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~ililam Golding's Lord oF the FIles: A New Seeuler Theology 

A3STRACTi 

Lord oF the Flies is examined as.~ comment on the 

romantic Fiction oF the aighteen hundreds, particularlY 

aallantyne"s The Coral Islandr ,as a modern statement oF the 
" 

tragic vision oF Eur~pides' The Bacchae; aS a psychologiesl 
\ 

1 ' 
study oF human nature; as a quest myth and as an a~legorical$ 

1 
restatement oF the sacriFice oF Christ. The thesis concludes 

that while Lord oF the FIles is aIl the~e things, it is, most 

imp~rtantl~ a theological statement wMich 

to modern, secular man by means oF a symbolism whic Free 

oF the ald, misleading connotations oF religious symbolism 

l' 

oF the past. Golding's'Theology develops out oF human exper-

lence end speaks to the hum an con'dit'ion in the second'halF 

oF the twen~ieth century. 
1\ 
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Le Lord oF the FIles d~ ~iIliam Golding: Une Nouv;lle Th~oloaie 

3écul ièrf'3 ( 

1 

Le Lord oF the Flies est" étudié en tant que: 

,comm4nteire sur la f ictibn romantique de l'époque 1800 et en 

oarticulier sur le Coral Island de 8allantyne, 

- exposé moderne sur le vision des 3accantes dt~uripide, 

-étude r~YChologique de la na'ture humaine, ~ 

- recherche mythique sur le s~cr~rice du Christ et nouvel 
" 

énoncé allégorique de ce sacriFice. 

La th9se conclue que le Lord oF~ Flies~ bie~-' 
", 

ou'étant tout c318 à la Fois, est 3urtout un eXPosé théoloGiqu~ 
h 

qui tente de ~arler à l'hom~~ mod~rne et ,séculier au moyen dtun 

3y~boli6me relicieux d'autreFois. La théol~gie de 301ding qui 

se développe à ~arti~ ~e l'exoérience personnelle est 

siGniFicative dé la condItion humaine da la deuxième moitié du 

vingtième siècle. 

fT 
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Preface 

• fi 
AlthouOh this pape~ takes into account the rich 

.... 

variety of criticpl material on ~ill~em 301ding in ~eneral 

el,d Lord of the FI.ies in partir,ular, i ts main purpose 19 a 
# 1 

re-examinetion oF the p'rimerYi'text its~lF. 

\ , r 
8ecauge oF the depth and texture oF the novel no 

, 

one pape~ c~n hope to exh~st all its possible"signiFigance; 

Solding's craftsm~nship ~ili be ~on9idered only ~hen styl~ 

ia lnatrumental in developing meaning. 
/ 

1 • . 

Vat since Lord of the 

FIleS 19 the most contrlved oF Goiding's novels and the o~e 

whlch has attracted( at once the most excited epproval and the 

1" • 
most criticsl disdain, it seems important ta understand just 

~what the novel is about. This la not to ~uggest~thet the·~trut~t 

in Lord oF the FIles Is to be Found exclusively in som~ e90-

ter'ic scheme oF symbolism or allegory. In an +mportent sense 
J 

~ 1 
the Novel lé' Il'true'' 9imply as a story about a group oF children 

1 

marooned on an Island. 

As the English teacher oF a 'group oF giFted grade . 
seven pupils, sorne of them no oider than Jack and Ralph, 1 

1 

" 
wes mlldly dlsturbed te Find that ona oF tne 'Most pa~ular 

.' \ 

, ' 

• • 
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chaices}Fot- optionsl reading WS9 Lot-d oF the Plie9"~lthoUgh 

the~ were blissFully unawere thst the conch was an~thing more 

then a seashell, or the p!g's hesd more 'then en unpleas~nt 

ObjRct, they read the book avidly and understoad it perFectly. 

1 

The idea thet boys could turn into sava~es wâs utte~1y real 
t ' 

ta them ~nd quite within their und~r9tsndin0. +F :3imon's 

death was disquieting; it struok a re9Pon~ive ohard that made 

them Qled ta ta1k about it in the security oF e sunlit 01ass-

room. They knew what the littlauns crled about et ,night, 

and mast oF them vlvidly t-ecalled similar te~rors in the 

derk. 

M09t of 301ding's critics,agree on the symbolism 

oF the oonch , 3imon is co~monly reg~rded eS a prophet or 

Chri~t figure and allusions ta the Gat-den oF Eden and the 

origins oF human sinfulness ar~ unlvet-sally noted. But the 

usuel errer in dealing with a Soldino novel la to i~si9t on 
~ ~r 

1 \ t 

0J ~ 

attempting to WëeYe 1311 ~he threedg into a singl~ Fabrio; 

to discover ,,a siMgle "meaning"'. 
1 
1 

,'7 

In,The Anetomy cf Criticis~ Northrop Frye notes that: 
1 

The critioism of Jitereture can herdly be e simple or one-level 
, aotivity.' The more femi~ar one 150 with a gree't work o~~ lit-

.. 
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erature, the more ona"s under~tanding of i t grows. 

The conclusion that a work oF Iiterary art containe a variety 
or sequence o'F meanings seams inescapable. 

The prlnciple of manifold or "poly,semous" meaning, 
as Dante calls li, is not a theory eny m6re, still less an 
exoloded superstition, but an established fac~. The thing 
that f'Îàs establ.ished' i t ls :the'" simul taneou~ c:levelopment of 
severai schoels,of modern criticism, each making a distinctive 
choiee of symbols in its analysi~. 

1 

'The student must elther admit the prineiple oF poly-
se mous meaning, qr choose one'of these groups and try to prove 
that all the others are less Iegitimater 1. ' 

It is not the purpose of this pape\ to discount 
. 

the value of various p~itioel 'view~ oF'Lo~d of the Flies; 
1 

indeed, l have attemPt~d to develop and expand the Insight~ 

oF several prevlous studies. Yet the one area which has ~e-

ceived the most critibal attention is the ode iri tlhich' crlticism . 
........ 

remains the weakest. Lord of the Flieê ~s an essentially 

theologieal no~~l, not in the na~rowly moralistic ~ense that 
:f}J 

it la ,an allegory oF, the fall oF ~an in the Garden of Eden 

or of a Christ figune who is sac~iFiced For ,the sin of mankind, 

but in the 'broader s~nse that it i~ an attempt te understand 

the nature of man in relation to' himself and his1world, 'and' 

to define both his limitatio~s 'and his potential~i,tias~. 

'\ 

1<3 (Princeton Univ8rsity-Preas,--New Jersey. , 1957)J pp. 71-72. 

. . 
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Introduction 

1 

In Irrptional t'~an, s Study in Existentiel PHJ.losophy 

''lilliam 8arrett calls August 1914 the "Ax·iel d,ate in ·t-todern 

l'lestern History pt. 

the sen~e oF power over the material universe with ~hich 
modern man emerged •.. From'the m~ddle ages, changed on that 
date into its opposite; a sense oF weakness before the 
whirlwirid that ~an Is able to relesse but not ta control. ~. 

• 1 

If the First ~orld WeI" began trie process of dis illusion-

ment, August 6th,. 1945, completed it. Tha mushroom cloud 

.} 
over Hirçshima made impossiqle .;the optj mism wh,ich had charec-"' 

terized P~i losophic Humanism. In less than a ,i8ecade the 

world had seen the systematic exterminetion of Germen Jews, 

a WeI" which revealed unnumbered atrocities oF man's inhum- . 
\ 

arity ta his fellows, and finally the shadow oF total anni-

hilation, a s~adow which would darken the next twenty years. 
J 

The ~9~o'è was a decade of Feer. 

" Was Frequently set against a background 

Po~lar Ilterature 

oP atamic W~"'Fa~V 
Oracul a geve 'V{ay 1 in the hor-rér- mov ies, to at9mic mutants 

lik~ the Giant Ant; and smali towna orgenized civil defense 

2. (Ooubleday Anch9r Ltd., N.Y., 
~ 

1952') p.32. 
? ~ 

\ 

( 
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'leagues end obs~rvation por.ps to watch th.e skies. The Canadian 
1 1 1 " 

, 

Departmsnt"or herenss occupied itselF in' disssminating lit-
, / , 

'1 

srature 9u~~intng smergency preceutio~s and proce~ure~J and 
l.' 

., 

week~')d !:!;sctiof;1s of local newspapsrs cj3rried det,ailed plana 

1 \ for th~ 'construction and equipping oF basement bomb ahelterB~ 

The public doncern wes mirrored by political institutions 
, / 

ail over the Western world. ~y the end oF the 1950's com-
, 1. 

piete Facilities existed in Kemptville and in Arnprior, 
'" 

Ontario, For the relocation and continued operation oF the 

Canadian Federal 'Civil Service in the event oF nucleer wer. 
1 

1 
As the er~s ~ace escelateq, 50 did thacold war.' Worldwide 

o espionage aotivlty proliFerated " 1 
and Soviet Aussia, 

'-, 

the "other-" major étomiq power, became the object of a bitter 
1 

propagandë!J campaign. "Communism", became e word loeded with 

- " such pathological terror that to be branded "commun~st" 

waa instant political annihilation. The communist witch 

hunt ty,piFied by the excessès of the McCarthy Era resulted 

~cience classee J Foraiw:' ç,qnsulates and, embass,lees,' ar:'d, &v,:,n 

tha Film meking industry oF Hollywood. ;' 

William-Golding W8S a teecher oF Engllsh end~Philosophy 

~ 

et Bishop Wordsworth' s 'School when the Sedon<=! 'lIorld War- broke 

'DJmL.,iL __ la 
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out. He joined the Royal Nevy and during the ~e~t Five years 
1 

1 

was invo1ved in cembat which included ~he si~king oF ~he 

Bismerk end the D-Da~ land~ngs. The experience W8S deci~ive. 

For hi m. SaFere the ,war he hed .bèen 1 on the w'ho1e t 

optimistic about mankindj philosophica1ly heir ta Lock~, 

.. Hume end Rousseau, he; believed in humanitarian social pro-

gress by a rational process oF enlightanment. OF his wartlme 
r"" 

experience he has said, u\llor1d '.~ar II waS a turning point fot"' 

me. 'I baga":' to see what people ~ere capable oF daing. ft 3." 

The otHer major influence on GoldinQ's view oF man, 

and the inFluence which he himsel~ stresses, ls his stuoy 

CI 

oF·the Greek Clasiics. 
~ . .. ~ 

-In an 1nterv1ew 1n Ma~ 1982 he étated, 
1 

"If l really had te adept literary parentage - l don't sea 

why l should - but if l reslly hJd to adppt ~t. l should 

, 
name thunclerous graat namas-like Eur~pida9 and Sophocles, 

, 4 ' 
end parhaps even Harodotus." l301ding T a views oF man and 

" 

Fate make th!s inFluence clear. 

It ,is not surpris'ing. then. that his 'irst novel, 

coming BB it did into a proFoundly disillusioried ~orld. 

should reFlect en obs.ss~on with the sinful nature oF man_ 

3. < James C.,L~vingstone, illlsm 1301din 
Tl:le ~eabury R'eading Pr-o~"'Bm CSeabul"'y Press, 

4. James R. Bak,r.. Willia~ GoldinYi a Critics! Stud~ 
(St. Ma,..t:in~ s Pr-ess, N. ~ .. J~65),.P. xV • ' 

" 

, " 

1. 

3 

" 

" 
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It is rather unFortunate thet l in his 1957 essay in the ) 
_K~è_n~y~o_n ___ R~e_v_i~e __ wl' ~ohn ?ater ettaqhedoto Golding's novels the term 

1"Fabl~'~ His classiFication has~influenced briticel commentary 

ever sinee. In a more detai~ed analysis by Ian Gregor and 

Mar~ Kinkead-Weeks in the ~ntroduction to the Faber Educational 

~dition (1952), a ~ore satisfactor~ conclusion is reached: the 

\. 
writers conclude that lord of tha Fli~s is as much a Fiction as 

it ls a Fable; put' the terms ar~ still too na~row. 

Inasmuch as Golding beg~ns with an ebstract idea - the 

evil'lurking just below the surrace in civilized man - end 

crea~ a story to embody his idea, he is writing e fable. But 

fable se~~s to reduce the complexity oF lifa in order to cl~riFy 

the author's cantr.e~ theme. It imposes simplistic enswers on 

, 
liFe's most complex problems, and its s~mbols ara qo~~entional 

'1" 

aven to ~heir names; Aeynard is a fox with aIl the conventional 

1 

attribûtes of foxiness, ,end Chanticlear ~s a rooster with aIl 
\ 

oF a rooster's cockiness. 

In London t~agazine, May 1957, Goldi~g deFand~d his 
.", 

~ 

Aeschylean preoccupation with the human tragedy: 

l cen't help Feeling that cri tics oF thia Aeacnylean 
outlook are '!hase who think they have an easy, answer to all the 
problems aimply beceuae they h~ve never' looked further then the 
rash ep~earing on thJ skin. 5. 

4 
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.. 
Surely Golding himsslF is net guilty oF looking For 

simple answers. 
1 

- "Ilhat I :luld regard as a ,t .... emehdous compliment ta myselF," 
he told an i~iewer on a 9.9.C. proRram, "would be iF someone 
would substitute the. word ~myth' ••• 1 do Feel Fable, as bping an 
in'vented thing on the surFace 1 whersas myth' 1s something which 
comes From the roots oF thlngs in the ancient sense oF being 
the key to existe nce, the whole meanif'lg oF life, and '~xperience 
es a whole~' 6. 

Northrop Frye has deFined,Myth as a literary work which 

is disJ;:~hdttive in two ways: 

~irs~, myths stick together to Form a mythology, e large inter­
connected body oF narrative tnat covers ail the religious and 
historieal revelation that its society is coneerned with, or 
concerned about. 3ec ond , es part oF this sticking-together 
process, mythe take root l in a speciFie culture, and it is one 
oF their Functions to tell that culture wrat it is and how it 
came to be, in their own mythical terme. 7. 

This is essentially what \'li11ia:~Golding seeks to 

aecomplish through his novels. "The Funetion oF a wri ter," he 

\ 

said, "i5 simply ta -Elet. people to unc:Jerst~nd their own humanity." 

He should be Free ~nough oF society ~o be eble to see 
it. His place ls either understending 'Ilhat men are or, iF he, 
can't, trying to put beFora other men a reeognizable picture 
oF the mystery. 

The second thing a ~ri ter must have. is. intransigence. 
in the face of accepted balieF -'political, religious, moral 
any accepted belieF. IF Ohe takes on'e For' granteo, '!than ha 
ceases to have any use in society st al1. 1 He should alweys 
be able to s~y, \\~~ell, that'~ ail very weil for you',_ but this 
is the picture as 1 see it.~ 8. ~ 

( . 
-~ 

5. Paul Elmen, Willipm Golding, A Criticsl Essay 
Eerdmans, Grand RapidS, tUch., 1967), p. 9. 

8. Beké~, p. XiX. 

(William 8. 

7. North~op Frye, The Saculer Script~e (Harvard University 
Press, Cambridge, Mass., ii976~ p. 9.* :1,1-

.. " 
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For aIl Goiding's work, but mast particu1arly For Lord 

, ... / 
of the Flies, the problem oF classiFication is compliceted by 

the scope oF the' novelist. IF he is creating myth. he ie also 

creating the kind of symbols and motiFs ta w~ich Coleridge 

attaches the term "Allagory". He begins with traditional erche-

,types and translates them into immediately recognizeble elemente 

1 

of ordimary liFe« The snake ~comes creepers, the 'snake\-thing, 

the beasti~ a pig's h~ed on a stick, and Finally Beelzebub 

," 
himseif. then the motif Is attached ta the corruption oF mod­

Ô 
) 

ern society (the cadaver,on the meuntain) ~nd human sacrifice. 

8y the end oF the novel, even a twelve-year-old ie Forced te 

" 
recognize the maahing of what was originally an archaic symbol 

.' 

of the Fal} oF man. 9. 

o~ yet another level, Lord oF the FIles may be seen as 

an ellegory in the seme ,way that Pi1Erim's Progress Is an ~11egory. 

~. 

~e have actuel a1Iegory when a poet explicitly indicates 
the relationship of,his images to examples and precepte, and 50 

tries tm indicate how a commentery on him ehould proceed. A 
wri ter Is being a11egorica1 whenever i t 15 clear that he 15 
saying "by this l also (allas) mean that." IF thi5 seems to be 
done continuouslYi we may say, cautiously, that what he is writing 
"is" ~ allegol""Y. 10. 

~ 

8. Bakel"", p. XIX. 

9. This le mOl""e 'Fully exp'1ained in chapter!3e.en oF the present 
essaye 

10. 
, • 1 

Anetomy oF Criticlsm, p. 90. 
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One oF the C!:entral themes run'ning through the book Is what 

'. James Joyce calls "the t-lonomy-bh". In the rourth chapter oF the 

present paper l have attempted to show how Ralph, the hero, 

sets out on his perilous journey through illusion and ignorance 

i 

towards despair and eventual enlightenment. It la becauae oF 
" 

ita allegorical weight that what appeers on the su~Face to be 

a trick ending, a breach oF artistic integrity, becomea 

justifïed. 

o 
.. 

" 
, 1 

, 1 
Il 

_,1.0 • 
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Part One - Some Criticsl Approac~es 

..... 

1. rr The' Coral Island Aepudiated 

, _. 
!.!) 

One oF the fav9rite ch~ldren's classics of the nineteenth 

century was a book called The Coral Island by A. S. éallantyne. 

In the tradition of Robinson Crusoe, The Coral Island describes, 

1 

how three plucky and resourceful English'boys marooned on a 

tropical island acquit" themselves to everybody's cr~dit and 

return home covered in glory. 

To a teacher, ef a b0Y-3' scheel, newly returned From Fighti~g 
1 

in World War ,II, such behavior on the part of young boys must 

have appeared, to say the least, incredible. On its simplest 

level, Lord of the Flies is a repudiation of the shining, idYllic 

world of The Cora'l Island,! In an article entitled "The Coral 
, f 

Island Revisited" Carl Niemeyer traces the use of the earlier 

novel as a source bF Lord o'f the 'F Lies. ,'91. Not only, in setting' 

and circumstance does Golding racall The Coral Island, but in 
'i$ 

1 

the namee of hie princip~l charecters as wall. BallantJnets 
1 

f. three boys are an e1ghteen-year-old natural leader described 

as "tall, strong and manly for hie age and might easily be teken 

11. College Engliera, XXII(JanuerYf 1961), pp. 241-45. 

\ . '. 1 ~ .. 

~I • 
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9 

for twentYI,,12 ~amed Jeck; a fifteen-yeal1-o1d; rather bookish 

but filled with contmon sense and practical knowledge, named 

Ralph; and thirteen-year-old 
) 

fellow who neverthaless srows 

p~te~n Gay, aJfunny, jau~~y little 

Jktraordinery skill an~ perheps 

e littie tao much enjoyment in k1111ng pige. 

Golding hes used Jack as the name For hie natu~el leede~ 

Ralph es his practical, sens/ible hero, but Paterkin has been 
r~ , 

translated into Simon in a reversal of the renaming oF ~imon 

Peter. 

Lord of the FIles ls neither an imitation nor simply 

e parody oF The' Coral Island. Golding ls attempting a task at 

,1 • 
once mo~e subtle and more profound. 

J~I 
~ 

The two novaIs present radically. different v~aws oF 

J 
/ 

human r'lature and society. Ballantyn'e's 19 the world of nine-

teenth ~entury optimlsm, a world in which men are unfa11ingly 

rea~bnable, co-operative, loving and 10~le. 'It 19 baead on 

1 
the concept of the perfect~bility of man, which includes thé 

idee that ev!l ia not lnherent in man's nature but stems From 

the ao~iety wHich forma him. In his Discourss on the Origin 

~f_ 
of I"a9us1! ty Rousseau postuÜstes: 

12. Ri S. Bel1antyne, The Corel Island. (Norton, N.Y.~p. 168: 

1 

i" 
I~ 
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" , That men are ectually wicked, a sad and continual expe-
rlance oF them provee beyond doubt: but ell the Same l think 

-"' l have shawn that man i9 naturally goa'd. ':>lhat' then ~an have' 
depraved hlm ta such an extent, except the changes that have 
happened il"\ his constitution," the advances he has made. and the 
knowledge he has a·cqi..dïed'? \>Je may admire human society es much 
as we please; it will be ,none the less true that it necesssrily 

". leads men ta hate each other in proportion as their inte~est9 13 ,~ , 
clash.... 1 

A natural corollary i5 the idea oF the noble savage. IF 

man 15 by nature good, th en whenever he is Pound closest to 

. 
nature he ls at his best. Human beings in a natural/etate 

, , 

, or in childhood - come neareet to the ideal of t~unc~rruPted. 

This is the philosophic concept behind much of the Aomentic 

li~e~ture of the eighteen hundreds. Wordswdrth when he refers 

t~ chlldren who coma "traillng clouds of glOr~_~~ referring 

i 1 

ta tha purity of new-created man and the corrupting influence 
'If 

ôf hum an society. 
, , 

This ls where Lord oF the Flies begins. The' Island upon 

which the boys find, themeelves has the appearance of a perFect 

Eden. 

The shore wes fledged with palm ~rees. TheBe stood or 
leaned Or raclined against the light ~Md their green fe~thers 
we~e a hundred Feet up in the eir ••• 

Out thera, 'per~apf3 a mi le a~,ey, the wh~ te surf Fl inked 
on the ooral reaf, and beyond that the open ses wes derk blua. 
Wlthin the irregular arc or coral the lsgoon wea as still ea a 
mountain leks - blue oF aIl shadea end ahedowy green and 
purple. CP. 14) - ~ 

13. Jeen Jacques Roueséeu. The Sociel Co~treo nd ,Oiscourses 
(Everyman's Librery, E. /0. Outton, New Yorle, 1950 ,Pp. 213-4. 

" 1 

/ 
;' 
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The Island is ~ve~ed,with exotic and beeutiFul liFe, 

birds. of paradise "a vision 0;1: rad end yellow", Fruit trees and 
Il 

oooonuts of every desoriPtion, even wild pi~s wMich provide,.easy 

1 

eooesp to meat. Fresh water ebounds,an~ there ie ample firewood 

and building materisl. ~ great platForm oF pink greni~e providee 

a natural meat~ng praoa, and 

. 
beyond the platForm there was more enchantment. Some 

Bot of God - a typhoon, perhaps, or the storm tliat hed sccom'" 
panied his Dwn arrivaI - hed banked the sand inelde the lagoan 
so that there was a long, deep pool in the beaoh with e high 

, 1 1 
ledge oF pink granite' at the Furthe.r end... The v/etaI"" wss warmer 
than his blood and he might ha~e be~n swimming in a huge beth. 

, (p. 18) 

Surely this ls a speoial oreation of God, expressly 

J. 

provided For;, the idyllio escape oF thase inn'Ocent' reFugees? 

~ -",The boys, ~t would appear, might be.,expeoteq to manage 

VerY~~ll. They'are produots oF ~he 8~i~ish grammer sohaol 

system which, everyone know~, represents the Finest institution 

oF the most civllizad raoe on earth. They are membars oF the 

upper olass, except For Piggy, and ev en Piggy l én arphan who" 
.... 

lives with his Auntle and helps in her 

given his birth because of n~s obvious 

, ' 

• 
candy shop, cen be far_ 

o 
'0 

intelligence. 

'\ 
Thé "Fair boy" :to whom we are introduced Firat, is exactly 

the right sort of hero., At twelve years and e few monthe cld, 

," . 
you could see,now tnat ha mlght meke a boxer as Fer 

as width and hèaviness of shoulders w~~t, but thare wes e mild-

11 
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ness about his mouth and eyes that proclaimed no devil. (p.15) 
Il 

Well 'co-ordinated, attractive end pleesing in person-

allty, Ralph strongly resembles hie counterpart in The Coral Island. 
- " ,. 1..';-'</ -, 

T~e other twelve-yeer-~~d in the 'group appears equally 

to justlFy optimisme Althou~h Jack is neither handsome nor 

possessed or the person~l charm oF Aalp~, he le chapter ohorister 

\ oF the choir school he ~ttends. can s1ng C sharp and is the choir 

" leader. He carries himselF with obvious authority and ie clearly 
~ 

.;" 

an example à~ superfor breeding and education. 

sa Far we are dealing wlth surFace values only.· 

Golding First oF all ie e mester oF the creFt oF writing Fiction 

end it i9 a mark or the well-constructed novel that nothing 

, 

W> 
-occurs in its development For which the way hae not been prepared 

1 ~, 

early i~ ~he story. One has only to read a little more deeply 

to realiza that each and every optimistic detail ia balanced by 

an squal and opposite ehadow • 

. 
The quotation givan on page 1Q referring ta palm traee 

continues, 

\ 

••• the ground beneeth them was a bank covered with coerae grass 
torn everywhere by the uphsavals éF Fallen traee. scattered and 
deceying coconuts and palm ssplings. (p.14) 

1 1 J t : t ~ 

The ses and the beach are beaut1Ful but, "elweys, 

\' 
\ 
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~llTlost v"isible t was the haat j" the birds oF ~aradise, gorgeous, oF. 
\ 
\ 

p\umage, Fil1 the air with witchlike cries; the abundant fruit 
\ 

\ 

C8\ses diarrhea; the coconuts lie rotting and s~ull-li~e un der thê 

tre~s; and blood must be apillad,before pigs can, be .eaten. 

\ The granite platform which providea'the meeting place 
\ 
\ 

i9 shaded with young palm trees, but "there was not enough soil 

they h~~ re;che' perheps . th sm ta grow ta a~y height and whan 

For 

twenty Feet, they Fell1and dried." The reader wonders whether 

the parable oF the seeds which Fell on shallow ground ia being 

appli~d ta the human inhabitents of the Island. 

So Far thare is not~ing spacifically evil about the 

Island; it la perFectly natural for Fruit and coconuts te ripen 

. , 
and decaYt indeed, this is the proceas by which the soi1 iS,nour-

'l' 

ished and the reproductive cycle goes on; oppressive heat ia only 

to be expected in the tropics, and the fact,tha~ boys get siok 

From overeating fruit reFlects on their own gluttony rather th an 

anything inherantly wrong with the Fruit. However, the dark sig~ 

ar~ot confined to the naturel order. 

The First mark oF man on the lsland ls""S gient gash ~ 

smashed- into' the jungle - "the s,car" (welghted langul!lge, this. 

Scara oceur ea the result of inJury.) 

The Fair boy 15 aocompenied by B 5ingulery unattractive 

Fat boy in s gressy windbreaker. UThe nl\lced crooks of' hi. knees' 

,-. 
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(ere) plump, caught and scratchad by thorns." He peers through 

thick spectacles and comm~nts co~tBntly, irritetingly,/in the 

idiom oF the lower clesse " As iF tha naked knees were not suf'f'lc-

, 
iently repulsiva, ?igg~·- For that is the only name he,le given 

suFFers From "ass-mar" and his skin ie an unwholesome Fist;a-be1ly 

white. 

Thi& ls the:intelligent member 9F the party end Relph, 

gaod looking end 8ppealing, tries ta ignar~ him. J~e "bagan te 

pick his Way as casuelly as possible towerds the weter.· He tri ad , 

ta be oFF-hend and not tao obviously interested, but the Fat boy 

hurried ,aFter him."The'moment Piggy, overtaken by diarrnee~ has 

ta slip back into the Forest, "RalJ!lh disengaged himselF cautlously 

a1d stole away through the brenches." Piggy refuses ta be 1eFt 
'" 

behind sa Ralph resorts ta sGhoalboy cruelty. When he is Finally 

Forced ta acknawledge Piggy he leughs uproariously at Piggy's 

unFlattering nickname~ 
1 

"Piggyt Piggyt )1 
"Ralph - Pleaeet" Piggy clasped his handa in apprehenaion. ~!~l 
slillid l dieln't want __ If 
flPlggyt Piggyt" (p.i7) 

èlearly these are not the sort oF young English 

" 
Gentlemen Ballantyne had in mind. Thera ere no 'simple anawars 

, 
on thIs Island. Things ere nct the way they seam. , 

IF Bellentyne's'philosophic view 90es back ta the age 

14 
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oF enlighten~ant, Golding's i5 more traditional. 
1,'.1< 

Thomas Hobbes 

";; 
i~ Leviathan suggests that there ls in man no :natural tenden~y 

to or.der: 1 

• .. 
IF any two men des ire the same thlng, whlch nevertheless 

the y cannot both enJoy, they become enemiesj and in the way to 
their'end, which is principally their own conser~ation ~nd some­
tlmes their delectlon only, endeavour to destroy or subdue one 
~9ther. 

l' 

., ""/ Hereby i t ls mat11Fest that durlng the time men live 
without a common power to keep themall in awe, the y are in that 
condition which is called war, es ls every man, agalnst every 
men. 

The natural state oF man, then, endangered on every 

.1 

side by hie enemles ls "continual Fear end danger oF violent 

deathj and the liFe oF man, solitary, poor, nasty, brutish and 

short." 

The 
death, dasire 
living; and a 

passions that incline men to peace are Fear oF 
For such thing's as are t1ecessary to commodious 
hope by ~heir industry jO obtain them. 14. 

IF the structuree which society has evolved to control 

U mat1's natural des~ruct1ve tendencies break down, what can be 
Il 

expected ls comple~e raturn to the savage world Hobbes describes. 

OF Lord oF the Fliee Golding has commented that hie 

purpose le to trace the deFects oF society back ta the deFects 

14. Thomas Hobbes, Leviathan. (Everymen's Llbrary, E.P.Ou~ton, 
New York, 1937), pp. 81:~84 .. 
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of human nature. The world From which his advanturers have 

dropped is not England in the pride of Colonial_Em~ire, the 

playing fields oF whose schools shape tha sta;esmen oF tomorrow's 

world; it 1s a nation devasta~ed by two world wars withln FiFty 

years, torn by economic crisis and labour unrest, and in the 

process oF destroying itS~lF in. global atomic war. ~ritannia 

no long~r rules the waves ~ indeed, the waves are lrrrelevant in 

the age oF interc::ontin'ental ballistic missiles. 

Whan Golding elludes to the British national sense 

oF super'1or i ty ". ~ • aFter aIl, we' re not savagee. 
{ 

We're Engllah; 

and thel Engl1sh are best at everything. So we've got to do the 

~ 

right things," (p. 55) and when the officer plaintively remerks, 
\ 

"1 should have tt:'tought that a pack oF British bo~ - you'ra ell 

\ 
3ritish eran't you? - would'have been able to put up a better 

show then that - l mean -" he is not merely parodying Sallantyre. 
1 

He ls repudiating the simplistic .world view of e man who, Feced " . 

with a pack oF dirty little savages, must resort ta clichés 
" ~ 

"JoUy good 'show. Like Coral Island." ~"hen' embarrassed by the 

noise oF children crying he turne away rlto give' them time to ) 
puil themselves t6gether, allowing his eyee to rest on the trim 

, 

15. " T~e 'ilriter and his Age,ft kEndqn Magazinœ, IV (I.tey, 
1957\ pp.4S-46. 
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cruiser in the dis"tance'· rather then risl<: .the dreadFUl posslbili ty 

thet his illusions migh,t be damaged or destroyed by.the seene 

berore H~m. Tle' juxtaposition of the two ,radica~lY di'ff'eren1l 
*é,.4 • 

,; . 
w~rld views serVes te underline the stark reality oF Golding's. 

1 

J 

, . 

2. '. 8eelzebub ::: Dionysus ? 

. . 

The one inFlueHce whieh Golding nimselF has stressad 

la the Greek drama. The aFfects on Golding's werld oF this 
, \ 

,preoccupation must be obvious aven to the most easùal ,reader.\ 

LiFe; in nis.novela, is governad by an oFten incèmprehensible 

Fate which,does not Function· eC90rding to the orderly and 

~ , , tp 

Just laws oF literery Classlcism and o;thodox Ch~istianlty~ 

~h nr sensa could Piggy or"Sim9n be sald to dega~ve th~ir ~ate, 

ahy more then NeeMqertnal men deserved ta ~, wiped out b~ the 

• • 

• j 

. &_----------------------~.~' , 
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Inheritors. Any ettempt to read these as conventional moral 
1 

fables must distort mu ch that is central to Gbldi~g's thought. 

, " 
A clear evidence of Classical infl~.at wor,k in Golding's 

. 
novels ls his interest in metamaPMosis. The cherac'ters tend 

/ , , 

"~ 
to turn into the creatures which are most rèpresentative of 

their natures. The most ovsrt exemple oF this ie Pincher Martin, 
' . 

. who turns into a pair of elaws et the end of his etory. 

The animal imagery as~ociated with Piggy ie almoet over­
\ 

'whalming, which raises thè question oF what Golding is trying 
\ \ 

to ~uggest\about him .. 

One literary example,oF highly intelligent swine occurs 

in Animal Ferm; which 
., 

• 
G~lding's intentions. 

may provict; a 

.f 
Orwell's pigs 

degree oF insight into 

are similar to PIggy in 

that they attempt to control their world by rational, d$mocretic 

, ----'ruls. Unlike them, however, Piggy never echieves enough power 

to revèél whet kind of world he would rule. The suggestion 

implicit in hie neme is that power, even intellectual power, 

corrupts. 

Vet from hie first appearance, grunting as he' pushe& 

\, 

himselF,through the creepers,' Piggy 1& powerfully idantified 

. ,~, 
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victim, a sacriFice to somethinp stronger than himsel~. 

, 
The deserlptivé language employed in the introduction 

JIll 

oF most oF the eharaeters is highly suggestive oF animal 

attrib~tes. Sam'n Erio resemble e pair oF Friendly puppy-dogs 

and Jack very quickly beeomes a predatory anim~. 

The one example oF pcetic prose in the whole novel oceurs 

eFter the sacriFice oF Simon, when the storm has washed away 

the gare • 

• • • He'~~ and there a large pebble clung to i ts ~~h air and was 
covered with a coat of pearls. The tide swelled in oVer the' 
rain-pitted sand and smoothed everything with a layer 'oF silver. 
now it touched the First oF the stains that seeped From the 
broken body and the creatures made a moving patch of light as 
they gathered at the edge. The water moved oloser and dressed 
9imon's coarse hair with brightness. The line oF his dheek 
silvered and the turn oF his shoulder beceme sculptured ~arble. 
The strange, attendant creatures, with their Fiery eyes end 
trailing vapours busied themselves around'his head. (p. 190) 

Crities tend to read this as the transFiguring oF the' 

1 

Christ-Figure, but white suoh symbolism is undoJbtedly present, 
\ 

. J 
a met.amorphosis has a1so taken place. Simon has been changed 

into ma~ble, like Niobe, beau~iFied end rendered immortel. 

D 

In his 1965 book, ~'lilliam Golding, James R. Baker 

,. \ 

attempts to c:iscover specifie classica~urèes ror aIl of ," 

.. 
Golding' s .novals. Lord of The Flies,' he believes, was direotly 

,sPired !:Jy euripides· T,he ~~eehae. 

enee te support his contention • 

There la con~lderabll!!t I!!tvl,d-' 

, '., 

19 
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The one work oF Golding which critics seem unable to 
(;> 

. . " ~ 

reconcile with the popular conception oF a Christian Moralist , . , 
'. 

bbsessed with sin, is his brilliantly satirical plaY/. The 8rasa 

8utterFly (1958). Although the mode oF the play is comedy ~nd 

the novel reaches a point very near tragedy, the th~es oF the 

.... two works have m~h in common. 

Once again Golding has chosen . Island microcosm in 

which to work out his controlled nt, and once again 

the tension revolves around the clash be ween the retional 

scientiFic p~~t oF ~ew and the irratio al, characterized by 
1. 

religious ~Fanat~cis~ and mili tery might. 1 l'lei ther Phanocles, 

the scientist who believes he cen control the world through r 

1 

,the power oF science, nor Postumus ~ho tries to structure the 

world by Force oF arma" gets the upper hand. Human history 

is illeglcal because human nature la irrational. The Emperor, 

trying te ~ell Phano~lea why order has broken down, explains: 

"Man. A steamship, or anything power-ful c ln the hands of men, 
Phenocles, la like a sharp knife in'the hand~ of a child~ 
There la nothing wrong with the knlfe. There ia nothing 
wrong with the steamship., There 19 nothing wrong with men's 
intelligenoe. His trouble ia his n.ture." (p. 58) 

Il • ~ • 

lt ls r~vealing that Maxmillius, who becomes emperor, Is a 
\ 

scholer or the clessics and a post. The clessical work which 

20 
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seems ta bear the ma st relation ta bath The Brass ButterFly 

and Lord of the Flies is Euripldes' The 8acchae. 
r 

The Bacchae 19 a play about the basic conFlict in 

human nature. Pen~us, the tyrant of Thebes~ has outlawed the 

rites oF, Dionysus, who is incidentelly the child oF his mothar's 
li 

sister, conceived when she was ravished by Zeus, and thus his 

cousin. The pelarities are represented by the cousins. 

Pentheus i5 a rationelist who seeks toucontrol the 

city and his ewn nature by denying anything which doe~not con-

Form with his notions oF correotnass. Yat in his rage, Pent heus 

becemes a mirror-image oF the angry god, end in a peouliar way 
, . 

the two are twinned like opposite sides oF the Same ooin. Pen-

1 

, 

theus ls an obsesslve character who, because oF his denial, becornes 

what he rnost wishes to deny. He passionately essarts his maleness 

yet dresses in Femala clathing; he insists on a civiliz'Gd moral 

code, yet he seeks to spy on1his mother in prohibited se~ual ~mb-

racei he at~empts ta aFfirm his identity by raJecting the 99d, yet 

. 
ends up literaliy dismembered by his own mother. 

god. 

Oionysus ie a190 a oontradictory Figure. both, man end 

In hia human fOl""m he. is male, yet eFFeminete, beeutlful 
"' 

and smooth-skinnedj he is associeted with natUI""B and appeal""s in 

various animal Forme. 'He bl""~ngs together oppoeites, male end . 
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ramala, 
. 

l~ve and lust, pleasure and oblivion, sleep and nightmares, 

Fertility and death. He is 

The principla or animal lire, tMe hunte~ and,the hunter - the un-
- rastrained potency which man envies in the beasts and seeks to as­
similate, (The p~rpose oF the rites ~cl his honour is) to liberate 
the instinctive l iFe in man 'From thef1bondage imposed upon it by 
reason and social custom ••• (andJa merging oF individual eonseious­
nass in a group conscious ess (i whieh) the participant i5 et ona 
not only whith the Master F L' but his Fellow worship~er5... ( 
and with the liFe oF the 15. \ 

t " 

, 

Pentheus tried to deny aIl t~at the god stood For, in-

eluding the "neturel" in himself'. \ In punishment he wes hum~liated, 

-driven mad and dismembered. 

To resist Oionysus ls to repress the elemental in bne's own nat-
ure; the punishment is the sudden collapse oF the elemental dykea 
when the elemental breaks througn perForee and civllization vanishes. 

16. 

The basic psychologieal veracit~ oF this Gr.eek concept 

can be attested by any psychiatrie hospital in the country. It 

would seam vary clear that the conFlict thet Euripides' described' 

'ls a r~curring theme in Golding's wark, both in the drame and hia 
t -

novels; Var exemple, near the end oF Fr~e Fall Nick Mountjoy 

returns to viBit the two teachers who moat inFluenced hia youth. , , 

His response to these visite sums'up the insiaht he has geined 

in his travaIs: 

""-

15." E.R. Oodd$, Eurleides Bacense, 2nd ed., (OxFord, 1960), 
pp. XII-XX. 

16. ibi,d. p. XII. 
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AIl day long the trains run on rails. Eclipses ara predictable. 
Panicillin curas pneumonia and the ~tom splits to arder. AlI 
day long, year in, - y~ar out, the daylight explanat,ion drives 
baek the mystery and reveals a reality usabla, understandable 
and detached. The scalpel and the microscope Fail, the oscillo­
scope moves closer te behavior. The gorgeous dance ls selF­
containèd then; does not need the music which 'in my mad moments 
1 have heard. Nick's universe ie reel. 

AlI day long aetton'ls weighed in the balance and found 
not opportune nor fortunate or ill-advised, but good or evil. 
For this mode which we must call the spirit breathae through 
the universe and does not touch itj touches only dark things 
hald prisoner, incommunicado, touches, judges, sentences and 
passes on. 

1( Her world was real, both wortJ.ds we.re real. There ls no 
bridge. [pp. 252-3) 

It is not withfn the power of man to control the diversity 
" 

of the unive~se. Piggy and Ralph cannat turn the Island into a 

democracy gowerned by grown-up reason because thare 15 a beast.ie. 
- 1 

j-

giving the littleuns nightmares. i5 a snake-thing that The 
" " 

development of the Saaetie ls exem~ned in the chaptar on Symbols 

and MotiFs, but it ie of interest to nota that the attributes 

, 
associated with it are aIl Dionysian attributes; the hair of 

3ac::chanaryts 

, 
~, 

is turned into snakes, as ere th~ two 61d men 
1 

who serve the God. Ivy vines (creepers) crown his head and 

death 19 the penalty For scorni~g him. The head of Pentheue 

becomes hie symbol, and the dancs, e rituel oF purging and 
, 

releese. 

Beelzebub ie a god oF the Philistines. In The New 

Testament he la the damén in whose name the Pharlsees clelmed 

.. 

~3 . 

, i 
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o .. 
that Jesus expelled demons (1.lt. 10:25) .. Vet it le rather un-

likely that the Philistines would have celled their god by a 
1 

1 

name that translates, "lord oF the Flias." John L. ~"cKenzie in 

Oictlonary oF th'T 8ible17 notes that Seelzebub 15 probeb" B 

c~ntemptuous Hebrew corruption or the God's name; 
o 

the Fertillty god oF Ugarit - Z91, prince; in other words, 

"Prince oF Lords" or "Prince, King." 
\ ' 

The Lo~d oF the FIles immediately begins ~o look more/, , 

llke Olonysua the Fertillty god, and the enormous Fecundi~y oF 

his gardan bëars this out. It is'''Filled with the seent oF 
'\ . ~ 

ripeness and the booming oF a million bees a~ pasture." LiFe 
1 

"is "c::-.Iamorous" and the eolours erS' "riotous •• " "Creepers droop 

24 \' 

like the rigging oF Féundered ships." This ia a Ilttle excessive 

For Eden. 

It is tempting to"look For equivalents; by this reading 

'\ 
the choir become~ a chorus oF Baechénants. which, in Fact, ls 

, , 
1 

a possible inter~etati'on, particulerly wh en they ara maakadj 
'\ 

1 

and Ralph' becomes Pen theus who \Vduld deny the irrationel end 

unspeekeble qualities the beestie ~as released in Jack and 

1 

his Followers. 

17. 

But t~e enelogy breaks down. Go~ding'e novel ie inFin-

(Mecmillén Publl~hing Company, N.Y., 1985),p. ~5~ 
" / 
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( itely mere cemplex than The 3acchae and the attempt to Force 

the two werka together mutilates 'both. Although, li~e 

~entheus and Dionysus, the ~haracters of, .Jack and Ralph meeh 

in aIl of us, to reduce Dlenysus te a pig's head en a stick 

is te deny half oF hie nature. For'Oionysus'is t~e god oF 

boundaries. 
• 1 

Every negative aspect is balanced by B positive 

gift. If he ls the ged of drunkenness, he ls aIse the god 

oF 'merriment j iF he brlngs night,mares 1 he aIse pre~ides e~f'r 

sleePi theu~h he punishes with death, he rewards with fertillty. 
, 

1he Seoohae is an obsolute tragedy. There la no 

escape~ the 4âme 15 rigoed From the beginning. If you submit 

o tp the ged you ars possessed by hie madnese and lose,yaur , 

identlty. If yeu r,esist, yeu are censumed. Vet Ralph doss 

escape, and the reasons for hie escape are examined ln cheptel"" 

four. 

t 
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11;~n under a ~Hcroscope 

The characters i 
:..~ ; 

oF"the Flles are f.iat, each 

revesling only one side character an~.none, epart From 

~alDh, sh~wing any in the course oF the novel. 

, 
Their personaliti however, contain the basic trait9 which 

exist to a larger r smaller extent- in everyone. IF aIl oF the 

characters 

which sorne 

ere tak~\ togetrer, they make up e personality in 

traits p~edominate u~der certein circumstances and 

sorne under others. 
,.., 

,,/ 

Jack, one oF the oldest boys on the Island and 
1 

certai~ly the strongest personality, represents that aspect oF 

the human charaoter w',ich tends towerd the primitive and 

In socièty su ch traits expressed in a'socielly 

, - '" 

26 

e~ePtable manner through 

or physical competition. 

ac~ive participation in sports, hunting 

In e world without restreints, they 

are easily corrupted by sadi sm arid bloodluBt. 

He was tall, thin and bony ••• his Face wes crumpled and 
Freckled end ugly without 9111ine99. (p. 27) 

Jack 19 authoritatlva, selF-assured and intolerent oF 

weekness. He regards ~imon. who feints, es betty; end PiggYt who 

., 
.< 

, ,-
"! '1: 

~' 1 ~ 
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is Fat and asthmatic t as a pest. 'Nhan' Jack is introduced he is 

.ç:lothed in a black- gown and hat 1 and--Presents the appearance oF a 

huge vulture.(p. 28) He objects to the 10ss oF the maturity and 

~ocial position th~t the 
J ' ~ 

use 0;ïhIS surname conFera on him, and he 

automatically assumes he wil~!be made leader. He accepts the role 
1 

" o~ head oF the army and the hunters, but he does sa with peor 
\ 

'\ .1 
grace and with the conviction that he haB been cheated out oF h~s 

proper place. 8eFore the end oF the Fi~Bt chapter, Golding has 

\ placed Jack in proper perspective. On "their return From the, 

t 
e~plora~ion trip, the three boys stumble upon a bush the buds oF 

. 1 

which ~esemble waxen bandles. J~c~'s response is typical. He 

slashes et them wlth his kniFe. A lit'tie while Iater they come 

acr~ss e pig caught in thè c\eepers. It is a source oF shame 

to Jack that he is unable to kill it. 

.. 

They knew very weIl why he hedn't~ bscause oF the enormity oF the 
kniFe descènding and cutting into living Flash; because oF the un­
bearable blood •••• He snatched his knife out oF ~he sheath end 
slammed it into a tree trunk. Next time thera would be no 
mercy. (P. 41) 

By the third chapter Jack is as natural a hunter as 

any p~imitive indian tribesman. He notices the rubbed underslde 

oF the vines, the.p~rtially obscured hooFp~int and the crecked 

twig. "He closed hie eyes, raised his head and breathed'in 

gently w,ith Flered nostrils, assessinS the curr~nt oF werm' air 

l , 

l' 
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For inFormation. The Forest and he wsr~ very still." ..Jack has 

bacome a part oF the Forest _ "Sut hl." s 
~ 1 eyes, in Frustration, ssem 

bol·ting and nearly mad." ..Jack has not been taught et school to 

" 
hunt. He does s6 Instinctively, tapping a resou:ce that remains 

in man since his earliest beginnings. 
.' . 

The hunt has assumed 

obsessive proportipns in hie liFe • 

..Jack ls one ?F the êar1iest- to become conscious oF the 

Fear which grips the Island. "It's like," he says, "Vou're not 
Q 

23 

huntin~, but - being ~unted; as iF something's behind yo~ aIl the 

time in the{ junQ/le." 
'r,'" 

, 
8y th!s time Jack ha~made an unconscious choice in 

Favour oF tha Island. " ••• Aescue? Ves, oF courset Ali. the same, 

l'd 1ike to catch a pig First. __ .n It cornes as no surprise, then, 

that on the dey the First ship goes by, Jack and his hunters have 

let the Fire go out end gone oFF to kill a'pig. "1 cut the p!g's 

, 
throat ••• There WaS lashings of bloodt ••• You should have seen it~" 

Charged with his responsibility For letting the ship go 

by with no stgna1 Fire going • ..Jack responds, 

"We needed mèet." 

. t 

Jack stood up as he sa id this, thè bloodied knife in his 
hand.' The two boys Feced each other. There wes the brilliant wor1~ 
oF hunting, tact!o9. Fieroe exhileration" skill; and there wes the 
world oF 10nglng end bafFrled ~ommon sense. Jack transFerred the 
kniFe ta hi9 l~Ft hand and smudged b100d all over his fOrehead., 

l ' 

f 

J 

(P. 89) 
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In his Fury ever having to accept responsibility he 

lashes out viciously st Piggy and breaks the'glassas which1permit 

Piggy to communicate[with the world. Numberless and Inexpressible 

\ 
Frustrations combine te make hie rage ele~ental and awe-insplring. 

"1 painted my Face - 1 stole ~p~ New you eat - aIl 

of you - and 1 --" (p. 93) 
. \ 

h'ith this first kill the savage element b~bomas dis-

proportionately powerful on the istand. The dance and"thablood ... , 
chant are instituted and the gro~ ls unitad in mob hysteria. 

Jack becomes le~e able to accept Ralph's authority, more disre-

spectful of the conch and more contemptuoue of Piggy. He aets 

like any primitive in extern?llzing his fear of the.unknown, 

turning .i,t into a God to be propitiated.,pith sacriFices. As 

the evil on the Island bacomes stronger, Jack's god develops the 

capacity to assume difFerent shapes. It ls the 8eastie ih the 

shape oF Simon tha~ the boys kill on the beach and the 8eastfe 

will never be satisFied untii RaIph's head hangs~rom a stick 
.,. 

along with the Lord of the FIles. 

Indivlduality 15 merged in role as Jae~ loses hie neme. 

He becomes "The C.hief," hie 10s71 symbolizing a tet-t-~Fying 1099 or 

identity. '" He bagins to talk always in the sam~ waYI tO,move 

always with the 9ame intent, ta 10ge his abi1ity te do anything 

'. 

.. . . 
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\ 

that ls not immedlately and ihstinctively gratirying. He sits 

enthroned like an idol, served by priests, and "power lay in 

the brown swell of his forearms: authority Isato on his shoulder and 

chattered in his ear like an apa." 

Instrumental in the breakdown oF clvllized authori t,Y ~~ 
the rise1r::l 'power of savagery, ls Roger. \~het"'eas Jaok represents ( 

'1 

the primitive, Roger 15 the cruel and sadistic aspect oF human 

nature which'expresses itself in small'childt"'en pulling the' 

• 
wings off Flies, but which in adult society generally remeins 

\ 

oareFully ooncealed. 

Roger ls introduced as "a slight furtive' ~o", whom no 

" one knew, who kept to ~im~elf with en inner intensity oF avoid-
\ 

ance and secrecy." He is, "the dark boy;" the only one who· doesn' t 

bacome any darker during his stey on the lslend. He was dark at 

his arrivaI, both morally end physically, and th'e others never, 
(.-

quite catoh up with him. 

, 
Everything Roger does or says in the novel creates 

\ 
\ 

dissension. The First active pat"'t he takes la to cell for a vote 

-- a vote in which the neturel leader Is replaced by the popular 

ch~ice and whioh sets the stage For the violence which is ~o 

follow •. /The flrst g09d look we get et Roger lS,several weekè 

-, 

" 

.\ 

::.,­
l, 
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when "the 
? 

sh~ck of black ~ei~~ 20wn his ~ap~ 

and low on his Forehesj s~e~ed to suit his gloomy Face and rnake 

what had seemed et First an un9ocia~12 re~oten9~s int6 s0mething 

Forbidding." He i5 sulking un der the pelm trees w~tching tht"'ee 

little boys on the beaqh. He begins" throwin,g 3tonC3S at Henry, but 

like ,Jack, he s~ill carries the con~itioning oF hie ci~ilized up-

1\ • 
bringing and hs canno~ tbrow to hit --.yet. He can, however, 

_. ' express his sadi"m fn other ways. 'Ihen a s'::)s killed Roger 

spears one oF the piglets not For meat but~FOrJthe sheer joy 

oF it. When the pig is Finally'run to the ground' 
'-

•.• ~nd the air ~uil oF sweat, noise an~ blood an~ terror, Roger 
ran around the heap, prodding with his's~ear whenever pigFlèsh 
appea~ed ••• Roger round a lodgement For his point and began. 
to push t~ll he, was'leaning with his whole welght. T~e sp9~r 
mov3d forward inch by in6h and the terriFied squealing beca~e a u 

high-pitched scream."~' (p.167) 

./ 

• 
110ger has, Forced hls speë;lr into the pig' 5 enus. 

~ 

Roger, do es n t' ~ shere the Fear which inFects m05t oF thg 
r . ~ 

other boys. It Is a -F-ear oF evil, and sinee Roger i5 himself' 

totally evil, it holds nb terror For him~ ~'/hen the older boys 

, . 
decide to go up the mountain to Face the' 3eastle, it is Roger who 

vol&nteers to go with them. 
\, 

. 
This is highly signiFicant.' On the 

'First trip UP the mo~ntain they elect~d to t~ke'~i~on. representa-

tiv·e- oF intuitive knowledge. .This time knowledgB 'has been Sup-

/ 

t" 
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- planted by evil. 

" 

'1 

Roger remains, to some ex'tent J hidden until ..Jack has 
" ' , 

gained 61ear leadership oF tho Island. Then on the day Ralph ) 

and company come ta 4emand the returrr oF 1 ~iggy' s glasses, he' 
i' 

stands on the cliFf above them holding a lever whlch is wedged 

, 
under a great rock, pq!sed to fall and crush everythlng in lts 

\ 

path. As .Jack's group charge,tlRoger .Jith a sense oF\det,!'rious 

\.,"-. 
'~ 

abandonment;:, leans ~,1,1 his weight on the lever." 
1 

"The rock struck Pigg; a g1ancin9 blow From knee to chin; iggy, 
eaying nothing, wit no time For-even'a grunt, travelled th ugh 
the ,air side,Jl1ays F om the rock" ~urning as he went. (He) Fel 
Fort y F~et and lan 0 le back across 'tÎhat square, red rock\., 
in the se~. His h~ad ene~ and stufF came out ari~ turned red ••• " 

V CP. 222) 

1 

From this time forward, Roger has a ,hangman' s horror 
1 

y : ~ 

~e~out' him. So powerFull is his authority th~t \"1'a i5 able t~ 
! " 

'11 Jt~ \ ;'f 'f, \ , , 
edge Jack aeide almast ~ly and t ./;! oVer'the r.ole of chieF , . 
torturer and executioner. It Is Roger who d~ciqe's that the 

proper Fate For Ralph 15 a stick sharpened at both ends; a stick 

Iike the'~ne used For the pig's head •• 

~ .~ 

intelligence'as appears on the island-ls shown by 
\ 

Piggy. He s scientiFia, som times to the point QF absurdit~ 
,;'> 

but es an advisor to invalùable.,. Tha scientist la uniqLJely 

\ 

e product 
.~ 

oF it~ protections. 
j,jJ 

Piggy, ~co, Gould 

'. 
'", 

f 
1'1 
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, 
'ha~e survived only in civilization. He is fat" asthmatic, elmost 

blind and physlcally lazy. He has no name, no parents and no 

class. His accent is "vuioar, suggesting that he must'h~e been 
~~. 

a scholarship ,boy et one of the Fency sc~o~l~ From which ~he 
'f 

children were evacuated. Very'early in.the novel Piggy discovers 

the conch shel1 and shows Ralph how to use \t. Thus he ie partly 

respor')sible For ~alph' s leadership and his fate is uniquely 

bound up with the shel1 e~d the civilize~ authority it represents. 

On the day the F ire on the moun,tain goas out and Jack 
\ 

declares, "This ls the mountain. The conch doesn't count here!" 

he attacks Piggy and breaks one ~ens of his glasses, cutting 

down Piggy's already limited horizons. 

Piggy is a realist who insists on Facing unpleasant truths .. 

" 
It i9 Piggy who, From the very beginning, insista, 

" Nobody knows where wa are. Perhaps thay know where we were 
going to; and perheps ~ot. "But they don't"know where WB ,are 
'cos we never got there." (p. 44) 

~Like many scientists, Piggy\ie bound by 

1 
the rules oF empirical 

evidence. Discussion oF e geesti~ infuriate~ 
l~ 

'? 

him b~cause he knows 

in his loglcal soul that there'is no beast yet he cannat d!smies 

the evidènce that there le Feal'" BmOng~the boys. PiS9Y èonstantly , 

'Ir 
struggles to'reduce liFe on the island to the civilized bound-

If 

aries'he Can cor with. As the childre .... race Jp the mount.in, 
- ~ 

, , 

'. 

, ) , 
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ta lighb the fire: 

1 

"Like kidst he said scor}1Fully, "acting like a cro~d oF kidst 
••• 1 bet it's gone tea~ime. ~hat ~o they think ~heY're going 
ta do on that mountain'7" \ , 
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He sighed, bent, laced up hie shaes. The noise oF the 
arrant assembly 'Faded up the mountain. Then, with the martyred 
expression oF a parent who has ta keep up with the senseless 
ebuUience oF the children, he picked up the conch, turned to­
ward the Forest, and began ta pick his way over the tumbled 
scar. (p. 50) 

1 

bothers Piggy. In hie Former liFe his day Jsad ta be scheduled 
b 

around meal times, and it is diFFicult For him ta accept the 
1 

casual "eat when you're hungry, sleep when ~ou're tired" atti-

l' 

tude.oF the boys. At one point he ~ecomes quite excited by 

the notion that they cou'ld each build a sundial sa that they 
Il 

\ 

would always know the time. 

Piggy's blind insistence that any deviation From the 

adult wey_oF doing things is a Fault and must be pointed out, 

naturally wins him enemies. He scolds like the proverbial old-

maid aunt: 

"'Ilhat are we? Humans? or animaIs? or savages? 'linette 

grownups going ta think? Going oFF -- hunting pigs letting 

Firee go out ••• u And n'a ls wise enough t'a realize that Jack ia 

i 
hia enemy .. ~ 
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"l' m scared oF him and that' s why l know him. IF you' re 
scared oF someone you hate him but you can't stop thinking 
about him. You kid yours~lF he's ail right really, an' than 
~hen you see him again; it's like asthsma en' you can't breatr.e. 

"1 been in bad so much 1 done sorne thinking. l know 
about people: l know about me, end him •• He cen't hurt you; 
but iF ~ou stand out oF the way he'd hurt the next thing. And 
That' s me. (p. 116) 

Wheri Piggy is called upon ta Face his responsibilit~ in 

Simon's death he does what most intelligent people do; he 

rationalizes and makes excuses For himselF. 

nIt wes en accident; that's what it was ••• coming in the dark-­
he hedn't no business crawling like that out oF the dark. He 
was 'batty. l;'Ie asked For, it;" (PP. 93-94) 

He recognizes,ev~l but p~aces ail responsibil~ty ror 
1 

that evil on Jack ana company. 

Piggy is oddl~ unrealistic. On the night Jack's raiders 

" come to steal his glassee he clutchee the conch to, hie c~eet 

_~ith"grim determination. 8ecause oF hie obsession with civil-

ization he Feels eure the y ~ve come to steal this symbole 

"-.' 

AFter,his glasee~ are stolen he decides to go and "tell him 

\ what' s what. What more can'he do then he has'?" 

Haut 1 don't tlsk For my g~asses back, not es a Favour. 1 
don't ask you to be a sport., l'Il say, not becBuse yop're ~ 
strong, but because what's right's right. Give me my glasses,\ 
l'm going to~sey. You've got to~" (p. 211) 

. , 
\ , 

35 
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Not O.~ly does Jack not have/o. but he ià) in a position 

oF such security by this time that he no longer has t~ listen 

"-ta Piggy trying to make him Feel guilty. He destroys the 

.-
guilt by destraying the conscience, and Piggy dies still 

clutching the conch.~ With him die the remaining ~orces oF 

civilization and arder. 

It ls signiFicant,that to examine the human;des4re For 

conformity, Golding has chas en a pair of identical twins. ~ 

"Sam' n Eric" ere picturefi as doglike in theil'" eagerness ta be-

long. Neither is able ta exist without the other; IndeeQ they 

arten share senten6es ward for word. 

The two boys, bullet-heeded and with hair like tow rlung 
themselves down and', lay grinning and panting at Ralph like 
dogs. Thay breathed together, they grinned together, they 
were chunky end vital. 1 rhey raised wet ~ips at Ralph for 1;­
they seemed provided with not quite enough skin. sa that 
their proFiles wel"'a blurred and their mouths wera pulled 
open. (pp. 25-8) , 

1 '\' ~/ ~ " pY 
l ' If. 

~ 
Sam'n E~ic are willing Followers. 

, 

.They are4~iendlY, popular 

fand anxious ta do what they are told, whether it be ta help 

with the building of aheltera or ta leave the fire end run 

oFF hunting with .Jack. Like most people. the y avoid unpleas- --. 

antness by not seeing it. Rather then talk about the death 

oF Simon, Sam'n Eric claim ta have "leFt early." 

-.-

• 
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"Yes, 
sarly. :/as 
kn'owledge. 
" dance?" 

we were very\tired," repeated Sam, "so we laFt 
i t a good __ II The air wes heavy wi th unspoken 
Sam twisted and '1Lhe cP 3cene ward shot out oF ~im. 

: :cmory oF the dance the c none oF them had attonded shook the 
Four boys oonvulsively. (p. 196) '" 

One oF the more alarming bits oF evidenc~ that civiliz-

atlan i5'breeking dawn on thè Island is when Sam'n Eric-are 

Fighting eaoh other in the night. This impossibility prompts 
1 

Piggy ta whisper, "'IIe've got to get out 0, this ••• I me sn it ••• 

IF we don't get home soon wa'll be barmy." 

~~hen the decision i5 made that they must pay ~ack a 

vlsit ta demand the retur~ oF Piggy's glasses, Sam'n Eric 

are very anxious ta caver their faoes with mud as ~eckJs boys' 

have dane; "9ut they' Il ba paintedt You know how i t ls --

the others nodded. They knew too weIl the liberatio~ into 
<'l 

v savagery that the ooncealing paint brought." 
1 

"'lell, we_ won't b!3 paintad," Isaid Ralph,"because we 

eran't savages." 

Sam'n ~rio are weIl intention9d but anxious to conForma 
i 

"/hen jack and his bo~ beco:ile thE! triba on the Island it ls 

only a matter oF time until they Joln him. In fact, their 

d~sertion of Ralph ls Forced by thair balng ca~tured an~ 

tortured, but once converted, they try to dp the~r dut Y to 
1 
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Il 
the tribe. It i9 the twins who tell Jack~ere to Find Ralph 

ultimately. . ' 

One other human maniffestation Which'. sho~lld be con5id-

ered is the ravlovian cJndltioning shawn by Perciv~l Wym5 

Medison. Percival is a small c~ild-whose perents have care-

fully taught him to repeat hie name, eddress and telephone 

number any time he runs into trouble. <\'Jhen he gets into a 
1 

situation in l'Ihich the incantation cannat help him, he howls. 

~ 
As a character ?ercival 15 unimportant; 'as a symbol oF the 

, { 

aecendancy oF the savage elements oF man over the ~atlonal, ( 

he i5 crucial. 9y the end oF ~he ,novel ?ercival has Fo~gotten 

his own name. . -
Other 

,', ' 
l, ' 

il 1 Il " 

1 

'1 ! j l li 

importanr' ê/spects ,oF ,h~~an 
1" 1 1, 

\ ' 

natu~e will be dealt 

, Il \ ,l,) 

with in some datait' in th~ Following ohapters. Ralph as the 
.. " , l' ',1,_ 

'1 

personiFicetion of ccil~mon s~nse,is examined in "The Archetypal 
, " 

'1 

Journey." 
i '1 

51m,~h. who per,soniFi.es' tflle intuitive, the reverent, 
! " l ,( 

1 
\j • Il ,/ 

'1 

il 
]1 

, 'l' t 

" 

'1 

, 1 

'\ 

" ,1 
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JI-
brute savag~ry. The human personality is made up oF aIl these 

impulses in greater o~ lesser_degree, and t~e particular co~-
\ 

binetion in which they ~re Found determines the moral outlaok 

oF ~he individuel. Lord oF the Flies is a study oF the moral 

içlenti ty~ man. 

vèt just as aIl the characterlstics Golding ~as per-

soniFled are Found in the individual, they are present ln man's 

society. Which predominatas will depend on the circumstances 

oF the society. 

1 
Golding's novel is en attempt to trace the deFects oF 

society back to the 'individuel. Inasmuch as his novel deals 

with the problems oF society in microcosm it deals'with the 

basic Flaw in human nature. Just as the island co~~nity has' 
t 

, 
bean plunged into disorder by the evil in mankind, the world 

From which the boys 8scaped was in the pro cess of destroying 

itselF in atomic warFare. The conFiiots on the Island merely 

raFlact chose oF the larger world. 

'tIhen Ralph a,gonizes l "If only they could' gat a message' 

to us. IF 'only they could send ua samething grownup," he gets 

1 < 

hie ergn, thaugh he isn't ewake ta rBad it. From three miles 

\ 
u~ the corpee oF a jet pilot driFts ta the i.1end ta rot and . 

be eaten by the fliès. 

Although the actuel characte~8 ~n the novel are e11 
il' 1 . / 

, , 
~ 
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children, Golding ie obviously talking about m~n in generel. 

The reader quickly becomes involved-in the reallty oF this warld 

and identifies with the boys, forgetting that they are mere 

trelVe-year-olds. It le not unt,il the olosing paragraphs, whel"l 

Golding switqhes to the paintiof view of trne naval officer, thet 

we remember we are dealing with a motley collection of dirty 

little boys. 

The intentions of the boys as they begin their exper­
! 

iment are excellent. They will have rules, democratic aSSem-

-
~lies for decision making and an orderly procedure for discuss!ng 

.. ' 
any problem. However, the y do not have any tools to enfarce 

the!r rules, and·very soon indolence and jealous~ supplant the!r 

good intentions; Any group of people has a Few individuals who 

must ba made ta cenform te the rUles, for they will not obey 

without enforcement. 

Golding 'does hot'suFFer under any, ~mantio illusions 

about human nature. People arè selfish and destructive, ,but 

1 

as long as we Feal'" the selFish and destructive inFluences oF 
j 

those stronger then we are, we willl band togatheu- to protect 
, 

ourselves againet them. We mutually agree to curb our èelFlsh-

ness end set up systems oF 9nForoBrs to regu~ate each other. In 
• 

, \ 
sorne 90cieties thw enForcers ere police and lew courts, in others 

" 

f ' 

40 
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the y are more subtle i'nFluehces su ch as social expectatian9 

and taboos. Thus a sobiety exerts a positive inFluence on tHe 

individuel, rath~r than the negative one suggested by some 

,,' 
nineteenth century humanis,ts and poets. In a world without 

tabaos or policemen, social conditioning would quickly break 

down just as in this society oF children unrestrained by 

parental control, ci'viliz~ion quickly disappears. 

In the mini-society the boys have built, there are 

, . 
many elements Found in adult sQciety. There is, For example, 

a clear tension between thè military and the state. When the 

army ,takes over the state, the conch ls destroyed and an 

absolute dictatorship 19 Formed, compl~te with torture and 

~ 

. murder oF anyone who opposed the r~gime. 

The isl~nd society has its own religion complete with 
1 ~ 

\ . 
rituel dances, chants and sacriFices. The r~ligieus observ~ 

ance evolves to reFlect t~e mora~ d~velopme~t of its members; 

the god le that which his FolloWers deserve and 'are Prepered 

te obey. 

:~, 

The pro~lems the boys have are problems Found in eny 

society; people neglect their responsibilitiea and allow the 

most important jobs to be ieFt ~ndone wh!le ~hey ruah aFF ta 

involve themsslvss in glamo~oua or exoltlng projeota; the y a~e 
" 

41 
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thoughtless about the eFFects oF their actions, lighting rires 
/ ' 

a11 over the Island, rot"" example, and endangering ~he entire 

9:lciety; they don't bother to teke' the necessary precautions 

ta keep their environment clean and healthy. 
1 
1 

\ 

The intended comparlson between the islènd and the 

,adult world Is finally and clearly understaod in the lest 
" 

paregraphs of the navel. As Ralph stares UP at the hat ~nd 

the immaculate white uniform oF the aFficer standing on the 

bsach he recagnizes yet another mask, ror the oFFicer hides 

behind his uniform as surely as the children hide behind 

colaured clay they have smeared on their faces; and. standing 
\ 

with his hand on his revolver, a rating aiming a sub-machine 

gun behind him, this ls a hunter as Burely as Jack ia a 

hunter. Overconte with the weight of hie knowledge, Ralph 

weeps. 

, 
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4. The Archetypal Journey 

o 
l' 

As 1"he Ilied describes the quest oF a race and ,The 

Odys~ey the quest of ~ man, the key concern oF all serious 

literature 15 to record the human journey, the "way": 

The journey to hell 15 one kind oF universel quest mytn. A' 
hero ventures forth from the world of common day into a reg­
ion of supernetural wonder: fabulous forces are there encount­
ered and a fab~lous victory is won: the hero cornes back From 
this mysterious edventure with~he power to bestow boons on 
his Fellow man. 

The here's adventure has three stages, departure, init­
iation,~ and return; the first two comprise his journey te hello 
He is singled,out, to be a hero, called to undertake the quest, 
given a choice to accept or refuse which at the same time is 
a test of whether he really qualifies~ He then undergoes B 
se~ies of further trials, wins throug~ by supernatural aid, 
enters into the f!nal death-li~e strugg~e, end eventually 
emerges victorious. For ell this the hero receives no assur­
ences, on1y the challenge to· accept Ithe call'and et most a 
suggestion oF th.e good tha'ti: may result. 17., 

The saarah Is variously called growlng up, moving From 

innocence to experiance, From illusion to reality, From bllndhsss 
l 

to selF-knewledge, or From earthly te heavenly awareness. 

H. 
ser. 

Joseph Campbell, The ~ero wlth e Thousend 
17, 2nd ad. (Princeton, 19S5), p,. 40-45. 

, / . . , 

Faces, Bollingen 

/~ .. -:- d: , •• -
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Just as Christian sets out On,8 perilous journey, Faces many 
\ 

o~stacles, and emerges from his adventures as a tried and true 

hero, Othello beains his drama as a magnificent but blind 

edventurer, blunders into murder, and at the moment of despair, 

'shows once more his manhood and dies realizing his weakness 

but rec~lling\his former glory. The young hero of a-6ickens 
1 

,novel achieves his heroic status only after he has like Pip, 

blindly fallen into evil paths) suffered bitter retribution 

and emerged a sadder but wiser mani indeed, the clichés prove 

the journey to be part of universal human.experience. It is 

the basic arohetype upon which the tension of a literary work 

is built. 

The arohetypal journe~ is also the cancern of religions, 

U for inasmuch es it desc~i~es man's journey while he is'on" 

earth, the tasf oF religion iB te prov~?e a roadmap. Expressions 

like "walk the streight and narrow path" acknowledge the arche-
1 

\ 

typal netur~ ~the journey which men muat underteke,' 

Lord oF the Flies records the journey of its hèro l , Ralph, 
'\ 

, 
but the hell which hé must pess through and the ,obstacles whlch 

he must overcome in doing so are within hie own soul • 

• \, 
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Ralph is the character with whom:tha reader identiFies and the 

one who controls the boys while they pemaln o~vilizedw He 

-characterizes the well-intent~ned common sense which govern; 

most day~to-dey human aFFair9. Ralph 19 neither over~bright 
l ' 

nor over-~rti~ulat~. He is cruel in small ways - For example, 

he teas~s Piggy about his na~e immediately; but he takes his ç 

l 
responsibilities seriously, cloes the best he can, 151 f:Jractical 

and capable oF learning From his mistakas. ... 
t 

When be First ~ppearsJ Ralph ls a very normal twelve-

yea~-old, no better nor worse th an mos~,others. He is a 
~ ) 

product OF his training, and at a moment oF exceptional axcite-
.. 

ment he: expresses himselF by ~ying "mç:Jck bomber" and gunning 

down imaginary enemies. He obviously idolizes his father, a 

naval oFFicer, and his treatment oF Piggy suggests the selF-
'" 

conFidence and snobbery normal ta a member of his class. His 

exce,ptional abi 1 i ty end pers on al attractiveness ar'e reminiscent 

oF his nameseke ~n the( 3allf:'ntyne novel.' He immediately becomes .. 
the chieF on,tne iàland as the result oF a generel election:' 

None oF the boys could have Found a reason For this; what 
intelligenoe'had' been shown was traoeable to.Pigg~ while the 
most obviou9 leader was Jack. Sut, thsre ~a9 a still~es9 about 
F:.alph as he set thet mS'rked him out; there' was his size.. and 
attractive appearencej end most obscurely yet'most powerFully, 
t~ere was the conoh. The being that had blown thet. had sàt 

/' ! 

Q 
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waiting For them on the platForm with the delic~te thing balan­
ced on his knees, was set apar~. Cp.30) 

Tha childreh ,identiFy Ralph with the world oF adult' 
\ 

euthority, the man with the megaphone who orga~ized them at the 

46 

\.' airport. Aalph's faith,in the adult world and the adult way oF 

• 

/ 

doing things le touching. He is con~ident that his Dad will 

come and rescue them on his d~ oFF. T~e Queen has e roomFul 

, '1 
of ch arts and it ougnt to be a simple matter to locate the Island 

and come ta teks the children ofF. 1. Ralph completely Fails to 

realize thet they are on the island as a' resul~ of global War-
oh , 

fare which his father, the QU,een, or even England hersslF may 
f 

not survivé. 
... 

" -,-
./ 

1 

about" One oF the F;:.irst thin~s, Flalph learns adult life , .. 
,~~ 

ris that grownups must compromise. In the moment oF His victory 

'\ ' 
at being named chief, Ralph must turn a 'sizable parti'" oF the 

\ 
island's populatiGn over ta Jack in arder to retain peaceFul 

\ 

~ontrol. For the moment, his compromise makes co-existence 

possible. 

Ralph is oF a very practical nature. His attItude 

toward tha,candle buds which Jeck attacked with his kniFs wes, 

"yau couldn't light them •••. l,t!tt's go_" He Is able to digest 
\ 

the wisdom bF Piggy, sort out P~gg~ts creativ~ suggestions 

), 

\ 
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and dtscard those which are impracttcal (for example, sundials fur everyone). 

He ts wetl versed in advenb..Jre literature a d feels quite confident of his 
~ . 

ability to cope. "This Is our Island. good tsland. Untii the grownups 
~ 

come to fetch us \/Ile '11 have ~ntt. 
~ \ 

Ralph, 1i.ke most of us, ts a combtnatton of Prometheus ,ahë 

Ep~metheus. H~ plans and schemes and aIl too often dtscover's that he has 

left out important constderatio,,:,s which have destroyed what he intended te do. 
l' L .. J 

Like Prometheus, Ralph ts obsessed with the idea of brlnging ftre ID the 
, 0 

Island, but he allows the boys ta run off helter-skelte" lI ptltng the ftr-e 50 high 

that it bums down the mountain, de::;;\troying the most readtty available source 

of dry wood and caustng the first death on the island. It ts Ralph's obsession 

with the t'ire and Jack's with the hunt that act as a barrie .. between them. 

TheY' cannot communtcate thetr separate passions and they live in a love-hate 
, -

relationship which finally breaks down on the day Jack lets the ftre' go out in ' 
,~ 

order ta kili hts ftrst pig. This ts the culmination of Ralph 's bafflement over 

1 the lack of abtlity of the chUdren to do the few things n,cessary for survival. 
~ 

When so_mething is new and éxciting ev~ryone ts eager tQ...partictpate. The 

, " ~ . 
moment it begins ta look like work, however, the chUdren aU drift away to go 

\ s~imminfl. )They hav,en't managed te buUd adequate shelters ll they can't keep 

a stgnal ftre Ut, and ~ey are not even trying ta keep clea.n and keep the tsland 
. 

unpoUute.d'. They slmply squat wnere and when they 'feel 1.tke tt. '. " 
Ralph J alone, 1/e con~ciclJg Q~ hts own deplorable_ condition. 

1 j-

As he looks at this pack of British schoolboys. he' notes 1ha.t: 
? 

~I ." ; 

1 • 

.. 

î 
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\ 

They were dirty, not with the spectacular- dtr-t of boys who had faUen into 
mud 01" been brought down har-d on a r-ainy day. Not one of them was an 
obvious subject for a shower, and yet -- hair, much teo long, tangled her-e 

• 1 

and there, l<nottecVround a dead leaf or a twlg; face&:c1eaned fair-ly well by 
the proc~s of eating and sweating but rnarked in the less acc~sible angles 
wUh a kind of shadow; clothes, worn awa'y, stiff Uke his !iJwn Wtth $weat ••• 
the skin of the body, scurfy wtth brine--:-

He discover-ed with a Uttle 'faU of the heart that these wer~ the condi­
tions he teok as nor-mal now and that he did not mind •. (p. 138) 

1 

As his problems begin te crystp.lJ.ize, Ralph 's insight ts ltmited. 

\ 
"It's as if this weren't a good island, " he says, and he blames Jack's hunting 

and chantlng and war- paint. On the hostile side of the island numbed te des-

pair by the infini.te size of the water, the bar-rier, he Uke Prometheus, ts 

puni.shed for trSting to b~ing ftr-e and ctviUzatlon to man. "Faced by the 

48 

\ 

\ 

brute àbtuseness of the ocean, the mUes of division, (he ts) clamped down, ""'/ 

\ 

1 
helpless, condemned ••• " 

It Is ~Ignl~n~ that Ralph's f\rst'taste'o~ the hunt comes 

tmmedlately after- thts moment of despair. He emer-ges on a pig run in the 

path of a char-gtng boar, throws hi.s spear at ft and: , , . 
" 

Ralph was full of fright, apprehension and pride. 
III hit htm 1 and the spear- stuck in _u 

He felt the need of witnesses • 
"Oidn't you see me? 1 hit him aU Mght. The spear stuck in. 1 wounded himi" 
He sunned himc:;elf in their new respect and felt that htJnting was 900d after 
aU. (p. 140) 

, . 
That ptg escapes, but the boys perfum a rttua~ dance" the 

1 • 

ftrst Ralph has partlcipated in. Robert {mltatas the plg \/IIhlle the others ctrcle , ' , 

around htm pretending ta stab. 
1 

" 



o 

/~ 

n Hold him 1 Il 
They got hi.s arms and 1e94. Ralph, carrled a~ay by a sudden, thtck exçi.te­
ment, grabbed EMc's spear and jabbed at Robert with ft. 
"KUI him! KHI htm! Ir ' 

~lph was struggUng te get near-er, te get a handful of that J?rown, vulnerable 
flesh. The desire te squeeze and hurt was overmastering." (p.. 142) 

( 
.;" 

This ti.me he manages tç avotd the unpleasant truth about hts 

\. . " 
expeM,ence but it 1.~ 1.nt'eresting that Robert reaHzes ~t the dance must cul-

minate 1.n the kt1Ung bF the pig, and jok1.ngly suggests,'that they use a littleun 
\ 

next time. 

Ralph makes the decisive step in h!s journey from chtldhood te 
~ 

matuMly when he ts lnvolved in the dance whtch results in Stmon's death. ' 
. ~ 

Afterwards Plggy rattonalizes their participation by saytng that tt was dark 

and they co~ldn't see what was g01ng on, Sam 'n Eric say they. left the party 1 

early and di.dn't see the dance, Jack's group insists that tt was the beast they 

• 1 • • 

killed, but Ralph faces hi~ guUt and takes the responsibili.ty squarely on hts 

own shoulders. 

"That was Simon." 
t'That ~ Murdèr. ft 

!tOon't yol:.t\ understand, 
. \ 1~-1~ ,r 

Ralph is gl"'Owing up. He knows, now, that the trouble on the 

island'ts not Jack's trouble alol'1e. He shares in the disease of humanl~, and ' 
~ 

lndeed, at the end of the noyaI when he ts belng hunted, he becomes IUtle more 
" ' 
, 

than a fugitive beast. But lt ts not untU the ,final scene on thê b~c:h,as Ral~ 
)! 

stands before the naval omcer in his spotless' whlteS. that he recognlzes that 
. '~ 

even adutts. even hls ovvn father, shares in the experterlCe of the chtldren on 

, 

" , , ' 
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the island. For the officer is a hunter exactly as Jack 15 a 

hunter - but his,wer paint is e unifor~ and his speer is e 
,~ 

submachine flun. 

Ra,lph' weeps For the end of an illusion. Mèn ara' 

~either innocent nor rational, and true, wise Friands like 

Piggy must, ultimataly, Fall through the air. 

·5. 
J --," 

The Seving SacriFice 

The mos~ controversial aspe~t oF Lord oF the Flies 

"\ 

has always been its "Christian message". Fradrick Karl end John 

~ain both·critic~se its alle~orical didacticism while E. M. 

Forst~ and Kinkead-rJeeks praièe i t ~ much the sama grounds. 18. 

Verious methods'heve been employed ta prove that Golding's 

intention WeS to write a conventional moral Fable about Fallen 

1 

man. Although none oF these Interpretations has proven entirely 

.. satisfactory, there seems ample evideDce that 3imon Is intended 

as a Christ Figut--~. \ 

18. Fredrick A', Karl." uThe Novel as a Moral Allegory; The 
Fiction of ','1111am Goldi,ng; Iris Murdoch,' Rex ~'1arner, end P. H. 
i'-leJwby," The Contemporar- En 1 lsn !\Iovei' (:-J. Y., The Noondey 
Press, 198e ; John wein, "Lord oF the Agonies," Aspect, 1. (April, 
1933 J, pp 55-57; E. t-1. \ Forst,er, "Introduction," ln Lord of the 
FIles (Cowerd-l~cCal1n, Inc." 1962), ppix-xi1; !"'erlc Kinlcead-lleeks 
and lan Gregor, William Golding, e Criticsl Study (Feber end 
Faber, Lon., 1967),pp. 43-44 • 

,l, • 
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Llke t~e oth~r character8, Simon ls stereotyped ~rom the moment 

he ls introducted. 

throwing feints." 

He is diFferent, "batty" and he 18 "a1ways 

The fact that he aocompanies Jack and Ralph 
1 

51 

on tHe first exploration of the mountain end is rejacted in Favour 

, 
oF Roger the second tim~, appears to be a manipulation of symbole 

1 
rather than a necessary pert oF the plot. It ls on the return 

From that exploratorYI trip that Simon assoeiates himself with 

the candIe buds whieh continue to FunC'tion es his symbol; 9alph's 
l , 

1 response ta the strange flowers.is strietly practical, Jack's , 
is violent, but For Simon the buds have an almost religious s1g-

niFigance,;both in thelr association ~ith worship and in the 

flscent which spilled out into the air" anointing Simon with 

( ,. 
their perFume. \ ' 

1 

As he meditJtes in his secret retreat "he knelt down 

and a single arrow of sun fell on him:" Unlike the others,' 

". 
Simon has no fear oF ~he forest. He walke "with eecustomed tread 

through the ec~es of F~uit t~ees.: As he prepares to slip away 

into solitude the seene le curlously reminiscent oF Christ's , ·r 
Feeding the multitude: 

fIljj .,., 
ffT • 

Here the littletUna who hed run aFtel'" him caught up 
wtth h{m. ThAV tAlked,' c~ied out unintellioiblv, luaaad' Mim 
tOijird9~he tre~s. Then, amid the r~e~ ôF baea in~ eFternoon 

~ ft> 

'" 
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sunligh~-Simon Fo~hd tor them the Fruit they bould not reach, 
p\Jlled the choicep1; f'~o~' ~P" in the f'oliqga',' ~assed them back 
90wn to the endless, ou~str'~phed hands,. , lI/hen he h,ed setisfied 
them he paused and looked around .... '(p. l ,7,~ ) , " 

, ) , 

, 1 

\ AsJ.de ,', From tO ach:J~ 'lin' deél~~~Ptive language J Simon \ ' 
\ o ,',' 

thj3f\ eny ordinary chiHI. 
, \ 

more aware At the meeting when 
~) /' o tHe "~rouR' ett'.empts to qoQ to ,te~lns \.l'i th feer, Simon mekes en 

\ (fi d \ 01 1 

~ " , ,," 

inart1culare effortêP e;xplàl~ 
" ) \ 

" , 

, \., , \ 

,Simon f'e~t a f'~~l~k~'~ oF ',lncredulity •..• Howeve1""he thought of 
the beast ~he~e ~ose before his inward sight the picture oF a 
human 1 àt qnce hercti't: and sick. CP. 128) 

, '1 
" Il 

'. 1 \ 

" 
, ,\ \ fI 

, He alao" seems to have et leeat some '~wareness of 
1 \ ' 

what',wil.l" happe'" in the future.. Ilhen .Jack and RalPh fell out , " 
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'1 ~ 
over the n~91e~t which has al10wed the aignal fire to go out 

,\ 

end the sh~p to pass unhailed, Simon la visibly distreased. 

When R~lph ia suddenly struck by the hopelesaness of the slt--

uation, Simon ~omForta him by three times repeating '~ou'll 

get baok all right1'. 
1 

~y'using the second person pronoun and 
J, 

excludinO himself, he eppeera ta be predicting hie own deeth. 
, .-

~a 3imon's ineights deepen, the images beeome h~avi~r. 

,~I . 

"1 ",-., 
J' • 

, 1 

,1 

1 
1 
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" He must ,Fast in the wilderness, Fighting the ternptation oF tha 

devil, 3eelzebub, the Lord oF the Flies. The boys don't want 

to know the source oF e~il on the Island. They preFer to ex-

ternalize thair problem sa that they nead not teke reeponsibility. 

~F he Forces them 'to Face their guilt, Simon will have to be 

eliminated. 

The temptations are in three groups. Some diminish 

the importance oF SImon's task: 

, 
You are a silly 1ittle boy •.• you'd better run oFf and play with 
the others. They think you're batty. Get baek to the others 
and we'li Forget the whole thing. (o. 177) 

Others ap~eal ta the voiee oF authority, the school-

master ,addressing the recalcitrant pupil: 

,-
ThIs has gone Fer enough. My poor, misguided child, do you 
think you know better thenl~ do? (o. 178) 

Sti.ll others are oytr iaht threets: 

l'm warning·you. l'm goiny)to ~at waxy •... ~on't try it on~, 
my ~oor rnisguided boy, or elsa ••• we 5fhe1-1 do you. See?(J:,. 178) 

.~ 

Golding eddres39s'the theologicel question oF Christ's o 

sinlessness in hie treatmsnt oF aimon. Although Simon i$ ob-
1 

viously not e me~ber oF[JaOkts trib~ a~though he has no pert\ in 

, 

" , 

" , -
--, ... ' .. ", \ , 

1',1.. " , 
" ~" .... _~ . ~.4. l.., ..... I,J _ 
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the deterioration oF civilization, ~e shares the sin oF man-

1 • 

kind. 'hen 3iroon conFronts the Lord of the Flier' he ig faced 

with "that rncil'9nt, ine~ca~lnble r",cognition." 

. , /) ~ 
Fan~y thinkin~ the 8eest~es someth1ng you côuld hunt and kill! 
.... You knsw didn't you~ l'm pert of you? Close, close, close! 
.... This 13 ridioulous. Yau know oerFectly well you'll only 
me et me down there - so don' t try to esc spe • (pp. 177-178) :1-

54 

Simon tod, ls one with the Lord of the Flies; although 

1 

the ~lies are not in themselves evil, they congregate on cerrio~, 

,", 

and their presence ,indicetep dirt and corruption. 

AFtl'9r a while ,these flies found 3imon. 'Gorged, they alighted 
by his runnels of sweat and drank. They tickled under hie nos­
trile and played leaF-Frog on his thighs. They ware blac~ and 
irridl'9soent green Pond withou~ number; and in front oF 3i~on, the 
Lor~ of the Flles hung on his stick and grinn4d. (P. 171) 

/ . 
~hen he has reje~ted the te~ptations, 3imon must 

olimb his own oarionsl S~lgotha. 
-..... 

"<lhat else is there to do?" 

- ' 

He walked drearily between the trun~s, hia face em~ty oF ex~res­
sion, and the blood was dry round hie~uth and chin •••• He,pushed 
on, staggering sometlmes with hie wee~!~ese but never sto~ping ••• 

A buFFet oF wind made hlm stagger Rnd he sew th et he 
we~ ',out in the qpen, on rock. under e bressy eky'. He Founcl hi9 
legs were waak and, hIe tongue ~ave him pain en the time. CP. 180) 

" 
Fv~n. RF~~~ S\~nn MAA disdovered the cause oF Feer 

and released man From hie bandage, he must deliver the messege 

l, 
~.~ < r .' 

.1 '1' -, 

, , 
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it i5 good news that he brings and the journey 

~s down hill, Simon 19 still b~aring his cr~~s. 

He started down the mountain and his legs gave beneath him. 
Even with great cere the best he could do wes stagger. (0 181) 

3imon is r.eceived as Chris~ was, and as the man in 

. 
~ 

PIato's cave. myth ls received. Man doesn't went this oarticular 

55 

good.news and he ~ill! stoQe the( messenger rather than face it~ ( 
• 

truth. 

.. 
Although Golding disclaims the inFluence oF The 

19 SolTen 8ough, the rituel sacrifice oF Simon as e scaoegoat 

15 obvious. ~e, like Christ, bacomes, the beest and takes the 

~uilt oF the islenct-world uoon his shoulders in a ritual purging 

oF sin. 

.. 
Th~ sticks FeIl end the mouth oF the new circie crunched and 
screamed. The beast wes on . i te; knee,s in the centre, i tp arms 
Foldsd over Its Fece •••• The beast struggied Forward, broke the 
ring and fell over th~ steep edge oF the rock ~o the sand by the 
water. A t once the crowd surged after i t, leapt onto the beest, 
screamed, strucK, bit, tore. There were no words, and no move­
ments but the tearing of teeth and claws. 

Then the'cloude opened end let down the rain like a 
waterFall. (p. 188) 

; \ 

19. Golding'e ,",sply to ProFessor Kermode, "The meaning oF . 
it ail," 600ks and Sookmen, Oct •• 1959, p.9. 

, ' 

1 ( \' 
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The tradition of pathetic Fallacy i~~the storm and 
< 

unnAtural darkness which accomeany 3imon's death has its reots 

'" 
not enly in the blblibal account of Christ's de~th but through-

out literature. The moral cendi~ion of man la reflected on the 
1 

~~ 
external world~, ., 

3imon's body la cleansed and removed by "strange 

attendant preatures with thair flery ayes and trailing>~apoura.p 

i 
The r~agery is of a savior being carried oFF to glory, end the 

\ 

'''broken bod~' and blood are in fact reminder~ oF Christ's 

, ' 

sacrifice of himself. What is of greater importance, howavar, 

ia the effect of 3imon's death on q~lph. 
1 

This 19 the point at 

which previous' criticism Falls do,n~ yet It la ,the ~oint on which 

~, , 
the alleQory, iF ind~~. thera la an allegory, must rast. 

'!l'li 

Simon's death ls the beglnning oF the end oF R$lph's 

illusions about himself. Till pow he ha~ managed ta preserve 

the illusion that he is innocent and thet Jack and Roger have 
#-

caused the failure of his dream democracy. He 19 una~e to 
.. 

deceive himselr any longer efter he participates in the murder, 

end when he recognizes the beast as pert oF hlmsslF, he accepts 

Simon"a pleoe es scepegoat. Ralph' s enl'ightenment 151 total et 

the mo~ent thet he reellsas that not eve~ A~lt~ -n~ ~~-~~ 
- , 

, , 

; ", t.? ~'1S ,/ , :.. ' .. ~ . 
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man's guilt. This, it see'TlS to 
~ 

ie the justiFication For an me, 

ending which in any other terms iS,unFeirly manipulative • 

• Th~ oFFicer in the white uniFor'Tl eummarizes the 

Frivolities Ralph has most admired 
/ 

in the adult world: euthority, 
(' ;. \ 

neatness, a sense oF p~rposa - but he is a1so a hunter. '\ 

The world is not a veritable Gerden oF Eden~ Fruit 

rots and Food creates excremsnt. 

--) 
Men, even grownup m~nJ are 

diseased and corruPt, but Golding is not a pessimist. There la ~ 

sti 11 . hope. Ralph is reecued because he must survive. Tbere 

must al ways remain a rew who are enligntened, who bear Simon's 

1 

dhen Ralph criee For the Fall through the air,F a true 
l' 

, ' 

'.lessage. 

wise Friend called Piggy, he 15 crying For the end oF the ration-
" iii 

olist illusion. There ie no 10gica1 order that will save man 

• 
From himself, and soientiFic advance cannot be equated with moral 

( 

progress. Man is not marching up a spiral stairway ta the claude, 

he can only accept ~imeelf and make the best of it. 

IF sin is a socia~ p~oblem, the result oF deFects in 

,society which warci human nature, as long as society exis~s, sin 

,1 
cannot be cur-ed. 8y,--ntracinl,;! the deFects oF society' back ta 

the deFects'i:n human nature" Golding provlQes e measure oF hope. 

20. "The Writer end'hig Age," London Magazine,. 
~P. 45-46 • 

, " 
, .-

IV(May, 1957). 
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~o~ can wo~k with failings in your own nature, iF you are aware 

of them. Individual responsibility for 'sin also assumee the 

possibility of individual salv~tion from sin. 

In expressing his creed as e novelist Golding stated 

thEjt " the true business oF the novelis1f la a seriou3 J en 

Aeschylean preoccupation with the 'human trag1edy, that Is to say 

he is committed ta looking For the rOQt oF the dlsease instead 

of ther symotoms." The ~oat of the disease, as .Golding sees i t 

ls '1an ' s "appal1ino ignoranc~?f his own natut"'a." 21~ 
'\ttJ 

r' 

21. "The ~l/riter and his Age,tt PP~5-4'~.· 
'. 1 

.. 
. 
~. 

.. 

') . 
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Pet"'t Two 

5. Man and his World 

The five criticsl approaches which have been used 

\ . ~ 
ta examine Lord of the Flies ar~ all lnteresting and infôrmative, 

but it ia the contention of thia paper, that none of ~em r~al1y 

reaches the heat"'t of what Golding ia trying ta say. 

In a singularlYJunp~rceptive article entitl~d "The 

Novel as Moral Al,legory," Fredrick P •. Karl claaa~s Golding as 

an amateur Existentiallst whose\ allegories sufFâr becl;!use of his 

heavy-handed moralizing. Karl ls cot"'rect in placing polding 

amOng the Existentialists, but his understanding of the novel 

, , 

naver e~tends beyond tha obvious allegorica~ tr,eat~ent of a snake 

in the Gerdan oF Eden end a Christ Figure who ia sacrificad. 

) 
When Golding usas these and other symbols, he.ia 

, 
employing conventional tools to approach the basic questions of 

J 
human existence. Lord of the F'lies Is an attem'pt to dsfine the 

'lo.. • 1 
nature of man and his ralatlonship w~th the world, end as auch_ 

it la a profoundly theol~glcal study. eut in spite oF hie use 

, .. ' 
oF Christian mythology, the theology which Go+aing proposes is 



r 

. , 

.. 

a seqular one. The only given or reveeledPtruths on the isl~d 

are those which spring direotly From human experience. God 

does not appear, 'nor is he sought, even by Simon. 

In 3ystematic Theo'logy Paul Tillich dascritJes Gad as: 

••• the answer to the question implied in man's Fin­
itude; he la the neme For that which concerns man uitimately. 
This dOBs not mean that First there Wes e being called Gad and 
then a demand that men should be ultlmately concerned about him~ 
it meana that whatever concerne man ultimately becomes God For 
h~m, and conversely, it means t~at a man can be co~rned ulti­
mately o~ly about that which is God For him. 22. , 

A theological .question, th en ls a question about , 

manls ultimate concerne "~~hat[3ver is a mf:?ttter oF ultimate oon-. 
cernj.o a man, becomes, For him. God. if 23 Thus the attributes 

oF God will be those which reFlect ~he nature oF those who wor-
Q ~ 

ship him. 

Lord oF the Flies describes the dialectic between two ---
, , 

sets oF ultimate concerns,and thus between two gods. The entlre 

myth is structureq in such a Viay as to daline ete this cosmic 

,struggle. Jack and his group worship a god oF power and Fear, 
o 

sa 

22. ·,Voi.1., (university 'oF Chicago Pre~sJ Chicago, 2nd ?rlnting, 
\ 

1971) p. 211. 
"< 

23." Paul Tillich, Oynamics oF Faith (Harper end Row, N. Y •• 
1957),p. 44. ~ 

l' 
( 

'.j.' ,1 



" '\ 

:' 

61 

a qodlwho demanda obedience and sacrifice of selF. Aalph's god, 

\ 
on the other hand, ls a god oF relatiohship end con~ern, one 

w\"'lose followers< enjoy Freedom of choice but ere qalled upon to 

make ~oral decisions. 
) 

In defining the role oF theology, Tillich states that 
\ 

, 

it , 

must emphasize the positive valuation 0 man in his essential 
narur-eo It must jo!n olassical On pr-otec.ting man.s 
creeted goodness again~t natur-a existe~~listic denials 
of his greatness and dignity. t the s me time. theology should 
r-einterpret t~e doctrine of ori9% ln by showing man's exis· 
tential selF-estrarygement and by using the helpFul existentral 
an~lyses of the humen predicement. In doing so, it must devel~ 
op a realistic doctrine oF men, in w~ich Fhe ethical end tragic 
elemen-te in his' selF-astrangem'ent are balanced. It may weIl be 
that such a task demanda the definite removal From the theologicel 
vocèbulary 'oF terms l!ke "original sin" or "heredi tary sintt and 
theïr replacement by a descri~tion oF the Interpretation oF the 
morel a~2 tragic elamente in the human situation. 24. 

This task bF 'deFinition ie th~ purpose of mythe 

Attempting to claseify mythe of evil, Paul Ricoeur- notes: 

••• the myth tries to get et the ~nfgma of human existence, namely 
.the disc6rdance between the fundamental reality - state or i~no­
cence~ status of a creatur-e. essentiel being - a~d the actual 
modality of man, as defiled, sinful, gui"'lty. The myth accounts 
roI'" this tr-ansition by means oF a narr~tion. 25. 

24. Syste~atic Theology, vol. II, pp 38-9. 

25.) The Symbolism oF Evil, Emerson Becha,nan (tr,ans.) Aeli'9ious 
Perspective/Series, Vol. XVTI (8eacan Prea~, Boston, 1967),p. 163 • 

. , 
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-In attemping ta define the nature of man and the world 

he inhabits, GOldirg does not overslmplify. 
j 

His novel contrives 

a world In'which ordlflary rùes do not apply, in arder that human 

nature ~ay express ItselF Free of thed-restrictions which society 

normally places on it. In this respect, i't resembles a fable. 

1 

A qertain amount of manipulation ls readily evldent both-l~ getting 

the boys on the Island and in taklng them oFf again. The spec-
o ' \ 

taculer disintegration of such 

"­
originally possessed mekes the 

c.:idactlc. 
\. "-

civilized g~aces ~s ~h~îldren 

theme of human ainfulneas rather 

But Lard of the Flles ls nelther as simple nor as clear 

es such an interpre~~lon would suggest. As alraady noted, (çh. 1) 

there is nothing in~erently ev!l about- the decay ahd corruption 

, 
in this Garden of Eden. In the same way the characteristics 

in Jack and his tribe are nct unambiguous. In chapter three' 

we examined Golding's view of man-as expressed through the 

diffe~ences in cheracter whlch are found in aIl df'us. WitV 

the single ,exception of, Roger, the sadist, the principel char-

1 

acterlstics oF all the boys are the basla oF both their atrengths .. 
and the!r weaknesses. If "the novel owes anything ta The 3acchae ro ~ 

it la Golding'a vision oF the ambigui~y of human nature which 

combines raSSen and the impulae to savagery wlthin the same 

"'",l 
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body and causes them to be rorever in conFlict. 
IF Baelzebub 

can be equated with Oionysus, It 15 hie dark side t~at he reveels 

and the dark Si~ ~uman 

" 

" nstura whicb is called Forth in response 

to hlm. 

In spite oF the apparent allusion in the Final para-

graphs, Golding disclaims persona! acquaintance with Conrad's, 

\Hea~ oF Darknass. 26 i Vet"the darkness he portrays ls powe;FullY 

re~iniscent oF that which AFrica reveala in Conrad's haro. 

1 
80th noveliats are describ~ng that tendency to chaos and madness 

f 

which reduces man to an organism responeive only to the instinc~s 

and lusts oF hie animal nature. RalPh etrugglea against th~ 

, , 
'shutter which threatens to cl.ick over the cogn1 tive power oF his 

l' brain and which leaves him helpless1.Y victim to hie terror: 
'<> 

Ralph scrgamed J' a scream oF Fright and 
His legs str-aightanad the scr b anger and d~sper·ation. F . ' eams eesme continuoua and 
oam~ng. He shot Fqrward, burst the thicket, wes in the 

open, scr.eaming, snarling, bloody. (P.Z45J 
~ 

At this junctura he la i ne ther mo:e nor le~s than an 

animal et ba y. Jack, on the othe~ hand, surranders to the power-

," 
oF darkness ae to an extension oF himselF. Reason has never 

x 

26. , In en unpubliahed. i"tervlew et Purc::Jue Univa.-sity by 
Jameu I"eeting, quoted ln Baker, p. 6. 

" 
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been naturel to him and he sheds its inF~uence to assume his , 
natural authorlty. 

Explaining the use oF the serpent in the Genesis myth 

, 
Paul Ricoeur suggests : 

In the Figure oF the serpent the Yehwist may have been dremetizing 
an importent aspect of' the experience oF temptation. - the e)(per­
ience oF quasi-externelity. Temptation would be a sort of' s~duction 
From wlthout; lt would develop ,~nto comp1iance with the apper­
i,tlon that lays siege to the "heart"i and, f'inally; to sin would 
be to ~ield. T~e serpent, then, wo~ld be e part of' ourselves which 
wé do not recognize; He would be the, seduction oF oursel..,\,s, 
projected into the seductive object. The Interpretation le sa 
much the less lrrelevant as i t has a1ready been ~nvC)ked b!y the ~ 
apostle James: "Let no man say when he ls tempted, L am tempted 
oF God; For God cannot be ~empted with evil, neither tempteth ~ 
he any man. (But every man is tempted wh en he Is drawn eway oF 
his own lust, and ent1ced " (1:23-14). 

~e might even say, f'ollowi?9 St James's line oF thought, thet 
this pseudo-outer becomes an allen reallty only through bad Faith; 
arguing From the ract thet ourt Freadom ls beset by desire, we 
seek to exculpate ourselves and make ourselves appear innocent 
by accusing an Other. Thus w,e a11ege the irresistlbility oF our 
passions in order to justif'y ourselves. ' 27 

In Lsrd or ~he Flies Golding ls worklng through the .. 
same concepts. ~arly~in tpe Hovel, evil is seen as external\ ta 

man. It is "the 8eastie", the demon which~is Fear~d but not 

1 

known. As the novel progr~sse~, evil'becomes human in shape, 

" 
but still "other". It bel~ngs ta thè savage tribe, not ta ressoning 

d ' 

men. In the end, howeve~, no human being can escape the stigma 
~ 

'27. The S~mbo~ism oF Evl!. p. 256. 

" 
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, 
of ,aine Th~t darkness is all-pervapiva is d~m~nstrated by tne 

, 
"anclent, inescapable recognit~rl' between Simon and tr.e: ILord of 

the ~1ies. Even the most intuitive and religious-natured oF the 

children recognizes th~ authority oF this lord. 

IF darkness ls meant ta be equated \Vith o,-,ig Ina1 sin, 

the question oF origin presents i tsel F. ,In The l nhert tore Golding 

seems ta place the beginning of sinfutness et the moment o~ selr-
\ 1 

conciousness. The Neanderthal man is pre-cogn tive. He can 

nei~her deduce nor reason,but lives within the data oF his senees. 

He is t~us incap~ble oF harbouring' either suspicion or hostility 

and his nature le open and 10v1ng. HOJTt) Sepiane, on the oth,er' 

hend, views the unknown as necBssarily threatening.' He expects 

"the other" ta behave as h-, wouldj thererore he dBstroys what 

he dOBS not know. Wlth selF-conciousness has come ~he capacity 

ta sin. 

In Lord oF the Flies a distinction la drawn between 

sin and guilt. Goldin!1;J' takes particular pains to poi,nt out that . . 
evil precades and lB contrary to the Foroes oF civilization, rethar 

tHen resulting From oivilization as the Aomantic world believed~ 

<-
In ~he f~urth ohaptar. ~hen he peacribes the paesionately emo-

tionai. and oorpot-ete life of the 11ttleuns he le poaiting a 
~ , 

) ... 
• lf. 

. " 
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i ' 

1 ' 

. ~, 

A 
theory that guilt grow5 out oF ewareness oF the law but 

"i nnooeheeff 'does not Free ~;an. From human nature. 

As Roger and Maurice race through the sandcestles 
'\ 

" and earthworks which Percival and ..Johrny have so loVl.:"lgly con-

trived, rendering as muoh}destructlon es they Can and Filling 

~erclval's eyes ~ith send: 

o 

C \ 

Percival began to whimper ••• and Maurice hurried away. In hie 
other liFe Maurice had received chastlsement For Filling a 
younger eye wlth sand. Now. though there Wes no parent to 
le't Fall e heavy hand, t4aurice still Felt the unease oF wrong­
doing. At the paok oF his mind Formed th~uncertain 04tlines 
oF en 'excuse. (P.75) \ 

, 
It can be only a matter oF time beFore such condition-

ing- will b~eak down. In the cas e oF Johnny. there 15 no condi t-

10ning. He is the tiniest boy on the island, th~ ~i:rst ta o~ey 

the summone oF the conch, and the only child who la described .. 
19S "innocent", yet: 

~ercivel Finished his whimpering and went on playlng,. For the 
tsars had waehed the sand away. Johnny watched him with 
China-blua eyes; then began to «11ng Up sand in a shower, 
and presently ?arcival WaS crYlng again. (p.7S) 

/ Johnny 19 9imply exhiblting intellectuel curioslty. 

H. is unawal""e ott having einned, but the tendency ta "naturel 

ba 111garence,·~ wenton cru$y, 
• 

in Fëct, hes baen present From • 

\ 
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the' momeht oF hi.,; First"act. "Natural belliger-ence" makes him 

enjoy his power to make another boy cry, just as Henry Is "eb,=" 

sorbed beyond mere happines~' when he is able to co~trol the 

motions oF the tiny beach scavanger-s; to Feel himselF "exer-cising 

contr-ol over living things. fI 

This desire to control tha environment i9 a recurring 

symptom oF the dark side oF human nature. What 'appears at First 

to be a completely innocent and boyish joy in dislodging a ,huge 
\ 

J' ~OC\k nd watehing it explode into the undergrowth ulike a bomb" 

leaving a path oF destr-uction "like an enraged monster," preFlg-

unes mueh more sinister attempts to control the natural wor-ld. 

Huma'~ pr1de ls the enraged monster tha boye have set Free~. end .. 

thE:: voice or reason must bow beFlore i t or- be destroyed. 

When a pig ls killed, it le not the prospect oF 

meat nor even the'vindicatlon oF his skill as a-hunter which 
1 

most rmprssses Jack, but ~he knowledge that they hav~ "out-

witted e living thing, imposeq their will on it, teken awey ite 

. 
liFe 11ke a long, setisFying dri,..,,t. 

The theme lé-carried to its ~Qglcal extremity In the 

l -
rituel hunt aFter '''the beast" hes been discovered on the Mountein. 

'. 

The cholêe oF quarry le deliberate: 

- . 
.. _ r ... 

1 _ 

\ 
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A little spart From the rest, sunk ln deep maternalbliss. ley 
the largest sow oF the lot. 3he was black and pink; end the 
great bladder oF her belly wes Fringed wlth a row oF piglats 
that slept or burrowad and squeaked. (p. 166) 

As the boys chase the sbw through the hèat oF the 

aFternoon the imegiy is unmistakably sexuel.. the boys are 
1 

68 

"wedded t;p her in lL.lst" ane! \lhen rinally Uthe aow collepsed under 

'\ 1 

them and they \IIere heevy and fulFilled upon her t " the FulFillment 
1 , 

cerries the weight oF rape and incaat. -To have Forced one' s 
1 

will on another, to havk obliterated the other ln an assertion 

of savage power la to have expréssed what la moat evil in the 
J 

human personality. 

Thè boys are con9cious that an unholy union has 

occurred. They create in that place e ·shrlne ta thè. god they 

have now aFFirmed, and they Flee From its presence in terrer oF 

the power. th~y have evoked. The, erection oF the'Oa~k Gad points 

1 

the reader to GOlding's theologioal intention. Theae ere not 

, , 

aimply boya who hs\e been carried eway with childiah enthusieém, 

they are'carriers oF the diseeee which\mekes humenity et once 

.. 
heroic and sick. 

Lord oF the Flies ie a hlghly contrived nDvel.' Bath 

structure end symbollsm are designed to show the tension ~ .. hlcf'y"~ 
1 

existe getween gaod 'end ev~l'Bt -all'levela oF human endaevour 
, Il 

, . . . 
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One interèstihg example of contrivance Is in the structural 

~k 
symmetryoF the novel.lt Is a testimony to Golding's skill . 
that this rather'didactic device has been largely' ignored by 

the critics. 28. 

The novel haB twelve chapters and the major events~ 

of the lest six are used to perellel and comment on those oF . 

the First six. 

A plane flying over t~e paciFie ls attacked and shot 

down. Its pessengers ara dro~ped on the Island while the car-
, 

.cass oF tha plane is picked up by a storm Bny dregged o,ut into 
v 

the ocean. A few weeks later another ,battle ia "fought et Et ten 

mi le height t" another "sudden bright explosion and a cork-

69 

screw trei l aeross the sky" and once again an alrerart di9gorges 

its humen cargo on ~he Island. But this tim~ ~he plane ia a jet 
1 

IJ'" r 

fighter and 'the cargo a burnt and dis~igur~d eadaver. This la 

. an ironic response to Ralph's impassioned plea for a sign From 
. " 

the adul t world, and i t is a re:;ponse whicta leaves no doubt oF 

1 t;..- ... 

the parellel bètween the Island and the "real" world, El parel-lel 
, ... .. -

. 
which lurka alweys just below the surFace until It is~once 

. 
28. In my reseerch 1 found 
Weeks and Gregor. 

1 

_'1 .... ~ 

'. 

it 
.... 

remarked on 

t 

/ , 

, , ' 
\, . 

only in 1<1nl<eal=l-

'"' 

\ . . 



411f~ .. t,';13 L 

o 

l ' 

• Q -* 

70 

" , , 

1 

again made explrcit in the Final ohapter. 

. 
The se arch For the 8eastie providea a direct contrest 

to Relph's eostatic idealism on the day he First crawled out oF 
Il' 

the jungle. The oelm green and 

Fl~dged with palm treee an~ tha 

purple oF the 1agoon, tha shore 

WhitB' surF which FÀinks on ~ 
:---

coral raeF perhaps a mile out,ara only halF oF the,picture. 

The seoond exploration oF the island reveals that it has an 

unFriendly side as wall, a sida whera "the Filmy enchant~ents 

. 
oF mirage could not endura th~ cold ocean, and the horizon wes 

1 

hard, clipped and blue •••• the daep sea waves were miles wida •••• 

1\ 

~\ 

They travel~d the length oF the Island with an air oF dieregarding 

it, oF being bent on othar business.~ On this unprotect~d side 

the remoteness oF the see Forces itselF on Aalph'q attention 

r' 
anr he must Face thé unlikelihood that he will ever get oFF 

,the Island. 

1 

1 

The journey up the mountain in the First chepter le 
1 

'Bccomplished by three boys, as la the journey 19 chapter aeven-#~ 

but whi~e in the First, the boys are exploring ta ~iecover what 

~ 

new wondens the island may hal,d, iri the se cond they ere seel<ing 
1 

the sou~ce oF the evll which 'is diStu~bing thair ha~many. On 

the First trip,up the mountein, the third boy wes Simon, the 

, " 
\ 
1 • 

, ... ... " , >.~ ... t, 1 

ra 

( 
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light-hesrtep, happy representetive oF intuition end ecceptance. 
1" 

This time 1~ is Roger, who is dark, secretive and sadistic. 
1, 
l' 
1\ 
l'At 
~ , 

the end oF the First chapter the boys Find

J
( /' 

1\ 

1\· • 
~ 

, 
" 

, l, • 

a pigle;t cal\!l9ht tr\ Et curtain oF creepers, throwin.,g itselF et, 
the elas~icitraces in aIl the madness oF extreme terror. It~ 
voice was ihin"needle-sherp and insistent. The three boys' 
"rushed Forw~rd end l Jack drew hie kniFe again with a Flourish. 
He reised h~a arm in the air. Ther.e came a hiatus, the pig 
continued t~ scream and the creepers ta jerk. and the blade 
continued t~ Flash at the end oF a bony arme The pause wes 
only long e~ough For them to understand what an enormity the 
downward str~ke WOUl~be hen the piglet"tore loose From the 
creepers and scurried . to the" undergrowth. (p.40) 

, . . 
. , 

By the second halF oF the novel. the pige ere 

actively hunted rathe~ than stumb~ed upon inedvertently, and 

>' the boys suFFer no qualms about kil~ing them. The blood ls 'no 

longer a deterrent; now the spill~ng oF blood excites and 
\ 

stimulates them. 

During the First meeting ~hich the boys hold 

Ralph i~ elected leader by democratic process. Ouring the 

" ~ 

meeting in the sec~nd cycle Jack ceclares himselF leader by 

right oF power. Thé r~lling oF the First rock preFigures the 

ralaase oF the rock which had baen poised over the causewey 
/ 

to stri ke' and kill whol'!'eVEf'" trie s ta enter uninvi ted. The f'il"'st 

wes juet For Fun, but this one ie the mea~e b~ which Piggy 

-- . 

• , • --> ~ • .,. ':' - ....... •• ~~. 

l' 

'. 
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is murdered. The accidental lighting on fire af'the Island 

is repeated, this time not ta 'providl'l a signal Pire which /mlght 

(, 

enable them to return them ta eivllizatian, but ta smoke Relph 

out and dispose of th~ only person holding them b,ack From total 

savegery. It la 'ironie that i t le the smoke- From th le Fire 
1 \ _ 

, 
rather than from a signel Fire which results in ~ 

rescue' 

There Is nothing new un der the sun. LiFe moves in 

l , 

concentric eircles, eaeh cycle describlng the path oF the cycle 

before it. But as man becomes more sophistocated he .attains 

highor dee~ructive potential, sa each cycle ls more violent 

than the previaus one. In the grown-up world the pattern will 

not'be int~rrupted by the intervention of a rescue ship. 

Lord oF the Flles is a myth oF the type which 

Paul Ricoaur calls the "Ademic" or "Anthropomarphlc" myth, al'" 
' ... 

rather it le the First halF oF such a myth pattern, aince there 

is no ~schatQlagi~al vision ln Golding. ' Evil origlnates with 
\ 

man and as long as man ls, the struggle must 'continue. The 

vision oF Simon le nat of salvatian and redemption in a better 

world. The.,on ly other world the 'boys will, know· has ell the 
l . 

prablems they have ancountered, on e horrifyihgly lerger scele. , 
The "majesty oF adul t liFe" has tùrned out to be a delusion. 

Simon's vision ls one oF sèlF-knowledg8 end a~c.ptance, 

- d 

/ 

, 
, 1 
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what Tillich 'Ç§llls "the courage of despa~r." 

He who is in the grip of doubt and meaninglessness 
cannot liberate himself' f'rom this gripi He asks f'or an Bnslw~r 
which ls valid withi-n and not ""outside the situ~tion oF his des­
pair.... There is only' one possible answer, namely that the 
acceptance ~F drspair is ~n itself Faith and on the boundary 
line of the courage to be •••• One accepts oneselF4 as pooepted 
in spite of one's despair about the meaning oF this acceptanc~. 

o., 

The Feith which mekes the courage cf despair passible 
is the acceptance of the power oF being, aven in the grlp 

of .non-being. EVen in the despai,r abQut ineaning being affirme 
i tsel F through us'- The. eot oF aocepting meaningles-sness is in 
itself e meaningful act • 

•••• is the courage _~o be passible if all the ways te 
create it are barred by the experience of -their ultimat~ 
insuFF~ciency IF liFeis as meaningles9 as death, iF guilt 
ia as questionable a!S perFection, iF being.~s no more meaningFul 
then non-being? 20. 

/ 
\ 

For both Tillich and Golding, the answer le a resoun-

ping afFirmative. 

7. The Funct"1on bf Symbal and Motif 

\ 
In Dynamics bf Faith Paul Tillich observes that 

li' 

Man' s ultlmate concern must be ex.pr'essed symbQlically: 

2e. The Courege to Be (The Fontane Library, Collins, London, 
19ô2) pp. 170-171. , 

,1 ' 

/ 
~' 
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The repson'for thie transformation oF conceot~ into 
symbole is'the character ofuitirnr.lcy and the natUf?'e oF fai~h: 
Th t whi ::;/h ls the true ui timate transcends the reaim of f~n,l. te 

a 1ity inFinite.ly. ThereFore, 'no f1nlte reality can express 

74 

"~~adirectlY an~ properly. Aeligiously speaking , God transcende 
his own name. This i9 why the use oF his name easily.becomes 
an abuse or blasphemy. ~hatever we say about that wh~ch concerns. 
us ultimately, whethe~ o~ not ~e calI it God~ has ~ sy~boli~ 
meanin~. It points.beyond itself whil~p~rt1cipat1ng 1? that 
to whi~h it points. In no other way can Faith'~xpress 1t[elf 29 
acfuquately •. Th~ language ~oF Faith is the lenguage oF; sym~ols •. 

t1' 
.' Id However, like 1311 postwarvnpvel,-

~ld1~g ~ou agree. 
.. ~,)f 

., d" d b the. n""'ture' of' the religioue ists Golding'ls han ~cappe ~ ~ 

/ 

mythology From which he works. 

!he language oF imaginative 'literature ••• is ••• a languag~ which, 
iF it is to do ,its proper work, neede ta be cheavl1y weighted ' 
wit~ the beliefs, the sentiments and valuations t~at ere the 
d8ep source in the culture of its "hum end bui'.:Z oF implication" 
and that'bind the pe~ple tooether with ti~s that~separate them 
From the people oF other Cttl ture's. 30. .. 

~ " 

But when\the traditional premises regardi~g the 
radica~ signiFigance oF things have collapsed and there le 
no longer any robust common Faith to orient the imaginative 
Facul ti'es oF men wi th respect to the ui tima'te mysterles of 
e~i.tenc~ - when, in other worde, the basic ~resuppositione oF 
a cultur~ have bac9me just yawning question "merks , then the 
Il terary artist ls thrust upon a d eso.l,~te Frontler indeed. 31 

, " 

..A , 

Dynemics oP FaLth, pp. 44-S. 
, 1 

o 

l " 

30. 1 Nethan A. 3cott .Jr., "The Sroken 'tenter: A Oefini tian of 
the Crisis: oF Values îh,Modern Li1:erature,~' in',Symbo!ism in 
Rpligion ênd"Lite'rature, Rolle May Cfi!d. ) (Georl:le Brazllle .... Ina. 
New York, 1980) p. 1S1. 

, ? 

ibid. \ p. 180. 
o 

o • 

\ 
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A'n eighteenth or n'ineteenth century, novelist would have been 

safe in assuming that certain ~ms ~nd SymbO~S Had common 

sign1Figance and evoked common associations For most ~F hie 

! 

readers. No postwar novelist le able to ~ake that assumptio~. , 
I.orrl oF the FIles la an expariment in communicetion 

by means of' a set of' symbole whlch e~lve as the novel progresses. . , 

ïhe function of of' the!?e symbole ls to delin3ate the cosmic 

, 

s,truggle ,brY/een 'good ~nd evil ~n, ~~msn' ni3ture and as it la 

reflected in the world man Inhabite. Just as the structure 

" of tha novel la caref'ully balanced so that thelsecond halF 
\ 

• 
repeats the cycle ,oF the firs~ t the symb,ole are p~f .... ed in euch , 

\ 

a wey ,that the reader i9 constal1tly reminded oF a dialeotical 
• e 

• 
tensIon. Every symbol and motif' in ~he novel has an opposite 

[~ 

which is used to comment on end quaIif'y it • \.--

. . The shell, one of' the two major mot~f'sJ ~s not 

. l' J b 1'- bO i' l h 11 Slmp y a sym 0 ~c 0 Ject, t lS a reB se. 
1 

It is described 
1 ~ 

8S "'Something creamy" which''lay emong the Ferny weeds." 'When \ 

~alph has brought it to the surface we note that i~ ls an un-

ô 

ususlio~j~pt' indeed; J' ••• oeep cl""eam touched hare end there wlth 

\ ' ;1., • 

Fading 'pink. ~g~tèer'! inches of shell ~ith e slight spiral 
. 1 

twist and covered witt, a delicate,emboaaed pattern." 
, \ 

Piggy, as'he will So meny tlmes in the Future, pute 

.. -
/ 

-.1 . ': / 
r " 

" . 
'" " 
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the idea into Aalph'~ head: 

"We can use this ta oall the others. Have a meeting. 

That was what you meant t didn't you? 

donoh out oF the water?' 

The chapt el"" ie entl~led "The Sound oF the Shell" and 

it ls the shell's sound rather than any Inherent symbolio mean-

, 
ing which makes it a valid scept&1"' oF oFFice. "The deep, harsh 

note boomed out under'the palms, spread through the intricaoies 
.1 

oF the Forest and echoed pack r.rom the pink granite oF the moun-

tain" sterting up clauds of birds and oalling the Fïrst assembly. 

, ! 
, " f 

'~Tha being that had ~lown that ••• We.3 aet apart. tt 

The boys themselves endow the Sh~l~h 

when they make it the mark oF the speaker, ye't lf only For Piggy 

does it become more than a useFul objecte Jack is,quite ready 
.II 

to discard it immediataly aFtar the First assembly. 

\ 

"This ie the moun":::ain. The shelljdoesn' t c:ount here. ft 

Yet even Jack respects'the need For orderly assemblies àné ~b-

se~ves the rule that the holder oF the conch occupies the Floor. 

Fo~ ~iggy the conch haa existentiel importanoe. It 

la he, who First disoovers it and ,shows Ralph how to use it. 

76 

He associete", the ob ject wi th the~, wthor-i ty oF l.aw and tr-adi tiolr~'\-.-" 
" 

end he, e~sume~ that when,Jack's tribe ràids the shelter,)the 

':t/ 
;,,",\ J' " 

r", 

" r. 
... ;.,\;:;, ... ' 
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purpose or the raid must have been to steal the conoh. With 

tauching raith in the eFFicacy oF a symbol he allQ~a hlmselF 

ta be lad to cestle rock to show the tribe Itthe one thing 

thay haven't got." 

That Piggy and the c,pnch shauld suFFer the same Fate 

is expressive oF the degree to which 

1 

iatence on civilization. 

Piggy depends 

such as Pi~ 
For his ex-, 

tJ.' 

would neYer 

hav9,survived inFancy in e primitive culture. Her~, vain!y 

trying to hold batk the rush, ta savagery, Piggy stands in Jack'e 

Jack has no use For the rati~nal int911act; no more ts ) 

, 1 

he interested in any law 'other than his own. Now that he,_ haa 

established himselF chieF, bath are irrelevant and irritating. 

The conch has no more meanin,9 ttlan he chooses to bestow on i t, 

-
and Piggy, without his glassea, is worae than useleas. 

~ 

It is 

somehow appropri4e: that ,when he ,9,1ea his brai is El7'E!8d out 

on the saoriFiciel altar beFore it la snatched away by the sea • 

The mythologica! ~rit'on, son oF the sea god Neptune, had con-
1> 

( trolled the sae by blow,i1'19 ,his conch. When.p iggy' s conch le y 

smsshed. the sea takes him back. 

19(a ..J' 

The other major motiF and the one which most ...... 
1 

complex Is the anake-thln~. l'The snake, arohetYpel. ~mbol 'For 

," , " 

" 

, , 
o 
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evil,' is oddly miss,ing in ttiis gardent but From the first pag~' 

a snekè-like presence ls suggested by the c~eepers which en-

, 
tengle Piggy. These are Mever reFerred to as vines or Iclimbers, 

reletively neutrai ~erh1s; always thtli mora sugge~tive' word ls , 

used. ~very descriptive ,expression ln the novel ls the con-, 

sidered choice oF a skilled craF~sman. 1 

The relationshlp between snakes and creepers ls under-
1 

lined when the boy with the strawbèrry birthmark describes h~ 

sighl::ing of a srieke-thing. "In the morning it'1'turned into them 

"'1', 

things like ropeè ln the trees, a1;'ld hung in the branches.'" The 

imagery becomes ~blatant when ~~~ ~s light th. isl.nd a", tU ... , 

a tree explodes, and creepers shoot Into the air. Snake\,9 rain 

" down on the burning Forest as debris had ralned From the burning 

aircrfaFt a~d soarred the '.islend, just a few days previously. 

Apart from the smallest boys, the children know there 

, • 1 
lsn' t a large animal on the Island, IIbut if there WEI' we' d 

hunt and kill .i;t.,j Vet they are unable to dismies th~ sen~ation 

that S malevolent force ls waiting tO'spring on them. They wonder 

whèther giant squicl can crawl out oF the sea; Bnd aven Ralph rinda 

' .. Il , 
certain words ùno9mFortable to verballze.~ ,-

~.: 

1 

" 
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"'.-Je nead shal ters, because oF' the 
not mentioned now, were not mentionable. 

. ft ••• Snal(:es wera 

"IF you're hunting sometimes you catch yoursalF 
Feeling as iF -" .Jack Flushed suddenly. 

"There's nothing in it, oF course, just a Feeling. 
9~t you Feel es iF you're not hunting, but - being hunted: 
as iF something'.s behind you all the time in the jungle. " (P. 87) 

. ~ll are aFreid. Jack has heard hi~ hunters talking 

about "a dark thing, a beast, some sort oF animal," and he can' 

only oFfer as reassurance, 

"Be Frightened beci3use you're like that --but' there 

• 
ls 

Il 
no beast in the Forest." , 

Only Simon i6 able to isolete the Feer. For him 

1 - il! 

there are no'teboo words and hp isn't afrald oF th~ jungle et 

1 

nlght because he i5 intuitively awa~e that the beast i~ 

i 
neither animal nor ghos~. Even when' he hears the eccount oF 

\'Ihat 3am'n Eric have seen on the mountain he Feele "a f'licker 
<-

" , 
of incredul i ty et a 

1 
"beest with claws that scratched, that set 

on a ,mountaintop, that 1eFt no trecke end yét WaS not Fast 

, .) 

enough ta cetch Sam'n Eric." 
/ 

'\ 
~lith the replacemant èF tbe signal, fi.-e .. on the moun-

tain by the, bOdy» the boy'a Faere are Focuead. 
) ~ ,1 

This ig one oF the moet menipulative -Lncidents in 

th .. novel. rÙ'h ha~ }u"t aonclucj .. d the P .... y~ ahept ... wishlng 

~ 

.. 1 • ~ ~ .. \ ' 1 

'l 
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" 
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plaintively, "If only the y could get a message ta us •••• If ..only 
1 

they could send something grownup ••• a sign or something." A few 
'\ 

lines into dhepter"six, "a sign came down 'from the worl,d of 'grown-

ups, though et the time there wes no child ewake'to read ft ••• u 

Several points of view are supë~imposed'here. The moon and the 

curve of the earth's surface reduce the wlnklng lights of the 

80 

air battle to the proportions 

even a feint popping , came down 

of a mare sporting of insec::ts., "Not 

from\çhe~battie faught at ten miles' 
d 

height." The apex ~f humen technolo~ical acrievement is tbe 

killer aircr~ft which allows men to ~estroy anything within ten ' 

miles' distance of the earth's surface. The adult ,world la s~g-

nifk antl~ different from theJc!::iildre~' a world only in, the powar 

of its destuci:ive instruments. Tt'le,only sign grawnups havelf'or 

the childran i$ the stink and corruption of a rotting corpee. 

Like every other beast outside the boys themselve; ~t le harmlesej 

yet in its etarnal mock-Aesurrection at the mercy 

of the wind which pulls the head up to stare at them out of 

l , 

empty aye-sookets~ it reenacts the hum en bondége to evll. 

The decaying skull serves as a' link between the be-
'1 . , 

g1nning of the novel when Golding pointed out the skull-like 

sppearence, 'of the decayinR cO,conuts whieh.' li tter tHe Rraun'd. , ' , , , ,;, 

" . and the pig sacriFice lNt:1icn' le !!toon to ooccur.·' l'het "the pig'. 

0' • 
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~ . '~)s meant to epitomize human ~villis unques~ionable because 

.~ 

0' 

oF the particularly repulsive nature oF the hunt which led to ~ 

its erection. Intended for a sacriFice, it quickly becomes, 

the lord oF the Files and oF the Island. Like the dead pilot, 

it is a harmress if unpleasan~ abject. It tyniFies the evil 

not so much of sin 39 oF unreason. The rlles which swarm over 

,j ~ 

it are mere instinctive beings'attraçted by corruption. 

Simon, on the brink oF an epilaptic Fit, fïnds "he 

was looking into a vast mouth. Therè was blacknes."within, a 
,9 

blackness that spread. alac~ness threatened to engulF all human 
, 1 

lire." Lat~r, when Ralph charges into the clearing ta discover 

"tl<1e shell which gleamed as whitely as ever the canch had Idone" 

out at it and 
\ 

he ls sickened by the obscene thing. He lashes 

the s~ull Files oFF its stiok end smashes, as the condh has 01-

ready smashed. But the skull is not like a caneh. When arder 

end tradition er:-e destroyed they vanil'Oh withaut a trace, but 

evi! cen never be obliterated thet weyl Like the broomsticke 

o ' 
Sorcerer's Apprentiee, splinters them 

'" 

spart with his axe, the more pleces the skull l'a broken in~o, 

" 0 \ '" , , 

the greater i te ranglj<.. When i t liéS in t'wo Risees 1 ta gr1n le 

Ril( Fal!'Jt acr-oss. 
\ 

l' 

The beast on the mount'ain le rreed and wa.had awa" 
'. ). ., 

'r 
0, • 

" . " , 
L, 

" 
" 
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at.precisely the moment the boys no longer nead it. They ~eve 

created their own cedaver now, ,this time Si~on, the sacriFicial 

18mb who, et 1eest For the moment, carries ewey'the sin oF the 

world. Sut the rituel must be re-enacted. The boys know by now 

that the beast is a multiplicity which Comes in many sh~pes end 
1 

<' 

can never be killed. The next secriFice is to ba Piggy end aFte~ 
\ ) 

that will come Ralph. 

As the conch and the Beestia, the two running symbole, 
.. 

Function as paired but op~osing motiFs, 'less importent symbole 
..... 

are a~so symmetrical1y opposed. 8utterFlies are.invaria~ly 
~ 

associeted with Simon. They dance in hie cleàring every time 

he slips away ta meditate a10ne. In their airy perFection the 

. 
butterFlies suggest pettern and de~ign as well as pesee end sec-

urity. They haver near ~he Flowers in Simon's cleering, and 1t .. 
\ 

ie the heaviest of ironies thst they are driven awey wh en the 

same clearing becomes the shrine oF therpig's head; 

The Flies are in themselves morally neutral as 

are the butterflie~, but From the beginnlng they are essocieted .. 
\ , 

with corruption. _,Ihey nover OV'3r rotting~ Fruit end settie on 
~-... !?' 

.~-: , 
the boys ta drink their sweat •. They transform the spilled ~uts 

. 1 
, 

~f' the pig Into sri 'irldas~ent ~heep oF blaek 1;:081',' end th_~y 
~ "', 

poasess the sku11, cli~bl~9 ln and eut or the noetr!l. <.nd sye 

.' , 
.. , ."'" - _.~ .. , ': ~~, , 

.' . .,' 
,~I , 

... ' '. 3,,' ,. _ ..... : \ .... ::,,:~ ,1:~.,:1 .r~:À' ~ 
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1 
sockets as iF sqma tender tidbit w~hidden away in the 'secret 

"\ fi' 
\ 

recasses oF the brain. 

83 

Christ is often depicted) as he hangs dead on ~,he cross, 

•• h h' h d d d b h' i h 1 F l' h G Id' h w~t 1S Be, surroun e y a s 1n n9 a 0 0 _~g t. 0 ~ng as 
• .; 

? 

given the dead airman a hovaring cloud oF black Flies which rias 

. 
and settle back ès the corpsr. is pulled up and thn released. 

The boys thamsalves ara associatad dascriptively wlth the Flles. 

As they brea~ up the asserTb ly and go down to the beach, tI the 

dis~orted Figures had c~me together on'the sand and were a de~ae 
\ 

black mass theît revolved." 

The assembly and the danca are another pair oF con-

trery (symbols. Tha essembly is associated with the cônch and 

'the'- world oF responsibilit~ and hope. It ia conducted on a raised ' 

platForm which is protected From the sun by'a leeFy overhang oF' 
1 

~ 

palm t~ees, and it is the one plece whlch the baya have made an 

--eFFort ta pl~n For convenianca end go~d order. 

It w~a r'roughly triangula." but irregular. arid sl:<etc:;hy, li~e every­
thingrth~y made. Firat there waa the log on which he hlmself 
aat. 'M two aides oF the triangle. oF which the ,log waa base 
were leas evenly defined. On the right waa a log polis~ed by 
· ... estles9 aeata along the top, but not so lel"'se aB the chieF's 
Beat and not so comfortable. On tha 18Ft ~el"'e Fou ... small 10gs, 1 

one oF them ~the Furtheat, 1ementab1y springy. ·Cp.9B) 
, , , 

The assembly le con9Uoted by coope~atlve damoer_tic 
r 

, J' 

f 
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process - wlthin the limitations oF a group àF normal children'-

under the leadership oF an elected chieF. Its,Function is to 

preserve arder and provide For adequate living conditions as 
.' 

vell as ,keeping the Fire going sa that thay may have some" nope oF 

1 rascue. 
~ 

1, '\ 
The dance is exaotly the opposite form oF expression. 

l' 

While the assembly works for rational decision, even, sometimes, : 

~n irration~l subjects suoh as whether there are actually ghosts, " , . . . 
the dance creates a hysterical mob. "Dances ooeur at the instlge-

tian oF an absolute dictator who uses them as a way oF uniting 

o and contro~ling his tribe. They are oelebrations oF bloodlust 

and can be ful'ly sati~Factory only whan blood 15 ëilctually spilled. 

. " l " 
.In the chanting, .milling swariO oF bodies the' indi"id~ losas 

~ 

selF-consciousness. With the,loss oF ideQtitY,comes 1055 oF 

pers"onal responsibility. Tha Furthest thing From the minds of 

the' dancers le rescue'. Goin9 home would mean no more "Fun." 

fi 

.~ .. Golding mekes Frequent use, of the descriptiva poss-
1 

ibilities of sunlight ~nd shadow. Although sun té also essocleted 
'\ 

with heat and therefore Fire, the morning 'sun ahines.on Simon and 

the butterflies end brines to life the rlotously coloured blrds 

end the 'luxuriant fol lege. Light la used to descrlbe "the 

\ , 

• : .... ~ )! -



o 

strange , invisible light of Frlendship~ and sunlight le con-\ 

stantly being reClected From ~iggy's glasses. 

Shadow le always assoclated with the morally queetion-

able. As Jack revertf:; to_being e hunter he is .able to "pase like 

e shadow among the treee," and when Rager ls almost caught 

throwin!=] stones et Henry, "a darker shadow'ér-ept beneath the 

swarthiness oF his skin.~' When the boys Fir-st present them-

selves et the summons of the c9nch, it ie their shadowe w~lch 

can can first be perceived moving along the white sand. 

\ 
Ohe of the unexpected characteristi9s or the place 

! 

of assembly is the lighting eFfect oF the sunlight bouncing ofF 

the water: 

Normally the undersi~e oF the green rooF wae lit by a tangle 
oF golden reFlections •••• Sut now (in the late aFternoon) the 

eun was slanting in at one side so that the shadowe were where 
they ought to be. (p.96) . 

Even before the meeting has been c~lled we ere warne~ 

~ that certain realitiee will have to be Faced. ~_. 

'/ 

Llke the shadows, theOmir~ge9 create peèulie~ visuel 
1 
1 

im'ager-y. They are orten fantaetlcally beaù1:irul but are no more 

trustwol"'thy than other eppearancesJ r-

i 
( 

1 • '. \ 

,( 
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Strange things happened at mid-day. The glittering sea rose IJr-:, 
moved apart in planes oF blatant impossibility. The coral reef 
and thePFew stunte~ palms that clung to the more elevuted parts 
would Float up into the sky, \V'ould quiver, be plucked spart, run 
like raindrops on a wire or be repeated in an odd succession of 
mirrors. 30metimes land loomed where there wes no land and 
Flicked out lika a bubble as the children watched. (P. 73) 

The children do not understand tha mirages 50 they ignore ~em. 

Yet the y continue ta 'be deceived by the appearances im their 
\ 

r 

daily lives. It is not until Ralph is Faced with the "unFriendly 

side oF the Island, where the Filmy ench~~tments oF mirage could 

.l.j 

not endure the cold ocean" that h", begins to come ta terms with 

the size oF the ocean and his own insigniF.ic ance_ Hope or rescue 

t 
seeme absolute Folly From a more~realietic perspective~ 

~ list oF cont~~ry pairs oF symbols could go on to .. ,.... 

mu ch greater lengtn. Piggy'~ .glasses ar~ opposed by Jac~ts 
~ 

kniFe and jusf as 'iggy keeps c1leaning his glass,es to clear his 

vision, '~ac~ keepe slammi~g his kniFe into traes 
,] , 
, 

, 
iit 

oF a primitive nature which h~s no use For 'vision. 

/ a, assertion 

The huts 

which represent an attempt at civi,.lized liFe are opPQIsed by 

Castl~ Rock, a habitatlon more suitabls to a savage tribe which 

must derend itselF againat rsal or imagined enemies, than to a 

( 
'society oF p.eaceFul Food gl!!Jltherers. 'tlhen the huts collapseit 

, 
ia a sign that c~vilizati1n ~ the islahcl haa ce~ltulât~d. 

o 

~ust es human nature containe within ltealF ele~ents 

.. 
" , f\ 
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of both good and evil, certain of Solding's symbolG demonsbrate 
',' 

the dialsctic within themselves; thnt ls, theYicon~ein their own 

contrarie:.::. :iost interesting oF1. these is the éhoir. The choir 

o~,a boys' school calls to miRd imag~s of blue-~yed b.~ond angels 

with rosebud lips opened wide in song and Faces shining with 

health anq enthusiasm. their voiceG are pure and clear, and.~ 

they go about liFe's daily tasks singlng Gregorian chants in 

dulcet harmony. These boys, however, have obviously never h~ard 
... 

oF the Vi~n~a Boy's Choir. t;ey resemble nothing 50 much as a 
-J 

o 

Ublack creatur~' when they appear on t~e beach For the First 
.1\ 

and the y are'bontrolle~' bi a tall, thin,~bony boy whose 

cloak swlrls about him when /ile moves. He ls an absolute 
, 

~ictat\r and his choir r~sponds as a military unit. 
'$ 

"Choir~ Stand still~" " 
rI 

1'/ 

(, 

Il':Jearily obedient the choir huddle in line and stand 

there swaying in the sun." i Released, they perch "like ~lack p 

"\~ ,- ~ 
, -, 

birds" on the crisscross trunks. In tha r bleck uniForms the 

choir sU,gge":lts a unit oF Fasci:sj: soldier-s end the 'r~semblance 
, • 

increases as time goes Ion. ·.~o are never 
o 

t'\d oF their -sinuing 

a sIngle not~, but their huntina chant la herr:ible in i tg d1.v,\r_- , 

sity ;ro~ ~~ rlorma~ material of a 'choir: 

"Kill the- pig, _ bash her .in, eut he,.. thro et:. , spil,l ber: 
\ 

" / " 
! "( 
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1 _ Ci> '\ 

There a~.e sever al intrigulng pos~lbl~ interpl"'~ta~ions 
r \ 

o~ the choir, although none lS more thah suggested. It oould be , \' 

• 0 

interpre~ed to dascribe the confli~t between ohurch and etate, 

between the military and cânstitutional government; it could be 

tekan as an attack on the cèrl"'uption within the established 

chw:ch, or aven aS the church militant astabliahing her aupremaoy 

d 

by means 0 f inquisition. 

\ One of the most insistent themes in the novel 1s tha 

'. 
relative inaignifk= O3nce of the worka oF man. Sefore the "mirac-

clou~ly throbbing ster~' whioh wheel in the!r eternal oirc1es, 

\ 

remots and timeless, the activities oF the boys are as unimpor-

" 
tant es those oF the woodlice whioh scurry hither and thith~ 

1;> 

with fr~ntic pointlessneas whdn their rotten log is disturbed. 

Whan Simon has baen murdered in the egonizing climax of ~he book, 

GOlding ,carefully realigns the perspeotive: 

\ 
Somewhereover the darkened curve of the 
moon were pulling; and the ~i1m of water 
held, bulging slightly on ,one side while 

world the sun and 
on the earth planet was 
the solid core turned. 

1 (P. 190) 

When, the following day .• Ralph remarks. "~/e might gat tar(~n pl"'i-

sOQer by the reds" his concern Is utterly incongruoua. The moat 

" momentoue concerne oF a world in the midst oF a liF~ and deeth 
,1 

, 1 

, 
" 

;' 

, 
c 1 

1 
1 

! 
1 
1 

, 
" 

l 'l 

! ~ 
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str~ggle ar, suddenly almost Funny. 

This dWarFin~ oF humani~~ is'reinForced by the use 

QF the elaments. Any E~v~ntura story draws on the conFlict 

_/ 

hetween man end t~e .ele~ents, but in this one the eiemente 
" 

the'mselves symboliza some ()f the same em~iguitie~ whicn exist 

in. -human nature. All have Friandly, nurturing qualities, yet 

aIl are capable oF threatening human surv.ival if man's pride 
1,' 

15 allowed to get out of cpntrol • 

.. 
The rock on the Island la pink granite. Cestle 

190,ck,' covered with nes,ting gUlls, !3uggests e pink cake with 

white 1cina. The helghts of 'the' mountain provide sec~rity and 
Il: 

an ideal place te' light a signa~ fire where there ls plenty oF , 

89 

. ' . . ' " .. 
(~ :' 

wood ~eadily aveileble. In the haat oF the day ev en the ~i~s :,;.:~. 

rest up high where the air is cooler. 

,But rocks are "tcikens oF preposterous time." " 

It has basn :ph~ work oF mi llennia to "wrench and shatter these 

cubes" oPf granite and haeva ~hem up into stecks end chimneys. 

Man intervenes in nature at hie own peril and it is no ,accident 

that the first rock the boys haeve oF' the cliFF edge Falls 

"like a bomb" and crashes through the Forest' "like en enreged 

monste't"." Stones have become projectiles; waepons 111<e the 

. 
bomb which strended them on the Island ih th. First place. In 

f· 

, .. ; 

\ 
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the end, when the islend has been burnèd and lire on it cem~ 

• 
pletely wiped out, only the rock will be lart. 

Like tha r~ck, rire ia both a Fr~lY end a hostile 

elo~ent. 6estowed on man as a,gift From the god ?rometheuS' so 

n ' ,J{' \ 

Pl"ot;~~ , that ha might anjoy hast, light, cooked food e~d ) . ! Q 

ageinst hie enemies, the rire la essoçiated with wermth end coM-

penionship. Tension has ell"eedy revealad itaelF between Jack 

'and Ralph, but with the lighting of a cooking fira new rlames 

spring up and !'before such fentastically attractive Flowerer- oF 

~. 
1 

violet and rad end yellow, unkindnesa rrrelted away.u ~"hen the 

boya 
, J ' 

feel threatened by hostile Foroes the Fire provides a 

degree C?F secur i ty. but most oF all a f ir'e muai remain lIt BO 

i 
that its srnoke/will warn any passing ship that the ~Bland lB . 

inhabited. Only by maintaining El fire have,the boys any hope 

'of l"E:'!scue. 

, -
~/ " 

From t~, momentCthe first fire la built it ia abuaed. 

1 IF • 
\ 

,1 Jack snatoh3s Piggy' a glasses f"l"om his face te !gnita it and, 
(' 

the Flame sa excites the childran thet 'chey pile on mors vrood 

heedlassly. '~The Flema Flepped higher and highar end the boys 

brolce into B cheer".11 

The boys were dancing_ The raile \'189 SO rotten,! end now so 
tinder-dry, the~ the limbs y~eldedge9s1on.tely te the yellow 
Flames th et po~~ed upwerds and shook a great b~ar"d of Fleme 
twenty feet in ~he air. Fo~ yards rcuhd-tna fire th. haat 
wes like a blcw end the breaze weB e river" of ·~pB~k~. (p:S2) 
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.,1J 
This 'lS no "clean flag of flame Flying on" the 

mo~untain, ft 1 t i!;t a dangerous creature which expresses the same 

~ ,du,:,:\.:: 'as~er;tive'riess' as the boys must discover in themselves • 

, .. 

o 

.. 
Jhey still reF~se ta be warned, though, and when it becames 

obviou~ ,that' theYt have lit the w,hale side of the mauntain efire, .. J 
their respansa is ta break into shrlll, excited cheering. 

~ 

The Fismes, as though they were a kind oF wlld liFe, crept 
as a jaguar creeps'on ;ts belly towards a lins oF 'birch-like 
sap'lings that fledged an autcrop oF pink rock. They flapped at . 

Q 

the first of the trees, end the branches grew a brier foliage 
oF fire. The heart oF Flame leapt nimble seross t~e gap 
between ~he trees and then went swing1ng and Flaring along a 
whole row oF tham. 8eneath the capering boys a quarter square 
mil~ oF Forast was savage with smoke and Flame. The separate 
noises oF the Fire merged into e drum-roll that seemed ta 
shake the mauntain. ' (p. 55) ~ 

~oJhen the Forr.es of nature ara misusad" they respond 
~ 

by shaking the earth and bombarding the is.land \'~i th booming 

\ 

cannons. The ~6ck whieh was_supp~sed ta kill Aalph fal~s with 

he .is thrown iota t~air. On the night 

sky itself lashes out with vplleys oF 

~... '4t> 
-cannon Fire. 

, 
1 

IF the boys ere !3 li ttle ewed lb)' the power they hava 
1. II / - . 

" 

sèt free: only Piggy has th~ senae ta recogniza that thay'are 

l 

\ 

.' " 
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Fire has claimed its First sacriFice do they begin to think , 

~ ~ 
seriousl~' about con~rollln'9 the power they have unleashed; the 

power oF destructive ingenuity, oF bombs and r01lin9 rocka. 

i 

The most developed oF· 'the e1ementél symbols is 
, 

'" \'Jater. On the shel tered aide oF the ielend t'he lagoon ia blue 

of aIl ahades end shadowy green and purple. It seems to'havé 

been creeted expressly For their'enjoyment. 

The reef enclosed more then one side of the Island, lying perhapa 
a mile out and pare1lel to what they thou~ht oF aa their beaoh. 
The coral was scribbled in the sea as ~hough a giant had bent Ô 
down to reproduce the shape oF the isle~d in Flowing chelk lina 
but t1ired beFore he had Finishet;i. Inside wes paecock, weter, . 
rocks and weed showing as in an aquariùmi ~utside was the dark 
biue oF the se~. . 

On the beach the waves ha~bliginglY created la deep bath oF 

. \ 
womb-like warmth. 

,.. 
1 

However, it ls not saFe to trust a~pearanoes. On 

this.boat-shapad Island " th~ long streek oF Faim trailing 

away From the reeF givas the illusion that the boat is moving 

\ 

steadily,." It isn't the Island that Is moving bàckwards, Li.:t;: la 

the boya .with their optimistic conviotiqn that the hUman race ' . \ 

-_ ........ 

is edvenoing ~ step t~w ..... d .. mo,.. .. l p ..... Fection~ 

stands in $he way of moral perFection. no matter what 

Humen nature. 

WB may invent to craate the illusion of progress. / , , 

.' 

t1I 

~ 

I~ • 

" . 
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'The sea in a benign mood ls "en unknown indigo or 

inFi~ite possibility" whi.oh can perform magic,trické and create 

. ~' 
ran~astically baautiful illusions for their .enterFalnment; yet 

, 
i t is slsd thst stretch oF WElter where the snapping sharks wai t, 

and the Baeetie mey hide by dey. The remote distance of weter 

ls "the divider, the berrier" af1d '~feced with tha brute obtuseness 
" '\ 

of the ocean, the miles 'of division, one ia clamped dQwni one la . \ 

,help less." . . 
1 Ralph haa the feeling that he is bains guarded by a 

s lee~ing Lav iathan which wai ts ta wa ke up end enatcn hlm as i t 

'J 

has already snatched the two who have bean ~aëririmed to it. 

, 1 

8. Conclusion j 

From l,ts in print, ~2rd oF tha 

Flies has Mr. Golding has been variously 

deacribed as a detarmined moralist, a sadist, a nihilist and ,a 

sensationalist. I~ ona of the earliest reviews te appear Walter 

. , 
Allen wrote: 

"Thére's not B child sa small and weakl But has hia li~tle cross 
ta teke." These children' s cro'!,.ses, it seams ta me, were sltagèther ': 
too unn aturally hsavy Far- it to"''tIe possibe ta draw conolusions / 
rrQm Mr. Goldihg's nove~ and if that ls ag, l~.la. hawever skill-, . 
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Ful~y told, only a rAther unpleasant and too easily aFFec.lng 
32 

~ 

story. 

~n a comparison between two novels aV similar thame whlch came 
, il '. 

dut about the same time, Louis J. Halle commented: 

• "!sne i: impregged by the po"eibil~1e'f oF hie them'a Fer. en' 
expression of the irony end tregédy ~f man's Fate., Againet 
his majority of little aavages ~e places e remnaryt that 
convincingl~ repreeents\ the sav'in9 element of human heroism, 
• 9 ' 

theraby posing the eternal mgral conFlict. Sut he cannot 
quite Find his m~aning in-hie ~aterlal. The ~~roes come to 
a bsd end, having contributed, nothing to euch salvatian es the 
society achievès. Thereis a grea~~d~al of commotion, but the 
last page is nothing more tHen a playwright's contrivanca for 
bringing the curtain,dewh. JOne ià left esking, What wes the 
point? . 33. ,:\ 

./ 

~ 

In twenty y~rs of literary criticism, Lord of the 

94 

Flles has become respectable. It ie studied in second~ry schoele 

,; f 
and diecusesd et Univers! ty Vlqmen' e Club. However, i t hes b,een 

{' 

the subject oF surprleingly little cri~icel etudy , and 
1 \ 

what criticlsm there is tends to be one-sided. 

a Fable. 

subjects' 
1r , , 

, , 

The, fundamentel misconception iB thàt the novel la 

Thit view,rests on the essumrion th~t by placing hie 
fi} 

in,en.lmaginary Betting and. removing many or the 

complications 'of 'ordinary life Goldi~g wes setting out to cl~riFy 

/ 

32. \"~ltar Allen,"New Novels," New Stetetsntan, XLVIII (Sapt. ' 
25, 19r41, p; 370.' 

\ 

33. Louis J. Hallè, "Small ~ava9 •• ," Satur-day::§evlew,XXXVIII 
(Oct. 15, 1955), p. 16. 
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... '. 
and simpliFy his vision ,oF human nature. 

1 
In this case the 

95 

moral,ahould b~"unmiatakably obvious. The one meaning which la 
, 

l' 
unmistakeble la that man Is darruptj thererore, goes thi~ line 

ln reaeoning, ~ord or the FIles ia a donventional moral Fable 

about ori9inal sin. t 
-, 

It is, qui te' true that realiam or setting has baen 

e" 
~ sacri~iced ror the s~ka oF the th~me and that the ending oF the 

• 
n'ovel does not strictly conrorm with 'the rules oF artistio integ-

\ 

~ity; in Fact Golding hès remarked that this endin~ la just e 

, "gimmick" 34. 
. 

Certainly the novel explores,the question oF 
1 

/ 
moralitYi cleariy it examines the nature oF Fellen-man, end • 

1 

1 there cen be QO doubt that it allegory end 

symboliam. Yat iF one thlng 

ia Fi~ with 

ShOUld be ~e,r F~om the num~er oF 

l' , 
levels on which the na,vel can be read , it 

\ 
hat Golding does 

not provlde simple Formulae. -:-he' misteke n tt,e t~aditional 

" 
view oF Lord oF the Flies has bae a v~ew èny one meaning as 

~I 

exclusive. IF, Fo~·example. 
1 

reeder ass~mes th~t Gol9ing 

meant Simon to ~eprese~t hr-is't. thls has Itended to rule out 

" the posaibillty that Aalph could\be Promatheus or that the 

Seast\e could"be aacchus. 

.. . , 
34. 900ks and 800kman Interview.~'. .. 
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The ruling out oF e~ternatives ls exactly what 

G~lding does not do. A legitimate 
-~ 

~.--

comparison m1ght ba made 

, ------------­
- -------to the play~o~-Sa~uel Beckett. The Th~atre oF the Absurd can 

mean anything or nothing. There are no lim'its to tha possijble 

maanings of language end symbol; ,even the names oF the ch'araa~t 
\. \ 

1 

ers - For. examlOle, Ham m and C16v in Endg'ame - ar'e maant to 

\ . 
suggest the in~i~i~ \multiplicity 9F possible Interpretations, 

both oF the r-elationshi'p and oF the individual characters .. 

Ham is the son 'oF Abraham ~hO is cu~sed beca~5a he broke the 

\ 

taboo oF authority by observin~ his Father naked. Sut Ham cou.ld , 

ba en actor' or an edibls. (spiced with Clôve). Ham suggests 

hammer (clov = nail in French) and his. mother la a Peg, and 

\ , 
so 6n. No one meaning rules out any other and al ~ are corr,ect •. 

, 
l have ~ointed out several interpretations oF the 

nq~el. There areJothers. Some oF the chapter headi~gs , For 

, 
example'ocontain ~he intriguing suggestion oF the Apooelyptic 

\ 

v ision oF .John (R evelation. oh 13-14). In .John' e succession oF 
, \ 

demons will rule over' the world L each holding awey For a thou~ 

. 
sand year's beFore glving way to the ne~t. The First devil fallé 

From the héavans 'and spawns ~he line whlch Followe him; the 
~ 

~ 
seoond orawls out oF the sea to make war on the saints end over-

, \ 

come, them ; the third. whiqh sel""l~gs;. ~p .from.' the gr.,wnd, causes 
- ---- ~---_.-~,'-

Cl 

IV; 
.' , 
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" 
-ta build u~ an idol to "the 3east." l't will spaak ta men and' 

Q 

have dominion over them , and ell who do not worship it will 

be destroyed. 

In l ine \v-l.ll be interrL;lptid by Chr.ist' s 

• 
second coming. ~he Flles it i5 the interven~ion oF-

tre which arrests th~e. Flow oF history. 

Sut diFFerent as he could be From the Aisen Lord. In 

1 

him the' ma ive and drive oF the hunter are sanctiFied by a 

uniForm and the trimmings or civilization. 

Kingsley Amis, in New Maps oF Hell, ealls Golding 

J"~n unusually serious an·d intelligent writer oF' the science 

• , 35 .f 
F letion schoo'l '," and ,Epstein and Aosen~eld give Frau~ eh 

Yet a1l modes lead to the same 

point. W~ether,by analogy.with a brightar, happier view ~F 

childhood, a vis ion of=' man at the marcy oF Fatas he conr1..Jt o'on ... 

.. ~ ; 

trol, or by a detailed e~aminatidn oF the human nature itselF, 
~ 

aicher in psycologica1 or in conventional ra1iglous terms, 

Golding Forces us back to the recognition tMat the Fc:\..!lt-'J in 

3S. (Bal1 entline aooks t Ne\'f York .1..1960 

\ 
36. "Notes on .Lord of the F~ie9ff ln LOr"d oF the o Flles(C3pri­
corn Books, New York:. 19901, pp. e49-55. and "I-len of Smalle,.. 
(3rowth, a Psychologiesl! analysis oF William Go~ding's Lord oF 
the Flles," Litel""atUI""B en::f~'PsycholoSY, XI (Autumn. ,1961), pp. 
83-101. \ 

.. 
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t~ 
The study or Theology in its traditional F~~, that 

15, the study oF metaphysical truth is 9F more limited Interest 
~ ~ 

\ in thls' age than in previous, more religious periode. oF human 

, • ' l' 

~i.tory. Th~ institutions oF organized religion no longer saem 

relevant to the majority'or Western men. ~ 

A powerFul ~terd~pende~CY has elways exiatad tletween 
1 

Literature and Theology. The medieval morality play waa in-
. \ 1 

Fluentlal in the shaping or the English d.~etria and -i t is still 

(lW 

'elmos~' impossible to speak oF Satan without taklng into acpount 

Joh~ Milton's conceptualization ~F the Fall oF man. A cultural 

dommon ground 
i 

has always existed so that eYen For th~ non-relig-
1 

( ~ 

ious"certaIn symbols and myth~ have embodied , . 1 
concep~s and 

assooiations which w~uld be underst~od by ev~ryonè. 
) , 

'This la no longer the case. ~eligi~n la no longer one 

... 
oF the shapi~g, influencea in ou~ oul'~re and a lerge segment oF 

our population no lo~ger understands religious language. The 

euthority oF the past la no longer h~ld as univeraally valid 

and the anawers\peopla aeek m~9t'ralate to t~air own experience 

1 ~ ~ 

. rather t~an te someone elae's word, no metter how ancient th st 

word m~ght ,?e. 

The preaent questioning oF Former values ~nd baliera' 

has leF€ a void. IF people are no longer willing ta look at 

98 
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" 
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religious anawers. tha problems Theology has always approech~d 

\ . 
have not disappeared. The world hee' not b~come 'noticeably 

l , 

more mora'l es a.response ta tecnol~gical inn~ation or the 

, . 
social sC~lenc,s; evil continues to be a major problem and man 

continues ta exp"erience dim gl~mpses oF. sorne inFinitely better. 
~. ,"'-

state. Human life still prompts questions: Why i9 there any_ . ' 
thing rather then not~l'ng~ l'lhy is therer liFe? ~/hy le there int-

1 elligant lif'e? ~/hy was I creeted? 
0' ~ 

S~rely there must be something 

. " 

better then Mén? 
/" 

These ere theologlcal questions. If traditionel 

\ . 
~heological answere are inaccessib~e or irrel~vant to.modern . , 

man; new ways.of communicating heve to be Found. 

1 
Lord of the FIles is an importa~t contribution in the " 

• 1 

attempt to talk Theology to seculer man. Ite T~eology ie one .. 
\ 

which warka From that whlch is Javailable to his dlrec~ experience; 

human nature itsalf. Thare la nothing overtly religioua in 

\ 

Golding_ His leter.novels drop aven the conventional symbols 

~ 

he emplo~sl in Lord of . the,Fliès. Instead e-new structure and 
, i 

, 

a new set of symbols are created. He writea not for 1;:he "Churched" 

but for th~ ordinary reader who knowa there ie something wrong 
1 
1 

. , 
with\his world but can't identify whet. 

The theologicel understandihg or Golding la ~a~he~ o~t 

9r feshlon with the 11be~~1 optimlsm one still Flnds in many· 

", 

- \ -

" ~, 

.,' 
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Christian Churcbas. His vision ls of a wor-ld filled with sIn -
\.......... " . 

and suffering in which avil.is an activ~ f'orQe and human natur-e 
1 . . 

is taintad. Thera is no cbnviction of'mora~ pr-ograss inlGolding' 
:'" {l" 

.... 1 and ,te:::l"icel sophist1cation slmply ncre.ases man' s destructive 

PCJtentiaL Golding ia taking us b,ack to an ci,der attitude, a" 

.. . 
salf'-dafinltion which lslcloser to the Bibllcal understanding 

bafor~ truth be~me obscured behind myths of' humah mestery. " . , In 

\ 
" ) , 

this \Vay ,it br~aks with the tradition of' the Church Viç.tor.ious 
, ,.,.., 
. 'f 

f'r-om the Holy Aoma~ Empira onward. There is no room in Golding's 

, . 
Theology for Christ cr~wned in Glory whoae bride la the Church 

Universel; he is concarnad with sipk and suffering huinanity who 1 ~ . . 1 

ri A, m'ust' grope toward se 1f\.. understanding or die. U 
,. ,- , . 

• 
Lord of the F1les ls a f'irst axparirnent and one which 

has certain waaknesses. T~a graa witn Wùqh 1t has baan sei%ed 

) 
on by high sch~ol English teachers eager to demonstra't~ ft llterary 

~ 

oOnc!:epts" points to a certain leck 'of sUQtlaty in i·té conception; 

st the seme'tirne the ,~most un~versal Fallura to under-stand it 

speaks of an unbalance in ita pr-ea~nta~ion. Yat the no~el 

... Il ,c 
9~vives, and in the ~inal ena~ysis, its power)reats not in the 

statement it makes bl.it in the .questions it pos-es about the 1 • 

the.humen animel. 

'. 

t-
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