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ABSTR4CT 

(1\ / 
The purpose of this study is to~ consider Flannery O'Connor's 

presentation of free will and grace in her two novels from'the 

gtandpoint of the orthodox Roman Catholic teacliing ta which she 

claimed tO adhere. Ta this end, a brief treatment of the teaching 

bas been included in 'the body of this essay P 

Despite O'Connor's professed stance, there are elements in 
1 

,-
her tirst novel, Wise Blood, which show a c10ser affinity to 

,6 
Jansenlsm than ',to Roman Catholicism, particularly in her depiction 

, 
of eharacters without free will. Influenced by the large amount of 

Sc~iptural and theological reading she did in the years following , , ~ 

Wise Blood, however, O'Connor moved 'toward a /mor~ orthodox presentation 
, 

of fre~ will and grace, particularly in The Violent Rear lt Away, 

Where~he dramatizes the mystery of the freedom of the will in her 
• 

portrayal of two characters who reaet in different w~ys ta the 

redemptive gtace offered to them. 
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SOMMAIRE 

Cette ~tude se propose d'examiner du point de vue de l'orthodoxie 
" :Ife 

Catholique, a laquelle elle déclairait se conformer, la façon dont' 

t \\1 /, ~..6 Flannery 0 Connor presente la doctrine du libre arbitre et de la grace, 

dans ses deux romans. A cette fin, / thèse inclut une rr,esente " '" / 
de cette doctrine. presentation 

{ 
Malgré la position avouée 4è O'Connor, son l'remier roman,' Wise 

" 
Blood, 'contient des traits qui montrent une plus grande affinité pour --,---

" ' 

le Jansénisme que pour le, Catholicisme vé'ritable, particulièrement dans' 
• 

sa fa~on de r'presenter des personnages privés de libre arbitre; Sous 

l'influencè des copieuses lectures scripturales et théologiques, 
1 

faites au cours des anntes qui ont suivi la p~blication de Wise Blood, 
1 

O'Connor a €valué vers une presentation plus orthodoxe du libre arbitr~ 

et de ~à gr~ce. Ceci apparaît clairement dans The Violent Bear It AwaYi 

oti elle dr8matise le mystère du libre arbit:r;e dans son portrait de 
\ 

"-
deux personnages qui r~gissent de façon different devant la grâce 

"-
;' 

redempt~ce qui leur es~ offe~te. 
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PREFACE 

1 
J 

(. In an interview with C; Ross\Mullins one year,before her death, 

Flannery 0' Connor described herself as a writer wi th "certain pre-. ' 
i " .. , 

o,ccupations" which she felt resulted from her Catho'licism. lncluded 
i 

o 

, ,in 'her list of preoccupations was "grace," and this theol~gical .. 

tt 

( t 

~ / concern, coupled with the re14ted 
1 

-.. "-
issue of free will, has been a 

'. ' 

t/ source of preoccupation for O'Connor's critics as wèl1. 

The central 'position which O'Connor claimed tltl> give to Catholic 
l , 

i 
dogma in her fiction has been a simultaneous blessing and curse to 

~ , 

0' Connor' s critics. There are those critics who uphold her/'Orthodoxy 

to such a dégree that they are 'temptede$to ignore anything in her work 
1 

which may be termed unorthodox. On the other hand, there ar~ critics t 
'-, 

who are so puzzled by the apparent, lack of orthodoxy in 0' Connor' s 
i 

, 
; d"' , ' 

earliest work,.s that they conc1ude that the ,entire b.ody of her wor~ is 

not Catholie in any doctrinal sense. The tJ;iOlOg1cal iSSU~"-whiCh h~s 
'1 li 1 . 

most cleaily divided her ~rltics la her portray'al of free will and 

, '1, 

grace, a n'lost natu;ral focus in that it ls one of the principal doctrines . 
, -~ upon 'which Cathoi.:I.,e and" Protestants 'dé not agtee •. ) .., 

.' In this st'ùdy" l intend to examine 0' Connor' s presentation' of free 
~ 

will and grare, as ~bodied in he: novels, Wi~e Blood and The Vioien~ 
'", 

Beat: It Away, in light ,6'1: fue> orthodo")( Rom,an Catholic teaching 'on the 
( l' t, , ' 

subj ect •• To this end, a~ brief treatment of the teachin~ has been 
/ 

included in the ,bodY40f the, essay. In many case~ the theolog~cally 
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,based anâlyses of 'O'Connor's ,tork are conducted by those whose under-
L 1 

st~nding of the do~trine ~s/not as exact as it might be, so that her 

later work is often judged unorthodox when it is in fact weIl within 
~ 

the bounds of Roman Catholie orthodoxy. 

In addition, it i8 frequently psswmed, bath by those who uphold 

and by those w40 'deny 0' Connor' s orthodoxy, that hc~r work is 

,theologically static and that the theologieal implications embodied!<'in 
, - , , 

Wis,e Blood are' exactly the \\s'ame as those found in her second novel The 

Violent Bear lt Away. lt is my opinion that her fictional development 
III 

was subject to a more gradual development. lt should be noted that 

while l do c~te O'Connor's' increase intheollogical and spiritual , 
\ , 

réading in the years following Wise Blood as a probable influence upon 

her movement toward orthodoxy in The Violent Bear lt Away, l do not 

intend to show a direct correlat,ion between any particular theological , 
& 

work' and her fiction, as Kathleen IFeeley bas already done ta some 
, 1 

J , 

extent in Flannery O'Connor: Voiee of' the Peacock. 
o , 

1 would Yike to thank Rev. J. J. Quinn, S.J. of the University of 
\ 

Scranton, both for introdueing~ bp the work·of Flannery O:Connor and 
--.~ 

,-~ . 
for énoouraging me in this endeavor. '1 s~lso-. like--tothank. Rev. 
, . 
Edward Gannon, S.J. and Rev. Robert J. Barone, S. T. D,., who generously 

\ 

provided constructive eritieism of lny treatment of free will and grace. 

l am particularly grat~ful ta my supervisor., _Dr. Lorris Elliott, 'for 

bis 'interest, encouragement, 'patience and guidance throughaut this 

p'iojeet. l should be remiss were '1 ta neglect mentioning tlle 

invaluable contribution of my typist, Mrs. Clare Best, who spent lqng 
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hours deciphering my cranky haOdwriting and ptoofreading my work. 

Last but not least, l would like;co tha9k my husband, Patrick, who 

c~1ticized when l needed criticism, and consoled w.hen l needed 
• 1 / 

,1 

. consolation. 
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INTRODUCTION 

'~ QUESTION 0; FRE~ÔOM 
\", "-

1 
When EUdora Welty was teaching a course on the wri tings of 

-Flannery 0' Connor more than a decade aga. she 
, \ 

did not think to 

'question the presence of Catholic orthodoxy in O'Connor's work. 

According to one stuilent, whenever Welty was confronted with a 

• 

"particu1ar1y dense and symbolic passage of one of 0' Connor' s stories l' 
() 

she would sigh very loudly and ask desperately, 'Is there a Catholic in 

the c1ass?' ,,1 This rather solid assumption that any random CathoÜc 
, ' ff 

could ~nrave1 the "dense and symbolic" wor:k of- Flannery 0' Connor was an 
, 1 

opinion that did not' always fLnd support among O'Connor's critics, many 

of whom were Roman Catholic. 

The earliest reviews of 0' Connor' s first. novel, Wise Blood, 

betray the general confusio~ of the critics who were confronted with 

the work. Most assigned a' Connor ta the school of "Southern Gothie" 

which inc1uded Carson McCullers,,:Truman Capote and T,nhessee Wil1i~. 

Among those who acknowledged the novel's con cern with religion, there 

was a feeling that O'Connor had written a satire of evangelism,2 and 
~ 

lAlice Wa1ker: "The Reconstruction of Flannery O'Connor," 
Ms. Magazine, December 1975, p. 106. ~ 

2 
Bath Melwyn Breen in "Satanic Satire," Saturday Night, 19 Ju1y 

1952, pp. 22-23, and 'an anonymous reviewer in "Frustrated Preacher," 
Newpweek, 19 May 1952, pp. 114-15, came ta this conclusion about Wise 
Bloo'd. ' 

1 
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even those who recognized that 0' Connor' s intent was entirely the 

- 1 l' 
opposite criticized her for bl\lrring the "exttemeJ,'y illlPortant distinc-

, 1 

tion betweèn religious striving and mania .,,3 

Despite Eudora Welty' s conviction about the privil~ged vantage 

• 
point of Catholics, Wise Blood did. not fare to~' mu~ better in reVie,ws 

printed in Catholic publications. A review in Commonweal, entitled 

"A Case of Possession," describec;l the characters a,s "mindless," the 

world in which they moved as "animalistic," and the redemption to 

which the novel seemed ta point as '''highly unlikely. ,,4 

Most of the reviews of A Good Man :La Hard to Find, O'ConQ.or's 

collection of short stories, published in 1955, again stressed her 

affinities with the "Southern Gothie" and "Grotesque" schools of 

literature. A smal1 number of reviewers, htl'wever, did mention her 

religious outlook. Caroline Gordon, in a review entit1ed "With a ~ 

.' Glitter of Evil," noted that "the rural South is, for the first time, 

viewed by a writer whose -orthodoxy matches her talent. ,,5 Granville 

- Hicks saw the collection as a judgment of lHe by an orthodox 

Christian who found it "mean and brutish. ,,6 Critics reviewing in 

~ v 

Catholic magazines, however. still tended to stress the influence of 
" 

3Isaac Rosenfield, "To Win by Default," New Republic, 7 July 
1952, pp. 19-20. 

4 . 
John W. Simons, "A Case of ~ossession," Gommonweal, 27 July 

19
J1

2, pp. 297-98. 

5"With a Glitter of Evil," New York Times Bqok RE!view, 12 June 
1955, p. 5. \ 1 ; 

6"1i~ing with- Books," New Leader, 15 August 1955, p. 17. 
\J. 
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t the South, 7 or even her "gratuitous" u"se of the ~rotesque.8 

In a mem.orial tribute to O'Connor, Sr. Bertrande. Meyers recal1ed 

the critical uncertainty Vhic? ihad surfounded O· Connor' s work. Meyers 

" remarked thàt "both friend and foe missed the purpo~e of Flannery 
. \ 

O'Connor's 'message' until she herself supplied the key."9 The key to ... 
(1 ' 

which Meyers ~efe.r,re~ was O'Connar's own stat~nt, "The Fiction 
- . ' 

~riter and His Country ," which appeared in The Living Novel lO in <the 

spring of 1957. In this arti~le o~ her own lIork 0' Connor ma"de her 
, 

religious concerns very clear:;:: ". . . 1 am no disbeliëver in . / 

sp,ritual purpose and no vague believer. 1 see from the standpoint of 

Christian orthodoxy. This means' that for ~e the meaning of life is ~ 
, 

centered in our Redemption by Christ and what 1 Bee in the world 1 see 
.' 

lin relation to that. 1 don't think that this\is a position that cao 

bê taken halfway or one that i8 particular:1y easy in these terms to 

make tran8parent\ in fü:tion. ,,11 

7 James Green, "The Comic and the Sad," Commonweal. 22 July 
1955, p. 404. 

J' awilliam Est y , "In America,,, Intellectual 80mb Shelters, i, 
COIIIIIonwea'J., 7 March 19~8, pp. 586-;-88. l' 

1 

o 9Meyers, "Flannery 0' Connor-A Tribute," Esprit [ University of .'\ 
Scranton], 8 (Winter 1964), 13.-

, lO"The V-~tion Writer and His Country," in The Living Novel: A 
, Symposium,~. Granville Hicks (New York: Macmillan Co." 1957), 

pp. 157-64. r This article 18 repr1nted in its entirety in Flannery 
O'Çofflor's Mystery and Manners, 'ed. Sally and Robert Fitzgeta1d (New 
York~ Farrar, Straus and Giroux, 1969), pp. 25-35. The.citations in 
the text are t~ken frOll}' the latter printing, hereafter ca11ed Mystery 
and Manners.] " 

llO'Connor, Mystery and Manners, p. 32. 
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Another article br o"Comior wh1ch contributed to th~ new crit:f.cal 1 

oqtlook on her work appeared in Americ~ in 1957. "" Entit1e..d "The Church 
» 

and the Fiction Writer,,,~2 this second article was primarily concerned 
-.-..,. " \ 

1 r 
with the poor reception of th~ work of Catholic,authorB .by th: Catholic 

l ' 
readiftg public, but it implicitly contained bath O'Connor's ~vowal o! 

Catholicis~ and the Btatemept of he~ feeling about the relationship of 
.., ~ 'Ill. \ "a \ 

1 ., 

Cathol,lcism. to her ar:!, . It was here she declared t'hat ,the "Catbolic 
, 

writer, in BO far as he has the mind of the ~hurch, will feel life from 
/ 

the standpoint of the central ChristIan myste~y: ,that it has, for aIl 

its horror, been found by Jad to be worth dying ~o; ,;)3 , 
/ Bertrande,Meyers a1so noted with regret that "the key" O'Connor 

l' ~ /' f 
" 1 (' J 

provided to ..ber work in these two articles became a "Rosetta Stonell 

1 • for some cr~tics when the ~tat~ents were't~ke~ at façe v~~ue without 
1 . 0 " Û 

being accompanied by suitable analysis.~4, lt was gener~lly accepted 
1. , 

that O'Connor represented the Catho1ic point of view in eve~y one of 
ft 0 ~ .. ;> 0 

'1\. l,' 

her short, stories and nove~s. Eudora Welty' s .sç>mewhat, ,~e~ignea 

attitude toward O'Cpnnor's,work t:~sHHes"to the geae'râ1 feeling that 
f , ,', • _::.' \ 

the mysteries of F~annety,O'Conno~resided in the mysteries of , ' 

Catholicistl 

,~ ,! 

12"The Churc~' and the ~:tct:ion Writer," AmeI"ica, 30 MarclÎ11957, 
pp. 133-35.\ [This a.rt~,c1e is re.,rinted in Mystery, and ,Manneçs,b 
pp. 143-151, and the citations in the text are.taken,frÔm tbe latter 
printing. J 

/ 

r 130, Connor, Mysteg and Manners, .!'l 146. '" 

14Myers. p. 14. ~, d 0
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The reviews of The Violent Bear It Away, published ~n 1960, 

reflectêd, tô some degree, the critical view of O'Con~or as the 

literary spokesperson for Catholicism. Phrases like "theologically 
, . 

orthodox" and "a reliance on th~(>logy'>were now the norm rather than 

the exception. Even the Catholic press was sympathetic to O'Connor at 

this time. James G!eene, who had been oblivious to O'Connôr's 

" Catholicism in"his review of A Good Man ls Hard to Find, found 
?' "', ' 

O'Connor's second 'novel "comparable to· the best in French Catholic 

writing" in style and theme. 15 i 
But', while almost every review found 

The Violent Bear It Away to be a 
1 \ 

"relig\ous l or more specifically, a 

. "Catholi~n novel, there w~s very Httle agreement upon what exactly 

the nove! ~as saying about religion. Was Young Tarwater's choice 

betw~en fanaticism and ration~lism,16 a "sterile atheism and a 
\ \ 

dest~uctive and mad religiousnessu17 or "God" and Itnothing"?18 Had 

Young Tarwater escaped "both the 1 fiery brimstone patch 1 of h\s 

lSGreene, "The Redemptive Tradition in Southern Rural Lite," 
-Commonweal. 15 April ,1960, pp. 67-68. 

16 [:~, . 
Granville Hicks, "Sou,thern Gothie with 'a Vengeance, JI, Saturday 

Review, 27 Feb. 1960, p. 18. \ 

l1Frank J. ~arnke, liA Vision Deep an~ Narrow," New Republic, 
14 Mar ch' 1960, pp. 18-19. 

lBsr • Bede Sullivan, "Flannery 'O'Connor ~d the Dialog Decade," 
.Catholic Library World, 31 (1960), 521 • 
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great-uncle's religion and the 'forces of ev!l, ,d9 or had he "found 
.; 

evil,,?20 (' 
\ 

il. ;red~tion ~n 
These varied reaetions to The Violent Bear betrayed a 

critical response as confused, in its own w~y, as that ich had m~ 

Wise B100d eight years ear1ier. O~onnor's vi~s on th~ Christia~ 

'and more speeifica1ly, Catholic outlook which informed her work had 

their effect in a spate of reviews, in which the words "theological" 
. 

an~~~'orthodoxll replaced the words "SQuthern" and "grotesque" as con-

venient ways to categorize anything written by Flannery O'Connor. 

In 1961 Robert O. Bowen rempnstrated against what·he saw as a 

.' critical refl~x movement in his review.of The ~iolent Bear lt Away. 

Bowen contended that Tarwater's will was not his own during the~ 
l 

~Ptism, and that aIl the eharacters in the nove+ sèémed to move in 

, 'an 'àbsolutelY relentless detérmin'istic pattern. ,,21 Bowen was 
, , 

especially eritical of the uSa of the word "Catholic" in de'Jcribing 

O'Con~or's work: 

Aiter even a easual perusal of The Violent Bear It 
Away, the only reason one might ref~r ta Flannery 
O'Connor as a "Catho1ic" author i8 a personal one. 
Sinee this novel has been widely spoken of as 
"Catho1ie, fi it seems Imperative that one point out 
that 1ike so much çurrent negative writing, this . 
book is not Catho1ic in any doctrinal sense. Neither 

19 John J. Tra~~;, "A Review of The Violent Bear It Away," , 
Extension (July 1960), p. 26: 

- -'";,~ James J. Farnham, "The Grotesque in f1annery 0' Connor, 1t 

America, 13 May 19~1, p. 281. 
_ r 1 

'1 ·~1-21Bowen, "Hope vs. Despair in the New Gothie Novel,'~ 
Repascence, 13 (1961), 149-50. 
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its· content, nor its significance is ~atholic. 0' 
Beyond not being Catholic, this novel is distinctly 
anti-Catholic in being a th9rough, po~nt-by-point 
dramatic argument against Free Will, Redemption, and 
DiV~JUstice, among' other as'pects of Catholic 
tho .22 

l " 
Bowen somewhat emotional review;in which he ended by calling 

o·Flannery 0' Connor "an enemy of 'literature and' life, n23 was challenged, 

but never systematically answered in terms o~ the doctrinal question --, ' , , 

he posed. Although both ~riella Gable and Barnabas Davis did address 

Bowen's objection, they insisted that O'Connor stressed the gratuit y 

of redemptive grace, rather than freedom of the will. 24 This shifting 

of the emphasis from free will to the gratuit y of grace did not lay 
1 

Bawen's charge to rest, hnwever. Other critics insisted that O'Connor's 

" warks betrayed a closer affinity with Calvinism than witp Roman 
e '. /" Catholicism, particularly in the depiction of charactérsc5eprived of 

free will. 

J. Oates Smith echôes Bowen in his insistence that bath Hazel 
~ 

Motes of Wise BlO~ and Young Tarwater of The VioÎen2Bear It Away are 

denied "the possibility of a systemàtic, refined, rational acceptance 

of God.,,25 Smith concluded that although O'Connor consistently 

22Bowen, p. 150 23Bowen, p. 152. 

24Both Sr. Mariella Gable in "The Ecumenic Core in Flannery 
O'Connor' s Fiction," American Benedictine Review, 15 (1964), 133, and 
Barnabas Davis in "Flannery 0' Connor: Christian Belief in Recent 
li'iction,", Listening (1965), p. 18, defended O'Connol~ against Bowen's 
charges by insisting that her emphasis lay in the gratuit y of 
redemptive grace. ''-, 

25Smith, "Ritual and Violence in Flannery 0' Connor," Thought, 
41 (1966), 559. 
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described herself as a "born Catholic," ft is "diff:1cult to understand 

precisely what she means by 'Oatholic,' for her conceRt1on of man's , , 

/ 

relationship ta GO,d suggests that of the American Calvinists more than 
• 
that of the Roman Catholics: the absolùte den,i~l of free will, the· 

insistence upon the brutal, even bloody, and al~ays 'catastraphic 
, • 1 

experience of faith, and the eclipsing of New Testament affirmatton by 

Old Testament wrath.,,26 
\',1/ 

.... 
Ruth'M. Vande Kieft also found O'Connor more Calvinist than 

Catholic in ~er analysis entitled "Juqgment in the Fiction of F1annery " 

0' Connor." Vande Kief t argued that 0 ~ Connor depict~d grace as a 
( ., ~-

"powtrfu1 but hidden force entirely separa(te from. human will and in­

tenjion" as if, God were "out to accomplish his salvation in spite of 

the sinner' s willful drive against him. "27 
( , 

Appearing simultaneously with this insistence that O'Connor's 

" works were Calvinistic was an attempt to place O'Connor's stark vision 

within the historical development of Catholicism. Many critics began 

to cite elements of Jansenism in O'Connor's w?rk. 

Jansenism wes a movement within Roman Catholicism which 

originated in the seventeenth cen'tury. Although it deriv~ its name 

li 
from Cornelius Jansen, whose work Augustinus was pub1ished in 1640, 

many of the tendencies and teachings associated with Jan~e~ism' 
, 

actuall~ originated in the French convent,of Port-Royal as early as 

.26Smith , p. 560. 

27"Judgment in the Fiction of Flannery 0' Connor," Sewanee 
Review, 76 (1968), 351. 
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'1609. 28 Appealing to the authoritative teachings of St. Augustine on 
/' 

free will and grace, \Jansenism stressed the devastating effect of 

Adam's Fall Which left human nature so depraved that it was only 
~ 

capable of evil unless it was aided by the irresistib1e grace of Gad. 

Due to Adam's sin, aIl men were condemned to eternal damnation, but 

Christ' s redemptive death had opened the pos,sibility of salvation to 

those few singled out by Gad in His mercy,29 and on1y those sa singled 

out were "capa~le of exerc.ising free will in regard ta salvation. ,,30 

The particular piety which resulted from these teac.hings was 

\ 

colored by the ~e1ief that aIl mankind, even the elect, was chained in 
,. . 

a concupiscence w~ïch ha~ to be restrained by a constant ~nd severe 

ascetic discip1ine. 31 The Jansenists were a1so characterized byan 

abs61ute disdain for aIl worldly endeavors, and an e1itist attitude 

which resulted in an extremely i~div~stic con cern with one's own 

sa1vation. 32 Although the tenets of Jansenism were c~udemned by Pope 

Innocent X in 1653, the disposition in French piety was not so easily 

eradicated. 1 

Il 
Historically, these attitudes are believed to have passed ta 

1 

, 
American Catho1ics throùgh two sources. Many of the first priests in 

28A1exander Sedgwick, Jansenism in Seventeenth Century France: 
Voiees ln the Wilderness (Charlottsvil1e: University Press of Virginia, 
1977), p. 44. 

29Sedgwick, p. 32 • 

30Henri Daniel-Rops, The Church in thé Seventeenth Century, trans. 
J. J. Buckingham (Garden City: Doub1eday & Co., Inc., 1965), II, 153.' 

~lSedgwick, p. ~2.~ 32SedgwiCk, p. 206 •• 
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America were French 

Maryland,'the first 

10 ' 

immigrants, and St. Maryls Seminary'in Baltimore, 

4merican semi~ary, was staf~ed by Frenc~priests. 
/ 

In 1ddition there was th~" later inheritance of Jansenistfc tendencies 

from Irish Catholicism. Many of the exiled pniests of the ancien 
1 

.' , 

II 

" '. 

regime emigrated to Ireland du ring the French Revolution and taught in " 

the first Irish seminary at Maynooth. 33 The disorders of earlier 

years in Ireland had resulted in a laxness in moral standards; 

adulterous alliances and common-law marriage,s were not unusual. The 

French priests met this situation with horror and quickly inaugurated 
~ 

\ 
a religious reform, the focus of which was the eradication of these 

sexual tr~nsgressions. They placed a great ,stress bn the weakness of 

man due ta Origin?l Sin, and saw IseXlas one of the most dangerous 1 

\ 
1 

t~Ptations. In this form Jansenism reached America with the immigrait 

Irish clergy who dominated the ~erican ch~rch hierarchy until very 

recently. It is thought that these Jansenist-influenced teachings 

which stressed "man's natural sinfulness, ~he dangers of sex, the 

weakness and infirmity of man's f1awed will and the need for God's 

grace" were reinforçed by contact with similar Calvinist teachings 
\~ . 

a1ready
1

lprevalent in America. 34 ~ 

, 

Allen Ta~e was the first to cite what he interpreted as 

Jansenist tendencies in Wise Blood. In a memoria1 tribute to O'Connor, 

Tate recalled his confusion when, as a visiting professor to the 

" 33Gene Kellogg ,1 The Vital Tradition: The Catholic Novel in a 
Period of Convergence', (Chicago: Loyola University Press, 1970), p. 161-

34Ke1logg, pp. 162-63. 
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University of Iowa in 1947, he was faced with bU~ task' of evaluating 

'the" early chapt ers of O'Connor's novel-in-progress: 

l hadn'~ the vaguest ~dea of what she "'{as up to; l 
offered to correct the gJammar; l even told he~ her' 
style ~as'dull. No doubt what l told her ~as true; 
but it was irrelevant. The fIat style,/the cranky 

~, 
grammar, the monotonous sentence structure were 
necessary vehicles of her vision of ,man. <It was a 

\ 

narrow vision, but deep; unworldly; but aware of 
hùman depravity ~s onlY\la~ good Jansenist can be-­
by "good Jansenist ll l mean only tuat Flannery took 
a gloomy view of the human conditio~ and t~at aIl 
her charact~rs, like Mauriac's, ~re possibly damned. 
Her characters resist grace, there is no free will, 
etc. She was not doctrinally, but temperamentally, 
a Jansenist. 35 

\ 

\, 
l"; 

.,1 

-1 
~ 

Warren Coffey also saw Jansenism as a promis~ng thematic approach 
1 

...~ ~'i 
to Flannery O'Connor's work. Stating with a bit 'of tongue-in-cheek 

certainty that as an American Càtholic, O'Connor was "of' course, a 

Jansenist, "36 Coffey concentrated on the elements iri her w6rk Whiçh 

he felt were indicative of this influence: 
1 

"1 think that Jansenism, J' 
> r.,.,. 

more than anything else, explains bath her 
1 .... ' 

very considerable power . 
4 

and her jlimitations. The pride of intellect, the corruptio~,Qf~the 

heart, the horror of sex--all these appear again and again 'in her 

books, and against them, the desperate assertion of faith.,,37 
~ 1 

Coffey ~ggested the suitability of examining O'Connor's works 
' ........ 

f' 
along the lines developed by Donat O'Donnell in his study of European 

Catholic writers entitled Maria Cross. Coffey felt that O'Connor's" 

\ 

35Allen Tate, l,'rFlannery O'Connor--A Tribute, Il Esprit (University 
of Scranton,J, 8 (Winter 1964), 48. 

36Coffey, "Flannery O'Connor," COlmnentary, Nov. 1965, p. 96. 

37Ibid • 
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<fepictian of the "intense and incommunicabie pain arising from sex 

~'" , 

and transforme,d by religion into art"38 had a parallel in the work of 
\ 

the writers in O'Donnell's study. 

Bath James C. McCullagh and tene Kellogg emplayed Jansenism as 

an appraach ta O'Connor's'work. McCullagh, drawing from Coffey's 

suggestion, analyzed O'Connor's treatment of "demoniac" sexuaI ity39 

according to O'Dennell'~~pattern in Maria Cross, while Kellogg 
! 

'concentrated less on O'Connor's treatment of sexuality and more on 
_ ' 1 

what he saw as her. vision of "true depravity" and her denial of 

"free will, Il which he felt resulted from a form of Jansenism in-

/ 
1 

flu~nced by both French and Irish sy6rces and reinforced by cohtact 

with the, vestiges of American Pur~anism which surrounded her in the 

South. 40 
1 1 \ 

Kellogg was the first ta note that Enoch Emery, Haze Motes's, 

disciple 'in Wise Blood. seems ,completely immune to Gad's grace. 41 

He aIse argued that neither Haze of Wise Blood nor Young Tarwater of 
\ 

The Violent BeaI' It Away freely choo~es: "If 'one believes in free 

will, one must certainly quarrel with the sudden transformation of Raze 

as he sits on the edge af the cliff, but if one inherits,dansenist and 

Calvinist Puri tan ideas as so many American Catholics do, may ~t not 

seem a true enaugh depiction of wnat freedbm man has, as grace is 

38Coff ey, 1>. 98. 
! 

39McCullagh. 
~. ni Studies in 

"Aspects of Jansenism in Flannery 1 (Kr 
0 ' Connor 1 s Wise 

the Humanities, 3 (IT972,), 13. 

4 Ôr<ellogg'. p. 183. 4lKellogg, p. 188. 
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accepted by the rebellious murderer who was in spite of everything 

a s'eeker of truth?"42 Although Kellogg conceded that Tarwater' s . 

conversion is more explicit than Haze's, it is/still "as'much the, .. 
~ 

'result of the sudden and overwhelming action of God' s grace"43 as 
1 

Haze's conversion is. 

The Jansenist label did not satisfy the objections of aIl those 

who 'felt ill at ease with O'Connor's stark vision, however. John T. 

O'Brien found her work no~ only contrary ta the teachings of 

.Catholicism, but to the tenets of Christianity itself. O'Brien found 

her denial of free will "contrary ta the Catholicism which Miss 

O'Connor priv~tely professed and anathema ta the spirit of the 
1 

Gospels tbat is the heart of a11 Christian belief. "44 
; 

O'Brien's extreme v'iew was mitigated somewhat by Robert Milder 
i 

in an article entitled "The Protestantism of Flannery O'Connor." 

Milder did not find the absence of free wi~l which he saw in O'Connor's 

work to be sa much,anti-Christian as anti~Catholic. Arguing that 

0' Connor' s work was entirely "Calvinist or Puritan"45 in its "essence, 

Milder questioned the validity of eva1uating her fiction on the basis 

of her claim that she adheréd ta Catho1ic doctrine: 

Rad Miss O'Connor described her art as Christiàn 
rather than Catho1ic, the congruence between its 

1 

42Kellogg, p. 192. . ,> 43Kellogg, p. 202. 1 

44f.The ~n-ChristianitY of F1annery 0' Connor." Listening, 6 
(1977), 17. 

4S"The Protest~ntism of Flannery O'Connor," Southern Review, 
11 (1975), 806. 
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the ory and practice might have been almost complete. 
1 

But she did not. The"longest section in Mystery 
and Manners consists of four essays dealing with 
the Catholic writer and his audience, in each of 
which Miss O'Connor makes, a stl;on'g case, implicitly 
or explicitly, for the nature of her fiction .••. 
By insisting upon nCa,tho1ic,'~ Miss 0' Connor sough't 
tO'emphasize'the literalness with whièh she took 
the traditional doctrines of the Church and ta 
sep~rate herself from "those poli ter elements for 
whqm the supernatural is an embarrassment and for 
whom religion has become a department of sOèiology 
or culture or personality development." The 
paradox is that in repudiating wnat she regarded as 
the~predominantly ethical mainstream of American, ~ 
Christianity, ,Flannery O'Connor vas returning not 
to the Catholic tradition but to the evangelical 
Protestantism of the Reformàtion and the seventeenth 
centuTy, a Protestantism whose lineal, if shrunken, 
descendents wére the backwoods prophets of the 
modern South. 46 

Citing what he term'êd as the "absence of anything resembling 

free will"47 in 0' Connor' s work, Milder foupd this absence ta be 
cS 

partrcularly significant because "the insistence on the free 

11111 

acceptance of grace is one of the few remaining doctrinal points 

which links her ta the Catholic tradition."48 Whil~ he acknowledged 
1 

that in some of O'Connor's staries there is a free choiee, as the 

grandmother's gesture toward the Misfit in '''A Good Man ia Hard ta 
"\, 

Find, Il he found such moments the exce~tion in her fiction. He poi~ted 

ta Ruby Turpin of "Rev,elation" and Asbury Fox of "The Enduring Chin" 

8S examples of characters who are " singled out" with "no apparent 
(() 

regard for penitence of faith." In bath these cases Milder insisted 

... 
that grace proceeded "from the sovereign pleasure of an arbitrary, 

1 

4~iider, pp. 803-04. 47Ibid., p. 807. ~ 
\ 

48Ibid., p. 817. 
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inscruFahle God who saves whom He will, when He will,\and whose offer 
'! ' 

of salvatiQI} can neither be" decl_ined nor withstood: "49 1> 

Milder found the ~ssues of predestination and irresistible grace 

most acute in Wise Blood ~~~~?he Violent Bear It Away whose heroes, 
, 

Haze Mates and Tarwater, he sees laboring "under an inescapable burden , . 

of prophecy."50 

He held O'Connor's attempt to reconcile, freedom with'religious 

calling through an appeal to mystery51 a form of reasoning "common 

eryough in Protestant theology, where predestination'coexists 

harmoniously with moral responsibility, but largely alien to , 
1 

Catholicism. "52 From this evidence, Milder concluded that on "the 

questions of free will anQ spiritual election which have divided 

Catholies andtProtestants sinee the Refo~tioJ! Miss O'Connor's 

fiction plants itsel.f firmly on the Protestant" 'side. 1153 
1 

t'The criticism here outlined, whether upholding, mitigating, pr 
. 

denying O'Connor's theological orthodoxy, is unsatisfactory in two 

ways. First, there is the failure of any of these critics ta in-

clude in their criticism even the briefest state~ent on what exactly 

the Catholic Church teaches on.free will, grace, and predestination. 

Too often a critic will accuse O'Connor of portraying an heretical 

49mlder, p. 817. 50Mt~der, p. 818. 
, 

" 

5lMilder refers here ta ,'0' Connor' S statement: "Tarwater ia 
certainly free and meant to be; if he appe~rs to have a compulsion to 
he a prophet, l can only' insist that in this compulsion is the 
mystery of God' s will for him" (Mystery and Manners, p. 116). 

52Milder, p. 818. 53Ibid. 
,\ 
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doctrine when minimal t~cal ~ese~rc~ ~ould reveal that the 

supposed "heresy". is well, with~he bounds of Roman Catholic dogma. 

1 

Robert Milder is th~ on1y critic who attempts to back his th~og:L,cally 

._based criticism w~\~h theological research.tut he 

Calvinist beliefs while neglecting to do the same 

Catholic teachings. 

outUnes on1y 

wi th the Roman 

The second area of deficiency in the cniticism of O'Connor's 

work is thé assumption that her work is theologically static; that 

the theological implications ~mbodied in Wise Blood}writt 

her ,career, are exactly the same as those embodied in her 

particularly The Violent Bear It Away. lt is my contention that 

il 0' Connor m~de significant changes in her theological unders tanding in 

the eighteen years in which she wrote, and it is the,purpose of this 

essay t.o trace her movement toward a more oithodo:2C: depiC1:ion of free 

will and ~~ce in O'Conn~r's work. 

This study will be limitdd in scope ta, D'Connor's two novels. 
\ 

Wise Blood and The Violent Bear lt Away, although her short,stories 
, 

will be considered briefly. This decision to concentrate upon the 

novéls 'was not made arbitrarily; the novels have been cited mo.re 
, • 0 

often than any particular story for deviating from Catholic~doctrine. 

the first chapter of this essay, entitled Flannery O'Connor, 
1 

Jreedom and Free Will, will be an examination of both the Catholic 
/ . 

teaching on free will and O'Connor's own statements on the subject 

which appeared in her essays and lectures. oln tao many cases, 
1 

critics assume that free will is synonympu~ wlth absolute freedom. 

1 \ 

~ 

/' 

,? 
"I~" • 

I
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Lt is Ilot. I will examine the difference between the two, as weIl as 

the differences among the ~n Gatholic, Calvinist and Jansenist 
~I't; ) 

teachings o~ free will,'grace and pr~destination. This chapter will 

, fom the theoretical ba,sis of the cri ti:cal ané\lysis of 0' Connor 1 s 

wq~k,in the chapters which follow. 
, .. 

ChapterO~o, entitled Wise Blood a~d O'Connor's Thebretical 
, , 

, , 
Innocence, is an examination of the theological implications embod~ed " . , 

in O'Corlnor's first nove}. It is'my feel~g that.wh~n o~conn\r wr~t: 

Wise Blood, she was still in the process ~ developing her' art an<I\"her 

theologi'cal understap,diI).g,. a While 1 agree with 

, ']Hood as a work' with 

O'Çonnor's depiction 
l ' 

Jansenistid 'tendencies, 1 
, L 

of sexuality, as has ,been 
oP 

, 

the assessment of Wise 
V 

see this lesa in , , , 

, 
stres~ed by other 

critics, than in her depiction of human beings as depr'aved creatures ro 

r.~ , 

" driven to' e~i1 against their wills. , The prior crit!cal emphasis has 

been on Haie Mates, the protagonist, to the e5/:'clusion of Enoch Emery 
il ( , 

and Mrs. Flood, 'his "disciples" ~d fo~ls. Enoch ie a distuFbing 

character who ia too often d~smi~8ed by crities, ~ the basiB,of 

'0' Connor 1 s conunent tha t pe is "basically a moron and a conde 

character" who'se "compulsio~" ls not 'wor,th sedous c6nsideratio~,54 
'il'! 1 

while Mrs. Flo~d is usually seen as a character of minor significance. 
, ' 
o . ' 

I hold that the difference between Hazel Motes and these two 
... ~'-

o ".. / 

characters,is a reflection of an authorial âttitude which sees human 
o ' ; 

natur~ condemned tO do evi! unless relcued by Godts grace~ 

540' Connor, Mye te'ry and Manners, pp. 116-17. 
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The third chapter,,~titled The Violent Bear lt Avay and th~ , 
~Bter.y of Freedom~,rB an analy~iB ~f ~he Fheolo~~cal implications 

J • , , ;1 , 

embodied in 'the ~eparate struggles ag~inst the grace of Gad on t~é 
ô 

part of Tarwater and his atheisti7 uncle, Rayber. Whï1e ft' is ' 
U If, Q 

thematically simUar to Wise Blood in Hs- cQncer'n" with Redemptiol1~ 
, / 'TI J 

Il .' ' " 
The Violent Bear lt Away dU,fers marked~y in the presentation ,of its 

- CI ~ " ) 1 

major cbaracters." Unlike Enoèh and'Mrs. Flood, who seem entirely 
" , 

. " 
ba~red' fram àupe,~n~tural' grace, RarQer actively combats ~be grace 

" ' 
which i8 freely offered tQ him. Thi5 important differenc~ in the 

o ' 
1: ' , 

representation of 'grace and free will is inqicative of Flannery 
"' 0 

"'.:1 ' 

O'Oonnor's increasingly ortbodo~ understa~ding of the c~ple~ n~ture 
. 

of Christian freedom. 
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CHAPTER ONE 

FLANNERY 0 1 CONNOR, FREEOOM AND FREE WILL 

~' 

Many of the ~ritical arguments which find O'COnnOrie depict~on of 

~ree will ~lnorthodo~' arise ~ither from a confusion of the Roman Càtholic 

teaching ~Ith the con~ept of absolute freedom, or from the misunderi 
J 1 1 IJ 

.' 1 0 

standings wrought by the facile distinctions frequently, but in-

correctly, drawn betweeJ the Catholic and Protestant teachings on iree» 

will. In this chap~er, l wish to stress the diff~rence between 
, , 
\ / 0 

absolute freedom and the Roman Catholic teaching on free·w~~as weIl 

as the difference bet~èen the Roman Catholic teaching and the Calvinist 
.. 

and Jansenist teachings on iree will and grace. 
\ 

--
While a:-comp1ete--

_T' ) 

treatment of the Romari Catho1ic position is" beyond" the scope of this 
r; 

'\ 
essay, it will be treated in ~o far as it pertains t~ the critical 

\ 

objections to F1annery O'Connor's portrayal of free will in'her work. . ' 
; 

Despite the critical tendency ta see otConnor's work denying 

"-

, . 

man's free will, there have always been some critics who have ~ld " ' ' , ,." , 
the opposite view. Leonard Mayhew asserted that "the theme of Flannery . " 

,O'Connor's fiction is free will,"l while Sumner Ferris judged her 
a 

second nov el to be a true Ch~istian ttagedy, for in it man freely .. 
1 chooses to accept or resist grace rather than having fatè and doom con-

spire against him. 2 Sr. MarieUa Gable·,agreed with Ferris' assessment 

, 
lMayhew, uFlanniry O',Ço~or-A Triqute~" Esprit [University of 

Scranton], 8 (Winter 1964), 34. , 
2Ferris, "The Outside and Inside in' F1annery 0 1 COlUlor 1 s The!1 

Violent Hea" It Away ~ n Critique, 3 (1960), 19. -
1 
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1 

of The Violent Bear It Aw~y and further insisted that "the central' 

" place given to free will,,3 accounted for the greatness of P' Connor' SI 

U 
1 

fiction. 
1 

Flannery 0' Connor certainly upheld the importance of free will 
1 • 

in her own work. She once wrote that "the free aet. the acceptanee of 

.... grace particularly" was what she always strove for in arder ob make a 

'" "" 0" story "work."4 In, response to the average Catholic: readef's demand for 

! JI 

a more "positi~" outipok in Catholic literature, O'Connor insisted 
o 

th~t the Roman Catholic belief in free will ~as a positive attitude in 

itself: "[The reader 1. for,gets that the novelist does not write about 

generai beliefs but about men with free will. and that there'ia nothing 

in our fa1th that implies a foregone optimism 'for man so fr~e that with 
, 

hls Iast breath he can say No. AlI ~atholic literature will'be positive 
;p-

in the same sense that we hold this freedom ta exist • • • • ,,5 
\ 

. A1though 0' Connor preferred ta avoid the term "Catholie novel ... 6 
"'1 

the seant definition she did provide for it held the freedom of the 

'" 
3Gable, "Ecumenic Core in Flannery 0' Conn~r' s Fic~ ion, Il Ameriean 

Benedictine Review, 15 (1964), 131. 

-4-0 'Connor, "The Novelist and Free Will," Fresco, l, No. 2 
(Feb. 1961). [This article is reprinted in Flannery O'Connor's MYstery 
and Manners, cd. Sally and Robert Fitzgerald (New York: Farrar. Straus 
and Giroux, 1969), pp. }15-17. The citations in the text are faken 
from the latter prititing, hereafter ca lIed MYstery and Manners.] 

50 'Connor. "Catholic 
Manners. p. 182".[This is 
the College of St. Teresa, 

o -, 
Novelists and Their Readers," 
drawn from a lecture O'Connor 
Winona, Minnes ota. J 

in Mystery and 
deliverèd at 

6o'Connor. Mystery and Manners. p. 172. [O'Connor's.exact state-~ 
ment \as: "The very term 'Catho1ie novEh' la, of course, sUJ;lpeet and 
people who are conscious of its-comp1ications don't like it except in 
quotation marks." J 
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will as an essen,tial component. In a lecture delivered at Georgetown 

University in 1963, O'Co~nor said "the Catholi:C novel can't be 
1 r 1 

categorized by subject matter but only by what it assumes about human 

and~vine reality. It cannot see man as determined; it cannot Bee 
\ 

him as totally depraved. ~t will see him as incomplete in himse1f, ... , 
~ 

as prone to evil, but as redeemab1e when his own efforts are assisted 

by grace."7 

Concerned about the critical clamor surrounding the question of 

Raze Motes's freedom, O'Connor addressed the issue of free will in her 

preface to the second edition of Wise Blood: 

That beHef in Christ is to sorne a matter oflife 
and death has been a stumbling block for readers 
whO' would prefer to think, it is a matter of no 
great consequence. For them Hazel Motes' [sic] 
integrity lies 'in his trying with such vigor ta 
get rid of the ragged figure who mOves from tree 
ta tree in the back of his mind. For the author 
Ha~el's integrity lies in his not being able to. 
Does one 1 s integrity ever lie in what h~ ia not able 
to do? l think that it usually does, for free will 
does not mean .eon~ will, but/lnap.y wHls conflicting 
in one man. FJ;'eedom cann~t b@' 4~ncei ved simply. 
It is a mystery and one which g novel, even a comic 
novel, can only be askèd to deepen. 8 

In "The' Novelist and Free Will," 0' Connor was even more explicit 
<t • 

1 

\ 
on the subject. Regarding the hero of The Violent Bear It Away she 

1 w{ote, "Tarwater is cert:Jin1y free and meant ta be; if he appears to 
1 

have a compulsion ta be a prophet, l can only insist that in this 

, 1 .-

1 7o'connor, "The Catholic Novelist in the Protestant South," in 
.r 1 6 Mystery and Mannera, pp. 19 -97. 

8-rhis enére preface has been reprinted in Mystery and Manners, 
pp. 114-15. 

:,,' 'Mm nu rr:'p"rM'W urs rrret"H f 

1 
" 

l,. 

.' 



IÎ 

i , 
1 

, 
l' 

~ • 
! 
~ \ 

Î 

~ , 

1 , 
J , , 
s 
ï 
6 
" 
" " 

.. 

. ' 

c 

\ 
. [ 

\ 

! 

, 

r·,,-., 
"- '. ~ 

"- 22' '- .-/' 

compulsion there is the myste~GOd'S Will~-him, and that it is 
// 

\1 not a compulsiOn in ~iinical sense: "9 In the same article 

O'Connor·declared that her view of free will followed the "traditional 

Catholic teaching. 1110 
, ~ 

What, then, is the IItraditional Catholic teaching ll ori -lfree will 

to which O'Connor claimed to adhere and from which her cri tics 'c1aimed 
1 

shè strayed7 

Before outlining the complex Roman Catholic teaching of free will _ 
"-

and grace, it might be useful to establish at the outset what it i8 not. 

The Roman Catholic teaching on the, freedom of the will should not 
,1 

be confuséd with absolute freedom or complete autonomy. The belief in 

an omnipotent and omniscient Creator would, qui te logically, prec1ude 

the p08sibility of such unlimited freedom on the part of the creature. 

In Freedom, Grace and Destiny, Romano Guardini makes clear the dif~ 

, ferenc~ bet~een' the abso1ute freedom of Gad and the creature1y freedom 

of human:ÙY: "Modern ethics argue that when m~~,g~eys Gad' 8 comman-
, & • 

ments he becomes heteronomous, belonging to someone outside himse1f, 

t " 

whereas freedom fundamental1y consists in autonomy, in perfect se1f-

dependence. But this argument understands freedom as absplute freedom 

and this equates human freedom with Di(ITine freedom. Were that the 

ca~e, obedience to God would certainly take away human 'Ùberty. "11 

90 'Connor, }tyster~ and Manners, p. 116. - 1111 

100: Connor, My8terz and Manners, p. 115. \ 

11Freedoma Grace and Destinz, transe John Murray, S.J. (1961; 
rpt . Wes tport, Conn. [: Greenwood Press. 1975), p. 81. 
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1 • 
Although few cri tics have completely blurred the disti~ction 

( 

between free will and abso1ute freedom in their analyses of O'Connor, 

Robert Bowen 

he cites the 

dbes' seem to equate free will with absolute fre~dom when 

ultim~te inab~lhy of Ta~ater to adopt :ationalism as 
-

evidence of O'Connor's denial of free will. With this understanding of 

freedom, Bowen finds the rational atheism of Tarwater's uncle Rayber ta 

be the truer vision: "Rayber, the evangelical atheist, offers as an 

alternative [to Tarwater J'la world where there' s no savior but yourself. 

• • The great dignity of man,' [Rayber) said, 'is his ability to say:' 

,r am barn onc..e and no more. What l can do for myself and my fellowman 
, 

in this lHe is aIL my portion and l 'm content vith it. It' s' enough 

to be a man.' Barren or not, such rationallsm is dignified and if it 

allows no Other World, man is free to enj oy thi~ pfle. "12 ' Î1r 
A related, but more subtle, misconception ~hi<h Sh0"îd ~e\~i'-(J 

pe11ed about free w~~1 ls one which arises from a facile understand-
~ 

ing of the differences between Catholicism and Prote~antism. The 

Ref~rmers' stress on the nedessi~~ of grace for sa1vation, and their 

denial,of the effectiveness of man's free will after the Fal1 of Adam 

was countered by the Counci1 of Trent's affirmation that the will, , 

though weakened by the fall of Adam, was still capable of freely 

accepting or resisting grace. 13 

l21!owen, "Hope vs. Despair in "the New Gothie Novel," Renascence, 
13 (1961), 150. 
'\ . 

l3Helnrich Joseph Dominik Denzinger, The 'Sources of Catho1ic 
~, trans. Roy J. Deferrari (St. Louis: B. Herder Book Co., 1957), 
p. 258 (Denz 814). 
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As a result of these doctrinal differences, a convenient 
\ 

parallelism arose ta "explain" the differences between Catholics and 
l'''~''' 

~-~ Protestants on the issue of free will: Catholics believe they are 

saved by "faith and good works" while Protestants believe they are 
1[1 1 

saved "by faith alone" ~ Catholics are "free" to choo~e the' good or 

evil which leads them to heaven or hell, while Protestants are 

"saved" by God's gratuitous grace; Protestants, therefore, believe 

that men are predestined to heaven or hell from aIl eternity; 

Catholics, it is assumed, do not believe in any sort of predestina-
" 

tion sinee they freely ehoose their fates. l4 

Although these oversimpl~fied distinctions serve only to mis-

, --
represent both systems of belief, they often serve as the basis for 

\ Il 
the criticism of O'Connor's treatment of .freé will. Given this 

......;:~ 

perèeption, free will i8 incorrectly interpreted ~. the power given 

to every human being by whieh he can either aehlev!' salvation or 

discard the opportunity. It is further assumed that Catholicism 

teaches that this choiee for or against salvation is in no way 

motivated by the Creator, but that man himself is fully capable of 

making such a decision. 

John O'Brien assumes this erroDfous conception of free will 

to be Catholic doctrine when he notes with dismay that "the act of 

salvation in Miss O"Connor' s stories is utterly gratq.-itous and 

l4Louis Bouyer, The Spirit and Forms of Protestantism, trans. 
A. V. Littledale (Westminster, Md.: The Newman ~ress, 1956), p. 9. 
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without a 
" . 

corresponding willingness or acceptance on man' spart. "15 

1 

it hereltical that the salvation of Mr:s~ Turpin, the He thinks , 
î 

protagonist of "Revelation, Il is achieved "not by good works but by the 

- -.jnscr,:table will of a Gad whose metey she 'bears witness ta without 

being able to comprehend.,,16 O'Brien also sees Tarwater's conversion 

as the result of his recognition of "the Inevitable fulfillment of 

God 1 s' design for him"17 rather than the exercise of his free will. 

A misunderstanding of the Roman Catholic teaching of free will 
'\ " 
" also underlies the critical analyses of, J.' Oates Smith in "Ritual and 

t Violence in Flannery 0' Connor" and Gene Kellogg in The Vital Tradition. 

Smith interprets Raze and Tarwater' s revelatio,ns as evidence of 

0' Connor' s belief in the "ultill\ate powerlessness of man before God, "18 
l " ._~ 

and he insists that the apparent absence of the pbssibility of a 
'\ \ " \. 

"systematic, r~fined, ratj,onal acceptan'ce of God" 19 ~ithin her work 

implies the "absolute denial of free will. 1120 Kellogg-' argues that 

although in Wise Bload "freedom! exists and can crea te resistance," it 

is '~limited by God 1 s 

contrary to arthodox 

plan for each soul." 21 He also finds it, 
1 III 

Cathalicism that "supernatural forces, not 
\ 

150' Brien, "The Un-Christianity of Flannery 0 1 Connor, 'l~J:.istening, 
6 (197i) , 72. 

\ l60'Brien, p. 75. 170'Brien, p. 72. 

lS"Rltual and Violence in Flannçy 0' Connor, Il ~ought, 4I (1966), 
559. 

19Ibid. 20Smith, p. 560. 

> 
2lKellogg, The Vital Tradition 

1970), p. 193. 
(Chicago: Loyola University Press, 

( 

/ 

fi ' 

n 

~ri.l""""----------------------

II " 



" . , 

1 
) 

( 

.. -
, .... , ...... ' " ?MWY •• !!! 

" 

" 

26 

Tarwater's will, have determined.Tarwater's redemption"22 in The 

Violent Bear It Away: \ "Tarwater t s aim was ta live his 1ife 'as he 

'elect~d it.' The biblical verb is significant. In Flannery 

a 1 Connor' s world we~annot elect our lives, they are e1ected for us 
( \ 

by Gad. Tarwater,\ J-ike Raze, could not in the end fight h!s 

vocation." 23 · 

Robert Milder insists that O'Çonnor deviates from Roman 

Çatholic orthodoxy in her portrayal of characters "singled oué for 

\ grace:24 , He finds her attempt tO,reconcile Tarwater's freedom with 
\ 

"the mystery of God' s grace for him"25 te! be a "loKic common enough 'in 

Protestant theology, where predestination coexists harmoniously with 
\ 

moral responsib ility , but largely alien ta Catholicism.,,26 
1 

1 

In aIl these critical objections to O'Connor's depiction of God's 

IIp l anll or "design" which seemS to imz..0lve a "singling out, Il there is 

contained the assumption that any hint of predestination in the work of 
\ 

a writer who claims ta follow the teachings of Catholicism necessari1y 
\ 

preçludes the possibility of f~ee will and implies an affinity with 
, 

Calvin{sm. In fact, Roman Catholic doctrine holds predestination ta be 

in accord with other revealed and naturally known truths,27" and 

22Kel1ogg, p. 202. 23Kellogg, p. 203. 

24Milder, "The Protestantism of Flannery 0' Connor," Southern 
Review, 11 (i97S), 817. o 

1 l' \ 
25Milder refers to O'Connor's statement. Mystery and Manners, 

p. 116. i 

~6Milder, p. 818. 

27 ' Dom M. Farrelly, O.S.B., Predestination, Grace and Free Will 
(Westminster, Md.,: The Newman Press, 1964), p. 1. 
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contrary, to Robert Milder' s s tatemen t, the logic wherein "predes tina-
.. lÀ 

tion coexists with moral responsibi1ity" i~ not alien, but inte~ral to 

Catholicism. A closer examination ~ill show that'many of the critical 
l, 

objections raised to indicate O'Connor's departure from Catholic. 

orthodoxy are actually based OI), a mi~understanding of this complex 
1 . 

Catholic doctrine. 

"The Roman Catholic teaching on predes t ination is drawn from 

Scripture28 and traditional teaching, and upholds not only the general 

understanding of prede~ination as "that whereby God disposes, within 

Il 
Himself what He intendsto accomplish"29 but the more 'specifie under-

,il ' .r 

standing a~~!J'a kind of type of the ordering of s<jlme persans toward 

eter~al sa1vat4', existing in the divine' mind."'30 

Mdreover, the factors,which determine the worthiness of a 

person' s predefttination to eterna1 saI vation are not "good ~orks" nor 
1 

\1 
even an initial "corresponding wi11ingness or acceptance, Il as John 

\ / 
O'Brien"insists. According to the teaching of the Roman Catholic 

Church, predestination to eternal salvation is, in fact, gratuitous. , 

280ne of the most important scriptural,bases of predestination rus 
Ephesians 1:11-12, "In him we were chosenj for in the de~ree of God, who 
administers ,everything accor'ding to his will and counsel, we were 'pre­
destined to praise his glory by being the first to hope in Christ." 

1 

29Saint Augustine, Bishop of Hippo, Saint Augustine's Anti­
\,Pelagian Writings, tr~ns. Peter Holmes and Rev. Ernest Wallis (New 

York: The Christian Literature Co., 1887)., p. 542. 

1 30Saint Thomas Aquinas, Summa. Theo1ogica, trans. Fathers of the 
Engl~sh Dominican Province (New York: Benzinger Bros., Inc., 1947), 
p. 126 (la; 23.2). [Specifie scriptural references used aSla founda­
tion for this understanding of predestination inc1ude: Eph. 1:12; 
Rom. 8:30; 1 Cor. 2:7; and Jn. 6:44.] 
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The absolute gratuit Y, of salvatioti wâs affirmed by the Roman 

Catholic Chur ch in the Counèi1 of Orang~ in 531. 31 The Counei1 

further insisted that even onels initial willingness ta aceept graee. 

was produeed by God. 32 Even the Couneil of Trent, whî'eh sought to 
1 

,/ 
eouHter the Reformers' virtual denial of free Will, did not alter the 

Gounç:il of Orange' s teaehing that salvation derives f:;-om God 1 s pre-

disposing grace which is giv~n anterior to any consideration of 

merit. 33 
1 

The Catholie teaching on gredestination must be made distinct 

from the Calvinist or Jansenist teaching whieh Smith, Kellogg and 

Milder see under1ying O'Connar's work. 34 The Catholie objection to .~. 
1 

f John Calvin' s teachingllon predestination was not in his statement that 

God l "had determined by his eterna1 and ·unehanging plan those wl:).om. he 

long before determined once and for aIl to receive into salvation" but 
. 1 

in his teaching of the positiv~ predestination of "those whom, on th~r 

other hand, he would devote to de~truction.,,35 The Jansenists.taughl~, 
\ ' 

3lDenzinger, The Sources of Catho1ic Dogma, p. BO (Denz 199). 
[Canon 25, the swnmary canon of the Council of Orange is unamtliguous on 
this m.a~te:r: "Even after the eoming of the Lord, we know and 1ikewise 
believe that this grace was not held in the free will of aIl who 
desired ta be baptized, but was bestowed by the bounty of 
Chr~st • • • ." J 

32Denzinger, p. 76 (Denz 177). 1 33 . Ibid., p. 252 (Denz 80~. 

34The possible validity of some of these observations will be 
considered in the dhapter on Wise Blood. 

35Calvin, Institutes of the Christian Religion, 2nd ed., 
ed. John T. MeNeill and trans. Ford Lewis Battles (Philadelphia: 
Westminster Press, 1960), p. 950 (111:23). 
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that Adam's choice of evil, and not God's immutable decree, had 

" re!3ulted in the condemnat-ion of aIl men ta eternal damnation, and that 

l, 
only those few who wete chasen ta benefit from Christ's reqemptive 

death could enter/heaven. 

The ~b~ections of the ?ltholic Chur ch ta the positive predestina­

tion to damnation taught by Calvinism and the limited Redemption taught 

by Jansenism are drawn from Scripture. The Church points, not1only tq 
\ 

the expression of a univèrsal salvific will in the New Testament, 36 

but the constant stress thraughout the Bible on individual freedom and 

responsibility.37 

The somewhat ambiguous teaching which results is one which the 
1 

Roman Catholic Church ho~ds to be a reflection of the ambiguity 

Inherent in Scripture itself. The teachin~ is that while God 

predestines no one ta evil and wills the salvation of,all, not aIl are, 

in fact, saved. Those who are sav~d, however, are held ta be saved by 

the gr ace of God alone, while those who perish, perish not through 

God's fault, but through their own fault. The Cathollc teaching on free 

will is particularly pertinent in th~s context, since man is 1held 

responsible f9r his sins. 

# 

36See l Tim. 2:3-6, "Prayer of this kind is good, andaGod ~ur 
Savior is pleased with it, for he wants aIl men to be saved and'come 
to this: God is one. One also the mediator between God and men, the 
man Christ Jesus, who gave himself as a tansom for aIl." 

37Among t~ many sources in Scripture, Roman' Catholicism par­
,ticularly stresses Ez~ch. 18, and Phil. 2:12 • 
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It ls this ambiguity within the Ronuin Cathol1c "doct~in:e upon· 

which the critics of O'Con~or,h~ve touched in thelr ~bjections to 

O'Cpnnor's presentation of tte d~ctrine of fre~ will. Givèn the. 

seeming contradiction of the Catholic Church's own state~ents, it'i~ 

not surprising that the! frittcs have seen a contradiction 1,>'etween, 

0' Connor' s forthright statements ,on free will and the pre'sentation of 

freedom w1thin her work. -. 
The problem of how a man who has been predestined to salvation 

<;; 

before the creation of the world by God~s freely given grace can also 

be called a free agent_who is responsible for his own actions is o ' 

certainly ohe of the most ôifficult doctrinal paradoxes in tne ~hole, 

history of the Cathol±c Church. 38 

The Roman Catholic Chur ch hl!s traditionally taught both the 

doctrine of predestination and the doctrine of free will, but oit aJ.so 
. . l ' 

, ,teacheÂ that the exact nature of the balance between them ,is, a 
" "\ ~ ,. , 

supernaturai mystery.39 , Throughout the ages, however; explanations 

'have ~~~n develop'éd with the intention of explaining that balance 

Il 

lo~ically. While the Chur,h has never given dogmatic weight to any of 
i 

these explanations, they are traditionally taught as ways of approaçh­
r Il , 

ing, by analogy, an und~standing of the mystery.40 

« 
38Bouyer, Spirit and Forms of P~otestantism, p. 53. 

1 

39 According to Karl Rahner and Herbert Vorgrim1er in the 
1 

Theological Dictionary (New York: Herder and Herder. 1965), a mystery 
in this sense, of the word ls one "which' concem[ s] truths about Gad 
whose exis tence and import we. can know be.cause of the analogiçal 
character of the terms employed but which remain[s ] obscure. Il''' 

_.". 40Farrelly, Predestination, Grace and FreeWill, p. 37. 
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31 .. 
'TIte explanatipns are instruct'ive because .they help to refute the . , 

theoJ.~gi~alo crit4Ci sm i~ed by Ru~h ~. V~de Kieft' and. Rob,ert Milder 

who 'are dist\1rbed by the u1timate lack of effectiven~'ss of the will in 
, 1 1) <li 1 . .", 

,resisting God's sa.ving grace. Vande,Kieft firlds O'Connpr stating that 
, 

"God is o~t to accoUÎ.plis\l his salvation in spite of the sinner' s 
\ 

irlllful drive against him. "41 Mi1der also sees O'Connor implying that 
\ 

God's offer ~ salvation cau f'neither he declined nor withstood. "t:2 
t -

If. as they 1 a'ssume. the Church taught that one i6 so free that he can 

"escape" God' s mercy and prede'stination to eternal ,salvation, then 
'" • ô 

, . , , 

O' Connor 1 s deplctions qf the conversions Qf Raze Motes and Tarwater 
... '" ..-" 

would certain1y be outside Catholic orthodoxy. It is not true, 
1 -

however~' that chara:,Cters' who are uitimately converted after strenuous 
~ 

resistance are ~~e embo~~ent of a denial of the freedom of the will 

as taug}lt by the C'dtholic Church. 

The c1assic answer g~ven by Saint Thomas Aquinas on the matter 
, \; , 

of the freedom of the will to res,ist salvation ls one which presents a 
o \ 

, . 
view of free~am significant1y more limited than that which Vande Kieft 

1 
, and Milder assume For a creature t~lihe called 

~ 
cause of ~iS aétions of which Gad , free, he need 

/' 
.~ ia the primary cause. 43 

1 

41Rl,lth ~ Vande Kteft, "Judgment in the Fiction of \F1annery 
0' Connor', l'',,Sewaneel Review. 76 (1968), 351. 

4ZMdder , "The 
G 

43Sain~ Thomas 

, 
Protestantism of Flannery OIConnor,~ p. 817. 

'J 

Aquinas, Summa TheQl~gica, p; 418 (83.1, adj. 3).; 
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The issue became even more'ph11osophically complex when 

theologians felt' thé, nee~ to f~rther ~l~cida~e the compatibility) 
-', "'/ 

betweert free will and grace in light of the Reformera' teach~ng that 
"" ~ ; " 

the will was so damaged by the fall of Adam that it was virtually 

powerlessll>before grace. To this end, two opposing explan.atipns were 

developed. 
§ 

n (~., J , ~.'" '\, 
~ l ÎI 

~:" '><, 

Although it 'ia n~t necessary here 'to~ give a fully detailed 

treatment of the intricaciestof these theories, it should be noted 

that the d'ifferences between them ,derived frtlm the differences in 

their ori~inal emphases. Louis M~lina began with the defensè of the 
.--' ' 

• " ." 0 

freedom<qf the will again~t the teachings of the Reformers, while , ' \ 

....,~ r,ê " Domin'ic Banez sought to stress the priuacy Qf God. From these~\ aif-
l' , " 1 \ j 

ferent points of departure, Molina posit~d a middle knowledge 9r 
, "" 

,. ... J ~ , \ ~ 0 

scientia media by ~bich Gad knew what the created free will ~ould do 

~ny Possib~e situation, while Banez elaborated ~n Saint Thomas 
, C '" 

o 

Aquinas' theory of seCOndrry causality and insisted that man's actions 
l '. Jill • il 

were free with reference to the buman will, but necessary on the-
• Î 0 

supposition that God willed them. 'I~ i8 intèresting to note that~despite 
, , 

these d1fferent empha~es, both Molina ,and Banez ultimately agreed that 

predestination ls "an absdlute divine intention that an individual gain 
, , 

heaven in such a way that it ls impossible for,him ta fail ta reach - , , 

heaven. "44 ~ioth sides of the controversy held grace ta be infallibly '; '" 

~. rJ '" 
efficafious, although aanez felt that this was so because grace had 

ci ," 
intrinsi,? P9wer ta move the will, while Molina felt that .race was 

44~àrrelly, p. 33. 
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beeause, before God gives any specifie grace, he 

. ,knows whrt the rrsu1t ~ill be in ite f~ will o~ the creature by his 

scientia media. 45 

.. 
In light of these explanations, Gene Kellogg's statement quoted 

.) 
earlier that O'Connor presents a "view of freedom that indeed'exists 

'--. 

and can &eate resistance,' but is llmited by God' s plan for each soull! 

seems.very m~ch in' harmony with Catholicism's traditional tea~ng on 

the subject. 

Ultim~tely, Vandé Kieft and Milder's questio~ of how powerful the 

~ill is before God's merciful initiative e~n be answered by a con-

sideration of the difference between free wil~ and absolute freedom. 

~ . 
Romano Guardini' s distinction is instructive:" . God ahme is 

God; man conversely is qis creature. Man's freedom i; a created free-

dom and it therefore develops essentially be~ore Gad and in subordina-
"", 

tien to Him--all~he more sinee Gad is not only creator of being brt 

a1so ground of tr~th and source of good. In.~~nsequence, obedience to 
\ 

Gad does not signify objection, to superior power, but the fulfillment 
t 

of what is· good or r'ight. n46 :,,, 

, 
- .. 

.., ~, 

These theological intricacies may seem far removed from the 

writer who modestly claimed th~t the mystery of free will and grace was 

a "compli~cated subject" which required e1ueidation by someone with 

morelearning than shè. 47• 
" 1 

45Farre11y, p. 25. 46Guardini, p. 81. 

470' Connor, Mystery and ... Manners, p. Il&,. 
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But this statement, for aIl its humble overtones, surely bet~ys 

a measure of 0' Connor' s legendary "penetration and scomful humor, 1148 

for she was very weIl read on the subject of free will and grace49 and 

weIl aware of the many conflicting theories and controversies. In her 

~ preface to Wise Blood she insisted that freedomwas a mystery which 

could not be conceived simply,50 for shé'h~ld, as does the Roman 

Catholic teaching, that the balance of free will and grace is 
1 

, ult~tely beyond the grasp of h~ comprehension. 

O'C~nnor, no ~oubt, found t~e various theories and controversies 
, \ 

of Banez and Molina, with their dependence on the finest logical dis-

tinctlons ~nother manifestation of Catholicism's post-Reformati n 
~, 

tendency to overemphâsize the "legal and logicalU aspects of the aith 

while neglecting "the Church,' s broader tradition. "51 For 0' Cohnor, 
1 

the Church's broader tradition was the Bible, a knowledge of which she 

felt would "restore Catholic life Qo its proper Jul1ness. "52 It ls in 

48Robert Fitzgerald, Introduction to.Everything that Rises Must 
Converge by FlannerY O'Connor ~New York: Firrar, Straus and Giroux, 
1965), p. xiii. _ 

49A list of the book~ in O'Connor's library known to have heen 
read by her is given by Kathleen, Feeley in Flannery O'Connor: The 
Voiee of the Peacock (New ~runswick: Rutgers University Press, 1972), 
pp. 189-91. The books O'Connor reviewed for The Bulletin 'and The 
Southern Cross are listed in Miles Orvell's In~isible P!rade (Phila-~ 
delphia: Temple University Press, 1972), pp. 195-99. Bath lists attest 
to O'Connorls interest in such classical Christian theologians as St. 
Augustine and St. Thomas Aquinas, and in modern theologians, including 
Karl Barth, Romano Guardini, Henri de Lubac, Jacques Mauritain, L9fis 
Bouyer, and Pierre Teilhard de Chardin. No one with this background in 
theology could have been ignorant of the controvetsy surrounding the . 
issue of free will ancf grace. 1 

500 'connor, ~stery and Manners, p. ll~. 
,'SI 

Ibid., il. 205: 52tbid • 

.' 

1 

I! 

" " 



" 

9) 

1 

r ~-

1 '\ 
) 

~. 

/' ., 

Cd 
i 
S 
i~ 

1 
t 
f 

.~ 

1 

1 
~ ., 
ï 

35 

the Bible, where one finds the source of the ambiguity of the presenta:: __ _ 

tion of free Jill and grace which affects not only the CathCllic 
1 

doctrine but O'Connor's artistic presentatiop of the mystery as weIl. 

A critical analysis of OtConnor's treatment of free will must begin 

with a respect for the issue which, she insisted, does not lend itself 

ta a simplistic presentation. 
( -

.) 

Not aIl the critical questions raised on this issue, however, 

can be neatly answered by the suggestion that the critics simply mis-

understood the orthodox Catholic doctrine, as weIl as the ambiguity 

wlthin the Bible itself concerning free will. Some of the objections 

raised concerning the "seeming absence of free will ~r the out4ight 

absence of grace in some character~ are extremely pertinent when 

applied ta the novel Wbse Blood. It is only when these sarne state-

ments are applied with equal weight to The Violent Bear It Away that 

their val~dity is questionable. There is much in Wise Blood which 

one might find troubling in light of Catholic doctrine and OtConnor's 

la,tèr statements on free will. OIt should be kept in mind, however, 

that O'Connor's understanding of the mystery of free wi'll and'grace 

developed gradually. For Just' as O'Connor developed artistically in 

the years she wrote, she also d~veloped theologically. Rer later 

nOvel ~bodies the fruits' of this dual development, resulting~in a 
.if 

more successful artistic Interpretation of the supernabural mystery 

which O'Connor held to be the basis of every successful story--the 
, 1 

'''moment • • ~in which the presence 
r 

to be accepted or rejected. ,,53 

of grace can be felt as it waits 

530 'Connor, Mystery and Mannets, p. 118. 

\ 

-~'-" ____ ~--~----_.I'_'--'-\\-



\ 

\ 

,1 

, 

c 
c 

CHAPTER. TWO 

WISE BLOOD AND 0' CONNOR' S "THEORETICAL INNOCENCE" 

To cite the influence of Jansenism in Wise B100d ia by no meaos a 
III , 

comp1ete1y new approach to the work. As has already been outlined in 

the introduction to this es~ay, O'Connor has frequent1y been described 

as a Catho1ic writer with Jansenist tendencies, particu1arly in her 

portraya10fosexuality.l l will concentrate less on this aspect of 

O'Connor's work, howev~r, and more on her depiction of ~ree will. 

Atthough Gene Kellogg has a1ready done this t~some degree in The Vital 

" Tradition, he finds evidence of 0' Connor' s Jansenistic ~'denial of free 

will,,2 in Haze Motes's u1timate conversion. l find that O'Conoor's 

Janaenist vision ia more ~ubtl~ revea1ed in ber depiction of man as a 

creature so innately depraved by Original Sin that his will is bound to 
\ 

~o evil un1ess aided by God's grace. l'see evidence of this less in 

her portrayai of Haze Mates, however, whose "moment of grace" is reall)' 

quite orthodox, than in her portraya~ of Haze's foi1s, Enoch Emery and 
\ • 1 

Mrs. Flood, who appear ta be without the free will necessary to resist 

evil. O'Connor's depiction of Haze's extremely individualistic and 

lJ~es C. McCu1~agh has treated this subject in depth in his 
article entitl~d ItAspects of Jansenism in Flannery O'Connor's Wise 
Blood," ,in Studies in the Humanities, 3 (1972), 12-16. Warren Coffey 
a180 treaf8 her Jansenist view of sexuality i~ his à~cle entitled 
"Flannery O'Connor" in Commentary, November 1965, pp. 93-99. ' Il , 

,'2Kellogg, The Vital Tradition: The Catholie Novel in a period 
of Convergence (Chicago: Loyola University Press, 1970). [Chapter XI 
of ~pis work is devoted ta the warka of Flannery O'Connor.] 
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rigorously ascetic piefy after his conversion a1so points ta a 

Jansenist influence on her Catholicism. 

Flannery O'Connor began her fi~t,~ovel at the age of twenty-
1 

two whil~ \ she was still a graduate studen't in the creative writing 

program at the University of Iowa. Rer formaI writing experience prior 

to Wise Blood was limited to the five short staries of her master's 

thesis and ,a sixth story entitled "The Capture" which was published in 

Mademoiselle in 1948. "The Train,1I the final story of her thesis, was 

later revised and expanded to become the first chapter of Wise Blood. 

Almost everyone who was familiar with O'Conn~r'slearliest stories 

was 'astonished at the writer she ~evealed herse1f ~o be in Wise Blood. [III 

Although her talent was evident in her first stories, the intensity of 

vision which accompanied her remarkable use of languag~ was 1argely 

unprecedented. 

( Robert Giroux, her first editor and Iater publisher, remarked: 

IIIn the five years between 1947, when a draft of the first chapter of 

W~se' B100d was written, and 19D2' [when Wise Blood was completed] 

Flannery' s development was amazlng. ,,3 Most cri tics attribute this 

deve10pment to the crystallization of her r~ligious themes which lent 

her w9~k a particul~ly sharp focus. In ân eva1uative ana1ysis of 
, 

O'Connor's first six sh,ort staries, Frederick Asa1s found that they 

contained her "first gropings toward a subject\and technique which 

3Giroux, Introduction to The Complete Stories (Ne~ York: Farrar, 
Straus and Giroux, 1971), p. xii. 
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were to fuse so successfurly in Wise Blood. ,,4 In a similar analysis, 

'" Carter W. Martin maintained that O~Connor's "improvement as an artist 

was in 3PPgh proport~on to her movement toward a violent expression of 

her Christian themes. ,,5 

IL 
O'Connor's lIChristian themes," however, were not always so 

1 

apparent ta early reviewers of Wise Blood. Most tended to see Wise 

Blood as a cruel satire of Southern evangelism or as a paean to 
1 

nihilism. Sorne cri tics saw Haze' s "p rob lem", primarily as an 

Oedipal àttraction to his mother and his obsession with Christianity 
III' 1 \ 

was ~onsidered a Iurther manifestation of his psychologieal imbalance. 
[ 

O'Connor was aware of'this criticism and largely exasperated by 

it. When Wise Blood was re~issued ten years after its original publica-

tion, O'Connor composed a terse preface with the intention of stemming 

\ sorne of the "far-out interpretation;n6 often arrived at by her readers: 

192. 

Wise Blood has"reached the age of ten and 'is still 
alive. My critical powers ~re just sufficient to 
determine this, and l am gratified to be able ta say 
it. The book was written with zest and, if possible, 
it should be read that way. lt i8 a novel about a 
Christian maIgre lui, and as sueh, very serious, for 
aIl comic nove1a that are any good must be about 
mattera of life and death. Wis~ Blood was written by 
an author congenitally innocent of theory, but one 

l ,w;l..th eert;:ain preocc:upatibns. That belief in Christ 
is to some a matter of life and death has been a 

-'-- -1 

4
// 

Freclerick AsaIs, "The Road to Wise Blood," Renascence, 21 (1969), 
1 

5Martin, "Flannery 0' Connor' s Early Fiction," Southern Htimanities 
Review, 7 (1973), 212. 

6Plannery O'Connor, Letters of Flannery O'Connor, ed. Sally 
Fitzgerald (New York: Farrar, Straus and Giroux, 1979), p. 473. 
[llereafter c:ited as Letters'.l 
1 {9 
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stumbling black for readers wbo would prefer ta think 
it a matter of no great consequence. For them Haz~l 
Motes' [si~ integrity lies in his trying with such 
vigor to get rid of the ragged figure who mov~s from 
tree to tree in the back of his mind. For the author 
Hazel's 1ntegrity lies i~ his not being able ta. 
~ 1. 1 

Does one's integrity ever lie in what he is.not able 
to dOl l think that usually it does, for free will 
do es not mean one will, but many wills conflicting in 
one man. Fr~dom cannqt be conceived simply. lt is 
a my~tery and one which a novel, even a comic novel, 
can only be asked to deepen. 7 

-< 
The brevity of this preface is somewhat deceiving. lnto a very 

few words O'Connor packed not only her slightly àmused, retrospective 
f 

\ 

evaluation of her first novel and an apology for het "congenit~l 

innocence" of literary theory, but also a clarification of the major 

concern of Wise Blood. O'Connor stressed that before a reader could 

begin ta understand the novel he must be prepared ta recognize her 

belief that Redemption is a ser{ous matter. O'Connor also hoped that 

by stressing Haze's freedom she would lây to rest the criticism that 

his ultimate inability to turn from Christ was-a'departure from the 

doctrine of free will. 

Despite O'Connor's overt statem~t in the preface to Wise B100d 

on the nature of freedom, many critics are still dis~isfied with 
... ~-

what they see as Hazel Motes's lack of free will., O'Connor is usually 
1 

cited as ha;ving "Calvinü~t" tendencies in her depiction of a Gad who 
-~ -

seems "out to accomplish his salvation in spite of the sinner' s willful 

7Flannery 
Library, 1963). 
18 Hard to Find 
,~with page 

O'Connor, Preface to "Three (New York: The New American 
[This edition, which inc1udes Wise Blood .... A Good Map 
and The Violént Bear It Away, Is cited throughout- as 

n,otations glven in the text. ] ~ 
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drive against him. ,,8 
1 

Much of this criticism, as has a1ready been dis-

cussed in Chapter One', has its foundation in a confusion of the Roman 
1 

1 

Catholic doctrine of free will with the conception of abso1ute freedom. 
1 

,In the Roman Catholic conception of freedom, man is he1d to be free if 

he is the secondary cause of the actions of which God is the primary 

cause. With this understanding of the mystery of freedom, a rather 

convincing argument for orthodoxy in O'Connor's depiction of free will 

can be made if one looks at Hazel Mote~~to the exclusion of the other 
1 

characters in Wise B1ood. 

As the grandson of a' c;r"cuit preacher who had "Jesus hidden in 

'" his head 1ike a stinger" (Three, p. 15), and the son of an austere1y 

l , ; 

pious woman, Hazel Motes ,is saturated: at an ear1y age in a knowledge 

of the menacingly.,mercifu1, "soul-hungry" Jesus preached by/his 

grandfather. An incident at a lascivious car~}val sideshow, followed, 

by his mother's scolding reminder that Jesus died to redeem him, 1 
~l\ 

instills in Raze a perception of man's sinfu1 state which manifesta 

itse1f ih him as a "nameless, unp1aced guiller (Three, p. 39). In an 
\ \ 1 

attempt to escape this gu:iJ.t Raze sets out to repay the debt of 

Redemption he owes to Jesus by walking a mile with rocks in his shoes, 

but he ia glum1y disappointed when he receives no sign that this 

quid pro quo mortiÙcation has restored him tO,his aupposed pre-

carnivalian independence of Jesu~. After Ithis episode, Haze tries 
Il 

strenuously to avoid sin in an attempt to avoid Jesus, unti1 his 

~uth M. V~~e Kief t, "Judgment in the Fiction of Flannery, " \ 
O'Connor," Sewanee Review, 76 (1968), 3~1. - - -,- ~-~~ 
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experience in the army provides him with an even more. satisfying method 
, 

of avoiding Jes~s. Assured by his brothel-bound bunkmatës th~t the 
" , 

sou1 he fears losing does not even ~xist, Raze accepts this "good news" 

as an opportunity "to be converted to nothing instead of evil" (Three, 
'; 

p. 17). With neither family nor h~me to which he might return after he 

is discharged, Raze sets out for the city of Taulkingham:with his new 
" -,~ ~ " 

conv)iction of soullessnes!3 and the vague but suggestive plan.s to "do 

-some things [he' d] never done pefore" (Three, p. 11). On his secoq.d 

night in the city, Raze encounters the "blind'\ evangelisÎ: Asa Hawks, 
" 

to whose fraudulence Raze is blind. Roused?y Hawks's preaching of sin 

\ and repentence~1 Raze begins his career as the spirite'd preacher of the 

Church Withaut Christ: "Sweet Jesus Christ Crucified," he said, "1 

$-

want ta tell you people something. Maybe you think you're not clean 

because you don't believe. 
v 

WeIl you are c1ean, let me t~il you tha,t. 

~ Everyone of you people are clean and let me tell you why if ydu think 

ft' s because of Jesus Christ Crucified you' re wrong':' l don' t say he 
Il 

wasn' t crucified but l say it wasn' t for you" (Three, p. 34). Raze' s 
-1--

continued attempts to "free" the people ".tff Taulkingham from a 
"or 

dependence On Jesus' Redemptipn are met with total apathy. It becomes 

increasingly'clear that Haze i8 virtua1ly the only persan in Taulking-
, ' 

ham who is disturbed by the thought that if Jesus had ta die to redeem 

man, the~ man must be a sinner. In his" "sermons" Raze concentrates 

onJ~enying the conception of Ortginal Sin whfch had haunted him since 

,bis experience at the sideshow. 

Fall because there waf notbing 

, 
\ 

\ 
"I~m going ~o preach .~here was no 

to fall from and no Redemption because 

\ 

" 
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there was no Fal1 and no Judgment because there wasn't the first 

two. Nothing matters but ~that Jesus was a Har" (Three, p. 60). , , 

Raze's preaching fails to shock the people of Taulkingham for 

they seem to have long ago accepted the idea that they are sinles$. 

IÏ 0 

In fac~j it ié/not his message, but his hortatory manner of delivery 

which offends the pleasure-bound citize~s. When Hoover Sho~~~, alias 

Onnie Jay Holy, sweete~s Raze' s ~octrine by assuring his li's{eners 
'\ 1 \ \ 

that rather than being sinnérs, they are "little buds of' sweetness" 
\ '" 

(Three, p. 83), he draws money-paying crowds. 

In co~trast to the complacency of the people, of Taulkingham, 
1 

Raze ls obsessed with the truth as he sees i~. His agonized quest 
- -

for the truth is deplcted as "admirable when presented against the 

dishonesty of the religlous shams and profiteers who attempt to 
\ 

manip~late him. His personal l~tegrity is such that he shuns Hoover 

Shoats, whose money-making schemes for the, Holy Church of Chris~ 

Without Christ disgust him. In his steadfast commitment ta truth, h~ 

is deeply disillusioned by the deception of Asa Hawks, whom he had 

considered to be a committed Christian, and moved to a murderous rage, 

"-
br, Solace Layfleld's denial of his Christian beliefs in his role as 

th~ hired "prophet" in Hoover Shoats' s rival chur ch • 
, l Q 

I~ an attempt to replace his need for Jesus, Haze turns to the 
" , 

two notable twentieth century substitutes--sex"and technology. His 

rather dismal sexual alliances vith Leora Watts and Sabbath Lily Hawks 

are motivated less by any desire for pleasure than by his commitment to 

1'1 
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,1 

his lack of beHef in sin: "He feIt that he should have a woman, not 

for the sake of pleasure in her, but to prove that he didh't be1ieve 
- > J' 

in sin since he p-racticed what was called itu (Three, p. 63). 
1 

" 

Technology f~ils for him when his leaking, creaking Essex, which he 

Il! 
uses as pulpit and home, is destroyed by a policeman who justit}ably 

/ judges it to be a traffic hazard. 

The ultimate failure of his car to fulfill his need is the final 

disillusionment for Raze. Having been disappointed by everyone and 

everything ~uound him in his brief ministry in the Church Withou~ 

< "' • 
Christ, he is now ~eady to acknowledge his need for the grace of 

"' 
Redemption. 9 Despite critical objections which see Haze's conversion 

at this time as the result of an "irresistible" or "overwhelming action 

of Krace," his decision to turn to God, as he surveys the wasteland"'of 

"washed-ou~ red clay" and the IIpartly burnt pasture" into which his car 
, 

has beeu pushed, seenrs entirely plausible: "ltaze stood for a few 

" minutes, looking over at the scene. His face seemed to reflect the 

entire distance across the clearing and on beyond, the entire distance 

that extended from his eyes to the blank gray sky that went on, depth 

after depth, into space. His knees bent ~der him and he sat down on 

the edge of the embankm~t with his feet under hint~t (Three, p~ 113-14). 

In a very concrete form, Haze finally sees the abyss of nothingness 
, ' 1 

whichhe clainted to desire--the abyss from whieh only God's grace eould 

save hint. Recognizing his 'desperate need for Redemption at last, he 

L 

9Sr • Mariella Gable, "Ecumanie Core in Flannery O'Connor's 
Fiction,u !meriean Benedictine Review, 15 "(1964), 136 • 
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violently embracés Jesus in extreme acts of pertance. 
1 

'To those who s~ek to' 'f'it Wise Blood entirely into a seheme of 

Roman Catholie orthodoxy,this interpretatiôn which concentrates 
./ 

exclusively on Haze's conversion is highly satisfying.10 A closer 

examination of the novel, howe~er, uncovers elements which are 

clearly outside the orthodox Catholie teaehings on predestination, free 

will and grace. It is my belief that at the time O'Connor wrote Wise 

Blood, she was still influenced by the traces of the pos~-Reformation 

heresy af Jansenism which affeeted the faith of American Catholics weIl 

into the/twentieth eentury.l1 

As mentioned in the previous chapter, the focal point of the 
" 

Jansenist teaching was the Original Sin of Adam wh~ch left his 

descendents so ;epraved that they were no longe~' able to choose between 

good and evil. Man without grace was considered so corrupt that he 

would infa11ibly ehoose evil. This was contrary to the Roman Cath01ie 1 

> 1\ 

teaching that Jesus' redemptive death had endowed each man w~th suf­
\ 

ficient graee to choose a good act over an eVil,act. The orthodox 

Catho1ic teaehirig, however, wàs countered by the Jansenist be1ief that 

Adam's sin had resulted i~ the just condemnation of aIl to eterna1 damna7 

tion and that Christ's redemptive actiop was directed toward the sa1va-

lOIn addition to Gable 1 s work, both Rà:i.nulf Stelzmann in "Shock 
and Orthodoxy:, An Interpretation of Flannery O'Connar's Novels and 
Short Staries," Xavier University Studies, 2 (1963). 4-21, and Bob 
Dowell in "The Moment of Grace in the Fiction of F1annery 0' Connor, " 
Co1lege English. 27 (1965), 235-39, hold tha~ Wise Blood conforma ta 
Roman Catholic orthodoxy. II 

llK~llogg, p. 163. 
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tion of a small number oi Adamls descendents. 12 The particular piety , 

which grew from these theological tenets was charaeterized by an 
r ~r'1:'" 

absolute disdain for worldly endeavors and a belief in the necessity 

of controlling onels concupiscent desires with rigorous pepances and 
" 

mortifications~ Most striking was the elitist ~ftatu4é whieh rèsulted 

from the belief in a limited Redemptio~, Contrary to the Roman 

Catholie stress on evangelism, tpe Jansenists believed that since very 

few were in the elect '~roselytieal activities were largely futile; 

,cïweqùentlY, ~n"st:.ary conceru ,hnuld be ;"e" own 'Piri~U.l oro"th 

and well-being. 13 

To some degree, the basic elements of Jansenism ean be seen in 

Wise Blood. The" theore tical innocence Il to which 0 1 Connor conressed 
, 

in the preface of Wise Blood doéB not seem to have been limited to 
\ ' 

literary theory; a certain tneological inno~enee seems to\be ~t work 
c .. 

as weIl. In faet, Wise ~lood does not always meet the criteria that 

0' Connor 'herself later demanded a "Catholiclt novel fulfill. Contrary < 

"'-
to her feeling that a Catholic novel "cannot see man as determined" or 

Ittotally depraved,"l,4 there are two maj or characters in Wise Blood ft 

who surely fall into this category. Both Enoch Emery and Mrs. Flood 

are often ignoted or lightly treated in analyses which stress 

12A1exander Sedgwick, Jansenism in eventeenih-Centu France 
(Charlottesville: University Press of Virginia, 1977), p. 32. 

13Sedgwick, p. 197. 

14Flannery 0' Connor, "The Catholic Nove1ist in the Protestant 
South," in Mystery and Manners, ed. Sally and Robert ~itzgerald (New 
York: Farrar, Straus And Giroux, 1969), p. 196. [Hereafter cited as 
Mystery and Maooers. ] 
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O'Cortnor's congruen~e wit~.Roman Catholic orthodoxy, pe~haps because 
I!JJ, ,) 

neither character can be reconciled with the,orthodox teaching that 

"redemptive grace i8 availab1e ta aIl men. ulS Although bath char-

,acters are primarily meant to serve as comfc foils to Haze, a closer ' 

examination of the rea,li ty behind 0' Connor r 8 humor reveals that both 
~ 

châracters are curiously and arbitrarily barred from redemptive grace. 

In the economy of Wise Blood, Christ did not ç.ie for a11 mankind l , but'l-
1 

on1y for the e1ect. 
" 

Enoch Emery is a particularly disturbing character. His actions' 

seem so absurd that it i8 difficu1t at first tO.,give him any 9El>tious 

consideration, yet he ia hardly a minor character. The very title of 
, 

the n~eflects Enoch's boast to have a special intuitive o 8ense 

which ~e calls his 'vise,' ~lood,1t and at least one-fourt~ of the book's 

16 '1 \ 

point of view is rendered thro'ugh him. As the bearer of the "new 

Jesus"~ of the Church Withou~1 Christ~ he i8 also crucial'to the draut3.tic 

devel~pment of the plot. Enoch's two most outstanding traits seem to 

be his talent t~ inspire revulston in everyone he meets and his sub-

mission to his "blood" which eventually leads him into a bestial state. 
" '. 

If is this latter quality of Enoch's which has causèd~most problems ' 
'.., / 0 J 

for. critics ,who uph~ld an o!,thodox Roman Cathol1c lnterpret~tion,'O\ Wise 

Blood. Ten years, after Wise Blood was wriq:en, ''o'Connor wa( asked about 

Enoch' s apparent lack of "free ,will. " Ât that tinie she 'W~u1d on1y reply: , 
15Gable, p. 151. 

l6Stuàrt L. Burns, "The Evolution of Wise B1ood," Modern Fiction 0 

Studies, 16 (1970) ,,156'. 
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"As :for Enoch, he is a moron and chiefly a come chà:rzaeter, l don t t 

think it is important whether his compulsion is clinical or note ,,17 

This answer has been taken by Many as othe last word on Enoch. 
'( 

Moreover, he is usually categorized as an outright flaw in the 

nove 1. 18 

1 
Critics with no particular tneologica1 fnterest in Wise Blood, 

~however, have seen E~och as p1aying the very major role of Raze's' 

"comic counterpart" or "ironie double." Enoch' s baekward movement 

from the human to the bestial state la thought IIto define by contras!:, 
1 

the- sense in which. Ha~e ia a Christian hero."19 
.. 

One of the Most interesting analyses of the "ironie doubling" of 

~ Raze 'and Enoch i8 that;written by Donald Gregory, who sees the contrast 

• between them "most c1ear~y drawn in terms of eaeh character' s 
1 1 

volitional power over his actions."20 Although Gregory does not concern 

o 

) 
hlmse1f with the theol~gieal implications of Enoch's apparent lack of 0 

IÎ'I 
volition~I power, ,the ~plications wou1d b,e quite diseoncerting to 

anyone upholding ROman'Catholic orthodoxy in ~ise B1ood. Kathleen 
~ , 
F~eley, 'who had earlier noted Enocq 1 s openness ,to a "diabolical spiritu~l 

.. 
,realityll21 makes an attempt to fit;: his seemtng1y helpless submission into 

17Mystery and Hanners: pp. 1l61;~/ 18Burns, p. 156. 

\ ' 

J~le8 Orvel1, 'Invisible Paràde (Philadelphia: TêmPle University 
Press, 1972), p. 86. ' 

20Gregory, IIEnoeh Emery: Irpnic Doubling in Wise B1ood," 
Flannery 0' Connor Bulletin, 4 (1975), 52. \ 

.i" a '. 1 
,21p,eeley', Flannery 0' Connor: Voiee of ,the peaeoek (New Brunswi,ck,: 

Rutgers Unive~sity Press, 1972), p. ~9. 
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a'more orthodox scheme'
l 

Fee1ey posits that Enoch's actions are the 

• rssu1t of his consc1ous reject10n of Jesus: "Enoch 1 becomes a foi1 

for Hazel; each is subject to an influence beyond his ken. His 

... 
des cent into animality shows--in caricature--the ~lternative Haze could 

have taken. In Enoch's 1ife, as in Haze's, childhood influence 

strong. Enoch's four weeks at the Rodemill Boys' Bible Academy 
) 

is /\ 

taught 

him aIl about 'Jesus; he rejected H1m anq in the novel seeks another 
'. l'';\. 1 

"" ' ... ' 
god, someone Whb communicates in turqJ through his wise b1ood. 

origin of Enoch's wise blood seems diabolical; it i~ a negative 

counterpart of the blood of Redemption. ,,22 

The 

It is tempting ta accept{this 1nterpretation of Enoch as someone • who knew Christ, but freely and conscious1y rejected Him in favor of 
) 

another god. Enoch's brief and entire1y coercive religious education 

fi< 
can not seriously be compared to Haze's al1-enveloping religious up-

bringing which affected him to the very core. Enoch Emery 18 sent to 

the Bible Academy qy a "Welfare woman" who had "the papers" on him. In 
; ~ , 

other words, his cho1ce was between the aca~emy or the penitentiary. 

Although Enoch seems impressed enough with his e'ducational experience to 

te~ everyone he meets aboui 1t, there islnot the Blightes~ hint that 
o ~ 

he ,regarded the subject m.yter of his education as anything more than a 
\ ' 

nuisance. As he tells H.aze, "Jesus, four weeks and l thought l was 

going to be sanctified crazy" (Three, p. 2'8): 

Enoch' s c1aim to have learned "anything you want to know about 

Je"sus" in four week' s time is surely meant to be understood ir~ica1ly, 

, 
\ 

22Feeley, p. 66. 
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1 

18 hardIy enough time to leam " anything you want to 

kriow" il out any aubject. lt is a fair feasure of the depth of Enoch's 

perceptioh of Chris Uanity' that he prays ta Jesus for a way ta escape 
l ' \ 

the ~~ fare Joman t~at will not involve killing her and being sent ta 

! 
thel pe itentiary. The answer which he believes to have come in response 

1 

1 
to thi prayer was his sudden ide a to feign a sexual attack on his 

, ' 

which, results in her heart attack~ , 

Rather than /having rejected Christ, Enoch seems always to have 

1 
une to anr spiritual reality but the strang~ly demonie influence 

communieatJs with him through his vaunted ~ise blood. Early in 
1 
1 

Enoc(h r wise blood is eontrasted twith H~ze: s urge for Jesus 

by noeh him8e1f' On the night of' their firat meeting~ Enoch ia so 

'an red and hukt by Raze' s' refus al ta accompany Mm ta a brothel that 
l '\ 

taunt. Ba"f by say~g that, he had "nobod~, nor nothing but Jesus. ': 

W th tears in his eyes and, "his face stre'tcft~d into an evil crookéâ 
1 

rin Il he corltinues: "You att' ilke you thil)k you got wiser -blood than 
l , " " , 

,anybodY'el~e," he said, IIbut'you ain'tl Itm tl1e-one~ha; it. Not you. 
1 l'~--- , 

':Metl cnu:.aJ, p. 36). \ --------~---/·~·-I-- '. ' 
! I~-

Further comparisons are drawn by the narrator between Raze and 
l , 

Enoch wpich seem to emphasize their movement in°opposite spiritual 
/ 

direct~ons. On the same lIlorning upon which Raze awakens with the un-
I 

1 1 1 
ptece,den~ed b!lt ful1y formed desj,re to buy', a car, Enoch awa~ns with 

, " 

his blood tell'1.ng him that the persan to wholll he had to show \ the , . \ 

"mystery" would appear on that day. 

". ~ 

<Ji Ji 
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J r 
r 

Enoch's blood is always accurate in its prediction and Raze, the 
1 

persan' to whom he must show the mysterious mummy, arri~es as if on 
, 1 

, \ 
sshedule in his newly purchased ~ssex in search of Asa Hawks's address, 

which Enoch., had, ear1ier clapned to know. 

./1 En route to the mummy, Raze and Enoch stop at the Frosty.Bottle 

for Enoch's obligatory malted milk. It is this episode which brings 

o~ mast c1early a frequently drawn differ~nFe between Enoch rand Raze. l 

The waitres~ at the counter ia appalled that an apparently "clean boy" 

like Raze would even associate with Enqch, whom she blatantly de~pises: ' 

"Yes ,sir," she said, "there ain' t ~nything sweeter than a clean boy. 

God for my witnesB., And l know al clean one w~en l see him and l know 

a son a bitch when l see him and there's a heap of difference and that 

pus~ar~ed bas tard zlurping through that straw is a goddamned son a 

hitch and yqu a clean boy had better mind hpw you keep himcompany" 

(Thtee, pp. 52-53). 

Although this abusive, foul-mouthed and whiskey-guzzling waitress 
~ , 

hardly 8eems in a position to'judge either En6ch or Raze, her opinion 

seems to reflect the authorial attitude toward the two. Haze is 
r 

constantlYobeing recognized by people in terms of what he will 

hecome--a committed Christian. A taxi driver is convinced that he ls 
\ 

a preacher, not on1y because of his stiff bl~k hat, which Leora Watts 

, ( 

caUs. bis "Jesus-se~ing' hat" (Three, p. 37), bu~ a1so because of a III[ 

"look in [bis] face somewheres" (':Chree, p. 21). Asa Hawks tells ~ze at 

~ 
their first meeting that "he can hear the urge for Jesus in [his] wice" 

(Thtee, p. 31); Iater, he calls him a "Goddam JeSuS-Ro~~ (Three, p. 6~): 

il 1 

( 
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• 1 

, 51 

, . 
1 

Sabbath Lily Hawks, who is continu~ly fruftrated in her attempts to 

• make Haze enjoy being "pure filthy down to the guts" (Three, p. 92), 

\ 

finally cries in defeat, "1 seen you wou1dn't never have no fun or let 

anybody e1se because you didn' t want nothing but Jesusll (Three, p. 102). 

Enoch, on the otner hand, 1s depicted as so repulsive that even 

his own father avoids him. ~en objectively considered, the plight ~f 

this abandoned and friendless boy in a city full of heart1ess people ls 
r' 

pathetic, but O'Connor never 'let~ the reader feel anything stronger 

than amusement at Enoch's predicament. MOre often the reader shares the 

revulsion for Enoch which Haze and the other characters in .the novel 

constantly express •. This is .. ~~.~?mplished by the narrator's unvarying 

rendering of Enoch in animal imagery, which a180 foreshadows his 

eventuaf transformat~on into a beast. Like Haze, Enoch is constantly 

described in terms of what 'he will become. He has a "fox-shaped" face, 

and "the look of a f~iendlY hound dog with light mange"I\' ('rhree, p. 27). 

When jost1ed by passe~sby in the busy streets of Tau1kingham he grow1s. 

It ia not insignificant that while Haze and Asa Hawks argue about 

Jesus on the steps of the Library, Enoch ignores them and mounts a 

stone 1ion's back. When Enoch sees Raze in the park he proc1aims in 

surprise, "We1l, l' 11 be a dog." The expression ia at least partial1y 
III :, . 

fulfiUed when Enoch appears "on a11 fours" st the end of the bushes 

'(Three, p. 48). 

In addit~n to preparing \the reader for Enoch'a u1timate 
1 

âevo1ution, the use of anwl imagety frequently underlines Enoch' s 

lack of vo1itional control over his actions. When he spontaneously 

, 1,1 
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begins brlghtening his room and refurbishing the~p-jar cabinet in , 

his washstand, he 18 described as a bird who IIfinds itsel'f building 

a nest when it hasn' t actually been planning ta" (Three, p. 72). WheFl 

he ninally resigns himself ta his "dut Y ," he 1$ described as maving as 

if to "one of those whistles that only dogs hear" (Three, p. 78). 

These comparisans of Enoch ta insentient beasts are entirely apt, for 

he is led by a fo~ce which, like the calI of an instinct, has him in 
1 • 

its total power. 

Unlike Haze, who rather vigorously resists his calI t6 serve 

• Jesus, Enoch seems ~vab+e to reglster any genuine resistance ta his , 

III 

call to serve the "new j esus. Il When he realizes, through the beating of 

Il ' 
his blood, that the day for the fulfillment Od: his Itvacation" has 

arrived, he decldes to stay in bed becBuse "he didn' t want to be always 

'having to do something that something else wanted h~ to do, that he 

didn' t know what it was and that was always dangerous" (~, p. 75). 

'His protest, however, was in vain for Ithis blood was not going to put up 
• ,1 

'with any attitude like this" (Three s p. 75). When his wise blood 

" demands tbat he enter a movie theatre, his total passivity before this 

l ' 
power is made very apparent: 

"I ain t t going to no picture show like that 
\ 

... l ain't going in," he said. '!wo doors flewopen 
and he found himse1f moving down a long red foyer 
and then up a darker tunnel. In a few minutes he was 
up in a high part of the maw"feeling around, like 
J onah, for a 8eat. "r ain' t going to look at it," 
he,said furiouslY. (Three, p. 77) 

Of course, he must and he will look at the picture, though ~ike Jonah, 
~ 
to whom he i8 ironically compared, he is still the unwilling servant of 

" c-

" 
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his god. His 'final resfgnation to his calI is prompted by a film about 

an heroic baboon who g~ll~ntIY saves 71.dren from burning orphanages. 

His envy of this successful ape drives him from the theatre in disgust, 

and he passes out when the warm air hits him. When he recovers, he is 

not "thinking anymore about escaping his'. dut y" (Three, p. 77),. Unlike 

Haze, who makes a conscious decision ta tum to Jesus as he reflects on 

the abyss~like embankment. Enoch's limited resistance is altered while 

he is in an unconscious Bta'te. He obeys thè impulse which leads him 
~" 

directly to Hazel Motes. who is preaching-rrom atop the nose of hi~ 
ù 

( 

Ess~x ta the "stones" of Taulkingham in a rhetorical style remhniscent 
\ . 

of Haze's grandfather who ~tood on the nase of his Ford and delivered 

impassioned sermons to the "stones pf Eastrod." Angered by t'heir lack 

of concern with either c~ristiahity or the Church Without Christ. Haze 

l 
( The \~ruth donlt matter to you •••• If Jesus had 

redeemed you, what difference would it make to you? 
You wouldn' t do nothing about it. Your faces wouldn t t 
move neither this way nor that and if it was three 
crosses there and Him hung on the midd1e one, that one 

" wouldn 1 t mean no more to you and me than the other two. 
Listen here'. What you need i8 s'bmething ta take the 
place of Jesus, somethiog that would speak plain. The 
Church Without Christ don't have a Jesus but it needs 
one 1 It needs a new jesusl It needs one that's aIl 
man without blood ta waste, and it needs one that don't 
look like any other man so you'll look at him •••• 
Take counsel from your blood and come ioto the rPhurcn' 
Without' Christ and maybe\somebody will bring us a new 
j esus and we' 11 a11 be saved by the sight of him. 

(Three, pp. 78-79) 
JI 

Realizing at last exactly what ia require~ of him, Enoch steals' 
1 

the mummy from the Museum to represent the riew jesus. The different 

spiritual ends which Raze and Enoch finally reach are presaged in the1r 
1 

" , 
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1 
opposite reactions to the new Jesus. ln fulfillment of his sermon, 

the "sight" of the new jésus, which .so accurately and grotesquely 

fills his specifications, PrOyes to be an impetus toward Haze's 
'. 

ultimate salvatïon. He first sees the new jesus while ,wearing his 

mothero' s spectacles, and he is so reviled by the vision of his words 

made dry and shrivelled flesh that he f?rcibly rejects this mockery 

of the Incarnation. 

'JI Enoch, by' ~ontrast .. , is sa awed by the mummy that he becomes 

the unwitting priest in a black mass honoring the new Jesus. The 

slop-jar cabinet which he so carefully refurbished a~ the bidding of 
~ , 

his b~ood becomes the tabernacle for the body of the new jes~8. The 

"certain rites and mysteries" (Three, p. 73) of which Enoch had 

dreamed are actualized when he places his ..head in the tabernacle with 

the new Jesus. 1 He expe~nces a mystical moment which ia certainly 

meant 1 ta suggest the moment of transubs'tantiation23 in 'a Roman 

Catholic mass--thë marnent when the bread and wine are believed ta be 

transformed into the body and blood of Christ. IlThe room was 
Il 

absolutély s~lent; there was not even a sound from the street; the 

U~iverse itself might have been shut off" (Three, p. 95). Charac-\ 

teristically Enoch's mystical moment is rudely curtaiied when he 

sneezes and comically thumps his head on the cabinet. 

(Enoch's suspicion that after his experience with the néW Jesus 

"he would be an entirely new man, with an even better personality" 

23Gregory, p. 61. 
, . 
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(Three, p. 9j~ will have its dark fulfillment in his trans'forIIlé;ltion 

into an ape. Once again O'Connor employs imagery drawn from the 

sacerdotal and mystieal traditions to parody the nature of Enoch's 

"conversion." While reacling the comie strips whieh he read in 

priestly fashion "every evening like an office!t ('Three, p. 105), Enoch 

sees an advertisement for the appearanee at a nearby theatre of Gonga, 

the mock-gorilla who had ~reviously h~liated him. His 'sudden idea 

to "IIlurder Gonga in order ta attaln the pelt and popularity of the 
1 1 

"ape" 19 described in terms of a religious enlightenment: "If anyone 

had watched Enoch read this, he would have seen a certain nransforma-
o 

tion on his counfenance. It still shone with the inspiration he had 

absorbed from the comi'c strips, but something else had come over it: a 

loo~ of awakeniug" (Three, p. 105). 

\ 
Enoch 1 s awakening le'ads him to a traIl$formation wh:lch is a 

( 

izarre inversion of the transformation of the Biblical Enoch who is 
\ 
1 

ta n up by God. 24 0' Connor seellLS to\ i'mply that this change is 

perma ent in the alteration of his gender from masculine to neuter: 

1 _____ ~IIn the uncertain light. one of his lean white legs could, be seen to 

disappear and then the other, one arm and then the other: a black 

shaggier figure replaced (his. For an instant, it had two heads, one 

light and one dark, but after a second, it pulled its clark black 

head over the other and corrected this. No gorilla • • • was 

happier at that moment than thisoone. whose god had finally rewarded 

24See Gen. 5:24: IIThen Enoch walked with God.and he was no 
longer here. for God took him. 1I 
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it" (Three, pp. 107-08). 

Haze will also becofe an unwitting priest, a murderer, and an 

"entirely new man," but aIl of these 'actions will lead him toward Cod. 
"" 1 1 

" , 

His reason'for mur der i5 not his envy of another, bu~ his outrag~ at 
1 

the violation of truth. In his admirable adherence ta his own 
( 

r 

beliefs, Raze i5 appalled that Solace Layfield,'Shoat5's hired 
, 1 

"prophet," will "get up on top of a car and say things he don' t believe 

in" (Three, p. 110). While the dying l.ayfield gasps his lal'!t confes- y 

sio~, Raze leans closer in priestly fashion to hear his, sins. Although 

commanding that Layfield desist, Raze does not finally silence him 

" '-until he has ~heezed out "Jesus hep me" in a last profesS"ion of 
1> 

faith. Unlike Enoch' s "mass," this confession is a valid sacrament 

and Haze, in this hieratic role, has been the instrument of the salva-
') 0 

tion of the only other Christian in Wise Blood. 
\ 

Haze' s "awakening" as he stands ove.rlooking the embankment is 

also fulfilled' in his transformation inta an, "entirely new man," but 

unlike Enoch' s ironie transformat'ion 
b" , , \ 

formed into the. "new man crea ted in 

hdliness are born of truth. "25 

fram man to ape, H~e 'is "tran~1 
God' s image whose justice and 

" Enoch's function as Haze's ironie double raises interesting 

theologicai questions. Why ia Enoch barred from'Godfs grace? Why 

ia he spontaneously moved toward'e~l? It is doubtful that Enoch is 

intended ta be an embodiment of Satan, as i8 "The StrangerU in The ' 
l' 

Violent Bear le Away.Although Enoch Is once deacribed as having a 

25See Eph. 4:24. 
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l , 

face so red against the white abelia' spri~s )that anyone "would think he 

sawa deviltl (Three, p. 47)~ he seepts far too moronic to be understood 
l , • 

as °anything more than li pawn of Satan. It Illeems ,that O'Connor intends 

Enoch to be the embodimen~ of natural man--as one with a Jansenist l" 
1 1 

.. ;Y-ision might see natural man. He i5 one of the many descendents of 

r \ 
Adam whose will ia so weakened by Original Sin that he can do only 

evil. Th~ difference between Enoch and Raze {g a reflection of an 
, 

authorial attitude which sees man as bound to do evil unless rescued by 

God's grace. Enoch, as Kellogg has noted, "is as he is. 
o 1 

God's grace 

simply does not shine upon him.""26 
1 

Finding her Jansenist vision so 
\ 

\ 

"vitally a live Il in her portrait. of Enoch, Kellogg asserts that an 
Il 

!'orthodox Catholic who persists in looking oeyond the cloak of 

Flannery O'Connor' s delightful humor" will be. "~t to experience a bit 

of uneasiness.\1127 

Although Enoch is effectively dispatchecl to the animal world in 
~ 

t~e twelfth chapter of Wiae Blood, OrConnor's Janseni~t vision does not , 

end with his disappearance. In the final chapter, the intensity of 
, 0 

Baze's relig~ous conversion i8 measured against the se1Îish pragmatism 
~ 

and spiritual blindness of his landlady, Mrs. Flood. Whl1e Ha,ze lives 

out tne rest of his brief life performing extreme'penances which in-
1 

elude blinding himself, walking with stone~ ana glass in his shoes and 
, 0 r 1 

wrappÏng barbed ~te around his chest, Krs. Flood f:f-nds herself more , 
\, 

and'more intrigued by his behavior. As with En~ch, O'Connor 'has 

26 1 1 189 Kellogg, p. . 
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Q) 

intended Mrs. Flood to be a comic foil ta Haze, but a claser analysis 

'1 

reveals a disturbing spiri,tual dif.ference between them. Althougn Mrs. 

Flood does seem to move flom a state of complete spiritual apathy to 

a state of incipient'f spiritual awarenes~ and willingness, she seems, as \, 

did Enoch, to be finally and ar~tr~rily barred from redemptive grace. 

She does not reject Gad, but rather attemp~s, in her way, to seek Him. 
\ 
It is she who i8 rejected. 

() 
There 18 really no choice for her, given 

O'~onnor's Jansenist vision'of a limited Redemption. 

Mrs~- Flood does not emerge a~ an important character until' very 

late in Wise Blood. She does not even appear until the sixth chapter. 
~ 

Even then she is not named, but only briefly described as "a taU ~ny 
1/ - '\ 

woman~ resembling the mop she carried upside down" (Three, p. ?l) • 

There ia no indication, at this point, tllat she would take on any 

Ig~eater significance later in the novel. It is altogether probable 

that when O'Connor was confronted with the difficulty of convincing 
. ~ 

the read~r of the serioue nature of Haze's conversion, ehe found it ,hi 

o ~ " 

more fe'asible to show the eff~ct of such a conversion on typical 

citizen of Taulkingham. It is significant tBat the greater part of 

the Iast chapter of Wise Blaod is rendered through Mrs. Flood ',s po;l.nt 

of view • 

< .. 

..1 Mr~. Flood who "thanks her stars every day" that she ia not -". 

"re~1gioJlS or morbid" crhree, p. 115) and who canlt "look at anything 
, 

steadily without wanting it" (Three, p. 116), seems to embodY the 
\ ---

, , J 

\ overriding tendencies of complaèency and acquisitiveness in the peoplEiili 
1 1 _ Q _ \ 

of Taulkingham. What most provokes hel:' 1s lIthe thought that there ' 
\ , ' 

\ 
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might be .som~thing valuable hidden near her, something she couldn' t 

see" ,(Three, p. 116). When sne discovers that H;rze has an, army 

pension she asserts her "rightll as \;\ taxpayer and immediate1y.taises 
\ .. 

his rent in. order to rjacover somel of "her" money. Il She fel t ~u~if{e~ 

in getting anything at aIl that she could, money or any.thing e~se, as 

if she had once owned the earth and ,been dispossessed of it" (Three, 

t' ' 1 
p. 116). She ~ee1!S \ sure th~t HaZEl ~s cheating her someh0Y(' and she fs 

o 

unab1e to concelve of why he w~uld want to blind himself except in' 

1 \ " . '. \ 
terms of the profH-aheJ-gain pbpl10sophy by which she lives. She con-
'0 ' 

'II 
c1uq.es that he must be getting somet'Jling out' of it, Usomething he ' 

cou1dn' t get withoùt being blind to everything elsell (Three, p. 11:8); 
1 

yet she cannvt perceive that he gets more pleasure out of life Ilhan 

"one of them monks ..• in a monkeryll (Thre\, p. 119). 
, --- .... ' 

, Mrs. Floo~ gradua1ly mdves from her concern with ~ze' s motïveb. 0 • ~ 
Il 

to her wonder at what he sees wi th his bumed-out eyes: 
. . 

She could not make up her mirld what wou1d be insi<J,e 
his head and what out. She ~hought 01;, her own 'head 
as a switchbox where she control1ed from; but wi.th 
h1ln, she could on1y imagine the outside in, the wh01e 
black world in his head and ruts head bigger ~han the 
world, his head big enough to inc1ude the sky' and the. 
planets and whatever was or hadl been or would be. Dow 
wou1d he know if time was going backWards 01 forwards 
or if'he was going vith it? She imagined it was like " 
you vere wa1k-ing in a tunnel and a11 you could see was 
a pinpoint of light; she couldn't think of-it wi.thout 
tbat.. She s& it as some kind of star, like the star 
~n Christmas cards. She saw him going backwarda to 
Bethlehem and she had ta laugh. (Three, p. 119) 

\ 

\ 

Although Mrs. Flood' s various attelb:pts ta decipher Haze 's behavior 

are humorous, her words consistently operate on a dual level. On a1~ 

counta, she teasons mo~e rightly than ahe knowa. Rer feeling of having 
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1 

\ once owned the earth ~ then having been di~possessed of it is a very 

1 
orthodox description of the conditipn of man sinee the Fall of Adam, 
\~ JI' 

fo~ according to Roman Catho1ic Doct~ine the world was created for man 

ànd 10st by him foreve~ thropgh the Original ~in. This sense'of 10ss, 

which Mr~. Flood experiences most,keen1y and concretely in regard to 

money and materia1 goods, ~s actually the common lot of man~ind. She 
1 

is also quite correct in her assessment that Raze must have b1ind~d 
l ' , 

himself to get "something he couldn' t get without being qlind to every-
<l ~'-

thing else." With monastic'fervor. 'iIaze has withdrawn from the world 

to a single-mind~d pursuit of salvation--the "something \Taluable 

hidden near" whleh Mrs. Flood. cannot see. Rer speculation as· to the 

immense quality Haze's head must contain is also quite apt, as i~ her 
\ 

amusement in imagining him moving "backwards to Bethlehem." Raze' s , . . 

hea~ ,ls indeed holding ''whatever was or had been or would be" for he 

is now concerned ~th God, who was in the bE!ginning, is now, and ever 
1 

shaH be; in his search for God through Chris't he is indeed going 
! 

"backwards to Bethlehem." 

This ex~riordinary penetratiQn of Haze's spiritual state -
1 

'enllghtens only the reader, however, for Mrs. Flood i8 not' aware of 
<'l{ '(0. 1 

,,_. 1 
the truth to which she points. She continues to encourage Raze to 

have contact. w::lth the "real w~~~ again and sh: :1s· appa~led by his· 

various mor,tÙiq.ations. Morally ~.)he seems' qulte satisfied with her 

"' l believe ·fh~t what' s 
o 

own.rather confused version of relativism: . . 
( 

1 1 

rlght today ls wrong tqmorrow and that the. Ume to enloy yourself i8 

lloW so long as you let others do the S81De. « rtm as good, Kr. Mot~fh 
, 
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, .' 

she said, 'not believing iIi Jel\lus as mny a one that poes'" (Three, 

120). ' , 
~ 

, 

"Ybu're better,!' Ha~e replies. "If you believed in Jesus you 
1 0 ~ 

wouldn't be 80 good" ÇThree, p. 120). Thïs rather cryptic response, 
, , ' i 0 , 

1 l' 0' 

wh~ch '8. Flo~ consider .. a g compliment,' ia, typical of aIl ot Haze 1 s 

• '0 
~~reactions Mrs. F100d's comments and questions. 'With true Jansenist 

, 
indivipua1 Hazeiis comp1ete1y inv01v~d with"his own' spiritu~l 

well-being fee1s 1it~le, if any, responsibility for the en1ighten-
00' 

ment of any sou1 but hi~ own. 28 Moreover, 'he constant1y dèf1ects hel;; 
v 

, ~ 0 0 (J 1 

direct questi ns ~d refuses to e~lain the religious motivation-of his 
1 0 

actions. When she asks why he walks with rQcks in h~s"shoes, his har~h 
1 

answer ,ts, ~ 4'Tô' pay~' '(Three, p. 1,21). When she 'presses ,h:Uh to oexp1ain 

Why" ~e ~~ paying, h~ .. grows o even -1~SS c~lnmuni~at:l.vec,: 

o , 1 

, ' 
"It dOl!~ t"'m~ke any d!fference for what, Il he said. 

''l'm paying." . , 
'~But wha~' have you gQt to show that you 1 re paying for?" 

she persisted. ' 
"Mind y?ur business," he ~i<d rude1y. 

e. 
"You cau' t see." 

(Three, p. 121) 

Although it fa quite trbe that'she can't "see," Raze makes no 
, , 4. 

' '\ 
attempt tO,~nd this Sit~ation., As the ex-pr~acher of theuChurch 

o 
; 

Wit~O'ut Christ' had earlier ,exp1ained, he just doesn' t have "timell to ol 

, preach anymore. 
• j 

&a1vation, i; seems, is strict1y one's own busine8~ an~ 

tIJe dictum to "Go forth il;tto the wno1e worldo and proc1a1m the good ~ews 
\ , . 

to a11 creatioè29 1s 'Observed on1y in the breach by Haze. "1 ain' t 
D - , 

\ 

treat1n' w1th yoü," he tells her angrily when she d~duces that'he must 

~'l o el , p. 22. 
q 

29See Mit. 16:15: 
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, bel1eve in Jesus (Three, p. 123); indeed.he is not "treating" with 

her for these are his final words to her in Wise Blood. 

Despite Raze' s silence, MIs. Flood IS continued contemplc!ttion 

of his mysterious behavior seems to effect some spipitual change ,in 

her. "Every n6w and then she had an i~timation of something hidden 

near but out of her reach" (Three~ p. 121). ,The woman who once 

"clearéd hér mind immed!ately" of the disturping phrase "eternal,d~atQII 

withQ"no more change of expres~7on than ~he catit (Three, 1>. 115), is 

nçw consumed with the thought of dea~h:~s she wonders if one is blind 
"I 

when one is de ad (Three, p. 125). In her observ~tion of Raze, she 

,begins neglecting ~Verything which had once concerned her. 'Abandon­

ing her originai sêlfishplan to marry him for his money and th~n 
o 

commit him to an 1ns~e ~sylum, 'she decides she would rather keep him 

with her sa .that she could "penetrate the darkness behind [his face] 

and see for herself what- was there" (Three, p. 123). 'In a primitive 

sense, she has begun to seek the truth. 

When, Mrs. Flood proposes marriage, 'Raze flees in horror, pre-' 

ferr'iilg'th~ "driving iCY,rai't1;" ta her advances. Lying in bed that 

lnigh,t, Mrs. Flood shows herself to he" genuinely and .~selfishly con­

cet;ned for his welfare: "She wanted to ron out ~to the rain ami cold 

an'd ,hunt him and Und him huddledim some: half-sheH:ered place and 
, 1 

J (l' "-

bring him back and say, IMr. Mates, Mr. Mates, JOOU can stay here 
, " 

forever, or the two of us will gO,where you're going, the two of us 

,will gO,I'1' (Thtee, P: 125). 
1 711~ .. ' '1 
"She no,!, wants Raze ta belp ber prepare for death. "If she was 

c 
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{ 

going to be blind when she was dead, who better to guide the blind 

thaIlt a blind man" (~, p. 125). 

Mrs. Flood has ,advanced conslderably from the greedy, materlallstlc 

\ and 1 c';>nnlving woman she was Ilt the outset. The generous an~ lovlng 
fi • -, 

\ 
offer which she makes to Haze's corpse ls a measure of the spiritual 

distance she has come: 1 1IIr knew you'd conte back,' she sald. 
"'\"" 

'~4 r've 
o 

\( 
been waiting for you. And you needn't'to pay any more rent but have 1 t 

1 

free here ••.• Just however you want it and with ~e to walt on'you, 

or if you want tO"go on somewhere we\ll both go'" ('rhree, Pr 126). 

Despite' this willingness ta "go on somewhere" further, Mrs. Flood 

will not be allowed ta fol1o~ Raze to where he as gone for he ia 

a1ready dead. f For Mrs. Raze, a~ for Enoch, there ls choice in the 

matter. She is apparently one of the unlucky desdendents of AdID~~ 

will not benefit from Christ' s redemptive death: "She shut her eyes 

and saw the pin point of light but sa far away that she cou1d not hold 

lt steady ln her mind. °She felt as if she were b10cked at the entrance 

of something. She sat staring with her eyes shut, into his eyes, and 

;felt as if she had finally got to the beginning of somethingh'she 

couldrt't begin, and she saw him moving farther and farth~r away. farther 

and-farther into the darkness until he was the pin point of light" 
, 

(Three, p. 126,) • Although Mrs. Flood has be@n given an intimation of a 

deeper spiritual reality ~ she ia simply and finally "blocked at the 
À 

Q 

entrance." In the Jansenist scheme of salvation, few are called and, 

fewer still are cho,s~. 
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1 \ 0 

It is really not surprising that some ~ansenistic tendencies 

should be evident in O~Conrior' s first major work when one" considérs 

the typical Irish-American Catholic influence to which she was exposed 

early inrlife. Kellogg found that a Jansenist st~ain which stressed 

man' s natura!. sinfu1ness and flawed will was being preached !tin 

typical mi~sions and parishes around the country weIl into ~he years 

after the Second World War. 1130 O· Connor later admitted to a friend 

who found her fictional depiction of sex somewhat clumsy that her \ 

upbringing had "smacked a little of Jansenism."3l Moreover, she once 

ob~erved that the Irish were most notably affected by a Jansenist 
o 1 
leaning which she felt bred less a "love of Gad than a love of 

asceticism.,,32 

O'Connor's knowledge of theology was surely limited at the 

Ume she wrot~ Wise Blood. Not only had she studied no theology in '. 
college, but she studied almost no ,theoèogy inlgraduate school except 

what she learned while read::t.ng "a11 the Catholic novelists."33 Rer 
-~. 

in~ensive ~eading of Mauriac, Bernano8, Bl~y, Greene and Waugh may 

weIl have reinforced, rather than discour~ged, her Jansenfst vision. 

Although Robert Fitzgerald mentioned that O'Connor h~d read some of 
o • 

the Works l of Cardibl Newman and Lord Acton while she had boarded with" 

him and his f~mily in Connecticut, 34 ~er real theologieal' ~ducation. did 

30Kellogg, p. 35. 

32Letters, p. 304. 
e 

3lLetters, p. 117. 
1 

3~etters, p. 98. 

" 

,~ 34Fitzgerald~ Introduction to Everything That Rises Must Converge 

• 

by !~annery 0' Connor (New Jork: F~r~ar, Straus and Giroux, 1965), p. xv • 
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not begin until she ç,ompleted Wise Blood. When confined by ber illness 

to her motber's farm in Milledgeville, she bad a great deal of free 

time which she üsed to pursue her interest in theology. It was in 
\~l 

these post-Wise Blood yeare that she came to know St. Cyril of 
i 0 

Jerusalem, ~. Augu~tine, and St. Thomas Aquinas as weIl as more 

r J " 

modern theologians like Louis Bouy,~, Ro~o' Guardini, Henri de Luba~, 

and Teilhard de Chardin. 

Perhaps an even greater factor in the progression toward 

" " orthodoxy in her work was her intensive reading of the Bible in the , 

years following Wise Blood. Although Wise Blood contains some ironie 
1 

\ 

allusions to the patriarch Enoch and the prophet Jonah of the Old 
l'J/ 

Testament'oit ls not a novel deeply,inf~rmed by th~ Bible~ In fact, 

It 18 frequently in contradiction to both the evangelical spirit and 

the universal promise of saivation35 "ln the New Testament. As the 
j 

I,I fate of Mrs. Flopd clearly shows, those who seek do not always find36 

in Wise hood. 

1/, 

As late as 1956, O'Connor complained of ber ignorance of the Old 

~estament37 and even 
/47 

Iater she lamented the average Catholic's lack of 
1 ( ~ 

Bible. 38 Hèr eventual concentration on theôlogy familiarity with the 

and
l 
Scripture would

j 
play a g'reatl part in her movement toward a more 

\ 
orthodox depiction of frée will and grace in her later worka, Most 

1 

particularly The Vi?lent Bear It Away. 

35See l Tim. 2:4-6. 36lee Mt. 
f) }' 

7:7. 

//1, 37Letters, p. 144. , 38xysterI and Manners, p. fJ3~ 
,1 0 
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CHAPTER THREE 

l ,r -
THE VIOLENT BEAR IT AWly..AND TlŒ MYSTERY OF FREEDOM 

{'1 

, 
In 1959, after seven consecutive years,of painstaking revisian, , 

F1annery O'Connqr fin~shed her second noyel, The Violent Bear It Away. 

"I wish the book werè better,1I she wrote ,to a friend, IIbut r'm glad it 

isn't 
\ 
'\>-another Wise Bload." 1 

Il 
While no one wou]d quite 

1 

agree with O'Connor's deprecatio~ of her 
1 ~ 

first novel, even Wise Blood's most ardent defende+s do not c1aim that 

it is ,her best work. 2 Many' critics have been disturbed by the overly- " 

convenient disappearances of Sabbath ~ily and Asa Hawks, as weIl as the 

elèventh-ho~r significance of Mrs. F1ood. 3 Others have found Raze ta 

be tao wood~n ta sust~in the readef's interest in him. 4 Moreover, the 

-'book has been generally criticlzed as havitrg an uncertain authoria1 

point ,of view,5 as weIl as an "episodic and fragmentary" p1ot6 "buried, 

.-\ ~) 1 

/ IFlannery O'Connor, Letters ot' F~bnery O'Connor, ed. 
gerald (New York: Farrar, Straus and Giroux, 1979), p. 371. 
cited as Letters.] Il,1 ' 

1· 
Sally Fitz­
[ Hereafter 

o 

2F~ed~ick Asals, "F1annery 0' Connor as Nove1is~: A Defense," 
F1annery O'Connor Bulletin. 3 (1974), 31.· 

3David Egge~schwil~~: The Christian Humanism of Flannery O'Connor 
(Detroit: Wayne State Utrl,versity Press, 1972), p. 112. .. 

4Letters. pp. III and 119, 

5Eg~enschwiler. p. 114. 

~el vin J. Friedman and Lewis \ A; Lawson, The Added Dimension: The 
,Art and I!Und of Flannery O'Connor (New York: Fordhain University Press, 

i 1 i t"j 

1966), p. \24. 
\ 
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in a welter of extraneous a~tivi,ty. n7 

, By contrast, The ,Violent Bear It Away8 ls a tig4tly structured 

novel,9 and O'Connorts u~e oI the'technique of multiple viewpo1~tsl0 

has been highly praised. The critical objections to The Violent. 

have centered upon OtCqnnor's rendering'of tQe theological myst~ry of 

free will and grace. 'More than any other work by O'Connor, The 

Violent ••• has been called Jansenist, or eveQ more frequently, 
1 
1 

Calvinist, in that Tarwater's freedom to resist the gtace of God is 
o 

thought to be compromised by his ultimate capitulation to his vocationj 

A sttong case, ,how~ver, can be made for O'Connorts adherence to 

Roman Cathqlic orthodoxy, not only in her dep~ction of T~rwaterts" 
) 

exercise of free will but also in per depiction of Rayber'~, reslstance 
D 

to grace. Unlike Enoch Emery and Mrs. ~(jd of Wise Blood, who seem 
1 

arbitrarily baired from,redemptive grace, Rayher wrestles to escape 
, . 

the very insistént grace offered ta hiD!. In The Violent • • • nÔ one, 

is deprived of grace and no one is driven to evii ~ainst his will. 
\ 

Moreover, in the contrast O'Connor draws between Tarwater's ultimate 
~ D 

acceptanèë of grace and Bayberls steadfast refusaI of grace, she1has 

succeeded in doing jus~ice t'o the inherent amhiguit)f of the Roman. 

7Friedman'and Lawson, p. 59. 

,8For the sake of brevity, this J.ovel will be referred to here­
rafter as The Violélit ••• throughout the text. 

~9Martha'Stephan8, The'question of Flannery O'Connor (Baton Rouge: 
Louisiana State bhiversity Press t ,l973), p. 110. 

~ , 
~les Orvell, Invisible Pàtade (Philadelp~~a: Temple Universi;y 

Press; 1972), p., 101. 
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Catholie doctrine which teaches, on the one hanq. that certain men are 
, \ ' 

gratuitously predestined tç étemai salvation, and, parâdoxicaIly, that 
, , 

aIl men a~e free ta dissent before the universally accorded) grace of 
êJ 

God. 

O'Connor makes clear the 'Biblical influence'on her~resentation 
''\:) 

of free will and grace in The Violent • • '. by unfolding the struggles 

ta resist gtace an'the part of Tarwater and Rayber against the similar 

- . 
strugglel" on I.~he part of the prophets of the 01d Testament and the 

"-Pharisees of :rthe New Testament. In her constant allusions ta the ~ 

prophets from "Elijah who escaped death, ta John wnose severed head 

struck" terror from a dish, "11 0'" Connor presents \Tarwater' s ultimate 

f~edom ta accept or ~ëject his vocation in the light of the Bible'$ 

depiction of the freedom of the often rebe11ious, but eventua11y 

obedient;, Lord. 12 In the comparison she makes between 

the refusaI 'of ees ta accept the teaching of Christ, and the 

choice made by 
,JI' 

remain "blind" and IIdeaf" ta the Ward of Gad, 

she emphasizes dual r S freedom to ,turo. from Gad. 

The Violent •• opens wi~h Young Tarwater preparing a g~e 

for bis great-uncle, d Tarwater, one of the violent apost1es of the 

Lord to which the 

11 Flannery , 0' 
1963), p. 313. [Th 
Hard to Find and 
notations g1ven in 

. " 

tit1e refers. Tarwater had been 1?-'dnapped 

onnor, Three by Flannery O'Connor . (New York: Signet, 
sedition. which includes Wise Blood, A Good Man 18 
Violent Bear,It Awa i8 cited throughoul with page 

the text. ] 
, 1 

, \12Kathl:œ.en " ~ Brun8~k: Rutge 
also treats the 
A DefensE!', i, Fla 

eeIey, F1anne O'Connor: Voicé of the Peacock (New 
a University Pres, 1972), p. 154. Frederick Asa1s 
ibliéal prototype in UFlannery 0 t Connor as Novelist: 
e O'Connor Bulletin, 3 (1974), 35. 
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fram the home of his atheistic uncle Rayber by this forceful grea~~ 

uriciè "who said he was a prophet" and ~ho "had raised the boy to 

expect the ~ord' s caU himself" (Three, p. 306). 
il 

"The old man compared their situation to that of Elijah and o 

Elish~" (Three, p. 327), and as Elisha was left with two tasles to 

fulfill by Elijah,13 Tarwater was instructed by Old Tarwater to bury 
" (-) 

him properly in anticipation of the'Last Day and to ba~tize Rayber's, 

.. mentaUy defective son, Bishop. 

While the boy holds both assignments in contempt, he regards the 
, -

baptism of B~shop as particularly unwo7thy of a "prophet of his 

stature: "The boy very much doubted that his first mission would be 

tQ baptize a dim-witted child. • • . And he thought of Moses who struck 

water from a rock, of Joshua W?O made the sun stand still, of Daniel 

who stared down lions in the pit" (Three, p. 308). 

Tarwater's entire ~onception of the prophet's role .is colored 

by bis excitement in lmagining himself ~mitating the dramatic feats of 

th~ Old Testament prophets, 

in df~ectlcontact wlth God. 
\ 

and barn of his pride in ima~ining himself 

1 

To him a prophet;11 is not sa much tnè Lord' s 

servant, as the Lord's powerful and intimate companion. 

'Raving expected to hear "a voiee from out of a clear and empty 

sky, the trump'et of the Lord'God Almighty" as soon as his great-unc1e 

dies (Three, p.'3l6), Tarwater~s pride is 80 w~uDded when he fail~ to 

hear anything more unusual than a "hen scratching beneath him 

13See l,Kinga, 15:17., Elisha carried oUt two of the three co~ 
missions enttusted ta E1ijah by the Lord. 
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under ~èhe _porch ll that h~ s06n falls prey to the temptations of a ' 
~ . 

1 

.'+ lIlysterious stranger. Originating in an,alteration of Tarwater's own \ 
1 

voice (Three, p. 319), the stranger gradually evoives into a separate\ 
• l , 

personality with a "sharp and iriendly" face "shadowed under a stiff-

brimmed P~ama hat" (Three:o P. 324). 
\- t 

1 

Although he was repeatedIy warned by Old Tarwa~er to avoid 

strangers since, ,as a prophet-;in-~raining, he was the kind of boy that 
} 

the devil would always try to sway to evil, TafWater heartiIy acc~pts , 

the stranger; mbreover, he is convinced that, through the stranger, 
! 

"he was only just now meeting himself, as if as long as his uncl~ had 

'/ 
lived he han been deprived of his own acquaintance,r (Three-, op. 324). 

J 

Thefstranger subtly brings Tarwater to doubt everY,thing 01d Tar­

w~ter had taught! him while he encourages him to respect the intelligence 

of his uncle Rayber. After successfully leading Tarwater ta regard the 

4 

oid man's Christian beliefs as the mere'ravings of a lunatic, the stranger 

introducés a new'concept of freedom to Tarwater which directIy opposes 
c 

the old'man's teaching that fr~edom was found only in ,the Lord Jesus: 
1 

"The way l see it," he said, "you can do one of two 
things. One of them, not both. Nobody can do both 
of two things without straining themselves., You can 
do one thing or you can do the opposite. Il "Jesus or· 
the devil," the boy said. "No, No, No," the stranger 
said, "there ain t If no such thing as a devi!. l can 

1 

tel~ that from 'm~ own self-experienee. l know that 
for set. It ain't Jesus or the devil. It's Jesus 
or ou." "Jesus or me," Tarwater tepeated. (Three, p. 326) 

Fortified by the Iiquor he takes at the stranger's ùrging, Tar-

water carries'out his first act of rèbellion. ,In opposition 'to bis 
, 
\ 

" 

1 
, 
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\ 

\ 
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great-uncle's dii~ctions that h~ be given a Christian burial, he sets 

fire to, the house in which he believes the corpse'is s~tting. 
\ ~-r.:.~'" 

His next act af rebellion is to go ta the home of his unc)le Rayber 

! 
~'\tere he intends "ta make himself known ta the school teacher at; once; 

ta tell hiIn,what he had done and why" and "to be congratulated by him" 

(Three, p. 354). Yet he experiences the uncomfortable intimation that 

"he is about t? s tep into a trap laid for him bY the old Jan" the 

moment he arrives at Rayber's doorstep: liA 'mysterious dread filled 

him. 'His whole b'ody feit hallow as if he had been lifted like ijabakkuk 

by the hair of,his heaa, borne ~wiftly through the nigbt and set dOWn,in 
, \ 

the place of bis miss ion Il (Three, p. 354). 
, 

As soon as Tarwater sees the "wedge-shaped ~ash" in Rayber's ear, 

a souvenlr il of Rayber' s unsuccessful attempt ta' recover the infant Tar-l'I) 

water f~om the gun-wielding old man, he realizes that his uncle "'was no \, 

more than a decoy the ol~ man had set up ta lure him ta the city to da 

bis unfinishe'd business" af baptizing l\ishop <,Three, p. 356). 

While Rayber declares the aptimistic prognasis that i~ is not tao 
~ 

late for,Tarwa~er ta become "4 man," the boy igno:es 
III 1 • 

strengthen himself fo~,an.interior struggle which he 

him in arder ta 
~ 

realizes will 

begin momentarilY.' He receives his calI to serve the, Lo~d~ but rather,j 

than qearing a "voice from out of a clear and empty sky," '~e hears the 

shambling footsteps ~f Rayber's soawhom' Old Tarwater had enjoined him 
o 

to baptlze. When he, sees th.e chi1d~ he receives a ~'revelation" as 

l "silent., inlplacable and direct as a bullet" which makes c1ear that he 
\ 

, must fulfill the mission he most disdained and, in doing ~o, commit 

Il 

, ' 
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... 
hi:mself ta the strenu~us 'service of Jesus: 

He did not look into the eyes of any fiery beast or see 
a burning bush. He only knew, with a certainty 'Sunk in 
despair, that he was expected to baptize the child he 
saw and begin the life his great-unc1e had prepared him 
for.' \He knew that he was called ta be a prophet and 
that the ways of his prophecy would not be remarkabie. 

1 His black pupils, glassy and still, reflected d,epth on r 

depth, his own stricken image of himself, trudging into 
the distance'i~ the bleedfng stinking mad shadow of 
Jesus, until at last he receive~his reward"a broken 
fish, a multiplie~ loaf. (Three, p. 357), \ 

A1~hough Tarwater' s immediate u~ge ta cry "NO!" is '!saturat'ed" in 
il " \ Il 

silence," his resolve ta reject his missiort is bolstered by his feeling 
, , 

that the staring child "recogni,zed him" as the "forced servant of the 

Lord come ta see that he wa~ barn again/l (Three, p. 3.58). WhQll Rayber 

tries to assure him that Bishop '~stàres at everyone that way" and that 

he'll IIget uSEjd ta him," Tarwater shoutait"r won't 'get used to him! r 
1 

won' t have anything t~ dp wi ~h him l " While on one level the boy is 

.. 
answering his uncle, he is alsq, on a deeper leve~, refusing his 

vocation: "He clenched his fist and,lifted 1t. 

ta do ~th him,' h~ shouted and his'wor~s were 

'r won't,have anything 

clear and positive and 
f 1 

defiant like a challenke hurled in the fllce of his silent adversary" 

(Three, p~ 359) .. --,,--

Critics objecting ~o O'Connor's presentation of Tarwater's free 

1 
will are d~sturbed that Tarwater seems predèstined to salvation against 

his will. They cite as evidence of this the fact that Tarwater does 

eventually embrace his vo~ation ta prophecy despite his ftefiant rejec-

• tian of it gt this point in the story. 

, , 
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As has a1ready been discussed in, the firs~ chapter of this ~ay, 

much of this criticism bas its founCÙ!:tion in a misunderstandinglof the 
l ',' / f" 

Roman, Catholic teaching, on free will and grace. The depiction of a 

p -. 

character who ultimately accepta bis vo'cation after strênuous resistance 

ia not a denia1 of free will on 0' Connor' s part," for the Roman Catholic . " . 
'" , 

Church teach,s. that if God has indeed predestined a man to ~terna1 8a1-

vation, it ls im~Oi~ible for him ta fail ta reach heaven. 14 Whi1e ~he 
4, 

prob1em of how a man who ia predestinea to sa1vation from a11 eternity 
1 

can also be said to have free will ia àssigned by the Church to the \' . 
, ~ J" 

realm of supernatural myatêry, attempts have been made by theologians 

~hraUghout the' benturies t~ explain, by ana10~, the b~ance betweep th~ 
'\ predestination of Gad and the fre,e will of~. The most enduring ex­

'planaUon la ·tha~ of St. Thomas Aquinas which- proposes that a man may 
p • 

be ca11ed free if he Is at least the secondary cause of actions of which 

~d~ as the creator of la' things, is the pt'imary cause. 1S 

• 1 

From his refusai to bury his great-uncle, to his decision to go 
, 1 

to his uncle Bayber, to bis initial rejection of his mission ta baptize 
,) ~ 0 6 ~ 

• 0 

~ Bishop, Tarwater seems to be the secondary ~ause of his actions in· that . -
(J • he does not seem compelled to commit any of thes~. ,retions; against his 

,Will. Moreover, he ~uently seems free ta say "No', even "in the teeth 

l4nom M. Farrelly, P~edeàtiDatlon, 
Md.: ~ Newman Press, 1964), p. 33. 

Grace! ând ~ee Will (Wes tminstet', 
ft / .,. 

15 
) ., ' 

St. Thomaso~utnaa, S~ Tbeologica, trans. Fathers of the 
English Dominican Province (New York: Benzin~er Bros., Ine., 1947), 
p. 418 [83.1, adj. 3J. \ ~ 

, ' , 1 
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74 '. 
of divine' displeasure. ,,16 The sun, which operates as a ~ymbol of / 

dlvirt~ presënce in The Violent,' Bèa: It AlIay, ls de~crib~d 8S a' :'fUriOUS / 

'white':' when Tarwater drinks liquor at the stranger's ~u~gea~lOn 0]1 "t~ej .,.,.­

day of his great-ubc1e's death. Ris concentrated reslstanc~ to ~hè 
, 0 

1 

mâny oppo;tunit~e9 to baptize Bishop which are placed before him is a ~ 

, .. 

... 

,further example of Tarwater's exircise of his freedoml~o carry 07hiS 
Ci' cl' , à.' 

own nU.' 'c 

Convinced that, by submitting to the silent farc~ whicn demands 
< ,. 

"that he b~pt1ze the _ child and begin at once the Hfe the old man had 

. ~repated him for'" he wo~ld be "lost forever," 'T8rWater decides tel' sea1 

his re.fusal by performing B"definitive negative act;ion. Ta this end, he 
~ '.J ' 

èonceives the plan to drown Bishop tn defiance of tpe call he has .' 'j,: ,) " 0 

reçeived to baptize him:" "'You just çan 1 t say .NO.' he said, 'you gO,t 
\ 

to do NO. You got to sholl it. You got fo' show you mean it ~y doing 
, 

it. Yau got to show you're not going to do one thing by do1ng'a~other. 
, 1 

You got to·make an end of it one way or another'" (Three, p. 397). 

Jhe next day Tarwater succeeds in doing NO, but to his borror . " 

"" . " ·he a1so says YES, for he baptizes B!1shop as he drowns him. As he 
\ \. 

1 

distracçedly relates· the incident to the uninterested truckdri~èY\" 
,\ ' ' 1, ... ,. • , ' 

with whom.1le hitches a ride bàçk to Powderhead, he insista that the 
t> l ' 

J 1 \ ./~ 

oapti8lll WB "àn accident": "'The words just >come out of the~elves but 
• 1, , 

1 it._~n'.t\~ ~othing. You can't be born again. ,. 1 on1y mean~ to 

. ..... . . 
~~F1innery O'Connor. "The Gatholic Novelist in the Proteaflsnt 

So~th,II'! in ~8te:g and Manner8~, ed. S~l1y a9d RO~ert Fitzge~ald,~New 
lOlik: Parrar~ Straus and GiroUJt, 1969), p. 192. / / 
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drown him,', the boy sa"id. ~YJu~' re only born once. They were. jus t sc;>me %i­

l 
words that run out of my mouth and spilled in the water .•. 'c 1 had 

• 
ta prove l wasn't no prophet and l p~oved it by dro~ng him. Even if 

l did baptize -hint th~t was only an accident' Il (Three, p. 428). 

lt ia tQis baptism-drowning of Bishop which has most often been 1 

" 

at the center of the controversy concerning O'Connor's treatment of free 

will. Tarwater'a apparent inability ta resist baptizing Bishop'would 

seem ta deny the freedom of his will ~or he does not appeat to have been 

> even the secondary ,cause of this action. Ratqer, it appears that he has 
\ 

,been'phy94ca1ly compelled by God to fulfill his mission against his own , , 

will. and if auch ls truly the case one might weIl agree ~lth Robert O. 

" B6~en t s vehem:~n t concl1,lsion tha t The Via lent 
i 

• isla "dramatic argu-

/ ' 

ment agains t Free W:J.ll": 

In spite df himself·~ 'Tarwater does bapt~ze the if-diot and 
sa is driven to his prophetie task. He does not ehoose. 
~e is also forced to acknowledge that in meaningful actions 
his will doea not function to serve his ends, being 

he drawns th idiot only to hear the words of baptism 

negated either by a failure of intellect--acting on the 
wrong objeet--or an inability to contro~ his actions at 
the\critical moment of applying the intentiori he wished. 
Probably the~st telll~g single event is that in which 

"com~ng "Out himselfn wi.thout his volition. Clearly hir w:11 i8 n his' own.1} ,_ r .. -

~'. Ob .. rv.t~:n b~~ beeq echoed by many critieS sinee, ~d, 
even among the crities who e~9entially d~sagree w}th the arguun(nt that 

~ ( , ) 
1 

Tarwater is eompletely without free will, there are some who agree that 
} - '\.' 

the baptism of Bishop la not a free aet on the boyts part. Although 

. 17Bowen,"llope~v8.· Despair in thf:! New Gothie Novel," Renascence, 
13 (196X), pp. 149 and ,150. .. 

\ 
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both John R. May and Sr. M. Simon Nolde insist that Tarwater's final 

acceptance of his vocation is a free act, they agree with Bowen's 
, , 

assessment of the baptis<~-drowning as a "compulsive" act .18 To , 
concede that such a momentous action i~ Tarwater's life'was merely a 

o 

subconscious impulse, however, would seem to weaken any argument that 
1 

he can ultimately be call~d a free agent in the orthodox sense of ihe 

word. 
1 

Before O'Connor's depiction of Tarwater's freedom in the baptism-. 
drowning can be seriously analyzed, however, a closer examination of 

the d~scription of the actual incident is necesaary. Too often critics 

on both sides of the free will controversy have been willing to take 
~ \ 

Tarwater' s testimony f,0 the truckdriver that the "words [of baptism] 
" l , 

_ "'.. 0 

just come out of themselves" [fis an accurate and completely unbiased 

report of what actually happened at the time of the baptism. Tarwater's 

verbal account of the incident is at least partially suspect ainee he 
, 1 . 0 

Is sti).l, as he speaks to the truckdriver, struggling tO'tmaintain the 
1 

, '\ 
freedom he believes is held' in his successful resistance to Christ. 

It ls through the revelation contained within the dream of the "inner 

aye'." which "pierces out the tt'uth in the distortion of his dream" 

\ 
(Three, p. 431), that onelmust evaluate the baptism-drowning. 

Wh.en faced w:Lth the reality of '\doing one thing to prove he 

C" • 

18Both John R. May in The Pruning Word: The.Parables of Flanneu 
O'Connor (Notre Dame: Notre Dame Unive~~ity Preaa, 1976), p. 147, and 
Sr. M. Simon Nolde in "The Violent Beai It Away: A Study in lmagery," 
Xavier Uni~ers~ty Stud1es, 1 (Sprtag 1961-62), 190, Agree that the 
ha~1~ wa8~a compu1aive ~ct ~n Tarwater's part, but argue that his 
ultl~te c~pitulation ta his vocation ~.s a free act. 
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wasn't going to do another" (Three,'p, 402), Ta'rwater realizes th8t~it 

ia not as simple a plan as he had th9ught. In fact, Tarwater i~ 

initially quite reluctant to murder the child and must be urged on by 
, ,1 

the stranger (now called his "friend")who gazes at him with a peculiar 

!look of "hunger and attraction. Il "No finaler act than this," hicS friend 

said. "In d~aling wi th the dead you have to aet. There' s no mere word 
D 

sufficient ta say NO" (Three, p. 431). 
1 

Despite this steady encouragement, Tarwater still doubts his 
'1 \ 

ability to aet: "He felt bodiless as if he were 
l , 

uothing but a heap full 
~ 

of air, about to tackle a11 the dead" 1 (Three, p. 431). 
• 1 

It is Bish p, 

whose serene gray eyes, s:em to wait 'tf~r a st~uggle. already determi 
( 

who initiates the action: '~ile he stood there gazing, for the mo nt 

lost, the ehild in ,the boat stood up, caught him around the neck an! 
l ' 

climbed onto his ~ack. He c1un~ there like a large crab to a twig a d 
1 0 

the startled boy felt himself sinking backwar?s iuto the water as if the 
1 

whole bank were pulling him down" (Three, p. 432). 
',' \, . --

As he relives the drowning in bis dream., hi~ arms flail and his 
-, ' 

l ' 
face twitches and grimaces so that he "might have been Jonah clinging 

wildly to the whale' s tongue" (Three, p. 432). When st the lfist mqment 

he cries but the .. words of ~aptism, he hea~s "the sibilant' oaths of ~iS 
friend fading a~ay on the darkness" (Three, p. 432). -" \ 

As the "inner eye that had witnessed the dream" diaclases, the\ 

. ' \ 
simultaneous action of the baptism-drowning was far more complex than\ 

l , 
, r 

Tarwater' s. defensive account of it to 'th\ truckdriver. f.//It appears 

tbat; rather than being frustrated in the assertion of his wilt:-

, 1 
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Tarwater is experiencing an interior struggle of ~o equally strong 

wills,.for at the time of testing he seems às reluctant to drown the 

child as he had ev~r been to bapt<ize him. 

relue tant prophet ·to whom he is compared, 

whom he still ve~ much believes and into 
";J '\" 

mueh fears his freedom to be him~elf will 

Like,Jonah, the arehetypal 
~ ... 

Tarwater i8 fleeing a God in 
1 

whose Rower he stiil very 

be absorbed. Againet such 
1 

o - li 1 1 

an awesome potentate, Tarwater ia) as hesitant to maké any c~nclusive 

aet of denial as he is ta make the absolute aet of submission b~ing 

demanded. 
1 

He is, after the bapti~m-drowning, in a ~uspended etate as 
\ 

uncpmfortable as tHe belly of a whale, for he has ~either totally 

ref

l
) sed nor tota11y accepted. ',. q · 

As Tarwater sets o~t for Powderhead, hiwever, he strengthens his 

reso! to maintain his freedom to be himself whieh he fears he may 

have e~promised with the baptismal a~t. Gradually he ie ,able to 

convinee himsel,f that the baptism ,was truly "an accident and nothing 

more" (Three, p. 435) and he consciovsly ignores the signiflcanee of 

his unabated hunger and the peculia;r eruciform pain that "shot up and 

down him and aeross from. shoulder ta rhoulder" (Three, p. 435). 

Revelling iil. the "freedom" _bis refusaI wpn hÎtn from t'iie "torture \', 

1 

of propheey" ~, p. 435), Tarwater fails to recognize its demonie 

origine until he takes a ride with the violet-eyed, panama hatted "old 
, 

looking' young man" who seems to be his friend and adviser sprung 

eer11y to 11fe. His preferenc'e for the stranger's drugged tiquor ta 
1 

"the Bread of Life",leads him deeper ioto an evll which 8011s his own 

per~on and violates the freedom he had.thought aecure. I~ 1s from 
() . 

. . 

-
\. 
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this experience that Tarwate~ begins to èomprehend the repercussions 

of the decision he bas made to separate himsel~ from the grace of Gad. \ 

'" When he awakens ta the discov~ry that he has been sexually assaulted 
,\ '1 

by the stranger, he purif:Les the lIevil ground" wi.th fire. 

While he has still not accepted,his vocation. at the ttme of the 
. ' 

purification of the grQuud, this action i8 clearly a tuming point!fltor 

T4water, for heis at last prepared to face his "final revelation l1
: 

( 

\, 

"His scorched eye8 no longer looked hollow or as if they were meant 

1 

only to guiQe him forward." They looked as if,.touched with the coal 
, , ' 

of tbe prophet, they would never be used for ordinary sights again" 

(Three, p~ 442). Under a "red' and mammoth" sun, Tarwater observes the 
1 

clearing at Powderhead. Without a OfpS8 "to say that this waS ground 

the Lord still held," it is seem.l11gly "b,!rned free of all that had ever 

oppressed him" (Three, p. 444). 
, ( 

I~ 1'8 at this moment, however, that 
, 

the true identity j,f his "friend," the "Btranger, ls revealed as he urges 

Tarwate. ta "go down and take" the land ahey.l:tad won together: "Ever - . 
sinee you firat began to dig the grave, rtve stood by you, never left-

your side and now we can·take it over together, just you and me. 

You',re not ever going to be aione again" (Three, p. 444). 
1 

"Realizing suddenly Ithat 'Othe "warm aweet body of air" whieh 
.. 

encire les him is the same as the "sweet stale odor" in his ~ssailant's 
" 

car, Tarwater underatands at last that the str~gerOis Sat~ and that 

the "freedom" whic.h he promises 1 is truly a form of oppression. lt iB 

\not und],. this ~oment: of revelation ';that 
. W 

Tarwater elearly pereeivès his 
1 

/ 

1-

o 

. 
1 

cho:1:ce. Ife decisively turne his back on Satan by setting 
• / 1 

a "r1s1ng~ 0 

~ 

, 1 

\ 

." -
l ' .. 

( . 
. \ 
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of fire between him and the grinning presence": IlHe glared through the 
1 

flames and his spirits rose as he saw that his adversary would soon be 
, 

"consumed in a roaring biaze" (Tbree, p. 444). When he sees the IIdark 

rough cros~" (Three, p. 446) on his unc}e' s "grave which was prepared by 

a faithful neigpbol', he l'ealizes that the Lord had not broken trust with 
, 

., 

the old man. Opl~ning his hands stiffly lias if he were dropping something 

he had been cl,utching a11 his lif~, Il Tarwater finally accepts his call. 
, 

, 1 0 
AB ~e doès so, the object of his unceasing hunger is revealed to be 

Christ, fhe Bread of Life: "He felt his hunger no longer as a pain 

but as a tide. He felt it ri~ing in htmself throu~h time and darkness, 

rising through the centuries and he kneJ'" that it rose in a line of men 
.. 

whoBe lives were ChOBjan to Bustain it, who wpuld wander, in the world, 

s trangers from that violent country where \:he' silence is nevel' broken 

except to ahout the truth" (Three, p. 446-47). 
" ---

fi: 1 
The supernatural vision he had desired from early childhood 

o 

appears to him~ but he receives it ln humility'rather than pride: 

knew that thi~ was the fire that had encircled Daniel, that had raised 

Elijap from the earth, that had sp'ok~' to Moses and would in the 
, 

instant speak to him. He thr,ew hiJ:nself on the ground and witll his face 

against the dirt of ,fhe grave he heard the commana: "GO WARN ,THE 
~ 1 

CHILD~ OF GO:D OF ~TER1UBLE .SPEED OF,~RCY" (Tbr~e, cp. 447). M.a.rk-

ing his forehead with a 'handful of dirt from his uncle'a grave, Tarwater 
..... l' 1 

1 r 

o moved. off "withpu~ looklng back" to begin his mi~Bion tlwhere the 
.', ", 

'\ children . of God lay sJ~ePingll (Three, p. 447). 

1 .'?f 
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In the total context of the story, Tarwater's actions reflect an 

orthodoJe unders tandin.g of the freedom of the will on 0' Connor' spart. 
, 

• 1 1 \ III 

Those who insist that Tarwater's free will i8 violated because 'he is 
tl ' 

finally land dramatically converted rarely ackno~ledge that ~t the time 

Tat"V{ater made his initial refusaI-he was an~ impudent and spiritually , r 

ambitious adolescent, angered by the Lord's' failure t~ elevate him ,l 

,. " 
immediately to mystical heights, and unw~lling to relinquish his 

egocentric ideals of prophecy (or the unremarkable caU he received to 

baptize Bishop. Tarwater does,noë surrender to God's plan for him as if 
t, 

by exhaustion or defeat; he accepta a calling which he has only ( " 
/ 

gradually come to understand through lia series of re~elations • .,19 

The question of Tarwater's freedom 'lives qn, however. Although 

concrding that "no fictional character truly has free wil-l" becàuse he 

ia necessarl1y contr~lled by the imagination of the. author who cre;ted 

him.~ Miles O~ell feels that ~ in additRn, nT~rwater does not seem to \ ' 
-,- \-

have free will. 20, Thomas Lorch holds that Tarwater is not free in "any 
o ' 

\ 
existentia1 sense,"21 whl1e Gene Kellogg con tends t&t Tarwater' s free-

dom i8 at best a lWted freedom amounting to "a <t~oice between 

alternative services in 'the trap' of the Lord or at the beck of the ". 
stranger. ,,22 " 

~:t~ 

19E9genSChwiler,\~e Cbri~tian Humanism. of Fl~eq O'Connor, p. 132. 
, 

200rvell, p. 23. \ 

21Lorch,. "F1anneu O'Connor: 
(1968). 78. ' 

'", 
Christian Allegorist, '! Critique, 10 

\., 
,,\ 

f , 

22Kellogs, The Vital Tradji:tion (Chicago: Loyqla University Press, . 
1970), .p. 200. 
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The problem qltimately rests in these critics' misunderstanding, 

rathir than 0' Connor' s presentation, "of the mystery of free will and' 

grace. For Q'Connpr, as,!or Old, Tarwater, there is only one kind of 

freedom--freedom in the Lord Jesus Christ. 23 That one's freedom'liea 

in one's acceptance 0' Jesus may/weIl seem 11m1ted in the exlBtential 

sense, but notolng could be more'ort~odox. One might as weIl complain 
1 _ 

that the prophets Jonah and Habakkuk~ to whom Tarwater ia compared, 'do 
o 1 1 

" 

not Beem free because they were "corrected" by the !&r.d-and- brought fo 
1 __________ - --- --------- 1 

the place of their missions,24~;- that Jeremiah's freedom was limited 
... , , 

because God told him, "B~fore l formed ybu in the womb, 1 :J.<new y~u, 

before you were barn l dedicated you, a prophet to the nations l 
I~ A 

appointed you. n25 

In St. Au~ustine's, ~ew of predestination, a maJïl 18 not capable 

o~ making "the free choice of salvation" until God has prepared him 

spi'ritually by "many_ inv:;>luntary constraints and punismnents as, Go~ , 

dealt with his wayward children 'of the Old Testament. "26 Such is the 
} 1 

orthodox view of freedom as presented by O'Connor in the story ,of 
- { 

Tarwater. 
1) , • 

~ile allowi~g that O'Connor rendered the conversion of Tarwater 

2\iystery ana Manners, p. 116. '\\ 

124Egg~nschwiler, ,lIFlannery 0 i Connor 1 s. True and FaliSe Prophèts,," 
Renascençe, 21 (1~69~~ 157. 

2SSee ~r. 1:5 • . 
('. , 

26Thqmas Bokenko~er. A Concise H1story of the CathGlic Cburch 
(Garden City: Doubleday and Co •• Ine., 1977), p. 77. ~ 
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"~nderstandable, ,,27 many critics still argue that in her depiction of 

characters such as Raze and Tarwater who eventually capitulate to 

grace, 8he implicitly refiects thè Calvinist or °J~enist belief" that 

grace i8 irresistible,28 rather than the Roman caJholic bellef that the 
3 

1:, 

will is\free to resist the grace of God. 29 
\ . Gene Kellogg objects that 

, 
even though 0' ConÎ'lor speaks of a "man sa free- that with his 1ast breath , , 

he can sky NO" the IIfact remains that neither of her heroes doe1 say 

NO."30 

While it is true that both Haze and Tarwater do finally accept .. ' 
\ 

the gr~ce offered ta them, ~t i8 not true that aIl of\O'Connor's 

characters {eventuaI1Y say YESo there 18 a major ~aract~r.WhO 

struggle8, and apparently succeeds, in his efforts t? resist grace. 

George Rayber, Tarwater's uncle, i8 a man who makes almost heroic 
~ 

effo,rts to deny any spiritu~l J;.eality and who does finally say NO, 
.. 

although at, great, cos-t. 

/ 
Baptized and "instructed in his Redemption" at the age of seven, 

o 

Bayber foilowed Old Tarwater t s instructions to lead "a secret life in 

Jesur" (Three,(1p. 341), an expanse of Ume he retrospectivelY
I 
regards. 

as his "six or' seven years of unreality." Embittered that the c.ity 4d 

2 7Kellogg, p. 202. \ 
'fi 

2~einrich Joseph Dominik Denzinger, 
.~, transe Roy J. Deferrari..cSt. Louis: 
p. 316 (Denz ,1093) • 0 ' 1 .. 

29Denzinge~, p., 258 (Denz 814). 
r 

30Kellogg, p. 247. 

" / 

A 

The Sources of Catholic 
B. Herder Book Co., 1957-} , 
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not "bloBsom into an eternal Po~derhead" (Three, p. 421) as he had 

anticipated, Rayber gradual]y comes to be1ieve his parents' judgment 

that Old tarwater "belonged in a "nut house." , \ 

~~,early adolescence, the traditiona:jfoge of the formaI COn­

firmation of one'~ faith,31'Rayber retu~ed to Powderhead to denounce 

everything the old man had ~aught him. Despite Rayberls ve 
o 

rejection of Jesu~ at the ~~e, Old Tarwater felt that even 

Rayber's parents kept him fro~ believing in Jesus; he had at least 

kept him from believing his parents: "Th~ kept him from belil~ving "me 
. ,. 

but l kep't him from believing them aril:l he never' took on none of their 
\~ , ' ~ 

ways thdugl\, he too'~ on worse ones" (Three, p. 342). 
l ' } 

One of the "worse ways" Rayber adopted wàs a transfer of his 
/ ., 

absolute faith irt Christ to an absolut~ ,faith in a secular salvation 

"rooted in psychology: "If there 1 s any way to be born again, tt 1 B a 
" , 

w~y that you aeeomp1ish yourself, an'understanding about yourself that 

you reach after a long, time, perhaps a long effort" (Three, pp. 416-17). 
o 1 

In"his reliance upo~ psychologieal solutions to life's miseries 
r 

and'mysteries, Rayber was indireetly responsible for th~ birth of Tar-

water •. Attempting to give his withd~awn younger sister Itconfidence,!' 

Bayber engineere~ a relationship b~twe~n her'and a brilliant divinity 
\ 

1/ 
student who abandoned his th~ologica1 studies in favor of atheism at 

Bayber's urging. 'Tarwater, ~he i~legitimate ,child Qf the lovers Bayber 
,\ /1 \~ 

'brought ~ether, was left in bIs uncle's eustody when his mother was 

1 0 31Ca:der W. )!srtin, The 'frue Country: !bernes in the Fiction of 
Flannery 0 ' Connor (Nashville: Vanderbilt Ut.l.iversity. Press, 196,8), p. 57. 
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killed in anautomabile accident. 
o 

Raving intended ta raise the child in accardance with his belief 

that every, man shoula IIbe his own saviQur, il he was outraged when Old 
1 

Tarwater baptized the ~nfant. In retaliation, Rayber wrote and pub-
o. , 

lished a psychological study of his Uncle ih which he attributed his 

"fixàtion of being c~lled by the Lord~r ta insecurity: "He needed \ the 
\ 

assurance of a call so he cal;Led himself" 'Tbree, p. 348).; Enraged by 
, \.. 

his nephew' s public betrayal, 01d TarWater departed for Powderhea'd with 1 

the infant in order' to save him "from being brought up by a fool" , 

1 
Tarwater left the journal with (Th~ee, p. 347). ' In the infant's crib Oid 

'r- , 
f ~ l '0 ( 

a prophetie message scrawleti on the back: , , "The 'prophet l raise out of 
\ 

thd.s 'boy will burn your eyes clean" (Three, p. 348):, 
\ ~ \ 1 

Despite Ràyber's beliefs and actions, which directly oppose his 

Christian" training, ol~Tarwater still maintains in his ,weekly recita~ 

tion of the "his~ory of the schoolteachér" that the "seed" he 1 planted 

{n him "was there for good" (Three, p. 343). With Tarwater' s 

rejo!nder that in ~yber the seed "fell amongst cockles, Il 0' Connor 
l, ,. 

1 
draws Rayber's story into Biblteal perspective by a11uding to one of 

1).' '/ 1 

1 1 
the best known New Testament parables, the Parable of the Sower. 32 In 

q' j 1 If, 

the same'way O'Connor set the drama of Tarwater's choice against the 

baek,drop 'o'f the stories of the pr~phets, O'Connor employs this parable 
1"-

~~ , 
of. the varying rece~tions .of the Word of God te underline Rayber' s 

'freedom to accept or res1st tbe grace being offered 'to him. 

32Th~ Parable Qf tbe Sower appears i~ slightly varied forma in the 
Gospels of Matthell, Mar~II and Luk~. The longest ver,sion, which iB in Mat-

I thew 13:4-23, has been used as the basis for the analysis given in the text. , 
.. 

J 
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In the Parable of nfhe Sower, Jesu& compares the 'Word of God t~' 

seed scattered by a farmer sowing his field. The seed wMch lands 

on the footpath and ls carried àway' by birds symbolizes the man., who 
a 

hears the message wlthout understandins it because '''the evil one ap-

proaches him to steal away w?at was sown in his mindtV (Mt. 13:19). 

Th~ seed which falls upon patches of, rock is compared to the man who 
1 

receives the message ~!th joy but h~ying llO roots "lasts on1y fo'r a 

time" (Mt.' 13: 20). "When sorne setback' or persecution involving the . ' , 

message occurs, he soon ~lters'. ft The ~eed among thornr is analogous 

to"he man who hears the message, but allows ltworldly anxiety and the 

lure of money ta choke it off" (Mt. 13: 22) • The seed in' good soil is 

1ike ,the liman who hears the mess,age and takes it in, Il benefitting from 

it (Mt. 13:23). 

In ans\\er ta his disciples, who asked why he used such obscure 

'" ~ 

p?-r~es as that of tlle SOr.ier in his teaching, Christ explained that. 

re did 80 ta fulfill Isaiah' s prophecy: 
, 

Listen 'as you~wi11, you shall not understand, . 
look- intently as you will, you shall, not see. 
Slugg!sh indeed i8 this people t 8 heart. 
They have scarce1y heard wi th their ears, 
they have firmly c10sed their eyes; 
otherwise they might see w~th their eyes, 
and hear with the!r ears,' 
and understand with their' hearts, 
and turn back to met 
and l shou1d heal. t~em.. t (~t. 13:14-15) 

By 1 portraying . Rayber a8 a man dependent on thkk ey~glasses and a 
, , 

clumày hearing aid, 0 jConnor bas brought life to the metaphoric prophecy 
, ~"\\ 1 

" .. .". 1 

of Isaiah quoted by ChTist in~he Parable 'of the Sowe~. 'lJle extent ta 
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which Rayber refuses to "see, Il "hear, n'or Itun:derstand" Chris t 1 s offer 
1 

of healing grace is revealed in his attempts to .assis.Tarwater, whom 

he sees as lêngaged in na desperate struggle to free hin\self from the 
" 

old màn' s ghoa tly grasp" (Tlttee, p. 369): 

Rayber 1 a attempts to "cure" Tarwater rlth psychology are" con-

sistently' frustrated by the, boy' s refusal to be tested by .the uncle 

\ , 

In ~0IIl he c;onsiders "an insult to ld.a intelligenëe" (TIree,' p. ~ 398). 

almoat every confrontation in which he tries to manipula te Tarwater to 
o 

reveal his "!rrational fears and impulses" (Three, p. 393). i't la 
\ " : ---:- .~ 

Raybe:r who ie driven to self-revelation'. Ove~come w:i.th a.,nger by Tar~, 

~ater'à e insistent denial that hw ill i~ a,nY"way affected by Oid ~ . 
'. 

Tarw~teli.. Rayber adtlûts to the power (,that Old T~rwater t S teaching' still 

has over Mm in the terms of the Parable of the Sower: 

\ 

"The o1d man still has you in his grip. Don' t 
think he hasn' t. • • • Il , ' \ 

"lt ,'s you the seed fell in," L'Tarwater] said., "rt 
ain 1 t a thing you can do about it. It fell on bad 
ground but it fel1 indeep. With me," ,he' said proudly ~ 
"it fell on rock and the wind carried it sità~ ••• " 

"Goddam you, Il [Rayber ]said in a breathless li~rsh 
voi<7'~ ("It fell in us both alike. , The ,diffe~nce is 
that l know it' s in me and l keep .ft under control. \1 

, "\' • 1 0 <TJtree. p. 416) J 

'The Ilseed" wh~èh Rayber finds JleCessary ,to control manifestse 

, , 

itself most potenpy in, 'fhat ,he terme "the problem of B:tshop. '! whUe 

usually regardi~ his retarded child'with 'êold detachment aS "an fi: 

, signifying the general hideousness of fate" (Thr~e, p. 37,2). he is at 
, • '" 1 1 .'4\J 

times t;a~en unawares by an .overwhe1m1ng and inexplicab~è love ~or the 
10. 1 l J' ," " '.,... • 

cb.ilcl which è'ttmQt 'be acc'dunted fdr in~ bis neatly organUt!d "and 

thoroughly rat1o~àl c.otlcept cif reality • 

.,. , 
While he vas not afra1d,· ()f . '" .. 
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love in general and concedes that it has utility in ~sychorogical cases 

"where nothing eise had worked, Il such as with his sister, he is 
y 

< 
:Çright~ned by this love of a "diffet'ent ordér entirely," a "love 

without reasôn, JI a "love for something futureless tl (Three, p. 392). 

\ ~ 

ijàving once tried to drown Bishop in the same way one might put 
i-\ , 

to 'sleep a diseased animal, Rayber learned that this "terrifying love," 
." 1 é ... 0 

while engendered by the child, coul~ only be controlled as long as it 

had its focus in the child: "Anything he looked at too long could 

bring it on. Bishop did not have to be around. I~ could be a stick, 

the Une of a shadow, the absu'~d old man' s walk of a starling crossing 

the sidewalk. If, without thinking,'~ lent hi~elf to it, he would 
, 

feel suddenly a morbid surge of the love that terrified hi~--powerful 

, enough to throw himself to the ground in anuact of idfot praise. It 

was completely abnormal and irrational" (Three, p. 372). 

/> 
Af ter thé drowning incident, Rayber fears that) if Bishop dies 

he would,\ be so subj ect to this love that "the Whol(~orld woulq become 

his idiot Child. II
, Believing that if ~e co~ld just one, conque.r this 

pain, he would he a "free man," he resolve.s to "lùrch to,,!:ard emptiness" 
c) _ 

\ rather than this mad love when the time comes for him to choose. 

Despite the mysterious nature of this love which "appeared to 
\, 

exist only to be 

.:, as Jything more 

itself" (Three, p. 327), Rayber refuses to regard it 

than an inherited psychological weakness, an 

"âffliction" which "I~y hidden in the line of blood flowing from some 

ancient source, some'deaert ?rophet or polesitter until~ its power 

l ' 1 

unabated, it appeared in the old man and him and, he surmised, in the , 
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boy" (Three, pp: 372-73). Convinced that if he once capitulated ta _. ) 
th1s love he would be ''l'1Jled by it" as Old Tarwater was, Rayber "at the' 

. \, 

~o cost of a full life" stave\ 1t otf (Three, p. 373). 

In his daily attempts ta control this love, Rayber adheres ta a 

"r1gid ascetic discipline" wi th a d1ligenëe worthy of any "de sert 

C· - prophet or polesitter"! "He did not look at anything too long, he denied . "-
. \bIs senses unnecessary satisfactions. He slept in a na~Jow iron bed,-
~ , ~ 

1 worked sitting in a straight-backed chair, ate frugally, spoke 11ttle, 
1 .. 

and cultivated the dullest for friends" (Three, p. 373). When the 
~. 

"hated love" doês surface 1n him, his concentrated resistance to it 

ironically transf0rms him into' a parody of the crucified Christ. 

Steel1ng himself against the sudden surge of love, he is "beady witho 

sweat, Il and his r1gid body appeat's to be "nailed" to the bench (Three, 

p. 388). 

In contradistinction ,to Rayber' s feeling that he is subject to 

a form of madness which he must control, OIConn~r reveals the con-, . 
nection between ,the "imperious and all-demanding" love (Three, p. 372) 

he experie~ces and the burning, yet merciful lov~ of the "imperious and 

all-demanding" God preached by Lucette Carmody, the child-evangelist. 

After clande~i~ely following Tarwater ta the pentecostal 

tabernac~e at which iuc~ is presching, "yber places himself on a 

window ledge with the intention of calling the boy from the "a trocious 

temple. Il Befor~he can do thif" 8 attention 19 captured by the 

appearance of the child preach who reminds him of his own IIchildhood 

seduction" (Three, p. 382) by d Tarwater. Infuriated by the 81ght of 

~ , 
" 
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,. 

1 
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, " 
yet another child "led away from reality ~" Rayber imagines "some 

miraculous communicationll between himself and Lucette and he. dreams of 

"flee.ing with the child to some enclosed garden where. he. \would te.ach 

her the. truth" (Three, p. 384). Lost in his pit Y for "a11 exploited 

child~en, Il Rayber ignores the $tessage she preaches--a ~e.ssage which 

contains bath an ~xplanation of the origi~tof the love he feels, and a 

warning against his continued denial of ~his love: 
\ 

liDo you know who Jesus is?" sne cried. "Jesus ia the. 
ward of God and Jesus is love.. The Word'of God is 
love and do you know what love Is, you people? If 
you don't know what love is you won!t know Jesus 
when he comes. You won' t be ready. 1 wan t to tell 
you people the story of, the world, how it never known ' 
when love come, so when love comes again, you'll be 
ready." (Three, p. 382) 

\. 

As Lucette continues to describe the Word of Gad as lia burning word 

to burn you clean" (Three, p. 384), Rayber becomes mo~ convineed that . -
in a strange 'way his ani! Lucette"s spirits were mingling and tbat this 

,- .4 

child l1a l one in the world was meant to understand hlm" (three, p. 384). 

His reverie ia abruptly cur~ailed when Lucette points to him and shroieks 

"Listen, you people, •••. 1 see a .amned soul before my eye! 1 !;lee ~i~ 

dead man Jesus ha~n't ~~ised. ~His head Is in ~ window but his eâr Is 

deaf to the Holy Word!" (~, p. 385,). 

Dropping quickly from the window ledge, ~yber frantieally 
, 

gr opes for his hearing aid switch to Stose out he~ voiee which warns, 

"Be saved in the Lord' s Ure or perish in your own. Il Like those who 

heard the Parable of the Sower but "scarcely heard ,with their ears" 

and Itfi~y closed their eyes ~" Ray~er literally deafens himself to the 

Word /bf God, preferring to be enc10sed in "silent dark relief" (Three, 

p. 385). 

'h .................... ______________ ___ 
.~~. 
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.' 

Tarwater's attraction to the tabernacle, (and his attempt to 
~ ~ 

baptize Bishop the next d~y in a park fountain make Rayber more ' 

determined' than ever to "cure" the boy through psychology and reason. 
1 .. 

1 

He plans to tak\ Tarwater back to Powderhe~dt hoping that in '!seeing 
\ . 

and feeling the-'"'place again," the boy' s "trauma might suddenly be 

'revealed. Il " The only thing that is revealed, however, is Rayber~s own 

"secret affliction"--his irrational love for Bishop. 

While fishing at a small lake where he t?O,J< Tarwater as a 

prelude to his therapeutic trip to Powderhead, Rayber unveils his 

desperate need fo~Bishop through bis confession that he once tried to 

drown the child. With his admis~~n that hi~ inabilit; to do so was 

. caused by a "failure o~ nerve, II he strengthefs Tarwa-ter' s resol ve to 

drown Bishop, for the boy is further convinced that only.in doing so 

ca~ he finally and forcefully say NO to the insistent silent force 

demanding the baptisme 

By thus in~uring Bishop's death at t~e hands of Tarwater, 
t 

~yber brings upon himself the disastet he most dreaded. As he listens' 

to the "unmistakable bellowlt of his dying child, he makes good his 

intention to "lurch toward emptiness" by t'efusing ta feel anythY 
a11: r 

'\ 
He did no~ move. He remained absolutely still" waoden 
ex~ressionless, as the machine picked up the sounds of 
som~fierce sustained struggle in the diS+œ. The 
belldw stopped and came again, then it began steadily, 
swelling. The machine made the sounds seem to come 
from inside him as if something 'in him were tearing 
itself free. He clenched his teeth. The muscles in 
his face contracted and revealed line~ of pain bene~th 
harder than bone. He set his jaw. No cry "must escape 

( ,-A 

• 1 
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him. The one thing he knew, the one thing he was 
certain of was that no cry must escape him. 

/. (Three, p. 422) 
i! 

u • 

li 
Waiting for the "raging pain, the Intolerable hurt" to begin so 

that he cou Id ignore it, Rayber collapses only when he realizes that 

there "would be no pain" (Three, p. 423). He has succeeded, at: the 

moment of testing, ~ choosing -:the emptiness he had thought would 
1 

bring peace. The result, however, is more dreadful than the powerful 

love in which he feared 10sing himself. With terrifying accuracy, 01d 

Tarwater' s prophecy scrawleq-'-on" the back of the magazine is fulfiUed. 33 . 
Cl 

.Tarwater' s acti<;>n does "burn Rayber' s eyes c1ean" for he realizes that 
, 

the freedom from love which he pursued 80 steadfastly in fact yields 
~ ... ot, 

only a most horrifying ensiavement to his owu,sterile conception of 
o 

freedom. Like th~ man in the Parable of the Sower~o 'refuses to 

receive,34 he has "lost what little he had" (Mt. 13:12). In his 

~ resistance to the grace offered to him thr~ugh Bishop, he loses his 

ability to fee1 anythi.t.g at 'aIl. 
" ri 

Rayber's ability to say NO would'seem to support the argument that 

'!he Vidlent •• " rathe~ than embod;ing a de~l of the freedom of the 
• 1 

0--._- ! 1 

"'will, is actua11y a dramatiza'tion of free wi~1:35 Rayber's refusaI to 

accept the grace of God fulfil1s even Robsrt O. Bowen' 8 .criterion for a 

'" 335r. Ber~ice Bergup. "Themes jf. Redemptive Grace in the Works of 
Flannery 0' Connor," Asnerican.Benedictine Review. 21"(1970), 199: 

34Raymond E. Brown, Joseph~. Fitzmyer ànd,Roland E. Murphy, eds., 
The Jerome Biblical Comm.entary (Eng1ewood Cliffs, N.J •. : Prentice-Hall, 
lnc., 1968), p. 87. -

35Feeley, p: 170. \ 
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i 1 

free act for- fIat the critical moment ( Bishop' s de~th] h~ applies the 
--' 

intention he wisheslt36 to fee1 nothing. 

Unlike Wise Blood, where Enoch Emery moved against his will to 

,the ,~~ of • strange d_nic force, and 'Mr •. Flood sought, but dld 

. not find,37 The Violent- .•• reflects the teaching that "redemptive 

grace ia truly available to a11 men." 38 Moreover. in the dual 

presentation of Tarwater who is "chasen" ta be a prophet, and Rayber, 

who "deliberately, clearly and with ,the most patent exerdse of free 

will".39 sp\lrns Redemptiot;l, O'Connor does justice ,tQ the ambiguity 

inherent in both the Roman Catholic teaching and the Biblers depiction 

of free will and grace. 

• 
36Bowen, p. 149 • { 

. 
37 See Mt. 7 : 7 • 

38Sr • Mariella Gable. "Ecumenic Core in Flannery 0' Connor' s 
Uhion," America~ Benedictine Review, 15 (1964), 131. 

39Ibid., p. 134. 
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CONCLUDING REMARKS 1 
1 

In a ,lecture given at Sweetbriar College-, Virgini~ in 1963, , 

) l' . 
~he "look' of a novel" whether the author believed that ,0 wills are 

"\ 

F~anneiy O'ConnoT'remarked that it, indeed, made a gre~nCé to 

, free' or bound, like thosé" of other animaIs." l A gl'eat part of th~ .. 
1tdiffe;ent look" betweèn Wise BÎood and The Violent BeaI' It Away is 

o ~-
the latter novel's presentation of the will as ireè. O'Conaor's .~arlieT 

novel tends toward an affinity with the tenets of J.ansenism, 
. 

particular1y in Hs depiction of, two major characters, Enoch and Mrs. ," 

Flood, who seem arbitrarily barred from grace r"egardless of tne desire 

of their wills. In The Violent Bear It Away, 0' Connor dramatizes the 

~ 
individua1' s freedom to accept or rej ect grace in her paral1e1 

presentation of Tarwater and Rayber who react in opposite ways ta the 

offer of Redémption. 

lIhen. after the PUbliCati~Of Wia. Blood. O'Connor was ~.~ '. 
correctly judged to be a nihilist and satiris~ of Southern evangeli~m, 

she s~ught to clarify h~r intentions in her for}hright st!ltements that 

as a Roman Catholic she wrote from "the standpoint of Christian 

, "orthodoxy' ... 2 The cfi ticism which was ~writt:'en in reaction ta this 

~ " '" ",:./' 
1F1anll.ery ~'Connor, "Novelist ,'1.1:1 ~~e.H.ever n in Mys tery ànd 

~nners, ed. Sally~d Robert Fitz erald (Ne . ork: Farrar, Straus 
G:troux, 1969), p. 157>.-,,_ . ' 

and 

"" 2Flannery QtConno};') flThe Fiction Wr'1ter and His Co\1htry," in The 
Livihg Novel: A Symposium, ed,,': Granvlne Hicks (New York: Macmil1~ 
Co., 1957). ' [This article is/reprinted in Mystery and Manners, pp. 

,'\ 25-35. j Î .., 
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/ 
1 

professed stance was roughly divided between those who upheld the 
\ 

absolute orthodoxy of every work writtert by O'Connor and those who 

denied that shè Bufficiently reflected Roman Catholic doctrine, 

particularly the doctrine of free will and grace, in her fiction. 

Both sides of the controversy' fail ta' account for th~'1lossibility of 

a progression toward a more orthodox depiction of ftee will and grace 

in her work. 

The theological differences between Wise Blood and The Violent • 
Bear It Away cited in this essay might weIl be judged coincidental had 

1 

O'Connor produced on~y these two novels. An examination of some of her 

short stories written between 1952 and 1959, however, lends support to 
,,,/ 

the observation that 0" Connor moved toward orthodoxy in the.liears after 

Wise Blood. 
) , 

Many of O'Connor's post-Wise Blood stories contain reworkings of 

characters trom Wise Blood. 
1 

, ,j 
Mrs. Flood, Haze's complacent and graBpi~g 

landlady in Wise Blood has many' des cendents in 0' Connor' s cliché-prone 

and'money-minded matrons, a group which includes Mrs. Cope of liA Circle 

in the Fire," Mrs. Mclntyre of "The Dlsplaced Person,1I Mrs. May of 

. "Greenleaf, ': and the Grandmother of liA Good Man is Hard to Find. 11 AH 

of these women seem to fare better~spiritually than Mrs. Flood, however, 

as each in turn is made aware of her weakness and he~ ueed 'for God's 

grace. While O'Connor often leaves the final choiees made by these -

characters somewhat ambiguous, she i8 very explicit in' regard to the 

Grandmother' s acc~ptance of grace in liA Good Man ls Hard ta Find." 

( 
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The Grandmother, whose maj or concern before- her vacation trip had 
• 

been a proper attire so that tt[ i]n case of an accident, anyone seeing 
.., 1 

her dead on the highway would know at once she was a lady, "3 is forced 

~, 

through her meeting with the Misflt to consider the possibi1ity of her 

own death a bit more serious!y. 

With his strict adherence to an either/or Interpretation of 

Christ's message, the Misfit ls what Raze Mates m:Lght have bec9me had 

his car not been destroyed. Like Raze, he is troub1ed by the 

implication of Jesus' existence, but he ia far more steeped in the evi! , 
life to which his rejection of Jesus has brought him. ,He explains his 

di1emma to the Grandmother: 

"Jesus was the only One o:that ever raised the dead," The 
Misfit continued, "and He shouldn' t have ,done it:. He 
thrown e~rything off balance. If He did what He said, 
then ::I..t' s _nothing' for you to do but throw away everything 
and follow Him and if He didn' t,' then it' s nothing for ydu 
to do but enjoy the few minutes yçu got 1eft the best ~ay 
ypu can--by killing somebody or buining down his hQ.use or 
doing some other meanness to him. No pleasur~ put mean­
ness," he said and his voiee had become almost à snarl. 
(.-;.~~ (CS, p. 132.) 
'I-·-t';.c 

In an attempt to cajole him out of murder she at firat assures him 

that he didn't "look a bit like he ~ad common bl,ood~' ~,.'P. 127), and 

when this social f1att~ry fails, she attempts to use Jesus caa the, trump 

card in her battle tOI stay alive. "'If you would pray,' the old lady 
Il 

said, 'Jesus w&ld help you, '1" (CS, p. 13?), but as ,her son and bis 
, ' 

family are taken off one by one for execution she finds hèrself saying 

the name of Jesus almost as if she were swearing (CS, If. 131). 

- - -_ ..... 1;''--

3Flannèry O'Connor. The Complete Stories (New York: Farrar, Straus 
and GirQux, 1971), p. 118. [This ed1~ion of the short'stories 1a cited 
throughout with notations given in the text.'] 
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Terrified by the rearfty that she will die momentarily, she 
, ' .. 

grasps at 'any straw and finds herself saying)'~ybe he didn't raise , . 

ft the dead" (CS, p. 132), in an attempt to appease the. Misft't. But unlike 

Mrs. Flood who, at the end of Wise Blo~d, i8 held "at' thé beginning or" 

something she couldn' t begin, "4 the grandmother ls given an illuminat­

i1 grace whic&t enables ner to make "the right gesture\l5 as the 

agonized Misfit te~ls her that if he only knew for sure Christ raised the 
1 

dead he wouldn' t be like he was: "His voice seemed about ta" crack ~d 

!he grandœother's head cleared for an instartt.' She saw the man's face 

twisted close to hers as if he were going to cry and she murmured, 'Why 

you're one of my owri babie~. You're.one of my own children!' She 

reached and touched fiim on) the-shoutder~ (CS, p. 132). 

No longer concerned only with her own survival, th~ grandmother 

comprehend~ at least in part, the meanirtg of Christian love to which 

she had only ever given lip service. S~e sees that she and the Misfit 

are connecteâ by a bond much stronger' than the "good bloodrl upon which 

she had formerly prided herself. Althou~h her spontaneous. and unselfish 
1 

action hastens her death, it is clear that it is in her death that she 

, triumphs: "D'iram and Bobby Lee, [the Misfi t' 8 henchmen] returned from 
1 

the woods and stood over t~e ditch, looking down af the grandmother who 
t .... · 

n'alf sat and half lay in a puddl~ of blood with her legs crossed under 

her like a chi1d' 6 and her face smiling up at the cloudless sky" 

(CS, p. 132). r 

~Flannery O'C~nnor, .Thill (New 1ork: Signet, 1963), p. 126. 
'\ 

5Flannery O'Connor, MY8tery and Manners, p. 112. 
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Perhaps even more significan~ than the G~andmother's en1ight~n-

ment is the ~ffect of her death on the MisfÙ for her'1ast gesture seems 

~o initiate ~ change of heart in hèr murderer. Having pr~fessed only 
1 

moments earlier that there was "no pleasure but meanness" he now 

al1nounces, "It';S no real pleâsure in life" (CS, p. Îl33). This remark 

1 

suggests that, the Misfit, tao, may move toward the redemptive grace 

being offered to him. 

ln addition to further developing material first fashioned in 

Wise Blood, many of the st.ories written between the novels provided a 

groundwork for O'Connor's treatment of free will and·grace in The 
, 

Violent Bear It Away. "Good Country People," written in 1955, is 

O'Connar's first depiction of the proud, self-sufficient intel1ectual o 
, " 

who Is a forerunner of ~yber. 

Joy-Hulga, the cynical doetor of philosophy, who had the look of 
j 

Someone who had "achieved blindness by an ac t of will and means to 

. . 
keep it'I(CS, p. 273), plans to enlighten a young Bible salesman by 

simultaneously introducing him to sexual:lty- and atheism. Priding her-

self on her lack of illusions and her coura~e ta .l'see ,through to 

""noj::hing" (CS, p. 287), she is ill-prepared for the revelation that the 

seemingly innocent and unschooled Bible saleaman is far more advanced 

, a belief in nothing than ahe is. As ~ Rayber' s abortive attempts 

ta IIfreeu Tarwater, her encounter with the Bible salesman enlightens 

Joy::"'Hulga t~ a realization of her own vulnerability to evi!. After 

securing her wooden leg ta which he had a perverted attraction, the 

Bible salesman assures her that he' d \een "believing in no thinglt ainee 

c 
~~~~.," .~'S.7Z""""""""""----------------------
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he was barn and leaves her stranded "on a pile of straw" in a barn 

10ft. 

While 0' Connor 1eaves Joy-Hulga 1 s possible sp'fritual awakening 

as a result of this humiliating reversa1 la bhe reader 1 s imagination, 

she develops more fully the spiritual progress made by another of hër 

'"' pompous intellectuals, in "The Enduring ChilI." 
\ J 

Asbury Fox, a fai1ed and ai1il1g artist ,\returns to the South 

m New York City with the hope that his deat~ which he is convinced 

s inuninent, will assist his ~9ther "in the process of growing up" 

(cs, p. 357). Ta hasten this process, Asbury has written her a 

bambastic letter to be read pasthumously in which he b1ames her 

entire1y for his 1ack of talent and imagination. Quite naturally 

frightened by the thought of death and unable, as advised 'by his 

friend Gaetz, ta "see it a11 as an illusion" (CS, p. 359), Asbury 

becomes a somewhat reluctant seeker of some deeper meaning. Re 

regrets that he missed the opportunity while still in New York to 

speak with Ignatius Vogle, -S.J. whom he had met at a lecture on Hindu 

philosophy. Raving identified with the priest' s "polite but strictly 

reserved interest" (CS, p. 360) in the subject, Asbury felt that Fr. 
ï .~) 

VagIe was the only persan he knew who "would have understood the unique 

tragedy of his death" (CS, P.' 360). 

Ostensibly to seek intel1ectua1 companionship, and at least 

partia1ly to annoy his, Methodis t mother, Asbury reques ts that she caU 

a I1riest, preferably a Jesuit. Remembering Ignatius Vogle, S.J." he 

pictures o will visit him as a "trifle more world1y, perhaps 
1 

.. 

( 

\JI , , 
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a trifle more ,cynical" (CS, p. 371). Instead he re€eives the very , 

- . 
~~ e1derly and unintentionally comic,al Fr. Finn who ignores Asbury' s -,- . 

comments on artistic matters and lead~ him through a no-nonsense, 

systematic examination of his conscience. While the urbab.e Ignatius 
1 

VagIe, S.J. l,lad attested to lia reai probabilH:y of the New Man 

assisted, of coursej by the Third Persan of the Trinit y" (CS, p. J6.0)" 

Fr. Finn is even more strïdent in his ins1stence that only the Roly 

Ghost c~n f:f>,ll Asbury's need: 
\., } 

" 
send the Roly Ghost to those 

r 

~ 
-~ 

"God does not 
who don' t ask for 
Ghost ." 

Him. Ask Him ta send the Roly ------------.--------
.( 

. / 

"The Roly Ghost?" Asbury said. 
"Are you 80 ignorant you've nev~r heard of 

the Holy Ghost?" thê priest asked. 
nCertainly l' ve heard ai the Roly Ghost," 

J\sbury said furiously, "and the Holy Ghost is 
the last thing r'm looking, for!" 

"And He may be the last thing you get, Il the. 
priest said, his one eye inflamed. • • • "How 
can the Holy Ghost fill your soul when it "a full' 
of trash?" the priest roared. "The Roly Ghost 
will not come until you see yourself as you are-­
a lazy ignorant conceited youth! If he said, pound-
ing his fist on the litt1e bedside table. ~,pp. 376-77) 

( , 

o 

Although Asbury is c'lea,rly ~fected by the priest 1 s w9rds, he 

determines that if he is to have some lIlast significant culminating , 

experience" he wou1d make it for himse1f "out of his own intelligence" 
~ 

(CS, p. 378). He decides te relive ab. earlier "moment of communion" 

he had experienced while smoking a cigarette in t~e ~airy with his 

motner 1 s twa laborers and h~ prepared himself f.or the encounter '''as a 

religi~us man "might prepare himself for the last sacrament" (.f.§., "p,' 379). 

When th~ch-awaited incident descends into a hopeless farce with the 
, î 

f~ 

.' 
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dairy workets insist~ng that he 1ôoks we1l, Asbury aismisses them in 

<' disappointmeq,l that IIthere wou:Jl be no, sign,ificant experiené'e before \ 

he died ll ~" p. 3'80). 

Thoug~rightened of de~th, he'a1so condiders it to be a romantic 

escape from his failure as a writer: IIHe had faii'ed h;l.s god,IArt', but 

" he had been a faithfb1 senvant and Art was sending 'him Deathll 

4 • 

(CS, p. 373). 
j:\i 

Aftër a IIsudden terrible foreboding that the fa te await- • ., 

ing htm was going to be more shattering than,any he could have reckoned 
" ' o , 

o 

on" (CS, p. 381), he r~ceives the dreadfu1 news' that he" is mere~ 

suffering from ,undu1ent fever andr will live ~o face his artisti'c 

fai1ure. ~ith eyes "shocked cleJn as if they had been p'repared for 

1 
some awfu1 vision about to come down on, him" ~, p, 382), he fa11s 

back and stares at the pecu1iar bird-shaped stain on the cei1ing: 

The old 1ife in him was exhausted. Htt awaited 'the /. 
coming·of new. It was then that he (e1t the beginning 
of a chi11, à chi11 sa pe~u1iar, 50 light~ that it was ~ 
like a warm ripple'across a deeper sea 0~co1d. His 
breath became short. The fierce,bird which through, 
the years of his chi1dhood and the days of his illness 
had been poised over his he~d. waiting mysteriously, 
appeared a11 at orice te> bé in motion. hbury blanched 
and, the l~st film of oillusion was tom as, if by a ' ' 
whir1wind f;rom his eyes. H,e saw that for the res't of 
bis days, frai1, racked but enquring, he ~uld live 
in the face of a purifying terror. (CS"p: 382X 

, -, 
ct • 

~,e Rayber, Asbury, was self-reliant and "no" snive1er arter the 

ineffable ll (~, p. 378), but like TarW&ter he h'as been led to a compre-
1 

hension of the Ho1y Ghost which he had been unconsciously see~ing . 
. " 

~rough a series of revelations 'he gradually saw hilll,l!4elf" as" heoreally 
, 

~s and was at 1ast humble ehough to'receive t~ g~ace of the Spirit. 
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time O'Connor was a1so writing The-Violent pear 

\ 
" It Away, "The End"ring Ch'ill" :Le similar1y critidzed for embodying a 

denial of the freedom of the will to resist grace. Robert Milder 

~ argues that since the H01y Ghost c~ntinues to descend despite'Asbury's 

"feeble cry" of protest, he is "singled out'~th "no apparent cegard 

for penitence or even for faith. "6 " 

. Contrary to Mi1der' s asswnption that one must he "worthy" of 

gra~e, the Roman Catholic teaching does not ho1d that grace is 

accorded to the faithf~1 or penitent, but that faith itse1f is a free1y 
. 

given grace of God. That Asbury is l's:i:hgled out" for God's Mercy is 

hardly hèretical on 0' Connor' spart since the ,Roman Catholic Church' 
/ , 

,~ 

teaches a predestination to salvation. Mil'der' s criticism and similar 

Q -
C~itiCiS~~:ists that olco~nor violates the freedom of th~wil1 

are based on the f!ulty understanding of the orth060x Roman cathol~ 

doctrine of iree will and grace mentioned earlier. Rather than bein~ 

the abso1ute power of the individual to resist grace~ t~ freedom o~\ 
the will is in fact a "created freedomlt7 which operates,in subordinati~n 

. 
to Godls plan for each sou1. Limited as this conception of freedom May 

seem, it is nevertheless orthodox. ~Connor eflects this teaching Most , 
clearly in her depiction of characters.such as Tarwater, Asbury,' O. ,E. 

pailfer of "Parker' s Back" and Ruby Turpin 0 .. 
characters accept the grace which 8eems ta pursue them when they are 

/ ' ~ l 
6Milder, "The Protestantism of Flannkry 0 1 Connor," Southern 

Review, 11 (1975), 817. \ 
3 

7Romano Guardini, Freedo 
S.J. (1961; rpt.' Westport, 

race and Destin , trans. John Murray~ 
reenwood Press, 1975), p. 81. 
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brought to a recognition of their need for this grac~: ,. 
O'Connor does not deny the freedom of the will to resist grace, 

'\however. Miider's observation that grace in O'Connor's fiction "can 

neither be denied nor withstood,,8 is undermined by the existence ot 

characters such as Rayber or Mark FOortune in liA View of the Wood," 

both of whom choose to reject the grace offered to them in order to .. 
pursue the faise gods of Rationa1ism and Progress, respective1y. 

In the seven years between the publication of Wise Blood and The 

Violent Bear ,lt Away, O'Connor took advantage of the virtual isolation 

which her illness made necessary by undertaking the intensive.reading 

and studying of the classic works of Roman Catholic theology and the 

Bible. 9 There can be little doubt that this readtng, most particularly 

her reading of the Bible, played a part in her movement from a 

/ansenist~influenced te a more orthodox presentation of the mystery of 

free will and grace in her short stories and her second novel. lt is 

in The Violent Bear It Away that she most fully reflects the ambiguity 

Inherent in the Roman Catholic teaching and the Bible itseIf, both of 

which hold that certain men are predestined to eternal salvation before 

aIl time, and conversely, that men are free to turn away from God's 

grace. 

Bmlder, p. '817. 

9A list of the books in O'Connor's library that she is known to 
have read is given by Kathleen Feeley in F1annery O'Connor: The Voice 
of the Peacoc~ (New Brunswick: " Rutgers University Press, 1972), pp. 
189-91. The books O'Connor r~viewed for The Bulletin' and The Southern 
Çross are 1isted in Miles Orvel1's Invisible Parade (Philadelphia: 
Temple University Press, 1972), pp. 195-99. Bath lists attest to her 
extensive interest in Scripture and theo1ogy. 

----=--
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