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ABSTRACT. 

r 

Amila Buturovlé 

Love in the' Poetry of 1 bn Quzman 

Inst1tvte of Islam1c Stud1es 

Master of Arts 

The present study analyzes the concept and meaning 9f love 

in the work M,the Andalusian poet Ibn Ou;zman (d.555/ 1160'). The . . r , 
central argument 1s that the poet's amat~ry verse has'bdth 

d(da'ct1c and pure1y arJlstic functions. Contemplated ln the 11ght 
, 

of particu1ar historical circumstances, lt reveals I.bn Ouzman as . , 

an engage~ poet whose goa 1 IS unvei 1 i A1J the contradi ct IOns that 

eX1?t bet ween wfiàt )ove shoul d be accordlng to the ethl ca 1 code 
, 

and what lt aetual1y IS ln the daily practices of Andalusian 

soc i et y in the 1 2th century. Th~ gap a 150 ex 1 sts ln .the rea 1 m of 
1 

1iteratur~ where the fashlOn of fIn amor and reflned expressIOns 

do r:1ot always fmd adequate counterparts ln real 1 rfe Thus, the 
, 

didactic aspèct of Ibn Ouzmân's love verse ref1ects a p.o.etr:~ of 
1 1 .. ~ ; ri l 

antithesls in style, Languagè and l1terary sUbJect, whlcha1ms at 

111 um mat mg the cl andest lne 11 f e behmd-the-stage On the· 
r 

artlstic 1eve1, Ibn Quzman combInes e1ements from various trends 

m Arabi c am atory poetry ln a hl gh ly persona 1 11 terary m lsce 11 any 

Through a serI es of· rhetO'FI cal ornam ents and ln a part 1 cul ar 
o 

poet le Jorm and d ict i on" he sings about love ln aIl 1 ts· 

man 1 festat IOns' emot lOna 1 and carna 1 pl easures, gr! ef and j oy, 
"-

w i thout denying their perenni a 1 character . 
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RESUME ' 

Auteur: Amila B.uturovlé 

Titre: L'amour dans la poésle d'Ibn Quzmân 

Département. Institut d'études islamiques ( 0 

.. \ 
t:: 

D,lplôme Maîtri se ès arts 

Nous nous proposons, dans la présente étude, d'analyser le' . -
rJ • \ 

sens du concept de l'amour dans'" l'oeuvre du poète anda 1 o,u 1 bn 
ij y, 

1 

Ouzmân (m 555/1 160) L'argument central de la recherche porte 
'0 

sur la fonctlOn dIdactIque et artlstiQ\,Je de la poésie amoureuse. 

, Placé dans la perspective historique, 1 bn ûuzman w= révèle être . 
un poète engagé, qui se donne l'objectIf de mettre en éVld~.nce les 

contradlct ions eXl stan tes entre 1 ce que l'amour devra 1 t être du 

point de vue du sens moral, et de ce qU'Il est.yralment dans 1 a vie 

-qUo;t{dienne andalouse au 12ème s~èc.1e.'Cette conyadîction se 
) 

retrouve également dans la lIttérature où le genre du fin amor et 
, ~ 

les tourn,ures galantes ne trouvenLpas dans la vie courrante 
1 

d'expresslOns éqUIvalentes. Ce qUI explique que l'aspect· 
. 

) dIdactique de la pOésle,d'lbn Quzm~n renvoIe l'lmage d'une pO,ésie 

r . 

où le style, la langue et les thèmes sont antithétiques. Sur le 

plan arti;tiQue Ibn Ouzmân réassemble en un mélange lIttéraIre 

original; les éléments de dIvers genres de poéSies arabes 

amoureuses. A travers une série d'ornements rhétoriques, ainsi 

qu'à travers une forme et une dictlOn poétique particulière, il '1 

chante l'amour dans toutes ses manifestations--du plaiSIr ." 
) 
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,spirituel et charne1, de, l'a mélanco-lie et du bonheur--sans ~ler 

'" ..... , J,I 

1eur caractere jmper~ssable. 
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Note on System, ~~ Trans l1terat 1 on: 

ln E.G G6mez"s. critlcal ed'ltion of Ibn Quzman's dlwan, 
whlch 1S most frequently used in thls thesl,S, the poetry appears 
on ly ln the trans 11 terated versi on and rro tin Arab i c char.ac ters, 
The system of transllteratlo~ lS carefu'lly adjusted to tre 
subtlety of the colloqulal language ln WhlCh Ibn Quzman 
eomposed, It lS prlmarily for thlS reason that aIl quoted _'{erses'''' 
in this thesis retaln the transllteratlOn of Gomez 

• 
Other quotat wns whieh conta 1 n trans 11 terated passages al so 

preserve the. s~~em WhlCh appears in the original texts r 

1 n aIl other 1 nstances, the system of trans 11 terat lOn 1 s 
based upon the one aeeèpted by the 1 nst i tu te of 1 sIam 1 e Studles at 
MeGl1 r UnIVers i ty ,,' , " 

Non'ethe 1 ess, ln order to help the reader, a éh-art 
_ L 

dlfferent,latlng the two systems ((lamely that oJ Gomez and that--
of the Institute) Is attached below .. 

Tt)e inItIal hamza in both systems is omitted exeept that ln 
Goméz's system the hamza is preserv~d whenever pronunclation 
dictates, ln sueh Instances lt is represented as an apostrophe (') 

, • 4 

Açcordlng ~o both systems of transliteratlon long vowels 
are rende'red as a, l, Ü 

ln both systems of transllteratlOn the ta' marbOta lS a or 
at (in construct f"orm), 

'The alif maq$Ora ln my sys.,tem of transliteratlOn 15 

represented by a whereas ln G6mez's lt 15 à. 

Gomez al so uses' the' f 0 llow Ing to repr~sent dl phthongs

e m p 1,0 Y è d 1 n the coll 0 qUI a l' ai, au 0 rIa 1 i a. 
n " "" 

The system of transI i ~erat i on of the 1 nst i tu te of 15 lam lC 

Studies is the flrst column after the Arabie letterJ and wherever 
G6mez's d,lffers J the eorre5Pondlng eharacter 15 glven to the 
right of the Institute character: 

't ~ """1 
'r 

... ',t, 
... ,t v 
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FOREWORD 

r. Q L., 
ln the past yveral decades four complete Cr1t~cal edi,tlons 

of Ibn Quzman's61T~n "have been published: the first of them, 
o 

,f 

prepared by'A R Nykl, appeared ln 1933 und~r the title El 

Cllnc1Onero deI selh, n'ob/lfslmo vis/rI marav/lla deI tlempo Abü 
.... v, ~ -

Bakr Ibn cAbd al-Mallk l',ben, Guzman/" About fort y years later, ln 
, 

1972, Spanlsh scho 1 ar E G G6mez publ,lshed 't>rodo Ben Quzman, 

W,hlCh was shûrtly afterwards follow~d by T J Gorton's Ph D 

1 dissertatlOn ,entltleâ "The Diwan of Ibn Oùzm'an of Cordobaw: A 

Metri ca l '5 tudy and Comp 1 e te CrI t 1 ca 1 Ed 141On, " and even tually ~y 

another Span 1 s~ Quzm anl st, F (orrl ente, who pub 11 shed, 
-

Gramat Ica, métrlca y texto de.! canc/Onero hlspanoarabe de Aban 

QuzmaA. 
r 

Wlth the exceptlOn of T{!.dQ Ben Quzman(whlCh by ItS ' 

Spanlsh translatlOn of ,the text e[labled the common reader to -

understand and appreclate the poetry, the other edltlOns 

prlmarl1y centere.d upon sfudles of form (lts metre a{}d rhyme) @s 
). Ii "' .... 

- well as upon the elucldatlOn of ambiguous passages WhlCh the -, ' , 

manuscrlpt abounds ln Although mdlspensable for the study on 

the structura 1 comp l eXl ty 0 f 1 bn Ouzman' s poetry, such 

approaches, when adopted as exclusive criterIa, involve the 

o 

pitfall of. neglectlng ~he llterary sbJbject Yet, the,ir slg'nlflc2mce C> 

, ~ 

should by no means be 
, 

ap'proaches serve t W 0 P rposes l·n part lCU 1 ar' fI rs t, determ 1 n 1 ng 

the eplstemology of zàjal} and second, contributmg to the general 

stUdl es in l1ngui.st 1 cs by f ormul at mg the es?ent 1 a 1 char~cter of 

1 

, i 

~ : 

U' ~ -
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the Andalusian dialect as displaye~ in Ibn'"Qyzman's poetry. The 
• 

scho lars co1tCerned w 1 th these issues have confronted numerous 

olacunaè in thelr research', Consequently, their findings' ha\1e 

requlred constant improvements and correctlOns Such a dialectl'c 
, , , 

proc.ess has resulted in thë succe~ive appearance of the above 

mentioned Crl t ical edi tlOns of 1 bn Qùzman's drwari with 
. " 

particular stress on questions Of form and language 

, ln thlS relative abundance of studies on Ibn Quzman's 

la.ngua~ge and form, 11ttle attentIon has'been pald to the thematic 
" ,., 

~ ... / D 

analysis of hlS poetry Such a conspicuous dIsproportIOn ln the 
, 

, ' 

,orientatIOn of crltlcal studles on Ibn Quzman has partlal1y , ,f. 
mot lva ted me to wrl t~ the ..present thesl s. Nanethe less, 1 t has to 

\ 

bè emphaslzed that, although It contemplates the poet's work 

through ItS thematlc orl.entatlOn, thls study has not neglected 

the struc~ural aspect, but h~ rather approprlated It for its own 

, argum e.nts 

, " The present thesis concentrates on the sUbJect of love as 

treated in Ibn Quz,man's poetry. Through a colorful spectrum of 

,u starIes, Images and formulations,o Ibn Quzman communlcates both 

about t)lmseif and ahout the socio-cultural mIlIeu ln WhlCh he 

~., Ùved ,and worked. The potpourri of his amorous express ions wIll 

i~l!thi~ thesis be ap'proached from a wlde perspe~t1Ve,\Nlth the 

i r1t~nflOn Of- categorl z mg them m accordanc~ W 1 th the\ r didactJ c 

function as well as thel,r literary value, The thesis WIll 

. commence W ith a presentat ion of avallab 1 e b lographica 1 data (J 

, ' 

, found ~ither in/the diwan ltself o~ in other concurrent literary 

o works. This biographlcal survey w1l1 pe placed within the 
, 

• 

,1l 
, 

- ----~--
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h1storfcal context in order to determine .to .what extent these two . 

ele'ments parallel each other ar:ld. influence Ibn Quzman's artlstic 

consc1 ousness .. \ 

Chapter " will'argue that Ibn Quzman's diwan represents a 

startlng poitf1t for va~lous stvdfes. Thê most relevant to the 

purpose Of thls thesîs are the questions of form, language and 

style, and they-w i 11 be reviewed both as se lf -contained ent it i ~s 
a • . 

andÂS phenom~na origirrating in thé light of extri[1s~C 
'" 

relatlonshfps . , 
_. ~.- -. -.---~--_.~_.--- - .~----~---

, Finally, Chapter III wll1 give an analysis of J~n Quzman's 

amatory poetry, What has b~en 'dl scu~sed in Chapters 1 and Il will 

be set as foundations for the arguménts of tIltS 1 ast chapter 
, , 

whose main target will be both th~ explicit and impliclt mean1ng~ 
o 

Of t.he ppet's amat-ery verse: It will be inlPortant to characterize' . 
. , 

the nature of his 111erary art and determ ine to'what extent -ti-

~ 1 • correspond's~to the archetypal patter,o.s of Arabi~ love'poetry. li~e .. 
Chapter will 'also attempt an intrmsic classificàtion in . 

,.. ... ) 1 ~ 

r -
. accordance wlth the~n,tion and the m,eani~g of love v~rses, lt 

, 0 -
~ c, . . 

o wnl intro~uc~certain aspects of this poetry as innovation into 
.. .... - °1' 

Arabie ilmatory poetry in general, and ft will provide a Ut,rary 

"( anal~s 1S of rhetorical elements that shed 1 ight 'on- the a est1iet"i c 
ï~- , #,,' lI... • 

" aspects of 1 bh Quzman's 'love poetry. ~ --., 
• • If 

. ' This emphasis 0/1 thematic analysis.l)''fay simultaneously /. 
• • 1 

explain my choice of Todo Ben Quzman as t~e ;n~~t ap'ro'priÙ;r'" . ' 
'. . \ '"" 

reference for the purpose of thls thesis: Aware\of the 

significanc~ of otherc editions (unfortunately, 1 have rwt had 
• ..".0 ~ 

access to Gorton's edition), 1 have tried to consult them. ,:' • - .... f 

. . 
o t- 0 

\ 
\ 

n" 

\ 

.. 
": , 

, . 
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whenever fac1ng amblguous v~rses to wh1ch Todo Ben Quzman 

coula not off.er'- c.o.mp 1 ete interpretat 1011s. Further~ore, 1 deerp 1t 
, ' 

necessary to under11ne that the 11ngulstlc barrier (by which 1 
,:--

pr1mar:-ily r&!er to my modest knowledge of Spa~1sh Arabie) 

p~omptld me to cons~lt, frequently Gomez's translàtlOn in order 

to arri~ at the mo~t acceptab le so lot ion (glven the/act that very' " 
<J ""_ 

- ·few dictionaries conta in expressions of colloquial ArabdC ln 31-

Andalus). 'It 1s ~mar:l1y for these difflculties that my , 

-- . 
• 1 .. 

-- .-----~ransrat1on-s -never a-frTreâ:-a1-peâantryln verslfylng ln adequate \. -1-'_" ---
.J i.-

"' • . "1t.ngllsh metre and rhyme, but' at conveying the poet-'s lde-as as 

stmply and faithfully as possible, whïch by itself was often a 
'" . , ,\ 

difflcult task, ~ .• , . 
, 

, ... 

~ .. 

~ 
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.r ,,-
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CHAPITER ONE 

The L He and T1mes of Ibn Quzman 
-'\ 

,j' l' 

..A'o • l' ,. 

Studies on Ibn Quzman's poetry h,ave unanlmously recognized 
1'-

its artistic Quallty, but have almost exclusive1y chosen to treat 

its stru.ctural aspects as though they were independent of 
...., . 

external circumstancecs. Based upon the aS,sumPtion that -, bn 

Quzman's work be longs to the sphere of art as an autonomous . 
~ 

.- - -aésthetlc bOdY,- these-stu-die·S-have-pri-mar~ly been· direct'ed 
, 

'towards the disclosure of its mtrinsic natL,Jre~ The \esults which 

rèsearch or-this character achiev~~ present the formaI str~cture 
, ... ~ r , 1.'''-

of Ibn Quzman's, work as well.as. its texture without a notable 
, J. 

insight into the Impact on them of external factors Thjs, . 
however, cannot be ap~led to the analysis of the content of Ibn 

Quzman's poetry and the .. characteri st.LC. Qua 11 ty of hi s st yI e and. 

expression J These aspects c.an only be understood through a . 
close éxamination of Ibn Quzman in relation to his erwlronment 

, • ) ~ 1 \ 

whi CQ~ ur~é~ him~'t"o form a part 1 cul al" vi ew 0"- J ',fe qnd its moral 

, v 
., \ 

tOrre has to be véry careful \vhen usmg the terms"'content' af\d 'form' 
seRarately. In the course of the development ~f. variQus schoO-ls of literary 
cr1tlclsm there hav·e been various interpretatio(ls and defin1tlOns of these two 
terms and thelr reciprocity Many of th~JlL~laim)th"at the dlstit'1ction between 
them is untenable because they form a coherent unit wlth concepts such as 
value, functiorr and norm. ·Content lmplies some element of form. The events 
told in a nove!, for instance, are parts of the content whl!e the way they are 
arranged lnto a plot 1s presumably part of the form .. It 'IS ImpossIble to'h'ave a 
sCIence of form and structure or.style WhlCh lS not part of an aé'sthetics and â 
canon of crlticism Il See R. Wellek;- Concepts of Cr/tlclsm (New Haven' Yale 
University Press, 1963), pp. 55-68 0 • 

~ 

t ' 
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code. 2 Thererore, we have to recognize the cons-oci~tion of these 

two elements as the principje of causality in which Ibn Quzman's 

, experience of the hl ston cal background represents the cause, 
, 

whereas hls work 'becomes the effect of the former, expressing, . . , 
- ~ 

at the sam e time, hi s m ind and persona 1 i ty Thus, before 

commencing the assessment of Ibn Quzman's love poetry we w1l1 

take into çonsideration both his biography and his poetlc activlty 

4 in relation to the socio-politlcal and cultural circumstances 
-------- -- - - - ~ - - --

under which ~-e 11Ved and worked. If the findings show that these 

,elements form an inexlricable unIt y w ith the moral and dldactic .' -- , . 
messag~ which hlS poetry carrles, it means that Ib~ _Quzman 

belongs to that group or au-thors who, although distinguïshed from 

the common people for their artistry, still very exqulsltely listen 
, ......,.. . 

tQ and interpret the pulse of their socIety, reproCluclng im~ges 
• 

an4d visions of it-tn their own way. 

To start wlth, complling biographical fragments of Ibn 
i 

Quzman is not a sim"J)le task. Littl'e is known of this poet before . . -

'. 'he came to be celebrated as "the most conspicuous exponent of 
.... 

the art of composlng zagal in the spoken' Arabi~1 of al-Andalus. "3 
o 

2V The crftk needs the help of the historian-,...all the help he can get.. but the 
-poern has to be read as a poem-- what it 'says' is a Question for the critic, to 

answer, and no amount of hlstorlcal evidence as such can finally determine 
what the poem says .... " C. Brooks, vL1terary Critlcism," in Engllsh Institute 
Essay'), 1946, as cited by R Wellek, Concepts ., p. 7. 

3A.R. Nykl, Hlspano-Arabic Poetry and-Its RelfIt/ons with the Old Provençal 
Troubadours (Baltimore: J.H Furst Co., 1946), p 266. 

- ' 
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Severa! of his poems (the only available sources of biogra'phical 

inform~tion in general) conta in verses WhlCh dlsclose numerous 

precious data on h:1S chilahood and early manhood we ta the fact 
o 

that t~e prim ary concern of such verses 1 s usua lly a theme other 

than autobiography, Ibn Quzman does not alm at offerlng an 
~ ' . 

. accurate and detalled remm'lscence or a description of a 

partlcular eplsode Qf his life. 4.lthough the"'date of Ibn Quzman's 

death 1 s recorded by. severa t authors,4 the 'year of hi s b i rth ~as 
(, ~ 

~ - --rema-ined open to assumpho-rrs-amt-s13ecul at ions. 
\ 

Aiy nahar! Kan hUSld ilaih al-wa~'a ... ." 
wa garà l,i-n-na~ar fi-hi ma garà 

J fi h u~à w i ldi kunt ana, .1am narà' 
_ v 

.. 
innama 'ahbar-nï bi-l-qissa habirs (no.38) 

" 0 v •• v 
... 

41bn al-Abbar mentIOns in hl5 Tuhfat al-Oadlm 1 bn Quzman's death ln 554/1159 
when Ibn Marandish was besiegmg the Clty of Cordoba Ibn al-Khatib, on the 
other hand, lncludes a passage ln hlS Irataü where he adds to Ibn Quzman q 
nlsba 'al-Zuhri" and says that he died on the 29th nlght of Rama9an ln 

555/1160, while Ibn MarÇlndish was taking over E:ordoba. See Lévl-Provençal, 
"Du nouveau sur Ibn Quzman," AI-Andalus, 9(1944), p 353, and AR Nykl, 
"BlOgraphische Fragmente über Ibn Quzman," Der Islam, 25 (1938), pp.l 0 1-133. II' 

5 

What a day that was! -On that day people were gathered 

and ft happened to the v00rs what happened. 

ln my father's testlcles 1 was, 

and dld not see, 

but the one who çid, 

narrated the story to me. 

., 

This stanza seems ro, have another questionable verse (although irre levarû. to 
the present dISCUSSIon). In both Gomez and Nykl's ed1tlon, the subject Of~ 
second lfne Is na~ar, meanfng vlctors, On the other hand, Corrfente has chosen 
to read this word as na?ara, ln that case, the meanlng of the verse would be: 

, 

)' 

\. 
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This stanza, taken f~om a zajaJ written as )(fulsom'e pralse 

of Yüsuf b. Tashfin ~nd the vl.ctory which he gained at the battle 
" 

of Zallaqa,6 suggests Ibn Quzman's age at the tlme of thlS famous 
. 

event. Neverthe 1 ess, two trans 11 terat i ons and trans 1 at lOns of the 

cruclal word khu~a have been offered' one, advanced by AR Nykl, 

argues that ~he pfoper trans 11 terat lOn l s not khu?a but' khu?ï, 

being thus a borrowlng from Spanlsh choza, meartlng "hovel, hut, 

8 

__ cottage." Such an lnterpretatio!, ~ed thlS Czech_~cholar to assu_m_e ___ _ 

that in 1086 Ibn Quzman was a small boy who 11ved wlth hlS 

father in a hut where he was being to 1 d about the batt 1 e· 

Therefore, Nyk 1 main.tains, the poet must have oeen born bE;twl;en 
o 

1078 and 1080 7 ln the same sectlon of the book Nykl mentions 

t.hat a more"extensive documentatlOn advanced another theory 

Which was argued flrst by G.S. Colin and then by other scholars of 

Ibn Quzman Having refuted the bellef that· Ib,n Quzman al-.Akbar, 
~ 

the secretary and minlster of al-Mutawakkll of. BadaJoz, and Ibn 

Ouzman al-A$g~ar, our poet, were the same person (as Nykl had 

assùmed), thesà~olars chose to read the cruclal word as khùsa-- . 

U And it happened to the Chrlstlans what happened" [See his Gramat/ca, 
métrTca y texto deI canc/onero h/spanoarabe de Aban Ouzman (Madrid Instituto 
l-Jlspano:-~rabe de Cultura, 1980) Henceforth clted as CAO J 1 assume that both 
interpretatlOns can be equally acceptable ln the ov.erall analysls Slnce nelther 
Jeopardlzes the hlstorlcal truth of the event or the llterary value of the poem 
Note that all zajals clted ln thlS thesls wlll retaln numbers WhlCh they bear ln 

the diw~n edlted by E G Gomez ' 

6The battle took place on October 23rd, 1086 ln the V1Clnlty of Badajoz, Havlng j. 

been invlted by al-MuCtamld b. cAbbâd of Seville to help wlth the reslstance 
agalnst the Chrlstlan forces, Yusuf b, Tashnn set forth to intervene ln al-
Andalus, setting thus the foundatlOns for the Berber sovereignty on the 
Penlnsul~l. What 1s more lmportant, with thls vlctory al-Murabl~On announced 
the rev1val of the Musllm ru,le aM lts superlority ov~r the Chrlstlans . 

7See A.R. N)'kl, Hispano-Arab/c Poetry .. , pp. 267-8 

~ ------~------
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<testicles), not khu?l (hut), implying that Ibn Quzman, the zaj)al, 

was still unborn at the time of the battle o(Zallaqa in 1086 No 

further mformatlOn has been transmltted to confirm the t'rue date 

of hlS blrth, 

"' From the personal data scattered throughout the diwan no 

clear idea of Ibn Quzman's life and the chronologlcal order of ltS 
, 

events can be crystall ized. What they offer is rather an 

mteresting collectlOn of fragments which, when combined, are 

-------- - sufficien~ to relate to us the author'S character, hlS affmitles 

and averSIons, hls friends and relatlOnshlps, hlS journeys, the 
\ 

prlnclples by WhlCh he conducted hlS 11fe, etc. On the basls of 
~ . . 

these data we can deduce that both the poet's personal features '. 
as weIl as his promiscuous.behavlOur stood in an,lrreconcllable 0 

contrast w 1 th the SOCI et y of a 1-Anda 1 us Ta 11, blond, b lue-eyed, 

but ugly, Ibn Quzman always attracted other people's glances 

w 1 th such a pecu 11 ar non- Arab appearance 

8 

1 am a man wlth two legs, as you can see. 

two hands, two arms and qUlte friendly. 

Wi th a blonde beard and a pair of b lue ~yes .. 8 

Ana ;lnsân, kam~ tarà,-bl-sâqaJn, 

baSis wa-[b1-'] 'ldraiain wa-[bl-] yaddain, - ., ... 
asqar al-llQya, [wa-] 'azraq al-caJnaJn ... 

ln addition to thls zajal (no 9), there are several others whlch conta1n elther 
detalled and plcturesque or- vague and unspeclflc descrlpt10ns of the author's 
phys1cal features. Su ch verses are in nos. 13,14,24,67,71,76,132 

~~.:~ _ ,~L'J , 

itt:<Ù' -<'ft' -"'n r T ( 

) 
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What reactlon this unusual personallty used to provoke in 

public wlth his llcentious behavlOur is both explicltly and 

impllcltly narrated in the diwan. Ibn Quzman was fully aware of 

. his eccentrism characterized by attributes and actlOns 

lncomprehensible to the puritanical Musllm soclety of al-Andalus 
J 

1 t is apparent, however, that such a reputat lOn f!attered him to a 

·great e~'tent, so we w i tness very often a notab le, but de 11 berat~ 

____________ do_s_e _oJ_exé1qg~c~t lQn JnJJJ~~_Lorles aboutJJ11ll_;3_~Jf, ln re lat lOn to 

o 

o 

the wor1d around hlm. Moreover, due to the lack of textual proofs 

f or the authen t 1 Cl ty of m any a story that the diwan transm 1 ts, it 
. 

is Important to emphaslze tha,t certam anecdotes can be accepted 

only with a consIderable amount of cautIOn Whether ~uch a 

dispositlOn should be judged as a nalve attempt by the auther te 

el evate hl s ego to the spheres where 1 t does not be long or as the 

result of hl S V1V 1 d and unscrupulous 1 magmat lOn 1 s a quest lOn 

that can be addresSoed only after a detalled endeavor to sort out 

the verses which do dlsclose hlS personal1ty in general. 

The poet 's 11 fe i s not exc 1 US1ve ly connected w 1 th Cordoba, 

hi s nat 1 ve ci ty A lthough he never 1 eft the ,1 berlan penlnSU la, 1 bn 

Quzman tells us about his·trlps to Sevllle, Granada, Malaga, 

Almer1a and ValencIa 9 ln addltlOn to the diwan ltself, 

references to the se jouîneys can be found ln several other 

sour~es. Ibn Khaldün, for example, mentIons Ibn Quzman's 

9No.78, no. 124. 

1 0 
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frequent visits to SevJlle, 10 while al-Maqqari records interesting 

anecdotes from Granada wh1ch he heard from Ibn SaCïd. 11 ln zaja'l 

no .. 145 the author explicitly states that h~ never saw the sea and 

that he could not sWlm, WhlCh has bèen accepted as a matter of 

course by a number of sc~olars 12 A controverslal comment, 

however, appears in zajal nO.158· 

The sea of love is a mighty one, 
e. 

L-________________________ ~_UJ~~~_~~-~'~~~H fe~~Q_be~ause-of~~·~I--------~------

( 

o gentle GOd, save me from ltl 

For 1 have swum in lt too long 

to be ab 1 e to abandon itP3 

, 1 o}~n Khaldün, The Muqaddlmah, Trans. by F. Rosenthal (London:Routledge and 
Kegan Paul, 1967), Il, P 455. 

1 1 Al-Maqqari, Naft) al-pb fi ghu$n al-Andalus al-ratïb, {Analectes}, èd. M.R 
Dozy et al (Amsterdam' Oriental Press, 1967), p. 63-6. 

12 

Nas abt Ji bal)ar al-humünÏ 

w a-b i -llah-] a nadri nacüm, 

wa-la raitu qat,al-bahar. " . . 
For example, Nykl asserts this wlthout question [see the prologue of his edit ion 
of lb.n Quzman's diwan entit1ed El Canc/Onero deI seih, nobl/Islmo VIS Ir, ., 
marav1Ila deI tlempo, AbŒ Bakr Ibn cAbd al-Malik Aben Guzmân (Madrid 
Imprenta de Estanislao Maestre, 1933), p. 21, or Hispano-Arabic Poetry , 
p 2681 Colin, however, acknowledges this statement wlth a certam amount of 
caution, aware of the fact that Malaga and Valencia are Medlterranean citles, 
He emphasizes that not every sectlOn of these cH1es has access. to the sea or 
even a Vlew of H, 50 he rather accepts lt as being an unclear supposItIon [see 
hls article U Ibn Kuzman," El, New Ed., 3: 849-8521 

o 

13 

Bal)ar al-hawa bal)r ca~im, 

l)a~a1tu mlnnu n gal)Trn. 

(, Nagg1-ni mlnnu, ya tlalim! 

Kam li nacüm fi ga l-bal)ar, 



'. , 

Gomez offers this stanza as a va,luab1e proof that not only could 
". . 

Ibn Ouzman SW1m but he was perfectly competent to do 1t. H1S 

be1ief 1S based upon the assumption that both stanzas, from two 

,d1fferent poems, are functlOnally anqlogous, but have opposite , 
meanings. 14 This explanatlOn seems to me more accep'table. both 

stanzas truly have s1mllar functions in theJr respective poems as 

figures of speech, nonetheless, which of the two 1S the real sea 

!----.-------I-5-ié:Hf+a-l:~r---tTi_tlcUH~tre etl-}-a-t-tef'l.- -

o 

• 
\ 

\ 

What urged thrs outstanding poet to travel throughout al-

Andalus? It may have partially been his 'ever1asJlng curlOsity, 

but the dTwân does not conta ln sufJicient verses tha~ m1rror the 

poet's enchantment w i th a beaut iful landscape, city or nature. 1 n 

the further deve 1 opment of the di scussion, we w 111 see that the 

major causes actually 1ay in the poet's con_stant search for the 
. -, 

patronage of the r1ch and the powerful. The num erous j ourneys' 

that 1 bn Ouzm an undertook a1m mg at the pa 1 aces o~ poten,t i a 1 

patrons throughout a 1-Anda los suggest the eX1 stence of varlOUS 

diff i cu lt 1 es the poets of the t i me had to confront. 1 t wou 1 d not, 

therefore, be accurate to characterlze Ibn Quzman as a wanderlng 

poet, but rather as a poet who was aware of the fact that h1S 
-

talent was not sufficient by itself for surv1val ln those harsh 
\.. -

times, and, what 1S even worse, that thlS same talent was 

'disgracefully contingent upon the mighly and the r1ch 

14See E.G G6mez, Todo Ben Quzman (Madrid EditorIal Gredos, S.A., 1972>, Il, 
P a9a.(Hencef:)rth clted as TBQ ). 

12 
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ln spite of the turbulent socio-polltiçal circumstances, Ibn 

Quzman seems t'o ,have led a wanton Ufe, Resolve'd not to deprive 
, ~ 

hlmself of earthly pleasures and enjoyments, he dlrected his lire 
, 1 

towards the 'spheres which were, at least superflclally, 

cons idered taboo, Accordmg to one scho 1 ar, ,. the ma] or 

preoccupations of Ibn Quzman's life are money, Wlne and love, "15 

and they seem to provlde thé poet wlth a perpetuaI source of 

happmess. 

Except formine, 
. .... , ' 

therè IS no kmgdom after yours, 0 Sulayman, 
r-

and on 1 y the cAbbas 1 ds and the Um ayyads 

, could compare wlth"me. 16(no.l 1) ) 

1 n zaja ls no. t 8 and no 21, 1 bn Ouzm an, 'JO 1 thout sorrowful and 

remorsef.ul feeli~gs, explalns t,hjt the major cause of the 

breakdown of hlS marnage fla-s-nIS wlfe's antlpathy to hlS .. ' . 

, .... ~ 1 

addIction to alcohol That, however, dld not disturb him notably' 

.Moreover, his wife and hlS chl1dren are a sUbJect WhlCh rarely ) 

fIgures ln his zajals 

1 am repentant 1 doo't want to marry aga10, 

1 want nelther a bride wlth a coronet nor a weddlng feast, 

ISAI-Ahwani, AI-ZaJal fi al-Anda/us (Cairo JamiCat al-Duwal al-
CArab1yya, 1957), p. 82. • ' 

16 

Fa-la mulkan 1l1a mulki

bacad mulkak, ya Sulaiman, , .... 

fa-Bani l-cAbbas b1-l)ali

Kanü, au Bani ·Umaiya. .. .... 

1 
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.~o dom inat ion i s worthwhi 1 e but that of the. chi nk ing of 

glasses, 

sleepmg outdoors, food and wlne. 17 (no 21) 

As for chlldren whom he mentions as offsprlng of an unsuccessful 

m arr! age, he seems to have had several (aw lad ln no 1 1 and at fa 1 

in nO.143). He w,lshes them a destmy similar to hls own (wa 
, on~ 

yaC;sh n aw·!adï man kana khall Can wa zanlJ. The olîly;among hls 
" __ il-

sons known by name 1 S A~m ad Cd ca 600/ 1 024)L_<ê. Trad 1 t lOn 1 s t 
~--------------, , 

o 

o 

who eVldently dld not flnd the lifestyle of hls father partlcularly , . 

appeal mg. 

Preferrmg thus the solltary life of a bohemlan ta the 

/nstltution of marriage
j 

Ibn Quzman formed for ï"l1mself a new 

Cim)moral code ln which passion for wlne, money and adultery 

acqulred hls full appreclatlOn and attentIOn, leavlng very ll-t-t+e 

space ln hls behavlOur for what the (uqé/ha' thought as good 

c on duc t un der the ru 1 e 0 f a 1-M u ~ ab 1 t ü n H a v ln 9 a b 1 a c k 9 1 rIa shI S 
\ . 

housema 1 d,,18 1 bn Ouzm ân chose to lIve in the outsk 1 rts 0 f the cIty 

where there were "no I)uj)a) and no shuyükh around, but plenty 

of widows without men" (no.8n. He says, 

17 

If you_ see my room, lt lS as If Vou see 

a llOn's den 

\ 
Ana ta'lb, VA les naqül bl ZaWag, 

wa-la galwa, wa-la carüsa b1-tag. 
La r1yasa ga1r al-lac b b1-z-zugag 

n , 
wa-l-mabit barra, wa-t-taCam wa-S'-S'arab 

• " • l 

... 
18Zajal no 19. ThlS woman (al-khudayma), called Zâd al-MaIls also 
ment10ned Hl poem no. 88 

;.-( 
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w!th bones, a cha 111 and a peg, 19 

ln thlS same zajal Ibn Quzrpan does not fail to express hlS vlews 

of the fuqaha', These vi ews are full of sarcasm and the poet 's 

15 

, f ee lmgs of superior1ti~ about WhlCh !te 1 mp 1 iCI t ly boasts 1 n the 

poem, Yet, regardless' of such an attitude towards the rellglOus 

authoritles, lt IS apparent that hlS retIrement to the qUIet outer 

sectlOn O,f the cIty was not merely hlS chv'ce Part of the motlve 

(probab ly the greater--one) Shott1-ct--b-e-âSCIï~--tt:œTOTl-fifct~th;;-;a=t-,----' 

repeatedly went on between'the two sldes .. 

50 far we have presented a number of illustratlOns'from Ibn 

Quzman's II fe a'nd provI ded an 1 dea of the character of hlS 

lifestyle, ln order to ~nderstand sufflClently the nature of his 

conflict Wlth the fuqaha', w,e WIll now. draw the general outllnes J

of the hlstOrlcal background of Ibn Quzman's llfe and hlS poetlc 

act lVlty 

ln 1090, al-MurabltOn returned to al-Andalus wlth the . -
realizatl0n that the mdlgenous Musl~m populatl~)n was Incapable , 
of offerlng.a successful reslstance to the advancmg ChrIst 1 an 

19 

Lau tarà balti, kattarà bait asad' 
"" " 

-fih Cuzalmat, wa sils11a, wa-watad .... 
• n ' 

Zajal 'no 19 One notices here a very interestlng, but somewhat unclear, slmlle 
A comparison with the lion should imply the poet's feelIng of dlgnlty, 
SUperlOrlty, and pride, He, 1 ives by hlS own moral rules and looks down on a11 
the mortals beneath him Are the bones .the remains of the vlctlm who trled 
unsuccessful1y to subdue and tame thlS beast wlth the cham and tle hlm to a 
peg? Very llke ly, and we can sense here a certaIn dose of warning addressed to 
anyone who would try the same Yet, there were many of those who tended to 

_ censure Ibn Quzman llke the fuqaha', for examp le, as we w1l1 see later, 

" 
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forces as much as ft was incapable of restoring the Islamic 
" 

'~ princiPles which had degenerated as a consequence of the' 

politlcal fragmentation during the period of Mulük al-Jawa'lf 
\ 

(the Party Kmgs). Basing the foundatlOns of their rule upon the 

·puritanlcal doctrines of I)âllkism and fa?abiyya (tribal 

so 1 i€larity), a l-Murâb 1 tün formed a strong m nI tary state 

~Estab 11 shed ln the wester,n Maghrl b, t~e state now expar}<;ted 
---~------- --- - --- . 

thr~ughout the terrI tory of a 1-Anda ~us 

o 

r:he Murâb1t state, then , was not a mere 
predatory amirate It was founded on a, ) . 
demand that the ~aghr1b should enter into. t'\. 

the full stream of the Sharq 11fe of the 
centra 1 1 ands of 1 sIam, and i t extended i ts 
power on the pl ea. --11 ke that of the 

"Zeng1ds 1~ the east Med1terranean--that 
Musl ims must c1oseoranks agai nst the 
ChristIan threat 20 

ln the domain of pol1tlCS and relIgIon, al-Murabitün , 

fundamenta1Jsts that they were, 1mposed strict measures ln order , 

to undermine the current power of the Arabo-Andalusian 

ar1 stocracy What was t~e Just if i cat lOn for such 'an act lOn? 

Durmg the perlOd of the Party Km-gs, the Arab arlstocracy 

gradua lly lost 1 ts emot lOna 1 and i nt~ec. tua l connect ions w ith the 

Musllm traditlOn and culture Furthermore, lts rellgious 
, . ; 

comJlîunity was now essentlally dlsunited ln the sphere of 

polit1CS The rising~Christ1an consciousness which started to 

mterfere with the llfe of the Musllms w~thout meeting wlth any 

20M, Hodgson, The Venture 0/ Islam (ChIcago: UniversIty Press, 1974), Il, p. 269 .. 
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part1cular reslstance or d1rect confrontat1on from the petty 

_ 1 sIam lc· states, gpve birth to a 'new' histor1cal proces~: a gràdual 
, 

asslmllatfon of th~ two c'uHures to each other, resuHiong irl what 
ru ,\ 0 .,-

al-Shaqung1 deflned as "a true Hispano-Arablc clyili~a~on. "2'1 . . 
Poetry J be 11 es- l'ettres and the arts in general entere~ a perjod of 

a rapid f1orescence~ 

Un der $uch ci rcumstances, al-Murabi tün found 1 t necessary 

to lntroduce a radical transm'utation in the intellectual and 
1 • , 

religious life. The political'authorities a'ffiliated themselves 

with the fuqaha' whO supporte~ Malikism in a very inflexible 

~manner, iMusing rigorous control'over the p~bli~ ~anifestâtion 

of ideas. 

rlginal featur..es thiSyMedinan sçhool was 
, 

not di,stinguished fr0rfl ott\er hools Of law by ltS' extr~mism, lt 
-' . 

certain ly .di d acqui re su ch a repu .ation urider the conservatjve 
p , 

juristic order in Spain. The increasing rigidity of the Maliki 
,;:, _ '\J • , 

doctrines was notlc'eable in varlous spheres of the intellectual 

and soc1o-cultural affairs. AI-MurabitOn,-·ha'ling defended '0 

"Muslims in Spain' from the rising Christian 'forces, soon put an end 
'" 1 • , . 

-to the ~~lat lve t~lerance maintained both by t.he Umayyads and the 
. ~ 

Party Kings towards the Jews, Christ~ans and Moza.çêps. They' 

prov1ded the fuqaha' with a~absolute àominatlon in ,the internaI 
') .. 1 

o a(fa\irs. Prob~bly the most extreme action in the process of 
1 \ 1 

in1Poslng orthodoxy was ~-da?é of al-GhazaWs works, 

\ .. 
• ..... 0. ~ ~ 

21Al-Sh~qUndT, EJ'ogio deI Islam Espafiol, as cfted by G. G6mez, "Un ecl1pse de 
la poes1a en Sev111a," A/-Anda/ùs, 10 (1945), p. 294. .' 
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consldered aSd,eresy on'the'part of the jur:1sts. Here is how al-· 
, ~J \... .. 

, MarrakushT views this sltuat1on: 
r , 

, ~, 

Or1'ly those who followed. cilm al-furüc, 1 

that 1s, the Mallkl school, could come close 
to ,the ATI al-Muslimin and enjoy hls . . . 

b l favors. Ifs was the t 1 me when the book"S ~ 
of this school were distributed and studied . 
whereas others ·were repudiated. Thi s 

?lasted unt 11 the Book of God and the I;fadith 
of the Prophef (God bless him and grant 
hi m salvat ion) became f orgotten, 50 that, 
none of the celebrated men of the epoch 
worked devotedly on them People of that 
t,i me charged w 1 th unbe 11 ef anyone who 
seemed dedjc~ted to any realm of' cilm al
ka/am. The jurlsts denounced scholastic 
~eology to the Am;r al-Muslimfn, they 
e~ressed their loathing towards its 
forebears and denounced everybody who 

Cl • 

. possessed anythmg concerning the 5ubject, 
considering lt to be bld ca ln 

rellgion .. When the books of Abü ~am19 a'l
Ghazali (may God hav'e mercy on him) 
el]tered the M,aghrib, Amcrr al-Muslim in 
ordered their b'Ufning and applled awful 
pen a lt les suc~ as the shedding of b lood and 
conf 1 scat 1 on" of propert 1 es upon anyone 
who possessed any of hls books. The state 
of affairs became later more chaotlc .... 22 

. . 
While it was lmpos51ble under suchocondit1ons to malntain 

, (l 
t. 

lhos~é prlnc1P~es.of living tha; had eXistedtu:lng the perlod of the 

pàrty Kings, i t was,equally futi le to attempt a total change from , 

one lifestyle to another. A solution had to.be found for the 
" -

tension tha constant1'rgrew between thè two sides (the one . , 
'i 

1 
22,4;1-MarrakushT, al-MucJib fi talkh;~ akhbar al-Maghrtb (Casablanca: Dar al-

• K1tab, 1978), J,J.2SS. 
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wh1ch supp~rted the new conservat1sm and the other whlch 
" ( 

opposeB'1t) ln order to bring a state of equll1brium to al-And~lus , 

ln the nnal years of the rule of cAll b. Yüsuf b Tashfln 

(ruled 1 106-1 143), the Almoravid state started ta lose i ts 
\ , - • -. ct 

polltical and religlous enthusiasm. The great mi11tary and 

r.e 1 igious 'atcomp 1 ishments of ,these Berbers gradua lIy faded away 

as the sfate-entered its period of declFJ. Ibn Khaldünfviéws this 
\ , 

~r:ocess as a stage in ail history, which--accord~ng to hin;--~~ 

successive phases of ascendency, decline and collapse. He 

maintains that tribal solidarity (Ca?abiyya)J when,reinforced by. 

re Hgious' affillatlons, usually forms a powerful fQrce which lasts 
J 

.~ sC? long as the Bedouin do not indulge in the c1vilization of 
(l 

sedentary peop 1 e. 

The goal of civil1 zat ion i 5 sedentary 
culture and luxury. When civl1ization' 
1 eacnes that goa l, i t turns' tow-ards 
corruption and starts being seni le, as 
happens in the naturallffe of living beings. 
Indeed, we may say that the qual1ties of 
character resulting from sedentary culture 
and luxury are identical with t 

corruption .... When a dynasty dlsintegrates 
and crumbles, the civl1ization of the city, 
that 1s tht seat of the rul er of (that 
dyna~ty) a"l05...9 érumbl:~nd in this Rrocèss 
often suffers comp 1 e~ rutn. 23 

Further explanations advanced on this Issue underl1ne th'e , -
, -

existence of resen~ment"bet~een. the Almoravids and the Arabo-
~ ... 

.. 1 

:231t'm ~ldün, The Muqaddfmah ... , Il, pp, 296-71. 
Z 

" • 
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o Andaluslan arlstocracy.24 The former were tribal people who 

belonged tp the Lamtüna confederation of the Maghrib.25_ As any 

other community of thls k fnd whose forefathers had different 

~rlgins,cal-t1urabitün favored famiTfes with whom they belleved 

, - to share a common anc:stor. Thus, during thelr rule in the 
• Maghrib al1 members of the LamtOna confederation conspicuously 

- '--, 1 

enjoyed a privilegèd status.tln Spain, however, t,his 

~ \ discrlminat 1 on created a much stronger tension" among other 

\ ... Berber ~roups. What incre~sed thi~~Sion was the attit,~de' of 

the Arabo-Andaluslan aristocracv. I,n sp1t~ of the military and 
. . 

reHgious achievements which helped them form a stable polltical , " -
organiza~on, the Almofavids were resented by natlve Arabs .. 

('ons i dering themse Ives to, be far superlOr to the Berbers, the 

Arabo-Andalusian aristocracy refused to accept al-MurabitOn as 

an eQual social stratum . ..r 

Ail these factors, reciprocally reinforced, l.ed to a graduaI -

loss of stabllity and securlty among the ruling class. How was 
, - ~ ) 

jJ)s de~1Jne projected in real life? 

• ln a short perlod of time, al-Murabitün plunged fnto ehe 

charm and luxury of Anaalusian cHies. They adopted many of 
"'\ 

., \ 0 .... 

those customs whlch they had orig1na1ly detested and later 

deplcted as a direct motive for establishing their rule in thls 
.. / 

1 

,24See M,\ Watt A Hfstory of Islamle Spàin (Edinburgh:~Edinburgh University 
Press, -19')5), pp.95-1 02 and R. Dazy, Histofre des mus/mans d'Espagne (Leyde: 
E.J. Bri1l, 1932), III; chapter 13-1? a 

25Fpr an extensive account of the orlg1ns of the Alrlwravlds ses AMaQfJ1üd, 
Olyem dawla~ al-MurabitTn (Ca1ro: Ma~tabat al-Nah9/al-Ml~rlyya, 1957) and B. 
Vllâ, Los Almùriavldes <Tetuan: Edltora Marroqui, 1956>' 
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terr1tory. "ThIs admIratIon [for thè cUlture mat~rlall1felled, 
if not to moral corruption, at least to a weakenlng of moral 

fibre .... There was a 1055 of cohesion in the ruling institutlon~as a 

who le. "26 t 

While in theory they still insisted on the puritar')ical 
l' 

ideology of Malikism, prohiblting any action which'did net 

correspond to its t~nets, in pract ice the Almoravids fully 
. 

contradicted themselves by altering the p,rescr.ibed moral 

standards. ~ From this contradict i on the Almoravids, never 
, ~ ~ 

succeeded in disentangling themse Ives, but became pri soners of 

their own rigid doctrines and proved unable to adapt to changlng 

clrcumstances. "27 

Thus, the exegesjs of the Qur'an and the study of Dadïth 

were discouraged as much as any speculative thought, while 
> , . 

eçucation remained independ~nt of the M~j]ikae theocracy.28 The 
l , 

measure posed against the literary and artlstic activity became 

qulte superfic1al, though al-GhaZ~li remained persona-non-grata 

throughout the Almoravid state. The Incl ination not to tolerate 

_.communitfes other than Muslim was still strongly implanted 
. \ 

although', in real life, pleasure and joy we~e eQually shared among 

all those who looked for them. 

, -

~6M.watt, A Hlstory ... , ,Pl 100. 
t. ... i 

27 -- . • 1 J. Monroe, Hfspano-Arablc Poetry (Los Angeles: Ca1tfornla University Press, 
1974), p. 35. 

28Ibld., p. 34. 

, 
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However, the native population did not approve such a 

te.ndency of al-Murabt~ün and their agents, the Malikite fuqaha'. .. 

;' ln Ibn Q'uzman'.s dTwan for example, there are various vers,es 

which allude to the mutUâl influences of different cultures. He 

celebrates some non-Muslim holidays (nosAl ,87, 137), 

"~".extensively uses Romance as a, supplementary language, me~tions 

Christian names (no. 12,20), and narrates about the t ime spent in 
. 

diverse companionships. In aqdition to the artisti.G 'purpose, these 

alJusions show that the multidlmensional and spontaneous 1 

adoption of un-I sIam ic customs is accepted as an inevitab le 
a ~ 

consequence of sharmg common ground throughout the centuries. 

Another paradox of the time 1S r.elated to us by aJ-

) Marrakushi and Ibn cAbdün. They both notice the significance of 

women ln.such a state of affalrs. Ibn cAbdün informs us that the 
. ~ 

law required women to wear veils in public in orde.r to mamtain 

the decency of society. Numerous prostitutes, however, were 

permitted to keep their hair loose so as to attrac.t potential 

customers, covering it symbo licàl1y \y ith a garland whose <-. 
r 

function was to rneet par-tially the demands of the law:29 Yet, lt 

seems that the 'decent'. women were also involved in the Jax life 

of al-Andalus: 

Women took over the situation and matters 
depended up'on them. Women from the 

"\ great fam i li es of the Lam tüna and the 
MasOfa controlled all the corrupted on es .,. 
and those who went astray" aIl the 

. .. / 
291bn cAbdGn, Séville musulmane au début de XIIe siècle, Trans. Lévl-Provençal 
(pa~. Malsonneuv.e, 1947,), p, 113. 'f 
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robbe~s, wine merchants and inn-keepers. 
ln the meantlme, the Ignorance of Amir érl
Muslimln 'gre~ and his weakness became 
stronger .... 30 

Ibn Quzman does not fail to recognlze such a gap between 
, . 

theory and practice. ,However, he does not express 1t from the 

background, as an objective contemplator, but rather from within, 

as an actIve participator He does not even take the role of a 
, . 

peaceful partlcipator; lnst-ead, he consciously throws himself 

into the conflict as ~ provoker and very often as a victim. HIS . 
1 

act ions are scorned and hlS words are sub j ected to censyre . 

. Nevertheless, Ibn Quzman is not afraid. His passion for wine and 

adultery is too strong: almost impossible to resist. He says: 

Those Who are afraid of the faqïh \) 

are the unsk i 11 ed ones. 

As for myself, 1 respect hlm, 

but avoi d hirn. 

Whore be the mother of the one 

. who does not drink, 
even if he carries al-Ghazali on his hèadl31 (nQ,22) 

Ibn Quzman is not ~apologetic and he does not excuse himself for 

the way he is. He does not contradict hims~f by playing ,the role 

30al-MarrakuShi, Mu cJib ... , PP.' 260-261. \ 
31 

Yahsà l-faqlh kullu man Ui yadrub: 
v 

4. • ~I" , 

ana nawaqqar faqih wa-nahrub. '" - . 
GaQgaqat umm alla~li Ifs yasrub, 

[wa-)la1;1; kan calà rasu l-Gazzalil 

The last verse G. G6rT\.ez understood as an offense to the mother of al-Ghazall. 
do not see why, becausej:he second half of the verse refers to "the one who 
does not drInk," not tMhe "the mother." See G. G6mez, TaO, l, p. 120. 
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of a hYP'Qcrite who, in front of the authoritles, dlsplays a 
, 

sembl~nce of false moral1ty, and no't hls true self, He refuses to 

pretend, lnslsting that everybody accepts hlm the way he 1s. 

Blunt but sincere, in zajal nO.94 Ibn Quzman offers advice to all 

consumers of wine on how they should behave when confronted 

~lth a faqfh or imam in the moments of practicing the- Illegal 

enjoyment. He says: 
You shall see when you ask me: . "' 

Have Vou drunk wine? 

! 1 will say: 'Indeed 1 have, 
and that, from a very big glass!,3~ (no.94) 

Although addressed to drinkers 1n_ general, these verses 

reveal an intimate connection with the circumstances of his own 

. Jife. His strong des1re. for drinklng does not betray hl m, and he 

hopes it will be present in the Hereafter. "Bury me in a vfneyard," 

exclaims Ibn Quzman, showing that not even death w1ll detach 

hlm from wlne, mU~less the fuqahii'. On the 'other hand, it 

seems that when Ibn Quzman is moved by a strong impulse, he 1S 
,0 

.able to control his greed. Several poems show that abstinence 

from wine overwhelms hlm durlng the month of Ramaçan. While 
, 

on the one hand we see him enjoy harvest time in which he 

devotedly participates along with large groups of people (no. 50), 

--- celebrates the making and consuming of wine and enjoys its 

effect on hi s spiri t, we W ltness on the other hand his respect for 

32 

Tadrl 'l!;! qulta 11: Sarlbta Cuqâr? 

"'hl, ~aqqan: Kannabtalac-ha k1bar .... " 

.. - - -- --------
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the rel1g1ous hollday and lts rltuals. What Is astonlsh1ng, 

however, is the poet's conséious attempt to avo id an expl icit 

statement about his submission to the demands of Rama9an. In 

zajals nos. 1 1'9 and 136 Ibn Quzman celebrates the end of 

Ramaçfan, which enables him to drink again. He says: 

Hurray, drunkards/33 

for the sake of the Prophet, gang! 

This 1s the tlme w.ben 

the montt1 o( fasting endsl (no.-13fi-) '. 

Similarly, zajal no.'137 1S not directly cennected wlth Rama'ç1an 

ln the previous two poems it was the end of the holy month that 

was' so lemni zed; here, the poet invites hi 5 friends (ikhwanï) te' • 

join him in drinking because Ramaçfan 1s on the threshold. He 

says: 

33 

t . 

my advice to 

Where are you, drunkards, 

where are you aIl ? 

Whosoever has wine ta pour, 

you 1S: emPty the cups and keep what remains, 

for the days will.come 7' • 

when that l1ttle w111 be craved,34 (no.137) 

Ha1 yü, -ya-h 1 al ha 1 2jca, 
" " 

B1-n-Nab1, ya gamaCa, 

~yam a~-~a,!m f-as-saca 

tatammul 

It says 'ln the~tëxt, ahl al-khala ca, meanlng more 'the l1centlous, promlscuous" 
ones,' but Ibn Quzman tends to use thls expr~sslon especlally whe1 talklng . 
about hls wlne companlons, 50 that the ,translation 'drunkards' 15 probably the 
most approprlate one. 

34 (Su. , ...... .Jo /mit ) 
~ J ft- . 
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Glven such peems, how should one explaln Ibn Quzman's 

abstin.ence from drlnking during Ramaçan? Is this month just a 
, 

buçden which falls on hls shoulders, depriving him of his 

indispensable need? One can easlly fan\nto the trap of the 

outward layftr of his poems which does' net prompt a casual reader 

to scratch the surface'to find unartlculated meanings underneath, 

Ibn Quzm~n was, in fact, conce~ned about religion, Non

conformlst that he was, he would have net otherwise trieq to 

restraln hls greed from drinking w ine,' nor would he have observed .. 
thè beginning and the end of Rama~an, '111 t seems that he was 

emotionally attached to ttilS aspect of tradition, regardless of his 
-

partial gravitation towards secularism, Furthermore, with a lot . 

, of enchantment and enthusiasm, Ibn Quzman describes the hectlc, 

but merry atmosphere in Andalusian ctties during al-cid, and also 

in hj, .. s house, ln fact, he dedicates a series of Zajals (nos, 8, 82 . . , 

'., and 85) to this theme, offering in each of them different, but 
1 

equally picturesque, ,descrjptions of various aspects of-the 

holiday" It is a highly emotional series which reveals Ibn -

Quzman's intimate identification with the high spirit and the 

, solemn1ty that al-cid evokes in every Musllm. 

. 
, 0 

[EL] ALBA, [EL] ALBA ES OOLGE, 'EN UNA DI A, 

Such is tomorrow 'and such 1s the evening . 

'" . 
Aina kum, ya hullaC 

" y 

aina-kum agmaC-kum, 
" 

Man 1(J hamran, yahraq, fa-Jana nan~aQ-kum: 
" 

farr1gü {Iâ l-akwas [wa- ]rfaCü qutCan-kum: 

/ 
/ 

sâ-tagl-kum alyâm tal)tagü l-awânl. 
" 

. " 

, < 
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give me your hand tp k iss, 

to put a hundred k isses on i t.' 
God rewards the one who observes 
and follows the custom. 35 (no.82) 

.. '" When reading such p,oems, it is hard to make a parallel bet~een 

thl~ Ibn Quzman and ,the loud one from the bordellos and taverns. 

, He,1\however, conspicuously lnsists on' establishing for. himself_ 
. . ... 

the image of the latter. Only rarely does he step forward and 

speal< about hlS life in circumstances nQt rela.ted to adultery and 

drinking. Zajal no. 147 is one such spontaneoLls flow of 

melancholy and slncertty, so uncommon for Ibn Quzman .. He_s~ys: 

" 

35 

1 bn Quzm an repehts: 1 et that l ast f orever,. 
His days amongst the days of other people 

were feasts. 

The tambourine and .the drum are silent, 
and readiness ta dance Is gone. 

And now, praying and worshiPping 

from the minaret down and up he goes, 

having become the imam in the masque, 
,/ 

- ;:.... 

, 
[EL] AL!3A, [EL] ALBA 

wa-kagak yagga gudwa 

• W-arra yaggak'naqabbal, 

Sakar Allah man aufà .. 

ES ()OLGE, 't:N UNA DIA, 

wa kagak min Casiyya. 

wa-~ug ett fi-ha miya 

wa-camal bl-1-mukarrarl 

The flrst verse Is the famous verse wrltten in Romanëe (usually not translated) 
which has had 5everallnterpretation5. In this particular transl1teratlon done 
by G6mez, its méanirrg would be "Dawn, Dawn 15 the sweetness ln a day." See 
TBO" III, p 331. On the other hand, RM. Pidal had Alba, Alba es de luz ejl una dia 
[Dawn, dawn Is the 11ght in a day]; see h15 Poesfa arabe y poesfa europea 
(Madrid: Espasa Calpe, S.A., 1973), p. 65. Accordlng to G6mez,' thls 
'Interpretation ls inadmissible due to lts metrlcal dlscord and the meaning of 
the stanza . 

'1 ' 
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prostrat1ng h1mse lf and bow 1ng.36 

Let us now return to our original premise rhat,lbn Quzman's 

'\ life represents an important factor in the overall analysis of his 

poetry by being a personal response to the particular historical 

circumstances of the time in which he lived. 

1 

\ ~ 
" There are three distinctive penods in Ibn Quzman's life .Qut 

,of which we have disclosed the second as themost important one. 

The first , irrelevant to our discùssion, ends when Ibn Quzman ) 

abandoned the classical methods of poetry and turned to the art 

of composing zajals, seej<:ing the patronage of the we.althy , . 
C' families, This marks the beginning of the 'second"period in which 

the diwan was produced. The third period is probab ly the 
, 

shortest one, marked by tbn Quzman's withdrawal from the world 
1 

of poetry and becoming a penitent, relig~ous man llke the imam 

.,If)f a mosque)7 

Although we .. have no authoritative proof that the diwan 
-

possesses a fu1l autobiographical character, on the basis of other -
\, , 

primary sources (al-Maqqari , Ibn SaCïd, Ibn Khaldun , al-

36 

j 
Oad Uib Aben Ouzman: 
'Qad~kanat àiyamu 

" 
Bacd a~-~abal wa-d-duff 

mln ~umuca l-agan 

lmam fT masgld ~ar 

~üba lu 'ln daml 
aCyad f-al-a1yam. 

" 
wa fatl al-akmam 

yahbu~ wa-ya~lac: 

Yasgud wa yarkaC . , t \ 

37We have to accept the cred1b1l1ty of zajal no. 147 (clted above), because no 
,other referençe to thls.phase of Ibn Ouzman's l1fe 15 available. 
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MarraküshT> we -tan deduce that 1 bn Quzman transm 1 tted many 

events from his life to his poems, add!ng or detracting 

unconffrmed details (t~e difference between real life and literary 

fictwn is understandable: when true events enter the domain of 

poetry, rea 1 i ty must give way to the poet's im aginat i orr). Wi th a 

few exceptlOns and throughout the dTwan, Ibn Quzman mamtains 
\ . 

the purpose of bringing to light what people around hlm dare not 

mention in publIC, due to their posItion, mentality er interest. 

1 bn Quzman, however, i s courageous and determ ined to revea 1 lt 

fully. In order net to crlticize ethers and spare himself, he 

• behaves as agitator who loudly rebukes the re Il gious authorit ies, 

violates their law and' is on several occasions arrested and .Y 
maltreated accordingly (nos 39 and 41). Thus, the targets of his 

, 
1 

attacks are all°the hypOCrites of the Andalusian Soclety, officers, 
1 

rulers, fuqaha' and prost ltutes. He spares nobody, as long as the 

"victim" represents an object that deserves a sarcastic exposure 
c 

Here we come in contact with Ibn Quzman's objectivity and 

realism: he listens, he observes, he recognizes and differentlates. 

Aft~r '~~cepiion' comes the fmal step, the transformation of 
, l ' 

ima'g-é"s and sounds into poetry which WIll fasclnàte, entertaln, 

embarrass and, hopefully, pave the way to a necessary change. 

This period of Ibn Quzman's life lasted qUlte long. We have 

already defined the accompanymg factors which have influenced 

it and channeled the mainstream of the poet's activity The pivot . , \ 

was the historlcal background. As long as these hlstorical 

circumstances maintalned their character, Ibn Quzman's life was 

29 
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rec1procally lntegrated ln them, absorb1ng thelr vital substances 
. 

'90 as to keep up w 1 th them and meet thelr demands. 

ln 1147, the Almoraviq emplr:e col1apsed under the pressure 

of a new Berber dynasty from North Africa, the Almohades (al-

MuwahhidOn). A new life situation confronted the people of al-.. -

Àndalus, marked by a new polltical orger, poverty, turbulent 
, 

rebe 11 ions and wars. 1 bn Quzman as an engaged poet had to face 

what many of.those who posse5s 5uch a well-directed realistic 

dimension and objective criteria sooner or later experience: a 
". : 

realization th~t there 15 not enough air ln such stagnant sociaL 

circu-m~tances, that ind.i,v"idual awakenings of cultural 
.... ...) ~ 

consciousness and ca,lls for change ,inevitably take deformed and 
'" 

invisible forms, and are doomed to fallure. With the arrivaI of 

the Almo~ades and a new difficult epoch, Ibn Ouzmân felt that he 

had already p<aid his debt to his times by,cornposing hlS engaged 
, 0 
'. , -

poetry. It· was time to retire. Turning to religion and God meant a 

new psychological support and ~ new motivation for living. 

Ibn Ouzryl~n died ln 555/1160 when the city of Cordoba was 

,besieged by al-Muwa~~idOn. 

~ 1 

" 

. . 

" 
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.' CHAPT ER TWO 

T~e poet' 'a~'1~ DTwan 
, ' 

j 
A w~rk of art will 

, appear as aapositive 
va lue when it regroups 
the structure of the 
precJoing perlOd, 1 f 
w i Il appear as' a 
negati\te value if lt .' 
takes over the r

structure w ithout 
chang(ng 1 t. 1 

Th'e prevJOus -chapter -served the purpose of sl)rveylng the 
~ 

phase of Ibn Quzman's Ilfe in WhlCh the poet's awareness of a 
< • 

diserepancy betwe~n hlS wternal and ex.ternal worlds channe leà 

the mainstrearo of hlS poetic actlvlty This IS also the phase ln 
. 

WhlÇh the dTl,A(ân was composed, mirrormg Ibn Quzman's ldeas and 

contemp lat JOns, The second chapter w 111 approach 1 bn Quzman 

through hlS diwân, aiml~,,!~presentatlon of ltS overall poetlc 

va lue, , An ins Ight lnto the var~us aspec.ts .of its composl t IOn WIll 
, '" ... J , 

,pr"?vlde an evaluative commentary befo~e we reach the main focus. 
o. , 

ôf.~thesis--Ibn Quzman's 'love poe,ms, ta be dealt w'lth ln 

Chapter Three, . 
Ibn Quzman's book of poetry was nqt introduçed to ltS flrst 
. , 

critlC$ in i,ts.orlginal form. For one reason or another., the . . -
. pree i OU~ document written i~, the poet' s own'handwrlt î.ng dl d not 

/ -
surv l\ie, and what has been transm i tted ta us 1'5 actua lly i ts 

t '~" ~ .... 
. . -

. ,0 , 
lJ. Mukarovsky, as clted by R. Wellek: Concepts of értt lClsm (Nêw Haven: Yale 

'Unlver~1ty Press, 1963), p,48. 
f 
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reproduction dOAe several centuries after 1 bn Quzman's death by a 

I?alestinian from Safad who, out of pleasure' ahd individual -d 
, 0 

fnterest/copied the diwan for his private Jlbrary,2 
"'-

During 1819aand 1825 the Russlan "Asiatic Academy"-of St. 

Petersburg imported a number of manuscripts from the personal 

collection of a French dlplomat in the Middle East. In this , . 
vaJuable coJlectlOn of documents written ln .Arablc, Persfan and 

Turkish was the Palestinian copy, of Ibn Quzman's diwan. The 

o first to rec,ognize and appreciate the original.lty 0f thlS poetlc 

work was Bar10n V R, Rosen, the founder of the new scnoôÎ of 
Co 

Russlan OrIental studies He published a descrIptIOn ~f the 

manUSCrlpt, and lncluded lfl lt a short biography of the poet as 

we 11 as seyer'a 1 quotations from the zaJa 15. Another si gnl fI cant 
• 1 0 

achieveroent-was soon to follow in 1896 Baron DaVId von , 

êunzburg, havlng overcome numerous difficultles that 

\ accompanled the de-c 1 phering of· the manuscripttl. arranged and 

published the first photocomposed editlon of the entlrè diwan.3_ 

The corollary of Gunzburg's s4udies, as weIl as~e studies of 
\ -~ . 

• 2For a hlstorical account of the 'diwan see 1. Kratchkovsky, "A Unique 
Manuscript and Scholars of a Dozen Nations: Eastern and Western," Among 
Arabie Manuseripts, trans. T. Minorsky (Lelden: E.J. Brl1l, 1953), pp 74-80, A.R. 
Nykl, .Caneionero deI se/hl nobll/simo vlsir, maravilla deI t/empo Abü 8akr ibn' 

" cAbd al-Malik Aben Guzmân. (Madrid: Imprenta de Estanislao Maestre, 1933) 
,Dfi.XV-XIX, T80,-·.II, pp. 925-934. 0 

3Apart from this, another diwan was dlscovered fn Oamascus by ~.S. Colin. It 
came to bè kno'wn as the 'large diwan' because lt included certain fragments 
'and poems not found ln the Palestlnlan manuscript.· For more lnformatlOn see 
O.J, Tuul1o, "Ibn Quzman: édition critique partielle et provisoire," Stud/a > 

OrientaHa: Soc/etas Oriental/s Fennica, 9:2 (1939-41), p 267; W.Hoenerbach & 
H. Ritter, "Neue Materlalen zl.Ifi1 zacal;" Orlens, 8 (1950), pp. 260-70. 
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later qUZl"ïTa-nrsts, was their high appre'clation of this unIque 

document and a unanlmous recognitIOn of ItS signlficanceJ 

\\ ln addltJ0n to the problems related dlrectly to the literary 

and artlstic aspects of Ibn Quzman's poetry, the diwan provlded 

bases [-or research on several issues: elucidation of Zajal and 

muwashshat), the Hlspano-Arabic strophlC forms;4 penetratIon 

lnto the lingulsties of an extinct language, Spanlsh-Arablc;5 
I? 

discovering parallels between the Arabie and the medieval 

European literatures,6 and Yleldtr1g the outlines of the socIal 

~lstory of the 12th century al-Andalus by USlng the diwan ai a 

sO<l.lal document. It i5 important to underlJne that thls chapter 
<:> 

do es not endeavor a detai led study of these Issues 1 t deems 
, 

necess-ary,-however, to draw their major outlines, WhlCh WIll 

suffice for a better llterary analysis of the poet's style and 

. , 

4lt has earlier been said that the great maJority of studies on Ibn Quzman's 
- poetry chose thlS particular aspect as their focus At present, the leadlng 

names are undoubtedly G. GQmez, S Stern, A R Nykl, W Hoenerbach, al-Ahwani " 
and F Corrlente ' 

SSpanish-Arablc, as this language IS called, IS stIll an enlgma which needs' 
further elaboratlOn due to the fact that lt perlshed from the terrltory of al
Andalus soon after the fall of the last Musllm stronghold on the Penmsula The 
ltttle of lt that has been preserved IS concentrated malnly m Ibn Quzman's 
zajals. Thus, work ing on thlS form paved the way for studles on the language. 
So far, there have appeared two mamstreams, one of WhiCh IS the 'tradltlOnal 
school represented by scholars such as Colm, Gomez, Tuulio, Stern, Hoenerbach, 
Ritter; and the other 15 antlthetlcal and 15 recently advanced by F. Corriente. 
for more mformation see Corriente's two art icles "The Metres of the 
Muwashshal), an Andaluslan Adaptation of CArüçJ," Journal of Arable Literature, 
13 (1982), ,PQ 76-82, and "Again on the Metrlcal System of Muwashshal) and 
Zajal," Jourrlal of Arabic Llterature, 17 (1986), pp.34-49, as well as his CAQ 
pp 7-81. 0 

6·These are hypotheses whi~h 50 far have flot found full support ln modern 
schOlarship, Prlmar1ly due to the lack of sufflcient documentation. The flrst to 
ln1tlate studles in this direction was probably Julian Ribera y Tarrago ln 
DisertaclOnes y opusculos (Madrid: E Maestre, 1928). ) 

.~ 
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expression. The accent will be placed primarily on the first of:Jt 

\ ~~ 

the issues, whereas the others wIll not be addressed separately, 
, 

as they will be subsum ed under the 1 i scuss IOn of 1 arger un 1 ts 
, ,tt..r-

Ibn Quzman's book of poetry, entitled Diwan al-shaykh, al-

. wazir al-aJall, 7 u c)übat al-zaman/ Abü Bakr b. cAbd al-.Mallk b. 
, 

Quzman (ratJmat Allah CalayhiJ,8 is compose~ .of two parts' the 

first represents the pro~ogue, and the s"econd is the main body of (31 

th~ book, hi's poems, whose number is 149.9 

The Prologue of the book begms with the basmala and the 

.l' _.,'. ~ Ca?liyya, and contoalns quitf? a pomp~us lntro.duction lnto{;lthe 

subject, ,ln WhiChtthe poet portrays hlmself as th~'imaster of 

zajal, due to whos erlts thlS form had reached lts perfectIOn 

1 t is mterestlng t t the prologue IS wrltten ln an impeccable 

classical Arabie. a clear eVldence that the poet's choice to 

compose l.n the colloquial1anguage stems from reasons other than 

his ignorance of the standard one. Here IS what' he said 

When 1 acquired a perfect freedom-\.n the 
o 

qrt of compasing zagals and when rny 
natural talent responded easily ta lts 
strange charms, the foremost leaders in 

1 

71t Is Interesting that Ibn Quzman calls hlmself a vizler not only in the tttle of 
the bOok but also ln several poe~nos. 81,24) . 

.(' 

BAt the end of the prologue appears another title, '?abat al-aghraçJ fi dhlkr al-
aCraçJ. This diwan, as the author states, 1S dedlcated to hls very best frlend, 
al-Washki, to whom he also aedlcates a good Aumber of panegyrlcs and love 
poems. l " 
9Thls Is the number found ln the small manuscrlpt, that Is, the Palestmlan one. 
G. G6mez, however, 1ncludes ln hls edltlon a number of fragments whlch are 
asserted lo be Ibn Quzman's poems, but are found ln other sources. Thus, his 
ed1tlon comprises 193 poems and fragments altogether 
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this art became my suite and my 
attendants, becau~e 1 reached in 1 t 
mastery which no one had reached before 
me, and a technlcal vlrtuosity whose fame 
was spread far and wlde, 1 establlshed the 
principles of the art and made it dlfficult 
for dull brains to engage lt 10 ; ~ 

After citing verses of several, in hlS opInion, unsuccessful 

authors of zajal, commenting on them with sa~casm and mockery, 

Ibn Quzman brlngs up t~e name Akhtal.lb, Numara,ll thè Q~ly, 
, .-

predecessor whom he acknowledges ançl pralses for havmg shown 
r 

outstan~ing Skllt ln thlS art. "The only~one ln whom 1 s\aw natural 

flexibillty and fertile gr;ound, the only one to whom the pilgrims 

dev'ote seven circumambula~ions and who is,-the true master and 

suzerain ln thlS art is Akh~al b. Numara " 12 

ln splte of thelr conspicuous egotistical character, Ibn 

Ouzman's statements ~bout hlS u'nsurpassable mastery ln zajal 

~ seemed to have a sound justificatIOn. Modern Western 

scholarship was not the first to appreci-ate ~his quallty of Ibn 

, , 

, , 

Ouzman's poetry. 1 ts recognition dates back to the poet's ~ime 

and can be fou~d in the concurrent literary commentaries which 

show a general awareness of Ibn Ouzman's mastery in the art of 

zajal, Here 1s what IbO Kh,aldùn says: 

10Translatlon by AR. Nykl, Hlspano-Arabic Poetry and /ts Relat10ns wlth Old 
Provençal Troubadours-<'J.H. Furst Company, 1946) p. 269. 

"There 1s no œference to hlm in blographlcal dlctlonar1es. 

12CAQ, p. xx (translatlon mine). 

35 



1 

o 

o 

o 

" .... 
, " 

.. , "i 

The first to create the zajaJ was Abü Bakr 
b. Quzman, even though zaja)Jpoems were 
composed in Spam before h1S time. But the 
beauty of the z3jal became eV1dent, its 
ideas took on their artist1c shape, and its 
eloquence became famous, only in Ibn 
Quzman's time He llved in the days of the 
Veiled C?inhaja Almoravids). He is 
(indisputably) the leading zajal poet 
Ibn SaCïd sa1d' '1 saw h1S zajals reclted ln 

Baghd~d more often than 1 had seen them 
recited ln the cities of' the West And' 
continued Ibn SaCjd, ' ~ard Abü Hasan b. 
Jahdar al-Ishbïli, the contemporary zajal 
poet, say. 'No leadmg poet has produced a 
zajal -1 ike, that of 1 bn Quzman, the 
principal zajal artlst ... 13 

. 
The question that poses itself at this point i5 related to the 

epistemology of zajal--" the second and the last expression of 
~ . 
the strophic poetry in MDslim Spain [the first belng 

muwashshat;J. "14 How closely connected are these two forms lS 

evident if)'many vyorks which do not make la payticular d1st1nctlOn 

betw'een them' "Muwashshal) eomposed of such stanzas was also 

• c'alled zajal whet\ it used a more eolloquial,Arabie of al-
• , , 

Andalus ... , Il 15 or "The Zajal is simply a muwashsha(l wrltten' in 

Hispanie dcialeet instead of classical1~nguage."16 It is not our' 

coneern here to assess the va'lidity'of sueh statements, but 

~ , . 
131bn Kha1dün, f1uqaddlmah, trans. by F. Rosentha1 (London: Rout1edge and Kegan • 
l'au1, 1967), III, p.455. 

14TBO, III, p. 185. 

" 

ISRM. P1Gj1, Poesia arabe y poesfa europea (Madrid: Espasa Calpe, S.A. 1941) 

16G.S. CoHn/AR. Nykl: El Canc1onero de Ibn Guzman," Hesperls, 16-17 (1933\ p. 
166. ' 
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sfmply to show that the discussion about zajal spontaneously 

lnvolves the mention of muwashshal). Therefore, ",,!e will first 

discuss them interchangeably, and later make a hecessary 

separation in order to clarify their respective natures. Slnce Ibn 

Quzman, in addition to zajal proper, composed one muwashshal) 

an~ occasfon~lly som~thing .that S. Stern defines as 
-

r -"muwashshal)-like zajal,'~11 it will be helpful to have a clear'idea ... -

of both. a 

The history of these'two forms presents an enigma whos,e 

solution requires much vaster documentation than that already 

existing. The arguments advanced among scholars, both Arabists 

and Hispanists, are but mere hypotheses which offer only a 

partial answer to lhe crucial question: when did muwashshatl 

and zajal appear, and iA< whlch order?_ 
/ 

The general belief glves historiqJl priority to muwashshal). 
, 

G. G6mez's statement about thlS subject 1s qulte categorfcal,18 

whi le S. Stern, aware of thé numerous lacunae in the offered 

analyses, seems to be more reserved: "The quest ion to be 

answered is no longer to be posed in the form employed hitherto: 

given two species of strophlc poetry, having one common \v 

17See his Hfspano-Arablc Strophic Poetry (Oxford: Clarendon Press, 1974>, p. 
171. ( " 

18 TBO, III, pp.1BS-86, See also hls "Una extraord1nar1a pag1na de TifaSl y una 
hlpotesis sobre elinventor deI zéJel," ttu.des d'Orientalisme dédiées à/'a 
mémoIre de Lévi-Provençal (Paris: G.P, Maisonneuve et Larose: 1962), Il, pp. • 
517-523. 
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structure, but one of which Is in classical Arabie, the other in 
\ 

vernacular, whlch precedes which? "'9 

') Let us brlefly recall the main features of the structure and~ 

the rhyme of muwashsha/;l. 20 With regard to structure, the most 

conspicuous difference between this form and the traditional 

qa$Tda is the former's divislOn into stanzas (bayt) 2k~,vJhlCh were 

usually eommenced by a prelude called mapa c. According to M. 

P'idal, muwashsha/;l was meant both for a musical program 

performed by a soloist and a choir before a large audIence as well 

as for small, private recitals. If the muwashshah contained a 
• 1 

mapa c, the choIr had the funetion of singing it. On the other 

hand, when the occasion presupposed only a recitation of the 
1 

poem, the prelude-would no longer have its functional or aesthetic 

value, so that such muwtJshsh<J/;Is did not include matla C at all.22 

'9S. Stern, Hlspano-Arabic StrophlC Poetry ... , p. 171. 

200ue to the limlted scope of th1s thesis, 1 have chosen to survey only those 
aspects of muwashshaf) which seem necessary for a basic idea of the nature of 
thls form The problem of the rhyme and the structure ls not as technloal as 
the one related to the metre which, on the other hand. requires knowledge of a 

-much vaster scope than what this brief surv~y aims at. Therefore, ln 'order not 
to exp and the ambitions of this thesis 1 wlll avoid the discussion about tt'te 
metre. aware of the fact that the studies don~ on 1t (by Stern, Gomez, Nykl. 
Corriente. etc.) offer thorough explanations which cannot be easlly 
summarlzed on several pages 1 will also avoid going into the possible 
modificat10ns of the muwashshaf) which make the simple forms composite. 
because. although numerous, they all conform to the fundamental rules. 

21 This is according to Ibn Khaldün's intoerpretation of Ibn SaCld's terminology 
(Muqaddlma h ..... III, pp. 439-454) which has been accepted as correct. Ibn Sana' 
al-Mul~ uses sl1ghtly d1fferent terms [see hls Dar al-Jfraz, ed. by J. Rlkabl 
(Oamascus: Dar al-Flkr, 1977)]. 

22R.M. Pldal, Poesfa arabe ... , pp. 30-32. S. Stern does not agree w1th thls 
~~.lanatlon, arjJulng that It lacks solld prOF [see Hfspano-Arablc Poe/fY ... , p. 

" , 
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This observation seems to have a logical justification and 1t may . .. 
off~r a hypothetical explanatlOn of'"the existence of the tamm 

(complete) and the aqra C (bald) muwashshal)s.23 

The number of stanzas in a muwashshal) seems to have 

been determined by theory (Ibn Sana' al-Mulk mentions the 

F'equirement of five stanzas), whlch most of the time founç1 its 

counterpart in pract ice. 

As it has already been said, the fundamental comp'onent of 

muwashshah is the stanza which consists of two parts: first . , ' 

,cOme the lines which differ ln rhyme from on strophe to another, 

39 

"" .... 'P~~ 
~ ~t~ 

/ 

/ ;-

.' 

- 1 
/ 

//, 
/ . / 

and then follow other lines whose rhyme is identical throughout, / 

the mUwashshah' . / 
1 

The l1nes of the first part were most likely called ghU?f>'// 

(p1.,agh?an)/ although Ibn'Sana' al-Mulk uses the term bayt (pl. 

abyaU ln order to maintain the symmetry of the poem, all the 

ghu$ns were to b~ analogous in nurnber. As for their rhyme, this 

had to vary from one strophe to another. That' j s, a 11 ghu?ns 

within one stanza maintained one rhyme, but in each following 

stanza a new rhyme had to be composed. 
, , 

The 1 ines of the second part of the' strophe, were cal1ed sim.t 

(p1.asmap/ or, according to Ibn Sana's terminology, qUfl 

(pl.aqfal). Unlike the former element, this had to mamtain the 

. same rhyme ln each strophe, as weIl as the same number of lines. 

Since the prelude (matla C) itself was simt ( with a difference 

that it stands separately with no ghu$ns)J the slmç could return 

23Th1s 1s Ibn Sana"s termlnology. See Dar al-,Tiraz ... , p. 32. 
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SJ::,* time&ln a mtLwaS:b.stIat] - lf th~ latter 15- aimm~ or flve tlm~~ 

lIT a bald I)1u.wa5-hsnal]. ;::4 T~ rhyme of the simç hau 1:0 Jlff~~ 
, '" 

[rom- the-rhyme- ln qhu~S-J wMch WJ$- th-e mam prJn~lple ln 

The Jase :t(17ç 111 tne muwaS!lsbaf) çallel.i ktrarja wa~ 

;frobably the. mosJ.: ptlcui Jar fedture Jr~ thiS stroph.c rQrm. Here ,IS 

how ibn Sana' Ji-i"lulk Je~crlOBS :h,S eiernçn~ 

'ts conùltlOlÎ S:'0 Je J ;::\ on tJdjJdJ i) 

:enns ·)f ~e\lJty J()lJ J:a .on l,,)ll'::ïIlJn, 11) 
:erms.Ji' \jern<1(\..J laI' . ang\.iJge, Our'11;!lg î~'J ' 

(l'rature/y ~)tty,'f) :nç 'Jngud9~ Ji ~fî~ 
:ùmrnon o\:?ùp;e J!'IoJ tn~ j.:'nrd$çS Jf 

~hie\ies. ~11':'(3n O~ 'n '::IJSSI(J; ~dng~J~~i 
oni'y I( ::nt;; ,1/UVlld::insha(1 'S ,JJnçg~r;( SI) 

ln .. Jt thB :laf1l~ .);' thç pra;s~o pçl~S0n '~ 

;(Nn(10nB~ 'n :nç <.Jklïjà -\~ Clrn~~. ,nc.Ji .id 

;s. 1n Clas,sl('a; ',ai1>jUdg~ Ja.n0,-,gn lt Jv~~ 
1\)( ~1.çntiI.HI :h~ ;JrdlS~v :)çi'è3,)il ) h~ 
COfh'::!1t 1on :nçf) l~ :ndt ~ts pr)i'd$~::i Jr~ \~r\ 
erot 'C, :n0'- In9.,' .çn~hJnt}ng, t;'1)t I(:n~ Jn,d 
~10S~ to arüent iov~ lt 15 a rl.tl~. that ~~, 
lt 1$ J Jq'W. that th~ oegll1nJlîg 0( a .\nJrl~} 
shQ'J 1 c} b~ an abn;p t tr ans.l t 1 on f r\,)!1l one 
th~rtH~ to an~-theE and-the sp~ech shvl,J10 t.>~ 
3 Q\,JQ-tatlQfl t'rQn1 an drllmat~ Of 1nJnllnate , . 
~('SQn, or SQme other oemg, l'IQst \).ften 
thes~4re- QQ-~S. ~Qm~n_or qr~nk.arOs, e-ltt,~r 
f€t'ffiq!e ~~"mal~. Th~ l:>aj t wh1çt). pr~ç~ct~~ 
th~kh~t)a sh~l..jr)â'<~. 'he salo,' '1 Sal\1,' " 
. she- Sa H.L 'h~ sang,' '1 sang,' yI' 'stw,' 
sang' {kh~rJaJ lS ItS (ml,Jwr;Jsflsfkit> 's} ~al~ 
ano S:I..Jgar, lts nws\ ano alll~,~r It lS ttw 
C'ontml"lat Ion Of rOl./wastlshah ànç1 H\\IS 1 • 

ovght t(;) t>~ O~2H,Jt)f\!1. lt IS l\S s~a\. \t\'\\ 
lS. Hs Oeglnn\llg. al\tw\Jgh .It çÇ)rn~& >:\\ ttw 

--------._.-.--: ------
24lbtd, 
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end. 1 say 'beg1nning' because 'ih~ 
composition has to start wlth it. The" 
composer of the muwashshaf) creates lt 
before followlng any metre or rhyrn»e, when 
he is completely free and unrestrained. 
Whenever an expression or a metre comes 
to hi m, 1 ight on his 'heart, pleaftant to his 
ear, natural for his soul, sweet ln his 
taste, he would take lt and use it, consider 
it and elaborate on it, build a 
muwashshaly' on it as he had found the 

.basis, holding the tail while putting the 
head on i t.~5 

,. - , ;. 

..... ( .. ft 

Given these essential structural features of muwashshaD, it is 

possible, by means of comparison, to formulate the main 

characteristics of zajal and to determine to what e.xtent this 
-

form' acquired a dist inctive"character. 

Although zajal could have a structure iden.tical to that of 

muwashshal), this was not a frequent practice. In most zajals 

there was.no kharja, its function being usually supplanted by a 

another element called markaz, coming as a prologue at the very 

, b~ginning of the poem. As- oppose-d to muwashshal) which had to 

have five to six stanzas, za.J...,.al had no rules of length restriction. 

With regard to the poet ic th~es, muwashshaf) and Zél)<tl 

encompassed sim i lar scopes. They malntained sim i lar 
. ' 

compositions, too, usually st rtin witt) a bacch1c, amatory or 

descriptive theme which lS ab ptl or gently replaced by a 

panegyric, the centrall section of t poem. Both genres were 

. 
25/b1d., pp. 40-43. An extensive stu<fy on kharjas was also.done by J. Monroe 10 \ 
"Studfes on Hargas: The Arabfe and the Romanee,Harg8S," Viator: Medieval and 

• v v 

RenaIssance Studies, 8 ( 1977), PP.9S-126. 
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characterlzed by a hlgh.lyrlcal Qualfty whl1e thetr kharjas, Le. 
. ~ 

marakiz (pl. of markaz) were marked by an emotional, humorous 

or meditatlve tone which had the purpose of inciting the reader. 
-

Howevar, the themes in zaja/ are transmitted in a more d1rect 

and narrative way, due to the vernaçular language WhlCh gives the 
.-

poems a flavor of sincerity. The-structural schemes of these two 

forms would be: 

muwashshah: A ............. .. 
. ' 

A .... ; ........ .. 

b ............. .. 
b ............. .. 
b . ., .......... .. , , 

A .......... , .. .. 
A ............. .. 

c ... 1 ~ 1.1 ••••• Il ~ 

C ............. .. 
o ; 

... c ............... , etc. 

zaja/: . 

A ............ .. 
A ................ . 

A ....... , ....... . 
A ............... ' 

b............... ' 
b ............. " 
b.,. .. ",,~ 
À ............. ,. 

C ....... , ....... 
c ... , ......... " 
c ............. :. 

~..! --

[matla C (first stmt )] . . 

[simt ] . . 

{kharja (~ast simt )] , 

. [markaz (ftrst simt )] , . 

, . 
[simt ] , . 

A ............ ".~ etc. [slmt l 

" 
t 

, 
, , 

r' 
,,\ 

~ ------------~----
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Did Ibn Quzman exclusfvely mpose in the zajal form? Sever'al 

stud~es have been done on he qualification of his poems w1th the 

intention of determinmg th"e proper answer to this question. 

The fmdings show that only one poem of Ibn Quzman is 

purely muwashshaf).26 Composed in accordance wlth the canonfcal 

rules of thlS form-:'with a mapa c, five stà'nzas and a semi

Romance kharja uttered by a person other than the poet (a girl in 
, 

this case)--the po~m presents a valuable proof of Ibn Quzman's 

(temporary) interest in this genre. Surprisingly, the theme is not 
(1 -.. ' 

panegyrlc but love, expressed in quite a superficial way, lacking . 
, ' 

the ardor which permeates the majorfty of IJ?n Quzman's zajals. 

Th,e possible reason for such anïnferior literary valué of the 

poem may Ile in Ibn Quzman's awkwardness in composing 
, , 

muwashshaf)s, Which, after all, are proved not to be his first 

choice. Here is a fragment from this poem: 
What is the full moon compared to her? 

What is the sun compared to her? 

Pearls embellish her mouth, 
a[1d deep red her 1 i ps. 

The redness of her 11PS is wine, 

st ill untouched by intrl cacy, \ 
She still dwells ln my mind, 

in my thoughts,too, 

and submits ta me 
wlthout humiliation.27 

o 

26E.G. G6mez, "Tres 1nteresantes poemas conservados p'or ~l1n," al-Andalus, \ 
25 (1960), pp. 287-311& 

27 

AIna mIn-ha I-badru? 

... 
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" On the other hand, Ibn Quzman's diwan contains a number of 

1 poems (zajals) that partially conform to the structure of 
" 

muwashshah. What makes them distmctive lS only the 
, . 

/ employment of vernacular language, which is given a special 

\ 

o 

~ 

functional and artistic value. Such a practice does not exist in 

the original muwashshaf)s (apart from khar ja which is almost 

exclusively written.eithoer in colloQuial Arabie or in Hispanie 
1# 

dialeet$). For Samuel Stern, the se zajals are just replicas of 

muwashshaf)s --an\ observation which enables him to assu~e 'that 

here the zaja 1 i s secondary to 
muwashshaf),' these zajals came into 
being by the transposition of the ~ 
muwashshaf) ,int.o vulgar Arabie. (One may 
connect with this proeess the statenient 
of Arabie authors like Ibn SaCïd and ?afT 

, al-Oln al-tHl 11 about the zajal deriving 
. from the muwashshaf)),_ One is probably 
not far off the mark in assuming that th1S 
transposition is~not earlier than about AH. 

" 

A1na m1n-ha s-sàmsu? 

Zana fa-ha d-durru 

wa-s-S'ifaha l-lucsu, 

-. wa-lama-ha jamru (sic) 

-\ 

la1sa fT-ha labsu, 

Lam tazal can ban, 

wa-la can afkarl 

wa-hya n mun?lqada 

d'üna-ma '1g1alT, 

The original text of S.D. al-tl11ll says "khamr" (w1ne-), not ~Jamr" (em~ers). , 
See h1s AI-CAtfl al-pali (Ca1ro: Dar al-Kutub, 1981), p. 83. 

-- - -- ----...... - . --------- - ----
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S00=A.D.l100, 1.e. the perlod of Ibn 

~ 
Quzman.28 

S. St.ern eFlumer~tes 48 'zaJals from Ibn Quzman's diwan whlch 
fi 

belong to th1s category.29 On the other hand, G6mez's l)st 1s 

somewhat shorter--37 out of 193 (see supra, footnot'e nO.9). 
\ 

Un 1 ike Stern, who c,ontemp lates the overall structure of these 
, " 

zajals~ Gomez limlts the1r dlstinctivene~6 to the ex1stence of 

khar Jas at their e~ds,30 1 t is hard to determ i ne, he says, what 
l , • , 

is st ill a khar ja, and what 1s not: However, on the b"as1 s of the 

above Quoted rule that 'a khar ja shoul'd be preceded by 'qultu,' 

''qa/a,' 'ghanna, '. etc 1 Gomez selected the 37 poems, asserting 
. '" 

that "noQe from the entire djw~n 1s missing."31 

Here 1 s an i llustrat ion or' such a poem O(zaja/. no. 16): 

La~ ga sa~wal, kannafiq .... 1n quÇli, sa--naltaqu 

Ya ~abaou, ma:abyaç cindi--wa-rna 'sraqu 
o 

Man akal mtn ga I-Cjnab'Canqud-'-fa-qad ?alam:. 
innama hu ,cindTy al-maomüd--sarb al-mu.d~m 

bacad m~ kan as-sarab maugüd--qad ~ar cadam 
-0 ," 

wa-ragaC li-[9]-9a~ yariq--~'lUdda bac;an: ~al0aq~~ 
in waqaC wa-nila fT yaddT--les natlaqu .... 

Az-zagal za:{lï, w'a gair gak rTO--la tutaqi. 
/l:t "" 

Tagadu f-al-~abar wa-t-ta~oiD--asbat, naqi _ 

28S. Stern, Hfspano-Arablc Strophic Poetry ... , p.170. 

29lbld., p. 168. 
c 

' 30 rBQ, III, PP,,' 227-266. 1 
;, . 

. 31Ib1d., p. 22i· 

.' 
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Markazu m ln markaz at-ta~sTQ--ll-Ben BaQi: 

Ai-gaz~i1 [s4IQq] ~1 Qar'iQ--wa-saHillQ tarhaQu. 

Ma Quzn'i '11Hi min Qurr e~-lam yult)aQ!J!32-
, - 1 

.What renialns to be discussed ls the category of true~ pure 

zajals whlch constttute the largest part"of the diwan and which 

,are the fundam'ental ca\alse of the pàet's fame. We have seen in 
, 

the Prologue to the dfwan that Ib~ Quzman pr?Udly annOLt~Ce5,his 
, 0 

super.i or~ty ove'r other cul t lvators of the zajal f orm, Li kew ise, 

the diwan abounds in the statements of self-praise which are 

skillfully verslfied and, incorporated in the content of certain 

poems His fame is widesprèad, it reaches e'{,en the center of 

-MusJim culture--Iraq {no.6S). Nevertheless, one should not 

32 

When -Shawwal comes 1 w1ll wake up--lf 1t were my 

destlr'Y, 1 shâll see lt. 

Oh mornlng, how clear 1 flnd you-- and how glorlousl 
, ). -

- Who eats from thls buoch of grapes--lndeed ls wrong. 

For mè, 'what Is pralseworthy-- 15 drlnklng wlne. 

After there had been plenty of wlne--nothlng remalned, 
, . 

but 1t then.returned, shlnlng 10 the llght--také lt gene~ouslyl 

"wnen lt abundantly falls lnto my hands--I'll keep hold of it.. .. 

This 15 a t'rue zaja/, whlle others are'wlnd--not ~çl1d. .. , ,"\\ 

You w11l flnd ln lt a story and correctness--pure and graclous. 

Its mpri<az Is a markaz --c·omposed by Ibn BaQl: . 
Thu gazelle has passed through the flre--whl1e the hounds are chaslng 

her. 

My only sorrow would be-- If eventually they catch her . 
. ~ 

, ' 

.. 
/. 



to th1s, but their value does not,decllne because they offer sorne 
o 

- other aspects that can be judged as outstandlng. For example, 

,_ .. zajal nO.9 represents one of these long, somewhat decentrall zed 0 

o 'poems (22 stanzas) whose qual1ty does not lle in a compact 

stru~ture, b~t, on the contrary, in re-elln~ off of lively images. 

SimiJar is no. 79 (20 stanzas), whereas no. 88 (27 stanzas) offers 

an undeniable exce11ence both in' styl~ ah~ structure ,Yet, the 

overal-l value of Ibn Quzman's zajals should by no means be 
o 

reduced at the realization that the boastful verses do not always 

_ prove to be true in the standards of preseQt-day criticism As Go 

Gomez observes, 

Ibn Quzman's technique is never the metre 
'of instincts' but rather the metre of 
'agllely c~lculated sy11ables.' Any 
jrregul~rity ought to be attributed eith~r 
to the manuscrip,t,or to our inability of 
comprehension; never to the poet.33 

We have th us seen that Ibn Quzman's poems may be 

classified in three major categories: under the first, 

~uwashshal) proper, we can fjnd only one. NonetheJess, it 

deserves to pertain to a separate category because lt proves that 

this form was still prevalent in literary c1rcles of Ibn Quzman's 

time. The second ~udes the hybrld form of 'muwashshal) -l1ke 

zajal' which pre<upposes al1 the structural and metric "qUalltieS 
~ 0 

of muwashshal)" but 1t conforms to the aut~èntiè vernacular 
1 

" , 

33 T8Q, 1 /l, p. 188. 
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character of zajal proper. The thlrd encompasses the rest of hfS 

zajals. 

What is the relevance of thls conclusion? U~fortunately, 

the crucial problem of the evolution of these two forms remains 

unsolved because there Is no in'dtcat1ôn of the chronologlcal order 

in which Ibn Quzman's poems appeared. However, such a diverse 

character of 1 bn Quzm-an's zajals throws l1ght o~ another 

Question, that of the epistemology of these two forms. The 
, 

pres"ence of the f orm variat ions indf cates that thi s poet 1 ived in 

the epoch when both forms were ln active usage, but were not 

fully di,fferent 1 ated 
v 

Turning from the quantitative classification of Ibn 
../ 

Quzman's poems to that related to their thèmes requires a 
" l 

constant awareness that the discussed structural forms are 
" 

lntimately associated with .three main subject-matters: 

hyperbolic praise, love and wine. Given this princfple, ft fs hard 

to attempt an evalùat j on of 1 bn Quzman's poetry on the basls ofo 

ori ginal i ty in themat ic composition, regardless of a cons iderab 1 e 
, ~ 

amount of variations which could m9'dulate the basfc patterns. 

Tl:?ferefore, th~ ingenufty of this poet should be sought elsewhere. 

Ibn Quzm~n's poetry obey,~ ltle"oemands of the st~hiC 

form, but ft also introduces ,~ertain innovations whlch make its 

artlstic quality genui,ne. Probàbly the most conspicuo,us poetic ) 

device of Ibn Quzman Is his narrative method. His versifled 

stories and dialogues are most commonly related in the ich

erzahll..)ng (flrst-person) form, but one also notices the third:" 
( 

, - ,-'~ .~ 

, 1 ~ l-" 

• -t .. ~ 
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person narration, although the protagçmlst remains the same in 

both cases. The prevall ing autobiographlcal eharaeter of the 

diwan presupposes the authorial flrst- and third-person 

narratlOn, where both the narrator and the hero of narration 

(unless the latter is the subjeet of I3'raise) respectlvely must be 

identlfled wlth the author, ln a way', the purpose and effeet of Ibn 
- . 

Quzman's narrat ive method may fall in each of the three groups of 
1 .. 

the fol1oWing classUication in which, 

the first VOlee i5 the voiee of the'poet 
talk"ing to himself--or to nobody. The 
second is the VOlee of the poet addressi ng 
the audience, whether large or small. The 
thlrd is the voiee of the poet when he 
attempts to create a dramatic character 
speaking in verse; when he lS saying, not 
what he woul d say in his own persol'\, but 
only what he ean say within the limits of 
one imaginary character addres~,ing 
another imaginary character,34 1 

{ The authenticity of Ibn Quzman's narration lies in several 

components. One of them is its quality of being co'nsistently 

dynamlc. 'The rea,der 1s always in the state of guessing 'what 

comes next,' without being able to unroll the bundle of events by 
, - \ 

pure imagination. That ~s primarily because the stories told in 

- the poems are developed through a series of in~idents, each of' 

whlch pertains to its own time, setting or eharacters. At times 

the dtff.erences among these incidents are lnsignifi,eant or ' 

èompletely wiped out, maklng the transitions from one, sequence 

34T.S. E1«>t, as clted by JA Cuddon 1n Dictlonary of Uterary Terms 
(Hammondsworth: Penguln Books, 1985), p. 416. 
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to-a-hother almost unnoticeable. It may happen, however, that, 

although the incidents are fully independent, they are still 
, -

successfully juxtaposed ln a single poem. This abll ity of form lng 
• 1 

a unit y out of a multitude of diverse elements by connectlng them 

by only one or tw8' common details is what places Ibn Quzman ' 

among the outstandtng 1 iterary art ists. 

Another factor which contributes to t~e high quaI ity of 1 bn 

Quzman's narrative style is the emplo)7ment of vernacular . 
language. This language which m Ibn Quzman's case presents a 

unique blend Of c'lassical Arabie (rarely, though), colloquial 

Arabie of al-Andalu~ and an occasional mterpolatlOn of Romance, 

1s not used purely for the aesthetic demands of the zajal form, 

Its multiple function covers more than a casuaLreader can 

perceive. First, lt makes Ibn Quzman distinguishable among other 

great poets of the time, ln order not to underestimate this poet, 

, one,has to have in mind that his awareness of l iterary , 

achievements of the tlme 1s not 11.m1ted to the territory of al

Andalus, but spread all the way to the East. In many a ~ajal Ibn 

Quzman remlnds us of hls familiarity with men of letters such as 

al-Jal)lf' Ibn Da'Gd al-I~fahanl (no.95), Jarlr (no.52), Abü 

, Tammam (nos. 52,95, 1 04): al-MutanabbJ (no. 52), 1 bn BaQi (nos. 

16, 165), AbG Nuwas (nos. 63,123, 178), etc: His constant 

reachlng out for perfection and strtving for sup~riority made h1m 

find a powerful style to rival these famous people. The crucial 

moment was Wh)n he abandoned class1cal forms and adopted 

zajal~ tak1ng advantage of the l1ngu1st1c var1ety in al-Andalus. ,-,' 



, .' 

Ibn Quzman's mastery in the usage of language reveals 

qual1ty from different standpoints. The one which ,almost always 
l, 

,~ 

comes at the head of the list is literary and aesthetic. Ibn 

Quzman 1S conscious of it throughout the diwan) mentioning it 

both in the Prologue,35 as weIl as in numerous poems where he -

underllnes hlS poetic sublimlty on different occasions. A short 

verse, such as "that 1 am a great poet, Vou know it very well , " 

(no. lOS) or an elaborate statement about his mastery (like in nO.9 

where he·elaborates how and why he is so invincible in the usage 

of language) are Just two illustrations of this practice whieh 

saturates the poet's diwan. 
.~ 

'. , . ' 

Integral to the aesthe~ic value is the didactic quality of his 

zajals. With regard to this aspect, Monroe's observation of a 

particular episode (in hlS assessment of the famous zajal 

(no.87)36 ean be adopted as a general characterization of Ibn 

Quzman's usage of colloquial language: 

The use of the Romance words vino) vina 
(1.5) produces a comie effeet on the one 
hand, but it should also be remembered 
that the twe lfth century w itnessed the 
birth of increased lnto 1 eranee and 
pers~cution of the Mozarabs. 1 n 
associating hlmself with the traditionally 
Christian theme of wine-drlnking like Abü 
Nuwas before him, Ibn Quzman is flaunting 
the vices of the society's most despised 

35Supra, note 10. 

36Thls ls ln TBO and CAQ. In Canclonero ... , on the other hand, thls zajal, 
obvlously appears under number 26. Slnce 1 do not have access to Nykt's edltlon 
at thls ftme, 1 have malntalned the enumeratlon of G6mez and Corrlente. 
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outcasts in the faèe of false piety. Since 
the Romance words in this poem 
furthermore appear in the rtyyme, thelr Of) 

comte effeet and foul!IJouthed realism, or 
better, negatlVe ldea]lfsm, receives even 
stron~ger emphasi s. 37 

Here we come back to oUrOoriginal premlse from the first chapter 

ac'cord1ng to whlch Ibn Quzman's poetry correlates to the -

dialettlc concepts of du/ce et utile: ft ts a poetry that 

entertains, but ifs function is also to purvey t,he truth. 
( 

So far we have shown the technique which Ibn Quzman 

adopts in order to compose. This technique operates through 

various components: on the one hand, the sound-eff ects ach ieved 

by the usage of the particular structural patterns, rhythmical 

units and metre, and on the other, the semantlc effects achieved 

by the p~rticu~ar style in expresslng and conveying ideas. What 

remains to be surveyed are the central themes of Ibn Quzman 

transmitted to the reader. 

Although the Almoravids were not Incl tned to the beautiful 

11terature by their ascetic, austere disposition, ~he history of the 

12th century al-Andalus records an active l1terary mllieu. 
1 

p~tronage at the wealthy royaJ courts ceased to exlst with the 

ellmlnat10n of the latter, and poets were bound to seek protection 
1 

from one rich famtly to another. A number of old Arabo-
" 

Andalusian aristocrat le fam 11 i es sti 11 preserved thelr hlgh 

positlons, but many others had to wlthdraw, glving way to a new 

social stratum formed by the wealthy al-Murabltün. For the poet 

37J. Monroe Hfspano-Arabfc Poetry Clos Angeles: Uhlvers1ty of Cal1fornla 
Press, 1974), p.43. -
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of the tfme, ft proved hard to break fnto thelr non-artlstic wàrld 

and enchant them wfth poetry they could hardly understand. 38 Ibn 

Quzman was aware of the large cultural gap between th'e two 

'sides, and learned how to act accordingly, ln zajal nO.47 

dedlcated as a panegyric to an Almoravld vlctory over the 

Chrlstfans, he says: 
1 sald what 1 had in mind: that 15 my apology. 

Here 1 make a stop and my zajal ends. 
Vou are al-Murab1tün, so 1 know the ,story: 

You never 1 iked the 'one who has a lot to say.39 

Ibn Quzman eventually came under the long-term patronage 

of Banü ~amdin, whom, apart from the zajals (nos. 3,38,44,79), 

he mentions in the Prologue, too: 
\ 

1 _ 

As 1 connected myself -with the sovereigns 
of the state and its magnates, 1 pralsed its 

, finery and youth, depicting only very noble, 
elegant and glorious gentlemen who take 
advantage of their status so as to help and 
patronlze, like, for:example, the judge of 
the community, Abü Qasim At)mad b. 
t-Jamdin; his brother, the jurist, Abü Jacfar 
l;1amdin; Abü al-cAla b. Zuhr, the vizier and 

.. 
381nterestlng anecdotes related to the Almoravfds and thelr understandl~g of ' 
poetry, are narrated ln al-ShaqundT's Eloglo dei Islam espanol. Trans. E.G, G6mez. 
(Madrfd: Imprenta de EstanIslao Maestre, 1934), pp. 51-52. 

39 
?-::,. Qad qultu ;lndl b~yln: hu Cugrl 

-ffaa I-makan naqtaC, fa-tamma slcrl. 

Murablpn antu wa-l-ql~~a nadn: 

les qaHu yaCgab- um man flh gazara. 

\ ,r ~.. ': ' .-~ 1 ~;-{J>=~ 
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jurlst, and the eXf3lted vliler Ibn al-
QurashT al-Zuhri 40 ' 

The securlty offered by Banü ~amdin did not prevent Ibn 

Quzman frol)1 looking for favor and an extra penny from other 

important men. The spectrum of people he chose as the subjects 

, "of his panegyrics is very wide, covering mostly state authori.ties 

in Cordoba and Sevi1le. As has been fndi cated, the panegyrks 

commence with an amat'ory prologue (taghazzuJ) which passes, 
, ~ 

smoothly or abruptly, into the praise itself. Ibn OUzman's 

prologues, however, are not exclusively concerned with love 

s~ntiments. Although such zajals form th,e great majority, a 

certain number of them de~L~ith different subjects. Thus, they 

may di scu~s gastronomy (no.72), à'stro logy (no.79), trave 1 (no.74), -
, 

meteorology (no.93). SimilarlYI the pralse, madT!), does'not 
l ' ' 

necessari Iy presuppose a litera 1 enumerat ion of the hero's.. 
.-' 0. ., 

qualities, althou,gh this may be the case, like in zajal nO.135 

where lbn Quzman very directly says that it is time to end the 

pr~logue ~~I')d start the praise: 
This iS the moment to begin the pralse: 

he has a gentle and beautiful face, 

honest intentions he always fulfills, " 
buflt as ldeas, they soon become customs. 41 

40CAO,--P. 4 (translation mfne). 

41 

Wa-Mida wacjat nasr al-madlha: 

lu talCatan nabila, malTl)a, 

wa~hfmmatan ~adüQa, ~al)l~a: 

yabnl calà wafah, tumQ1a yactad . 

) 
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Continuing this zajal w1th gentle descriptlons of the 
, 0 

pralsed Abü al-tiasan b. ?at)ib al-Radd, Ibn Quzman does not 
" 

produce anything extraord1nary. Such a zajal can be .judged as 

probably one of the bookish examples which have little to offer ln 

orlginality but plenty in correctness. Their value, 1 would say, 

1 ies ma in ly in the m lld ~nd easy express1pns w~l ch characterize , 

certain zajals of the diwan, asserting 'that Ibn Quzman's style, 

can be modified a"s the circumstances demand. 
, 

Nonetheless, in the majority of madïf) sect'ions Ibn Quzman 

dlscusses sUbJects which are just for.rn.a,~ framed by the verses 
'1 , 

- ' 

of praise. Usually, these are given through both monologues as 

weIl as d1alogues where the eniphasis is ~i11 on the poet's view 

of certain subjects, whereas the other party is presented either 

as the inciter of conversation sharing the same attitude, or as an 

opposite pole holding an opposite view. Thus, such zajà/s reveal' 

the poet's attitude towards some univers-al concepts, such as 

religion, war, poverty, love, etc. 

Nevertheless, there are instances which create ambiguities 

as to the nature of zajals. Such are verses concerned with the 
\ 

poet's view of his own life which occasionally appear to be 

controvers1al since they express oPP9site views of the same 

subject ln no.s. 99 and 147, for example, Ibn Quzman trÇ}.nsm1ts 
• a 

the feelings of melancholy which came ~s the reactlon before the 

ex1stentlal questions of who-am-I? and what-am-I? Here, h1s 

vulnerabi 1 i ty overshadows the invi abil ity of independence and 
. . 

self-containment, 50 typical for Ibn Quzman. In nos. 102 and 148, 

5' 
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however, Ibn Quzman 1s again, the old free sp1r1t, the law uhto· 

h1mself and the flamboyant ]jon: 
On the contrary, 1 myself am always content: 
1 f 1 have eaten enough, 1 don 't think of hunger, 

Nothing for theJuture do 1 save, \ 
L ike a 1 ion 1 1 ive, .f~?m day to day. (no. 1 02)42 

,Verses on t~e lat~r state of m ind undoubtedly outnumber 

those on -the moments of occasional introspection. Yet, the 

verses of introspect ion should not be construed as s~ow ing the 

poet's dishonesty or unnoticed self-contradiction, but should 

'. rather point to the sincerity which reflects a catharsis the poet 

experlen~es af, ~oments of facing serious qu~stions about th~ 

meaningJof life. 
\. . 

Surprisi,ngly, a subject that often figures in Ibn Quzman's 

zajals--ts religion. In the previous thapter it has been argued that 

Ibn Quzman _d'oes ~nttmately re~ognize his religl0Sry" regardless 

of the prevailing secularism in his behaviour which he flaunts in 
v 

the face of the community. in which he lives. However, he never 

dedicates a whole poem to this subject. It cornes in fragments in • , - . .w 
vartous zajaJs of different central themes (nos. 7, 38, 41, 

44,47,87,131). He also recognizes the true plety in other people, 

and is tolerant of other religions. In many zajals Ibn Quzman 

discusses hls attitude to Christianity, towards which he seems to 

- 42 

" , 

Wa-'ana, 'annasl, mug kuntu, qanüc: 

les nufakklr, 19a sablCtu, fl güc. 

~a-la mal-'l1à gadan [say] marfüc: 

lam tuballt tlbacl tabC al-asad. " . . 
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be Qu1te benevolent ( for example, nos. 129, 40, 130). In zajal 

no.40 he even observes the Ch~ist1an New Year (sây1ng that he 

w'111 wear hls best clothes and have a fiesta wlth his friends),43 

which in this context probably has polftical 1mplications. He is 

no.t turning his back to 1 sIam, 'but on Iy accept lng somethlng that 
, 

usually brlngs joy to hlS friends who are eV1dently Chrlstian. The 

strict measures of the Almoravld law do not prevent him from 

sharing good things w fth the non-Muslim popu lat ion because 'he 
o 

does not see any sound justification for such measures: 
o \ a 

It is 1nterestirg, howe~er, that Ibn Quz~an becomes very 

harsh about the Cbristians when the subjeCt 1S war. In zajal 

nO.38 dedicated-to the victory at ZallaQa, he proud)y says: 

.... The Muslims fell, a lion after aJion, 
The Christians fell, a swine after a swine.44 

. ., 
Although such enthusiasm and patriotism emerge whenever he 

recalls the great victories of the Almoravids -over the Christian 

forces, 1t seems that the primary funct10n of such verses 1s to 
, . '"'( 

flatter the proud al-Murabitün for the1r mil1tary success. 

Meanwhile, Ibn Quzman cultivates very strong sentiments 

43Such verses whfeh pres~nt fmages of Chrlstfanfty _M. pfdal has fnterpréted as 
strong evldence of the 'Euro-Arabfe eharaeter of zajal', wlth whleh he 
supported hls theory on llterary connectIons bétween the two worlds. See 
supra, note no. 6. 

44 
1 . , ' 

... Tarà H~lam hubü~ asad fi asad, 
wa-n-Nasarà hanzlr wara'a hanzTr. 

'" '" 

It 15 lntere5t1ng how Ibn Quzman forms hls own, 'prlvate' symbol1sm. ThÊt 
metaphor wlth 1fons 1s 50 freQuently used whenever he wants to emphaslze 
dlgnlty, prlde and lnvlo1ab1l1ty. 

'. 
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regardlng the peâceful coexlstenc.e between the two ~ides. 1 n 

zajal nO.86 he adm its that he understands. nothing of war affairs, 

and he dées not need them in life ("ILit had to do with good 

poetry or a zajal, 1 would give my opmionl"). ThIS anti-war 
. . 

att itude apparent 1 y dates back to hi s ch il dhood, w i th its bad 

,memories of the story about the batt1e of Zallaqa. He says in 
. - " 

nO.38: 
What a bad joke, what a vicious gamel 

/. 

The battlefield turnedsilent and the steel cried.' 
o • 

Doo't repeat to me this story, 

For l'will wet ~y bed that nfght.45 

Next comes 1 bn Quzman's r~vorite bacchiç theme. Closely 
, ~ 

con~ected ~ith the poet's concept of happiness, this theme is 
'" 

;treated thr6ugh a variety of images, metaphors and symbols. 

r Similar to AbO Nuwas, h'is great"predecessor in the E'ast, Ibn. 

, . 

Quzman has created a particula-r pa'ttern of words in order to 
1 ~ 

- . , 

reproduce both his sensational and his visual experience of wine. 

Several of his zajals are dedlcated,exclusfvely to this bacchic . 
theme (nos. 60,136; 160); as for others, they rarely omit lt. 

Although they may treat sUbjects which 60th by character and 
1 D , 

, 0 

purpose exclude the th~me 0,[ wine,.lbn Quzman will, ln one way 

or another," insert a verse or two, ta show his deep attachment ta 

lt. As lt happen's,with many. authors, verses which deal wit~ love 

45 

, ' 

.A;!y ~umaran la~H, wa-lacban ~abHf 

Al-q1râl saklt wa-j-l)adTd yastagH. 
La takarrar CalaJya haga l-l)adTt, 

fa-'1nnT ga 1-1a11 kannabü1 f-as-sarTr. 
" 

" ' 

'\ 
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d1rectly or 1nd1rectly'deal with the need for Intoxication. Ibn 

Quzman's numerous prologues of amatory character can fall into 

this ~roup (nos. 16,22, 23,37: 45, 53, 71): the sweet pain caused .... ~ 

by the beloved Is cured ln wlne, the joy of be{ng with the beloved 

is celebrated with wine, sharing,'happlness and-sorrow comes 
• 

through w ine, etc. 

or, 

1 have a beloved and a smooth_wine, 
Don't te"n anybody about thls! (no.45)46 , 

1 drank to him, my greatest'desire, ,l . -
then lifted my sleeves and danced to the mus-je. (no.37)47 

Ibn Quzman's descriptions of wine 1itself constitute a 
" , 

ccHorfql speetrum of images and associations. Most often h_e . . 
talls it raqïq --smooth, gentle, mild (nos. 45, 56,71) and also . " 

asfar--golden, pale (nos/29, 56,71"). He gives various names to 
• 1 • • 

this drink: 

46 

47 

48 ' 

'." '" The golden wine is both my lover and my master, 
my happiness, my joy and the doctor for my dlsease, 

t . Cuqari, hamri, samün, sahba'i, 
v • 

mudami, [raQi], handaris, giryali. (no.29) 48 

-- [MacT] suraiba raqlq wa-maCsüq. 
" 

Iyyak taqGl ~adTtak l1-mab lüql 

Sarlbtu slrrak, wa-hu ClndT gull al-munà, 

wa-qumtu ll-r-raq~ bl-'akmamT Calâ l-glna . 

--!. 

, Sarab asfar [hu] hablbT, mau la'l, . . " 
surürl, fart)T, ~abT~l mjn ~~" 

" 

'~:~ 
r~ 
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and in no. 94: 

,:pt 
~·You know its names?" and he'll say "No!" 

You say, "Come, 1 will load your ears witt:'l theml 
They are: qahwa, mudam and tl1a, '" 

then, hum aJ ya, ~andaris ra~! "49 , ( 

An interestlng evocat ion of the sound effects pro(juced by . ' , 0 

drinking wine and Hs gentle splashing agalnst the glass is 

achteved in zajal nO.96: 

, 

\ 

The wine in the glass is moving: pour, pour; 
llrinking it, the lips do: sip, sip; 

while the gorge, swallowing it, goes: gulp, gulp.5b 

ThIs onomatopoeia is just orie of the successful sound 
b ' 

-
reproductions vthich Ibn Quzman creates by using both the 

Romance and Ara~ic,51 confirming thus his mastery in achieving 

original aesthetic effects of the language through his poetry. 

The last major subject tha~t. figures in Ibn Quzma~'s zajals 

is love. This, however~ wi 11 be di.scussed e>.;<tenslvely in the 
, \ ' 

following chapter, enlarging upon sorne of the 1mages that have 50 

49 

50 

'Ta~faf asma-ha?" Sa-yaQü1 la-ka '-Lai' 
QuI lu: '-Hu9. nam la min-ha 'u~nalk mal a'". 

v " 

Innama yagCal as-sarabu '~ub. ~ub' . / 

wa-tarà fammu f-al-Qa~lcl' ï1b,'U~' 

wa-huwa habit 11-mlCdat\,!.Jiub. dub' 

tumma la tt1ka'a wa-Ia 'lnc1taf. - , . 

.. 

51G6mez dlscusses th1s extens1vely ln~the sect10n on the Romance expressions 

.ln·TBo. 111, Pp. 325-465. . . • ) • . . 

".'.""'., . 
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far been covered. The main purpose of the brief survey in th1s 
. 

chapter ls to 1ntroduce this poet from a larger perspecUve/ s1nce 

focusing on only one central theme-love-would require a 

f~ndamental knowledge of his overall artfstry. In the first 

chapter we showed that Ibn Quzman's 11festyle was , to a 

considerable degree, a conscious response to the historical' 

background, which he tried to embody in his work. In this , 

chapter, we have dlscussed the techniques employed by the poet 

to compose poetry ;which is a un.1qye amalgam of p leasure J 

le1sure, burlesque and cynicism. It entertains, but it also 

educates. Ibn Quzman has mastered both arts, placlng hlmsel( 

"amongst the' most pro.minent poets C1f the ent ire Middle Ages.'''52 

() 

" 

• 

" 

52E.G. G6mez, Poesfa arabigoandaluza-breve sfQtesis histOrica (Madrid: 
Inst1tuto Faruk 1 de Estud10s Islâm1cos, 1952), p.81. 

_ .. < 
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CHAPTER THREE 

Love 1n the Poetry of Ibn Quzman 

Llke many other author:s, Ibn Quzman has c'omposed a poetry . , 

thât suggests a variety of Interpretations. This quality 1s 

partlcularly noticeable in hls love poems, which are the foc us of 

this chapter. Therefore, the circle from which our imtial 

àssessment will begin 1s bound to be large in diameter, but it 

will gradually narrow down, çoncentrating only on those~lements 

which represent more conclsely Ibn Quzman's amatory poetry, 
. 

The history of world literature records various modes in the 

poetic expression of love. l At times it was a.ssociated with 

passion and sensuality, at others wl~h adultery~ and at others 

w ah c.ourtesy and submissiveness. 

J ln the classic view love is an appetite; in 
the romantic it is a thunderbolt. The 
haroic lover pleases hi~lf; the romantic 

- strives to please his beloved. The contra 
is very striking in the epic narrative at 
haV'e come under the one or the other / 
influence. Achilles is served by his 
women. Troi lus serves. When Agamemnon 
takes away Brlseis, Achilles feels that he· 
has been robbed, and he ponders hlS 
revenge. But when the medieval Troilus 
loses his mi stress, he lS brought to 4 

despair and death. Dido langui shes and 
·dies for love of Aeneas. For his part, 
Aeneas languishes for no one; he has no 
time. He has work on hand, and when he 

lit 1s important to emphas1ze that our concern here 1s profane, as opposed to 
myst1cal love. ' 

. 
) 
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marries the fair Lavlnla it is ln the 
furtherance of hJs mission, not of hls 
passion. But the medleval Lancelot has no 
mission and no destiny higher th an his 
lady's wish. 2 

Although each of these trends falls into a particular 0 

1 

• 
historical background, they have almost aIl acquired a perennial 

character, reappearing as archetypes in m ill eux other than those 

that have origînally created them. The reason, as one author 
a 

observes, is that 

humanity does not pass through phases as 
a train passes through stations: being 
alive, it has the privilege of alW'ays 
moving, yet never leaving anything behind. 
Whatever we have been, in some sort we 
are still. Neither the form nor the 
sentiment of this old poetry has passed 
away without leaving indelible" traces in 
our mind.3 

Arabie literature abounds in both poetic and prose works on 

profane love. This theme has been an inexhaustible source of 

Inspiration to Arab men of letters who have}left their countless 

dTwans, treatises and discussions about it. As in other national 

1 iteratures, the character of amatory poetry alternated in 
o 

accordance with the changes in the overall set of moral 

principles and values. 

2M. Valency, ln Praise of Love (New York: Macm1llan Company, 1961), pp. 18-
19. 

3e.s. Lewis, The Allegory of Love (New York: Oxford Un1versity Press, 1958), 
p.l. 

.. 0: '~_y~ 
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ln the pre-lsla'm1e qa?Tda, for example, one of the 
Î 

reQuirements was an amatory prelude in WhlCh the poet recalls 

the memory of his beloved after stopplng at an abandoned 

dwelling place. In a series of vivid images he recal1s the happy 

m~ments they spent.together in a romance which now irrevocably 

belongs to the past. The sorrow which overwhelms him at the 

real~aUon that time cannot be controlled incites him to look 
, 

ahead and continue his journey, which spontaneously becomes a 

new theme in the same ode. Here we encounter the paradoxlcal 

nature of memory d which the vJlnerable joy of the past 

com to we lcome the future. 

ln the poetry of th~ pagan Arabs, woman is presented both 

through sensual and emotional associations. Her be~auty is 

prai?ed and her spirit i5 highly esteemed. To love a woman ln a 

complete union of. body and soul means a true fulfillment of love. 

Th~ir separation is inadmissible because it presupposes giving 
, .' 

superiority to one aspect of the human being over the other. The 

poet who dedicates amatory verses to his beloved refers to he~ as 

an eQual, w ith no intent lOn to humll iate, disgrace or expose her in 

h1s description of their intimate life. According to one author)' 

such a.n attribute 1s to a great extent caused by the position that 

woman enjoys ,in the heathen Ara.b soclety Cf as mother, sist.er" 

daughter, wife, sweetheart, poetess, warrior, concubine, slave, 

and entertainer. "4 ln short, 

4H.S. Hussein, "The Koran and Courtly Love: A Study of the Koran and Its 
Influence on the Devlopment of Divine and Courtly Love" (Ph.D. D1ssertat10n, 
Un1versity of Southern Ca11forn1a, 1971), p. 52. It 1s 1nterest1ng, however, that 

,1 
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we must not look, in pre-Islamlc GazaI, for 
poetry'" heavenly love, of mystlcal 
ecstasy of conjugal love, or any other 
social sublimation. The love that this 
poetry smgs and expresses is very simple
-and perhaps the most genuine--it i s 
purely and simply the feeling of poets 

1 when they are ln love. Therefore, their 
Ghazal i s not a poetry of medi tat ion or 
transcendence but a poetry of great 
feelfng, in which they express utter love, 
utter happiness, and utter grlef, in a direct 
and uncomprising way.; they allow of no 
half-mea~res. They are more keen on 
expressi ng them se Ives free ly, fully and. 
frankly than on p 1 eas~ing thelr 1 i sten ers 
and adm irers.s 

J 

A substantially different concept of love appears in Islam. 

in cudhrT poetry (which is most relevant to our late"r discussion), 

love came to be a synonym of despair, loyalty, passion and self

sacrifice. Deriving its name from the tribe of cUdhra, known for 

its numerous 'martyrs of love,' this trend flourished i,n the 7th 

century in'Hijaz Poets such as CUrwa b. ~iz\am, Majnün Layla, 

• woman as wlfe do es not figure in the amatory verses of the pagan poet. Kinany 
sees that as a consequence of the frallity of marriage as an institution, and 
"the fact that women were always liable to be taken Qff ~y the vlctorlous trlbe 
as captives or spolls gplned from the enemy," but adds that "thls reason could 
not fully account for the fact we are dlscusslng because the poet's 'wives' 
were overlooked in Ghazal even durlng Islamlc ages when famlly l1fe was 
firmly establlshed " [See hls The Development of Gazai in Arabie L iterature • 
(Oamascus: Syrian University Press, 1950), p.67-68). We may add that such a 
tendency was a common phenomenon ln the West too, partlcularly ln the 
Classtcal and the Medieval perlods when marriage was more buslness than. 
pleasure [an elaborate study on this issue was done by M Valency in hiS'book'-ln 
Pralse of Love J. 

SA,. Kh. Kinany, Gazai .. , p. 113. Note that Kinany is not consistent in his spelling 
of the term ghazal. Nonetheless, 1 have not attempted to change the original 
versions. 

n-):::~~ -, 
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Jamll and Kuthayylr subdued themse lves to -tt+e realm of love 

ruled by pure, lrrational emotions. 

One of the main features of cudhri poetry is that 1t 

represents a reflection of individual exper1ences, although each 

.poet Is guided by the same amatory pattern. Nevertheless, thls 

pattern shoul d not be consi dered as an offsprlng of fixed 11terary 

categories and conventions, although some scholars 'iiew it as a 
-~- , 

"rel igious phenomenon, decreed by God. "6 The general be 1 lef i5 

that the formation of cudhrT poetry should be traced in light of 

history: Hussein sees it "as a'result of the advent of Islam .... The 
1 

poets for fear of punishment were forced to write love poetry in 
, ' . , 

a completely new vein in order to satisfy the rigid requirements 

of the new religion,"7 whl1e Kinany, contemplating it more 

intrinsically, f.inds it to be "a compromise between their human 
"1 

insttncts and their puritanical religion; t~ey understood it as a 

love Which could reach the divine without abandoning the hu.man, 

and might become spiritual whi,Je remainlng also carnal. "8 

ln this trend, the poet is a conscious vlctim of his own love, 

h~ping for Hs fu1fillment in the Hereafter. He does not sing about 

tve beauty of hls belove"d--the beauty is irrelevant. He does not 

disclose the pleasure of the sensual aspect of his love, because 

he has not experienced it, nor does he long for it. He does not 

dwel1 on flnding a way to seduce his beloved, because he ls 

t'" 

6H. S. HusseIn, "The Koran and The Courtly Love ... ," p. 94. 

7lbld., p. 93. 

8A.Kh. K1nany, Gazai.", p.255. . , 
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outslde the reach of reason and any rational elucldatlon. The joy 

of love is achieved through the pain of a sick ly ~ope that the 

union with the beloved will be achleved af er death, free from 

any external obsta~le. Death 1s thus s i: as salvatlon, 
\ 

hlghlighted by the words ascrib tf to the Prophet: "He who loves, 

and controls himself, and so dies, the same-is a martyr. "9 Here 

we enco~nter the mystical dimension of this amatory concept, 

which consequently characterizes cudhrf poetry as an 

ambivalence between profane and s'acres love. Or, as AE. 

Khairallah observes in his ë:lttempt to formulate the essence for 

Jami of the MajnOn Layla ~egend, it 1s an "allegorical quest for 

self'-pur1fication, leacling him to Sel{-annihflatlon in union with . 

the Friend." la 

According to the common hypothesis, Il cudhrf, love paved . / 

'the W?y for the formulation of a new genre in Arabie amatory 

11terature, namely, courtly love. 12 Although writlng on courtly 
~ 

love in Arabie ltterature is believed to have been lnitiated in the 

East by Ibn Da'Od al-r~fahani, lt certainly reached its zenith in 

Ibn tlazm's ,Tawq al-f)amama which appeared several decades 
/ 

91bn I;lazm, The R(ng of the Dove, trans. by AJ. Arberry (London: Luzac ~ 
Company, Ltd., 1153), p.220. 

1 ~ 
10A.E. Khalrallah, Love, f1adness and Poe.try: An Interpretation of the f1agnün 
Legend (Belrut: ln Kom1ss1on bel Franz Steiner Verlag - Wiesbaden, 1980), p.2. 

Il H. S. Hussein, "The Koran and The Courtly Love .," p. 118. 

120r fin amor, as lt has also been calle d, 'The expression fin amor, freQuently 
rendered as hones.t love, pure love, perfect love, or, after Gaston Parls, courtly 
love, Is very well translated as true love .... ' [See M. Valency, ln Praise of Love ... , 
p. 142]. 
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before Ibn Quzman as the first masterplece of Arabie literature 

in al-Andalus. 13 

Consisting of thirty chapters, Tawq aJ-l)amama 1s a prose 

work whose central concern is profane love, lts inception, its 

. dev"e lopment and i ts eclipse. The book a lso contains excerpts 

from the author's own romantic poetry whlch, although 

art i st ically unexcept ional, contributes successfully to the 

overall value of the work as' a treatise on the theory of love. The 

humble demeanor in love cultivated by cudhri poets is adopted by 

1 bn tiazm for the new concept, but in a somewhat moderated and ~ 

refined verslon. Like Ibn Da'Od before htm, Ibn tiazm aims at the 

inte 11ectual abstraction of amatory sent iments through a 
- - . 

studious analysis of thelr diverse aspects. Although still closely 

associated with idealism and chastitYJ love has come to be the 

outcome of a more -sophisticated understandlng of human nature 

whose needs are now courteously adjusted to the civilized 
1 

f society. Expressing sentiments has thus become a virtue rather ' 
1 .-

th an a response to uncontro lled and tumultuous inst mcts. 

According to M. Valency, "the image of true love was thus based 

upon the metaphor which equated love w ith feudal service, and 
1 

this conceit was the shaping principle of the whole design." 14 

Such a concept of love was widely cultivated among the 

ppets of al-Andalus in the periods preceding and succeeding Ibn 

13E.G. G6mez, "Moorish Spain," The World of Islam, ed. B. Lew1s (London: 
Thames and Hud~on, 1976), p. 238. 0 

" 1+1. Valency, ln Pralse of Love ... , p. 146. P; 
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~azm, but" the 1 ion's share of attention has always ,eentered on 

the Tawq al-hamama beeause of its particular qual1ties as wel1 . . ~, 

as ltS slgnlfieanee for the hlstory of Spanish literature in general . 
and studies on the troubadours ln particular."15 

Before embarklng upon the specifie analysis of Ibn Quzman's 

lo~e poetry, we have brlefly surveyed three mainstreams in tfe 

amatory literature o( the Arabs with the intention of providing a 
. 

better insight into the complexity and the artistic eonsciousness 

of Ibn Quzman. The first eneounter with his love poetry leaves 
... 

the reader bewildered and unable to grasp its,essential. 

character. Astde from the fact that it contains no mystlcal 

dimension, there is 'no other guiding prineiple that may prove that 

thls poetry eonforms exclusively to one literary trend. In 

expressions of his sentiments, Ibn Quzman is highly 
. \ , 

individualistic, il1ogical, .mostly i1llcit and discouragingly 

unpredictable. His amatory poetry is not rational, but 

fastidiously calculated,"discloslng his complex nat~re through a 

striking ambivalence. Indeed, it is colored with everything-

coarseness, idealism, courtesy, machismo: Ibn Quzman is at home .. 
with aIl. 

, 
There are three perspectives from which we shall try to 

.. approach Ibn Quzman's love poet~y. In a way, they spontaneously 
1 

impose themselves as categories which encompass aIl the 

15L.A. Giffen, Theory of Profane Love Among the Arabs: The Development of the 
Genre. (New York: New York-,Un1vers1ty Press, 1971), p. x1. 

69 

) 



0' 

, 

o 

" c 

fi:,j-; ~-' ~ 

amatory poems but also make spec1flc qualitative 

differentiations among them. Each category centers upon the 

dlchotomy of each of the particuJar aspects whicl1 we have 

chosen. We shall therefore treat them separately, aiming at a 

selective and comprehenslve analysls of Ibn Quzman's love' verse. 

They are: (a) love poetry versus erotic poetry; (b) love poems 

vers~s amatory prologues, and (c) literary aspects of Ibn 

Quzman's Jove_poetry. '~ .. ' 

." 
, '" 

, CA) LOYE POETRY VERSUS E~QTlç P~ET'RY 

The firs{ distinction to be made in the present analysis is 

between love poetry and erotic poetry, because 1 bn QuZman's 

'1 
1 

.1 

~ 
! 
1 

1 

1 

i 

poems fall'1n both of these subgroup~. Although the simpllcity of" ,~.~ 

thîs task may' appear çlear, there are certain difficultles in Ibn 

Quzman's poetry which its reader lmmediately confronts, The 
- - '-" 

starting point will be a definition of their dlstmctlveness--

accordi'!g to one lexicographer, 
~ 

erot ic poetry i s about sex and sexua l love; 
l~}Ve poetry tends to avoid sexual detai ls, 

Ii':thougnthere are some exceptions, like 
sorne of Donna's love poems. ~rotic poetry 
tends to concentrate on the more physical 
aspects of love and passion; while love 
poetry dwells mo(~ on the nobler 
manifestations of love, the 'higher' 
feelings. 16 , 

\ ' 
t6A Dtctionary of Lfterary Terms ... , p. 242. 

;. 

'. 
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For the present, let us leave eroticism as1de and turn to Ibn 

Quzman's verse on "the 'higher' feelings.'" Although the 

commonest portrayal of love may appear to center upon its 

unrequited and unfavorable character, a closer examination shows 

that this lS frequently accompanied by an unarticulated 

confidence in a happy ending, i.e. a positive response of the 

.. beloved This POlnt sheds 11ght on the optimlstic and realistlc 

dimenslOn of Ibn Q~zman's character whose principle of why

bother-about-fut i le-emotions creates a sharp difference between ., 

him and th'e cultivators of courtly 'love. Yet, we cannot fully deny 

. the existence of poems whlch lament unfulfilled love. In zajal ' 

nO.42 he says: 

My words are gentle, pleasing my frlends 

What llfe has glven to me, nobody has gained. 
, 

To one who asks about my condition, 1 wfll respond' 

"You want truth, my friend? 1 rove a ~oman, 
my words are pleasant and my manner is cudhrT. '''17 

This is an extreme case where Ibn~Quzman identifles himself 

with the martyrs of love. Their mode, actually,.does not eXlst in 

his poetry. In one zajal he explicitly renounces lt-~"Spare me ' 

the method of J.amil and CUrwa!"--and occasionally mocks at their 

propensity to dle for love (no, 123,128), Only i.~ rare moroenti~J 

17 

NaqOl kalaman I)asan, yaCgab 11-'1~wanT, 
. , 

wa-lam yagl' az-zaman 111)ad bl ma ga-nT, 

Wa-hu gawabTll-man yas'al-nT can sanT: . 

"-Al-I)aqq tarld, ya ~adlq? ClsqT l-Fulan1yya, 

"[w-],aCmal kalaman raqTQ, w-~ laQl,Cugr1yya." 

o 

) 

) ", 

1 

71 

\ 
\ 



p 

[~ 

o 

"". ,01""1"' 

, ' > 

does he oes1re death as the only salvatlon from·hls d~spalr. 

- Paradoxically enough, such a w ish emerges after the departure of 
.. 

·the beloved, implying that their encounter had already taken 
o , 

place. In cudhrT poetryo the encounter exists only in the Hereafter. 

For 'lovers, death brings union; for Ibn Quzman J it brings the end 9f 

torture-s: .' 

Death is not worse to me than::'-walking l~e a perPlex~d 
one, 

weryone has.a beloved one, yet 1 am alone: 
how can'suc.h a life be sweet? (no. 52)181 

.. 
. . 

l'1ost of the, ô't-her poem.s written in the fa~hjon of courtly. 

love have a confessional éh~racter colored with melanchory.and 

, longing'.< Such a love demands. suffering and commonly pam which 

on ly the be loved can curè ,(1 ike nos. :;52, 94, 107, 122); 
f • 

hevertheless, ~he beloved usùally stays a,loof (nos. 54,66, 57,59) 

or behaves like a despot who sadistically enJoys thè Rain he 

causes to the poet. Pat i ence thus becbmes the on ly she 1 ter and. 
~ 

the basic aptitude (no. 32,121). In no 76l.bn Quzman says: 

From love for him 1 wanted to escape, . 

that is how he tortures me 

He said: J'O lover, you who insist that you are 
, 

dy'1ng of love for me, 

6 ~'GOd, Vou shall suffer and feel'pain 
so as to see 'me. 

e , 
1 

" 18Th1s translat10n 1s taken from Nykl's HIspano-Arabic Po"etry and Its 
Relattons wlth the Old Provençal Troubadours <Balt1more: J.H. Furst Company, 
1946) p. 278. 

Lessanhu l-maut aCazza 11 mimma namS'l m1tl al-murlb. " ' -
Kull al)àd mac mail!), w-ana wal)dT: DT l-I)aya, ke( ta~Tb? 
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And you~ love to hear ,news about mEt. 
wHI make vou love my neighbor. Il 19 

ln poems of thls kind, the poet 15 ôlways stlrred oy dèéP, 

ful1y consumlng emotlons whlch are rarely associated with 

specifie time and setting. The question of their ~ruthfulness is . " 

not as relevant as the Question ùf their verisimilitude, Which is 

'1'" certainly purveyed. Ibn Quzman surprises the reader with his 

mastery to convey the innermost secrets of the heart in a variety 

of convincing, well-elaborated devices: He primarily create.s a 

particular mode, imposing it on, the reader in order to l.eave the 

Impression of a 1 iving experience, and then ree,ls off the i deas 

\}'hich freQuently f~l1 into the same pattern. Nevertheless, it iS 

primarily for his tendency to juxtapose, opposite, lrreconci lable-
1 

con'cepts in.a particular pattern of images t'hat the reader 

beco~es convinced of, and sympathetic with the sufferings of the 

hero. Thus, we often see a juxtaposition of the opposites, like ' 

joy and grief, the ,light of day and the darkness of night (no.55), 

tyranny and friend1fness (no.50), the mas'ter and the slave (no.74), 
, ~ --

etc. In nO.54 he says: "He intlmidates me with his aloofness-

therefore my heart belongs to him. Il Yet, this succession of 

caJgories which log1cal1y do not belong together certalnly 

.9 

" 

" 

Min ~ubbT tl-hl banciJt al-burüg J1-ma garâ-nT, ' 

, ra-q~H 11: ., -cAslQ wagad wa-la§üg yamüt fl sant 

Bf-llahl, taqlaq: tusQà wa-tamüg I)attà tarâ.,nl,' 

wa-mtn mal)abbak [ett] rI' abbarT taCsaq l1-garT." 
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appears authentic since love, simllar to many oth~r phenomena, 
-

rarely responds to the principle of logic. 

One of the main characterlstics of these 
~ 

do not artticipate any future outcome of the love elationshlp. The 

formal end of.the poem do es not imply an'){ cencI ion and solution 

f'or the poet ih.love, insofar as the beginning of t e poem is never 
,~ . 
the~actl;lal inception of his emotions. In order to reserve such an 

ideal istiC,· perfect nature of tove it is n~ce$sary 0 mamtai n tÎiis 
. ~}. 

st~tic character of the poems because any transgression of its 
" -

restrlctions'would involve a change in the overall quality of love. 

Yet, the tran~1tion from one Quality to another 1s a commor) 

practice in the poetry of 1 on Quzma~. He is fully aw}re ~f th~ line 

. . which dlvldes- adultery and chastity, and he seemlngly enjoys the . 
game of crossing i t back and forth. By this we do not refer to 

occasio~al fantasies that the poet entertains about hlS beloved in 
,; 

a sexual encDunter. In no. 64, for example, he sings: 
, What a union it would be, if it could last. 

And what a complete joy that would bel 
The fox'y gossiper would h'ave nobody 

to come to pjm with t~e gosSip.20 

Such fant~s;es are of nq harm to the nature of love because' they 

belong to pure transcendence, which 1s permissible as an element 

20 

• 

A;!y w1~al kan, la~ dam, 

w-ajy yugad farl)an tam. 

La baqa mac nammam 

Ma 'aznaml 

Man maçlà lu b1-n-nam? 

.'; 
'.' 

~\ j}! 
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whlch does not aggravate the secrecy and reputat ion of the 

re lat i onsh'ip. Nonethe less, a drast ic change happens when 

""",Jhoughts of physical union transmute into concrete actions 
. " 

towards thel r fulfi 11 ment, be they successful or not. 1 n such 

instances, the boundary between sensua lit Y and courtshi p is 

comp 1 ete ly w i ped out and love ceases to be an exclusive privil ege 

of heart and soul, becoming, to a greater or lesser degree, a 
1 

deslre for reason. The poet then replaces his patience and 

submlssiveness wlth dilicate devices of sed~ft1on in order to 

meet his beloved. In no. 114, for example, after dwelling on 

'higher' feelings long- enough, he l,oses his patlence and e'Xclaims: . 
By God, Sweetheart, glve a k iss 

1 

to-your slave who is vlslting youl 21 

elements Of~C::O~~_~ 

of the poem contains al! the 

--.Çrue lty of the beloved, hi s 

aloofness, the poet's identlfication with a humble slave--such a 

blunt and brave performance cuts off aIl the links with f1n a'mor. 

1 n no. 1 5 1 bn Quzman even advances a step furt~er. the be 1 oved i s 
, . 

initially portrayed as a merclless cause of Ibn Quzman's pains, 
A ~ 

but shortly after as someone who can be easi ly seduçed. At the 

end, Ibn Quzman decldes not to love hlm any longer. 

Yet, the actual union do es not happen whenever Ibn Quzman's 

deslre 1s alarmed ln poem no. 15, be, lmpatlent' to walt, gives u'p 

21 

tiablbl, b1-Rabban gafür, 
quba11 an l1-cabdan yazeirl 

" 
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further courtsh1p; in nos. 74 and 113 he succumbs to the me7c of 

hope: 0 

1 asked htm, when he repro-ached me and was cruel to me, 

and treated me W ith aloofness more than 1 deserved: 
",When, oh, when will you give me a rendez-vous and 

keep your promise? 

Tell"me: When will Vou come to me?" 

He said: "Tomorrow'" 
And Tom,orrow is near to him who waits!22 (no. 113) 

What draws our attention in su ch poems is 1 bn Quzman's , 

'subtle way of deceiving the reader (and, of course, the beloved t~ 

whom the poem is addressed) by making believe tH'atj:1rs 

intentions are chaste and pure, when practlcally hlS intentions 

are directed towards the sensual enjoyment of love. With 1his he 

sh.ows that the goal of his emotional endeavors is not love as an 
~ . 

abstract concept, b.ut~t~atowhich gives lt a flavor of carnal 

pfeasures. He barely cares for the rer1ning or inspirmg power df 

love. Even the poems WhlCh do not specifically describe a sexual . 
encounter appear suggestive when they are enlivened by gentle 

~n9 ~OluPtuous statements of his ultimate fantasy. Her~ his 

egocentri sm pushes i nto the background the aggri eved reputat i on 

22 

) 

. ~, " '" ., , 

Qultu lu, lamma Catab wa-gafa, 

wa-ca~a-nl min ~udüd ma kafà: 
- "-Aina, 'a1na tuC ld-nl can wafa? 

" " 
"Qulll: matà tagT-nl?" Qal: "-Gada." 

Wa-gada 11-n-na?lrlna qarlbl 

1 
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of the beloved who remalns exposed to the mercy of the gosslp'y 

nei ghborhood, whlle the errant poet sets forth in search of new 

adventures One of the best illustrations of Ibn Ouzman's realtsm 

(which the reader should accept as a positive value, regardless of 

whether he takes more lnterest in sympathizing with the vlctim) 

is zajal no 141' having eliminated all the obstacles that were in 

his way (like ?pies and the guardian), Ibn Quzman spends the night 

with a beautiful coquette who, although a libertine, turns to be 

very gentle and sübmissive. The dawn comes, but not in a 

traditional way with the sorrowful parting of lovers who are 

alerted at daybreak by a sympathetic watchman. Ouite the 

contrary. 1 bn Quzman abruptly gets up, picks up his clothes and 

takes the liberty of going about his business, leaving the puzzled 
, 

girl to worry about inconvenient consequences about whrch he 

himself will not bother: 
Without h'esitation, 1 stood up to get my robe. 

"Where are you going," she aSk,ed, "what are you up to? 
Leave your robe and come back to me l" 

50 1 said. "Let me go, lt i5 for money, . 
'cause 1 want to praise Ibn SumaydaC Abü al-Qaslm!"23 

Although such poetry must not be confounded w ith pure 

erotic poetry because the motivation and developmeht of each 

23 

Oumt llà glfarl, wa-la'm namhal. 
Oalat: ~ Ain tamür? Es tarld taCmal? 

" Zau wal al-gifara bacad wa-nzall" 
" 

Oultu: ~cAn gahab namdl, haIn-nT: 
• v 

lnna Ben Sumaidac Abü-l-Oaslm 
" , 

narld namdahl" 
" . 
J 
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color its essential characterlstics, lt Is not dHflcult to Imagine 
• 

how Ibn Quzman may be perfectly capable of composing erotlc 

verses.'24 Whether exp l1cit or on ly suggestive, such verses 

prlmarlly center upon the physlcal aspect of a relationship 

between two pers ons. In a way, lt WOU~d be a natural assumptlon 

that, glven this as'pect, erotic verses should not be placed among, 

or confounded wit,h love p~ems whlch presuppose emotional 

, involvement. Yet, it would ~e equally false and illusive to deny 

the presence of any sentiments in a physical attract.ion, even 

though the degree of emotion,al involvement may barely cross 
'" 

zero. For, it- is not our concern to adopt a quantitative crlterion 

and judge 'how much' of emotlons can be con?idered love, and 

'how much ' cannot. 

Ibn Quzman's erotic poetry 15 certalnly not as extensive .as 

the one previously descrlbed, but lts mere existence requlres our 

, attention. How~ver, its analysis may create a problem as to its 
~ 

scope because such verses, althougyimple to under'stand, are ---
not easy to interpret. They do reveal some of his general 

philosophy of life, but are either so arid in thelr explicitness or 

so monotypical in their suggestiveness that any prolific 

commentary should be excl uded. Nonethe less, we will attempt to 
. 

draw several generalizations which would partially respond t~ 

th~ basic formulation of Ibn Quzman's l'tic verses. 

24The term 'verses' w111 be used more frequently than 'poems' because a whole 
poem 15 never dedlcated ln lts entlrety to the descr1pt1on of love aHalr5. 

/ 



o 1 t has been prevlously stated that 1 bn Quzman's emotlona 1 
~ 

lnvolvement in his love affalrs is ,quite a moot point. We cannat 

g'ive a positive answer to It, but will also avold âenylng Its 

existence. And yet, it is evident that Ibn Quzman rarely thinks ' 

about such experiences in his life in sentimental terms. Sexual 

encounters in Ibn Quzman's poetry essentially differ from those 

celebrated by the pagan Arabs, not so much in pro 1 ixity as much 

as in their purport. Pre-Islamic poets saw sexual intlmacy as a . 
complete assimilation of body and soul in which \he two aspects 

eQual1y take pleasure. In Ibn Quzman's poems, however, sexual 

encounters are responses to the carnal appetite which does not ' 

recogni ze any transcendenta 1 pattern of conduct. Whether he i s in 
) 

love or not is an irrelevant question since the demands of his 

body are unto a separate l,aw--the law of instinct. In nO.30 he 

says: , (.-

25 

1 am amazed at some lovers, 

to whom is sufficient just one kiss. 1 

My habits are not like theirs, 

neither is that my style nor my taste. 

Hedonistic love, come here to me!25 

. ~ 

NaCgab mIn baCç1I-h1m, Cussâq 

takfa-hum qubla f-al-asdaq. 

Les ahlâql fT gll-ah lâq. 
v v 

wa-lâ kan madhabl wa-la stlhsanl. -" . 
Cisqan humarl, Qum, atlaCI 

v • 
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1 t is thus understandable why Ibn Quzm)~'s attitude is €}enerally 

m1sogam1c26 but it is not misogynie. Although a passlonate 

hatred of the other sex may 1 ead into prom i scuity whose prlmary , 

purpose 1s to hur't, th1s is certainly not the case with Ibn Quzman. 

He is a ph11anderer without negatlve, ant1:-sexist connotations. 

He hardly even distinguishes between homosexual and 

heterosexual lovers, taking equal pleasure in both. Here ls what 

he.says 1 n nO.30: 
My failure in life you already know, 
but.only thus will 1 spend my life. 
If among people there 1s someone 

. , \ 

who l1kes e.ither sodomy or adultery, 
1 am certain ly the one who 1 ikes both.27 

1 n a Cl€>se comparative study of the eroHc and the amatory 

. poems, another point catches the eye of a careful reader. In the 

latter ones, expressing only 'platonic' love, Ibn Quzman affords 
, 

the role of the subdued, defeated, or even humiliated party. His. 

, ego seems to remain untouched regardless of the misery that may 

be ex~erienced under such ci,rcumstances. On the other hand, in 

the poetry where his manhood 1s challenged and posslbly 

,', jeopardized, he is rarely a loser. Poems of th1s latter kind 

1 
1 - Q 

26 e have dtscussed thls poln~lln the flrst chapter when referrlng to hls 
div rce and famlly. ' 

27 

Hlç11ânl ka-lla~jl tadrlh: 
v 

les naq~aC dahrly 11la blh. 

Wa-. 'ln kan f-al-wara man flh 
lhdà l-haslatalnl: lau wat au ·zanl. . ...,." "." 

f-ana çla l-ùa~~at~n nagmac. 
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almbst invariably praise his success in love aff.airs, exalting him 

like a hero ontp the pedestal of virility. Here, he is usually 

presented as the offensive party or, at least, as the luckier party. 

,He attacks, and the 'victim' generally fails ln defense, unable to 

flght back Ibn Quzman's cunning forces. In no. 56 he says: 
1 drink ony a vintage wine-

and love only t.h~ one with whom 1 h~ve a union. 
\ 

When 1 saY;,,"1 want your lips," he never's-ays 'no'!2~. 

It happens occasionally that he is being seduced, but both the 

deve lopment and the outcome oJ the event take nis side. 1 n no. 

140 he is approached by a beautiful young man who suspects that 

Ibn Quzman cares only about women. But, he gets a negative 

. response with a_metaphorical explanatlon: 

1 have more patience ,than-other men, 

and am more sensltive to grief. 

If love s(arts-cooking someone, 

1 myse 1f wi 11 take the lover unco,oked. 29 

1 
1 

, ~ 

The-examples Of specifie love affairs in his lHe shouldnot 
"" 

. occupy too much space in the present an~s. Suffice it to say 
- ~ 

that tHey tend to be more suggestive than explicit. Only in rare 

cases does Ibn Quzman dwe11 on descriptions of the actual 

28 

29 

. , 

O' 

Ui sarab 111a QadTm; la malTh 111a wasûl. . ~ . . 
Ig naqül: .. -Fammak narTd", les yuhal1f ma naqül. 

v 

Ana 'aktar an-nas galad 

wa-'akwà calà kull1 ?ad. 
Wa-'ln tabah al- ClsQ ahad, 

'" . 
ana na'kul aJ-c1Saq nay . 
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intercourse. In these instancès, he does so in .such a witt Y style 

and mastery that the reader decides to characterize it as an 

amusing obscenity rather than as coarse pornogrtaphy. Such is, for , 

example, zajal no.gO in which Ibn Quzman voluptuously describes 

an affair wlth a Berber wom,an.30 ln t~e majorlty of the zajals, 

however, the. obscenlties are moderated but undebatabl'f{imPlied, ., 

creating almost the same effect ln no. 16 he says: 
Oh son of al-BayanT 

more generous than clouds, 

1 l earn from your k 1 nd hands 
the, greatness of generosity. 
'. Everybody in thlS world 

talks like this about you. 

" 
He who loves you ln difficult times, 

with your ~ealth you treat gently, . " 
d 

and he who cornes to beg, 
you desire ta love.31 

30Pace ibn Quzman, but the excerpts from thls poem w11l not b~ g1ven. It Is 
'not dlfflcult td Imagine what reactlon such a poem created ln hls society. 

31 

Walad al-Balyanl, ya 'akram 
" . 

, min a\gamaml 

Min samahat kaffak atCallam 
• 0;" 

hau,l al-karam. 

~UllU man f~ad-dUnya yatkallam 

bl-ga kalam. 'l 

, 

Man yal)lbbak n waqt çlq, 

fa-bl-malak tarfuqu, 

wa-tarld man gak l1-yastagdl 

wa-taCsaqu. 

This zajal also contalns a kharja (clted ln.Chapter Two, footnote no. 32) whose 
hunt theme has a clear metaphorlcal functlon. Slmllar to thls poem are many 

" 

0' 

, l 
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ln such a vlvld and diverse circle of people, only those who 

are centr,ipetally dlrected towards 1 bn Quzman are given the 

prlvilege <Jf participating in,his games; as for others, they ar~ 0" 

either bruta lly el im inated or first systemat ica lly weakened, ~nd 

~hen allowed to stay. In these poems, Ibn Quzman seems to ' 

() 

display the worst kmd of morâl cyn1cism, 
t'hough they [his poems) are hlghly 
symRathetic for aIl that ln ther'n he 
revea Is hlmse If as conceited, sycophant iC J 

amusing, and importunate joker who did 
not hesitate to beg for the thmgs WhlCh he 
needed and enjoy life. He was a 
professional Don Juan, a wooer of men as 
well as women. 32 

(6) LOYE POEMS VERSU~ AMAJ08Y pROLOGUES 

, ' 

We have shown earlier that zajal follows particular 

thematic patterns which, along with certam other ele-ments, giv,e 

a distinctive flavour to this strophic form. The sequence 

. 'amatory pr~logue--tr4sit10n--panegyriC' lS the mo~t common 

pattern, although variat,lOns are perfectly perm1ssible Thus, in 

Ibn Quzman's poetry we encounter instances where e1ther love is 

supplanted"by another theme in the prologue, or the transition is 

fully eliminated, or the entire, zajal 15 dedicated to a theme 

other than hyperbolic praise. We shall begin our analysis with 

amatory prologues. 

others, l1ke nos. 123 and 184 where the obscenltles are addressed to Abü 
Nuwas. 

32E.G. G6mez, VMoorlsh Spa1n ... , Il p. 233. 
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Praétically speaking, amatory prologues have the function 

, 

of inÛ'oduct ions. The panegyric that fo llows represents the 

bàckbone of the poem, and lS rightfully given the full artistic 

attentlOn. The more original and appea1ing the panegyric, the 

better prospects are for a good income Given such a commercial 

aspect of the zajal, it lS understandab1e why composing a poem 

often resulted ln a mechanica1 and arid ree1fng off of poetic 

images, partlcular1y in the introductory section w~lch bore no 

direct connection with the object of hyperbo11c praise 

Conseque~t1y, the emotions expressed in amatory prologues were 

largely imaginary. In one of the poems Ibn Quzman even admits 

this after describing a fictitl0US affalr with the nelghbor's wife: 

Whatever you hear i s not true at a 11 

By GOd, don't strive ln vain to believe. 

1 f 1t were my Hour, l 'd swear to breathe again, 
F or, as you know, 1 am a cheater and a drunkard.33 (no.20) 

Qn the basis of these two POlnts it is easy to make a 10gica1 

justification (at least partiallyrfor the eXlstence of, good and 

poor 'amatory pro logues: whi le the former represent true 

masterpieces of 1iterature, the latter are unlmaginative and 

repetitious products of Ibn Quzman's manufatturé. Nonethe1e~l 
the fact that the zajjal is a professiona1 artist shou1d not be 

r caught in the pitfall of considering all amatory prologues as mere 

33 

Kullu ma tasmaC la I)arfa mlnnu I)aq. 

La, wa-Qaqq Allah: ~tab lyyak ta~addaQ, 

wa-law annT s-sa nahlaf hattà nanS'aq 

wa-, kama tadri, tanzl wa-humari . .... 

, ... ~ ~ ~J 

, .'J;t'" 
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s1de-effects of t~e 1ndustry of zajals. The poet's insp1ration, if 

not originatïng from hlS Immediate experience, stems from his 

memory by means of whith he reconstructs the fee l lng of love, or 

from other people's experiences. If it is fictional 10 his case, it = . , 

is undoubtedly real in the case of the persona whose guise he 

takes to compose the song Thus, Ibn Quzman's attltude towards 

the prologues, although professional ln essence, reflects both his 

emotional and intellectual perception of love and its dictates. 

The methods in WhlCh he expresses H, the mtuitlve and the 
. 1 

e m pi r1 ca 1 k n 0 w 1 e d g e put ln the se rv i ce of h 1 S poet 1 c ski 11-- a 11 

these elements sufrlce for an overall understand10g of the poet-as , 

an artist and a social being whose existence belongs to a 

part icular background. 

Yet, what puzzles us most is the fact that Ibn Quzman's 

poetry lS certalnly not stcreotyped. While in its substance it 
; 

contains a univérsal and perennial value, it is a poetry that 

Incites a multltude of assoclations We will attempt to sort 

them out in accordance with the main lqeas and images that they 
~ 

convey The previous section of the chapter contemplated 

~toticlsm versus chaste love, touching upon many amatory 

prologues which for that purpose needed f1,ot be categorized in 

accordance wlth their structura 1 funct i on The ana lysis that will 

now be undertaken wlll try to avoid what has already been 

discussed, but cannot isolate itself fully from it, primarily due to 

the fact that Ibn Quzman's love poems may be evaJuated from 

di fferent perspect ives. 

1 
! ( 

85 

'\ .,. \ 
, ~i 



o 

" ' 
, , 

Even the flrst encounter wlth 1 bn Quzman's amatory 

prologues strikes one with a surprising realization that' the great " 

majority of his numerous outbursts of love and passion lS 
, 

addres5ed to men. These personae dramatls come from differ.ent 

soçial backgrounds, startlng from the lowest classes to high 

state positions. They are usually ordinary 'people- from the 

market~ street, taverns and bordelloÇ. .They are praised, as in' no. 

64: 
What to say about a Qeloved. 

Vou and hlm, wl~h no one else, 
Whi le the 'door is firm ly locked, . ' 

x~ he gavè Vou aIl, and admltted a11 34 

M. Ho,dgsdn's observation that i~ romantlc poetry "always, 0 ~ 

by convention, the love must be for a young man or boy--the poet, 
, ' 

as a ma'n, being a lover' to have me.ntlOned lovlng a woman would 

have been undecorous, "35 seerns lnappllCable ta Ibn Quzman's 
, ' 

poetry, His being homosexual'ln poetry is the reflection of such" 

propens i ty in rea 1 1 ife, Whl ch i s str~ngly supp~rtë~ ,~y Iii s tales 
l 

aoout heterosexual encounters that exp 1 icit ly de,scribe the lady 

and occasionally mentlOn her proper name. Perhaps the best , 
t 

illustration of Ibn Quzman's indifference to the lady's discretion 

34· 

ES taqü1 f1 maCsüq, 
ett wa-hu, dün mahlüq, 

v 

wa-bab ad-dar maglüq, 

, ln ancam, 

kullu say yatl)akkam. 

, .... -

3SM.:Hodgson, The Venture of Islam (ChIcago: ChIcago unlverS1ty Pres?, 1974), 
Il, P.i 303. ' \ 
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1S,zajal nO.144 ~here tle 15 faced,by a grave he51tat10n~as.to 
'. v- ' 

whlch glr) to lo.vè. The cholce t~flarge and' temptlftg, and the 
.... '. 0 

e~tire poem H; 'deuicated. to ges~rfbtng eac~·gi~/ sepa,ràtelY, 

beginping With her name. Eve0tualt~, alea acta e;t~ a~T) 
, . 

'r .. , C 

.. -., . 

Quzman deplcts one oJ them on the basis of. his personal. criterl a. . 
, " 

, r Ibn Ouzm'an speaks ext~msively ab~ut his incltn'ation 

towards endleS-5 ~ensu;'l ana emot i'onal inv.o lV~l)1ent w i th men. . ..... 
Mentioning tneir names seems to be quite an irrelevant issue. In 

certain cases,this is elther thé poet '5 inexp 1 icab 1 e preference or' . 
- . 

" " .. 
a simple !d'roof that the addressee of hi~ love Is fictional Ln nO.2 

(' 

he explains: 
1 love a boy trom the süq--

if you saw h1 rri you woufd reèogni ze him, 
as if 1 myself to.ld you, his ~m~--
. but to name hlm 1 don't dare.36 

. -, 
Similarly,~in zajal no. 43 he says: 

\ 
<ii 

1" 

. "'My t,ears rÇin 1 ike water, 
('\ . '. . 

for som€on-e 1 wH! not n~me,37..-- . . \. . 
, . 

J .. if .., . 
1\s we are 'already accustomed, to suspect the Slrcerity' of I~n . ~ ," 10 

, 
'"' Quzman 's sent i ments, 1 t 1s -e-asy to reject the possibil ity that 

- , 
r ,;, \ 

. such verses reflect hls deep consideration for preservinQ the 

).. secrecy 01 love and the beloved, whfch is the impulse of other 
'1 " 

J 

36 

Sabl naCsaq mtn as-süQ, ln carad lak, sa-tadrlh, 
• ~ 1;7 • -

KannaQü1 lak k~f 1smu. Les nagrl ['an] nusammlh. 

37, ,. 
Tagr1 dumûCl bt-t)al ma . ' 

.. min I)ubbl man la nùsammà. 

1 
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~ poets pL!.h~'t!me. Ibn Quzman does not culfl.vate such 
."'.... • ~ v 

\l expressions of attention, regardJess of who is the catch in his 

,. 
...... , 

/' 

web. It ls understanQable th en why most of his loyers are , , 

.: represen{ed in prologue$ as pure 'amatory puppets' who serve the 
'1 

- purpose of boosting Ibn Quzman's ego and portraying him as the 

master. o. an: sens.)Jal1ty, independence, poi gnancy, pathos, and. 

often bathos. Surprtsingly enough, one of the victirns of his 

amatory exploits is al-Washkl himself (nos, 6, 13, 33, 
, .. 

l , 

35,67,157), wh1ch refutes all theor1es about malntainlng the 

1 

i' 

1 

( 1 

t " ~ ... 
"\ " ... 1 A 1 

de.cency- and the rep~tation of the beloved. Al-Washki, who 1s hls ~ .1 
, , ~ 

4 lItl. -.J'" \. 

~est friend, h1s beloved to whom he de-dlcates his diwan, by aIl 

princlples of'loglC should not en'tér. amatory prologues and be, 
, . " . . 

idént.ified, with oth~r casual flirts. Yet, IOglC has again been 
-

mlsused for the purposes of Ibn Quzman's personal goals. S1ri11l'ar 

1s the fâte otzuhra, a girl to Whom~r~ ded1ca!,ed many tru~ love 
. , -

poe~s, b,ut who ':inglori..ously appears ln amatôry pro logues, too 
J 

(nos .. 29, 1 27). 
, 

, It seems essent1al ta determine why Ibn Quzman's am'atory, 

'."Prologues r~rely rlse above the level of sensual pleas\.Jre. "f.he' . 
slmpllfica..tïon .ôf love relationshlps so.metlm'es reaches the 

éxtreme, asjn no. 101: 

38 

, \ 

C 1 love the Qne who Is more beautiful thar) a full moon. 
('., \ Il., 

He glves me advlce, an'advl,ce wlth noyalue: . 

"You wànt happiness? Then leav'e me and be r~asonableJ 
. Don't su·f.fer: 'cause from here to Baghdad, 

~ 

countless handsome men vou can find. "38 

.-J 
le ou· ' 

1 
> • 

b 1 ,,' , , , 

\ 
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o Tha~ he enjoys such relatlonshlps we do not doubt, but hls . , 
lnslstence on PQrtraying that face of human relationshlps appears 

" ' 

to bear ln its own way marks of sententiousness. 1 bn Quzman was 
- - . 

perfectly aware of the politlcal and rellglous norms that were 
1 " ~ 

,~ lmposed in al-Andalus. The varlous people who parade through his 

-~ amatory prologues reflect the gap between W'h~t 'the theory 

propagates and what people actually practice. 

ThIs i5 not only the case wlth his homosexual encounters. 
, . 

Passion expressed toward5 women in alilatory pro 1 ogues iequally 

~ludes to lax morality that cancerously spreads throughou~ 

• Andalusian society. Zajal no. 90 iso.probably the best example Of
lY 

~ 

Ibn Quzman's resolution to unveil what truly happens 'next door.' 

He tellS. us a story about Id casual fllrfation with a Berber girl 
o , 

that results in a pas~ionate love affair in which they.botn quench 

their thlrst for carnal plea5ure, An excellent analysls o,f thls 

( , , 'zaja('ls made by J. Monroe to whose observations 1 ittle can be 

ad~ed. After sh~dding light on the complexHy of Ibn Quzman'$ 

.,r-' 

--

artistlc consciousness, Monroe conéludes: 

1 

,. 

/~ 
1 

Ibn Quzman is therefore indlcating that his 
belovéd, who by the way is signiflcantly a 
J~erber, 15 also a prostltute. By wearlng a 
garland [taj . a legal indication that she 
was a prost itute] she obeyed the 1 aw to 
the letter, but not to the spirit. The i> 

0' 1 

Nuhlbb amlah min al-qamar al-kaml1. 
• J 

,Yaqü1 yan~aQ, wa na?Qu-hu 11 batll: 

"-Tarld taflaQ? Halll-nl, wa-kun caqll, 

'" b1-la 'ankad: m1n ahna 'ilà Bagdad 

calà 'agnas tagad min mila~ akdas. 

.. 

, 

L 

" 
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discrepancles petween legaJ theory and 
practlce were pe,rhaps nelther greater no~ 
lesser lhan at ot'her periods in 1 sJam'i e 
history, but it is significant that Ibn 
Quzman should voice hlS disapproval 

-ooeause thl$ betrays hlS radical opposition. 
to the state of~the socièty he 1 ived in. The 
supreme irony is that lt is hè who must 
escape from Cordoba whereas the Berber 

"~-~- ~~{ ... ~ ~ 
girl can safely stay on to practiee her 
trade .. The poet does npt complain, or 
attempt to whitewash~his own virtue. He 

'" 

( "\ 

merély makes the listener aware of the .. " 
, , contradiction between the ideal al'ld 
. rea 1 ity. There 1 sin thi s ep i sode even an 

expressIOn of the antl-Berber feelings that 
were latent in al-Andalus, but it is " d 

subdued, and the poet goes beyor'?d the 
merely propagandistic to touch upon the 
basic problems of life itself,39 

The discussion presently undertaken has centered upon our 

undepstanding of Ibn Quzl!lan 's poetry through the i (jeas and 
1 

messages it conveys. We hav~ seen that his vivid portrayals of 

love are ôoth entertaining and dida'etiC., Let us now allow the poet 

to speak in his own vOlee, not about specifie experiences in whieh 

he has been invo lved, but about his inte 1 Jectual percept ion of 

what love is and what it means tQ him. 

ln one of the rare moments of sorrowful reminiscenee over 

a past relationship, he lets his thoughts be heavl1y permeated 

').,ith melancholy. His Vlew of love becomes, if not pessimistlc, 

then hopelessly realistic: 
1 

Ben Numara still has not found the medleament fop love 
\ 

39J. ·Monroe. HIspano-Arab ie Poetry .... · pp. 43 -44. . -

\. 
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so death af'ld love, have thus the same value .... (no.4)40 

'As opposep to this unusual attitude, the most Gommorl' 

assoclatton tha~ Ibn Quzman maRes when pr-aising love is wjne . 
. 

These .two concepts, when com,bined, give the true meaning to his 

existence and create what he considers to be parad1se' 

or, 

. 
Paradise, if given to me, would be wine; 

1>" 

anq lovlng handsome boys. (no. 62)41 -
The taste of good wine pleases me, 

embracing the beloved ~ejoiCes me.(no.5~42 

Ibn Quzman openly rejects the notion of l,iClt love. In his 

opinion, love has no chârm if everything 1s smoothl'iJ5ynchronized . 

in' fixed patter\.~s 0; ethlcs. Love aJd marrlage are 'Opposite 

erpf~ies belonglng to different categories and la~s. What t~e 

husband believes to be the sanctity of the' lnstitutionalized 

relationship with his wife is substan~ially dlfferent from what 
. . 

his wife bestows upon herl10ver in an 11licit pasSclon;-

40 

41 

42 

-
.J •• \: .,,~_.-:'~; ",H ._.;;..~.~,.,. .J.:. 

, 'When will 1 truly see wh~t my hope S~? 
How sweet it 1s!-- 1 

You need not- talk about sugar and honey. 
You kiss your wife, yet--

Ben Numara lam qa~ yagad la-hu dawa: 

al-Clsaq wa-l- mautu 'as-saum fT-hl sawa .. oo 

" " 

Al-ganna, la~ 'ucpna-ha, h1y ar-rat), 

wa-Clsq al-mlHih. 

As-sarab yaPb n magaqu, 

wa-l-t)ablb yaCgabnl Clnaqu. 

~ • ". 1 

" 

• 

. ' 

. ' 

1 
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you do ,not know7~hat kissing is. 
For, what kisslng' and loving Is-

on ly the lover knows. (no,37)43 . 

ln the Vlew of Ibn Ouzman, love should be free, avoiding 

'f' .' 

, 

frustrat ions imposev.l by oaths and fut i le prom ises'. Lovers are not 
( 

(, 

si ne,ere ln t,hem and sh'buld e,om p lete l~\aVQid them (no,9) "t" 

Otherwlse, they stary to feel sUffoeate~ by the reJatlOnship 

whleh IS then doonfod to loose~ and" ~ease 'to e~,tst. There(ore, Ibn 

6wzman wants freedom and independenee to' belVeve ln 

what/whom he wants, ... wlth no Qualms abou't the vicissitude of 

love and the precariousness of lovers (no.34) ln zajal no. 14 he ' Cl, 

eoneludes: 

, .~ 

The oath is not val1d--when made by the lover .• 
'Co 

They asked me: "Was he sineere--

the one who made an o,ath to you?" 
. "By God, as if you have never seen a thief--'" 

carrying the Our'an under his-armpit!",44 

... 

. The final point related to am'atbr'i prologues that draws 
• 

attentio[) 1s Ibn Quzman's attItude towards women. / It has been 

earlier said that h~is position is remote from béing misogynie, 

u • 

43 
Matà narà m1tla ma Qad rait m1n al-amal? 

" 
Fama 'a61àl La taQul, sukkar wa-la casal. 

TUQabbl1 az-za~g, wa-la tadrl tlb al-Qubal. 

Les yarba~ al-Qubal wa-t-taCniQ 111a l-caSiQ, 

44 " 

"Yamin les yUQball1-Cas1q. 

"Man ya~laf lak--Qul li-~ad1q?" 

• "Les, b1-11aQ, k~y~mSl sar1q 

11la wa-taot fb~u Mu~l)af.' 

, i 

1 

, ' 

> 
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a lthaugh ft accaslanally dqes reflectl a c€rtain dose of 
iII 

antifeminlsm Nonetheless, such a view can be characterized as 
\ \ 

bëw il derment created by so lvlng the endl ess ]abyrinth of 

woman's nature. In no 89 he says' 

o 

Wamen hold respect for nôthing-
not for contracts nor for accords. 

Thelr paradlse is confuslOn-

,unt 11 they defeat the lover. 

And you see onl~ puzzles-
and'yo~ see only swindles, 

until the things become uneasy':-

and they ~ave nO,mercy on your distress. 45 

'1 .. ' , 

For the loft Y Ibn QUzman such an enigmattc character of women 

may çreate a mess of his reputat.1on, 50 he avoids 'serious 

busine,ss' w àth the opposite sex (no.21). Unlike - Ibn tlazm who 
, If ~ • ' 

devotedly attempted to understand womeQ ~nd theorize about 
, . . 

their nature, Ibn Quzman refuses ta subj~ct himself to risk, 

paying tribute 'to them from a dtstance and rejoicing in the fact 

that they were'not indispensable to ~ Yet, it'iS important ta 

repeat that there was no negativ-e chauvinlsm in this attitude. Ibn 
, 

Quzman dld not find women inte 11 ectua lly inferior, but qui te the 

opposHe--they had their own ways of dealing with men, settmg 

for them those foxX traps which men's s~nses could never 
, 

perce1ve. Perhaps it is for his belief that women are the main 

45 
'\, . 

Lessumu n-nisâ Calà say: lâ Cuhüd wa-la mawa!lq, 
Ganna hll-àal~a maca-hum, Dattà ya?farù bi-Câslq 

-
fa-tarà bacad min at-tTh~ wa tarà min al-mahariq 

• v 

wa-ta~lq Cala.!k al-asya, wa-lâ yart)amük n Q1Qa . 

, " 
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cause in creatlng disorder in man's wçH;"ld that he could afford no 

,1 

major place for them ln his amatory prologues whlch, after all, , . 
are songs of his tri ump.h. r:- . 

1
\ 

, 0 
l' 

~~ 

Unlike amatory prologues, love poems sh'ould be approached . 
in a somewhat dlfferent manner. Their d\~eation d'ld not come 'on, 

assignment,' and the prinCiPl.e of Plêasin~ the ,custom.er did not 

play any 'major r,ole in it. Whlle we sti 1 t fine in some of t~em 
traces of his zeal for sensual enJoymef)ts'la great number of 

• 1 , 
these poems reflect th~,poet's simple respons,e to the prlmo'rdial 

need to love and te be loved. There is·rare'ly anY,thing car.icatured 

in these p'oems: they avoid extremes of prefentingJove, in 

abso lute, pl atonic terms, buJ also of associ'at ing"it w i th pure 

carnal impulses, They are written to c~lebrate love in ,aIl it? 

manifestations, the J~yful in paçtlcular: 
, , , 

. -
Look and you'll see the affllcted one! 

My pi t iful heart desires you! 

Up w 1 th love to the heavensl 
1 

Down with pain to the a9Yss! (no.55)46 

Unllke amatory prologués which \n their great major'ity 
~ a 

exclude women, love poems are eqUally~addressed to both sexes. 

Al-Washki and Zuhra are two specifiç persons to whom ~e 

dedicates more than one poem each, but there i s no other eVldence . ' , 

Unfur, [wa-]tarà ga l-baj~H 

Arada[k] qalbT l-mubtalâ. 

Tal11 e jl-1-wl~âl bl-j-malal 

Habb1t 11-s-sudOd bl-1-hasarl. t 
/. ... . . 

. . 
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that hls love 1s shared only amon'g a very narrow clrcle of pe"ople. 
, 

Their nUrflber may ~e large or it may be lim1ted-this, however, we 

do no): know and do not flnd relevant 'for the discussion 

Except for just a few examples (nos. 10,129 or 120), love 

poems echo with a slncerity which '(!e rarely encounter in Ibn 

Quzr:r;an's d~wan. They do not e5<clude sen~ual aspects of"love, but 

sensual1ty here 1S glven a dimension of 1l+Ümacy unknown in his 

"'amatory prolo~u~. For example, a verse such as "he lntox1~ated 
. me by himse lf even befor.e.1 got drunk" (sakkar-nï fTh (m in] qabal 

- , 
an-naskar, nO.53) remains in the r~alm of chast ity in spite of its 

erotfc connotations. _ 

Even 'the aspect 9f courtship that is 50 brutally degenerated 

in other places, acquir_es in )ove poéms a quality of gentleness, 

necessary for the bond of lovè. 1 n zajal nO.75, the court ly 

e,.lements are. subtly embod1.ed in the poet's lov.a_s~ntiments: 

, -

, The one 1 love te l1s me "My 'servant, 
, . 

my son, find'someone else to lovel" 

-Beloved of my heart! You are its world, 

and the f.ertiliz,er of its 11fe.47 

Simi~arly, in poemllo. 108 he describes his lover's (al-Washkl's) 

glanc'e.as both "giving life" and "taking it away" (nafra mink 

tutwï-nï, a~ namüt fi nafraJ. Although these,are typical cOLJrtly 

47 

,\ 

Man nut)1bbu yaqOl li: U --Va ma~ lay, 

ya bunay, qlub, ta~lbl" 

uYa I)ablb qalbll 'Anta hu d-dunya 
wa-z-zaman al-ha?lb. 

" 

.. 

.. 
" . , 

" 
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associations, they are subsequently modified by being lnlected 

with a delicate dose of s~nsua'lity: 
All those 0'hO do not love-

deserve to be 6urnt Wit~. IQV-~. 
. Nothing sweeter have 1 seen-

than union with one's lover;' 
two words with him are worth-

a thousand miskal; 
and others will not be said, 

untll they mention him.48 

Thus, love poems usually contain a moderate blend of both, 

portraymg Ibn Ouzman's feelings as genuine and unpretentlous. 

The ma-jority of them stem from simple human feelings and exist 

as autochthonous poetic creations, unaffected by his didactic 

tendencles . .They primanly reflect the poet's lndlVldual 

creat lvi ty, ·and un 1 lke the rest of hl s amatory verses, on ly on the 

second plane may they be con'sidered as expr~sslOn of his cultural , , 

milieu Due to the fact that tAeir fundamental qua 11 ty 1 i es in 

their literary aspect, th'eir further evaluation will be subsumed '\ 
, 1 

partial1y under the following discussion. 

..-' 

(Ç) LITERARY ASPECTS OF IBN 0WZMAN'S LoyE POETRY 

Ibn Ouzman's love poet,ry is the poetry of narration and 

description. The previous chapter has touched upon the 

48 

Kullu man la yaCsaq--yastal)aqq an yukwà, 

d lam tara say al)là--mln wl~al man tahwà 

kalmatain qa~ macu--alfa mltqal taswà 
" 

wa-les yagga 'a.!çlan--alfa I)attà yugkar. _ 

1 • 

\ 
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sign,iflcance of the for~er in the overall value of hls poetry, and 

also as an innovation in Arabie poetry in genera1. 
.' 

ln Ibn Quzman's love poet:y this literary mode plays an 

important roJe, particularly when the theme is an unexpected love 

.affa1r or any encounter with the beloved. In other words, the . . 
theme has to be a story, that 1s one song, developed from the 

point of lts lnception to the pOlnt of lts termination through a 

distinctive· P!ot. As has be~n argued, such a struc~re, ,fram=d by' 

boundaries of tlme and space, rarely occurs when th~ poet , . 
refleçts solely upon hlS own sentiments or upon love as a general . 

concept. For examplé, zajal. no. 107 conveys such a medltatlve e 

Mne WhlCh does not pertain to any ~ettlng .in partlcular: 
You do not notice the one who loves you--

and do not pay attention to hlm 
Whi le he dles of love for y,ou--

you turn away from him. 
He tries to flnd consolation-

but remains disappointed: 
when he jokes, he does not enjoy it--

when he drinks, he does not get drunk.49 

( 

Th1s type of expos1tion, consisting mostly of descr1ptions, 1S 

part icularly (not exclus lVe Iy, though) connected w 1 th love poems. 

The reason, as has been discussed, is Ibn Quzman's tendency to . . 

expœss ln them what he feels, rather than what has happened to 

49 • (.1 

Les tarà man yahwak--wa-la ranfur mannu, 

qa-yamüt can wa~lak--w-anta tanfur can~u, 
wa-yarld yatsallà--w a-yah lb flh fannu: 

" 1 

ln mafal), lam ya~rab--ln sarlb, lam yaskar. 

~ _,.-., ,., ,1 -; '1 j~~~<j'~:~"'.~~;"~~~~~i ", ",j * 

'h. ~ ~ ~ ~,~ , ",t'I, 
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hlm. On .the other hand, the narrative mode pertalns malnly to 

amatory prologues. Here, i~effect Is largely amplified by the 
• G 

unforeseeable natur{Of these storles' the poet retells them 

chronologlcally antr ~-th~ut alluding to afi\ything that follows, - .' 

'\ . 

leaving the lmpresslOn that he himself does not know the outcome 

of the stQry Such a method IS strongly reinforced by the 

lntprpolatlOn of dialogu~s whrch .conjure up the anecdote 

authentically and dlrectly. ZajaJ no~ 20;' for example, IS one such 

narrative creatl'on where the entlre plot IS successfully 
1... c. .... 

developed ~lmost through dlalo.~ues alone a beautlful glr,~ has 

been verbally seduced by the poet, accept i~ to stay ln his house 

for.the nlght. Unfortunately, he realizes that he has no slèepulg 
~ 0 

robe for her, so he sets forth in search\ for one HIS pragmatlc 

, mind does not betray him and the solution IS easy to flnd, hé 

swlftly composes a panegyric, 5-el1s it to AbO al-Qasl>m, the 

grammarlan, and for the money he earns he buys the robe for hlS 

guest. In the end, everybody benefits: the girl gets her robe, AbO 
. 

al-Qasim his praise: and Ibn Quzman the gir1. Uhavoidably, he 

congratulates himself for hlS genius: . 1 .. 

, 

.. .Yes! You may hear what 1 said ln pralse, 
1 will read lt te you-'-and you'll wlsh to applaud me.50 

As for descriptions, they constltute a major element '~n the 

cempositiol) of Ibn Quzn:an's love poeôtry. They are el,aborated 
(j) 

through a net of rhetor.ical devices, among which metaphors, 

50 

• 
1 

.1 

Ahal Oad tasmaC ma qulna fi madl)u; 

gâba naqrâ lak: tarda-nT ll-qarT. 

u 
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~slml1es and symbols are most numerous. These prlmarl1y serve 

the purpose of adornln.g the poe'ms, partlcularly in the instances 

w<here 1 b'n Quzman concentrates either on the descript i ons of hi s 

.. 

.... 

beloV'ed or orr the characterlzation of his emotions 
, • 0 

. A'close ex ail} inatlO~ of his lo~ poetry shows a typology in 
" 

- the physlca 1 f eatures of the characters presented as hl s lovers 

1 n most' of the ~oem s we fi nd a character-type: b lack-eyed, dark

sk inned and W lth-a-face-l i ke-a fu ll~moon Eyes seem to be the 
" , 

m~st common e-lement that arouses his emotions, and are uS'ually 

" portrayed as fatal (nos 26, 1 08, 1 15,117, etc) 1 n no, 26 he says' 

Oh, eyes l God has created Vou so pretty. 

, 

To the most cheerful one--you cause lnJury

My eyes made me fall ln longlasting love wlth Vou 

1 suffer from the dark eyes' are they ta blame?51 

Ibn Quzman openly shows hls.fascmatlOn wlth beauty. HlS poems 

r ,-,~ 1 .<" 
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, 

never praise a tlmeless'ldeal,l>ut rathe,r the beautY,whiCh he may 

encounter wherever he goes--the market, the count~y, br~he ls, 
• ù , ."..",.~ • 

taverns, courts. It is'the beauty which eXlsts in his world and, 

al though never ident i fled wah an abso Jute, it i s the beauty whfch 
v 

stirs his emotlOns and evokes hi~ -respect. Poem no, 58 is one of 

Ibn Quzman's euJogies·of beauty in which he wonders what 

feature of'Zuhra first caused his love. 

51 

, , 

o my nephew, Zuhra 1s the prett1est of a\l1. 
• > \ 

> \ 

> 

Va calnainl Amih halaQ-kum--calna1nan ml1ah. 
"" v, Q"" . 

f-aQlà 'ma yabqà 1-:1nsanu--tazldü glral). 

C~nly armat-nl maca-kum--fl s~ 'an ya~ü1. 

wa-yaskO bl-1-CaJn al-aktlal:--es ganb al-kul)ü1? 

1 • ~ 
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.... 
1 wonderl 1 s that wh1ch sh1nes your race 

that resembles the 1uste" of daWn? 
And that wh1ch bends, ls 1t her dress, 

F '-
her w/alst when she walks, or a branch?52 

( 
1 

SJrollarly ls zajal no. 115 where Ibn Quzman, contemp1at1ng the' 
~ . ' 

;$oothlng beauty of an unkhown girl, tranqui11zes the storm of hls 

Impulses: 

Your face ls the l1ght of my eyes and of my morn!ng. 

You are my sweet bas1], and you ~re my w1ne. 

Joy and pleasure do 'not come, r 

unt 1 1 1 see your prett,>,col!!l~t_ena-nce.~_3 __ ~ __ ~ 
, ').' 

The bea~ty of the beloved 1s usually pre~ent,ed through the 

portrayal of hIs/11er face, and-bccaS10nally h1s/her b~dy (no.31 '. 

• '. ,134,142). Embell1shed with an aura of eplthets and attr1buJes, - -

these d'escr1pt10ns usually draw a parallel between the phys1cal 
~. . 

features of the belo~ed an'8rvar1ous entlt1es from' ~ature~ Thus, in 
~ 

. zajal no. 116 the poet sl-ngs: 

Whenever my beloved looks, ' . 
• v-I' 'J 

- he enibarrasses the sun -and the moon 

with red,'red'11ttle. cheeksJ -. ~ 

-.. 

0' 

52 
Zuhra hT ya-bn ~T, z~n al-m11al). 

"'t 
Va taràl Daka 'a'la~n qad Hi!), 

waghak ett yul)akl Qaw a!i-~abal)? , 

Wa-gaka, 'lg yantanl f-ar-rlda, 
qaddu-ha, 'lg yantanl, 'a';! qaQTb? -i-

1 

53 '~(l) , 
~ . 

Waghak ~uwa nür Cé!!nT wa-~aba!)l,~ 
, 

fa-'ett huwa ra1hanl w.a-'ett rahl, ". . 
wa-les yagT 'u farl)T wa qtlra!)T 

" . 
hattà narà talCatak al-bah1yya. • • 1 

0 0 

,,~ 

.. . ,'-J_': • 

. , 
- toO-

J 

._----

, 

\ 

( 

\ 
"-

.. 

, 

.- -, -1'\' 

'\ 

,1' 

" .,. 

(i 
. 

.1 



." ~.,. . .;.. ( ... j ... 

1, 

.,- ·"f
l 

,,). 
> ')0 .... .;. Ir~· /;;i'~~~~!~~/r;~~ -

o 
( 

,. 

.. 

: 

white [complex1on]"blond [ha1r], sweet, sweet, . 
"lt with a waist like a swing1ng branch.5~ 

Hm Quzrn,an 'very frequently emphaslzes the dark complexion of 

hl.s beloved: which lS usually asmar(no.31), or 1s comparedwlth 
. ~ , 

. the color of honey (usairllar hawit mfn suhadJ no. 145). It can 
" . 

also be portrayed as if 
" 

• ... it combines black and white 
• . aSifitisthemorning~omblned 1, .,' 

with som~th.lng 9f the darkness of ~e dawn.55 (no.145) 

__________ :r-A-e-mout-hGar+-be-"-p~usk in which God put pearls" 

(fammu yaCraf mfskan açJfar--Allah $affaf fih .ah:~galJ;har in, 

nO.IOO, orwhere "honey and water are.mlxed" (uhlit fïh as·suhad 
~ '1 v' J 

.. 

1 

, , 

, \., 

wa-l-ma, no 134). The lips are red like blood (nos, 129,' 134) and . -
.0 

are very sweet (nos. 31,134, 145). As ment loned earller, eyes are 
, . , 

usually "biack and blg" (Cainainan süd, kfb~r, no. 112), and 
t " " .., 

sometimes allegôrically associated with HarOt aJ1d Marüt56: "In 

your eyes 1 saw the magic of Harü~ anp MarOt ': (sif)ar Harüt wa-

54 

55 

Mael macsüQ, ,1ga na?âr, 
,~ 

ahgal as·hmas wa-l-qamar: Q' 
" . 
bl-hudaldat humar, humar; 

v ft • • 

V'I abyaçf, as qar, I)um, l)ulU; 

qaddu ka-l-gu~n Iga nt ana. 

~ 

... Fa-'abyeçu maC'"'aswadu 

ka.!'annu ~abal) a l-gudQ 

bI-say mIn ?alam as-sal)ar . . ~ 
o. -

.56 1D Sura II: 1 02 these two fallen angels are mentloned as thè?recelvers of the 
magIc w.hlch'they later revealed to the J Inn, although they we[e to ld not to do 

, 50. . .. 
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Marüt ra'altu ma baina calnaik, no. 129. Thè same' al1usion 151 
" - " "ft 

-- ~ 

ln ï:lddltlon to the descriptions Of physical features, Ibn . ~ 

~~ Q 

, Quzman has created'verses whlch attempt to characterlze ,. 

a~str~ct states ~nd and soul through thelr associations with 
~ .' 

visible, and perce~tible categories: ln no. 55 the poet uses 
, ' . 

metaphorlcally the motif of a""shlrt to llJustrate the pain caused 
J, 

< by the be 1 oved: 
~ 

.. 

102 ,"' 
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, , 

___ ------ ______ ... ___ :_. __ .. ;tI~_lQv_erJs ir"lde_ed..fulLof lo_vaio-c..!rn~-.--:----~-_w--'---'--j 
, He has cut for me a shirt of palnful aloofness, 

" 
1 

.' 

'. 

!.' 

• 

. 
th en sewed it with oreaking promises, 

, 1 and evoked in me lnsomnla. 

His thlmble was my sorrow; J 
his needle the darts of his eyel1ds 
, his scissors were my death, 

and his thread, my destiny and fate. 57 

W,hlle many-descriptions of physical beauty fall into stere.otypes 

whlch prevall in Arabic love pQ,etry, the associations,of such a 

syn.aesthet le character ... high J ight the orlglna 1 ity of 1 bn Quzman's 
,~...f 

',f 
57 

, , 

lies ~ablbl '1 ml wadüd: 

'Qa~ac 11 Qarni~ m1n '~ud~, 
~a-èa~u b1-naQç! ay-CUhÜd 

wa-I)abbab 11 a.! y as-sahar . 

. , 
: Kan al-kastuban 31n sugün, 

wa-l""1bar, s1ttfm al-gufùn, 

wa kan al-maqass al-manün, . . . 
wa-l-hait, 'al-Qada wa al-Qadar. 

y " •• ~ 
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poetlc ski 11. The poet, wr1tlng e1ther on hls behalf or tn the guise 

of someone else, directs his imagination towards describing 

particular abstract categories such as pain, loyesickness, 

,patience or hope~ through figurative speech. He attempts,to 

formulate these feelH')g"s not by appealing to the fixed linguistic 

. terms which would ~e understood by an~ne who already has an 

empirical. knowledge of these feelings, but by translating them 

.' . 

from one sense to anoth.er so ~s t~_a_chieve a partJful ar ment~ _______ _ 

repro~uct ion. SQme of the most successful and ~ow erful verses 
. 

of this kind are in zajal no. 115 where the poet, urged by piS 

current experience of pat lence and hope, answers somebody's 

question: 
They s~y: "Be patient and wait for her!" 
"This patience, is it flat or i5 1t rQund? 

. ,And what co 1 o'r 1s it, friend?" "Perhaps green, 
or yellow, or like the aloe of Almeria." 58 J 

The whole seri,es of r-nrtorical adornments reveal Ibn 

Quzm"an's tendency to vlvify his love poetry in a way which will 

detach him from arche~ypes and help him form his own, 
,- ~ 

distinctive poetic diction. The aftermath is a poe~ry fraught with 

images conveyed through various literary,figures. As for 

metaphors and similes, they constttute a major core of love 
. . 

motifs, and. have diverse qual1ties and functions. For example, in 

58 
, 

Yuq,alu 11: "Nta?1r-ha qat w a-'a~barJ" ... 

Hadfs-sabar satt huwa 'au mudauwar? . . , . . " " 
Wa-.es la';!-nu, ya ~a~1b? Yumk1n agçlar. 

) 

aw a~far. a~ ka-cGd1 al-Mar1yyà? 

. '. 

,-
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zajal no. 134 Ibn Quzmân tries to deflne the beauty of hls 

beloved: 
Are you an emerald; or a p'earl? 
Cinnamon or, perhaps, am ber? 
" t 

Are you a candy. or m aybe sugar? 
, Tfle dai Iy sun, another moon, 
or a combinat ion of this all ?59 

'" 
The juxtaposition of disparate images concentrates on the poet's 

, L 

adm1rat1on for)he bel.oved, The effect 1s emphasized by a " ' " 

. before the' be 10ved's beauty, so that the reader'S attent'10n is ' 
, . 

turned to the poet in an attempt to ident Hy with hlS 

astonishment. Thus, what matters here 1s the impression created 

in the boêt, and not what h1s beloved really'lookS like. To this 

klnd of metaphorical illustration whic/:) h1ghlights the effect 

rather than the cause we can c;ontrast the one whi ch centers upon , . 
the object its~H. In the first instance the rrfetaPh'or is direèted 

û 

from the subject to the poel; in thls it is reclprocal, moving 

from the poet to,J:he subject: c 

c' 

59 

What kind of musk is this? What scent? 
From thi's magic others are created. 
The moon courts w 1th the dal1y sun, 

, Zammarradan ett au gaUhar. 
" "-

au Q1rfa 'anta 'au canbar. 
'n " 

au hutU 'anta 'au sukkar, 
" • ft '" 

au S'amas an-nahar au badran tanT. ' 
" " 

a~ flk hl ga 1-~ 1~al agmaC? ' 

1 
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and Mercury lapses before Mars, (no,132)60 

Unllke metaphors, allegor/cal portrayal of love /s not a 

dominant form in Ibn Quzman's poetry: No~etheless, what h1s 

poetry doe!:l contain are mythical metaphors which introduce 

personae from the Qur'anic tradItion. It has previously been 

shown that on two occasions the myth .of HarOt and MarOt 

functions as a metaphorlcal personification of eyes (nos. 28 and 
, 

129), Similar is the myth of YaCqOb who appea'rs in two Zajals 

(nos.44 and 134) as the symbol of crying: 

1 love vou (beauty 1s easy to love), 

and if Vou were forbidden or concealed, 
1 would shed the tears of YaCqOb: 

Blinded, l'd say: " My love has made me blind, 
, , 

ü 
maybe the tears will avai1!" (no. 134)61 

Finally, let us say something about Ibn Quzman's symbolism. 
, 

'Like many authors before h{m and after him, Ibn Quzmar) 

60 
Enu ga l-mls~? Essanhu ga l~Unnar? 

Ir 
1 _ 

M1n haga s-sibar tuCmal al-asbar. 

Al-qamar Casaq 11-sams an-nahar, ,( 

J wa-CUtar1d yamot wara l-M1rrlb 

The two planets metaphorlcally represent the two loyers: 1 bn Quzman 1s 
M&rcury and hls frlend al-Washkl Is Mars. One 1s also the sun, the other 1s the 
moon. Ibn Quzman alludes to thelr alternatlon and mutual dependence, and 
consequently, to the Important role Whlch al-Washki plays' ln hls 11fe. 

6\ 

\ 

Nal)lbbak, wa-l-gamal mabbüb, 

wa-'ln kunt mamnüc -a~ mal)güb, 

sa-nabkT ma bakà YaCqüb, 

wa-nacmà, fa-naqü1: "tflbbi 'afma-nil 

fa-lacall al-buka yanfac." 

'f ~:::;, l< 1: 
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eJaborated a, partlcular pattern of symbols by ascriblng tô certain 

metaphors a continuous, ùnchangeabJe function. These symbols 

should not' be evaluated as extraordinary devfces because their 

ap~itude to pro duce an instantaneous vlsual or mental analogIes 

does not always seem effective. Ibn Quzman has certainly not 

mastered this Sklll as much as those that have so far been 

discussed. Nonetheless, the existence of symbols indicates his 

inexhaustible motivation to test his artistry in various llterary 

< 

106 

-------------------------1 
modes Th~s, ln sevecal instances (nos. 26, 82, 105) the b~loved 

. 
is associated with a bird that loses its feathers 

1. 

Onlya 11ttle tlme remains in your life, 

Beware, do nofjump into a ditch, but into a rlver, 
. 1 see y,..ou become tender, and wish to fly. 

Don't Vou fear to become a falcon, whose
o 
feathers are 

p lucked?(no.26)62 

S1milar 1s the recurrence of the-motif of a lover whose body 

vanishes from his clothes. In poem no. 115 he says: 

62 

,63 

If my lover feels only one third of what 1 do, 

he would not see my body ln my clothes. 

How delicious this love lS when it torments me, 

what a distress it 1s also and what an agony!63 

Lam yabqa m1n cumrak 111a zamanan yaslr, 
fa-f)gar la taqfaz hunaJdaq: taqaC fT gadTr. 

Narak tabtadT turaqqlq wa-ta~maC ta~lr. 
I$' tabsa targaC muqarnas, mantüf al-gana!)? 

Law anna bH-CaSTq1 tultu ma bll 
Lessu ka1yub?ar glldi fT !1yabT. 

" 

o 



o 

" , 

"; ~" >"~ ,; "i~;L"' \-.,( .... ~-~i ";'r'i-"\~"';""(~,,,~~" "\"" 
, " 

Another example of Ibn Quzman's net of symbollc,patterns of love 

poetry is the one associating love with the sea. Although perhaps 

the most genuine and authentic of a11, this 111ustratl0,n was 

already discussed in the flrst chapter and needs no further 

repetition. 

This chapter has attempted to analyze love sentiments cis . 

___ ,l' ___ expressed 'i~ Ibn Quzman's poetry~Lt. has been,....;;u;~'--.kLLU..J.......1..LJLL;L---'-______ -I-· 

• 

poetry 1s very composit~, and that its evaluation must commence 

from a very wlde perspective in order to encompas? both its 

expl1cit and .imp 1 icit meanings. It is a poetry that neéds constant 

~lertness on the part of the reader, primarily because it does not 

conform to one literary<trend only. Although its birth took place 

in the-context of particular historical clrcumstances, Ibn' 
, ' 

Quzman's love poetry is also the expression of his own artistic 

genius which wittil1 depicted miscellaneous attitudes towards 

love in order to form a new, 'Quzmanian' love. Hi s 1 ife purveyed 
p 

c,oncrete material for the growth of this poetry, and so did , 

ll~erary influences from the Muslim East and the Muslim West. As 

a result of this, the reader of his poetry learns something about 

Arab llterary history, something about the Andalusian cultural 

background and something about 1 bn Quzman, the poet and the 

l w-aJY mil),na huwa a.!~an w-aJY ballyyal 
, 

By thls 11lustratlon, the poet probably refers to loveslCkness whlch affects the 
mental and physlcal condltlon of the lover. Insomnla, fever and lack of appetlte 
are the llost common symptoms, and thelr effect lncreases wHh the lntensHy 
of emotlons. Here, Ibn Quzman proves how great hls love ls by clalmlng that 
even one 'lhlrd of 1t would cause such a weakness ln hls beloved that hls slght 
would completely betray hlm. 
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social belng. The ir'lsls,tence on only one of these factors would be 

mlSleadln$l, as much as the excluslon'of any of them would convey 
, * 0 

a defe~tive ldea of hls poetry. Thus, we haye tried to malntaln 

the balance among them all, emphasl~lng them separately only 
, 

when that seemed to be sufficiently just1fled 

\ 

, '1 .,.. ""';." 1 ~.,. \, , \.. ' 
~ .. '> ri ",~_ .~ 1 

-. , ~"j,' <,. 

. ' , 



.. , .... ,. 

o 

o 
\ 

,.. .,.. .. Ji. .,,\.~.. .. ;, . ~ .. h··· ,. 1 

f 

CONCLUSION 
. 

ln Hs entirety~ Ibn Quzman's poetry reflects a d1choto'my 

which can accommodate two different streams of analysis. ,One 

of them centers upon the question of form, and the other focuses 

on content 

1 n the previous chapters, it has been argued that the former 

. approach occupies more space in modern studles on Ibn Quzman. 

ln contrast to them, this thesis has undertaken a thematlc 

analysis, focusing on I~n Quzman's ~ove poetry. The ~aln premise 

of the thesis is that this poetry has.both didactic and purely 

artistic functlons. Its didactic nature has been demonstrated 
-

through the disclosure of three major elements: Ibn Quzman's 

life, the laflguage whlch he employed, and the main ideas which he 

conveyed. Its artistlc"nature-has been analyzed in a thematic 

study that has faken into account Ibn Quzman aesthetlc imagery 
, ' 

and other literary devices. 

The first chapter has portrayed Ibn Quzman as'a poet whose 

work is considerably influenced by the socio-cultural background. 

He composes an engaged poetry, shedding 1 ight on what remains 
, 

implicit in the poetry of others He proudly offers hlmself as a 

perfect exarnple of common, but clandestine devlation from the 

rigid ethical code, without hesitating to mention the names of 
1> 

places and people who accompanied his flagrant excursions to the 

world of l1liçit entertainment. Thus, his awareness of the 

histor!cal situation manifests itself through his poetic 

intric~c ies by whlch he attempts to reciprocate the influence. 

Giv~n this observatlOn, we have tried in the first chapter to 

, 1 
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'èstablish the hypothesis that, in addition to ~ossessjng an 

evident artlst'ic dimension, 1 bn Quzman's poetry a 150 appears as a 
- r 

social phenomenon. 

The second chapter has dlscussed the overall value of Ibn 

Quzman's work, pl ac mg the emphas 1 s on the form and the 11 terary 

methods. Al though from the very beg inni ng 1 t has di ssoc 1 ated 

ltself from a critlcal assessment of the form, the chapter has 
\ 

, . -

110 
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. lnterre 1 at IOn between 'form' and 'content' provi des a more 

c 

, 

comp 1 ete eva 1 uat IOn of thlS poetry. 1 t has been shown that 1 bn 

. Quzman's composlng of poetry in the vernacular language enlivens -

hlS poetlc expressIon and transmlts his Lçfeas more, easlly. Wlth 

regard to this, specIal emphasls has been placed on Ibn Quzman's. 

diction. Since he sang about ,what went on behlnd-the-scene ln 

the markets and bordellos, the language had to be adopted 

accordmgly G lven)he fact that ·the everyday v~rnacul ar 1 anguage 

( ------had a freer structure than the classlcal, Ibn Quzman adopted it to 

talk about the common complexlties of life, ItS IrratJOnalltles 

and 1 ts co~.troversl es, He rem alned 1 oya 1 to the authent 1 cIty of 

street-life, and yet dld not vl0late the artlstiç values of hlS style 

and composl t i on Both parameters ma lntamed a h 19h qua 11 ty in , 
thelr own ways, although they were employed for OpposIte goals' 

colJoqulallanguage to stress the p,roximlty to everyday llfe, 

whereas 1 ts l ntegrat IOn l,nto a form a 1 II terary pattern to convey 

. the message ln Sophlsticated clrçles detached from the street. 

Having succeeded in this, Ibn Quzman once again proved hlS 

mastery, 
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,The'discussions undertaken in the first two chapters 

provided different insights into the character of 1 bn Ouzman"s 

poetry A lthough presented separate ly, these ms l ghts formed a 

, unit wh 1 ch served the purpose of i 11 um inat lng the final f ocus of 

thlS thesls Ibn Ouzman's love poetry Thus, relylng on the 

arguments prevlOusly stated, the thlrd chapter embarked upon the 
, 

crI t ica 1 assessment 0 f amatory poetry from three perspe'C t Ives 

- < , ".- ~ ~ " : ; ... 
, '" 

lIt 
\ .\.~' 

, " 

---------- -~- --- - -- - --------
first, draw mg a dl sti nct lOn between love and erot IC verses; 

second, dJstinguishmg amatory pro10gues from puse love poems, 

and third, analyzmg llterary elements in the overall'love poetry 

of 1 bn Quzman 1 t has been argued that 1 bn Ouzm an 's at t 1 tude 

towards love 1 sant i thet Ica 1 Non-conform i ng to the dom mat mg 

Ideas of hlS tlme, thls attItude IS also highly indlviduallstlc and 
, . 

controverslal since 1 t encompasses dlfferent trends ln amatory 

expressl-Ons OccaslOnally, and that in pure love poems, lt reflects 
\ 

si ncerl ty of ,h l S sent l ments. Here, 1 bn Ouzman specul ate s about 

the ultlmate defmitlOn of love, examInes ItS effect on the human 
1 

soul, exalts ItS pleasures and laments ItS Qltterness 

Nonetheless, most of th~ time he exudes cynlclsm and Inslstence 

on sensuous amusement between lovers, This becomes J 
partlcularly ObVlOUS when verses on love are written 'on 

asslgnment,' that is, in amatory prologues which prec~de 
\ 

hyperboJ 1 c pra 1 se, the pivota 1 sect IOn of zaja Is. Here, 1 bn 
, 

J 

Quzrnan's tendency ta unmask and ridicule the hypocrlt'lc 

behaviour of hls soclety is being amplified through his incisIve 

and detalled storie-s about profane relationships among hls 

companions, neighbours, and other famlliar per~ons from high and 

J 
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lov." social cla'sses. His witty'n~rratfons are not presented 

lndlrect1y but straightfor~ardly through hfs being elther the 

joyful hero or the unabashed witness of promlscuouS affalrs. 
t, 

The colourful mosaic of Images, symbols, personae 

dramatis) metaphors, and many sem j-Instlnct Ive and sem 1,

,intellectual portrayals of love and ItS dictates reveal an " 

extraordlni'r~ artistic talent ln Ibn Quzman( A~though.~he sc_o_p_e~ ______ ----j 

- of-this-fne-sls provldes only a modest ln'Si9h-~ one of the many 

levels his poetry encompasses, ItS flndlngs may contrJbute to the 
) 

- Vlew that 

- '\ 
Ibn Quzman IS one of the best poets of the 
Middle Ages 1n any language, he IS the best 
poet of M.us 1 im Spa ln and ranks VJl th any of 
the Arabs. HIS work, commg 1ater than Ibn 
t1azm '5 ,. Neck 1 ace of the Dove," 1 S the 
second master-work of the llterature of 
al-Ar'ldalus. 1 

l , 

, 

IE.G. G6mez, VMoorlsh ~pain," The World of Islam, ed. B. Lewis (LOndo,n: Th~es 
and'Hudson, 1976), p. 234: ~ . 
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APPENDIX 
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The f9110wing section inc1udes selections from Ibn 
Tl" 

Quzman's love poetry .They a~e either amatory pro logues 
, " , . 

...Jhenceforth marked as AP) or love poems (marked as LP), o 

appearlng under the number~ WhlCh they bear ln the Diwan. 

ln order to provlde lnslght lnto two dlfferent editlOns of o '7 

the Diwan and to fac!l,1 tate the read i ng, the appendl x conta ms the 
- , 

text ln both Arab i c ch-aracters taken from CAQ and 1 ts 

trans 11 terated verSlOn from TBo. 
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No.37/ '1œ 

1) lAJ; ~ra-tlï ~al~ib pt-tafriq' 1 qad kannafiq. 

l,Math narà ml!lla ma qad rait 1 min al·amal? 
IFa-ma 'al)làI },a 1 taqul-sukkar 1 wu-lü 'asal. 

i ~, 1 wu-la tadri 1 tib al-qubal. 
o Les yarb~' al.qulbal \Va·t·la' niq 1 illa l.'asiq . 

2 Ma'u sufaifiit 1 yatül fi-ha 1 al·j'tJbar. 
Oa'at 'alà l.bugjya wa·l-margüb 1 W~-l-lbtiyar: 

kaga [biya] salbih al-'akar 1 wa-l-gullanar, 
wa-,'4J tusabbah l 'ald t-taJ:zqiq, I,fa-bi-l-!aqiq. 

3 Saribtu sirrak, 1 wa-hu 'indi 1 Juil al-munà, 
wa-qumtu li-r-raq~ 1 biZ'akmami l 'alà l·gina, 
wa.'~bal:t an-nas 1 li.gikr Allah, 1 w-~bal)t ana 
mii bain al.ISllILA wa·l·ibriq 1 sakràll gariq. 
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NO.551 !.p~ 
. 

Halar-ni flabibi, /ralar, 
'\va-tessu fi ba'du ~abar, 

Hagar-ni wa·z~d bi-~.sudüd, 
wa·ntaqam 'alaiY al·~asüd, 
fa·'aiyami min ha~ru,süd, 
ka-milli sawiid aH1!'ar. 

W·ana, â!U~ h~ar, fi 'agiib. 
Ig> marr [wa-]ra 'ad al-'itiib, 
tarudc\u ~fünï si!)iib, . 
l\"(l-tarsal dtllnü'i marllr. 

Les J:tabibi ',lia wadüd: 

wa-IJ u bi- qçl al-'uhüd 
q'\'fi:.:lml' min ,.dOd, 

ll'a-tzab ;,,;~, as·sahar. 

Kiin "tll-kastuban min su~n, 
wa-I-ihar, sih5m al·/tufûn. 
wa kfut al-maqass a!-manün, 
wa-I-/JaJ:!, al.qadà w«rl-qadar. 

, 

"Alà qaddi ga bi-t·l<\bn', 
,w-ana les li bïh muntafa', 
gamar hu, w;~ismt sama': 

ya:üb as-sam:) bi-l-gamar. 

Ra'à qalbi h5ga I·mu!)iil. 
madà Ji-habibi wa-qlil: ' 

'«-'Asà !amm tuwa!~ir Wl!>~, 
\ wa·'ùl kan.li·~ad ad-du,,\,ar. 

.T~kün a~-~uruz min wid5d, 
~wa-I.lalJZa min al.i'itiqad, 
.wa·l·KÀnnA lagiQ ar-ruqâd. 
.fa.Talll narqlld al·yal,.lnl .çahar. 

• jLaw aksaita lIya, la·qad 
»kattafvà !;Iasir fi mazad! » 

Fà:.qâl li: «-lTarid al·qao;ad? 
.Fi ltagrak JtU 'a'?am a~ar». 

IUn~ur.~["(a.]farà ça l·bal5! 
Ariida[k) qalbi l·mubtaIB. 
iTalli' li-l-wh5.1 bi·l-mata! 
if/ab/nt li·~·sudüd bi·l-ll~ar! 
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No.58/ LP 

o Lessu natüb 'àu surb kiis abada, 

wa-laisamii i4 saqàh Ci. 1)abib, 

,Es taqül fi dar wa-kas wa-sarab, 
wa-yakün ~;:ïqik. malih bi-bi4àb? 
Fa,-iga ~afà qati'u, wa-tab. -,
wa-stawà 'hldu çl·r/.alàl wa·l-/zlldà, 
irfa' Cil ya4da qa{ï'ak wa-{ib. 

2 Zuhl a hi y~-bn .IIJi, 1..1!11 ,11-mil;II). 
jY'à tarà! Qiikn 'alla<Jï qad lah, 

lwaghllk cU yuJ~Jkï ç1aw as-~abal:l? 
. W'a-giika, 'ig yalllani f-llr-ridëi, 
i qaddl/'/là, 'Ig yomllalli, 'Ill:! qac/ï b? 

3 Kasaft<l 'an hmun ~:ïk nl-!!abin. 
fa-ra'aita guliimak al-mlskin 

qad in~al1a, wa-qad ra~a' f·al-hin 
ri'dat 'al·fllrrug amiim 'al-ltidëi, 

• wa-baqâ (ak ~illll sai!J.an ka'ib. 

• ~ 1 
4 jA!y 'a~Fib, bl-Hah, li-man yastaka! 

Qad 'amit, namur ba'ad fi wakà. 
[wa-Jles 1;a! 'an yan Ca 'u-ni I-bukii_ 
Qad bakait haltù ra!a!l ri. 1"lda, 

l\'a-~afaq l!-hiiri., yii'lI1l11i. r-raqib. 

5 Ui n,,~il\1 1<;) ?:ira·ni hlbbi. 
wa·n~.llà h:lllllJli wa·ziida karbL 
Ou/lu lu waqtan ab.a~la q,lIbi. 
«-Qu/ fi: ,marù taRi-IIi) .. Ocil' «-Gm/ci .. 

1 W(/-~(/(Iii li-l1-tliizirilla qari"! 
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No.62/ AP 

o Al-gamla, latl '/l' tinà-hëi, iii" ar-riil,1 

wa-'i~q al-IIIi1ëil.I,~,K~ t 
" " 

1 Nazulnü Jj·l-muzühl wa-n.r·biglfin, 
tara ma' ni~a \Va-türa mu' ~ubyàn. 
wa-d5rat a~-sllruiba, wa-k5n m::i kùn. 
i(fatlli·ni min [aIl-]nC/~i~IU, yêi /t/lS~~!. 
_ jFasàcfi $al~l 

Z Na'saq ana sar1ibi wa-nnnbala'. 
wa-laymi, fi IlHlI,Hlbbatu le!; ynnfa', 

wa-'anù mul)ibb ni'm3 Ji-ma yumna'. 
i' Alai,ya bi.l.quliiU w,a-b,.l.aqdëù,l, 

nqammi' atl IIIlIbàJ.t! 

3 Na'~aq ana Ji·man laMa fi ha~ri, 
wa.,'!n ha rab am5mi, wnr:ih n~I"Ï, 

wa-t·toir 'alà tiba'lI. hUII1:i tadli' 
ak!~; yazidll cianàqa \l'a-',l~uï{1 

igii qil lu "~lëi~I~, 

1,) ~ ..i;JI; (~) CI,;...U~; 
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No. 69/ Eulogy to Boys 

l 
0 Li.~abibi qalbi qtir~1 
nam~ tL.~~ubyiin al·mil~l. 

1 La gina li namdal;1 li·man 
qal li 'annu qa~lan ~asan. 
Les nubàlif li·l-WaSki ~an, 
w(l·law anni bain: ar·rim~. 

2 Inna ~ab'u les lu qarin. 
Ynstaglô li fi kulli l~in: 

wa-ka~l1ik nH"ab-' al·mu'in 
yastagib sii'atan yU~~/ •• 

3 Na'tagiru lak, ya sidi: 
bi·mil 'amkan·nï naqtadi; 
les yu'abbar I)ad min radi, 
\\'a·lëi yatqaddam min ~allil;z. 

4 Walad as-Subkiy a)·gagir, 
wa#hu mi!1 al-badr al-munir 

wa-,'iga ~abb, arnlal;1 y~ir: 
wa·çt.çtu~à Htin ba'd a.Nablil;z.-

5 Wa·kagàk Ben al·Aslamï: 
man Itahad husnu qad 'umi, 
wa-ma' al·biitil yahtami, 
wa-gihiidu 'indi mtlb~l. 

6 Walad al·~iiM Aben Ubay 
muta'addab, '~qil, Dulay, 
'wa-ltamàlu ~es ba'du say: 
man yarah yatsrl bi·~·~iy~. 

7 Wa,'Aben Muf:lriz, lalY walad', 
Les yugad mi!lu f-al·balad: 
Chu] man maraçi min bu'du J1ad. 
wa·ra'à 'ainailz wa·stariil,l. 

!' 

8 Wa·kagi Bcn Abi.l-iji<;ii1: 
fi gamalu har al-~amiil.
Qad buliq min si/Jar !:talâl. 
Qui fi mad~u bi·lii gultii~. 

9 Wa-kagü 1·'Abbür fih bÎ1;;iil, 
wa·hu k~mil fi kulli ~ül, - , 
fa·l-w,tliis dün 'j;;qu ç1al51, 
wQ·(-mamiit 111;11 :i~qll .\aliil.l. 
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JO Ka9ii Ben al.'AWir malil} , 
wa.widiidu widiicl lilÙ)rI): 
la"" la~iq Qais ben a4·lJarl\:l, 
lam yakun lu 'annu bar~. 

Il Walad al·musriE f·al..gamàl 
, ~lIa, l.lattà les lu rnHàI, 

fa·tarù 'ainain ka-I·gazàl, 
wa.tard f}.udaidii.t sabëi1;z. 

12 Wa-'abùh I:u,mdan qad ~ama', 
wa-r-rn!;àqn fi-him tiba': 
man waqa' fi fa.l)tlLl, waqa' 
""'(I.baqà makslÎr a/-/tin('Ü!. 

13 Wa-Dù Bakar al-Qullal'i, 
luly mali1;l nadir wu-sarll 
Min mal.:ïl;tat gük yu' Lari 
fi qu/ùb an·niis al.gir~. 

14 Wa-kagii 1-' lu les Ju Sabih: 
kullu I)ul>un qad tamma fih, 
fa-,'iga tah, lu 'an yalih, 
wll.lmWll I-m/J~kür I.aS'5/J/lIIU,I.' 

15 Wa-wal~ Qiilatu, ga 1r~abi, ' 
madl)u yagga min maghubi 
Wa.'ann nadri, wa-n·Nabi, 
anl1Î IIultinu IJi-l·at1ldii~1. 

16 c,Man hu ga j-Biigi, lam ntll.:ïh, 
fa·la-qad ga bih r1.Ilah, 
wa-yatïr guba bl-laniih 1 

lairan al-DARSAIR bi-(-ginaJ.1? 

17 jYii Bû Ibrahim! Atknmmal 
kullu man summî f-az-zagal, 
wa-sahïQ hu, lafzan sahal, 
wa-t.~!a'anï 'ak!ar sa~lëiJJ.. 

18 IAiJ kalàm ga, mabi>ùt, 1.1Olu! 
Ablt·u ~ifat a\Jwalu. 
Lay lü 'ctt, les kanna'malu: 
wa.l'I/in as·Sàmiri n-nirëiJJ.· 
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No .1101 AP 

o Al"/~lltj y(/~llà, 1 wa-'in !..iill fïlz 1 Il/far wU·liI,. _ 

1 IAiY I)ufra nahfar l 'alà [1·]alJbàr 1 min ~Iàb J-amiiml 
Là budd.l [li] min 1 tatriq ya~man 1 wa-mm sal;:ïm. 
Nadabbar wa·nahltiil, la 'alla 1 mü'u kaliim. 

" Mali biit bi-lzal1ll/1an 1 wa-man yahwilJ 1 yahliil 'a/ÎI!. 

2 R .. gibtu 'JI", [I-llqalb un yusta l'an al-h",wà, 
mm ba'ad ma 1.1In / nada' hila j wa-Iâ clmv.:ï._ 
Fa-Iam yakun li/bu 'av tarku 1 lll:i sawa. 
Ida qllrül;li 1 bl·Yii: "i!J(lllïh 1 yam.ii II/CI,ïll'" 

3 IAiY \iba hiya 1 ~Iü l-aqd51u 1 m,\' ~Ià l.galal, 
wa·r.kii~ tï yaddu 1 bl-hJI ,,~-t;all1'i l "m' al-hiliil! 
A~qa-ni ... iil.li , w.l.'n'sqa/tu 1 l1attà 'am:il. 

fi sukralaln krllll"a: lII;n 'alllïlr 1 wa-min aidil!. 

4 'Aggnb·ni 'i~qak 1 wa-[ 'üg1i-ni] 1 les nadrï Ic~. , 
Hiigii I-'ana kuillu, yu Rabbi, l ,hattà, 'ale!;; 
ay. sadd av [nuqsânl 1 min abHiqi, 1 al} kcf aw e~? 
~ flt1qta lib \\'a.'>lli, kalladriJz 1 aLl tartagik. 

.!I Oalbak 1i-l-"aSlq 1 g5 la laiyin 1 wa·1ii sadid, 
kama ':ma min-Ika la qarib l wa-lii ba'id. 
IgD. kattarà 1 diinu magnà, 1 fa.gud wa·zid, 
wa-'in banaita 1 yagg an tU~lyil1, 1 fa·llsin ilill. 
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o Tuqtllll'U 'akbiidi, 1 ya ~abiyya_ 
IE~ la!! dara!t a/laifi 1 ~ta/la biyya! 

Min !;a\,!qiyà 'an nablllg 1 lik 1llluùdi, 
fessu tangnlaq 'uini 1 a ruqadi. 
jAllâhu ba'ad ya'lam 1 l'tiqiidi, 
wa-ya'lam an-myyata 1 wa-,-,Qwiyyll! 

Z Yoyman tara-ka 'aini, 1 ya bayaçli, 
wa-baddak al-azhara 1 hu riyàdi, 
ig ett, ~abïba qalbi, l 'anni ràçii, 
[fa-] 'anà fi 'a1:Jliiqiy 1 ar-raçliyyCl. 

3 Qa I-~usnu, lhuwa 'abdak 1 aw usirak? 
F-ad-dunyâ tazaiyunu 1 Jj-masirak, 
wa-sa'nlan tatln'u 1 a sal"Ïrak ' 
asraqat al-I/aratu 1 wa-l-{taniyya. 

4 W~hak huwa nür 'aini 1 wa-c;abàh,i, 
fa-'eu huwa rai~ani 1 wa-'ctt riil;ll, 
wa-les ya~Ï'u farhi 1 wa-qtiràhi 
lrattà nard ! al' afak 1 al-ballivya. 

.5 iYii bah~ut al·':ï~iqi, l 'yo hay&lu' 
Ett huwn sabab 'al~lI 1 wa·mnmiilu. 
Mun~t! ra'à 'all1~li·ki 1 hi \V,lliilt!, 

Il'a-qatl al·'aillairl ICHU 1 la·lm diyCl. 

6 Yuq51u 11: Cf-iNI:Jl!,ir-ha 1 qa\ wn,·u.,bu/! .. 
,Hà~1ü ... ·~abar i;aq hll\\:n l'av mudnl,.lWar? 
Wa-(d Ja\.lnu, ya I>dl)ib? 1 lYumkin ab~ar, 
aw as/ar, a~ ka·'iidi l 'al.Mariyya? 

7 iLaw anoa bi·I-"t'iiqi !uJiu mù bi! 
Lcssli kalyllh~ar ~tldï 1 fi !iyübi. 
Qü t.'i~qu jln:i ·a~h5·hu III 'agübi, _ 
lI'·QlV /1Ii{1I1a l1Uwa 'aida" l ",·aIY lJali,vya! 

8 Lnlll YU'P 'Allàh a~ad 1 mü 'a~là J .. k, 
[wa· ]lcssli f·an·nisa' i 1 za!n bi·hiilnk. 
!al5!ll f-al.I:a"i.lluqi 1 min bi'l5la.k: 
IJai~flï:tI, ~V(l. ]/lal;lyya, 1 [\l'a· J\\'o{iv)'a. 
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il jL~ ,,~'allt1m ma 'agmalu 

altag;. t'la' saqu 'anà! 

1 Mà'i mn'süq, Îga na?ar, 
aMui a~·l::l\m;1" wa·l·qamar· 
bi.1)udaid;it \:luroar. l)lIOlUI'; 

'_ abyaq., aSqar, ~ulü, hulü; 
qaddu ka·/·guçn i4â n{ana. 

Z iAiy siM_lU ma'u f·al.gùfü~! 
"ru1.nibal küdat an takiin. 
'Wa.fi baddnih wardan ma.,ün: 
là tamudd yadd 1î.,awàlu, 
imm bi-l-fa/ll/11i Yugtanà. 

~ jLa\.1 ra'aitum ma 'arsaqu 
man nul:lÏbbU wa.na'saqu! 
~ma' qalbi qal: cj'Annaqu!» 
IjLai ta man kaljlaqabbalu' 

1',bi.fa4i1at naTtàr ~l1l1l1à! ,('[ ,'. 
} "" 

41 Infarad wal~du bl.!-gamül, 
w.aslaf al·~usun \i.!·hHü1. 
Wa-tarà l·badar, fi kamaL, 
,.uMu, lJi-lliih, yaqül 1/11 lu: 
«jArra yaddak wa·qll/ll bi-na! .. 

5 OH \i.\-l;Iabib, w·anii faqir, 
'an qubai1a, fa·qàl li: «-iTit, 
~i~ri, '~1~11, Iii tastadil'!-
_Li {Iaard IIU /IIa/l qabbaltl 

"yarba1.1 aJ.!Ja)/Ja \\'4-'" anéi •. 
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o ëE§SU babaru fammak , garnzan [llu] wa-muha~sam? 

jAllâh, [Alliihu]. mÜ'ak/ 1 iil-{Iabibi, 'abzuq ad/am! 

1 QuI: IHu 'Allah h~sibi , mm ga l-'uyün ar-radiyya! 
ljalaq AlIiih fi badda!k 1 sifàt diblig al-Mariyya, , 
\\'a-~a'al lak i;ufa!f5t , liq:ïq, hulwa, mustahiyya, 
wa-!Jalaq lak \l'Ilgalyalz , mi!l al-hiliil al-muqaJ,.l\l'al1l. 

G 

, 2 Qad l)a::.al qalbi f-az-zamm , lamma ra'à warda baddaik. 
jKam wa-kam nahtaraz mmk 1 hattà waqa'tu fi kaffalk! 
Sil)ar Harüt wu-Mii.rüt \, ru'ultu mù baina 'ainalk. 
Nas'al Allall [an-nagâ] ,-wa-ma ~anniy an1lï naslam. 

3 Ana, wa-Hahi, 'abdak 1 wa-l-balaq agma' '~bidak. 
iZlidak -Allah malal)a, 1 wa-l;laqqan bah a~ yazidak! 
An-nii.s agma~ yaridük, , fa-ikéf anâ les nariduk? 
Itj an/cita-ni Jmubak, 1 fa-'anta 'l~cI IJw Maryam. 

4 Anta hu l-ya1Jma dinî, 1 wa-qiblatl \\ a-saliitî, 
wa-'anta hu nür 'a!ni, , wa-munyatï wa-Qayati, 
fa-'asà, 'ü-I)abibï 1 naqabbal qabal wafan, 
fa-w4aJak li gallna, 1 w(I-slIdildll-ka gaTzallnam. 

'-.5 Tamma zayad li karbï 1 wa-;;;aqwati wa-garami, 
Nalqà yaddi bl-glsmi, l 'l'a-les nagad galr ·l~ii.mï. 

Rubbamâ qàm fi baH 1 gasastu .... malJda· ryiiàmi: 
les nagad, mm nuhtilï, 1 Il1rrkiin 'amiira li-lIIa~lzam, 

6 ,AiY l;1aya. yurtagà H, 1 wa-qa!Js 'uinai-ka qud carnat 
bi-Slhüm al-munüy::ï, 1 aS-Mlhal wa-I-wa'ur ga~l\l? 

,Li-ma tarId, yii-llah, an 1 tarmï fi qalbi garuQiit, 
'wa-tamilr anta 'anni, , wa-'anta li-gllrl1i marham? 
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o {Iaqqan hu, ~wqqatl -lassu !la taI/bill 
art 'ya'.~aq Siriifk li·' Abal/ Makïl]. 

1 Kullu w5hid hi :.:ihib qnd bulï: 
fi Q5 wa·g5 li .. wn·u I)fik wa-hfiç..Jü li». 
Wn·Siriig, hu, Sirag mm nmali. Q 

Man ga'a bi'Il-l/amm ,'al,mal at·tat/biG, 

2 'Yndum min Il.JI:hv.\ mii l:ï 11l~:iq. 

Bu'~u-hum :-ür Jj·h,,'di-llIIn ·uo:;;:;üq. 
Hum -Ia-'nrnli- hUlllniyntnnn I)nlliiq 
le-~' lu 'illa bain..al~(/uliib tafrn,. , 

ci-
3 Yal'ab 'amdtm bi.].'uyül1 al·miliJ:! 

wa·hu yashut' al'bacld mi!1 ar-rimiil~, 
jb.ajy ~iyas.,'!. les tauwalau gir5h. 

i Bi.llah, 'latl kat! !la 1.la'ab bi.l-ba{i{/! 
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4 Hü~ta hu misk, hü~lii sita,.?" ~laliil, 
wn-Jj-hligü nl~nmiil yuqpl Samül. 
Man ynqül, ya-bi, 'an diya !.hilàl, 
iJ/nu 'abM, {a-'aqlu '((ql aallill. 

5 • Bi·lIiih. g11 1·'1;;<1'1 il:1mlll'a hu\v Utl là? 
Kullu mü kiilla 'mnal'r Illlw ahlà. 
Yablà 'umli; wa-/·'l!;aq Ic'i yahla, ' 
î"a.ya§ib full ~IQd ~a·ltll /('\ ),t/iib. 

6 Nagad nl·Wal:iki r·aHnriq: nahülI, 
wa+ba~al wt\'\·fuz, bi·J·mmra y:lkün, 
fn·ya~ïr hu li hurnral <l7.-/anllln, 
IIra·na,·;, fi ~l/fü,af (Iz·U/mil!, \ , 

7 jBkll5h. '11,;.,:iq, IlIhh~, "dll wid.:ïd, 

\\ a'YI,Hlkû 111111 tnU!-:'l'l{. al-I.lu\~àù. ""-_ 
wa·!:;rabü, ra-~,s:.aI'5b 'a111 ;1I-I.I"iill, 

'\,·,itl;ï 111111 )'a klm \(/r(ill, {(/.! (/II;" 1 

! 
8 jYii SiI'~, },ï huIav! 131-M.I~J 'J~lwük 

alJà nallwJk. wa·nahwÙ man yahwiik, 
r 'w;I· .. i~à qü/a 'ahaù: .Lcssu gük_, 

at/batü.1IU, na'am, IWllà ya!ib 
J 

.9 ,Ei;J;u go 1.miSk~. ES~anhu g5 ].bunmi1' 
Min hiigii s·sihar 1 al-ashar, 
AJ·qamar 'aiaq 11-..,41 ~ an-nahJr, Ç';d '"".;1 w" n-/-" ",i1' 
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\ 
o Tasrab al·maw.t.a· wa·tasqi-ni. 

Là raqib 'alai-nà °wa·lëi ~ûikim. ~ 
U {KOJjà "amlatt! 

"
Bild5 fi ric,ià qubal wa·<anaq . 
«-,Ain tamür, aw e1;i;u tarid,' Inqla~g? 
.jWaffir al-garama Ii·man ya'~aql 
_Man sàbar li-siddati ril fini-. 
Qalla mà 'alai-hi 'ana 'azim, 

fa-là y.af1aJ:r, 

z A~-siba yus1ikilu ma ya 'mal. 
IDa'u. da'u, yagi wa-yadallal! 
Qad ra'ait. wa-Iam nara qa~ a~al ''Ii-' 
min sadar Ir-{iammu yaStahi·ni, 
yanballar 'altll,hi nahdan qii'l/It 

\}'a=yalwaqq~l. 

3 Wu-tarit fumalllla hi·!):- bJtull. 

(Go ~ ~ ~ 'J r-- ,. .,') 

è--.-:J:1 I.J...S 

. 
.jJ- ,1 ~ ~J J ~ 

J :~ P: uoJ :":"~I.,,; 

~ ~ ~..t.:J r.:; U" 

'(.~~ ~, ~~ J, 

nl1~lInat durar-hü 
fitna lï=l·mll~'11Iï w .!i . .,-.,lj 'lm. 

Lalll yulll bl-~lik !lan (abyi/li: 

,bitta qicllU 'ali-ica .lJi·~/(ïl (l(/(im-, 

wa.h,y aml~l. 

/- \.-)!j 

( ~~t:,~t~\ 
J-J ..:: .;... -, ~.J 
~\ .6,'; ~;, .... ); ~; 

v 

4 AI-kaHim' yadür wa·s-sariib yu':.rab, 
wa.'anü nugannï wa·hi ta~rub, 
wa-talabtu min·hii lIaç,!i yu!lab. 
IIi taqül: .. na'am-, wa·tamannï-ni. 
A$b,* a.~.sab~, wa·huwa ~alim: 

• (.lj.ma~~ball? 

5 Qumt ill! gifâri, ~\'a·lam namhal. 
Qiilat: «,AIn tamür' lEs tar{d ta'mal? 
»iZa\,1wal aI-gifâra ba' ad wa·nzàl! .. 
Qultu: «' An çJahab nal11di, [Ialli-ni: 

"intla Ben Sumatda' Abù·I·Qiisim 

»narid namd~. 
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