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ABSTRAtT' 

, . 
The 'aim of this thesis is to-excamine the meaning 

\ 

of amekhania in early Greek'literature. In a contextuàl 

analysis of the word and its cognates in the poetry of 

HÇlmer, Hesiod, Arch·il'ochos." Alkaios, =~appho, Theognis ~ 

and Simonide~ it will be se~n that amekhanla js symptomat1c 

of a general reaction to ljfe iÜelf. The word 'si'gnifies 

a n a w are n e s s, ace u tel y f el t b'y the p 9 e ,t S 0 f' the Arc ha i c 

Age , "0 f hum a n he 1 p~ 1 e s sne s s - b e for eth e m i 9 h t 0 f the 9 0 d ~s 
\ 

and nature, in 'the various circumstances of love and 

politics, and in terms"of passion and thought which 

are divorced more and more from the world of events. 

OthertWords, suc,h as apalamos', oligepeleon and 

"akrasia, express what i s essentially a physieal condi'tion. 
1 

But amekhania, throughout this -period always refers to 
\ 

e mot ion a l and spi rit u a l f e e lin 9 s. The c a n t ras t s t h.a t 

are to be made jn the Dutlook and style of e·ach poet 
, 

impute ta amekhania the growth of its. r'ange of meaning. 

The word fo1.lows the course that m,i!ny Gn~ek religious 
o ' 

_ and' philosophical 

. .. / .. , 
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signify 

thought. 

" , " 

" One finds d development from the" concrete,' 

sage as found' in Homer to ~a more general, .. 
; n the Pi\ss; onate and 

lyric poet·ry. Amekhania cornes to 

urttversal dimension and plays an 

important role in the 'shaping -of later 
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RESUME 

1 ~a visée de cette thèse sera d'examiner le 
i r, 

s~ns du mot 'a~ekhania' tel qu'o-n le trouve dans la 

l1ttérature gre,cque de l'age archaïque. ùne analyse 
, , \1 .. 

'fontextue;lte chez Homè're,' Hésiode, Archiloque'" Alcée; 

/Sapho, Théognis :et Simonide rêvèlera que 'amekhania' 

est sy~ptomqtique d'une réaction ~ la vie-~ême. Pour 
1 , 

·le~ poètes de cette, époque le mot veut signifier la' 
c • 

, vive conscience d'une f~iblesse face ~ la nature et 

les dieux. Ces force~s extérieures qui se mêlent aux 
l' 
1- -

évènémen ts amoure,ùx e't pol i tiques met.tron-t en évi dençe -
, b , 

cet te m ê mec 0 n s c i ~ n cep as s.,j 0 n ri é e et 's p i rit u e l l e qui peu 

~ peu se détachera des ~ctualités ~u mon~e. 

D'autres mots te1? que 'apalamos', 'oligépeleôn', 
-

et 'akrasia' veule,nt surt,out dire une impuissance physiqu~ 

tandis que' 'amekhania' se rapporte tout au long de . 
ce t-t e p é rio d e ~ une a sen s i ~ i lit é d el' es p rit et des é m 0 -

t ion S. Ai, n si, les p ers pee t ive set les s t y 1 e 5 d if f·é r e n t s 

des poèt~s imputeront au mot 'amekhanij' une significa-

tion étendue. 
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le mot connaîtra une évolution conceptuelle 

semblable A d'autres formes religieuse~ ~t philOsophiques 
, 

d~ l'â"me grecq.ue. Il sera démontré que 'l'emploi du'mo1: 

chez Homère part de l'immédiat et du concret et qu'il 

s: aCh,emi ne ver~". un.e).r~/se de, ~ons~{enc~. pl utôt géné'ra,-

11sante et expr~~dans une poésle lyrlque passionnée 
• 

'et très souvent pers·o'nnelle. Finalement 'amekhania' 

réussir,a il signifier un concept, de portée universelle 
, 

qui jouera un rôle important dei plus en plus déter-

"mina'nt au développemeflJ éventuel de la p~nsée chez les 
, , 

Grecs. 
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C> INTRODUCTION 

Ameknania 1s a word best desCribed as 
. , 

) sympt~matic of an awareness of doubt, fear, of the 

inability to act or extricate oneself from a g'ven 

situation. When we translate it a"s Ibelplessness l 

~e must bear i~ mind the wi~e range of in~erpr~tation 

that-.the word~ens up. The difficulty in,.translating 

from ~ny ~anguage is that one is always forced to choose 

one ~eaning ~ver another. One is forc~d to sel~ct the 
o 

'!Jo'st suitable and,hopefull"y the least complicat.ed meaning. 
o 

One must therefore explore' all the contexts of a word 

and learn to think as much as possible in' the language. 

w~ich is to be examined. '. 

. . In'Homer amekhania is found only'once~ however, 

its meanlng is expressed by its cogna te adje~tive 

~mekh~. Amekhanos has '~wo possible interp'retations. 

1 t h a sap as s ive me a n i n 9 th ëft m'i ,g h t b e t r ans 1 a te d - a s 

'against whom nothing inay be done ' , If we divide the 

ward into its basic components w~ find that amekhanos 

is s~mply the alPha-ne~ati~e of mekh1ne', which translates 
~ 

, 
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'. as 'device i or Imeans. l
• Obviously anyone who cornes ~ 

- into contact with a person destribed by the passive 

sense of amkèhanos will be affected by him. 
d 

The active sense of amekhanos means helpless, 

literally 'without means l
• Ta be 'helpless ' implies 

.. 
religiou,s or philosophical possibilities, or slmply 

2 

a physlcal condition. The difflculty here is ta doetermine 

the dimensfon of the word and this may o~ly be done by 

consi"dering each conLext __ and placing it wi1l!.înthe currents 

of early Greek thought. 

Of course, no word can be defined without 

including a small measure of all its variou,s nuances. 

Amekhanos in the active sense is indi'càtive _ in liomer 

tof the emotiona1 experiences which later poets emphasiz~. 

Wh~n Euiyk1eia, the old nurse, ~el1s a disguised Odysseus 
\ 

~ 

that she is 'he1pless ' , she is not refering to her physical 

Eondition, but to 'a s'tate of mind. Her outbursc of tears 

reveals the passions expressed by amekhanos in this 

context tcf. M. 19.363). 

In the on1y context of the substantive 

amekhania, in the"' Po1yphemos episode of the Odyssey, we 

1 
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see that1it retains the immediacy and concreteness 
) , 

of cogn te, phrases in·the Iliad,(cf. 'ad: 9,295). 

Amekhania is a pass·ing feeling a horror that 'grips' 

Odysseus' heart. Th, scene is one of the most vivid , 

and intense in Homer~ Yet it is still inspired by a 

very specifie sjtuation. 

Th i sis to 
, 

be expected, ", a,s Homer 1 s notions -of the power of the org a ns of perception and sensation 

do not separate pa SEi-ml fram action. His conception 

,of thymos, noos and phrenes depend to a greai extent 

on analogy with the,physical organs of the body. 

Amekhania for Homer is a specifie phenomenon, as abstraet 

ideas are not yet' divorced from external r.ealities. 

A s -~c 0 nom i c and soc i a 1 un c e r t a i nt i es e r 0 d e d 

the ·s ecu rit Y 0 f the Hom e rie soc i et y, ,t he e a r l y Arc h aie " 

Age sa\'l the expansion of commel~ce and colonization, 
,~-

~~Q rise of the middle-classes and drastic political 

c Il a n 9 es. H e s i 0 dIS \,10 r 1 d \./ i t n e 5 s e d the d e fil i seo f age -

o 1 d .m 0 n arc hie s a t t Il e han d s 0 far i s toc rat i col i 9 arc h s . 

Du~ing this period valu~s which approximate a Protestant 
• ~i '1 

\II 0 r k - eth i c cre a t ed a '" a y 0 f 1 00 k i n 9 a t l.i f e '" hic h mus t 

have seemed quite foreign to the landed gentry. 
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Out of this milieu Hesiod's' individual voice 

expresses the new ethic in no unce:~ain terms (~. 

308-09): t,l; ~P')'Wv 5' lJ.v6pE.1:; nOÀ.6~T)ÀOL .' acpVE.LOL n' 

xaL épya~ôllevoL nOÀù ipl.À.npoL âe,o.vâ.oWLV. 

'Work is for Hesiod the. mekhane to ward off personal 

disaster. Labour in the field-produces abundance, 
, 

which becomes Hesiod's'arete. Amekhania is defined by 
,1 ' 

conditions of hunger, disease, r~ugh weather, ,in 

4 

general, by physical hardship. Life is seen, to a great 

extent, as a strug,gle to preserve-one-s-e-lf against 

amekhania. The, word thus expresses a more general 

range in Hesiod. ..J, 

In Hesiod we find a personal reation to 

life itself and not merely tO',specifie occasions. 

"Amekhania signifies an individual struggle and 

aequires universal dimensi ons. flo 1 ûnger ~-' 

bound up with a given cireumstance, amekhania is to be 

equated with a general and mythieal reality. I~ beeomes 

perso~ified a~d takes its place with the other, perhaps ~ 

more familiar eharacters such ?s Penia, Limos, Nemesis, 

Aidas and Dike. 

, 0 

Amekhania- in lyric p'oetry takes on a religious 

and philo,sophical signifieance. When w~\ consider the 
\ 
\ 
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o 
intense emotional -and individua1 reactions of the lyric 

poets to war~ revolution~ to peace and ,love, we note 

that they are frequent1y not inspired directly by the 

world of· pure events. This is not ta suggest that pur~ 

thought and pa~sion have been severed fram action, 

but that the lyric poets have largely ~Placed tra-
..... 

ditional epic themes with individual pers<?nae. , 

Amekhania represents an awareness of human 

vulnerability before the gods, before nature; later 

it is seen more and more to st~m from causes within 

5 

man. The powers of love and hate also assume an elementa1 

fa rce \'/h i ch eas il Y overpowers men. Th e poems of Sappho 

and Archilochos are like Wi,Adows which allow us to 

, peer' into their souls and witness the strugg1es of 

their passionate impulses. 

In Thëognis we find the phrase peirat'amekhanias, 

',the. lfmits of helplessness (cf. 139-40,' 1078). Theognis 

states that peirat'amekhanias ho1d man from realizing 

his desir'es( from ~ea~hing his full patential. This 

limitation keeps man from knowing and understanding 

the visible reality of his worlrl and what is to come. 

\ , 

_ J. 
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All'ef the lyri.c poets express a sense 

of angu;sh at the very conditions which/govern their 

lives. In stark contrast is the power of the gods, 

who begin to be equated w;th an almost abstract 

"agency of fate. As thought and action become increasingly 

separate the gods lose their familiarity. We do not 

find the intimate relationship of Odysseus and Athene. 

Fr. l (L-P) of Sappho is one of the few occasions 

where personal intervention is described and here 

Aphrodite lacks the immediacy of Homer's gods. Her 

~piphany is shrouded in enchantment. 

For The 0 9 n i san d Al ka i 0 s am e k han i ,a al s 0 

represents a condition of widespread social and, 

political upheaval that characterizes the periode 
qI' ). 

They frequently associate amekhania wicF--h.: penia. 

In one instance it is the 

it is the mother. In this 
\ v 

, " 

Hesiod's use of the word. 

of penia, in another 

"i t reminds us of 

t, even though these 

poets are what we might ca11 more 'politicized' than 

the other poets, they do not often refer to, specifie 

events. Poverty 1s a universal cohdition of life. 

Amekhan'ia is translated into universal terms as well, 

intensified by the turbulence of the times. 50 although 

it suggests potential material prostration similar 

\ ' 
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to Hesiod, it has become more abstract a concept. /, 

. 
Amekhania in the later lyric poets, such 

as Simonides, is felt to stem from man's ephemeral 

nature. As the world of events yields to passion 

and thought, more emphasis is placed upon the 

inrler world of man. Simonides reveals that inherent 

weaknesses in men preyent them from attaining tra~ 

dit ion a l are te. S ; mon ide s s a y s t h a the w ; 11 set t'l e for 

a 1 decent fell ow', one who does not do too much' ev; 1.' 

" 

Howev~r, man bends toward evil during bad 

times and toward good also~ if the situation allQws. 

His inner nature is swayed by the force of circumstance • 
• 

Simonides uses the ,phrase amekhanos symphora to suggest 

a universal s·; tuation: whoev,er amekhanos symphora . 

a;tt,acks, this ma"llînust be kakos. Amekhanos symphora, 

which is synonymous to amekhania does nct s;mply it1ply 

'unavoidable misfortune', but a spiritual flaw within . 
'·man. It is a force or passion over which the subject 

ha s 0.0 con t r 0 l • 

Simonides expresses amekhania in largely 

. ex te r.n a l te rm s bec au set he v 0 cab u 1 a r y 0 of' i n n e r 

.. 

; ___ --....--.... _____ .!-.~ .. --.... -.1' __ .. 

[) 

l 
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~responsîbilit~'-to borrow a phrase from Walter Donlan, 

has not yet been developed. In for. 4D we see an 

attempt to articulate a view of the inte~ior landscape. 

Here amekhania suggests denial ,of persona} fulfil,ment 

beèause of~he ephemeral heart within man. 
o' 

Amekhania is one of the fe~ wor~s in early 

Greek 1iterat.ure to express feelings o~ he,lplessness. , 

In the Archa~c period there'are other words Which 

indicate, or are more or less synony~ous with, 

am~khanos: apalamnos, analkis, oligepeleon; etc. 

Yet they all describe physical situations~ whereas 

amekhanos expresses a passionate quality, so that 

even thOU~l dependent upon a given event, amekhanos 

is symptomati~ of intense emotions. In Homer amekhania 

contains the 'seed of the universal concept into which 

it later develops. The passions lt suggests from the 

first, expand in the lyric poets as actions give 

way to ~ure thought. 

'1 
By noting ea~h context of amekhania and its 

cognates in Homer, Hesiod and a selection of lyric 

poets the meani ng of the word wi 11 be seen to e,xpress 

a universal d~mension. Like m~ny other words in Gree~ 

8-
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literature amekhania fi~st indicates a concrete 

reality, a spirited and fle~ting moment in the 

course of events. Words such as ~armonia, arete, 

agathos, etc., ~re also initially bound up in 
? 

specifie and immedia-te circumstances. ) 

Subsequent poets begin to perceive man 

more in terms of his rnind and spirit and thus 

these words are able to assume a ·universality. In 

the lyric poets amekhania expresses an abstract 

entity. having grown out of the temporary, halting 

moments of panic, dread, frustration that we find 

in Homer. The development of the concept of 
o 

amekhania will be revealed when we turn to the context 

in each author. 

) . 
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HOMER 

Amekha~ia tn Homer is symptomatic fdr the 
'[ 

m 0 s t p.a r t b f s pee i fic. i n s tan c ès i n wh i c h p e 0 p l e fin d 

themselves unable to take decisive actions in 
. . 

the face of immediate dangers. Little sp'iritual 

or philosophical qualities accrue to such moments. 

The swift unfolding of events, especially in the 

Iliad, curtails the time for reflection. Most 

passages whic~ digress into wistful observations 

on the human condition are brief. Anger, joy, / 

s~rrow and laughter can only be passing sensations 

which take their place in the 5tory~ In the later 

poet~ the ward takes 0n a much broader, more universal 

aspect. 

Homér's basic fabric is a momentum in the 

a c t ion wh i c h 0 f te n. th r e a te n 5, t 0 spi 11 0 ver une 0 n t roll ab l Y . 

In many situations, fleeting instances somehow are 

caught up in the acceleration of events from which 

men sometimes find themselves at a 1055 to extricate 

themselves. What otherwise might amekhania indicate 

-.. 
c 
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but crises bound up with physical action? 

, - f 

In- Hesiod the \'10 rd , although still involved 

in actioR, signifies a concept which is expanded 

to1religious proportions. Amekhania 15 still clothed 

in specifie and concrete details but beeomes a 

perm a n e n,t con dit ion 0 f l i f e . The l y r i c poe t s n 0 

longer associate amekhania \'lith specifie occu.rrences 

but with a state of mind, an awareness of insecurity 

in~faceuof the gods,'in face of nature and other 

widéspread obstacles. 
> 

In the Odyssey the quick pace of the 

narr~tive is relaxed. The realizations of Telemakhos, 

Eurykleia and Penelope of their vulnerability, 

or powerlessness ~r 1ack of resource, becorne more . 
than a backwaras glance. Penelope's awareness of , 

her situation grows more despiiring in Odyssey 

18 and 1 9 • Thé sen s e '0 f a me k han i a. al t il 0 u 9 h t,tl e 

word is not used here~ begins ta express astate 

of mind; its conditions .are prolon,ged over ëj. period 

of time. Yet even 50, Homer never denies her the 

chance of a n~w ~rick, a new device to ward off ~be , 
su i to·rs. 

. -'11 
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~ , 
~enelope's resilience and intelligence 

save her from he1plessness; ta be without device, 
r ' 

without mekhas, is what defines the'oasic meaning 

of amekhania. Mèkhos is a way of achieving one's 

wishes or remedying a state of affairs. Nestor, 

for instance, reviles Agamemnon, Iliad 2. 342 

fer not h~v{ng a meRhos to get the Greek war-effort 

90ing f~vourably again. This passage gives the kind 

o f s i tua t ion am e k han i a des cri b e s i n- the Il i â cl • 1 t 

.,expresses what we might refer colloquially to as 

being stymied. 

~ 

Amekhania in Homer thus expresses astate· 

or conditJon in which rio mekhos can be found. The 

noun amekhania does nat occur in the Iliad, but we 

find the adjective form, amekhanos. Amekhanos 

• ,has ,two .<!ifferent usages, a po..ssiv'e meaning, "agaihst 

which nothing can be done (mekhanesasthai)," and 

the less common active meaning, II vl ithout means 

(mekhane)." The scholiast Aristonicus, referring 

t 0 Il i a d 1 5. 1 4, 0 b s e r v est h a t, Il... the pas s age 

signifies both ~he inability of discovering a means 

and against whom nothing is ta be done:' Eu s ta t i u 5 
" 

refers ta Eurykleia (Od. 19. 363) when he describes 

o 

12 
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the active meaning of amekhanos as a, ~ ••. si~ple, 

untroubled, direct, unskilled and naive woman 2 ." 
# 

The Battle scenes in the Iliad, ~here 

moments of amekhania occur,'rise and fa11 1ike waves 

on a shore. At every occasinn 'there 1s a swel1ing 
, ., 

. 13 

-'of action, a welter of men and horses in a frenzied 

clash. T~nsions rise to a breaking point and the~ 

quickly recede. He will see this rhythn of fighting 

.... each. out for one hero atter another. In Iliad 

15; for instance, the fighting rises to ël crisis 

when the Greeks are marooned oi"by their ,ships, unable to 

fend off the Trojans. l~hile Achilles and Patroklos 

are deciding the fate of the war Ajax fights for 

his life, aboard a ship. As the fight reaches its 

climax his strength wears away and he cannot hold out 

against Hector and Zeus. His destruction seems imminent. 

Ajax himself becomes aware of it and fipally tells 

his companions that a11 Is lost (cf.lJ. 15.733 ff.). 

The crisis quickly passes, howevcr, wi~h the appearanc~ 

of Patroklos, who wards off amekhania. Favourable 

action is immediately taken. Amid the chaos of battle 
, 
circumstances are swiftly reordered. There is no 

" ' regard for the emotional impact that sych crises will 

ha,-:c. 
~ 

( 
" . 
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W h en the r e i s n 0 r e sou r ce, no w a 't 0 ut, 
'. ,the result is destruction, which of course precludes 

amekhania. For it is a conditional part of any situa-

tion," part of an action which possesses.and is 
" • C 

enliveried by a natural, e1emental power. Thus the 
[j 

moments of doubt or despair or futi1ity are defined 

by this resilient, a1most mysterious atmosphere, 
/ 

'l which is often enhanced by simi.les. the mos;>t important 
, 

simile for present~purposes occurs in I1iad, 15. 

381-383: 

ût 5'~ç ~~ ~€~ XU~ eaÀaŒ~ç Eopurr6polo 

~~ç ùnÈp ~9Cxwv xa~a~~Œ~~a~1 àrrrr6~' ln~L~ 

~~ç Œvt~OU'~ ydp ~E ~ÀlOT~ y~ x6~~' 6~éÀÀ~L' 
~ 

As battle~f~nsion~ mount, the Trojans put for~ard th~ir 
. 

greatest drive against the Greeks._ Homer" compare, 

them h~re to-the swe11ing of·t~e ~~ve~ as they pre\~ 
against Greek ships. this is t~e typica1 sort of aciion 

which gives amekhania in Homer its' f1eeting and conc.rete 

nature. 

, 
It seems perhaps that amekhania could be 

confused wJth every scene of b,attle. Yet Homer has a 

specifie wQrd for the general din of batt1e. At Iliad, 

.. - ------- ~. '" 

14 
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:tl-. 538-539 we find: ,.. 

\ 

lv 5È. xu50q.rDV ,.. 
f)xe x9-xOv lIavaotcrL, IlLvuv9a 5È. XaJ:;:ë,1:"0:60upaç. 

'1 

~ 

The \'lord kudoimon refers to' the intensity of fighting, 

the upr.oar~ the confusion, but it does not'refer 
.' . , 

to a frenzl~d crescendo that see~s about to slide 

beyond control of men and, at times~ Df gods. 

The phrase amekha'na erga, \'/hich \'le fi nd' at 

Il i ad 8 ;" 130 and 1)., 310 expresses just thi s .sort 

of scene: 

HEvea 
, 

" 
, 1 , 

" yé VO\l1:"O 'l{E À-ocyoç E:I)V xa L Œlll)XavŒ E:pya. 

.{ 

T~is spectacle of creaking chariot-wheels, c1ashing swords, 
1 

'. n e i 9 h i n 9 /1 0 r ses and s cre ami n 9 wa r ri 0 rs c 0 mes a l ive i n 

ocr imagina~ion aod ~e can feel the battle disintegra~e 

into chaotic violence. 3 Even ihe semblénce of milita~y 

arder is about to slide a\'lay. On1y in Iliad ~.80-84·is 

a warrior trapped in his chariDt and rescued at the last 

moment from destruction. Only here i~ the flight of 
~ 

a hero as great as Odysseus, who ignores a plea to 
"4 stay and help. As Bernard Fenik notes, "S uc h a' call 
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'ta resist in commo~ enough by itse1f, b~t e1sewhere-

nevér ~oes unheeded:~5 -
Homer draws up a scene of 

pa~ticular violence. 

• 
There is a sense of ineluctable doam that 

, s e e m s '~o 9 ri p the ace e 1 e rat e d 9 r i mac e 0 f bat t 1 e and 

jus tas ' te n s; an i s'a b 0 ut t 0 $ na p, jus t a ~ a'm e k han a 

erga are about to explode, Zeus intervenes and drops 
. 

il thunderbolt. This phrase is a cond'itional, the 

p~otasis being --al negative condition. Ther.e would 

'have ~een overwh~lming chaos had nat Zeus saved the 
\ 

day., 

. j 

16 

The same 1ine is repeated in silililar circumstances 
~<:::..... 

in, Ilf'ad 11. 310, during the aristeia of Agememnon. 
1 
1 

• Again, there is a swift build
v 

up of action, as particularly 
. 

sa.vage deeds are ,co)TImitted. Homer takes pains to convey 

the -bru t a 1 i t Y . No w h e r: e e 1 5 e d 0 we f i ~ do suc h 9 r i ni 5 t 0 rie s 

as the' slaughter of Peisander and Hippa1okh_as; and again, 

ont he' T r 0 jan s ide ,_ \v h en ta b 1 e s h a v e t u r n e d, the 

battlefie1d is fi11ed wfth atrocities cam~itted by 

He"ctor. ·These details lead to a climax at 310' wh'ere 
'J ' 

amekhana erga again:~ise up like waves driven by 
\. 

whistling gales of wind. Again a situation would have 
11 

~ , ,.,' 

_. --f- ---, -~-_ .. _---
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been irretrievable unless something else happened. 

c..\ 
1 

This 'something else ' in Iliad 8, is Zeusls thunder-

qolt and in 11 the intervention of Diomedes and 

17 

Odysseus. There is a point, as the conditional indicates, 

that is not reached; but, if reached, wou1d produce 

disaster without remedY~Omer brings the action \, . 
~f battle ta the brink. ut amekhana erga are prevent-

ed from taking ~n upper hand, for it wou1d mean that 

one side would quite destroy the other - something 

unimaginable fram the point of view of the story. 
~ , ~ 

, ' . _S~. 
The a c t ion 0 f tJl-e--~ d 0 es no t r e a l l Y 

, 
a J fow the e of amekhanos to a pp l Y to i ts ~ 

" 
ch~cters. The a tian permits only a conditional 

si tua tton-.-~ wo passages represent a fami l i ar 
) -- - ) 

st r u c tu r e . We st 0 r I~ , dan 9 e r wa s exp r es s e ~ b Y a c t ion 
\ 1 . 

potentia{ly'des~tructive (cf. Il. 8. 90-91).6" 

We begin to understand the expression of 

th i s ide a , th i sun con s cio us l y f el t s en sa t i a n a f am e k h a ni a 

if we allow Homer's vivid rende~ing to fill our 

imagination. For such feelings do not depend"on a uniform 

set of characteristics. The preponderance of similes 

give the action a vitality. The simile in Iliad 2. 
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4 6 9 f f ., co m par i n 9 a r mie s ton a t ion 5 0 f s \'/ a r min 9 wa s p s , 

lends a quickened lustre to scenes and Homer places" 

these moments of weakness, incapacity ~r panic 

wi~hin an unceasing spiral of actions. 

~ 

The fighting scenes provide us with an 

examp1e of the Homeric expression of human weakness. 

Ironically, however, we must guard against drawing 
, 

more evidence from these brief, boldly conceived 

scenes. We must not lament too deeply the 'tragedy' 

of AchilléS. The awareness of a wider sense of human 

he1plessness is only touched upon in Homer. If there 
\ 

is a wider o moral ta the story, Homer only hints "at 

't 7 l , . 

One must be hesftant ta generalize the roles 

of men, gods and fate. Achilles's greatést source .6f 

grief is not the knowledge of being ~nextricably bound 

'" L~ by a harsh fate, but simplythe loss of his best 

friend. As Hermann Fr~nkeJ observes, "I~an in the Iliad 

remains always himself; he is not shattered by the 

ha rd est b l 0 \'1 S • •• he r e a c t s t 0 s i tua t ion s s ha r ply; ·a n d 

the mood that he then takes on passes with the situation 

without leaving a trace ..• Homer's people Wave an 
~ , 

'::_ l~ ... r 

18 
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elemental vitality."8 

Grief do~s not come to Achilles fram this 

ineluctable fate. As he moans over the stinging loss 

of face he suffered from Agamemnon, he is aware 

tt;:a tif he i s' t 0 exp e c tas ho r t l i f e, Z eus mi 9 h t a t. 

least have giv~n him honour. The dilemma in which 

he finds himself, w~ich renders him ineffectual in 
. , 

the war is bearable; that is, Achilles's perception 

of his own helplessness is not what causes his heart 

to break. 9 The cause of his sorrow i s the knowledge 
''''' 

nf being trapped by fate and the 10ss of Patroklos. 

Vet, ,as Frankel sugg,ests,. Achilles, even 

though he 1S caught up by a harsh fate, remains 
~ 

'basically uncha~ged. He is a warrior and wheg he has 

had enough grief ovet Patroklos he returns to the 

battle with resolve. He is resilient in the face of 

his situation. There is no fataTism in his character 

19 

and we would be wrong to refer here to a huma"n condition. 
'~ ~ 

If Achilles is aware of human frailties his reflections 

:-' a riel ç O4]1lJle nt s come and 9\0 quickly. . 

The response of Thetis i s similar ( cf. Il. 

-. 

1 

J': 
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1. 414 ff.). Realizing immediately the ramifications 

of these events she breaks into tears inspired rry 

the futility of the situation. Her divine perception 

grasps the hopelessness of Achilles's life. But 

her despair is short-lived, for she quickly dashes 

up ta Olympos wit~ a plan. The me~hos, to ask that 

Z~us redirect the fortunes of Troy temporarily, 

~hapes the subsequent unfolding of events. 

Later, in Iliad 18 s h,e h e ars the 

anguished cry of Achilles, who has learned of the death 

9f Patroklos, an~ laments again; this time there is _ .-J 

more pathos for her mourning, as she realizes that 

this blow is the worst. Achilles· life seems barrert 

and joyless.and even a goddess cannot alter it 

'\ (cf. li. 18. 62). Again we witness the effect of 
- ( 

the chain of events pressing forwàrd gathering up all .. . 

who stand before it. 

These perceptions and knowledge of personal 

fate n~ver stop a hero from acting, never dam~en 

ht~ enthusiasm for life. Amekhania in the Iliad is 

ro~ted always in the specifie and concrete. On the 

other hand, one must not deny that Homer refers ta ' 

Î 

20 
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ideas larger than the sum of a~~ions. Hector realizes 

the futility 'of his encounter wit.h Achilles; like 

Patroklo~ before him he 15 stripped of any resour~e 
.. 

and his fate is sealed (li. 22, 5-6): ~ 

VEx'wpa ô' a.6 .. wts lletva.L '6Àol. T) !!Oi:p 1 tnfol1aÈ.\J 

"Hoo nponâpoL9f; nuÀ.6.wv 'H; Zxa.tCLülV. 

,. It is apparent thatmoments aescribed 

by amekhania are caused or ended by the gods. Yet the 

meaning of the word expresses,an awareness~of a physi

cal, -specifie condition and we would do better ,to 
-

turn from _what in Homer remains" a vague i.ndication 

of religious thvught to the eveots which take place 

21 

, th: ld 10 ln lS \'Ior . Ne have seen in the battlefield certain 

circumstances where men' lose ~o.litrol of their actions ", 

and any means of pr~servi n'gO themse 1 ves' from death .. 

, ----These scenes may be disting~ished from the ordinary-
, .. 

din of \oJar, where 'events seem t6 follow at· least à 

semblance of order. But, in thë pas'sages we have' 
1 

examined, violence is accelerated, chaos looms, and 
.. . 

men are threatened by. the very momentum of fighting. 

·Such times occur when sh~er anarchy.js about to be' un

loosed. The phrase amekhana e'rga, which i.s syno,nym6us 

" 
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': 

to amekhania, describes such instances. 

There are few scenes in the Iliad, where amekhania 

;$ ..syrrlptomatic of an indiviaual in a specifie 

si~uation. The scene that cames to mind is a passage 
. 

in Iliad 5; although amekhania does not occur in 

this passage, the 

details suggest it. 

~same concrete and immediate 

Diomedes meets Hector who {s barn aiong 

the field by Ares and Enyo. Diomedes',s initial 

response is an d~tburst of fear (596); 

Homer heightens the action wi,th a simile, charg:ng 

both the hero's emotion and its cause with a vitality 
, 

of nature. In this brief encounter Homer expresses 

,the uncontrollaple power of Hector's charge through 

the surging river which rages to the sea. Faced with 

Hector, whose might is enhanced by Ares and Enyo, Diomedes 

i s a t a l oss. For an 'i nstant he can thi nk O~O~h ing 

t'o do. Finally as his wits gather he take"s the ,only 

possible action and runs away~ 

,f 

, , 
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The word apalamnos is clearly an important 

indicati-on of Diomedes L 'Situation ll . The lowest 

level of meaning is 'without hands', therefore helpless 
'i 

to strive; commentators frequently translate it as 

'shiftless', but ,obviously the pejorative meaning will 

23 

nct fit here. Diomedes is simply incapacitated, the 

cou~se of events has been interrupted and he is prevènted 

from pr~ssi~g his attack. Such expressions of qoubt, 'fear, 
, 

frustration interrupt the action with the realization, 

110h god, what can l do?" ~omer does not'describe re~gious 
or philosophicar refle,ctions running through Diomedes's 

mind. The 'scene is simple and immediate with little 
1 

b intere.st in 'emotion other than its physical manifesta

tions. For Diomedes this is a moment in battle when the 

odds have been unQvenly stacked against him. Panic 

9 r i p shi m .f 0 r an i n s tan t , but qui c k 1 Y he 9 a the r shi s w i t s 

and takes action: Such emotions are short-lived in the 

Iliad and thus amekhania expres~es concrete and short-ljved 

situations. 

'/ 

The other contexts of the word amekhanos are 

concerned with individuals. It appears in the Iliad 

only in a passive sense, yet it is obvious that if someone 

is impossible ta d~al witl1, whoever cql)1es into contact 
( 
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\·/ith that persan will samehaw be affected. By looking 

at each passage and trying ta impute a reciprocal 

meani ng i nto the ward we wi 11 be ab 1 e to exp and 

somewhat the feelings and situations whic·h would 

suggest amekhania
1 

() . 
Amekhanos describes a request that Hera makes 

to Sleep at 11iad 14. She decides to divert Zeusls 

24 

attention ·from the battle in order- ta improve the situation 

• 0 f the Gre e k s. S 1 e e pis t 0 e.x e r c i se h i s P 0 W ers 0 ver 

Zeus, but when Hera broaches the sUbject ta him he 

replie-s (Iliad. 14. 262): 

Why is the request amekhanos? Sleep tells us that the 

last time he tried something simtl~r Zeus almost threw 

hin eut of Olympos. Th~ a;ed's impossibility.stems from 

the consequences that it will have. The story.reminds us 

of Hephaestos in )Jiag 1. Jhe raging ~ower of ZeusJ his 
\' 

elemental fur~ restrains Sleep from acting upon the 

in·vitation. The dire results that Sleep l'elates give 

lustre to amekhanos. The request is called amekhano~ because 
< 

.1t \-Iould lead ta Sleep'sulbeing defenseless. stripped.of 
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a mekhos by the anger of Zeus. 

This double eff.ect of the wor:d help'~ us to 

9 l e a n the sen seo f am e k han i a '. i f 0 n l y bec au set h e 

25 

con tex t a gai n rem i n d sus t h a t i t con vey s a ver y oS pee if i c 

situation and a fleeting passage of time. But even 

the wrath of Zeus cannot frighten S~eep enough to 
'. 

pass up Hera's offer. Again amekhanos is not assoc~ated 

with an,abstract idea or with uniform'circumstance. 

It occurs in a specifie situation and its significanee 

. embodies the conerete and immediate. The potential eruRtion .. 
of Zeus' power, his uncontrollab1e strength does not 

prevent the soft~spoken Sleep from accepting ~erals 

bribe of the shimmering, lovely Pasithea, one of the 

Graces. Once again Homer contrasts the awsome, over-

whelming forces that inhabit his imagination with 

vivaeious beauty. 

The sam e pot e n tï a l th r e a t '0 f Z eus' po w e r 

affects Hera in the following b~ok. We might draw simi1ar 

conclusions from Zeus' description of-her as amekhane 

Hera (Book 15. 14). We may only read, and with Hera, 
--,-

tremble at the power of Zeus. Perhaps his choiee of this 

adj e c t ive con ta i n 5 ace r t a i n d e 9 r e e 0 fil" 0 n~. l 2 We r e h i s 
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vaunted power to explode upon her, she would instantly 

be .overwnelmed by it and might then .be considered 

\'1ithout a means of escaping Zeus' wrath. 

Amekhanos is applied to Nestor (Book 10. 

167)13 and Hector (Book 13. 726) in much the same 

14 manner. We might suggest that by giving Hector 
1),. 

the consuming, ungovernable powers of fire (cf. 687-88) 

'the expression of the adjective i\ enhanced and given 

a meaning with ~ much more direct appeal. The same 

adjective is app1ied more effective1y to Achilles 

(f3ool< 16. 29): 

~~ 

Patroklos, choked with e~9tj?n speàks these words to 

Ac h i 11 es. At the c los e (j f Boo k 1 5 the s t 0 rm 0 f bat t 1 e 
't. 

26 

ha~ \ ... r'ought grea t havoc 'upon the Greek armies. They are 

pinned against ,their ships, unable to do anything. Their 

strength is gone and it seems their destruction ;s close 

at hand. 

, 
At l ; ne s '2 1 - 22 Pat r 0 k los r e pli est 0 Ac h i 1 les 
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with a deprècation of his wrath: 

6.)'AXLÀeo, l1r]Àfpç ÙLf., Iléya. cpép-ru-r' 'AXULWV, 

Il~ vellêuu' -rOlov yùp &xoç ~e~C~xev 'AxaLouç. 

He clearly associates its effe~t with the unshielded 

27 

state of th~ Greeks. Because his wrath has been unbending 

--Achilles is held to be responsible for their dest,ruction. 

·Patroklos elaborates the perils of the Greeks. In 

this context, perhaps better than any previous, we 

~ay witness the two-fold méaning of amekhanos, the 

passive and active, expressed simultaneously in the 

w 0 rd. Th i spa r t 0 f p'a t r 0 k los 1 S S pee che n d s w i Ù the 

observation (28-29): 

U l' Il 

eÀxe ~xELoIlEVOL' 

The healers are busy trying to cure the wQunded, to ease 

th-e sorrows o.f the situ~tion, but Achilles' pride keeps' 

h i m f rom r ev ers i n ~ the d ire c t ion' '0 f the wa r . Pat r 0 k los 

is quite clear on this and tells Achilles outright that 

he i SU pit i 1 e s san d un b'e n d i n g. The m 0 ste f f e c t ive exp r es s ion 

~~---~-------- ..... ~.- ..... 

" 

.J 
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o f Ac h i 11 es' s ch a ri! c. t.e r:o- 0 net ha t 9 ive s the adj e c t ive 

amekhanos its rea1 force is at lines 33-35. Here Patroklos 

, compares Ach(lles's char.acter to the ra\'/ elements, to 

the sea and rugged shore1ine: 

VT)Àe:Éç, oûx ltpa. .COL ye: na.Ùjp ~v tnn6-ra. ,I1r]ÀE:6ç, 

oMè 8énç IJ.frnlp· yÀa.u,K?) 5~ (Jf, 'LLX'rE e6:.Àaooa. 

The. fi na 1 context of amekhanos occurs in Book 

19'. 273, where it is applied tQ Âgamemnon by'Ach'illes 

i n' the sc e ne 0 f r e con cil i a t ion . P e r h ~ pst Il c m 0 st, 
, 

interesting feature of this context is that both her,oes 
" Q 

a S soc i a te a ni e k han 0 S \1/ i t h a te w Il i c h h ad b e e n pla n t le~d .. 
. in Agamemnon" ~ mind by the gods, Agam~mnon, in fact" 

d e f end 5 h i m 5 e l f b Y P 0 i n tin 9 0 u t 'th a the \'/ a s n 0 t the 

fi r s t t 0 ' su f fer te m p o·r a r y b 1 i n d n es!) . P e r h a p s, a 5 

eyer:Jts again move' toward a final c0t'lclus;on, Homer 

ne ans to pla~e in this scene a reminder of the power of 

the gods over all human endeavour. For ate stirs un-
, 

yieldiQ9 passions in Agamemnon which,resu~t in insult 

t 0 Ac h i 11 es. The cau se, h 0 \'/ e v è r, \./ a S rot a p ers 0 n a l 

agent, Il ••• it is ascribed Ilot to physiological or p.sycho

logical causes, but to an external 'daemonic agency·.1116 
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A 9 a ID e m non de n1 a n d's,' t 0 _~ e a c qui t te èI ': 0 f the b l am e (~ f. 

86-89). 

Later at Iliad 19. 

tne cause of his blindness: 

Agamemnon repeats 
j 1 

) 

The ate inspired by Zeus sh~tpened the ,sterll, unbending 

part of Agamemnon's ch~racter and Achilles realizes 

that neither the ate nor the effect o~ character should 

be considered as a personal affront (c f. 271-74). 
:'!l 

Unfortunately f o'r the Gre e k a rmi es". however, it had a 

very destructiv~ effect. We notice tha t the passage 

i s described as a conditiona1 wi th Zeus the subject 

of a protasis be~inning with ~ (27~). This réminds us 

once more that ~uch forces as ero~e human secu~ity, 
. . 

which threaten to destroy its very existence, are 

externalized in Homer. 17 For instance, the imagery 

of the wind'is never far from Homer's thoughts and 

even in this passage if we look at his choice of words 

we fin d 0 r i ne - "·A t r e ide s rai s e d i n bill a w s - s tir s , 
r . 

agitates- the spirit i'tl my breast," says Achilles. 

\. 

.. , 
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Di amperes -ri gh-t through, li ke.' the wi nd Agamemnon 
, -

blO\'/S right thro~gh tbe spirit of Achilles, ripping jnto t.hat 
, 

deep, unfatho~able reserve of pride which took suc~ 

a heavy t<>ll of Greek warriors.' "He took, the girl 

.agai~st my will and 1 could do nothing w~th him.~ 

If wj.e tu rn back to the fi rst .!1J.0ment of ange r in Il i<ad. 

J 
" the first argument between Agamemnon and Achilles 

, 
we rea1ize that, whén confronted by sych an unyielding 

opponent Achilles is, in fact, overwhelm.ed·' for an , 

; n s. tant; his ~irst response is frustration 

as rage causes him to. hesi tate. Th'is moment cap'tures 
. . 

the essential meanin9 in the Il'ad of amekhania. 

To discover'such moments in the Gdyssey 
, ' 

we must close our eyes to the clash of bronze, the 

screams of warriors, the clouds of dl/st billowing 
o 

out from under fooe. and a\'Jake, like Odys.s.eus, inta 

a world translucent in the morning light. The pace 

o of' the action 'has relaxed.· r1etaphorically""expressed 

in the llia~ by the swel1 of the sea and the rush'; ng 
, 

of the wi nds CU. 16. 305. ff., etc.), in the 

Odyssey it is embodie~ in the comparison of the flight 

of Hermes (Od. 5.51-,53) to a sea-mew skimming over the 

crests of waves, soaking its wing tips in the sea. 

" , 

.. 
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Amekhan.ia is altered in' this I-/on-ld by a way 

of life best described 6y Alkinoos, Ody§iey 8. 

247 ff. He tells Odysseus that while the Phaiakians 
. 

excell in sports they especially enjoy,feastings,' 

l i ~ te n i n 9 t 0 t~ e l y r e: dan c i n g, w e a r i n gel e a n 

clothes, bathing an(j love-making. The Phaia~ians, 

h 0\'1 e ver, are a l s 0 a w are th a t a des t rue t ive fat e han 9 s 

over their islan,d. There had been a propheçy that 

a jealous, Poseidon would put an end to their revelry. 
r ' 

31 

Yet the, merry-making goe5 oh, the spirit never darJlpened, 

rather, it is never dampened for long. 

l~ h en we 0 b 5 e r v eth e man 0 f man y 1;. r i c k 5 ,~ the 

polumekhanos Odysseus we see the same quick wit, the 
" l' 

same resource, the same penetrating perception as he 

displays in the Iliad. Those fleetin~ instances of 

doubt, hesitation, frustration •. rage, which together 

ar'e symptomatic of amekhani a are present in the Odyssey. 

7here a~e, howe~er, differences in the dimension of 

th~se feelings which arise fram the different setting. 

He witness 'the gl10wing ur of Telemakhos, the despair ' 
.. 

df ,Penelope, we see the increasing anarchy take over 

~,the palace on Ithaka. The ,action of the Odyssey has a 

"'" . different tenor from the Il iad - perhaps an obvious 

statement, but one'of significance. for the dimension 

, ' ' 

7 
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of amekhania grows vastér thèin 'those moments found in 

the Iliad. 

Odysseus remains ever true t-Q-character, and 

ever in possession of a mekhos. But when we look at 
" , 

Telemakhos in Book 1 or at the old nurse, Eurykleia, 

w'e fi nd a prolo"nged a\oJareness of futi~. of the 
". -

inability to act over a wider and more complicated 

sphere of inter,ests. In Odyssey , 18 a,nd 19" th15 

awareness, is felt most acutely by Penelope. All' 

these feelings have begun to destroy he~ as one trick 

after ano~her proves useless and when Odysseus fin~ally 

arrives he finds her at the end"of her tether. 

Odysseus the polumekhanos becomes Penelope's mekhos.1 8 

The ultimate resolution, therefore, to such feelings 

32 

of he1pnessness is nôt tlemosune. or sophrosut1e or time. 

But, fOr"Homer, this passionate and'compl.ete reunion 

of man and woman suggest~ th~t the best remedy to 

iYOfllents of unknowing (no matter what their dimension) 

is to live life ta the fullest. 19 The force that drives--' 

both Odysseus and Penelope ever on through their moments 

of doubt and hesitation i~ the desire ta live again 

with each otlfer. This force is what gives a structure' 

to the Odyssey an~ within"it we will trace those disruptive 
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'times when amekhania holds the heart. 

, <The most terrifyi n9 moment for Odysseus, 

33 

is his encounter with Polyphemos. The scene is established 

with frightening imagery that foreshadows the si'ngle 

instance of agonizing panaic. Polyphemos is, portrayed 

as the most savage of the Cyclops. He dwells .,.apart. 

from the rest and is of a lawless disposition' (QE.. 

9. 188-189): 

oô6 f, ~ET' lf.ÀÀouç" 
'\. ." , ,'\. '\., , , "".v.) 

JtWI\E~T. al\l\ anaV~UeEV E.WV a9EjJ.lcnw '1ÔTj, ' , , 

Home r 'campa res hi s s ta tu re to a 10 fty, wooded moun ta i n 

that stands out among the forest (cf. 190-192). As 

Odysseus and his companions come upon hi s cave, the 
. . 

men immediately sense the danger that Jurks in the 

place and they urge Odysseus to leave (cf. 24'8-229) .. 

1i.t~" ' 
. 

When Polyphemos returns his sheer size a1most 

takes tneir breath away and Homer taRes time to 

describè the huge boulder the giant ro1es over' the 

mouth of' his cav,e (cf. 240-243). thus the scene' is set. 
, 

A 11 t t.1'e, de t a il s c ci n j ure the he a v yod 0 u r 0 f the c y c 1 0 p s , 

1 

j 
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-the deep, savage voiee and the elumsy gesture .. , The 
, 

pbwer overwhelms u~ .and we sympathi~e with the puny 

men trapped inside thè cave. 

Te~rified by Pfrlyphemos Odysseus quotes 
-\ 

the authority of Ze'us (cf. 266'-271) but the pitiless 

heart brooks nei ther fear, nor- respect of themi s 

or Zeus. (Ode 9 •. ~75-276): 

00 yclp K6XÀronsç lù.oç 9- Cyv6xoo ~À.€,yooal. v 

" N .. L " ~ ''\ " " ooÔe. esrov ~J\Upwv, SnSL' Il n01\1) <pe.p1:SpOl. E\.lMV 

The fear of the gods, he says, witl nat make him 

hesitate ~o devour Od~sseus'~ companions. At this 

point, where the contrast between the ~n~ontrolled 

barbarism of the cyclops ahd the trapped men is most 

prooounced;20 amekhania makes its fi~st app~arance 
1 

in the vocabu,lary of Greek 1 i terature. 

At line 288 phrases are 'short and words 
, '" , 

har~h as Odysseus retells his story to AlkinoQs. His 

breathing quickens with the excitement (cf. 288-290): 

, 
dn' ô y' ci.VCL·L~Ç, è1:apOl.ç tnt xLtpaç taÀÀ.E, 

OÙ" ôç 6Uro ~p1jlaç wç n ox6Àaxaç n01:L ya.LT) 

x6n1:'" Éx ô'ly><.~<paÀoç xa~ôl.ç psé, Ô.EUE ôè ya.LCLV. 

'--. --_. -~. 
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In almost every r~r'ase the conjunction de interrupts 

the f l 0 W 0 f \'10 r: d ~J e c a n he à. r '0 d ys s eus 1 s V 0 i ce 
\ ' 

rising as he desc-ribes.the ,height o,f the horrof; 
, 

the desçe rate suppl icati o,n to' Zeus is blurred, by 
) . 

the disgusting deed anp ,for an instance' terror fills 

. the mind (29.5): 

Yet imme~iately O~ysseus's wits ~e~urn, a plan 
• 

" 

cornes ta mi,nd as the grip 'o~ he,lplessn~ss is ,loosened. J 

• --- -~ 

For the remainder of the time he spends in 
--- ~-----

the c-ave of Polyphemos. eve:n though he \'Jttnes,ses aoother 

sordid dinner, never 'does amekhania catch' hold 'of . ' 

o d Y s s e u ~., 0 11 cet h e r;l e k h 0 s> ' h as f ,i r. e d h i s 0 hl agi pat ion', 
• 1 

\·,hen resolve takes over frQfJl 'despair, as it ~lways 

does in Homer, phys,ical surroundings lose' theï!" grim 

atmosphere; the great'doorway is still jaMmed shut 

and the men ar~ still held i~side).powerless to act, 

, . , 

. ' 
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~ 
t' but tt,ti.s has little effect on Odysseu? ,once tne 
" l', 
~ ,unfolding of a plan moves him. He is now full of 

,1 admiration for his own beguiling words (cf. 364), 't 

1 • 

, , 

, -\ 

" 

'\, 

r e fer s w i the o.n su mat e p ri de t 0 Il i s 0 w n gr e a t - he a r:t e d 

spirit (cf. 299) and ~avours the devising of his 
'-. 

clever stratesems. 

This story cont~asts-values -,barbarism 

and the clvilized'Greek - and we see how the situation 
~, 

is still quick1y dispatched by the polumekhanos man. 

Such values are not actually named but arise from 
, 

the descriptions of simple and concrete aspects, 

of bath characters. like~ise ~ith amekhania, for 

if it were more than a fleeting feeling arisin'g out 

of a ~ pee i fic' s i tua t ion, 0 n e mi 9 h tex pee t,a 5 u s t a' i ~ e d , , 

. , 
note of despair. Amekhania'here nulÎles' no spidtual or. 

,. .. ~ 

rèjigious frustration; lt is simply the inabihty to .. . . ' 

act'. Odysseus 1 s wi tnes.si'ng the wretcred death of hi s 

,'m~n te'nrp~rarily blots out his cUlin,ing. Homer does 

not·'separate ·the conc'rete rea-lities,whtch amekhania' 

express~s here from,wh~t was 1ater expressed in abstract 

terms. 

.. . 
. 

The same, temporary awareness is found in many 
Q 
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other scenes which ~re no~ quite as elaborately 
, 

presented'as the ,Cyclo-ps episode. In Odyssey JO 
. 

Odysseus and his companions. ~aving received the 

ba'9 of winds from Aiolos, sail on home\tard. They 

come close enough to Ithaka to actu~lly see the 

h-e~rth-fires blazing. But the ~en foolishly' let the 
1 

winds blow out of the bag as Odysseus lay asleep. 

When he awakes and realizes what has been done there 

is an instant when, sickened by-this stupidity, 

Od.y$seus ponders whether or, not ta throw himself 

into the sea. He chooses to endure the calamity. 

Here ag~in he is gripped by despair withhno solution 

but to endure. 

Similarly, at the beginning of Odyssel 20 

Odysseus ~~s bedded down for the night in his palace. 
~J' 

\ 

The coming and gOing of maid~~with the suitors 
1 

enrages him yet there is nothing that he can do. He 

ra 9 es i m pot ~ n t 1 Y as h·i s he art bat" k s 1 i k e ët bit chf 0 r her 

puppies (cf. Ode 20. l4,ff.). 

The verb that Homer uses here -hulaktei 
21' means to howl. 1 For a moment sputterin~ rage blurs 

reaso-n and i5 about to explode in Odysseus.' The 

( 
---~-------------
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r e a l i z a t ion 0 f b e i n 9 w i t'h 0 u tan-y t h i n 9 t 0 doc a use s 

his heart to howl. This passage reveals a different 

kind of situation than the prev'ious. Here-.Odysseus·s' , 

emotions are described. This is more than a fleeting 

mom~nt in battle as the turmoil that causes the 

heart to howl is emotional, separated from a simple 

course of events. OdY$seus is not part of any 

action, but a witness. No~ do es his usual resolve 

come immediately. The scene does not instantly 

reorder the flow of the action as ~appened in the 

Cyclops episode. The scene in this way points ahead, 

in its, emotiona.l appeal, to the lyric poetS. 

Odysseus must deal with a much more 

complicated situation and his awareness of the 

inability to alter it ;s prolonged. ·Thus a basic 

difference between the Iliad and the Odyssey, 

a relaxing of the action, lends a temporal ~nd emo

tional dimen~ion to the moments which suggest amekhania. 

Odysseus cannot simply dash back into the action 

with confidence. He must wait. as this circumstance, 

demands ,far subtl er pl ans. The pol umekhanos Odysseus 

must sustain hi1 cunning. 22 Restraint becomes more 
/ 

impor~ant than action ~nd Odysseus must look forward 

, 
~ - - -""""~-~-~-_ . .---
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rather than react openly to' a gi ven moment. So, 

he restrains his heart (Od. 20. 18-21): 

TtTÀae~' ô~, xpa5t~. 'xut X6VT~POV &ÀÀo no.' ~.À~ç. 
4 ~~Tl T0 8TG ~l ~évoç &OXGTOÇ ~oel~ KuxÀwt 

(~eL~UÇ &Tâpouç' où 5~ lT6À~aç. 5~pa OG ~~lÇ. 

l5a.ya.y' É, {tnpoLO 6'L6~~vov 8avb:09aL, 

Athene appears to Ddysseus to ease his 

~uffering. Her epiphany b,rings encouragement (cf. 

33 ff.) and final1y~ sleep (cf. 54 ff.). Homeric 

man is not normally confused and his plans are 
-usually formed quick1y. In this' situation, however, , 

th~ev;nts in Ithaka are drawn out and Odysseus is' 
è-

faced wlth a great challenge to his cunning. He 
, 

has a mekhos certainly, but its scope is far more 

complicated and far wider than, for instance, ·his 

tricks with Polyphemos. The same is true of amekhania 

There is in the Odyssey a keener interest 

39 

in t~e working of human intelligenci, fof the polymekhanos 
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Odysseus embodies the active intelligence which 

fends off amekhania. The. por.traya1 of passion seems 

a n 0 b v i 0 u spa r t 0 f . t h i s, • c los e - u ~' 0 f a sin 9 lem an, 
4 

as opposed to a panorama of battl e scenes whi ch .. , 

40 

comprise 50 much of the Iliad. Despite these growing\ 

differences and a new emphasi~ on the inner 1if~ 

we must remember that Homer Aoes not keep will and 

action separated for long. Odysseus's situation is 

proloriged but it is nct perm~nent; it is nat a general 

condition of lite. The add,ress to flis soul is not 

a religious outpouring of do~bt or a generalization 

on the state of things, but simply a clarification 

of a single situation and his awareness of personal 

helplessness is dispe11ed. 

In Telemakhos ~e find another indication of 

Homer~s concern with individua1 character. When we first 

meet Te1emakhos ~e appears ~ very i~seçure adolescent_ 

but when we leav,e him'heis in control of events which 

lead to the final victory over the suitors. In Odyssey 

2 he reveals emotions which suggest amekhania. In 

fact, at thé a~sembly he speaks of his powerlessness to 

stop the suitors ,rav?1ing the çattle, loitering in the 

palace, drinkingOthe wine and providing a husband for 

, " 

.. 

---;----- ... ,,---t .... · ... -~---K---- -
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Penelope. Again, we note that amekhania, al~hough not 
. 

used here, is symptomatic of frustrations that 
M~ '"j 

, a ris e s no t 's 0 mu c hou t 0 f P hy sic al i m p u i s san c e a san , 

inability to ~ope with-a more general situation. 

Telemakhos moa,ns (Od. 2. 58-61): -, 

,.." "'!1 ~,'" fi , ru 
.O.LOÇ 05uoof,uç f.OXf,V, ap'l')v ano OI.}{()U al-LuvaL. 

1)~l.f:.tç 5' oô vu 'LL 'LOLOL al-LuvÉI-Lf,v' f) ML ~nf,L'm 

ÀtUynÀtOL .' la6l-Lf,oOa xat 06 of,oa'l')x6't"f,ç &Àx~v. 

41 

His speech ends with an emotional outburst as he dashes 

the royal scepter to the>' ground. In a 'storm-blast' 

of tears he helplessly bears the taunting of Antinoos. 

Yet in this moment of weakness, that becomes a watershed 
'( 

of Telemakhos's development, Zeus responds with 

~n augury in the form of two eagles. 

, 
~ 

Homer reorders 

~'1e momentum' of e'vents; where instances of frustration, 

hesitation, fear, etc."cloud the mind or break up the 

flow of things, human resolution eventually leads men 

on. Telem~khos's despair is ended by the augury as he 
" 

announces his intention of outfitting a ship to sail 

in search of news about his father. The passage reminds 
i 

----~_ .. __ ........... \--
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us that even though amekhania may be felt over a much 
; 

. broader range, and i nde'ed,' may be se en more as astate 
v " 

of mind, it is nof totally divorced from physical -
~ 

action. It is still.bouNd up with events which govern 

the life of men. 

In Odyssey 19 we find ~lso that the situation 

'which suggests amekhania, in r~gard to Eurykleia, 
1 

stems from a condition which is the result of many 

act10ns. Eurykleia indicates as ·much at 'line 363 

where she tells Odysseus despairingly of her ~wn 

helplessness:. 

n ~,~ , " 
,,~~ IIDL t .. yw Uf;O, 'f,XVOV, UIJ.T)'(a.voç· 

Eurykl eia has' been' summoned to wash the 

Istrangerls feet (cf. Od. 19.357 ff.) by Penelope, ~"ho 

is reminded of the features of Odysseus. Her frbservations 

arouse in tne old nur~e a 10n9ing for the absent 

Odysseus. Her thoughts~ immediately stray to him. The 

diffic~lty of this passage does nbt stem from the address 

t 0 a n ab sen t p ers 0 n, for a t 37 1 Eu r y k lei a .r.t!i r e c t s he r 

words to the disguised Odysseus. The irony is evident, 

but w~ wonder why Eurykleia utters this emotional awareness 

-"'-""""",,- -
~. 
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of her condition. Amekhano.s, used active1y here, does not 

describe a physica1 state; it obvious1y does not stem 
, '. \ 

fram Odysseus's simple, physica1 absence, that 1s, 

Euryklelà is' not saying, 11-1 can't help you becaus€ 

you're not here to be helped." ~ 

At ltne 355 we note-that-Penelope describes 

~ Eurykleia as oligepeleousa -'she will wash your feet, 

.. ~~/t-hough she is weak'. Yet Eurykleia seems, despite 

h to b t '11' ,. d and body.23 . er age, e s l vlgor9us ln mIn 

Som u c h s he r e v e a l 5 fo 0 d Y s s eus lat e r (c f. 0 d. l 9 .. - , 

492 ff.). The reason for her tearful outburst becomes 

evident from details which describe the condition of 

the palace. 

Homer indicates that the suitors have wrought 

a greatdeal of damage to the place, Their greed h,as 

,been inflicted upon the household and they have stirred 

up confusion beyond control of the remaining servants 

faithfu1 to Qdysseus. The insolence of the maid angers 

Odysseus and almost caused him to act at a time that . 
wourd have ,been di sastrous. One assumes that the growing ,., 
anarchy of the ho~sehold, the dissension among the 

serving class (vide, Od. 19. 66 ff., in regard to t~elantho) 
~ 

.. 

, . 
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weighs heavily upon the paithful old Eurykleia and 

causes he r a wa r e n e s s '0 f futility and frustration, so 
'1 

tha t "when she i s reminded so vivi~ly of her lord, who 

must symbolize to ~er all that is good and orderly, 

she bursts into tears and laments this pitiable state 

of mina •. 

44 

Homer creates a growing ~omentum that produces 

this awareness of amekhani-a, for, as the sui·t6>rs come. 

cluser and closer to the achievem~nt of their purpose, 

order in the palace is increasingly abandoned; Eurykleia 

is bound to declare her frustration when all clear 
. . 

social demarcation.begins to b)~eak dO\'1n. This growing 

confusion,theref~re. created by Odysseus's absence, 

is responsible for her misery. The importance of social 

order can be seen the m~ment Eu~ykl~ia' recognize~ 

her lord, for she spon~aneously, ~fter twenty years' 

absence, drops to the suppliant position . 

. Although \'1e are exploring astate of-l11ind 

at this point, it does not ultimat~ly detract from 

"Homer's portr~yal of human buoyancy.Even 1:;J;lough a 

dest~uctive situation continues, each ch~r~cter pbssesses 
/ 

what seems to be a limitles~ rese~ve of energy to take 

. .. 
--~~ ..... __ ._----_. ----
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action, to try to redirect the course of eyen~s 50 

that lo1ife mi'ght again be lived peacefully and enjoyed 
'-1 

to its fullest. The vision adds a lustre tD amekhania 

Ç1.$ we recognize a complex of feelings, \'/hich are not 

inspired by the immediacy of a singlecircumstance. 
/ 

Odysseus 1 s return finally puts an end to destructive \ 

45 

elements. Thus although amekhania is not yet a pe~manent 
1 

ou.tlook, its dimension has been vast1y expa,nded 

and it has become indica~ive of a greater emotional 
" J 

i nte.nsi ty than fDuna in the Il i ad. 

1 • 

The situation in the palace has etched a p~ofound

er sense of despair on Penelope. 'In Odyssey 18 and 

J 9 . the r e are m} n y pas s age SLIW hic h con vey a 9 r 0 \v i n g' 

awareness of futility, of the inability to push back 

the tide of events. Jhe intensity o~ Penelope's 

resignatibn has even affec~ed her physically '(cf. Od. 

19. 124 ff.). Her longing for Odys~us has almost -
~orn her out and she is driven to tears at t~e mention 

of his name. The bardis song in Book 1 causes·her to 

cry and ~hen Odysseus disguised talks' of himself she 

cannot con.tain her emotions Ccf. Od. 19. 204, 249, etc.). 

The most poignant testimony tD Penelopels 

' .. 
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emotional state is the simile of the nightingale' that 

she relates to Odysseus (Od. 19. 518 ff.). Stanford 
1 -

remar.ks that a~ line 521 troposa refers to, Il ... the 

rnany turns and trills in the Ilightingale's .very 
J , 24 

co m p l ex, son 9 . Il 

Cil) 'Ct: 9a.lJ.Ù 'rp'..oITwoa xf.f- 1. nOÀull'llX €a qx.ovf)v • .. 

The shrill warbling note heighteh~ the ~escription of 

" 
Pene10pe's cQnfused mind. 

, 

She seems certain of IIQthing, for when she 

tells ÎOdysseus about a most trans,parent dream (cf. 

'535, ff.) she cannot make more out of it than to 

c'onc1ude (560-61): 

o 

?ElV; il 'rOI. ~l~V lSVEL·PO.j- â~fJXa.VOL ~KpL'C6~ueOL 
y(yvOV-r'I , oô6t '-rL nâv1:'a. -r~Àde'ral cÎ:v8nwnowL. 

~ 

S~rely the ~se of the adjective amekhanQs reveals a 

blurring of active and passive meanings in the word~ 

Her thoughts have become clouded and the old s~nse of 
0 . ", <.,.," 

determin9tion is about to co 14apse. The passages 

above p'ortray a pervasive awareness of her helpless-

46 

ne s s, for the dr.eam,' s message is any~hing but baffling. 

(] 
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-Her failure; or reticence~, int~rpret it cornes 

from the emotions which seem to prevent her at this 

time. 

ft, 

Penelope's deliverance, ironically~ is close 

at hand. At this ten'se mome'nt in the action Odysseu~ 

i5 ab.out to res,tore order and banish those symptoms 

of amekhania. The con~ert~tion ends here with her 

suggestion of the, contest of the bow. Homer leads us 
, ' 

to the final outc~me with this.tric~. Odysseus's 

47 

cunning has led(him fa,r toward the accomplishment of 

his final triumph (by which we understand the desire to 

live peaceably an{:l/ to seize the'delights that life has 

to offer) and it is appropriate tha~ Penelope's last 

trick 1s that which provides the occasion of his 

victory. 

In ~he Odyssey we find the occasions of 

,.- a'1ekhania much more e~pansive, much more complicated, 

more open to reflection than in the Iliad. Trre events 
) ) 

f 

of the story allow chavacters time ta contempl at e 

the meaning of events; and they react as \'/e expect Homer 1 S 
.J 

. people to react: with passion and resilience. This is 

one aspect ~ommon ta bath poems. 

• l '~ ., 
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To sum up the appearance and deve16pment of 
\ 

amekhania s it is always found as a m~ment of dodbt, an 
1 

instant 'of he,sltation \'1here action 'is impossible. 

The cirGumstance is rooted in the specifie and concrete 
• 1 

world and not a world of abstract thought. It 

develops in the Odyssey suggestive of a state of mind. 

Still determined by a particular situation the scope 
, -

of emotion is extended far beyond fleeting moments. 

Amekhania in the Odyssey is separated much more 
, 

than in the 11iad from acti~n, becoming increasingly 

connected with tndividu~l character, with the personal 

situation of Odysseus, Penelope and Telemakhos. In 

the Iliad we saw how amekhana erga describes a turn 
-œ. 

o~ events, but in the Odxssey amekhania relate~ more 

to the mind ,and to passions. 

The unit y of Homer's vision rema,ins eonsistent 

throughout all of these developments. ,To un~rstand 

the symptoms of amekhania we must srasp that even though 
< 

it means a submission to divine power or an admission 

of human frailty, Homeric man lives in a radiantly 

fresh world, where the dimension of such'feelings 

~st necessarily be brief, for his characters 2urvive 
'-

the bleakest of times only to bounce back ;nto a ~orld 

of calm grace. 
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HESIOD 

The rambling and often lacunose style of 
." 

Hesiod makes a discussion ,of amekhania in strictly 

poetic terms quite difficult. ~or the same ~eason 

we must resist the temptation to place it into a 
, ' 

systematic and ~omprehensive explan~tion of the 

universe. The Theogony and the ~ are al~ost 

t h k f d · .' 25 t th f th t k pa c wor's 0 19resslons, y~ e orm ey a e 

is, like most poetr,y, determined by their pJ1rpose 

and this seems'to be to di.splay the fruits of a 

\ passionate curiosity for the conditio~s which govern 

the lives of meno~nd gods. 

Hes.,i od J s imaginati on .i s peopl ed wi th a host 

of daemons, half-human spirits, 

s~nist.er and someti'mes threa..tening (ilonsters. 26 He felt 
, 

also a.n apprecia)on of,~ature, of thè rejuvenafion of 

spring and of the beauty of winter's calm. The creative 

.f 0 r ces he he l d t P _ b ~ pre sen t a t the b e gin ni n 9 '0 f the 

U~iverse still ra(;~ and s\'/lrL in his"~orld, still govern 

" ,the course' of events and breathe life into nature. , 

, t 
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Hesiod's poetit vision .encompasses the electri'c 

charge and radiant air of the original creation sd 
*' , 

that an of the generation's of the sky and earth 

conceived in.that moment of explosive energy in his ~ 

poetry live on in their own right. 
" 

He can better ~nderstand the meaning of 

amekhania in Hesiod when we r~alize th~t his purpose 
. . 

first of all was to im~art thfs vision of the 
" 

un~Yerse.~e dwells upon themes and imager.y whi.c'h 

are chosen as examples. 27 '\ Yet at the same time m~ 
such pa~sages seem to stray from their didactic 

purposes a,nd blossom intb some of the most lyrical moments . 
. 

This combination of didacticfsm and lyricism 1s 

simi)ar in spirit to the tirst Ioninan physikoi: 

There also is the curiosity to search, to explain, 

combir,t,; w.ith a lyrical freshness. a someUrnes mystical 

celelration of life'.28 The description in the Erga 
\ 

of \'1inter (cf. lines 504-558) or, in the Theogony of 

the creation and accountrements of the first woman 

(576 ff.) show Hes i od as a poet as we 11 as ·a teacher. 

. ( 
If we are to give any form to his sprawling poems 

• 1 

it would be'based upon a dualism which runs th~oughout 

, ...... 

--------,.~-~ .... ~ 



\ 

( 

( 

them, which al10ws Hes~od to understand and explain 

the world and serves ta unite his vision. If Hesiod 
• is ~ompared to Homer we notice how amekhanta has been 

affected by this dua1ism. For Homer the ward expresses 

the panic of ,a fleeting moment 'in battle, or a moment 

of crisis during an adventure in sorne distant land. 

It is a short-lived awareness of being at a loss to 

take action, to extricate oneself from a, calamitous 

situation. "Except for the growing despair of 

Pene,lope throughout Odyssey ':'18. b 19, , amekha.n~a 

is quickly dispatched by simple. swift resolve. 

Situations which produce these instances of helpless

ness, quite specifie and'concrete, are usual1y trans

formed into' moments of triumph. But for Hesiod 

amekhania has come to express a Permanent, widespread 

condition of life, a condition which has grown out . 
of his search for an arder in a world which inspired 

a vision of permanent struggle, a war of opposites, 

51 

~ 29 
qetween .. gooe! an~ evi 1; i t has con-ditioned not 

, 

only the marked differences between man and gods, but 

between the gods whO live in the sky and those who 

dwell: in the earth. Thus amekhania. though still 

retaining ? vibrant sense of imm~diacy and concreteness, 

begins to acquire ve~y different dimensions, growing 

, , 
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, 0 U t 0 f the se' pol a rit i ,e s . 

Amekhania is presented in the -~ (cf. 

line 496) as a, potential condition of man's fate. 

It will overtake the incompetent or lazy while the, 

dil igent,'and industrious ,wi 11 keep it a~/ay. Hesiod 

tells his brother Perses at line 496 that if he 

idles away his time in winter amekhania will catch 
~ 

. 30 / 
him., For winter is also harsh and forbidding 

and.can, if he is ~nprepared, eut short his very 

existence. It will bring po vert y to the man who 

does not shore a defence against its bite. 

" 

52 

Hesiod says that winter might cause helplessness. , 

He uses a subjunctive to introduce the poss~bi1ity 

ç. (~, 496): 

But if a man work diligently and follQW the~ advic'e he 

gives ',to h,is- brother (cf. 383-617), he vii" come 'into 

prosperous times. Prosp~ity for the 'peasant farmer is 
, , 

the opposite of amekhania. Prosperity, is equated with 

success ln the field, with ergon, for the peasant has 
1 

.' 

-------~-------- ._---, »-----~ 
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only two choi-ces: to eat or to starve (~, 363): 

JI ° ,1 , " , Ji' 1 
oç Ô t;1t toVt"l <pE;pE; l., u 5 

, 
i 
1 

',.../ 

~ other words, he has ergon or amekhania. To eat means 

to flour(sh and he may flourish on1y by working hard 
/-\... 

(308) : 

It seems too that t~is situation was intensified b~ 

the considerable econom;c and politica1 ~heaveals 

of the l~te eight century 8.C. 31 , , 

Amekhania,then, grows out of what Pietro Pucci 

refers- to as a matrix of oPPosi,tetand it follows 

that Hesiod means to contrast back-breaking wor~ in 

the field with the enjoyment of prosperity and leisure. 

His imagination is alive with such contrasts. Imme-' 

diately after the poem Hesiod divides eris inta two 

types, one responsible for disruption and strife and 

the other fo~ a productive competition (cf.~, 

11 ff.). There is also a duality in the charaçters of 
. 
,Prometheus, the quick - witted forethinker 'and Epimetlleus 

, ' 
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the s1ow-witted brother whose perception follows 

fact -(cf. 83 ff.). Hesiod divides the myth of the 

Fiv'e Ages of 11an (cf. 109 ff.) and .contrasts 

dike and hybris, taking up most of the first part of 

the I!::.9.2.. (213 ff.).- The Theogony tao follows simi l ar 

lines. For there are continual contrasts between 

the etherial gods and the underworld spirits, between 

human and animal and betwee~ beauty and deceit. These 

shall be discussed presently. 

'. 

Hes i od i s not content tD te,ll Perses that' 

man ~ust suffer but he ~ust explain why and how this 
o 

came tD be. Inherent in,his explanation is tliis 

54 

dualism whose terms are in constant str~ggle. Amekhania 
, ... 

develops as a concept within this framework~~ embraces 

the worlds of men and gods" both,of which are haunted 

by constantly clashing forces which somehow threaten 
1 

uncontrollable outbursts. They form part of Hesiod's 

conception of a universal condition of man and of gods. 

If we look at the contexts of the adjective 

I--__ -----_-.::;.a.:.:.:m:.:;;e~k~h~a~n~o..=::s=---'-i~n------'-'-"'H es i 0 d \1 e~ th il t it des cri l> e s a Il à 

increases our dread of 'those hypokhthonioi'makares culled 

out of his imagination. In t~e human world they animate 

. 
. '.- --- ..........,....----------~ ---.- -- ~ - . 
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nature and oblige man to toil 50 as not to be overcome 

by it. Nan is locked into a struggle to survive 

in the face of. hardships, espècial,ly as Greeee was 

çertéiinly never known to he a fertile land. In the 

divine,world Hesiod envisages mysterious and 

ebullient daemons, such as Typhoeus, who threaten 

the order of Zeus. Thu~ in both worlds there is a 

necessity of controlling those elements which impede 

and 50metimes threaten to engulf the peaceful flow 

of thi~gs . 

55 

He described a pul~ating rhythm of energies 

whichtrom time to time swells up and rè'cedes throughout 

the Iliad. Such moments are described by Homer as 

amekhana erga - various points in the narrative where 

events seem about to slide out of control. In Hesiod 
/. 

we. find similar instances, yet they s,t~from a struggle . , 

of, opposing forces; there is violence not of battle 

but of nature or from creatures like Typhoeus. Yet for 

Hesiod; these moments haVe become a permanent condition. 

His poetic voiee eontra~ts with the Homerie hero w~o 

never p~nder~ for long his moments of vulnerability, 

deciding quickly upon a course of action and forgetting 
r _ 

doubts or apxiety. 

, , 
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If a condition of struggle is permanent". 

if amekhania and ergon seem ta balance each other, 

we would expect Hesiod to explain how this situation 

. fi r st a r p se. He s pen d s mue h t i me .. ,i n fa ct.. e x pol ai n; n 9 

how man first became involved in it. The creation 

of woman first drew man away frbm the state of 

innocence (cf. 90 ff.). 33 The first context of 

amekhanos is the.story of Pandora in the~. 

She is described as an amekhanos dolos 

at line 83 .. crea ted 50 that men \'IOU l d fi nd her 

irresistible (cf. 54 ff.). Zeus has ordered the gods 

to make Cl cunni ng combination of beauty and deceit 

(cf. 61"63) specifically as an evil to- pay back 

~rometheus for his trickery. With her creation the 

gods hid from man the means o'f making a livelihood 

(~ .. '42): 

Zeus .conceale~ pandora's destructive powers within a 

. b e a ':' tif u l and en tic i n 9 f 0 rm and ha d He r mes ma k e he r 

clever and decei tful (~, 67-68): 

lv fi? sflJ.f-v )lôvf-6v Tt' v60v ){(LL llldthOnov ~éoç 
. 

'EPIJ.d. YJV nvwye, oÔ la. x:wpOV • Apye"Lq>ÔV'[TjV • 

( 
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In this way her kuneos ~aas and epiklepon ethos 

wauld be sure ta catch men unaware. Aphrodite brings 

the contrast of beauty and deceit into sh~rper 

relief (~, 65-66): 

~t XapLV a~Lx€aL xc~u\Ü Xpuoc~v >A~po6t~v 

~a~ R6~ov âpyaÀtov xaC yu~o86pous ~cÀ~ô~v~S' 

57 

One finds the same sort of contrast ;n certain fantastic 

creatures that Odysseus meeis. in ~is wanderings, such 

as the S~r~ns or Ci~ce. 

In the E-rga and thé Theogony there is an 

association of woman with spring. The Hours cro~n 

Pan d a r a \.,r it h a 9 a r l and 0 f S P. r i n 9 fl 0 \'1 ers (E r 9 a, 7 4 - 7 5 ) : 

&jlqJ l. [) È. 'CT)v yE 
~ 1 

S2PU'L xa\\(}{()~L <YT€.~ov llv9EoLv. dapLv~laLv' 

" 

J. 
o ~l 
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This image suggests the resurgence of life which 
, ' 

liberâ.tes our hearts fromthe heaviness of winter 

and from the drudgery of work. But, when, as 

Shakespeare says, " ••. the red blood reig,ns in the'. 
\ 

winter~s pale," men must not submit to its vitality. 

1ts voluptuous mysterj' may overwhe)m us. For Hesiod 

spring 1S not a time 'for révelry. It is, rather, a 

time to plow. The Pleiades betoken hard work 

(cf. 383-384). Spring is the time to round up 

the slaves and send them off 1nto the fields (cf. 

458). Spring is a challenge to work and its 

association with Pandora may be ~onsidered an 

e~pression of imekhanos. For s~ring is irresistible 

ta man, a force by which he must not be swayed. He 

must work to avoid the 'plight of dependence upon 

others for help (cf. 478). 

Thus the iil i~age ~f the earth i s ùdu.ous. 
t ' 

labour and the' means of survlval, a' paradox ,which °i's 

,said ta have come from' Pa~dora, who, \1as instrlicted 

i n c ra f t b Y Ath e n e (c f. 6 3 - 6 4 ) • Pan do)' a h a 5 r 0 b·b e d 

man o~f the 1 e i sur e he 0 n cee n j a y e ct i n the Go l den Age 

and provided hjm ~iih tekhne. Ironically, she has 

placed man into this confrontation with nature and 

( . 
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provides the means to deal wi'th'it. The 'skills sh~ 
, 

introduces, howevèr, will never free man~ they 

,imp1y preserve him in the struggle. In this 

situation amekhania shou1d be seen as ~ne of the 
, , 

.. 

threatening forces ·that occupies a place in Hesiod's 

world a10ng wit,h penia, hybris, eris, etc. 

, . "\. 

When we look at how Pandora affects, man's 

existence we see' the active sense' of amekhanos 

expressed. A thing against which there is no remedy, 
, 

obviously implies ~hat the person so affected is 

helpless. We not~ced ~he dangerous mixiure of beauty 

and d e c e i tin Pan â 0 ra. f'l a n h a s no rem e d y for a l l the 
o 

a miseries she released from the jar (cf. ~, 95, 

fL). In this passage we see that misfortune is , 

not caused by a god in a specifie situation. The 

evils that Pandora unlock~ from the jar afflict 

,man of' their own accord and are, c~nseq'uently, a per

ma~ent aspect of life. 

Worst of tbese muria lugra are diseases. 

They are described as automatoi (ef-. 102-104) as they, 

seem to respond to forces within themselves~ They 

creep about by day and haunt men by night. Man 

. , , '-, .--------..,--z;---.. ~ .. -- -- -. --.~-. -.. _ .. "'- ~ -.----:-' 
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cannat discover their cause nor dia~nose their effects 

as;they ari hidden by" Zeus, who took away their 

voiee (cf. ~, 104).34 These afflictions are 

a much more dangerous threat than the plague which 

ravaged th~ camp of the Greeks in Iliad I. 3 5. Although 

the image of Apoll.o conjures a fearsorne picture, 
i 

stridiig dawri from Oly~pos, quiver rattling on his 

shoulder, nevertheless Homer's plague has a' knawn 

cau se. 1 t s r am e d y t 0 a , 'h a s b e end i s ë 0 ver e dan d the 

me~ment of destruction and panic soon passes. Hesiod's 

diseases are baffling as mën cannat understand 
...... ~ ~ 

thern nor find'a remedy. Thus, although they are 

,not descr~bed as such, we see how they become the 

-agencies of arnekhania. Pandar~ ~as brought about 

these various conditions from which men c~nnot 

- 36 escape. 

In the Theogany Hesiod" again presents the 

creation of~wom~h (cf. Theogony, 570, ff.). The .. 
passage 1s inspired by the sarne ,rnyth and its °rnoral 

seems to be i dentica.l to the Pandora epj~.pde. Woman 
,.. " -~-."-r 

is irresistible ta men. Zeu~ has Athene provide 
1 

1 .t 

her \'1ith lovely clothing and a sêductive veil (c:f. 

573) . A garland of flowers'is S tre\'1n around her head 

~'-~ .. 

?" 

~------~-
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(Theogony, 516): , . 
~ 

ot 
â~t ÔÈAOTE~ŒVOUÇ, vEoe~Àéoç ~VeEa no(~ 

The word neotheleos suggests'the potèney of vernal 

9 rowth. A golden crown, symbol of the erotte love 
• 1 

• 
of A p'h r 0 ~ i te i 5 set u po IJ h eth e ~ d } -r-J. 57'8 - 5 8 a ) • Here 

; '5 an 0 the r e e h 0 0 f s p ri n 9 and Z eus hi m sel f h ~ s ta ken 

an interest in its ma~ing. It is decorated \tith 

s'trange creatures fram the land and sea, Denhancing 

\'lOmal'l's assoct·ation with nature. ~ This woman is, 

like Pandora, a me1ange DT springtime vivac'ity 
.. ~ ~. 

and cunning dee~ption (~f. Theogonl, 585): 

, 
1<.<:' ~ 

She tao' is dangerous for "len,. a~ they see only th~' . , 
beauty at fj.rst and afterwards, like Ep'imetheus, 

diseover the 'evils 'that she causes. ,The pas.sive 

61 

, " 

seflse ,of, amekhanos \ i s expressed here (Theogony, 589) in much the 

same r/ay as f~ ... the previous pass~ge. Hesiod implies 

t,~ a' 5 J'!l U cha t The 0 9 0 n y , 59 0- 59 3, a 1 th a u 9 h ~ the W 0 rd 

itself is not used: 

, . 

-----------
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~ç yàp ôÀWL6v t,Oil yivoç ~t ~üÀa yuvalY~V, 

" n~~ ~tv?ar 9vDioLOl ~~~' &VÔpaOL va~~~aouoLV 

o6Ào~êv~ç n~vt~ç oû a6~OpOL"ÛÀÀÙ ~pOLO. 

o 

, ' , 

Again Hesiod describes a cause-and-effect 
" situ\ation. The cause is a (lombina,tion of opposites 

woman - which places man in a constant struggl~ to 

m-aintain himself amidst the frequently.disrupt,ive 

~~ an,d .~fte'n ovenl~elming '{orces of nature. The si tuation 

15 parallel with that of Zeus in 50 far as there 

is a necessity of continually battling threat~ning - ( 

po \'/ ers,' suc h, a 5 the Ti tan sor var i O'U s mon ste r s, li> est ~ 

typified by Typhoéus. Thus for man amekhanla is ou~t~ 
, by toi1 and prosperity whil~ for the gods, by the 

ascendancy of Z&u~. 

èl 
He?i~d's divine landscape is just as vibrant 

aL.:! imaginative as the human and almost equally ful'ï 
'" " 

a ,f f e ët r s â n dan xie t i es. The 0 log i cal 0 b 5 e r vat ion 5 

are common in Hesiod but in the Theogony they are 

virtually submerged in the genealogies of the gods, 

in the delight of spinning out the rich~sounding 
r' 

names, in the creation of an entire world\inhabited by 

62 
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creatures'which recall the, paintings of Hieronymus 

Bosch.rWe find both the brflliant sun-dazZTe of 

Olympos and the dank rece~~es wit~in the earth. Amid 

this varied~andscape Hesiod continues his e~planati~h 

of the present condition of the gods. The same 

struggle between opposite powers persists in the loose 

structure of his p'oetry; t,here is the sam/:! thread'of 

thought uniting his visions of both worl~. Ne ~erise 

the same tension rising and falling, threatening and 
~ ~ 

with~rawing, locked always in a contest for supremacy. 

In the Theogony this condition is caused

largely by the conflicts between Zeus and the older, 

and often more frightening, generations ~f deities anH 

daemons. They are portrayed 'usua"lly fn the paradoxical 

manner of"Pandora. They haunt the wurld of the god's Just 

as evil strife and injustice haunt the human world. Several 

a~e described as amekhanos an~ although they,do not 
.. 

CO:1le into direc.t conta,ct with men, they anàuse ,terro~ 

in ou~ tmagination with their destructive potency locked~ 

up in the earth. 

Theogony)295 describes Echidna.as amekhanos. 

She )S one,of Hesiod's most imaginative creations, a 

-f.------- '1 . -----~_ ...... -- _ ... --,- '-- -- _.,...- ---------.-, .... 
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primeval monster, constrained only by her dwel1ing 
'. 1 , 

deep underground. This passage cornes in the second 

generation of natu~e spirits, ending with the 

Idescendents of Pontas. Hesiod portrays aJl of 

Echidna's children in paradoxical terms. At Theogony 

270, for instance, we find grey-haired Graiai. They 

are described, however, as fair cheeked. Fresh beauty 

and ho&ry old age both shape their·being. In the 

passage describing the Gorgans Hesiod tells us that 
, 

they live beyond the Ocean in a lavd of darkness 

(TheOgOnY~75). Vet f4~dusa lies with Posèidon 

in a grove which must have been familiar to Sappho 

(c f.. 279): 

64 

reflect the s~me combination of po~itive 

and negative' qualities found in P~ndora, her counter-
, i 

part in the Theogony, Echidna an~ in many sce~es found . 
throughout Hesiod's po~try. They embody bath beauty 

and a power sometimes dangerous to men and which from 

time ta time ushersin moments of utter frustration, 

.when men bec~,e ay/are of the futility of thei.r O\'In 

actions. 

/- -....... . " 
~.é ____ ~,I ________ _ 
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, Hesiod's imagination has given Echidna concrete 

embodiments of potential, explosive forces; she ts mo~e 

than a two-di~ensional symbol. She is'corijured up, 

- vividly in OUF ~inds by specific details. In this 

~spect Hesiod follows Homer, yet his sc ope is wider 

as he deals more strictly with cosmic themes. 37 He 

retains much of Homer's appr~ciat'ion of detail 'and~ 

immediacy of sit~ation. Hesiod tells us that Echidna' 
\ ,,// 

resembles neither man' or-god (cf. Theogony 2.96). 

She is part nymph and pprt serpent - a unio~ of womanly 

beauty and reptilian repugnance (298-300): 

~~lau ~èv v6~~v ÈÀL~nL9a xaÀÀLnap~ov, 

~~t.au 5' a6,;-t: nÉ.Àropov (Sq>t.v ôt:Lv6v 1;f: ~~ 1;e 

She has the darting eyes of a snake yet her cheeks 

are fai,r and ruddy. Echidna devours raw flesh and lives 
, 

in a 'darksome hole' qeep within the earth. Her power 

is hidden out of sight, which is, perhaps, why she seems 

even more threatening to us. She lives away from the 

company of men and gods and reminds us of Polyphemos, 

who preferred to'livé, like Spenserls Errour, alone, 

" •.• in desert darkne~s to dwell." 

This pelo~on am%khanon was placed in her dark 
j 

ô' 

v 



f 

( ) 

" . 

,-

,.. 

66 

hole" by Zeus. She could no~ co-exist with t~e Olympian 

order in the skYe For she and, indeed, ,all of the older 

generations of spirits pose a danger to the generation 

of Olympians; thii is why Hesiod's imagination is 
\ 

fi r e d t 0 des, cri b eth e min suc h f r i g h te n i n 9 de t a il s 

and why amekhanos is sa apt in describing Echidna. 

This subterranean generation has become subservient 

ta the new despotism of Zeus. But its powers, ev~n 
'-.J' 

thbugh pent ~p in t~e earth with Echidna pr Kerberos .' 
serv.e, as we shall di.scover, ta' expla~n various natural 

forces that exist in the human world, such as the winqs 

of Typhoeus which knit the divine and human wor1ds 
• 

in Hesiod's vision of the cosmos into a unit y; and they 

are always ready to rise up explosively to engu1f 

the present order. 

Hesiod desçribes ano~her mans~er, Kerberas 

in much the same way as Echidna. He is ner child by 
, ' . 

. Typhoeus. Amekhanos is also used ta describe him 

(Theogany, 310): 

ôe6~&pov a&.lç t~l~&v,â~~xavov. oô ~l ~a~Etov 
./ 

. 
,He~ partrays, him as a 1awless and overbearing creature 

1 
) 
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who eats- raw flesh, speaks with a V,oice like the bray 

of a trumpet f hasfi=fty head-s anA -live~_~!!essly 

in the' pride of'his strength (cf. Theogony, 310-312). 

Such characteristics imbue amekhanos with a fu11er 

meaning, for they imaginative1y express the passive 

sense of the word. They give lustre to the usual 

67 

translati'ons, 'irresistible' 'overbearing', 'unmanageable', 

etc. But we must ask how might those wno meet Kerberos 

be in turn made hel pless. Echidna' s power" as we saw, 

is held back in the bowels of the earth. Yet if we 

turn to Theogony 767 we find that Kerberos i~ a guardian , 
~ 

of Hades. 
o 

He is, like Pandora, a particularly cunning 

snare for me~4 Kerbeios 1s a good watch-dog because 

of the way he traps people (éf. Theogony 770-774). First 

he lures them into the house of Hades by fawning 

sweetly like a litt1e puppy. But Kerberos is anaides 

(cf. 312) and neleies (cf. 770). He devours'all who 
~..;..::...::.-;:;:.-=- , , 

try to escape. There is obviously no help for any 

who are trapped by h1m and he too is a constant, threat-

en i ng, power, a cons tant sou rce of dan ger to man a nd a 

permanent part of Hesiod's cosmology. The effel::tt of 

Kerber6s i~eluctab1y goverris at least ~his aspect of 

o 
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life. Hesiod~s imagination tries to embrace causes 

for the human condition in poetic and mythic terms~ 

as the Kerber,os episode illustrates. His search 

in itself, alters the dimension of amekhania. Those-
\ 

moments whi~h am~khania describes~ though the word might 

not be used, are connectep with ceaseless contests 

with ~onsters like Kerberos, on one hand, or with the 

bitter chills of winter. . . 

Such a contest occurs between Zeus, who for 

Hesiod has came to represent a balanced order,38 a~d 
th. e l a w 1 es s' , 0 ver - r e a chi n 9 T Y ph 0 e Ifs. Th i spa s s ~ 9 e 

begins with the defeat of the Titans ~nd the establish

ment of Olympiaq order (~(. 820 ff.). Typhoeus is 
.. 

the la~t challenger to Zeus's dominion. He is the 

personification of the elemen'tal forces imprisoned .in 

a particLilar place in t~e earth .. Hesiod has maCle him 

the most terrifying creature he can imagine. His pa!ents , 
ar~ "Gaia "~nd, Tartaros and he is the perfect opposite 

Jof Zeus. ~ 

Typhoeus's~ strength is immense (cf. 823-8'24). 

In appe~rance he is an exaggeration of Echidna and Kerberos 

and is even more ferocious. He is snake-like (82~'-825) 

,..-.,,------------



c' 
.' '\ . ~ 

.' 

( J 

J 

() , . 

.. 
69 

anl his eyes flicker menacin91y like a ~erpent, but with 

m'ore intensitY·(826-827): 
~ 

C 
lx 6t oL lSoruv 

9wneot'lJÇ )(opaÀ:î!JOI .. v ù-n" 6tpp6ol. rtüp -â.~pUOOf.v. 

" 
His vaice is an exa~geràtion of Kerberos's, a symbol 

J 

of the myste~ious.Ljnhuf!lan powers of the tfnderworld 

(Theogony, 829-835): 

qxùvo.t 5' t'IJ ~6.m;lcrLV ~oo.v ,5ewQç xeq>uÀ'î;ioL 

nuv~o(~v lSn'(&touL âeéoq>o.~ov· li\.\.o.e ~~v yàp 

q>9éyyove' ~OT& eeotol ~VL~~&V, -a\.À~& 5'0.6.& 

.aûpou éPLPpûXew, ~évoç âaxl.ou, lSoouv âyaupou, 

d\.\.o~e ô' a6~e \.éov.oç âvaLééu eu~v ~XO\l~Oç, 
I! 5' 1'"\, ,., e"" N . ..; u.\.\.o're Ut) OX\)l\o.xeOOLV eOLxo.a, ULl~~ aXOUOu.L , 

li\.À~e 5' 0.6' po(~eox), ùnô 5:~X&EV o5pea ~xp6.. 

The voice somehow di~tills the power it~elf which erupts 

upon ,Zeus. 

This volcanic power threatens to overwheJ~ 

men and gods -(Theogony, 836): ,. 

xaL VÛ K&V EnÀ&.o ~p~v â~~~o.vov ~~~L xe(v~ 
1 
1 

Î 

. .-------_ .. _----- -.- - --- - -------
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For a moment Typhoeus almost wreaks havoc and caus~s 

the course of events to slip out of control. The phrase 

at line 836 reminds us of Iliad 8 •. 130 and 11. 310: 

1/ , 
e:pyCl ye:VOVTO 

He are aware of thé same explosive power, whether 

it i~ the ~~elling and receding tides of battle or 
\ 

the daemon~c fury of Typhoeus. Hesiod characteristically 

conveys this scene with human touches. For the struggle 

between Typhoeus has all the irresistible energy, the 

immediacy and drama of a battle between two Homeric , 

heroes. Yet we notice several significant differences 

between this scene and those in the I1iad. Homer 

portrays isolated moments where actipns are.about to 

turn into anarchy, where men are about to be overwhe1med, 

rendered powerless to act. The sco~\~s specific and 
\ 

concrete., It is a moment which.wil1 pass. In Hesi6d, 

ho .... ; e v e)", th i s bat t l e ha s a w i de r 1m; a ct. 1 t r e fer s t 0 

a cosmic event,and thus its ramifications are much 

broader· 

The stage on which this contest ,takes place is 

:the very earth and heaven. The blows 'of Zeus shake the 

.. _- ~--~ -~--_. 
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entire world (Theogany, 83'9-841): ~ 

" . 
oXÀ~pàv 5~ l~pôv~o~ XUL 5~PL~ov,â~L Ô~ ratu 

a~~p5uÀiov xova~~oE XUL oûpuvàç eOpùç Ù~EpeE . .-
6 lin ~ t.... .... , 

Tt v't'oç 't" ~~Xé:UVOO 'TE paal. XUL 'Tup-ta.pa. ya.(~ç. 

r 
Hesio~'s description of the scene ranges from Olympos 

71 

itself ta the depths of the sea and ta Hades. The battle 

is typical of Hesiod in.that its displays his ,love 

o f the s p ~ c i fic but a 1 sot he \'1 ide r'e a cha f h.i sim a gj n a -

tian. In tact we find many instances of Hesiod c]othing' 

in specifie and concrete terms 'a character who is at 
Q 

the same time plaeed within a universal context. The 

r"esult, as we see in this passage, is a most""imaginative , 

spectacle. ïhe various moments of helplessness that 

we have noticed iR his work are also ~ortrayed in this 

manner. Hesiod draws up a scen~ which is meant ta have 
" 

,a ~1iversal significanc~ in order to teach a moral 

lesson,such as the story of Pandora, the Fi~e Ages of ... . 
Man, or the fable of the hawk and the nightingale; 

, ( 

yet he bteathes life into each exarnple sa that 'they take 

on a validity of their own and they become valid as a 

"----- --, 
1: 

-- - ---.~-~~..,-------~- --_ ............ "..-....-, ... ~_._-~-
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resilient poetic 'vision roo~e than.a just didacti.c 

exercise. 

Thi s pas,sage ends wi th a 9:r;)li c di spl ay' of 

Zeus • s power. He 1 eaps d own from the s ky fo defea t 

Typhoeus and hur1s the maimed w~ck into Tartaros. 
~ 

72 

.' . 

Zeus overcomes Typhaeus but man 'still is still harangued\ 

'by vestig~s of his po,,:,ers. For he praduce~ winds \'/hich 

(Theogony, 873): 

nt of) 'rol n LlI't'OUOUL éç flt;POt; lôin rt6v1:oV 

p 

\ 
like the biting co1d of winter they ate impossible to 

de al w i th (874): 

S.a il ors' often find themselves witho~t help ta fend off 

the blasts rif Typhoeus (876-877): 

~XOO 5' ou y(yvE~al nÀx~? 
-&vôpa,al\l, ot xd.\I'lJOL OU'\Ia,v~roV1:aL }{(l'Ça. n6v1:ov' 

While even for men on land Typhoeus's breath is known to 

wreak hazards (878-"880),: 

a~ 6' a6 Ha~ xaTà yaCav ângCpLTOV âv~e~6gacrav 

'~'pyj ÉPCL1:a. .q>8d.pOUOL xcq.LO.LyEVW,V &v8p6mrov 

rtqJ.TIÀELOClL ><6vl6ç ~E XCll. a.P"fO:ÀÉOU XOÀOOUp'ÇOU. 

,l 

" c 
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The banished generation of underground spiri~s 
-

explains the hazardous side of nature which periodically 

surges' up 'to disrupt the' peaceful rhythm of the pea~ant's 
o ' 

v 0 

life,. Hesiod trie's to understand the truth of this 

'eon'dition as the' result of, conflicting phenomena. His , 

imagination is no~ confined to the human,world to the 

excluiion of the divine; like Home~ he deals with both. 

eut his individual purpose is to teaeh. His imagery 
'-

afford"s' us lT!any c1u~s to understand his aims. 

A wid'er signif,icance of'amekhania can b,e . 
, , 1 \ 

und'ersfood when we consider that thE' myths Hes'iod selects 

to explain hardship point to divine responsibility. We 

note that Hesiod" identifi'es the gods with human suffering 

I(ef. ~, 42). ':Homer als~ makes observations of the 
l 
Ihuman eo~?ition, 'yet they are b~ief an~1onl; ~unctuat~ 
the swift action of the narrative. Heslo , however, 

~' dwel1s 'upon sueh themes and in this way is';ndividual 
1; 

voiee spe-aks. Amekhania in his poems" is symptomatic of 

many of the same thoughts and passions expressed by c~rtain 

.' 
. , .. 

- - ---~~~-~._- --'--- - -~- -'--~"--'~~'oi'~ ... ~ 
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of the lyric poets. 39 The 'Erga, especially, is ful r of 
, , 

passionate 'verve and declarations which are religious 

in flavour. thej i11ustrate Hesiod's concern with 

the present life. 

The Erga begins with a 'fanfare' to the power 

of'Zeus. Man is defenseless and naked before his might, 

unable to control his -oltln 'destiny. Honrer suggests as much 

occasionallye(cr~', Iliad 2~. 525 ff.), but Hesiod frequent

ly describes the state' of man and gods. His passionate 
~ 

i n,te rest in the human condition is found throughout 

the Erga ( cf. 5 ff. , 43 ff,., 49 ff. , 105 ff. , 180 ff. " 

303 ff. , etc.}. Yet although this almost religious 
'\ 

s tra i n i s part of H~siod's thought, we must not be hast y 

to fix ari.abs~ract or philosophical connotation to 

As .we ha~ not~d, the word sti 11 expresses" a very con'~rete' . 

sense ançL abstract conceptions are rather incoherent.: 

What \'1e do' find, however, is 'htlat the a\'/areness of 
r 

) h~lpnessness~ a~ suggest~d by amekhania and its adjeçtive, 

t has become a permanent and universal part 6f life. 
" 

, /1 

, 1 
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THE LYRIC ,POETS 

In Homer and Hesiod actions 'are given poetic 

, 
1 

form,' whether- they are concrete and immediate or symbolic 

,of a wider meaning. For both poets amekhania is 

symptomati,c of f~lings caused 'by'objective eve.nts. 

Feelings 'of'doubt, fear, frustration, etc. arise 

as men sudderrly find the~selves overwhelmed in a parti-

cular situation. Homer presents several instances 

where actibn is ~bout to erupt into chaos. We h~ve 

n9ted that such moments are brief. Homeric characters 

retain their resilient nature despite the harshest 

of !fIi shaps. 

. ' 
Homer's pr.inces bestride their 
world boldly; they fear the gods 
anly as they fear their human 
overlord; nor are they oppressed 
by the future even when, like 
Achilles, they know it holds' 
an approaching doom. 40 

" ',Hesioct, on 'Wle other ha~d, i'mparts mythic signific-ance 

"ta action and in his visiOn of the universe amekhania 
, 

b' suggests a permanent condition ,that governs hum}n\ life~ 

t , " 

'f 

T 

" 
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In the poetry'of Archilochos; ,Sappho, Alkaios, 

Theognis and 9i~onides, th~ sense of amekhania expands, 

as 'the world"of thought and passion seems to ol}..st more 
, ~ 41 

and mor-e the na-rra ti on of ev en ts. The bo~nd~p~s 

betwJen the 'passive and active meanings of amekhanos 

, ,~ thus become b1urred to make room for a more genera1 

.' awareness of individual life exposed to 'the elements .. 
\' and to*the might of the gods. 42 

F 0 11 0 w;11 9 ad; sc U St.,s ion 0 f the l y rie 0 U t l 00 k 

in a genera1 sense, il contextua1 ana1ysis will reveal, 

in a11 five poets, a common voice that passionately 

unites s~Ch disparate e1~ments as religion, nature, 
. 

love and po1itics. For within this unit y amekhania 

is transformed into a universal concept. 

This becomes evident with the grôwing apRreciation 
, , 

of the 1nner nature of Man and the concern with individual 

thymos, whicl(we translate as persona1ity. Pfeiffer describes 

Arc h i 1 0 c Ho 5 1 thym 0 sas: " •• : sei n Gan z e s Sel b st, da s e r 
? 

sei ne m Ge h a 1 t n a che ben n u r a l s W i 11 e, a l s. Aff e ~. t (a s sen 

kann.,,43 Although many of the'lyric poets are influenced 

, .by Homeric diction , and, at t i mes, seem to .have v·arious 

'. 
. ' 

" ... 
\ 

1 

l' 
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f 'H H' d' .,.,., 44 1 passages 0 emer or e~lo ln ml nUl' severa 

incontrovertible -differenc,es emerge. lyric poetry is 

ln fact distinguished by h/o important features} the 

77 

mos't obvious, perhaps"being that ei)ch poem is, to 

paraphrase'~alt Whitman, a song of the Self. 45 
t For this 

reason the epic narrative is replace~an,d, in'stead 

of\relating events, the lyric poets voice their per-
I 0 

sonal reactions ta lif.e. It followsJ) that, more often 
1 ç 

than not, . they substi tute the Sel f for myth'ical 

or heroic material. 46 

,01/1 

Thus iQ.~rder to perceive the changing symptoms 

of ~mekhania,it must be considered in personal terms. 

However, by weakening trâditianal materi~l and beliefs, 

the lyric poets courageously place themselves in a permanent 

situation of having ta' yely on their individual strength. 

They reveal little concern with religi?y~ ideas. Such 

. cpncepts as di ke or hybri sare 'not a 
" . 

~ major factor in 

t~~ir poetry. ~ll of the ~ivè poets s~eak in a resilient 
'" .' 

and-animated voic~, yet their moving away from tradition 

has meant that the lyric personality is F~ntinuously 

confou~ded by sufferjng, as it do es not have traditiohal 

beliefs te which it can appeal. Its perceptions have, 

in fact, led to what E.R. Dodds eloquéntly describes as 

a basic quality of lyric poetry. 
, .. 

\--
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When we turn~from Homer to 
the fragmentary literature of 
the Archaic Age., .one of the 
first things that strikes us 
is the deepened awarenass of 
human insecurity and human 
helplessness (amechania), , l 

wfilch has its religious corre
lates in the feeling of divtne 
hostility - not in the sense 
that Deity is thought of as 
evil, but in the sense that an 
overmastering Power and Wisdom 
forever holds Man down, keeps 
h.m from rising above his 
station. 47 

Wh en Archilochos addresses his thymos in 

'fÇ\i.c (Bùd~) he speaks d-t.r:Jct~y ta ~t: 

eu~t, e6~J â~~xavoLaL ~5eaLv x~~~eve, 

a.vûôu, ôua~cvwv 0' âhÉÇU npoo~a~v ivavTLov 

crr;Épvov lvô6xoLOLV, éx9prov TlÀnaLov ~TaO'w,getç 
, "\ ' " "" / Ô " Àh a.atpo./\ cc.oç, ){a L ~ïrr e v L ><WV U~CL l'jv a yu co , 

, 9"" .. i5' ~~e ,VL~ eLç &V OL~ xuTuneorov 0 upco' 

â.nà XCLpToî:aC v 't"e xuî:pe XUL xaxuLal- v a.axŒhCL Q 

~n À(~v ',ylyVc.oOXC ô' àtoç pua~ç â.v9pWnouç lxeL, 

Q 

78 

Amekhana kedea in 1 i ne 1 may be cons{ dered synonymous w'i th 

amekhania. They reside permanently within the realni' of 

Arc h il 0 C h 0 sie ~'P e fie n ce, But j;j1 e r es p 0 n sei 5 a pro u'~ 

-_______ 1.-. _________ -
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\ 1 
puffing ~p of the chest. Arc~ilochos defiantly takes 

., 
his stand against harpships by gdard~ng against extremes. 

He advises that the best behaviour is not to rejoice 

too much nor to submit to grief. This co~rse must "et 

be construed as a meek resignation to life, but as the 

deliberated reaciion of the cunning intelligence. It 
~ 

reminds us of Odysseus, at Odyssey 20. 18 ff., restraining 
" himself, holding himself.back of an awareness that . . 

" 

his action would at the time be fruitless. 
( 

f 

There is an awareness~ howe~er, in thi~ fragm~nt, that 

the uncontrollable sufferin~ of line 1 ~re part of 

a çondition'of 1ife. They are connected with it.through 

rhysmos. Robert Renehan maintains that the root of the 

word is eru- or ru- which means 'to hOld,.48 Jaeger 
,~.~ . 

\'farns; " ••. \'le must not be mfsl.ead •.. into thinkir,g that 

Archilochos' 'rhythm' is a flux ... altilOugh the modern 
o }O 

idea of rhythm i s sone~'lfnQ that flows. II
'.-' 

Thus for Archilochos ,rhysmos implies divine 

establishment of ineluctable control over a11 thing"s. In 
, ... 

. -

Aeschy1us' Prometheus Vinctus, Prometheus, chairied in 

adamantine cries out, "I am bound here in, this 'rhythm',11 

P.V. 241. In Archilochos the sense of amekhania fi11s 

!~ 
\ 

'. 

l 
\ 
~ --.- --_ .. -, - - - .. _-----......--..,. 
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out the dimension'of rhysmos, in concrete terms 

(cf. fr: 79D) or as a metaphysical insight into man's 

Q relationship with the gods (cf. Tr. 123). 

In fr. 123 Archilochos seems ta view the 

gods as a general agency identifiable with Fate.o No 

longer intervening directly in human affairs, they 

are contrasted wi th men, whose 1 ives they randomly . 
~ 

control. Archilochos addresses this power in a way . . 
t}'nl t· reca 11 s the proem of the Erga (f~. 123): 

,1 
To1:ç Ot.01:ç ''r~ef,to n~V'"Ca.· no).,)"O,xl.ç ~f:V lx xa.~'V 
Ils::. 'e'" '\' , ,\, , uVvpcrç op oucnv ).lf,/\'a.LV't'l Xf.L~~VOUÇ enL X90VL, 

,\,\', 5'" \" 'l' . .1. nO/\,AaxLç a)1œrpf,rtou(YL >tUL iJfiÀ f,lJ.~E.j31')KU-raç, 

ùn~(ouç ><ÀLVOUÇ': ~nf,l.-ru lIOÀÀ&' ytyvl:-rat. xuxo', 
" ~ ~ 1; 

, ML ..,LOIJ xP'li~T1 nÀavêÎ1;uL Mt "COU 1tcif'10fOJ: 

80 

J - , 
This fragment also reveals the extent to whi~h 

Archilochos' attitude is rooted in ttkhe. The gods expose .. 
man to chance, favouring neither the 'g~od or bad. 50 

The 'awareness of tykhe as a factor of lite ~eneralizes 
~ .~ 

an emotional sense of precariousness in which amekhania-

is no longer connected with specifiç events bu\ suggested 

/ ,. 
", 

-------.---------
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by the knowledge of irremediable conditions that t~uch 

all men do. 

Theognis joins the word amekhania with peirata 

and suggests a vaguely defined limit to actions (139-

140): 

, , 
1 

oUOÉ -ne cÎ.v9pùl}1rov 1Ta.paylye't"al. 5000. eH.U0l. v • 

[ox~l. yàp'xaÀ~n~ç n~Cpa't"' a~~xav(~ç. 

, 
As Ann Be~gren rem~rks, " ..• the phrase is grounded in 

" 
the concrete usages of peirata in Homeric poetry as l 

. \ 
'bondi and as 'boundaries ' between one land or world' ,. 

and another."51 Theognis typifies Archaic thought when 

he sets boundaries between the world~'f'0f men and gods ... 

Elsewhere he contra~ts their differences by telling us 

~hat men do silly things and have no knowledge, while 

the gods are able to foresee ard accomplish their desires 

(133-142). 

Such'contrasts are comman to lyric poetry and 

often emphasi~e the lac~ of foresight, of planning, and 

the impossibilit~ of maintaining on&:s prosperity.52 We 

"--

, ' 
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fi~he contrast condensed by Theognis in lines~1075-

1078 : 

" np~y~~oç anp~x~ou xaÀcn~Œ~6v,lOTl ~cÀeo~v 

yvroval ônooç, ~CAÀCL ~OUTO, ecoe; nHaaL' 

'(, c5pq>vTJ yàp Tf...-a>t'aL, npè ôè TOU llên.OVTOÇ ~aeaaŒL 

olS ~ovgTà eT)'t"OLÇ ne(pŒ~/ aIlTJXŒvlT)Ç. 

Human ignorance cannot but lead to the establishment 

of boundaries between man and gods. 

, 

82 

.. 

\ .Although lyric poetry revea1s a marked awareness 

o~ ~e differences between hu~an and divine, th~ differ- _ 

en ces between the objective and subjective have become .. 
blurred. The poets loo~ for the causes of suffering 

not ~om the concrete world but from the inner landscape .• 53, 
, , 

This becomes clear when we lO'ok at Odysse~s' reflections 
, ' 

upon the instabi1ity of the mind (Od. HL 130-131): 

'5' , 5 6 ....', n ' ou ev aXL v T&POV yŒl:a Tpeq>eL ŒvopwnoLO, 

nav't'wv '8ooQ.'ff, yatav ~nL nVeleL 'te XUI. lpnet.. 

, He refers to tlemosune (134-135) as a. way of copill9 with 

\suffering (138-140) and the passage foresha~ows lyric 

\ , 1 
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poetry.' Yet we,must bear in mind that Ody'Sseus' 
't 

lamenting stems fram a specifie circumstances. For the 

lyric poets such sentiments are separated from a single 

course of events. Hence feelings of insecurity and 

instability54 assume an almost religious int~ity 

ai they are increasing)y felt to imply a universal 

condition. Simonides- refleets upon the impossibility 

of [Jan directing his own wrll. Fr. 80 borrows a single 

mythalogical' mo~if to lend poetic force to a genraliza

tian: 

ndVTa yàp ~Cav txveLTa~ ôaonÀDTa x~pu~ô~v, 

at 1JE:y6XUL T'~-âpE.Tat XQ.t 0 nÀoüToç • 

• > 

" 

With the lyric poets emotions,themselves are 

83 

exploite'd lJy events; the heart is ephemeral, subject to 

uncontrollable p_a.$~ions.955 It is a chink in the armour 

which becomes symptomatic of amekhania. Archtlochos first 

mayes away fram the epic tradition and in the major themes"" 

of 1yric poetry his individual voiee first beeomes the 

arena where all passions have their play. 

'In Sappho, this tendency is Fven more intensely 

", 
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di~played, as lcive~s conflicting desires sU9gest her 

Nulnerability before the gods. Even wh en her poems 

depend on con,crete imagery, she imbues i t wi th a 

mysterious, electrically ~harged atmosPhere. 56 Sim~nides 

also perceives the fluctuation of the mind, but mentions 

it in more abstract terms. ln fr. 4D the phrase 

amekhanos symphora expresses the susceptibility of the 

mind to the force of circumstance. 57 

For Sappho the ci'rçumstance is love. She perhaps, 

more than any other of ~he poets, refle~ts the lyrica1 

mood. She looks 'directly at the power of her owlf'emotions 

and reacts passiontely, with a boundless reserve' of 

strength. Though the gods set out limi'ts, she never 

tires of drawing from her poetry a celebration of love. 

Her awareness of overmastering passions or divine power 
~ • >1 

only_add lustre to her persona. She accepts more and 

more a framework ln which men live and die. Human life 

is held ta be a co-ncrete necessity.58 . 'or 

\ , 

, 
poems. 

249). 

h.e lies 

Archilochos tao deals with love in several 

Love, as well as death, unstrings the limbs (fr. 

The poet is overcome - damnatai - with desire and 
4 

prostrate as love twis~s itself beneath his heart 
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" (fr. 245). Arch1lochos looks forward to Sappho when 

he-evokes a physical force; he imparts to love a natural, 

elemental power that 1s potent enough to overwhelm him . 

.... 
Archilochos foreshadolfs 'Sappho especially 

with details such as a thick mis~ covering his eyes 

and having his wits stolen (fr. 245). Sappho expands 

upon the physical descriptions 50 that we detect an 

-awareness that the mind cannot master the passions of 

love.. 

For Sappho Eros assumes an enchanted quality.59 

-He has the elemental powers of the mind. He shakes " 

and whirls her. He is irresistible. Sappho's portratal ., 

of him heightens the sensuo~sness we'see in Archilochos 

b yin fus 1 n 9 i t w i t h- n a tu r a l po w ers (f r . l 30 . 0 .P~.R~-' : 

Wtpoç Ô~~E ~' ô ÀO~L~~À~Ç Ô6VEL 

yÀoxônLxpov â~XŒvov'Ôpnc~Qv 
. , 

Fr. 47' compares love to the raging \'Iind as it.rips across 

a wooded mountain: 

qlp & vaç Wc; ~ v ~ ~LOÇ xà.~ 

W tpoc; 5' h ( va?-; €.. po L 

ôpoç ÔpÛOlV l~nê~oov 

~- ,- -

, 
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Am e k han i a i s' 5 U 9 9 est ive 0 f suc h pas s ion 5 

which grip the body and mind, which shak~~~re 

spirit. In fr. 266 Archilochos iS,held by desire. 
~.../ 

He feels the force of potho~ 50 strongly that it tu~ns 

86 

into bitter pains and h~ lies dustenos - unable ta maye, , 

pierced throu§h ta the bone5. Like Sappho he connects 

this overwhe1min~ power with the arbitrary will of the 

gods (fr. 266). 

Thus ,the "power of love i s impl i ed ta be a 
" condition of life. Sappho conveys this in fr. 130 and 

e1sewhere by the word deute - "again 1 cannot resist." . 
Love b1o\'ls over her time and time again \'Ii th the on1y. 

r~course ta beg the gads ta spare her fram suffering. 

In fr. ~ she seeks escape from the endless rounds of 

success and failure to which her passions have exposed 

her. Sappho cannot extricate herse1~ from this situation 

for she is easi1.>;: swayed by Aphro:cJite (fr. 1.2-4): 
~ 

Houo!-lO ( or.", 

J..L:î J..L' dOo,LOL J..L'Y)ô ' 6VLo,LOL 56.~vo" 

n6-t"v La. , a ülJ.O v • 
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Aphrodite's epiphany heightens the c~ntrast 
1 .,"; 

betwe~n gbd~ and men.~O It gives to Sa~pho's vi~ion 

of love an uncontrol1able power in which her spirit 

seems malleabl~. The.~upplication implies astate 

O-f--mind that i-s-5y'in ptomatic of a'mekhania. Thi~ doè~ 
/ ~ ~ 

nol m~n t~;t for Sappho love is not something of' . 

much beauty and tenderness. l'n fact,. her awareness 

of her impuls~s becomes an aet of affirmation. The 

supplication beeomes an affirmation of life itself, 

as her poetic voiee becomes a pr?jection Of a universal 

state of mind., 

In fr. A10 B of Alkaio5 we a150' hear the 
/ 

;./ 

voiee of a \'/oman grieved by some sort oJ hP"rdship. 
1 

The poem is not well preserved but the tattered fragment 

suggests an anguished cry. We are left with truncated 

w 0 rd s suc h as, Il the b e 11 0 \'J 0 f the d ~ erg rD Ws ... i n a 

frightened heart ••• angered •.. infatuation." But even 

t~ese few words impart a lyrieism and we imagine the 

_~ possible struggle that Sappho descrioes and in the same 

way passion assumes a universal dimension. 

c • 

A ph r 0 d; tel 5 r e ply (f r. 1) taS a p p ho r è min d s 

us of the condition expressed by the ward rhysmos 

87 
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(Arch. fr. 1.,18. Budé). Sappho hils again begged 

# '" 
released from love 'and the g~dess indicates the 

rhythm in which she is ca'ught (21-24): 

)(!lL yàp al cpe.6Yé:L, 't'axéooç 5t..oo!:&L· 
a.l 6 È ôoopa IlTJ 0 É xe'!:" 1 p ~XÀa ôrocre:. L • 

a. ~ Ô~ ~Y) cp O.f.l., 1:"UXÉCùç q> LÀfJcre:. L . 
, 

l<ûJû>< ~eéÀolaa. • 

88 ~ 

to be 1 
.~ 

. ' 

The bal a n ce d ph Jr as e san d car e f u l' a t te ri t ion t 0 a l 1 i ter a t i 
J ~ ~ 

effects indicate the pattern that passion and impulse, 

. suc ces 5 and fa i l u r"el d in·' 0 v e se e m t 0 ta k e . 
.. ' 

1 " There is much i rony in this poem, for we 
J" 

k n"o\'1 that Sappho cannot be releaseJ f r 0[11 lovers over-
• 

mas!:ering passions. Fr. 48 suggests 1:h.a t rel;ief i s .. 

only ,temporarily quenched-11'i>y. gratification: 

" "6' 1 t . l'j,,-e f.ç. ... e-yoo (. cr !la LOIlU VI. 

ÔV 6' t:...,u't;a.ç ljlD.\I cpptva xa.(.O~ttva.\I -n68wL 

For Sappho love is likeneato fire that burns 'in her 
-

now":'.ilnd then it might be put out but it ;5 al\ilays 
, 

t'ek i ndl ed. 

-
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" r'r. 31 -c ont ai n s the, m 0 s tin te n se e f f e ct 0 f 

:lave. Responding ta the beauty pf a friend, her ~esfre 
,.:' 

swells to the point where her whole being is,over

come. The object of Sappho~s desire ii both physically 

rd s'pi,ritually 'appealing, a woman whose voiee and. 

gay 1~U.9hter ~voke he,r lotgi ngs. The fru,strati,on 
, -

th a t Sap p h 0 r. e f 1 e e t s, h ow e ver, i s n 0 t sim ply ~ h Y sie a l. 

Hér des'ires imply more than l~t;o t~;,s,'is"o'Împlied 

by ~he deftness and lightness of her description 

(3-5): , 

l , oaç urtal<OUH 
" 1 1 -xat y~ka(aaç ~~tpoev, 

89 

Am"ekhani a here, al thou.gh the word i s not used, i s expressed'. 

through the anguish which springs from a de ni al of a deep 

sense of fulfilment. Otherwise we might expect Sappho 

ta say, "Ah, well, better luck next time," or something 

ta thfs effect. What she does say is' that eyerything 

must be endured (fr. 31. 17): 

) 

\ 
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Sappho's poetr~ draws us close~ to ~er private world 

and' at the ·same time reveals an awareneQ)s 'o.f a 
, ~. j'T. 

universal situation in which emotional struggles 
, 

replace objective events. Amekhania is suggested nat 

by actions, but by a general state of mind., 

... 

l'Il'tell' vie turn fram considerations of love ta .nature 

90 

we notice i'~ too is seen.aS' a'power often beyond our control. 

Arc h 'il a c If 0 sir e a c t ion t a an e clip set f r. 82: Bu dé) 

can only be one of resignation. In fact he twice warns 

us not to be surprîsed at anything. Nothing can 

be known ftnd nothing can inspire wonder. Archilochos' 
'..1 

reactian arises fro~ the denial of order in his life, 

ôf being held back 'by divi,ne ordèr. His feelings 
1 

are intensified in the last three lines by the sur-

realistic treatment of qature. 

Arthilochos frequently purtrays the Olympian 

deities as menacing natural forces. 61. There is no 

trace of the traditional mythical association.s. The 

gods ate denuded of Homerié familiarity. Archilachos , 

connects them with rhysmos and conceives them as part 

of a universal scheme. 62 They are connected with 

what he calls anekesta kaka (fr. 82) - the incurable 

\, 
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sufferi~gs th~t must 'be endured. 
1 

}'> 0 .' 
As F. Wi 11 remarks, in reference to fr. 82, 

Il: .. we are to expect a, universe in which the appointed 

natures of creatures may be changed ..... 63.. If the 
, 

gods are able to invert nature 50 effortless, the 

vulnerability of Man is evident. Archilochos uses 

the \'Iord nomos at line 7. One meaning on a basic level 

is 'feeding placé ' , Ipasture l
• At an early date it also 

mea'nt 'l aw ', ''Principle of order'. Nomos in this .' 
context means pastur-e, but also refers to the essential 

features of the animals. 

The braying beasts that swim in the roaring 

waves and the dolphins that munch grass in 'green , 

meadow (7-9) suggest to Archilochos the absurdity of 

his own life.'He distorts the concrete imagery of 

nature and conveys his awe of di'vine pO\·J~r. Th~ ndght 

of Zeus is so great that it may at random destroy 

the natural order. 

The nature-imagery in.Alkaios' "Ship of State" 

poem (fr. Z2. P~ge)contrasts a storm at sea with a 
• 

buffeted ship. Th~re is a counterpoint between the 

seething waves and the uncertain man whose shtp is 

wor~ down by the battering it receives.\ The sea pours 
1 

: 
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\" aver ,the deek; sails are torn, the wind-ropes go slack 
" 

and the rudder breaks,r Alkaios indie~tes that man 

15 unable ta cape with the vi~lence of~the sea. 

The paem thus invokes the ,p'owe:;'i of nature. 

We,feel the el~mental vitality of the sea in mueh 
.. . \. .... 

the same way Sappho feels the fJrce o\f Eros ~lOwi~g 

like a wind over the tops of trees. Here the wind 1 

snatches up the waves and hurls them against t~e 

desolate ship. Alkaios lends the lustre of ~aiure 

ev enta hi s pol i t i e a l su b Je ct 5 • 

Specifie poli~ieal fortunes eause him 

to react ta and eomp~ehend passionately the ~hole 
( 

of life. But he transform~ polities, as Sappho trans-

forms love;into univer~al themes in whieh human emotions 

emerge. Thus the first line of this poem speaks 

starkly and directly of the poet's uncertainty: 

/ 

Alkaios' poetry is also full of 'concrete 

imagery rather than general or abstract .statements . 

.. oHis partisan hatreds; however, and his rare lyrical 
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" moments transeend the partieulars of time and place. 

His reflections and~eonçlusions embraee the s€ntiments 

expressed by Arèhilochos or Simonides .. His poetie 

voiee unifies the various th~mes of lyric poetry in 
• • 

a common attitude iIT which amekhania is often suggested. 

The attitude arises from the passionate reaction to life 

itself and not t~ specifie e~ents. 

Arehilochos' fr. 79D presents the ,image of a 

former 'friend sprawled face down on a beach. It reealls 

Archi10'chos' fr. 123, which is a lfietaphysica1 description 

meant to express the precariousn~ss o~ ran's relationship 

with the gods. But fn the oadly reserved Strasbourg' / 

Papyrus Archilocnos describes the concretély. 

) .... 
, The poe m b l urs h i s den i e d lus t for r ev e n,9 e 

on this friend with the steady rhythm of the' sea. Even 

though the poem reprodu~es the basie details of\plaee, 

it has been stripped' ta a simple clarity. Waves pound. 

the shore, seaweed and surf rise and fall. The cease1ess 

sl ap of the waves- ek de tou rhothou - frar.te the sputtering 

rage, the unsatisfied desires for revenge upon the fel1ow. 

Yet pathos is aroused for the poet whose enraged voiee 

5eem5 muffled by the stead~ sound of the pea. Archilochos 

mingles concrete detai1s with his pa~s;ons. As Schopenha~er 

( 

. , 

- '. __ .1: 
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observes, " •.• the affection of.the will impar.ts its own 

hue to the precei ved envi.ronment and vi ce 'versa. Il 

Th-e poet links his state of'mind with na,ture which, 

sympathetically in his imaginaiion seem~ to le~p to 

his aid by choking the formep friend. 64 
t 

The object of Archilochos' anger wou19 be 
, 

helpless on the beach. The word akrasia (10) s~ggests 

physical prostration. If it were translated into 

abstract terms ft would express an essen~ial aspect 

. of the poet's feeling of amekhania. For Archilochos' 

~Ji 11 i s exp r e s s e d w i th 0 u tas e n seo f t i me 0 r 0 f d i k e 

,in â universal si,gnificance. "Genuine song is the 

expression of the whole of this ming'ed and divided 

stafe of mind.,P5 And amekhania is i'ndicated by this 

state of 'TI1ind. 

Nature-imag~ry yields in Theognjs to direct 

treatment. He makes extremely personal and .often 

specifie references to political uncertainties. Political 
e 

, 
and social upheavals cause Theognis to speak of the 

shortcomings of the human condition and the power of 
1 

/ 

tHe gods ahd his reactions embrace all of lite. He 

shares the lyric voice common to the other)yriC poets 

( / 
y 

.1 

1.--,-- -
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even though his subject matter is'.different. 

/ f • 
Prs the t'onfrontation with the external wbr-id, 

, '-'; 

the world of objective events begins to fal'e in the

poetic imagination, Archilochos and Sappho begin to 

celebrate the spirit and all of its struggl~s. ,For 

Theognis ,and Alkaio$ the world has kindled intense , 

personal hatred of political rivals. 66 Yet rarely 

are th~re descriptions of events in their poetry. No 
... 

less than Si~nides,they explore the' interi'Or re.alm 

of passion and thought. "-" 

Many of the political fragments r~tain 

a Vivacity, a, richness of detail that transcends the 

petty political aspects pertinent ~o. a specifie party 
, , 

or place. Limitations, whether by passi~n or politics 

do not smother the lyriè voiee. When lyric poets 

make the substitution of Self for the narration of 
of 

events, not only do they introduce many hardships and 

pain, but also give to their world a eolouring a 

\ausality, and a velocity quite different from those o~ 
'" \\ 
the world of the epic poet. Thus what becomes more, 

important, even in the po~try of a class-conscious poet 

like Theognis, 'is not the march of events itseH~ but 

95 
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the passionate reaction voiced in his poems 'Q 

'1 • 

Consïderations lof the turbul~nt milieu in 

which Alkaios and Theogrfis compo'sed must obvioùsly 

shed light upon their use qf the word amekhania. 
Il , " 

Bôth pôets were directly affected by contemporary 
1 

e con 0 mie u n r est. The i m p 0 r tl~ n c e 0 f, we a l th bec 0 mes a ma j 0 r 

theme in their poetry. Pro~perity is thought to ward 

off amekhania, which is frequently referred to as the 

m6ther, or iister of ~enia. The two ~re connected in 

mue h the - sam e w a y a sin He s i 0 d (f r JL9_. 496): A 1 k a i 0 s 

therefore praises the bourgeois v~lue, 'money makes the 
, \'11-

man', in fr. Z37. 

The middle-class ascended to power largely 

at t~e expanse of the noble-class as well as the 
1 

common~rs.67 The peasants were often held down by debt 

as economic .trends favoured curren~y-tradrng over the 

traditional barter methods. Alkaios is accutely 

aware of bitter conditions which"must have seemed wide-

spread and rather permanent. He translates the hardships 

~ of this period into uniyersal terms and at the same 
.J 

" ti mes p e a k s w i the 0 m pas s ion. Ame k han i ais 'p ers 0 n i' fie d 
:. . " 

as the sister of Pover~y (fr. Z4l): . 
" < 

" 

dpy6.x.~ov TTf.vLa mxov ltoXf:'rov, lt l!tya.v 
~ 

5Ul!VaL X.uov )AlJ.axa~CaL oùv â5f:X.~LaL 
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Alkaios, lik~:Theogni~, casts specifie phenomena 

into general moul ds. Amekhania, in thi s fragment. and 

sim i l a r l yin man y 0 f The 0 9 n i sie 1 e.9 i es, exp r e s ses a 
( 

universal condition. Hesiod also refers to limos (I.!JI!, 

299), .Dik~ (Erga. 217, etc~·), Aidas, Nemesis (Erga, 

200) as characters who have become an integral part of " 
'o. 

his dramatis . personae. 

In Hesiod am~khania s~ggests a physical 

condition, bound up with climate, toil and good farming c 
methods, as much as with the gods. Vet for Alkaios 

the word has beeome expressive of an abstract concept, 

inspired by a general awareness of hardship; a condition 

which certainly must have seemed beY,ond .onels personal 

control. Amekhania expresses the wide-spread miseries 

whjch constantly oppose prosperity and which prevent 

men, in :TIore than just a specifie instance, from 

maintaining themselves eonsistently either in a material 

or spi.ritual sense. 

The lyrie voiee displays its intensity in the 

( 

If • 
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themes of love, nature, politics, registers always a 

deeply emotio"nal ~espons,e an'd trqnsforms the spé.,Çific 

into the general. Thus the feeling of being overwhelmed' 
, ' 

by the pnwer of love or overawed by nature or undo~e 
il 

by political rivals shares a common mood in which the 

symptoms of amekhania deal· not with_ the occasion of each 

individual circumstance, but with life itself. The 

lyric poets reveal a growing interest in the mind. In 

the later poets, Theognis and Simonides, the physical 
., 

world yie1ds even' ~orel fo the world of thought. 

98 

Archilochos and Sappho often begin with concrete~ery. 
, 

There is a direct ~ppeal to the external world which is 

transformed through persona1 experience into universal 

dimensions. 

,. 
We noticed how sensuously Archi1ocDos presents 

f 

a scene of physica1 prostration. If we look at the same 

motif in Theognis we find the emphasis is on metaphysical 

presentation. The same direct approfrch is found iQ 
;. 

Archilochos as we also noted (cf. 123, Budé)"yet the 

poems of Theognis are uniformly sparse in concrete detail. 

He describes prostration in line 619-620 and 1114a-1114b, 
o 

, ,. 

" 

but his words in both poems lack concreteness, with the si,ng~é 

............ -
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< 
exception of the verb Rulindomai, which suggests a physical 

buffeting. In other poems keimenos and keitai (631-

632, 645-646) have been separated from action. In both 
fi 

cases the phrase is, Ito lie in amekhania',. Clearly 

\'/ e are de a lin 9 \'IÏ th a st a te 0 f m'; n d . The, p h ras e ~ mi 9 h t 

recall akrasia - the man who lies helplessly on a beach 

fr. i9D)- but here it has been lifted, out of any .. 

Amekhania is transformêâ-into an abstract 
1 

with a universal effect on the life of man. 

Theognis Qoes not explain or even modify it with an 

adjective. It therefore is no longer dependent on a given 

situation. Theognis does modify the word in 631-632 when 

he says that if the head is not stronger than the heart, 

a man will permanently be held dovln: keitai amekhdnias (632). 
, 

Theognis seeks a cause for this state not in events but 

w i th i n the hum a n min d, \.J hic h i s 1 fl a vJ e d som e hO\'I and 

car -, ': ~ con t r 0 1 the h e art n 0 r \IÏ th s t Cl n d the bat ter i n 9 i t 

receives from life. Theognifo concludes elsewhere tha~ 
'\ 

the on'ly recourse left to man is to endure his shame, 

to bear the hardships, and adversity of life. 

Theognis and Simonides move into a more 

:. 
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refl ecti ve> mode, di vorced trom specifi c themes, but 

con s ide rat e , m 0 r e ge n e ra 11 y, 0 f the i n n e r 1 i f e 0 f man. 

l n h i s poe m t 0 Z eus, t 0 r' i n s tan ce, The 0 9 ni s (373 - 392 ) 

describes the vacillation of the,a mind . He beg,ins by 

contrasting the human with the divine (373r376): 

,; J J 7' , " ,\, 
av9pwHwV 0 eo oLo8a voov XClL ou~ov eXCl(J1;"OU 1 

aOv 5È xp~~oç nav~wv ~o8,vunaTov, ~~aLÀEü. ~ 

~he mind wavers t9wal~.d soehrosune or hybris according to' 

the situation. The mind cannat estab1ish its own balance 

(379-380): 

~~ ~ lITt ~poa6v~v Tpe~9D v6oç, ~v TE npoç 

ÔPpLV 

6.v8pWJ1CùV 6.6[XO-,LÇ ~PYflaOL neL90flÉVCùV; 

Simonides also descri bes how men are swayed back and forth 

f rom go a d t 0 b ad" d e pen d i n' 9 t> n l y u p 0 n cha n c e (c f. f r. 4 D L . 
., The gods have established for man no'l'certainty (381-382): 

'ooôt ~L Xf-Xpq.tf.vOV npoç 6a(~ov6ç Éon ~pOTqLaLv, 

065 ,- MèN f]v T LÇ (wv dOa vaTO La L v &60\. 
I, ) 
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The r e for e e v e nc> f o:r the man \'1 ho wa n t s t 0 d 0 9 0 a d the r e 

j s na 9 u a ra nt y th a the won 1 t b e b l a \'i n 0 f f t r a c k (38 3 - 3 8 7 ) : 

o \ 
1/ l'::' U..." , • ~, ' à qmïJÇ u Ul\.pOV E.XOUOLV anT}ll,?va.·'LOt 0 a.n OE.LÀ.WV 

!:P')'t:ùv toxoneç eo~ov 8!JLùç nE.'lJL,T}v ~l 

Ilrrr êp 1 alll1Xa v LYjÇ lfÀ.a~ov, 1:"4 5 L xa. La. <p LÀE.UVUÇ " 

iYt:" d.VOpOç napô'yEL eujlÛv lç cÎ.[..LnÀa.XL'lv, 

~Àô'nLouç' lv ~9E.Oal <pp~vaç XPa.LE.P~Ç On avô'yx'lç. 

The paem indicates that amekhania arises 

fram the denial of any permanent fulfilment or sècurtty:

The same is irue of Sappho to whom love specifically 
, 

suggests endless pains and causes her ta conclude that 

life itself denies her development as everything must be 
" 

endured." But for Theognis the presentation of pa5sions 
, 0-

has been stripped of specificality. Amekhania is the 

motrer of penia, a concept that refers to a unive~sal 

cor.dition of sufferjng. Theognis speaks in this poem of 

enduring shame (388) and the mind's yielding to need 

( 3 8 9) \'1 hic h exp 0 ses i t t 0 d e ce i t. The - e f f e c t 0 f P eJl i a 

lis to exp'loit hrian impulses, to prevent the \'Jill Jrom 

~a chi ev i n 9 i t s go a l s. t 0 exp 0 sem 3. n t 0 am e k han i a . 

Each poet refers to endurance \as a means 

\ 
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of coping with this condition and it becomes a somewhat 

boisterous attempt to keep amekhania at a distance. 

Archilochos, f{)r instance responds to the deaths 

of friends at sea (fr .. 1) by tell ing his companion, 
D -

Peric1es, that the gods have ordained the remedy of --.. 

endurance)(5 .. 7}: 

~ 0 

. 
'À" t:> " , , , .. a Aa. 1;7(.01.. yap avrpteO"LOLOL )((tXOt'JLV, 

g; <pO. 1 
1 lnt xpa.n:pT]v 't'ÀT)flDouvT]v -~8wav 

cpaplill-){()v • 

Theognis separa tes the theme from external causes and in 

'severa1 poems advises us to put up with \·,hat the gods 
, , 

contrive. o Tlemosune grows out of an a\oJareness of this 
\) 

uncol)trollable fact of life and Theognis states this 

quite simply (591-592): 

't'OÀ!-ÛÎ.\I XP1 't'à ÔLôoüaL e~ol. e.\lYj1"OlOl ~PO't"OtOL\I, 

pT)'~5tooç 5È. cpép&lv â.~o~~pcùv 't'O Ào.xoç 

The gods may send us anythi n9 and a 11 \'1e can do i s sub

missively accept {441-446}: 
/ 

O'ô" , L"" 6Àf.l "À'\' '...nÀ' U & LÇ ')'UP Ru. \lT &crn na. v j-' \..Oç' CI 1\. 0 p.e \1 Evo oç 
" 

'tOÀ~ ~XCJ.)" 'l'O ml<ÔV wôx f.TiÎôTjÀoç lSlJroÇ.· 
• 1 

O&LÀOÇ. 5' olh' ayaeo'Lq"1V É.nLO'"ro't"uL olSL'f.. )«l){()lO'lV 
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, 1 

The lyric voice bohiy addresses this condition 

which has been arranged by th'e gods. When Odysseus 

addressJes his thyriios in Odyssey, 20,18 ff. j he a1so', , 

tells it ta endure. Yet his feeling~ of helplessness 

are caused by ind~iv;dual circumstances which are 

accompanied by passing moments of despair. But Athene 

has ordained his triumph and guides him at the behest 

of Zeus. Homeric characters do not separate meaning 

from actions and places. The frustration ~hat Odysseus 

mus t fa ce i s 1; în i te d bye ven t s wh i cha r e 0 b j e c t ive 1 y ,p e r

ceived. Only the sui tors ;tand in his way and preverit 

• him from fulfilling his desires and taking what h~ feels 

;s his due. For the lyr,ic poets, whose.thoughts and· 
,0 

passions have been divorced to a large extent from 
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action, .... asp,irations are prohibited by direct confrontations 

with nature and the gods, which have become subj~ctive, 

as external and internal boun.daries are disgarded. 

Simoni"des lar'gely replaces the idea of t1emosune 

'th t f h 'b'l't" 68 H ' l'l, Wl a new concep 0 uman pOSSl l 1 les. e 15, 11\:e 

-----------~. 
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-----:- the-othe~r -poen--,- lçe-en-ly---a-w-are _of Ule'differences between \ 
l . '" _ 

man and gods - the attainment of excellence is reserved 

for the gods (cf. fr. 40. 10) - but he is the fÎt'st 
1 .. 

lyriC~~ét to suggest that within certain perceivable 

limi~ men may be able to live and be satisfied with 
A " . _. 

a place in a community. Freed fr'om the world of tradftion, 

it s e e m s na tu ra l '\ h a tan i ma gin a t ive MI d r e sil i en t minA 

will produce a modus vivendi· to replace older ways of .. 
4' '" 

thought. 

The l y r i c poe t s d ev e l 0 p à _~ e p < a w are ne s 5 

of amekhania. They think of it as a universa..l and 

pervasive parti of their lives. Simonides reacts to life 

i~ the sam~ ~ay as mani of the other poets, he displays 
. ' 

the passionate se arch for life's meaning, observe~ the. 

contrast between man and gods, but in fr. 4D he disp1ays 
• 

- an interest in mo·ra1 p()ssibilities which migh~ csomehow 

cha n 9 e t.h i n 9 s. 1 n d e e d, W il am 0 w i t z s u 9 9 est s th a t Sim 0 nid e s 

is 1aying down a new morality which has sub.stituted 

the individual conscience for traditional values. 69 This 

would see,m on1y natura1 ,as the wor1d of pure e"yents becomes

more and more subjective and hence open increasingly to 

. interpretati on. 

, Simonides echos Theognis (cf. Theog. 383-387) 

/ 

1 

'i 
1 

1 
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when he s~ys that men will he good or bad, according 

to their fortunes (fr/ 4D. 10-14): 

lLvôpa 5' 

oû x ~O'n p.1) oû xa. xav ~llllf, va L, 

~v â~xavoç au~opa xaeê~TI. 

npa~aç yùp ~6 nuç av~p ayuS6ç, 

xaxaç ô' d )(Q. XW 5, 

x ânt rl~f,LGLOV ~pLOLOL ~oùç SEot ~(~aLv. 

The phrase âmekhanos symphora is also synonymous to 
"'" 

am~khania.70 It,suggests a universal situation which 

is beyond control, an effect that ~annot be withstood 

and that has the power t~uld and remould human nature. 

For Homer or Hesipd we would interpret the phrase as 

a n ex terna l occu ren ce with which one 1s unable to 

dea1. But Simonides refers tD an impulse or passion 
, -

~hich·makes men susceptible to fortune,?l ·The bther 

pJets' Waver all described, in various terms, an i~passe 

in which t~ey cannat cope, whether the farce of love, 

nature or politics, or a general awarepess, unqua11fied 
~ 

by concrete details,where amekhania is présent. But 

Simonides does not specify caase or situation. 

Hhat he suggests in fact, implies, if not a new 

, 

" . 

w' ___ • ____ , __ .• _ 
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morality, is an acceptance of a ge~eral condition, not 

50 much with reference to tlemosune, but to what he cal1s 

the-hygies aner· (fr. 40.25). Far fro.m a dry, abstract 

concept, Simonides speaks with the same vitriolic tone 

we appreciate in Archilochos or Theognis. Simonides 

suggests something beyond tlemosune for he praises 

( the hygi;es aner (19-21): 

na'na.ç ô ' éJlCLtVT]~L xa.L «>L>..éw, 

È, 'K&v lScn J'ç lpô1J 

~T]ô èv a. ( oXp6 v • 

, ';) 
1 

In this way he t~mpers the lyric perception of amekhania 

with a new definition of human possibi1ities. 

~imonides creates, from the lyric mood, an 

i-deal that is within human possibilities. He has not, 

proposed that man is a moral anima~but simpYy observes 

that if men are prevented from aSPiri~O what has become 

a divine state of being, he might accept a way~of living 

within a feasible scope. 72 
o 

In fr. 4D. 1-3 and again at 7-12 Simonides says 

that it is hard ta be good (agathos and esthlos are used) . 

.. 

! 
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/" 
H~ refers ta ,the perfecti on of mi nd and body and consi ders 

it as being Ifashioned without fault l and consequentl~. 

beyond human capabilities. The participle tetugmenos . 

sugges~more than physical qualities. As Donlan notes, 
J 

l't ft' t l 't 73 ~Jl 1d ' t re ers 0 an lnna e qua 1 y. I"an cou asplre 0 

it if he cou1d foresee the course of things from day ta 
\ 

day. But he canriot. Simonides accepts this con~ition 

and expresses what appears ta be the seed of Greek 

civic consciousness. / 

.. 

Simonides was the first to suggest that excellence 

is beyond the range of man. For Hesiod prosperity allaws 

men, to achieve arete. Indeed, agathos and esthlos had 

always been terms used of men and not gods. But Simonides, 

1 • 

and Th~ogn;s, hold that man changes according ta circumstances. 

This p~rception creates û wider gu1f between men and gods 

than is found in Homer. However, S,imoni'des reacts with 
) 
1 

la new autlook, which, as Donlan notes, is " ... consonant 

with the theme ~f universality whiëh is marked in the 
~, 

rest of the poem. 1I74 

At 1ine 12 we find thé ward apalamnos, which as 

Simonides implies, is caused by amekhanoi symphorai. It 

trans1ated here as ' shiftless , . 75 . Simanides ' new m?!n, 
• j 
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1 

however, can extricate himseJf by accepting more relaxed . \ 

standards - since excellence is unattainable, it is 

sufficient not ta do tao much evil - and by taking 

his place in the civic state (cf. 24). It is the 

effect of amekhania, the intensity of its presence, 

which has caused Simo~ides to follow this path, and 

of course, it could only be felt to thJs degree by an 

im~ginative mi~d ifl which objective events no longer 

en 9 u 1ft h e w 0 r l d 0 f th 0 u 9 h t, wh e r eth e min dis 's pre a d 

out over a limitless, universal stage. Yet in this 

poem Simonides varies the mood of the lyric voi5e as 

he reacts to confrontations between men and gods by 

suggesting different aspirations. 
If!; 
" 

The fragment P.Oxy. 2434 broadens our under

standing of the phrase amekhanos symphora by virtuarly 

-listing the passions and impulses it exploits. The 
1 

adjectives that modify each one enhance the powers 
1 

they hold over men. Kerdos, for instance, is amakhetos, 

.Aphrodite is treacherous, her 'sting ' ;s megasthenes,and 

philonikiai are luxuriant. 1t has been noted that Homeric 

characters, even after a moment of crisis, or faced 

with the knowledge of theirjindividual fate, remain 

unchanged, yet as 'Simonides and Theognis imply, t~ere 
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are mom~nts in life where such impulses are exploited 
1 

sa much tha t men are thrown off course, or a1tered by 

various circumstances! Uncontro1lable desires prev~nt 

men from rising above the state that Simonides describes D 

as hygies. ~Je mighr call such a man a 'good egg' or a 
\ 

'decent chap' but he is denied the nobler arete. He 

cannot become tetugmenos. An overmastering power keeps 

man from attaining what has become reserved for the 

gods. Amekhanos symphora indicate this irrevocable 

state which has expanded in the imagination of the lyric 

poe ts. 

Nhere Sappho presents the physical powers of 

love, the'denied passions that overwhelm her, Simonides 

names them outr~ght. The concreteness of Sappho, or 

Archilochos, have d;sap~eared in these poems of Simonides. 

They suggest quite abstractly thfrt certain weaknesses 

deny men the satisfaction of complete self-realization. 

Like Sappho"Simonides perceives that the symptoms of 

amekhania stem from"within Man himself. 
" 

Less was blamed 

on the gods. Homer, in fac t, 'iooks 'forward to tj 
in th-e Odys~~ l t whe,re Zeus denies the b l tha t 

,men place upon him for their own blindness (32 ff.). 

Earlier in the lyric tradition Archilochos 

À 0 
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disperses his grief by standing firm a'gainst amekhana kedea. 

His passionate, sometimes truculent voiee dominates 

his conflicts with nature, his indignities, his fears 

'of the gods or fortune. He reacts ta his world with " 

an affirmation of life. For Archilochos the sufferings 
l 4-" 

that rife inevitably brings are defiantly met. The 

same might be said for all five poets. Amekhania, as 

it assume~ universal proportions never discourages 

men from living, never silences the poet's voice. 

On the contrary,the intensity of passion is pr~served 

in each poet and as boundaries between the objective , 

and subjective worrds 'fade the poetic imagination 

accomodates more and more the world of pure thought. 

The word amekhania assumes its place in a spirited 

and vigorous vision of life. Amekhania is perceived as 

a universal reality durin~ the Archctic period but it 

doès not, in the lyric poets, arouse the need to explain . 

the ways of men t~ gods .. 
" 
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1.1 Eustatius. Eustathii Commentarii ad Homeri Iliadem. 
4 vol s. vol. 3. p. 248. 

l' ibid q vol. 2. p. 192. 

3. cf. B. Fenikls TYQical Battle Scenes in the Il i ad. 
p. 222. Fenik connects the climax in the fighting 
with divine will: "At line ljO the familiar Trojan 
panic and imminent Greek victory are s u d'd en '1,:' 
introduced and the critical situation i s averted 
anly by the direct intervention of Zeus. Il 

4. ibid. , p. 219. \ 

~, 

5. ibid. , p. 221. 

6. ibid. , p. 221. 

" 

, 

/ 

, 

7. E.R. Dodds supports this in 1he Gr,eeks and the Irrational, 
p. 40: Il Hom e r i c soc i e t y d 0 e s n 0 t s'e e m t 0 b e h a u n te d 
by the oppressive atmosphere in which Aeschylus l . 
characters move •.. People in the Odyssey attribute 
many eve~ts in their lives, both mental and physical, 
ta the agency of anonymous daemons; we get the 
impression, however, that they do not always mean it 
very seriously." 

8. Fdtnkel, Hermann. Early Greek Poetry and Philosophy. 0 

p. 76. 

9. W. C. Gre e ne, i n t4 0 ira, p. 2 0, n 0 tes: " Hom e rie cha r a c ter s 
.. face the evils of life with a manly endurance. 1I Greene 

continues, that bath Achilles Ol. 24. 518-33) and 
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. Odys·seus (Od. 18. 130-42) display the,;r summations 
of resignatTon, but tney do not show any signs 
of despair. cf. A.N.H. Adkins' Merit and 

112 

Responsibility. D. 16 ff., ~nd H. Llo.yd-Jones.' ~, 
The Justice of Zeus, p. )9 ff. 

Q 

10. Griffin, J. Homer on Life and Death. p. 41 ff. cf. ~ 

1l. 

12. 

L. Versenyi. Man' s ~Ieasure. p. 11 ff. 

The ward is compared in the scho1ia to apeiros, 
translating as 'unexperienced' or 'ignorant l

• Diomedes, 
in other words, is untried standing in battle against 
Ares and Enyo. cf. also Eustatius, p. 54 (Index). 

c. 

Scholia maintain that the word in this context 
signifies 'against whom nothing can be contrived' 
(mekhanesasthai). Although it is compared to the 
context of Il. 10. 167, one"notes the obvious 
double entendre of the word here. For Hera is 
called amekhane by Zeus who ironical1y uses the 
word in both its passive and active senses. , 

13: Aristonicus suggests (cf. Scholia Graeca in Homeri 
I1iadem) that in this instance amekhanos signifies both 
'invincible' (aniketos) and 'against whom no 
contrivance might be found!. 

14. The word in the passage is thought by the scholia to 
mean 'unconquerable' or 'not to be persuaded' 
(aparamuthetos). It imp1ies that those who wish to 
pursuade Hector will be rendered helpless. 

15. Aristonicus interprets ~his passage 'against whom there 
is nothing to be done'. He states that Achilles 
himself is jncapable of doing anything. Amekhanos 

16. 

is compared to aprosmekhanetos. 

Dodds, E.R. op. cit. p. 5. cf., also the very different 
approaches to this question in Lloyd-Jones, op.cit. 
p. 10 ff., and in B. Snell's The Discovery of the Mind, 
p. 20 ff. 
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17. cf. Dodds" op.cit. p. 41: " ••. those irrational 
impulses which arise in man against his will ta 
tempt him .•• are 'not trùly part of the se'lf. .. they 
are endowed with a life-and energy of their own, 
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and sa can force a man, as it were, from the outside.~." 
cf. Lloyd-Jones, op.cii:. p_ 23 ff. 

18. For a general discussion of the rel'atio,nship of Odysseu's , 
and Penelope in te~ms of their respective metis 
see M. Detienne and J.-P. Vernant, Cunning Intelligence 
in Greek Culture and Society, p. 18 ff. 

19.-This is nat strictly a romantic notion, for as 
. Adkins points out 'living' for Odysseus revol'ves 

around a fairly well defined social unit, of which 
h~ ·is the head. p. 15: " ..• apart from his oWIl limit~ 
and psychological functions, he has tools, weapons, 
possessions and portions of land; éHld he has his wife, 
chi l drèn, servants and other dependents. Il cf. al 50 
the standard vlork on Homeric society by N.l. Finley, 
The World of Odysseus. 

20. Both H.I. Finley, op.cit., and A.H.H. Adkins, Merit 
and Responsibility, discuss at lengths the system 
of values in the Odyssey in which men have an 
appointed place bath in social and religious contexts. 

"cf. Adkins, p. 21. ff., and Finley. p. 45. ff. For 
further discussion, 'cf. also Adkins, t10ral Values 
and Political Behaviour in Ancient'Greece. p. 22. ff. 

.21. Gilbert P. Rose notes, "VIe have here, not surprisingly, 
the on1y instance in the HOllleric corpus of either 
nylakteo or halao used metaphorical1y." cf. Roses's 
"0dysseus' Barking Heart." TAPhA 109 (1979), 
p. 216. 

22. Detienne, r·1., and Vernand, J.-P., op.cit., p. 26. 

23. The e-pic presènt participle oligepel~on;s approximately 
synonymous to the passive amekhanos~ It occurs rarely 
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in Homer, although in later,literature it is quite 
common. Schol. Herod. (Il. 15. 245) equate it with 
another epic present parTIciple', 01 igodraneon. In 
Homer both words express physical impotehce, cf. 
Ode 19. 356. Il. l5.246,2~37, 16.843. These 
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words do not appear, as does amekhania, as s~bstantives 
i n A es c h'y lus, Ar i s top han es, Pin d a r, etc. Ame k han i a J 

and its cognates contain an emotional dimerision 
which is simp1y not found- in these words. 

24. S tan for d, IL B. e d . 0 d Y s s e y • vol. 2. p. < 3 3 6 • 

25. Various debates have centred around this aspect 
of Hesiod's style, the most interesting, perhaps, 
being that concerning the so-called inclusion of the 
"1'Ii nte r scene Il in the ~, 493 - 560. G. Eve lo/n-
~I h i te, c 1 a i m i Il 9 the s u p p 0 r t' 0 f L e h r, G 0 e t t lin 9 , 
SChoemann, Fiek, Paley, etc., rejects the passage 
in his article, ~Hesiod's Description of Winter." 
Classical Review (1916): 209-13. The following 
year A.J. Cat~noyls "Hesiod l s Description of 
Hinter (Horks and Days, 493-560).11 Classical 
Phi101ogy (1917): 227-236, pre~ented a sound counter
argument. Nore recently cf. the commentary 6f 
M.L. West. The debatc alone tend~ to support the 
"patch\'lork" description, yet lL Jaeger holds that 
the The 0 SL2..!lY l~ e pre sen t sa, Il ••• rat ion a l s ys te m , 
d e lib e rat e l y b u i 1 t u p b y log i cal i n qui t' y. . . Il P a ide i a . 
vol. 1. p. 151. cf. also V. Tejera's Hodes of Greek 
Thought. p, 59 ff. 

26. The actual wo·rds that Hesio1 'uses are hYIPk~,thonoj 
makares,~, 141. His vocabulary in this area 
is by no means fixed theological terminology. 

2 7. cf. A. ~1. H. A d k i n s, f'1 0 r a l Val u e san d Pol i tic a 1· 
Behaviour in Ancient Greece. p. 24 ft. L. Versenyi., 
flan's r1easure. rL 44 ff, P. Pucei, Hesiod and.the 
language oTPoei:ry. p. 82 ff, ILC. Grc2nc, Ilo,rra. 
p. 30 ff. 
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28. W.C. Greene,op.cit. p. 28, remarks "Jhe Theogony 
seeks to"explain how the existing order of 
divin,ities came to be; the Horks and Days, finding 
toil and injustice in the world, seeks ta account 
for their genesis, and then to show how ta make 
the b est a f a w e a r y \'10 r l d • Il 

29. Jaeger, W. op.ciL p. 65. 

3 O. A. lL H. A d Id n s, i n r'10 ra l Val u es, p • 3 0 il, i n ter pre t s 
th i sad vic e a s ro 1 l 0 w s : Il ~I h e n H e s i 0 dur 9 e 5 h i 5 

brother to refrain from chattering around the fire 
at the blacksmith~ and to ~pend winter wisely by 
work, he is offering his own solution as a means 
of advice. Work became for Hesiod the meahs, the 
mekhane, of acqu;ring his time." Work, in other 
wo r d s, i s a \'1 a y' 0 f f end i n 9 0 ff a rn e k Il a nia i n the 
winter, for time would represent for Hesiod the 
getting of bounty. 

o ' ~, , \.;.,1', 
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3]. cf. dis eus s ion s b y A. H . \1 • A d k i n s, 1·1 0 r a l Val u es, p. 3 5 
f f ., and the br i e f but i n for mat ive dis c u"s s ion' b y 
O. HUl'ray in !~rly Greece, p. 40 ff. 

32. Pucci, P. op.cit. p. 102. 

33. ibid.' p. 33. 

3L. ibid. p. 102. 

35. ibid. pp.l02-03. 

36. Solmsen, F. Hesiod and ,'\eschylus. p. 88 ft. 

37. Solmsen, op.cit. p. 85 ff., quite rightly stresses 
the intrinsic nature of action and of resulting evils 
in H~siod. Hesiod imputes to his fables a universality 
and it is within such a framework we must view 
amekhania. 
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~ H. Lloyd-Jones put~ 'this point succinctly when he 
observes, ~Zeus' justice, Hesiod says, demands that 
a man shall earn his living by honest work and"l 
not <Ioby trickery (op.cit. p • ..32).11 

39. l. Versenyi stresses t.he i'ndividuality of Hesiod. 
Like the lyric poets Hesiod,''' ..• confronts us in the 
first person. 1I Amekhania is generalized not by a 
pa$sionate confrontation directly with life itself, 
as happ~ns subsequently, but certainly through 
an emotional inquiry into the causes of the 
evils of the present life. It is precisely the 
emotional zeal that we find in Hesiod which looks 
ahead to the lyric generation of poets. cf. 
Versenyi, op.cit. p. 43. 

c 

40. Dodds, E.R., op.cit., p. 29. 

" 
\ Ct .1 

-~\ j 41 . 
#' l-./, 

Snell, op.cit. p: 16, virtually marks this 
deve1oPlJ1ent as ~-stage in the 'discovery': "Later, 

42. 

with the dawn of tfte Lyric Age, people begall to , 
'suspect that animate \~an had within him a spiritual 
or i n tell e c tua l p 0 r t vo n... the dis tin c t ion b e t w e e n 
body and sou1 represents a 'discovery." 

For L. Versen.yi, op.cit. p. 82, the changes in tllought 
made. this 'blurring' possible. cf. a"1so H. 
Franke1's classic article, "Man's "Ephemeros" Nature 
According to Pindar and Others." TAPhA 77 (1946). 
p. 133.. 

4 3. P f e i f fer, R • Il G à-t the i t und 1 n d.i v i du Ü min der f r U h
griechschen Lyrik.".Philo1ogus 84 (1929), 'p. 13'9. 

" 
~ ~~Î 

'44. Lasserre, F., and Bonnard, A. ed., Archiloque, 
Fragments. p. xxxiv • 

\ 
'[lA ~\. '+0 ibid. p. xxxi. 

46. i b id. po. x x xi. 
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47c~ Dodds, E.R. 'op.cit. p. 29. 

48. Renehan, R.I "The Derivation of rhythmos'." C1assical 
Philology 58 (1963) p. 361. 

49. Jaeger, W. op.cit. p. 125. 
ft, 

50. ibid. p. 124. cf. a1so W.C. Greëne, op.cit. p. 34 •. 

51. Bergren, Ann L. The Etymology and Usage of 
Peirar. p; 141. 

52 •• Pfeiffer~, op.cit. p. 146, states this theme 
rather stark1y: liEs ist von den frtlhen loniern 
immer wieder betont worden, dass bei den 
Menschen kein l-Jissen sei: noos ouken anthropoisin 
- das ouden eidotes ist fast stereotyp." 
cf. Snell, op.cit. p. 47 ff. L. Wocdbury, in his 
article,"S 1mon ides on arete.," TAPhA 8.4 (1953), 
p. 151 ff, discusses the ephemeral nature 
inherent in man noting that for Simonides it 
is the fate of, man to be moulded that for 
Simonldes it is the fate of man ta be moulded 
by the gods. 

53. Snell, op.cit. p. 49, states that any separating 
of this kind is not t~ be tound in Homer, but 
that ,A,rchi'lochos was the first ta break down 

of all epic grandeur ... he savo rs it as the s{rong 
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the ep~c tradition, Il ••• his ,eatment is divest 

stuff of life. 1I 
'\. 

54. Pffeifer, op.cit. p. 139. 

5 5 . , F r li n k el, i n h i s art i c le, Il ~1 a n 1 silE P hem e ras Il 
Na ture •.. Il p. 136 remarks, Il ••• throughout the 
archaic period, down to Pindar, the idea of the 
passive and pliable self was a major,e1ement 
in the general feeling of human helplessness 
(amekhania).11 
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56. Segal, Charles P. "Eros aAd Incantation: Sappho 
and Dral Poetry.1I Arethusa 7.2 (1974), p. 139 ff; 

, 
.' 

1 
57. Walter Don1an ' s superb, "Simonides, fr. 4D and 

P. Oxy. 2434." TAPhA 100 (1969), p. 83 ff, 
is the only substantial treatment of this very 
important phrase: "Amechanos symphora means nO'lt 
an unavoidable misfortune, Le., an acciident 
of fate, but a natural defect of human nature. 1I 
When "Je realize this, says Donlan, " ... then' 
the emphatic language, thé contrast between 
human/di'vine, and the universal quaiity of.. the 
statement are natura1 and simple." 

. 58. c f. Ver n e s yi, l. 0 P • c i t. p. 8 O. f f. 

59. Segal, Charles, P. op.cit. p. 140. Segal notes 
thfrt the, " .•. power of love is a god, as power 
often is for the ancient Greeks ... " 

60. Segal, op.cit. p. 149, discusses the i ncantatory, 
hypnotic effect of Aphrodite's language which 
enhances this contrast. 

61. Las se r r e, F •. , and Bon n a rd, A. 0 P • ci t. p. x x x; i . 

62. Jaeger, W. op.cit. p. 126. 

63. lIill,.F. Archilochos. p. 52. 
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64. F. Hi l,] , op.cit. p. 54" refers to the personification 
of nature in the fragment, Il ••• the natura1 wor1d 
existed for the Greek poet as a genesis of human 

. feelings." 

6 5 • S c hop e n h a uer, A., The t~ 0 r1 d a s l~ i 1 1 and 1 d e a. a s 
quoted by Nietzsche in the Birth of Tragedy, 
t r ans. b Y W • Ka u f ma n n, p. 51. 
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66. Adkins, A.I4.H., r10ral Values. p. 21 ff. 

ibid. p. 22. 

Oonlin, op.cit. p.8l,states that, "Simonides 
'a c-ansci ous a ttempt to redefi ne, in mora ( 
terms, the common noti on s ,of the 1 good 1 and 
'bad' man, and consequently, that he was an 
important innovator in the formulation of 
higher ethical thought.~ 

\lIas making 

69. von Wilamowitz-Noellendorf, U. Sappho und 
Simonides. p. 174. 

70. Donlan, op.ci. p. 85,notés, "Amechanos symphoros 
in this ppem can therefor~ indica~e the condition 
of man who is seized by passions beyond his 
control." 

71. ibid. p. 82. 

72. Woodbury, op.cit. p. 159, suggests that the 
porpose of Simonides in this poem is to, " ..• affirm 
the suft'ering of a mor.e practicable "ideal than 
~he perfect arete of tradition." cf. Dorilan, 
op:cit. p. 88. 

73. Donlan, Walter, op.cit. p. 80. 

74. ibi'd. p. 90. 

75. Woodbury, l. op.cit. p. 161. n. 68: '''The meaning 
of apalamnos varies ... lt may mean 'helpl'ess', 
as here, where it recalls the amelffianos of line 9 .•• " 
~Joodbury is correct in his suspicion of \li1é\r.JOvdtz's 
implications of a moral sense to the word. However, 
one d9ubts as we1l that it is synonymous to 
amekhanos. The context and the simple etymology 
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of the word conbine to indicate a more casual 
transljtion. The literal 'without hands ' might 
here be.construed as 'lazy'. Lloyd-Jones, 

, op.cit. 38, translates the word as 'incompetent ' . 
Pa 9 e, cf. Sap p h 0 and Ale a eus p. 31 5, n., 
interprets it a's 'shiftless ' and sensibly 1 

observes, " ... a number of words in Greek draw 
no sharp distinction between 'folly' and 
'wickedness ' , hence apalanoi here (Alkaios ' fr. 
Z37) draws little bet\teen 'shift1ess· and 
'helpless ' •.. " 
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