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ABSTRACT
The @aim of this thesis is to-examine the meaniqg
of amekhania in early Greek literature. In a contextual
analysis of the word and its cognates in the poetry of
Homer, Hesiod, Archilochos., A]kaios,‘Sabpho, Theognis g

and Simonides it will be seen that amekhania is symptomatic

of a general reaction to life itSelf. The word signifies

an awareness, accutely felt by the poets of the Archaic

Age, .of human he]pﬁessness-be%ore the might of the éod%
and nature, in ‘the various circumstances of love and
politics, and in terms®of passion and thought which

3

are divqrced more and more from the world of events.

' Other words, such as apalamos, oligepeleon and

~akrasia, express what is essentially a physieal condition.

H
But amekhania, throughout this -period always refers to
[}

\
emotional and spiritual feelings. The contrasts that
are to be made jn the outlook and style of each poet -
impute to amekhania the growth of its, range of meaning.

The word follows the course that many Greek religious

_and philosophical concepts have Féken.
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T : - One finds a development from the- concretey L
., immediate ySage as feund in Homer to @ moré general

S - 0B . . '
-~ awarenesg which is reflected in the passionate and v ;- '
: J R o L \ A .
often persdnal lyric poetry. Amekhania comes to

increasing¥y important role in the shaping-of later SR

thought. - ~ C ’ ¢
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littérature grecque de 1'age archaique. Une analyse -

; lfontextuelle chez Homére, Hésiode, Archi]oquéy Alcée,

é)’)

' L ‘ RESUME
| | ‘
} Pt , ! ¢ 7
Ll:a v;sée de cette thése sera d'examiner le |

i
séns du mot 'aﬁekhania' tel qu'on le trouve dans la

/Sabhd, Théognis et Simonide révélera que 'amekhania’ ;

'

est symptomqtique‘d'une réaction 2 la vie-méme. Pour

+les poetes de cette. époque le mot veut signifier la

‘ vive conscience d'une faiblesse face 3 la nature et

les dieux. Ces forces extérieures qui se m&lent aux
A
5.
événements amourelix et politiques mettront en évidence
’ {
1]
cette méme conscience passionnée et 'spirituelle qui peu

a peu se détachera des actualités du monde. . ,

D'autres mots tels que 'apalamos', 'oligépeledn',
et ‘'akrasia' veulent surtout dire une impuissance physique

P

_tandis que 'amekhania' se rapporte tout au long de

cette période a uneasensi%i]ité de 1'esprit et des émo- _
tion¥. Ainsi, les perspectives et les sty]eé différents
des poétes imputeront au mot 'amekhania' une significa-

tion étendue. ’ M
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‘ ' Le mot connaftra une évolution conceptuelie

e WRSTNIERY

semblable a d'autres formes religieuses et phf]osophiques

de 1'ame grecque. I1 sera démontré que 1'emploi du ' mot

5 «

* " chez Homére part de 1'immédiat et du concret et qu'il

SR

s'achemine vers une prise de-conscience plutdt généra-

'Y

lisante et exprimée dans une poésie lyrique passionnée

] : et trés souvent personnelle. Finalement 'amekhania'

réussira a signifier un concept de portée universelle

. ‘dui jouera un rdle important de plus en plus déter-

; , minant au développemen} &ventuel de la pensée chez les
o o ° T

»

ows v

Grecs. ( -
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. . INTRODUCTION

Ameknania is a word best described as =

'

symﬁtomatic of an awareness of doubt, fear, of the

)

inability to act or extricate oneself from a given .

-

situation. When we translate it as 'helplessness’

@

we must bear in mind the wide range of in;erprétation

> that, the word\&%ens up. The difficulty in transiating

from }ny ﬁanguage is that one is always forced to choose

one meaning over another. One is forced to select the

g .

' mdst suitable and hopefully the least complicated meaning.
One must therefore exb]oré 511‘the contexts of a word

and learn to think as much as possib]é in the language,

- ’
1 ~. 13

L4

which is to_be examined.

'x

% o

a In"Homer amekhania is found only once, however,

its mean}ng is expressed by its cognate adjective

amekhanpl. Amekhanos has two possible interpretations.
, -~ ) :
It has a passive meaning that might be translated-as -

‘against whom nothing imay be done'. If we divide the

word into its basic componeﬁts we find that amekhanos
is simply the alpha-negative of mekhﬁne, which translates

. ° m

4
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as 'device’ or 'means'. Obviously anyone who comes ;

2 PR

3

-into contact with a person destribed by the passive

sense of amkéhanos will be affected by him.

¢
&' The active sense of amekhanos means helpless,

1itera11¥ 'w}thout means'. To be 'helpless' i&p]ies

religious or philosophical possibilities, or sfmp]y

a physical condition. The di%ffbulty here is to determine

the dimension of the word and this may ohly be do?e by

considering each context _and placing it withinthe currents

of early Greek thought. ' .

- >

’ 0f course, no word can be defined without
including a small measure of all its various nuances.
Amekhanos jn the active sense is indicative . in Homer
‘of the emotional experiences which Tlater poets emphasize.'

When Eurykleia, the old ﬁhrse, tells a disguised Odysseus

" that she is 'helpless', she is not refering to her p%ysica]

eondition, but to'a state of mind.'Her outbhurst of tears

I \

reveals the passions expressed by amekhanos in this

context [cf. gg. 19.363).

-

In the only context of the substantive

amekhania, in the” Polyphemos episode of the Odyssey, we

!
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see that it retains the immediacy and concreteness

) : : ‘
of cognate phrases in-the Iliad (cf. 0d. 9, 295). P
Amekhaniajis a passing feeling a horror that 'grips' .
Odysseus' heart. The scene is one of the most vivid

1

and intense 1in Homer: Yet it is still inspired by a

n

very specific sdtuation.

This is to be expected, .. as Homer's notions
~

of the power of the organs of perception and sensation

do not separate passion from action. His conception

of thymos, noos and phrenes depend to a greai extent

on analogy with the physical organs of the body.

Amekhania for Homer is a specific phenomenon, as abstract

jdeas are not yet‘divorced from external realities.

As ~¢conomic and social uncertainties eroded
the 'security of the Homeric society, the earﬁy Archaic

Age saw the expansion of commerce and colonization,

tte2 rise of the middle-classes and drastiémbolitica1
changes. Hesiod's world witnessed the demise of age-
o]ﬁ.monarchies at the hands of aristocratic oligarchs.
Dur%ng this period va]u%§ which approximate a Protestant

work-ethic createda way of looking at life which must

have seemed quite foreign to the landed gentry.
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Qut of this milieu Hesiod's‘ind{vidua1 voice

expresses the new ethic in no uncertain terms (Erga.

4
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"Work is for Hesiod the mekhane to ward off personal

disaster. Labour in the field produces abundance,

which becomes Hesiod's arete. Amekhania is defined by
conditions of hunge#, diseage, rough weather, ,in
genera1; by physica] hardship. Life is seen, to a great
extent, as a struggle to preser§e~oneseif against
amekhania. The word thus expresses a more general

range in Hesiod. A ) -

. In Hesiod we find a personal reation to

~

life itself and not mece1y to specific occagions.
Amekhania signifies an individual struggle and

acquires universal dimensions. o longer —

bound up with a given circumstance, amekhania is to be
equated with a general and mythical reality. It becomes
persopified agd takes its place with the other, perhaps ,
more familiar characters such as Penia, Limos, Nemesis,

Aidos and Dike.

\
A

Amekhania~ in lyric poetry takes on a religious

>

N ~ \ k
and philosophical significance. When we consider the

\
\
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intense emotional -and individual reaﬁtioﬁs of the lyric
poets to war, revolution, to peace and love, we note
that they are frequently not inspired directly by the
world of pure events. This is not to suggest that pur%
thought and passion have been severed from aciion, ‘
but that the lyric poets have largely i%p]aced tra-

St

ditional epic themes with individual personae.

Amekhania represents an awarenegs of human
vulnerability before the gods, before nature; later
it is seen more and more to stem from causes within
man. The powers 6f love and hate also assume an elemental

force which easily overpowers men. The poems of Sappho

~and Archilochos are like windows which allow us to

" peer into their souls and witness the struggles of

their passionate impulses. =

f
In Théognis we find the phrase peirat'amekhanias,

‘1theh]fhits of helplessness (cf. 139-40, 1078). Theognis

states that peirat'amekhanias hold man from realizing

his desirésg from reaching his full potential. This
limitation keeps man from knowing and understanding

the visible reality of his world and what is to come.
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A11{ef the lyric poets express a sense
of anguish at the very conditions whiEh/bovern their
lives. In stark contrast is the power of the gods,
who begin to be equated wjth an a]mos% abstract
"agency of %ate. As thought and action become increasingly ~
separate ;he gods lose their %ami]iarity. We do not
find the intimate relationship of Odysseus and Athene.
Fr. 1 (L-P) of Sappho is one of the few occasions
where personal intervention is described and here

Aphrodite lacks the immediacy of Homer's gods. Her

‘epiphany is shrouded in enchantment.

For Theognis and Alkaios amekhania also

represents a cond{tion of widespread social and
political upheaval that characterizes the period.
. ' a

They frequently associate amekhania with penia.

In one instance it is the sister of pehia, in another

&

“

it is the mother. In this regard it reminds us of
Hesiod's use of the wo#d.r Yet, even though these
poets are what we might call more 'poiiticized' than
the other poets, they do not often refer to. specific

events. Poverty is a universal condition of life.

Amekhania is transiated into universal terms as well,

intensified by the turbulence of the times. So although

it suggests potential material prostration similar

rtenm s o e e —— - aee s s eng) e m eA o o ramen o
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man.

"external terms because the vocabulary of inner

to Hesiod, it has become more abstract a concept. .

Amekhania in the later lyric poets, such
as Simonides, is felt to stem from man's ephemeral
nature. As the world of events yields to passion
and thought, more emphasis is placed upon the
Sifionides reveals that inherent

2

weaknesses in men prevent them from attaining tra- -

. N\
inner world of man,

ditional arete. Simonides says that he will settle for

a 'decent fellow', one whq does not do too much evil.’

However, man bends toward evillhuring bad
times and toward good also, if the situation a]]qws.'
His inner nature is swayed by the force of circumstance.

Simonides uses the phrase amekhanos symgbo}a to suggest

a universal situation: whoever amekhanos symphora
’ €

attacks, this manmust be kakos. Amekhanos symphora,

which is synonymous to amekhania does not simply inply
'unavoidable misfortune', but a spiritual flaw within ‘ -
It is a force or passion over wh%ch therubject

has no control. . A

¢

Simonides expresses amekhania in largely -

d'
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«responsibilitys to borrow a phrase from Walter Donlan,

has not yet been developed. In fr. 4D we see an
attempt to articulate a view of the intepior landscape.
Here amekhania suggests denial . of personal fu]fi]meﬁt

because of. the ephemeral heart within man.

Amekhan%a is one of the few°wprgs in early
Greek literature to express feelings of’herlessness.
In the Archaic period there'are other words which
indicate, or are more or less synonymous with,

amekhanos: apalamnos, analkis, oligepeleon, etc.

Yet they all describe physical situations, whereas
amekhanos expresses a passionate quality, so ghat
even Umuéh dependent upon a given event, amekhanos
is symptomatic of intense emotions. In Homeér amékhania

contains the seed of the universal concept intg which

it later develops. The passions it suggests from the

first, expand in the lyric poets as actions give
way to pure thought. ,

By noting each context of amekhania and its

-

cognates in Homer, Hesiod and a selection of lyric
poets the meaning of the word will be seen to express

a universal dimension. Like many other words in Greek

-
°




literature amekhania first in&icates a concrete
reality, a spirited and fleeting moment in the

course of events. Words such as harmonia, arete,

¢

agathos, etc., are also initially bound up 1in

specific and immediate circumstances. /

Subsequent poets begin to perceive man

"more in terms of his mind and spirit and thus :

these words are able to assume a ‘universality. In

the lyric poets amekhania expresses an abstract T
” entity, having grown out of the temporary, halting

moments of panic, dread, frustration that we find
in Homer. The development of the concept of
amekhania will be revealed when we turn to the context

- R e Y
in each author.
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Amekhania ¥n Homer is symptOﬁatic for the
most part of specific,instapcés in which people find
themselves unable to take decisive actions in .
the face of 1mmediate‘dangers. Little spiritual

or philosophical qualities accrue to such moments.

The swift unfolding of events, especially in the

lligg; curtails the time for reflection. Most
passages whiﬁp digress into wistful observations

on the human condition are brief. Anéer, Joy,
sorrow and laughter can only be passing sensations
which take their.place in the story. In the later
poets the word takes on a much broader, more un{versa1

o

aspect.

Homer's basic fabric is a mgTentum in the
action which often_thre;tens to spill over uncontrollably.
In many situations, fleeting instances somehow are
caught up in the acceleration of events from which

men sometimes find themselves at a loss to extricate

themselves. What otherwise might amekhania indicate

_
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but crises bound up ﬁith physical action?q

| : -
. In‘Hesioduthe word; although still involved
in action, signifies a concept which is expanded
tojreligious proportions. Amekhania is still c]olhed
in specific and concrete details but becomes a
permanent condition of life. The lyric poets no
longer associate amekhania with specific occurrences
but with a state of mind, an awareness of insecurity
in“face of the gods, in face of nature and other

widéspread obstacles. ~
J

‘v

In the Odyssey the quick pace of the —
par;ative is relaxed. The rea]izationslof Telemakhos,
Eurykleia and Penelope of their vulnerability,
or powerlessness or lack of resource, become more
than a backwards glance. Peﬁe]ope's awareness of
her situation grows more despairing in Odyssey
18 and 19. The sense of amekhania, although the
wo}d is not used here, begins to express a state
of mind; its conditions are prolonged over a period
of time. Yet even so, Homer never denies her the
chance of a nsw'trick, a new device to wérd off\the

-

suitors,

1



PR

K

P
.

St L U SR R

(oo i

© 4 h’
g N
" Plenelope's resilience and intelligence
save her from he]p]éssness; to be without device,
' .
without mekhos, is what defines the’basic meaning

of amekhania. Mékhos is a way of achieving one's

wishes or remedying a state of affairs. Nestor,
for instance, reviles Agamemnon, Iliad 2. 342
for not havfng a mekhos to get the Greek war-effort
going favourably again. This passage gives the kind
of situation amekhania describes in the I1liad. It
, -expresses what we might refer colloquially to as
being stymied.
- w
Amekhania in Homer thus expresses a state -
or condition in which no mekhos can be found. The

noun amekhania does not occur in the Iliad, but we

find the adjective form, amekhanos. Amekhanos

has two different usages, a passive meaning, "against

which nothing can be done (mekhanesasthai)," and

the less common active meaning, "without means
(mekhane)." The scholiast Aristonicus, referrihg
to Iliad 15. 14 observes that, "...the passage
signifies both the inability of discovering a means

1

and against whom nothing is to be done.” Eustatius

refers to Eurykleia (0d. 19. 363) when he describes

12
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the active meaning of amekhanos as a, "...simple,

untroubled, direct, unskilled and nai‘e womanz."

The Battle scenes in the Iljad, where
moments of amekhania occur, rise and fall 1ike waves

on a shore. At every occasion ‘there is a swelling

" of action, a welter of men and horses in a frenzied

clash. Tensions rise to a breaking point and them
quick]} recede. We will see this thﬁmyof fighting
reach out for one hero after another. In Iliad

15, for instance, the fighting ri§eé to a cris%s

when the Greeks are marooned ‘by théir,ships, unable to
fend off the Trojans. While Achi]]es and Patroklos

are deciding the fate of the warnAjax fights for

his 1ife, aboard a ship. "As the fight reaches its
climax his strength wear; away and he caﬁnot hold out N
against Hector and Zeus. His destruction seems imminent.
Ajax himself becomes aware of it and finally tells -
his companions that all is lost (cf. I11. 15. 733 ff.).
The crisig quickly passes, howevér, with the appéa}ance
of Patroklos, who wards off amekhania. Favourable
actién is immediately taken. Amid the chaos of battle
;ircumstances are swiftly reordered. There is no
regard for the emotional impacg\that such crises will

have.

4

o
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When there is no resource, no way out,
.the‘}esult is destrucyion, which of course precludes
amekhania. For it is a conditional part of any situa-
;iop,'part of an action which possesses.and is
enliverfed by a natural, elemental power. Thus the
moments‘of déﬁbt or despair or futility are defined .
lby this resilient, almost mysterious atmosphere,”
which is often enhanced by similes. The most important
simile for pﬁesent‘purposes occurs in Iljad, 15.
381-383:

ol 6’8¢ te péya *Bpa Gardoong ebpundpoLO

vndg Onip Tolyxwv xatapfoeta., Onndt’ énelyn

Hl!gn dvepouv- ) ydp te pdhiord ye xdpat’ SptaheL -

As battle-tensions mount, the Trojans put forward their

greatest drive against the Greeks. qomer“compare
them here to-the swelling of -the waves as they pr§§$
against Greek ships. This is tre typical so}t of acfion
whicﬁ gives amekhania in Homer its* fleeting and conqréte

El

nature.

L 4

It seems perhaps that amekhania could be
confused with every scene of battle. Yet Homer has a

specific word for the general din of battle. At Ilijad,

%

o

T
\

N
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11, 538-539 we find: - v
. : . |
év & xﬁGOLubv

e ndy Aavaotol, plvuvBa 658 x&¥eto -Bouvpds.
The wérd kudoimon refers tgithe intensity of fighting,
the uproar, the coﬁfusion, put it does ngt'refer \
to a frenzied crescendo that seems about to slide
beyond control of men and, at times, of gods.

¢

The phrase amekhana erga, which wé find at

lligg g:- 130 and 11. 310 exprésses just this sort
; ] N

of scene: .
¥ Ny L I ” ,
FvBa % AOLYOG €TV Xal Qunyava epys YEVOVTO

- f

This spectacle of‘creaking chqriot—whee1s, clashing swords,
”neiéhihg horses and screaming warriors comes alive in

our imagination and we can feel the battle disintegrate
into chaotic vio]ence.3 Even the semblénce of mi]ita}y
or?er is about to slide away. Only in iligg 8.20-84 "is

a warrior trapped in his chariot gnd rescued at the last
moment from destruction. Only here is the flight of

) ) 3
a hero as great as Odysseus, who ignores a plea to

stay and help.w4 As Bernard Fenik notes, "Such a call o

s : ’,
, .
/ . R R

* Pl

A i il S Yo s o ¥ <t Moram b et % R~y
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"to resist in common enough by itself, but elsewhere-

never goes unheeded. "> Homer draws up a scene of

]

M . e
.

. b4
-

-

i i . _ There is a sense of iﬁe1uctab1e dodm that

;1' ’ : “seems to grip the accelerated grimace of battle and

just as tension is about to snap, Just as amekhana N !
; - : '
& erga are about to explode, Zeus intervenes and drops

" a thunderbolt. This phrase is a conditional, the

pfotasis being‘é’negative condition. There would

a

! "have been overwhelming chaos had not Zeus saved the
. \ . -

; .

« L da .- ’

¢ o

The same line is repeated in $imilar circumstances

“in 117ad . 11. 310, during the aristeia of Agememnon.

SRR e

_"Again there is a swift build up of action, as particularly
savage deeds are .committed. Homer takes pains to convey

i ¢

the -brutality. Nowhere else do we fipdnsﬁch grim stories
as the slaughter of Peisander and Hippolokhos; and again,
battlefield is filled with atrocities committed by . .
o Hector. These details lead to a climax at 310 where S

amekhana erga again‘rise up like waves driven by

. whistling gales of wind. Again a situation would have
( )V - ’ UL A '

.

'oh the 'Trojan side,.when tables have turned, the ' //

particular violence. - ’ , - L.
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-

been irretrievaéle un}ess something else happened.

This 'something else' in Iliad 8. 1is Zeus's thunder-
holt and in 11 the intervention of Diomedes and

Odysseus. There is a pqint, a; the conditional indicates,

that is not reached; but, %f reached, would produce

disaster with%ut remed{L‘gjomer brings the action
of battle to the brink.

ut amekhana erga are prevent-
ed from taking an upper hand, for it would mean that
one side would duite destroy the other - something

unimaginable from the point of view yf the story.

\5
The action of ﬁpﬁ/lﬁiad does not really

allow the active s

e of amekhanos to app]yﬁto its
chenactérs. The ac¢tion permits only a conditional
situat+0nvnlhﬁ%7 Wo passages represent a familiar
structure. Héstor[s)danger was expressed by action

. \ (-/
potentially destructive (cf. I1. 8. 90-91).%

~
! ©

We begin to understand the expression of
this idea, this unconsciously felt sensation of amekhania
if wé allow Homer's vivid rendetring to fill our
imagination. For such feelings do not depend on a uhiform

set of characteristics. The preponderance of similes

give the action‘a vitality. The simile in Iliad 2.

L

N
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469 ff., comparing armies to nations of swarming wasps,
lends a quickened Tustre to scenes and Homer places-
these moments of weakness, incapaeity or panic

within an unceasing spiral of actions.

y oo -

. The fighting scenes provide us with an

-

creRr

example of the Homeric expression of human weakness.

Ironically, however, we must guard against drawing
more evidence from these brief, boldly conceived

scenes. We must not lament too deeply the 'tragedy'

5 7o e TSP L T

b of Achi]]es.‘ The awareness of a wider sense of human

helplessness 1is only touched upon in Homer. If there

a——

\
is a wider.-moral to the story, Homer only hints ‘at

it.] | ‘

I T e T A e g
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One must be hesitant to generalize the roies

of men, gods and fate. Achilles's greatest source of
s !

grief is not the knowledge of being dnextricably bound

e o o gyt

&
up by a harsh fate, but simply the loss of his best

friend. As Hermann Frdnkel observes, "Man in the Iliad
remains always himself; he is not shattered by the
hardest blows... he reacts to situations sharply; -and

the mood that he then takes on passes with the situation

=Y

without leaving a trace... Homer's people Kave an

L]
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~

‘ . elemental vita]ity.“8

Grief does not come to Achilles from this
ineluctable fate. As he moans over the stinging loss
of face he suffered from Agamemnon, he is aware

that if he is to expect a short life, Zeus might at.

least have given him honour. The dilemma in which

he finds himself, which renders him ineffectual in
the war is bearab]e, that 15, Achv]]es s perception
of his own he]p]essness is not what causes his heart
to break.9 The cause of his sorrow is the knowledge

~

. af being trapped by fate and the loss of Patroklos.

—
-

Yet, as Frdnkel suggests, Achilles, even
though he is caught up by a harsh fate, remains

‘basically unchéhged. He is a warrior and wheg he has

had enough grief over Patroklos he returns to the
"battle with resolve. He is resi]ieqt in the face of

his situatijon. There is no fatalism in his character

and we would be wrong to refer here to E\human condition.

jo T If Achilles is awa;;\;?*FUMan frailties his reflections
é% ?aﬁ&v;omments come and go quickly.

The response of Thetis is similar (cf. 11.

) | |
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1. 414 ff.). Realizing immediately the ramifications
of theSe events she breaks into tears inspired by
the futility of the situation. Her divine perception .
grasps the hopelessness of Achilles's life. But
her despair_islshort—1ivéd, for’she q&ick]y dashes
up to Olympos with a plan. The mekhos, teo ask thatA

Zeus redirect the fortunes of Troy temporarily, -

shapes the subsequent unfolding of events,

Later, in Iljad 18 she hears the
anguished cry of Achilles, who has learned of the death
of Patroklos, ?EP lTaments again; this time there is
more pathos f;} her mourning, as she realizes that
this blow is the worst. Achilles' 1ife seems barren
and joyless,and‘even a goddess cannot alter it
(cf. 11. 18. 62). Again we witness the effect of
the chain of events pressihg fbrward gathering up all
who stand before it. |

~

These perceptions and knowledge of personal

iy

. fate ngver stop a hero from acting, never dampen

his enthusiasm for life. Amekhania in the Iliad is

rooted always in the specific and concrete. On the

other hand, one must not dehy that Homer refers to .

i
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ideas larger than the sum of actions. Hector realizes
the futility of his encounter with Achilles; like
Patroklos before him he is stripped of any resource

and his fate is sealed (11. 22, 5-6): .

-

YExtopa §'abtol petvatr éloud) poip’ énébmoev

*I\lov npondpoLfe murdwv Te Zxalawv.

b

< It is appareht that moments described

" by amekhania are caused or ended by the gods. Yet the

meaning of the word expresses.an awareness of & physi-
cal, .specific condition and we would do better .to -

turn from .what in Homer remains a vague indication

'of.re1igious thought to the events which take place

10

in this wpr]d. We have seen in the battlefield certain

)

circumstances where,men\lose Coitrol of their actions
and any means of ﬁreserving the%se]ves‘from death.
These scenes méy be’distinggished froﬁ’;Le ofd}nary’
din of war, where events seem to follow at least a |
semblance of 6rdey. But, in the passaggi we have

examined, violence is accelerated, chaos looms, and

men are threatened by the ver} momentum of fighting.

‘Such times occur when sheer anarchy.is about to be un-

lToosed. The phrase amekhana erga, which is synonymous

)
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to amekhania, describes such instances.

o

There are few scenes in the Iliad where amekhania

is symptomatic of an individual in & specific

situation. The scene that comes to mind is a passage

Y

in Iliad 5; a1thoum1amekhan{a ‘ does not occur 1in
this passage, the “same concrete and immediate

details suggest it. -

Diomedes meets Hector who is born along
. o . \ ’
the field by Ares and Enyo. Diomedes's initial
~

rgsponée is an outburst of fear (596):

TOv 88 (&Dv plynoe BoNv dyaBdG AlophHdng’

Homer heightens the action with a simile, charging
both the hero's emotion and its cause with a vitality

of nature. In this brief encounter Homer expresses

-the uncontrollable power of Hector's charge through

the surging river which rages to thé sea. Faced with
Hector, whose might is enhanced by Ares and Enyo, Diomedes
is at a 1oss. For an’instant he can think o;\ﬁothing’
to do. final]y as his wits gather he takes the only

possible action and runs away.

TS U U S
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The word apalamnos is clearly an important

L

level of meaning is 'without hands', therefore helpless

indication of Diomedes situation]]. The lowest
to strive; com%entators frequently translate it as

- ‘'shiftless', but obviously the pejorative meaning will
not fit here. Diomedes is simply incapacitated, the
cou?se of events has been interrupted ang he is prevdnted
from prEssng his attack. Such expressions of doubt, fear,
frustraiion interrupt the action with the rea]izafion,
"Oh god, what can I do?" Homer does not‘describe re*’gious
or philosophical ref]qctiéns running through Diomedes's

( mind. The scene is simple and immediate wjth lTittle |

interest in‘emotisn other than its physical manifesta-

. . tions., For Diomedes this is a moment in battle when the

odds have been unevenly stacked against him. Panic

- grips him for an instant, but quickly he gathers his wits

and takes action. Such emotions are short-lived in the
Iliad and thus amekhania expresses concrete and short-1jved

o

situations.

H

b

The other contexts of the word amekhanos are
concerned with individuals. It appears in the Iliad
~only in a passive sense, yet it is obvious that if someone

is impossible to deal with, whoever comes into contact

I Y - . -
'
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wifh that person will somehow be affected. By looking .
at each pas;age and trying to {mpute a reciprocal

meaning into the word we will be able to expand

somewhat the feelings and situations which would

suggest amekhania] r

Amekhanos de§cr%bes a request that Hera makes

to Sleep at Iliad 14, She decides to divert Zeus's
attention -from the battle in order‘to‘improve.the situation
.of the Greeks. Sleep i; to exercise his powers over

Zeus, but when Hera broaches the subject to him he

replies (Iliad. 14. 262):

vBv ad 1obtd p’ &veyag dpA¥avov Ao vteléooal.

Why is the request amekhanos? Sleep tells us that the

* Yast time he tried something similar Zeus almost threw

him cut of b]ympos. The deed's impossibility stems from g
the consequences that it will have. The story.reminds ué

of Hephaestos in Iliad 1. The raging power of Zeusﬁwhis
e]emenfa] fury, restrains Sleep from acting upon the’
invitation. The dire results that Sleep relates give ,
lustre to amekhanos. The request is ca1ledtamekhanoé Secause

.it would lead to Sleep'ssnbeing defenseless, stripped of
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a mekhos by the anger of Zeus.

This double effect of the word helps us to
glean the sense of amekhania, if only because the
context again reminds us that it conveys a ve}y specific
situation and a fleeting passage of time. But even
the wrath of Zeus cannot ffighten Sleep enough to
pass up Hera's offer. Againhamekhanos is not assocjated
with an abstract idea or with uniform circumstance.

It occurs in a specific situation and its significance
embodies the concrete and immediate. The potential erugfion
of Zeus' power, his uncontrollable strength does not
prevent the soft-spoken Steep from accepting -Hera's

bribe of the shimmering, lovely Pasithea, one of the

Graces. Once again Homer contrasts the awsome, over-

whelming forces that inhabit his imagination with
vivacious beauty.

The same potential threat of Zeus' power
affects Hera in the following book. We might draw similar
conclusions from Zeus' description'of~her as amekhane
ﬂgﬁg_(BookJ]S. 14). We may only read, and with Hera, .
tremble at the power of Zeus. Perhaps his choice of this

12

adjective contains a certain degree of irony. Were his
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vaunted power to explode upon her, she would instantly
be overwhelmed by it and might then be considered

without a means of escaping Zeus' wrath.

v -

Amekhanos is applied to Nestor (Book 10.
]67)]3 and Hector (Book 13. 726) in much the same

manner.]4 We might suggest that by giving Hector

(i\ Al
the consuming, ungovernable powers of fire (cf. 687-88)
the expression of the adjective i’s enhanced and given
a meaning with a much more direct appeal. The same

adjective is applied more effectively to Achilles

(Book 16. 29):

obd &’ dpfnavog Emheu, *AxUANED.

-~

T~

Patroklos, choked with eﬁgtjpn speaks these words to
Achil]%f. At the close of Book 15 the gtorm of battle
has wrought great hévoc upon the Greek armies. Theynare
pinned against,t;eir ships, unable td do anything. Their

strength is gone and it seems their destruction is close

at hand. ,

At lines 21-22 Patroklos replies to Achilles
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with a deprecation of his wrath:

°

&’AYED, ThTog OLé, utya oéptat’ "Axa &y,
ph veptoo® tolov ydp dxog Bepinxev "Axarods.
\ ‘

He clearly associates its effect with the unshielded .

state of the Greeks. Because his wrath has been unbending

Achilles is he]& to be responsible for their destruction.
Patroklos elaborates the perils of the Gfeeks. In
this context, perhabs better than any previous, we
may witness the two-fold méaning of amekhanos, the
passive and active, expressed simultaneously ih the
word., This part of Patroklos's speech ends with the

observation (28-29);

. ’ ,? N » b4 '
TOUG WEV T LMIPOL TOAVPAPHAKOL GUGLAEVOVTAL, o

v y 2 ’ .
EAXE  QXELOPEVOL

The healers are busy trying to cure the wounded, to ease
the sorrows of the situqtibn, but Achilles' pride keeps'’
him from reversing the direction of the war. Patroklos

is quite clear on this and tells Achilles outright that

he is’pitiless and unHending: The most effective expression

N
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of Achilles's character, one that gives the adjective

amekhanos its real force|is at lines 33-35, Here Patroklo

~

compares Achilles's character to the raw elements, to
the sea and rugged shoreline:
vrheég, odxn dpa col ye nathp v inndta Thhedq , )

0062 BETLG pftmp” yhavx) 8¢ oe Tixte B&Naooa

d ”» ’
nétpals’ MAipator, &ti ToL vdog dotlv dnnvng.
0 ‘ .
[ 4

The. final context of amekhanos occurs in Book

-

PR

19. 273, where it is applied to Agamemnon by'Achilles
in the scene of reconci]iatioﬁ. Perhaps the most .
—inQeresting fgature of this éontgxt is that both henoés
associate amekhangs Qith gﬁé which had been planted

L in Agamemnon™s mind by fhe gods. Agamemnon, in féct,:
defends himself by pointing outfghat he wés not the
first to'suffer temporary b]jﬁdness. Perhaps, as ”
e&ents again move toward a final conclusion, Homer
means to place in this scene a feminder of the power of
the gods over all human endeavour. For ate stirs un-
yie]ding passioﬁs in Agamemnon which.resudt in insult
to Achilles. The cause, however, was pot a personal
agent, "...it is ascribed not to phygiological or psycho-

Togical causes, but to an external 'daemonic agenc_y'."]6

-

Y
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Agamemnon demands- to be acquitted of th(blame (gj:

86-89). o | L
Later at Iljad 19, - 22& Agamemnon repeats
the cause of his blindness: . )
Z2el ndrtep, % peviiag dtag L’ix;ﬁbecoL 660t 08a”
. e "0

™

The ate inspired by Zeus sharpened the stern, unbending

part ovagamemnon's character and Achilles realizes
that neither the ate nor the effect on character should
be considered as'a personal affront (cf. 271%74).
Unfor@unate]y for the Greek armiess, however; it had a

very destructive effect. We notice that the passage

" is described as a conditional with Zeus the subject

+

of a protasis beginning with alla (272). This réminds us

once more that such forces as erode human security,
~ .

which threaten to destroy its very existénce, are

externalized in Homelr.]7 For insfance, the imagery
of the wind'is never far from Homer's thoughts and -~
éven in thig passage if we look at his choice of words
we find orine - "Atreides raised in billows - stirsl

agitates- the spirit in my breast," sayg Achilles.

-

-,
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Diamperes -right through, like the wind Agamemnon

i

‘blows right through the spirit of Achilles, ripping into that
deep,~unfathom5b]e reserve'of pride which toék such

a heavy toll of Greek warriors. "He took the gir]‘.
.against my will and I could do nothinghﬁﬁth him."

It Qg turn back to the first moment of anger in Iliad .

\, the first argument befaeen Agamemnon and Achilles

we realize that, whén confronted by sych an unyielding .

opponent Achilles is, in fact, overwhelmed’ for an

“instant; his first response is frustration

as rage causes him to. hesitate. This moment captures

the essential meaning in the I1iad of amekhania.

&

. 3 .
To discover such moments in the Bdyssey

. we must close our eyes to the clash of bronze, the

screams of warriors, ihe clouds of dust billowing

out from under fbotﬂ and awake, Tike Odysseus, intB

a world translucent 1n.the morning light. The pace

of the action has relaxed. ~ Metaphorically expressed
in the Iliad by the swell of the sea and the rushing
of the winds (ll; 16. 365. ff., efc.), in the
Odzssevnit is embodied in the comparison of the flight

of Hermes (0d. 5.51-53) to a sea-mew skimming over the

crests of waves, soaking its wing tips in the sea.
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. B Amekhania is altered in'thisywonld by a way y
of life best described by Alkinoos, Odyssey 8.
247 £f. He tells Odysseus that while the Phaiakians
excell in §ports they especially enjoyvfeastinQSy
listening to the lyre, dancing, wearing clean
‘clothes, bathingvand ]oVe—makiné. The Phaiakians,
however, are aﬁso aware that a destructive fate hangs
_over their island. There had been a prophecy that
a jealous Poseidon would put an end to their revelry.
Yef the~ﬁerry—making goe% on, the épirit never dampened,
rather, it is never dgmpe%ed for Tong.
When we‘obSerye the man of many tricks,  the

polumekhanos Odysseus we see the same quick wit, the

-

same resource, the same penetrating perception as he

displays in the Iliad. Those fleeting instances of

doubt, hesitation, frustration,_ rage, which'together

are symptomatic of amekhania are present in the Odyssey.

Tﬁere are, however, differences in the dimension of

these feelings which arise from the different setting.

We witness “the growing up of Telemakhos, the despair - 77
of .Penelope, we sé; the increasing anarchy take over
_the palace on Ithaka. The action of the Odyssey has a

N l ,
different tenor from the Iliad - perhaps an obvious

statement, but one-of significance. For the dimension

o
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of amekhania grows vaster than those moments found in

L. 4

the Iliad.

Odysseus remains ever true to-character and

“ever in possession of a mekhos. But when we look at

Telemakhos in Book I or at thg old nurse, Eurykleia,
we find a prolonged awareness of futitity, of the
inability to act over a wider and mor; complicated
sphere of iétenests. In Odyssey . 18 and 19 this
awareness. is felt most acutely by Penelope. 'A11

these fee]inés have begun to destroy her as one trick

after another proves useless and when Odysseus finally

arrives he finds her at.the end of her tether.

Odysseus the polumekhanas becomes Penelope's mekhos,

The ultimate resolution, therefore, to suéh feelings

18

32

of helpnessness is not tlemosune, or sophrosune or tine.

But, for*Homer, this passionate and complete reunion

s

of man and woman suggests that the besi remedy to

<

roments of unknowing (no matter what their dimension)

is to live 1ife to the quest.]9 The force that drives

©

both Odysseus and Penelope ever on through their moments

of doubt and hesitation is the desire to Tive again

with each otfer. This force is what gives a structure’

to the Odyssey and within®it we will trace those disruptive

AY

S — —en R
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"times when amekhania holds the heart,

.The most terrifying moment for Odysseus:. -
is his encounter with Polyphemos. The scene is established
with frightening imagery that foreshadows the single B
instance of agonizing panic. Polyphemos isfportrayed
as the most savage of the Cyé]ops. He dwells .apart
from the rest and is of a lawless disposition' (0d.
9. 188-189):

005¢ pet’ Ahoug

~ ’, N r Iy
nohelt, dAN’ dndvevbev E£dv dfeplotia H6m °
N 4

Homer tomﬁares his stature to a ]o%ty, wooded mountain
that stands out among the forest (cf. ]96-192). As
Odysseus and his companions come upon his cave, the
men {mmed{ately sense the danéer that lurks in fhe

place and they urge Odysseus to leave (cf. 228-229).
AP S
When Po]ybhemos returns hié sheer éize almost
pakes their breath away and Homer takes'tiﬁé to

describe the huge boulder the giant roles over the

‘mouth of his cave (gf. 240-243). Thus the scene is &et.

A1l the details conjure the heavy odour of the cyclops,

!



-the deep, savage'voice and the clumsy gesture.. The

power overwhelms ds-and we sympathize with the puny

men trapped inside thé cave.

Terrified by boiyphemos Odysseus quotes
the authority of Zeus (cf. 266-271) but the pitiless
heart brooks neither fear, nor-respect of themis

or Zeus. (0d. 9._?75~27§):

ob yip Khxdwneg ALdG alyubyov drEyouaiv
- o068 Bedv pawndpwv, énel ?j nOAD péprepol elpev

The fear of the gods, he says, wilFl not make him
hesitate }o devour Ody§seus'$ companidns. At this
point, where the contrast between the uncontrolled
barbarism éf the cyclops and the trapped men is most
pronounced,‘20 amekhania makes its fi}st'appéarance '

|
in the vocabulary of Greek‘1iterature.

!

a

At line 288 phrases are ‘short and words
harsh as Odysseus retells his story to Alkinoos. His
breathing quickens with the excitement (cf. 288-290):

any &y’ dva"l.'&j.aq\ g¢tdporg éntl yetlpag laike,

odv 6¢ 60w pdpyag &¢ te oxbiawag notl yain
Wt éx 87 éyréparog xapddig peé, bede 6& yalav,

i
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- the mind (295):

35

In almost every Egi:se the conjunction de interrupts

the flow of words. We can hear ‘Odysseus's voice

‘ -~
rising as he describes.the height of the horror;
the despe rate supp]icatidn to-Zeus is blurred. by

the disgustiné deed and.for an inétance‘térrdr fills

¢
t

oxétiia Epy’ opduwvres , dunxgvin 6” Exe dopbdv. ,

? :

; R Y

Yet immediately Odysseus's wits return, a plan

*

comgé to mind as the grip of helplessness is .loosened.’

+

~
I

&

(PO — e —— -

For the remainder of the time he spends in

P

the cave of‘Po]yphemo§, évem though he witnesses anothef
sordjd d%nner, never does amekhahig ca@ch‘hOTd'qf ,
Odysseus. . Once the mekhos -has fired hi§°fmagination;
when resolve takes ove; from despair, as it g]way;

does in Homér, physical surroqndings‘]ose‘their grim
atmosphere; the great"dooryay is still jammed shut

and the men are still held inside, powerless to act,

\

}
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but this has little effect on Odysseus once the

.unfolding of a plan moves him. He is now full of

admiration for his own beguiling words (cf. 364),
referg with consumate pride to his own great-hearted
spirit (cf. 2?9) and savours the devising of his -

clever strategems.

. . This story contrasts values - barbarism

apd the cjvilized'Greék - and we see how the situation

is still quiék]y dispatcﬂed by the po1ﬁﬁekhanos man.

_—

Such values are not actually named but arise from

the descriptions of simple and cdncrete aspects

of both characters. Likewyise with amekhania, for

if it were more than a fleeting feeling arising out

of a specific situation, ane might expect-a sustained

note of despair. Amekhania here numes' no spirit&al‘or
réyigious frustration; it is simply the inability to

act. Odysseus's witnessing the wretched death of his

" 'mén temporarily blots out his cunning. Homer does

not’ééparate the concrete realities which amekhania

expresses here from.what was later expressed in abstract

terms.,

The same, temporary awareness is found in many
o

¥
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other scenes which are not quite as elaborately
presented as the Cyclops episode: In Odyssey 190
Odysseus‘and his companions, Raving re;eivéd the
bag of winds from Aiolos, sail on hémeward. They

come close enough to Ithaka to actually see the

hearth-fires blazing. But the men foolishly let the

winds blow out of tﬁe bag as Odysseus lay asleep.
When he awakes and realizes what has been done there
is an instant when, sickened by-this stupidity,
0dysseus ponders whether or not to throw himself
iinto the sea. He chooses to endure the ca]amity.
Here agdin he 1is gripped by despair with,no solution

but to endure. : [

Similarly, at the beginning of Odyssey 29
Odysseus Q&s bedded down for the night in his palace.
The Eoming and going of maidS™with the suitors
enrages him yet there is nothing that he can do. He
rages impotently as his heart barks like a bitch for her

A

puppies (cf. 0d. 20. 14 ff.).

) The verb that Homer uses here -hulaktei -
means to how].?]h For a moment sputtering rage blurs

reason and is about to explode in Odysseus. The

37
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realization of being without anything to do causes
his heart to howl. This passage reveals a different
kjnd of situation than.the previous. Here- Odysseus's
emotions are descr%bed. This is more ‘than a fleeting
moment in battle as the turmoi[ that causes the
heart to howl is emotional, separated from a simple
course of events. Odysseus is not part of any
action, but a witness. Nor does his usual resolve
come immediately. The scene does not instantly
reorder the’flow of the action as happened in the
Cyclops episode. The scene in this way points ahead,
in its. emotional appeal, to the lyric poets. .
. q

Odysseus must deal with a much more
complicated situation and his awareness of the
inabf]i}y to alter it 1is pro]onged.‘»Thus a basic
difference between the Iliad and the 0dyssey,
a relaxing of the action, lends a temporal and eéo—
tional dimension to the moment§ which suggest amekhania.
Odysseus cannot simply dash back into the action
with confidence. He must wait, as this circumstanée,

demands far subtler plans. The po]umékhanos Odysseus
22

must sustain hig cunning. Restraint becomes more
s

important than action and Odysseus must look forward

™~
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rather than react openly to-a given moment. So,

he restrains his heart (0d. 20. 18-21):

. TEThabL’ &%, wupabin ‘wal wdvrepov &Aho mot’! Eving,
Hpate @ 8te pou pévog doxerog Hobie Kowhwy

{8 Tpovg  &tdpoug® obd 67 étéhpag, Bppa oe pirig.
egdyay’ é:g dvtporo Sibpevov Bavéeobal.

Athene appears to Odysseus to ease~hi§
suffering. Her épiphany brings encouragement (cf,
33 ff.) and finally, Q]eep (cf. 54 ff.). Homeric
man is not normally confused and his plans are
usually formed quickly. In\this'éituation, however,

) | the events in Ithaka are grawn out and'Odyéseus is’
faced with a greaf challenge to his cunning. He

"has a mekhos certainly, but its scope is far more
coﬁp]icated and far wider than, for instance, ‘his
tricks with Polyphemos. Thé same is true of amekhania
which fn the Odyssey begins to suggest a state of

- mind.

»

There is in the Odyssey a keener interegt'

in the working of human intelligence, for the polymekhanos

R T VP ——
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Odysseus embodies the active intelligence which v
fends off amekhania. The.pontéayé] of passion seems
an obvious part of "this ‘close-up’' of a single man,
aslopposedato‘a banorama of battle scenes which =
comprise so much of the Iliad. Despite these growing\

differences and a new emphasis on the inner life

we must remember that Homer does not keep will and

5
/

action separated for long. Odysseus's situation is

" prolonged but it is not permanent; it is not a general

condition of 1life. The address to his sou]Ais not

"a religious outpouring of doubt or a generalization

on the state of things, but simply a clarification
of a single situation and his awareness of personal

helplessness is dispelled.

f

In Telemakhos we %ind another indication of

Homer's concern with individual character. When we first

meet Telemakhos he appeatrs d very insecure adolescent.
but when we leave him'he . is in control of events which
lead to the final victory over the suitors. In Odyssey

2 he reveals emotions which suggest amekhania. In
fact, at Ehé assembly he speaks of his powerlessness to
stop the suitors ravg%ing the cattley loitering in the

palace, drinking’the wine and providing a husband for

e
£
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Peﬁe?ope. Again, we note that amekhania, alithough nqt

used here, is symptomatic of frustrations that
“arises not'so much out of physical impuissance as an .
“inability to cope with a more general situatibn.,

Telemakhos moans (0d. 2. 58-61):

2 by 9 ’ ) -
od yip én’ avip,
otog “0duvooelts Eowev, dpfiv dnd olxov &dpdvar.
Nuets 67 ob vo TL tolor dpvvépev: 1 xail Enevta

revyaréoL 77 Eodpecda xal ob Sebanndreg dAxfyv.

< 3

His speech ends with én emotional outburst as he dashes
the royal scepter to the ground. In a 'storm-blast'
_of tears he helplessly bears thg taunting of Antinoos.
‘Yet in this moment of weakness, that becomes a watershed
of Te]emakhog’s development, Zeus responds.yith
an augury in the form of two eagles. Homer reorders\
Tne momentum.of events; where ifistances of frustration,
hesitation, fear, etc.,cloua'the mind or b;eak up the
flow of things, human resolution eventually ]eéds men
on. Te]emakhoé's despair is ended by the augury as he

announces his intention of outfitting a ship to sail

"in search of news about his father. The passage reminds

¢ ' ¥
.
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us that even though amekhania may be'felt over a much

i

"broader range, and indeed, may be seen more as a state
- - A "
of mind, it is not totally divorced from physical

action. It is still.bound up with events which govern

Lo
the life of men.

In Odyssey 19 we find also that the situation

"which suggests amekhania, in regard to Eurykleia,

stems from a condition which, is the result of many

actions. Eurykleia indicates as .much at 'line 363

Qhere she tells Odysseus despairingly of her own

AY

he]p]essnessa

"2 pou iywd ofo, Téwvov, dufKavog:

1

Eurykleia has-been’sﬁmmoned to wash thé
'stranger's feet (&f.,gg. 19. 357 ff.) by Penelope, who
is reminded of the features of Odysseus. Her observations
erouse in the old nurse a longing for the absent
Odysseus. Her thoughtsﬁimmediate1y stray to him. The
difficd]ty of this passage does not stem from thé address
to an absent person, for at 371 Euryk]eia ngjreéts her -
words to the disguised Odysseus. The irony is evident,

but we wonder why'Euryk]eia utters this emotional awareness
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of her condition.)Amekhénos, used actively here, does not
.de§cribe a physical state; it obviously QOes not stem
from Odysseus's simple, physical absence, that is,
Eurykleia is not séying, "I can't help you because

you're not here to be helped." o

At line 355 we note-that-Penelope describes

~ Eurykleia as oligepeleousa -'she will wash your feet,

_although she is weak'. VYet Eurykleia seems, despite
her age, to be still vigorous in mind and body.23 ~
So much she reveals to Odysseus later (cf. 0d. 19.
492 ff.). The reason for her tearful outburst becomes
evident from details which describe the condition of

the palace.

Homér indicates that the suitors have wrought
a great deal of damage to the p]acen Their greed has
,been inflicted upon the household and they have stirred
up confusion beyoﬁd control of tHe remaining servants
faithful to Odysseus. The insolence of the maid angérs
Odysseus and almost caused him to act at a time that
would have been disastrous. One assumes that the growin§

»
anarchy of the household, the dissension among the

serving class (vide, 0d. 19. 66 ff., in regard to Melantho)
-& N

]
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weighs heavily upon the faithful old Eurykleia and
causes her awareness of futility and frustration,‘so

v
* that-when she is reminded so vividly of her lord, who

o

must symbolize to her all that is good and orderly,

she bursts into tears and laments this pitiable state

of mind. .

Homer creates a growing nomentum that produces
; this awareness of amekhan¥a, for, as the suiters come .
closer and closer to the achievement of their purpose,
oraer in the palace is increasingly abandoned; Eurykleia
is Bound to declare her frustration when all clear
social demércation”beginé to break down. Thié growing
confusion,therefore, éreated by Odysseus's absence,
1is responsible for her misery. ‘The importance of social
order can be seen the moment Eufyk]é%a”recognizeé
“her lord, for she spontaneously, gfter twenty‘years'
absence, drops to the suppliant position.
"Although we are exploring a state 6f'm1nﬁ
at this point, it does nof ultimately detract from
“Homer's portrayal of human buoyancy.Even though a

" destiructive situation continues, each character possesses

P
what seems to be a ]imit]esé reserve of energy to take

“w/
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action, to try to redirect the coursé‘of events so

that*life might again be lived peacefully and enjoyed

N

to its fullest. The vision adds a lustre to amekhania

aé we recognize a complex of feelings which are not
inspired by the immediacy of a sing]ecjrcumstance.
0Odysseus's return finaily putsan end to destructive '
elements. Thus although amekhania is not yet a permanent
outlook, its dimgnsion has’been vastly expanded

and it has become indicative of a greater emotiopa]
intensity than found in the Iliad. h

?

The situation in the palace has etched a profound-
er sense of despair on Penelope. In 0dyssev 18 and
19 .there are many passage§&which convey a growin&
awareness of futility, of the inability to push back
the tide of events. The intensity o/ Penelope’s .
resignation has even affected her physically *(c¢f. 0d.

19. 124 77.), Her longing for Odyssgus has almost -

“worn her out and she is driven to tears at the mention

of his name. The'bard's song in Book I causes-.her to
cry.and wﬁen Odysseus disguised talks of himself she
cannot coqfain her emotions (cf. 0d. 19. 204, 249, etc.).

+

~The most poignant test}mony to Penelape's
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emotional state is the simile of the nightingale that
she relates to Odysseus (0d. 19. 518 ff.). Stanford ‘ .
- remarks that at line 521 troposa refers to, "...the

Qmany turns and trills in the wightingale's very
, J ‘ -
complex song."24 ' ' S

N e Bapd Tpundoa xéet molvpmyéa guvAv. N

x>

The shrill warbling note heightens the description of o

Penelope's confused mind.
N - B .
s - . {

4 .
-, » )

_She seems certaih of nothing, for when she

tells 0dysseus about a most transparent dream (cf. .

‘535, ff.) she cannol make more out of it than to ‘ ‘ i

conclude (560-61):

¢
v o
~ 2 A
ZeTv f) tou piv Gveipor dpfjyavor  akpurtdpvdot
2

ylyvovt’, obdbé tL mévta teleletar dvdndmotol.

3

Surely the use of the adjective amekhanos reveals a 1
blurring of active and passive meanings in the word. - /

Her thoughts have become clouded and the old sense of

A2

SN
determination is about to coldapse. The passagestw
above pbrtray a pervasive awareness of her helpless-

ness, for the dream's message is anything but baffling.
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‘Her failure, or reticence,’gg interpret it comes
from the emotions which seem to prevent her at this
time.

Y

Penelope's deliverance, ironically, is close

at hand. At this tense moment in the action Odysseus

is about to restore order and banish those symptoms

of amekhania. The conyergétion ends here with her
suggegtion of the, contest of’the bow. Homer leads us
to the final outcome with this trick. Odysseus's
cunning has 1ed(ﬁim far toward the accomplishment of
his final triumph (by which we understand the desire to
live peaceably and’ to seize the'delights that 1ife has
to offer) and it is appropriate that Pene]obe's last
trick is that which provides the occasion of his

victory. .

In Ahe Odyssey we find the occasions of

*~ znekhania much more expansive, much more complicated,

more open to reflection than in the Iliad. The events
] .
of the story allow characters time to contemplate

the meaning of events; and they react as we expect Homer's
<

. people to react: with passion and resilience. This is

4

one aspect common to both poems. X



To sum up the appearance qu development of

amekhania, it is always found as a moment of doubt, an

1
instant ‘of hesitation where action is impossible.

The circqmstance is rooted in the specifis and concrete
world and not a world of abstract thought. It

develops in the Odyssey suggéétiVe of a state of mind.
Still determined by a particular situatjon the scope

of emotion is extended far beyond fleeting moments.

Amekhania in the Odyssey is separated much more

than in the Iliad from action, becoming 1increasingly
connected with individual cﬁaracter, with the personal
situation of 0dys§eus, Peqe]ope and Telemakhos. 1In .
the Iliad we saw how amekhana erga describes a turn

. ! . Ru
of events, but in the Odyssey amekhania relates more

v

to the mind and to passions.

N

The unity of Homer's vision remajins consistent

throughout all of these developments. To understand .
the symptoms of amekhania we must grasp that even though

it means a submission to divine power or an admission

of human frailty, Homeric man Tives in a radjant]y

fresh world, where the dimension of such-feelings

&%st necessarily be brief, for his characters survive
N

the bleakest of times only to bounce back into a world
\
of calm grace. - L~ .

4 ~ . I3
I




N e y——r AT v s T L oy v p

o e

-

HESIOD

»
Ay

The rambling and oftgn Iafunose gty}é of
Hesiod makes a discussion.of émekhan?a,in strictly
poetic terms qui&e aifficult. For the same reason
we“musi resist the temptation to place it into.a
systematic and qpmﬁr;hensive explanation of the
universe. The Theogony and the Erga are almost
patchworks of digressions',?5 yet the form they take
is, like most poetry, determined by their pyrpbse
and this seems 'to be to display the fruits of a
passionate curiosity for the conditions which govern
the lives of men-and géds.
. ' |
. " Hesiod's imagination is peopled with a host
. of daemons, half-human spirits, ‘

- sinister and sometimes threatening [nonsters.26 He felt

2

also an 5ppreciat$on of nature, of the rejuvena;?on of
spring and of the beauty/of winter's calm. The creative

~

forces he held to be present at the bgginning:bf the

universe still ragé and swirl in his world, still govern

the course of events ang breathe l1ife into nature.

O

s

ad w



Hesiod's poetic vision.encompasses the electric

charge and radiant air of the original creation so
L4 ’

that all of the generations of the sky and earth

conceived in.that moment of explosive energy in his

<

poetry live on in their own right.

!’

Ne can better understand the meaning of
amekhania in Hesiod when we realize that his purpose

first of all was to impart this vision of the

-
’

universe.s He dwells upon themes and imagery which
R .
are chosen as examp]es.27 "Yet at the same time manmy

such passages seem to stray from their didactic

purposes and blosson int% some of the most lyrical moments.

This combination of didacticism and lyricism is
similar in sbirit to the first\Ioninan physikoi,

The;e also is the curiosity to search, to explain,
combinféd with a lyrical freshness, a sometimes mystical

28

celelration of 11fe. The description in the Erga

of winter (cf. lines 504-558) or. in the fheogonx of
thé qreapion and accountrements of th§ first woman

(576_ff.) show Hesiod as a poet as well as ‘a teacher. ‘ o~

v
, If we are to give any form to his sprawling poems

¢

it would be‘based upon a dualism whith runs throughoht
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them, which allows Hesiqd to understand and explain
the world and serves to unite his vision. If Hesiod
is compared toiHamer we notice how amekhénia has beeﬂ
affected by this dualism. For Homer the word expresses
the panic of a fleeting moment 'in battle, or a mément
of crisis during an adQenture in some distant land,
It }s a short-lived awareness of being at a loss to
take action, to extricate oneself from a.caiamitous
situation.MExcepf for the growing despair of

Penelope throughout Odyssey 18 .and. 19, amekhania
is quickly dispatched by simple, swift resolve.
Situations which producq these instances of helpless-
ness, quite specific andvconcrete, are usually trans-
qumed into moments of triumﬂh. But for Hesiod
amekhania has come to express a permanent, widespread
condition o% life, a condition which has grown out

of his‘search for an order in a world which inspired
a vision of permanent struggle, a war of opposites,

between good and evﬂ;29

it has conditioned not

only the marked differences between man and gods, but
between the gods who 1ive in the sky and those who
dwell’ in the’earth. "Thus amekhania, though still
retafning a vibrant sense of immediacy and concreteness,

begins to acquire very different dimensions, growing
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*out of these ‘polarities. .

’ Amekhania is presented in the -Erga (cf.
Tline 426) as a, potential condition of man's fate.
It will overtake the incompetent or lazy while the
di]igen%fand industrious will keep it away.’Hesiod
tells his brother Perses at line 496 that if he
idles éway his time in winter amekhania will catéh

30 "For winter is also harsh and forbidding

hihn
and.can, if he is unprepared, cut short his very
existence., It will bring poverty/to the man who

( ‘ ‘ does not shore a defence against its bite.

Hesiod says that winter might cause helplessness.

He uses a subjunctive to introduce the possibility
(Erga, 496): \ .

ph oe waxod yeipdvog aunyavin xatapdpymn

W

But if a man WO}é diligently and follow th%gadvicé he
. gives to his brother (cf. 383-617), he will come into
proséerous times. brosp%yity for the -peasant farmgr is
the opposite of amekhania. Prosperity is equated with

success in the field, with ergon, for the peasant has
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only two choices: to eat or to starve (Erga, 363):

8 67én’ oty pépet,8 6’ dAéEetar alBonar Aupbv-

!

A}

. . S~ )
/Eg other words, he has ergon or amekhania. To eat means

to flourish and he may flourish only by working hard
P

(308):

£ Epywv & &vSpeg mordumlol 1’ dpvewol v

r

It seems too that this situation was intensified by .

the considerable economic and political s#pheaveals

(.
of the Tate eight century B.C.3]

Amekhania, then, grows‘odt of what Pietro Pucci
refers to as a matrix of oppositeééand it follows
that Hesiod means to contrast back-breaking wér& in
the field with the enjoyment of prosperity and leisure. :
f His imagination is alive with such contrasts. Imme--
diéte!y after the poem Hesiod divides eris into two
types, one responsible for disruption and strife and
the other for a productive competition (cf. Erga, o
11 ff.). There s also a duality in the‘characters of

.Prometheus, the quick - witted forethinker and Epimetheus

(" ; . . o
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| the slow-witted brother whose perception follows

fact (cf. 83 ff.). Hesiod divides the myth of the
- Five Aggs of Man (cf. 109 ff;) and contrasts
dike and hybris, taking up most of the first part of

the Ei&i (213 ff.).- The Theogony toeo fo]]ohs similar
lines, For there are continual contrasts between

the etherial god§ and the underworld spirits, between
human and animal and between beauty and deceit. These
shé]] be discussed presently. '

' Hesiod is not'content to tell Perses that’ @

man must suffer but he must explain why and how this -

came to be. Inherent in his explanation is this

dualism whose terms are in constant struggle. Amekhania

develops as a concept within this framework:—It embraces

the worlds of men and gods, both of which are haunted

by constantly c[ashing forces which somehow threaten

uncontrollable outbursts. They form part of Hesiod's ’

conception of a universal condition of man and of gods.

_lf we look at the contexts of the adjective

amekhanos in Hesiod we see that it describes and

increases our dread of ‘those hypokhthonioimakares culled

out of his imagination. In the human world they animate:
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nature and.oblige man to toil so as not to be overcome
by it.x Man is locked info a étrugg]e to suryive

in the face of hardships, especially as Greece was
certdinly never known to be a fertile land. In the
divine world Hesiod envisages mysterious and

ebullient daemons, such as Typhoeus, who threaten

the order of Zeus. Thus, in both worlds there is a
necessity of controlling those elements which impede

and sometimes threaten to engulf the peaceful flow

of thifigs. .

We described a pulsating rhythm of energies
which from time to time swells up and recedes throughout

the Iliad. Such moments are described by Homer as

amekhana erga - various points din the narrative where
events ;eem about to slide out of control. In Hesiod

. —
we find similar instances, yet they s;éﬁ/from a strugg]e
of opposing forces; there is violence not of battle
but of najﬁre or from creatures like Typhoeus. .Yet for
Hesiod, these moments have become a permanent condition.
His poetic voice contrasts with the Home}ic hero who
never pbnderé for long his moments of vulnerability,
deciding quickly upon a course of action and forgetting

£

doubts or apxiety.

r]
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If a condition of struggle is permanent;,
if amekhania and ergon seem to balance each other,

we would expect Hesiod to explain how thﬁs situation

“first arpse. He spends much time, in féct, explaining

how man first became involved in it. The creation

14

of woman first drew man away from the state of

33

innocence (cf. 90 ff.). The first context of

amekhanos is the.story of Pandora in the Erga.

. She is described as an amekhanos dolos

at line 83, created so that men would find her

~ —

irresistible (cf. 54 ff.). Zeus has ordered the gods

to make a cunning combination of beauty and deceit
(cf. 61-63) specifically as an evil to pay back
Prometheus for his trickery. With her creation the

gods hid from man the means of making a livelihood

(Erga,'42): )

]

Kpoyavreg ydp Eyxovou Beol plov dvdpdioloiy®

%

Zeus .concealed Pandora's destructive powers within a

.beautiful and enticing form and had Hermes make her

clever and decei tful (Erga, 67-68):

7 ~a
iv 62 Bepev xOvedv T¢ véov wal éncidonov 1Mo

' ‘Eppeiny Hvwye, bLaxtopov Apyeledviny.

N
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In this way her kuneos wioos and epiklepon ethos

would be sure to catch men unaware. Aphrodite brings
the contrast of beauty and deceit into sharper

relief (Erga, 65-66): .

3

wal xdpiv dppryéar xepalf) ypvoehy 'A¢p05(rnv

rol méPov dpyaréov xal yuLoBbpous uchédluas' ,

One finds the same sort of contrast %n certéin fantastic

am——

creatufes that Odysseus meets in his wanderings, such
as the Sirens or Circe. '
] ) )
| " In the Erga and the Theogony there is an , o
association of woman with spring. The Hours crown ’
bandora with a garland of spring flowers (Erga, 74-75):

' ! dupl 68 Thv ye

-
“Rpat nalkixopor oTégov 5v950uv,eiavagToLv'

’
,
> . B . ' 1
5 ‘
. .
' . * .




This image suggests the resurgence of 1ife which
liberates our hearts fromthe heaviness of winter

. and from the drudgery of work. But, when, as

| Shakespeare says, "...the red blood reigns in the .
winter!s pale," men must not submit to it; vitality.
Its voluptuous mystery may overwhelm us. For Hesiod 7

spring is not a time for révelry. It is, rather, a

a omsemrm 5 SR SN N N S
UGN CRITIIR: © Sy ich Yoo A e+ 1T . R e

‘time to plow. The Pleiades betoken hard work

>

(cf. 383-384). Spring is the time to round up

the slaves and send them off 'into the fields (cf.

458). Spring is a challenge to work and its

o mqria

association with Pandora may be considered an
expression of amekhanos. For spring is irresistible

to man, a force by which he must not be swayed. He

must work to avoid the plight of dependence upon .

others for help (cf. 478). ’ .7

Tﬁus the fi]i%ge of the earth is arduous.
Tabour and the means of survival, a paradox which #s
'said to have come from Pandora, who was instructed
in craft by Athene (cf. 63-64). 'Pandora has robbed
 man of the Teisure he once enjoyed in the Golden Age
‘and provided him with tekhne. Ironically, she has

4

placed man into this confrontation wifh nature and
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provides the means to deal with it. The 'skills she
introduces, however, will peverpfree man; they
simply preserve him in the struggle. In this
gituatidn amekhania should be seen as one of the

'threatehing forces ‘that occupies a place in Hesiod's

world along with penia, hybris, eris, etc.

-
B

. Lot . %
When we look at how Pandora affectslmap's

existence Le se¢ the active sense of amekhanos
expressed. A thing against which there is no remedy.
ob;ious]y impiies that the person 56 affected is
helpless. We noticed the dangerou§ mixture of beauty K
and deceit in Péndbra. Man ha; no)remedy for all the
miseries she released from the jar (c?. Erga, 95,
ff.’. I;‘this passage we see that misfortune is q
not caused by a god in a specific situation. The
evils that Pandora unlocks from the jar afflict ’ -
man of their own accord and are, consequently, a per—a
manenf aspect of 1ife.

s

Worst of these muria lugra are diseases.

They are described as automatoi (cf. 102-104) as they.
seem to respond to forces within themse]vest They

creep about by day and haunt men by night. Man )
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cannot diécover their cause nor diagnose their effects
as~they are hidden by Zeus, who took away their
voice (cf. Erga, 104).34 These aff]icfions are
a much mare dangerous threat than the plague which
ravaged the camp of the Greekswiﬁhlligg 1.35, Although
the image of Apo]logconjures a féarsome picture,
striding down from Olympos, quiver rattling on his
shoulder, nevertheless Homerfs p]agué has a known
cause. Its remedy too,has been discovered and the
mement of destruction and panic soon péssgs. Hesiod's

diseases are baffling as men cannot understand

them nor find 'a remedy. Thus, although they are

not described as such, we see how they become the

-agencies of amekhanija. Pandora has brought about

these various conditions from which men cannot

e§cape.36>.

In the Theoéonx Hesiod again preseﬁts the
Ereqﬁion of{woméh (cf. Theogony, 570, ff.). The
bassage js inspired by the same.mytﬁ and its moral
seems to be identical to the Pandora egigéﬂe. Woman
is irrésistibie to men. Zeus has Athene provide

4 )

! <
her with lovely clothing and a seductive veil (cf.

573). A garland of flowers'is sﬁrewn-around her head

60

e d o
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(Theoganx, 576):

. « - 5
ot

~

dppl 6&.otepdvoug, veodmhéog &vBea nolrg

‘

@

The word neotheleos suggests the potency of vernal

growth, A golden crown, symbo1‘of the erotic love
4

of Aphrodite is set upon her headlxqf. 578-580). Here
i's another echo of spring and Zeus nimse]f has taken

an interest in its making. It is decorated with

strange creatures from the land and sea,.enhancing _ ‘
woman's association with nature. Th1s woman 1is,
like Pandora, a melange of‘spr1ngt1me v1vac1ty ' .

and cunning deception (cf. Theogon', 585): .

bl

~ P
Aotap éngl 6% TeB&e xaldv waxdv’avrt’ dyaboio,

°
7 \

s

She too-is dangerouds For men, ag they see only the-

beauty at first and afterwards, like EE?metheus,

discover the ‘evils that she causes. The passive

sense of amekhanos'is expressed here (Theogony, 589) in much the
same way as lnﬁthe previous passage. Hesiod 1mp11es

as much at Theogony,

itself is not used:

590-593, a]though “the word \

13

TLo« Ex i ydp yévog ot yovauwdv OMuTepdwv,”
1 «
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mmua pEylatl dvigotol pet’ dvdpdol vatetdovoLy :
odropévng mevinc ol odupopol, dAAL xSpoio.
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) Again Hesiod describes a cause-and-effect

' 9

sitwation. The cause is a combination of opposites -~
woman - which places man in a constant struggle to

maintain himself amidst the frequent]y,diﬁruptjve

62

an€_eften overwhelming torces of nature. The situation ';}

js parallel with that of Zeus in so far as there

is a necessity of continually battling threatening

-

<
powers, such as the Titans or various monsters, bestéi
typified by Typhoeus. Thus for man amekhania is ousted
by toil and prosperity while for the gods, by the

ascendancy of Zeus.

3 ~

?

Hesigd's divine landscape is just as vibrant

ar.s imaginative ashthi human ﬁnd almost equally fu]ﬁ
of feqr; ind anxieties. Theological observations
a}e common in Hesiod but in the Theogony they are
virtually submerged in the genealogies of the gods,
in the delight of spinning out the rich-sounding

names, in the creation of an entire worldiinhabi ted by

a
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[a)

creatures ‘which recall the paintings of Hieronymus

Bosgh.*We find both the brilliant sun-dazzTe of

Olympos and the dank recesses within the earth. Amid -

this varied.landscape Hesiod coqtinues his explanation
of the present'condition of the gods. Thé same
struggle between opposite powefs parsists in the loose
structure of his ﬁoetry; phére is the same thread of
thought uniting his vi§ions of both world. We sense
the same tension rising and fa]]ing,rthféatening and

withdrawing, locked alWays in a contest for supremacy.

In the Theogony this condition is caused’
largely by the conf]ictg between Zeus and the o]der;
and often more frightening, generations of deities énd
daemons.hThey are portrayed’usuaﬂ]y in the paradoxical

manner of Pandora. They haunt the wurld of the gods jhst

as evil strife and injustice haunt the human world. Several

a?e described as amekhanos and although they do not

come into direct contact with men, they anouse terror

in our imagination with their destructive potency locked,

up in the earth. P

Theogony /295 describes Echidna as amekhanos,
’ : &
She is one.of Hesiod's most imaginative creations, a
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primeval monstér, constrained only by her dwgfﬂing
~ deep undergfound. This passage comes in the gécond
generation of nature spirits, ending With the |
.descendents of Pontos. Hesiod portrays all of
Echidna's éhi]dren in paradoxical terms. At Theogony
270, for instance, we find grey-haired Graijai. They
are described, however, as fair cheeked. Fresh beauty

and hoary old age both shape their-being. In the

passage describing the Gorgons Hesiod tells us that

they live beyond the Ocean in a Tand of darkness
. o (Theogoni:’;;zjb75). Yet Medusa lies with Poseidon
in a grove which must have been familiar to Sappho

( ’ (Cf_. 279): ‘ v

"Ev parar) AerpBdvi wal, Ev0eoiy elapivolouy.
3

‘These cnheatures reflect the same combination of positive

and negative qualities found in Pandora, her counter-
j

sart in the Theogony, Echidna and in~many scenes found
throughout Hesiod's poetry. They embody both beauty

and a power sometimes dangerous to men and which from
time to time ushersin moments of utter frustration, .

when men becofie aware of the futility of their own

\

acttions.

- A
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.vividly in our minds by specific details. In this

65

-

~

+ Hesiod's imagination hasmgiveﬁ Echidna concréte
embodiments of potential, explosive forces; she is more

than a two-dimensional symbol. She is conjured up.

aspect Hesiod follows Homer, yet his scope is wider
as he deals more strictly with cosmic themes.37 He
retains much of Homer's appreciation of detail-and,
immediacy of situation. Hesiod tells us.that Echigpa‘/ﬁ\
resembles neither man or.god (cf. Theogony 296). :

She is part nymph and part serpent - a unioﬁ of womanly

beauty and reptilian repugnance (298-300):

Autov pév voupmy Exuvidnida xalkindpmov, .
Hutov 67 abre nérwpov EpLv BeLvéby Te uﬁ;uv TE

o

She has the darting eyes of a snake yet her cheeks

are fair and ruddy. Echidna @evours raw flesh and lives
in a 'darksome hole' deep within the earth. Her power
is Gidden out of sight, which is, perhaps, why she seems
even more threatening to us. ”She lives away from the
company of men and gods and reminds us of Polyphemos,
who preferred to 1ive, 11kg’Sbenser's Efrour, a]one,‘

", ..in desert darkness to dwell."

This peloron amgkhanon was placed in her dark

L - i C VPP R SR
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hole by Zeus. She could not co—éxist with the Olympian

order in the sky. For she and, indeed, ,all of the older— =" =
generations of spirits pose a danger to the generation

of Olympians; thﬁ§’is why Hesiod's imagination is 2

fired to describe them in such frightening details

and why amekhanos is so apt in describing Echidna.

This supterranean generation has become subservient

to the new despotism of Zeus. But its powers, even ,

though pent up in the earth witp Echidna or Kerberos
serve, as we shall diuscover, to'exp]ajn various natural
forces fhat exist in the human world, such as the winds
of Typhoeus which knit the divine and humap worlds

¢

in Hesiod's vision of the cosmos into a unity; and they

are always ready to rise up explosively to enguﬁf

the present order.

Hesiod des¢ribes another monster, Kerberos
in much the same way as Echidna. He is her child by

. Typhoeus. Amekhanos is also used to describe him

(Theogony, 310):

~ f -
bebOTepov altig Eruxrey - dpfxavov, off 1L gatelov

¥
a

T a

i ) .HesVod portrays him as a lawless and overbearing creature

-

() | ,
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who eats raw flesh, speaks with a voice 1ike the bray
n of a trumpet, hasf%%$ty heads—and lives shamelessly
in theé pride of his strength (cf. Theogony, 310-312).
Such characteristic§ imbue amekhanos with a fuller
meaning, for they imaginatively express the passive
sense of the word. They give lustre to the usual '
tfans]ations, 'irresistible' 'overbearing', 'unmanageable',

etc. But we must ask how might those who meet Kerberos

be in turn made helpless. Echidna's power, as we saw,

is held back in the bowels of the earth. Yet if we
; turn to Theogony 767 we find that Kerberos is a guardian

of Hades. ’ .

He is, like Pandora, a particularly cunning
snare for menc "Kerberos is a good watch-dog because

of the way he traps people {(cf. Theogony 770-774). First

’ he lures them into the house of Hades by fawning
y ' sweetly like a little puppy. But Kerberos is anaides

(cf. 312) and neleies (cf. 770). He devours all who

try to escape. There 1is obviously no help for any

who are trapped by him and he too is a constant, threat-
ening power, a constant source of danger to man and a
E, permanent part of Hesiod's cosmology. The effetit of

Kerberos ineluctably governs at least this aspect of

o~ - . '

\\
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of Zeus.

68
i
1ife. Hesiod's imagination tries to embrace causes

for the human condition in poetic and mythic terms,

" as the Kerberos episode illustrates. His search

in itself alters the dimension of amekhania. Those"
moments which amekhania describes, though the wSrd might
not be used, are connected with ceaseless contests '
with monsters like Kerberos, on’one hand, or with the

bitter chills of winter,

Such a contest occurs between Zeus, who for

Hesiod has come to represent a balanced order,38 and

the lawless, over-reaching Typhoews. This passage
begins with the defeat of the Titans &nd the establish-
ment of Olympian order (af. 820 ff.). Typhoeus is
the last challenger to Zeus's dominion. He is the

personification of the elemental forces imprisoned .in

‘a particular place in the earth. -Hesiod has made him

the most terrifying creature he can imagine. His parents

[}
am%'Gaia,and Tartaros and he is the perfect opposite

Peid

fyphOeus'évstrength is immense (cf. 823-824).
In appearance he is an exaggeration of Echidna and Kerberos

and is even more ferocious. He is snake-like (824-825)

?
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and his eyes flicker menacingly like a gerpent, but with
more 1ntensityﬂ(826—827):
. . [\ . !
, X Ex 8¢ ol 8ocwv
" Beanealng xepaMioly On’ Sgpbor 1dp dudovooey.

&’

His voice is an exaggeration of Kerberos's, a symbol

- .

4 N g
of the mysterious, inhuman powers of the underworld |

(Theogony, 829-835):

. lwmvat 6’ &v mdonouv Eoav Berviic xegarfoL
' navrolnv 8n’letoar dOEopatov' &Ahote pEv yap
8éyyovd’ dore Oeolon qvaEuev,-&Xkore 5 alre
" Tabpovu £pLBpbxew, pévog doxérov, Sooav dyabdpov,
&ote 6 abte Movrog dvalséa Bupdy Eyovtog,
: Eote &' ab onwhdxecouy totxdta, Babiat’ dxolodt .

LY

Eote 6 ol polxeoy’, tnd 6 Hyeev olpea paxpd.

'
. .
” . v

The voice somehow distills the power itself which erupts

upon Zeus,

This volcanic power threatens to overwhelm

men and gods (Theogony, 8365: ,

-

xal vO xev Endheto Epyqv dufixavov Huati xe
, )

|

}
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For a moment Typhoeus almost wreaks havoc and causés
the course of events to slip out of control. The phrase

at line 836 reminds us of I1iad 8.. 130 and 11. 310:

YEvSa xe douyds €nv xal dufxavo Epys yévovto

We are aware of thé same explosive power, whether

it is the swelling and receding tides of Patt]e or

the daemonic fury of Typhoeus. Hesiod characteristically
conveys this scene with human touches. For the strugg}e
between Typhoeus has all the irresistible energy, the
immediacy and drama of a battle befweﬁn two Home}ic
heroes. Yet we notice several significant differences
between this scene and those in the Iliad. Homer
portrays isolated moments where actions are.about to
turn into anarchy, where men are about to be overwhelmed,
rendered powerless to act. The scof@\fs specific and
concrete. . It is‘a moment which.wii] pass. In Hesiod,
hosever, this battle has a wider imﬁact. It refers to

a cosmic event. and thus its ramifications are much

broader.

-

The stage on which this contest takes place is

‘the very earth and heaven. The blows of Zeus shake the

— v s e e e e e =

s s i
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entire world (Theogony, 839-847): .

" - onnpdv 67 Eppdbvmoe xal Eppipov,dupt 5e yata
/ ?uspaaxéov xovéfnoe xal odpavdg edpdg Unepde

2 ~ T ~ b , ’
névrog T ‘Vxeavob Te poat xal Téprapa yalrng.

x

Hesiod's description of the scene ranges from Olympog

/ itself to the depths of the sea and to Hades. The battle
is typical of Hesiod in.that its displays his love
of the specific but also the wide reach of his imagina-

P tion. In fact we find many instances of Hesiod clothing:

in specific and concrete terms ‘a character who is at

the same time placed within a universal cogiext. The
result, as we see }n this passage, is a most _imaginative
spectacle. The various moments of helplessness that

:we have noticed'in his work are also porfrayed in this
manner. Hesiod draws up a scene which is meant to have

- @ u%iversa] signiff&ancé in order to teach a moral
lessdn,such as the story of gahdora, the Five Ages of
Man, or the fable of fhe hawk and the ﬁightingale;

yet he breathes 1ife into each example so that ‘they take

on a validity of their own and they become valid as a

f

R4
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resilient poetic vision more than.a just diddctic

» i

Aexe}cise.
o § Py
This passage ends with a graphic display of
Zeus's power. He leaps down from the sky to dgféét
T§phoeus and hurls the maimed wngfk 1n§p Tartafos. . ‘
Zeus overcomes Txphoeus but man still is still harangued< \\

s

’by vestigés of his powers. For he produces winds which

(Theogony, 873):

\ 2 » » )
al &% toL mintovour ég Aepoetbia névrov

° ¥ o

4
4

Like the biting cold of winter the§ are impossible to

deal with (874):

nfjua péya 8vrrotor, wax¥ Gulouoiv @éArn.

Sailors' ofeen find themselves withoyt help to fend off

the blasts of Typhoeus (876-877):

xxob 57 ob ylyverar dhdy,
2 2 ’ 2 N s .
avépdoiv, ol xelvnol ovvdvtwvralr xatd ndvrov

While even for men on land Typhoeus's breath is known to

»

wreak hazards (878-880):

v » 7 S A ~ ] » ’ ’

oL & al xalL natd yatov anelputov avdepdeocoav
,gn 5 oy a ’ 2 2 »

Py~ éepatd gpBelpovot xapatyeviénv avepdnwv

nipnkeloatr «G6vids te xal dpyalréov xoloovptol.
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The banished generation of underground spirits
. explains the hazardous side of nature which periodically )

surges up to disrupt the peacefu] rhythm of the peasant s
_~
11fe. Hes1od tries to understand the truth of this '

cond1t1on as the result of -conflicting phenomena. His
1 ) , 1mag1nat10n is not cOnf1ned to the human-world to the

1 ‘ exclusion of the divine;

.

1ike Homer he deals with both.
But his individual purpose is to teach. His imagery

affords us many clues to understand his aims.

. , A Wiﬁér.signifjéance of ‘amekhania can be (
uﬁdérsfood when Qé consider that the myths Hesjod Eé]ects

to explain hardship boint to divine resp;nsibility We \
note that Hes1od identifies the gods with human suffer1ng

1 ’ K(cf. Erga, 42). ‘Homer a]so makes observat1ons of the

thuman condition,”yet they are brief and on]y punctuate

. the swift action of the narrative. Hesiod, however,

R dwells upon such themes and in this way 1s-indibjdua1

voice sbeaké. Amekhania in his poems is symptomatic of

many of the same thoughts and passions expressed by certain =

| : s
() ' :

s
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of the lyric poets.39 The Erga, especia]]y,‘is full of i

passionate'vérve and declaratiens which are religious

in flavour. TYhey iTlustrate Hesiod's concern with

the present life.

o

The Erga begins with a 'fanfare' to the power
of,” Zeus. Man‘is defenseless and naﬁed,bgfore his might,
unable to control his=ownﬁdestiny. Home} suggests as much
occasionallyé(cfiilligg 24. 525 ff.), but Hesiod frequent-
ly dFscribes the state of man and gods. His passionate
interest in the huﬁan condition is found throughout

f%e Erga (cf. 5 ff., 43 ff., 49 ff., 105 ff., 180 ff.,.

303 ff., etc.}). Yet although this almost religious

strain is part qf Hesiod's thougﬁ?, we must not be hasty
to fix an.abstract or philosophical connotation to amekhaniais
As .we haé; notgd, the word st{]] expresées“a very conéreté.
sense and. abstract conceptions are rather incoherent.
What we do'ffnd, however, is that the awarenessrof

he?pnessness; as suggested by amekhania and its adjective,

has become a permanent and universal part of Tife. .o

oA




’
/
L

THE LYRIC .POETS

o

In Homer and Hesiod actions are given poétic
form,"wﬂether-they are concrege and immediate or symbolic
.of a wider meaning. For both poets amekhania is
symptomatic of feflings caused by objective éventsl

Feelings of doubt, fear, frustration, etc. arise ‘

as men suddenly find themselves overwhelmed in a parti-
cular situation. Homer presents several instances
‘where action is about to erupt into chaos. We have

noted that such moments are brief. Homeric characters

A1 1y
retain their resilient nature despite the harshest

¢ of Mishaps.

Homer's princes bestride their
+ world boldly; they fear the gods
. only as they fear their human . ,
. overlord; nor are they oppressed
. "" by the future even when, like -
AN ) Achilles, #hey know it holds:
an approaching doom. ‘

Al <

‘" Hesiod, on the other hand, imparts mythic significance
.~ “to action and in his vision of the universe amekhania

” suggests a permanent condition ,that governs humén\life. g

-

N
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In the poetry of Archi]ochOs;(Séppho, Alkaios,

Theognis and Simonides, the sense of amekhania expands,

’ as the world of thought and passion seems to oust more .
’ &
and more the narration of events.’' The boundaries

betﬂfen the ‘passive and active meanings of amekhanos
"\ thus become blurred to make room for a more general

e “awareness of individual 1ife exposed to ‘the elements

and to’the might of the gods.42 ’

-

Following a discussion of the lyric outlook
in a general sense, a contextual anqiysis will reveat,
in all five poets, a common voice that passionately

(=

" unites sgth disparate elements as religion, nature, a

3

love and poiitics. For within this unity amekhania

- is transformedrinto a universal concept.
/- ) | V‘_' ‘ . »
o ) . ' This becomes evident with the growing apprec1at1on
4 ‘ of the inner nature of Man and the concern w1th 1nd1v1dua]
thymos, which we translate as personality. Pfeiffer describes
Archilochos' thymos as, "...,sein Ganzes Selbst, das er
i ’ seinem Gehalt nach eben nur als Wille, als Affekt fassen

. ‘ kann."43 Although many of the'lyric poets are influenced

. by Homeric diction and, at times, seem to have various




péssages of Hoemer or Hesiod in mind%44 several

incontrovertible differences emerge. Lyric poetry is

fn fact distinguished by two important features, the
<

most obvious, perhaps, being that each poem is, to
45

paraphrase Walt Whitman, a song of the Self. ‘
rgasgn the epic narrative is rep1ace%‘and, ingiead
of\ré]ating events, the lyric poets voicé their per-
sonal ;éactions to 1ife. It follows.that, more often
than not, .they substitute thé Self fo#mythica]

or heroic materﬁa].46

%

N

Thus in. order to perceive the changing symptom%
of amekhania,it must be considered in"personq1 terms.
However, by weakening traditional material and beliefs,

the 1yric poets courageously place themselves in a permanent
situation of having to'rely on their individual strength.

They reveal little concern with re]igiqy% ideas. Such

¥

-concepts as dike or hybris arenot a @ major factor in

\ Y

thair poetry. A1l of the five 5oets speak in a resilient
and animated voice, yet their moving away from trad{tihn
has méanf that the lyric personality is gcontinuously
confounded by sufferjng, as it does not have traditional
beliefs to which it can aﬁpea]. Its perceptfons have,

in fact, led to what E.R. Dodds eloquently describes as

a basic quality of lyric poetry. ) .
N 7

(24

’

For this
T - [
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When we turn from Homer to
the fragmentary literature of
the Archaic Age...one of the
first things that strikes us
. is the deepened awareness of
' human insecurity and human
helplessness (amechania), -
which has its religious corre-
o ' lates in the feeling of divine
) ' hostility - not in the sense
' ) that Deity is thought of as
. evil, but in the sense that an
’ ) overmastering Power and Wisdom
& _ forever holds Man down, keeps
. : h®m from rising above his
station.47

3

J -

, When Archilochos addresses his thymos in
'fgt\ﬁlg (Budé) he speaks diLJCt]y to it:
(. . ] .
" Bupg, 86u’ dumxdvorat wAdeoLy xdpeve,
avdsu, Suvopevidv 6’ ANEED npoopa)\z)v évavtiov
otépvov évbbroralv, ExOpiv minolov xg’ramaes‘ug
doparéwg. wal phre voddy dupddny dydireo
pfrre vixnBels év olwy rataneawy 460peo’
- . &N\ yaprotolv te xalpe wal xaxalolv doxdra

pA Any . ylyveoxe 87 otog puopdd dvepbroug Exed,

a
’

NP

Amekhana kedea in line 1 may be considered synonymous with

amekhania. They reside permanently within the realn of

Archilochos' eXperience. But the response is a proud

+
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puffing up of the chest. Archilochos defiantly takes

his stand against hardships by gdarding aﬁainst extremes.
He advises that the best behaviour is not to rejoice

too much nor to submit to grief. This course must wmot

be construed as a meek resignation to life, but as the

A

deliberated reacfion of the cunning intelligence. It

reminds us of Odysseus, af Odyssey 20. 18 ff., restraining
* b i -

4

himself, holding himself back of an awareness that

1

his action would at the time be fruitless.

Y

-
F

o . {
There is an awareness, however, in this fragment, that
the uncontrolliable suffering of line 1 are part of

"a ¢ondition of 1ife. They are connected with it _through

rhysmos. Robert Renehan maintains that the root of the

48

vord is eru- or ru- which means 'to hold'. Jaeger

Eing
warns, "...we must not be mislead...into thinking that
Archilochos' 'rhythm' is a f]ux...althohgh the modern
idea of rhythm is sone:ﬁhq'ﬂmt'ﬂowsJA9

Thus for Archilochos rhysmos implies divine

establishment of ineluctable control over all things,_ In

Aeschylus' Prometheus Vinctus, Prdmethéus, chained 1in

adamantine cries out, "I am bound here in this 'rhythm',"

P.V. 241.  In Archilochos the sense of amekhania fills

' .

R e RS
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-~ N ’ {?
out the dimension of rhysmos, in concrete terms
(cf. fr: 79D) or as a metaphysical insight into man's
' relationship with the gods (cf. fr. 123).
In fr. 123 Archilochos seems to view the

gods as a general agency identifiable with Fate.c No

longer intervening directly in human affairs, they

‘ are contrasted with men, whose lives they randomly .
. L
control. Archilochos addresses this power in a way
C that-recalls the proem of the Erga (ftr. 123):
~ ~ ~ » . ’y 2 U
+ Totlg @eolg wLOelo ndvra’ nOAMAnLG piv éx xaxdv
( R . ' © &vbpag dpdobory nedalvn xetpévoug éni xpovl,
/ _ noANdxLg 6 dvatpénovor xal pai’ s%,ﬁsﬁnxé'rag'
y ©« ortioug ¥hlvoug’s Enetta modAd ylyvetat xaxd, -
xal Blov xpfun mavital xal véou ﬂd,F“{of?OS.
$ . \
- /)( . .
~ This fragment also reveals the extent to which
- .
. . . . .
Arch)loghos attitude is rooted in tgkhe. The gods expose
° , man to chance, favouring neither the 'good or bad.50
The ‘awareness of tykhe as a factor of life deneralizes
w : ;
an emotional sense of precariousness in which amekhania -
is no longer connected with specific events but suggested

A

Oy o~
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by the knowledge of irremediable conditions that touch

all men do.

Theognis joins the word amekhania with peirata

and suggests a vaguely defined limit to actions (139-

140):

~

1

L )
006¢ T avdpdnwv fapaylyetar Sooa BEAMOLY -

toxer vip yahen®s nelpat’ dumyaving.

1
~

As Ann Beng}en remarks, "...the phrase is grounded in
the concrete usages of peirata in Homeric poetry as'
'bond' and as 'boundaries' between one land or world

2 Theognis typifies Archaic thought when

and another."
he sets boundaries between the worldg»ef men and gods. ..

Elsewhere he contrasts their differences by telling wus’

that men do silly things and have no knowledge, while

the gods ére able to foresee ard accomplish their desires

(133-142).

»

Such contrasts are common to lyric poetry and

- often empﬁasiée the lack of foresight, of planning, and

52

the impossibility of maintaining one's prosperity. We
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find“the contrast condensed by Theognis in lines”1075-
1078:

. ra
Tpfiypatos dnpfintov yakendratdyv ot TelevThv
yvbvat $mwg. peXhel tobto. Beog TeEoal’

% Sppvn yip Tétarar, npd 6& tod péAhovtog Eoeobal
o8 govetd 6mrols nelpat’ dunyxaving .

~

Human ignorance cannot but lead to the establishment
of boundaries between

man and gods.

RN
i

e differences between human and divine, the differ-

Although lyric poetry reveals a marked awareness

ences betweén the objective and subjective have become
blurred.

The poets look for the causes of suffering

not fyom the concrete world but from the inner 1andscaﬁe,

53

£
upon the instability of the mind (0d. 18. 130-131):
'\ .

-

This jbecomes clear when we 1obk at’Od&sse%s' reflections

olbEv axtbvétepov yala Tpéget dvlpdmolo,

ndviwv 8ooa 1€ yalav Ene nveler e nal Epner.
|

'

He refers to tlemosune (134-135) as a way of copimg with

\suffering (138-140) and the passage foreshadows lyric

L4

o
\
. \ '

| \ )
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poetry. - Yet we must bear in mind that Odysseus'
4 T
4 lamenting stems from a specific circumstances. For the

lyric poets such sentiments are separated from a single

course of events. Hence feelings of insecurity and

54

jnstability” ' assume an almost religious int7ﬁ§ity )

as they are increasingly felt to imply a universal

-
condition. Simonides reflects upon the impossibility
of nan directing his own will. Fr. 8D borrows a single

mytho]ogical‘mogif to lend poetic force to a genraliza-

tion: )

ndvta ydp plav twvetltal Saomifra Xdpupdiv,

(. al peydrat ©° dpetal xal & mrobrog. Lo

h ¢

With the lyric poets emotions:themselves are
exp]oitéd by events; the heart is ephemera]L subject to
uncontrollable pﬁﬁﬁionsfss It is a chink in the armour

which becomes symptomatic of amekhania. Archjlochos first

-

T,

moves away from the epic tradition and in the major themes”
of lyric poetry his individual voice first becomes the

arena where all passions have their play.

-

In Sappho. this tendency is ;véﬁ more intensely

!
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displayed, as love's conflicting desires suggest her
vulnerability before the gods. Even when her poems
depend on concrete imagery, she imbues it with a

56 Simonides

mysterious, electrically charged atmosphere.
also perceives the fluctuation of the mind, but mentions
it in