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Deceltl, Desire and the
| Scarlet Letter

\l by Henry A. Dubroof
. M.A. Thesis
Department of English

3,

Deceit, Desire And The Scarlet letter is an analysis of The

Scarlet Letter by Nathaniel Hawthorne. The basis for this analy8is
. I

is the critical method developed by René, Giv/ard in Deceit, Desire

And The Novel, an analysis of works by Cervantes, $Stendhai, Proust,
Dostoievski and other modern novelists. \

'This thesis is divided into five chapters. Each chapter is
a treatment of one of the majgr figui'es: A‘thur Dimmesdale, Roger
Chillingsworth, Hes't,er\l Prynne ) Pearl aa:xd the author-narrator.
The major premise is that beneath the surface of The Scarlet

¢

letter, where the forces of sin and virtue are opposed, lies an
¢
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underground in which Hawthorne reveals the process of metaphysical

or triangular desire which touches all human relatiénships in

his world.

o

The five chapters are bracketed by a brief introduction and

conclusion.
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Mensonges, Verité Et La
lettre Ecarlate -

par Henry A. Dubroof
M.A. Thesis
Department of English

/ ,

Mensonges, Ve/ri'bg t La Lettre Ecarlate est une analyse de

La Lettre Eclarlate par Nathaniel Hawthorne. La base pour cette

7/ /
alyse est la methode de critique expose par M. Rene Girard dans

. . ’ e . ~
spn livre, Mensonges Romantiques et Verite Romanesque, ou on trouve
e -

une analyse des oeuvres de Cervantes, Stendhal, Proust, Doeﬂ;oievski,

/ .
et les autre romanciérs moderns. ( .

Cette 'thése est divisg en cing chapa',tr\es. Chaqu'un est un
discours sur up personnage limportant du roman, c'est-a-dire,
Arthur Dimmesdale, Roger Chillingsworth, Hester We, Pearl et
1'auteur-narrateur. la premi;re hypoth\e.c_ae de l'analyse est k\
qu'au-dessous de la surface du roman, ou on trouve l'oﬁposition
des I:orces de bon et de mal, il y'a une region sous-terrain,

o,’\u M. Hawt;ho?me a névelg un proces de de/sire mgtaphysique,
imitatif et triangulaire qui ench?n_ne toutes les relations humaine
dans son roman.

plus des cinque chapit;es on trouve une introduction et

A Y
une conclusion toutes breves.
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The criti?al technique formulated by Rene, Girard in Deceit,

Desire And The Novel has yet to be used to analyze The Scarlet

Letter or of Nathaniel Hawthorme's works. However, there
has been a /reat d;a];/of imivorta.nt and succeasful work on
Hawthorne, /which approaches his work (as Girard does with other
novelists) largely on the’/novelists’ own terms.

Ano the most valuable resources listed in the bibliography,

Northrup Frye in Anatomy of Criticasm, for fiction in general,

!

and Hugo McPherson in Hawthorne As Myth-Maker, with particular

reference to Hawthorne and The Scarlet Letter, offer innovative
N
interpretations based on the internal composition of the novel.

"
7

Among the 19th Century critics, Henry James and Anthony Trollope
are extremely valuable for their insight into particular ajpu'ets

of The Sca‘yrlet letter. |Among the historians, Perry Miller,

on the Puritans, and Arthur Schliesinger, Jr., for ¢tontemporaneous
matters, are the recognized experts.

Of ‘course, it would be im;:)ossible to give too much credit

to Rene/ Girard. Deceit, Desire And The Novel is a brilliant

work. It has made this thesis possible. I have attempted .
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to apply Girard's method in the thorough-going manner that the
method deserves. I only hope that I have been sllccessml.

I must thank my thesis adwvisor, Professor Don Bouchard
for his invaluable assistance’j over the ﬁast threle years.,
AdditLionally, I would like to thank the reference staff at
the- UMass/An}Ilerst Liﬂ?*ary for their help in locating sources,
and the Holyoke Street School for providing time and a great

deal of support for the project. I must also thank Renee

Schtultz for her heJ:p.
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I_‘NTFQ,?DUCTION '
" "Our will requires a goal; it

would sooner have the void for
a purpose than be void of purpose."

I

This thesis is an analysis of The Scarlet lLetter based.

\

> /
“on the approach to novelistic structure developed by Rene

Girard in Deceit, Desire Ané The Novel, a structuralist in-

terpretation of a wide range of novels from Don Quixote to the
fiction of Dostoyevski. No attempt is being made to prove
that the novels treated by Gi;ard necessarily influenced

.

o -
Hawthorne or informed his writing of The Scarlet letter.

Rather, Girard's interpretative method has been employed to
facilitate a substantially complete analysis of Hawthorme's
masterpiece. The analysis is divided ihto five interrelated
egsays and a brief conclusion. °

At this point, I'wanf to o}féf“an orientation to the -~
/critical methodology adapted for this analysis from Girard's
work. In the Girardian mode there are two species og/novels;

those which reflect the world in which they are located, and

those which reveal aspects of human relationships in that -
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world. It is the latter species of novel, the novel which

reveals, rither than reflects, which ipterests M. Girard.

Al

These he has ¢alled novelistace novels.2 b

¢ o

Within the framework of modern novelistic writing, Girard, .

the author of Deceit, Desire And The Novel, has identified

a‘31ngle phenomenon which links novelistic heros from Don )
Quixote to Dimitri Karamozov. This phenomenon is called meta-

physical desire. Metaphysical desire can be loosely defined

4

as 1llusory intellectual or mental pursuits which the hero

/
of\a novelistic work substitutes for passionate actioqs or
fo;\genuine actions which would lead to personal hﬂppiness.
The result is personal paralysis. Usually, there are other , !
persons; either present in the text or outside of it who serve
as models for tﬁe 11llusory pursuits of the heros. For this

reason, the contagion of metaphysical desire is also known

as imitative desaire.

As we investigate further the processes of metaphysical
desire, it becomes: increasingly oﬁvious that metaphysical
desire always takes a triangular form. The “three corners
of thg_triangle are easily identifiable. The subject or
hero of the novelistic work and the object or goal of the
hero's metaﬁhysical desire form the base of the triangle.
Then, radiating apove,'(ér below) the base there is the

mediator, the person who serves as the model for ‘the desire

D
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( ) . of the hero/subject. Because they are pursulng the same object,

; a relationship is inevitably established between subject and @

-

mediator; and between mediator and object. The "legs" of the

-~

triangle are the relationships between mgdiator-subJ?ct and

e

mediator-object.

A

When the/ working out of triangular desire occurs With

the mediator (usually. an historical figure or an ancestor)
- not literally presen‘bﬁin the text, M. Girard has called this ) e

\ \ When the working out of triangular desire occurs x?nth

a

process- external mediation. .

the mediator present as an active participant in the tedx’c,

.
1 . \ .

- \ ’ the process is called, internal mediation. Love triangies,

for example, almost always involve:.instances of intermal

<

-mediation. Dou:ole mediation occurs -when the hero and mediator

* are so bound .up in the pursuit of a single object that it

is impossible to tell who is acting through imitation and who

is mediating. .o o

Girard's n;ethodology also alléws us to explore the values

of pasgsion ang novelistic meaning. Briefly, he agserts that '

modern novelistic writing reveals a world where a hero is

often locked into a paralyzing underground of triangular

desire--but, passionate actions, actions based on feeling,

always p01nt to .sself-knowledge, redemption and meaning.

/o )

- The germ of novelistic mea.nlng is generally found in the

conclusion of J;he\novel; act:Lons of passion throughout a text

2 n
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foreshadow the pheno%engn of meaning in the novelistic under-

]

ground, \ -

In this analysis of The Scarlet letter, an attempt will

be made to disco;rer and map-out the underground world of

Hawthornian Puritanism which is revealed in the text. The

effort takes the form of five interrelated essays, followed
-~
by a brief conclv:sion, T
The first essay, "The Sign Language of Sin and Virtue," ‘

»

is a discussion of the surface qualities of The Scarlet Letter

with particular emphasis on the éignificé.tion of the scarlet
N

le + The second, third and fourth chapters; with the

‘res ectiLe titles of "Mr. Dimmesdale's Malady," "Internal

Mediation In The Scarlet Letter,™ and "Two Worlds," are at-
tempts to fully explore the roles played by the four main
charactj,ers, Arthur Dimmesdale, RQger Chillingsworth, Hester

Prynne and Pearl, iri terms of the deepest structural dynamics

of the text. The focus is shifted in the fifth chapter,

V4

"The Revelation of The Scarlet Letter." Here I will try

to pinpoint those techniques used to establish narrative .

values both within the introduction to Thecharlet Letter

called "The Customs' (House" and in the rest og the text.
Like virtually all studies of Hawthorne and The Scarlet
- )
letter, this thesis will be largely concermned vf:.th clarifying

and interpreting the ambiguities that exist in crucial pas-

sages. However, my argument does not dra.v\n °heavil:,uon approaches

4




to this work by others. Aside from the application of Girard's

analytical method, the thesis works within the novel itself;

o

other refer(;nces have been surveyed and used, when necessary, )
but Lhese are not often central to my a_rgument.‘

er approaching and inter"pretihg gpecific features of
the text as phenomena which pqint towards deeper and less o

ambiguous structures, the thesis turns toward identification

b

and examination of those structures and the processes which

make thefn work. Finally we turn to the narrator and the values

located in the introduction and text.
P .

- This ’pro‘ﬁact has operated from the outse?: on the assumption

.

that a masterwork c% fiction, like The Scarlet Letter does

"

noF merely reflect a pictﬁre of an imaginéd world.\kRathFr,
it reveals universal aspects of the dynamics of human relation-

-

ships.



CHAPTER ONE
THE SIGN LANGUAGE OF SIN AND VIRTUE

! ' "Adulteress. Alpha. , Abel,
Adam. A, America."

"The absence of the transcendental .
signifier extends the domain and

interplay og signification ad
infinitum."

*+ In few other novels does a gingle sign, in this case the
first 1etter of the alphabet, play 80 large a role. The role

of the letter “A" in The Scarlet Letter is not expllclltly

defined by the narrator in the text itself, nor does its

' meaning loom up from immediately below the surface of the
: text in the same way that the language of monetary affairs,
for example, functions to reveal the essential corruptness .

of French society in The Red And The Black. In this opening

chapter we will be arguing that the sign in The Scarlet Letter
performs a definite function. It defines the lpossibility
. | for interpersonal relationships in the world of Hawthornian
Puritanism.
Early on ?.n the n?vel we ‘are told that the Puritan world

is a place where '"religion and law are almost ident:j.ca.l."3
)

. |
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In such a culture, one would assume that the highest moral
. .

values would be virtuousness or piousiuess; these would meet
with approval.| The basest moral values, crime and sin, would
be pun;shed. And, one readily finds the articulation of these
conventional moral values among the masses of the Purltan

commnity in The Scarlet letter. For them, the letter "A"

signifies in the very narrowest (and most transcendental)
sense. The letter and indeed Hester herself, signify sin in
the absolute. A relationship i1s immediately and inextricably
established between Hester and the Puritan masses. She is
the ginner and they are the v.?.r‘buqus‘ people. /Wha£ is more,
their bloodt':hirsty desire to see Hester punished for her breach
of conventional morality is almost boundless.
) "If the hussy stood up for judgement before
us five, would she come off with such a sentencle
as the worshipful ma;gistratela have awarded?
Mary, I trow not!"3 - -
"At the very least they shoulc{ have put the

brand of hot iron on Hester Prynne's forehead."4

"This woman has brought shame upon us all
\

and must die. n2 : L

Reluctantly accepting the judgement of the "overmuch
merciful]" officialdom, they express a further ‘concern. Not
only the’ sign, but also Hestér's entire intercourse with the

community must have no fixed signification save as a sign of sin.

| :



. It were well...if we stripped Madam Hester's
rich gown off her dainty shoulders; and as for the
red letter, which she hath stitched so curiously,
I']11 bestow a rag of gine ownt rheumatic flannel,
to make a fitter one. \

S
—_

Why look you, she may cover it wath a

brooch or guch 1like heatherish adornmenﬁ/ and

so walk the streets as brave as evert !

Throughout the rest of the text, the letter signafies
absolute sin or abgolute depredation for those who wish it
to do so. For these members of the Puritan communi%y, the
Scarlet Letter takes on multi-sensoryipropgrtles of incarnate
evil.

-As Hester is led back to prison to serve her term of
confinemen% the narrator tells us that "it‘was whlspereé,

|

by those who peered after her, that the scarlet letter threw
a lurid gleam along the dark passage-way of the interior."8
Another éxample of the effect of the letter on the perceptions
of the commmity is found in the first sketch of Hester's
life in her cottage.

The vulgar...had a story about the scarlet letter

which we might readily work up into a terrific

legend. They averred that the symbol was not

mere scarlet cloth, tinged in an earthly dye-pot;

but was red-hot with infernal fire, and could he

seen glowing all alight, whenever Hester Prynne
walked abroad in the night time.

Even in the final chapters of The Scarlet Letter the \

1

"A" continues to define what is sin for the Puritan public,

»
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' ...the inhabitants of the town (thefr own

interest in this worn-out subject languidly re-

viving itself,' by sympathy with what they saw

others feél) lounged idly to the same quarter,

and tormenited Hester Prynne, perhaps more than

all the rest, with their cool, well-acquainted

gaze at her famaliar shame .10

Among those for whom the scarlet letter signifies a con-
ventional moral re'létlonsiglip is Mistress Hibbins, the necro-
mancer and sister to Governor Bellingham. She labors, for
the entire noveJ;?,lmder the illusion that the "A" signifies
that Hester is an agent of Satan, just like herself. Her
brief comment to 'Hester in the market—place': on Election Day
reveals much about the power of the sign language® of sin
within the framework of conventional Hawthornian Puritanism.

"T know thee Hester, for I behold the ‘coken."11

* * *
The scarlet letter is the focu.H for the definition of

sin and virtue, but that is only one facet of ﬂrela‘tions in

the text. Equallly important to this discussion of The Scarlet

letter and equally focused on Hester's magnificent emblem

1s the relationship between the Puritan leaders and the common

people. Having demonstrated that conventional moral values

are ﬂeadily found among the general populace, we look for

the source of those values among the Puritan leaders. b

Within the text of The Scarlet Letter we see the Puritan

leadership deliberating largely in relationship to Hester

i
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and the "A", and, indeed, the letter provides the clue to

understanding how moral values are maintained-and established

S

in the Puritan community. According to conventional thinking,

the letter is “the signifier of sin. Thus; the appearance
and discourse of the Puritan leaders must signify conswmate
virtue. A brief examination into the way that virtue is

established in the conventional Puritan werld, yields some

A

interesting results.

There he [Reverend John Wilson] stood, with
a border of grizzled locks beneath his skull-cap;
while his gray eyes, accustomed to the shaded .
light of his study, were winking, like those of12
- Hester's infant, in the unadulterated sunshine.
' He [Governor Bellingham ] wore a dark feather
in his hat, a border of gmbroidery on his cloak,
and a black velvet tunic beneath; a gentleman
advanced in years with a hard experience written
in his wrinkles. He was not ill fitted to be
the head and representative-of a commmity, which
owed its origin and progress.. .to the stern an
tempered énergies of manhood, and the somber
sagacity of age.. A5

On first appearance the Puritan leaders are as grim as

the commnity they lead; their aspect as unrelenting as the
great Endicott himself.14 But, the text has a great deal

more f& say about the Puritan lejders, particularly Wilson

and Bellingham. Beneath the veneer of strictly conventional
"“virtue" we find that moral values are in a confused state
among the colonial leaders. One is certain that the vague

dissatisfactions expressed by the ‘townswomen in the market-

’

/
/
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place would turn rapidly to revolutionary rage, were they 8
able fo truly interpret their leaders' behavior.

One can readily see the confusion of values in the

appearances of Wilson bnd Bellingham. Reverend Wilson may
look fearsome, but his fearsomeness is not as thorough-going
as it appears. -He is,"‘...the eldest *:lergyman of Bos‘bcxn,

a great scholar, like most of his contemporaries in the pro-

N

feggion; and withal a man of kand and genial sp1rit."15

This last quality, we are told was, "in truth, rather a \

matter of shame than self-congratulation with hj_m."16 Later,

we ate told that '"however stern he mght ’;;how himgelf in the

pulpit, or in his public reproach of such transgressioﬁs as

that of Hestef Prynne, '.".‘"17 his real preference is for “goodw

and coqurtable things .~"18 0 >
Samilarly, Governor Bellingham's private lifestyle be-~, :

trays little of the stern virtue he displays in public. His

dwelling is a house of light. The front of the edifice ''glit-

tez\:‘ed and sparkled-as if diamonds had been flung against it

9

4
by the double ha.ndi‘u}.."1 The narrator continues his descrjjption,

saying that "The brilliancy might have befitted Alladin's

palace rather than the‘ mansit;n of a grave o0ld Puritan ruler,"zo
\ @

and he even summarizes the point.

The impression made by his aspect...was
hardly in keeping with the appliances of worldly
enjoyment wherewith he had evidently done his
utmost to surround himself.2}

. ' 7?’@ ’ '

i '
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( Of course, the status of the Puritan leadership is main-
tained by strict laws governing ornamentation and other "worldly"
or "silnful" things. !

Deef ruffs, painfully wrought bands, and
gorgeously embroidered gloves were all deemed
necegsary to the official state of men assuminhg i
the reins of power; and were readily allowed to v
individuals dignified by rank or wealth, even

while sumptuary laws forbade these and 51m11ar

extravagances to the plebian order. . @r;_ .

. No second thoughts are given to the hﬁ*n,ng 'of Hester to help
maintain the order s 'Her needlework 1s seen on all the leaders,
babies, corpses--everyone , literally. 23 The narrator jis surely
indulging in not a little irony when he tries to claim that
the fact that Hester 1s never asked to make a bride's veil
", ..indicates the ever-relentless vigor with which society

: \ ol

frowned upon her gin."

-~

The concltision is obvious. The Puritan order is main-~

tained through & network of gilded ruffs, fine mansions and

-

needlework surfaced over with a veneer of stermness and virtug.
These comprise a system of signs thdt have nothing to do with
inherent values of sin and vairtue, except in pretense. Within
this system, the scarlet "A" as a signifier of sin, is very
potent. It keeps the plebian heads turned away frolm the
elements oi: tAg comfortable.

Anything ‘that can serve as a sign to supbort the socialn

order is readily accepted bry the Puritan leadership. The problem

pf Hester's daughter Pearl is a clear example.
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P! John Wilson states the problem. How will Pearl best

serve Witan community ?

The point hath been weightily discussed,
whether we, that are of authority and influence, do
well discharge our consciences by trusting an
immortal soul....to the guidance of one who hath
stumbled and fallen among the pitfalls of this
world.... Were it not, thinkest thou, for thy
1little one's temporal and eternal welfare that she
be taken out of thy charge,‘and clad soberly, and

disciplined strictl and 1mstructed in the truths
p o> yés N

- "of heaven and earth?

When he' examines Pearl, the truth of his argument is seemingly
confirmed. 6 .However, ‘on]appeal from Hester, Reverend Dimmesdale
" has po difficulty findiqg a '"higher" truth, While his argu-
ment that Pearl is at once a joy and a punishment, is not all-
convincihg, the idea that the child®™s c'lothing "forcibly reminds
us of that red symbol which sears her [Hester's ] bosom," carries
the day.27 The potency of Pearl, when dressed in the same
material és the letter, as a sgign of sin, is unmistakeable.
"'There is the likeness of the scarlet letter,'" say
o the children of the town,\"'let us fling mud at them.'" But
the #aun‘bless Pearl rushes at the children', "eauéing... the
. hearts to quake within them.“28 The effect is only different '
in degree from‘ the effect of John Wilson's discourse to the
Puritan masses on tl;e subject of the letter.
So forcibly did he dwell upon this symbol
<..that it assumed new terrors in their imagina-

tion and seemed to derive its sggrlet hue from
the flames of the infermal pit.

b = v g A APy e e e
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‘5 { It is no wonder that Reverend Wilson and Governor Bellingham
| ,

finally accept Arthur Dimmesdale's argument that Pearl should

~n

J ) stay with Hester. Though Wilson swears that "the little

30

baggage hath witchecraft in her," the decision is not based

y on questions of conventional sin or virtue. The Puratan leaders
malntaln their positions not only through mguficgnt appear-
ances aI;d lofty discourse, but also by ma.nipula;ting, to the -
fullest extelant, the meaning of signs. So, in Pearl, thae

chare&e gains a new element, the show goes on, the primitive

advertising mechanigm gains a new effect. The sign language
of sin and virtue is an instrument for u”aln‘talnmg order in
this proto-modern commnity. A ‘ N

* * *

Is there anyone in The Scarlet letter whose relationships

are defined by anything outside the grand deception of
Puritan values? One such person is Hester. A more subtle
realization is that Hester only gains theL possibility of

achieving her intellectual freedom at the moment she puts

“ on the "A" and becomes the sign of sin. Can we now begin ™~
to map out an Hawthormian "underground" v;here the sign of N
sin sig;lifies tf3e possibility of freedom from the conventional‘
Puritan world? The text provides us with the answer. .

At first, the scarlet letter serves to put digtance
between Heagter and the community:

!
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Eve/ry gesture, every word, and even the
silence of those with whom she came in contact
implied and often expre%sed that she was ban- '
ished and as much alone as if she inhabited
another sphere, or commmnicated with the common
nature by other organs and genses than the rest
of human kind. She stood apart from moral
interests, yet close beside them like a ghost
that revisits the familiar fireside can_
no longer make itself seen or felt....

Then, as she understands that she has become obgectified

to the extent that she is a one-dimensional s‘ign in the

-

Puritan cosmology, Hester begins to see in a newway. When

her field of subject/object relationships i% reversed, the
ﬂ,§é1f.-deceptions of conventional Puritan::Lsm become oBvious‘
"’t(d;her.

WLIking to and fro, with those lonely
footsteps, in the little world with which she
was outwardly conmeceted, it now and then ap-
peared to Hester,--1f altogether fancy, it was
nevertheless too potent to be resisted,--she
felt or fancied, then, that the scarlet letter
had endowed her with a new sense. She shud-
dered to believe, yet could not help believing,
that it gave her a sympathetic knowledge of
the hidden sin in other hearts. She was terror-
stricken by the revelations that were thus
made . J2

£

As she becomes more accustomed to living in her own "sphere"

Hester begins to e;tercise her imagination through an activity

which the narrator calls "speculation." Eventually she
’ \
realizes that moral values in the Puritan world are c\omple‘tely

up-side-down. The process of deception in the conventional

world is all-pervasive, she concludes.

15
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| She agsumed a freedom of speculation...
which our forefathers, had they known, would
have held to be a deadlier crime than that
stigmatized by the scaflet letter.3)
* |  Was existence worth accepting, even to -
the happiest among them? As concerning her
own individual existence, shﬁ had long ago
decided in the negative....3

As a first step, the whole system of
societg is to be torn down, and built up
_ anew.>

Wh%n the narrator says, at the close of the pagsage about

Hester's speculation, that "the scarlet letter had not done

36

its office,"”  there is apparent reason for rejoicing. At

least one member, albeit a quasi-member of the Puritan com-

l)g\m1ty, apparently has escaped the bondage 'of the sign

language of sin and virtue., h

~

* * *

How does the world of The Scarlet Letter compare to the

world of the modern novel or the "navelistic" novel defined [

. |
by Girard in Deceit, Degsire and the Novel?'37 At the very

least, the "novelistic" world of Stendhal and the world of

The Scarlet Letter have surface. qualities that are remarkably

_similar in Girardian terms.

For example, we could, without doing disservice to

either author replace the word "Stendhal'" for "Hawthorne"

16

in such a statement as, "All of Stendhal's social and political

thought is imbued with the concept that it is harder to live
[}

“
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life as a ‘free man than a slave. As an accurate statement

\

about the status of values in the world of Hawthornilan Puri-

tanism we could without question’ choose to borrow the following
[v)
passages on Stendhal. . )
R
Men who cannot look freedom in the face
are exposed to anguish. They look for a banner
on which they can fix their eyes.39 . !

A1l of “M%rt is aimed at per-
" suading us that the values of vanity, nobility,
money, power, reputation only seem to be
concrete. ... 10 :

—

Although we have demonstrated three ways in which Haﬁ‘thorniq.n

Puratatiism 1s a world markeoa, in Girardian terms, by a "crumbling

of traditional values," ‘where the commuxﬁ.{";y ‘members "take

@ .
.

refuge in shallow.behavior and 1rnix“,at:'Lon,'!41 \‘in this initial

Chapter we have not carried our analysis of The Scarlet Letter

o

beyond the critical perimeter established by a Romantic critie

a

such as Lloyd Morris, in Nathaniel Hawthorme: The Rebelljious

Puritan.

Although superficially an Historical
.+ Romance of Puritan times it was an extraordi-
narily realistic study of the world as it is,
in which Nathaniel had Justified the self-
reliant individual, and expressed contempt
for the society which hedges that individual
about mtﬂ conventions devoid of spiritual
validity. 2 o \

“»

What is innovative about our approach to the text, is
that the stage is now Set for us to discove\r in The Scarlet

letter, o"cousins" to the relationships met with in other
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‘ novq}istic novels. To say merely that The Scarlet letter

«

reflects the hypocrasy of conventional society makes it but
to be a singularly romantic work.43 This is not the whole

* 4ruth. In The Scarlet letter, aspects of interpersonal

T

relationships are revealed with the sabe intensity as in

2

- other novelistic works from Don Quixote to The Brothers
" Karamozov. In order to fuiiy understand the process by

which these relationships are revealed, it is necessary to

examine the major characters closelys In a major text like

The Scarlet lLetter it is ndt always easy to see precisel&

¢ what is appearance and what is reality.
I : :

Qe
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CHAPTER TWO
MR. DIMMESDALE'S MALADY

i "They deemed-the young clergy-
Jnan a miracle of holiness."

"Wherever there i1s a heart and
an intellect, the diseases of
the physical frame are tinged
with the peculiarities of
thege,"? )

)

The most closely guarded secret ofﬂThe\Scarlet letter

is the precise nature of Reverend Arthur Dimmesdale's
sickness.- To all who observe him there is, om the moment
of his first appearance on the scaffold in e market-place,

something physically amiss.

...there was an air about this young
minister, --an apprehensive, a startled, a
half-frightened look,--as of a being who
felt himself quite astray and at a_loss in
the pathway of human exisgtence....

The disease is indefagitable; caused, seemingly, by the

ravages of a guiity conscience and fear of gin, its effects

become more gerious andl more obvious. \
. )

1

He looked now more careworn and emaciated
than as we deseribed him at the scene of Hester's f
public igominy; and whether it were his failing
health or whatever the cause might be, his large

w
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( dark eyes had a worlduof pain in their troubled J
and melancholy depth.

The ravages of the sickness are powerful in thé extreme. o

'

After a terror-stricken and chill night, the climax of which
involves Dimmesdale, Hester and Pearl standing together an

the scéffold, we are provided with a further description of

9

the 11lness. p -

-

...Hester Prynne was shocked at the condition ‘
which she found the clergyman reduced. His
nerve seemed absolutely destroyed. \

At his lowest moments, Dimmesdale's entire physiology
18 deeply affected by the disease.
*

He looked haggard and feeble, and be-
trayed a nerveless despondency in his air....

There was a listlessness in his gait,
as if he saw no reason for taking one ste9
further, nor felt any desire to do so....''

As he contemplates release from his "psychie!" burden

by sailing away with Hester and Pearl, his health revives
k somewhat.
. 1 v

It was the observation of those who .
beheld him now that never, since Mr.
Dimmesdale first set his foot on the New
* England shore, had he exhibited such energy
' as was seen in the gait and air with which
he kept his pace in the procession. There
was no feebleness of step as at other times,
his frame was not bent.... |

But, we are told that his strength "seemed not of the .

body."9 The minister's health gives way totally at the finish

of his Election Day sermon and he is overwhelmed.
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!
\

The glow, that they had just before beheld
burning - on his cheek, was extinguished, like a
flame that sinks down hopelessly among the late-
decaying embers. It seemed hardly the face of
a man alive....

Fighting with all his soul against the forces which are
// | -
ravaging his body, Reverend Dimmesdale bears his chest to
\ H
the Puratan public and, with a "flush of triumph," passes
~n
on tp the next world. Has virtue triumphed, at least for a -
moment, over sin? Is Dimmesdale finally justified?
\ L4
One traditicnals view of Arthur Dimmesdale ii that he
pays the ginner's wages, but that his suffering 18 exaggerated
\
"for effect:"
Every erring soul may not suffer in the
extremity of Dimmesdale's agony, but if suffers
ellough, and the inevitability of its suffering
was never more convinc%?gly exhibited than in

this vivid picture....

A more enlightenea opinion is that Dimmesdale represents
an obsesgive type of personality that cannot shakﬂ off guilt.

With the man, the minister, the lover,
the reader finds that he can have nothing in
common, though he is compelled to pity his
sufferings.1

A

/

« '

Or, we may consider that the root of the minister's sickness
is sheer and simple cowardice.

He is a hypoecrite but only through timid-
ity, and in all, a tragic and pathetic figure,
one of those weak and incomplete beings who have &
o 15 |
not even the courage to 1lie. -

i
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. Conventional writers on Hawthorne hadve not paid copious
attention to the curious effect that the disease has on
Dimmesdale's role in the community of Hawthornian Pu.ritaps.
If we choose to place emphasis on changes)in the relation-
ship between the minister and the community during the course
of his sickness, t}}en we can trace the progress of an
affliction that has very little to do with modenl\x medicine,

drgus, necromancy, sin or ?uilt. In the discugsion that &

follows, it is axiomatic that physical appearances and issues

“of "sin" and "virbl\xe" have only a limated relationship to

the good minister's disease.

The narrator explains to us at the moment of his first
appearance 1in the text, that young Arthur Dimmesdale has a
great potential for-success as a minisjter in the new land.

"His eloguence and religious ferv:}Lr had already given the

v

. . . ) . 1
earnest of high eminence in his profession.”

The young pastor's voice was tremulously,
sweet, rich, deep and broken. The feeling that i
is so evadently manifested, rather than the
direct purport of the words, caused it to
vibrate within all hearts and brought the
listeners into one accord of sympathy.15

The first tinges of disease do not seem to hinder his

development. , ¢
/

- The young divine...was considered by his
more fervent admirers as little less than a
heavenilorda.ined apostle, destined, should he

&
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e +

. \ |
live and‘lé{; for an ord'inary term of life, to

do. . .gr‘fgt deeds for the now feeble New England
Church.

a

And, as the sickness progresses, a curious phenomena occurs.
Dirrmesdale's'reputatlon is enhanced. ' .

While thus suffering under bodily disease,
and gnawed and tortured by some black trouble , N
of the soul...Mr. Dimmesdale had achieved a
braillianft popularity in his sacred office. He17
-won it, indeed, in great part, by his sorrows..

His fame, K though still on its upward slope,
already overshtdowed the sobgrer reputations
of his fellow 1ergymen....1

N

These fathers, otherwise so apostolic,
. lack Heaven's last and rarest attestation
of their bffice, the Tongue of F‘].ame.1

After appe\aring in the night mth Hester and Pearl on

3

the scaffold, we are told that, "The next day...he [Dimmesdale ]
preached a discourse which was held to be the richest and

most powerful, and the most replete with heavenly influences,

that had ever proceeded from hais 1ips."20

At the moment when the action in the text is ready to
¢

climax, the narrator drops a clue toward explainirfg the strange

success of Arthur Dimmesdale. The Election Day procession

o

passes, and we note that the minister has assumed a new role
/ -

in the commmnity.

Next in order to the magistrates.came the
young and eminently distinguished divine, from
whose lips the religious discourse of the anni-
versary was expected., His was the profession,

n .
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of that era, Jn which intellectual ability dis-
played itself far more than in political life;
for--leaving a higher motive out of the question--
1t offered inducements powerful enough, in the
almost worshipping respect of the commmnity, to
win the most aspiring ambition into i1ts service.
Even polatical power-~as in the case of Increase
Mather--was within the grasp of a succeasful
priest.?] .

We can now draw an important conclusion from our discussion

A

of Arthur Dimmesdale's metamorphosis as a p?éacher. At the
root of his 31cknes§.is a metaphysic;i and imitative desire--
he clearly expresses in his actions that he wished to become

a Puritan Divine. And, what 'is more, because he is too vain -
to ¢ﬁrn aside from the goal, Dlmmesdalé actually succeeds,
seemingly, in achieving his obgective. Shall we give a name
to Reverend Dimmesdale's vain desire? We will henceforth call

/
hi ticular strain of metaphysical afflicti piritual
13/ par d ar s a etaphnysica a iction, Spirl

opportunism.

¢

* * *

We have now passed into the Hawthornian underground, .

7and it- is possible to once again see how The Scarlet letter
reveals aspects of relationships, particularly those that

have a triangular form. In the case of Dimmesdale, we have
identified respectively a subject and object in Dimmesdale

and the status of a Puritan Divine. \we can speak of’demesdale
being propelled through the text by his spirituél opportuni sm.
Above and around this linear projection of subject and object

B
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there is a third element, comprised of the hist_orlcal person-

ages, themselves. Increase and Cotton Mather, Solomon Stoddard,
cet. al, have a very special relationship to Arthur ll}inmesdale.

Does the "hero" of The Scarlet letter have any meta- |

physical cousins a‘mong the novelistic works discussed by

\ Girard in Deceit, Desire And The Novel? The answer is an

unqualified gres . ’

For example, Don Quixote is clearly interested in modeling
himself after Adamis of Gaul. "I reckon," says the| hero of
Cervantes' novel, "that whoever imitates him best will come
closest to rpex"fect chiva.lry."22 ’ N
\ Julien Sorel's admiration for Bonaparte is established

eafly on in The Red And The Black.. In fact, he keeps a por-
23

trait of his hero under his mattress.

Finally, Emma Bovary is plainly the imitator of the novel
y

heros of her sentimental youth.2

Girard has a useful term to describe Adamis, Napoleon

v

t ) . the sentimenu;al heros and Puritan divines. He calls these
25

characters mediators. Because these mediators are not

present within the various texts, this particular process of

triangular relationship is called external mediation. We

have now identified and defined a novelistic structure, but

we do not wish to imply & rigid formulation, such as found )

in Waggoner's "Orders" of The Scarlet Lettex‘26 or in the g

<
[}

/

PSPPI N




B

( . "models" of Levi—Strausg.z7 Triangular desire, whether)it‘

involves external mediation or internal mediation, where the
mediator is present within the text 1tself, 13 a fluid and

ever-changing process in the novelisklc world.

e

Some of the ambaguity of The Scarlet Letter vanishes
when we apply the lesson of iriangular desire, to Dimmesdale's
behavior. After Hester reveals'to the minister that |
Chilljngsworth is her husband, the minister undergoes a
"trénsformation.ﬂ It enters Dimmesdale's head that he can
"cure" himself by making blasphemous utterances--of course
this* quixotic notion is a false one. Dimmesdale has not
realized that to cure himself his -thought must enter a new

dimension; merely reversing the moral polarity of his behavior

-

will not do,T8 especially since he has already decided to con-
ceal his identity and pursue his metaphysical goll by preaching
the Election Day sermon.29 ig scatter—bra%yed bumbling re-
minds us of an idea found in the works of Dostoyevski.

People of long ago (and I swear I have
always been struck by this) were very different
from people of our time; they were like another
kind of human species....In those days a man !

// had, as it were, one idea only; our own con-
temporaries are more nervous, further developed,
more sensitive, capable of followang two or-
three ideas at the same time. Modern man is
broader, and it is this, I would say, which

! prevents him from beigg a single, unified being
as in past centuries. '

\
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In Stendhal the sickness 1s called vanity, in Flaubert, .

Bovary:xsm, in Proust, s;nobbery3 1--in Hawthorne, we have '
chosen to call it spiri'tual opportunism. The affliction °
manifests 1tself 1h our hero and in the triangular relation-
shap that exists between Arthur Dimmesdale and the object

of his sparitual opportunism, with the figure of the Puritan

divine, the mediator, radiating over the text like a harbinger,

facilitating the process by which the minister works out \\
his desire. Desire, in Dimmesdale's case, because there is
the issue of a "broken! law" contains a strong element of ,\
selfr+hatred. The hero's every painful look jward propells

him inechratgly toward his goal.

/e
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CHAPTER THREE ‘
INTERNAL MEDIATIOIW IN THE SCARLET LETTER

"Ne do thow nevere switch a

crueltee;
To hiden fro thi friend so
- great a ca.q‘e!"1

"...Never delerigm and tortures
like these...."

.Thus far we have talked about The Scarlet lLetter as a

novel of external mediation. The time has arrived for us to
identify triangular rélationships that manifest themselves
within the text itself. These relationships are not d%fficult
to pinpoint if we begin by asking an approprigte question, for

)
example, "Is there anyone present in the text who facilitates
or mediates or seems to block the process of Arthur Dimmesdale's

degire?"

\ There is, of course, one character in The Scarlet letter
who delights in twisting the fraéments of Reverend Dimmesdale's
shattered psyche. As we again gain entrance into the Hawthornian

underground, we perceive that The Scarlet letter reveals a

black comedy of psychic processes: For, Roger Chillingsworth

does indeed mediate Arthur Dimmesdale's spiritual opportunism,
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and we will look closely at the process. Although, in tixe
world of conventional Hawthornian Puritanism they are great
rivals and enemies, in_ the Hawthornian underground, no one

oes more than Roger Chaillingsworth to advance the opportunism
of his rival, or shall we say, "victim." In order to analyze
the black comedy which is revealed in the undergrﬁound world
of T}}e Scarlet Letter, we will use the term intermal mediation

-

to describe the process of triangular relationships where the

‘mediator, as in the case of Roger Chillingsworth, 1s present

within the text of the novel.
*One clue or key to understanding the process of internal

mediation with particular respect to The Scarlet lLetter lies

in our abillty\ to recall what 18 signified by the scarlet
letter which Hester wears. For, the conclusion drawn about -
the "A," that is, that it demonstrates the breakdown of trans-
cendental signification ;"Ln the proto-modern Puritan community,
carries us deep into the Hawthornian underground. Qualities
of conventional "good" and "evil" in the relationship between
Dimmésdale andJChilling:c;worth are Just as illusory as the
qualltjres of "gin" and "virtue" 'are in the relationship be-
tween Hester 'and the commmnity, and the Puritan masses and
their leaders. ‘

If the relationship between Chillingsworth and Dimmesdale

ultimately is devoid of connotations of transcendental "good"
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.t

{ and "evil," then what is revealed? The answer is not diffitlul‘b

to find. What is revealed in the relationship between "leech"

: {
. i

and "patient" ig the process by which the modern contagion,
metaphysical desire, is spread in the novelistic world. For,
. we see by the light of the Hawthormian underground, that Roger
Chillingsworth's actions are the mirror i1mages of Dimmesdale's
oppo;‘tunmm. The reciprocal forms of opportunism that are
reflected back and forth between "hero" and "mediator" demo;-
- strate the illusory nature of all triangular desire, and

w

power i)oth characters toward illusory.goals.

-To fully explore their 11lusions, we must closely examine

e e

the process of internal mediation by which illusion takes on

! the appearance of reality for the actors in ‘\the Hawthornian

\ ey
underground.

* | * *

Arthur Dimmesdale evidences the stronge%t symptoms of

o internally (and externmally) mediated metaphysical des:'}re

*®

in the persistence with which he undertakes his journey of
self-punishment., It 13 one of ‘the most increaible "under-~

ground Jjourneys in the history of novelistic writing.
\ g

His inward trouble drove him to practices
more in keeping with the old, corrupted faith
of Rome, than with the better light of the
church in which he had been borm and bred. In
Mr. Dinmesdale's secret closet, under lock and
key, there was a bloody scourge. Oftentimes,

T SRS NV -t
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this Protestant and Puritan divine had plied

it on his own shoulders; laughing bitterly

at himself the while, and smiting so much the
more pitilessly because of that bitter laugh.

It was his custom, too, as 1t has been that

of many other pious Puritans, to fasti--not,
however, like them, in order to purify the

body and render it the fitter medium of R
celestial illumination, but rigorously, and
until his knees trembled beneath him, as an

act of penance. He kept vigils, likewise,

night after night, sometimes in utter darkness;
sometimes with a glimmering lamp; and some- /
‘times, yviewing his own face in a looking-glass,
by the most powerful light which he could throw
upon it. He thus typified the constant intro-
spection wherewjith he tortured, but could not

purify himself.
|

.The narrator is quick to point out that the quality of
\rhetoric that the hero applies to himself i\S of a similar genre
as the whip. \ /%

He had spoken the very truth and trans-
formed it into the veriest falsehood. And, yet,
by the constitution of his nature he loved the
truth; and loathed the lie, as few men ever did.
Therefore, abOVﬁ all else, he loathed his
miserable self'! . ' —

And, the process of gelf-laceration continues without
relent. Preaching, being Dimmesdale's sgingular form of dandy- ,
ism, he punishes h;i_mself on the pulpit|week after week. Even
in his interview with Hester, Dimmesdale at first refuses to

release himself from his seli‘—in&flicted bondage. .
1
Wretched. and sinful as I am, I have had
no other thought than to drag on my earthly -
existence in the sphere where Providence hath
placed me. Lost as my own soul is...l dare
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not quit my post, though an unfaithful sentinel,
whose sure reward is death and dishonour, 5
when his dreary watch shall come to an end!

As the hero of The Scarlet letter prepares for his final

sermon on Election Day, even the narrator appears to have
wearied of the minister's infinite ability to set absolutely
self-destr}mtive ob,J.ectives. The narrator advises that he
is "holding nothing back from the reader" when he reveals !
that Dimmesdale is secretﬂy delighted about the opportunity
to preach. He complains to the re:ader about h{/s hero, calling
him "miserably deceived" and “pitiably we'ak.“6
"I'he text of The Scarlet letter clearly demonstrates that

\ s N
the process of intermal mediation facilatates the progress

of Arthur Dammesdale's self-punishment. Once approached by
Chillingsworth in a way that cuts to the core of the minister's
illness, "...saintly men, who walk with God on earth, would

fain be a»kray,* to walk with him on the golden pavement of the
7

New Jerusalem,"' the good minister immediately puts hita hand

over his heart, and the flush of pain crosses his brow. They
\ ' 3
become fast friends. ILike a coy mistress, the hero cannot

ever quite bring himself to break off his relationship with d
his bitter enemy. |"There was a strange fascination," we are
told, "for the mlhister in the company of the man of science...."

Evenlually, they even take up lodgings together. \
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\{Being little interested in anything, save his deception

.

and his eternal punishment, Dimmesdale is unable to com-
prehend what is happening.

Trusting nc man as his \friend, he could not
recognize his enemy when the latter actually
appeared. He therefore still kept up a familiar
intercourse with him, daily receiving the old
physician in hns study; or visiting the labora-
tory....

After a torturing intercourse with Chillingsworth on the subject

of sin, Dimmesdale criticized himself for breaking off the

T

conv'ersa.’(:ion.10 Again and again, Dimmesdale returns to the
physician "rival" i1f-only for the torment he derives from
the ["treatment."

True, he looked doubtfully, fearfully,--
even at times, with horror and the bitterness
of hatred,--at the deformed figure of the old
physician...his slightest and most 'indifferent
acts...were odicus in the clergyman's sight... M

He took himself to task for his bad sym-
pathies in reference to Roger Chillingsworth...
and did his bgst to root them out,'?

He...continied his habits of social famil=
jarity with the §ld man, and thus gave him
constant opportithities for perfecting the pur-
pose to which--poor, forlorn creature that he
was, and more wretched than his victim--the
avenger had devoted himself.13 /

The relationship between Dimmesdale and his enemy not
only further the punishment which the minister blindly believes

he deserves, it also covertly advances the hero towards his
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metaphysical goal. Dinnnesdale\—Chillingsworth ig a relation-

P

ship based on a process of deception that 18 remarkable for

’

its completenes;s. And, as we shall see, it 13 the hero who

triumphs precisely at the moment wheg all is lost. Not until
the final scene of internal mediation between them does

Chlllingswornth have any inkling that his desire to punish
l .
Arthur Dimmesdale has been exactly what Dimmesdale has

wanted.

* * *
\

A further amalysis %f the underground world of The Scarlet

letter reveals a process of internal mediation defined in
~ .

terms of the mediator, in this case, Roger Chillingsworth.

eveall...the relationsg betwixt him and Mr.
Dimmesdale, not merely the external presence, .
but the very inmost soul, of the ,(Jatter,

seemed to be brought out before his eyes,

so that he could see and comprehend i1ts

every movement. He became, thenceforth,

not a spectator only, Tut a chief actog‘q

in the poor minister's)|interior world.

!

Through his powers of concealment and his thirst for
revenge, Roger Chillingsworth becomes the faciliﬂﬁtor of
i)iumesdale's self-punishmet. Indeed, Dimmesdale's punishment .
becomes Chillingsworth's pleasure.
~ The victim was forever on the rack; it

needed only to know the spring that controlled
the engine; and the physician knew it wellt 5

.
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( ' In one of hig moments of crowning achievement, Chillingsworth

stealg a glance at the minister's bare chest. It is a moment
of ectasy in which he "threw up his arms towards the ceiling
and stamped his foot on tl';e floor!"16

In the process of this meditation, Chllllngs‘worth becémes

Dirmesdale's shadow. He lodges with the minister, engages

. him regularly in conversation and follows\him to the scaffold

-

on the ﬁght of Reverend Dimmesdale's tormented vigil. For
every step forw;.rd in the progress of the minister's disease,
‘there is an incident in whi'cll Chillingsworth tightens the
machinery of the rack by another notch.

However, the consequences of rack—tightening‘a;'L equally
disasterous for the perpetfator of the punishment as well as
the vietim. The‘physician, as we shall show, is vietimized
by a metaphysica‘l desire for unattainable "justice" that is
expressed i;’l his jealousy, envy and impotent hatred of his
"ictim, "' 7\ ) |

| |

The physical manifestatiors of the disease are evident

a

enough in the textual description of Chillingsworth's de-
c¢lining health.

Hester...was shocked, as well as wonder-
smitten, to discerrt what a change had been
wrought upon him within the past seven years.
It was not so much that he had grown older...
but the former aspect of an intellectual man,
calm and quiet, which was what she best remem-

/ bered in him, had altogether vanished, and

\
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been succeéded by an eager, searching, almost
fierce, yet carefully guarded look.‘[‘

We can readily observe, in Chillingsworth, evidence
of a nervous disorder that reminds us, not only of Dimmesdale's
affliction, but also of the description of modern man found
in Dostoyevski. In his interview with Hester, the truest

facts are laid before the reader about the effect of the

2

relationship on the mediator.

I tell thee, Hester Prynne, the richest
fee that ever physician earned from monarch
could not have bought such care as I have
wasted on thig miserable priest! But for my
.aid, his life would have burned away in tor-
ments within the first two years after the

/ perpetration of his crime and thine. For,

" Hester, his spirit lacked the strength that
could have borme up, as thine has, beneath
a burden like thy scarlet letter. Oh, I could
reveal a goodly secret! But enough! What
art can do, I have exhausted on him. That he
now breathes, and creeps about on earth, is
owing all to me! '

It is the physician's singular fate to be so caught up
in metaphysical desire that he cannot bring himself to drop
his deception. The role of mediator is totally integrated \

into his psyche. ’

/

"Hast thou not \torturedl\hlm enough?" said Hester,
noticing the old man's look. "Has he not paid
thee all?" '

No!--no! He has but increased the debt!ec

\
As with all goals set under the process of the moderm

contagion, Chillingsworth's goal turns out to be sheer illusion.
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Dimmesdale's moment of triumph on Election Day seals the old
man's fate. Without the subject, the mediator has no purmpose.

Nothing was more remarkable: ‘that the
change which took place, almost immediately
-after Mr. Dimmesdale's death, in the ap-
pearance and demeanor of the old man known
ag Roger Chillingsworth. All his strength
and energy--all his vital and intellectual
force--seemed at once to desert him; in-
somuch that he positively withered up,
shrivelled away and almost vanished from
;human sight, like an uprooted weed that lies
wilting in the sun.

We should not be surprised that the narrator wonders

"if the two characters "philosophically considered" are not

(\

.

“essefxtially the same. ne2

* * *

In.Deceit, Desire And The Novel, Girardl has provided

X

‘

in the novelistic world.

"Metaphysical desire is always contagious.
It becomes even more so as the mediato d.ra%:s
nearer to the hero. Contagion and proximity

are after all, one and the same phenom

Intermal mediation is present when one; 'catches’
a nearby desire just as one would catch the
ith an

plague or cholerg simply by contact
infected person. 3

J .

Y

cussed which precisely parallels the tri

between Dimmesdale and Chillingsworth.
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. \

In the world of intermal mediation, the
eontagion is so widespread that everyone can
become his neighbor's mediator without ever .
understanding the role he is playing. This :
person who is a mediator without realizing
it may himself be incapable of spontanecus .
desire. Thus he will be tempted to copy the
copy of his own desire...We all know that
every desire redoubles when it is seen to
be shared. Two idengical but opposite tri-
angles are thus superimposed on each other, .

Degire circulates between the two rivals -
more and more quickly and with every cycle

\ ‘it increases in Lintensity like the eﬁeetric °
current of a battery being charged.?

.. .brother-enemies therefore always follow o
the same paths, which only increases their
fury. They remind uys of the two aldermen . . !
.in Don Quixote who ;un over the mountains,

braying, in search of a lost donkey. Their !
imtation is so good that the two .companions

constantly rush up to one another, believing

that they have found the lost beast. But

the beast is no lggger alive; the wolves

have devoured it. ;

At the moment when Roger Chillingsworth becomes an "actor"
\ <
in the interior world of Arthur Diimmesdale, their roles have k ) )

become so entangled that it is impossible to say precisely

T R ey Mt SRS T RS N i

.

who is mediator and who is subject. The term double mediation \1

1

is introduced to describe this particular relationship.

;
s
]
¢

This devil's game of tennis gymbolizes
perfectly the reciprocal character which
imitation assumes in double mediation. The .
players are opposed but alike, and even inter-
changeable, for they make exactly the same
movements. The ball they hit back and forth
1o one another represents the oscillation \
of desire between the subject-mediator and
the mediator-subject. The players are partners,
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( ’ but yet they agree only to disagree. No one
wants to lose and yet, str gly, there are
; only losers in that game....

This passage, written as an analysis of Altisidora's
description of the underworld, from the second part of Don
Qp_izote,27

; . played for years by Dimmesdale and Chillingsworth after they

w rr s

desc}ribes precisely the game o}(‘ social familiarity

3

are house\d under the same roof. Their rivalry is essentially
sexual, they have both been lovers of Hester, but they

insist on playing out the rivalry in the impotent underground

[ b
of metaphysical degire. Doub\le mediation also describes the

-

compeiling process which draives the hero-mediator and the,
mediator-hero towards illusory goals.

/ ...each one holds the Other responsible for
the misfortune which falls upon him. This
is truly double mediation, equal cause of
suffering for all; it is a sterile conflict
from which the players, who have come to-
géther_of their own accord, cannot with-
draw.28 v

¥ * *
Using th% scarlet letter as the clue, we have been able
- to penetrate the veil of moral values such as good and evil,
¥ ‘ in the relationship between hero and mediator in The Scarlet
Letter. Once the veil is lifted it is easy to unravel the

underground processes involved in the relationship. The fires

that burn in the physician's eyes and on the minister's breast

"

)
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are manifestations of one a'ffh‘llction; metaphysical desire.
The disease is spread through an ever-widening pool of
deceptions which eliminate the possibili;f,y of épontaneous
action. Tcause they cannot act spontaneously, the operants
are inextricably bound to goals which are absclutely unat-

tainable. In the Hawthornian underground of double mediation,

* it may be helpful to taxonomize Dimmesdale's deceptions ags

indicating a "masochistic" personality, and Chillingsworth's
deceptions as indicating a "sadistic" personality, but,
ultimately, both men are the abject servants of metaphysical

o

\
desire. Dimmesdale becomes the prostletyzing snob; Chillings-

" worth, the embodiment of jealousy, envy and impotent hatred.

- a

Neither man is strong epough to be free when acting w1thln
the terms of double mediation; feellg}lgs and actions ari re-
1atedo$ihly through tortuous deceptions.

The -tyrannic reiéa of metaphysical éeslire in the mdér—

ground world of The Scarlet Letter certai seems to extend

upward into fthe Puritan world at-large. After all, it is

o

the Puritan masses who swallow the deceptions\of the under-
world, belieying that Chillingswor‘tk\x' is one of Satan's in-
struments and that Arthur Dimmesdale is their heaven ordained

apostle. We can now re-read the opening passage of the te_xt

and find there a small but potent image of a grim world drained

of spontaneous desire, where uniformity and interchangeability

45
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1]

are the ascendant "virtues," and where all the elements of the

[ o

modern totalitarian stLte ire laid out before us.

A throng of bearded men, in sad- "
colored garments, and gray, steeple-
crowned hats, intermixed with women, some
wearing hoods and others bareheaded, was .
assembled in front 9f a wooden edifice,
the door of which was heavily timbered
with oak, agd studded with iron spikes, .

The founders of a new colony...

"have invariably recognized it among

Where,

v

world.

thieir earliest practical necessities to
allot a portion of the virgin soil as

a cemetery, and another portion...as a \
jail.?29 )

else, but in the great democratic Utopia of the new

\ , -
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| CHAPTER FOUR \ )
1 \ '
\ TWO WORLDS: APPROACHING HESTER AND PEARL \ ' -

“"Her soul had penetrate
> into unknown regiong."

°

"JDesire is triangular in the
\ child,  just as it is in the ?\
snob, "

L]

Arthur Dimmesdale and Rogel'\ Chillingsworth move in an

ever-widening eircle of deception and self-deception: +their

"actions are a microcosm of relationships in the conventional

world of Hawthornian Puritanism. On the periphery of this

!
world residés Hester Prymnne, who, as we have already demon-

strated, breaks tlirough the illusory code signified \by the

sign language of sin and virtue.

Does Hester "symbolize'" the empty negation of a_rtificial

values in the Puritan world? 1Is she a she-devil who uses hexr”

special| status in the commmnity to torment her ex-lovers,

3

Dimmesdale and Chillingsworth? When the romantic I‘critic

on ’I‘h:a Scarlet letter penetrates the surface-tension bet:ween \ |
signifiers of sin and virtue, he is often quite-Iost. He
. //
creates\\\another tension, which Feduces the meaning of the
. // -

novel to nothingness or to tt;si meaningless opposition of

. . .
tension and counter-tension. '




In this chapter we will show that absolute values exist
in the world of Hawthérnia.n Puritanism, although they are not
located in the conventional world of sih and virtue. The
narrator 1s not playing games when he comments that the
scarlet letter, "...had the effect of a spell, taking her'
[Hester] out of the ordina;'y relations with humanqity and en-
closu}g her in a sphere by herself.“u To locate Hester's
"sphere" we must‘ again enteﬂ the Hawthornian underground.

. PFinding the single term which describes those elements
which belong neither t’o the, conventional Purlta.n world, nor
to the empty manuverings of underground metaphysical desiz;e,
ig not an eagy task. In order to create a space for these
phenomena, Girard has used the word "passion"‘ to d}ascribe

4

actions in the novelistic world of Cervantes, Stendhal and ) \

\ Proust5 which takes place outside the process of triangular
o 1 ht
. desire. We shall use th@;}word "passion' or "passionate person'

or "actions based on feelings'"- to identify those phenomena ) - '

in the underground world of The Scarlet Letter.
- ) o N /
Although we' are not quite ready yet .to begin making
gex{eralizations, we would probably not be mistaken in sur~

mising that in the novelistic world it is the singular fate

of\rnEff ‘and women to live in an underground where passion and

metaphysical desire exist continuously and simultanec;uslyn. \

Certainly, it is onl\%r the act of passion which has real value

|
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( ) in the novelistic world. No matter how hard he tries to trick

us, we can always read in ??ﬁ narrator's "ambiguity" the novel-
istic truth of actions based on feelings and the illusion

(or shall we say falsehood) of metaphysical desire.

It is not s rising thatlHester has two reasomns for

staying on in Boston after her release from prison. The first

o

»involves the process of conventionai Puritan "truth."

What she compelled herself to believe--
what, finally, she reasoned upon, as her
motive for continuing a resident of New
England--was half a truth, and half a self-
delusipn. Here, she said to herself, had
been the scene of her guilt; and here should

- be the scene of her earthly punishment; and
so, perchance, the torture of her daily
shame would at length purge her soul and
work out another purity than that which she
had lost; morg saigi—like because the result
of martyrdom.

/

/ The second reason is never clearly spelled out, but it exists

nonetheless. The narrater tells us that it has to do with a-

[y

feeling of Hester's that is "irresistable and ingvitable."7
It "compels human beings to linger around the spot where some
great and marked event has given the co;pr to their lifetime...."

The naJrator also speaks of a "passionate and desperate joy"

IS

with which Hester's feelings for Arthur Dimmesdale seize her.
y

There is a similar development'in The Red And The Black. After

9

her affair with Julien Sorel is broken off, Mme. Renal becomes
a dee&ly religious person. Her pagssion is not abated, but
re-~directed, and we can find a revealing analysis’ of her be-

/ havior in Deceit, Desire And The Novel:

8



52

In the early Stendhal and in some of his\
egsays we find an opposition...between the
lucid skepticism of honest people and the
hypocritical religion of everyone else. In
his great world this opposition has disappeared.

! It has been replaced by a contrast between
the hypocritical religion of the ‘vain apd
the 'true' religion of 'the passionate.

\

Hester's art, her needlework,seems to have double sources

1n passion and penance. In designing PFarl's dress she allows

"the gorgeous tendencies of her imagination their full play,"11

even thoLLh she gpends much of her time making "colrse garments
for the poor."12 One might go so far as to say that in the
scarlet letter apd the clothing which she designs for’ Pearl,
Hester tries to Lonnmnlcate "passion!" to the Puritan community.
Metaphysical desire leads to imit tion, mediation and\

hypocracy. Hester's passion leads to art and to a curious

phenomenon which the narrator calls speculation or imagination.
\ ~
Although passion disappears from Hester's outward appearance,

K {
.+.there seemed to be no longer anything in
Hester's face for Love to dwell upon; nothing
in Hester's form though majestic and statue
like, that Passion would evep dream of \
clasping in its embrace.... \

it is preserved in the speculation which takes over her mental
life; if only of the mem?ry it creates of the emptiness of
metaphysical desire.

A tendency to speculation, though it
may keep a woman quiet, as it does man, yet
makes her sad. She discerns, it maYsbe,
such a Hopeless task before her....

13 '

P
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"As a fﬁrst step, the w?ole system of society is to be

torn down, and built up anew."

\\

of thought."

"A woman never overcomes these problems by an exerci§e

7

4

1

Passion is continually soft-pedaled or made ambiguous
by the narrator, but it is passion\that cuts through the process

of triangular desire in The Scarlet letter. Passionate acts,

as in the case of Dimmesdale's ﬂid—night vigil on the scaffold,
are not the sole property of Hester, although their locus is |

\
in her "sphere." Acts of passion are neither systematic nor

devoid of tragic overtones. They arrive like“lightening bolts
and illuminate the Puritan underground with vivid color.‘1

Thus, it is Hester who breat&es life into the Puritan
"fashion'" with her needlework, brings a moment of truth to
Chillingsworth, and, as we shall see,.inspires Dimmesdale to.
commi% acts of passion through which he is ultimately redeemed.

Her exhortation to Arthur is a communication from the "scarlet"

realm of The Scarlet letter.

"Exchange this false life of thine for

a true ong...Preach! Write! Act!"19

, #/S * * 1 *
The wide ranging discussion about versimilitude in the

representation of Pearl has done a great deal to prevent

traditional critics from penetrating the surface of the text. 0

i . |

e
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It 18 a first premise of this analysis that the novelistic truth

of Pearl has very little to do with questions of either ver-

gimilitude in character portrayal or the values of gin ‘and
virtue in the conventional world of Hawthormian Puritanism.
As we approach closer to Pearl, the inner workings of
triangular desire are revealed to us. Although Pearl is able
to desire spontaneous%y, her desire, like the degire of the

adults in The Scarlet letter, is an imitative one. Pearl's

world remain% unspoiled, not because desire is absent, but
becaqu égé never feels the presence of th media.'t‘,or.zI

+As in the othej sections of our analysis, we can use the .
letter "A" as the clue to what is revealed in the relationships
between her and Hester and Arthur Dimmesdale that is signified
by the "A" her identity remains a secret to her. Hester and
the minister (though the latter to a much Lesser extent, )

mediate Pearl's search for identity. Once again we gain entrance .= -

to the underground world of The Scarlet letter.

For every manifestation of metaphysical desire on the

ert of Pearl, \

...putting up her little hand, she grasped .
at it [the letter] smiling ngl doubtfully,
but with a decided gleam....

Hester reacts with a moment of inquietude.. %

"It was as if an evil spirit possed the child and had

Just peeped forth in mockery."23

-
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24

"From that epoch...Hester never felt a moment's safety."

But, Pearlls deFlre for kﬁowledge is unceasing. Time
after time Pearl ups the metaphysical ante with an outrageous
demonstration of interest in the scarlet "A",

In the afternoon of a certain summer's
\ day, after Pearl grew big enough to run about,
she armsged herself with gathering handfuls
of wild-flowers, and flinging them, one by
one, af her mother's bosom; dancing up and
“down, like a\littlegglf, whenever she hit
the) scarlet letter. . .

We can easily see how triangular desire gives rise to

¢l

misunderstandings in the world of Hawthornian Puritanism. Hester,
underétanding Pearl's actions as part of her penance, conceals

her inatial impulse. \
|

Hester's first notion had been to cover
her bosom with her clasped hands. But, whether
from pride or resignation, or a feeling that
her| penance might best be wrought put by this
unutterable pain, ghe resisted the impulse,
and sat erect, pale as death, looking sadly b 3
into little Pearl's wild eyea. Still came
the battery of ﬂod:eﬁg, almost invariably
hitting the mark....

The game continues. Pearl exhausts her supply of "weapons"
aﬁd, temporarily, her appetite for the knowledge of the "“A".
ﬁéster retreats to a dismal labyrinth of doubt as to whether
or not Pearl’is "a dem&n offspring..:on earth through the
mother's sin, and to promote some foul and wicked purpose."27
The same process of‘gediation that governs the behavior of

Dimmesdale and Chillinésworth also governs the triangular“

relationship between HesLer and Pearl.




We should not be surprised that Pearl's fascination with
the scarlet letter is as all-pervasive as Arthur Dimmesdale's

)

preoccupation wath sin or Chillingsworth's thirst for justice.
The "A" is the fortress from which Pearl sallies forth to
pursue the Puritan urchins;28 1t 18 the reflection of the
scarlet letter in the governor's armor which attracts Pearl's
attention in the Governor's Ha11.29
As Pearl b@éomes older, her dﬁsire becomes more adult-
like. ‘Ij is finally thirough a process of imitation that she

communicates to Hegter her desire to comprehend the secret of

the scarlet "A".

Pearl took so
ag best she could,
decoration with whi
her mother's. A1
freshly green inst

e eel-grass, and imitated,
on her own bosom, the

ch she was so familiar on
tter--the lett A-- but
ad of scarlet!

A short conversatign orients Hester to Pearl's desire.

The though oc
child might really
her with child-1ik
what she could, an
she knew how31to e
of sympathy.

urred. to Hester that the

be seeking to approach
confidence, and doing

as intelligently as '
tablish a meeting-point

| .
Immediately, two gevealing aqd remarkable_ events occur.

First, in Hester's eyes, Pearl is no longer seen as a fiend

32

tut as a friend, a person who can be trusted. Secondly,

Hester deliberately deceives Péarl. She tells her daughter

that shg\wears the scarlet letter "for the sake of its gold
|

56
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thread."33 The amazing pattern of triangular desgsire repeats

1tself over and over again, throughout all of The Scérlet

Lettér, all of novelistic writing. Desire gives rise to

mediation which gives ;1se to deception. And the game continues.
The difference between intermal mediation in the case

of Pearl-Hester and in the ‘instance of Dimmesdale-Chillingsworth

lies 1in the tone of the process, and not in its form. At

the moment when Hester and the minister have fiﬁishéd their ..

~

conversation in the forest we find a clear demonstration of our

-

hypothesis about the ultimate relatedness of all triangular
desire,
Pearl is seemingly unable to recognize the identity of

Hester, who has removed the "A" from her breast. Both Dimmesdale

" and Hester are in a position to mediate Pearl's desire tb

know who the woman is.
But, Dimmesdale does not understand the process of in-
ternal mediation. He complains that the child is acting like

- I3 ‘
a witch. He is powerless, however, and becomes upset, com-

. plaining to Hester that the delay "has already imparted a

tremor to my ne%ves."jr Hester, who knows how tq mediate in
- f

a mich subtler way, breaks down the code, and, while the minister

-is stating his preference for Mistress Hibbins as opposed to

fearl, she fastens back the "A" onto her bosom. Pearl returns.35
Ultimately, Pearl's quest for identity is rewarded with

truth, but not until the final moments of the tale. After he
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bares his breast on the scaffold, Pea.ri kissges the dying Arthur
Dimmesdale. She recognizes the true relationship between them
and the previously blocked entrance opena to the adult world.
"A spell was broken," says the narrator, and he continues:

The great scene of grief, in which the
wild infant bore a part, had developed all her
sympathies; and as her tears fell upon her
father's chegk, they were the pledge that she
would grow ug amid human joy and sorrow, nor

‘ forever do bghtle with the world, but be a
woman in it.

wr
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CHAPTER FIVE p

THE REVELATION OF THE SC;\ARLET LETTER

"I approached the very gates
of death and set one foot o
Proserpine's threshold...."

"Methoughy; I was ‘enamour'd of
an assg." '

\ ,

-

The ambiguity of The Scarlet letter is rooted in the af-

fective memory of the narrator. It is the Iiarrator who has

the finall and ever so subtle control over what is revealed in

the text. For acts of passion in the Hawthornian underground,
the narrator has provided us with the memory of a sign; a |

R rd
scarlet "A" on the breast of Hester, an "A" which illuminates

0 Pl -

the sky on the night Arthur Dimmesdale forsakes the ruminations

of hig study for the scaffold. Only after having understood

. the value of these signs as clues to the nature of relation-

: \
ships in The Scarlet letter can we penetrate to the depth of

novelistic insight which we find in the final pages of the text,

beginnit;g with the climactic chapter of the novel called, -

appropriately a.{xd agbiguousl;; enough, "The Revelation of The

-

Scarlet Letter."

v
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The "revelation" in the chapter-title implies far more

than the mere ripping open of a shirt-front. By carefully

o

anallyjing the fix,fxal pages of The Scarl(et Letter and co;nparing
tlr}e ending with the noveiistlc endings examined by Reﬁe/ Gir:ard,
wé discover a means fo draw back, if only for an instant, the
veil of am/biguity which encloges Y,he true meaning of Hawthorme's

novelistie masterpiece. 4

‘ * F *
[ ©

. Vi .
]
Against the better judgment of the na.rra.toy,3 Arthur

Dimmesdale proceeds to provide the Bostonians with an Election

Day sermon that brinés his career to a pinnacle of triumph.
¢

The effort fractures the fragile stamina of the minister and

the narrator tells ué that, ’

/

The crowd...looked on with awe and wonder.
This earthly faintness was, in their view,
only another phase of the minister's celestial
strength; nor would it have seemed a miracle
too high to be wrought for one so holy, had
he ascended before their eyes, waxing dimmer
and brighter, an& fading at last into the_ .
light of heaven.

— \

But, miraculously, Dimmesdale clings to life by the barest

thread. Casting aside the ever-meddling Chillingsworth, he
: \

1 i
brings Hester and Pearl to the scaffold with him. The peril
still exists that Dimmesdale will die without revealing the
secret of his own true .identity: However, with a convulsive

motion, he tears away the clothing on his breast. T?ia is the

b /
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_Her tears are, perhaps, an acknowledgeme%xt of the universal

' when Hester Prymne asks her lover to "look into etermity.

4

‘ J
first revelation of the novel's ending, arnd a worthy act of \\

paﬁ:non.
With Arthur Dimmesdale's convulsive motion, the relation-

“
ship between Hester, Pearl and the minister is laid open, be-

o
o

fore the comri\mty, byt the process of revelation does not
end here-.~ In uorder'to witness the full process, we must again
enter the Hawthgﬁm underground.

In t}}e second phase rof pevela.tion,b Pearl, as we have
alre’ady set;:n, breaks tﬁrough the previously blocked passagf;—

way to underground knowledge. She kisses the minister on

the lips and undergoes a rite of passage into the adult world.

. .
presence of the mediator.
There is an éven greater moment of revelation to follow,

W5

In hils final speech, which is made in response to Hester's
reques;t, Arthur Dimmesdale is brought into a new realm of
knowledge, a knowledge about triar@ular desire itself, In
1ooking for "eternity" Arthur seems to have discovered the

Hawthornian underground.

That the moment of death becomes a moment of enlight-
' |

enment for the hero of The Scarlei\. letter, is not difficult
to demonstrate. First of all, an incredible philosophical

contradiction occurs. In.the mind of the‘!«ninister, the torments
i

|

I3

————— .
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of the past are transformed into divine acts of medyation and

mercy.

He hath proved! his mercy most of all,
in my afflictions. By giving me this burning
torture to bear upon my breast! By sending
yonder dark an¥l terrible old map, to keep
the torture always at red-heat!

. ) |
For a brief moment, Dimmesdale, who has always. denied

it, is even willing to allow for the possibility of his own
N . :

redemption. \

I fear! I fear! It may be dpati;yhen
we forget our God--when we violated the
reverence for each other's soul,--it was

. thensforth vain to hope that we could meet
hereafter, in a everlasting and pure
reunion., God knows; and He is merciful!

Is the "affliction" which Dimmesdale acknowledges meta-
physical desire itself? His statement that had any of his "agonies
7 \

been wanting" he would have been "lost forever,"' reveals that
re has a clear memory of the progress of the disease. What
is more, at the very instant that he prepares to take leave

of the world, the hero of The Scarlet Letter renounces all

desire. He thanks God for bringing him to '“this death of
triuhphant ignqginy before the péople,"8 and places himself
in the hands of divine mediation. "Praised be his name! His
will be done! Faréwell!"9

The Puritan audience is mystified. Whereas the Election
Sexrmon is greeted with a shout of triumph,10 the revelation

of The Scarlet letter elicits murmurs of awe and wonder, and,

L4
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after a few days, wide ranging debate over what was revealetl.11
The narrator faithfully reports that guilt, drugs, torture
and even surgery are placed as the cause of an "A" which is
rumored to gave been revealed. Others, the narrator tells us,
deny that anything at all was revealed on the scaffold,
especially with regard to relationships betweén the ndﬁister,
the woman and the child., -

Only an unconventional réading of thé final moments in
the life of the hero leags to an understanding of novelistic
truth in the triumph of the herc over metaphysical desire.

As a_final "proof" of phie reading, we can examine the final
moments of Dimmesdale's novelistic cousins in the worlds of
Cervantes, Stendhal and Dostoyevski.

Don Quixote clearly renounces his“past:

4

My judgemgnt is free and clear and no
longer covered with a thick blanket of ig-
norance woven by my sad and constant reading
of detestable books of chivalry. 1 rg5o8-
nize their extravagance and trickery.

And, in The Red And The Black,

— 4

— Julien...utters works which c¢learly contradict
his former ideas. He repudiates his will to
power, he makes a break with the world which
fascinated him; his passion for Mathilde ~
disappears; he flies to Mge de Renal and re-
fuses to defend himself.

The affinity between Stendhal and Hawthornme .is so great, that

we find the narrator of The Red And The Black downplaying
¥

Y | ' |
I
{
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.as is the curse of metaphysical desire. Only after this moment

s |
66

A

y .
Julien's revelation|in the same tone that Hawthorne's narrator

makes ambiguous Dimmesdale's final moments. Stendhal'’s nar-

P e et

rator tells us that a "lack of exercise was begi*)m‘_ng to affect

his [Julien's] health a1:1d give him the exalted and weak charactelﬁ‘ A ;
14

,of a young German student." ’ / «

Thirdly, in the novels of Dostoyevski, we witness the
redeeming conversions of Raskolnikov and Dimitri Karamozov in

Crime and Punishment and The Brothers Karamozov, respect:\rvely.

The a.na/lysls can be pushed even further if we follrpw the
lead o'f Girard. For Dimmesdale, {like Don Quixote, Julien Sorel,
and the Dos‘loyevskia.n herog, \"triumph ovér metaphysical desire
in a traLic concgusion and thus bécomes capable of writing the - g

1 : .
novel," 5 Dinmegdale's final image is a more detached image; \

it is an image which he shares with tile narrator himself, \

N L
. !

— %

The function of the final pages of The Scarlet letter \ 3

is to unite the hero and the narrator for a single instant in ;
v §

a renunciation of metaphysical desire. / The Chillingsworth-like

i
H
grip that the narrator holds over his hero's suffering is lifted16 i

can the narrator proceed forth w?.th his "moral."\

"Be true! Be true! Show freely to the world, if not
your worst, yet some trait whereby the worst may be inferred!"17
The momen\t. of revelation brijngs into t&e novelistic world

3
the lg,r'uth of redemption and\rex;unciation, but it does \not remove




1

—

either the possibility of banal moralizing or of sadness in the
conventional world. The moral flows forth, and the narrator \
fgilows the\story of "sad and lonely" Hester to her grave along-
side Arthur Dimmesdale, leaving us with only one "evei-glowing
point of light," T?e Scarlet Letter.18 )

* * *

The moment of revelation in The Scarlet letter in which

the narrator and hero are fused momentarily in their renun-

ciation of metaphysiﬁal desire, callgs ingtantaneously to mind

19 .|

the author-narrator's "remarkable" introduction to The Scarlet

letter, "The Custom House." "The Custom House" has its own

hero, who is the narrator. And it has its own moment of
revelation, in which the narrator renounces his own meta-~

physical desire ang becomes capable of writing The Scarlet

letter, \

\

0f course, the narrator's revelation is couched in ambi-

/
guity. He states that although he wishes to open an. intercourse

with his readers, he wilﬂ keep "the inmost me, behind its veil."20

He sets himself up 1arge1y'as editor of the text, and claims
that the introduction is meant to sgerve as an explanation of

the discovery of the manuseript. ' \\Q

Once again we muast focus on the "A" and penetrate to the

)

familiar territory of the Hawthornian uBgerground. Immediately,

the conventlonal world of the Custom Houae rises to the surface.
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The lazy, gourmandizing Inspector is opposed to the ga.llént
old Inspector. Andj underneath, the narrat'or labors under the ’
illusions of metaphysical des?ire. Through his office as ’
Surveyor he will cast aside his status as an "idler" and pur-
sue, Jjust like his ancestors, a successful career in the

. 21 '
business of transoceanic trade. .

Miraculously, the scarlet letter and the papers of

surveyor Pue fall into the narrator's hands, but .the narrator

- *

is in the impotent hands of metaphysical desire. "My
;{magination was a tarnished mirror,"' hé tells us, his

characters lack "the glow of passion," and retain "the rigidity

Kl
+

of dead co::'pses."22

The mediation of the ancestor; represents a powerful force
in the underground world of "The Custom Houg\e." The narrator
‘cannot resign his position, nor can )?e find in the house of
"econvention" any gsource for imaginatilon. / The fate of tﬁe
Customs officer is th(%: rocking-chair and the idle tale.

Even when the administration changes, the narrator is
trapped in his underground. He anticipates he has "a reasonable

AR

?hanée’ of retaining of:t‘ice."23 The axe falls anyway, but the

B
narrator remains oblivious to real opportunity. He raises
angry ques iong of "murder'" apd "decapitation" and the always
il

illusory "Justice,"Qb' in his loss of the Custom House post.

°

-
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The narrator's suffering is as drawn out as his hero's,
and, fortunately, the decapitation of the narrator is only
metapheorical. The ,tone of "Theé Custcﬂn House" is comic, but
the moment of revelation is present, just as it is in the
tragic climax at the close of the tale, From beyond the

25

meta{ohoricai grave, the narrator renounces his desi\re, and
becomes capable of writing the tale.
"Peace be wyxth all the world! My blessings on my

friends! My forgiveness to m§ enemies! For I am in the .

realm of quiet! w26 a \\ .

:Then, the mists of memory move into the narrator's vision.
Salem becom‘és "an “over-grown village in cloud-la.nd."27 The
narrator takes from his experience in The Custom House, exactly
what he gives to the reader at the close of his tale--

"On A Field, Sable, The lLetter 4, Gules."28

—_—
a
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FOOTNOTES: CHAPIER FIVE k
1.l\pru.leius, The Golden Ass, p. 21U, -7
2Sha.kespea:r‘e, The Complete Works, p. 215,
7
\ 3Hawt;horne, op. cit., Vol. 5, p. 245. Of course the
al narrator is }a/elng ironic., He is also helping to create the
noveligtic "space'" for the '"Revelation.,"

uIbid., p. 304
5

Ibid.," p. 304

6Ibid., p. 304,

T1bid., p. 30k.

8Girard, op. cit., p. 297.
9;§1g., pp. 304-307.

. "zbig., p. 299.
" Hawthorne, op. cit.,\p. 307.
12_1;}31_., p. 17.

‘13Girard, op. cit., p. 29

1l‘:[big., p. 293.

S1pid., pp. 296-297.

——eaa——

61pid., p. 298.

17I-I.amrthorne, op. cit., p. 303\

|
181bid., p. 312. \ \/

* 91pi4., p. 17.
1pid., p. 18.

Y

21 Ibid., p. 25. .
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2 Ibid.,

26Ib1d.,

27Ibid.,
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CONCLUSION

The passageway by which The Scarlet Letter enters the

maingtream of noveligtic writing is.an underground passage.

Hawthorne's underground world 1s as subtly and densely drawn

]

all the great novelists. Although his world is closest in .

qualities of tone to Stendhal, whose masterpiece, The Red And

,as the interior world of Cervantes, Stendhal, Dostoyevski and '

72

The Black, was written in the same decade as The Scarlet Letter,

Hawthorne's underground is distinguished by a closeness of

internal mediation that i1s practically unparalleled in novel-

istic writing. One might well argue that the motif of the

scarlet "A" is overworked, or that the narrator's deviousness

\

is pedantically stared. These are valid criticisms. But the

crucial fact remains. The Scarlet letter does not reflect the

surface of "brought to life" Puritanism. It is not a political

tract.

formulation that penetrates to the deepest depths of the human

heart.

It does reveal aspects of human relationships in a

°
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