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This thesis 1nvestigates Soren Kierkegaard's conception of
temporality by reference to the sundry pseudonyms and life ori-
entations through which his thought is developed.

After linking his conception with the notion of “existential
time R Chapters 1] = V describe the sense of temporality associated
with the aesthetic, ethical "transitional" and religious life
~orientations respectively. This description indicates that there
is no single conception of temporality, ther are many, and these
are contingent upon and vary with onels life orientation.

Chapter Vi summarizes the findings; indicates Kierkegaard's
contribution to the study of temporality, and concludes (a) that
temporality is a relational category which denotes the continuing
struggle to hhld together in human existence the two ontologically
autonomous concepts of time and eternity, and (b) that the cate-
gories of "subjectivity“, "existence“ “spirit" and “conscious-

ness" are, and can only be, defined in terms of temporality,
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PREFACE

This thesis makes an original contribution to knowledge in
that it investigates S¢ren Kierkegaard!s conception of temporality
by reference to the sundry pseudonyms.and life orientations
through which his thought is developed. 1In this way Kierkegaard!s
complete conception is exposited and not simply one segment which
is abstracted out of context and is taken to represent the total,
Furthermore; Kierkegaard?s contribution to our understanding of
temporality; which has long been overlooked; is established.

The originality of his thought on this subject also contributes
to the originality of this thesis. This is true especially in
regard to the notion that onet!s conception of temporality is cor=-
related to onel!s life orientation and that therefore there is no
single definitive description of temporality (a notion which I
intend to clarify in this thesis).

I am grateful to Professor Alastair McKinnon of the Depart-
ment of Philosophy; McGill University; for providing me with
technical material (as well as valuable time) from a computer
word study of the Danish concept Timelighed and related terms.

The high éuality of supervision and scholarship demonstrated by

Professor McKinnon in his assistance with the thesis in general

(i1)



has been a source of personal and professional inspiration for

me from the outset.
1 am especially grateful to my wife, Wanda, who not only
lent encouragement and helped with the proofreading, but who,

toto.

in an advanced stage of pregnancy, typed the thesis in

She, more than anyone else, knows the full meaning of SKts notions
of expectation and patience.

- W. B. H.
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Chapter 1

INTRODUCT ION

The Nature of Temporality; Scope and Limitations of the Study

"Temporality®™ is a noun which refers to time or time rela-
tions, but since no one is quite sure what time is, everything
about the concept is ambiguous if not mysterious. Thus we may
symgathize with St., Augustine wha wrote: "What is time? If no
one asks me I know; if I wish.to explain ii to one that’asketh,
1 know not.“1 This quotation is popular with people who write
about time these days~-~I have found it over and again in sundry

books and articles--and this is perhaps an indication that, un-

fortunately, nothing has happened since Augustine wrote his Con--

fessions which would enable one to answer his question more di-
2
rectly and definitively.

1. Confessions, Book XI, Chap. XIV. Trans. E.B, Pusey (New
York: Collier Books, 1961), p. 19l.

2. There are numerous admissions similar to that of St. Au-
gustine. Attributed to the mathematician Louis Painsot is the fol-
lowing "test"™. When asked to define time, Painsot would in turn
ask the questioner whether he knew what he was talking about. If
the reply was, "Yes", Painsot would answer, "Very well, let us talk
about it." But if the answer was, "No", he would say, "Very well,
let us talk about something else." See A, J. Lotka, Elements of
Physical Biology (Baltimore: Williams and Wilkins, 1925) p. 17.
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Actually the quotation from Augustine is signigicant in two
ways: Not only does it allude to the fact that "time" is a diffi-
cult concept, but it also points to the elusive character of our
awareness of time. 1In a recent article1 Canon J. H. Jacques begins
with this same quotation from Augustine, and immediately following

it he adds:

However, I can take some little courage from the fact that
primarily my subject is not time but mant!s awareness of
time., 1 am going to use the phenomenological method as an
excuse to rule out consideration of an objective time in-
dependent of our experience of it .2

Attractive as it may seep,I think this attempt to avoid the prob-
lem is untenable for the present thesis for two reasons:

First, I do not think it is correct, especially phenomenologi-
cally, to‘describe the phenomenon of temporality by first separat=-
ing the problem of the nature of time and the problem of our aware-
ness of time. Perhaps after extensive investigation one might dis=~
cover that these are separate problems, but one would certainly
prejudice his description of the phenomenon if, at the beginning
of his study, he assumed something about the nature of that which

he was just setting out to discover, namely that objective time

1. J. H. Jacques, "The Phenomenology of Temporal Awareness",
The Journal of the British Society for Phenomenology, ¥ol. I, no. 1
(Jan., 1970), 38-L5.

2. Ibid., 38. What Canon Jacques is actually concerned about
is the neglect of the phenomenological appeoach to this sub ject
by English and American philosophers.
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is different from our awareness of time. In fact, in the Augus-

tine quotation above, these two aspects of the problem seem to be
held together, which is precisely why in my view the statement

is worthy of quotation. Time and our awareness of time are both

elusive, but at least part of the reason they are elusive Is that
they are elusively connected.

Secondly, I cannot follow Jacques! tactic of dividing the
problem of temporality simply because £his thesis is concerned with
Sgren Kierkegaard'sl conception of temporality, and I must, there-
fore, follow his épproach. And SKts approacﬁ, as I hope to demon=-
strate, illustrates vividly that 4£-és=he—*ﬁnrehewe—%ha% the pro=-
blem of temporality cannot really be separated in the way Jacques
wants to separate it. Time and our awareness of time are, for
SK, really but two sides of the same coin.

By the foregoing I did not mean to suggest that there are to
be no limitations placed on this study. On the contrary, the
limitation is that I shall be concerned with SK's conception of
temporality and, aside from a few necessary and-pertinent compari-
sons, not with any other.

A second limitation follows from this. SK discusses tempor-

ality (and everything else, for that matter) existentially. That

1. Hereafter, following accepted practice, cited as SK.
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is, while there is a formal, abstract analysis of time in some
of his works, he is primarily interested in the peculiar rela=-
tion of time and eternity in human existence. For SK, then, the
problem of temporality must bezseen in light of the problem of

human existence.

Since there is Aulackoofsion cooul uniformity % terminology
used in describing tempﬁral phenomenaland since SK does not really
provide a proper name for what he thinks of as temporality, I pro-
pose the term "existential time" to indicate what we shall be
dealing with here. Ii. introduce this term simply in an attempt
to make clear the kind of phenomenon we shall be treating and to
indicate the limits of our subject. It is the purpose of this

thesis, of course, to say what "existential time" is, and this

will require the remaining pages. However, it is important now

1. What terms are used usually depends on who is using them.
E.g. see Stella Booth, "The Temporal Dimensions of Existence" in
The Philosophical Jourpal, Vol. 7, no. 1 (Jan., 1970), L8-62; who
relates the followingt "Sir Arthur Eddington calls time in which
matter moves in space !space time! and past to future timeﬂwiss
Booth's own designation] 'directed-time', whereas Henri Bergson
calls-the former 'mathematical time! and the latter 'real duration'.
Then a modern physicist, A. R, Ubbelohde, calls Bergson's 'mathe- -
matical time! 'duration! and Bergson'!s 'real duration!,-ttrend in
time'., Besides these variations in terminology, a preseat-day
biolegist, Ludwig von Bertalanffy, speaks respectively of tastro-
nomical! and 'thermodgnamical! time; and the late Hans Reichenbach,
referring to the time of human consciousness, called it 'positive
time'." (p. L49). : :



to recall that, for SK, "existence" is a very special term.
Therefore, to speak of "existential™ time does not make time a
purely "subjective" problem.1 It would be a most illegitimate
procedure, I think, to approach SK's thought concerning temporal-
ity with an a priori assumption thét there is "objective time"

and that theee is "subjective time" and that these are somehow

different. I wish to leave aside as a point of departure the en-

~tire epistemological problem of the subject-ob ject dichotomy.

There is no reaéon to begin with an assumption about the division
of or difference between "subjective time" and "objective time."

We shall be treating a complex phenomenon; we c;nnot afford to Qake
assumptions which will abort a successful approach to SK!'s thought.
Perhaps the most sensible course Eo follow would be to agree with
R. M. Gale that "the problem of time" is not a single problem

(that of defining time), but a "group of intimately related

1. Friedrich"KSmmel has seen this well in his penetrating
studies on time, Uber den Begriff der Zeit (T#bingen: Niemeyer,1962)
and the translated article, "Time as Succession and the Problem of
Duration" in J. T. Fraser, ed., The Voices of Time (New York:
George Braziller, 1966), pp. 31-55. 1In the latter he writes that
". . . although a great variety of temporal phenomena have a real-
ity independent of man, man is nevertheless the only being on earth
with an awareness of time, a being for whom the problem of time is
not merely one of theory but one which is supremely and intimately
related to the conduct of his life." (p. 32). Unfortunately, while
many of Kummel'!s insights are truly perceptive, he fails, I think,
to free himself from the "independent of"/"awareness of" dichotomy
which I wish to avoid when approaching SK. -
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questions having to do with the nature of the concepts of truth,

events, things, knowledge, causality, identification, action, and
2

change."

Obviously SK knew nothing about the Einsteinian space-time
continuum, and therefore we shall not be attendiﬂg to that here,
By this I do not mean to imply that modern scientific conceptions
of time have no place in our experience. On the contrary, I be-
lieve the dditor of a recent anthology has said correctly that

« « » there is no one who can give a satisfactory answer

as to just how these numerous manifestations of time are
interconnected; scientific concepts of time and the feel-
ing of duration are seldom spoken of in the same context.
Clearly our experience is rich and varied. Yet it would be

disappointing if this were to force us to live in a world
of fragmented knowledge and accepted chaos.2

I hope to show that SK, in his analysis of temporality,
helped diminish this sort of chaos. Instead of formulating one
all-embracing concept of temporality, he allowed for the diversi-
fication of temporal spheres of reality and actually attempted to
distinguish different temporal experiences.

In order to further delimit our subject and in order to avoid
carrying into the study another common prejudice, we must under-

stand that, for SK, "temporality" signifies something more than

l. Riehard M. Gale, The Philosophy of

Time (Garden City, New
York: Doubleday Anchor Book, 1967), p. vii.

2. Fraser, Voices, xix.
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time viewed simply as succession. The notion of time as succession
is important for SK, and we shall have to investigate this im-
portance in detail, but regardless of how significant succession
is, his description of temporality includes more than that. For

SK temporality includes duration as well as succession, permanence
as well as change, and both of these concepts must be held together

if we are to understand him correctly.

M“Théliéééméf temﬁs;éiity including succession and duration iévu
not startlingly new or unusual, and if we are willing to admit
that the nature of time is an open question worthy of investiga-
tion, then we need not assume #m advance that time is succession
only. Throughout the history of philosophy there is weighty pre=-
cedent (supported by a vast literature) which suggests that suc-
cession and duration are both aspects of temporality. Even from

a purely formalistic point of view we might devise the concept of

a duratio successiva and say that every unit of time measure has

this characteristic of flowing permanénce. An hour streams by
while it lasts; its succession is thus identical with its dura=-
tion., Time, from this point of view is transitory, but its passing
away lasts. As a result of studying the ideas of time in the his-
tory of philosophy, Cornelius Benjamin takes this position and
suggests that one of the "facts" about time is just that it is

tied up with both the notions of change and constancy. He thinks



8
that an element of permanency is pnecessary for change. If there
is any change, he suggests, something must change. "If the entire
universe changes, it must remain a universe while undergoing
changeé if I myself change, I must in some &ay retain my identity
in order that l--or anyone else in fact=--can know that I have
changed."1 He believes, therefore, that all change is relative
to a constant background, and without the étmment of permanency,
change would be meaningless.

Both Plato and Aristotle knew well that if time is succession,
then it is logically necessary to distinguish it from what is not
succession, i.e., from that which is immutabie. This is a logical
necessity because, as Plato insisted in his discussion of the
"same" and the "other", neither of these concepts is logically
reducible to the other. Thus, a denial of the distinction would
jeopardize the process of thought itself. If all is mutable and
nothing remains the same, then there is no fixed point of refer-
ence against which meanings of concepts might be tested.

Even before Plato and Aristotle there were disputes over
constancy and change. Heraclitus thought all of reality was in
flux, and the appearance of constancy, symbolized by fire, was

just an appearance. Parmenides and Zeno believed the reverse:

1. Cornelius Benjamin, "ldeas of Time in the History of Phil-
osophy," in Fraser, Voices, p. 7.
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Reality was constant and only appeared to change. Heraclitus,
Parmenides and Zeno all recognized constancy and change were some-
how paradoxically linked, but they solved this paradox of time

"by making one or the other aspects real and “the ‘other apparent.
This problem became the core of Greek philosophy. Plato recog-
nized these two aspects of temporality; he said that time was a
moving image of eternity. However, it is not my intention to
trace the history of philosophy, but rather to make the simple
point that constancy and change have both been central to the
concept of temporality from the beginning.

Apart from this, and perhaps more important for us here, is
that the same point might be made frmm an analysis of human exis=-
tence. We all recognize ourselves as the same person we always
were even though we have changed enormously, physically and men-
tally. "The unity of life as an inner form or entelechy," writes
Kgmmel, is the decisive trait of each form of duration p;esup-
posing aiways, as it does, that something remains the same even

1
as it alters in time."

This phenomenon is indeed much more than an abstract concept;
it stems from our very existence. Temporality really represents

an intuition or sense of life, a sense of life so powerful that

1. Kimmel, op. cit. in Fraser, Voices, p. 35.
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it seems to touch on man'!s deepest emotions concerning his dreaded
limitations and highest ;spirations. This study hopes to show
that SK draws out and profoundly clarifies this sbecial sense of

life that "temporality" represents.

Indications of the Importance of Temporality for Kierkegaard

Throughout the history of western thought many great minds

1
have been deeply concerned with the problem of temporality, but

l. Just as concern with temporality did not begin with SK,
neither does it end with him. One thinks immediately of the great
studies by Bergson, Husserl, Heidegger and Merleau-Ponty, but there
are also profound studies by menaof a different philosophical bent
~-~Bradley, McTaggart, Alexander, and Findlay, for example. Nor
have Heraclitus, Parmenides and Zeno disappeared from the philo=-
sophical scene; c¢f. e.g., the vigorous response stimulated by Max
Black's article, "Achilles and the Tortoise," which appeared in
Analysis, Vol. XI, no. 5 (March, 1951). There is todgy a renewed
emphasis on interdisciplinary studies on the nature of time such
as G. J. Whitrow's The Natural Philosophy of Time (London: Nelson,
1961), S. G. F. Brandon's History Time and Deity (New York: Barnes
& Noble, 1965), S. A, Toumlin and J. Goodfield, The Discovery of
Time (New York: Harper & Row, 1965), R. W. Meyer, ed., Das Zeit-
Eroblem im 20. Jahrhundert (Bern: Franke Verlag, 1964); R. Schle-
gells Iimg and the Physical World (East Lansing: MichiganSState
Univ, Press, 1961) to mention only a very few., This same trend is
seen also in the fine collections of essays such. as the two already
cited by J. T. Fraser and Richard M. Gale, but also c¢f. J. J. C.
Smart, ed., Problems of Space and Time (New York: Macmillan, 196L).
The problem is not limited to philosophers, and literary people
especially have contributed their genius to the sense of tempor-
ality. Without mentioning a long list of literary giants for whom
temporality is a central theme, a few new studies are worth men=-
tioning here: H. Meyerhoff, Time in Literature (Berkely: Univ. of
California Press, 1960); M. Church, Time and Reality (Chapel Hill,
N.C.: Univ. of North Carolina Press, 1949); J. Campbell, Man and
Time (New York: Pantheon, 1957); George Poulet, Studies in Human

Time (New York: Harper, 1956); J. B. Priestly, Man and Time (New
York: Dell, 196&
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few,-in my opinion, have provided as penetrating an andlysis or
have shown as deep an involvement with the problem as €id SK.

For him it was not only an academic exercise, but embraced fhe
whole meaning of life.1

SK's concern with temporality seems to me to underlie all of
his thoﬁght; it runs like a thread through his entire "authorship".
"purity of heart is to will one thing," wrote SK, and it seems |
almost as if the one thing to which his whole being and his whole
activity turned was temporality. Martin Heidegger once expressed
a similar idea when he said that all great men think only one
thought. In any case, this movement of one!s will, of one'!s exis-
tence from a concern with many seemingly di;parate things £DWard
one single thing is itself a manifestation of the movmmenit of

temporality, the movement of constancy and change. I shall attempt

to clarify this in the pages which foldow, but for the present

1.Yet while so many volumes have been written about SK I do
not think the importance of temporality in his thought has been
sufficiently appreciated. Nor, in my opinion, has SK's contribu-
tion to the understanding of the nature of temporality been ade~
quately stated. 1 believe an understanding of SK's conception
of temporality would facilitate the understanding-of his thought
as a whole. The most notable exceptions to what I have just said
are Jean Wahl and Calvin O. Schrag. Cf. especially Wahl's intro-
duction to P. H. Tisseau's trans., Craint et Tremblement-(Paris:
Fernand Aubier, editions-Montaigne, 1946), and Schrag's "Kierke=
gaard!s Existential Reflections on Time," The Personalist, XLII
(Spring, 1961), 150 ff. and his Existence and Freedom: Toward an
Ontology of Human Finitude (Chicago: Northwestern Univ. Press, 1961).
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the point is that SK!'s understanding of temporality informs all
his works. »

Even the most cursory reading of SK will reveal an explicit
concern with temporality. This is evident throughout the "author-
ship". In Either(Or,IVol. I, we find several cbaracterizafions
of how one living "aesthetically" frantically pursues the "now"
and is caught in the momentarineés of an existence in whicﬁ tiﬁe
is a succession of distinct instants and in which nothing endures.,
In Either/Or, Vol. I1, an element of duration is introduced pri-
marily through a characterization of faithful marriage. There
one is able to sustain the blissful moment of first love in time.

2 3
In Fear and Trembling and Repetition, both published simultaneously

and "for her™ in 1843, we find two different characterizations of

the same theme, the transformation of time. In Fear and Trembling,

Abraham is portrayed as the father of faith who believed that time

itself would be transformed and that he would grasp the eternal,

1. Trans., David F. Swenson and Lillian Marvin Swenson with
revisions by Howard A.-Johnson (New York: Anchor Books, 1959).
Hereafter cited as E/O..

2. In paperback form this work appears in one volume along
with The Sickness Unto Death; both are trans. by Walter Lowrie
(Garden City, N. Y.: Anchor Books, 195). Hereafter these two
works will be cited as FT and SD respectively, though the pagina-
tion for the latter will follow successively from the former in
this edition (pp. 142-262).

3. Trans. Walter Lowrie (New York: Harper Torchbooks, 196l).
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not in the afterlife, bui within the temporal itself. 1In Repe~-
tition this transformation of time is discussed in terms of SK's
category, "repetition", by means of which a young lover receivés
back "in double™ the integrity of his 1ife in a way analogous to
Jobts restoratibn, in which everything is received back in this

life under new temporal conditions.

Of the so=called philosophical works of SK, the entire theme
1
of the Philosophical Fragments of 184l concerns what is there

called the "contradiction of existence", namely the entry of the

2
eternal into human temporal existence. The Concept of Dread

contains a formal, abstract, philosophical analysis of time, and

3
the Concluding Unscientific Postacript of 1846 (which SK had

thought to be the end of the "authorship") moves away from this
abstract, intellectual analysis of temporality and again attends
to time and eternity in existence, the medium in which SK holds

them to be unified. In the Postscript we read:

1. Trans., David F. Swenson with revision by Howard V. Hong
(Princeton, N.J.: Princeton University Press, 196ly). Hereafter

cited as Fragments.

2. Trans., Walter Lowrie (Princeton: Princeton Univ. Press,
1946). Hereafter cited as Dread.

3. Trans., David F. Swenson (London: Oxford Univ. Press, 1945).
Hereafter cited as Postscript.
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In the life of the individual the task is to achieve
an ennoblement of the successive within the simultaneous.
To have been young, and then to grow older, and finally
to die, is a very mediocre form of human existence; this
merit belongs to every animal. But the unification of
the different stages in life in simultaneity is the task
set for human beings.1
This "task" of the "unification of the different stages in
life in simultaneity" is really the undercurrent of SK!'s entire
authorship. The explicit concern with temporality is not limited
to the pseudonymous, indirect literature. From the beginning,
in 1843, those writings to which SK signed his own name develop
2
this same theme. From the first of the "Eqifying Discourses",
which speaks of conquering the future by means of the eternal
which is introduced into the overwhelming flux of aesthetic exis-
tence, to the last of these discourses we find constantly recur-
ring the theme that to be human is to be involved in a contradic-
tion between the tempopal and the eternal.

As for the specificaliy "christian" writings, we need only

read their table of contents to see that they too are explicitly

- Ry

1. Postscript, 311.

2. Edifying Discourses, trans., David F. Swenson and Lilian
Marvin Swenson, and published in two volumes (Minneapolis, Minn.:
Augsburg Publishing House, 1962)., Hereafter cited as Ed. Dis.

The title of the particular discourse will be cited when necessary
to avoid confusion.

3. "The Expectation of Faith", Ed. Dis., I, 37.
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1
concerned with temporality. Thus there should be little ques~-
tion that SK!s concern was explicit and constant throughout his
difect and iﬁdirect writings.

Even more striking than the explicit interest, and perhaps
even more significant in the last analysis, is an implicit concern
with temporality which seems to be reflected in SK's personal
life. He was a man possessed with the fantastic h;pe that time
itself would somehow be overcome in such a way that he would have
the young maiden, Regine Olsen, eternally-~within time. Just as

Isaac was restored to Abraham in Fear and Trembling and as Job and

the young lover of Repetition received back all they had lost, so
too SK would have Regine. Jean Wahl!'s comment on this point is

extremely perceptive. Writing about SK's attitude toward marry-
ing Regine, he says:

Voici, en effett, la réponse que va nous proposer
Kierkegaard: Si j'ai assez de foi, si je suls vraiment
digne d'Abraham, le pere de la foi, oui, Jje puis
epouser Regine, je puls renouncer i elle, et, par un
miracle 1ncomprehensib1e, Dieu me la rendra, ce mari-
age me sera possible, comme il fut possible 3 Abraham

S

1. For example, one of the 1847 Edifying Discourses in Vari-
ous Spirits, "Purity of Heart", begins and ends with chapters of
the same title, "Man and the Eternal". Again, a typical title of
the 1848 Christian Discourses (trans., Walter Lowrie, London: Ox-
ford Univ. Press, 1940) is "The Joy of It-=That What Thou Dost Lose
Temporally Thou Dost Gain Eternally". Hereafter Chgzistian Dis-
courses will be cited as CD.
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de retrouver son fils auguel i1 avait renouncé. Et le

temps méme sera change- de telle sorte que jeﬁserai
ay-dessus du temps ordinaire, dans un temps muri, mais

off rein ne passe, et ou la Jeune fille restera pré‘sente

dans la femme., Mais suis«je Abraham? Et on sort que
Kierkegaard a repondu énon® 3 cette question, et ctest pour-

quoi il n'a pas &pousé celle 3 qui il avait donné sa pa-
I‘Dle. N

In a sense, all of what SK thought, felt and wrote about tempor=-
ality is contained in this statement by Wahl. It was all a fan-
tastic absurdity, but, as SK would have it, an absurdi;y made pos=
sible by virtue of faith. But how can this be even for one living
in faith? How can the transformation of time even be conceptual=-

ized? In the pages which follow I want to elucidate these ques-

tions,

The Problem of the Stages and Indirect Communication

Reflections about SK's personal life are important and rele-
vant to our study in many‘ways. It is well known that his life is
intimately connected with his writings and even though the "bio-
graphical approach" to SK is carried on ad nausdum, it is iﬁpor-
tant for us in regard to his attitudes concerning temporality, if
for no other reason than that attitudes toward time may be con-

ditioned by matters of personal adjustment. As Margaret Church

1. Crainte et Tremblement, op. cit., p. ii.
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points out in her study of several writers:

« + « @ selfw=styled 'extrevert! like the early Aldous

Huxley finds a reliance on the outer world of ob jects

and events a necessity whereas a man like Kafka re-

treats to an inner world where he finds refuge from

the very objects and events sought out by the extra-

vert. Time, therefore, for the early Huxley is clock

time; time for Kafka is the time of the dream where

past, present and future have no meaning.
The knowledge that attitudes toward time are connected to person=-
ality traits is relevant here not so much because it may shed light
on SK's own life but, more importantly, because this connecti on of
personality and one's experience of time is critically relevant

to SK's notion of "indirect communication."
Volumes have been written on SK!s theory of indirect communi-
2 -
cation, and I do not wish to belabor it here, but it does pose

something of a problem for this study, and its solution will deter=-

mine the approach we shall be taking.

l. Margaret Church, Time and Reality, p. L. Experimental
evidence for Miss Church's observation has been available for some
time. In 1958, e.g., R.-H. Knapp and J. T. Garbutt discovered that
personality traits correlate significantly with attitudes toward
time, and they actually identified personality groups on this ba-
sis. Cf. Journal of Personality, 26 (1958), p. L426.

2. Cf. especially Lars Bejerholm, Meddelelsens Dialektik: stu-
dier i Soren Kierkegaard!s teorier om sprak, kommunikation och pseu=-
donymitet |§ia1ectic of Communication: Studies in SK's theory of
language, communication and pseudonymity), publications of the Kier-
kegaard Society, Copenhagen, Vol. II (Copenhagen, Munksgaard, 1962).
See also Marvin F. Christopherson, "Soren Kierkegaard's Dialectic of
Communication: An Approach to the Communication of Existential Knowe
ledge," unpub. Ph.D. diss. (Purdue Univ., Aug., 1965) who reviews
all the existing literature on SK's theory of communication.
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Indirect communication is related to the connection between
personality and temporality. It is well known that, instead of
stating his thoughts directly, SK chose to express himself indirec-
tly, and one feature of this method was his use of pseudomyms.
There are two main theories about SK's use of pseudonyms, each
theory having its source in SK, who apparently held both at one
time or another. On the one hand SK suggests that the use of
pseudonyms was intrinsicatd the kind of literary activity he was
doing. By means of pseudonyms, ideal characters, he was able to
present psychologically consistent, ideal types or possibilities,
ysually;muddled in real, existing persons.
My pseudonymity or polynymity has not had a causal
ground in my person. . . but it has an esgential ground
in the character of the production, which for the sake of
the lines ascribed to the authors and the psychologically
varied distinction of the individualities poetically re-~
« quired complete regardlessness in the direction of good
and evil, of contrition and high spirits, of despair and
presumption, of suffering and exultation, etc., which is
bounded only ideally by psychological consistency and
which real actual persons in the actual moral limitations
of reality dare not permit themselves to indulge in, nor
could wish to.
On the other hand, it is possible to regard the pseudonyms as re-
presentations of the various alternatives or possibilities of SK's

own personality carried out to its logical extreme. By this means,

SK!'s personality was able to "spill over" into the various

1. Postscript, p. 551.
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possibilities which were held together in actual existence and which
were actually impossible in their pure, exaggerated forms. Thus,
by indirect communication and by means of his own hyper-critical
powers of reflection, SK provides us with a kind of phenomenology
of the various aspects of his own personality.

In either case, with regard to this study, 1 believe it is
quite important to take very seriously SK's famous statement which
is found in his "First and Last Declaratit;n" of 18446 appended to
the Postscript aﬁd which immediately follows the passage just

quoteds

What is written therefore is in fact mine, but only
in so far as I put into the mouth the poetically actual
individuality whom I produced, his life-view expressed
in audible lines. . . « So in the pseudonymous works
there is not a single word which is mine, I have no opin-
ion about these works except as a third person, no knowl=-
edge of thelr meaning except as a reader, not the remotest
private relation to them, since such a thing is impossi-
ble in the case of a doubly reflected communication.!

It would seem that if we are to attend seriously to SK'!s no-
tion of temporality, we must be prepared to attend to what each of
the pseudonyms has to say on the matter, for what each has to say
might be different not only from each of the other pseudonyms, but
from SK himself. Of critical importance to our decision to take
seriously SK!s avowed difference from the pseudonymous authors is

a necessary commitment to take seriously SK's theory of the "stages"

(Stadier).
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SK carried out his authorship of pseudonymous indirect com-
munication by offering his readers a séries of contrived "decep~

tions"-~pseudonymous heroes who portrayed every type of human

£9
existence in what SK called "stages on life'!s way." These

"stages" are actually styles or ways of lifé. . Basically, there
are three: the aesthetic, the ethical and the religious.

The déctrine of the stages must not be held too rigidly, for
the "stages" are not sequential; the movement from one to another
is aécomplished by choice and not by learning or understanding

some philosophical system. There is no gradualism in SK; rather

there is "movement" in terms of passionate leaps of decision and

1. See especially the book by the same title, Stages on Lifels
Way (tr. by Walter Lowrie, Princeton, N. J.: Princeton Univ. Press,
1940), hereafter cited as Stages. Cf. also the Postscript.

2. Professor Emanuel Hirsch in Rierkegaard Studien, 1I (Verlag
C. Bertelsmann, Gutersloh, 1933) pp. 672 ff., was the first to draw
attention to this, and today most commentators agree that "stages
of life" is a somewhat confusing phrase considering what SK had in
mind. E. g. see the annotations of Walter Lowrie to his transla=
tion of Stages. Cf. Harry Broudy, "Kierkegaard's Levels of Exis-
tence", Philosophy and Phenomenological Research, I (194l), pp.
294-312, and James Collins, The Mind of Kierkegaard (London: Secker
and Warburg), 1954, pp. 42 ff. Collins prefers the phrase "spheres
of existence", since as he says, "spheres may well be treated as
simultaneously present and as overlapping" (p. L45). SK himself re-
ferred to the "stages" as "spheres", (see Postscript, p. 448 and
Lowrie's note 19). We shall utilize the phrase "styles of life"
insofar as what SK means to express is a certain orientation toward
life, a certain way of living involving a person's fundamental com-
mitments. The doctrine of the "stages" is well known, and may be
reviewed in almost any secondary source about SK. Therefore, 1 do
not propose to go inbo any detail here. There is, besides, some
doubt as to the importance of this three-fold division in SK!s later
writings as well as in his non-aesthetic works. :
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faith. Thus, the doctrine of the stages is a dialectic, but an
existential dialectic, where the passage is effected by choice.

It is also an anti-Hegelian dialectic by means of vhich SK rends
the synthesis into paradoxes. He speaks of the paradoxical nature
of reality.1 SK feels that an individual is able to change his
style of life only by his own free decision in a passionate "leap"
of commitment or faith. Nevertheless, (and this is one reas;n wh&
the doctrime of the stages must be held loosely) SK did recognize
certain "border-line" styles of life--life orientations which.
fringe the three maih styles of existence., These are the "stages"
of irony and humor. Irony is présent in one!s life whenevér theré
is a contradiction between inward, hidden coﬁmitment and outward
behavior. "Not to be able to win the splendours of the world is

never irony," writes SK, "but to have them, and in profusion, with-

in one!s reach so that power and authority are almost forced upon

1. Many articles have been written on what SK meant by "para-
dox". E.§. see Richard Schmitt, "The Paradox in Kierkegaard!s
Religiousness A", Inquiry, Vol. 8, no. 1 (Spring, 1965), pp.-118=-
135, Cf. N. H.-Soe, "Kierkegaard's Doctrine of the Paradox", in
Howard A. Johnson and-Niels Thulstrup, eds., A Kierkegaard Gri-
tique (Chicago: Henry Regnery Co., Gateway Edition, 1962) pp. 207~
227, who 1lists five different uses of "paradox" by SK, and Alastair
McKinnon, "Kierkegaard'!s 'Paradox! and Irrationalism", Journal of
Existentialism, Vol. VII,-no. 27 (Spring, 1967), pp. -4O1=416, who
distinguishes six different uses of that term. Cf. the same au-
thor's "Believing in tParadoks'; A Contradiction in Kierkegaard?"
Harvard Theological Review, 61 -(1968), pp. 633-636, and also Elmer
H. Duncon, "Kierkegaard's Uses of 'Paradox! Yet Once More", Journal
of Existentialism, Vol.-VII, no. 27, pp. 319-328.
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1
one, and then to be unable to accept them: that is irony."

When irony appéars, an individual is existing in a way character=-
ized as a transition between immediacy and the ethical. James
Collins writes: "A cynical and despairing irony marks the man who
has lived an esthetic life through to its bitter end, and is con=-
sequently placed at Zhe borderline, where a leap into the ethical

sphere is possible." In SK's terms, irony is the incognito of

the ethical.
An analogous contradiction between inwardness and outward=-
ness is the transitional stage of humor--the incognito of the re-

ligious. Concerning humor Collins adds:

At first, Kierkegggrd regarded humor as the proper atti-
tude of the Christian in regard to the things of time,

a kind of protective covering or incognito, useful in
dealing with worldly fortunes and with individuals who

do not see the world through the eyes of faith. But by
1845, he felt that humor is not so much a religious as

an ethical passion--indeed, that it signifies that obsthas
reached: the Usrderling of: theg eibical 2ife snd dp facedowilr the choice
afhbeoaming neldgionsuin | aiplenary WEner of BhWRrELD g:the metuval
imel tnatdonm ofiethibal Jexistence to surmount itself.

Collins is certainly correct, for in the Postscript, Johannes

Climacus, who regards himself essentially as a humorist,

1. The Journals, trans. and ed., Alexander Dru (Oxfords Ox-
ford Univ. Press, 1938), entry 727 (p. 229). Hereafter cited as
Journals, followed by entry number and the page number in parenthe-
sis.

2. Collins, Mind of Kierkegaard, p. ll.

3. Ibid.
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repeatedly insists upon the closeness of the humonous to the
1
religious,

The harshness of the three~fold division is also softened by
SK!s further division of the religious style of existence into
"réligiousness A" and "religiousness B", i.e. between all "na-
tural" (or immanent) modes of religiosity and the unique Chris-
tian (transcendent) religious spirit in which sin and faith are
vital.

Hence, we are left with a schema which looks sométhing like
this:

irony hupor
Aesthetical ™= Ethical < Religiousness A - Religiousness B

We must remember, however, that these are not chronological; they
are simultaneously present and overlapping.

Yielding to the grossest kind of over-stmplification, we may
describe the ways of life as follows:2 The aesthetic stage or
style of life is exhibited by those uﬁo have no continuity in their
lives. Such life is an infinite succession of instants of new

pleasure., The aesthete frantically gropes for an erotic moment

and seeks to avoid any moments which would involve his past or

1. Postscript, pp. l4l=145; 242-43; 400-Lol; L4S £f.

2. The reader is reminded that our purpose here is purely
introductory, and we shall not attempt any detailed analysis.
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responsible decision which would affect his future. He shuns the
past and future and lives in what Howard and Edna Hong describe
a§ "episodic immediacy".1 Thus the aesthetic life is characterized
by sensual immediacy, doubt, and despair. These he associates
with the figures of Don Juan, Faust and Ahasuerus, the Wandering
Jew, respectiveyy. There is a definite refusal to recognize one=~
self in the search of ever new experiences so as to avoid bore=-
dom. The person who lives for the erotic present is thus recep-
tive to everything, but commits himself to nothing. The past and
future have no significance, only the ephemeral present counts.,
Actually, in the aesthetic style of life there is no choice; there
is no real self.

The ethical orientation is that of resolute decision and re-
sponsibility. Existence is no longer a series of undifferentiated
instants which limit the temporal perspective to the immediately
erotic present. In making an either/or decision, the individual
has assumed responsibility for his past behavior, and realizes
that what he now does will affect his future. This style of life
is epitomized by Socrates, SK's hero, who like everyone with an
ethical attitude, is able and-willing to make a decision which in-

volves his whole person. One living this style of life commits

himself. To what? To the universal in the form of a moral law.

1. In the translator'!s introduction to Soren Kierkegaard,
Works of Love, trans. by Howard and Edna Hong (New York: Harper
Torchbooks, 196l;), p. 1. Hereafter cited as Works of Love.
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The Law is affirmed and shaped and determination begins to charac-
terize one's life. This kind of commitment brings unity, contin-
uity, cent;edness and purpose to one's existence. The ethical man
hence becomes more of an individual éhan the aesthetic man. That
is, there is a self integration; a self is found.

Yet something is missing. The ethical remains attached to the
general. There remains a nostalgic glance toward happiness== to
something temporal (no matter how universal) without any relation-
ship to the transcendent being affirmed. To fully realize himself,
the individual must become the Unique. This involves placing him-
self before God. Reason, which may be iﬁstrumental in making an
ethical chéice, is here of no avail. Only a "leap of faith", made
in the consciousness of onet!s sinfulness, wili bring one to-the

. 1
transcendently religious stage of existence.

Thus, the religious stage is the éne of faith. Here the in-
dividual is not subordinated simply to an impersonal universal law,
but stands in an immediate relation, affirmed by faith, to the
Supreme Subject. The religious stage is always a personal one;
it is always my truth, not a collective one. SK states that for

the individual to place himself before the Transcendent is also to

1, The following description actually only refers to religious-
ness B. We shall clarify the distinction between religiousness A
and B in Chapter V, but for the present general introduction re-
ligiosity indicates Christianity.
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transcend time; the person existing religiously makes himself a
contemporary of Christ; he goes back to his religious origin, and
only then does he really become a "witness for the truth". The
leap of faith, then, is also a 1ea§ over time.b God tranécends the
universal, and so does thg religious individual when he affirms
himself before God. He chooses himself in the deepest sense, and
in this affirmation he transcends the universal.

Even with such a cursory review of the "stages", we are able
to see that the entire indirect presentation.resembies something
of a cross between a phenomenological description of various exis-
tential possibilities1 and an abstraction out of existence, carried
to the logical extreme, of various aspects of human life reminis-
cent of Socrates and classical phllosophy.2

The real problem of indirect communication for this study is
as follows:

1. If we are to take seriously the indirect communication in

general and the stages in particular, there are two precautionary

1. As one student remarks, SK "does not impose Z dogmatic for-
mulae but proposes a descriptive morphology". He adds that SK will
offer no direct conclusions, results or facts; only an analysis of
the varied ways of existing. George B. Arbaugh and George E. Ar-
baugh, Kierkegaard's Authorship (Rock Island, I1l.: Augustana Col=-
lege Library, 1967), p. 17.

2. Stages was in fact consciously patterned after Plato's
Symposium. For an analysis of SK's relation to the Greeks see esp.
John Wild, "Kierkegaard and Classical Philosophy", The Philosophical
Review, h9 (1940), pp. 536=551.
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measures we must take. First we must not fall into the easy prac-
tice of quoting SK indiscriminately. For example, it would be
easy, but false, to glean from Dread Sk's total view of temporal=-
ity., There is in Dread a neat, formal énalysis of time, but the
author of that work is not SK but Vigilius Haufniensis. And SK
had implored us over and again not to identify him with his pseu-
donyms.1 UNot a single word is mine."2 We must guard against
proof-texting--an easy pitfall as SK himself recognized. Seenndly,
with regard tp the stages, we must be careful not to think of them
as subcessive. This is especially important for this study be-
cause if each existence sphere represents a different existential
possibility, a different way of living, then we might justifiably
expect to encounter a different experience and conception of tem-
porality in each stage. This, of course, is one of the things we
wish to investigate.

2. We must not take the indirect presentation literally.
We shall take it seriously, but not literally. Let me explain:

Repeatedly SK reminds us of the religious discourses which he

delivered to the world with his right hand while he held the aesthetic

1. Computer studies show that SK!'s repeated warnings ought to
be heeded. Cf. Alastair McKinnon, "Kierkegaard'!s Pseudonyms: A
New Hierarchy", American Philosophical Quarterly, Vol. 6, no. 2,
(April, 1969), pp. 116-126.

2. Postscript, p. 551.



28

1
works in his left. They were in fact published simultaneously

and thus he has an excellent argument; he was from the outset a
religious author. With the Discourses, he writes, "it was estab=-
lished that from the very beginning, and simultaneoﬁsly with the
pseudonymoys work, certain signals, displaying my name, gave tele-
graphic notice of the religious."2 Thus SK tells us that there was
one purpose behind the indirect authorship from its beginning.
This, if true, would seem to seriously effect the unprejudiced
autonomy of the stages for which I have Just been arguing, for if
SK!'s purpose underlies each stage, then the representative of
eaéh ostensibly does not really speak for himself.

The purpose seems to be to call attention to the religious
by first meeting the reader on his own level in order to help him
move up to the higher level of Christian faith. The point is that
when one is suf:aring under an illusion (in this case that one is
already religious by virtue of being born into Christendom), one

3
must be deceived into the truth.

Indeed, it is only by this means, i.e. by deceiving him,
that it is possible to bring into the truth one who is
in an illusion. Whoever rejects this opinion betrays

1. The Point of View For My Work as an Author, trans., Walter
Lowrie, (New York: Harper Torchbooks, 1962), p. 20. Hereafter cited
as Point of View.

2. Ihidc, po 39‘

3. Ibid.

—
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the fact that he is not over-well versed in dialectics,
and that is precisely what is especially needed when
operating in this field. For there is an immense differ-
ence, a dialectical difference, between these two cases:
the case of a man who is ignorant and is to have a piece
of knowledge imparted to him, so that he 1is like an empty
vessel which is to be filled or a blank sheet of paper
upon which something is to be written; and the case of

a man who is under an illusion and must first be delive-
ered from that. Likewise there is a difference between
writing on a blank sheet of paper and bringing to light
by the application of a caustic fluid a text which is
hidden under another text. Assuming then that a person
is the victim of an illusion, and that in order to com-
municate the truth to him the first task, rightly under-
stood, is to remove the illusion-=~if I do not begin by
deceiving him, I must begin with direct communication.
But direct communication presupposes that the receiver!s
ability to receive is undisturbed. But bere such is net
the case; an illusion stands in the way. That is to say,
one must first of all use the caustic fluid. But this
caustic means is negativity, and negativity understood

in relation to the communication of the truth is pre-
cisely the same as deception.l

This deceiving for the sake of truth is what SK meant by saying
2
that his entire authorship was, from first to last, dialectical.
There is:a further important consideration here for this

study. The question arises as to how to regard the pseudonyms.

1 have said that we would treat them seriously but not literally;

10 Ibido, ppo 39-).‘.00

2. Point of View, p. 15. Socrates, of course, is SK's ack=-
nowledged master in this kind of dialectic. Howkver, I think there
is a subtle and important if perhaps deceptive difference. Where-
as Socrates attempted to draw out the truth from one suffering
under an illusion, SK wanted to bring one into the tgfth. I shall
have more to say about this difference later.
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yet the question remains as to the extent of autonomy the pseudo-
nyms achieve. In regard to the problem of indirect communication,
then, we are faced with the following dilemma: If the pseudonyms
are autonomous, then they speak for themselves, and it would be
prudent at least to allow for the possibility that they might
represent different views of temporality. These views meed not
necessarily be different, but as they purport to represent differ-
ent styles 6f life, we might reasonably expect them to contain
differences with regard to temporality. On the other hand, if
there is some unified purpose behind them all, we might reason=
ably suspect that the differences between the pseudonyms are not
essential in regard to their views of temporality.

Another question important to the interpretation of SK's re-
lation to the pseudonyms is relevant here. It concerns the-motives
which underlie this relationship. If the pseudonyms are gllowed
to speak freely, why are they permitted to do so? Onet's answer to
this question will affect one's interpretive approach.- That there
seems to be some ulterior motive behind the freedom of tﬁeppseudo-
nyms, that there is a unity underlying their diversity, seems to

challenge those who want to interpret SK as one who simply estab-

lished various alternatives and forced the reader to choose for
2

himself. This interpretation is actually based on the belief

1. Paul Sponheim has a brief b
his introduction to the paperback e
Schocken Books, 1967).

ut good discussion of this in
dition of Stages (New York:
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that the key to SK is to be found in the ethical norm with which
he is said to operate, viz. that it is better to choose than not

to choose. This notion seems to have support in the Point of View,

where SK often suggests that oven if a man will not follow where
one endeavors to lead him, one thing it is still possible to do

1 :
for him--compel him to take notice".

Ay times, however, SK himself does not appear to be sure

about his clarity of purpose or "unity of intention"., He ack=-
nowledges the share "Governance" had in his activity as a writer
and admits that his deceit was a little.ambivalent:
. . . it is Governance that has educated me, and the edu~
cation is reflected in the process of the productivity.
In view of this it must be admitted that what I set forth
above about the whole aesthetic production being a deceit

is not quite true, for this expression assumes a little
too much in the way of consciousness.

Paul Sponheim finds this passage important for those (such as
Karl Barth and the dialectic theologians) whoitake the opposite ap-
proach to SK and emphasize the "paradox" of SK's work, that it is
really the work of God (who is abslutely "othe;") and that trans-

3
cendent Christianity must be set apart from all that goes before.

1. Point of View, p. 3L4. Cf. Postscript, p. 261 and "What We
Learn from the Lilies of the Field and the Birds of the Air", pub-
lished in English in the Gospel of Suffering, trans. David F. Swen~-
son and Lillian Marvin Swenson (Minneapolis: Augsburg Publishing
House, 1948), pp. 228-229.

2. Point of View, p. 73.

3. Sponheim, Stages.
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Yet in the very same passage SK adds:

At the same time, however, it [the idea that the whole aes-
thetic production is a deceitJ is not altogether false,

for I have been conscious of being uder instruction and
that from the very first. The process is this: a poetic
and philosophic nature is put aside in order to become

a Christian., But the unusual feature is that the two
movements begin simultaneously, and hence this is a con-
scbus process. . o ol

Furthermore, in his later (1851) "accounting" of his authorship,
2

My Activity as a Writer, SK describes the whole movement of his

authorship as follows:

This movement was accomplished or described uno teno-
re, in one breath. . . so that the authorship, integrally
regarded, is religious from first to last=--a thing which
every one can see if he is willing to see, and therefore
ought to see. . . so the discerning mind will recognize
that corresponding to this authorship there is an origina=-
tor who, as author, thas only willed one thing.'3

And in fact this is the final conclusion of the earlier Point of

Ly

View.

Yet the problem seems to remain: If the authorship was accom-
plished uno tenore, we might suspect that SK'!'s conception of tem-
porality remains the same throughout the var;ous stages? and con-
trariwise if the stages are autonomous, then we might suspect a

different view of temporality to bé presented in each stage. In

1. Point of View, p. 73.

2. Published in English in Point of View.

3. Point of View, p. 143.

ho I1bid., pp. Lh2=43.
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light of this, how shall we attend to the stages? Let me say in
the beginning that there are two paths which we ought not to fol-
low. First, we might treat the problem as if it were a phantom by
saying that in the stages we shall be treating different aspects
of the same phenomenon. But this would be too facile a solution
in that ii would virtually ignore SK's own preoccupation with the
matter and would certainly not do juétice to hiw own statements
and feelinga about its importance. Secondly, we might resolve at
the outset that there simply is no solution. Was not SK himself
ambivalent about his purpose throughout? And if SK was not clear
about the matter, then how can we hope to be clear about it?
There is truth in this attitude, but it fails to penetrate in any
depth to what underlies his ambivalence.

I believe that these two quasi=-solutions are specious, and
because 1 think the matter is important for this study, I would

like to put forth the following as a working hypothesis which takes

SK's ambivalence itself as its basis: Because SK kept changing

1
his mind throughout as to the nature of his authorship, because he

sometimes understood its purpose and sometimes did not, because he

produced it in such a short period of time and at such a frantic

1. Recall also how he tore out the original ending of Repeti-
tion and wrote a new one after he learned of Regine's engagement
to Schlegel. Cf. Lowrie'!s introduction to that work.,
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pace (he was not even sure when it was over) and because he was
engaged in an outward, accompanying deception in his own personal
life,1 just because of these things, can we not say that he never
had a firm grasp of his own purpose until his Mactivity as a writer"
was completed? And, if this is so, can we not say that the real |
sense of tampgrality he presented might not have been the sense
of temporality he thought he was presenting? For all h$s decep-
tive reflection, it :is entirely possible tﬁat he might have de-
ceived himself. This would, I submit, be truly ironic.

By the foregoing I do not want to suggest that SK was merely
a tool in the hands of Governance; that is also too facile an
idea=-it may or may not be true of us all. I mean to suggest sim-
ply that SK did not fully understand the purpose and direction of
his authorship from the beginﬁing because the purpose and direc-
tion were not complete at ﬁhe beginning. In the beginning (if I
may paraphrase SK) it was just beginning, and its completion was
held until the end. The purpose and direction emerged throughout
the authorship. It is difficult to imagine that SK did not know
this, but I wish to suggest that it.is possible that he did not.

But we need not decide the matter one way or the other. Let us

simply acknowledge that there is something of human depth and

subtlety that underlies the indirect dialectic.

1. See Chap. 11 ofiPoint of View.
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We know well, for example, that SK distinguished between im-
personal, objective, scientific knowledge and personal, subjective,
existential knowledge. And we know too that SK felt that man,
suffering from an illusion, had forgotten what it means to exist
and what inwardness signifies. Again, we know that SK, alﬁhough
without authority, took it as his task to communicate this "exis-
tential knowledge" or inwardness in such a way that an apprﬁpriate
response might be elicited from his reader. Now, an "appropriate
response™ in SK's view would hardly be an attigfude of.detatched
objectivity and disinterestedness such as one might assume when
memorizing "facts". On the contrary, the response SK would like

tovhavé had from his reader was that of inward appropriation, the

kind of interested reflection which "makes a difference". Detach=
ment is not an attitude befitting th; existential knowlédge in
which a man attempts to know himself. For self-knowledge some
digestion is needed; there must be some process of appropriation;
it must become slowly and passionately.

Passionate, inward appropriation of self-knowledge has always
been of prime importance to the existentialists. It is a correlate
of their rejection of the premise that man relates most signifi-
cantly to his world by knowing it, and it results in their subse=~
quent emphasis on the precognitive encounter with phenomena and
their insistance that ontology is prior to epistemology in philo=

sophical importance. Certainly for SK existence itself precedes
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theorizing about existence, and the sundry psychological phenomena
about which he writes (e.g. dread, despair, love) are categories
which suggest a pre-cognitive level of experience. These cate- '
gories would, ofAcourse, demand an involved response.

But inward appropriation is not the exclusive property of the
exihtentiélists. On the contrary, we find it quite passionately
represented by Plato. Plato, too, had an aversion to direct com=-
munication, and he wrote only dialogues. We recall that in the
dispute ovef the negative influence of Plato's philosophy on
Dionysius, Plato intimated that he had never.divulged the essence
of his philosophy to the young ruler (or to anyone else) because

1
this was, in fact, impossible, Philosophy, he said, could not

ge a system of knowledge or ethics or politics, etc., because

first something (a certain body of knowledge or experience) was
required before philosophy could be done. He introduced the no=-
tion of "in affinity with" the subject matter which is philosophized
upon and connected this with the notion of "recollection". Recol-
lection was not only the memory of past expériences, but'the awa-

kening of eternal truths. Furthermore, when we recall ourselves,

we become aware of our lives. When one reflects upon oneself

1. For the historical details see A, E. Taylor, Plato (Lon~
don: Methuen & Co., 1926), and for the content see especially
Epistle VII, trans., R. G. Bury, "The Loeb Classical Library",
Plato, Vol. VII (Cambridge, Mass.: Harvard Univ. Press, 1952).
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and upon the matter in question, when one becomes "in affinity
with" the subject matter, the subject matter and the self are il-
luminated at the same time. Whereas before thepe was darkness,
suddenly there is light. This kind of attitude is the source of
the doctrine of knowledge in which knowledge is illumination. The
point here is that this attitude, the philosophical attitude fof
Plato, was not simply an intellectual exercise; it involved a
feeling of affinity with the subject matter and a first-hand par-
ticipation in it.

Plato had another point about communication as well. When
the philosopher attempts to express what each object of knowledge
is, he fails owing to the weakness of human language. Language is

not quite capable of fulfilling its task=-~there is always the

possibility of being misunderstood, if for no other reason than
the fact that language changes. In the process of communicating
knowledge, therefore, the point is not to convince others by rhe-

torical skill. The comm@nication must be such that the other can

think about the truth by being submitted to it. One must "see for

oneself", One must be willing to change, and if one is thus wil=-

ling, a light will burst forth and there will be a living rela-

tionship between the understander and that which is understood.

, 1
This is why for Plato philosophy is a passionate activity; a

l. In the Phaedo Plato says the aim of philosophy is death.
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passionate love of man.

SK's classical hero, Socrates, whose daemon would never per-
mit him-to remain detached, also allowed for something to happen
between himself and his "student", The master draws the truth
out of the student and at the same time self-knowiedge comes to
the master as well as to the student. Be that as it may, let us
at least admit the possibility that there is something to all of
this dialectic and that something might happen between the reader
and SK's writings. Clearly SK believed that something would hap-
pen. '

Further, let us at least admit the possibility that the pur-
pose-~clear and yet unclear to the author--becomes (it }s not) in
thé dialogue between the zeader and the author. Fof reader and
writer alike the purpose might be hidden in the béginning, and yet
become as the dialogue (in this case the authorship) proceeds. If.
this does not really happen, at least we can say that SK hoped
that it would happen. The point relevant to this study is this:
It is possible that SK'!'s notion of temporality itself becomes in
the authorship. -

A significant clue as to how we should attend to the stages

in this study, and one which I think supports what I have been
saying above, comes from within the pseudonymous literature itself,

from Johannes Climacus. We recall that SK felt the Postscrigt to

be a turning point in his authorship. 1In fact, he once thought
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it would be the end of the authorship; hence it is appropriate that
we learn from it how to approach the stagés. In his "Glance at a
Contemporary Effort in Danish Literature",1 Climacus reviews the
stages in general and the book Stages On Life'!s Way in particular.
There he tells us that the key to the divisioﬁ of the stages is
time itself. The sfages can be structured by asking what meaning
time has for each.

The significance attached to time is in general decisive

for every standpoint up to that of the paradox, which

paradoxically accentuates time. In the same degree that

time is accentuated, in the same degree we go forward

from the aesthetic, the metaphysical, to ths ethical,

the religious, and the Christian-religious.
This is significant because we are now informed that beneath all
the indirect communication-=-no matter how ambivalent or inconsis;
tent=-lies a notion or notions of temporality. It is significant
also in that it supports what we have been suggesting above, namely
that according to the "degree of accentuation" there is a movement
of the concept of temporality through the stages.

Furthermore, it is significant that this "movement" is not
really one away from "the temporal" toward "the eternal*. On the
contrary, it seems that, for SK, man is always in time.‘ Abraham,

Job and the young lover in Repetition "receive back" everything

here and now under new temporal conditions. The movement is not

2- Ibid.’ po 2650
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toward the eternal, but toward the eternal in time. As fwo stu-
dents of SK aptly puts it, the eternal must be grasped "incarnate".
"Man is in time,"theywrites, "and true existence is his orienting
himself to the eternal within the temporal.“l And we recall also

that the "double movement" or "repetition"--a religious movement

in faith-~is a movement back to the temporal.

It is difficult to say what the implications of this move-
ment are; this is one of the things we hope to learn from our
study of temporality, and perhaps any condtusion about implications
ought to be left for the end of the thesis. Nevertheless, one
observation might be mentioned here as being worthy of further
development. The "movement™ of the authorship seems to be from
what SK terms "aesthetic immediacy" to what he often speaks of as
"2 second immediacy". Louis Mackey, always a perceptive student
of SK,suggests this:

All of Kierkegaard's writings lament an immediacy hope-

lessly lost in reflection, a youth-that-never-was re-

collected in the impuissance of eternal old age. His
vision of Christian consummation is a miraculous and

elusive redintegratio in statum pristum, a new immedi-

acy, a contemporaneitg with oneself possible only by
virtue of the absurd.

Considering the following quote from the Point of View, Louls

1. Arbaugh and Arbaugh, p. 33.

2. Louis Mackey, "The Poetry of Inwardness", in George A.
Schrader, Jr., ed., Existential Philosophers: Kierkegaard to Mer-
leau-Ponty (New York: McGraw Hill, 1967), p. U47.
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Mackey would seem to have it well interpreted: "I have never

had any immediacy, and therefore, in the ordinary sense of the
1
word, I have never lived."

From this I feel that it is not altogether far-fatched to
state that, in a way, the movement of the authorship itself re-
flects a sense of temporality. It moves full circle. From the
"Accounting" of 1851, in the passage about willing one thing which
1 have already cited, we read the following:

The discerning mind will at the same time recognize that

this one thing is the religious, but the religious al=-

together and utterly transposed into reflection, yet in

such a way that it is altogether and utterly withdrawn

from reflection and restored to simplicity=--that is to

say, he will see that the road travelled has the aim of

approaching, of attaining simplicity.2
The simplicity alluded to here is that simplicity of thought and
expression of the religious works which accompanied the more flam=
boyant, complex and paradoxical indirect literature. The religious

literature communicated directly had no need for the "modification"

of reflection--hence its "simplicity".

This psychological movement of the authorship toward simpli-
city is the movement of willing one thing, and this movement of
forming one out of the multifarious, of transposing and withdrawing
from the manifold possibilities iﬁto simplicity, this movement of

the entire authorship itself reflects a sense of temporality.

1. Point of View, p. 81. Cf. Postscript, p. 261, and Journals
22 (pp. 15-20).

2. Point of View, p. 143.
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Questions and Procedures

In terms of SK an& his pseudonyms we want to emboss the sense
of tempprality expressed 1n‘se1ected existential possibilities as
well as in SK's own life orientation. However, stated in more
general terms; this study will séek the answers to the following
questions: Does onel!s sense of temporality differ according to
one'!s life orientati;n? If so, how does it differ, and what are
the‘implications of these differences? If not, what are the im-
plications of this? Thus, the underl&ing assumption of this the-
sis is that an invéstigation of SK will yield some answers to
these duestions.

In terms of procedures, I intend to trace the notion of tem-
porality throughout SKfs authorship, investigating both the pseu-
donymous and the ackno&ledged works. Following SK!'s own advice
I shall allow those pseudonyms treated.here to spe;k freely, there-
ﬁy permitting tﬁe intuition of temporality in each "stage" on
lifet!'s way to be fully and aﬁtonomously presented. ﬂThe 1ﬁhuitlon
of tﬁe acknowledged works will also be presented. In this way I
hope to emboss the total, composite conception of temporality which’
directly or indirectly, can be regarded as Kierkegaardian, while
avoiding the pit~fall of identifying SK with one or another of

his pseudonyms.
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Chapters 1I through V of this study will be more or less an
exegesis of representative existence possibilities in regard to
the concept of temporality, including the acknowledged works.
Parallels and discrepancies will be discussed as they are encoun-
tered.

Specifically we shall be tracing the Danish word Timelighed
(and its cognates) which, depending on the translator, is variously
and inconsistently translated in English, but which we sh@%l trans=-
late as "temporality". One of the problems of Kierkegaaféﬁan
scholarship is that there are a number of different translators
of SK, and this itself causes numerous differences of translation
from work to work. The differences are further accentuated by
many inconsistencies on the part of the individual translators--
a problem which is particularly noticeable with regard to a term
such as Timelighed, which is intrinsically difficult, and a problen
with which this thesis is plagued.1 Timelighed and all its cog-
nates were traced by computer through all of the pseudonymous and
acknowledged works.

Actually, however, we shall be tracing much more than a word

of the Danish language. What we hope to discover is a sense of

temporality. This sense of temporality may be manifest even in

1. The sundry translations and many inconsistencies, as well
as our reasons for preferring the translation "temporality", are
presented as part of an Appendix which follows -Chapter VI.
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works where Timelighed and related terms rarely or never appear.
This fact is itself significant for the study, and I shall comment
upon it at the appropriate time.

Chapter VI will summarize the findings of the study and make
the appropriate philosophical comparisons, observations and con-
clusions. The importance and relevance of the study will be out-
lined, and SK's contribution to the understanding of temporality

will be assessed and criticized.



Chapter 1l

AN AESTHETIC VIEW OF TEMPORALITY

Introductory Remarks

Most students of SK would probably agree that a systematic
presentation of SK!'s thought would be a distorted approach. It
would be distorted—because SK thought and wrote about existence,
and existence, as he himself repeatedly remarked, could not be
systematized since it was not yet finished. Only that which was
complete could be systematized, and existence is, for one vho
exists, in progress.

Besides being an affront to all of SK's diligent anti-Hegelian
work, it would be most inappropriate to aannce "SKt!s theory of
ethics", or "SK'!s theory of time", etc. In regard éo our sub ject,
we must acknowledge that SK does not develop a theory of tempor-
ality in a systematic way as does, for example, Martin Heldegger
or Maurice Merleau=-Ponty.

The present writer, as indicated in Chapter I, is in sympa=-
thy with this particular anti-systematic attitude and wishes to
remain open and receptive to the "incompletedness" of SK's thought.

Yet, while it is certainly true that SK does not develop a
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finished system of thought, there is a sense in which his open~
ended existential notions are presented systematically. I refer
to the manner in which SK portrayed differing life orientations,
each of which was intended to be an existential possibility and
therefore open and incomplete in a systematic way.1 In his
works we are confronted with a systematic representation of in-
complete human existences. This being the case, it is possible
to present SK'!'s views in a systematic way so long as care is taken
to preserve tﬁe incomplete nature of existence in each life ori-
entation which is described. 1In short, it is possible and legi-
timate to do what SK did, viz. to describe the sense of tempor-
ality embodied by the spokesman for each existence sphere.

It seems clear that such an approach would not appear foreign
to one close to SK, namely Johannes Climacus. As we have seen,
he noted that each existence sphere was distinguished by its pecu-
liar conception of time, so it would hardly vitiate SK!'s thought
to examine it in the manner in which he presented it. ABy following
in SK!'s descriptive footsteps we hope to avoid the fallacy of
ident;fying his thought with that of any one of his pseudonyms.

Here we shall allow the dramatis personae--in and through whom the

"existence spheres" are made manifest--to speak for themselves.

1. This combination of existential open-endedness and syste-
matic description qualifies, in the present writer!s view, as
phenomenology. .
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In this chapter we shall attempt to understand the notion
of temporality held by one who was characterized by SK as an aes=-
thete. A cursory view of the aesthetic "sphere" was outlined in
Chapter 1, but now we must probe the aesthetical more deeply and
allow the aesthetic personality to declare itself in its own way
without external commentary. In particular, the many statements
about the aesthetic life made by non-aesthetic pseudonyms will be
bracketied out or held in abeyance in this chapter.1 The ethical
Judge Wilhelm devotes a significant portion of his writing to
ﬁhevcriticism of aesthetic existence, but here we shall regard
his remarks as biased and, therefore, prejudicial to an honest
description of the aesthetic existence. The Judge's remarks are
perceptive, and he will have a change to speak lat;r. Now, how=-
ever, we must hear about aestheticism from an aesthete. Our task
in this chapter is to glean the meaning of temporality which ac=
cords with the aesthetic conception of life, reality and truth,

and this must be understood from one who knows tihe subject from

within.

l. As will SK's own statements from the Point of View and the
Journals. I wish to re-emphasize that words of explanation about
a life orientation either by a pseudonym or by SK differ from a
description of a life orientation by one living it. As an actor
performs and also discusses his performance, so SK describes and
also discusses. Here we are concerned only with the performance
or description, and we need to hold the discussion in abeyance
until we are ready for it. As it happens, any discussion of a
life orientation represents a point of view different from that of
one living it.
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It has been popular for students of SK to point out that
there &s-ae%igge—hu%-many literary represéntatives of the aesthe-
tic life orientation. This is true enough if one takes into ac=-
count all the participants of "The Banquet" which is "recollected"
in the first section of Stages On Life's ng,l but in effect what
each of these men had to say was contained in a very few pages2
and contributed very little to the fofmation and character of the
Kierkegaardian aesthetic as it has always been understood. What
we normally consider to be aesthetical comes from the pen of one
aesthete, the young man designated A, the author of the diverse
writings edited in Vol. I of Either/Or. It is true, however,
that we are»presented with an array of aesthetic experience, and

A makes an excellent representative of that "sphere" for the pre-

sent chapter.

Aesthetic Temporality

The first volume of Either/Or is' a complex work. It consists

of sundry writings which allude to and reflect many variations of

1. Stages, pp. 21-93.

2. The "young man", c. 15 pp.; Constantine Constantius, 7 pp.;
Victor Eremita, 8 pp.; the Ladies Tailor, 5 pp.; Johannes the
Seducer, T4 pp.
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aesthetic sensibility. These papers were edited by one Victor
Eremita1 who claimed to have found them in an old desk drawer.

As if this were not sufficiéntly complicated, A claims to have
edited the selection entitled "The Diary of a Seducer". This, if
true, would leave us with a pseudonymous editor of a éseudonymous
editor. Eremita, however, suggests in his preface that A might

2
himself be the author of the diary.

Such an array is presented in Either/Or 1 that at first
glance there seems to be no common ground or unifying principle
of interpretation. We know, of course, that they are united as
"aesthetic", but this is of no help unless we understand what
l.'aesi'.11e’c.3.c:"' means for the author. From a first, cursory reading
Qe can peréeive that "aesthetic" stands for a mood or attitude as
opposed to an 1ntelleétua1 concéptualization. In fact, we find
no definite statement or definition made by an aesthete as to the
nature of the aesthetic; it is unlikely that they understood it
intellectually themselves.

Owing to this lack of intellectual statement, perhaps it will
not be entirely hypocritical to resort to some outside comment
prior to our description. We do have some statements from those

who knew well the writings of Ejther/Qr I from close at hand, and

1. The pseudonym means victorious religious recluse or soli=
tary individual.

2. E/O I, p. 9.
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these we might well regard as authoritative. Judge Wilhelm, for
example, corresponds directly with A, and his definite views in
regard to the nature of the aesthetic might reflect those of his
younger friend. "The aesthetical in a man," he writes, "is that
by which he is immediately what he 15."1 Johannes Climaéus con-
curs;y the aesthetic is immediacy. An aesthete is one Wwho is im=-
mediate, that is one who finds no contradiction in the fact of

2
existing.

In fact, immediacy (Umiddelbarhed) is a concept of paramount

importance for SK throughout his authorship. It seems to under=-
lie all his aesthetic themes, and it deserves éur close attention
here. Indeed, some scholars have implied that immediacy is the.!
primary concept to be analyzed if one is to comprehend SK at all.
Two examples come to mind of philosophers whose approaches to and
conclusions about SK differ but who agree about the centrality
and signifiéance of immediacy: Louis Mackey, providing what may
loosely be called a "psychological® interpretation of SK, suggests
that all of SK's writings lament an immediacy hopelessly lost in
reflection. éy "immediacy" Mackey has reference to a common

understanding of the term as direct experience, "simply given"

1. E/0 11, p. 182.

2. Postscript, p. 507.
30 Cf. OD e E:_iEc, pp. ,.].5-107.
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and "simply had" prior to the onset of conscious reflection about
this experience. On this interpretation "reflection" vitiates
"immediate" experience and represents a loss of pristine inno~-
cence. Consequently Mackey submits that SK's view of the Chris-
tian consummation represents a "new immediaey, a recovery of the
Self as simply given, only now by virtue of the absurd;"1

ingvar Horgby, with his interest in SK's ontology,2 also
alludes to the primacy of "immediacy" in th; authorship. Horgby
refers to "immediate reality", and by this he means "reality that
is not reflected upon". This, he says, is what SK calls "immedi-
acy". Such a renderiﬁg would indicate SK's closeness to ﬁegel

who often speaks of immediacy in this way. For example, at the

beginning of The Phenomenology of Mind, in the context of a con-

sideration of certainty at the level of sense-experience, Hegel
writes that "the thing, the fact, is; that it is merely because
it is. It is--that is the essential point for sense-knowledge,

and that bare fact being, that simple immediacy, constitutes its

3
truth,"

1. 1bid., p. 47. Cf. Stages, p. 365; Postscript, p. 310.

2. Ingvar Horgby, "Immediacy=-Subjectivity-Revelation: An In-
terpretation of Kierkegaard's Conception of Reality“, Inguiry, Vol.
8, no. 1 (Spring, 1965), pps 8L4-117.

3. G. W. F. Hegel, The Phenomenology of Mind, trans. by J. B.
Baillie, (New York: Harper Torchbooks, 1967), p. 150. Hereafter

cited as Phenomenology. The immediacy described in this passage
is, in Hegel's terms, pure (unmediated) immediacy.

;__,j
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This kind of immediacy is denigrated by both SK and Hegel;
it is tenuous, unstable, external, and in stages subsequent to
the aesthetic it is ostensibly transformed by conscious reflec-
tion. We shall consider this in a later chapter wherein life
orientations more reflective ihan the aesthetic will be discussed.
For the present, these philosophical considerations will be set
aside as foreign to the aesthetic way of life and thus inappropri-
ate to our descriptive task at this point. Yet we may utilize

this brief "outside" information as a legitimate observation about

the aesthetic existence as a point of beginning: The aesthetic

is a life orientation in which the trick is to live "immediately",
i.e. wherein the aesthete desires to be what he is pre-reflectively,
where he would like to live, to remain, as it were, at a level of
experience prior to reflection. In short, the aesthete wants

to live in conformity with the original meaning of the concept

v/
*i10 Qqets , at the level of sense-perception.

The conclusion of all this would seem to be that whatever
aesthetic immediacy is, it is impossible to apprehend it by read-
ing books or doctoral theses which are attempts to analyze and
are thus several times removed from any kind of immediacy. This
is a problém even for the practicing aesthete, or, better, it is
especially a problem for the aesthete who has been selected to

represent the aesthetic in writing. Nevertheless, I believe it
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is important to recognize that in the writings of A we have just

such an attempt.

In his essay entitled, "The Immediate Staées of the Erotic or
the Musical Erotic“,l.A proffers a quasi-philosophical analysis of
the essence of pure/aesthetic immediacy. The essay is fascinating
for our purposes because in the process of his inquiry into im-
mediaéy, A reveals his own sense of temporality. In this essay
he wants to emboss the quality or inmost essence of sensuousnesé,

’

that which he calls the "sensuous genius" ($andselige Genialitet)
2

and which he régards as "the most abstract ideal. 1In a passage

which is particularly revealing about his view of temporality
' 3

A argues that this idea of sensuousness can be expressed solely

in the medium of music:

- It cannot be expressed in sculpture, for it is a
sort of inner qualification of inwardness; nor in paint-
ing, for it cannot be apprehended in precise outlines;
it 1s an energy, a storm, impatience, passion and so on,

1. E/O I, pp. L43-134.
2. E/o 1, p. 55.

3. David Swenson's note on the translation of Sandselige
Genialitet concerning-the word sandselig is helpful. He points
out that the Danish language (unlike English) does not distinguish
between sensuous and sensual. Sensual cardies moral overtones,
whereas sensuous does not. Genialitet, he says, designates not a
person but a quality or capacity. The complete phrase indicates
"the quality or inmost essence of sensuousness". (E/O I, p. LL7).
It 1s clear that A has reference to an energy or force which is
prior to any reflections oflporality. Here he is writing of "im-
mediate" at the level of 0(10‘@ Ly .
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in all their lyrical quality, yet so that it does not

exist in one moment but in a succession of moments, for

if it existed in a single moment, it could be modeled

or painted., The fact that it exists in a succession of

moments expresses its epic character, but still it is

not epic in the stricter sense, for it has not yet ad-

vanced to words, but moves always in an immediacy.

Hence it cannot be represented in poetry. The only

medium which can express it is music. Music has, name=-

ly, an element of time in itself but it does not take

place In time except in an unessential sense. The his-

torical process in time it cannot express.1

From this passage we learn that (a) the essence of immediacy
is sensuous energy or passion, the sensuous erotic, (b) this "sen-
suous genius" is an abstract idea that can be expressed only in
music, and (c) this is so because inherent in music is an element
of time which is necessary for the expression of this sensuousness.

In consideration of this last point it is important, I be-
lieve, to realize that the interpretation, so common among stu-
dents of SK, of "immediate" as "momentary", (i.e. without regard
for time) and the accompanying caricature of the aesthete as one
who lives "for the moment" without care for the future, is not
altogether correct. The immediate cannot exist in a single moment--

it is not "momentary" in this sense=--for it requires a succes-

sion of moments. That is, it moves and must keep moving in or=-

der to qualify as immediacy. It exists not in one moment but in

a succession of moments.

1. E/O 1, p. 55.
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The passage quoted above is signifiigant' for our investigation
because it expresses A's view of time as a succession of moments.
This succession, an elément of music itself, is essential to aes=~
thetic immediacy. A, of course, has specific reference to the

music of Mozart and particularly to the opera Don Giovanni which,

in his opinion, is the perfect medium for the "sensuous genius".
This latter is an abstract idea, but, owing to.the time-sueces;ion
element, it is an idea which is absolutely musical. For this rea-
son, "the music does not appear as an accompaniment, but reveals
its own innermost essence in revealing the 1dea."1 This explains
why A praises Mozart as the "highest among the Immortals" and

Don Giovanni as the classic of all classical works.

The character Don Juan is also the perfect embodiment of the
sensual erotic. He represents sensual immediacy at its zenith,
and his ideal existence is marked by its lack of reflection. Don
Juan is lack of reflection; he is pure sensuous enjoyment, and~as
such he resists reflection, the enemy of the immediate. His is
an existence without reflection or morality2 and, therefore, with-

out contradiction. He is not a seducer of reflection or conscious-

ness. Moral categories do not apply to him; he is not immoral,

1. E/01, p. 56.

2. E/01, p. 97. Cf, T. H. Croxallls arguments in his Kier-
kegaard Studies and Kierkegaard Commentary.
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but a-moral. He floats between being an individual and being
1
a force of nature. He desires and is desire--and this desire

is indiscriminant: "purch® porti la gohella, vol sapete guel
2

-
fa."

s o
[0 X4

(o]

This brings us;back to the point I wish to make here concer-
ning temporality. A tells us that Don Juan is the abstract idea
of sensuous immediacy expressed musically. More specifically,
the real "epic" of Don Juan is the musical aria, "The List of the
Seduced“.3 The point A wants to make is that the""epié" of Don
Juan is}the unrolling of the list, that is, its quélity of going
on. Don Juan, the character, will never finish his unreflective
"seductions", and the music which best expresses this quality of
going on wiil itself never finish. Of course, the libretto does
end, and the musical epic is even comparatively short, but this
is only, we should imagine, for the sake of the audience. Actu-
ally, according to A, the music has "in an inimitable manner the
epic quality that it can go on as loﬁg as it will, since one can
constantly let it begin again from the beginning, and hear it

over and over again, Jjust because it expresses the general in

1. .E_Z_O_, I, P' 95'

2. Wolfgang Mozart, Don Giovanni, "The List of the Seduced":
"if only she wears a petticoat, you know what he does." Cf,

E/O 1, pp. 96 ff.

3. The passage I have reference to is E/O I, pp. 94-95. I
believe this passage to contain the essence of A's view of tem-
porality. -
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the concreteness of immediacy." In this "going on" Don Juan

becomes "sensuous genius".
Only in this manner can Don Juan become epic, in that
he constantly finishes, and constantly begins again
from the beginning, for his life is the sum 5 repel-
lent moments which have no coherence, his life as mo-
ment is the sum of the moments, as the sum of the mo=-
ments is the moment.

This, in substance, is A's notion of temporality. Don Juan

simply "goes on". He does not reflect. "He requires no prepara-

3
tion, no plan, no time; for he is always prepared." For this

reason Don Juan is absolutely musical.

He desires sensuously, he seduces with the daemonic
power of sensuousness, he seduces everyone. Speech,
dialogue are not for him, for then he would be at once
a reflective individual. Thus he does not have sta-
ble existence at all, but he hurries in a perpetual
vanishing, precisely like music, about which it is true
that it is over as soon as it has ceased to sound, and
only comes into being again, when it again sounds.’-L

In Don Juan as depicted by A, we discover an existence which
is completely determined by immediacy. Such an existence is domi-

nated by the transitory. Like Mozart!s music, it does not endure;

1. E/0 1, p. 95.
2. E/0 1, p. 95. My italics.
3. E/0 1, p..100.
L. E/O I, p. 101.

5. The writer wishes to emphasize that ¢his is A's interpreta-
tion of Mozartt!s music. Whether music in general and Mozart'!s mu-
sic in particular are characterized by transition and lack of en-
durance is a matter of debate, but it is a debate I wish to avoid
for the moment. Here we are attending to Als point of view only,
and it is that music exists only in the moment (gﬁéblik) of its
performance. E/O I, p. 67.
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it passes away and begins again with each new moment, and the
1
ideal aesthetic life is simply the sum of the successive moments.
2
And, like music, it is constantly being annulled.

In all of this, however, we mnst‘recognize that we are not
attending to "immediacy" immediately. Music is, after all, an
art, and art requires the spirit or genius of the artist. For A
music is far superiop as an expression of the immediate. Langu=

3
age involves reflection, and reflection destroys the immediate.
In fact, even music as an art (i.e. as "qualified spiritually")
can be used to express something other than immediacy, but when
it is so used, then music is a "foreign sphere" and is out of
its element. This happens, for instance, when music is utilized
to express some spiritual theme. But when music is used to ex-
press sensuous immediacy, then it is at home.

The genius of sensuousness is hence the absolute
subject of music. In its very essence sensuousness is
absolutely lyrical, and in music it breaks forth in all
its lyrical impatience. It is, namely, spititually de-
termined, and is, therefore, force, life, movement,
constant unrest, perpetual succession; but this unrest,
this succession, does not enrich it, it remains always

the same, it does not unfold itself, but it storms un-
interruptedly forward as if in a single breath., If I

1. E/01, p. 95.
2. E/0 1, p. 69.
3. E/O I, p. &8.
L. E/O I, p. 69.
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desire to characterize this lyridal quality by a sin-

gle predicate, I should say: it sounds; and this

brings me back again to sensuous genius as that which

in its immediacy manifests itself in music.l

Music, then, 1s formal and abstract; it lacks content; it is
perpetual successioﬁ. Precisely the'aame is true of Don Juan.
He is an idea, an abstract idea, and not a real man. He feéfesents
immediate, undifferentiated sensuousness and, as such, is abstract
in his lack of Specificity. His desire has no specific object.
He is formal, abstract, amoral "sensuous genius', Don Juan is a
pure type; he is art. The operé, owing to Mozaét's musical sen-
sibilities, is a pure representation of a pure tyée. Don Juan
is impossible in real 1ife--1003 in Spain would scarcely léave
one time enough to attend to the rest of Europe, even if one were,
as Don Juan, a man in a huryy. Real life is characterized by
reflection, the destroyer of immediacy, even for the aesthete.
When one begins to think about immediacy or even\@g{ﬁﬁﬁnggzgggﬁ
attempt to live immediately, immediacy is lost in the attempt.

From A's perspective this is extremely unfortunate, for he
is an aesth;te, and an aesthete is one who attempts to be what he
is immediately. His aim is to achieve direct satisfactdon of his
desires; he lives for pleasure, yet it is impossible to achieve,

for the aim itsélf suggests the element of reflection. He is

drawn into "the paradox of immediacy" which ensnares the aesthetic

1. E/0 1, p. T0.
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life. His existence is not characterized by immediacy but by
preoccupation with immediacy. The aesthete is not Don Juan but
one who esteems Don Juan.

A is captivated by the Don, by this life of repellent mo-
ments without coherence which hurries in a perpetual vanishing.
Failing to achieve satisfaction of immediate pleasures, A strives
for the satisféction of contrived pleasures. Failing to make his
life immediacy, he makes his life art, and takes pleasure in the
idea of immediacy. In this he is somewhat successful.] By find-
ing pleasure in the transitory existence of Don Juan, he seeks
to make his own life transient. His 1ife becomes for him the art
of the transient.

The secret of the aesthetic life, then, is to avoid anything
which so much as hints at permanence. The aesthete must shun any
type of personal involvement. This requires substantial effort.
In his essay on "Social Prudence, the Rotation Method", A puts
forward a guide for the successful aesthete. One must own nothing
nor desire to own anything so that one has nothing to lose. One
must guard against friendship and, above all, never enter into a

1
relationship of marriage. The aesthete must remain utterly

1. E/0 1, pp. 291-293,
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independent of all entrapments. He must have his own way so

that he might control the art of the transitory which is his exis-
tence.

This independence is made possible only by hard work. For
instaﬁce, one must cultivate certain skills such as the art df

remembering and forgetting. This art will insure one "against
2 .
sticking fast in some relationship of life", and undergirds the

entire "rotation method", since every particular change in the
changing mode of cultivation comes under the categories of remem-
bering and forgetting.

Life in its entirety moves in these two currents, and

hence it is essential to have them under control, It is
impossible to live artistically before one has made up one's
mind to abandon hope; for hope precludes self=-limitation.

¢« « « To forget--all men wish to forget, and when some-
thing unpleasant happens, they always say: Oh, that one
might forget! But forgetting is an art that must be prac=
ticed beforehand. The ability to forget is conditioned
upon the method of remembering, but this again depends

upon the mode of experiencing reality. Whoever plunges

into his experiences with the momentum of hope will re-
member in such wise that he is unable to forget. Nil ad-
mirari [Lo wonder at nothing] is therefore the real phil-
osophy. No moment must be permitted so great a significance

1. Cf. one of the Diapsalmata: "The essence of pleasure does
not lie in the thing enjoyed, but in the acqumpanying conscious-
ness. If I had a humble spirit in my service who, when I asked
for a glass of water, brought me the world's costliest wines bléen=~
ded in a chalice, I should dismiss him, in-order to teach him that

pleasure consists not in what I enjoy, but in having my own way."
E/0 I, p. 30. :

2. E/0o1, p. 291.
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that it cannot be forgotten when convenient; each mo-
ment ought, however, to have so much significance that
it can be recollected at will,l

The "remembering" to which A alludes in this context is a "poetic
remembering". Remembering postically is really another expres-

sion for forgetting, for "the more poetically one remembers, the
2
more easily one forgets." This is so, according to A, because

in a poetic memory, the experience has undergone a transformation
by which it has lost all its painful aspects. Thus, poetic memory,
unlike involuntary memory, requires some editing. Note, however,
that this editing must be in édvance; it would not bé very poe=
tic to remember the complete experience and then block out the
painful aspects. No, one must be prepared to "edit", to "remem-
ber", in advance, while the experience is goiné on.- This—is not

an.easy task.

To remember in this manner, one must be careful how
one lives, how one enjoys. Enjoying an experience to
its full intensity to the last minute will make it impos-

sit1 sible either to remember or to forget. For there is

nothing to remember except a certain satiety, which one
desires to forget, but which now comes back to plague
the mind with an involuntary remembrance. . Hence, when
you begin to notice that a certain pleasure of experi=-
ence is acquiring too strong a hold upon the mind, you
stop for a moment for the purpose of remembering. No
_other method can better create a distaste for continu-
ing the experience too long.3

1. E/0 I, pp. 288-289.
2. E/o 1, p. 289.
3. E/0 1, p. 289.
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The reader will recognize in this attitude of existential
"interruptus" that which underlies the experience of Johannes the
Seducer and of the young lover of Repetition, and perhaps of SK

himself.

When two beings fall in love with one another and
begin to suspect that they were made for each other,
it is time to have the courage to break it off; for by
going on they have everything to lose and nothing to
gain, This seems a paradox, and it is so for the feel=
ing, but not for the understanding: In this sphere it
is particularly necessary that one should make use of

one's moods; through them one may realize an inexhausti=-
ble-variety of combinations.!

The point for the aesthete, then, is to stay in control.
Since genuine immediacy is ideal, one must be psychologically pre-
pared to contrive the pleasure, lest the realities inherent in an
experience ruin the aesthetic enjoyment eniirely. And to be able,
in the midst of one's enjoyment, to dook back upon it for the pur-

pose of remembering it, is contriving par excellence. In Al's ac-

count: "One who has perfected himself in the two arts of remem=

bering and forgetting is in a position to play at battledore and
2
shuttlecock with the whole of existence."

1. E/0 1, p. 294. Cf. the following from the Diapsalmata:
"The moment I have remembered some life-relationship, that moment
it ceased to exist. People say that separation tends to revive
love., Quite true, but it revives it in a purely poetic manner.

The 1ife that is lived wholly in memory is the most perfect con-
ceivable, the satisfactions of memory are richer than any reality
and have a security that no reality possesses. A remembered life-
relation has already passed into eternity, and has no more temporal
[timeiig] interest." E/0 I, p. 32.

2. E/01, p. 290.
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The aesthete who is in control (and every aesthete must be in
control) confirms, by the art of poetic remembering, a past of
pleasure without dissonance. At the same time, by the art of for-
getting, he avoids a present cluttered with unpleasant difficulties.
Further, by holding both arts together, i.e. by expertise in the
art known as the "Rotation Method", he evades the future and its
apprehensions altogether. Of course, the future is not entirely
obliterated unless one abandons hope, for hope is the very spirit
of human anticipation. It is needless to say, therefore, that the
first step recommended by A as a rigoroﬁs warm-up for the prac-
tice of Rotation is‘to abandon hope entirely. By thésmmeans the
aesthete is able to elude all permanence thoroughly by living a
1ife of formal, contrived pleasure which consciously shuns all
pain, suffering, hurt or discomfort. By consciously rotating bis
pleasures, he is able to mimic on the réflective level the idea
of pure immediacy, Don Juan. Attending his guiding motto, nil
admirari, he is never so foolish as to.attach any great importance
to one person, event or pleasure. He thus leaves himself free to
enjoy every pleasure. If one were to set one'!s life on one thing
only, the rotation method would fail as utteriy as if a farmer
had only one acre of land, making it impossiblé for him to fallow.

The "essential secret" of aesthetic rotation is that one must
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1
constantly vary oneself. "The eye with which you look at reality
~2
must constantly be changed." This means that one must have abso=

lute command over one'!s moods, and this in turn requires that one

discover how to utilize each passing moment.

Hence the aesthetic sense of temporality,far from involving
any sort of personal constancy, requires that one attune his life
with the fluctuations of external events and moments. In this way
oag strives to make the best out of each passing moment. The se-

3 .
cret of this utilization lies in the art of arbitrariness. Ar=-
bitrariness is a theme of exceptional import for the aesthetic
existence, and it links with anothef significant theme for the
aesthete: the accidental. According to A, it is not easy to be
arbitrary; on the contrary, it demands much study and effort.

One does not enjoy the immediate but something quite

different which he arbitrarily imports into it. You

go to see the middle of a play, you read the third

part of a book. By this means you insure yourself a

very different kind of enjoyment from that which the

author has been so kind as to plan for you. You enjoy

something entirely accidental; you consider the whole

of existence from this standpoint; let its reality be
stranded thereon.&

The aesthete!s arbitrary interest fragments reality and he is

able to transform something accidental into something absolute,

1. _E_LO_ I, ppo 29}.‘.-295.
2. E/0 1, p. 296.
3. E/Q I, p. 295.

L. 1Ibid.
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1
which he then makes the object of his admiration. He regards

everything in life from the standpoint of a wager. This is the
zenith of aesthetic stimulation, for the ensuing combinations and
possibilities become increasingly amusing., This arbitrariness in
oneself corresponds to "the accidental" in the external world.2
Therefore, A admonishes us to keep our‘arbitrarily changing eyes
open for the accidental. Always be expeditus, he charges, just
in case anything should turn up. "The so-called social pleasures
for which we prepare a week or two»in advance amount to so little;
on the other hand, even the most insignificant thing may acciden=-
tally offer rich material for amusement."

With an eye open for the accidental, the aesthete is able
to remain in controel. In control, &ﬂkexgeditus, means simply that
he is prepared to enjoy what he cannot control, that which lies.
outside of him and which comes toward him at random or acciden-
tally. By making himself arbitrary, A is able to reap amazing

benefits, even to the extent of enjoying misfortune and death.

1. ELQI’ b' 296'
2. I1bid.

3. Ibid.
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At first this seems odd: The éesthete syupposedly devoted to
a life of pleasure is preoccupied with sorrow, misfortune and
death;1 Indeed, many of the aesthetic writings are imagined ad-
dresses before a society or brotherhood of persons who are obses-
sed with death, the "Symparanekromenoi",zthe living deceased.

Misfortune and dedth, the ultimate limitations to pleasure,
are themselves transformed by the contriving aesthete into occa-
sions for pleasure. In this the aesfhetic art has reached its
zenitip. One must be able and willing to stop in the very midst
of "ordinary" pleasure and joy, and at that precise moment recall
some sorrow or despair. This practice reherses the ultimate form
of aesthetic enjoyment, melancholy.3

Like the practitioners of the Rotation Method, the Sympara-

nekromenoi are enchanted by the transitory and the arbitfary.

1. We find a preoccupation with these themes throughout A's
writings; they appear over and again in the Diapsalmata, where-he
connects pleasure and death. "There are well-known insects which
die in the moment of fecundation. So it is with all Jjoy; life's
supreme and richest moment of pleasure is coupled with death."-
(/0 I, p. 20.). In the "Shadowgraphs" he ponders sorrow and-
"reflective grief"; in "The Ancient Tragical Motif As Reflected
in the Modern", anxiety and sorrow occupy his thoughts; in "The
Unhappiest Man" unhappiness and death engage him. :

2. Coined by A who juxtaposed the Greek terms. qupard Geis=~
mar translates it as "the fellowship of buried lives", and T. H.
Croxall concurs that these lives are "spiritually or mentally en-
tombed and isolated". Cf. Swenson's note, E/O_ I, p. 450.

3. E/0 I, p. 20.
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They form a society dedicated to the art of aesthetic living.

Let us then describe our purpose as an attempt in
fragmentary pursuits, or in the art of writing posthu=-
mous papers. A completely finished work has no relation
to the poetic personality; in the case of posthumous
papers one constantly feels, because of the incomple=-
tion, the desultoriness, a need to romance about the
personality. Posthumous papers are like a ruin, and
what haunted place could be more natural for the inter=-

-+ red? The art, then, is artistically to produce the same
effect, the same appearance of carelessness and the ac-
cidental, the same anacoluthic flight of thought; the
art consists in producing an enjoyment which never ac-
tually becomes present, but always has an element of
the past in it, so That it is present in the past. This

———— Ca——— ‘Snmme————

has aircady been expressed in the Word: posthumous.

Like the Rotation practitioners, the Symparanekromenol experience
1ife as arbitrariness and view reality as accidental. The acciden-
tal reality is distinguished by its continual passing. "All things
vanish" is the primary catechism df the Symparanekromenoi,2 and
as a result their essays are tfpagmentary" and incomplete. Noth-
ing is completely finished; all things vanish.

According to A's logic, two things follow: (1) Since reality

passes and because its passing is desultory, it can never be con~

ciuded or fulfilled. Consequently, all of reality is "posthumous";

1. E/0 1, p. 150; my italics.

2. E/0 1, p. 165.
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it is characterized as having already passed away. (2) This
being so, it is essential for the aesthete not only artistically
to produce works which "have the same effect", but, since aesthe-

tic existence is an art of living, it is essential for the aesthete

to live posthumously. That is to say, the aesthete must live as
if already dead.2 Here again we see that the aesthetic sense of
life requires that one shuns any personal cohesion of the tem-
poral modes. There really is no personal past, present, or fu=
ture for the Rotation practitioner dr for the Symparanégkromenoi.
The same sense of temporality is given further expression in
the quaslii-Hegelian essay, "The Unhappiest Man"3 in which A shows
the unhappiest man to be, paradoxically, the happiest man. For
Hegel, thehuhhappy consciousness is one which has its ideal out=~
side itself, with the result that this consciousness is in con-
flict and never present to itself either in the past or in the

b

future.

l. Compare the emphasis in the Banquet scene in Stages where

the participants vow to forget each speech immediately with a gulp
of wine.

2. Cf. the motto of Quidham's Diary: Periisem nisi periisem
(I had perished, had I not perished). The same phrase is found in
the Journals (no. 767) where SK refers to it as the motto of his
life.

3. Cf. Hegel's teaching concerning the "Unhappy Consciousness"
(unglukiiches Bewusstsein) in his Phenomenology, B. IV B: Philoso~--
phy of History, part li, sec. 2, chaps. 1 & 2, and Historx of Phil-
osoghx Intro. and part 2.

lt« Phenomenology, IV B; pp. 241-267.




70

A agrees with Hegel that the unhappy persbn is he who is not
present to himself, and he outlines two main existential expres-
sions of this in his search for the unhappiest man. Some indivi-
duals who live in hope may be urhappy, so long as they are never
present to themselves in this hope. This qualification is impor-
tant because it is pmssible that one might hope (say for eternal
life) and in a certain sense be unhappy, since he has renounced
the present. Yet he still would not be unhappy in a strict sense
because he would himself be present in his hope. To be truly un-
happy, Qne must not be present to himself in this hope; he must
lose his hope, then hope again and again lose and again hope un-

til he is absent from himself not only with respect to the pre-

1
sent, but also with respect to the future,

Secondly, there is a parallel unhappiness in the case of a

man who lives in memory. If he can find himself in the past, he

is not, in the strict sense, unhappy. To be truly unhappy, he must
2

be constantly absent from himself in the past. A claims that

memory is the real element of the unhappy. The past, because of

its pastness is further from the present than is the future (which

1. ELO_I’ po 221.

2. Ibid.
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is yet~to-come and, therefore, in "a certain sense" nearer the
1
present than the past).

In his involuted way, A next imagines a combination of the
two types of unhappiness, such that when it is memory which pre=-
vents the unhappy individual from finding himself in hope, and
hope which prewents him from finding himself in his memorys

When this happens, it is, on the one hand, due to
the fact that he constantly hopes something that should
be remembered; his hope constantly disappoints him and,
in disappointing him, reveals to him that it is not be=-
cause it is already past and gone, has already been ex-
perienced, or should have been experienced, and thus has
passed over into memory. On the other hand, it is due
to the fact that he always remembers that for which he
ought to hope; for the future he has already anticipated
in thought, in thought already experienced it, and this
experience he now remembers, instead of hoping for it.
Consequently, what he hopes for lies behind him, what he
remembers lies before him. His life is not so much lived
regressively as it suffers a two-fold reversal.

Thus thel truly unhappy individual has néither memory nor
hope. In facf, he has no time at all, His life is "restless and
without content". Because he is absent from himself, he does not
live in the present; nor does he live in the future, for the fu-
ture has already been experienced; nor in the past, for the past

has not yet come.

l. E/01I, p. 221.

20 E‘O I, p. 223.
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He cannot become old, for he has never been young;
he cannot become young, for he is already old. In one
sense he cannot live, for he is already dead. He cannot
love, for love is in the present, and he has no present,
no future and no past; and yet he has a sympathetic na=-
ture, and he hates the world only because he loves it.
He has no passion, not because he is destitute of it,
but because simultaneously he has the opposite passion.
He has no time for anything, not because his time is '
taken ug with something else, but because he has no time
at all. S

The unhappiest man, before Wivom the Symparanekromenoi bow low,
is thus the one who absents himself not only from the present,
but from the past and futﬁre as well. There is absolutely no
content to his 1life. His future, constantly anticipated, is thus
already past, and his paéﬁ, never really lived, has not yet come.
The greatest happiness, death, is kept alive by the one whose
life is death. Dying in life is the greatest unhappiness, and is
thus the greatest happiness,2

Who is ;the unhappiest man whose life seems divorced from
temporality? None othér than the aesthete himself. It is hardly
surprizing,‘then, that we find the same theme throughout A's wri=-

3
tings. 1t is especially evident in the singular seduction achieved

1. E/Q 1, p. 22L.

2. E/0 1, p. 228.

3. Cf. e.g.t "Vainly I strive against it. My foot slips.
My life is still a poet!s existence. What could be more unhappy?
1 am predestined; fate laughs at me when suddenly it shows me how
everything I do to resist becomes a moment in such existence.
1 can describe hope so vividly that every hoping individual will
acknowledge my description; and yet it is a deception, for while
1 picture hope, 1 think of memory." (8/0 1, p. 35, my italics).
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by Johannes the Seducer. His actions disclose his belief that

only the love that lives in memory is worthwhile. He is eager to
2

seduce Cordelia so that at the precise moment of seduction he
might leave her. Johannes reflects the same orientation in life
as do the practitioners of the Rotation Method, the Symparanekro-
menoi and the Unhappiest Man, viz. an attraction for the external

and ephemeral and an apprehension of the permanent. This sense
of life may be summarized in the following reflection by Johannes:

How Cordelia engrosses me! And yet the time is
soon over; always my soul requires rejuvenescence. 1
can already hear, as it were, the far distant crowing
of the cock. Perhaps she hears it too, but she be-
lieves it heralds the morning. =-=Why is a young girl
so pretty, and why does it last so short a time? I
could become quite melancholy over this thought, and
yet it is no conern of mine. Enjoy, do not talk.3

All the themes we have been discussing are contained in this pas-

sage. The Seducer is melancholic over the ephemeral nature of

1. "The Diary of a Seducer" stands in an odd relation to the
rest of A's writings. A purposts to have discovered the manu-
script in-an unlocked secretary, but, as Victor Eremita intimates
in his preface (E/O I, p. 9), it probably represents the logical
extension in possibility of A's own personality as viewed objec-
tively by himself. ~This amounts to the beginning of reflection
and the end of immediacy, and indeed Johannes is the ideal form
of reflection--pure reflection-=-just as Don Juan was pure immediacy.

2. Unlike Don Juan, who was indiscriminant in bis desires,

Johannes wants a particular young girl. And, of course, for Jo-
hannes the seduction is purely mental.

3. E/0 1, p. L4L30. My italics.
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that which he prizes above all--in this case a young girl's beau=-
ty. It vanishes like all things, as the Symparanekromeno; taught.
Consequently he can see the end of 1tljust when he first begins
to notice it. His task, then, is to ready himself for the moment
of seduction so that he might enjoy it without reflection, for
it will soon slip by.

What Johannes does reflect on is precisely what moment should
be regarded as the most seductive.1 This moment is of the great-
‘est importance, and the Seducer stakes everything on it even thgugh
he knows it will eventually elude him. He invests the moment With
all of eternity: "The moment is everything, and in the moment,
woman is everything; the consequences I do not understand."2

Thus the Seducer unites that which he values most, a Qoman,
with the moment itself. He gathers together all the aspects of

feminine beauty and concentrates them into one particular woman
whom he must have above all else. '"Let God keep His heaven if
only 1 can keep her."

Johannes mirrors here the aesthetel!s concern for an existence

which is govermed by "the moment". This moment, this now, is

1. E/O'I, p. L31.
2. E/0 1, p. h27.

3. E/O I, pp. h23-u2l.
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everything; it is an eternity for the aesthete. He connects

it with what he wants most, makes the young woman's existence
into an idea useful to himself, and pours his being into it:

"How much I have gathered into this one moment which now draws

- 2
nigh. Damnation if I should faill"

This moment carries the aesthete away in a wave of emotion
which is expressed as mood. But, of cowse, he is capable of a
variety of moods. Indeed, the aesthete strives for a multipli-
city of moods. A devoted practitioner of the Rotation Method,
he rotates his personality until it disappears in the multipli=-

city. This is the aesthetic art, with its emphasis on transience

and lack of continuity and its avoidance of permanence.

Summary

There are two negative observations doncerning the aesthe=-
tic conception of temporality which need to be recorded at the
outset of this summary. First, we find no formal conception of
temporality proffetred by the array of aesthetic writings we have
perused., Temporality is not a concept which A discusses academ=

ically. Second, we observe no positive sense of constancy amid

1. E/O I, p. 433. Cf. p. h27.
2. E/0 I, p. L439.



- 76

change represented in the aesthetic. The aesthete avoids any
1

personal connection of the temporal modes. However, it would

be wrong to conclude that there is no aesthetic sense. of tempor-
ality. Let me summarize:

We have seen that the highest aesthetic value, actively
sought by A above all else was "immediacy". Our inquiry into
the nature of immediacy which traced A's analysis of the "musical
erotic" and the "sensuous genius" reveéled that the principle which
underlies immediécy is successive movement. In immediacy what
is of interest to the aesthete is the moving. The aesthete must
put his being in flux lest he be bogged down in some sticky per=-
manence. But always the nature of the moving is succession. Don
Juan's "going on" is defined in terms of one conquest after another.
As tﬁe ﬁList“ unfolds, one by one, so the Don's life unfolds;
his existence is defined successively, in ter@s of one conquest
after another as separate quanta in a series, His life, as A

2
expressed it, is the sum of "repellent moments". The endeavor

1. Both these points seem to be corroborated by our computer
word-study of the Danish text. The concept Timelighed (temporality)
fails to make a single appearance in any of the writings which rep-
resent the aesthetic life orientation. Nor do any of its cognates
appear, not even the adjectives--with two insignificant exceptions
(timlig in E/O I, p. 32 and in Stages, p. 88, translated as "tem=
poral in both places). See Appendix. Considering SK's literary
skills and the subject matter of the writings, this hardly seems
accidental. However, I wish to defer a discussion of SKi!s liter=-
ary intentions to a later chapter. .

2. E/o 1, p. 95. Cf. supra p. 57.
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to make his life a sum of repellent moments requires that the
aesthete attune himself to an external world in which he is able
to experience successivemoments which approach him accidentally
or at random. In order to utilize these moments, he must strive
to make his iife arbitrary and attempt to live in contingency,
separating himself from anything permanent or enduring. He affects
arbitrariness in his life by practicing the art of rotation, and
by this art his personality becomes manifold. Speaking spatially,
we séy that by rotating his personality, the aesthete is able

to remain outside himself. Speaking temporally, we say that he
avoids being present to himself. By abandoning hope and by poetic
remembering and forgetting he evades all content and becomes a
passing moment in the existence of the world.1 By "rotating" or,
~as the Symparanekromenoi would express it, by makiné himself“
posthumous, the aesthete skillfully shuns the future entirely.

He accomplishes this by exercising his poetic memory.

The life that is lived wholly in memory is the most per=-
fect conceivable, the satisfactions of memory are richer
than any reality, and have a security that no reality
possesses. A remembered life-relationship has already
passed into eternity, and has no more temporal interest.2

As we have seen in "The Unhappiest Man", A describes two

forms of unhappiness. First there is the self which has

1. See supra p. 64. Cf. E/O I, p. 35.
2. E/0 I, p. 31-32. Cf. note 28, supra p. 63.
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abandoned hope and thus cannot find itself in the future. This
self fails to relate itself to its possibilities, thus refusing
to acknbwledge its future. And, since possibilities already con-
stitute the self in its present mode, the future is severed from
the presant mode of consciousness. The second form of unhappi=-
ness results when the self is absent from itself in memory and
is therefore unable to find itself in its past. In this case,
the temporal mode of pastness has become irrelevant to tbe'present;
it has simply "gone by" without having been taken up into pre-
sent existence.

Further, the aesthetic view of temporality is expressed in
a life orientation not only toward succession of moments, but td
a succession of moments which lieSoutside itself. In this way’an
aesthete escapes his present because, like everythiﬁg else, it
vanishes. This is clear in the case of Johannes the Seducer who
stakes everything on the moment which lies outside himself. And
it is characteristic of these moments that they pass by. "How
much I have gathered into this one moment which now draws Aigh.

1
Damnation if I should faill® For Johannes and for every aes-

thete, everything is invested in the moment which quickly passes

by. The sense of this is the aesthetic sense of temporality.

1. E/0 1, p. L39.
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temporetdty. It is a life orientation indeed, but it is a con-
scious orientation toward the successive and toward the external.

In spite of all this, there are hints from time to time that
the aesthete is capable of drawing together his purposely multi-
farious personality into one--which would be a movement into him=-
self or a discovery of himself. For example, after the Seducer
has glowingly enumerated all varieties of feminine traits, he
then speéks of his reaction to them as first multitudinous and

then unifieds

And when I have gazed and gazed again, considered and
again considered the multitudinous variety, when I have
smiled, sighed, flattered, threatened, desired, tempted,
laughed, wept, hoped, feared, won, lost--than 1 shut up
my fan and gather the fragments into a unity, the parts
into a whole.

Again, when expositing the moment of seduction, Johannes at one
point writes that "everything must be unified, the greatest con-
2 .

trasts be united in the moment." Or again, speaking of the

same moment: "How much I have gathered into this one moment

which now draws nigh."
Now this "gathering up" is suggestive of some psychic move=-

ment in the direction of the self, and that the aesthete has the

1. E/O 1, p. h23.
2. E/0 I, p. L31.

3. E/O I, p. 439. My italics.
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power to "gather up" should never be denied. But this "gather=
ing up", while it is formally the same movement in temporality
which we shall encounter later, is not strictly a drawing to-
gether of the temporal modes into the present self (certainly
a movement of temporality). On the contrary, because the aes-
thete has taken pains not to attach himself to anything permanent
and to make his being arbitrary, what is "gathered up" always
passes away. In terms of temporality this arbitrariness which
we have seen to. correspond to the accidental in the external
world, is a "gathering up" or sense of time which corresponds to
an external flux of moments. The aesthete draws up, but he has
so externalized himself that the drawing up passes away. In terms
of pléasure and enjoyment, the aesthete is constantly dependent
upon conditions outside himself, and these conditions vary and
vanish. The point is for him to orient his life in such a way
that this passing away will not matter. If he is well prepared,

he will take pleasure even in that.



Chapter 111

AN ETHICAL VIEW OF TEMPORALITY

Introductory Remarks

From the standpoint of a study of temporality, the ethical
mode of existence represents a significant advance over the aes-
thetic~~-at least in the opinions of Johannes Climacus and SK.

In his "Glance at a Contemporary Effort in Danish Literature",
Climacus indicates that the ethicist progresses beyond the aes-
thete by emphasizing the category of time.1 SK himself also de=-
notes the importance of time for the ethical existence. In thel
context of a discussion of Either/Or he remarks that the aesthe-
tic life "comes to grief upon time" and for this reason the sig-
nificance-of time is stressed in the ethica1.2

Impressive as this testimony may be, we shall attempt to

hold it (and any conclusions associated with it) in abeyance on

the ground that any such testimony might prejudice our immediate

1. Postscript, p. 262.

2. Journals, 467 (p. 128).
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task which is to describe the ethical view of temporality as held
- 1
by one who lives ethically.

In this chapter the "ethical®™ will be represented by B, or
Judge Wilhelm as we have come to speak of him. He is a lower

court Assessor or Judge, author of the second volume of Either/Or
2
and defender of marriage in the second part of Stages. It is

fitting for the Judge to personify the ethical, for the ethical
is largely delineated negatively, vis-3-vis the aesthetical, and
it is appropriate that one strong figure with such singlemess of :
purpose as he demonstrates whould btand in contrast to the bar-
rage of EitherfOr I.
The writings of Judge Wilhelm consist of two long "letters",
which comprise the bulk of Either/Or 11, and an essay entitled |

"Warious Observations About Marriage in Reply to Objections"

3 .
found in Stages on Life's Way. The letters of Either/Or II are

1. Cf. supra p.47 , n. ] .

2. It may be argued that Johannes Climacus, as well as some
other pseudonyms, also represents an ethical viewpoint, but never-
theless I shall exclude them from this chapter. Their voices will
be heard in Chapter IV which will be devoted to a.more abstract,
philosophical and systematic discussion of temporality within the
"authorship". Here I want to relate the ethical sense of tempor=
ality a$ a way of life and to avoid an abstract discussion. Ra-
“her than presenting SK's view by strictly adhering to the "stages™,
I believe it is more to-our purpose to touch on as many of the
multifarious portrayals of the authorship as possible.

3. Stages, pp. 95-178.
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"in reply" and are addressed to A, who is a younger acquaintance
of Judge Wilhelm. The two acquaintances apparently see each
other often, so the letters are not written for purposes of ti=-
dings or tittle=-tattle. Rather they probe A's aesthetic exié—
tence, and the Judge writes out of deference>to A who, as we
learn, does not appreciate direct confrontation regarding his

1
"inner history".

The first essay (they are not really letters), entitled "The
2 .
Aesthetic Validity of Marriage", defends the aesthetic import of

marriage against the momentary eroticism of A's brand of aestheti-

cism. The second, "The Equilibrium between the Aesthetical and the

3 .
Ethical in the Composition of Personality", is an attack on Atls

way of life and a lobbying for the ethical mode of existence,

which is delineated vis-3-vis the aesthetical. These writings,

along with the observations about marriage in Stages, are infor-
mal, polite exhortations directed toward A whi ch calmly urge him
to change his way of life for his own sa.ke.Ll Thus, the writings

are not argumentative or theoretical in character (though at times

they are rigorous), but rather they reflect the Judge's own life

1. E/0 11, pp. 337-338.
2. E/o 11, pp. 5-157.
3. E/0 11, pp. 161-338.

’.'.. See espo ELO_ II, ppo 161-1650
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style; théy are'}eplete with advice and wise counsel, and they
coﬁstantly emphasize the importance of choice and‘reSOIution in
the conduct of life.

Judge Wilhelm thus serves as spokesman for the ethical and
hence as critic of the aesthetical. Here we need not be overly
concerned about the correctness of his critique, for our task is
simply to understand his point of view and his notion of tempor=

ality.

Ethical Temporality

As a gudge, Wilhelm's days are incessantly filled with adju-
dications; indeed, his I;fe itself is epitomized by decision.l As
an ethical man, he does not hold the matter of decision=-making
lightly. Understandably he is quite seriously miffed by A's at-
titude toward choice. Utilizing a phrase which Judge Wilhélm
would hold sacrkd, A entitles one of his Diagsalﬁata "Either/Or:

1
An Ecstatic Lecture". In this A mocks the very idea of choosing

one way or the other. We can imagine the painful effect its

opening lines would have on Judge Wilhelm:

If you marry, you will regret it; if you do not mar-
ry, you will regret it; if you marry or do not marry,
you will regret both. Laugh at the world's follies, you

1. _E_ZQ_ I, ppo 37-390



85

will regret it; weep over them, you will also regret
that; laugh at the world's follies or weep over them,
you will regret both . . . A

2
This attitude, evident throughout the Diapsalmata, A terms "the

sum and substance of philosophy". The "either/or" amounts‘to
nothing.

In this same context A scoffs at what he calls the "succes-
sive dialectic in either/or" by means of which some deluéed phil=
osophers believe they progress by mediating opposites. Over
_ against this A sets forth his "eternal dialectic"‘by means of
‘which, he says, philosophy cemaing within itself. That is, by
not deciding one way or another (thereby avoiding regret in either
direction), A neither initiates nor ceases his philosophy. As he
states it: "But since I never start, so can I never stops my
eternal departure is identical with my eternal cessation." Be-
cause he stops at the time when he begins, A's philosophy bhas the

advantage of brevity. It is, then, completely without movement,

an "eternal dialectic".

1. _E_Lo_ 1, P- 37‘

2. Cf. "I do not care for anything. I do notccare to ride,
for the exercise is too violent. I do not care to walk, walking
is too strenuous. I do not care to lie down, for I should either
have to remain lying, and I do not care to do that, or I should
have to get up again, and I do not care to do that either. Summa
summarum: I do not care at all." E/O I, pp. 19-20.

3' ELQ I, p‘ 370
L. E/O I, p. 38.
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Judge Wilhelm's position is best understood as the opposite
of the foregoing; ;t is precisely a consideration of the nature
and significance of choice as it bears upon the matter of personal
identity that leads him to ruminate upon the significance of time
and, thereby, to reveal his own sense of temporality.

A employs the phrase "either/or" only to express a profound
indifference; either this br that, it makes no difference which
you choose, for you will regret both. For Judge Wilhelm, on the
other hand, "either/or" has an effect on his soul "jike a magic

1 .
formula of incantation", and when he merely pronounces the words

: 2
his soul becomes "exceeding serious, sometimes almost harrowed".
Consequently, he hurls the phrase back at A, asserting that Als

soul is far too "dissolute" or dissolved to grasp what is implied

in such a dilemma. A's personality lacks the energy to say
3

"either/or" with pathos. For Judge Wilhelm, a man's personality
Ar self is constituted by the choices he makes. Oné who counsels,
4o it or don't do it, you will regret both", ridicules others

and himself. 'This counsel, he cautions A, "is not a mere nothing

but a profound mockery of ;yourself, a sorry proof of how limp your

soul is."

1. E/0 11, p. 161.

2. lbid.
3. 1bid.

L. E/O 1I, p. 163.
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Judge Wilhelm knows very well that not choo{Z}ng is impossi=
ble, and he knows too that A is not altogether serious in his
counsel of indifference. For this reason he does not pity the
aesthete, but rather urges him to "come out with" what really
dwells within him. This was, of céurse, the wboie point of wri-
ting to A. A's problem, according to Judge Wilhelm, lies in his
approbation oé life as a masquerade, as inexhaustible material
for amusement. "Your occupation consists in preserving your hid=-
ing=-place, and tﬁat you succeed in doing, for your mask 1is the.
most enigmatical of all, In fact you are nothings you are merely
a relation to others, and what you are you are by virtue of this
relation.“1 It is A's way to exist in persona, and for this he
is chided"severely: -"Do you ﬁot know that there comes a midnight
hour when everyone has to throw off his mask? Do you be;ieve
that life will always let 1t§elf be mocked? Do you think you can
slip away a little before midnight in order to avoid this?“2

As a result of 1ts constant masquerade, the real danéér to
the aesthetic way of life is that the personality itself actually

dissolves or becomes dispersed and eventually becomes identified

with its many masks.

1. E/O 11, p. 163.
2. E/o0 11, p. 164.
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Or can you think of anything more frightful than that

it might end with your nature being resolved into a

multiplicity, that you really might become many, be=-

come,rihke those unhappy demoniacs, a legion, and you

thus would have lost the inmost and holisst thin? of

all in a man, the unifying power of personality?

The masquerade leaves the aesthete outside himself as merely an
external relation, i.e. as nothing. In Kierkegaardian language,
the aesthetic masquerade yields a multitude of selves and there-
fore no self at all.

Like Judge Wilhelm, A of course knows what every teacher of
introductory Ethics is so eager to instill, viz. that not choosing
is itself a choice. He knows that, in spite of his regrets, he
will either have to stay in bed or get out of it. The aesthete
does choose, but what is so alarming is that in so doing he still
fails to gain a self, This is because the aesthete'!s choices do

2
not commit him to anything; they are all for the moment.

In contrast, our ethical spokesman contends that authentic
choosing occurs only when the chooser is somehow committed in the
choice. Underlying this idea of commitment is the notion of en=-
durance. The committed choice endures. By "endurance" he means

"lasting through time" so that a committed choice is one which

1. Ibid.

2. In Chapter Il we say that the aesthete strove diligently
to make his choices momentary and to avoid any commitment or any-
thing else that smacked of permanence.
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is held continuously through time. Furthermore, this idea of
®"jasting through time" is decisive for the formation of a self.
Only when the choice is extended temporally does a self emerge.
Time and personal identity are correlated in choice extended tem-
poratlly.

Thus the ethical "either/or" requires more than simply a
choice; it needs a committed choice which shapes the personality
through time. The aesthete also chooses, and in this he takes a
truly decisive step, but as his choice hinges so much upon the
moment which cannot be held fast, it is simply carried away and
amounts to nothing.

The choice itself is decisive for the content of

the personality, through the choice the personality im-

merses itself in the thing chosen, and when it does not

choose it withers away in consumption. For an instant it
is so, for an instant it may seem as if the things be=-
tween which a choice is to be made lie outside of the
chooser, that he stands in no relation to it, that he

can preserve a stand of indifference over against it.

This is the instant of deliberation, but this, like the

Platonic instant, has no existence, least of all in the

abstract sense in which you would hold it fast, and the

longer one stares at it the less it exists.
The instant upon which the aesthete has invested himself has no
real existence, and hence the aesthete has no real self.

In the main, Judge Wilhelm illustrates this point profusely

and paradigmatically by reference to marriage. In the essay,

1. E/O 1I, p. 167. The Judge's reference to the non-exis-
tence of the Platonic instant will-be pursued in Chapter 1V.
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"The Aesthefic Validity of Marriage", he does this by contrasting
: Romantic and conjugal'lovea At the outset he makes several sub=-
tle diStin@tibns cﬁﬁcerning love aﬁd sensuality. Romantic love,
he intimates, is essentially based upon the sensuous; it is immg-
"diate; "to see hg; was to love her.“l Nevertheless, Romantic
love is "noble" in that it embodies "a consciousness of eternity."2
All love is diétinguished from lust; according to Wilhelm, in that
it bears, "an impress of eternity".3 That is to say, the lovers
afe sincefely convinced that their relationship is in itself a
coﬁplete whole which can never be altered. But this conviation
or assurance is based upon "a natural determinant", i.e. it has
its foundation in "immediacy", and for this reasoﬁ the Judge is
compelled to add that "the eternal is based upon the teﬁporal
[Timeligé] and thereby cancels itself." Romantic love, in so far
as it is love, is saved from beiﬁg mere sensuality. The sensual
is momentary; it séeks instant sa£isfaction. Therefore, the con=-
viction of the lovers that their love is complete and unalterable

ennobles Romantic love by adding to it an element of "eternity".

But this is only a "presumptive eternity" in that it amounts to

1. E/0 11, p. 20.

2. E/0 11, p. 21.

3. 1lbid.

L. Ibid.
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little more than a refined sensuality "that knows how to make the
instant of enjoyment a little eternity".1 To this "presumptive"
eternity Judge Wilhelm contrasts the "true eternityﬁ of love. |
True eternity is produced only by a determination of the will2
and is, therefore, indigenous to the ethical sphere of life.

There is nothing of real permanence in Romantic love. When
the lovers endow the instant of embrace with eternity, they simply
delude themselves; for while their intentions may be good, their
lvve is based on the sensuous, and the sensuous is transient.3
And what is fundamentally transient can never be truly permanent.

As we have seen, the Judge refers to "the temporal™ (Timelige)
in this context, and it is not precisely evident from this par-

" ticular passage what this concept means. We know that he has
already spoken positively of time and of the necessity of exten=-
ding a choice temporally if a self Is ever to emerge. Hére he

seems to be speaking negatively about "the temporal", and it is

perhaps well that we at least notice that there is some difficulty

1. E/O 11, p. 22.

2. lbid.

3. EZQ 11, p. 23.

4. Supra, p. 89.
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1

here for our description. We do know that the eternity claimed
by Romantic love was "built upon" the "temporal®™ and that this
"temporal” was "refinéd" into a kind of false o; sensuous eternity
énd that this eternity is illusory. Judge Wilhelm further states
that this is a kind of eternity characterized by an "outward tele-
ology“,2 and this is tantamount to saying that it is built upon
the témporal. As to whether the temporal is a positive or nega-
tive for Judge Wilhelm, I believe at this point we can only say
that it is positive so long as one does not begin with it. One
ought to begin with the real eternal, and the mistake of the Roman~
tic lovers is that they think they have begun with the eternal,

whereas in fact they have not. On the other hand, the temporal

functions positively for one who has already begun with the truly

permanent. That is, the temporal is a positive force in the
ethical life secondarily in that it sustains or transforms the
eternal beginning.

Perhaps this is clarified by Judge Wilhelm's contention that

the conviction of immediate love requires a test. Even though

1. I wish to remind the reader that we want to save any de-
tailed analysis for a later chapter when all the descriptive data
is before us. Here the point is simply to take notice of a pos-
sible descriptive difficulty, and since in the passage in question
Judge Wilhelm does not really concern himself with clarifying
his use of terms, we shall not pursue the matter now. '

2.  E/0 11, p. 28.



93
the Romantic lovers may be convinced of the absolute durability
of their love, there is no certainty of this so long as their love
is based on an "outward teleology", i.e. on the temporal. Accor-
ding to Judge Wilhelm, only trials and temptations of an internal
nature can provide such certainty.l

What Judge Wilhelm calls for, then, is not the abolition of

Romantic (or "first") love, but rather the transformation of it.

Indeéd,-he de&otes ﬁimself to demonstrating that marriage is the
transformation of "first love", not its annihilation.a. So he sets
but to orient his reader toward the true nature of marriage, and
since it is love that gives marriage its substantiai content, he
begins with a discussion of its nature. All love has in it, he
says, the characteristic of etennity. He begins with the notion
of "first love" not only because he feeis this to be "the most
beaﬁtiful thiné in life“3 but also because this enablés him to
contrast his position eésily with that of his aesthetic friend.
The notion of "the first"=--such as the first moment of love,
the first green of the spring; or the first taste of a fine wine--

has, he says, special significance. The aesthete also feels "the

first" to be of the utmost importance; he too eulogizes not only

l. E/O 11, pp. 28; 21,
2. E/0 11, p. 32.

3. E/O 1I, p. 37T.
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the first love, but everything that is "first". But Judge Wil-
helm accuses him of not explaining what lies behind this signifi-
cant concept. Indeed, the aesthete does not really know, and the
Judge points out that his conception of "the first" is contradic-
tory. A applauds "the first" and wants it to recuf. However,
Judge Wilhelm insiéts ihat tﬁis is self~contradictory and conse-
quently he declares that his young friend has either never reached

"the first" or else he has already had it and that what he is now
. 2 .
enjoying is merely a reflection. The Judge goes on to clarify

"the first". He tells us that whatever significance this concept

has for a particular individual is definitive for his "spiritual

3
situation" as a whole. For one to whom "the first" is significant

there are two possibilities: He will either be impelled by it

or repelled by it.

Either 'the first! contains promise for the future, is
the forward thrust, the endless impulse. [sic.] Such
‘are the fortunate individuals for whom 'the first? is
simply the present, but the present is for them the con-
stantly unfolding and rejuvenating 'first.! Or 'the
first! does not impel the individual; the power which

is in-tthe first! does not become the impelling power

in the-individual but the repelling power; it becomes
that which thrusts away. Such are the unfortunate indi-
vidualities who constantly withdraw more and more from
tthe first.tlt

1. At least this is Judge Wilhelm!s impression. EZQ 11, p. LoO.
2. E/0 11, p. 39. '

3. E/o iI, p. 4O.

. ;gig.v
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Naturally, Judge Wilhelm places himself in the first class of
individuals, the fortunate ones who make"the first"the present.
It 'is his task to say what this means énd how it is possible.

For those who :truly feel its power, the significance of
"the first" does not rest on a separation of its temporal aspect
from the content of the associated idea; for them "the first" is
the whole content. The Judget!s explanation of thié is not uﬁam-
biguous, for he wants to make-even more subtle distinctions, but
I believe our purposes wili be served if we continue to follow
along with his sketch.

"The first" can bring a whole content to evidence in two
ways, depending.on the weight of its temporal and eternal deter-
minants. If, for example, God's grace came to men a "first" time,
as, say, with the coming of Ch;ist, and some men were.enlightened
by this but then had fallen away, then this "first" would have all
its deep significance. But, even though in ihis "first" the
deep Christian life as a whole came to evidence, ﬁevertheless he
who had falten away or who had apprehended it amiss would be lost.
For the Judge this exzample serves to explain how "the first" is
the whole content, but in this case "the first" i; determin;d and

interpreted too much in its temporal aspects without much trace

of the eternal. However, when what is implied by "the first"
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rests upon a ;synthesis of the temporal (Timelige) and the eter-
nal, then the whole is present in "the first" implicitly and
hiddenly_'.l ‘ |

In r¢Zyard to "first love", this means that for those for=
tunate individuals Judge.Wilheim mentioned, the first love is at
the same time, the second, the third and the last, and this is be-

2
cause the first love has "the determinants of the eternal". . For

those "unfortunate" individuals who see first love in determina-

tions of the temporal (Timelighedens), first love is merely a

moment. "For the fortunate individuals the first love, in the
very fact‘that it is, is the present; for the others, in the very
fact that it is, it is the past."3 Thus, for one who reflects,
say, on the first kiss in a tempﬁral way, this kiss will be a
past fact; but for one who reflects in an eternal way, the kiss
will be an eternal pqs§}bility. Or, to put it another way, if
the first love comprises £he whole content, then it would be
contradictory to proceed by quickly exhausting it and then go-

ing on to a second "first love". This would be to take "the first"

in vain, in which case "the first" would vanish. But, if we

1. EL Iﬁs p. 4j2. The Danish (3rd ed.) text reads implicite

and Eu'l’o( ¥p _\_gN respectively.
2. E/Q 11, p. La.

3. Ibid.

o Judge Wilhelm obviously means to imply that this is Als
mistake. -
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reflect upon the content of "the first", then it is "the first"

only in so far as we remain in it., If we remain in it, however,
does it not then become a second love? "No," answers the Judge,

"precisely because one remains in it, it remains the first, if
. ' 1
_one reflects upon eternity."

First love is directed toward a single, definite and actual

object ("which alone has existence for it, everything else being
: 2
nonexistent"), and since the object is not abstract but a definite

living being, there is in this "intentionality" a factor of sen-

suousness and beauty. Yet first love is not simply sensuous; it
also has the character of necessity, the character of the eternal.

In short, first love is characterized by what Judge Wilhelm calls
"a unity of freedom and necessity".

Precisely in the necessity the individual feels himself
free, is sensible in this of his whole individual enerpy,
precisely in this he senses the possession of all that
he is. It is for this reason one can inerrantly observe
in every man whether he truly has been in love. Love in-
volves a transfiguration, a spiritualization, which lasts
his whole life long. In him there is a union of all the
factors which ordinarily are dispersed; he is at the same
moment both younger and older than men commonly are; he
is a man and yet a youth, yea, almost a child; he is

strong and yet so weak; he is a harmony which, as wasa
said, echoes through his “whole life.

1. E/0 1I, p. h2.

2. E/0 11, p. L3.

3. E/0 11, pp. hl, L.

L. E/O Ii, p. 4. My italics.
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First love is a unity of freedom and necessity. In it one indi=-
vidual feels drawn to another individual by an irresistible power,
but precisely in this he is sensible of his freedom.

So Judge Wilhelm extols first love as does the aesthete, and,
further the ethicist has it not by reflection, but immediately.
His first love has the unity of freedom and necessity, of the
universal and the particular, not by virtue of reflection, but
immediately{lA But unlike the aesthete, he will not lack the.'
courage to put this first love to the test.

What he sets out to show is that first love, in all its im=-
mediacy, can be, indeed must be, "assumed into a higher concentri-
city", i.e. the ethical sphere. Subsequently he demonstrates that
it ié essential for first love to be historical and that the con=
dition for this is marriage. To meet this condition the lover
must be ready to act, not in an outward, but in an inward senée,
with the will to hold this love fast.2 In this resolutionbfirst
love is elevated into the ethical without its nature being changed.

A, of course, does not feel the need to allow his love to
become "transfigured" in a higher sphere. According to Wilhelm,

this is because A's love is characterized by feverish restless-

ness and continuous change. "Indeed," he writes to A, "at the same

1. E/0 11, p. L6.
2. E/o 11, p. L48.
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moment you could wish that you both might have an eternity be-
fore you and that this instant were the last; and therefore the
death of your love is certain."1 As we might suppose, A is fear=-
ful that the nature of first love will be altered when it is
"taken up“ or "assumed" into the ethiéal sphere, i.e. into mar-

riage. What he holds to be most precious, namely immediacy, would,

he thinks, be lost--and along with it the moment of first love.

But Judge Wilhelm'!s point in this first letter is precisely
that the immediate wili not be lost when first love is drawn up
into "a higher concentricity". He does admit a kind of "meta-
morphésis" of first love,2 but this is not owing to a diésolu-
tion of the immediacy of first love. On the contrary, it is the
result of a growth of first love in all its immediacy. A cannot
realize this because his feeling for the nature and power of will
and resolution is simply deficientj;and because his young friend
lacks this sense of will, the Judge accuses him of having a false

sense of eternity.

You talk so much about the erotic embrace--what is
that in comparison with the matrimonial embrace! What
richness of modulation in the matrimonial tMinel! in
comparison with the erotic! It re=-echoes not only in
the seductive eternity of the instant, hot only in the
illusory eternity of fantasy and imagination, but in the
eternity of clear consciousness, in the eternity of

1. E/0 1I, p. 57.
2. E/o Ii, p. 58.
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eternity. What power there is in the matrimonial

tMine!t=--for will, resolution and purpose have a deep~-

er tone. What energy and pliabilityl-~for what is so

hard as well, and what so soft? What power of move-

ment §1 '

A reélly cannot comprehend this power of movement to which
Judge Wilhelm alludes in this last sentence. A understands "move=
ﬁent“.very well, as we saw in Chapter II, but only "movemem;"l |
exte;nal to himself. Subcessive "insténts" or oppo;tunities<move
toward him and then pass by him; ﬁe does n;t control this movement;
he is at the mercy of it. Hence, we can imagine that when Judge
Wilhelm speaks of "movement" énd of marriage containing "“the law
of motion",2 A is ﬁnderstandably alarmed that its movemeﬁt might
iransport'the moment of first love.

Judge Wilhelm, however, has a different conception of motion.
He distinguishes between inward and outward motion and indicates
that he is campaigning for the former. First love remains “an
unreal an-sich which never acquires inward content" so long“as
3

it moves only in an external medium. 1In the ethical purpose,

maritél love possesses the possibility of an inner history., Thus

1. E/0 1I, p. 59.
2. E/ 11, pp. 95, 98 et passim.

3. The same holds for "religious purpose"; this passage is
one in which the Judge juxtaposes the ethical-and the religious
without really clarifying whatever distinction there may be be=-
tween them.
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marital love is distinguished from first love as the historical
from the unhistorical. That is, marital love goes on internally,
not externally. M™Marital love is armed; for by the resolution
the attention is not directed merely towards the environment,
but the will is directed towards itself, towards the inward man.“1

By means of this distinction the Judge arrives at two impor;
tant conclusions: First, he suggests that because Als "first love"
}s external and thereby beyond his control, it is no£ really im~-
mediate, but is acquired. That is, if first love is achieved by
the aesthete it is achieved accidentally. It simply happens.
Secondly, he suggests that in the inward resolution immediate’
first love remains immediate; it goes on in inner history. "Mar -
riage," he says, "is precisely the immediacy which has mediécy
in itself, the 1nfin1ty which has finiteness in itself, the eter-
nal which has the temporal [Timeiigheden| in itself."

He charges that, for the aesthete, first love rémains a
moment outside of time"; it lacks the historical element and does

not possess in itself the law of motion. It is precisely the

"povement" of inward appropriation (the resolution is the movement

1; E/O 11, p. §6.
2. E/O 11, p. 96.
3; E/O 11, p. 98.
L. E/O 11, p. 98.

J
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turned inward) which constitutes the historical aspect of first
love in marriage. Therefore, conjugal love, far from losing the
immediacy of first love, unites first love and time in its resolu-~
tion. It has "apriority in itself, and, likewise, constancy in
itself, and the power of this constancy is the same as the law
of motion, i.e., it is the resolution."1 In marriage the sen-
suous and the spiritual are united, and thus martiage remains
aesthetically beautiful.

The aesthete in his masquerade affects a mysteriousness by
which, according to Judge Wilhelm, he hopes to delude time. Thus
the Judge accuses him of having a temporal purpose (Tids-Bestem-

melse). A married man, by contrast, has an eternal purpose

(Evigheds-Bestemmelse) in which "first love" is not "once for

all" but a continuous process. It is not lost but is continu-

ously "lifted up" in the ongoing conjugal life. The aesthete

3

stops with first love as a transitory moment. While the aesthe-

tic lover may, if he is lucky, win first love in the fortuitous
aesthetic instant, the marriedmman continuously wins again his
love in a glorified form. In other words, the "aesthetic valid-
ity of marriage" is contained in the thought that in marriage one

has the aesthetic instant continuously renewed.

1. E/0 11, p. 100.
2. B/0 11, p. 120.
3. E/0 11, p. 129.



103

In a sense it is difficult to imagine how an aesthete can be
said to in any way possess the mometh of first love. In fact,
according to Judge Wilhelm, the aesthete believes himself inca-
pable of possession in any form. His nature, so he believes,
is bent on conquest, not possession. Indeed, he even prides him-
self on this. But the sadness of the conquesting nature is evi-
dent when the moment of pleasure approaches, for when the cul=-
minating point has been reached, "everything then shrinks to 2
poverty-stricken and uninviting abbreviation.“l

Judge Wilhelm chides his young friend foé thinking that he
is incapable of possessing. The ethicist reminds the aesthete
that in fact he does have an instant of possession. Since, how=-
ever, this instant passes away immediately, it amounts to a rather
pale holding. For ggggbpossession a deeper, inward appropria-
tion is necessary. Indeed, even more than inward appropriation
is required, for the Judge!s real instruction is that the appro-
priation must 1nvolve‘hist;rica1 succession. The notion of his-
torical succession not 6n1y underlies the distinction between
true and false possession, but is the key to a sound comprehen-
sion of his ethical conception of temporality.

We have seen already that Judge Wilhelm distinguishes be-

tween internal and external history. Now, on the basis of this

1. E/o 11, p. 131.
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distinction we shall learn that the essential shortcoming of the
aesthete is that his sense of history is wrong because it is ex-
ternal.

The Judge's argument runs as follows: The aesthetic conscious=
ness always reéuires a concentration in the moment. "Now it is
only by this concentration that the happy, the indescribable
moment, the moment of infinite significance, in short, the mo=~
ment, acquires its true value."1 The more value given to the
moment, the more aesthetic it is. For the Judge, this aesthetic
attitude is "natural", i.e. not historical. |

Nature, as a philosopher has said, takes the shortest

way. One might say that it takes no way, for at one

stroke it is present all at once; and when I would

lose myself in contemplation of the vaulted heaven I

do not have to wait until the innumerable heavenly

bodies take shape, for they all are all there at once.?2
Against this aesthetic and natural "way", the Judge opposes the
historical way, of which there are ﬁwo kinds: external and in-
ternal. These are "currents of two sorts with opposite movements."3
External history has two sides, both of which aim toward posses-
sion. In the one case the individual does not have that for

which he strives, and history is the strife in which he acquires

it. In the second case, the individual has that for which he

1. E/0 1I, p. 135.
2. E/o 11, p. 136,

3. 1bid.
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strives, yet cannot come into possession of it because there is
always something external which hinders him from doing soj then
history is the strife in which he triumphs over these hindrances.1
In both cases history is tlmat which strives for possession. The
second kind of history begins with possession, and history is
the development through which one acquires possession inwardly.2
The fault of the first kind of history, external ﬁistory, is
that its goal lies "outside" the individual. For this reason
external history "has not tfue reality“,3 for its aim is to hasten
on to the 1ntensi§e aesthetic moment. AJudge Wilhelm bids us
imagine a knight who has slain five wild boars, four dragons and
has delivered three enchanted princes, brothers of the princess
whom he worships. For the aesthete it is of no importance whether
there are five or only :four monsters slain; he does not care

even to relate how the hero accomplished the destruction of each

individual wild boar, for he hastens on to the moment, the moment

1. E/0 1I, p. 136.

2. Ibid. The Judgel's language here is a bit loose, and I
have added the word "inwardly" to what would otherwise have been
a direct wuote. He writes: "The second kind of history begins
with possession and history is. the development through which one
acquires possession." Obviously history cannot begin with posses-
sion if it is the acquiring of possession. I do not wish to cri-
tically analyze the Judge's statements at this point since I am
here attempting only to present his point of view. However, I do
not think it illegitimate to add "inwardly" to the statement in

question. It is obvious from the context that this is what he
meant.

3. E/O 1I, p. 136.
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of possession. The historical succession of events is of little
importance. Froﬁ the Judge's perspective, the aesthete fails to
contend with time. In moviﬁg toward possession, the succession
of external events is of little consequence; only the moment of
possession has value. And, since external history is that move=-
ment toward possession, it (external history) is of no importance.
Hence, Judge Wilhelm!s statement that this kind of history has no
true reality. ‘

On the other hand, in internal history every little moment

is of the utmost $ignificance, and this is why internal history
alone has true reality; it alone is truly involved with time.
"Internal history is the only true history; but true history con-
tends with that which is the 1life principle of history, i.e. with
time [?éﬁﬁﬂl]- But when one contends with time, then the temporal
[?1melig€] and eve;y little moment of it acquires for this fact
immense reality."

The Judge likens thiskkind of history to an "internal process
of blossoming" and states that when this internalvprocess has not
yet begun, then there can be only external history; conversely,
when the blossoming process begins, so begins internal history.
Internal history begins with possession, and its progress is the

acquisition of this possession. "It is an eternity in which the

1. E/0 11, p. 137.
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temporal [?imeligé} has not vanished like an ideal m?ment, but
in which it is constantly present as a real moment."

In the case we are considering, "firstllove" stands for the
eternal in the above passage. Note, however, thét this eternity
is not an abstract eternity such as that which an external his-
tory might seek; it is not the illusory eternity of aesthetic
first love. A faithful, romantic lover, for instance, might
wait fifteen years for the instant which rewards him., His fif-
teen years of faithfulness can beVCOncentrated--it makes no dif-
ference whether he had waited fifteen years or twenty-five, for
his faithfulness can be poetically represented simply as hasten-
ing to the moment. If, on the other hand, a married man is faith=-
ful for fifteen years, he has had possession during those years.
*se," adds Judge Wilhelm, "in that long succession of time he
has continuously acquired fhe faithfulness he possessed, since
after all conjugal love contains within itself first love and
by thé same token the fidelity thereof.“2 He has not fought with
lions and dragons like that romantic knight we encountered earlier,
but he has fought with the "most dangerous enemy": Time. The

meaning of this has tremendously important implications which we

must not fail to notice. The married man does not gain eternity

1. E/0 11, p. 1h0.

2. E/0 11, p. 1hl.
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after the fight, as in the case of the knight, but "he has had
eternity in time, has preserved eternity in time."l.

In a sense, then, the married man has not triumphed over
time. The romantic knight has come closer to that feat than has
he, for it is the knight who has killed time. A man constantly
wishes to kill time, says the Judge, only when it has no reality
for him.2 The married man achieves a more perfect victory, for
he has not killed time "but has saved it and preserved it in eter=-
nity." 'Thus the married man solves'"thé great riddle of living
in etérnity and yet hearing the hall clock si:rike.“LL Further=-
more, the stroke of the hour does not shorten, but prolongs his
eternity--a “profound contradiction'.

So conjﬁgal love has its foe in time, its triumph in time,
its eternity in time, and even its trials in time. But we must
remember that all of these, even the trials, are inward qualifi-
cations of the individual and have nothing to do with externals.
Even in his trial the ethical man fights not with external foes

but with himself. In contrast the aesthete is accused of fighting

for a vanished time. "For you are fighting for the moment against

1. E/0 11, p. 14l.

2. 1bid.
3. 1bid.
L. Ibid.

5.

-
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1
time, you are actually fighting for what has vanished." For,

as Judge Wilhelm says, the essence of the matter is to‘preéerve
love in time. "If this is impossible," he says, "then love is
an impossibilit&.“2 The aesthete believes that tﬁe value attached
to first love is ﬁrecisely the qualification, "the first time",
and that, therefore, a repetition is impossiblé. But note, hév
sees the matter this way simply because he has externalized the
signs of first love and recognizes love simply and solely by
these visible signs. In this way he associates the moment of
first love with the seemingly accidental, external circumstances
surrounding the moment. But the ﬁarried man has an entirely dife
ferent conception of time and of the significance of repetition.3
The Judge now moves his :argument one step further. Whereas
beforé he spoke of time as if it were merely a "simple progres-
sioq" in which the original'datum is preserved, he now shows that
it i; a "growing progression" in which the original datum in-
creases.- One whose eternit& grows in time is a "healthy indivi-

dual" because he has the correct relation to time. Both those men

who live predominantly in hope and those who live predominantly

1. E/0 11, p. 143.
2. E/0 11, p. 144,

3. As outlined in the book by the same name. We shall treat
"repetition" in a later chapter.

v

‘4. E/o 1I, pp. 1l £f. Cf. supra p. 99.
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in recollection have a wrong relation to time. The healthy in-
dividual, in contrast, lives at once both in hope and in recol-
lection, and thereby his life acquires ftrue and substantial con-
tinuity."1 He has hope and does not will to turn backward in
time in order to recall past moments of ecstasy.' But he dbes
not live merely in hope, for he constantly has both hope and re-
collection in the present. ("At the first wedding hope has the
same effect that recollection has at the 1ast.“)2 In fact, for
Judge Wilhelm the true‘present is a unity of hope and recollec-
tion.

This notion of continuity is related to the Judge!s notion
of choosing himself which we have discussed earlier, bﬁt which
1 think we should reconsider in the Judge'!s other writings in
order to emphasize more fully the importaﬁce of history and suc-
cession as central to the ethical sense of temporality.

In his second letter concerning the composition of person-
ality, the Judge again emphasizes the importance of choosing one=
self, but here the connection of this choosing with the matter of
history and succession is clarified. With this we reach the
heart of Wilhelm's criticism of A.

Our discussion of aestheticism revealed that the only way

an aesthetic man could hope to gain pleasure was to remain in

1. E/O 11, pp. lhly=145.
2. E/0 11, p. 145,
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1
absolute conirol over»himself and his situation. Yet by exter-

nalizing the conditions for pleasure, he ipso facto forfeits his
control. "But he who says that he wants to enjoy life always
posits a céndition which either lies outside the individual or is
in the individual in such a way that it is not posited by the
individual himself."“2 The aesthete cannot be in control; this
is the paradoxical tragedy of aesthetic existence; it leads to
despair. Indeed, the aesthetic life-view is despair itself, and
it is despair because it remains constantly beyond itselfs it
has lost all reality.3 The aesthetet!s life lacks all continuity
and so lacks any meaningful activity; So, then, the aesthete
cannot do what we have seen he must do: Stay in control so that
his pleasures may be contrived. He can but wait with the Seducer
for the right moment to appear accidentally in hopes that he will
not be surprised by it.

From the Judge'!s point of view, however, this aesthetic des-
pair may be a bless;ng in disguise. It offers a tremendous pos=

sibility in that it may be the occasion for the emergence of the

ethical since the ethical comes about in the choice of despair.

1. See ‘esp. supra pp. 6L-65.
2. E/o 11, p. 18L.

3. E/0 11, pp. 199-200. Cf. "But every life view which hinges
upon a condition outside itself is despair." (E/O II, p. 240).
e - '

L. E/O 11, p. 200.
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That is to say, when one despairs, he has reached the point at
which he might turn to himself and gain the continuity he lacks.
So then choose despair, for despair itself is a

choice; for one can doubt without choosing to, but one

cannot despair without choosétg. And when a man des-

pairs he chooses again--and what is it he shooses? He chooses

himself, not in his immediacy, not as this fortuitous indi-

vidual, but he chooses himself in his eternal validity.1
By this the Judge méans that the aesthete must abandon the masquer-
ade which is his‘life--only then will he be in a position to be-
come himself. In his first authentic choice, the choice which is
despair, he actualiy becomes himself. His "eternal validity" as
a self is precisely the freedom by which he chooses himsqlf.r
"gut what then is this self of mine? If I were required to define
tﬁis, my first answer would be: It‘is the most abstract of all
things, and yet at the same time it is the most concrete--it is
freedom."2

The.sense of this may be observed psychologically in the fact
that one never‘seriqusly wishes that he might become another man.
Of'éourse one may wish to have this manfs strength or that man's
intelligence, etc., but one never.wisheé to become someone elsé.

Here we are close to the meaning of one's "eternal validity".

There is something in a man which is absolute in relation to

1. E/o 11, p. 215.

2. E/o 11, p. 218.
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everything else, something whereby a man is the man he is. In

recognizing the eternal validity of one's personality, one chooses
both absolutely and coneretely.

He chooses himself, not in a finite sense (for then this
tself! would be something finite along with other things
finite), but in an absolute sensej and yet, in fact, he
chooses himself and not another. This self which he then
chooses is infinitely concrete, for it is in fact him-
self, and yet it is absolutely distinct from his former
self, for he has chosen it absolutely.2

In a difficult piece of reasoning Judge Wilhelm adds that this

self did not exist previouslyy for it came into existence with the

choice. Yet in a sense it did exist prior to the choice; it ex~-
isted as immediately given iﬁ nature. The self that becomes in
the choice is the immediate self raised from its immediacy into
self-consciousness by means of freedom.

In this case choice performs at one and the same time
the two dialectical movements: that which is chosen
does not exist and comes into existence with the choice;
that which is chosen exists, otherwise there would not
be a choice. For in case what 1 chose did not exist
but absolutely came into existence with the choice, 1
would not be choosing, I would be creating; but 1 do not
create myself, 1 choose myself. Therefore, while nature
is created out of nothing, while 1 myself as an immedi-
ate personality am created out of nothing, as a free
spirit I am born of the principle of contradiction, or
born by the fact that I choose myself .3

1. E/0 11, pp. 218-219.
2. E/O II, p. 219.

3. E/0 11, pp. 219-220.
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In this cohtext the Judgé firmly accentuathks an aspect of the

ethical existence which is fundamental to his notion of tempofal-
ity; it is finiteness, concretness, worldliness, or, as he sﬁ
often terms it, "temporalness'. When one chooses oneself, he
says, one must do so concretely, i.e. one must do so in complete.
recognition of onet!s finiteness, so that in choosing oneself, one
must choose himself back into the world. This kind of choosing
is termed "ethical choice" or, again, "choosing repentantly".

By “repenténce" he has reference to man's relation to and fight
to éreserve thé whole continuity of his‘personal history. When
a man chooses himself he realizes that the self he chooses con-
tains "an endless multiplicity" inasmuch as it has a history. It
is in ﬁistory that he acknowledges identity with himself.1 For
example, he stands in relation to various individuals, to thé |
race as a whole, he has had glorious moments and painful ones.
And, indeed, he is the man he is in consequence of this history.
Thisibeing the case, it requires extreme courage for a man to
éhoose himself, for when he does so, it seems that he is isolating
himself from the whole in which he is so'absorbed, from that in
which his self took root, This alarms him, and when "the passion
of freedom" is aroused in him by the choice, he chooses himself
and at the same time fights for the possession of the historical

whole. "He cannot relinquish anything in this whole, not the

1. E/O0 1I, p. 220.
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most painful, not the hardest to bear, and yet the expression
for this fight, for this acquisition is. . . repentance.. He re-

pents himself back into himself, back into the family, back into
: 1
the race. . . ."

Thus when one chooses rightly, he chooses ethically, and one
can choose ethically only by repenting oneself, and only by re=-
penting oneself does one become concrete, and only as a concrete

2
individual is one a truly free individual.

In his present choice, the repentant takes responsibility
for all of his past and is thereby able to face his future in
concrete freedom. This is what distinguishes an ethical man from
a mystic. With a strong sense of duty, the ethical man faces
his future concretely. A mystic chooses himself abstractly, that
is, without the element of repentance in his choice. He chooses
himself outside himself,3 which means he interprets abstractly

what it is to choose and has not grasped himself in his concret-

ness. He chooses himself out of the world; he scorns the temporal

(Timeligheden). Now, for the mystic, what the temporal has to

offer is unimportant in comparison with what he eternally posses=

sSes.,

1. E/0 1I, p. 220.

2. E/o 11, p. 252,
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Everything comes with him to a standstill, he has, as

it were, reached eternity before the time. He re-
lapses into contemplation, he gazes at himself, but

his gaze cannot fill up the time. Then it appears to
him that time |T1den|, that the temporal Timeliqhedeﬂ],
is his ruin; he demands a more perfect form of exis- -
tence, and at this point there comes to evidence a fa-

tigue, an apathy, which resembles the languor which is
the attendant of pleasure.

Such a situation, Judge Wilhelm tells us, has ended not infre-

quently in suieide.
As the last sentence of the preceeding quote indicates, the
mystic and the aesthete have something in common. Unlike the

aesthete, the mystic‘does choose himself, but he fails to realize

2
that "choosing oneself is identical with repenting oneself."

The mystic chooses himself abstractly. One can
therefore say that he constantly chooses himself out of
the world. But the consequence is that he is unable
to choo