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-, Abstract 

This thesis examines aIl fictional narratives originally written in 

German which were publiahed in Hugo Gernsback's' S-F magazines in the USA 

between 1926 and 1935. 

The 16 narratives are analyzed textually, ideologically, and, 

sociologically, and the~fronted to the non-fictional discourse of' 

the mag;zines (GernSbac~s editorials, advertisements, snd readers' 

letters together with editorial responses). Thé approaches used are 
~ " 

principallr various theories of agential analysis, spatial a~alysis, and 

presupposition as developed by Bakhtin, Suvin, ànd Angenot. 

The aim of the thesis la to suggest why theae German narratives 

were acceptable to a US readership by examining the function of science 
, 

and technology for th~_German authors on one hand and Gernsback and his 

dominant readership on the other. 
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RésuiOO 

Ce mémoire étudie toutes les textes narral:ifs sllemands qui ont "été 

publiés aux Etsts-Unis dans les revues d' ant~cipation de Hugo Gernsback 

entre 1926 et 1935. 

Les 16 textes narratifs sont analysés aux nivesux textuels, 

id~ologiques, et· sociologiques, et puis confrontés aux discours non-

fictionnels des revues (les éditoriaux de Gernsback, les publici téa, et 

les lettres des lecteurs avec les réponses de l'éditeur). les approches 

employées sont essentiellement des th'éories de l'analysé agenUelle, de 

l'analyse spatialle, et du présupposé, développés par Bakhtin; Suvin, et 

Angenot. 

Le but du iOOmoire est de suggérer pourquoi ces textes' allemands ont 

été acceptables à un public américain en étudiant dt un part la fonction 

de la science et de la technologie pour les auteurs allemands, et 

dt autre part Gernsback et la classe dominante de ses lecteurs. 
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CHAPT ER ONE 

SCOPE, PLAN, AND HETHOOOlOGY 

1.0. This thesis examines the most significant aspects of German 
"-

science fiction (further abbl'ev1âW as SF) translsted in the eight US 

magazines owned by the first editor of specis!ized S-F periodicals, Hugo 

Gernsback. That corpus of stories, which were supposedly translated 

from German, consists of 16 narratives--four short 
~ 
1 

l' 
novels--published in English between 1926 snd 1935. 1 

stor les and 12 

My discussion will 

be conFined primarily to the novel-length warks, which feature more 

developed agents and situations. 1 shall refer to the short stories 

only to supplement arguments srising From the longer texts. 

_1- - shall first proceed to a textual analysis of this co~pus of 

German narrat! ves in order to suggest what purpose and meaning the 

stories held for s German readership of the 1920s and early 1930s. 

Taking as an axiom that authors do not crea te in a vacuum but are 

stimulated and limited by their empirical and ideolog1c~1 enviltonment, 

so that the y !ncorporate, either conscioualy or subconsciously, some 

ideology of their times, 1 will compare the findings of the textual 

analysis to the socio-historical context in an attempt to àccount for 

the spatial composition, views expressed through and by the narrative 

agent~, and the overall profile of these narrativea. Second, 1 shall 

con front the texts - -to the non-fict ional diacdllrse of Gernsback t s sr 

magazines in order to examine what purpose the tranalated texts hsd for 

Hugo Gernsback, who published them in his s-r magazines, and how these 

German narrativea, extrscted From their original context, were perc,eived 

by a US readership. Answers·to theae questions should be provided by 

interaction with an analysis of the non-fictionsl a~BcourBe 

" 
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(advertisements, letters, end Gernsback' s editoriala). rrom the non-

fictional diseoorBe 1 shall establ ish the sociel addressee or ideel 

______ reader2 of these magazines, as WB 11 as his and Gernsback' s v iew of 
1 

"science." 1 t is to be assumed that Gernsback' s view should closely 

parsl1el that of his readers. Comparisons can then be made and 
• 

conclusions offered for the reasons of inclusion and function of the 

German narratives in Gernaback'a US S-f magazines. 

The object of this thesis, therefore, ia to fill a gap in existing . 

--- reaearch by examining what is most pr?bably a major part of German sr 

published in the USA before 1945, as well as by opemng up Gernsback' s 

S-f magazines by meana of a relati vely unexplored approach. 

rurthermore, i t ls hoped that some methodological problems of narrative 

analysis in sr can also be tackled. 

1.1. German Sf haa long been in a state of relative neglect. 

\ Conaidering the attention accorded to Sf as a genre in recent years, it 

~~, aurprising that more studies have not been made in German Sf. 
\ . 

Studies of German Sf are rare in the Engliah language, but they are by , 
\ \ ' 

no', maans plenti fuI in German.. German cri tics have tended to aurvey more '1 

re~,dUy accesaible Anglo-American sr instead of the.t;"own, _--- -

\ The study of earlier German sr ia not an easy one. prior to the 

1950~, German Sf waB a pborly defined type of fiction. As William B. 

Fischer notes in his introduction to The Empire Strikea Out, relia,ble 
'1 

~~bliogr8phicl!Il information ia scarce and many texta are virtually 
, . 

inaccessible or, quite possibly, no longër edst. Fischer further 

suggaats that some book a have not yet baen identified ss sr, and much 

mat8rial remains to be organized in a way that critics can make use of. 
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There are several reasons for this state of affairs. The firat, as 

suggested above, ls a relative neglect of Germen sr both in Germany end 

elsewhere. Prior to Hitler's rise to power, German sr was overlooked by 

literary historiens and most critics. Once in powél', the fascist 

government suppressed and classi fied information concerning resesrch J.n 

science snd technology, thus denying s-r writers one bssic "raw 

material" for their stories. A number of crackpot "disciplines" beceme 

official or quasi-officisl, and--paradoxieally--also difficult to trest 

in a play fuI way. National Socialist Literaturpolitik, although 

reletively short-1ived, also had a detrimental effect on the development 

of German sr and i ts criti~ism. Many titles, such as the acknowledged 

19th-century classie Auf zwei Planeten by Kurd lasswitz, were suppressed 
J 

- during this period. Exeeptional1y, sr which prpmoted elements of Nazi 
J 

idealogy, su eh as the novels of Hans Dominik, eantinu~d to be published. 

The resul t was that Germen sr v irtuall y had ta start anew after 1945. 

Fischer suggests that Lasswi tz would have been the logical choice for. 

wri ters to follow after 1945, but his warks were forgotten and remained " 

for a long while practically unknown. rrom 1945 until weIl into the 

1970s, the dominant tendency in Germany has been to translate ,Anglo-

Amer lcan sr rather than eontinuing what had been, up to the mid-1930s, 

qui te a di versi Fied genre in its treatment of various themes. 

Conaequently, German sr really only establiahed itaelf again in the 

sixties and early seventies with authors like Herbert w. rrsnke (08S 

Gedenkennetz, 1961; transe The Thought Net, 1974) and more ,reeently with 

authars such as Wol fgang Jeschkl3 snd Gerd Maxlmav lé. A further obstac le 

to the spread of German sr is the language: obviously, there are fewer 

re8ders and cri tics of German 8S compared to English. 

The treatment of sr 88 a subculture or a branch of culture i8 88 
\, 
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true in much German sr criticism as in other national criticisms of sr . 

The approach to sr as a li terary genre, not isolated from sociological 

and" ideologicsl aspects but wi th a certain aesthetic autonomy-; has often 

been nèglected, perhaps because sr is still stign,atized by its lowbrow 

connotation. However, there have been some important contributions to 

the field of German s-r criticism both inside and outside Germany. 

In German, ear 1 y works include r~artin Schwonke' s Vom Staatsroman 

~ Science r iction 09'>7) and Hans-Jürgen Krysmanski' s Die utopische 

Methode ( 1963 ) • Though the y remain important precursors, neither work 

is by any means a survey of German sr. Schwonke' s work deals wi th sr 

as the successor to the Staatsromane 07th and 18th century "state 

novels") as we 11 as to the utopian novel, and he makes use of many US 

examples to illustrate his hypotheses. He briefly refers to Lasswitz's 

work. Krysmanski 1 s sociological book deBls with the "utopian method" 

("utopiache Hethode"), and uses, besides uS sr, 0 some German "utopianll 

(in part also Sr) warks of the 20th century--by Doblin, Hauptmann, 

Hesse, JÜnge.r, Kellermann, and Werfel--as illustration for his thesis. 

The most notable and most useful contribution is Hanfre? Nagl's Science 

fiction in Deutachland (1972). His is the only attempt at an in-depth 

survey of sr in Germany (though of sr translated into as weIl as wr i tten 

in German) from a sociological, ideological, and, sometimes, aesthetic 

viewpoint. further, he uncovers some forgotten German S-f narratives. 

ln his chapter cover.ing~~_ between-wars period, Nagl detail~ how man y 

of the paeudo-scientific principles, crackpot theories of science, 

"~phlet ideology," as weIl as popular superstition came ta be 

incorporated into German sr. Nagl's later work Science fiction: [in 

Sec:pent popullrer Kul tUf im Hedien- und Produktverbund (1981) covera sr 
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both in li terature and in various media (film, radio, comic books, 

music, and art) and uses examples principally from German, US, and 

French sources. Thia work briefly discusses Gernsback' s magazines and 

their German contributors (as weIl US contributions _ to German sr 

magazines of the same period). One should also mention Jorg Uienger' s 

meritorious Litersrische Zukunftsphantastik (1972), whieh offers more 

detai led s tud ies of individusl narratives than Schwonke' s or 

Krysmanski' s works t but aga in the emphasis, is upon US examples 

illustrating his thesis that change is central to the S-F genre. 

Any sy~tematie critical appreeiatian of the authors of my ehosen 

corpus appears non-existent. Host of them are virtually forgotten, as 

evideneed by the paueity of biobibliographieal information. German-

language S-F encyc10paedias or lexieons have entries for the more 

prolifie or popular writers (e.g., von Hanstein, Siodmak), and together 

witll other standard German language biographies provided the 1 sterting 

point for this researeh. Sorne euthors (Spohr, Golub, am Bruhl, 

"Anthas") are completely absent fram the reference wètks 1 know of, a.od 
, T.} ~ ... 

such gàps are indicative of the work still to be done üi the aree of 

German sr. For others entries are, et best, sketehy--the JS-word entry 

for Anton in Reclams SF Führer, for instance. 

There is relatively little English criticism of German sr. William 

B. Fischer' s The Empire Strikes Out (1984) ia an exemplary exception, 

though Fischer confines himself ta Kurd Lasswitz's end ~ans Dominik's 

-
oeuvre es representatives of the diversity of early German sr. He does 

however make sorne enlightening remarks on the sociologieal context in 

which these works were written. Other texts in Eng1ish on German sr are 

mainly articles in journals such as Science-Fiction Studies (see 

Fischer, "German Theories"; Nagl, "sr, Occult Science ••• ," and "National 
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, Peculiarlties ••• "; Hasselblatt), foundation (see Lundwall "Adventures"..; 

Lowndes) and Extrapolation (see Tucker). Engllsh-language S-f 

encyclopaedias list only writers whose books were pubilshed in o~ those 
1 •• 

who emigrated to the US--i.e., Gail and Siodmak--and that usually at 

second hand. Because it exists at aIl, the minimal entry for freksa in 

the Encyclopaêdia of,Science fiction and fantasy is an exception for an 

English-language reference work. 

In compsrison to the msterial available on German Sf, the amount of 

, . information about Gernsback and his S-f magaz.ines is quite staggering. 

Without exception, every historical account of the US S-f magazine 
---

market that 1 conaulted begins with Amazing Storiea and usually goes o~ 

• to discusa Gernsback's other S-f magazines. The works by Ashley, 
1<., 

Rottensteiner Hhe Science fiction Book), Moskowitz, snd Del Rey listed 

in the Bibliography aIl coyer this aspect from different viewpoints, and 

there are many more works available on this subject. However, few among 

aIl of them discuss any Sf other than US contributions, although 

Gernaback printed severai stories of french origin ~nd at lesst one 

Russian snd one Norwegian story--besides the corpus of German narratives 

under consideration here. Even one German-language source 1 consulted 

(Lexikon der Science fiction Literatur 38-39) diacusses the early US S-f 

magazines, 
, 
1 

cont,ibutors. 

including Gernsback's, only in regard to their US 

10ne exception,.and one of the best works sbout magazine Sf, ls Paul 

A. 1arterla The Creation of Tomorrow (1977). Carter covers the history 

of ,agazlne Sf, and his first chapter deals 'with Gernsback's S-f 

maga~lneS, though again mainly for the US contributions. However, 

\ 

1 

< 1 

1 
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chapter two of this book doea discuss' the interrelationship between the 

work of German a~d US rocket experimenters of the dey and the newly-
, , 

founded S-f magazines, aa weIl as the overlap of the factual and the 

fanciful. The ch8pter entitled "Science fiction Discovers IHtler1
' is 

the only instance where any of these German S-f authors are discussed, 

though summarily, in relation to the US s-r magazine scene. Again, this 

chapter deals primarily with çriticism of Hitler's Germany and fascism 

through the US contribution~. The only other article worthy of note Is 

Nagl' s "National Peculiarities ••• " which briefly compares German and US 

sr between the wars. However, its comments are confined mainly to the 

general sociological conditions prevalent in the US and German~ which 

made for distinct peculiarities in German as opposed to US sr. 
" 1 should 

, 
point out that there is no study at all devoted to any 

aspect of German sr in translation, English or otherwise. This th~sia 

was therefore obliged ta atart almost From zero and tb yoke together 

approaches to several distinct but significant aspects of my corpus • 

• 

As Fischer states, research in German SF is still in its beginninga 

and 1 experienced difficulties in trying to locate the original German, 

texts for some of the stories. 1 was unable to trace the German titlèJ 

of The Final War, Utopia Island, In the Year 8000, "The t~a1ignant 

Flower," "Garfield's Invention," and "The Secret of the Microcoam." It 

ia ' questionable whether Utopia Island and ..ID. the Year BOOO were ever 

publiahed in Germany. As for the short stories, 1 preaume that they 

were ortginally published either in ênthologiea or, more probably, in 

magazines, such as Bibliothek der Unterhaltung und des Wiaaens or 08S 

.ru!!:!!. Universum, 

tranalation) • 

both of which published sr (including us sr in German 
~ 

, 

-
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Earl)' German S-f novels are not readily svai1able in North America. 

Initially, my research was t~ be based on a, ste)' in the Federal Republic 

of German)'. As a reault of financial and Ume limitations this turned 

out not to be possible, so that 1 was compelled to rel)' upon help from 

specialists in German Sf. To locate some of the more obacure authors 

• and original titles, 1 wrote ta Dr. Franz Rottensteiner in Vienna and 
~ 

Dr; William B. Fischer in Portland, Oregon. Bath are leading figures in 

the field of German Sf criticism. 

Dr. Rottensteiner was unable to provide any information about Carl 

W. Spohr, Leo am Bruhl, and "Anthos," who were unknown to him. 
Apparentl)' the y have not published any books in G~rmall, according bo Dr. 

Rottenateiner. This fact is interesting with regard to Spohr: The find 

War is a book-~ength ~tory but ma)', of course, have been serialized in a 

magazine ijnd never subaequéntl)' publiahed as a novel. 

"' 
The. National 

Union Catalog doea list Der fromme Landknecht by a Carl Spohr (Leipzig: 

Koehler and Amelung, 1929) " but lacking further biographical 
" Pi 

info~mation, it can onl)' be surmised that this ma)' be the same author. 

Dr. Rottensteiner suggested several other possibi1ities for the German 
, , 
ti tiee which 1 was th en able to follow up through Dr. Jorg Weigand (for 

the von Hanstein nar,rativea) and the interlibrar)' 10an service of HcGi11 

Universi t)'. 

Dr. Weigand ia presentl)' collecting material on Otfrid von , 
Hansteln. This task, he wrote me, la made difficult b)' the fact that 

man)' books were destro)'ed during the Second World War. In addition, 

direct descendente of von Hanstein live in the German Democratic 

Republic and it is ;\1 but impossible to acquire msteria1 from them. 

Dr. Weigand ls therefore depend1ng upon the help of von Hanstein' a more 
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diatant relatives in the federal Republic. 

o Dr. Weigand confirmed the translation of Mond-Rak! as Between 

Earth and Moon and, from a description he provided From a publisher's 

handbook, 1 wes able to identi fy The Hidden. Colony as Oie ill!!!. des 

Verschollenen. As for Utopie Island, he suggea.ted Ein Flug um ~die Welt 

und die Insel der seltsamen Dinge; 1 obtained this novel, but it was s 

different narrative. What eppea~s to be a complete listing of von 

Hanstein's oeuvre in Deutsehes literatur-lexikon offers no other title 

which immediately suggests Utopia Island as its translation. Dr. 

Weigand thought it likely that ~ the Vear 8000 only appeered in the USA 

and was not published at aIl in Germany. Gernsbaek's introduction to 

the narrative does state "The present story was written exelusively for 

WONDER STORIES." Perhaps this is also true for Utopia Island which 

o appeared in Wonder Stories a year earlier. 

Dr. (ischer also replied to my letter but was unable ta provide any 

supplementary information sinee the authors of my corpus were outside 

his area of research. 

1 was also sble to trace the address of Curt Siodmek and wrote to 

him about his shor"t story "The 0 Eggs from Lake Tanganyika.'" Mr. Siodmak 
Q 

replied that he wrote "Die Eier von Tanganyika Seeu for Seherl Magazin 

in 1926~ Gernsback bought the American reprinting rights for $25. 

Since the original works were so difficult to obtain (only four 
. 

were aV6ilable through interlibrary loan before this thesis had to be 

submitted), 1 have, for consistent y sake, worked mainly from the 

translations in Gernsback's magazines, pointing 'out relevant 

discrepancies or omissions where tr.anslatians could be compared ta the 

originals. Il 
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As to the ressons for Gernsbsck's selection, one could simply say 

that Gernsback himself--a native Luxemburger whose mother language was 

German--may have' been familiar with some of the stories and may have 
-

wanted to introduce some of his favourite stories to US readers. In 

addition, Gernsback's literary editor, C. A. Brandt, who was German by 

birth, may have selected the stories because the magazines needed 

"fiUers" and the texts happened to be known to him. We have no 

evidence whether any of the stories were Gernsback's or Brandt's 

personal favourites. However, it does not take long to realize that few 

of the translated narratives are worthy of the tag "classic": there are 

none of the acknowledged masters--no Lasswitz, no Kellermann, no Doblin, 

not even any fictional contributions by Hans Dominik, a bestselling 

author in Germany at the time (see Richards). These stories must, 

therefore, have been selected with other criteria in mind~ ,-
The editorial comments introducing the stories instde the magazine 

4 ~ 
calI these narratives "of superior merit," "masterpieces," "remal'kable," 

and so forth. Such ,"hype" descriptions--which Carter feels were very 

1ike1y by Gernsback himse1f (Creation 7)--might have been written in 

order to influence a browser to buy and a reader' to approve the 

magazine, but it is also possible that Gernsback snd his editorial stsff 

had sincere ideological reasons for attributing these qualities to the 
,c' 

stories.: I shaH attempt to find those reasons by reviewing sorne of the 

edito,dals written by Gernsback. 

, 
As concerns.the~overall type and quality of nsrratives inv01ved, 14 

of the 16 German staries centre around wondrous inventions or labour-

88ving devices and usua~ly present a pleasant future life~tyle for the 
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,protagonistes). Much Is made of electrically powered devlces--so much 

so' thet an ideal future city seems to be one that functions 

automatically using electricity as its power source (von Hanstein's 

Electropolis, for example). In this sense, these stories, are poor 

representatives of the S-F genre: the "novum" in them -ls usually a 

marvellous device, a new invention which 1s hever fully integrated into 
• 

the narrative, so that we do not see a possible alternative society 

depicting other human relationships (cf. Suvin, Metamorphoses chap. 4 

and Victorian Science Fiction passim, in particular 4 and 86). ln the 

majority of this corpus, if these non-integrated "marvellous 

inventions" were disregarded, the narratives would be revealed to be , 

other literary forms (such as the Western, detective story or spy story) 

masquerading as SF. This majority thus fits the description ~f what 

Suvin calls "pessimum" SF (Victorian Science Fiction 304 ff.). For 

example, Druso is basically action-adventure; The Final War, a wsr 

story. Interplanetsry Bridges is geneologically so disparate that it 

employs the spy story and action-adventure structures with traces of the 

Western and fairy tale. With varying degrees of success, the authors 

overlay' this basic structure with a scientlfic or pseudo-scientific 

element; for good measure, some mix in mythological components, current 

popularized philosophies, as weIl as high-lit borrowings, which results 

in a narratological jumble. Suvin (in Victorian Science Fiction) calle 

such examples incoherent pessimums. It ie not eurprising therefore that 

the "novum" of many of thes~ narratives ls strictly conf1ned to a 

auperficial "novelty." This ia one of the ways in which Gernsback 

viewed science (see the discussion in Chapter 5). ln these narratives, 

the science component ls ususlly, though not always, represented in an 

impoverished way, by a mechanical devlce or a naw invention of some 
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sort--be it a spacecraft capable of interplanetary travel_, 8 

superwespon, or a gadget to lessen hum an toile "Science" is not taken 

by Gernsback in the European senae--German Wissenschaft or french 

science--which include the cultural sciences and knowledge as weIl as 

the natural scienceSr In the narratives studied here, science is 

understood only as natural science and usually in the applied sense of 

technology. Webster's New Collegiate Dictionary defines technology as 

"the totality of .the means employed to provide objects necessary for 

human sustenance and comfort"; the Encyclopaedia Britannica (IB:21) 

-
defines it as "the means or activity by which man seeks to change or 

manipulate h~s environment." Both wou Id concur quite accurately with 

what Gernsback terms "science," though he also uses "science" to refer 

to theoretical knowledge of a natural science. Thus, not only does he 

relegate science_(technology) to gadgetry whose value ls its "gosh-wow" 

affect, he olso views it as the ultimate solution to human problems. 14 

of the 16 German narratives coincide with Gernsback's view of science, 

presenting an optimistic view of machines io the service of man. 

Therefore, 1 shall among other thin~s analyze the corpus to est~blish 

how science is viewed and what role it is perceived to fulfill by the 

German authors in the context of their ideological environment; and by 

Gernaback and his readership. Since Gernsback uses "science" as an 

umbrella term, l shaH use more specific terms: "science" to describe a 

theoretfcal ares of knowledge and "technology" in the applied sense. 

Hence, "sc1entist" will refer to a theoretician and "engineer" to the 
'l;) 

person who puts ideas into practice. 

In c01ning "scienti fiction" and later "science fiction" to describe 

this genre of narrative, Gernsback seemed to interpret the term very 
Il 

--
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literally as fiction with an admixture of science--in f~ct, he defines a 

good Sf sto~y in one of his editorials as consisting of 25~ science and 

75~ fiction (Amazinq Stories, July 1926: 291). 

1.2. To examine the te~ts, l shall use Darko Suvin's hypotheaea of 

agential snd spatio-temporal analysis which provide a first, non

impressionistic approach to text analysis. Suvin views,narrative agents 

as "a11 nouns or nominal syntagms thst can be imagined as separa te 

animate entities, and thus (in contrast to the inanimate objects) as 

able to undertake an action in ~ given tex tuai universe." His theory 
, 

of agential analysis is built upon historical fundamenta in Ariatotle 

and Propp. Accord~ng to Suvin, theae two cri tics have proceeded "by 

means of socio-historical induction from precise cultural proceases such 

" as genres and discursive traditions" (liOn Dramaturgic Agents" 80) rather 

than proceeding deductively - and thu~ basing themselves on dubioua 

unIversal laws or the ubiquitous "eternal truths" of literaI:Y analysis. 

Early in the twentieth century, lukacs opened up new perspectives 

on literary ,agents with notions eventually culminating in that of a 

"typical character." From the 1920s other groundbreaking work was done 
-

by ['. M. Forster in his concept of "round" and "flat" characters, which 

correspond to what Suvin terms "characters" and "types." Another 

possible contribution to this field of inquiry, acknowledged by Suvin, 

ia ,that made by the french aemioticians with their theory of actants, 

which first" appesred in 1966 with a special issue of Communicationa and 

Greimas' first book, Sémantique structurale. However, Suvin proposea to 

incorporate s11 such contributio.ns cr,itically into a socio-historical 

theory of agential anslysis. In his hypothesis agents are cumulatively 

analyzable as a superposition of actants, types, and chsracters (see 
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Table l, 15). Types and actants are, according to him, found in aIl 

narrative texts, whereas characters are only found in some narratives, 

depending upon genre and historical epoch of writing. Types sre 

distinguished from characters in that types are determined by no more 

than six compatible (culturally congruent) traits. The compatibility of 

the traits ls the result of interaction between the dominant categories 

in the author's empirical environment, from which the traits are drawn, 

and the notion of verisimilitude of the social addressee(a) wh Dm the 

author ia addresalng. A character, on the other hand, will exhibit 

conflicting (culturally incongruous) traits and is usually defined by a 

great'er number of traits. 

The spatio-temporal or chronotopic aspect of the, narratives will 

alao be considered. A besic premise to the textual interpretation of 

qualitative space is that it is delimited as weIl as subdivided into 

heterogeneous and contradictory spsces. 3 According to Suvin, a space 

can never stand in isolation ~nd can never be thought of as neutral 

space: space is coloured in different ways. This may depend upon 

whether the u space ls viewed monophonically or polyphonically, i.e. 

whether it is present~d to the reader from one point of view or from the 

point of view of many agents and, if polyphonically, whether the agents 

agree or disagree upon how they view a psrticular spsce. The degree of 

heterogeneity) of the spatial limits la also important: the physical 

location o~the spaces in relation to one another and whether a given 

apace borJers ,on one or more other spa ces also have to b~.taken into 

account. As a qualitative ensemble, the attributes of s space will 

signify different ideological ways ~f enviaaging conceivable societa! 

relations. 

./ 

, \ 



'"" , 
!' 

\ 
\ 

1 
i, 

• 0 

" 

r • 
r':: 
r.:... <._ 

• 

,. 

, 
\ 
\ 

\ 
o o .... 

"t, . , 
TABLE 1. Levels of Narrative Agent 

Agential level 

3 otARACTER 
personnage or 
personnage
personne; 
"round") • 
-Not obligatory. .. 

2 TYPE 
(~or 

Predicative 
articulation 

Narratologlcal 
locus 

A great Always textual 
though theo- and a dramatis 
retically persona (when 
not unlim- it exists). 
ited number 
of possibly 
conflicting 
predicates/ 
traits. 

A amall Hetatextual or 
number - tex tuaI - 8C-

personnage-tYpe; uBually 2-6 
"flat"), e.g., 

cording to 

Vice, Miser, 
Pantalone, 
father, 
Soubrette. 

Obligatory. 

1 ACTANT 
(substitute for 
Greimaa's syn
taeUe terms 
those of Value, 
Protagonist, 
Handator, 
Benefieiary, 

. and Satellite) • 
- Obligatory. 

- of com-
patible 
predicates/ 
traits. 

One predi
cate 8S 

common de
nominator 
of a bundle 
of sentic 
predicates. 

whether level 
3) exists or 
not. 

Always meta
textual, no 
discrete 
appearance as 
dramatis 
persons. o 

Verbal status 
and deep structure 

Proper name; d.s. 
= illusion of 
large number 
of not fully 
fixed attributes, 
only imperfectly' 
to be reconsti
tuted from text 
+ a11 the con
texts. 

Common or 
generic noun, 
can be proper 
name raised to 
that status; 
d.s. = noun + one 
or a few attri-
butes, or nominal 
syntagm. 

Common noun; 
d.s. = surface 
(= "force wnich 
does wnat ls in
dicated by the 
noun"). 

VisJJalizing 
status 

Necessarily 
figurative 
(depictable), 
necessarily 
individual. 

Necessarily 
figurative 
not neces-
sarily indiv-
idusl. 

Not neeessar
ily figura
tive, neces
~ri1y not 
individusl. 

Definition 

" 
Individuality 
as presupposed 
by bourgeois 
praètice (e.g., 
economics) and 
ideology (e.g., 
psychology). 

Societal type 
(by age + sax 
+ profession, 
&/or soclal 
group, &/or 
temperament, 
etc.). 

function in 
dramaturgie 
action. 

\ 

1 

o 

Historical 
duration 

I\lmost poi~t
like - change
able for each 
differe~t 
ensemble f 
spectat s. 

"--

l'Courte durée"':' 
generations 
or centuries. 

"Longue durée"
apochs or 
millervlia. 

- ~ 

.... 
VI 
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Bath Bakhtin and Suvin see space as being determined by what 

conatitutea it, hotably agents but also objects_ and the ~elationships 

eatablished within that space. However, Suvin recognizes three levels 

for the topoanalysis of space: the first is the level of logico-semantic 

space, the basic cultural invariants of a given society for envisaging 

apscetime; the aecond level he terms imaginary space and is crucial for 

__ ~ cultural practice. This second levei mediates between the first 

level and the third "common sense" level of sensually perceived (but 

also socialized) ~pirical space. For an analysis of space in a 

literary text, the interaction of imaginary space and empirical space 

are the most important Ievels for 'consideration. The system of imaginary 

apaces. though it is often not recognized as "variant possibilities of 

peOPle! relations to each 

import~t as that of agents 

-
oth~jind the uni verse" ( "Approsch") , 

to-tne analysis of a literary text. 

is as 

50 ~\ to be able to atudy 16 German narrativea, 1 have limited the 

agenfial and spatio-temporal part of the analysis by confining my 

discussion to severai categories or domains. These categories are, for 

agential analysis: • 

the scientists or engineers; 
\ 

1) 

2) their attitude ta sorne other, as a rule secondary and marginalized, 

agential groups" (wàmen, workers, non-Germans, and non-Whites); 
" 

3) their attitude to science and technology: how they enviaion changing • 
their environment, why, and for whom; 

4) ,their "inventions" and the purpose of their inventions. 

Since an examination of the qualitative nature of space consista of 

the relationship between one space anÇL~nother apace, a space and the 

agenta in it, and the space and the objecta in it, 1 will in 

, • _.... •• ,_ •• -> 

-..-.--
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topoanalysia concentrate uponz 
" 

1) the aignificance of geographical locationa mentioned, fictional VB 

non-fictional spacea; 

2) open vs cloaed spacea, technological va natural spacea; 

3) the relatio~ship between a space and its agents; 

4) the relationship between a space and its objects. 

The narratives will be examined chronologically, by German 

publication date where possible. 

Since the works span quite a broad ideologieal range, 1 will use 

Frank" "Cioffi' s division of S-F narratives according to narrative 

"formula" to draw parallels between the type of SF narrative and Ha 

ideological affiliation. -In his book Formula Fiction? Cioffi 

identifies three principal formulas used in US SF of the 1930s. The 

status quo story opens with a conventional picture of social, reslity, 

which ia diarupted by an anomaly (invasion, invention). Host of the 

statua quo story involves combattlng this disrup~ion so that the initial 

reality is reasserted by the narrative's end. The second formula is the 

aubversive in which the anomaly is not expelled but is incorporated into 

the society which is subverted by it. The last formula, the other world 

type, does not explicitly display empirical hum an reality, which is 

aeemingly bypassed altogether (but is in fact, 1 would add, 

parabolically represented by the other world). 

These di visions wi 11 prove usef4l for discerning the "ideologièal" 
\ 

spaces of the corpus and the ideological range represented by it. The 

atatua quo formula implièa a conaervativ~ view of aociety on the part of 

the author. Writers whoae warks fall into the subveraive mode challenge 

existing societal relations, Cioffi' 8 "subversive" ia too atrong an 

• 

j 
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adjective: 8uch S-f authors both in hia and in my corpus are by no means 

revolutionary or anarchical in intent--they a~e merely liberal in their 

thinking compsred to the status quo writers. 

Although Cioffi's system is a useful starting point for discuss~on, 

it h~s som& shortcomings. His methodology proves to be oversimplified 

and inconsistencies arise when tested sgsinst 8 wider range of Sf th sn 
" 

dealt with in his work. The "formula" theory takes i)nly the main themes 

and surface realia of 5-f narratives into sccount, not the various 

possible power relationships and the manner in which they are depicted 

(aa analogous or obverse to the author's empirical ènvironment). A much 

more 0 complex system of "formulas" would therefore be needed,f to 
J 

accommodate aIl permutations. 

An analyste using ell of these approaches should permit certain 

presuppositions ,to be elucidated about the corpus of German narratives. 

The hypothesis can be further. aet ~p that the agents and chrono topes , 
represent--possibly in very specific and autonomous ways, by 

displacement and condensation (Freud)--ideologemes or constructs present 

in the author's empirical environment, snd thus open up the texts onto 

their hors-texte or extratextual relationships. If certain recurring 

attitudes appear in a corpus which consists of Il different authors, 

thÉm the presupposition is that this attitude is shared by and "true" 

for ~ whole social group, in this cese for their resdership (social 
c 

addressees) • To check the results of the textual analysis against the 

socio-historical context, 1 propose to complete my methodology with sorne 

~ of the concepts developed by Marc Angenot's research into social 

discourse. for the notion of presupposition, topos, and ideologeme, 1 

am baaing mysel f upon Angenot' s paper "Présupposé, topos, ideologème" 

'. '1". 
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and chapter V.2 of his book la parole pamphlétaire. Further discussion 

and application of these concepts to SF may be found in Angenot' 8 and 

Suvin's joint paper "Not Only but AIso." -" 

Angenot maintains thst the notion of presupposition is Inherent to 

a11 uttersnces and proposi tions. A simple statement, such aa "The king 

of France is bald," is acceptable only if the addressee knows what is 

referred to by "France, " "king, " and "baldness." Presupposi Uon, 

therefore, is not only inside such utterances, it is also outside the 

utterances of a text in what is finp~ied. The text' s author and the 

addressee share a knowledge of wha t cons t itutes the "implied." As a sum 

of such implications, presuppositions become ideological maxims·-that 

ia, the ideological commonplaces of the author' sand his audience' s 

socio-historical contexte The intelligibility of a text ~s the reault 

of an aet of ideological intercomprehension between author and audience. 

The presuppositions are thus stated implicitly in the qualitiès 

given to the spaces of a text, and especially by,those given to the 

agents, ,both in the agentisl traits and their compatibility as well as 

in their development between the beginning and the end of a narrative 

texte In this manner, a text 1 s ideology is revealed by supplementing 

the explicit with the undeniab1e implicit. Using this. concept of 
1 

presupposi tion, l wish to argue about the manner in which SF is being 

used by the German authors, whose socio-historieal context was diff'erent 

from that of the e USA in the 19208 and early 1930s. l take as 8 

1 

hypotheais that SF would be used differently and fulfill diffarent roles 
.(1 

for the German authors. 

l shall further use the notion of the implied, presupposition, 

ideologeme, and ideological maxim in ~ analysing the non-fictional 

--

-
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discourse in Gernsback' s 5-f magazines. 
.-' 

J 

This discourse consists of two 

components. The first is Gernsback' s editorials from which his view of 

science can be culled: here 1 have looked for a consistency of outlook 

and have noted contradictions (if any). The second is the reader,s' 

lettera (with editorial replies) and advertisements. To understsnd what 

type of reader these stories were aimed at, 1 have examined the 

advertisements by bresking them down into categories which account for 

their major part. The letter columns provide an indication as to how 

and for what purposes the readers read the magazines, and the opinions 

expre~~ed_ in the letters will be compared to Gernsback' s view. The 

lattera, in aome caaes, a1so give an indication of the age, sex, 

occupstion, education, and social stratum to which a reader belongs. 

Tbe non-fictional 'discourses grow out of special interests 

presupposed e"qually by Gernsback, his advertisers, and, readers; however 

certain presupposi tiona specific to the nature of 

selection have also to be considered. Taking factors into 

account, 1 shaH establish' a profile of Gernsback' s al reader and 

compare this to a profile of an "actual" reader suggested by- the 

advertisements and letters. The degree of convergence or di vergence - --- .-: 

between the ideal and empiric~l reader and Gernsback 1 s own view 

regarding the role of sr, science, progress and society should aHow 

conclusions to be drawn why these German nsrratives would have been 

selected by Gernsback and would have "appealed to a US readership. 

,1 

-' 
~ 
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NOTES 

1 Bath Amazing Stories and Wondèr Storiea continued to be published 

after 1936, but they were no longer owned by Gernsback. The expression 

"supposedly translated from" refera to the fact, discussed later, that 
< 

some of these narrat1.ves cannot be traced back to Germen originals and 

that in at least one case--the "Anthoa" ahort story--that original may 

never have existed. 

2 The social addressee or the text' s postulated ideal reader ls 

inferred "from the texts themselves, when these are placed in 'the proper 

context of sociohistorical semantics and value-systems". (Suvin, 

Victorian Science Fiction 259). 

, 3 To ansIyze t,he spacetime relation~hips, l,have made use of 

seversi works, notably Mikhail Bakhtin's concept of chronotope From The 

Oialogic Imagination where he states: 

In the literary a tistic chronotope, spatial and temporal 
indicators are fuse into one carefully thought out, concrete 
whoie. Time, as it thickens; takes on flesh, becomes 
artistically visible; ewise space becomes charged and 
responsible to the movement of time, plot and history. This 
intersection of axes and fu ion of indicators characterizes' the 
artistic chrQnotope. (84) 

as weIl as Darko Suvin' s "Approach to Topoanalysis and to the 

Paradigmatics of Dramaturgic Space" (Poetics Today, forthcoming). 

In addition, 1 have referred to Juri Lotman' s Structure of !ill! 

Artistic Text and Gaston Bachelard' s Poetic8 -of Space for the 

delimitation of space. 
" 

i 
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THE GERMAN NARRATIVES AN> THEIR AUTHORS. THEHATIC AND IOEOLOGICt\L RANGE 

2.0. 1 shell hare look at the German SF which was published ln the US 

periodicals Amazlng Staries, Science Wonder Sto~les, Air Wonder Stories, 

and Wonder Stories, - together with their corresponding quarterly and 

annual magazines, while the magazines were under Gernsback's control.1 

The magazine issues 1 shall be concerned with ere Amazing Stories trom 

ita first issue in April 19262 to April 1929 (when Gernsback sold the 

magazine) ; aIl issues of Science Wonder Stories and Air Wonder Stories 

From their reapective debuts in June and July 1929 until they merged as 

one magazine, Wonder Stories, in June 1930; and Wonder Stories From June 

1930 until Gernsback sold this magazine in 1936 to Standard Publishing. 

My search revealed two German S-F narratives in Amazing Storiea 
\ 

1926, September 1927); none in Amazing Stories Annual, Amazing (July 

Stories Quarterly, Air Wonder Stories or Science Wonder Stories; two in 

Science Wonder Quarterly; four in Wonder Stories Quarterly, and eight in 

Wonder Stories (a chronologica! list by magaz"ine is given as Appendix 

A) • 

Since the ti tIes' wi th 1'which 1 am dealing are very li t tle known and 

"action" (syntagmatic eveflts) is central to S-F texts, it becomes 

imperative to introduce their meaningful discussion by focussing on aome 

central features of their thematics--the surface agential constellations 

and plot. In addition, genera1 observations pertaining to the 

narratives, their ideology, and to their authors are also given here • 

., , 

~ The Ga~an narratives, published in Gernsback's magazines between 
.~ . 

'. 

.. 
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1926- end 1935, were originelly written, as fer as cen be determined, 

between 1920 and 1931. A chronologieel listing of their originel 

German and the US publicetion dates end titles follows; authors ere 

given in breckets: 

1920 Der Stern ~ Afrike 

1922 Brücke über den WeI traum 

1924 Die Farm der Verschollenen 

1925 Der Schuss ins AU 

1926 Der Stein .YQ.!!!. Mond 

The Cosmic Cloud 
(Bruno H. Bürgel) 

Interplanetary Bridges 
(Ludwig Anton) 

The Hidden Colony 
(Otfrid von Hanâtein) 

The Shot Into Infini ty 
(Otto Willi Gail) 

The Stone from the Moon 
(Otto Willi GaiT)--

1931 

1933 

1935 

1929 

1930 

1926 "Die Eier von Tanganyika See" "The Egg8 From Lake Tanganyika" 1926 
(Curt Siodmak) 

1927 Auf kühner F ahrt ~ ~ 

1927 Elektropo1is 

1929 Mond-Rek 1: Eine Fehrt ina 
Welte11 

1931 Druso Oder: Die gestohlene 
Menschenheit 

"The Malignant Flower" 
(Anthoa) , 

,B.,Daring Trip to Mers 
(Max Valier) 

Elect ropoli s 
(Otfrid von Henstein) 

Between Earth and Moon 
(Otfrid von Hanstein) 

Druso 
(Friedriqh Frekse) 

utopie Island 
(Otfrid von Hanstein) ,-
ln ~ Yeer 8000 
<Otfrid von Hanstein) 

The Final Wer 
(CerI W. Spohr) 

"Garfield' s Invention" 
(leo am Bruhl) 

1927 

1931 

1930 

1930 

1934 

1931 

1932 

1932 

1934 
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"The Secret of the Microcosm" 1934 
(F. Golub) 

As can be aeen, the earliest narrative was published in German in 1920 

and, of the narratives which could be traced, 1931 is the latest date. 

The final War, obviously based on the author's World War l'experiences, 

would probably have appeared in German at a rather earlier date than it 

appeared in E~glish' (1932); 1 would suggest a date between 1920 and 

1925. Where a German publication could not be traced, the US magazine 

publication date has been indicated. Except for the two early stories 

and last two stories, aU of minor significance, the novel-length works 

were publlshed in the USA between 1929 and 1932. The average 

translation lag of the ni ne novels for which it can be calculated was 

5.3 years. 

The Cosmic Cloud by Bruno H. Bürgel 

Most of the Earth has become uninhabitable because a cloud of 

cosmic dust ia blocking sunlight. Only the Mediterranean and equatorial 

zones are capable of sustaining life. The greater part of this 

narrative is therefore set in Africa with glimpses of the frozen barren 

wastes of northern Europe. The action bakes place between Cape Town, 

where Edward Hawthorn has his Usambari te Works which manufactures 

rockets, and Zanzibar, where the Afric~n S'enate convenes. 

One of the story's protagonists is Johannes Baumgart, a German 

philoaopher-scientist. Hia plan is to save humankind by going to the 

HOQn and exploring the remaina of Lunar ci vilization, for he is 

convinced that the Moon underwent the same experience at an earlier 

periode If the lunarites were able to survive the cold, then maybe 

Earthmen will 81so be able to endure the encroaching ice age. To 
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achieve this, he plans to use the technology developed by the engineer, 

Standerton-Quil, and Hawthorn (who, it seems, has provided financial 

rather than technicai support). His plan~ for a spaceship are brought 

to realization by Standerton-Quil, the narrative' a other principal ,_ 

protagonist' • To fund the construction of the rocket, Baumgart presents 

his ideas before the African Senate. He is eupported in hie efforts by 
, 
> 

Khadija Effrem-Latour and Abdul Ben-Haffa~ al)d is opposed by Jussuf 

Drammen and Rawlinson. A vote is taken and the government decides to 

appropriate the funds necessary for Baumgart ta build the spaceship. 

While supervising the preparations for the expedi~ion Hawthorn' a 

daughter, Elizabeth, falls in love with Baumgart and he with her. She 

has a premonition that the venture will end in failure. The spaceship 

comple,ted, Baumgart, Standerton-Quil and a" senator, Sir Archibald Plug,' • 

set off for the Moon. Before leaving, Baumgart sees Khadija to thank 

her for h~r support in the Sena te • Khadija has fallen in love with 

Baumgart, and i t ia implied that Baumgart spends his last night on Earth 

with Khadija. Unfortunately, the ship sndëcrew are lost. Khadija diea 

shortly afterwarda, and Elizabeth Hawthorn retreats ta a nursing home 

where ahe dies years Iater. 

This story ls an exception compared ta the most of the corpus: it 

is one of the few that has an "unhappy" ending, bath From the 8cientiflc ' .. 

and love-interest point of view. The focua of the narrative ia centred 

on science for ,the good of humani ty r;ther than explici tly for the/ 

benefit of the German race, which is the rule in the other , narratives. 

\ 
The stOl')' la l'ether international1st--e.g., it placea a higher value on 

humankind in ita~ global aspect thon o~, one nation or race. This Is the 

only narrative where a non-White scientist, Abdul Ben-Haffa, is vlewed 
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favourably, aa ~PO.ed to the prejudiced ~ite 8cienUat Rawlinoon. 

Anton 

The protagonist group consist~ of lindner, Meixner, and Taussig, 

scient1at-inventors, and Hartin, the financier of the invention. The 
\ 

story begios in Germany in 1919 with the three scientists visiting the 

new Germsn Wor Minister ta present their discovery, a metal oxide which 

they have nomed "var~um": the y wish to develop an airship-eum-submarine 

principally for peacetime use, but for war use too, if. necessary. 

Becouae of the Versailles peace treaty candi tians, their plans cannot b.e 

developed by an official organ of the government. However, the minister 

secretly refers them to Martin, who agrees to finance their plans in the 

interests of the fatherland', since he, tao, is a native German. 

They wHhdraw ta Martin' s secret Island in the Caribbean ta build 

three apaceships. When the first one is completed,' they take" it on a 

test flight which it passes successfully. Hartin, who is much more' 

revengeful against Germanyl~B World War l enemies than the others, wants 

to use the ship to E\venge Germany against their antagonists, the English 

and french. 

During their traveIs, the four come across a french colonel who has. 

been apy ing on their invention. They decide ta g1 ve the colonel .B 
r 

, 

demonstration flight in their airship. He ia overwhelmed by the, 

experience. Taussig auggests thet Germany will not use the ship against 

france provided that the french nation change !ta policy towarda Germany 

80 that the country' s suffering, resulting from various peaee treaties, 

ia alleviated. They therefore ~ropose to use the ship a8 a means to 

bully other nations: as "revenge if 'they' insist on H, if the y force 

i t upon us" (123) • A confrontation takes place with a British 
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• battleship which the Germans elude by !aunching into space • 

They strand the colonel near the Caucasus Mountains and use the 

r, ship to visi t Venus. They find Venus is simllar to [arth in Hs pre-

Cambrian period and is suitable for Germans to settle, provided that 
~ 

they kili the indigenous intelligent animal life. On returning to their 

home base on [arth, they come across some deserted Islands in the South 
<~ 

Seas which resemble condi tions on Venus. They decide to "use the se 
" 

Islands as a training ground for German famUies before taking them to 

Vent,.is - as co lonizers. 

1'" 

The Hidden Colony by Otfrid von Hanstein 

) 

who lote, apP.:-:~ lhis story is narrated by ~einrich Schmidt, 

Electropoli~ The story is that of Dr. Wenzel Aporius. While' soiling 

to the USA, Aporius is presumed lost at sea with his fabulous machine 

inven tions. Unknown to the world at large, the ship is not wrecked but 
r 

comes ashare in an isolated port of Mexico. Unable to communicate for 

help, he sets up hie machines with the aid of the~ ship' s crew. Thu8 a . 

fully-automated village springs up in the Mexican jungle. Eventually 

~e 
, 

-ship' s crew ei ther de~erto Aporius or dies of yellow fever. Left 

aione with his machines, Aporius hallucinates that they rise up against 

him and he go es mad. 

His daughter, Lena, who was just a child when her father 

disappeored, never believes he died. She has dreoms thot he is still 

alive somewhere in the Mexican jungle. Schmidt is osked <ht her - ~ 

relations in Germany to escort her home. On the way to Cuba, whe~;'they 

• will toke a boat to Europe, they crash land ln the ~Mexican Jungle • 

Schmidt has by now fallen ln love wi th Lena. They come to Aporiu8' 

) 
1 
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village two weeks after Aporiua haa gone insane, and the st'ory . is 

reconstructed from his journal • .. 
a shack on the beach, outside the 

taken refuge from his machines. 

They eventusIly' find Aporiua hiding in 
( 

periRl_eter of his village, where he has 
'-" 

The narr~tive enda with Lena about to 
"-

leave for Jamaics so" that her father ma), .. convalesce. Schmidt 
"-

aorro~fully parts with Lena. 
, )... . 

In Electropol!,s, ~ ~~_!~~.:.).~!3J~~/' . 
or 

Aporiua oied and that Lena contracted yellow fever and subsequently 

died. 

'" The Shot Into Infinity by otto Willi Gail 

The protagonist of the narrative, Korf, 
• 

a German enqdneer, has 

developed the - roc'ket and powder fuel necessary to put a man in space ,. 

but he is unable to develop his ideas because of a Iack of money in 
. iJ). 

Il impoverished Germany." His plans are stolen by his tfungarian' 
df1o-<::J> 

assistant, Natalka, who modifies and gives these plans to her father 

~SUCfilnQw, a Russian scientiste Suchinow, funded by the Rumanian 
/ '\. 

l ' 
\ tycoon, Romano Vacarescu, builds the rocket and launches it with Natalka 

\ 

a8 pilot. But .the rocket uses too much power on take-off and cannot 

~oEarth. 
-.. 

" 
Korf, • tTl""the meantime, has realized that the powder-fuel system 

, 
'\ 

would cause Pfoblems and has refined th-e system using liquid fuel. When 
1 

the German ~b1ic learno of the disabled first ship, they send money 
,/) 1 

donations (SO that Korf can ~ÎJild his improved version of the rocket and 

re~ àtranded "Skoryna" (sinc.e~Natalka is in disguise). ---

\ The ~econd - rocket 1 takes off pJ;!oted by Korf ~_ -frlCf~d by hie 
J t t~ J ., 

brot'tler-in-law, Sam, his assistant, Berger, and two other crew ,members • 
• Il 

They Iater find Suchinow has stowed away on the ehip, though they do not 
\ 

reallze that his concern ls for hls stranded daughter, Natalka/Skoryna: 

t,~ ~ ~ 4~ 
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After being strsnded for aix months, Natalka' a ahip ia rescued; she ia 

atill aUve, though weak, thanks to astate resembling suspended 

apiniation. Korf, Sam, and Berger are aurprised to learn ~ that they have 

rescued Suchinow's daughter who is also Korf'a assistant and stole his 

original plans. Korf forgives Natalka' s actions when she explalns that 

she stole the plans only because he was unable to develop them for lack~ 

of money. Suchinow leaves Korf' s ship and enters the disabled ship for 

re-entry into the Earth' s atmosphere. He unfortunately burns Lip on re-

entry and Natalka dies from gravi ty 's effects on her weakened body. 
9 

Korf and his crew return as heroes and he gains the support of the , 

German people to ~'atablish the Korf éonstruction Company in 

friedrichshafen. 

filled wi th technical explanations and aven diagrams (in the 

EngUsh magazine translation) to help the r~~der, the story la obvlously 

didactic in intent. Suzanne Pëch notes that Gail consciously wanted to 

make German youth awsre of the social importance of space travel/antt1>er 
1 ---

1 • ) 
l , 

/ Schuss ins AIl was the resul t • 
/ 

1 

The Stone from the Moon by otto Willi Gail 

This is a sequel to The Shot Into Infinity. Korf, again one of the 

protagonists, ls now constructing a solar reflector in spsce with the 

aid of his spaceships. The purpose of this invention ls ci ted in ~t 

far out in space ••• power stations shaH arise, immense soler 
reflectors, making possible the concentration of gigantic amounts 
of energy at sny desired spot ont Barth. 'The vast stretches' of 
frozen polar lands can then be made fertile territory; fertile 
landscapes could be made barren wast es. Hankind shaH be made. 
independent of the decreasing coal supply of the eerth,' and any 
preparation for war can be nipped in the bud. Wealth and happineas 
shaH come to the Bsrth and let a joyful human race develop in 
uni ty and freedom. (41) 
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The action begins .in Mexico with the narrative' a other protagonist, 

Sir William Burns, a British archaeologist, digging for the remains of 
, . 

sn ancient Mayan civilization. He meets Isabella, a half-breed Indian-
\ 

Hexican girl, who suffers fits in which she assumes the ide,ntity of 

Tuxtla. At 'the grave of Isabella' s mother, Burns finds a stone whose 

origin puzzles him greatly. Burns decides to tàke Isabella back to 

[ngland with him since he is convinced that she holds the key,..!9_ the 

aecret of the stone. ---~~~-- --

In mid-Atl~ntic they witness a strange occurence. The boat happens 
~'-

upon one of Korf',s spaceships discharging cargo. Not "rea1izinç.' whab 

they are witnessing, several crew members and passengers, including 

Burns and Isabella, put out in boats to investigate. Isabella falls 

overboard but ia take~ aboard the spaceship which takes off ~o 

Once back in London, Burns makes further inquiries' into Korf' s 

activities in an effort to find Isabella, much ta the chagrin of his 

long-suffering fiancée, Buddy. Burns takes off for Friedrichshafen to 

aee Korf personally. Korf agrees ta take Burns along wi th, him on a 

8paceship that Is about to leave and rendez-vous in space with the ship 

that has taken Isabella aboard. Burns and Isabella are reunited. 

_ Spurred on by Isabella, Korf, wi th Burns along, takes one of hie 

spaceships to Venus. A emaU sstellite has been sighted orbiting Venus -~ 

which Issbella reféra to in her trances. Burns and Tuxtla enter the <:') 

.J T 
"~tellite" which proves to be the fossilized remains of an Atlantean 

8ai11ng ship. The ship is caught in Venus i atmosphere - and 

diainteg~,atee. Korf, Burns, snd Isabella land on Venus. While Burns and 

Korf are exploring, Isabella, now completely màd, attempts ta 'start the 

80gines and strand the scientiat and engineer. They manage to restra!n 
:) 

~--"-~~~_"--' 2_~ _____ ... _~.~'!__ ._ . __ ~ __ , , 

è 
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her and ~return to Earth • 

Burns treats Isabella, who has assumed the identity Clf Huitaca, the-

wicked queenAof Atlantis,. as en object 'of his
Q 

research and questions her 

for several deys. After this, 'lsabella ls confined to a sanatorium 

~ere she is alloWed ta live out her fantasy; Burns and Buddy marry; and 
e , 

Korf continues his experiment~ 1n outer space. 

- , {'J 

' "The [9g& "yom'Lake Tanganyika" by Curt Siodinak 

This short st,ory is a spoof on S-f narrat1v,es, and it aeems 
" , 

, arg'uable that Meyer-Mai~r dreams the events. ~,rofe'ssor Meyer-Maier has 

1 

broughL Four giant- insect eggs back to Berlin From Lake Tanganyika. The 
[ 

eggs hatch and th~_ -giant tse-tse flies escape through an open window. 

Meyer-Maier sends for his coUëague Schmidt-Schmitt who has wi tnessed , 

one of the flies devouring a horse.' They enlist the police' ,ln their 

searoh' 'for ,~he monster 'fli~s and a 'battle ensues; aIl the flies are 

eventually ,destroyed. 

" 

"The' Malignant flower" by Il Anthoa Il 
, . 

• (f 

The authentici ty of' thia piece should be, querled. Afthough the 

editorial remarks preceding the narrative state thot -ftthis story... has 

Just come to us from Germ~ny," it diverges From the rest of the corpus 

in its overtly sexual theme and the absence of any Germsn agents or any 

scientists. The ~tQry is olso strange in that the edi tora 8SW fit to 
o 

support the autheo.ticity of its content wi th photographe reprinted from 

another of Gernsback' s magazines Scie .... ~ce ! Invention. Moakowitz 

(Explorera 227) credita C. A. Brandt, Gernsbock's literary editor, with 
,-

the transîetion, but one could apeculate thot it may have been written 

, , 
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by hlm. 
t=;,-,."t 

Efforts to locate the identity of "Anthoa" proved unavailing; 
. 

the name (Greek for "flower") refers to the story, which i8 about a man-

eating flower. J:> 

The story is set fn India. An Indian yogi tells Sir George William 

Armatrong of some demons living in a valley in the Himalayas "against 

whom aIl the weapons of civilization are useless." Although he is about 
y 

to be mar~ied to Harriet Richards, Armstrong decides to go in search of 

these demons, together with his trusted servant, John Bannister. They 

reach 'the valley whi9h is overgrown with exotic orchids. Armstrong, 

enraptured ?y the beauty of the f~owers and their scent, is suddenl~ 

taken up by a giant flower. Bannister reseues his mas ter by destroying 

the plant with an axe. They return to civilization but Armstrong is 

left lias if li feless" from the experience. Armstrong rejeets 'Harriet, 

la taken to the asy~um, and ,dies 18 months later. Harriet moves back to 

England. 

A Daring Trip to Mars by Kax Valier 

The narrative concerns Edmond, an engineer, his wife, Inge, and the 

Doctor who is Edmond's assistant. As the story opens, the three are 

preparing to leave in their spaceship and are being interviewed by an 

American reporter. Relatively few people know of the trip and they take 

off without fanfare. No reason or purpose Is given for the trip. Once 

in space, tedlum sets in until the y encounter a cornet. They manage to 

steer through the comet but use so much fuel to complete this manoeuvre 

that they hav~ to abort the mission and return to Earth. Further perils 

enauE!_ ·when it 8eems they may t)urn up on re-entry. However, the three 

parachute to ssfety in the Pacific and ar'e rescued by airplane. Aboard 

the rescue plane ia the reporter they spoke to ahortly before leaving • 
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He. is awai ting their story so that he can convnunicate i t to <the wor Id. 

This story is filled out by much scientific and, tec,nical 

observation. It is obviously a didactic piece: it was first printed' in 

Die Rskete, a publication of the "Verein für Raumschiffahrt" (Society 

for Space Flight), of which Valier, together with the scientist Hermann 

1 

Oberth, was a founding member. The story was later printed separately 

as a Sonderdruck (special offprint). Preceding the story in this 

printing is an appeal of the Verein to support research into epace 

travel, written in much the same tenor as Gernsback exhorting his 

readers ta spread the word about SF. 

'Electropolis by Otfrid von Hanstein 

Fritz, the narrator-protagonist of the story, Is unemployed and 

looking for work in Germany when he finds himself mysteriously hired and 

whiske'd away that same night to Australia. He is transported to his new 

job by airplane which, in the last stages of the trip, is controlled 
, 

autometically from his destination. He arrives in the Australian desert 

and meets Heinrich Schmidt, who turns out to be his uncle. 

Schmidt was a hunter of birds of paradise in the Australian of,Jtback 

when he came upon a find of radium. 

Australisn government, mined the radium, 

He bought the land . f~om the 
t:J 

and sold i t in the Sta~ 

This has provided him with the capital to realize his plans for a fully-
~ 

automated future city which he will build with Fritz and 12 othe~' German 

engineers. The Australian government realizes too la te that it haa sold 

a valuable piece of land and want to tear up their agreement with 

"Schmidt. He refuses and they declare war on him. Schmidt is able to 

de fend his "nation" wi'th defensi ve barrier beams and other technological 
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_.- means which afford him superiority over the untrustworthy Australiens • 

However, four of the engineera, in league with the Austr~lian 

, g!lvernment, try to undermine Schmidt. They fail and are killed in an 

explosion. When the Australians realize they cannot defeat Schmidt,., 
n 

they ignore his presence and set up a news blackout regarding the 

affaire Unfortunstely, Schmidt is caught in the same explosion as the 

four engineers and, despite the èfforts of the friendly th,ough 

cannibalistic Aborigines, he dies, leaving Fritz in commando Fritz 

sends for his fpiends and theip families and a "New Germany" ariseè in 

the Australian desept. 

Between Earth snd Moon by Otfrid von Hsnstein 

The G~rman engineer, Waldemar Apel, has buil~ a rocket with money 

provided by the American petroleum king, Joe Allister. The rocket will 

be piloted into space by another German engineer, Dr. Egon Helmstatter, 

one of the narrative's protagonists. Allister's daughter, Irene, is in 

love with Helmstii t ter. 

The rocket hss been constructed on an artific~al island called New 

Atlantis which lies in the Indian Ocean. The rocket is ready for ita 

trial flight but due to the meddling of three reporters, a Japanese, 8 

German 'and an American, the rocket accidentaUy takes off wi th 

HelmstUtter, the German and American reporters aboard. The Japanese 

reporter gets out of the ahip just in Ume and is, subaequently blamed 

for the accident. 

Becauae of the accidentaI take-off, too much fuel is used. 
;:., 

:l'~~ 

land on the Moon,~, Helmatëtter ia 

pure oxygen and~ure hydrogen to make 

However, the three succeaafully 

certain he can find the neceasary 

enough fuel ta take off agaln. While in space, a hierarchy developa 

--
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• between Helmstëtter and the two reportera. Korus, the German reporter, 

becomes Helmstëtter' s second-in-command and confident: before becoming 8 

reporter Korus studie~ medicine and w~rke as a hospital assistant (40), 

" thua giving him quasi-scientific statua.' Right, the~American reporter, 

contempla tes suicide when they become atra ded temporarily on the Moon • 
• • tries to kûl aIl three of them when thei "chancea of returning to 

Earth seem slim.. But he does redeem himael f later by sav ing the 1 i fe of 
.!- . 

Helmstëtter and Korus. 

They take 
, \ 

off from the Moon but with a force that des~roys their 

spaceship's navigation controls. They manage, however, to signal to 

Earth. Meanwhile, Waldemar Apel, the second protagonist, has been 

bui~ding another rocket with Irene Allister'a inheritance. They see 

Helmstëtter's signal and go to the rescue. -The five return to Earth in 

o the second rocket, landing in San Francisco baYe They are feted as 

heroes of the USA and Germany. The reporters are offered fantastic aums\ 

for their stories; Irene,and Helmatëtter marry. 

Druso by Friedrich Freksa 

The story is repol'ted i.n the form of a journal wri tten by Alf 

Bentink. The narrative begina in 2300. Society Ihas become highly 
..; 

organized with humankind striving fol' greatel' intellectual and 

scienti fic proweaa. "Human gardening" ia pl'actised, whereby onl y fi t 

childl'en are allowed to live, though exception~ al'e mède for childl'en of " 

exceptionally intelligent pal'ents. Alf Bentink and hia wife Judith are 

both such exceptions. 

This aociety has developed 'an experiment called the "Deep Sleep." 
1 1 

Every 99 yesrs eminent scientists are put into suspended animation and 
• , JO 

',' 

,\ 
, 
" 
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reawakened l by future generations in order to provide a living link in 

human . k~owledge. When ahe 'ls requested to teke part in the "De.ep, 

Sleep" Il Judl th Is p'regnant, so Al f requests to accompany her. The vault 

in which they sleep ts' located beneath the ancient-.city of Aachen, the 
,~. 

. . centre of Ch~,r le!lls,gne t s empire. 

As~ a reault of intervening events, the batch of sleepers of which 

Alf and Judith are part, sleep 283 years. They are awakened 

accidentally by an expeditionary .force from Boothis relix, a community 

.of freedom fighters located in the fr~zen wastes of the Arctic. Only 

the Bentlnks and two others survive out' of 75 scientists., They, 

~ogether with the scientific community of Boothia Felix, sre the 

narrative's protagonists. They', are ·told that"'the Earth has been 

aubjugated by, ~t!1e robber star Dru~o and i ts insect-like inhsbi tants. 

This -happened when. scientists of their own age, exploring the outer 
t 

planete, came across the Drueonians, who w~re so advanced that they were 

able to steer their planet like a spaceship. Communication with these 

beinge was to bring about a type of new golden age on Earth,. Inste.ad, 

Druso drained the Earth of mu ch of its electrical power and enslaved the 

.thuman race, forcing it back into medieval conditions. The Drueonians 

have established themselves as gods and perpetue te wars betw~en the 
r." 

tribeà of Earthmen to prevent them from challenging the Drusonians. 

However, the Drusonlans are unable to withstand cold temperatures. 

ThIs ia why Boothia Felik flourished end wae reinfprced by refugees from 

the warmer zones. This community of Atlanteans, as they refer to 

themselves, hae preser~ed as muoh scientific knowlenge as possible but 
1 

has been unable to strike agelnst the Drusonians in a concerted manner • 

With the help of the ex-sleepers, they now plan an uprising. -..... - ~. 

Their opportunity comes when Judith's child, Urania, who haa becnme 
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a symbol of,liberation for the Atlanteans, ls kidnapped and ta ken to 

Druso. Judith tries to save Urania but is also captured. A ",rescue 

party is-mounted led by Alf" Flius, another sleeper scientist, and his 

love interest, Irmfried. The attempt is successful and the five return 

to Earth in a Drusonian ship. The Atlanteans attack Drusonian bases on 

Earth and sever Druso From the Earth. (Druso had been linked to Earth by 

means of magnetic beams; it now also undergoes an upriaing oF 

transplanted Earth slaves.) The Atlanteans establish themselvea as the 

new goda, forbid war, settle and educate the primitives. Europe becomes 

the new Atlantis. 

r Utopia Island by Otfrid von-Hanstein 

Six German engineers mysterious~y disappear From various German 

cities. They are soon forgotten by the world • Another expedition of 
, 

German scientists and engineers prepares to leave Germany to investigate 

the ~islands of the Pacific. In seas off South America their ship ia 
_C' 

caught in a storm. The scien~ists and engineers think they see someone 

on one of the deserted Islands and decide to investigate. After they 

are lowered in a bo~t, the ship is driven back out to sea. The 

scientists and engineers are stranded on the Island which they 

) eventually learn belongs to the American, Mr. Cook. 

On the island, they are welcomed by hia assistant, Bob White, who 

tells them that the storm was artificially induced so that they could be 

brought to the island. White tells them that thelr assistance is 

required on "Santa Scientia" (Utopia Island). The reader learns about 

the island in the same way as the scientists and engineers dOt From 

White's journal which is read to them from a speaklng machine. The 

, • .L .. 
'\ 

~ ... 

", .,-

-1 . : 
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, Island ls one of technological marvels: everything is fully automated. 
" c There still remaina much work to be done and the engineera sre given a 

carte blanche to incorporate their ideas into the ideal city of the 

future, started by the six engineera who mysteriously disappeared. 

The island originally belonged to a country ca lIed Puitu. Cook 
~ 

bought the Island from the Puitu government with Inca treasure 
, 

discovered in a grotto on the Island. A German sc!entist called 

Professor Alesius discovered the islan~ and treasu~e but died just as he 

revealed the treasure ,to Cook and his secret? Bob White. 
.~ 

The 

protagoniste, Cook and White, vow to carry out Alesius' wishes to use 

the treasure and island for scientific research. 

Unknown to White and Cook, a negro, Sam, who came to Island with 

them, witnesses the discovery and eventually makes this story known to 

c Joao Ferreira, the son of the Puitu president. A conspiracy ensues 

between Sam, Joao, and his cronies to carry out a coup in Puitu. To 

ensure Puitu's independence from US imperialism, this group of 

antagonists needs money which the Inca treasure on Santa Scientia would 

provide. They therefore set about infiltrsting Santa Scientia to obtain 

the treasure. Their first attempt fails. However, the y plan a second 

attempt during the sports festival which will mark Santa Scientia's 

opening to the world. 

The festival, the brainchild of Elsa Dorn, White's cousin, is an 
, ( 

opport'unity for the scientists and engineers of Santa Scientia to show 

off their technologicsl prowess to the world. Elsa sends out 

invitations to aelected persona who may later wish to apply to work on 

Santa Scientia • The technological advances of Santa Scientia amaze the • ' outslde world. The conspirators' second attempt ls foiled. The island 

becomes a world university oriented towards the practical applications 
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of technology to benefit hum~nity. 

In the Vear 8000 bv Otfrid von Hanstein 

The society of the year 8000 is a highly organized one. Woni~n, 

when they resch maturity, have to decide whether the y will beeome 

working ,'''Knabinas'' (a neologism meaning roughly- "boy-girl") and develop 

their bodies through exercise to schieve an almost sexl~ss appearanee, 

or become professional mothers; having many children by several fathers 
o 

- cl. 

who are designated to them. The society is an emotionless one where a 
/ 

mant,s worth is equal to his ability to produce: in faet, man ia likened <:, 

to a machine. 

-'The Earth ia divided according to three main racial typea: Blaneoa 

(white~), Flavos (yellows), and Nigros (blacks). The Whites are ~preme 

''in intelligence and-pt"Sctice population controL The Yellows and Blacka ., 
are always at each others throats and do not practice pop~lation 

control: cpnsequently, the Whites live in fear of belng overrun by the 

other two races. Of the three races, the Blacks are vlewed as the 

lowest; they are described as being 6000 years behind the Whites., 

Against this emotionless society, Dr. Theodore Werner ls a 'prophet 

advoeating a return t~ 20th-Oentury values and atructures where humans 

are allowed to choose their own mates, fall in love, marry, have 

children and live'i~ a family unit. His only true follower is Will 

Gernhold (also spelled Gernholdt in the translation).' Werner wishes to 

found a new race with Gernhold but has no like-thinking_mate for him. 

The solution presents itself in the form of Bela Wilson. Bela is Just 

arriving at msturity and must decide whether she will become a 

professionsl mother, which she seems most suited for but finds 
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repulsiye, or a Knabina • She spends sorne time at her uncle's farm, 
, 

- 'Santa Machin" in Mexico to Bee whether she would prefer becomlng a 

K~abina. Santa Machina ,farm is a fully-sutomated establishment that 

Bela la expected to supervise. When left alone, she becomes afraid of 

the machinea. 
,,-Ç' 

She decidea to go to Germany and requests to work for 

Grando Blanco, her cousin, wlth whom she has fallen ln love. 

Grando Blanco, the fineat White engineer of the age, ls planning to 
. 

drill ~~nnecting tunne~s between the three White ,b-;- continents (Europe, 

US'A, and Austr~lia). While she is assisting him in his drilling 

projecta, the two are caught underg~ound by a mineshaft that collapses. 

'" They are rescued by Werner slnce the cave in which he lives adjoins the 

tunnel Blanco ls drilling. Blanco and Gernhold are subsequently caught 

in an underground explosion which injures both men. Both seemed doomed 

to die: a fragment of atone hits Blanco juat over the heart; Gernhold 

suffera a crushed skull. Werner decides to transplant Gernhold's heart, , , 
which la strong and healthy, into Blanco's body. The reault is that 

Blanco acquire& Gernhold's emotions yet retains hia leadership 

qualities. He becomes the leader of Werner's new race. Once Werner has 
" c 

effected the transplant', he vows never to operate again, uni tes Bela and 

Blanco, then dies. 

Bela and Blanco return to Sa~t8 Machina farm and assume an idyllic 

Ufestyle., "They lived contenl:edly and confidently" aa a family, 

raising their own children and tend~g the farm wlth the aid of machinea 
. 

"to produce nourishment for the human 'race" (J7i). Grando builda the 

first church to be constructed for thousands of years and becomea the 

first minister of the new racè • 



• 

• 

l ~ " • 

41 

The Final War by Carl W. Spohr 

Si,!'lilar in plot and mood to a hyperbolic AU Quiet .Q!l the 'western , 
.> 

Front, this story's emphasis is on the prolonged 'horrors of a 

futuristic super-war with bombing, poisons, etc., and on the inventions 

o~ either side to pro long the hostilities. A nuclear holocaust finafly 

takes place and society begins again From a primitive tribal·~ystem. 

The central agents of the narrative are BurKe and Young, two 

aoldiers whose experiences are recounted. Burke is crippled and finally 

Jdies , while Young temporarily becomes an assistant to the physiciat 

Doehler, and finally the main organizer of post-holocaust life. Doehler 

discovers a super-explosive which he realizes will be misuaed by the 

military authorities instead of bringihg an end to war. He tries to 

withhold 
> l 

his discovery but is tortured and sent to a work camp. The 

narrative is c~itical of the role of big business, the military, and the 
• 

dictatorial state in war~ime. 

"Garfield' s Invention" by Leo am Bruhl 

~ Set.in"New York City, ~ this short story concerns a machine that ls 
, 

"a riovelty rin chemical engine ing, 
:{ 

which, if practical, will 

revolutionize the feeding of the entire world and will confront 
c:,...~ 

economists with totally new problems" (6 ). Jefferson is sent to 
. 

evaluate the the viability of Garfield'a machine, but Garfield, 
• çi 

suspicious of everyone, holda Jefferson prisoner until he will be paid 

80 million dollars for the invention. Jef.ferson escapes by causing an 

explosion in which the machine is destroyed. 
f 

Garfield is arreated by 

the police • Jefferson carries with his job of evaluating the viability 

,of auch projec~a. 

-

\ 
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."The Secret of the Microcosm" by F. Golub 

In this short story, scientist Robert Swenson invents a machine--a 

type of microscope--which allows the viewer to aee the nuclei of atoms. 

Swenson demonstrstes the invention 
" 

ta hls friend, the narrator. 

the machine lecks e safety valve and explodes. Unfortunately, • Swenson 

ia kilted~) the narratOr spends a month in hospital but tells no one~of 

his frie~d's discovery; 

The story ia built on the anaJogy between Gad looking down upon his 

univeree and the scientist looking into the microcosm. But the 

slmIlerity ls then taken back by the explosion. 

Cioffi's tripartite scheme, mentioned in Çhapter One, can be 

sdapted ~o. accommoda te aIl these narratives and to help divide them 

along Ideologiea1 1ines. In doing sa, some pertinent differenees 

between US and German SF of the period can be highlighted. In that 

scheme, two of the 12 novels are "subversive" (i.e. liberal), 9 are 

"atatus quo" or conservat1ve (including Anton'a extreme right-wing 

contribution), and one ls in between. 

Bürgel'a Cosmic Cloud can be classed as an example of the liberal 

mode. ,The anomaly is not expelled but is incorporated and the fate of 

Earth is left unresolved at the end of the narrative. Spohr'~ Final War 

would also be included in this category in line with Cioffi's definltion 

that holocaust stories, where the 'society is reduced to zero and has to 

begin again, belong here. 

The Cosmlc Cloud la the most humanistic, indeed social-democratlc, 

narratIve of the corpua. First, the novel ia the·most ambitio~a attempt 
, 

in this corp\JS to view a nationally and racially ega1itarian world; 

(~ 
f? 
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intleed, "Africana" (Arabe and Whites rather than Blacks) are the 

dominant political unit in the world. Second, the rail ure to avert the 

encroaching disaster leaves the reader to draw a pessimistic conclusion 

about technological "progress." This ia the only narrative to end on 

such an unmitigated pessimistic note. The Final War is a liberal, 

pacifist work discussing the interaction of science with big business 

and the bureaucracy and touches upon the scientist' B aocial 

responsibili t y. In the body of this corpus and in German sr of the 

period, both express a minority ideological view of the social reafity. 

l would further place The Hidden Colony between the conservative 

and liberal groups becsuse of its worker-machines that "rise up" agaihst 
. / 

their crestor and dest'7oy him as well as for the ambiguity surrounding 
, . 

the future of the hidden colony: will it or won't it flourish? This ls 

the earliest of von Hans~ein's works in this corpus; the later works 
, v. 

leave no possibility for such an "uprising" nor are the endinga 

unresolved. 

T'le "status quo," as Cioffi states, was th'e earlieat of the S-f 

formulas. Its structure could readily be identified with other popular" 

literary forms (mystery, wsr, spy narratives, etc.), it was the most 

easily worked one,. cand the most "saleable." As-in Cioffi's.US semple, 

this category includes the bulk of the German narratives and repreaents 

the "dominant" ideology; the empirica\ social str}Jctures are duplicated 

and validated in the narratives. In the German sample, this category 
{' 

contains narratives which are overtly conaervative, even regressive, in 

nature. 

The greateat number of narratives are grouped around thia 

conaervative formula; they are a moderate expression and ~ccaptance of 

the contemporary socio-economic situation i.e., of the capitalist 
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structure in a democratic society. An example is The Hid~en Colony, 

where the stranded Aporiua importa aIl the familiar capitaliat 0 

structures ~nto hia community. To set up his machine farm in Mexico, 

"The only thing needed is power, and time, and labor to make the 

installation~ (110~). The enterprise is to be operated like a company 

with shares and to be profit-motivated: as shareholders " the three 

hundred men on the ship will, a11 become rich if it succeeds" (1106) • 

ln some narratives, the Germ~n social structure is not challenged 

at aIl (Between Earth and Moon, The Shot Into Infinity, The stone From 

the Moon); or, it is queationed From the Right--often by removal to 

another fictive reality where a semi-solution can be offered (The Hidden 

Colon y , Utopis Island, In the Year 8000, Electropolis, Interplanetary 

Bridges). For exemple, ln the Year 8000 affirms the status quo of 20th-

century structures and values by juxtsposing them to the 

"revolutionized" society of the year 8000 seen only in its negative 
, 

aspects (the complete mechanization of society, repulsive emancipated 

warnen, absence of family unite, etc~): The narrative also questions the 

vslue of acience and technology: "mechanized" future society spawns 

unemotional beings similar to machines~nd is based on man's efficiency 

at a specific taak--obviously an extension of the division of labour. 

As--eloffi aaserts, in ';any of "these stories "such vslues as pertinacity, 

courage, ~teadfaatness, loyalty, and love are cast in a positive 

light ..... " (55). Ultimately these values bolster and validate 

empirically dominant social values, and Cioffi suggests that~e purpose 

of this fictive structure was to mollify the readers' fears vis-à-vis 

théir quickly changing world: 

From 1890 to 1930, 
devaatating world war, 

the-world had known a number of crises--a 
a huge population explosion, and the start 
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" of an economic depression; and several major technological 
advancements ••• the general pattern seems fairly'clearz there wa8 
need for a type of fiction that mollified fears about the loaa of 
values, stabi11ty, and security in the face of widespread, nearly 
overwhelming change. The status quo formula, with its insistence 
upon society's ability to recoup its losaes .~. filled this need. 
This narrative structure implies a reactionary kind 9f politics, 
one that suggests e return to past known quantities, a preserystion 
of pre-World War 1 purity. (56) 

This is equaÙy applicable ta the German narratives. 

Ideologically, the corpus msy be divided thus~ 

Liberal Conservative 

Cosmic Cloud In the Year 8000 
Shot Into Infinity 

HIdden Colony 
finsl War 

,. 

stone From Moon 
Daring Trip to Hars 
Utopia Island ~ 
Electropolis 
Between Earth & Moon 
(short staries) 

Oruso 

" subversive" "status quo" 

Regressive 
Right-wing , 

Interpl. Bridges 

Since only the aliens in Drusa make the story represertative of the 

"other world" "fQimula, 1 am position~ng it, as far as its ideological 

horizons are cOr;'lcerned, as a recasting of the "status quo" category. 

Druso advocates survival of the fittest and suggests that militarism 
o 

needs to be propagated. 1 therefore place it between the conaervative. 

and the right-wing points on ita narrative basis. Quite clesrly, 

Interplanetary Bridges is regressive and the most right-wing text in my 

corpus. The author expresses his discontent of Germany's -contemporary 

p~litical si tuation--the fact that the country is now a " republic--and 

calls for a return ta thë monarchy of Wilhelm II and the restoration of 

Germany's pre-war prestige. The principal agenta' secret subversive 

political activity is anti-socislist with a tendency to fa8ctsm. 

\ i/ 
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To complete thls introductory chapter to the Germsn narratives 

and also to partially support my argument for the above ideological 

division of t~e nàrratives, 1 am including here brief biographical 

sketches of the various authors. The following sketches represent the 

aum total of information on the authors from the reference works listed 

b~ll. ln addition to biographical information, 1 have l1sted main 

secondary literature and cited some of the authors' other works. "Other 

works" have besn included on the basis of their frequency in cross-
,-' 

reference and thèir' translation into other languages (ascertained 

through the National Unio~ Catalog). Day's The German Bestsel1er is 

usefu). only for authors who se books reached 21,000 • n copIes or more. 

Surprisingly, the only novel listed is Bürgel's Stern ~ Afrika (Cosmic 
\ 

Cloud), which had sold 22,000 copies by 1930; no copies wel'e printed 

between 1931 and 1935; between 1936 and 1940, a further 38,000 copies 

~ere sold resulting in a total sale of roughly 60,000 by 1940. The 

r~asons why the Nazis would allow this work to be published under their 

regime are speculative. The later editions may have been expurgated or 

the work may quite simply have been -overlooked by inefficient 

bureaucr.acy. For compari~on purposes, the average for 16 of Dominik's 

worka listed is 92,000 over the same 20-year period, or Kel1ermann's Der 

Tunnel (1913) which had, by 1920, reached its 200th Auflage and, by 

1940, had reached its 358th edi'tion (Auflage--usually 1,000 copies). 

To comp}le the following biographical sketches, 1 used the 

following aources. Full references are giyen in Bibliography 2.1:' 
'\ 

ADB Allgemeine Deutsohe Biographie. 
i 

l " 
", 

, 
..-
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BE Brockhaus Encyclopëdie. 

CA Contemporary Authors. 

Dll Deutsches literatur-Lexikon. 

ESff Encylopedia of Science fiction, ~ fantasy through .lli!!.. 

lSfl lexikon der Science fiction Literatur. 

MEL Meyers Enzylopadisches lexikon. 

NDB Neue Deutsche Biographie. 

NSfD Nagl, Manfred. Science fiction in Deutschland. 

PSIA Pëch, Suzanne. Afterword to Der Schuss ins AlI. 
, . 

RSff Reclams Sf führer. 

Of thé authors ~ thia corpus, 1 was unable to find 

biographical data at al:! f~ am Bruhl, "Anthos'," and f. Golub. 
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~ J' Ludwig Anton (1872-1) 

A writer by profession, his novel Brücken über den 
, --- ------ L Weltraum 

\ 
Onterplanetary Bridges) appeared in 1922 and deals with the first spac~" 

flight to Venus. The novel is still relatively unknown in Germany 

today. A cros~adve~isement for Wonder Stories Quarterly in the 

february 1933 issuê of Wonder Stories states that Anton is "a well-known 

German amateur scientist" (736). 

Works tfJclude: Die .fapanische Pest, 1922 

Main secondary literature: RSff. 
• 

Bruno Hans Bürgel (November 14, 1875-July 8, 1948) 

Born in ~erlin, died in Potsdam. The illegitimste 'child of Adol f 

Trendelenburg, an archeology-professor, and Emilie Sommer, a milliner, 

he was adopted in 1877 by Gustav Bürgel, a master sho~aker. He grew up 

in the working .class district of Zillesch, Berlin, and worked hia way up 

.......... '--
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,from a fsctory worker to estronomer. The poverty of his adoptive family 

epparently drove him to thoughts of suicide and prevented him from the 

good education he wished for. In 1895 he worked as an assistant at the 

Urania observstory in Berlin where, despite his leck of a formaI 

education, he learned the basics of astronomy from Wilhelm Meyer. He 

audited university lectures, given by the astronomer F. W. Forster, and 

his extensive reading formed Bürgel' s conception of the world which he 
~ 

-1 'f~ 

began to popularize in works from 1898 on. His need to explsin the 
,l.;' 

sciences, especially astronomy, not only had s sèientific and aesthetic 

basis in the contemplation and explanation of evéAts in " the 
) 

~ unlverse, 

but also an ethical one. 
, " 

BOrgel wrote 21 books which were translated into nine languages. 

He gave lectures and was the author of over 1,000 articles popularizing 

science. Ernst Haeckel designated his chief work Aus fernen Welten 

(~ Worlds Afar), which appeared in 1910, as the best popular work on 

at;Jtronomy. Bürgel modestly recogn~zed his mediator-y role between 

academic researcher and mass popularizer, and opposed astrology and 

superstition. With Bruno Wille, Wilhelm Bolsche, and his patron Wilhelm 

Meyer, ~e was a popularizer and champion of mass education. He used his 

"' 
political affiliation as a Social-Oemocrat to try and bring a greater 

balance between the classes. Even today 8ürgel' s wri tings are still 

80ught after in large numbers by his wide readership. 

Works include: Aus fernen WeI ten (astronomy), 1910 
(also translated into English, French, Italian, 
and Spanish) ,. 

Yom Arbeiter ~ Astronomen (autobiography), 1919 
Die seltssmen Geschichten des Dr. Ulebuhle, (tales) 

19~O 

Hain aecondary literature: Oll, NOB, RSFf. 
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" Friedrich Freksa ~pseudonym of Kurt Friedrich-freksa) 

rreksa was born in Berlin on April Il, 1882 and died in the aame 

city... on Jury 18, 1955. The son of a salesman, h~Jrtudied in several 

European countries. He li ved for a-,.:,time as a freelance wri ter in 

for a time he worked for the satirical newspaper Munich, then Berlin. 

Phosphor, which he ~co-published betwee~. 1919-20. Besides severa 1 
~ ;:;.. '" 

~ ~ 

dramas, he wrote a series of stories and novels, which inc1uded severai 

S-f short stories, such as "Das Land der Normalmenschen" -(1919), as weIl 

as the S-F novel, Druso oder die gestohlene Menschenwelt (1931). 

However, the novel ia also considered as racist (NSfD). 

Worka include: Caesara Stunde (5-act drsme), 1921 
freiheit (nov~l), 1919 
~Paschnaa Geheimnis (crime novel), 1920 
Von Gestern bis Morgen (novel), 1940 

.-
Main secondary literature: DLL, ESFF, NSfO, RSFf. 

otto Willi Gail 0896-1956), , ____ 
~ - -

Born in Gunzenhausen/Mittelfranken, died in the USA. A popular 

writer although he wrote relatively few S-f s~ories. Only a few details 

are known about his life. After studying electrical engineering and 

physics at the Technische Hochschule in Munich, he worked as a science 

journaliste He put together several books about physic~, ~stronomy, and 

Jspace travelo His three S-f novels aIl centre around one theme: apace 

travelo He wes a friend of the rocket pioneer, Max Valier (q.v.), and 

consulted him about the teqhnica1 details of his stories (e.g. the use 

of VeUer' s powder fuel and liquid fuel ln The Shot Into Inflnity). 

Works include: Hans Hardta Mondfahrt (juvenl1e), 1928 
(translated as !!Y- Rocket to ~ Moon, _ NY: Sears, 
1931) 

Mit Raketenkraft Ins WeI tall: Vom feuerwagen .!.!:!!!!. 
----Raumschlff (on rockets, aeronautics), 1928 
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Hain seeondary literature: ESff, PSIA, RSff. 

'lt 

otfrid vbn Hanstein (September 23, 1869-february 17, 1959) 

Hanstein also worked under the pseudonym Otfrid Zehlen. He was 

born in 80nn and died in Berlin. Son of the botsnist and university 

professor, Johannes von Hanstein, he was a freelanee writer, as weIl as '. '. 

an actor and theatre director in Nürn6erg. He collected material for 

his geographieal and travel books, historieal novels, and children's 

,,:_ adventure books on numerous trips in North and South America as well as _ 

in the Orient. Hia novels also deal with Germans abroad and his 

children'a stories have thrilling action tied in with descriptions of "'. 
Foreign lands and customs. He~was extraordinarily productive, writing 

about 200 novels between 1906 and 1956. Sueh an output wou1d no doubt 

calI for aome overlay and repetition of themes or sèenarios, as the 

limited sample of this thesia revea1s. He wrote in various genres: 

Juvenile adventure, crime novels, war novels, a sports novel, books 

about his travels, etc. 

Works inelude: 

, 

Die feuer ~ Tenochtitlan (juvenile), 1919 
lm Reich des Goldenen Drachen (juvenile adventure, 3 

vols.) 1919 
W Segelschiffs.iungen ~ Lloyd Kapitan (memoirs); 

1928 

Hain secondary literature: DLL, MEL, RSff. 

Curt Siodmak (1902- ) 

Siodmak was born in Dresden in 1902. He gained his Ph.D. From the 

University of Zurich in 1927 and did graduate work st the Technische 

Hochschule 'in Dresden and Stuttgart't1929-30). Between 1925-33, he 

worked as a railroad engineer and factory worker in Germany ss weIl as a 



~, 

• 

• 
i 

• 

51 

free1ance writer, 8creen writer, and motion picture directo~ • 

B~tween 1933-37, he worked for Gaumont-British (motion picture 
1 • 

Arodu~êrs) • Problems with the Nazi authorities compelled Siodmak to 

lesve Germany for France in 1937. F~dm France Siodmak went to London 

and finally settled in the USA. , In the USA, he was able, thanks to his 

fluent English, to make himself a name as a screenplay writer, director, 

and producer. He has written mpre than 30 no~Js, of which about 10 are 

SF. These include,F.P.l y antwortet nicht (1931), which was made into a 

film in 1933 by UFA. His S-F novel Donovan's Brain was extremely 

successful and appeared in German translation as Der Zauberlehrling and 

la ter Donovans Gehirn. As a film director, he directed the S-F film The 

Invisible Man Returns (1940), The Hagnetic Monster (1953), and Riders to 

the Stars (1954) for which he also wrote the screenplay. Other films 

followed, mainly in the horror genre as, for example, Bride of the 

Gorilla (1951). As s director Siodmak i8 overshadowed by nrs brother 

Robert Siodmak, who has turned out such film, classids as The Spiral 

Staircase (1945). Like his brother, Curt Siodmak returns periodically 

to Germany where, among other projects, he wrote the screenplay for the 

film Das Feuerschiff (1963) for which he won the Bundespreis for Best 

Screenp1ay in 1964. More recent S-F offerings from Siodmak include 

Skyport, Hauserts Memory (a book version of the film Donovan's 'Brain), 

and The Third Ear. 

Works include: F.P.I. antwortet nicht, 1931 
Stadt hlnter Nebeln , 1931 
Rache im Aether, 1932 
Donovan's Brain, 1943 
Skyport, 1959 
Hauser's Memory, 1958 
The Third Ear, 1971 

Hain secondary literature: CA, ESFF, RSFf. 

o 
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Car 1 W. Spohr 

Data were not available other than an editorial comment in Wonder 

Stories (Harch 1932) preceding The Final War, which states Spohr was an 
p 1 

artillery officer in the German army in World War l. 

Max Valier (february 9, 1895-May 17, 1930)· 

Born in Bozen (Bolzano), Valier was killed in Berlin while carrying 

out a rocket experiment. A, German engineer, writer, and right-wing 

propagandist of Austrian descent, Valier wrote various papers on rocket 

technology and built a rocket-driven car with fritz von Opel in 1928. 

In 1928 and 1929 he constructed a vehic1e which was powered by powder 

rockets and which, unmanned, reached a speed of 380 km/ho After that, 

between 1929 and 1930, he experimented with liquid fuel rockets., The 

firat test of a rocket-powered vehicle uaing liquid fuel (liquid oxygen) 

took place in 1930. In countless publications (e.g. Der Vorstoss in den 

Weltraum, 1924) he supported the idea of space travelo He was also 

Chairman of the "Society for Space flight," and toured Germany 1ect'uring 

about the end of the world~ Atlantis and Lemuria, Glacial Cosmogony, and 

the breakthrough into space. In 1929, he tried to interest Hitler in 

the military potential of rockets. Valier has a crater on the far si de 

of the Moon named after him. 

Worka inc1ude: Weltuntergang (cosmologica1 treatise on the 
destruçtion of the universe, cosmogony, snd 
New Testament Revelation), 1923 

/ 
Der Vorstoss in den We1trsum, (rockets, 
---aeronautics curiosa and miscellany), 1924 

(later retitled Raketenfahrt, 1928, 1930) • 

Ose transzendentale 
---zwischen Physis 

Gesicht:' Vom 
und ,Psyche in 

Zusammenhang 
der Welt 

'. 
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(trbnscendentalism), 1931 

Main secondsry litersture: 'BE, HEL, NSfD. 

o 
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These sketches are, in sorne casea, atill incomplete and an effort . 
needa to be made to trace thoae (apparent1y) minor authors, am Bruhl, 

Golub, and IIAnthoa ll ; IOOre data ia obvioualy needed for Spohr. However, 
cD 

this'contribution ~8 as'-yet the only time auch data have baen assembled 

for a corpus of non-American. authora who appeared in the US S-F 

magazines. 
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There are a1so 

three non-fictional pieces eatured in these same magaiftnes: "The 
"-, 

Problems of Space Flying" by Capt. Hermann Noordung A.D., MoL. <Science 

Wonder Stories, July 1929), "Airports ~,pr Wor1d TraveI" by Hans Dominik 

(Air Wonder Stories, January 1930), and "Ber~in to New York in One Hour" 

by Max Va1ier (Air Wonder Stories, February 1930). 

2 According to Robert A. W. Lowndes il'! Foundation 35 (Winter 
r .. 

1985/06): 68, "April 1926" denotes the date the magazi,ne was to be taken 

off sale. AlI issues therefore actua11y went on sale one month pefore 

, the date shown on the cover. The first issue of Amazing thus appeared 

in March not April 1926 • 

... 
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CHAPTER THREE 

AGENTIAL ANAL YSIS 
• 

J.O. Since one of the central aima of this thesis ià to examine the 

view of science in the German corpus, 
,.. 

the principal agents studied will 

be the scientists and engineers. This by no means excludes other 

agential groups, but the se other groups will be examined in relation to 

the scien~~sts and engineers. 

J.l. The corpus yields 35 individual narrative' agents of 80me 
o 

8ignificance in the surface actions who are scientists or engineers and 

three agential grôups of engineers. Using Suvin's hypothesis for 

agential analysis, 1 established that none of the agents aChieved full 

character status • All the agents operate at the type (as weIl as the 

actantial) level of Suvin's table (see fl~ge 15), Le. they are defined 
" 

by fewer than six treits, no two of which are culturaî[y contradictory. 

) The' "straight" types are easy to distingulsh. These are either 

agents--such as the "good" engineers of Electropolis':"'::'who are not 
" 

defined beyond thelr names, nationality, and speciality, or S-f "stock" 

types--e.g., Edmond in A Daring Trip to Mars, the superhero-scientist 

(the scientific Obermensch), or Garfield of "Garfield' s Invention," the 

mad or eccentrlc scientist type. 

In ~ome narratfves t~~ or more agents act as complementary ~ypes: 

e.g., in The Cosmic Cloud Johannes Baumgart, the dreamy scientiat-

philosopher, ls complemented by Standerton-Quil, the dashlng energetic 
\ 

engineer who realizes hie plana. The S8me sort of "split agent" la a1so 

found in In the Year 8000, where the dreamy ~111 Gernhold ia 

complemented by the dynamic Grando Blanco. In the same story, Grando 
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Blanco undergoea a one type to another after he 

receivea Gernhold~s ~~~_on: his leadership 

l " qua ity ia supplemented with Gernhold's virtuous qualities so that he is 

able to become the leader of a new race of integral human beings. 

There is also a group of agents which 1 will term "impure" types 

and define as a category of types that act in a somewhat unexpected 

manner, given their other traits, but not in a manner really 

contradictory to thoae traits. An example of an impure type is Korf in 

Gail' a The Shot Into Infinity, who begins as the standard idealized 

engin;1f= he Is young, unrrlarri,~d, brilliant, charismatic, physlca~ly 

attractive, and so ,Forth. However,- he ~hows moments of perturbation 

when he thinks of his love interest, Natalka: he becomes quiet, pensive, 

and irresolute--qualities which are untypical of his usual personality. 
l '1 

[liiS brother-in-law Sam remarks that his behaviour becomes IIflightyll (72) 

at such moments. .. 

lastly, there are only 8 few agents which cou Id be proposed for 
" 

character status. Possible candidates include Suchinow and Natalka . 
Q' 

(Gail's Shot Into Infinity), Werner (von Hanatein's In the Year 8000) 

and, perhap.s, the "bad ll engineera of Electropolia. However, closer 

examination reveals that their seemingly contradictory traits are not 
, 

8ustained in the text, or that the contradictory trait is part of their 

àètantial requirementa. 

In the case of both Natalko and Suchinow, the 6ontradictory feature 

la not suatained. Natalka ia an engineer and her father, Suchinow is a 

scientist; both are virtuous enthusiaats of space flight. However, both 

are also thieves, having stolen Korf' s plàna in order to build a 

spaceahip that will put the firat man in space. The trait "thievery" or 

_l"",,~~~-<~~~ ____ ~ _______ _ 

'0 
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type Il thief" would seem to be contradictory to the idealized'view of-

what "scientist" and "engineer" means in this corpus. However, in The 

Shot Into Infinity, Natalka confesses to Korf that her real purpoae in 

stealing his plans wes,to advence'scientific knowledge. Suchlnow Is 

presented in such a way that from the beginning of the narrative, he 

regrets deciding to ~l'k for Vacarescu, the Rumanian banker, who is 

financing him and wl:lo is prèsented in a most unsympathetic, 

,exp~itative, and personally repulsive manner so that the reader feels 

sympethy for Suchinow. Another agent, Sam, says that Suchinow ls not a 
~ 

bad sort but only the victim of hia own immeasurable ambition; flJrther, 

non-Germens cannot be expected to be as monolifhicelly positive s.s 

Germlms. Above al1, he red~ems himself with fatherly love for the fully 

redeemecf Natalka. Important here is the "hegemonic" or dominant v iew of 

the scientist/enginee~i a scientist who furthers scientific knowledge 

cannot really be unscrupulous. for considerable stretches of thé text 

the reader' s perception of both Natalka and Suchinow is contradictory, 

yet the y are finally not characters. 
r-, 

There are four engineers in Electropolis whom 1 have labelled "bad" 

sin ce they? try t!?" undermine their German employer in favour of the 

Australian (i.e. British) authorities. Again, this is contrary to what 

is expected of the virtuous engineer or scientiste This time, the 

agents are not misguided figures furthering scientific'khowledge; indeed 

they. are presented as unsavory drunkards and gamblérs. They are viewed 
) 

as distasteful and undignified types, principalll by the' narrator. 

Theae traita become dominant and override their "GJl'fIJén-neas" 1 there can 
\ f r -

be b.ad eggs in any basket. This group, 1 find, ia not ao important for 

their type value as for their actantial value: they are' eaaenU,al to the 
. 

plot. The author has to have an agent or group of agents operating 
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insfije Schmidt' 8 eet-up that can poee s potential threat to hie 

,cr~ation, Electropolis. Since ohly Germans are sllowed ther,e, this 

confrontation has to emerge from their own ranks. AdditionaIly, wh en 

their actantial function of Antagonists is over, not surprisingIy, they 

are killed in the attempt to ovepthrow the good guys (good Germans). 

lhua, they show that oppoeition to Schmidt and his marvellous inventiona 

is futile. 

Werner in In .!.h!! Year 8000 seems ~o be th~ only agent that 

approachea character statua. At best, however, he is halfway --ta -

becoming a character. He 'is a mixture of types: somewhere between the 
) 

standard brilliant scientiet and a Holy Fool or Prophetic EIder (weIl 

• known as a type in German literature f!''lll Schiller on). The segment of 

the narrative which would qualify hiffi for ~onsideration as a character 

ls -hie moral conflict over the transplant operetion he perfàrms. The 

implications of such an experiment are, however, never fully developed 

in, the text, and hia dilemma_ is undercut by further developments in the 

nJlrrative. finally, any doubt as to whet~~ this agent compromised hia' 

statua and responaibilitiea as a acientiat is reaolved by hie noble 

death. 

In conclusion, relatively few agents aspire to character statua 

becauae they have no contradictory traita or their' anomaloua- trait can 

be qualified. It must therefore be aasumed that these few csees are 

unaatiafactory attempts on' the authors' part to bring aome features of 

"high-brow" llterature to their work. As atated in Chapter One, 

charactere are not found in aIl genrea nor in aIl periode. In 

particular, Sf la a genr~ in which characters are rarely found, 

u eapecially in thia Barly periode This fe not necessarily an adverse 
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value-judgement; only olumsy attempts at dragging in a character should 

be so judged adversely. 

Some of the agents in the corpus are so shadowy that they ~re ,. 
scarcely more than actants in the narrative structure, important only 

for their funotion in the action or plot •. ' As noted above, von 

Hanstein's "bad" engineer~ fulfill such a role. Many of the agents who 

represent women, workers, and non-White races are treated similarly. 

The agents of this corpus therefore opera te ov~rwhelmingly between 

the f·lrst and second levels of Suvin's hypothesis (type and actant). 
(; 

3.2. The followir:'g is a discussion of the ~gents in eaoh narrative 

together wl th their orientation to one another. 

The Cosmic Cloud by Bruno H. Bürgel 

Baumgart is the astrpnomer and philosopher-acientist of The-E0smic 

-Cloud. He ls German, '32 years old, with a lean, pale, "almôst boyish 

faoe with its dreaming eyes," dark-haired, with "a slender, almost 
. ".' 

graceful figure.". He is the opposite of Standerton-Quil: there is no 

suggestion of the Il irol) energy" of the engineer. He is timid, ....,ith a 

"éh.ildIike ~element in his 'nature." Baumgart is mClre pensive and "aIl 
. ' .l''' 

his movements were calm--almost impersonal" (a11 on 16). He is compared 

to " the master-m'ind, Goethe'\ and 
l '\ 

the universal good and harmony of 
, 

Weimar. He is differen~iated from the rest of the scientists in thia 

corpus as a dreamer (the ~nlr other instanoe being Will Gernhold in ln. 

the Year)Q~Jn thi~/narrative these trsits are found in Elizabeth 
/ '''----// 

Hawt rn, who fs also a dreamer and enthusiast of Goethe. Baumgart 

subsequently falls in 'love with his "soul-mate" Elizabeth and shows the 

'same 'type of mpladroitnees around women 8S Korf in The 5hot Into 

, . 

-, 
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Infinity. He displays 1ess. superiority. toward,. the other agents than the 

other acientists; this, role is fulfi1led ,in the narrative by Standel\ton-
, 1 

Quil. - " 

. Standerton-Quil is somewhat of an_ exception. He fi ts the overall 

type description--young, single, "one Of the moat adroit engineers in 

the government service," (9) with a 

cool, energetic face... tall and strong like an oak. His clear, 
penetrating eye, the steadfast, resolute exprE'ssion about his 
mouth, the deep vertical furrow of thought above h,i~" nose, his 
atudied movem~nt, bespoke the man of action. He was evident1 y one 
who looked at life From a realistic atandpoint without <'allowing 
sentiment to enter his calculations; who carried out sny plan ~ 

. quietly and resolutely, and who. rejected" ell plans calmi y and 
decidedly whën they appealed [sic] to him as hopeless. (39) 

,However, he is also non-German (his nationality is not given--the name 

se@IRs British). As co-inventor of the l'ocket ship, he defends ita 
conception and construction against Jussuf Drammen, the famous lecturer 

on aerodynamics at the Universi t~ of Timbuctoo: 

Theorists of Mr. Jussuf Drammen' s type ~ave caused endless delay 
end confusion in the ohistory of technical progresse They are the 
fathers of every fa,tlul'e.... Mr. Jusauf Drammen may be a giant in 
the field of theory, but he is hardI y a practical engineel', and in 
spi te 'of hil,l enormous 1earning ohe la qui te incapable of even 
steerlng a baby-carriage acro~s the street. (53) 

b-

He is also impatient with Baumgart, his "good ll theorist counterpart, who 
" . 

designed the rocket: \ were 'it not for him, the engineer, Baumgal't' s fine 

blueprints .. would be worthless. The Cosmic ~ is (together wi th ~ 
~ 

final War) one of the few stories where the distinction be'tween 

scientist (theorist) and engineer (pra.cti tioner) is made so sharply. 
~ ~ 

The other, more conservative stories tend to combine these types. 

Standerton-Quil and Baumgart are the two main 
o~ f,! 

8cienti~t/engineer 

agente in The Coamic Cloud. The p~ripheral (-Satellite) scientist agents 
1 

in this text ere Abdul Ben-Heffe and Rewllnaon. 
,~ 

o • 

Abdul Ben-Hafra ia an 1 
& 
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astronomer and director of the Cairo observatory. He ls ~escribed as "a 

man wi th a dark olive face, clean';shaven head and Roman noae ••• wi th 

the easy manner o~ the J,Or iental" (52). He acts as a complement to the 

astronomer, Rawlinson, of the Cape observatory and puts forward opposite 

views Rawlinson is 70 'years old and White. Oesoribed as 

Africa' a top astronomer, he complements Abdul Ben-Haf'fa both' in 

appeerance and views. 

The two agents span the spectrum of science as an institution: Ben-

Haffe represents Hs more progre~sive and open-minded aspect whereas 

Rawlinso!" env ious of Ben-Haffa and his new tele,scope, represent~ the" 

more conservative aspect. As Ben Graachten, editor of the African 

Herald, describes Rawlinson: "The old man is really a littie out of 

date... and brim-full of jealousy of everything that doesn' t come from 

ihis own aky-factory" (36): 

Interplanetary Bridges by Ludwig Anton 

Lindner, a Prussian captain in the 1914-18 war, wes also a 

technica1 officer in the arti'Uery specializing ,in chemistry. He iS'J 
" 

, ~~ 

'like his comrades Meixner and Taussig, a ready-made German hero, having 

be~n wounded in the First World WeI'. He is unmarried at the beginning 

of the story' but marries Iater. 

Meixner is a physician whose speciaIit.ies are comparative anatomy 

and microscopic chemistry. He Is the discovel'er of a new chemlcal 

compound which ,they caU '·varium" and w~ich provides the basis of a new 
o 

motor to power the spaceship-cum-submarine whlch th!l'Y subsequently 

build • 

Tsussig ls the third of the scientist agents. He ho1ds a doctorate 
( 

in mathematicB and physics, of and ft ls his job ta plan the 
\ 

course 

" 

. 

o 

...---' 

" 
~, 

" 
" • " 
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their ahip to Venus. He adopta a superior attitude with non-scientists • 

Although Martin ls not a scientist, 'his role should be looked at in 

l'eletion to lindner, Meixner and Taussig. He is described as having "a 

clean ahlVen face, a straight, prominent nose, pronounced cheek bones, 

piercing gray'eyes, and the features and characteristics of one 
t 

accustomed to quick action and obedience from his inferiors" (Ill). He 

ls also "full of power and self-confidence" (112). A native German, he 

haa become an American by choice. He provides the money to realize the 

plans 

own. 

of~th~ scientists and is included in their group as one of their 

He procures a discharge for Taussig an~ Meixner and a leave of 

absence From the army for Lindner. He declares, "We four will simply 

forro a coalition to do aIl in pur power toward the reconstruction of our 

bleeding country, . and moreover, to do so on our own unofficial 

initiati~e" (Ill). \ In his views and behaviour, he ls much akin to the 

scientiste. He, together with Lindn~r, shows the greatest contempt for 

Germany' s war enemies and the most revengeful feelings. He is willing 
, 

·..--to abandon the construction of,the spaceship-submarine when the group 

appeara ta discover a,superweapon for war purposes: "He spoke of a coup 
() 

d'état tO,be effected against communists and pacifists: But the cold 

redi ty of, physlcel facts deal t him a ,hard blow and he was forced to 

ab~~don his ambitious plans" ,(118). 

A hierarchy establlshes itself between the four men" with Taussig 
u 

and Martin, who are "on more' or less even footing, giving orders to 

Lindner and Meixner. It is Martin who first suggests to Taussig 'that 

they'o uae the spaceship to find new worlds, for Germany ta settle (123), 
" 

and thia becomes its primary use • 

--' 
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The Shot lnto lnfinity by otto Willi Gail > , 

Korf ia th~ main protagonist of .I!:l! Shot .!n!.Q. Infinity ('as weIl a8 

The stone From the Moon). He is the typical hero-engineer of these 

\ narratives: a blond giant wHh ateel-blue eyes, unmarr1ed, "the 

technical brain of the Victoria airport. .. (14) in Friedrichshafen, where 

he is employed. Although he is employed wh en we meet. him, he ha8 

developed his plans for a rocket prior to this, when he wa8 working for 

himself • 

Natalka Is unusual in that she ia one of the few remale scientists 

or engineers in this corpus. She is 8,young, pretty Hungarian engineer 

who aida Korf for a while in ~ Shot lnto Infinity, and is the 

unsuc,cessful pilot of the first spaceshot. She steals Korf' s plans for 

a powder fuel but de fends herself when sdmitting, her s1ns later tô Korf: 

she acted only in the name of science. ,Gail-mitigatea her crimez "l, .' 
wished nothing further than the quickest possible completion of you~--

our--work, t,he building of a space ship, to conquer the universe--with 

you--through you!" (71). She is fanatical in her view that sci~ce 

supersedes national and personal considerations: "To effect your end, 

stealing or any means at a11 should have been right to you, in order to 

bring to pass the wonder-work of the ages. It was a crime sgainst 

mankind that national honor and trifling pride as s citizen meant more 
... 

ta you than this noble work" (71). Note that here, and more,explicitly 

in other plaoes during these conversations, she confirms Korf's super~or 

intellect. She continues: 

My f;ather [Suchinow] would have hesitated at no crime, if it hed 
been Inecessary to realize his Ideal. l, his daughter, have be~ a 
thi~f, to advance the cause which 1 served. 1 cared nothing for my 
father's personal glory and still less for youra! My life wes 
dedicated to this work, and 1 think 1 have proved that this la not 
mere words. 
1 have sacrif1ed [sic] more than my honor as a citizen--I gawe up 

.--
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happlneaa for the 'great work. (72) 

After thle epeech, the wronged Korf, out of admiration fo~ her deede, 

coneiders her "a great aoul" and her standing ie elevated, to his leve!. 

Korf's other helpers concur: Sam considers it important thst Natalka is 

not mlejudged and Berger says, "She is even better than Korfl Now l am 

not: eurprised that Korf was a bit fond of his assistant. They are 

wor,thy of each otherl Il (73). However, in.J:his whole sample of German 

. narratives, the scientific community excludes equal women. It is 

therefore narrativ~ly mandatory that Nstalka be overcome by the effects 

of gravit y on re-entering the Earth's stmosphere and die. 

Ae an agent Dimitri Suchinow is formed of two distinct;1 types: 

ambitious scientist and solicitoua father. He is a Ruesian ecientist 

and an older man. As a ecientist he ie described as "ambitious and 

doubtleas talented" (29) and, like, Natalka, he is viewed favourably by 

the author (via commente of the other agents) even though he haa uaed 

Korf'a ideas to build a spaceship: "1 see in Mr. Suchinow not a villain 

but a msn who has been the prey of his 9wn irnmeasurable smbi tion ••• ", 

says Sam (29). Usually he ià the detached, superior scientist, but, .. as 
<'1. 

a father, he la clearly concerned, 
~ 

troubled', and tormented by the fate 

of the dieguiaed Natalka in his unsuccessful spaceship. In the 

narrative, his role is, first, to provide the peripety (he uses Korf's 

stolen l~~ntion to make a not fully successful attempt at space flight) 

and, second" to emphasize 

perfect his Original<lnVe~tiOn 
spaceship. ( 

the superiority of Korf who is able to 

for a rocket fuel and build a süccessful 

Berger ls istant in The Shot .!..!ll.!! Infinity and The Stone 

from !ru!. .!1QQu. unmarried and Germsn. ~s principal role ie 
t 

ta have Korf explain technic itles to him, or he explains things of a 
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technical nature to Korf's brother-in-law Sam (and th ua in both caaéa ta 

the reader). 

The stone from the Moon by otto Willi Gail 

The agent Sir William Burns in The stone from the Moon conforma to' 

aome of the typic~l agent traits ahown by the majority of scientists 

and engineers. He is slender, strong, young, .energetic, learned, 

handsome and, like Korf, becomes confused and acts irrationally around 

Iaabella, the half-breed Mexican Indian girl. However, though White, he 
l 

is not German but an English peer; though halfway to a specialist, he is 

an archaeologist searching for an ancient civilization in Mexico and not 

a "real" or "hard" scientist. These hal fway traita are to act as a foi l 

to Korf, the German engineer, and for thia reason Burns ia inferior in 

moat respects (knowledge, physique, and charisma) to Korf. 

Korf himsel f is the smnê type as depicted ln' The Shot Into 

Infinity: the "powerful and cheery man of actiont in whose presence "aIl 

cares and doubts must be stilled ••• aIl problems and confuaiona were 

aolved ••• " (330). In this sequel to~, there la no love Interest to 

dlatract. him ~this ia shunted off to Burna), and he ~a atrictly the 

super-englneer type. 

A Daring Trip t~ Mars by Max Valler 

Like Standerton-Quil, Edmond is another daahing engineer. He la 

deacribed as a- "giant" wi th "clear blue eyes" (255), he is muscular "due 

to diligent practice in gymnastics and carefully planned training in 

boxing"-(262), and he is German; unlike meny of the other heroes, he ia 

one of the few who is married. Hia leadership quality is emphasized 



• 

c 

c 
, 

ti;:~ 

66 

continually: he alwaya knows what to do in a crisis and, on several 

occas~ons, he addresses hie companiona (Inge and the Ooctor) as 

"children." They obediently follow his instructions • 
. 

The Doctor functiona as Edmond' s "trusted assistant" al though he 

haa a degree in medicine and chemistry. His principal function is to 

show Edmond's 8uperiority. During the flight, he is pin~ed under\ some, 

machinery and Edmond comes to his rescue. He also acts as the author's 

mouthpiece and possible scapegoat to speculate sbout Mars. Following a 

description of Msrs and its composition, an authorial note states, "This 

was the doctor's opinion. But he in no way insisted on this novel 

theory and was frank in admitting its uncertainty" (271). 

Electropolis by Otfrid von Hanstein 

fritz, the narrator of Electropolis, ls a 21 year-old, unmarried 

German "engineer. ~hyeically, he is th in and sinewy. The nephew of 

Heinrich Schmidt, h~ eventually be,comes his right-hand man. 

Schmidt himself remains a rather vaguely defined agent. In the 

earlier Die Farm der Verschollenen (The Hidden Colony), he sa ys he "had 

been working for a year 8S an engineer on the Culebra eut" (913). In 

this story, he was a hunter of birds of paradise when he discovered a 

find of radium. By 8elling the radium in the USA, he has acquired the 

capital to realize his dresm--Electropolis--which will be built by F~itz' 

and the other engineers he brings from Germany. He ls the benevolent 

older organizer who gives way to the younger German technocrats. 

The eight "good" engineers of Electropolis are those who help 

create Electropolis and who do not plot against Schmidt. They are 

defined only by their names, German nationality, and speciality. They 

presumably carry on their work satisfactorily. 
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The four "bad" engineera of Electropolis, Morawetz, Stobi tzer, 
ç .. ., 

Helding, and Kurzmül1er, are described as the "best workera of a11" 

(509) by fritz. ,However, it turns out tnat they are drinkers and 

gamblers, end therefore fit henchmen for the f8~thless Australiens. 

Morawetz, the leader, of the group, is descl"ibed as "a very clever man. 

He is a diligent electrical engineer with ideas of his own" (507) • He 

also has a vaguely S~avic-derived name. The others remain undefined 
J 

apart From their name, nationality, and speciality. 

The Hidden Colony by Otfrid von Hanstein 

Dr. Wenzel Aporius is much the typical genius se en also in the 

other narratives. He is described as the "German [dison" (907) and ls 

regarded in Germany as a national hero • He is presumed lost at sea ln 

1914 and "Germany was seddened--what could not such a man have done to 

help her during the hard days of the war?" (913). From the journal the 

narrator Schmidt finds, Aporius reveals himself as somewhat of an 

elitist: "There is not one of tjose who remains who is an educateçi man, 

able to understand my ideas" (1215). He Qistrusts his assistant Kruger: 

-"It could be that he [KrugerJ was an uneduceted man, trying hard to 

express himself weIl, d t ki f l, tIf (1224). an no ma ng a success 0 When the 

hidden colony receives some newspapers, Aporius wishes to censor the 

news in the interests of the other men since "Not every man is provided 

with the stability ta receive unpleasant news aIl in e heap" (1218). 

His family takes second place, behind his work. When he reeds of 

his wife' s death and his daughter' s illness, he says, "1 hod forgotten 

my duties... The farm wou Id never h~ve grown to what it wes but--they 

would be a~ive •••• 1 WeS like a gene1"al, a 1"uler, who cannat think of 
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hie own family!' (l~19). 

Aporiue' na me Buggeats the philoaophical term "aporia," a problem 

without apparent solution. Wh en left al one with his fabulous machine 

inventions· for a period of time, he believes that his machines are 
, 

stBging a revolution against him and becomes made 

Between Earth and Moon by Otfrid von Hanstein 

Dr. Egon Helmstëtter is liA young man, about twenty-five years old, 

a alender wiry person wi th an energetic face and determined eyes ••• " 

(9), German, an orphan (21), unmarried but in love with the daughter of 

the American Joe Allister, who is providing the funds to build a rocket. 

He is " completely sunk and absorbed in the immensity of his new 

work. He fel t himsel f a pioneer in human knowledge and achievement." 

Me has offerad his "life to science and perhaps to the future of 

mankind" (9) in agreeing to fly Allister' s rocke~ to the Moon. When the 

rocket is launched acci~entally by sorne meddling reporters, 

Helmstëtter's ingenuity continually rescues them from disaster. He is 

able to keep up their morale until they are rescued by his colleague, 

Waldemar Apel. 

Described as the "ingenious inventor" (9) and engineer whQ "follows 

the ideas and plane of the' German scientist, Hermann Oberth" (8), 

W@ldemar Apel builds both rocketships in Between Earth and Moon. He is 

"a typically energetic German fn the prime of life" whose speech is 

".firm, definite, and convincing" (8). When his first rocket carrying 

Helmstëtter and two reporters accidentally becomes stranded in space, he 

quickly builda ~ second one and, aided by Egon's love interest, Irene 

Allister, successfully rescues the occupants of the stranded rocket. 

1 

'1 
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utopia Island by Otfrid von Hanstein 

The Il scientists/engineers of Utopia Island are another more or 

less anonymous group of scientists and engineers who are not 

differentisted beyond their nsmes and specialities. They are a11 
_ 'Ir 

'urvnarried and slmost aIl of them are under 30, with "new ideas" and 

"daring plans" which were scoffed at or could not be fulfiUed in 

Germany. They are taken to Utopia Island where the y become enthusiastic 

about the -plans of Cook to creste an environment where scientiste can 

work in relative tranquillity sway from the pressures of the world. 

They aIl succesefully carry out the msndates which they sre assigned. 

ln his youth, Mr. Cook was also a scientist who was laughed at for 

hisooutlandish ideas. However, he is not Bee~ to partake in any of the 
• f 

projects in the narrstive; his actantial role is that of Mal/dator. 

Druso by Friedrich Freksa 

Judith Bentink is a sociologist who is chosen to become a 

"sleeper." When she is requested to take part in the "Deep Sleep," she 
1: 

is pregnant. She has an' important actantial role: she becomes the 

"Great Mother" of th~ Atlanteans (a sort of head priestess) and gives 

birth ta Urania, whq becomes the symbol of liberation and hope for the 
, 

future. She end Uranie become Valu~s which have to be rescued by the 

protagonist gDoup so that order may be re---established. 

Her husband Alf Bentlnk is e botaniste 
il 

Neither he nor Judith find 

much joy in their original civilized society and both long for t~e wild 

regions of South Americs, where they live for s short time before Judith 

is called upon to teke part in the experiment. , 

The Bentinks are carried through time with two other scientiste of 
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their own age, Flius, the unemotional chemist "who discovered the new 

atomic-power motor" (1078), and Hurat, a physicist who is also described, 

as al1;'t, aesthete and egotist (1112). The four function as a group, 

together with other Scientists from Boo~his Felix, with no one agent 
" 

being dom~nant • 
.::> 

Their sci~~tÜïc background becomes secondary to the 

action adventure of defeating the Drusonians until reasserted by Hurst. 

He uses their scientific knowledge to msnlpulat~ the primitive humans 

snd ta '~implant his polftico-religious plan as the basis of the new 

society. 

In the Yesr 8000 by Otfrid von Hanstein 

, 
" 

Will Gernhold ls unlike most of the engineers in this corpus. An 

" a dreamer: he is described as anachronism in his own society, ... 
Slender and untrained physically, there was not in his eye tHat energy 

JI> 

which fired Grando Blanco ••• to great deeds" (263), and he ia one of 

the few beings that experiences emotions and ls moved by beauty in a 

world that haa evolved emotionless belngs. He ls the assistant of Or. 

Werner who wants to use him as the male component in establishing a new 

race of sentient humans, if only Werner can find a suitable female for 

" him. However, Gernhold's main function eventually turns out to be the 
1 

provider of the heart which Werner transplants into Grando Blanco ancf\' 

which changes Blanco from an unfeeling machine into the not only strong 

but also feeling leader of this new race. 

Dr. Theodore Werner is one of the few agents in the whole corpùs 

who experiences any qualms of conscience about the ethics 'of the 
-

experiment he is about to perform (the transplant of Gernhold's heart 

into Grando Blan~o' s body) : "He fel t like a murderer" C~65-66) • 

Nonetheless he forces himself "to realize that death would occur anyway. 

, . 
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o He wou,ld but hasten the process" (366). His dilemme is not explored; 

rather, the whole segment of Werner's uncertainty is highly melodrametic 
<, 

and undercut by his medical assessment that Gernhold's brain contusiona 

would have proved fatal. However, after performing this operation he 
..,------ f:; 

vows never to use his instruments again--for which there is little need 

anyway, since he, has_row created the strong, healthy individual who cen 
1 , 

~ experience emotion. He marries Grando Blanco and Bela according to the 

ancient ceremony and dies knowing his work is completed. 

,A "cool, superior scientist" (368), Werner is liA tall gray-haired 

man wi th a long, narrow visage" ,< 265) • He is an older man though his 

, specific age is not given. This is reinforced by Bela and Grando Blanco , 
w 

ca11ing him" father," perhaps partly out of re'spe~t to his superiority 

but also to' his age. His resea~ch involves transplanting human organa 

o to' pro long life, and there Is a clear suggestion that he hae had such 

experiments conducted on himself (107). In the emotionlese eociety of 

8000, Werner ls regarded by the majority as a "foolish prophet," 
Q 

sinee 

he preachee a retJrn to a societal organization predicated on 20th-

century mores. As a kind of "holy fool" outcast of society, hE! lives in 

a cave near Berlin. 

Grando Blanco is ~n engineer and one of the main protagoniste of 

this story. He' b~gins as one type--the superior engineer--and has s 

second group of traits superposed on hie initial qualities. At the 

beginning of the narrative, he ls described as a "slender young màn" 

(103),' "with enthuslastic facé, sparkling eyes and atrong handsome body" 
• ! 

(106). Compared to a 1IGreek god" (265), he la a "leader" who 18 

o "resp'ected by a11'" (106) • But he la also â "cold, un feeling engineer" 

(367) whoee worth la measured according to the work he performs. When 



• 

• 

-" 

:--~-

.---

Gernhold's heart ls transp1anted'into Grando's body, Grando acqul~~s the 

abllity to fa1l in love and appreclate the beauty of nature in addition 

to his leadership qualities. His name, of course, mesns Ugreat white 

man." 

Ben Vintros is a periphera1 agent similar to the initial Grando 

Blanco: a hst-d worker' and a dUigent, brilliant engineer. _ He takes 

over From Grando Blanco when Blanco leaves with Bela. He momentarily 

. experieoces some emotion and contemplates an "othel"" 'life, but regains 

himself and diamisses ideas like friends,hip and grief as foolishness. 

The final War by Carl W. Spohr 
,\ 

The scientists Doehler and Sikorsky are coth peripheral agents to 

the soldiers Young and Burke in The final War. The emphasis is upon, 

first, the war, then the scientific inventions. After a long period of 

war, Young is asslgned t'a Doehler as àn assistant in the last part of 

the narrative. 

Professor Sikorsky and hie student, Fred Young, are in physical 

acienées at Irontown Colle~e prior to the war. The narrative shows the 

war has ,chsnged, Sikorsky from an "elderly, kind-Iooking gentleman with 

the' high forehead and twinkling eyes" to the man wi th the ~9rced raygh " 
, -

who ~alks "mu~h a,,!d fast" with eyes that have "a haunted look," who has 

lost "the spirit of untroubled merriment, that had been charscteristic 

of his personalfty." The chsnge is From scientist to "the champion 

killer in th!s neighborhood" CiI8e). 
" As 8 type. Doehler is described by'Sikorsky ss: 

Little hunchback Doehler, a big brain with a little misfit of a 
body on it, but 8 scientist if'there ever'was onei A ,man big 
enough to know that there ls no limit between physics and 
o~emiatry. He knows both. 1 heard he is aft-er bi'g things, and 
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they know it. A man like Doehler ia worth more than six divisiona. 
(1189) 

Doehler is described aa physically weak, but hfa ayes are "beautiful, 

deep and"gentle, with a certain expression of childlike Faith combined 

with rare intelligence ll (1271). He haa been allowed to carry on hia 
, 
research in the laboratory in order to help the war effort. , . However, a 

general remarks to him l'You, don' t know that a war is goin9 on.," and 

Ooehler tells Young "1 think he ia quite right. 1 have been living 

mathematics too long. T~ere ia no war in figures, only beautiful, 

unavoidBble 
/' 

1). Young's official role in Doehler's life ia 

"to make):li a war is going on and guide his efforta into 
/ 

uaeful/channela ll (1272)-.' Given any means he needs for pel.'fecting a 

weapon to' destroy the enemy, Doehler works feverishly: "We shaH kill a 

little while longer. Then, there will be no more auffering. Peace. 
~ 

And it will be brought a~out not by the atavistic methode of blundering 

generals; but by the pure logic of science" (1277). However, when hia 

superexplosive' goea off"laccid~ntally and h~ realizes the deatructi ve 

potential of his discovery,. h~ sa ys to the generals " ••• it is too big 

to be played with in your childish wars. 1 intended to find an 

explosive powerful enough to end this mad game of killing, but 1 found 8 

fO,rmula, that in rouI.' handa w!luld tMI' the earth' ta pieces" (1278). He 

n9t only idealizes science, he also suggesta the need for a technocrscy, 

" aince the generals do not know wha t the)' have at their disposaI 01' how 

to use it. Doehie~ ls arrested by the military for sabotage and 

tortured: 

••• ,[Young] could have· cried with helpleaa, despail.'ing l'age. 
Brutsl, filthy han~s had dared ta defile~ ta torture this feeble 
body,. that. houaed the most pl.'ecious jewel Qf this brain. What were 
these beasts with dirty, murderous hands, these greedy robbers on 
their money bags, t~ese stone-heBrted upholders of Rreposterous 
traditions 'that ruled the worl'd; what were they, compared 'to this 

~,.....~---
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cripple '~hoae mind towered above them in region~ that they would 
never reach ev en in their dreams? (1276) 

Doehler ia court-martialed, demoted, and sent to a work batta1ion "in 

the rnoat dangerous and unhealthy regions behind the front" (1278). 

Despite hi,s wa'rninga, t,he military use his discol/ery and bring about 

Armageddon. Hurnankind has to start anew. . 

Ltke The Coamic Cloud, this narrative makes a distinction between 
, 

the the~riat (Doohler) and the practitioners (Young, Burke, and Sikors~y 

aa repreaentatives of soldiers or "technicians of war"). For Doehler 

acience is "pure" science: rather naively, he appears to believe that 

acientific knowledge is harrnless, only the applic~tion of that knowledge 

could be dangerous. Thus, his'dilemma is one that affects scientists 0 

today: to what purposes will those funding scientific research put new 

discoveries? , For the generals the practical application of Doehler's 
, 

discovery i9 thair maans to power. l~ fset, i t is one of tha few masns 

by which t~ey can ,pr~ve their raison d'être. Not content with having 
,) 

the uHimate deterrent for forëing .the e~my to capi,tulate, the generals 
1 

'decide \to use Doehler's superexploaive to leave no doubt that they are 

the victol"l3. Between Doehler ~t one extreme and the generals at the 

other are Yo~n~, Burke, and Sikorsky who becom~ soldiers and are lrained 

to uae the war paraphern~lia necessary to their survival (ga~ masks, ga8 

,Buita, etc.) BS wel~ as weapons. It is through this group that the uses 

of war technology and ita phyaical and psychological effecta are aeen. 

Sikorsky'a personality is transforméd from teacher t~ killer aa a reault 

of nervous ahock. Young and Burke are first casualtie~, of a poisonoua 

g8S which corrodes their skin and leaves thern scarred. They later 

auffer from "gas auit aicknesa" From the special protective clothing 

othe)' constantly have to wear. At inlervala, the)' are injured: Young haa 
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his foot ~ang~ed, both~~re wounded by shell splinters, Burke has his le9 
"F 

amputated and is finally killed in an enemy bombing raid. Thus the 

negative effects of this science are shown o~ human life. Finally,·, 

Young g~ows into a conscious and practica! user of science and 

technology for rebirth and rebuilding--a position diametrically oppoaed 

to ~he military, 

sCi~Je/ technology., 

dea th-br inging 

Garfield's Invention by Leo am Bruhl 
) 

l' 

and destructive uses of 

Garfield la not portrayed in any detail. From hia name, 1 assume 

that he is not German but American, especially since the narrative ,ie 

set in New York City. He is described as "overcautious" (644) and 

protects his invention to the point of ridiculousness. He is cal!ed a 

mad scientist (647) • 

The Secret of the Microcosm by f. Golub 

Robert Swenson is of Germanic origin, though neither his ,nor the 
1 

narra~or's nationalities are specified. The narrator is anonymous; hie 

function ls to survive the exptosion and reco!;Jnt the tale., Having 

completed the construction of his invention, Swenson hss become the 

Joyous, light-hearted man the narrator had known in his youth. While 

working on his project, Swenson had been s "thoughtful, gloomy 

scientist." Swenson displays the typical elitist traits in his attitude 

to the narrator to whom he spea~s ~Ias though explaining something to" a 

stJpid pupil" (623) • 

,For comparison purposes, JI have ta ken the image of the scient1st 

determined by Walter Hirsch in ~is esssy "The Image of the Scientist in 

J 
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Science fiction: A Content Analysis." In this analysis, Hirsch attempted 

to discern the predominant features of the fictional lJS 

8cientist/engineer in the period 1926.,.1950. His study seems to be based 

on magazine fiction rather than novels (wh\ich were mainly published in 

the 1940s), though he doea not apeci fy whether his reaearch is 

restricted solely to magazine literature. At any rate, for the pre-1940 

period he found thst the most co~mon type of hero in an S-F st!Jry was a 

physicsl scientist (his other categories sre social scientist, 

professional, pilot, snd military men). ,In the period 1926-1933, 39% of 

the heroes were physical scientists comp~red to 1% social scientists: in 

the pulp megszine~, the scientist was one who deslt with "natural" 

rather than "social" phenomena. Over the whole time period (1926-1950), 

Hfrsch found that scientist protagonists outnumbered scientist villains 

two to one, i.e., that the authors were much more li~ely to treat their 

scientists fevourably than unfavourebly. Alao? the scientists were more 

likely to work independently than in a bureaucratic setting. 

Tbe major "social problems" these scientists had to deal with, in 

order of their frequency, are: a "lo,ve interest," the effects of 

technology (usually unanticipated), international conflict, and 

interplanetary conflict. The most usual means for solution of these 

problems in the 1926-2'9 period was tec~nology and natural sciences, 
. 

followed by the hero' s courage and his insight and ingenuity. Between 

1930 and 1933 greater emphasis was put: upon the hero' s courage, followed 

by technology and natural sciences, and then by the hero' s insight and 

ingenuity. ~he majority of stories had "happy endings ,~' denoting a 

certain optimism about the future. 

The image of the scientist in the early period of US SF was 

l. 
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therefore ,of a fairly idealized' type. This i8 borne out by the German 

sample. The scientiste and engineera of the sample comprise only one 

botanist, one soeiologist, and one arehaeologist; the rest are 

theoretieal natursl scientists or engineers, or a combination of 

scientist and engineer. There are relatively few villains: Suehinow 

and Natalka~-a Russian scientist and Hl,mgarian engineer--are, as 
u 

mentioned, excused in the na me of science. The other group of 

villainous engineers is found in Electropolis, where l argued that this 

wss due to actantial narrative necessity. 

The number of German narratives which have as their focus a love 

interest and centI"e upon the effects of technology appearà appr~ximately 
" 

equal to Hirsch' s US sample (Hirsch does not elaborate what he means by 

the "effects of technology"). On~y two of the 16 German narratives have 

a truly "unhappy" endin~, where the catastrophe is not resolved 
é 

( "The 

Ma1ignant Flower" and The Cosmic Cloud). Equally, only two of the 

\1-
n~rr~hves, ,both short stories, are focussed around non-technical, 

primarily biologieal, devices (a man-eating flower in "The Malignant 

, flower" and the hatching of some giant insect eggs in "The Eggs From 

Lake Tanganyika"). ,. 
o 

Added to the basic features Hirsch describes, the' 

scientist/engineer in the German narratives ls specificaUy a young, as 

a rule, unmarried (bachelor or widower) German, who is extremely 
~ 

intelligent and comnitted to his wark with a zeal bordering on 

fanaticiam. The exceptions ta the above are Heinrich Schmidt of 

Electropolis who is sixt Y years ald, and Edmond of .8. Daring Trip to Mars 

who is the only married man~ Important agents who are not Germon are, 

first, the East European Suchinow and Natalka of The Shot into Infini tv, 

the British Sir William Burns of The Stone from the Moon, Sir George 
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Willimt Armatrong and John Banniater of "The Malignant Flower," and the 
. 

American Garfield of "Garfield 1 a Invention". Except for the two short 

staries, the only fully cosmopolitan array of protagonists and l? 

scientista 'is to be found in Standerton-Quil,- Rawlinson, and Abdul Ben-

Haffa of the exceptional The Cosmic Cloud, and in the cast of the 

equal1y exceptional Final War. The delibera~e cosmopolitanism of the 

latter Is, according 
~ 

to the editorial foreword, an attempt on the 

author'a part to make the story rele~ant to aIL nationalities. Thus, 

Burke's and Young's origin is not specifled, though they are obvioualy 

Anglo-Saxon; Sikorsky is East European • However, the most important . 
acientist agent of this narrative, Doehler, does have a German name. 

Regarding the make-up of the scientist/engi~eer c~ste, non-Whites 

are generally not ~dmitted to acientific status. The exception la The' 

Coamic Cloud, which features Jussuf Drammen and Abdul Ben-Hqf(a. 

Drammen is viewed contemptuously by Standerton-Quil because he is a 

theorist. Ben-Haffa, unlike agents of non-White origin in the rest of 

the corpus~ is treated favourably by the author. Other than the Eastern 

Europeans, Natalka, Suc~inow, and Sikorsky the bulk of non-German 

acientists and engineers are of Anglo-Saxon descente Non-G eI'mans make 

up a minority of the hero figures and in' only one case (Standerton-Quil) 

ls there a non-German equal in stature with his German counterparts. 

(Rawlinaon and Abdûl Ben-Haffa are peripheral "agents; Young, Burns, and 

Sikorsky are essentiell> the puppets of the generals and peripheral to 

~ acientiat of The final War, Doehler; Burns, Suchinow, and Natalka 
t J ~ 

are essentially foils ta Korf and stress his physical and intellectual 

auperiority; Garfield 18 mad.) One trait shared by a11 the scien~ists 
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and engineers is their adeptness and acientific knowledge. Theil' 

9 opinions are not seriously ehallenged by sny other agential groups. In 

fsct they are obligingly obeyed by secondary technically oriented 

agents, non-Germans, and women. This sffords them a superiority over 

the,non-scientist agents, especially sinee these rely on the aeientifie 

knowledge o to help them out of perilous situations. Thus a type of 
, 

~echnoeratic elite emerges which is viewed with full optimiam by the 

authors of the corpus. \ 

~ Finally, 1 wish to make sorne observations abQut the other 

significant though subordinated agential groups, namely women, workers 

and other nationalities. 
, 

The sCientists/engineers' own sense of superiority and the readers' 

o r view of them as superior is as a rule peightened by their relotion to 

other, subordinate groups. As concerns the female agents, most of them 

have a marginal status and their image is as unimsginative as thst found 

in much modern Sf~ Where they do participate in the narrative, they are 
." 

usually Satellites (help'ers) to the male protagonists or Values for them 

to rescue. The scientists' and engineers' attitude ta women, as 

suggested in the sketches above, is usually chauvinistic. As a 

representative example, the following is taken From A Oaring Trip to 

Mars. Wh en a reporter asks Edmond why his wife is accompanying him on 

the interplanetary trip, he replies: "Somebody must do the housekeeping, 

even in the rocket. That is not work for men. And then, who knowe 

whether' other planets are not perhsps inhabited? She would surely not i 
• 1 

want me to succumb ta the enticement of the beautiful dwellers in other 

o worlde" (256). A similar attitude is expressed by the male grouping of 

protagonists in Interplanetary Bridges. Taussig sayar 

,. 
\ 

\ 

\ 
1 

) 



c· 

c 

80 

"Women wou Id be very useful here ••• there would still be a thousand 
things . that our' settlement would need to gi ve it ,a more ci vilized 
appearancc • Il 
"Y es , l full y agree wi th you, Il Lindner approved. 
"50 do l," joined in Meixner •••• (1l3) 

In additi'on, Lindner's marriage almost disqualifies him from undertaking 

an exploratory trip ta Venus, but he is allowed to go provided he leaves 

,his wife behind on Earth. In the remainder of the works, except The 

Cosmic Cloud, the role of women in the social reality of the 1920-30s is 

conveyed by the exclusion of femsle agents frpm positions of power or 

franchise. 

Judith Bentink and Na talka are, in fact, the onl y two female 

scientist/engineer agents. Yet Natalka is a Satellite both' ta Korf and 

her father. After she steals Korf' s plans, Natalka makes some 

modifications and passes them off as Korf' s because she knows her father 

would never believe that she was capable of such calculations. She also 

becomes a Value which Suchinow and Korf rescue. Judith is also a Value: 

after she and her child are kidnapped, they become abjects of rescue • ... 
Having been rescued, Judith and Natalka die and are survived by the male 

protagonists. 

other women usually fill the role of love interest to the male 

protagonist and all are of the "sweet-littl.f3-woman-waiting-at-home-for-

her-man" type. This ty~e includes Elizabeth Hawthorr (The Cosmic 

Cloud), Bela Wilson (l.!! the Year 8000), Harriet Richsrds ("The Malignant 

flower',') , Buddy (Stone From the Moon), Irene (The Final War), and Inge 

(A Daring Trip ta Mara)-the one taken.slong as housekeeper. 

Many of the female' agents, in arder to acceas this male-dominated 
o 

world, ha~13 to disguise themselves physically 8S men:' Elsa Dorn (Utopia 

Island) ; the Knabinaa of In the Year 8000 have become sexless workera, -0-----

j 
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physically resemble boys, and are contemptuoue of women who become 

mothers; "In her leather sport sult ••• ," Irene Allister (Between Earth 

and Moon), "looked like a bQy._~~.-: (54); and Natalka assumes the identity 

of "Skoryna," a male pilot. 

Khadija Effrem-Latour of The Cosmic Cloud is the exception to the 

female agents of this corpus. Although not a scientist, she is v iewed 

as an independent woman who participates in poli tical 11 fe on equal 

footing wi th her male counterparts, and occasionally ev en has the upper 

hand against her poli tical adversary, Sir Archibald Plug. In this 

manner, her posi ti ve image would seem to represent an at tempt on 

Bürgel' spart to depict alternative societal relations as part of hie 

more har~onious and egalitarian society, and he~ portrayal has to b,e 

considered in contrsst to the other group of female emancipated agents, 

tne ",Knabinas" of ln the Year 8000, who are viewed by. the narrative as 

perverted and repulsive. However, within the Cosmic Cloud, Khadija 

would still be a Satellite ta Baumgart in backing his plan~ ta explore 

the Moon. She also provides part of the narrative's love interest. 

Generally, workers are gi ven less consideration than women by the 

scientist/ engineer grouR/'\ They are usually mentioned in passing 

reference to a project. Workers of foreign extraction are uaually 

employed for menial jobs. Anonymous German technicians occasionally 

appear to rea lize the plans of the senior German scientists or 

engineers. They are akilled labour and are brought in once the ground-

clearing work has been completed by the foreign workers. As a group, 

German workers figure lesa predominantly than workera of other or1g1n or 

race. German workers, e.g. in Interplaneta.fY Bridges, are finolly let 

in on the protagonists' secret project sinee they are working towards a 

common goal of ameliorating German y , e contemporary national and 
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internattonal situation. As a pseudo-group of workers, von HalJ,stein' s 

machines which replace hum an labour can also be included here. However, 

though described as possessing a certain mechanical beauty, their size 

is often viewed as threatening or various narrators discern their 

presence as menacing. They are, of course, Aporius l worker class in The 

Hidden Col0':lY after the crew deserts him and he imagines them revol ting 

~gainst him. ... 

"'" There is considerable overlap between workers, the lower classes, 

and non-White racial groups 'in the corpus. The three condi tions are 

often concomitant. Where non-Germons are considered as a race or 

cultural group (Chinese, Blacks, Indians, etc.), the view is usually 

negative. Such racial stereotypes are absent from the two "subversive" 

novels. Only in The Cosmic Cloud are the various races depicted as 

living in harmony and are deacribed less chauvinistically though still 

somewhat paternalistically. 
~ 

The scientist/engineer group view Blacks and OrientaIs 

unfavourably. Chinese, Negroes, and Indians'appear as familial' negative 

, (stereo) types. The Chine se , when not smoking opium (Betwee'l Earth and' 

Moon 15), are manual labourers (coolies) who are not entrusted with 

details of their employers' plans. 

Blacks are usually criminals, motivated by greed and a lust for 

recognition (Sam of Utopia Island, Sam Bell of In the Year 8000) or sub-

intelligent beings (the "Nigro" race in ln. the ~ 8000). In some 

narratives (Utopia Island, The Hidden Colony}, Blacks are equated with 

sery ing machines or "dumb walters." Janke, the chief engineer in The 

Hidden Colony, builds a black mechanical servant, a dwarf named Jack 

which aays "please," for a surprise on Aporius' birthday. A similar 
~> 
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non-speaking device &aUed "Sam" appears in Utopia Island and provides 

o much amusement for the engineera: " the face of the artificiel ... 
servant w~s so please~," the lips moved so naturally, and the grea.t eyea 

, 
roUed so comically in the dark'\fsce, ,that the gentlemen could not help 

laughing" (l'381).. b 

However, one 0 f tJle englneers, Zoll Ing, remarks 
t'>I 

"Nevertheless, this artificial Moorish' boy haa not pleased me. It ls 

) something bi zarre which does not go well wi th the technical clar it y of 

aIl we have seen" ( 1381 ) • Black.s, whether mechanlzed or not, are 

exclu.ded from "acientifrc spaces" which coincide with "White" space. 
, 

There are other "technological" spsces in some of these narratives which 

are also out of bounds to OrientaIs and Blacks e.g., White in Utopia 
" 

Island is shocked to discover Sam: ,Cl t "A negro how could a negro get to 
s 

Santa Scientia?" and comments, "Perhaps he ls the cause of the 

• disappearance of sorne of our food lately • In that case we unjustly 

suspected our coolies," 
l'; 

but adds, "We mus\ also 

the extreme express)pn, the Whi tes fear being 

be on guard againat the 

Chinese" (1387) • In 

overrun by Chinese or Negroes (Druso, l!l the Year 8000). Agents of 

., 
) ei ther of the se ethnic groups are usually blamed'-' for any untowf)rd 

event--e.g. Sam in Utopia Island or the Japanese reporter in Between , 
\ 

Earth and Moon. When a non-German, 'agent does have pri~ileged 

information, as the negro Sam Bell in In the Year 8000 or the negr'o Sam ------- -

in Utopia Island, he becomes a saboteur motivated by avarice. This Is 

yet another wsy in which the scientists and engineers are establ ished "as 

a technocratie, elite., 

Aboriglnals are treated sUghtIy more favourably. The Mexican 

Indlan occurs quite frequently (The Stone From the !:!.QQ!l, The Hidden 

• Colony) and is ususlly deacribed as Iazy or aB "Poor, stupid people" 

(The Hidden Colony 911). However, the Australien Aboriglnee of 
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Electropolis, though primitive cannibals, are skilled doctors. In fact, 

the y are" treated more aympathetically th an the White Australian 
" 

authoritiea (the "pel'fidious Albion" stereotype), who turn out to be. 

aggressors against Sdhmidt and his community. 

The Eng1ish and French in sorne cases come in for eriticism as 

Germany's war enemies. Fredric Jameson' s Fables of Aggression may offer' 

Borne perspective herf4': Jameson suggests that "the use of national types 

projects an essentially a11egorlcal mode of representat1on, in which the 

individual characters figure those more abstract national 

characteristics which are read as their inner essence" and where "such 

allegory often serves as the instrument of culturel cri tique" (90). In 
. 

Intg,rplanetary Bridges, there is little doubt who Germany' s antagonists 

a.re and revenge is perpetrated by making representative examples of both 

nationalities look foolish. A similar occurence takes place in 

Electropolis where the Australian (British) authori ties sell Il percel of 

land to a German, later realize they have made a monumental mlsteke, but 

the German is quite right to Inslst that they stick to their end of the 

bargain. The British are the victims of their own greed and stupidity. 

In contrast, two nationali ties are fAvoured by the German authors 

and often work as partners. Not surprisingly, Germans are viewed very 

favourably. The attitude ranges From Germans as the wronged people in' 

Interplanetary Bridges, to an implicit attitude of the superiority of 

German scientific.l understanding exhibi ted, by most of the principal 

agents in thla corpus. As will be discussed ln the chapter on spatial 

analysis, the German protagoniats (and German workers) are endowèd with 

traditionol virtues: honesty, loyalty, forthrightness, etc. Not even 

The Coemie Cloud, whlch usually provides one of the exceptions to the 
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rest of this corpus, is exempt herej likewise, the second exception, .I.!J! 

Final War, despite Hs deliberate cosmopolitanism has a brilliant German 

scientist who condemns the g~nerals for their short-sightedness'. 

The nationality which plays by far the most important role after 

the Germans is the Americans (Us nationals). 'Seven of the 16 'nal'rativea, 

feature ei ther American or German-American agents as central to their 

development'. These ' include the five von Hanstein narra~ivea, 

"Garfield' s Invention," and Interplanetary Bridges. Burke and Young of 

The Final .1'!!!!: may be inoluded though their nationality is unclear. 

An important agential group is the non-scientiste who provide 

financing for these projects: a large proportion of these agents have 

beco,me or are US cHizens. The example of Martin from Interplanetary 

Bridges has been mentioned (though he became an American ci tizen he ia 
" 

still working "for the good of the fatherland"); other Germans who have 

become Americans are Cook of Utopia Island and Schmidt of Electropolia. 

Allister ,.(Between Earth and' Moon) is the only native American to 

pr;ovide financial suppor t. Using Jameson' s hypothes,is, Americana are 

clearly materialists, a view which ls voiced by Taussig in judging to 

what use the Americans would put the discovery of varium: "England would 

build battleships with it; the french would construct combat airships, 

. and the Americaos would build bigger and better factoriea" 

(Interplanetary Bridges 109). Sorne agents do not provide financing but 

are a new generation of German-Americans. Bob White (né Weiss) and his 

cousin, Elsa Dorn, are examples of a generation that haB emigrated to 
, 

the States. A new generation of Germa,n-Americans will result from the 
, J 

marriage of Helmstëtter and Irene Allister (Between Earth and Moon). If 

Grando Blanco (I~ the Ye~r 8000), who lives and works in Berlin, ia 

assumed to be German, then his union with New Yorker Bela Wilson will 

'1 
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also reaul t in e new race from ,the German and American' peoples. 

.The inolusion of Americans in ~he Germery' co~pus may be sincere 

ttphi1o-Amerlcani~m" and would corrobora.te the ster~otypical image of the 
" 

rich 'and powerful USA and Americans that wes prevalent in EUFopean 

literat!Jre of the 1920-30s. Less likely, authors who .travel1ed widely 

and visited North America, ' auch as von Hanstein~ may have iric1uded sùch 
, . ( 
agents specifically with an eye to ,the US market~ (His l!l the ~ 

§.QQQ., which do es not appear to have been pub1ished in .~el'llÎany, . featur-es 

New Yorkers Bela Wilson and her ri ch father.) It is a1so pos~ible that 

Gernsback ,,!ay have' selected -such works because of their faVQu~Qble 

depiction of the US and Americans. 

, 
In this and the previous chapt-er, sorne preliminary observations 

have b,een made about the agents and the framework in which they are 

operating. It is now neceasary to look atQthat framework in ~erms of 

how the spacef,i are used in the c~rpus. 

\ , 
, . 

" 

" . 
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CHAPT ER fOUR 

SPATIAL ANALYSIS 

< .!&!. If, to use Gérard Klein' s words, "literary works (a11 works of 
. ~ " ~ " 

art) Qare attempts to resolve through. the use of, imsgination and in the 

aesthet~c mode, a problem which is not soluble in rea11 ty" (IfOiscontent" 

9), t~en to w~at problems are the German 

do the authors "propose to solve them? 

" narratives referring, and how , 

An analysis of the 
, 

spatial 

element; in conjunction wi th the above agential deacription's. may 
"\ 

provide clues to this question. 

As seen from the analysis of the age'1ts in this corpus, the 

"scientific" or "technological" loci of the narratives exclude specific 

groups, most particularly women, workers, non-White races, a1so 

children, and in most cases nationalit~es other than German (with) a [ew, 

mainly 'Anglo-American, exc:eptions). 

from .the 'preceding agent~al descriptions, i t is ev ident that the-

and engineers are "a breed apart." As a rule, ''the 

superiority of these agents in relation. to other agential groups ia 
~ Ki 

parallelled, spatially; by t~e engineers' and sci~ntists' living spart 
.\ ., 

from the rest of the' convnunity~ 'In The Hidden Colon)' Aporius,\'h.1a éh~ef , 
..; 

engineer, and the physician live in the "Hesdqusrters building." The 

... 
extreme example ls utop~a Island" a communlty of scientis.ts and_ 

engineers isolated from the rest of the wor}d. In narratives where a , , 

"new" society eme~ges, it ls led by a caate of scientJsts/ engl'1e~rs. , As 

a result of their technical and 8cientifl,c knowledge, they are able to 
\ 

create and organl'ze their owo"universe. In Utopie laland, for e~8Iftp~e, 

the new social structur:e la determin;ed by the scientific' COI1lIIItunity: they 

'0 

, ~ 
_=2Wa 
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will decide by competitive application' wha can work on the Island, and 

they insist on their separation from the rest of the non-scientific 
\ 

community thst eventually arrives. Similarly, the scientific community 

-in Druso will re-order Earth society. 
o 

The sCientific/technologipal spaces are therefore closed spaces to 

certain 'groups. But physical closure is not the only manner in which 

they are closed: often, the technological project is csrried out in 

secrecy (informlttional closure). Of- the 16 narl'atives, only two, The 

Shot Into Infinity and The Cosmic Cloud, concem projects that are 

public knowledge. In l.!l the Vean 8000, Grando' s plans Al'e public 

knowledge, but Wel'ner's scientific projects are kept secret because of 

their subversive nature in the fictive reality. The need for secrecy 

not only maintains the scientist/engineel' status as a distinct ruling 

class having special knowledge that endows them with special powers, but 

" it is -also dovetailed with the scientific projects. For example, in 

many of the narratives German colonization of other, planets' is secretly 

projected or a German colony is set up on foreign soil; once the project 

has reached a certain stage of development and the outside world can Bee 

that its purpose is peaceful, the project can be revealed wi th the 

ultimate result of praise for the ingenuity of the German 

scientist/ engineer. 

This exclusivity of scientific knowledge did actually come about. 

When Hi Uer came to power, scientific research became c1assified, 

following the ideological program that "the technology and aIl 

higher scientific wisdom... is to remain the secret know~edge of s' 

numel'ically smaH, pure-bred, heroiè Aryan rul ing eU te ~ ,,1 Of many 

similar voices one of the bast known al'ticulations of the fasclat 

p 
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technocratie concept of technology, science, and philosophy as 

instruments' .. for domination was Spengler' s Der Mensch und die Technik 

published in 1932. (In fact, though omit ted from the English 

translation, the closing remarks from Der Mensch und die Technik are 

cHed by rreksa as ~n epigraph to rDruso.) Compare the Atlanteans of 

Druso to the Aryans who were to become "the learned priests of the 

machine" (2), and cultivate the sciences as a ruling-class religion: 

The most significant symptom of the impending decline and faU is 
to be found in what 1 would like to cal! \ the betrayal of 
technology.... Instead of keeping scientific knowledge secret, the 
knowledge that represents the most preçious possession of the 
"White" peoples, it was boastfuUy revealed to aIl and sundry in 
universi ties, in conversations, lectures, and publications •••• 
The irreplaceable advantages that the white peoples held have been 
wasted, diasipated, betrayed. (Spengler 27, 50, and 84-86) 

Hitler himself was quite clear about this need of secrecy regarding 

science and technology in his "New Order": 

Only when knowledge re-acquires the character of secret, initiate 
knowledge, and ceases to be accessible to aIl and sundry, will i t 
aga in fulfill its normal function, namely that of being th~ means 
and the power to control both human and non-human nature. 

In direct opposition to the space of the scientists and engineers 

la the non-scienti fic space of home and the woman, though these spaces 

are minimally represented; as suggested, neither women nor the home are 

important to these agents. Where the hero-scientist marries his love - , 

interest, the values of the natural space are reinforcèd. In The Stone 

from the Moon, once Burns marries, his future as a scientist is not 

Indicated, but he is no longer seen working. In contrast, Korf, the 

urvRarried engineer, is continuing his work at the narrative' s C,10S8. In 

the case of agents such as Burns, this space shows the other side of the 

protagonist' s personality--that he really can be llke the reader. 
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4.2. Recalling the division into liberal, conservative, and regressive 

horizons From Chapter One, 1 shall now discuss the two liberal 

narratives. Bürgel's Cosmic Cloud presents a world where, socially, 

politically, and economically, society is in balance. Were it not for 

the anomaly, the cosmic cloud, the world depicted would be a utopia--a 

place "where sociopolitical institutions, norms, and individual 

relationships are organized according to a more perfect principle than 

in the author's community, this construction being based on estrangement 

ariaing out of an alternative historical hypothesis" 

Metamorphoses 49). Indeed, Africa--a radically different (and largely 

unfamiliar) location for a German audience--becomes an ideal state where 

the various races live together in relative harmony: "Orientals"--i .e. 

Arabs--attain the same status as Whites (as se~n with Abdul Ben-Haffa), 

though Blacks are only seen in the role of servant; and women can attain 

equal status wi th men (shown by Khadij a [ffrem-Latour' a standing in the 

African ·Senate). As such, the alternative formaI framework provided by 

the utopie structure" ia a formaI inversion of signi ficant and sallent 

aspects of the author' a world which has as its purpose or telos the 

rec:ognition that the author (and reader) truly live in an axiologically 
'''"'':--. 

inverted wqrld" (Suvin, Metamorphoses 54). The author is allenated From 

his own empirical environment and the narrative is obviously an inverted 

image of the socio-politic~l disruption of post-war Germany or indeed 

Whi te Imperial Europe. 

Spohr' s Final War is set in an unspecified location, w!th the 

objective of making the narrative universal. The narrative thus becomes 

a type 1 of allegory or warning about the misuses of science. In !ts 

presentation of the powers-that-be misusing scienti fic knowledge and 

----~ 

• 1 

1 

, 
: . 
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causing destruction--in ,this c8se, the military powers--it is Bs 

cri tical of the existing social structures as The Cosmic Cloud. The 

author condemns the repressïve--capitalist and bureaucratic--misuse of 

science. However, the possible snnihilation of humanity is mitigated by 

creating a post-holocaust society. This narrative: does not end as 

bleakly as The Cosmic Cloud: there is hope that society can undergo 

change, though only after full-scale breakdown. Cioffi indicstes thst 

holocaust tales were fairly common in 1930s' US sr (this narrative 

appeared in Wonder Stories, March 1932), with the blame for the 

destruction placed on failure ta heed scientists' warnings. In this 

type of story, "there is little doubt .' ••. that the destroyed society 

brought about i ts own destruction" (Cioffi 84). Bath scientistff, 

Baumgart in The Cosmic Cloud and Doehler in The Final War, work in the 

c ~ 

interests of the race as a who le (whereas protagonists of other 

narratives act solely in the interests of the German nation and 

themselves--thu's indirectly also glorifying Germsny). In both cases 

science cannot control space, which ia devastated either byOwar or by 

the more symbolic "coamic cloud" threat. 

Narratives formulated within the conservative structure gre Between 

Earth and Moon, The Shot Into In ([nit y, The Stone From the Moon, and A 

Daring Trip to Mars. In a11 four, the narrative' a initial reality is 

reasaerted with the German protagonist having Bchieved hero statua. 

Two of the conaervative narratives are' set outside the space of 

contemporary Germany. Theae are Utopia l'sland and The Hidden Colony. 

Though Cioffi doea not elucidate whether he found similar narrative 

c structures in his US "status quo" corpus, these problematic cases in the 

German corpus occasion interesting speculation and should be considered 
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together "wi th Interplanetary Bridges, Electropolis, and l!l the Year 

which beg~n 
• 1 

ln the status quo formula but do not reassert the 

initial reality. 

Interplanelary ~ridges and Electropglis.open with a conventional 
~ 

picture of social reaUty but the initial reality is not litetally 

reasserted at the ,close of the narrative. On the othe r hand, " these 

narratives do not subvert conventional social hierarc'li .. es and cannot, 

.therefore, be examples of what Cioffi calls the "SU~vPL'slve" mode. l.!:!. 

the Year 8000 could be included in this category. Although it does not 

open with a contemporary picture of ,social reality ~ se but a 

complacent future, it follows the same trajectory as Interplanetary 

Bridges and Electropolis in asserting a seemingly different~ exotic sr 

reality at the end of the narrative that, however, does not suhvert the 

conventional hierarchy of the implied resder's social reality. This 

structure which is not identified by Cioffi's somewhat literal-minded 

equation of fictionsl and non-fictional realities4 is revesling for 

these German narratives: in each case, s literally new--i.e. spatially 

displaced--but sociopolitically old (conservative or indeed reactionary) 

r~ali ty is emerging for the narrative agents, ei ther through 

colonization of other planets or of other nations. As Cioffi points 

out, "these early staries often depict the world as the suthors and the 

readers might have wanted it ta be, but in a wf1Y which both groupa 
o 

realized was very far from the truth of the matter" (39). 

Druso seems ta be a single example of an attempt to depict another 

reality (first Earth under the oliens and th en Druao i tself) • 

Conventional reality is seemingly bypassed, and the author's empiriqal 

reality has to be inferred. However, this is only a seeming exception. 
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Nation~l and class hatreds are here simply transposed into hatted of 

allens (8EMs). 

Nagl in his Science Fiction in Deutschland views the ant-like aU en 

Drusonians as r'epresent.atives of the Jews and thus interprets the novel 

as anti-semitic. However, the Drusonians are throughout the hovel 

constantly aS80ciated with the colour red--their warld 18 bathed in a 

red glow--and the y have problems distinguishing the colour blue, a f 

eolour at the opposi te end of the spectrum, associsted by Freksa wi th 

more advanced peoples. The northern Atlanteans are aS80ciated wi th this 

e010ur, partly because they can disguise themselves and become 

practically invisible ta the blue-blind Drusonians, partly because blue 

seems associated 'with Atlantls. 5 The Drusonians' ant society could be a 

parabolic representB;tive of the Soviet collective, and the Atlanteans-

obviously representative of the German people and the Nazi ideology into 

which Atlantis was incorporated--staunch defenders of their territory 

from the threat of Communism. As such, the story would be a fascist-

oriented contribution to the very volatile political climate of 1931, 

emphaslzing as superior the values correlative with German fascism. 

Nonetheless, the symbolism is so vague that both anti-Semitism and anti-

collectivism can be entertained as partly possible Interpretations of 

this typically sensationalist ri~ht-wing mish-m3sh. 6 Thus, the purpose 

of the "other world" formula does not necessarily have to "let values 

and' ideas struggle within totally alien situations" (Cioffi 118): in 

parabolic or similar projection, 
1 

contemporary values and idees. 

such narratives always confront 

, 

locations are often significant. Although not much of this 

1 

corpus· action is set in the US, the country is mentioned frequently. 
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Most authors, except for the "subversives" who do not mention the US, 

have a consistent view of the Statès: i t is a lend of materialists and a -

land of plenty. Many of the éonservative narratives emphasize, as 

discussed before, German ingenuity backed by money from the US: thë USA 

are the place where people go for money to finance their scientific or 
/ 

engineering 'projects by gelling objects. t~artin of Interplanetary 

Bridges sells his real estate in the US to bu-ild the Vernean spaceship-

, submarine thot will ei ther avenge the Germans on the British and rrench 

or find new wor Ids for Germans to ·colonize. Schmidt of E1ectropolis 

sells his radium in the States to buy land 10 Australie and crea te 

Electropo1is, or "New Germany" as it is referred ta. In faet, one of 

the first considerations is always ta legally acquire the Foreign land. 

In The Hidden Co1ony, Aporius wr i tes: 

The captain ••• points out that we ourselves are usurpers. We seem 
.. in a fair way to annex a section of Yucatan. We must not get 

outside the strip or we are likely to be expelled ~ masse by the 
" . Mexican government. Of course, i t is al together unlikel y that that 
'- /sny Mexican officiaIs will sf:1ow up around here ••• but ...le must be 

careful not to injure the good name of Germany.... Captain 
Westphal and Dr. Hellmuth wi 11 head the expedi t ion to Merida and 
will negotiate for this strip of land .••• It wi 11 be easy for him 
to buy the waste stretches of land along the eastern coast of 

,Yucatan, and once it is done we will be in [sic Jour own ground. 
(1107) 

In addition, Aporius' machines in The Hidden Colony are part of German-

American venture: "Millions of dollars' worth would be lost ••• for the 

Americans who have stock in my enterprises and invested in them" (1102-

03) • In Between Earth and Moon, the American' Joe Allister provides the 

financing for Helmstiitter's and Apel' s rocket. 

there is even a "German-Ameriean Construction Company" (367). This 

foregrounds the link between Germany and the US as joint venture 

partners and the German authors' rapprochement between their nation and 
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c the USA. The image of Americll as the ideal is' stressed by the fact that 

BO few of the German narratives are located on German sail. In 

Electropolis, the narrative opens in contemporary Berlin but it is 

denoted as a space where there are no prospects: the narrator is 

unemployed and has many rejection letters from large companies. The 

Shot Into Infinity ls set in "impoverlshed Germany" where the 
- - j 
protagonist cannot l'aise the fund~'-to-realize his ingenious ideas for a 

, 
rocket, thus closely paralleling Oberth' sand others' dilemma in Germany 

of the 1920s which, as Pëch suggests (201), instigated Gail ta write 

this novel. 

The USA was an aIl y of the British and French in the F irst Wor Id 

War--a fact which should detract from the portrayal of the States in 

this corpus. Nonetheless, this country is viewed favourably by the 

c German authors. This is probably due to several factors. First, to the 

exaggerated ideas Europesns have had of US affluence as testified by 

19th-century emigration: as F. S. C. Northrop in The Heeting of East and 

West observed, a much idealized America "existed ••• as a necessi ty of 

the European imagination before it was discovered in fact" (292). 

Second, to the econom~c influence the USA wielded in post-war Germany as 
. 

weIl as of ,Hs more moderate political role: e.g., the US never 

militarily occupied any part of Germany, Congress repudiated Wilson's 

Versailles treaties, the US later returned German private pl'opel'ty 

aeized in the States under the terms of Versailles; un der the Dawes plan 

(1924) the US lent 800 million Reichsmarks ($200 million) to Germany; 

the Young plan (1930) allowed for a substantial alleviation of the 

reparations burden and di9 away with the control of German affairs by 

c Foreign agents. 



) 

" 

~!) 

96 

Many of the narratives present exotic locations for a11 or part of 

the story. The locations used are Africa (The Cosmic Cloud), Mexico (l.!l 

the Vear 8000, The Stone from the Moon, The Hidden Colony), and 

Australia (Electropolis). ("The Malignant Flower" uses India for a 

setting, but, as specified earlier, this short story diverges sharply 

From the l'est of the corpus.) Like the USA, these exotic lands 

represent a~ land that few Germans would have known about in detai!. 

With the exception of the liberal Cosmic Cloud, the authors see them as 

lands of potential plenty, in which technology can be expIai ted for 

abundance. Outer space and other planets are used in much the seme way: 

they represent a potential for exploration and mater ial affluence, 

Germeny's new Lebensraum. 

Frequently, the scientists/ engineers move into a IInatural". space 

and turn it into a technological space by their practices. This i9 most 
, 

clearly demonstrated in the von Hanstein staries, which emphasize the 

use of '- the machine coming into wild or semi-rural landscepes and 

proceeding to civilize the location. In his narratives, the natural 

spaces usually provid,!3 isolation end secrecy for the '"scientists and 

engineers to carry out their work. Anton' s Interpl~.netary Bridges 

fo11ows sui t • 

Not surprisingly, li ttle is se en of naturel space in the corpue. 

As indicated, natural spaces simply furnish t')e raw materials for 

production thet will eventually aid the German protagonlsts in sorne way. 

Even the Moon in Between Earth and Moon provides the basic materials for 

Helmstatter to return home end be preised for his (GermE,ln) ingenuity. 

Mexico, in two von Hanstein nerrati ves (!.!l the Year 8000 and The 

Hidden Colony), is a space that is used for agricultural purposes. In 
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The Hidden Colony, Aporius sets up his~echanized village to grow food 

a8 his contribution to the German war effort. It seems questionable 

that someone would set up a farm to grow food at the beginning of the 

war aince di re food short ages were n~t an issue in Germany at that time. 

Food shortages and rationing only became a factor later, though they may 

have been vi v id memories for an author wr iting in 19t4. The issue of 

their abundant harvesots dogs Aporius throughout the narrative: 

Think of aIl that cocoa wasted, and back home in Germany people are 
hungry. (lll3) 
There is hunger now in Germany. Here we have plenty of everything. 
(221) 
1 dwel t on how great our project- had grown, how we could serve the 
fatherland, if we only worked on her~ and gathered provisions for 
the hungry people back home. (1223) 

The scarcity and expensiveness of food in Germany in the 1920s is 

weil documented: in a speech before the Reichstag on re6r'uary 20, 1923, 7 

Franz Bumm, the president of the Reich Department of Health, noted that 

"insufficient nutrition" was the cause for the reappearance of many 
\ 

diseaaes aa 

a consequence of a bad and overly watery diet. There are 
increases in stomach disorder and food poisoning, which are the 
reault of eating spoiled foods. There are complaints of the 
appearance of acurvy, WhlCh is a consequence of an unbalanced and 
improper diet.... More and more orten one finds 'old age' and 
'weakness' listed in the official records on the causes of death; 
theae are equi valent to death through hunger. 

In addition, i11nes8es linger because "the body only barely finds the 

nourishment necessary for full ,recovery" (113). 

Similarly, in l!l the Yeér 8000, Bela and Grando retreat to Santa 

Machina farm in the Yucatan to grow food for humanity. ln both 

narratives, Mexico is a location where a German qelony is set up--

successfully in l!l the Year 8000, 1ess so in The Hidden Colony. This 

kind of si tuation ls led to Hs logical political end ,in Electropo1is, 

whare the agents have set up the precondltions to becoming a self-

" . 



. --

98 

sufficient nation on Australian aoii. 

The "exotic locations "are 'representationa of\.'other ll Germaniea. In 

Electropolis, Auatralia repreaents an escape from unemptoyment; in The 

Hidden Colony, Mexico is an example of what the Germans could açhieve if 

they had not been in a war: "The whole world i.8 burning up while we live 

here on our forgot ten litt1:e island of peace" (120). In this manner, 

von Hanstein and other authors locate an idea1ized reali ty or "new 

Germany" in remote locations and oppose it to "normal" fictive reality. 
J 

The remote "other" spaces become a blueprint for a German audience's 

wish-fulfillment of national dreams. 

AlI such spaces are ciosely connected wi th the theme of Lebensraum. 

Obvioualy, The Hidden Colon y i~ just that, but at the end of the 

narrative the colony' s survival, is in the baJ-ance: more engineers have 

been sent for to run the fsrm but the colony is far from the some phase 

of development as the one in l!!. the Year 8000 or Electropolis, both of 

which are welcoming new settlers and families. The agents who leave 

their homes and go to these places are pioneers, similar to the 

frontiersmen of the·American West, who escape their old world oriented 
1 

toward the past and begin anew with a tabula ~. 

For a German readership of the time, these narratives, especially 

Eiectropolis and Interplanetary Bridges, represented a kind of 

Philistine utopia, a land of abundance where their everyday grim reality .. 
was absent. The protagonist( s) in these narratives have beèn set free 

from the global political and economical structures and ideologies of 

the reader' s empi rical reali ty. However, the blueprints for these wish-

dream lands are not worked ou~, beyond the initial pha~e of clearing a 

space and making it habitable for set tIers. Thia may have two l"easone • 
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rirat, what was important in these Atories wes simply the promise of 

Lebensraum located in an exotic environment and displaced from a 

forbidding empirical reality where there was no possibility of its 

fl'uition. Second, the f,uture of that Lebensraum was then meant to be 

imagined by the reader as a multipl ication ad inf initum of the German 

petty-bourgeois way of life plus miraculous drudgery-saving ml!lchines 

(and it was most probebly so imagined by the euthors). These nsrratives 

therefore use e twofold strategy: first, they do not litel'ally -reassert 

the authors' empirical environment bu~_ suggest the creation of a new 

social space. However, this q~ace, while geographically new, reproduces 

familial' (in fact, old) social hierarchies--with a heightened l'ole for 

science as technology. > The strong streak of this pseudo-utopianism in 

exotic locations fuI fills a German dream where the shell of spatial 

utopianism is usecf and refashioned ~n a context of "New Germany." 
~ 

In . the extreme right-wing Interplanetal'Y Bridges, as far as the , 

author is concerned, Germany' s position,in post-World War l Europe is 

Just as anomalous as the balancing invention of a spaceship-submarine. 

The invention--a dynamic example of German potential--is the only means 

for Germ.any to reestablish the former position and prestige that are 

r ightl Y hers. The four pr'incipal agents are endowed wi th a set of 

values that. allows them to kill Germany' s enemies wi thout guilt--values, 

it seems implied, that Germans must accept if Germany is to regain her 

former position and power. Nonetheless, the author cannot reassert 

everyday reality at the end of this narrative. Thus, the reality the 

author desires, the days of the pre-19l4. empire, is transferred to 

another space (Venus). 

A similar use is served by the myth of AUanUs where it appears 
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in the corpus (direct reference in Dr'lêQ, suggestions in Between [arth \ 
,; 

and Moon and The Stone From the Moon, though the latter is more a 

paeudo-scientific explânatioO- of . the Atlantia myth prefigur~ng von 
• 

Oaniken) • In Druao, where the Atlantis myth ia deve~.oped and used most 

extensively, the scientists of Boothia relix refer to themselves as 

"Atlànteans. " Atlantis, the i~aginary abode of pure and happy beings, 

is created at th~ end of the narrative with this commuflity reordering 

the Earth as it sees fit. The promise 0 f a new golden age is suggested, 

which has been brought about by the Northerners 1 , moral regen~raÙon and 

the scienti fic knowlet1ge of the few "wise ones" from the Sleepers. 

In his ',Science Fiction in Deutschland, Nagl di~tinguishe8 four , - , 
,,~ 

concepts ~sed in German Sr'of the 1920s and 1930s: "Glacial Cosmogony," 

the 

in 

AUantis/l'hule myth, Theozoology, and the jOllow World theory. Even 

this restricted corpus of translations, the first two a're easlly 

discerned. 

The A tlantis myth and Glacial Cosmogony became the' dominant themes 
~ > "',:,' 

r~~t·,· 

of German sr in the 1920s Sfld 19308. They had a close relationship 

since the cyclical nature Qf the Glacial Cosrnogony theory ensured that 

Atlantis would rise again. Though this corpus does not include any 

J 
narratives where the re-emergence of Atlantis causes the submergence of 

the countries of the Entente (which was one common use of th~e), T~he 

stone From the Haon does incorpora te the myth in i ts other common 

formulation of loc~ting Atlantis in outer space, thus va1idating the 

protagonist' s right to re-establish the legitimate Aryan (i.e. German) 

empire. In this narrative, remains of Atlantis in the form of Queen 

Huitaca' s sailing ship, which had been destroyed by the Moon' s approach 
, 

ta the Earth, are discovered in ~pace. Gail ddes not go quite as far 88 

r 

.. 

.. 
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admonishing Korf to reconstruct the Aryan empire, though the validation 

la clearly pI(jsent: "Wherever there i9 civilizatlon ta-day, Hs f'irst 
, 

root was planted by the colonizel's From Atlantia" (358). He leaves Korf 

seal'ching for Atlantis through his giant telescope. Eventually Korf 

f.inds wha t he is looking for: 

Gail 

mythe 

"Thula 1 [sie] Il whisperJJ Korf in a tone of awe. 
1 have seen it, and 1 shal L see i t again, bettel' 
magic land of Atlantis, dreaming away ,the ages at 
ses 1 

"It Is the' truth 1 
than to-day--that 
the bottom of' the 

His brain sets to work to devise plans for the improvement of 
telescope. (419) 

the 

uses technology thl'oughout this narrative ta validste the Atlantis 

The beHef in Atlantis and Glacial Cosmogony was, far-l'eaching in 

sclentific circles. Nagl cites that sorne 600 members of the "Verein für 

Raumschiffahrt" (Society for Space F light) , of which Valier was a 

" .founding member, "wished to escape from the Gefman misery by means of 

spaceshlps" (Nagl, "sr, Occult Sciences" 188). This could almost be an 

epigraph for my whol-e spatial analysis. 

As wa shall see in the next chapter, Gernsback nad an idealized , 

view of technology. Vet technology--and space dominated by machines--is 

often represented ambiguously in theae narratives. Von Hanstein, whose 

narratives make up almost a third' of the corpus, is the une")authol' who 

most frequently makes use of fabulou9 machines in his works. If the' 

narratives are read superficially, his machines appeal' to be viewed . -~ ........... _-
positively: they are labour-aaving devicea for humans, and fulfill wha~, 

in Chaptel' One, 1 called the "gosh-wow" affect of technology in SF. 

Four of his stori'i.s show an automated world where man is fl'eed from the 

bûrden of' toil through machines and is able ta l'efaahion the world 
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around him. Although man' s participation in civilizing a natural space 

with machines,~ thus taming the wilderness, is approved, there is a1so , 
the exhortation "Beware the day when the machines revolt against mant" 

(The Hidden Coiony 1228). Man left alone with machines is not a good 

constellation: Bela in l.!l the Year 8000 is so frightened by the 

machines, when left aione wi th them, that she flees from her uncle' s 

farm. The objection ta this may be that she Iater returns wi th Grando 

and is quite at ease with the machines, intimating that woman needs a 

man to look after her in such circumstances. Vet on the other hand Dr. 

Aporius in The Hidden Colony, also left alone with his machines, goea 

mad and eventually di~s. further, the "ra tional" society in l!l the Year 

8000, based on the extensive use of machines and made up of men who are 

compared ta machines, seems bound ta eventually crumb le to a new type of 

society of conservati ve feel ing advocated by Werner and represented by 

Bela and the regenera ted Grando. 

The machine is not seen as frankly repressi ve, in the manner of 

Dickens or Zola, but ita implied impact upon society is questioned in 

these narratives. One gets a very ambiguous impression of the full y-

automated utopia from von Hanstein' s oeuvre: humankind is destined to 

derive li tUe plp.asure From a uni verse which opera tes like clockwork. 

Witness Schmidt~ s ennui after a 'few da ys in The Hidden Colony: "Today 

everything went forward smoothly as before, controlled by the rnaster 

clockwork. No machines broke down" (1126). 

A society that has become dependent upon machines is a1so shown in 

• Druso. The narrative obvious1y draws fr~m Spengler' s philosophy as 

expressed in ~ Decline of the West (written 1918-22). Spengler bases 

his view of history on three successive cultures: the èlaBsical, the 

Arabian, and the Wes tern. Each of these culture a haB undergone or ia 
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'undergoing the sème stagés of development: a pre-cultural period,~ an 

early period of culture, a late period of culture, and a period of 

"civilization"--a negative term for Spengler which signaIs a culture' s 

decline. In Druso, society has "devol ved" from a highly 

technologically-oriented space to a primitive one. l t has succumbed to 

the Drusonians as a result of the amount of leisure-time that mankind 

had to pursue intellectual interests. Based on Spengler ian philosophy, 

the more favoured society is the primitive tribal one in which the land 

and man has reverted to a wild state. [ar lier in the narrative, Al f 

Bentink had yearned for the uncultivated spaces of South America as an 

escape from his rational and civilized world. 

Thus, the dualism pointed out by leo Marx in his The Machine in the 

Garden between the land, as innocence and harmon}/, and the civilized 

co",plexi tiea and aggressions that are epi tomized in the machine (and by 
'c • 

"people using machines)--between the machine and i ts effects on nature 

and society--exists here too. On the one hand, the image of a green 

landscape--a terrain either-- wild or rural--has long been used in 

literature as the symbolic reposi tory of meaning and value. for the 

'-- German S-F writera, this space is the symbol of new life and the 
1 

reasaertion of tradi tional values. On the other hand, the machine has 
. 

been traditionally associated with stripping the old ideals of their 

meaning. In fact, for the bulk of the narratives the scientistj engineer 

group ère further distinguished from other groups by speci fic moral 

quall tieB. They are harbingers not only of Germanyl ~ social 

rejuvenatT'ô"n but of moral regeneration. The 'spaces in which these agents 

move take on a highly idealized nature. for example, in the case of In 

the Vear 8000, Bela 1 sand Grando' s retreet 13 almost a return to the 

) 
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pastoral (cf. Suvin, Metamorphoses 58, and Marx Machine), where a money 

economy is absent and there is an attempt to return to virtuous 

quali ties • . A cleavage deve lops between the agen ts' semi-civilized 
.--/ 

wor1d in Mexico and the highly organized world of the year 8000, 

resuIting in two distinct spaces harbouring different morals and 

societal relationships. This may also be why the narrative is set so 

far in the future: this new world represented by Bela and Grando is a 

private ideal whose collective realization is left unclëar, though it ia 

on the other hand implied that this realization is necessary; the story 

has many elements of an "incoherent pessimum" S-f narrative (Suvin, 

Victorian Science Fiction 304 ff.). 

Vet, for these German S-F suthors, mostly, specific neo-

conservatives, the machine gives meaning ta or indeed creates the 

"gre,en" spaces:' it ls the means of civillzing spaces as Lebenrraum. 

This gives a Teutonic twist to Jules Verne' s "space machines" (cf. 

Suvin, Metamorphoses chap. 7.1), for the vaIlle attached to the machine 

is thus not simply t.i...ed to European bourgeois ci vilization but to 

particular national pollties: teehnology ls the instrument to fu1fl11 

the aims of the f ather land. 

In the majority of this corpus, the successful working of the 

German machine inventions as a meijns to power for Germany ei ther in the 

form of revenge or for explora tory or eolonization 
.''\. 

purposes 

(Lebensrsum), leads to an optimistic view of Germany' s future. The 

hopes for freedom and happiness are feIt ta l'est upon teehnology. 

Strietly paraI leI ta the way the fabulous machines deseribed by von 

Hanstein usually bring order to a wilderness that makes it habitable for 

Germans, the machines sre also a means to order society. Paradoxically, 

the poUtical progressives (Bürgel and SpahI') are l'ather ,pessimistic • 

'Ir 
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More realietic in their approach, the authors indicate that hum an 

problems will have to be resolved by humans not machines. Thua the 

emphasis in these works is not technologica1 but social. 

The developed, acquired space, such as in The Hidden Colony, i6 

described as "heaven" (l080) or an "enchanted land" (116). The attempt 

is clear ly (as Leo 11arx pointed out for US fiction) to associate the 

supposed virtues of a past way of li fe with different social structures 

and values in a 20th-century industrial society. Very often in these 

narrati vés, there is an emphasis on the importance of the natural order 

and "natural" values vis-à-vis the quest for knowledge which leads to 

catastrophe (l!!. the Year 8000, Druso, etc.). In both these novels the 

"rational" society is viewed ambiguously (incoherently?). since- the 

machines affording humans more leisure time are not seen as a positive 
.-' 

societal development. In Druso, the author places emphasis on a pseudo-

Darwinian surv ival of the fittest in which man is not only pitted 

against others of his species but also against the natural order. 

Combined w1th Spengler' s negative "civilization" and positive cultural 

primitivism, the impulse is not towards a (progressive) evolution of the 

species but to a (regressive) prolongation of man' s militaristic nature. 

Hurst complains that humankind of the year 2300 has become too "soft" 

because of their highly developed civiliz~tion which is based on 

scientific knowledge and dependent upon machines. The order crumbles 

when they attempt to increase thelr knowledge by establ ishing 

é:ommunication with the Drusonians who drain from Earth the electrical 

power on which 
\ 

technologic~'l 
-\ 

" 
the machines depend. 

civilization and lits depraved moral values ia 

an advanced 

juxtaposed 

to 20th-century society with idealized moral and affective values. The 
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possibility for establishiQg this idea1ized society comes when the men 

of the rational society of 8000 experience a subter}'anean dr\lling 

disaster. The implication of the two spaces is th{lt a fully 

rational~zed, technologically progressive society is morally depraved 

and eventually doomed to disaster, whereas the society with a minimal 

reliance on· machines is preferable. In bath works, the society 

independent of machine tec'hnology reasserts religion which is Ued in 
J} 

with the concern or moral regeneration: Blanco establishes a church and 

Hurst uses religious practices to re-educate the primitive Earth people 

as he sees fi t. 

This teQsion between the "natural" order and' tradi tional virtues on 

one hand and the inability to do without technology on the other 

correlates wi th a structure in German ideology identified by Nagl. Nagl 

points out that fascist ideology eventua~ly contained man y contradictory 

ideas and philosophies, not the least of which was a desire to return to 

a feudal or primitive way of life. But this desire had to be 

incorporated into the actuality of a technology-based society composed 

of antagonistic structures and values. This was a time in Germany when 

industry was being rebuil t and l'es tructured wi th new technology, and 

when the most modern army was being buil t up, yet the pagan midsummer 

and midwinter holidays were also celebrated: "when the contradictiona 

and irrationalities of a capital.is t socioeconom ic system and i ts power 

structures were transmuted into an apparently natural ideology an~ 

apology" (Nagl, Science Fiction in Deutschland 172). 1 n addi tion, by 

bringing these machines into "uncivilized" spaces, by exploiting nature, 

the agents give that space a value it dld not previously possesse 

Whereas before the spece was unproduclive and valueless, it 18 now the" 

opposi te. It thus becomes correlated with the author's empirical 
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c env ironment: the dominant ideology an'd S'tructures are those of a Germany 

... < 

based on capitalist values where production (wi thln a social hierarchy) 

equals wOl'th. 

The notion of the advanced machine in these narratives is also 

signl ficant spatially. The spaceship 01' machine becomes a mobile 
, 

l'eplica of a technically advanced, complex society. It gives a smal1-

scale impression of something Germany wanted to be. Both the machine 

and the spaceship al'e liberating elements in that they give freedom from 

old space aQd power ovel' "new" exotic space to the agents. 

Sorne of the German nal'rati ves no doubt would have appealed to US 

readers since in sorne ways they represented an escape From the 

Depl'ession of the late 20s and 30s. However, to a somewhat earlier 

( 
German audience, they spoke of other concerns, such as the need fol' 

Lebensl'aum in the "depression" that Germany expel'ienced much earlier 

than the States, immediately after World Wal' 1. Yet the majori ty of the 

Gel'man corpus presents not radically changed future societies, which sr 

can do, but fulfil1s the promises not delivered by the existing society 

through Hs politieal institutions. 

o 

( 
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NOTES 

1 "Die Blonden aIs Triiger und Opfer der technischen Kul tur, Il 

Dstara, 75: 18. Quoted according to Friedrich Heer Der Glaube des Adol f 

Hitler, 715. 

2 Oswald Spengler, Der Mensch und die Technik, 70" my translation 

(italics Speng1er's). 

3 Quote by Hitler Rauschning's Gesprache mit 

40; my translation. 

4 As noted in Chapter One, it is clear that Cioffi' s definition-

needs to be supplemented to avoid the one-to-one comparison his 

methodo1ogy tends to draw betwee-n the author' s empirical and f~ctive 

reali ty. In this respect, Jauss' Aesthetic Experience and Li terary 

Hermeneutics (passim), Iser' s The Implied Reader (passim), or Suvin's 

Victorian Science Fiction 2~8-311, aIl provide useful discussions for 

reinserting text into context. 

5 Nagl (in Science Fiction in Deutschland 182) mentions the flag 

bearing the b1uish white swastika of Atlaotis which figures in Edmund 

Kiss' Die letzte Konigin.Y2.!l Atlantis (The Lest Queen of Atlantis, 

Leipzig, 1931) • The four blue Hlies depicted on the banner of Josef 

Lanz' racist sect, Orden des Neuen Tempels (Order of the New Temple), 

represent racial purity. 

6 There are even suggestions of Wells' War of the Wor Ids: the 

Drusonians are physiologicelly similar to Wells' l-1artians who have "eyes 

with 8 visuel range, not very different from ours except that blue 

qnd violet were as black to them ••• " (London, Octopus, 1982: 93-94). In 

addition, the red glow of Druso is reminiscent of the red gra8s sown by 
~ 

the Màrtian inva~ers. 
1 

)1 

) 
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7 CHad in Fritz K. Ringer, ed., The German Inflation of 1923, 

112-18. 

/ 
/ 
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éHAPTER rIVE 

,THE NON-F lCTIONAL DISCOURSE or GERNSBACK '5 MAGAZINES ,-
The purpoae of examining the non-fictional diacourse Is to clarify 

how and why the German narrativèa came to be printed in Gernsback' s 

magazines. This can be inferred From Gernsback's target audience (his 

implied reader), which can in turn largely be reconstructed from the 

advertiaementa aimed at it, and then compared with the lettera of the 

actual readers. 

1 propose to begin building a profile of the implied reader or 

social addressee from Gernsback' s edi torials. A t the same Ume, 

• 
Gernsback' s commenta wIll also reveal how he viewed sr, science, 

( 

progress, and society. Another profile can be built up From the ada and 

) let ters and compa red to Gernsback' a ideal reader, thus forming a 

compound image. Gernsback's views, in particular about technology, and 

the resulting notion of ideal reader can -then be considered with regard 

to the German narratives ta suggest possible reasons for their 

• inclusion. 

To sample the.non-fictional discourse, 1 heve limited myse1f to the 

same magazine issues From which the German narratives are taken (aee 

Bibliography 1.22). However, l have a1so referred to the first issue of 

Amazing Stories, since in its editoria1 Gernsback states what type of 

story he intended to publish and why. ln addition, 1 have a1so cit~d 

letters from one or two issues subsequent to those in which the 

narratives were published, ainee the readers' lettera referring to them 

natural1y appeared at 1east one or two months later. 

As atated in Chapter One, 1 shall make use of aeveral concepts of 
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social discouree as discussèd by Angenot (see Bibliography) to -comment 

upon the non-fictional discourees of the msgàzines. 

The nature of this discourse l'equires working From the concept of 

the implied, and 1 shall begin my analysis From this general category 

which embraces the notions of presupposition, enthymeme, topos, and 

ideological maxime The enthymemes, which exist in praesentia, mediate 

between the presuppositions and the commonplaces or topoi (which Angenot 

mo~e specifically refers to as ideologemes--the underlying regulatory 

principles which confer authority and coherence on discouree). By 

taking the enthymematic discourse, particularly of Gerl)sback's 

editorials and ~he advertisements, and shifting back and forth between 

presuppositions and the topoi (ideologemes), 1 will be able to of fer 

possible interpretaffons of these discourses as a means to understand 

both the ides of the implied and empirical reader (suggested by 

Gernsback and his advertisers), as weIl as Gernsback's views of Sf, 

science, and society. 

5. L When Gernsback first started Amazing Stories, his editorial 

column proYided a channeJ between the magazine's editors and publishers 

and the readers. His edito~'ial column was the means by which the 

editorial staff could i~orm the readers of changes to the magazines' and 

it 8cted 8S a sounding board for such changes. 
, , Later, when not 

announcing new contests or,events (e.g. 
... 

"Science Fiction Week"), his 

editorials tended to focus upon a particular aspect of science, 

technology, or the para-sciences (e.g. the ~uman aura, telepathy, etc.). 

Using the above methodology, 1 first wish to discern from the 

editorials how close is the coincidence between his views regarding 
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sCience/technology vis-li-vis society and the "science" in the narrativea 

he published. Gernsback believes that sr haa some very specific 

p~rposes and these are of paramount importance to his ideology. 

The type and style of staries appearing in man y magazines-at-- this 

period were dictated by editorial poliey. In the first issue of Amazing 

Staries, Gernsback' s editorial states what type of S-F stories he will 
1 

publish: "By' scientifiction ' l mean the Jules Verne, H. G. Wells" and 

Edgar Allan Poe type of. story--a charming romance intermingled with 

scient! fic fact and prophetic vision".l Even this first adi torial 

stresses the main aspects that Gernsback would always attribute to sr. 

'J He identifies SF as a means of instruction through scientifie fact and 

as sensational, prophetic vision. A third omnipres'ent aspect of 

Gernsback's editorial choices, a capti vating adventure-story as 

narrati ve framework, is usually hidden behind his references to the 

"entertaining" quali ty of SF stories--e.g. in the case of Gail' s Shot 

Into Infinity or Valier' s Daring Trip ta ~1ars. Thr emphasis of these 

magazines--Amazing Stories, Air Wonder Stories, Science Wonder Storiea 

(the latter two merged as Wonder Stories), AmazinQ Stories Annual, and 

the corresponding quarterlies, Science Wonder Quarterly and Wonder 

Stories Quarterly--is on the stories' instructive value: the y are a 

"means of entertainment and education which is bound ta sweep the world" 

(SWQ 2: 293). A$ Gernsback states in the firat issue of Amazing: 

~ot only do these amazing tales make tremendously interesting 
reading --they are also always instructive. They supply knowledge 
that we might not otherwise obtain--and the y supply it in a very 
palatable form. For the best of theae modern. writers of 
scientifiction have the knack of imparting knowlêdge, and even 
inspiration, without once making us aware that we are bèing taught. 
(AS 3:3) 

Exception could be taken to this statement, sinee many of the stories, 

the early ones especially, read more like elassroom lectur~a thon 
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exciting reading~ Gernsback seems aware that the stories may become too 

scientific and su~fer stylistica11y (AS 1:291). But it seems that 

exciting instructive tales were hard to come by, since a great 

proportion of the early issues of Amazing consisted of reprints, lsrgely 

of Wells and Verne, as weIl as of authors such as Merritt, who was 

hardly scientifically instructive but very popular. The first two 
1 

issues were entirely reprints, and as concerns novels (published as . 

seriaIs), in the first 18 issues only one was an original (Ashley 1:23) • 
. 

.• However, the readers, judging from their letters, tended to validate' 

Garnsback's claim of the instructive power of Sf. There are many 

testi~onial-type letters from the newly converted to support Gernsback's 

view. Even noted S-f writer and'science popularizer Isaac 'Asimov 

supports Gernsback' s claim stating "Science fiction gave me a push 

toward science that was irresistible. It was science fiction that made , 
{;) 

me want to be a scientist strongly enough to eVlmtually make me one" 

(Asimov 55). 

:. Gernsback also aBsigned a prophetic role to S~. The slogan gb,we 

his editor-ials in the Wonder magazines reads "Prophetic fiction is the 
';l 

H~er of Scientifie facL" This resulted i" sr being discussed, by 

both Gernsback and his readers, in religioùs metap~ors: 

••• '.pur aim is solely to spread the gospel of Science Fiction that 
~e aH believe in so fervently •••• (SWQ 2:293) 

... there iB the ateady winning of new converts •••• (WSQ 1:437) 

••• LEAGUE membera are to broadcast the gospel of Science 
fiction throughout the world. (WS 5:106-2) 

The Sf movement la even referred to as a "cult" (WS 5:1062). 

-
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From the very first issue of Amazing :Stories,' Gernsback emphasized 

the sensationalistic'aspect th~t sr can provide as prop~ecy: he viewed 
,,~ 

the fulfillment of the prophecies (Le., the actual comÛlg to be of sorne 

inventions) as validating the l'ole of sr. He always took pains to point 

out in Amazing Stories that what he terms the "science" of the atory was 

within the realm of possibility. After fou~ding Wonder Stories, he even 

appointed several respected scientists ~to read and apppove the 

scientific aspect of the &tories before publication. The science 

content of the staries, therefore, ostensibly p1ays a major. l'ole. 

Gernsback boasted in his éditorial: 

readers seem to have the idea that we try to impress our 
friends with the faet that whstever is ~rinted in AHAZING STORIES 
is not necessarily pure fiction, but could or can be fact. 
That impression is quite correct. We DO wish ta do so, and have 
tried to do sa ever since we started At1AZING STORIES. As a matter 
of, fsct, our editorial policy is built upon this structure and will 
be so continued indefinitely.... We reject stories often on the 
ground that, in our OplnlOn, the plot or action' ia not in keeping 
with science as we know it today. (AS 1:291) , 6 

Thus Gernsback laid the foundation of whet sr wes to be in its early 

periode 

The editorials give sôfne idea' of Gernsback' s enthusiasm for 

techno10gy.· Perhaps the best single ex~mp1e is the editorial he wrote 
'T 

for the July 1931 issue of Wonder stories, en~tit1ed "WQnders of the 

Machine Age," in which he de fends technology (automati~n) against " thoae 

who critici?e it as being the cause of unemployment and thU8 

" contributory to the Depression. He refutes the arguments again8~ 

tedhnology made "by many economists and indeed, many so-called 

industrialists" OSI). Such "au thorities" have often been wrong in th~ 
: . 

past, he argues, and support~ himself'with several examples. 

On the c.ontrary, he continues, "with very few. exceptiona, 
., 

practically aIl usefu1 inventions and usefu1 machines, so far Invented, 



c 

-- -,.--- --~--------

'-

\ " 

" 
115 

~ave not only helped the human race Bocially, but HAVE BEEN THE DIRECT 

tAUSE Of KEEPING MILLIONS Of PEOPLE EMPLOYED" (284) by virtue of the 

ancillary industries and services the y creste. Although men may be 

unemployed temporarily, they will find other jobs, sooner or ,later, 

"probab 1 f crea ted • di rectl y or indi rectl y t .Qy the very machines that 

threw them out of work . originally" (285). He points out that . " 
'unemployment eXlsted before the Machine Age and, if anything, the 

Depression would be more severe and run longer if man did not have his 

machines. The root of aIl the present troubles, he concludes, lies not 

with the machine, but in human psychology: "When people start to hoard 

their money, wh en they are afraid of their own shadow, and whenf they 
J 

tremble at the future for no reason at aIl, the machine certainly cannot 

be blamed • " His purpose in justifying the existence of the machine 

supports the need for Sf: 

Science fiction is based upon the progress of science: THAT 15 ITS 
VERY FOUNDATION. Without it, there could be no science fiction. 
••• If you admit that Machines and Science are aIl wrong, and that 
they are destroying humanity" then there should be no such thing as 
science fiction; and it would be uaeless to preach the gospel of 
science. (285) 

Aa a result, he claims, he will not publish any of the stories which 

'focus upon technology as detrimental to society (which, it aeems, he had 

been receiving in quantity), aince "propaganda of this sort ••• tends to 
c 

inflame an unreasoning public against scientific progress, against 

uaeful machines, and against inventions in general." His final word àn 

the subj ect is: " 1 have no patience with those who tend to preach 

the evils of the Machine Age, which, in the long run, are non-existent." 

(286) As Carter points out, "The founder of Amazing Stories never 

recanted his faith" (Creation 5). 

This mi'itter was one of great importance' to Gernsback, if shown only 

,. 
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by the length of this editorial. As a rule, his editorials covered two-

thirds of a page. This particular edi torial ls near l y three Urnes as 

long. Still, thls ls just a slngle representetlve exemple of 

Gernsback' s opt1mlstic view of technology and scientific pragress. 
, 

The readers' letter column evidences this qui te clearly: where the 

ethics of science come into question, the edi torial repl.y brushes the 

mat ter aside. In the editorial just quoted~ Gernsbsck is also 

validating his own magazine' s existence: if there iS.-+lQ. _'p!o~ess in 
, 

science, sr would cease to exist--as weIl as the need for his magazines. 

Gernsback exp1ipitly set readers of his S-F magazines apart From 

readera of other magazines, as weIl as setting up tbose who "preach the 

gospel of science" as the true leaders of the future: 

SCl,entifiction is a branch of li terature which requires more 
intelligence and leven more aesthetic sense than is possessed by the 
sex-type reading public. It ls deslgned ta reach those qualities 
of the mind which are aroused only by things Vijst, things 
cataclysmic, and things unfathamably strange. (AS 1:291) 

On the other hand: 

The average man is not scientifica11y inclined and misses much in 
life because of his pOOl' scientiflc education. When he is converted 
to Science Fiction, his scientifi:c education quickly becomes such 
that, sooner or later, he understands what is going on a11 around 
him, which his fellow man is ususlly ignorant of. (WS 5:1062) 

In the preceding chapters, the scientists and technologists were 

seen as a breed apart in their disdain for other groups. A simllar 

phenomenon can be found in Gernsback' s non-fictionsl discourse: 

1 

It is a sad commentary on our general levei of taste or 
intelligence that despite the growing popularity of science 
fiction, the appeti te of the American magazine reading public stillr inclines ta wild ... west, broncho-busting [sicJ staries and sex 
thrillers. (WSQ 1:437) 

In the same editorial, a paraliei can be seen between his reeders end 

the heroes of the German narratives: bath are future leaders--."The 

,{ 
" '\ 
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thousands of readers that now conati tute the science fiction reading 

public are then the pioneers into the future" (WSQ 1:437). There ia 

even a compsrable, aomewhat chauvinistic attitude to having ,to suffet 

women and; non-scientists among the ranks: ... 
1 

Science fiction is making a greater and greeter appeal every month 
to women, who were previously uninterested •••• there is, as far as, 
we can see, no reason why women should not find the same enjoyment, 
stimulation and also education in our stories as men do. However, 
i t is probably true that science fiction must exteng its appeal to 
those who are not scientifically trained as well as to those who 
are. The average man know sic little of the wonders of science; 
and he thinks it is something for "scientists" only. 
When the day cornes that all men and women l'ealize that a knowledge 
of science is necessary to their lives, a happier day will dawn for 
mankind. (WSQ l: 437) • 

As for Gernsback's literary sensitivity as editor, this is summed 

up by Carter (Creation 8): "Hugo Gernsback had, 
1 

so far as Il can tell 

from reading his magazines, no concern with style whatsoever; the main 

thing was to make the prophecy and expound the science, no matter how., 

clumsily . you told the tale." The narrative Flow of the stories was 

unimportant since the magazines were intended for a scientifically 

trained audience, not a literary trained one--as the letters will 

further raveal. Therefore, the readers most of the time did not base 

their approval on a story' s literary meri ts. The sketchy narrative 

framework Just made the science that much more palatable: to use 

Gernsback' s own words, "Science Fiction ••• gives you a scientific 

education--sugar-coat7d as a ru le" (WS 5:1062). 

C However, while Gernsback was buHding up this image of his idee1 

reader, the ads and letters suggest the empirical reader was something 

different. 

As the letters' reference to specific professions and age groups 
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will show, Gernsback' s readership was qui te a 

diversity of his audience is supported - by 

di verse one. 

the di versity 

HO 
\. 

The 

of 

advertisements found in the magazines. Of course, Gernsback waB always 

Iooking for more advertising copy to make his S-F magazines profitable. 

After the first 6 months, Amazing had a printing of over 100,000 (AS 

5:483). By August 1927, Gernsback claims that 150,000 copies were being 

printed each month, yet the magazine was stiU not! profitable due to the 

enormous distribution costs ta some 30,000 newsstands! "Not until the 

magazine has some twenty or thirty pages of advertising wiU it be 

possible to l'ealize a profit on the publication" (AS 2:421) • 

As a general caution, the very nature of advertising material calls 

for wariness on the part of any analyst. Obviously, the discourse of 

the ads do es ot fol'eground the shortcomings of their targeted audience: 

whi le on the one hand tout ing a produc t or sery iee tha t the reader must 

feel he needs, the sales pitch is on the other hand couched in a way 

that will not offend the same reader's vanity. Therefore, what is not 

stated (le non-dit) in advertising may be just as important as what is. 

The major part of the advertisements can be broken down into 

severai themes, each with their topoi: making money, job opportunitiea, 

sex, personai physical impl'ovement, personai intellectual improvement, 

novelty items. 8y far the lal'gest group of ads that appeared 

consistently is that which advertizes study at home of radio, chemistry, 

and electricity. Invariably the accent of these advertisements was on 

the monetary aspect, and the jobs which this training led ta were viewed 

idealistically: t~e leader' headline of a National Radio InsU tute 

advertisement read "$50 ta $250 a week IN WORK THAT 1 S AlMOST ROMANCE" 

(AS 3:11'). ,In anuthe1': "0 on , t spend your life waiting for $5 l'aises in 
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a dull, hopeless job" (AS A: 521). In addition to "Short hours. BIG 

PAY," (AS 3:lr) you could also earn money while you were learning at 

home. An advertisement placed by the Chicago Engineering Works 

exhorted: "Be an Elect\rical Expert - Earn $3,500 to $10,000 a year" (AS 

1:385r). How realistic this salary was is dubious, since an 

advertiaement for government workers From the same period (as mail -

carriers and railway postal clerks) offered $1,700 to $2,700 a year. 

Even" during the Depres~ion years, these advertisements still promised 

high-pay ing jobs and a training which "makes you independen t of hard 

times, strikes, shut downs" (from a McSweeney Electrical Automotive 

School ad, WSQ 2: 192). As for the eli tism such a career confers, the 

Chemical Institute of New York suggested you "Get into a Digni Fied 

·Profession" (WS 1:1200). Another advertisement by the same institute 

l'uns: 

Chemistry is one of the most ancient and honorable callings known 
to 'man. During the Middle Ages its adepts were the advisors of 
kings. Then it was called a black art and its followers were 
believed to have supernatural powers. 
The chemist of today with his modernized knowledge has secrets a 
thousandfold more potent at his commando He is the brains behind 
hundreds of rich industries, which could not exist without his 
skill. 

After showing that a chemist is one of a kind, he is promised "Unlimi ted 

poasibilities J Fascinating work 1 Immense opportunitles 1" (WSQ 3: 144) • 

As this ls the largest group of ads, we can surmise that a good 

part of the readership would have been scientifically or technically 

oriented. 1 would contend the implici t agential image is close to the 

Idealized sCientist/engineer of the narratives in my corpus (and in much 

US sr of the period, includlng Gernsback' s own). Thus, the stories 

reinforce the ads by explicating the image of what the l'eader could 
, 

become. On the enthymematic level, the accent ls on monetary gain 

.' 
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together 1 with a dynamism and desire to succeed. These ads would have 

the re~der believe that the~ucces~ful scientist/engineer is a leader 

among men, somehow free from mate rial concerns and forces of the 

marketplace. Implicitly, however, there is also a converse Indication 

that the readers are in dull, dead-end jobs and need further education 

to improve their lot. The study-at-home ads also promise students that 

they will "leern quickly, and easily" (AS 3:2). An advertisement by the 

Chicago Engineering Works claimed that age or lack of experience was no 

drawbacKond the opplicant did not have to be a "college man; Y!Ju don' t 

have to be a High School Graduate" (AS 1 :3B.5r) • 
'-

"-

The advertisements olso branched into a w~lth of paraphernalia for 
'-..... . 

the scientifically and t~chnically minded: e.g. the ~\ess Blue Book of 
\ 

Electrical Formulas, Electrical Drawings, Problems and Calculations for 
\ 

\ ' "practica1 men and electrical students, ii . ..:wholesale radio parts, etc.-
"-

Patent attorneys advertised occasionally ta would-be invento\s. 

The other job group regularly advertised was for salesmen and 

journaliste (earn money by writing). The March 1932 issue of Wonder 

a1so has an advertisement for the Lasalle Extension University to study 

law at home: "the law-trained man is a leader" (1197). 

By far the greatest number of advertisements were focussed on 

identifying the scientist as a man apart From the rest of the crowd 

(through the "study at home" advertisements), and then showing him that 

he could have aIl those attributes associated with the American Dream 
c, 
(opportunity, money); as a result success and happiness wou Id follow. 

But the man must also look and act the part: he must appear succesBful . 
and happy in social gatherings • The emphasis put on getting ahead in 

the above ads was therefore reinforced by other types of advertlsements. 

After ~930, advertisements started to appear for persona1 physlcel 
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improvement (body-building at home) as another way in which to bui1d 

self-image or a particular lifestyle; there are also ads for devices to 

straighten your n08e while you sleep (AS 4: 61). Many of the heroes of my 

corpus are heaIthy \ and athletic-looking or have built up their bodies 

through gymnasÜcs (e.g. Edmond of A Daring Trip 1Q. Mars). In this 

respect, we can say that the ideal reader of Gernsback' s editorials and 

of the ads match each other and the narrative protagonists qui te 

closely • 

.. Physical improvement is enhaneed by intellectual improvement and, 

in the 30s, advertisements started to appear for sorne of the 1it~rary 

elassies, sueh as Maupassant 1 s works (in 10 volumes, published by 

Gernsback), and Boccaccio's Decameron, though this was advertised using 

a semi-nude woman and the banner headIine "You' Il never kno~ li fe until . 
you've read the greatest of aIl forbidden booksl" (WSQ 3:146). There 

is a continui ty with the Masterpieces of Oriental Mystery by Sax Rohmer, 

the ad for which assures the prospective buyer that "These are the sort 

of stories that President Wilson, Roosevelt and other great men read to 

help them relax--to' Forget their burdens." In addition, the same 

division between White and Oriental as in any narrative corpus appears 

in this advertising blurb: "If you would match your wi ts against the 

most diabolical Oriental cunning ever conceived~ •• as you plunge from the 

bright world of the West iQto the dubious underworld of the East. •• " 

(WSQ 2:194). The ad ls illustrated by a beautiful young, scantily 

dressèd White woman about to fall into the clutches of an unsavory-

looking Oriental man. Obviously, in arder to sell this fiction the 
1 

advertisers feIt that they had to rely on a certain sauciness to entice 

the readers, who would not as a rule be reading these books. (This 
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supports the argument that Gernsback' s readers were not interested so 

much in literature as in science.) Besides these fictional works, a 

wealth of book clubs started appearing from 1930 on, offering non-

fiction, usuall y technical, books--again suggesting that Gernsback' s 

readership was technically oriented. 

Another emphasis is on becoming the centre of a t tract ion in any 

crowd, ei ther by performing magic--"Gain the magnetic popularity that 

makes you the center of any crowd. Business and social success is 

assured the man who can perfarm mystifying tricks" (AS 4:519)--01' by 

learning ta play a musical instrument--"Change From a wallflower to the 

center of attraction. t1usic is the best thing to offer at a party--

musicians are invited everywhere. Enjoy the popularity you have been 

missing" (SWQ 1: 3) . OécasionaUy, advertisements wou Id appeor showing, 

readers how "to obtain success and happiness." The crux of the argument 

would run: are you contented with your present life "or do you want a 

beautiful home, fine automobile, and aIl those things that show success 

in life?" (AS 4:523). 

From 1929 on, sex education books were also advertised 

consistently. Sorne of these were explici tly aimed at a younger 

audience: "Dr. Keller's valuable books can be safely entrusted ta aIl 

intelligent young people" (SWQ 1:144). David H. Keller, M.D., elso 

wrote SF staries for the Wonder magazines. With time, the number of sex 

books possibly for somewhat older readers increased, with emphasis upon 

perverted sexual practices or ti tillating sex, such as Strenge Loves: 8. 

Study in Sexuel Abnormalities which discussed, according ta the 
1 

advertising copy, "5adism--necrophi 1 ia--Phall ic Worsh i p--Sodomy--

Pederasty--Tribadism--Uranism •••• " (WS 8: 1156) • 

In addition to 'these advertisements, mostly aimed at young males 

--~~------------------
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wi th somë-pu~ChaSing power (Le. from the high teens on), there are ads . 

directed to' mid-teen and younger boys, usuaUy for cheap novel ties. 

This Oge-bro~ket io confirmed by mony reoders' :etters. Naturally, 

fe)'#er advertisements (mainly for cheap gimmicks) appear directed to this 

group because of their lack of _purchasing power. These ads pu shed magic 

dice" cards, inks, and other tricks as well as technical novel ties, such 

as an electric motor kit for 10 cents. Vet the goal of get ting ahead 

was not absent in advertisements directed at the younger audience. A 

one-page ad of the Winni t Club offers prizes such as a bicycle, gun, 

sheath knife, fishing equipment or wrist watch if a boy joins the club • 

• Membership is free and the ad states there is a membership "of 30,000 

fellows like yourself, live wires, full of pep and ambition who, wh en 

they l'alnt something, turn into ,real go-getters, and crash through to 

suc cess" (WS 1: 1350)--very much in paraUel with their S-F heroes. 

Gernsback also used his S-F magazines to cross-adverUse his other 

publications--magazines such as Science and Invention, Radio News, 

French Humor; books such as Popular Hagic; and other original S-F 

pocket books published by his company, such as The Girl From ~lars by 

Jack Williamson and Hiles J. Breuer, The Thought Pro,iector by David H. 

Keller, etc., which had not been published i,n any magazine. 

SUlTVlling up: the bulk of tne advertisements strongly implies that 

the addressee was male, Whi te. in his mid and late teens, and wi th an 

interaat in acience. Judging from the advertiseme~ dmsidering 

that the average age for entering the work-force was lower than today, 

it seems that the terget audience for the bulk of the advertisements 
\ 

wou1d be approxima tel y 16-20 years. Del Rey mentions 8 (not further 

,.' 
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speci fied) poIl taken in the late 30s indicated that the average age of 

the fans was 20 years. 2 In addition: 

The "average" fan was supposed to be white, male, and probab1y 
somewhat more intelligent than the gener81 level of the population, 
though hardly the genius he liked to believe himsel f • C ••• ] at the 
time there were very few blacks or women in fandom. (73) 

At this age, these young men would have some purchasing power to acquire 

the products and services advertised and wou Id likely want better jobs 

with the promise of more money. 

Obviously not the genius Gernsback wanted to conjure, the "average" 

Sf fan 
, 

was--judging from the freque2)cy of study-;-at-home ada--educated 

very likely to the end of high achool. A few of the lettera refer to 

situations at school ln which knowledge gained from the magazines was 

useful. In some \Jases, readers would have been educatect .. ta· the college 

level, though a college degree was not the expected 

of young Amer ~ cans a t this time. Having left school 

goal of a m~j~ ty 

at any eor ly age, 

the y wou Id likely be trapped in dead-end jobs waiting out .tneï l'lives 

for $5 raises, as one ad suggested, with few prospects because of a 

limited education. However, since many, boys particularl y, would have 

left school to support the family, especially during the Depression 

pet'iod, 

segment 

the study-at-home ads would have pr~:idr- way 

of the population could have improved their lot. 

in which this 

Many may not 

have finished high school--"you don' t have ta be a High School 

Graduate"-- due to the family' s economic circumstances. It is not clear 

whether these ads should be read as implying above-average industry and 

social mobili ty or, on the contrary, "our courses are so simple that any 

moron could follow them and succeed." AlI of these findinga should be 

faced wi th some main hypotheses in the sociology of Sf • Klein, who~e 

opinions are shared by other cri tics, such a8 fitting, states that 

/" 

1 
1 

1 

,1 
,/ 
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eontemporary sr readers belong to "a scientifieally and teehno10gieally 

oriented middle class" and al'e "libersl with a11 the eeonomical and 

poli tical conn.oJations eonveyed by this vague term" ("Discontent" 6 and 

4-5) • This may be true for post-1950s readers, indeed partly true for a 

19208 audience--depending upon how the ads are interpreted. However, 

the 
o 

ads could also be dir~cted ta a lower stratu~ society than. 

Klein' s later sociologiea1 theory suggests. As far as 1 know, no study 
.......... " 

has attempted ta delineate the 1920-30s' audience as a social group, and 

this area deserves further study. 

At such an age young men would also be attracted to body-building 

programmes and gimmicks to make them social1y desirable. Sexual 

eompetency was another priority, especially at a time when sex education 

was not given in schools and was acquired prineipally by hear~sy. This 
.; 

is another way in whieh the image of the eIDpirical reader deviates from 

the seientist heroes of the narratives who èither did not need women or 

were so charismatic that they could not keep women away. 

During the Depression years, a few advertisements also starting 

appearing aimed at wpmen. By applyi.ng to the advertiser, women cou1d 

sell dresses or household necessi>ties to their friends and neighbours 

for which the advertiser would pay them a commission: woman' s place was 

strictly Ued ta the home. The few advertisements aimed at women seem 

directed to the wives of these men. These advertisements appear after 

the name-change of the magazine to Wonder Staries and would probabl.y 

have been attrdctive as a me ans for a wife ta earn fxtra money at home 

when Umes were hard and women were traditiona1ly expected to give up 
1 

work when they married. The mar,:"ying age was also lower than today: one 

letter 1 found came from a man who had "only been married four 17Ys" 

eomp1aining about his new wife not letting him read his Wonder Staries 

) 

--~ 
1 
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in peace. 

The letter columns in Gernsback' s '!Iagazines wer~ quite a 

phenomenon. ' The column played a unique role in sr fandom, aince by 

including full addresses it also put readers in touch with other 

readera. The column "Discussions" first <appeared in the Amazing 

magazines in January 1927 snd was continued as "The Reader Speaks" in 

the Wonder magazines. 

Gernsback' s magazines were also qui te novel in the manner in which 

they invited reader participation. Throughout their history, the 

magazines had various'~contests where readers were asked ta write stories 

around the front caver, vote for their favourite stories by remitting a 

ballot slip, or petition Hollywood to make more S-F movies; they spawned 

severai sr -oriented clubs and societies. 

As can be expected of any publication aimed at a mass market, the 

diversity of Gernsback' s readers was considerable: from the letter 

columns of the various issues, a spectrum of readers emerges that ranges 

from schoolboys and schoolgir ls to doctors of engineering, and married 
q 

women; fram nine-yeer-alds to readers in their sixties. For Amazing 

Stories, it seems that the audience was more specialized than for the 

later Wonder magazines, since man y of the early subscribers also read 

-liernsback' s Science and Invention, which had had 
, ' 

"scienti fiction" issue in 1924. It seems that notices ·were sent to a11 
-- (.J 

the subscribers of Science and Invention offering them the opportunity 

to subscribe .!Q Amazing before the first issue appeared, on ' the 

o newsstands. 

Cc 
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Obv lousl y, let ter s would hsve been screened and se lected by 

Gernsback cor his edltorial staff before publication. Letters from 

readers total! y out of line wi th Gernsback' s v iews wmJld have been, as 

far as l cou Id tell from my sampling, published sa infrequently as to 

not d~tract from the overwhelmingly positive image of science and sr 
" " , ~ .... 

(and correlation with Gernsback' s views). Howev.er, given that. names and 

addresses were published, that enthusiasts met, and that sorne fans 

became authora, it appea,rs that aa a ,rule letters whir;~h were published 

were not fabricated by the editorial staff ta meet the image of an Ideal 
!) . 

reader. An edi torial reply to one let ter states: "We do not 

discrimina te in printing letters or have ta 'fske' 'any.1I (WS 6:1404) 

However, it did become editorial policy, because of the volume of mail, ,l 

• , , 
to summarize lettera--"when lack of space prohibi ts publishing the' 

complete .... letter, we will give a resume of it in a single paragraph" (WS 
" 

June 1932 :89)--making for certain distortions. Letters which cite~ 

specifie age a or professions were from adolescent boys '(mainly , 12-16 

years who would have had the time to write in), college students, 

professional scientists and engineers (this would support Gernsback' s 

(, 

''J 

'èli tist image of" the ideal reader yet make i t doubt fuI that they would cl 

be reading SF for inàtruction rather than for entertainment), and thoae 

generally interested in science (IiThrough ex periment 1 have found 

that ••• ") • 

In the' la ter issues l 'Studied, however, there seems to' be an 

incressing number of women reading the magazine as well as writing for 

i t. The broadening of audience to include women and those who were not 

specialized in science appears ta correspond roug~ly with the name 
1 

change of the magazine from Scienbe Wonder Storiea to Wonder Stories. 

Gernsback, in the May 1930 issue of Science Wonder Stories (1099), 

, 1 
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suggests tha t the name change" was needed because man y people had the 

impression that it is "a sort of scienti fic periodical "rather than a 

fiction magazine." However, the women were very much in the minority. 
" , 

~ 

This is stated in an editor-ial comment (WS·9:l20) and assumed by a11 

social historians of the S-F sub-culture (see particularly the special 
~: . 

"Soc,iology of SF" issue of S7ience-fiction Studies 4 [Novemb~r 197'7 J ). 
As far as the standard of education is concerned, this too seems 

wide- ranging • The ~~tters show that the 'educational level ranged from 

doctors of engineering to those still in high school; fl'om those versed 

in li tel'ature and who complained. of the li terary quali ty (I found one 
, 

substantiated letter cri ticising the over-use 0 f adjecti ves--WSQ 2: 189-
"1 

w 90) t\o others' who, in aU seriousness, ci te Jul~s Verne as a "promising 

writ~r" or believe that the ark in Garret t P. Serv iss' "'The Second 

Deluge" is actual and could he have the plans please. 

, ,One thing is apparent about Gernsback 1 s audience: i ts acti ve , 

nucleus" Was ,composed of scienti ficaUy minded males. By far the 

greatest accent of the letters is on, the practicability of the science 

contai'led in the stOl' ies: sometimes, a discussion would go on for monthe 

via th~ letter column regarding e particular scientific principle, ite 

applicati~n in an S-f story, and the probability or impo,ssibili ty of !ts 

success. Not only were ffiany of Gernback' s readers scienti fically 

trained, so were many of his US authors--e.g. [. E. (IIoOC") 'Smith, Miles 

Breuer; David Keller. 

Since Sf was, to'a large degreè, perceived to be of intel'est only 

to scientists and the scientHically inclined, a type of "communi ty 

apal't" or sub-cul ture emerged. lhrough the let tel' column and the 

various clubs and societies that resulted from the magazines, sr fans 

.... 
t d 
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were able to establish contact with each other. Regular letter-writers 
,4 

to the magazine became as femous as man y of t'fië="authors: when let ters 

failed to appear in a few issues from schoolboy fan forrest Ackerman 

( later known as "Ml'. Fandom") , other fans wrote in saying thàt they 

missed pis lettera and wondered whether there was a reason for their 

absence. The style in which sorne of the letters were written should be 

men tioned , as it pertains to the self-image of the readers. Hiere ia 8 

high incidence of slang or fad words and expressions that have passed 

out of usage, which suggests that the readers saw, themsel ves as "wi th 

it" types and were young, and possibly also a first ettempt at a 
t 

Bociolect for the budding S-F sub-culture. 

The column was also a place where authors would write in, either to 

de fend one of their own stories after reader criticism or to participate 

in Bome ongoin9 controversy. Conversely, some of the readers became 
" 

authors for Wonder--Raymond A. Palmer and P. Schuyler Miller, to name 

but two", 

The readel's' opiniona concerning the German narratives are 

generally favoureble. Where a letter ls printed which refers to the 

German narratives, the readers are positive. Below are sorne sample 

comments From letters regarding the German narratives: 

Were 1 to list these the stories in order of merit, 1 should 
place Gail' s "Shot Into 'Infinity" first, unquestionably. Here ls a 
Ireal story, with the romantic interest definitely subordinated to 

j 'the scientific element, as it should be.- In many of these ,pseudo
acientific warks, i t isn' t.. Herr Gail, wi th characteristic German 

( tharoughness, has, built up a convincing, 10gical stary, that really 
"graws on" the reader ••• a maaterpiece of scientific writing. (SWQ 
2:426 ) 

In favaur af Utopie Island, a reader wr 1 tes: 

The whole, simple cause of my finally wri ting this letter is that 
super-excellent, most delightful, and, entirely "different"~. 

, 
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masterpiece, "Utopia Island". 
This truly "Utopian" tale will naturally receive m~ny words of 
praise and thanks from other readers, but i t can never be over
praised, for the author, Otfrid von Hanstein, has so splendidly, 
carefu1ly, and realistically written the tale that the reader 
actually feels himsel f an elated member and participant in the 
entire story. Truly an extraordinary and "Utopian" masterpiece 1 
(WS 2:278) 

writer then goes on to suggest that the incredible feats of 

engineering used during the sports festival on Santa Scientia be 

incorporated into the 1933 World' s Fair in Chicago. The editol's give 

the reader their enthusiastic support to approach the commission 

hand1ing the Fair. It seems likely that if the reader had approached 

the Commission with this idea, he would not have been taken very 

seriously considering the project~' natul'e and scope: sorne of them are 
, 

impractical because of cost (e.g. a car rsceway that divides into 

individual circles, each rotatinq independently, so that conditions are 

equa1 for aIl drivers), others would have killed the. participants (e.g. 
{l ~ 

belts containiflg radium encased in lead ta be worn by sw immers sa tha t 

they may perform squatic gymnastics without effort; the amount of lead 

needed for safety wou1d have been sa great as to prevent the swimmers 

moving at aIl). 

A female reader offers this of Valier' s ! Daring Trip to Mars, 

"Congratulations on your 'scoop' ••• with Max Valier' s. story. "A Trip to 

Mars" has the flavor of authentici ty which science fiction lacks ••• " (WS 

3:569) • Another reader calls it "very good." Opinions are aimi1ar for 

most of the other German narratives. 

There are sorne letters of negative criticism. These lettera refer 

~mainly to the two narratives classed by me as liberal. It 8eems 

significant that, with one late exception, the 'only really negative 

letters . (on supppsedly aesthetic grounds) regarding the German 

u 
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narratives should refer to them. Cou Id i t be that the US readers did 

not expect their SF to ch~llenge social structures? A survey 0t the, 

l'eactions to US narratives in these magazines would be needed to settle 

this point. 

Of The Cosmic Cloud, one réader writes, "In the Fall 1931 issue r 

disliked "The Cosmic Cloud." l' couldn' t even get into i t •••• Outside 

of "The Cosmic Cloud" 1 thought the l'est of the issue swe11" (WSQ 4:574-

75). The reader does not elaborate upon his reasons. 1 would speculate , 

that The Cosmic Cloud--because it was radic~lly di fferent in narrative 

tone (i ts relative lack of action-adventure that was the basis of most 

every US story) and possibly because it was ideo1ogically different-

would be difficult for a US reader, '-expecting something close to the 

typical- oTferings of the time, to "get into." (Sorne idea of the focus of 

US SF at this time can be gained from the titles in the same issue as 

The Cosmic Cloud: "The Asteroid of Death" bl' Neil R. Jones, the issue' s 

cover feature, "The Man Beast of Toree" by Ralph T. Jones, "The Derelict 

of Space" by William T. Thurmond and Ray Cummings, "Zina the Ki Uer" by 

Walter L. Martin, "The ~anet Entity" by E. M. Johns(Jn and Clark Ashton 

Smith, and "The Struggle for Pallas" by J. M. Walsh.) Further, the 
.. 

English title The Cosmic Cloud may have been substi tuted for the literaI 

translation The Star of Africa (the name of the-- spaceship in the 

narrative) for the very reason that it sounds more exciting and ,that 

readers would have been "turned off" by the literaI translation and by 

the fact that the story pertained to Africa. 

The Final War is berated by one reader as "absolute trash" that 

appeals to "certain types of bloodthirsty " 'and barbarous imbeciles." 

Gernsback answers this criticism by emphasizing the instructive value of 

the narrative: 

r , 
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We do not favor war stori€3 because they may bl~ bloodthirsty 
thrillers. But we do favor thell) when a picturization of the 
bloodliness and brutali ty of warfare brings home to a generation 
who did not fight the last war, what a terrible thing modern 
warfare is. 
We are very surprised tha t ~r. Smirni [the reader) thought that 
"The final War" of a11 stori~~ was "absolute trash." This story 
written simply, sincerely by,a German artillery officer in the 
\torld War, has as its sole aim 'tbe illustrating of. the utter folly 
of another great war. We urge Ml'\. , Smirni ta reserve his judgment 
until he has read the final instalîmènt in this issue; and if he 
does not agree that this story should be sent to every mili tary 
commander in the world, as a ward of warning, we will· handsomely 
apologize. - Editor (WS 4:1294) 

Following this editorial reply, more letters started to appear that 

\ 

agreed wi th Gernsback' s reason for pr inting the narrativer-namely, ta 

inform the generation which did not fight in the fil'st World War (the 

under 28 year-olds) • How sincere Gernsback' s defence was cannot be 

ascertained, but it does support his argument for the educational value 

of sr. 

A let ter from German engineer Willy Ley preises The r inol Wor 

(which, i t seems, he hod not l'ead in German--strengthening the 

possibili ty that this novel was not, published in Germany).3 Howevel', he 

approves the story above a11 for its ,depiction of business as thE) victor 

of any war and considers how economic structures could be changed ta 

make war unprofi table for big business. The editoria 1 response does not 

comment on the central issue of Ley' s letter but agrees with him on a 

subsequent remark: that it is important to think of other nations in 

terms of men, women, families, etc. with similar hopes and aspirations 

as our own sa that the thought of going to war against them would be 

abhorrent. (Ley later became a famous science- faet wri ter, active in US 

S-F magazines.) 

In the May 1932 issue of Wonder Stories, another reoder gives a 

favourable comment on the narrative to which the editorial comment is: 
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"The comments on 'The Final War' were uni'formly favorable; and we are 

going to try to get Ml'. Spohr to tell us haw civilization was 

reconstructed" (1389). 

The only other narratives which drew cri ticism were the right-wing 

Druso and Interplanetary Bridges, but on diametricall y opposi te 

political grounds. In the September 1934 issue of Wonder Stqries, 

Donald A. Wollheim (a Jewish-American fan, later writer and prominent 

publisher of sF) writes: 

And now for "Druso." l didn' t read that and l never will. A story. 
by a man living in a nation where they have denounced aIl things 
that they [sic J have gone to build up ci vilization. Where they 
have followe'd a scheme of hatred, mili tarism, paganism, 
intolerance, anti-liberalism, mental slavery, and a false and 
discarded theory of racial superiority. You ought to be proud of 
yourselves working ta advance those cause by patronising their 
writers. Il Interplanetal'y Bridges" is an example of the close 
nationalistic view the Germàlls have. (501) 

His reason fol' not r~ading Dl'USO rested on a boycot t of German goods 

that was all'eady in effect (Wollheim's letter ta Wonder Stories, March 

1935:1265) • In an attempt at a rebuttal, the editor--either Gernsback . 
or his assistant Charles Hornig--writes: "You have an entil'ely incerrect -
impression about 'Druso,' which only goes ta show that you can't judge a 

story until you' ve read i t." Rather nai vely, he adds: "What the leader 

of Germany does to or for the German people is for the Germans ta think 

about ." 

other letters followed in the November 1934, January, and February 
-' 

1935 issues, but generally readers thought that SF transcended national 

considerations and that German SF should continue ta be published. t10st 

readers therefore divorced SF from other sociual concerns, further 

supporting the case that the major! ty of these i
' readers were more 

concerned with the science or a "good read" than political or moral 
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considerations, i.e. 1:hey were on1y scientifically critical. In faet, 

after Druso, only von Hanstein' s The Hidden _Colonx wes publiahed. 

Possib1y, the reason was that under the Nazis German sr production fell 

quanti tatively. 4 But probably the main reason was that, wi th the 

deteriorating poli tical situation in Europe, the edi tors fel t they 

could no longer defend their publication of German sr. In addi tian, The 

Hidden Colony is a translation of a 1924 work, and similar in theme ta 

other of von Hanstein' s translated works, as noted by reader Jack Darrow 

(ws 6: 1396) • The readers were becoming jaded with his "mechanical 

farms," as one reader put it (WS 7:118). us sr had" also developed 

sufficier~by by this time, so that there was less need ta reprint 

"classics" or translate foreign works. us sr was emerging as an 

independent force by 1935, with themea somewhat different from European 

sr, and von Hanstein' s 1924 story must have seemed stale ta the US 

readership. 

The importance of the readers' lettera should not be 

underestimated. As early as the seventh issue of Amazing Stories / 

(Ocl;.pber 1926), a ballot slip was included in the magazine for the 

readers ta vote for the staries they liked or di sliked. Not o:-lly did 

this co-determine which type of staries were subsequently published, the 

feedback that resul ted through the letter columns also helped other 

authors ta de termine their choice of storyline or presentation sa as ta 

make them saleable. Since the German narratives were sa popular wi th 

the readers in Wonder's heyday (1930-31), this probably not only 

occasioned the purchase of more German narratives, but also may have 

prompted the US authors to appropriate certain themes and devices from 

them. 

Two distinct images of the US reader emerge from the ~on-fictional 
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-discourses: Gernsback' s idealized implied reader and the empiric'al 

reader revealed by the let ters; the ads cater to both images. These 

profiles will be confronted in the following chapter snd opposed to the 

heroes of the German narrsti ves to delineate the complementary nature of 

the non-fictional discourse and narratives, as well as to offer 

hypotheses fol' the publication of the German narratives in these 

magazines. 

A~ •• 

1,,"'-

1 

,1 
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NOTES 

1 Amazing Staries, (April 1926): 3. further quotes will be 

annotated in the body of the text. Science Wonder Quarter ly will be 

abbreviated to SWQ, Wonder Stories ta WS, Amazinq Stories to AS, Wonder 

Stories Quarterly ta WSQ and will be followed by a number ta denote 

month and y,ear. Thus: AS 1 = no. 4 (July 1926) 
AS 2 = no. 5 (August 1927) 
AS 3 = no. 1 (April 1926) 
AS 4 = no. 6 (September 1927) 
AS 5 = l'no. 6 (September 1926) 

SWQ 1 = no. 1 (fall 1929) 
SWQ 2 = no. 3 (Spring 1930) 

WS 1 = no. 12 (May 1931) 
WS 2 = no. 2 (July 1931) 
WS 3 = no. 4 (September 1931) 
WS 4 = no. Il (April 1932) 
WS 5 = no. 10 (May 1934)' 
WS 6 = no. Il (April 1935) 
WS 1 = no. 1 (June 1935) 
WS 8 = no. 10 (March 1935) 
WS 9 = no. Il (June 1934) 

WSQ 1 = no. 4 (Summer 1930) 
WSQ 2 :::::: no. 2 (Wintèr 1933) 
WSQ 3 = no. l (fall 1931) 
WSQ 4 = no. 4 (Summer 1932) 

The number following the colon denotes page number. Caps and Halics 

are Gernsback's throughout. 

The pages on which sorne advertisements appear a~e unnumbered in the 

magazines. In this case, l have used "r" to denote "recto," and "v" for 

- "verso." 

2 l , 

Del Rey does not speci fy the source of his data. However, 1 

assume' that he is referring to the poil taken by John Campbell for 

Astounding in the lote thirties frequently quoted by other critics • 

• 3 Ley's ,letter originates from Berlin: it may be, as Ley suggests, 

that Wonder introduced some Germans to their own national Sf. 
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• Obversely, it may also indicate that sorne of the German authars (von 

Hanstein, for example) wrote wi th an eye ta t!le US market. 

4 See the letter exchange between Edward J. Tabler and William B. ". 

'Fischer in Science-fiction Studies 6 (1979):114-16. 

, 
t, 

, . , 
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'CHAPTER SIX 

CONCLUSION 

The object of this thesis has been to examine a corpus of German 

narratives largely forgotten by commentetors of early sr and to suggest 

whst functions these narratives had for the German readers and for 

readers of Gernsback' s S-F' magazines. A focus of interest for both the 

German authors and Gernsback was the role of science-cum-technology. 
" 

It therefore seemed ,most appropria~to identi fy how that role wes 

perceived by the German authors in their ideological contextj how il was 

viewed by Gernsback and his readership; and thus to' offer hypotheses why 

the se narratives were published in Gernsback's magazines. 

To do this, 1 first divided the narratives ideologically by 

critically adapting Cioffi' s "formulaic" nypothesis. This turned out to 

be an indispensable st'ep, since the conservative and libersl texts are 

different in tone, purpose, and view of science. 

The conservati ve narratives are usually narrative structures from 

othe~ genres made over to ~F by virtue of a supposed scientific novum; 

the y also do not subject power relationships to scrutiny but take them 

for granted. AH the conservative narratives treat science as a given 

and i ts impact on society at large is not a major concern. The liberal 

narratives emphasize social relationships, and technology is secondary 
. 

for their authors. The prominent features of these two typea of texts 

can be summarized thus: 

\ 
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Conaervative 

optimistic (about science 
and future) 

science as a given 

relevance to German nation 
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Liberal . 
pessimistic (about science 

and future) , 

science as part of social 
structure 

universal relevance 

Within the German context, the conservative narratives particularly 

addr~ss concerns German national concerns in the 1920-30s. The 

background of these narratives is unemployment (Electropolis), hunger 

(The Hidden Colony, "Garfield' s Invention," l!l the Year 8000), post-war 

condi tions and scientific research in impoverished Germany (Gai l' s Shot 

and to a lee"'er op.gree Stone, Utopia Island, Interplanetary Bridges), 

and Lebensraum (Electropolis, Druso, lr!. the Year 8000, Interplanetary 

Bridges, Utopia Island, The Hidden Colony). In contrast to the settings 

of US S-F narratives in that period, which tended to expand farther and 
o 

farther into space, the concerns of the German narratives are shown to 

be overtly "here and now": they are chi~fly set on Earth in a 

contemporary or near-future time frame. The spatial analysis confirms 

that the narratives are centred on contemporary concerns: when the 

agents move into a "rural" space they use this space to grow food and 
) 

forge a new Germany. Even when the contradictions of macnine technology 

ar-e voiced, 9uch as in von Hanstein's Hidden Colony, these concerns are 

auppressed ln favour of technology's primary importance of forglng a new 

"Germani zed" space. 

The texts were also examined using Suvin's hypotheses of agential 
~ 

and spatial analysis, to show how and for what purposes the agents (and 

through them the authors) view and use science. The agential analysis 
\ 

determined that aIl the protagonist scientists/engineers are types, 
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depicted fairly consistently as stronq, charismatic, healthy, young, 

White male individualé who usually act upon their own initiative to 

benefit themselves and their nation. The other groups in the narratives 

are marginalized by and subordinated to this leader cla98. The, 

protagonists are crea tors of technology (usually a machine of 90me kind) 

and use their invention ta modify the fictive environmeni. As shown in 

Chapter Four, the change that these egentJLwish to bring about usually 
..... ....-- '"'---~ ... , --- - --

addresses contemporary German concerns. Technology -is the kèy _m~na to 

Germany's brighter future. 

The authors of the conservative German narratives employ thia 

1 agentiel type to enact a socio-poli tical transrorm~tion of Germany' s 

contemporary "reality." As ideologicsl representative of the German 
> ' 

nation, the scientist/ engineer typ'e is' presented as a morally correct 

"good guy," and anyone who at tempts to obstruct him i~ cas t a8 the 
'J 

guy C[nglish, French, non-Whites,' and even some approximation. to 
/ 

proletar,iat--:- the Hidden Colonyf s insurrectionary " machin~s). 

bad 

the 

The 

scientist/engineer types allow a myth of German triumph to be fashioned 

and to function as alternative history for a German audience. 

Further, in a remarkably prescient way, improvement in the German 

condition involved for the German authors co-operation with Ithe USA • 
. 

This link was us~~lly of an economic nature and sometimes symbolically 

heightened by the marri age of an American and 'a German, by emigration, 

or by a change in nationality from German to American. 

The first attempts in rocket experimentation wi th a view to 

'f' 
flight offered the German wr-i ters of SF a new conceptual grid in 

, , 
space 

which 

they could fulfill national dreams by writing a new German hiatory or at 

least by rewriting past hiatory. Nagl suggests that the S-f genre, a8 a 

reactionary replacement for utopia, was, in the precarious social and 

, rY' 

o 

~ , 
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political climate of the 1920s, predestined ta become the platform for 

irrationalism and revisionism which promised the annulment of World War 

1 and its consequences (Science Fiction in Deutschland, 151-52). My 

corpus confirms that this holds true for the bulk of the genre. 

, However, there were also "liberal" exceptions. 

In contrast, these narratives view science/technology 

pessimistically and the impact of technology is not specific to the 

German nation but is universal in i ts implications. Both narratives 

show that science is not, as t~e conservati ve majority tended to view 

it, the answer to humankind's problems. These narrstives emphasize that 
, 

science cannot control space: in The Cosmic Cloud there are natural 

forces and avents over which man has no control; in The Final War 

technology is dependent upon the uses to which man puts it, and if such 

knowledge is used ir~esponsibly, th en society will suffer. The Final 

War really acts as an admoni tian regarding war and commen.ts upon the 

manner in which technology can be manipulated by the ruling classes to 

achieve their objectives: unless society changes J this will
J
\ be OUL! 

future. Progress in these two narratives is implied as improvement in 

human relstionships between the sexes, social strata, and power groups, 

including the abolition of militarism and'hstional boundaries. 

The examination" of the non-fictionsl discourse using both its 

overt statements and its presuppositions has shown thst Gernsback's view 

of science wss positive, indeed positivistic and scientistic. For him 

social problems would be solved by technology, not by other forces: 

science/technology was slwaya ~ " and ~-\~ -"" , ss noted, he refused to 

publish storie~ showing a negative impact of technology on society/ (WS 
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2:286). The topoi of, his editorials cast sr like"wise in an instructive, 

and prophetic l'ole. The beneficient 'application of science/technology 
\\ t , is confirmed by 14 of the 16 narratives in my German corpus. Parallel 

to this, the majority of 5-f narratives in his magazines--and certainly 

in my German sample--had a positive view of the uses and effects of 

technology. Gernsback viewed his implied 1'eadership in an idealized 

manner reminiscent of the heroes of the German conse1'vative narratives: 

both are referred to as pioneers fo1'ging thelr- way to a brighter future 

by virtue of technology. This too is supported by a particular reading 
. 

the study-at-h()me ads which claimed that becoming a 

scientist/engineer means becoming a leader upon whom dependa the 

future. In this sense, the ads and th~_readers' letters form a' non-

fictional discourse enhancing the conaervative stories and Gern~back'8 

views. 
" 

The ads partly overlap with Gernsback's view of the implied reader. 

'rhe positive image of the implied reader ls r~inforced by'l\the!r 

enthymemes. Yet these ads a1so imply,. from the non-dit and 
~, 

presuppositions induced from their social context, a somewhat different 
cl (l, 

type of empiri,cal l'eader. 

The opinions expressed in Gernsback' s editorials - an'd. in the 

majority of 
, 

the readers' letters closely parallel one another to the 

point that Gernsback's ideology and that of his active, tone-setting 

l'eader group or nucleus coincided. To what degree tilis oan be, 

attributed to genuine thinking alike on the part of the editor and hie 

readership and to what degree to a shrewd selection of letters is still 

unknown. In addition, Gernsback's prestige and persuasive power 

(through hyped copy preceding each n~rrative and the larger-than-life 
, 

image of his ideal reader) was such that many of his relatively young, 
\ 

~ . 
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uncriticsl readers fell into line with his ideology. However, there 

l 
were a few, such as Wollheim, who were more aware of political 

\ 
events 

(perhaps because they were relevant) to his ethnir group) , or even 

literarily aware. Such letters are \few in relation to the number of 

~letters printed that validate Gernsback's views. Two possibilities 

present themselves. Either the reader distribution was in reality 

overwhelmingly "Gernsbackian" (a pO&<3ibility according to historians of 

S-f magazines, since so many readers were loyal and subscribed to 

Sc1énce Wonder when Amazing was sold), or it w~s less so~ but it 

, appeared such bec au se of a selection process wllÏch published just enough 

opposing views to bring in a flood of letters supporting Gernsback. In 
J 

bpth cases, the outcome weighted his ideology~in a particular way, 

encouraging more readers to concur with his views anq approve the 
'l 

magazine prqfile in this very competitive market. 

The let ter selection as printed does approximate Gernsback's 

implied reader of the editorials: a young, White, science-oriented male, 

fanatical in his preference for Sf. The focus of this core readership 

was on the validity of the sCience/technology: the scientific accuracy 

bôth of the narratives and of the illustrations was a major debating 

point in the let ter columns. The nucleus of ,Gernsback's readership 

therefore closely resembles the implied reader. Nonetheless, as shown, 

there are marginal readers: women, engineers, those younger/older than 

the average, etc. Their marginality is suggested both by the smaller 
1 

frequency or letters published by fewer ads being specifically directed 

to these groups. 
~ 

The information obtained from the analysis of the nB"l'i'atives and 

non-fictional discourse can be consolidated, and the implied and 
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empirieal reader e~mpared to the image of the archetypical 

seientist/ ~ngineer, as in the following table. Not a11 ca tegortes appl y 

,to a11 groups: for example, it is not mentionéd whether the narrative 

, agents are li terarily aware or whether Gernsback' s impl1ed reader should 

"be sexually experieneed.-

~o sum up my findings, Table 2 overpage shows that the implied 

reader of the magazines and the idealized image of the 

seientist/engineer from the narratives match each other more eloaely 

than the empirical reader matches ei ther of them. We are dealing hers 

with three categories of types (cf. Suvin, "On Dramaturgie Agents" and 

the discussion in my Chapter Three): one is overtly fictional (column , 

2), one imagina ti vely implied (column 3), and one implied From empi rical 

data (eolumn 4). Column 2 (and partly 3) provides role modela for the 

empirieal reader and his (sel f- )image (column 4). That is why the "no" 

entrfes from eolumn 4 (and even From 3) are ta be taken as "not yet" in 

eomparison to the full r~le-~odf.'ls--composed exc1:Uâively Of positive 

traits--from column 2, the fietional narrative agents. 
o o 

, u 

l' 

o 



0' 

A ,y " " 
TABLE 2. Comparison of Narrative Type, Implied and Empirical Reader Types 

(l) 
TRAITS 

\ 

\ 

1 

a,."-

(2) 
NARRATIVE TYPE -

"archetypical scientistl 
engineer" 

(3) 
TYPE Of READER 

IMPLIED BY 
EDITORIALS (A) 

OR ADS (B) 

(4) 
DOMINANT TYPE Of 
EMPIRICAL RE ADER 

A) Editori~ls compars~d~t~o~n~a~r~r~a~t~i~v=es~: ____________________________________________________________ __ 
Young 

Male 

Aryan 

Science-oriented 

Leader 

Genius 

__ B) Ad_vertisements compared to nenati ves: 
Sexually experienced 

Physically attractive 

Seeking suc cess for themselves 

Seeking money 

Seeking axcitement/adventure-

Professional 
\ 

,0. 

yes 
0-

yes 

yes yes 

yes yes 

yes yes 

yes yes 

yes yes 

mostly (1) no 

yes no 

yes (2) yes 

yes (3) yes 

yes yes 
/ 

yes no 

1 

E~ceptions are Korf (Shot), Burns (Stone), Baumgart (Cosmic Cloud), Gernhold (Yeer 8000) 
Also seeking success for Germany. 

yes 

yes 

no (4) 

yes 

no 

no 

no 

no 

yes 

yes 

yes (5) 

no 

(1 ) 
(2) 
(3) 

'(4) 
(5 ) 

Though not seeking money for themselves, Korf, Baumgart, the Interplanetary Bridges trio, Helmstatter, 
Aporius, are aIl seeking financial backing for their projects. 
"White," but of diverse creeds. 
Vicariously, at least. 

\ 

...... 

.po 
\JI 

~ 
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&.:.L.. In view of a11 the foregoing, an answer can now be offered for 

the question why t~e German narratives appeared in the US magazines. The 

USA and Germany had basically similar political and economic structures, 

and sr in both shared the technocratic ideology. Though the German 

narratives, have a strongly nationi:1listic flavour wi th their' predominant, 

monoli thic G,erman heroes and unique German concerna, they a1so 

incorporate what was, at the time, some of the most advanced 

scientific/technological thinking, especially with regard to rocket 

experimentation and i ts possible application fol' space flight. 

Gernsback' s readership would have readily appropriated the seientific 

content and filtered out or suppressed infoI'mation extraneous to i ts 

interests i .e. ~he need for Germany' s expansion and rebirth. Whether 

this_§cientifie research was used for the German netion's politieel aims 

was not the readers' concerne 

Thus, we can see why and how the conservative Germano, narratives 

would be palatable to Gernsback and his dominant type of l'eader. The 

liberal narratives wouid appear to be appreciated by a minori ty 

inclined toward liberalism, who were also reading Gernsback's magazines 

(the future Pohls and Kornbluths, for exemple, who were condemned by 

some US crities--mainly outside the S-F sub-culture--os radical leftists 

with 'the publication of their Space Merchants in 19531). One factor in 

the 10w proportion of liberal narratives was probably the audience make
.l 

up suggested by active reade! response. 

The primary features of the liberal narratives are their coneern 

for humankind or, to put it obversely, their unconcern with nationalisme 

In this sense, they would have been more acceptable to e US audience 

than their conservative counterparts. Of course, they are pessimistic 

in tone, and this may partly account for their appearance during the 
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• Depression. However, this pessimistic tone would have been o(.fset--just 

as the problem of nationalism would have been overridden in the 

conservat~ narratives by an aspect more important ta thè US reader: 

the acientific content. Even these liberal narratives do not show 

science being used for bad effect: in The Cosmic Cloud science and 

technology are much debated, and only the abrupt inconclusive ending 

shows them ta be ineffective, while The Final War is an indictment 'of -- --'-

society putting science ta use for the wrong purposes and, at the sa me 

time, implying the need for technocracy. Editorial respanses ta letters 

criticiBing The Final War show that Gernsback' s editorial policy could 

accommoda te this story wi thin his view of sr as instruction. Further, 

• 
these "dev iotions" may have appeared in Wonder Stories as resul t of the 

input of its managing editor, David Lasser. Lasser le ft in November 

1933 to chair the Workers' Unemployed Union, an organization critical of 

the government's relief programmes during the Depression and active in 

petitioning for unemployment insurance and job creation. Finally, a 

Frequent editarial reaponse against negative reader comment regarding (/ 

foreign SF waB that US readers should be introduced ta the best foreign 

SF--within which, at that time, German SF was seminal and prestigious. 

In Weimar Germany, sr functioned in a more directly poli tical 

manner than in the US. Further, SF was packaged and marketed for 0 much 

broader mass audience in the US than in Germany. This desire to market 

SF among aU social groups in the US, Nagl suggests, "acted to restrain 

direct political ideology. This restraint did not apply in the Weimar 

c Republic, thanks ta the influence of politics on everyday life and 

thanks a1so to the c1ass struggles between bourgeoisie and proletariat. 
1\ 
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The bourgeois li terature tha~ sr has always been had to show the flag 

and propagate bo.urgeois values." ("National Peculiari ties" 31). 

Further, Klein notes that "American sr has never b,een the battleground 

of profound political conflicts, that is to say, it has never undergone 
/, 

a true deba te about the basic form of societ'y" ("0 iscontent" 5). 

The reasons for the inclusion pf the German narratives in 

Gernsback's magazines were, then, quite differert from their political 

function in Weimar Germany. As noted, 14 of the 16 narratives shared 

Gernsback' s ideology regarding science vis-à-vis society and what "good" 

SF should be: a glorification of the technical in an adventure-action 

framework. The US audience did not, for the most part, perceive the 

stories as having a political l'ole. As the previous chapter has shown, 

the view of the majority of readers (and, judging from the editoriaol 

replies, of'Gernsback too) was not only uninterested in foreign politics 

but uncomprehending and naive of how external events could and would 

affect the US. The stories were for Gernsback a means--as was his own 

SF--to spread his view of scienceoas man's salvation, whereas for the 

Germans, the bulk of the narratives envisioned a time when Germany would 

once more have regained her former glory by means of science and 

technology. Thus for the German reader science was a metaphor for 

/ Germany' s (future) power and prestige; for the US reader, science was 

the basis of persona1 advancement as weIl as social progress in a young, 

dynamic society. 

Three methodolôgies were fundamental to researching this theais. 

Cioffi's three S-F formulae, as mentioned earlier, are too vague to 

provide a worthwhile and thoroughgoing analytical basis of the S-F 

genre. Howevex:, the ideological division suggested by but modified from 

" 
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hia "formulae" proved useful to allow discussion of my corpus as two 

major categories of texts. 

Suvin'a agential analysis confirmed, for this corpus, that sr of 

this era is devoid of full-fledged characters. The agential and spatial 

analysis revealed that the scientist/engineer agents fulfilled an 

ideological function through the manner in which their actions changed 

the quali ty $nd composition of space. Whether the narratives were 
, . 

conservatlve or liberal, science/technology provided a basis for 

focussing concerns existing in the authors' empirical environment. 

Angenot's and Suvin's hypotheses were brought together in the final 

chapter ta discer~·a dominant type of reader. The reader's "traits" 

were arrived at through combining the implication of Suvin's (see Table 

1) and application of Angenot's social discourse concepts ta the ads and 

letters. It led ta establishing a dominant reader type who could be 

defined in half a dozen non-contradictory traits. 

Sorne indication has been given throughout this work of the areas 

where study has been done: Gernsback's S-F magazines are weIl documented 

for their US contributions, for example, but 1 have not come across any 

studies that detai! the Foreign contributions or the translators. 

Studies in the sociology of sr have concentrated on delimiting the 

social g~oup ta which sr i8 oriented chiefly in the post-1945 era. Vet 

any attempt to delimit Gernsback's audience is usual1y impressionistic. 

Many critics refer ta a poli conducted by Campbell for Astounding as the 

first attempt to define the sr readership but~ as far as 1 know, his 

poli was never verified; ii might weil have ~ad a wide margin of error. 

In Ha formative stages, the sr audience may therefore have been more 

diverse than a later, more established readership. Mor,e studies need ta 

be done, for which the magazinea themselves are--ss this thesis too has 
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• eonfirmed--a valuable starting point. 

As discussed in Chapter One, laek of documentation and critical 

interpretations about early German sr, together wi th very sketchy 

biographieal information about many authors, seriousl)' hinders research 

for the critie venturing into its history and historieal criticism. 

This thesis has therefore started to bridge this gap in German sr by 

recliscovering sorne of its lasser authors and by providing the first 

extensive analysis of a largely forgotten corpus of Foreign sr in 

Gernsback's magazines. 
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NOTES 

• 1 Quoted according to Klein, "Discontent" 5. 
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Appendix A 

German Narratives Listed Chrona1ogically by Magazine 

July 1926 Amazing Staries "The [ggs fram Lake Tang~nyikatl , 
Sept. 1927 Amazing Staries "The Malignant Flower" 

Fall 1929 Science Wander The Shat Into Infinity 
Quarter1y 

Spring 1930 Science Wander The Stone from the Moon 
Quarter1y 

Summer 1930 Wonder Staries Electra~al is 
Quarter1y 

FaU 1930 Wonder Staries Between Earth and Moon 
Quarter1y 

May 1931 Wonder Staries Utopia Island 

July 1931 Wonder Staries il Daring Trip ta ~1ars .. 
..,:;. Fal! 1931 Wonder Staries The Cosmic Cloud 

Quarter1y 

March 1932 Wonder Staries The Final War 

Ju1y 1932 Wonder Staries l!l the Year 8000 

Win ter 1933 Wonder Staries Interplanetary Bridges 

January 1934 Wonder Staries "Garfield' s Invention" ~ -;) 

January 1934 Wonder Staries "The Secret of the Micracosm" 

May 1934 Wonder Staries Druso 

January 1935 Wonder Staries The Hidden Calany 
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