Oliver are
taught to use their wealth to succour those less fortunate than

them. The role of the gentleman then was envisioned as kindly,

educated and philanthropic. Capitalism gave rise to a new
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business class who accumulated wealth through shrewd business
enterprise. Money became the object of worship rather than

the means to spiritual happiness. Martin Chuzzlewit is Dickens'
first novel to explore society's new definition of gentility as
a class distinction. Martin's ;areer is a study in selfishness
and the belief that his wealth bestows a distinction on him
that raises him above the level of the Pinches or Tapley.
Martiﬁ's so journ in America teaches him that distipctions based
on wealth are‘not the hallmarks of a true gentleman. Dickens is

not advocating a classless society but one where the gentry is

characterizedfas much by its morality as by its realisation of

"the social role it must adopf.

The +themes introduced in Martin Chuzzlewit are more

critically and comprehensively analysed in Dombey and Son.

This novel undertakes to analyze ﬁhe relations of business and
gentility. The total impact of the novel can only be gauged
through a study of the social and economic‘changes wrought in
the country by the advent of the mechanical age. Through a
study of the new values which follow in the wake of the up-
rooting of the o0ld social structure, I will attempt to define
Dickens' concept of gentility.

Dombey and Son is a panoramic exposition of the changing

world of the 1840's. It delineates the social and economic
attitudes of individuals against the background of the fast-
changing environment. The Industrial Revolution and the advent

of the Railway destroyed the old facade of the English country,
. }/ / R . ©
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anl a new city of machines and concrete buildings replaced the

‘ ' parks and fields around london. Susan's search for S’caggW's

Gardens provides Dickens with an opportunity to represent
pictorially the changing face of the new era. Staggs's
Gardens had vanished, and in its place ";?alaces now reared
their heads, and granite columns of gigar‘xtinc girth opened a
vista to the railway world beyonci. The miserable waste ground,
where :l:he refuse-mattgr had been heaped of yore, was swallowed.
up “and gone; and in its frowsy stead were tiers of warehouses,
crammed with rich goods and costly merchandise. . . . Bri\c’iﬁges
that had led to nothing, led j:o villas, gardens, churches,
healthy public wall;s."3

Dickens' awe of the changes wrought by the unleashing
of the new power is also tinged by the sense of the devastation
it has wrought. He mourns the day when "not a rood of English
ground" - laid out in Staggs's Gardeans - is secure!" (p. 219).
He compares the headlong rush of j;he train with the "swift
course of the you;'xg life that had been bc;rne away so steadily
and so inexorably to its foredoomed end. The power that forced
itself upon its iron way - its own - defiant of all paths and
roads, piercing through the heart of every obstacle, and dragging
living creatures of‘alldclasses, ages, and degrees behind it,
‘was a type of 1;he t];lumphant monster, Death" (p. 280).

The linking of the railway with death is both a literal .

and symbolic truth in the novel. The early association of the

two terms prepares the way for Carker's gruesome tragedy as he
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Lo and the sun and moon-were made to give them light.

i vélues asserted by Dombey and his party. g
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s, .

is crushed under the wheels of the mechanical monster,
Symbolically, the railway is the representative of the mechanical
age and its triumphant erosion of the rural values which

Dickens has romanticized in novels like Oliver Twist. gpe ‘

ogrush of the railway seems to sigpify the triumph of the new

Dombey i¢ the representative of the new gentleman-

businessman, and the novel is constructed around his social and

Ch G AT T

domestic relationships. The world of Dombey is a microcosm » ;

of the society that Dickens exposes in the full horror of its

"corrosive economic system." Oliver Twist had established that

benevolence was Dickens'’ ideal of gentility and that the

& , o
bourgeois class reciprocated his belief. Great Expectations,

written towards the end of his career, exposes society's—
conviction that money is the ke; to gentility. Dombey and Son
stands between theSe two polar extremes and attempts to trace’
the cause éf the transition in social attitudes.

Dombey Senior had been the sole representative of the
firm of Dombey and Son fé; twenty years, after he héd inherited

it from his own father. Intense pride and care had been devoted ) o

N

Bl @

to allow the business to flourish, and the consequence was that

P

it had become the 'raison d'&tire' of Dombey's existence. He

firmly believed that

The earth was made for Dombey and Son to trade: in, -

Rivers and seas were formed to float their ships;
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rainbows gave them promise of fair weather; winds
blew for or against their enterprises; stars and
planets circled in their orbits, to preserve
inviolate a system of which they were theé centre.
Common abbreviations took new meanings in his eyes,
and had sole reference to thems A.D. had no concern
¢ with anno Domini, but stood for anno Dombei-and Son"

(p. 2).

Dombey's pride in ﬁis business is carried to an
inflated sense of.his own importance. Human relationships
are relegated to a subordinate position in the new rigid code
of gentility, which ascribes the assumption of a cold dignity
of manner.b Dombey's wife lies dying after the birth of her
son, but the businessman viewed his wifle as a commodity
designed especially to furnish him with a son to carry on the

name of the firm. "Dombey and Son had often dealt in hides,

'but never in hearts" (p. 2). Dombey thought little of the

patient, but he certainly had a sense within him that "if his
wife should sicken and decay . . . he would find a something
gone from among his plate and furniture, and other household
possessions" (p. 5). His attention is centred on little Paul,

who has to "accomplish a destiny." It is a world of effort

(’\
where every individual's role is clearly demarcated and must be

fulfilled to perfection. Lhe sentimental and touching scene
between Florence and her dying mother is a tableau from which s
Dombey is excluded. Any overt dfsplay of feeling would com-

promise his dignity.

The opening number of the book introduces Dombey as the

]
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head of the household. ' His relationships with the members of

the family illustrate the new gentleman's code of pehavigur.

The cold, proud dignity of his m;nners gives him an air gf
aloofness and spperiority. The maintenance of a rigid ciass
barrier is a necessary demonstration of his concept of ' e

gentility. Polly Toodlé, a fresh-faced, apple-cheeked young

. woman is recommended as a wet-nurse for Paul. Dombey's class
pride wars with the necessity for havingvto fulfil natd;e's

’ demands. His deepest fear is that the family may'some day-
presume to claim a relationship with his son. Far from being i

> , grateful for Polly's help, Dombey stipulates certain conditions

under which she will be- considered for the post. In the first |
‘place she must be addressed-as Richards, a neutral label M . i
[' denying her her individuality. Furthermore, Dombey would have

it made quite clear that when she leaves the house, she Wwill

have concluded "what is a mere matter of bargain and sale, . ;

hiring and letting and will stay away" (p. 16). Mr. Chicks'
suggestion that somefthing might be done with a teapot would

have suited Dombey better. As it is, he tends to insure that

N

there be no question of feelings or emotions entering into the .
ar;angement. ‘

. Gentility as Dombey's world defines it necessitates a
withdrawal into a self-containe&, select circle. Rules of
behaviour, dress, and manners are ‘initiated to form an exclusive

class. These rules created a new gentleman, cold, hard, proud
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of his social position and determined to let\no taint of contact

,
ARG o g ST

with the lower world sully it. Gentility is also used to signify
blue blood., Edith com;s of a 'genteel' family, signifying her
aristocratic lineage. Gentility of manner is exuded by

Dombey as he condﬁcts himself with propriety and cold dignity.
Carlyle's assessment\of tﬁe~mid—nineteenth centufy strikes at 7

the root of the criticism that Dickens attempts to direct at:

this narrow definition of gentility. He said that Society was

"the totallest separation, isolation., Our life is not a mutual

P b S
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helpfulness; but rather, cloaked under due ;aws-of—war, named
*fair competition' and so forth, it is mutual hostility. We i

- have forgotten everywhere that cash payment is not the sole

relation of human beings; we think, nothing doubﬁing. that it |
absolves and liquidates all engagements of man." Dickens i
g ) believed in the obligation of the higher classes to render aid
to the socially and economically.inferiof classés. In Dombey

and Son he castigates the morality which drives the business

classes to neglect their social obligations in their desire for
self-advancement, '

The Maylie residence in QOliver Twist was situated in
lovely surroundings. "The rose and honeysuckle clung to the

coﬁtage walls; the ivy crept around the trunkssof the trees;

and the garden-flowers perfumed the air with delicious odours."
The beauty of the setting reflects the attractive character of

. the occupants. Dombey's residence was situated on a "dread- ’
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fully genteel street in the region between Portland Place and i
nyanstone Square. . . It was a house of dismal state, )
with a circular back to it, containing‘'a whole suit of drawing-
rooms looking upon a gravelled yard, where two gaunt trees,
with blackened trunks and branches, rattled rather than rustled, ﬂ
their leaves were so smoke-dried" (p. 21). The Dblight on the
house is exuded by the coldness of Dompey's nature as he is

portrayed in all his majesty at the head of the home-department.

He isolates himself from all involvement in the rearing of his 3
children, and Dickens admits that Florence was at a great
disadvantage in the presence of her father.

The self-destructive effects of preoccupation with the ) .
belief that money and position can alone bestow happiness

and prestige are demonstrated through the tragedy of Paul's

tribglatione. The boy's eventual death raised a number of
objections from subscribers to the novel, but most critics

have analysed its necessity in the thematic structure of fhe

?ovel. Paul's small span of life had been a struggle to

’ adhere to his father's rigid poﬁe of isolation from all human

| contact and the boy's own need for emotional nourishment.
fhe/;attle between the two attitudes to life is fought out in
his upbringing, and the child's eventual end reinforces Dickeﬁs'
conviction that money or bower alone are not the means for

N ensuring a long and comfortable exigtence. The author presents

his argument in the form of the oft-quoted dialogue between
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"% Paul/ and his father on the power of money. Dombey believes that

money\ can do anything, "Money caused us to fpe honqured, feared,

respected, courted, and admired, and made s powerful and

glorious in the eyes of gll men" (p. 93){ Paul penetrates

beneath the superficial distinctions thdt money can bestow and

i 4

¥ declares that money could not save his\mother from dying nor
E © can it ensure that he (Paul) will be m;SE\qEEonger and more
b

f

§

healthy. Preoccupation with power, money and status denies

the existence of a whole, powerful, metaphysical world which i

profoundly affects human behaviour.
~ Dickens' earlier novels had dealt with social abuses
as if they were the faults of "individual knaves and dullards
- ignorant parish officials, bullying magistrates, greedy ’1\'

6
t userers." With Dombey and Son he confronts the evils of

a whole social class and system. "From the stately mansions

e e st e o TR et il

of the aristocracy on Brook Street and the pineries of Mr.
Dombey's associateé. down to the rag-filled hovel of Good

Mrs. Brown, competitive greed and indifference to the welfare
v

y B R

of others create a cynical economic system that spawns all
the vices and cruelties of society."

Dombey is the centre of é universe that compliments and

adheres to the same feelings and judgements that he propounds.
His class pride 1:éf1attered by the toadying Mrs, Tox and Major
Bagstock. The forner ecstatié&lly describes him as a "pecuniary

Duke of York." Her awe and exaltation of‘Dombey are born solely

(’) of the recognition of his gtatus in society. Major Bagstock
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‘men at their lessons, like the murmurings of an assemblage of ;

nmelancholy pigeons" (p. 142).

* 1ittle boy will soon be made a man. The child's normal impulses ¢

e S I e e
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endows Dombey with qualities he obviously does not possess

when he basely flatters Dombey by stating that "a great

creature like our friend Dombey, Sir . . . cannot help improving
and exalting his friends., He strengthens and invigoratés a

man, Sir; does Dombey, in his moral nature" (p. 363). The
Blimber academy, a select school for aspiring young gentlemen,
echoes the bleakness of the Dombey mansion.’ It was "Not a

Joyful style of house within, but quite the contrary, Sad ’

coloured curtains, whose proportions were spare and lean, hid ]
themselves despondently behInd the windows . . . there was no
sound through all the house but the ticking of a great clock

in the hall ... . and sometimes a dull crying of young gentle-

i

The system of education for aspiring young gentlemen

is to cultivate in them a sense of their superior wisdom and

understanding. Teaching is a forcing apparatus whereby the
young men are crammed full of facts which will testify to their
role as the emergent leaders of society. Paul's admission into

the academy is the opportunity for Blimber to exult that the

and desires are denied in an attempt to distort the nature of
the child and force on him an identE§§ that is foreign to him.
Lucas' analysis of this phenomenon led him to state that "In

a world of’ effort, parents williﬁgly sacrifice to class-identlty

what Dickens convincingly shows are the children's $true and
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natural interests." Dombey and the Blimbers are incapable

of recognising that the soul needs nourishment as much as the
/f—“%qu‘?r mind. Their react%on to Paul's friendship with Glubb ¢

and his (Paul's) expressions of warmth towards his fellow-

stude§F§ and teachers is to brand him "old-fashioned." There 3
-~ % is a suggestion of the boy having fallen a prey to some

- disease which is undermining his character.

g . Dombey and the Blimbers drive Paul to his death in the
attempt to cast him in the same inflexible mould as his father.
Mrs. Skewton, a member of the improverished aristocracy,

blights her daaghter Edith's career. Whereas Dombey's master-

passions are "class, the notion of people as possessions, and
money," Mrs. Skewton's driving force is greed. Edith confesses
to Carker that "from my very childhood I have been shamed and

steeled. I have been offered and rejected, put up and appraised,

until my very soul has sickened. I have not had an accomplish-

ment or grace that might have been a resource to me, but it

Py
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has beequaraded and vended to enhance my. #alue, as if the common
ctier had called it through the streets" (p. 760). Thé manners

1 ‘ " of the aristocracy filter down to the depths of poverty as

the remarkable parallel between Edith Granger and Alice Brown is
meant to enforce. Subdued by Harriet, Alice ruminates on her
misspent youth, She relates bitterly that her mother was "covetous
and poor and thought to make a sort of property of me" (p. 752).

Her belief that "no great lady ever thought that of a daughter




[OTEEPIIPER-

vet, I'm sure, or acted as if she did" (p. 752), and that such

evil can only arise from poverty is ironkc in the light of

Edith's confessions.

\ The delineation of Dombey's nature, attitudes, aﬁaj/\\
his role as the proprietor of a flourishing business in the
heart of town is symbolic of t&% new values and concerns whlch
are determining social attitudes. ﬁhe importance of Dombey's
position in the world of commerce is heightegéd by Dickens'
description of the location of Dombey's offices. "Gog and

Magog held their state within ten minutes' walk; the Royal
Exchange was close at hand; the Bank of England, with its vaults

. of gold and silver ‘down among the dead men' undergroundy was

“theit magnificent neighbour. Just round the corner stood the

rich East India House, teeming with suggestions of precious
stuffs and stones, tigers, elephants, howdahs, hookahs,
umbrellas, paim trees, palanquins, and gorgeous princes of a
brown complexion sitting on carpets, with their slippers very
much turned up at the toes" (p. 32). Dombey's appearance at
his ﬁusiness location creates a minor sensation among the vendors
and clerks. "The principal slipper and dog's collar man ... .
threw up his forefinger to the brim of his hat as Mr. Dombey went
by. The ticket-porter, if he were not absent on a job, always
ran officiously before to open Mr. Dombey's office door as wide
;s possible, and hold it open, with his hat off, while he
entered” (p. 169). '

The proprietor of the Fooden Midshipman, on the other

N\
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hand, is a relic of o0ld times. He protests his own ineffect-
uality when he laments to Walter that "Tradesmen are not the
same as they used to be .l. . business is not the same,
business commoditi;s are not the same. Seven-eights of my
stock is old~fashioned. I am an old-fashioned man in an old-
fashioned shop, in a street that is not the same as I remember

it" (p. 38). “Sol's business however, is not inkended to comment

on the new forms of trade, but to establish the contrast in the

. values which had governed the lives of ;ndividuals in times

past. Uncle Sol may not be economically prosperoug, but his
abode abounds with a great measure of the spiritually re juven-
ating influences. It is a refuge for the loving spirit in times
of trouble. Fiorence, who is the personification of the valu;s
that Dombey repudiates, flies to it when banighed from her

home by her father. Captain Cuttle, one of the party of good
opposing Dombey's group of 'genteel' persons, welcomes her with
genuine delight and feeling. She recuperatestpnderihis devoted
care and finds happiness in Walter's love for her. Toots,
Captain Cuttle, Susan Nipper, and Polly Toodle all congregate
under Sol's roof in a community of love and friendship. Sol is
characterised by true gentility of manner and feeling as ﬁe.
touches the depths of humanity in the individual, rather than
raising artificial barriers of clags and wealth to distinguish

)

Dickens déplored the rigid isolation of the upper

men.

clagses. 'Like other social thinkers of the time, he believed
‘ @

S o




bred a lack of social conscience which was deplored by Carlyle.

45,

in the responsibility of the privileged classes towards the
less fortunate members of society. The concept of noblesse
obligé, that is the notion of privilege entailing responsibility
was generally accepted. Mammon-worship blindéd the upper classes,
however, to their role as leaders of soqiety, responsible for
the reform of social institutions and laws. Rank imposes |
certain moral obligations and neglecting them meant that the
rich had no moral values.

Owen stated that, "Any general character, from the
best to the worst, from the most ignorant to the most enllght-
enedh\evg;”vg gﬂntworld at 1 ge, by -the application of
proper means; which means are to a great extent at the command
and under the control of those who have influence in the
affairs of men."10 At a time when agitation was sweeping the

country, the new merchant-class was in a position to offer

valuable help to the country. The new business ethics, however,

He lamented that "the Gospel of Dilettantism, producing a

governing\class, who do not govern, nor understand in the least
that they are bound or' expected to govern, is still mournfuler

11
than that of Mammonism."

Walter's roie as the new businessman is qeant to
répresent the reversal of the trends of Mammonism as well as
Dilettantism. The new interaction between human beings presages
the development of a society conscious of its role as guide and

guardian of its less privileged members.

-
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The deliberate juxtaposition of* the \two prevailing
attitudes to life attests to the fact that the novel is not
merely a relation oi the change that Dickens\registered in
contemporary society. As with his other nove S the author
is concerned to suggest the road to eventual happiness for the
individual and society. The state of transition that was
charac%eristic of his period enabled Dickens to suggest that
reformation of society was possible., The presence of the
Wooden Midshipman in the heart of town is an indication that
the old values have not been completely erased. ,Dombey, Mrs.
Skewton, and Major Baéstock, assert the unassailability of
their positions, but%Dickens suggests the possibility of the
creation of a society evolviﬁg from a more powerful set of

fvalues .

Moynahan defines the alternative as the "transformation
12 -
of society by love . . ." . Dickens believed in the power of

hum§n affection and sympathy to break the artificial barriers
of pride and reserve., The whole plot of the n%vel revolves
around Dombey'’s final acceptance thaﬁ Flofenee, far from being
the *base coin' in the family, is really the force that will
redeem Dombey. Her power, born of‘an excess of feeling, is
continuously Jjuxtaposed with the power of money. Wealth and
social status cannot buy Dombey Edith's love or respect,

Florence's compassion and sympathy wean the little boy from his

father. Edith's pride, haughtily opposed to Dombey, flinches

e 2P ik ooy s o
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before Florence's simplicity, and she (Edith) seemed "as if
she were humbled before Florence, énd i1l at ease . . . she
sdt-as though she would have shrunk and hidden from her, rather

than as one about to love and cherish her, in right of such a

’

near connection" (p. 422). Dombey, himself, reflects on a

fate tha% leaves him "ever humbled and powerless where he would
be most strong" (p. 561). He wonders "Who? Who was it who

could win his wife as she had won his boy? ﬁho was it who had
shown h}m that new victory, as he sat is the dark Forner? Who ﬂ

was it whose least word did what his utmost means could not?

Who was it who, unaided H&vﬁﬁs love, regard or notice, thrived
and grew beautiful when those so aided died?" (p. 561). Who,
but Florence.
Dombey's collapse and violent transformation is a
powerful reﬁresentation of the triumph of good over evil., o
The death of Carker and the bankruptcy of the firm symboiize'
the potentiality of the new SOCial'and economic trends to

destroy the existing structure through their own excesses, ;

The new modes of gentility advocated by the bgsipessmen and fhe‘
aristocracy are overthrown by thgmnéw middle class consisting .
df Walter and Florence .and their progeny;u Walter's éuccesé and
that of his uncle Sol presage an}e-estabiighme t of a community
based on warm interaction betweeniindividuals is opﬁosed to ;he
impersonal relationéhdps fostered ﬁy ‘the deification of money |

- .
a

and power. \

X

(”> Despite the optimism of .the final vision, Dickens'’
\r. - N - 1\




and Son.o'

- within its concept of gentility the author s v151on of the

v N
- . .
\ . ) ‘ . I

‘aﬁalysis,of gentility undergoes some‘pajor alterations in Dombey

The cphcgﬁt of g%ptil;ty as the prerogative of the
bourgeois class is rudely'shattered by the illustration of the .
antifhesiS»betwéen‘Dombéy's conception\of the term and

Dickené' dgfini;ion of it as a degfee'of moral consciousness.

The gentility of manner that was illustrated in Oliver Twist

i

signified a warm humanity in men's behaviour towards each other.
This quality is more in evidence among the Toodle family and
the petit bourgeois class comprising Uncle Sol and Captain Cuttle-

.
-

than in the frigidity of Dombey's manner. In Dombey and Son

Dickens suggests that éentility is a quality that may be
cultivated without wealth or social class.
Undiluted goodness of heart is also a limited analysis

of this concept. It was suggested in the analysis,of,Oiiver

Twist that gentility was a term to distinguish the leaders of

society. The almost simple-minded gobdﬁéss of Cuttle and Toots °

is rich in comic humodb.‘ The title of a true gentleman would

be more appropriate in delineating.-Walter's new role as the .

)

emergent leader of commerce. Qliver Twist saw the role of the

gentleman fulfilled in pastoral sufroundings. Dombey and Son

portrays the uprootlng of the rural llfestyle and embodies

role of the gentleman-businessman in §qc;ety.

-
o
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FOOTNOTES - III

Dombey and Son
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] 0xford Univ. Press, 1950), p. 217.
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ékEAT EXPECTATIONS

"Money as the key to Gentility"

Edgar Johnson wrote that the impulse which sent Dickens
back to the world of his childhood in Great Expectations

P e et 2o iz Uo7 o e SR

"rose from some deeper need to explore once again, more

profoundly even than he had been able to do in David Copperfield,

his formative years and the bent they had given him, to weigh

the nature of his response to them and discover what it revealed . . .

B

Great Expectations shows no trace of David Copperfield's self-

A Ftn g

pity. ‘It pierces fathoms down in self-understanding. It is
. 1
relentless in self-judgement." The novel gathers up some of

the ;eading themes of his earlier novels and the varied nature

AT WOV T vy g e

of the author's response testifies to the development in his

thinking. The concept of gentility is at the heart of the

e nE ma

novel's narrative structure. The awareness that Pip achieves
at the end of the novel is Dickens' final answer to the debate [
that has been traced through his earlier work, |
Great Expectations is modelled on the classic legend
of the developmental novel. It traces the hero's growth from
adolescence to maturity. Its specific moral purﬁose is to
. describe the young man's progress from innocence to an awareness

of reality. “Stendhal in Le Rouge et le Noir, Balzac in Le Pere

[x}

Goriot . . . use the plot as a means of dissecting the post-
2
Napoleonic world and exposing its moral poverty.* Pip’s
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slow disillusionment with the expectations he had venerated
and embraced so eagerly is a satirical comment on the ideals
‘ of Victorian so8iety,

The key to the moral labyrinth of the books lies in
the analysis of the meaning of the title. Pip believes that
hig great expectations are the opportunity for him to acquire . }
wealth and position, thereby enabling him to win Estella's

hand in marriage. Like Oliver Twist, Pip is rescued from a

N ‘ life of comparative poverty and will be endowed with the
elevating atiributes of a gentleman. Colby states, however,
that "the pattern of the well-born descending to the lower

i depths tends to reverse itself in.the maturer novels, with the
low-bbrn moving up and discoveri‘ng their new-found wealth to
be a curse rather than a ‘olessing."3 Dicl;ens analyses the
hollow ideals embodied in society's definition of gentility

4 and suggests his own alternative analysis of the term.

The book is structured around an attempt to establish

the duality of the ideals that Pip:venerates, Wealth, position, a
and love are the focal points of the orphan's desires. Wealth ;
and social position are seen to breed snobberyAand a false
consciousness of superiority. Neither wealth, nor social

positiofx,‘ however, é.re necesgarily corrupting influences. p
Dickens' portraits of beneﬁ;;lent gentlem& like Mr. Brownlow

testify to his realization of thé rewarding uses of money.

Joe's selfless love for Pip is directly contrasted to Pip's

N
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self-destructive veneration of Estella. The dual vision in
the novel enables Dickens to juxtapose his own ideal of
gentility with society's ideals exposed through Pip's attain-
ment of gentlemanliness. 'Price states that, "The typical
world of the mature Dickens novels has two main dimensions.
There is the lower world of sekfishness, of money and power . . .
and the reduction of people to interlocking parts of a social
sysfem . . . . Opposed to this world . . . there are the few
who hold onto freedom or earn :i.t."4 The hero's final initiation
into maturity requires his realization of this duality.
The three divisions of the book systematically trace

the unfolding of this moral fable., The first stage of Pip's
expectations centres on the orphanfs introduction to the
realities of the Dickens world. Pip is initially counter-
poised between two major influences in his formative years.
On the one hand is his sister, Mrs. Joe, a harsh and domineering
woman who has brought Pip up *by hand.' Her treatment of the
child is so insensitive that Pip is almost a "extbook o,cca:sioh
for repression and neurotic guil't;."5 She engenders in him a
sense of being lonely and totally unloved. Joe allevigtes this
hurt as he forms a strong bond of companionship with the child,
aiming to protect the boy as best he can. Pip narrates that
"Home had never been a very pleé.sant place to me, becauael of my
sister's temper. But, Joe had sanctifled .{t. and I had believed
in it."6

. Meeting the convict in the ;réveyard. i’ip's initial"

-
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reaction 1s one of fear. Fear drives him to steal food and
a file from his own home. The effect of Joe's upbringing,
however, slowly surfaces throughpPip's sense of guilt and he
remarks that "Pitying his [the convict's] desolation, and
watching him as he gradually settles down upon the pie, I made
bold to say, 'I am glad you enjoy . it' " (p. 16) At this early
stage of his career, Pip can distinguish between Joe'sy
compassion and Mrs., Joe's false sense of superiority. He loathes
the eagerness with which Pumblechook and Mrs. Joe discuss the
recapture of the escaped convict. The young Pip fights with
Joe as he whispers to the latter "'I hope, Joe, we shan't
find them'" (p. 30).

Miss Havisham is the opposing force t6 this ‘compassionate
upbringing. A wealthy eccentric, she adopts Pip, to use
him~as a tool in training Estella. Under Estella‘'s tuition,
Pip learns to despise his station and to hanker after the doubt-

ful advantages of establishing himself as a London gentleman.
) .

In the second stage of the book, Pip has made his moral cholice
and journeys t? Iondon. His sojourn there allows the author

to expose the moral poverty which accompanies economic pros-
perity. Pip's final struggle is his accep#&nce of the humanity
he has long denied in himself and his detefmination to return

to Joe and the forge. ;>
) . The power of the novel -lies in the reader's realisation
y Co

that there can be no going back, The author is presenting

- three points of view in the narrative. There is Pip, the young
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man narrating the ﬁtory. Interspersed with the narration is
the maturer Pip's self- judgement on his own actions. A third
point of view is the reader's whicﬁgjudges the validity of
Pip’'s judgements of himself. Dickens' ideal of a gentleman is
embodied neither in Joe nor in the gentleman that Magwitch's
money helps to create. The concept of gentility stated through
this novel is a subtle mixture of the values personified by
the two figures juxtaposed in the novel.

The opening pages of the book vividly present Pip,

.an orphan, alone amongst the graves in the churchyard, His

isolation is comparable to that of other Dickens' child-heroes
and plays its own symbo;ical role in the tale. Like Oliver,
Pip is comparatively free to mpve within the structure of
society and adopts a plaée within the social scheme. " His
isolation dramatizes his freedom t; choose his own values and
rules of conduct.

Dickens writes his novels in terms of this‘process of
choice. As a child Pip was brought up by his sister and her
husband Joe. Uncouth and yneducated, though Joe may be, his
goodness, charity, and humility are the focal poipts of Pip's

upbringing there. Joe's love and compassion for the child

are expr?ssed throngﬁ his‘desire to save Pip from Mrs. Joe's
tyrannigal regime: Unable to*stém the woman's fury, Joe pushes
Pip behing hig leg to protect him from further assaults. His
sympathy is silently expressed as in the act of spooning gravy

b
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on the child’s plate whenever his attackers have been particularly

malevolent. His humanity for all suffering creatures is
unequivocally stated through his forgivenéss of the convict's
‘confession' of the theft of food from Joe's larder. "God
_knows you're welcome to it," he states. "We don't know what
you haveﬂdone, but we wouldn't have you starved to death for
it; poor miserable creature. -- Would us Pip?" (p., 36).
Unlike the sentimentalized and slightly unnatural
goodness of Florence in Dombey and Son, Joe is presented with
his strengths and weaknesses. He confesses his weakness
where Mrs. Joe is concerned, but explains that his memory of
his mother's treatment by her husband has alienated him for
ever fro? the idea of mistreating any woman., His simple
humanity is characterized througﬁ his forgiveggss of his
father's faults. His adoption of Pip wés motivated solely
by a desire to befriend the little boy, and the only demand he

makes 6n the child is a reciprocal bond of love between them.

Joe's calmness of temper and humanity are manifest in his
relations with Orlick. a surly young man apprenticed to the
blacksmith., A bad-teﬁpered and brutish man, Orlick is jealous
of Pip and the love the boy gets from Joe. 0ld Orlick, as he
calls himself, is not constrained inrexpresaing his feelings
and he abuses Mrs.“Jbe viiely as she attempts to thwart his
desires. Even under extreme provocation Joe's temper is

unruffled, but he is forced to demand a fight when Mrs. Joe
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worke herself up into a drgmatic frenzy. Joe's physical
strength is great and he easily defeats his opponent, but he
neither exults in his victory nor does he hold a grudge against
6r1ick. Pip narrates that the next he seeé of the two men,
they are sharing a pot of beer from the Jolly Bargemen, 'in a
peaceable manner', The incident dramatizes the equanimity of
temper and good feeling that is generated from a nature that
is essentially warm and loving, incapable of rancour or
hatred towards any man. This episode is a prelude to Joe's
persistently unreproachable attitude towards Pip, even when
the latter drifts away from him, In his unsullied state of
innocence, Pip can admit that, "Young as I was, I believe
that I dated a new admiration of Joe from that night . . . .
I had a new sensation of feeling conscious that I was looking
up to Joe in my heart" (p. 45).

At this critical juncture of his development, Pip is
apprenticed to 'play’ for Miss Havisham. Her dark and
shuttered house is brightened only by the presence of Estella,
Miss Havisham's daughter by adoption. Pip under Joe's tuition

is warm-hearted and friendly. Estella, whose very name signifies

the coldness of starlighp. is hardened to any semblance of human
emotion. She lives on the surface and can only jeer at Pip

for his coarse manners and appearance. The denial of all human

feeling is expressed through the game the children play.

"Beggar my neighbour" is the underlying theme of Miss Havisham's
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teachings to Estella. Joe's sufferings taught him to respect
the humanity of his fellow creatures. Miss Havisham. cruelly
rejecfed by her lover, imprisons herself behind a self-pitying
denial to alleviate her own miseries by becoming the instru-
ment of advancing another's happiness.

Pip's unformed character cannot penetrate to the heg;t
of the difference between the two ;ost influential‘characters
in his life. His attraction for Estella is intermingled with
his belief that she is superior to him because of her wealth
and the refinement of her education. The latent tendency in
him to respect Joe for the nobility of his emotions is brushed
aside by his exposure to the superficial allure of acquiring
social status and rank. The novel's concentration and
complexity is heightened by Dickens' recurrent use of every
character and action to underline his theme of the "humanly
destructive effects of money."

Tutored well by Estella and Miss Havisham, Pip expresaes
scorn for Joe's trade to Biddy. In the tradition of the
moral fable his urgent desire to acquire the trappings of
wealth is realized as Mr. Jaggers informs him that a mysterious

Jbenefactor has allocated money for Pip's education in London to

become a gentleman. Denied Joe or Biddy's instinctive under-
standing of the realities of the human coﬁdition.,Pip must be
conditioned through Euffering and experience to recapture his

lost innocence. His sojourn in London provides Dickens with

»
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the target for his social criticism. Pip's trials and dis-
illusionments in the city are symbolic of the universal con-
dition of man. fhrough a sympathetic involvement with Pip's
troubles, the reader is led to an awareness of the wider
implications of the criticisms implicit in the novel. The
Little Britain of Pip's sojourn is a microcosm of England in
Dickens' time. Pip's experience in London of the deﬁumanizing
and impersonal routine of city life is symbolic of the society
that Dickens lived and wrote in. Jaggers and Wemmick, products
of the mechanical society, dominate this section of the book.
They are representative of the city-dwellers of England in the
1860*'s. The| narrative assumes importance by this depiction
of the fate ¢f a whole society.

Pip's unexpected rise in status is foreshadowed by a
similar change in fortune for Biddy. Her aunt's death and
Mrs. Joe's infirmity allow Biddy to méwe into Joe's establish-
ment, which develops the latent sweetness and beauty of Biddy's
disposition. Pip notes the change in her personality as he
states that, "her shoes came up at the heels, heé hair grew
bright and neat, her hands were always clean" (p. l%?). Pip

chooses to apprentice himself under what he considers is a

superior class of people, and his development is contrasted to

recurrent references to Biddy's growing maturity and beauty.

In his more thoughtful moments, Pip confesses ¥hat.'"1f I could
have settled down and been but half/as fond of the forge as I
was when I was little, I know 1t would have been much better

ey
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for me” (p. 121). He begins to consider whether he was "not

more naturally and wholesomely situated, after all, in, these
circumstances, than playing beggar my ngighbour in the candle- ,)
light in the room with the stopped clocks, and being despised

by Estella" (p. 123). Pip's ruminations strike aﬁ\::e heart

of the debate whether ambition and gentility are who &y
¥

irreconclilable. The novel attempts to prove that Joe\g }
simplicity is a laudatory doctrine, but it is not the answer

for a self-governing community. Miss Havisham represents the

other extreme of the scale as she uses her education and
training to distort the nature of the pupils under her. Joe's

goodness conceals a wealth of ignorance while Miss Havisham

deliberately chooses to exclude herself from the social

bbb el

community. Pip must learn to bridge the gap between ignorance
and apa&hy to install himself as the representative of a new
genteel class of educated leaders of society.

Jaggers®' visit to Joe's house is the first intimation

the reader is given of the future course of Pip's actions. .

Jaggers' insistence that he has accepted the position of
Pip's guardian only because of the monetary compensations
involved is expressive of the economic motivation for all

. human actions that Pip will soon learn to emulate. The lawyer

states that he believes that Matthew Pocket might be a suitable
tutor, but he qualifies his suggestion immediately, "I don't

recommend him, observe; because I never recommend anybody"
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(p. 132). Joe apd Biddy's genuine affection and interest in
his career is more irksome éo(Pip than the hypocritical
defereﬁce of Trabb or Pumblechook. In a moment of condescension,
Fe suggests to Biddy that she undertake Joe's education in order
that he may better qualify for his eyentual establishment in
London., Biddy exposes Pip's ignorance and immaturity when
she quietly corrects him that "He [Joe] may be ﬁgo proud to
let anyone take him out of a place that he is cgmpgtent to
fill, and fills well and with respect” (p. 141). Dickeng‘is
not castigating education but Pip's sﬁggestiop that the sole
purpose of education is to establish a sense of superiority. -
As with his pursuit ;f money\and position, Pip ;a deluded in
his understanding of the uses he could put his new status to.
Jaggers' office, situated in Little Britain, refleéfs
the unwholesomeness and blight of Satis House. The dark and
self-enclosed offices complement the dirt and dinginess of
Barnard's Inn., Pip is momentarily responsive to the irony 4
of his dreams as he writes that "So impeffect was.this /
realization of thg first of my great expectations that I
looked in dismay at Mr. Wemmick" (p. 163). Pip is not alone
in his misconceptions about human relationships and thg role
of individuals in society. Jaggers' complete disregard for
human suffering is symbolized by his rejection of all solici-
tations for his attention until he has been paid. Pip's
education in London is meant only t§ allow him to be "well-
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enough e_ducated for my destim/ irt céuldr ‘hold my own'- with

the average of young mem in prosperous"eir;:umstances" (p.186).

. The impracticability of this tuition is characterized in the . .

person of Mré. Pocket. Raised under the belief that she comes
of a well-connected family, she has peen "guarded from the
acquisition of plebian domestic kngwledge® (p. 178). The
comedy of her 1na.b111ty to manage her family underlines a ’ -
satirical thrust on the inability of such peOple to cultivate
any purposeful position in the social structure,

This seqond stage of Pip's expectations exposes the
most degrading 7hd ifle influences of a way of life Whlch
had appeared so. glamorous to the country boy. Bentley Drumle
is a representai?five of the 'gentility®' that Pip aspires to,
and the author li’E"&'are:f‘ul to underscore the boy's churlishnesas
and stupidity. An unlimited supply of money and' leisure breeds
discontent and isolation., Pip's life at this stage is dominated
by a desire to accumulate material goods in order to commg.nd
the respect of his contempbraries. The room in Barnard's Inn
is soon converted into a warehouse for useless but expensive
possessions., Both Herbert and Pii) incur debts which result ‘ /
;n' mental anguish and turn;oil for the former. P%p has an
unsatisfactory influence on Herbert as he urges him to adopt |
the same superficial trappings of gentility he exhibits. Pip's
consciousness of his artificlial gentility create a barrier

between Joe and him and with a superbly handled satiric twist,

A
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Dickens presents Joe as the greater gentleman in-an interview.
between the blacksmith and the London dandy. Pip admits that.
"I had not been mlstaken in my fancy that there was g simple :

dignity in him*® (p. 212). Joe's manner is a confirmation of
Matthew Pecket's inju;iction:, that “"no man who was not a true
_gentleman at heart, ever was, since the world began a true
gen*'tlemé.n in ma;mer“ (p. 171)'. '

Imprisoned by-his desires. Pip can gain only by losing
gal;l.. Only through his renunciation of the outward trapplngs
of wealth will Pip ga:m the unllmited spiritual wealth of ‘
human compassion and gene;-osity.. In kegping with the social
criticism of the novel, the‘ redeeming force in Pip's life will

=

be the efcéped convict Magwitch, an outcast from respecta‘ble B {

M

gsociety. His return is the turning point in Pip's deﬂopment

ZE’

‘and it heralds the final stage of Pip's 'journey for self-
8 knowledge.
Pip's ,i.nitia;t reaction at his meeting with Magwitch

'
]
{

ts a sense of abhorrence at the man's appearance.” His pride .

in his social position is threatened by the presence of the

pursued man. The childlike humanity which had motivated Pip.

to steal food for the convié;t is submerged under the super-
. "ficial layers of the social refinement he has lately ‘acquired.
The final denc;ﬁement in store for him is Magwitch's disclosure -
Y that he is the source of Pip‘'s wealth. Pip's imperfect sense
of true -humility is expfessed through his/ cry that it wa:s for =
%

O this man that he had deserted Joe. There is a suggestion here

ST T -




© 63.

a

. that if Miss Havisham had been his b.enefactor, the need for

remorse would not have arisen. Magwitch has been the instru-
ment for creating this imperfect human being, bu.t ironically
enough he hiﬁself will be the instrument for the resurrection
of Pip's latent i:iner feelings. Pip rej\cts all further claim
on Magwitch's money, but, paradoxically, with the severance
of the economic bondage, a new relationship based on love is
forged between the two. Money creates false divisions, but
sympathy and compassion recognize no superficial barriers
between men, |

The reversal in Pip's character is more realistically
delineated than the conversion of Dombey in Dombey and Son.
Initially, Pip is motivate;i to protect Magwitch golely to

His overriding concern

\

safeguard his own name and reputation.
is to remove all traces of the convict's presence from England

in as short a time as feasible. Meanwhile, he journeys to

* Satis House to confron‘l_:ﬁ Miss Haviéhqm with his disappointment

at her gncouragement of ‘his belief that she was his benefactor.
His confession of his love for Estella and the expression

of his pain aroxisjong-sqppressad emotions in lliés Havishan,
and she cries out for forgiveness. The accidental outbreak

of the fire precipitates her death'. but 1:!; provides a symbolic

regeneration for Pip and her. The cleansing and reinvigorating

‘synbol or>the fire had been noted earlier in reference to Joe.

The final relief from false dreams allows Pip to return to
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London to resume his care i\of Magwitch as a human being whose
life is'“f:lependent on him. Pip's career had been characterized
by his continual bondage under different individuals who
manipulated him as they saw fit. For the first time, the
roles are reversed, and Pip assumes the care of the old man,
and with responsibility comes maturity. Pip finally recognizes
and accepts Able Magwitch's love for him and acknowledges his
reciprocation of the feelings when Magwitch has almost succeeded
in killing Compeyson.

like Joe, who sees Magwitch as a "fellow-creature," Pip

learns to go below the surface and respond to the emotional

needs of the old man. His sympathy and compassion flow out
towards the dying man, whose last days are made pleasant as
he has Pip's constant and unfailing presence at his side.

’ The third stage of Pip's expectations opexﬁ;s with his
acceptance of the fact that ensu?ing Magwitch's safety is his
responaibility. The London dandy has learnt that the convict's
money had been responsible for his fise in status. This
sudden comprehension of. reality precipitates a chain of events
that concludes with Pip's confeéssion of his attachment( to
Iagwitcl’;.

The move towards reformation begins in Satis House when
the young man forgives Miss Havisham for her part in fostering
the delusions he had nursed. Bet"ore he can be completely

exorcised of his guilt, however, Pip must meet Orlick. This




meeting is important for two reasons. One is that Orlick's

role in the novel is largely symbolic., "Orlick and Drummle
seem to be his [Pip's] surrogates to carry out appropriate

 revenge gn those (Mrs. Joe, Pumblechook, Estella) who have hurt

him...". Orlick's attitude towards life is one of angeq, hate,

and violence. If we accept the view that Orlick is a mani-
festation of one facet of Pip's character, then before Pip can
entér the community of love that Joe symbolizes, he must
conquer this vicious side of himself.

Op a more literal level, Orlick's threat to kill Pip
creates a concentrated moment of suspense for the young gentle-
man. With the belief that he is nearing his end, he rapidly

~reviews his life and confesses that “The déatﬂ’close before me
was terrible, but far more terrible than death was the dread of
being misremembered after death” (p. 404). Nobody, eépecially
Joe and Biddy, would know how much he had suffered and how true
he meant to be. The narrow escape from annihilayion confirms
Pip's decisidp to return to Joe and convince the la#ter of his
good intentions. The meeting wiﬁp Orlick has been almost
deliber#tély included here to allow the reader to view Pip's
re-education as a gradual process of change, précipitated by
external circumstances as well as his own change of feeling.

' | The collapse of Dombey's business was accompanied by a
breaklown of the businessman's health. Stripped of wealth,

“ a new and more humane man arises from the sick-bed. Pip,

e —
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ii: stimulated by the necessity to care for{Magwitch. also collapses
after his responsibility has been dischgrged. His fever and

delirium render him as helpless as a child, and he is sustained,

through his ordeal only by Joe's devoted care at his sick-ﬁéd.
It is significant to note at this juncture that with the

renewal of a state of dependence, Pip's final parent is Joe,
the constant symbol of the alternative to the monied society
i Pip has so long vene}ated. Under Joe's care, Pip relearns the
old values he had long laid aside,

"Like Raskolnikov, Pip makes an inner, spiritualiged

pilgrimage . . . one that never loses touch with a particular

and yet generalized social reality. Social meaning is inherent

in the changes wrought in one 1ndividua1."9 Pip's gradual

recovery from his long illness parallels his moral recovery as

he finally accepts the devastation that his great expectations :
had wrought in his 1life and that of his acquaintances. He “

watches with growing embarrassment Joe's uneasiness in his (Pip's)

increasing strength; The blacksmith is made conscious of the
divisions Pip had imposed between them and with the young man's
return to health, J&e leaves for the forge. The change that
has been brought about in Pip’s nature manifests “itself in his

* determination to return directly to. the forge, %00, and to

(

The purpose was, that I would go to Biddy, that I would
show her how humbled and repentant I came back, that
"I would tell her how I had lost all I had once hoped

-’ . r
-

A

establish a home with Biddy.
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‘ for, that I would remind her of our old confidénces
in my first unhappy time. Then, I would say to her,
'Biddy, I think you once liked me very well, when my
errant heart, even while it strayed away from you,
wag quieter and better with you than it ever has
been since, If you can like me only half as well once
more,  if you can take me with all my faults and dis-
appointments on my head, if you can receive me like
a forgiven child . . . I hope I am a little worthier
of you than I was - not much, but a little' (p. 447). - .

The earlier novels had established a pattern for a

5 comfortable solution to the social hell that is described in

the work. Lucas admits that "were Great Expectations a novel . i

prior to Little Dorrit, we would assume the marriage of Pip

| and Biddy. The natural scene would provide th; release from
the terrible pressure of social life, and the forge and school-

house would be exactly the sort of properties which would i

provoke Dickens to an unfocussed indulgence in cockney pastor-
alism, But not now . . . . This is a lost world . . . .

- 10
Pin has to learn that there can be no going back."” The

critics' analysis is substantiated by Dickens' own original ' 1.

ending to the book. With Joe's marriage to Biddy, Pip has no

.‘ place at the forge and he, travels away to the East Indies to
establish a new career for himself, The novel ends with his .

i return to England in more prosperous circumstances than those in

~ which he had left. His visit to Joe is enlivened by the presence
of a little boy, the very likeness of Pip as a child. Estella's
marriage to Drummle is a degra@ation for her, and she reaps the
fruits of her tainted upbringing. The possibility of the magical

(:) " conversions hinted at in Dombey and Son are omitted in the later

s
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novel, testifying to Dickens' maturer conviction that, “By
the eighéeen-sixties. the wrench is past . . . . The two
worlds are by then at least separate and distinct."11

"In Dombey, Dickens created a permanently valid image

of nineteenth century Economic Man in all the unyielding

pride of his power and the pat?os and repulsiveness of his

blighted heart. But Dombey and Son is also a vision of the

_ transformation of society by love, and as such is something
less than adequate."12 The two counterpoised forces in all
of Dickens' novels are the evils of commercialism, patronage,
_rapid industrialization, and his theory of the goodness of
heart which he preaches as the cure for-social ills. Goodness
of heart can be defined as a moral outlook towards life which
is radically unworldly. It is manifested by a mgfual selfless-
ness and upderstanding: Joe is an exemplar of this idea as’
he is committed to doing right with no thought of future
consequences to himself, He states his attigtude precisely when
he admonishes Pip that lies are lies arid must never be resorted
- to.
| Floreﬁce. Tom and Ruth Pinch, Joe, Herbert and Matéhew '
Pocket are only a few of the exemplars of this theory. Their
morals and values triumph in the end but, studied in isolation,
the weaknesses of their ﬁosition are glaringly apparent. The
most cogent argument against the adoptibn of goodness of heart
is the ineffecutuality of these characters to combat the evil
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that surrounds them. Florence is dedicated to Paul, but she

is helpless to save him from the cruelty of the education he

is forced to undergo. She can win Edith's love, but she cannot

save her from tragedy. "Joe's love for Pip is limited in its

ability to protect the little boy from Mrs, Joe's temper,
Dickens castigated capitalism and the effect of money

on personal and social relationships. At the same time, England

was rapidly undergsing industrialization and the bastoral

pafadise that was depicted in QOliver Twist was peing swiftly

uprooted. Dickens understood that there can be no going ‘back

and in Dombey and Son he depicts the triumph of a new business

class. In Great Expectations, however, he shows that love,

sympathy, and morality are not very effective qualities for -
success in business, Pip articulateé this belief in his
description of Herbert. "I had never seen anyone then, and I -
have never seen anyone since, who more strongiy expressed to
me, injevery look and fone. a natufal incapacity to do anything
secret and mean., There was something wonderfully hopeful

about his general air, and something that at the same time
whispered to me he would never be successful or rich" (p. 167).
Matthew Pocket is a scholar and a gentleman at heart, but he is

completely ineffectual in solving his domestic problems. For

all his generosity and warﬁ humanity, he is only able to make

the ends meet b& tutoring boys who are on the whole not worthy
of the pains he takes over them,

_—y
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‘ If goodness of heart provides little material benefit,
the spiritual rewards it brings are more satisfying. It is

a self-evident truth that goodness generates more goodness

in its turn. An act of kindness can transform the lives of

the recipients, though they may not be aware of the benefits
immediately. Pip confesses that Joe's effect on him was profound.
He (Pip) writes that, "It is not possible to know how far the
influence of any amiable honest-hearted duty-doing man flies

out into the worl%;ébut it is very possible to know how it has
touched one's self in going by, and I know right well that any
good that intermixed itself with my apprenticeship came of

plain contented Joe, and not of restless aspiring.discontented g
me" (p. 101). Matthew Pocket's zeal and honorableness in

fulfilling his contract inspired the same devotion in Pip and

enabled him to pursue his studies with fervpﬁr. The most
dramatic transformations through love are Dombey's conversion

by Florence and Pip's forgiveness of Miss Havisham, which

finally breaks down the barriers of her self-imposed eccentricity.
Dickeﬁs preached that fellowbhip émong men is necessary

to combat the isolation that is engendered by dedication to

wealth, power, and prestige. The ef?ects of such isolation

are symbolived by Jaggers, who 1s the type of the relentlessly
practical and realistic individual. He keeps himself aloof '
from all human contact, and the result is that he inspires

terror and respect but never love or friendship. "The magi-

\¥
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strates shivered under a single bite of his finger, Thieves
and thief-takers hung in dread rapture on his words, and shrank
when a hair of his eyebrows turned in their direction. Which
é&de he was on I couldn't make out, for he seemed to me to be
grinding the whole place in a mill . . ." (p. 191). Goodness
of heart can be translated as love for humanity, compassion,
and good will. The necessify for these traits is demonstrated
by Wemmick, who has need to enjoy the warmth of companionship
with his Aged Father and Miss Skiffins after the rigi@ity of
his deneanour in Jaggers' office.

From his earlier novelsﬁonwards Dickens has studied
the results on individuals of denying the benefits of goodness
of heart. Nancy cries out in 0liver Twist against the inhuman-
ity which left her neglected on the streets, unable to dgvelop
the latent sweetness of her disposition. Edith Granger and
Estella are deliberately trained to deny all natural sentiments.
Estella confesses frankly that she has no'heart'and cannot
reciprocate Pip's declarations of love. Her life is blighted,
. and she calmly ammounces, that it.is far better that she marry
a bdor like Bentley Drummle than be the source of unhappiness
to a more §z?erving man. On the other hand, the readér is .
made aware of Biddy's transformation in Joe's household.
Exposed to the warmth and love at the forge, Biddy flowers
into a pretty, loving woman.

Bulwer Lytton was uneasy with the sombreness of the ,
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*E novel, and it was his suggestion that the ending be rewvised.
(én serious consideration, Dickens allowed the hint of future
bliss in the lives of Pip and Estella to shine forth with the
 implicit suggestion of their wedding inserted in the last

lines. He then wrote to Forster, "I have put in as pretty a ' %

little piece of writing as I could and I have no doubt the story
i will be more acceptable through the alteration."13 Forster j
could not agree though he admits that the second ending proved C 3
more popular. "This turned out to be the case; but the first

. ending nevertheless seems to be more consistent with the drift,
as well as the natural working out, of the 1::3.1e."1

Dickens uses the legehd of the poor boy realizing his

(R

secret ambitions to analyze the reality of such ambitions.
The novel penetrates to the source of inherited wealth and
exposes the corruption that so often taints it. His social

analysis penetrates the facade of gentility and reveals the

\inadequacy of the world's image of gentility. Pip's aware-
ness of réglity necessitafes a complete reversal in his
attitude towards the values he desires and those he snobbishly.
rejects. Diékens is making'an appeal to socliety in general

for a re-evaluation of its moral attitudes in order to achieve

"happiness.
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CONCLUSION

Dickens' role as a social reformer has been studied bﬁ

various critics: Some were led to conclude that Dickens,

-,

towards the end of his career, was a confirmed radical. They
. see the portrayal of the early benevolence of the middle class
in novels like Oliver Twist as the naive reaction of an aspiring
young writer to idealize a particular social class. An .
uneasiness with wealth and social position bégins to’manifest

itself with increasing self-consciousness. Great Expectations

- is stated to be the final scathing attack on an irresponsible
and ineffectual gentry.

Mario Praz argues agaipst this interpretation of :
Dickens' social criticism. He admits the validity of Jackson's
contention that .the middle class is increasingly satirized

in Dickens' fiction, but he also shows that all Dickens' heroes 5

are eventually endowed with a measure of wealth and social

statugt "They are ﬁll ‘walking gentlemen of noble appearance,'"™
as George Orwell remarks; "people with soft hands rather than
calloused palms, who speak tﬁe King's English, not popular

slang . .-. . His heroes, once they have money and settled
down, not merely no longer work, but do not even occupy their
leisure with the energetic pastimes to which Fielding's heroces
devoted themselves."1 The analysis in this paper supports

Praz's contention that Dickens' final concept of gentility

(fj reverts to the idea of humanitarianism expressed through social
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and political awareness as the epitome of the gentleman. The |,
return to a rural surrouriding is rejected by the time of the

publication of Dombey and Son and Walter, Herbert Pocket, and

Pip have to work to earn their domestic comfort. They hold
posts of some importance, however, in their respecfive careers
and are never reduced to the .necessity of resorting to manual
laboﬁr. ‘

The study of Dickens' concept of gentility was under—'
taken:to establish the trend of his reformist thinking,
Oliver’Twist revealed Dickens' intention to suggest the middle
class as the rightful governing body in England. Their gentility
was recognised as a quality of refinement necesaar& for the
judicious administration of the country. The growth of
industrialism and the consequent rise of capitalism devastated
‘the old secure belief in the benevolence of the gentry. An
interpretation was formulated to suggest an alternative to the
monied society that predominated in the city. The concept
was defined as a quality of morality which alone could ensure
happiness for the individual. The inteﬁgely personal terms in -
which Pip's career is delineated réveal that Dickens had
progressed from a generalized social definition of the concept
to delineating a code of behaviour for each individual for his
own ‘happiness and that of society as a whole. He never lost
sight of his original intention, however, to provide an answer

to the political debate raging through the nation.
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Tﬁe_’confusion in trying to determine whether Dickens
g radical or conservative in his political convictions
é.rises from a superficial reading of the plot of the novels. ,

ggeaf Expectations continues a theme introduced in Martin

Chugzzlewit and reveals Dickens'’ disillusionment with society's

definition of a gentleman as his representation of Joe, Mark

'rapley. or Tom Pinch as his [Dickens'] ideal of a true moral
gentlgman shows. At the same time, Oliver, Dombey. and Pip
are undoubtedly -restored to a higher social position than the

'co”hc]:dsions of the novels ‘would deem to be ‘conducive to hb.ppines_s. .

»’I'h,e reason for the dichotomy lies in the realization that

Dickens never completely lost his i‘aith in the middle class.

‘ In the first novels. he "strove to depict a type of individual .

-who might become a centre for the diffusion of reformist sentingant '

and might fmint out the way to a better social order."2 The
depiction of the Brownlow-Maylie world supported his conviction
that this type of individual existed. In the later novels,
satire is used to strip the pretensions that this class
accumulated through mi.sguided values, and the resolutions are
meant to_ diﬁect the individuals towards the path they must
follow. The deliberate recurrence of the triumph of the middle

class illustrates the author's intention to reform the class

‘he satirizes rather than"'advocating their overthrow. Dickens'

social commentary, analyzed through his delineation of gentility,
serves the spec:.fic purpose of educating the middle ‘class for

their role as the governing body in England.
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@ Dickens®' analysis of the concept of gentility serves a
threefold purpose. In the first instance, it goes to the root

of the manners and morals of Victorian England. The dichotomy“
between sociéty'e definition of the term and his own inter-
pretati;m of the concei)t establish the practical theory for living
that Dickens advocated throughout his career. This theory
abolishes :all supe.rficial' &1stinctions between men and "brings

the two nations together by making them share certain perennial
feelings and sentiments. Feelings could be shared, he

believed, so fully that .the sharing would dissolve the arti-

‘ﬁci.al barriers of class, money and prejudice."3 Furthermore,

5 soclety believed that refinement consisted of achieving a state i
of isolation from the lower classes and the pain and disorder i | !

that characterized the poorer classes., Carlyle described this
\ .

phenomeéxa when he étatéd that, o , ]

Never before did I hear of an Irish widow reduced to

N ‘prove her sisterhood by dymg of typhus-fever and
. ' infecting seventeen persons,' - saying in such
undeniable way, 'You gsee I was your sister!'  Sister- .

hood, brotherhood, was often forgotten; but not till
' the rise of these ultimate Mammon and Shotbelt Gospels

- did I ever see it so expressly denied. If no pious .
Lord or Law-ward would remember it, always some pious

 lady . « . was there, with mild mother-voice and

_ hamd, to remember it; some pious thoughtful Eldér . . .

was there to put all men l'lin mind of it, in the name of
the God who had mad/e all, 4

. Dickens’, concept of gentility is a counterforce to this

| rejection of responsibility by the more fortunate classes.

- n He defined refinement as the ability to demonstrate "an acute
1 “ \ Y -
. 5 )
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feeling for suffering in all forms, whether caused by poverty,

sickness, cruelty (mental or physical), or injustice."5 It

expressed itself in a "Righteous, if imneffectual, indignation
against all anomalies, abuses, and inefj%l?c&y in social
organizations or governments which cause su ‘fering of any
kind."6 With the adoption of this righ@ful sentiment of
gentility the middle class would be Jjustified in their claim

. to constitute themselves as the new rulers of England.
. A viable social community arises from the interaction
of human beings in a bond of love and sympathy. The benevolent .
gentility of the- Brownlows and the Maylies is Dickens' ideal of “ ¢
a harmonious relationship between the social classes. His q
concept of a gentleman is embodied by Pip, who emerges from J
his trials wi;t;h a small fortune and a correspondingly high moral

stature.
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