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ABSTRACT 
" . 

the intention ot this thesis is to examine the image 

of Nero received from the early literary so~rces, in the 

context of bLS personal iconography. His sculpted ~ortraits 

and protl.le::; on the coinage contribute the lia jor part of the 

evidence. 

Ncrù i5 the only Roman emparor vhose appearance is 

docuaented iu cledr-cut stages fro, early childbood up to the 

time oi, his deatà. His l.mage as Emperor, primarily on the 

coinage, preSI:::Dts an unprecedented pt'e-occupa tion vith 

self-pt'opaganda. 

I~ the cout'se of this study it has beEn found that 

the docu.antation of almost all the sculpted Fortuits requires 

fut'tbet' work as does dnalysis of the coin portraits of tbe 

aiddle par~od. The problematic subject of wbether daanati2 ) 

!i.O[~~~ vas Jecreed for Neto also presents itself for further 

studJ. lnothûr aspect of Naro's principate under discussion is 

th~ si~nificance. of the radiate CLown, general1y associated 

vith a~otheo~Ls, but adopted hy Nero in his lifetime. 
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1\ RESUlJE 

v 

. L'objet fixe par Ilotre memoire e,st d'examiner lIimage 
C:"l' 

que se fais~~ent les auteurs)anciens du personnage Néron et 

reci 4e paie avec son ~conographie personelle. A cette fin la 

gr ande part de notre évidence est puisée de portraits 

(sc~lptéS) et profiles frapées sur les monnaies. 

N~ron est le seul emperuer romain dont l'apparence 

fut document~e Jês l'enfance jusqu'a sa mort. Par le biais de 

ces pièces donc, nous avons enstatez qU'il a vai t un grand 
, . 

p~nchant sans préc~dent pour la propagande de sa propre 

\ personna; dlautr~ part les sources littéraires témoignent de 

son désLC etfrénê à augmenter la faveur du peuple. 

Au cour de cette recherche nous avons découvert que 

la documentation des portraits sculptés nécessiteraït un 

travail plus détaillé de meDle en ce qui c,oncerne les piêces (de 

monnaie) de 1lét>oque raoyenne. 

du '. border l'intéressante guestion Nous avons aussi a 

à sa voir si Sâmnatig ra~mQr~2e lui fut 1 • 
vra~ellen t décretê. Nous 

avon~ touche enfin un autre sujet du principat de Néron: quel 

sens doit ou accorder a la couronne radiée qU'il eabrassa de ., 

son vivant mais qui en ce te.ps-l~ siqnifiait llapothéose? 
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INTIWDUCTION 

This thüsis grew out of the cataloguing of part of 
.: 

the ~cGi!l University Collection of Greek and Roman Coins. 1 

",as par-t1culdcly struck by, the -remar-kable seguence of Nero's 

portraits on bis coinage that records the successive changes in 

his cil-li!earance. ,There are, in fact, qui te clearly defined 

stages 1.n the por-tra i ts of; Nera, who r-uled for the 

compdr-dt1vely short pericd of less than 14 years and died 

befoce ü1s 31st birtbnay.l On the coin portraits of Nera these 

stages encompass the young boy adopted hy Claudius in A.D. 50, 

the accùssion portraits of A.O. 54. those of a steadily 

. " lIIatllc1ng -jouny emperer during the years A.D. 55 to 59, and the 

coar-ser- imag~ of A.D. 59 to 64. The latt€~ have been 

succinctly qescriDed as exhibiting "a greater thickening and 

heav iness of tlle facial fea tures." 2 The f ina.! coin images of 

A.D. 64 ta 66 vividly preserve this 'vile' eœperor, sa familiar 

to aIL. In arder to avoid confusion it is necessary ta point 

out that the classification of portraits above i5 only ronghlr 

approxiœate ta the system 1 am using, which is described in 

detail below (p. 2). 

The sculptured portraits or sculpted 4ep.licas, as 

they are freyuently te~med; follow approximately the same 

stages as the coin fortraits but start, with the depiction of 

(possibly) Nero, in A.D. q2. The scnlptur~s present a problell 

'-
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in that they ,ace not aIl certain identifications of Nero, and 

quite apart from Iater restorations, some of thec~eIl-kno~n old 

fa vour::l.tes diJt>ea.c to te the p"x:oducts of la tex: ti IDes. 

Documentation l.S no t aIvays complete fQr the sClllpted 

portraits, ~ut 1 am including aIl the likely and possible 
1 ~J 

Neros. ~ore work clearly needs ta be done in this area., '/' 

ln one ot the fe~ recent studies ot Neco' s 

portraiture on coins and related sculpted (Jort ra i ts , 

H.Hiesinger:: t>roposed five separate por::tr::ait types which 

appeacod ~n the course of years A.D. 51, 54, 55, 59, and A.D. 
b 

b~. He round, however, ther::e were three basic coiffure types 

cammon ta uoth coin portraits and sculptures and used the 

broader cate'jor::y ot tbese c'oiffure types. 3 Tbe f-resent tilesLs 

elllploys, Llasically, the three classifications used 

Uiesin'Jûr, i. €. 

1. Tue years A.D. q2 ta 59. 1 bave expanded Hiesinger's 
cdte~or1 of A.0.51 - 59 to include sculpted fortraits that 
may ~ul.te cODceivably be the 'baby' or 'child~ Hero. c 

II. The ye~rs A.U. 59 ta 6q. This period includes vhat 1 
describe as d type of 'transitional' coi~ fortrait which 
conforœs on the whole ta the sucond coiffure type but 

'exhibits lany variations in facial characteristics (not 
sufficiently stressed by Hiesinger). 

III. The years A.D. 64 ta 69. The 'transitional' type of coin 
portra4t wbich appeaLed pcrhaps in A.D. 62 and continued 
up ta A. D. 6S ~bv io usly fails within this perl.od tao." , 

This ganerai chrono.log ical se'que'nce of sculpted and coin 
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. portra~ts (in the for. cf appendices) viII also iOnclude the 

ex tan t tJ0rtr,ü t inscr ipt ions of Nero and bis portraits. ori 

cameos and gems. ThesE portrai t"s, too, lack sufficien t 

documentat~on aud"need mo~e study. Certain coin reverse types 

will he U3ea in addition ta the obverse (portrait) tYfest both 

ot .. hicn turùi.,h an gif iCÀ,â! commentary on. the man and his 

administ Cil. tion. l f~nd that in campar iSOll w i tb the other 

iconogrd~hical evidencu the coins, not surprisingly, reveal the , , 

.ost conceruiuy' Noro's persona. 

Further, l propose to dndlyse the portrdit types of 
0 

Hero, st 1: t: !,i.!:.;i n :J his extraordinary preoccu pa t io n vith self, 

evident iu the c<J.re, t"ken to portr<i.y hi;; chan ging physica r 

aspect. Turee chaFters of text . (arcanged in the salle 

chronoloJicdl se~uenca), and based on aspects of bis reign 

discussej LII ancient and llIodern (,litera r1 ~ources, will 

accompany the avpenjices. 

ir/e saall see bow ht:: vas educated, his various 

alibi tiou., or l'oses as artist aud" cbaciotee~, and lIost 

ill portan t.ly. toc illla ge of hi.self as a • di vine' llIonarch. This 

vas 3. .i.Lsplay ot vanity, unparalleled before and after Nero, to 

the detc~meut of the office of pr~nçeps. ( S ee Ch. 1 II, p. 89.), 

Tbe 'curious' documentation of Nero's transformation in bis . 
portraiturè ~s well expressed by V. Poulsen: 

Il nous pdrait cependant curieux qU'un art 
off~ciel du cour ait été autorisé <i. r~,ndre de 
cette manibre l'illlagE d'uo souverain en déchéance, 
lId.is dvU.;3' rencontrons ici justellent une des 
part~cularités d'un caractère co •• e ce~ui de 
Neron: la force de la vanité qui peut rendre digue 
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d'admiration et séduisante.la 
iaa~e reflétée far le miroir. 5 

, , 

.. 

plus repoussante 
\ 

13eto're pr:oœeding further, i t is necessary to detine 
\ 

the term ·~ma...[e· • 
...... ~ 

ln its broadest meaniny 'image' may 'be 

leEined ~s aU Lm~tation or representation of t4e external form 
, . 

of any object, but especially of a person. l t /Ua y be. a s ta tue, , 

effigy, ùr sculptured figurei a likeness, portrait, picture, 

carviuJ, or the like. Abstract~y it may mean 'appearance', 
• 

and 'likeness'. An image may also be a 

symbol, examule or type,_ and, figuratively speaking, may be 

in terpre ted as a conception, impr'ession or i dea. The mu.1 tifold 

Jlednin~s apply. Ln this' thesis since they inteL'relate pf) 

perfectly. On the one hand we viII examine the portrait 
\ 

represen ta tl,o~s ot N ero in terms of pnysical appearance, and on 

the other band, the symbols in the form of ~oin types. The 

coins dre ~articularly int~restin9 to st~dy in that the obverse 

portnits ;live an idea of Nero's physical appearance and t-lle 

sYlllbols .J.ssoc.1.é1teJ with it; the reveise types symbolise the , 

'impressioll l he ~ushed' to crea te. Both portrait images and 

symbols dia in forming an asseSsment of Nero's character and 

.... 

ln order to furtheL' clarify the approach taken in 

tnis tues~s, it is now necessary to define 'portrait'. A 

series of stdtelllents by Bernhard Schweitzer provides a useful / 

definition of the 'true' fortrait. 

« 

1) It œust refresent a definite person, 
l~~ing or oi the past, vith his definite 

" 

either 
hUllan 

'. 
,~ 
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t.raits. 2) The persen aust be represented in such 
a aanner that under no circuastances _can his 
i:ientity bt! confused vith th~t,. of sOlleone else. 
3) As a vork of drt, th~portl:ait lIust render the 
persoudl..l.ty, 1.. e. , the inner individualit y of the 
per30n represented 1.D his outer forll. 7 

Tlle, • true 1 portrai t usually eaerges vhen the tendency of t.he 

artist is tovdrd ci highly ~Fecific naturalisa in aIl >~s\ects of 
- .. ~-..... 

representation. 8 

It i5 generaIIy accepted that 0 naturalistic 
, 

representation vas at a peak during the Heronian period. The 

vall pain tiuys fI: 011 Fompeii a tt.est to the painters' 

ll,reoccutJdtilon with the natural appedrance of landséape, and 

freseo L ra J 11lents re.l:leet dccura tely observed de tails of na ture 

rendered 1.11 light 
., 

dlld shade. 9 MOI:cover, as f..l\. Sydenha. 

remaI:ks, III t is durlny the Nero peI:iod tuat the coins ai the 
1 

BOlllan Emf.i o:-e I:'cach their highest point of drtistic 

excellence." 10 fIe goes on to Sdy, "lie find, moreover, an 

illlportant departuI:'e ~n the art OL portraiture, inasmuch as the 

coins cecol"d Ule successive changes in Nero' s appearance froa 

the slen:iel" lad ot thirteen to the thick-set bEarded ~an of 

lIiddle dge." 1 1 

'lhe reign cf Nero is l,:ll"gely SeE:ll as representing a 
" 

separa te phase of Julio-Claudian art, the imferial imagery 

after A. D. bll »eing "beyond anything previously sanctioned foc 

the li V.l.D:J bead of the roman sta te. fi 12 Ja mes Breckenridge vievs 

this ~hdse dS lia tempoIar y aberration - like the elllpeI:'or 

hiasell:. !tu 1t 1.5 the tlamboyant HellenislI of the late phase of 

c 
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HeI:'o's portraLture .,bien gi~es rise to ttlis opinion .. Uowever, 

the appar~nt tJ.:uthfulness of the likeness WdS not t.:>tally 
> 

erased b y U.e l.de allsin':J l:iel.lenistic tünd~ncy, 1.. and thi s 

extI:'aoejl.nary st::r.lt..!> of Neconian poctl:aits hdS alway3 evoKed 

c~nsideraDlc COll!1Den t trom ltistoriaDs, numismatists, and art 

histor.uas. (See uy Dioliography belo ... ) 

It is thou<jht that' the eopeI:'oI:' l!eI:'sonal.L.y choze hl.S 

COLO typn.;i .lad dlthou9 h tht:ce.is no ancient vrl.tten evider.ce to 

defi ne t.ll2 d ù tL .. iLi t::i by- loi hich A ugustus a nd Lis 1.IUllec.ÎJ..a te 
-

successo['s produ.ceu COl.nage, "there is nothing to suggest tbat 

it vas [tat tvtdlly il. Augustus' ovn hands.".15 Ner::o l.nherl.ted 

this per~g,t.tlve, dllU S.lven his aLsorbing intE!rest .ln the dcts, 

it would be .:mcprislr.g if ne bad not peI:'sonally sllpervisE:ù- the 

mint of Rome. 16 while malu.n'.1 the 

coinage lllal.e oecJ.utiial llel.o aiso Iilade it less valud"le .rith his 
'" 

.. ell kUOWll œonetar-y reform,l 7 - a subject which has provoked a 

certain dlDount or controversy ( see ch. III, p. 72 below) • 

Certainly a llew depatt ure l.n portI:'aitl,lre ~s in tht: evidence af 

Nero 9row in\) up over a perio d of t~me 

howevt:I:, although a ne", departure in ..cainage Ilay be 

detectej in the enôeI,ce of Nera groliiny up over a ~eriod of 

Heco (see tJ.le':Je S litove), it- cannot be sllggested that 

cantroll.ed the ml.nt a s saon as his first fortraits appeared. 

Agcippina must have exerh:(i a cOllsiclerable influence a t the 

Uae wuen Nero' s portrait ellerged on the imFedal cainage in 

A. D. 51, coinciding lIlith his attainllent ot leyai majority, a 

c 

" 

p 

. , 
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• yeac artez; ni;.; ..lJ">l-tior. by ClaudJ.us ($ûe Ch.I, p.22helow). On 

bccoming ~mt'èroc l.n 0ctol€c A. D. 54, he lias tleficted on the 

coins Wltû !ii!.> lllotller Agrii-pioa. - At fir:st i\.gr:iPFiud appears in 

ail e~u;ll.ii e!:'olllinp.ll t pùsition; she and her ycung son, the 

EIDi-'t?ror:, ic..\.ce eà.ch oth erG B y iL. D. 55 -Agr ip~in<.l ls I:'eleld ted to 

second t'L.tee, bchu.d Ncro, and soon t'lisdPfleaI.:S fccm nis coins 

a1to'.lether (Ste Ch.l,p. 27 below). 
\ 

Tuc carly CoiIl'lortrdits of tleco present '.luite an 
o 

a~rce3LJlè face. accor:-cling ta C. Nevecoff, durin..j the 

yéars A. LJ. :"0 ta 59 the dI.lt.;atic encŒdcter of the yOllng ElÙpèrctr 

i~ a lrc:l<ly n0t~ce.3. b le: 

Tllc coutil, t~yht 1y .closeJ, ls SOl!lewhdt deforLle~ 
lut.) d~ sucer. 'Ihe l·lay of li':Jht -and shade in the 
Diod~ll~H::J JlvGS a d.1sturvl.n':l o.s!-,ect ta the face 
ar.d ledv0s ë1!\ iJllrH~SSl.On of unwholcsomcness. 
Gli.i1cded dllJ. lilot.jse, Ner:o' s eyes look out from 
unlec tnel.r hedvy bro\-':::; afiJ slôollen lirls. 1 8 

tiI.tez: the brutdl ourder of his lIlotller: in A.D. 59, a 

new portra1-t tïP~ (oi Nere) af-!,cars. !pdr:t fLarn the tltickeuing 

iedt ur es, t ue ElJp~L or is por: trayed with a new cO.lffure w~tich is 

t J b ee O~ e ex dS ~ e 1:' Cl t E d in A. 1:. 6 ~ • The hair is drranged rdther 

aLti Ëlcii1.1.. i HI s ty ll.'S8Ù ro w s of CUl' ls 30mewha t Apolline ,. in 

L.lshlon ot a.u dUI:iga. 

lt is sare t.o dSS-l::lC t!1dt ?lcr:o could now induiS'" himself as the 

Aitt-l" tilt. death of ,'\grippind, Ner:o did, in fact, 

mdkt' nis t:1.t it ,..1~ !;'E.c.J.t..llice as a chdrioteL"I:, in the ~dldce 

the ~J!Y~.l2.1iç! in A. D. 59; where he 

< 
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~n.v<.1.tcl}· 01, stcLye as a lyrc~t>layer in Apalline 

dress, dlh,lduoed by h~s cew 1y organist."d -][Otl L, cf SUi,~()rtcrs, 

Surloundt:d by these youn:J hom:w knight.s, lierù .. 
cusheJ tne y0Un] illCû and women of the dristocr~~y into the 

t'Neronian society" a combina tion of court, academ y and 

pciv.J.te c.i.uu.19 r<lCl.tùs (Ann. 15) says~ "'l'hey gdVE opport.unity 

f:lL deudUchery dnd neVI?r .. ere the alI:"eady corrl,jFt maraIs 50 

suL:nE:I:'geJ. Dy_- wickeo desir€s as in that overf 10\0 of filth." 

lt ~s ,,'lt}; thE adoi?tion of a nC>l FOI:'tI:'ait type, 

sontetime ..l1.ter- A.D. 6Q, that the image of lH~I:"O, fdshioneJ. aiter 

tne pOI:"tralt:.:; of !Iellenistic royalty, tdkes or. an eXFréssion of 

be cùllS.l. àered the Emperor' s 'li v in';} arotheosis'. 2 CL 

His cOl.'ift:I:"e beCOlacs f.lore oVer5tdtcd, l.n thdt. the front cow of 

curls PX t 2ItL!S <.lcros::: the t:oL-head in d cor.tir.uous parallel 

seLies, l.:iCl\.l.lI'J tHe [:ctct.l.l1'.;) oveI:" t.he right cy€. presEcve!.l in the 

A. D. Tnls is the style, in all l>robability, 

referr:cù LO Ly Suetonius 51 ) as "coma in '.1Ladus 

f::>ri'13.td."21 l'he halL on the necle is longer ,llld somewhat untidy. 

Along Wl. th the 'crest' oi cu I:"1s on the forehead, dll upllard gaze 

reminl-S;:;~lLt ur .\1exandec may be discerned.. Nero has adopted as 

persondl aLlrl.butes the aeqi,2 d:-.d radiate crown (la ter- used by 

VeSi-dSl.dU <utd f::'ver:y EWl:-1cr-cr afteL hilll) .. 22 

.; 
il !.>pu.:i.ll association betW€.Cll Nero anJ thE god Apo1l6,e 

is inJl.c:it(!d !ilOr.'\.} t r:é1.n cver. After the 'Jr8éi t tire or h orne in 

gI:dud rcvllilJl.ng-l->L"oC}I:illallle and, in 

an en1e,lVou .. ' tù ùeJ.uLifj the wor:-lù, launch<:\.l the creatr"Oll of 
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his ~!~~ ly,ea, lIar.kio';j the ren~val of the 'Golden Age'. A 

great statue, ~~rportedly of Apolla-Helios, perhaps copied 

aiter the ~(),lOS.3Us cf Rhodes, s1:ood at the entcancè to the 

Golden H .luse. Ihe visit cf Tiridates in A.D. b6 ~as an ocasion 

of untulj b~8njour (and cne of Nero's diplomatie vietocies-

the dooI:'s of the temph. of Janus vere closed). Tiridates 

aeceptcJ lus coyal diadem frem Neco under the sign of the sun. 

Dio (6l,v) SdyS dO Jwning vas stretched over the proceedingS: 

and in the :uddle, vi t.h golden stars gleaming about him, vas 

Nero-Apollo dcivin.; a chariot. The Armenian king compares Nero 

to the sun god oi thE Per!3ians (Dio 62,~). 

Momi~liano remarks: ~ 

T~e lord of the vorld no~ œade ready, after tlese 
cerewoni~s at Rome, to yive defin~te convincing 
pcoof oÏ his ma jesty, for aiter such a prelude he 
aust astonish men by his acts, and now he vas in a 
state of riiind te do 50." The liberation of Greece, 
the a:Jierc~n'j or the 1 sthm us of Corin th, not to 
mention drtistic and a thletic exhibitions at the 
~ost ~~portant centrEs - for this third item vas 
as iœ~ortant te Nero's mind as the other two­
vel:"e only to be the first .lets of this 
ent~pLise. 23 

At the Istlllüan games OD 28 llovellber Â.D. ~66, Heco announced 

the gitt ot lreeùom to thE -Greeks. His speech-is preserved in 

the ACL~a~hia~ inseript~on, and he is hailed as the n~02 

Nero of cour se 'von' all the prizes a t the galles and 

tr ied to vil:>e 0 ut· the _memo ry of all other victors by ha. ving 

their sta.tues destroyeù and his ovn ecected. He believed his 

artistic successes were SUFerior to ailitary successes (see 

, -, 
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Ch. Il, !JtJ. 51-53). suetonius ("erg 43.2) tells us that vhen 

news ,of revùlts came he planned to present hiaself unarmed 

before tae troops and ta si.ply veep. . He pcoposed to '5in9 a 

hymn of v1ctory When his sadness bad caused them to repent. 

l"urtherm~re, carts were to be mdde in place of artill~ry ta 

carry th~ organs whose music would accomfany his s1091n9_ 

certainly the coin portraits of these later yeaes reflect this 

ex:trava.jan t, lCjeneI:ate, and hopelessly vain em perore Probably 

not a lLttle mad, and diseased, vearing the radiate crown of 

Apollo and lh~ d~gis of Zeus, Herols image remains preserved on 
• 

,his eoinaye, the features engulfed in the massive bult of his 

hedd and necK. 

Please note that thE style standards followed in this thesis 

ace those recoillnended in l1il Hahdbook lli writers. ed. J. 

:;ibaldi & w. s.' Aehtent. New Yock: MLA, 1980. 

." . 
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NOTES 

..... , 

1 On the hm·:]th of Nere' s reign, see K.R. BJ:adl€y, .âY.tlQ.niu~! 

2 

4 

6 

!d:,tfi Q.t. ~f.Qt (Bcuxelles, 1978), pp. 292-93; B.W. Reece, 
"The Date of ~e.ro·s Death," .fuIf, 90 (1969) 1 72 ff. 

Ulrich 'loi. Hiesinger, "The Portraits of Nero," UA, 7'1 
(1975), 119.. Neco' s chaoging fea tures of this period are 
dcscril:Jed. ir, more lurid terILs Ly o. N~véroff (see t'age 6 
bèlow and n.18). A. Hekler, in li~~~~ ~QQ ~âE igr!Iài1§, 
(Londou, 1912.), p. nx Il, says, "The sensual tulluess of 
the iace, and the puIfy modelling with its suggestion of 
ddI:1\. r!dssions •••• a.nd" thE: thick. pursed lips betray a 
diseased ima~ ina tian and sec ret lusts." "agn Poulsen 
comments pn the .:iame }Jcriod, in 1Q§ POJ;traits !lQlD.U!!.§., II 

- (Copenhil:)en, 1962), f. 33, nOn n'a pas l;csoin oe 511eton OU 
Tacite floue conprendre 'lue cet homme a subi une profonde 
tNnsforma tion, f cai-Fan te dans le mau vais sens. n (Even 
qul. ... e sensible wJ:it€I.r.; tend to I:èetot'ise wh~n it comes to 
Nero. ) 

fi ies~Il';je(, .21:- 11.4.=24. E. !I.. SytlenhaI!" s much ear lier 
definitiH' study. lllg Co'il1à9.~ Qi. full.Q, (London, 1920). 
also present€d three chrocological periode. 1. A. D. 
5 1- 54 , l l • A • D. 5 4- 6 3 a fi d III. A • D. 6 3- b 8 • He 11 as 
~uideli hy st Y le of for trai tur:-€, reveCSe s ubjects and, in 
the case of the 9 ol~ a nd sil ver, weigllts. 

Refar ta Appelld~x II-Coins, (commentary) on tJ.144. The 
poctL.lits .. .hich l terlll 'transitional' withio period Lr and 
III, cl.€:dL-ly n€<:Q more study. 

Pdrt ot tne title ter this thesis" "The IllIa.;e of Nero," 
WdS 5u9]0sted Ly Ian"Carcddice of the British Museum coin 
ROvlll, ()cca.3~()ncd in tur t1 by the r1useum' s reCtO t exhibi tion 
"IlugE: of Augustus", (1981). The addition of 
"Contea:.porax: i ]eon oyraphy," was SU9-josteci by Pcof. J. 
M.Fosst..:j uf tilE; Classics Department dt i'lcGill University. 

t 
~ ,., 

'1 
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7 B. V. üothœer, ,gïPtian gculElyre 
I!. ~. 12 A· J2. ill, (Brookl yn" 
(This i5 his translation iro. B. 
f.su;t;l:lllqgs!::" (Copenhaqen, 1957). 

12 

2L the ~ feriQd: 700 
N. J., 1960), p. 111. 

Schveitzer's ~ciecpiscbe 

• Jailes Dreckenridye., likenese., (Evanston, Ill., 1968)., p. 
7. 

9 Tue Jcù" or ornamental, Style featured vall frescoes vith 
brill.iantly executed naturalistic detc1ils. (For a typical 
ex_:ùp!e sea [1. Von Heintze., Roman AU, (London, 1911), p. 
126, fiJ. 111.} 

lOS y je n ad lB , P • J '1 • 

11 Sydenhaa, p. 3'1. See a1so Breckenridge, LikE9~s§" !J. 488, : 
and Richard BrHUant, i2!l!! Ml fi:.2.! tbe R!H!UQ1~c !::Q 
~g9.2L1ati!!..2 (N. 1., 1914)., p. 178. (Brilliant is accurate 
on iconol}ra phical details, but careless regarding 
histocLcal facts. He says that Hero vas assassinated and 
his monuaents destroyed.) 

lZ Uiesiu<jec, p. 121. 

13 

14 

ia.as BrecKenr idge, "I.perial portrait ure," INRY,. Vol. II, 
1'7 • .2 (1 ~ cl 1), p. 488. 

It lust he kept in .1nd that although a Farticular kind of 
recilisw or verisl, developed in Ro.an Republican ti.es, 
ruler-p~rtraitute really had its beginnings in the 
coin-!Jortr4its of Hellenistic aonarchs, which in turn 
deriv&d troll the early persian coina.ge. It is a very 
co.pl~cated subject to go into and not p~operly vitbin the 
range of this thesis. There are many reference works 
vhicil discilss .Ithe realistïc co.ponent of Hel.lenistic 
portraiture, and the source~ for Roœan reaIis.. On the 
develoVœent, of coin portraiture, vithin the context of 
which Nero's pottrait eYoly~d, ~ee in particular, J. 8. c. 
T~ynbee's &Q'AP Ui§~ori~ i2ktrai~§, Ithaca, N. Y •• 1978, 
Dre;Àen~id<je's JeiIU;)"§§~, Si. 1 . .l. ,bn"ill"" "2bservlSii.2IUi 
SU! i211.Q: f~'t'titg,C.".iJl l.ItOlyS, ll" (Jill), Jl.Q. !~!-§~, 
lag Jean, Babelon, ~ PortrAit ~ l'IRti9uit~ aprê§ ~ 
A.21UlÙ~" (paris, 195Q) 

----------------------------~-----
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.. 
c. tl. V.Sutherland, 1l!~ EmpefQI ~lli! !h~ ~oini!gg. (London, 
l~Ho), p. n; See al~o S. Walker and A. Burnett, Image 2Î 
!g,g,!!§!:.l:!§ (Laurion, 1581), pp. 2.1-28, and m, Vol. 1, p.3'1 
, "His tl0ctcdi t forms the invd.riable obverse.!!Ag tne coioâ 
Egfgb: 1Q !lQ !!uthocity ,tut h!.!!!.2c1f" (BY emphasis). 

16 SyJ.t!nham, fi. 34. 

17 Ted 5ch Wdrz, "Nera' s Coins Hide Luc id Tale ta iid.tch the 
Wo['st uf Ficticn," "'orld coin Ne.!!§, 9 Dec. 1975,. p. 76. 
Oespitû the 'lurid' title,-Mr: Schvarz makes so~e accu rate 
observations. , 

18 N~vèrùif,.t;J. dl, (my translation). 

1~ G~ Chacles Picard, !Qg~~ àQQ ~g~Q (London, 1966), p. 
13tl. 

20 Uie.:iinljer', p.121 • 

22 Jç~n bdb~lun, ~ gQf!~it, p. l1a. Curiously enough there 
does ll0t dV~~dr ta te a. clear-cut tradition of the 
deifJc~tion ut Hellen~stic IDonarchs h~vin9 bean slmbolised 
on the coi~l~e by the radiatc crown. Appearances vere 
qulte spucd,aic as cvidenced on the coinage of the 
Pto~eruLe~1 etc. On the Romdn coinage, the radiate crown 
is yen0':dl.L y a .szQcia ted w ith the a potheosis or bodily 
assum~tion uf the later Romari emperocs. Regdcding Nero's 
~deccs50cS, Julius Caesat and Augustus did appear vith 
the r~d~lt~ crown (postltumously) on the coinage. 
Uuwevev~~, tnere is a possihility that Caesar was granted 
tüe rL~ùt to W~4r it in his lifetime. Tiberius was not 
furtrdyud Jith rddiate crown on the coinage of Rome but he 
diti a~pudr with it on the coinage of Egypt. Gaius was 
sdid tu ualle lri~J it on in private, dod Claudius appeared 
r.iJ.lJ.tf.:: in Gta tues but not on the I\oIDdn coinaye. The 
~u3~tLon Ji pcli~y concernin~ the raJiate CrOJfi is 
oovluuslj v~ri unccctain. The whole subject nccds a 
fUl:tJlCI: 3t llif on its uwn. The only '1enecal work, to date, 
i3 Il. l'. ~'J[,dn'.1e's, Apoth~2is iu AnciglÙ gQrtraitur~, 
J~lu ~ ~dillOrid~~,. Hass., 1947. Saul Weinstock,. in Divus 
J.!!!iy.-:!, (Oxford, 1972), has a' great deal to Sdy 011 

clpvtneo~is it.s rela tE:d sy;avolisrn, but mostly in connection 
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. 
Z~ A. !'tomLJliclno, ill, Vol. X, Ch. 22, (Cambridge, 1934), p. 

735. 

Z4 lfi, Vol_" VII, nc. 2713:: Dessau. no. 8794 = Dittenber<jer, 
no. d 14. (See also Ch. III, 'p. 87 of this thesis.) D The 
prominenc2 of Hêlios or "Sol" in the Roman Empire clearly 
haj its start durin~ the reign of Nero, altbouyh this 
edrly sywoolis~ does not have the r~ligious associations 
of the later emferors. According to G. Karl Galinsky, in 
tlAen~ds' .tnvoca tion of Sol (Aeneid, XII, 176), fi lli, 90 
(19b9), U5J-5R, Sol tiyures ln the ancestry of the Latins. 

cS , fi!i 
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CUAPTUt l - A.D. 42-59 .. 

A. D. 42- 59 

Th~re i3 a con~iderable number of 'royal' children 

represeg~à in the Roman sculpture ot the Julio-Cldudian 

periode Jut::! of the most cutstanding eXdÔllples is the Ara Pacis 

A~qU5t~~ waece, on the south fr:ie2~, three t09a~d children 

stroll dlon4 w4th their eIders. Opinions differ as to their 

identit~e~. A rec~nt protcsal suygests thdt the two boys vere 

direct iorabear:3 of Oero. The s~allcst boy vas Nero's 

yrdndfather Ger~anicus, ana the tvo children behind hig ~n the 

procession b..lve b~eJ1 identified as Norois .tathec DO"lIlitius and 

his aunt Do~it~d.' A Idter sculpture in the round portrdYs 

Messalina ~~th t~~ infant Dritannic~s in her: arms. 2 On a ca~eo 

-portr3it, Med3ali~a 1s presented vith tvo co~nucopiae, out of 
, 
which uuJ Britannicus and his sister Octavia;3 and, in a final 

vell kno~n exawple, the boy Caligula, dr:essed in ~ilitary garb, 

may be ~etccted in the G~Eat paris Cameo •• 

On the cainage, august~s ~resente~ bis two granJsons, 
. 

Clius allJ .L.1cius, and th~ title Qrinc~E2§ ~ntutis"at-''pears 

for the tirst time, 5 'echoin~ Augustus ' dynastie ambitions. A 

s~st erti us vf T i02[" ius. SllOW s the same dynasti chope wi th i ts 

~everse tyre JU~Lcting th~ two sons of Drusus and Livilla. 6 

1Re next 'royal' child on the coiDa~e 15 Nera, a year aiter his 
,,/~'-

'5 
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éijoption Dy ClaudLUS.7 Britannicus,toO', makes bis appearance" 

on the coin~ge,8 but N~IO'S image saon comes ta predoœinate , 

over that ùt youn~ BLitannicus. 

Before ']Oi11g cn to discuss the youny Nero· 5 

portra~ture on coins and the sculpted replicas linked ta them, 

ve shall exa~ine thE sculptures vhlch may he said to portray 

the cbill Nera. Sculpted fortraits oi young princes abound in 

the perioà under d~scussion; some are ident~fied as Nero vith a 

good dedl of c~ctainty and others with a rdth9r consideraole 

a.oant of conJecture. ilo~ever, an image of the ehlid Reid can 

be for~èd trom.what we kncw ot bistory dnd what these selected 

portraits reveal. 

Un~uestionaDly the scul~ted liKenesses , or replicas 

of Nero dated to the years between A.D. 51 and 59, reflect 

conte.pocarl coin fortraits, as do the later sculptures 

(A.D.60-&8) • Tuere are no very early coifi portrdits 
'l 

to help 

verify the images vbich aight reFresent the "Baby Nero", 

h?wever, following the precedent of C. Vecaeule 9, and others . 
'1' 

before n~lll, a certain allouDt of 'informed imagination' IBust be 

applied wben l.nterpretiug some of the sculptural iconoqraphy of 

small children. witb the evidence of so lIuch c hi Id iJortrai ture 

(i.per~al childcen and otber~) in the Julio-Claudian period, it 
l 

cannot be dùuoted that the child Nera 'had bis portrait done'. 

Why shouli uot SOllie of t bese extan t portraits represent "Baby 

liera"? 

III illagining tbe relief head of a child of five, 

( 
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representLng Ne[o as a so~ewhat spoiled, petulant, and hauqhty 

ch ild, 10 110.2, fig. 1), Vermeule 

con t radict~ the ev idence of the Il Adopt ion l'y fC" liero dS, a boy 

ot about twelve in 'the "ltdoft:Lon TYfe" coin' portrait, created 

before A. D., 51. The latter ~ortrait reveals a' very 

pleasdllt-fùced youth (Af.FE:ndix II Nos. 1 and 2, Plate IX, 

Fig.l, Plate X, Fig.1) ~ Indeed, aIL the "Heir: Appar:ent lt type 

of coin portraits develo{-ed be,tveen A.D. 51 and 54, reflec.t 

this plDdsing youth. Ihe sculptures assigned to these periods, 

on the othee hdnd, €.chibit a rathee haughty look (Appendix l, 

Nos. 7 alld ti, Fi<js. 4 & 1). This discrepancy could be 

expldined in ~wo ways. E i thE::r the die eng r:a vers were not 

instructcd to 'go aiter' an accurate likeness, or 
\ 

profile 

lJortra~ts of young persons ca,nnot reveal as mu~h ot the 

subjoct' s ~ndL'actcr as d .sculpture 
. \ 

1n the round. ll Uovever~ as 

.r 
the' sui>ject 9[010':5 older and certain strong charcJ.cteListics 

• 
develop, a Ij.l"'eat deal more can be portrayeù by" a t-[ofile. Th.e 

coin portraits of N~[o as he 'matures' ~rc prime examples of an 

expositioll of ch.iracter \l'hich almo5t amounts to' a car:icatul:e of 

that persoll (Set>. chaiter III, p. 73). 

An E::xcepticn is the 'modern' Ny Caelsberg sculpted 

hedd oi a small cllild (lIPF4hdix l, No. 4, Fig. 5), which is 

close tu ~ ca~icQtul8 ot what we expect the emferor Nero to 

have lookLd li~e at an ea~iy age rossibly at atout six years 

of a~e. 'ftAi:! ndief head mcntl.oncd above (Fi-].l) , perhaps, .in 

the mdfiuer ul ruany ~rovi~cial works has a rather exaggerated 
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.look' of • royal petulance', tut at least. it ls ~uthentically of 

the periode The Barracco bead (Appendix l, No. 3, Fig. 3 ) is 

pl' abably tao ,prett y ta he 0 ur boy- There remains the ,bronz e 

head of a child in the r.ettopolitan Museum of Art, New York 
1 

. (App~rr-diJ( l,' No. 1, r'ig.2 which appears to be a most 

reasoRdble choice for the small Nero; thi~ is a ver y 

self-colltainecl littlE: boy. 'i 1 am reminded of certain bcight, 

~aucy five jcar olds who attend private kindergarten these days 

~ the1 usudl~y ~ome fram single parent fam~lies. To judge from 

photographs taken Lrom similar- angles, the bronze head 

resembles the Parma and Louvre togate statues of Nero at about 

twelve ta thirteen years of age (Appendix 1, Nos. 8 & 7, fiys. 

7 & 4). The bronze head could vey weIl be preceded by the 

relief beaa mention~d above (No.2). Judging from a rather pOOl' 

photograpa only, tlle Uermitqge camee (Appendix III, No.4, Fig.S 

also looks J.ike an iroperious young Nero of this Feriod. 

Let us take a bcief glance a t Nera' s life and 

-education ducinJ these early years, according to the h~storical 

sources dnd th~ vdricus interpretations of these sources. 

Neco vas bot"n just at sllu-rise, on the 15th December 
\ . 

A.D.37. 12 Accot"j~ng tu Suetonius (~.[Q 6,1) he vas tOllched by 

the rays 01 the suu aImcst before he could be laid on the 

ground. This passage lIigJJt also be transla ted 'l'so that he va:s--

touched hy the ~ays cf the sun before the earth was touched. '11 3 

The omen is somewhat different in Dio (61,2,1); the light 

surrounding the fnfaDt is supernatural. 1 • One may he sure that 
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tllÏs stury was reFeateàl}' r~lated to Nere throughout his 

-.ehildhooù, yiv~n':l him, per:haps, an exalt_ed idea of bis 'divine' 

star t in .L:tte. An dst.cologer connected this \Ii th 0 theI' signs 

and prop nesied U.'-i t Nero wou id l'ule -and Ir. urder h is ~othec, and 

she," "so bel"ait of S€IlSe" cried out: fiLet him kill me, only let 

hi m t'U le ! Il This statement at --t.he most, 

guaran tecd ;lis Ll::coming a li 11er, and at the least, imbued lïim 

vith an ovar~~wl~i~g Gense of fear and irrationality whicb made 

tbemselvds mauifest later in his life ~hen he haa te cope vith 

the reality ùi b~ing ruler. Nor vould ~~_~~""tiorr--- of 

Nero's f:ltller, Domitius, tlldt "It -ts imposs~bfe fOI: an}' good 
• > 

man to Le ,Srrufl<j frcru-m-e and "this woman,," (Dio 6li,2,3-4) have 

helped. in thè~<:>àcvelo l-men t of Nera r s chaI:'ac ter. 

Ttle Empecor Nero was the first ellll-eror wno, atter' a 

numbec of yeaes of sp8cif~c preparation for the principa~e, 

aotually reach~d. the thr-one. 15 This FL"C}.laraticn wauld date tram 
-<.-", 

th~ time'~f 4~ripplnd's malriaye ta Claudius early. in A.D.~9,1~ 

a1thollgh ii th~ a'ürolcgerts pr:~diction, dnd Agrip~ina's 

reactian~ related alove, are held to be true, she Tlad thi s 

office in 1û1.11d froll the G1cment he was barn. one must reUlember 

that thel(~ lias lIU leyal L€dSOn LaLTiUy llie succes.sion of Nera, 

I:ather- tlldll BrItdI.nicus, Claudius' leqitimdte Don by Nessalina 
~ 

- ail adVdnta'Je ~OO!l ta be null.l.tied by Mcssalina's death. 17 At 
r, 

this st .... ~~.1..n tl..;! F.m[iI:e "th:eI:e was 11'0 filCed or t..vell gellerally 

"recoqll~St..'J z:ul~ :Jr ::uccession withiu the irnperLtl falllily.fl18 

'. 

l' d 
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aellber s of thE:: rulin:l class kho might quite .. reasonably haYé 

be'ën reyarded as po't€ntia'l rivaIs to the throne. 19 

Althou~èt "the very Edrliest years of Lucius DOlll.itius 

AhenobdrbJs mai' not, ha ve given a hl. nt of tue fosi tiOD tha t ta te 

had in staCE: toc hilk, thdt circumstance !Jas ceme-:lied whetl his 

.othe r lias cecal1ed from €xile UPOII the succE;ssioIl oi Claudius 

in A.D.41. Lucius, or Nero, was then fOl1r years oid. It is 

generally a~reeJ thdt he was tnrce yeacs oid when his fathec 

died, and then, since bis lDother had been exiled, he was put in 

the ca re of his pd te [Dal. aun t Domi t ia Le pida. suetonius (~2. 

6,3) d(::Ül.'1hts in the story that the young Nero lid::> in actual 

vant at tile nouse of his aunt, dnd" that she entru!'ited lam to 

the Cdre ot Ci bdrtec and a dancer, engaged as E,ldeda9,0gi. 

NerJ' s stdy vl.th his aunt could Ilot have been ver:y lon'j, if we 

accept the ddte for his fathec' Sc. death to have LE€n l:etlleen t5 

Decemb..:[' A~ D. 40 (Ne!...c· s thicd birtnday) dnd 24 January A. D. 41 

(the EmpecoI:" Gdius' dea tb) • AgCl"p'p~na' Wd5 back shortly aftel. 

c that datG.zo llith the r€storation of his fdther's praperty 

-
(most_ot wnien ndd Led tl:e <jI:"eed of Gaius) tfre }oung prince's 

fortunes ~m~roved_ Ag r ippina soon aldr::-r ied thE extrellèly 

vealthy an~ l.nf~ue~tl.a~ Passienus Crispus, and Nera lIost 

certainly then beJan a life of indulgence and lUlury close to 

the court. 

Lr~spus, very conveniently, died SOAEtillle between 

A.D. ~" and leav ing bis fortune ta -, Agriffina and,Hero. 

Betveen the d'leS, of four and eleven i t :LS lIlost likel y Nero had 

------------------------.. --------------~------~~----~~~--.--~--------------------
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Anicetus dn<Ï Ber'tilos fer p~edagg9'i, Beryllus Iater oecaae' 

Nèro's s~.::&:etary- for Greek ~pistIes" Anicetus, ccming to hate 

and be h.lted hy At)rippina, "became Merols chief instrullent in 

aatriclue." 22 l t was llIoLably dfter PassLt:::I?-.!lS 1 dedth that 

Asc:>nius L.liJeo, a lDan cf ~he highest rank, b€:call1e tutor or 

9~ardiau ta N~ro.2J Nera undoubtedly ceceived the formaI 

educati:>n beüttiny a .Roman child of ttle nobility during these 

year-s. H.L:.i llI:st puolic aI-pear-ance was in A.D. 41, Wnen he 

pdcticl.pdted 1ll the "Tr-oy Pageant n along with the youn<jer- boy, 

BritdDulCUS.24 TdCitus <m. 11,12) says the grEater- applause 

received Dl tlle y0unc; Nere was regarrled as frofhetic and notes 

thn Ul.S l).)Juldcity llliiS an intleritance tram Germanicus, oi whOll 

he was the vulj" !:iurviving mal~ descendant. Pit Y vas 

illcreasJ.IiJ4y felt for his mother, awinq to her persecution by 

ftessdl.l.Il:1 .. rleldtin'1 d star-}' thdt serfents had watched aver 

Nero iu ~s lDtdllCy, Tacltus (!!!!l- 11, 12) aiso notes that 

~ero "wu,) WdS not over aodest" used to say that jus,t oue had 

been seea...25 

1 vould suggest tbat the aarble he ad in tbe Cabinet 

des P1edallles (Appendix l, No.6, Fig. 10) vith its bayish grace 

and earnest look, repre sen t 5 Nera a t this sta ge in - his ~ite. 

The 10l1ng prince IU5t certainly have been attractive in 

appearan~e, and elldu~ed with considerable chara, to merit his 

po~ulariti vith the peoFle, in addition ta being 'heu to the 

p~pularity OL Germanicus. 

Agr~ppiad's hopes for Hero vere fuIt illed vhen 

< 

, , 
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l'lessal1Ji<i Lrought atout her ovn ruin in A. D. 48,_ and aDy 

advantage tir1tannicus might have had ovec Ne~o vas soon 

nu 11 if1ed lJ y his mothe r l s di sgl'a ce. 26 "l.th Messalina out of the 

vay, Agrippl.Da. d vi.} for J.:l0wer, and support€:d by the 

influeutl.al secretary Lfg!lonibu2L pallas, married Claudius où 

New Ye3.r-·s Day A.L. 49. 27 As Empress, she engaged the 

well-kni)wn Luciu's Annae,us Seneca to tutoc Nera: "Seneca vas 

aiso ta t'r:t::!~i1re the ,Sena tE to dccept Nero, whEn tlle time shauld 

come, as tilt! ne. f!;:,l:l1ceE§.1I 26 pressure ... as then put on 

Claudius ta adopt the toy; t he date of the adoption vas 
o 

Februarj 2~ A.D. 50. NEr:o was then twelve years old. (See 

note 7) 

Ille tv~ate statues in the Louvre and Parma (mention.ed 

above t'. 1 tI) Lepresent Nero at the time of his adcption. These 

images ace ab fi ta toe la te r partrai ts and rela te t.o th.e coi n 

partra1ts uf A. D. !:1. Ho wever, the presence of d bulla, 

included 1u the costume af these ident.ic,;ü tagate portraits, 
~ 

dd tes tha:n Just pn.or ta A~.D. 51. U. Hiesin ger not.es that the 

Louwre e~am~le part~c~larly~ "demonstrates, as the coin images 

do not, witL waat clarity and consistency Nero's ~hysical and 
, 

temperclme:l tal characteristics vere 'already formula ted in his 

edcliest rei'resentations."29 The young Loy stands confident in 

bis PI' iv ilege, possiOl y cath er sllug. Coached by his dominee I:ing . ~ 

.oth.er and clever tl! t.OIS, t.Ile young Nera stands ready to 

rhetorise Lor Seneca, or ferhaps, ta thdnk Claudius for his 

good fortune. 
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In A.D. 51 Nera assumed the ~ 9'i1'i1is, 

12~41), a decisive stage in h~s 

--advancemenl. He now begdn public apfea1'ances, "as a ~ember of 

the ~r~~ ~~~~~~ dnd Ecince~s iuvent~i§; moreover, he vas 

dcsi~nated consul tcr his tventieth year (in A.O. 57), and 

granted ~oconsular~ illlkerium extra y!':~ immediately."30 

Donatives vere made ta the praetorians and a con9~arium ta the 

people in JJero's name. These honours -vere uopl:€cedented and 

aarked the acceptance of Nero by Claudius, the senate, the 

Praetor-i:lll G<Jdrd, anè the people, as heir-apparent. 31 "At games 

held iD the circus he vas allowed ta attract popular attention 
1 ""' 

by weariu':1 tr~uJlpndl robes, wherêas Britannicus ~as dressed' as 

a minor ••• so the crovd could deduce their contrasted destinies" 

(Iac. ~~~. lL,41). This passage vould certainly sU9gest that 

Nero 1.S a more likely choice for some of tue sta tues, formerly 

identiLi~J dS Bcitannicus as the younger boy hy now vas 

eclipsej. Nero VdS co-opted dt this time' as a llIember of aIL 

the priestly colleges, an honaur among the mdny cOlllaeaorated on 

coins ot Cia~dius. 

NeLv's portrait ap~ears on the obverse of these 

coins, "drel:il:icd in' a lIili tary cloak with regular, gener~lised 

features thdt sug<Jest little of his adult appea&ance. "32 (See 

lppendu: II, 1-. os. 1 f; 2, fig. 1). The Œdrble heads in the Ry 

Carlsber~ are likevise ~leasant portraits (Appendix l, 80s.9 

and 10). -- The DetrcLt togate statlle (App_endix l, No.. 12 , 
Fig.11) expresses perfectJ.y" wi th its air of self-assurance, 

",' 

'\ 
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the deœe~nour of the 'Heir-Apparent' in about A.D. 52. 

5011etiae in the r-eriod betwcen A.D. 51 and 53, Hero's 

tr~ining by Senec~ was put into effect in the 'fluent' speeches 

~e delivared (locally) for the citizens of Bononia, Ilium, and 

Rhodes. 33 ~.P.o. Horford says the choice of these coaaunities 

vas sh~ewù: Nero WdS car~yin9 out bis dut Y as ES!conus for 

Bononia, "whi~e Ilium and Rhodes (for whom he sFoke in Greet) 

~ave him scope for antiyuarian and histor1cal matter." Most 

.importantly, "t,lese' slJeeches served to identi,fy Nero vith' the 

peoples (Ji his fu tu re empi r e as the.lC champion and 

protector."~. A .atter for speculation - how migbt the young 

lIIan bave oeeu affected~ on this, occasion hl the teautiful. city 

of Rhodes and its ~oteworthy cult of Helios? Did he identify 

biœself w1th the Colossus of Rhodes, and did the later 

solar-i~ayery of nis reign spring from tbis source? His noted 

pdssion ior a~~ ttlin35 Gr€ek may, indeed, have been sparked by 

tuis contact made ~t an impressionahle age. Tacitlls ADn. 

13,3) tells us that irom early boyhood Nera diIected bis mind 

ta, "ca[ ving, painting, !:inging, and riding. SClletiaes" too, 
'" 

he vrote veL~es, and thereby shoved he possessed the cildiments 

of cuJ.ture." Nera' S re'tl. enthusiasm for poetry, however, 

appears to date frem A.D. 59.35 During the pre-accession 

years, other inte.cests, deelBed ullvorthy of a peinee, absorbed 

Nero. His delight in horseback riding led to a deep abSGrption 

in chari~t racing. Suetonius ("erg 22,1) relates that the young 

Nero would cnatter ~ncessantly to his fellov stlldents about the 
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chariot races' dnd chariateers at the Circus.~6 Nero's later 

'iœage' or ~ortraydl of bimself, weari»g the 'tiered' co~ffure 

strikinyly siœ~lar ta that of the aUli~~, relates ta these 

adolescent Y~drnill~s. 

13,2) tells us tha t Afranius Burrus, Nera' s 
tutar in m~lLtdry matters,~7 and Seneca, who stressed elegant 

.aaners dnd ordto~ical elo~uence, both "colla~orat~d in 

controllin~ tue Hmperor's perilous adolescence; their ~olicy 

w~s to d1rect hLS devLations from victue into licensed channels 

ot indul'j€uce. Agr~p~lna's violence, intlamed hy aIL the 

passion of ill-~otten tyranny, encountered their united 

°tlposition." 

AgrL~pina spared ~o effôrt in preparing ber son 
to be a'ruler, although she herself intended ta 
be, dS for d time she vas, the pover behind the 
thrane. Th~' affect of ber ea<Jer "pushing fl ufon 
his artistic nature should not be forgotten in a 
consideration cf tbe adult Nero. Sbe vas 
emotionally unstabl~, and periods of great 
disclplindry clyor' ;'ay bave alternated with 
.p~ciods ai lenience. ";Ja Cl 

Moreover, Haro's aunt, Domitia 'Lelida,39 vied v~th' 

Ag~ippilla iu iüf~uenciDg the prince. Tacitus (Ann. 12,64-65) 

SdyS, flLa~illa sought to seduce his youthful character hy ki.nd 

words and iudul'lence. Agrippina, on tbe other hand, eaployed 
~ 

severity dnd menaces - she could give ber son the empire, but 

coula not ~ndure him as emperor." In view of Nero's early 

artistic leanings, the pressures placed upon hi. vhen he 

actudlly reached the throne aust have beeD v~~y heavy. Ha vas 
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ob viau $1 y fi..} t i nc lÜI€d ta the militdry lite dnd was metremely 

f:H"tunclLa ttld.t. h~!3 rH1V~SOl.s werc such capable Il'en. 1:~wCVE'r, 

will be !.ieel~ ho.. the c!lar:acter of his i.jcvernmcnt (which, 

accoriiu] ta A. ~oœiglianc, "was the first to give to his 

subjects the feeling ot illlreLial authority as something 

superemilleflt dUJ abov€ thE" law, sorne times terrible but 

sODetimos ~enefici~nt") ,40 and his own cbaracter came to he 

reflectel ~n the icoDografhy of his ~e.Lson. 
1 

Cldudius died on 13 October, A.V. 54,41 and the nev 

4, a new GoldeL Ag~ wa~ confidently announced, ~her:e Apollo 

hiDsel.L say!.>: IImiili :::imiJ.is vultu similisyue decore nec cantu 

nec vo~e ruinor." -- --- f'J .I?ù. ~Jortord reltarks: nTire Ilew ruler vas, 

like Ph0eLu~ A~ollo, ta shed the ~ays of his light upon the 

d:uk nomin !,olitical scenE, and the basis of his Folicy lias to 

he co-o~erdtion with and respect for the S.enate ... • 2 We may 

deduce irom this t~at tte identificaton of Nera with Apollo 

started rig"t at tne bcyinning of hi~ reign. It is generally 

accept~d that the AEocclgcynto~ was written about A.D. 

54-'55. 43 

It will tùke sorne years for Hero's imagE ta develop a 

pronouuccù reflection of himself as Phoebus Apollo. In the 

medn ti Ile, this eaI l iest .stage at his rel.gn vas daminated by 

Agrippl.l1..l. S1lO Cvuld now aspire ta real power in the Empire 

through her influ~nce over her son. "At 'first Agrippina 



, /' 

( 

/ 
/ 

~ 
" 27 

mdnagcd fac him dll the tUEin~s~ oi the empice ••• she received 

C:rrl'dSS.J..l!S <1uj ,;clIl letters to vaI:'ious commun.ities, governoI:'s 

clnd kinys" lDio 61 ,3) • 'lhe cdJ.:licst coius OL Ner:o' s r:eign 

1:'I:'~SeH ~ the J;diI:' vir:tually as cO-L'eycnts, in the manner of the 
\ 

lf~l1eniht~c ki lly S- anù qu€ens. A-::Irippina had alI:€ady appeared 
\ 

with Cllludi us on the cainage, but at ledst she was lJlaced 

bahind hifu. At the begillning of her soo's reign, they are 

~~rtrayej fdcing e~ch othEr, as equals. (see AppenJix II, No. 

She may even be re'lard€d as superioI:', 

since Nero's Litle is r:eIE~ated ta the rcvecse. Pressures weI:'e 

saon exerteû (li!ost likely from Seneca and Burrus), and in A. D. 

55 her ~~rtrdit i5 sub3rdinatcd ; she appeaI:'s behind NeI:'o a~d 

h21 titl~ i5 rele~dtEJ to the reverse (Appendix II, NO.ij, Fig. 
,~ 

3) • I t slkuuld De l10ted that there was not I:eally a new 

portrai t when ,leeo ieca mE € mperor, a fact which testifies to 

Ayrippind'S '.lold' en Nera dt th~ time. (See APl-endix II: 

Coins, p.140). 

l t seems lUest .li.kely that all concerned agI:'eed Nero' s 

gold dud silver lIould bE.al: the cOll1plimelltary formula E~ SC, 

contrary to the precedent - set b y Augustus..... senatorial 

flatte~y WdS cultivated at the start of Nero's regime, and 

hdcmony bet~een the Senclt~ and the Emperor coutinued right down 

to A. D. b2. 4~ Fl.attery ai tue previous eI:lperors on the othee 

band, dppear$ to bave bEen Ecrupulously ~voided. 
, 

NaaetuelesE.undoubtedly prompted hy his ddvisers, 

Nero July saw to it that Claudius lias given the appropriate 
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funeral ~Dd enrolled amoDg the gods. llthough Claudius vas the 

first emperor since Augustus to Le deified, he is, curiously 

enough, not represented radiate on Nero's coinage, as would 

hdVP appeared proper according to the precedent establishod by 

Tiberius and Cla~diuE for Augustus. It must te noted that Nera 

receiveJ the title of di~! cl~~di !. 00 the coinayc; a 

pciestbJoJ was esta~lished for Claudius ana a temple beguD, b~t 

althou~h the title Q!'~ f!a.!!di!!§ is dutifully I:resented, lais 

head 4ema~ns laureatc OD Nero's coinayc. HO\o.'evcr, on' the 

reverses of aurei and denarii depicting Nero and Agrippina jugate, Claud~us 

receives the compliment of being portrayed radiate and riding along with 

the deified Augustus in an elephant quadriga. 46 

B. H. warmin\jton suggests that the nain object of the 

!eQSQ!Qflg~Q§i§ was to degrade Claudius and his deificdtion 

but, "tbere WdS DO guestion of a serious attack on d~ification 

as sueh (lihich woulà have involved discrediting Augustus) ."47 

Furthern:ore, warmington thinks the Jpification of Claudius 

would hdve enhanced the fosition of Britannicus, hence tbis 

unfortuuat~ DOy vas dislosed of shortly before wh~t would hdve 

been his fourteenth birtbday on 12 Fehruary A.D. ,55. 48 We are 

told, too, that Agc1fpind's power OVec Nero vas waning (Tacitus 

!!!.!!. 13, 12, 1): she became angry dnd menacing. "She let the 
J 

Emperor bear her say that Britannicus vas grown uF and vas the 

true artd worthy heir of his f.thec's supreme fosition - nav 

held, she aGded, by an adopted intruder, who uspd il to 

--~-------, 
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aaltreat bis mother", and she threatened ta present BrLtaonicus 

ta the Pl:detorl.a03 ('Iacitus!!U!.. 14,]-6). 

lt i5 not necessa~y ta retell the gruesome and 

familidr tdl~ of Naro's 'disposaI' of Britannicus. Tbere vere 

plenty ot fireced~nts for the removal of, rivals,49 but the 

actl.on must have consideratly brutalised the Emferor. lt is 

said that SeneCd Ithad early forebodings of Nero's cruelty,·u50 

and thdt llc Jedic<ited -the Qg, elelllentia to Nera in A. D. 55-56,51 

in arder to teach Nero pUblicly what had been impo~s1ble 

privd.t~ly .. 52 

lt would app€ar that Seneca's methods vere fairly 

• 
permissive; bis teaching consisted of rhetoric vith a good dose 

ot lIIore uddu.ng subjects such as Foet!:}' and histo!:}'. These 

verE:! iti:.hlli amoell~~ suitable for hot-tempered persons, whose(' 

s~irits neeù~d to h€ soothed (Seneca ~ ~ 3,9). In the ~ 

çlem~~1!~ (l,lb) he uses as dn analogyof the msrciful ruler 

the gentle teacher who pr€f€rs persuasion ta the rad. M.P. o. 

l\orford says, 

It i5 s~d.ll wonder that the young Nera developed 
sl1ch d 1II1.xture of cruelty and .oaestbetic 

~seDsibility, suhjectEd as he vas ta the pressure 
of au dŒVl.tl.OUS, powerful, and intensely political 
motner and, on the other hand, tutored by an 
egotLstical preceptor, vho only encouraged his 
in~tl.ative in those very directions vhere the 
firmest discipline and control were needed. 53 

Suetonius tells us that 5000 after bis )a~cession, 

Hero sent for Terpnus, the greatest lyre-player of the day, ta 

5i09 to hill. Ne~~ then began ta study and practise, himself, 

" 
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vith greiü devotion clnd zeal. "Be vas pl;eased enough with his 

pI"o<j cess to nu I"se thea tr iea l allibi tions" and de velofed a desiI"e 

to peI"forœ ~n punlic and ~oulJ quote to h~s [["iends the Greek 

proveI"i.l: ffUnheard melodies are never sveet" (Suet. 1!~ 20, J). 

HiS interest'\n tae rdceS aiso to set his heart on dLiv~ng a 

chariot ~u d c~Jular I"ace at the Circus (Suet. ~ 22). 

These amL~t~ouS were aIl to be realised 'afteI" the dea~h of 

In the meantimE, Seneca an~ Burrus allowed Nuro to 

le ad h! ~21~~~, the object being, as B.H. Warm~n gton 

s~~gests. "to ceduce his intùrest in tbe govetnment to the 

.inimu~ re~uired by the necessitiesof formaI business."s. 

Al thou':In ]\ld~emen t on hov far Nero vas actiLlg au tonomousl y or 

under the influence of ethers during the first part oi his 
\ 

pr1Bcipite must De "subJective," Warmington goes on to say, 

"Nevertheless it ~s clear thdt Hero's csncern vith public 

business aas sp~smoàic, and that Seneca and Eurrus were the men 

large~1 res~onsible for the day to day ranning of affairs for 

some ~ight jeacs."55 Since it vas ~he general view that Neco 

was vicL~~s and cruel trom the start, an explanation nad to be 
\ 

found foc the ceLa ti vely good Leqinning of his prillcipate. 5 6 

Let U~ nov examine hov Nero's imagery in sculpture 

and coins developed during these years. Amoflg the group ot 

sculpted rep~~cas, Hiesinger's "Accession Type" portrait 

created itter A.D. 54 and used unfil A.D. 59, corresponding to 

his ":oin Type III", is test exemplified by the Cagliari and 

.... 
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(Appe ndix l, Nos. 26 '6 27, Fig5.13 & 12 

respecti vely) • A tlrecl.se ~oJJl'arison can l!e made of"these and 

and the ~ortraits on deDarii dated to A.D. 58 (Appendix: II, 

lio.6, Pl,üe X, Fig. 3). 

Artel:" A. D. 55 Agr'ipfina's image vas removed trom 
ttl€ co~ndge, dnd Nero's portrait bust aione was 
sb.~"n ••• This cein issue, revised to 9i ve Nera 
greateL ~romiuence, aiso ~ntroduced a new portrait 
that StlOWS him for the flrst time vitb tbe 
UUlill.stclK,dLlè f acia I t.raits of h 15 ad uit years. 
FI~shy cheeks, neck and underchin are prominent 
featuc~s, as is the distinctive formation of the 
moutll "ll~ch cecEdes tetveen the slight ovecbang of 
nase Qud rJundcù chin. The coiff~re of this 
portrait type vith the hair sveft to one side from 
a centcdl part is the same vorn on the previous 
coin,typos.57 

He further notds that coin Type III, "constitutes a guite' 

explicit and l.nJividualisEd fortrait, "being the first to allow 

absolut~ly certaia "identification of a number of sculptured 

replicas dS Nero."S6 the Cagliari anù Mantua. Ileads are 

unquestianable lik~n€sses af ~ero at this time. 

We Cdn SEe that aiready the young Emperor has 

thickened dbout th.e chin and jaw in the coin portrait (No. (î)" 

ci ted aboYe. He llas dei ini tely ma tured in com pax:ison vi th the 

earlier sculptures. Unfartunately, accOI:ding ta Hiesinger, the 

transitiondl period b€tween latex: ~re-accession Fortraits and 

the first" ~1Il1:'eridl ones fails inta a sOlIIewhat ambigllous 

categorI_ Ue feels the Detroit statue (Fig. 11), while 

definitely ldt~r thdn A.D. 51~on the basis of its ~ 
!i[ilis., "~s of Little help in cl ~ifyin9 the sculptured type 
• 
used after the Pdrma and Louvre 1210 portraits since it is a 

< E e 4 
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Thdre is no evidenc~ that coin portrait types and 

sculptu[cl re~~icd5 ociginated at the same time. It seems 

rCdsonable tu SUP~ùs€ that ~int oiiicidis relied on a ceadily 

dVd~laLle ~urtrait ta 
\ 

p [e11 aLe new types tot the rnint.1<" The 
\ 
compacdtively plentitul n umber of inscriptions recording 

port rait deJ iCd t iOTls of ~er:o, sea t teced thLOUg hou t.. the Roman 

wor:ld, atte!:its to the availaoility of new portraits of the 

Empû>ror. l.ost likE. if morE ill!:>cri[.tions and portraits still 

re ma ~n L0 be JiscQver:€d and id€ntifi-eù to fili in the 
, 

chr:onol,)~icdl jd.t?s. EVEn d headless sta t ue, such as the 

Tralles eXdilll:'le (AH,endix l, No. 54, Fig. 19 ) with its 

iden ti fI' ing serve to give an idea of the 

stature cwJ. physi'1ue o~·· the I!!dtUl:e Emper:or. 

lt cemains a matter for conjecture whether the 

pleasaflL young emp6[Cr a~f~aring on the coinage with his mother 

in A.D. ~4, reflects the younger prince ot the pre-accessia~ 

portraits (such as the parmu and Louvre 1210 statues), or 

.·h~~he,r', in fdct, hE. cemain€do faiI:ly pleasant in dellleanour a 

litt~e lon~er.' In any case it may be stressed that the coin 

poctra~ts ufter A.D. 55, aloLg with the Cagliari and aantua 

sculpt~cas, ~resellt certain psycbcolo~icai changes, in additi6n 

ta the ~h1sical ones. The gaze is 'set' - perha~s Nera vas 

alr:e3.dy so;nëwh,lt I:moved \ from reality, as mo~t of his 

A lat€r period of his lite is usually 

fiL. 

.. 
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~ited fOI; tllis d:L vo rce froll r:eality, but surely i t begaü when", 

Seneca and, Burrus lIere h.andling the ,affair:s of the ElIlpiI;e for 

Nero, anj pllssibly aiding HeIQ ~n bis strugqle to throw off his 

lIother ' s aanillu.lating power,,' There is a hint of uncertainty 

deteetable :Lü the Cagliari, !abtua, Ter Ile --and Louvre 3528 group , , .. 
of portrdits (Figs.13, 12, 15, and 14 respectivEly). This is 

combinei "itu an air of seDsuou~ indulgence, particlli-arly 

noticeable in the frcntal viev of "the Cagliari head.-

We no ... cOlle to that act of Nero'sL- which re.ains in - . 
":l 

poplliac lIle.ory, the dis tin guishing lIark of his princi pate, 

namely, the 1Ild. tric ide, narrated at leng~h ,by all ancien t 

sources. 

failed -t5-

and lIerel.y 

Taci tus, .in his powerful aecoun t qi the .urder, 

indicate any lIajor effect it had on public opinion 

that it reaoyed a restraint 

actions. 60 ~he stOJ:y does not need retelling oere. 

on Hero' s 

war.'i~gton 

su •• ar:Lses ver y veJ.l w.be.o he says: •• "the aa trieide re.ains"" 

.,. i"nexplicéuüe exocept in 'teras of a desperate act of Nero to 

/ l,iberate hillse-lf froll the psycholog-ical 'âcllination of his 
l , 

4 

.other and enjoy, as Ile IEad bis .friends advised, ,the fruits of 

autocratie pOller.· .. 61 - TJle degree to vhicJl lIero's actiOas and 

i'llagery chaJl~ed, !ollowing tbis fouI deed, vill te' seen in the 
,0 

subseguent yearsn of his 1',eigJlI. c 
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,1.~ - C.~. Vecmeulc, "The All pdcis al.lù the child Nera: 

2 

3 

5 

• 

, 

Julio-;: IJ.u lidn com wEl:lorati ve reliefs ln l taly an d 
elsewhere",' I\Jil, 86 (1982), 243 (l.erea.ftcr "child Nero"). 
S~e ùlso D. 1;. B. Klein~ r, "ThE: Great FI:iezes of tne Ara 
l'acis AU:/ust.le ll , ,tlèl i~, 90 (1978), 735-85, Figs.1-13; 
J.:i.(;. Toynbee, "The Ara Pacis Reconsl.dered and Historical 
Arts in iiùmdn l tdly" 1 g~. 1ï!:.1.1. il~., 39 (1935), 86, Pl. 
lB. iu.ùther SEct ion ct °tlle iri€ze has a small boy tU99in9 
on d yvU1l':j ~dn '!ô cloak. Thi5 is the young CnaeuS' Domi tius 
l\hen':HhlI:"l;us, SCI: ot Aug ustus 1 folece Antonia ,and the young 
Domit~us is hcldinç the paluiameLtuc of his un~lc, 
l..u::justU!i' iQu!1yer stcélsou Drusus. Sec S. 1\alll.er & A • 
.3UI:ftètt" !!!!1!~ Qf !\u.9.Y~ (London, l.:Jtil), p. 35, Fig. 36. 

J. D.îbeloa, Iti,'[nfdllce d~ Nt":ron", 
(19S5r~ paqe 136, No. 15; R. W~St, 
( ii'U fi C à e IL , 1 'J 3 3), Pl. 1 xi, 2 6 3 • 

I}:ibel:>ll, "l.f~[lfdnCe," F. 137-, l,o. 
!f.Q!!. ;'1, l (3ecl~nr ld9G) 1 nE=W eL 

aev .li!:!! S. 5, Vol. 17 
R§miscne Fo~trdtplastik 

16; J.J. B2rnoulli, RQ~ 
1969, tldg€ 358. 

Baoelôn. 1"ê:lfallce, f. 137, No. 17; L.- curilus, Roa l!il! 
(1935) J. ChdHl0DOE.dUX, "Le Grand Cdmi?e de France", 
11t!11!l..:lg~ Cnaz:lg~ picar:à Vol. 1, (1949), 170-1b6. 

H .. Mdt tin~ 11 & - l'. A. Syd enhalll, ~!C Vol. 1 (london, 1923, 
re['t. l:jbd), 76, No. 166, pl. u, 19. 'Iheir busts ~ppear 
~n 2dcn sile of Jull.a's; dll ~èree fâces are right-facing. 
pa;a ,),J, No. 350, Pl. il.i, 47 - Gaius and Lucius _a(lpear 
stLluJiL.':i, tO;dtf:, each holdiny spE>ar and shield, ètc. B.C. 
l. -

li if, iJ· lOb, No. 28, FI. 
3,lId Jrla.:iUS (d., infants) 

vi, 1 G 5 - facl.Dg heads of Gelielll1s 
1I0u-n ted on ~rn ucoFiêe. A. D. 22. 

Na1:.J .dS aJoJ!tE:d by Claudius on 25 FeLt:uar1 A. D. 50.. For 
dis:l1ssiol1 oi the date see B. H. Wacmiugton, Sl1etonius, 
~!::~ (Br l.stol, 1977), -57-58, and P. A. Galli Vân, 'Suetonius 
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\ 
and Cheonolo~H in .the 'De Vita Neronis'," Historia 23 
(191"), Jll1 (hereaftee "Suet. Chron.".). ,For the 
circuJl.3tances refee ta Suet. ru2 7, i; Tac-~ m. 12, 
25, 26; Dio, 60,33,22. P.A. Gallivan, "Historical 
COllllcots on Suetonius," LatQlDus 33 (197~), 188 (heceafter 
"H1st. COlQllents"), discnsses the forll of the adoption. K. 
H. H~adley, syet9yius' Life 21 ~~ (Bruxelles, ~918), 
53- 55, discusses the adoption date and form of adoption • 

\ 

• i~=, Vol. 1 p. 133, No. b7 (ol>veese bust of Britannicus, 
A.D. !>1-54 - a sestertius struck at HOlle) ,and on p • 128, 
110. 59 (reverse depicting the three children ot Claudius, 
stdlldin'l to front, Beitannicus in centre, Octavia 1., 
Antonia I:., - didrachll struck. at Caesarea in Cappadocia) • 

9 

- 11 

12 

Il 

1_ 

. c.:;. Ver.eule, "c_hild Ner:o," pp. 242-44. 

Ver.cule, "chilà Nero," p. 243. 

T hCL-C dr€ ob. ivus diite rences in the ma terials and lletJiods 
of vork.ing which lIIust De tak.en ioto account when coaparing 
COl.OS and sculpture. See B. Ashllole, "The Rela tioo 
Bet"e~n COl.n:5 and Sculpture", IrëDsactioqs 21 -w 
!a.t.sa:!!..l tj,ol1a.1 N ullissgt j,cs ~ng çess 1936 ( 1938), 17-22. (1 
very interestin9 study.) In this contelt, is C. C. 
Vecmeu rel s .. Selle Notes on Ancien t Di es and coining 
aatb.oJs," NUllis!âti~ firculêL, October (1953), Col. 398, 
Feoru<iry (1954), Co_ls.53-58, and ltacch (1954), 
Cols. lU 1-103. 

On Nero's <tate of bir.th - For A.D. 37 see Suet. !U2. 6, 
l;.",Dl.O 61,29; lac. !!U!- 13. 6,2 (and ru Vol. Ill, 
0129). loes€! literary sources aake stateœellts on bis age 
at later dates, sU<jgesting from A.O. 35 to A.D. 39. but 
tbeI"e is littlE doubt A.D. 31 i5 the cOl:rect yeaE. See 
~lso R.~. GeeI", "Notes on the Early Lite of Nero," IAf! 48 
(1931) 58; P. A. Gallivan, Bist. 
eo •• eats," t>. 380; B.H. War.lngton, Suetopius ~ 
(.3rJ.!:itol, 1977), p. 55 and Bradley, Dp. 45-IU). 

Geee, ~. 5~_ 

< 
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15 l1.J!.û. :IùClùLil, 

Ë.h''>2ll.!:.~, 2 L: 1 

, 

"'Ihe Tr,üning 
(1968), 57. 

36 

of Thn:c fiom.1n Em pero['s", 

16 011 Lne dùt,~ ct l\.';}rl~J:ir.als war:rLl:Jc to Claudius sec 
~d.cnil.n':JtoIl, ~~l. l!~, p. 5:3 - he says S'J(;tonius has 
Olil~ t.teû ;:'v 1Ü.'!r.tion tlle lùd.[,I:"l.dgC .... hier. was the essential 
pt:E..Li.nin.;l.ry to the ddoption ai ~ero, --however·. it 
i5 lacllti\.Jned in Suet. Cla.!!~, 26,3; 29,2 (where New 
'{C.U::·S ùù.y is cited). l.ll Tac. Mn.. 12,1-7, the Iiuole 
d":t<.lir J.S J.~scu::;5ed, Cldudius ha ving r::e,gues t€Ù the Senate 
to .. JdSS a ùecr €e le sa lisilJg marriages bet lieE n uncles and 
nieces. 

17 

18 

19 

20 

-Mùr::r:ord, iJ. 58. 

• 

I:l.II. I-odI.full.ljtOil, S!~!'Q : B.~lity;, ~!!.!1, LeYEnq 
1969;, p. 11. 

(Bristol, 

See h.S. l-'O-jèI:S,"Ue1.I:·s and Hivals to l~er:o,fI m!, Vol. 86~ 
(195jj, Pl!. -1.5)0-202. Thl.s is an excellent pape[' on the "­
SllJJj~Gt.. 1o!.;l;. inter€stinljly, Roger-s points .out that 
dlthoa~h ~L3 L~aders would Lot be surpris~d by Ne~o 

d~5tCOy~1l-j illl nis fotential I:iv~ls sooner or later, it is 
su,[' pI.:' ~Gin'1 t,) ]ear n fi hOIl very la te J::a theJ:: t bdn soon the 
enJ ";ùI:le tor- lUO~t of them" (.page 1 ':17). ' 

lln the slluject of the date of· Cn. Dcmitius' death, 
A'Jc ipl!ina· s t ime in exile dnJ sùbse~ue n tIy the Iength of 
Ner-,:)'s 5ttlY witu his aunt, SEe Geer, p~. 59-61; E.R. 
PLiJ:' ~er, "The Educa tioll of He~r:: s in the Julio-Claudian 
Fdmily," ad~, 61 (19Qb), pdge ~4; Gallivan, "Suet. Chron,-n_ 
p. JUù; ~drw.in'1ton, ~. ~, pp_ 5-6-57. Brad~ey 
comment::; ou Doml.tius· d€ath (t>. 48) 1 Ag['ippina's exile Cp. 
49), dltU Nero' s sta y w i th his aunt (p. 50). Brad.ley says 
t.hat d;jJ::irèl1Da vent into e.dle in late autumn of 39, 
betJr-e Ber hustandls death - Denee Nera must have been 
sent t:o his c1uat while the fathe[' vas alive. 

J' 

-, 
21 See ':;aed, p. 62; Wa:cmington, ~~. !:!~~.Q, p. 57: Gallivan, 

22 

"Suet. C.aron., Il p. 301; Bradley, p. 51 - rumou~ said 
~"jciJ:ll:'l.ua Jill dlody 'olith Crispus. 

PaC~~L., t'- .. ~. See cl.1S0 ôCddley, p. 285 (on Anicetus and 
Hef:'yllus) l ,lUJ. Galliv~n, flHist. CCIII:nents," p. 391. 

,1· 
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23 .PaC&eC, p."5; Gallil'an, "Hist. Comaents," pp. 391-2. 
Bradley fli. 50) tllinks Labeo lias appointE:-d tutor earlier 
i.e. on DvlIIitius' death - the lIajority vie .. says it lias 
on CüstJus' deatll). 

GeeI.", 1-'.62; IIÎcHlingt,on , ~Û. l!~I2, p. 57, and Bcadley, 
p. 53 (on the lIOy games). 

25 Suetoill.US (tjel:o b) says that Messalina had sent assasins 
to str angl.e the c hild l.n his slec[J bu t the voul d-be 
III Llrdec~J:s were dri ven doway in terror by a snake which 
darted out froill under: Nero' s pillow. But, Suetonius goes 
on, "tUl.S was cl lileI:€ sUI:ll1ise t.~a.sed on the discovecy of a 
slou'1hE:=d sndite-skin neaI:by." -Nera ildS persuaded ta have 
the !iki n s~t iIt d 'J old bracelet. "vbicn he wore for a long 
tillle." This wculd have bE:en a very real re.ioder of 
il ttempt.;> on fi CLO' s lite, lliaki ny him fearf ul when sti 11 a 
ch il\l - if t hele i s any truth i.n the stor y. Bradley. p. 
52, I"e.idrk...i that the snake repI:esented friction between 
/'Iessd'll.Oa .:tUd Agr~l-'fina. 

26 ~orf\)I."u, l'tl. 57-58. 

27 Refar back to note 16 aboye. 

29 

30 

31 

32 

docfoJ:d, pd ':Je 58. See also Bcadley, p. 
appolntaent of Seneca and bis early lite 
~surprisinyly little" is kncvn. 

56, on the 
about which 

(J. - Hles~uget", "The Portraits of Nero, '1 Uj, ~ (19711) • 
116. See aiso titis cbaptcr page . and note 11. 

KocfOl'J, " 1:'- oJ aud Bradley, pp. 58-59, on the .t2.5li. Y:i.E 1. li !! 
anJ ~gcucsillne. 

KorfoI."d, p- 63 

Hiesl.n'jer, p. 114. (' 
T 

The oJ:.1tions arE placed in A.D. 51 by Suetonius "èrQ 7,2) 
b 11 t f;)I." Tacit us (Ai.Jl. 12 .. 58,1), A.O. 58 dppears to be the 
lIost <l.cceptable aa.te. For dü,;cllssions see: Geer r p~ • 

---------------------~<--------------------- -
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30 

64-:); (;<Ü.1.i van, "Suet. Chron •• " p. 302; \oiarmington, ~. 
tL!:;,f.2. PL)- 5')-60; Bradley, p_ 60, anll ph. Fatia. "N€10n et 
le!;) J::hoJiens," ~f.v. è€. f.hil., N.S. 20 (1896), 1~O-45. 
rh~Cé ~s a fraJ~entacy inscription from Golcgna (CIL II, 
720JJ ,,!ticr. 1l1:'::cctunatEly can l'E restorcd ta agree with 
~~thCl ddtC. lLe 111-fated Claulia OetavLd ~as mar~i~d ta 
~eCO iu 4.Ù. jJ; 3uE:toniu~ (~~~ 7,2) mer,ticr.s this event 
in .:vnn\.!ct ion 1<1 th thE:. ora tions. See ,:tisa Taci tus !!U!.. 
12,5ci ~nd Dio 61,J3,11. Octavid had been ddopted inta 
dnotHec r:alUi..lf in CLÙC[ to avcid "\lni,tir.g iL marriagE> a 
vrotu<!r dud Sü.iter" (Dio bD, 33,9). Gn confusions 
COllCI.Hïl ing tl,e clge of Oeta via, sce Galli van in "Rist. 
Cù.a.uChts," pp. 116 tf. 

MOCLard, op cit, page t4. 

See i-:ac,nI'Jtoll, Sug~. !!~, p. 116 (commeçting on Suet'. 
!!~~ 53,1, reg'ir::Hn<j Hero's poetry). 'ldcitus (A!ill. 
1 .. , low 1-èi) lists i>O€tcy along with the other tastes or 
iliterc~ts ~hich Nero attacked with tremendous enthusiasm 
aLter lile l.::!dth of A..,;rippina. Bradley,. p. 287, remarks 
tll.J.t perbaps Nero turncd to f-oetry becaus~ he .as not 
alla", e.J. to .5tud ~ Fhilcscphy ser iously. 

36 GùllivûL, uSuet. Chren.," li- 307, sU~9~sts that this 
"anecLlote .3h.:>uld re:f€.I: ta the F:~riod beforc S€n~ca becallle 
Hero's tutor, • 1.~.A_D. 49 ft • Bradley, p. 135. SdyS that 
o~Ly cnarioteering is indicated and not harseback riding 
(~:.> fi t 1: d Lit 0 a t 1:e.I 0 tin i ons'j • 

37 Ner:>'s nu.litùry tra1ning lias not complete. At the age 
.,ben he snould bave bcen sent off for: military service in 
the ileld. toe was presented, instcad, to the 
pr!~torlanS'Cam! ta be acclaimed emperor: the lack of 
mllitar:y ex~erience was to prove disastrou~ in bis reign. 
Sec M0rfar:d, p. &2. 

39 L~~ida w~s ~ccused 1y Agrippina o~ atte.pting to bring 
about the latteras dEath hy magic spells. See Warmington, 
~!:tt. ~, ~- 59 .. on the passage in Suetonius' (Neço 
1,1) • suetoni us sa ys Nero testif ied in public against 
LCyiùd, out lacitus taM. 12,6Q-65) doesn't mention it. 
In dny case, it was a very nasty affair, cettainly 
detrim~ntal to hero'~ cbaracter. Bradley, f. 57-58, says 

< 
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the tCl.dl was the "chlJax: of a strug':Jle letween Lepida and 
A-j[i~tJl.ud tOl' iI:r:luéUCC büth at court !.lad with Nera. fi 

.. 0 A. 11o!i1l.g11.clno, 0ll Vol. X (1934), pafje 741. 

U Sf'e ir.armin)t.oh (1977), ~Y.tl. li~Q, p. 66, on the date and 
ti,ue or Cla.ud1.u::' death. (in Suet.. Nero 8,1; Tac. A!!!!.. 
12,69; Scneca, ~~o~tosi~ 2). See d150 ~allivan, 
"Suat. Ch.ron.," p.o 302 and BI:adley, pp_ 62-63. 

'2 tlorfoI:l, J? 01. lhs Al-ollill€ asp~ct is suppot"ted by 
Suet. li~f.2 20: "Soen dtteI: his dccession, he summoned 
Tcrpnu~, the ~redtest lyre-~laycr of the day ••• " Bradley, 
p. 122, notes ttat l€rpnus survived Nera and Latet" ~ecame 
associdted Wit~l Vespasian. 

0\3 T~,is llà.te èu . .::> ah:ays tCEU accepted. J.I1.C. 'Ioynbee, 'Nero 
Art.U::ex: The Arocolacyntosis hecansidet"ed," f.2, (19'12), 
pd-jes UJ-gj, 'tentatlvely' sU9-Jests a later date. A. 

-~ùlJi,)liiiIlO, IILiteJ.:ary C'hronology of the Neronian.Age"" ~, 
(lYti3), 96-1 VÙ, r.ejœts the $uggestion, sdjing '''the case 
for 5-'-5 Sèt::!ilIS to me ta remain belonJ 'any reasonaùle 
double " 

,U Ou the puz~l~ of gclù and sil ver with this formuld (and 
f!È.~ .. il:.iHJUt i t) ~ee.: D. ~IacDmJall, 1:~ .!!~lll Coina~~ ~ 
ligj;:.l., Il. 'l., (1979), Pl'. 31-13; K. t\raft, "S(ellatus 
C (OIlSUL1:0) Il, !!l!~. (1952), 7-49; C. H. V. Sutherland, CoiJlag~ 
l.!!. !tQ!!!2.!!. Im.E~J;:!.5!l g 0 Ij.~.ï , London, ( 19'18) # and Sutberl and, 
"The dints under Julio-Claudidn Emperoes", in AJR, (19117), 
pages li 1-t;2.2. 

45 U.H. ~dr~in~ton (19b9), ~: ~€ali1Y ~ ~gend. (London, 
1 96') , Ch.", "c 00 p€ra tian between Emferor and Senate 
54-t>2" • 

46 tl~ 1/01.1, p. 145, No.l0, Pl.IX, No. 140, describes the 
ceVCl:se as Di vus Cla udius and Di vus Augus tus" etc. 
M<i;;JoiOall,? 157, agrees. fL. Grant, !l~!l Anniveli:sS'&:'l 
!2§~~2 (Cdmocidge, 1950), p. 79, suggests Livia and 
Au~u~tu!.j. 

= 
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•• warllin~ton, âü!. ~, p. 90. In Suat. Cj,~udius 43, it 
is sugyested tbdt Claudius vas prepar~ng to re-establish 
Britannicus. See also Dio 60,34,1. Bradley, p. 198, says 
"as lon~ as Britannicus ~ived he representad a potential 
foc,i! point of cl' posi ti on to the Neroni an re9ille ••• " 

.9 Retec back to note 19 abova. Fot" the stacy of the Dlurder: 
Saet. Ne&o jj.i; Tac. j~. 13,15,1-17; Dio 61,7,4. 
~ccocdl.n':1 ta Josepbus, (Aa!. !ud. 20,153), hovever, fev 
people at the tille knew that the death( vas actual1y 
llurJer. Au inscription from Allisus (!! (19'59), No. 224) 
dated ta A. G. 63-65 lIIentions Heco, Poppaea and 
Britannicus. The people of Amisus, says warœington, Suet. 
}!~2, p. 'JO, didn,t even know he vas dead. Gallivan, 
"Suet. Cheon •• " p. 311, on the othee band, says that tbis 
suq -jests N'ero' s ve rsion of the dea tb of Britannicus 
(~piletltic sei2ure) "vas offl.cially accepted at tbe tiae". 

1 

50 warmington, ~f ~litl, p. 27. 

s, This .li''pears te be the accept~d date for ~ Clemeotia, 
lcc~r1Ln~ ta ~omi~~iano, "Lit. Chron.... p. 96. P. Gri.al 
lIaK.es L t New Year' sCay A. D. 56 in "Le De Clementia et la 
ROydutl?! ~Solaire de IH~r()n," .J!&b 49 (1971), p_ 214. 

52 Bradley, p. 2ft 6. 
tbo.lqht. 

531 ~ocford, l>fJ- bO-bl. 

~orford, p. 59, expresses the sa.e 

5S Warllinyton, Nelc Meallt~, p. 28. 

57 Kiesinger. p. 1 N. (I find this description accurate.) 

5. Hiesinyer, p. 114. 
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Hiesinger, p. 114. 

61 Warmin~ton, Ne,~ Be§li!~, p. 47~ 
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CHAPTER II 

A. D. 59-64 

Ir Nero's 'desperate act of maüicide' lingers on in 

populd.c llleUlo.cy as the lIIost despicable act of his reign, it is 

aillazin-j ta consider: that, at the time, Nero' s official story of 
/ 

his' esc<i1,)~' fcolll an attempt on his life vas acceptable. I.t 

would dppear, however, that Herols responsibility vas known, 

"but Ag.c~~pinafs O~D past was not such as ta vin her aoy 

sympathy. III ln dny case sacr~fices lIere made for the 

tielive.cdnce' oi the Empe.co.c and he lias joyful1y greeted on his 

ret~rn ta h~me.2 Dia ~2,lq,~) tells us tnat in ~fite of wbat 

Nero told the Sena te, "his conscience vas 50 disturbed at 

night ••• he would leap fret bed te["ror-st["icken." Tacitus (AJll!.. 

14,10, 1) s~ys nUero only understood the hOLroc of bis crime 

wnen lt vas done. For the rest of the niybt, vitless and 

speechLess, ~e dlte~natel~ lay paralysed and leapt to his feet 

in terror - waitiny for the dawn vhich he thought vould he his 

last. fl3 

Atter l~ngerin~ in the citiesof ca.pania, and, on 

beiag uc~ed to rcturn in triumfh to Rome by a hypocritical 

public, Mero then pluoged ioto the wildest im~Ioprieties, in 

which, dccordin<j to Tac i tus C!IU!. 14,10) vest igEs of respect 

( for his motber had, "bitherto not indeed repressed, but at 
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racitus (Anp_ 12,57) 

su~gesls thdt U~[u's Lufatuation Lor Poppaed From~t~d the crime 

iCi t ha f ~ est .t:1acü, dud tt:at he it as goadüd b y the incessan t 

nagginJ dud ~oc&ecy ct his amb1tious rnother. 

It would afpear that Nero's earlier liaison with the 

freedwo~dn Acte ha~ arcu~€d Agri~p1nd'$ ire, but Tacitus 

cela tes tnat sh~ cbdnc}€d her- tactics dlld suhsèquently indulged 

Nec:>. He \las urgea. Li h is f r iends lita bt:1\oiarc of the tricks of 

this dinays teLTllHE and flOll insincere woman l • ('l'acitus !!l!!-

13). All SOULçes hint at an incestuous relaticnship between 

Agrippind dnd he[" seD. However one considers the plausibility 

of the c~.i.dtio:lslnp, there ",ould apiJear to h..1Vû tc€n fIent y of 

reasons tOl Nera to hish himselt ["Ld 6i such a parent. 

ln view of- the uncerta1nty regacding the origin and 

progres5 ai Herots afair with PO~Faea, the more acceptable 

motive fJr the criw€ would seem ta be psychological fceedom. 4 

l'fost certdinly, A~ l. iflpi na' 5 t:emova l prov ided Nero wi th the 

freedom of action he needed to plunge headlong ioto activities 

dear tu fiis heart - char10t racing and s~ngin9 ta bis own 

accompa01ment on tue lyre. T~e for~er vas carried out on the 

private Cdce-course of Gaius in the Vatican valley, nov 

en~aigej and called the ~ircu~ Gai ~1 Neronis. S Bath 

suetoniu~ (Neco 22,2) and Taci tus (A!U!. 14,14,) iwply that 
1> 

ordir.ary Romans vere inv i tcd, ta va tch. 

Nero then celebcated the fiest shaving of his beard 

by tlte 11lstitutioc of 1.Yi!i !.!!!Q!!.~ (or IuveIàalia), held 

cl 
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inforwd.lly .Ln hl.s own yardens across the T1ber. 6 At these games 

1" ,~CI:O ~ l.nJulSt>tl his cthLl: d\;sire and compBt<;d in the 5in9in9 

contests alou'J with ceneI: JeI! anù .. omen of tl.e Remar. 'feerage' .. 

Ihis essentidlly pLivdte theatrical show dlP~drs to have been 

repeated anr.ually, at lE3st uf to t,.D .. 64 (~ac A.!!.!!. 1<+,15,1 

and 15,33, 1) .. It must b( remembered that Ncro's first truly 

E~blis diP~drdnce dia nct oceur until A.D. 64, in a Greek 

setting. 

" As (> a·r 1 y cl sA .. D. 57 Nero had tried to alter the 

character ùt the Roman :lam€s to bring thetil as near as possible 

to thu GI:e~k."7 TWQ years later, A.D. 59, he €stablishcd a 

=or~s ~r iOuu~ ~edltb1 9c~a~s called tte AJ~ustiani 

- an l.nnov-'dtivn baEed on Hellenistic tradition. "This body 

VdS to Le ~Idr:t boùyçudrd, part club of enthusiasts for tue nev 

games, dn~ pdrt cldgue for Nero."a Saetoaius (lill2 20,3) says 

thcy wt;,L:e e~entudlli- 1::01:"e than 5,000 in number, who ledrned to 
\ 

applalld tnel.r Lmperc[ ~l.th a tYlie of rhythmic claHing dnii loud 

humming noise learoed from tle Alexandrians. 

ln A.O. bO Nera went further in expr~ssing his love 

fot' thir.,;s 'ircok and instituted the Nerania or c~rtamen. 

9Din;;ë!~!l~!1~, in imi ta tion af the OlYClf'ic :James ') - "a festival 

to incluJ~ music, 9.'flilna:::tics ana horsemanship" (SlJet. 

~2,3) .. t~ be held every fifth yedr. 10 The emphasis placed on 

musl.C, poetry, ~nd ëeclamation was ù novel fcature for Rome. 

At the sam-e tl.ille Nero' s fret: agallda for d thleticisœ contin ued: 11 

he DuiJ.t d gymu<.1siulr in Fame and distibuted oil nto senators 

.. 

s' 
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and knights on a truly Greek scale of extrava9ance" (Tac. Ann. 
lij,47) .12 

The ::lames "'~re ccmmemo['a teJ on the cainage in .~~!e':.' 

series ot coppe[' s€lIlisses. possibly struck as late as A_D~ 

bL.13 (See Appendix II, No.7, Plate IX, Fi'.l. 14.) Coins straclt 

to comme~~rdte a ~articular event w~re not always st['uck at the 

exact t~ me of tue even t. . .Fc[' exawrle, Nero' s fiz:-st Eoqyiari al!! 

lUS ':li'\f~n ~Il A.U. ~Î, but sest--€['tii commemorating it appeared 

from A.V. b3. 1 • Lik€w~s€. dqpondi~ of A.D. 63' use tbe ['everse 

type of !!!.àf.~li.lli!! Augusti which was opened in A.D. 5b/57,15 dnd 

3esterti~ ~ssued in A. D. 64 have a tx:iuOIphal az:-chc~ "vhich vas 

erected in 62 dnd had b~en decreed dS early as 58."16 

It 1S not the intention of this thesis to dvell on 

. the reveL'se tytl€S ot Nero's COiUdIJC, but rdtiler to trace the 

developneht 1.)1 ltis ch'lraeter through the changes reflected in 

the ~md':lary ot üis persan. However, dS Sydenham Iemarks: 

< 

It ..,11+ De uoticed that œany of the z:-€verse types 
unœ~stakably retlect the personal tas tes of Nero 
to ~ fd~ ~ceàte~ extent than is the case vith the 
C01as of other emperors. For exampLe sueh types 
as the !!SE!!~siS d114 ~rtame!! !U!i!!9.ue!U!ale 9i ve a 
reœdr~do~y clear indication of Nero's taste in the 
lutter of Ilhat particular subjects veLe worthy of 
be~nJ puvlicly recoLded on the coinage. Nc less 
si~n1ficant ~s the qmission of allus~ons to events 
of potill.e,il importance. Wby, foI' exalllple, do we 
fiaJ uo du'ect allusion to the Parthian camfaigns 
or the "dC in Bri tl.an d1HI only the LIIost IIEagre 
alLus10n ta Armenia? Tbe answer is to De found in 
the Chd[,dcter ~f Ne~o biaself. He vas no soldier 
:ln:! tll~K but ~llh;lll in ter~st in Iilili tary ma t terse 
Any sueh allusicns liould have reflected honour on 
Coébul0 or tne Roman le9ions rather than on 
hiaself; and Nero vas far too se1f-centred and 
seLü,sll to risk cilly su'ch detr-action t rom his olln 
gLorifl.ca tion. 17 

'~,,'" 
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Uurin~ the period~ of A.D. 59-6ij, the i~age of Nera, 

pcesen ted OH his <:l. cein poctraitur~, and on the o~tly ce1:téJ,ln 

sculptuced ceplica of the time (the Terme Lead, Apj;>endix l, 

, No.47, FL9. lb) ceveais a not entir~ly uu~leasant personag~ -

notwittlstand.l.n'1- the inter1-cetation by O. Nevécoff quoted in my 
, 

introdu.::t.l.on (pa'je S, aboVe). The image of the megalomalliacâl 

Hero, known ~to po~ular histocy, did not emerge in full force 

until well Lilto his latex:: yeaes (A.D. 64-68). It must be 

emphaSL3ed hex::e that this image dp~ears ta have been pxojected 

mainly tnx::ouyh these late COLn profiles a~d the sculpted 

repli::as wnicu, we b'ell.eve -were prod uced at ter Ne ra· s .iifetime. 

The entire series of coin portraits, nevertheless, does reveal 

oÙ the development5 in Nera ts physiognomy, personality and 

polities and, most importantly, it is 1n the period now under. 

discuSS.l.0n thdt NeLC·S connotations of divinity, and- special 

assoc1at10n with AFollo come to light. 1S {This will be further 

discussad.} In view of the lacunae in the sculptured replicas, 

the COLa eV1aence w111 be subject to close scrutiny in the 

present sectLon. 

Yet, it must be noted t-hat the Terme head, (the one 

indisputdbly duthentic sculptu~e for the middle period), quite 

cleaely Jartrays Hero at this time. As weIl as the chanye in 

cai.ifure patte-rn which cox:-respands ta a s.lmil,n (,change evident 

in the ri~ht-tdciug 

th ickel" and nea vier. 

prof11e coin portraits, the features are 

~oœfare Plate VI, Fig. 16 vith Plate 1. 

fig- 7) • There i5 a close resemblance ta the Nera of the 

\ 
1 

1 
1 
1 
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l'L"eCeeJLll -j !-<..r l.or). 
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AL~ altDou~h the Ter~e .head ooviously 
l 

~eprHsents- ~ ~or~ mdture ~odel, ~xhibitinq a œorc int~nse and , . ..; .; 

moody eXi:'ct;!~s.J.on, thE manner in which ,thc-eyes arc set, and the 
.. --. 

somewhat inuo~~nt ./' 
SE&SUCUS ~outh, show Ua t this is - the salle 

young ~dn as ~ortrdyed by the cagliari nead trc~ O~bid, the 
1 

Louvre ~:l. J5l8, dnu earl ier Ter me -veiled heads. cr igs. 13, 1 q 

and 15 respecti vely. ) 

The c~in fortraits of A.D. 59-64 aiso show a close 

l resellbla net.: ta che ~ero Fortraits on the earliér coins (A.D. 
1 

5~-59). Ho~ever the~e are considerable vaciations in the coin 

portr.üts of the years A.1:. 59~64, and while one cao point Ol1t 

examples wfiic~ corres~ond ta the coiffure of tbe Terme head (of 

tnis peri~J" ther~ are others which hark back more to issues 
-

of A. D. 51 J.:ld 5($. U. Hiesinger notes: 
1 

Yea t ures co:uou to the entire series f,çom Ad option 
to Accession pcrtrait are made more em~hatic and 
intanse at each sta~e, but they are not 
essent~ally cDdnged in kind ••• This sense of formai 
continuity also underli-es the tra.nsition frcm the 
carly ~ortca~t tïpes to those introduced in the 
years A.D. 59 and 64. 19 

_. 

The siailarities in facial expression and detail occurring 

right throu~h the sEries -Evidence an -important compoaent of 

realisPl i.n llÎe~o' S fcr'tra i ts. 20 .It shall b e se~n in the last 

period of !lIero t s ,i>ortrai ~ure that', .although we are confronted 

by coia ~roLiles vhicb haY·E becoae.., exaggerated te project an 

intense ~nd p~erful presence, it is unquestionably the saae 
1 ~ 

aa1f "as' ou tac carlier ccins~ who confronts 115 ... ·/· 
'~. 

Bt:!turnio." to. the "uestion tbat the . sEries of coin 
li :a! 

c' 
% 24 
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,JI:1S tue ca!:ie .W:ltll the e ar lier:- per ioo 1 U. Hiesi r.geL sU'Jyests 

t.llat n.lme['ou~ "varidtions ~n ind~vidually cut coin <ll.es is the 
,~? 

ru1.e in - iJl1l'~rLtl coinage rathec tl.an tbe èxceptian," alld ~he 

variat.iQLls fIJUJ.d .ri thin this reriod (coin TYl-c IV) are sLaply 

too incortsJ.ste.ü-t dnd num~rous "ta inspl.re much conlidencè in 
1 

'. 

C,lle eXl.stcilce OI aQultiFle Fortrait' models. "21 

o - '" 
D.W. HacDowall 

~dJS th~t micor varidnts of oLverse legend shortening "wece 

certdiuly àu€ - -ta il~àl.vidual di€ engeavees." dnd othee s.all 
. ,/ 

var~an ts, If u.us t ha ilE:: b€€D sI ips or -1ii.Lstakes that passed 

unchecked."22 lie sllt9']CSTE that individudl Engravees, again, 

wcre 111:>.:it 1.~k.ely LEs!-,ollsible for th€. vdriaut of riqht aLd 

( 
lc-.ft-faciu'j l .:>rtrai t s found concunently in aU tbe ~ issues; -

. . 

tde d.ic~=t-ioLt of the heac:i has no chronological significance., 

"but the use of bùth' right and lett-iaciug heads wi~l have 

f3.ci).itat,,-d t.he I%rk. of a number of die e.ugravers lIorkiDg fro. 

a ~imi t:ed l1UDI.iJer of sculptural i.!agines." 23 

Another factor to be consu!ered in the plZzlé of coin 

~ 
portra~t vu ia t. iO!ls arising froll liha t is assulled 

.-
to have beea 

one sc u~pt.ureù ( ~v["t. rait type. r-s tha t the die eb';jLa vers aast 

"a.ve Leen J.ll':Hif=j a certain aaount of leeway i.E the )latter of. 

individual style, i"ter~r€tatioD, and, perhaps, still. 

seems e~jicûlous te eXrEct anythiog like tbE lack-lustre 

sallell€SS of 1:IOcl4i!rn, lliass t-roduc~d coinaqe froll an a'le of ha.u'd 
oC' 

.. orI. ltoWëVe6:, it vould appear that the .iat of Roae, under 

(' \. fie LO, cl eilü1.dû d highEr arti~tic stanùards t'han tbt: Lugdunua 

" 
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Jliir.L 'lht: hom.1n poctrdit Ilsudlly dlf(?drs in l:igh celief dnd is 

tinely ~J.ecut.e(1. \ GD coips Jn exct:llent (or lOiclt) conilition,. 

~he haïr is cdr~ful1 y treatE'à •. Foc th<.: ~:iost pax:t, the Lugdunum 

portr.nts dre some.hat "flattar:, dnd the hdLC ;nOIE disocder:ed; 

coins 1. ~.xdil~U€J f'1:€Sen ted' a hea vieL" stL le of f-O[ tcai t, but 
= 

ALI por:traits 00 th.:: ':lold. ,aud are 

ciynt-tdcin~, acd althougt there are also'so~e variations (as 

discusse.J d.~ove), th€re are pleoty of portraits .hich J;eflect 

the Cil:ili';€ in Ner()'s coiifuce, sOlCetime after: A. D. 59-;this 

change COI c~.iponds toJ the style ev~dent-.ln the Terme bead of 

th 1S 11er .1.01.1. J n the undated gold- and silveL" (Fost-cefoclI 

COLnage - dlter A-. D .. 04) .UIE coif1uI:€: develops into the full 

".ln '1r".1à!.l5 i~LUI.:tt..i" ..:>t.:rlc descr.l.t;~d 1:.y Suetonius (t~ero 51). 

This will. ut: JL.;;;iCUsseJ dt lEfI')th in thE: ChJ.pUoc ta follo,.. 

rne leCt-idc.lng ~octa~ts, uscd concurrently with'" 

righ t-· fd;;in:; ones dt a ~l sta':J€s of tue ~.§ issues (both at 

~Jcco'!:i hair in a frll!ge, cl.lrll.ng. 

dovnwards C111d towdrds the fI:ont. (Sce Plate rXx.Fig. 12.) Tbis 

vas very puzzl.l.n~, for tbe ri9ht-faciIl~ hair: t-rofil.e is 

ditfecent, l.l seemed as 1.1 there .€.re tWQ ~iI.=e[Ci,t types of 

portr", it. e .. q:lanation was l-rovide1 by the scu.l pted 

repli::a:o, and coniu:aed by liacDowall's co;u'entdry.21lt The hair 

is cur1t~.l--,-Ol: çomlJed differently on each sl.de of tite heaè. and 

the- af.ne.;a~rlt6.0!'l(!~ '!el:liie i.(~ad clE';<1J:~j' ~h~\lS tbis differen~e.· 

!'lost cèrt:linly, ":i'ni~ is tie clearest possible evidcnce that 

t , .. ,-
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tue dLe ~n~rdveLS used three d~mensLonal ~~gines as their 

Brode l:i r .li: 

pDssiD~e th~ iJeDt1t1cdt~cn of Nero witn scalpted rcplicas, 

-u. il1csLoyEr ~rEsentb aurei of A.D. &1/62 and 62/63 

dS ~eiug ;jood eXd~ld,€.!:> of the "gredter thiçkeni~g dnd heaviness 

of the Ll';l.tll teclturEs," and presumably tue cnang1ng coiffure. 

l.n\lE-ea, ether earlier exaœple::;. An aureus in the 

Br1t~sh ~u~~um Collection (No. 21, dated TR~ VI -A.C. 5J/60) ,Z8 

(Appenl.lx Il, No. 13, Plate Ix, l'l.y. 5) stlOW!:S tb:: Ul1cker neck 

dnd jowl d;';> .. elJ. -15 the t-art~n<J Hl the ha~r Qver the rL..Jut eye, 

vLth t.12 LL-JIlt rI:"l.!l~t:: ral.seè sli..;htly 1.[, cl crest. A dehd.r ills 

"'J.14, i>Late IX, 

Fl'l. 0), ..1dt~Ü Trll VII - A.D. bO/61, dlso we-ll reveals the 

lt 1.5, .lU Li.:t, lJ.ltt: ci gl.-UL portr<.tit. Th1.s type continues on 

Jol.d :ihl ;:,l. .... Vd :lt- te :.RP X - A.D. 63/04 (Apf-end1X II, No. 15, 

P.Ldte U, t: l.-:J. 7). It dPft:dL3 on the ~ coinage startlD-j itJ.th 

Nero'~ tlC~~ l~s~e Ol a~SES iu A.D. 62. 

r~ ~ltarn to what can te dlscerned of Mero's 

cn~rdctel ~r l.~ge duriug the years A.D. 59-b~, judging tro. 

th'e iU.;l.n-.Y ot ~a~s period, above all be dfp€dz:.ed ta desire 

3e dtt~.~ted to tulfi! hiaself by actJ.v1ties tbat 
.,er~ to 'ILS tciste, and to satisfy bis longing for 
tlOlJUl.dL lt y düd i •• ortali t:y ty bEco.in", tbe idol of 
t he pol' .lldce... lel: c' S ..lüterest Ln thE: St:d.gE cl nd 
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in tue -J.l.ving ct adgnifieent SP€Sll!i:ill offered 
hitn ci Wd.y out. Z 9 

He had tJunu d Weiy ta ~DdulJc bis tastes aGJ avaid too much 

1nvolvument 1n ~overtment administration. 

Sevel-ll reverse types of C0111S issued dunng this 

~er~od 1~t1n1taly euphasise Nero's consuming interests. In 

adJ1tioL tu tue ~amiLy tdtle reverses ~eDt10n~J abOYa (page 45 

dud not8 lJj. therc dre severai issues of asses w1tb reverse of 

\ 

A~ollo, or dS UJre ecmroonly assumed, Nera dS AFOll~, dressed in 

flJwin~ L~U~~. stdnu~u~ and sinyin~ to bis own dcccmpaniment on 

{ ,\ il i' e il .1 i xII, tics. 16 ~ 17, PLdte IX, F1y. 12 ('; 1, 

fi.Js. 7 & o.) 

Suet~HU.l-, (~~.Q 25,2) remarks tnat HeLO had d coin 

struck ;)t hHlself pldyLny the lyre. This 1S meLtianed Ln the 

~ontext Ji the V1SLt tu Gr~ec~ (A.D. 0&-(8), Lut the first 

l.SS.le ot :::aPt"t"r dS~€S vith tbis reverse tYI~" vas in A.O. 02.:10 

It was tJ.l.LOWe~ Di 1~5dtS of ociehalcum asses 1D A.O. b3 and 64 

(W1tn tu3 ~d~~ A~ullu type), some obverses al which fortray 

.iero .loto tHe l'ddiate CLOWD. The A~ollo COlns fossess Han 

E:!:;luivocJ..L S1jf.l.t1.CdLCe, !::u'eh aS oceurs irelju€c.tly on Nero's 

coin s. iii hût" it astensibly elll.{.ba S1.ses the 

empero~'~ J.~VuLl.Où tu A~ollo, it is dt the sa me time highly 

flattetLn~ to Nera ~ersonall) as a .usical ~eL~O[~er."ll 

Tu~ Vl.ctary tYf~ .ay he regarùed dS dDother e~u1vocal 

expreSSl.~n uu ~ero'~ part. rt 1.5 yuite naturaf to sup~ase that 

tU1S type reLdrs tu ailitary conquest~, dLd l.t probably 
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signitiei tul.~ in the alinds of the R~mdn feo~le. But the 

'Victory' coins lack s~€cific references to any mil{tary 

cùnquest olud, bence, "form ~alt ot the consideratle evidence 

Wb1Ch shùws U3 th~t Nero accounted the contests of .he arena oc 

sta~e ut .tciL jre~tt;;'[ cons€<juence than any success of Roman aells 

in Pact'hi..i, Sf1'i<1 or B.citain."J2 

To ~l.gces5 a littlt, it may evpu be suggested that 

t~e om15d~un ui aLy d1.rect reIecence to the sUfression of the 

revoIt l.n u[l.tdl.U l.n h.D. 61 WaS a direct e~~cession of ~olicy 

1~ Nerold pr1.UCipdte. It nad Lean a crl.sis in which 1.t seelled 

thdt tilt: ~uûldl1 ..lLUlH?!: ml.'lht ea511y have beeu annihilated; 33 the 

situat1.3U fldJ be€n tacttully settled in the end 34 - what profit 

to Nero iL ~rdwLn~ [urthEr attention to it? Foc be did Dot 

paciODdlij ~~di d ~art in the œ~litacy success. Just as 

drdwin~ dtt~utl.on le Parthia dnd Armenia would have meant 

pu~licly nuu~urLny Cortulo, Nero any 

successe~ thdt vere not blS own Fcrsondl achl.evemeut. 

C.1:.. Mdnulng putE forwdcd the theory that Nero's 

stage t"'e!:lonldI1Ce5 wece not entl.rely devcid of political 

Tuer w~ce d del~berdte cUltivatLoll ot tbe plebs of 

'<ome dflJ t.1lS' t.r.Jpire. Dy seeking po~ular~ty amony tues, "Nero, 

if he bdd 11v~d longer, ~ould have effected a considerable 

'f 
CUdUJe LU tue ~oL~tlcal relat~o~shi~ betweeu the prince~s and 

the V~~LOU~ ~roups in th~ emp1r~ b€ govecned."J5 He acbieved 

,)Opul.U.lly dlliUU<j!:..t the urlan plebs - which indf'ed continued 

( atter his deatb. S6 Howe~er, NerD .tell in· A. il. 68 becaU!:ie he , 

« 
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lacked th~ sUt-~ort c( his ariDies: it wa!3 "i:.nt,ossjble to 4'ule 

vit h t he s u P t' 0 1: t 0 1: t il e p € 0 J: 1 e a l 0 Ct e • Il J 7 

large iU:lntit~es dc.d avel: d consi.c1er:dble L"1~r:i()d,"Ja and it may 

be assuôeJ thùt DotL th! ~ublic and- hero were satisfi~d by 

these coins with d 't~o-fold' purpos~. The edllLest date foc 

an Lssue of victocy type Jupondii is A.D. 63. 39 (See Appendix 

l, No.18.) The portrait of Nero a~r€es with that of the A.O. 

59-64 vel1od, dud dS ~ith the 'Apollo' reverse type asses of 

this yede, h~co is fcrtrayed radiate on the oiverse. 'Victory • 

appeacs QIl the jupondii thcough A .. D. 64 and then aFpears on 

asses frù.n 1\.0. 65 ta 67. ln A.D. 68 she ~akes a final 

( 
appeaLd,lt:e .)11 the ~e!:teLtius, and tt.is is d dic~! reference to 

Ncl.O's til8ùtc1caJ.. success (.hich will be discllssed in more 

detail 1il tue nex~ Chapter) • 

Surl!r~sl.n'Jly, .. e finJ a radia te Ne ro dULing this 

'IIl~Jdle 1 tleciod waCf. te is still portrayed dS a fairly pleasant 

loolci"ny IUdll. The radiate crown is usually associated with his 

t1nal pe[io~ ot meyalomania, and is inteLpreted as Evidence of 

Nero's dpothe~sis a~ Ncro-Uelios, or at the VEry least, his 

iJlita'tlon ot lIellenistic royalty.'U 

It woulJ LE weIl, dt this point, to exa~ine briefly 

wn~t Ner~'s conception of his position as ~çincep5 may have 

beeu, dpart rro!J the policy discussed above", of deliocrately 

courting [a voue a llCIl'j the I?lebs. ln the first chapter l 

( emphasl.sed ;'l~ro's caretul trailling (lilostly by SeDEca) for the 
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tl0sitioll. l.et 'J5 ncw examine what Seneca's vie.s on kinyship 

won:, .:i.rd , .. L.,':;'25S hù\; IJIUCll Nero migllt have veen influenced br 

thei!i. C::?rtdirllj ~>cm€.thin':J pos1tive haj bcen leaIIleJ, fOL even 

1.:1ci tus LOo!!.!!.. lQ,Q) ad~its that ~eLo's ~over:nuent hdd some 

lt, l.uJee:i, Sent:crl's philosopnical work Q§. Ç.!~!g!ll!~ 

WdS an dt.tt!!l!j!t. to t02àch the t-r1nC~2 puLlicly what could not be 

ta ug ht PL l.Va b~ 11 (due te ~grippina'~ purp0rted disd~vroval of 

phil:l50{lhJ),42 it .aSfl" t without fl:<;:)cedent. It was,.. l.n any 

CdS0, d tdctt~l w~y cf apfroaching a novice king. 

Dur ill'J the He llerüstic pedod there J:as much 
phl.losopH Leal ôÎ..scussion of the kiu'Jly office. 
FOI: exa~ple Je~Et.rius FhaleLus is reportcd te have 
sa11 to PtolemJ the king that he ought ta frizc 
aJld r:eaJ 0001<::::; 4 m;pL EhOI.Àeluç XUL 'TJyq"!'ovCuç. la 

"fOI wllat friends do not 1are to say 
to kLUJS they wlite in looks."43 

lh tae ..tu2..Qf~1.1Lt.Qsis (4) Senec<l announces that Nera 

Wl.ll ~ive pcospecous years to the weary (wcrld) - felici~ 

là§§i~ li~~~*~ ~~Jdu~l and 1magines his zm~eror in the guise 

pt npollo - 11jJf.à.t. niti!Î.!!..§ !"y"!gure ,reni§lLQ vultus tl adfuso 

Ourin'1 this f'eriod (A.D. 5~-64) , 

Haro's CJiftUL€ Joes lnde€~'teyln to appear thus. Lucan, too, 
, \ 

alludeJ t<l the GJldea Age of peace and f-0etry which Nero lilas 

bringiny, dnd. ijelltifies Nero iiith Pboebus AFCllo (in Phaf,>alia 

1 ). publishetl at the ti;n€ of the !!.Q!:Q!!.ia in A. D. 64. Nez:o vas 

emergin:;; dt tO..l:3 t i.1e as l--atLon and weJlber oi d cl.rcle of 

poets. Ille f.!!..fl!! !..!!....2 !U!!.§i!!!!ill..§.!g, t: n~ Bl!colics of Calpurnius 

Siculus, ana tue €l-i-:Jrams of i.ucilius dll lliake references ta 
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~~ro as ât?pllv <lIlU fuut 1 S i:'dtL.:on, .<lr:d ùescc iLe the llew Gold(~n 

Altl\Où]u 

E.Jueatl..'>&l, .J.t.la 2drlier dOlte (A.D .. 56), S~n€Cd.'E wùrds 1.n it 

arc cl~~rll tne ~[ecucso~s ot the praises ~oureJ forth by these 

o~he[' ;;ten d .tew yed L!: 13. t€r. J. M .. C. ToynLee sa ys: 
<' 

In- tue Q~ ~1!!..!:.!:.~.i~ Nero is the 'lods 1 v iee ['e ~cn t 
"electus~um ~U1 in terris deorum vice fungerec'; 
he ~s the 'clùtum et bê~eficiuD sidus' to which 
men tiy; H~, 110 less tllan the sun, is the cyrlosure 
o i eV'..:!l y ~Y'! - 'ti bl. ,lIon magis 'ci ua (l soli latere 
::014 t111J it. tllU.L ta contra te l'Jx est t: dnd the cult 
ot J1VU~ A~~ustJS i5 descrJ..uEd dS d s~ontanEouS 
grooltll - 'd~Jn. Esse non tduguao iussi creùious '. 
Ir: tLe~e ~hrdS(S jo nat J..~pll direct deification 
ot th~ ll.vl.fi'j rulcr, they c€Ltaiuly,tetld <lt least 
to bluI:" toe frc:ltier bctween t!ll: hurnar. and the 
Jivlne."'~ 

Nera in Q!:. '':l.e;:Jt.!li.;;ia is tr.€ su~gc.zticn that he bas oeen gcanted 

(JolIIer uvel litt hUr-.':.dl rac€ by thc 1J015; "t11cy have round Nero 

plcdsiutj c1r.-.l n,ive d.OSEr. him ta rule. ""6 How€V€:t, Nero is 

accountclole to tne gorls, dnd Sell(~Ca fJakes tnis clear in his 

discussion oi the cl.::mcnt luIte (ll \flemér.!ll 1, 19,8'. 

Fears sUY'Jests the adJectives .!5!.!i.~ and qptimus (in 

passag~) , 

<H. tec which fh:rc should strive, cle.u.:ly invite 
c om l'a [" i 50 n w i t la J U l i ter. The li ken i D 9 ° f the 
princeps with Jupiter r~-occurs in the simile 
'At~~e nOb dlid tacies est ~uieti morati~ue 
imperil qUd~ s€reni caeli ~t nitentis' and the 
cOIlli;'::lcisoll ùL the venyeance of the princeps to the 
thunu&Cbolts 0% the godS."7 

\ 

.J.H. 

this 
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The Qg çjeilent.L! "begins vith an ililpetiai panegyric 

in the (!.lUI \lf a scliloljuy placed in the lIlouth of the young 

~riu=eps.~.8 The young prince has the [o~tunes of men and 

co~.onwedlths iu ois ndnds. Wlthout his ~ood will nothiag can 

~rosper, iE~ yLveu aIL th1S power he yoverns ~€ll dUJ Justly 

dna 1~ pre~dreJ ta FLoviùe ~ lcckon1ng of him~elf to the 

"~n~ it is ~n the wcrcitul elcccise ot bis 

power t~dl au em~alU[ best deserves thE title which denotes bis 

1.16.2). Sucu da eœFcroc earns the love ot bis fellow c1t~Z€nS 

and 'neeti~ O~ otber ~lotection."50 

hé~v 'cc1utiously' c1ccepted the title Pdi!ll: PgtclS!.e l.n 

A. 1>. ~~51 (the S-illt~ l'Odr as ~ Clellelit~<;l.!. s puLlicdhon) and, 

as has ôaer. al:.?llt1.-:>ned, by d11 account.s, r.tId}id;Jed the dtfa1rs of 
/ . / 

the E.~lrd ~xtreœeli vell, aLded by his excellent aJv1.sers. 

Gr4dudLly n1~ ~er~oDal des1re~ (~erha~s d Jelibc:ale poliey-

see pa je 1 U dbove) anrl alllareness of his uve, scvereLgn-{Jolier 

anar Atj:1i:ltl1.nd·s dE<1 tb, took dsc€nd4ncy aver the day-to-day 

ne apparently wished to eaulate. He ruled 

,~ccord1.n·J lu 01.S olln w1.shes .lnd Dot the ldvs. 52 It woulJ see. 

tnat SUIHi!Cd'..; ~ &hteDtia overprdised the grandeur of the, 

lliJlÇ~1:.~. "I1() 1.JnoH;d its (-recept of cleaency and only look to 

~edrt 1ts uut1.0Q ot ~lorious sovereignty. 

• 

As Nera ~rEw aIder he 1.ncxeasiD~ly ay~ided Scnecats 

\ 
\ 

\ 

." 
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( 
COli pan y. lac.!. tu~ (À!!!!. 14.52) sugyests tuat Nere "Iis~ened to 

aore d~sreput~ul~ adv~sers," who urged him to discharge his old 

tu tore Scne~d "as aWdr~ of these attacks and eventually 

proceede1 lu rCiuest retirement frc~ his office. The event 

w~ich ~ro~dvll uastened his desire for withdrdwal from Nero's 

court w~s the deatn ct Burrus ~n A.D. 62. 

Suetull1.llS 1~f.2 35,5), 1.n his ouly mention of Sextus 

AiraI/lus DUCtUS, says that the Emperor poisoned him, a stocy 

oelievei uy U1.0 (b~,1J,]) but v1.ewed as uucertain by Tacitus' 

(A nn. 'IùC1tus eldbocates aIl the poison "s~ory bi 
o 

add1.ug that Nera visited the old soldiec on his deathbed, 

inquir:l.uj hOili ne WdS. BULI'US ~s reperted to havc'said, "BJiI am 

l, lia l'ou ùSri.? 1 am guite weIl, thank You." Thus Burus died 

\ ~redtly.5~ fue pdrtncrsu~f ot Nero's ti/a princ1pdl ddvisers for 

thl~tee~ ycars uow ca*e ta an end, and Seneca's fclitical powet 

was b L"ùKCU. Ile ot:tained pe1.ïllissl.on to retire from IJublic 

Ilofe. s • 

thno dP.f!O in te d tWQ men ta SUCCEEd Burrus as 

Praeto~ldn Pretect, "orie was Faenius Huius who was po~ular 

oecausu of il~3 UJn0st mandgement of the corn sUif1y; the other 

vas ofouius Tl.yell~nus who was the more Lnfluential with Nero 

because, Lt WdS Sd~j, of bis depraved c~a~dcter.1I55 T~~ellinus 

vas to ,11.-1 NeI:'o 1.11 the next eris~s; the li! sgrdce.rul affait: of 

11i5 d~vot.:::e l.rom OC(dlfl.d. Burrus, aecor.:hng to Dio (6..:,13), 

had Leeu stron~ll o~~used to the idea of Jivorc~ for Vo11t1cai 

reason5. Burrus' death obvl.ously iacil~tated the dl.vorce 
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OctavLa vas fopular "as ODe of the fev entire»y 

POppdBd twelve Jays aftEr tDe divorce (Supt. ~~ 35,3), 

popular jLsc~ntent ~as sucb tuat he bad Octav1d reœuved trom 

Italy ~nd cut ta JCdtb Oh d trumpcJ up charge. 57 

and d J:il'1htcr Wd.S IJor:n aLout 21 Jdliudry A.D. bJ.511t Tacitus 

1~,2J) reldt€3 tbat baro's "JO} ~xceeded human œeds~re, 

auù lDotr).~[" dild cilJ.l1 loIe[\:" bath Clùffit:'d Auqustù:o" 'the child. 

died LU 1nfancy aod vas proaptly ~-

At d much iater date - the d~ath and 

nerseit J.o A.D. Claudia vas 

comillemuLJ.te1 (\o!J.tu her:' ltother) OIl a b["OH ze COLO J.ssuen a t 

corinth or ~at[de.5q "TDL CXCeSS of JOY aDJ borro~ 00 ~ero's 

pa rt dt t1w UJ. r- t:1 dild JEdth or the ch11j J.s ex[licdblo Dot 

least in ~ulJ.lJ.cdJ. terms S1ven the L~ed SOJnel or later ta make 

succes .. ,aûli drLdlijelll€r.ts. 1I60 

Ill\..! ~nli d l-lusicn ta any ~1.lE:'st.1~n 01 thl' successioD 
,0;; 

to Nerj .l.5 llIt:'ht l.Olle....! tJy T deJ. tus <!lU!- 1 " , &4 7 • 1) 0 n the oc c a si 0 n 

NeLO's th~ee illnesses durin~ bis tcign, 

refeI'r"d to t,t Su""tcoiU5 Ui~ 51). This lidS sClIletJ.lIle oefore 

tbe SUCG~~SLon.bl rl~~ulus Jle~ a yedr Idt~r of Ddtural causes 

and Tac1tus ex~rc~ses SOIllE amaze~ent tnat Ne~o bad dllo~ed hi. 

,to 11Ve ou tu d udturdl death. ilovever. there hdd lieen, and 

( vere tu D~, otber rivals "~otentially far ~ore danyeI'ous.n.z 
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AL;2aI."~)ntly, Nero's anxieties weI."C t-1ayecl Ilfon bl, his 

new • HcliH~L: 1 T Leje.Lliu.us, who dssured lfero "that he, unlike 
Q 1 

uurrus, ~dS 5~nj~e-mLudcdly dcyoted to ine ErnfeLoc."6J Fear, 

inde,ed, w3cn re inro cC'.?Li lry the lio['ds of othees, seellls to have 

motiv4ted N~ro lUtte fraquently, as in the case of Agrip~in~'s 

hints L-i.;k in A. C.' 55 which bastened the "rellloval of 

Br i tannicus. l~ 'JW in A. r: •. 62, T igel.linus urged the r"emoval .of 
Caruel~us ju~ld ana R~bEllius Plautus •. Back iD A.n. 60, the 

, 
api?earancü Ol: d COIl1€t l-oLtending an immin.ant C~i.a.lge of ruler 

. callsed 

Nero's 

Howe to speculate on the pas~ility 

~uc:esso['.6~ At that time Nera only 

cf Plclutus as 

won-ied to \ the 

extent thdt he dsk~d Plautus to L"et.iL"e to Asia "to withdraw 

from J1:11cvolf~lIt ~O.sSLp" (T dC!.!l!!. 1 4,22) • Sulla had been 

il1volVC:1 LI! <\ l:db.cicdted l·lot to el€Ydte him to the throne in 

A.D. '>b; he W~.:i dC:1la.tted (Tac. l'lill:!. 13,23) ,but he fell under 

susplcLon <!'J'din la d.D. 58. AgaÏ!1 he "as talsely accused (Tac. 

1 J , 47); t 11 i.::i tiffie he "as implicated in a flot to attack 

Nero, d ud r.::c eNe d or d€I:s to l~ave nome and reside in 

8arseillo5. 

T aei t us (ft Dn. 14,5~-59) says that "stlldying HeLols 

tears." 1:~gcllillus f ound he dreaded these t wo lien - evidently 

fedrin~ their reaction to his lI:arriage with Poppaea. ' 

T~yellLuus ~ro~eed€o to co~vince Nera that "the dictatoc 

Sulla's Ud~~ n~s excLted the,Gauls," and "for the ~eople of 

Asia D~us~~' ~rdnJ50u i5 just as u~settling." They were both 

p['esently ex~cuted. TdC~tus goe5 on to say that Nera wrote to 

Q, , 

.. 



( 

· ~ ,. 
~'~~"~~",~IIIN!"'~~o~'"':-:"A"";-""l<~""""''''lJi'(I<,4;';1 ~""""f"'~;~1''':\'''''''/~~t~,i';: .... ,"~~1'1f~If''' 

1 ' , 

, . 

'. 

'. 

60 . . ' 
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the Senate. denouncing Su~la and piautus (vithout ad.itting that 
.,... ~ , .. 

tJleir allrder hdd taken place) ~ Th~ Sena te voted a 

"thanksgiving, dnd the t lIO .en· s expulsion from the Sena te". 

Tacitlls concludes~ "Hêaring of iheir decree, Nero conc~~üed 
, ' « 

that all his aisdeeds vere accounted meritorious."65 
". 

Possibly t~ere vere sound reasons' for Hero's 

fears,66 aad 
\ . 

we sha 11 seè hov he ,attellpts to cope i,i th th'el! 

during the next fivè yea~s. As ve perceive the grovth ,of , 
" !IIero's Q lIle~alo.anid reflected in his port.raiture after A.O • 

... 
63/64, increased fears for his security, perhap~, drov~ hiw to 

'esca~s~ in the indulgence of his actistic self, to an excess -

"fOc .... vhich ne is cond~IUled by all ouc sources. ' 

,,-

" , 

" 

" 

, . .,/ 
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IIOIES 

, 
l B. a. ri ci r il.l. li-:l to n , 

t! .. ~(f. 

I!{.i. jeality Legead. (l.oudon, 

2 

_ l~b-j), 

e 

See 1':1;:;!!!! 1 .. ,10; Suct .l![g 34,.4; D10 tl2,lb-f9. 010 
(b2, 16. 1) sars, ttpeof-le t-d1'd hi. re'er€DCe in pUblic, tut 
iù t'rl.Vdte, 50 long dt least as an)' cuuld speda. thel.L 
IIl.A..lS lil.tt. .:idtety, they tore h.15 chctractE:r to sht"E-ds." 
K.R. br~d.L~y.· âget9Dill~ ~ li.~, (Bt:uaelles, 1978), 
Pt'. 6.ù3-~Ou. ûdS a lE!l~thl note ::ln the testi wa.!.. i-coposing 
SdCrJ.ll.':E:Z tor the satet)' ot Nera as tbe 1- url-0se ot tile 
Acv ~l .:i~cr l.Îlce. Se€:;.§. Saslllf$lod, 1!ç.ç UI!Dts nlqstntipc.; 
i~ iÇ+ùC.r4~ ~ ~~, claydius ~ ~, (Caabrldge, 
19b 1) • L.o. 2"-. Sec a1so Wara ingt<>n, SIl(ltoU.us: ~, 
(br1.itV.L, 1'J17), p. lJ3. 

.~ 

D.~ .. A. Snott1!e. in "'WO Moteson liero.".Ç!. bCi (19&9), pp. 
109-111. ü.scusses 'racitus' atte.~t te record the 
psy chol.0:ll...:,il 0 utlooJ!: of Nera aiter the cr 1..e: issediate 
fecu:, <1 rt:tucnillJ yeD€er of confirlelllce, but o~er all the 
re.indee of .,hat nt: aad dUlle. He l.S depicJ.ed as Ludil1oj' 
out 4S oi hunt.ed a.Dl.aal, t~ar1.n9 the ditY. - His courage 
retu.rnéd v heu hE found bis s(1pport nad not e yal-0ta ted. G. 

,CuclL:les-i'icacd., l.D ~~ i,Wl ~, (L.)ndcn, 190'6), has 
COQst.[\1ctea an entire biography around fieraIs fe,u!ù! 
a t t i t u.i t!. -_. 

# 

Sce lIIilrIUU'jton,- ~ fi ... .J.tz, pp. 40-48. HE': Dotes that 
tll~Le ar~ !lO less tn4ü fl"e ,.eç~sions of lIIero's attair vith 
P,?ptJaea (TdCltUS plovl.din.; tif 0) ,41ld sU{lports the vi.e., that 
Poppat:!d 1Î1d Dot attJ:a~t Neco's attention unt1.1 & .. D. 62, 
Tacitus (~ 1..i,45,4-4o), Le1.n<j 1f10ny I.n statl.lig t.1iat liero 
VclS l.lll.ateJ vy poppaea ta Jet [id of Agril'pina in A~~'.,,~~9. 
Suetonl.US a,oids tbe ep1sode of Poppae4's aareialJ~ to 
otau, but. trtldt.!: i:t in the bio9raphy'~ 3 - saY1.n~ that 
NeL:..) ds .... ed otho to px:otect poppaea (sa" iI;'J her fOI: hia$elt 
'Otb;> t.1115 lD ..,e_ 1I1t.h ne!:", hen(;e lie!:"o sends ha ott to 
Lusitc:Ul.1.oi 1.n A.D. St: - l1as the aarriage of coo"enience 
_dllulleu dnd finally. aa.f!:"ies bel. hisself i.o A. D. 02. 
lt.).i~l..l.ilUO 1.D m, 10 (1934), pp. 715-716, acc:epts 
Tct:=l.tus· accoant of fOFpaea aotl,Yatiuy the cJ:l.ae.-

/ - _ t 

" 
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lIIat A:I..u:f t.lIl. ~ illl .. t.z, l'- 11 ~, and ~.,~, p. 81 •. 

S~è lt-",.J,,~l:l.41H), _{'. 71d .. :4nd a4Ul..Ilgton, ~eto 
1"i. A L;,ju ?lUl,Y J!..t1 ~!:. J7 # 13"_ 

/" 

ft~~r~~~4~u, ~. 11). 

. 
Peall çy, (J. 

ilJ..L.J..Jl~tv.u, ~ è~ .. J.l:tI, -fi-- 11~. 
717, d.LJ dra11ey, rp. 121-21:1. 

Setll! also !!c.igliaao, p • 

J.J.P • .Jol.tou, ".as tl!€ Iferonia cl l'recilt ·Fesh.va11" ~, 82 
(1':iij~i-, t'. d2, sug~i:sts they vere Aore llke tbe Pythun 
';Q..~s. 

See ~"'0.3V Jl.O ol,~ 1.1-~; ide êA!!. 14,~.), 1;' iiarlin~tJn, .~. 
1!~&:2. p. bd. h.U:, tile contro.e.rsy "on t.l1e da~e u.,t tile~ 
!!tt2.~, see Uolt.cn, ,Fi. ti2::-90, clnd J ••• \flJacDovall. "The 
!l11lJ..slltat.Lc- J:.Vl.Jelîce tor the JIIerorna.," ~,\'I2 (195ti)1 pp." 6 

lC1l-9... ., 

~\JIIJ.~l.J.d.UO, iJ- 118. 

Tut:.- j~uLCd.ti.oll ct the 9,.nasilu took place 'in A.D. 01, Dllt 
il litlll.DljtlJJl, ;jue,!. ~, p:- f>8, SdYS i.t is hard t.o lJ~ll.eJE: 
tut t.h~ gyanas.1.u. was not d.lready in use iw:illg the 
!~~!!.j.,à. l,. oidal.tion, tbe fa.ous !àe"sl.e of ler.o .ut 
al.bo have De~n tuilt about tL..i.s ti.e too. 

1] OU tut.: ..1dta ,ud 1. ssue;:; of se.isses sec;: bO"1tcn, Pt'- &7-89; 
E.A:" Syd\!llnd.li, ~QiA,,~ 21 U.(2 (London, 1920), p. 71; m 
Vol.1, tl"il- 110, '''0, lij3, 171-74, 177; eaçEl~ Vol. 1, pp. 
clx~.(.L, L~tI. 250-5/1, 277-78; ftacDollld.l1, "Evidence," and 
Iü lf~2t~Ul ~91.pag~.! sâ kL2, (H. J., 1979), pp. 182-44, 
2Ù3-2J4. 

'4 

'-

:'1 cl.:Dow 'U"" --".:;vrt3ence," p. 19~2 .and CC;?irl!th.le§, p. 
nos. d 7, lJ d & 

165, Cat. 

.!Id::D.)lVd.l.J., 'Çoil!fi'es, 1-F. 171-73, Cat. ~os. 180, 184., _J86, 
°an:J {(Je A.D. 011 - Cat. tios. ld9, 192. 197, 2C2. 203" -207. ~ 
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"!d;i).).,J.ll, &ll!!~~~,- H,. 1t..5-:b1, C-i:l.t.. Hos. 90. 95, 101, 
lùiA, 111, 111. 126, 134. TLe ~cti.2 typ€. as vell, 
.l..tl..'t. .llpe.Jc 011 s~sh~f·t.ü u,!~il ';.0. cd (st!e ~idcDo"all, 
Cdt. ;'9.75, etc. it. l'I. '3cer. "NOtes on the Barly l.ite of 
Neco," :U!.!l, b2 (1931), t-'. bot, saj's tht: 'd€curs~ot coins 
01. if~I:v u:)èi •. H.lj to tilt: Idst- yeil[.5 ot :1.1.5 C€1'911," J.ud have 
not.u.lIJ-j to.:1.:> Htu, Uc-flrst 'ègcursio' ..Ji 'A.D. 51; but 
t.t.t: l,.1L~r ':<';lfl'::" do aCl!lo(;!.;t.rate the fact that Nera 
cvati.ua~1 tu~ IJ,Ltlct'lce (or' leaùlIl'j il ilIount€d l-ilcade of tne 

"p1:4eloC 1.4 L !:i) • 

l 7 -, S y l en Îlrt Ill.. C <:) in d.9~ , .1:1. • 36-37. 

l :lisagtee 

ao . H~esitl';i~l., p. 'LJ. 

21 Hiesin:iec, p. 119. l i!avc n"5ticed varidtions within all 
peciods of tre-r.c·s pcrtra1.ture on thE: coindgt:. It woiIld 
se:!i11 as 11, in additi,on ta 'slips' or 'i!Jistakes', some 
euqcdVCi.·S worJrcêl tec/l cld mod€:ls while others had il lIore 

rcceut J!0rtrdit. It cectdinly could ne possiLle thdt .. the 
cnünyèover dl.uU 'l tak€ Ilèce a t exactly tne sa IDe time foc 
d..ll concernE:<d.· Se~ also the commenta r}' dCCOPlpaIl ying 
A~~enjix Il, ~~. lij~-45 and note 25 below. 

22 f!1dCDowall, &Oillg:ll?§, 1-. 131. Eefe.r,:. a':lain also to note 21, 
aboye. 

5ee P. aynp.arsoli, "'ILe Aes cainage oOt Nera: A stylistic 
Comparison oi. tue plillts of Rome and LUsdunum," SAN, 
(liJ7.J/7 .. ), pp. 40-42. Fot: the saKe of clarity, all 
disc!1~S.L(Jil· of NHO·.s I-0rtraiture on coins in the present 
t.nesfs ~s tH~in<j restrict~d to tt.ose str'.lCK at home. As 
well as tue ?€Cul.LdJ:.Ltl€S of Lugdur,um llort.raits, thE:I"e ace \ 
ttoo :Ddl.}' variations .LO portrd1tux:e which are 

'CllaI:".i:;ter.L::;t~c or otl,er m.l.Jlt.~:i l.c,r lLese to be included iu 
tht: i,re..i~lIt !:if-Uùy. Hu: CO.LLdge of fOllle 1.5- Ijenerally -more 
ULu.rorDl HI Chc1rdcter and ot ét remdrkaLly tijl€ (jucüity. Ile 

1 ______ ~~ ____________ ... ______ ~ ________ ~ ________________________________ ___ 
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C.t.l .. )C, ':''-'1..1.1j cu:tain tj,dt the Saman i.S::UflS LP.St calrveyed 
1'1.ccis~11 Il.1<lt derc, !-H:rerceù. HOlllev(.[·" !:or.,(~ reverse 
tlt.J~::' J.4voII ùt:.cr millts rtCç cl.t.ec! "',,-ur, tllEy ,Irl~ deçllied 
(l..:!';;;:!:;':;'.11 i t..l SUpl,01:t a t'dtt.cuLa' <.1I."jJtcnt. It Ir.:J.st Le 
r'-!I.l~"'4)~,L\..U l&1ùt up te fiaI). LLIf..3 ollly <Jc1d dnd :.il.lver was 
{Jc(,lÙ,jÇlU U,I.n:rr ~Erc. ,i.il..:.Jvlt..tll, !::.!:?i!!.~!.1.i~, 1-. 9" stdtes, 
"r •. .:? \.!Yl.j~lI';~ ct tind~; c.1earlI .sLù • ..:i tliat {.ome lodS the' 
sol~' &l.;'1t La' the i!:suc ot 1JlCC;~ÙIlS J.ictdlb Lit tne west, 
but. tlo~t., tner~ litr€ t.o i'CillcifJ...1l ml.r~t~, FOlL~ and 
LÙJ..1LlUHl.. [~1: the .. àL~ COilld(J(~!.'i.1I :1dcDoloall '5 corpus 
cstè lJl.lsi.. iI.t; cl chI. cnclo'j iCdl s(:Cjucu C€ cr sucees si ve 
lSSUt.:S, nas t;rcndeè-ddtf;;s (hl.theLto unce~tain) toc I!lday 

Ol: tue cQins C xdwiLiE.Ù in th.LS th€sis. Ii. similac l<l.I1d of 
st~J} (tu ~dcUa~all'E) remclins to he undertaken C~9a1:din9 
the ,Jtth::l.'" .niat s undEL Nero. 

It i5 tue ltter COl.ll 1-c-lttaits (troDI A.D. 64/(5 on) which 
most cle..1r ly ..:>hc. tins llitft.hclIce 111 L l.ght aDd left-faciog 
C0L.tLure tILH,i,]CS. LIIl)tÏulJum staL'ted striJdllg du?ondii 
uld\!l:' 1';\::'1.'0, u. A.D. (;,4, rir.d .sestertii in A.v. 66. The 
eaclie,=,t. ~>2!.it'-.!r.tll. iJnd cI~pordli at ROUl€. WEre struck. ~n 
A.il. uJ; ..1:;'::25 dnti 5€!Ll!:.;SC~ stacteJ in A.D. 62. Obv.Lousl.y 
thecc U,U.::il Il,i\l(~ ~HJen a llurry of confusion "'hen aàditional 
dies ... <.;'('~~ lléeu",d for illcn.::ùscd l-coùuction. It isn't known 
Io'her. OU2 pOitrait tYl't; lilas CilélU-j€.d rot a I1EW olle alLd it 
set..!i.\s uJ.,Vi0L.3 t l.~t ur,d.cr the ciccumst3ncüs rortra.it types 

...fOL' tll('~ ~~§ dUI.l.l1) thlS t'êL10à (A.D. (i" ta 65/66) ,",oul.d 
ov~rlaj,J cOilsl.lleI.ctLly. Se€ alsu commeHt.ary illAfpendix II, 

<llld note 2 1 dba v€. 

26 MaCùOWdll" fQ!.!l~:1g2, 1-. lL8. This is sOIDE.hat difficul.t 
ta aXi,ldih, as tacrE are, unrartunately, uo left-facin9 
ph.lt.:>gr:d;;ÜS <iva ilablE of the Terme dnd Wcrcest€r (Al-lJendJ.x 
I, nus. 47 ..illd 53) Eculptured heaùs, wbich ar:E the liest 
eX:l.Ill*"le.:; tOI' thE latt::.I. hal.rstyle. lIoweVE.r, it is ~Fparent 

Z7 

28 

... iu th;; frontJ.l view aS well.. 

Tllera hd!i bu::o sOllle düfl.culty reckon-iDg ~IIP dates for 
N~L:o. luH,.,n t<. Ch. III, l.ote 50. 

C.E. !~d"inin~, "Acting o.nd l.eco·s COJ'lcel-tion of the 
i?cu:'C.lt"itt,.". &!:~~~ l!!L9. ~ .. Znd Sere Vol. 22 (1975), p. 
1 tJ<J • 

.. \ 
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. 
Tu~s l.S tIlt:! !id te i!~tat.l~sbt;d by l'1acDowall, &2ipages, p. 
170. !Ü.~" p. 1t9" had suggested l'os~ujl} df> e<J.rly as A.D. 
bl • .;jyllcIluda, if. 75-7b, ceac1Iked tLat the style ot 
poCtCd~t.ll:t! ùU the cOf-fJer dSSè~, 1.n pdrticuldI tht onés 
Il.!tuout .,).L., (Wi.LCt. hav~ to be datei te betoce A.u. b4) 
IIcirK.ed.q res~m",l""d tht dULel. dud ÙeLldI."ii !ortr:lit~ of A.D. 
bO-t.d, ,lrùl..i..e tIlat on tnc bCdSS (oIlcnalclllll) is 
ClldCdCterl.!.>tl.(7- (,1: tLt:: latN lH:~riod. Ile concllldFd tuat the 
A po l.J.. u se c 1. e.; tG.l1 lU t 0 t 10 0 1J 1: 0 U i-.3 - fi i . e. t Il e CO t' P e r 
dS::.OS L.H:!.jl.U --1!Jout tht yE::ar A.U. 6Ù •••• 311<1 tbé brcisz asses 
ShOULd De p.LlCE:;O in A. C. b~ <1lld the f01l01HD~ years". As 
Ln à~ tUf> .,e::,t.~LII IlIllits 'jO, Home isslled • Al-cllo' revecses 
fcom 1..1.J. 02-64, with dll issue of (pre-refccm) /';LdS;;i oc 
OClCÜd.l.~UW.1.U 1\. D. tJ. Luydunurn IJC"'.>duceJ dU or iCllalcum 
issue Ut A./I. fi .. oina d coppec (lssUe) in A.D. ()'). There 
lI'oulJ .:iCCill tù i.e several poC"tccl1t Vdrldt1011!. vIl tL..: llOIl:E 
issues, uut tlley <.ill pr:etty well rpsemble thE \;jeneral type 
ot pce-l~fonll hkenùss; ho_ever a COPPEL- q~S of A. il. 65 
1r;,/II "u;I'luuuœ (HéJ.cDoWd.J..J. ldt. No. 4~7 = .h1f r.c. 304 = .!~.ruau: 
Nelo, Ilu. J76) t,ortrays tht:: lateI. t;ero. 1t looks as lt 
thece Wd.:i ct 'tra1l!3l.tl0nal' pOCtCdl.t ex€ropll.tied by 
ltdcl)owdH ":dt. Ne.. 27" ;;: Mlf 37J= lU1f.!!E Neco, no. 25b - an 
OI."lClidl.CUUl cdJldte ass ddted A.V.64. By contrdst th~ 

CllppeL <1';;5 ..;t A.V. bL (MacDoliall (dt.no. 242 = ~ 110.375) 
d~fl.uit,=li lùoks Llk€ the €dclie1: N~rù. Nev{:rt.heless they 
dpt'ecH. tu l.av€: tue SdiJlt:' coiffure type, i.e. the beglnolng 
ot tne 'crestùd' style - (Hieslfiger's 'Iy~e IV). Sydenoalll­
,1JCOil.J.'-'J.j' llùted a vacl<1tioll such liS thlS, but his proposed 
ddtl.n~ IIIdS out (dCCOLdilltj ta ~acDowall's fJew chconology). 

Sj:1e111diU, p.31. 
Cùlq Ut;: L-' - ';;i( .. e ~uet. 
10. 

Iii the 
ltefo 

end N~ro bellend 1 art could 
43 dlld the,s~s intI.oductl.on p. 

U I.A. HJ.cnaond., M~ ~iS.Ql" (1963)" Pcl9~ 33. 
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J7 Kdnnin:J, p. 173., 

la An ~.(cc!~t..l.on would he Neco's earliest 'victùr)' tYlJe vhich 
\IdS a jold jUildr1us Et~uçk 1D ft.D. 55/50 - hostilities 
hdl bdrcJ.y ocyun III Arlleu.l.a and Parthla and the type is 
pecnd~s dllud.l.n~ ta seme cdrly successes in the cd.~a.l.gn. 
(Afi\Jtllel: eXcei-tiondl (;:oill.l.!? il double dendtius, r-efer-cin':l 
to iH.uE;ù.l.:i, dné dtruck u. A.U_ '>o-:>d dt tilè Illint of 
Cd~::i.1Led.) 3"12 Sydeulldm, LOlna(l!:, H... 103-104. 
MdCL,/:)W<l11, C,lt •. 10. J4; RIC, lio.17; J.!,1C!:!E NE:LC, no. 11. 

.)9 (Actu,.tlly ft'; 18 i5 r.ot thE:; ~drl.l.est eXdllliJlc hllt 15 ':fuite 
tYt'.l.i.,;dl.) Si;!\:. d:...o f"dcDowdll, foi!!.!!9.~~, p. 171 • 

• 0 III trutn, cldlate crO\fns IH .. re tt.e t:xceftion (ather than 
tne cule dwun~ tue H~lleni5t.l.c culees. See lntroductlon 
u. 2". Ju NE:L"o-Uclios H.P. L'OL"dntje's ilLe Néron 
COII!:>tl.t.!tl...JILil et le. Néron Apotbeos-=," ir. Likcnes.::i W 
lU!!, JOE:;u':>b, 1':;73), i'l:. 278.291, f. cumont's ttlnl.ziazione 
dl Nt:UHl\;! Jd L.1cte dl,> 11rl.datf> d'Armenid,"U. Id'le, N. s. 
11 (1':.133), t-l .. J. 1~~-:4, P. GcilD.dl, "Le D~ clementia et id 
RO)'dub: ~U.i..dl.ee ,je N€ron,' 1112 L, (l'J7l), IF. 20~-17 .. J. 
li d ~ .:'; , " li t' u l lo Il i ID pe 1: id l , It .!lUU!. Vu 1. Il, ha. 11. L (1 ~ Ci 1) ; 
P!'. ~tJ~-d..:.. Se~ lilhO AH€.ndix Il, 1.- (co.alllentdry on 
A. /J. 5~-b4). 

•• Se~ '1oct,}[J, 1:'. 01,; f:!!!, tlp. Hl-42.2. L. Casson" "Nero 
Uliiilill.:jueù," ~!llQ.l! lB, 4 (1';;76), flP. 4'J-~5, l-resents an 
luteL"O~t4uJ Cd5€ for the dccoaflishœents ot Neco's reL~n • 

• Z rleteL tù CnaptcI l, ~_29 • 
. " 

E. ;o0dehOJ~b, "Tbe Politicdl PhilJso~by of H~11enistic 

Klllj!:.ul.t'," l.!~ ~!.slS~*~ ~tydies l (1928) 1 i'- 5,8 - this 
1~ ~u Qxcel~€nt and stl.aulatinq study on tbe bodl. of 
eV1Jenc~ 1U ~dLly SoUCC~& celatlDy to the conceptl.on of 
["1)(..i1tl 11.0 GreLle clvill.SdtLC.n, incll.lJintj PerSlan dnd 
E-uptl.dD lJeas. 

... ' 

•• J.I1.~. 1'..Jïrll)€€, "lteco ArtLtex: The lfocolocyutosis . 
Re;~ns1dere1,," ~, Cctcter (1942), p. 90. 

.5 Toynuee, "lpocolocJQtosis," p. 1::1~_ 



.7 

50 

51 

\ 

S2 

( 

53 

55 

56 

57 

( 

J. tlUL.US 

S c ~.iE:!C<l 1 :.; 

:'Ode1>, "Nero 
J\... c';'encLtio#" 

b7 

a,;, t ll\~ v icercyent ot tùe Gods in 
~ll, 1ù3 (1')75), f. 49\). 

Feacs, "NCl:O ciS \'icerCJfut," p. ~ü6-87 •• 

li 0 c f 0 CU, 0 il c ~ t, 1'. t 1 • 
\ 
t 

Th~ tltlt= .! 11 aH€dCS en coira.i')(, loith 7fiP rI - A.O. 55/56. 
(H?co 'oc1~ ,;tl.ll Oilly t..19ht~tHI y~al's 0.11). 

Go, .. Hlelluùg!l, ~. b 1, ['(!l.cLS to X~llol'h UH cepl:"es~nting 
SO';CdtU.:.i tl.:.i fldl.!:tlnqüi.shil:-;l LJct.C{;:. J. k.il.g dLd a tyrdnt by 
tue C.ict lll..lt d ~,l.[ly Iule!.> accordrllCj to the LiW.5, a tyeant 
Ilot ctc.:ùnllll-J tu lU- laws, tIlt dccordiny la his ovn 
w~:;:;",.: ... ," rJ.,u,1 ün ? tJ9, .Ll"ùUl )lotO~CIl(S ,1iscussinj the 
'k1.IIJ'5' ChdL'-tctcc- uhbel(;loL"(. U.c: tang r:.U5t not be 
cOlquel:eJ of l-ll:dsuu .. , bul must hi.ûselt ccr'(lucc it .... " 
N~LO Lllls :,llurt of th('Sl~ stdncac,is, inJH!.J. 

Il. H. A1.cxdnlLI, 11~ l~ll!:d.!l ~!!.2.!l li:l~ Q!! SeaççA 
(c~l'k€ly, 1<JS2), p_ 3~e. 

fol' tlle .10ilLJ stCI:y ot tl.e intecviell Sf~e lac Alli!. 1~,53-56_ 

rh~ tl1J..1 stllI:, is tald in Tac!nn. 14,59-6tt. Suet. Mere 
35,. l, .l..:i.! • ;,auddled' vecsion of the ScillE story. See 
Bradley,.' pp_ 2 lC-l 1, dnd "ar.in9ton, ~!..S!.. 
!!Qf:~, VI-- 914-'15. Octavicl VdS div-orced toc tarreocss and 
t..1.1J...:!J LOL .llultery. Uer populdrity lias such tbat sbe 
di-'a!edrc:i 011 the cCJ.ndgc of t-covlucial IIlots. See ~ 
A~~:l!!.!:!ll.21 (l.~ca) t- lb; ~ill!.!.h, p_ baC, Ienia, p. J19f, 
~.i.'d.!g., !J. \ .!54. 01.0 b:t.b,.1-2, "entions the' divorce but 
dcaL. aOL"e\vith aurI:Us' opposition • .. 
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~. Warmiugton, ~!. ~, p. 95. 

59 Sydenh<1i1&, p. 5~, no. 1; slIàl1vood, DOC'f.ents" No. '''8. 

.0 

61 arctdl«:y, p. 2d4. 

68 

.2 R.S. lio;crs, ItHeies clnd RivaIs to Nera," I!f!,/86 (1955), 
p. 195 • 

• ~ RO-Jecs, "U~l.rs, Il p. 203 • 

•• R~teL tl,) tl. S. RogErs, "The Neconicln COllets," I!f!,84 
(19:;3). t'!J. 237-.:49. 

.5 li de ai Il ':J t "Il , 
(dut dtl"Ve 
aftdU.) 

h.~ .!!.~llU, p. 50 anJ BcaJley, p. 185. 
all, s~e Bcgecs tor a tull diScussion of the 

•• O. .icldJ...cdon, • SeoatorLi1 O!JPOSitiOLl to Claudius dnd 
Neru", Ai!! Vol./1, 2 (llj~b), fP. 113-32, sugyests tùere 
.<11 adve oean 50.e truU. betll.nd the accusations. This 
v~cy ~DtecestiD~ study po~nts out the reality of 
tCcldltl.ODGl &osti1ity bet~een.certain nobl~ ta.l.lies dnd 
t ue .:J.t-~1. ors • 

• 

c 
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CHAP1'ER III 

A. D. b4-o8 

It LS, ~~rhdps, an oversi.~lificdtion to su~gest that 

Nero 1.r..Ju1ii,.;J (11.3 dl tl.st~c uSlJ~rdtion.:i soltdy u. order to 

8scapc th\} Le,=>~)ün;;.lr:ill.tif-~ 'illd the feaLs ds.soclated WLt.11 his 

position. fO!:, ln LJ.ct, IDdlly eVent.s took t-ldce ln the ld~,t five 

years ur "13 1.01JD bh.lCh ~roveJ bl~ ta be ~uitû 1.n tu~ch with 

Nel.ù's mor,cLH'y r:efor:m, for l.nstdnce, "marks an epoch 

iu the ~1.~t0ry OL the coinaye ot the ROlIidn EIllf-ite.fll Th~ 

,re~ult.5 lo/clL't..! L,t;;rmdIlcllt lu the Case of the '.Jol1 dnd silver, and 

the whJlc the concef-t1.ùll is' hardI}' the 

utheL <J!lt(>lpcis(.~, ~uch dS Neco's lJu11ding selle.es 

Lor BOiL.!, dnù clll Jl.llH:~rill~ proJûcts tor the cuttilll} of canals"' 

froll! L.lK8 ,\VUl"IlU.s to ustia, .lnù throulJIl the Istbmus oi cocinth, 

are 01. f1.ndl settlement ot the 

ACLlenl.du-tlJ.rtll\i<io pcculcm, l-unctudted _y the spcctacuLu: €vent 

of rirLI.lt<J.,·vJ...ùt tc tloille (sec iJ.Fll be10w), dncl the closl.n':l of 

tb~ te~~L~ Ji Jdn~s {d rdcely useJ sywbol ut 

.I.dnd dUJ se .... I,.J vere 11<1 jcr SUCC€:S5CS of the ycars A.D. 04-68. 

Voya~e5 ~t aXflordticD ta th€ bailie ~n ~uest of a.ber, and up 

the Nile to Jl.~COV~I. l.ts soucce,. helli <11Lea-d} Leeü undertaien 

eilrliel' H, Heco's re~-JI1, and tovards the enJ ot L~s pn,Qcl.pate, 

• <1 

.' 

.. 
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rJ( Lu.:'; ]üUL"ncy to tne 'Ld!;t 1...in Gat'.:.!.,' Ncco [aised a 

It,1l1cin-Lcrn u::cLui t~, ,111 -:51X te0t tnll, wholn 

• r llè 

Il 'J oulu 

c'H--il·ll:.<. al 

th t t "l~kt e:i1lLrOrs hL~ ::;uecu!iltJeù to the 

:Jl~gic ot the tjre-1t cC{~quelor'.s name d1.d ';1.3}1<=.1 te tr:üad in his 

1. 110. 01, 1-'1.'.1.2ù) it Hot ~clicd ~recisely, 

certJ.illlf I.ett. c~> tü th is SChÛh1E:'.6 His death i-Leveuted the 

doubt, tù passio Ild te int€t€st in the 

l nJf.Ed, SelleeJ.' S I-hi lù.sul,hY ct kin:Jship, 

cOllwin('ù .... ith ,ill ..1t.t1.tudE oi seicntlfic curl0sity, ffilgnt be 

Sdld tü a,iVL ~Jl ,LluccJ "the clos(:st e':ju1.vcilent to il • Rendi.ssance" 

1111n' ta :;a!:l<J out ot tt.c ancicnt lforlà." 7 L. Cassou continues: 

Tl.e it;..ÛL b4 IIcl~; Cll!iJactlc. t,cs::o',s h<lLdling (Jf 
aV2uts cev,~dls tl.ü €JCtI:'aarJ1.fl:ily toi", of tral.ts in 
h~..; ,';,.11..<'- ,Ji- - 1,15 sur:ü hdnd ln Jirect iug the 
airJ.1.I:3 01 llls H:dlu., hl.S yeacnl.nys ta be 
I:"CCO-jriL.il.d 1S il cane~l:t star, his ù:clings foc 
act, 111.$ tt?Chll::>10':) icùl lH'r.t, anà his tcutal 
cl:uelti· ti 

Wa sbali ~ee LJW tue portLdl.ts 01 this flet'ioc: r:eflect" 'the 

e~t[dO[jLnd{,y mlX of traits' 1n NeI:o's persoDality. out fiI:st 

let us l~uk dt thl:C~ majoc event~ of A.O. 64 - the ':lr:r.!ùt fire 

ot POWcl (wlIl.ch Has made Nero'!; Ilouset.old word down 

tlarOUjh the c~t.t.ll['i€5), the lIonetar.y retocl'l, d.fiG ileru' i.1cst 
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l'r.0 ';jI.U<.lt ct Rome brcke out on 
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1'-' \JUl Y A.D. b4 

is ilI\ L1l'oJ:tant 

tadturù or <.l11 t. Il (' (t J: <.l th t i 0 Il cl 11 Y hostil,~) dncient liter-aJ:Y 

s;.)urc~!:>, -sllbj{:ct of much a~5..::::u~'slou di'lOny modern 

hi5tor- 1.:111:,. 10 Nost l'xtrdcrJl.lldry 1.5 the defJrec Cl culpaoility 

N~[o by the ancient weiters. 

1 t wouLI a~ t'ear that po~ular pub~ie opinion,. pertainiug ta 

Hera's ~actJ:<.leter, added up ta the tact tllat any ["'limaur 

regarJin(J Nt=r:u eoulu be lelieved no matter- how dis<jeace~ul. 

It is hut 110<....USSd['y ta -Jo Üito all the details ot the fir-e and 

yet som~ dru inl([culated with 

othpr CV~lItS 01 A. D. fJ4. 

15,33,1) t(;;11s us 

v lsit Gruece, "to WJ..r. tne glorious and 

dnd pOl-uldl:.J.. tj dt. h o,n e" • 'Ihe tirst stop was Nafl~s, sele~ted 

f;) r i t.:i l L ...: .1 0 .'1 J. n, t /1 tl Y th(n WClIt to 

Belle ve nt U~1 d tjlddLator:ial shJ'oI dnd retuI"oed to 

iloce. 11 Th~ .... el:;th not kn~HiJ., only 

(Suet ~ 

20,2). 

THe tOUl ot br:to.ec~ lodS put oif fOL unr-.uowll l'C.lSOnS, 

au d he "V1S1t the lJJ:ovinces, 

36,1-3). Tdc~tus gues un to sdy 

Hr..1t th1.s. toù, wa~) cJ./lcelled (fol. sUl'ecstl. t1UUS redsons), yet 

tt.at the :ire 1.nt~l·vt.:ned. 1.2 !~ero's 

-----,-- --- -- ------

... 
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1 
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anticipat1gn Qi, and preparation for~ either of these tvo tours 

is surely the strongest- bis persoJlal 

• reSI!OllSl.DiJ..~ ti' ~<Jr the f iee .. 

T l 

l,erols reqUl.a.ticns for a better pl<lnnEd city after 

the fiie, ând tue construction of the splendid Rçays Ausea; 
1 

"easil} Led to tn~ proposition that he had se~ tire to the city 

becaus~ h~ J1sli,~d its cId tashioned inco~ven~enca."lJ Th15 

aotive, tao, i.s [' idl.culou&. Hl.S earlier su.ptuous pOIUS 

5t111' under construct10n when the fire 

occurred, dud 1. t 1S unlikely tbdt Nero would have liished to 

destroy lot.'. 

Tù~ reDuildl.ng of 80le incurred <l great deû1 of 
1 

expen:i~; uence it . voul'd be bast t,a axa.ine !'felols .onetary 
,n 

retor. 1.n th~:i contCJ~. 

Tue~a UdS neen considerable, dispute about the 
motlove ror ~lt€(lD9 the vel.ght standards. The 
refJrm udS oftcn heen relarded as the device of a 
f lUdue l.d.l.l t eJlL<1rd s!.td dd~inistra ti0n fil hen i ts 
rÜSJur~~s a~d oepn depleted by tue personal 
eXlr~v~~~nce ot t~€ t.~eror, ~Ipensive toreign 
Il,1I:S lIiJ tu\:.. ùlS<1stLOUS fl.r~ 'lt Roae. 15 

Hovevec, ~e.['JI.:i l.!lCt-uillelit ~~h the "2 COlonagE had· -bequll 

bafore the fire, tOildcrls tne end of 1.D~ 03, oc early 64.'. It 
.. 

vas not I1lltLl t.1€ !cl-.I,oviVlj yeat: (A.D. 64/b5) that thE: :jold a.nd 

sil 'fer filas' tdapereJ vith '. .0 .... llacDolllall SdYS; .' 

T hd 1.n ter Vdl. DE{ veen the Grea t Fi ce in Jul y 6~, 
anu toc redl1ct~cu of the, gold' and silv2r standard 
Wl.t~ 1ts pcoiitdble recoinage of tbi gold i5 
iude~d Ju~t ~bE LnterYal' one vould ex~ect tefore 
toe :l1'.LD1.StCdtlou cçuld assess tue Lu!1 extent ot." 
tna l."~~~dsej tloudncial Luruen 1t would pave ta 
fac~ anti cOllld devise and l.'ill'leaent aeasures to, 

\ 
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• 

; 
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• ee t ,1. t. 1-7 

o ~ 

In the ipiti~l yEa~ of "t4e changed, standards the ~iit 

J .~inly- c~Dcentrated ùn a hurr~ed lecoina~e of t~e gold. flIt 

vas content to leave the repldce~ent of pre-refor. silver until 
~ 

the .1ddle years ot vesfasian.fl18 It would appear t~at there 

VdS l ldrg~ I!i~fit teOIl recoining thé gold. "From the bullion 

ot èvery 2~ oid aurei, the .int could produce 26 new ones. and 

enjoy ,a prot~t ~f t+ tl.> 5 2.... and,it seell.s to bave b~n able 
"'.j 

to recoia do ldI;~e RuaDe&:' cf the alr~ady in ci'cculatiop."19 This 

profit d t dl "d d "'ero' 'n' h;s .lavl." sh proJ'ects, ~n 0 uo e YGal. e l1 ...... ~ both ~ 
public- dnd pr~.tate. It lIust he ceae.bered that the oI'l,g~nal 

exper~.ent (involviug th~ aes) - . hdve beeu 

• oti,va ted 'by 'lreeJ or nE. cessi ty. 

Nero's new ~ortiait AOSt clearly identifies the fi~st' 

post-ref ;)1:'11 iss~es ct aurei and d~n~rii'. COllfare a typical 

pre-ref.lcil durt::US (Plate IX, Fig- S) vit.h a pos,t-refora exallple 

The portraits on the , 

(as in 23.rll.ec "ieacs)" and the 

~ coina~e vary a good deal 
/ 

new type does not really appear 

ta be f~r.ly eStdblis~ed before 1;D. 65/66. 

'The' U~~ coin porti:ait of the tbird dond fin-al coiffure 

\type~ LU ~ts"mo~t eXF~essive interpretatioh (see Plate IX, Fi9~ 

13.) . lS ~.l"9gerdted' al.ost to the poir:tt o'f caricature, with 

'the thick-eIled neck. and j owl, .ean,. deterillined .outll, dnd fixed 

Y4~è ot tac eye. Although tie hair styLe confor.~ vith that of 

./ the ,oult duthent.l.'c sculfted. ,portrait: ,for, this 

v~rcest.e~· heild,- ,,~[lE-elldix 1.- 10. 
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period (the 
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por.trai t ur e. 2 0 

J~~gin~ fro. the photo9~dphs, the ~o~ceste~ head is somevhat 

gentle~ l.n compa~1.son . with' the, coin profiles. It bears a 

strong raSelllJJldnce to the term.e porte,ai t lof the middle period 

(Pldte VI,"' t'i~. 16) ~ ,-0; the other' hand, the many so-called 

'œodern' ~cul~ted r&plicas agree more, vith the chaeacterisation 

of Nero on thê Idt~r coins. 21 The·theory that ancient models 

f::>r tht!,se l.drO~lle, '~emotionàl, sClllpted Neros existedf' cannot 

- preosen tl y be substan tia ted by an}' evi.dencew_, ~ o~e stu,dies an.d 

pew discover~es, of couese, can still qltêr OUI unde~standing 
- 1 

, 
of ~ro'~ poctraiture. Hoveve,r, the we~r-characterised coin 

portçaits, eveü)on their cwn, and albeit somewhat exaggerated, 

cleélcly ceflect Narols 'person~,' oc 'image', as it developed. 
J 

Il must te ell~ha,sised tnat, in any case, tvo 

diffeI:ent f",clIIs of art are being coapaced, each with l.ts own 

conven tious dn d tect:n i~ ues. 22 UU1. te apa rt frolll "the technical 

~iffecence uetween sculpture in the round dud relief profiles, , 
cut by .1.- d.1é-en-Jravee, is the concept of lJeofi~e t-ortraituee • 

• 
We .œay note that the oldest repcesentations which bave cOlle 

, . 
dovn t-o us .tee th~ . dnillals painted salle 15,000 yeaes ago in 

c~ vei;i 01 St-'al.ll clud reance. They a~e profile views. Profile 

reliefs :1nd ,tJd1.lltl.ngs ,were the 'convention of the earJ.iest art ,. 
~ in Eyypt dud elsewhere. Ir. orde~ ta he edsily recognlsed, the 

-1I:>,st cnaeacteristic angJ.e for anillials and .bUllans lias presen'ted, 

." "dnd th.15 Wd'S. n~rlllally, the profile view. The lost sbacp and 

·tellin~' ch~~actecisations o~ peop~e, throuyhout the histoey 
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111<\:! <1 r t of c O~ n l-0 r t ra). tu rt: l'f::ci ktd .1. u tht-.. L t=lle L..l. stic 

perl.:>ri, .u. terJts or reallSIl dttea:t-tç-1 !iCid t~CbLl.C41 skid.. 

Al th OU~h L héL. e "'~s, -J. u:lt:Ed, ù S ü: on;; COil1,)Q Ut:'L t of 
" . , 

'veriSill I 2.J <1:1[<:<11y pr~se(jt .ln th~ êut r)t tOI;.' foaar..!:>, Jt l.1. sdfe 

tu dSSUJle tlldt t Y tllE H~l.le,i.l. stl C 

Groek., :111U nUi dJf:>nts loote.d-lireece and ASla f')r vorl.s ~ art 
" 

t!L1.IlJ.U-) hll:Selt' c!J ul.S d~stho:tl.c tdste, Nero ;ielected 
, 1 

clS the at"Pt:p,Pridt~ veh1cle foc hlS ~r<1.d tic rC,iJ\rf::s"'Dt!ition ,~n 
1 

th"t! COllld';j~1 of JOilè, a t.Yl-€ aoJelled arter hellenl.!:>tic royalt]_ 

~uite dpact troa ether 

, slIuilac, tue COl. Cl !:,ùr trd.l. t ot the eunuch PIll.l!=?taerus Dt 

·~et..gdmulIl (2cl2-263 ü.C.) ceSeavles lIl;I:O in ,physical type as lIIell 

Pl) _ "'l'he startlinqly red llStJ.C plJrtcdits. 

of ,OPhiletaeru.i> ciearly sU'j-jest the , .' 

\ 
flabb.lue;;s of d eUllucn and, . 

\from the 1Ilt:!1.il.cal ~olnt of view, they i'erhdpS 

but they ,aiso show 

indicate that he 

the ~ter\ained 

ex·preS.5l./on ui thl.S aœbitious méin."25 It hdS ~en slJ')gested that 

NI3If", to't>, i4ad d goitre, 01 thyroid problelll~ which accounts for u1 .. , 

\ ,,~ h~V!;! dlle<1dy reBlark.ed that the ear:.ly portraits of 
l. 

" Nero and AyCl.i'p1.ua wece presented in the style ot 1iellenistic 
ç. ~ 

,rulecs (1.n Chàpter l, li- 27). Although th is vas pcol'la,bly 
\ 

the cont~nued influence" of Hellenistic 
" 
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.. !:<lt. 1::" 'JIH-XP>?Ctc>O ifi ~h~se Idte 

t.o Lo: 

T have 

tn~ #PoctI:'dltS l'Jay .i: €.1.liil V::; te dCCQlôoted -lùr Dy the 

i:~-"" 
iI~t.~ {~'I\t hL <! r t \~ 1 t ht: -=-ng t<.l vJr d r.J th" t ot. the 

S:.:u.i..ptUl. 1.0 a 11 011 sc ~lpted 

cldss i<.al st yle. 

1.n the sculpted 

.etE ta be seen and hdndled hl 

\,~ " 

lt ndS bH,n reUléll:k~d lu ti~E; dl;str'â"ct (Pf. iv:iv) that 

INaro used coin age.. . for personal p:opaganda to an 

unprec,.ed:::u t::~J clCtBnL; l Î..€lieve he was lIIùre aware (than his 

i3 
predece:;;soz:-s) ot the i!L'oi'ayanda 12Q!!:!lll~l or caifl-age. As la his 

.~" likcncss, 'OHe illust note tèdt tl1er-e is always tLe Fossi.bilty 

, "that. due t.o Elis "aI:l.OUS excesses, Nera may a.ctually have 

looked lrIorse .tto our perception) th~n the coins lead us to 
\ 

balieve'. AIl I;e can see is that his appearance has coar-sened . " 

\ 
con:;>ider.ibly ducing the f€r-iod no\{ under discussion, but, l"t i~ 

------" unquestionably the same man. 

Tacre .rE:mains ~cne more sugg~stion, which müy he 
1 

"tfered witll ~onf.ldellce, as to .. i..y t this drt-lcvin'J emperor 

ctlloweu sucu /11l11atteriug 
l , 

likpll€sst::S of himsélf to be 

.. \ 
.' 

f i - -,-------.,--,...-~~--'------ .;..----
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JUHU VdS LILlàd to dOf untavcJcatle aspects oi 

110JUt u.(s lce~;;,. 

\ 

.1~ Ird S unCOLve"tl.Ouaj. 

TdO~ Tj'::J. tl1;::; ,~ .. 1 b,"), .ùE oLsel. ved tùe t lute ccnventl.OUS toc_ 

dppear,:u.~1! -.Il. tne .;td:fe. SuetorllUS (Nero 51,1) says ":le \.l1.I.À 

\ 
.... ::<t.st tl0.J.LJ.€ to j[f.::S$ as al. 

,v" 

... t jL:ùli 100 -.j ..tnd hdll'] dOllin fil.s l.c1ck •••• " Gnd "He 

otten ----1dve du'heuc€~ ie ci r. un tel ted d te ::;SJ.. n~-9 () v~, 

s11ppec3 dULi à SCciLf."28 LLO (b2,,1J,1) tell.; us tbt.lt he "lIIoi:e d 

\ 
,short LLHh:1:~u tu,u.À.C <lnd cl Jluslip n.~ck-cloth; foc in .aUecs of 

iress, dl.SO, I}~ WciS êf.rt:ddy tcans(jressl.ng GUstolll, even -.j0l.lA.'j so 
1 

f-1r .lS t.> "c:!..1r un·]irded tunies 1.11 pUbll.c." lierais casual_ 
\ ' 

attlt'ude ".) .iress Gen tcasts strangely Wlto hlS 
,< , 

ou the COlnd9c.' Orle lIi:ght go so fd'r as to Sdy hE 15 d WeiSS of \ 

eont[,ilJl.:::tl.uns. 29 ,certdinly, by all accounts, he seelIIs to have 
, 

('Si: .[1. 

been sel.zed dlteclldtely 1:.i' fea'r and brdvado, as at the tiiae of 

(e li • l l , 1- • 4 2) ,'a ft e r t Il e conspirdcy of 

Pl.::;O (p. Hl uelùw), alld J..D the final GI:'l,Sl.S (1:. 91 belov)., If, 
\ 

on the ont:' hdnd, L~~[O took advantdge 01 his official p6sition 
\ 4. 

to fur tUdL hl.S GdCe€I: as a pel:'fo[,ffil.IlSl dr-tist, he tried to be 

mod€'st .lnJ ùu:.:,erve dr:t1S tic conv~ntions. Again" if he engaged 
1'~ ~ 

in ~LdVd'.ldut torùl);:; 01 ~ebauc.n\ry, he a1so undeLtook pr-ojects 

':luite ",orul)' u[ cin .:œtleror:: (such dS the 1lI0uetdr:y r:efcibn' and the 
': 

" ". 
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ë.arll.l!l.' in 

/' 

.. ..>r .... '.!!..:.. b"tl!ll:JJ~ailt 1..1'l'jUetl, !.!U..2 .. J) • 

\ :.l:1:U'". r-L.l! . .oll<11 CI,xt:-<iVdj,H .. C\!, 1.O\lCV(![', lod~ l.e:JtH.1.1arf. 
" 

" , 

of all iu tue -iCCHltectul<il _, ,:-ro)C'cts. ru connection with tbe 

---
"bcJi!l tu J.4:Vt: lJ..lI.c a bUudn leil.J. fllO ,.. colo::;:;sal ~.;tatue Hot 

~.imsel[ (120 stOQti in the ~LtrdLCC hall" (Ibiaj. 

1 t "','1:'; ~f l;tclize and lIc.tde 

'!;()del of the colossus, and tLùt 
.' , 

J.. t caused 

.:Sur~ri::.e UCCduse of lots outstaoûL"ny res€LilhlaI'cc: to Nera. 

Rooe ut. .t:un.l.er description of this 

~tatlle : l.t has beEn sulJcct to much contIover5Y Ly modern 

fIO and COL, of its de~iction of Nera 

as HelJ..~s.31 1 shall discuss ~~is more Ln the conclusion. 

Iole lIilJ!:it tur.~ te SUE:tonius (Nef.2. 51) once more, for a 
\ -

\acscr iptJ..on 01 IH:.LO '5 ph }sicùl appEarance. In all likelihood 

the referenç e is te th E Emr.eror du l'ÏIlg the peI'ioà now under 

discussi on, 

olS §ta]I..!!, l Ul.,t HQEg illi!1..!! has alceady been 

cornrr,e14ted on ln cornectior: with the Tralles statue (p. 32 

above, • Brclùley \rlotes that it is unrealistiç, _to assume that 

SuetonJ..U5 li ,.1 S 'totally unlnflucnced by std tues that wel'e most 

likely .still stallùlng in hl S , day (and he had the coinage in 

-' aj(htiùr.), but it bas, be€[l .su;:lyested that suetonius celied more 

\ 
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01'\\ 

( 

e&.;iI:~.!t 1.1 .. .; uut\!rtdr.UljS). 

<.' 

Earlicc in h1.5 

7-.; 

1 

cc111t1u~J!'; &.e:.i~ '·'('~I.,1"",~""t kdi:'iuut.:.:; (50l ] juct. 1.!!.!.n -J). 

, 
at ... 11 1.11 tlle lr-C"ltt'CtUI.~l ,~,J:0Jects. rü cor.n."ctl.On w i th tri e 

",it<sel( (12ù t(:(;t hl<)h) stoOtl ill the el1t.!'dIIC0 hallt! (Ibl.à). 

) 
t-iiuy (t!..:!.!. ~d:..:d:: J"," 5) IDd.tions tLa t' ~ t lodS ct ùrollze dr:J Cidde 

lu.! :3<.1 W d 

sllJ:prisc ULCduse of ~t;> ol1t!)tarj(~.lll<j cès12mhlancc ta Nero. 
\ 

lione ot: 

J..t-ha.s bet;n sul.jcct to I."uch cOlitrov€:rsy I;y modern 

r ro dnd cor., of its Jepict ion of Nero 

as Hell.os. 31 l sha.ll Ql.SCUSS tnis mOLe in tne coc)clusion. 

i-Ie W11st iu.ra te Suetonius (1h~f.Q 51) onc'e !flore, f'Or a 

descr i f,lt.l.Ùil ot Nûro's phjsicùl a~p~arance. In aIl likelihood 

the reEerence ls ta thE Emperor during the pet' iod nolol under 

dise ussi on, S.l.ile0 suetonius li~ts ~!~~, ~~ and 

has alI:'eady been 

comrr.ented on in cornection wi\n the T r a Il es S' t a t ue ( p. 3,2~ 

dbove) • ùLadley notes that it LS unrealistic la assume tha t 

suetoniU;;i '.Id!:> totallj Ulllnflu'cnceu by Std tues t ba t were most 

l1.kely stLll stawJ.l.ny in bis day (and he had the coinage in 

i\'dclitiord, but -Lt hclS been sU'::lgested that suetoniu!: relle:l more 

" . ..., 

--~~--,....----~------~-~\---
_________ -4''''''''-'._ , ....... ___ _ 
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records t~at an lDstalaent ot the 

6 

•. hH.JCe OUSA. al • .! t .. u.!:> j1101llin<;, t'the rt!attiLu.p~ 

i'ld.;e, Lt lIoula .:hH~., l.n the fol.lovin-j yt::dr. J5 

Till:! red.-iJtl lu:,s 10 the 1 icn~levdnce of the, details 
OI.. tUt:: ~l,Jt te the ccncef.'tioD of bloyI'aphy 1.0 

g~lIeL-dl dn;j th€ theae Ol cruelty in J!dI.: ticular. 
SuetJnl.u,;:;, J..t .,ould secm, ~edlisej tbat the 
iJ~lLl1tl.es èl.dcted aftec th~ conspirdcy_ weI'e 
justltl.dble wblle thosa ~eofle IIhu Were not 
~uDl~hej dt aIl Cdnnot hdve Lcen of aDy use foc 
il.lustcdtLve pUlposes hecc.")6 

Tacitus' .J.;;~ount 01 the i- 1ot , (A!ill. 15,48-74) on toe other 

\ bdnd, 1.S l~n~ dnd detdiled~ Wdrmington summar1.ses: 

lt:::> ou]ect W<.1S ta k.ill NeI'o dnd l.:epL.lce him' by c. 
Cdlpurul.us Piso, a œerobec of an old Republican 
fawl.ly but not thE oI'l.ginatoc of the ~lot. 
VdI:1ùUS DlatLves, Joad .and Lad, are 9i~n by 
Tacl.tuu toc the ~articl.pation of various 
iaol.vulu.\ls, but a ~eneral an~er at the 
degradat10ll uf th~ impefial position by Nero's 
tneatrLcal dctiv~ties seems ta have beeu the most 
pI'Om.lIlGllt • .J 7 

Joilled wüh the senators and k.niyhts who may have hoped for a f 

r,esti t utl.OIl ùt Re~utlica n f orllls, WB re in te llect uals, "brough t 

up on St01c tno»~ut aud tauyht to l'egard hatLed of tycanay and 

tbe clllt ot lreedolll as cnds in bhemselves: n .J8 A militaI'y group, 

\ 
_--:._------------~. __ .- ----.- .- .. - - -- ... _. ,...-------,_ .. _-_._ ... _--

\ 

\ 

\ 

l 
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tdu, \)ClliH .. ..l ttle consp.r-..1C} .. 

ViS .Ll1 p .Ll'-dt.t:!J\ lU tt~ 

llte. l • 

t10t and vas obli~~d ta take OlS olln 

iL iD WJltt ~otlL~ at th1S 101nt tbat tor tne tirst 

ut seDdtuL~ ~D~ ~"i~Lts. 
1 

(tluc~n~ hl.S rel)") e.l€cuted 1~ seuatocs 

..inj JO.} LtOlidn' Jtülghts_. tl In connE.-ctioll vith the Pl!iOn1dD 

vict lJl;j "".1 ... <.111 L.H. (,1/ 

fdllliy, J.10lc1iS 1tS olln oiorst t::Ilelli)' ••••• ùncl, thtlr d€ùths dld not 
o 

succ ess ot tCl<jhtent:\l Nero veel 

\·b.ldly. 

Neco[~ "drlll 
------~') 'l 

it L~ tnPLEtore ~ulte undccstdIiddl.le if Nero's 

-
attl.tuJ.\:!,' ~tow,ll i Il.J.S c.J.vdls d!;'fear-s less gEHt::'rous, or even 

vlud1CtlVIJ, 1.11 tne ce mdlnder of his rciyn.""l Aiter the 

COnSp1l"dCf' ~eL0 stlUCj( out dt VdI.10US men t houyht to be 

~an~e['ous ~ue ta tbE1C hiqh social standLn~ or positions as 

~o.,,"ùel5 oL the a,m1, "al even be~use Hey h~l 
qualltles ,.rLlH':U madE th€1Ii 'undfraid ta show rHsapproval of 

In th~ immediate aftermath of the pisonian 

conS{>1l." J.c'y, ho~eve~, the~e vas still enough support iu the 

Sendte ta o1f~[' Nera "abun~ant congratulat~on" ( Tac !ft!!. • 

15,7J-74). T~~l.tus ~oes on to l."eport tndt "thank offec~ngs 

ri 

.. 
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witrY> th'.:r Ct j t:) U.~ god!'. for lIir.a.culousJ.. y H~coYen.r..; the 
1 

CJnti~lr~~I: dud ~dct~cu14tly to tb~ Sun - who hdS d~ '~~Clènt 

(whett: th'e crl.lae \las l-lanut:ù) •••• 

l l~I.J 1.0 the st-uate's IIIlnute.:> that the 
-:u"~.lJ.-\l'::Jl.-JU..it~ Gd.LU5 AUl.Cl.U5 Cpr~,ills I-ropu~l:J 
tlltt l tCJit-le .shuulè ' Le erected dS ,i ::Iatt(~r of 
UlJt:ù";J tu tltl: Livlll(' NetJ. Th(, i.CJl'USt..l Ohlht tu 
lU .. U.Cdt.e tUdt tllP '''!I\t(~[ot: h3<l trilll'.:;r:·">I.lr.,i hUIDilnity 

~ 

.li"j \:!..all.l!.1 lts WO['Skll.f'. !.Iut Id.:rù 1.l,.n5elt vt,toed 
t.ll~ li. ~,.i~e'tllt,: üldlcvO..l. .... ut twl~'te"j It lIlta dU 

ol!il..'n JL ,ILS i..:<.Ittl. 1:<..[ 11.Vl!,,_ tùnulll;, tU' [.<'110 ta 
~ ID l'e l' Ji'; 0 ri L Y w 1 k n t Il C y --il C· no Lon Je l tl ni 0 r J !il f' n. 
lrdC ~~ll. 1),Î4) 

III os t 

tU0n Juwn unt.. ufter Ol 

d 1 V l. 1\ cst..l tus, :J \l t Y 1. V e h 1.1li S e lt a 14 0 t h l: 1 , Il d lH.l y, lu s 1-' 0 r t l' a y d l 

rdÙ1.ate crown, Wil1Ch hdd dlI'eady 

dPi.-'ca["~i ùll -iH 1.~5Ue, tlated to A.O. 63, ()i (.ùLly p os t le f 0 ['{II 

Ôl' icllJ.lcUJl,' li Ui u.l.ll, i. 43 Ont! Cdf. only dSSUiH: thdt dl thouyh the 

dt:ped1~tl p()sthumously ( on t~e COl.Ilage 0 f 

lh)llle), lIi the CdSe of Julius Caesar and Auc)ustus, TibeI'i~s, 

Gal.US auJ Llaudius w~ce net commemorated thus; hence the ~ublic 

woulj Lè uücertrl~Jl as tu the sJ.ynitlcance of tl.e laùiate crown. 
\ 

But thl.~ d08':;' Ilot take into account what thE Senate might have 

thought. UJ.d~NeI'O have a caney sense of nOW far he could go? 

a~ superstitlouS as Tacl.tus says, or i5 this 

just anotuer example of ccntradictoI'y Lchavl.our? 

III il sense, Nero's inconsistent beha viour, ';1 Ul. te 

intI: l.nsl.C personali ty trdits, could 
f 

be Séti d ta 

\ 

---------------........ _-

'", 

}1 
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re.;;ult l [oJ .. :.1.b '(~Eling bis v~~' ~long tbd ~ith ty vbich the 

pCi.1CJ.t'.ltc It~~ tu.cued lnto d .l.onarchy .. The sUb.~SSlOL dnd tne 

\ 

se bti~ 1. lA 

.Ill lctlV'lty ttHlt waS nnt dt l.ts .3ervl.c~ ~4.5 
\ 

t 0 tuc ~dck ct d 11 .0C.1 1 
\ 

thE: l:. œpin: tüù ,soou ..,ucaae 

tilt! J lldzzlc 01 t!X~LCL5€d w1tLout ~O~.3tLalnt, 

KeL'o' b ,;ùllC\.t> t 1.0U 0 t -" h 15 olln q red tUt!S'i )r:uv, 

( e. y. the C 0 !.LI a '1 C ) d Il Ù 

'il • .':.! -jJ.OLltlC.Jtlou of N~['o clilllaxed ln A.D. ob, when 

tllC PdLtl11ill ~CJ.nc~, Tlllàates, call1(~ ta flOlllC to ntdk.:! filS 

Lecel~e the CLown of A['meIlld trcm Neco. 'rhe 

LCCHpt lJIl UL r l r l li d i ..è.s .,dS d 

Ly SuctOlilUS 1 J} duJ D10 

(oJ, 1-7); l'dC.ltus' nCCOUr.t is in tlle lost idrt ot h.lb work. 

Althoutjll th~ JOUUICY wlilch took tLllle montL; dnd WdS f1l1dn';Ld by 

~';.jlJS~jU.!llt festlV.llits werè €xtcclOely expensive, 
1 

Sueton.lUS iuclude.; tl1(' eveIlt dmongst the commenoabie acta. .5 

Although Ne~o ty~ically appeaced at the milLtary 

cel:"emOUid.L. dS ~ lf.!.l!~.u.hi!!.Qf., the 'l1e~o' was the gene~al, Cn. 

Domitiu3 ~JLbulù, \tihO had 1 in A. D. 61, brought ~bout a 

sctt lew.~nt UL 'COlDpIOfil~SE' 

complicd t\::ù mil.lL1L"y dnd 

~uteCe!.itlu.:J to Ilote thd t , 

in an cight yeac lony series of 

diplomatie mduouevres.· 6 It \is 

"HI aIl his ycacs .ln the East, 

Cocbulo n~VeL h~d tü fight a -major battle. HlS 5tL€ngth WdS in 

\ 

" 

o 



\ 

1 • 

( 

- . , ' 

) 

il 1."" iJd tl.~a~t! ••• • fi." 1::. H. kdrair.Jton sUyg~St3 tndt NeCo desecyes 

te tdck COlbulo ~~th relDtorc~J~nts, credit lJL cont1uulny 

lt!'lIIdl'ltl.ù'.l lu"l ";-;tl.-ll lIore not.iLile" WdB the ~osltion Corbulo 

cC&lIilnd of aOCE: 
---

fl 
tLoupS dnl d wlder terr~tory t~aL Ldd Def:U dllu~~d ta dUy one 

Ilot t d 8' .1. l Y !, l fi Ct-

t.ventllliy, aJW'~V~l, Locbulo n'celved the Jrd€r ta Jle (1.11 A.O. 

67) 1.11 C.Jldlt:Ct.l.Jll with il Flet dY,..l.llst leJ by the 

TJ retuell tu UIL celebLatluns ot A.D. 0'0, Suetonius 

thdt tllE. cl05~n(1 of the temple ot Janus took-

iJut C01.115 ceCùCd.1.Il.j the eVeut. loIeL'f' 

"The (iest issu~ mùy hdVU beau 

des1.ljllel l:Ü"L c.l.cculat.l.oll UIl Jdnuar-y 15t - the tedst aL JùIlUS -

A.ù) b:>", .111\..1 "tCH·C(. lS nc doubt tbdt they contlnueJ ta be 

tu the enn of thf: ré1.yn." 50 In Vlew ot 

S U 8 ton 1. U.3' ;:; t d t.~ fi e fi t , it i5 Bntlrely ~ossl.ble tha t, "amonqst 

othee ex.tLdV..1'J..1ut cOltp11ID€nts lav1shed on the Pc\rthian k.ing;" he 

ALter meetln~ Tiridates at Naples, Nero conveyed hiœ 

"Diois descr-LptLon ct t he city, decorated wlth l igh ts and 

gdLl~nds, tbe throbgs of citizens clad 1U ~hite and carrying 

laurel Ll:dllCUes, soldLers ~litteriny in shlniny drmOU[, and the 

obe15düC~ OL the ~dLthldn to the Ewrcror, crea tes a powerful 

im pressl.::)ll. IHo (b2,o,9) says that the peoiJlc yave ta the day 
r 

\ 

~ ... ,- ... ~~\..,. -------,'--~ -, ~ _ .. -~-',._-~-----.... ............... _-_ ... ~-----~ 
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t Il '"u1 <::"(.'0"_ ~ot ::P["t~.!.y tilP. stdl.je .Q..lt tne 
1 

w I.oil;! 1.h tt! D.ut'" :Jt ln t'b e een tre 

tiyuce JI. 
\. 

dil ûU0U l .d .• W. Ùü' (l~cel.v.lllC; the dlr;deil\ I.rom, :1('[0 and sitting 

--b?lIeata tut! t.;at'.!rO'-~'"'E .tC€t, .1iL"l.ddt~~ ilck.nowluj':J~rj tndt be nad 

come tv loùtJil.l.t' »era <.1.'; ilt oiJ :1ithr<.l.s .. 

'Ill 1.5 sccne has lE:d to the theory, he 1. l t. 't sOllle modern 

sCholù["s" lhût Nera emtrac~J the re11qi0n uf ~ithcaism. fi •. 

. .. 
CUlJout, Lu fo~ N~ro's eonvers1Qo ta 

0, 

MithI.."ill.S,ù verj pcrsuausivcly.!>2· H.P. L'Ordn';ie 1S also very 

'ClJllvill';l.n~ with hl5 th('.:HY of t\(:lo-l;elJ<)~ doS (Sun) -Cosmocrator· 

on tlle .evl.dencc ()f. ."the 
( 

'.i;ü: i àd. tes (who) did oLeis,l nee ta him as the 

royal ';JÙ al. fate (66 A.D.). In the VCl:Y guise of 

the II uJc statue in the 
.' 

SQn-COSCloCJ.:<ltOJ.: :~era ùl l-cars ta us in 

ve~tilJule of the Golden Bouse. Il 'ftiE ~§;'f!:!ii.2 aL" mal!! room of 

thc housa Wd'S cdI:'"etully described ty S Ut! torii u S (Ne ro J 1 ) as 

ci ['c ulal:', wlth a, rùof that revolved day and night, in 

conjunetion w1tb th~ skJ. It 1S constI:'"ued by L'Or~nge to 

signify d ceremoD1ul L'Oefi or 'Nero's Cosm1C "...111'. The C01ns 

featuo.l1':i é:I bU11di.llg on the reveI:'"se, generally assumed to be 

the '.t!~g11l!g of tlero, have been sugg~stcd (on F~ Gaeechi's 

pL'OpOG1 t ion) dS pos!ôilJl y re pr::esent i n~ a se cil. on of the Domu§ 

A!!~!! Ionth dOllled central lart. 53 n.is suggestio:1 Io'as rr.entioned 

( dnd H'Jected, with a "shadow 01: a <1ouht" by E. A.) S yden ham • \ 

'.~,--__________ -"" __ --r 
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'1 vo.o, iuc"L"n;".;tl.y l. t lItou:4.J Seell, i-laced the ft'acell(l, typ~s d.fte~ 

tilè Gt;Cc:1t rJ.L.t!, .,ayinq "thé, wet"e t-robabl1 str\lc.It "bout tJ~ or 

FrOID (~vi.t1Ebce or Nero's portrdl.t on the: oDverse" 

U/ l'tacDowall t S recent y l.e W~ on 
k-r, , 

N~[O's '-lIouetary, 

tJ) and • b4 ct t of Rù,lIe, (see th~ .iut 
.,:-

t" A.D. 

AppeliJl.X Il, No.:i. lU & 11, fi-l. 10 - for A.O. ol). Tbe ectrHer 

, .. 

~ cl.os~ to tOt! type tot ttl~ u.ùùle i-eriod The .. 
~cell~ tYt!è "d:; dlso .1.ssued at ~ugdun\lll 1.n A.t. 644 and b5" 

Ledr in:l tue 1,.1 tJ::lr l-ortrait tYFe. 'there d.> not seem to be any ----. 
iS5U e:; of tu!.:> ["eV er se type d tter t he,st: latet dates. This 

eVl.d~n~e wOULd lctl.nitely rule out any Fossibilit~ ot t4e coins 
, ' 

" ) 

,\ t l. ce ot A. ù. 05. 

Ev~del1c~ for Hel:o's ilivolvellent ",i th rH thraism i s 

vJry SCdIlty, out thÉ Idvish AFolllne - Heliolatrous lmagcry of 

bis ["el~n ccrtdinly WU&t have sown the seeds for the later 
\ 

dcceptdllct;! ,of M!.thrdl.Sm dud thE.! cult of sol inv.1.ctus in Rome. 55 

B. H. Wd1.mln<Jton~ SdyS that Neco "was as much of d d~lettaute in 

nd.ijioli dS lU other thingb". "56 suetonius U!~f:.Q Sb) says 'fuite 

alll,hd tlC :1111' thd t /-je 1::0 despi sed aIl religious cul ts except tha t 

of a Syr~dn Joddess. This dld not last long in any case, and 

he L~Uusclju(!ntly sclc['iticed ta a good luck,charm "sent him by, aIl 

( anonymous commonec. 1I 
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( .. 
IH.:L \J r ci .tl.ost· otsessl. ve preOCeUtJd,t iOIl W.l th' Apollo' is 

~,tl.l. te tolùJet: ~t.cl..udat.l ~ . "11> tL.e ancestqll gcd "Cf the Julii, 
• 

\ 1 

SlJeel.d l lJJ:clIinE.:Dee .by 

.1u·juS't,us;.~ •.• Dut dS t-.dtrcn of the arts Apollo liclS dlso the 
'. 

!II,~ ~ nt, deve l or 1..)[1 the - . 

l-.i["t ,0t .. l( .lsi'l.cact lIus~eian •• _.tt!l7 ce["td1.lll'y 1.0 the lat~t 
, ' 

ye .:US, 01. Nt:! l,J "the teuJeocy to"ards deif ie a t ~;on was b~c:o.in~ 

aoétt 0 tI~,tll Y ~.I(·t-"reSSf:l <1, "5 8 bu t HtHO, dS 'has ç€en ~\ut l.oned, did 
. 

-ceruse tOl! ~1:Lt:!I.ol· a te.flc at home. to IU.lJlself as 2~vus U~. 

the f:i;:t llidt h~ lias CdllE:d ~~ 01' sOlJe. COIUS ot A5-1« Ihnoe 
.~ 
wds l c~~~l~~dut al&c ~did to Titicrius and claudius. ~era~ who 

had t,J.J<en f:'he attribUl:e ot' the aeq].s ot Zeus on" sestertii 
p 

issued ~~ t~[" 1 Y aS A. D. b J (i,n Eto.el "as assoc~ù téd wi th Zeus on 

the coins ot sieyon, dlld 1.0 the ioseriptlon frolll Ac['av h1.ae. 59 

NQro' s cole cJ..:i saviour of the Wo['ld bad a,lrea,dy been expressed 

\ 
in the of A le.(and['ian tribe. (A. D. bO-b2) ndme -an 

lueI.eaSl.n~ly, ïnd~ea, he tecallle acelaillled as !lÉ?~ !!'êJ.ios and 

the'New A~~l!o', l.ü the Greek world. 6o \ 
.,~ 

~~ ~av€ seeo that Ne['o's .coinaye of A.C. 63, exaIte~ 

(~ 25,2) 
J 

, 
1 

aiso 

attests ta his ecechng statues of himselt--fidying the lyre. 

Tne stdtues ot Nero as 
s~ontdueously ~r6duced 
:t t the instig a ti on oi 
thjse cases wheee the 
dppear, for i~stanc~ 
col ossus. _ •• 62 

Apollo must often hdV€ been 
in provincial cegion~, not 

Ner:o, and even to offset 
hdnd of Nero himself does 
.in the coinaye and the 

,) 

,~ > • 

\ 
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. , 

ln any'';a:ie tue survival ot sucb statues is' ~·rar€. A possible"' 

ell:+l.lllple U1. tuloS " , 
ty~~ is ~D id~alis€d scblpture. i& the 'Vdtican 

"~ . 
iAppenJ~x l, No. b3, Fig. 11}.6:J-

. 
I:.:veu.( 1.f a "coDstant proyress~pn to~ards theoc~atic 

, . despotl.sm~64 ~~y ue 
~~f oC tl .. 

seen as having de'lelof'ed~ in Hero's ccign, ... 
, ü bacf b e en;:; t e a Q. y au d easily detect~ble from ,the be:Jinn'ing_ --" " 

~. Ko~pver, a d~stlonctlcn mu~t he preser ved b~t .een "di 'Iini t~ cind 
f.. ~ ~ ~ 

the aSl:.;>Cl.dt'l.ùn Wl.tt th~ divi'ne. "65 We drt told thâf ~Nero 

t'e <J dT i cd 

'0 
-7- SeptelDD~r 

lIùrld. 6 ' 

afiie: iUI. t·) 

th ou sa. llq, 

" ' 
'Ioùic€ as' div iue (S uet li~I;;Q 21,1)~66,and in 

" 
o.t· A.O. (,{; he set out .to display j.t, to the. G,reek 

(al'parently :tpe " 
LedY i'n':1 Rallie ln charge " of his .. .. ,f . 

Ner.o· wa~ aCCOlJlfa~'{eà b Y' G)veral " LL-eedman Ilelius, . , 

A U;J us tii!l!! , 
\ 

pCd8t'or ians tl ;ltle r . th e' J, cOlllmânà of 
, u 

"Tigellinus.~8 ot a' ~L' ul y ,t religLous 01: 'div ine" 
'1. 0 

ocnacact€L would sllce~y net have joucneyed th.us. Nero lIlay have. 
·.pl ~ 

. vBew~d liis eXt"éJit'ior.) as a 1 foceigo campai;1n' 
, , 

1 _ 

(liHo 63,8,3), but 
----- . . ~ 

it was Vd.::ilocc1l1y d theatcical s"how OI) t-0ur. One is tempted to . " . ". ) 
mak.e cÙUlparl,sons luth l-oful~t; showmen-si,nyecs df our day. sach 

. ~ 

Perhaps it. weuld be ki~der 

ta com~are Neto to Luciano Pavarotti who is on a highei levei . " 
, 

of artiste}', but i5 a.ccla~med by large eathu9ia'stic ceowds. 

.. " 
'/Î 
/.:. 

QU:Hld il fit .en.tin lE tameux v,:oyagg d'AchaiE, gui 
fut ~dns' .Jout~ la plus grand j~~e • de son 
e,lC.ist~nce, il laccomllit un projet des ~ i:o'h9tellp~ 
cdcesse. ô9 

,., 

\ , , 

-Jo. 
! 

, J 
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Even as affairs.in Iloae teg an' ta look sa dark towards the end 

of A. D. 61 that Hell.us aslted Nero to r~turn ta Rallie, {and 

seeing hi. besit~te; vent in person to Corinth. urgiog the 

Eaperor. t::> rèturn):,' Nero nonethelcss insisted 011 a triumphal. 

.entrr l.nto ROlle. 70 It would dppedc th~t the GLeek tour took 

precedenc~ ovel: hi~ duties dS e.perur dnd h~ Decaae totally 

bIin:! to the dec.line of his authority. 
. 

uildoubtedly "thE tendency of the Greelt world ta exalt 

the person ot quasi-divine being,"" 

contriDutejd to Heco's 'hlindness'. In the East particularly, 

\he i.perial cult was expressed extravaqantly in association 

vith Ner?' s later years tlif not his visit to Gceece. n 1'2 

~is first aif€arance in Greece vas dS a singer at 

Corcyra, tolLollred by his {-articipa tian in the game's, founded by 

lugustus, dt Actium. This vas clim~~ed by the Istbmiao ga.es 

at cor in tu, wherc on 28 Novelllbea: A.D. 67, Nera restored the 

freedolll' of breece. 7J He a1so initiated the wock of cutting the 

Istb.us clinal (set:; f. 6S above). " "In the intervals betveen 

these anter f'rises. tOlla 1: ds the end oi b 7, Neto toured all 

Greece, vis~tin~ fdmcus flaces, collecting works of art, taking 

an interast in local l1.fe and imposing taxation on the rich to 

aaiDtd~D bimself and bis suite."74 

ln the rneantioe, Helius • efficien tly' disposed of t.he 

foa:emost men at Bome, according ta nio (63, 1~, 2) , and 

f'loaiglidIlO says "the loathing of the dr~stocracy, eut off froa 

the Eai'el:or Dy a sea of tllocd, began to have an effect on the 

.' 

. 
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,loyalty- of the trool-5.'· JO 5 .hen Itelius finally pre vailed on Hero 
\ 

t \ t b l J • 0 68 ~a o re 11[:n,- a 011 aouary a.. r he first aade a v~ctorr 

appearance dt N~ples. 

Eventually Nero (eached Ro.e vhere the Sclae cere.oDY 

(as at NilJ:'les) /lad tEen tcepared for lu.m. He vas hailed by the 

cro\lds, .15 Li:: l:<li.Ï.e in the chariot of Augustus, pIEceded by .en. 

'beariDIj tne crowns he had VOD. ACCord1.rl'3 to Dio the city; vas 

again decketi vith ':1arlands and alliaze vith light.s. 

The wh:::IÀ.e pOi-'ulation, senators tflemsel~!!.Q§!.2t 
lÀ! (ay €iIlphdS1.S) k~l-t shouting in cnorus: 'Hail, 
OlyapiaD Vlctor! II ail Pyt hian Victor! A ugustusl 
Augl1stus! Ha1.1 ta Ner-o, our lIetcules! Uail to 
Mer.), OUi' Apollo! 'Ihe onl)' t Victor Dt tb~ Grand 
Tour, tne only one from the beginning of ti.e! 
Augl1stu.s! AU':1UStus! 0, Divine Voiee! •••• -, (Dio 
6],20) • 16 

WneI:(~Ullon, Dio (63,21) goes on to say, he carried bis " -... 

lH08 CLowns 1.nto the circus and ~laced thea around the Egyptian 

obelisk. 77 Tne 'victcry' is firmly commemorated on an unusual. 

sestertlus of A.D. 68 (AHendix II, No. 25). Cn the obverse 

Ner:>' s bust 1.S Jrd ped an d his crovn is composed cf bay-lea ves, 

perhaps ~ntertwineà WitA vi~d olive dnd pinea Sydenbaa 

interprets tn~ co~~osite crov~ as symbolising tLe theee great 

;r~ek ç~ntests: tue fythidD, olympian and Istb.ian. 78 The date 

Tjtp X IV plact:!3 the ccin iD the last yeae of • . 0 Nero S re~gn, (and 

the last l.ssue of sestect ii) • 79 

Atter the • Fa9Ean t' Nero returned to Naples and it. 

vas thece tbat he heard of the revolt in Gaol, (so aet. i.e 
, 

, 
betveen the 19 and 23 I!arch). Dio .an tain s tha t i t . vas j ust 

5 
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~ 
aiter luncheo~. as ~ero was vieving a 9yœnastic contest. He 

didn't nurry uack ta Rome, but merely sent the Senate a letter 

askin~ ·the~ to excuse his not cominy, pleadiny a sore throat, 

Wi.ply1n~ be would like, Even at this crisis to sing to tbe.". 

He sumllloDl.d: 

The torelllO.3t senators and knights Ln haste, and 
announceù new ideas for the water-organ., But "hen 
he heard about Galta hav~n9> been fI"oclaimed 
empeCH: by . the soldiers.:.. .b!t w! l.!Lt,Q :J[eat. 
f~!;." (illy emi;>h asis) and sen t some men against the 
reoe1s •••• On learning that Petronius, whcm be 
hild .:iE;:ut dhl;:.ld ,.against the rebels vith the ·larger 
portl.ol1 . oi the arm y, had also espoused .the cause 
ot: ;,111<1, Ile lost hOf-e in arms. And now that he'd 
beeu dbdudoned by Everyone, he formed plans to 
.k~ll the san.ltors, burn dovn the city, dnd sail to 
Alexanù~l.d (Dio b3,~t-27). 

ls to h~s tuture, Lis 'little t talent would support hia. sa 
" 

The rest of the story is aIl too familiar. Both Dio 

and Suetolliu~ aboull\.l in stories whieh in general represent vhat 

Hero VilS thou,:#bt trcdpable of doing, Dot vhat he aetually did. 

The ou tCljeUUSncl.3S 0 f the proposais readl.ly shows this. ".1 The 

accounts of Naro's tall in Dio, Suetonius' Nero, and Gê1ija and 

Plutarcll'!;, Gal.na, drE ldrgely similar, and l.t is a great pit Y 

Tacitus' section is lost as it might have provided another 

p~int ot v lev. Suetonius' biography is particularl.y 

frustr~tin~ tJ historidns bEcause it consists aimost èntirely 

of Hero's rcactious to events. 82 Yet for the purtoses of this 

study it coœ~letely supports Nero's intense Freoccupation vith . 
hiasel! dS evidenced by his limages'. 

'aong other fl.ans S aetonias re Forts that 11er 0 

.1 
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intended t.u br: ~ag il force caJ:r:yir.ç; stage ~\.::i uipment with him to 

~:lul, itlneJ:~ he woald }!res€nt niwse1f unarmed befûI:c the euemy, 

aud we~p. "l'his youlll softell their: bedr:ts and win theru bacJC to 

..loyaIt]; anù 011 thE:. next ÙdY he \OoulJ stl"011 among his ]oyful 

troops sin:JinJ paens of victory" (liQ!.Q 43-44). b.lI. wa['mington 

camments tnat the Jetails lock unconvincing, "ayain bein~ part 

of the picture ot Nerols hOfe1essly emotional and impractical 

ateituùe ~n the final cr:isis."83 

Surell eveL this adruittedly prepostecous scheme is 

Ilot thdt much more -.lutrageous thall the ,fact of an emperoJ: 

takill:j off on a sir":1il1\) tour aLroad, hesitating to rctucn to 

, the capital in ti@€ of crisis, dnd iosistiog on a victo['y 

celebration on his t1nal rcturn. since he was greeted by a 

joyful crowd on that occasion, why would not similar tactics 

vork again? lndeed Nero t 5 fa mous 1ast vords, Qua1i§ à"rtife;! 

~r~2 (Suet M~~ 49,1), consistent with Dio's 

fi 

att~zt te the seciousDCSS of Nero's Fee-occupation . 
, vith his 'art t • S4 

~ t woald appear t bat Nero wanted the best ot both -

worlds: recognition as an artist, and the enjoyment of absolute 

power as a monarch, emplcying each desire "ta serve the other. 

"the imagery of his cainage clearly. demonstrates the two aiss. 
) 

on the one hand, it has bE€n Aemollstrated that reverse \ypes 

promoted the 'drtistic' aSfEcts of his reign, yet his choice of 

a portrait type ma1eled on .the Hellenistic maDarchy vas 
" 

< • 
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designel to iwpress the Bc.ans vith its connotations of pover -

perbaps divine. 

If the coinag€ retlccts d consistent and clear 

'image' of Nera, the eV1dence of the sculpted portraits is less 

revealin:-i. Apart tram the paucity of a utbentic extant 

s~culptures, tbose vorks vhich are nOW considered 

'unquestionablc' retlcct a less 'f lamooyan t' Nera. (For 

,clCample, co~pare the Worcestec head -F igs. 23 and 25, vith the 

head in the Louvre - P1g. 24). This might b~ eXflained on the 

b~sis ot the diiferellce tctween coins and sculpture, or, ~ 

less ~gà~lg, by the possibility of many late portraits of 

Nera hav~ng Deeo destroyed as the consequence of his damnatiq 

Nera cannot be taken for 

granted. 85 In our ancient sources there is no mention of 

damnati~ mewo{ise having been voted by the Senate tor Nera. 

Suetonius (~ 49,2) does. say, hov~ver, that Nere vas declared 

~~ and candemned to death. In ~ 57 Suetonius notes that 

after Nero's death, taithtu~ triends had statues made of hi. 

vhich they ~ut up on the Rostra. this could not have happened 

if Nero had been subject to D~!~àtio ,~.Qriae_ Dio (64,6,2) 

sta tes that Otho ·'addt:d Hero's nalle ta his o"n", also 

iDdicatin~ the doubtfulness of a dê-nOtio for Nero. In bis 

biogOraphy of Qtho (7) Suetonius records that Otho dido't 

protest vhen the crovd called hi. Nero, and says, furtberaore, 

"Indeed, ~ome historians record it as a fact tbât he replaced 
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soae of Mero's stdtues." One wou Id presume that they had ~een 

If tb€ condemnation uad bèen official, 
1> 

surely suetonius wculd have happily ce corded i t in his 

biography of Heco. ~or he is certainly explicit in Q2!1l~ 

(23), not~ng that the Senate (~osthumouslt, as was the custom) 

"saashed Dom1tian's imag€s, and decreed aIl records of his 

reign ohliterdted".86 

It wa~ no éoubt due in part to the success of Nero's 

propa':ldnda dUU 'ima'Je' on the coinage that he enjoyed sa llIucb 
1 

popular1 ti' w.Lth the ~.!~::!. He was thought bj' s9lJe ta still he 

alive dur~n':l the reign of Ttajan, and severai false Neros vere 
o 

velco.ed up to about A.D. 96. 87 

.. 

( 
c 



" 

( 

t 

2 

J 
~i 
'. 

s ydenhall, p. 15. 

NOTES 

9S 

j, 

On the Ostia to Lake Avernus canal see:' Bradley, pp. 
181-H2; Warmington, ~!l~!. ~4.2, pp. 72 & 87. ~,2. 7,4. 
~!!Qllq!9, p. 16." For the canal through the Isthllus see: 
Suet. Nelo 19,2; Bradley, pp. 115-1.); warmintJ'ton,~. 
!ill~, IJ· 77; ~j!!, 736-]7; Z. Yavets, PJ.ebs ~ priQS:~I2§, 
(London, 19(9), p. 129. ' 

J COlulemordted on post-reforŒ aurei and denarii of A.O. 
64-bb, and post-refotŒ sestertii, dupondii anœ asses froll 
A.D. 65-67. See t1acDowa~l, Foldout Section D and 
Sy:lenllaill, pp. 91-97. Befer also to R. Turcan, fJJdl1US a 
l'Et>o':iue Imperiale," ANRW ~ol.II, 17.1 (1981), pp. 
Jtil-J84. 

5 

6 

f 

On Hero's pOll.cy of Exploration and expansion,see gj1, pp. 
735, 77b-HO, & 880-B4. Also, during the visit to Greece 
in A. D. bb/b7 a bottollless la~e vas sounded by Nero, sec 
Wdrœ~ngton, ~IS §~~11!~, p. 117 

BradJ,ei, pp. 118-119 .. CAli, pp. 776-78, & 883-84 on the 
Caucasian expedition specifically. 

L. Clisson, "HECO Unllaligned," in HorizoQ, 18, 110. " 
( 19 16), p _ 55 • .<>." 

1 

• casson, p. 52. 

9 

10 

Warmington, Suel- ~, p. 102. Suetonius' 
also reiers ta (a recent) ·obstinate tire" 
rei'.lD. 

Cla,4igs 18) 
in ClaUdills' 

Ol! the fire: Suet .!..!!I2 38; Tac 1.Q.a." 15.38-43; Dio 
62, 16-1 d. The best co •• en tary is Bradley 1 s, pp. 226-35. 
He retets to aIl other discussions of the tire. See also 
WcArllin'::iton (1971). ~.!.1U .. ..bI.2, pp. 102-'03 • 

. 
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" 1 

11 r'UI: tl.e '1isit to Naples see pradley, !Jl!- 125-29 he 
..iu-1:JèSr..:;, it ùldy ùave beeu about mid-May, on (;f. 127 & 131. 

t.J 

" 

'\ 
II 

w..lr.oiU:JtoII, li.!:!.Q!. lh~.f.Q, pp. 12 g 102. Bradley, 1'.229, 
cùil1Ii1t! .. t:.i Illtlr~ t uJ.ly en the" ll;}r [0\0., street5 a nl subsequent 
tOWh plcl.nnin~. \~ 

~ 

U BCoidley, p •. no. 

15 ~acDOWdll, f21~~qes, p. 133. 

16 Se.:? .1dcÙù\t,Ül, coina;:les, pp. 144-47, for- fcrther details 
oL tue à~§ coi.Il.lgo ·cx:pcriment'. See a150 Sydenham, 'pp. 
lu-.t!J; !l!.f;, p.' 138. 

20 Hies~nyer's study does mention this discrepancy. 

21 Retec to commen ts in appelld ix L,. pl35, lihe.z:e l ~laborate 
.)n this idea-. 

22 See Ch. II, note 11. 

, 
2J por a Joad, concise discussion of verisDI, reter to Gisela 

~.A. 'dichter,' "The crigin of verism in .l<oman l'ortraits," 
J..ll§., q5. (135'» , pp. 39-46. J. Brcckenridge, G. Hanfmann 
an::l otilCCS, discuss this subject in much greater detail. 
Rc:!ter to illtrodu.::tion below,' p.s ffand note 14, in addition 
to main ~ib~io9Laphy below. 

Ac::::oJ:dio-j to Tilcitus (A.!!!!. 15,44) Acratus and S. Car'rinas 1. 
lleI'e tn~ dgcnts; Acratus was unsuccess:ful in PergamulIl (Tac 
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lJm. 10,.22). Warllington in ~ Beali.t~, f. 111, and 
~. Neçg, p. 82, ccmaents on the 100ting. 

l. carrQdice, Ancient ~~ Portrait Coins, 
1918), p. 12. 

(London, 

2. G. U. Hact, (synopsis of paper) "The diagnosis of Disease 
trom Ancient coins," ~!, 73 (1969), p. 236. 

26 

27 

28 

29 

PtolellY IV (221-202 B. C.) vas 
lIonQrch - realism of the portraits 
imp~ctant than flattery. 

another chubby-faced 
seem to have been more 

l ~ind it surprls1D1 in view of the restrained i~ealising 
c~dssic~sm of Augustus' .image. Dondld Strong, ln ROlaD 
AU, (Penguin Bocks, 191b), p. (41, says "the 
Julio-Claud1ans looked alike ••• handsome, clean-shaven, 
compQct, 'J'rave and serious ••• "their image Illas broken with 
ouly by Neco." 

Tacitus llUl.!!. 16,4) likevise, comments on Nero's careful 
obse.r:vance ai stag e etiquette. It cao be a.rgued tha t 
Herots coiffure vas the 'common' fashion of the aijriga, 
but longer locks are generally associated vith Apollo (who 
aiso drave the char10t of the sun), and the 
A~e~ander-illage. In viev of the presence ai other kingly 
or even divine symlals, soch as the ge9\S and radiate 
crovn, l would favouI an identification vith ApOLlo rather 
than th~ Roman Jitig!. J.M.C. Toynhee, "Ruler AFotheosis 
in Ancien t ROlle, fi .i.ll!!. ~!!.. 6th Sec." 1-8 (1947- 48) , 
pp. 126-49, argues the case for the ~U,i9~, - esp. pages 
136-138. H~ P. L'Orange, iegthçosi§ in ADÇL~!!.I 
e2!:t"ll!l~ (Oslo, 1947), takes the otbee vie'" - esp. pp. 
58-60. (Both w ri te rs defend their vievs ~ ui te beatedly.) 

J. üreckenridge; "lmperia~·portraiture," A!I! Vol. II, No. 
12. (1981). p. 489, in referring to the late physiognoaic 
transforaation cf Hero, suggests that this .ay be seen as 
the flovering of the "aahiva1ence" ft. 1. Hanfmann (see 
biDlio~raphy halow) perceived eaerging frol Julio-Claudian 
portraiture. ftight ODe note that the contradictions in 
Hero's cbaracter and i.ages .ay be seen as equating this 
'aaoiva1ence' in the style of his period1 
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~o According ta Dio 64,4, Vitellius found fault vith Nero's 
Golden House - it vas "sc~ntily and aeanly equipped" ! 
Bradley, pp. 169-181, ~rovides a full commentary on the 
~i2 !~~ v~th abundant references. 

31 See Bradley, pp. 114-177 on the colossus. 

32 Bradley, p. 281. 

!I. Gran t, ~.t.2 (London, 1970), p. 
know if Strindoerg vas referring 
the suspect 'baroque' sculptures 
latter) • 

205. (Act ually we don' t 
to the coin portraits or 
- l would imagine the 

T tu.s seems lo~iC<ll. Sce J. D .. P. Bol ton, "Was the Neronia 
a Freak r-estival1" 5;~, 82 (1948), p. 86. 

35 Tacit\1s (!!!!l. 1b,4-S) gives cl full account of the Heronia 
(in A.D. 64).. Thera 1s considerable discussion as ta 
vhether th~ contest vas to be held avery four or five 
years. (See Eolton and l!acDovall' s "The, Nuaisaatic 
evidence tor the Herenia," ~2, N. S. (1998), 192-94. 

. 
l 

3. Bradley, p. 22Q. < 

37. iarm~n~ton, ~!. Heto, p. 98. See aiso ~, ~p. 726-31. 

3. CAH, p. 727. See also R. S. Rogers, "Heirs and RivaIs to 
Neto," IA,U, 846 (1955), p_ 208, and ~cAIindon, (referred 
to in ch. II, nete 66. 

.19 
\ 

~omi9Iiano, in &l~, p. 728, says tbere is no doubt 
regardin~ Seneca's involveaent. 

40 Warllin-jtùn, b.IQ jç:a..litI, p. 135. .lfter the death of 
ClaudIus, the lav on !AiestAs or treason, wasDlt reviyed 
uutiJ. A.D. &l. 

.1 Roger3. "Uoirs," p. 208. ODe is reaiaded of the feàr lero 
exparienced atter Agcippina's deatb - see Chapter II, p. 
42 (l.Dc.lud1.D<j .oete 3). 
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rldrmillVtoll, SUEt. NEra, p. 99 (camments an Suet. 31,1). 
In fiQtQ R2i!ll.t,.Y, ff. 142-154, Warmington discusses tae 
o~p~s~tlon of the staics ta Nero, and Lucdn'~ yuarrel ~ith 
UCLO \oI11î.Ch_l!Iély have stemuled fram "tr~vial cause~,II{p. 
152). SOlùetl.fiiC ù ftEr the consr-Îl:acy, thE death of Poppaea 
occ~rrcd, brouJbf about by Nerods t~mper, a~~drently (Suet 
!!.~f:.Q. 35). rdciti,l'i (Aug. 16,6,1) hints at poisaning. See 
al.:3o viù f:u .. ,27,4 dnd nradley, 1'. 212. Neca rnarried Stdlia 
~le.ss • .tl.1.fld sOlllet.iulc ùiter in A. D. 66 - she outlived hilll to 
bCC0,i'e 1:he w-itE of ctho in ,\. D. bY (Bradley, p. 208, 
cOlllmeuting on Suet l!llQ 3~, 1). 

43, It shou.t'd be nctcd here that this first appearance of Nero 
rddidta in the context of 'Apollo reverses would suggest 
associdtion witb Apollo, and tbe attribute of Apollo (or 
U2lLOS), and nct the dei!icd Caesal's. See also Bradley, 
pp. 28~-YO - on Nera-Apollo, etc • 

•• l'Jomigli'dllo, in Ç.llB, pp. 131-32, says hostility ta 
propa~anda for this monarchical idea drave Nero ta stress 
it ilioce ~nd mo~e. This emphasises the childish tcnacity 
Dt N~~~'s ch~ractcr ~hich Sgems to become more pronounced 
ift these Lat~r years.· Typical will te his SUbsequent 

-i-usistel1ce-vn triuml:lls aiter the tour cf G l'eece, in thé 
fdce 01 trouoles and hostility in Rome. 

,,5 See Bradley, p. 89. 

46 For a thorou~h account of the troubles be~ween Rome and 
\ PacLuia, see ~!.!i, PF. 158-73 • 

• 8 Warmin-jton, j!.S7. 

, 
49 

50 

This plot, probably less serious than the 
conspicdcy, teck place sometime du ring A.D. 66. 
H~2 30 1 1, and Eradley's commentary pp. 220-21. 

Pisonian 
See· Suet 

El;;', t'· 156. Issue l oi post- reform aurei and denarii 
(A. v. bl.J/é6) fEatuIe the teml?le of Janus closed. The 
earl~est sestertii of this type appear with the date of TB 
POl AI (e. -j. MacDow-all Cat. No. 136 .::.!lif. Ne. 110 :: Bi1CR~ 
No. 111), which would 'al'peal:' to be A.D. t4/65 by Illost 

',' 
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re::konings. 8acDovall lists this type under I~sue I.V, 
A.D. 65. It is Sydenha., pp. 26-37, who notes a ·peculiar 

. f 0['11 of da te"' on this sestertius - indicatin9 an ambigui t y 
in the precise method of reckoning the date. on 
controversies rega[ding dates of Nero's tribunician power, 
see Sydenhalll, Pt- 23-28, and npte on pages 91-92; lue p. 
141; i1acDowall, pp. 1-7, 77-78. This elCam{:le bears an 
obverse portrait wbich is Dot yet the 'late' Nero. ~ l t 
conforms more te the widdle period liken~sses (A.D. 59-64) 
and must be considered a 'transitional' ,fortrait. 0 

Sy:lenham, p. 92. 

F. Cumont, "L' Iniziazone di Nerone da Parte di Tiridate 
d'Armenid," RF!~, N. s. 11 (1933), pp. 145-154. See al~o 
A.D. Nock, '''The Genius of Mithraism," JpS Vol. 27 (1937), 
pp. 108-113 = ~ssa'y~ 2.n Réligion !ln,g the 'n,ient llQr14 
(1~7~), pp. 452-58, and E. Ci'zek, L'E2,o9ue ~ lféI2Jl ~ ~ 
~troverses idéala9igu~, (Leiden, 197+) '. 

53 H.P.L 1 0rciI1ge, ~'Nero's <.:asmic Hall," Studies 2A ili 
llia.2Jl~:li!!!..ï of hQ.§!!lic Kinqsh.i:..E; (Oslo" 1953), p. 29. Nero 
apparently lavEd "ingenious gadge,ts" (see Warmington., 
â:ggt. !f~2, p.. 87. 

5. Sydenhdlll" pp. 107-1C8.. MacDowall, in Cat. No. 180 (for 
example) , classifies dupondii vith f1,gcellum reverse as 
an . .jinatLn-j in A. D': fi3. Hefore the Golden House. 

55 
" 

~g! at-'pears mor:e and more freq~ently, on Ure later ROlilan 
cainage. CoœAlod us, Se pti~i us Severus, Gallienus, etc. r 
incredsing.ly identify themselves vith the Sun. "The~! 
lU!!~1!!2 vua ,came ta Ra me vith Aurelian vas Syrian and the 
ellperoI' Julian vas a keen 8ithraist and looked ta lfith['as 
as mordl yuid E, commamier and redeème['." (Nack, pp. 
112-13. For the symbalism of ~!, see Stevenson_ 
~~2~~~E~ Qi !2!A~\~ins, (London, 1964), Fp. 735-55. 

56 Wanu.nytoll, ~~2 Rea1itl., 'p. 121, and Bradley, pp. 291-92, 
on Nero's' fickleness· tovards re1ig1.on. ( 

57 Bradley, p. 289. 
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59 
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roc ~estectii of A.C. 63, seo MacDow~ll, Cat; 'Nos.70 and 
71 == .hf,Ç, l'Jos.7e ·lnd &6 .. etc., sce !H!~ volu~s for sicyon 
and A+cxa~lcia - Zeus, of course, is cemmen for these 
ml.nts. Coins of CyilL€ dnd syuaiis.bear the sirnJ:.lo le::;iend 
" 6kàç NÉ,t:Xùv " (S}'d€nhatt, p. 40). 

j 
rn~ Pt01C[lldi;;; inscril-tion in (illilâ., 668 if., calls him 
" \ 0 ~..o-iTjp :rlIç 0 ( xO U J.Lt VllÇ If . 

At ACcdtJl1~de he was fl '0 'tOl) rrav'tàç ')(()0J.L00 XUpl.Oç 
3814) .' dnJ an inscription from Sagdlassus 
n~cocds " Néoç uHÀ.t.Oç Il (IGR4 III, 145). At 
was ha.l.led 'lS tne n€'W ;l. folio - ' 
Il ath'o?<pQ.'toPt [NÉPOO]vL Ka(oupt. Zc.~am;ce "El{? 'Arr6À.M.ovt. 
C.§fll, :J 1 l 92 TJ, 260. 

.. 

n ,Sl~, 
in ?isidia 

AthenS he 

61 See Ch<11,ter II note 29 and above noto 43. 

62 ilLdJley, p. 289. 

63 Bradley, Fp. 1~1-52. 
rr)co:;juiSè clS Neco if 
l ü .. eue s..;es. 

The~e statues would be hard to 
they ~ere not originally worked as 

H 3I:'ldley 1 p. 289. 

65 13rddley, p. 289. 

r? 

61' T !lrdSed paetus sè.oul ù have sacrificed to i t, see Bradley. 
i>. 131, Tac !li.!! 16,22,1, and Dio 62,26,-3. 

61 On the ddte see ilarmington. 1!~f:Q ~alit.r, p. 116. 

, 
68 

69 

M0mi~liano ln flR, 1- 735, says that the Frayer of the 
Arval Brothers on 25 December, "can only refer to . the 
Journey to Gccece." 

Ph. r-abl.d: "lJfl:on et les Rhodiens, Il l!!U!. ~ .fill-, N.S. 
Vol..t!O (lSJô), f- 137. 
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70 

71 

. 
72 

7.1 

75 

7. 

77 

10'2 

'-l!l, 738. 
c p. 

---

Varaiogton, !Hg B~ilitI, p. 118. 
k 

iaraiogton, lIe,~ jeallll, p. 120. 
o • '. . 

~!1i, p. 735 and on tle spot vhere Quinctius' Flaa~Dus had 
proclaimed tae freedoa of Greece after Bome's ~feàt of 
Phiiip v of lIacedoD (196 B.C.) _ ~ 

737. 1 
kA!!, p. 

~ü, p. 738. vespasiaoD vas· aFPointed to dEai vith the 
Judaean revoit. Then .,as the ti.e -w..I!en the a~mies began to 
be aore devoted t~ their generals~n the Eaperor vho 
"vas aausing hillSeif in Greece' If 

~ero does see~ singularlJ weIl organised. ~ne i5 teapted 
to ask who prepared the ceremoDJ. Bad Nera, in fact, 
ordere'd 1t before he left? If Dio has con;ectly reported 
tba t sena tors, IIOst of a~~ a.oD9 the crollds,hailed Jero, 
one aight think that the crisis at Hoae vas less setious 
than ,e yenerally are led ta believe (aD interesting topie 
for furt.her study.) 

ftolli':lliano in 9!!, _p. 739, sals 
Apollo on the .Pala t ine, to whoa 
that he had 11011 in Greece." 1 
arrived a~ bis change of place. 

he "cliabed the tellple of 
he dedicated 1808 crovns 
don' t see hOIl "oarigliano 

78 Sydenham, p. 103, No.44 and note p.12a. ThE authenticity 
of tl11.S coin has been questiooed. 

79 

.0 

81 

See ii~ ho.JJ3 and !acDovall 10. 175. 

iar.io':lton, co •• enting on Suet. 
fa.ous remarlt in Dio 63,27,2 (see 
a1so ta Bradley, p. 257. 

Bradley, p. 258. 

~ 40.2, Dotes the 
p. 92 aboye.) Refer 
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•• Brililey, p. 121, DO~S thdt it vasn. t the activities', 
the.selves but the degrëe to vhich liera Fursued thea • 
There 'i5 5Qae cODtroversy ~n the intecpretativD of 
élrtj.,Lil. (See Brad,l~y. p.277 C~H. p. 71110. l fail. to see 
vhere artifelt alld "'t"f~X\l('tT)ç :-;r. Both teras can refer t"O 
a l'rofessioDal IIdn 01: a .aster of aD art (sucb as poet or 
aus~cidn) dS vell as a trade. 

.5 

.6 

L'Oranye "Hécon Apothéose," p. 2117 and aany otbers quite 
casua!l! dssu.e Hero's likenesses suffered froa 
destruction dS a result of his 4êansatio. v. Poulsen, 1&§ 
~t[a~ BoadiD§ 1 (Copenhdgen, 1962), p. 32 puts forth 
an unlJteIy theory tbdt late poetraits of N€I:O are rare 
becduse, the}' vtore, for the .ost part, destroyed; the 
earlier ones vere s~ared because theee had,been 50 Auch of 
a change in b~s d~pearance that the yOQlIg .ae of the eariy 
ye~rs. couldn't be recognised as Nera! Tbe question of 
~à!~1!2 ~~~2~ i5 rathee puzziing and deserves a study 
of its ovo. The only authentic late Nera fortrait does 
not beàr any marks of del.iberate autilaticQ, vhereas a 
portrait sdid to be the young Nero does, according to C.C • 
'erAeule~n BOlia" Il .. ~,,ial.AU iD. 1.§ià\ ai DOl, (Callbridge, 
(19b8},~. 389, Ho.~ - the head from Cos (AfpEmdix l, 
No. 33.) aore c I:rious

o 
is the fact that tbis is apparently 

a Greek vork and Ile bdve been given the iapression by the 
an=ieot sources that Nero was lIel.1-liked in Greece. The 
evidence of ~ fair DU.ber of intact portrait inscriptions 
vould sur-~ly .JO against the l~kelihood of daYiti2 
aiI~ll~ tor Nero, and Veraeuie c~tes only tbree 
tautilations (in H91â!! l!peri;. ![!.) • \ 

Di~ b8,1,too, recoLds the posthuaous destruction of 
Doaitiau's igages. The eaperol:s Coa.odus and Elaqabulus 
vere aiso d~creed dalanatio. The Eaferor Julian lias 
decla~ed hostis l.ike Nero • 

• t See Bradley, pp. 294-95, 1. E. Pappano,-The ,Palse .eros,. 
~~, 32 (1931), Fp. 385-92, P. Gal1iYan, ·Th~ false ler08: 
1 Re-exaainatioD,· Ui§t9ril. 22 (1973), pp. 364-65. 

- -- ~---_--II:.,-' -
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SUftftl'Y IHD CONClUSION 

t 

ThrOll~hout the body 0 f this thesis VE ha 'te 'seen a 

steady developœent Ln NeIO'~ portrait image and the sy.bols 

associated vith it, and how they nave cev~dl€d his oveLwhelaing 

~endency 1.u self-a;j<jI:andü,ement to the final detriment of his 
{j 

position as emperor. Al thouqh .l. t has beell useful ta exalline 

the scu1t'teJ portl:ai ts, there are alvays sorne doutts concerning 

the authentLcLty ot theie 1dentif1cation vith NeIO. It is the 

coinage, the duthenticity of which cannot De questioned, that 

provides most of the evid€llce. 

Neco's un~reced€nt€d desire to succced and be take~ 

seriously as dn 'artiste' tl:ouyht about nis death. But even 

,thouljh he V.J.5 l--ùpuld c vi th the lÛ-eQs in th~s role (and t:"ellained 

s~ even aLter fiLS d€dth), his eonceptio~ 'of his rcle as head of 

state VdS totally at odds vith what the Senate and nobles 

desireJ in tneLr so vere ign. lie vas comple tel y di vorced froa 

ailitary experienc~, a tact inadvertantly perhaps, but openly 

evidenced on his coinage (see Ch. III, pp. 52- 53) • 

Surprisingly, however, he did retain the loyalty of his Legions 

until the last moments vben his Lethargie reae~ion to events 

finally lost ni~ ùl1 support (see Suet. ~ 40-47) and 

Ch.III, p. 91 above). In tact, one comes to the eonc~usion 

th<lt he "'clS no t such d 1 ba!! • empeL"or, ln spi te of the tact 

that the extant ancient liteL"aL"y sources and popular histocy 

haye given him d tbol:oughly , ~ • press. 

,-
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p.ledsed the cO_lion people of Eome an d the 

proYinces. Tr1als and executions of nobles vere tar ~ewer in 

his tiœ~ thdU du~iug the rei90 of his predecessors. Peace vas 

acbievel ln,the Neronian fcriod, nev frontlers established and 

explored, Cl.ty planninlj peaked in hcme (after the gceat tire)', 

and for a tl.m~, bis reign enjoyed a certaïn reputation as d new 

'30lden Age.' In attempting to be d 'ReHaissdDce [1an' at an 

inapprOpCl.dtc moment in history, (ar.d out of tune with his 

times), Q~ adS Deen Eomething of an enigma for the historian. 

l t a close stud"i of Nero' s image as te flected in the 

contemporary iconog[dphy of his times Joes net pro~ide a 

complete ansver to the enigma, it does at least illustrate most 

clea rl 1 cectdin dspects a f bis ad ministca tian and character.<.... 

Tue ~arly sculpted portraits of Nero reflect the 

development~91: tne.:-_boy ~.,.ll.ba vas prel-'ared for tl-e principate, 

froll the age of alout t weI ve, at tb.e....-i.nstigation of his 

aabitious mother. 1he precocity of tb.e small child, vhich 

ripened l.nto the poise cf the adolescent, has 'been noted in 

:haptex:- l of th.lS ,thesis (pp. 18 & 22). ~I n these eai-Iy 

pox:-t[,dits oue may detect the beginnings of a .look. of 

self-assaX:-dnc~ which in its turn deyeloped iuto the blind 

"orgenil" of the mature Eaperor. Phillipe Fabia has sug~ested 

that Ner.)' s l.ncredl.ble "orgeuil" inherited froll both "pêre et 

Il t:!re ft , blew into genius, "un joli tai ent d'amateur" as 

aosicidn. 1 As for Hero's talent as auriga, Fabia reaarks that 

ha aust bave been 'fretty good' or the historians vouid baye 

. 

-' 

. 
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reparted aore than the ODE lishap.2 

when Hero's scbooling vas coapleted and Agrippina 

firÙ1ly Jl.sposed ot, the yOUDj EmI;eror was' free to indu'l'le his 

'aspirat10ns' dnd establish his noti~n ~i how the principate 

should be conducted. We have remarkeà on the CUI10US lack of 

sculpted representations of Nero during the miâdle and later 

rears ot h1S re1gn. 1 suggest that th1s w~s not ~o much due ta 

-• a decrce of l~m~tio œemoI1a~ for Nero, but guite possibly WdS 

an astute dwareness on bis part of the greater value of coin 

propagduda (sec Ch. 11 l, ~. 70). 

the pUD1~c dt ldrge was thus easily informed as to 

Nero's appearance anJ aCc01tFI~sbmcnts. we have ncted the use 

of '3aming Table' reverse types, dS weIl as repeated issues of 

(:1 IIbi'.l Ubus) 'VH:tûrles.· (See Ch. II, pp. 51-53., . Furtherllore, 

Nera '1 ui te jeliocra tel y had bis bai r dressed in the fashion of 
~ 

the !~!~~ (which - is also reminiscent of Apollo), and 

iamartalised his~ performances vith the lyre by means ot the 

beautifully executed Apollo reverse types (see Ch.II, t! .. 51) • .. 
l vould like to repeat the suggestion (liade in 

.' Cn. III. p.' .l .. ) that Nero was ';J.uite likely very mucb illpressed 

hy the c~lossus (dnd ccinage) of Rhodes dt the tiae of his 

\ early visit thcre, when he won freedom for the Bhodians, and 

earned taeir eternal gratitude. 3 The very fine qUdlity and 

Greek style of tbE Rbodian .int may have served dS an 

inspirat10n when Neto deliberated over his own coinage. As' 
, 

( vell as bein~ aware of tbe 'divine' conn9tatians of a radiate 
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crOlln, l.~['o m.ty nav~ adcI!t.E..J it l/l;~CilUSe it .!I·F€dleJ to him 

:1 '<:!st he t I.C.! 4.-l.y. Je ~ay a1so have been awa['~ 01 tae role 

dssiJn~<.1 tu .J.9.1 la th~ c..l11f a.l.story ot the Lltilts d/ll favot.1reJ 

d sy iI!b 01 i S.!l lOé1.lcd w it li mùn y Uleani ng5. The possitly JeliLcrate 

'Vlctory' ['ovet'SC tH.es gives us 
• 1 

r<2aSon to hpl~eve the Sdille 'lI.ight apply tù Nero's obverse 

portraits Wl.tn tha caliate crown. lhe ùivinity ai the Emperor 

bl~nd~ witn all associaticn with (Augustus' favourite deity) , 

Ayollo, jt~Vç[' 01: tr.~ charlot of ti.e sun and patron of t'oets .. 

It i5 an acce~t~d idct tbat Nero patterned his gaœes after the 

Greeks and 'collect~d' GI:Gek .orks of art, the['etore there is 

no reason ta doubt a GreeK influence in bis cainage. ~e have 

pointeJ out th..lt the die-engravers were most likely Greek 

cr~ftsrnun ,A~~enJix 11 - Coins, p. lq5). l have also suggested 

in Ch. II (esi'. p. 5b) t fi a t S El nec a , whcn trying to instill 

standdrds tor idngship uFon the unruly young Emperor, caused , 

Nero ta bc a~are oi the 'image' of the Hellenistic kings vhich 

he trausl.dted i.nto the sy.r.ubols on his coinagE... His principate 

did indced h~ve m~cy of the trappin~s of Hellenistic royalty. 

ADy 't[,d~fin~s of Uellenistic royalty' or Eastern 

Iilonarcllical iu1. luencEs 1'-' hich we have seen reflected on Nera' s , . 
coinage WtH':E;: cl.ilDdxed by the legendary 1!Ql!.!!.2 !J!ll~. The idea, 

advance~ ~L~wdcily ty H. 2. L'OrdDge, that the cagnificent 

Golden House udJ a rEli9icu~ chardcter, and vas part of a claim 

to soldr-a~otheosis, is very enticin~ at first (se~ Ch. III, 

pp. 85-66). iluc the ~viJEnC€ for Nero's total en9cossment vith 
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the raIe of ~~tife! tends to contradict that theory, if for no 

other reasons than the fact of Hero's stubborness in continuing 

his Greek tour in thE face of illpending di5a5~ at Rome, and, 
, ,,\ , 

one of Nero's l.ast coins bearing the Emperor' s image crowned 

vith bay (seo Ch. III, p. 90). 

As was stdt~d in the introduction, (p. 8),_ the later 

coin iJor t ,11. t5 arE: most certain~y a reflection of 

ruler-dllQtl,eosis, bu t i t .. as gradually becomi ng accli ma tised a t 

Rome and, as noted in ch. III (p.86 including 0.55), Nero gave 
o 

it a illi~hty boast. The pa th ",as prepared for the even tua1 

imp~rtance of the ~l Invict~ cult in Rome and the increasing 

use of 'divine' dnd 'golden' imagery among the later emperors. 4 

J. M. C. Toynoee SdyS, "'Ihe place of l nvictus , - as the 

ellperor's heavenly 14troo vas td.ken, in the latter part of 

Constantine' s l'eigo, by Thus I-aganislll and 

Christian~ty tinally meet. 

It re.ains to comment on the so-called puzz~e of 
• 

Nero's ~~in~u~nnium, the tive glol'ious years of Nerots reign 

purportedly praised by TIajan,~and on the apparently'strange 

notion that Trajan lIIay ha ve adillired Nera. J. F •. G. Rind 

presents d 1Il0st logical argullent for the lIliddle period (A.D. 
1 

60-65), llthoa~h the final period (A.D. 63-63) also enco.passes 

the successes of Nere vhich were more likely to have iapressed 

Trajan. ~ 

!lost certainly the tvo emperors, othervise 50 

dtfferent, shoired a fassion for building, and athoug',h tbere is 
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must L..lVe !;I.lrvived weIl into the reiCJn ai Trajan. 

~o~ei1n ~Ol~Ci. wh~ch includel fcaceful expansion (cstablishing 

the new lJrov iuces of Al pes Cottiae and POl. tus Folemonidcus in 
... 

A. ù. bJ ahù b4 rc~ l-~ct i vel y) had , mUCH to CO!ldL(.n~ i tsclf to 

TL·djdU. lt i,j interesting to note that !rajan's later 

victorias ~n Armenia and Parthia wore actu~lly settled ~ore br 
diplomatie tRan illilila~y ~eans, as were Neco's.7 

to use Hero's reformed weights for .' 
his COiUd:JC allJ dESl!ite tlle tact tllat 'frajan's ow'n coinage 

isn't reno~üeJ ior its beauty, Le would hav~ bcen inspired by 

tne sou udness ot Nero's monetary retorm. Trajan also 

cclebrated.the 9~mc5 en his semiss€s with a tYfe similar to 

Nero's .. (See IL!.~ Vol. II, Traja&, 68S.8i. Indeed it Illust he 

reme~bc~e1 tUdt toe rremory of Nero remained {articuldrli vivid 

in Trajan'~ t~m~, fer his conteID~orary, Dio Chr)sostoœ, wrote 

(referri~y to Nera ~nd ~r€sumably bis continuiL9 popularity) 

neven now al~ 1.0U':1 lor him to be alive; indeed iIlany actually -

'think he 1.5, still dl ive. " (Crdtisme 21, 9 and 10.) 

l w~sh to dcaw further attention ta some ideas which 

hdve emergcd in th.E:: courEe of this thcsis and vhich need more 

study. Olle i5 the differcnce in what llligbt he tecmed the 

strength 01 clldr.tcter'isd tion, in the sculpted and engraved 

portraits, tor which 1 have atte~pted to sup~ly reasonable 

expldoQtions. ~his area has come to light in view of the fact 

that m~ny ot the ~€11-kDOwn sculpted portraits of Nera hav~ 

---"<-------~-------_. __ .. _--
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been ~uest~oaed as 'latec' workmanship, and there is a sizable 

lacuna iu coatem~orary pcrtrdLture of Neto's middle dnd last 

periods. Secondly , on close examination of the coinage, 1 

have iound that Nero WEars the radiate crovn earlier than 

co.monly assumed. Presentiny a third drea for subsequent 

study, are the vdriations in Nero's coin portraits between the 

ye;trs A. U. bJ ta bS. Aljain 1 have tried ta sugyest the most 

re~sondulc ~ossibilLties. In particular, 1 vould stress the 

tneory that at dbout this time the mint of Lugdunum re-opened, 

and Ner.:l bC.jaù h i5 e xper imen ts "i th . the coinage, making 

unprecedented dcm~ndf on the die-engravers and resulting in a 

certaLn contusion in the fortraits of this period. Although 1 

have come tv some conclusions regarding Nero's dd@nati~ 

.em~ti~ (S€è Ch. III,p. 9J), it, tao, remains a subject for 

future iavesti~dtion. As a final note of em~hasis in this 
J 

section, 1 uraw attention again ta the fact tbat a close study 

of Nero's ~ortraits has revealed a auch more fleasant 'image' 

than popular ~istocy has led one to expect, notvithstanding his 

stron91y ~üdrdcteri~Ed ccin profiles. If, indeed, the popular 

sculpted ~ortraits ot Nexo are the interpretations ,of a later 

period, it LS dbout tia€ th~y were left out of the history 

books. 

, ,h ,4t@ 
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NOTES 

.. " 

1 Phillit?e Fdtid, li'2[Q!! l!cteur (Paris, 1906) 1 p. 19. 

tJ :1. 
2 Fabiil, Il. ~1':1. 

3 
~ 

i'lullip~ Fdoia, "t'eron et les rtoodiens," Rev. de 
pr.i.l~lQ.1bE, NS 20 (19tlb), 120-145, discussesN€:rotS 
reldtiouship ~ith Rhodes, suggcsting a vecy steong 
att adl11èu t. on Neco' s 1- art. l f.scriptions and coins from 
RnJdes, ou its fart_, Frai&e Nero. Fucthermore# suetonius 
C!i~&:~ 34) licites that Neco thrcaten~d to abdicate and 
ret i t'e tu titll)deE. F dti a also ci tes (p. 13 2) an epigram of 
Antil?tll.lùs of E1zantium CAn1h.Q.!. fi!1JU- 9, 178) which 
ccle~rateG ~ctC as Eenefactor and Saviour of Rhodes. 
Refcr also tü Ch. :, p. 6 of tbis thesis. 

:J. li. C. Toynbee, "Bulee Apotheosis in Ancient Rome," l!.!!!!. .. 
!;'h.~QU. 6th Se::., 7-f; (1941.148), p. 145, describes (among 
oth2L exa~~les) the gald hair powdee used by Verus and 
Co~~odus; Se~tim1us' four corksccew curIs on the forehead 
ra~r~seut~ng the Eastern god Seeapis, and Gallienus' 
attributes of Sel, ~ercury dnd Jupiter. H. P. L'Orange, 
in Al:.Q!;.llcosiQ ln ~ Ilcieot Portraiture, (caml:r:idge, tlass., 
1941) tr:ÙdtS the 'divinised' phases in the iconography of 
the ~OWdh Empere~s, throughaut the book • 

. 
5 J. li. C. Tu 1 nbac, ''Ruler Apotheosis," p:' 149. 

• The ~ru~eror: Trajan's judgement of Nero's reign vas quoted 
hy the Ltth c€utury writer Aurelius victor (Lib~ de 
Ç2~~àfi~§ 5, 1-~) and the author of the anonymous ~~ito!~ 
~~ ç~~2~~Yd (5, 1-5). Sorne of the more rEcent articles 
on tU1S cOLtrovees~al theœe: F.A. LEfFee, "Some 
R~flections.,on the Quinquennium Neronis, If~, (1951), pp. 
9~-t03, wno optE fOI the first five reaes; Cswyn Mueeay, 
"Tua Juin'.l\lennium lltronis and the StOl.CS," Histq,riq, 14, 
HeL t 1 (19b 5) , q 1-61, also fa vours toe first f ive years; 
J.F.G. Hind, "The ~iddle Years of Nero's Beiyn," Historia, 

~-
~------------<-"---------~-----~--------- -------
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20 (1971), 48h-50S, and "15 .er~·s Quinquenniua an 
Euigaca 1", .!i.W~, 24 (1915), 629-30 the latter in 
ansver t~ ft.~. ~hornton, "The Snigaa of Merols 
Olull;uenniIl8," Histcri,j, 22 (1973), 510-E2. Thornton 
supports the last . tive years (A. D. 62 Or 63 to A. D. 
61-68), basicdl1y agteeing vith the edrly viev of J.G.C. 
Andar30n, "Trajaü on the Quingucnniua Hero~is.· ~, 50 
(1911), 173-8, who cited the fears A.O. 64-68. Hind 
supports the aiddle five years. ' 

'" Ilf Yol. II, pp.239-40 • 

c 
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AffEIiDII l SCULPTURES 

Pl~T 1 - A. U. 42 - 59 

It ~s necess,cy to clacify soae of the teras e.~loyed 

in desc~ibin~ mdny of the sculp:ed poctcdits cf Nero. There is 
, 

tetween 'sculpted repl~cas' and" 

'sclllpteù • IlC 'sculptuctd portrai ts·. They have been 

intro~uc~J tot variety's sake becallse the works are referred to 

trequently. The Sd Ile hclds' true for' i8<1ge', 'likeness' and 

• por tCd.i t • • • ùclroCdue 1, 'la te', or • aodern works' are teras 

uscd by refereace sour,es who generally bave not defiaed 

precise~y vnat tney .cao ty these adjectives. 

From individual contexts, works dating after Hero's 

death' ace usu.:llly indicated. ,The ddtes, then, could be 

anywhera tcom A.D. bd through the subsequent centuries of Bo.an 

CJle. '3drOjUe' might im~ly the baroque period of art, ldte in 

the RenaL~sance, and '~odecn' abould lo~ically cefec to a tiae 

close to the perLod w~en ,the ccfecence study was produced. 

EstablLshLny more dccurate dates for all sculptures (and this 

would include the caleo dnd gem poctraits) lS bayond the scape 

of this toesis and is definitely a subject for further study. 

This a~~endix includes the lev certain identifications 

ot iero, sevecal well-known 'possible' Heros, and œany .ore of 

the less vell-~no~n redsonatle oc possible fortraits of lero. 

.q;z$t+ 
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" rhey ace ~ll 'jrouped under the thesis' title "~ Il!!sl~~ 2.!. Nero 

: !;..2nt~I!~Q.f.s.il ~cùrao9r::aph.ï" since most were done either in or 

Just d[te~ ~e~o's Ilfetime; the remainder œake an impo~tant 

-
contcioutlvll to • thE 'i maye of Nera' in thE more tigura ti ve 

sense ,~S J~i~~ed ~n the introduction, ~. q). 

In tue COIHSC of this study a challeng ing Euzzle has 

presentel lt~elf ta WhlCh r have drawn attention in Appendix II 

- Coin.s (t't'- t ~ 5- 1+ 6) _ F r C Il A. D. 51 te abou~ A.D. 64, the co~n 

iind sculpte;} portraits are very silllilar. A f te rA. D. 6 q, an d 

based, the eVldcnce of only one certain 
1> 

scu1tlteù t'0ctralt (uc. 53 - the Worcester h-edÙ), the coin and 

scul~t~d 1.J1.:l.::i es J.l. Y€rge in that liero' s fca tures on the coins 

beco.e eXdjgeratcd al.ost to the point of caricature, whilst 

the scu~~teJ ~mdye re.ains 8uch milder. As l discuss ln Ch. 

III (~p. ~J-9~), ~ case can De made against a large scale 

destructlon OL Nero's (sculpted) portraitsi thus wa are left 

v1tb y~t œore ~aesticns te answer. 

This d?~eLdix dttem~ts to list aIL tbe possib1e 

!ie~os. 15 i1~n tioned abo v€. The arder" is c hronological as fa r 
..;> 

as the Clds~itlCdt~CU allows, and illustrations dre provided 

ooly or the re~lica5 considered pertinent to the discusslon of , 

Nero in tnls tneSlS. 

u. Hie~~n~er's study of the portraits of Nero did not 

per.it ~ll OL the attritutions. 7h~ grouF accepted by him 

sufficed to confirm his sequence of portrait tYfes recognised 

'and ~ted ou the odSis cf coiffure types found on the coin 

< 
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illages. i~ca Vagn Poulsen, who, in the 1950's 

systelDatically studied the.--' early represen ta tians of Nera, 

Hiesinger's work apfears ta be the only one of recent years. 

In respect to.Bernoulli's volume on the house of the JUlio-

Cldudidns wh~ch was fi rst published in 1896, i t 15 not 

reason~ble ta incluoe all his listings. Sorne of hi~ 'Neros' 

are not ment~oned by modern sources, and certain of the other 
~ 

Julio-Cldudians he discusses have been more recently Eecognised 

iJS Nera. 

Theo list commences vith all possible portraits of 
~1 

Nera as d small child. As PIloto9ravhy in our cantuey has 

deaonstrated, the adult otten resembles the child ~nd vice 

versa). 1 [ind thiE a valid enough reason for including some 

of these images of chil~ren which are thought. ta te Ne~o. 
o 

1 _ ... ' 

C. A. D. ~2 A.D. S.!!. 

1. 

, 
"" ". 

• 0 

Bronze head of a child, possibly Nera at about five years 
of age. The r1etropolitan Museum of At"t, Nev York. 
Forllerly in' the collections of Sir Francis Cook (Doughty 
House) and Alfred Gallatin. Frédéric Poulsen r ProPle,e 
g~ i2mis~ l~onog~op~ (Copenhagen r 1931), p. 10. pl. 
12, .fig- 13. Yagn H. Poulsen r ~. ~_ "Nera, 

c' 
~~ ~ A , C 4: )IF •• 

,1 
) 
1 

.' 
, 
1 
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Btl.tarluicu.G dnd other Claud{,)ians,"- 22 (1951), 1.tU, fig. lL 
Cr (hcI:'cJ.tt.Gr refEtT~d ta dS Il N€:l'"b,.');' U. Hiesinger, "The 

Put"tra1.LS or Nero," h.JA 79 (1915) ,,117, n. 26; Carnell.us c. 
ve~m~u~e, g~~g1 ~~Q ~Q~ll §~lE!~fg ~ll !~ri~~ (Jerkely" 
19d-1), t? 2'J5" fig. 251 (h€reô.rtcr g~Q.ek .21151 !iQE),.ru!.). 
lfi.~::iilLJCl. ùnd, Vi>rmeule have fur ther retecences. Poulsen 
say s thl.S 1S th€. ooly wcrk .. ith.iJ. hi;; ktowled';}e which can 
red5unduiy L~ Glal.med as a ~ortrait of the lùter emperor 
Nero as a LittlE boy. PLate l, Fig.2. 

'" Marl:Jl(;! àCd.::i ,)f él €hild, about rive to seven years of age. 
Fro~ dh early C~audian Relief, about A.D. 42. New York. 

Ir -
coll~ction of W.L. Warren Reed. Cornelius c. vermeule. 
"The àra Pacis and the Child Nero: Julic-Claudian helief5 
in Italy and ElsewhEre," fuJ,!!, b6 (19t1L), L42-44, pl. 38. 
Noco 1.S Vermeule's tirst choice ior tLis head which he' 
SdyS bas an ~ir af ccnscious 5uperiority, befitting a 
pcincB of dDout A.D. 50. The 1dentification i5 also based 
01. the dcter mineù 111-5, noticeab le €arE of the 
Julio-Cl.:..udidIIS, dn,i hair style. Plate 1 .. Fig. 1 • 

.f 

UedJ OL a child. ùarracco Museum, Rome. Eug~nie Strong" 
âg!!l~!!. âcu1 B11!!:,g (London, 1907), pl. cxviii.. ta face p. 
236; ~obert west. ]Q.!lische Port~~tplastik, l (Munchen. 
1933)" 238, fi. b4, fig. 286; V.H.' P,oulsen, "Nero," pp. 
122-3; ,j~cnaèl Grant, .li~ (London, 1970), p. 25 (plate). 
This • iIluch adwir:ej' h<:üd, allegtdly tound in the "villa of 
Liv4d, lS rej€ctèd by Poulsen on tne grounds that the hair 
r~[iect~ the style of the ~lcwn-up Nera; the portrait 
loo~s 'dlto~et~er s~urious1 ta him. Vermeule, howevek" 
has used th(} sirnilar coiffure of the Helief Head (lia. 2 
above), tu contirm his Froposal of,the child Nero. Strong 
Cl.tes tnc Barracco l:€ad as the portI:'dit of a boy in the 
Au~ustan pcrLod. West modifies thl.S te 'a ~ortrait of 
~eronidn time~'" and Grant captions his illust~ation"A 

'sculp tUI."8 bell. e ved te reprcsellt Nero." In the cOùtext of 
th!;! üd.[["acco' fort rai t according ta Poulsen, there is 
anotiler "little kr.own t.ead in the PaIaz20 COLia knowll as 
Ncr0. but is rather just another head of, a ~mall fattish 
boy.1I J. J. bernoull~ .. B.Q&2~he :I,kcrt09faEhie II, 1 
(Barlin, 18(6), 394, nos. 11-14, includes thé-' 'Doria 
portr.lit a:ld tlnee ethers, aiso noted ,by F. Matz" Antike 
f.il!i.!,§Œf.§:' 1.1! .E2.m··· (.LeiUiUt l!H!l), .!!Q. lQ.Q.§ (Pali3zzg 
Q2~!.~J, nu. 17d7 -(Villa Casali), no. 1784 (Palazzo 
Dacberini), and no. 1813 (Palazzo Giuliani). As far as 
the illustLdtion permits, the Lar~acco head, ta my mind" 
has the LooK of the child Nero. There is something about 
the firm mouth, set brow and curve of the eyelid5 that 
sU~gests d naùghty little prince. The gaze i5 curiously 
intense fOE a s~all child. Pldte 1, Fig.J. 
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q. rtd.rb.ic l\t::4.i cl a ct ild. Hy Célrlsberg GL)'ptothek, 
Copenn1.,~p.n, no. 652. R _ fJelLruck, Antike por:trhts (Bonn, 
l'Hlt, e. -~<J, ill". 37b; V.H. Poulser., "l:elo," t;>. 123. 
Poul:.il.!l1 sdfs this has "ri';htly received th~ Lame of Nero-

/rbilt i5 eVl.dently of /Lodenl wot"KmdH.::;hl.p.11 H€: re)ects this 
( u.::aJ ,15 d t-lk€. l J.I.C Lude it in anier to leiIltorce the 
~ 'iillcl:lC' of th(; chiltl I.;cr.o. If cne éicc..epts lh(-. notion that 

beyl.lllll.1t';jS or trc mature !JerSOII :nay be secn in portraits 
of t~e chiLd, it i5 nct unlikely that the chilJ Ne~o did 

,..... res€I..O le tHi~ cn ul:by petulant boy (i n a sculpture 
untortua.itely execut(ù after th~ fact). Plate II, F.ig. 5. 

5. 

. 6. 

7. 

Bus,t of ::t c:.ild. Utfizi, Florence. A. Hekler:, 
.2.i.l!!!tis~nst LOIi:lon., 1912), pl. 216b; r.. Grant, ~, 28. 
ffeKlec ~iIQt-ly ca pt iCIlS this fi Portrait of à fi om.:ln Boy. If 
Grdut sùys, liA ooy of the tiiae of Nera - fossibly fiera 
!üa;s.;;:l.&:". Ii Ile. 4 above is a li:odern sculpture, aiter the 
fact, .:1.'-l De..lrir.'), r-erhdt's, tao much of a resélllolance ta 
the! (lla t ure Nera, pos.üt} ly the Chlld Nera locr.ed more like 
this 0ldud fat CGy_ ~ don·~ see anythiLg bf Nera ~n tbis 
hèa~ d..&.j prefer to accE{-t the portraits which display llOre 
of tn.:! cnJ.cdctea:istlcs we associate 'wlth the later Nero • 
(This ~ho~ld oave teen included ~n the ~lates but vas 
mistaK.&:::111y o.dittE:<.i by the photografher.) 

HarbLe head ot a child, passibly the young Nera. Cabinet 
d~s dieJ<.lilles, Paris. d. Chabouillet, Catalogue 
ge!!.e!:.!!!~.__ (!:'dris, lH58), no. 3298; V. Duruy, Histocy of 
RQ!ll.~ IV (Dv.;ton, 1883), 460; J.J. Bernollilli,p_ ]98, no. 
30; J. U..tLeion, "L'fr.ta..nce de tll?ron," .Ré~ Numismatiyue, 
1.7 (1 ~5S) , 147 r t-1. V. This work is of un~no.,n 
provenance; (B€J:Iloulli SdYS he got it bl' ward of mouth 
iro~ a ceL tain Visccnti wbo did not appacently discuss it 
in bis ~OOK)_ EuLelon says it had never be€n photographed 
"untL .. th~ present" (1955). [Je feels tbat, more than Any 
other replicd in this genre, it contributed a great deal 
ot. int ormd tian on the child Nero' s appearance. This 
portrait has the determined little mouth and stead1 gaze 
whictl oue ~~gins to a$socia te vith the child Nero. The 
hair stjle dIse re~erubles that of our oth~r youthful 
• Nero' .llcads. l cal.not see why Poulsen didn 't include 
tt1l.S worK ill hi!:> stady of the young Nera. Hiesinger's 
omis::iion is iIlore understandable since he vas primarily 
COIlCdHH:!Ù W i tll !:cul pted Fortra i ts which cor J:esponded with 
the coiiaSje (stal:tiDg in A. D. 51), and this h€ad is quite 
iJossibly a pre .... A. D. ~1 likeness. Plate III, Fig. 10. 

\ 

~drLle tog.:1te statu€. Louvre 
F 1.:0111 tul:! uory hesc colJ.E ction. 

,. 

l1useum, Paris. No. 1·210. 
Bernoulli, p. 367; POUlSeJl, 
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"liera, ft!J_ 121; .BQ ... I fortrai t §, fbêi.dgj1 IditioB (year), 
p~. 11; H. ~.eaeyer, ~ugien ~u~ ~ua,isçhWD DêCstell§Dg 
m i~.j.§ctlen 1S4Àse, ,!onu.enta "rUs 20.anae VII (Berli.n, 
1968).p_ 84, no. 11, pl. 3,2; Hiesinger, ff. 115-6, p~. 

J.19, fi~s_ 25-27. Poulsen and Hiesinger agree in accepting 
thi$ statue dS Nera; Hie~.l.nger does 50 on the basis of the 
coia portraits of the of A. D. 51 to 54, re.arking, 
nevertbe.J..€ss, tbat Hthe genecali ty ot the monetary .l..age 
.akes sucb a cO.faris~n inconclusive." The costuae 
includes a ~~, the insignia of a youth who has not yet 
ga.l.Ded sajority, wnich causes Hic5inger to dat~ this 
repl.lca pdor to A.D. 51 (vhen Nera assulled the toga 
~iL~§ of œanbood). poulsen notes the presence .~f.lthe 
Ul~I, and SU9IJests this statue and no. B fo~ing 
(Par.a), perhaps reflect Nerols first official portraits 
at the .iIIOlien t ct h is adoption in A. o. 50, vhile he vas 
still a younl) toy. Nielleyer describes the Louvre sta tue' ,,' 
as the youth Hero, Lut lIiistaJcenly states that Poulsen 
rcognised lot te be directly after (Illy emphasis), Nero's 
~dopt~~n in A.t. 51. The ~haid~ ~diti9n, titles its 
pla te ,II portrai t ot a Boy (Bri tanl\Ïc!-'s) 1 about 50 A. D. ft 
Hiesin':ler rejects this ideotitication on the gcouods that 
·the fev fair.!y reliable coin portraits of Britannicus do 
Dot sUPtJ0rt this vieil." r This certainly could be Nera, at 
about tnirteen ycars of age; he stands assured, v,ith face 
turned Deavenward, A [ather saug, yet sweet-fac~d youth. 
ln the excel.lent Phaidon plate of the head, l find a 
rese.bldDce to the Earracco head head of a sma.!l child. 
(!fa. J above.) For further ceferences see Nielleyer and 
Hiesin';jer. Plate II, Fig. 4. 

8. ftarb'le toqate statue. l'Iuseo Nazionale, Paru. Iov. no. 
820. F rOll tne Lasilica at Velleia. paulsen, "Nero," p. 
121, no. 2; HiEsinger, p~. 115-6. pl. 20, fig. 29. rhis 
sta t ue is ideo tica.l to L9Q.vre 1210 (no. 7, above). The 
costllile includes the Rulla 'and t.he salle criteria apply for 
i.dentification and dating. Poulsen and Hiesinger both 
supply further Ieferences. Plate III .. Fig- 7. 

"\ 9. 8aeble head of a youth. Hy CarlsbeJ;:g Glyptothek .. 
Copenhayen. Cat. no. 626. Ludwig Curtills .. 
Alkonog,raphi::ichE Beitrllge," W. aitt., 50 (1935), 292. 

/" .-" PoulseQ, "Nero," p. 122, no.3, fiCJs. 13-14; Poulsen, "On 
Betrato de Nelon Frocedente de Italica, Il Am. a&!­
l[.i. (ju~{eafter "Be lut2") , p. 44, figs. 5-1: poulsea. 
fg[1[i11i Rg.aiQ§, l (Copeohagen, 1962), p~. 98-99, no. 
64, pls. 108-9. (hereafter Pq[trâit§)." foulsen finds 
that this bead reselbles the one frol ielle.ia (no. 8 
above) • Judg·ing frol the illustrations, 1 find that the 
haie appeus to be a little less full over the forehead, 
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(dS in the Cdb~Det des ftédailles head - no. 6 aboye) than 
ln soae of the other portraits, and less close in 
character ta the early coin portraits. Fossibly Hiesinger 
dida't mention this : sculpture at aIl for this reason. 
Refer to Poulsen's fort{~its no.ains for furthec 
referénces. Pla te III, Fig- 9. • 

10. ~arble head cf a youth. Ny Caclsberg Glyptothek, 
Cop~nhdgen. Ca t. no. 628. From Boae_ West, p. 181, pl •. 
6~, iiIJ. 2a2; Poulsen, "Neco," p.120, no.3, fig- 9; Vagn 
H. Poulsen, "Un Retrato de Neron procedente de ttalica," 
A~k. ~~. !&9., 21.&, (1951) p. 1.&5, fig. 1~ (hereaftec 
"Retrato"): ~oulsen, Rortai!2, pp. 99-100, no. &5, pIs. 
11'0-11; Hiesl.nçer, p. 116, pl. 20, fig. 28. West 
publl.shed this head, restored. poulsen notes (in "Nero"J 
that "The disf iguring restorations are nov re.oved." He 
iaplies d date \clOSe ta A. D. 58 for it (in IfRetratolf ) 

while Biesinqer compaces to the Louvre' 1210 (no. 7 aboye) 
an1 parma (no.S aboYe) statues as vell as the togate 
sta tue in Detr ci t (no. 12 ino this corpus). The Detroi t 
replicd ~s dated ta about A. D. 52 by c. Ver.eule (see' no. 
12 balow), ia cne of the fev clear references ta datin~. 
Although the head under dïscussion is ';iuin: dallaged, it 
nevertheless lacks like young Nera, hence A.t. 52 voald be 
the 1I0re dcce~tavle date. Poulsen (in Portraits) proYides 
further cefer e oces. See also rt. J. Charbonneaux, "Un 
Nouveau Port.ra.it de N~con," al, N.S. 3 (1951.&). pp. 34 ff. 

11. Môrole head. rtittel-Schceiberhau private Collect~on, 
Ger.anr. P. ~rndt and G. Lippold, Photographisch~ 
!~~g!nahœen Antiker Skulpturen (MUnchen, 1934), nos. 
3913-15; Hies.inger, pp.116, 118. This head is guite 
da.aged. Hlesi.nger flaces it vith nos. 7, 8 and 10 above, 
cailing the group an -Adoption type," created before I.D. 
51, cind corresl-onding to his "coin Ty,(iE l, of the first 
coitt ure type. 

12. Marble to~ate Etatue. The Detcoit Institute of lrts, 
Detrol.t, ftichigao. Said to have been found in Asia Binor. 
Cornelius c. Vermeule, Greet W BQ.~n Sculpture, p. 396, 
pl. l5li Hiesinger, pp. 116. 118, !JI. 21,' figs. 30-31. 
Ver.eule and HiesiDger aoce OL less agree aD the date. 
The latter classifies this statue of Nero as beloDgiDg 
vith an "Heir Apparent Type," developed betveen A.D. 51 
and Sij, ànd reflected in Nero's Coin TYFe Il, in the 
generai category of the first coiffure type. As aentioned 
aboye (in no. 1 C). Ver.eule da tes it ta A. D. 52. 
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13. Br':>llze heeld. British ~USE::UIî, London. Fonnè in the River 
Alde at lienham, S uftolk. ,G. lIacDonald, "Note on SOlle 
Fra~.ents or i.perial Staues",~, 16 (1926), pp. 3-7, 
pIs. 2-J; 1\. 1( luge elnJ K. Lehlllan-Hact Iebeu, pie 'Antike!l 
Sl:9.i~oP zen, II (Bec lin-Leipzig, 1927), F. 5, fig. 3; 
Pouisen, "Nero," p. 128, no. 15; l'. Grant,1ütI.2. (London, 
191J) t;'- 19. Hiesinger, p. llb, 118, no. 11. This head 
hels been trad4tionally associated with Cla~dius. Even the 
ad.Jn.nicent co louc plate in Grant' s Neto is ti tied 
'Claudius,' which is suc~cis~ng, since Poulsen 1951) had 
alced.dy included i t, albei t somewha t h esi ta ntl y, in bis 
list or young Nera fortraits. He felt the identification 
vith Claudius vas ~mlossible cons~det1ng the youth of the 
sittec. It is also obvious that this had to be a lllember 
of the I~peridl fanily. A young man of infeciar cank 
v~ulj uarJly bdV~ merited cl portrait ecected in Br~tain. 
The hdir ~tl1e points to Nera, ! althougu the face has 
I~ttle in cO~llIon vitn- most of the other heads identified 
as Nera. Poulsen concluded that it could be a Gaulisù 
work. of art. This viE:v is confirmed by Hiesinger who 
SdyS, "the trad~~ional identification vith Çlaudius is 
vnolly unsupportable, "anô that the head is apparently a 
prov~n=ial work~' He gIoups it vith the "Heir Apparen~ 
Type." In splte of the provincial style, 1 detect the 
haU:l!lty ';}la.nce assoc~a ted vith the young Nera (sec the 
colour ~ld.ta i~ Grant). MacDona.ld and ~ouisen prowide 
a.ddit~onal references. 

14. Bronze h€,ld. r!organ Collection. Nov in the Wadsvorth 
Atheneum, Hdrttcrd, Conn. F~und in the Chaw[ dè Bourg, at 
Goncelin, Valley of the Isère, France. C. H. Silith, 
~~~~~2 in !~ collecti~ 21~. eiehEont Morgan (a private 
pUblicdtion, 1913), no. 69, pl. 44; L. Curtius, 
"Ikonogr~phisch€ Eeitr~ge ••• " (her€after "1948") , 
llil~i~~!!::ien ~~ deu~h. S!.~.h.. 1!l21. 1 (1948), pl. 38, 
i; Poulsen, ftNex:o," f. 129, no. 16; Vagn H. Eoulsen, "Once 
~ore the Xoun~ ~ero, and othec Claudians," Acta!, 25 
(195"), p." 299. Acco.cdiny to Poulsen, th,is head has !luch 
in cowmon ~~th the bxonze head fcom Suffolk (no. 13 ahove) 
althou';ju i t ~s mucll clulllsier. 

15. Mdrble uedd. Museo de Castello Sforzesco, lIilan. 
Fréderic 2oulscn, ~t,lt5t9gi~n ia Norditalienischea 
f[2!.~!!~!llSeen (Co,P€llhagen, 1928), 81, fi9S. 184-5; 
Curtius, "1946," p.86, K ("Gerllanicus"); Poulsen, "Nero,· 
p. 129, no. 17; Poulsen, "Once ~ore," pp- 299-300. This 
dull and much restored head, aistaken long ago for 
Gall~enus is includEd in V. H. Poulsen's list of Nero 
poctrd~~S because "the ftorgan bronze head leads ae fiDa~ly 
ta accept this ratb~r insignificant fortrait." He has 

-c( - ..... - ---_-____ R •• __ ~.--____ __:_-~-----------~- -.- ~-........ r_ ... ..w.... . 
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found tvo other portrù1ts incorrectly called "Gallienus." 
One 15 d bust àeposited by the Dao1sh National Museum in 
Frans st1tsmusem, Odense and has "an outspoken likeness ta 
Nero." The other i5 more lite!y Germanicus. poul~en 
su~ye5ts tndt the Odense Nera is a fake, as in the case of 
the portrùit of d child Ny Carlsberg no. 652 (no.4 
above). However, Poulsen most interestingly rcmarks, "we 
are leit to wonder hov an 18th or 19th centurr forger 
could diriy~ at a correct Nera haire ut, typieal ot 
portral ts lli:tt .Y.tl., kn awn to !1~ .2.1 .hi.!!. fi <lU:. çIlFhêm.) 

16. Marble head. Lateran Museum, Rallie. No. 595. Poulsen, 
"Nera," il. 120, no. 7; A. Giuliano., Cêtg!Q9Ç ~ Ritratti 
[2!~~! d~l ~~~ g~ofan2 h9ter~nepse (Città dal 
Vaticano, 1957), no. 16, pl. 11; w. Helbig, l'UMe, g\irscl! 
g~ ~t~~tli~~ sam~ngen ~la$st2k~ Altçttumç, iA i2!, 
"th ad. (Leipziy, 1963)., l, 193; Hiesing~r, pp. 116, 118. 
Hiesinyer places this head vith the "Heir Apparent Type." 
Poulsen notes a RomE Lateran no. 599 with this oae and 
rellarks tllat they are "Two reduced and much restored 
specimons." I do not find no. 599 mentioned in any of the 
other usna! sources. These heads are group€d by Poulsen 
vith the flafter A.D. 54" replicas. 

17. Head. of a youth. Vatican Museum, Rome. Sala dei Busti 
no. 385. Wdlt~r Amelung, Qi~ seulpturen ~ V~tiçaQischep 
~~~~!2' II (Berlin, 1908), 750, pl. 65; Poulsen, "Hero," 
p. 120, no. 4; Hlesinger, pp. 116, 118. Uiesinger 
classifies this head, tao, vith the "Heir Apparent Type;" 
Poulsen groups 1t vith the "Accession Type" (after A.D. 
54) • 

The tour replicas following {nos. 18-21) are c1ted by 

Poulsen, "HeLa," p. 119, nos. 1-4, as reflecting a po.rtrait 

created in A.D. 51. 
1 

Hiesinger, (p. 116-17) doesn't include 

these ~nd says Poulsen's lists vere far too generous; soae of 

the replicas oelong to portrait tyP€S of other members of the 

'Julio-Claudi~n fawily; "some deservé to be entirely exeluded 
1 

from the illiperial series; 1 and still others defy, judgellent 

ei ther in fa vour ot lIero or an}' specific alterna ti ve." He does 

not specify which of Poulsen's proposaIs fall into vhich 

Il 

------------------------~<--------------------------------------------------------~~ 
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categocy • Some, indeed,involved problems too nUmerous for . 
Hiesin~er to discus~ in his article. 1 am includin~ àll of 

Poulsen's pr~posed Neros in this appendix. He has done 

considecaoie research inte the problem of ~dentifying the young 

Nero pacticularly. ~ndouttedly Hiesinger's study has cast nev 

l1ght 00 the subjeet,. but tor the sake of thoroughness it is 

useful to list aIL the 'reasonable' Neros availabl~. 

16. !larble bust of a Claudian, Prince •. ' Lateran !luSe1ll, ,Bole. 
No. 512. A otan Hekler, no. 185b. Greek' ~ Ilolan 
fill~i ts, (London. 1912), no:. \ 185b; Poulsen, "Hero," p. 
119, no. 1, fig. J; Poulsen, "Retrato," p. 44, fig.8; It 
is very Jiffieult te determine who this head might 
resemble, especially sinee the expressicn varies 50 Inch 
depending on the angle of the photograph and of the light. 
(P:>ulseo supplies further references.) 1 would reject 
tbis beaJ as NeLO. 

19. Marble ntad of a youth. !lêrida "useum. A. Garcia J 
Bellido ~lli~~ i.2.!!~ ~ -'.§IDl!lil 1. Esu;;tu!la.l, IV, 
(l1adcid, 1949,), ~ls. 4-5; Poulsen, "Nero," p. 119, fig."; 
Poulsen, Udetrato," p. "S, figs. 9-10; lIiesinger, 1'.117, 
n.2b. Ag~in it ls difficult to estimdte the likeness from 
the illustr~tion of ~bat must be a provincial wock. •. 

20. H<irble head of a youth. Leptis Magn<i. pou,J.seJ!, "liera," 
p. 11~, figs. ~-6; Poulsen, "Betcato," p. 45. Poulsen 
notes .that this head, "which belongs ta a heroic 
statue, shows the young man' s still unshaved beard." This 
head resembies the Lateran 572 (no. 18 above) and !êrida 
(no~ 1'1 above) warks. Poulsen supplies further 
refer-eüces. 

21. ftarble head of a youth-. Louvre MuseulI, Paris. No. 1270. 
F. P. Johnson, "The IlIIperial Portraits at Corinth,"!a, 
30 (1926), 161, fig. 6; Poulse.o, "Nero," p. 119, no. 4; 
Poulsen, "Retrato," F."5. This aay be a head aentioned by 

, 
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Bernoulli,~. 173, DO. 18. Poulsen' s identif icatioa . of 
this portrai t as ltero raises sOlle problell5. It i5 
impossible to come to any conclusions on the strength of 
"the reprodilction in &tA. Johnson relates this()bead to 
portraits in the Capitoline (no. 29 belov), Vatican 385 
(no. 17 aLove), and Ny Carlsberg Glyptothek (628 (no. 10 
above). Thcse are in turn linked to a statue from Veii, 
in the Ld teraD {Bernoulli, p. 169, no. 1, and p •. 204; {O. 
Benniorf & R. SchUne, ~ 5D!. ~ildw.~. 1â!. ~., 
(Leipzig, 1867) p. 68, no. 103, and a head in the Cagliari 
Museum. All six portraits hdve been suggestEd by Johnson 
to be the same ~rince as the "Tiberius" head found in 
Corinth - one of tte subje~ts of his article in ~, 
(aboVe). For the Corinth portrait see E. H. Swift, "A 

GÎ;.oup v( ROillan Imperial Portraits at Corinth," A~A, 25 
(1921,. 243-65, t'Is. vii.i-~x. In "Nera," p. 120, Poulsen 
thinks this velate b€ad is Caligula. These continually 
Ch,lUg in:] dt tr l.lJutions to Nero ilnd othe"r Julio-Claudians 
are somewhat confusing_ They would require a great deal 
of further ~ork, which is beyond the scape cf the present 
study. 

224_"aroLe bead of ~ youth. New York, Art Market (194n. ias 
for sale in Smyrna in 1912 alon9 vith a work identified as 
Britannicus; both aLE said to have oeen found in Asia 
l1ill.)[". F. Poulsefi, ~cuIP!!!I~ s!!ll!~~ ~ S2é~ ~ 
~~!i~ ESP4g ng!§ (Copenhagen, 1911), p.47, pIs. 43-44; 
cur-tius, '''19-'8,''57; Poulsen, "Nero,", p. 124, fig. 17. If 
the LateLan 512, ~erida and Leptis Mdgna heads are Nero, 
this one (being sillilar) follows suit. (F. Poulsen had 
called it "Lucius Caesar," and curtius, "a son of 
(Gerlldnicus.") V. Poulsen says it is d "free, Greek' 
vers~on of tne Lateran tYl:le, net unlike J:.0rtraits ot tbe 
youn~ Nero o~ Greek coins." See ~2 IODia i, pl. B, nos. 
37 ff., tram Ephesus. 

23. Marble heai of a youtb. Tigani (Sa.os). City Hall. Pro. 
the Castro. ccrt~us, "1948," p. 12, pl. 26: Va~n H. 
Poulsen, uSilleder at HerQ,og bans far,n HEdd~lelser Î[~ 
!il. ~t:lsbeil $lJxptotOe!. VI (1949), p. 7, fig. 6; V. Il. 
Poulsen, "Nero," p. 125, no. 8, figs. 15-16; Hiesinger, p. 
117, (with fuctuer Iefere~ces). PoulseD notes that this 
is a provincial work, and has no douDt at aIl about its 
identity as Nero. 

24. Head of a youtb. Toulouse. Found at chiragaa. Eaile, 
Espérandie~ ~~l!~iJ. ié.néüJ& W bas-reliefs Ü li. (jayle 
~2liia~ II (Paris, 1907-28), DO. 984; Poulsen, "Nero," p. 
122, no. 4. !ight this he Bernoulli, ho. 27 (under 
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The portrai ts following (nos. ~5-4 7) _ay all be ter.ed as 

likene\"S 

\ 
\ 
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\ 

of Neto a {ter A. D. 54. 

2'5. Fra~aen tary head dt h oak crOWD. l'Iarble. "useo Na zionale, 
Syrdcuse. Inv. no. 6383. From the forum of Syracuse. 
Poulsen, "Once "ore,n p. 294, figs. 1-2; N. Bondcasa, 
iiLtà1ti G,eci ~ nomani,~2 ~iciliâ (Palermo, 1964), p. 
45, no. 52, pl. 24, 1-2; Hiesinger, pp. 115, 116, 118, pl. 
20, fig. 32. H iesinger says the f2t2!!2. ci v ica "virtually 
gUdrdntees" that an EIf,}:cror is rcpresented, and all other 
candidates but ~ero may be eliminated. This portrait vas 
aa.de after Nero bEcame emperor in A.D. 54. Further 
refereuces in Hiesinger. 

2b. MarDIe hedd worked for insertion in a statue. Museo 
Nazionalc, cagliari. Inv. no. 35533. rrom olbia, 
SardÙlia. 11. Eianchi Bandinelli, "per l'iccnografia di 
Germanico," ~om. l11ll., 47 (1932), p. 157, no. 1, pl. 32; 
Poulseu, "Nera," F.120, no. 1, t~gs. 7-8; poulsen, 
"Retrdto," p. 45; M. J. Cnarbonneaux, "Un Nouveau pOItrait 

- de Nëron", !1.A!l!.1I.., NS 3 (1954), pp.. 37 ff; Hiesinger, 
pp. 114-15, 116, 118, figs. 33-34. Poulsen '. re.arks that 
tais head is important as Leing the tEst preserved 
replica. Ul.esJ.n<jer con f--:irlBs this by sa y~ng, "'An unusually 
precise comparison cau be .made between the coin images and 
the poctra4t head from O~b1a." (He also cites' in this 
coutelt d. heall in Mantua (no. 27 below). 'Ihe coins for 
this comparison a ra a dena rius of A. D. 58, <M, Heco no. 
lb., and an auceus of the saae date (JU1, Nero no. 
15).PLate IV, Fly. 13. 

27. fldrble ht.:dd lIounted on a later antigue buste Palazzo 
Dacale, ~dntua. F~o. the Gonzaga collections at 
Sabbianeta. Bernoulli., p. 173, no. 17, and pp. 20b, 307, 
J18; A. Levi, ~~~ 9,eçh~ ~ j9i~ie ~ Eal~zl2 puçal~ 
Ü l1l!!!.tgVti (B~me, 1931), p. 58, no. 111, pl. 64 b: 
BclD.diDelli, p. 159, DO. 7; Poulsen, "Hero," F. 120, no. 6: 
Hiesinger, pp. 115, 116, 118, pl. 22, figs. 35-36. This 
heaJ, )udging iro. the profile photograph, is very like 
the cdgl.i.aci reFlica (no. 26 aboya) dnd the saae rellarts 
api!ly. Plate Iv, Fig. 12. 
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~d.rbl.e Yelate llead froa a statue. TeIlle "useUII, Rome. 
Pound on the PalatinE. Bernoulli, p. 170, no. 10; Hekler, 
p. 181; ùandinelli, p. lbS, pIs. 33-35; Poulsen, "Nero," 
p. 120, no. 9; Pou~sen, "Retrato," p. 45; Poulsen, "Once 
More,II tip. 294-95: B. l'I. Felleti Maj, A.!!seo H~z~onâlg 
12!U.!!.Q, ! 'it{atti (Bome,. 1953), p. 65, no. 108; Név{iroff, 
p. 80'; Hiesinyer, Pf:. 115, 116, 116, pl. 23,. figs. 37-38. 
Poulsen and Hiesinyer accept this head as Nero, the latter 
ooting that the identity of the portrait bas sometille~ 
bean doubted. the stro~gest doubts come irom Felleti l'Iaj. 
It vould dppedr that this sculpture vas mach restored at 
one tLme. Hlesinger fublishes the only plate, to date,. 
vith th~ restcraticDs removed. Further references in 
lI~esinger and Felleti Maj. Plate v, Fig. 15. 

29,. Mar ble Lust of a you Dg wan. Museo Capi tolino, Rome. from 
Tusculum. BerneuUi, p. 168, no. 1; Hekler, p. 185 a; 
Bandine lli, uo. 2., fI. 35, 4; Poulseu,. ft Nera," p. 120, no. 
2; t'oulsen, nRetrato," Arch. Esp.Ar':l. ,p. 45," fig. 13. 
Helbig, p. 411, no. 1279. Hekler had titled this 
sculpture ~Orusus the Elder ll ? Poulsen is certain its 
Nero~ l tind th~s has something in common vith the velate 
Terme bead 4no. 28 atove). 

30. H'ec.>ic stdtU€. Moseo Chiaramonti, Rome. No. 124. 
Bernoull~, p. t9"no. 2; w. Amelung~ ~ ~~!ptursa ~2 
ïàt~~in~schgQ ~~.§ Il (Berlin, 1908), pl. 41; Poulsen, 
.. Naco," p. 120, no. nO. 5. Poulsen says this lIluch 
restored bead doeso't belong to the heroic statue on which 
i t has necn placed •. Bernoulli though t it a possible copy 
ot Late'ran 752 cno. 18 aboye). Poulsen connects it cather 
vita the °l'ler~da head (no. 19 above). 

31. Marole head of a young man. Louvre Museum~ Paris •• No. 
35,,8. CharbonnEauI, "Nouveau," pp. 33 ff., figs. 1,2,5: 
Hiesinger, pp. 115, 116 - D.22, 116, pl. 23, fiys. 39-40. 
Althou~h extensively damaged, enou~h of, the hairline 
reaa~ns to con vince Hiesinger this is Nero. He relates 
tULS head to the cagliari, ~antua, and Terme portraits, 
(nos. 20, 27, dnd 28 atove). Plate V,. Fig. 14. 

32. ftarble bust of a young man. "useo Nazionale, Cagliari. 
Inv. no. 6122. Hiesinger, p. 115, pl. 24, figs. 41-42. 
this head, toc, is eIten~ively damaged and bas been 
relllorked (in antiguity).. Hiesinger' s re.arks on the 
preceeding portrait (no. 32 aboye) apply equally to this 
one~ It vas hitherto unrecognised and apparently 
unp~blisbed. lccordiDg to the .useu. (says Hiesiager" it 
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is knolln to have been acguired on the .ainlaod rather than 
in Sacdinia. 

l'!dl:ble uead OL d young Illan, probably Heco. Cos, ~useum. 

No. 4510. L. LduLenzi, "Sculture inedite deI Museo di 
Coo," !:;i.AJtme, NS 17/18 (1955/56), p. 140, no. 192; 
Poulsell, ~(utci!it.s, p. 99; C. C. Vecmeule, ~ü II·ee,Ï;s! 
l~~ il! 4§!à liinor (Beckely, 1968), p. 389, no. 5; 
Hies.l. n9t:c, p. l1b, 118 •. Hiesingec Sdj s, "though most of 
thé l:ûrlturèS uave tc€n intentiollally oblitecated, this 
stil~ ~~~e~r3 t0 be cl fairly c~rtdiu representdtion of 
Nec~, perhdp~ ~n .l.ts modellin~- closest to the Louvre head 
ho. J:î2d." (Ne. 32 abova.) Poulscn mentions the Cos 
p<lctrdit .l.a cuunection ilith Ny CarlsbeI:-.j no. fj28 (no. 10 
du:lVt!), wnicn Hiesinger relate;:; ti) dn "Adoption Type", 
dev~.LûtJt:-l betveen A.t. 51 and 54 dnd used until A. D. 59. 
As is noteù undEc entry no. 10 (above), Poulsen ,definitely 
fecl~ th.l.S portrait was mdde after A.O. 54 and menlions 
tha t it .l.S do type Imown by about d" dozen repl.l.cas, of 
vh.l.ch the Cos bead is one (They oLviously agree on the Cos 
exa~ple but not the Copenhagen). Vermeule says the 
mutilations werE cdrried out vith d chisel 1eaving only 
enough for the identification, "as vas the approved 
tecnnl.:iue ot da. ns ti2. " !le fi nds the i-ortai t "precisel y 
tha t of cü.tophcr i str uck a t Ephesus. 1f This is the ouly 
eXdmple we have of de1iterate mutilation, and one can only 
suppose tnat zcalous persons took the law into their ovn 
hands. {See Ch. III, p ... 9] on damnat.l.g.) 

~a["ble hedj of a young man. Hermitage "r!luseum, Leningrad. 
No. à 190. G. Trei, ~ats19~ue 2L Sçulpture§ : ~ing,ig 
(t.",~!!§i. 21!i!l§§ll!t tilli) (Leningrad" 1887), p. 77, no. 
230; J. l". Waldhauer, 12.i& üliw §.&!llptu,eD de, Hu~itage 
III (Declin, 1926) p. 22, 11; NévJroff, pp. ,,81-81, fig. 3. 
Nèverofr is certain tbat this young prince is_Nero. The 
first coml1lentator on this portral.t (Trei) hesitated 
between Augustus and caligula, inclining fowards the 
l~tter; the eXfression being n~rop morose" for Augustus. 
(ialdhauer leaneù towards ftaccellus found tbe head to be 
the Sdœ~ young mdn as on the vell knovn Bavenna relief.) 
~èveroft say3, the young man "d'une nudité héloigue" can 
b a no other than Nero, placed wi t-h Di v us A ug ustus, Di vus 
Cliludius and Diva Augusta, (on the relief), and this, 
indeed, represents the same person as the aermitage 
portral.t. He notes the coi~fure as corresfcnding to the 
"Accession Type" on the coinage. In the case of the 
Ravennà celLef, only Nero, who broke vith tradition r could 
have been represented as the living emperor aloDg vith the 
"Jivine triad." Claudius, of course, having been deified 
bi' Hero and the associa tion of the div ine tbreeso.e being 
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rec()cded in the dcts of the arvals in the Neconian period 
(the Havenna relief is not listed separately here, since 
the ~nclllsion cf sculptures vith Many figures are nat 
technically portraits). 

35. Bconze bust of Heca. Hecmitd9€ Museum, Leningrad. No. V 
732.1. SlmféI:"ù/;-cl, J ArcJléa19gie,g1 histoi re du Bosphore, 

- Collection d 1 artic.les, SimferoFol (1962), p. 92, pl. 31. 
Névéroff, 1:'_ 95, fig.1 (there is a typagcaFhical error -
the text refers ta fig. 2 - OI the plates have been 
w1:"ong1y dcrangeù and captioned). 

3b. ~drble head of Nera. Olympia museum. Faund at Olyapia. 
E. CuctlUS and F. Adler, Q!I!!!pia, III (Berlin, 1894), pl. 
61, no ... ; Poulseu, "Once Moce.," p. '300; Névéroff, p. 84, 
fi~. 5. Nev€coff finds this portrait particularly 
expressl ve and dc amatie and thinks l t wa 5 enti ce-l.y 
possib.le it lilas dane .fro~ life. Judging from the 
reproductl.on, it certainly bas what one has cOJae to 
recognise as Nero's iIaperious, hàughty look. t!ost 
illl:'ortantly the inscri~tions tram Olymr-ia a ttest to the 
dedic.ltion of a Nere statue in A.D. 5B (se€: Appendix IV, 
no. 12). 

37. Brollze head, l'ossibly Nero-.- Palazzo dE::i Conservatori, 
Rome, and iIIalteIs Art Ga.l.lery, BaltiJ:'IOre. From Rome. S. 
Jones, A catalogue .Qi toe .à.!!cien t sculptures ... (Oxf ord, 
1912) , p. 288, no. 7.· pl. 116; D. Kent Hill, "Bronze 
Po~t~aits of the Julio-Claudians," A~!, 43 (1939), 406 
ff., f~'~. 10; D. Kent Hill, ~M. ClassiçSl.l B'211;2 
â~!e!J!~g:. wal~ Art Gallery" (Baltimore, 1949), 406 
f f., fiy. 10 Peu Isen, "Once Ptore," p. 296, fig. 6. The 
ident~ty of this head was estahlished by Kent Hill after 
the cecollstruction (of the remnants in Rome and Ba.ltilllore) 
attelllpted in Ealtimare. Poulsen feels the likeness of 
Neca, "dS he has long been known from the inflated 
poctraits of bis mature years, 1s obvious." 

rhe fol.lowing sculptures (nos. 38 ta 40) are of a more doubtful 

nature. According te the sources, aIl appear ta represent the 

young Nera, Dut ~re eith€r more mature looking variations of 

tb.e lli!!i.~~ .!~m!i§ and/or prov,incial variants. 

« -- - -- --- --------- - ----~-------'--- ~-~-
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~arble Ilead., ' l! oseo l.rqueologico, Sevil.le. ' From 1 talica. 
I~. Ga-rCl.d y E ellido. Catalogo Q~ !Q§ Ret ra to§ R olla!!Q§ 
,(ftadrl.d, 1951), 1951), p. 4, 10, no. 5; Poulsen, 
"Hetrato," pp. 'IJ"'''o, fi9S. 1-3; poulsen, "Nero," p. 127, 
no. 13, fio.J. 10; Hi~singer, .i:lp. 117, 119. (Might this he 
tbe damaJe d hea d in Eernoulli, p. 398, no. 32.) '/ Poulsen 
S,UI this oearded and plulIlp image as a rel-'I:esentation of 
Nero wtu.cn comb ined the ear ly hai r type .,i th the "inflated 
feat-ures ll know(l froa lateI:' port.I:aits. Hiesingec feels 
i1entif1.catl.on "seems unjustified" in viev of certain 
ineonsistencies; the coiffure is too elaboL'ate. (He also 
places I.t in the A.D. 59-64 period.) If the head fL'om 
I)lYlIpi,d (nù. 36 above) is acceptabl.e as Neco, l find that, 
apaI:'t f.I:om the coiffure, this and the Seville tend to 
rese.ole each otheL'. 

Br.>nze nedd. Louvre MuseulII, Paris. .Found in Cilieia. A. 
de ~iddec, !!~~ Anti9ues Qy ~~ (Pari~, 191]), nos. 
22-25, pl. S; Poulsen, "NeI:'o," p.126, no. 12, fig. 18; 
Hies.l.ngeL',~. 117, n.26. (Could this be Bernoulli, no. 
25, listed under "Unbekannte Claudier") ? Poulsen 
describes this portcdi t as allpa thetie, idealising Greek 
versioh" oi Nere' S leatures, based on the y.outhful iillaJes, 
"but t:ik1.n':J into acccunt the change that aceordin'1 to the 
BOIlc1n .coins re: vealed itself in the course of the first 
rears ot nis rei-ln." J ud9in 9 trom th.e re prad uetions, t-he 
eyes and - coiffure {-oint to Nero. In Hiesinger's note a 
bead in D.I:~sc~a I.S mentioned (Hiesinger, liA JUlio-Claudian 
Bronze por tr'a i t," in ~ tudie S fresented iQ George d. !. 
!!..ü'Ùo.o. (Molinz om Ehein, 1971), 66, pl. 26 d) He 
appears to conneet it \lith Hero in the M! study but not 
in his other- re ferenee, nor does anyone else. 

5arble head. ltuseo archeologico, veniee. )cu.I:tius, 
"19l1a," p.70, pl. 20, 3-4; Poulsen, "Nero," p. 115, no.~. 
POLllsen associates this pO.I:trait vith the Lateran head 
(na. 18 above), but notes that it gives an illfcession- of 
being aora like later pOI:'tI:'aits of the emperor; the 
features being "ripeI:'." This is perhaps due to IImodern" 
rellot'j(in';l. (C culd tbis be the • kua benkopf' in venice 
.entione:! by BeLBoulli, p. 395, no. 20)? 

5arble h~ad. BOlle, Art lIaI'ket (1933). Curtius, "19"8," p_ 
72 (e), pl. 2 a, 2; Foulsen, "Nero," p. 125, no. 10. 
Poulsen says this head 1s only known ta him through 
Cl1rtius' publication and seeas to be another, more _ature 
vaJ:iation of the ~iDce~§ i!lYent9tis portrai t. 

-----------------------------------------------~-------------
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42. Bronze fig u.re. Nationa l ltusèum, Naples. Curti us, "1948, If 
p .. 71, pIs. 23-24; Poulsen, "Nero,'~ p. 125, no. 11. This 
fi~ure is tl't'rem a quadriga erected in Het"culaneum 
portraying two fr~nc€s attending a ldrge charioteer, Dlost 
of wnoll ~s missing. Poulsen thinks this head of a boy is 
Ha duil derivation" of the Lateran Nero (no. 18 abo.ve). 
"The still uuputlishEd head of the oUler boy Iooked to bia 
Dlike a "lII'odel:n l:é!petitionn of the first figure. 

'43. Marble head. Izmir, New Museum. From Stratoniceia. J. 
1 nan and E" Rosenbd um, li9Ll~ Byzantine Portrai! SECulpture 
iii A.2.ià !1i~, (London, 1966), p. 66, no. 24, pl. 15,1-2. 
Névéroff, p. 84; Hie's~nger, p. 117, n.26. In the context 
of tais pJrtrait, IH~véroff mentions another sculpture in 
The Cologne Museum, Germany, for vhich r could flnd no 
othec~['efcref.tce • 

o 

44.. Tog il te stdtue of Nera. Eleusis Museum, Eleusis. K. 
Koucouniotes, fleYill, (Athens, 1934), p. 73, fig. 40, 
Poulsen, ~t.ç!!!.t..§, f. 100; Vet"meule, ·,Roman Imeerj,al A,t, 

D p • .llO, 389, no. 1; Hiesinger, p. 117. Vermeule says this 
is d slightly cverlifesized statue of the young Nera; it 
is possible IIth at the head of this sta t Qe has heen recut 

;, to make a portrait of the young Constdntine the Great or ... 
one' of h~s Cdesar- sons." 

43. Marblc head of a young mdn. Vathy Museum, Samos. M. 
SJchede, "MJ.tteilung,en auf Samos.," A1h.!1itt., 37 (1912), p. 
204, no. 4, figs. 3-4; Poulsen, "Nera," l'- 124, no. 7; 
Vcrllleule, RoUl! IP!J:?€rial ll!:., p. 389, no. 4. Hiesinger 
and Nevérotf a.lso refar- to lt fleeting~y. Poulsea says 
that tüe "l~keness ta the Terme portrait (no. 28 above) had 
beeu noted by a certain Prof. studn~czka, guoted by 
Schede. Vermeule notes that it is badly damaged but 
accapts GJ.Uliano's identification of Nero it being. 
similar- to mdny other examples. 

,l'Iarble uead. Louvre MuseuDl, Paris. From Gabii. 
Bernoulli, pp. 173-74, no. 22, inclu.des the following 
~ata: Descript. no. 410 abg. Clarac, pl. 322, no. 2395 • 

. fion. Ga:f., 36; Bouillon, III, Fers. rom., FI .. 19. Duruy. 
p.499 (see, main bibliography for Clarac and Duruy - l 
failed to lind the other references); Poulsen, IINero, Il p_ 

1,28; ~cJ.Ql!egj,e J2.b2!oqra2higue ~ l'art, III, (Paris, 
1938). 29, p. 283. Poulsen mentions this "much restored 
head" in connectioD with the Baltimore ~lonze (no. 37 
above) • 
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There are verr f€w even 'possiùle' Netos for this 

perioq labels "Portcaits of .. ~ 
the Second 

Coiffure Iype.~ He says (p. 119) , "of this t ne only one 

surViVing"examp~~ is know~ ~ a. head frQtt/tbè Palatine in 

Terme l1use'ulll, ~ome.1I since opinions ok. iden tifica tion 
Il 

the 

of 

portra:its ~ac.v cOllslùerdlly l am adding several worJls which 

o \ 

iliesinyer ce je ct s, a~ well as some he ~oesn't .nention. 

d , 

Marble hedJ a~ Hero. Terme MuBeum, Rome. lnv. no. 618~ 
Found on the Palatine. 13eI'noulli, p. 393, Do.1; Hekler, 

,pL 183:- il. gelbrtlck, IIntike .f.Q!ll~ (Bonn, 1912), pl"" 
35: d. paribell~, L~ 'Terme Qi !liQ~1~zi~ ~ il {tusetr 
I:!,~!,Q!!.i!1.!;l li,g!!!.!!.!l.9 (Home, 1928), p. 235, no. 656; West,. p. 
229, pL. lxii.. no. 272; H. P. L'Orange, ItLe Néron 
Constitutionnel et le Néron Apothéos\?,"..E!:.ml !.h.~ 
gQllê.ç:i.ÜH!~ of !he lU ç;arl;'iQ~f:g: GlyptQthe! III 
(Copenuagen'e) 1 ~42) , p. 241,. fig.l (hertOafter "Néron 
ApotbeoSè '~; B.P. F€llet~ ftaj, no. 123; Poulsen, "Once 
tiare,1I Pl!. 294-~5; Pouisen, eortrai1.2 • .E. 11; Hiesinger, 
p_ 119, 21. ~4, fi-]s. 43-4; li D .. W. MdcDowall .. 'Ihe Western 
Coillil:l~ of li,gg (New ~ork, 1919), p. 128, pIs. xxiv. xxv. 
This head lldd obviou:;:ly been heavily cestored in the past. 
July Hiesingei and MacDowdll 'pres~nt plates with the 
restord tions c €l'love d. Felleti Ma j sta tes taa t the 
portraLt corresfonds to the coins issucd befoI'e A.D. 6q: 
H~esinyer makes this point most strongly. Poulsen seeœs 
to dO~Dt u tbat the head WdS so early. L'Orange -Qses the 
Tec~a aedd t~ ccufirm the identification ofaxelief head 
(no. ~o Dela .. ). ClIriously enough, the resemblance is 
strouq .. lien ODe locks a t the profile photcgraph of the 
Tecme head wi t. hc.u t t.he restOI'a tions. (l4hen L' Orange III ust 
hdve seen the head it would cave been in its restoced 
state. DelbcUck noted that this portcait ~as idcntified 
f cali! tll~ likene!:s on the coinage. ~hF hair is represented 
iu detdil dnd the pax:tin::l of the curls above the r~ght eye 
cor~esponds exactly ta the coiltQce as it appears on 

.' 
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N~1:0'~tLi<Jht-tacing coin profiles. iHesingcr says of .this 
portL"a.:.t UI.1t tlth(> fdclal. Cl1dL"ctcristi,cs' OL :ieco most 
'lra:natlc.Li..ly pOI:t.cayttl in flis latE"st portraits are already 
Cl€dr1l ere;·wnt." lht gI."ed.ttI: thlckehll~g ar.d heavine:.is of 
the J:edt~I:"e:::; evi:18ut iu the coin I!o['tL"aits (cf A.D. ~9-64) 
,are Ilf.ewise evid~nt l.n the 14erJl€ head. An ir.tense and 
SOl4eklldt ;nooJy c>xprcEsioIl mdy te discerned. Photoyca{Jhs 
ot th~ :WdJ' wher. it \.las r-estor€è. al-pear ta t.àve givet, tao 
youthful an in:t.I:t:~sioll tü this image. Plate VI, fig. 16. 

48. Ca dlàj bJ. Narble relief h€ad. Schloss FasaneriE, Fulda. 
Found ilt ROllle. K. A. NeugcLc.1Uer, An tiken in d~utscheat 
gU!1!.ihcs .... tz (Eériir., '1938), p. 18, no. 36, pl. 18;-

''; L'Ordl:çE, l!e1:.2l!, J\E.9th~.2.§é, p. 249, fig. 5; n. von ~eÜltze, 
i!.!.~ ;,.~t;.i""€l! porj;,rëits .im ScLIQ§.§ .ù!.g!ler ie be i 1:..!:!lda (l1ainz 
am iinf:..LIl, l'jo~), l'. 40, nO. 27, pp .. l01 ft., pIs. 46-7, 
11\),'1; hieS1f1'Jf..I:,~. 117,1...26. Iliesir.yer Icmarks that 
this Le.Li~:: heac di'pEé1r!;. to rE:prE:sent the SalLe ir~dividual 
as d. 'liC.i.êltC Ll0dd trcm CoriIltè. (.see no. 21 above). 
Art!louJIl' he not.e~ that thE!'ie Îllldges "shan: points of 
siJl.i.Ldti'ly Ilit.il t'hE fort.raits of Nero",ht feel!; they 
di~t.>ldl a Vil riaticr, in coifture separa te fcdm the 
Ca~l,i'dri-Nal.tud-Ienle Louvre-syré..cuse portraits, "not 
rei,coùuceJ on t he coin imdg ES of tiero." lIowevcr Hiesinger 
say 5 r-€-jd.cHUl) tue coi Il l ortrai ts, tha t the series could 
~et le.;t more t hêl none mode l, dS ,",ith tLe~ f irst coiffure 
tytJe. ln that Ca5€ Rny canI,ot the scul~ted fortraits also 
reflect !lore th.w one r.odel? 4d .. -b. Hiesinyer present.s 
anotner .1€aÙ in Fuldd (VOlt Heu.tze, p. 37, no. 26, pIs. 

" 44:-~5), s€:~m.1.n·jll exc.iuded on p. 117, notiog "Ii genuine, 
titis l!1arb~c ueaa will add another, cssentially identical, 
LûiJ'll.c:J. ta the ior-tcait type,," (i.e. TYfe IV, A.D. 59-64, 
e'<~Illt'litiej !Ji the TErmE: head). Plate VI, Fig. 18. 

49. 
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~ 
"Idr LI'!;! ~~eaJ. Za. gret ~useu Ill, Zagreb. F ound in din torno, 
It.1'ly.. L,'Ord.n.;e, "Né:ron Apotn.:!os~, p. l48, fi9S.. 2-3. 
L1Jran~e S-2ys hE is cbli'jed to accept this on the strength 
Oi: t?.:>ulsen's .l.dE~tification (iu conversation). and relates 
it ta oae of the Fu1da portraits (no. ·"aa aOo7e). The 
ÙC:>dÔ lace, sligh tly bearded chep.ks and yenera~ expression 
Con';J.rJl P'Julse!l 's fI:oposa1, accord ing to L'Orange. 
Jüd~ing trom the refLoduction, it lOOKS like a s1ightly 
yOl,ln-.J~c likeness than the Terme head. (1 would assume 
l?vu.l.iiel.1 didn 't incluàe it in his published studies on the' 
youn-j lfèro because he felt it was a ldtEI: ltead.' 

!idr i.Jle :led'Ï. Un iv€r-si ty 0 f Missoun. ~ useum of art and 
.\r:naeolo'.JY,' c.:clu:ubia, Missouri. Frolll E':JYft. VerlIIeuIe, 
iQ~.àAl ll!perlgl, dl!!., ff. 231-32, fig. 130 (as Titus): 

• 
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Ver.auie, Greelt ~ ~p.an, .e. 121, .21- ~ (ü ~ • 
The reason for the very' recent identification of this 
portraLt as Mero is not eXflained. l ~ould say it 
definitely reseœbles the preceeding heads (nos. 47-49 
a.bJve). Verilcule sUH:lies further references vhich wa.ver 
back dnd iarta tetweeD Nera and Titus. 

51. r.arble head. Ny Carlsberg Glyptothek., copenhagen.Cat. no. 
447. i?oulsen;" jort!ai!§, p~ 32, no. 66. 50ught in ROlle 
in 19~ü, dnj dp~arently once fart of a statue. Poulsen 
says tbat dt one time this head va~ thought to have been a 
Peryamese ~ork of tie H~ll~nistic ~eriod_ He concludes 
thdt Lt is doman in style and is an idealised (eaperor) 
portra.it of d youn~ Bo.an as Ares. The cboice fell on 
Nero on dccount of its "f~t" face. 

52. Stat-le oi Nero (i) w i th bip drdpery. Louvre ~IlSeUII, Paris. 
No. 1221. Bel:flOlllli, p. 173; J. Charbonneaux, kê. 
~ÇQiet~~~ Grec~y~ ~ gcmdin~ àY dg2e~ ~ Louvre (Paris, 
1963), t!. 151; Nielleyer, p. 104, no. 81, pl. 26.2; 
Hiesinger, p. 119. Hiesinger says that io add~tion to 
"nulRerous modern reflicas", one can exclude this one. CIt 
is st.lll difficalt to know just what Hiesin-jer means, 
since he nas used the term 'replicas', tbroughout his 
study, to equate sculptured or sculpted works (as in this 
thesisl. "liodt: ra Il ~s nÔ't defined • 

In the conte.:t cf no. 52 above, Hiesing€r vehellently 

rejects several Dlore wc.rks which, due to very incomplete 

docu.entlti~n, l suail mention i~ a group. Be notes "the 

stat.ue.ln ZaGlr, trolt Aencna (Niemeyer, p_ 30. 83, fl. 4,2) and 

a head.Ln Nl.lles (Esperandieu, 8ecuei!. no. 2719; Also "one 

shou1d tl.nally stop identitY1ng Nera as the subject of a head 

in the C:lj;l i toUne l'! use tua (see (H. Stuart J one s, lh~ Sculpto,~ 

21 lh!! !~ Clit.?italino, (C.:tord, 1912). p. 191, no~ lb, pl. 

48; Helbig, ao. 1287), since it is recoost ructed around a 

fragment 50 slldLl dS to .ake dny identification impossible." 

There is also the Nero of llodena, lIentioned only b y L'Orange, 

(!ê~2n ~1àé2!é, p. 253, fig. 10), vh~ch, judging fro. th~ 

« ~-··~---'.-""""F _________ ""'::-____ _ 
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repco::luction, does ~ndeed look lite a "modern repliea." It 

would ob~iously he cidiculous ta venture dn ofinion on the 

~entury or ~èoduet~on without havlng seen it. 

PliT III - A.D. 6q-6€ 

As .itb the preceEding~ period, tbece is "only one 
l 

indlsputduly duthen he scull-tuce, fi accocdiing to Hiesingec, p. 

120 (reter t~ no. q7 aboVE). The OLe cecfain portrait for this 

final pen.od 1.5 the WOCC€st€I: head (no. 53 Lelow). There are . 
.any "mo::lern Il lOI: t l dl. ts tasE: d on Nero's last , tHe, and l ail 

. 
incluain~ dli the w€ll dccumented examples 10 this catalogue. 

As va s the CdS~ wH h tlle two pre vious FeI: iods, there are 

supposeJ Neras in Bernoulli whieh lack further refeI:ences. It 

aust be ~mphdsised that although l have tci~d to make these 

eata13jues dS complete ~~ ~osslbl~, the main furfose of this 

study ~.::; to use the iccnographical eviJence to confiI:1I aD 

illpression ù i Heco' s ch a ractec and his fi image" r-ecei ved f COli 

the a nCl.en t li teLaI:} sour-ces. Such d st ud y li i11 a],.vays , be 

subjective .lU its jnterl-cetation, and there are moce than 

enough spuLious «,eco lioctraits (produced after his lifeti:ae) to 

colouc dn ~apressicn. The distinctive styles of Ne~O'5 

Coiffu\e on the coin poctta~ts have been the most certain lIeans 

c 
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of identif ication (for the scu lrted portra i ts) , and in salle 

cases, the on~y lI€dnE of identification. If w~ accept the two 

certain scu1i-'ted likenesses for A.O. 59-64 and A.D. 04-68, 

respecti vely, "nd a !:sume t ha t Most, if not all, of, the other 

l.lte portraits do nct reflect an ancient codaI, but display 

"barO'Iue" lud.l~ties cf exa'gger<ilted drama and €mationalism wh~ch 

are 1II0st suspect as te in 9 of a la ter in terpo Idtian, Il (Hiesinger, 

p. 122), the l.iJage of Nera emerges difterently froll1 "'hat is 

coamonly assuwed. l suggest the'" possibility of future 

ident.lfl.cdtlvlls of sculptures portraying Nera during his later 

years, 1-'artl.cularly Eince identif icatiolls may be based more on 

the coffur~ , .:ityle d nd. geneI:ally milder: mien I:ela ting to the 

Worceste r (an d Ter me !le ads) and not the 'ccmmon' image 

âssociatE::d vith the later: 'interpolations'. (This point viII 
\ 

be takell Uil, dyain in the, conclusion.) 

5). ltarole bust of Ner:o. Worcester Art ~useu., Worcester, 
lIass. Ace. no. 1915.23 • .lM Bulleti,a, 5.4 (1915), pp. 
7-9, i11.; At! lhrough Pi,ftI centuri,e§ (Worcester, ftass., 
1948), p. lti,fig.16; L'Orange, l!fl'-Sn Apothê2§.é, p. 250, 
fig. 4; L'Orange, AE,gtbeosi§, p. 58, fig. 32; Harvard 
Unl. v., ~ A.tl'!U!~ ~&ibitir&Ul tl' Anci4int Sculptur~ 
(1950), no. 41; Poulsen, "Nero," Acta A., p. 296, fig. 5. 
Charbonnedux, ~.All.ll. (1954) , p. 38; ft_ Milkovich, 
i.2!.~!!._ ~~ t,ail2 (Wcl:cester Art l!useulII: Worcester, 1961), 
DO. 10; ,~1l1sen, EQ.{tkgits, pp.3~-35; tll1 HandbQOK. (197), 
pl. 25; Hiesinç;er, p. 113, 120-24, pl. 25. figs. 45-41; 
Ver.eule, Qa;:eek AlUl aOllan, p. 298, fig. 254. This 
portr.1it VdS rEworked in Anti'luity, as vas the Cagliari 
DO. 6122 (no. 32 dtove). on the Worcester head, apart 
troll reworkinlj in tte hair above the ears, and on the 
riyht side below the nape, "hales securing metal pins vere 
placed on eithEr side of tbe head below and slightly 

... beh1.nd dach edr" j(Hiesinger, p. 122). Bot:h ears are 
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aissintj and i t is though t tha. t "the pin hales, ear 
sock'ets, and other aiterat'ions aided in fastening 5O.e 
ob.jact to tbe heaJ, and again one thnks of a diade. 
corresponding to citber the laurel or radiate type worn br 
lIec~ on the coins. ft An aegis lIay or lIay Dot have been 
affixeJ to thE'" bust during the alteration. Vermeule 
(~~ek à~g RQ!~g, F. 298, suggests that this head vas 
broken otf froll a' statue. Hiesinger cldims that the 
ref i ttin-j of pcrtrai ts def initely att irms a decisioQ to 
re- ad just and enlarge the 1 t'ublie imal}€ of the e.peror. 
T~~. crucl. al ':{uestion is vhe ther neli con tell(.ora ry replica s 
,al~o, ~ere made vith tbese attributes, and were thay the 
saae tYtle -iS the Worcestêr portrait, or were thece nev 
illdges simil~r to the Uffizi - Louvre 334 types (nos. 58 
dud ~9 ht:!lov). L 'Orange believes these "llIodern" re?licas 
do ceflect an anCl.ent model. pouisen freseDts the last 
po['traits .)i NBLO dS the most faseinating and probleaatic 
in Rowan art. Uiesingei feels the Uffizi - Louvre type 
portra.lts dC~ too l:arol1ue dnd emotional, as the coin 
portral.ts oi aftec A. D. &4 dre Ilot. He sugg.ests tbat a.n 
elelllent Itdt times verging on caricature" (as ~n lIIint of 
Luydunum portraits) is a featu~e of the Hellenistic style 
of portca~ture, "demcnstrating that HelleDistic traits 
pers~sted in the refetory of Roman actists of aIl kinds, 
in(;llldl.n~ Goin engIdvers. l ma~ntain UJat the coin 
eUl}ravcrs lIert] wost likely Greek in any case, and sU9~est 
that aft~r A.D. 65, Farticularly, Neco's l-0rtra~ts froll 
the ftOmdIi lli~llt vere ot th1S exaggeeated nellenistic type. 
Why, then, weee there not also sculpted liortraits of Nero, 
in thl.S style? In ch. III, pp. 73-74, l have trl.ed to 
supply some reasonatle explanations, but until nev 
scul~ted portraits are discovered, the question of vhether 
this lIIore em»t..icnal type of portrait existed in Antij,uity, 
wl.II remain a fuzzle. Plate VIII, Figs. 23 & 25. There 
is anotner portrait "of the lIatuce type" listed by 
Verœ~ule in i~~ !!~Iiil Portraitê (p. 389, no. 8) as 
being in thO;,) City Art "useu., Haifa. He furthEc says ~he 
pt:ovenence of th is piece i5 not gi veu and cites 
"IaforwatLon tram Herbert A.. Cann; ccmpare BQ.ID 
f2Ltll!..~, Worcester, p. 28, no. 10 and, bibl." 1 have Dot 
found dRy other references to this portcait: 

. ' 

54. "al:ole cuicrassEd statue of Nero (now) headless. Istanbul 
Museua, IstanDul.. Fcund in Omer Beyli (or Tcalles).. ç. 
"eniel, CatalQ9 u~ ..!l§..§ sculptures .9.Iecg ues, ,-o,aine§, U 
2U.!!!ti~, Il (Constantinople, 1914), p. 315, no. 584: 
Nie.eyer, p. 92, no. 37, pl. 12,1;. Ver.t:ule, l2Da 
l!.2~[j,s.! AU, p. 191, fig. 126, 'p. 3tJ9,' uo. 6; liiesLn~er, 
p. 120, 0.35. This stat~e is identified by the 
inscriptl.oD on i ts hase. It can only serve to g.Lve an 
idea of Nero's stature and physique. He would ha."e beeu 
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of average height and fairly stocky through the aiddle, 
wh~~n mi~ht make bis legs appear to be 'sFind1y', as in 
Suetonius' description, Ulero, 51).. See a1so K. R. 
BrdJI~y, ~ue1op~~~~ llfg of ~ (Bruxelles, 1978), pp • 
.283-8", on the various interpretations of Nero's physical 
chardct~r~stics, com~ared vith the Evidence of the Tralles 
statue. Regaràiu':l this statue, I>ne i5 tempted to 
s!:,eculdte 00 w hi' the inscription on the bdse vas not 
lutilated, if indeed Nero's 'imagines' suffered damnatLQ 
!g!,d~!.g~{l I? lat E VII, } i g. 1 9. " 

/tarble hedd oÏ bero. Munich G1y{-tothek, l'Iunich. No. 202. 
IleLnoulli, p. 399, no .. qO, pl. x:xiii; West, p. 23U, pl. 
hii, fig .. 273; L'c,range, liê!:2!!. Apcthé.Q.2é, p. 247. 
Alta~ugh this fortrait has-Leen much altered and repaired, 
L'oranye thinks it con tains "un noyau authenti~ue .. " It 
does agr8€ with the coin ~ortraits and to œy mind conforms 
mOLe vita the earli€r authentic likenesses than wany o~ 
the other 'baJ:o~ue' OI: 'modern' vorks fOI the mature Nero. 
We:;;t f~els tlldt this .head portrays Nero about five years 
atter tbe rerme hcad. 

56.. Brl>nze hedd of tlero. Vatican Library, Raille>. Bernoulli, 
pp. 392-93, no. 6, pl. xnv; Helbig. no. 476; K. Kluge and 
K. Lehma u-Hart leben, pie .âllt.ikell !,irosshroll ze,ll (Ber lin, 
H27), pp. 25, 28, fig. 4; Felleti Maj, lli V (1963), pp. 
424 tf; L'Orange, NÉron Apoth~osé, p. 248, Hies~nger, p. 
LW, n.34. There has been some con troversy over the 
autn8ntic~ty of th~s buste Hiesinger feels this portrait 
sho>ulJ fi indeed b~ re jected"- it is an e Xdct c ounterpart o~, 
nI>. 57 oelov. He finds it inconsistent. vith the coin 
images dnd the '1~cme alld Worcester portraits in thal "the 
fa~e ~s too long and oval, the beard too tull and tightly 
wdved, dnd the crest of the forehead cur Is too narrov." l 
wou Id d'JI:'ee vith aIL of these observations. 

"57.. He.ld. ~f Nero. Louvre Museum, Paris. No. 289. From the 
V.d.la Hor<lhese-. BerDoulli, no. 25, fig. 58: L'Orange, 
"NéL~l1 A~otheosê," p. 248; Hiesinger, p. 120, n.31.i. This 
is thi:l counter fart of the Vatican bust (aLove ~o. 56). 
L'orau~o thLnks it is a copy made aiter the vatican bust: 
Hl.asinger reV€LEeS the order an~ thinks the Vatican bronze 
vas cast afJ:,eI:' tlle Lcuvre replica. The same observations 
apply to ~oth works. 

58. Bust ~t N9J:O vith radiate crovn. Louvre ~useum, Paris. 

< 

No. j34. Beruoulli, p. 396, no .. 24, pl. xxv; Il. Paribeni, 
"Un liLlOVO Hl.tratto di Nerone," AU§2!l!!, V (1912), p. 26; 
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L'Orduge, !é'2B Aeothé~ê, p. 347; L'Orange, Apotheosi~ ~ 
A.~ieIlt. llortr!li~ (Callbridge, !tass., 19~7), p. 1J9, no. 
16 (here~tter AHotbfoSis). L'Orange draws attention to 
the f.lCt that "such a distinguished eXt'El"t in Roman 
portrd~t~re as R. Delbruck still maintains the genuineness 
of the Louvr~ rcplica (1.n a let ter of 22/5 1942). The 
profile view 1n Bernoulli's pl~te certainly doe3n't 
resemole the coin fortraits and the entire bust looks 
ratber like a (I:î~naissance)? notion of Nero's appearance. 
The re loS a Renaissance relief in M. Gran t' s !f~tQ, p. 252. 
which t"e;,;eilbles the Louvre bust in profile view .. 

Bldc~ oasalt h€ad of Nera. Uffizi Galleries, t'lorence. 
No. 65. Btornoulli, p. 395, no. 17; Hekler, pl. 182a; 
DtÜOcUck, rI. Jb; Paribeni, p. 2b; L'Crange, l!,e[2!! 
A~Qth~22è, p.lJ. 247, 253, fig. 9;. L' OJ::.lnge, IV2!bçosis, p. 
60, iilj. 3~; Poulsen, .fortràits, p. 33, DO. 86; HiesingeJ::, 
p. 120, D .. 34. This fortrait is much re pI:oduced (and l 
assume it i5 thE "Uffiz i Head" fliesinger is J::eferrinj to)_ 
BenlOulli noted the presence of a radiate crqvll and t11e 
similarity ot the head to the Louvre type (no. 58 aoove). 
On both sculptuJ:es the radiat.e crovn is model~ed into the 
ha1r dnd doesn't proj€ct. 1 can't se~ why it is mentioned 
so olten apart froa the obvious reason that it conforas ta 
the exagger.lted image 0 f nero fostered by populdr history. 
'Phte VII, F1g. 22. 

In connectiou w1th the U~fizi and Louvre examfles .lbove, 

L'Oran~eill !E~~~~, p. 60, mtntions examples in Catajo and 

iil.ltoll House (B'ernoulli, 1-.395, no. 21 and p. 399, no. 35). He 

also adds to this type a bust ie the Fossa NUOVd, at Priverno 

in Latium. l'his ~s illustrated in his earlier stadY,1!éI.2.!l 

!E~hé22ê, fig.8 - 1 can't see that these last three portraits 

are worth listiutj ~el-êirately. In addition tbere are t"o beads 

in the C<ip~tolin,e mEntioD€d by L'Orange in lfé!J2..U AP9thê2!~, 

(pp. 247-qd) .lnd aer:cou111 (f. 391, nos. 1 and 2, figs. 54 and 

55 - Bernoulli's drawing of no. 2, howeveL"', suggests an older 

Nero aItnou~h he called it "Nero as a young man"). Bernoulli 

notes the first axa_pIe as perhaps ".odern" and the second as 

« ---~~-----------_.- -----.' 
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heavily' restored. Hiesinger(p. 120, n.16) also .en tions 

Clpitoline exampl~s et . tbe last coiffure type. 1 bave failed 

to find any ethers and assume he vas referring to the two 

mentioned aboye. 

bG. ~arble ~edd (of Nero)? laureate. Terme euseum, Ro.e. 
Inv. no. 56587. R.Paribeni, 22-26, pIs. I-II and fi9- 1; 
Lippold, tl. 30: West, p. 263, no. 23; L'Orange, Héron 
Allotneose, p. 248; Felleti P'aj, l !!i~,atti, p_ 169 
(AppenJix no. t:); Pl. Grant, ~, pl. 236. although 
L'orange SdyS this i5 certainly 'modern' (citing West) and 
Fell~t.l daj lists it vith the dubious replicas, there is 
soœetbing about this portrait that is Aifferent iram the 
otner 'modern' ,nes. It has an altogether eruder look, as 
if it vere don€ after a provincial model. Of coUrse the 
rou~her d~pearaDce may just resuit from a poor phot09raph. 

61. Bronze ~t.ituet te of' Nero (cu1rasscd) a~ Alexander. 
Brit.lsh Mu~eum, Londen. J.M.C. Toynbee, Ar! i! ijritai~ 
aQd~, ~ ~9œan2 (O~ford, 1964), p. 49, ~l. v, d dnd b. 
Toynbee considers that this statuette was most lixely of 
Gdulisll worklldDship. (It lias found near Coddenh~lI, 
Suttolk, according to Gent!t!IIi)p 's l1a~s2ing XCV, 1 (1825), 
191-93,.:i<lYs Toynbee, but the British e.USE-UIli'S cegister 
aj;1i'..llelltly descI:l.hed i t as found, about 17S5 at Barking 
Hall in ~uffolk, lihere the Earl of Ashburnham lived, fcom 
WUOID lot W:lS dcquir€d by the British MuseulII.' Toynbee 
bases the identification of this st.ltuêtte (oDly 22 inches 
hi~b) on 'the full, flump face., the ufstandng hair aboya 
the broli, the slightly farted lips, and the upward gaze of 
the eyas, that were once clearly inlaid vith caloes, are 
all su~~estive ef Neto in the guise of Alexander." K. R. 
Bradley (pp. 118-119) eelldL'XS on the existence of this 
st;ltuette in connection vith Heco' s Iast plans for' 
explordtion. (.Sf;e ch. III, pp.1-2.) PLate VII, Fig. 20. 

b2. Tue colossal statue of Nero (of antiquity). Suetonius 

. 

(!!~[2 31) descllbes i t as a colossal portL'ait of the 
Eaperor ("ipsiuE etf~gies"), 120 feet high vhich stood in 
tut! entrc1Dce hall of the .Q.QIIUS !!U~gs. Pliny (li.!!- 34, 
45-~6) records the colossal statue of Nera .ade by 
Zenqdorus' who was sUlimoned to Rome by tbe Ellferor foc that 
purpose. Fliny says it vas a 106 1/2 ft. high "simulacrua 
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i llius I:'r l.ncipiS", and after the conde.nation of Nero' s 
criles ("Ja!.!!A!i§ ~illribuslJ), the colossus "as dedicated 
to tbe sun - sost lilely in,the year A.D. 75, according to 
Dio 05, 15. Note t.bat even Pliny doesn' t sa y directly 
gà!~~!~2 m~mori~e and he ~s the onLy ea~ly sou~ce to even 
hint dt "damna tio. tr (5uch a coloss,ü statue might have 
b een re-used in any case.) Martial d€scribed rays 
surrounding its he~d (Eo~gr., 1,LQ,1). J. M. C. Toynbee 
(Rulec Apotheosis in Ancient Rome," !ll. ~hr2n., 6th. 
Sec., 1-8 (1941/48), 134-35), SdyS this vas pechdps the 
wock of Vespdsian's flcolossi ré'fector" (Suet. Vesp. 18), 
who r~wocked the tac€. It vas aftecwacds lDovpd by Hadrian 
to the uocth of the Colosse UIll, where i ts base vas still in 
v~ew (P1iny li.li. 34). One assumes the base vas dedicated 
t 0 Heco dll J ri e dre l€ft to wonàer li'hether the inscription 
stiled intact or ~hether the base vas recognised br 
hearesdy. The forller explanation seems to be more 
10~.Lcal. l see no rEaSQn to doubt the' existence of such a 
statue. Plat€ VII, .Fig. 21. Il 

63, Ner~(?) ~s Apollo, laurEate, standing with cithara or lyre 
in left hand. Yatican Museum, ROlle. Bernoulli, p.390: 

c 

W~st, pp. 230-31, pl. lxv, fig. 21q. West remarks that 
tuis is an '·idealised portrait of. Nero as Apol.lo­
tlih.!!tQ.§ti!.!!§ - perhaFs of the 5th centu.tj' A. C. Therc lIlust ' 
hava been many, but ~ost likely with generalised features 
we w~uldn't cecc~nis€ as Nero. The statue cited here is a 
tjpical example. 1\. R. Bradley (pp. 151-52), aIse­
comments on tJlis statue. (Befer as vell toi Ch. ~ II, p. 16 
abo,e.) Plate n, Fig. 17. ' ' 
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APPENDIX II 

COIN POiTRAITS - A.C. 51-~9. 

The Appendix ct coins bas been li.ited ta ex amples 

wllÏch best ~llu.stra te Vdtious points in the IDain body of the 

thesis. In ctdcll.tion, (foI.:' tellIpocdl dnd financial I.:'easons) it 

w"s not p:Jss~ble to provide photographs of the coins which 1 

examinej iu the Ashmclean Museum. Therefore the illustrations 

have oeen takell Hem examt-les of the saille .lssueS.ln other 

collechous, SUFPorted by dravings made fcoiR the Ashlloleau and 

certain of the Brltisn "u~€uœ coins. 

AlthoUlh the l'lcGill Coin Collection oC.Lginally 

inspired this tnesis the coins IIhicn shovcd the changes in 

Nero' s dt'r'e<lI.:'anCd lIez:c GI.:'eek ImpeI.:'îals, and the few coins froll 

the m.Lnt ct BOUle lieI:e net rarticularly usef ul, therefore the 

RcGill CO.l.ns have net been cited. 

TLleI.:'~ dre ['rol:ably three separa te portrait lIodels 

dUI.:'ing the eaI.:'ly yeacs: the f.lrst appeacin'1 on the: coinage of 

Claudius fcolII d. o. 51 ta !:4; the second (vecy closely fol10llin9 .; 

the' first), ou Nero's earliest imperial cainage when he became 

ellperot: .Ln Octohet: A .u. 54; and a third IIhich vas introduced in 
1 

A. D. ~5 alld vaich cema"ined in use until it re,placed 

sometime durin~ the course of A.D. 59. Althou~h there are 

variables in these coin fortraits, aost likely Ieflecting the 
i 
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hand OI. the individudl eng ra ver, Naro's portraiture CL~lf 
.n 

developed dUJ.:1.üq these years in several sta 'lES, while a single 

~asic ~o~fture tYf€ remained in use. u. Hiesin'1er, (see 

intcod uction, p. 2. including fi. J) , had froposed the 

class-i1:~':dtl.On of tile ,-clos of the lst Coiffuce Type, coin 

t Y t>e s 1 - III , a -}rouf l see no reason to disaglee with. (+ 

signifies viewed by the wliter). 

1. AureU5f A.D. 51-5q. 
Obv. Il.CLAUt.CAESAR.AUG.GEHM.f.ft.TRIB.POT.P.P. 

Laur _1 heaà of Claudius r. 

Hev. NEBO.CLAUD.CAES.DRUSUS.~ERM.PEINC.IUVENT. 

Youthful bust of Nero, draped, 
tarcheaded, 1. 

+lshœol~aa Museu~, Cxford. (Christ Church 1789, weight 7.63, 
tro. tr'dy 21) = lil.Ç, Claudius, no. 93 = "DMeRE, Cl~uJius, no. 
'D'See Hiesin'1er, pl. 17, fig. 2. The Ashmolean eXdmple ~s a 
beautiiul coin in high re.l"ief, worn, but very lively. ln this 
adoption typ~ portrait Nero has a rather long thin neck. Plate 
X, F 1.'1. 1. 

2. Aureus, A.D. 51-S4. 
DOv. kEHONI.CLAUDIO. OfUSO. GI:.iiM.CCS. DESIGN. 

Yont biul hust drapeù, bareheaded c. 

Rev. EUESTEB.ORDO.PRINCIPI .. IIJVEN'I. on L-ound 
Ehield lying on spear. 

",lsh.olean Museum, {Chrl.st Church 1789, Ileiqht 7.64, tra}' ~lJ 
= m, Claudius, LO. 95_= • ~MCRE, Cldudius, no.'2. This 

portrait ù,:cu~1es the obVErse and is si.ilac to the coin above, . 
bu t perndps not dS fine. Nero is a pleasan t, seem ing1}' slIIilinq 
youth. A tai.rly long thin neck again urks this stage ot his 
portrait~ce, pdcticularly notiC€dble on the As_clean coins. 
PLate IX FilJ. 1. 
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J •• \Urt:U5, A.D. ~4-5~ • 
~bv. AG kI.i?P.I\lJG.;)1 VI. CLA UD. NE HeNIS. CA ES. MAT EH) 

(onfronted ~usts ot Nera r. ,A.L. 

Rev. EX SC within oak ~reath. Le]end NERONl. 
(J::;-AUD.DI VIof. CAES. AUG.GEEi1.11H. T Bil. 

+Ashmole:i!l HUSC::lill, (KeLle Cc llege, li 230) = lUC, 
~~~, Nero, nos.l & 2 = MdcDowall, Cat. no. 2. 
very youthiul and {leasant, as in th~ coins 
Claudius. Plate IX, Fig. 2 & Plate X, Fig. 2. 

N e r 0, no. '1 = . " 
Nero 1s still 
iss ued under 

ij. Aureus, A.D. 55. 
Qbv. ~lihO.CLhUD.DIVI_F.CAES.AUG.GE6r.IHP.TRP.COS 

Jugate busts 'of Nero and AgriE-pilla r. 

Rev. AGRIPP.AUG.DIVI.CLAUD.NERCNIS.CAES.MATER. 
In field, EX SC. Divus Augustus and Divus 
Claudius scated 1. on chariot 
drawn 1. by four elephants. 

+Ashm;:>le:lll f1useum, (t'chle Colleye, Staio<n- B229, ~eight 7.63) = 
!ll,Ç, Nera, no. lù = 1D1f..h] Nero, no. 7 (1o/eigt,t 7.61, and 
uncatalo:lueJ. lY6~ cû-ill, 101Eigl,t 7.69) = Sydenhaw, Ner,g, 110. 21 = 
HdCDuloldll, L.lt. no. J. SïÙCnlldll1 cails 'the second figure on the 
reverse Livia. Plate IX, ~ig. J. 

5 •. Aureus, A. D. :>0/5 Î. 
Obv. NSliù.CAESAR.AUG.IMP~ 

Be ad tar e I. 

Rev. fA sc within oa~ wreath. Leqeud 
fCNTIE.~AX.TnP.III.PP 

RIe Nero, no.l~ = B~Ç~ Nero, nos. 12 if. = MacDowdll, eat. No. 
S. This i.s a typical pcrtrait of tlle young eJ:lpeJ:or between 
1. D. 55-5,. l t i5 l~ke no. 4 above' but vithout Agrippina. 
Plate IX, f~9. 4. 

6. Denarius, A.D. 56/59. 
obv. NZBq.CAESAR.AUG.I~P. 

Head tare r. 

Rev. EX SC within oak wreath. Legend 
EONIF .lUX. TB!? V _ PP. 

+Ashmol(:!(tn Li~seu:a (C!u:ist church, weight 3.34) = 
22 = 1!~i!.~ :01<11:0, Où. 20 = ~acDùwall, Cat. no.41. 
Sdme ~ortrd~t type as nc. S~ ahove. The aurei 
fe.iture the sallie ODverse and reVErse types. 'Plate 

RI~ Heco ,no .. 
~ Tb1.s is the 
dod denarii 
X, Fig. 3. 

_.,..;.... _________ - ... 5-------------____ ~ __________ --__ ii4CiWt...,.!t:~I,~_:_,:;;,2~i 
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1. D. 59-64 .. .' 

A new portrait cf Nero app~ars sometiœe in A. D. 59 on 

the gold and silv·ê'r. It must be kept in mind tha t the ~2 
<JI, 

coinage' of NeLo was Ilot in {Jroduction until A'.D.,62. for asses 

and se~~sses, and A.D. E3 for sestertii and dupondii. 

l'herefoJ:'e, up tv·these yea~s ve aLe considering only the 

precious me tais. T be P?rtrait of A. D. 
'--

59 is à .more ma ture. 

characterisdtion clcsely resembling the portraits of A.D. 

55-59, out tbe ne..:k and facial fea tu-Les in general are heavier 

and, most importantly {for grouping and dating " the coiffure 

type bas chang~d (refer to Ch. II, pp. 46 and 49 for a full 

descript~on Dt this portîait ty Fe.) 

pLoduction, startins halfvay through this Feriod; (and. 

recognisin~ the nell evidence proviped by D. W. MacDovall), l 

vould add laurea te an d radiate var ia tions to the bdre-headed 

Nero type vhich have usually been associated vith these years. 

A laurea~e head dPfEars cn (rare) pre-reform cop['E,r semisses 

da ted to A. D. 62 (l'tacDowall, p. 84, Cat. nos. 303-07). 

PLe- refvJ:'m radia te and laure ate orichalcu III dsses were issued in 

A. D. 63 (MacDolidll, p. 82, Cat. nos. 257-61). Pre-reform 

orichalcum dupondii, likewise, veLe issued in A.D. 63 with 
j 

bare, ~dur~ate and radiate heads 

Sestertii, too, vere issu€d 

(MaCnovall Ca1:.~h~s. 177-88). ~ 

in A.D. 63 vith Neror~- . 

laureate. The attribute of the aegis vas also added at about 

this tille. (See L'lacDcwall Cat. nos. -70-83.) There are, indeed, 

, . 

,,-
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~any variatiuns vitbï'n the onê gelleral coiff~ie type of A.D. 

59-64, vhich eabrace aore than t~e ditferénces in facial 

feat~res. These variations are seen to overlap ~ioto the nest 

general .:la,ssificatico of coin portraits (of tbe years A.D. 

6ij-68), dnd perhaps should be teraed 'transitional' until 

fl1rtber study can he cat:rled out '00 Urfs grouF·. 

Altnou~h, dS has been pointed out, variations are 

found in the gold ~Dd silver obverse portra~ts, th~ aurei and 

'denarii, ooth dated and undated àxe "reaarkably uoifora in 

style, type and content" (ftdcDowall. 

c4rOn~lJ~ic~/ classification of 

precious .étals ~s giit. olearly 

nev Nero 

defined. 

and the 

fortraits on the 

The first grollp, 

having ~een est~olished as pre A.D. 59 dnd although steadLly 

a~uring, is based on OD~ coiffure type. ~ distinctly nev 

type, her~ded by a cban~e in cdiffure, clearly e.erges after 

A.D. 59 dnd b~ respectively. The ~ coinage, on the other 
. 

hand, as l hdV; e~fhasised, only started production in A.11. 

&2/62, and ~lthou~h it too is distinguished hy tbe developaent 

in coif~ure, classit~cation presents ~ore of a froble.. The 

t.hree basic. per~ods cf portraiture suffiee for t'he purposes of 

. this ·tilesl.s but aore studj conceroin9 a transitional period, 

vhich eahrdces N~ro's,grand sche.e to introduce a brass coiDage 
~ 

entirely in orl.chdlcu., and the sc~e of th~ subsequent refora, 

is clearly AeeJed. A statistical analysis of , fortrait types 

produce<Y bet veen A. D. 62 and 65 aiqht: cast aore light OD this 

busy period for tbe Boaan .iDt. 
'" 

" 
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l'", L.l~U Ot suct. d study at the .oment" l woùlJ Iille 

ta sU~J.Je5t tt..J.t wh.;f, the :à1~ coinage' WdS in rroduct ioo', very 
.,.. 

larJc l.S:illes w~~re S'=llt' C!lt trom r·o.me. IndE:ed" the lIint at 

LUljdunum w~s 1:'~-~i-CIlC~ in .\.D. t.~ to Lelp sUfpIy the needs of 

tàe w~stern ~drt cf thE Empite (Ilf Vol. t" V.s). It i5 
(1 

l.o::Jicdl to aSSUJ1e that many more die-engravers vere needed th8;n 

previollsly. ~ne su~se~uent variations in' ~ero's portraits 

ai:}ht tnen ndve b~en toe res!Jlt Oot aù influx of artists less , 
Ferhaps working from old 

p.:>rtral.t lIIoa'el.s, 

~ 
regulac~ h~Lh~rto 

" 

an<i some lLost likely less ski lIed than the 

emplcy€d •• It does \ look as if the 

less-ski 11€'J cn:ir.J.v~!:s workcd l.acgelY at L ugdunus (see Ch. II,, , 

l-'."~ dnJ n.l4). "h Co >Ij) h N !. (! ~ est 'yecir or 50 w en ef"O put his plans 

for th~ 'coüldge iute actl.cn li1ay hdve L~en a trifle confnsing 

foc mint ot[icial~, and wteo in A.D. bq,the retor. vas in full 

swing dnd tbe recoinEd geld vas provided vitb a nE" Jll'ôre'llIature 

(and fl..'1l11bQ[dUtly hellenisitic) ~ortrait model" thè ~ 

prOduct1.3n Il.!.dy nave tee!! l'3ft ta iIIanage as best. i t couJ.d, still 
l 

using dn out-of-datc portrait aoâel. 

that Gree' artists vere emf10yed for Ro~an n~Eds (see Coin 
\ 

Append.L.x" p. 1~5). fer1.a;s the differellce ill the new ~~ coin 
, 

" portra it S lia l' be ex flained 1::y non-Greek craltsme If-' invol ved iu 

coin pro4uet.ioû, t:hus the iIelIEnl.s~.ic, 'look' o.!:soeiated lIite 

Nero' ~ 901l anJ sil ver teck longer ta cmer ge on the ~. 
, ' 

By 

A.D. 6~/b6 the ~iuf ~ould have teen running more SQoothly and 

the ne;, drtl.sts vould have t€com~ n.cre pro.ticiert at l-roducing 

- .. 

'. 
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~\ J..1 t. •• is, lln:tI.Htuli3telj, is a W.ltter ior conjecture 

~ 

.'on1y, .lcd .tüot!ler thcory lIiily e,:&ually \ieU. he produced. 'Froill . 
vila t- lld.:i ,uuell a sse:;s~d ~f Ne rot s chara ctec so ta [", i t vould no t 

, . 
seera incoa!;,C.lOU;;i ta 54Y that tais 'difference' (aL". 'ihat might 

he ter:llCÙ cl COU.:ilS tEU t vari a tio'n in thE aes as opposed ta th f;! 

co1!sist.enci .),&: t.H~ precious metals coie.age) œ.ay t:àV(. - been ' 

del~ber.lteLy caltivated by Nero. The ~ coinagE: ,.t;asica~ly had 
j 

the r;eofle of Home and the falrly 

pleas.ln .. , s\.):4e <i:1.!t lMore g "-nera lis€:d port rai t af Nera lias 

possibly wn'lt ue w,lli.tcd during tois lIiddle periode The revei:'se 

t.fpes .. ~re, olt t:hp.it: U€st, Ledutifully jesigned and, ixecuted, 

and perh.lt>.;i tùey oierE con~id ered more im portan t, dt this staqe, 
. 

for proillotin'j Nero 1 5 re'-ji mt: and i nterests. 

'i'ne ~ n::v€rse types tell us of Nero' s consulling 

interest .l.n ar~earance as "1-0110, . his 

'VictorL~s', dol ~cEat bU11din~ scheIDes, SUCb as the port cf 

\ 
Ostia .iU J tn~ ~~c.ll!!l! J1!blIU!.~. 'I he gold .1 na sil Ile I: I:eV~LSes, 

on the otrier ;ld;1J., are more tI:aùit.iona';', fedtur::inç Virtus, 

Ho~a, S~lùs# Ju~it~r Custos, etc. 'Ihey ace l:-erhaps of a more 

iapersondl <.lnd yt:!t • k.iD~ly· na ture, 'anel the IliOI:E emphatic 

p~rtraLt CUdrdct~rL5dtion could Le regarJed as a suitable 

So~~ ~YFes" of course, such dS the temple of 

J ui u s ( 5 L ~ n.l. t yin y Fe ace) are 'f uU fi don a 11 met aIs, il ut in 

rèV~I:SeS di f~er fro[!l the gùld dnd silver. In 

any C3se, Ui A.il. Dt t.he fOI:ces of nature and N€I:o's extreme 

, 
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.eJaloaab4a tdke ~ver and the aes coinage cle~rlJ ceflects what 

the gold and sil ver fortraits portcdyed tvo yedrs earlier. 

7. co~per SeaLs, A.D. 62. 
Obv.'NEBO.CLAUDIUS.CAESAh.AUG.GERr..f~.TuP.I"P. 

ilt::dd Idur. r • 

Rev. CERTA~EN.QUINQ.RO".CO. 
A gdllling ta!Jle ùcnalllented by two griffins. 
Cn it, urn 1. and wreath r. Against its 
centrdl leg rests a cound shield. 

+Ashaolean dU$eUIl ("e.l.ljht i4.8") ::: tif. Nero. no. ij01 = BSCRfè 
lero. no.259 ::: ~acDowall Cat. no. 307. ~late IX, Fig. lij. 

8. Orichalcu~ Seœis "Lth SC, mdrx of value S.A.D. 04. 
ùuv. SèRü·.CAES.AUG.lftP. 

Head laue. r. 

dev. ~.c:ù.~~INQ.hOM.CO. S 
A5 above (no. 7). 

+lshaoledll ~iuSI::!UIl (llleLg h t 3.70) ;; lli Nera, no.378:: SnCS! 
Meco, nO$. Lul tf. = ~dctowall Cat. no. 321. The head 1s well 
.odelled ~llJ tue coirJ:ucE d€ta~l shows weIl. Tbe reverse is 
vell dasL~ued and t~e letterLng .l.S fine on toth le~ends. 
llthough t.bL::i is ,1 L1cst reforll 1S::iUe, the ,portrait type belongs 
ta the tlec J..od OJ: A. D. 59-bLi' an eXdülple oi a possLble 
'trans.l.tlondl' ilOrtrdit. PLat€ X, Fi9. ~. 

9. Ses t.: rt ~ us.. A. • .J...r.;- b~. 

- -Ubv. hERO. CLAUDIUS. CAESAH. 
AUG. GEl1d. fl1. TnP. IMP. PP. 
H~ad laure r. aegis. 

dev. CÛNG.Il.rAT.püT.SC 
(CoLgiarium.) Nero.seated on d platfor. on 
1. Be face h ill d sea.terl official 
distritutes Idrgess to a IJidU ascendLng 
LiddElr cacrying aD infant. Behind, are 
statues of 1'Ü~e+va and Libecty. 

+lsbaoleall dllli.eua (ilel.gbt 26.11) = lUe Ih~CO. no.- 117 = SCiCRE 
Mero, ua. ljd :r. HacDowdll Cat. 110. 

pleasaut ll.x~ness. Ayaln, a post 
portcaLt beloDI}S W~ th t lie A. D. 59-64 
poctcait. Plate X, fig. 5 • 

........ 

.. ..... ? 

87. This i5 IjULte a 
refoca issue, out the 
~roup. A 'tranS.l.tLonal' 

-
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10. Dupondius, A.O. 63. 
Obv. , 
NERO:CLAUDIUS.CAESAR.AUG.GER~.EM.T6F.I"P.PP. 
Head laur. r. 

dey. ' Macelluil. NO' legend. Front view o.:t. th€ 
riacellulU l"IayDum. 

~l~ MerD, no. 2tll = BMCBE Nero. no.196 = ~acDowdll Cat. no. 
180. A tJleasant pOl·~t - 'iuitt ty'piCdl for this ·period. 
PLa tel t, f ~ y, 1 (). 

11. Ouponù~us, A.D. o. 
Obv. 
~~~O_l~AUDIUS.cAES~a.AUG.GElid.fM.T6F.IMP.~P. 

fleild rad. 1". 

Jev. HdcellulB. As above (no. 10). 

flacDowall Cat. IlO. 18'J. 'Ihis ~s an example 01: dn €ilrly,radiate 
hedd of ~eJ:o. T~c pJrtrdLt is very like the preceedin~ one 
(no. 10 auove). 

1~. Ou+,ouJius, A.D. tl4. 
vDV. hEliù.CLAUD.CA.èSAR.l\UG.GEHM. Fl'1.T6P.lt'IP. PP. 

Head rad. r. 
Rev. SC and mark. of vdlue II. Macellum (as 
.louve). 

+Ashlloleau l'tuse<111 (G,-ùwyu, wei:Jht 14.9") = .R!.f NfJro, no. 278 = 
~~! N~ro, nos. 191 fi. = MacDowa 11 Ca t. no. 203. In this 
~articul~r exa~pl~ ~he portrait appears to belong vith the next 
cnronJl:>.jl.cal ';jrout- {A. D. t:4-b8). The neck. is shorter and 
thicker than ou th~ twc ~I"eceeding Macellum reverse CO~DS. 
Tllis d ui' .)IlÙ l. us loS ~ Ilel ud ed !Iere ta scow the incODsistency otJt:.he 
j,g§ Cal.ùd~\::, and fo r t he pur foses of campaI" iSOD. See nos. 8 & 
9 dLove, a. s~mLS dUÙ sestertius, respectively, dlso issued in 
A.O. 6~ Dut Ledrin~ aL earl~er portrait type. PLate IX, Fig-
11. 

13. Aureus, A.D. 59/60. 
unv. lIE hO. CAESAli. AUG. IM1. 

Head tare 1". 

Rev. l:X SC lIIi thll.l oak W rea th. Legend 
fUNTLF.MAX.TRP.VI. 

êA&til Ueru,no. 21 ~ i~ Nera, DOS. 23 & 24 = ~acDowall Cat. no. 
9. Th~s LS detLn~tely a more mature head than nc. 5 above (an 
aureus ot A. D. Sb/57). It may be regarded as a typical 
portrd~t f~r thLS aiddle Feriod. The n~ck and jowl are thicker 
now anù ~ deYelo~mcnt in coitture style is noticeable. PLate 
Il, Fiy. 5. 



.' 

( 

( 

14. DendL-iu!.i, A.D. bC/G1. 
JiJv. ~E.<ü.CAESAr..f.(!G.l!'1r. 

rtev. 
Ill:: a Il ta 1: Er. 
Ei ~c ~1thin Od~ WLcatn. 
Lc']elld PCNTlf.c1llX.1RP.V:I. 

+Ashm:>leJ.:l .1use'lill (GuJwyr., \lel.'Jl.t 3.')9) ~ lirc H~ro, no. 25:: 
Bi1Chl:: ;h:!LO HO. 23 = :·:ilcGo.all CaL. ha. lO:-'IlJÏ..s is qllite a 
'9I'im' ~~ctI:'u.~c. for the i-ecl.od. The n(~_ (early in -,jradu.s 
formata) h .... ~L' st y le i5 very apparent. P.f.dt€ IX, Fiq-.-b. 

15. Auceu~, A.V. uJ/E4. 
uov. NENO.lAESAB.AUG.I'P. 

(:e ad l él r €. r. 

ilev. El SC '~ll fLeld. Virtlls, helmeted, stg. 1. ' 
~itn right toot on helmet, r. h~lding 
f<.trazeniurn, 1. a long sFeat:. Lcgend 
fùNTIF.~AX.TRP.X.COS.IIII.PP. 

+Ash:noledn .\;US~:JDl (Day 1ü1 LE:guest no. 414) = n!e Nex:o no. 35 = 
~9!~ ii:!ro, no. ij~ = /1dcDowa11 CÜ. no. 20. Tr-ese 'dre vt:!ry 
fine poctrdits (bath eXduFles); d ~leasant fLofile incluaes il 

rathcr JlJ.Lt.l.a~ 110se and cnin - the eye is 0feIl iiud LourJn, 
3ivin~ t~u ~LOL1L~ d livel] loo~. This is a typical co~n 

\ t>oLtral.t fOL t11'~ t)eLiùd. PLate IX, Fig. 7 &. Plate X, !:'ig_ 6. 

1 b. COiJper As, I\ • .J. t~. 
Obv. NE&O.CLAUDIGS.~UG.GER~AHIC. 

Head ~aI:'€ 1. 

Re',. :~ero 

OL Afollo 
play ir.~ i t. 

la UI:. dd vullcing 1:. -' in floving robes 
citharoedus, 1. holding lyre, r. 

Legeod PCNTIF.dAX.THF.IMP.PP. 

+Ashmolean ~useum (GcJwyn, wCl.~ht 11.27) = fill nero no. 351 (1. 
or r.) = Ë.!l~!lf: Jeco no. 236 (r.) = !1ac:lowall Cal. no .. 2~7. This 
is a VCLy r~ne 1. faciog FLofile stowing hair cULling round, 
down" afid to wards i l cn t or the face (as descr ined iù Ch. II, p. 
49 dnd 1l1.2~).. PLate IX, filj. 12 & Fig. 1 TPI4te X· 

17. Oricna1cum AS witu SC dnd ffiax:k'of value T. A.C. 64. 
O~v. NEfiO.CLAUD.CAESAE.AUG.GEB~ANl. 

Head I:ad .. r. 

Rev. Le'Jcnd as dbove (n ... 16). 

*Ashmoh:!J.1I .1u~e;JIM (Louce no. 31, ~eight 7.50) ,:: ~ H€ro no. 
368·= ld;;:!i& :let'o no. 254 = l1acDowall Cd~. no_ 275. This is....an 
excellent ~xd~~l~ ai the fcssible 'transitioDal' fortrait of 
A. D. b4. ~1.âr styl~ is definitely in ')t:<.1dus formata , ~ut it 
dop.s not a~~eac to te the final fortra~t. tne reverse tigure 

< 
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of Apollo ~s very graceful and beautifully .odelled. This i5 a 
difterent version irem no. lb above; the figu~e is less arched. 
Plate X, t' i~. /j. • 

18. Du~oodi~s. A.D. 7.., ... 
Onv. KLRO.CLAUD.CAESAR.AUG.GER~. 

l1edù rad. 1. 

Rev. victoria 1. VICTORIA.AUGUSTI. 
V~ctory drdped, flying 1., r. leg forvard, 
c. holding wreath and palme 

.lsbaole:ln !1U::i€UllI ( .. (~ilJht 14.(31) :: RIC Nero no. 309 =+!!l!Qt~ 

Nera, Oll • .::19 = :1d.cDvwall CaLlio. 196. Th~s, teo, appedrs ta 
he a ·trdnsl.t~onal' lortral.t. The "Victory' issue of A.D. 63 
vas not ve~i J1.4tûL€Ut; heads vere bare, Laur. cr rad. Plate 
X, Fi.]. 9. 

1. D. 04-08. 

Durl.n~ the course OL A.D. 64 Nero's portrait (or 

rathee, ~o1rture), Chdnj€d for the third and last time. It is 

the tin:d vers.lOO 01. ~.Q!!.A.:!J! 'Îra~ &ormili, liith the crest of 

curIs dbov~ the forehcad ~ore exaygerated and the ~artl0g above 

the ri'Jllt ~ye, noticed ln the second coiffure type mi.::ising. 

The c~Lls ~xtend acros~ the torehead in CQutl.nuous rovs 
o 

instead. 'l'h~s tis Hiesing€r's group, "Pùctrùits of the lhird 
. 

Coiffue~ TYl'e, coia lyp€ V, A.D. 64-66." Again this 

dppt!acs suitable, partl.cularly since tbe 

post-cef~rlll ~old and silver l.ssued in A.D. 64- (without SC), 

indicat~ the eXdyyYcdtion in nair style very weil. Tbe general 

cOdrseoing of ~ero's featuces and rather drdmatic style of thl.s 

new poCtCd~t Ddve ~eel referred to œany times in the course of 

this thatiiti dnd do not need further elaboration. What is 

* .. 
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re.arkabl~ t~~QU9h the ent~re coin series i5 the tact that, as 

n~ted eaclier, Hero is always cec09nisaLl~. Again, it aust be 

e~phas~sed tLat concerning the ycars A.D. 59-64, the â~s 
\ 

coina":Jt: dues nl>t lIece.ssarily tollow the gold and s~l"eJ: ia 

t'caduc 1.h j flie1.o· S ilE:: W 1 image' concuccently. 

19. AUJ:cl.ls,A.D. 64/b6. 
Obv. lü,llO .. CAf SAfi. 

he aù la u c.. [ • 

rlcv. AUGUS'IUS.GERMANICUS. 
NeI:::l, radL.lte, togate, stdndin<j facing, c. 
l.oldiny l:côuch, 1. V1.ctoq on ylooo. 

+~~!!! ~eco, ua. 5t, (velght "'1.35) ::; lli Nf:I:O no. 42 = 
"acOov(ül Cdt.. no. â. (;fI this very f lue cci n, Loth obverse 
portcdl.t (typ~cdl for- thl.s peclod) .1nd H:::VE::Lse tfPt: are 
beautitully cxecuteJ. It was struck on the Dew rF~uce1 wt:ight 
standdrd .iRa 1.5 ddted te the period l:efore 3id A.D. b6, bt 
reason ai tue dbsencf:-' ot: tLc praenomen IKP (wh ich Nero as!}uaed 
iu lIlid A.il. ou). :)t!€ l'IacDowdll, Pf,.3L-33. Hatt rx, fig- 6 & 
Plate Â, Fi-j. 10. 

20. Sestert1.us, A.D. L5. 
Obv. ta:hO.CA ESAR. AUG. IMP. TB. POT. IH. PP. 
tUt X li> 

Head cu 1 rassed r. 

CHECK 

Rev. fOl'lA in elCenjUC, SC 1. dnd r". in field. 
ROlIId seat~d 1., on cuirass, Lolds Victory'an~ 
pdr:a z c.u iu QI. 

i!~ Nera no. 2~5 = H<lcDowall Cdt. '110. 1J:'. This portrait is 
defillitely 1.U th~ sty,le of tüc eallier pori01 (A.D. 59-bq)~ 
ftdcDowdll (p~. 7H-9) comœents on this rare ~ortrayal ot Hero 
cuirasbeJ. Ap~drcllt~y a s~n9le die was eut 10r these setert1.i, 
aud then ,J,ùdndollcd. D. Euan-SlIIith (see Il,lin tihliography) 
sU'Jgests tfid t cloUd.ng or lack ot i t vas very siljnii:icant a~d 
reinforced the propdgdndd on reVtrs~ type~. Tbis is certainly 
the on1y OCCdS1.0n vtere Nera a~sociated his person vith the 
al.litary. D1:dpe1:y (ùccording to Mrs. EUdn-SlIith) indicatas 
civil CQucern. The Ldre neck oc Lust confirms the semi-heroic 
grandeur ot ar eaperor. Surely it cannat he without' 
signific~uce that mest coin ~Qrtraits of Nero, through the 
whole scrieb~ dre unôraped. 

1 
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.21. Sestectius, A. D. 66. 
Obv. IHP.NERO.ÇLAUD.CAESAR.AUG.GER.P~.TBP.PP 

Head laure l~ BOMA in ex •• SC in field. 
Homa seated 1. holding Victory and speac. 

+l.sh.ole.tu Huseu:a (lIei':Jht 27. (5) = lili Nero, 00. 220 = 
l'tdcDowa.ll t- no. 164. 'lh 1.'::' rortZ:àit i5 cleaz:ly the new type 
(COl. f t ure dll ci a€d. VI H lock) whJ.ch df[,earcd 1n A. D. 6LJ on the 
gold dul sl..lveL'. 

22. Phl.l~t~~ru~ ~t perga.ua on a s1lver tetraaracha ot Eu.enes 
1 (2b3-,tijl u. C.). PLdte IX, Fi-J. 15. - see 1. Carradice, 
A.n.sa~ ~rg.!.:..! 1: 0 1:tI:ûll C Ol.{!::i, (.LOllJoll, 1978), p. 12, fig. 42. 

23. DeuûLiu~, A.D. 6f. 

. -. 

J,UV. II1P. NEHi.CAESAR. AUG.PP. 
lIedd laure I:. 

SALUS dCI:O.sS fi(;:l"d. 
5alu$ sEated 1. on 
Idtt:-I:a, 1. r<.stl.n<) on 

r 

thrOD€, 
.3J.de. 

r • holding 

+Ash.o.leall t1u~;eu. (Godwyn, wel.:Jht J.40) = rtIC Nero 00. Sb = 
W!~!. Hae.) L.O. '::l'J-lùC = MdcDowdll Ca.t. no. ~ 'ILis is a very 
fine Idtu Jt'!l.dlJ.U.:i reereseotiu':,; lieI"O's last pCI"trait type. The 
neCK is plirtJ.cuLHl.i :"'i.10lt dMi thick. It is illu.stl.dted hece 
tOI" tilù i.:I2..t.SOI.i:.i. t il..st-, it W..l!:> l,ossibly d hE::dd like this which 
pI"ov\.lkeJ St.ll.ll~iJeI.(J·!;; dllusin'] çoru.cnt (zeE Ch. IrI, !-.. 79). 
Sacoo], th~ !eVeI"SE tYF~ dCp1cts Salus, c~lieved ta be 
coa.emoL~tLvù ~r Heru's esca.pe tI"O. the Pisonian conspiracy 
(sel? Cn. Ill, i'. :3ù). Plate IX, fig. 13. 

2~. Covper As, ~.O. tS. 
Obv. "EliO. CAESAB. AUG. GERpt.II'tP. 

hedd làur. I". 

Rev. fACE.fH.TEBBA.ftAHIQ.PORTA.IANUft. 
CLUSI!., SC 1. and I". in field. Te.ple of 
Janus wi tb clost-d door [". 

+Ashaole<lil MuseUIl (Rawlinson, weight 11.86) = llf Nera no. 169 
= ~! Nerv, n...,. L25 = ~dcDowall Cat. no. 283. The coiffure 
and very tnl.c~ ue~k corres~ond with Hero's last portrait on the 
gold dnd ~11v~r, but the featuI"es are still perhaps ~ little 
a11der. Tn~.s 15 Dot the ~ame as the coins 1 bave labelled 
'transitl.(u"ü'. !1€tOdpS it "'as the work 01 one of thé lIaüy ne .. 
die cutt~Cb en~ageo 10c the ~i§ coina~e atteI" the refora 
(accordiu~ to tne theory suggest,€d on p. 1"5 abov€.) 

\ ... 
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25. Sesterti~s, A.V. 68. 
Obv. IMP.NfEO.CLAOO.CAESAR.AUG.GEB. 

Fft.TBP.XIV.PP. Draped bust 1. 
Lay. 
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crovned vith 

Rev. SC vl.ctory • holds palll- t:ranch and 
::ita tUE:t te ci: ltinerva. 

@.l~ Nero, no. JJj = l1acDo .. all Cat. no. 175. t'lattingly, ih HIC, 
p_,67, jouLted the autbenticl.ty of this coint but MacDowall 
incl~de~ i t in his ca t .... 109 ue vi thout cOlllllent. l t vas N~ro' s 
final 'V ictor-y .. • 
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) 

1 

\ 

1 

-""'"« ---- -- ----



• 

( 

... 

) 
\ 1 

lPPElfDIX III 
~ 

CA~EO AND GEM PQHTBAIT~ 

The caaeo and gea portraits of Nero (in soae cases, 

~~Q!l Nero) ~re interestiDg in that not dll are profiles and 

ODe IIdy detcct s.l.milari ties 'bet ween these front facing 

portra1ts and the sculptUC@D LU the rouud. For exam~le the 

Hermitcl.,;e J 14'1 (!4itt NeIO's portrait) - No. 1 telow, in lIy 

OpiDi~D, L0~ks like the youtu (NeL'O) portrayed ln the Louvre 

121::>, • .>dri.l.ld <11"j !'ldUtUd sculptun:l:i (below, nes. 7, cl aud 27, 

respeL:t.lllely) • The pro~1le cameo dnd gem portraits aost 

Jet1nit~ly rese~D~t tüose ou the coinaye. It 1S 1I0st 

un fo r t Ull il tt. t h-i t, ,1';; vith, 50 lIany of the sculptures, the 

re.ter",ù::;e~ 10 llot dllHiy~ supply dates ot !-,roductioo, provenance 

and, in SO;R(: C l..ieS, p:esent locdtions., Tenlls such as 'lIl.)dern· 

dCe awt.L~UOUS (as W.Lto the sculptures) and 1II0re 

work cledrly Deed~ t~ ne done 1n this area. 

1. Portrait of the yOUDg Nera placeJ betveeL the fortra1ts of 
the Je~t1ed Augustus and Livia. Her.itage Museu2, 
LenlnJrad. ~o. J 149. Fro. the Youssuopoff collection. 
o. ~ev~rotf,'UD Cdœee romain avec trois portra~ts', 

~~2.IHi~~g, !i2~~. "ml.taza, 31, (1970), fages 5) ff; 
Nevet'oft, t:»- DC, ti';l. 2 (this i5 lIIistdkenly titleû (19. 
1). Nevt:['Jft l.€1.t:rs to Walters no. 3600 (no. 2 oelow) but 
tn~ lierll~ taJe nEdd looks younger. PLate III, fi'Je tJ • 

,_. --------------------------.------------
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"'-l. _ i:ieal oi d you th to t Ion t, lauceate, in bi';j h relief. Onyx. 

3. 

5. 

British lIuseu.. Froll the Pulsky Collection, 1868. H.B. 
Waltacs, ç~t~~~~ 2! ~ ~~ ~!§ ~ ~à!e9S, 
(London.. 1926), page 339 and Pl. tîI V, No. 3600;. 
O.~everott, (L97~), PAGE tiO. Waltecs says tndt this 
p~ctcait ~robatly repcesents na me.bec of the CldudiaD 
felllily". Jud'Jin<j fco. the I-hotogcaphs, it certainly 
r~sell.bles the young toy in the llerull.tdge J 1119 call1eo. 

Intaylio head of young Heco. Cabinet dES ltêddilles:, 
Patis. l.llabo:llLlet, Catalogue.. (Paris, 1858), 00 • 

. iWü2i Cab!.lliU..2!l.2 12egai.4.les tl Antigues : ~ PJ.erres 
GI:a!e~~: iuide!!y' Visiteuc, (Paris, 1930), p. JJ, No. 
2082. J. Bdbelon, "l.'l::nfance d~ Nél'on," ~. !.!1.!., sere 5, 
Vol. 1 ~ U:J55), lqb. 

carnelJ.dn Lnt~~lio ~ortcdit of N~CO. H~cmitage ftuseua, 
L'~nl.U':iCdd. No. J 6825. N€vécCJff.. p. 86, fiy. 7. This 
r l.ght racLn-] Irof ile looks very Illuch lUe the coin 
portra,lt ..>1: A.D. :'5/5b. tleVéroff says it i5 pcobably the 
vor,,- vI. ci J.ater tiecl.od and, 'like the Uffizi blacK basaIt 
hed.J, Wd.5 b::lseri ou ci fort.rait now lost. Howevoac, l.n.y 
opinluu, NêveLolf says tOi5 tOC the wrong reason. He 
su~~~st.s tnat the or:.~yinal portraIt C10del WdS 10st d'ue to 
:!~!b!ll2 lIIellC!~,ls~. why would images of the young Nero 
h..ivt:! lleeo destj.cyed? We have dr9u~d that tht:!re dLé 1I0Le 

ext~nt ~ortcd~ts of the young Nera, and Po~lsen has even 
su~~ust~a tbdt ,these were 'pot destroyeù beCduse of the 
~xtcaord1ndcy cnanye in NeDb's appedrance (see Chapt~c 
Ill, UJt~ 85). tlossible ev/dence of Jel~berate autildtion 
on the Qu'hle hedri iro. CQ's (Appendix l, No. 33), would 
al;liH~ac to cùntLdJ,lct this suggestion. l'ucthel' speculation 
aiou:} t n~!.>t:! l,lnes Iii ould need. the evidencc of ioee exallples 
O~ de1l.becate mut11ation and is .. ,ln dUy case, befoud the 
seope u1 the pLesent the5is. l have included this 
intaj1,lo v~th the onE ",hien follo",s (No. 5 b~low), because 
portLll. toS of. the l:..Q.Y.!!,g Neco, dllong the so-called 'la te' 
or 'Ldruque' WOI~S are rare. 

Caseo !-'ortriit of Nero. Sacdooyx. Hec.itage IlfUseu., 
I.eninyrdd. Ko. J 275. Nevêroff, p. ü6, fig. 6. Névêrotf 
groups thl.s lEtt-tac1ng portrait with the earnelian 
int,l':Jlio d.nove (No. 4) and notes that it has dn attcibute 
of Jel.tlocation. The ':{uality of'-thc fhoto",ralJh aakes it 
diffl.cult to see what he .eans - it is .ost likely the 
ae~u;. To ju.lye iro. the illustration tuis would appear 
ta O~ a sOlewhat old~I: Nero.. l;echaps of dDout A.D. ,8-63. 
A'1al.l1 lot 15 curious to note the likeness of the still 
coap:lCdtivuly ycung NEro produced. bJ ,a 'latec' perio'd • 

. 
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Carne!~Qa inta9lio portrait of Nero.~ catinet 
'~èà~illes, P~ris. Bernoulli, F. 400 c. Chabouillet, 110. 
20d3. ~4biDal ~i2 Jédêilles Guide •••• Ho. 2083. '. 

Ca.eo ~ortrait of the e.peror Herq. cabinet des 
!éà4~1~es, Pa~is. Cne of a group of s.al1 ca.eos on 
shel1, aounteJ on ~old with blue enamel tacks - of the 

< t.,~lve Cdesaes. ~tintl ~2 !édaU.le§ Guide., p. 121, 
No. 7Jo. 

Saedonyx cameo ~ith €otice f~guce of 
ead~ale crown). Cabinet des 
ChabCJ~iilet, ~u. 238; Bernoui11i, p. 
!1e~AJ,es !;iuide.t • r. 102. No. 287. 
date ot executicn in the 5th centuey, 
bd.v~ been co~mE~orated as organisee 
circlls ~alles. 

Nero (in d quadriga -
Médailles, Paris •. 
400 d; Catll.net ~§ 

The style places the 
when Nero appears.to 
and restorer of the = 

Sard.loylC C.uco cf Nero, seated (vith lIany atteioutes, 
aeyis, eagle, coenucopia. victory). Nancy library. 
Fllrtvan~ler, ~1Q Antik~n Ge •• en, (Amsterdam, 1965), 
324, tJ.'1. 168; li. West, pp. 231-32. 

e .. g 
A. 
p. 

10.~ Boc~-cryst~l portral.t. Berlin Museum, No. 6995. 
Berooull~, ~. 400 9; Furtwangler, No. 5, Pl. XLVIII. 
piece resembles the coin portraits of A.D. 66-68. 

This 

11. lra:jlllent ot cùruelial! intaglio. (probatly Nero) Kestner 
~useum6 Hannovel". lnv. No. K 75~. Anti ke Ge •• en iJl 
D!iU!s'2ç:tll;![l Sdlilii1lungen, Band IV, (1975) page 214, No. 'OBJ. 
Pl. 140; ùther Cà.ea portraits are reterred t'o for the 
identLfLcdt~ùll cf this feagment. 

12. CarnelLau [,1n~stone. Laureate head of Heeo, in ~rofile to 
the Ll.'J il t. i1ettopolitan Museull of ,Art, New York. lcc. 
No. "1.1 bÙ .102. Beqllest o.t willialll Gedney Beatty, 1941 .. 
G.1.A. hl.chter, j!oliUl portrêits, (N. Y., '948)" No. 49. 
RLchter, cs;lt41o!J~.21 Ingrav!i.<!~, (Hoae, 1956). p. 106, 
Pl. LVfII, No. qijJ. This head closely rese.~les the coin 
portrait types ct A.D.63. Iil.chter (1956) is l.naccurate 
in su~~estlny Bernoulli's Pl. XXXV, Nos. 9-16, as these 
illustr4tions, in tact, reter ta portrait types ranging 
frù. A.V. ~5 tll[ou';ih A.D. 067. 

-' 
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,.. 
Sdrd. Laurea tE head of Nera 
Britisb Museum, London. No~ 
Walters, {le 209, 'No. 1985. 

in profile ta the right. 
1596" Sl'Oane Collection. 

Chrysolite. Laureate head of Nero in prof\le to the 
riljnt. 13ritish l1useum, London. , No. 1597, Blacas 

'Coll.ectLJD. Walters, Pot 
Besellhles coin ~rtrai t type .' 

209, No. 1986, Pl. X (II • 
of A. D. 63/64.' 

1 ,. 

Sdrd. Laureate head of Nero in profile to the rigb't. 
Bcitish l'tuseulI, London. No. ,1598. ' Walters, p. '209, No. 
1987, p.l..·.~JCXV. Si.iIar ta No. 14 :abova. 

.. 
16. \[,00,1 x. Radiate bead 0 f N~ro in prof lIe ta the r~9hi. 

'1rit~sh ~useum, London, Blacas colliection. walters, p. 

11 • 

11L. ' 

340, 0 No • .;jb05. \ 

p~~~e illitdting sard. - portrait bust of Boman Imperial 
.... per~onage to the rigbt, Laureate and beara.less. Perhaps 

Nero. Br~tish lIusaum, London. Walters~ p. 30tl, No. 3240. 

, 
Paste illl i tating 0 sardonyx. Lau.r..eat~· head of a RaDian 
eaperor .in profile ~o tue rlght, with short beard and 
closely curl~n9 ha~r. British Kuseu., London. Walters, 
p. 358, No. 313l0. 

19. Cdmeo poctrdi t Ilf Neco la urea te ".Lth bear: d, t'. Georg 
Lippold, ~~!~B_y~~.een ~s Alt~ç,tums un~~~ Ne~~2i1~ 
(Stutt::ldrt, 1922), Pl. 158. No.4. This por'trait is vecy 
simil~r to tne coin fortrait ty~es of A.D. 63/64. Lippold 
doéS not cite any details. Possibly it is simply allothec 
'late' piece of workmansh1p. 

There are several more cameo and gem portraits cited in 

B~rnollll.i. 1u o Florence"; Berlin, Windsor Castle, etc., as well 

as soae others which Becnoulli caiis 'copies' of some of the 

vell kn3wn sculpted portraits. There are no plates for these 

portt'dits and the ceferences are sa vague that it vould serve 
(t. 

n&- purpo~e to include ~he. here. ;/ 

• 
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~APPEIDIX IV· 

PORTRAIT INSCulPTIONS 

J 

Tne portrai t ioser ipt~ons of the Julio-Cldudian 
~ 

~uecessol:.:i vf Augustu!> vere e~allined by l'terivether Stuart, "How 

Were Im~~~Ldl Portrdits D1stributed Throughcut the io.an 

d 
EillJ~ re ? " pp. 601-17, ~~!, ~ (1939), 

ilIÙ.:itVt dutsi,de Roae. 

i Il the eontext of 

prod u:: t l.JU Studrt rEcords thirtj-nine 

l.n,scrip'tl.JfiS ror Nero's Fort;,rdits, vith tive additional ones 

coraing tr.oll J. [n..lù & E. 

€:ltt'ait '~iJJ.tJt!lr~ il! 

Rosenba UI' S ROI~n slnd Eorll ~H"n tine 

(London, 1966).' Furtber 
il 

.. 
th~.3e in scr~ptioDs LS proY ided oy c. c •. 

this section. It lIust be 

eiD}>has.4sed tndt l da PD l Y providill9 inscription~ 1 thà.t record 

......... Nerols plll:trdl.t, auJ for reasous Ilt space, the texts a're ncf't 

quoted. lt woulJ aFiJear that 2W lli h..tYt"o suffered froa cl , 

d-eli b~ rd te erashre: No. 27 - one of the At hen idn dèdications, 

aud No. , Jj. - tr.:>. Cos. ln sOie of the inscriptioDs lIero· s 
<II .-

is illi'..i.ied Ddlle iJut l.n the aajority 1.t .l.S c ledrly .1.DçLse4. 

Stuart Siy!? tnat NoroIs f-ortraits werp -exposed t'o destructl.OD 

alter nl.S uedth," (a thêory 1 don't co.pletely agree witb - see 
..,...- l"~ ---III . 

Cn. IV, p. !1JT, dUÙ Lllplies that lUS fr"ôainenee before accession 

accounts for d Jood lIu.be~ of We iJ1scriptians. But on~y six of 

.'" . ' 

\ 

\ ,\ 

, 
c 
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'II, 

tue tort y-four lLStEd helo .. are pre-accession. Fro Il' stuart' s 

stuay it w~uld appear that Kero's accession did not "greatly 

, '.-------.stimuldté" tae .ledicatl.on of h1S portra1ts (.Ln ccaparison with 

TiDe~ius, for .exaapLe). His conclusion i5 {hat N€~o's features 

were surfl.cicntly Jaliliar to the people ~hen he calle to power-. 

l would ll.ke ta ddd an cpinLon which ~ou~d hypotbesize that 

Nero clearly recogniEed ttiat greater potential for recognition 

(and prOpdlj<lnÙd iùr n,uself and bis Leljille) lay 1n· the coinage, 

and thdt he dnd his offic'ià'ls' tuok .uch greater care vith the 

coin portrd1ts 'wl1icb could be (Jroduced and distrl.buted 50 

,speedily. An objection ta this t,heory lIi':1 ht bE tbat 've are 

talkiu~ dbo~t tvo cO~flet~li ditferent types of portrai t 

pr: odl1ct~on, and t.hd t t- ortrai t pr:oduction, €specidll~ in the 

provinces, VdS tne result of honours l'aid to the eaperoes by 
• 

theLr suojects. ilut, 'surely tbis vas stiaulated lIuch of the 

\ " time, Ly - the empe'roI' S ayents? Indeed, the chief sources oh 
" 

the eviJelH;e of tlfe distribution of iJll~erial t,:-ortraits are 

\ imperLc11 let ters au thor i~in 9 the erection ot portrai ts. ftr. 

Stuart use~ the eV1dence of the inpcript~ons to confira bis 

tllesis tndt Lllperial' portraits vere dis....tributed pri'ately 
~ 

iJefore dCCeSS.Lon and, the features of an ellperor vere theA, 

familiar to tue .lJrov1Dces at the tiae oÎ acceSS10li • .. 

\ 

\ f. 
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THE BABLY YEABS - A~D. 51-59. , 

\ . 

~ l, • 

~'" 

Pre-Acct:ss:Loh 

1. 

~,' \~ .. 2. 

3. 

5. 

b. 

./ . " ,t, 

, ' . 
BOlle. A.D. !>1/52. l5eriwether Stl.laet, Ai.!, .,3 (1939), ~p. 
6Ùb~07. 009:= ili VI, 921 = Dessau ~,.!. Stuart. (p. -6d7) 
,Sdy~ "Serols poctrdit ,WàS set up witb those ~f otbee 
.Jleauers of ~ldudl.us· fa.ily on the arch co •• e.oratiD9 tb& 
.oce or n~ss' final v~ctoey in bcital.n." 

fh:y 1..1 1: Po. Feu.. Betveen A. D. 50-54. 
S tU.if t, ri p. {) 0 .,. 60 9. 

,Achaea: Oiy.pia. BEtlleeJl A. D. 50-54. 
stuart, pp. bC7, b09: poulsen, "Once 
Vj?rll~l1l.t;!, tl. 434; ti4::vèroff, p. 816. 

li 1, 9J2; 

'~' , , 

all'pia l, 
!J~" p. 

\ 

373;. 
100. 

ASl.<l: 11l.u.. 8etveen A.D. 50-54'. Iii IV. 20'9: Stua.ct, 'p. 
b07, 609; Inan . and Bosenbana, f- '6, no. 3; Ver.eule, p. 
1154+. '!-ro. Stuart u;. o{n): "Itq...ay be, as Haubold (De 
beou~ rU.ensuI, 51) .suggests, Yhclt this port.rclit , .. as 
er~cted ~tter 53 A.D. Ilheu lero acted as advocate tor the 
peopl't! of l li u. befoee th~ senate aDd secured Uu~ie 
exe.tlt1.o~ tr..>-. all '9A"4 puQ1ica." 

As1.d.: pecgd.'.l.. Detlleen A. D. 50--S4. AJ.tertV,e,., VIII., 2, 
39 .. ; iü IV., 330: stuart, pp. b07, b09; Inan and 
Rusanu4ua, p. ~fl':no. b; 'er.eule, 11- ij5b. 

ASl.d: UcllclS<lLna. tetV8e&i A.D. 50-54. 
StU.ltt, tli'I*, û01, b09; IDèll! aDd, Jlos8Ilbau., 

" ... 

« 

.w IV, 
IlO. ~o; 

1091 : 

• 

. . 

',j. • 

",,1: 
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Post-AccesS1.0n 

b. 

7. 

cl. 

9. 

10. 

11 ~ 

ACllilea: DelpQl.. A. D. 54. Ü, '(1«337), 52 = Sy~19ge.J d08 ~ 
Stl1êl.Ct, tlP. bù9-1'. Verel11e, f. 428. Std'"c:lr~:' says, "It 
vas e!"ected or its erection voted, betveen C.ctober 13 and 
Dect!lIibeeJl .:>t 54 A.t. dt Delphl., "hien se~.'~ to Ildve beE\n 
eStlecl.dll.y eager to dedicate po!"traits of DE" ellpero.ts at 
tlle ec:u:liest ~ossiolt: .O.t:n t dl teL their succeSSlon." 

Ach4ed: !1e..isene. Sc.etiac dite!" ~.D. 5". ~ V, 1, 114149. 
stu:trt,' tJ- b09; Stuart notes that just hov Early this vas 
set up cannat be deterained. Hovever, the first priest of 
Nec.>, Cl;:!ophatu::, vas tbe dedicatoi and it i5 believed he 
Vc1S t.ùe t~rst te erect d sta'tue of the Eapercr lfero. 

LU51.tdlll.ci: LJ..sbOLa • A.1:: • '!J7. lli II, 183; Stuart, p. 609. 

./ 

Baetica: ;i al {leu.sa. A. D. 57? ll1 II, 1261; Studrt, p. 
b09. 

!~ , 
-..... , 

Beg i.) IV: Ae,jll iClll-i. A.D. 5S. CIL Il, 4" 15; Stuact, p. 
&09. -

15i4.: Alex..tadri4 ·TJ:04S. So.eti.e bed,een A.D.54-57/58'; 
~lJt 1,U, 382. 'Stuart, p. b09; 'Iaan & lioseubdu., p. 4&, 
no. ~. 

12. Ach4~cl: v1y.pLt. A.L. 58/:'9. OlX!.eU v" 375; Staart, p. 
bO~; Hewerotl, to.· 84; Veraeule, p. ~314. Névt:Iotf see.s to 
confuse tA.e l.nscc.1pt.1ons of A.D. 5'1 and 58. 

:u. iln.tdanl.cl: 11.e'1.1U. A.D. bU/fll. f.lJ: VII, 12 -;: I.a. Geigr. 
Il, SlJ; Sb.l..trt, p. t09. 

... , 
1... Cy"cus: .;i ... ..l<:t • .1S. 

609. 

\ 

S.tuart, p. 

15. i-j),tlt: TalJ..t. A.'D.' bO/61.' lii l, 1,124; 'S.tuaJ;t, p_ b09. 
(Se8 ç tlcl~ttu:ll, il. b(J) • . 

,t'\t 
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After A .. A). 61 (.ost !-cooa1:1y) .. 

'lb. Ko.e. 91 VI, 927, 31288; Stuart, p. 609. 

17. Re'110 1: (as.Lnua. ill X, 5171; Stuart, f. 609. 

18. Be~lo 11: leclanum. ~11 Ii, 1108; Stuart, p. 609. 

19. He~l.O Vil: Ll1ll~. Stuact, p.' 609; ru XI, 1331 = pessau, 
233; .:itUdI"t, p. 609.' 

lO. Baetlca; Plac:::heo,a.. ru II, 1392; stuact, p. 609. 

21. Lus1.tcuua; Lisbcfi. mIl, 184; Stuact, p. ~09,~, 

22. LUSltciUid: llerida. J.2Jl. ~l?iqr. 
p. bO 9. 

Vllr (Hisp), 2q; Stuart, 

23. .\'iUltanl.d: Sa in tc::s. U1 XIII, 1040; Stuart, p. 609. 

214. LU:ld<11H!ù::.1..-i: ftctl.osduil. ili "'III, 'j013; StUdtt, p. bO'J. 

25. MOLle".: V.Lrl1nua. Ç1Àt III, 4825; StUdct, p. 609 • . 
2b. "'aCedOUl.d: iicJ.t'ishta .. li, (19l4), 216; Stua.rt, p. 609. 

\ ! 
1. 

21. ltueus. l!! .lI-III, 3217-18; Stuact, p.' 609; Verlleule, pp. 
"lU ,ç, "JiJ. ùne 15 dllparently a "da.natio." 

, 
28. file;ldccl. Ü VII, u8; StUdI"t, .p. ?O<J; Veaeule, f. 432 • 

. 
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29. Spactd. li V, 1, j7b'; Stuart, 1-. 609; Ver.eu'le, p. 436. 

, 

30. ~e~sen~. li V, 
4J~. 

1, 1~149-S0; Stu'1rt, 1-. 009; '1ecœeule, p. 

31. Ulyllt'ld. Q1Ul..il!, V, 374: Stllart, p.609; Ver meule, pp. 
4)14 CI ~ .. 1. 

J..!. a.JSiJOCus: Pdnt~caFaeum. J&R l, 876; Stuart, F. 609 • 

. lJ • Asia: Cos. 
441. IaeLe 
lnSCrl1- t1JIl • 

li!!. IV, 1053; Stuart,~. b09: Vec~",ule, p. 
is an era.ur~ (or "damnation) in this 

JtI. AS1.cl: dl1 p1.,1. ~ IV, 109û;' Stlldrt, f. 609; Inau aod 
RO;;it:!OlJdUIl, p. 46, no. 11: 

35.' As!..).: AtJnL.lJLsid!:;. g~ 2740; Stuart, 1-•• 6ù~; Inan dod' 
ROS3ullc3.:.lJ1, p. 40, no. 7; Verlllellle, p. ~77o 

3b. ASl.a: 'lc.illes u[ lf.ySdo elG Add., 2942d; Studrt, p. 609; 
rUclD <1['j hJ5euLdu., f- 46, no. 9: Vermeule, 1-. 460. 

'lI- 'AS1..t; UoAldLo€.tll.. !~ (1891), p. 151. Stuart, 1-. 609; Inau 
dl!;j dùseubdll!l, };. 4b, no. 12; 

• 

/ 
Jti. Lj;;l.d. .luJ Pdllpnylld: sagiassu~o !!il! II l, Jtl5. Stl.lart, p. 

bJ9; lud,u .ln,] HcsentaulII, t'. 4b, c.o. 14; '1ee.eule, t'. 487, 
l.:OIl.ilduts t~<lt tnis dedicatioD to Nero dS ~ fJeli2§ is, 
=o.~drdule tJ tbe colossl.ls in Rc.e~ 

J'J. Cit'C~s: ('uri.llll~ ~j Ill, 971: Stuart. p. 60<;. 

D~ te uncartJin 

40. A~l.cl: lâ.lsus. Bean, Bell@tea, 20 (~9!lt." pp. ~lJ ff., t'l. 
1: la.u t. Roscntau.. p. 46, 110. 1; Veraeul:e. p. 452 

.. ~v 
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41. Cacia: it...;b.:l('dCil. ~lQ, 29ij2L; Inan & Hosentau., p. 46, no. 

4 ,le 

43. 

5; VarlIIeule, p. 1+77. The oame is ~rased on this. 

Cdlid: A~0110nLa tes Salbakes. L. Robert, 1.~ C1!rl.e Il (19 
). 270, 110. 15U; IndU and Rosenbdum, p. 46, no. 
6;Verlll~11.L\:!, ~. q7H. 

MdlJn~SLl dd l\h~aud[un. Iusch[~ften, 00. 

a vS è fi D il .lut , !le 4 6, li o. 8; 
151. 'Inan and 

, . 

~~. PüaJl...l: Prost.1nlla. 
p. ~b, Oll. 13; 

~!!Q XVIII, 56b. I~an and Bosenbaum, 
"-

.. , 

p', "j 

" 
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(, 



( , .. 

/ 

181 

PUTE Y 

PiJ. h. 11>1811>11 1. la. j 1 • (H .l.eslDqer) • 

f l~. 1 S. .. la. 2B. (8 iesinger). 

" 
PLAT B VI 

Flq. lb. lt'~UaIJ 1. la. 47. (flacDova11» • 

fq. 11. .. 10. 63. (West) • 

flq. 1 d. Il 110. 48. (L'Orange, "'~roD Apot:".osé-) • 

Fiq. 2ù. .. Ic. 61. (Toynbee. U,1 il B~i.ttl. QI4., 

Fiq. il. 

Fi':). 22. 

PUTE VIII 

.. 

.. 
10. 62. (CasSOD) • 

10. S9. (8erDoIl11i) • 

hg. 2J. lPPuaII 1. Bo. 53. (Hiesioger,. 

fig. 24. Il 10. SB _ (BernoIl11.i) • 

'\ 

Pill. 4 A~"r Wlell ot fig. 23 (frol Ili •• erer) • 

1 

• 
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COliS 

PLUE 11 

fig. 1 • .lPPjIlDI.( Il. 10 • 2. ~. 

f 1.9. 2. • 10. 3. (". Gra.nt. 

P1.'l. J. • 10. q. (fi. Grant) • 

Pl(). 4. • 10. 5. (li') • 

Pi 'le 5. • 110. 13. (ftacDovall) • 

Fl~. b. • 10. lq. (fiacDo.all) • 

f 1. g. 7. • 10. 15. Lllaei,) • 

r 1\1. 8. • 110. 19. UlaC. E) • 

F19. 9. • 10. ~3. '''acDoUll) • 

S49· 10. • 110 • 10. (flacDovall) • 

Pl4J. 1 1. • 10. lb. (DDCRI) • 
( 

P i 9- 12. • 10. 12. (/ta.cOo.all) • 

FiCJ· 1 J. • .0. 24. ( flac Dov a Il) • 

Fiq. 1 q. • .0. 7. (fiacOowall) • 

P19. 1 S. • 110. 15. (Car radiea) • 

-



_ 2 a l eu 

Plate l 

F Îg. 1. 

.2.. 3 . 



-Jut)J l [bUt , L L • • • 1 

Pla+e. Il 

1 

t 



J 

$ 

.. 
f , 

j • 

o 

"r 

" t, 

b • 

.. 
. 

:,'.t, 

. , 
""-

'\ 

.... A 

t. 

--~---

. . 
" / .... ;l~';). 

~ 
'-..' ~ 

1; ":: .1, 

" 

Vo' n' •• • r Il , 

Plate. 111 

, ' 



[ r 
! , 

c' 

" ~-

-

1 • 

:2 • 
ca ,. 
ti! 

l~. 

et 



, ~ 
". .. ~ , . • .. 

\ 
, . " ~ ... ~ ... ' . 

'; 
'-' "At;,~ .. ~ ,/ , 

...... 
1- . 

r :\j~ 

~ Pla-te V 
1 

il 

tl .. 
~ . .,. 

.' 
~ 

i 

1 
~ 

t 
t If. 

1 

'0 
." i# 



•• 1 

, . 

tin LUt 1 il s& ail 

( 

li". 

Le • dt Mt 

Il · 

Plafe. VI 

1 

1 

l 
j 

'rte ' 



,1.1111&1153. JIll 1 S8 • 2 : bill: d eu t BI. a [ • da __ 

PI afe VII 

2.0. 

( 

:tl· 22. .. 



.' 

-



\ 

1 
.Sias: Il M Lt& sa C&lt_ 1 & 

_: 
d 1 a dLi w t st li" gi =_= 4 4&4 lA ... fk 4 ""r<ft>.~1r~~""'" -. 

'PI qie lX 

Fa,.,. 2. ~. Lt· ,. 

10 • 
Il. l'S. 

Il. 

lit· 

, 
f 



t laSA_neta ua 44 '4 • 4PUidQQl'Im ...... ts= B ~o;..,..., """"'fWi_ ... _ ....... ".____· . ... lU 

2. , 3. Plate x 
.. 

4-. 6". 

:J. 

---- _ .. _- ~ 
T 


