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ABSTRACT 

The purpose of th.is· ç omparative study is to examine the famili unit-. 
private property relationship in Émile Zola's La T~rre and Giovanni Verga's , ' 

Mastro-don Gesualdo, as relate4 to FraQce and ~taly. 
Part J looks at the c ritica1 react~ons ~parked by the 'works of Zola 

and Verga in order to get an historical under~tanding of the role the ,two 
" 

writers and their narrative perceptions have p1ayed in their national 
i,iterary histories. Much, attention has been given to the development of , . 
MarxiS~ and Idealist crJticism from th,!! 1880's to th~ 1970 1s, cer)tering on 

, the soeio\"'po1itica1 and cognitive aspects of naturalistic expression. The 
\ • , ~ (! 

specifie study of the fami1y structure is examined in' Part II. Jhe material 

interests that conso' idate fami1y ti ~s and influence the wày in which the 
. fami1y functions in a society based on' the division of labour and prfvate 

It property, the explicit anél il1ll?'licit mechanisms of hereditary 1aws,-' the 

role of the woman as eorrmodity ob~eet, the role of the father,' and the 
présence of the'family structure within the state are the specifie con-, - . 
tributions of this study. Part III attempts to deal with the fictional 
worlds of the authors in relation to the social praxis of (uropean' society. 

, Methodologica~ly this study limits itself to a historica1 a.nd 

dia1ectica1 analysis of both the critical materials and the novels and 
advances from the premise that literature is not an autonomous area-of 
man's human activity. 
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- 1 
o PARTEMENT: UITERATURE COMl'AREE : GRADE: Ma'ftrise , , , 

, ....,... 
PRECIS ~ 

" . " l 
• ~ Cette étude comparative·se propo~e d'examiner'la relation entre;l'unité 
amil iale et. Ta propriété privée dans La Terre de jZola et Mastro-don' 

Gesualdo dé Verga. .' 
1 

,Afin d'inscrire les travaux de Zola et Verga dans leur..traditions 
l ,\. 

litt~raires nationales respectives, la premiêr partie donnera un aperçu 

historique' des réactions critiques a l~urs ae vres. l' aècent a Hé mi s 
sur le développement de la critique marxist et idéaliste entre 18$0 et 
• l ' 

1'970, parti cul i~rement sur 1 es aspects so i a-po 1 iti ques et cognit~ves ~ 
d' expression natura 1 i ste. 'L' êtuge ,déta' ll!e de l a structure famil 1a le 

est examinée dans, l.a ~econde partie. Cette étude"va ébalorer sur les 
int@r~ts materiaux qui consolident e's 1ièns familiaux- et leurs infiuencés 

. sur lesJonctions familiales da une soci~tê fondée sur la division du 
travail et la prôpriêté privé. De même les'mécanismes implicits et ex'­
plicits des" lois Mréditair s, le rOle de la ferrme coRine objet "de conmoditê, 

le rOle du pêre, et la pr sence de la structure famfliale au sein de l'état 
.. ~. \ 

seront examinés. La' tr isiême partie de cette étude' tachera d'élucider les' 

re1ati~ns complexes 7 tre les mondes fictifs de ces deux auteurs et la 
, 1 

praxis sociale de la société européene de la fin du ,siêcle dernier: 
1 

Sur le plan méthodologique cette étude se limite a 'une 'analysé tant 

historique que dialectique'~e{ romans et 'de leur études critiques. 1 Le,' 
postula~ de base 'de cette t,hê_se est que 'la littérature n'est pas u~ domaine 
autonome de 1 '·activaé humaine. 
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If the family were to be sept away, the world 
, . \ 

would become a place of re imentation, chaos 'and 
desolâtion. Why? Becaus the family fulfills 

, 1 

at least three vital functions: it provides sus­
tenance and trains its members in" the art of ' 

surviving; it provides the earliest group , 
association;-nâching and' art of social living; 
l' , 

and it is the primary place where the values and 
,'«nowledge of culture are passëd from generation 

(' to genèration: . . ' 1 

l' . ' 
IILET'S PRESERVE FAMI~LIFEII 
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Les phil osophes ont fait de la pens~e une r~a"1i t~ autonome, 
ils 'ne pouvaient faire autrement que d'attribuer au langage 
une rêalit~'autonome-~our en faire leur domaine rêservê: 
Voila le secret du langage philosophiq~e 00 les pensêes ont 
en tant que mots un contenu, propre. ~ prèblême: descendre 
du monde des id~es dans le mOjd' rêel,l sè ram~ne au problème: 
passer du langage a la vie. ' 

Karl Marx 
- LI Idêologie allemande 

INTRODUCTION 

o _ 

In the Preface ta A Contribution to the Critique of Political 

Economy Marx\;utlines the materialistic concept of -hîstory in an attempt 
- 1 

ta deal with the relationship of the social praxis to the superstructure:~ 

In the social production of the/ir life, men enter into definite 
relations that are indispeniable and independent of their will, 
relations of production which correspond ta a definite stage 
of deveiopment of their material productive forces. The sum 

, total of these relations of production constitiites the economic 
structure of soeiety, the real foundation, on which rises a 
legal and pelitical superstructure and to which correspond 
definite forms of social consciousness. 1 _ 

This ,relationship betwee~ base and superstructure--with the implication 

that ideology i5 a form of reality--is at the basis of a Marxist historical 

interpretation of art. The idealist Pbs~tiO~ o~the autonomy of 'art then 

becomes a mystification within the concept of-historical materialism, a 

c~ncePt tha~ considers art to' be an ;de010giC~ c~ndi;ioned by the' 

gov~rn;ng economic structure. Marx continues: 

• 0 
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The mode of production of mater1al life conditions the social, 
political and intellectual lif~ process in general. It is not 

2 

the consciousness of men that determine$ their being, but, on the· 
'contrary, ,their social being that determines their dgnsciousness .... 
With the change of the economic-foundation the entire immense , 
superstructure is more or less rapid.lY ·transformed. I~sider.ing 
su ch transformations a distinction should always be made between 
the material transformation' of the economjc conditions of production~ 

f which can be deterrnined with the precision of natural science, and' 
the legal, pOlitical, relig.ious, aesthetic or philosophic--in short, < 

ideological forros in which men become conscious of this conflict 
and fight it out. Just as our opinion of an individual is not based 
on w~at he thinks of himself t so can we not judge of such a period 
of trànsformation by its own consciousness; on the contrary, th; s 
consciousness must be explained rather from the contradictions of 

~ material life, from the existing conflict between the social 
produ"ctive forces a~d the relations of production. 2 

Carlo ·Salinari interprets thiS passage by stating the following: 

La verifica dj;lla va'lidita delle forme culturali (ivi comprese le 
manifestazioni artistiche) si ha holtanQo nel confronto con le 
posizioni del mondo reale. Se esse non servono ad acquistare 
consapevolezza di tali posiz;oni, sono semplicernente lIideologi'a", 
cioê falsa coscienza, consapevolezza contraffatta della realta. 
Il lettore tenga" presente che Marx ad Engels usano il termine 
"ideologia" solo in questo significato deteriore, mentre oggi, 
alla stessa parola ~ stato data il sense generico di "concezione 
~el mondo" (l'ideologia marxista, l'ideologia liberale, catto1ica 
e cos, via). 3 

Romano Luperini adds, in a position consistent with that of Salin~ri, that: 
• 

la validita delle ~rme culturali consiste.ne1la lorD capacita 
di es sere un momento di conoscenza de1 mondo rea1e; conoscenza-, 
come vedremo; precaria, perchê in un'opera d'arte, come nelle 
altre forme di coscienza che l'uomo ha di se medesimo, 1. rapport;. 
reali fra g11 uomini vengono in varia misura camuffati ideo1ogi­
camente e per Marx, come ê noto, "nell ~intera ideologia g1; 
uomini e ; loro rapporti appaiono capovolti come in una camera 
oscura". Disvi1uppare le opere'd'arte dal lorD involucro ideologico, 
svelarne la loro cQncret~ sostanza--il nocc1010 concreto di 
conoscenza del reale che ~sse contengono--ê, a nostro avviso~ une 
dei compiti fon~amentali della critica marxista. 4 . 

In other words,. the c ritic' s attempt should be qirected at trying to reveal t 

\ 

or giv'l:! insights into., the c oncrete knO~~edge contained in the works of art; 
\ 

, . 
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a~Marxist approach in dem~stifying a work of art nec~ssarny implies 

the s1ngl ing out of the "conte~t" of which the work 1s the fOnll and then 

eV,aluati~the work'.~ cogniti~e capacity of the praxis from w.hich it 

ori gi nated. 

1 If~rt' ls to~onS1d~red a fOnD of co~scious"es~. then the hist· 

orical ·genesis of the wor~ 0""'" a rt must be looked at to determine the con­

ditions that gave rise to that part1cular form of' expression, siJ'lce the 

work does not have an autonomous developm.ent--as man~ ideal ist critics 

still maintain to be true . 

De c~ fait, la morale, la religion, la· m~taphysique et tout le 
reste de l'idêologie, ainsi que les formes de conscience qui 
leur correspondent, perdent aussitOt toute apparencë d'autonomie. 

. Elles n'ont pas d~histoire, elles-n'ont pas de développement; 
, ce sont au contra i re 1 es honrnes qui, en développant 1 eur pro­
duction lJlat~riel1è et leurs, rapports mat~riels, transforment. 

• 

• avec cette rêa 11 té qui 1 eur est propre, et 1 eur pensêe et 1 es 
produits de leur pensée. Ce n'est pas la conscience qui déter- , 
mine la vie, mais l'a'vie qui détermine la conscience. Dans la 
premiêre façon de considérer les choses, on part de la conscience 
COllll1e êtant l'individu vivant, dans la seconde façon, qui 
correspond a la vie rêe1le, on part des individu§ rêels et 
vivants eux-mêmes et l'on cons;d~re la conscience uniquement 
cohlne 1 eur consci ence. 5 

" Tt would app~a} to ~e inconsistent with the above, st~tement to try 

.and del ineate an auto{lomous development of 'art. Rather, much attention 
~. . 

t, , 
sh~d be given to. the i deological reflexes and the concrete development 

of th~oduction re1ationships that are impl icitly present for every 

artistic manifestation. 

The p. r.oduction of art .. -and cul ture in general--appears ta be histor­

ically dependent on a p ar.ticular taste that 1s organfcally linked not onJy J 

ta the division of labour but most 0 f all to the fonns of-re~r~duction • 1 
- of industrial organization. These concepts touche~ upon by Marx in 
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A Contribution to the ,Cr~ti.9ue of Polidcal Economy and elucidated by 

Benjamin i,n The Work of Art in the 'Age of Mechanical 'Reproduction6 have l', :~:\-> 
, ".1' 'r; 

not always been considered by -Marxi H cri tics. Such a case is ewident 

within the modern Grams~ian historicism current which is based on the 

'concept of history as a Continu~m--an~ uninterrupted progress. Little 

attentio.n has ~een given to the Marxian moment of rupture--expl icitly 
-

stated in the Manifesto--as a. symptom of transformation and change in 

90in9 from one· form of soCiety and eonsciousness 'to another. 

In L'Idéologie allemande, Marx and Engels enunciate the following: 

Les pensêes de la classe dominante sont aussi, a toutes les 
êpoques, les pensées dominantes, autrement dit la classe qui 
est la puissance matêrielle dominante de la sociétê est aussi la 
pu-issance domillante s 1r1tu'elle. La classe qui dispose deS' 
moyens de la productlon m têrielle dispose, du man!! coup, des 
moyens de la production intellectuelle, si bien que, l'un. dans 
l"autre, les pensêes de ceux a qui sont refus~s 1es moyens de 
production intellectuelle sont soumises du m@me coup a cette 
classe dominante. Les pensées dominantes ne sont pas autre chose 
que l'expression idéale des rapports mat~riels dominants, elles 
sont ces rapports matêriels dominants saisis sous forme d'id~es, 

-donc 1 '-expression des rapports 'qui font d'une classe la classe 
dominante; autrement dit, ce sont les fd~es de sa domination. Les 
individus qui constituent la classe dominante possê,dent, entre 
autres chosesn, ~ga 1 ement une cOQsci ence, et en cons~quence il s 
pensent; pour autant qu'ils dpinine.nt en taot que classe et 
dftterminent une ~ poque ,hi~torique dâns toute son ampleur, il 
va de soi que ces indiv1dus dominent dans tous les sens et qu'ils­
ont une position dominante, entre autres, COIlJl1e @tres pensants 
aussï, cormne producteurs d' i dêes, qu' ils rl!gl ent 1 a prOduction et 
la distribution des pens~es de leur êpoque; leurs idêes sont 
donc 1 es i dêes domi nantes- de 1 eur époque J 1 

rt can be deduced from~ the above citation that criteria' of taste and 
- , " ", . 

and value in literary production have always been the ~xclusive patrimony, 

'of the dominant classes that have ,expressed. the dominant ideas of a gjven 

historical moment--lncluding those ideas of the ..... é!Sthetic domain. This 
~. \. --.... r '_ • 

suggests quite convincingly tha,t artis~ic val'ue judgement-s are explicit 
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• 
class judgements, as chapter on~~his study will Attelllpt: to show. 

It is within the perspect.ive dr' an ongoing developing Marxist approach 

to ar~ that this study proposes to look at the two novels in question and 

the critical mater.ials concerning these novels and their authors. A work 
, " 

of art can bè said to have an inÎplicitly lIinnovative" capacity not inasmuch as 

it offers preconstructed solutions or explicit polit1cal indications ,G but 

rather, in the opposite way. In other words, not only in 'what the art 

work affi nns but al so what ; t negates in the ferm of consciousness and 
.. 

social change--within' the society and ideology impl icitly referred to 

within the artistic representation. In thls way a wQrk of art imposes 

itself not only as ideology, but also as a critique of the ideologies and 

those real conditions that give birth to idéologies. 

Consciousness in a work of art can be eva 1 uated as gei ng more than 

just an act of int,ellectual expression; rather, it can be seen as a tool 

of 1 iberation-~as a rIleans .of expressing new consc;ousness that corresponds 
\ 

to the historical necessities of the period in question. Zola's La Terre 

and Verga' s Mastro-don Gesualdo appear to be two instances of ~uch 

attempts of liberation. 

\tIe are'less interested in Zolals influence in ,Italy or in the "verista ll 

Giovanni Verga, than to illuminate, as completelyas possible, relation­

ships found within the texts and national cul tures of these writers. Thi s 

_ of course demands that we give considerable attention to cul tural and 
.< 

\ 

hlstor1cal evolutlons. 1 

Lfterature can be sait6 ta concern itself with human activ1t~ fiction­
t 

D • 

. alized. Wlthout getting i n~o a much tao comp.l icated debate on literatute 

and cOl1Jl1unications, this study advances from the premise that literature is 

1 • 
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a socio-political phenomenon. This position does not intend to negate 

a most important variable in- the-ereative pro'cess which is the realm of 
'\ 1 ~ 

the imaginary, b~t to affirm that relatiànships and interactions exist 

bètween the internal organization and ideology of a work's structure 

(creation) and the historical reality from which it was created and of 

which the work will'become an lntegrated part. This position condemns , , 

the notion of art as pure mechanical reflection of society and advances 

the concept of art as an activity of the superstructure that does not 
. " 

necessarily repeat a photographic image of the 'world but rather a care~ 
, 

6 

fully worked-out system of relationships--at times ideologically alternative . 
o 

in nature--that are sol icited from a changing social' reality'. Art is an 

active, explosive, energetic content, says Caudwel1 8" sinc~ it can produce 

reality--in the form of consciousness--contemporaril'y'as 'it is being 

produced. This leads,to the conclusion that the activity of art'belongs 

'within the 5 pnere of social and political communication . 

This study will analyze the relationships and structures ~;thin the 

"famfly unit" as represented by Zola and Verga, -and see how each writer's 

concepts of the family and the accumul ation of private property casts 

insights both on these imnediate national cul tures and on the relationship~ 
- 1 

. and structures governing the family in rtaly and in France during the third 

quarter of the ni neteenth century . . , . 
Literary cri ticism can on1y answer the questions it asks of the works 

of art. This study proposes to ask a few questions with ttre- intent to con­

tribute, in sorne small way, 'to the development of a Marxist perspective of -, 

the arts. 
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It .is unquesti'onably true that the need for art is not 
created by economic conditions~ But neither is the need 
for food created by economics. On the eontrary, the need 
for food and warmth creates economics. It i s very true 
that one cannot a lways go by the principles of Marxi sm 
in deaidi ng whether: to reject or to accept a work of art. 
A work of art should, in the first place, be judged by 
its own law, that is, by the )aw of art. 
But Marxism alone can explain why and howa given tendency 
in art has ·originated în a given period of htstory; in 
other words, who it was who made a demand for such an 
artistic forll] and not for ~ther, and why', 

" ~ 

Leon Trotsky . 
L iterature and Revolution 

1 

.: 
The vast amount of critical writings avan able bath on Émi le Zol a 

and his monumental opus, from thé1860 ' s ta the present, seen through 

the critical perspective of the ear1y Marxists and Anarchists, 

, ,Impressionists,' Academies, Idealists, the' Marxïs~s of ttie UI Inter-
o 

natipnal, Freudians, Historicists ,tlGeneticists and post-war Marxists, 

. and the delayed yet nevertheless prol;fic criticism on the Jess 

abounding work of Giovanni Verga, sparked by, the tempestuous decline 

of Idealist criticism orbiting around Benedetto ~roce i~ post-war 

Italyand leading to the explosion of '1111 caso Verga ll1 , is infinitè 

in titles and abounding in methodology. An exhaustive synthesis of· 
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the se critical materials is an ambition that lies beyond the immediate 
. 

intention of this study, and therefore calls for a selection of both a 

critical approaches and cr,itics. The parameter guiding this selection' 

i s congruent with the bas i c premi se tha t l iteratur~ i s a soci 0-

political phenomenon, -who se mediation and complex re1ationships to the 
--.Ilr 

social praxis from which place it was produced is an intricate formative 

and transformationa1 cultural too1 2 within' the much 1arger and complex 
, " li _ 

fie,ld of conmunication~3. Thus, the importa-nce of coming to terms with 

the "rapporto tra 91 i intel1ettuali e il mondo della pro_duzione" as 

Gramsci believed,anc;l this not on1y to measure thei~ lIorganicita" with 
- - 1 

theJuridamental social group, but also to understand further,the place 
, ' ,~ 1 

ideology occupies, as an hegemonic organizational and connective func-

tion, within a' soeiety'that was slowly becoming divided into private 

and publi'e séctors. 4 

'The diachronie e'ifa1uation of the eriticism referred to in this 

synthesi s c onfirms and rei nforces the premi se of the present ana 1ysi s, 

i.e. that active SUbjects', working within ~he cul tu;a1 sphere of a given 

society (whether they be cri tics or creqJ;ive writers), express a varïety . ~ , 

of particu1ar interests, both historically' and ideologically time-bound, 

org.aniz~d and .expressed thro~gh specifie cultural, psychologieal, socio-

o logical and p olitical forms and activities. 'The choice of criti'Cal , 

materials del i.nea~es the critical evol,ution of the methodol.ogical ~atr;x 
~ 

this thesis attempts and c laims to be a cQnt'inuation of, with <the hope 

of contril3uting to this on-goin9 deV~10p~en't'.5 
-

The irrmediate app~eciat;on 0 f Zola. by the Impressionist and 

Anarchist cri tics, as wall a"s the early-Marxists'- founded on ,the epic 
, . 

dimension of the novels, the_criti.cism of the bourgeois..ie of the Second • 
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~mpire, the ideological and political appo~ition to the bureaucratie 

" l 
machine created by Napoleon III, and the somewhat later visionary . 

-
style 'of certain novels, backlashed quickly on all sides; a reaction . , 

encompassing both the hostil ity of bourgeois "publ ie apinio~,,6 and a 

combination of ~ver-critical and d ogmatic considerations on the part 

of the left. Thus, what' seemèd ta be then 11' systematic two-fold attack 

on Zola' s speéific manipulation of form and content contemporary ta . , 

Zola was in reality a-complementary ideological criticism. This criti-

C) sm appears to be 1 i nked very much to wha t Marx ca 11 ed the uneven 

development of art, ; .e. as. a new form (artistic conception) of 

humaniz;",~g reality in order ta come to term; with it7, and secoDdly 

as the strategie predominance of a specifie ideology within the global 

social discourse, as normative criteria 'delirniting the world-view. The 

eondemnaÙon of Zo.la, under the guise of art1stic criticism, for being 
, , 

10 

over-zea·lous in the crude descriptions of repeated cases of fornïcation, 

incest and manslaughter in his fictional creation, or politically for ' 

not having e spoused or fallen under the banner of social ism within the 

.capitalist society of' his times (an attitude later fossi1ized with the . ~ 

cOhcept of "socialist realism',') , can be reduced ult1matelY té the same 

~ttac~. This attack,originateJ frpm Zola's underestimated revolutionary 
. , 

artistic and ~litical "effrpnteries" towards the antagonistic"yet 

~established n~rms regulating the role of the artist in society and as 
> • 

a producer of'culture in both ,right and left-wtng camps. 

Impre~sionist and Academie right-wing critics, while refusing to 

accept 'Zola',s co,ncep: on ,1I~atte~" an~n hu~an b~stial;iy, ,did underline 

however the epic, lyrical and visionary imens;Q~s of the novels, 
1 
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att,ributes that safaly p'ermitted one to deàl' with an,d see..,the author 

within the' much larger development of/the romantic tradition, then , . 
" very much embedded within French 1 iterary expression. This con-

ciliatory atti.tude towards Zola decreases hastily witt; the latter's 

. in,creasing concer'{and -rep'ortage oP the happenings centered around 

the P~ris Commune and the subsequent involvement 'with "l'Affaire . 
11 

Dreyfus~.. The reaction 'appears to be motivated by t~: dee~ convicti~n 

that the social an~ agitational role Zola had assumed was'1n flagrant . . 
contradiction wit.h the traditional, autonomous, apolitical role 

attributed to the man of 1 ètters both by "tradi tion" and by the 

intell igentsia. 

Left-wing criticism recognized the antagonism and aversio Zola 
o 

manifested towards the bourgeoisie but also read in his fiction a' . . (, . , 

certain coritempt for the growing proletariat. Attribüting this ,ne~ga,t;v-e 

point of view to the descriptive ~d ideological presupposition of 

positivist creed, from wh.ich Natur~~sm had sprung~ ~he ,first 9 neration' 

of Marxists reproached Zola for not having'critici.led in his fiction 

their political 'and ideological arch-enemy--the bWlrgeOiS"ie--frol the 
, 

- point of view'of ,the proletariat. This repro~ch led the critics to 
. 

underestimate the potential revolutionary way of producing l iterary 
~l 

works advanced by ,zola. Regardless of wh~her or'not Zola's Hnal point 

of' view 'remained ~i_thin the confines of the same bourg~ois,ie he simul­

taneously was attacking and part of, for the first tim~ in fictipn the 
., , 

l''l<worker and labourer acq,uired a specifjc reality in non-populihfiction? 

a radJcal tranSformat~on of identity a's the result of th~ direct uncom-
,. . 

,prom~slng artistic intervention of the Repu~l;can fight;ng against the 
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Republic. Hugo's concept of man as un miserable and Balzac's portrayal 
l ,. ~ 

of the dynamic isola~d ou'tsider or.ext~aordinary individual (a Rastignac 
r ..tj , 

r .. 
or- a Lucien de RubelrlPrl!) had slowly givei1 way ta the worker perceived as 1 . . ' 

a specifie member. of a social class whose IIconscience possible", rendered 
. 

more acute by both class interest and inter-class clashes, constituted 

a revo'lutionary, bre~'k~thrpu~h ,in the French .'novel. ~ 
~) ~ 

Zola's r.evolutionary deb~t as a creator was less evident to the 

ear1y,Marxist critics than were the'differences betwêen 'the former's 
, 

work and that of Bal zac. Engels' definition of .. realism in ,the lett~r to 

Miss Harkn.ess in 1888 sets. a'negative critica1 optic8, later to be taken 

up by Lukacs 9, that not.only· influenced but'event~ally distorted the 

evaluation of Zola's artistic contribution to soeiety and 1 iteratur<e , , . 
a contributi.ori profoundly eclipsed by th~ Balz~c model. Engel~" belief 

that the ideology of the a rtist did not neces'sarily influence "'or rather 

had no transformatienal function within the work of art, furthered by 

the insistence that the ideas of the creator should rema;n hidden, are 

both convincing presuppositions to his .having evaluated Ba'lzac as the 

greater II rea list" of the two, but are insuffJcient grounds in under­

estimating Zola's contribution,to art as the narr~tor of a wor1ci that had 

experi~noed the abortive ~evo'utions of·1848 that benefited ultimately 

the capitalist, c1,as-s10 , and ~ad cont~;buted to the slaughter and atrocitie'S 

'of the Commune of 1871.'1' Marx's son-in-,law, Paul Lafargue, an ex-member 
\". 1. 

of the Bordeaux Commune, deal s with Zola at 'ength:' Al though Lafargue 

affi~,ed that th~ar.tist is tièd to his ~oc'ia' mi1ieù12 in a camplex 

way, he· nevertheless criticized l~la as partisan to the positi"istic 
1 

doc-trines of Taine, Bernard, Lucas, and tQ, Lombroso's tbeories 'on criminal , 
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man. Lafargue too reproached Zola for not having a,chieved the narrative, 

virtuosity él:nd g'reatne..ss of Balzac becauS'e of Zpla 's ,~nstructured des­

criPti~ns and insistence on thé partt,"lar' and not _~-:he entiçet; of, 

the work. ~ r 
\ 

The lack in Zola's work of a central structure (a criticiim, that 
'\ . 

Auerbach13 and qella Volpe14 will,.argue to be ~a.lse), and the presence 
• ~ • J • 

of.non-functi~nal obj;cts an? descriptive scenes not ~jeful ta the 
/ 

central action, subordinate.Zola's·creat4on ta the(Balzac model. thus 
• Il., 

the argument of later critics that see in Zol~ a gontinuator of Balzac 
./" 

and nct an innovator, In hi~ studies on Hû~o- -and Z,ola, Lafar~ue tried 

to i'dentify t~e structure of bourgeois culture. Contrary ta Lassalle, 

who wanted ta centralize everything under tne state, Lafargue sees in a 
, . 

, . 
position consistent with th~t of Marx and Engels an'inherent~contradic-, 

tion in suéh a concept of centralization, since the$>powe'r of the state' 
l , 

lies precisely in the control of the 'complex bureaucracy and its 
~., 

ramifications. Jhus, Lafargue gavê Zola cr~dit for having attempted 

the ânalysis of the irrmensel and complex structures 'of power, la_~our 

exploitation,-and class differentiation (as in Germinal) in modern ,. 
.' 

society. Lafargue is not in agreement with the artist's ro]e as an 

observ~r of the external world; he would prefer the-creator ta be an 

active participant in the class struggle, since Lafargue believed that 
" 

cl~ss struggles could best be described by the'a~tive militant, This 

position, pales apart from that of Engels, raises questions relating, to 

B·a~.~ac's realism. Lafargue"s invitation to the artist to erfgage in 

revolutionary political militancy,'as also suggested ~y Renzo Paris15
J 

necess'arily re~evalua'tes Balzac,who was never engaged in an active 
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progressive revo~tionary role. anything at all, Balzac's militancy 

inscrfbed itself ideologica,lTy with'n the most conservative and anti. 

revol<ùtionary ideas and practice. 8 th Engels' concept of "riprod,uzione 

fed'e.1e di caratteri tipici ,in circQs anze"tipiche"16 and Lafargue's idea 
" 0 

on ,the ·method of description as a li"ed narration closely linked to the. .. , 

action (where th'e acti,on itself becom s the 1 iving structure of the 

n'ie1f, will~be taken 'up by Lukacs. "" 

'" Contrary to the position of thos cri~ics,that disregafded entirely 

,Zola'~ artistic merits; the reaction of other prominent men of lette~s 
'\ ~ , '" 

is both quite.varied and indicative of Zola's creative abilitiès. Flau-
~. • • 1 

'bert, tho~~h stressing the absenCe of a central structure ,in the works 

of Zola, nonetheless pr~ised this sàme work aJibeing of profound insight 

~nd observation, almost attainin the qualities lof the fantastic tale .' ' 

,through tne feàr it projeats out to the reader.l~ Maupassaht saw Zola 
1 

l ' , , , 
as a romantic" in spite of the làtter's· ,Ilb,ti.lity towards Hugo; he stressed, . 

the epic and poetic 'nature of the o~us '(which shall be reaffirmed by 
" . 

Jules Lemattre), ând pointed out Zola's ultra-conservatism, q circum-
1j' • • .~ 

stance, Maupassant claimed, resulting from the contradiction of Zola's 

being both against ànd within the 'romantic tràdi\ion. 18 Mallarmé gave 

an overan· posit'ive evalu,ation to Zola,' admiring most of all the' historical 

audacity arrd the grand~ur of th~ Rougon-Macquart project" and stressing ( 
'" ( I~-- , 

its soltd architecture. Pungent political criticism came from d'Aurevilly,.:,.~ 
, ' 

1 who saw in Le ventré de~Paris (1873) the birth of Zola's realism--which 

wa,s f-he direct result of materialism.and' democracy, two mon,sters awaiting 
-

to.pounce on the old f.rench society. Hugo on othe other hand was 

by L'Assommoir (1877), while the ~~_ ~he Goo~ourt r~ve.l 
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acute envy 9f ~ola's success, an~ by conse~uence the! accuseJ him of 

_ having copied 'their _work,19 

In italy, with the slight ex~ePtion ;f Giovanni ~erga, writer~ such 

'as D"Annunzio" Fogazzaro and capuana20 were ;~imming' in a sea of ;coarse 
, \ 

provincial fSIl] marked with heavy pol i de'al "overtones, T"hese writers l' 
, . ' 

individual éffort in the evaluation df Zola's art was aimed at showing 

the;r own ;ndividual minute' differenées towards the Naturalist movement 

rendered notorious by the success of the Rep~blican againS~ jhe Republi:, 

This attitude of differentiatfon on their part was less a rlsu'lt 'of a 

fervent desire to innovate and advance the movement.than it was the 
il direct consequence of ; deologfcal pressure within the eU,ltural sphere f 

and the socio-political scene of a re~ent unified Italy, frantically 

waiting to' affirm that "italianita" that was a basic sympton of !talian 

nationalism (and would later become t~e organic pro~aganda of the fascist 

state},21 A èomp1ex relationship between ideolo~y (and consciousness) 

and critical and_~rtistic creatiorr becomes eviden~ by subordinatipg the 

attitude of,tbe' critics to the historical moment of its becoming. In 
\ 

t - ' • ( 

. other words, the phobia of b eing associated with an artistic movement 

beyond the Italiàn national boundaries, or even admitting to one's parent- • 
, , 

age in a foreign artistic movement,~as ,in disagreemènt with the ideology 

of the ruling cl asses: In ~ther words, xenomijnia ~as ass61:,â~'';Wîth 
• infamy in thi s speeifi c national i st cultural environment. .'~\ \ " 

, It seems c.,lear that positivistic criticism was not very POS\tiVistic 
\ ' 
\ 

tQwards Zola, as one can deduce from the ideology uniting the various~ 

critical PO~,it1ons, Ferdinand Brunetiêre's ac~usations that ~ola l'acke'\ 

literary education and philosophic culture cannet be linderstoed against , 
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the former's tast~ for ~n 'ordinate 1 iteratu~within a rigid canon of ' 

rules and literary genres. Rather a much m,ore substantial argument can 

be buil t a~.Qund Brunet i i:!re' s man; fes t'avers; on to la la' s pral eta ri an 

subjects. 'Full of value judgements and conservat;ve ideologicaJ .a-prior; 

-concepts. Brunet; êre a ttacks Zol a for having dep; cted the m; seri es and 

su'fferings of the pral etariat and the, ~umpenproletariat in a specific 

and different way~ since, according .to Brunetière's idealist conception, 
. ' 

suffering is the same for all classes. His argument,often tinted w1th 

racism and class hatred. finally falls on its face when he proposes, as. 

an alte~native, a.positivistically more precise and vali~ area'that 
, ' 

should occupy the nàvelist's energy--nothing less than'the honest petit'-

bourgeois, numerically more r~presentativein the streets of Par\s.22 

Taine encouraged Zola not to 1 imit himself and become too much of .. . . 

a spec.ialist in his m~thod. Unlike Lafarfe. Tain.e does-nQt see the 

producer of culture as a ,partisan of the class stru~gle, a si.tuation 

that might lead the artist astray and cause him ta lose sight of the global 
, , ~ 

reality he is ta' deal with. Taine however did urge Zola to represent the 
,( . 

whole of society in its several distinct classes; he did not attack the 

,\ author's point of vi'ew. as did Engels. ,The Impressionist' çritici.sm of 

Saint-Beuve and ~u'es Lemattre tried to come to terms with Zqla by 
'. .. 

neutralizing his crude bestial realism; they delimited their analy,~is to 
, ..... ... 

the epic and visionary ditnension<s (as Maupassant), a tac-tic that would 
, . 

permit them to lirik Zola to the late romarttics.,23 - Saint-Beuvels cri,ticism 

of Zola for not being exact in the tQpographical descriptions of the 

locations in Th~rê'se Raguin, C and thus stating that the novel was made 

with the head, not only throws into doubt the old argume.nt which challénges 
o 
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Zola for his method qf static photographic reproduction; it alsa 
~ 

indicate~ thaf'the art in qu@stion was fiction mediated by, and in a 

,tomplex relationship ta, the social reality~~ was not the result of 

a mechanica) assemb1y Hne, processing emp.fical data and factua,l 

happenings. lemattre-'s concept _of a Zola who was both an epic and 

pessimistic poet led him to ,.~eGt. Zola as a nove1ist of social 'circum­

stance. It is altogether evident that these critics tended' ta progres .. 
, 

sively reject naturalist Zola in':.fàvour of the 'poetic one, while simul-
_, 'f' 

17 

taneously Za 1 a wa·s assuming p ubl i c 1.Y and symbol i ca lly an ever-i ncreas i n'g 

~litica" and non~conf·ormist raIe. Gustave Lanson tao saw in the Republican 
• f ~ • 

the epi~ ,and lyric poet whose creation was monstrou's and symbo1 ic. 24 

During t~,is very'same p eriod, the Italian critic' and poli tician 
\ 

Francesco De San~tis, having lived· in a 'European context the historical 

crisis of liberal culture (amidst German, French and !talian exiles),25 

was among the few, both in Italy and France, to pr~sent more than a 

superficial understa~ding of Zola. De Sanctis' critical understanding, 

linked to a more progrj:!ssive world v,iew and reacting to a narrow 

nationali,stic perspective, bru shed asidè the accusations of pornography 

launched by bourgeois critics, seeing clearly jn this attack a symptomatic 
~ -

reaction to a carefully guarded IIWeltan'Schauung ll subsisting IIma l grllll the 

changing social reality (a similar tactie was us~~ainst ~~wrence's 
Lady Chatterley's Lo~er). The vulgarity that had been attributed toI 

Zola was justly counter~attributed by the Italian critie to the bourgeois 
• ,J-., 

society of the Second Empire. The law of heredity and the positivistie 

vision of ,reality were indeed rejected by De Sanctis, and yet this re~ec~ 
, ' 

tion did not lead him t~ evaluate Zola negatively nor to identify a 
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dimension of the naturalist writer thus far left aside. De'Sanctis 

affirmed, against EngelS position, the rol.e of the artist in the ~ 

creative process within a society by stfting that Zola expressed his own 
'. , 

particular point of view, his own ideological tendency, and not a mere 

'application of an absolute posi,tivistic ideology outside himself. This 
o . • 

statement elirriinates, ex abrupto, the picture of a mechanical Zola, 

totally objective and witryout ide~ls, ,withol,lt consciousness and (there~ 

fore) without ideology .. Zola' s descriptions a're not s~condary, but 

are seen by De Sanctis as correlative to educational ends; thus, he 
~ 

asserts the pedagogi ca l nature of ,1 i ;terature as a formative, trans-, 

formational and ultimately functional human activity.26 For De Sanctis, 

bath the ideal and the real àre present in Zola' s art; the birth. of the\ 

work of art is conceived as a dialectic relati,onship between t~e creative 
i1 

imagination and the chunks of reality cassociated with it. It;'$ evid,ent 

that there are traces o.f idealist ~ought in this position; nonetheless 

De Sanctis' idealism did not prevent him from asserting materia1istic 

positions marked wi'~~ealism. True ~~t, De' Santtis' claimed, ShO~~~ 
always return to its,base (praxis), ta the reality from-which it was 

born,27 

1 Crl.lde real ity al one cannat produce art if it is not accompanied by 
" , 

the representativè imagination, De Sancti s·' human ideal, or. rath~r the 

"conscience 'possible ll (Lucien ,Goldmann 's terminology) which is potential . 
transformation in the process of man' s hi stori ca 1 becoming"", De ~anctis' 

. " 

criticisrp on the mechaniéal aspects' Ç>f cert~in descriptions; anticipating 

the Engel ~~Lafargue~Luk4cs attack, i 5 founded preci sely on the mi ssing 

human ideal in Zqla's descriptions; De Sanctis sees this as a consequence 
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of the incomp-atibility of human ideals with the positivist ereed or for 

that matter its literary expression, Naturalism. Thus, while bourgeois 

''''criticism overcame the scare of the beastly in Zola by neutralizing and 

aestheticising the more blatant politica1 themes wlth the invention of 

a romantic and visionary Zola Ca tactic exemplary·of c1ass devices for 
~~~ 

maintaining the hegemonic position when that class is faced with a 

contradictory or oppositiona1 element), De Sary::tis, on the contrary, 

attempted to deal direct1y with precisely that same ideo10gy and 

deducib1e socio-political embarrassments of naturalist realism that the 

bourgeoisie" ,under attack, tried to qivert in the name of Art. The 
1 

\Oci<!:.P9]i.tjial presuppositions behind the c10sing paragraph of Le 
. /, 

Manifestè', . s jn, published in the Figaro' of August 18, 1887', is a 
r~ 

fine examp1e of the proces·s by which the righteous linon-pol itica1" 

intellectua1 intervenes po1itically and socially, and perhaps even 
" 

consciously, as the lackey of the dominant class in his pre-established . 
subaltern function in the mai~taining of social hegemony. 

Il est nêcêssaire que, de toute la force de notre jeunesse 
1 abor; euse, de toute 1 a loyaute de notre consei ence 
artistique, nous adoptions une tenue et une dignité, en 
face d'une l;ttêrature sans noblesse, que nous protestions 
au nom d'ambit,ions saines et viriles, au nom de notre culte, 
de notre amour' profond, de no-tre $upreme respect pour 
l'Art! 1128 

(ittle er~$ca~ work was devoted to Zola during the two deeades 

fol10wing his death, due in part,to the aversion avant-garde movements 

such·as Futurism, Dadaism and Surrea1ism fe1t towards Naturalism. What-· 
. 

ever positive "criticfsm the work of Zola, had attained during his 1 ife-

time now came under attàck by right-wing critics such as Barr~s29, 
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reac,ting to Zola 's attack on the moral ity ·and the economic earnings of .. ' 

the catholic bourgeoisie. Th~ nationalist ideology of Monsieur Bar~~s 

and the implicit underlying class interests he upheld appear historically 

dated. During the period of the insecure peace following the W6rld 

War l catastrophe, there l'las a return to Zola in France by left-wing 

writers such as Gide, Celine, N·izan, Barbusse and Romains. This 

lIecumenical li left came back to Zola at a time when the novel was b~coming 

the verifying tool of the progressive and revolutionary ideas of an 
,', 

entire generation, actively participating or indirectly concerned with 

the debate on II socialist rea1ism ll gi'ven priority in the period's agenda , , 

by the U.S.S.R. Whi'le Céline favouréd Zola 's activi,tyovel'that of the 

Surrealists and Symbolists, Barbusse saw in Zela the awakening of an 
, ' 

Anarchist. He writes: 

Zola vedeva la rivolta operaia sopra~tutto da drammaturgo 
soltando come un empito di furore e di rappresaglia de'" 
uomo sfruttato spinto all'estremo. In ogni intellettuale 
che si r;sveglia alla realta del mondo vi vente , l'anarchico 
~ il primo a svegliarsi. 30 

( 

Once again Naturalism. ~emed to be unable to gain recognition due to Hs 

provoking vulgarity and political and social scandalQUs nature instigating 

bourgeois reaction. To a great extent the literature of the 30's had 

becQme scandalous for those ~ho were in power31 , and Naturalist litera­

turf, most of all, was seen by traditional conservatives and republicans 

as a su_bversive,poetjc. Gide tried to rehabilitate Zola during this , 

time. Younger prpgr~ssiYe i-nfelJectuals, like Paul Nizan 32 saw Zola as 

a grea t writer who had descri bed th~ worki n9 cl ass ev en , if from the 

outside. J. Romains was attracted to Zola's powerful architecture, that 

" 

'~ 

" 
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c~nstructive èapacitya la Hugo. 33 This'seéond periocfof criticism_ 
1-

2,1 

ending w;th Wor1d War II provides an interesting phenomenon: the majo~ 
o 

critica1 contributions to Zola's criti~ism came fram non-French critics. 

Plekhanov in 1912 criticized Naturalism'because ,of the fafth it 

bestowed on the positivi stic metho'd and in physio1agy. Zola was thus 

to be candemned since he had little in comman with dialectica1 r 
ma,teri~lism:34 Such vu1gar Marxist statements have made bath~Zo~a and' 

Naturalism a major negative point of reference in the compr~hension and 

critical development around the realism controversy. In the Quaderni 

• del carcere, Gramsci ho\'{ever eVq1uated Zola and Natura1ism quite dif­

ferently than had Plekhanov;; at the same t,ime, Gramsci was working out 

the concept of a return to De Sanctis. Natur,alism is eva1l:Jated by' 

Gramsci as a' progressive movement (popuHsmo)" reaching out to the peoplê, 

àttempted by sorne intellectuals "dopo il tramonto della democrazia 

quarantattesca e l'avvento delle grandi masse op,eraie per 10 sviluppo 

della grande industria urbana ll
•
35 Gramsci sees:'Zola as a great wr1ter 

who had taken up the political ro1e of fil1i~g and closing the gap 

between the intellectua1s and the people, a necessary historica1 stage . 
preceding the appearance of an "organic intellectua1". 

BenJamin suggests, from a different yet nevertheless' progr~ssive 
\ 

angle, that the, importance and greatness of Zola is in having founded.his 

work (as a cr~ative writer) on a theory, even if this theory is nct 

directly political. This aspect of Zola becomes c1earest when set 

against overt1y populist nove1s of tne 30's that were not founded on 

any ~ne genera1 theory.36 JCl!)ine, according to Benjamin, 1acked pers.pec­

tive and ~ad no theory. Zola's capacity in descritiing the France of the 
Y' 
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" Second -Empire was due mainly to 'his rejeqion of this society. This 
, . ' 

re-evaluation of Zola, through the debate surrounding "proletarian 
, - .-~ ~ 

1 iterature" and,. the popul i st novel was soon to be fur.ther enry:hed by 

Auerbach and della Volpe, both critics stressing the importance of 

Zola'5 romanesque-construction deni~d by so rnany critics during Zola's 

llfetime. 

22 

Lukacs, contrary ta Benjamin, took up the issue of Zola and Natur-., 

alism in accord with the Engels-Lafargue critical petspective, w{th sorne 

occa~'ional support of the Plekhanovian stand. Naturali sm is made out 
.." 

to be the black sheep of realisrn--a superficial realism. not as profound 

as that of Balzac and ,Stendhal. The Hungari'an critic sees in Z01a's· 

incapacity to narrate a .1a Tohtoy37 and the fa il ure in not 

having construct.ed a 1'typica1 and proverbial hero"38, a11 the consequences 

of an artist. having participated in the lite of his times as a specti\,tor 

and not as an actor. Zola 's world-view was cOr:1demned by Lukacs to a 
\ 

fatal stagnation precisely because the prescriptive revolutionary point 

of view dn rea1ity, inherent in the dialectical materialism of bath 
41 

Lafargue and, ta a greater degree in Pl e'khanov, was not espoused by the 

,artist. The interaction between the individual and society, a basie 

factor: presupposing the Luk§csian "deep realism", was not evident in 
"1' 

Zola. Lukacs is also led astray ~y the notion of the photographie point 

of view. held as valid by earlier critics, which-was external, abstract 
~ # l ' " 

and superficial. For lukacs Zola had not been able to create artistically 

the dialectic between the "type" ahd the "indiv1dt1al", thus portraying 

only thé average, the mechanical. Instead of the epic di~ension, Zola 

abounded, in descriptions and analys'es. LuUcs seems to underestirnate 

.......... --------------~--
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, 

Zola ' s realism because paradoxicàlly the latter remained more coherent 
)1 ~ &~~b' 

than aalzac in both the theory. and the method. and in the appl_icati'on 
Il _ • • 

. of these in his creative ·process. The Luk4csiàn evalüation of Zola as 

a "different" Republiean, limited in the fictional representation of 

reality by .his_ bourgeois creative method, lacks both originality and . , 

depth and critical social analysis. Luk~cs wrongly plays the immobile 
, 

photographie creation of Zola off against'the creative activity of 
.... 

Balzac. This not only allows Luk4cs to underestimate the ne~ fictional 

'presence of the working class fighting against the bourgeoisie and 

bourgeo; s b.us,inessmen agai,nst the, pral etari at in Les Rougon Macquart, 
, 

but also the subsequent development Zola tQok realism through after Balzac. 
, 

The presence and development of photographJ as a revolutionary element 
, -

within the arts ;s fiot considered historically by Luk~cs in the Balzac-

Z~~a relationshjp, an important relationship, 'i:n my opinion, in deter-

m;ning how the perception of reality was conceived of and alt-ered in t~e 'i-~ 
, ~j 

1870-1880' deeade. Finally it would be presumptuous to use the adjective ., 

"photographie" always negatively, in the sense of irrmobile, static, lacking , ~ 

interaction and dialectic, aft'er the revealing contributions in Benjamin's 

The Work of Art in~the Age of Meth~nical Reproduction39, and later John 

Berg~r 1 s Ways of sé'~ing ~ 44 Attacks cha rgi ng mere crude descri pti ons o~ 

reality were dissipat~d in this period by' the co'ntribut;on of Auerbach41 
, " 

carefully distinguishing between Zola's descri~tions and those of the 

'Goncourts; where description was intended as unpleasapt sensual activitv. 

Zola is for Auerbach a "soc ;o1og;st" concerned with the social. problems 

• of his time; more precisèly he sees the author of Gêrm;nal as t~e 

sociologist of the struggle between capHalist industry and the working 
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class. Zola's perspective is not that of a revolutionary militant of 

. ,: any partieular politieal se~oo·l.}but rather' ~f a demysti fi eatory nature" 

Auerbach sees Zola's perspective bearing a fertain ~ffinity to the style 

.,. of the ,historical tragedy where, in the "m~~angell of th,€! numble with' the 

sublime, the latter prevails; a similar eva\uation can be ext~apolated ' 
, 1 

... 

from Valért s reflections ~n -Zola. 42 

In Italy this same pe~iod was dominated by Idealist criticism. 

Benedetto Croce' 5 i ncapacity to understand the movement of the poeti cs 

(in their becoming and not in their s'tatic synchrony) contemporary to 
\ 

him i5 evident in both h'is c ritical evaluation of Zola and later of 

.... Verga. ,His positio~ basicallY stated that the wrH:er should not preoccupy 

himself with philosophy, politics or sêience, since art is neither 

philosophy no~ politics nor is it a science. Evidently Croce did not 

understand nor 'shar~ the idea- that' a work of art is ,not lia i labri II 'of 

the different vectors interacting in the complex~ty oT the social dis­

cours~ at the base of the creative ·process. One might raise the question 

as to why the condemnation, of Zola~s method an~ not that of Balzac or for 

that matter Stendhal' or Manzoni. Croce tried to explain ·the lack of. 

attention Zolft recei~ed in France in 

of those days did not like ta ,reca'll 

the 20 ' s, by n9.ti ng' tha.t the France 
, ~"" "-

the peri pd ~ the Second Empi re 43, 
/. ~, 

the social and politjcal idealogy of those d1ays acting as a"cultural 
.. .. -.. 1 ~ , , 

censorship board. The concept underlying this statement'is inter~sting, 
, . . 

and is also the most aeute,',point in the pap~r .. since .Croce, according to-

Renzo Paris4~, not bnly de~ied tfle novelist in Zola ~ut also the ~Ymboli~ 
visionaryas Zola had been ~e~n by Juies Lemattre, and this'because the 

Republican's symbols-and hallucinations lIavr~nivano a freddpll. Croce did 

! 
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not consider De Sanctis l theoretical st nd on Zola aS,a "pedagog Il 

even if he'tried to see in himseÙ a f llower of the latt~r.· If olals 

artistic negation by ~roce cannat be ~roven on naturalistic or r 

political grounds, it can be at' least seen as a curiOl~s idealist 
- -

nega'tion. Zàla, according to Croce6r
, was tlot a poet (even though many 

. ~ 

critics and poets considered him as such--Appolinaire, Valêry, etc.), 

and therefore could be neither an artist nor a novelist.' $uch -a stance: 
l ' 

in regards to Zola and the artistic nature of a proj~ct' attemptîng to 

deal with or represent both social and natural history--with heavy 
, , 

l 

political ~nd ~ocial implications for the bourgeoisie--is comprehensi~le 

within the. aestheti cs of Croce. Hi 5 aestheti cs, whi ch was heavily based . / . 
on th. ide.list .tr'ï4ion. situ.ted the crHic in • defin1t. position in 

regards ta the dey lopment of cultural theory. Politics, society, 
, . 

philosophyand i eology were all negative aspects within a work of art" 
~ . 

and thus coul . only harm art, which for Croce was an acttvity placed 

beyond and ay from the praxis. Besides Croce, other Italian critics 
. 

dealt wit Zola, also in an attempt to come to better terms with his 

Italia counterpart Giovanni Verga. Russo had already established, in . ' 

G10v nni Ver a45 , a dichotomy betwe;n the two' artists by attributing the 
t 

A:,scientific-medical qualities to Zola' and his ~rt and the humanistic 

attributes to Verga, a di,chotomy all too comprehensi'ble within the 

~humanist-idealist and positivistié Italian critièal legacy: 
" . 

Zola ~ medico, Verga ê 1 'uomo; Zola ~ une spirito scientifico, 
Verga un sofferente; l'uno si compiace della lucidit~ della 
sua diagnosi, l'altro pare che sfugga a1la pungente angoscia 
delle sue analisi e delle sue rappresentazioni, aborrendo da 
agni prol;ssit:l di descrizionf e di raceont; e scorciando la 
sintassl dei' suo; per;odi, come fossero dei lamenti soffocanti 
edisviati.46 ) 
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Others such as L\Jcini s-aw in Zola a.free moralist; Ambra sensed.a 

nationalist tone of expression, Tromp~o compared Zola to Renoir while 

Carlo Bo, linked committed proletarian literature to Zola. 47 

In the 30's the critical act;vity of Bachelard with the doctrin'e 

of ,the four elements and the,various complexes he finds in Zola is ta 

be pursued by F.W:J. Henmi~gs and Butor. 48 Of interest is"Thibaudet's 

comparison of Zoia.'s opu~ to that of Balzac:49 Althou9h Thibaud~t 
, 

valued Zola, his preference for Balzac was obXious, since Balzac knew 

ta perféction- the world. he was, describing, as opposed to a Zola, who 
, ~ 

wasinot an "active member" of the good soci.ety of the Second Empire: 
! ' 

T~S slight altered position, a la Lafargue, stHl condemns indlrectly, 
1 • 

j • ~ (III 

the scientifico"positivistic mediatian at the heart of Zola's creative 
) . ' , !., " 

1 pr-acess and fiction. It also' allowed Thikaudet to make certain trivial 
} ~, 

corrments such as, that Zola d'ld nct possess that real experience whtch -

mondane women gave Balzac, or that the world of the State remained a 

mystery to Zola. as did the,worlds of business and commerce. Zola is 
-

brushed off as an elementary novelist whose rel ative pe~simi sm leaas 
-

ultimately ta that very same socia.l idealism and faith in progress under" 
, 

lined by many other critics. Here again the Second World War serves' as ~ 

the dividing line not only f.or the return ta Zola but also for changes 
, -, .. 

in critical, perspectives linked to the ch,anges. in the socio-political 
, 1 

c1imate of post-occupied France. and fas~i.st It~ly. 5.0 , 

In the 1950',s, Hfty years after Zola's death, t~e nov,el;s~ became _ 

institutiona1ized within the university framework and was g;ven an 

",~onorab1e plaie near Balzac, a clear casE;! of a figure t'rom a onc~ 

OPPo~itionà~'c~lture, as'Raymond Williams would say, being integrated 

~ , , 
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,by certain mediating forces to become ~t one with establ ished norms--
, . 

as. : f to, ,da away wi th the' stvers i ve ~nd unaccepted Zola. T~i s come-

back sparked once more the ~ebate about réal;sllJ, follow;ng other 

development~ in the fi~ld of culture during the immediate post-war 
~ . 

27 

years. In the mil itant ambiance "Of a France having experienced the 

Re~istance and the rapid expansjon and acceptance of the P.C.F., critics 

as well as novelists were searching for a soc;o-politicaT'1lro l.e ll the 

art; st was t~ a ssum . n sod et y • 0 ne rad; ,ca 11 y d; ffere~t from the 

traditional n r est lished by the bourgeoisie. Sartre theorized 

"l'engagement" l, W ile other critics re-ellaluated the who Te discussion, 

of realism. 52 ,It is bath'indicative and cur;ous that the ~hole of the 

literary world en bloc was in search of sQèial significance, at a ,time 
... 

immediately after the episode that shook ~humanity 'and repl'aced that blind 

faith in Idealism and eternal truths by the more temporal aM social 
• 

doctnnes ot Existentialism and Marxism. It is in a position consistent 

with this development that new demands were placed and made aware of in 

'. 

the domain 'of the arts, Thus the need ,for an urgent, in-depth study and 

seprch" far great" harmony and less contradiction b~tween literary 

structu'res, t mes ,and the contemporary po l i ti ca l strùctures of a soci et y , . . 

propos 
fi' 

sorne; such a consideration cannot' be simply stated as the 

concept of the novel ,as a tool or a means, a language perfected and mas'ked - , 
, . 

intended fqr political and social' propaganda. • 

The widely accepted demystification of the concept of the neutr.ality , 

of the social sciences and science in general al 50 per,mitted a new 

critical h,orizon ~o emerge. The IIBulletin de la Sociét~ Littêraire des 

ami~ d'~mi1e Zola" that had ceased pubiication in 1939 came back ta life 
./ 
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-in 1955. under the naine IICahiers Naturalistes", where many new 1eft-wing 
~ 

critics such as Frévi11e, Wurmser and Zeraffa reaffirmed the orthédox ' 

E'ngels-lafargue .. Luk~cs position. Fréville, in Zola semeur d'erages53,' 
{ 1 

in the shadow of Luk§cs, denies Naturalism the potential to depfct the 

ob3ective contradictions found in Gapitalist society and the interaction 

of social forces or classes within society. Fr~vi lle justified the 

Lukksian notion.of supe~ficial realism with Zo.la's failure te express 

the ideology of the opposing camp (P1ekhanov---a clear case of orthodox 

blindness), of net creating perspectives (Luk§cs), finally'for not having 

been a materialist. Fr~ville thus led Marxist analysis--in're'lation to Zola 

--down a critica1 cul-de-sac which made the return to a more open critical 

methodo1ogya necess1ty. The sloganistic cri~ü:ism used by Fr~vil1e, 
• '1:} "-

as underlined by Paris, condemning Zola fot what he was not, Le. a 
" 

Marxist militant (a ro1e that would' have then been cor'ldemned by both 

Engels·' antllukacs' position), net on1y had 1itt1e to do with dialectics 

and Marxi sm but made a 11 future attempts to work ,with Zo1 a stern e in tha t ' 

directi on. 

,Guedj sees bath Zola and his fiction as ,victims of the same allenation 

'the latter was denouncing, since the author of Germinal did n~t go te the 

1imits. of real ity but rather wanted to remàin an observer exp'ressing' a 

point of view from the outside, a kihd of photographer of bourgeois f 

society. Guedj too~ evidently,'did not reflect-on the critical "suggestions 

advan-ced by Benjamin and the whole development'of the notion of pl:!otography 

as a, dynamic, dialectic p rocess. Guedj a'lso stated that it was the 

" scienti fic n~ture of Zola 1 sart that prevented him from thi nking revolution 
/ . " 

J " 
possible. The world of Zola shows a divorce betwe~n the "t~mperamento 
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solare del popolo e il temperamen'to neurotico"54 of' the revolutionary 

intellectual. The vital ity of ,the people and the neurosis of the 

revolutionary intel~ectual are values that r~main antagonistic and 

prevent a r:econciliation between these two force's; thus 'the writer is 
'î. r" 

suspected oftreason by hlS own class. Wurmser, no less orthodox, 

attributed to Zola a progr,essive nature in his effort to describe and 
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l 

bring to light the lower_classes of the Second Empire. In the chapter 
, -

IIEcriture et révolutton ll in Le degré zéro de l'écriture Barthes àttacks 

Na tura l {st art as "êcri ture petit-bourgeoi se ll
, a far 1 ess n'eutra l method 

, '. ..,. 

of exp~essing oneself than that of c,amus55 or Rdbbe-Gri 11 et. Barthes 1 

criticism is full of misconceptions on ~arxism, reacting as it does , 
-

against the notion of "social realismll,:"propAg9ted duririg the period of 

the personality cult. It seems that he fails not only to historicjze -

Naturalism, but also to evaluate within a historical framework the '.' 

, , , 

creative ventures of both Camus and Robbe-Gri 11 et. ' 

Paris notes in his an~hology that a more diffèrent critical approach 

is the hist.orical and genetic criticism of Guy Robert and 11. M1tterand. 

Robert's contribution is in the establishing of nature as the centre of 
- 'f 

, ,. 
se; nature 'here means bath the earth, wQose motor is 

." 

_ work, -and the sexual ·nstinct. , He th,s ~~e.s j n La Terre the myth of the 

eternal return, linked t the idea of fecundity. Mitterand states that 

Zola did not f.u11Y compr.e end the revol utionary importance of the Corrun,une 

an<ltberefore denounced i s exce'sses "fr-om' the point of v;ew of a sol id . ' , 

full-fledged Republican. Ripoll, develop,ing a similar. p~sition, states 
, 56 

that Zola did no~ (as Marx was. able ,to see from London in May l87l) 

recogni·ze the fi rst pro 1 et,ari an admi ni s tr-ati on of Pari sin the epi sode of 
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the COll1l1une. 

Psychoanalytiè critics such as Deleuzè attributed to Zola's symbols 

of thè' machine and the locomotive, (La B~te humaine) the death instinct; 

death seen as an epic symbol. Hemmings underlines the anguish of the , . ' 

novelist in front of sexual desire (other critics have also tri~d to 
• 1 

link Zola's prob~ems with his mother and mistress) while J. la pp tries 
" . 

to deal with the~'notion "ventre"-graveyard. Jean Borie, with the notion 

~f '''l'anthropologie mythique" 57 , takes-off from the mythical images of 
1 , 

the unfaithi~l woman and the primitive man who ~estroys her in the fury 

; ~ of hfs desire. to possess her campletely, a situation depicted in La Te~re. 

~ He ~tresses pâtricid~ as a,means of getting property--here, se~ual property--

• 

o 

, . 
fram Freud's Totem et Tabou, and also sees the death instinct in the 

, 

locomotive. 'Borie states, contrary to Benedetto Croce, that it is ' 

precisely the richness of the mythical poetry in Zola that eclipses the . 
power and strength'of Zola's social accusati9ns directed against the 

ruling classes. Michel Zèraffa sees th~ sôcial accusations in Zola's 

novel as be;ng the product of an ;nterior poetry (and thus one can deduce 

from this position that the accusations were not linked to social conscious­

ness), and that the'ultimate condemnation and social political rejection of, 

, ,Zola by left-wing critics and public'needs no further analysis, since 

Mallar~'s_ esteem for Zola'~ writings is sufficient ground for a ~'refus 

global". ~8 Such a posit;ôn' is full of certain 'ideological implïcations 

which this study will attempt to'disprove . . 
Borie' and the Marxist critics arrived at- similar ~conclusions by takjing 

, 1 

different roads. Both the Freudian and Marxist critical evaluation of 1 
i \ 

, Zola e~press an "imnobile" vision of things and society. The' fictional 
~ 
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world is dealt with as a unique closed artistic el1tity depr;ved, of 

oppositional and contradictory movements and characters. Bot'Îe does not 
"'l 

consider in any ,way the. revolutionary nature of the Republican against 

the Republ'ic, since the latter denounces, by means of the obsessive 

attention to the human body, his complicity with the very same bour-
. , 

geo;sie he was hitting at. 59 

In post-war Italy, Zola was reconsidered critically by the Italian 

Marxist della Volpe, whose work was based on the elaborate criticism of 

Zola as writer and stylist as was previously asserted by Auerbach. Della 

Volpe linked Auerbach's observations to the much earlier and first acute 

, critical -observations on Zola by De Sanctis, analyses completely over­

look~d b,!{ both Croce and Lukacs. Della Volpé goes as far as admitting 
, , 

the presence of objects in ,their neutral descriptions in Zola's opus, 

but adds that there is'present also an obvious ,criticism of these objects, 

the' criticism of the bourgeois society'represented. Theo specific choi<;e 

of positivism and, s~ientism in-the Zolian poetic, together with limitations 

of this choice, are obvious for dè'lla Volpe, and yet it is alSo obvious 

to him that Zola is a "maestrol1 of reali.sm. Della Volpe's basic reaction 

'" to Luk~cs' criticism Of Zola's'realism rests on his disagreement with the 

Lukacs,ian ,definition of the "typical". R. Barill i states ,that it was: 

''', une dei tO,r.t; della cul tu ra marxista, guidata dalle vigorose ma 1 

sterili i.ndicazioni dt Lukacs, aver steso un velo di silenzio 
e di incomprensione su tutto quel clima narrativo, che pure 
ebbe il merito di far toccar con la ma no , di acquisire alla 
sef.1sJbilita media, borghese,"'le sofferenze e le prostrazioni 
cui llin,giustizia sociale costringeva molte zone della classe 
operaia. 6Q , ' . , 

l 

o 

It is precisely because Zola 's fictional warld gives us the possibility to 
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touch a sensitive area of bourgeois socï'ety, that at times this work has 

been neglected or atta~ked, espec1a'lly between th~ two Worl,d, Wars. °If 

Zola has been given a place hext to thât of Balzac in post~war years, 

a place l would claim he right1y deserves, this inclusion in the canon 

does not eliminate the revolutionary' nature of his wor/<; tQ~ revolutionary 

aspect of Zola's art is a central, issue of the study: 

Naturalism or "Veris'!1" in Italy, as an artistic offshooyof 

positivistic creed, wa's not entrenched in' the cultural l He of the nation 

due to the economi c and soci al backwardness of the country. N,everthe1 ess, 
1 

~h~ Naturalist movement was organically interconnected with its French 

counterpart, as it proposed to deal with the study of social life in a 

b1unt, direct and impersonal manner, '; .e. the Zolian "tranche de vte". , 

Italy, then undergoing ~er rise to nationhood, was led Iby a r,elatively 

novice soçial force, a bourgeoisie that had won its respectability 

duH ng the wars of i ndependence, and 0 pposed to the soci o-economi c 
, 

betterment of the southern peasa ntry and workers. The cri sis of these , 

years is visible in Verga 1 s work, even if only as the beginning of the 

'writerls global social awareness of Italian sosJety. He wHtes in the 
'; (", 

often cHed 1873 preface to Eva: 

\ 
" 

L~ civilta ê il' benessere, e in fonda ad esso, quand'ê 
esclusivo come 099;, non ci troverete altro, se avete il , 
coraggio e la buona fede di seguire ,la 109ica che il godimento 
materiale. In ~tutta la "ser ie1:'a" di cui siarao invasi, e 
nell'antipatia per tutto ,.ciO che non ê positivo--mett1amo pure 
llarte scioperata~-nën Cl~ infine'che la tavola e la'donna. 
Viviamo in un'atnIDsfera di Banche e di Impre.se industrialf. 
e le febbre de; piacer; a la ,esuberanza di tal vita. 61 

The ~'htoricàl novels Verga wrote at the beginning of his career 

• 

/ 

l 
,~ 

1 

,1 
i 

" , , 

'1 ,// 

/' 

~_.~ 

't 
i 

! ' 
î 

, 
',1,-

,~ 
.'1: 

1
: 
,i i 

':" 7 



,< o 

,i 

33 

seemed in profound agreement with the traditional "problematica romantico­

sociale" of the artistls role. That iS t the writer's civil dut Y was 

indisputably linked ta, and directed towards, a specific Pllblic and 

social class, the bourgeoisie, which stood behind the ascendant 

-nationalist moveme~t.~2 The bourgeoisie was rather kind to the Verga 

frequenting the "scapigliatill cenacles in northern Italy, home of the 

~conomic and pc;>litical elite. His involvement there secured and 

gua~anteed the writer a noti ceable fame--an attitude to be truncated 

later as Verga began to assume an evermore provoking and oppositional 

cultural role. This masked political move aga,inst a Verga, id~n'tifieèl 

as an emergent avant-garde f oree that refused to be,organieally l inked 

to the values and aspirations, of thé national bourgeois.ie, recall s 

structurally the dialectics around the bourgeois opposition toward Zola 

in France. ·As Adriano Seroni 63 points out, the lIiter" of Verismo i5 to 

be seen first of all in the i denti fication of lIuna societa ital iana 

reale ll which the bourgeoisie tried te disr'egard; in order to understa-nd 
'.l 

Verism, the regionalisms in !taly, the elementary lifestyles of the 

rural southern masses, and/the diWJects as IIl'unic? l'inguaggio vivo di 

fronte ad una lingua letteraria mO'r:'ta, astratta 'e stantia ll of the ruling 
- -

class must be taken into account, as well as the diffusion of the theories 

of the Zolian experimental novel in literature and the beginnings of the 

!talian worker's movemerrt. ihis situation sheds lîght on the difficult 

attempt, even if at times populistic in nature, that Gramsci 'attributes 
, 

to a small stdlta of progress+fve intellectuals and artists in Gl i Intel-

lettuali e l 'organizzazion~ della cultura, in the attempt to narrow the 
1 
1 b ~ 

gap -between "quell a fratturâ tr~ lette~atura e vita,\'tra borg~é~i;-e massè",--\ 
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popolari, che aveva signoreggiato incontrastata ne11a societa ita1iana 
. , 

~d europea ."64 Abri ef digression i s necessary therefore to indi eate that 

the ri se of the "modern nove 1" wi thi n the Veri sm experi eryee or ra t~er _ 
1 

"natura1ismo risorgimentale" as sorne prefer to label it, emanates from 

specifie relationships of historical and, sacia-po1 itical phenomer'!a, then 
~ 

pré'sent in Ita1y, lnf1uencing, and causing a disequilibrium within, the 
.-

dominant official culture. 

The Risorgimento (1820-1849) and its aftermath (1849-1870), as 

well as the sud den flux of scientifie thought, altered the socio-politica1 

na~ure and traditional cultural perspectives of a unifièd Italy. The 

once ardent, passionate and spiritual romantic lyricism in art that had 

.. urged sa, many youths ta fi ght the enemi es on the 1 ta li an sa i 1 gave wa;; ta 

experiroetltal emergent methodologies in general. Darwin's and Taine's 

discourses,linked to sgcial and, human troblems, had done away with the 

importance of metaphysics as the major determining force in man's aware-

ness of his destiny: 

Il pos,itivismo, movimento culturale' che spil,1ge le sc;enze 
della natura a sconfinare nel1a filosofia, si risolve nel 

- dominio della scienza sulla filosaf'ia, riducendola ad una 
cat'egoria matematica e negando agni sorta di metafisica. 65 

The universal ideals upholding the iè:leology "r isorgimentale ll of Mazzini 

and Rosmin;66 became obsolete shortly. after the unification as a new 

cultural context focused on the partieular and specifie, the ma~eri,al­

istic nature of man and society, rather than on the abstract and the 

universal. In this changing cl imate '1 iterature began to expres~ th,e 

irTlnedi~te partieular and materialistie aspirations and feel ings of the . ' 

" II rea l" mân of the period. By adopting an objective impersonal nar.rative, 
~lff}, 
~~ 
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prose writ1ng differentiated itself from the romantic subjectivist art, 

ft is in this geniral dev~lopment that Verga 1 s insolent insistent intent 

on clear factual matter,apparently void of personal and religious inter-
, , 

, . 
pretations and coments, can be interpreted as the most acute critic 

of Veri sm, lui 9 i Capu ana • sta ted, Consequently 1 l iterary subjeët matter 

also took a shift from the prescriptive ta inqui,ries concerning' the socio­

existential conditions Of a material i stic ma'n. The great new emphasi,s 

was on histary, nat as the becoming of the Hegelian Universal Spirit but 

r-ather a's the expression of man's con,çrete participation in the attain­

ment of his aspirations as Ita ly enters ful.1Y into the ~eneration' of 

material ism. 
\. 

Verga's poetics develaped, and constituted itself historically, 

with the crisis of post-unified Italy, within thos.e very same conditions 

that favoured the decay of the romantirc movement. De Sanctis had justly 
• 

pointed out at the time that Natural ; sm, and therefore "il verismo~', 

were fundamenta lly li nked to a speci fi c moment of the' deve 1 opment of 

Italian culture and society. Consequently, as in the 
, 

case of Zola 1 a cons; derab le part of the attack on Verga and his art can 
> 

be seen as pol i ~ical . It i s in the 1 i,ght of the ; nterconnection betweerT 

the traditional ramantic movement and the nationaî bourgeoisie--the 

former- being the latter's ideological expression and manifestation--that 

Verga' s fiasco with his t'irst verist novel" l Mal avoglia ~ can be c1early 

undèrs tood . Al ready years befor~, ; n 1869, Da 11,' Ongaro "{rote to. tfJ,e 
" critic Treves stating, IIIl Verga sara, credo, il megliore dei no'stri 

rornanzieri seeiali. 1167 

This early acute' recognition 'o.f creative talent had no chance of 
" 
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- survival within à decadent cultural atmosphere "improJ)tata a, valori , 

conservatori e accademici, derivati da un convenzionale re~upero dei' 

mode"i letterari grec;, e latini .,,68 The linguistic pr'~judice '~ost 

cri tics limited the!11selves to in their analysis of the works of Verga' 

36 

is indicative of symptoms of a socio-po1 itical phenomenon--class struggle 

or class power--present on'the purely 1ingu;stic leve1. This prejudice 

was popular, sin'ce Verga 15 regional dia1 ectal Italtan was now going 

against the dominant concept of an aristocratie and abstract language, 

_,sueh as that' usèd by a Carducci. Since that time Scarfoglio has ,touched 

upon the natl"lre of this linguistic revolution. and it was finally given 

its proper merit by the critical works of Giacomo Devoto and Leo Spitzer. 

It is evident t~at Verga 1 s lirîguisti(! insolence had its roots within , 

Positivism, the principal e9ntribution of which, as Pullega points out: 

fu ,di produrre u na generica Weltanschauung ch~ comportO da 
una parte un determinisrno materialistico che restO in super­

ficie, dall'altra urie rnentalita socialmente progressista, 
ma ancora in f onne approssil)lative ed· eelettiche. 69 

Verga conceived his art as a l'documenta umano" or "cronaca ", where 

the artistic development would necessarily f0110w the 10gic of- the real. 

wor1d in order to 9ive the impression that the work of art was ereated 
, . 

-- ..... 
by itself (objective impersonalfty). Left-wing critics agree Ce.g.-

Luperini, Seroni and Uzzo) that the passage froni 'Manzoni to Verga was ' 
'- .. , j -

not an artistic revolution but rather the result 9f historical" political , , 

and economi c factors. The introduction of a dfa 1 ectal language--incl uding 
l ' , . 

the expressions and aspir.ations of làwer class characters--into il iterature 

co in cided with soei a 1 cond i 10i ons Of the h 1/{oric~ 1. """",nt: pop u 1 a r 1 r. b~sed 
\ 

citizen groups beginning to take an active role in their politico- l, 
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h;'storical development, a circumstance demanding a social re-orientation 

to both politics and culture. Thus~ the manifest negativé atthude of 

critics upho,l-cfing an, archaic literature--a literature expressing 

nation~l istic patriotic s entiment) an~ bourgeois ~sp~rations by mèans 

of mythi~a1 characters and her,os from out of the c1ouds--was' polit;cally 

comprehensible in opposition to, and reacting against, the verist sc~ool 

expressi[lg "con arte irnpeccabi1e, qùel particolare rnomento storico, 

politico e soçiale, rievocanoo la triste misera condizi'one econom;ca 
; \ ' 

di' larghi strati delJa societa. n70 ' . 
The followers of Manzoni, that upheld a static ,and abstract, concept 

of the. 1 anguage of the "modern nove'-", were. not the on ly ones crea t i ng 

obstacles for Verga. Even critic/1 that. had given ,a positive eval~.ation 
Q 

_ ~ of .verga 1 s first novel often failed to see -the revolutionary novelty of 

the art t :
2 'Vergal,s position as an avant-garde writer, p'olemiC~l1Y opposed 

, 
both to the literary taste of the bourgeois public and ta current artistic 

production still de~oo:ecI within the national rQmantic tra'dition 

led by the poet car~spoused by Fogazzaro and saon after D'Annunzio,. 

appears evident.- Ve.l':ga seemed awàre of the rupture he was accused of 
, . . 

creating. In a lett'er to the Sic~)ian critic,and nove1ist Luigi Capuana 

(11 April, 1881) he wri tes: 

in Italia adesso non abbiamo che te ed io ... 1 Malavog1ia hanno 
fatto fiasco, fiasco pieno e comjf1eto: .. Il peggio t C'h~ io non 
sono convinto de1 fiasco, e che se dovessi tO,.rnare a scrivere 
qual libre 10 farei çome 1 'ho fatto. Ma in Ttalia l'analisi 
pi 0 0 mena esatta senza il pepe de 11 a scena dramnati ca non va 
e, vedi, ci vuole tutta la t-enadtA della mia convinzione, per 
non amnannire .. i manicaretti che piacciono a'1 pUbb11co' p.er poter 
ridergli poi in faccia. 73 

If Zola, aware of the predominant art; stic innovation and notoriety 
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of the Stendhal s, the Balzacs and the Flauberts,"had to affinn himself 

forceful;Y, Verga on t~e ether h~nd had to ,assert himself against a 

f 

-
stati c 'ha lf-century-o l d Manzonian tradi ti on that had done l ittle more 

than perpetuate the same sing-song of phrases. erga.' s ambi tious 

project was ~o crea te a, serJ ous wor~ of art--the\ modern m~vel--wi,thi n / 
\ 1 

an' emergent/oppositiona l c ul tur~ l trend tha t woul d go aga i nst--both 
, , 

artistically and ideologically--the trai:lition associated with the Irulin'g 
-

çlasses of post-unifie~ Italy. This d,eSire was ;mistaken by sorne ~,s an 

attempt, on Verga's par~affirm h:imself on ~trictly literary and 
~ ...., 'il 

forma 1 grounds. And yet, the very choices of an apparentlY impersonal 

and scientific method of narration !..1! Zola, the rural or plebian settings, 

and the 1 anguage used, are 1 i nked ta the, We 1 tanschauung brought about by 
, --

Positivism and thus do not appear ta be mere fOY'1J1al devices. Rather, 
1 

these choices show m~ch affinity té Zol'a's pro~ect, rendering highly 

dubious" the assumption ,hat Verism ass.umed quite diffe'rent social values 

in Italy than Zola had given' his art in Fraryce,74 As Uzzo suggests, 

Ver;sm was a particular pr;v;leged moment of social conscl0usnesS' in Italy.75 

, Bath Naturalism and Verism profoundly challenged their respective 

national bourgeois audiences s.ince the--mpvements ,had transformed the 

brilliant creai:ive synthesis esteemed of earl ier novelists into the, at 
, , \ 

times, ugly, revealing and shocking synthesis of social evils, Indirectll 

,these l·iterary 'movements put to question and helped to rejec,t bl untly 

the uni versal-abstraClt aspirations and myths createi:f by the romantic 
- , 1 

bourgeoi s trad i.tion tha t had developed free ly si nce the French Reval uti on', . 
The first positive critique of·Verga's art came~rtml Luigi Capuana, 

, . 
who begql1 his ar:ticle on l Mala,voglia by asserting that: 
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Scritti in francese, a quest 10ra l Malavoglia avrebbero reso­
çelebre il nome dell'autore anche in Europa, e joccherebbero, 
per la mena, la ventesima edizione. In rtalia, intanto, pare .. 
che poch; se n' accorgano 0 vogl; ano mostrare d' essersene accorti . /1 76 

The Si'ci1ian critic identified Verga's anti-literary language as the most 

v<ilid element in the new art: the form brilliantly upheld anu englobed 

, the' conteJlt, and the impersona,' and scientific mode of n~rration was 
, 

void of the moral 'and relïgious preoccupatlons _ evident in t.he traditional 

writings of the' time. As L-uperini points out, Capuana saw, in the 

1 iterary fiasco of l Malavoglia, the b"reakthrough and affirmation of the 

~va.nt-garde "modern novel" in Italy lin~e? ta Zola. Disregarding the 

rqmanti c rhetori c, Verga' 5 bravur.a was ta have experimented wi t~ the 

simple crude and harsh social real ity, and at the same tirile making gCiod ; 

'use of revolutionary form~i, l inguisti c and sty~';stic devices of a newly, 

cre~led language dialectically i4;éiftified with the social r~a"ty being . , 

presented. Verga' Si "effronteri e" 'was, as Serorr4 i n'd i ca tes: 

la possib\liU per 1_ nuova n_rrativ_ ita1i_na di ~i~ daJ1' 
,. ideale di convenz;pne, per calare,' ancor.a con De ~~~,{1S, 

. l' idea 1 e nella real ta,77 - 1 

\ , 

'Capu ana , in opposition to bourgeois critics, took into c~nsiderat;on the· 

:' compa~atlve development of Naturalism in France, and 50 made explicit the 

, underlying historical conditions, leading to Verga's artistic cultural 
, . 

revolution: 

1 

- 1 

'. 

Forse sareQbe troppo strano che accadesse diversamente 'di quel 
. che ac.cade. Il romanzo, da rioi, ~ une pianta che bisogna 

ancora acclimare. Non ha tradizioni, rTasce appena, qIJando ~ 
gia grande e glorioso altrove, in Francia e in Inghilterra. 
In Jrancia, specialmente, si puO seguire pa~so a passo tutto 
10 svolgimento di questa modernissima forma del1 farte che ha 
un col osso, ir Balzac, tra i suoi cultori, une di 'que; genii 
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che fanno fare all tarte i .,passi del -Giove antico. ln Ital ia, 
quarido avremo nominato i P'romessi Sposi, non potremo citare 
che degl i scars; tentativi lodevoli, forse, meglio per le 
buone intenzioni che per altro. Anz; gl; stessirpromessi Spos; 
s'abborbicano soltanto con poche parole nel suol~" dell1arte mo­
derna, piO per Ul)a mer-avigliosa esecuzione del1~~parti seconda.tie, 
che per tutto l' insieme. Il quale s' attacca a Walter S,cott, : 
secondo una natural i ssima necessita di circostanze che nessun 
ingegno, per grande che, sia. potra vincer-e mai intieramente.78 

Capu'ana did nevertheless' sl ight an important el ement in Verga regardin,g 

the relationship between Verga' s artistic representation of Itafian society 
) 

- with the "real" contemporary Italy, intimatè bourgeois literature ignored, 
_ r ' . , 

and would contin'Ufto ignore, as Seron'; stated, bas;ng himself on a 
, ' 

Gramscian analysis. This important relationship was later' t.o b_e identified 

by a"positivist critic, Francesco Torraca., whose socio-politièal pre­

suppositions w~re those of ~ "meridionalista convinto". 
, , 

Torraca sees Verga making use of l iterary expression as a m~ans ta 
, 

expose the i nfamou s "rea l ity of the soc i a l di fferences and abuses cu rrent 
> • 

in Sicily, '. For Torraca, Verga was the representative of an authentic cul-

tural movemènt; his art depicted (and expressed the social reality of Sicily 

rather than presenting a pseudo socio-cultural context around creative 
1 

'experience, such as the work of a D'Annunzio, producer of' sterilé myths'. F-
I ~ ~~ 

Y~t, if in the 'one hand Torrac-a stressed Verga 's work ta be a 'llstudio .. 

sociale ll il la Zola, he nevertheless affirmed that Verga was directed only c 
-. ' .. !,~ 

. -- ' 
by his artistic logic in the process of creation and in no way was out t'0 

demonstrate a thesis of .a Zoqan sort. He writes in his 1881 article on 

Verga: ". 

Io mi ra 11 egro di vedere il Verga, primo forse fra 91 i scrit:t;ori 
'italian; ·di novel1e e di romanzi, cercare le sue aspirazioni al 
dt fuor; d'un'aristoçrazia e-d'una borghesia di convenzione, 
pallidi riflessi subbiettîvi de11 tarte straniera, societa e' 1 

personaggi foggiati faticosamente a priori", piuttosto cosmopol iti 
che ital iani, assai piO artifiçiali che reali, Mi rallegro di, 
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v,edere, alla fine ritratta quale a la bas~a borghesia eda plebe 
delle 'nostre. provincie. So che il Verga non ha scoperto, 
l'America; 50 che in Francia, in Inghilterra, in ·Germania e 
fino in RU5sia egl; ha gloriosi pree urs or; e maestri. Ma in ~ 
Ita1ia, di)ve le marionette del Carcano e compagnia han tanto 
contribuito a impedire la cogniz;one precisa delle classi 
povere; dov'è ancora frequente la meraviglia di non trovare, 
usciti dalle citta, un Renzo in ogni montanaro e una Lucia in 
ogni vil1ana; dove i lazzaroni e i camorristi del Mastriani 
som;gliano cosi poco ai lazzaroni e cammorristi veri d'Abbasso 
Porto e tanto agl; erai dei M.rst~res de Pari s; io sa 1 uto come' 
prova di vigore intellettuale e di~ardimento non comune l Mala­
vo~lia, che aiuteranno, al pari degli scritti dei Franchetti e 
del Sonnino, a far conoscere le condizioni sociali della Sicilia. 
PerO il Verga non ci' ha dato n~ considerazioni, nê statistiche; 
non ha dimostrato nessuna tesi: esse sono il presupposto, non 
certo il romanzo. 8Q 

'Art and society still appeare,d as disconnected 'entities even if Verga's 

creative process a\imed towarqs a "studio social e". 

Verga' s' art came forth just when Italy was faced' with its first real 

soc'io-political problem, the Mezzogiorno, or the "questfone'meridional e", . ~-

as Gramsc~ sh 11 put it. Verga, was dealing in his art w)th a subject 

'matter contemp ary' 0 his day, and ff,he had no thesis to demonstrate, as 

"Torraca believed, he evertheless hit on the most urgent problem concerning 

Italian unification--a proplem still unresQlved a century later. The 

Capuana-Torraca insights were lost by subsequent id~alist critics and 

national ist. poets and m en' of l,etters,' ~hose ,comprising "i commes.si del 

gru~po dominante per "esercizio delle ·funzioni subalterne ,dell !egemonia 

sociale e del governo PÇ1;t;c9.1I~1 Th'ese critics appear to have been in­

fluenced by the Niet~schian myth of the superman' and the will to power,~~< 

unmistakpble cultural symptoms of a national;s~ic racist ideology, as th~ 

histor; between ~o wars will confirm. Both Capuana and T9rraca were 

aware of yerga's attempt to create the "modern novel ll in rtaly. This they 
-fi , -

saw in ~erga 's blunt rupture with the romantic tradition, the adoption of 

.: 
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the posit;v;stic Weltanschauung, the adherence to the impersonal met~d 

of narration of the Zol ian "tranche de vieil as a cognitive too1 of Stcil ian' , 

society" and finally in the dialectal language that w~s to bring out that 

local co1our as' Zola did with the novel l'Assommoir. In these critical 

observations reside 'precise1ythose e1ements that had diSturDed bourgeois 

criticism for decades. The attack--orchestr~ted by Accademic cri tics 

- upholding a decadent classic taste with regards to 1iterary language, and 

by the exponents of the official culture engag.ed in discrediting positivis­

tic and avant-garde 1iterary creation--can be understood,in relation to 

the programmatic ro1e and delimited po1itica1 space the national bourgeoisie 

a1lqtted to the writer, and thus should be seen in the perspective of an 

overt1y po1jtica1 reaction and censorship in Vetga's attempt ta fight 
~ , 

oppositional/emergent cultural expression, a reaction that in the-final 

analysis is an evident form of hegemon~c ideoHog;ca1 repression and control. 

Edoardo Scar'fog1io, exponÉmt of the official culture, expressesOjust 

this type <of negative criticism. In Il libre di Don rChisciotte, the 

criti~ states that Verga's greatest sin is his form: 

Solamente in una cosa pec.ca il Verga,-ed 11 peccato ê grave:' 
ne11a,forma. Eg1; non pecca di sciatteria, 0 di lambiccatura: 
ma si affatica a'farsi uno stile proprio semp1ice e colorito 

'e vivo insieme. perO 10 sforzo ~ cos, grande e cos, chiaro, 
che questo stile diventa come un 1ungo singhiozzo senza riposo 
ch~ fa' pena; e la semplicita e la vivezza e il co1orito si 
perdQno in una contorsione faticosa e fastidiosa. La prosa 
deve avere il suo p~riodo come la poesia, ma la prosa del Verga 
non ha periodo: essa pare totta una gran tirata monoritma, rotta 
qua e la da vers; tronchi e da pause inaspettate. 82 . 

Suffering from xenomania (a sympton common to exponents of both the official 

and oppositiona,l cUltures), Scarfoglio attacked Verga for a lack of culture' .. ' 
D 

and of philosophic background (the,same argument had been used against 
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Zola)" as well as severely' chiding Verga f~r imitating Zola' s superficial 

'( technical narration. StarfogJio preferred Capuana's novels'to those of 

Verga due t~ the forme~'s cultural pteparation. 83 The young Cesare084 

also attacked Verga as if the former were the arch-enemy of the high 

Ital ian language, so ~ell guarded by Carducci and used by the same in 

depicting the Italy of illll1emorial Latin tradition. (It is interesting 

to notè that Carducci believed in M~n;rs 'vision of the t,hird Rome.) 

For example, h,ere is amoment frpm D'Annunzio's funera1 oration on the 

occasion of Carducci's death: 
f 

.\ Giosue Carducci--il quale credeva e affermava esserè la civi1U' , 
• italiça e1emento ne'cessario, come fu gia primo, alla vita della 

civHta mondialew-lega agli Italiani d'oggi l'orgoglio di stirpe ' 
, e la volonta di operare. 85. 

It appears that Carducci and the high Italian laqgu.age he so vigorously 

"uphe1d or aS$ociated with the traditiona1 concept of civilization were 
'\ 

based on race and national cultural aggression. 

Verga, so fully misunderstoo~ by critics of official cultl{re, together 
. . 

with the b1unt identification of the artist.9-s the enemy of the Italian 

language, can. be understood in socio-po1itical terminology as IIVerga, 

eneriiy~of the, national bourgeoisie". This is th~ underlying ideolog1cal 

presupposition in Scarfog1io's and Cesareo's thought, since the Ita1ian 
, 

language was the social, economic and politica1 symbol of unit y to the 

bourgeoisie of an Italy that had b,een liberated by two different powers 

and uni ted by force. The s ymptoms of ~hi s forced marri age between no,rth 
1 

and south--the socio-economica lly backward agrarian masses of the south 

and th~ landed nobi1 ity and economic bourgeoisie of the-I)orth--are still 
1 

being lived through today. The social val.idity of Ve~9J's artistic 
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project-- Veri sm --was' bei ng confirmed si!!1ultaneously bi the primary 

research o,f tw.o po1iticians, Franchetti and Sonnino, on the conditions 

in which the Sic.i1jans lived. Their $tatement not on1y indicated but 

al 50 made an app~a l to the youth--evi d~j,tly a generati on tha t had 1 i ttl e 

to do wit-h the unification~-to find out by(means of persona1 research 
, , , 

the prob1ems 50 often masked by pride as well as the true face or reality 
1 

of Italy. This critica1 position in regards to Italy appears to be 

linked to the idealogica1 presuppositions inherent in the artistic move­

ments that emanated fram positivist phi1osophy: 

. 
La discussione non sara mai utile, se prima non ci, liberiarno 
da que11a svo1ta vergognosa che spesso, a noi Italian;, ci 
fa celare le nostre piaghe per parere da piO 0 altrimenti di 
quel che siamo. Dalla verita, la libert3; dalla 1ibérta, la 
verita. Il nostro vota pia -caldo a quelle dl invog1 iare 
qualcuno a rifare le stesse nastre ricerche, e a verificare i 
risultati; e vorremmo specia 1mente indirizzarci ai giovani p'ér 
incitar1i a studiare da vicina nelle -Varie sue region; que1la 
terra incognita cheê per gli !taliani llIta1ia tutta. 86 

t 

Sorne critics point out the individualistic optic and feelings prevai1ing 

in Vergals opus in order to 1es$en the progressiveness the implicit 

sacio-po1itical wor1d the author revea1ed. But this is due 1ess to a 

world-viéw constant1y being uphe1d by Verga than to the IIma1aise il within 

the ~aci et y of a pos t-un i fi ed !ta 1y in .wh; ch everyone was out to a ffi rm 

himself individualistica1ly, befare.socia1 ranks cou1d be,consolidated. 

With the downfall of the positivist Weltanschauung and the rise of 

DI Annunz; 0 (with his superhuman and egocentric literary mode1 s of easily 

digestible myths; as Saroni and Luperini suggest), Vergals artistic 

insolence and au.dacity was put 'aside. The well-to-do ruling classes 

continued to acc1aini the a rtistic merits of the young Verga of Storia di 
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una Capinera" and tried to ignore the pessimistie materialist of Mastl'lo­

don Gesualdo. Soon after the euphori c hi stori ca l moment of D' Annunz i 0, 

a successful attempt was made to officially eanonize Verga within the 

lyrieal-arcadian national tradition of Italian -literature. 

The positivistic-materialist Verga was suppre,ssed in a most diplomatie 

way t~ give rise to a 'n ational ist Verga, a phenomenon soon followed by 

a Verga "cristiano ll a la )4antolÎi. Verga 's links to, the French naturalist 

school were considered insignificant, and external or formal in nature, 
, 

as was the author's attempt radieally to break away from the romantic 

- tradition; it was the purpose of these critics to show a defi nite continuity 

between Verga and the venerated father of Italian prose. oAll this, when 

seen in broad retrospect~ clarifies the extent to which the dominant classes 

of society contemporary to a writer go to in order to retain credibi 1 ity 

and power, even if this means making room within the traditional system 

of values for oppositional/emergent culture. This process of incorporation 
, 

is complex and requires c omplex med1ations. As was the case with "Zola, 

Verga's work was dealt with on neutral grounds by being classified as 

. 1yrical-symbolic 'expression by "les chi~ns de garde" of the Italian bour-
,> 

geoisie. These critics did not wish to dea1 with the author on more 

tangible grounds fo'r obvious. socio-po1itical reasons. The realism identified 

by ear1ier critics was not given recognition and replaced by more manageab1e 

el ements, those of mythi ca 1 remembrances of the author' s youth and the , 
1 

yea rn i ng for eterna 1 retu rn, myths poet i ca 11y exha lted by and exha 1 t i ng 

the bourgeois .publ ie. On_ce the crudities, the social contradictions 
- . 

impl ;eitï n the unit y 1)f Ita1y had been pJaced aside by a conscious and' 

prograJm1~tic process by ·wh1ch to edu1corate Verga 's art., the works were 
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admi tted in"to SG"hool curri cula-·this after the Gentile educational reform 

at the end of the Great War. Verga's works were on a suggested 1ist; 

. Manzoni appèared on the compulsory list. All of a sudden Verga was seen 

as incarnating the nationalistaspirations ofa victorious Italy. Federigo 

Tozzi, a catho1ic and reactionary write\ states this vi-ew .of Verga (17 

November, 1918,J only days a fter the end of the war, in an attempt to 
-

recuperate Verga: "Tutte ciO che il nestro popolo ha di piO sano, di 

piO vivo, di piO spontaneo, ê an~he nell' art~ del Verga". 87 The century 

closes with D'Annunzio and Fogazzaro as the "borghesia italiana si ub'ria­

cava di miti e di facili i l1usiôni, la realta italiana batteva ancora 

i nutil mente a 11 e porte dei sa l otti l ettera ri. ,,88 
o 

rt'is interesting and at the 'same time icteologically significant that 

,the more interesting critici sm on Verga at the turn of the century came 

from non-Ital ian cri tics. Critics such as Rod, Kahn,. Gillet and Crê.mieux 

pointed out Verya's origina'l ity. Rad affirms that "Verga réalise a la 
k,' 

perfection ll the Ildoctrine de l'objectivit~" while retaining the human 
{ 

dimension in his art. Gustave'Kahn, in the "La nouvelle revue ll of 1903 
\ 

asserts Verga' s art; st; c superior; ty on D' Anmmz; o. He states: 
, '1:> 

Ver,ga 's'attaque 3 cette grande difficult~; traduire des ames 
sil encieuses, des ,personnages écononfes de parol es et de gestes, 
lourds, dêcidês', bien autrement difficiles ,a figurer que les 
hêros lyriques superficiels -et d~.clamateurs de son rival~ 
D'Annunzio ••. Comme Tols~oi, ,Verga a la prêsentation des per­
sonnages' brùsq~. três brusque. Il les ~voque, au coin d'une 
phr...ase, sans prêparation ••. L'imp.ression de beautê 'antique, 
simple, sobre, continue, réduite il la pl us' faibl e extériorisation, 
nécessaire qui est- la marque de l'art cla'ssique, ,Verga, qui ne 
la cherche point, la possêde, D'Annunzio, qui la cherche. ne 
l'obtient q~ rarement, et se sauve par les pai1]ettes, au 
plus; par des joHes paRes. . 

• r , 

Gi l1et sees the development of Ver; smo in rel ationshi P' to the European 
~ 
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natura1ist movement. He indicates the social n~ture Of inspiration as an 

attempt to "peindre la vaste transfonnation sociale q~i résulta, pour 

la Sicile, de la création du royaume d'Ita1ie". Crémieux sees the 

pessimism of ,v~rga as 'directly connected to the nati1dnal content of 

'Verga's art, as a reaction towards the abstract and thical Italy of 

Dante, Macchiavelli and Alfieri, an attempt to visualize a concrete Italy, 
\ , ' 

one which can b~ found in the reality of the regions 89 __ a new concrete 

!talian reality that the dominant class. was not willing to recognize. At 
-

this point the fort~~e of V7rga's reputation takes an affinnative turn by 
( -

virtue of fhe strong per~onality of Benedetto Croce and his neo-hegelian 

critica1 idedlogy, and the idealist manipulation of Verga begins. 
, 

Luigi Russo's statement that the Croce phenomenon had so important 

an fmpact on Italian cultural life--so as to sùbstitute Naples for Florence, 

- as the capital( city ~f cûltured Italy--call~ for a critical anal~s 
that snould b~ explained within the Gramscian perspective of the role 

played by the intellectual and not as most crh.ïcs (including sorne h.istor-.... 

icists and Marxists) assert, as the manifestation and affirmatiôn of a 

strong ex'(:eptional personality in tne cultural battlefield. At the turn 

of'the century. Benedêtto Crocels Es~ica had ~ttemPted to construct and 

delimitate in a climate of cultural restorat.ion90 the principles of a 

modern human~st system built on the cultural legacy of pe Sanctis and 

,) Carducci. 91 • The praej:i cal appl ication of su~h a task was thè revi sion of 

the literar:y production of 'the "nuova Italia",'. The 1903 article on Verga, 
. ~ 

a.Qva.ncing new proposals in regards to the Sicilian writer, inscribec;l itself , 

in thi~ prôject of cultural revaru~'tion a~d rested on an updated liberal 
1 

o 

conception of culture: a cultural theory negating and reacting to a 
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positivistic view of life .. ·In other words, the Croce episode is a 

conservative withdrawal from the former official perspective that openly 

attacked ,Verism socia)ly and political1y, to an attitude where the move­

ment was cons;dered within an a-historic~l context--a position that will 

be a t the base of the" i dea li st read tng of Verga for many decades. Croce' s , 

ideological cuHural profile, while expressing and representing tpe ' 

socio-pol itical values of the dominant classes after "l'Unit3 n
, nevertheless 

'gave sorne attention to the functiôn of non-confonni st revol utionary prac­

tices within the Italîan historical evolution'. His world view, organically 

linkeâ to the classic and "risorgimantale" national tradition, clearly 

established i,tselt within the strong ethical conception of life exem-

plified by Carducci and' ~azzini ,and thus was polemically in contradiction 

with the D'Annunzio rhetoric. Verism was not stamped by Croce as a 
, 

renovating social or cultural force and thus 'seen merelx as the liberating 

function that influenced the conventional bourgeois-aristocratie ideals 
~ 

of young Verga. Never for a moment does Croce abandon that tenor to 

embark on a more critical historical analysis as De Sanctis had done, by 

questiofling the ideals and aspirations of the Risorgimento-and give.a . 

more-in-depth account of Ver; smwithin the wider socio-cultural Eur9pean 

perspective. Croce synthesizes the verist movement within history as: 
'v 

1 

una parola ri,assuntiva, un'etichetta, per indicare un 'moto 
storico, di storia dell 'iJTIDaginazione, svoltos; nella seconda 
met! del secolo decimono e correlativo allo svo1gimento delle 

_ scienze naturali, psicologiche e sociologiche. ' L'arte anteriore 
versa va piO volentieri su91 i ideal i dell'umanita: l'arte della 
seconda met! del secolo decimonQ-AD-- ha guardato piO volentier; 
ai fatti che possono ~hiamarsi orutali 0 materiali :all'uQmo e 
agli uomini in quanto non ragguingono,o e quasi non sospettano, 
ciO che nell'uomo.ê.-d_~}deale, in quanta non sono davvero, 0 non 
sono pia uomini. L'artè"arfteriore considerava, nella p'assional ita 
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quel che v'ha di intellettuale, di morale, 0 almeno di squisito 
e raro: il verismo, invece, quel che v'ha di miséro, di egois­
tico,.-di comune, di stupidita e di meccanismo. L'arte anteriore 
considerava piO volentieri l 'uomo'delle classi superiori, 0 in 
quelli delle class; inferiori cercava.. quasi sDltanto ci~ che 
risponde agl; ideali di cultura e di vita etica: il verismo pill 
volentieri si volge alla borghesia affaristica, a quella meschina -
e magra, agli operai, ai contadini, al1e plebi abbrutite, agl; 
irregolari e ai rifiuti della societa. Ripeto, le caratteristiche 92 
anzidette ~sono da i ntendere stori camente e percie con di screzione. 
~ - ' . 

The structural development of this thought takes with one hand what it.pre-
~ -

tended!to give generously wlth t~e other. The historical necessity of 

t'he arti.stic movement is underm;ned by definite class statements--as 

Seroni points out--in the position of the bourgèois critic that sees ItalY, 

past and pres-ent, divided in upper and lower classes. 93 Vergals experience 

\becomes "soltanto una spinta literatrice,,94 th~t. helped Verga to rid him­

self of values that were not of his lived southern experience. 

T~e implications of such a stand are interesting to note, since Croce 

transformed Verga's a-rtistic revolu"tion into a spiritual movement, a 
J., .. 

revelation, a phase of liberation of a Verga no longer to be associa1ed 
{' . , 

to ~the. social praxis or positivistic Weltans.chauuflg underlined by the first 

critics. By cutting.the_umbilical co rd linking Verga's art ta à wider 
, 

European movement and world-view and thus discrediting the socio~tfistorical . ~ . . 
and cultural conditions that gave birth to the particular expression, Croce 

~ 

", . 
prepares the rnecessary 'grounds for an a-historical perspective in the 

. ." \ . 
reading of Verga. This he does by doing away with the pivot point of 

~ 

Naturalism, the impersonal or o~jective artistic representation of life. 
< 

"L'arte ê sempre personale", says Croce, "l'impersonalita ê un concetto 

impreciso per assèrire un'esigenza giusta, che cioê l'opera d'arte debba . , 
avere la ,~~ua interna logica 0 necessita e non passa acèogliere arbitrt e 
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By rëducing Verga's experience on a "personal" level, Croce, is 

indirectly acc'using himself of doing the same in his own critic'ism, ; .e. 
, 

not being objective but rather consciously 'engaged in a critical process 

T of destruction and reconstruction of cultural perspectives and demands 
~ . 

in harmony with his own socio-political allegiance and cultural class 
l ' 

prejudices. \ The'most important consequence of this move, however, is 
l , 

to emancipate Verga from Zola, so'as to buîld a criticism entirely on the 
- . 

nature of the arti,stic object, the text, and not on the entirety of the 

socio-politiéal discourses permeating the work of art: 

Il Verga per sua f ortuna non ha ,avuto mai programmi da .attuare, 
idee da dimostrare 0 inculcare, e neppu,re idee riv~stite 
dl tmmàgi ni; ma pure e s impl i ci immagi ni. 96 

This conception of a Verga (or for that matter any author), without ideas, 
\ ' 

• without ideology, is not only ha rd ta imagine but'is a most naive statement, 
. 

almost an absurdity. For Croce either could not ·seriously have asked 
> 

himself the question; for whom does one write? or he saw the writer's role 

, as being confined to, an isolated ivory tower . 
• 

~s sorne critics pointed out, Croce's ana;ysis is lucid and qualitatively 
J 

\ 

superior in parts to those of other tritics ~'ngto a ~oveme~t that 
,,~ 

'defined 1tself in OPpOsitiqn...t~n~tional tradition"; still, the 
'. - ' --------------------

impl i'Cations ofllls efforts to .el iminate the historica1 factors around 

the birth,and necessity of Verism, linked to precise h,istorical and' socio­

çultural necessities, must be explored. His' preferençe for l MalavogTia to 

Mastro-don Gesualdo îs an indwect political statement -inscribing itself 

within the Ita'lian literary tradition; the first flovel was reducible to a 

" , \: 

\ 



1 
1-

~ 

â 
l' 
~. 

~ 0 
~ , 
~' 
~ 
1 .. 
r 

1 

o 
\ 

51 

mythica1~arcadia tradition, whereas the second portrayed an Ita1y that 

was only too aware of the mechanisms of trade, of demand and supply, ~f 

property accumulation by marriage, of economic pressur.es, class explpitation 

and pratectiye tarrifs. In other words, the Verga seen as the corrupter 
, , 

of the Italian language by early official. critics or as the crude social 
~ "\' 

writer a la Zola had been transfonned radically by Croce. This quite in~ 

tricate process of ~ppositional culture being"incorporated into the 

dominant ,u1ture ,is the historical meaning of Crocels paper. As Pullega 

suggests, Cracels revision aimed precise1y at, presenting a Verga that 

_was compatible to the new cultural situation. 97 Verga, t~_narrato,. of 

the social, was too problematic and necessar1ly ,called for' ~cceptance 

of a' tab~o su~ject the bourgeoisie was\ not 'willing to admit the existence 
, , ,; 

of~~that deep crisis the Italian ~iberal society was experiencing. Croce 
, . 

has the credit for opening the Verga polemic; yet to bim must alSa be 

,attributed, certain 'negatfve ~ritic~l positio~s later cr1tics associated with 

Verga. It is clear however that the cultural atmosphere of Croce's times 

was bitterly apposed to artistic "real ism" ~ pr~ferring a petit-bourgeoi s 

rhetori c. 

!f Croce was not able to 1mplement fully an accepted reading of Verga 

within the petit-bourgeois rhetoric that,prevailed, even less can be said 

of Tozzi 's testimony on Ver!}a (17 Nevember, 1918) at the end of the war. ~- , 
• v , 

Not only di~ this intervention remain isolated and misunderstood, but it 

was te be picked up a decade or so later by fascist cri tics in agreement 

with the development of a rhetoric based on "race" and "marihood'~ rnetoric 
, 

- , 
N proper. of the ~ew official ideology. 1n'1920, Pirandello dea'lt with the 

already polarized'Verga-DIAnnunzio case, i.e.' the realisf narrative versus' 
\ 

, . 

1 •• , 



c' 
( 

1 

, 

, 1 

52 

the poetic-rhetoric. 98 The antithesis was sunmed up as "la parola che pene' 

la cosa" of the Dante-Macchiavelli-Manzani-Verga line in opposit.ion ta "l a 
v 

cosa che nan ta.nto vale per sé quanta per ~come ê detta" attributed to the 

Petrarca-Guicciardini-Monti-D'Annunzio current. Pirandello acceps Croce'~ 

position, the impossibility of an i~personal art, whire refusing the 

concept of "spinta liberatrice". 'Piran~el1o's ofnci~l adherence ta the 
, \ " ' 

Partito Nazionale Fascista in ~eptember 192499 explains clearly the 
" modifications of tHe 1931 ta1k on Verga as wel1 as his attitupe ~o recuperate 

the latter in the national Manzonian tradition: a clear case of the servile 
, ......, 

role the fascist in\ellectual undertook to upho1d. 

Luigi Russo's contributions open up a new period of critic;sm. 

Santangel0100 considers Russ~'s 1919 monography on Verga as the meeting 

point of the previous criticism,on Verga as well as the point of departure 

fer post-Crocean critieism. In the spirit of Croee's Estetica, Russe 

perfected the attempt: to transform Verga from an anti-traditional artis,t' 
-

to a canonie writer. Attacking the op,us in it,s totali'ty, Russe developed 

the. element of "religiosita" in. Verga's art, a "eristianesimo" of national 

imRrint that rendered possible Verga's link to' the romantic and Manzonian . . . 
novel. Like Croce, Russo attempted to isolate Ve~ism from its counterpart 

across the Alps on the grounds that the !talian experi~nee was animatéd, by 

memories of nostalgie rural living and youth, as opposed to scientific 
1 • 1 

; 

presuppositions. Russo's bas;s for such a statement rested on the differenees 

between.the conditions of Italian society as 9Ppôsed to those of France. 

Russo sees Zola's motherland~as being unified and eentralized around Paris, 

whereas Italy was çharacterized by_ a, lack of unity;as Russo cou1d verify 
, 

in Italy's regiorial varieties and dlsparities: n~nt~ the provincial nature 
•• ,if 

" 

"" '1 

" " ,. 



t 
'. 0 
~ .. 

~ 
'u 

" .' 
\ 

~ 
Il 
~ 

" .,. 
l, 
.; 

1- • f,: 

f 
l' 

f 
~) 

l 
~ 
If, 

t 
0' 

53 

of Verisni. As Uzzo and Seroni point out, Russo identified two major 
\ ' 

causes'explaining the silence around Verga. The first was that Verism, 

portraying a lower life positivistically documented, was a mode of ex­

pres 5 i on of another country, remi ndi ng one of and i denti fi ed with Zo 1 i an 

il11Tloral ity. In other words, Verisrn was seen as the art of an ath~i st 
1 • , 

dimocr~cy. The second cause rest~d in the fact that Verga did no~ have 

~he essential requisite to e~ter the "coro della grande Weltliteratur". 
, 

Russo's exaltation and implan~ation Qf the religiosity of the famllY 
.. , , 

nucleus, of the secular patriarchital hearth, along with the idea that 

,Verga's.çharacters are resigned, to a greater force and t,hus accepting 
• • • > \ 

thelr fate passlvely, are .1rnpor~nt aspects. These factor~ end up tran~-

forming and labeling the verist experience as provincial literature, resting 

on sentirnen.!aljty rather than on r.ealism--on idealist and religious as-
- -. 

. , 
pects instead of on the material ist and atheis.t values more proper of 

Verga's art. This interpretation of VeYlisrn as the sign or ràther the" 

frui't of Verga's moral crisis helps destroy the detenninistic and coherent-
, /' ' 

ly naturalistk life ... view Torraca, Capuana and Gillet had identified in 
, ' 

Verga. This perspective was slightly modified by Russo in his 1933 and 

1941 re-examination of yerga's art due ta ~ prOgressive abandonment of 

Crocean aestheti cs fQr the more hi stori ca 1 li ne of ~e Sa n,ct s. Thus he 

gave sorne thought to the cultura 1 conditions of the times hqsti 1 e ,to 

"realist" 1 iterature,as well as the inherent p'articular nature o~ Verga 's 

provincial art. Nevertheless, the Crocean thesis of Verism as a personal­

izerl individyalistic expression rernained intact. Russo's idea of a 
. . 

Verga I/poeta di un mon~o provinciale" influenced many criticS' not to 1 ink 
, . 

Verga to the great European realis~ narra,tors of the last century.· It 1s 
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appropri a te that the 1 i nk between Verga and canoni zed European nove 1 i sts 

wa~ to be noted ; n 1923' by D.H. Lawrence. . 

Russp oversaw the deep historical reasons of the Verist narl"a'tive 

- within a cultural c1imate guarded byan idealist superstructure: thus 

his opting for the Verga of l Malavoglia as the expression of the- "poema 

de1 focolare domestico e della religiosa fe~elta alla vita, agU aspetti 

sempl ici e patdarcal i ", and not for Mastro-don Gesual do, portraying the 

crisis of the fa(11ily and the,affimation of a new world-view linked-:to 
1 -

the new econom;c bourgeoisie. Russo does speak o,f a "vigoroso grido 

social~" ,in res~ect to Verga but -only to conclude that it suddenly "cede 

davanti all 'inesorabilita di ciO che ~ reale, e si abbassa dt t?no, 0 
, , 

,meglio-assume un tono d timp~ssibi1ita che non ~ indifferehza, ma, subblima 

sofferenza. Questo attegiamento etico genera.·appunto quell 'arte/~lOl. Russo 

i5 saying that Verga's artisÜc technique has "Ïts roots not in cultural­

historical conditions' but rather in the moral world of the artist. The 

thesis of Verga's art s,een as the result of a moral' drama is not acceptable 

since it divorces Verga's e'xperience fram histarY and the Italian crisis 

of post':'unified italy. Croce and Russo avoided as king direct socio­

ideologica1 questions in regards}~to Verga and his art. This 'gap in. their 
, '.Ii / 

critical assessment of Verga is nevertheless an ideological statement. 
, . 

Following Russo's monograph, most critics used him as a positive or 

negative point of reference. 102 - It is difficult ta trace the development 

of the criticism on Vergi after Russo, since, as Ser6ni writes: 

erano gli ann; in cui si veniva preparando l'avvento del fascismo, 
che dopo la sua affermazione avrebbe cercato di elaborare certe 
Jinee direttrici della vita culturale nazionale; l'idealismo 
crociano si stava affermando, ma attraverso gravi e profonde 
contraddizioni; •.. il positivismo sconfitto da1 neohegelismo 
i ta 1 i ana t operava sotteraneo... l'estetisrno dannunzi ana non 

\ 
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di sarmava '~l 03 

o ' 

The hegemoni c fUl'lction of -Russo' s intervention within the Verga debate 

is evident during this period as it delimit~d the future critical perspec~ 

tive towards Verg?'s art. Nèverthe1ess, ~ more generie "mora1istic" 

carrent, 100sely linked to fascism, made'its presence felt. 

A. Momigliano gave,himse1f the task in 1923 of conducting an in-depth 

study ~f Verga ,"04 Momiyi iano agreed wi th Russo on the l im; ted nature of 

Vergals art and at the same time opposed the Crooee-Russo position on the_ 

superiority of l .Ma1avoglia over Mastro-don Gesua1d~,105 al'though he did 

see amuch weaker composition in the second novel. Like Russo, Momigliano 
-

saw Verga ,as not being able to compete with canonized.European realists. 

That same year, after having trans1ated Mastro-don Gesualdo, D.H. Lawrence 

consecrated an important essay on Verga. He Jabe1ed l Malavog1ia as a novel. 
'-

much in style with tHe times, as was Madame Bovary. Mastro-don Gesualdo, 
o 

on the other hand, i s seen as bei ng superi Or preci se ly for portray;ng a 

new hero\ without the soul--due to the Sicilïan setting--connnon te the 

characters of Chekhov and Dostoyevsky. In other words, Lawrence was 
o 

asserting that in Verga's art there existed that very same rea1ism Italian 
" 

critics failed to s~. Vergats new sou1~ess hero was the realist expression, 
. , 

for Lawrence, of a poor, underd~ve~oped and socially closed Sicily. 
" ' 

Lawrence's non-conformism and wider European artistic view was probably at 

the ,base of th;s eva1 uati on 'of Verga, 1 inking the author to the family of 
, , 106 

grea t European rea 1; s ts. 

Verga's Verism was still being at~acked in 1940 • .Flora, in his first 

edition of the history of Italian 1iterature, still tried to cape with 

the now traditional po1emic over the limits of Verism and the debate con-

._--~----- ---- --------
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\ 

, cerning the objectivity or impersonal narrati'on a la Zola. Working wi,thin 
, 

the Grocean model of II poesia e_non poesia ll
, Flora ,saw-Verga's.art as a 

poetic experience, while Verga '5 world was still seen as being 'upheld by 

a strong religio_si"tyl07 (the Croce-Russo-Momigliano line)-that F10ra 

naively identified with the' C,hristlan relig'ion. ' 

A more interesti ng and ~ontrasting case can be madè of Garrone' s 
1/ \ 

10 ' 
thesi s, publ i shed after hi s death by Rus~o. 8 Taking up the Verga-

D'Annunzio antithesis, Garron'e sees in Vérga's experience the authentic 

expressi on of the human soul and of the Ital ian race. Garrone' 5 position, 

taking off from Tozzi, is a 9 ood example of a progressive involution that 

• began as a reaction 'to an anti -cosmopol itan world-vi ew and ended up being 

transformed into an implic;t ethic--and i~ the worst cases to a nationalis­

tic and racist Weltanschauung appropriate to fascist folklore. The idea l', 

of a holy or Christian writer in both Rus~o and Garrone is a kind of 

"mist1cismo fascista". ]09 The abstract and non-corrmitted criticism of a 
1\ 

Verga seen as a moral 'writer and Verism as a technical-literary expression, 

was bound to be hailed by Mussolini 's cultural experts. The re~;me; gtven 

Hs inclination not ·to want a ny type of opposition, preferred to deal . 

with cultural materials that exp'ressed themselves on an abstract level, 

rather than having to confront any kind of, ideological opposition, èv.en 

in the cultural field. Thus Verga's art, wh-ich had described (as Torraca 

and others believed) the ccmditions of the subaltern classes, became the 

ideal point of r eference for the demagogic propaganda the fascist regime 

had embarked 01). 

These att~lnpts can be seen in the critical analysi~ of Giuseppe Bottai, 

where the process of demagogic transformation is noticeable almost in_point 

. , 
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, 
form. Giuseppe Battai, Minister of, Corporations in 1929-32 and Minister 

of National Education in 19j6-46, developed a general .party line an 

culture using Verga as a model. 'The Verga case gave him the possibility 
( . 

to stress three main points: Verga's anti-Gallicism, his nationalistic 

sympathies, and most of a 11 his,anti-socialist posi,tion. The construction 

and development of Bottai's essay is indicative of a forced, political trans­

formation of Verga for propagandistic ends. Recogn;z;ng the novel as the 

most adequate literary form for expressing contemporary social conditionsllO , 
.~ , , . , 

,Bottai identifies Verga as example and 50 proper influence for the new 

generation. He detaches Verga from Zola by stating that with Verga 

"r inasce il sano realismo i talico e terrigeno, côsi co~tro gl; eccessi 

del vero, inteso a,lla maniera di Zola e dei zoliani." l11 Bottai's concept 

of "healthy reaïism" is an'a-historical a-political re/lism, which inscribes 

itself within the roman'tic !talian tradition since it is a "realismo, che i 

si manifesta e si afferma, quando l'artista osserva il suo mondo con occhi 

puri e ingenui ..• e lastia che le sue creazioni si stacchino da lui e 

vi va no 1 i beramente, secondo 'una pro'pda 1 egge. ,,112 The ~xa l ta ti on of the 
~ 

llpure and'naive" technique of'observati@n, so bitter1y fought by C:roce, is 

consistent with the critic's next stàtement, tnat the artist'does not 

interve~e 'or try to inc1 ude his personal "p"referenze 0 le sue a~\Îersioni". 

" throughout the process of_creation. 'This qualifies Verga's art as "pute" 

creation (without ideo1ogy), which Bottai then links to Flaubert's impersonal 

form, "schiava della intrusion; degli effetti pratici dello scrittore, in 
, 

contrapposto ad un' arte rotta ~ enfa ti ca, ramanti ca. ,,113 Th; s l'a-st cOl111lent 

can be ~een as part of the attempt to del~~ the ,type of artistic expr~s­
sion the regime was trying t 0 establ·i sh: a coherent, non-praçtical,J non-

"1 
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. 
appositianal, nan-ideolagical ar~. Bottai then links ~erga to the popular 

artistic tradition jn order to affirm an awkward populistic position; 

that is: 

eminentemente aristocratico, essendo le cose popolari la ~uin­
tessenza della spirita aristacratica di un paese che dal1 
anima e dalle inclinazioni naturali del po~~~o sappia trarre , 
stimol i' di vita, di operosita, di dominio. 4 ' 

,1 

The rhetaric is self-explanatary. 
- . 

Having established> Verga within the popular natianalistic tradition, 
• 

Botta i maves to des troy the oppos iti ona l' image .of a Verga 1 i nked to the 
\ . 

progréssive concept of the so-called "arte soèiale". Bottai states,' lik~ 

Croce, that Verga never had "una tes; particolare ll to demonstrate, nor was 

he out to .portray Gases that would IIsuscitare ribrezzo 0 disprezzo ll of 

the Italian' reality, since his c haracters IIsoffrono e gioiscano con 

umilta (influence of Ru.sso) e disinvoltura, in uria piena realizzazione,· 

che io definirei autarchfca. nl15 All this was necessary ta affirm that 

Verga was divorced: 

1 

dall'astrattismo come dal materialismo; lontanissimo dagli 
atteggiamenti languorosi dei francesi,' non nevrotico, non 
impaziente ne irrequieto, Verga portO dalla zua Sicilia nel 
continente un sentimento profonde dell'onore ' famigl1are, che 
redense la sua arte dai peccati de' suo' tempo. !l-focolare fu 
il centro della sua vita di scrittore. lIl16 

« 
"Family honor'lI, IIsins of his time ll .and I/the héarthl/ all belong 1:0 the 

1 

fascist mythol0,gy being propagated. Bottai feels that on a certain level 

Verga had ta exalt 'politically IIla pia caratteristica e innegabile delle 

realt! politiche Uth'e r~ality of the "Nazione". This he accomplishes 

"senza perd~rsi tra la astrusita e i giuochi sofistici delle ideologie.1l7 

• A Verga: pure creator, without ideology') who in return exalts politically' . ' 
" 

iIIIIOtt""bt ....... éilïll ____ .mIlRII'rlllb •• ' .' lII?iiII7Wiiilll..,,_;JtMtVl8l'lllillldllllliif7.T.œIllllSIllll~mlf/lln ... :r:lIIIIs5r ______ ... n ....... 5'_· .. c_ ... ."ltt-~· ----~~-~- -
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the Italie Nation? 

Bottai warms up as "l'encre coule" advancing to Jerey the association. 

of Verga with socia1ist doctrine. He affinns that the documents in the' 

possession of 'the State (evidently not a social ist state) show that Verga 
1 

. linon ha mai aderi to al social i smo." More important, accordi ng to Bottai, 

is that Verga reacted against the social,ists '~in nome de1 papolo fra cui 

egli yiveva e a cui si ê ispirato per le sue creazioni art<stiche'~118 Bottai 

is not afraid to discloSè the presupposition of such a blunt populis1;;c , 

statement; he states that Verga isolated himself by opposing intellectuals 

and pseUdo-c~red ~OUrge?iS (read: socialists) in the, name of the p~ople. 

The fasdst class-ideology and pseudo-popul ism are made evident when 

B01-ttai 1 recallin~ Russo's judgement" states that while Verga seemed to 

t~ke from socialism an econom;c if ,striç-tly positivistic side, he refused <­

the theories "morali ~1ivellatrici e egualitarie."1l9 In otner words, Verga 

had adopted fram 'the soci al i st doc tri l'le those very same aspects that "ogg; 

il fascismo l'ia ereditato, superando dottrinalmente e praticamente, conferen­

dogli il crisma della tradizione nazionale e conciliandolo definitivamente 

con la nazione e con il concetto del divino. n120 , Verga became a battle 
\-

'cry. Bottai admits here that Verga was conscious of class strugg1e, but 

not, i~ t~e perspective of socialist demagogy. for Bottai, Verga identified 

"la classe umile con ]'Italia u\lIile,." Verga's , , 

, , 

'Socialismo diveniva cos; nazionale', e la nazione acquisiva per 
conversa un contenuto e una ragi one di vita profondamente 
sociale. Questa ê, fine a prova contraria, la linea tracciata 
dal fascismo, e che âbvra essere' seguita e percorsa èon giovanile 

, baldanza fina alla meta,; questa a la prassi pol itica fascf~ta."121 

e. -Verga's ideological position is seen as being anti-democratic and anti-

, , 

J , 
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. 
liberal,since Verga ll'pheld "la causa del pane-contro quella della liberta." 

Appropriately 1I1a causa del pane contro quella della libert!" and the 

anti-democratic tradition 0 f Verga, correspond '50 nicely ta the main pre­

suppositi-on of fascist ideology. 
" Bottai ends up by trying to identify certain· preèursors of fascism-. 

He strongly urges that this p rocess should be heavily documented sa as 

ta make sure that, those ,d,ignated a~ pre-fascists do ~ot sway away from 

the "direttive e dalla magg)or parte dei postulat; su cui la dottrina 

fascista sr basa ."122 It is fr~e perspective of sodal renewal and 

national reconstruction of the regime's politica1 orientation that Bottai 

canonizes Verga: 

Cio prernesso.; pare a me che non sia illegittimo nê assurdo 
parlare di aùtentlco prefascismo nei confront; del grande 
scrittore" siciliano, la cui gloria, ostina"tamente m;sconosc;uta 
o per 10 mena mantenuta in penombra nella tramonta ta eta 
democratica, viene 09gi per merito nostro (fascist state) messa 
in luce e il cui pensiero rivendichiamo (because of its useful­
ness to fascist propa-ganda) come quelle che fedelmente inter­
preta l'anima generosa del nostro popolo assetato d; giustizia 
(but strongly anti-demetratic) e pronto ai pi'O ardui cimenti 
(expanstonist ,risk in Africa) per amore della giustizia. n123 

. 
Thi s program of cultural autarchy was recuperated from the sterile, 

de Hmi ted, idea 1 i st perspectives of the Croce-Russo 1 i ne: Croce lS 

idealism was cêrtainly adversary te thè regime's program of cultural 

autarchy, and yet, it was an îdeal;sm extricated from the socio-political 

reality and thus reconcilable with the regime. The deep transformations 

brought about by th~ fall of f ascism made themselves felt bath in l iterature 

and literary criti~ism. The pre-war rhetoric did not'survive the historical 

contradi ctio~s i t had to face and consequently most art. forrns, especially 

.tfie narrative and the film124 were centered on "reali.sm" or rather "neo-

. , 
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realismo". Gramsci's wo~k was being' published in ,the' m;~st of a left-wing 

renaissan$=e and making of ne\1 contacts with Marxist thQu§ht: these events 

i)1fluenced the deve10pment of a n ew perspective of l iterary critici sm. 
\ 

Luper;ni writes: 

la nuova critica marxista ê in realta una critica storicista,' 
profondamente inf,luenzata dalla 1inea della tradizione romantica 
Vtco-De Sanctis-Croce, anche se in essa gi~ fermentano indicazioni 
gramsci ane (seppure di un Gramsci 1 etto attraverso un 'otti ca 
idealista-storicista) e anche lukacsiane e persfno zdanovi,ane 
(la questiône de IIreal ismo ll e la ricerc~ degli elementi "pro: 
gressistill'dell1opera di une scrittore)."125 

Ano'ther important factor in this development. as Pullega126 points out. 

was the 'voicing of an alternative pas; tion in regards ta cul tura1 hegemony--
, 

that. is, a negati on of the cultural superstructure, the property of the 

dominant classes. in total agreement w; th the; r aspirations and values. But 

most important of a11 was the acceptance of the role of the cri tic within 

the system and. hi s research concentrated on el ements of ideo 1 ogica 1 rupture 

even within the system itself. From Sapegno ta Trombatore, Petronjo and 

Seroni; the pol emic around Verga 1eft the academic mi 1 ieu and took on the 

dimensions of a much larger complex debate, one found ;n the newspapers in 
-

certain cases, the ,newl Y pri~d medium ~f COl11lluniç:~tion .. Guarnieri 

qualifies this sudden returned popularîty of Verga as a react;on to the 

--'] ~ransform~tions. Italy had s een an~"~~l t~ 

Si puO affermare senz 'altro che qu~stà r~c~nte, d~l 1945 ad 099i 
(his essay dated J 965), ê stata la stagione pia propizia al 

'Verga, per quanto riguarda l'indagine critica sulla sua opera, 
e non tante e non solo' p~t' il rlitnero di saggi,. e neppure per, il 

, va10re dei critici fatti att~nti di es sa , q~anto. a~nto per la 
volonta di questi di rendere attua1e Verga, di iT11T1 tterlo nel 
pia v'-ivo filone della nostra letteratura, d- togHer 0 insomma 
da quella poslzione, che sinora pareva 91; fosse ,caratterjstica 
e n!cessarià, d ' isolamento, 'per,porl0 i,nvec come esemplare, 
-.' ~ - <, , 
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elemento urgente si ngolare non tanto e non solo nel suo tempo 
qua'nto appunto nel nostro."127· ' ~ 

The attempt to identify'in Verga both the poet of the poor and the pro~ 
~ 

pounder of a progressive ideology haunts the criti~s of this pe'riod, because 
, 

. of the small number'of cases in Italian literature of a major au~hor tak;ng " 

as the subject matter of his art the socio-economic and existentlal con-

ditions of the lower classes. 

Sapegno gives, in 'his 1945 Compendio di storia della letteratura 
• 0 

italiana, a'close look at the art-life relationship in regards to Verga 
'. 

and Verism" an area of study that had been denièd in 'different 'Cfegrees 

by the followers of Croce, Sapegno replaces Verga within the Italian 

verist movement and thus considers' Verga a's a soc; al wri.ter (a> had been 
. , 

affirmed earlier by "[orraca and Capuana) and takes up the delicate 

question of Verga and ideology, a,n area consldered as void of issue by 
-

the C roce-Russo line. And yet, Sapegno cannot do away with Russo's mono-
, 0 

graph since he too sees Verga1s conversion as a human crisis: individual 

weariness and resignation before a cruel unjust world. 
• 1 

Sapegno 1 S criti cism ;s based precisely on the ·verist phenom~non 

earlier critics tried to deny. He sees the necessity of linkfrrg Verga1s ~ v 
• d 1:1 

formation as a writer and his opus to·the 'verist movement and'its theoretical(, 

presuppositions, stàting that the movement was neither artifici,al nor,a 

purely imported phenomenon. He w,as aware of De Sanctis ' work on Zola, 

which helped h,im delinëate this new perspective of iln art built on anti-
4 

literary'and 'anti-humanistic motives, an art ~eacting against the Manzonian 

romantic revolution. Sapegno .identifiés tWQ historical fo~ces here at workj 
• "1 

first, the adve~t of positivism pnd seèondlj', the urgency with which the· 
• 

: 
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- social question was making itselfmanifest in both the political and 

cultural realm: 

63 

In Italia, in particolare, il verismo doveva propor~i come il 
frutto pin matura, in letteratura'30 del ripiegamento rfflessivo 
che tenÎle dietro al l1]oto del risorgimento, nell'ora in cui si 
rendevano chiare -agli acchi di molt; le insufficienze della 
rivoluzione te.st~ cdmpi~ta, il parziale fallimento. delle 
speranze. vagheggiate, l'instabile equil;brio dell'unita 
raggiunta con mezzi in gran parte esterni, provvisori. ef,fimeri; 
la soprawivenza, sotto,la vernice della democrazia e della 
libert!, di lIna struttura ,politica essenzialmente burocratica 
e pol iziesca, inetta a produrre una vera solidarieta della forze 
soc; al i .diverse, a sanare il confl itto fra il nord e il sud 
dell a peni sola (making reference to the Gramscian IIQuestione 
meridionale"), a inmettere nella vita

o 
dello stato, come elemento 

attivo e partecipe, le plebi meridionali soffocate dalla miseria, 
da 11 'jgnoranza e da un' i nveterata consuetudine di rapporti 
feudali. 1I 128 . 

Verga, according to Sapegno, would, have been more popular had the masses in 

Italy been'less backwards culturally. But more important, Verga's lack of 

popularity i s linked to those same h"j'lstorical and political forces that 

work~d ag~inst a resolution 'of the linguistic problem i.n Italy, i.e. the 
, 

economic rul ing class. As Luperini points out, Sapegno unites old and new. 

H~ characterizes Italian Verism and Ver.ga 's social ideology bistorically 
, , 

~,> 
-, 

J t 
~, 

... 
~ 

/ " '; ,r 

f 
~ 

and poJitically, b~t cannot>rid himself of sorne earlier idealist ~ositions ' ~. 

, o{ Croce and Russo regardi ng the nostalgi c lôok. search andoexpression of L' ~ • . ' . 

'a lchÜdhood fôythica 11 past: 

• 

, 

~ 

Attraverso il verismo Verga tenta insomma e, raggiunge una sorta 
di JiberaziQne poetica, l irica, impr~vedibil e e tl-ltta sua. Ma 
la forza d~ questa poesia ê proprio in qûel suc attiogere e. -
aderire a una materia reaJk, densa dt contenuto mo,rale e di 
esperienza c,oncreta, co,r'un suo sap~re terrestre e. dcorlosci1;>ile, 
con il sua peso di UJ,I1ana sofferenza t di mortoi ficatcflavoro, di , 
lotta quotidfa_na per il -pane, che le confer; sce, oltre l'arte, 
un valo;~gdi documenta insosti ~ibile por la storia di un 
popolo. ,"-
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This essay will have the same he"gemonic .role for Marxist critics for 

the next twenty-five" years as Rus'So"' s monograph had between the wars for 

ideal ist criticism. 

" Petronio too tries to place the Verga experience wi~hin_a historjcal 

,con~ext. His analysis excludes the religious and Christian presuPPositi?ns, 
, 

of Verga's art, de!ining i t as a IIcorrmedia sociale ll be9vily rooted within 

the "realist" tradition. ~,etronio, shows sQme contradictions as he re: 

proposes fi,he old of?pàsition between Verga and Zola. By qualifying Vergals 

artistic experience as personal and subjective and oppositing it to Zola's 

cold and scientific rnethod?logy, hè asserts Verga' s ~ dimension. The 

Crocean concept of "spinta liberatrice" ; s still very much alive- even as 
r 

, \ 

a left-wing current among historicists. He writes, IIla poeti'ca s'incon-, 

, trava con la morale·" ,130 For Petronio, Verga had no precise philosophy {)f 
o 

lif~ -oy:, coherent a~d conscious vision of the world (position that Asor-
, . 

Rosa, Luperini and Masiello will disprove); therefore he says that Verga's 
/' 0 

<:\t naturalism "ê tutto quanto letterario". BotheTed by,the absol ute pessimism 

deducib.le in much of Verga 's art, the cri tic searches for a "progressivell 

G 

Verga and thûs ends up exalting 1 abor in Mastro-don Gesualdo as a mora1ity, 

a posi~ive work ethic. As ,Luper-in; states f Petronio's work ethi,c is an 

affi~ation : 
.0 

\ 
) , 

ben difficile enucleabile da un romanzo come, il Mastro" la cui 
conclusiorfe batte proprio 'sull 'assurdita del 1avoro, della . 
fatica umana

f 
della stessa accumulazione della roba: chi segue 

le legg; del a roba "'è de' lavoro necessario per affermarsi. 
individualmente e arricchire non puO che essere un vinto, scon- . 
fitto non gia dalL'ambiente ma dalle scelte stesse che ha 
dovuto compiere per imporvisi e che 10 depauperano, 10 alienano, 
10 condannano alla solitudinefoil all'esclusione da qualunque 
comunlta umana Cperch~ la classe di provenienza non 10 riconosce 
pi~ come proprio, ma neppvr~ 10 accetta la nU,ova classe in ,cu; 
ha tèntato di inserirsi). 31 ' . . 
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Against Croce, however, Petronio doesjaffirm Verga's art as being a poetic 

revoliJtionary language that f unctioned in opposition to the conventional 
-

li terary 1 anguage of hi s days. 
J • 

There seems to be.a g e'nera l 
\ 

di scont~nt amongst, the l eft of pos t-war 

Italy that Verga had IlOt"-b\en 'more expl icitly "'''progressive'' or "optimist" 

in his'art; ther:efore their criticism was limited to the social-content 

aspects,' or (more tr1aditionally) to the poetic nature of Verga's art. 
~ 

Beginning with the expl icit ideology of such art, they tended to see Verga 

as always more al ienated , distant from,the popular masses. And yet, the 

attempt to make of Verga a soc;alist was to continue not only'from several 
. 

leftist positions but also by a transformed idealist, Luigi Russo. 

G. Trombatore tries to dea 1 with Verga 1 s expression as sO,cial a~t, 

seeing in Verga not a socialist but a sympathizer of Socialism. But 

strangely enough, for him the social aspects of Verga 's, art are born out 

of a moral position of the writer that is not" a '''polemica sociale'II--for 

Verga lacked a cl ear and coherent soci al ideo'-ogy. /1 Insieme con la 
. . 

dolente simpatia per le- tribo1azi,oni degli um;Jt~,nasceva ne1 suo cuore 

un moto di indignazione, di protesta, di rivo1ta:,,132 The iack of a social 
, 

ldeology, according to Trombatore, was dué in part to Verga's persona1 

temperament, but even more had ta be attributed to historical conditions, ' 

that is, to the lack of a solid ideo1ogical 1ine withi'n the Italian 
( ~ 

, worker's movement q,nd aiso to the weakness of-the Socia1ist -International. 

. Ma occor. '99; unger. anche 11 parti co 1 a r: a spe~o. d. 11 a 
propaganda socia1ista di allora, i suoi piO accesi miti politici, 
il sua materia1ismo, l'esaltazione della lotte di classe, la 
celebrazione dell' Internazion&!le dei lavoratori con la cen­
sequente irrfsione degli id!;>li patriottici "e naziona1ij tutte 
case che dovevano 'PrQfondamente ferire il sertimento unitario, 
e risorg,imentale del Verga, allontanandolo inesorabilmente non 
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.1 

- .' 
pure dalQsocialismo come ,partito, ma perfino da1 
soci al i smo come movimento di idee. 133 ' 

j 

• The lack of a soçial ideology led Verga to s~e the "sorte dei miseri come 

inmiobilmente fissata ab aeterno e per sempre .. 11 loro destino era di 

lavorare- e pat; ~ell .134 Verga' s Weltan chauung is thus l i~'ked to hi s o _ 1 

. ~ . 
incapacity to see any solution for the exploited masses of Sicily. A. 

few yearsafter Trombatore's essay, seronil~5/deals with the ,realism of 
• 

Verga in l Malavoglia. Seron; 's position that in the economy of the novel 
é , , 

"tutto si fa per amor della roba" r~~ a1s the same fund!,menta1 pre-
\ . (1' {1 

suppositions as that of Mastro-don Ges aldo. ln this respect, these 

crities belong to.a more or 1 ess hi~Joricist 'ane ,in their attempt to' 

come ta terrns with the /lrealityll of Verga's art. 
1 .. 

The focuSing on the soc;~l aspects, of Ve~ga's art i"s present even" 

in the old idealist critic Russo; tY-yihg te giveoan account of a populistic 

and potentially IIsocial ist ll Verga in the 1952 ~ewspaper article in thé 

P.C.L's daily, l'Unita, "Verga, il poeta della povera gente ll
, Russo offers 

, " 

a position radically modified from his earlier Crocean persp,e.~tive"ahd 

seems to have sorne affinities with the Trombator~ position of a Verga 
l 

"poet, of resignation". In both critics thére 1s present the underlying 
'-"" 

./ 

sense of a Yerga incapable of finding an alternative option, faced with , , 

the given social reality--as Pullega suggests. 136, The closing of the 

ar,ticle explicitly affirms this: 
.' 

, ' 
\ 
\ 

\ 

E da quella solitudine si parte un grido di protesta, un grido 
1 di liberta della mjser1a'per tanta povera gente oppressa, 

oppres'Sa non dalle loro gentillissime person~ ma da tutto 
un ordinamento anacronistico che da troppo rill ievo alla 
gentil ezza di quell e lare persone. Verga ei vi ene ;ncontro 
quale scri.ttare, simile ad altri scrittori, simili ad alcuni 
scrittori(russi dell 'Ottocento, che' non rofetizzano un-nuovo 
assetto' socfale, ma 10 preparano lntanto e ne sugger scono 
dolo-rosamente la fatale necessitâ. 137 ü ,~--- -~ 

.' 
!' 

, ~ 
.~ ~ 

~ , 
t, 
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In other words: Verga the antic;pator of Sociali~m. Once again Russo 
. 

,opens up an interesting, perspective that would be debated critic'ally by , 

Marxist critics in the '70's. 

The Marxists of, the post-war period brought into the open the questi ons 
, 

of "realism ll and ,'~engagement" as an attempt to negate the previous idealist 

tendencie~, which haf e~,aded ideo1ogica1 questions in relation to art. 

The Marxists gave birth t,9 an alternative current of cY'itics, primarily 

linguists and philologists. 

This current. labeled "critica stilistica". focused on the modes of 

narration and therefore dea,lt with the problem of Verga's style. Giacomo 

Devoto w~s at' the head of this current, pub1ishing an article in 1954 on 
'\ \ 

the narrative leve1s of 1 Malavoglia that ,the 'critic sees as being dif-

feren't fram the attempts of Proust and Svevo. Devoto's article is 
~ , 

foÙowed by Leo Spitzer's contributio~138, part1y in polemic with Devoto, 

proposing the theory of the "er1ebte Rede" and the collective çhorus of 

speakers. Other critics of this ~chool arè Wido Hempel who worked on the 

element of "'repetition" (Wiederholung) in Verga as a means of, expression, 

and Bruno Mig1iorini who looked at Hi costrutti dialettali del tessuto 

~arrativa.,,139 This alterna"te criticism, while interesting in its own 

way, also assumes--py tt's very re'lativistic and a-his'torical methodology-'-

that there is no consciousness 'jn ar.t. 
< 

In other words t the art work 

becomes once ~ga ; n cut off from r ea li ty, from the praxi s that gave i t li fe. , 

In the, mi ds t of the g enera 1 cri sis of the years 1956-7, a process 

of revision be~an in .rta1y. Verga was often the object of political 

manipulation by both left and right-wing critics .. Disregarding totally 

the new perseectives advanced by the 1atecriticism of Russo and ?apegno', 

the idealiSt line returned to debate on the Croce-Russo distinction between 

l 
,R 

'.' 
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. . 
"poesia" and "realita sociale". The a, ttempt to indicate a Verga "maggiore" 

link~d to the romantic,and therefore poet;c,traditi~n had many followers. 

Others, more organically linked tO,Croce and Momigliano in methodology, 
. . 

returned to the di sti~ctian "poesia e- non poesia">. G. Cecchetti 140 refuses 

to see Verga in relation to the poetic nature of his art, giving priority' 

to the sociological aspects, while 'on the other hand a critic like A • 
• 

Navarria refuses the leas,t historical consideration since he believes 

art, the historical events or references to these events 

are lyrical wo tl's and expressions and nothing more. Therefore, for him, 

it would be vain to investig'ate their meaning and value historically-.141 

E. Giachéry,142 working on the "periodo,lungo" in Verga's art links it 
- . 

to the confl iet between the Veri st methodology ànd technique and the roman-

tic tradition'in Verga, 50 as t6 indicate in Verg'als art. the historical 

conti nui ty . The refusa 1 ta place Ver; sm, natura li sm and decadenti sm wi thi n 

a historical context is derived from Croce. 

The 'pO.'s show a polarization èf critical.positions ard trends in 
f • • 

rel ation t~ the two major schemas developed during the 1945-55 period. 

Verga seems ta be the most popular writer in both Marxist and stylistic 

camps, due in part to the contradictory nature of his art. Leonar~o 

Sciascia dinied the possibilities of a Verga "progressista" that t,he post­

war Marxists were. searchi'ng for. 143 Vitilio Masi'ello indicatéd the socia-
e 

pol itical ideology of a Verga "reazionario" and exponent of the agtarian 

right-wing camp.144 ,Both these attempts were out to' discredit t~e revalu .. , 
, , 

tionary value of Verga's a rt" a value Gramsci had defined as belonging 

to the Manzopian and romantic tradition; at least i'n respect to the 

detachment 'these authors showed in respect to the popul ar masses .145 

Alber~o Asar Ras~146 and Romano Luperini 14.7 on the other hand dealt with 



r, 
,~{ 

I~; .. , 

J .,"fI' 
;'" 
l 

1 
'v 

~ 
" 

69 

Verga by pointing out precise1y the absence of a popu1 ist attitude and 

the p~esence of a total pessimism.· Un1.ike ear1ier critics, Asor Rosa and - ~ 

Luperini see these factors' as the distinctive and determining e1ements 

of the verist poetic. Asor Rosa and moreso Luperini develop the concept 

o~ the impotence of Verga 's art within a bourgeois. system. This impl icit 
, 

Marcusian concept of art alienated by' capita1ism and therefore impotent, 

1eads Luperini to see Verga as a "revolutionary" artist. Luperini buil~s 

h;s argument on the absolute negation unèletlying Vergats artistic experience 

and poetic. As Seroni suggests, Luperir'li's position is ta be seen in the . 
-1 ight of the 1968-1970 student revolt "which 1-ed to the theor;zqtion' of the 

concept of negation,in relation to social and cultural values, and to t~e 

concept of the ~eath of art in aesthetics. But regardless of this new 

impetus, Asor Rosals,Masiel1o's, a,nd Luperini "5 crlticism do not break 

away radical1y from the previous critica1 o'rientation. As Pullega suggests, 

these critics didn't really put ta questlon, by means of a radical Mprxist_ 
. , 

ana1ysis, the perspective de1ineated by Russo. The idealist terminology 

in their ItMarxist"- analyses, such as "pessimismo", "crisi mora1e ll
) "pieU 

,paterna1ista ll etc. is a clear indication of a, persisting idealist critical 

.conditioning and cultural orient~tion still sÙbsisting in the -cultural' 

superstructure', True, the explosion of the IIcaso Verga" 14B between 1968 

;--

and 1970 did arientate the examination of Verga 's ar:t towards an ideo1ogical 

criticism of the opus as- a cpgn-itive moment i,n the development of the 

history of the bourgeoisie. Nevertheless, too many i.dealist ideological 

factors pèrsisted. ~reventing a more rigo!'ous Marxist analysis. These 

cul ttlral factor~ are to be found wi,thin the socioMpol itical and cultural 

_ - dev~lopment and options available to the critic both with1n' ~nd without the 
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dominant system of values. 

Most critics denied the art-reanty relationship in Zola" sand' 
. 

Verga's creative works. l find such a position highly reductionist, and 

wil r- attempt' to 'show in the second and third parts of thi s stùdy that, ' 

and in this instance how, art works are related to real ity no matter ho.w . , 

great the complexity of the relationships between the art object and the~ 

praxi s. 
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FOOTNOTES 

1 

1 A. AS9r Rosa, Il casa Verga (Palumbo, Palermo, 1973). This ~ebate 
on Verga developed during the 1968-70 events in ltalY in a cli'!late!J of, 
po li ti ca 1 teins i on and i deo log; ca 1 reeva T uat4 ons with in Ital; an sdè; et y , 

\ 
and caused analog?us tensions and reeva1uations within the cultural" 
milieu. Thè newly'felt urgent cultural needs in this period of radical 
"contestazione" influenced a great deal the critical perspectives of 
the contributors of the debate, i.e. Asor Rosa, Masiello, Petronio, 

~, 

tuperini, and Biral. 

2 The concept 'is developed at length bath in Angelo Broccoli 's 

Antonio Gramsci e l'educazione come egemonia,(La Nuova Italia, Firenze, 
1974) and Luciano Gruppi's Il concetto di egemonia in Gramsci, Editori 
RillnHi (Roma, 1977).. Th-is concept also appears in Raymond Willia~s" 

recent book, Marxism and Literature (Oxford University Press, 1977). 

3 Lucien Goldmann makes sorne -i nteresting points concerning the 

-mediation of cultural phenomena in the area of ,communications in relation­

ship to the notion of "conscience possible" in la création culturelle dans 1 
1 • , 

la soci~té moderne (Editions Deno~l, Paris, 1971). The concept of çultural 
" ' , 1 

production as a transformational and formational tool is analyzed 
0. 

pol itical ly as a necessary condition tra,rf~forming immediate social needs 
in Cultura, comunicaziani di massa, lotta di classe (Savelli, Roma, 1976), 

by M.G.: Lutzembergèr and S. Bernardi. 

4 Antonio Gramsci, Gli lntellettuali e l'organizzazione della cultura 
(Einaudi, Torino, 1966}. 

,5 .The, introduction, 'selected critical anthology andbibliography of 

Renzo P
1
aris', Interpretazioni di Zola (Savel'li, Roma, 1975) were used ex-

> , ' 

tensively to determine the cho1ce of critical material~ made reference to 
in' this section of the thesis. 

'. 
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6 ,Goldmann, op. cit. s The role of "public opinion ll before the advent 

of the mass media. ~ 

, 7 Adolfo Sânchez Va'squez, Art and Society (Monthly Review PrèSs, New 

York" 197J), ch. III of pt. 1. , 

'8 "Balzac, che io ritengo un maestro del realismo di gran lunga maggiore 

di tutti gli Zola del passato, del presente e'dell'avvenire s ei da nèlla 

Comêdie humaine un'ecc~llente storia realisticadella soci~ta francese, 
poieM,' sotto forma df una cronaca, eg1i descrive ~uasi anno per anno, da1 
1816 al 1848, la spinta sempre cres,cente della borghesia in ascesa contro 

la societa nobi1iare che, dopo il 1815, si era ricostruita ed era ritornata " 
a ina1berare, nei 1imiti delle sue possibilita, il vesillo della vieille 

politesse franç~ise." K. Marx and F. Engels, Scritti still 'arte, editee by 

CarloSa11na'ri (Laterza, Bari, 1.973), p.161. 

9 Georg Luka~s, Studies in European Rea1ism (Grosset & Dun1ap, Nèw York s 

1964). ~ 

10 In -Engels' 1893 poem to the I~al;an reader of the Communist Manif~sto 
in Marx-Engels, Manifesto d,el partito comunista, with an introduction by 

Palmiro logl iatti (Editori Riuniti, Roma, 1973); p. 50_~ 

," P.O. Lissagaray',s re1a.tion of the Commune days in his 1876 edition of 
the Hi stoi rè de 1 a COlJl1lune" de 1871, reprinted by Maspero, 1976, gi ves a 
good account of this tragedy and the atmosphere of those days. 

, 

12 Predr~g Vranicki, Storia de1 màrxi smo, vol. 1 (Editori Riuniti, Roma, 

1973), pp. 265-272. 

'13 Erich Auerbach, Mimésis (Editions Gallimard, Paris, 1973): ch. XIX. 

, 14 Galvano, de~ 1 a Vol pe, Stari a dé1 Gusto (Roma, 1971). 

15 Renzo Paris, op. ci~"'P.9_. 
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16 Let.ter to Miss Margaret Har.kness in Carlo Salinari, op. cit., p. 160. 

'. 

~ Gustave Flaubert, Correspondance, ~dition du Centenaire (Librairie de 
France, 19t;8), tome III, p. 173. 

18 Renzo Paris, op. fit., p. 11. 

19 Ibi,d., pp. 10-11. 

20 D'Annunzio sees in Zola the attempt to idealize a moral conception of . , 

life in the symbols he has created, such as the "locomotiva che corre senza 
freno ll

• Zola is relegated, with other French novelists, ta a cate'gory 

/ defined by the "pessimismo occid~~.tale (J. Lema'ftre~~Les Contemporaines~~ 

sees Zola as a pessimisti c poet): formul ato da Arturo Schopenhauer\' and 
\ . 

opposed t() that "morale evangelica" D'Annunzio attributès to the slavic 
1 

novelists Tolstoy and Dostoyevsky. The accusation of having built his 
opus on an imperfect sciel1tific- l aw without val ue is stressed. He co'ncludes 
that, although vast, the work of Zola "non ê multilatèrale come quello di 
Balzac". 

Fogazzaro states that although he reads and admires Zola, he.is basic~ 

ally motivated by a feeling of. mysticism in. h/is writings which he links to 
the vi,cissi tudes of his chi ldhood and'not to an ideology or world view .. 

Luigi Capuana's reaction can best be syn'thesized with the following quote: 
"10 natural ista? Ma quando e perchê? Perche quasi vent'anni fa ho dedicato 
un mie romanzo allo Zola? E in che modo, di grazia, 1 e mie Paesane, 

, } 
concepite e scritte con metodo che si puO dire l'opposto ai quelle usato 
dalla Zola, debbono appartenere allo zollsmo travestfto da siciliano? .. 

, ; 

(then to el evate Italy in opposition to France, a statement that clearly , . ..., 
indicates a nationalistic position and reaction. in the arts) In un certo , 
paese (Ital.y) di qu~sto mondo, la questione a, sta,ta capita direttamente: 
i nove)lieri e' i romanzi"erî di quel, paese non h~nno infatto parlato di . 

naturalismo e di sperimentalismo; e poieM pareva occorresse che mettessero 
fuori u,na bandiera anche loro (in fact another ~, verismo), per avere 

un segnQ a1;torno a cui raecogliersi durante la mischiaJ~ inalberarono il 
vessill0 (standard) del vérismo, il qualeaccennava par~ieolarmente piC a1 
metodo che non alla maniera' d-; cui l'arte loro si serviva." (my italics). 

In the anthology of Renzo Paris op.cit. pp.137~139, p.146, pp.148~150. 
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11 

21 The ro1e of the intellectuals as the "corrmessi" of the dominant group 

in exercising subaltern functions of the social hegemony and of the 

political government, to p~raphrase 'Gramsci, is .quite evident and constitutes 

a val id argument against the position that art and the socio-po1 itical are 
, .' 

separa te spheres of activity, in Gl i Inte11 ettual i e l'organizzatione 

della cultura, op. cit., A similar argul,llent fs evident .in P~u1 Nizan's 

Les _chiens de garde (François Ma~pero, Paris, 1974); the' tit1e is indicative 

o~ the ro1e a certain strata of intellectuals exert vis-a-vis the class 
p 

or authority in power . 

. 
22 F., Brunetêre, Le roman natura1iste_, Ca1mann-Lévy, êditeurs,(1896), 

pp.123, 285-7., 293-4, cited in Renzo Paris, op. cit., pp.117-121., Brune­

tière' s admiration for Bal zac on the other ~and as the inventor of the 

"roman social Il 'is curious .. A criticism of Bruneti.~re's4i\.dl1Jiration of 

Balzac can be found in Benedetto Croce, Poesia e non poesia (Laterza, 

Bari, 1955), pp!240-251. 

23 Renz~i~, o~. cit., pp.53-55, 126-127,129-132. 

24 Gustave Lanson, -Histoire de la littérature française (HaChette, Paris, 

1977), pp.1084-7. 
~ 

25 Francesco De Sanctis, Storia della letteratura ita11ana, with an 

introdu,ction by Carlo Muscetta and Natalino Sapegno (Einaudi, Torino" 1971). 

, 

26 This position stressing the didactic ro1e of 1 itera,ture in a g;ven 
• 

'soci et y will be taken up by Gramsci in hi s pris'on notes. whi 1 e he i s 

eviewing the work of De Sanctis as writing at a given historica1 moment 

n Italy. 

27 Fr~ncesco'De Sanc~is" Saggi critici, a cura di Luigi Russo (Laterza,' 

B ri, 1963), pp.248-296. \ ' 

28 Integral textjn Emile Zola,· Les Rougon-Macquart, presented by Armand 

L noux and Henri Mitterand (Bib1iotMêque,de la Pleiade, 1966), vol., IV, 

pp.1526-1530. (my ita1ics-)' . . 
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29- M. Barrês, Mes Cahiers, Tome III, mai 1902, nov. l-904 (P1Qn, Paris, 
"-1931), p. 273. 1 

"Zola p1att p~~ son ordre et sa brutalité (et par ses ignominies). Três bon 
• 1 

manoeuvre 1ittêraire, 'n'a d'ailleurs qu'un type de roman, toujour,s lè mên~. 
Il est diffici-le de voir une inte11 ;g~nce moins enrichie par la vie. Et 
conme il êtait restê a soixan'te ans le ~me qu'a vingt ans, et\ qu'ainsi 
il'n'a' rien acquis, on peut dire qtl'il est'nlOrt plus b~te q'u'il n'Hait nê." , 

30 H. Barbusse, Zola (G~llimard, Paris, 1931), pp.161:"2, in ~enzo Paris, 

op. cft., p.l~l. . . 
, 

\ 31 L· .. F'. C~line, Apologie de Mar't' a Credit (Oeno"i!l(, Paris, 1936}. 
1 

,32 P. Nizan, Pour 'une nouvelle tul~ure (Grasset, Paris, 1971). 

/"' 
33 uSa grandeur, Zola la dêtient" a plusieurs titres. Il est banâ1 de 

louer sa puissance de constrJJcteur; mais .$1 l 'ê1oge est banal, le mcftif 
, de l'élog'e ne l'est pas. Dep~is l 'achêvement des Rougon-Macquart, 

c'est-a .. di-re depuis bientlit un dem1-siêc1e, nous avons appris combi,en 
..... '1 

le g~n.ie de la construction' es ra're, çombien .... en l ittêrature et ailleurs.... " 

il Y a peu de grands ar~hit tes. Il jéitation from .zola et son -exemple, in 
M.·Bernard, ?ola par lui .. m@me . ~ons du- Seui1~ Paris, 1971), pp.179-180. 

) l ) " 

c. 
34' ' . G.V: P1echanov, Scritti di esteticajSa-ve1li, ~ma,.1972). 

(' -

35 Antonio Gramsci, Marxismo ~letteratura. a cu~a di Giuliano M~nacorda 
1> 

, (Editor; Riuniti, Roma, 19751, pp. 59 .. 60. / 
, . ( 

'~- - ,-

- 36 W. Benjamin;,J;àcPosiz1one sOcij1,e de1lo )~crittore francese, in ~enzo 
Pàrh. op.~cft .. pp.187 .. 189. '" ' ,( ') 

", -

37 G. L!J~4cs, Il marxismo e la'critica,letterari4; (Einaudi, Torino, 19611). 
~ 0 , . 

" - p 

38 The Zo i a Centena ry ·i n G. Luk4cs 1 Stud tes 1 n European Real ,1 s'!1., w1 th'" an 

1ntrOdùct1oo by Alfred Kàz1n. [Grosset & Dun1ap, New York, 1964) w p.85-96 .. 
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39 W. Benjamin, !!The Work of 'Ar.t in the Age of Mechanica1 Réproduction", 
in Illuminations (Cape, London, 1970). ' 

40 J~hn Berger, Ways of Seeing (B.B.C. & Penguin Booj(,s, London, 1975). 

41 E. Auerbach, Mimêsis (Editions Sal1imard, Paris, 1973). 

42 Renzo Paris, op."cit.·, p. 181 "G'ê qualcosa di Bach e Wagner in 

questo mestiere bestiale. Il "vero" e l'1gnobi1e stesso in cbncubinaggio 
con il "bèllo"" Valêry, Cahiers, XV, 1932. 

43 Benedetto Croce, Poesia e non p.;esia (Laterza, Bari, 1955), pp.87-99, , 

131-149, 240-251, 280-291 ~ 

44 . . 
Renzo Paris, op. cît., p.25. 

'45'LUigi Russo; Giovanni Verga (laterz-p, Bari, 1970). 
\ 

46 Ib'l'd 58 -' p •• 

4'7 Renzo Pari,s, op~ cit., p.25. 

-48 G. Bachllard, la Psychaila.lyse dU-'feu'(Ga11imard, Paris, 1949). A1so 

references of Hel1lmings Q and Butor in antho1ogy of Renzo Paris. 

, . 
49 A. Thibàudet, Rêflexion,s sur la littêrature (Gallimard-, Par;s,.;,,1~40). 

,50 A" good cas~ 'for thos~o thé!-t. i ns1st that the sociaJ and political ao 
• .. .. ~,~ 4 "." 

not influence aesthetfc and cr1tica1 evaluations of cultural works. 

,'51 J.-P. Sartre, What is literature~ (Methuen & Co. Ltd., 1967)'. 

52 Many interesting arÙcles found in this collection of essays; Lee - . 
Baxandal1 " Radical Perspectives in t he Arts (Pengu1n Books ,_ 1972). 

~ . 
--". 

53 J. Fréville, Zola sémeur d'orages (Editions sociales, Paris', !19S2). 
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La, Terre a paru. La déception a Hé profonde et douloureuse. ' 
, Non ,seulement l'observation est superficielle, lès trucs' 

démod~s, la narration cOll1l1une et dêpourvue de caractéristiques, 
mais la note ordurière est exacerb~e encore, descendue a des 
salet~s si basses que, par instants, on se croitait devant un 
recueil de scatologie: l e Maftre est descendue au fond de 
l'immondice. 

Le Manifeste des Cinq 

J 
,II 

The reaction of most criti~s, as reported in the first' chapter 
\ 

of,this 'study"clearly indicat~s a negative position towards the poetics , , 

upholding the artistic creations of both Zola and Verga. These judgements 

have often been misleading in the past, but need not be 'if Zola and Verga 

are dealt with in relatt01 ta their ~rtistic intent within a wider .\ 

positivistic world-view. As naturalistic political writers, Zola and 
" , -

Verga appear to have deal t with a number of essential economic and socio-
-

political questions in their art, questions that often launched accusations 

to the ruljng classes of the ar:tists' respective countries. l will deal 

with _one Df the questions-~property and family structure~-in the analysis 

of La Terre and Mastro-don Gesualdo. 
, 

La Terre, one of the many novels of "l'historé naturelle et socialle 
. 

d'une famille sous le Second Empire ll
, synthesizes th~ 'conditions, act1vities 

and aspirations of the 'French rural masses. Living like insec"ts on their 

land, their existence is dtrectly related ta, and directed towards, 
~ 

possessing it. The title a lone suggests a colossal theme of analysi s, 
D 

," 
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" 
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traceable--as is suggested by the stor.;: of "Jacques Bonho/lll1e ll read by 

Jean Macquart towards the end of the first part--to the origin of the 

fami1y and of private property., The fictiqna1 narration taRes place 

between 1859 and 1870. 
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, The central ro1e played by land, or private property" in general, 

seems evident ai the opening of the nove1. The solitary figure of Jean~ 

impregnating the fat earth with s:eds tha,t shall_ yi~ld fOO~~h . , 10W;~9 
summer, clearly establishes a natural relationship of.depen cy f the 

• 
man to t~e land. The possession of land and property is the s,tandard 

that not on1y establishes the p lace of the 'individua1 in the social 

"hi erarchy , but also promises and legally permits the acquisition of yet 
u ~ l, , 

more land and commodities--an acquisition'which provokes a further upward 

mobility_ in society. 

In the first chapter,a scale of ownership ;s progress;ve1.y established' 

with the ; ntroducti on of. ,t he charactersi. Jean, ni cknamed "Caporal", i s 
Co ~ 1 !p'O ... 

at the base of the pyramidical social structure with reference to wealth.( 
/ ' 

Zola offers ample information concerning Jean's past history, which allows , , - , , 

one to establi'sh his social position in the hierarchy. Working, in the 
\ 

Beauce and being of ",'provençal" origin not only .e-xplains why he is con-

sidered a foreigner (métêque) by the local population but also reveals 

indirectl}' that he has no property whatsoever~ Jean\'s only possession is 
" 

his past history--which took a turning point after Solfêrino. A former 

soldier, he now works for his keep and an insignificant wage, hardly suf­
"'-

ficient for his physical subsistence" designed to chain. him down permanently 
, , 

to his present strata 0 f society. "'ince he will never be his own "martre" 
~ 

in the Beàuce--due to his "mêt~q~e" nature, and ~ècause he is alienated 

from a society that is built on belligerent class antagonisms--Jean,'s only 

t , . 
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alternative at the end of the nqvel is to re~enlist as a soldier and • 
serve the interests of the ruling classes. 

Françoi sè i s better 0 ff than Jean si nce she i s a native of the 

Beauce and co-owns a parcel pf land, a house and a cow. She does not 

work for wag~s. Nevertheless; her still inadequate material situation 

indicates a relationship ofdependency towards wealthier pr.oprietors; the 

episode of the cow she brings to the Hourdequin's farm suggests,this 

re1ationship. Jacqueline owns nothing, yet holds a 10tentially more ad-
, 

vantageous social position in relation to Jean $ince her status as "ser-
o 

t 

vante-maftresse", an unpaid prostitute, gives her the illusion of co-owning 

or at lea~t managing and protecting the property of her master M. Hourdè­

q,uin. Prostitution;s the p r;,ce ~acqueline must pay in arder t~ entertain 

the illusion of possessing material wealth. M. Hourdequin, the last 

character in, the introduction of this parti,al hierarchy, ;s a member of 

the most privlleged social strata of tbe BeauS,e. Ü\oming the largest 
t '. -

accumulation ôf property.amonst the characters so far mentioned, H. ,Hourde .. 

quin is obJectively better off and"freer socially antl existentially. I He 

is also at an advantage since he benefits from the servile relationship of . 
1 _ 

smaller proprietors toward~ him, a relationship that accornpanies his 
, 

position on the vertical social structure, a structure va1id for all of 

the novel' s characters, ~hose sociaol 'status i s empirically, weighed and 

measured according to their p rivate possessions. Consequently, each 
, , 

- ch~racter is respected socially according to the sum-total of ~is or her 

,materiàl value. The epfsode in ma'ftre Baillehache's office (chapter two) 

can serve as example of this social attitude: Delhornne 1s respected by the. 

notary since he owns twenty hectares of'land, a servant and three cows'; 

Jêsus-Christ, who own$ nothing and therefore deserves no ~espect according 
- \ 
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'to this particular social ethic, is the object of the notàry's reprimands. 

The event that gives impetus to a development of the various ,themes 

in La Terre is' old Eouan's decision to hand over his land. to his 'sons. 
, "" The attachment to hi s land: i s . s acrosanct. He becomes aware of "hi s soci al 

impotence a~ the thought 0 ~ renouncing the claim on his 'land becomes a ' 
~ fo - ~ 

reali~y. This ritual--wi,tnessed twice during the lifetime of every man, 
, \ 

once when he receives property, a second time when he hands it down t~ hi s 

helrs--becomes, as the novel implicitly makes apparent, the symbolic 

castration of the individual who lives wit~in the social values of bourgeois 
) . 

civil society. Fouan's decis;ol1 takes a turn when the notary reminds him ~ 

of the possibil ity that hi 5 children might leav'e ~im ta starve once~théy 
. ::.. 

take possession of his land. Hav.ing awakened in -rouan social man's eternal 
'" .~"'-

., ,fear of econom'k inse~urtt~, th~ old cultivato~~s to divide his 

p,\""perty only on condition tha! he r~eive a "r~nte\' fro\ hi! ,children. 

'Fouan adopts a logic similar to that of old S~chard tn Ba~zac's Illusions 

perdues, ,consistent with the c lass co'ncept of explo1tati . Fouan tri es 
.) 

ta secure an annual salary for himself without participat ng actively in 

any of. th~ labour the land requires. This appears to be clear case of 
- . 

feudal-aristocratic landlord consciousness adopted by 

,and living accordin.9 to the ,model and SOci~l co~sci 

Fouan' s son Buteau can hardly- be compared ta the 

D~vid Séchara1j Buteaù welcomes the idea wit~ an anta 

. labe11ng soc1al1yànd politically his father's intenti 
, , 0 

, vous ~llez vivre cOJJlJle de~ bOurgeoi·s1 .... Ah bien~1I2 
posal, calcùlating the sum for the lease o~ the land, 

. dance wi th the amount of money the parents wou 1 d rfeed , ~ . 

• ci 

serf, striving 

s of another class~ 

cefu l hard-worki.:ng 
• .'-0 f f 

lstlC r,eply, .' 

: "e' est donc que 0 

alternative proi 

tablished in accdr-
1 

lly ta live 

... 

." 
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0ll1for'tably, do"es not appease Buteau's antagonism towards Fouan. Buteau 

ttacks .Fouan for wanting his children's blooa. Fouan caunter-attacks his 

son, first for refusingoto approve the. yearly 4110wance as origina,lly 
• . ' 

calcul ated by the notary (here, the s~rtJcture of the fathér-son conflict 

t
l i's mediated ~nd instigated by a tMrd party, in this case a judicial 

rJ ' 

institution), secpndly out of fear, since Buteau has samehow ~iscovered 

that Fouan ha~,--cash savings hidden away. In what seems to be a case of 
t\ . ( 

p~tholog1cal a,hagonism to survival between the.old and n,ew generation, 

cOllll1on ta l ate 'l'8th century and 19th centur. Europeàn' l iterature, FO,uan 

takes on the p~thetic cry simil ar, ta. that of 01 d ,Grandet" in Eugêni é Grandet . 

. ~: Seeing the gathering of the storm ahead, Fouan tries'to reassure himself . ' 

by hiding behind and making use of the, traditional authoritative parental 

rolet.' ~s head of the family. "Ah! ça l nom de Dieu! vous 'fouillez dans 
o 

mes poches, maintenant! Je n'ai pas un sou, pas"un l'iard de placê . VO'us 
• ~ 1 

avez trop càaté pour ça mauvais bougre"s'! .. : Mais est-ce que ça vous r~gar., 
r 

derait, est-ce que'je ne suis 'pas le maTtre. le p~re?,,3 Fouan's 'a~tempt 
l 

·to resort ta p~ternal,authortty ts useless and implicitly foreshadows a, 

'tràgic consequence, since he is ne1ther faced with an angelic Eugênie (as 
.. ~ '~ J 1 

i ~ the relationship of o'id ,G randet and Eugênie) n,or with a humble David' 

always"bending from his own position in relatipn to Ms father (as Ois the 
... ! ,. • 

relationship of David Sêchard and his father}--both 'of which antagonists 

a.re, living in a rOl1)anti~ world of their own m~king~ al1enated fram 'the 
u 

ilTlTlediate aggressive egotistical material world. Rather, Fouan is faced 
! ~ , 

~1~h a ~son hungry for his father's hard-earned savfngs, w1l1fng ~o ...:g, to 

i\ny extreme in arder to poss.ess property. 
_1\'-

,.. .. It ,i s important to note that thi s wh61e. debate was sparked by' the "', t ' 
, '~ . 

( objective i~terv~n~ion ofbthe notary, whose i"stitul:1,onal1zed social !':ole· 
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• 
is directly linked to a social structure based on t'he principle of private 

property. One can assume t hal the portrait of the Fouan family was 

relatively harmonious before the division of the family's patrimony 
, . 

became an issue. After this episode the family.is no longer constituted 

or held together by natural blood relations, these being replaced with 

new relationships feeding on egotistical calculated interests. 

A lthough the Fouan fami ly dates back many centuries, the cardinal 

points of i ts rise as small landowners are identified with the conflicts 

and consequences of 1789 and 1793. During this fluctuating period of 

soda 1 change, the Fouan family, li ke those ~f the Sl!chard and the Grandet, 

• gathered twenty-one "arpents" of land. The rise of the family could have 

been economically more spectacular had Joseph-Casimir Fouan not hesitated 

~ 

in buying state approprated lands. The hesitation before this type of 

investment venture can be attributable to Joseph-Casimir's service conscious­

ness fonjed under the Ancien Régime. This man's reluctance towards land 
, 

acqui.sition is antithetical to that of his con,temporary bourgeois rival 

Isidore Hourdequin, father of M. Hourd~quin, who did not hesitate the 

least to speculate, and so bought the Borderie piece by piece, at one fifth 

of its real value. Since the sale of new available Church land was quickly 

exhausted by bourgeois speculation (Balzac's'Paysans also deals with this 

transformation at work, as discussed by Lukacs in Studies in European 
. 

Realisrn) and since properties becarne tightly consolidatéd within families' 

through heredity and marriage, the division of small property half a century 

later (1860 ' 5) Iled inevitably to econom;c ruin unless the heir of a piece 

of land was able to rnarry a perso~ who also possessed sorne property. The 

division of land~'was "1ooked upon as an extremely del icate matter. a rrtuation 
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o~ten being the necessary pre-candi tian for marri age and family 1 He; that 

is, the main force constituting the family nucleus. or unit y became more 

and more associated with the propertteO.-bp,se that would ensure its surviva1. 

In this' perspective, s ince propet'ty is seen as the prime condition 

in engendering respe~t and fear4, the desire ta own land becames a basic 

need f,or everyone participating in any way within the society of tMe 

Beauce, incl uding the psriah Jésus-Christ. Buteau, whose ,anger feeds on - . 
his grandfather's b1indness in not seeing that social mobility was the 

qirect result of lartd appropriation, is affected iritensely and transformed 

sociallyand existentially by the desire to own property. This character 

;s interesting to look at since the accusation he directs towards the 

bourgeois, together with his own appetite for land, are indicative of a 

class contradiction resting on the interaction of two different world views 

or implicit ideologies~~that is, the serfs' hate for the landlord, clashing 

with the social c1imber's desire to be like the 1andlord. "Est-ce qu'il • 
ne faut pas que 1 es bourgeoi s nous mangent toujours! 115 Buteau, more th an 

, 
anyone else, seems to be quite clear about what a_ bourgeois represents; 

therefore, the egotistical aspirations that lead to 'his sudden burst of 

a'1ger can~,ot be interpreted as an expression of cl ass-hatred since everything 

indicates that he aspires to the bourgeois social position. 

M. Charles, Fouan's brother-ïn-law, pOrtrays the typica1 bourgeois 

opportunist risen from the lower strata of small proprietors. With the 

purchase of the "maison publ iqoe", he not on1y rapid1y attains upward 

mobi1ity in society but can afford to live an idy1lic old age surrounded 

'by nature in a11 its splendour and innocence; here is a 'îfe~sty1e in 

flagrant oppo~ition with the means Chouse of i11 fame) used to attain it. 

, 
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The Charles ' contradiction is constant, exemplified in the;r daughter who 

is locked away (from/the ugly ev;ls of the world) in a IIpensionat" till 

the age of ~aturity, "pour raffiner sur son innocence.,,6 The bourgeois 

contradiction l:Îetween publ i c and private moral ity or ethïcs, wh; ch 'Marx 

identified, becomes app.arent in the character ~f Èstelle when, in all 
.. .. l • '\) 

her "innocence"~ she "assumes the running of thè "maison publique'1' and proves 

te be the idea1 candidate for such a task. The presupposition underlying 

this episode quickly be.comes explicit and can be spoken of in terms of 

ethic of material gains. A good business should never !:le abandoned on 

account of questions of immorality, especially when the lucrative gain' 

"derived from it takes on a value superior to simple morality. :'Pourquoi 

l'affaire serait-elle sortie de la famille, puisqu'elle ~tait si sOre et 

si belle. 1I7 Similarly in t hi~ strata, the family iS reduced to an 

econom;c unit whose principal activity is lucrative self-interest; to be 

sure, solidarity seems more evident within the inmediate family cHele, 

but only in order to protect the family wealth. The Charles' contradtctions 
, 

are evident even for4he social outca.st J~sus-Christ, living at the 

" mar,gins of the econom;c interactions of the Beauce. J~sus-Christ is con-

sc~ious that the good bourgeois image exemplified in M. and Mme. Charles 

with their granddaughter in church, all dressed up in fine clothes, ;s an 
, -, 

illusion created with 1Il'largent a putains ll
• The outcast is able to pierce 

• through the conventional façade of this bourgeois couple. Buteau is in­

capable of verbalizing such a statement precisely because his aspirations 

force him to adopt and protect the same general Wel tanschauung as the 

Charl es 1 • .' 

The functamental interest of the bourgeois entrepreneur--to accumulate 
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1 

we.alth with aoy activity he undertakes-·seems to be a constant, even as ... , 

the 01& que~tion of building a' road in the locality',comes up. The project 

;s advanced by Macqueron "le bourgeois" and M. Hourdequin, both of whom 

would derive financial advantages from a so-called public work.' Lengaigne,' 
, . , 

who apparently has no interest in seeing the road built, passes judgement 
l:;) 

on the pa rty ,tha t i s pro pos i ng the road: 

Ah! ces bourgeois d'aujourd'hui, c'êtait pis encore que les 
seigneurs d'autrefcris: oui, ils avaient tout gard,ê, dans le 
partage, 'et ils ne ,faisaient des lais que pour eux, ils ne 
vivaient qu~ de 1 a misère du pauvre monde! les autres 
l'~coutaient, g~nés et heureux au, fond de ce qu'il osait dire, 
~a, haine séculaire indomptable; du paysan contre les possesseurs 

o du sol. 8 . 

L'and, 'the kentra 1 quest; on, i s "an ; ssue of co~equenèe to everyone, and, 
\ 

esp~cial1y .suteau' who is un~uécessful in the drawing .of lots. 
- \. \ 

The -First Part concludes with a winter evening gathering where Fouan 

synthesi zes, in hi s own way, how war' (fought by the peasants' and brougM . ' . . . 
about Dy conflicting rultng classes for economic reasons) 1s detrimental 

• ~ l' ... 

'ta smalf scale faming; here Jean 'reads the story of Jacques BonhOlTll1e. The 
.. " 

story, paradoxically narrating t,he tale of trie et~rnally' exploited worker, . .' 
; s structura'lly- pl~ced here by Zola, a placeme~t foreshadowing the end of 

the novel and also reminding the read'er that the endless exploitation of 
.. 

the labourers by 'the economic and political ruling classes is still very 

much an ongo.;ng phenomenon. The 1nserted narration cornes ·to a peak with • '. 
the revolt of JacqtJés iA the apotheosis of 1789, when he apparently became 

equal to his "sei9neur". Fouan intervenes, presenting his personal-testimony 
, . \. 

of ~apoleon r who (after ce~turi,s of exploitation) gave freedom and land , 
ta the lëlbourer. The tale e nds by explieità&' warning the .1abourer- to stay 

away from- the cHies, indicating that the real. goal in life is peace of mind . 

. . 
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"Ois~toi bien Jacques Bonhomme, que l'argent est une chimêre. Si tu as' . . , 

là paix du coeur, ta fo'rtune est faite.,,9 This philosophy, which is the 

product of the 1789 aftermath and 50 of a newl~minant bourgeois 

culture, provides the rural ma~ses with the illusion that they should 
, 

be happy in their fi.nancial and social misery now that they are free;-~free, 

that is, to starve and to sell oneself 1n order to survive. This struct.ure , 
reinforced the' rule of the dominant classes by consolidating one of the 

, . 
antagonisms upon which the1r supremacy was based, i.e. subjecting "the 

country to the rule of the towns,,,10 S1nce the 1789 illusion, the exploited 

and subject~d condition of 'the happy rur,al labourer had not changed. ' 

Regardless of tne col ours 0 f the subsequent revolutions, Jacques Bonhorrme 

'", . 

( , 
had not ceased to be manipulated in the interest of those that ru1ed. This 

was the case in 1848, in 1~5l and shall repeat itse1f-again at the end of 

the fictional narration of the novel, an "end coinciding with the Paris 

Commune. 

The Second Part of la Terre expands the themes that have al ready been 
~ 

indicated in' the First Part. Although Hourdequin is seen as e 

superior to Fouan, he suffers basically fr?m the same social a'lment, being 

lI~troiteme~t le priso~nier de sa terre ll
• Owiii his fortu~e to the ~lb;'li.ty 

. of his father, M.'" Hourdequin 1s no less a sla~ of his land tha Fouan. 

,Hourd'equin's. refusal' to marry Jacqueline has 1ittle to do with the deep 
l " 

love and respect he still. feels for h is dead wife. Rather, this refusal 

lies on a more egotistical foundation. M. Hourdequin cannat conceive 

sharing his property with a !'woman" who had nothing to do w1th his "land" 

: and who would bring hîm no'ucapital 1' of any nature. "Oh! cette terre. comme 

11 ,avait fini par l'aimer! ... cOinne s'il l'eut prise d~s lors en légitime 
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mariage, pour la fêconder. n11 Hourdequin is· marrfed to his 1and, as ;5 

La Grande, Fouan and almost èvery other character of La Terre. J . . 
. " 

The death ef Mouche brings further to light the central question of 

heredity, a funda~ental principle of private property and an in~i~put~ 
. 12' - - \ 

right of bourgeois society. Zola presents death ~s the necessary 

condition for triggering "t he hered ita ry mec han i sm. The bas i c pos tu 1 a te 

holds throughout the novel; it is exemplified in the natural death of 

Mouche and the provoked deàths 0. f F~anço1se. and Fouan. Without leaping 

ahead in the present analysis, it already begins to appear as though the' • 

Darwinian cDncept Df the survival of the fittest is not only explicit ~n 

certain episodes, but seems tD goverm the structure of the nove1. The 

cDmplex mechanism of handing dDwn private property becomes the regulating 
, . 

paradigm of La Terre. Mouche's death 1s the necessary pre-condition that , 

,makes Lise available f,or ,"-arriage. Al',though .already with child, the' 

patrimony she inher!ts--which also in part lengs te Françei'se and there-

fore creates a further futûre antagonism in egards te. the divis on of 
Jt '. • 

M'ouche's property-~makes her a gooa party oto arry, especiall for a 
1 

property-less labourer such a,s Jean. 'However~an is in plbl"e of 

'carrying out this project. for Buteau's interests ~the way. Mar,riage 

in Zola's fi,ctional universe goes beyond sen,timentality or love; it rests 
. . 

on more concrete socio-economic conditions and necessities. Zola appeal1s 

to propose a particular historical soclal law similar to the analysis of 

Marx in the Manifesto of the Communist Party.13 • 
<! 1 

The events in the novel function as a kind of chain reaction. The 
, 

building of the road, made possible by the Il;nt~r@t conmun" certain. members 

of the local bourgeeis_1e had in seeing 1t bui1t, gives the Mouche daugbters 
• 1 
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five hundl'ed francs, 'and so eievates slightly their economic social value 

in the;, eyes of the cOntnlInity. This sum is thE! decisive ... element that lures 

Buteau to marry Lise, already the ~ther of his child. Had Mouche lived·, 

1t is probably safe to assume that the structure of the novel would have 
", 

led Lise to marry Jean, sin'Ce Buteau"s' intervention between Lise and" Jean 

appears stimulatedentirely by Lise'srapid financial bettennent . 
'\) ~ . 

Two important pattern"s conclude this' Second Part. The first is the' 

episode of the Charles' maid Honorine, who l~ses her Pps~tion beCaje of 

her "attentat aux moeurs". Zola here portrays that contradiction in 

bourgeois morality whieh tolerates the lucra~ive employment of young girlS 

as whores, and yet condemns a womAn who gives herself sexually- ~o q man out 

of physical passion. 14 l t was precisely for putting into fiGtional 
, 

evidence such that,Zo1a wàs ~oth ridiculed and attacked'by 

offiei al bour.g It seems evi dent from Honori ne' s be i ng fi red, 
o l 

, , 

that the ethical/soeial valye.·of the sexual act is seen indeed as a dichotomy 
1 

within the bourgeois sy.ste.m of values. For if sex, including prostitution 

in this case, earns money,' it c~n be socially accoupted fQr and ethically 

accepted; if- it is the result of sheer passion, if it grows out of natur"al 

self~gratTficatiorf, it ;s to be condemned and castigated 1n order to prevent • 
, , 

the collapse of the moral integri.ty, the fjlçade with which the bourgeoisie . . , , 
pretended to associate Hsel f. And the second point, closely associated J , . 
is Jean's lack of success 'in fonning a fami1y,. the econom;€ unit of ' 

, ;il 15 
stabll ity, ,respect and sur,vi va l . 

The Central Part of t he nove1 portrays the ri se of Bùteau 'a,s .wo­
prietor,' His deter1)1ination to challenge the,other members of his family_ 

until both" the Fouan and Mouche p ropertiè~ are uniteq under his dominion 

" 



.. 

o 

, , 

j 

~I ~ 
, l , 

.knows no mealsure. Jealousy, ambition and,possession are. the regula\tirig 
\ 

forces ~f hi~ univer~,e. Once he has the Mouche's property under his r 

grip by marry)ng Lise, he cannot allow Françolse, a· fre~ ag~nt of the 
" 1 

family cirQl~ he administers, legally' to c1aim her half of Mouche's I\~roperty. 
~ '1 , 

By imposing the decisio~ ta divide the pa,tr:mony only on the day of lrançoisels 

marri age., Buteau buys tfme to see in what way hé can prevent the frag~ 

mentation'of his r~cently ~cquired property. His 'intention is ~o giye 

himself enough time and the right bccasion to take Françoise s~xually: 

by force, making her hi s woman, thereby giving him a legitimate cl aim ta 

her part of the patrimçmy. '. 

Franç01s~, ~s a female the w~ o~ the species- in the animal world, 

is constantly forced to fight off Buteau's aggressive sexual attacks. She 

succeeds for a while, but fall s prey to Jean on1y moments after an exhaustive 
\ 

struggle with Buteau. On ,this occasion }he 10ses not on1y her virginity 
( ~' 

but also her social independence. 16 The similarity of t~e structures 
. . 

regulating the human and animal wor1d·appears c1early stated in the fifth 
" 

chapter"wher~ Use and la Coliche (the cow) are both in'labour. Not only, 

does Buteau consider the cow to b e more important than his wife at that 

m~ment, ~ut h e ~r;es anew ~o 'take Frân~ofse by fo'rce at th; foot of, the 

bed where Lise is in labour. The des ire ta dominate Françoise sexually 

_ conforms with Buteau's goal to. possess her share of the property. Since the 
, . 

, 0 

end justi fies the means in thi s mad race to P9ssess, Buteau refuses Jean "s 

proposal to marry Françoise for if !telle. se mariait, il la perdait, il' 
--" j • 

perdait la 'terre. Il'17 This Third Pa~t a1so ends in symbollc defeat. Buteau 

receives a broken arm from Jean w hom ~t:l.e had m~naced ~or trying ta i nter-
. 

fere wi th hts fis pi ra ti on of a ,t1mênage a troi Sil • ... 

\~ 
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Buteau's .role as aggressive dominant figure is restored in'the 
l , 

, .1 

Fourth Part, ·when Fouan cornes to liv~ under his roof. Buteau needs no 

invitation to tr; ~nd make the most o~t of the situation, up unt11 the . v • ~t 

, , 
. , 

momen,t when Françol'Se takes on an aggressi-'{: stand against him. Buteau 
, ù 

i s suddenlyeonfronted by Françoise c1'aiming her- share of her land, Fouan ," '. 

who goes to live with JéSUS-Christ,l/~nd~by Jésus-Christ who al10ws a pi~ce 
of land to l~ave the family cir/v~. Buteau, who had contradicted the 

• fi 
, -\ 

established bourgeois,norms of\society and was ready to continue to ... live 
\ 

in po1ygamy in order to prevent t~e parcelling or 10ss of land and 

property, cannot accept hi s brother!' s sacril ege. J~-sus-Chri st had 
(/ - . 
1 

violated that fundainentàl secular law demanding that property remain in 
1 

the hands of the "gens ". 
If , 

Buteau 's anger and antagoni sm 15 in tens i fi ed in 
- , 

chapter four by the.assured conviction that his father has money hidden 

away. - In the eCOJlOmy of the society portrayed, hidden money-is synonymous 

~ifA lost or non-money. 'Ther~re, B~teau 1s impelled ~to begin the search \ 

for the hidden lot 50 t hat it can becomè real and accounted -for in a 
. , 

soc; et y where money anm what· i t can buy (prop,!:!rty) i s the ma in tenot' of 

social recognition. The antagonistic situation exasperates the father who 

f~ars more t-han ever 'ta be robbed of Ai s l'ffe savings, the on1y rema;ning 

proof of his 'material exî stence. , , 

~~: 

Buteil1J's position is again in danger with Françoise's coming of age. 

~ve fear of 10s1ng both woman and 1 and w; th 

Françoise'.s de~ision<to. marry Jean. It 1s important to note that Fran-
, 

çoise's decision to'marry is a lso integrated with and instigated by the 

desire to' posse~s. "Elle aussi auraït un hOÏrme a elle. 1I18 Françoise 

accomplis_hes her project w ith the indispensable a<!d of la Grande--who 

l / 
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/l 

becomes an accomplice- in the .whole affair only to provoke the destruction 

of Buteau. 
" ' 

La Gra nsie 1 s ha te. can a 150 be 1 i nked t 0 pr0p,erty ~d o~nersh; p. Her 

p~rticipation :n the, f\mil Y feud, in françoise's favour, ~ot only ~ives 

Françoi se her share of her father' s 1 and, but,'a 1 so ,secures one hundred 

eighty-six francs for'the 1 atter as payment for the work s~e did while 
J'.J~ <l 

living with the Buteau family. La Grande's desire to destroy Buteau is 
• 1 

categO'rical and therefo.re o8\ains-.. for Françojise half the payment r~ceived' 

for the construction 'of the road. FinallYt Buteau feels the blade of 

Damocles Sword whe'.:l~ L a Grande secretly sol icits the hel p of a third party 
\ . . 

to bi d 'for Mouche' s house in Françoi se 1 S favour. 

The discussion dealing with the prefer,ence of economic policies-­

whether to favour the w"Orker.,in factories or the agricultural labourer-­

is of particula"r importance to, the narration as a' whole, giving it a' macr~­

scopie national, and later international t dimension. The microscopie 

... structural situation of the coinmunity 15 linked to the eomplex "€xchange 

relationships of commerce at the international levél: 

t , 

Tous deux, le cultivateur et l'usinier, le protect1oniste et le 
liDre-êchangiste, se d~v;'sagêrent, l'un avec, le ricanement de 
sa bonhomie sourno1s~, l'autre avec la hardiesse franthe de son 
hostilitê. C'êtait l '~tat de guerre moderne, la bataille 19 

~ économique ~ctuelle; sur le terrain de la lutte pour la vie: 

M. Rochefonta ne, fri end of the Emperor (Na~. II l '~ l870), di sc 1 oses, 1 

advocating the rapid construction of'roads, rail-' 
l ' 

roads and canals for irrig"ation. '4< Th~se means of transportation, developed 
, 

with.the rise of a national busi~ess class during_the industrialization of , 

France, was te provide the ,necessa,ry 1 ink bstween production (investment) 

, ' 
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and consumption (market), as Eric Ho~sbawm suggests. 20 M. Rochefontaine 

does nOt have a solution to the problems at hand, th'è problems facing 

t~e masses. RatRer,'his perspective is limited, clearly directed ta making 

h;~her profits by advocating, a policy of free exchange on the international ~ . 
level. M. Hourdequ;n's position, like that of his ri'val ,.appears ta· be 

ma~king very egotistical personal interests dlrected towards profits 
-

and is antagonistic-towar~ the proletariat and small land'~older . 

. The alternativ~ solution is expressed by Canon, Jêsus~Christ's guest, 

who proposes the socialist alternativ'e of the "ColIITIune rêvolutionnaire de 

'Paris". But Canon, who.like the b1blical figure is preaching and preparing 

the new way, is mi$understood and feared, by owners and labourers alike. 
, 

, ' 1 

Canonrs aggress;ve cry of justic~for all men'is a concept that the rural 

population confuses ~ith ~ast ideals and history. This can be seen wh en . .' 

Jêsu~-Christ calls out the motto of the 1789 pseudo-popular revolution. 

Th; s provocation destroys Canon 1 s prey; ous image of a wanderi ng tramp 

as he reacts to the implicit i deology of the motto, assuming the lucidi.ty 
o ' 

of a revolutionary who is well aware of cl41sS struggles and exploitation: 

" . ,. 
Vas-tu me foutre 1 a paix avec ta libertê, ton êgalit~ et ta 
fraternitêJ ••• Est-ce qu'on ~esoin dl@t~e libre? une jolie 

,farce! Tu veux donc que les bourgeois nous ,collent encore dans 
leur poche? Non, non, on forcera le peuple au bonheur, malgrê 
lui'! ... Alors, tu consens a @tre l'égal, le'frêre d'un huissier? 
Mais, bougre de b@te! c'est en gueulant ces 8neries-la que.tes 
rêpublicains de 48 ont foir~ leur sale besogne!2l 

The utopian society Canon Toresees is not real, or for that matter even 

plausible, for his audience--which has unconsciously accepted the eternal 

exploitation of the traditional social order~ They cannot see t~emselves 
as active participants in t he "fameux nettoyage" Canon is preachin9, since 
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they are·unab1e' to see a positive, gain comi~g out of a mass revo1t 

against 'the upper cl-asses. Rather, they fear the 10ss of the little they , 

have. The peop1 e of the Beauce see revolt through a bourgeoi s perspective ,-~ . , 

that is, negatively., Hence their par1ticipation in reinforcing th'è 

. continuation of their orlg~ing miserable condit~on al fully eXPlo;:ted , 
.-

workers. Cano'n d~nounces the new economi c force of imperi a li sm (i n th; s 

'particu1ar case, America'n Imperialism; a Zola as visionary of a ehenomenon 
. . 

, in full expansion or perhaps a "Zola as a fine ana1yst _~f a~h;storica1 

phenomenon), He urges the workers to také control of the economic and 

. pol itical .powers of France in order to be saved from this ménace. But 

.soch a_task is far too complicated"and completely Qutside the IIconscience 

possible ll of this closed world, a wor1dlk~pt,at the margins of active . 
~ 

, 'society, away hom the ideas (consciousness) and practices (actions) of 
, 

social revolution . 
. 

Living within a different system of ideological values, Canon cannat 

relate to such labourers, avi.a-to become a part of the bourgeoisie. The , , 

typical reaction is that of Buteau, angry for having spent his tilpe with 

politics "lorsqu'il avait des affaires sêrieuses ll to conclude. The basic . \ • • r 
condition of social "emarginati ll together with the unconscious refusal of . 
po l Hi ca l "en~agementll constitutes th, base of these 1 aboure.rs' mi sery. 

This situation is possible beca'us~ the exploited characters.o'f this social 

community fail to see that theirwhole' life, the 'organization of society, 

of production, -distribution, exchange and consumption are regulated by the 
, 0 

- , 
very sarne politics they dismiss as being a waste of time. This phenomenon-

'1 s 1 inked to the spheres of infl uence which the bourgeoisie retains, . , . 
exclusively for itselr through the, p rocesses of education and cul tural 
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hegemony. Not only are these. char.acters cut off from the mainstream of a 

, pr~gressive culture, but worse, indirectly de1egate their poJitica1 

responsibility to the bourgeoi s class, a class quite ready to control .. 

this crucial area of social ,1 ife." Otnerwise, as Marx explained, the 

b9urg~oisie wou1d ha~e been unable to 'maintain its ûncontested position as 
-

the dominant economico-political force in a society where the greatest 

part ~f the population was m~de lfP of proletarians and land làbourers--, 

especially at a time when they"had "nothi'ng ~o lose but their chains ll 

~~d lia world to winÎt-.2'2 .' 

The Final Part of the novel conc1udes the struggle in the contesting 
~ 

race of appropriating wéalth. Buteau finds Fouan's savings and appropriates' . 

them legally, bèfore the eyes'of the sociéty, byaccusi-ng his father of 
~ \ ' 

senilityJa practice which still exists today). Being no longer a land 

owner or having any liquid wealth, Fouan loses all respect and prestige 
, " 

within his inmediate society (just as La Grande had predic-ted when Fouan 

had disclosed to her t~e idea of dividing his 'possessions while still being 
, 

a1ive). "Quand on n'a plu,s rien, il n'y a pas de just'ke, il n'y a pas 

de pitie a attendre", says he. Fouari feels betràyed by tl}at very same land 
" ., , 

• 1 

to which he had devoted sixt y years of his lite. This pathetic thought 

reminds him that he too lIavait souha;t~ la fin ,de son pêre. S';, a leur 
'. 

-tour, ses enfants desiraient l a sienne, il n'en ressentait ni etonnement 

ni'chagrin .. Ca deva'it @tre!u23 This h~ble resfgnation and degradation . , 

before the power ,of private property (and money) ;s characte~;stic of most 

of La Terre' s protagon i sts. 

Jean too feels he will n ever become a real farmer. His existential . 
, "-'1 

condition is no happier than it had' beln at the' begi'nning of the novel, 

~ ~ 
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/ 
since his wife now expects a chi1d, whith no one really desires. Worse 

is the alienati-on he fee1s towards Françoise, "le sentiment qu'il demeurpit 

un étranger pour sa ferrme: un home d'un autre pays. 11
24 

While Jean i,s prisoner of this feeling o(estrangement, the Franco­

Prussian conflict explodes. This episode is linked to the Jacques Bonh0mWe 

narration in the First Part of the n ovel where Fouan had dec1ared wars 

to be the direct causes of the destruction of the poor labourer' 5 sacred 

land .. Fou'an's ref1ection, that of an old man who has witnessed a long 

period of history~ is important in pointing ou:!: a maJor contradiction within 

the structure of his society. Wars are called upon by the ruling classes 

in answer to their particular politico-economical interests; the exploited 

labourers are the ones called to fight these wars, unless of course they 

cVri be the recru iti ng 0 ff; cers with enough money. Such; s the case of 

Nenésse, son o,f D,elhollDTle; Delp~in who does not have the IIcashll to bribe 

the recruiting officer! resorts to the maiming of his index finger in order 
-

to avbid conscription. 

The Prussian conflict is left aside by Zola in order ta focus the 

attention' on a more microscopie struggle for survival. There is an 

equivalent relationshlp between the two; they exist almost in tautology. 

Françoise, in advanced stage of pregnaney, is raped and murdered by Buteau 

and Lise. The violation of Françoise is premeditated and conducted 

rationally, with the definite goal of depriving her of Jean's child. Jean 
1 

is terrified by th~ accident, ~àring to lose land and 'house a10ng with 

F~e. In vain he tries to force the latter ta sign a paper making 

him beneficiary. Françoise prefers to protect her aggressors and assassins 

instead of favouring Jean; she sees him as,a stranger who by chance gave , 
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her a child. The aggressors, on the other hand, are her family, even if 

authors of her death: 

1:9 'Uerre, la maison, n'etaient pas a cet homme, qui venait de 
traverser',son existence par hasard, comme un passant. Elle ne 
lui devait rien, l'enfant partait avec elle. A quel titre le 
bien serait-il sorti de la famille.25 

. '-, 
To prepare for the final catastrophe, one whïch goes beyond the 

narration of La Terre, and to set the mood for the macabre murder of 

Fouan, chapter four portrays.an ideological confliét .. Canon, the exponent 

of a socialism that seems always utopie in the context of the real cop­

ditions France is undergoing, continues to advocate his paradisiac society. 

He is attacked by Lequeu the schoolmaster, who predicts a human disaster 

~here the land will become a bank exploited by financeers, and man's role 

shall be reduced to that of a machine attendant. 26 Lequeu envisages the . 
coming phenomenon, an imperialism' which is bath the natural child of 

, " 

past historical and present· social conditions of production, and the 

legitimate cousin of nationalism. Delh~mme, whose world-vision coincides, 

with that of the governnient of Në;lpoleon rH, insists that Napoleon shall 

see things througn. Lequeu,. on the contrary, i s aware that cl ass interests 

do not take ioto consideration the conditions and aspirations of other 

classes--in this case the e)(ploited proletariat which is to sac'rifice its 

,lives ta conquer [)ew world mark~ts, for the bourgeoisie. 

Thr'ough the lucid (and Marx;st) analysis of the sch.oolmaster, Zola 

. implies that the bourgeoisie of one country has acquired the right, the 

monopoly, to exploit the proletariat of another, and vice-versa. 'Canon, 
. , 

faced by the threat Lequeu sees, ca 11 s for, the organi.z~ ti on.of ~he masses; 

.but the quasi -anarchie Lequeu, whose' anger has been cul tivated by'class 
, ( • 

. 
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antagonisms and ignora~ce, sees total destruction as the onh solution. 

"Je suis pour qu'on foute to~t par terre!1I27 Lequeu's vision of what lies 

ahead inspires fear; Hourdequin sees the corning s1;orn 'as the end o.f the 

antagonism between small and l ar.ge property. Bei"n~g able to imagine only 

a society run by the present ruling classes, with their values, interests 
. 

and aspirations, Hourdequin foresees the end of the human race and the 

barrenness'of'the land, a notion certainly of biblical inspi,ration. 28 Ch~nge 
is conceived of, and permitted, only if it does not rock the general struc­

ture of the establ ishment. 

The chapter is sealed with Françoise's death. Leaving no heir, 

Françoise's property is legally claimed by the Buteaus, 'hence Jean ceases 

to have any claim in the terri tory of the'Beauce. With no rnoney or land, 

Jean, like Pouan,loses all respect and the little rank he had attained in 

society, becoming once again a social intruder, a non-entity. ,If Pauvre il 

était venu, pauvre il s'en allait ll
• 29 Jean is not the only victim of 

someone else's- desire to possess. Hourdequin is assassinated by Trou, 
, ' 

one of his farrnhands, sa that he might possess Jacqueline for himself. 

The new generati on, represented by Nenésse. has nbt overcome the 

obsess i on of thei r parents, but rather tends to promi se a more soli d con­

tin,uity of the fonners' aspirations. Nen~sse's decision to marry E10ide 

is, a clear-cut business venture fà\la bourgeoise ll
• When M. Charles tries 

to exclude the gold mine, 19 Y'UVux Juifs, from the deal, Nen~sse is very 

explicit about his intentions: lIça ne fait plus mon affaire ... Je-veux ma 
'! 

cousine et la rnaison ... 30 Eloide complements Nenêsse: 

on ne peut p-as lacher ça, répêta-t-elle. C'est trop bon, ça 
rapporte trop ... Et, p ui s, une ,ma i son que vous avez fa i te, 00.. ., 
vous ave~ travaillé si fort, est-ce que ça doit sortir de la' 
famille? .. Je veux ~tre come marnant Ce qu'elle a fait, je '" 
peux le faire. 31 
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Zola's irony ta this cament ;5 blatant: . 

Alors, tout fut emport~, les Charles ruissel~rent .. : Sans doute, _ 
ils ne l'avaient pas élevée dans cette idée; 'seulement, que faire, 
quand le sang parle? Ils reconnaissaient le cri de la vocation. 
Absolument la m@me histoire que pour Estelle,"32 

The Charles are in ecstasy now that their masterwork, their lives' total 

effort, will ~ carried on, "Eloide et Nenésse, avec la belle flame de 

Ja je~nesse, y continueraient leur race,n33 Jean, who witnesses this 

scene, tries to ask M. Charles t 0 ga rdener. The latter 

refuses him on account of a fundamenta1 law: ~ ne retire rien de bon 
34 ~ .. 

d'un parent, on ne peut pas taper dessus," This, it seems, is the law 

of busi ness that shall be c 6nstant even in Mastro-don Ge s'tJ a l do: the 

exploiter must have no moral scrup1es when he cornes clown on those that 

serve him. M. Charles' efficient bourgeois etiquette forces him ta dismiss 
• 

a subject that cannot be taken advantage of. The mernbers of the modern 

workin~ class are, according ta Zola, co~emned to find work only in so far \; 
o • 

as their work ensures gains and augments the 'capital of tpe employer. The . ' 

essence of the scene exemplifies the other side of this bafic postulate: 
, 35 

lia class of labourers, who live only sa long as th~y find work." " 

The desire for privâte property and ihterest serve as cènstant moti-
, ~ 

o 

vation in the chancters' a ctions, and their attitudes towards other 

people. Thus Buteau and Lise cornmif patricide, in the presence of their . 
. , . 

chi l dren, in order to 5 tea l Fou~an' s money. Jean, aware of ,the trut~ con-
~ . , 

cerning both Françoise' s death and th.at of Fouan, does not feel· up to . 

denouncing the criminals, preferring to leave"things as, they were, for 

fear of becoming Buteau '5 next victim. He .will let out his frustrations 

against the Prussians--other men, frustrated l ike himself t who have no say 

m MM' $ 1 l te 3 r" 't tnrt n, '1 ''''MM th t4 nt. b e th 'f M'" r= M f 
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abqut the course of events but rather are engulfed by them, ,often becomi.ng 

their mortal vic;ati!n~. 

The novel e nds with a highly pessimistic outlook, portraying man in, 
v-

a deplorable social state. His s1gnificanee'un earth seems ta be less 
1 1 . - , 

than that experienced even by D?s~evsky's sick and spiteful man in Notes 

from Underground (1864), si~ce the former cannot see the direct relation­

ship of his traumas t~ the traditional convent1ons a<hd social political 

institutions of h;s ;nunediate and global conmunity. Zola sees man as an 
. 

insect earning his daily privilege of existence by participating, each 
J 

, 

and every day of his miserable lifef in a terrible duel against both nature 

and other men. Man 'has no value since he has no eternity, eternity being 

reserved only ta the earth (land,' as basis of private property) from which 

he emerges, toils and returns, rt 1S with thi s vision of man that Jean, 
. ~ 

a member of the wandering'masses. sets out ta fight a new war, to kill 

hi-s brother labourers defined "enemy" by geographical barri ers and 

nationalistic class interests. Property-less, he w\'l1 defen.d "la vieille 
, ~ , 

. , ! 

terre de France". a land owned by the ins,tigators of the Franco-Prussian 

confl iet. 

Zola 's narration cornes ta an end, but the tragedy of the proletariat 

continues to repeat ttself in the less fictitious narration of history. 

The eternal exploitation of Jacques Bonhonme has not changed;.trather, it 

has been disgui\sed if order: t~ be perpetuated. 

Mastro-don Ges~aldo, the artistic epilogue36 of Giova~ni Verga, is 
J 1 1 

the Four-Part economi c' tragedy of- an i ndivi dua l 's attempt to cl imb the' . 
social 'adder, a fiction built on the collapse of the 'moral and spiritual 

world of the past--that is,' on the empty 'ideals .of the Risorgimento after 
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Italy's unit y, and on a strong belief in a world held together by the, 

Almighty as exemplified by Manzoni's art. The fictional narration moves 

from the years prior ~O" that saw the birth and activities of the 

Carbonari sects Crevolutionaries inspired by the French events) to the 

years immediately f~llowing the 1848 libera1 revolutions that saw the 
) 

elimination of socialist thought and the re-establishment of police states 

,throughout Europe. . 1848, then, becomes' a fundamenta 1 da te to the under:-
. 

standing of 'a much .larger and complex historical PhenOm~non: it /. précise-

. l'yothe failure of the'1848 revolutiofls that 'provoked,the historical socio-
~ , 

pOlitical and cu1t~ral situations in' whièh the a~thors of La Terre and 

- Mastro-don Gesualdo 1 ived and wrote and developed their artistic worlâs. 0 

~ 

, Mastro-don Gesualdo has been defined as the Italian epic of "l a roba" 

(literally t,ranslatab-le as II stuff" or "things"); but tlfe closest equivalent' 

in English would be "ensemble of things owned" or simply, "private property" . 

. Unlike Manzoni's long elaborated beginning to l Promessi Sposi presupposing 

the explicit presence of an almighty God, Verga gets the action moving in 
~ , , 

no time at all and provoked bya natural phenomeno'n. Gesualdo's entry in 
, / 

the novel is marked by the alarming cry for his property thre,at~ned by 
, .. ... , 

fire. nCi ho la mia casa accanto, capite? 'Se ne va in fiamna tutto il 
1 • , 

quartiere!"37 Gesual'do's reactioll is direetèd entirely towards ttle 

poss!ble danger to his pr.operty. This sa'me~reaction is' noticeable at the 
, • 1 • 

Trao's household, where th'e fire.orïginated. Don Diego., a relie of 18th 

century aristocracy, remembers tha't he must s'ave extrem-ely important,family " 

documents. "Le carte di 'f amigl'ial ' Le carte della Lite! 1138 The documents, 
u 1 

drawn up hundreds of years éarlier",repfesent the who1e future existence ' 

for the Tt.ao, who 1 hope to re-estab li sh the family' s sod o-econoini c sta t~s 
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with this case aga~nst the early lords of Sicily. All of t~e action's . 
deveJopment and future themes are direct.ly o~ indirectly tied. up~to the 

expedfent of the fire. As a destrudive force th~.fire provokes'Gesu.aldo's 

v cry for his property--priQperty which shall remain as a constant leitmotiv . 
of the novel.' Indirectly, ft all ows thé constant presence of the crowd 

° Il 
to'boe felt:.-with explicit commerrts concerning money, pr~perty, patrimony 

and the law-suit (Lite) ~f the TraD family.· As an element of surprise, 
\.. 

the fire leads don Diego TraD to find his younger sister Bianca in bed 

with her cousin dbn Nin' Rubiera. Writing in the perspective of the . 
romantic literary tradition established by Manzoni and at the same time 

negating this very same movement through the adoptation of a naturalist 

'Weltanschauung, Verga- does not go into the details-of the surprise as 
(. . ~ 

Zola' might well have taken great care te do. ' There 1s' no place, or r~ther, 
• 1 ~, 1 

little.space, in this Verist narrative for explicit lustful or provocative 

imagery and des cri Pti~a... Zol ail Ce .g~ episode of the Bul'l ~nd the C~w, 

rape of-Françoise by Jean, incest of La Grande''S grandchildrer., activities 
... .... ' . 

of la Trouille, rape-ot"pregnant Françoise by Buteau, etc.)orhe episode 

of the fire, which shall îndir.-ectly determine the destiny of Gesualdo tin 
, - ' 

~is death, has the same structural value in this novel as ,Fouan's deC'ision 

to handlover his lands i'n la Terre. 

19th century S1cl1ian society, a very closed moral 'World (even ,if 

only i'n appearanc~), did net tolerate the presence of unwed, mother:s such . 
as appear frequent1y in Zola 's naturalistic universe. Therefore the, ccm~ - , 

pelling dut y to save on~Js honl)u~>, an honour resting oh morality33, appears 

as an externally impo~ed ideological structure in the novel. In reali~y, 

'there are numerica'l1y more unwed'mothers in Mastro-don Gesualdo than in ' , "~ , 
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Zola,'s nov'el. - This seems to be linked to a 'lack pf social emancipation 
) . 

• • 
of Sici)Jan soe,iety .. This morality complex,is the social force tha,t 

.. 
eushes don Diego Trao into leal/lng his ancestral nouse and inta directing 

himself te his rich cousin; the oaroness Rubiera, in order to resolve 

the Bianca-Nin' scandal.. The' old gent.leman, pp.tiently'awaiting his 
.. 

cousin' s attention in order to discuss the serious matter (whileo the latter 

is busy running he'rstores~ not only indlcat~s ,their d;ff~rent status but 

seems to point at the importance for at least one socjal. c'ass.of/commerce 
, '. ~ l 1 

over mora 1 ity. The bal;'oness expl~ins th?-'t it has been impQssibl e" for her 

te come se~ the fire, since all' her time has been devoted to the adminis­

-- tration of her praperty. Don Dieg~ -cannat diselose the reason of hi 0 
' visit due to the presence of Pirtuso, a clie~t who is

/
secretly acting as 

. 
grain-buy~r on the behalf of Gesualdo. This secondary char~cter not only " 

affirms Gesualdo's economic presence in absentia but also creates an 

indirect tension here. The business-oriented Rubiera is aware of Pirtuso's 
, ' ' 

role as a go-between man in this transaction. Indirectly she is, 

instigated by Pirtuso's presence te disclose, both out-of fea,r of the 

power Gesualdo is aècumulating and out of respect for a man whG incarnates 
. ' c 

" _ ~ u 

the spirit of the 'business ethic. the personal ambitions of Gesualdo. , 
(1 

Originally a brick-layer, Gesualdo' came up in the warld aided by . , 
, 

the rapid expanding il'ldustrial' revolut1on~ which 6rought changes 'even ta 

the remote feùdal' society of Sicilr. Gesualdo does not'accumulat~,wealth 

, within the prescribed l imits of his trade, as traditi1>n and society would . - ' 

have ft; rather, it is trfê passibl'e lucrative p,rofits attainable in, any 

ousiness transaction that establ1sh the lîm1ts of hls speculative act1vities. " . . 

These are the u"derlying reasons in his ,becol1ling a grain-cuyer. and to his 
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future intentions to bid for the "gabella delle terre comuna1;U40, which 

had been under the control of baron Zacca's family for over half a centu,ry. . . . , 

The baroness, représentative of the economi.c bourgeois~aristocracy, can-
o> 

not approve of the l ab~urer" s insolent affront towards the 1 anded 

nobility and exp1icitly formulates the 1aw that governs the present 
" . 

rapidly changing society: 

. 
. . Ogg1 non si ha p iO riguardo a nessuno. Dicono che chi ha piO 

denari, quelle ha ragione, ... Adesso non c 'ê altro D10. 41 

Rubiera is consciously contrasting the present world she lives ;n with the 

sacred past, Dy comparing Gesualdo, who rose from the scum of society 

with the help of the IIGod among cOlTl1lodities", to the gentlemen and ladies 
r _, 

of yesteryear whose names and landed pr.operty a~one promised them a good 

and happy fo~tune. 

The evocation of the past, allowing her to relate the har-d work .it 

took to accumulate her pr~sent fortune, is a device used.here by Verga 

in order tO crea te a greater impact with the scene that follows. this 

digression. The ~ntimental odyssey stops short with the petrifyillg news 
, 

that Rubiera's son Nin' took advantage of Bianca sexua11y. The 51y woman , 

saon realizes that.her 'cousin1s presence is not a social'visit; rather it 

is for the purpose of don Diego's"demanding reparation ta save his ' 

family' s honour: ; n the eyes of soc; éty. Thus, the eyes of the baroness 

betray Hl'a inquietudine del contadino che terne per l a s~a 'roba. 1142 
. ' 

Trapped, the blood ties between Rubiera and Trao disappear, giving way to 

the aggressive defensive 1 ust of ownership. Rubiera 's fear that Bianc~ 

gave 'hersélf ta her son in order to trap.Nin' fnto a marri age of convenien~e . . ~ " . 
provokes an explicit reflecti,on on the situation of the woman that 1s also 
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present in Zola, tfiat the jloman is c,Qnsidered to be the responsible party 

" in such circumstances, since she is, as a rule, the provocative element 
, J 

(as in the case o~ Françoise and the Trouille in la Terre). This archaic 
. , 

prejudice, reinforc-ed by the other secular myth .. -still 'subsisting in 
1 

tOday's Latin cu1tures--that 1I111uomo a cacciatore", al10ws the baroness 

to renounc~ll soci~l ànd moral responsibilities in the scandal. The - ,., 
môtive b~hind this .defensive attitude apRears e1~mentary after the an?lysis 

,of la Terre. 

Bianca, though,of floble birth, has no dowry (except 'for the "L1te), 

and consequent1y cannot add anything to the carefu11y accumu1ated wealth 
.' , 

the Rubiera.family fias ga.thered.for generations. Rubiera's 10gic, like 
, . 

that qf Buteau and the daughte.r and granddaughter of M. Char1 es, i s 

fundamentaJ1y based on the principle that "1a roba" remain in the family: l/ ' , 

Ehi" caro tnio! la nascita ... gli antenati ... tutte belle cose ... 
non dico di no' .•• Ma gli antenati che fecaro mio figl iD barone •. , 
volete saper10 quali furono? .. Que1l.i çhe zapparono.la terra! 
Col sudore della'- fronte, capite? No si amnazzarono a 1avorare 
perché la lare roba poi àndasse in mana di questo a di quello •.. 

't? 43 cap' e ... , . 

,The hostile reso1ution in protec~ing propertY,can be as~oci1ited \'dth 

Françoise's obstinate'a~titude in La Terre-~to 1eave her property to her . 
assa~sins through her categorical refus.al 'to draw up a will to favour Jean . 

. 
It is interesti.ng -to note that t~e episode ends with Rubiera- promising to 

de her'u.Poost. to he-lp.Bian~aj 1mp1icit is-,the'condition that this he1p 

sha 11 not cost heY" anyth1 ng, 
, J" 

.. Much more"'''Suc~~~~an Zola, 'Verga giv~s an expli,cit yet subtle 

, D " . , perception of class differences and anta~n 's. In cflapter three, Gesualdo 

goes up one step in society when invited to S ncils house. Jhe class 
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difference is portrayed in • nrve yet distinct way by .110.ing the "fior 

fiore della nobi1ita" to wateh the procession of the patron saint from 
o 

~ 

the huge' comfortable front ba1cony, while Gesualdo, along with second 
, 

dass relatives and landless' nobi\lity, gaze through the' side baleony of 
~ . 

the house. This "imbroglio ll
, carefully prepared ~y Rubiera and 11er 

, 
relatives~~~ogether careful1y'scheming out of personal interest to find 

a ~od man to mar~y for Bianea-~is filled with class contradictions, 

notieea~le in the attitudes of the 9uests towards Gesualdo. Not only in 

the ~ialogues but also in the co1d shoulders and silences are c1ass 

judgements explicit. 

Signora Sgan~ is hospitable towards Gèsualdo in order to 1ure him 
\ . 

into solving her family ,prob1ems, the .case of interest; the marquis Limôli 
\P 

i s poli te out of ga 11 antry and respect for a man who has come al ong in 

society. The lIimbrog.lio ll is 0 penly betrayed by the notary Neri (rel9-t:~sen­

tative of that,parasite class of bourgeois-functionaries that plagued 1 

Ita1y) .who crosses him~elf upon seeing Gesualdo, saying: 'IQuesta ê la piO 

bella di tut,te~ ... Com,~'vero DiOr _ .. 

Peperito, another character of this élite, openly expresses his disapprova1 , . 
regardi.ng Gesua1do l s lInion with Bianca (elas~ antagonism in Verga, as 

opposed to that in Zola, is 'still dee~l'y entrenched with a ~sense ~f a\-g~ .. 
nified superiority probably. 1 in.ked to the fact that Sieil ian society was 

socially more elosed and arehaicj. The question of the lands of'the commune 

co~es up again push;ng bar6n Zacco to say that Gesualdo sha11 possess them, 

nquando saran mort; tutti quell i che sono nati prima Qi lui!. .. e megl io , 

di lui! 1144 Zacco, a successful entrepreneur, not lacking ,any of his class' . 
prejudices- (but who can push t hem aside if it means doing busine~s, as 
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" . 
can be seen in his future economic re1atlonship with Gesualdo}, reminds 

the reader that the motor of the un;verse ;s not family (blood) ties, but, ' 

l"ather, 1 ucra ti ve gains: 

Che diavolo! Ciascuno fa il suo interesse". Al giorno d'oggi 
l'interesse va prima della parente1a ... 10 poi non ci tengo 
mo Ho' a,ll a nostra ... 45. ' 

The conversation between Bianca and Nin' revea1s yet another 1aw of 

If'...:~ ~Verga's. literary universe (a law similar'in implications to one which 

governs Zola's), in that Nin"s reply to Biancais plea of :Jove, that he 

is helpless and property-less if he. dare go against his mother's, prin­

c~ples, recalls the attitude of La Grande towards her ch;ldren. Rubiera 

is ready to disown anyone who goes against her wi shes (the power here of 

monéy), especially if it c oncerns marriage and consequently the division 

of,. the family's acquired property. Just as La Grande disowned her daughter 

because of the latter's wish to marry a man La Grande/did ~ot appr~ve of, 
, \ 

Rubiera is ready to act accordingly witft Nin'. What 1 imits NinT 's choi ce 

is therefore the fear of 10sing potentfal future property. The only 

solution to this lies in his rnother's death, but old Rubiera, who like 
\ 

La Grande loves and 1 ives for h er "rob~lI, will, not give in to t~i s demand 
. 

even when paralyzed in bed. Taking into account Zola's nov,e1istic struc--

tures, one can thus synthesize in the following rnanner: (1) Death is usually 

the pre-condition for division or inheritance of family property; (II) 

Available farnily property i s the pre-condition for marriage wh'ich in turn 
/ 

is thé pre .. condition for a further ap'propriation of private property. This 

mechanisrn is explicitly evident in both novels. 

Chapter four narrates the socio .. economic rise of Gesualdo. Gesualdo 
- \\ 
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realizes a fundamental law in this process; not only is he, aware that 

both naturè and his workers go against· his personal interests, but also 
\ 
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he becomes conscious that t he parasite members of his family tend to draw 

advantages and lucrative.gains from,his solid hard work. Alienated by 
-

such reflections, Gesualdo is easily led ta believ.e by Lupi, the contl1unity 

priest, that his marriage with Bianca is the only way ta secure the backing 

of the nobility, or at least to neutralize their opposition, in the 

acquisition of the"coJ1lTl.!!~e's lands. Gesualdo does not suspect that Lupiis 

the instigator and principal lackey of thé ruling class. Once ag'ain Verga 

subtly,resents social details of the structure of Sicilian society--

the close ties between landed property and the clergy. 

Ges.ualdo ' s ,1 ife knows no rest; his ambition to reach the SU'J1ITIit, a 

sphere of activity previously reserved for the traditional bourgeoisie, ' . ' 

nobiiity and country gentlemen, leaves him 1 ittle time to savour the life 

of a man 1 iving in a social community--that commun; ty which Marx sees as 
t 

being in' opposition ta civil or bourgeois society. The little time of rest 

he has 1S spent with Diodata. Diodata has a similar role in the economy 
,.~ -r-'- -

..... , •. +- .f' • 

of the s tory , as the unpaid p·,~s.1itute, as Jacqueline in La Terre, but 
.. .......... j 

without the vices of the latter in wanting ta possess her man's property; 

she is clearly less materblistic and more spiritual or romantic. Like a 
l' '\ .. f'" 

servile s,lave she satisfies her master's sexual desires and. fai.thfvlly 

protects his interests, de~nding nothing in return save the possi bi 1 ity of 

staying near him. Obliged to defend his IIroba" against everyone and anyone 
"-

in arder ta proteét his interests, Gesualdo both recognizes' and welcomes 

Diodata' s useful objecti\'e value, a simple microscopie version of her 

master: 
• of 
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\ 

Sempre all 'erta come tuo padronelj Sempre colle mani attorno ... 
a far qu~lche cosa! Sempre l' OCCh10 attento sulla mia roba!. .. \ 46 
Fede1e come un ,cane! .•. Ce n'é vo1uttl, sT. a far questa roba: ..• 

, ' 

Gesualdo tells her of 't he plans the others have to marry him into· the 

nobi1ity and thus indirectly the reader finds out that Diadata not only 
• Cl , " 

slaves away in the interests of her master without comp1aining, but more-

over had children from him without c1aiming any rights whatsoever for 

them in return. Gesualdo, iry 'order to protect himself and app~ase his 

fJloral guil t t has no choi ce but to marry her off to one of h\s farmhands to 

~ rid himself of both a,socia1 and moral respon.sibility. 
o 

The .;incident at Fiumegrahde, from which Nardo the labourer remains 

crippled, portrays the unfavourable conditions under which the labouring 

cl ass works" barely ensuring their surviva1, and how they enrich their 
~ . 

bosses by risking their own 1 ives. When Gesualdo 90es into a rage, blaming 

his father for the mishap, Nardo ca1mly tells Gesualdo, who meanwhile raves 

about money and time lost on this work, that he, Nardo, is the one who 

lost everything because of ~e' incident, since he can no l~nger help produce 

---capital and therefore cannat continue ta earn his living. This episode 
1 

indicates that Nardo 1s conscious of his servile position of labourer, 

belong1ng tO' the cJass of 1 abourers who live only so long as they find 

work, and who. find worl<, as Marx notes, only sa long as their labour 

increases capital. 47 Ne~er does it occur to Nardo to ask for compensation, 

since in this universe a worker cannot yet conceive tak1ng anything from 

his boss un,less earned by hard sweat. 

Needy of the consensus and backi ng of the nobi 1 i ~y (or rather the 

public opinion of his immediate society) 1 Gesualdo; s persuaded to marry 

Bianca .. Two factors inflûenc, him in accepting this marriage of convenience. 
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. 
First, sinee r.elatives are prime enemies, he should not consider their 

opposition to the marriage; secondly, and more important, that money is 

the only viable partner for a man who aspires to rise in society. Con-

sequently, Bianca's and Diodata's wedd>ings follow. Both are seen as 900d 
... ~ \,.,. 

economic transaètions by Gesualdo: the first in arder ta secure for himself 

social and economic prestige, the second to neutralize Diodata from 

bre,,-king up his marri age with Bl'anca, should she feel cheated in any way. 

Gesualdo, conditioned ';1 the values of the bourgeoisie he is slowly 

assimilating, spends large sums of money for the preparations in order 

ta show that he knows how ta spend m oney when necessary--for'in this 

world money is man's greatness. The ceremony. acting as the e1ement of 

rupture between Gesualdo and his family and friends, does not assure 

Gesualdo a definite place within the class into which he has married. 

Gesualdo is convinced of having concluded a deal and not a marriage; he 

is pleased in havfng acquired good merchandise: IItu sei buona e bella! ... 

b f ·, b f' . 1 1148 ra a lne .. "ro a lne sel ... 

of 

Because of the coldness of the nobility towards him in the Second Part 
,. 

of the novel', Gesualdo is determined to win over the lands of the commune, 
9-

th us enragil'\9 his rival, baron Zacco, and al ienating himself completely 

from his own father, ·Mastro Nunzia, who wàuld still like, according to . 
the traditional .family way.of 1 ife, to be the one to approve business 

ventures. Gesua 1 do' s reacti on to the pressures of Zacco, Rubi era, hi s own 

'family, and priest lupi, the business agent between the nobility and 

Gesualdo, is expressed in t he phrase, ':Ciascuno fa il suo interesseJ'49, 

synthesizing the philosophie essence of this age of materialism and social 

individualism. 

1 

.. 

J, 

l, 

? 
,,~; 

~ \;.:V 
,'Il.~ 
~ ~,;' 

v'\ 
R.··~· 
~j,': 



t 

# 

'" 

& 

1 
, , 

" 

117 

More "important is the episode of "la Carboneria" in 1820. In Sici1y . . 
a revolutionary force was becoming popular, spreading fear and concern 

amongst the m idd1e and upper classes of a relatively static fe~dal 

sGciety, literally eut off from the main socio-politiçal turbu1~nces of 

recent continental history. The Carbonari demanded their share!Of the 

land and the wealth, which had hitherto been concentrated in th hands of 

a few. 'Of pqrticul'ar interest is Gesualdo's reaction to this p enomenon 

that can be verified within the p rocess of incorporation- .. the aking and 

remaking of an ef.fective d ominant cla~s hegemony. 50 Gesualdo 1 ~ fear in 

10sing his property, along with· the precauti.ons· taken to-avoid he loss, 

brings forth the genera1 mechanisms by which a dominant group i corporates 

an dppositional emergent ideo10gy or practice in arder ta remai in control 

and appear as champions 0 f the newly aired social demands. A first, 

Gesualdo i5 not responsive ta the threat of revolution (revalu ion seen 

as change, especially in respect to social demands) until 

consc1ous that: 

Gesualdo does not approve of making an open counter"revolu 
..., 

the dominant classes 'in previous centuries); rather, he in tructs the priest 

Lupi to infom himself on the Carbonari and to assure thern f the sol id 

supp~rt o'f the nobles; 1 and propri etors and bureaucrats. 

revo1utionary movement i s in this way infiltr~ted and subse uently 

directed by'the very sarne phenomena of the society which had 'ndirectly 
\ 

br~ught àbout its existence-""that is, the social injustice of the rul ing 

tlasses. Gesualdo is thus saved ,on b oth fronts. 
r-
':, \ 

\ 

His interest 
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is the force that allows him to function. His move rests on/a clear-cuf 

analysis: if the Carbonari win they will be indulgent tO\'lards him (and 

thus spare his property) s ince he fought on their side for the righteous 
, _ " 

cause; if they lose, he has t he- power and presti ge of hi s property, the 

judicial essence of the state in bourgeois civil society, to save him. 

Verga portrays tbis episode as a farce,a "commedia buffa". By a series r 
, of misunderstandings, always within the theatrical spirit of the IIcolrmedia 

buffa", Verga portrays the social climber Gesualdo as a marionette'con-

tro11ed by social forces. The impl icit message of thfs episode, ;.e. that 

his money and property become Gesualdo's passport to safety, is full of 

socio-;:pol itical irnpl ications. 

Fearing that the ,freshly-arrived troops ar:e after the Carbonari, 

Gesualdo goes into hiding at Diodata's' house where her husband, a former 
, . 
hand of Gesuah.lo, enters suddenly and, with sorne rapid calculations, is. 

able literally to ste~l land frorn a scared Gesualdo. 'Nanni's logic is: 

La roba serve per queste occasioni. .. carteri, malattie e 
persecuzioni ... Voi 1 'avete fatta, don Gesualdo, e serve per 
salvare la vostrq pelle ... 52 

These words help' ta explain a phenomenon that can be seen in the development 

of ltalian and other histories up to the present. The controlling classes 
, , 

have rarely suffered from revolution, sickness, or, more -recently, before 
" 

bourgeois "justice ll
, since they possess IIla roba ll

, the necessary wealth 

that is the guarantor of their safety and the calculated ~nd of the bour-

, • 1 geois judicial' system. 53 Morgan, in his Ancient Society, generalizes this' 

observation when he 'notes that wealth constituted jtself, in the face 
, ~ . 

of the people, as such a powe'rful force that it permitted the haves always 
l' .... 
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) 
to be in the right,54 The ruling ~lasses lespecially the bou~géofsie) 

have had no difficu1 ty in surmounting crises and reestab1 ishing its rule 

and exploitation at the expe~se of the working c1ass, 

The section ends with Nin"s financial difficu1tjes, caused byan 

aging mother who does n ot want to die and is tao attached ta her wordly 

possessions', The old Rubiera had "sotta il guancia1e le chiavi del 

magazzinq e'della dispensa. 1I55 This recalls the fear of old Fouan for 

his 1ife-savings; both characters are afraid of being robbed of-their 

capital by children who had not worked to accumulate it and worse, who 

l ad ~es pect for ; t. 

Il The Third Part narrates the growth and romance of Isabell a Trao, 

supposed davghter of Gesualdo. Wanting ta give Isabella the best ~ducation 

money could buy--a typical symptom of a social climber (refer to the 

Charles family i~ Zolaf--which meant educating her away from the prolétariat 

class he was born out of, Gesualdo takes his daughter at the age of five 

away from,her mother, to send her to a college and later to a cpnvent to 

, receive a good solid religious education. Isabella must ne.ces'sarily have 

everything Gesualdo never had. Othérwise what good was h;s money to him ï.f 

he could ~ot buy his, daughter a correct. education and allow her to be 

surrounded by the oest people in soci_ety, The similarity ;n the ideological 

structures of Gesualdo and M. Charles' social consciousness is not a mere 

·coincidence. Rather, it is the explicit confirmation of a class phenomenon 

that can be associated with-the social climber in the middle decades ,of . ' 

the 19th centuFY. 
tr":,j 

, -r~ spite of alf)l1is moneYt Gesualdo's way of life is divorc'èd'from . 

the life-style o~~e class he married into. This contradiction ;s at the 
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.."., 

base of the complete rupture ~f bath the human and intellectua1 spheres . 

between him and-Isabella. Consciaus of this, Gesualdo is mortified' by 
. , 

that lad of continuity that in M. Charles' case became reality. Isabella's 

insistence in utilizing her mother's noble name and not Gesualda's and 

the hatred the latter generates in his daughter by his visits to the 

"pensionat" Cwhere she is constant1y reminded of her fatherls humble birth 
c 

by her friends}, demonstrates the fa;lure of his marriage and his attempted 

integration in~o the nobility. Isabella rejects her father in a total way. 

Gesualdo, as most of Verga's chara'cters, from the cycle "I vint;" ("the 

defeated" or "the vanqu,ished"), accépts the pessimistic Oarwinian law 

'of the sùrvival of the fittest, in which the offs.pring rejects the parents; 
Q 

Vedi, noi ci anmazz;amo per fare il suo meglio ... ctascuno come 
pu!), ed es sa un giorno non pensera neppure a not. CosT va il 
mondo. 56 

This pessimistic view and res;gnation of "CosT va il mondo" plagues most of . 
the characters of the two novels: Gesualdo, Bianca Cher resignation not 

to marry Ninn, Diodata Cher res1gnat,ion not ta marry Gesualdo), old ' 
\ ' . 

Fouan's "ça devait être", Jean Macquart's sense of the impossibility of 

farm;ng a famil.x and h is resolution to fight in the, war, Hourdequin's 

vision of the end of the world, etc. This ideolog;cal frame ,of thought is 
, . 

the resul t of certain social C ond;tions that shal1 be looked at below. 

The cholera even~s of 1837 is the epjsode that will p~ecipitate the moral-
. 
and material defeat-of Gesualdo. During the epidemic, Gesualdo, who, 

appears to have foun~.Jhe good side of ~"lS heart,' makes hi s co~untry 

possessions availab1e to his/relatives and f~iends (c1ass 'solidarity and' . '. 
nepQ.ti~m).~ The episo~e leads, to t~e meeting between IsabeiTa and Corrado La 
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Gurna. La Gurna, a social climber -of the yO'unger generation, tries, w,ith 

the'aîd of his,aunt, ta get close to Isabella, since the latter would make 

an excellent' person to ~arry, éspecially since' he owns noth;n~ This, re­

inforces that principle in Engels 1 The Origin of the Family where marri age 

in modern society is seen a S ,a business venture from the per:spective both 

of the haves and the have-nots aspiring to r;se into another social class. 

La, Gurna's unsuccessful attempt is basically the repetition of the attempts 

made by Gesualdo, Nin' Rubiera, Buteau and Nenêsse to ~ecure a good match. 

Gesualdo, with tao much to lose by this union of souls built on poetry 

rather than property, intervenes' to destroy ka Gurna's plans. Th~se 

chapters indicate the extent to wh; ch the concept of c()'ntinuity i s val ued 

above that of ,change. 

Gesua ldo 1 s father refuses ta go t'a the country in order to escape 
, 

the pestilence. 'Through Mastro Nunzio,-Verga'reinforces the !d~ology of 
, , 

continuity evident even within the lower classes, a series of values 
, . 

depicted thro,ugh the cO,ncept of tradition. Ma'stro Nunzio reminds Gesualdo 

of his personal failure'by indicating that the name of 'Gesualdo!,Z'mother 

wa~ Rosaria, while his 9 randdaugnter"s name i,s Isabel·l~ .... a~iaus 
'- /" 

rupture in the' accustomed s o'uth.ern peasa-nt tradition of 'naming ,graridc~"J"BN 
o • 1 • 

~~e~e:::I~o~r:::p:::::;~ Si:::a::d'::l:
h
:::

r
:: ::~em::q~::eL::'::edoes 

h~ual traditional' way. 'These tragic figures, like' those of old Fouan 

and the Trao brothers (who cap' t seem ta Jadapt themse 1 ves .to the t:le~ 

changing times) are doomed ta. d,ie out. The members or aspiring members 

of the bourgeois class afe destined ta surNive th~ pestilence; members of 
, 

a class t,hat in theory is "open" to a 11 and whase chief asset 1s being able , , ' 

, . 
:r:.~~"";:t .. ~ __ ~~"t'..(;~,lo>l~",,~\{,/lI!!r*,\1'(~~::~M'II!1~~'l'''-''''''-'''''!''~~~~ 
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renew and remake itse1f. constant1y.?7 .\ , 
With-the death of Gesualdo's father, the aggressive hereditary 

mechanism already seen in La Terre cornes to the surface. Dea th is the 
~. {.\ 

pte-condition for the d;v;slon cPf property, the pretext for family , 

antagonism. The d,eath of this obstinate proud patriarc~, nourished by 
a 

'lower class pr.ide, provokes an unexpected con.flict between Gesualdo and 
, . 

his sister., Speranza Cher name indicates. her character, i.e. hope) . . , 

speaks of a testament and thérefore heredity; s~e implies that the 

fortun~ Gesualdo care~ully ~ccumulated, be split amongst the children of 
.) 

Mastro Nunzio. The situation 1s intensified with the sudden c1aim of 

Diodata's husband, who wants his share of.the fortune for the chi1dren 

h~ has been feeding, children who in real ity are the offspring of Gesualdo 

and Di oda ta . 

,The personal existential tragedy develops paral1el to the systematic 

attacK against Gesualdo's private property. His family's antagonistic , 

pretence.to Gesualdo's property, his natural children's c1aim, and Isabella's 
\ 

insistence in marrying La Gurna, mark the initial phase of the downward 

thrust that will characterize Gesualdo's remaining days. Gesualdo tries 

ta open Isabella's eyes to La Gurna's calcu1ate4 interests which 'he sees, 

masqueraded in the love La Gurna professes for his daughter: 
- ( 

Il mondo, vedi, ê' una manica di ladri'. .. Tutti che fanno: 
~ 1 eva ti di" e damni il fatto tuo -:-:-:Ognuno cerca ; 1 suo 

guadagno ... Vedi, vedi ... te 10 dico? •. Se tu non avessi 
nu 11 a, nessuno ti seccherebbe ... E un negozio, capi sei? .. \0 

Il modo' d'assicurarsi il eane per tutta la vita. Unci che 
ê pavero, uomo a donna, S1a dette senza affende~e nessuno, 
s'industria come puO .•. Gira l 'occhio intorno; vede quelle 
che farebbe' a' caso sue .. ,E a ,.·1 ora mette in opera tutti i 
mezz; per arrfvarci, eiascuno come puO .• '. - Uno, peniame, ci 
mette il casato, e un ~ltro quelle che sa fare il meg1io." 

_ le belle p aroloe, le occhiate tenere .. : Ma chi ha ~iudiZiO, 
de1l'altra parte, deve badare ai suoi interessi,., 8 
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In spite of th1s protective warn~ng f.rqm Gesualdo based on self-interest, 

love impedes Isabella from seeing things as her father does--another 

reèurrent event supporting the ideologicàl structure of negative continuity 

in the novel ~ here" from Gesualdo's persp~c~ive. This seems apparent 

when Isabella becomes pregnant in s pite of her father 15 constant ~ser-
, ' 

vation. Gesualto ruins La Gurna 1 s plans with the friendly collaborat'iori 
, 1 • 

of the law59 and c~ntracts a formal wedding of convenience w;'th the duke " 
1 

of Leyra. The similarity char.acterized between' Isabella and her mother--

, wedding of corvenience--reinforces the structure of continuity inherent to 

the general development of events in the novel. _ 

The Final Part of the novel, the total defeat of Gesualdo, is 

analogous ta that of Jean in La!,Terre" whereby the efforts of both , 

protagonists., in attempting t 0 establi sh a secure family l ife, fail. 
, (~ 

~,- ) 

Isabella trie·s to comnit suicide because of the intolerable amarphous 

life she 1eads with t~e duke. Gesualdo, on-the other hand, constantly 

reduces his wealth (by sending money to the duke) so as to buy his daughter' s 

happiness. The ever-growing trauma thatoaccpmpanies the diminution qf his 

praperty is art;stically expressed in a phr~se synthes;z-ing this process 

é)nd. reducing it to a bl'unt natural i stic description: 

Due 0 tre volte, in, circonstanze gravi, era stato contretto a 
lasciarsi. cavar del1'altro, sangu.e. T~~ti i ·suoi risparmi se 
ne an4avanQ da que11,a, vena aperta, le sue fatiche. il sonno 
delTa notte. Epure Isabella non era felice .. 60 

. 
These5amily prob1ems occur amidst the unsuccessful series Of revalts 

and ,revolution's ttrat 'f>egin in 5ic;ly and spread thraughou:t Europe in 1848. 

The personal drama of Gesualdo is thus fused in with a înuch larger historical . 
, . 
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upheaval recalling the expedient already 'successful1y used by Zola at the 

end of La Terre--the parallel development of persona1 and hi storical events. 

The sol idarity of the nobility t in keeping the peasants from taking 

possession of 'lands of the.. COlll1lune, reca·lls the schemes of the bourgeoisie 

pointed out by Lukacs ' analysis of Balzac's Les Paysans62 , i.e. the plots 
~ r 

of the rising ~ourgeoisie ta remain in t-otal control of the n~wly availab1e 

pro pert y • \ _, . 

The 1848 ~VOlt finds i13 equivalent in Gesual,do's household situation,' 

a microcosm of s~ciety. With a dying wife to ~ake care of (the past) , 

Gesua.1do even Wit~ the help' OT his money is unable to find people to 

,assist her. He is bluntly tÎ:>ld bya once faithfu1 woman servant that her 

own skin is as valuable s is t e life of a'rich lady. An inevitable 

cancer, resulting from' the hist rical development of the masses (even if 
~ . 
partial), has set in Gesualdo empire and slowly gnaws away at its 

entra il 5--a t hi s pr; vate property. 

The alarming.liberal revolt is seen by Verga as another comedy much 

in the'way 'of the Càrbonari's insurrection of 1820. 'Theupper classes once 

, more choose to pled e their<solidarity to 'the liberal instigators in 

~rder to' retain eir privi.leged position within the social stt:'ucture: 

. , 
The constant ideolog;cal structure--constant.change and adaptation in arder 

to retain hege~ony- .. of the ruling classes 'repeats, itse1f ta ab~urdity •. 
.. J(J. - .. 

GesualdO' is lucid and does not want to play games, "Ah! La stessa cantone 

del1aÂarbo~~ria?1I64 says he. In the confusion c~eated Dy the mob 
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claiming equality and freedom (~n anachronism of 1789) gathered before 
~ 

his house, Gesualdo i 5 stopped from being with hi 5 wife on her death bed. 

The economic rul ing c 1 asses 1 sudden enfever; shrnent in defending 
L "~~ ... 

, ' 
liberty in the narne of the masses is 1789 all over again. The empty' . 
idealistic co~cepts of "libert~, fraternité, ~galitê" designed to calm the 

angry masses ignorant of similar preovious betrayals, at h,ome and abroad, 

in the narne of a similar ideelogy, assures the co!,\tinuity of bourgeois . . 
65 ' 

rule. Sorne notables try te calm the masses at the e~pense of a confused 

Gesualdo, more dead than a1ive, but the latter regains his vitaTity when he 
~ 

realized that his property is in danger: IIVoglio ammazzare prima una 
• 

dozz;na! A chi ti vuol tog1 i ere la roba levag1 i la vita! 11
66 is hi s angry 

retort. 

The force behind class' solidarfty 1s mutual interest. The 1andowners -

want te protect Gesualdo on1y to protect themselves, while 5peranza 

protects th~ la1;.ter te receive sorne material reward out of the pseudo­

sisterly gesture. The term IIsanguisuga:' (leech) becomes frequent in 

Gesua l do' s 1 anguage, together with tlie phrase"" succhi arl i il sangue" whi ch 

is directed both to the doctors who are treating his illness and' to his 50n­

in-law who uses Isabella to rÇlb Gesualdo of his "roba". Gesualdo 1s aware 
, 

of the catastrophe that is becom,ing ripe by the day. 1~I1 mondo andava 

ancora' pel sua verso. mentre non c'era piO, speranza per lui, ,,67 Having 

realized this: "avrebbe volutO' distruggere d'un colpo tutto quel ben di 

Dio che aveva accymylato a poco a poco. Voley,a che la sua roba se' ne andasse , 

. con l'ui ~ disperata com~ lui: ,,68 

Gesualdo is in a sim1lar situation. as are the characters of La Terre. 

G' Hl'S lands, which existed beforé his birth, will remain, wh1le he shall die. 

n <pm ' rrn757 3' ms 
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Driven by the appetite of possession, this thought intensifies and 

furthe'rs 'his agony. Like old Fouan and other IIpersonaggi verghiani ll
, 

r . 
such as Padron 'Ntoni in r Malavoglia, Gesualdo shall not have the 

126 

. possibility a$ his forefathers did, to die in his own home~-a' phenomen2n 

now seen as rupture with, a secular tradition, and ~amily al ienation. These 

people appear as isolated f igu'res in history, having broken with an qld 
, 

secular tradition, while not having become fully,part of the new current 

(ta be compared and contraste~ to those who want to die in their own home 

at all cost, such as L~ Grande, Mouche, the baroness Rubiera, Mastro Nunzio, 

masquis Llmoli and the brothers Trao). They are in a kind of iimbo, 

belonging nowhere. Dy;ng not in one's home but in' s.ome strange place is 

regarded, in'the traditional criticism'of Luigi Russo, as the direct • 

consequence of sinning against the sacred traditional templ,e of the family; 

this is an analysis that must however be consideredsideolegically within the 

cultural practices, and effective dominant culture of ltaly. Rather than 

insi sting on such mera onsequences t it seems. more acceptable tha t th; s .. 
,ep'isode be '1 inked with th~ eneral IIWeltânschauuog ll of the' natural,istic 

uni verse of both Zola and V ga: a man dies outside his tra,ditional environ-

ment not for having sinned family temple (as 

idealist criticism would h ît), but because in his struggle for survival .. 
. . 

he is overcome by more werful individual~ and economic forces; these do 

not allow him'the tra t;Qnal death. 
) 

Gesualdo speaks n econom;c language and ~ill retain a pessim;stic 

vision of the world till the end, the leg;c of' his universe net differing 
. ) 

much .from that portrayed by Zola. 

Cosi va il monda, pur trôppo, che, passando il primo bollore). cias­
çuno tira innanzi per la sua v~ta e bada agli affari pr?pri .b9 
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It appears at first that Gesualdo is not murdered for his money, as was 
\ 

Fouan. And yet he 1s, ind1rect1y. He dies alone in a strange house 

without even having the b enefit of making a will to djspose as he wishes 

of that sacred property to w~ich all his energy had been devoted. The 

pessimis~ic reslgnation. ta the wor1d order, "Cos, va il mondo, pur troppo",. 

has the ~ame ideological value as the pessimism of ol~ Fouan's "Ça devait 

être! 1170 

Both novels end with a major historical crisis, Mastro-don Gesualdo 

with the liberal counter-revo1utions of 1848, and La Terre with the Franco-

~ian war~ These·were p~riodS o~ c~ises and wars that were conducted 

at the expense of ,the land labourer and proletariat, to reconstruct and ' 

reconso1 idate the bourgeois domina'tion in a 'society- that Md begun to 

show signs of social, pol itical and e conomic deteriorations. 

A look at the social mechanism of the farnily unit as wel' as the 

fami'y~st~te re1ationship--within the wider European historical perspective--

will help advance this analysis and arriv~ at certain- preliminary con­

clusions. , These conclusions s hou1d be matched up--in a more in-depth 

study--with more novels of this same period. produced in different European 
• . ""- -

coun.tries on, their way to indusfria1 development ,and,consequently,social 

change. 
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labour in production. Marx in The Eighteenth Brumaire of LO,uis Bonaparte 
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27 ZD la, op. ci t., p. 442. 
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mat~riel des hommes, elle est 1 e langage de la vie réelle. Les reprê~en­
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',-
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Verga, op. cit., p.64. 
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58 Raymond Williams, Base and Superstructure in Marxist Cultural Theory,. 

revised text of a lecture g-iven in Montrea1, April 1973.Now r jll WL'R, J~. 

5~ .' Verga, op. clt., p.184-196. It is essential to note that the initiative 
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(my italics) 

52 Ibid, p. 197 • 
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Men are not wicked, but subject to thei r i nteres ts. One' mus t 
not, therefcYre, complain of the wickedness of men but about 

134 

the ignorance of lawmakers who have always put private interest 
in opposi ti on- to the general interest. \ 

Karl Marx 
The' Holy Family 

" fIl 

• 
The history of ideas demonstrates that the dominant ideas of any 

society. in any epoch, are a lways only the ideas' of the dominant class, 

writes Marx in the Manifesto. In other words, the class th9-t owns th~. 
Il ~ 

means of material.lproduction disposes also of the means of intel1ectual 

production. It foll'ows that the ideas or those who'do no'tf pa'rticipate in 
-

the i ntellectual production 0 fan ation are subjected and conditioned 

by the rule of the d0Q;,a t' ci'ass. Raymond Williams1 arrives at the same 
,/ 

concl usion as ""Marx, sta . at constitutions, theories and iQeologies, 
. 

which are claimed as natural-t. or having universal validity or significance, 

have to be seen as expressing and r"~tifYin~ the domination of a particul'ar 

class. The pr:esent analysis will proceed by, linking what can be called 

for the purposes of this analysis-"-;the ldeol~gy of the" family--to the 

st~teo, and the latte!, to other states ·in general. 

Years of marxist a nalysis and discusslons on cultural theory have 

dismi ssed the - idea of i sol ating an 0 bject or phenomenon and then pro::' 
. < 

ceeding to th-e discovery of its components. - On the contrary, the analysis 

of man's re1at1onships in the advanced stage ·of.social organization defined 

.. 
~j 

. ' 
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as bourgeois society ;5 the practice the nature of which is under 
- , 

examînati on here. 

Bourgeois society is not an abstraction, but rather the ensemble of 

material re1ationships of -individua1s in a definite stage of, socio-economic 

development, determined by the prod,uct-ive. forces. It;s the relationship 

of 1 aw to priv'ate property that i s fUlly expressed wi thin the state. 
\ . 

Bourgeoi s society i S the r u1e of private' propertyj' its nature appears to' . 
'be foundéd on egotistical class in-terest.? I,n arder to arrive at' the 

relationship of private property and the bourgeoi,s state ôn the Europea~ 

scale, the families as economic unit;n both Zola's and Verga's novels 

will serve as my point of departure'-

The fami 1 y 5 tructure as we know i t i s a constru.cted s.oci a l product of 

western civilization by which means individual wealth is accumulated' in 

the hands of,few,and justified i~ the name of univèrsal progress. As 

early ~s _1845~46, ~arx state\ in I.!Idêologie allemande, ~peaking Of.th~ 

division of property: "elle implique donc la proprH~te, don~ la premi~re 
l , 

forme, le germe, réside dans la famille 00 la fenme et les enfants sont 

les escla~es de 1 'hOnme" •. 3 Engels in Thé O~igin of the Family gives a 

general definition of the family that cgmplements ~he previous statement. 

The family is not the result of sexual love, since sexual love was the 
"\ . ' 

basis of communal life before western civilization. The family in c,ivil 

society is·a convention, .the first fprm of. the family"based not on natural 

but rather social conditions, particular1y on the tr.iumph of if1dividual 

pro pert y over' primit.ive spontaneous cOJJJllunism. 4 

The consolidation of the f amily unit was meantl also to secure t,he 

- faithful nE!ss of the 'woman to her man and t,hus ensure ttre male of the 
.1 
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paternity of his chi1dren, benefic;ar;es of h;s prop~rty.. Considering 

the alterations the family underwent in c.ivilizatiorr up until the 19th 
-
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,century, a basic postulate still holds, i.e. that marriage, the pre-con-' 

dition of the family, i s a lways a marriage' of convenience closely tied 
" ' 

ta class interests. This type of, marriage therefore engÉmders the 'question 

of pràstitutian that Marx attaches ta the bourgeois family. Monogamy and 

,prostitution are therefore created out of"the indiVidl!al"'s .desire to 

,appropriate wealth and transmit this wealth, through inheritance, to his 

sons. This proces's indicates that tl:le décisive elemenf in formirig a family 

is not based on the ihdividual 's natural desire fpr procreation or sexual ., 

need. O'n t'he cantrary, the f am,ily unit appears to be solid1y dependent 

upon a case of material self-interest. If the family presupposes economic 

interest as t~e basic requirement for its existence, it will attempt to 

i nf1 uence necessarily the future 0 f the 'fami 1; es i ts indivi dua 1 members, 

'" its children, are to tarm, in the name of family interest. One can con-

cl ude that the family appears ta have arrived at its furthest stage Dt 
-, 

development'ps an organic economic unit, .resting on prfvate propertYi and 

who se basic organ1zatiQnal structure aspires to a further accumulation of 

weal th. 

The organization and relationship of the family as such, multiplied 

many times ove,r , in all the complexities one can imagine,-lays down the 
, o. 

necessary ,conditil)ns and relations'hips that give rise to a society divid,ed 

in propèrty and.property-less classes. Just as for the efficient running 

of the tight economic unit of the family a home is needed, simil,arly the. 

rpnning and contro1ling of a, class must necessarily result in the tight . " 

control of an are~ usually delimited by territorial boundaries and eventually 

run by the efficient machinèry cal1ed IIstate". This state subsequently 
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becomes the p actic,a.l. expression ,of 

- dominan·t cla s or classes. 

the powers· and yspirations 'of the 

/ _ " 

In crUiei zing the concept of state i ege1, Marx demons~rates at 
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, . - . 
length the f1aws o~ the idealist trad ion that conceived the state,as 

-the collective unit y of a people, a distinct from civil soèiety where 
, ' 

man ;'$ conceived as having an if'!dividua1 i,sti c nature. In rea'lity, the 

division of man into citizen -,(species',\being or donmuna1 being) and member 

of civil society (individual) is the: 

contradiction 'e,ntre l' int~r@t Q~1J1 ier et l' intérêt collectif 
qui am~ne l' int~rêt collectif a .prendre, en qual ité d'Etat, 
une forme ind~pend'ante, s~parêe des intêr~ts rêe l s de 1 ' i ndi v-i du 
et, de l'ensemble et a faire en même temps figure de conmunautê 
illusoire, mais toujours sur la base concr~te des biens existant 
dans chaque cong1om~rat de famille et de tribu, tels que liens ' 
du sang, langage, division du travail a une vaste échell e et 
autres intêr~ts ... 5 

. , 
Jt was by declaring the state independent of the individu~l 's egoi sm that . 

the rul ing c1asse~ were able to continue their dominiltion (hereditary 

wealth a'nd p rpperty) and exploitation (newly accumul ated weaTth) over 

the masses in'the name of universal principles and rights of man. From 

thi s per'spective it can be understood how the modern bourgeoi s state was 
" , 

able. to deceive the working !nasses and small land-l_abourers with great 

mastery and therefore perpetua te the secular antagonisms and i)l~sions upon . .. 
which the former classes thrived. , 

Thi s limifed and oversimpl ified description of the modern sta te' 

s~ggests that the state, i s a power that is neither imposed °externa11'y'on 

society nor is ,it the manifestation of Hegel 's "moral ideal li
• Rather, it 

" --"is an historical constructed product of a'society that has reached a 

certain ~tage of d,evelopment in production, 1;hereby securing--through the 

. , 

L--~ _____ ~ ______ ~ __ _ 

• 

" , 
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medi~ting powers of state institutions such as police and law--the, ad~n. 
, , 

tageous social position of the classes it represents. by perpetuating . , 

social antagonisms within the established constitutiona{ lim1ts of Law 

and Order. 

In th; s progression, the family has always been ;ndirectly present. 

The transi ticn, or rather s the organie relation~of the fami1y to the State, 

remains evident. In communal societies" clans and tribes had a form of 
-

government-~ based on the ; ndiv; dua l members of the tri be or clan. Thus, 

if the whole clan moved tp another area, the state moved with. the~; for 

soctà~po'itical'power was based on'\he F>eople of the tribe and not on 
-

specifie territorial demarcation,s. The very foundation of the modern state, 

on the other hand, is based on territorial divisions safeguardfng the 

rights of tlIe eitizens within its pre~established area of politieal and 

social jur.isdiction, This suggests expticitly that the socio-political 

entity of the sta te i s no longer the un i versa 1 express; on of a people but 

rather only of those constantly living on rand del imited by boundari es. At 

first the situation seems no different than the division of power in 'pre~ 

'civilized conununities, until it beeomes elear that the states within the 

devel,opmen-t of Western Civilization, especially after, the fa'l of the feudal . . 
system, were always eontrolled by those èlirectly owning the land and wealth. 

. , 

The structural similarities between state and family become apparent 

sinee the family too is an economie e ntity whose rule guarantees the 

rights of ~he in'dividual members within the specifie area of its control, 

its pr;vate domain, the home. The early family -seems thérefore to have 
, 

projected its organization and aspirations into the state. relinquishing 
, . 

part of {ts- authority to the ~tate. This. far from being the subordination 

+ 
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of the family to the state, suggests the confirmation of the family' si' 

essence~ including famil ial hierarchies, immortalized within the state 

struc~ure. ,. 
The supposedly modern independent state, being the expression of the 

JOOst intricate phase of soeial organization in man's history, necessarily 

develops!- in harmony with i ts historical development, special institutions 

organic to the fami ly structure in order perpetu~Jly' ta protect the owning 

classes from the property-less masses, and to directly control the distribu­

tion of wea lth produced by the natiM. The most blunt and effective ex-

pression of these institutions h as been the "gendarmerie" or "police", 

the C'ustodian of state Order (episodes of this are reported in La Terre, 
i 

and mor~ explicitly in Mastra-don Gesùaldo and Gennina1). The role and ,y 

efficiency of the -pO'licy can be understood structural1y within the basic 

power structure of the fami ly. 

The role of the father in the family also appears ta be equivalent 

to that of the bourgeoisie in society. Having already suggested how the 

Law and Order of the state is tI.le perfec~ed expression of the bourgeoisie'S' 

nature, it foll~ws !hat the polie,e's role in the state ii equivalent ta the 

ro1e o'f the father in the f amily. The state appears to be the macrocosmic . .,. "'. \ , .. 
expression of the fam; lYi the running. of the state seems then consistent 

with the aspirations of the f amily unit. 

Recent Marxist cri tics have attempted to deal with works of art in 

relation ta the complex explicit or imp1icit ideologi~al components in an 

~ttempt to' br.ing out the concrete substance--the concrete nnoy~ull of con­

sciàusness (GOldmann: cottscience possible) the work of art contains about . , 
the world.we live in. Consistent with this critical perspective the task 

" .) _"JI 
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ahead consists in pointing out the specific content or: "ideology"--as Marx 

would probably say--present within'the work, and subsequently, evaluate 

this cognitive content, socially, po1iticâily, and existential1y. This 

can be undertaken regardless of the po1emic centered around the concepts 

of "r~al" and "false" class-consciousness or progressive and reactionary 

point of view ~ la Zdanov. The f;nding of any knowledge whatsoever ;s . . -- . 
extremely useful in a Marxist analysis even if this knowledge be "rea'" 

bourgeois knowledge. What is at stake here, is ideology as a tenor or 

vehicle of socio-political consciousness--po.tential ideological transformation, 

or value judgements that help indicate contradictions more ciearly. 
-. , 
Interpreting the noveJs of Zola and Verga in this perspective required 

a genera l'\nderstanding of each nove l 's'interna l mechani sm--as attellJpted 

in Part Two of this study; the analysis can proceed to examine the internal 

relationships the two works appear to have 1'n conmon • 
. ( ~ 

Two basic relationships appear to be present in the novels,between 

the .textua l structures, and the appa rent i deo 1 ogi es of the contents. These 

mechanisms can be re1.at~d t~ a citation of Engels in The Orig;n of the 
1 

Family, where he states that the whole of c1vilization's evolution moves in , 

a constant con.tradiction, i.e. in relation to the opposing interests of 
. 

the classes engaged in perpetual antagonistic warfare .. The first relation-

shi.p shows an >increasing direct developmènt between the grow;ng. conscious 
1 

aspiration of accumulating wealth anp the reactionary ideology of 

continui'ty, as opposed to revolution--the revàlutionary ideology il)tended ' . 

,as radical change in the social mechanisms 0,:' production and distribution. . . . 
From the opening of the novel s in question to their endfngs, the major 

preocc~pation pf both·property and property-less classes is focused on the , . 
~ 1 

, , 

l' 

.' 
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Progre~s & Reactionary Ideology in bourgeois soci'ty , 

~ period of social upheaval 
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systematic consolidation and accumulation of private property. This is 

seen in the attitudes of Buteau, M. Charles, M. Charles ' granddaughter, 

Françoise, Jean, Gesualdo., baroness Rubiera, Nin' Rubiera, baron Zacco,< 

Nanni, etc. As the accumulation of wealth (or potential yerspectives for 
, , 

social upward mobility) increases--and this can only increase with the 

systemati c exploitation of the. property-l ess and sma 11 owners in bourgeoi s 

society, according ta Marx--the reactionary ideology of social, pol itical 

and ideological 'conti,nuity_as opposed ta social, political and ideological 
\ 

revolution'increases and- a'ssumes a more violent and controlling nature. 

What appears as a direct relationship represented on the above graph is in 
~ 

reality ~n inverted dir~ct re'lationship when an additional variable ~i .e . 

.. 
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the proletariat andolànd labourer class) is cohsidered within this 

mechanism. The latter ~lass participates to sorne insignificart degree in 

)he overall a~cumul ative progress of appropriating private property and 

(wealth, but i s at the receiving E;!nd of the reaetionary ideology of the 
" 

state (the ideolo'gy in all its phys;cal and mental manifestati0ns, inc;luding 

violence). 

r::::,:, aecumul ation a's 
::::;":, resul1: of "progress" 

, e~ploi tation and 
~ repression as a measure 
~ to protect progress , 

1 

Progress 

Bourgeoi sie 

-- - --hist.development.l 
1 

hi st. development 

.. 

'. 1 

Proletariat 

Reactionary 
Ideology 

ProgreS's and reaction act a s compl ementary el ements in th' s spec ific 

relationship. For the bourgeoisie, progress and bourgeois reactiôn are 

two positive variables· out· to perpetuate and safeguard a oeial system of 
, 

inequality based on soc.ial status derived from the accumu ation of private 

property. For the proletariat\ these same variables act s negative 

forces, si.nce theY'lead towards the progressive impoveris 

tation of the working class'es. ,The proletariat participa 

exploi -

in the 

production of national wealth but not 50 equal1y in the e':"distribution of' 

the wea 1 th he hàs prodlJced enti rely wi th hi s labour. Fu the' 
" 

i, 0 

, < 

f 

l' 
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proletariat becomes the direct abject of bourgeois reactionary ideology 

,that is out ta impede or at least slow down the proletariat ' s socio­

economico-po1itical emancipation. 

, 

The second relationship in the novels La Terre and Mastro.-don Ges,ualdo 

concerns a mechanism of 0 pen structures, a situation where individual 

~ v, w, X, y, or z in a given society has different possibil ities of 

socio-economic developmént and bettennent, and the consol; dation or 

closing structures, again a situation where v, w, 'f' y, or z form family 

unii~ v1• w2, x3• etc. to ensure surviva1 and accumulate pro pert y; and 

finally closed or static structures (where aga;~ v1 , w2, x3 , etc. become 
\ 
\ 

antagonistic towardS other similar ~nits,in orde~ to 

property, or unite wit~' other units 'Of the same k~nd 

, 
appropri ate thei r 

for specifie interest 

and thus form,i ng frozen forms V. W, X,' Y. and Z. As the nove 1 s proceed 

towards the end, the possibilities of each individual succeeding in . -
attaining his or her respective goals become fewer and fewer as strong 

i ndividua 1 fami l y units take control or integrate wi th others first to 

further the process of a ccumul ation and then to hold fast (in thei r hands) 

political and economic influence. 

The more efficient mecha.nism in handing down property in La Terre 

appears to be related to the more efficient and developed French capitali'sm 

as compàred ta its more relativf naive Italian counterpart. Nevertheless. 
" " 

. the process still holds true i n both cases. 
,.r 
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LA. TERRE: (5 family units of property) 
----------- ---- ---- ----. -- -----. ---- --t--- - --.- -- --------- ---.- -- ----- - ----. 

Hourdequin la Grande • 1* Z • • 1 

• , 
· , 
• son daughter 
t '* (dies) 

Jacq6el ine 
1 
1 

* grandch; l dren (does not : * * succeed in 'l'. dies marrying 2. killed by Hourdequin) , grandmother 
\ 

in fight 
f 

Nen~sse El ide 1 , . , 
'WV ' r · : 

l lX 1 
--------------------------------------- ---------------------------------------

- \ 
MASTRO-DON GESUALDO: (5 farif'fly units of property) 

Trao Br.os 
1 1 
v (Bianca Trao) 

( no dowry ) 

• l (wl ) 

. 

Gesual do 
w 

----o1ëd"tta 
';s married 

- by Gesualdo 
. ta Nann;" 

" 

Zacco _ 
x 

,(Ges~\ldo'S . 
children) 

1 

Isabella • 1 

(in reality, Nin"s çhild) 
, 

Rubiera 
y , , . , 
1 

, 1 

f 
Nin' 

1 , , 
(mother will 
not let him 
control her 

property) 
1 
1 
1 
1 

1 
~ 

duke of 
l eyra 

z 

(Z+ W) 

> 
.----- ------ ------- - ------- - ~ ._---- - - ------- ----- -.----- - - ---- -- - - ... _- -- - -- ..... -

-.... * (no contjnuity p'ossible; no chilclren, or children are dead.) 

., 
,. 

..... S" 

" ~.e'~ 

.. 

. 
i, 
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It appears evident that in, this particu1ar type of social mechanism, 

progress--seen as the accumulation of wealth--becomes possible only in­

sofar as many other fami1y units or i ndividua1s are reduced to a position 

of disadvantage by the re-distribution mechanism of wealth in the bourgeois 

Il system~production and by the state laws and institutions of the 'ruling 

cl assef1. These structures of social organiiation-,-as represented withi,n 

the two novels of Zola and Verga--are the in"tistic expressi,ons of an 

ideologica1 Weltanschauung orbiting around a socio-political consciousness , . . 

that has come to -he known as Nationàlism. This central feature within the 

development of modern capi~alism, along with the key optimistic belief ,in 

the progr~ss of steady on-go;ng acoumulation of property, appears to be 

c1early expressed in both the structures and the ideological consciousness 

of the contents of La Terre and Mastro don Gesualdo. 
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FOOTNOTES 

III 

l Raymond Wlniams, Base and Superstructure, N.L.'R., and reworked in 

Marxism and Literature (Oxford Univèrstty Press, London, 1977). 

2 Marx develops this idea in the Economie and Philosophie Manuseri pts 

of 1844. 

o 

3 Karl-Marx - Friedrich E'ngels, L'ld~ologie allemande (Editions SoCiales', 

Paris, 1968), p.6f. 
, . 

4 Friedrich Engels in cha'pter II of- The Origins of the Family. 

.... 
5 Karl Marx - Friedrich Engels'~ op. cit., p.61. (my italics) 
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The _ bourgeoi si e has toro away from the family i ts sentimenta l veil, 
and has reduced the family relation to a !nere money relation. c 

Karl Marx . 
~Manifesto of the Communist Party 

CONCLUSION 
•• 

l ' • 1 

Ha 1fway through the 1 ast century, Marx iInd Engel s made a rl gorous 

socio-political analysis o~ capitalist society. They concluded that the 
... 

basis of social living was constituted by the relationships men established, 

amongst themselves in view of thè production of material goods necessary 

for the'ir existence" It was precisely on this production base relationship 

that institution~ such a~ the family, bel iefs such as the myth of "progressu, 
- ' 

theories and opinions such as those concerning the "private" or "individ-
J , 

ualistic" side"of man, and ideologies--including aesthetic and.experimen­

tal artistic expressions--have deve~loped; each of these social aspects. 
r 

reflecti.ng in its own way the material conditions and necessities of the 

society in question at a given s :tage bf development. Both Marx and Engel s 
, 

gave considerable attent.ion to the formation and the internal and social , . \ 

mechanisms of the traditional family which they con~i~'be the· ~ 
. -=---------- ' 

fundamehtal ce~l of',past~~less, the bourgeois family " 

network was never tonsidered as being a natural or static social meèhahism, 

':n sinc-e it tooLrested on .a material base and was governed by a specifie 
, '-

ideology or superstructure. In 0 ther words, the family structure .and 

~he cprr~spëmd~ng 'de'Ology of Marx's and Engels' anqlysis,~·was the basic 
o ' ... 

social u.nit on 'which the c àpital ist system was bulltj a famfly--centre of 

, 
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security~~governed by the father who se social and hegemonic role was to 

assure the ~ecurity of the family group and consequently ta conserve and 
'----..:' . ' 1 

" , 

expand-the family possessions. In this family framework reigned the pre~ 

dominant economic importanèe of ~.he male child; male children usually 

, inherited the family wealth and ehsured a continuum of the former family 

by forming another family with the s~me name. 

The social structure and role of the family along with the mechanism 

in appropriating property a~ presented inoZola's La Terre and Verga's 

Mastro-don Gesualdp appear to coincide closely with thé observations ex­

posed fuy Marx and Engels. The presence of a capitalist. economy is evident 

both within the devetppment of the narrative structure and the ideological 
! " \ -

eonseiousness of the novels. Th'is is of no surprisetPIa"inly because both 
'\ . 

authors lived in class societies ba~ed ôn private property and pa.rticipate,d 

as producers of culture within a culture that was do~inated by the 

capi ta li st w ork ethi c and myth of IIprogress Il. Tt i s worki ng wi thi n the 

possible perspectives of c onseiousness del imited by, such a world .. view that 
-,. 1 t 1 ~ 

the lad Gf a socia-list (or "soe ializzante") perspect;ve-~either as a 

1 philosophie theory or social action of change in opposition to capital ist 

society .. -can be understood. 

Zola 'and "Verga were'unjustly accused by both left and right-wing 

critics. The 'left argued that the authors'-class prejudices prevented them 
1 
r 

from portraying open elass clashes between the two opposing forces con-
, - 1 

tending the right ta rule, while the r;ght attacked Zola and Verga on grounds 

of moraJity and artistic incompetence; acctJsations -th~t were 'meant to divert 

attention from the implieit revolutionary content of their art. These 

authors were unpopular especially with-regard to official eritics beeause~-
1 \ 
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with the help of their positivistic based aesthetics--they"had stumbled on, 
, 

,. the key social institution--the pivot p'oint--of capitalist soci,ety. Both 

Verga and Zola presented a f ictional society that was not a hannonious .. 
entity--as bourgeois p olitical economists wantéd ta bel ieve--nor a ~ociety 

actively engaged in clas~ antago~isms--as leftist critics.e~pected. It 1s 

preclsely the la"ck of a coherent one-sided world-view that makes the con-
, 

tent of these novels revolutionary--or rather culturally oppositional--in 

nature. 
., . 

Instead of focusing on the 9 eneral and at the same time ·more compl ex 

macrocosmic process of a pr6ductian-distr1bution relationships of capitalist , 

,organization both ~ovelists concéntrate their analysis on the smallest 

reducible microcosmic social component of modern society, the family. It 

was by closely: 'looking at this social institution interacti~g within a 

• larger social conglomeration that the authors revealed certain fundamental 
" 
mechanisms and rules inherent to the family structure and thus directed pungént 

criticism towafds the institution of the family as well a~ the ideology 
" , , 

governing this particular social ,ce,11. Interestin~ly enough, Zola and-Verga' , 

do not attack the instit,ution of the family within the confines of a , 

particular cl~ss, 'rather. they deal with-'the family structure and its 

relatio'nship to private property as a frozen, almost transcendental'static 

so,cial form; a man-made institution mor~ powerful than man. The· novelists' 
, " 

socio-politjcal cri'ticism is ever the more strikirig by having associated 

negative values to the institution of the family, mainly those 'of egotistical 

self-interest, of 'exploitation, of dominance and finally aggressive des­

tructive competition. 
, ' 

The essence of the family institution is condemned throughout La Terre , 
and Mastro"don _Gesualdo, and yet the family still prevail s as' the 'privileged 

, 
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functional social uni t at the clos;,ng' of the works. This p(}sition i5 
, ' 

significant on both,the ideological and social levels of consciousnes'S. 

Ideologically the artists are worki,nçj'within a cultural sphere built on 

the ideological structure of continuity even if their specific method pf 
_' 1 

ex~ressipn--Naturalism--appears to be built on an ideology of rupture. 
, " 

Socially the message is more severe; the ins'titution is stronger than thé 

,~ people~ who live within it and co~s'equentry the family'can -break the 
" 

i'ndivtdual but the clYntrary is not possible. The human beil)g cornes and -
- " 

goes with.in the naturalistic universe; he is a temporary visitor, while ttle 

family structure--with its traoit;ons--is capable\ of survivingetern~ally. 
) 

The apparent father-son antagonism between old Fouan and Buteau and 

qesualdo and Mastro Nùnzio are p ersonal struggles to determine who will 
- - f J 

head th~ family and administer the property. Never for one moment is there . 
any question of going against the IIs~cred institutio~1I of the family. The 

""" individual 'members within a family cell kill one another to gain-control of 
< ' 

ft, but the family is- a 1 ways protected. Buteau and Gesualdo go agà1nst' 

the family c~l1 governed by their fathers only to tHe advanta'ge of their' 

0* family celle The best example showing th~ socia1.1y built-in system 
- . 

of safeguardi!19 the fal11i1y j s seen in La Terre. On her ~eath .t,d, Françoi s~ 

can only think of securing her property to Buteau and Lise--her assassins; 

ft would have been unthirikable for her to go agai.nst Buteau and_Lise and 

let her prop~rty leave the family and go to Jean . 
. 

T-he consciousness behind a world-view demanding to uphold the social . 
constitution of the faf!lil'y--at all costs--i·s meanin~ful both: socially and 

• political1y. The family ; s seen as the stable element or point of reference 
1 _ 4 • 

within a fast changing industrial soci,ety governed by the bourgeois myth of 
, ~ , .-
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constant change and progress. Wh'ne professing unl imited -progress and 
1 

constant change (or adaptabi:l i ty wi th ,the times) as- a soci al phil osophy, 

the fami ly structures appear to remain frozen •. Thi s contradiction seems 
1 '- • _ - , ... :t 
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ta indicate that the not;'ons of change and progress are empty ideological 

categories since the hegemonic social structure bf society is bul1t on 

the socio-political stability of the ruling classes-:--which implies froz.en 

1 social structures. 

Verga and Zola could not express/an utopiall cornmunistic so'ciety as 
/ 

/ 

left-win.g critics prétended. The'ir poetics deduced and ~ui1t on a 

positivistic and materiâlistic world-view could not, indicate a utopian form 

of social organization within a society.built" on classes and private"p~operty. 
, . 

In other wo~ds, the social real;ty which inspired their art showed little 

or no si gns of betterment, for t he massés: Thus the';'~ conservative with­

drawal ç,t' the end of. the novels. The lack of an alternative,perspeétive 

in" La Terre and 'Mastro-don Gèsualdo should not be seen as an attempt to 
D 

uphold the bourgeois syst~qJ: of. values; if Verga and Zola do not portray 

socialism or socialist man, they nevertheless denounce the social evils 

associated with a capi tal ist economy. 
;} 

, Regardless of Zola 's and Verga's personal and artistic limitations, 
,II 

their novels are of key importance within the prolific "realist" narrative 

production of the nineteenth century. As critiqués o,f society, La Ter e and 

Mastro-don Gesualdo are part of that cbntinuous line of masterpieces f 
, , 

bourgeof s 1 i tera ture that denounce--wi th the knowl edge of the worl d they 
" ..' ' carry--the horrors and injustices of the social -conditions contemporary 

• 1 Il 1 ... 

'to them. The absence of solutions in both thes"e writers is an early , 
, 

confirmation of the cri ses that Europe was to undergo at the turn of the 
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century. By associating a world in transformation..,i~ a world in rapi,d 

decompo$ition, Verga's antl Zola's attitude towards the concept of progress 

that prevai1ed in b04rgeois society was 1ike Wa,lter Benjamin 's ange1 of 

history: 
J. 

His face is turned towards the pasto Where we perce ive a chain 
of events, he sees one 51ng1 e catastrophe which keeps pi 1 ing 

, wreckage upon w reckag'e and hur15 i t in front of hi 5 feet. The 
ange1 would 1i-l<9 to stay, awaken the de~d, and make who1e what 
has been smashed. But a storm 15 blowing from Paradise; it ha5 

b got caught in h i s wi ngs with such vi 0 l ence tha t the ange l ca,n no 
1qnger close them. Thjs storm irresi stibly prop.e..1 s him into the 
future to which his back is turned, while the pile of debr1s 
before him grows skyward. Th1s storm is what we ca" progresse 

Il 

Wa1 ter Benjamin 
'Ill uminations 
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