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#Ailltam Golding's Lord of the Flles: A New Secular Theology

A33TRACT!

Lord of the Flies is examined as..a comment on the

romantic Fiction of the sighteen hundreds, particularly

Ballantyne'’s The Coral Islandf{ as a mpdern statement of the

o

tragic vision of Euripides’ The Bacchae; as a psychological

. A } ‘
study of human naturei as a quest myth and as an a}legoricala
. )

| ;
restatement of the sacrifice of Christ. The thesis caoncludes

-

that while Lord of the Flies is all these things, it is, most

impértantlm a theological statement which attempts,to speak

to madern, seculsr man by means of a symbolism whick is Free

"~

of the old, misleading connotations of religious symbalism

of the past. Golding’s- Theology develops out of human exper-

L 3

" ience and spesks to the human condition in the second half

of the twentieth century.
‘4
;7 Ik
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. Le Lord of the Flies de William Golding: Ume Nouvslle Théologie

1

Séculiers ‘
. .
i A3RZGE
Pl
|
= w Le Lord of the Flies est é&tudid en tant que:

o

-,commiptairs sur la fiction romantique de 1'époque 1800 et en

v

oarticulier sur le Coral Island de 3allantyne,

/

- exposé modermne sur ls vision des 3accantes d'Suripide,

-2tude Fsycholcgique de la nature humaine, - '

P

- recherche mythique sur le sacrfflce du Christ et nouvel
T
- X

énoncé alléoorique de ce sacrifice.

. . I

La thaése canclue que le Lord of the Flies, bien-’

'
S

.
ou’étant tout czla & la folis, est surtout un exposé théologique
I8

qui tente de narlsr & l’homne moderne et s2culier au moyen dtun

~

symbolisme relipisux d’autrefois. La théologie de Solding qui

N se développe & partir de l'exoérience persarnnalle est

.
2

significative de la condition humeine de la deuxi&me moitis du

e

nctidme sidcle. | ' .

¢
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Preface ' .

. L ; -
Although this paper takes into account the rich

L
variety of criticgl material on jYilliam Golding in general

¢ B
s

Bnd Lord of the Flies in partifular, its main purpaose is =8
4 R

4 t
re-examination of the primary, text itself. o .

&

-

'
Because of the debth and texture of the novel no

one paper can hope to exhalust all its possible“signiFiganca;
, } )

S0lding’s craftsmanship will be considered only when style

is instrumental in developing meaning. Yet since Lord of tha

3

Flies is the most contrived of Golding's novels and the ofe

which has’attractad{at once the most excited approval and the

¢

4 - .
most critical disdain, it seems important to understand just

~whot the novel is about, This is not to suggest’that tha truth'

in Lord of the Flies is to be found exclusively in some eso- .

. ‘ .
teric scheme of symbolism or allegory. In an important sense
2
r/J . ‘
the Nove] ig "true" simply as a star§ about a group of children
l v

maroonad on amn island.

As the English teachsr of a group of gifted grade
. A, e

e

seven pupils, soms of them no older than Jack and Halph,'I

was mildly disturbed to Find that one of the ‘most popular

N i
N

» AN

. N
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choices ;For optional reading was Lord of the #ﬁies@aklthougﬁ ;

» '

they were blissfully unawere that the conch was anything mare

than a seashell, or the pic’s head more than an unpleasant . .
L .:i;,' .

< PN
DAL

abject, thay read the book avidly and understaood it perfectly. r?ﬁ?}
1 P E,
* I L ;

© The idea that boys could turn into savages was utterly real

P
to them ;nd quite within their undarstanding. If 3imon’'s

death was disquieting; it struck & resnonsive chord that mads

>

them glad to talk sbout it in the security of a sunlit class-

N -
T S
LR AR

.

i

room. Thay knaw what the littleuns cried about at night,
4

e A
o

and mast of them vividly recalled similer terrors in the

Y

dark. ' ,

Most of Solding’s critics agrese on the symbolism
of the conch, 3imon is commonly regerded as a prophet or

Christ flgure and ellusions to the Garden of Eden and the
l

! -

origins of human sinfulness ara universally noted., But the

N
-~ '

- ususl error in dealing with a Salding novasl is to %@sist on

¢
N

., K
* attempting to wa2ave sll the threads into = singl% fFabria; .

i ria
&

to discover & single "meaning".

i

‘ | ¢
In The Anatomy of Criticism Northrop Frye notes that: .

) v {

[y

/ 7 The criticism of literature can hardly be a simple or ona-level
‘"ectivity. The mare Fami%%gr ong is with a great work of lit-

-

!
? [
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erature, the more one%s undergtanding of it grows.
The conclusion that s work of literary art contains a variety
or sequence of meanings seems inascapable.

i

. %he principle of manifold or "oolysemous’ meaning,
as Dante calls it, is not a theory any mbre, still less an
exoloded superstition, but an established fact. The thing
that Pas established it is the\simultansous developmant of .
saeversl schogls, of modern criticism, each making a distinctive

choice of symbols in its analysis.

Tha student must elther admit the principle of poly-
*? semous meaning, or choose one of these groups and try to prove
“/ that =ll the others are less legitimate., 1. - ‘ K
| t
It is not the purpose of this paper to discount

the value of various eritical views of -Lorrd of the Flies;

el I

indeed, I have attempted to develop and expand the insightg
of several pravious studies. Yet the one area which has Ls—
ceived the most critital attention is the one in which criticism

remains the weakest. Lord of the Flies <is an sssentially

1]

theological novel, not in the narrowly moralistic sense that
@ :
it is sn allegory of.the fall of man in the Garden of Eden

or of a Christ figure who is sacrificed for the sin of mankind,

.

but in the broader sense that it ig an attempt to understand
the nature of man in relatioh to himself and his world, and
to define both his limitations and his potentialities, \ .

L] / N
a4 . - v , N

a \ a .
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Introduction : "
y
. ' A¢]

1
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S

In Irrptional Yan, a Study in Existential Phi losaophy

x

a8

4illiem Barrett calls August 1544 the "Axisl date in Modern
et ? e
o {

{rd
@
+
~a.l
n
e

%r

Western History
. f t Y

!

/
¢

the sensa of power over the material universe with which
modern man emerged...from the middle ages, changed on that
date into its opposite; a sense of weakness before the
whirlwird that man is able to release but not to control.

‘ If the First Yorld Wer began the process of disillusion-
k)
ment, August Gth, 1845, completed it. The mushroom cloud

i
i

% ¢ . . "
over Hirbshima made impossible the optimism which had charac-

'
Y
¢

terized Philbsophic Humanism. In less than a.decade the

world had seen the systematic extermimstion of German Jews,

a war which revealed unnumbered atrocities of man’s inhum~
b "

anity to his.Fellows, and Finmally the shadow of total anni-

- N - \

hilation, a shadow which would darken the next twenty years.
“ g A '
The ABSU'& was a decade of fear. Poaglar literature
; : "
o

was frequently set against a background of atomic warfare)

.

~

-

Dracula gave way, in the horror movies, toc atgmic mutants

like the Giant Ant; and small towns organized civil defense

4
: 2. (Doubleday Anchor Ltd., N.Y., 1822% p.32. v
g\ , K 4 \ :
! N .
* b )
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- leagues and obsarva;}on corps to watch the skies. The Canadian

Department, of bFFense occupied itself in disseminating lit-

7

erature oufrlning emergency precautiofs and procedures, and

J

wsékqu dections of local newspspers carried detsiled plans

’

For thg’ccnstrdctian and squipping of basemsnt bomb shelters.

The public concern was mirrored by political institutions

all aver the Western wPrld. By the end of the 1950's com-

'
B

plete Facilities existed in Kemptville and in Arnprior}

Al

Ontario, Ffor the relocation and caontinued operation of the

Canadian Federal Civil Service in the avant of nuclear war.
\ ! ' N

| . ’
As the erns race escalated, so did the cold war. Worldwide

B

©

espionage activity proliferated and Soviet Aussia,

- ,/

the "other" major atomic power, became the object of a bitter

i

o

propagandg campaign. '"Communism’”. became a word loaded with

asuch pathological terror that to be branded "communist™

L
-

was instant political annihilation. The communist witch
hunt typiFiad by the excessas of the McCarthy Era resulted
in vigilgnce of campus protest groups, tiniversity politirel

science classes, foraign g¢gnsulates and embesssies, and. even

o

tha.Film making industry of Hollywood; /

[}

William -Golding was a teacher of English and- Philosophy

at Bishop Wordsworth's School whan the Second World Wer broke

n

4 a

It )

=
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; ()’ . i . - o
! ' out. He joined the HPyal Navy and during the naext five ysars '

. 1 , ’
was involved in combat which included the sidking of the

Bismark and the D-Day landings. The experience was decisive,

' For him. Before the wWar hebhsd-béen, on the whole, N
. H M " 4

v

optimistic about mamkind; philosophically heir to Locka,
L A a b
- Hume and Aousseasu, hg believed in humanitarian social pro-

»~

gress by a rational process of enlightenment. Of his wartime
' . >

exparience he has said, "World Wer II was a turning point for

! -

me. I begaﬁ to see what people~&ere capable of daing." 3.

The otHer ma jor infFluence on Golding's viaw of man,

and tha influsnce which he himsalf étnesses, is hiks study

v . S .
"of .the Greek Classics. -In an interview in May 1982’ ha atated,
o 1 ’
"IFf I really had to adapt literary parentage - I don’t sae Y
why I should - but if I reslly héd to adopt it, I should i %

name thunderous great names-like Euripides and Sdpéoclas,

end perhaps even Harodctus.”4 Golding'e views of men snd \

“

fate make this influence cléar.‘ " * ' T

9

It is not surprising, then, that his First Hovel,

coming as it did into a profoundly dis{llusiaried ﬁarld,

!

should reflect an obseasion with the sinful nature of man. .
) . .

i . @

e
Peah-

3. . \Jam‘as C..Livingstone, Williem Goldin ‘s The ’S ire,
The Seabury Reading Prodram (Seabury Press, N.Y., 1967 i, p. 7.

49, James A. Baker, William Boidin + a Critical Stddy )
(st. Martin’s Press, N.Y., :!955 f,Lp. x~V?T. ‘ T ~ \

o
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. . A
. It is rather unFortunate thet/ in his 1957 essay in the

Kenyén Heview,“John Pater aottached, to Golding’s novels the term

\ -~
f"fFable". His classification has’ influenced critical commentary

ever since. In a more detalled analysis by Ian Gregor and

l

¥ . bl \

\ HMark Kiﬁkead-weaks irn the introduction to the Faber Educationsal

.

Edition (1952), a more satisfactory conclusion is reached: the

il o

L .

writers conclude that Lord of the Flies is as much a fiction as

ARy S I

-
o

it is a fable; but the terms are still too narrow. /

~ ' Imasmuch as Golding begins with sn abstract idea - the

evil lurking just below the surface in civilized man - and

s

creats a story to embody his idea, he is writing a fable. But .

l% 1 fable segks to reduce the complexity of 1life in order to clarify

the author's central theme. It imposes simplistic answers onb

life’s most complex problems, and its symbols sre conventional
R d

even to their names; Reynard is a fox with all the conventional

] ks ' . N

) ’ . , . i

o i attributes of foxiness, and Chanticleer .is a rooster with all
L]

= . . \ .

E
of a rooster's cockinaess.

B

\ / \
E In London ragszine, May 1957, Goldifhg defended his
-]

Aeschylean preoccupation with the human tragedy:

\
“

\ - s

A

I can’t help fFesling that critics of this Aeschylean
outlook are thcse who think they have an easy: enswer to all the
problems simply because they hmve neverr looked Further than the
rash spfearing on the skin. 5.
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. came to be, in their own mythical terms. 7.

Surely Golding himself is rmot guilty of looking“For ’

simple answers. ;
/

- . 3 N

"ihat I would regard as a tremehdous compliment to myself," N
he told an imterXiewer on a 3.8.0. program, "would be if somecns +
would substitute the word ‘myth’...I do feel fable as bping an . k@

invented thing on the surfece, whereas myth'is something which
comes From the roots of things in the ancient sense of being

the key to existe nce, the whole meaning of life, and axperience

as a wholel' S. I

o

Northrop Frye has defined Myth as a literary work which

is distinctive in two ways:

Firsé‘ myths stick together to form a mythology, & large inter-
connected body of narrative that covers all the religious and
historical revelation that its socciety is concerried with, or
concerned about, 3Sec©°Nd, as part of this sticking-together
process, myths take root' in a2 specific culture, and it is one
of their functions to tell that culture what it is and how it

BT 2 PN

N T .

- This is essentially what Hillia$LGolding seeks to ‘
accomplish through his novels. "The function of a writer,'" he

\
saild, "is simply to det.people to understand their own humanity.“

|

He should be free gnough of society to be able to see
it. His place is either understanding what men are or, if ha
can't, trying to put before other men a recognizable picture
of the mystery. ’

¢ o . , )

The second thing a writer must have, is intransigence. ,
in the face of accepted belief - polxtical, religious, moral S
any accepted belief., IFf ‘he takes one for’ grented, then he
ceases to have any use in society at all.' He should always )
be able to say, “Well, that’# all very well for you, but this s
is the pictura s I see it." 8. )

(

5. Paul Elmen, William Golding, A Critical Essay (William 8. ;
Eerdmans, Grand&ﬁaplds, Mich., 1367), p. 9.
»

8. Baker, p. XiX.

- -

G
7. Northrgo, Frye, The Secular Scripture (Harvard University
Press, Cambridge, Mass., 4976% p. 9. 7 '

'Y L4

~

i
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For =all Solding’s waork, but most particularly for Lord .
“{/

of the Flies, the problem of classification is complicated by

the scope of the novelist. If he is creating myth, he is also
creating the kind of symbols and motifs to thch Coleridge

attaches the term '"Allegory'". He begins with traditiomnal arche-

types and translates them into immediately recognizable elements

s
|
! I

of ordihary life. The snake afcomes creepers, the snake-thing,

t
)

the beastie, = pig’s hésd on a stick, and finally gaalzebub

) ¢

himself, Egen the motif is attached to the corruption of mod-
. L P
ern saciety ([the cadaver .on the mountain) éﬁd human sacrifice.

By the end of the novel, even a twelve-year-old is forced to
\ N

recognize the meaning of what was originally an archaic symbol

-

-

of the fall of man. 9.

Orn yet another level, Lord of the Flies may be seen as

an allegory in the same way that Pilcrim’s Progress is an allegory.

‘la have actusl allegory when a poet explicitly indicates
the relationship of his images to examples and precepts, and so
tries to indicate how a commentary on him should proceed. A
writaer is being allegorical whenever it is clear that he is
saying "by this I also (allos) mean that." If this seems to be
done continuously; we may say, cautiously, that what he is writing
"is" an allegory. 10.

% ©

“

8. Baker, p. XIX.

9. This is]more’Fully explained in chapter seen of the present
essay. | 1 \

10, Anatomy of Criticism, p. 90. , .

- !
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‘Dne of the central themes running through the book is what

v

James Joyce calls "the Monomyth'. INn the Fourth chapter of the
present paper I have attempted to show how Ralph, the hero,
sets out on his perilous journey through illusion and ignorance

towards despair and eventual enlightenment. It is because of

ar

its =llegorical weight that what asppears on the surface to be

a trick ending, a breach of artistic integrity, becomes

justified,

&
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Part One - Some Criticzl Approaches B

r

- . . 1. " The Coral Island Hepudiated.

One of the favorite children’s classics of the nineteenth

century was a book called The Coral Island by A. 5. Ballantyne.

In the tradition of Raobinson Crusece, The Coral Island describes,

how three élucky and resourceful English'bays marooned on a

’

tropical island acquit’ themselves to everybody's cFGdit and

Ay

return home covered in glory.
To a teacher of a boys?! school, newly returned from Fighting

in World War I1I, such behavior on the part of young boys must

a

have appeared, to say the least, incredible. 0On its simplest

¢

level, Lord of the Flies is a repudiation of the shining, idyllic

world of Tha Coral Island.(In an article entitled "The Coral
| L]

¥
b

BEC A

Island Revisited'" Carl Niemeyer traces the use of the earlier

movel as a source of Lord of the Flies. .

Not only in setting:

and circumstance does Golding recall Tha:gpral Island, but in
"

@ e e - S T W~

the names of his principal characters as well. Ballant}ne's
J .

three boys are an efghteen—year~old natural leader described

as "tall, strong and manly for his age and might easily be taken

11. Collegs English, XXII{January, 1961]), pp. 241-45.

. L Ve . L e P
b RN . - NS




4 .
For twanty," e namad Jasck; a fifteen-yean-old, rather bookish

o

but Filled with common sense and practical knowledge, named

Amlph; and thirteen-year-old Peterkin Gay, a.funny, jaugty little
. Lo

& 7
" Fellow who nevertheless shows é‘traordinary skill and perhaps

8 little too much enjoyment in killing piogs.

Gelding has used Jack as the name for his natural leadey

-

f

Ralph as his practical, sensible hero, but Peterkin has been ' |
translated into Simon in a reversal of the renaming of gimon
FPeter.

Il
"

tord of the Flies is neither an imitation nor simply

a parody of The Coral Islend. Golding is attempting = task at

ol N @
once more subtle and more praofound.
e
¥

% X .
The two novels present radically different views of

-

1 :
human nature and socisety. Sallantynme’s is the world of nine-

/

teenth gentury optimism, a world in which men asre unfailingly

reaSonable, co-operative, loving and 10&‘513. "It is based on
i

the concept of the perfectibility of man, which includes ths

|

idea that evil is not ilnherent in man’s nature but stems From

the society which Forms him. In his Discourse on the Origin

#

of Inequality HoueseadpostuTEtes:

12. . R: S. Ballantyne, The Coral Island. (Norton, N.Y.);p. 168.

J . |

n?:?‘
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That men are actually wicked, a sad and continual expe~

Fienca of them proves beyond doubt: but all the same, I think

I have shown that man is naturally good. ‘What then can have
depraved him to such an extent, except the changes that have
happened in his constitution,’ the advances he has made, and the

knowledge he has acquired? We may admire human society as much
as we please; it will be none the less true that it necessarily
leads men to hate each other in proportion as their inter‘ests

clash.... 13 P

A matural corollary is the idea of the noble savage. IF /
man is by nature good, then whenever he is found closest to

nature he is at his best., Human beings in a natural ;state -

<

or in childhood - come nearest to the ideal of éﬁa\uncorruptad.

-

This is the philosophic concept behind much of the Romsntic

liteﬁetura of the eighteen hundreds. Wordswdrth when ha referg

to children who come "trailing clouds of glong\fs referring

o

J , | '
to the purity of new-created man and the corrup@}ng infFluence

of human society.

’

This is where Lord of the Flies pepgins. Ths island upon

which the boys find, themselves has the appearance of a parfect
!

)
e - P
Eden. v

;

The shore was fledged with palm trees. These stood or
leaned or reclined against tha light aﬁd their green Fegthers
were 8 hundred fFeet up in the air... ?

v

Out thare,'psr aps a mile away, the white surf flinked
on the coral rsef, and beyond that the open sea was dark blue.
Within the irregular arc of coral the lagoon was as still ms =
mountain lake ~ blue of all shadsa and shadowy green and
purple. (p. 14) p

-]

AN

13.  Jesn Jacaues Housseau, The Social Coritract<end Discourses

>

(Everyman’s Librsry, E. . O. Outton, New York, 4350), pp. 273-4.
’ i .\
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The island is iéyened with exotic end beautiful life,

4

birds of paradise "a vision of red and yellow", fruit trees and .

Il
coconuts of every descriftioh, even wild pilgs which provide easy

< @

/
access to meat. Fresh water abounds .and there is ample firewood

and building materiml. A grest platform of pink grani?e provides

'
¢

a natural meeting place, and
beyond the platform there was more anchantment. Some ’
apt.oF Cod ~ a typhoon, perhaps, or the storm that had accam=—
panied his own arrival - had banked the sand inside the lagaon
so that there was a long, deep pool in the bqqch with a high ,

ledge of pink granite at the further end... The water was warmer
than his blood and he might have been swimming(in a huge bath,

(p. 18)
, {
Surely this is s special creation of God, expressly L

5
x

provided for, the idyllic escape of these innbcent: refugees?

px;\Tha boys, it would appesr, might be expected to manage
y .
. |

i i o/
very\WEll. They are products of the British grammar school

*
’

system which, everyone knows, represents the Finest institution
of the most civilized race on sarth. They are members of the

upper class, except fFor Piggy’ and even Piggy , an orphan who,
% I” -

lives with his Auntie and helps in her candy shoe, can be fFor.

-5} !

given his birth because of his obvious intelligence.

’ N
The "fFair boy" to whom we are introduced first, is exactly

+
’
o

the right sort of hero.. At twelve years and a few months old,

M
]

you could see now that he might make » boxer as fer .
as width and heaviness of shoulders went, but there was a mild-

o
R '
.
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[ :
Ness about his mouth and eyes that proclaimed no devil. (p.15)
fl

! |

Well .co-ordinated, attractive and pleasing in person-

12

ality, Ralph strongly resembles his counterpart in The Coral Island.

S gw

r

The other twelve-year-ahkd in the 'group appears equally
to justify opﬁimism. Although Jack is neither handsome nor
possessad of the personal charm of Ralph, he is chapter chorister

of the choir school hs\attends, can sing C sharp and is the choir

leader. He canries himself with obvious authority and is clearly
an example of superior Ereeding and education.

{
But so Far we ara dealing with surface values only.’

- . 1

)

Bolding First of all is a mastar of the craft of writing Fiction

and it is a mark of the well-constructed novel that nothing

9»-occurs in its development For which the way has not been prepared

. 4

early in the story. One has only to read s little more deeply

to realize that each and every optimistic detail is balamced by

an equal and opposite shadow.

fﬁa quotation given on page 10 referring to palm trees

continues,

N\

]

«+ «the ground beneath them was a bank coverad with cosrse grass
torn everywhers by thea upheavals of fallen trees, scattered and

decaying coconuts and palm saplings. (p.14) , .

. »
v . ' - ¢

The sem and thes beach are beautiful but, "always,

\\
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?lmoét visible, was the heat;" the birds of baradise, gorgeocus, of

3 - ’ s

piumage, £ill the air with witchlike cries; the abundant fruit

\ .
i caqies diarrhea; the coconuts lie rotting and gkull-like under the -

tregs; and blood must be spilled before pigs can, be eaten.

The granite platform which provides the meeting place

\
i

iz shaded with young palm trees, but "there was mot enough soll For

tham to grow to any height and when they had reacheL perhap; .
twenty Feet, they Fell'and dried." The reader wonders whether

the parable of the seeds which fell on shallow ground is being

applied to the human inhabitants of the island. -

- < .t

So Far there is nothing specifically evil abaut the

island; it is perfectly natural for fruit and cocaonuts to ripsn

¢

and decay, indeed, this is the‘process by which the soil is, mour-

¥

ished and the reproductive cycle gues on; oppressive heat is only

o

to be expected in the tropics, and the fact that boys get sick |

-~ LY
o

from overeating Fruit reflects on their own gluttony rather than

e

anything inhesrently wrang with the frult, Howeveq the dark signs

are not confined to the natural order.
!

The First mark of man on the island is B glant gash _

i

smashed  into the jungle - Ythe scar" (welghted langusge, this.

-

~

“

Scars occur as the result of injury.)

i ~ ¢

h The fair boy is accompanied Ey B singulary una;tractive

fat boy in s greasy windbresker, "Tha naked crooks of his knees

4
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(are) plump, caught and scratched by thorns." He peers through
thick spectacles and comments comstantly, irritatingly,/in the

~N ’ ,
idiom of the lower class. As if the naked kneas were not suffic-

.
~

iently repulsive, Piggy - for that is the only name he is given =

sufFfers from "ass-mar" and his skin is én unwholesome Fish-Eelly [
white. o A Y )

This is tha:inteiligant member aof the party and RAalph,
good looking and appealing, tries to ignord# him. [He "began to
pick his way as casually as possible towards th; wataer.  He tried'
to be off-hand and not too obvisusly interested, but the fat boy

hurried after him." The moment Piggy, overtaken by diarrﬁeaﬁ has

1

to slip back into the forest, "Ralph disengaged himself cautiously
add stole away through the branches." Piggy refuses to be left

behind so Ralph resorts to sghoolboy cruelty. When he is fFinally
forced to acknowledge Piggy he laughs Qproariously at Piggy’s

r
©

unflattering nickname:
- | |

"Piggy! Piggy!? Y
"Ralph - Pleasel" Piggy clasped his hands in spprehensiaon. _ {1
said I didn't want --"

"Piggy! Piggy! " (p.17)

é Clearly these are not the sort of young English

Gentlemsn Ballantyne had in mind. Thera are noxgimpla answers

on this island. Things are mot the way they seem.

IfF Ballantyne’s1philoaophlc view goss beck to thes age

.

Sy
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of enlightanﬁégt, Golding's is more traditional. Thomas Hobbes
K .

I,

ip Leviathan suggests that there is in man no}natural tendanFy

o
!

to order: ' /

‘

If any two men desire the same thiné, which nevertheless
they cannot both enjoy, they become enemies; and in the way to
their'end, which is principally their own conservation and some-

times their delection only, endeavour to destroy or subdue one
anpther.

e e .

- Hereby it is manifest that during the time men live
without a common power to keep them all in awe, thay are in that
condition which is called war, as is every man, against every
man. \

The natural state of nan, then, endangered on every

«f
side by his enemies is "continual fear and danger of violent

death; and the life of man, solitary, poor, nasty, brutish and

short.n

[ The passions that incline men to peace are fear of
death, desire For such things as are necessary to commodious
living; and a hope by their industry 7o obtain them. 44,

S

\

If the structures which society has evolved ts control
|
man's natural destructive tendencies break down, what can be
i

expected is complete return to the savage world Hobbes describes.

2

Of Lord of the Flies Golding has commented that his

purpose is to trace ths defects of society back ta the defects

v
-

14, ¢ Thomas Hobbes, Laviathan. (Everyman's lerary. E.P.Dutton,
New York, 1937], Pp. 8184,

A - ) ! -

15
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of human natureﬁ The world From which his adventurers have

dropped is not England in the pride of Colonial Empire, the

playing fields of whose schools shapé the statesmen of tomo?row’s

1

world; it is a nmation devastated by two world wars within Fifty

years, tornh by economic crisis and labour unrest, and in the /
process of destroying itséiF in global atomic war. Britannia
no longer rules the waves 2 indeed, the waves are irrslevant in
the age of intercontinental ballistic missiles. )

When Golding mlludes to the British natiomnal sense

N , . ¢

of supseriority "...after all, we're not savages. We’re Englishj; A
and the English are best at everything. So we’'ve got ta do the

; 3

right things," (p. 55) and when the officer paintively remarks,

"I should have thaught that a pack of Sritish boy® - you're all

o

o

/

.
Sritish aren’t you? ~ would have been sbhle to put up a better

show than that - I mean -" he is not merely paraodying Sallantype.
' i

He is repudiating the simplistic world view of a man who, facad
< !

3
a

with a pack of dirty little savages, must resort to clichés -
. ' 1 .

>
i

" Jolly good ‘show. Like Coral Island." When embarrassed by the

-~

noise of children crying he turns away "to giva’them time to //

pull themselvas tdgether, allowing his eyes to raest on the trim

15, " The Writer end his Age," London Magazine, IV (l=my,
1957), pp.45-46, -

-

<
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cruiser in the distance" rather than risk thae dreadful possibility

1

that his illus}ons might be damaged or destroyed byﬂﬁhe scena

.before Him. The’ juxtapositiorr of the two .oadically different

- >
LS . . R ,
wbrld views serves to Fnderline the stark reality of Golding's.

Q
.
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. 2. " B8eelzebub = Dionysus ?

El

b
¢

,! The one ;nFluque which Golding himself has stressed

2
50N

&

A

]

or 2

is the Greek drama. The effects on Golaing’s world of this

[

el i

3

)

L
S L ¢

v °,

. A
« _preoccupation must be obvious even to the most casual peader.

pn

l

‘):y Y

LiFe, in Qismnovals, is governed by an often incomprehensible

B
a2
-

. —
AT
< e S~
T e
;

#

o '

fate which, does not Function“scgording to the orderly and -

,
s R
Lo 18

® : 8 = J
just lews of literary Classicism and orthaodox Chqistianity.

In nF sense could Piggy or’Simon be sald to deserve their Fats '

e \

any more than Neanmderthal man deserved to b» wiped out by the

o ~ '
W8 . . ! .
Il » . - o
. »




" Inheritors. Any attempt to read these as conventional moral

. who turns into a pair of claws at the end of his story.

"whelning, which raises the guestion of what Golding is trying

“rule. Unlike them, however, Piggy never achieves enough power

we

/\ |
v 7

fables must distort much that is central te Goldimg's thought.

A clear evidence of Classical inFlurﬁ;.a% work in Golding's

»

novels is his intereﬁt in metam:éﬁbsis. The characters tend

] -
i .

to turn into the creatures which are most rdpresertative of

o
a °

their hatures. The most overt example of this is Pincher Martin,

4

.

The animal imagery asgocisted with Piggy is almost over-

to suggestiabout him. "~ v

\

One literary example of highly intelligent swime cccurs

in Animal Farm; which may provid§ a degree of insight into
] r
s , g. ) - o , . ¢
Golding’s intentions. Orwells pigs are similar to Piggy in

that they attempt to control their world by rational, democratic

Q

—

to revéal what kind of world he would rule. The suggestion ‘

4

implicit in his name is that power, even intellectual paower,

1 >

\

corrupts,

Yet From his first sppearance, grunting as he pushes .

\\#

himself  through the creepers, Piggy is pgowerfully idantified

with the pig-gictims of Jack’s hunt. He will be made into &
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victim, a sacrifice to something stronger than himsslf. X :

@ | -
The descriptivé languags employed in the introduction \
) - o ¢
of most of the characters is highly suégestive of animal - 4
. - £
attributes, Sam’n Eric resemble a pair of friendly puppy-dogs %

-
-
4
3
,
T

TR SR

and Jack very quickly becomes a predatory énimgTﬂ‘

2

-@?Q’M&Fl& A

The one example of poetic prose in the whole novel occurs

-

i

on

after the sacrifice of Simon, when the storm has washed away

eyt rua B Lot S AR T G S
>
¥ "‘r td

s
B,

the gore.

T 1

+«.Here and there a large pebble clung to its oﬁh air and was
covered with a coat of pearls. The tide swelled in over the-
rain-pitted sand ahd smoothed everything with a layer of silver.
now it touched the First of the stains that seeped from the
broken bady and the creatures made a moving patch of light as
they gathered at the edge. The water moved closer and drassed
(3' Simon'’s coarse hair with brightness. The lihe of his cheek
silvered and the turn of his shoulder bscamg sculptured narble.
; . The strange, attendant creatures, with their fiery eyes and
trailing vapours busiaed themselves around his head. (p. 180)

N v
v

‘Critics tend to read this as the transfiguring of the

over iy

. l
Christ-figure, but while such symbolism is undodbtadly prasent,

. 8
a8 metamorphosis has also taken place. Simon has been changed
into marble, like Niobe, beautified and rendered immortal. °

. >
X )

In his 1955 boog, HWilliam Golding, James A. Baker

a z
fe

\ attempts to ciscover specific classicg{J39Uhces for all of

v
Golding’s naovels. Lord of The Flies, he believes, was directly

\

; -~

‘ ' nepired by Euriplides' The Zascchae. There is considerable évi,d-*

ence to support his contention. ’ ’
: . . \

-t
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QThe one work of Golding which critics seem unable to
L » : ~
reconcile with the popular conception of a Christian Moralist

- ..

obsessed with sin, is his brilliantly satirical play; The Srass

Butterfly (1958). Although the mode of the play is comedy =nd

the novel treaches a point very near tragedy, the themes of the

two works have muéh in common.,
i \

“

Once again Golding has chosen a
¢ '

island micracosm in

(

which to work out his controlled experiment, and once again

the scientist who believes he can control the world through
{

,the power of science, nor Postumus who tries to structure the
world by force of arms, gets the upper hand. Human history
is ipllogical because human nature is irrational. The Emperor,

trying to tell Phanocles why order has broken down, explains:

1

- ~

"Man. A steamship, or anything powerful in tha hands of man,
Phanocles, is like a sharp knife in’the hands of a child.
There is nothing wrong with the knife. There is nothing
wrong with the steamship.. There is nothing wrong with man’s |
intelligence. His trouble is his ngture.? (p. 58)

) Sr

”»

It is rdvealing that Maxmillius, who becomes emperor, is a

scholar of the classics and a pocat. The classicel wo;k which

/

20
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seems to bear the most relation to both The Brass Butterfly

and Lord of the Flies is Euripldes' The 3acchae.

.,
e
The Bacchae is a play sbout the basic conflict in
) human nature. Featheus, the tyrant of Thebes, has outlawed the
rites of Olionysus, who is incidentally the child of his mother'’s
) f N v
sister, conceived when she was ravished by Zeus, and thus his
cousin. The polarities ara Fepresented by the cousins.,
Pantheus 1S a rationalist who seeks to.control the
city and his own nature by denyimng enything which doedynot con-
Iy

Form with his notions of correctness. Yet in his rage, Pentheus

4

becomes a mirror-image of the engry god, and in & peculiar way
3

the two are twinned like opposite sides of the same coin. Pen-
theus is an obhsessive character who, because of his denial, becomes
what he most wishes to'deny. He passionately asserts his maleness

yet dresses in Female clothing; he insists on a civilized moral

'

code, yet he seeks to spy on his mother in prohibited sexual emb-

-

g““*; race; he attempts to affirm his identity by rejecting the god, yet

v
LA

ends up literaliy dismembered by his own méther.

Dionysus is also a contradictory‘Figure, both man snd
god., In his human form he is male, yet effeminate, besutiful

and smacth-skinned; he is associated with natyre and appears in

various animal forms. He bringé together opposites, male and -

|
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Femalé, love and lust, pleasure and oblivion, sleep and nightmareé,

Fertiiity and death. He is

The principle of animal life, thHe hunted and:the hunter - the un-

- restrained potency which man envies in the beasts and seeks to as-

similate, (The p#rposa of the rites ip his honour is) to liberate
the instinctive l1ife in man from the'bondage imposed upon it by
reason and social custom...({andla merging of individual conscious-
ness in a group conscioushess (in which] the participant is et one
not only whith the Master fe but his Fellow worshippers...
and with the 1ife of the e 18.

i N

[

. -

I
Pentheus tried to deny all that the god stood far, in-

cluding the "matural™ in himsalF.' In punishment he was hum;llatéd,

driven mad and dismembered.

To resist Dibnysus is to repress the elemental in one's own nat-

ure; the punishment is the sudden collapse of the elemental dykes

when the elemental breaks through perforce and civilization vanishes.
18.

1

The basic psychological veracity of this Greek concept
can be attested by any‘psychiatric hospita; in the country. It

would seem very clear that the conflict that Euripides described -

o

is a recurring theme in Golding's work, both in the drama and his

novels; for example, near the end of Free Fall Nick Mount joy

o
'

raturns to visit the two teachers who most influenced his youth.

His response to these visits sums up the insight he has gained

in his travels:
AN

4

15.° E.R. Uodds, Euripides Bacchee, 2nd ed., (Oxford, 1950],
pp. XII"XXO

16. ibid. p. ¥II. \
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All day long the traims rum on rails. Eclipses are pradictable. .
Penicillin cures pneumonia and the %tom splits to order. All

' day long, year in, year out, the daylight explanation drives oo
back the mystery and reveals a reality usable, understsndsble
and detached. The scalpel and the mictascope faeil, the oscillao-~
scopa moves closer to behavior. The gorgeocus dance is self-
contained then; does mot need the music which in my mad moments
I have heard. Nick's universe is real. :

-

All day long action is weighed in the balance and found
not opportuna nor fortunate or ill-advised, but goad or evil.
For this mode which we must call the spirit breathas through
the universe and does not touch it; touches only dark things
held prisoner, incommunicado, touches, judaes, sentences and
passes on.

‘ I/Her“ world was real, both wonlds were real. Theres is no -
bridge. ([pp. 252-3]

* i

It is not within the power of man to control the diversity

of the unive#se. Piggy and Ralph cannot turn the islend into a

o

(} democracy gowerned by grown-up reason because there is a beaastise,
. - t \

a snake-thing that is giving the littleuns niéhtmares. The

development of the Beastie is examined in the chapter on Symbols
| ;

and Motifs, but it is of interest to note that the attributes

N ’
associated with it are all Oionysian attributes; the hair of

°
1

. N |
3acchanants iz turned into snakes, as are the twq old men

who gerve the God. Ivy vines (creepers) crown his head and’

o

death is the penalty for scorning him. The head of Pentheus

~
-~

becomes his symbol, and the dance, =a ritual of purging and

’

release. T ]

N
1

Beelzebub is a god of the Philistines. In The New

Testament he is the demon in whose name the Pharisess claimed

¢




ety

As "clamorous" and the colours are

-

that Jesus expelled demons (Mt. 10:25), Yet it is rather un-

likely that the Philistines would have cslled their god by a
S

I
name that translates, "lord of the fFlies.'" John L. McKenzie in

17

Oictionary of the Bible " notes that Beelzebub is probabyf a

)

contemptuous Hebrew corruption of the God’s name; perhaps Saal,
the fertility god of Ugarit - Zbl, prince; im other words,

"Orince of Lords" or "Prince, King."
o \ -

The Lo;d of the Flies immediately begins to look mars§‘
“ : ' N
like Dionysus the fertility god, and the enormous fecundity of
his garden bears this out. It is "Fillad with the scent of

ripensss and the booming of a million bees at pasture.” Life

¥ "riotous.." YCreepers droop

like the rigging of foundered ships.'" This is a little excessive

~

For Eden.

It is tempting to-look for equivalents; by this raaaing

\ .
the choir becomev a chorus of Bacchanants, which, in fact, is

i

. . . |
a possible interpq?tation, particulerly when they are masked;
; N

! .
and Ralph becomes Pen theus who would deny the irrational end
unspeakéble qualiﬁies the besastie has released in Jack and

his Followéﬁs.

L 1
But the analogy breaks down, Golding’s novel is infin-

T

17. {(Mscmillan Publlshing Company, N.Y., 1865), p. 85,

» LA S ¢ .t
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itely more complex than The Bacchae and the attémpt to force

the two works together mutilates both. Although, like

“egntheus and Dionysus, the Q@aractars of Jack and Ralph mesh

[} i

in all of us, to reduce Dionysus to a pig's head on a stick

is to deny half of his nature. For Dionysus is the god of ~

|
boundaries. Every negative aspect is balanced by s positive

gift. If he is tha god of drunkenness, he is also the god

B
4

bF‘merriment; if he brings nightmaraé, he alsa presides o%pr

S

sleep; though he punishes with death, he rewards with fertility.
l 1

The Bacchae is an absolute tragedy. There is no

a
-

escepe’ the game is rigoed from the beginning. If you submit

»

to the god you are possessed by his madness and lose. yaur |
identlity. If you nesist, you are consumed. Yet Ralph doas
gscape, and the reasorns for his escape are examined in chapter

Four. ‘_ \

1
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Man under a\yicroscope
o

) 3.1‘

1

Lord of the Flies are ﬁiat, each

The characters i
epart from

; . revesling only one side of his character and none,
'S

Ralmh, showing any developmg¢nt in the course of the naovel.

N A

-
| Their personalitiss, however, contain the basic traits which
r smaller extent in aeveryone. If all of tha

exist to a2 larger

area takey togetrsr, they make up a personality in
/ .

characters
traits pfedominate umder certein circumstances and

 which some

3

others.

some under
A
one of the oldest boys on the island and

ol

Jack,
' 1
certainly the strongest personality, represents that aspact of

the human character which tends toward the primitive =nd
[} 1
be exoressed in a'socially

In socidty such traits ca
I '3

savage.
eptable manner through active participation in sports, hunting
\

In 8 world without restraints, they
i

a%c
or physical competition,

are easily corrupted by sadism and bloodlust. -
, ~3

He was tall, thin and bony...his face was crumpled end

freckled and ugly without silliness. (p. 27)

0

.

Jack is suthoritative, self-assured and intolerant of

weakness., He regards Simcm, wvho faints, as batty; and Piggy, who

{
!
-~

/
5

- U




doﬁ‘head of the army and the hunters, but he does so with poor
N \

‘proper place. B3efore the end of the first chapter, Golding has

is Fat and asthmatic, as a pest., When Jack is introduced he is

glothed in a black gown and hat, and“bresents the appesrance of =a

huge vulture,.(p. 28) He objects to the loss of the maturity and

’

docial position that the use oF/his surname confers on him, and he

automatically assumes he will /be made leader. He accepts the role

4

//

~ |
grace and with the conviction that he has been cheated out of his

§

placed Jack in proper\psrspective. On -their return from the

=
1

eXplordtion trip,; the three boys stumble upon a bush the buds of

.t ;

which nesemble waxen candles, Jackws response is typical. He
slashes at them with his knife, A little while later they come

across & pig caught in the craepers, It is a source of shame

to Jack that he is unable to kill it. Iy

They knew very well why he hadn’t! because of the enormity of the
knife descending and cutting into living flesh; because of the un-
bearable blood....He snatched his knife out of ‘the sheath and
slammad it into a tree trunk. Next time there would be no N
mercy. [(p. 41) . ’

-

By the third chapter Jack is as natural a hunter as
any ptimjitive indian tribesman. He notices the rubbad underside
of the vines, the partislly obscured hoofprint and the cracked

twig. "He closed his syes, raised his head and breathed in

gently with flared nostrils, assessing the current of warﬁ.air




AY

For information. The Forest and he waré very still."

become a part of the forest, "3ut his eyes,
J l

bolting and nearly mad,"

'

1

hunt.,

in man since his sarliest

He does so& instinctively,

beginnings,

4

o

Jack has

in frustration, seem

Jack has not been taught at school to

Fs

tapping a resource that remains

Iha hunt has assumed

o

pbsessive proportipons in his life.

Jack is one of the earliest- to become conscious of the
"It’s like," he says,

fear which grips the island. "You're not ;
Q

hunting, but -~ being hunted; as if something’s behind you all the

time in thefjung@e."

3y this time Jack has. made sn unconscious choicg in

\

favour of the island. "...Rescue? Yes, of course! All the same,

I'd like to catch a pig first. --~." It comes as no surprise, then,

v

that on the day\tha First ship goes by, Jack and his huntars have

let the fire go out and gone off to kill a pig. "I cut the pig's

...You should have seen it!"

-

throat...There was lashings of blood?!

&

[ Charged with his responsibility for letting the ship go

a

by with no sjignal fire going, Jack responds,

"We nasded maat "

Jack stood up as he said this, the bloodied knife in his
hand.. The two boys faced each other. There was the brilliant world
of hunting, tactics, fFlerce exhlleration, skill; mnd there was the
world of longing and baffled common sense. Jack transferred the
knife to hia left hand and smudged blood all over his foprahead..

. (p. B9}

¥
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’

In his Fury over having to accept responsibility he

- lashes out viclously e Piggy and breaks the glasses which'permit

L Piggy to communicate with the world. Numberless and inexpressible

. ! ! .
Frustrations combine to make his rage elemental and awe~-inspiring.

"I painted my Face - I stole up. Now you eat - all
of you ~ and I --" {(p. 83) a
Aith this First kill the savage element bgcomes dis-

o

proportionately powerful on the island. The dance and the Bloodw
A\l

-

chant are instituted and the group is united in mob hysteria,

Jack becomes less able to accept Raelph's authority, more disre-

2

"gpectful of the conch and mors contemptuous of Piggy. He acts

o

like any primitive in externalizing his fear of the. unknown,

turning it into a God to be propitiatad,yith sacrifices. As

o

the evil on the island becomes stronger, Jack!s god develops the

capacity to assume different shapes. It is the Beastie in the

shape of 3lmon that the boys kill on tha beach and the Seastie

will never be satisfied until Ralph's Head hangs *From s stick
¢

along with the Lord of tha Flies. . \i
Individuality is merged in role as Jack loses his name.
He becomes "The Chief," his loss symbolizing a terrifying loss of

4 identity. He begins to talk always in thé\same way, to move

v

élways with thas same intent, to loae his ability to do anything

1. @
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that is not immediately and ihstinctively‘gratiFying. He sits

enthroned like an idol, served by priests, and “power lay in

a

the brown swell of his forearms: authority\sat on his shoulder and |

»

chattered in his ear like =n ape." ,

N o

Instrumental in the breakdowrn of civilized authcri;y a
f

the riset ‘power of savagery, is Roger. WYhereas Jack represents
. . "

the primitive, Roger is the cruel and sadistic aspect of human

nature which expresses itself in small ‘children pulling the

i

-

wings off ?lies, but which in adult society gensrally raemains
|

o

carafully concealed.

Aoger is introduced as "a slight Furtive’boy whom no
NG - -

one knaw,«who kept to Himself with an imner intensity of avoid-
\

ance and secrecy." He is '"the dark boy;" the only one who:doesn’t

S

become any darker during his stay on the island. He was dark at

a9

his arrival, both morally and physically, and the others never,

(. : !
quite catch up with him.

~ 3
\

, *
Everything Roger does or says in the mnovel creates

dissension. The first active part he takes is to call for a vote

~=- @ vota in which the natursl leader is replaced by the populér

!

_choice and which sets the stage for the violence which is to

o 3 N\
i
a

Follow. - The First gopd look we get éf Roger 1is several weaks
1

i% .

s
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‘ - - a 2 . . -
a;;ér his "arrival whan "the shock of black hzirj cdown his nape

o
o

and low on his Forehesd seemed ta suit his gloomny face and maks

.
¢ B v
-

what had seemed at First an unsociable remotenegss into semathing ;

\
¢

forbidding." He is sulking under the palm trees wgtching three

o

a

little boys on the Eeaqh. He begins’ throwing stones at Henry, but

4
o

_like Jeck, he still carries the conditioning of his civilized up-

1

s . \ . . .
bringing and hé cannot throw to hit -- yet. He can, however,

a

‘express his sadism In other ways. ‘lhen a sow ¥s killed Rager

<
Q

spears one of the piglets -~ not for meat butlfor- the sheer joy

-
-

of it. YWhen the pig is fFinally run to tha ground’

Y
&

« [

«v.and the air Full of sweat, noise and bloaod and terror, Roger
- ran around the heap, prodding with his spzar whenever pigflesh

app=zaned... Roger found a lodgement for his point snd began,

to push till he was:leaning with his whole wejght. Ths sp=aar

movad fForward inch by inch and thes terrified squeal ing becszne a,

high-pitched scream.". (p.4157)

~ c

e

ARoger has forced his spear into the plg's =nus. ' v
. ) \ .
Rogen does n%t\;hare‘tha fear which infects most of ths
S ¢ : '
other boys. It is a fear of evil, and since Roger is himself

S

totaslly evil, it holds nb terror For him. j/hen the older boys

x
1
“

decide to go up the mountsin to Face the Seastie, it is Roger who

1 il b °

:
¢

voldnteers to go with them. This is highly significant.” 0On the
First trip up the mountain they electgd to take 3imon, representa-

'

tive of intuitive knowledgs. This time knowledge has been sup-

Q

\ 4 - t

. : k

12 ’. . . - 3
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“ plantad by evil.
L ] ' . i . ( . _‘ ‘
. Roger remains, to some extent, hidden until Jack has
L ’

B * 3
gained élear leadership of the island. Then on the day Ralph 3

and company come to“élmand the return of Figgy's glassss, he’ ;

stands on the cliff above them holding a lever which is wedged

"
“

under a great rock, poised to fFall and crush evérything in its

.

3
, path, As Jack’s group charge,"ﬁogerﬁrith a sense of, deiifrious

y N,
abandonment, leans gll his weight on the lever." ~

P oo L

"The rock struck P;gg§ a glancing blow from knee to chinj; Rigay,
saying nothing, with no time for even'a grunt, travellad thrgQugh
the gir sidefflays frjom the tock, turning as he went. (He) Fel o

forty feet and lan o is back across that square, red rock\&
. in the sea. His head dpened and stuff came out and turned red..."
, e (p. 222)
' ] ’ Y ’
: . ~ v ' '/ o, )
° . From this time, forward, Roger has a hangman's horror .

N t’?\ + ' ! !
aQout‘him. So powerFulfis his authority that he is able té';
. ' / 0
\“

1
: \ .

o . }f ”« ry ., !
edge Jack aside almost 4TGiely and tgib overthe role of chief

" torturer and executioner. It is Roger who dgcides that the

\ \
proper fate for Ralph is a stick sharpened at both ends; a stiek

1.

k\ like the ‘one used for the pig’s head. °

Sucgh intslligence‘aé appears on the island- is shown By

- \ \

Pigay. He 1s scientific, somfqtimes to the point of absurdity,
& .

. 2
< Y "

but as sn advisor to Ralph, invaluable. The scientist is uniquely
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2

"have survived only in civilization. He is fat, asthmatic, almost

blind and physically lazy. He has no name, no parents and no

»

class. His accent is vulgar, suggesting that he must™have been
a scholarship boy at one of the fancy schgﬂla From which khs
¢ .

children were evacuated. Very 'early in the novel Piggy discovers

o5 N .

the conch shell and shows Aalph how to use ft. Thus he is partly
responsible For Ralph’s leadership and his fate is uniquely

bound up with the shell and the civilized authority it represents.

1

On the day the fire on the moun#ain goass out and Jack
\ .

. L, '
declares, '""This is the mountain. The conch doesn t count herel®

° a

©

he attacks Piggy and breaks one lens of his glasses, cutting

o

down Piggy's already limited horizons. ,

Pigoy is a realist who insists on fecing unpleasant truths.,

o

It is Piggy who, from the very beqginning, insists,

" Nobody knows where we are. FPerhaps they know where we were
going to; mnd perhasps not.  But they don?’t’know where we are
‘cos we never got there." [p. 44) )

.

‘Like many scientists, Piggy .is bound by the rules of empiricsl
evidence. 0Oiscussion of a Seastie inFur%Ptaé him because he knows

o

¥ : :
in his logical soul that there is no beast yet he cannot dismiss

!

the evidence that there is Fear among'the boys. Piggy constantly
. . ¥ :
struggles to reducs life on the island to the civilized bound-

/]

aries he can cogp with, As the children race up the mountain -

- -
- * \

N
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to light the Fire: o ‘ ,

——y ]
¢

v

| .
"Like kids!l he sald scorpfully, "acting like a crowd of kids!
...1I bet it’s gone tea-time, What do they think 8@ey’re going
to do on that mountain?"

He sighed, bent, laced up his shoes. The noise of the
arrant assembly fFaded up the mountain., Then, with the martyred
o expression of a parent who has to keep up with the senseless
ebulience of the children, he picked up the conch, turned to-
ward the Forest, and began to pick his way over the tumbled
scar. (p. 50)

-

o
|

- The lack of order in the passage of time on the island
, 1
bothers Piggy. In his former life his day dsed to be scheduled

AE b

o
Y ad)

e

around meal times, and it is difficult For him to accept the
|

casual "eat when you’re hungry, sleep when you’re tired" atti-

4.

tude .of the boys. At one point he becomes quite excited by

the rotion that they could each build a sundial so that they
I\

. would always know the time.

\

N Piggy’s blind insistence that any deviation fram the

k4

adult way of doing things is & fault and must be pointed out,

naturally wins him enemies. H; scolds like the ﬁrQVerbial ol§~
maid aunti

"What are we? Humans? or animaié? or savagé#? What'sg
grownups gaing to think? G;ing of F == hunting Eigs -~ letting
Fires go out;.;" And he is ;ise engugh ;u realize that Jack is

\ , }lu’
his enemy. *

3
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. ' l
"I'm scared of him and that's why I know him. IF you're
scared of someone you hate him but you can’t stop thinking
about him. You kid yourself he'’s all right really, an’ then
when you see him again; it?’s like asthsma an’ you can’t breathkg,

"I been in bed so much I done some thinking. I know
about people.” I know about me, and him.. He can’t hurt you;
but if you stand out of the way he'd hurt the next thing. And
That's me. (p. 118]

€

When Piggy is called upon to Face his responsibility‘in

'

Simon's death he does what most intelligent people do; ha
1

rationalizes and makes excuses for himself,

"It was an accident; that’s what it was...coming in the dark--
he hadn’t no business crawling like that out of the derk. He
was ‘batty. He asked for it," (pp. 83-34)

3

v

He recognizes evil but places all responsibil?ty for
that evil on Jack and company. -

Piggy is oddly unfealisticy Oon the nigHt Jack?!s raiders

come to steal his glasses he clutches the conch to his chest

with.grim determination. Because of his obsession with civil-

ization he feels sure they have come to steal this symbol.
) -

\ ‘ -
After his glasses sre stolen he decides to go and "tell him '

~

what?’s what. What more can he do than he has?"

~
\

|
’

"8ut I don't ask for my glasses back, not as a Favour. 1

don't ask you to be a sport., I'll say, not bacause ycp’ra N
strong, but because what'’s right's right. Give me my glasses,
I'm going to say. You've got tol" (p. 211) :

©
0 . -
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Not only does Jack not haveagl, but he ig in a position

of such security by this time that he no longer has tg listen

‘ \
to Figgy trying to make him feel guilty. He destroys the
' ’

guilt byldestroying the conscience, and E}ggp dies still
clutching the conch.,” With him d;e the remaining‘%orcas of
civilization and order.

It is significant. that to examine the human desire for

\

"Sam'n Eric" are picturegl as doglike in their eagerness to be-

conformity, Golding has chosen a pair of identical twins.

lang. Neither is able to exist without the other) indeed thsy

I

often share sententes word for word.

The two boys, bullet-headed and with hair like tow flung
themselves down and'lay grinning and panting st Ralph like
dogs. They breathed together, they grinned together, they
were chunky and vitel. They raised wet lips at Ralph for
they seemed provided with not quite enough skin, so that
their profiles were blurred and their mouths were pulled
open. (pp. 25-6) ¥ i :
! P ’15“ & bR fV
. L Y.
. g * '

i
Sam’'n Eric are willing followers. They are”?riendly, popular

'and anxious to do what they are told, whether it be to help

1
1

with the building of shelters or toc leave the fire and run

of f hunting with Jack. Like most people, they avold unpleas-— =y

[

antness by not seeing it. Rather than talk about the death

of Simon, Sam'n Eric claim to have "left early."

) - -

|
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"Yas, we were veryiytired," repeated Sam, "'so we left

-— early. Vas it a good ==" The zir was heavy with unspoken
knowledge. Sam twisted and ‘the ob scene word shot out of kinm.
. "__ dance?" ‘

’

“‘amory of the dancs that mone of them had attonded shook the
Four boys convulsively. {(p. 183] a

One of the more alarming bits of evidence that civiliz-
ation is'breaking down on thé island is when Sam’n Eric-are
Fighting each other in the night. This impossibility prompts
Piggy to whisper, "4e’ve got to get out of this...I mean it...

N\
If we don't get home soon wa'll be barmy." ?

Jhen the decision is made that they must pay Jack a

visit to demand the return of Piggy's glassss, Sam'n Eric

are vary anxious to cover theitr faces with mud as Jack’s boys'

have done; "3ut they?ll bae paiﬁtedl You know how it is —--
the others nodded. They knew too well the liberation into
(‘ \

. savagery that the concealing paint brought."
o

f "{ell, we.won't bg painted,'" said Ralph,"because we
| \
aren’t savages." -
Saw’n Eric are well intentionad but snxious to confornm.
“hen Jack and his boy becomes the triba on the island it is
only a matter of time until they joln Him. In fact, their

dassartion of Aalph is forced by their balng ecaptured and

e tortured, but once converted, the& try to dp their duty to
! . -
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I
\ the tribe, It is the twins who tell Jack dere to find Ralph

ultimately.

-

. Ome other human manifestation which‘shoulp be consid-
. .

ered is the Favlovian g?nditioning shown by Percival Wyms

. f . -
adison., Percival is 2 small child whose parents have cara~

Fully taught him to repeat his nams, address and telephone

number any time he runs into trouble. #hen he gets into =
+ . \

situation in which the incantation ceannot help him, ha howls.

\
As @ character Percival is upimportant; ‘as a symbol of the

ascendancy of the savage slemsnts of man over the rational, ¢

N

he is crucial. 3y the end of the novel Fercival has forgotten

1 t , . N
his own name. . a e e )
.~ ‘ : s .
TR |
OtHer importanp‘aspects,oF.huQan nature will bs dealt

with in some detail in tha‘Following‘éhapters. Ralph as the
2 \ ' T .

)

f

personification of cémmcn’$énsevis examinad in "The Archetypal

. \
L i [ " '

7] {

Bl \ ) . v . ' )
Journey." Simon, who personifies the intuitive, the reverent,
i ) , { ) v . ‘ o ' .

H

't i}

i "

N ‘(1 ’ o ;9 )
the religiqus'aspept of the human personality is considered
! . c R X
"v ’ ) [ I l//’m’ ,‘ , ) “‘ E
N in the Ehapter of " Tha ‘Allegerys,
. R " ‘ [T Y ’\\ <u :‘;/\ ’ .
’ Y AN ' N ! 3
.Ahalxza‘any‘jndlyiduai and you will find in him Ralph's
N FUERL v N o .

"f) I ! . st 3 C 1“
love for adventure ahd his basic common gense, Piggy's intelle-
Lo . ( 4 P J Py ' v

/

~ .

/
N v I
A4 i i

o
! ' e ) 'y !

C v ,',',)t /\\: ‘ »
ectual humanism; Simon’s’intuitioch end awe, Roger's sadistic
( N 3 . \"\\ '\" P o H R *
X . W \ . ’\,&1 0o ' .
‘(atendenﬁies,‘Sém'nfsrihls desird to pleamse everybody and Jack’s
o ' ‘ 4 ‘:‘ S ,'_ ) - -
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|
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d
brute savagery. The human personality is made up of all these
impulses in greater oh\lesser-aegree, and tﬁé particular com-

bination in which they are found determines the maral outlook

of the individual. Lord of the Flies is a study of the moral

identityﬁgf man., )

‘ Yet just as all the characteristics Golding has per-

sonified are found in the individual, they are prasent in man's
|

society, Which pradominates will depend on the circumstances
of tha society.

/ Golding's novel is an attempt to trace the defects of
society back to the individual. Inasmuch as his novel deals
[
with the prohlems of society in microcosm it deals with the

basic fFlaw in human nature. Just as the island commynity has’
S / " : .
been plunged into disorder by the evil in mankind, ths world
’ |
from which ths boys escaped was in the process of destroying
|

itself in atomic warfara. The conflicts on the island'marely

reflect those of the larger world.

+

When Salph agonizes, "If only they could get a message-

to us., If'only they could send us something grownup,” he gets .

.

his sign, though he ign't awake to read it. From thres miles

L] k ’ N
up the corpse of a jet pllot drifts to the island to rot and

be eaten by tha flies, i " N

Althouéh the actusl charactaeirs ;h the navel are all
. » .| o L

1

v

Ty s a
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children, Golding is obviously talking abaut man in general.

~ N
s

The reader quickly bacomes involvad-in the reality of this world

-

and identifies with the boys, forgetting that they are meres

tﬁelve-yeer-olds. It is mot until the closing paragraphs, when
¥

Golding switches to the point /of view of the naval officer, thet
we remember we are dsaling with a motley collection of dirty

little bays. ‘ l ‘ / J
The intentions of ths boys as thesy begin their exper-
!

o

iment are excellent:; They will have rules, democratic assem-

blies for dacision making and an orderly procedure fFor diséussing

N

» . '
sny problem. However, they do not have any tools to enforce
their rules, and-very soon indolance and jealousy supplant their

good intentions, Any group of people has s Few individuals who

must b made to conform to the rules, For they will not obay

!
without enforcement.

Golding does Sot‘suFFer undar any'ngmantic illusions

about human natura. People ara selfish and destructive,  but

vl f

as long as wefFaar the selfish and destructive influences of

those gtronger than we are, we wiﬁl band together to protect

4
1

oursalves againét them. We mutually agres to curb our selfish-

ness and sat up systems of enforcers to regulats emch other. In
¥ s

. T y ( | :
soma societies the enforcers sre palice and law courts, in others
N

P
s . - o7
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they are more subtle influences such as social expectations

and taboos. Thus a society exerts a positive influence on the

individual, rather than the negative one suggested by some
, ) ¢ '
ninetsenth century humanists and poets. In a world without

‘taboos or policemen, social conditioning would quickly break

down just as in this society of children unrestrained by

IS

N, .
- parental control, civilization quickly disappears.

In the mini-society the boys have built, there are

many elemaents Found in adult sgciety. There is, for example,

i

a clear tension between the military and the state. When the
army takes over the state, the conch is destroyed and an

absolute dictatorship is formed, complete with torture and

" murder of anyone who Bpposed the regima.

The isl%pd society has its own religion complete with
! » '

l [
ritual dances, chants and sacrifices. The religious observ~

ance evolves to reflect the moral dFvelopment of its members;

the god is that which his followers deserve and are prepared

s
to obsy. ’ g %§

!
IS

The problems the boys have are problems found in‘%ny
/
society; people naglect their responsibilities and allaw the
most important jobs to be left undone while they rush of £ to -

involve themselves in glamorous or excliting pro jects; thay are

¥
L4

-
- .

41
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(} thoughtless about the sffects of their actions, lighting fFires

/

all over the island, for example, and endangering €he entire
\ .

mciety; they don't bother to take the necessary precautions
- 1

to keep their enviromment clean and healthy.
/

N !
“The intended comparison between the island and the

adult world is Finally and clearly understood in the last

paragraphs of the novel. As Balph stares up at the hat tnd

the immaculate white uniform of the officer standing on the

. i beach he recognizes yet anothér mask, for tha afficar hides

b . \
i :

behind his uniform as surely as the children hide.hehind

- (:) coloured clay they have smeared on their faces) and, standing

\

with his hand on his revolver, a rating aiming a sub-machine
gun behind him, this is a hunter as surely as Jack is a
hunter. Overcome with the weight of his krowledge, Ralph

. weeps, .




4, The Archetypal Journey

. ,
]
/ “
1

°®

s !

As The Iliad describes the quest of a race and .The

. Odyssey the quest of @ man, the key concern of all serious

literasture is to record the human journey, the Yway':

The jourmney to hell is one kind of universal guest myth. A’
hero ventures forth fram the world of common day into s reg-
ion of supernatural wonder: Fabulous fForces are there encount-
ered and g fabulous victory is won: the hero comes back from
this mysterious adventure with the power to bestow boons on
his Fallow man.

The hero’'s adventure has three stages, departure, init-
iation,! and return; the first two comprise his journsy to hell,
He is singled out. to be a hero, called to undertake the quest,
given m choice to accept or refuse which at the same time is
a test of whether he really qualifiesy, He then undergoes a
series of Further trisls, wins through by supernatural aid,
enters into the Final death-like struggle, and eventually
amerges victorious. For all this the hero receives no assur-
ances, onmly the challenge to accept [the call‘and at mast a
suggastion of the good that may result. 17.

r

The sesrch is variously called grawing up, moving Fron

innocence to experience, from illusion to reality, from blindaess
L '3

to selF-knowiedge, o~ From earthly to heavenly awareness.
!

| - }

17. Joseph Campball, The Hero with a Thousand Faces, Bollingen
ser, 17, 2nd ed. [(Princetaon, 19583,pp.40-45.

- ' v Lo ’ ’ mf/ *
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Just as Christian sets out on _a perilous journey, Fﬁces many v
- obstacles, and emerges from his adventures as a tried and true o
. 14 .‘1 i“}\-
o
’ hero, Othello beqgins his drama as a magnificent but blind éﬁ
. ' :?ﬂ‘
adventurer, blumnders into murder, and at the moment of despair, ,@
'shows once more his manhood and dies realizing his weakness . j“ﬁ
g
. o
but recalling\his Former glory. The young hero of a Dickens - P
! ! : -
- B
| - novel achieves his heroic status only after he has like Pip, 3
blindly fallen into evil pathsJ suffered bitter retribution .
and emerged a sadder but wiser man; indeed, the clichés prove
‘ ¢
the journey to be part of universal human,exberience.' It is
~ ”
the basic archetype upon which the tension of a literary work
is built. -
r

The archetypal journay is also the concern of religiors,

=

°

For inasmuch as it describes man’s journey while he is on

—

earth, the task aof religion is to provige a roadmap. Expressions

like "walk the straight and narrow path" ackﬁowledge the arche-

|
typal nature pf the journsy which man must undertaka.’

Lord of the Flies records the journey of its hero', Ralph,

3 ’

<
v

but the hell which he must pass throﬁgh and the obstacles which

»

he must overcome in doing so are within his own

>

soul.
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Aalph is the character with whom. the reader identifies and the -

one who controls the boys while they remain civilized, He

characterizaes the well—intent%ﬁned common sense which governs

.most day~-to-day human afFairs.\ Ralph is meither overwbright

nor over-artitulate. He is crusl in small ways -~ For example,

0
o °

he teases Piggy about his name immediately; but he takes hisg
. | W 3
responsibilities seriously, doess the best he can, is practical

and capable of learning from his mistakas. .

\ ~

When he First éppears, Ralph is a very normal twelve-' v
3 4
year-old, no better nor worse than most. others. He is a
i\ .

'

product of his training, and at a moment of exceptional excite-~

u
™ o

ment he expresses himself by p&ﬁying "mock bomber" and gunmning

down imaginary ememies. He obviously idolizes his father, a

o

naval officer, and his treatment of Piggy suggests the self- .
- o

confidence and snobbery normal to = member of his class. His

~ IS
o

exchtional ability and personal attractiveness asre reminiscent

o, !

@

of his namesake ﬁn tHa/Bal%éntyne navel.' He immediately becomes

the chief on tHe island as the result of a general election:

]

v

None of the boys could have found a reason for this; what )
intelligence had been shown was traoceable to Figgy while ths
most obvious leader was Jack. 8ut there was a stillriess sbout
fRalph as he sat that marked him out; there was his size and
attractive appearance; asnd most obscurely yet most powarFulLy,
there was the conch. The being thst had blown that, had sat

. 0 ’
/ ‘ ) . / 1




waiting For them on the platform with the delicgpte thing balan-
ced on his knees, was set apart. [(p.30)

A

The children identify Balph with the world of adult

suthority, the man with the megaphone who organized them
airport.

at the
Aalph’'s faith,in the adult world and the adult

s

way of
doing things is touching.

o] He is confident that his Dad will
come and ;escue them on his day off.

4

The Queen has a raomful

‘ i
of charts and it ought to be & simple matter to locate the island

and“come to take the children off.

Ralph completely Fails to

I3
[

realize thet they are on the island as a result of global war-

\

!

Fare which his father, the Queen, or even £ngland hersslf may
not surviveé.

/

1
’
'
N
.

One of the ﬁhrst things, Aalph learns about adult life
[ P

¢is that grownups must compromise.

In the moment of His victory

)
\\ )
at being named chief, Balph must turn a sizable porti¥n of the
i A

O

<

islend’s populatien over to Jdck in order to retain peacaFuf

f

€ontrol. For the moment, his compromise makes co-existence
¢
possible.

o

Aalph is of a very practicsl néfuré. His attitude

toward the .candle buds which _Jgck sttacked with his knifs was,

"you couldn’t light them....lpt’s go." He is able to digest
j

the wisdom of Piggy, sort out Piggy’'s creative suggestions
\ . f

v
P
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JHe is well versed in adventure literature and feels quite confident of his

a |
\
-

and discard those which are impractical (for example, sundials for ever'yor'.\e).

ability to cope. "This is our island, It's p good island. Until the grownups

b

rd
come to fetch us we'll have f&in".
- -

Ralph, like most of us, is a combination of Prometheus a\w
Epjmeﬂweus. Hef plans and schemes and all too often discovers that he has
left out important considerations which have destroyed what he intended to do.
Like Prometheus, Ralph is gﬁsessed with the idea of bringing fire to the
island, but he allows the boys to run off helter-skelter, piling the fire so high
that it burns down the r:\ounmin, destroying thé most readily available source
of dry wood and causing the fir;s,g death on the island. It is Ralph's obsession
with the fire and Jack's with the hunt that act as a barrier between them.
They cannot communicate their separ'ateapassions and they live in a love-hate
relatio\nship whicl:h finally breaks down on the da’y Jack lets the fir:e’ gé) out in

R
order to kill his first pig. This i{s the culmination of Ralph's bafflement over
the lack of ability of the children to do the few things n¢cessary for survival.
When something is new and éxciting evéryone is eager tQ participate, T:\e
roment it begins to look like work, however, the children all drift away to go
swimmin{g. /They haven't managed to build adequate shelters, they can't keep
a signal fire lit, and they are not even tryfng to keep clean and keep the island
unpolluted. They simply squat where and when they feel \like\it.
Ralph, =lone, it conscious of his own deplc;mble_cond{ﬁon.

' F
As he looks at this pack of British schoolboys, he notes that:

. Toe v ’

A ! 1
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\ They were dirty, not with the spectacular dirt of boys who had fallen into
e mud or been brought down hard on a rainy day. Not one of them was an
obvious subject for a shower, and yet —— hair, much too long, tangled here
and there, knotted'round a dead leaf or a twig; faces cleaned fairly well by
¢ the process of eating and sweating but marked in the less accessible angles
with a kind of shadow; clothes, worn away, stiff like his ﬁwn with sweat...
the skin of the body, scurfy with brine-——

) He discovered with a little fall of the heart that these were the condi-
tions he took as normal now and that he did not mind, ' (p. 136])

N

. - {
As his problems begin to crystallize, Ralph's insight is limited.
"It's as if this weren't a good island »" he says, and he blames Jack's hunting
and c?;anting and war paint. On the hostile side of the island numbed to des~ )

pair by the infinite size of the water, the barrier, he like Prometheus, is

I SR T IR T PTTTE A TG0 N TR © ol R
.

punished for trying to bring fire and civilization to man. “Faced by the

brute cbtuseness of the ocean, the miles of division s (he is) clamped down, ™
! /

helpless, condemned..."

e AR T PR €

5
!

It is s‘;ignif nt that Ralph's first taste of the hunt comes

immediately after this moment of despair. He emerges on a pig run in the

A [

)

t \
E path of a charging boar, throws his spear at it and:

|

|

"I hit him! and the spear stuck in —"

He felt the need of withesses, \ )

"Didn't you see me? 1 hit him all right. The spear stuck in. I wounded him!"
He sunned himself {n their new respect and felt that hunting was good after

o all. (p. 140)

\ Ralph was full of fright, apprehension and pride.

That pig escapes, but the boys perform a ritual dance, the
first Ralph has participated in. Robert imitates the pig while the others circle

- around him pretending to stab, ! ) N
) o -

W
.
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"Hold him1"

They got his arms and legd. Ralph carried away by a sudden, thick excite-
ment, grabbed Eric's spear and jabbed at Rober‘t with it. \
"Kill him! Kill him!*™

Ralph was struggling to get nearer, to get a handful of that browh wulnerable
flesh. The desire to squeeze and hurt was over‘master'ing. (p- 142)

¢
- This time he manages to avoid the unpleasant truth about His

experience but it is interesting that Robert realizes that the dance must cul—~
minate in the killing of the pig, and jokingly suggests that they use a littleun

. { o
next time. -

, Ralph makes the decisive step in hgs jo;.:r'ney from childhood to
maturfty when he is involved in the dance wh{chlr‘esults in uéimon;s death.
Afterwards Piggy rationalizes their participation by saying that it was dark
and they couldn't see what wai; going on, Sam 'n Eric ;ay they. left the party |
early and didn't see the dance, Jack's group insists that it was the beast; they

killea, but Ralph faces his guilt and takes the r-esponsibi'lity squarely on his

own shoulders. :

"That was Simon." ! - A

"That Murder, " ) T -
*Don't yo ‘ﬁundelr'sf:and, Piggy? the things we gid)-—-n/(pn, 192-19% [
v \ 7 /,// > .
ey

1
— ,
e

Ralpl'; is growing up. He knows, now, that the trouble on the

{sland is not Jack's trouble alorne. He shares in the disease of humanity, and
) .
indeed, at the end of the novel when he is being hunted, he becomes little more

than a fugitive beast. But it is not until the final scene on the beach as Raleh
.4
stands before the naval officer in his spotless“ whitas, that he recognizes that

even adults, even his own father, shares in the acperiencﬁg of the children on

- , .
‘ - . -

. B .
\
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the island. For the officer is s hunter exactly as Jack is a

hunter - but his, war paint is a uniform and his spear is a

. A, ’
submachine gun. '

\

Ralph’ weeps for the end of an illusion. Men are

- |
naither innocent mor rational, and true, wise friends like
Piggy must, ultimaetely, Fall through the air.

N -

- 5. The Saving Sacrifice PR

. The most controversial aspect of Lord of the Flies

.
has always been its "Christian message". Fredrick Karl and John

f‘ () Jain both criticise its alleéorical didacticism while E. M,

9 - -

Forster and kinkeaqgweeks prai%e itcgN\much the same grcunds.18'

Various methods®have been employed to prove that Golding's

intention was to write sconventional morel fable about fFallen

Al »

cgne . I,
Pooe man. Although none of these interpretations has praven entirely

satisfactory, tthe seems ample evidence that 3imon is intended

N

5y . as a Christ fFigure. )

e

@%2 18. Fredrick R. Karl., "The Novel ss a Moral Allegory; The
f i

Fiction of William Golding, Iris Murdoch,®Rex Wermer, and P. H.

Newby," The Contemporary English Novel: (N. Y., The Noondsy

Fress, 1852); John Wain, '"Lord of the Agonies,” Aspact,1. (April,

1933 ), pp 53-57; E. M. Forster, "Introduction,™ in Lord of the
‘ Flies (Coward-McCann, Inc., 1982) ppix-xii; Mark Kinkead-deeks
snd Ian Gregor, William Solding, & Critical 3tudy (Faber snd
Feber, Lon., 1987), pp. 43-44,

“
-
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Like the othsr characters, 3imon is stereotyped ﬁrom the moment
he is introducted. He is different, "batty'" and he is " jlways
throwing faints." The fact that he accompanies Jack and Ralph -
|

on tHa first exploration of the mountain and is rejected in favour

v -

of Hoge% the second timé, appears to be a manipulation of symbols

rather than a necessary part of the plot. It is on the return

-

~

From that exploratory, trip that Simon associates himself with

the candle buds which contgnue to function as his symbol; Halph’s

12

responselto the strange flowers.is strictly practical, Jack's

\

is violent, but for Simon the buds have sn almost religious sig-

nifigance, both in their association with worship and in the

M ' Y
"seent which spilled out into the air' amcinting Simaon with ;fﬁ\

Co
their perfume. L
!

As he meditdtes in his secret retreat "he knelt.doﬁn

\

and a single arrow of sun Fell on him." Unlike the others,

%

Simom has no fear of the forest. He walks "with sccustomed tread

through the acres of fruit trees.'' As he prepares to slip away

’

into solitude the i?ene is curiously reminiscent of Christ's

Feeding the multitude:

1

-,

¥ 2 .
Here the littleuns who had run after him caught up

‘with him., Thav talked, criasd out unintelliaiblv, lucgaed him

towards\ the trees. Then, amid the roar of beses in the afterncon

T




A ‘
vy st ’ N ;
. sunlighi\almon fouhd For tham the Fruit they could not reach,
oulled the choicegt From up in the Folzage, passed them back
qown to tha endless, ou;stﬁechad hands. When he had satisfied

them he paused and looked arounda..(p. 71)
/ .

“ [ ) ., B

v ‘)
S ! Asﬁdstrom é;;pa&nae ﬁn‘deébribtiVB language; Simon

\ R R \
! )

I { ' s o . ' .
i& Far more aware th any ordinary child. At the meeting when
[ ' ‘ \( ? \ ' ‘n\ ' I ’
tHa‘group attampts to qogg to.tqrms with Fear, Simon makes en
\ i o . ! R \ .,

lnartmculaye eFFort<fP explaln that’the source of greatest

y ) i
s

'
'

[ [

Eor?uption is(pan himself. . Fapedfwith Sam?’n Eric’s- sccount
o0 o

wof the monster on!the mountaintop .
N ' - oy
i

4?‘/' 4 Vo 2} ,
\ .
i . A
| a ”n .
¢

N
Simon Falf a Fl;dkar oF ‘incredulity....Howsver: he thought of
the beabt thete rcse BeFore his inward sight the picture of »a

human’ athngF herdit and sick. (p. 128}

' He also" seems to have at least some ~gwareness of
S
what\will“hgppéﬁ in the future: 4When Jack and Ralph Fall out
over the neglect which has allowed the signal fire to go out

R : ;
and the ship to pass unhailed, Simon is visibly distressed.

Nhen ARalph is suddenly struck by the hopslessness of the sit--

v
a

ustion, 3imon comforts him by three times repeating "You’ll

. {
get back =ll rightr, 3y using the second person pronoun and

il

excludino himself, he appesrs to be predictiﬁg his own dasth.
w

A3 Simon’s imsights deepen, the images become hdavier.
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~
He must Fast in the wilderness, fighting the temptation of the
devil, 3eelzebub, the Lord of the Flies. The boys don't want

to know the source of ébil on the island, They prefer to ex-

ternalize their problem so that they need not take responsibility.

a

If he Forces them to Fece their guilt, Simon will have to be

eliminated.
The temptations are in three groups. Some diminish
|
the importance of 3imon’s task: ) N

f

You &re = silly little baoy...you'd better run of fF and play with
the others. Thesy think you’re batty. Get back to the others
and wa’ll Forgat the whole thing. (o. 177)

Others appeal to the voice of authority, the school-

master addressing the recalcitrant pupil:

) ) A
'
This has gone fFar enough. My poor, misguided child, do you
think you know better than‘I do? (o. 173) ;
J

r
&

Stidl others are outright threats: RS
I'm warning you. I'm going/to yet waxy....Jdon’t try it on,,
my noor misguided boy, or elsae...we shall do you. See?(m. 178)
4

éoldiné éddressss‘phe thaalogical question of Ghrist:s'

sinlessness in his fraaﬁmsnt of 3imon. Although 3imon is ob-
! ‘

viously not a member of/Jack’s tribg slthough he has no pert’ in

"
¥

&
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the deterioration of civilization, Re shares the sin of man- kB

!
kind. !hen 3Simon confronts the Lord of the FlieF, he is fFaced

L4

with "that iciant, inedcannble rrmcognition." :

/

v

g

Fancy thinkiﬁg the Seast A=z something you could hunt and kill!

..You knew didn’'t you? I'm part of you? Close, closs, close!
+o..Thig is ridiculous. You know oerfectly well you’ll only
meet me down there -~ so don’t try to escepe. (pp.177-173) #

°

t

Simon tod, is ons with the Lord of the Flies; although

\

. ‘ ! .
the Flies sre not in themselves evil, they congregate on carrion,

Y ;
and their presence .indicates dirt and corruption. ‘ )

[

AFter a while these Flies found 3imon. ‘Gorged, they alighted
by his runmnels of sweat and drank. They tickled under his nos-

' ‘ triles and played leaf-frog on his thighs. They were black and
irridescent green snd without number; snd in front of 3imon, the
Lord of the Flies bung on his stick and grinndd. (p. 171)

- /
Ahen he has rejected the temptations, 3imon must

~ e

climb his own ocergonal Zolgotha.

B

"J{hat else is there to do?" -

" He walked drearily between tihe trunks, his faca smpty of axprea-
sion, and the blood was dry round his Teuth and chin....He pushad
on, staggering sometimes with his weariness but never stopping...

A buffet of wind maede him stagger and he saw thet he
was out in the qQPen, on rdek, under a brassy sky. He found his
legs were weak andfhis tongus gave him pein ell the time. (p. 139)

R AN .

Fuam aftmr Sithon has discoverad the cause of fesr

and released men from his bondage, he must deliver the message

I -
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"is down hill, Simon is still bearing his cress.

f

andOeven though it is good news that he brings and the journay

<

1

He started down the mountain and his legs gave beneath him.
Even with cgreat care the best he could do was stagger. (o 181] .

: , 1

Simon is received as Christ was, and as the man in

3

A

Plato’s cava myth is received. Man doesn’t want this oarticuler

~»

| :
good news and he will stone the, messengser rather than face its
» . .

truth. ’ .

+  Although Golding disclaims the influenkte of The
oy
Solden Gough, 19 the ritual sacriFice of Simon as & scacegoat

is obvious. .He, like Christ, becomes the beast and takes the
guilt of the island-world uoon his shoulders in a ritual purging

of =in.

»

*

The, sticks fell end the mouth of the new circle crunched and
screamed. The beast wes on its knees in the centre, its arms
folded over its face....The beast sﬁruggled forward, broke the
ring and fell over the ste=p edge af the rock to the sand by the
water. At once the crowd surged after it, leapt onto the beast,

screamed, struck, bit, tore. There wsere no words, and no move-

ments but the tearing of teeth and claws.

Then the clouds opesned and let down the rain like a
waterfall. (p. 188)

ps . ke
A

:

)

18. Zalding’s reply to Professor Kermode, "The meaning of -
it all,’ Baoks and Sookmen, Dct., 1958, p.9.  °

¢ L

@ ~
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The tradition of pathatic Fallacy ih%;he storm and ;
. .

N
unnatural darkness which accompany 3imon's death has its roots
4 7 ;

f not only in the biblitsl account of Christ'!s desth but through-

out literature. The moral condition of man is reflected on the

m..,/‘ | -
2 - external J::TB?\\ . _—

3imon's body is cleensed and removed by "strange

attendant creatures with their Fiery eyes and trailing’yapours.”
. . ( >
ﬂ
The imagery is of = savior being carried off to glory, and the
y \ .\ f

‘"oroken body" and blood are in fact reminders of Christ’s
sacrifice of himself. What is of greater importance, howaver,
is the effect of 3imon’s death on Halph. This is the point at

whHich previous criticism Falls down et it is the point on which
P, Y . R

'

* % L
the allegory, if inde@d‘thera is an allegory, must rest.
% ’ .

. ‘ ) S3imon’'s death is the beginmning of the end of S|alph’s ;

illuysions about himself. Till pow he has managed to preserve

v

the illusion that he is imnocent and that Jack and Roger have

caused the failure of his dream democracy. He is unatife to

A

deceive himself any longer after he participates in ths murder,
‘and when he recognizes the beast as part of himseslf, he accepts

Simon’s place as scapagoaé. Ralph’s anlighte=nment is total at

the monisnt that he realises that not sver acults -~a~ 2y
- /' “

g
-
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man's pcuilt. This, it seems to me, is the justification for an

ending which in any other terms is unfairly manipulativa.

! \

.The officer in the white uniForm summarizes the

frivolities Ralph has most admired in the a?plt world: euthority,
/ N > i

neatness, a sense of purpose - but he is also a hunter. B

®
- s

The world is not a veritable Garden of Eden, Fruit

|

rots and food creates excremant. Men, even grownup men, are

~

diseased and corrupt, but Golding is not a psssimist: There is }

still.hope. Aalph is rescued because he must survive. There -

must always remain a few who are snlightened, who bear Simon's

/

nessage. Jhen Ralph cries for the fasll through the aiﬂ&gF 8 trus

wise friend called Figqy, he is crying For the end of the ration-
. + v )

There is no logical order that will save man

~

alist illusion.

From himself, and scientific advance cannot be equated with moral
]

progress. Man is not marching up a spiral stairway to the clouds,

B}

he can only accept ?imsle and make the best of it.

.

IF sin is a social pﬁpblem, thea raesult of defects in

A

. society which wart human nature, as long as society exists, sin

3!

" cennot be cured. Sy Mtracing the defects of society' back to

1 Lad

the defects Lin human nature' Golding provides a measure of hope.

- R °

IV(May, 1957), °

20. "The Writer and his Age,"

‘ London Magazine,
pp . 45 -48 . '

.
b : ¥ - -
é ‘ f
- . v
N \ f ' !
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Yoy can work with Failings in your own nature, if you are aware

of them. Individual responsibility for sin also assumes the

possibility of individual salvation from sin.

In exprassing his creed as a novelist Golding stated

e

o

that " the true business of the novelist is a serious, an’

Aeschylean preoccupation with the 'human tragedy, that is to say

1

. he is committed to looking for the root of the disease instead

of the symotoms." The root of the disease, as Colding sees it ’

. is “4an’s "appalling ignoranca of his own neature.' 21,
' 3
0\ ’

v
5

21. "The Writer and his Age," pp§f45-4?-° c

3
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B Man and his World

s

The five critical approaches which have besn used

to examine Lord of the Flies are all interesting and infarmativ

but it is the contention of this paper that none of t$em really

reaches the heart of what Golding is trying to say.

.

In a singularly.unperceptive article entitled "The

Novel as Morsl.Allegory," Fredrick P..Karl classas Galding as

x

a

an amateur Existentialist whosé allegories suffer becauss of his

P

‘ g
heavy-handed moralizing. Kerl is correct in placing Bolding

amang the Existentiamlists, but his understanding of the novsl

never extends beyond the obvious allegorical treatment of a snake

in the Gardemn of Eden and a Christ Figure who is sacrificed.

) : b
When Golding uses thess and ather symbols, hs. is

employing conventional tools to approach the basic questions of
. o
human eiistence. Lord of the Flies is an attempt to define the

[}

“

nature of man and his relationship with the world, and as such

’ o

<

;t is a profoundly theological study. But in spite of his use

of Christian mytholagy, the theology which Go*Bing propases is

‘ -
5

» ) ¢

S,

L - . o
K
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© 41971) p. 214, Y
V3

a secular one. The only given ar revesled:truths on the island

/
are those which spring diregtly from human experience. God

does not appear, nor is he sought, even by Simon.

\

In 3ystematic Theology Paul Tillich dascfipes Bod as:

.+.sthe answer to the question implied in man’g fin-
itude; he is the name For that which concerns man ultimately.
This doas not mean that first there was a being called God and
then a demand that men should be ultimately concerned about him,
it means that whatever concerns man ultimately becomes God for
him, and conversely, it means that a man can bes congerned ulti-
mately only about that which is God for him. 22. ~

K
A\

A theolagical .question, thsn’ is = quastibn about

~

man's ultimate concern. "Whatever is a mitter of ultimate con-

cerng@o a man, becomes, For him, God."aa Thus the attributes -

i
«

of God ﬁil% be those which :eFlect the nature of those who wor-
\ I

ship him. / N o

Q

tord of the Flies describes the dialectic betwesn two
4

i
Q

sets of ultimate concerng,and thus betwean two gads. The entirs

myth is structured in such a way as to delineate this cosmic

struggle. Jack and his group worship a god of power and faar,

N
P N
AN | .
N

22. ‘Vol.1., (Uﬁiversity‘oF qucagc Press, Chicagd, 2nd Printing,

1
'

23. " Paul Tillich, Oynsmics of Faith [Harpsr snd Aow, N. Y.,
1957),;3. 4’40 & .

-
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a god)who demands obedience and sacrifice of self. Ralph's god,

[y

¢ on the other hand, is a god of relatiohship and concern, one
»

whose followers. en joy freedom of choice but are called upon to

»
hd e ‘
.make moral decisions. v A

In defining the role of theology, Tillich states that
\ ) ’
it .

v o
must emphasize the positive valuation of man in his essential
nature. It must join classical n protecting man's
created goodness against natura sxistahéﬁ%listic denials
of his greastness and dignity. t the sH#me time, theology should
reinterpret the doctrine of origh in by showing man’s exis=~
tential self-estrangement and by wusing the helpful existential
anbdlyses of the human predicament. In doing so, it must devel-
op 8 realistic doctrine of man, in which the ethical snd tragic *
elamentg in his' self-astrangement are balanced. It may well be
that such a task demands the definite removal fFrom the theological
vocabulary of terms like "original sin" or "hereditary sin" and
their replscement by a description of the interpretation of the
moral amd tragic elements in the human situstion. 24.

. u ’

This task bf definition is the purpose of myth.

¢ '

httampting to classify myths of evil, Faul Ricoeur notes:

-

...the myth tries to get at the ®Bnigma of human existence, namaly
.the discordsnce betwesn the fundamental reality - state of imno-
cence, status of a creature, essential being -~ amd the actual
modality of man, as defiled, sinful, guilty. The myth accounts
for this transition by means of a narration. 25.

>

24, Systematic Theology, yol. II, pp 38-89.
es. The Symbolism of £vil, Emerson Bachgpan (trans.) Religious

ParspectiyeISBrias, Vol. XVII (Bagecon Press, Boston, 1967)1p. 163.

?
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-In attemping to define the nafure of man and the world

he‘inhabits, Goldipg does not oversimplify. His novel contrives

a world in'which ordinary rdes do Not apply, in order that human

nature may express itself free of thetrestrictions which society

”

[

normally places on it. In this respect, it resembles a fable.

!
A certain amount of manipulation is readily evident both’i& getting

the boygz om the island and in teking them off again. The spec-
° "

tacular disintegration of such civilized graces as thi/?yﬁldren

N .
originally posseased mekes the theme of human sinfulnhess rather

-

“r : /
) tidactic.

A

N

But Lord of the Flies is neither as simple nor as clear
as such an interpretation would suggest: As already noted, (ch. 1)

there is nmothing inherently evil about: the decay ashd corruption

]

in this Garden of Eden. In the same way the characteristics

a

in Jack and his tribe ars not unambiguous. In chapter three

~we examined Golding's view of man-as expressed through the

. 0 / .
differences in character which are found in =11 of us. Witg"

4

the single exception of. Roger, ths sadist, the principal char-

p . .
acteristics of ?ll the boys are the basis of both their strengths

and their wezgnasses. If ths novel owes enything to The 3acchas

it is Golding’s vision of the ambiguity of human nature which

combinas réason and the impulse to savagary within the same

- }
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body and causes them to be forever in confli *

h . » 1
can be equated with Oionysus, it is his dark side that he reveals

o

. [ .
a 2

|
to him.

In sﬁits of the apparent allusion in the final para-

» . [ , s
graphs, Golding disclaims personal acquaintance with Conrad's,
)

\H art of Darknsss 28 | Yet the darkness he portrays is powerfully
a -

. . ’ o.
raminiscent of that which AfFrica reveals in Conrad’s har

']
Bsth novelists are describing that tendency to chaos and madness |

which reduces man to an organism respansive only to the instincts
and lusts of his animal nature. Ralph struggles against the.-

‘shutter which threatens to click over the cogni tive power of hls

f i and which leaves him helplessly victim to his terror:
brain : ‘

{ T
Ralph scr@amed; a scream of fright and anger and desperation.
His legs straightened, the screams became continuous and
foaming. He shot forward, burst the thicket, was in the
open, screaming, snarling, bloody. (P.245)
=

At this juncture he is neither morse nor lass than an

animal at bay. Jack, on the other hand, surrenders to the power
AN

of darkness as to an extension of himself. Reason has naver

‘U/ . . ." -

26, In an unpublished, interview at Purdue Univarsity by
Jamas Keasting, cquoted in Baker, p. 6.

LY
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'

been natural to him/and he sheds its influence to assume his

| 4

w

Explaining the use of the serpent in the Genesis myth ,

1

Faul Alicosur suggests: '

In the Figure of the serpent the Yshwist may have besn dramatizing
an important aspect of the experience of temptation. - the exper-
ience of quasi-externality. Temptation would be a sort of seduction
From without; it would develop i into compliance with the appar-
ition that lays siege to the "heart"; and, Finally; to sin would
be to yield. The serpent, then, would be a part of ourselves which
wd do not recognize; He would be the seduction of ourselVgs,

pro jected into the seductive ob jact. The interpretation is so n
much the less irrelevant as it has already been invoked by the N
apostle James: '"Let no man say when he is tempted, [ am tempted _
of God; for God cannot be tempted with evil, neither tempteth ’
he any man. ‘ But every man is tempted when he is drawn away of

his own lust, and enticed " (1:23-14).

Je might even say, following 3t James’s line of thought, that
this pseudo-outer becomes Zn alien reality only through bad Faith;
arguing from the fact that our* fresdom is beset by desire, we
seek to exculpate ourselves and make ourselves appear innocent

by accusing an Other. Thus we allege the irresistibility of our
passions in order to justify ourselves. ' 27

[
3

In Lagrd of the Flies Golding is working through the

same comncapts. Early\in ?Pe rovel, evil is seen as external' to

.

man. It is "the Oeastie", the demon which is feared but not
- | ’ ’

known. As the novel progresses, evil becomes human in shape,

but still "other'. It beldngs to the savage tribe, not to reasoning

[

s - ’
man. In the end, however, no human being camn escape the stigma
g - .

27. The Symbalism of Evil, p. 256.

» o |
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of sin. That darkness is all—pervasivé is dpmonstrated by the

s
\

"ancient, inescapable recognitigd' between 3imon and the 'Lord of

the Flies, Even the most intuitive and religious-natured of the .

S

children recognizes the authority of this lord.

If darkness is meant to be equated with oni;lnal sin,

the question of origin presents itself. In The I nheritors éolding

‘seems to place the beginning of sinFu?ness at the moment of self-

N i

cohciousness. The Neanderthal man is pra-cogn tiva, He can

B

nei?her deduce nor reason, but lives within the data of his senses.

He is thus incapgble of harbouring §ither susriclon or hostility
and his nature is open’and loving. Homo Sapiens, on the othpr’
hand, views the unkﬁown as necessarily thraate?ing.* He eaxpects
“the‘other" to behave as hz would; therefore he destroys what

he does not know. Hith self-conciousness has come the capacity

to sin.
\\

, [} .
In Lord of the Flies a distinction is drawn batween

A

sin and guilt. Golding takes particular pains to point out that

evil precedes and is contrary to the forces of civilization, rather

L
{

than resulting from civilization as the Romantic world believad.

[
1

In the fourth chaptar: when he describes the passionately emo-

tional. and corporate life of the littleuns he is positing a

)
)

* ~
4 "
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- other life Maurice had received chastisement for fFillin

8
theory that guilt grows out of awareness of the law but

\ ’ |
I"innocehce" does not Frae maanrom human nature.
V - 7

As Roger and Maurice race through the sandcestles
AN

and earthworks which Percival and Johrny have so loVingly comn~

trived, rendering as much, destruction as they can and Filling

Percival’s eyes with sand:

o

I 4 ' ¢
Percival began to whimper...and Maurice hurried away. In his

g a
younger eye with sand. Now, though there was no parent to

let Fall a heavy hand, Maurice still Felt the unease of wrong-

doing. At the back of his mind fFormed the, uncertain %4tlines

of an excuse. (P.75) A

It can be only a matter of time bafara sgch condition-

ing will brfeak down. In the cese of Johnny, there is no condit-

ioning. He is the tiniest boy on the island, the first to cpey

the summons of the conch, and the only child who is described

°

1
ss "innocent", yet: '

“ercival finished his whimpering and went on playing,. for the
tears had washed the sand away. Johnny watched him with
China-blue syes; then began to fling up sand in a shower,

and presently Percival was crying again. (p.78)

/ Johrnny is simply exhibiting }ntelléctual curiogity.

He is unaware of having sinned, but the tendency to "“"natural

¥

belligerence,' wanton cruely, in fact, ha§ bapn presant from
»

PR



the momeht of hig First act. '"Natural belligerence" makes him
en joy his power to make another boy cry, just as Henry is "sb-
sorbed beyond mere happiness! when he is shle to cantrol the
motions of the ?iny beach séavangers; to FgeL himself "exercising
control over living things."

This desire to control thea environment is a recurring
symptom of the dark side of human nature. Nhatﬁappears at First

to be a completely innocent and boyish joy in dislodging a huge

) .
rock gnd watching it explode inmto the undergrowth "1like a bomb"

ieaving a path of destruction "like an enraged monster," prefig-

ures much more sinister attempts to control the nmatural world,

Human pride is the enraged monster the boys have set Free{»and -

the voice of reason must bow before it or be destroyed.

When a pig is killed, it is not the prospect of

meat nor even the vindication of his skill as a-hunter whi&h .
! .
most impresses Jeck, but the knowledge that they havg "out-

witted a living thing, imposeq their will on it, taken away its

1ife like a long, satisfFying drird’.

]

The theme is carried to its logical axtremity in the

, v | .
ritual hunt after Ythe besast" has been discovered on the mountain.

“
s
s

The choice of guarry is deliberate: . l
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el ad v, 2

A little apart from the rest, sunk in deep maternsl bliss, lay
the largest sow of the lot. She was black and pink; and the
great bladder of her belly was fringed with a row of piglets
that slept or burrowed and squeaked. (p. 186)

As the boys chase the sow through the héat of the

afternoon the imagqu is unmistakably sexual. The boys are
!

"wedded to her in lust" ancd when finally "the sow caollapsed under

[
/

N\
them and they were heavy and fulfilled upon her," the fulfillment

. ]
carries the weight of rape and incest. To have forced one’s

will on anotﬁar, to havk obliterated the other 1in an assertion

of smvage power is to have expressed what is most evil in the

human personality.

-

The boys are conscous that an unholy union has
occurred. They create in that place a shrina to the god they

have now affirmed, and they fles from its presence in terror of

[ r
t

the power ﬁhgy have avcked.i The, erection of the Dark God points
v

the reader to Golding's fhsological intention. These are not
simply boys who he(s been carried avay with childish enthusiasm,

they are carriers of the disease which \makes humanity at once

L1

heroic and sick. ' \

Lord of the Flies i a highly contrived novael. 8oth

structure and symbolism are designed to show the tension whick”
[ toa

exists between good and BVkl-at-aililevels of Wuman endsavour

’
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One interésting example of contrivamce is in the structural

A
symmetry of the novel.It is a testimony to Golding’s skill

k4

that this rather didactic device has baen largely ignored by

the eritics. es. -

The novel has twelve chapters and the major evants,
of the last six are used g; perallel and comment on those of
the First six.

A plane flying over the pacific is attacked and shot

down. Its passengers are draéped orn the island while the car~

.casg of the plene is picked up by a storm any dragged out into

v/
the ocean. A few weeks later another battle is "fought at ® ten

A

mile height," another '"sudden bright explosion and a cork-
screw trail across the sky'" and once again an sircraft disgorges

its human cargo on the island. B8ut this time the plane is a jet
] .

Fighter and ‘the cargo a burnt and disfigured cadaver. This is
i

.an ironic response to Ralph's impass}oned plea For a sign from

the adult world, and it is a response which leaves no doubt of

H o - . ’
the parallel bétween the island and the "real" world, a parallel
, . . /
which lurks always just below the surface until it is-once

Ji
28. In my ressarch I found it remarked on only in Kinkead-
Weeks and Gregor. .3 L

.
4 s
.
/ ‘ b
s
v
s -
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again made explicit in the Final chapter. ' . . t

'S

The search for the Beastie provides a direct comntrast

to Ralph’s ecstq}ic idealism on the day he first crawled out of

I

the jungle. The calm green and purple of the lagoon, the shore

fledged with palm trees and the white surf which Flinks on
. -~ \
coral reef parhaps a mile out, are only half of the. picture.

’

The second exploration of the island reveals that it has an

unfriendly side as well, a side where "the filmy enchantments
, ..

of mirage could not endure the cold ocean, and the horizon was

!

hard, clipped and blue....tha deep sea waves were miles wide....
. 1
J

They traveled the length of the island with an air of disregarding

r

o

it, of being bent on other business." On this unprotected side

the remoteness of the ssa forces itself on Ralph's attention

)

anc ke must face the unlikelihood that he will ever get off

)
/

sthe island, (
. \

The journey up ths mouqtain in the fFirst chepter is

’ .

»

saccomplished by three boys, as is the journey is chapter seveny

but while in the First, the boys are exploring to discover what
©R
new wonders the island may hold, in the sacond they sre seaking

»

the source of the evil which is disbunbing theair hanmoﬁy. on

the first trip up the mountain, the third boy was Simon, the $

x

~

e
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light-hearted, happy representative of intuition and acceptance,.
. "

This time it is Roger, who is dark, secretive and sadistic,

iy ¢ j .
- , \L ﬁ
H .
At the end of the first chapter the boys find :

i

‘e \
,}‘ N R ~ . . &
i

5 \
. 1 »
a piglet cadght im a curtsin of creepers, throwing itself at.
the elasficgtraces in all the madness of extreme terror. Its
voice was thin,.needle-sharp and insistent. The three boys

‘rushed Forward and Jack drew his knife again with a Flourish.

He raised h#s arm in the air. There came a hiatus, the pig
continued td scream and the creepers to jerk, and the blade
continued tg flash at the end of a bony arm. The pause was

only long enpugh for them to understand what an emnormity the e ]

downward stroke would beysThen the piglet“tora loose from thae
creepers and scurried jAto the undergrowth. (p.40)

v

.

B8y the second half of the novel. the pigs are

}
actively hunted rather, than stumbled upon inadvertently, snd .

the boys suffer no gqualms about killing them. The blood is no
longer a deterrent;lnow the\sgilling oFrblocd excites and
stimylates them.

Buring the first ﬁeeting which the boys hold

Haiph is elected lesader by democratic process. During the

«

hY

maeeating in tha secéndﬁcycle Jack declares himself leader by

o

right of power. The rqlliné of the First rock prefigures the
release of the rock which had besn poised over the‘oauaeway
. 7/

to strike and kill whaomever tries to enter uninvited. The firat

1

was just For fun, but this ome is the means by which Piggy




‘ - is murdered. The mccidental lightfng on Fire of "the island .

N
<

is repeated, this time not to provide a signal Fire which/might
&’

1y . 7

enable them to return them ta civilization, but to smoke Relph -

° out and dispose of the only person holding them back from total

; 4 savagery.L It is ironic that it is the smoke- from this Fire

/ \ -
&,

rather than From a signal fire which results in rescueiﬁg

i )

There is nothing new under the sun. LifFe moves in

concentric circles, each cycle describing the peth of the1éycla

before it. But as man becomes more sophistocated he attains
o 13

higher destructive potential, so each cycle is more violent

] ' « 3

thamn the previous one. In the grown-up world the pattern will

* \
v
Y

not be interrupted by the intervention of a rescue ship. |

hvd

Lord of the Flies is a myth of the type which

Paul Hicoeuqﬁcalls the WAdemic" or "Anthropomorphic" myth, or .

©

rather it is the First half of such a myth pattern, since there

<

is no Eschatglogical vision in Golding. ' Evil originates with

marn and as long as man 15; the struggle must continue. The
vision of Simon is not of salvation and redemption in = better

world., The on ly other world the boys will know has sll the
\ i
problems they have encountered, on s horrifylihgly larger scale.
- s
The "ma jesty of adult lifa"™ has turned out to be a delusion.

. . Simon’s vision is one of salf-knowladge and agceptance,
- N ' .

© a
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what Tillich galls '"the courage of despair."

°

h N

He who is in the grip of doubt and meaninglessness
. cannot liberate himself from this grip; He asks for an answer
which is valid within and not outside the situation of his des- -
P83irees. There is only one possible answer, namely that the
acceptanca >fF dpspair is in itself fFaith and on the boundary
line of the courage to be....0One accepts oneself-as accepted
in spite of one's despair abqu the meaning of this acceptance.

«

The faith which makes the courage cf despair possible
is the acceptance of the powesr of being, even in the grip -
of .non-being. Even in the despair sbqout meaning being affirms
itself through us. The =zct of accepting meaninglessness is in
itselfF a meaningful act. ‘

[

~

B

x,

««ssie the courage to be paossible if all the ways to
° create it are barred by the experience of -thzir ultimate
‘ insufficiency, If life is as meaningless as death, if guilt
is & questionable as perfection, if being-is no more meaningful
than non-=being? 203. C

Lo e

fom e T R
tamay o A
I L e

< e

"

;o

. For both Tiliich and Golding, the answer is 8 rasoun-
Al

ey
¥
By

1

ding affirmative. T g ,
° A}
§ 7. The Function of Symbal and Motif
. » ' ’
.y . o ’ ;
; In Dynamics of Faith Paul Tillich observes that
1 ‘ » .4
Man's Qltimate concern must be expressed symbglically:
o '
> . |
3 , 28, The Courage to B8e (The Fontana Library, Collins, London,

€ <A
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‘k . The reasony for this transformation of concent? into
'5( symbols is’the character oFLdtimacy<and the nature of ﬁa;?h:te
That whizh is the true ultimate ;ransc?nds the realm o ln;
reality infinitely. Therefore, ?o finite reglity cantexpre :dg
& " it directly ang properly. Religiously gpeaklng, G?d ransce
. his own name. This is why the use of his name easxly.bicomesarns
' an sbuse or blasphemy. ‘Whatever we say about that wh;cb iznc .
. us ultimately, whether or not we call it Godr has a sy@ othgt
meshing. It points.beyond itself while.paPF1c§pat1ng in TF
to which it points. In no other way cari faith express 1tsel
adequately. Ths languageagF fFaith is the language oF.sym o s..

v P . )
Goldihg would agree. However, like mll postwar  npvel-
M ’ ' ' . . 3 .
v ' jsts Golding'is handicapped by tha, nature of the rsliglpus

° 7
a

metholoéy from which he works. y

£
The language of imaginative 'litersture ...is...a languagk which,
iFf it is to do its proper work, needs to be theavily weighted '
with the Beliefs, the sentiments and valuations that sre the
(} . deep source in the culture of its "hum and buzz of implication'
and that bind the peuple together with ties that‘“separata them

ka\ '~ from the people of other cultures. 30.
3 H . N ) ¢ o » N
*“w{ .

But when the traditional premises regardimg the
radica)l signifigance of things have collapsed and there is
no longer any robust common Faith to orient the imaginative
Faculties of men with respect to the ultimate mysteries of
exigtence ~ when, in other words, the basic presuppositions of
a culture have become just yawning question ‘marks, then the
_ " literary aftist is thrust upon a desqlﬁfe frontier indeed. 31

Y

~ N Le

\ ) , o

. 29, uMDyhamicé of Faith, pp. 44-5. ° .- = =
- ‘ i
Y N i * . . .
- 30.' Nathan A.3cott Jr., "The Broken ®enter: A Definition of
the Crisis. of Valuas ih Modern Literaturs," in Symbolism in

Religion gnd%£jtekature, Rollo May ([ed.)(Georbe Breziller, Inc.
New quk,\198037 p. 1814. B '

L
o

T \
'L,;,s‘l. ' ibid.'p. 180, . S .
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An sighteenth or nineteenth century.novelist would have been X e

' 3
i)

safe in assuming that certain Egﬁms #nd symbols Kad common

4
. 4 1
t

signifigance and evoked common assaciations for most of his

3
2

1 > -
readers. No postwar novelist is able to make that assumptior. YN

»
S
L]

l.ord of the Flies is an experiment it communication

v
- 4 a

by means of a set of symbols which ewlve as the novel progheséés.

The Function of of these symbols is to delireste the cosmic

struggle ﬁy}waen'good and evil in human’ nature and as it is

raflected in the world man inhabits. Just as the structure )

\
of tha novel is carefully balanced so that the second half

. t

repeats the cycle of the firsg, the s&mbols are pq%red in such '
; .

1
a way that the reader is constahtly reminded of a dialectical

N . v
n

L4

¢
tension. Every symbol and motif in the novel has an oppggite

!

which is used to comment on and qualify it. & °* \.

' ' N
» . The shell, one of the two mgjor motifs, is not [

: : ( I
simpiy é}symbolic object, it is a real shell. It is described /
5 ’ k]

as “"saomething creamy’ which'lay among the Ferny wseds.' ‘When

Salph has brought it to the surface we note that it is an un-
2 ' o
usualiopjept'indaadJ F...asep cream touched here and there with °
: \, ‘ &Ta
fFading pink..\eighteen inches of shell gith 8 slight spiral
. .7 . . .
twist and covered with a delicatalambossed pattern."

o8 !

* ) .
Eiggy, as he will so many times in ths future, puts

' .




(:} the idea into Halph'é head: ‘

"We can use this to call the others. Have a meeting.

'
- '

That was what you meant, didn’'t you? Thi;fb why you got the

~— - -

conch out of the water?" . "
- ﬂ -

The chapter is entitled "The Sound of the Shell"” and

Lo

L]

it is the shell’s sound rather than any inherent symbalic mean-

ing which makes it a valid scepter of office. "The deep, harsh
\

note boamed out under‘tha palms, spread through the intricacies

-~

of the forest and echoed back from the pink grenite of the moun-

tain" starting up clouds of birds and calling the fFirst, assambly.

f
i

"The being that had blown that...wa3 set apart."

€

The boys themselves endow the shelk\iifﬁ silgnifigance

’
a

when they make it the mark of the speskar, yet! only for Piggy

does it become more than a useful object. Jack is.quite raady
4

to discard it imme diately after the first assembly.

o

' \
"This is the mountain. The shell |doesn’t count here."

Yet even Jack respects the need for orderly assemblies and ~b-

1

. [
servas the rule that the holder of the conch occupies the floor.

FoJ Piggy the conch has existential importance. It
is he who first discovers it and shows Ralph how to use it.

H

and he assumss that when Jack’s tribe raids the shelter,’ths

) - Eemaed
He associateg the ob ject with th%,authcrity of law and traditioT”

78

-
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- purpose of the reid must have been to steal the conch. With

touching fFaith in the efficacy of a symbol he allows himself

t

to be led to ecmstle rock to show the tribe "the one thing

N\

they haven’t got." i ‘a)i

: That Piggy and the conch should suffer the same fFate

is ekpressive of the degree to which Piggy depeﬁde far his ex-~

»”,

-
N

f
* | o
istence on civilization. A weakl}ng such as Pigsy would never

: have, survived infancy in a primitive culture, Here, vainly
|

/ trying to hold bégL the rush to savagery, Piggy stands in Jack's

¥ uéy. Jdack haé'né usae fFor the ratbénal intallect; n; more fg E /
H;[interested in any law'agher than his own. Now that he_has
established himself chief, both are irrelevant and irritating.

The conch has ro more meaning than he chooses to bestow on it,
. 8 ’J
and FPiggy, without his glasses, is worse than useless. It is

somehow apprcpria‘q;that.whan he dies his brain is gread out

5 on the sacrificial altar before it is snatched éway by the sea.

°

The mythological Triton, son of the sea god Neptune, had con-

L3
- ~

' trolled the sea by blowing ‘his conch. When Figgy’s conch is

3

-

snashed, thes sea takes him back.,

2 \’ - /
The other major motif and the one which is’the most
' /

Yy complex is the anaka-thiné.!Iha aﬁake, archetypal éymbol fFor

. . - . . *
. .
N
. » .
' .
.
i N 3
P I ,
!
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evil,  is oddly missing in tHis garden, but from the first page’

a snake-like presence is suggested by ﬁhé crespers which sn-

h) v
tangle Pigoy. These are rnever referred to as vines or climbers,

®
ﬁ @
- relatively neutral terms; always th& mora syggestiver word is
4

used. Every descriptive expression in the novel is the con-

sidered choice of a skilled craftsman. ,

The relationship betwesn snakes and éreepers is under-
!

7 lined when the boy with the strawbarry birthmark describes hi%

sighting of a gneke-thing. "In the morning it"turned into them
. " . ‘
things like ropes in the trees, shd hung in the branches.!"' The
£ . ¢ : i
imagery becomes blatant when the bbys light the islend on fire,

o

8 tree axplodes, and creepers shoot into tha air. Snakes rain
'down on the burning forest as debris had rainmed from the burning

aircraft and scarred the igland, just a Few days previously.

\

_— Apart fraom the smallest boys, the children knaw theras
P ! \

. : : . e
’ isn't a large animal on the island, "but if there w?r, weld
» ¢ ' ’

o

hunt and kill ig." Yet they are unable to dismiss théksanaaticn

that a malevolent Force is waiting to-spring on them. They wonder

whether glant squid can crawl out of the sea; and aven Ralph Finds

L

certain words uncomfortaeble to verballze,s - \ - :

4 [ f i

" B 4 ~
\ )
s .
.
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S

"Wo need shelters because of the - ." ...Snakes were
mot mentioned now, were not mentionable. .
i "IFf you’re hunting sometimes you catch yourself
Feeling as if ~ " Jack Flushed suddenly.
: "There’s nothing in it, of course, just a fFeeling.
Sut you fesl es if you’re not hunting, but - being hunted:
as if something’'s behind you all the time in the jungle. " (p. B7)

—

, All are afraid. Jack has heard hig hunters talking

A

about "a dark thing, s beast, some sort of animal," and he cam

only offer as reassurance, | &

. ' o
i " "Be frightened because you’re like that - but there

3 ” ) R

is no besast in the forest." .. ! :

» [

Only Sinmon is able to isolate the fear. For him

i . - 5
there are no’'taboo words and hf isn't afraid of the jungle at
Al ) °
night because he is intuitively awarie that the beast is
!

v

‘ C
neither animal nor ghost. Even when he hears the account of

wthat 3am’n Eric have seen on the mountain he feels "a flicker
o

“~ -

11 N
of incredulity st s "beast with claws that scratched, that sst
on a mountsintop, that left no tracks snd yet was not fast

anough to catch ééﬁ'n Eric.” Py

N ﬂ .
With the replacement of the signal firs on the moun-

tain by the body, the bn¥’s‘Fears are focused.

This is ona of the most menipulative -incidents in
A z

o

the nerl. /9élbh has just concluded the pravio chapter wishfng

19 I
/ ) ' m .’ !

:f . : . ¢ ” ‘ . é\*
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[, 1

%

pleintively, "If only they could get a message to us....If only
' !

they could send somathing grownup...a sign or something." A few

(" -~
[N

lines into chapter'six, "a sign ceme down from the world of 'grown-

ups, though at the time there was no child swake to read it..."

%

Several points of view are supé%impossdlhera. The moon and the

curve of the sarth's surface reduce tha wiﬁking lights of the
. .-

air battle to the proportions of a mera spaorting of insects.. ''Not

. . ] 'A . A v
even a faint popping came down From&tha battle fought at ten miles’

o

#
height." The apex JF human technolo?ical achievement is the

killer aircraft which allows men to ‘destroy anything within ten

miles' distence of the earth’s surface. The adult world is sig-

. .
Nifig antly different from the§cﬁildren’s warld only in the power

B

of its destuctive instruments. The only sign grownups have for

v ~

the children is the stink and corruption of a rotting corpse.

Like every other beast outslide the boys themselves, it is harmless;

" - &
yet in its eternal mock-fAesurrection at the mercy \

\

N - \

of the wind which pulls the head up to stare af them out of
: L . ' )

empty eye-sockets, it resnacts the human bondage to evil.
! A

~

Tha decaying skull serves as g link batween the be- .
¢ a

ginning of the novel when Goldiné painted out the skull-like
appearancé{bF the decayinn coconuts whith. litter the nraung.
’ . (R3 ot ‘
t ' ‘ M f

“

P, and the pig sacrifice which is soon toooccur.f“Thét:tha pig’é

’ -
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's meant to epitomize human evil'lis unquestionable because

‘ .
of the particularly repulsive nature of the hunt which led to »

its erection. Intended For a sacrifice, it quickly becomes .
the lord of the fFlies and of the island. Like tha dsad pilot,
it is a harmless if unpleasant?objact.' It typifies the aevil

not so much of sin as of unreason. The flies which swarm over

o 4
it are mere instinctive beings 'attracted by corruption,

Simon, on the brink of af apiiéptic fit, Finds "he

was looking into a vast mouth. There was blacknes# within, a
¢ .
Blacknesg that spread. B8lackness threatened to engulf azll human
c
l1ife." Later, when Balph charges into the clearing to discover

Ythe shell which éleamed as whitely as esver the conch had done'"

> -

3 .
he is sickened by the obscene thing. He lashes out at it snd

the skull flies off its stick and smashes, as the conch has sl-
ready smashed. But thé skull is not like a conch. When order
and tradition are destroyed they vanish without a trace, but

evil can never be obliterated that way. Like the broomsticks
\ R .

wE}ch multjply as the Sorcerer’s Apprgntica,splintera tham . \

apart with his axe, the more pieces the skull is broken into,
' iy oa P . ' ‘ ‘
the greater its rangé& When it lies in two pleces its grin is |

aix Famt across,
A)

=1

1

The bemst om the mountain is freed and wqéhud away
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at .precisely the moment the boys no longer need it. They have

crested their own cadaver now, this time Simon, the sacrificial
| -

lamb who, st least for the moment, carries away the sin of the

world., But the ritual must be re-esnacted. The boys know by now

1 .
that the beast is a multiplicity which comes in many shapes and

r

,
o

can never be killed. The next sacrifice is to be Piggy and after
\ ) -

that will come Ralph.

T

“ As the conch and the Beastie, the two Punning symbols,

-

Function as paired but opfosing motifs, less important symbols .

are also symmetrically opposed. Butterflies areginVariahly
¢ 9n x {

associated with Simon. They dance in his clearing every time

i

he slips away to maditate alone: In thelr airy perfection the

butterflies suggest pattern and design as well as peace and sec-

.

] ¢ -

urity. Thay hover near the Flowers in Simon’s clearing, and it
‘ - , .

is the heaviest of ironies that they are driven away when the

N

- \
same clearing becomes the shrine of the pig’s head.’

- 0 i
o

o The Flies are in themselves morally neutral as

“

are the butterflies, but From‘the beginning they =re associated .

with corruption. .They hover ovar rotting fruit esnd settle on

S~

the boys to drink their gweat.. They transform the spilled gufs

of the pig inteo ar iridescent "heap of black coal! and they -
. \ . YN

= . o .
possess the skull, climbing in and out of the nostrile and eye _—

. - .

- B

v P - .
V . - R ] , ~Er 1
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sockets as if some tender tidbit were hidden away in the 'secret .
[ . N 1S
i
recesses of the brain.

N

N
Christ is often depicted as he hangs dead on the cross,

'

3§th his head surrounded by a shining halo of light. Golding has

4
~

given the dead airman a hovering cloud of black flies which rise
and settle back as the corpsc is pulled up and then released.

The boys themselves are associated descriptively with the flied.

A
1 a

As they break up the assemy ly and go down to the beach, " the

dis@%rted Figures had come together on the sand and were a dense
o H

black mass théf revolved."

The assembly and the dance aré another pair of con-

trary‘éymbols. The asssembly is associated with the comnch and

"the- world oF'reSPQnsibility and hope. It is conducted on a raised *

platform which is protected from the sun by a leafy overhang of

~, o
palm trees, and it is the one place which the boys have made an
\

3

~

effort to plan for convenience and godd order.

v

It wés'Foughly triangular but irragular.aﬁd sketchy, like gvary-
thing they made. First there was the log on which he himself
sat. The two sides of the triangle of which tha log was base
were less evenly defined. On the right was a log polished by

‘restless seats along the top, but not so large as the chief'sg

seat and not so comfortable, On the left were four small logs,
one of them -1 the Furthest, lamentably springy. (p.S6)

) The aaéembiy is conquéta& by copperative dsmocratic
s . N ¥
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process - within the limitations of a group of normal children -

under the leadership of an elected chief. Its.Function is to R 1

1

preserve order and praovide for adequate liVing conditions as

-

vell as . keeping the fire going so that thay may have some_hope of

rescue. /

9

I v ) "
N 4y

The dance is exactly the opposite form of expression.
Wihile the assembly works for rational decision, aven, sometimes,

on irrationhl subjects such as whether there are actually ghosts,
' A‘ ¢

the dance creates a hysterical mob, -Dances occur at the instiga-

tion of an absolute dictator who uses them as a way of uniting

l

and contholliﬁg his tribe. They are celebrations of bloodlust

and can be fully satisfactory only when blood is actually spilled.
|«

JIn the chanﬁiﬁg,‘milling swarin of bodies the individifal loses
]

selF-consciousness. Yith the loss of identity comes loss of

BN
s

personal responsgibility. The Furthest thing from the minds of

the dancers is rescue. Going home would mearn no more "“"Fun."

\

Golding makes %requent use. of the descriptive’ poss-
I
ibflities of sunlight and shadow., Although sun is alsc associsted
' H
with heat and therefore fire, the morning sun shines, gn Simon and

the butterflies end brings to life tha riotously coloured birds

and the luxurient foliege. Light is usad te describe "the
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1
1

strange , invisible light of friendship} and sunlight is can-,

stantly being re“lected From Piggy’s glasses.

1
Shadow is always associated with tha morally question-
able., As Jack revert# to being a hunter he is able to “pass like

a shadow smong the trees," and whern Roger is almost caught

throwing stones at Henry, "a darker shadow c¢rept beneath the

PNy

swarthiness of his skin.h When the boys first present them-
-~ © 1 N
selves at the summons of the conch, it is their shadows w?ich

can can first be perceived moving along the white sand.

- §
Ohe of the umexpected characteristigs of the place

of assembly is the lighting effect of the sunlight bouncing off

the water: , ‘ ’ !

Normally the underside of the green roof was lit by a tengle
of golden reflectioms....8ut now (in the late aftermoon) the

sun was slanting in at onme side so that the shadows were whsre
they ought to be. [p.98) ' . o

ES

»”

Even before the meeting has been called we are warned

3

. !
that certain realities will have tdﬂbe faced, ' N

o

// ‘
Like the shadows, the mirégas create petuliar visusl
\

i
u

imagery. They are often Fantastically beautiful buﬁ are nNo more

trustworthy than other sppearancaes: -

L /
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Strange things happened at mid-day. The glittering sea rose ug,
moved apart in planes of blatant impossibility. The coral reef

and the® Few stunted palms that clung to the more elevuted parts
would float up into tha sky, would quiver, be plucked apart, run
like raindrops on a wire or be repsated in an odd succession of '
mirrors. Sometimes land lovomed where there was no land and

flicked out like a bubble as the children watched. (p. 73]

The children do not urderstand the mirages so they ignore tgem.

-

"Yet they conﬁipue to be deceived by the appearances im their

r

-
4

daily lives, It is not until Ralph is faced with the “Yunfrisndly

side of the island, where the Filmy enchantments of mirage could

\ . ‘ i Xy
rmot endure the cold ocean' that he begins to come to terms with

the size of the ocean and his own insignifizcance. Hope of rescue

' T
seems absolute folly from a more realistic perspective.

& liéthaf contréry pairs of symbols could go on to
much greaﬁer length. Piggy’'s glasses areg aopposed by Jack's
N N
knife and ju3;>as Riggy keeps cheaning his glasses to clear his

visioh,'g?cﬁ keeps slamming his knife into trees ir aa assertion
\ N h

[l
.

of a primitive nature which has no use For visions The huts
~ ’ ’

i “ 0

which represent an attempt at civilized life are oppased by

Castle Rock, a habitation more suitable to @ savage tribe which

[

must defend itself against real or imagined enemies, than to g

~society of peaceful food getherers. WYWhan the hutd collapse it
N \

is a sign that g%yilizati7ﬁ on the island has capltulétéd.
"

Just as human neture contains within itself elements

t




R N

(} of both good and evil, certain of Golding’s symbols demonstrate

n

the dialectic within themselves; that is, they,coriain their aown

contrariez. liost interaesting cﬁithase is the ¢hoir. The choir

9

, of a boys' school calls to mimd images of blue-eyed blond angels

with rosebud lips opened wide in song and faces shining with

. health and enthusiasm. Their voices are pure and clear, and’

s

they go about life’s daily tasks singing Gregorian chants in
1 ) . - N
: dulcet harmony. These bays, however, have obviously never heard
¥ .

;

\ of the Vienmna 3oy’s Choir. %biy resamble nothing so much as a

// Ublack creasture" when they appear aon the beach for the first
p ) - ) -

(:) timg, and they are'tontrolled" by a tall, thin,~bony boy whose
! ’ .

black cloak swirls about him when he moves. He is an absolute

s ¢ ) ’ R -
N

Hictag%r and his %poir responds as a military unit. - s

e o i . b
.

"Choir% 35tand stilli" - )

@

: . ’ N ’

P ~ "learily obedient the choir huddle in line and stand -

i

there swaying in the sun."l\?eleased, they perch "like 91695’

N , et N
| birds'" on the crisscross trunks. In thd:r black uniforms the
1

- choir suggests a unit of Fascist soldiers and the Pésemblance
N ' \

13 o L L
increases s time goes 'on. Yo are never tald of their singing

o

) - ’ \

a single note, but fﬁgir'hunfing chant is horq}@le in ite diygr-’ i

o o N
A4 : ;
_sity from é@% Rormal pateriel of 8 ‘chalr: 4

° . "Kill the pig, bash her ih, cut har throat, spili her b;pod...;\\\~

\ ~ . . .
M 1]
- o
- I3

Y ! v 7]

— o . /2 .



. taken as an attack on the céﬁruption within the established

o & 3 .

. % N

[ . \ , ’
There are several intriguing possible interprestations

‘ ( - . \

the choir, altheugh none is more thah suggested. It could be

oF

I3
¢

interprated to describe the conflict between church and state,

¥

between the militery and cdnstitutional government; it could be

'

v

]

church, or even as the church militant establishing her supremacy

o
5

-
by means of inquisition, £ ,

7 4

One of the most insistant thames in the novel is the

)

'Y N ' ®
relative insignific ance of the works of man. Before the "mirac-

7

clously throbbing stars" which whael in their eternal circles,

A
remate and timeless, the sctivities of the boys sre as unimpor-
¥

tant as those of the woodlice which scurry hither and thithB&r

) .
with frantic pointlessness when their rotten log is disturbed.

Yhen Simon has been murdered in the agonizing climax of the book,

GoldithcargFully realigns the perspective:
\

» N
P -

1o ’ *
Somaewhere over the darkened curve of the world the sun and
moon viere pulling; and the film of water on the earth planet was
held, bulging slightly on one sides while the solid;cora turnad.

, . (p. 180) - -

Ly

When, fhe following day, Ralph remarks,"We might get takén pri-

soner by the reds" his concern is utterly incongrucus. Tha most

LY . \
momentous concerns of a world in the midst of a life and death

¥
A‘ ' o \
. & . /

- N ‘a
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struggle arﬁ suadenly almost Funny.
* ’ .

) , ‘ .
This dwarfing of humanity is’ reinforced by the uss

of the elements. ANy =dv anture story draws aon the conflict

0 * "/
between man snd the elemants, but in this one the elements

themselves symbolize some of the same embiguities which exist

\ \

ih human neture. All have Friendly, nurturing gualities, yet

-

all are capable of threatening human survival if man'’s pride

\:
\&. N
is allowed to get out of control.
) |

\

4

The rock on the island is pink granite. Castle

" S

Rack, covered with mnesting gulls, buggests = pink caeke with

white icing. The heights of ‘the mountain provide security and

%

sn ideal place to light = signal fFire where thered is plenty of .

-
4

¥

wood readily aveilable. In the heat of the day even the piéé ﬂﬁ

o
AN

rest up high where the air is cooler. L
]

* -But rocks are "tdLens of preposterous tima."

It has besn }hq work of millemnia to "wrench and shatter thesa\

cubes'" of granite and heave them up into stacks and chimneys.
Man intervenes in nmeture at his own paril and it is no accident

that the First rock the boys heava off the cliff edge fFalls

] 1Y : 4

")ike @ bomb" and crashaes through the Forestﬂ"like arn enraged

monster." Stones have become projectiles; weapons like the

i kY

bomb which stranded them on the islend in the First place. In

[4
‘
s

* /
< -

89

[
3

-
H

e e e e o
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the end, when the island has been burned and life on it com-
-

pletely wiped out, only the rock will be left.

Like the rock, Fire is both a Frly and a hostile

\

element. Oestowed on man as a, gift from the god Prometheaus so
~ o
that he might e?jay heat, light, cooked fogd and protectig

againsé his enemies, the fire is sssociated with warmth and com-
- 1 .

panionship. Tension has already revealsd itgelf between Jack

rand Ralph, but with the lighting of =& cooking fire new Flames
3

spring up and Ybefore such Fantastically attrective Flowers of
%\l‘ ‘ ’

violet and réd and yellow, unkindness melted away." When the

boys FfFeel threatened by hqstilé Forces the fire provides a

'

degree of security, but most of all a Fire mus7 remain lit so
|

that its smake/will warn any passing ship that ths island is .

inhabited, Only by maintaining a Fire have,the boys any hape

of rescue.,

& 9

¥
7 ~
j

/lJacﬁ snatohas Piggy's glasses from his face to igrite it and .
/ -

g the Flame so excites the children that they pile on more wood -

From s:j moment ‘the first fFire is built it is abused.

heedlessly. "The fFlame fFlapped higher and higher and the bays

i

broke intoc a cheer."

The boys were dancing. The pile wes so rotten,/and now sao g
tinder~dry, that the limbs ylalded passionately to the yellow
Flames that pourad upwards and shook a great beard of flame
twenty feet in the air. For yards round the fire the hest

was like & blow end the breeze was a river of sparkg. (p.52)
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w !
'

This is no "clean flag of flame Flying or’ the
. .

3 r -

) mountain,' ‘it i¢ a dangerous creature which expresses the same ' -

davkk assertivensss ss the boys must discover in themselves.

G .- * . -
.

*, They still reébse to be warned, though, and when it becomes

~

,".  obvious phat‘theyehave lit the whole side of the mountain afire,

ey
°9 r :s. ’ . ’ J

- their responsa is to break into shrill, excited cheering.

. r'd

v
j

The fFlames, as though they were a kind of wild life, %rspt
as a jaguar creeps'on its belly towards a line of '‘birch-like
saplings that flaedged an outcrop of pink rack. They flapped at '
the First of the trees, and the branches grew a brief foliage

of Fire. The heart of flame leapt nimble ecross the gap
between the trees and then went swinging end Flaring along a
whole row of them. Bemeath the capering boys a quarter square
mile of forest was savage with smoke and flame. The sepatrate
noises of the Fire merged into a drum-roll that seemed to

shake the mountain. (p. 55) '

When the forces of nature arermis%?ed'they respond -

by shaking the earth and bombarding the island with booming

. ‘ 3 \
ol / cannons. The rock which was.supposed to kill Aalph falls vith

4

Qj such sn impact th

hea .is thrown into tﬁg>air. On the night

.of -3imon? M the sky itself lashes out with vplleys of

. bs
cannhon Firae,

H L 13

~

)

»

. 7 v ’
ot " If the boys are a little awed by the power they hava
s - . Do ..

sat frae; only Piggy has the sense to recognizea that they 'are

v -

capering on the brink of Hell.

4

nly when thay realize that the '

i

»
v

.

a
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Fire has claimed its First sacrifice do they begin to think ¢
€ 'e :
seriously about controlling the power they have unleashed, the ¥
/7

power of destructive imgenuity, of bombs and rolling rocks.
A\ -

@ o

The most developed of -'the elemental symbols is

— e

“

- <4
water. O0On the sheltered side of the island the lagoon is blue

of all shades and shadowy green and purple. It seems to have .

been created expressly for their '‘en joyment. .
i

| ,

: The reef enclosed more than omne side of the island, lyimg perheps

’ a mile out and parallel to what they thoubht of as their beach.

The coral was scribbled in the sea as though a giant had bent .
down to reproduce the shape of the island in flowing chalk line

5 . but tired before he had finished. Inside wes peacock. water,

‘ rocks and weed showing as in an squarium; outside was the dark ’ \
: bilue of the sesa. '

¥ \ “

Y
A v

i

i

E

L
E . on tha‘beach tha waves ha bligingly created E deep bath of . A

womb-like warmth. . ; |

Héwever. it is not safe teo trust appearandes. Orm '
this.boat-shapad island " thg long streak of Foﬁm trailing

away from the reef gives the illusion that the boat is maving

\
steadily." It isn't the island thet is moving backwards, .it is .

the boys with their optimistic conviction that the human recaz .
ig advancing ste Yy step towards moral psrfection. Humarn nature. .

stands in the way of moral perfection, no matter what clevar uesys

-
-

‘E’ we may invent to create the illusion of progress. ©

<
AN
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" of the occean, the miles ‘of division, one is clamped dewn; one is

- R. . L
! ! iy [ i 93
. § '
EY ]
~The sea ih a benign mood is "an unknown indigo of
infFiRite possibility" whigh can perform magic -tricks and create =~ -

\
Fantastically beaut}Ful illusions fFor their,entehFainmant; yat

i

it is @lso that stretch of water where the shapping sharks wait,

and the Beastie may hide by day./ The remote distance of water

is "the divider, the barrier'" and ""Faced with the brute obtuseness

~ \

N 7
I

helpless." ’ .

°

' Ralph has tha Feeling that he is being guarded by =a

sleeping Levisthan which waits to wake up and snatch him as it

»

v y > <
has already snatched the two who have been gacrificed to it. -.

L]

8. Conclusion /

1

* From its Firaﬁ\apﬁéaranca in print, Lord of the
) l

Flies has excited éoﬁtrdbersy. Mr. Golding has been variously

described as a determinad moralist, a sadist, a nihilist and =

;

(%3
Béensationalist. Irn one of the earlieeﬁ reviews to appear WYalter

Allen wrote: .

"There's not a child so small and weak/ But has his little cross
to take." These children’s crogses, it ssems to me, were gltogdéther.
too Unnaturally heavy For it to‘Be possibe to draw conclusions ;o
from Mr. Golding’s novel, and if that is sg, it is, however skill-

1




rd
ahne is 1mprsssed by the posslbi;ﬁﬁées of his theme For an-

- Flies has become respectable. It is studied in secondary schools

>,

em

fully told, only =a rnther unpleasant and too easily aFFecﬁing
story. 32

S
’

In = comparison between two novels of similar theme which came
4 . -

out about the same time, Louis J. Halle commented:

b
~.

‘expression of the irony snd tragedy of man's Fate.. Against
his majority of little savages He places a remnant that
convincingly represents, the saving element of human heroism,
thereby posing the eternal mgral conflict. But he cannot
quite Find his meaning in-his material. The harces coms to

8 bad end, having contributed nothing to such salvetion as the
society achlevas. There is a great-déal of commotion, but the
last page is nothihg more than a playwright's contrivance for
bringing the curtain.down. ‘Dne is left asking, What was the
point? - 33, v

- - \
3

13

N
In twenty yﬁérs of literary criticism, Lord of the

s

¢ N

; -
snd discussedrat Uniyérsity Wiogmen's Club. However, it has been
/ .

the subject of surprisingly little critical study . and
. ! \ N .

what criticism there is tends to be one-sidead.

\

The fundamental misconception is that the novel is

a fable. Thﬁ? viaw\Fests on the aésuWFion that by placing his

subjaots'in‘an~1maginary setting and removing many of the X |
* - -
L . , »
complications of ordinary life Golding was setting out to clarify
/ » ) . -

32. Walter Allen,'"New Novals," Naw Statesmnan, XLVIII (Sept. - .
25, 19§4) p. 370. ,

N

33. " Louls J. Halla, "Small Savagas," Saturdagwaaviaw XXXVIII
(Oct. 15, 1855), p. 16.
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and simplify his vision of human nature. In this case the

4 |

moral,should be.unmistakably obvious.,.

AN

The ane meaning which is

unmistaksble is that man is corrupt; thereafore, goes this line
\ ’ '

in reasoning, Lord of the Flies is a conventiaonal moral fable
3

Q. _’ ' -

about original sin.
- N N .
It is quite true that realism of setting has been

;..
sacrifiiced for the sake of the theme and that the ending of the

novel does not strictly caonform with the rules of artistic integ-
\ - ' ‘

rity; in Fact Golding has remarkeq that this snding is just =
! N

34.

"gimmick" Certainly the novel bxplo%es.the question of

‘

: /
morality; %}eariy it examines the naturs of fFallen- man, and

v

there can be no doubt that it is Filled with allegory and

’

A} - . \ , .
levels on which the nuvgl can be read , it is

-

not phovfae simple Formulae. The mistake
o

viaw of Lord of the Flies has bee

o view any one meaning as

' ' 7

exclusive. IF, for example, reader assumes %Hﬁt Bolding

| /
M [l

meant Simon to represent hrist, this has tended to rule out

T e

o

the possibility that Ralph could be Promethsus or that the

.
L]

BeastXB could be 3acchus. '

'
H - ™

. - 3 . .
34. Books and Bookmsn Interviaw,. .

! \
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The ruling out of alternatives is exactly what

i

. ®
Golding does not do. A legitimate comparison might be made

e

// - I *
-
to the plays of Samuel Beckett. The Thdatre of the Absurd can
4
L.

mean anything or nothing. There are no limits to the‘possLble

meanings of lenguage snd symbol; .even the names of the cHa@aét -

e\

!
ers - for example, Hamm and Clév in Endgame - are meant to

. oo .
suggest the inﬁinin,\multiplicity of posasible interpretations,

both of the nelationsﬁip and of the individual charécters.

.

Ham is the son 'of Abraham &ho is cursed because he broke the

taboo of authority by observing his father naked. 8ut Ham could
be an actor or an edible (spiced with Clove). Ham suggests

hammar (clov = nail in French) and his, mother is a Peg, and
B \ [4
so on. No one meaning rules out any other and all are corrsct..

I have 2ointed out saveral interpretations of the

novel. There are’others, Some of the chapter headings , for

example, contain the imntriguing buggestion of the Apocalypti%
\

£y

vision of John [Revelation, ch 13-14), In John a succession of
13- .

.
:

demons will rule over the world, each holding sway for a thﬁup
i J - -

sand years before giving way to the next. The first aevil falls

Fﬁpm the hsavens ‘and spawns the line wHich Follows him; the

' ! ¢

2

PN ' .
second crawls out of the sea to make war on the saints and over-
- ' .

come .them; the third, which springs up From the graund, causes

=} - -

¢
. , .

. o P - ;
N B
=] y - 1 ’ R i
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be destroyed. ' -

®
.
- 4 v

\

. } ] )
mar to bulild uﬁ an‘idol to "the 3east." It will speak to men and’

! [
havea dominmion over them , and all who do not worship it will

-

2 5 »
Fy
N 'M‘l N
- . In thé end, the line w1ll be lntarrupté; by Christ!'s
¢ “; ’ ; \
second coming. In Lﬁrﬁ'ﬁF tha Flias it is the intervention oF

©

tte captain of tqg cruxéer which arrests ths flow of history.
!

as different gs he could be from the Risen Lord. In

. ’ |
him the motive and drive of the hunter are sanctified by s .
unifaorm and the trimmings of civilization.

Kingsley Amis, in New Maps of Hell, calls Golding

»

»

J"gn unusually serious and intelligent writer of the science

' \
.
-

35

fiction school3" and Epstein and Rosenfeld give Freud! ah

interpretations of his erk?S Yet 3ll modes lead to the same
v N . . * ‘
point. 4“Whether. by analogy.with a brighter, happier view of

-~ ¢

childhoéd, a vision of man at the mercy of fates he connhat con-

v
\
™«

trol, or by a detailed examimaticn of the human natura itself,
n . '

el cher in psycological or in conventional religious terms,

Golding fortes us back to the recognition that ths foults in -

.
v v
)

the world spring inevitably From‘msqxhimselF.

-

3s. * (Ballantine B8ooks, New Yark,) 1960 " A g \
. 4 %

36, "Notes on Lcrd of the Fliea" in Lord of the.Flies(Capri-

corn Books, New York, 1860), pp. 249-55, and "Men of Smaller

Growth, a Fsychological’analysis of William Golding’s Lord of

the Flies," Literature and- Psychulqu, XI(Autumn. 19617, pp.
83-1g1l .
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The study of Theology in its traditional Form, that

is, the study of metaphysical truth is qF more limited interest
i B . %
Lim this’age than in previous, more religious pariodsVoﬁ humanrn

. g !

history. The institutions of organized religion no longer seem

relevant to thas majority of Western men. -

A powerful g;tardapendemcy has slways existed Betwsen
] ,

Literature znd Thsology. The medieval moﬁality play was in-

L - |
-

v

’ Fluential in the shaping of the English drama and it is still

w M

‘almost impossible to speak of Satan without taking into acecount

L3

2 Johnm Milton’s coﬁcaptualization qF the fall of man. A cultural

- »

dﬁmmcn ground has always existed so that even For the non-relig-
/ ! ) -

/ s : . ‘ /w ‘
% ' lous, certain symbols and myths have embodied concepts and
. - . 1
associations which would be understéod.by everyone.
) ‘ ‘
"This is no longer the case., Religion is no longer one

N

of the shaping inFlusnces in out cultyure and a large segment of
o9, \ )

our population no longer understands religious languags. The
\ ' o

authority of the past is no longer held as universally valid

and the answers !people seak must relate to tNeir own experience

K I o . \_\ \_;
rather than to someone else’s word, no matter how ancient that

A

word might be.

The pressnt questioning of former values and beliefs’
. \ h i

.

has left a void. IF people are no longer willing tollcok at

\

N s . n \ N
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' FE [ . :‘,.gvr
[ N 1

religious answers, the problems Theology has slways approached

. . vy

' . . . ) 1
have not disappeared. The world has not become noticeably

more moral as a.response to techological innovetion or the .

; ' ’ 14
social scipncaf; evil continuss to be a m2jor problem and man

continues to exphrience dim glimpses of some infinitely better .

state. Human liFe still prompts questions: Why is there asny=

- t
thing rather than nothing? Why is thereg life? Why is there int- -
. 5 ) .

‘elligent life? Why was I created? Surely there must be ‘somathing
= Q '

battar than Man?
_— . ' ' ‘h \
These are theological questions.

o

A

}F traditianal

o - - [
theological answers are inaccessible or irrelgvant to . modern

2
. a

mar; new ways .of communicating have to be Found. )
) B / °

Lord of the Flies is an important comntribution in the ‘

e s
1

secular man. Its Theology is one

.

- attampt to talk Theology to
. »

which works from that which is ‘available to his diracq“experience;

*

\ [y
human nature itself, There is nothing overtly religious in

4 [l

\
Golding. His later novels drop even the conventional symbols

-t ’ ) B N
he employs.: in Lord of the.Flies. Instead a- new structure and

a new set of symbols are created. He writes not For the "Churched"

but fFor thq ordinary readsr who knows there is somathing wrong

! i

with his world but can't identify what.

N ‘e

The thmological understandihg of Golding iz rather out

“ "

of fashion with the liberal optimism one stil) Ffinds in many:

e

& r




o | . -
Chrisfian Churches. His vision is of a world Filled with sin ’ .
" ie v,
- and suffering in which evil .is an active Forte and human nature -~ §

¥ ; ¢
is tainted. There is no conviction of moraf

prograss im (Goelding:
¢ ' ) . 3 )
and tadvicel sophistication simply increases man's destructive -

\ 4 . +
“ p%teﬁtial. Golding is taking us back to an older attitude, =’
“ ] ‘ [ ' \

self-definition which is closer to the Biblical understanding

o . RS

-t
4 v

bngré truth bedame obscured behind mytﬂé of human mastery. In
e,) =
|
this way it breaks with the tradition of the Chutch Vigtorious
- N g . .
S .
From the Holy Romap Empire onward. There is no room in Golding's

Theology for Christ cn@wned in Glory whaase bride is the Church

-
S ' o

Universal; he is concerned with sick and suffering humanity who

o -

9 a must grope taward self understanding or die.” , '
v Ry ° " ' ‘:, ©
> 4 . - Lord of the Flies is a first experiment &nd one which °

has certain weaknesses. The gfea with whigh it has been saized

5

!
on by high schgol English teacherSeager to demonstrate "literary -

. a
concepts' pointe to a certain lack of subtlety in its conception;
at the same’'time the glmost universal failure to understand it

a

) speaks of an unbalance in its presasentation. Yet the novel

. v 4

gurvives, and in tha Final analysis, its powercrests not in the
v i N {

statement it makqs but in the.questions it poses asbout the !

¢

n .
ature of the.humah)animal. .
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