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t. INTRODUCTION.., 

a pan. aa ..en .a the 'ball.U.a. It.elf. It. ht..'o!'y ....d c..tncU. 

",ut be 'briaa.y uplailled, th•• the ht.ato!'y ef the Oothtc a......val 

",ut be "~d. Tld. will allow the Quch to be placed la th.e 

to the priaclp1e. by which it w•• d.alped. 
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U. THE BUlI..,t.NO • HISTORY 

x.. 188, the Cote St. Aat'" Coalre,atlaa. 01. the 

Methodle' CbGl'ch acquired a pleee of laad at what la aow the 

comeI' 01 Weete... aad Laaacl--.. AvelUlee; thl' waa eala...ed 

ia 1893. bel a amall cha.rch aDd Suaday School baUt then_ la 

192.9 t.'be cOIq....attoD. th.alaaowa aa the We.tmoa.at Park 

Methocllet Cbv.reh. purcllaaec1 a third lot, &ad decided to rebuiLt 

the chu.nh. TM architect ch••• "'ae A. lAelle Perry. a Rce.t 

Irad.....f the MeOW Uldvtll.-.ity School 01 AI'chltectul'e• &ad of 

the flrm of. PerI'Y aDd Lake. Uldftr.lty Street, M_treal. Mr. 

Per..., de.t.-et a Oothic lNUdlna ("That 'ilia. the style t Uwa. It he 

ha. explataed). with eeatla,lor 100 people. Aa luovatlOll, lA a 

Pl'ote.taat ch.....h la Moatreal. ",a, the unphatic deUneadoa be.. 

tween c!aaac.l aad Daft. with" altar "tweea, facia, the people. 

Accommodatt... for the paetol' were ,I'orielecl beelde the chaacel, 

aloal with the cha.rcb oUlee. 

la the oril1aa1 e"me. the architect hac! prop.ed a 

scheme for tbe nllovaU_ of ta. adjaceat Sa.aday School. a_other 

prop_a! wt., made iD 19.8. bat this wa. Dot carri.d Gll&t uUI 

1964. Perhaps the moat bltereltlaa a.pect 01 tbi. improveme. le 

the a.••• after tllbty-fl.. year. of a ".tyle" iclentical to that of the 

cbu.rca. 
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lIt. THE BUILDINQ .. CONSTRUCTION 
I 

The chal'ch nata OIl eoaeNte perimetel" l...clat1.... 

which. aN Wl'e.aed wad'l" tow.1' &Del c'baacel; the coacte. 0.001' 

of the ......... olstoa•• with .....tic atone arch.a. nay .... 

8GI'mOGated by ooacrs'e pla.a, u.poa which the ates1 fltame of •• 

l"oot na,a. TbJ.. 1. ccwsrad with loul"-lach Ael'ocrete .1u., 

SDi.hed ca •• brtsrior wlth ac••Uc pluter, u.cl oa the ....riOI' 

by.late 1'004.... two-lDch wood 1~r1p. aDd buUdilll f.lt. TM 

towe,.. i. coui1'\lcted of masOl1ry aad "iafore.a cOACnte, •• I. the 

ehu.cal. The Sat.eido:r:. il .eae,..aUy fiatahed iD. pl.at.r. with empha.il 

cre• .,..d with e....ad at_wo., carvad woodwork haa bee. 1I8e4 

eUealYely. CoulderaDle effon has beea made to dllpise the ate.l 

aDd. c0a4nte stlractan, &ad .. laterio,.. thenlots p....... a cohe .. e ..t, 

thCMp.lat.ely fal•• , totality. 
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IV. 	 THE QOTHIr. REVIVAL 

Dari.. the elp'ee.th. ce.mry.lacre••ia,lmporea.ce 

W.I &lve.. tluI ••"jective eleme..t la tb_pt, a proee•• which 

re.ul,.d la the Romantic Movemeat. A ai.UIl,ul.hilll .spect of 

the moveme. was the concept of history .s a cODtillWUD of eveate 

ia time. aad coa.aquemly. the re.Us.U.. of tha dynamic aat"," 

1 
of humu developm.nt. Medi...,.al .cbolar.. five c ••tu.rie. 

before. had iatrcKhlced the idea of the .equelltial quality of put &Ad 

futur.! J INt thu had beea rejected by the aaui•••c. Deca""a of lu 

ori,iD la ....,e of bar'barity. The _muist philosopher. bad IUtle 

id•• of lUatory; they beUeved dlat their as. had beell "bom into 

3
immadiate adultlaood". TAus, the coacept of hi.tory wae MW, 

aac1 it wa' to have • profowad eff.et u.poD arcldteet\ll'e. 

Hi.todeal aad .......olOllcal.mdl.' became an 

..
ob••••loa with the .cholar. ot. the time, with two imponut reawh. 

The firat of the•• wu a greatly mcr.....d bowled•• of ancieat 

architectUft. la particular Gr.ek archit.cture, wblch bad beea 

popularised by Stu,art _cl a.e.,.eU, Leroy aDd Sou.ffot, a'bou.t 1"0. 

SecoDd ",u a Il'ow1 .. cdUci.m aDd dlat:ruat of the cla••ical ba.i. of 

thouaht. ' ..vlta'bly, Vitru.vlua· long-held ."thority became ."'pect, 

aad, with the aiatialut.hias ot mo~e than OIle aaclellt atyle, • d.ep un­
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certalaty of archltet!:tu.ral COl'nctae88 developed. 5 Thu., the 

uaque.tlOldrla acceptuc. of c1a,.ical de .1111, which had .e. the 

mo.t powerful barrie". a,ala.t •• accepaDce of OodUc. w., re­

moved. 

The cleposition of th.. Cla••ical fb.t re.ulted Ut. Rococo, 

characterised by "cheerful. lipt aDd dellcate" , iateriol' decoratioa. 

lA vU'l., .tvl•• (lAclu.dlDI GodUc) aU, more imponeatly. by a 

created 'by m.... of mirror., colcmaad•• , aad .equeDcea of I'ooma. 

aDd were ell'coy.red, extaat. la Gothic c ..thedrals, ..a by Soutllot 

wheD he Wl'ate, nthe .pectator. a. he &dv..ces aacl ..a he mOYe...way, 

di.tiqul••• ia the ell.laaee a eGG.and objects...t ... momerlt 

fOWld. at u.othel' 10at alain., o{feriDa him deUptful spectacle.". 1 

They were al80 to be fOUDd ill rlilla., and this eOlltr!"",ed, wlth 

llteral'J btlluace•• to .. popul..r fODd.... for old &Ad ww.ed 'buUdi.... 

Archltectu.l'al Romaadciem orialaated. la pal't, 1n 

Uterary Rom&lt.d.clsm. (UWe ..ccept a...bo.t axiomatic the 

lenel'al1••I1ca. that la El1Iluad a love of liter..tul'e ,reatly exce.d•••• 

"PPl'eciauoa of .. vi.u.al artsJ aU .. MW cu.rreat of ta.te ls llkely 

to be Arst f.lt ill .. Ute I'''IT ch.aaul. u') Lite..ry Roraallticiam w..a 

a pl'odu.ct of a world eaperieac!., pl'ofowad ecoaomie, soctal aad 

political chu.e.; the poeta turned fJoom that world to that of .. 
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H.t:Dote age.' The redisc:overy of Spe..e!' _cl MU'., tJJo\tt 1110, 

re.Glted lA the Gothic: exerci.ea of D~ydeft. Dyer. aad Pope, theh­

theme., of the melancholy aDd the pic:tu.reaqu. peratated aDd were 

reinforced by histOrical and "KMeolosic:al ellthuliaam ill Thomas 

Oral', Thoma. Wartoft. and others. 10 Architectural dartvatt••• of 

thle literary f .. aldoll we" aOGa clemaadecl by the DUettaati; 

WiUlam Kellt ad Capabiltty Brown i..tUuted the picture'qae (aa 

opposed to the fonnal) .arden. aDC1 Saade...oa Millar bullt the first 

artificial ru.lA at EdS.hiU in 1146. 

Bat Gothic: a .. c:hl"'c.~e r.maillecl the domaill of the 

wealthy fe'" • .. common acceptanc:e which it waa to achieve 'by 

1800 1'1.' due to _other 11t8l'ary fiaare, Ho~ac. Walpole. la his 

Anecd!te., of PalatUllln ltyland. (1162.1171), he prai••• Gothic, 

and, with evea I reateI' .ffect, " ••• it aa the a.HiIls for The Ca.tl. 

of Otraato (1164) the fb.t of muy aovele of "Gothic horror". The 

influ.ac:e of hia WritillS' wa. auameated DY the remodeUiIls of M, 

vllla, Stra:wDeI'I'Y Hill, with MecU.aeva1 d.taU, of papter mach' &ad 

aI'Ufic:ia1 at... Th. f ...hlOD "'a' carried to ita logic:al end In the 

map.lace.t Foathill of WUllam Beckforc1, cle'lln.~ (, 196... 1801) 

by Jamea Wyatt. It wal domlaatad try a central towel' 216 feet la 

h.ight &ad a hall 120 feat hip, uui provided a perfect .etttag for 

the dramatic ."lvilll' of 1ta owaer; it waa a ttbl"UUant advelti••meat 

for the Gothic style tf. 11 
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enated DJ tbla populal'laatloa VI'" ,al'ti.&lly aatiaaed by the 'boob 

of Joha Brittoa, (Architectural Aatiqalti•• of Great Brltala.. (1805­

181t), IACI Cathedral Aatiquitles. 1815.. 1835). AUluate Charl•• , 

Comte de Palia. (SRfJCimeaa of Gothic Architectare,) &ad eve. by 

"the wea1th of &rchaeoloaical detail ia (Sir Waiter) Scottta novels". 1Z 

(lvuhoe w.. pv.bUahed la 1819). Bat popalar talte, t18reby eduated, 

waa dlsappolatecl &ad .Headed by the 1'1. churchea buJ.lt ill the 

Gothic style a. a :reeult of the Church BaUdtnl Act of 1818. re.. 

churches had bee. buUt ia the precedlaa slxty years. aAd mOlt of 

th08e Ill. Oreek; whe. Gothic was ch.e. for meNt of the chlll'che. 

of 1818, it oaly emphasi.ed the colltrulc:tlon biben_ la the appU­

eaUoa of Mediaeval ornameat (which waa "efinitely Popiah) to the 

Proteataat me.tt.. hoale. Here, pe rhapa. ... the origin of the idea 

that archile",... ia an ethical art, 13 ant1 the 'bepDllill.l of "the 

ehaage from .. -1".ly romaatic mu. to a lpecifically nlill•• 

_..-,14mowg-. 

The lacompatibUity of Mediaenl (Popi.h) forml aM 

the proteataat libu',y ..as NUe••• by the TractariaDI la the yeaI" 

followiq 1833. The Chg,l'ch of :a:D.laad ..as 'aUia,. aad it wu decided 

to re.tore old loJ.'m. of worlhlp, "to briq 'back colou.:r aad emotion 

iato NU,loa". 15 ne reatofttloa depeacted "poa the revival of Gothic 

architect"re. aacI her. nli,l., 01' ethica. aDd architecture 'become 

laextrlcably l":rtwiaed. At fir.C, the ODly etemand made UpOll a 
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16
ch\lrch was that it b"l 8\lltable tor tho performance of the .emce, 

b\lt with the formation, la 1839, of the Cambridle Camden Soclety. 

rell,1_8 requ.trementl 'beCanle m1.lCh more complex. The pu.rpoae 

of the society waa to at\ldy eccle.la.\lcal architecture, bGt it 91•• to 

become the tyr&m1ical dictator ot ch\lrch d.sllll, by me...... ot 

criticisms aad al'ticle. in the monthly Eccl.siolo,ist. In. 1843, they 

published a traA81atlon of WiUiam Du.raAdu., a mediaeval expOWlder 

of rellaiou.l symbolism; 11 dbectly ch\lrch•• had to adhere to ."ch 

symbolism. Th. development of Gothic archltectllre waa .t1ldled, 18 

aDd the .ociety authoritatively .elected the uperiod of Gothic (that) 

is the t:ruest and mo.t Christian", 19 (Decorated). It became COIl­

ceraed with the moral .tandias 01. craftsme., and then of .ociety 

.onorally, aad claimed .ocial vi1'tue to be the very'ba.ls 01 

20
architectural excellence, which. lit. mm, was a lource of. "li&iou.. 

enth"sia.m. 

n. Roman Catholicism in ltlllla.u.d, meanwhUe, had 

attained the same architectural d.sUnation, from the opposlt. eU­

rectlon. 21 Emancipatioa had b.en achieved in 1829, &Ad t1us moat 

lnflu.entlal fla"1'8 in the revival. A\1patu.s Welby Nol'thmoJfe P\lgin, 

accepted the faith in 1834. He had acq\Abed from his father a d ••p 

lov:e 01. Media.val art, and came to belleve that its nlllrrectioa 

wu 0Dl" pOlllble t1 the nU,lou .plrit ud social ofter of the middle 

8. 
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• , •• were re.t.ed. for the valu.. of a b"Udlq ,. etepe..e.11,. 
the moral ",on:ll of it. cnatol'.12 " .. om thi. h. deriv.d hi. "tw. 

,1"'" nl•• for d••lan" .1S whtch have .iac. prend •• Imponut: 

tI ••• 8nt, that ther••hould be DO leatar•• a'bou.t .. bWldiq w)deh 

are aot ..c••••..,. for con....al••c•• C0D8t:ru.ctiOD. 01' propriety, 

••coad, that all aClonm.l'lt .hOlllcl coul8t of ellricb:meat of. the 

It 24
••••aUal cOIdtftction of the "Udill,. 

101u1. aakiD ••,lmlll.te4 the lde•• aDd p:rlacl,l., of 

both PI''''ataM8 aad Cathollca. combbaed them will .. cODlplex 

&ad d.eply penoaal ae.th.tic, ... ,opulari.ed them la n. Se.e;a 

l:!m2! of Al'Cllttect"re (1849), aM ne Si... of Vealce (1851.53). 

He waa the a....t of the impoJ"taat writer, of the Gothic a.vival who 

adhend to no '."eat reU.1GWJ belier5 aDd was thenfon abl. to 

I'emcrn as. talat of Popl.hae•• from Gothic, a talat ..1"6 had 

orialDated la ......at••ath-c••1'J' E.,laad. fou.ad lad,Ubl. by tU 

Tractari..... &ad ark...d by PialD. It was for tht. 1"". that 

hi......nl_ of the .",.riorily of n••• Northen Qethic of the 

thirt.eath ceatu.lT.... exemplified la Ebalaad. pre-erniaeatly by the 

cath.dral. of Llac:ola aDd WeU., &Dd la I'rDc. by th... of Fa.t.,. 

Ami•••• Chann••••• ,,26 aM hi. ellhol'iatiou to .ocial ...form, 

fOWld m...,. foUower., maldqldm perhap. th. mOlt iDfl",atlal 

write. of the a .... l.al. lad••d. It i, 1ar,81y due to him that by la••, 
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OM could w!'{le. ItAs to the ol'de .. of a .. chitect"re (iJa chul'clle.), 

it la aot worth ..hUe to throw nay time la discus1a, ..bleb s1ut.11 

be adopted; that ,,,esU_ baa poctically been ,ettl.d lA fav_r 

of the Gothic. IIZT 

la the A .. s' year. of the tweaUeth ceatury. the p .. laclples 

postulated try the .al'ly revivalists stW. exe:rted cGAlidel'ab1e bd'lll_ace 

OIl a .. chitectv.l'at theol'Y. RalpJa AcJams Cram, la 18'9. took a ..le 

,nmla_ ol A. W. p",la. ..••• that an 1. a ..esu.lt aet a ,l'Muct 

(of aa a"e)....d that the coadnloD8 ..... now offe .. an aot ,,,,ch ... 

make it iaeYltaW•• " 18 And, quotlq VOD O"dea VOlt. wae called 

him ......ataadlAl ,I'ata,oatat for the Qothlc Revival, "l9 appealed 

p.aalODatel., n••• fol' • nt"I'D to the m.eU.eval .,e••• thAt al'pulleat 

i8 far cSeeper thaa a love ot OGthlc prlaclpl.a la atl'''C'''" 01' Gothic 

detaila la 4••1p. H. (Cl'am) .. a lover of Medlaevalism all tl... 

th. IbM: the pldlOlophy of nom... Aqu.1u.a, the Ollild 0l'lub..UOll 

ill lad",a'.,...... the f.ada! • .,.eem lD aociety. Give. the•• pnml••• 

OM m••t 1M a Gothiclat...30 Cl'am waa lad.ed aa .rie. Ooddclat. 

and it wu hi. f_l'VOu.l' that was moat Nspout1>le tor a reklBdUAI of 

late....t la the Oothlc Rm_l, !aapleM.. aftel' H. H. lUchard.on's 

popu.lariUUOIl of the Rom....q... 
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11. 

n. Grlat War wu couldered 'by mpy to marit the 

'bell_tal of a MW a,e, bu.t w~ wal tho character of WI ale, 

what form ..al tta archltectu.:re to take? The hlltodcll' dOd.' 

of an a. a maaU'ltatiOD of its epoch",,1 mailltata.ed, aad yoa 

0adea VOlt. .. late a. 19Z I, paraplt,ral.d A. W. Pu.l. nTh. 

aplritullUe ot a time la depicted with b ..acapable ••ctua. la 

ita al"tt"IT."'1 It wae at laa' ,eaUHet Gat Medieval pa.aloa 

W&8 exttaet, aDd that Ootlde, .. lta 8xpR••loa, VlU u.aae••pta1Jle 

Ifaa u."rly aU.. to the ...., a.,".'2 ne o-orieh 01. elUIl'eh 

eaperi••e ... a .earco of fonn. Vogt, thov.p, ham, 10 decland. 

period charaet4a..ia.et by a fre.k latero.t la all the.e hl.tolie 

.tyloa....." aacI tb.. dOpDaticaU." ("If tbia la tho 'be,Utala, of a 

DeW ap•••• tlunl tho door 1, apea for the l'evi.&1 of aay hi.todc 

.tyl•••• tt" 
s•• latel'ehaqe.Wllty of a",10 t. echoed la a IUlrDMr 

ill .rc1aS:tec_ral Icho"", of thoapt al" divided •• to whleb of .... 

Jlunl ..,.,.. i. moat to 'M cleai"d (Cb••k. !t(ll1.'l.... B,..ati... 

!tom....q"•• Oot'hlc, 01' Ile.l.aaace). S5 ••• "a1teraate dellp 
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ahowl.. how pt_ No. 1500 mipt be developed ill the Gothic r,p.. ,,36 

a., by thia time Ea1'OlMaa a1'chltects had suc••d.et 

ta derlvbll form bom priaclple, i_tead et withc!r.wlD1 lato.e 

eclecticism .1 the precedlq c:....,.. Aquate PerRt, la 1'12..23, 

ballt NOln Dam. dv. ltalacy, fA wlWib both lltGrllcltl Hfol!B-lt ia 

oa the ha11-cJuuoch plu • ad :ratloaal modern atNcmH - fiaaed 

....lIlt OB .,.1"841 columlla, of lJI'lfIaiahed CODcHte thl"ogpout - wen 

lacol'po I"ated. la 8. AnIOBi"., B••1e (1921). )::.&1'1 Moael' empbaUcally 

dlvtcled 1I&ve ......ctary. la a CODCl'ete bu.ildlaJ whlch et ••• marka 

the fall accompUahmeat of the techalcal revoltltioa that wa. be_ 
at Le "alae.,....S' Tbe.e lMI11cU.....howed clearly the path arcllitectu.re 

waa to take; ••.,. dlaify t:he deml•• 01 "vival archit.ctG".._ 
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v. QONC t...t1SION 

I"l'orn the ht-tory of the Gothic Revival, it t.....Uy 

•••n how .. ch.J'ch .u.ch aa 6.11 wal abl. to aaUety popwal' tal. 

a. late .e 1929. Popu.laJ'taate, of c_"e, hacl be.n accu.atCllDed 

to the Mediaeval by the litel'''.''' of two c.Dturl.a; Gothic 

archltedal'e had fOUDd acceptaace am.. varyia. palta of .oci.ty 

lor nearly &I 1.... The pict\\ft.que wa. often 'yaClllymou.l wtth 

Gothic, ucJ Gothic with the devCMltM•• of 6.. middle a.... TlMl'e 

waa. at that time. .till DO Itl'-aly f.lt hellef iD the "Modem 

Movem••". TA.I" wa••very fta•• to choos. Gothic fol' dd. 

btlUd..... aa it ",a' both vl.u.Uy aad th,ol'.t1ca1!y acc.ptable. 

J.atUlcatloa c.. be £oa.c.l la Revivalt.t writl,,1 fol' 

Madyall .. ladlvidul aU1"l••• of the bu.UcU..... the .bt.al.... ' ...I'. 

a'ymrnetl'lcal 1&9&41., the low-cellla••ct aa1'the", the Nett. 

ma.ODI'Y" all eoo ide•• ,l'Omiaent la the Gothic aevival. Nevel' ­

••1•••••ome of tb. mOlt b&llc pl'f.ac:tpl •• of the aevival ...Utlctllrat . 

late,ritT, lol' , ..taDCe - have Me.. ipond. Of the chaa••• b .. oupt 

about by the l1_l'lical movemeat of the pncedinl decacle, _d lteac. 

of "modem" alllla, oraly a .....1. ackaowleclpmlat hu be•• made. 

the r...l'r.....m••t of altar. oaull, ..cl aVI. 
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The W••tmouat P ..rk Uaitea Church theftfGre_ ia 

found at the lat.el'.ectioll of tw...... of architecture, del'1yiaa 

yet m ..t........ parte of each. It cuaot be called .ood from 

eithe.. polat .f view. but that it did 811 a ..ed &Del did 80 la 

compUaace wttlt popular taa.. 1. lrreflltable. 
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