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A BSTRACT 

ln much dystopian SF, tllc dt y models a society which represses the 

protagonist's sense of historieal time, replacing it with a sense of "private" 

lime affecling iM)lated individuals. This phenomenon appears Îl~ dystopian SF 

novcls ,)f 1960-75--including Thomas M. Disch's 334, John Brunner's The jagged 

Orbil, Philip K. Dick's M:~rlian Timc-Slip, J.G. Ballard's lligh-Rise, and Samuel R. 

Delany's Dha/gren-as weil as sorne precursors-incJuding Wells, Zamyatin's We, 

lIuxley's Brave New World and OrweJl's Nincteen Eighly-Four. In these novels 

the cilies also rcveal in their chronotopic arrangement the degree to whic .. 

revolutionary [orces can oppose the dystopian order. While the ea:li o 

dystopias see re\'olutioI1 crushed by despotic state power, those of 1960-75 see •. 

lhwartcd by the dehurnanizing effects of capitalism. The period from 1960-75 

ends in resignation to an existence in \vhich individual action can no longer 

effect political change, at best ternpered by irony (Disch, Delany). 

R.J.Z. 

PRÉCIS 

Dans beaucoup de SF dystopique, la ville est un modèle d'une société qui nie au 

protagoniste un sens de l'histoire, le remplaçant par une temporalité 

individuelle isolée. Ceci apparaît dans des romans dystopiques de 1960-75, tels 

33-+ de Thomas l\1. Disch, The Jagged Orbir de John Brunner, Martian Time-Slip 

de Philip K. Dick, lIigh-Rise de J,G. Ballard, et Dhalgren de Samuel R. DeJany, et 

dans des précurseurs tels We de Zamyatine, Brm'e New World de Huxley, et 

NinetecII l:ighly-Four d'Orwell. Leurs villes fictives révèlent aussi dans leurs 

arnénag<.:menls chronotoplques le degré auquel des forces révolutionnaires 

peu"ent opposer leurs sociétés. Tandis que les romans précurseur' voient ](1 

révollltion écra~éc par un état despotique, ceux de 1960-75 la voient défaite par 

les effets aliénants du capitalisme. La période 1960-75 finit donc par se 

résigner à une e\.istence où l'individu ne peut plus rien changer, mais au 

mieux ironiser (Disch, Delany). 

Rj.Z . 
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Chanter 1: Definition of Terms al d Horizons 

1.1. The Chronotope, Dvstopia, and Entropv of Thought 

i propose ln discm.~ one forus of a vast and comple\ sub]ert: the role or the city 

in reccnl dyslopl;.m science /ïcllon (further SF). Since the London of Shelley 

and Poe and the Pans of Baudelaire, the modern city has symbolized, in sorne of 

the most significant fiction, the individual's anxiety abOt. 1 the historieal and 

economic force~ of "progress." 1 shall examine a signiflcant function of the 

dt y in dy~topian sr, whcrc "imagc~ of the future: dt y often emhody the 

specifie aspects of D) stopian (sicl an~iety in .1 refined-sometimes almost 

symholic-form" (Stablcford, "Cities" 118). In the dystopian SI: i shall be 

slUdying, the city pro\ id('~ a spalial modcJ of the arre3r of hislOrical lime. 

It is characteristir of these narratives that the)' posit forms of ~ociopolitical 

organization which stop the mo\'cment of historiea! change. l'hi" phenomenon 

is accompanied by a fragmentation of the narrative agents' conscicùsness of 

historkal lime, of their sense of rollectÏ\ c historic;)} movement, into isolated, 

"pnv<lte" forms of subjcctl\'e time-perception. The development of this 

fragmentJ.llon in European fiction is discusscd by Mikhail Bakhtin in his study 

of the chrOllOwpc. This concept he defines as "the intrinsic eonnectedness of 

temporal and 1>patlal relationships tl1at are artisticall) exprcssed in Iiterature" 

("Fonns" 8--l). The chronotope is an area of fictional spacc whosc topology is 

intrinsical1y Iinked ta the pre\ ailing order of time. 1 shall demonstrate how 

the chronotope of the dystopian city reproduces in space the arrest of-and 

rupture in-the perception of historical time, and sometimes also suggests 

possihilitics for its reconstruction. 

~Iy discussion sh..tll. first, he limited to novels. Although the short story 

pla) s an equally important role in 20th-Century SF, 1 have found the novel's 
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1 longer farm to be more useful for the artIculation 01 histor!c.t1 tlllle. Aho, 1 

wish ta avoid the distractions of translating 111) ,Irgument int() dJlll'lent form,1I 

pararnetcrs. 1\lany of m) arguments 1111ght hl' fruit 1 ull) .Ipplil'd t(J tlle ~I' short 

stor)', but this subjeet mu~t he re\ck.'lcd tu ,1Il()th~r :-.tud) . Sel und, 1 :-.h.dl de,1I 

solel)' \vith the d} ... ·lopla. J'or the purr()~e~ 01 tlm ~1 ully, 1 ~h,lll defll1l' thl~ term 

negatively, as the ~lI1lOnJ 111 or "utopw." SU\ in l.ieline~ lltopl,l .l~ "the \ erhal 

construction of a particular qu.lsi-hum .. lI1 COnHl1Unll) "here ~(H l()polJlIr,i1 

institutions, norms, and indl\ idual rel,ltlOnship~ .. Ire org,lIl1/ed ,ICI ordlllg tn ,1 

more perfeet principle th.1I1 111 the ,Iuthor's ('()mmul1It), thl~ ('()n:-.truction 

being hased on estrangement ari~lIlg out of ,tIl ,1Item,1I1\ c hlo.,tori( ,II 

h) pothesls" (SU\ in, MClaTll0rpho,.,cs -+9). The u.\slOpi:ll)' thl.' ()b\ l'r'-c 01,1 lltopi,l: 

a eommunit)' \\ herc "~oClopolJlical lI1~tlluti()n~, n()rp1~, .md indl\ idu,ll 

relatiollshlps" are regulated h) a principle which il) ~Ignif ll\lI1tl) less perlee/ 

than that of the author'~ eommunit). ft ..lrise~ l'rom an "altem,lIl\ e hi~t()ri( al 

hypothcsis," \\hich IS orten ,lJ1 II1tenslficatJoll-lmpliClt or e\pll< It-ol neg,HI\'c 

historieal forces e"lsting in the author'~ prc~ent. A ... III the UtoPI,I, human 

relatiollships are taI-.en predominantl)' in thelr sociopolIlÏl al ,l),pe( t (-+2). 

This definition of the dystopla include~ the anti-utopla. 1\hll1) cnti< ~ treat 

the terms "dystopia" and "anti-utopia" as synon) m~ (cl. Philmm). But thl~ i~, tn 

my mind, uneconomical and confu~ing. 1 shall therclore glve to le\l~ that 

Philmus defines as a utopia "seen through thc eyc~ of it~ dhc()ntent~" «d) the 

name of anlI-ulOpia, ",hile the broader term dY.HOPI:l \\ill 1Il( lude th()~e text~ 

whieh present an undeslrable arder that does not nc( e~~anl) rhum a utopian 

perfection. Anti-utopla ean th us be called a !.ub-~cction of the lly~t()pia. 

Finally, the dystopia's sociopolitical foeus links il to ulopia \vithm the 

"sociopolilical subgenre" of SF (Su\'in, Metamorphoses Cl 1 ).1 
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'1 he SI· city i~ not Inherentl)' d) stoplan. 1 ha\ e rho~en to e:-..c1ude utopias 

whlCh treat the Clt) optiml~tkc.lll)', a~ \\'cll as narrati'\'e~ which treat lt as the 

neulral ~etting for an .ldventure 1llory. Ât one level, this decision IS almost a 

malter of «()ur~(': Stablcford notell that "our predominant image of the future 

ha~ become Dylltoplan Isicl" ("Cltle~" 118). Âmls c.lbo ~uggests throughout his 

New Maps oJ llell th.n the SI· \\'rJtten l'rom the 30~ 10 the l..lte 5()1l IS pnmariIy 

dy~l()piall. "hl~ 111 itself re'\'ec.lh somethll1g Important about the genre's 

h()riz()I1~. But the more immediate Ideologi( al reason for m) dCClsion lies in our 

O\V11 ep()ch'~ need for a ser.sc of histor)'. At our present histc ~lCaI juncture, 

which ~ome cali a "ne\\' world order," we arc tempted to belle\ e III "the end of 

hi~l()ry." Such a ht'lief is an instann.! of \\hdt Ye\geI1) Zam)atl\1 ha~ called 

"the entropy of lhought" (of \\ hlch mor~ Ic.lter). 1 belie\ e the d)'slopia 10 be a 

useful lorm of narrative 111 whlch to rellist this ternptation: its plot is a 

strllggle-even if precanou'l or futIle-for historieal mo\'ement ~m.1J from a 

stalic order. It stresses the irnportdnce of hlsloriral eonsciollsnes~ in the 

indl\'ldual agl ·t. 

l'm,lll)', 1 ha\'e chosen the period from 1960 tn 1975 as the focus of my 

dlsrll~SlOn. 1 am II1tere~ted in what Raymond Williams would calI the "structure 

of feelIng" WhlCh e\lsted in that period. This tcrm rcfers to experiences which 

are ongoing processes r.lIher than finished, measurablc events, and thus 

illac1"essihle to the more rigid, sociometrie methods. V. hile these Fix present 

c\periences within 1I1stitutions and hierarchies infen"ed frorn past relations, 

the c:-..pcncnccs are ;llready bcing li\'cd within emergent new relations, as 

il1complcte proccsscs that t'arm structures more lluid and less abstract than 

SOci.ll c.ltcgorics--comprised of holistic "feeling 1 rather than what such 

an.ll) ~is delimits as strictly canccptual "thought." Th(!)' are often first 

disccrncd in works of art and literature (cf. Williams, Mar.\ism 128-35). Thus, it 



, .. is gcncrall) acknO\dedged th.ll the hOri70IlS of our ccntur)'~ 0) StopI.ll1 <';1' arc 

first disccrmble in the wor!-. of II.G. Wells (cf. lIi1leg.\s), \\'ho~e no\c1 \V/Jell !Ill' 

Slccpcr Wakcs .11rcad) lIH orpor.Hes the cJJS~ connirt~ of I()th-Centur) Lngl.lIlJ 

in an urban chronotope. '1 hb fonlTe\1/Jtlon of Im,tnr) in the LI) S10pl.1I1 cit) 

rc-crncrges \\ ith the hlslOrkal Urhea\ aIs of the RlI~SI.l11 He\ olUtlol1 .\nd the 

two World Wars, espenall) 111 the \\or"s 01 l.lmy.HIll, llll\le) .• 1I1d Orwell. 1 

shall c\am1l1e thc~e \\ or1-.s 111 m)' ~ecol1d rh.\pH'r, gl\ mg ~peCl,tl .lltenllo\1 to 

the latter thrce a~ paraJlgmatic c\JmpIe~ for the more re(l'nt SI' of the perioJ 

[rom 1960 to 1975, whirh then re\'cah a di~tlllÇtl) ne\\' structure of leeling. 

This can he sccn in the formaI lIlI1m atiom its \\ ()r1-.~ hring to the genre, \\'h()~e 

significancc 1 C.ln onl) mention 111 pa~sing. It .lppc,ln 1111>re cle.trl) III thelr 

11('\\ approacrl to ~e'\.ualit) Jnd their w,e\ of the drug e\(1eI'lCI1Cl' (cf. 

StJblcford, "f\looern"); 111 m) mJin nO\eb, the:-.e IWO phe!1omen.l \'I~ihl)' 

influence the narralI\ e agents' perception of hl:-,torical lime. 1\.\ 1 \hall Ilote tn 

1.2, these de\ e]opments bclong to the ,,()cIOhl~t()ncal ('onte\t of the USA at thl~ 

pcriod. 1 belie\e them to he wcll Mtuateo lor analy~ls: thclr ~trunure of leding 

is di&tant enough in Ume for a certain entica) pcrspeni\ l', ) l't cl( l'te cnough to 

be callcd "recel1t." 

r have chosen fJ\'C tc'\t~ as m) nl.lin corpu\: ïho01<l'r f\1. DI\< h'\ 33-1 (1 ()72). 

John Brunner's The jagged Orbil (19ü9), Philtp K. !)ick'~ Marll.1I1 "JnH'-SïIP 

(196--l), J.G. Rallard'~ lIigh-Risc (1975), and Samuel H.. DelJ.ny'\ [)halgren ( 1 ()7S). 

1v1y choicc is bascd on a comprnnme bet\\'l'en \\ h..lt 1 tJk.c to he the ( onsenSllS 

doctorum as tn the most ~igniflcant au th ors 01 thl\ penod'\ SI', and the 

requirements of m)' own projecl. l'or ill\t<lIlCC, although 33--1 h \\'ntten hl' ..ln 

acknowledged ma~tcr, il rcrnall1~ ~urpri~ingly unoerrated. 1 \h<t11 dl\cU'>\ 

Oisch's (and Brunner's) ~ignincant UM! of Ne\\ York. a'r a chrollotopc 111 m)' 

third chapter. I\ly founh chapter will oeal \Vith an important urban suh-



Chrollotopc, that of the high-ri~e or urbJ.Il de\ elnpment proJCCl, as it appears 

in DI(" and Ballard. 1 m,lll)', m) la~t chapter \\'111 dhcus~ J. ~hlft III the u~c of 

the rit)' 111 Dclan)"~ no\'el, alread) di~cernible in BJ.llard, t()\\J.rd~ an 

ontologÎCJ.I dlmen~J()n of hl~t()ncal arrc~t. 1 ~hJ.II be engag1l1g throughout thls 

study 111 an implicit dlalllgue \\Jth the numcrous entieal te'\ts \\'hlch eXIst hoth 

on ml' maIn noveh J.nd on the grcatcr ... uhjert~ of the Clt) J.nd d) stopla; 1 ~hall 

ma"e frcquent rcferencc tn the ... e III pJ.rcnthetIc.t1 ntJ.tl()n". 

ln m) ... tud) , 1 ... h.111 u~e the central mct.1phor of e11lro[J} Il , ... forrnulatea ,",y 

Zamyatin 111 hi~ c,,~ay "On Literaturc, Re\ OIUtICll1, Entrop), J.lHi Other f\latters," 

where it !.lgnifJc~ the intellectual !'.tagnation cf dogmalIsm. Thus, "the law of 

rc\'olutton ,~ not a !.OCla! la\\', hut an immeawrabl) greater one. ft IS a cosmk, 

univer ... al I,l\\'-likc the la" ... of the l'onsen ation of encrg) .1nd of the 

di~sip • .llio11 of energ) (cntrop) )." (107-08) "Lllerg)" is the pnllC1plc of heresy, 

a rel1e\\al of thought through the shattenng cf politlcal. Ideologlcal, and 

epistell1ological dogmas; "cntropy" IS then the conservatl\ e force which 

arresl ... change J.nd M)lidiflCS dogma. Although m) prmcipal texts do Ilot aIl 

sh<lre Zam) atin's re\ olutlOnary horizons, they ht withll1 a structure that 

opposes re\'olutlon and hi!.torkal change, the prinClple of "energ) ," to "the 

entrop) of thought" (1 OR). 

'1 hls ~tructure also dates back to Wells. SU\'111 argues that Wells's story The 

Time MaclllIle is a ba~k model for "the structuring of subsequent SF" 

(Mcr~lI1wrp}lOscs 222). This "Wellsian paradigm" mforms the genre with its 

ncgJ.tÎ\ c hOrJLons. The story's madel is devolutionary, a sequence of episodes 

in "t1.ltuI'J.I histor)" \\ hlch hegins in Victorian EngIand and ends with the 

dissolution of all life. Subsequent \\'riters, "from Stapledon ta Heinlein or 

On, e1I, Pohl or Aldiss, Vonncgut or Ballard had ta conccntratc on ftlling in 

WelIs's par.ldigm and \ .lrying its surface" (242). The dystapia transfers this 
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paradigm to politlcal dlscoursl'. R.llher th.1I1 the (l~tell~ibl~ h\(llogk.lI 

dc\ olutiol1 of Wclls'~ fir~l moùel, the urgenc) of poltt\(.lI e\pl'nenre ,lIld 

thought drter 191-t led the d~ ~topl,l 10 P()~1t ,\ <"OCIOpO!t! \( ,li lle\ olUllOIl 

corrc:l,llh e tl) the "cntr()r~ 01 thought." 

In a 1ll1irorml) hl,lek. d)stOPI,l, lhi~ \\(Juld merci) be ,1 '1IIhng ln" (lf Wclh'~ 

paradigm \\!th ~ociohl~toflr,1J \ ,ln,\hlc~. But the more corn pll'\ n,lrr,lll\ e<., 

countcr such un,lmhlgU()U~ ncg.ltl\ it) \\llh ,1 potentl,lI for rc\ Oll.ltlOl1,lr) 

cl1crgy. In lact, the d~grce t() \\hICh thCM~ lc\.t<; admit the pO<"\lhlltt) III "re-

Marting" hhtor) ('orrc.,pond., tn thelr mC,I~ure of optlInhl1l, .llld hen( e tn Illl'lr 

de\'l.ltlOn from Wclls'~ p.lI'.lùlgm. '1 hl~ la( lor i~ dhceflllhie 111 Ihl'Ir urb,lIl 

chronotopes. Sinl'e the rit)'~ topogr.lph) modeh L the n.lrr,lli\c ,lgCI1I.,' 

perception of time, an "open" chronot()pe il1r1udc~ dil fercnl 1<:\ d\ of tempo,. •• ) 

c\perience; ~uch ùh ersit) l'an then lI1cJuLie ,1 l1e\\ pen cpl 11)11 01 hl~t()1 Il ,II 

time, the fint step tOl\ard re\ oJuti:lI1ar) tllDUght or ,H lion, 

1 '-7. Sociohist()rical COl1text: The ()( h 

Before procceding to the te\ts, 1 ~hall hm'fl) de~( nhe ~()ml' ~()( lohl\lorll al 

factors of my main period, I\hat I\l' 110\\ (',tli "the ()().,." 1\\ !-reùrt< Jame.,oll 

points out in his article on it~ periodlZ.ltlOll, il I~ arhllr.tr) to hmll "the ()()\" III J 

decade (178-79). Ile: placc~ thl~ penod het\\'e:cn the [md-S()." \vlth the 

emergence of ami-colonial rno\'crnent\ in the 1 hlrd Worlù, .md the waning of 

the US antl\\'ar mO\crncnt 111 the penod 1()72-7-l (180-R3). In SI, howe\'cr,.l 

more developed structure of feelll1g ht.comc~ all,tl)l.ahlc from the n1l<.1<.1I<.: of 

this period on, and m) major tl'\t~ range from 1 ()ü-i 10 1 ()7=;. In e\plonng thl\ 

structure of feeling, 1 shall note throughout thl\ ~tudy the (orre.,ponden( e\ 



hetween eJement~ 111 the main le,t~ and the contextual phenomcna examinec' 

in t hl .. chapt cr. Due tu IJmit.JlloJ1', of ~pacc, these corrcspnndenccs ('an only be 

quiddy .. "-ct< hed; they are not mea l 1t to lmpl) anything w simple as a one-to­

one (orre .. ponden( e of fictlun If) "reJ.llt) ," 

'/ he IJ~ nt)' \Va .. ..1 p<lrtÎCul<lrl) ImportJ.nt locus for cvents in the 60s. The 

most Import"lIlt Sot 1..11 dr.lma .. (lf the penod--the Blacks' struggle for civil 

righ 1\, the emergence of the ('ountercu!ture and the New Le ft , J.nd the confliet 

over the Vietnam War--were played out dgalllst the landscapcs of the ghetto, 

the park, .md the convention hall. As O'NeIll pomts out, the US city dweller 

h"ed III wh..!t Wd\ IJ1(Tea~lngl) hecommg an arcna of .lrmed confrontation 

(147), 'Ihe ",Œ(helyP1Cal ghetto not of tht: }<J60s" took place in Watts, a core 

nClghbor!lo()d 111 the ~Ium~ of ~()uthcJ.~t Lo,> Ânge\e~. 111 the Summer of 1965 

(f\fatu~o\\' ,..;()()), Il wa~ ..1 fight betwecn poor Black.s and White policemen 

delcndlllg thc \lO!lon of "IJ.w and order" pn;:ed by the middle c1ass, a situation 

\\hICh woulLl rccur throughout the dCCddc. On July 23rd, 1 <)()7, the "worst 

Âllll'rH.l1l not III J. (,l'mury" too"- pla{ c 111 Detroit, in\ oh'mg the mtervcntion 

(lI /eder.iI tr()()p~ (:Hd), The heginl1lllg of the CI\ Il Rlght!> mo\'ement may be 

d.lted Irom .1 ,>enl'~ of !>lt-in~ 111 (;reeJ1<;bor(). North Carul!n.l, ln 19bO (Jamcsol1, 

"Penodillng" IIH)) \\ hh h followcd ,t\lartll1 1 uther King's Christian elhic of 

11011\ IIlIeIH e (O'Nl'11l 159), But the ghetto not!> of the later ()O~ were part of a 

grc.ltcr ~hilt .lInong B1<lrk~ t()\\ard ph~~IC<l1 contllC!, \\ hICh led 10 the 

l'llllTgel1cc of the "HLIC"- l'm\cr'' ~Iogan . .mti the n~l' (Jf the Black. Panthcrs. 

An l'Il!lrel y dJlfcrent J...Il1Ll of ghl·t!o-ooth phy~lcal ,1l1d metaphorical­

bl'lollgl'd tn thl' \ .tnety of gr()up~ \\hICh formcd \\hat \\a~ termed the 

''\ (lulltel'culture," l'hl' gene.llog) nI' thl'SC m()\eml'nt~ cl'ntering on "anti­

e~!.lblJ~hmel1t" dre~~ and beh.n \{)ur, se\u..tl freedom, drugs, and rock music is 

~lgl1lfI(.II1t. 1\f.l!l1\O\\ dr,m.'l a 1111<: of de~rent trom the "Beat" generation of 
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writers (Ginsberg, Kerouac, el al.) ta thc "hippies" of the hO~ (287). l'he 

counterculturc's ance'Jtor~ arc the literar:,. bohème (lf the Americ.lIl 50s. This is 

especially relevant to Dick, Disch, and Oclan)'; without discus~\I1g Iiter.lry 

influences on them, it is interest1J1g to note that the~ ocrup) the culturell 

geography of the Beal~' de~cendants: Dirk ccnters 011 the B.t) t\rc<l, Del.lny .md 

Disch on Nc\" Yorh.'s Eelst Village. Both in thcir ltter.lr) 1I1tcre~l~ and lhl'Ir 

soriall) marginal positions, thesc writers belongcd to .\ ne\\' gcnet"..ltion 01 

American bohtmians. 

The hippies' capital \Vas IIaight-i\shbury, "a rarially integrated rommUllIl), 

fort y square blacks, bordenng magnificent Golden (;.11e I\trk" 111 S.lI1 ITàl1ci\co 

(f\latusow 287). lt housed d 'ariet) of communes and q u<lsl-rcligi()u~ 

movements, mast of them cen ll'nng on the e,pencnce of ùrug~. This b rruCl.ll 

to the term "counterculture": in turning to drug~, US youth~ rc)ecteù the 

rationalism of Western culture and attempted to abandon pmHndustnal 

civiIization, in a naivel)' inconsistcnt \Vay, for an ImitatIOn of ;\menc.lI1 

Aboriginal relIgions, a prc-technological l:den. They .Ibo e~p()u~l'd th l' 

vulgarizations of Taobm and Buddhism introduced b) the Beat~ (f\latu~()w L8(j-

87). The hippies believed in ~n innatc human kinùness, as shown by thdr ( ult 

of frec lovc. Rut this faith was plovcn wrong by cvents, hoth in vIOlent mHTO­

crime in Haight-Ashbury and the Elst Village and 1I1 polltical repre~si()n hy 

the state (d. O'Neill 252-6.1). t\nd tlh' darker side of hippieùom emerged with 

the crimes of the r-.'fanson commune (Timothy I.eary had alrea(ly ~tre\\eù the 

dangers of drug ~;-:pcrience wnhout a pnJI1cr ~ctting-cf. l\latuw\\ 281)). 

The term "countcrculture" replared "YOUtil culture" \VIth the influx of aùults 

into the movement (O'Neill 258). The New Lert similarly began a') a campu~­

based focus of youth dissent, later to joir forces .vith adult~ at the peak 01 the 

anth\ar movement. It arose in the early p;:;, ( of the dc,aùe a~ an attl'mpt by 



student~ to Join the Black struggle for civil rights. With the cre'!.t- în in 1960 of 

Studcnts for a Democratie Society (SDS), youth radicalism also took on such 

jssuc~ as participatory democracy and Third World liberation (Matusow 309-

21). [t often espouscd these causes \Vith nalve, Edenic romanticism: when the 

Blacks procJaimed themselves an "inner colony," fighting US imperialism at 

the same leve) as anti-colonialist~ in the Third World, the largely White 

middle-clas~ SOS actlvlsts sought to join the struggle, embracing what Matusow 

calls a "guerrilla fantasy" (328). This fantasy was played out on the streets, 

with fil st the forces of "la\\' and order," then sorne SOS splinter-groups 

sho\Ving increasing brutality. 

The confrontations \Vere often over US involvement in Vietnam. The first 

US combat troop~ went to Vietnam Il. 1965; this \Vas followed by massive aerial 

bombing of North VIetnam. While adult peace activists protested the \Var with 

nonviolent taetics such as teach-ins (Jameson, "Chronology" 212), student 

radicals quid.1y took to the streets. The most pressing issue for young 

Amcricans \Vas the draft: in 1967, a coalition of protest groups instituted Stop 

the Draft Week. This began as an attempt to close down an Army induction 

center in Oakland. A gruup favouring nonviolence shared the protest-on 

altcrnating days-with the SOS, who favored confrontation (Matusow 328). The 

btter, routed by police on their first attempt, returned "ten th ou sand strong" 

t",o days later for "the Bastille Day of the new left," a series of barricade fights 

in which the students gained wider sympathy for their cause (328). 

Stop the Draft Wcek culminated in a march on the Pentagon, in which 

hippies, "yippies," and adult pacifisls battled soldiers, often making incursions 

into forbidden areas of the Pentagon ground~. Although the protesters were 

ultimatel) dcfeated, thcir numbers (fifty thousand) and their willingness to 

meet troops in ph) sical combat galvanized the New Left into a new ebullience 
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(Matusow 329-30). The new boldness would reach its l'Jima\. III August 1 <)hR, at 

the Democratic Party National Convention in Chicago. B) then, Pre!.ident 

Johnson had continued to commit ne\\' troops 10 the Saigon regime and hall 

stepped up the bombings in North Vietnam (37C>-9-J). The frustratell ,1I1tiwar 

movement, ten thousand of whose members gathered in Chic,lgo, battled 

policemen and National Guardsrnen for an entire week; the Chl!.hcs spread 

from the city's hippie ghetto to the streets outside the convention 

headquarters at the Hilton 1I0tcl, and finally ta the rOIl\ ention Iloor itself, al 

the Chicago Amphitheatrc, wherc police heat up joUrn;JliM~ and mcmher~ of 

the Democrats' paciflst wing (-0 G). Thus, a decade which heg,l1l with the 

optimism of Kennedy's new Liberal administration ended with the anger and 

des pair of Chicago. 

Poverty underlay much of the era's dissent. The majority of US Blacks livcd 

in ghettos, so that the Civil Rights mo\'ement came 10 concern it~ell \Vith 

poverty and unemploymcnt (Matusow 120). Thcre \Vas an c\'en grcater numher 

of poor Whites. The antiwar movcment \Vas awarc of class prejudice III the 

politics of the draft board; one ironie retrospertivc on the war clle~ the ~imile 

of "Nam as Gulag for the lower classes in America, as re-education center for 

bad boys who did not make it to col1ege or for former inmates" (Rapaport 140). 

And campus dissidents, mostly White and middlc-class, dreamed of "droPP111g 

out to live amid the grassroots poor" (Matusow 314). /\ key text of the decade, 

Michael Harrington 's The Otl1er America, appHes Disraeli 's metaphor of the 

"two nations" of rich and poor to the US l'ontext. lIarrington points to the 

paradoxical situation of the USA at the beginning of the ()O~: Il ha~ reached an 

unprecedented level of prosperity, yet it "contains an undcrdeveloped nation, 

a culture of poverty" within its borders (96; cf. also Howard 3ü). 'J he rnctaphor 

of a "nation" of prverty pla_cd the "undcrdevelopcd" US poor into the context 
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of Third World ~trugg)cs throughout the world (including Vietnam) and 

rendered US tcchnological supremacy problematic. The Johnson 

administration, which was familiar \Vith HarrlI1gton's book, declared a "War on 

Poverty" in response to "the dangerous discontent festerillg in big-city sIums" 

(Matusow 97), and sought to move towards a "welfare state" with a series of 

social programs which would help the poor, especially in employment, 

h()U~ing, and medical care (cf. Matusow 97-127). 

Although the welfarc state appealed-in principIe--to the New Left and the 

Civil Rights movement, it failed to achieve any significant reduction of 

poverty. The most important cause of its faiIure \Vas the government's 

un\Villingness to change the sociopolitical structures which were responsible 

for the unequal distribution of wealth. Johnson mainly spread the benefits of 

Kennedy's economic policy of "corporate liberalism"-a surface reformism 

hiding complicity with big busine'.s (Matusow 32)-to a greater section of the 

ruling c1ass. Thus, the tvfedirare program, intended to make health services 

more accessible to the poor and aged, ultimately profited the doctors more than 

the patients; the Community Action Programs, designed to give the poor a role 

in the distribution of relief funds, ultimately succumbed to the more powerful 

local institutions, which jealously guarded the funds for their own purposes 

(cf. l\latusow 22(j·32, 2 .. B-71 and passim). Matusow thus characterizes the War 

on Povert)' as "Dcclared but Never Fought" (270). With the election of Nixon in 

1969, a new era of conservatism bcgan. 

Alan Sinfield describes a similar sequence in British history, with a postwar 

doctrine of "wclfare-capitalism" giving way to conservatism and, finally, 

Thatchcrism. Thatcher hcrself blamed. Britain's problems on the "Sixties 

culture" (Sinfield 296). Though hcr attribution was misleading, Sinfield shows 
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that the period which jamcson calls "the 60s" was as turbulcnt in Brit~lin as in 

the US. He refers throughout his book. to a "postwar seulement," in whirh thc 

working classes had becn prOIrised a more equitable distribution of wealth in 

exchange for their participation in World W~r II. Ile ob1lervcs tlMt, ahhough 

this promise was only truly abandoned with the elcrtion of Thatcher. lts 

"welfare-capitalist" social structure never really worked, a~ it ",as based on a 

contradiction: an accommodation between a collectivist cthos WhlCh oem,Ulùcd 

social bencfits (welfare) and an individualist onc based on ccollom ic 

competition (capitalism). When the latter preyailed III the 50s, the rcanion was 

"the exuberance and disrespert for traditional authorit) of thc 1 ()(l()S" (279). 

But leftist dissent arose carlier in Britain, provoked by the llK's ~ttcmpt~ ln 

develop an "indcpendent" nuclcar deterrcnt (Byrne 26). The C.ullpaign for 

Nuc1ear Disarmament (eND) \Vas formed in 1958, in I-esponsc 10 Britain's rapid 

increase in nuclear testing; il grew out of smaller protest group!\ forrncd at the 

beginning of the SOs (cf. l\1innion and Bolsoyer 10-14). J\lthough ils popular 

support waned in the early 60s, the Campaign ncvcr dlcd (27-31). The eND drcw 

members from a wide range of social backgrounds: its first presitlcnt \Vas 

Bertrand Russell, and it includcd tvlPs and rncmbers of the clcrgy (14). But il 

also included "radical" pacifists and students (118): the eND's young memher~ 

"became the foundation for virtually aIl radical movcmcnts in the I1CXt ten ln 

twenty years" (27). The SF writer John Brunncr played an active role in thc 

movement; he also composed the famous CND anthem, "The I1-Bombs' Thunder" 

(45-47). 

Another important development of British hislory al this pcriod is 

decolonization, with the resulting arrivaI of non-White immigrants. 1 ~hall 

discuss an important effeet of these t\\'o phenomena on British writing in my 

discussion of Ballard. 
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The 60s were thus, for large segments of the US and British populations, a 

time of frustration and despair. O'Neill remarks that, in the US, the decade \Vas 

a "seerningly endless chain of assassinations" (372). Brunner's novels, aimed at 

a US audience, create an appropriate atmosphere. While Ballard 's works 

acutely ref/ect the anxiety in the English structure of feeling, Brunner is 

chiefly concerned with the USA: the transatlantic resonances of US crises are 

present in the rnemorahlc conclusion of The Sheep Look Up. 
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l Chapter 2: Thc Dystopian P.lradigm: Zamvatin, Iluxlev, .1I1d Orwell 

LO. Introduction 

1 shall now discuss briefly ",hat arc usuall) taken 10 he the three 111 ost 

important dystopian tc:\ts of our ccntury: Zamyatin's Wc. I1u\lc) 's lka\'(.~ Ne\\' 

World, and Orwcll's Nineleen Elghty-Four. 1 wish to e\.lmine the methods with 

which their positcd sociopolitical order~ rcp!I2SS the hlstorical con~ri()usne~s 

of individual agents, and the relation of this represslOll 10 t he urban 

chronotope. From thcse clements 1 shaH postulate a re1ationshlp bct\\'cen the 

urban chronotope and a dystopian paradigm. 1\1) dlS('u~sion 01 these te,ts is 

cursory, sincc they arc already the subject of a 1. :rge boùy of CntlClSm; the 

limitations of this study also preclude an e'\haustive interprct.ltlClm, of thi~ 

criticism. 

Before procceding, howe\'er, 1 shaH cite three prccursors 10 thcsc major 

dystopian texts, bearing in mind the relation bClween the ùy~l()pla and the 

city. Our structural model, Wells's The Time Machine (1895), ha~ bcel1 cal\ed the 

"first anti-utopia of the modern mcchanical and scientilic age" (lIIlIegas 30); 

given the importance of the paradigm \\ hich lhi~ story estabhshes (cf. 1.1), 1 

shaH start with it as the most signmcant precursor to the LOth-Cen tury 

d. ·stopia. Although it docs not assign a ~tgI1lflcant role to the urhan \etting­

beyond that of the Victorian drawing-room in which the advelllure hcgins­

this story accords an important roIe to class conflict as the determinant of 

humanity's future. The dark horizons of our Wellsian par..ldigm arc fin;t made 

apparent in the futuristic opposition of the cffctc, upper-c1a~s 1:101 to the 

bestial Morlocks, who, as the e\'oJutionary horizon of the Jabouring cla~ses, 

dwell in subterranean darkness (cf. Suvin, Metamorphoses 2n-42). The cla~s 
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connict returns in When the SJcepcr Wak.!s (further WSW, 1899)3 to animate 

the fir~t slgnificant dyMopian city. 

The city of Zamyatin's Wc is no doubt ,nfluenced by the London ehronotope 

of WSW (cf. Aldridgc 65), which can be callcd the most significant precursor to 

the dyslOpJan citics of 20th-Century SF. Unlikc Zamyatin, howcver, Wells's 

novel makes cxplicit the c1ass disparity addressed earlier in The Tin' c, l\lachine. 

Bath of WeJls's stories spJ.tialize hierarchy. In WSW, the upper c1ass controls 

the gigantic buildings and the ain\'ays, ,,,,hile the proletarians of the Labour 

Company \\lori-. underground. This roncretization of c1ass confliet in the city 

responds to Bellamy's functionalist and technocratie utopian society, 

epitomized by the Boston of Looldng Bad.ward. Howe\'er, despite Wells's 

accurate prognosls of European Fascism in the figure of Ostrog, this novel 

lacks the ideological urgeney of the three 20th-Century novels. 

This urgency appears in Jack. London's work The Iron Heel (1907), 

inOuenced by the Hussian revoIt of 1905. Here can be found another important 

model of the urban dystopia-that in which the city is recognizable to the 

author's contemporaries. Unlik.e the other texts mentioned in this chapter, in 

whlch the rit y is rcndered unrecognizable by technological speculation, 

London sets his d)'stopian conOiet between the Socialist labourers and the 

tHular "Iron lied" of state oppression largel)' in contcmporary US cities-most 

notably Chicago. The novel gi"es these cities a dystopian pail by contrasting 

them with the more magl11ficent cities built by the proletariat of the utopian 

future Brotherhood of Man. Such ideological topicality becomes more 

pertinent with the onset of WorJd War 1 and the Russian Revolution, both of 

whirh immediately precede Zamyatin's novel. Although Huxley's dystopia in 

man)' \Va) s attcmpts to escape their implications through nostalgia, Brave New 

World noncthclcss acknowledgcs the importance of historical ~ ovement, e.g. 

lS 



in its satire of lIenry Ford. With Orwell, the dystopia absorhs the shork of hoth 

World Wars. 1\ considerable c:\periential gulf lies hct\\'een the gellcr.\\lOl1 

reading Nincteen Eighly-fo ur and that which h,td read Wells. 

2.1. YC\ gen)' Zam\'atin: Wc 

Wc was written in 1920-21, and first published in Ellglish in 1924 (Shane 231 

and 252). The principlc whirh undcrlie~ this dystopia i~ the lIuhsumptiol1 ni 

politirs by a rigidly limitcd system of mathcmatics. The 110\ el'~ symhohr 

structure is th us dominated by mathcmatical im..lgery: the Il..lrr..lti\'e .1gentll 

have numbers rather than names, th(' protagol1lst identIfies the lanal k.llure~ 

of others by analogy ta gcomctrir shapc~, or to algebralc flgun.!l1 such as the 

"irritating X" of 1-330 (We Ô), and the One State's greatest arhic\'emcnt is Cl 

rocket ship called the Integral (cf. Aldridge 78). 

Zarnyatin c\.presses hoth the principles of entrop) and cnerg) in 

mathematical terms. An often-quoted passage is that in whlch 1-330 ,l~scrts 

that "revolutions arc infinite" jUM like numbcrs (Wc 174); thh an,t1ogy 

reappears in his central essay mentioned in 1.1 ("On Llter.Hure" 1 07). The 

mathernatical symbology is thus more than a series of cl iché~ ahout "('old 

rationality"; thc noyel problernatizes the One Statc's ngiù mathematiral mode) 

with the square root of minus one, which belong~ to the ~y~tcm of imaginary 

numbers (Shane 141). But, 111 the narrative, the One State'~ rigid interpretation 

of mathematics prevails: as the rcbcllioJ1 i~ bcing contained, D-')()3'~ compatriot 

calculates that the universe is finitc-"there is no inf1l1ity" (Wc 230). The 

entropie order Cfeates a closed universc with a fixcd numbcr of hum an 
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behavioural po~~ibilities. It eliminates the irrational unpredictability of 

po!itics and the romplexity of human relation~ as experienccd by D-503. 

Wuh the dimination of poli tics cornes the end of history. The "T\\IO Hundred 

Years' War ... betwecn the city and the village" has ended in the defeat of the 

"peasant~" by the city (Wc 21). Thcre is something herc of what Bakhtin rails 

the "destruction of the idyll," in \\Ihich an agrarian chronotope, where time is 

seu1)onal and collectivcly pcrcei"ed, is superseded by "a great but abstract 

world" (''l'orms'' 233-3"'). Zamyatin's dystopia replaces collectivity with 

absorption into the "We" of the One State (We 2), and substitutes regulation by 

time-tables for the moven:ent of history or the seasons. The Table of Hours is 

based on the system of Taylor, which appealed to early Soviet writers and \\las 

evcn praised by Lenin in 1918 (t-.fcCarthy 124). For D-503, "histor)" is over: it is 

cithcr the quaint stary of his "primitive, remote anccstors," or the disturbing 

atavism of his hair)' hands (22-23). 

Tbe perception of historÎC'al time is replaced by two conflicting modes of 

time-perception within the protagonist: the regimented time of the Table, and 

what Bakhtin rails the "private" lime-perception of the isolated individual 

("h>rms" 215). The two partly overlap: the Table allows for a "Personal Hour" 

( Wc 1 0) a~ weIl as hours of privac)' for sexual intercourse. But the perception 

of time as somethll1g affecting the individual in his "interior aspect" ("Forms" 

215) is centrallv associated in the novel with "primitive" emotions, a 

potentially 5ubvcrsi've frame of reference. 

The novel's immediatc cxamples of this connection are 0-503's writing and 

his sc'\ual rc1ationship with 1-330. The former begins as a service to the State, a 

mere recording of impressions by an instrument of the entropie "We," but 

quiekly modulates into a private activi~y deeply bound up with the 'vriter's 

increasingly subversh e feelings. His sexual activity similarly moyes from the 
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sanctioned beha\'iour of regulaled intercourse tn the "primiti\ Cil cmotion of 

lust, copulation ln transgression of the Table, and "pos~c~~\On" 01 (.mu by) 

another persan. l'Iany rritics sec the a~sociJ.tion of lIe\u.ll desire \\ lth rehc1lioll 

as eharacteristic of classic dyMopias (e.g. Wooornr\... 91). Ilcre It I~ .lho 

associated with subversh e time: 1)-503 mCclsurc') ltme III rel.ulOll to hls 

meetings \Vith 1-330 ralher than 10 the Table. Thc One St.lte's repl e~~i()11 01 

passion and creatlvlly, enforced through a del11al of prl\',lC~, I()rl'e~ the 

individual 10 translate hi8 "private" t Ime-pcrccptioll into the energ) of 

rebelhon. 

The conflict bet",een energ) and entropy appears in the chro!1otoph 

polarity between the city and the wilderness, separated hy the "(~reell Wal!." 

The rival chronotopes eoncretize the ~trugglc WIlhlll l)-S03 het",een the 

temporal stasis of the One State and the budding con5C\OU\nell!> ()f the .lgrariall 

past embodled in his "atuvisttc" traits. '1 hu~, the cny's tr.lmp,lrel1l builulllgll 

not only serve 1 , den)' pri\'acy through "0115tant ~ur\'etllance; their 

erystalhne form also sv!'nbolizcs cntropy, "the conditIon where n()thln~ 

happens any more" (24). The ancient seasonal tlme pen,l.,t~ bcyond the 

boundary. A last \'estige of this cycle is the pollen horne by the \\ IIH.l ()\ cr the 

Wall, which "i:1terferes ... with the flow of logical thought" (3). '1 he f()cu~ of 

this conDiet is the point of transition between the two chr()n()topc~- the 

Ancient House. 

The House is an historical relie, frozen in time by a caSll1g of entroplC gla~~. 

It stands at the boundary of the two chronotopes; clement~ of both the ancient 

cyclical time (such as the Earth Mother figure of the old woman rareta\...cr) ami 

the subversive "private" time of the city (such as D-503'!> ~exual relatiol1~) 

ir:habit it. Although the premisc for the Housc's exhtcnce is the cxpo~itJ()n of 

pre-State absurdities, Zamyatin eonve!1iently uses it as the secret eXIt to the 
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l wildcrncss beyond the Wall. It is thus the key into history, enab1ing the chief 

narrative agent to move From a chronotope in whirh technology enforces 

sta~ls tu one in which time i~ cycliral in a pre-technologica) sense and 

pcrcclvcd collectively, ln a manner subversive to the One State. It offers him 

the chance lO identify wlth hls "irrational" side. 

l he inhabJtant~ of the wlldcrness are the "remnants" of the defeated 

peasantry who refused to migrate to the city (164). They preserve the rural, 

~euM)Jlal tcmporahty, and oppose the historical stasis of the One State \\ ith a 

far-f uture version of the urban-rural r1ass conDin discussed by Williams (cf. 

Coun fr) J. The break in the Wall might allow them to "reinstate history" 

(!\Idridge ~O). But the rebellion's outcome remains unclear; the dt y has been 

sealed off by "a temporary barrier of high-voltage wJ.ves" (Wc 232), a wall 

whirh is no longer solid; and the pregnant 1} r;o, another Earth tvlother figure, 

is no\\' safe be)ond the Wall (201). Yet 0-503, rather th an learning to integrate 

"irrutlOnulit)" into hls larger \\'orld-view, has had his imaginatIOn removed by 

the ereat Operation and has betr aycd 1-330 and her comrades (232). It is 

sigl11fH'unt that the novel ends with such uncertainty: white salvation is no 

longer possible for D-S03, the city's glass barrier hus been shattered, leaving 

no doubt t hat alternate-historical-forms of temporality exist. Of the texts 

discusscd hel c, Zamyatln 's leaycs the most room for optimism, although it lies 

in the future-O-90's child (Suvin, Positions 82; cf. also Metamorphoses 256-59). 

Zamyatin's closed city-a form of prison modelling an entrapping social 

ordcr-bccomes a significant dystopian chronotope in later 20th-Century SF. It 

returns in Arthur C. Clarkc's The City and the Stars (1956), in which the city of 

Oiaspar, rendered illescapablc by the psychological conditioning of its 

inhabitants, serves as a dystopian contrast to the naive open-air utopia of Lys. 
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Here, the millennial r10sed ett) ultimatel) unites \\ ith itl> ~lgr.lri,lIl OppOI1t.'llt to 

re-Iearn space trave!, embr.lCing a tcchnorr,llk optimism through \\hkh the 

novel escapes d) ~topi.In hOl Lmn~. ISJac J\simo\ 's 1 he Cn e.' or SIed ( 1 ()')-t) 

fo11ows a slmilar rhronotoplC p.Ittcrn, ()Ppo~l11g .ln enrlosed Ne\\ Y()rk, \\ hOl>c 

inhabttants l'car the open air hc) ond Clt) hmJt~, 10 the g.t1.1ct \c-co1ol1l,li 

perspecth e of the Sp.lcen.. Thc purpo~c 01 Sp~l( clo\\ Il I~. OIlCC .lg.lI Il , to 

con\'incc the people of Earth that ~p.lce tr~l\cl .Inti colol1l/alJo!1 .ln: buth go()d 

and ncccssar). Hcnce, the Idcologie.!l optimhm of the We~t .dtcr W()rld W.lr Il 

translates into ('osmic' horll:()n~: the Great \V.11l i~ sh.lltered h) .1 rockct ~hlp, 

where Zamyatll1 \\.!s content mercly to plercc Il \\ith fchell\()u~ "pc.l~ant~." 

Signiflcantl), the Integral b no\\' in "g()od" h.Ind~. 

2.2. Aldous IJuxlc\': Br:l\'e Ne~\ W()rld 

Hux1cy's noyel, \\ntten 111 1931 (BNWU 11), h 1I1 some wa)s the PI)1.lf opp().,ite 

of Wc. As the auth,1r stre~~es throughout Hr.wC' NL'~\ Wor/J I~C'\ ISJlL'd, hl., 

dystopia is baseJ 011 control through ph) ~ir.I1 pIe.twre r.tther th.l\1 through 

pain or the thrcat of punishment. WhcredS fam) .It\l1'~ Ont' St.Ite (on,tnct., 

scxual activity and forbids I1.Ircotio 01 an) form, lIu\le) '\ World State u.,e~ 

both of thesc pleasure~ to enforre a regulatinl1 of hum.Il1 heh.l\ \( lUf which l~ 

no less strict than that of its prccur~or. Wherca~ the l.!ller dem.lnJ .. cOl1forrmt) 

to a rigid "ratiol1.!lity," lIu\.le)"~ cl) stopia regul.Itc:~ it~ inll.lhit.lllt\ through a 

depcndcncc on bodtly pleasure ba~ed 011 1c:i~ure-l1me. 

The entropie arder positcd 111 Brm'c New World i~ a capIl .. dl~t hegemolly 

built upon a radical rcgulation of genetics. This rornhination arfe~t .. hl~lOnral 

movement; genetic manipulatIOn allows only a fc,," upper-c1a~~ memben to 
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even thmk heret!cal thought~, ",hile the hedonism of ronsumption neutralizes 

cnergy. lIuxley's words rccall lamyatin'1>: "Impulse arrested spills over, and 

the flood i~ feeling, the flood is pa!>sion, the flood IS even madncss.... The 

uncheckcù ~trcam flows ~moothly down ilS appointed channels into a calm 

well-hemg." (BNW 50) 

Thl~ p..lrticular "new \\'or1d order" ran th us glorify the famous \Yords of ilS 

ironi/ed mes<;i..lh, lIenry Ford: "lIistory is bunk" (38). Ili~tor) is once again the 

quamt sto;) of a "prImitIve" pa'it. On the one hand, Jt has become indeccnt to 

mention the past; on the other, names of pasl giants are now mundane: 

Bernard t-.laf\, l.ell1na Crem ne, Polly Trotsky, Benito I-loO\'cr ... With the entire 

world unùer Jt1, control and the cJa~ses held in place by genetîc determination, 

the World State ha~ arhie\ ed cJowre. 

/\s in Zamya1111 's novel, the void created by the absence of historical 

perception is Wleù hy a fragmented "prÎ\ ate," personal time. Privacy is again 

denied, although through the 1>oC'Îal pressure of scorn rather than physical 

violence: e.g. Lenina's reaction ta Bernard's "not wanling to be a part of the 

social body," (1 OC)). But the "annihilation" of self which this "social body" 

demand~ is the hlIss of orgasm ralher than the ascctiClsm of reason. The result 

is thal, ..llthough priv4\cy b taboo, a perception of Ume based upon a corrupt 

i'1ùividuaIity--the ùe~ires of the cgo-is enforccd. The "time-table" guiding most 

of this no\ el's narrallve agents is the organization of IE:isure hours. The 

parado\ of conformity through personal pleasure generates the norm of 

"mfantile 0ecoflH .• " ~ 115): the focus upon egOlstic desires prevents the agent 

l'rom funniol1mg as a thinking adult. 

This enforced egoism SUppl esses the agent's ability ta aet UpOl1 the material 

unÏ\ erse. lIu'..tey'~ most ingenious novum is the drug called soma. It is used 

mnst orten to lighten one's personal rnood or, in the case of the Deltas' rio t, to 
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queH unresl (256). But, taken in large quantities, soma (.m offer "holiday~ ... 

from the familiar anno)anccs of e\ er) day life" (HNW/( II-n. In th1S case, il 

alters the subjectIvc perception of lime so that an eightcen-hour ~leep ('.ln .' 
appear to bc "lunar etcrnity' (BNW 167): llu\.lc) dcsrribcs the aw,lkel11ng from 

a soma "trip" as bcing back "in lime" (1 r)7), or a rcturn to "the I11I~cries of ~racc 

and time" (213). Bakhtin's "pnvatc" time-pcrceptIOn i~ hcre r~llhr,dl/ed: the 

individual's mind IS remo\'cd from thc realit)' in \\'hich a con~l'I()USIH"S~ or 

history could have an effcc\. ThIS use of the narrotic will return in suhtler 

form in Disch's 334. 

The novel's chronotopcs oppose this segmented personal lime, emhodied \11 

the cny, to an agrarian collectivc, cyclIcal timc arrcaring \VIt h the Savage 

Reservation. Although thc conlra~t bct",ccn London .1I1d the Re~el"\'ati()n 

resemblcs that bctween Zam)'atll1's city and wi1derne~s, llu\.Jcy denies the 

Reservation an)' rcvolutionary potcntial. Its boundane~ .lre ttght ly ('ontrolleù 

by the World State. And John "the Savagc" con\'ey~ hi~ dis~ent in a rnanner 

which is not appropriate ta tha' chronotopc: in hls fOl"eword to the n()vc\'~ 

1946 edition, Huxley acknowlcdgcs that "the Savagc j!, orten permitted to spcak 

more rationally than his upbringing ... would actu~lll) W.lTT.lnt" (viii). Ile 

speaks, in fact, through Shakespeare, a misplaccd lIgure f rom .1 lost 

chrollotope \vhich rcaches the Reservation aCCldentally. As a mouthpiece for a 

lost European humanism in the garb of a pre-technologiral "Savage," John 

binds two anachronisms into an ill-fttting figure. More Important, the 

contained VIllage l'ommunity is also criticized, as ils rejcctIon of John <l~ alicn 

becomes increasingly cruel. But the vlliage's ntual tlme, although ridiruled a~ 

the bastardized religIOn of "Pookong and Jesus" (137), is stIll vl!'lbly the 

communal agrarian time of Bakhtin, O[ that which Gurvitch <l\,\()( l.ltc~ with 

the peasant class: "the cyclical time of nature and cndurIng Ume" (C) 1). It 
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embodics lhe natural cycle in the figure of the old man, whose marks of age 

would have becn masked in the cit)' (BNW 129), and reveals "enduring time" in 

its adherence lo "traditional patterns and symbols" (Gurvitch 91). The 

Reservation thus serves partially to criticize the dystopian temporality, but, as 

Huxley himself admits in his foreword, it is not a realistic historical alterr.a.tive 

to the World State: the novel only offers a choice "between insanity on the one 

hand and lunac)' on the other" (BNW viii). Thus, while Zamyatin's D-S03 could 

find in the wilderncss the chronotopic embodiment of his own "atavistk" 

leanings, this novel's principal heretic, Bernard Marx, remains alienated From 

the Reservation, un able to find in it a revolutionary space. 

The Reservation offers a critique of the city by providing a contrast 

between quantilalÏ\'C and qualitative time. This opposition belongs to a 

European capitalist structure of feeling emerging From the rationalization of 

lime arising \Vith industrialization. As Gurvitch explains, the industrial 

bourgeoisie quantifies time by Iimiting its perception and measurement to the 

demands of "economic activities"; hence, "[t]he bourgeois awareness of time is 

very weil expressed in the saying, 'time is money'" (96). Marxists such as 

Lukacs attribute this development to capitalism's general subsumption of use­

value under e:\change-value: time beCOmL., a commodity, to be considered in 

rdation to the profit motive. But with others, such as Bakhtin or the Benjamin 

of "The Storyteller," the critique of quantified time easily tur-ns into a nostalgia 

for pre-industrial life. Huxley's critique, leaning toward nostalgia, takes the 

form of satire: "[t]he hands of aU the four thousand electric docks in aIl the 

Bloomsbury Centre's four thousand rooms marked twenty-seven minutes past 

two" (BNW 174). The novel opens with the monolithic image of this building, a 

sub-chronotope of London which exe~p1ifies the city's concretization of 

rationalized, ahistorical time. Orwell's Nineteell Eighty-Four begins with a 
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similar irony, with the docks "striking thirtecn"-a mcasurement of time 

which clashed with the idiom of On\"ell's contemporarics. 

However, Huxley's urban and agrarian chronotopes ncvcr mcet. John'~ 

quaintness as a living relic soon leads to his outright rejcrtlon. As for Bcrnard 

and Helmholtz, the World State ncutralizes thcir re\'olutionary potcntial hy 

exiling them to remote islands. Such containment of cnergy is possible Irom Cl 

British imperial perspective, where the State has islands to sparc. But lohn 's 

suicide is a grim reminder that not aIl forms of dissent can he pari net!. Jlra \'{~ 

New World is finally more pessirnistic than Wc, though lIu:\lcy couches his 

pessimism in the irony of the "amused, Pyrrhonic acsthetc" (BNW i\). The 

entropy of consumer capitalism, eroding the individual'~ will to rcbel through 

hedonism, is perhaps more dangerous than that of outright despolism. 

2.3. George Orwell: Nineteen Eighlv-Four 

Orwell's novel, written in 1948, is by far the darkest of thc thrcc. It echoes the 

plot of We, which Orwell had reviewed in 1946 (cf. "Rcvicw"), and adds 10 i t a 

greater pessimism expressed through dark irony. 

The novel's entropie arder is explaincd in Goldstein's book (whlCh is in faet 

written by the Party itsclf); thc Party's purposc is "to arre~t progress and 

freeze history at a chosen moment" (204). And thc final horizons of the 

entropy of thought appear in the objectives of Newspcak. Philmu~ uscs the 

concept to iIJustrate dystopia's mutilation of language. He cites Symc's boast: 

"the whole aim of Newspeak is ta narrow the range of thought ... In the cnd we 

shaH make thoughtcrime Iiterally impossible, because thcre WIll be no words 

in which ta express it." (75, Ninetcen 53). It ;8 no longer a maltcr mercly of 
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solidifying dogma, but also of eliminating ail cognition. Although not stated in 

\he body of the novel, this latter objective appears in the Appendix: 

"1 u]Jtimate]y it was hopcd to make articulate speech issue from the larynx 

without mvolving the highcr brain centers at ail" (Ninereen 311; cf. Philmu'l 

76). This transfcrs the final dissolution at the horizon of Wells's paradigm to 

the ~ociopolilics of language. 

What gives this universc the quality of a nightmare is not merely the 

impc'ssibility of hcretical thought, but also the ability of enforced Doublethink 

to equatc truth-Uthe freedorn to say that two plus t\\'o make four" (81)-with 

insanity: the condition of bcing na lunatic, a minority of one," when one 

refuses 10 practire "the act of submission which is the priee of sanity" (252). 

Doublcthink is "the power of holding two contradictory betiefs in o11.e's mind 

simultancously, and acceptillg both of them"; lt is also the Party rnember's 

ability to know "in which direction his memories must be altcred" (215). The 

altcration of memory renders impossible a consciousness of history. The 

refusaI-or inability-to aller one's memories is thoughtcrime; this is ultimately 

punished by death, but the more immediate consequence of historical 

consciousness is the despair of being "alone in the possession of a memory" 

(59). 

Solitude is precisely the last refuge. In this universe, the consciousness of 

the past-hcnce, of hislorical continuity-is necessarily a "privateU perception 

of lime, which must be hidden from the Party. As Winston realizes: Il [n]othing 

was your 0\\'11 except the few cubie centimetres inside your skullu (28). The 

Party's ultimate victory is O'Brien's invasion of those last cubic centimetres, 

but in the narrative they allow Winston to be aJone with bis memory. His 

rebcllion is dccply involved with this private time-perception. As with 0-503, 

his t\\'o principal avenues of rebellion are writing and sexuality. As he begins 
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to write, the free flo\\' of his thoughts leads him 1O fill a page \\ ith the words 

"DOWN WITH BIG BROTlIER" (19). His writing also gi\'cs him the power to 

concretize his memories, something which the Party cannot ,1 Il o\\' . Hn.llly. 

memory is central to his relationship with Julia. This latter is in p.lrt Il rcluge 

into thc past-the history contained in ~lr. Charrington's ap.1J tment anù the 

remnant of nature in the isolatcd gra\'e. /\lthough It is primanl)' .ln 

affirmation of sexual energy, the rclationship is also a form 01 intim.lC)' 

allowing the sharing of memories. 

The chronotope of London resembles Zam)'alin's dl)' in Ils denial 01" 

privacy. The telescreens allow Orwell to achie"c this whilc prcserving a 

landscapc of decaying wood and conrretc bUlldll1gs which rcllects this 

universe's spiritual pen ury. But Zam)'atin's oppmition of rit) .lnÙ wilderncss is 

here onl)' a blurr)' dream: the "Golden Country" in which Winston and JulIa 

first make love holds the threat of hiddcn microphones (I 24-25), and thcre is 

no longer a communal society. The novcJ stresscs innc}' rcvolt, an Idea who se 

resonance in later English fiction is manifcst in Ballarù'~ (and the New 

Wave's) emphasis on "inner space" (cf. Greenland); in this rase tJ,c revoit is an 

historïcal consciousness hidden witl-tin the rencgadc Party rnembcr. 

Correspondingly, the only potenttal for a revolutionary temporality re~ides in 

a sub-chronotope containcd within the Party-dominated clty--that of the proie 

district. which is free from the strict regulation of greater London. Winston 

compares its in habitants to animaIs, "cattle turncd lause upon the plains of 

Argentina" (71); his use of animal imagery is diarnetriraJJy opposite 10 

Zarnyatin 's, connoting stupidity and subserviencc rather than bodily encrgy. 

The proIes preserve a link with the past, but their possiblc re-1>tarting of 

history is prevented by a vicious circle: "UntiI they bCCOJ!1/' "onscious they will 

never rebel, and until after they have rebelled they cannot become consdous" 
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(70). A~ in lIuxJey's world, the Party successfully contains the potentiaJ for 

revoit. 

The apartment over ML Charrington's shop is analogous to Zamyatin's 

Ancient Ilouse; once again a relie from history-as the glass papenveight found 

in it-it is the point of entry for the protagonist into the subversive sub-

chronotope. It is also the spatial focus of Winston's "private" rebellion: he has 

bought his diary in the shop, and he uses the upper apartment for his sexual 

relationship and the reading of "Goldstein's" book. However, this transition-

point turns out to be a Party trap, just as the entire London chronotope is an 

instrument of Party rule. The Party substitutes the rnass frenzy of war 

hysteria and the Two Minutes Hate for a collective historical consciousness, 

and replaces cydical lime \Vith the dark cycle of the Chestnut Tree Café. This 

specifie place is set aside for thought-criminals who are marked for execution. 

It is introduced with Winston's rnemory of three Party rnernbers who have 

fallen out of favour (75-77); at the novel's end, it is Winston's turn to sit in the 

café, and weep as his predecessors did at a refrain which Orwell repeats to 

emphasize the parallel (296). like the proIe district, Onvell's dystopia contains 

ail energy within an unbreakable cycle of controlled growth and inevitable 

dissolution: the Party permits individual consciousness for a designated length 

of time, but never rails to punish it with death. The chronotopic reproduction 

of this containment is the dominance of the "pyramidal" buildings of the four 

Ministries over the "grirny landscape" of London (5). 
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2A. Conclusion 

1 shaH now construct a dystopian parûJlgm from the threc o\'er\'le",s. In cach 

of the se seminal te:\.ts, one finds a form of political organi/.ttion which 

"entropically" arrests the individual agents' perception of hi'itoric.ll time. This 

is achieved through the absorption of their perccption 11110 the tempor.lht)' of 

a bad collective and a corresponding fragment,ltlOn iuto "priv.lte" ume. The 

exceptional protagonist then engages in "energetic" herellcal thought or 

behaviour which leads potentially to a perception of Iw,torical C.lusc-anJ­

effect and continuity, admitting the pos~ibility of re\'olutJonary change. In a 

paradigmatic dystopia, this potential is not Immedl.ttcly fulfllled: the 

shattering of the bad order is either made Impossible (lIu,lcy, Orwell), or 

deferred to a future struggle (Zamyatin). 

The dystopian no\'el's gcneral structure is thus the following: the indi\'idual 

(either a single protagonist or se\'eral narrativc agents taken individually) 

struggles to assert the principle of energy, through heretical thought or 

forbidden behaviour, against the fixed iùeological univcrse or an entropie 

politieal order. Thal entropie order can falsely prodaim it~elf 10 be utoplan 

(Zamyatin, Huxley) or can, in Orwcll's cxtrcrnc e-..::amplc, exult III Jt~ amorality. 

The individual is ultimately frustrated, or evcn mutilatcd or de\troyed, by the 

entropie order. As with the originary WeIl sian paradlgm, the final hori/.on is 

non-existence, though the immediate horizon is polttical submi~\i()n. Although 

there is always room (as in Orwell) for noveli~tic psychological 

characterization, the dystopia's function as a sodopolitical fiction requires it 

ta adopt the form of a social "anatomy" (cf. Suvin, !v!ctamorpho . .,es 49), a critiral 

exposition of its posited sociopolitiral arder. The most stringent anatomy 

among our examples is that of Zamyatin. 
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Hnally, it is possible to posit a role in this paradigm for the urban 

chrnnotope, with the qualification that one can write a dystopia which does 

not inrludc cities. For those dystopias which are centered on an urban 

chronotope, our model texts indicate a common tendency: the chronotope of 

the cily concrclizes rlle bad, entropie order of rime. The extreme case is We, 

whose glass city is a signifier for entropy itself: "the crystallization of life" 

(Wc 24). The city's reproduction of entropy arises from its function as a 

melOnymy for cidJizalion. The city is "the heart of the body politic" (Dean 64): 

as polis, it models in its spatial organization whatever principles rule its 

civilization (('f. also Fiedler 113, Mumford, City, Ch.2). An entropie political 

order will neccssarily manifest itself in an entropie space: either a trap 

permitting no revolutionary action or a decaying environment rendering 

such action futile. 

The revolutionary temporality is therefore situated either outside the city in 

a countcr-chronotopc, such as Zamyatin's wilderness, or in a subversi"e sub-

chrollowpe, su ch as the urban sIum. Bakhtin in fact characterizes the sIum as 

the "social exotic" ("Forms" 245), a term which emphasizes the association, in 

much fiction, of the lower dasses with an "alien" space. But the sIum still 

remains within the city; it is a temptingly apt symbol for a "toJerated" 

dcviation which is contained by the greater hegemony. This is true of Orwell's 

proIe district, Ivhose containment resembles that of the "e~otic" islands at the 

outskins of Huxlev's emnire. 
~ . 

1 shall use these structural relationships in my analysis of the main corpus. 

As shaH be seen, these SF texts are not paradigmatic dystopias. The 60s' 

narratives present complex variations upon the paradigm which are 

suggestive of that period's British and US urban structures of feeling. 
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Chapter 3: New York.. the Canit.lI of the 21 st Cent un 

3.0. Introduction 

This chapter borrows Bcnjamin's ehronotopic coneeit, "Paris, the C.lpital of the 

Nineteenth Ccntury" (cf. Baudelaire,. In the latter h..lll of the 20th Ccntury, 

New York's position is analogous to th . .: of Paris in 19th-Century l:urope: it is 

the political and economic center of the capitalist West. !ts Import..lllCe is 

reflected in much postwar SF. An apt c\ample is the spJ.ceborne New Vork 01 

James Bhsh's Ciries in Highl, whirh dominates whole worlds and e\'en plays a 

role in the formation of a ne\\' uni\'ersc. In Disrh's 33..J and Brunner's laggcu 

Orbil, the [oeus shifts to the dystopia, with Ne", York. as the central chronotope 

of an entropie 21 st Century. 

3.1. Thomas M. Disch: 33-1-

Disch first wrote this novel's six stories separatcly, then assernhled them a~ 33..J 

in 1972. The first story, "The Death of Socrates," appearcd iJ~ an earher version 

as "Problems of Creativeness" in 1967; the fourth stary, "l:mancipalion," \Vas 

the second written, appearing in 197]; Disch then wrote "Angouleme" and 

"Bodies," which appeared in 1971. "Everyday Ufc in thc Later Rom'ut Empire" 

first appeared in this novel, but was written befaJ'e the final noveJla, "334," 

which appeared in magazine form in 1972 (Dclany, Amcriran ] 8] and 2Z3-29). 

J shaH give special attention ta "Everyday Life," as ilS ovcrt conccrn with 

history is most germane to my topie. 

The entropie order of 334 is a welfare state organizcd undcr a bureaucratie 

institution called MODICUM. It is a capitalist society dorninated by large 

corporations such as Ford and Pfizer. Swirski compares Disch's dystopian order 
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t0 that of Orwell (62-G3), but it is closer to Huxley's model: it pacifies its 

population through a culture of consumption, substituting meaningless 

physical and emotional pleasures for personal and social improvement. These 

pursuits also providc an escape [rom the world 's crises: overpopulation, 

pollution, and scarcity of resourccs. 

As Delany ob1>crvcs throughout his study of "Angouleme," Disch 's society 

has forgotten it1> hi1>tory. This loss is at the core of the fint story, "The Death of 

Socratcs." Its protagonist, Birdie Ludd, is a Black high-school student who is 

situatcd at the lower end of MODlCUM's meritocratic scale, a computer-run 

cvaluativc system based on genetics and I.Q, Disch 's system of intellectual 

stratification avoids t~,e predetermination of Huxley's model and incorporates 

into it thc habits of US politics. IIcnce, although Birdie's low score deprives 

him of the right to father lilildren, the "so-called jim Crow comprOI.lise" of the 

"Revised Genetics Testing Act" of 2011 allows him to regain lost points for 

"being a Negro" (33~ 21). As a result of this gain, Birdie can win back his right 

to parenthood by getting a college education, now available to any New York 

City residcnt (23). 

The stor)' of Birdie's educational experiences is an ironie exploration of this 

society's loss of historical and cultural consciousness. As the title suggests, the 

central signifier for this eonsciousness is Plato. As Birdie reads the allegory of 

the eave in the Republic, he struggles to articulate an incipient awareness of 

the text 's meanings: 

lIe'd never understood before about beauty-that it \Vas more 
than a breeze coming in through the window or the eurve of 
Milly's breasts. It wasn't a matter of how he, Birdie Ludd, felt or 
what he wanted. It \Vas there inside of things, glowing. Even the 
dumb vending machines. Even the blind faces .... 

Beauly? The idea seemed too slight now. Something beyond 
beaut)' \Vas involved in all of this. Something that chilled him in 
ways he couldn't explain. And yet he was exhilarated, too. His 
newly-awakened sO'JI battled against letting this feeling, this 
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principle, slip away from him unn.uned. l:..teh lime, just as he 
thought he had it, il cluded him. Finall), towards dawn, he went 
home, temporarily defeated. (31-32) 

Birdie fails to fmd the Platonic Ideal of BeJ.ut) on thc surfJ.cc 01 the urhan 

chronotope: "the dumb vcnding machines ... the blind fares." The point is not 

that the city cannot contain beaut)', although thc surfacc of Disrh's New York 

presents a generalized mediocrity; rather, the pJ.ssage shows how the horil.ons 

of Birdie's understanding, determined by his mCJ.nillg1c'i< lire withm the city, 

are too narrow for him to articulate an acsthetic e\.perience. lIis ddeat is, 

ultimately, permanent. Ile trics 10 gam points by compo~ing an e~~.ly bearing 

the story's old title, "Problems of Creativencss" (33-3 ..... ). In il, he gropes for .1 

mixture of concepts and names From history, art, and phllosophy \"hich 

remain mysterious to him. Wh en he fails to reach an under~t.\Ildil1g of his 

history and culture, Birdie becomes a pawn in hi!> country'!> political 

machinations-a sold1Cr in a Vietnam-type war 111 Hurma. Iii!> failure 10 grasp 

the past leave~ him powerless in the novel's present. 

"Everyday Ufe in the Later Roman Empire" shows us the dyMOptan oroer 

from the opposite end of its social and intellcctual a\.is. Ils prOlagonisl, t\leX.l 

Miller, not only possesses intelligence and an extra-ordinary undcr~tanding of 

history, but is also a MODICUM bureaucrat. Ironkally, Il i~ through Alcxa's 

understanding of history that the novel explores the grcater historical 

entropy of ils world. Not only is the USA trapped in a ~()ci()politkal ~lasis, hut 

even a consciousness of that situation cannot Icad to change. 

The story introduces one of the central novums, the hallucinogen 

Morbihanine. This substance, a by-product of late 20th-Century oceanic 

pollution, is the source of aIl the lcgalized narcotic~ which kcep the population 

happy (103-04). This is a variation upon our central thcme-a connection 

between physical and social entropy. Disch also Iin"-s it to historiography: in 
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its pure form, Morbihanine offers a controlled hallucination which can take 

the form of a desired hiMorical period. As the narrator explains: 

It had often been debated, among analysands, whether 
lIistorical Analysis was the best way to work out one's problems or 
the besl way to escape them. The elements of psychotherapy and 
of vicarious entertainment were inextricably knotted. The pa st 
became a kind of vast moral gymnasium in which some preferred 
a hard workout in the wcight room of the French Revolution or 
the Conquest of Peru while others jiggle 1 about lickerishly on the 
trampoline of Casanova's Venice or Delmonico's New York. 

( 104-05) 

The image of the "moral gymnasium" ironically trivializes the study of 

history. ft is no longer a matter of understanding rontinuities with the past 

and possibilitics for the future; for the members of Alexa's élite, Historical 

Analysis is a 21st-Century opium den in which one escapes from the dreariness 

of the present. One "lives" history as the less educated watch "the afternoon sex 

features" (104). 

The dccadent Iistlessness of such an approach to history renders Alexa, for 

ail her awarencss of her world's decline, as powerless to change it as was 

Birdie Ludd. She remains no more than a passive subject reflecting upon the 

condition of her civilization. Bence, the period she chooses as an hallucinatory 

escape is the "later Roman Empire" of the title; the narrative draws ironie 

parallcls hetwecn Alexa's personal problems and those of her fantasy self 

living betwcen 334 A.D. (an allusion to the novel's titular building) and 410, 

the year Rome is sacked (l05). 

Disch reinforccs the parallel between Fourth-Century Rome and 21st-

Century New York as epochs of decaying empire by a series of historical and 

historiographical citations. The first of these, a passage from Marcus Aurelius 

(97), suggcsts that history is an endle~s sequence of recurrences. The decline 

of empire is th us commencing the Iatest of its repetitions. This is followed by a 

paragraph l'rom Spengler's Declme of the West, in which it is claimed that the 
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West has entered a "winter c\.istenrc." a phase of CI\ iiil.ltion 111 which 

philosophy and the arts arc nu longer possible. and a ne\\ gencr.l\wn III ust 

devote itsclf "to engineering instead of poetr). to the ~ea in'ite.ld of the 

paintbrush. to poli tics instcad of epi~temolog)''' (33-1 ()<». Thh refcrencc 

connects with Alc\:a's contemporar) dIlcmm.l: ",heiher ln scnd her son 

Tancred to a publIc high-school for an Cduc.llion a1l .l tcchnologiM. or to <l 

private sehool for training 111 the arts and humanitic1>. 

Swirski suggests that Disch, as a former student of hi1ltor), \\'.l~ .l\\.lre of "the 

scandalous methodology and factual errors which mar Spengler's theses" (55). 

He eoncludes that Disch uses Spengler 11) mboltcall), for M>cial an..!l} 1>ill, r.lIher 

than authoritativcly. In fact, Spengler's authont) in the te'\.t remainll 

ambiguous. On the one hand, the story scem~ to support hls t he1lls on the 

uselessness of the arts and humanities. As Alexa obser\'e~ tn .ln old fncnd: 

"[t}he humanities! What good ha~ it donc for eithcr of us, prJ( tkally? l'm a 

easeworker and you're teaching "Ids the L.ll11C things we learned ~() th.ll thcy 

can grow up to do ",hat? At best, they'll be ca~eworkcr1l and tcachers." (33-1 ~)(») 

The purpose of the humanities is to perpetuate the entropie burcauer.lcy. But 

if the te\.t were meant to support Spengler's contention, that Alc\<l is 

witnessing the West in the Winter of its existencc, then It \Voulll at lea1lt point 

us in the direction of a final dissolution. Yet it is preCl1lely the finality of 

decline which the text renders problematic. As Alexa expcricnces 

"dichronatism" (108)-a mixing of one's historical dream \Vith waking reality 

caused by a misuse of Morbihanine-she dreams of her~elf leadmg a ntual 

procession to the Metropolitan tvluseum, which bcromes a Roman temple; she 

enters it to perform the sacrifices of a religion in which shc has no faith, in 

order to quell the fears of the masses beforc a barbarian inva~ion. Th c 

contemporary equivalent of this invasion is a bomber flown by namclcss 
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"radicals" which ultimately destroys the museurn (112-13). Bere we have the 

possibihty of a vindication of Spengler's thcsis: the erowds of leftist "radicals" 

battling police in the US Mreets of the 60s can become a cyc1ical recurrence of 

a barbarian invasion. But Di~ch treats the cntire premise of imminent eollapse 

with irony. l'hm, Alexa climbs to the roof top of 334 to meet the end of 

civilization: 

The airplane approached, audibly. 
She wanted it to sec her. She wantcd the boys inside to know 

lhat she kncw, that she agreed. 
It appeared quite suddenly, and near, like Minerva sprung full­

grown trom the brow of Jupiter. It was shaped like a cross. 
"Come then," she said with conscious dignity. "lay waste." 
But the plane-a Rolls Rapide--passed overhead and returned ta 

the haze from which it had materiaIized. 
ShI..: .. had offered herself to History and History had refused .... 
She fcIt in her por~ets for a pack of han~ies but she'd run out at 

the office. She had her cry anyhow. 
(114) 

Disch once more tri\'ializes the historie al object. The plane, first a 

combinat ion of a Roman goddess and a Christian symbol, turns out to be no 

more than a brand name, "a RolIs Rapide." Rather th an the morbid satisfaction 

of finally witnessing the collapse of civilization, Alexa is left \Vith nothing but 

a cathartir expericnce. Spengler's thesis is rejeeted for an unbearable 

altcrnative: the world does not end, but rather continues on indefinitely in its 

present mediocrity. I~upprecht observes that this condition is characteristic of 

Oi~rh's fiction: "[Disch] rejects both the melloristic and apocalyptic tendencies 

of science fiction .... In Dlsch's fiction the real horror resides in the fact that 

the future is 41l",a)'s distressingly Ii~e our own present." (149) The mediocrity 

of the 60s LIS continues into the 21st Century, with no sign of either improving 

or "orsening to the point of collapse. Bence, Alexa's decision to send her son to 

the l.owcn School for an education in the arts is not only an appeasement of 



her conscience, but also a rcsignation to th~ purposelessness of Spcnglcr's 

technological imperative. 

The historical stasis of 33-J's univcrse manifests itself both on the surf.\ce 

and in the deeper workings of its chrollotope. One Cl'ho 01 Om cIl 's J) stophl is 

the mediocrity of its buildings-esperially, but not e'\rluslvely, the ('cntr.1\ suh­

chronotopc of 334 East Elcventh Street-and man)' 01 it~ COJ11I11()Ùlt)(:~, such as 

ersatz meat. This is the superficial model of deepcr matcna\ conditions: the 

overpopulatioI1 and paucity of rcsourccs mentioncd aho\'c, a~ weil as the 

inadequacy of a bureaucratie system applied 10 a swelling rily. Th,H systcm'~, 

statistical ratiOlYllization can only creale the "private" time of BaJ...htin, illto 

which one escapes, as Chapd does in "Bodies," lhrough lcle\ ISIOl1, Of, as mnst 01 

the agents do, through legali.œd drugs which arc desccnùant~ 01 J lu\ley's S01l1;!; 

Oratines, Fun, Fadeout, Synthamon ... Thc~e pleasurcs provlde .1I1 clIcape 1 rom 

consciousness of the desperate matcrial conditions; they also isoIate Illdiviùu,lls 

as effectively as the chronotope of the apartmcnt black. 

Similarly, the chronotopc's surface revcals what Oelan)' calls "a society 

saturated with death" (American 229). rn "Angouleme," Jeath ùominates a 

landscape of old and decaying people. And the chtldren'1> ()h~essi()n with 

murder arises out of their educator LoreHa Couplard's morbld ~crirts, whi< h 

Disch synopsizes as "Lorctta's murdcrs" (33-1 150-51). The suri ace presence of 

murder is thus attributable to an entropie socializatiol1. A more conciM.! image 

is that of necrophilia in "Bodies," where the frozen corpse can also . .,ymbollzc 

social decay held indefinitely in stasis at a specifie point. l'rance~ Shaap, <l 

vietim of Lupus, humanity's "auto-intoxication" through pollutIOn (64), 

remains frozen indefinitely, never "officially" dead. 

Just as Disch's novel is more complicated than a paradigmatic dyMopia, ~o is 

its New York a more complicated urban chronotope. The nove\ e~,chcws the 
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dystopian city of the paradigmatic text, strewn with technological novums. 

This univcr1>c's proximity to its author's present, on which aIl critics agree, is 

achieved in large part through the novel's emphasis on the mundane 

materiaIity of "everyday life." Disch's New York is more recognizable than 

that of a typical SF "extrapolation," such as Asimov's Caves of Steel. The result is 

subtle irony: the mundane details of the US reader's reality-television shows, 

the A&P, lIunt's Tomato Catsup-become elements in a dystopia where the 

trivial, embodied in brand names, is enlarged to an oppressive size. This is no 

doubt related to Disch's beHef that cities are "huge systems of inertia" 

(McCaffery, "Disch" 128). 

Against this paralyzing mediocrity, Disch offers no hopeful counter- or 

sub-chronotopes. Foreign countries are merely commodities for t0urhm .. and 

the rural countcr-chronotope appears onl)' as the naive "utopian gush" of a 

Midwest commune to which Alexa's sister belongs (334 86-87). The only 

possibiIity for revolutionary change would reside in an urban sub­

chronotope; Disch denies this as weIl. 

One such sub-chronotope is the black-market district in "Bodies," in which 

usual commercial rules do not apply. As Ab muses: "[w]here else cou Id you buy 

somcthing without the purchase being fed into the federal income-and­

purchase computers?" (48) This manœtplace, situated on "four playgrounds" 

(8), resembles at 11rst a modern mutation of Bakhtin's carnival, in which 

hicrarchies arc reversed and parodied within a limited time and space (cf. 

Rabelajs). Thus, Ab can barter \Vith the old, unofficial currency, and escape 

the scrutiny of computers. But Disch immediately denies this are a any truly 

revolutionary potcntial. It is a merely commercial space, reverting to an older, 

c\'en morc cxploitative capitalism. More important, it is complicit \Vith corrupt 

authorities: "rOn the facs and on lV they used euphemisms like 'fIea market' or 
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'street fair,' since to corne right out and eall it a black marI...cl ",as cqui\'alclll to 

saying the place was an annex of the police department and the courts, which 

it was" (48). Rabelaisian eehoes are here no more than "cuphemisms." 

A more important sub-chronotope is Batter)' Park, the scene of the l.owen 

school children's plotted murder in "Angouleme." As Dclany points out, lhe 

park is strewn with signifiers of New York.'s lost hislor)'. lIere, surroundcd by 

monuments to World War Il, the immigrant influx, and Vcrr.lzzano's disroycry 

of New York, as weil as by subtler tributes 10 the city's artisllc population such 

as the battleship "USS Melville" (159; ct. Kazin), thc children-s)'mbol~ 01 lhis 

dystopian order's future-might finally achic\'c .ln hhtorical perspective 

whieh could admit positive change. But this perspective is buried in oppressive 

triviality: as the protagonist Bill Harper contemplates a mon umcnl of a I...illcr 

eagle holding a hand-grenade in ilS talons, he confuses the Jatter objecl with 

an artichoke (152). Delany notes here that "[wJar-or part of ils current 

technology-can be secreted behind the detoxified signifier: artichok.e" (7<). Ile 

refers, throughout his study, to the monuments in the Park. as signifiers for a 

sense of history which is inaccessible even to the most gifted of studcnl~. Thus, 

Bill Harper's murder plot is an attempt to repJicate the expcriences suggc1Ilcd 

to him by his reading of Dostoevsky's Crime and Punishmenl (Cl 1). 11111 failure to 

commit the crime, caused by a compJex loss of conviction in ils ~ignificance, 

returns Battery Park to its entropie function-that of a b(;ggar'1I "work-space" 

(Delany, American 201). 

Finally, Disch uses a sub-chronotope 10 trivialize the unnamcd "radicals" of 

"Everyday Ufe." They reappear briefly in the final novella, "334," as a typified 

New Left revolutionary ccli. In the segment entitled "January (2021 )," wc arc 

shown a meeting of the ccli: 
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" 

Now they were frce to go on to basics-quotas and drops and the 
reasons why the Revolution, though sa long delayed, was the next 
inevitable step. Then they left the benches and for an hour just 
cnjoyed themselves. Vou would never have thought, to look at 
them, that they were any different From any other five people on 
the roller rink. 

(176) 

The Revolution, of course, is delayed indefinitely. like this group, any form 

of energy is ultimately absorbed and accommodated by the meaningless 

pleasure-rounds of the roller-rink (cf. Harrison x). The revolutionary january 

ultimately opts out of this civilization by joining a Sodality with her lesbian 

lover Shrimp (334253), just as Bernard Marx and Helmholtz Watson were exiled 

to marginal communities. And, in another possible echo of Huxley, the novel 

ends with a suicide. After her eviction from 334-a fate brought about by 

burcaucractic !1eartlessness-Mrs. Hanson subverts that bureaucracy in order 

to be permittcd to die (267-69). But this gesture does not have the finality of 

lIuxlcy's anti-utopia: Mrs. Hanson's death is painless, and occurs in a hospitaI. 

And it is finally meaningless. As her daughter Lottie observes: "anyhow the 

world docsn'l end" (265; cf. Hassan lOS). 

3.2. John Brunner: The lagged Orbit 

This novel, pubJished in 1969, turns New York into the chronotopic model of 

another form of bureaucratie, computer-run dystopia: that of the asylum. The 

Ginsberg hospital is a "model" for the USA at large (Stern 123); the New York of 

this novel reproduccs a madness afflicting the entire nation. The institutions 

which pcrpctuate this condition use methods of statistical rationaJization and 

cconomic individuation similar to Disch 's MODICUM, but with far different aims 

and rcsults. 
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The historical entropy of Brunner's uni"crsc is a social stasis whkh is, 

paradoxically, eharaeterized by ccascless confliet bctween individullh and 

races. Thp dystopian order takes capitalist competitiveness to the extreme of 

paranoïa, with its "twin elements of isolation and hostilit) ": the (;insberg, 

practicing the individualist psychology of Elias M' ,~shack, encourages 

isolation, while the Gottschalk arms cartel fuels hostillly for profit (Rasulis 

123). Through his intellectual hero, Xavier Conroy, Brunner e\.pl..lin1> ho\\' this 

paranoia prevents a consciousncss both of history and of pre1'>enl crise1'>: "the 

archetype of the perfeetl)' defended man" is "the catatonie" (Brunncr, JaJ!J!cd 

107). The charaeteristic ehronotope thus becornes the asylum. 

The Ginsberg, like l."fODICUI."l, exists ostenslbly 10 p;-ovidc care. But, like the 

latter, it becomes a fOCU1; for relationships of power. Thus, Hias t-.logshack, its 

director, wishes to use the institution te> salisfy a "personal ambition": "1 tlo find 

at least the population of 1 ~w York State, and preferably the enlirc Uniled 

States, eommitted to his care" (116). The "care" which he administcrs is as 

coldly statistical as the IvlODlCUM welfare system: "his thcrapeutlC modcl is tn 

have computers develop an ideal personality prof ile for somcone wcll­

integrated into society and then have patient~ atternpl 10 live up 10 ilS 

predictions of behavior-making the patient fit the straighl Jacket instead of 

vice-versa ... " (Stern 123). 

This rationalization of behaviour-a eapitalist variant of Zarnyalill's Table of 

Hours-extends to politics. For instance, rvlatthew Hamen's job involves 

predicting the possibilities of the truthfulnes~ of rumours, as weil a~ 

probabilities in national and world poli tics. It blends the quantif icallon of time 

with that of political action. In another expository passage, Conroy cxplains 

how this complex statistical environment leaves the individual with a ~en~c of 

powerlessness: 

40 



• 

Our society is no longer run by individuals, but by holders of 
offices; its complexity is such that the average person's 
predicament compares with that of a savage tribesman, his 
horizons boundcd by a single valley, for whom knowledge of the 
cycle of the seasons is a hard-won intellectual prize and who se 
only possible reaction ",hen confronted with drought, or flood, or 
blighted crops, is to hypothesize evil spirits which he must placate 
by sacrifice and self-denial. There are no economic counterparts 
of weather forccasts available ta the public .... 

(118) 

The concretization of the agrarian seasonal time into myth produces "evil 

forces" with whom the "savage" can communicate; sorne form of community, 

with shared rules, is thus possible. In the "great but abstract world" (Bakhtin, 

"Forms" 234) of 2lst-Century capitalism, no such community exists. The 

economic weather is impersonal and implacable. Political power rests in the 

hands of those \Vith the best computers, capable of making the most accurate 

predictions (cf. Lamie and De Boit 168). The myth of an inalterable politico-

economic order perpetuates entropy. 

Stern argues that the novel's optimistic ending derives from its agents' 

ability to transccnd this myth and achieve a consciousness of possible action: 

flamcn and his Black rounterpart Pedro Diablo "learn ... that the future their 

computers 'predict' is not immutable but probabiIistic, open to change through 

their own efforts as Conro)' insists" (125). This consciousness of possible 

change is achicved through the acquisition of an historical perspective. 

Throughout the novel, Conroy is the onl)' character who shows any 

understanding of his civilization's past, although Rasulis believes that even he 

"l'ails short of Brunner's imaginative grasp of events" (124). The other 

charaClers, like Disch's New Yorkers, remain self-preoccupied. This novel's 

"pri\',tte" lime is not only that of f',fogshackian individualism. As in 334, 

Brunner's society kecps its people quiescent through the consumption of 

Icgalized drugs and, more importantl)', through the mass-media. Pfeiffer sees 
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1 the media fulfilling a crucial role in this univcrse: "the masscs participate in a 

dream-myth, a pervasive tclcviscd pabulum straincd ~\I1d assembled by 

computers ... " ("Posterity" 76). This "dream-myth," a form 01 popular culture 

resembling the television culturc in Disch, also promotes a vision of the future 

relating to this society's perceived economic immutabihty: the "masses" f ... i1 to 

grasp any continuity with thc pa st because the media continu<llly impel them 

toward an immcdiate future, based on predictions ahout il1J.ltcrahle ecol1omir 

forces, upon which thcir financial and physical survival depelld~. ThIs 15 not a 

revolutionary future of radical betterment through historiral pro~rcss, but 

rather a "weather forecast"-which may or may not be correct-of immeùiate 

profit or 10ss. Time becomes money; Brunncr cxtcnds thi~ nmlpctith:e market-

analysis mentality to the morc urgent struggle of armcd comhat. 

Ironicaj~y, a salutary historieat perspective Ona11)' rcachc~ the pr()tagonist~ 

through the novel's most powcrful computer, Rohot ("Robert") (~()tl~chalk. l he 

cartel builds it in order to deSIgn the deadltest of their comm()ditic~· "System C 

Integrated Weaponry," with which a single "skilled operator" l'an dcstroy lS 

apartment blocks within "3.3 minutes" (Jagged 300). Through an SI· narrative 

device which Goldman justly caIls a "deus ex machina" ("John Brunner," New 

Encyclopedia 70), Robot Gottschalk inhabits Madison'~ milld to cO\1duct the 

novel's most thoroughgoing historiogl-aphy-a survcy 01 mcthods and 

motivations of human violence from prc-tcchnological eporhs until the 2Lnd 

Century. Through an implausible time-travel ability, he il1entifies the deadly 

historieal continuum of which this dystopia's inhabitants have been kcpt 

unaware. His diagnosis is a concise statement of the llovd's prcmÎ'ic: "[tJhc 

maximization of arms sales implied the maximization or intcr-human hOMility" 

(jagged 309). Hamen, Diablo, and the othcrs learn that politieal action ran 

effect a switch to a better continuum. 
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Robot Gottschalk notes that the logical end of the problem he diagnoses is 

"the disintegration of human civilization" (307). This would have been the 

final horizon of Brunner's dystopia, were it not for his implausible device (cf. 

Clute, "Jagged" 1095). But Brunner's ending does allow for irony; the robot's 

cconomic impcrative-insuring the continued marketability of Gottschalk 

products-Ieads him to alter a time-continuum in which the cartel's customers 

arc cxtin('t. The rcsult is the implosion of the Gottschalk hegemony through 

internaI fcuding and the exposure of ils dealings by FIamen 's show. As Stern 

puts it: "the Gottschalk conspiracy unintentionally subverts its own ends for 

the bcncfit of aIl" (120). 

The novel ends optimistically: the last two chapters, spelling the pun "You­

nificution" (342--B), rcspond to the "I-solationism" (1-2) of the opening. 

Zamyatin's bad "We" here becomes a positive "You and 1" of friendship (Ramen 

and Diablo, Conroy and Lyla), and an optimistic "we" formed by the novt'l's 

rcadership invitcd to put itself in the author's piace (342). But there is reason 

10 be suspirious of this optimism. Although Mogshack is discredited and goes 

insanc (another forced conclusion), there is IIO significant change to the 

capitalist systeJ . which allowed his individualis\ psychology to flourish (cf. 

Rasulis 124). hrunner's ending shows us a few good people momentarily 

subverting a bad system for good purposes. The focus on "good" individuals is 

charactcristlc of Brunncr's fiction (cf. Goldman, "John Brunner's Dystopias"); 

yet lhcre is IittJc rcason to suppose that the protagonists have actually 

re\'crs(.'d the dystopian continuum, [or aIl their awareness of that possibility. 

This becomes c\earer with a doser look at the novel's chronotopes. The 

central chronotope of New York is built on the same principle as its most 

significant sub-chronotopc, the Ginsberg asylum. The latter is If [fjortresslike" 

(J;lggcd 15); its intcrior is divided into compartments in which single 
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occupants remain out of physical contact with cach other. The dt y at large 

replicates this condition: homes and apartmcnts are scaled off l'rom hurudcrs 

by complicated defense systems and "even husbands and \Vives in aùjarent 

rooms of their own h0 '!',! talk to each other via closed-rircuit 'IV r.lther than 

in person" (Stern 118). New York., like the Ginsberg, IS the chrollotopic model 

of Mogshackian individualism. The novel's semi-optimistir cnùing le.l\'cs it 

intact. 

The Black "enclaves" are more of the sarne-dictatorial towns .mù C1tic1'l 

who se leaders foolishly cxpel members as valuable as Pedro Diablo. Hnally, 

only the counter-chronotope of Canaùa offers ho pc for change, and thus 

moves this le:"''! away from the paradigmatic dystopia. t\lurphy rc.1Lh C.lI1ada as a 

kind of wildcrness, a frontier to which Conroy milJ.1J1) escapes (lb). But the 

passage he cites merits doser attention: "lt]hi1l was a crumm)' run-c.lown 

poverty-stricken sort of a college, but living far enough 111 the past not to 

mind th?t his reputation was a horse-drawn hearsc for hls career" (jaggcd 45). 

Although the pre-industrial mt:laphor of the "horsc-drawl1 hear!o.c" sugge1l1s 

the US front;er myth, in which an unexploited wIldcrnes1'I is a spatial 

equivalcnt of the future, Canada is said to live "in the pa~t," as something of a 

humble town not yet corrupted by Gottschalkian capitallsm. Settmg aloidc the 

naiveté of this nostalgie trope, il is signiflCant thal l.yla Clay ends the novel by 

becoming one of Conroy's students. Her unique perspective, which Stern 

characterizes as a capacity for ernpathy taken to an extreme opp0!'lite to that of 

her society's paranoia (125), is given the chance 10 go back to !'Illch a past, 

perhaps to start history anew, better prcparcd. 

Lyla's talents as a "pythoness" also belong to another rhronotope. As l)iabJo 

points out, her powers have African origins: "[wJe kneeblanks were used 10 

tapping the same kind of mental forces long bcfore they got around te> 
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synthesizing the drugs you use in a clean modern laboratory" (jagged 274). 

The novum of the "sibyl-pills" brings the non-technologie al prophetie time of 

the Third World ta the urban chronotope in the form of a commodity, while 

Lyla's Slalus as a stage act commodifies her added value as an embodiment of 

Woman as Nature. Ber emigration to Canada offers hope that her temporality 

can be put to bctter use. As Suvin observes, her union with Conroy is a "seed of 

rcbirth" ("SF Novel" 201). And the existence of a hopeful counter-chronotope, 

no matter how naivp., saves the novel [rom the pessimism of the mono-

chromatic dystopia. 

Brunner's mode} of New York as the center of an entropie political order-

and thus of its attendant media machine-can be found in another novel of the 

samc year, Norman Spinrad's Bug Jack Barron (1969). This novel's dystopian 

order doscly rcsembles Brunner's: the powerful capitalist Benedict Howards, 

the cquivalent of the Gottschalk cartel, keeps the US government in his pay, 

while the last hope of the "good guys" resides in a Flamen-like media 

muckrakcr whose role as justice-seeker is tainted by his cynical world-view. 

As Suvill observes ("SI: Novel" 202), Spinrad's ending, with an immortal hero 

givcl1 a fair chancc of becoming President of the United States, is as 

implausiblc as Hrunn('r's; in both cases, the au th or takes desperate measures to 

escape his own dystopian horizons. But Spinrad manages to look more deeply 

into the theme of mortality, taking the individualist ethos of capitalism to 

,mother psychopathological extreme-the quest for personal immortality. 

lIowards's manie [ear of death, extended to the entire society, perpetuates the 

entropie order-in the end, even our hero can be bought with the promise of 

immortality. 
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Brunner's other major novels, Stand on Zanzibar (1968) and The Sl1Cep 1.00].. 

Up (197L), which most critics treat as contiguous with 'flle }.Iggeu Orbir, de.ll 

with a similar hyper-capitalist 2Ist Century. In Srand on lanzil>ar, New York is 

still visibly the capital of this entropie order, with the }'ul\er nome over 

Manhattan lending the chronotope a hint of Zamyatin's doscd rity. J\lthough 

the novel's action reaches Africa and the Pacific Rim, the world's destiny is 

still in the hands of a supercomputer residing in a New York sI...) scraper. Ils 

posited abilities are more plausibly Iimited to economic foreca1<>ting. But 

Brunner once again subverts his cconomic order \Vith an implausihle ending, 

baffling the computer's caJculations with the mystery of Third World magic in 

the pacifying powers of an African ethnie group's pheromones. Only in n,e 
Sheep l.ook Up does Brunner follo\\' hi~ dystopian inclinations to theIr logic.1I 

conclusion: the poisoning of the environment by the US corporate hcgemony 

leads to the full ecological collapsc of its civtlizatioll, the fouI winos 01 whkh 

reach the coast of Britain. 

This pcssimism, addressed from that British coast ln a US Iiberal audience in 

the age of Nixon, marks the transition in the Western strm turc 01 feeling 1 rom 

the optimism of most pre-60s sr. The latter is stIll visible in another New York­

based dystopia, Frederik Pohl and c.i\'I, Kornbluth's The Space Mcrcl1.111ls 

t 1952). The novel, one of Amis's favoured "New Maps of lIel1," i~ Cl ~,.ltire on 

capitalist competitivencss. Thus, the protagonist must surfer anempts on his 

life both by rival corporations and fellow executives before fmally ~ettlmg in 

as head of the Venus project. But here there is stIll room for Clarke and 

Asimov's optimism. Our hero can still excmplify the go()dn{!~s 01 the oemocratic 

spirit, turning from corporate polluter ta environrnentaIist good guy in a final 

crisis of conscience. And that essential goodness still has ail of space in which 

to begin anew. Such a sanguine, cvcn comical vicw of corporatc hegcmony, 
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intcrpcrsonal violence, and dcpletion of material resources is no longer 

avaiJablc to Brunncr. The Shecp Look Up constitutes a final res\gnation to a 

dystopian structure of feeling. 
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ChaRter 4: Two Views of the lIrbmon f\lodc1: 

Schizophrenia and the Sm'age Within 

4.0. Introduction 

In 334, the sub-chronotope of the gigantic apartmcnt buikhng, although 

functioning as exemplum, is still treated as integral to the o\'cr<lll chronolope 

of New York. In the following novcls, Dick'~ Marchm 'Jïme-Sllp and H.lllard'~ 

High-Rise, the gigantic building-more prcrisely, the urb.lI1 oe\ dopment 

project whose central feature is the building-is set ap.lrt frol11 the reM 01 the 

city and given a distinct chronotoplc ,'alue. The narr.ltÏ\ es IMllate il lh.lt lt ma)' 

signify a dystopian rclos-a le\ cl of lechnological anu s()C1opoliti( al 

organization towards whkh the rest of the positcd ~()ricty i~ he.tdeu. R.llher 

than exemplifying a single chronotope-Ne\\' Yor" as capit.ll-lhe IMll.lted 

building cornes to reprcsent a more generJ.hlcd urbal1l~m, .11l emerging 

standardized city whose objecti\'e is omlllpresence; it C.lnnol, therefore, belong 

to any particular cit)'.-t 

A future polit)' built upon the gigantic apartment building appear1l in 

archetypal form in Robert Silverbcrg's novel 711C World In.'ildc ( 1 l)ï 1). '1 his 

collection of stories invents the uscful term "Urb.l11 Monad" (lJrhmon) to 

denote a building containing the populatIOn of an cntlre Clly, dlvlded 

vertically according to c1ass hierarch). But the novel's u~ef ulnc~'i does not 

extend beyond a first, simplisttc registering of the lIrbmon phenomcl1on. The 

emergent Urbmons of Dick and Ballard arc pcrhaps le'i~ thc,roughly deM nbed, 

but they serve a socio-psychological purpose whtch b. onl)' ~kctrhily present 

in Silverberg's book. More important, although both Dick ano Hallard'~ 

emergent futures are entropie, the role of cntropy and cl1ergy 111 the lwo 

dystopias is radically diffcrent. With Ballan.1's nove) (ome~ an important ~hift 
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in their use from the politkal to the ontological sphere, accompanied by a 

form of rcsigned pessimism, both of which significantly reappear in Delany's 

contemporary Dhalgren. 

4.1. Philip K. Dick: Martian Time-Slip 

Dick's novel, published in 1964, \Vas first sketched as a shorter magazine 

novella ("AII Wc Marsmcn") in 1963. It is the only novel in my main corpus to 

place ils significant chronotope on an alien world, although Suvin rightly 

notes that Dick's other-worlds are "analogies for reality changes immanent in 

the author's here-and-now" (Positions 124). As an ironized frontier setting, 

Dick's Martian chronotope functions as lia run-down future," substituting "the 

more gencral physical catcgory of entropy for its political particular case" 

(124). But it also contains the particular forms of energy which offer 

salvation. 

The political cntropy of Dick's novel is a hegemonic struggle between four 

variants of capitalism: the "cla1lsical" competition of big speculators 

represcntcd by Leo Bohlcn, the big trade unions repreSL 1 ted by Arnie Kott, 

the giant co-operative movement, and the state capitalism of the UN. The co­

operative gcneratcs the principal sub-chronotope of AM-WEB. But this 

projccted ne\\' housing development, as the pun in its name suggests, is 

indicativc of the gcneral capitalist hegemony: "the American Web of big 

business, corrupt labour aristocracy and big state that turns the difficult 

e\'eryJay lire of the little man into a future nightmare" (Suvin, Positions 121-

122) . 
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The arrest of historical time which this hegemony brings about is dcscribcd 

in psychologie al terms. It is, under different namcs, the catatonia 01 Brunncr's 

paranoid individual in macrocosmic form. The cü!onists 1141\ c hcforc thcl11 a 

planet which is radically different from Ear1h, oflcring nc\\' potcntialities for 

personal and social lifc. But, ~eeking to preserve the Terr.m c.lpitah1>t 

structures which benefit their leaders, the)' dra\\ back. 11'0111 those 

potentialities. Hence, Arnie Kott, representative of the Terran hcgcmony, 

cannat understand his own ~Iartian-born children: "1 tlhe chIldren had a 

large-eyed, haunted 1001.., as if they were starved for sornet hing as yct 

invisible. They tended ta become rec1usive, if givcn half a chance, w.mdering 

off to poke about in the wastelands ... " (MTS 24). 

The children are "starvcd" for a way of life or a world the)' h.lve never 

known. They seek refuge in spatial distance, suggesting the rhronotopic 

correlative of temporal distance: the relies of the ancient f\(artian civilization, 

and perhaps a better future, "as yet invisible," which could adapt thelr culture 

ta the Martian landscape. Th<'Îr reclusivcncss suggests the catatonÏa 01 the old 

arder, exemplified, as Jack Rohlen observe~, by the roboticl/.cd Publtc School: 

... the school was there not ta inform or educate, but 10 l11oh.l, and 
along severely limited Hnes. It was the link to thcir inhcrited 
culture, and it peddled that culture, in its entirety, lO the young. It 
bent its pupils ta it; perpetuation of the culture was the go.!l, and 
any special quirks in the children which might lead them in 
another direction had to be ironed OUL ••. 

The Public School, he had long ago dccided, wa~ ncurotk. It 
wanted a wodd in which nothing ne\V came about, in which thcre 
were no surprises. And that \Vas the world of the compul~tve­
obsessive neurotic; it was not a healthy world at aIl. 

«(>3-65) 

In Diek's symbology, the android represents the degencration of "aulhentic" 

human creativity into the mechanized, uncritical behaviour demundcd by 

institutions (Pierce, "Political" 1 08; cf. Dick, "Android"). 'f his dc~cendant of 

Zamyatin 's machine metaphor appears in the androids of the Public School. 
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Pierce sees in them a double entropy: they are arrested models of history, 

clichés such a~ "the ideal 'Abraham Lincoln'," whose android form further 

propagates a machine-like condition in the children ("Political" 120). The 

"compulsive-obsessive neurotic" is thus a prodv. ( of this arrested society's 

education; the passage equates this individual condition with the Public School 

and thus the society at large. Through this image, Dick "diagnoses" the 

partkular pathology of the dystopian order se en in Orwell, whose compulsion 

i~ to "freeze history at a t'hosen moment" (Nineteen 204). In order to preserve 

ils power, the hegemonic order eradicates in its children any sense that "the 

val ues of a society \Vere in ceaseJess flux," and seeks rather "to stabilize those 

values, to jell them at a fixed point"; for the individual, as Silvia Bohlen 

obser"es, "ft]here are things so much worse than neurosis": she is referring to 

schizophrenia, from which the individual recoils into lleurosis as to a 

"rcfercncc point" (!vITS 6S). But for the societal macrocosm, neurosis is an 

historical recoil from revolutionary changes llecessitated by, and correlative 

to, the Martian landscape to which the children escape. 

Schizophrenia is the other form of madness which pervades this universe; 

it is "a sign of the times," caused by overcrowding, afflicting "[olne out of 

evcry three" people (107-08). Thus, Jack's first schizophrenie breakdown 

oLcurred on Earth, while he illhabited the most technologically and 

sociopolitically "advanccd" urban sub-chronotope, a co-operativc apartment 

huilding: "an cnormous structure partly underground, with thousands of units, 

its own supermarket, lau ndries, child-care center, clinic, even its own 

psychiatrist. .. " (67). Jack's reactive breakdo\Vn was a withdrawal from the 

pressures of this o"ercrowded society--a phase of capitalism embodied in the 

sub-chronotopc of the co-op high-rise, with its thousands of isolated units 

crammcd togcther-into a privately-perceived reality, an extreme form of the 
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1 Bakhtinian "private" time-perception. The schizophrenie vision raused b) this 

android-like sad et) \Vas, sigmficantly, one of men becoming machines (69). 

Beyond schizophrenia lies Ps) chosis, "the stopping of time ... Once the pcrson 

becomes ps)'chotic, nothing l'ver happens to him again" (1..f3). On an 

individual level, this is the crystalline entropy of Zam) atin, "the condition 

where nothing happens any more" (Wc 24). Similarl), the othcr alternatÏ\ e 10 

schizophrenia, the aforementioned "rccoIl" into neuro1>IS, mirron, e',lctly the 

arrested culture of the Public School-it is an attempt to presel'\ e OJ1e's present 

existence intact. The resuIt is the sa me in both rases: Dick '1> ent ropie orùer 

replicates its own stasis at the indi\'idual agelllial le\'el. 

Jack escapes the entropie sociopathology of co-op IIfe by emigr.lting t 0 

~Iars, a colon)' which Robinson correctl)' equate~ with ".111 American ~uhurhlt 

(Robinson SS). But the relentlessness of urbani"eù Itpr()gre~s" im .. ldes Jack 's 

suburban retreat \Vith the inevitability of A~I-WEB, whose hui Idin!~s he 

recognizes as replicas uf the one he once inhc.lbited (M l'S' 117). The 1'.n.R. 

Range, in which these tracts arc to be built, is isolated from the grcater stretch 

of colonies alongside the l\lartian canals. Once again, distance in ~pa('e 

corresponds to distance in time: Al\I-WI:B is not onl) a thing of the future, but 

the first appearance of a future wa)' of life, the ('()n~umm.ltl()n 0/ this 

"American Web" of neurotic capitaIism, in which the o\'en rowded society of 

the co-op is ta bccomc the dominant mode of c\istencc. 

The revolutionary encrgy which counten this coming order derives l'rom 

the Martian chronotope (and, by analogy, from [)lCk's own California countcr­

culture). Dick, like Brunner, appeals 10 New I.e ft sympathic~ for the '1 hird 

World. AM-WEB falls through the magic of the Blcekmcn, whom Dick cxplicitly 

identifies with the African Bushmen (121). In a perccived future, the 

Bleekmen put a curse on the development, built on their IU1>t rcf uge; ae, a 
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result, the gigandc building deteriorates and symbolically "becomes a home 

for the aged, for the poor, the senile and infirm" (180). This is an example of 

what Suvin calls the substitution of physical for political entropy (Positions 

124). But, while the "run-down" colonial landscape is a variant of the drabnec;s 

signifying spiritual lack in Orwell and Disch, here the two categories of 

entropy are opposed: the political entropy of Terran colonialism is overcome 

hy the physical entropy which is caused, paradoxically, by the magical 

encrgctic potential of the t-.lartian chronotope. The tract of land to b e 

appropriated by AM-WEB ha~ its own temporality, embodied in Dirty Knobby, 

wherc "lime is wcakest" and ran be manipulated through religious ritual (MTS 

187). Thus, the historical entropy of capitalist urbanism is ultimately overcome 

by a chronotope whose very physical nature will not admit it. Here the New 

Left's structure of feeling emerges in the very devices of SF: the "alien" 

landscape whose ne\\' potentialities are averse to the city is a transposition of 

the New Left's idealized Third World. 

Dick's solution is also immanent in his dyslopia's very madness. The novel's 

most important novum-an SF element parallelling the magic al nature of the 

Martian chronotope-is the lime-perception which it ascribes to autism, a 

"childhood fonn" of schizophrenia (64). The autistic child perce ives time as a 

rapid movement back and forth along the continuum of his life. This gives 

t-.lanfrcd Steiner the ability to see his grim future in the decaying AM-WEB 

building. This latter bears the same chronotopic relation to the boy which the 

co-op on Earth had borne for Jack; it models in its isolation and technologized 

environ ment f\lanfred's vision of himself as an isolatëd creature which is half­

machine, a vision stemming in turn from an isolatitlg madness. While Arnie 

trics to use ~Ianfrcd's autism as a tool ror speculation, its alliance with the 

magic of Dlrty Knobby permits a revolutionary break from the entropie 
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1 historical continuum: Dirty Knobby's "time-slips" c\'entuall) l-i11 i\rnie, .mù 

the Bleekmen save Manfred from Arvl-WEB. The no\'eI thu~ dep.lrt~ from the 

dy:ltopian paradigm by positing that ils society crl'<lte~ a maune~s whkh r ... n 

contribute to its own undc:ng. 

There is also hope among the colonists. SU\'1I1 iuentilies J.lek \Vith the 

positive figures in Dick 's characterology, the creative "anit icers" who belong 

to the class of "Uttle people" (Posiriolls 125-28). Although his .lhilities as a 

repairman serve Arnie's purposes, Jack's desire to hclp Manfred rcrnains 

sincere. Like Brunner's "good" protagonist, hc ends the novel in a 

reconciliation with his wifc; similarly, he will continue to fight the entropie 

order "s tep by laborious step" (Positions 127). 

4.2. J.G. Ballard: lligh-Risc 

The central chronotope of Ballard's novel, publishcd in 1')75, resemble1'> the 

one in Dick. The high-rise of its title is one of five belonging lI) a new urhan 

development which is a sub-chronotope of London. l.ile i\M-WI:H, Il i~ sel ... part 

in space and time from the greater city. And that cit), once the high-ri~e 

becomes the center of the no"el's universe, is frcquently rompared to "an 

alien planet" (J-Jigh~Rise 102). But this novel effects a r.J.ulCal iueological shift 

in the role it ascribes to revolutionary encrgy: \\Ihat ('ould have becn, in the 

earlier novels, a strugglc for rrvolutionary change, here he('omcl> a 

devolutionary regression-another form of cntropy. "he ('au~e of this 

predicament is a displacemcnt of thls new form of entropy from the pohlical lo 

the ontological sphcrc. 
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According to Pringle (Earth 18), Ballard's works repeatedly use the 

elemental ~ymbol of water to signify the past. The high-rise's location is th us 

significam: "Itlhe massive scale of the glass and concrete architecture, and its 

striking situation on a bend of the river, sharply separated the development 

projeCl from the run-down areas around it, decaying nineteenth-century 

terraced houses and empty factories already zoned for rec1amation" (High-Rise 

8). Both the London of the 19th Century and that of Ballard's present (the story 

takes place in the late 20th Century [102]), are on the other side of a temporal 

rupture: "the office buildings of central London belonged to a different world, 

in lime as weil as spacc. Their glass curtain-walling and telecommunication 

aerials were obscured by the traffie smog, blurring Laing's memories of the 

past." (8) Not even the technology of communication can bridge this spatio-

temporal gap. This chronotopic arrangement concretizes the high-rise's role 

in the novel 's entropie order. 

That entropie order is a variant of post-World-War-II capitalism. Ballard 

describes its technological manifestations. As in Dick, the dehumanized 

dystopian being is a machine, adapted to the capitalist machinery of the 

future: 

The dominant tenants of the high-rise, Laing reflected, those who 
had adapted most successfully 10 life there, were not the unruly 
airline pilot~ and film technicians From the lower f1oors, nor the 
bad-tcm11cred and aggressive wives of the well-to-do tax specialists 
on the upper levels. Although at first sight these people appeared 
to provok,e all the tension and hostility, those really responsible 
were the quiet and self-contained residents ... A new social type 
\ ... as bCÎl1g created by the apartment building, a cool, unemotional 
personality impervious to the psychological pressures of high­
risc Iife, with minimal needs for privacy, who thrived like an 
advanccd species of machine in the neutral atmosphere. 

CsS) 

This IlC,," machinc-man, a crudcr version of Zamyatin's man-striving-to-

hccoI11c-machinc, is still "bcing creatcd." As in Zamyatin and Dick, the 
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consummation of the entropie order is deferred. But this dcscriptlon lc.wc." no 

hope that any Dickian "liule people" might come to the reseue: the hUlldillR is 

occupied strietly by the middle class, stratified l'rom the "unrul) .lirlinc pilots," 

the ne\\' proletariat, to the architect Anthony Royal, thc no\'cl's .1I1ti-lltopus 

and creator of the high-rise. The "unruly" inhabitants arc then the la1>t refuge 

of energy. As Wilder observes: "[eJvery torn-out picce of teJephollc cquipment, 

every handle wrenchcd off a l'Ire safet)' door, c\'ery !dcl-.cd-1Il elcrt n<'it) 

mcter rcprescnted a stand against deccrcbrat;of1" (52). The \\'ord 

"dece'"ebration" also recalls Zamyatm; the creJ.tion of this "ne\\' spenes of 

machine" requires the mutilation of the brain. 

But the machine-breaking of the high-nse dwel1ers is the opp01;itc of a 

revolutionary aet committed for the purpose of histoncal change. Rather th.lIl 

transcend their alienation to acquire a sense of hi~toric.t1 p01entiality, the 

residents ultimatel)' collude with their technologizcd environmcnt: 

By its very cfficienc)', the high-risc tool-. Q\'er the ta!.h. of 
maintaining the social structure that supportcd thcm aIl. J'or the 
first time it removed the nced to rcpress cvcry kind of anti-social 
behaviour, and left them free to explore any dcviant or wayward 
impulses .... In man)' ways, the high-rise \Vas a mode! of ail that 
technology had done to make possible the e\pre~sion of a trul)' 
"free" psyC'hopathology. 

(3<> ) 

The high-rise environment i~ a variation upon lIuxl<.:y'~ mode!: the f reedom 

it allows deviates "wayward" impulses which could drive individual agcnts lO 

revoIt. Here, they are channelled into a "p~ych()patholog}" which J!. cgo-

centered and thus another version of "private" time. But energy rct urns in a 

perverted form: what was meant to be a "ne", spcric~ of machine" head~ in the 

opposite direction, its rebeliion becoming a "renasccnt harbarism" (7 1)). The 

bulk of the narrative describes the high-rise ~ockty'~ ~lIdc toward a 

"primordial" state. As in Dick, the dystopian order creates .t form of madne~~ 
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1 which it does not forcsce. But here the madness has no revolutionary potential: 

its rcsult is "the abulition of time as history" (tvlarroni 86). Through an 

ideological shift, Ballard turns the energy of revoit into a ncw kind of entropy. 

Dowling claims that the novel's use of barbarism is meant to suggesl ail 

"alternative logic motivating our most basic actions"; the author is conducting 

an epistemological expcriment which "rcveals the fragility of existing notions 

of our humanity" (10). The high-rise provides an environment governed by a 

logir which questions our notions of civilization-a "paraspace" such as 

Dclany's Bcllona (d. Tatsumi)' But the ideological implications of Ballard 's 

"alternative logic" are significam. The return to barbarism outlined in this 

novel conncrts \Vith an important therne in postwar British fiction, that of the 

"savage within." 

Sin fjeld dcscribcs this thernc as a result both of decolonization and of the 

shock occasioned by the atrocities of World War Il. As the British are forced to 

an'cpt the brutalitics committed by White people both in Europe and in the ex-

colonies, the natives of the latter can no longer be dismissed as "savages." The 

concept of savagcry then bccornes universal, ascnbed to "hurnan nature." As 

Sinfield cxplains: "[t]he myth of universal savagery is the final, desperate 

throw of a humiliatcd and e~hausted European hum~mism .... It works like this: 

wh en il was just the natives who were brutal, the British \Vere enlightened and 

necessary rulers. But if the British are (have been) brutal, thatls human 

nature." (l .. 11) This idcological shift, while saving British dignity, also 

permanently stack.s the deck in favour of entropy: no matter what 

potentialities a thinking person might see in political action, any altempt at 

irnpro\'cment will be th",arted by his or her innate savagery .. Bere Ballard 

shifts his gc..trs from the sociopoliticaJ focus of his initial critique of 

tcdlllocratk PS) chopathology to the onrological focus of a biological premise. 
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Significantly, the very impulses which lead to hercsy, 10 an energetic rc\olt 

against sociopolitiC'll entropy, are ideologirally tl-.mspt .. mted ïnto the 

biological scat of entrop): the sa\ age within. ln tbis despairing COllscn'Jti\'e 

view, the eruelty of an cntropie Impcrialism and the sa\'.lgcr) of anti­

colonialist rcvoIt are both manifestations of humanity's ultim.ttcl) cntropie 

nature. If the Empire goes, th en no better way is possible. The f .. He of the high­

risc-the ehronotopic model of an emergent order-i~ that of humanit) . 

Ballard's novcl thus rcaffirms the Wcllsian p..tr..tdigm, cOllpling the 

sociopolitical de\'olution of the human species wlth a bio\ogte .. \\ de\'o\utiol1 

resembling that in The Time Machine. Franklin's article or.\\\'s a pJrallcl 

between Ballard's fiction and the structure of feeling of p(Jsl-lmpcn.ll British 

conser\'atism. Just as the comfortable living spacc of the British profcs~lOnal 

class is invaded by barbarism, sa are the ~treets of London "il1\ i.l(leJ" hy 

dissident non-White immigrants and eND "radicals" (cf. SlIllïelo 125-2.8). ln 

Disch, the equation of the GO~' radkalism with harharism i~ the suhject of 

satire; in Ballard, it is the brooding realil.ation thm the savage i~ fated to win. 

With the end of the Empire eomes the end of the world-thc complction of 

entropy. Sueh rcsignation and ontologizing takes on a \- cry di Herent 

ideological tonaHty in Dclany'~ Dhalgren, which appcars in the same ycar a1-. 

High-Rise. 
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Chapler 5: The City of Edges: Samuel R. Delany's Dha/gren 

The rom position of Dha/gren (1975) began in 1969, at "the moment in history 

following the assassinat ion of Martin Luther King when blacks switched From 

non-violent to violent protest" (Weedman, De/any 61); it ended in 1973 (cf. 

Dha/grcn 879), wh en the period Jameson calls the 60s draws to a dose. It is 

tempting to trcat this novel as a c10sing comment on the period. With its 

ccntral concerns of racial conflict, epistemological and moral relativism, and 

the marginaltty of countercultural groupsS, as weIl as Ï\s setting in an 

estrangcd but rccognizablc version of the author's own time-spacc, the novel 

aspires to the status of a magnum opus of the 60s-the translation into 

Iiteraturc of its bohemian structure oi feeling. With this culminating work, 

howcver, cornes another break with the sociopolitical model of the earlier 

texts. Likc Rallard's novel, Dha/gren's presentation of entropy moves to the 

ontological level. Although Delany's novel, unlike Ballard's, allows for an 

allegorical sociopolitical reading of its ontological elements, there remains a 

level of interpretation at which cntropy is inescapably ontologized. At the end 

of the uOs, a new era seems to emerge in which energy is denied any 

possihility of effecting political change. Yet Dhalgren greets this era with a 

resignation which is self-ironk-a reaction which seems healthier than 

Ballard's. 

By its sizc, as weIl as its complexity, Dha/gren defies exhaustive treatment. 

Bcaring in mind tne limitations of m)' project, 1 must forego discussion of the 

no,"cl's important stylistic and formai innovations, as weil as its eC!aally 

fruitful discourse on the dcvclopment of the artist. 1 shaH concentrate solely 

on the no,"cl's conccrn \Vith history, as it appears in the city of Bellona, one of 

the most interesting '1rban chronotopes 'in ail SF. As 1 shall presently argue, 
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the dystopian order which ultimatcly entraps historic.tl ml>\ clllcnt in the 

Belloncan cycle is an intensification of the author's present, b.\sed on the 

discourses of perception and madness. 

The complc\.ity of Rellona as a chronotope deri\'es in p.lrt l'rom ils hlending 

of two types of SF city: the dystopian and aovenlure cilies. The .10\'cnturc city, 

as aforcmentioned (cf. 1. 1), is <.l'\.iologrcally ncutral, a spali.tl l'orus or the 

protagonist's actions; îts existencc is nOl bascd upon a l11()r.lll~ nCj.~.ltl\'C son.ll 

order. Bellona functions as surh a locus in part: as man)' enlÎCs obscrvc, lhe 

protagollist Kid is an avatar of Delany's favourite hero, the quc~t1ng young 

"knight" (cf. Bra) , Slusscr, ])chmy, Barbour, Worlds). Bellona 1S lhus a ~p.lll.ti 

focus for Kid's particular advcnturc. But, as Barbour ()b~en cs, DhaJgrcn 

rejects the tradittonal qucst pattern of physlcal ao\'cnturc for .1 more C()l11ple~ 

cognitive ad\'cnture, a form of "questioning" whose more ()hvi()u~ 

manifestation is Kid's "on-again off-again sean'h for hÎ~ namc" (Worlds <)1). As 

Kid's quest is largely within his own minot so i~ the ntY-lIl part-a ~patial 

projection of his own mental disoricntation; a~ such it canno\ la)' d.lim l() 

neutrality. In fact, Bellona 's attraction to the adventurou~ is a f unc\Jol1 of Ils 

role as a model of the dystopian clements in the mlddle-clas~ culture of the 

cmpirkal USA. The curious enter Bellona becuw,c it ha~ bccn cut of f f rom the 

grcater USA by a catarlysm, whosc explanation locale~ th()~(! oy~t{)pian 

elements in racial conniet. 

Wecdman asserts that the cataclysm which dcstroys Ikllona Ï\ precipitated 

by the assassination of a Black man (Dclany (1). Although it~ artu.tl cau~e is 

not certain, there is no doubt of it~ conncction with Black ùi~c()n lent. '1 he finl 

desCJ'iption of the conflagration is givcn by a man ironically named l'au~t: 

"The niggers ... When ail that lightning wa~ going on. They 
\\lent wild. Swarmed ail over. Broke up a wholc lot of ~tuff .lrouno 
here-]ackson's just dm",n therc .... " 
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"They \\las burning. And they had ladders up, and breaking in the 
windows. This guy 10ld me there \Vas a picture of them climbing 
up on the church. And breaking off the clork hands. Tearing each 
other up, too. Therc's supposed to be one set of pictures; of this big 
burk, gctting after this little white girl... a whole lot of stink about 
them pictures. 'Rape' is the nasty word they didn't use in the 
paper but rape is what it \Vas ... " 

"What started it? The riot 1 mean .... " 
"Sorne people say a housc collapsed. Sorne others say a plane 

cra~hed right there in the middle of Jackson. Somebody cIse was 
talking about sorne kid who got on the roof of the Second City bank 
building and gunned somebody down .... 

"It \Vas suppo~ed 10 be a white kid on the roof and a nigger that 
got sho1. So the)' Marted a rio1." 

(Dhalgrcn 78-79; third ellipsis Delany's). 

A race riot is for Fau~t no different from a plane crash or the collapse of a 

building: aH are "disasters" without sociopolitical significance. But Delany 

undercuts this assurnption with the image of rioters tearing off the clock 

hands, which reealls an allusion in Hen)amin's "Theses on thc Philosophy of 

History." ln the latter, Benjamin identifies a similar gesture by participants in 

France's luI)' revolution with their "awareness that they are about to make the 

continuum of history e:\plode" ("Theses" 261). The Blacks are potcntial 

revolutionaries who might break open the entropie continuum which created 

the ghetto of Jackson. But the ne,," temporality which prevails in Bellona is 

entropie r:..tlher than rcyolutionary. Il is an entrapping cycle of repeated 

c..ltaclysms hJscd on the White Imddle-class nightmare mentioned here-that of 

il Black man r.lping a White girl. As Bray obscrves, the sub-plot of George 

lIarrison's "r.lpe" of June Richards problematizes the whole notion of rape: it 

inyerts the stereotype of "the black. man-white woman rape plot" so that 

"George is the k.nowledgeable, sensitive individual and June is driven by her 

lusts, pcrhaps c\'en to murdering her brother" (Bray 61). But the photograph 

in Calk.ins's nc\\spaper mcrges \Vith the new temporaIity to ontologize the 

bourgeois cliché. Wh en Lanya asks George what will happen when June 

finally couples \Vith him again, he responds as follows: 
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"Weil, she gonna get doser, and doser, just circling-" one h.ll1d 
traced its spiral while the other ",aited for it at the spir.tl's 
center-"and circling, and doser and doser, till-" Ge()rgc'~ rupped 
palms smashed ... "Blam! And the sk) gonnJ go d.id, .\Ild the 
lightning gonna go roll 0\ er the night, ",ide as a river and slow as 
the sea, and buildings gonna come toppling and fire and \\'.lter 
both gonna shoot in the air, and people gonna he running and 
screaming in the streets!" George winked, nndded. "(;onn.1 he just 
like la st time." 

(J)/Jal~r(..'l1 23ï) 

Gawron notes that Bellona's apocalypse is lia composite .. u1'\iet) projection," 

based on "fictionul rcduetions" such as the notion th.ll "the coupltng of .\ hl,ICk 

man and a "hite woman brings destruction" (\\\lIi). In thi~ p.ls~,\ge, (;corge 

mocks White an\ieties about his tran~gre~~ion of r.ld.ll ho u nli.trie ~, 

completing the nightmare scenario with a wink. But the ~pecial fUllctloll of SI', 

for Delany, is the literalilation of metaphor (cf. Aherm.m, "Surre.II"): Wh.lt is 

for White bourgcoi~ fiction a mctaphoricJI ".l I1 \iet) projection" h in OIJ./Igrell 

a literal fart, embodied 111 a ne\\' tempor.tlity. When (;l'(Jrge .lIld Junl' meet 

again in the final chapter, the catacI) sm of lIre .lnli Iightl1lllg return~: .lS 

Gawron observes, "in Bellona it re.lll) doe~ bnng dO\\n death .111d dl'~tructJ()11 

for a blacl.. man to have scx \Vith a white woman" (\'\\'1); the (at.lrI) ~m h the 

city's "pcculiar retribution" (xxiii). Such animhm mlght e\pl.lin \\'h), a~ Br.ly 

reminds us, Bellona deri\'cs its namc l'rom a minOT Roman \\.lr g()ùde~~ (b 1). 

The mythological allusion p01l1t~ to the no\'e1\ nlrtatlon \Vith mythologie.lI 

fantas), a genre which SU\ in separatc~ l'rom SI becJu\c of it~ me of 

metaphYSlcal causation (cf. A[ctamorpllOscs ch.2). [)Iwlgren come\ dose to 

metaphysks: George's ri~e to quasi-godhood among Bellona'~ BhlCk\ after the 

"rape" translates into the appearance of a ~econù Moon oyer the Be\lol1can sky, 

which is narned after him in the cily's folk consciou~ne~s. And the giant ~un is 

consequently given the name "June." George'!} ironie planetary mctaphor of 

"circling" here reccives a metaph) sica) ~anrti()n: ",hile (;eorgc .lnd June arc 

rnythologized as astral bodies, the cyclc of "rape" and de~truction \vhich they 
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rcpre~ent reall)' i~ a~ Inexorable as a planetary orbit. The cosmic portents have 

their ontological refcrent. The ryclicality of time in Bcllona is the result of 

~Imilar metaphysical forres. In the first section, Kid receives a notebook filled 

with writing!) which, it i~ later re'\ealed, arc probably his own, while the 

return of conflagration coincides with the assassination of a second Black 

man, Paul Fenstcr, in the ~ame circumstances as the incident which Faust 

described. I\mong the m • .my formaI and stylistic resonances of this cyclicality 

in the novel, the most conspicuous of which is the completion of its last 

~entence fragment by ils first, 1 must mention one which reealls Ballard 's 

novel: Iike the high-ri!)e. Bellona is separated from the rest of the 

sociohhtorÏCal space-time by both a river and smog. This cyc1icality is the 

ultimate manifestation of historical entropy: any energetie thought or action 

within the Bellonean chronotope, such as, perhaps, Kid's book of poems, is 

ultimatc\y incapable of breaking the apocalyptic time-Ioop. "An entire culture 

is caught 111 a trap ... Ail gro,,"th and movemeJlt mercI)' bring one bad. to the 

starting point. ... " (Berger 537). And Dclany carefully avoids convention al SF 

e\planations for an)' of these phenomena (Gawron xiii-xiv). The entropie 

temporality of Bellona seems based on a mythieal ontology. 

What redcems the no\'el as dystop~~lIl SF is its sociopolitical foeus, centering 

on the uiscour~es of madnes~ and perception. Gawron echoes many critics 

",hen noting the correspondence in Dhalgren belween city and mind: on at 

least one plane, Kid's disonentatlon and that of the city "reflect one another 

indistinguishably, neithcr signifYlng the other, joined at the juncture of 

mirror and mirrorcd inlo a single whole" (x.,xvi). This description ûnites the 

novel's central mel.lphor of opties-the play between prism, mirror, and lens-

with a satire on the White bourgcoisic's perceptual sclectivity. Bellona is a 

"rit} of edges"-sorially marginal people, perceptible by those who, like Kid, 

1 
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are driven by madness to perceive the "edges of the mind ilscIJ" (Gawron xxv, 

Dhalgren 54). The marginality of Bellona allegori/.es the bourgeolsie's 

banishment of marginal groups-gays, hippies, street gangs, B1ad .. s-- to the 

unperceived edges of the collective consciousness: 

Very few suspect the exhtence of this city. lt is as If not onl)' the 
media but the laws of perception themselves have redesigned 
knowledge and perception to pass it. ... Ncither televistol1 rameras 
nor on-the-spot broadcasts function: that such a cat.lstrophe a~ 
this should be opaque, and thereforc dull, to the c1ectric nation! Il 
is a city of inner discordances and retinal di~torti()n~. 

(Dlwlgrcn 15-) b) 

Once again, the urban chronotope is the spatial manifeMatlOl1 of a rupture 

in the perceptIOn of historical time. The White bourgeoi~ie's marginalilation 

of Blacks and countercultural groups îs intensified to the dcgree of a dystopiall 

principle, a contemporary form of doublethink, which rearrJ.nge~ the laws 01 

perception to overlook the race riots and street hghts that ~eek to reverse an 

entropie historieal continuum. With this added SOrtOpohtH al per:-.pectivc, 

Delany creates a tension between two levels of intcrpretal1on: .l literai one, in 

which Bellona is as ontologically inescapable as Ballard'~ htgh-nse, and an 

allegorkal one, in which the city's very inescapability is an clement 01 SOCIal 

satire. At the borderlinc beh .... een dystopian critique anù ~urreal .lùvent ure, the 

ideological entropy of selective perception creates a chronotopc in which the 

forgotten and margmalized energy can take the form 01 co~m()loglral portent!., 

can even change the significancc uf words ("Sun," "Moon," "Sky"), but il> 

nevertheless left without any revolutionary power: "a dreamlike apocalyr~e, 

always 111 progress but never progressing" (Gawron xxv). 

The ontological level of interpretation separates J)lwlgren from other text~ 

which use the connection b~twcen city and m1l1d. Ursula K. Le (;uin's novcJ 

The Lathe of Heavcn (1971), for Il,stance, involves a metaphy~I«.l1 power 01 

mind over rcality which can nonC'lhele.,~ by harnes~ed by te( hnology. I\s in 

i 
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Dick (and later Dclany), mental phenomena-George Orr's dreams-reshape the 

city according ln the inner tensions of an individual psyche; the result is a city 

which shifts constantly to different hi~torical continua, ail of which fall 

ironkally ~hort of technocratie expectations. But Le Guin 's protagonist, like 

Dick's Manfred, has a freedom of action which is inaccessible to Delany's Kid; 

the latter, trapped in an inescapable CIrcle, cannot switch Bellona trom one 

time-lille 10 unothcr. And her technological premise bases the transformative 

power of mind on an individualist cthos, asserted in the power struggle 

between Orr and Haber. This is made arnbiguous in Delan)', where Rellona, 

while at one Icvel cmbodying Kid 's individual dislocations, i~ still the product 

of a col1cCIÎ\'C failure of perception. 

Joanna Russ's no\'el 111e Fcmalc Man (1975) also presents a technological 

novum perrnitting shifts between historieal time-lines. Russ's device, unlike 

I.e Guin'~, is not dependent on the mind of the protagonist: the heroines travel 

hctwccn tirnc-lmes as car lier Sr: heroes teleported through space. But the 

relationshlp hctween city and mind appears at a meta-Ievel, in the feminist 

sOCÏopolitlcal critique formulated through the juxtaposition of the 

chronotopes: the novd associates the city with a state of mind conducive to the 

abascment of women by men. The no\'cl's four altcrnate Farths form an 

u'\iologiral seale whose positi\'c pole is the feminist utopia of Whileaway and 

whqsc negati\'c pole is a \\'orld whcre the sexes are literally at \Var. The city is a 

uscful u\.iologicul inde\.: Whileaway "doesn't have truc cities" (Female 14), 

whilc the scxist socicties of Jeannine and Joanna, doser to the reader's realit)', 

arc presentcd trough the chronotope of New York; Jael's society carries the 

cit) -as-se:\.isrn anal ogy to its cxtreme with Wells's hierarchical metaphor of 

underground cilies. Ukc Dllalgrcn, The female Man associa tes the city with a 



collective failure of perccption-herc the margin.lIii'~llion of \\omcn (cf. also 

Piercy). 

Delany's perceptual rupture also results in the fragmcntation of tcmpor.llity 

into "private" time. 1\t one lc\'el, this entlre no\'el lS .lhout pri\'.llcl) percci\'l'll 

time: Kid's nightmarc of forgotlen da)s anll dy~le'\ic lo~s of ~equencc (cf. 

Weedman, Delany) is more tcrrifying-bccause )e~s tre~ll.lhle-- th.1I1 lac"­

Bohlcn's schizophrcnia. Kid himself arltcul.ltes .. 1 met.lphonr,l! c()nnection 

betwecn the urban chronotope and pnvute time-perceptlOn: "1 11\ e in OIlC 

city .... ~Ia) be you li\'e in another. In mine, time ... \caks; sl()she~ barJ,.\\.lrd~ anll 

forwards, lurns up and shows what's 011 Jt~ ... unden~lde. Ihll1g~ ~hlft .... In your 

city, you're sane and l'm craz). But in mine, .\ ou 're the ope \\ lw'~ nllt~!" 

(Dh~l1gren ...JG2; second and third clltp~e~ Delan) '~). ï hi~ r.ldll.lI rel,lli\'it) 

translates on the sOCÎopolitical le'\ el into the temp()r,ditic~ of t he \'.lri()u~ 

groups Ii\'ing in Rcllona's sub-chronotope~. As Bray ()h~ef\'e~. the (il)' 

contains "four different types of sodal order": the hlpplC-like communc whlch 

occupies the sub-chronotope of the park; the milldle r\.\S~, dl~tnbuted .lmong 

places as typical of its mundanc lire as an apartme:lt h()u~e and J dcp.lrtment 

store; the upper-rlass Calkins rircle, whicli occuples the more 11l\urÎous p.lrt 

of town; and final!), the gang called the Sc lrpiom, whme potentlally 

energetic spontaneity allows them frl'edom nf mo\ ement through ail the 

above-mentioned sub-chronotopcs (Bray 58). Allother ~ignincant sub­

chronolOpc which, howcver, does nOl contain a ~eparatl' ~()nal order is the 

Black ghetto around Jackson Avenue and Cumberland )lJrk, whenre the cycle 

of racial rioting begins. Delany orten parodies the difrerent form~ of time­

perception experienced by these differcnt groups, from the 1ight modcry of 

the commune':, forward-Iooking but unrcalized plans to the dar"- ~atirc of the 
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Richard!.' pretense of continued bourgeois "normalcy," a form of privately 

perceived time which approaches catatonia. 

But cvcn the rc1ativity of time-perceptlOn experienced in Bellona ultimately 

reveal~ that it is a chronotope of containment. This comes through most 

dearly in the politica] power which is given to the Calk.ins circle. Gawron 

places Calkins's aristocracy, Jike the rest of BeIlona's inhabitants, at the 

"edge~" of ~ociety, alheit an upper edge antipodal tu the Black ghetto (xxiii). 

(;a",rol1 c1aim~ that Calkins, although "the ncarest thing Bellona has to a 

central govcrnment" h:viil), has no more power over the city's life than either 

Kid or George. Thi~ apportionment of power seems more reasonable than Barr's 

contention that, with the absence of an economy, Bellona's entire population 

lives at the same leveI, ail "niggers" in a city-widc Harlem (Barr 61). But 1 

would daim that the inequality of power is more significant, that the Calkins 

circle, comprised of mostly White and upper-c1ass marginaIs, holds the greater 

share of power in the city. The middle-class Belloneans share the US 

hourgeoisie's selective blindness, either denying the chronotopic 

transformation entirely or, like the snipers at the Emboriky store, seeking 

vainly 10 mect it wlth armed resistance like any other racial riot. But Calkins's 

aristocracy is socially capable of treating the entin: catacl ,'sm as a perverse 

entertainment rather than an assauit on "law and order." As Gawron observes, 

Calkins's "central governmcnt" co-opts the Scorpions into occupying the role 

of Bellona's poli cc (xx); this co-optation goes further when Kid's entire nest is 

invited 10 Calkins' party to entertain his guests (Dhalgren 661-716). More 

important is the role Calkins plays as the single master of Bellona's 

communications media. In the absence of a reliable measure of time, Calkins's 

ne,,"spapcr arbitrant)' scts the dates; it also certifies the naming of the second 

~Ioon after George, as weIl as publishing the photograph which initiates his 
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rise to folk-godhood. Finally, Calkins's printing pre,lis cnahles Kid ln puhlish 

his poems, a relationship of dependencc despite the former's desire not to 

interferc in aesthetic matters. While Gcorge'~ power i~ mythologie.ll, \ isihle in 

the sky and on billboards displaying hiS nude photogr.lph, Calkins's fuIe is 

meticulously material, conductcd from the ohscunty of a nlOnaster) - perhap~ 

a parody of mythology. Whcn Kid rcfers to Cal"ins as .. ..1 pllI,lr 01 the 

community," the male danccr Bunny points out C) mrall) th,tt the l,mer O\\'I1S 

Teddy's, the gay bar in which the protJg()nist~ gatller, lor hls cirde'~ 

entertainment (3C>3). Thus, the frecdom \\'hich Bellon.l alln\\~ the ~oci,llly 

marginal is contamed by Calkins'~ control of \\ h,1l IIUlc 18 Ici t of the citY'1> 

economy. In a lettcr to Kid, Calkin~ admits thJ.l he \\ould likc III he "the Jl.lti()n'~ 

president," but dlsmlsses the thought with a quip Jhou t hls (l\\,1l m.lrginJlity: 

"one cannot be president with a Je",i:,h grandmot her" (731), But the 

sociopolitlcal containrnent of the coul1lerrultural groups by the C.llldn~ cirde 

parallels the <- .• tological containmcnt of the Clt) at the literaI level, leaving at 

least that aspect of the chronotope unambiguous. 

Delany has cIairned that the critical rejcction of J)}]al/.trcl1 b) many SI, 

reviewers \Vas due in part to "the lack of hard-edged c\.planJtioll lor the ba~ir 

non-normal situation" (~1cCaffer)', "Delany" 8...J). The M ientlstlC' ()rtJmi~m 

behind "hardI! SF's emphasis on e\.planation is also rnanifc~t in Il '> protJg()ni~t~' 

ability to influence a knowable uni"crse throu~h action. J)/wlgrcl1 obvi()u~ly 

disappoints such expectations. i\lthough there is vitJlity in J)elany'~ 

description of these ne\\' classes of bohemians, the only tenable p01>!lion which 

the novel offers in the face of its unknowablc, intractablc uJ1lvenc i1) 

resignation. As in Disch, entropy continues indefinitcJy. leadll1g nell her il) 

improvement, nor to dissolution. If Delany raises thls }lredICament to th~' 

ontoJogical level, il is only to emphasize its finality. The New York of Calkim'1, 
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upper crust is, finally, the capital of this new epoch. Marginal groups might 

find a niche for themselves in the frenzy of post modern hypercapitalism, but 

their rcvolutionary energy is contained indefinitely by the ne\\' entropie 

condition (cf. Jameson, "Pcriodizing"). 
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1 ChaRter 6: Conclusion: Towards an Entropie Structure 01 Fcclin~ 

At this point, 1 shall bricfly sketch the ne\\' structure 01 feelillg di~cernthlc III 

the te~'1S of the main corpus, as il rclale~ to Ill) ccnlr,tl CO\1cern - the mm.ldhng 

in urban chrollotopes of a crisb in hlstorkal COnSClOL\1>nCS~. Wl' h.l \ e Sl'en t hdt 

this crisis, the arrest of historÏc .. 1 time causcd in .mu ,lf()Unu the PT()l.l~()nht 

by the entropie oroer, IS "mappcd out" 111 the sp.Hial out hl) 01 t he~c \ .lnOU1> 

New Yorks, Urbmon comple'\e~, and achronal citie1>. l he tle1>lgn 01 the~c 

chronotopes models the particular forms of cntropy affllctlllg Iheir U) stopian 

societies, as weil as the fragmentation of hi~t()nc.tl lIInc mlO "prl\ .Hc" tUlle, 

either in the confinement of the asylum Of the tond) ap,lrlllletH h()u~e, or-- III 

Dclany's case, at least-in the prh al cI) pcrccÎ\'eu city of ,1 Illll1d 1>uffering f rom 

temporal disorientation 

1 believe the particular forms which cntropy dS~Ull1e~ III the . .,e Ilo\'eh (..l11 

be explaim~d, al a meta-textual Ic\'el, by the pcr\' .. l~i\cl1e~ .. 01 C0I111110UI ty 

capitalism in the authors' soCÎclles. This .tppear~ dedrl) III [)I~ch and 

Brunner's models of New York. In DI~ch, the ()ppre~!'l\e nature of the Ne", 

York chronotopc resuIts in large pan {rom lt~ enl.lrgement of me<ll1lng\c~\ 

objects which are usually ïuentlftcu by br.llld name!., whde 111 Brul1l1er 

weapons becomc commodities, with ad\'erti!'lJ1g servillg ln CIl< our.lge llW .. \ 

paranoïa. In both cases, the cily l110Jeh the parti< ular lorm I)f (Ol111l1Odi 1) 

consumption: the New York of DIM'h dn\'es Il!. lI1hdbllanv, to the pn"v,1te 

hea\'ens of mass-marketed Jrug~ or .llternoo\1 lelevl~ion, whlle that of 

Brunner is a gigantic madhome where the patlent!> arc af r.tid of hum.lll 

contact. In Dick, commodifiration ,\ppear~ in il!' p~)Th()-MH 1.11 cl kn .. : .1 \(J( let)' 

oriented tû\\'ard the consumption of objcct~ [mali)' 1 urm people 11110 obJe< 1 .. , 

the machine-men of Jack Bohlcn's "biom. The ÂM-WI:I~ of the boy l\1,lIlfn:d' .. 
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precognition if. the chronotopic model of this alienated society-a building in 

which the aging Manfred, hirnself become half-machine (cf. Warrick, Mind 

7 ~ l, i~ forred 10 live a meaningless and solitary life. This same alienation 

appcan in Ballard: the new middle-class chronotope of the high-rise turns 

people inlO an "advanccd species of machine" (lIigh-Rise 35). Finally, in 

Detany, the various countcrcultural groups find their isolated niche in Bellona 

by plundenng the vast Mock of commodities left behind by the fleeing 

bourgeoisie, from the free becr at Teddys to the abandoned warehouse of 

optical ('hains and projectors. The city repleni~hes the se stocks almost 

magically. 

ln all of thcse examples, the entropie order hides behmd a wall of objects, 

stifling creative energy in the individual either by focusing his or her 

attentIon on the consurnption of those objects (Disch, Brunner), or by twisting 

his or her sensibility into a pathological identification with, or fear of, them 

(Dick, Ballard). Dclany cornes c10sest to a clear formulation of the role of the 

city as a chronolOpe of containrnent: in this entropie order, energy is kept at a 

distance in its own consumer niche. ft would th us appear that, of our three 

initial paradigrnatic lexts, IIuxley's model has the deepest resonancc with the 

60s' capitalist structure of feeling. In the period of revolutionary fervour at 

the lurn of the century, the entropie order appeared as a single avatar, who 

could he opposcd and (perhaps) o\'erthrown: the Benefaetor; Big Brother, even 

Wells's Ostrog or London's monolithic Iron Heel. In the affluent society of the 

ClOs, rc\'olutionary consciousness has no foeus; it is buried by commercials and 

neon signs. Individual malefactors (Anthony Gottschal~_, Arnie Kott) can be 

dcfcatcd, but you can't buck thc systcm. 

This po\\'crlessness in the world of com,modities leads to the omnipresence of 

nwdncss. In Delan) , Kid's mental afflictions parallel the structure of feeling 
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emerging around a containcd energy: he has lost hb linJ... \.ith the p.lst, and 

the chaos of the "real world" lea\'e~ him confused and un,\ble tll ,lCt. Surh 

despair is alread)' emergent in the earlier te\t~' use of lIlsal1ll). In .111 of thcse, 

madness is identified with politkal p()werlcssne~s as <! "condition" wlth which 

one must leam 10 live. jacJ... Bohlen is nc"cr "cured," rllHlmg only a I,\st rc/uge 

from the cruel economic world in his famil) circle (cf. ASlie 13h 1); .llthough 

Celia Flamen is released from the Gmsbcrg hmpit •. ll, Brunner 01 fers no 

concrete e\ idence that the conditions behind f\1()g~h.ld.I.\Il c.ltatonw or 

Gottschalkian paranoia have changcd. In Di~ch, lIi~torir.l1 I\n.11) ~IS IS ail 

escape from, rather than a cure for, the per\'a~ive Jl1.lI.lI~e. Hn.llI), BalI.ml, 

like Dclany, gives madness an ontologieal dimensIOn, lurning it inlo .1 

biological charactcristic of f.lllen human nature. llnhJ...e the p.lr,H.ligmatic 

early dyslopias, in which the hegemonic \ oC.lbular) idelltif le,> the "cry 

thought of rebellion \Vith insanity, madne~s appean in the~c I.\ler tly~topi.l~ a~ 

an ine-vitable recoil from a universe on which one's actIOns have little or no 

effect. Once again, the lIuxleyan premise of arcommod.HlOn pre\'.lih: the city 

remains in tractable to the indivldual 's efforts, and provldes clinic~ and 

hospitals to keep the him or her in pcareful I~olation. 

Of a piece with this characteristic IS the aforemenliol1ed shifl (rom Mrktly 

political ta (at Ieast partIy) ontoIoglCal causation (or the f()rm~ o( entropy 

presented-not coincidentally-by the last two novels of the main c()rpu~. Suvin 

faults Dick with a simiIar shift in his career, moving from a con cern with 

agential relations and human communily in his "mlddle period" (which 

inc1udes Marlian Time-Slip) to the "ontologiral horizon~" of hi~ laler pcriod 

(Po!;itions 129). 1 would argue that Ballard's and DcJany's te;..t. .. eHen lhi\ ~hift 

to the ontalogical plane ",hile partly maintaining the sociopulittcal f(Jcu\ of 

the dystopia. Ballard's novel preserves it in its initial critique of technocrac)', 
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although the author shifts his gears to a biological determinism when 

bringing in the premise of innate savagery. De]any's novel, despite its 

ontoJogizing, still allegorizes the process of social marginalization. That the 

cmcrgence of the ontological dimension in these two novels signifies the 

vicwry of cnrropy on]y furthcr marks the fimiJ resignation of the 60s' 

structure of feeling. 

Intercstingly, this resignation can be found among disp]aced British 

impcri.ll subjecls (affccting what Williams might cali a "residua]" structure of 

feeling) and US New Leftists alike. For Ballard, the resigned acceptance of 

innalc human savagery is a fatalistic reroil from the White Man's expulsion 

from the colonies. It lhen seems natura] to equate the victory of "radicals" 

with the end of the world. for Delany, conversel)', it is the White bourgeois 

who have won. The bohemian structure of feeling emerging around the 60s' 

counterculture grows into its litcrary form on]y to find itself entrapped in a 

giganlÏ<' ghetto al the edges of the White bourgeois mind. This latter knows 

only one Moon, and its cities constitute ar. impregnab]e "electric nation" 

(lJhalgrcn 16). The admission of defeat by the social groups these two authors 

rcprescnt mean~ a Joss of conviction that action against the politica] and 

economic forces in place could be useful. Those forces, running out of any 

single group's control, now become an onto]ogical condition, a fact of the 

uni"crsc which ma)' at bcst (in Delany) be exp]ored through irony but cannot 

he changcd. Sociopolitical entropy becomes as literaI as the physical kind: the 

"ehicIe is confuscd with the tenor. Faced with turbulent times and forces 

beyond their grasp, both extremes of the ideo]ogical divide-bohemians as well 

as nostalgie ex-imperialists-Iose heart. ]t remains to be seen whether future SF 

l'an break out of this most dangerous form of the entropy of thought. 
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Notes 

1) For a dissenting opinion, cf. Swirski 6-30, where 1 must di~a~rec ",ith thl' 

author's view of the dystopia as "metaphysieal." 

2) Throughout this sludy, 1 have found mysclf tcmptcd by the language of 

monotheism, with the Christian metaphor of incarnation or the "el11hodiment" 

of a particular abstraction in the urban chronotopl:. The cily does not 

"embody" a dystopian principle as a tangible object imperfectly emhodying a 

Platonic Ideal; the urban chronotope is rather one focus of such a prinnple, 

an index of ilS partieular methods of orgal1lLlI1g mterper1>ol1.l1 rel.ttions. 

have founù the word "mode]" most con\'enient 10 descrih~ thls lunclIon. The 

resemblances in this study to the language of "cmbodiment" 11> an unfortunate 

consequence of the verbal shorthand which ) must use for wallt of ~pace. 

3) WSW \Vas later revised as The SJeeper Wakcs (l <J 10), hut 1 am de.lling hcrc 

with the original version. 

4) ln The City in HislOry, Mumford describes such a pan-urban envÎronrnent­

which he sees as a possibiIity in humalllt)"1> ne.lr future-a ... the home of "»()st­

historie Man" (passim). Ile bclieves such a future woula he dornmated hy .t 

standardized, dchumanizing commoalt)' capitalism. IIh predIctIon hcar1> a 

disturhing resemblance to the predicamcnt 1 dcscnhe 1/1 Chapter (l. 

5) Dclany observes that the majorn)' of apprecialive fan maIl ,lhout JJ/w/grcn 

has come from rcadcr~ who Idcntlficd with the novel'~ ~oci.tlly marginal 

protagonists, "people nohody cbc \\fite~ of" (McCaffery 84). 
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