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ABSTRACT

The inteatjion of this thesis is to exasine the image
of Nero received from the early 1literary sources, 1in the
context of his perscnal iconography. His sculpted portraits
and profiles on the coinage contribute the major part of the

evidence,

-

Nero is the oanly Roman emperor wvhose appearance is
documented iu clear-cut stages from early childhood up to the
time of. his deatn. liis i1mage as Emperor, primarily om the
coinage, presents an unprecedented pre—-cccupation with
self-propaganda.

- In the course of this study it has been foundlthat
the documentation of almost all the sculpted portraits requires
further work as does analysis of the coin portraits of the
middle period. The problematic subject of uhéthet dasnatjo
memoriae was Jdecreed for Nero also presents itself for further
study. Another aspect of Nero's principate under discussion is
the s{gnificancg of thg radiate crown, generally associated

with apotheosis, but adopted by Nero in his lifetiume.
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L*objet fixe par notre memoire est d'examiner l'image

2N

que se faisazent les auteurs anciens du personnage Néron et

PR
-«

reci de pair avec son 1conographie personelle. A cette fin la
grande part de nctre @Evidence est puisée de portraits
(sculptées) et profiles frapées sur les monnaies.

Neron est le seul emperuer romain dont lfapparence
fut documentee d&s l1l'enfance jusqu'a sa @ort. Par le biais de
ces pi&ces donc, nous avons enstatez gqu'il avait un grand
penchant sans précédent pour la propagande de sa propre
personn2; d'autre part les sources littéraires témoignentqde
son désirc efifrénd & augmnenter la faveur du peuple.

Au cour de cette recherche nous avons dé&couvert gue
1a docusentation des portraits sculptés nécessiterait un
travail plus détaillé de meme en ce qui concerne les pidces (de
monnaie) de 1'époyue moyenne,

Nous avons du ad%si a border l'intéressante yguestion
A savoir si damnatio memoriae 1lui fut vgaienent décreté. Nous
avons touche enfin un autre sujet du principat de N&ron: quel
seas doit ow accorder 2 la couronne radi&e qu'il eambrassa de

son vivant mais qui en ce temps—13 signifiait l'apothéose?
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G’ INTBODUCTION

This thesish grew out of ‘the cataloguing of ert of
the McGill University Collection of Greek and Rom;n Coins. I
was particulacly struck by the remarkable ;equence of Nero's
portraits on uis coinage that records the successive changes in
his appearance. ,TQere are, in fact, quite clearly defined
stages 1n the portraits of; Nero, who ruled for the
comparatively short pericd of less than 14 years and died
befofe a1s 31st birthday.t? On\the coin portraits of Nero these
stages enconmpass the youny boy.adopted by Claudius in A.D. 50,
the accussion porttaits of A.D. 54, those of a steadily
maturing—ibugg empercr during the years A.D. 55 to 59, and the
coarser images of A.D. 59 to 64. The latter® have been
succinctly descrined as exhibiting ™a greater thickening and
heaviness of tae facial features."2 The fipnal coin images of
A.D. 64 to 68 vividly preserve this 'vile' emperor, so familiar
to all. In order to avoid confusion it is npecessary to point
out that the classification of portraits above is only roughly
approximate to the system I am using, which is described in
detail beiow (p. 2).

The sculptured portraits or sculpted replicas, as
they are freyguently termed) follow approximately the same :
stages ;s the coin fortraits but start, with the depiction of

(; (possibly) Nero, in A.D. 42, The sculptu;gs present a problea

s
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c ‘ in that they .are not all ;:ertain identifications of Nero, and
quite apart from later restorations, some of the well-known old
favourites appeari to ke the products of later times.
Documentation 1is not always complete for the sculpted

- portraits, but I am including all the likely and possible

&0

Neros. More work clearly needs to be done in this area.. | -

In one ot the few recent studies of Nero's
portréiture on ccins and related sculpted portraits,
H.Hiesinger proposed five separate portrait types which
appearnd in the course of years A.D. 51, 54, 55, 59, and A.D.
b4. He found, howvwever, there were three basic coiffure t}pes
common to both <coin portraits and sculptures and used the

broader categyory ot these coiffure types.3 The [resent tnesis

-

employs, uasically, the three classifications used by

Hiesingyer, i.e. .

I. The Years A.D. 42 to 59, I have expanded Hiesinger's
Cataegory of A.D.51 - 59 to include sculpted fportraits that
gf: : may yulte conceivably be the 'baby' or 'child' Nero. @

II. The years A.D. 539 to &i. This period 1includes what I
describe as a type of 'transitional® coia [portrait which
conforms on the whole to the second coiffure type but
'exhibits many variations in facial characteristics (mot
sufficiently stressed by Hiesinger). :

)

III. The years A.D. 64 to 68. The 'transitional' type of coin
portrait which appeared perhaps in A.D. 62 and continued
up to A.D. 85 obviously falls within this period too.*

( This general chronoclogical sequence of sculpted and coin
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.portraits (in the fora cf appendices) will also include the
extant portrait inscriptions of Nero and his [portraits .on
cameos abd gens. These po;trai;s, too, lack sufficient
documentation aand need more study. Certain coin reverse types
will be used in addition to the obverse (ﬁortfait) types, both
of which turanish an official commentary on thke @man and his
administration. I find that in comparison with the other
iconographical evidence the coins, not surp;is%ngly, reveal the
most concerniuy Nero's persona. ,
Furthef, I propose to analyse the portrait types of
Nero, stressing his extraordinary preoccup;tiou with self,

evident in the <care. takenm to portray his changing physicaI

aspect. Taree dhaptets of text . (arranged 1in the same’

chronologjical seyuence), and based on aspects of his reign
discussed oy ancient and modern <literary cources, will
accompany the appendices. —

We spall see how he vas educated, his various
gnbitions or poses as artist and’ chacioteer, and :351

importantly, tane image of hiaself as a *divine' monarch. This

vas a Jdisplay ot vanity, unparalleled before and after Nero, to

the detriment of the office of princeps. (See Ch.III, p. 89.).

The *curious!' documentation of Nero's transformation in bhis

€

portraiture is well expressed by V. Poulsen:

11 aous parait cependant curieux qu'un art
officiel du cour ait &té autoris® a rendre de
cette manidre l'image d'un souverain en d&ch&ance,

Bais aous’ rencontrens ici justement ane des .

particularités d'un caractlre comse celui de
Neron: la force de la vanité qui peut rendre digne

e et

(4]
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d*admiration et séduisante.la plus repoussante
imaJe reflétée par le miroir.S N\
Before proceeding further, it 1is necessary to de%ine
the tern '1mai§;. In its broadest wmeaning 'image' may 'be

defined as au 1mitation or representation of the external form

of any object, but e%pecially of a person. It may be a statue,’

effigy, or sculptured figure; a likeness, portrait, picture,
carvinj, or thg like. Abstractly }t may mean ‘appearance’,
'‘form',*s=2mblance' and 'likeness’. An image may also be a
syabol, examgle\ or type, and, figuratively speaking, may be

intecrpreted as a conception, impression or idea. The nultifold

>

meaninygs apply. in  this thesis since they interrelate sG

perfectly. On the one haﬁd we will examine the portrait
repfesentatxoas of Nero in terms—;f physical appearance, and on
the other hand, the symbcls in the form of coin type;. The
coins are particularly interestiny to study in that the obverse
portraits jive an idea of Nefo's physical appearance and the
synbois assocrated with it; the Fevefse types symbolise the

'imﬁression' he wished tc create. Both portrait images and

symbols aid in forming an assessment of Nero's character and

-

traison d'etre*.®
- 1a order to further clarify the approach taken in
this taesis, it is nowv necessary to define 'portrait’‘. A
series of statements by Bernhard Schweitzer provides a useful

definition of the 'true' portrait.

1) It must regresent a definite person, either
living or of the past, with bhis definite huaman

o +
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traits. 2) The perscn must be represented in such
a aanner that under no circuastances _can his
identity be ~confused with that of someone else.
3) As a vork of art, the-portrait must render the ~

. personaliity, 1.€., the inner individuality of the

person represented in his outer form.?

The *true' portrait usually emerges vhen the tendency of the

artist is toward a4 highly ;pecific naturalisa in all aspects of

representation.®

It is generally accepted that - naturalistic
répresentation vas at a peak-during the Neranian period. The
wall paiAkiugS from _ Fompeii attest to the painters?'
épeoccupatﬂoa with the natural appearance of landscCape, and

fresco rraj ments rerlect accurately observed details of nature

rendered 1iun light and shade.® Moreover, as E.A. Sydenhan"

remarks, "It 1is durinyg the Nero period tuat the coins of the
Roman Empice reach theat highest B point of artistic
excellence."10 He goes on to sSay, "Wwe find, noreover, an
important departure in the art of portraiture, inasmuch as the
coins record the =successive changes in Nero's appearance fronm
the slender lad of thirteen to the thick-set bearded aan of
middle age.®1il -

1The reign of Nero is largely seen as representing a
separate phase of Julio-ClaJdi;; art, the imgperial imagery
after A.D. 64 peing “veyond anything prgyiously sanctioned for
the liviny head of the rorman state."12 James Breckenridge views

this phase as "a temporary aberration - like the emperor

himselt."13 It 1s the tlamboyant Hellenism of the late phase of
| .

wslas
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Nero's portraiture which giwes rise to tnis opinions« [However,
the apparent truthfulness of the 1likeness was @pot totally
erased Qby the 1dealising Helienistic tendency;l‘ and this
extraoriinary serles of Neroniam portraits has always evoked”
consideraple coament trom hListorians, numisméiists, and art
historians. (See uy pivliography below.) .
It is thouyht that the enperor personaliy chose his
coibn types and although there-is no ancient written evidence to
define tn= adthuiity by which Augustus and Lis immédiate
SUCCessors p;oduced coimnage, “"there is nothing to suggést that
it was not totally in Augustus® own hands.™15 Nero i1nherited
this perogative, anua given his absorbing interest in the arts,
it would be surprisirng if ne bhad not personally supervised the
designs produced ror the wmint of Rome.l® While making lhe
coinage more peautiful lero also wade it less valuacle 4ith bhis
well known wsonetary refore,t? - a subject which has provouked a “

certain amount of controversy {see Ch.III, p.72 below).

Certainly a new departure 1n portraiture 1s in the evidence of

- k3

Nero growing up over a periodﬁof time

however, although a new departure in coinage may be
detectel in the evidence of Nero grovwing Up over a peri;d of
tiue- (see page 5 atove), it” cannot be suggested that Nero
controlled the @int as soon as his first rportraits appeared.
Agrippina must have exertea a coasiderable influence at the
time when Nero's portrait emerged on the imperial coinage in

A.D. 51, «coinciding with his attainment ot leyal majority, a

=

o
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year actter nis adoptior by Claudius (see Ch.I, p.2Z2helow). On
becoming emperor 1i1n Uctoler A.D. 54, he was depicted on the
coins witu (is motner Agrijppimna. -~ at first Agrippina appears in
an equaliy proainent position; she and her ycung son, the
Emperor, fuCe each other. By A.D. 55 Agrippina is relejated to
second pluce, behind Nero, and soon disappears frcm his coins

altogyether (see Ch.I,p. 27 below).

Tue cariy coin-jortraits of dero present Juite an

_ayreeaple face. Yet, according to C. Neveroff, during the

years A.d. 9o to 539 the drauatic character of the young Eaperor
is already noticeable:

The nouth, tigybtly cloused, 1is somewhat deformeg
into a suncer. ‘The play of light and shade in the
modeliing jives a disturping asSpect to the face
ard leaves an imrression of unwholesomeness.

Guarded anl motuse, Nero's eyes look out from -

unier tnerr heavy brows and swollen lids.t® -

Arter the brutal opurder of Lis méther in A.D. 59, a
new portrait type (oi Nerc) appears. Apart frowm the this&ening
features, tuc Enperor is portrayed with a oew coiffure waich is
to becose exaggerated in A.L. 64. The hair is 4arranged rather

artificialsy 1n styli'sed rows of curls somewhat Apolline «in

*
+

ut reseroling wore the fashion of an guriga.

*e

character,
It is safe to assame that Nero could now indulge himself as the
protegye vt Aposlo Citharoedus and Apcllo auriya.

ALter tue death of Agrippina, Nero did, in fact,

Make nis tiist 4] pearatice as a charioteer, in the palace

g -

gardens. e creaeted the Iuvenalia in A.D. 59, where he




I'\

perforued privately on staye as a lyre-player in Apolline
dress, apglauded by his rewly organised grou, cf supporters,

the Ajlygusiiani. Surrounded by these youny homan knights, Nero

-~ — 21

4

rushed tne younjy aca and women of tke aristocracy into the
"Neronian Society“ ~ a combination of court, academy and
private ciub.!® Tacitas (Apmn. 15) says, "They gave opportunity
for debauchery aad never were the already corruigt morals so
submerged bpy. wicked desires as in that overflow of filth.®

1t 1s with the adoption of a nes portrait type,
sometime atter A.D. 64, that the image of hero, fashioned after
the portraits of Hellenistic royalty, takes or an expression of
wvhat mijyut be considered the Emgeror's 'liviﬁg arotheosis'.20.
His corifure btecones nore overstated, 1n that the front rov of

curls extends across the forhead in a contirucus parallel

series, lackinj tne fpartin, over the right cye preserved irn the

P

4 [ —

A.D. 5Y9-64 types. Tnis is the style, in all probability,

referrea to Ly Suetoniuvs (Nero 51) as “coma in gradus

formata."21 lhe hair on the neck is longer and somewhat untidy.
Along with the 'crest?' of curls on the foreheaa, an upward gaze
reninzscent or Alexander may be discerned. Nero has adopted as
personal attributes the aegis and radiate crown (later used by
Vespasidan and every empercr after hinm) .22
A special asso%iation Letveet. Hero and the god Apollo*

is indicated morve thaq‘ever. After the great fire or home in
A.D. 64, Ncro ualertcok his grand rebunilding—programme and, in

an enieavour to weautify the world, ilaunched the creation orf
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his Domus QJurea, marking the reneval of the 'Golden Age'!'. A
great statue, ‘urpoecrtedly of Apollo-Helios, perhaps copied

after the JColossus ¢f Rhodes, stood at the entrance to the

Golden House. The visit'cf Tiridates in A.D. 66 was an occasion

of untuld spenldour (and cne of Nero's diplomatic victories -
the Jdoors of the tenmple of Janus were closed)a Tiridates
accepted his royal diadem frcm Nero under the sign of the sun.
Dio (64,t) Says abh awning was stretched over the proceeding§:
and in tae aiddie, with golden stars gleaming about him, was
Nero-Apollo driving a chariot.‘ The Armenian king ccmpares Nero
to the sumn god of the Persians (Dio 62,5).

Momigliano remarks: )

)

The lord of the world now made ready, after tlLese
ceremonies at Rome, to give definite convincing
proof of his majesty, for after such a prelude he
Bust astonish men by his acts, and now he was in a
state of mind tc do so. The liberation of Greece,

—- the pierciny ©Of the 1Isthmus of Corinth, not to
mention artistic and athletic exhibitions at the
host 1aportant centres - for this third item was
as important tc Nero's mind as the other two -
vere only to be the first acts of  this
enterprise. 23

At the Isthwmian games om 28 ﬁo;ember A.D. 66, VNero announced
the gitt ot ireedon to the -Greeks. His speech—is preserved in
the Acriaephiae inscription, and he 1is hailed as the neos

Nerv of course 'won' all the prizes at the games and
tried to wipe out-the nmemory of all other victors by having
their statues destroyed and his own erected. He believed his

artistic successes dWere superior to military successes (see

-y
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Ch.II, pp. 51-53). Suetonius (Nero 43,2) tells us that vhen
news K of revolts came he plamned to present himself unarmed
before tae troops and ta simply weep. 'He proposed to sing a
hymn of victory when hds sadness had caused them to repent.
Furthermare,.carts vere to be made in place of artillery to
carry thz uvrgans wvhose nmusic lwould accompany his singing.
Certainly the coin portraits of these later years reflect this\
extravajant, Jlegenerate, and hopelessly vain empetor; Probably
not a little mad, and diseased, wearing the radiate crown of
Apollo and the aeygis of Zeus, Nero's image remains preserved on

~his coinaye, the (features enéulfed in the massive bulk of his

head aad aeck.

" Please note that the style standards foillowed in this thesis
are those recowmended in MLA Handbook for Hriters. ed. J.

3ibaldi & W. S. Achtent. New York: MLA, 1980.

i
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NOTES

!:\A
On the length of Nerc's reign, see K.R.Bradley, Suetonius?®
Lifte of Nero, (Bruxelles, 1978), pp. 292-93; B.W. BReece,
“The pate of Nerot's Death," AJP, 90 (1969), 72 {f.

Ulricn ®. Hiesinger, “The Portraits of DNero," AJaA, 79
(1975) , 119, Nero's changing features of this period are
described in more 1lurid terms by O. Névéroff (see page 6
below and n.18). A. Hekler, in Greek and Eoman Portraits,
(Londou, 1912), p. XXxX]|, says, "The sensual fulluess of
the face, and the puffy modelling with 1its suggestion of
dars passions....and " the thick pursed 1lips betray a
diseased imayination and secret lusts.® Vagn Poulsen
comments on the same period, in Les Portraits Komaians, IT

e s s m

- (Copenhayen, 1962), p. 33, "0On n'a pas Lesoin oe Sueton ou

Tacite pour corprendre gue cet honme a subi une profonde
transformation, frapfante dans le mauvais semns." {Even
qurie sensible writers tend to rhetorise when it comes to
Nero.)

Hiesingyer, pp. 113-24. E. A. Sydenhar's much earlier
definitive study, lhe Coinage of Nero, (London, 1920},
also presented three chrorolegical periods. 1. A. D.
51-54, 1I. A. D. 54-63 and III. A. D. ©63-68. He was
guided by style of portraiture, reverse subjects and, in
the case of the gold and silver, weights.

Refar to Appeundrx II-Coins, (conmentary) on p. i, The
portraits «hich I term "transitional’® within period LI and
I1I, clearly uneed more study.

Poulsen, Les Portraits, pp. 33-4.

'\ [l
[

Part of the title fer this thesis, "The Iwmaye o0f Nero,®
was sugjested Ly Ian-Carradice of the British Museum Coin
Rova, occasioncd in turn by the HMuseun's recent exhibitioa
Y Image of Augustus", (1981). The addition of
"Contemporary Iconoyraphy," was sugygested by Prof. J.
M.Fosscy of the Classics Department at dcGill Uaniversity.
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B. V. Bothaer, Egyptiap Sculpture of the Late Perjod: 700
B. C. to A. p. 140, (Brooklyn, N. Y., 1960), p. 117.
(This is his translation from B. Schweitzer's Griechische

Pogtritkunst, (Copenhagen, 1957).

Janes Breckeanridye, Jikeness, (Evanston, Ill., 1968), p.
7- -

Tne 3rd, of Ornamental, Style featured wall frescoes with
brilliantly executed naturalistic details. (For a typical
exaaple se2 . Von Heintze, Roman Art, (London, 1971), p.
126, £ij. 117.)

Sydenhanm, p. 34.

Sydeuhaﬁ, p. 34. See also Breckenridge, Lik ss, p. 488, .
and Richard Brilliant, Roman Art from the Republic to
Constantine (N. Y., 1974), p. 178, (Brilliant is accurate
on lconographical details, but careless regarding
historical facts. He says that Nero was assassinated and
his uonumpents destroyed.)

Hiesingyec, p. 121,

James Breckenridge, "Imperial Portraiture," ANBW, Vol. II,
17.2 (1931), p. 488,

ey
-
- -

It must be kept in mind that although a particular kind of
realism or verism, developed in Roman Republicaa tires,
ruler-portraiture really had 1its beginnings ia the
coin-portraits of Hellenistic monarchs, which in turn
derived from the early Persian coinage. It is a very
complicated subject to go into and not properly within the
range of this thesis. There are many reference works
vhich discuss ’the realistic component of Helleaistic
portraiture, and the sources for Roman realisa. On the
development of coin portraiture, within the context of
which Nero's portrait evolved, see in particular, J. H. C.
Toynbee's Roman Historical Rortraits, Ithaca, N. Y., 1978,
Breckenridge's Likepess, G- 8- A- Hanfmaun's "Observations
on Bomas pRortraiture."in Latomuys., 11°(1922), pp- 434265,
and Jean, Babelon, le Portrait dans A'Aptiquit® apcls la
Bonpaje, (Paris, 1950) ‘
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-
C. H. V.sutherland, The Emperor and the Coinage, (London,
1970), p. 21; See also S. Walker and A. Burnett, lmage of
Augastus (Loudon, 1$81), pp. 27-28, and RIC, Vol.1,p.3,
,"ilis portrait forms the invariable obverse and tne ceins
cefer to no authority fut hipself" (ay epphasis).

\

Sydenham, p. 34.

Ted Schwarz, "Nero's Coins Hide Lurid Tale to datCh the
Worst of Fictican," Horld Coin News, 9 Dbec., 1575, p. 76.
Despite the *'lurid' +title, Hr. Schwarz nmakes some accurate
observations. &

Neveroif, p. 381, {(my translation).

G. Charles Picard, Augustus and Nero (Londecn, 1966), p.
133.

Hiesinger, p.121.
Hiesiugyer, p. 120.

Jean babelun, Le¢ Portrait, p. 113. Curiously enough there
do2s not appear to Lte a. clear-cut tradition of the
deifjication of Hellenistic monarchs haviny been sycbolised
on the coiniwge by the radiate crown. Appearances were
yuite sporaazic as evidenced on the coinage of the
Ptoienies, etc. On the Roman coinage, the radiate crown
is 4ygenceraliy associated with the apotheosis or bodily
assuaption uof the latcr Roman emperors. Regarding WNero's
predecessors, Julius Caesar and Augustus did appear with
the radiate crown {posthumously) on the coinage.
Howevever, taere is a possibility that Caesar was granted
tae rigat to wear it in his lifetime. Tiberius vas not
portrayed +ith radiate crown on the coinage of Rome but he
did appear with it on the coinage of Egypt. Gaius was
Said to aave bried it on in private, and Claudius appeared
radrate in statues but not on the Roman coinaye. The
Juzastion  of peclicy concerning the radiate crodn is
ouvivusly very uncertain. The vwhole subject nceds a
further st1ly on its uwn., The only general work, to date,
is d. P. u'orange's, Apotheosis in Ancient Portraiture,
JsLko & Cauwnridge, Mass., 1947. Saul Weinstock, in Divus
Julius, (Oxford, 1972), has a great deal to say on
apotneosis its related syapolism, but mostly in connection
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with Julius Caesar.

A. Nomigyliano, CAH, Vol. X, Ch. 22, (Cambridée, 1934), p.
735.

16, vol. V1I, nc. 2713 = pessau, no. 8794 = pittenberyer,
no. 814, (See also Ch. III, .87 of this thesis.) » The
prominence of H&lios or "Sol" in the Roman Empire clearly
hadl its start during the reign of Nero, althouyh this
edarly symbolism does wot have the religious associations
of the later emperors. According to G. Karl Galinsky, in
"Aeneas! invocation of Sol (Aeneid, XII, 176)," AJE, 90
(1969), 453-58, Sol ftigures in the ancestry of the Latins.
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CHAPTER I -~ A.D. 42-59 ' -

A.D. 42-59 -

There 15 a concsiderable nuhber of ‘royal’ children
represented in the Roman sculpture of the Julio-Claudian
period. Jne of the most cutstanding examples is the iig Pacis
Auguségg where, on the south frieze, three togaed children
stroll 4aloag with their elders. Opinions differ as to their
identicies. A recent projcsal sugygests that the two Loys were
direct Lorebears of HNero. The spallest boy Qas ero's
grandfather Geramanicus, ana the tvwo children behind him ain the
procession have been identified as Nero's tather Domitius and
his aunt Lomitia.™ A later sculpture in the round poctrays
Messalina «1th tae infant Britannicus in her arms.2 On a caaeo
portrait, Hessalina is fpresented with two cotnucopiae, out of
Jbich vud Britannicus and his sister .Octavia;J and, ir a final
well known example, the boy Caligula, éressed in @ilitary gach,
may be detected in the Great Paris Cameo.*

On the coinage, Augustus presented his two grandsons,
Ciius and Luacius, and the title princepes iuverntutis appears

v

for the first time, S 'ecunoiny Augustus' dynastic ambitions. A

sestertius of Tiberius shlows the same dynastic hope with its
reverse type deprcting the two sons of Drusus and Livilla.s

1ne next 'royal' child on the coinaye is Nero, a year after his

2/’
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adoption by <(laudius.? Britannicus,too, makes his appearance

o

on the coinage,8 but NFIO'S image soon comes to predominate
over that oti youny Britannicus.

Before going cn  to discuss the youny Nero'’s
portraiture on coins and the sculpted replicas linked to thenm,
we shall examine the sculptures which may be said to portray
the child Nero. Sculpted portraits of young princes abound in

|
the period under discussichn; some are identified as Nero with a
good deal of certainty and others with a rather consideranle
amount of conjecture. However, an image of the child Nero can
be foruwed from.what He'kncw ot history and what these selected
portraits reveal.

Unyuestionanly the sculpted likenesses , or replicas
of Nero dated to the years between A.D. 51 and 59, reflect
contemporary c¢oin portraits, as do the later sculptures
(A.D.60-08) . There are no very ‘early coin portiaits to help
verify the images which might represent the "Baby Nero®,

-

hovever, following the precedent of C. Vermeule 9.“and others
before aim, a certdain amount of 'informed inaginatign' must be
applied vhen i1ntergreting scmé of the sculptural icoanography of
small childrean. With the evidence of so much child portraiture
(imperial caildren and otberﬁ) in the Julio-claudian period, it
cannot pe doupnted that the child Nexo 'had his portrait done'.
Why shouli not some of these extént portraits represent "Baby
Nero®?

In imagining the relief head of a chi;d of five,

——
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representing Nero as a sonewhat spoiled, petulané, and haughty
child, t0 (Appendix I, No.2, fig. {), Verneule ratger
contradicts the evidence of the "Adoption Type" kero as,a boy
ot about twelve 1in ‘the "Adéption Type" coin portrait, created
before A.D. 5t. The latter portrait reveals a  very
pleasant-faced youth (Appendix II YNos. T and 2, Plate IX,
Fig.1, Plate x, Fig.1), Indeed, all the “Heir Apparent" type
of coin portraits develo;eq between A.D. 51 and 54, reflect
this pleasing youth. The sculptures assigned to these periods,
ou the other hand, exhibit a rather haughty 1look (Appendix I,
Nos. 7 and 8, Figs. 4 & 7). This discrepancy could be
explained in tWwo ways. Either the die engravers were not
instructed to *'go atter' an accurate likeness, SE profile
portraits of young persons cannot reveal as nuch of the
subject's cnaracter és a4 <culpture in the round.1!} However} as

s s s
the subject yrows older and certain strong characteristics

develop, a yreat Jdeal more can be portrayed Ly a pzd%ile. The

coin portraits of Hero as he *matures' arc priume examples of an

<

exposition of chiracter which almost anounts to a caricature of
that person (See Chajter III, p. 73).

An excepticn 1is the ‘'nodern' Ny Carlsberg sculpted
head oi a small‘child (Appéﬁdix I, No. 4, Fig. 5), which is
close tu 4 caricatuie of what we expect the enperor Nero to

have looked like at an early age - Lossibly at akout six years

of age. The relief head wentioned above (Fiy.1), perhaps, in

the manaser ot many fprovincilal works , has a rather exaggerated

P
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look' of *royal petulance', Lut at least it is authentically of
the period. The Barracco head (Appendix I, No. 3, Fig. 3 ) is
probably too pretty to be our boy. There remains the bronze
head of a chiid in the PFetropolitan Museum of Art, Ney\York
"(Appemdix I, No. 1, Fig.2 ) which appears to be a ‘most
reasonable choice for the small Nero; this is a very
self-contained little boy. «I am reminded of certain bright,
saucy five year olds who attend private kindgrgarten these days
I théy usually come from single parent families. To judge from
photograpns taken from similar angles, the broanze head
resenbles the Parma and Louvre togate statues of Nero at about
twelve to thirteen years of.age (Appendix 1, Nos. 8 & 7, figs.
7 & 4). The bronze head could vey well be preceded by the
relief Leaa mentioned above kNo.Z). Judging from a rather poor
photograpa only, the Hermitage cameo (Appendix III, No.4, Fig.8
) also looks like an imperious young Nero of this period.
Let us take a brief glance at \Nero's life and&
- education durinj these early years, according to the hlStoricai
sources and the vdaricus interpretations of these sources.
Nero was born just at sunrise, on the 15th December
A.D.37.122 Accordiny to Suetonius (Nero 6,1) he was touched by
thé rays ot the suu‘almcst be;ore he could be 1laid on the
ground. This passage might also be translated m™so that he was— .
touched by the rays cf the suﬂ before the earth was touched."{}
The omen is sofievhat different in Dig (61,2,1); the li&ht

v pel

surrounding the infant is supernatural.t* One may be sure that
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this story was repeatedly related to Nerc throughout his

f [ A

“€hildhood, ygiving hin, perbhaps, an exalted idea of his tdivine!
start in iifre. An astrologer cosnected this with other signms
and prophested tkat Nero would rule —and murder his mother, and

she, "so bereft of sense" cried out: "Let him kill me, only let

-

him rule!" (Tac. ADno. 14,9,). This statement at -the most,

- 1

. guarantecd ALis becoming a killer, and at the least, imbued Hinm
with an overwaelaiug sense of fear and irrationality which made

thenselves mauifest later in his life when he had tc cope with

— the reality of being ruler. Nor would \the declaratiom™ of

Nero's father, Domitius, that It is impossiblé for any good

man to be sgruﬂg from-—me and this woman," (DlO 6l 2,3-4) have

. helped in thgaaeve‘o;ment of Nero's character.

The Enperor Nero was the first emperor wno, arter a
number of years of specific preparation for the principa;é,
actually reached tae throrne.!'® This preparaticn would date fronm
the time-of Ayrippina's marriaygye to Cl;&dlUw early, in A.D. 49 16
althongh ii the astrolcger's prediction, and Agrippina's

. reaction, relatedi alove, are held to be true, she had this

of fice in wind from the mcwment he was born. One nust remember

\ that there was no legal Leason barriny the succeSsion of Nero, ...

rather than Britannicus, Claudius' legitimate son by Messalina

= = anh advantaye s500il to be nullitied by Messalina's death.t? At
f

this stuge 1n tL2 Empire "there was no fixed or even generally

,recoguisced rule of succession Within the imperial family."t®

indered, at tue tiwme of Nero's accession taere were sowe other
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meabers of the ruliny class who might guite reasonably have
. been regarded as potential rivals to the throne.1!9
~ Althouyih ‘the very €arliest years of Lucius Domitius

i Ahenobarbuis may not have given a hint of tue position that tate

had in store tfor hia, that circumstance was repedied whew his

1

mother was tecaILed from exile wupon the succession of Claudius
in A.D.41. Lucius, or Nero, was then four years old. It is
generally agjreed that he was thre€ years old when his father
died, and tuhen, since his mother had been exiled, he was put in
the care of his pdteénal aunt Domitia Lepida. Suetonius (Nero
" 6,3) delights in the story that the youny Nero was in actual
want at the onouse of his aunt, and that she entrusted aim to

the care ot a barter and a dancer, engaged as paedagodi.

5

Nero's stay with his aunt could not have been very lony, if we
accept the date for his father®s. death to have ween Lketween 15
‘December A;D.do (Nerc's third birtnday) and 24 January A.D.U1
. (the Emperor Gailus' death). Agrappina was back shortly afteir
- that dJate.?9 4ith tne restoration of his father's property
(sost_ot wnica nad fed tle greed of Gaius) the young prince's
fortunes 1amproved. Agrippina soomn aarried the extremely

- wealthy and lnfluentlél Passienus Crispus, and Nero nost

° certainly then bejan a 1life of indulgence and luxury close to

the court.

Crispus, very conveniently, died sometime bLetween

A.D, 44 and 48 21, leaving his fortune to Agrigpina and Nero.

Between the ages of four and eleven it 1s most likely Nero had

o . - — -
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Anicetus and Beryllus fcr Qgedagogi, Beryllus later Dbecanme

Nero's secratary- for Greek gpiétles,‘hnicetus, ccming to hate

and be nated by Agrippina, *became Nero's chief instrument in
matricide."22 [t was prolably after Passienus' death that

Asconius Laoeo, a man o¢f the highest rank, became tutor or

guardiau to N=2ro0.23 Nero undoubtedly received the formal
educatiosn befittingy 3 ERoman child of tae nobility during these
years. His 11rst puplic afppearance was in A.D. 47, wnen he
pacrticipated 1n the "Troy Pageant” along with the younyer boy,
Britanuicus.2¢ Tacitus (ADR. 11,12) says the greater applause
received Dy tne young Nerc was regarded as prophetic and notes
thit his pogoularity was an inheritance from Germanicus, or whom
he was the only , surviving | nale descendant. Pity was
increasingaey felt for his mother, owing to her persecution by
Messallnd. delating a story that serpents had watched over
Nero in oa1s intancy, Tacitus (Ann. 11, 12) also notes that
Nero "wuJ was not over modest" used to say that just one)had
been scen.=23 A

1 wouid suggest that the marble head in the Cabinet
des Medailles (appendix 1, No.6, Fig. 10) with its boyish grace
and earnest look, represents Nero at this stage in—his life.
The young prince must certainly have been attractive in
appearance, aud eundowed with considerable charm, to merit his

popularity with the peogle, in addition to being heir to the

-

popularity o1r Germanicus.

Agrippina's hopes for Nero were fulfilled when
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Hessalfﬁa Lrought akout hker own ruin in A.D. 48, and an}
advantage pritannicus might have had over Nero was sooln
nullified wy his mother's disgrace.2® With Messalina out of the
way, Agrippina, avid for povwer, and supported by the
influential secretary a_rationibus, Pallas, married Claudius oL
New Year's Day A.L. 48.27 As Empress, she engaged the
well-known Lucius Annaeus Seneca to tutor Nero; "Seneca §as
also to prepare the Senaée to accébt Nero, when the time should
come, a5 tae ned frinceps.®™ 28 Ppressure ;as then puf; on
Claudius to adopt the toy,; the date of the adoption was
Februwary 25 A.De 50. Nero wasothen twelve years old. {See
note 7)

- The tojate statues in the Louvre and Parma (mentioned
above p. 18) represent Nero at the time of his adcption. These
images are akin to tae latcr portraits and relate to the coin
portraits of A.D. Et1. However, the presence of a Lulla,
included 1n the costume of these identical togate portraits,

-
dates th2a just prior to A.D. 51. U. Hiesinger notes that the

Lou;;e example particalarly, %“demonstrates, as the ccin images
do not, with wnat clarity and consistency WNero's physical and
temperamental characteristics were already formulated in h&s
earliest representations."2? The young Loy stands confident in
h%s privilege, possibly rather smug. Coachedﬁ?y his domineering
u&lher and cleéé: tators, the young Nero stands ready to

rhetorise ror Seneca, or fperhaps, to thank Claudius for his

good £fortume.



|4

»!

L

23

In A.D. 51 Nero assumed the toga virilis,

®"prematurely"® (Tac. Apn. 12.41), a decisive stage 1in his

-advancement. He now began public appearances, "as a member of

the ordo eyuester and gprinceps iuventutis; wmoreover, he was

desigynated consul fer his tventieth year (in A.D. 57), and
granted proconsiulare imperium extra urbes immediately."30
Donatives were made to the praetorians and a congiarium to the

people in dero's pname, These honours vere unprecedented and

- marked the acceptance of Wero by Claudius, the Senate, the

Praetorian Guard, anc the people, as heir-apparent.3! "At games
held iu the Circus he was allowed to attract popular attention
by weariny frlumpnal robes, uherea;‘ Britannicus was dres;;d'as
a minor...so the crowd could deduce their contrésted destinies"
(Tac. Anpn. 12,41). This passage would certainly suggest that
Nero 1s a more iikely choice for some of tne stétues, foramerly
identitied as Britannicus as the younger boy by now was

eclipsel. Nero was co-opted at this time as a member of all

the priestly colleges, an honour amoung the many commemorated on

coins of Ciaudius. ~

Neruo?s portrait appears on the obvérse of these
coins, "dressed in’ a military cloak with reqular, generalised
features that suggest 1little of his adult appearance."32 (See

e

Appendix II, mvos.! & 2, Fig. 1). The marble heads in the Ny
Carlsbergy are likewvwise pleasant portraits (Appendix I, Nos.9
and 10).. The Detrcit tcgate statue (Appendix I, ﬁo. 12 ,

Pig. 11} expresses perfectly, with its air of self-assuraance,
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the demeancur of the 'Heir-Apparent' in about A.D. 52.

Sompetime in the period between A.D. 51 and 53, Nero's
training by Seneca was put into effect in the *fluent' speeches
he delivered (locally) for the citizens of Bononia, Ilium, and
Baodes.33 #.P.0. Morford says the choice of these communities
was shrewd: Nero was carrying out his duty as patgonus for
Bononia, "while Ilium and Rhodes (for whom he spoke in Greek)
gyave hix scope for antiyuarian and historaical matter.® Host
importantly, "tuese“s;eeches served to identify Nero with the
vpeoples of his future eapire as thear champion and

protector.”"34 A agatter for speculation ~ how might the young

man have peeu affected on this occasion by the teauntiful city

~

of Bh;des and its noteworthy cult of Helios? Did he identify
himsglf with the Colossus of Rhodes, and did the later
solar-inagery of nis reigmn spring from this source? His noted
passion fér dLL things Greek may, indeed, have been sparked by
tnis contact made at am impressionable age. Tacitus Aé_.
13,3) tells us that froam early boyhood Nero directed his mind
to, "carving, paianting, singing, and riding. Scmet}iés, too,
he wrote verses, and thereby shoved he possessed the rudiments
of culture." HNero's real enthusiasa for poetry, however,
appears to date frca A.D. 59.3% puring the pre-accession
years, other interesté, deemed unvorthy of a prince, absorbed
Nero. His delight in horseback riding led to a deep absorption

in chariot raciaug. Suetonius (Nero 22,1) relates that the young

Fero would cunatter 1ncessantly to his fellow students about the
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chégiot races and charioteers at the Circus.3¢ Nero's later
timage' or portrayal of himself, wearing the "tiered' coiffure
strikingyly similar to that of the auriga, relates to these
adolescent yearniuygs.
-

facitus (Ann. 13,2) tells us that Aafranius Burrus, Nero's
tutor in military matters,3? and Seneca, who sStressed elegant
manpners and gratorical eloguence, both “collapborated in
controlling tue Emperor's perilous adolescence; their policy
was to direct his deviations from virtue into licensed channels
ot indulyence, Agrippina’s violence, inflamed by all the
passion of ill-gotten tfranny, encountered gheir united

opposition.*®

»

Agrippina spared po effdort in preparing her soan
to be a ruler, although she herself intended to
be, as for 4 time she was, the povwer behind the
throne. The effect of her eayer "“pushing¥ ugon
his artistic nature should not be forgotten in a
consideration cf the aduilt Nero. She was
emotionally unstable, and periods of great
disciplinary rigor ay have alternated with
periods of lenience.%3s  ° )

Moreover, HNero's aunt, Domitia -Lepida,3? vied with"

Agrippina in influencing the primce. Tacitus (Ann. 12,64-65)

says, "Lepida sought to seduce his youthful character by kind

words and iadulygence. Agrippina, on the other hand, employed
se;;;ity and wenaces - she could give her son the empire, but
could not gndure him as emperor."” In view of Nero's early
artistic leanings, the pressures placed upon him when he

actually reached the throne must have been ver'y heavy. He was

'
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obviousiy not inclined to the military liie and was extremely
fortusate tnat H1sS 4dViSOLS Wwere such capable wren. ligwever,
hé:o waS LOT =Xactly leathe to accept the otfice of ewmperor; it
will be seen how the character of his gcevernment (which,
accordiny to A. domiglianc, "was the first to give to ﬁis
subjects the feeliny of imperial authority as something
supereminent auld above the law, sometinmes terrible Dbut
sonetines Leneficient"),“O‘ and his own character came to be
r;flectel 1u the iconog;aphy of his person.

Claudius died on 13 October, A.D. 54,41 and the new

riler was Jrectecd with optimism. In Seneca's Apocolocyntosis

4, a new tolder Age was confidently announced, vhere Apollo

himselir says:"wibi siwisis vultu gimilisque decore nec cantu

nec voce minor." ¥.P.0. hortord rewarks: "The 1mpew ruler was,

like PLhoebus Apollo, to shed the rays of his light upon the

dark Roman political scene, and the basis of his policy was to

i

be co-operation with qhd respect for the Senate."%*2 He may
r—“

deduce from this that thke identificaton of Nero with Apollo
started rigut at the beginning of his,reign; It is generally

accepted that the Apocclocyntosis was written about A.D.

>

1

54-55.43

It vill take some years for Nero's image to deveiog a
pronounced reflectich of himself as Phoebus Apcllo. In the
meantine, this eariiest stage ot his reign was dominated by

Agrippinia, Suc could now aspire to real power in the Empire

through her infiluence over her son. wat ‘first Agqrippina

j%ﬁ%ﬁ%@%w&
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managed for him all thé }ugi;ess of the empire...she received
embass¢;s ;“3' sent letters to various communities, governors
and kings" (Pio 61,3). 1The carliest coins of Nero's reign
present the ;air virtually as co-regents, in the manner of the
Helleni%tlc kinys and queens. AJgrippina had already appeared
with Claudius on " the coninage, but at least she was placed
beznind hiw. At the beginning of her son's reign, they are

partrayed facing each other, as equals. (see Appendix II, No.

3, Plate I£, Tig.2). She may even be reyarded as superior,

since Nero's title is relegated to the revecse. Fressures were
soon exertea (mpost likely from Seneca and Burrus), and in A.D.
55 her gportrdit 1s scubordinated ; she appears behind Nero énd
her ti?kglis relejated to the reverse (Appendix II, No.4, Fig.
3). It savuld pe noted that there was not really a new
portrait wheun Jdecro Lecame emperor, a fact which testifies to.
Agrippina's *aold' cn Nero at the time. {See Appendix II -
Coins, ©p. 140).

1t seems ucst likely that all concerned agreed Nero's
gold and. silver would bear tiie complimentary formula EX_ SC,
contrary to the precedent ~set by Augustus.** Senatorial
fiattery was cultivated at the start of Nero's regime, and
harmony between the Senate and the Emperor continued right down
to A.D. 62, 4> Flattery of tue previous emperors on the other
hand, appears to have been scruﬁulously avoided.

Nonetueless.undoubtedl} prompted by his ddvisets,

Nero iuly saw to 1t that Claudius was given the appropriate
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funeral and enrolled among the gods. Although Claudius vas the
first emperor since Augus;us to bLe deified, he 1is, curiously
enough, not represented radiate on ¥ero's coinage, as would
have appeared proper according to the precedent established by
Tiberius and Claudius for Angustus. It must ke ncted that Nero
received the title of divi claudi f. on the coinage; a
priesthoold ;as estaclished for Claudius ana a temple beguu, but

although the title divus claudius is dutifully fresented, his

head reumains laureate on Nero's coinaye. However, on' the

reverses of aurei and denarii depicting Nero and Agrippina jugate, Claudius
receives the compliment of being portrayed radiate and riding along with

the deified Augustus in an elephant quadriga.®

B.il. Warmington suggests that the 1ain object of the
Apocolocyntosis wvas to degrade Claudius and his deification
but, "there was no gquestion of a serious attack on deification
as such (which woulé have involved discrediting Augustds).""
Furthereore, #¥armingtom thinks the deificatién of Claudius
would have enhanced the position of Britannicus, hence this
unfortunate poy was disposed of shortly before what would have
been his fourteenth birthday on 12 February A.D. .55.48 ke are
told, too, that Agrlppi;a's poser over Nero was waning (Tacitus
Ann. 13, 12, 1); she became angry and menacing. "She let the
Emperor uear her say that Britan;icus vas grown up and wvas the

true afid worthy heir of his father's supreme fposition - now

held, she acded, by an adopted intruder, who used it to

:
!
!
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maltreat his mother®", and she threatened to present Britannicus
to the Praetorians (Tacitus Ann. 14,3-6).

it is not necessapy to retell the gruesome and
familiar tale of Nero's 'disposal' co¢f Britannicus. There were
plenty of precedents for the removal of rivals,*? but the
action must have considerakly brutalised the Eamgeror. It is
said that Seneca "“had early forebodings of Nero's cruelty,nso
and that he Jdedicated the De Clementia to Nero in A.D. 55-56,51
in order to teach Nero publicly what had been impossible
privately.s2 |

1t would appear that Seneca's methods wvere fairly
.bermissiVe; his teaching consisted of rhetoric with a good dose

ot more relaxing subjects such as poetry and history. These

vere artes amoenge suitable for hot-tempered persons, whoser

spirits needed to be soothed (Seneca De Ira 3,9). In the pe
Clementia (1,1t) hLe uses as an analogy of the Tmerciful ruler
the gentle teacher who prefers persuasion to the rod. M.P. O.
Morford says,

It is swall wonder that the young Nero developed
such a mrxture of cruelty and aesthetic
~“sensibility, sukbtjected as he was to the pressure
of an ambitious, poswerful, and intensely political
mother and, on the o¢ther hand, tutored by an
egotistical prcceptor, who only encouraged his
initiative in those very directions where the
firmest discipline and control vere needed.S3
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Suetonius tells us that soon after his /accession,

Nero sent for Terpnus, the greatest lyre-player of the day, to

sing to him. Nero then began to study and practise, hiamself,

4,
¥
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with great devotion and zeal. "He was pleased enouéh with his
proyress to nurse theatrical ambitions® and developed a desire
to performs an puplic and would guoté to his friends the Greek
proverb: ®"Unheard melodies are never sweet'" {Suet. HNero 20,1.
H1S interest i1n tae races also to set his heart cn driving a
chariot 1u a «cejular race at the Circus (Suet. Hego 22).
These amuzt}ous were all to be realised "after the death of
Agrippinae.

In the meantime, Seneca and Burrus allowed Kero to
lead La dolce vita, the object being, as B.H. Warmington
suygests, "to reduce his ipterest in the government to the
minimuu reyuired by the necessities of formal business."S*
Althougyn judgyement an how far Nero was actiug autonomously or
under the influence of cthers during the first part of ais
prlncibate must be "subjective," Warmingtonh goes on to say,
“Nevertheless it 1s clear that Rero's'cgncern with public
business ®#as spasmodic, and that Seneca and Eurrus were the aen
largeiy resgponsible for the day to day running of affairs for
some eight years.™S55 Since it was the general view that Nero
was vicious and cruel from the start, an explanation had to be
found for the relatively good beginning of:;is p£incipate.5°

Let us nowvw examine hov Nero's imagery 1in sculpture
and coins developed during these years. Among the Jgroup of
sculpted replaicas, Hiesinéer's "Accessian Type®" portrait

created atter A.D. 54 and used until A.D. 59, corresponding to

his "CZoin Type IIIM, is test exemplified by the Cagliari and

%

Y
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Mantua heads (Appendix I, Nos., 26 & 27, Figs.13 & 12

respectively). A precise comparison can be made of these and

and the portraits on desparii dated to A.D. 58 (Appendix II,
Bo.6, Plate X, Pig. 3).

Atter A.D. 55 Agrippina's image was removed froa
tae coinage, d4nd Nero's portrait bust alone was

. Shown...This ccin issue, revised to give Nero
greater proainence, also introduced a new portrait
that snows him for the first time wvith the
uamistakable facial traits of his adult years.
FPlashy cheeks, neck and underchin are prominent
features, as 1s the distinctive formation of the
mouth 4hich recedes Letween the slight overhang of
nose and rounded chin., The coiffure of this
portrait type with the hair svept to one side from
a central part is the same worn on the previous
coin. types.S?

He further notes that Coin Type III, "constitutes a quite-

explicit and individvalised portrait, "being the first to allow
absolutziy certaia "identificationm of a number of sculptured
replicas a5 Nero."S8 The Cagliari and HMantua heads are
unguestionable likenesses of Nero at this time.A

v

We <can se€e that already the young Emperor has

thickened about the chin and jaw im the coin portrait (No. E3,~

cited above, He nas definitely matured in comparison with the
earlier sculptures. Hﬂfortunate}y, according to Hiesinger, the
transitional period between later pre-accession portraits and
the first 1imperial opmes falls into a somewhat ambiguous
category. , He feels the Detroit statue (Figy. 11), while
definitely Llater than A.D. 51 \(on the basis of its toga

irilis), "1s of little help in clyrifying the sculptured type

1<

used after the Parma and Louvre 1210 portraits since it is a
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loosely iaterpreted replica, itselr only marginally. dccepted as

°

@

There is no evidence that coin portrait types and
sculpturel replicas originated at the same time. It seens

redasonable tu suppuse that nint officials relied on a readily

\dvallable puLtrait to prepare tew types for the mint.* The

\
comparatively pleantitul nunber of inscriptions recording

portrait dedications of hero, scattered throughout the Roman
world, attests to the availapility of new portraits of the
Emperor. dost likely mere iuscriptions and portraits still
rerainh to be Jdiscovered and identified to £ill in the
chronological japs. Eveﬂ a headless statue, such as the
Tralles example (Appendix I, No. 5S4, Fige. 19) with its
identifyin; inscription, can serve to give an 1idea of the
stature aad physigyue of the mature émpe:or.

T o1t remains a matter for conjecture whether the
pleasaniL youny empercr appearing on the coinage with his mother
in A.D. 54, reflects the younger prince ot the pre—accession
portraits (such as the Parma and Louvre 1210 statues), or
whgghec; in fact, he remained fairly pleasqnt in demeanour a
litfie longer.® In any case it may be stressed that the coin
portraits after A.D. 55, along with the Cagliari and #antua
sculptaras, present certain psychcological changes,’in addition
to the ph¢sical ones. The gaze is ‘'set' - perhaps Nero uas
already somewhat remgved ., from reality, as nmost of his

piographers suyggest. A later period of his life 1is usually

s
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ecited for this divorce from reality, but surely it begau when

Seneca and Burrus were handling the affairs of the Empire for

- ot A

Nero, and possibly aiding Nero in his struggyle to throw off his

fgi;
.ﬁ

mother's manipulating power,  There is a hint of uncertainty

detectable 1n the Cagiiari, Mabhtua, Terme and Louvre 3528 group \

of portraits (Figs.13, 12, 15, and 14 respectively). This is

s o5

combined witu an air of sensuous indulgence, particularly

Y

noticeable in the frcantal view of “the Cagliari head.-

a ;_ J We now come to that act of Nero's, which remains in %
popular memory, the ”Eistinguishihg“ mark of his principate, %ﬁ
naiely, the matricide, qarrateﬁ at length by allf ancient ?
gources. Tacitus, in his powerful account Jf the murder, %

i faile{;ti' igdicate any sajor effect itthad on 'public opinion §'
and wmerely fshowq@ that it removed a restraint on Nero's §

S i . o ;

¥

actions.®9 The storjy does not need retelling nere. Hirlingtou

summarises very well when he says:.."the matricide remains- ..
- A 3

o

L inexplicable except in terms of a desperate act of Hé;o to -

/ IS

// liberate hisself from the psychological @dcmibnation of his\ .

motherf and enjoy, as we read his friends ;ﬁvised,'the fruits of

a g - L3

autocratic power.”é!  The degree to vhich BNero's actions and
inagery changed, following this foul deed, will Le seen in the
v subsequent years of his reigm. - '

£
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“C.l. Vermeule, "The Ara Pacis and the <child \Nero:
Julio-Claudian comgemorative reliefs 1in Italy and
elsewhere®, - AJA, 86 (1982), 243 (Lereafter “child Nero").
See also D.L.L. Kleiner, YThe Great Triezes of +tne Ara
Pacis Augustae", MEL Fcue, 90 (1978), 735-85, Figs.1-13;
J.4.C. Toynbee, "The Ara Pacis Reconsidered and Historical
Arts in goman Italy", Proc. brit. AC., 39 (1935), 86, Pl.
18. aAunother section cf tue frieze has a small boy tugging
on a youny man's cloak. This is the younyg Cnaeus"Domitius
Ahenobartus, scr of Augustus' rniece Antonia ,and the young
Domitius 1is hclding tue paludamentus of his uncle,
AUjustus?! youuyer stepson Drusus. See S, Walker & A.
Burmett, fmaje of Augustus (London, 1s31), p. 35, Fig. 36.

J. Babelcn, "i'Cnfance de Néron“, Rev XNum S. 5, Vol. 17
(1955), page 136, No. 15; R. West, ROmische Eertrdtplastik
{MdGacaen, 1933), Pl. lxi, 263.

Babelon, "L'gnfance," f. 137, &o. 16; J.J. Bernoulli, Rom
Izon zi, 1 (3eclin, 18906), new ed. 1969, page 358.

Bavelon, L'egafance, f. 137, Xeoe. 17; L.~ Curfius, Rom Mitt
(1935) J. Charbonneaux, "lLe Grand Camde de France",
Melanges Cnarles 2icard Vol. 1, (19495), 170-1b6.

28}

H.Mattingyly & " F. A. Sydenhasm, C Vol. 1 (London, 1923,
cept. 1363), 76, Ko. 166, Pl. 19. Their busts appear
on eacn sije of Julia's; dll tiree faces are right-facing.
Pajz YJ, No. 350, Pl.iii, 47 - Gaius and Lucius appear
standinyg, togate, each holding spear and shield, etc. B.C.
2 ~. . [

| =4}
P
-

BIC, p- 100, Ho. 28, Fl. vi, 105 - facing heads of Gesmellus
aud Jsrusus (ds infants) mounted oh cornucofpiae. A.D. 22.

Kero «as adopted by Claudius oh 2S February A.D. 50. For
discussion of the date see B. H. Warmiangton, Suetopmjus,
Nero (Bristol, 1977), 57-58, and P.A. Gallivan, ‘'Suetonius
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and Chronoloyy in the 'De Vita Neronis'," Historia 23
(1974), 301 (hereafter "Suet. Chron.") . For the
circumstances refer to Suet. Nero 7, i; Tac.. Apn. 12,
25, 26, pio, 60,33,22. P.A. Gallivan, ‘'Historical
Conuentb on auetonlue " Latopus 33 (1974), 388 (hereafter
"Hist. Couments®"), discusses the foram of the adoption. K.
B. Bradley, Suetonjus' Life of Nero (Bruxelles, 1978),
53-55, discusses the adoption date and form of adoption.

-

BRIz, Vol. I p. 133, No. 87 (obverse bust of Britannicus,
A.D. 51-54 - a sestertius struck at Rome) ,and on p . 128,
No. 59 (reverse depicting the three children ot Claudius,
standingy to front, Britannicus in centre, Octavia 1.,
Antonia r., — didrachm struck at Caesarea in Cappadocia).

£.2. Veraeule, "child Rero," pp. 242-44.

Veraeule, "child Nero," p. 243.

There are obvious difierences in the materials and methods
of working which must be taken into account when comparing
coirns and sculpture, See B. Ashmole, "The Relation
Between Co1ins and Sculpture®”, Transactions of _the
International Numisgatics Congress 1936 (1938), 17-22. (A
very interesting study.) In this context, is C. C.
Verneule's "Scpe Notes on Ancient Dies and Coining
m2thods," Numismatjc Circular, October (1953), Col.398,
Feoruary (1954) , Cols.53-58, and March (1954) ,
Cols. 1u1-103. “

-

On Nero's date of birth - For A.D. 37 see Suet. Nero, 6,
1:;.010 61,29; lac. Apn. 13, 6, 2 (and EIR Vol. III,
D12Y9). These liiterary sources make statements on his age
at later dates, suygesting from A.D. 35 to A.D. 39, but
there is little doubt A.D. 37 1is the correct year. See
also E.A. Geer, "Notes on the Early Life of Nero," TAPA 48
(1931) 58 ; P« A. Gallivan, Hist.

Comments," p. 386; B.H. Waralington, Suetonjus HNero
{(3ristol, 1977), p. 55 and Bradley, bp. 45-ué.

Geer, p. 58

waraiagjtoa, Suet. BeLro p. 56.
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1s A.P.0. dorworta, "The Training of Three LRoman Emperors"%,
Phoenix, 22: 1 (1968), S7.

—_ k)
1s On  wne dat: c¢f Agrippina's marriage to Claudius see —
warminyton, JSuet. Ngre, p. 53 - he says Suctonius has
omlLtted to wention the marriage *which was the essential
preiiainary to the adoption of Nero, ~“however:- . it

is wmentioned 1in Suet. Ciaudius, 26,3; 29,2 (where New
Year?s Day 1is cited). in  Tac. Ann. 12,1-7, the waole .
difalr 1s discussed, Claudius having requested the Senate

to pass a decree legalising marriages between uncles and
nieces.

=S

-

17  “Morrord, p. 58.

.l

18 B.lM. warwiujton, Nerc =: Reality. aud; Legend (Bristol,
19695, v. 11. i

19 See h.S5. Foyers,"Hdeirs and Ekivals to Xero," IAPA, Vol. 86
(195%), pp. 19C-202. This is an exccllent paper on the
Suu j2ol. fosc  iaterestingly, Rogers points ,out that
althouyh nis readers would not be surprised by Nero
destroying all nis potential rivals sooner or later, it is
surprising to learn "how very late rather than soon the
ead cane for most of thea" (page 197). "

~

SRR BT

20 9n tihe subjéct of the date of- Cn. Dcwpitius® death,
Ajrcippina®s time in  exile and subseguently the length of -
Nero's sStay witih his aunt, see Geer, pp. 99-61; E.R. :
Parxer, "The Education of Heirs 1ia the Julio-Claudian o
Family,"” AJ2, 67 (194b), page 44; Gallivan, *Suet. Chron,*. N
p. Juv; Harmington, Suet. Nero, pp. 56-57. Bradley s
comments ou Dcuwitius®' death (p. 48), Agrippina's exile (pe.
49) , aud Hero's stay with his aunt (p. 50). Bradley says
that Agyriyppina vweat into exile in late autumn of 39,
before ner austand's death - hepnce HNzro aust have been
sent to his auat wiile the father was alive. x

Ty b

“

£
3
)

'y

2t Sece Geev, p. 62; Warmicgton, Suet. Nero, p. 57; éleivaﬁ,
"sSuet, Caron.," p. 301; Eradley, p. T51 - rumour said
Ayiippiua Jid away with Crispus.

2z Parkel, pe 49« See also Bradley, p. 285 (on Anicetas and
Beryilus), aad Gallivan, "Hist. Ccmaents," p. 391,
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23

24
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26
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29

30

31
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. Parker, p. 45; Gallivan, "Hist. Conmasents," pp. 391-2.

Bradley (p. 50) thinks Labeo was appointed tutor earlier
i.e. on pomitius®' death - the majority view says it was
on Crispus' death).

Geer, p.62; Warsington , Suet. Nero, p. 57, and Bradley,
Pe 53 (on the 1roy games).

Suetonlus (Nerg b) says that Messalina had sent assasins
to strangle the child 1m his sleep but the would-be
murderers were driven away in terror by a snake which
darted out froa under Nero's pillow. But, Suetonius goes
om, "tuis was a mere surmise Lased on the discovery of a
sloughed snake-skin nearby." Nero was persuaded to have
thz skin set in a gyold bracelet, "vhica he wore for a long
time." This wculd have been a Very real reminder of
attenpts on Hero's life, makiag him fearful when still a
child - if ¢there is any truth in the story. Bradley, p.
52, rezarks that the snake represented friction between
Messalima and Agripgpina.

Morforu, pp. 57-58.

Refar back to noté 16 above.

* Aorford, pagye 58, See also Bradley, p. 56, on the

apporatment of Seneca amnd his early life about which
“surprisingly little"™ is kncwn.

F. Hiesiuyger, "The Portraits of Nero," AJA, 79 (1974),
116. See also this chapter page - and note 11, .

Mocrford, p. o3 and Bradley, pp. 58-59, on the toga virilis
and decursione.

¢

Morford, p. 63

Hiesinger, p. 11, ) (

4

The orations are placed in A.D. 51 by Suetonius (Néro 7,2)
but for Tacitus { . 12,58,1), A.D. 58 appears to be the
nost acceptable date. For discussions see: Geer, pp.
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64->; Gdiilivaa, "Suet. Chron.," p. 302; wWarmington, Suet.
Nero, ppg. 59-6G; Bradley, p. 66, and Ph. Fakia, "N<ion et
les Rhodiens," Ppev. de. Phil., N.S. 20 (1896), 1z0-45.
There 1s a frajmeantary inscription from bolcgna (CIL II,
729) whice unlcrtunately can be restored to agree Wwith

eitner datc. 1The 1ll-fated Claulia Octavia was married to
 Nero is A.0. H3; Suetonius (Nero 7,2) menticns this event

in counnection with the oratiors. See alsc Tacitus Ann.
12,58 and  Dio €&1,33,11. Octavia had Leen adopted 1into
anotuer rawiiy in crder to aveid Muniting in  parriage a
brotoer and sisterm (Dio 66, 34,9). Cn confusions
coacaruing the age of Octavia, sce Gallivan in *Hist.
Coauents," pp. 116 fi.

Mocrord, op cit, page tH,

Sea Yaraln jton, Suet. Nero, p. 116 (commenting on Suet.
Nero> 53,1, regardiny Nero's  poetry). Tacitus (ARne.
14,10,1-8) lists poetry along with the other tastes or
intercsts w#hich Nero attacked with tremendous enthusiasnm
after tue Jdeath of Agrippina. Bradley, p. 287, remarks
that perhaps Nero turned to pecetry because he was not
allowed to study philcscphy seriously.

Galiivau, "Suet. <Chrcn.," p. 307, suygests that this
"apecdote 3hould refer to the jperiod before Sencca became
dero's tutor, l.e.a.D. 49", EBradley, p. 135, says that

" only charioteering is indicated and not horseback riding

(contrary to othker ojinionsj.

Rera's wilitary training was not cConplete. At the age
wvhen he snould have been sent off for military service in
the field, ke Was presented, instcad, to the

Praztorians'camg to be acciained enperor: the lack of
grlitary exgerience was to prove disastrous ip his reigqan.
Sec Morford, p. 62. '

Parker, p. 44d.

A

Lepida wus accused Ly Agrippina of attespting to bring
about tne latter's death by magic spells. See Harmington,
Suet. MNero, p. 59, on the passage in Suetomius' (Nero
7,1)- Suetonius says Nero testified in public against
Lepida, vut Tacitus (Ann. 12,64~65) doesn't wmention it.
In any case, it vas a very nasty atffair, certainly
detrimental to kero¥s character. Bradley, . 57-58, says

L,
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the trial was the "climax of a strugyle Letween Lepida and
Ayripplua tor irrluecunce both at court and with Nero."

A. Yomrgliano, CAH Vol. X (1S34), page 741,

See warminjton (1977), Suet. Nerog, p. 60, on the date and
tise or cCiraudivse' death. (in Suet. Nero 8,1; Tac. Ann.
12,69; Sseneca, Apocolocyntosis 2). See also ovallivan,
#juet. Chron.," p. 302 and Bradley, pp. 62-63.

flocford, p. ol. This Apolline aspect 1s supported by
Suet. ker> 20: “Socn atter his accession, he sSummoned
Terpnus, the greatest lyre-player of the day...'* Bradley,
p- 122, notes tlat T¢rpnus survived Nero and later becanme
associated wita Vespasian.

Tuls date has always kocen accepted. J.M.C. Toynbee, 'YNero
Artifex: The Agocolocyntosis heconsidered," CQ, (13942),
pdayes $3-93, 'tentatively' sugjests a later date. A.
“Momigyliano, "Literary Chronology of the Neronian Age", CQ,
(1943), 96~1J0, rejects the suggestion, saying "the case
for 54-5 seews to wre to remain beyond any reasonhable
doubt."

Ou the puzele of gecld and silver with this formula (and
aegs ditaout Lt) see: D. HMacDowall, The Hestern Coinayes of
dery, H. Y., (1979), pp. 37-73; K. Kraft, *“Slenatus
C (onsulto) %, JNG, (1552), 7-49; C.H.V. Sutherland, Coinage
in Roman Imperial Policy, Liondon, (1948), and Sutherland,
®The dints under Julio—-Claudian Emperors", in AJP, (1947),
pages bt 1-t2..2.

B.H., Waraington (19b9), Nero: keality and Legend, (London,
1969), Ch.4, "Cooperation between Emperor and Senate
S4-024,

A

R1C Voi.l, p. W5, No.10, PL.IX, No. 140, describes the
reverse as Divus Claudius and Divus Augustuss. etc.
Macluwall, p. 157, agrees. . Grant, Roman Anniversary

" 1ssues (Caworidge, 1950), p. 79, suggests Livia and

Augustus.

Waraington, Nerg: Re€ality, p. 45.

r
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waraington, Suet. Nero, p. 90. In Suet. Claudius 43, it
is sugyested that Claudius was preparing to re-establish
Britannicus. See also Dio 60,34,1. Bradley, p. 198, says
"as longy as Britaonicus lived he represented a potential
focal point of cpposition to the Neronmian regime..."

Refer back to note 19 above. For the story of the murder:
Suet. Neco 33,2; Tac. Apn. 13,15,1-17; pio 61,7,4.
Accordiny to Josephus (Ant. Jud. 20,153), however, few
people at the time knew that the death( was actually
surder. An inscription from Amisus (AE (19959), No. 224)
dated to A.L. 63-65 mentions Nero, Poppaea and
Britannicus. The people of Amisus, says Warmington, Suet.
Mego, p. 90, didn,t even know he was dead. Gallivan,
"Suet. Chron.,*" p. 311, on the other hand, says that this
sugjests Nero's version of the death of Britannicus
(epileptic seizutg) hwas officially accepted at the time",

Warmington, Nerc Reality, p. 27-

This appears tc be the accepted date for De Clementia,
according to Momigliano, "Lit. Chron.," p. 96. P. Grimal
makes Lt New Year's Lay A.D. 56 in "Le De Clepentia et la
Royaute “Solaire de Néron," REL, 49 (1971), p. 214.

Bradley, p. 286, Borford, pe. 59, expresses the sanme
thouaght.

Morford, pp. b60-061,
Warmington, Nexc Beglity, p. 4.
Varaingyton, Hepc Realaty, p. 28. ) -

Warmington, Nerc Realjty, p. 27.

Hiesinger, p. 1M. (I find this description accurate.)

Hiesinger, p. 1MW,
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Hiesing§r, p. 114,
Warmington, Nero BReality, p. 46.

Warmington, MNero Beality., p. 47.
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CHAPTER II

"AeD. 59-64

Ir Nero's 'desférate act of matricide' lingers on im
-popular mewory as the most despicable act of his reign, it is
amazing to consider that, at the time, Nero's official story of
histescape' from an atteppt on his 1life was acceptable. It
vould appear, however, that HNero's responsibility was known,
"but Agrippina's own past was not such as to win her any
sympathy.™! In any case sacrifices vere mpade for the
tdeliverance' of the Emperor and he was joyfully greeted on hié
retarn to huvme.?2 Dic (62,14,4) tells us that in =spite of what
Nero told the Senate, "his conscience was so disturbed at
aight...he would leap frcm bed terror-stricken." Tacitus (AnD.
14,10, 1) says "Hero only uaderstood the horror of his crime
wpen 1t was done. For the rest of tbeJ night, witless and
speechiess, he alternately lay paralysed and leapt to his feet
in tecrror - waiting for the dawn which he thought would be his
last, n3

Atter langering 1in the cities 'of Campania, aand, on
being uryed to return in triumph to Rome by a hypocritical
public, dNero then plupnged into the wildest injproprieties, in
which, according to Tacitus (Apn. 14,10) vestiges of respect

for his mother had, "hitherto not indeed repressed, but at

o
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least iapededw, Curiously enough, Tacitus (Aap. 12,57)
suygests that kero's rnfatuation for Poppaea prowmpted the crinme
in thz rfarst place, and thkat he was goaded by the incessant
nagginy aud wocxery ¢t his ambitious mother.

It would appear that Nero's earlier liaison with the
freedvoman Acte ha¢ arcuged Agrippina's ire, but Tacitus
relates tnat she changed her tactics aud subsequently indulged
Nero. He was urgeG Lty his friends "to beware cf the tricks of
this alvays terrioi€e and now insincere Joman' (Tacitus Ann.
13). All sources hint at an incestuous relaticnship between
Agrippina and her scn. However one considers the plausibility
of the reiationship, there would appear to have tcen plenty of
reasons tor Nero to wish hkimselt rid of such a parent.

In view of - the uncertainty regacding the origin and
progress oOf lero's afair with Poppaea, the more acceptable
motive for the criwe would seem to be psychological freedom.*
Most certainly, Ayrippina'’s removal provided Nero with the
freedom of action he needed to plunge headlong into activities
dear to his heart - chariot racing and singing to his awn
accompaniment on tane 1lyre. Tae former was carried out on the
private race-course of Gaius in the Vatican valley, now

~t

enlargei and called the Circus Gai et HNeronis. S Both

Suetonius (Nero 22,2) and Tacitus (Ann. 14,14,) imoply that

b
ordirary Romans vere invited to watch.
‘ &
Nero then celebrated the first shaving of his beard

by the 1mstitutior of Ludi Iuvepales (or Iuvernalia), held

———
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infacmally 16 h1s o«n gyardens across the Tiber.® At these games
"Nero | andulged his  cther desire and competed in the singing
contests alony witn ctaer zen and women of tue Rcman ‘peeraget'.
This essentially private theatrical show ajpears to have been
repeated annually, a2t least up to A.D. 64 (Tac Ann. 14,15,1
and 15,33,1). It nust be remembered that Nero's first truly
public ¢i peardance did nct occur until A.D. 64, in a Greek
setting. . l

"As ea;1y 4S A.De 57 Nero had tried to alter the
character ot the Homan james to bring them as near as possible
to the Gre;k."7 Two years later, A.D. 59, he established a
Corps of jouny wealthy Rcnans called the AJgqustiani
- an innovation based on Hellenistic tradition. "This body
Was to Le part bodyggard, part club of enthusiasts for the new
games, and part <clague for Nero."8 Suetonius (Nero 20,3) says
they were eyentudlly rore than 5,000 4in nuaber, who learngﬁ to
applaud tnex} Lapercr with a type of rhythmic clapging and loud
huaming noise learne¢ from tkhe Alexandrians.

1n A.D. 60 Nero went further in expressing his love

for thinjs Ssreek and iastituted the Nercnia or certamen

gainjuennale, in imitation of the Olyapic james 9 - "a festival

to 1include music, gymnastics asma horsemanship" (Suet. Nero

12,3), to> be held every fifth year.}?® The emphasis placed on
music, poetry, and ceclamation was a novel fcature for Rome.
At the same tiae Nero's fprorfaganda Lor atihleticiss contihuedgit

he vuiit a gymnasiun in Fome ard distibuted 0il "to seanators
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-and knights on a truly Greek scale of extravagance" (Tac. Ann.

14,47) .22

The gJames were ccmmemorated on the coinage in  dq...

series ot copper semisses, possibly struck as late as A.D.
62.13 (See Appendix 1I, No.7, Plate IX, Fiyg. 14.) Coins struck
to commeaorate a particular gvent were not always struck at the
exact time of the event. ' Fcr example, Nero's first congiarium
¥as givan 10 A.De 57, but sestertii commemorating it appeared
from A.D. b3.*% Likewise, dupondii of A.D. 63 use the reverse

type of gdcellugléggusti which was opened in A.D. 506/57,1!% and

sestertii 1ssued in A.D. 64 have a triumphal arch_ "which was

erected in 62 and had been decreed as early as 58."té

It 1s not the intention of this thesis to dwell on

- the reverse types of Nero's coinagye, but ratiher to trace the

<

developnent of his character through the changes reflected in
the 1magary of auis gerson. However, as Sydenhqm remarkss:

It will pe poticed that wmany of the reverse types R
unmistakably reflect the personai tastes of Nero
to 4 far yreater extent than is the case with the
coirns of other emperors. For example such types
as the Decursic and Certamen guinguennale give a

remarkaply clear indication of Nero's taste in the 5

matter of what particular subjects were worthy of
beiny puvlicly recorded on the coinage. Nc less
significant 15 the gmission of allusions to events |

- of political importance. Why, for example, do we
finl no direct allusion to the Parthian camfaigns
or the war in Britian aud only the @most meagre
allusion to Armenia? The answer is to pe found in
the character of Nero himself. He was no soldier
and tovk but saall interest in military matters.
Any such allusicns would have reflected honour on
Corbulo or tne Roman legions rather than on
himself; and Nero was far too self-ceutred and
selifisn to risk any such detraction from his own
glorification.t7? ‘
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buriny the period-. of A.D. 59-64, the image of‘Nero,

presented ou his ®*ccin portraiture, and on the ouly certain

sculptured replica of the time (the Terme head, Appendix I, -

No.47, Fi1gy. 1b) reveals a not entirely unpleasant perscnage -
i

notwithstandin ) the interjretation byko. Nevéroff gquoted in my

»

introduction (page 5, above). The image of the megalomaniacal
Nero, known .to popular history, did not emerge in full force
until weil 1nto his later years (A.D. 64-68). It must be
emphasISed here that this image appears to have Lteen projected
mainly throuyh these Jlate coin proflles and the sculpted
replicas whicnﬁwe believe -vere pfoduced atter Nero's iifetime.

The entire series of coin portraits, nevertheless, does reveal

the developments in Nero's physiognony, personality and

e

politics and, most importamtly, it is in the period now under.

discussion that Nerc's ccnnotations of divinity, and- special

v

association with Apocllo come to 1light.!8 (This will be further

discussad.,) In view of the lacumae in the sculptured replicas,

the coin evidence will be subject +to close scrutiny in the
present section.

Yet, it mqst be noted that the Terme hLead, (thg one
indisputably authentic sculpture for the middle period), quite
clearly partrays Nerza at this time. As well aé the change in
coiffure pattern which corresponﬂg to a similar.change evident
in the right-ftacing profile coin portraits, the features are
thicker and neavier. ({Compare Plate VI, Fig. 16 with Plate X,

Fig.7) There is a close resemblance to the Nero of the
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v n =~ preceediny perirod, ALad altusough the Terme head obviously
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. . B

’ 1

represents. a aore, mdature wodel, exhibiting a wmore intense and

moody expression, the maanncr in which theeyes are set, and the

& —_—

. e . .
somewhat inaolent sensucus soutk, shkow that this is - the same

young udn as portrayed by the Cagliari acad trcwm Olbia, the

Louvre Nd>. 3528, anu earlier Terme-veiled heads. {(tigs. 13, 14

-
\

and 15 respectively.)

The coia portraits of A.D. 59-64 also show a close
'reseablance to the Aerf fortraits on the earliet coins (A.b-
55-59) . Howvever there are considerable\ vaFiations in the coin

portraits of the years A.L. S9-64, and while one can point out
examples wanlcu corresiond to the coiffure of the Terme head (of
( tnis period), there are cthers which hark back wmore to issues
LY o . J—

of A.D. 57 aand 58. U. Hiesinger notes:
° Featurcs comnaon to the entire series frecm Adoption
e to Accession pcrtrait are made more emphatic and
. intanse at each stage, but they are not
- essentially changed in kind...This sense of forpal -
; continuity alsc underlies the transition frca the
) . early portrait types to those introduced in the
' years A.D. 59 and 64.19

] -

The siailarities in facial expression and detail occurring

/ o

right throujh the series -evidence an -iaportant coagonent of

- ' _ realism im &ero's pcrtraits.20 It shall be seem in the last

\ ’

. period of Yero's portraiture that, .although we are confroated
- by coin proriles which ha;e becose exaggerated tc project an
., intense and paserful presence, it is unquest%onably the same

e(*w ‘Eo ma?t ‘as‘'on tae earlier ccins. vho confromts “ﬁﬂf' —
S : Beturning to . the juestjon that the .series of coin

s *
oyt
B Tt A6 e sgo,
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l' types ror this siuule period rerlects more tham one model as

#as tue case warta the earlier period, U. Hiesirnger suyyests

»

that famerous "variations in individually cut coin dies is the

' e
- - ''rale in -imperial coinage rather than the exception," and the

variatioas fourd 4ithin this feriod (Coin Type 1IV) are siaply

too incoasistent and numezous "to inspire much coatideace ia

. ? . ,

tne existeace orf wultiple rfportrait models.*"?! [.¥. HacDowall
o a :

54yS tihhat micor variants of obverse legend shortening "“vere

certainly du€--to individual die engravers," and other small
e
variants, *uust have been slips or “mistakes that passed

unchecked."22 [{e s@ggests that individual engravers, again,

were wdst ilkely responsible for the variaut of right and
- ( L left-facinyg jortraits found concurrently in all the aes issues;
o tae dicsction of the heac has no chronological siinificadceh

"but the use of bcth right and left-facing heads will have

facilitated the work of a number of die engravers working froa

a limited nmusuver of sculptural ipagines.w23
Another factor to be considered in the fpuzzle of coin

e

portrai; variatioas arising from what is assumed to have been
one sculptured ‘;ott:;it type, is that the dié e;gravers sust
uave been allowed a certain amount of leeway in the matter of.
-. individual Siyle, interpretation, and, perbaps, skill. It
seeas rldiculous tc expect anything 1like tke lack-lustre
sanenéss ui'uodern, mass produced coinage from an age of égnd
worck. ubucve:, it woﬁld appear thatw the mint of Rome, under

( L Nero, deamaLdcd higheér artistic standards than the Lugdunua

——
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Eint. ‘lhe homan portrait usually A[peats in kigh relief and is

<>

finely egecutea. ., OGn coips in “excellent (or mint) condition,.
the hair is carefully treated. : For thc most part, the Lugdunum
portraits arce somewhat flatter, and the harr amore disordered;

coins | examined presented a heavier style of portrait, but

more uniform on_the whole than,at Rome.24 : \
\

ALl portraits on the golda .and silver are

rigyat-taciay, and althougk there argﬁalso'sogg variations (as
discussed aiove), there are plenty of portrait5~ whi;h reflect
the caangje in Nero's coiffure, §ometime\ after A.D. 59 this
change coiresponds to the style evident™ in the Terme head of
this perioua. Jn the updated gold and silver (post-refora
coraage - arter &.D, 64) the coifi;;e develops into the £ull
"in jradus  forwats" style described Ly Suetonius (Nero Si).
This will ve Jiscusscd at length in tne Chapter to follow.

Tne leit-iaczhg portaits, used concurrently with
rig&}--fdcing ones at all stayes of tae aes issues (poth at
Boae amnd Lu,duadm; ,25 show Nero's hair 1in a fringe, curling
dosnwards and towards the front. (See Plate IXx,Fig. 12.) This
was very puzzlirny, for the right-facincg hair profile is
ditfereut;_lt secmed as 1r there were two Mirfercat types of
mportfait. Al explanation was [frovided by the sculpted
replicas, and confirmed by MacbDowall's coaidentary.?® The hair
is curled .ot consuved dif ferently on eac$ side of the heaé and

the aforesentioned lerme kead clearly shows this difference.

®ost certaialy, "Tais is tle clearest possible evidence taat

4




'b the die enyravers used three dimensional 1magines as their

~models ror tae eaperor's an€ad."?7 Tnis ditference also makes

-

possio&e tne 1dentiticaticn of Nero with sculpted replicas,

quite_dpart trow other physical characteristics.

U. Hiesinyer presents aurei Oof A.Da 61/62 and 62/63
ds being Jooud exampies of the hgreater thickening and heaviness
of the raziul features,"” and presumably tae cnanging coiffure.

- There d4re, indeed, cther earlier examples. An aureus in the
Bratish Auseum Coliection (No. 21, dated TRP VI -A.C. 53/60) ,28

(Appendix 11, No. 13, Plate IX, Fig. 5) shows tke taircker neck

~ - and jowl as wels 4s the partainyg 1o the halr over the rignt eye,

with ta2 rroiat fringe raised siightly i1n a crest. A deuarius

td

in the Asuaovlicall Collectioun {(Appendix 1I, Noo. 14, vLate IX,

Fig. o), Jdated Tal VII - A.D. 60/61, also well reveals the
douole cuin, thack ueck, and <cnanying coicfure of tnls period;
1t 1S, 1n r4cSt, jalte a4 grim portrait. This type continues on

Jold and sirivVel Gp tc THRP X - A.D. 63/04 (Appendix II, No. 15,

Prate i, r1rg. 7). It appears on the aes coinage starting with

Nero's L1rst 1issde ok asses ia A.D. 62. {See Appendax 11, No.
oo, PLate ia, Firg. 1z.)

L]

I'2 r2turn to vwhat can be dlscetn65 of Nero's

-

Cuaractei or 1mage during the years A.D. 59-o4, judging trom

the bistory ot tais period, above all he appeared to desire

pdpularcrty. - -

de aﬁzelyted to tulfil himself by activities that

] Were to hi1s taste, and to satisfy his longing for

( popularity and imsortality ty becominy the idol of
the popalace... MNerxc's 1nterest 1n the stage and

Ay
at

T . - ?
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in tne gJaiving cf magnificent spectacula offered

him a wdy out.z9
He had tound a way to induljc bis tastes and avoid too much
involvement 1n Joverrment administration.
o Several reverse typeé of coins issued dufing this
period Jdetinitely erphasise HNero's consudlng interests. In
adJdition to tne Jaminy tatle reverses aentioned gbove {page 45
and note 13), therc are several issues of asses with reverse of
Apollo, or as aore ccmmoﬂly assumed, Nero as Apollo, dressed 1n
flowiny i1uobes, stanciny and singing to his own acccmpaniment on
the lyre. (Appenlix II, ¥os. 16 & 17, PLaée IX, Fig. 12 & X,
Figs. 7 & 3.)

Suetonid. (Nero 25,2) remarks tnat Nero had a coin
struck ot hiamself playing the lyre. This 15 meuntioned in the
context of the visit to Greece (A.D. 66-68), Lut the (first
1SSJde oL Copperl asses with this reverse type was in A.D. 62.30
It was ruiiowed py issdes of orichalcum asses 1n'A.D. b3 and 64
(vitn tu2 sawme Adpollu type), some obverses or which portray
dero witn tune radliate crown. The Apollo coins possess Yan
e uivocas s1jhlticalce, such a5 accurs fLreguektly on  Nero's
colias, Tuat 15 tc say, while 1t ostensibly eaphasises the
emperor! - devorioa tu Apollo, it is at the same time highly

|
flatteriny to Nero tersonally a4s a susical pertormer.®3?
The Qxctory type may be regarded as another equivocal

expression ou kero's part. It 1s yuite natural to suppose that

tals type [elers to ailitary conguests, and 1t probably

L
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signitied tuis in the sinds of the Roman [eople. But the
'Wictory® «coins lack sgpecific refeéences to any military
conquest and, hence, "form pairt ot the considerakle evidence
vhich shov¥s us that Nero accounted the contests of the arema or

staje 0f rdL jreater consequence than any success of Roman arms

in Parthia, Syria or Britain.w32 /

To digress a little, it may even be suggested that
the omission of any direct reterence to the surression of the
revolt 1n oritalw 10 a.D. 61 was a direct expression of policy
1u Nero's praiucipate. It nad heen a crisis in vhich 1t seemed
that the Jdoman arumleg might easily have been amnihilated;33 the
situation nad been tacttully settled in the end3* - what profit
to Nero in drawiny further attention to it? For he did not
personaliy piay a part in the military success. Just as
dravwiny attention t¢ Parthia and Armenia would have meant
publiciy naounoudrinyg Cortulo, Nero avorded recording any
successes that were not his own persondal achievement.

C.L. Muannang puts forward the theory that Nero's
stage periorumwances were not entirely devcid of political
weauing. Taey were a deliberate cultivation of the plebs of
nome and tn? swpire. By seeking popularity amony them, YHero,
if he had lived longer, would have effected a considerable
cuange 10 tue porirtical relationship between the princeps aad
the varilous Jroups in the eapire he governed."33 He achieved

JOpularity amunyst the urtan plebs - which indeed continued

after his death.3¢ Houexfr, Nerov tell in' A.0. ©8 hqcause he




lacked the support ¢f his armies; it was "iszpossible to ule

with the supgort or the people alone.m3?

Neco's coins of the Victory type M"were struck 1in
large juantities aad over a considerable period,"38 and it may
be assumeua that ootlt the public and-dhero were satisfied by
these coins with a ‘'two-fold® purpose. The earliest date for
an 1ssue of Victory type dupondii is A.D. 63.39 (See Appendix
i1, No.18.) Tue portrait of Nero ayrees with that of the A.D.
59-64 periocd, and az with the ‘'Apollo' reverse tygpe asses of
this year, hecro is pertrayed radiate on the oiverse., 'Victory!

appeacs oa the Jupondii through A.D. 64 and then appears on
o

asses troam A.D. 65 to 67. In A.D. 68 she &trakes a final
appearadace oun the sestertius, and thkis is a direct refereuce to
NeLo's theatricar success (which will be discussed in wmore
detail 1n tue next Chapter).

Surprasingly, we find a radiate Nero during this
middle' pecriod waen te is still portrayed as é fairly pleasant
looking man. Tae radiate crown is usually associated with his
tlnal‘perioa of meyalomania, and 1is interpreted as evidence of
Nero's apotnedsis aé Nero-i#elios, or at the very least, his
imitation ot Hellenistic royalty.49

It would te well, at this point, to exaczine briefly
wnat Nero's conception of his position as grinceps may have
been, apart rroa the policy discussed above ' of delipcrately
courting favour aacngy the plebs. In the first chapter 1

<
exphasised Nero's caretul training (mostly by Seneca) for the

L4
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position, Lot 435 ncw examipne what Seneca's views on kingship
were, and 153ess how wuch Nero might have veen influenced by
thea. Cortainly scmething positive had beeun learned, for even
Tacitus (ann. 14 ,4) admits that dero’s ,oﬁecnuent had soue
good Jualities, 41

1t, 1indeed, Seneca's philosopnical work De Clezentia

WasS an dttempt to teaech the pranceps publicly what could not be

" taught privately (duve tc Adgrippina's purported disapproval of

philosophyy,%2 it wasndt without fprecedent. It was, 1a any
Case, 4 tacttul vay cf approaching a novice king.

Durinjy the Hellenistic period there vas nuch
pbilosopnical discussion of the kingly office,
For exawple Jeuwctrius Fhalerus is reported tc have
sar i to Ptolemy the kirg that he ought to prize
and read pooKs ‘nepl Baoihelag »xal ‘nyepoviag .”

"For what friends do not dare to say
to kinys they wilte in Locks."43

Iu tae Apocolocyntosis (4) Seneca announces that Nero

will give prosperous years to the weary (werld) - felicia

lassis sieculda praestabit and 1magirnes his Zmieror in the guise

of apollo - flajrat nitidus ztulgure renisso vultus et adfuso
cervix £orsosa capillo. During this gpericd (A.D. 5y-64),

4

Bero's coiftuce does indeed teyin to appear thus. Lucan, too,
alluded to the Goldes Age of peace and poetry which Nero uas
bringing, and identifies Nero with Plhoebus Apclle {(in Pharsalia

1), published at the tiame of tne Heronia in A.D. 64, Nero was

energing a4t tnis tiae as patron and meaber of a circcle of

poets, Tne Carmina Einsidlensia, the Bucolics of Calpurnius

Siculus, and tne epiJraas of Lucilius all mdke references to



Y

Nero as apolluo ana poet's patron, arnd descrite the new Golden
Age of tacir tiames.*?

Altunoujh the De Clemerntia vwas written for Nero's

educatiou, ut aa earlier date (A.D. 56), Seneca’s words in it

are clearly tae precursors of the praises pourel forth by these
other nen a tew yeats later. J.H.C. Toygbee says:

In the pe Clamercia Nero 1s the gods' vicerejent -
"ejectusiua yul in terris deorum vice fungerer!;
he is the *clarum et béneficiun sidus® to which
gen Lly; ue, no lLess tuan the sun, is the cynosure
Oor every @y - 'tibi non magis +uaa soli latere
contingit., wulta contra te lux est?'; and the cult
of Divus aajustus 1s descrived as a spontaneous
groJth - *dean ess nen tanguan iussi credinust.
It these 2hrases do not rnply direct deification
of thz living ruler, they «certainly -tend at least
to blur tae f{rcatier between the humar and the
Jivine.*3

It would ajpear tnat the nost overwvheloing message to

Nero in De Ciegeantia Is the sugygcsticn that he has been granted

pover over the hunan race by the gods; "they have found Nero
pleasiug ana nave <choser him to rule."*® However, Nero is
accountable to tae gods, and Seneca uakes tnis clear in his
discussion of the clement ruler (gg\Flementxa 1,19,8). J.R.
Fears suyjests the adjectives gaximus and gptimus (im this
passage) ,
arter which Nerc should strive, clearly invite
comparison with Jupiter. The 1likening of the
princeps with Jupiter re-occurs in the sisile
*atgue anon alia tacies est quieti nmoratique
* imperii guaa Se€reni caeli et nitentis' and the

comparison ul the vewyeance of the princeps to the
thunderbolits or the gods.+?
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The De (clementia "begins with an imperial panegyric
in the gtoitwm of a scliloyuy placed in the mouth of the young
princeps.”+8 The youny prince has the rortunes of men and
coamonwWealths in 0is nands. Hithout his yood will nothiag can
prosper, yet gaiven all this power hLe yoverns welli and justly

and 15 prepared to [provide a treckoning of himself to the

gods.*? iurtnersurc, clemency 1s rittingy in an emperor (De

lemntia 1,5,2), "and it 1is in the wmercitul exercise of his

(&

power taat au eaperuvr best deserves the title which denotes his

unigjue position in the state, Pater Patriae (De Cilementja

—

1.16.2). Sucu aa euwperor earns the love ot his fellow citizens

and ‘needs no other jrotection."”s?

s >

hero *cautivusly' accepted the title Pater Patriae 1in

A, D. 505! (the same year as De Clementia' s publication) and,

as has baen acationed, by all accounts, mdyaged the atfairs of :

~

P

the Empire extremely well, aided by fis excellent advisers.
Graduaily nis persopal desires (perhaps a Jeliberate policy -
see paje Ju above) and awareness of his oWk scvereign-paver
arter Agcippina's death, took dascendancy over the day-to-day
Jovernisy oi tue Zapire. He became a tyrant ana not the 1deal
Hellenistic Kkiny ne apparently( wished to emulate. He ruled

dccording to his own wishes and not the laws.S2 It would sees

tnat Seneca's De Clepentia overpraised the grandeur of the.

pLinceps, who 1jnored its gprecept of clemeancy and only took to
aeart 1its wotion of ylorious sovereignty.

As Nero yrew older he i1ncreasinyly avoided Seneca's

) &‘f‘%{"ic R
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coampany. Iracitus (Abpn. 14,52) suggests taat Mero "listened to
more dlgreputaule advisers," who urged him to discharge his old
tutor. scnecad J4as aware of these attacks and eventualiy
proceeded to rejuest retirement frca his office. The event
which provanly sastened his desire for withdrawal from Nero's
court wis the deats of Burrus in A.D. 62.

Suetonirus (Merg 35,5), 1n his only wmention of Sextus

Afrauius purrus, says that the Emperor poisoned him, a story

velievei by bio (64,13,3) but viewed as uucertain by Tacitus’

b

(Anp. 14,51,1-3). lIacrtus elaborates on the poison \k&ory by
adding that Nero visited the old soldier on his deathbed,
inquirinj uow npe wasS. Burrus i1s repcrted to have said, YHow am
I, do you ask? I am quite well, thank You." Thus Burus died
Jreatly.s3 [ne partnersairf of Nero's two princigpal a?Visers for
thirteeu years uow came to an end, and Seneca's pclitical pouef
was brokeun. He obtained permission to retire from public
life.5s

Nero appointed tvo nmen to succeed Burrus as
Praetorian Pretect, "one was Faenius Rurus who was popular
pecause of als aonest management of the corn supply; the other
was Ofonius Taiyellinus who was the more 1i1nfluential with Nero
because, 1t wWwas sard, of his depraved character.%"SS Tigellinus
was to a1l Nero 1u the pnext crisis; the Jdisgracerul affair of
his divorce rrom OCﬁEVl;. Burrus, according to Dio (62,13),
had been strongly oppused to the idea of divorce for political

reasons. Burrus' death obviously iacilitated the divorce

eVt SRR g L



procelure, Octavia was popular "as one of the few entireky

=

inoffensive ladies of the isperial family."3® when Nero married
Poppaca twelve Jays after tne Jdivorce (Suet. Nero 35,3),
popular discontent +as such tuat he had Octavia removed from
Italy and _ut to dcath on a trﬁmped up charge.s?

Iue aarriage to Poppdaea took place in May A.D. 62,
and a Jdailghter was oorn about 21 January A.D. 63.5%8% Tacitus
(Ann. 15,23) relates that hero's vijoy exceeded human measure,

aud motn2r and c¢ni1ll were both named Augusta." The child,

Claudia Au,usta, uwowever, died in 1infancy dand was proaptly

deitied by dero. At a wnuch iater date - the death and
deirfication o1 2opraea nerself 1n A.D. 65 - C(Claudia was
comdemurited  (witn her; mother) on a bronze coin 1issued at

Corinth or ~fatrae.%? "Thne cxcess of joy and Eor:ow on hegro's
part at the ovirta  eud Jdeath or the «c¢child 15 explicable not
least in political teras ¢iven the need sovnelr or later to make

1

succession allakjements. 6o

ihe only allusicn to any 4uestion ot the succession
to Nero 1is wmeutlouwed by Tacitus (Ann. 14,47,1) on the occasion
of the rirst oL Heio's three illnesses during his reign,
referred to by Suetcnius (Nero 51). This H;; scpetime before
A.D. 61, and demmrus ﬂequlus appearls to have been }repdred zoi
the SuUCCes5s10n.®d gegulus Jleuya year later of npatural causes
and Tacitus eXprc3Ses some amazement that Nero had allowed hinm

.to live ou to a natural death. iHowever, there had wueea, and

were tou pe, other rivals "potentially far more danyerous,"é2
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Apparently, Nero's anxieties Qerc tlayed ugon by his
new ‘'aclpec' Tigeilinus, who assured Hero "that he, unlike
Burrus, was Sinjle—nindedly devoted to the Emperor.'s? FeaJ,
indeed, when reintocced Ly the words of others, seems to have

o ¢

motivated Nero jJuite frequently, as in the case of Agrippina's
hints back in A.Cs, 5

£ which gastened‘ the Temoval of
Britannicus. oW in A.B.'éz, Tigellinus urged the removal of
_ Cornelius sSuila aund Rubellius Plautus.  Back in A.L. 60, the
appéarance or 4 couct pottending an imminené cﬁanqe of tulé;
“caused Howe to speculate on the pos§igility ¢f Plautus as
Nero's successor,®%% At that time Nero oaly worried to\ the
extent that he sted Plautus to retire to Asia “to withdraw
from amalcvolent gassip" (Tac ﬁgﬁ 14,22) . Sulla hLad been
involved in a rabricated plot to elevate him to the throne in
A.D. Sb; he was acguxéted (Tac. 5£5‘13,23),but he fell under
suspicion ayaln ia A.D. 58. Again he was falsely accused (Tac.
Aan. 13,47); this time he was implicated im a flot to attack
Nero, 'aud rec eived orders to leave #@ome and reside in
marseilles.

Tacitus (ARnn. 14,55-59) says that' “studying Nero's
fears,’" 1Tigeilinus found he dreaded these two men,— evidently
feariny thelr reaction to his marriage with Poppaea.-
Tigellinus proccedec to couvince Nero that “the dictator
Sulla's wane nas excirted the.Gauis," and "for the people of
Asia bIUSdb' grandscvn 1is Just as unsettling.® They uere botg

presently executed. Tacitus goes on to say that Nero wrote to
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the Senate denouncing Sulla and Plautus (without adnitting that

° . . » .
their murder had taken place). The Senate voted

Y

a
"t hanksgiving, and the tuo men's expulsion from the Senate".

Tacitus concludes; "Hearing of their decree, Nero concluded
o R . e -

¢ that all his Iiﬁdeeds wvere accounted meritorious."es

Possibly ttere

vere sound reasons' for Nero';
fears, ¢ aAd we Shall see how he .attempts to cope with them
during the next five years. As we éerceive the growth of
Nero's . megyalomania reflected in his

portraiture after A.D.

63/64, increased fears for his security, perbaps, drove him to
'escapg% in the indulgence of his artistic self, to an excess -

“dr which he is condemned by all our sources.
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NOTES

B, id. Wdarainjton, ﬁg;g, Bedality aud jLegend, (Loudoun,
1969), i 2.8

-

!

S5es rac Aauy  14,10; Suet JBero 34,4; Dio 62,16-19. Dio
(62,16, 1) says, "people paid hism reverence inp publiic, tut
in private, so long at least as aany could speak thearx
minas witk safety, they tore his character to shreds.®
K.R. bradsey, Suetopjus' Life <f Nero, (Bruxelles, 1978),
Pr- 3403-20u, nas a lenjthy note oan the festival, proposing

sacririces tor the satety of Nero as the purpose of the
Arval sacrifice. See J. Smgllwcod, Docupents lligg;gg;gng
the Priacipgtes ot Gajus, Clauydius apd Jero, (Cambridge,
1907), LO. 4l. See¢ also Wdarmington, Sugtopius: Nero,
(bristus, 1977), p. S3. - .

T
D.C.&4. Saotter, ih "Two Notes on Nero," C¢, 64 (1969), ppe
109-111, Jiscusses Tacitus®’ atteapt tc tecord the

psychoiogical outlock of Nero after the crime: immediate
fear, a returninj veneer of confideuce, but over all the
reainder of what he wad done. He 1s depicted as ldimyg’
‘out a5 a4 hunted apimal, fearing the day.  His courage
returned wheu he found his sapport nad not evaporated. G.

. Caarles-Picard, 1b Augystys and Mero, (Londcn, 1966), has

constructed an entire biography around WNero's fearfual
attitude.-’ i
1 Py Fi - _

See darminjton, NergQ i Y, Fp. 4b-48, He notes that
tuere are 40 less thau five versions of bNero's affair vith
Poppaea (Tacitus provading two),and supports the viewv that
Poppaea d1d not attract Nero's attenticn untal A.D. 62,
Tacitus (pun 13,45,4-46), bteing wiony 1n stating that Nero
vds 1uciteld by Poppaea to jet rid of Agrippina ia A,.D. :59.
Suetonius avoids the episode of Poppdea'’s smarriage to
Otnw, but treats it in the biography Qtbho 3 - sayiny that
Nero assked Otuo to protect Poppaea (savisy her for hiasselt
‘Utho talls 1inm d@pe with her, hence dero sends him off to
Lusitdiia 1n A.De S5¢ =~ has the marriage of convenience
auulleu and finally marries bher himself im A.D. 62.
Momigliamo 1o CAH, 10 (1934) , pp. 715-716, accepts
Tacitus' account of Foppaea motiwvating the crime.’
v
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© 8 Warmaaugyton, BNerc Realaty, v. 114, and igg_.fgg;g, pe 81l..
¢  See Homigliawno, . 718, .and marmaimygton, Nero Peality, p.
- 79, Aisv Plaiay Nat Eist 37,19
v _ FO - .
f Bosryiidpo, p. I17. - .
o wazatogtol, 4@ILC Aegl;t1,<?. 115, See also fceigliamo, p.
‘ 717, aid sradley, jp. 127-28. —
® J.J.P. soitou, “was tue Neronia a Freax .Festival?" gy, 82

(19487, p. 342, sugyests they were more like the Pythiam _

JAREeS .

10 See 1.nv 210 L1,21,1-2; Tac App 14,2£0,1; ¥arsinjton, 'Suet.
Nero, p. 6d. Fur the controversy on tane date or the.
Neronja, see delton, fpjp. 82-90, and J.w. -HacDowall, "The

. . Numismatic kvileace for the Meronia,” £Q,\92 (1954) ppa.. -
192-94. . N - -
1 MosLgjdirawo, p. 118, . .

12 Tae deaication cf the gylﬁésiul took place 'in A.D. 61, but

Wararnyton, Juet. Mejo, p. 6B, says it is hard to velieve

tnit the gymnasiusm was bot already inm use Jduring the

depoudda. In addation, the famous therpge of HNero must
— also nave peen tuilt about thLis time too.

ﬁ , -
<13 Un tae 14te@ and 1ssues of semisses see: boltcn, pp. B7-89;
E.a. Sydennas, Cojipgge 9f dero (Lomdon, 1920), p. 71; RIC
Vol.1, pp. 110, 140, 143, 171-74, 177; BNCERp Vol. 1, pp.
- clxxxi, 148, 250-54, 277-78; MacDowall, "Evidence,* and

Tue sesterng coapages of Mepo, (N. Y., 1979), pp. 182-44,
2V3-204. -

14 MacDOwdi.,-"Ividence," p. 192 .and Cojmages, p. 165, Cat.
nos, d7, Y3. .

~

-

15 Macdowall, Cojuages, pp. 171-73, Cat. nos. 180, 184, _186,
“and foc A.D. b4 - Cat. dNos. 189, 192, 197, 202, 203, 207. °
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Tacvowall, Coipajes, pp. 1uL5=-67, Cat. Nos. 904 95, 101,
tvea, 111, 117, 126, 134, The degursin type, as well,
dila't ajpear on sestertii uanil A.D. w3 (see %YacDowall,
Cdt. #9.75, etc. &. N. 5eer, "iotes on the Early Lite of
Rero,"” fAPA, ©2 (1931), p. b4, says the 'decursio' coins
O+ aelo "peluaj to the last. yeacrs of ais reign,® and have
notuabty to do  witu the-farst téacursio' of 'A.D. 51 but
the dater <oins do aemoustrate tne fact that Nero
coitinued tue practice {or leadiny a aodnted parade of the

“Pra€LOL LaLs) . .

» \ - —

17 Sylénnaa, Coinage, Lp. 36-37.

. 19

°

-1

(21

<l

22

ja3siLger, p. 121, says tuils is atter A.D. 64. I disagree
(32e uote 30 velow). ‘ ’

Hiesinger, p. 123.

P

 Hiesinger, p. 123, T
' [
™ . 7 it
Hiesianger, p. 119. 1 ®ave n5ticed variations within all
periods of Nerc's pertraiture on the coinage. It would

se23 as  1t, 1in addition to ‘*slips' or ‘azistakes', sone
eugravers worked frce cld models while others had a more
receut portrait. It certainly could bpe possible that, the
changyeover didu't take flace at exactly tne sawe time for
all concerned. Se¢ also the commentary dccomparying
Appendix 11, ppe V44-45 arcd note 25 below.

MacDowall, Coitajes, p. 131. Ekefer again also to note 21,
above.

Macbowall, Loirnhages, L. 131,

Sea P. usynearsou, "lke Aes Coinage of Nero: A Stylistic
Comparison of tue Mints of Rome and Lucdununm,” SAN,
(1573/74), pp. W40-42, for the saxe of clarity, all
discussivui of Nero®s portraiture on coins in the present
taesls 1Ls bheing restricted to those struck at home. As
weil/as tne peculiarities of Lugdunum portraits, there are \‘b
tou DA LY variations 1n portraiture which are

-gnaracterlstic oL other wints 1or trese to be included in

the presceunt study. 1The coirLage of Foue 1S generaily "more
MULLOrw 14 Cnaracter and of a remarkably rfine quality. We

i BdEBE $r e

b oo SiEap, .,
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26

27

28

29
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— e

Caa W€ raiitly certain that thc Roman issues Lest cowveyed
pLecisely wWaat derc prererred. However, tome leverse
25 Leva Ootlher wmints arc cited when tney are  deemed
BOCL25%al y tu SuUplort A palticuldr argdrent. It nust Lbe
Tedewuercd tuat up te ALD. &s/6 3 oniy ¢geld and si1lver was
prodaceu uadur herc. dacwoowall, woingayin, (. 9, States,

M"Tue cvidence cf finds clearl; shows trat bkome  was the

sole &iat {or the i1ssuc of precious mctdals 1u  tne west,
but tuat, tnere were two priscipal @ints, Fome aad
Lujisuas, for the acs coitiages® MdacDowall's corpus
establisking a chicnclogical sequcace CL succcssive

1ssues, nas prcvided dates (hitherto uncegtain) for many
or tue coins examianed in this thesis. A sigilar kind of
staldy (tuv dacbcoesall's) remains to be undertaken regarding
the other” aints under Nero.

It is toe liter coin pCitraits (trom A.D. 64/t5 on) which
wost Cleariy shew thais ditfeértcuce in r13ht and left-facing
colfrure proatiles, Lugdunum started striking dupondii
ander hero, LL A.D. €4, 4nd sestertii in A.D. ©66. The
eariiest gostertir and dupondii  at Rome were struck in
A.D. v3; asies and se€xlsses started in A.D. 62. Obviously
there nust wave been a 1lurry of confusicn when additional
dies were necvucd for incrcased production. It isn't known
when oue portrait type was changed roL a new one and it
seeus oLviols tlat under the circumstances fportrait types
for tae aes durinjy this perrod (AeD. G« tao 65/66) would
ovarlap coasitderably. Seve alsv commentary in Appendix ITI,
and note 21 above.

-

Hacuowall, Ccinages, (. 128. This is somewhat difficult
to axplain, as tnere are, untortunately, uo left—facingy
photograpus available of the Terme and Wecrcester (Appendix
I, nus. 47 ands§3) <sculptured heads, which are the best
example3 tor the later hairstyle., flowever, it is apparent

in the frontyl view as wecll.

1

HacDowsali, Coitayes, . 128.

There has been some difficulty reckomimg TJTEP dates for
Nero. kerer to Ch. 111, note S50. -

~¢
'

/

C.E. «auning, "Acting and hero's Concegption of the
PrinClpate,”" Grecce and pPome, 2nd  Ser. Vol. 22 (1975), p.
]“9- !

TR D, Tt "t % b

A




G

Vi

30

31

32

33
EL)
33

36

-

65

\

Tuls 1S tne date estaklished by MacDowall, Cojipages, p-
t70. nlv, pe 1t9, had suggested possiply as early as A.D.
1. sydcouam, ;p. 75-76, remarked that the style of
portraltire on the copper asses, 10 particular the onés
witaout L.C., (whick have to be datel tc betfore A.u. 64)
mdarkediy resemblecd the autel and dewnarii portraits ot A.D.
60-03, .wniie that ou tne brass (orichalcum) is
Characteristics- ol the later period. de conclunded tbat the
Apoliou series tail 1uto two groups - "i.ed the copper
dsuves beyiit dbout the year A.D. 60....aud the brass asses
shouid pe placed ip A.LC. b5 and the followiny years"™. As
tuL as tue western mints go, Rome issued 'Apcllo’ reverses
from A.D. ©2-bd, with an 1issue of (pre-refcrm) LLass orC
oClicChaacum 1u AaD. €3, Lugdunum produced au oricoeailcunm
issue 1t A.l'e 64 and 4 copper (rssue) in  A.D. 65. There
would scecs to Le several portrait variation: on the RORge
issues, vut tuney all pretty well resemble the general type
of pre-reform likencss; however a copper ass of A.u. 65
Lroa ouylunum (HacpPowairi Cate.No. 457 = RIC re. 304 = BNCRE
Neto, no. 376) portrays the later hero. It looks as 1t

there wus 4 'trapsitional' portrait exemplitied by
BdaCDOwall Cat.Nc¢. 272z = RIC 373= BMCRE Nerfo, no. 256 - an
orichaicuw raldirate ass dated A.D. 64. By contrast the

coppeLl ds5S vl A.D. be (MacDowall Cat.no. 242 = RIC ro.375)
défiaitely iooks Like the earlier Nero. Nevertheless they
dppeal tu nave tune same coiffure type, i.e. the beginning
of tne fcrested' style - (Hiesinger's Type 1V). Sydenham
probat ly noted a variation such as this, but his proposed
datingy was out (according to MacDowall's new chronology).

BIL, - 1b9. S .

Syleunam, p. 37, In the end Nero believed *art could
CoLjuer' - see Suet. HNero 4d3 and thesis introduction p.
10.

Call, j-- 802
I.i. Racnmond,, Boman Pritgiu (1963), page 33.

Manuing, p. 167.

For Nerou's popularity, even in A.D.r 65, see Tac Aap 16,4:
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Manniny, p. 173,

An =2xception would be Nero's earliest *Victory'! type wvhich
¥as a j;old juirarius struck 1n a.D. 55/5v - hostilities
hal baresy bpegun in Armenia and Parthia and the type is
pernaps ailuding to scme early successes in the campaign.
(Another cxceptional €oin 1s a double derarius, referriny
to ALweelli, ané sStruck 16 A.D. So-53 dat  tne mint of
Caesurea,) Je¢ Sydennam, coinage, | S 103-104.,
Macuvowail, cCat. ao. J4; RIC, uo.l17; BACHE Nerc, no. 11,

(ACtually Fiqg 18 is not the earliest exasple but 1s quite
typlial.) See aluo MacbDowall, Coipnages, p. 171.

Ia trutn, ridiate crowns were¢ the exception rather than
tne rule awony tne Hellenistic rulers. See Introduction
n. 22. Jo Nero-Helios - H.P. L'Oranye's “Le MNéron
Constitdtional et lc¢ Neéron Apotheose,™ in Likeness and
1kan, Jdeuse, 1973), pp. 278-291, F. Cumont's "Inirziazione
d1 Neroue da Farte di, Tiridate d’Armeniaq,™irn  RELIC, N. S.
11 (1933), po- 145-54, P. Grimal, "Le De Clementia et la
Royaute Suiaire .3e Heron,' RLL, (197V), jp- 209517, J.
Gaje, "apollon imperial," ANEBW Vol. II, No. 17.c (1981),
Pre. Sul-dc, See alsc Appendix 1I, L. (compentary on
A.U. 5Y-bu).

S5e2 dortfori, p. 61,; CAH, pp. T41-42.2. L. Casson, *"Nero
Unwalagued, ™ Nourizop 18, 4 (1976), pp. 49-55, preseats an
1uterestin] cas€ for the accomplishaments ot Nero's reryan.

®
-

reter to Cnapter I, [.29.

E. s350denoagh, "“The Political Phiiosophy of Hellenistic
Krugysaip," Yaite Classical Studies I (1928), .. 58 - this
1s au excelient and stasulating study om tne body, of
evilence 14 <¢arly sources relationg to tue coaception of
Cujyaity 14 Greck civilisaticen, including Persian aad
Eyyptian 1deas.
)

J.8.C. Toynubee, ™hero Artitex: The Afocolocyntosis
Recoansidered,” (4, Cctcter (1942), p. 90.

Toynbaee, "Apocolocyptosis," p. B84.
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Je. fUiLus rears, "Nero as the vicereyent of the Gods in
Seueca’s Ju Cictertia,” Herpes, W3 (1973), p. 4S0.

Fears, "Kerfo oS Vvicelejent," p.idl,
Fouars, "xelo as viceregent," p. 4d6.
Fears, "Ncro as vicerejent," p. 486-87..
Horctoru, op cC1it, be el.

The tirie 2 P appears cn coinage with TEP IT - A.D. 55/56.
(H2Co was sti1dl ouly erghteen years oll).

Goodenvugh, p. 61, reters to Xenophon representing
Socrdtes as "distihguishing vetwech a4 king and a tyrant by
tne ract tanat o hing rules according to the laws, a tyrant
not accurding to the laws, tut according ta  his  own
Yilsuces," aud on p. 0%, irova Dioto,cncs .Jdiscussiny  the
'King's'  Character- “hheretore the  King gust  pot  be
con juered by picasure, bLut aust hilaselft ccngquer it..."
Netro falls shourt of these stancards, indeeld.

W.4. Aicxander, The Tacaitean 'non  lijuet' ou Sepeca
(cerkely, 19523, p. 3z8. :

|

for tne loay stcry of the interview see Tac Ann 14,53-56.

Warwington, Herc Reality, p. 49.
darminyton, Herg Reality, p. 50.

The tull story 1is told in Tac Apn. 14,99-64. Suet. HNero
315,42, 1s a4 ‘auddled® version of the same story. See
Bradley, pp. 2¥-11, and Karmington, Suet.
Hero, pr. 94-95. Uctavia vas divorced ror tLtarreness and
hiliod tor sdultery. Her popularity was such that she
appeared oun the ccinage of jprovincial aints. See PBNC
Alegandriga, (liero) t. lo; corinth, p. o8f{, Icunia, p. J19f,
Lysta, p. <¢54. D10 64,15,1-2, aentions the divorce tut
deals rore\with 3urrus' opposition.
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Harmiqgt&n, ggg;.'ﬂggg, p. 95. '

Sydenhaas, p. 55, no. 1; Smallwood, Docguents,'ng. 148,
Bradley, p. £13.

Bradley, p. 284.

°

R.S. Hojers, "Heirs and Rivals to Nero," [APA, 86 (1955),
p. 195. .

Rogers, "Heirs," p. £03.

Beter to d. S. Rogers, "The MNeronian Comets," TAPA, 84
(1933), PP- 237-4:“9. ' '

Wacaingyton, Nefy 2€ality, p. 50 and Bradley, p. 185.
{out above all, sce Bcgers for a full discussion of the

aftair.)

D. Jdcdlrindon, ‘'Senatorial Opposition to Claudius and
Nero“, AJP Vol.l7, 2 (195%), p[pp. 113-32, sugyests there

‘maday nave opeen some truti behind the accusations. This

very iaterestiny study points out the teality of
traditional Lostility Letween certain noblé families and
tue asperors.
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’ CHAPTER III

A' D- b“‘ba .

1t 1s, perhaps, an oversiaplification to suygyest that
Nero induljed his artistic aspirations sSolely 1 order to
escape the tesponsarilities and the fears associrated witw his
position. For,in tact, malLy events took place 1n the last five
years or nls relgh  whicn proved him to be yuite 1n touch with
reality. Nero's monctary reform, for instance, "marks an epoch
in  the uistory o1  the coinage ot the Rcman Empire."! The
results were permahent ra the case of the goll and silver, and
the whole wagjnitudz of the conception is lhardly the
accuaplishment or an i1rrational man.

vther enterprises, such as Nero's buirlding scheaes
tor Rom2, and enjlncering projects ror the cutting ‘of canals ™’
from Lake aAveranus to Ustia, and throuyn the Isthmus ot Corinth,
are ot eyudai @ajnirtude.? The final settlesent ot the
AfmenldU‘BdEtuFdn prcblem, punctuated .y the spectacular event
of rirtdate.'visit tc Home (see p.83 belov), and the closiny of
the temple ot Jahus (a4 rarely used symbol of jeneral peace on
land and seaq),?d vere Bajcr successes of the years A.D. b4-68.
Voyages ot exploraticu to the Baltic 1n quest of aasber, and up
the Nile to Jdiscovelr 1its source,® had daliteady been undertaken

earlier 1u Nero's reiyn, and tovwards the end ot his principate,




Sero Wwas planiing an cxpcdltiou'to tiec Caucasus.

roL tuli journey to toe flas; ian Gates' Nero raised a’
“apew logjron or Italian—beon rectul ts, ail s1x teet tall, whon
he calded *fue Zaalang ol Alnkarnder the Great?'™ (Suet nero 19).

It woula seea that "l?k& meny emjerors he  succumbed to  the
R1gle of the gyreat ccuguelob's Rdame and Wished tc tread iLn his
footsteps."s a wiouzz Statuctte ot hero as’Alexander (Appendix
I, %o. ol, Fi1g.2d) it not «datiny 10w Lais petriod precisely,
¢certainly terfurs to  this scheme.® His death fpreveuted the
expcedition irow tukirg place.

aelu's cutiusiasn for prejects of exploration, no
doubt, owe: uwich to Seneca's passionate interest in  the
puysical sciecaces. Indeed, Scucca's tphilusophy ot kingship,
couwpinea Wwith an attitude of scicntific curiosity, m;gnt be

sa1d to aave pralduced "the closest eyuivalent to a 'Hehaissance -

g@in' to come out of ti.e ancient world."7L. Casson continuess:

The yeuar bl das Cclimactic. hero's hatdling of
avants revaals the estraordinary wii of traits in
his Waae-dp - bhis sure hand 1n directing the
a{ralirs ot liis  realw, his yearnings tc be

recognised 15 a concert star, hkis feelings for
art, nil1s techudloyical bernt, and his trutal
cruelty.s :

@2 shali sce wow tne portiraits of this vperiod reflect. *‘the
extraordinary wix or traits® in Nero's personality. But first
let us 100Kk dat three major events of A.D. b4 - the ygreat fire
ot Poue (wbick anas made Hero's name a houselold word down
throuyn the centuries), the monetary retocm, ané iHero' ficst

truly pdblac appecarance or the stage in MNaples.
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I'ne great fire
and was the woost 1n R
feature or all tpo (tra
SouUrces, abd the siubje
extra
(EOor Vvarious redSous) ass
It woulld ay.ear
Nero's <cacracter, added
regarding Neru coula he
1t is wot nceccessary to go
the motives: assyguea to
other events or A.D. bh.

facitus (Arn.
Nero lanwed to visit
long-reverea wrcaths of
and popularity atv haane",
for its (rLcoiowrnantly
Beneventun to attend a

gore.t't The .enjth of he

ibides sagpaus ot oL
20,2) .

The tour of Gr
and he [laaned 1instead
particularly cyspt" (fac

t&at this, too, was cance

it seems zore  likely

that popular

1

¢t Rome brcke out ¢on 1S July A.D. 064

cae 's bistory.® It is 4 Llaportant
ditionally hostile) ancient literary
ct ¢f nuch daiscussioan amony modern

crdinary 1s the deyree c¢i culpability

igred to Nero by the ancient writers.

opinion,.pertaining to

-

rumour

public
up to the fact that any

Lelieved - no matter how disyraceful.

into all the details ot the fire and

iero, yet some are interrelated with

15,33,1) tells us that in this year

Greece, "to win tne glorious and

1ts sames, and thus 1ncrease his faaoe

The first stop was Narples, selected

¢

Greek character; ne then went to

gladiatorial show and returned to

rc' stay in Naples 1s  not knowrn, only

corplures cantavit dies, (Suet Nero

-

ceCe was put olf foi unnuown reasons,

to “visit the <castern provinces,

alile 36,1-3). Tacltus Gucs ol Lo say
lled (for superstitious reasons), yet
dero'*s

that the fire i1ntervened.?'2
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anticipation of, and preparation for, either of these‘two tours
ié. surely the strongest evidence against his personal
responsibidiity ror the fire. ‘

Nero's requl&ticns for a better planned «city after
the fire, and tne construction of ‘the splegdid Dgmus Ag;ég,

|
weasily led to tne proposition that he had set fire to the city

because he Jislixked its <c¢ld tashioned incorvenience.™!3 This

motive, too, 1s ridiculous. His earlier susptuous DoORUS

—

ransitoria 'vas still’ under construction shen the fire

occurred, and 1t 1s unlikely that Nero would have wished to.

destroy i1t.t¢ .

Tue reouilding of FRome incurred a great deal of
l
expense; nence it ‘would be Dbest to examine Nero's amonetary
refora 1n this context.
Taer2a nas peen considerable. dispute about the
motive ror altering the veight standards. The
reform auds often heen rejarded as the device of a
financiaily ealaras:ed adsinistration when its
resourc2s a4d bpeen depleted by tae personal
extravayince of the emperor, expensive foreign
vais 1nd tue ulsastrous fire at Romel.ts

However, JNero's ecxperimeut With the ges coinage had begun

¢ before the fire, towards tne end of A.D. o3, or eérly by.1e It

¥as not untidi tae tcllowiny year (A.D. 64/65) that the iold and

.

silver was 'tampered with'. D.¥. MacDovall says;

The rtnterval pefween the Great Fire in July 64,
ana tne reductics of the. gold and silver standard
wita 1ts profitdble recoinage of the gold 1is
indeed just the 1nterval one would expect before
tne admianlstration cgculd assess tne rull extent of -
tno wucgeased fipancial purdes 1t would  have to
fFace ard could devise and rapleaent measures to -

x

. v

) .
[ ooesses @ e orocma g Do
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In ;ge initial year ofethe changed-gtandards the mint

/ mainly Ggacentrated on a hburried recoinage of the gold. "It

was’COntent-to leave the replacement of pre-refors silver until
the mirddle years of Vespasian.™1® ft would appear tbat:;hefe-

was a lacge profit from recoining thé gold. "Ftcm the bullion

£

or ‘'every 2» old aurei, the mint. could produce 26 new ones, and

en joy a protit of 4 to 5 2.... and it seéqs to have been able

. N =

to recoia 4 ldrcjJe nusber cf the alrgady in circulation."™'?® This

9

profit qndouotedl%afided Nero in his lavish projects, both

| public54nd priyvate. It must be remembered that the"orlg;nal
‘ * B
ex periment (ianvolving the aes) does not appear to have been

motivated by greed or necessity. ' , . g

Nero's new portrait nost'clearly jdentifies the first’

 _post~ref3rn issues «cf aurei amd dénarii. Compare a typical
pre-refora aureus (Plate IX, Pig. 5) with a post-refors exaample

e, (Flg. 8) . The portraits om the aes coihage vary a good deal

s\
N

. PN g ! /
‘ (as ip sarlier years), and the new type does not really appear

¥

’

to be flrily eBtablisued before A.D. 65/66.

L3

‘The' uew coin portIait of the third and final coiffure -

3

htype; Lo 1ts -wmost expressive interpretatioh (see Plate IX, Figw

-

13.) -1s exaggerated almost to the point of caricature, with

S R

' the thickeded neck and jowl, nmean, determined mouth, and fixed

yazé or tone eye. Although the hair style conforms with that of
oot . . T ' ?
the ouly authentic sculpteﬁ\kpoftraitf.for,this period (the

R Tiange Ve

Hétcesteé'bead;(ﬁppendix I, No. 53, Fig.'zg & 25), the jmage of

-
- .

. | "
. i
‘. i ‘ g ’ -
. > . v . g '
oo N e ' . RN o
. . .




Nero does onot ayree. 'in these two types of portraiture.29 ;

" Judging from the photographs, the Worcester head is somewhat L
& *a

gentler ain comparison . Wwith the coin profiles. It bears a
strong resewblance to the Terne poctppitﬁbf “the middle period
{Plate GIf Fige. 16). ’6; the other’" hand,the many sp—called
'mod?rn' sculpted réplicas agree more with the characterisation

of Nero on thé later coins.2! The-theory that ancient models

-

for these Larogue,?*emotionél, sculpted Neros existed? cannot

+
2wty
A

" presently be substantiated by any evidence.. More studies and

AN

new discoveries, of course, can still alter our understanding
of Ngro's portraiture. However, the well-characterised «coin

’ .
e ot

portcaits, even, on their cwn, and albeit somewhat exaggerated,
)Nero's 'persona' or 'image', as it developed. .

cledrly reflect
It must te emphasised that, in any case, two

different forms of art are being compared, each with 1ts own ' &

.

conventioas dhd’ teckniyues. 22 guite apart from -the techmnical

.. difference UbLetween sculpture in the round and rslief profiles,

cut by 1 - die-engraver, is the concept of profile portraiture.

~

T de may note that the oldest representations which have come

. down to us are the - animals painted some 15,000 years ago in

S SR NC LN TR W

caves oL Spain and France. They are profile views. Profile

ey

o FE

reliefs and paintings were the convention of the earliest art
. »

L.
Sty

R

. > in Egypt and elsewhere. Ir order to be easily recognised, the

'
i

°  "mo$t characteristic angle for animals and numans was presented,

'\\' ‘and this was, normally, the profile view. The @wpost sharp and
' .

'telling’ chéqactetisations ot people, throughout the history

]

»
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|

- |
or art, adve velR prcrile portriaits in the various amediums.

Tue art of coln portraiture jeaked 1u the hellenistic
per1od, 11 teras ot realiss dttewpted and tecbLical SKiil.

Althouyh tincie Wwas, 1udeed, u strong componert ¢f realisa ol

a4 -
'verisa'?3 giready present in the att ot tne fomars, 1t 15 safe

to  adssuae taudt Nerg #@%m more 1nLriuenced <ty tue Heirlenistic

» [N

1ieal. we RuOw that ue uwad a very strong i1uclination tu things

Greek, and n1s ajents looted usreece and Asia f£2r WwoOrCks gg art

Pl

13

to satisty hLlu.?¢ ) - . _ . —

.

a

AL1d1L g hieselt ch als aesthetlc taste, Nero selected

v

{

)
as the agpupyriat& vehicle for hls Gramatic rejresedtation ou
’ / . )

v

the COlUdgéfoi Xo@ae, a type modellied arter hellenistic royailty.

4quite dpart froum cther exadjles which ave stylistically
’ 9‘. °

.s1milar, tue coin portrait of the eunuch Philetaerus of

‘Petgamua (282-263 3.C.) reSembles Nero in physical type as #ell

(see Pldte~;(, Pij. 19). "The startlingly fealistic portraits

“of Philetaerus ciearly suygyest the flabbiness of a eunuca and,

a

from the wedical Joint of view, they perhaps indicate that he

|

.had a largye joitre, but they -also show the determined

SN

.

’

expression oI this asbitious man."2S5 It has bken suygested that

\
-

Nego, tov, bhad a"goitre, or thyroid problem, which accounts for
the thick neck.z2s . ) ,

=) We have already remarked that the early portraits of

L .
Nero and Agrippina vere pggsented in the style ot‘gellenistic

‘Lulers {(in Chapter I, p. 27). Althoug? this vas probably
! Al

Ayrippina®s choice, the continued iufluence . of Hellenistic

. VL e : ;

-~
1

o X " [T

g
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Cuoliijey (Lu «0lo's [FLjL), ik Vied ol .23 cducaticn and taotes,

15 thelelLole aut LULEL15YLY,. ahat 15 dnexpacted in ‘hese late
.CI10 'Laajel' oL herfo 1o tuat - Le alloeed bimself to te

portragjed  Wita' suces a_ yreit deyrie ot realism.2? I have

olggested (p. T4 sLcoeve) trnat the stioung chataecterisations ol

the Cuiu  portrarts @ay pewnaps le  accounted -19r oy the
. o N ' . '
difference wpetwezal the arti\ct the die engruvér and that of the

T
v

-

S
stusptor. it q;;ca\i‘ that  hero was content to allow sculpted

» - A, E -
portraits ol crasedl X2 L& wOolLK€U 1n a aore classical style.

) L
Perhdps he  Was tiwphy less intcrested 1n the sculpted
I . /
e’ —
POCLTALES; tae JOlu#, after all, were to be seen and handlied by
. * § *
pwore - yeoplo, and  1n nls craven Jdcsire {oL pojularity, Nero
» = TER . * .
recognised tee Jrzater audienice.
' ' . Wi R .
It nas been rewmarked iu tile abstradct (pp. 1iv-iv) that
' "\: .
INero  used tLe <coinage., for personal [ropaganda to an

uaprecedcuted extent.; I Lelieve he was wmore avare (than his
[ . ' - .

predecessors) ot the propaganda potential or coinage. ASs to his
“* likeness, *ole aust note that there is always the possibilty

" ‘that, due te HRis various excesses, MNero may actually have
A3

lcoked worse ,{to our perception) than the coins lead us to

1 o
\ 1
balieve. All we <can see is that his appearance has coarsened
‘ ‘ \ -
considerably duriag the period now under discussion, but, Pt is
~ ‘
unguestionably the same man.

There remains cne npore suggestion, which may be
i ‘ . ;
oifered witn confidence, as to wiye this art-lcving eumperor

\
¥

alloWwed sucu - ﬁnilntteriug likenesses of higself to be
1 I . .
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districdted: wls  auch-discussed segalomania - the iasanity ot

Sest-2xastatlion. HMelu ¥Wdas Llind to any unfavciratle aspects of

his peUsdu. it 9, p€ars that Le was isperviocus to insuits ian
tae [orfa oL LddfoUnE fguct:’ hero 39). ¢ wds UNCOLVEeLLLOLAL

abuut auis i1ress, altuwou jz, according to Suetcnxxe (Nego 24,1)
\ .

. \ . 5
ang TATAtUS (alid. lu,4) , Le observed tue rlute ccnventious for_
"

appearauce 2L tse Staye. Suetonius (Nero 51, 1) says ‘'ae aid

3
ot tange tue 1243¢ tiocaLie 1O iress as an guLCI-snoOusd, but

wiWdys @il wis marT fet 11 d. LO¥.0f curls, auLd when ue visited
. .

Greece, i¢t it jrow jong and hany down his lack...." and “He

otten _jave auliences 1ir 4n untelted 31lk dressipy-gown,

slippers daud a scarf."28 [io (02;13,3) tells us that he "vore a
'\ “x

-short tloveted tuuiC abnd 4 muslip neck-cloth; for in matters of

dress, auiso, Qe vas 2lready transyressing custom, even Joiuy S0
/
far as tv  Wear ungirded tunics 1in public." Nero's casual

\
attitude (0 dress «ccntrasts strangely wita his 'hingly' 1magje

K

ol the coinage.' One might go so far as to Say he€ 1S 4 wass of

contradictions.29 Certainly, by all accounts, he seems to have

1

L ,
been selzed alternately Ly fear and bravado, as at the time of

) e,
" Agrippina‘'s murder {Ch. II, p. 42), after the conspiracy of

PLso (p. 81 below), and 1n the final crisis (g. 91 belou)”\ If,

on the one hand, N<ro took advantage ot his official pédsition

\

to furtuel his caceer as a performinyg artist, he tried to be
modest and vwserve artistic conventions. Again, 1f he engaged
4 B

in extrdvajant roras oz~ggbaucn?ry, he also undertook projects

-

Juite wortuy of an cmperor (such as the pouetary refoim and the

.

»

r
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€L ikiv 2ilLj uUutertanins). zarlier in his ‘é§;%Hh4ﬁ?(,had €ven
' » - 3 -
Called (00 avLd &4L1AYayalt Laluets (Sce SUets Mera 43).
\ welo's plLliulial eXtIaVagdiaCe, LOWEVCL, wdH l&gdh‘ﬂa[{-
h

3

Sustonius (kerpe 21) saye that Kcto's wastetust ess  shovwed aost

;flall in taoe 4rCu1tec£uxai1 gro;octs. ia connection with the
majuificent *'sollen Jouse', Nerto ¢« xCldaned thet ae could now
Whejia tu aive LiKC 2 human leinj."39 A colossal statue *of
éimself (120 fect tign) stoou in  the entrd;co hall" (Ibia).
eliny (L2t List 34,45 mentiors tﬁat it was ¢f bicnze and made

by the sculgtor Zencdorus. 1n Nat ‘Hist 34,436, Fliny gJoes on to

e

$ay that -he saw a rodel of the colossus, apd that 1t caused

surprise veccause of 1ts outstanding reseablarrce to Nero.

Hone ut ‘“tne sources provide any turther description of this

statue; 1t has been suljcct to wuch controversy by modern
historians.das evilicnce, fro and con, of its depiction of Nero

as Hel1os.3! I shall discuss this more in the conclusion.

We must tura tc Suetonius (Nero 51) once more, for a
\

\description 0ot NKero's physical appearance. 1In all likelihood
I

the reference 1is t¢ the Emperor during the period now under

distussion, sSiace Suetonius 1lists cgervice obesa and iggﬁg
proiecto. i1s staura . fuit prope iusta has already been
conrented on 1n cornectior with the Tralles statue (p. 32
above) . Bradley \notes that it 1is unrealistic, to assume that
Suetonius Wwas ‘totally uninfluecnced by statues tkat were most

likely still standing in his. day (and hec had the coilnage in

addition), but it has been sugyested that Suetonius relied more
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) RN

eLyipcetiL; untertakings)., Parlier in his relyn he nad even

ES ALY
callei Lor’ coun #xL1AVAgant baljuetls (seoe suet.  Mepa 43).

- Wlo's plliobal uxtrava jance, nowever, wds lejendary.
suctonids (sere 21) says that hero's wsastolruilaess showed 205t
ot all 1n tne arcaltecturgli  projects. Iu connection with tne

gajuificent *Solden House', wWio cxolamed that  ne codlid dow

S

"begia to live 1li1he a2 human lexhg."’O A colossal statue "ot
tinself (120 feet bigh) stood in  the entrance hallY (ibid).

. ! w . ‘ " ' -
viiny (Lat Liot 34,45) mentions that 1t was c¢f brcnze and made

by the sculptor Zeuwcdorus. 'In Nat Hist 34,46, Pliny goes on to

—~ say that he saw 4 rodel of the colossus, aond thut 1t caused

surprise vecause of 1t outstandiunyg reseablance  to Nero.
\

livhe of tne svurces  provide any turcher cescription of this
statue; 1t-has been subjcct to vruch coitroversy by wmodern
historians a5 evilence, fro and con, of its depiction of Nero

as Heli1os.3' [ shall discuss tpis moLe in tne conclusion.
-'\
We wiast tura tc Suetonius (Nero 51) once more, for a
description or Nero's physical appearance. In all likelihood

the reference 1is tc the Emperor during the period now under

discussion, siace Suetonius lists cervice: - obesa and vente
f \

|
A

pL2iecto. His staura fuit prope iusta has already been

commented on in cornection wi%h the Tralles =statue (p. 32
above). Bradley notes that it is unrealistic Lo assume that
Suetonius Was totally uninfluenced by statues ttat were most

likely staill standing in bhis day (and he had the coinage in

addition), but 1t has been suygested that Suetoniucs relied wore

I3

\

[
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ﬂ;vxugélh to otbefmevents of A.D. 64 -we find that

Sqétonxqs (Ngko <1,1), records th;t al 1nstalsent of the
Hégonz;u sames 4as  keld 1o bome (probally Lefore the fire).3¢
Keroa cuspetel La 4 contest of gitagroeds, 515;ing‘giggg untal
t¥o  nOULS Jéxﬁre cdsk, arnl tuﬁs illoving “Khe resaiulny
CoRpetitoLs wu Chauce to ;eLfoin.' Tue rest of the Nepopjd took
place, 1t wouia sz2em, 1n the following year.35

i Tue PrLsauian CShSpleCy ¥as a prosibent cvent ot A.P.
05, bite dSuctonius' (Hepo 36,1) account ot 1t 1s suririsingly

. \ . ;

orief. arédkuy SuU jJyEStS:

Tne fedason lies 1o the !'irrelevance of the details

'Ol tue pkot tc the ccnception of biogyraphy 1n
general and the theme ' ot cruelty 1in particular.

S5uetunius, Lt would secn, realised that the
peidlties enacted after the CONSplrdacy. were
justitiable while those jeople who WwWere not

punishe i at all cannot have Leen of any wuse for
illustrative purposes here,"36

Tacitus' account oi the jlot, (Aan. 15,48-74) on the other
hand, 15 lony and detailed. Warmington suamarises:

l1ts object was to kill Nero and replace hiﬁ\by C.
Calpurunius Piso, a member of an old Fkepublicaunu
fawily but not the originator of the plot.
Various mnotives, Jjood .and Ltad, are givgn by
Tacitus tor the rarticipation of various
iadividuals, but a gyeneral anjer at the
degradation of the impegial position by Nero's
theatrical activities seems to have been the most
promiuent.37

Joined with the senators and knights who may have hoped for a #

—_—

restitution ot Repukiican forms, were intellectuals, "brought
up on Stoic tnounyat and taught to regard hatred of tyranany and

the cult ot treedom as cnds in themselves."38 A military group,

Fe
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tou, \Jolued toe coné;xracy. It apparently supported Sepeca who
vis antxuated\\zu tke plot and wvas obliyed ‘to take n1s own
lite, 3

It 15> vworth mnotiny at this joint that for tAe tirst
eigyht 1ea£;mor Nero's principate there had Leen no execdtaions
ot éeaqtuxa abd Kfuights. By contrast, suctonius (Claudius 29)
reports tuat ciaudius Jdut{ng his reijn) executed 139 seunators
and  30v anoaan " Kpights.® In conniection with the Pisonian
conspirdacly, taere vere 19 deaths and 13 exiles. hero's earillel
victias "ua. all oveew mpedbers oL connexronc of the imperiai
family, always 3ts OWh WOISt whNely..e.-ald. thelr deaths did not

arouse tac viuient hegirlity of the scnate.nso

‘The near  success ot the plot trightened Nero very

"badly. Tacitus (Ann., 15,57,d4) remarks majis mRajisgue pavido

ﬁeggﬁé, "and 1t is tneretore yuite understandalle if Nero's

- - o
X i

attitude -towarl nis rivals appears less generous, or even
vindictive, ain tne remainder of his reiyn."s' After the
consplracy’ ~NeLo stiuck out at various men thougyht to be
Qangerous due to their bigh social standingy or gositioas as
4 N —
commanders ol the army, "or even because they had personal
gqualities Jaica made them wunafraid to show Aisipproval>of
him."42

o

In the immediate aftermath of the Pisonian

3 .

conspiricy, hovever, there was still enough support in the

Senate to otfer Nero *"abundant congratulation" (Tac Ann.

15,73-14) . Tacitas yoes oh to report tunat "thank offerings

o

~
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A

¥orL+s delreed t2 the gods for z%caculousxy discoveriry the
- # .
conspiracy: abhd garticularly to the Sun - whu Las 4af awcient

trapls 10 tue Lirzus Maxisus (vhere the criae sas planned)ece.
Fhe aontn ot April wvas to take MNero's wase”™, and aost
Mhterentidjuy,

1 tand an the senate's minutes that the
Cohsdi-duslgldate Garus Anicilus Cerealis proposed
tuit 3 teaple should be crected das a  aatter of
UL jeao; tu the Livine Nero. The jroposel neant to
ladicate taat toe anperor had transcenled bumanity
iiud eallivad  Lts worshit. but hero hiraselt vetoed
tals L Case the Balevoiont twictdd 1t 1ntoe  an
Oivl Ol als dvath. For livine tohours 1le paid to
Tmperols only when tacy are no lonjer  amol j men.
{faC A, 1,714}

it Lo Cuilols that Hero would turn down one offer ot

divinc ;tatus, nut gyive himselt another, nawmely, his portrayal
o fhc‘ Culibaye with the radiate crown, which had already
dppear:i on n issue, dated to A.D. 63, of carly post reform
orichalcun uujoudadli.*3 Opne cah only assuse that although the
'\radiate crown nad appeared posthumously (on the coinage of
Rome), 1t the case of Julius Caesar and Augustus, Tiberi%s,
Garus aund claudius were nct commemorated thus; hence the public
would be uacertain as to the signiticance of the radiate crown.

\ &

But this does not take into account what the Senate might have
2y :

thought. Did’Nero have a canny sense of now far he could go?

— -

Was he, peLhaps, as superstitious as Tacitus says, or is this
.
just another example of ccntradictory Lehaviour?
In a sense, Nero's inconsistent behaviour, yuite

apart lrow day iatriaosic personality traits, could be said to

. |  \
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result ireoa ats Yfeeling his way' along the gath Lty which the
pfiuclyltc ¥as5 turned 1oto a aovnarchy« The subaission and tane

reprfessiaob ut 4ll activaity that was not at 1ts service was
]

desanaded vy tue Eapire, Ltut, "owiny to tne lack ct all moral

\
N

seﬂge i heiLo subixssloh to the tbkapire tou soon wecame
sube1ss1 ok Lo tue .cIl3chal caprices ot the Espercr."4* Lust to
tae 'dd;ZlU ol his cwn jower, exercised (Ltbout constraint,
#ero's couceptlion of “his  own greatness jrew, arded by his

persond.s plLopajanda (e.y. the cortage) ana the nouwours paird
trom odtside goase,

iL2 yioritication of Nero climaxed in A.D. o6, when
tne Partoiadb praince, Tiridates, came to kome to make hls
submission Leceive the crown of Armenia frcm Nero. The

recueption ot Firidates was a4 very special and 1mpressive

N

spectdeulufn a5 reccrded by Suetonius {Nero 13) and Diro

(63,1-7); rlacitus! account is in the lost jart or his worke.
Althouyu the journey which tcok uine months and was financed by

Rowe, aud sabse juent festivities were extremely expensive,
/

Suetonius includes the event amongst the commendabie acta. 43

Althouygh Nero typically appeared at the military

1

ceremouid. as a triumphator, the 'hero’ was the gemeral Cn.
Domitius corbulo, who had, in A.D. 63, brought about a
settleueont o1 'comptomlse' in an eight.year lcny series of
complicaéed military and diplomatic manouevres. 46 It\\is
interestiungy to note that, "in all his years 11n the East,

Corbulo never had to fight a .major battle. His strength was in

R A
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his patieace...."*? p.H, hdCmiljton suggests that Nero desegves
credit tor contaimwiny tc tack Cotbulo with rexutorceJents,
lewmalkiby tuat "s5tili more notawle” was the position Corbulo

v

wias allowed to returs tor eleven years - "the ccmsand of more
tﬁbups and a wrder territory tuau had nee& allowed  to auy one
not i tuw laperial taeily since the Jays of Aujustus.nee
thntanly, anowaver, Lorbulo received the order to Jdie (1n A.D.
67) 1n connection with a plet ayainst Nero, led by the
jeuerdi's .oon-1n~1ldw anonius viorcianus.*?®

To return w the celebrations of A.D. wo©b, Suetonius

@

{(Nerv 13) otate;  that tne closing of the temple of Janus took

plage vu tuls ICCaS10L. But coins recording the event Wwere
1580ed at ledst a ycar uvefore. "The first issue may have been
designel ror cicrculation con January 1st - the teast ot Janus -

A.D) bo", 1ud "tnere 1s nc  doubt that they continued to be
struck r1,ht dOwn to the ena of the reign.“s9 TIn view of
Suetonius' statement, it is entirely possible that, "amongst
other extravagaunt cogpliments lavished on ghe Parthian kings, he
(ﬁero) closed the Tenple a second time,"S1 -
Arter meetiny Tiridates at Naples, Nero conveyed him

to Rowe, "and set the diadem upon his head"™ (Dio 62,4,2).

‘Dio's description ct the city, decorated with 1lights and

garlands, the throngs of citizens «clad 1in white and carrying
laurel brancues, soldiers glittering 4in shining artmour, and the
obeisance or the bkarthran to the Ewmperor, creates a powerful

impression. Dio (b2,6,9) says that the people yave to the day

\
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itself the cpitaegt

whole 1nterror ot

of a1 purple awning

tigure or " uero iriving a chaziot
v .

all avout uirw. Ua’' receiving the

_
baneata tne rapoeror!?

rcet, 1lirida

come to wolohiyg Nerc us he did 4it

This scecane nas led to tu

scholars, that Nero emkraced the

Cumont, 1u drticdlar, ar4yues the

Mithraisw very persuaausively.s2-

q

‘convincing with his theory of Nero-lelios as (Sun)-Cosmocrator

or the Cosmic God of Fate, bas

Persian prince firidates (who) d

croyal sod or Fate (66 A.D.).

Sun-Cospocrator Nero ajp€ars to u

the Gaolden House."

4

vestipyle of

the housa was carefully describe

circular, with a ., roof that r

conjunction with the sky. It i

,

signify a ceremonial rocm or 'Ner

featuring a burlding on the reve

the Macellus of HNero, have been

proposition) as possibly represen
Aurea with domed central part.s3

and re jected, Wwith a ‘'"shadow ot

"yolden", Mot
‘tic theatre had ceengiliza.

stretched over ‘theas wags dan

merely the stage hut tne

In the Centre

i eabroluered

o @ith jolden stars jleaainy

~

diaden trom. dHero and sitting

tes acknowledyed that he had

kras.

e theory, hell bty some modern
religiun |

c?se for. Nero's converéxoﬁ to

also

H.P. L'Orangye 1s

ed on  the .evidence of “the

id oteisance tc him as the

| In the very | guise of
s in  the hugye statue 1ir the
The gggégié or main room of
d ty Suetonius (Nero 31) as
evolved day and night, in

s construed by L'Orange to

o's Cosmic Hall'. The coins
rse, generally assumed to be
suggested (on F. Ganecchi's
ting a section of the Domus

TLis suggestion was mentioned

a doubt" by E.A. Sydenham,

of Kithraism. P.’

very

\

.

“a ;;“s‘aﬂ‘iﬁ
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¥no, iacorreTtliy 1t wouid secea,
.
tae Great rite,

a
il

60 A.D.."59

Bo

4

+laced the ghggilg! types afteg

Saying "théy were prowably struck about &5 or

Froma ovidence or Nero's portrait on the obverse,

supported oy dacdowall'’s
reform, ta¥ gacellum coins

. Wlth certuinty to A.D. €3 and

Agpeddlx Ii, Nos. W & 11, Fiy.
ggggiggg tyges bear 1 'transitional’
cluse to tne'type tor the
Hacellua tyye

recent

s1didle period

T .
views on Nerg's 'monetary.

{orichalcum Jupondii) may be u@ied

b4 at the aint of Kome (see
10 - fur A.D. ©l), The edrlier
type ot pottrait which is

The

(A.D. 59-54).

a3 also 1ssued at LRugdunua 1n A.L. 64 and o5,

N

bearingj tane latpr pertrait type, There do not seem to pe any
iy ‘ A .

3

issues of tais reverse type after these

later dates. This

evidence wourd lefanitely rule out any possibility of the coins

depictin) the Dgdus Aurea,

tire or A.v. L5.

-
tvidencs

i

for Nero's
véry scanty, ubut th€ lavish

his reigyn certainly wust have
;cceptdnce\of Mithralsm and the
B« H. NdLmlngton“sa;s that Nero
relijion as in other things.'seé
emphatically that Néro despised
of a Syrian gyoddess. This dad
he subscyuently sacriticed to\a

anonymous commoRner," ’

since coastrpuction started after the

.

iuvolvenment with Mithraism 1is

Apolline - Heliolatrous 1imagery of

soMh the seeds tfor the later

\

cult of sol invictus in Rome.SS

Ywas as much of a dilettante in
Suetonius (Nero 56) says quite

all reliéious cults except that

not last long in any case, and

good luck,charm "seut him by an
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L NeLo 's algosixobsé551ve preoccupation ' with Apoilo’is
aﬁlt; aager§tdﬂd§bl;./ "AS éhe angestrgl gcd «f the Julii,
L:Apoilo had\‘ veen b;cuéht 1Lto £ specidl bicuinence .by
,;uéuébus;.;q.puf asS patrcen of the afts Apollo was also the
”J:QELt;'higd‘sb;lén ; natural gssocxatlbn él;hg aevelop v the-

©'part .ot . aspiract musician...."®? Certainly 1h the later

’

. ' y€ars ur  Nero "the teudency' towards deification wvas beconmiany

aore OgéPL} cxpressed,®s8 but Nero, as -has been meutioned, éid
reruse tne utfelr ot a temple at kome. to hrmself as Divus Nego.
Tne fact tuat @e' was called theos or some.cCoins ot Asid Minor
~::s 1 ¢oapliment Alsc paid to Tiberius aand élaudius. Nero, who
had taken The attribute of' the aegils ;L Zeus on - sestertii
iséued a5 eally as A.D.bjw(im kome) was assoc14téd with ieus Jh
the co;ns ét Sicyon, and in the inscriptlbn from Acraphiae.3?®
Nero's role as Saviour of the World hLad already been expressed
(A.D: bl-62) in the name ot 'én Alexand:iap tribe.

Increasingyiy, 'indeea, he Lecame acclaimed as nécs Hélios and -

the'New Ap¥llo', 1u the Greek world.eo ) ‘ \
v N N ’ -

we nave seen that Nero's ,coinaye of A.L. 63, exalted

him as Apollo- <citharoedus. 61 sSuetonius (Nero 25,2) also

attests to his erecting statues of himself--playing the lyre.
4

K. R. Bradley remarks: .

Tne statues ot Nero as Apollo must often have been
spontaneously produced in provincial regions, not
it the 1instigation of Nero, and even to offset
those cases wvhere the hand of Nero himself does
appear, for instanc€ .in the coinage and ‘the
CUlO0SSUSeaa..52
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"1t had Dbeen steady and

88

A

In any case tane survival ot such statues is- -rare.

9 a

A possible

1

exaaple or tmis type is an idealised schipture. in the Vatican

¢Appendix I, No. 63, Fig. 17).63 - |

\

Eveu,1f a "copstant progression towards theocratic

- Pz

. AT, -
. despotism"®* way ve seen as having developed” in Nero's reign,

a -~ a

easily detectable from .the beyinning.

.8 ‘ - . &
However, 3 distincticn must be preserved between "divinity 4dad

the associratiovon witk the told that -Nero

divine.%es Ke are

regaried aas veice as' divine (Suet ﬁero ZI,f)iﬁﬁ, de in

Septémoec of A.D. ¢€ he set out &o display it to tne Greek

o 2

world.é? Leaving Rome 1n }thé cha}gel~of his
. v e -:“, .{
Nero was

{apparently

efficicut) rreedman Helius, accompaqfea by - &@veral
v A\ -~

thousaud Augustiani, and praetoriahs under " the -command of

.Tigellinus.%8% An emperor ot a‘ truly:religious or t‘divine?
: L
scnaracter would surely not have
' N I - " .
-vEewed fiis expeditiorn as a 'foreigm campaiyn' (Pio 63,8,3), but
7" .

* 1

journeyed ihus; Nero may have,

b 4

9, . . . - -
it was baslcally o theatrical show on tour. One is tempted to
‘ . o ’ \

make coaparisons with pofpular shovWmen-singers of our day. such

cas Elvls Presley Perhaps it would be kinder

»

and Mick Jagger,
to compare Nero to Luciano Pavarotti who is on a higher level

ot artistcyﬁ— but is acclaimed by largye enthusiastic crowds.

-
¢

Ph. Fabla sdys: ) :
Quand il fif‘eufin le tameux voyage d'achaie, qui
fut sans .doute la plus grand joie - de son
existence, il accowmjlit un projet des - Lohgtemps
caresse.5% , ' ‘
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.’ Even.as atfairs in Bome Legan to loock so dark towards the end
‘of A.D. 67 that Helius asked Nero to return to Rome, (and
éeeing him nesitate; went 1in person to Corinth, urqing the .
Emperor.t> return);, Nero nonetheless insisted on a triumphal
.entry into Rome.70 It would dappear that the Greek tour took
precedence over his duties as eamaperor and he becasme totally

blind to the decline of his authority.

:
4
3
:

Undoubtedly "the tendency of the Greek vorld to exalt
the person ot the enmgeror as .a quasi-divine being,"7!
contributed to Nero's *'blindness'. In the East particulatly,
the imperial cult was expressed extravagantly %n association
¥vith ferp's later years "if not his visit to Greece.™72

His first ajrearance in Greece was a5 a singer at

Corcyra, rolaiowed by his participation in the ganmes, Eounded by ’
Augustus, at Actiunm. This was climaxed by tne Isthaian games
at Corintu, 4here on 28 November A.D. 67, Nero restored the
freedow of vreece.?3 He also ipnitiated the work of cutting the
U_ Isthmus canal (see¢ . 69 above). .° "In the intervals between
- these e2nterprises, towards the end of 67, Nero toured all

Greece, visiting famcus places, collecting vworks of art, taking

. an intera2st in local life and imposing taxation on the rich to
maintain himself and his suite. "7

. 1o the meantime, Helius 'efficiently® disposed of the

foremost m@men at Fome, according to Dio (63,18,2), and

uonigliaho says "the loathing of the aristocracy, cut off fros

(N the Emperor py a sea of Lklocd, began to have an effect on the
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loyalty of the troops.®?$s when Helius finally prevailed on Mero
\ .
to return, about January A.D. 68, he first made a victory

»

%

appearance at Naples.
Eventually Hero reached Rome vhere the same cereaony

(as at Naples) had keen grepared for aim. He was hailed by the

crowds, as hLe roce in the chariot of Augustus, preceded by men .

‘pbeariny tne crowns he had won. According to Dio the city was

again deckea with garlands and aklaze with lights.

The whoie population, senators taemselves most of
ali (my euphasis) kejt shouting in cnorus: ‘*Hail,
Olyapian Victor! Hall Pythian Victor! BAugustus!
Augustus! Hail to Nero, our lercules! Hail to
Nery, our Apollo! The only “Victor ot the Grand
Tour, tne only one from the beginning of timel
Augustus! augustus! 0, Divine Voice!....' (Dio
63,20).7¢

Whereupon, Dio (63,21) goes on to say, he carried his

1808 ciowns 1nto the Circus and placed them around the Egyptianm

obelisk.?? Tane 'victcry® 1is firmly coamemorated on an unusual

sestertius of A.D. 68 {Appendix 11, ¥o. 25). Cn the obverse
Nero's bust 1s Jraped and his crown is composed cf bay-leaves,

perhaps intertwined with wild olive and gpine. Sydenhanm

interprets tine composite crown as symbolising the three great

sreek contests; tne kytanian, Olympian and Isthmian.78® The date

THP XIV places the ccin in the last year of Nero's reida, {and
the last 1ssue of sestgctii)."

After the ‘fpageant® Nero returned to H§ples and it
was there that be heard of the revolt in Gaul, (sonetiné

betveen the 19 and 23 March). Dio mantains that it 'was just

R s
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after luncheou, as Nero was viewving a gymnastic contest. He

didn't nhurry wvack to Rome, but merely sent the Senate a letter
asking -then to excuse his not coming, pleading a sore throat,
*jiaplyinJ he would 1like, even at this crisis to sidg to them",

He sumuwoned:

The toremost senators and knights in  haste, and
announced new ideas for the water-organ.. But when
he heard about Gaita having. been froclaimed
emperdr by  the soldiers.... he fell into gjreat.
fear" (ay emphasis) and sent some wmen against the
repels..»-- On learning that Petronius, whcm he
had seat ahead _against the repels with the ‘larger
portiou ‘of the army, had also espoused .the cause
ot 3alba, he lcst hope in arms. And now that he'd
beea abandoned by e€veryone, he formed plams to
.k1ll the senators, burn down the city, and sail to
Alexandcia (Dio 63,2€-27). -

o

As to his tutu:e,'g}s 'littlet talent would support him.80

The rest of the story is all too familiar. QOth Dio
and Suetouius abound in stories which in general represent what
Nero was thought *"capable of doing, not what he actually did.
The outrajeousness of the proposals readily shows this."S! The
accounts of Hero's fall in Dio, Suetonius' Nero, and Galba and
Plutarch's Gaiba, are€ largely similar, and 1t is a great pity
Tacitus® section is lost as it might havemprovided another
poiat ot view. Suetonius? biography is particularly
frustrating to historians because it consists almost entirely
of Nero's rcactions to events.®2 Yet for the purposes of this
stady it comzletely supports Nero's intense fpreoccupation with
himself as evidenced by his 'ilages':

Asong other plans Suetonius regports ' that Nero

'

‘ .
B L. G " w1 e
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intended tu bring a torce carrying stage e¢guipment with him to
5aul, wonerc he would present airself unarmed bhefore the eueny,
and weep. "1his woull soften their hearts and win them bacxk to
toyalty; and on the next day he would stroll among his joyful
troops sinjing paens of victory" (Nero 43-44). b.l. Warmiagton
coaments taat the detalls lock .unconvincing, "agailnh beinyg part
of the picture ot Nero’s hopelessly emotional and impractical
atfitude 1n the final crisis."83

Surely ever this admittedly prepostercus scheme is
rot that much more outrageous than the fact of an enperor
tak{nq off on a singyiny tour abroad, hesitating to return to
the capitol in time of «crisis, and insisting on a victory
celebration on his final rcturn. Sincenﬂex Has greeted‘ by a
joyful crowd on that occasion, why would not similar tactics
vork again? Indeed Nero's famous liast words, Qualis artifex
géggg (Suet Nero 49,1, consistent with Dio's

~

R ZeB, olog wexvlwng mapandilouat.”

-

63,i§,2) attest tc¢ the seriousmess of Nero's [gre-occupation
with his 'art'.é6e

1t uo&id appear that Nero wanted the best oi both
vorlds: recogaition as an artist, ard the enjoyment of absolute
pover as a monarch, enplcying each desire to serve the other.
‘The imagery of his coinage clearly demonstrates the two aims.
on the one hand, it has been éémonstrated that reverse ﬁypes

promoted the 'artistic' aspects of his reign, yet his choice of

a portrait type modeled on ,the Hellenistic wmanarchy was
A -

-



¢
designel to impress the Rcmans with its connotations of pover -

perhaps divine.

If the colnage retlects a consistent and clear

‘image' of Nero, the evidence of the sculpted portraits is less

revealiny. Apart from the paucity of authentic extant
sculptures, those " Works which are nowv cansidered
‘unquestionabie' reflect a less ‘flampoyant® Nero. (For

example, compare the Worcester head -Figs.23 and 25, with the
head in the Louvre - Fig. 24). This might be explaimed on the
basis ot the difrference tetween coins and sculgpture, or, much
less probable, by the possibility of many late portraits of

Nero having been destroyed as the consequence of his daamnatio

emoriae.

Tue damnatio wmemoriae of Nero canunot be taken for

granted.8% 1In our ancient sources there is no amention of

dapnatio memoriae having been voted by the Senate tor Nero.

Suetonius (Nexo 49,2) does say, however, that Nerc was declared

i~

ostis and condemned to death. In Nero 57 Suetonius notes that

after Nero's death, faithful friends bhad statues sade of hia
which they put up on the Rostra. This could not have happened
if Nero had been subject to Dammatjo memoriae. Dio (6“,6,2;
states that Otho - *"added %HNero's name to his owa", also
indicating the doubtfulness of a damnatio for Nero. In his
biography of Qtho (7) Suetonius records that Otho didn't
brotest when the crowd called him Nero, and says, furthermore,

"Indeed, some historians record it as a fact that he replaced
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some of Nero's statues." One would presume that they had been

reaoved oy uGaloba. If the condemnation nad been gfficial,

surely Suetonius wculd have happily recorded it in his

- .

biography of Nero. Ffor he is certainly explicit in Domitign

(23), noting that the Senate (posthumously, as was the custom)
“smashed Doritian's images, and decreed all records of his
reign obliterated".®s N
It wvas no éoubt due in part to the success of Nero's
propaganda and 'imajye! on the coinage that he enjoyed so much
}

popularity with the jlebs. lle was thought by sqné to still be

alive duringy the reign of Trajan, and several false Neros were

velcomed up to about A.D. 9€.837

/
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K NOTES

Sydenham, p. 15.

On the Ostia to Lake Avernus canal see: Bradley, pp.
181-82; Warmington, Suet. Negro, pp. 72 & 87. CAH,p. 1284;
Sydenham, p. 16. . For the canal through the Isthmus see:
Suet. Nero 19,2; Bradley, pp. 115-1u; Warmington, Syet.
Neco, p. 77; CAH, 736—37; 2. Yavets, Plebs and Pripceps,
(London, 196Y), p. 149. ’ -

Commemorated on post-reform aurei and denarii of A.D.
64-b6, and post-reform sestertii, dupondii and asses froa
A.D. 65-67. S5ee HMacDowall, Foldout Section D and
Sydeanaa, pp. 9%1-97. Refer also to R. Turcan, “Jauus a
1*Epoyue Imperiale,” ANRE Vol.IXI, 17.1 (1981) , pp.
3g1-384, ‘ -

Cn Nero's policy of exploration and expansion,see CAH, pp-
735, 776-80, &¢ 880-84. Also, during the visit to Greece
in A.D. 66/67 a Lbottomless lake was sounded by Nero, see

Warmington, MNerc Beality, p. 117

P

4 wET

Warmington, Nerg Heality, p. 99.

° ¥

Bradley, pp. 118-119, CcAH, pp. 776-78, & 883—-84 on the
Caucasian expedition specifically.

-~

L. Casson, W“Neéro Unmaligned,® in Horizoan, 18, bNo. &
(1976), p. 55. s :

Casson; p. 52.

Warmington, Suet. HNerg, p. 102. Suetonius' Claudius 18)
also reriers to (a recent) %®obstinate fire® 1in Claudius?
reijn.

BN L R Lad s Basee 7

Ou the fire: Suet Nero 38; Tac jAan... 15,38-43; Dio
62,16-14. The best commentary is Bradley's, Fpp. 226-35.
He refers to all other discussions of the fire. See also

Warmington (1977), Suet. Nego, pp. 102-%03.
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12

13

14

1S

16

17

18

19

20

21

22

23

24

for the visit to Naples see Fradley, pp.125-29 - he
3ujjests it wmay aave Leen about mid-May, on pp. 127 & 131,

¢

Bradiey, p.129.

'

8
sacaiagyton, Suect. N pp. 72 & 102. ©Bradley, p.229,
comdents @ore Lully e’ narrow streets anmd subsequent
town planning. b

Bradley, p. 230. ;
YacDowall, Coinages, p. 133.

See Jdacduwall, Coinages, pp. 144-47, for <ferther details .
of tn2 a23s coibnage 'ecxperiment'. See also Sydenhan, pp.
16~23; HiIC, p. 138,

Macpou¥all, Coipnages, p.A}QS.
dacdowall, Coinages, p. 148.
MaDdowall, Coinages, . 148.
Hies.nyer's study does mention this discrepancy.

Refer to commeants in appendix I.,. pd35, wvhere I elaborate
on this idea.

See Ch. II, note 11. \ ..

~

for a jood, concise discussion of verism, refer to Gisela
M.A. ‘dichter, "The Crigim of Verism in kcman Portraits,"
JRS, 45 .(19%5), pp. 39-46. J. Breckenridge, G. Hanfmann
and others, discuss this subject in much greater detail.
Refer to introduction below, pS ffand note 14, in addition
to main pibiiography below.

Aczording to Tacitus (Ann. 15,44) Acratus and S. Carrinas
wera the ageats; Acratus was unsuccesstul in Pergamum (Tac
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26

26

27
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Apn. 10,22). Waraington in QNero Realjty, . 111, and
Suet. Nero, p. 82, ccmments on the looting.

I. Carradice, Ancient reek Portrait Coins, (London,
1978), p. 12.

Ge. V. Hart, (synopsis of paper) "The diagnosis of Disease
from Ancient Coins,"™ AJA, 73 (1969), p. 236.

Ptolemy IV (221-202 B. C.) was another chubby-faced
monarch - realism of the portraits seem to have been more
important than flatterye. ‘

I find it surprising in view of the restrained iafalising
classicisn of Augustus' .image. bonald Strong, n Rgompapn
ALt, {(Penguin Backs, 1976), p. <47, says “the
Julio-Claudians looked alike...handsope, ¢lean-shaven,
compact, grave and serious..."their image was broken with
ouly by Nero."

Tacitus (Anp. 16,4) likewise, comments on KNero's careful
observance of stage etiguette. It cam be argued that
Nero's coiffure was the *common' fashion of the

but loager locks are generally associated with Apollo (uho
also drove the chariot of the sun), and the
Alexander-image. In view of the presence of other kingly
or even divine symitols, such as the gaegis and radiate
crown, I would favour an identification with Apollo rather
than the BRoman agriga. J.M.C. Toynbee, "Ruler Apotheosis
in Ancient Rome,"” Nym. Chron. bth Ser., 7-8 (1947-u48),
pp. 126-49, argqgues the case for the aurjga, - esp. pages
136-138. 4. P. L'Orange, Apothegsis in  Apcjent
Portraiture (0Oslo, 1947), takes the other view — esp. pp.
58-60s (Both writers defend their views quite heatedly.)

Je Bteckenridge "Imperlal Portraiture,® ANRW Vol. 1I, No.
12. (1981, p. @8 in referring to the late physiognoaic
transforaation c¢f Hero, suggests that this say be seen as
the flowering of the “ambivalence" 4. A. Hanfmann (see
bipliogyrapuy below) perceived emerging from Julio-Claudian
portraiture. Might one note that the contradictions in
Nero's character and images may be seen as equating this
tambivalence' in the style of his period?
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According ta Dic 64,4, Vitellius found fault with Nero's
Golden House - it was "scaantily and meanly equipped® !
Bradley, pp. 169-181, jrovides a full commentary on the
Domus Aurea waith abundant references.

See Bradley, pp. 174-177 on the colossus. o
Bradley, p. 281. \

M. Grant, Nero (London, 1970), p. 205. (Actually we don't
know if Strindoerg was referring to the coin portraits or
the suspect ‘'baroque' sculptures - I would imagine the
latter) .

This seems logical. See J. D. P. Bolton, "Was the Neromia
a Freak Festivalz® (cg, 82 (1948), p. 86.

Tacitus (Ann. 10,4~5) gives a full account of the Neromia
(in A.D. 64). There is considerable discussion as to
whether the contest was to be held every foar or five
years. (See Eolton and MacDowall's "The - Numismatic
Evidence for the Nercnia," €Q, N. S. (1958), 192-94.

Bradley, p. 22Q.
Warmiayton, Suet. Nero, p.r98. See also CAH, pp. 726-31.

CAd, p. 727. See also BR. S. Rogers, "Heirs and Rivals to
Nero," TAPA, 846 (1955), p. 208, and McAlindon, ({referred
to in Ch. I1I, ncte 66. ’ )

\
Momigliano, in CAH, p. 728, says there is no doubt
regardiay Seneca's involvement.

Waraiagton, MHero Reality, p. 135 _After the death of
Claudius, the lav on m3iestas or treason, wasn't revived
ﬂntll A-Do 62. -

Rogers, "Heirs," p. 208. One is reminded of the fear Nero
exparienced after Agrippina'’s death - see Chapter II, pe.
42 (inciuding acte 3).
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Warminyton, Suet. Nero, p. 99 (cowments on Suet. 37,1).
In yero Reality, ©¢i. W2-154, Warmington discusses thne
opposition of the Stoics to Nero, and Lucan's yuarrel Wwith
Neco wnich may have stemmed £from "trivial causes,'(p.
152) . Souwetime after the conspiracy, the death of Poppaea
occurred, brouj ht about by HNero's temper, apparently (Suet
Nero 35). rdciths {Ann. 16,6,1) hints at poisoning. See
also V1o be,27,4 and Bradley, p. 212. Nero married Stalia
Hessalina sowetime after in A.D. 66 - she outlived hinm to
becowe the wite of Ctho 4in A.D. 69 (Bradley, p. 208,
commenting on Suet Nerc 35,1). :

It should pe ncted here that this first appearance of Nero
rudiate in the context of Apollo reverses would suggest
association with Apollo, and the attribute of Apolio (or
Helxios), and nct the deified Caesars. See also Bradley,
ppe. 288-90 - on MNero—Apollo, etc.

Komigliano, in CAH, pp. 731-32, says hostility to
propayanda for this monarchical idea drove Nero to stress
it more atid more. This emphasises the childish tenacity
ot dero's character which seems to become mcre pronounced
in these iater years.- Typical will Lte his subsequent

—insistence on triumphs arter the tour of Greece, in the

face ol trouples and bhostility in FKome.
See Bradley, p. 89.

For a thorouyh account of the troubles between Roue and
Partuia, see CAH, pp-. 758-73.

Warminyton, Nerc Reality, p. 97.

=

Hacrmington, p.S7.

This piot, prcobably less serious than the Pisonian
conspiracy, tock place sometime during A.D. 66. See Suet
Hero 36,1, and Eradley's coammentary pp. 220-21, )

RI1Z, p. 156, Issue 1 of post-reform aurei and dernarii
(a. D. bu/€6) feature the temple of Janus closed. The
earliest sestertii of this type appear With the date of TR
POL XI (e.J. HacDowall Cat. No. 136 = RIC Nc. 170 = BHCRE
No. 111), whick would appear to be A.D. ¢ci4/65 by mnost
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reckoanings. MacDowall lists this type under Issue 1V,
A.D. 65. It is Sydenham, pp. 26—-37, wvho notes a "peculiar

-form of date" omn this sestertius - indicating an ambiguity

in the precise method of reckoning the date. on
controversies regarding dates of Nero's tribunician power,
see Sydenham, pf. 23-28, and note on pages 91-92; RIC pe.
141; #Hacbowall, pp. -7, 7T7-78. This example bears an
obverse portrait which is not yet the ‘'late! Nero. It
conforms more tc the widdle period like nesses (A.D. 59-64)
and must be considered a 'transitional' portrait. ’

Sylenham, p. $2.

F. Cumont, "L'Iniziazone di Nerone da Parte di Tiridate
d*Armenia,™ KFIC, N. S. 11 (1933), pp. 145-154. See also
A.D. Nock, "'The Genius of Mithraisam," JRS Vol. 27 (1937),
pp. 108-113 = Essays on Religion and the Ancient Horld
(1972), pp. 452-58, and E. Cizek, L'Epogue de Nérop et ses
controverses idéologigues, {(Leiden, 1972)%

H.P.L'Orange, "Nero's Cosmic Hall," Studies on the
Iconography of Cosmic Kingship, (Oslo,: 1953), p. 29. Nero
appareatly loved "ingenious gadgets" (see Warmington,
Suet. Nero, p. 87.

Sydenhanm, pp. 1W07-108., HMacDowall, in Cat. No. 180 (for
example), <classifies dupondii with Macellum reverse as
ori1jinating in A.D. €3. Before the Golden House.

A4

Sol appears more and more frequently.on the later Rosan
coinage. Commodus, Septimius Severus, Gallienus, etc.,
increasingly identify themselves with the Sun. "The Sol
Invictus wano came to Rome vith Aurelian was Syrian and the
emperor Juliah was a keen Mithraist and looked to Mithras
as moral gyuide, ccmmander and vTedeemer." (Nock, ppe.
112-13. For the symbolism of Sol, see Steveunson,

Rictionnary of foman\Coins, (London, 1964), fp- 735-55.

Warmington, Nero Reglitx,'p. 121, and Bradley, pp. 291-92,
on Nero's' fickleness?' tovards religion. ’ ’

Bradley, p. 289. - \
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Cad, p. 732.

roc sestertii of A.rC. €3, sce MacDowall, Cat. Nos.70 and

71 = aIC do0s.7C and 66, etc.  Sce Bic volumes for Sicyon
and Agjcxaalria - 2Zcus, of course, is ccmmcu for these
mints. Coins of Cyume and Synaiis bear the simple legend

'®56§ Népwv " (Sydenhah, p. 48).

Tne Ptolemais inscription in (OGLS, t68 ff., callo him
" ‘o gothp TG olnovpévng "

At ACCdyﬂlde he  was" 5 o8 navtdg xoopod xbpLog " (316G,
3814) , " and an inscription from Sagalassus in Pisidia
recocds o NEog “HALo i (IGRR I1I, 345). At Athens he

was haLLGd 1S tne new Afollo -
upﬁfo?%gjypm]vL KaloapL Zefaotp vep ’AnéMhaove

H

(BLH,

.

See Chaypter II note 29 and above note 43.

Bradley, p. 289

9 3
Bradley, Fpp. 151-52, These statues would be hard to
recognise as Nero if they were not originally worked as
likeunesses.

Bradley, p. 289.

Bradley, p. 283. .

Tarasea Paetus snould have sacrificed to it, see Bradley,
». 131, Tac Aun 16,22,1, and Dio 62,26,3.

=

On the date sece karmington, Nero GHeality, p- 116.
Momigliano in CAH, r. 735, says that the prayer of the
Arval Brothers on 25 December, "can only refer to the
journey to Greece,"

cali, p- 735.

Ph. Fablaf "jNéron et les Rhodiens," Rev. de Phil., N.S.
Vol.20 (1838), p. 137. '
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CAH, p. 738. .
Wacmington, Nero Reglity, p. 118.

Waraington, Nerc Beality, p. 120.

®o
-

CAH, p. 735 and on tke spot where Quinctius Flasimjnus had
proclaimed the freedoa of Greece after Rome's lgifeat of
Philip Vv of Macedon (196 B.C.). -

1

CaH, p. 737.

I o

CAH, p. 738. Vespasian was appointed to deal with the
Judaean revolt. Then was the time en the aramies began to
be more devoted to- their genera;:Q\thgp the Eaperor who
“was amusing himself in Greece'®

Nero does seeam singularly well orgyanised. .(Cne is tempted
to ask who prepared the ceremony. Had Nero, in fact,
ordered it before he left? If Dio has correctly reported
that senators, most of all among the <crowds,hailed ¥ero,
one might think that the crisis at Rome vas less serious
than we generally are led to believe [an interesting topic
for further study.)

Momigliano in CAH, p. 739, says he "cliambed the temple of
Apollo on the Falatine, to whom he dedicated 1808 crowns
that he had wor in Greece."” I don't see how Nomigliano
arrived at his change of place.

Sydenham, p. 103, No.44 and note p.128. The authenticity
of tnis coin has been gquestioned.

See RIC bdo.333 and MacDowall No. 175. %

i

Waraington, cosaenting on Suet. Nero 40,2, notes the
famous remark in Dio 63,27,2 (see p. 92 above.) Refer
also to Bradley, p. 257. \

Bradley, p. 258.
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¥acmington, Suet. Nex9, p. 106. : ' \\\\
Warmington, Suet. Nero, p. 111.

Bradley, p. 121, no¥es that it vasn't the activities
theaselves but the degrée to which Nero pursued theam.
There ‘'is some controversy on the interpretation of
aptifex. (See Bradley, p.277 ¢ pP. 7410. I fail to see
vhere grtifex amd " teyvitng .% . Both teras can refer to
a professional man or a master of an art (such as poet or
mausician) as well as a trade.

~

L'Orange "Néron Apothéose,” p. 247 and many others quite
casually assume Nero's likenesses suffered from
destruction as a result of his damngtio. V. Poulsen, [es
Roptraits Bomaips I (Copenhagen, 1962), p. 32 puts forth
an unlkely thecry that late portraits of Nero are rare
because . they were, for the most part, destroyed; the
eariier ones were sgared because there had been so auch of
a change in his appearance that the young mar of the early
yeirs couldn't be recogynised as Nero! The question of
Jamnatio memoriae is rather puzzling and deserves a study
of its own. The only authentic late Nero fortrait does
not bear any marks of deliberate autilaticp, whereas a
portrait said to be the youmng MNero does, according to C.C.
VeCIeulqﬁn Romar JImrerjal Aprt jb Asia. Minor, (Cambridge,
(1968), p. 389, No.§ - the bhead frog Cos (Appendlx I,
No.33.) More crrious is the fact that this is apparently
a Greek work and we bave been given the imspression by the
ancient sources that Nero was vell-liked in Greece. The
evidence of 4 fair number of intact portrait inscriptions
would surely Jo against the 1likelihood of dampatio
aeaoriae tor Nero, and Vermeule cifes only three

'mutilations (in Homgn JImperjal Apt).

Dio 68,1,t00, records the posthumous destruction of
Domitiau'’s images. The emperors Coamodus and Elagabulus
vere also decreed dawmapnatjo. The Emfperor Julian was
declared hgostis like Nero.

See Bradley, pp. 294-95, A. E. Pappano,®The False Neros,"™

¢cd, 32 (1937), gp. 385-92, P. Gallivan, "The False Meros: .
A Re-examination,”™ Hjstoria., 22 (1973), pp. 364-65.

-
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SUMMAEY AND CGNCLUSION . -

Throuyhout the body of this thesis ve have ’'seen a
steady development 1n Nero's portrait imdgeﬁ and the syabols
associated with it, and how they nave revealed his overwhelaiag
3 tendency to self-ayyrandisement to the final detriment of his
‘ position as emperor. Aalthough 1tU has been useful to examine
the sculpted portraits, there are always soae déuhts concerning
the authenticity of their i1dentification with Nero. It is the
coinége, the authenticity of uﬁich cannot pe questioned, that
pgovides'most of the evidence. \

J dero's unprecedented desire to succeed and be taken
seriously as an 'artiste' Lrouyht about ais death. But even
.thougﬁ he u;s popular vwith the plebs in this role (and remained
so even atter nis death), his conception 'of his rcle as head of
state was totally at odds with what the Senate and nobles
desired 1n their sovereign. He was completely divorced fros
military experience, a fact inadvertantly perhaps, but openly
evidenced on his coinage (see Ch. III, pp. 52-53{.
Surprisingly, however, he did retain the loyalty of his legions
until the last poments when his lethargic reaction to events
finally 1lost Aim all support (see Suet. Nerc 40-47) and
Ch.III, p. 91 above). In fact, one copmes to the conclusion
that he was not such a ' pad ' eaperor, 1n“spite of the fact

that the extant ancient literary sources and popular history

( + have given him a thoroughly ° bad ' press.
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l. ' ) ) Nero pleased the common T[eople of Eome and the
SN provinces. Trials and executions of nobles were far fewer in
his time than duriag the reign of his predecessors. Peace was
achievel 1in the Neronian period, new frontiers established and
- explored, city planning peaked in kcme (after the great fire),,
and for a time, his reigm enjoyed a certain reputation as a new

'Golden Age.' In attempting to be a 'Renaissance Man' at an

— A

inappropraidte moment ino history,(and out of tune with his
times), a2 nhas peen sopething of an enigma for the historian.

’ It a close study of Nero's 1image as reflected in the
contemporary iconography of his times does nc£ provide a
coaplete answer.to the enigna, it does at least illustrate aost
clearly certain aspects of his administration and character.(\

The early sculpted portraits of Nero reflect the

E development or tner.boy_  wha was prepared for tle principate,

fros the age of alout twelve, at the instigation of his

asbitious mother. 1The precocity SE the small child, which
ripened 1nto the poise «c¢f the adolescent, has been noted in
@
Chapter I of this -thesis (pp. 18 € 22). ‘In these early
portraits one nmay detect the begianings of a look of
self-assurance which in its turn developed into the blind
®"orgenil®” of the mature Emperor. Phillipe Fabia has sugyested
that Nero's incredible "orgeuil" inherited from Loth *“pdre et
m&re", ble’w into genius, ®un joli talent d'amateur” as
musician.! As for Nero's talent as guriga, Fabia fenacks that

(_ b2 must have been 'pretty good® or the historiams would have

Avie f oy

sy 1

1 m}:ﬁ.‘? K -



reported aore than the one€ mishap.?

when Nero's schooling was cospleted and Agrippina
firoly dlsposed ot, ihe younj Eppercr was free to indulye his
*aspirations® and establish his notion of how the prihcipate
should be conducted. We have remarked on the curious lack of
sculpted representations of Nero during the micdle and later
years ot his reign. I suggest that this was not =o much due to

a decree of Jumpatio memoriae for Nero, but guiée possibly was

an astute awareness on his part of the greater value of coin
propagaada (seé Che 111, f. 76}

The public at large was thus easily informed as to
Nero's appearance and accosplishments. We have ncted tae use
of '3aming Table' reverse types, 4s well as repeated issues of
{(ambiguous) ?*Victories.,' (See Ch. I1, pp. 51-53.) . Furthermore,
Nero quite‘ieliuerately had his hair dressed in thé fashion of
the é_gggg (vhich ~ is also remimniscent of Apollo), and
immortatised nis. performances with the lyre by means of the
beautifully exgcuted Apollo reverse types (see Ch.II, p. 51).
“ I would like to repeat the suggéstion (made in
Cg.lil, p.  2¢) that Hero was gyuite likely very much impressed
by the Colossus (and ccinage) of Rhodes at the time of his
early visit there, when he won freedom for the FRhodians, and
earned taeir eternal gratitude.? The very fine quality and
Greek style of the Rhodian wmint w®may have segyed 45 an

inspiration when Nero deliberated over Lhis ow¥n coihage. As’

well as beiny avare of the ‘'divine' connotations of a radiate
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crown, hkero may nave adcpted it because it appealed to him
aestheticaary. de w@may also have been aware ot tne role
assijnea to 3ol ia the carly wmstory ot the Latius and £avoured
4 syxzbolisa loaled with many aeanings. The possibly deliberate
aabigyuity surrodnding nie 'Wictory' reverse types gives us
raaéoh to believe the =same '‘might apply to HNero's obverse
portraits witn the raliate crown. The divinity or the Emperor
blends witn an associaticn with (Augustus'’ favourite deity),
Apolio, drzver or tne chariot of tlhe sun and patron of poets.
It is an accepted tact toat Nero patterned his gamres after the
Greeks and 'collected'! Greck works of art, theretore there is
no reason to doubt a Greek influenée in his «coinage. tHe have
pointed out that the die—engravers were most likely Greek
¢raftsmen (Aygendix IiI - Coins, p. 145). I have also suggested
in Che IX (eSpe Pe. H0) that Seneca, when trying fo instill
standards for kingsbip upon the uanruly young Emperor, caused
Nero to be asare of the ‘image' of the Hellenistic kings which
he traasitated into the sywbcls on his coinage. His priscipate
did indee& have marcy of the trappinbs of Hellenistic royalty.
Any 'trappings of llellenistic royalty' or Eastern
wonarcaical iatluences which we ‘have seen reflected on Nero's
coinaje were climaxed by the legendary Domus Aurea. The idea,
advanced priwarily Lty H. P. L'COrange, that the magnificent
Golden House wad a religicus character, and was part of a clainm
to soldr-apotﬁcosis, is very enticing at first (see Ch. III,

pp. 85-66). uvutr the evidence for Nero's total engrossment with
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the role of gptifex temds to contradict that theory, if for no
other reasons than the fact of Nero's stubborness in continuing
his Greak touf in the\face of impending disagu@%!at Rome, and,
one of MNero's last coins bearing thé Emperor's ‘image crowned
with bay (see Ch. 1II, p. 90).

As was stated in the introduction, (p. 8),. the later
coin portaits are most certainly a reflection of
ruler-dapotheosis, but it was gradually becoming acclimatised at
Rome and, as noted in Ch. III (p.86 including n.55), Nero gave
it a @migyhty boost. The path was prepared for tﬁi eventual
impgrtauce of the Sol Iavictus cult in Rome and the increasing
use of 'divine' and 'golden' imagery among the later emperors.*
J.t.C. foynnee says, "The place of Sol Invictus as the
enperor's heavenly patron was takemn, in the latter part of
Constauntine's reign, by Christ. s Thus fjaganism and
Christianity tinally meet.

, 1t remains to ccament on the s&—called puzzle of
Nero's yuingquenniums, the five glori;us years of Nero's reign
purportedly praised by Trajan,"and on the apparently strange
notion that Trajan may bave admired Nero. J. F. G. Hind
presents a most logical argument for the middle period (A.D.
60-65) , althougyh the final perioa (A.D. 63-63) also encompasses
the successes of Nerc which were more likely to have iapressed
Trajan.®

Most «certainly the two emperors, otherwise so

different, shared a passion for building, and athough there is
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little iﬂLozmation Legagrding herot's Lebullding of Rome, uuch
Bust wave survived well into the reign of Trajan. kero's
roreigyn policy, which includel peaceful expansion (cstablishing
the new provinces of Alpes Cottiae and Pontus Eolemoniacus in
A.0. 63 aud bl reSL;ctively) haﬁ mucn to commensd itself to
Trajan. It i3 interesting to\ note that Trajan's later
victori=s 1n Armenia and Parthia were actually settled more by
diplomatic taan wilitary reans, as were Nero's.7

Trajau contingued to use Nergis reformed weights for
his céiuage and despite the tact trnat Trajan's own coinage
isn't renovned for its beauty, he would have been inspired by
the soundness oE ¥Nero's monetary rCerorm. Trajan also
celebrated.the games ch  his semisses with a type siailar to
Nero's. (See RIC Vol. 1II, Trdjan,éas.ss.lndeed it wmust be
rewenbeced taat tne remory of Nero remained rarticularly vivid
in Trajan's taime, £for his contemporary, Dio Chrysostom, wWrote
(referrigg'to Necro and fresumably his continuing popularity)

%*even now ali lony lor him to be alive; indeed wmany actually

‘think he 1s still alive."™ (Crations 21, 9 and 10.)

I wish to draw further attention to some ideas which
have emergcd in the course of this thesis and which need more
study. One is tte difference in what might bhe termed the
strength or characterisation, imn the sculpted and engraved
portraits, for whick I have attempted to supply reasonable
ex planations. This area has come to light in vieu:of the fact

that many of the well-kpown sculpted portraits of Nero have
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been questioned as 'later* workmanship, and there is a sizagle
lacuna in contemporary pcrtrairture of Nero's middle and last
periods. Secondly , on <close examination of the coinage, I
have iouﬁd that Nero wears the radiate crown earlier than
cormonly assumed, Presentingy a third area for subsequent
study, are the variations in Fero's coin portraits between the
years A. V. 63 t; bé; Ayain I have tried to sugyest the most
reasonauvle possibilities. In pagticular, Y would stress the
tneory that at about this time the mint of Lugdunum re-opened,
and Nero bejan his experiments with the coinage, making
anrecedented demands on the die-engravers and resulting in a
certain contusion in the portraits of this period. Although I
have come to sone conclusions regarding Nero's damnatio
memorige (see Ch. III,p. 93), it, too, remains a subject for
future iavestigyation. As a £imal note of enmphasis in this
s;ctioa, I draw atteption again to the fact that a close study
of ¥ero's portraits has revealed a much more fpleasant 'iuage'
than popular Mristory has led one to expect, notwithstanding his
strondly cadracterised ccin étofiles. 1f, indeed, the popular
sculpted portraits of Nero are the interpretations  of a later

period, it 1s about time they wvere left out of the history

books. )
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NOTES

Philliipe Fabia, N3rop Acteur (Paris, 1906), p. 19.

M) .
Fabia, p.*19. 7

3
Phillipe Fawia, ")Meron et les RAnodiens," Rev. de
Philoloygie, NS 20 (1S8e), 120-145, discusses Nero's
relatiouship with kRhodes, suggestiang a very strong
attachaent on HNero's part. Inscriptions and coins fron

Raodes, on its fpart , praise Nero. Furthermore, Suetonius
(Meru 34) vWrites that Nero thrcatened to abdicate and
retire tuo rRhodes. Fakia also cites (p. 132) an epigraa of
Antipallas of Eyzantium (Anthol. Palat. S, 178) which
celewrates Nerc as  fenefactor and Saviour of Rhodes,
Refer also to Ch. I, p. 6 of this thesis.

J. 4., C. Toynhbee, "Ruler Apotheosis in Ancient Rome," Num.
Chron. 6th Ser., 7-& (1947,48), p. 145, describes (among
oth2r examples) the gold hair powder wused by Verus and
Commnodus; Septiwmiust' four corkscrev curls on the forehead
representang the eastern god Serapis, and Gallienus! o
attributes of Scl, Mercury and Jupiter. H. P. L*Orange,

in Apotheosis in Ancient Portraiture, (Camiridge, MNass.,
1547) treats the 'divinised' phases in the iconography of

the komal. Eampercrs, throughoutt the book.

J.4.C. Toynbee, "Ruler Apotheosis," p." 149.

The Bmperor Trajan's judgement of Hero's reign was quoted
by the 4th ceuntury writer Aurelius Vvictor (Liber de

Caesaripus 5, 1-4) and the author of the anonymous Ltome
de Cagsarirus (S, 1-5). Some of the more recent articles
on tuls coul.troversial thepe: F.A. Lerrer, “sSome

Retlections,on the Quinquenniunm Neronis," JES, (1957), pp.
95-103, who opts for the first five years; Cswyn Murray,
"Taa Juinjueunium HNeronis and the Stoics," Historia, 14,
delLt 1 (1969),41-61, also favours thne first five years; .
J.F.G. #Hind, “The #tiddle Years of Nero's Reigyn," Historia,
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20 (1971), 48b~505, and *Is Nero's Quingquennium an
Buigma?%, iHjistcria, 24 (1975), 629-30 - the latter in
ansver to H.F. fhornton, “The Enigma of Mero's
Quinj,uennium,”™ fjisteria, 22 (1973), ©570-¢€2. Thornton
supports the last tive years (A.D. 62 0Or 63 to A.D.
67-68) , basically agreeing with the early view of J.G.C.
Anda2rson, "Trajan on the Quingucnnius Neroris,” Jg$S, 50
(1911) , 173-8, who cited the years A.D. 64—-68. Hind
supports the middle five years. ' ’

BIC Vol. 1I, pp.239-40.
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APPENDIX I _ SCULPTURES

e . PART I - A.D. 42 - 59

It 1s necessary tg clarify some of the terms employed
in describing many of the sculgfed portraits cf Nero. There is
no difference 1mplied tetveen 'sculpted reblicas' and®
'sculpted? or ‘sculptured portraits'. They have been
introduced toL variety's sake because the works are referred to
£requen£1y. The sawe hclds true for *image?', 'likeaness' and
‘portrait’.  ‘sarogue', 'late‘', or *modern works' are teras
used by reference sources vho generally bave not defined
preciseiy wanat tney 2ean Ly these adjectives,

From individual contexts, vorks dating after Nero's
death’ are uysually indicated. .The dates,l then, coulé be

”;nyuhera ﬁromrA.D. 63 through the subsequent centuries of ERoman
fale. '*3arojue’ might iaply the baroque period of art, late in
the Renaissabce, and 'ﬂqdern' should loygyically refer to a time
close to the perirod when  the reference study was produced.
Establishinyg more accurate dates for all sculptures (and this
would include the cawseo and gem portraits) 1s beyond the scope
of this tnesis and is definitely a subject for further study.
This appendix includes the tew certain identifications
of kero, several well-known 'possible' Neros, and many aore of

the less well-known redsonakle or possible portraits of Nero.
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They ace all yrouped under the thesis' title "1hé Inmage of Nero

: Conteapotary IConocqraphy" since most vwere done either in or

just arter JNero's lifetime; the remainder rake an impoxtanf
contripution to *'the -imagye of Nero!' in the more figufatiée
sense (1S def1ined an the introduction, p. 4).

In tne course of this study a challenging puzzle has
presented itself to which I have drawno attention in Appendix II
- Coins (pp. 145-46). Prcm A.D. 51 to about A.D. 64, the coin

and sculpted @portraits are very similar. After A.D. 64, and

based, unfortunately, on the evidence of only one certain
[+4

'sculptea portrait (lic. 53 - the Worcester head), the coin and

sculpted razagyes diverge in that Nero's features on the coins
become exajgerated almost to the point of caricature, whilst
the scuipted 1imaye remains such milder. As I discuss in Ch.
III_ (pp- 93-94), a case can be made against a large scale

destruction ot HNero's (sculpted) portraits; thus we are left

wirth yet @ore Juesticns tc answer.

This apperdix attempts to list all the possible

Neros. 1s mentioned above. The order is chronological as far
as the ciassitxéatlcn aficus, and illustratioas are provided
only or the rejplicas considered pertinent to the discussion of
Nero in tnls thesis.

U. Hiesinger's study of the portraits of Nero did not

permit 4ll or the attrikutions. The group accepted by hinm

sufficed to confirm his sequence of portrait types recognised

rand dated on the woasis cf coiffure types found on the coin
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l' + ' images. Apart frem Vagn foulsen, vho, in the 1950's
o ° systematically studied the--early representations of Nero,
Hiesinger's work aprears ta be the only one of recent years. . .

©
AT ¢

In respect to.Bernoulli's volume on ‘the house of the Julio-

L)
e

Claudians which was first published in 1896, it is not

-

&
o
2
i

reasonable to include all his 1listings. Some of his 'Neros'

are not mentioned by modern sources, and certain of the other
= %
Julio-Claudiaus he discusses have been more recently recognised

0 4
LT as Nero.
The” list commences with all possible portraits of
ﬁ';
\ Nero as a small child. As photography in our century has . .

-

demonstrated, the adult often resembles the child (and vice

versa). I find this a valid enough reason for including some

s

of these images of children which are thought to ke Nero.
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Co AeDe 42 - A-D. 53.

AR Tt Ao e SR

‘ Te Bronze head of a child, possibly Nero at about five years
e of age. The Metrcopolitan Museum of Art, New York.
: ' Formerly in' the collections of Sir Francis Cook (Doughty
House) and Alfred Gallatin. Frédéric Foulsen, Problepe
der Romischer lkonographie (Copenhagen, 1937), p. 10, pl.
12, fig. 13; Vagn H. Poulsen, Acta  Arch. “Nero,

L3
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Btitanuicus and other Clauddans,™ 22 (1951), 122, fig. 1

T o (herecarter referred to as "Nerbvy' U. Hiesinger, "The

Portraits or Nero," AJA 79 (1975) ,117, n. 26; Cornelius C.
vecmeure, Gieeh and Foman sculpture in  America (3erkely,
1981y, p. 295, fig. 251 (herearter Greek and Roman) .
fiesinger and. Vermeule have further reterences. Poulsen
says this 1S the only wecrk within his krowledge which can
reasonably be c¢laimed as a portrait of the later emperor
Nero as a little hoy. Plate I, Fig.2.

(-4
Harble head Of a ehild, about five To seven years of age.
From an early Ciaudian Relief, about A.D. 42. New York,
collection of W.L. Warren Reed. Cornelius C. Vermeule,
“The ara Pacis and the Childé Nero: Julic-Claudian keliefs
in Italy and Elsewhere," AJA, b6 (1982), 242-44, pl. 38.

Nero i1s Vermeule's first choice rfor this head «hich he”

Sdays has an ir of «ccascious superiority, befitting a
prince of about A.D. 50. The 1dentification is also based
oL the determined lits, roticeable ears of the

Julio~Claudiaus, and hair style. Plate I, Fig. 1.

¢
? |

ilead or a child. Barracco Huseum, Rome. Eugénie Strong,
Rowan Sculpture (London, 1907), pl. cxviii, to face p.
236; Robert west, ROnrische Portritplastik, I (Munchen,
1933), 238, pl. o4, fig. 286; V.H.'Pouisen, "Nero," pp.
122-3; dicaael Grant, Nero (London, 197C), p. 25 (plate).
This 'auch adwired' head, allegedly found in the -villa of
livia, 1s rejected bty Poulsen on tae grounds that the hair
reflects the style of the 4rcown-up Nero; the portrait
looks 'altogether spurious' to bhin. Vermeule, however,
has used the similar coiffure of the Relief Head (no. 2
above), to coutirm his proposal of the child Nero. Strong
cites tne Barracco Lkead as the portrait of a boy in the
Augustan period. West modifies this tc 'a portrait of
¥eronian times?', and Grant <captions his illustration "3
sculpture believed tc represent Nero." In the countext of
the Barracco Eportrait according to Poulsen, there is
another “wlittle known hLead in the Palazzo Coria known as
Nero, but is rathker just another head of a small fattish
boy." J. J. bernoulli, Romische Ikcrnographie 1II, 1
(barlin, 1886), 394, nos. 11-14, includes thé 'Doria
portrait and three cthers, also noted by F. Matz, Antike
tildserke 2an FBonm...(Leipzig, 1881, mno. 1806 (Ralazzo
Doria), mnu. 1737 "(Villa Casali), no. 1784 (Palazzo
Barberini), and no. 1813 (Palazzo Giuliani). As far as
the iliustration permits, the Farracco head, to my mind,
has tue book of the child Nero. There 1is something about
the L£firm mouth, set brow and cuarve of the eyelids that
suygests a naaghty little prince. The gaze 1is curiously
intense for a sgfall child. Plate I, Fig.3.
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" 4, #arpbic decad c¢i a cltild. Ny Carlsberg G&yptothek,
Copenniyen, no. £52. K. Delbruck, Antike Portrats (bonn,
! ) 1912y, p. @9, ple 37b; Vv.H. Poulsen, "Hero," p. 123.
o \ “ . Poulstn says this has "rijhtly received the rname of Nero-
Sbat 1s evidently of noderm workmanship." He rejects this
\ head as a fake. I irnclude it in order to 1Leinlorce the
Y %imagc' of the child dero. If cne accepts the notion that \

beyiruniuys or tke mature person may be seen in portraits
of the chiid, it 1s nct unlikely that the child Nero did
-~ resewvle tnis  caukby petulant boy (in a sculpture
unfortuiately executed after the fact).Plate I1I, Fig. 5. °°

5. Bust of a cunwild. Utfizi, Florence. A. Hekler,
bilduiskunst London., 1912), pi. 216b; K. Grant, Nero, 28.
Tekler simply capticus this “Pportrait of a Roman Boy."
Grant says, "A pvoy of the time of Nero — r[possibly Nero
hipseliv, Irf nc. 4 above is a koudern sculpture, after the
fact, audu bearing, [erhaps, too much of a resenblance to
the mature Nero, possibly the c¢hild Nero locked more like
this cvland fat tey. I don't see anything af Nero in this
head aid prefer to accept the portraits which display more

Lt *  of tne cnaracteristics we associate with the later Nero.
' (This siould nave teen included inpn the plates but was
mistakenly oaitted by the photographer.)

r
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- 6., - Marble head of a child, possibly the young Nero. Cabinet
T des wedailles, Paris. A. Chabouillet, Cataloque
' generale... (Yaris, 18S8), no. 3298; V. Duruy, Histocy of
Rome IV (Boston, 18E3), 460; J.J. Bernouilli,p. 398, no.
30; J. Babelion, "L'Erfance de Néron," Révue Numismatigue,
17 (1955, 147, L. V. This work is of unxknown
. provenance; (Bernoulli says he got it by word of mouth
- froa a certain Visccnti who did not apparently discuss it
™  in his woo0k). PBauelcn says it had never been photographed
"untis the present" (1955). iHe feels that, more thamn any
other replica in this genre, it contributed a great deal
of 1information on he child Nero's appearance. This
portrait has the determined little mouth and steady gaze
whica oue 02gins to agsociate with the child Nero. The
hair style alsc recerkbles that of our other youthful
*Nero' acads. I cannot see why Poulsen didn't include
this work 1ia his study of the young Nero. Hiesinger's
T : ouission is uwore understandable since he was primarily
concerned with cculpted portraits which corresponded with
the coinagye (starting im A.D. S51), and this head is guite

possibiy a pre-i.D. ;1 likeness. Plate IIXI, Fig. 10.

7. Marble togaute statue. Louvre Huseum, Paris. No. 1210. .
From the Borghese collection. Bernoulli, p. 367; Poulsen,
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) ~ “Ners," p- 127; Roman Portraits, Phaidop [Editiom (year), :
pl. 11; H. %.eaeyer, jtudjen zur statuarischep Dakstelilung
dep Bdmigcaen Kaiser ,Monumenta Artis Romanae VII (Berlin, ’
1968) ,p. 84, no. 11, pl. 3, 2; Hiesinger, Ep. 115-6, pl. -

+19, fiygs. £5-27. Poulsen and Hiesinger agree in accepting .
this statue as Nero; Hiesinger does so on the basis of the ot
coin portraits of the of A.D. 51 to 5S4, remarking, -

: nevertheiess, that ®the generality of the monetary image G
makes such a comparison inconclusive.” The costume
includes a bulla, the insignia of a youth who has not yet
gained majority, wnich causes Hiesinger to date this
replica prior to A.D. 51 (vhen HNero assumed the toga
virilis of wmanhood). Poulsen mnotes the presence of|the
bukla, and sugyests this statue and no. 8 fo&ig;ing
(Parma), perhaps reflect Nero's first official portraits
at the aoment of his adoption in A.D. 50, while he was
still a youny loy. Niemeyer describes the Louvre statue
as the youth Nero, but mistakenly states that Poulsen
rcognised 1t tc be directly after (my emphasis), Nero's
adoption in A.L. 51. The phajdon Edition, titles its
plate ®portrait of a Boy (Britanmnicus), about 50 A.D." .
Hiesingyer rejects this identiftication on the grounds that
“the few fairly reliable coin portraits of Britannicus do
not support thnis view,"  This certainly could be Nero, at
about tnirteen ycars of age; he stands assured, with face
turned acavenward, A rather samug, yet sweet-faced youth.
In the excellent Phaidon plate of the head, I find a

, reseablance to the Earracco head head of a small child.

(No. 3 above.) For further references see Niemeyer and

™ Hiesinger. Plate 1I, Fig. 4.

8. , Marble togate statue. Museo Nazionale, Parsa. Inv. ho.
826. From tne bLasilica at Velleia. Poulsen, "Nero," p.
' 121, no. 2; Hiesinger, pp. 115-6, pl. 20, fig. 29. This
statue is identical to Loyvre 1210 (noc. 7 ' above). The
costume includes the pulla and the same criteria apply for

il

4 l‘e A W

N,

identification and dating. Poulsen and Hiesinger both 3
supply further references., Plate III, Fig. 7. : <
~ }§
i 9. Macrble head of a youth. Ny Carlsberg Glyptothek, %
Copenhayen, Cat. no. 626. Ludvwig Curtius, 0
“lkonographische Beitr3ige," ROm. Nitt., 50 (1935), 292;
-~ Poulsen, "Nero," p. 122, no.3, figs. 13-14; Poulsen, "Un

Retrato de Neron Frocedente de Italica," Arch. Egp.
N Ard. (hereafter "Retrato®™)., p. 44, figs. 5-7; Poulsen,
Portraits Romajpns, I (Copenhagen, 1962), pp. 98-99, no.
64, pls. 108-9, (hereafter Portrajts).. Foulsen £finds

that this head reseables the one froas Velleia (no. 8
(. L above). Judging frcom the illustrations, I find that the
1 . hair appears to be a little less full over the forehead,

| SH e A 5 IS s 5
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(as in the Cabiret des M&dailles head - no. 6 above) than
in some of the other portraits, and 1less close in
character to the early coin portraits. Fossibly Hiesinger
dida't @mention this : sculpture at all for this reason.
Refer to Poulsean's portrajts Romains for further
references. Plate I1I, Fig. 9.

Marbie head cf a youth. Ny Carlsberg Glyptothek,

Copenhagen. Cat. no. 628. From BRome. ¥West, p. 181, pl..

64, ftiy. 282; Poulsen, "Nero," p.120, no.3, fig. 9; Vagn
H. Poulsen, "Un Retrato de Neron Procedente de Italica,"™
Arch. Esp. AL4., 24, (1951} p. 45, fig. 14 (hereafter
"Retrato®): Poulsen, Portajits, pp. 99-100, no. 65, pls.
110-141; Hiesinger, p. 116, Fl. 20, fig. 28. West
published this head, restored. Poulsen notes (in "Nero")

" that "The disfiquring restorations are nov reagved." He

iaplies a date\close to A.D. 58 for it (in ©MRetrato")
vhile Hiesinger 'compares to the Louvre 1210 (no. 7 above)
and Parma (no.& alkove) statues as well as the togate
statue in Detrcit (po. 12 1in this corpus). The Detroit
replica 1s dated to about A.D. 52 by C. Vermeule (see no.
12 balow), in cne of the few clear references to dating.
Although the head under discussion is yuite damaged, it
nevertiaeless locks like young Nero, hence A.L. 52 would be
the more acceptavle date. Poulsen (in Portrajits) provides
further referemces. See also M. J. Charbonneaux, ®"0Un
Nouveau Portrait de Aké&roan,"™ SAN, N.S. 3 (1954), pp. 34 ff.

Marble head. Mittel~-Schreiberhaan Private Collection,
Germany. P, &rndt and G. Lippold, Photographische
Einzelaufnahsen Antiker Skulpturen (MUnchen, 1934), nos.
3913-15; Hiesinger, pp.116, 118. This head is quite
damaged. Hiesinger places it with nos.7, 8 and 10 above,
calling the group an %Adoption type," created before A.D.
51, and corresgonding to his "Coin Type I, of the first
coiifure type. :

Marble togate =statue. The Detroit Institute of Arts,
Detroit, Michigan. Said to have been found in Asia Minor.
Cornelius C. Verameule, Greek and RBoman Sculpture, p. 396,
pl. 252; Hiesinger, pp. 116, 118, pl. 2t1,' figs. 30-31.
Vermeule and Hiesinger more o1 less agree on the date.
The latter «classifies this statue of Nero as belonging
with an "Heir Apparent Type," developed between A.,D. 51
and 54, and reflected inm Nero's Coin Type 1II, in the
general category of the first coiffure type. As mentioned
above (in no. 1C), Vermeule dates it to aA.D. 52.
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Brounze head. bBritish Muscua, London. Found in the Eiver
Alde at Eenham, Suftolk. .G. MacDonald, "Note on Some
Frayaents or isperial Staues®", JRS, 16 (1926), pp. 3-7,
pls. 2-3; K. «Kluge and K. Lehman-Hartlebeun, pDie Antjken
grossbronzen, II (Berlin-Leipzig, 1927), p. 5, fig. 3;
Poulsen, "Nero," p. 128, no. 15; M. Grant, Nero (London,
1979) pe. 18, Hiesinger, p. 116, 118, no. 17. This head
has been traditionally associated with Claudius. Even the
mdajniricent cclour plate in Grant's Nero 1is titled
*Claudius,?® vhich 1is surprising, since Poulsen 1951) had
already included it, albeit somewhat hesitantly, in his
list or youny Nero portraits, He felt the identification
with Claudius was i1mjossible considering the youth of the
sitter. It is also obvious that this had to be a member
of the Izmperial fagily. A young man of inferior rank
would anardly have operited a portrait erected 1in Britain.
The hair style points to Nero,: although the face has
little in comwmon witn most of the other heads identified
as Nero. Poulsen concluded that it could be a Gaulisi
work of art. This view 1is confirmed by Hiesinger who
says, "the traditional identification with Claudius is
wnolly umsupportable, "and that the head is dpparently a
prouvincial uorg.‘ He groups it with the "Heir Apparent
Type." 1In spite of the provimcial style, I detect the
haugnty glance associated with the young Nero (see the
colour plate in Graat). MacDonald and Poulsen provide
additional references.

Bronze head. Morgan Collection. Now in the Wadsworth
Atheneum, Harttcrd, Conn. Found in the Champ de Bourg, at
Goncelin, Vailey of the 1s®re, France. C. H. Saith,
Brponzes in the Collection of J. Pierpont Morqan {a private
publication, 1913), no. 69, pl. 443 L. Curtius,
"Ikonographische Beitrdge..." (hereafter "1948") ,
Mitteilunjeu des deutsch. arch. Imnst. I (1948), pi. 38,
i; Poulsen, “Nero," p. 129, no. 16; Vagn H. Foulsen, “Once
More the Young Y¥erc, and other Claudians," Actg A, 25
(1954), p. 299. Accordiny to Poulsean, this head has much
in common with the bronze head from Suffolk (mo. 13 above)
althouyn it is much cluamsier.

Marble head. Huseo de Castello Sforzesc0; Milan.
Fréderic Poulsen, [fFortratstudien i Lenj
Provinzmuseen (Copenhagen, 1928), 81, figs. 184-5;

Curtius, "1948," p.86, K ("Germanicus"); Poulsen, "Nero,"“
p. 129, no. 17; Poulsen, "Once More,"” pp. 299-300. This
dull and much restored head, &nmistaken 1long ago for
Gallienus 1is included in V. H. Poulsen'’s list of Nero
portraits because "the HNorgan bronze head leads me finally
to accept this ratber imsignificant [fortrait." He has
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found two other portraits incorrectly called "Gallienus."
One 15 a bust deposited by the Dapish National Museum in
Fyans Stitsmusem, Odense and has "an outspoken likeness to
Nero." The other 1is more 1likely Germanicus. Poulsen
suyyests that the Odense Nero is a fake, as in the case of
the portruait of a child - Ny Carlsberg na. 652 (no.4
above). However, Poulsen most interestingly remarks, "we
are lert to wcohder how an 18th or 19th century forger
could arrive at a correct Nero haircut, typical of

portraits pot yet kpocwn to be of him." (My emphasis.)

Marble head. Lateran Museun, Rome. NoO. $95. Poulsen,
"Nero," p. 120, no. 7; A. Giuliano, Catalogo dei Ritratti
comani del Museo Profano Laterapense {citta dal

Vaticano, 1957), no. 16, pl. 11; W. Helkig, FUhrer dupch
die offeptlichen Samplungen klassischer Altertumer in Boa,
4th ed. (Leipziy, 1963), I, 793; Hiesinger, pp. 116, 118.
Hiesinger places this head with the “Heir Apparent Type."
Poulsen notes a Rome Lateran no. 599 with this oane and
remarks that they are “Two reduced and much restored
specimens.”" I do not find no. 599 mentioned in any of the
other usual sources. These heads are grouped by Poulsen
with the "after A.D. 54" replicas.

Head of a youth. Vatican Museum, Rome. Sala dei Busti

no. 385. Walter Amelung, Djie Sculpturep des Vaticapjischep

Muszums, II (Berlin, 1908), 750, pl. 65; Poulsen, "Nero,"
p 120, no. 4; Hiesinger, pp. 116, 118. Hiesinger
classifies this head, too, with the "Heir Apparent Type;"
Poulsen groups 1t with the "Accession Type" (after A.D.

54) .

The tour replicas following (nos. 18-21) are cited by

Poulsen, "Nero," p. 119, nos. 1-4, as reflecting a portrait

created in A.D. . 51. Hiesinger, (p. 116-17) doesn't include

these and says Poulsen's lists vwere far too generous; some of

the replicas wvelong to portrait types of other members of the

"Julio-Claudian family; "some deservée to be entirely excluded

l
from the iamperial series;  and still others defy . judgement

either in favour of kero cor any specific alternative.”" He does

not

/

specify which of Poulsen's proposals fall into which

I

| P
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category. Some, indeed,involved problems too numérous for
Hiesingyer to discuss in his article. I am including 4ll of
Poulsen's prdposed~ Heros in this appendix. He has done
considec&ble research intc the problem of 1dentifying the younyg
Nero particularly. Cndoulttedly Hiesinger's study has cast new
light on the subject, but for the sake of thoroughmness it is

useful to list all the *reasonable' MNeros available.

-

18. Marble bust of a Claudiaun Prince. - Lateran Museum, Rome.
No. 572. Anton Hekler, no. 185b; Greek ‘and Roman
Portgaits. (London, 1912), no., * 185b; Poulsen, "Nero," p.
119, no. 1, fig. 3; Poulsen, "Retrato," p. u4U4, fig.8; It
is wvery Jifficult tc determine who this head might
reseable, especially since the expressicam varies so much
depending on the angle of the photograph and of the light.
(Poulsen supplies further references.) I would reject
this head as NeLro. ' '

19, Marble nead of a youth. HNerida Museuam. A. Garcia y
Bellido [Esculturas Eomanas ¢e Espana ¥y PRoxtugal, IV,
(Madcid, 1949), pls. 4-5; Poulsen, "Nero," p. 119, fig.4;
Poulsen, “getrato," p. 45, figs. 9-10; Hiesinger, p.117,
n.26. Again it is difficult to estimate the likeness from
the illustration of what must be a provincial work.

n

20. Harble head of a youth. Leptis Hagna. Poulsen, "Nero,"
p. 119, figs. t€-6; Poulsen, "Retrato,"™ p. 45, Poulsen
notes .that this head, "which belongs to a heroic
statue,shows the youmg man's still unshaved beard." This
head resembles the Lateran 572 (no. 18 above) and M8rida
(no. 19 above) works, Poulsen supplies further

refecences.

21. Marble head of a youth. Louvre Museum, Paris. No. 1270.
F. P. Johnsoan, "The Imperial Portraits at Corinth," AJA,
30 (1926), 167, fig. 6; Poulsen, "Nero," p. 119, no. &;
Poulsen, “Retrato," p.45. This may be a head mentioned by
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Bernoulli, p. 173, no. 18. Poulsen's identificatioa ' of
this portrait as Mero raises some [problems. It is
impossible to come to any conclusions on the strength of

‘the reprodactiocn in AJA. Johnson relates thisyhead to

pocrtraits in the Capitoline (mo. 29 below), Vaticam 385
{no. 17 above), and Ny Carlsberq Glyptothek (628 (no. 10
above). These are in turn linked to a statue from Veii,
in the Lateraa (Bernoulli, p.169, no. 7, and p. .204; (0.
Beandorf & R. SchOne, pPie ant. Bildw. d. Lat. Mus.,
(Leipzig, 1867) p. 68, no. 103, and a head in the Cagliari
Museunm. All six portraits have been suggested by Johnson
to be the same grince as the "Tiberius®™ head found in
Corinth - one of tke subjects of his article in AJj,
(above). For the Corinth portrait see E. H. Swift, "A
Gooup ot Roman Imperial Portraits at Corinth,"™ AJA, 25
{192%1), 243-65, pls. viii-ix. Ino “Nero,"™ p. 120, Poulsen
thinks this velate bead 1is Caligula. These continually
changing attributions to Nero and other Julio-Claudians
are somevhat confusing-. They would require a great deal
of further work, which is beyond the scope ¢f the present

study.

.Marole bhead of a youth. New York, Art Harket (1947). Was

for sale in Smyrna in 1912 along with a work identified as
Britanunicus; both ate said to have beean found in Asia
Minor. F. Poulsen, Sculptures antiques des musées de
province Espagnols (Copenhagen, 1971), p.47, pls. 43-44;
Curtius, -*1948,"57; Poulsen, "Nero,", p. 124, fig. 17. 1If
the Lateran 572, Merida and Leptis Magna heads are Nero,
this one (being similar) follows suit. (F. Poulsen had
called it *“Lucius Caesar," and curtius, "a son of
(Germanicus.") V. Poulsen says it 1is a "free, Greek
version of tne Lateran type, not unlike jportraits of the
younjy Nero ou Greek coins." See SNG Tonia i, pl. 8, nos.
37 f£t., ftrom Ephesus.

Marble head of a youth, Tigani (Samos). City Hall. Froa
the Castro. Curtius, "1948," p. 72, pl. 26; Vagn H.
Poulsen, ¥Billeder af WNero og hans far," Meddelelser fra
Ny Carlsberg Glyptothek, VI (1949), p. 7, fig. 6; V. He
Poulsen, *Nero," p. 125, no. 8, figs. 15-16; Hiesiager, p.
117, (with furtaher references). Poulsen notes that this
is a provincial work, and has no dount at all about its
identity as Nero.

Head of a youth. Tculouse. Found at Chiragan. Eaile,
Espérandieu, Recuei] Générale des bas-relijefs de¢ la Gaule
comaine II (Paris, 1907-28), no. 984; Poulsen, "Nero,"™ p.
122, no. 4. Might this be Bernoulli, ho. 27 (under
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®"nbekannte Claudier®)? '

The portraits following (nos. 25-47) may all be termed as

likenesses of Nero after A. D. Si.

25.

27.

Frajsentary head with oak crown. Marble. MNuseo Nazionale,
Syracuse. Inv. no. 6383. From the forum of Syracuse.
Poulsen, ‘'Once More," p. 294, figs. 1-2; N. Bonacasa,
Ritratti Greci € Romani della Sicilia (Palermo, 1964), p.
45, no. 52, pl. 24, 1-2; Hiesinger, pp. 115, 116, 118, pl.

20, figy. 32. Hiesinger says the corona civica "virtually

guarantees" that an emfperor is represented, and all other
candidates but kero may be eliminated. This portrait vas
made after Nero becape emperor in A.D. 5u. Further
references in hiesinger.

Marvle head worked for insertion 1in a statue. Museo
Nazionale, Cagliari. . Inv. no. 35533. From Olbia,
sardinia. H#. Eianchi Bandinelli, ®Per 1lticcnografia 4di
Germanico,"” ROm. #itt., 47 (1932), p- 157, mno.1, pl. 32;
Pouiseun, '"HNero," p.120, no. 1, figs. 7-8; Poulsen,
"Retrato," p. 4%; #4. J. Cnarbonneaux, "Un Nouveau Portrait
de Neron', M.ADt.jr., NS 3 (1954), pp. 37 ff; Hiesinger,
pp. 114-15, 116, 118, figs. 33-34. Poulsen " remarks that
tnis head is important as bkeing the Lest preserved
replica. Hiesinger confirms this by saying, "An unusually
precise comparison can be made betwveen the coin images and
the portrait head from Oilbia.® (He also cites 'in this
context a head in Mantua (no. 27 below). The coins for
this comparison are a denarius of A.D. 58, (BM, Hero no.
1), and an aureus of the same date (BM, Nero no.
15) .PLate IV, Figy. 13. .

Marble he¢ad mounted on a later antigue bust. Palazzo
Ducale, fantua.  From the Gonzaga collections at
Sabbioneta. Bernoulli, pe. 173, no. 17, and pp. 206, 307,
318; A. Levi, Scujture greche ¢ Rosane del palazzo Ducale
di Mantova (Bcme, 1931), p. 58, no. 111, pl. 64 b3
Bandinelli, p. 159, mo. 7; Poulsen, "Nero," g. 120, no. 6;
Hiesinger, pp. 119, 116, 118, pl. 22, figs. 35-36. This
head, judging from the profile photograph, is very like
the Cagliari reglica (no. 26 above) and the same remarks
apply. Plate Iv, FPig. 12.
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Marble velate bead from a statue. Terme Museum, Rome.
Found on the Paldtine. Bernoulli, p. 170, no. 10; Hekler,
p. 181; Bandinelli, p. 165, pls. 33-35; Poulsen, "Nero,"
p. 120, no. 9; Poulsen, "Retrato," p. 45; Poulsen, "Once
More," pp. 294-95; B, M. Felleti HMaj, Museo HNaziongle
Bomano, I citratti (Rome, 1953), p. 65, no. 108; Névéroff,
p. 80; Hiesinger, pp. 115, 116, 118, pl. 23, figs. 37-38.
Poulsen and Hiesinger accept this head as Nero, the latter
noting that the identity of the portrait has sonmetimes
been doubted. The strougest doubts come from Felleti Maj.
It would appear that this sculpture was mnuch restored at
one time, Hiesinger publishes the only plate, to date,
with the restcraticns removed. Further references in

Hiesinger and Felleti Maj. Plate V, Fig. 15.

Marble Lust of a young man. Museo Capitolino, Rome. from
Tuscuium. Bermncalli, p. 168, no. 1; Hekler, p. 185 a;
Bandinelli, no. 2, gl. 35, 4; Poulsen, "Nero," p. 120, no.
2; Poulsen, M"Retrato," Arch.Esp.Arg.,p. 45,° fig. 13.
Helbig, p. 411, no. 1279. Hekler had titled this
scalpture fprusus the Elder"? Poulsen is certain its
Nero. I tind this has something in common with the velate
Terme head (no. 28 akove).

Heroic statue. Museo Chiaramonti, Rome. NO. 124.
Bernoulli, p. €9, noc. 2; W. Amelung, Die Sculpturen des
vaticanischen Museums II (Berlin, 1908), pl. 41; Poulsen,
“Nero," p. 120, no. n0. 5. Poulsen says this nuch

restored head dcesn't belong to the heroic statue on which -

it has been placed. . Bernoulli thought it a possible copy
of Lateran 752 (no. 18 above). Poulsen connects it rather
wita the Merida head (no. 19 above).

Marbie head of a ycung man., Louvre Museum, Paris. .No.
3528. Charbonneaux, *Nouveau," pp. 33 f£f., figs. 1, 2, 5;
Hiesinger, pp. 115, 116 - n.22, 118, pl. 23, fiys., 39-40.
Although exteansively damaged, enougyh of, the hairline
remains to convince Hiesinger this is Nero. He relates
tuis head to the Cagliari, Mantua, and Terme portraits,
(nos. 20, 27, and 28 akove). Plate Vv, Fig. 14,

Marble bust of a young wman. Museo Naziomale, Cagliari.
Iav. no. 6122. Hiesinger, p. 115, pl. 24, figs. 41-42,.
this bhead, toc, is extensively damaged and has been
reworked (in antiguity). Hiesinger's remarks on the
preceeding portrait (no. 32 above) apply equally to this
one. It was hitherto  unrecognised and  apparently
unpublished. According to the museum (says Hiesiager), it

-
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is known to have been acquired on the mainland rather than
in Sardinia.

Marple nead or a young man, probably Nero. Cos, Museun.
No. 4510. L. Laurenzi, "Sculture inedite del Museo di
Coo," AS.Atene, NS 17/18 (1955/56), p. 140, no. 152;
Poulsen, Portraits, p. 99; C. C.Vermeule, JEgman Imperial
Act in Asia Hinor (Berkely, 1968), p. 389, no. 5;
Hiesinger, p- 116, 118. Hiesinger sdays, "though nmost of
the features nave Leen intentionally obliterated, this
stil. appears to be a fairly certain representation of
Nerd, perhaps 1n its modelling- closest to the Louvre head
no. 3328." (Nc. 32 above.) Poulsen wmentions the Cos
portrait i1n cuunection with Ny Carlsberj no. 628 (no. 10
avove), whnich Hiesinger relates to an "Adoption Type",
deveivpea between A.L. 51 and 54 and used until A.D. 59.
As is noted under entry no. 10 (above), Foulsen definitely
feels this portrait was made after A.D. 54 and mentions
that it 1s a type known by about a dozen replicas, of
whicib the Cos head is one (They obviously agree on the Cos
exaapie but not the Copenhagen). Vermeule says the
mutilations Wwere carried out with a chisel leaving only
enough for the identification, "as was the approved
technijue or damnatioc.™ He finds the jortait "precisely
that of cistophcri struck at Ephesus." This is the oily
example we have of deliterate mutilation, and one can only
Suppose tnat zcalous persons took the law into their own
hands. (See Ch. II1I, p. 93 on damnatio.)

Marble head of a young man. Hermitage Museum, Leningrad.
No. & 790. G. Trei, Latalogue of gSgulptures : Lepingrad
(ttans. of Russian title) (Leningrad, 1887), p.77, no.
230; J. r. waldbaver, DRjc antiken skulpturep dep Hermjtage
III (Berlin, 1926) p. 22, 11; Neviroff, pp.-81-83, fig. 3.
Neverofr is certain thnat this young prince 1is Nero. The
first commentator on this portrait (Trei) hesitated
between Augustus and Caligula, incliping towards the
latter; the exfression being ®trop sorose? for Augustus.
(Waldhauer leaned towards Marcellus found the head to be
the sdame young man as on the well knovn Ravenna relief.)
Neveroft says, the young man "d'une nudité h&roigque* can
b2 no other than Nero, placed with Divus Augustus, Divus
Claudius and Diva BAugusta, (on the relief), and this,
indeed, represents the same person as the Hermitage
portrait. He notes the coififure as correspcnding to the
mAccession Type" on the coinage. In the case of the
Ravenna relief, only Nero, who broke with tradition, could
have been represented as the living emperor along with the
“livine triad.® Claudius, of course, having been deified
by Mero and the association of the divine threesome being
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recorded in the acts of the Arvals in the Neromian period
(the Ravenna relief is not listed separately here, since
the 1inclusion cf sculptures with many figures are not
technically portraits). ‘

35. Bronze bust of Nero. Hermitage Museum, Leningrad. No. V

732a. Simféropcl, Arch®ologie et histoire du Bosphore,

~ Collection d'articles, sSimferopol (1962), p. 92, pl. 37;

Névéroff, p. 95, fig.1 (there is a typographical error -

the text refers to fig. 2 - or the plates have been
wrongly darranged and captioned) . .

!

3b. Marble head of Nero. Olympia @mRuseum. Found at Olympia.
Ee. Curtius and F. Adler, o0lympia, IXI (Berlin, 1894), pl.
61, no.4; Poulseu, "Once More," p. 300; Néevérofft, p. B4,
£ig. 5. Nevéroff fimds this portrait particularly
expressive and dramatic and thinks 1t was entirely
possible it was done frof life. Judging from the
reproduction, it certainly bhas vhat one has coae to
recognise as Nero's iwmperious, haughty look. Most
importantly the inscriptions from Olympia attest to the
dedication of a Nerc statue in A.D. 58 (see Appendix IV,
no. 12) .

37. Bronze head, possibly Nero. Palazzo dei Conservatori,
Rome, and #daltexrs Art Gallery, Baltinmore. From BRome. S.
Jones, A Catalogue of the ancient sculptures ... (0xford,
1912), p. 288, no. 7.- pl. 116; D. FKent Hill, "Bronze
Portraits of the Julio-Claudians,"™ AJA, 43 (1939), 406
f£t., £1yg9. 10; D. Kent #ill, cCat. Cclassical Brosze
Sculpture- Walters Art Gallery, (Baltimore, 1949), 406
f£f., £iy4. 10 Pculsen, '"Cnce More," p.296, fige 6. The
ideatity of this head was established by Kent Hill after
the reconstruction (of the rempnants in Rome and Baltimore)
attempted in Baltimore. Poulsen feels the likeness of
Nero, %as he has long been known from the inflated
portraits of his mature years, is obvious." .

The following sculptures (nos. 38 to 4o) are of a more doubtful
nature. According tc the sources, all appear to represeant the
young Nero, bpiuat are either more mature looking variations of

the ppinceps iuventatis and/or prowincial variants.
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« Garcira y PEellido, Catalogo de 1los Retratos Romapnos

" 38. ‘;hrble head. . Huseo Arqueologico, Seville. ' From Italica.

39.

40.

41,

{(%adrad, 1951), 198571), P 4, 10, no. 5; Poulsen,
"petrato,"™ pp. U3-46, figs. 1-3; Poulsen, “Nero," p. 127,
no. 13, fig. 10; Hiesinger, pp. 117, 119. (Might this be
the damajed head in Eernoulli, p. 398, no. 32.)? Poulsen
Saw this opearded and plump image as a representation of
Nero which combined the early hair type with the "inflated
features" known frce later portraits. Hiesinger feels
identification "seens unjustified® in view of certain
inconsistencies; the coiffure is too elaborate. (He also
places 1t in the A.D. 59-64 period.) If the head from
Olyapia (no. 36 above) 1is acceptable as Nero, I find that,
apart from the coiffure, this and the Seville tend to
resemble each other. /\

Bronze nead. Lcuvre Museum, Paris. Found in Cilicia. A.
de Ridder, Bronzes Antigues du Louvre (Paris, 1913) , nos.
22-25, pi. 5; Foulsen, "Nero," p.126, no. 12, fig. 18;
Hiesingec, p. 117, n.26. ({(Could this be Bernoulli, noe.
25, listed under "Unbekannte Claudier") 2 Poulsen
describes this portrait as a®pathetic, idealising Greek
versiou" oL Nerc's teatures, based on the youthful iaages,
"put taking 1nto acccunt the change that according to the
Roman coins revealed itself in the course of the first
years of nis reign."™ Judying from the reproductions, the
eyes and ~ coiffure pcint to Nero. 1In Hiesinger's note a
head in Brescia 1s mentioned (Hiesinger, "A Julio-Claudian
Bronze Portrait," in Studies Presented to George M. A.
Hanfmaan (Mainz om Rhein, 1971), 66, pl. 26 d) - He

appears to connect it with Nero in the AJA study but not

in his other reference, nor does anyone else.

¢

Marble head. Museo archeologico, Venice. Curtius,
"1948," p.70, pl. 20, 3-4; Poulsen, "Nero," p. 135, no.W.
Poulsen associates this portrait with the Lateran head
(no. 18 above), but notes that it gives an imfression of
being wmore 1like later portraits of the emperor; the
features being "“riper." This is perhaps due to "modern"
revorkinyg. (Cculd this be the ‘knabenkopf' in Venice
mentioned by Bernoulli, p. 395, no. 20)?

Marble hgad. Rose, Art market (1933). Curtius, "1948," p.
72 (¢), pl. 28, 2; Poulsen, "Nero," p. 125, no. 10.
Poulsen says this head 1is only known to him through
Curtius' publication and seems to be another, more mature

variation of the prjipceps iuventutjs portrait.
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Bronze figure. National Museum, Naples. Curtius, "1948,%
p. 71, pls. 23-24; Pcoulsen, "“Nero," p. 125, no. 11. This
figure is frcm a quadriga erected in Herculaneua
portraying two fprinces attending a large charioteer, wmost
of whom 1s missing. Poulsen thinks this head of a boy is
*a dull derivation"™ of the Lateran Nero (no. 18 aboye).
"The still umpullished head of the other boy looked to him

‘like a "wodern repetition" of the first figure.

Marble head. Izmir, New Museum. From Stratoniceia. J.
Inan and E. Rosenbaum, Early Byzantine Portpgit Sculpture
in Asia Mianor, (London, 1966), p. 66, no. 24, pl. 15,1-2;
Néveroff, p. 84; Hiesinger, p. 117, n.26. In the context
of this portrait, Névéroff mentions another sculpture in
The Cologne MHuseum, Germany, for which I could find no
other—refereuce.

Togate statue of Nero. Eleusis Museum, Eleusis. Ke
Kourouniotes, fleusis, {(Athens, 1934), p. 73, fig. 40;
Poulsen, Portraits, p. 100; Vermeule, Roman Imperial Agt,
p. 210, 389, no. 1; Hiesinger, p. 117. Vermeule says this
is a slightly cverlifesized statue of the young Nero; it
is possible "that the head of this statue has been recut

to make a portrait of the young Constantine the Great or.

one’ of his Caesar sons."

Marble head of . a ycung man. Vathy Museum, Samos. He
Schede, "Mitteilungen auf Samos," Ath.Mitt., 37 (1912), p.
204, no. 4, figs. 3-4; Poulsen, "Nero,®" p. 124, no. 7;
Vermeule, Ropan Imperial Art, p. 389, no. 4. Hiesinger
and Neveroff also refer to it fleetingly. Poulsea says
that the likeness to the Terme portrait (no. 28 above) had
been noted by a certain Prof. Studniczka, gquoted by
Schede. Verneule notes that it is badly damaged but

accapts Garuliano's identification of Nero - it being_

similar to many other examples.

-Marble nead. Louvre Museun, Paris. From Gabii.
Bernoulli, pp. 173-74, no. 22, includes the followvwing
data: Descript. no. 410 abg. Clarac, pl. 322, no. 23§5;
Mon. Gaygy., 36; Bouillon, III, fpers. rom., Fl. 19; Duruy,
p.499 (see,6 wain bibliography for Clarac and Duruy - I
failed to f£ind the other references); Poulsen, "Nero," p.
T128; Encyclopedie photographigue de 1l'art, III, (Paris,
1938) , 29, p. 283. Poulsen mentions this *"much restored
head" in connection with the Baltimore bjonze (no. 37
above).
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There are very few even *possivle' Neros for this
' ' L)

. " _— - <
period which Us Hicsinger labels "ngtralts of the Second

-

Coiffure lype." He says (p. 119), "of this type only one
surviving example 1is knouwn - a . head frqn&fbé Palatine in the

Terme Museum, _Rome."  Since opinions o identification of

portraits Lary consideratly I am adding several sorks which

, X ,
Hiesinger rejects, as well as some Le doesn't aention.

Y '
' A

L s

<
-

47. Marble head of fiero. Terme HuBeum, Rome. Inv. no. 618:
Found on the Palatine. Bernoulli, p. 393, no.7; Hekler,
.pl. 1833 R. Delbrlick, Antike Portrats (Bonn, 1912), pl
35; R. Paribem, Le Terme di Dioclezianc e¢ il Huse

- Nazionale Rumano (Rome, 1928), p. 235, no. 656; West, p.

229, pi. 1xii, no. 272; H.P. Lt'Orange, e Néron
Constitutionnel et le Néron Apothéos&," Fronm the
Gollections ot the Ny carlsberg Glyptothek 111
(Copennagen, 1942), p. 247,  fig.1 (hereafter '"Néron
Apotaeose "); B.F. Felleti ¥Naj,no. 123; Poulsen, "Once
More," pp. 294-495; Poulsen, Portraits, p. 33; Hiesinger,
p- 119, pl. 24, figs. 43-4; M D-W. MacDowall, The Western
Coinages of Ncrc (New York, 1979), p. 128, pls. xxiv, xxv.
This head had obviously been heavily restored in the past.
Only Hiesinger and HMacDowall present plates with the

restorations removed. Felleti M4aj states taat the
° portrait corresfonds to the coians issued before A.D. 64;
~ Hiesinger makes this point most stronyly. Poulsen seems

to douvt - that the head was so early. L'Orange -uses the

»+ Terwe acad to ccufirm the 1identification ot a .relief head
" (no. 43 pelow). Curiously enough, the resewmblance 1is
strong +uen one€ locks at the profile photcyraph of the
Terae head withcut the restorations. (dhen L'Oramge must
have seen the head it would bhkave been 1in its restored
state. Delbrlick noted that this portrait was identified
from the likemess onm the coinage. The hair 1is represented

in detail and tle partinj of the curls above the right eye
corresponds exactly to the coiffure as it appears on

v
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Nero's,riyht-tacing coin protiles. diesinger says of +4his
portrart that vthe facial charcteristics: or Nero most

- Aramaticaaly portrayed in nis latest portraits are already

Clearly present.® The ¢reater thickening and heaviness of
the reatures evident in the coin portraits (c¢f A.D. 59-64)
are lirewise evident 1n the leraze head. An irtense and
souewaat moody exprcecssion may te discerned. Photoyraphs
ot the nead wher it vas restored appear to have given too
youthful an icprescsion to this image. FPlate VI, Fig. 16.

(a and b). Marble relief hecad. Schloss Fasanerie, Fulda.

Found inr Rone. K.A. Neugepauer, Antiken in deutsches

Privatbes.tz (Eerlin, 1938), p. 18, no. 36, pl. 18;-

L'Orange, Neron Apotheosé, p. 249, fig. 5; L. von Heintze,
Die. antiven Portrdts im Scl.loss Fasanerie bei Fkulda (Mainz
am wnein, 19ve), p. 40, nO. 27, pp.101 £f., pls. 46-7,
119a; hiesinger, pe. 117, n.26. Hiesirger remarks that
this tetief hecac appears to represent the same individual
as a veiate pead from Corintih (see no. 21 above).
Althoujh he notes that these 1imdages "share points of
siziiartity with the T[portraits of Nero",he feels they
display a variaticn in coiffure separate frdm the
Cagalidri—-Yautua—lerie Louvre-Syracuse portraits, "not
reproduced on the coin images of liero." lHowever Hiesinger
says regardiny tne coin jortraits, that tihe series could
retlect wore than one model, 45 with the,. first coiffure
type. 1o that case wny cankot the sculpted portraits also

- reflect nore than one nodel? 4g. -b. Hiesinger preseats

anotaer aead in Fuldae (vou Heintze, p. 37, no. 26, pls.

TQ4-45), secninyly exciuded on p. 117, noting "If genuine,

th;s marpre nead wili add another, essentially identical,
replicda to the jortrait tyge," (i.e. Tyge IV, A.D. 59-64,
esempliried »y the Terme head). Flate VI, Fig. 18.

MarbLle nead. b2agret Museum, Zagreb. Found in Aintorno,
Italy. L'"Orange, "Neron Apotacose, p. 248, figs. 2-3.
L'oranje says he is cblijed to accept this on the streangth
oi Poulsents i1deuatification (in conversation), and relates
it to one of the Fulda portraits (no.-48a apove). The
broad tace, slightly bearded cheeks and general expression
conLira Poulsen's [proposal, according to L'Orange.
Judjing fron the regproduction, it 1looks like a slightly

youngar iikeness than the Terme head. (I would assume

Puulsen didn't iepclude it in his published studies on the
youny Nero because he felt it was a later head.)

4tarble aead. University of Missouri1 Museum of art and
Arcnaeoloyy, Cciumbia, Missouri. From Eyygt. Verwmeule,
Roman lsperial Art, gg. 231-32, fig. 130 (as Titus);
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Veraeule, Ggeek and BRoman, p. 297, pl. 2253 (as Nero).
The reason for the very recent identification of this
portrait as MNero is not explained. I would say it
definitely reseables the preceeding bheads (nos. 47-49
above). Veracule sujpplies further references which waver
back and forth Letween Nero and Titus.

51. Marble head. Ny Carlsberg Glyptothek, Copenhagen.Cat. no.
447. P2oulsen,-Portraits, p. 32, no. 66. BEought in Rome
ian 1990, and apparently once f[fart of a statue. Poulsen
says that at one€ time this head wvas thought to have been a
Pergamese vork of tke Hellenistic period. He coacludes
that 1t is gRoman in style and is an idealised (eaperor)
portrait of a4 youny Roman as Ares. The choice fell on
Nero on account of its *"fat" face.

3

52. Statue of Nero(2?) with hip drapery. Louvre Museua, Paris.
No. 1221, Bernoulli, p. 173; Jde Charbonneaux, La

Sculpture Grecgus et BRcmaine au Musee du Louvre (Paris,
1963), p. 157; Niemeyer, p. 104, no. 81, pl. 26.2;
Hiesinger, p. 119. Hiesinger says that in addation to
"pnumerous modern regplicas“, one can exclude this one. (It
is stilil difficult to know just what Hiesinger means,
since he nas wused the term ‘replicas*, throughout his
study, to eguate sculptured or sculpted works (as in this
thesis;. "modern® 1s nét defined.

In the cdéntext cf no. 52 above, Hiesinger veheamently
rejects several wmore wcrks which, due to very incomplete
documentition, I sanalil w@mention im a group. He notes "the
statue in Zaaar, frcr Aencna (Niemeyer, p. 30, 83, pl. 4,2) and
a head 1n Nimes (Esperandieu, Recgueil, no. 2719; Also Mone
should fipally stop i1dentifying Nero as the subject of a head
in the Capitoline MHNuseus (see (H. Stuart Jones, The Sculptuge
of the HMuseo Capitolimno, (Cxford, 1912), p. 191, no: 1o, pl.
48; Helbig, ao. 1287), since it 1is reconstructed around a
fragment so small as to make any ideatification impossible.”
There is also the Hero of Modena, mentioned only by L'Orange,

(Néron Apothégsé, p. 253, f£fig. 10), whdch, judging from the
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reproduction, does 1ndeed lcok 1like a "modern replica.” It

would obviously be ridiculous to venture an opinion oan the

century ot kfbductlon without having seen it. -,

PART III ~ A.D. 64—-6E

AS #Jith the preceeding7 period, there 1is "only one
indisputably authentic sculpture,® accord%ng to Hiesinger, pe.
120 (refer to no. 47 above). The ome certain portrait for this
final period 1s the Worcester head (no. 53 Lelow). There are
ainy "“modern®" jortraits tased on Nero's %ast ty;g, and 1 anm
includiny ali the vell dccumented exaéples in this catalogue.
As was the «case vith the two previous Fperiods, there are
supposed Neros in Bernoulli which 1lack further references. [t
must be emphasised that although I have tried to make these
catalogues as complete as possible, the main purpose of this
study 1s to use the iccnographical evidence to counfirm an
iapression of Nero's character and his "image"™ received fron
the ancient literary sSources. Suéh a study will aiways . be
subjective 10 its intergpretation, aﬁd there are more than
enough spurious Nero portraits (produced after his lifetise) to
colour aa iampressicn. The distinctive styles of Nero's

coiffuﬁe on the coin portraits have been the most certain means

I m‘f‘s{« P T
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ot iéentification {for the sculpted portraits), and in some
cases, the only meansnof identification. If we accept the two
certain sculpted likenesses for A.D. 59-64 and A.D. 64-08,
respectively, and \assume that most, 1f not all, oﬁ the other
late portraits do nct reflect am ancient model, but display
"barojue® jualities cf exagygerated drama and emotionalism which
are most suspect as Lteing of a later interpolation, " (Hiesinger,
pe 122), the 1mage of Nero emerges difterently from what is

commonly assumed. I suggest the” possibility of future

identificativas of sculptures portraying Nero during his later
years, particularly since identifications may be based more on
the cofrure style and generally nmilder mien relating to the
Worcester (and Terme neads) and not the ‘ccmnon® image

associated with the later ‘'interpolations'. (This point will
\
be takea up again in the. conclusion.)

53. HMarnle bust of Nero. Worcester Art Museum, ¥Worcester,
Mass. Acc. no. 1915.23. WAM Bulletin, 5.4 (1915), pp.
7-9, ill.; Art Jbhrough PFifty Centuries (Worcester, Mass.,
1948) , p. 1lo,fig.16; L*Orange, Négon Apothéosé, p. 250,
fig. 4; L'Orange, Apotheosis, p. 58, fig. 32; Harvard
Univ., EoJdg ALt Huseus Exibition of "Ancient Sculptuge
(1950), no. 41; Poulsen, “"Nero," Acta A., p. 296, fig. 5;
Charbonnedux, H.Ant.Fr. (1954) , p. 38; M. Milkovich,
RBoagn portraits (Wcrcester Art Museum: ©Worcester, 1961),
no. 10; Poulsen, Portraits, pp.34-35; WAM Hapdbook (1973),
pl. 25; Hiesinger, p. 113, 120-24, pl. 25. figs. u5-47;
Vermeule, Gpeek apd Roman, p. 298, fig. 254. This
portrait was reworked in Antiguity, as was the Cagliari
no. 6122 (no. 32 akove). 0On the Worcester head, apart
froam reworking in tte hair above the ears, and on the
rigyht side below the nape, "holes securing metal pins were
placed on either side of the head below and slightly
behind each ear® (Hiesinger, p. 122). Both ears are

\
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missing and it is thought that "the pin holes, ear
sockets, and other alterations aided in fastening some
obj2ct to the head, and again one thnks of a diadea
corresponding to vitber the laurel or radiate type worn by
Nero> on the coins.™ An aegis may or may not have been
affixel to the bust during the alteration. Vermeule
(¢reek aand Roman, F. 298, suggests that this head was
broken otf from a' statue. Hiesinger claims that the
refitting of pcrtraits definitely affirms a4 decisioa to
re-adjust and enlarge tae  public image of the emperor.
Thg crucral questioa is whether nev contemporary replicas
ralso, vere made with these attributes, and were they the
same type as the HWorcester portrait, or vere there new
imdges similar to the Uffizi - Louvre 334 types (nos. 58
and 59 below). L'Orange believes these "modern" replicas
do reflect anh ancient model, Poulsen fresecnts the last
portraits Of Neto as the most fascinating and problematic
in Rowan art. Hiesinger feels the Uffizi - Louvre type
portraits acre too Lkarogue and emotional, as the coin
portraits of after A.D. 64 are not. le suggests that an
element "at times verging on caricature" (as 1o mint of
Lugdunum portraits) is a feature of the Hellenistic style
of portraiture, "demcnstrating that Hellepistic traits
persisted in the regetory of Roman artists of alli kinds,
iscluding coin engravers. I maintain that the coin
engravers Jere most likely Greek in any case, and suggest
that after 4.D. 65, r[particularly, Nero's jortraits froa
the Homau wmint were of this exaggerated Hellenistic type.
Why, then, were there not also sculpted portraits of Nero,
in this style? Im Ch. IIXI, pp. 73-74, I have tried to
supply soue reasonaktle explanations, but until new
sculpted portraits are discovered, the guestion of whether
this more emoticnal type of portrait existed in Antijaity,
will remain a puzzle. Plate VIII, Figs. 23 & 25. There
is another portrait "of the mature type" 1listed by
Vermeule in Zesan Inrerigl Portraits (p. 389, no. 8) as
being in the City Art Museum, Haifa. He further says the
provenence of this piece 1is not given and cites
"Inforuwation from Herbert A,. Cahmn; ccmpare Roman
Portraits, Worcester, p. 28, no. 10 and. bkibl."” 1 have not

T ol s Y oz

found aany other references to this portrait.

Marble cuirrassed statue of Nero (now) headless. Istanbul
Museum, Istanpul. Fcund 1in Omer Beyli (or Tralles). .
Mendel, Catalogue des sculptures gdrecques, pomajnes, et
byzantines, 1I (Constantinople, 1914), p. 315, no. 584:
Niemeyer, p. 92, no. 37, pl. 12,1;, Vermeule, Eoman
Iapegial Act, p. 197, fig. 126, p. 389, no. 6; Hiesimger,
p. 120, n.35. This statue is identified by the
inscription on its tase. It cap only serve to give an
idea of Nero's stature and physique. He would hawe beenm
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of average height and fairly stocky through the middle,
which might wmake his legs appear to be 'spindly*, as in
Suetonius' description , (Nero, 51). See also K. R.
Bradley, Suetonius! Life of Nero (Bruxelles, 1978), ppe.
283-84, on the various interpretations of Nero's physical
characterastics, compared with the evidence of the Tralles
statue, Regardiny this statue, one \is tempted to
speculate on why the inscription on the base was not
mutilated, if indeed Nero's 'imagines' sutfered dampatio
memJriae? Plate VII, Fig. 19. .

— —— i W

Marble head of hero. Mubdich Glyptothek, Munich. No. 202.
Bernoulli, p. 399, no. 40, pl. xxiii; West, p. 230, pl.
1xii, fig. 273; L*'Crange, Néron Apcthéosé, p. 247.

* Altaough this portrait has~been much altered and repaired,

L'Oranye thinks it contains "un noyau authentique." It
does agree with the coin portraits and to my mind conforms
more witn the earlier authentic likenesses than many of
the other ®'barogue' or t'modern'works for the mature Nero.
West feels that this head portrays Nero about five years
atter the Terme hcead.

Bronze head of Nero. Vatican Library, Rome. DBernoulli,
pp. 392-93, no. 6, pl. xxav; Helbig, no. 476; K. Kluge and
K. Lehmaun-Hartleben, [ie antikem Grossbronzen (Berlin,
1927), ppe. 25, 28, fig. U4; Felleti Maj, EAA V (1963), pp.
424 tf; L*Orange, NE€ron Apothéosé&, p. 248, Hiesinger, p.
120, 0n.34. There has been some controversy over the

autheanticaty of this bust, Hiesinger feels this portrait
should "indeed be rejected"- it is an exact counterpart of.
no. 57 pelow. He finds it inconsistent «ith the <coin

images and the Terme and Worcester portraits in that "the
faze 1s too long and oval, the beard too rfull and tightly
vaved, and the crest of the forehead curls toc narrow." I
would ayree with all of these observations,

Head of Nero. Louvre Museum, Faris. No. 289. From the
Villa Borghese. Bernoulli, no. 25, fig. 58; L*'Orange,
"Neron Apotheosé," p, 248; Hiesinger, p. 120, n.34. This
is the counterpart of the Vatican bust (akove po. 56).
L'Orangde thinks it is a copy nade after the Vatican bust;
Hiesinger reverses the order and_thinks the Vatican bronze
vas cast after tne Lcuvre replica. The same observations
apply to both works.

°

Bust of Noero with radiate crovn. Louvre Museum, Paris.
No. 334, Beranoulli, p. 396, no. 24, pl. xxv; R. Paribeni,
“Un Huovo Ritratto di Nerone,"™ Ausopnia, vV (1912), p. 26;
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L'Orauge, Néron Apothéosé, p. 347; L'Orange, Apotheosis in
Ancient Portraiture (Cambridge, Mass., 1947), p. 139, no.
16 (hereatter Apotheosjis). L'Orange draws attention to
the fact that *"such a distinguished expert ias Roman
portraitdre as R. Delbruck still maintains the genuineness
of the Louvre replica (rn a letter of 22/5 1942). The
profile wviev 1n Bernoulli‘®s plate certainly doesn't
resemple the coin fortraits and the entire bust 1looks
rather like a (kenmaissance)? notion of Nero's appearance.
There 1s a Renaissance relief in M. Gcrant's Nero, p. 252.
which reseables the louvre bust in profile view.

—~

59. Black basalt head of \Nero. Uffizi Galleries, Florence.
No. 65. Bernoulli, p. 395, no. 17; Hekler, pl. 182a;
Delonrlick, pl. 36; Paribeni, p. 2b; L'Cranygye, Neron
Apotheose, p.p. 247, 253, fig. 9; L'Orange, Apotheosis, p-
60, figy. 34; Poulsen, Portraits, p-. 33, wo. 86; Hiesinger,
p- 120, mn.34. This fportrait is much reproduced (and I
assume it is the "Offizi Head"™ Hiesinger is referrinj to).
Bernoulli noted the presence of a radiate crown aand the
similarity of the head to the Louvre type (no. 58 avpove).
On both sculptures thke radiate crown is modelled into the
hair and doesn't project. I can't see why it is mentioned
so otten apart from the obvious reason that it conformes to
the exaggerated image of Hero fostered by popular history.
‘Plate VII, Fig. 22.

In connhection .Hlth the U£fizi and Louvre examgles above,
L'Orangein Apotheosis, p. €0, mentions examples in Catajo and
Wilton House (Bernoulli, (.395, no. 21 and p. 399, no. 35). He
also adds to this type a bust irn the Fossa Nuova, at Priverno
in Latiuam. This 1s 1illustrated im his earlier study, Négom
Apothépse, fig.8 - I can't see that these last three portraits
are worth listinygy separately. In addition there are two heads
in the Capitoline mentioned by L'Orange in Nérop Apothegsé,
(pp. 247-48) and Berroulli (f. 391, nos. 1 and 2, figs. 54 and
55 - Bernoulli's drawing of no. 2, however, sugqests an older
Nero althouyn he <called it *"Nero as a young man®), Bermoulli

notes the first examsple as perhaps "modern® and the second as
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heavily" restored. Hiesinger(p. 1290, n.16) also &mentions

Capitoline examples of ‘the last coiffure type. I have failed

to

4

find any others and assume he was referring to the two

mentioned above.

60.

61s

62.

Marble Lead (0of Nerc)? laureate. Terme Museum, Rore.
Inv. no. 56587. R.Paribeni, 22-26, pls. I-II and fig. 1;
Lippold, p. 30; West, p. 263, no. 23; L'Orange, Néron
Apotheose, p. 2u8; Felleti Maj, 1 Eitratti, p- 169
(Appendix no. 2); M. Grant, Nero, pl. 236. although
L'Orange says this is certainly 'modern' (citing West) and
Felleti daj lists it with the dubious replicas, there is
something about this portrait that is different from the
otuner 'modern' c¢nes. It has ar altogether cruder look, as
if it vere done after a provincial model. 0f course the
rougher appearance may Jjust result from a poor photograph.

&

bronze statuette of° Nero (cuirassed) as Alexander.
British Museum, London. J.M.C. Toynbee, Art im Britain
upder the Romaps (Oxford, 1964), p. 49, pl. v, a aand b.
Toynbee considers that this statuette was most likely of
Saulisa workmanship. (It was found near <Coddenhan,
Surtolk, according to Gentlemapn's Magazine XICVv, 1 (1825),
291-93,says Toynbee, but the British Museum's register
apparently described it as found, about 1765 at Barking
Hall in suffolk, where the Earl of Ashburnham lived, fron
whom 1t was acquired by the British Museun.) Toynbee
bases the identification of this statuette (only 22 inches
hign} on t*the full, flump face,, the ugstandng hair above
the brow, the slightly parted lips, and the upward gaze of
the eyes, that wvere once clearly inlaid with colors, are
all suyyestive of Nerc in the guise of Alexander.®” K. R.
Bradley (pp. 118-119) reparks on the existence of this
statuette in connection with Nero's 1last fplans for
exploration. (See Ch. IIXII, pp.1-2.) Plate VII, Fig. 20.

L]

Tne colossal statue of Nero (of antiquity). Suetonius
(Bero 41) describes it as a colossal portrait of the
Emperor ("ipsiue effigies"), 120 feet high vwhich stood in
the entrance hall of the domus Aurea. Pliny (N.H. 34,
45-46) records the colossal statue of Nero made by
Zengdorus who was suemoned to Rome by the Emperor for that
purpose. Pliny says it was a 106 1/2 ft. high "simulacrua
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illius praincipis®, and after the condesnation of Nero's
crimes ("pamnatis sceleribus®), the colossus was dedicated
to the sun - most likely in the year A.D. 75, according to
Dio 65, 15. Note that even Pliny doesn't say directly
damnatio pemoride and he 1s the only early source to even
hint at *damnatio." (Such a colossal statue might have
been re-used in any case,) Martial described rays
surrounding its head (Epagr., 1,70,7). J. M. C. Toyanbee
(Ruler Apotheosis in Ancient Rome,“" MNum. Chrom., 6th.
Ser., 7-8 (1947,48) , 134-35), says this was perhaps the
work otf Vespasian's %colossi r€fector® (Suet. Vesp. 18),
who raworked the race. It was afterwards moved by Hadrian
to the north of the Colosseum, where its base was still in
viev (Pliny N.H. 34). One assumes the base was dedicated
to Nero aud Wde are left to wonder vhether the inscription
stayed 1intact or whether the base was recognised by
hearesay. The former explanation seems to be more
lojical. I see no reason to doubt the existence of such a
statue. Plate VII, Fig. 21. &

Nero{?) as Apollo, laureate, standing with cithara or lyre

in left hand. Vatican Museum, Roae. Beranoulli, p. 390;
West, pp. 230-31, pl. 1lxv, f£fig. 274. West remarks that
tais 1is an idealised portrait of Nero as Apollo-

citharoedus - perhaps of the 5th century A.C. There must’

" have been many, but nost 1likely with generalised featuyres

we wQuldn't reccynise as Nero. The statue cited here is a
typical example. K. R. Bradley {Pp- 151-52), alsco
conments on tais statue. (Refer as well to Ch.- II, p. 16
above.) Plate VI, Fig. 17. ‘




APPENDIX II

COIN PORTRAITS - A.L. 51-%tS. )

The Appendix c¢f coins has been limpited to examples
which best 1llustrate various points in the main body of the
thesis. In addition, {(for temporal and financial reasons) it
was not possible to provide photographs of the coins which I
examinel in tihe Ashmclean Museum. Therefore the illustrations
have been takeu trcm examiles of the same 1ssues 1n other
collections, Supported by drawings nade from the Ashmolean and
certain of the Britiss Museur coins.

Althoujh the McGill Coin Collection originally
inspired this taesis the coins whicn showed the changes 1in
Nero's appearance were Greek Impe:ials, and the few coins from
the miant of Rowme Were nct particularly useful, therefore the
McGill coins have nct been cited.

Taere are prokably éhree separate portrait podels
during the early years: the first appearing on the coinage of
Claudius frow a.b. 51 to E4; the second (very closely following
the first), ou Nero's earliest imperial coinage when he became
emperor 1n October A.L. 54; and a third vhich vas introduced in
A.D. 55 aud waich remained in use until it u%s replaced
sometime durinygy the course of A.D. 59. Althoudﬁ there are

variables in these coin portraits, most likely reflecting the
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hand or the individual engraver, Nero's portraiture cZearly

2

developed during these years in several stages, while a single

basic <coifrure type renained in use. U. Hiesinger, (see

introduction, 2. 2 including n.Jd), had [proposed the
classification of tae Ccins of the 1st Coiffure Type, coin

types I-11I, a groug I see no reason to disagree with. {+

signifies viewed by the writer).

Obv. TI.CLAUL.CAESAR.AUG.GERN.F.N.TRIB.POT.P.P.
laur.| head of Claudius r.

Hev. NEBO.CLAUD.CAES.DRUSUS.GELRM.PRINC.IUVENT.
Youthful bust of Nero, draped,
tareheaded, 1.

+Ashaolgan Museum, Cxford.(Christ Chuarch 1789, weight 7.63,
from tray 21) = RIC, Claudius, no. 93 = +DBMCRE, Claudius, no.
QD-See Hiesinyer, pl. 17, fig. 2. The Ashmolean example 1s a
beautirul coin in high relief, worn, but very lively. 1In this
adoption type portrait Nero has a rather long thin neck. Plate
X, Fig.1.

2. Aureus, A.D. 51-54,
Obv. MNEBCNI.CLAUDIOC.DEUSO.GEKM.CCS.DESIGN.
Yout hful bust draped, bareheaded r.

Reve EQESTEBR.ORDO.PRINCIPI.IUVENT. on round
chield lying on spear.
+Ashaolean Museum, ({Christ Church 1789, veight 7.64, tray 21)
= RIC, Claudius, nLo. 55 = + BMCRE, Claudius, n0.¥2 . This

portrait occuples the obverse and is similar to the coin above,

but perhaps not as fine. Nero is a pleasant, seemingly smiling
youth. A tairly loang thin neck again marks this stage of his
portraiture, particularly noticeable on the Asmclean coins.
PLate IX Fiy. 1.

P e K e
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3. Aureus, A.D. 54-5F¢
' Jbv. BGKIPP LUG.DIVI CLAUD.NERGNIS.CAES.MATER)
(onfronted vusts of Nero r.,A.L.
Rev. X SC within ocak sreath. Lejend NEEONL.
CEAUDJLDIVILVF.CAES.AUG.GERNLINE,TEP.
tAshmolean duscaum, (Keble Ccllege, B 230) = KIC, MNero, no.9 = -
+BMCHE, Nero, nos.1 & 2 = MacDowall, Cat. no. 2. Nero is still
very youthrul and fleasant, as din the colus issued under
Claudius. Plate IX, Fig. 2 & Plate X, Fig. 2.
4. Aureus, A.D. 55.
’ Obv. hEBC-CLAUD.DIVI-F.CAES.AUG.GESF.IHP.TRP.COS
— Jugate busts of HNero and Agrippina r.
" Rev. AGRIFP.AUG.DIVI.CLAUD.NEKCHIS.CAES.YATER.

L

tiAshmoleau Huseun,

RIC Nero, no. 10 = BHMChE Nero, no. 7 {(weight 7.61, and
uncatalojued 1964 couin, weight 7.69) = Sydenham, Nerg, no. 21 =
~ MacDowall, cat. no. 3. Sydenham callis the second figure on the
reverse Livia. Plate IX, fig. 3.
5. Aureus, A.D. b6/57. )
) Obv. NEKO.CAESAR.AUG. IMP.
Bead tare I. -
Rev. EX SC within oak wreath. Legeund
ECNTIF.MAX.TEP.III.PP
KIC Nero, no.1Y = BMCRE Nerc, nos. 12 £f. = MacDowall, Cat. No.
5. This 1is a typical pcrtrait of the young eprperor between
_A.D. 55-53. It is 1like no. 4 above but without Agrippina.
Plate IX, F1g. 4. Co
6. Denarius, A.D. 56/59.
Obv. KEZERQ.CAESAR.AUG.INP.
Head tare r.
Rev. EX SC within oak wreath. Legend
EONIF.MAX.TRF.V_. PP,
+Ashmolean duaseun (Cacrist Churcch, weight 3.34) = RIC Nero,no.
22 = B#-oRE Wero, ad. 20 = Macbuwall, Cat. no.d41. .This is the
same portrait type as nc. $° above. The aurei and denarii
featur'e the saue opnverse and reverse types. Plate X, Fig. 3.

In fieid, EX SC. Divus Augustus and Divus
(iaudius seated 1. on chariot :
drawn 1, by four elephants.

weight 7.063) =

(keble Collegye, Stainer B229,




N mwmwwﬂ? O SR R Ay 1 b e TR LT VN S I £ e T

W
Tent

Ly

WHa o e

A
SN N
(XY ol

RN

,.A
SRETE T 3
W AT

%
P

« £o,, -

g

143

A Py . o

A.D. 59-64. Co : e

- o5

A new portrait cf Nero appears sometime in A.D. 59 on

the gold %Ed silvé@r. It must be kept in mind that the aes

s

coinage of Nerd was not in production until Aw.D.62, for asses'

and semisses, and A.D. €3 for sestertii and dupondii.

Therefore, up to-these years we are considering only the

precious metals. T be pbrtrait of A.D. 59 is A& more anmature,
LN

Characterisation <clcsely resemnbling the portraits of A.D.
55-59, but the neck and facial features in general éfe heavier
and, most importantly (for grouping and dating ), the coiffure
tyée has changed (refer to Ch. II, pp. 46 and 49 for a full

description of this portrait tyre.) Concerniny the aes

prbduction, starting halfway through this [feriod; (and .

recognisingy the new evideace provided by D. K. MacDowall), I
would add 1laureate and radiate variations to the bare-headed
Nero type which have usu;lly been associated with these years.
A laureate head appears on (rare) pre-refolm COpper semisses
dated to A.D. 62 (Maclowall, p. B84, Cat. nos. 303-07).
Pre-reform radiate and laufeate orichalcum asses were issued in
A.D. ©63 (MacDowall, p. 82, Cat. mos. 257-61). Pre-reform

orichalpum dupondii, likewise, were issued in A.D. 63 with

1 -

bare, laureate and radiate heads (MacDowall Ca¥. has. 177-88).

o

Sestertii, too, were issued in A.D. 63 with Nero's head—

O

laureate. The attribute of the aegis was also added at about

this time. (See MacDecwall Cat. nos. -70-83.) There are, indeed,
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many variatioas within the on€ general coiffqée type of A.D.

59-64, which embrace wore than tne differences in facial

features. These variations are seemn to overlap -into the next

~

general classificaticn c¢f coin portraits (of the years A.D.
64-68), and perhaps should be termed ‘'tramnsitional' until
further study can be carried out on this groug.

Altnouyh, das has been pointed out, variatioms are

found in the gold and silver obverse portraits, the aurei aad

"denarii, ooth dated and undated are "remarkably uniform 1in

style, type / and content"™ (MacDowall, PeI)s, and the
carondliojica /’classification of mnev Nero jortraits on the
precious métals 1s quite clearly defined. The first groué,
having been éstanlished as pre A.D. 59 and although steadily
laﬁ;ring, is based on owe coiffure type. A distinctly new

type, heradded by a change in coiffure, clearly eserges after
A.D. 59 and b“= respectively. The aes cginage, on the other
ﬁand, as I have enfhasised, oily started productiom im A.D.
62/62, and althoﬁéh it toc is distinguishea by the developsent

in coftfuré, classification presents more of a frobles. The

three basic periods cf portraiture suffice for the purposes of

J

. this-thesis but more study concerning a transitional period,

which eabrdaces Nero's grand scheme to introduce a brass coinage
entirél; in or{Fhalcul, and the scaope of the subsequent refora,
is clearly aeeded. A(statistical analysis éf portrait types
produced® between A.D. 62 and 65 might cast more 1light om this

busy period for the Bosan mint. e
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It.a1c0 Of such a study at the moment, I would like

to sugjest that whern the aes coinage was in productien’, very

-,

larje 1ssues vere sent cut from Fome. Indeed, the miat at
Lugydunum was pre-openci in A.De t4 to help sugply the needs of

tae wvestern part cf the Empire (EIC Vol. I, p.5. It is

) . 4

lojical to assuae that pany more die—cngravers were needed than

previously. Tane sursegyuent variations in ¥ero's portraits

mijht tnen nave been tne result Yof an influx of artists less
2

familiar Jith Jecc's featdces, perkaps working froa old

s

portrait moiels, and some rnost likely less skilled than the
\ +

regulars hitaerto emplcyed.. It does\\look as 1if the

less-skilied cajraverss vworked largely at Lugdunusz (see Ch. II,

po49 and n.24). rThe ({irst yghr or so when Nero put his plans

for the «colusage iatc acticn @ay bhave ieen a trifle confusing -

for mint ofricials, and wken in A.D. 64 the retors was in full
sWwing dnd the recoined gcld was provided with a nrev weére-mature
(and flamboyautly bhellenisitic) jportrait model, the aes

production aay nave leen left to manage as best it could, still

using an out-of-datec portrait model. It is ccaaonly assumed

that OGreek artists were emgloyed for Roman needs (see Coin
Appendix, p. 1“5;. Ferlags the difference ;n the new aes coin
portraits may be exgplained ty non-Greek craftsmex involved in
coin productiou, thus the dellenistic-'lobk' assoclated with
&ero'% goll and silver tcck ionger to emerge on the aes. By
A.D. 65/66 the aint 4ould have Lkeen running more sméothly and

the nes artists woulid have Lecome scre proficiert at producing
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ALl tais, uaniortunately, is a matter for conjecture

N .
conly, and auother thcory may eyually weli be produced. ' From

Wiidt hds peelh assessed of Nero's character so ftar, it wvould not

seem incoayrivus to say that tais *difference’ (or, . what aight

.

be terzed a consistent variation in the aes as OFfFosed to the
\

collsistency or tue precious wmetals coinage) ray have - beea

deliberatery cultivated kty Nero. The aes coinage, tasically had
i
more propayiudd value for the peogle of Kome aond the fairly

pleasani, souwedwnat wore generalised portrait of Nero vas

possibly wnat uc watted dyring this widdle period. The reverse

types were at their vest, Lbeautifully designed and ?xecuted,

and perhips tuey vere considered morc important, at this stage,

\

for proaotiny Nero's reyime and interests.
The aes reverse types tell us of Nero's consuamiag

interest ain tae CGales, his ajjpearance as Arollo, ' his

*Jictorrz2st, anl ygreat building schemes, sucn as the port cf

. | . -
Ostia and tne Jacclluaz Magnua. The gold and silver reverses,

ot the otner aaad, are npore traditionai, featuring Virtus,

Boma, Silus, Jupiter Custos, etc. They are perkaps of a more

impersonal and yet *kingly' nature, -'and the ©more emghatic
portrait <cCudracterisaticn could tLte regarded as a suitable
accompiuiizent . 303¢ tyres, of course, such as the temple of
Janus (signitying fpeace) are 'found on all metals, but in
gyeneral tne g2s reverses differ from the gold and silver. In

any case, w0y A.D. bt the forces of rature and Nero's extreme

i
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mejalomania take over and the aes coinage clearly reflects what

the gold and silver portraits portrayed two years earlier.

A

7. Copper Semls, A.D. 62.
Obv. -NERO.CLAUDIUS.CAESAk.AUG.GERNM.EN.TEP.INMP.

Head laur. r.

Rev. CELRTAMEN.QUINQ.ROM.CO.
A gaming tauvle ornamented by two griffiams.
Cob it, urn 1. and wreath r. Against its
central leg rests a round shield.

+Ashmolean duseun (veiyht 4.84) = KIC Nero, no. 407 = BMCRE
Nero, no.259 = MacDowall Cat. no. 307. ~Plate IX, Fig. 14.

8. Orichalcua Seais sirth SC, mark of value S.A.D. 64.

JOV. NERU.CAES.AUG.INP.
Head laur. r.

dev. Croide yUCINQ.EHOM.CO. S
As above (no. 7).

+Ashmolean Museum (weight 3.70) = RIC Nero, no.378 = BMCRE

Nero, nos. 2bl1 tf. = MacLowall Cat. no. 328 The hLead is well

modelled und tae coirrure detail shows well. The reverse is

well desigyued and the letteringy 1s fine on toth leyends.

Although this is a pcst reform 1ssue, the portrait type belongs

to the peraod or A.D. 59-64 - an exauple of a possible

‘transitional® portrait. Plate X, Fig. 4. \

9. Sestertius, A.uos t4. '

' ~~ " Ubv.NERO.CLAUDIUS.CAESAR.
AUGe GEEA.ENM. TEP. INP.PP.
licad laur. r. aegis.

, Rev. CUNG.Il.[AT.POT.SC
b ‘ (Congiarium.) Nero seated on a platform on
1. Be fore hin a seated official
distritutes 1largess to a 1mau asceading
ladder carrying an infant. Behind, are
statues of Hige:va and Likterty.
+Ashmolean duseus (verght 26.11) = RIC HNero, no.-117 = BMCRE
d¥ero, uo. 138 = HacDowall Cat. no. 87. This 1is quite a
pleasant likeness. Again, a post reforam issue, uvut the
portrait belonys with the A.D. 59-64 gyroup. A 'transitional!’
portrait. Plate X, fig. 5,

~ 4
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10. Dupoadius, A.D. 63.
Qbv. o ,
NERO.CLAUDIUS.CAESAR.AUG.GERM.FENM.THE. INP.PP.

Head laur. r.

|

Rev. ' Macellum. Noo legend. Front viev of the
dacelluw Magynunm.

RIC Nero, no. 281 = BMCEKE Nero. no.196 = MacDowall Cat. no.

180. A pieasant gportrait - Juite typical for this 'period.
PLate 11X, Fiyg, 10. .

11. Dupondius, A.D. €3.

Obv.

NEZ0.CLAUDIUS.CAESAR.AUG.GERd.EM. TEE. INP.PP.

Head rad. r.
dev. Hacellum. As above (no. 10).
1

MacDowall Cat. no. 18v. 1This 15 an example or an early . radiate
head of aerov. Thac¢ portrait is very like the preceeding one
(no. 10 anove).

12. Dupondius, A.D. ¢4, \
Ubv. MLKU.CLAUD.CACSAR. AUG.GERM. FM.TEP.INP.PP.
ficad rad. r.
Rev., SC and wmark of value 1II. Macellum (as

above).
+Ashmoleau Museuam (Gedwyn, weigyht 14.94) = RIC Nero, npo. 278 =
BMCBRE Nero, anos. 191 £f. = MacDowall Cat. no. 203. In this

particular example *the portrait appears to belong with the next
chronoinjical grouy (A.D. €4-68). The neck 1is shorter and
thicker than on the twe |preceeding Macellum reverse cColbs.
Tnis dujpondius 15 r1ncluded were to srow the inconsistency oghhe
3es coiuhaye, and for the purposes of comparison. See nos. 8 &
9 above, a seusls aud sestertius, respectively, also issued in
A.D. 64 but bearing arn earlier portrait type. PLate IX, Fig.
11.

13. Aureus, A.D. 59,6€60.
Ubv. NKERQO.CAESABR.AUG.IME.
Head tare r.

Rev. EX SC withain oak wreath. Legend
EUNTIE.HAX.TRP.VI,

BMCEE dNero,no. 21 = EIC Nero, nos. 23 & 24 = MacDowall Cat. no.
9. This 1s definitely a pore mature head than nc. 5 above (an
aureus of A.D. 56/%57). It may be regarded as a typical
portrait for this middle period. The neck and jowl are thicker
now and 13 deveiopment in coifrure style 1is noticeable. PlLate

IX, Fig. 5.

13
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14, Denatius, A.D. bC/C1T.
OJbv. MNEWO.CAESAL. AUG.INME.
{lcad tare r.
: Rev, EL SC within oak wreata.
. Lcgend CCHTIF.JAX.1IRP.VII.
+tAshmorlean Jdusedqa (Gudwyrn, weight 3.n9) = KIC Hero, no. 25 =
~ BYCKE dWero mno. 23 = ‘YacCowall Cat. no. 10. This is gquite a -
‘grim® portruict for the jeriod. The nesd (early im gyradus

formata ) hall Style is very apparent. Piate IX, Fig. 6.

15. Aureus, d.D. v3/¢€u.
Opv, NERD.CAESAR. AUG.I'E. -
kead tare r. ; ~

Rev. EX SC 1n field. Virtus, helmeted, stg. 1.
witn right oot on helmet, . holding
faurazcoium, 1. a long sgear. Legend
EONTIF.YAXK.TREP. X, COS.T1I1.PP.

tAshaolean Nuseilm (bayley bLeguest no. 414) = ERIC Nero no. 35 =
BaCkZ iW2ro, no. 45 = HacDowall Cat. no. 20. Tnese -are very
fine portraits (both oxduples); « pleasant frofile 1includes a
rather juttiay aose and cnin - tue eye 1Is open and round,
giving the protriie a lively Loox. This is a typical c¢oin

yportrait Zor tn2 period. Plate IX, Fig. 7 & Plate X, Fig. 6.

1b, Copper As, A.J0. €4,
Oby. NERO.CLAUDIUS.AUG.GERMANIC,
Eead tare 1l.

Rev. dero laur. advancing r., in flowing robes
or Agollo citharoedus, 1. holding lyre, r.
playing it. Legend BCHTIF.4AX.THE.IHE.PP.

i

tAshmolean Auseum (Gecdwyn, vwelght 11.27) = RIC Nero no. 351 (l.
or r.) = Bachkg Jdero no. 236 (r.)= Maclowall Cat. no. 287. This

is a very raine 1l. facing rrofile skowing hair curling round,
down, aund towards rrout ot the face (as described in Ch. 1I, pe.
49 and ul25). PLate IX, Fig. 12 & Fig. 7,Plate X.

17. Oricaalcua As wita SC and wark of value T, A.L. 64,
Obve NERO.CLAUD.CAESAR.AUG.GEERNANI.
Bead rad. r. .

Rev. Leyend as above (n. 16).

tAshmolean Juseitw (Louce no. 37, weight 7.5C) = RIC Hero no.
368 = JichE Hero no. 254 = HKacbDowall Cat. noe. 275. This iswan
excellent exaaple ©f the [cossible 'transitional' p[portrait of
A.D. bu4. air style is definitely in gradus formata , hut it
does not apypear to te the final portraits Iné reverse rigyure

3
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of Apollo 1s very graceful and beautifully modelled. This is a
different version frcm no. 16 above; the figure is less arched.
Plate X, Figy. Y.

18. Dupondius, A.D. ?
Obv. &
b

RO.CLAUD.CAESAR. AUG.GERMN.
ad rad. 1.

0 by«

Rev. Victoria l. VICTORIA.AUGUSTI.

victory draped, flying 1., r. leg forward,
™~ r. hclding wreath and paln.
+Ashmolean Huseum (weight 14.81) = RIC Nero no. 309 =+ BHCRE
Nero, no. ¢19 = HdacbDowall Cat.no. 196, Thrs, tco, appears to
be a *traansitional' jortrait. The "Victory' issue of A.D. 63
was not very Jdatferent; heads vwere bare, laur., c¢r rad. Plate
A, Fig. 9.

A.D. ba-bé.

During the course ot A.D. >6u Nero's portrait (or
rather, coirfure), chanjed for the third and last time. It is
the final version or ¢oma ain yradus formata, with the crest of
curls above the forebecad more exaygerated and thg parting above
the riynt eye, noticed 1n the second coiffure type missing.
The <cuarls extend across the torehead in cantinuous rows
instead. This :is Hiesinger's group, "Portraits of the Third
Coiffurz Type, Coiu 1Type V, A.D. 64-68." Ayain this
CLASSthcatLon appears suitable, particularly since the

post-refora gold and silver issued in A.D. o64. (without 5C)

indicate the exagyyeration in nair style very well. The general
coarseaning of kero's tfeatures and rather dramatic style of thas
new portrait nave ween referred to many times in the course of

this thasis and do not need further elaboration. What is
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remarkable turough the entire coin series 1is the tact that, as

noted earlier, Nero is alsays recognisable. Again, it aust be
enphasised that concerning the yecars A.D. 59-64, the es

\
coinagje does not mnecessarily follow the gold and silver 1iu

producinj hkero's unew 'image! concurrentlye.

19. Aureuds,A.D. 64/66.
Obve MWMBOJ.CAESAK.
head laur. r.

rev., aUGUSTUS.GEEMANKICUS,
Nero, radiate, togate, standing facing, r.
~ holdinygy brawmch, l. victory on ylobe.

+BMCRE dero, ' no. 5¢, {(werght 7.395) = RIC Nero no. 42 =
MacDowali Cat. no. «2. ¢n this very fine ccin, Loth obverse
portrait (typical for this period) and lLeverse type are
beautitully cxecuted. It was struck on tne pew reducel weight
standard and 1s dated tc the period before =3id A.D. o6, by
reason of tane absence ot the praenomen IMP (which Nero assumed
in mid A.V. bbL). OSee HacDowall, pp.34-33. TFlate IX, Fig. 8 &
Plate X, Figj. 1J.

20. Sestertius, A.D. L5,
Obv. NEROQ.CAESAR. AUG. IMP. TR.PCT . XIE. PP, CHECK

the XIP .
Head cuirassed re.

Rev. FOMA in exerqguc, SC l. and r. in field.
Roma seated 1., on cuirass, Lolds Vvictory and

parazcniam,

IC Nero no. 225 = BacDowall Cat. 'no. 135. This portrait is
1 1Y

definitely 1ua the style of tuc eatlier period (A.D. 59-64).

MacDowall (pp. 78-9) compments on this rare portrayal of HNero
cuirassed. Appareant}y a single die was cut tor these setertii,
and then arandoned. D. Euvan-Smith (see main Libliography)
suggests that clothing or lack ot it was very significant and
reinforced the propaganda on reverse types. This is certainly
the only occasion wiere Nero associated his person w#with the
militarcy. Drapery (according to #rs. Euan-Smith) indicatas
civil coucern. The Lkare uneck or bust confirms the seai-heroic

grandeur of an esperor. Surely it cannot be without’

significauce that mcst «coin portraits of Nero, through the
whole series, are undraped.

o s
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.21. Sestertius, A. D. 66.

Obv. IMP.NERO.CLAUD.CAESAR.AUG.GER.PM.THP.PP
Head laur. 1. EROMA in ex., SC 1in field.

Boma seated l. holding Victory and spear.
f&shloleau& Huseua {weight 27.65) = RIC Nero, no. 220 =
MacDowall no. 164, 1his [portrait 1s c¢learly the new type
(corfture aund neavier lock) which afppeared 1in A.D. 64 oan the
gold and siiver. .
22. Philataerus of Pergamue on a silver tetraarachm of Eumenes
1 (2b3-241 e C,). PLate IX, Fiyg. 1%, - see I, Carradice,

Apcient Greek Portrait coaus, (Londom, 1978), p. 12, fig. 42,

23. Denatius, A.D. 6F, .
) Juve. INP. NEEC.CAESAR. AUG.PP.
Head laur. r.
Reve SALUS across field. !
T o Salus seated 1. on throme, r. holding
jatera, l. resting on 31ide.
+Ashmolean fuseun (Gudwyn, wergyht 3.40) = KRIC Nero no. 56 =
BMCBE N2ro uo. 99-10C = MacCowall Cat. no. 68. Thkis is a very
fine late Jdendlius representing lkero's last pcrtrait type. The
neck is particulariy osnott and thick. It is illustiated here
tor twu reasous. ritst, 1t was [ossibly a head 1ike this which
provoked Stiinaberg's amusing coemment (see Ch. III, p.79).
Seconl, the jieverse type depilcts Salus, celieved to be
commenoritive or Nero's escape trom the Pisonmian conspiracy
(see Ca. I1I, p. 30). Plate IX, Fig. 13.
24. Copper As, A.D. 5.
Obv. MEEO.CAESAB.AUG.GERM.INMP.
head laur. r.

Rev. FACEL.IR.TEBRRA.MAHIQ.PCHTA.LANUH. ‘
CLUSIT., SC 1. and r. in field. Temple of
Janus with clpsed door r. '

+Ashmolean Huseum (Rawlianson, weight 11.86) = RIC Nero no. 169
= BNCRE Hero, no. 225 = MacDowall Cat. no. 283. The coiffure
and very tniCk ueck correspond with Nero's last portrait on the
gold and si1lver, but the features are still perhaps a little
milder. This 1s aot the same as the coins I have labelled
‘transitiouai'. PernapsS it was the work ot one of th€ many new
die cutters enjagyed for the ges coinaye after the refora
(accordiuy to tae theory suggested on p. 145 above.)
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25. Sestertius, Ak.0. €8.

Obv. IMP.NERO.CLAUD.CAESAR.AUG.GER. .
FEM.TRE.XIV.PP. Draped bust 1., crowned with
ktay. =

Rev. SC « Victory - holds pals—tranch and

statuette cf Minerva.

BIC Nero, no. 333 = MacDowall Cat. no. 175. Mattingly, iu RIC,
p., 67, Jioubted the authenticity of this coin, but MacDowall
includes it in his catalogue without comment. It was Nero's
final 'Victory."' | .

A e o A Fat
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ABPENDIX III

CANEO AND GEM PORTRAITS

The cameo ahd gem portraits of Nero (in some cases,
possibiy Nero) are interesting in that not all are profiles and
oune may detect sinilarities ‘between these front facing
portraits and the sculptures 1n the round. For example the

Hermitaje J 149 (#ith Mero's portrait) - No. 1 telow, 1in ay

opinion, itvooks 1like the youtu (Nero) portrayed in the Louvre

1210, 2aruwa and Mantua sculptures (below, nes. 7, 3 and 27,
respectively) . The protile cameo and gem portraits <most
definit2ly rCeseubie¢ taose ou the coinage. It 1s @most
unfortunate that, 15 with, so wmany of the sculptures, the
retereuces Jdo sot always supply dates of production, provenance
and, in soac cises, jresent locations.  Terwms such as *modern!

or 'barogyue' a4are auwbigjyuous (as witn the sculptures) and more

R}

work clearly needs tse pe done 1n this area.

»

1. Portrait of the young Nero placed betweern the portraits of
the Jeirtiled Augustus and Livia. Hermitage Huseua,
Leninjrad. No. J 149, Froma the Youssuopoff collection.
0. Néverotf,'Urn camee ropain avec trois portraits',
Soopscenila ogosud. Frmjtaza, 3%, (L970), gfages 5) ff;
Neveroft, p. 6C, tige 2 (this is mistakenly ¢titled f1g.
1), Neverolif Leters to Walters no. 3600 (no. 2 pelow) but
tne Herwmitaje nead lcoks younger. PLate III, Fig.U.
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deal of a youth to front, laureate, in hiyh relief. Onyx.
British auseuan. Frca the Pulsky Collection, 1868, H.B.
Walters, Catalgyue ¢of the Engraved gGems 4nd Camegs,
{London, 1926), page 339 and Pl.X¥XIvV, No. 3600;.
GO. Neverott, (L974) , PAGE 80. Walters says tnat this
portrait probatly represents "a member of the <(laudian
famiiy". Judying fros the [fphotographs, it certainly
resembles the young Loy in the Heruitage J 149 cameo.

-

Intagyiio head of young Nero. Cabinet des #édailles,
Paris. (habouillet, Catalogue.. (Paris, 1858), no.

-2082; Cabinet des Medailles ¢t Antigques : lLes PRierres

Gpavees : guide du Visjteur, (Paris, 1930), p. 33, No.
2082; J. Babelon, "L'Enfance de¢ Néron," Rev. Nym., ser. 5,
Vol. 17 (1355), 14b.

Carnelidau Ltntajlio portrait of Nero. Hermitage MNMuseun,
Leninygrad. No. J 6825. \Nevéeroff, p. 86, fiy. 7. This
right racing jfrofile 1looks very wmuch 1like the 'coin
portrait or A.D. 55/5b. MNeveroff says it is probably the
WOrk oL a later period and, like the Uffizi black basalt
bhead, was based on a4 portrait now lost. However, 1n Ay
opinioun, Neverotf says tanis ror the wroang reason, He
Sugyests tnat the oriyinal portrait nodel was lost due to
dampdlLlo pemoriae. why would 1images of the young Nero
have been desticyed? We have argued that there are more
extant portraits of the younyg Nero, and Poulsen has even
Sujyested that these were “pot destroyed because of the
extrdordinary crange in Nero's appearance (see Chapter
IIl, note 85). roussible evidence of deliberate mutilation
on the warble head from Cos (Appendix I, No. 33), would
appear to contradict this suggestion. Further speculation
along tnese lines would need, the evidence of sore examples
ot deliberate mutilation amnd is, im any case, beyond the

scope ot the present thesis. I have included this .

intajlio with the omne whicn follows (No. 5 below), because
portraits of the young Nero, among the so-called 'late'
or 'bLarouque! WwoIks are rare.

. )

Cameo portrait of Nero. Sardoayx. Hermitage Museun,
Leninyrad. No. J 275, Nevéroff, p. 86, fig. 6. HNéveroff
groups this lett-facing portrait vith the caruelian
intaglio above (No. 4) and notes that it has an attribute
of deitfication. The yuality of _the photoyraph makes it
difficuit to see what he &means - it is most 1likely the
a24yis. To judye £fros the iliustration this would appear
to pe a somewvhat older Nero, perhaps of about A.D. 58-63,
AgJain 1t 15 curious to note the likeness of the still
comparatively ycung Nero produced by a 'later' period.
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tarneliamn iantaglio portrait of Nero. ¥ Cakinet des:

‘Bedailles, Paris. Bernoulli, p. 400 c; Chabouillet, Ko.
2083; cabipet des Médajlles Guide..., No. 2083. "

@

Cameo jortrait of the emperor Nero. Cabinet des
Medailies, Paris. Cne of a group of small cameos on
shell, mounted on gcld with blue enamel Lkacks - of the

| tWelve caesars. Cgaktjipet des HMédajlles Guide., . p. 121,
No. 730. . i ) "o

I

Sardonyx cameo with entire figure of Nero {ir a quadriga -

radiate crown). Cabinet des Hedailles, Paris..

Chabouiilet, Nu. 238; Bernouilli, p. 400 d; Capjinet des
Medjililes Guide., ., f. 102, No. 287. The style places the
date of executicn in the 5th century, when Nero appears_ to
have been commemorated as organiser and restorer of the
circus james. .

—

Sardonyx camneo cf Nero, seated (with many attrioutes, e.g
aeyis, eagle, <cornucopia, victory). Nancy library. A
Furtwanyler, Dic Aptiken Gemmen, (Amsterdam, 1965), pe.
324, tige. 168; R. West, pp. 231-32.

Rock-crystal portrait. Berlin Museunm, No. 6995,
Beranouili, p. 400 g; Furtwangler, No. 5, Pl. XLVIII. This
piece resesbles the coin portraits of A.D. 66-68.

Frajment of cdaruneliau intaglio. (Probatly Nero) Kestner
Nuseum, Hannover. Inv. No. K 754. Antike Gempen in
Deutschen j4mmlungen, Band IV, (1975) page 214, No. 1083,
Pl. 140p; other camec portraits are reterred to for the
identirfication cf this fragment.

1
i

'3

Carmeliau ringstone. Laureate head of Nero, in profile to
the 1right. #etropolitan Museum of Art, New York. Acc.
No. d41.100.702. Bequest or William Gedney Beatty, 1941,

G.%.a. kichter, Homgn Portraits, (N. Y., 1948), No. 49;

Richter, Catalogue of Endraved Gems, (Bome, 1956), p. 106,
Pl. LVII1, No. 443. This head closely resesbles the coin

portrait types ¢t A.D. 63. EKichter (1956) 1s 1naccurate
in suyyestiny Berunoulli's Pl. XXXV, Nos. 9-16, as these
illustrations, in fact, refer to portrait types ranging
from A.D. 55 tacouyh A.D. 67.
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13. . sard. Laureate head of Nero in protile to the right.
British Museum, London. No. 1596, Slvane Collection.
Walters, p. 209, -No. 1985.

+

14. Chrysolite. Laureate head of Nero 1in profile toO the
rigant. British Museum, London. . No. 1597, Blacas
‘Collection. Walters, pe 209, No. 1986, Ple XX¥.
Resembles coin portrait type of A.D. 63/64.° '

\ ! ) -

15. Sard. Laureate head of Nero in profile to the right.
Britisih duseum, London. No. ,[1598. - Walters, p. 209, No.
1987, pl. XXV, sSimilar to No. 14 Jabove. -

Y

16. “Onyx. Radiate bead of N&ro in profile to the right.

“British duseua, London, Blacas colllection. Walters, p.
340, No. 3605, | -

17. Pagge imitating sard. Portrait bust of BRoman Imperial
. perSonage to the right, laureate and beardless. Perhaps
Nero. Braitish nmuseun, Londomn. Walters, p. 308, No. 3240.

18." Paste imitating sardonyx. Laureate -head of a Roman
emperor .in profile to the right, with short beard and
closely curling hair. British Museum, London. Walters,
p. 358, No. 3820. ‘ .

19. Cameo portrdit of Nero laureate with beard, r. Georg
Lippold, Gemmen _und Kameen des Adltertums und der Neuzejt,
(Sstuttjart, 1922), Pl. 158, No.4. This portrait is very
similar to tne coin portrait types of A.D. 63/64. Lippold

- does not cite any details. Possibly it is siamply another

'late! piece of workmanship.
There are several wmore cameo and gem portraits cited in

’ Bernoulli, in° Plorence, Berlin, Windsor Castle, etc., as well

as some others which Bernoulli calls ‘copies' of some of the

vell known sculpted portraits. There are no plates for these

portraits and the references are so vague that it would serve
:‘4)

né purpose to include them here.
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0 “APPENDIX IV.

PORTRAIT INSCHIPTIONS

J - ’
Tme portrait inscriptions of the Julio-Claudian

T

successors of Augustus were examined by Merivether Stuart, "How

G

Were laperial Portraits Distributed Throughcidt the Roman

) !
EnpireZ" adJa, (4 (1939), pp. 601-17, in the context of

producztion wmostly Jdutside Rome. Stuart records thirty-aine
rnscriptions tor Hero's fportraits, vith tfive additional ounes

comingy trom J. Imaa & E. Rosenbaum's Boman and Early Byzgatine

Bartirait ' Scuspture in  Asia Mjnor (London, 1966).' Further

3 4

docdnentatlgu on these inscriptions 1s provided by C. C..

Vermeule's goman [mperial Act in Asia finor, (Camkridyge, Mass.,

f

~1968), cited a5’ ‘Vermeule in this section. It must Dbe

emphasised tnat I am only pcoviding inscriptiong‘ that record
Nero's porécdxt, and for reasous 6t space, the texts are not
qpoted. it would appeér fhat oaly two have suffered froa a
aeliberake ecashre; No. 27 - one of the Athenian dédicatioas,

and No..  33. - rfrom Cos. In scme of the imscriptions Nero's
[ 4

name is iampiled put 1n the majority it 1s clearly .incrsed.

Stuart says tmat Nero's portraits were "exposed to destruction

after ais ueath,” (a théory I don'g/co-pletely agree with - see

- =
ot ) ’ : ‘
Ca. IV, p.tvy, aud implies that ais frominence before accession

accounts for a Jood pumber of ¥fe inscriptions. But only six of
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tne forty—fbur i1s5ted below are pre—agcession. Frcm Stuart®s
study it would appear that Nero's acqession did nqt/jgteatly
, Stimulate" tne dedication of his portraits (1n ccipsrison with
Tipberius, for examapie). 1His conclusion is that Nero's features
were sutflciently_ranili;r to the geople vhen he came to power.
I would 1like to add an épinxon which vould hypothésize that
Nero clieariy recognise& tkat greater potential for Fgcognition
{and propaganda for himself and his cegime)‘lay Ln-the coinage,
and that he and his officials took much greater care wvith the
coin portralts'unich"could be produceq and distributed so
-speedil;. An objectioﬁ to this theory might be that -we are
talking about two completely differeat types of portrait
production, and that jortrait production, especially in the
provinces, was tne result of hogours paid to the eaperors by
their subjects, but, surely Ithis(uas stimulated much of the
time, Ly ~ the empérot}s agenis? Indeed, the chief sources oh
the evideuce of “tﬁe distribution of imperial portraits are
imperial letters authoriéing the erection ot portraits. AHAr.
Stuart uses the evidence of the inécriptions to ~Son'firl his
tuesis tnd% imperial '+ pertraits vere .disxributed privately
before accession and the features of aa emperor were then.
familiar to tue provinces at the time of accessiou.

b3 3
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Pre-Accessioh

. +

$na . vt \
. . . -

1.  Rome. A.D. 51/52. Heriwether Stuart, Ada, 43 (1939), pp.

\ 6Vb-07, 09 = CIL VI, 921 = Desgau 222,4. Stuart (p. -607)
~ ,says "Nero's portrait was set up with those of other

.mempers ot Claudius*® family on the arch cosmsemorating the -

L

more or less fimal victory in Eritaio."

R T Beyro 1 Pomperl. Between A.D. 5S0-54. ¢Il X 932;
* Stuart, pp. 607, 609, .

~d:' >
3. .Achdea: Olyapia. Between 2.D. 50-54. . Qlympia ¥, 373;

Stuart, pp. 607, 609; Poulsen, “Once Borg(' p- 300;
Veraeuie, p. 434; Neveroff, p. 84. ’ \

- - FIY

4. Asla: 1lium. Between A.D. 50-54. JIGB IV, 209; Stuact, p.

607, 609; 1nan 'and Rosenbaum, p. 46, no. 3; Vermeule, p. .

y 454, ‘'rrom Stuart (g. 607): "It _may be, as Haubold (De
bepus Ilieasum, 51) .suggests, that this portrait was
erected atter S3 A.D. vheu Nero acted as advocate tor the
people of Iiium before the senate and secured their

" ) exeaption trom all msypera publica."

5. Asia: Perga-ui. Between A.D. 50-54. AltertUper, VII1, 2,
394; Leg IV, 330: Stuart, pp- 607, o609; Ipan and
., Rosenbaum, p. #4€¢; no. b; Verseule, p. 456. )

6. Asia: Halasaraa. ketween A.D. 50-54. LGR IV, 1097;
N ' ; Stuart, pp. 607, 509; Inan and Bosenbauas, Rno. QO;

"
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a0

Post=Accession

" b

R

d.

9.

10.
LI I
12.

‘.13 -
Te.

. 15.

Achaea: Delpar. A.D. S4. AE, (1937), S2 = Syllege?d 3808}
Stuart, pp. 0911, Vereule, p. 428. Stuart’ says, "It
vas erected or its erection voted, between Cctober 13 and
Decemberdl or 54 A.L. at Delphi, whica seewS to have been
egpecxdlly eager to dedicate portraits of nev emperors at
toe earliest possinple mosent arter their succession.®

‘Achaea: dessene. Sceetime after A.D. 54. G V, 1, 1449,

Stuart, p. 609; Stuart notes that Jjust how early this was
set up cannot be determined. However, the first priest of
Nero, Clcophatus, vas the dedicator and it is believed he
¥ds tne ti1rst tc erect a statue of the Empercr Nero.

Lusitanid: Lisbou. A.C. 57. ¢JL II, 183; Stuart, p. 609.

-

Baetica: salpensa. A.D. 57? CIL I1I, 1261; Stuart, p.
609. '

“ ~ -
Begio IV: Aejuiculi.  A.D. 58. CJIL Ix, 4115; stuart, p.
609. -

\

Asia: Alexaundria 'Troas. Sometime between A.D. 54-57/58.
Cik 1iI, 382, "Stuart, p. 609; 'Inan & Roseubaus, p. U6,
DO. <. '

—

Achaea: vlyspia. A.l. 58/59. Qlympia Vv, 375; Stuart, p.
6UY; Neverofi, . B4; vermeule, p. 434. Néverotf seeas to

cunfuse tue i1nascriptions of A.D. 54 and 58. .

&

Britannlda: xegoi. A.D. bUs61. CJIL VII, 12 = Epg. Epigg.
IX, S513; Stuaart, p. €09.

L}

h

Cy,cus: saiamis. A.D. 60/61. IGE III, 986; Stuart, p.
609.

\

E4ypt: Talat. A.D. o60/61.° JGR I, 1124; -Stuart, p. 609.
(See Chapterll,b.ol).
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After A.V. 61 (most jrobatly)-. ) '
. .

‘6. Hom2. CIL VI, 927, 31288; Stuart, p. 609.

17. Reyi0 1: Casinum. CIL X, 5171; Stuart, . 609.
18. HRey1o 1l1: Aeclanum. CIL IX, 1108; Stuart, p. 609.

19. HRejio Vil: Luna. Stuart, p. - 609; ¢IL XI, 1331 = Dessau,
233; stuart, p. 609,

-

20. Baetica: Marchena. ClL I1, 13%$2; Stuart, p. 609.

21. Lusitamnia: Lisbcn. CIL I1, 134; Stuart, p. 609,ﬂ

)
22. Lusitania: Merida. [Jph. Epigr. VIII (Hisp), 24; Stuart,
p. 009.

23. Aguitanla: Saintes. CJL XIII, 1040; Stuart, p. 609.

24, Lugjdumeubls: Metiosdum. CIL LIII, 3013; Stuart, p. 609,

25. Noricua: Virunum. CJI III, 4825; Stuart, p. 609.

26, Macedonla: Hcigisiata. JAE, (1974), 216; Stuart, p. 609.

A
/
|
/.

2

!

Ach4ea: Gos. 27-31. . !

»

27. Atuens. Jg 11-1II, 3277-78; sStuart, p. 609; Vermseule, pg.
420 & 43J. Jpe 15 apparently a "dasmatio. ™

28. Megjara. Jy VII, v8; Stuart, p. 609; Ve;eule, Fe 432.

-




29.

30.

31.

32.

3.

34.

35.:

Jd.

39.

Date

4o.

*AS514; Vadioelril.
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Spacta. L6 V, 1, 376y Stuart, p. 609; Vermeule, p. 436.

Messene. 15 V, 1, 1449-50; stuart, p. 609; Vermeule, p.
435, .

Oiympra,. Qlymgpie V, 374; Stuart, p. 609; Vermeule, pp.
434 & 441,

#
Busporus: Panticagpaeum. JGR I, 876; Stuart, r. 609.

Ity

Asia : Cos. JGg IV, 1053; Stuart, . 609; Verzwule, p.
441, Tnere 1is an erasure (or *"darnatio") in this
1nscriptivi,. h

1090; Stuart, . 609; Inan and

Asira: dijpra. IGR IV
Rosenvdum, p. 46, no. 1

=

Asia: Apnrodisias. CcIG 2740; Stuart, p. -609; Inan and
Ros2ubaua, p. 46, wo. 7; Verameule, p. 477.

Asia: 1calles or MNysa. CIG Add., 29424; Stuart, p. 609;

Inan ard hosealauw, [. 46, no. 9; Vermeule, . 460.

(1891), p. 151. Stuart, . 609; Inan

AE
4o, no. 12;

and 3dusenbaum, }.

‘ /
Lycia aad Pampnylla: Saglassus. JGR IXI, 345. Stuart, p.
699; luan and HBcsentaue, .. 46, no. 14; Verseule, p.. 487,

comazuts taat tnis dedication to Nero as Negs Helios is.
compdaraule to the colossus in EBcme.

CypCus: Curivua., JGR III, 971; Stuart, f. 60S.

uncertiin

.

Asia: AMisus. Bean, Belletep, 20 (1950), pp. 213 f£f., pl.
1; Iaan & Hoscniraum, p. U6, no. 1; Verseule, p. 452

‘h
n




41.

G2.

43.

&
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Caria: Achacaca. §JIG, 2942b; lnan & Roseutaum, p. 46, no.
5; Vermeule, p. 477. The name is erased on this.

CaL1a: Apollonia tes Salbakes. L. Robert, La Carie II (19
o 270, 0. 150; Inan and Rosenbaum, pe U6, no.
6;Vermeule, p. 474.

-

Magnesia ad seandrusm. Inschraiften, no. 157. 1Inan and
Rusenpaax, p. 46, no. 8; .

Yy

Plsidia: Prostanna. SEG XVIII, 566. Inan and Eosenbaum,
p. 4o, no. 13; . A
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