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ABSTRACT 

The subject of thjs thesis is the influence of Georqe 

Orwell' s experience as a war-time BBC radio broadcaster on the 

author as he created the world of iHNE'IEEN EIGI-1TY-FOUR. In 

]985 W.J. West published the transcripts of Orwell's wartime 

broadcasts. West suggested in his introductory preface that 

OrweJ l' s NINETEEN EIGII'l'Y-FOUR was based directly on his BBC 

exper ience and probl ems en:::ountered wi th the Ministry of 

Informatj on at that time. This thesis argues that, chough 

Orwell probably drew on hjs BBC experience for the 

psychological content of NINETEEN EIGHTY-FOUR, Winston's 

treatment at the hands of Big Brother is not based on anything 

the author endured during his tenure at the BBC. To this end 

Orwell's personal and political reasons for both joining and 

leavjng the BBC are discussed. The connection between reality 

and fiction in Orwell's wOi'ks, both documentary and fictional, 

is examined, and the literary nature of all of Orwell' s 

writing takel1 into consideration in an exploration of the 

creative dynamic shaping Orwell's exprp.ssion • 
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L'ABSTRAIT 

Le :', Jj=<' de ':ette thèse, c'est l'influence de 

l'expé!""i'en"f:! dé LO. co,rune propag..-:lndiste du I-éseau BBC pendant 

la guerl.& des ~rte"s de NlNE'l'F:EN EIGH'l'Y-FOlJR. Dans 1985 W.,J. 

West a pubU ',' ranscrir)\ ions des ém lSs ions pendant la 

guerre df"> . '1 ' 1 1. West a suggé ré dans sa pré face 

d' int:Lo" le .,,. " l ,; ornain NINl'.:'l'I':r';N 1'~IGII'l'Y-I"OUR ptait basé 

directeme_:c l' \"' '.)~' ciences au réseau BAC et les problèmes 

recontrés av~c 11'" atère des Renselgnements à cette epoque-

là. Cette thèsE:' plaide que, bien que Orwell. a tiré sure cette 

expérience du réseau BBC pour le contelHl psychol og i que de 

NINETEEN EIG~TY-FOUR, le tLaitement de Wjnston aux maIns de 

"Big Brother Il' est pas basé sur une expérj ence dureé pendant 

sa tenure au BBC. A ce but, les raisons pesonne Iles et 

politiques de George Orwell de j:::.indre et de qu j tter Je réseau 

sont discuteés. On examine la l~~json entre la réaljté et la 

fiction dans les oeuvres de George Orwell, et documenta ires et 

fictionelles, et on considère la nature littéraire de toutes 

les oeuvres de George Orwell dans une exploration du dynamisme 

créateur qui forme l'expression de George Orwell . 
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Statement of Originality 

This paper explores George Orwell's way of transmuting 

experience 

Woodcock's 

into polemical argument und fiction. George 

A CRYSTAL SPIRIT remains the most sensitive 

analysis of Orwell' s way of integrating experience with a 

creatj ve imaginat ion in Orwell scholarship - The arqument 

presented here has no doubt been influenced by Mr.Woodcock's 

work. Thi s specific j nterpretation of the dynamics of 

creativity and experience in Orwell's work, how~ver, and the 

discussion with reference to his BBC experience and NINETEEN 

EIGHTY-FOUR, is entirely my own. 

The idea that Orwell' s work should be treated as a 

literary, as distinct from a poli tical, expression is afl:irmed 

in Michael Sheldon' s recent biography, ORWELL. Sheldon 

presents Orwell as a literary figure, exploring his grm"th and 

developmenc nS a writer. This is in contrast to Bf~rnard 

Crick's analysis of Orwell'& political identity in GEORGE 

ORWELL, A LIFE, and the tendency of other writers such as 

Richard Rees, Steinhoff, Ian Slater, and Stansky and Abrahams 

to emphasize the e'Tolution of Orwell's political identity. 

Woodcock's study certainly suggests a literary approach to 

Orwell' S wl'iting however by the very manner in which he 

analyzes Orwell' s work. The study of Orwell' s work which 

follows began from the recognition that, by virtue of the 

literary qualities of ANIMAL FARM, NINETEEN EIGHTY-FOUR, 

HOMAGE TO CATALONIA and certaii1 of the essays such as liA 
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Hanging, " all of Orwell' s wr i ting, though poli tical j n 

subject, is literary in nature. It in difficult then to 

define the source of this approach as Orwell' s wr i ting itse l f 

suggests i t but the li terary quali ties of Orwe Il' s work is not 

a subject whh::h has been ignored by Orwell scholars . 
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INTRODUCTION 

"TWO Wasted Years"? 

Assessing Orwell' s BSC 'l'enure 

28 August 1941 George Orwell entered the following in his 

diary: "1 am now def Lni tely an emp loyee of the BBC." For two 

years Orwell was responsible for produc i ng and lnuadroant i ng 

pro-British pro pagan da to the Indian lntelligentfda. 

Afterwards he described his BBC employment j n a let ter to 

Philip Rahv as "two wasted years. "1 

Colleagues, friends, and critics took up the phraDe. 

"For two precious years his talents were mainly wasted," 

biographer Crick writes, claiming that his co11eagues were 

inclined to agree. 2 At the same time Cr ick, and the others, 

assert that this was a remarkably pro li f ic per iod for Orwell, 

despite the demanding schedule of hls BBC work. 1 

In 1984 W.J. West rediscovered the scdpts of Orwell's 

BBC broadcasts. These texts were or igina 11y neg lected by the 

editors of ORWELL'S THE COLLEC'l'ED ESSAYS,.JOURNALISM AND 

LETTERS, as not representati ve of Orwell' s more i ndependent l y 

rnotivated journalism. 4 West, publishing the t.canncrlptn in 

1985, claimed however that these documents prov i d~d l nva Illab l e 

insight into the development of Orwell as a writer, conctudjng 

that Orwell's BBC work was "the key to Orwell's evolution from 

the slightly pedantic and unpolished author of pre-war days to 

the able creator of ANIMAL FARM AND NItlETEEN EIGHT FOUR. "" 
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According tG West, the contents of these documents "decisively 

overturned" the "accepted verdict that these years \vere 

largely wasted."" 

West publlshed these documents in two volumes. The WAR 

BROAlJCAS'l'S co 1 lects the scripts of the li terary, poli ti.cal, 

and general information talks Orwell wrote or compiled for 

overseas broadcast, from 1942 to 1943. This volume aiso 

contains norne of Orwe II ' s cor respondence while at the BBC. 

'l'HJo: Wl\.R COMMEN'J'AR 1 ES presents the texts of Orwell' s weekly 

news summarie8 broadcast by the BBC to India from 1941 to 

1943. 'rhe news summar j es deal with the ephemera of the war' s 

weekly progress. In and of themselves the news broadcasts are 

of littJe interest. Sorne of the other talks are of more 

intrinsic value, but show neither a change in tone, nor 

signi f icant revelation in the author' s poli tical values. What 

the BBC scr j pts do show 1s good reason for Orwell' s 

disparagjng attitude towards his broadcasting work: 1 if Orwell 

ansessed the value of his BBC tellure in terms of the literary 

qua li ty of these texts then i t is obvious why he dismissed 

those months as "two \' asted years. "8 

The content of the scripts does not bear out West' s 

assertion that these texts document Orwell' s BBC work as 

pivotaI in !lis development as a writer. 9 West was duly taken 

to task by critics and reviewers for his extravagant claims. 

Critical response to the publication of West' sedition of 

Orwell' s WAR COMMENTARIES and WAR BROADCASTS, varied mostly in 
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the deglee of en'.:.husiasmwith \Vhich the critie debullked Wt:'~!_'n 

extravagant claims. Jul ian Symons valued the \'lJ\R C'OMMl':N'I'J\H! ES 

as documentation of th lS pe r loci in Orwell' s devp: opment m()!"€' 

than the "sjmplistJc" literary materiaJ of 'l'III': WAR BROADCl\S')'S 

but observed that "ùnly those lnterested ln (Orwell) \Vi Il look 

at either volume." Davjd Montrose introduced 'l'Ill~ WJ\R 

BROADCASTS with the phrase, "scraping the barre!." Citing 

Orwell's acclaimed pre-war titles, HOMAGl~ '1'0 CA'I'J\LONIJ\, DOWN 

AND OUT IN PAR IS AND LONDON," and thp PBnay, "Shoot i nq an 

Elephant," Walter Goodman of the Nl':W YORK 'l'IMI':S trollnced t1w 

notion that working for the BI3C formed Orwe 11 as a wr i ter élnd 

applauded the wisdom of editors Sonja Orwell and Jan J\nquB for 

suppressing the texts in the ir pub l icat j Oll of Orwp.! ! ' fi ennayn 

and journallsm of the mc\nuscripts which West publ inh€d. With 

reference to the WAR COMMEN'l'ARlI'~S, Col in Welch observed, 

"Yesterday's news and mashed potatoes are notoriously stale, Il 

describlng the mater ia l as "hackwork," though acknow 1 edg i nq 

the appeal of such a cache tü "the ürwe) 1 buff. "1'1 

By 1989 the dust had settled from the inltjal critical 

reacUon ta West's l.ntroduction. John Rodden, re~earchinq the 

origins and development of Orwe] l' s llterary reputat ion wa~J 

able to assess the di scovery as noth i ng mon", nor 1 P-S8, than 

a contribution to the Orwell arcluves of rdrnary materiaL 

Rodder labeLled West's claims regarding thjs material 

linflated." l1 
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Overall, while questioning the particular importance of 

West's find, most critics acknowledged that the BBC period was 

also something more than a hiatus for the sensitive political 

writer: wi thin weeks of qui tting the BBC Orwell created 

ANIMAL FARM. Months later he projected the world of NINETEEN 

EIGH'fY FOUR in all i ts fr 19hteningly verisimilitude to explore 

the themes of bureaucratie totali tarian control. 12 

What then was the significance of Orwell's two years at 

the BBC ta the writer? To what extent did this experience 

contribute ta the making of NINETEEN EIGHTY-FOUR? West 

identified the BBC experience as a victim of the Ministry of 

Information as the source of Orwell's ideas for the world of 

Big Brother. Arguing from documents he discovered in the 

Ministry of Information archives, he concludes that Orwell 

modelled the story of Winston Smith in NINETEEN EIGHTY FOUR on 

that of his own experience at the BBC. l3 It is on the basis 

of this assumption that West overvalues the BBC manuscripts. 

West builds his argument with reference to superficial 

similarities between, and associations with, things found in 

the BBC documents and NINETEEN EIGHTY-FOUR. This reading of 

NINETEEN EIGHTY-FOUR excited sorne of the most scathing comment 

from West' s cri tics: David Montrose referred to West' s 

suggestion that the wartime Minister of Information, Brendan 

Bracken, was the model for Big Brother as fla gem of pure 

dottiness. "14 Upon examination the archivaI evidence West 

cites does not support his assertion that the story of 
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experience. 15 

12 

derived from Orwell's BBC 

However, much that makes Winston Smith'~ world real can 

be identified with that which Orwell experienced wld le working 

for the BBC. Orwell's writing, both his documentaries and his 

fiction, lends itself to this kind of faci le assocü:tlon 

because aIl that Orwell wrote was based on his own experience. 

Much of his fiction looks like his life. Most of his polemical 

writing is supported by personal anecdote. As a resul t 

Orwell's fiction is often taken as Orwell's reality; Orwell's 

characters are thought to represent Orwell; their stories 

become his biography. 

Experience was the foundation of Orwell's writing, his 

political opinions, his literary creations. But Orwell was a 

creative literary writer, first and last, not a reporter, not 

a political analyst. He was gifted with neitr.er abstract 

psychological insight nor spontaneous creative j nvention. His 

talents lay in what, at its most shril] and uninspired 

moments, could be called exaggeration. Orwell did not report 

his experiences, he contemplated them, reached beyond them, 

and created worlds that illustrated his conclusions about 

them. He composed literary arguments, in both fictional and 

documentary modes, designed them to persuade the reader of the 

truth as he saw it. 

Much of Bernard Crick's GEORGE ORWELL, A LIFE, is devoted 

to distinguishing a literary "r" from an autobiographical "1" 
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in Orwell' s works. 16 Crick concerns himself with proving 

that much that Orwell said, partieularly in the 

autobiographie al essay, "Sueh Were the Joys," was not 

literally "true." However he does not explore the interir..lce 

between experience and imagination which produced both 

Orwell' s fiction and the powerful arguments in his 

"doeumentary" works. 

Orwell was a imaginative literary writer. Michael 

Sheldon's reeently published biography, ORWELL. presents the 

writer as a literary figure, rather than a political writer. 

Sheldon says that Orwell, "drove hi~nself relentlessly to make 

his mark as a writer." The testimony of those aquainted with 

Orwell in the early days bears witness to the claim. 17 

Shelden observes the role of ürwell's imagination in allowing 

him to identify with both sides of a situation and immerse 

himself in it. Though declaring toward the end of his life, 

"1 am not a real novelist anyway," he struggled year after 

year to write novels. It is for his masterful prose that 

Orwell is appreciated in literary fields, and his passion was 

for words and style. But his ambition was to be a writer, to 

write novels, and he used his imagination to explore his own 

experience in order to have something to write about. lB 

George WOOdCOCK observed, "Real writers turn all 

experience to use." 19 To understand the part Orwell' s BBC 

experience played in the creation of Big Brother's world and 

the story of winston Smith, is to ask the question what use 
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did Orwell make of his experience? What did Orwell make out 

of his experience at the BBC? To try to decipher his work as 

a kind of autobiographical roman-a-clef i.3 to ignore the 

creative dynamic at work in aIl of Orwell's writing and to 

underestimate the unique interaction of deeply felt political 

convictions with a creative imagination which characterizes 

this writer's contribution to literature. 

What was the nature of Orwell's BBC tenure and how did 

this experience influence the creation of NINETEEN EIGHTY

FOUR? To determine what Orwell did at the FIEC, what he 

thought about it and what from that experience, distilled in 

the potent vapours of his imagination and political 

convictions, was rendered into the character of Wjnston Smith 

and the nightmare of Big Brother's world, is the object of 

this inquiry. 

Why did Orwell join the BBC? Why did he leave? Chapter 

One whit::h follO\Js identifies the poli tics of Orwell' s decision 

to SUPP0.1.-t the government at war wh.5.le remaining commited to 

Socialist revolutian. Chapter Two reconstruct Orwell's BBC 

experience from his own diary entI ie's ~n~ the observations of 

others, critically examining the grounds on which West' s 

identification of Orwell's employment at the BBC with Winston 

Smith's job in the Ministry of Truth. The relationship of 

that experience ta the theme and content of NINETEEN EIGHTY

FOUR is the subject of the final chapter which explores 
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Orwell' s creati'"e treatment of experience in both his literary 

and documentary works. 

Wh en Orwell joLled the BBC in 1941 he kllew the kind of 

work he would be doing. He had been wrjti~g and perforrning 

commissioned broadcasts for the BBC since 1940; his own work 

had been subjected four tirnes to the editing and revision 

process required by which a solicited broadcast was rendered 

acceptable to the censorship. 20 When he resigned he 

complained of having "wasted" two ye.:l.'::"s. What brnught the 

wr i ter to be able to gi ve up the ~:reedorn of free-lance 

journalism and novel writing for lhe shackles of bureaùcratie 

employrnent? 

Orwell was not working on a book when he accepted the BBC 

job. By 1940 he had publisherl eight books in eight years. 

"Too much," he told Geoffrey Gorer. But to everyone else he 

complainej that it was the pressures of the war, and not 

fatigued inspiration, which interfered. In letters to friends 

Orwell did not elaborate on how the war interfered with his 

writing,21 but the diary entry of June 1940 shows the 

frustrations eroding his concentration, the anxieties whieh 

swallowed his sense of literary purpose. 

"Everything is disintegrating," he wrote, "It makes me 

wr~the to be writing book reviews etc. at sueh a time and even 

angers me that sueh time-wasting should still be 

perrnitted." 22 The entry begins with an account of the 

Italian declaration of war and the Allied withdrawal from 
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Norway. He mentions an incident dating back to 1936 that he 

inte:'lded to write about, but concludes, lamely "now 1 feel so 

saddened that l can't write it."2l Orwell' s inabi Li ty to 

write what he considered "real writing," as distinct from 

journalism at this Lime,24 is rooted in his sensitivity to 

the political realities of his time, his vision of the 

implications of those events, and his belief that it was the 

responsibility of the intelligentsia ta participate in and 

influence those realities. 

This is the gist of the essay, "lnside the Wha] e, Il 

inspired by Henry Miller' s 'rROPIC OF CANCER, pub] ished in 

1940. Here he decides that the attitude from which a 

"sensitive novelist" could operate was that of quietism: 

"Get inside the whale - or rather admlt that you 
are inside the whale (for you are, of course). 
Give yourself over to the world-process, stop 
fighting against it or pretending that you control 
it; simply accept it, endure it, record. 1

' 

Orwell couldn' t do this. And because he could not ignore 

the threat of universal fascist tyranny, and reconcile hlmself 

to a passive role of a mere chronicler, he sought 

participation in the only way left open to hirn - through 

writing about it, writing against totalitarianl~rn, and for his 

idea of democratic socialism. 

Orwell came to recognize his vocation as a political 

journalist in 1937, after fighting in the Spanish Civil War. 

His Spanish experience confirmed his belief in the spirit of 

Socialism, while teaching him the reality of revolutionary 
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politics. 16 Learning that party activism often meant 

sacrifjcing a genuine socialist agenda to the interests of 

this or that party doctrine, he devoted hitllsel..f to becoming 

the voice of those socialist ideals, descrying hypocrisy and 

self-serving abuses where he found them, both without and 

within the Socialist movement. 

Orwell dated his commitment to political journalism from 

the year of his return from Spain. 27 His ambition became to 

"turn political writing into an art." These were his words, 

in 1946, after the success of ANIMAI. FARM, the work in which 

he achieved just that. The way he defined his amb~tion at 

that time reflects his decision, not to sacrifice his literary 

agenda, but to infuse it with political purpose, through 

writing "for democratic social.:!_sm," through writing "against 

totalitarianism. '128 

Meanwhile, before ANIMAL FARM, he struggled to write 

novels, like COMING UP FOR AIR,29 redolent with political 

messages, essays of literary criticism with a decidedly 

political agenda, and politically responsible journalism. To 

Spender, on the propagandist aspects of HOMAGE TO CATALONIA he 

remarked, "1 hate writing that kind of stuff and am much more 

interested in my own experiences." But, he told Spender, one 

could not escape the political intrigues and contro\'ersies 

HOMAGE TO CATALONIA was written to expose. Therefore one had 

to write about them. 30 Because he was Orwell, and deeply 

cornrnitted to the political realization of a society based on 
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principles he believed to be the platform of real socialism, 

he had to write polemically, he had to write propaganda. 

By 1939 Orwell was convinced that war was imminent. 'l'he 

vision of concentration camps haunted hi m s ince hi s return 

from Spain~ his fears of impending destruction are expressed 

in the bombing imagery in COMING UP FOR AiR, pubJ ished in 

1939, the note of warning on which HOMAG~ '1'0 CA'l'Al.ONl A ends, 

in the letters dating from the Sp~nish Cj vil War, where he 

complains of being unable to write because of the uncertaln 

political future. In 1938, he wrote to Cyril ConnolJy, '''l'hls 

bloody mess-up in Europe has got me so that J really can't 

write anything .•. It seems to me we might as weIl all pack our 

bags for the concentration camps." 31 

When the war began, Orwell was consumed by his need to 

participate. 32 The beginning of his first "War-Time Diary" 

tells the story of his attempts to circumvent his poor health 

and the medical board to enter act ive ::3ervice. His frustration 

becornes, by the summer cf 1940, a shrill denunciation of the 

government' s faiJure to conduct the war in a sincere and 

effective manner. 33 

Orwell was not writing when the BBC offered him a job, 

because the real possibility of defeat brought his nightmare 

that much closer to reali ty. Poor heal th and an 

unimaginati ve, uncommi tted (he believed) government forced him 

into passivity -forced him, like Jonah, inside the whale, to 

merely accept and wait to see what would happen. This was not 
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Orwell's best manner. His words to John Lehmann, JuIyof 1940 

sum it up adequately, if not eloquently: "It is a terrible 

thing to feel oneself useless and at the same time on every 

sid-e to see halfwits and pro fascists filling imporhûlt 

jobs. "14 

August 1941, the BBC offered Orwell the opportunity ta do 

something toward the war effort. He took it. If full time 

employment kept him busier than before, it meant trading bejng 

buried under books for reviewing, "to keep the wolf a few 

paces from the back door, "15 for immersing himself in the 

duties of preparing broadcasts and lining up speakers. The 

writer did not turn his back on a burgeoning novel when he 

took up full time employment. 

But the BBC was more than just a chanc~ to make a living 

while tao distracted to "really wri te. " Orwell' s poli t.ics 

made the BBC Indian service a forum in which he thought he 

might really contr ibute to the outcome of the war. BBC 

colleague william Empson said Orwell "always regarded his work 

in a high manner, not ta say a self-important one, as many of 

us were prone to do. "36 Orwell' s BBC service represented his 

active commitment to the British war effort. 

Ultjmately Orwell was disappointed in his expectations of 

influenclng the political situation in India. His war-time 

diaries, 

express 

periode 

a few pieces of correspondence and sorne journalism 

Orwell's attitudes towards his work during this 

Orwell descried his activity at the BBC as "wasted" 
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for good reason, given the quality of work produced at that 

time as well as his failure to make much lmpact ~)Jl the 

political situation. However what Orwell made of thp whole 

experience can be found in his wri ting after 1943 and NINE'l'Et:N 

EIGHTY-FOUR. "Two wasted years?" A valid assessment pel'haps 

in terms of literary output, but what follows i8 meant ta show 

how Orwell made good use of what he learned in those two 

years; that Orwell's BBC experience contributed tu the 

message, and the means by whjch the nlghtmare of NINE'rElm 

EIGHTY-FOUR became a literary reality . 
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audience with a different background from his own and, though 
not of a different kind they are of a different leveJ from his 
work for an English or American highbrow magazine, where he 
had no need to explain his references as he \Vent alonq." 

9. Sheldon, p. 373. She ldon assesses On"rp 1 l '~1 \vr 1 t i ng for the 
BBC as "inferior to his best journalism," dp~Jplte the 
opportunities offered for imaginative wr-ltlnq. Ile Guqqests 
that Orwell "set his sights too low in his broadcast writ_lng," 
citing the difference between spoken and wr i t ten med i ums 
coupled with the pressure of deadlines as the Cduse. 

10. Julian Symons, in TIMES Ll'1'ERARY SUPP['EMI'~N'l', ~d!/85, p.6 
and 1/3/8G, p.485; Davld Montrose in NEW S'rl\'I'I':SMl\N, 4/12/85, 
p.26; Walter Goodman Ln NEW YORK 'l'lMES, 09/20/85; Col in Welch 
in SPECTA'I'OF, 10/26/85, pp.26-27. 

11. John Rodden, 'l'HE POLI'prCS OF' 1.1'i'I':Rl\RY R['!PU'I'J\'I'ION, (New 
York, Oxford, 1989) p.SO. 

12. Walter Goodman, NEW YORK TIMES, Sept. 20, 1985. 
Goodman' s conc lusion to his otherwi se scathing rev i ew of 
West's Introduction is typical: "Still Mr.West has a point -
something must have been going on. Within a few years. Orwell 
would complete the two novels on which his fame larqely rests 
today. " 

13. W. J. Wei: t, Introduction to ORWELIJ: 'l'IlE WAR BROADCl\S'I'S 1 

p.59. West's introductory essay argues lhe simi Larities 
between Orwell'5 BBC experjence and the story of Winston Smith 
told in NINETEEN EIGHTY-FOUR to prove that Orwell baned 
Winston's story directly on that experience. Ile make~3 a 
careful distinction however between Orwell'5 feelings towards 
the BBC and his attitude towards the MOI, disputinq Crick'n 
assertion, cited from an introductory essay ta NlNETEEN 
EIGHTY-FOUR, that Orwell's novel is a bitter parody of the 
BBC. 

14. Montrose, THE NEW STATESMAN, 4/12/85, v.109,p.26. 

15. West's evidence will be examined jn Chapter II of thla 
thesis. 

16. Crick compiles an impressi ve amount of deta i] tu support 
his suggestion that Orwell' s imagina~ion was perhaps more 
active an is usually discussed. He concerna h LmGel f wi th 
proV'ing what Orwell's life was "really 1 ike," but dues not 
offer an appreciation of the relatiunship between the writer'n 
imagination and his real exper ience. Shel don aGGesseG Cri ck ' s 
contribution to Orwell scholarsh io as f()l] ows: "Cr i ck' 3 

biography is a large collection of facts which relies heavily 
on the notion that facts speak for themselves if presented in 
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enough deta.ll. He keeps a safe distance between himself and 
h.ls sub ject, report inq Orwell' s act.lons wi thout comment ing 
mueh on the mot ives and fee Il ngs beh lnd them." (Sheldon, p. 7 ) 

17. Shelden, p.3. Orwell'3 slster, Avril recalls her brother 
"con tinually 3erlbbling short stories in his notebooks." 
IAvrll Dunn clted in Audrey Coppard and Bernard Crick, 
Editors, ORWJ·:LI. RI':r1Jo:I1BEREU, (London, 1984). p.27] and his 
deternll nat ion tu 'III Lte upon returning from Burma and resigning 
his COmmI3~31Un. Ruth Pltter said Orwell was "like a cow with 
a musket" as he taught himself to write. [As above,p.70] 
Aceordjng to 111S brother-in-law, and several other accounts, 
Orwell was determined to be a writer, rAs above, p.127] a 
testimolly born out by the years of personal deprlvation and 
commit,nent to masterjng the language w.lth no sight of reward 
or recogn i t ion llnt il the publ ication of DOWN AND OUT IN PARIS 
AND J,ONDON. 

18. Sheldon, pp.3-4. 

19. Woodcock, p.13. 

20. W .• J.West, Introduction and Appendix to Orwell, WAR 
BROADCAs'rS, p.21, and Appendix A, pp. 279-283. See West's 
introduction for a discussion of Desmond Hdwkins' rewrite of 
the text Orwe Il composed ti tled "proletar ian Li terature," and 
the Appendix for an extensive description of the censorship 
process. 

21. Orwell, CE. Volume 2,pp.39 & 44. Orwell complained about 
being burled under books for reviewing and the journalism he 
took on to make a living during war times. He told Geoffrey 
Gorer he could probably make enough to get by on solely from 
writing, but that he would rather get into a trade. But the 
phrase repeated ln the letters in conjunction with his failure 
to work on his novel refers the distraction of the war, and 
the fut i li ty of wri ting anything when the future was so 
uneertain. 

22. Orwell, CE. Volume 2,p.391. 

23. Orwell, CE. Volume 2,pp.393-394. 

24. 'fo Orwell, journalism was not "real writing." He wrote 
to John Lehmann in ... Tuly of 1940, "1 have written nothing 
except book reviews etc. for along time past •••• " [CE. Volume 
2,p.451. 'l'he "etc." must refer to the seven major essays he 
published that year, including the essay on Charles Dickens, 
"Inside the Whale," on Henry Miller and the artist's 
responsibi l j ty ta soc j et y , and the essay on "Boy' s Weekly." 
"r have practically given up writing except for journalisme 
r can't write with this sort of business going on," he wrote 
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to publisher James Laughl in, also in ,lu 1 y of t hat year-. 
Sometime in 1940 he began the Impor-tant essdy on Enq l j 9h 
national temperament and socialism, "'l'he I.lnn and thE' 
Uni corn. " Soni a Orwe 11 and 1 an J\nq\l:; 1 Il t "( )(hw 1 nq thE' 
COLLECTED ESSAYS, JOURNl\LISH AND l.E'I"I'I·:RS, wrott', "Ft-on! ll)J9 tu 
his death the only wrltingG \Vhich he t.hol\qhl of .\D :~t'I-IOW1 
literary productl.ons 'Nere two more nOVt' I~, ,llld ~;()Ine e~;~'dyG." 
[CE. Volume 1,p.14] 

25. Orwell in CE. Volume 2,p.576. 'l'he concernn qenerat,inq 
these ideas are expressed in OrweLl's let.tet-s and n~views 
since the Span-Lsh War. In 1936 he wrote, "'!'u t,urn dWdy fn)!n 
everyday Ilfe to manipulate black papet- silltollelLpn wltll thp 
pretence that Vou are reaLLy interested ln thPIn, lf:; II DO!-t of 
garne of make-belleve, and thet-efore faintly futilp, Itkp 
telling ghost stories in the clark." [CI':, Voillme 1,p.l8!.1 

26. Orwell's political naivete whell hp Plllbctl'kt-'d UP(J/1 hin 
S)anish adventure has been wel1 rema rked by hl B f ri endn and 
fellow Spanish combdtallts. Stansky and l\bl-~dldmn 1 n ORWI·:LI., 
THE TRANSFORMA'l'ION, (London, 1981) cIte fellmv !)()ciallstn 
Stafford Cottman, Bob Edward;, and Barry HlltC)n'~, reitctionn to 
Orwell's political na~vete upon arrivlnq ln Spdin. f~;tanDky 
and Abrahams, p.211) Upon preparing to rpturn h()m(~ he wrotp 
to Cyril Connolly, "1 have seen wonderful thlnq!j ;ind dt lant 
really believe in Soclaljsm, wll1ch 1 nevpr did bpf()n~." [CI':. 
Volume 1,p.201] This and other letters exrn~~w hl!; compllisiun 
to "wr i te the truth about what 1 have sl-~en," 1 CE. Vo J IJm~ l, 
p.299] te counteract thp "appall jnq 1 ies" bPIIH} publlnlwd 111 

the papers. HOMAGE TO CA'I'ALONIA was t.he product of Orwe 1 l' s 
cornrnitment to the idea of Social ist revnllltion and tü the need 
to tell what really happened ln Spa i Il for the purpo~3e of 
enlightening the readership to the danqers j l1hen~nt i Tl 

revelutionary party politics. 

27. Orwell, CE. Volume 1,p.28. 

28. Orwell, CE. Volume 1,p.28. 

29. Woodcock, pp. 47-349. Woodcock's A CRYS'l'AL SPIRl'r 
describes the structural problems in Orwe11'5 literary work. 
W,:'>odcock shows that only ANIMAL FARH was r3t.ructura II y 
successful and attributes thls achievement tu the tact that i t 
was a parody of the Russian Revolution, an actual hlstorical 
incident. 

30. Orwell, CE. Volume 2,p.345 . 



• 

• 

25 

31. Orwell, CE. Volume 2,p.343. The stream of logic is 
typical of Orwell. For the writer who conceiveti of his 
vocation as that of a political reformer by rhetorical means 
it was inevitable that his own normal psychological anxieties 
manifested themselves in a fear of the concentration camp 
while the usual fluctuations of a writer's creative confidence 
were expressed as a loss of faith in the political course of 
the world. [See also, Orwell, CE. Volume 2,p.38] 

32. Orwell, CE. Volume 2,p.394. June 1 1940 Orwell writes, 
"If once in the army, l know by the analogy of the Spanish war 
that l shall cease to care about public events. At present l 
feel as 1 felt in 1936 when the Fascists were closing in on 
Madrid, only far worse." 

33. Orwell, CE. Volume 2, pp.407,410,418. Orwell's failure 
to gain access to any kind of military service becomes a 
diatribe against the government's failure to take the 
socialist initiatives Orwell believed were necessary to defeat 
the Axi s powers. By the end of August 1940 Orwell readily 
projects his frustration onto the "masses" seeing them as 
ready to revolt against the inept government which is losing 
their war. In his diary Orwell writes with certainty that it 
is only a matter of opportunity before, "one will only have to 
jump up on the platform and tell them how they are being 
wasted and how the war is being lost, and by whom, for them to 
ri se up and shovel the Blimps into the dustbin." [CE. Volume 
2,p.418] 

34. Orwell, CE. Volume 2,p.44 

35. Orwell, CE. Volume 2, pp.35,38. 

36. Coppard and Crick, p.178 • 
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CHAPTER 1 

"0xymoron" 

Revolutionary Patriotism, Cynical Idealism: 

The Politics of Orwell's BBC Employment 

In July of 1939 Orwell declared "What meani ng would there 

be, even it if it were successful, in bringing down Ilitler's 

system in order to stabilize something that i s far bigger and 

in its different way just as bad?" J When war was declared, 

Orwell clamoured ta be a part of i t, and denounced the syBtem 

roundly for refusing hirn active service in any capacity.'· 'rhe 

"revolutionary patriatism" of 'j'HE LION AND 'T'liE UNICORN 

expressed Orwell' s intellectual reconciJ iation of h19 

socialist and patriotic impulses. Orwell accepted employment 

with the BBC in 1943 because broadcasting government 

propaganda allowed hirn to act on that resolution. 

1939 was not the first tirne Orwell met the challenge of 

conflicting ideals with action determined according to 

immediate political priorities. July 1936, Franco's uprising 

in Spain forced a similar decision on Orwell' sand his 

politically minded contemporaries. Stansky and Abraham' s 

summarized the dilemma thus: 

"Until the summer of 1936, it was possible as a dedicated 
young man or wornan of the Left to declare ,:meself a 
socialist, an anti-fascist, and a paclfist, and nat be 
troubled by a sense of inconsistency in any of these 
particulars. But Spain changed things. Suddenl y rea 1 i ty 
caught up with one's idealism: it became possible 
(perhaps necessary) to bear arms against Fasc ism. And by 
so doing, did not one bring that much closer the 
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nightmare of war tnat had haunted the European 
im.:..tgination sinee 19 la, and shaped the generation in 
England that only thrE..e years earlier had sworn never to 
bear arrns for King and Country?3 

Spain prese.1ted the opportunity to do battle against 

Fascism. Franco' s challenge a1so represented a real threat, 

Orwell believed, to sury i val of European Socialisrn. While 

Middleton Mur ray and Max Plowman, both socialists wlth whom 

Orwell communicated, grappled with their anti-militarist 

consciences in the pages of Adelphi, Orwell was booking 

passage to Barcelona. 

Orwell' s WIGAN PIER ends with a clar ion call to arms 

directed at aIl true Soc ialists because "Socialisrn" is the 

on ly enemy fascism has to face." 4 This is the argument of the 

second half of ROAD TO WIGAN PIER. Real socialists fought 

tyranny wherever they found it. If the need to uni te against 

Fascism meant compromising on non-essentials, (including 

socialist anti-mili tarism, apparently) and an alliance between 

the socialist and his worst enemies, then the socialist need 

keep in mind only the essentials of Socialism: liA real 

Socialist is one who wishes - not merely conceives it as 

desirable, but actively wishes - to see tyranny overthrown." 5 

On basis of this argument Orwell discredits pacifism in the 

Spanish contexte Though war usually rneant the sacrifice of 

the working classes of both sides on behalf of capitalist 

interests, the Socialists must fight the Spanish war in the 

name of Socialist survival and the defeat of Fascism. 
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Orwell set off for Spain, poli tically naive 1 highly 

idealistic, anxious to fight against faocism and for common 

decency. Upon arrival he was seduced and enthra 1 ed by the 

revolutionary socialist atmosphere of Barcelona. He en1 isted 

wi th the POUM mHitia and trudged of f to the Aragon Front. 

Stansky and Abrahamn provide a third person account of what 

then ensued, explaining the political context of the story 

Orwell himself tells in HOMAGE TO CA'l'ALONIA. (; 

Orwell's work chronicles the dissolution of the 

Revolutionary euphor ia he found 50 stimulating upon arr i v ing 

in Barcelona in January into a .. nightmare atmosphere... Uke 

being in a lunatic asylum." While Orwell was away at the 

front the revolutionary workers state had becorne increasingly 

dominated by Republiean bourgeois elements interested ln 

winning the support of the middle classes. Orwell returned to 

Bareelona, on leave from the front, on the 26th of Apr il to 

diseover revolutionary idealism giving way to sectarian 

infighting and the aseendaney of a eapitalis i: repubJ je. ' 

In May the c:alurnny of POUM by the Cornrnunists began. 

Orwell in his usual way elected to remajn assoe iated wi th the 

underdogs in the struggle8 and returned to his POUM un i t. Ile 

was wounded and came back up the line to Bareelona. Once 

there, he discovered that POUM was being suppressed. 'l'he 

arrests had begun and Orwell, as a POUM rnilitia man, had to 

djsappear. Orwell eseaped Spain, with his wHe, and rushed 

home to write "the truth Il about what he had seen. '} 
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The "truth" he had seen was that the human spirit was 

capable of realizing the ideals of socialism, but that 

revo~utionary politics was a sordid affair where the agenda 

was determined according to imperatives of gaining and keeping 

power, and at the expense of decency and liberty. 10 In Spain, 

Orwe Il learned of the distance between the idea of WIGAN PIER 

that socialist revolution was purely a matter of pitting 

sociaJ lsts against fascists and bringing down the system, and 

the reali ty of what happened when those who talked about 

politjcal equality, found themselves in a position of power. 

Orwell' s idealism survi\.. ed Spain, indeed the experience 

enhaneed hiR conviction that Socialism must be the political 

aspiration of all oppressed peoples. Having argued in WIGAN 

PIER that the Socialist must fight in Spain to preserve the: 

interest of the working man against Fascist domination, he 

presented in HOMAGE TO CATALONIA a glorious image of what that 

Soeialist revolution was, and the egali tarian atmosphere he 

experieneed in his first days in Barcelona. The revolutionary 

spir it he saw at work in those first euphorie days remained 

with him, inspir ing and shaping his political co:nmitment. The 

most enduring image he brought baek from Spain was that of the 

idealized ltalian Militia Man the one with which he 

introduces HOMAGE '1'0 CATALONIA, the one which he resurrects in 

"Looking Back On the Spanish Civil Wùr 1" written in 1943. The 

Italian Militia man represented Orwell's affection for, and 
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faith in the common man's ability to realize a political and 

social order rooted in common decency. 

Orwell's humanitarian idealism remained intact, but his 

experience of revolutionary palitics brought Orwell' s earl ier 

cynicism about society forward inta his politics. The her0es, 

or anti-heroes of Orwell' s early novels, effect no changes 

because they are caught. by the very systems they despise. 

Flory' s way out of the oppressive Imper i al ist hypoc ri sy in 

BURMESE DAYS, is suicide. Gordon Comstock j n KF.F~P 'rllE 

ASPIDISTRA FLYING returns ta the maudU n warld of lower middl e 

class survival for which his upbringing prepared him. Dorothy 

in A CLERGYMAN' S DAUGHTER regains her memory and her pathet ic 

bondage to father and par ish. The central characters j n these 

novels resign themselves ta their place in the world 

reflecting the author's pessimistic evaluation of human 

society as something which the individual could have no hope 

of changing. 

WIGAN PIER represented a first departure from Orwell' s 

cynical sociology, themes conveyed by a hero'S resignation ta 

the inevitable pressures of conformity in the jnterest of his 

or her own survival. The first half of WlGAN PIF:R evokes the 

poverty and degradation of the not privileged under a 

capitalist economic order. But the second haif offers a 

poli tical solution: Socialism. The ills of unemployment, 

WIGAN PIER declares, can be alleviated with Orwell's 

idealistic political prescription. It was the vision of this 
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prescription which politicized Orwell's writing and sent him 

to Spain in 1936. JJ 

After Spain, Orwell continued to believe in Socialism, 

writing to Cyri l Connolley, that he believed i t now as he 

never had before. J] But his first hand experience of 

revolutionary politjcs turned him away from party politics: 

In Spain he conceived a "horror of politics,"13 en attitude 

which determj ned the self proclaimed role as critic of left 

wing politics he maintained to the end of his life. winston 

Smith, the hero of Orwell' s last political novel, like his 

f irst, Flory of BURMESE DAYS, is defeated by the political 

system he can neither influence nor escape, despite his nobler 

impulses. 

Orwell's cynicism was reserved for political phenomena. 

In 1938 he remarked, 'The mass of the people never get the 

chance to bring their innate decency into the control of 

affairs, so that one is almost driven to the cynical thought 

that men are only decent when are powerless. 1114 Orwell' s 

view of the masses as essentially decent, but rendered 

impotent by manipulative, exploitive political leadership, is 

most obviously demonstrated in ANIMAL FARM. Orwell discovered 

the distribution of power in Napoleon's barnyard society one 

day while watching a small boy whip a huge cart horse up a 

hill. Orwell marvelled at the control the child had over the 

massive strength of the animal, dnd the poli tical structure of 

ANIMAL FARM was born. 15 
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Orwell spent the rest of his life writing books and 

tracts which denounced corrupt political leadership and 

bureaucracy. But he retained his belief in the integrity of 

the powerless masses. In NINETEEN EIGH'rY-FOUR the proletadate 

are reduced to healthy, vigorous, ineffectual animals, 

ignorant of the chains by which a corrupt and ef f icient 

bureaucracy restrict and control them. At the same time the 

heal thy anti-Party character of Ju Lia in NI NE'l'EFoN Jo: 1 GIl'l'Y -l''OUR 

shows that Orwell still bel ieved in the j nnate decency of 

mankind: despite being born into Big Brother's world, Julia 

instinctively comprehended the corruption of the Party. 

NINETEEN EIGHTY-FOUR has often been interpreted as a cynical 

denunciation of mankind's future, but the fact that Orwell 

wrote it, that he felt it necessary to present the vision 

suggests a more optimistic attitude than is conveyed by the 

story itself. A typical "dystopia", Orwell' s NINE'l'~~EN EIGII'l'Y

FOUR is a cautionary tale, a projection of the wor ld as i t 

might become if certain trends ,ire allowed to progress to 

their logical conclusions, an avoldable future should humanity 

choose to heed the author's warning. 

The writing which follows his Spanish education shows an 

attitude suspended between the twin poles of cynJcal critical 

exarnination of actual political solutions and thejr leaders 

and a genuine belief in humanity' s love of liberty and 

capacity to realize a "decent, fully human life."j(, 



• 

• 

33 

Orwell returned from Spain, still an anti-fascist, and 

still a socialist. The same political priorities, and the 

same kind of activist thinking as informed his decision ta go 

Spain, brought him to support the British war effort in 1939. 

Despite his pre-Spanish War Socialist anti-militarism Orwell 

was never a pacifist in so far as he did not denounce war on 

moral grounds referring to an anti-violence agenda. His 

politics was above aIl active. Orwell believed in winning the 

strugg] e aga inst tyranny. If that meant war, then he would go 

to war. 

Bernard Crick discusses Orwell' s affil iation with the ILP 

distinguishing between pacifism and anti-militarism. Crick 

argues that despite alliances between the ILP and pacifist 

organizations such as the Peace Pledge Union, the ILP 

theoreticaJ ly was prepared to fight a revolutionary war. 

Orwell's attitude towards pacifism in the face of the threat 

of Fascist domination was actively demonstrated itl his 

rejection of pacifism in the Spanish situation. 17 

Acquiescence ta the threa~ of tyranny and Fascist domination 

was not on his agenda, flot in 19'36, nor in 1939. 18 In 1939, 

as in 1936, he determined that going ta war would serve the 

revolutionary cause and he did not abjure it. 

Orwell did however maintain, both before and after Spain, 

that modern war, was lia racket. 1119 As late as 1939, he wrote 

against Imperialism, and denounced the idea of a war against 

Germany in the interest of a tyranny just as bad as 
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Hitler's.2o But, just as in 1936 he declared war on Franco 

in the name of social ist revolution, so when Br i ta in went to 

war against Hitler, he supported his government, ta preserve 

democracy, and the potential it held for sacjalist rf'valution. 

Most of aIl he went to war tQ save England. li 

Sorne of Orwell' s later admirers obscure the nature of 

Orwell' s war-time commi trnent by refusing to take hi s pre-wa r 

anti-militarism seriously.n In 1938 writing "Why 1 joined 

the Independent Labour Party, Orwell refers speciflcally to 

their anti-war platform: 

" ••• the 1. L. P. is the only Br l tish party - at any 
rate the only one large enough to be worth 
consider ing - which aims at anything 1 shou] d 
regard as Socialism •... 1 believe that the ILP i s 
the only party which, as a party is IJkely ta take 
the right line either against imperial ist war or 
against Fascism when this appears in j ts Br L t ish 
forme .. Once 1 had grasped the essent i a 1 s of the 
situation in Spain l realized that the 1 LP was the 
only British party l felt like joining - and also 
the only party 1 could join w i th at 1 east the 
certainty that l would never be led up the garden 
path in the name of capitalist democracy. "1\ 

This was Orwell' s view of what the rr,p stood for, and the 

positions it represented which he advocated. 

Orwell himself was rather more candid than sorne of h ia 

friends. Writing of his decision to support the war effort 

Orwell admitted, "For several years the coming war was a 

nig~trnare to me, and at times 1 even made speeches and wrote 

pamphlets against it. IIH Orwell then desc r ibes hi8 

conversion, complete with epiphanic revelation by way of a 

dream: 
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the night before the Russo-German paet was 
announeed l dreamed that the war had started. It 
was one of those dreams which, whatever Freudian 
inner meaning they may have, do sometimes reveal to 
you the rea l state of your feelings. It taught me 
two thingu , fjrst that I should simply be relieved 
when the long-dreaded war started, seeondly, that 1 
was patr lotie at heart, would not sabotage or act 
against my own slde, would support the war, would 
fight ln it if possible.}" 

Orwell' s pre-war pacifism WdS part of his socialist 

agenda. As late as July of 1939 Orwell was still arguing that 

the upeoming war would serve the entrenehed interests of 

wealth, bureaucracy and privilege. 26 It would not serve the 

aims of justice and liberty sa boldly proclaimed by Orwell in 

WIGAN PIER. J/ Hitler' s challenge however brought Orwell, and 

most other socialists, around to recogniz ing that the struggl.e 

against Faseism now meant defending Br itain. The Spanish 

example had already broken the mould of socialist anti

mili tar ism. In 1939 Harry Pol litt, representing the Cornrnunist 

Party in Bri tain, declared: "ta stand aside from this 

confliet, to contribute only revolutionary-sounding phrases 

while the Fascist beasts ride roughshod over Europe, would be 

a betrayal of everything our forbearers have fought ta aehieve 

in the course of long years of struggle against 

capi talism. IIlR 

Under the aegis of Soviet influence, Pollitt recanted 

that position. As a result the party lost credibility with 

those who supported it for its anti-fascist position. 29 

Orwell was saved the trouble of qui tting the communist party 

for he had never joined it. He now came out in full support of 
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the war against Hitler. His membersh ip in the pac ifist ILP he 

resigned at the !:Jeginning of the war, on the 9 rounds, "they 

were talking nonsense and proposing a line of policy that_ 

could only make things eas ier for Hi t 1er. "Hl He argued the 

pro-warposition onsociallst grounds. Onlyby keepjng Hitler 

out of England would the revolution which he believed had 

already begun, continue. II 

But Orwell, true ta form, examined his change of pas iUon 

with a searching honesty that brought him to recogni ze and 

publicly admit the roat of hl s moLivat ion was emot iana 1 and 

patriotic. To argue as a socia l i st thclt there was no 

alternative to resisting Hitler was rational and perfectly 

viable; however Orwell candidly declared that the jnte t lectua 1 

justification in terms of his socialism followed, rather than 

led, his patriotism, British born and bred. 

Orwell said he drearned of war the night before Ribbentrop 

flew to Moscow and Soviet neutraUty became a reality. 

Although the Soviet position could be represented as a refusa l 

to becorne involved with an Imperialist war, jt is most 1 ikel y 

that Orwell, given his Spanish experience, perceived the 

Soviet-Nazi pact as a cornbination of total itarian powers. 

Crick suggests that the cynicism of the pact turned OrweJ 1 to 

support the war, that by the llght of the threat cf Soviet

Nazi totalitarianism, England's dernocracy, however mjnimal 

became worth defending. 12 
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Th is is qui te reasanable and probably true. However 

Orwell goes to great lengths ta spec if Y that his patriatisrn 

was virtually an inst inctive response ta the threat ta 

England. "'J'he long drilllng in patriotism which the middle 

classes go through had dane i ts work ... once England was in 

a serious jam it would be impossible for me ta sabotage 

[sic]," he declares without equivacation. He then unites his 

patriot ie ] oyalty to England to his revalutionary agenda 

declar ing, "Only revolution can save England," and that the 

revol ution had started, .. and may praceed quite quickly if only 

we can keep Hit] er out." 11 

Orwell' s sacialist agenda and patriatic urges met in the 

imperative of saving England. Wh en he declares his loyalty ta 

England in the 1940 essay, "My Country Right or Left," he 

makes a mystical distinction 

conservatism. Il Patr iotism is 

between patriatlsm and 

has nothing to do with 

conservatism," he writes. "It is devotion to something that 

is changing but is fel t ta be mystically the same, like the 

devot ion of the ex-White Bolshevik ta Russia. [ sic] Il 34 

Orwell' s palitics in this little essay become somewhat muddled 

at this point. "Ta be loyal to both Chamberlain's Engl.and and 

to the England of tamorrow might seem an impassibility, if one 

did not know it ta be an everyday phenomenon," he declares 

obscurely . .15 In 1939 Orwell defined the essence of his 

socialism in terms of a deep and abiding attachment to the 

England of his childhood, the England of pre-1914 English 
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prosperity. The nostalgie basis of his pat:r loLi sm is overtl y 

expressed here. That this nostalg_la fllelled Ids version of 

socialism is more subtly conveyed ln his ~arlier work~L 

The most evocative passage in WIGAN PIlŒ descr-ibes the 

pre-1914 working class inter iors Orwe Il reca 1 l s t rom the days 

of English prosperity.16 Against a cosy vignette complete 

with Father, "a rough man wi th en 1 arged hands who 1 i ke ta Bit 

in shirt-sleeves and says 'Ah wu canunin oop street,'''Orwell 

presents the inevitable, but not very lavable lltopian future 

furnished with rubber, glass and stee 1 • Orwe Il r-ecogn i zen 

that the old world must fall away, but hi s cone lus i on 

expresses his be lief that homes sueh as the one he desc r i be~3 

are the cradle af the human decency on wh ich Orwe J J ' 5 i dea of 

socialism turned. 1/ 

The happiness of the working cl ass home depended on one 

thing: "Whether Father is in work." \fI WIGAN PI F.R betrayed 

Orwell's wish that socialism could simply be a matter of 

making sure Father was ah·/ays in work. But Orwe JI was 

jncapable of bury ing his head in the sand of an unrea 1 i st i c 

yearning for the comfart of the pasto fn HOMAGI'; '1'0 CA'rJ'\.J.ONl/\ 

he describes his return from Spajn and a Europe rapidly 

succumbing to Fascist and total i tar J an dom 1 nat ion evok i ng the 

~()mnolent countryside of southern Eng land, "the G J p.ekest 

landscape in the world... the England l had known in my 

childhood. Il But he turns quickly from nostalgia to warning as 

he pronounces his fear that this complacent Eng 1 and, his 
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England, will not wake up to the dangers of European fascism, 

till the bombs start dropping. 39 

England, Orwell argued in WIGAN PIER was threatened by 

Fascisrn from within and from without. From within, the 

breakdown of capitalisrn from the forces of unernployment and 

depd vation was inevitable. To save thernselves, the privileged 

classes would clutch at Fascism, even sell themselves ta tPQ 

European Fasclst dictators. 40 Socialist revolution, in WIGAN 

PIER i s pos i ted as the only way to save England. 41 Orwell 

consistently advocates socialism in the name of "saving 

England. " 

Orwell's difficulty detaching himself from his affection 

for the England of his childhood, is reflected in the way he 

declares his loyalty to the ide a of England in 1940: "When the 

red militias are billeted in the Ritz," he wrote, "1 shall 

still feel that the England l was taught to love so long ago 

and for such different reasons is somehow persisting. "42 

Orwell wanted to preserve the comfortable England of his 

childhood and the values he vaguely referred to as decency and 

located in the working classes without the economic inequality 

against which rnost of his polemic was directed. 

Orwell could identify what he would go to war to save, 

only in terms of the past, even while rejecting the social and 

political order represented by the very government a victory 

would preserve. It was this attachment to the past, to the 

culture and traditions of England, to a nostalgie vision whose 
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economic basis was the very Imperia lism against which he 

railed in his earlier writing, that motivated the 

"Revolutionary Patriotism" of Orwell'g conunitment to the war. 

The poli tics of this commi tment are expressed in hi s 1940 

essay, "The Lion and The Unicorn." It was written during the 

months when, following the fall of France and Mussoi in i' s 

declaration of war, England stood aione and was mont 

threatened. Orwell's "Lion and the Unjcorn" is an expression 

of faith in the British people, faith in British democracy, 

and, above all faith in the capacity of the Brjtish to resist 

fascism on aIl fronts. 

This essay describes the English natjonal temperament as 

a most effective bulwark against Fascism. But it is also a 

calI for revolution, not so dramatic a revolution as perhaps 

was suggested in WIGAN PIER, but by no means can Orwell' s 

exuberant call to arms of the British People against fascism 

in 1940 be interpreted as a statement in support of the 

British government: 

Revolution does not mean red fiags and street 
fighting, it means a fundamental shift of power • 
••• Nor does it mean the dictatorship of a single 
class. What is wanted is a conscious open revoit 
by ordinary people against inefficiency, class 
privilege and the rule of the old. 1t is not 
primarily a question of change of government. 
British governments do, broadly speaking, represent 
the will of the people, and if we alter our 
structure from below we shall get the gove~nment we 
need. Although there are gi fted and honest 
individuals among them, we have got to break the 
grip of the moneyed class as a whole. 41 
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British parllamentary instituti0ns, the tradition of 

democracy, and respect for private life were worth saving. In 

the temperament both engendered by and eF;sential to the 

development of those traditions could be found the qualities 

which would allow Britain to resist Fascism. However the 

current government would have to go. If Orwell's 1940 

revolution sounds more like a change of civil service 

personnel than a real revoIt of the masses it is a reflection 

of the patriotic sense of unit y Hitler's threat engendered. 

But the soul of Orwell's Lion is still to be consumed by the 

red dragon of socialist change. 

At the same time, this essay reflects a moderated view of 

the governing classes on Orwell's part. In WIGAN PIER, Orwell 

denounced his capitalist-Iwperialist government as incapable 

of waging sincere war against Fascism and likely to surrender 

the entire Empire to Fascist powers rather than allow 

Socialism to triumph. 44 By 1940 the ruling classes had not 

surrendered the Empire, and Orwell wrote of the governing 

classes as decadent, but not essentially corrupt: "The British 

ruling class were not altogether wrong in thinking that 

Fascism was on their side," he wrote, and he explained. Then 

he continued: 

... But - and here the peculiar feature of English 
life that l have spoken of, the deep sense of 
national solidarity, cornes in - the y could only do 
so by breaking up the Empire and selling their own 
people into semi-slavery. A truly corrupt class 
would have done this without hesitation, as in 
France. 45 
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Orwell expresses a similar view in the privacy of his 

diary, contemplating the unconsciousness of the t reachery 

attributable to the British rul ing cl ass. Orwell cons i stently 

rejects the notion of rampant conscious sabotage, while 

relentlessly excoriating the stupid mi stakes made in the 

conduct of the war by a ruling cl ass incapable of a whole 

hearted attack on the fascists. 16 

Orwell' s new found appreciation of the ruling classes 

derived from his own subjective appreciation of patriotism, a 

patriotism based on a "peculiar feature of EngU sh li fe," what 

he called the sense of "national sol idarity." Orwell' S 

appreciation of English tradition and cultural conti nuit y, and 

of the temperament bred by those traditions brought him to 

support a war waged by a government he did not support, in the 

name of a revolution to unseat it, and to preserve the very 

institutions and culture which had bred it. 0 r w e 1 l's 

patriotisrn, rooted in a desire to preserve England, without 

the econornic inequality, manifested itseJf during the war in 

a patriotic calI to arms t0 defeat the fascist threat from 

without, coupled with a socialist agenda of revolution within. 

Orwell did not abandon his revolutlonary agenda during 

the war. He continued to believe, as he posited in WIGAN PIER, 

that the privileged classes were incapable of a sincere battl e 

against their Fascist enemies. He believed that the rnistakes 

the government was making would bring the population around to 

realizing that only by ousting the current government could 
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the war against Fascism be waged and won. He maintained the 

opinion during the Battle of Britain that England was in a 

revolutionary phase, and sustained his hopes by reading 

revolutionary significance into the attitudes of the public he 

recorded in his diaries. 4
' When it became evident to hirn the 

Hitler would not attempt an invasion in the summer of 1940, he 

records his disappointment, for Orwell believed that a failed 

invasion would be just the thing to oust the "dead rninds and 

pro-Fascists" in the current government, and bring about a 

conscious movernent against the governing class. 4R 

Only revolution could save England: "Hitler is the 

leader of a tremendous counter-attack of the capitalist 

class," he declared. "When it cornes to resisting such an 

attack as thj anyone who is of the capitalist call must be 

treacherous or .1alf-treacherous, and will swallow the most 

fearful indignities rather than put up a real fight. "49 

In Spain Orwell witnessed the folly of trying to win a 

revolution while f ighting the war. Indeed, in HOMAGE TO 

CATALONIA he wrote of accepting the practical good sense of 

the Cornrnunist Party in placing the war ahead of the 

revolution. r,o But i t was not the strategie reasoning which 

captured Orwell's imagination in Spain. From his early days 

in Barcelona, Orwell retained the experience of the popular 

revolution, and an ideali~cic belief in the ability of the 

cornrnon man to unite in the struggle against Fascism. That 

ephemeral socialist paradise which he believed was the reality 



• 

• 

44 

of revolutionary Barcelona, the spirit of democratic equality 

and liberty which impressed him sa stt-ongly in his early 

militia days, was what he believed he was fighting for in 

Spain;51 it was what he wanted to believe he was fighting for 

in 1939; it was to fight for this that he exhorted hls fellow 

countrymen to go to war 1940. 

The message of "'l'he Lion and the Un LeOn!" i s 

unequivocally revolutionary. Orwell could at once bath claim 

that he would not do anything ta sabotage his government / s war 

effort, indeed would fight on its behalf, it they/d let him, 

and still insist that revolution could, and was, happening. 

The "Lion and the Unicorn," is a celebration of the British 

national temperament in terms of its potentlaJ for socialist 

revolution. Revolution in ~he name of defeating the Fascists, 

revolution to save England. 

In April of 1941, Orwell decided that the revolutionary 

phase of the war was over. Reviewing his predictions of 

revolutionary change, he concluded: "the revolutionary 

changes that l expected are happening, but in slow motion. "57 

Orwell now anticipated a different kind of "disaster," one 

not likely to bring any corresponding political improvemenl. 

The idea of domestic revolution disappears from the diaries in 

April. August 1941 Orwell was offered, and accepted 

employment with the BBC. 

For Orwell this job meant the realization of his 

commitment to active war-tirne service on behalf of the 
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struggle agaj nst Fascism. 53 The revolution within had 

stalled. The war without was going to be long and bitter. 

Tle German offensive in Russia was at its height, Kiev had 

fallen August ]7. Orwell wrote in his diary that he believed 

the Russian carnpaign settled in so far as the Hitler would not 

break through to the Caucasus and the Middle East that winter, 

but neither was he going to collapse: "There is no victory in 

slght at present. We are in for a long, dreary, exhausting 

war, with everyone growing poorer aIl the time," he 

concluded. ',4 Orwell ernbarked upon his employrnent, August 

1941, as a kind of rnilitary service, without comment, 55 but 

not without conviction. The 28th of August, 1941 he closed 

his diary, and set about learning his job as a broadcaster of 

government propaganda to India. 

Orwell took the job for personal reasons - not the least 

of which was the financial security it offered. But by aIl 

accounts Orwell took his work seriously56 and his interest in 

influencing the attitudes of the Indian intelligentsia was 

sincere. William Empson accounts for the choice of placing 

Orwell in the Indian service thus: 

George was intensely devoted to the liberation of 
India - so much so that he felt Hitler' s \lar would 
be worth while if it spelt the end of the British 
Raj ... but the 'advanced' Indians who irnagined they 
would secure this result by helping Hitler to win 
were (he was convinced) disastrously deluded. 
Actually, most of the Englishmen you could have 
found for the job would have held these opinions 
(thaugh Churchill insisted that he himself did 
not), but ta palitical thinkers from the subject 
countries the English attitude was incr~dible; and 
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it could only be made credible by someone who was plainly 
not mealy-mouthed. ,}7 

Britain's concern in India in 1941 was essentially the 

maintenance of Indian loyalty, and internaI political 

stability. For Orwell to broadcast anti-fascist propaqanda tu 

India at this time did not interfere w i th h is own ant i-

imperiaU st agenda, for he had already commi tted h imself ta 

the war in the name I..'f defeating fascism. 'l'he gngL lsh had no 

third alternative between f>urrendering or fjghting lIitler: 

similarly Orwell could, indeed must, apply himse l f to the tank 

of encouraging Indian loyalty to Britain by discouraging pro-

Fascist sentiments among the intelligentsia and anyane else 

who might listen ta his programs. ~H It was not untj l the 

fall of Singapore in February of 1942, and Burma in April, 

that a Japanese invasion of India became a reaJ threat, and 

Indian loyalty became a serious concern ta the British 

government. Orwell's job then became that of persuading his 

listeners that they had something ta fight for, and that they 

would not find the political liberty they sought under the 

Fascist yoke, should they choose surrender.~· OrwelJ ' s 

propaganda generally contrasted the "true nature" of fo'ascist 

domination as could be determined from their treatment of 

conquered peoples, with observations of the essentially 

democratic nature of the British Government. (,() 

At this point Orwell opened his second War-Time diary, 

declaring his plans regarding his employment at the BBC: 
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"Shall remain in it," he states, "if the political changes l 

foresee come off, otherwise probably not. "61 

Orwell had been working for the BBC for six months when 

he wrote thls. He described the atmosphere as "somethinq 

halfway between a girl' s school and a lunatic asylum," and 

assessed the work as "useless, or slightly worse th an 

useless. "67 Orwell was clearly frustrated from the start by 

the poor organization of the propaganda campaign and the 

bureaucratie policies of the organization with which he had to 

work.1>1 

"Moral squalor and the ultimate futility .. frustration, 

the impossiblli ty of get ting anything done... policy ill

defined ... disorganization," this language characterizes his 

entry on 21 June, but he goes on to identify the same 

frustrations in his other "public" wartime activity, his 

participation in the Home Guard. 64 Orwell's criticisms are 

consistently directed at a general ineptness on the part of 

those responsible for war strategy in all capacities. After 

six months of active service under the direct supervision of 

one of those agencies, Orwell had enough. 

Orwell's agenda ~t the BBC is clarified at this point. 

He opens the second diary because he believes the war is in lia 

new phase." He then discusses Cr ipp' s departure for India and 

speculates on what Cripp's might be empowered ta offer the 

Indian Congress. 6'; This second diary covers the period 

between Crippp's flight to India and the suppression of the 
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Indian Congress leadership. ~b "Quite truly the way the 

British Government is now behaving in India upsets me more 

than a military defeat," he wrote in August. h
! ln Octobet" he 

despaired of the Indian situation entirely, and the relevance 

of broadcasting to India at aIl. ~H There are four more 

desultory, curt entries, and the diary ends November 15, 1942. 

Orwell's second "War-Time Diary" is an account of 

political expectations raised, and defeated. prior to thjs, 

when Churchill first took office, Orwell expressed his belief 

that Churchill would not ba lk at any step which seemed 

necessary to winning the war, including granting independence 

to India. 69 Those hopes are quickly abandoned as he logs hi s 

disappointment with Churchill's failure of vision in June of 

1940. 

Cripps' renewed attempts at conciliating the Indian 

Congress in 1942 however piqued Orwell' s interest. For a 

brief time, the diaries show that he really believed in the 

possibility of an Independent India fighting fascism on the 

side of the Allied powers. 70 Orwell' s failure to real ize 

that this was both unlikely and impracticdl ls partly 

attributable to his ide~listic way of perceivi ng pol i tlca 1 

movements. His disappointment is similar to the 

disillusionment he experienced in Spain as his be1 lef in the 

human quest for liberty was confronted by typical pragmatic 

political behaviour . His expectation that Churchill would 

automatically grant Indian independance, despite Churchill's 
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pre-war history of public adamant opposition ta such a change 

is another indlcator of Orwell' s idealistic perception of 

political leadership. Orwell's writing is replete with 

realisltlc descriptions of living conditions and the plight of 

the underprivileged but when it cornes to understanding 

political developments and the motivation of the leadership 

behind them his judgement is impaired by the very strength of 

his own moral conviction. 

The politics of Indian liberation turned on the conflict 

between Hindu and Muslim nationalism. Cripps went to India 

with a proposai designed to accommodate the Congress demands, 

but containing provision for a separate Moslem state. The 

Indian Congress predictably rejected the plan but did so on 

the grounds that the British plan did not allow for Indian 

involvement in the administration of the war. Ghandi then 

promulgated the slogan "Quit India," arguing that if the 

British left, Japan would leave India alone. 71 The British 

were not prepared to do this dur iJ1g war time, as this would 

leave India susceptible to Axis interference in the civil war 

that would likely result if the British pulled out. 72 

Orwell's diaries at this time however discuss neither the 

political implications of Cripps' of fer nor the grounds for 

its rejection. 1l Orwell's interpretation of the problem was 

subjective and based on the premise that political action was 

determined solely by the attitude of the individuals involved: 

• .. the basic fact about nearly all Indian intellectuals 
is that they don't expect independence, can't imagine it 
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and at heart don't want it. They want to be permanentty 
in opposition, suffering a painless martyrdom, and are 
foolish enough to imagine that they could play the same 
schoolboy games \Vith Japan or Germany as they Cdn with 
Britain. 71 

Whether the lack of objective political analysis in Orwell's 

discussions represents an ignorance of the issues or 

indifference towards political detail is a matter of 

speculation. However to criticize Indian politics in terms of 

an insincere commitment to liberty is consistent with Orwell' B 

attitude towards and assessment of the Spanisll situatLon. 

Orwell was no systematic political analyst, and never 

postured as one. His political writing is that of a 

visionary, and a moralist, not a scientist. He offers no 

detailed theories, only a consistent bel ief ln the capac ity of 

hurnan decency to effect political change and create a better 

life for everyone. Orwell recognized that the terms Cripps 

offered were bad, but as late as April Il he refused to regard 

Cripps' failure as final. 7
O, If the Indiana truly cherished 

liberty, they would find a way to work with the British 

government during the war-crisis. Only when, by the mid-April 

nothing has changed, is he ready to lay optlmism to rest. 

Orwell concludes his comments on the Cr ipps mi as ion by 

declaring its value in establishing for the world'n eye~3 "(a) 

the British ruling class doesn't intend to abdicate and (b) 

India doesn't want independence and therefore won't get it, 

whatever the outcome of the war." If, Nowhere does Orwell 
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address the terms of Cripps' offer, nor the political reasons 

for which Hindu and Moslern nationalists rejected it. 

Orwell'3 propaganda ta India is at its best when he is 

exhorting the j nspiration of Liberty. 77 It is in terms of 

the Indians' apparent willingness to put local differences 

ahead of that ideal that Orwell discusses the political events 

in India that surnrner. Dur ing the summer of 1942 Orwell' s 

political idealisrn collided with the political reality of a 

divjded Jndia, just as in 1936 his socialist idealism 

confronted the sordid realities of party politics. 

This time however, Orwell was not actively involved in 

the struggle. His experiences were not caught up in the 

controversies and intrigues of Ghandi's manipulation of the 

Congress and nationalist sentiment, of the less than 

straightforward negotiations between Cripps and the Congress 

leadership. 18 Orwell experienced this poli'\:ical reality 

through listening to and participating in discussions with 

Indian intellectuals at the BBC. There were no acts of 

heroism for him to witness, no at~osphere of revolutionary 

egalitarianism to in~pire him, no images of intense devotion 

to the cause to sus tain his idealism and spawn a companion to 

that eulogy to the revolutionary spiri t, HOMAGE TO 

CI\'l'ALONIA. lq 

It was inevitable that Orwell, being Orwell, would be 

drawn to the Indian struggle for liberty at a time when the 

world was convulsed by a bid for brute power and military 
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control. 80 It is equally predictable that when the Tndian 

thrust for liberty seemed to degenerate Inlo partisan 

bickering Orwell would 10se interest, and hear-t. In 1942 

Orwell' s poli tical idealism was aga ln educated, 1 h if; t ime by 

the realities of a struggle halfway across the world, a 

struggle in which he, ironically, recogn) zed Il lmse 1 f as one of 

those who did the screaming and not the fi ght 1 ng. BI 'T'h i s 

time there was no "Ital ian Mi l itia-Man" tu mitigate lhe 

painful les son in the impotence of j dea 1 1 sm when cha 1 1 enqed by 

political realism. Orwell's enthusiamn for bn)adcasting 

atrophied. 

Orwell's second diary ends after Cripp's failure in 

India. His record of disappo ntment culminates in a poignant 

confession. September 15: 

Ghastly feeling of impotence over the India 
business, Churchill' s speeches, the ev idel1t 
intention of the Blimps to have one more try at 
being what they consider tough .... our own apathy 
about India is not worse than the non-interest of 
India intellectuals in the struggle aqainst Fascism 
in Europe. 82 

On the fifth of October Orwell recorded a completely 

depressing report on the Indian situation From an observer, 

Lawrence Brander, recently returned from rndia: 

affairs are much worse in Ind i a than anyone 
here is allowed ta realize, the situation in ln 
fact retrievable but won't be retrieved because the 
Government i9 deterrnined ta make no real 
concessions, hell will break 100se when and if 
there is a Japanese invasion, and our broadcasts 
are utterly useless because nobody listens to 
thern. 83 
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In his diary Orwell agrees with Brander's conclusion that the 

BBC should broadcast only news and music. 

In December Orwel1 wrote to George Woodcock of his doubts 

about staying in the job. 84 The political changes Orwell 

wrote of in his f :'rst diary entry obviously had not "come 

off." The sense of doing something politically meaningful by 

encouraging a burgeoning Indian drive for Liberty had proven 

false. The possibility of political change which had sustained 

his commitment to BBC service despite his frustrations with 

bureaucratie incompetence and interference had been defeated 

by a failure, in his eyes, of vision on the part of both his 

government and the India Congress. Orwell' s sense of the 

futility of broadcasting is complete by October 1942. 

Orwell joined the BBC in 1941 to satisfy his patriotic 

sense of military dut y • The notion that he might effect 

political change by broadcasting to India appears in his 

writing only with the advent of the Cripp's mission. with the 

failure of that mission Orwell had no more political reason to 

stay at the BBC after 1942, than he'd had when he joined. 

None the less he continued his self-imposed sentence of 

service for nearly a year. 

Eventually Orwell left the BBC having discovered that 

working as a government broadcaster was not an effective way 

to defeat Fascism. In his letter of resignation he accounts 

for his decision wi th reference to the consciousness, "for 

sorne time past," of the futility of his broadcasting work. 85 
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Orwell's reasons for staying on at the BBC a full year after 

1942, had to do with the reasons for which he joined. But the 

summer of 1942 saw the deflation of his enthus iasm for his 

work, and the erosion of his commi.tment ta BBC service. 

Orwell's politics before accepting BBC ernployment were 

not al tered by his commi tment to service there. 1 f Orwe L l 

compromised himself in joining the BBC in 1941, i t was on1 y ln 

the nonessentials: the exigenc ies of defea t i ng a cornillon enemy 

required such sacrifices. 1l6 But he retained hie aLlegiance 

ta his fundamental principals throughout, t.he ldea 1 i sm that_ 

put defeating the greater tyrant ahead of all other po Li t ica 1 

agendas. It was perhaps this very single mi ndedness that set 

him up for the disillusionment of 1942, as he discovered again 

that real politics did not conform to the i deal i sm which 

shaped his political commitment. 

In the summer of ' 42 Orwell decided that his sacr if ice of 

journalistic freedom was in vain. Eventually he came to the 

conclusion that he could not, under the aegis of the BBC serve 

the cause of defeating fascism, of preserving f';ng land' s 

minimal democracy in the name of domestic soc j al i st 

revolution, nor could he influence the Indjan strugg1e for 

Independence. Sa he quit. 

When Orwell left the BBC he was what he had been when he 

joined it, what he remained while working in it: a champion 

of Indian Liberatiun, a Revolutionary patriot, actively antj

Fascist and more anxious than ever for the revolution within 
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which would bring the Eng~ish genius for socialism into play. 

He took on the literary editorship of TRIBUNE, a socialist 

journal, and began writing ANIMAL FARM. He continued to 

strive against tyranny in what he believed to be the most 

effective way open to him, through his journalism, and through 

the power of his writing, to translate political idealism into 

a frighteningly persuasive reality, a pursuit much more 

meaningful to him than that of directing and producing 

government propaganda at the BBC • 
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END NOTES, CHAP'rER ONE 

1. Orwell, CE. Volume l, p. 437. 

2. Orwell, CE. Volume 2, p. 407. 

3. Stansky and Abrahams, pp.185-186. 

4. George Orwell, THE ROAD TO WIGAN P IER in 'l'lm COMPLg'l'E WORKS OF 
GEORGE ORWELL, Edited by Peter Davison, Volume 5, (LOndon, 1986) 
p. 200. 

5. Orwell, WIGAN PIER, p.206. 'l'his is the soc ial ism Orwell 
proselytizes in THE ROAD TO WIGAN PIER: it waD essenlia 1ly moral 
and idealistic. Orwell's ide a of socialism turned on the bel ief 
that if men were not oppressed by economic necess i t y, the y wou 1 d be 
able to behave decently toward one another. Followi ng what he wa!1 
eventually to put forward as Dickens' philosophy, OrweJ 1 be 1 ieved 
that if all men would behave decently, the world wouLd be a decent 
place. 

His socialism was shaped by Orwell's personal commitment to 
values he ascribed to fundamental human decency, and cons isted 
largely in a reaction again tyranny and oppresslon, economica land 
political. Although his attitudes places Orwell's commitment weIl 
in the tradition of English socialism, [See Robert Klitzke in 
"Orwell and His Critics, Il cited in Crick, p.621] that commitment 
evolved through personal encounters with individuals !Juffering 
under unjust economic and poli tical conditions, and not through 
academic dialogue wi th historical socialist thought. R Lchdrd Rees 
recalls that Orwell remained unmoved by years of discussion as to 
the merits of socialism. [Richard Rees, quoted in Stansky and 
Abrahams, p. 129] Stansky and Abrahams, in ORWF.LL 'l'liE 
TRANSFORMATION, show how it was his journey north to the depressed 
mining communities and his encounters wi th the casua lties of 
capitalist economics which brought Orwell to comprehend that a 
political sol.ution was both possible, and irnperative. [Stansky & 
Abrahams, pp. 133-148.] 

6. Stansky and Abrahams, pp. 205 to 237. 

7. Orwell, HOMAGE '1'0 CATALONIA & LOOKING BACK ON 'rHE SPANISII WAR, 
(Harmondsworth, Middlesex, England, New York, New York, 1983) 
p.217-220. Hereafter to be referred to as HOMAGE. See Stannky and 
Abrahams, p. 219-222 for discussion of changes jn Barcelona'f3 
political atmosphere in the early months of 1937, leading up to the 
"May Days" - uprising, troubles, riots - whjch left 400 people 
dead and more than 1,000 wounded. 

8. The last chapter of Richard Rees' book, GEORGE Om'JE:LL, FUG l rI'IVI~ 
FROM THE CAMP OF VICTORY, celebrates Orwell' s association of 
justice with the weaker side in a conflict. Rees tell a story of 
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describing a Communist poet to Orwell whom he recognized was a 
respeeted writer of Symbolist poetry: "When l told Orwell about 
this many years later he said: "Ah, but in those days, yOll see, it 
didn't pay to be a Cornmunist; and it's a pretty safe rule to say 
about anything that as long as it doesn't pay it's aIl right." 
Just iee, j n other words, is always with the weaker side, and you 
know wh ich j [J the weaker s ide because i t does not pay to join i t. Il 
[Rees, p.142J 

9. Orwell, CE. Volume 1,p.299. See Stansky and Abrahams and Ian 
Slater for accounts of Orwell' s fall from political innocence. 
Slater identifies the moment of Orwell' s recognition as June 29, 
1937, the night he returned from the front for a second time ta 
fi nd that the POUM, in which mili tia he had been soldiering, hi'\d 
been suppressed and he was now an enemy of the revolution. 
[Slater, p.149] Stansky and Abrahams jdent.ify Orwell's first 
leave, that of late April which allowed him to be present in 
Harcelona dULing the May uprising and riots, as the beginning of 
Orwe Il' s d 13 illusjonme:lt. They suggest however that at this stage 
Or • ..rell saw the situation rather simplistieally as "the struggle 
between those who wanted the ' revolution' to go forward (CNT and 
POUM) and those who did not (PSUC) ~ .. [Stansky and Abrahams, pp.220-
222] It is wi th reference to the May f ighting that Orwell begins 
his description of the change in atmosphere in Barcelona, 
identifying lia peeuliar evil feeling in the air, Il observing the 
difficulty of regarding the war "in quite the same naiv~ly 
idealistic manner as before. [HOMAGE, p. 172.] He remained 
involved in the struggle however returning to the front 3 days 
after th2 fighting in Barcelona ended. Orwell 's disillusionment 
probably began brewing in response to this experience in early May, 
eoming to a head upon his return, after being wounded and 
dj scharged, again to Barcelona in June where he discovered the 
jalls were full and Anarchists and POUM adherents were 
disappear ing. with his inj ury and discharge from active service 
Orwell found himsel f in "a more observing mood" than he' d known for 
months. [HOMAGE, p.193] No longer actively involved in the 
struggle perhaps it ',,"Jas at this tlme that Orwell was able to take 
a more detaehed, l'Yi tieal look at what was behind the "evil" 
atmosphere which had replaced the days when the people of Barcelona 
believed in the revolution. 

10. Orwell, HOMAGE, p. 143, pp. 8-10. Orwell introduces his chapter 
on the politics of the Barcelona fighting thus: "It is a horrible 
thing to have ta enter into the details of inter-party polemics; it 
is l ike diving into a eesspool. Il He deemed it important enough 
however to devote more than one chapter to a political analysis of 
what had gone on: .... it is necessary to try and establish the 
truth, sa far as it is possible. This squalid brawl in a dist ..... nt 
ci ty is more important than might appear at f irst sight." At the 
same time he introduces his book with a careful description of the 
socialist atmosphere of revolutionary Barcelona and a vision of 
individual cornrnitment to the ideals of socialism which he does not 
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give up, despite his disappointment in the politics of the affaire 
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from Berlin." [CE, Volume 2, p132] "r believe jn r~ngldnd," Orwel] 
concludes this work, "and l believe that we nhall go forward." 
[CE2, p.134] However unrealistic Orwell's faith in the l~ngJ ish 
ability to simultaneously effect both domestic Revol ut ion and 
victory over Hitler may have been, that he linked his Socialist 
agenda with the ide a of preserving England as a nation 10 clear. 
Orwell's diary account of the war years shows that he viewed the 
government's austerity measures and the compliance of the people 
towards sacrifice in the name of victory represented the tirst 
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fighting to retain her democratic government. The message of 'l'HE 
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which ousted the privileged from the seats of political power, to 
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broadcasts, dated 20 December 1941 shows how Orwell approached his 
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interest of protecting Gibraltar and British interests in the 
Mediterranean. 
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could only harm the cause. Orwe Il' S 50 lut ion: the eng i neers shou ld 
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81. Orwell, CE. Volume 2,p.470. Orwell quotes as passage from his 
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CHAP'rER 2 

"A Squashed Orange" 

The Nature of Orwell' s BBC Tenure 

1943 was, on the home front, and in the words of one 

historian, "the quietest year of aIL. "1 In that year also 

Bose, the Indian Refugee leader, ran the anti-British pro-Nazi 

propaganda radio service for "Azad Hind" from Berlin. Bose 

then returned ta Asia to set up an Indian government in exile 

in Singapore, and began building up the Indian Natlonal Army 

to assi st the Japanese in thei r invasion of India. Bose' s 

government however was not inaugurated until October 23 of 

that year, and it was not until the following year that the 

threatened invasion became a reali ty. Meanwhile, by August of 

1943, Orwell had made up his mind to quit the BBC. 2 

The state of Indian affairs at that time seemed te have 

little to do with his decision. As William Empson remarked, 

Orwell could hardly have considered that the Indian situation 

was resolved, though things were quieter in the summer of 

, 43. 3 Orwe Il res igned in September, and left in November, 

taking up the editorship of TRIBUNE. He also began writing 

ANIMAL FARM. 

Orwell entered the BBC complaining that journalism and 

book reviewing was a waste of time when every effort should be 

directed against the Nazis and "real writing" impossible with 

his vision consumed by the threat concentration camps. 
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Somewhere in the middle of 1943 the ba lance turned and work ing 

for the ministr ies becarne a greater waste than purSlLÎ ng his 

own writing, in Orwell's assessrnent. Orwell expresBed his 

intentions ta return to h is own wor-k in hi!J J etter of 

resignation: 4 within three rnonths of leav i ng the BBC AN l Ml\IJ 

FARM was ready for the pub L isher. 

It was in Decernber of 1942, after he COll J ct no lonqer 

believe that a liberated Ind ia was go il1g to jo i n the ant i-

fascist struggle, that Orwell fjrst voiced his doubts about 

remaining at the BBC. Clearly after this point, Orwell lost 

interest in the Indian situation, though he cont ll\ued to 

perform his work adequately and w i th sorne enthus i asrn for the 

literary experirnents broadcasting offered.~ CoLleague l.J. 

Bahadur Singh recalls Orwell's attitude thus: 

"My rnt:mories of Eric Bla ir were of a rather 
wi thdrawn and preoccup i ed person g i vi ng an 
impression of being generally bored wi th what he 
was doing. It appeared that he was doing a Job of 
work without having hj s heart ln i t and w 1 th not 
much enthusiasm .... ln his conversat ion w i th me and 
other Indian friends, one got the impre~3" Ion that 
he expected the UK Governrnent to cio more tn 
reassure the Indian Nationa l Congresfl that 
independence would be achieved after the war. He 
was disappointed that this was not be 1 ng dune. "'. 

Writing to George Woodcock in December of ]942, Orwell 

both defended his broadcasting work, and sugge:3ted that he may 

not remain for rnuch longer.' But Orwell did not tender his 

resignation for another year. His letters jn ]943 rehearse 

his frustrations with bureaucratie problems, "off icial i nertj a 

and obstruction," as he writes to Alex Comfort. At the same 



• 

• 

67 

tjrne he affirms the importance of promoting "decent cultural 

relations" with Asia, defends the quality of work being done, 

and pub] j shes a collection of Broadcasts which he rr.~commends 

to his correspondents. His ambivalence peaks in a July letter 

to Al ex Cornfort, where he both defends the work of fellow 

employee William Empson, while describing the BBC, not for the 

first time, as "whoreshop and lunatic asylum. "8 A month later 

he wrote to Rayner lIeppenstall of his own cynicism, and 

announces the decision to quit. 9 

It is most likely that Orwell stayed at the BBC for the 

sarne reasons he joined - the sense of dut Y which compelled him 

to actj ve service in the name of his commi tment to anti

fascism and the survival of Britain, the frustration of his 

creative ambitions by his preoccupation with political 

realities and their implications, and the financial security 

which government employrnent guaranteed. 1o What prompted him 

ta tender his resignation in September of 1943 is a more 

difficult question ta address because there is very little in 

Orwell's o~n writing to account for the decision. 

The diaries end in Novernber of '42. Jis letters describe 

no specific problems or incidents. His only essay directly 

reflecting on his BBC experience, "The Poetry and The 

Microphone" argues that at the moment broadcasting was the 

enemy of the creative writer. However he points out that the 

larger a bureaucracy, the more corners there are in which an 

independently minded intellectual can hide, and possibly 
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subvert the system. The government cannot get along without 

the intelligentsia, he affirms, II echoing his 1940 prophesy 

that "they will be forced to make use of us sooner or 

later, Il 12 but- his exper ience at the BBC seems ta have 

suggested to him that one could, with a concerted effort get 

a great deal past the authori ties. 11 

But for Orwell, broadcasting was an experience ln 

frustration, the frustration of attempting to influence a bad 

system from within the system. Like Flory, in BURMESE DAYS, 

Orwell admitted defeat after that first summer of politica] 

idealism and settled into a job that, when h.is own creative 

impulses reasserted themselves, grew more and more tedious, 

oppressive and unsatisfying. 

W.J. West, drawing on material he discovered in the BBC 

archives argues in his introduction to GEORGE ORWELL, 'l'IIF. WAR 

BROADCASTS that Orwell was the victim of a Ministry of 

Information scheme to displace him from his position. West 

concludes that NINETEEN EIGH'rY-FOUR therefore retel J s the 

story of Orwell's own experience of bureaucratie tyranny and 

manipulation at the hands of the Ministry of Informat Lon, 

through the agency of the BBC. 

West begins by attributing Orwell's December doubts to 

the cancellation, under the aegis of the MOI, of a talk on the 

Spanish war by his friend Mulk Raj Anand. 14 Orwell wrote a 

memo stating that the talk would be dropped, but asked that 

Anand be paid. From this memo West concludes that Orwell's 
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comment to Woodcock represented lia change of mind which may 

ref lect ei ther disgust at the censor or worry about the 

significance of his own position as the person who sponsored 

the talk. "l', Orwell then proceeded to draw up a plan for the 

next three months of talks. From this West concludes Orwell 

was making arrangements in case he was in fact forced to 

leave. II> 

West writes that "this was the first time Orwell had 

dj rect confrontation of this kind over one of his 

programs,"17 but Orwell complained in his diary of sueh 

interferenee and the nuisance value of having to replace 

eensored talks at the last minute months earlier. 18 Orwell's 

own news broadcasts had also already suffered substantial 

deletions by the censor .19 It is conceivable that this 

latest irritation spurred Orwell to voice thoughts of leaving 

the next day in his letter to George Woodcock, but the tone of 

the letter is ambivalent: it is as much, if not more, a 

defense of his work at the BBC as it is an expression of 

doubt. 20 

If Orwell feared his defense of Anand would lead to 

unemployment, it strikes this reader as unlikely that he would 

assume responsibility for setting up talks on behalf of a 

replacement. 'rhe letter to WoodcoC'k shows Orwell beginning to 

question the impact of his broadcasting work on the war 

effort, but there is no suggestion that he doubted the 

security of his position. 
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West describes further pressure, referring to a memo of 

which, he admits, Orwell probably had no knowledge . .'l The 

memo criticizes Orwell's independence as he failed to 

communicate his choice of speakers or subj ects, remll t i ng in 

repeti tions over the sections, in the weekly broadcast i ng 

schedule. West concludes that "those who were used to l-eading 

between the lines could see that the wel1-known bureaucratie 

method of dislodging someone who no longer fitted had perhaps 

begun. "22 

Orwell' s observation a month later in PAR'J'lSAN Rl~V l gW of 

a "conscious elbowing -out of the 'reds' who were llseful when 

moral needed pepping up but can now be dispensed wi th, " 

becomes for West, rra fairly close reading of the situation 

Orwell now found himself drifting into." 11 lt is diff icult 

to understand how Orwell eould give a close reading of 

something West discovered between the lines of a document 

which Orwell never saw. In his article Orwell talks about 

Cripp's removal from the war cabinet as an example of the 

government's tendency, as he saw it, to move to the left in 

disastrous times, and to the right in moments of success ./1 

Early in December of that year, Orwell attended a 

committee meting in which a new ser i es was proposed. West 

concludes from this that, "aIl of Orwell's freedom of mov;:;ment 

was about to be circumscribed, " but adds that Orwell' S 

position within the BBC was "still relatively sound," on the 
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grounds of his reputation as an intellectual, "pure and 

simple. "2~ 

Orwell continued to work, despite this "pressure," 

alleges West. Meanwhile, "suspicions grew," as shown by a memo 

from the assistant controller of overseas talks. The 

substance of this memo again concerns Orwell's independence. 

Orwe] l' s respcnse was to follow protocol as requested. 26 

Laurence Brander, a BBC colleague of Orwell' s, recalls that 

Orwell 10 laughed very readily at the nonsense that went on, and 

made it tolerable. 1071 

West suggests that in the spring of 1943, the threat of 

Japanese invasion of India had passed, and the original 

purpose of the Indian section, to boast morale in the event of 

an invasion, no longer existed. The aim was now to thwart the 

Indlan Independence movement. West produces a memo from John 

Morrin, dated March 13, which shows that the MOI planned ta 

reconstruct the Far Eastern Bureau in such a way as would 

eliminate the Far Astern Section or the BBC and "All India 

Radio" on the grounds of redundancy. West argues that the MOI 

was scrambling to reconstruct the BBC ernployment roster with 

persons less anti-imperialist than Orwell in response ta the 

increasing threat of civil disturbance in India,28 and uses 

this incident to build the case that Orwell was harassed out 

of the BBC by the MOI. 

John Morris apparently attended MOI meetings and knew a 

great deal more about the influence af the ministry that 
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Orwell. West concludes that John Morris and Orwell would have 

agreed that the MOI was trying to get complete control of the 

BBC Eastern Service. 2Q Perhaps he would have, but Orwell did 

not have John Morris' knowledge of Ministry meetings and 

initiatives. Morris did not like Orwell and there is notl\ing 

to indicate that he took him into his conf i dence. Hl West 

concedes, parenthetically, that, for Orwell, the MOI was an 

"unknown force, encountered directly on 1 y when someone ran 

afoul of the eensor, 1111 but l eaves the reader wi.th the 

impression that, somehow, John Morris' conclusions and 

Orwell's are interchangeable. 

In Mareh of 1943, Orwell wrote Reg Reynolds askjng him to 

produce a script for broadcasting. In it he refers to changes 

in the hour of the summer broadcasting schedu le, and fin j shes, 

"but l shall be going back to our old progrdmmes in 

September." 32 From this letter in whjch Orwell commissions 

a talk to be broadcast in the not immediate future, Weut 

concludes "It is obvious that sorne running down of the rndian 

section was being considered. 1131 Perhaps John Morr i sand 

W.J.West were privy to MOI decisions which would suggest this 

Interpretation, but nothing Orwell wrote in thjs letter 

indieates that he believed the Indlan seetjon was 80011 to be 

shut down. 34 

May 1943 Stalin dissolved the Comintern in the name of 

"anti-fascist solidarity. IIl~ According ta West the BBC 

censorship tightened up in response to fears of the scattered 



• 

• 

73 

influence of Communist infiltrators in other politicai 

groups. 16 'rhis is the context in which Orwell, alleged West, 

"taiked himself into the Minis try of Inf,:,r.mation' s net. "37 

Orwell was allowed, through a mistake on the part of an 

inexperienced censor, to broadcast a highly volatile news 

report. Asked to fill in for the absentee broadcaster of the 

Malaysia News Service, Orwell prepared a newsletter that, 

accord ing to West, "no doubt ref lected his feelings on the 

si tuation in Burma and elsewhere." 38 Complaints were made to 

the War Office and the MOI which led to an investigation. 

Orwell's next news broadcast ·went out over his legal name, 

Eric Blair, and, apparently for the first tirne, his reading 

was rnoni tored by a swi tch censor. 39 

Orwell had, in West's words, "provoked the direct wrath 

of the hidden forces of the MOI. Il His response? "To carry on 

as normal. 1140 

West then makes much of Orwell's recruitrnent of Kingsley 

Martin, virtually blacklisted by the censorship, as a speaker. 

Martin gave a very left-wing talk which Orwell, according to 

West, made an ineffectual, formaI effort to have blocked. 

"The inevitable storm followed," West tells us. "An exchange 

of letters ensued culminating in a last desperate manuscript 

note. 114\ The note ci ted requests that a "fatherly eye," be 

kept on such matters, and the co-operation of Blair 

ensured. 42 

The Kingsley Martin episode represented, in West's 
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telling, Orwell' s confrontation of MOI over freedom of speech. 

Orwell' s response to the storm? Only that he continlled to use 

Martin. 43 

West then introduce~ the example of another broadcaster, 

Harmen Grisewood. A memo from the Assistant C'ontroller 

accuses Grisewood of becoming "more and more attached to his 

own personal opinions." 44 West character izes Gr i sewood' s 

crime as "the ultimate sin in a bureaucracy," tags it "thought 

crime," and arbitrarily pronounces Orwell aiso guilty of 

it. 45 

There is no record of Orwell being so accused, by the 

MOI, or the BBC administration. Nor is there any ev idence 

that Orwell considered himself the victim of th is kind of 

oppression. The BBC memoranda pertaining to Orwell cited by 

West consistently chastise his recalcitrance in following 

procedure. They do not make any reference to his opinions, 

nor attempt to censor them. In July Orwell wrote to Alex 

Comfort complaining of "official inertia and obstructJ.on," and 

the difficulty of achieving anything worth while under the 

bureaucracy. There is nothing in thls letter, nor in the one 

written a month later to Rayner lIeppenstall that nugqents 

Orwell believed himself to be a victim of MOI censorship or 

plotting. 46 

The 12th of August, Martin broadcast aga in. According to 

West, Orwell "drove the matter on until there was no option 

but resignation." 47 Martin finished his series of talks and 
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Orwell continued his organization of others. No attempt was 

made to block Martin's talks, despite the furore West claims 

Orwell's use of this speaker aroused. 

12 days later Orwell wrote to Heppenstall of his 

decision to leave the BBC. "At present l' m just an orange 

that ' s been trodden on by a very dirty boot, "48 he wrote. 

This letter shows that Orwell's cynicism about the value of 

his work had peaked. West asserts that Orwell's decision was 

made, "no doubt at the time of the Kingsley Martin row," but 

there is nothjng in Orwell's correspondence, that suggests it 

was in response to the "wrath" of the Ministry of Information. 

Nor does West of fer any documentation from the Ministry' s 

archives that suggests Orwell was being singled out or 

pressured to resign. 

Orwell received a memo from Laurence Brander dated 

September 23 which confirmed the assessment Orwell wrote about 

in his diary the year before. Audiences in India were low, 

Orwell's ratings even lower than those of other broadcasters 

such as J. B. Priestly. 49 The next day Orwell wrote his 

letter of resignation citing the futility of broadcasting 

British propaganda to India as the reason, an attitude 

entirely consistent with the complaints found in his diary and 

private correspondence. 

Despite this, West detects, a "slightly strange tone," 

based on his idea that Orwell' s action was a response to 

pressure from the MOI. 0rwell' s benevolent description of the 
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BBC is comprehensible, according to west, because Orwell's 

troubles were not caused by the BBC, but "by the censors of 

the quasi-totalitarian Ministry of Information. ,,·.n West 

concludes then that Orwell's NINETEEN EIGHTY FOUR ls not a 

parody of the BBC, as was suggested by Crick, but a satire of 

the MOI. 51 

West then offers an elaborate discussion of Empson' s 1944 

assignment as translator of news into "Basic Eng L ish" to 

demonstrate the plausibili ty of hi s statement: "Onve 11 wou id 

have followed this stage of Basic/Newspeak' s progress with 

laughter, " he writes: "'ro Orwell the idea that the same 

bureaucrats who had censored his brcadcasts and prevented 

ANIMAL FARM from being published should be entrusted with the 

job of translating, say Wordsworth into Basic English would 

have been material for a Swiftian Satire, indeed. "'.! 'rhis 

tidy association would go a long way towards proving that the 

totalitarian atmosphere of NINE'rEEN EIGH'l'Y FOUR d id j ndeed 

represent Orwell's reaction to an encounter with the forces of 

MOI, but for one problem: Empson, not Orwell was engaged in 

this work. Orwell had le ft the BBC a year before Empson 

embarked on this project. 

There is nothing explicit in Orwell' s journal ism and 

correspondence that suggest he felt himself to be the victim 

of the MOI while at the BBC. West posits astutely enough that 

the message of NINETEEN EIGHTY FOUR is directed at the middle 

class fellow travellers and covert corrununists enJoying the 
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taste of power given them by their war-tirne ernployrnent in the 

ministries. It is a perspicacious reading of Orwell's therne, 

but West supports his insight by re-creating Orwell' s BBC 

experience in the guise of Winston Srnith's story on basis of 

documents and information of which Orwell had no knowledge. 

Orwell did turn on the ministries, after terminating his 

BBC employment. He criticized the control of the MOI appeared 

to ma intain over pub L j c express i Oll. But the cause of his 

anger was the censorious rejection of ANIMAL FARM by Jonathan 

Cape and other prestigious publishing houses for manifestly 

political reasons. Orwell was balked by the "hidden power of 

Moi" after he le ft the BBC, not during his tenure as an 

employee.~l The experience of malicious Ministry oppression 

while at the BBC remains entirely West' s creation. The 

suggestion that Orwell based winston's situation on his own 

raIe as a victim at the BBC is not born out by anything Orwell 

had ta write about his experience as a BBC employee. 

Whether there was a deliberate effort on the part of the 

MOI to dislodge Orwell from the BBC remains uneertain. But 

sinee Orwell knew nothing of such machinations from above, it 

is difficult to give credence to West's suggestion that the 

ideas of NINETEEN EIGHTY FOUR represent Orwell's reaction ta 

that interference.'4 West's argument is based on guilt by 

association. A memo exists accusing Harmen Grisewood of a 

certain fondness for his own opinions~ West writes off Orwell 

as eondernned for "thought crime." William Empson is assigned 
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to translate news into "Basic English;" Orwell's satire io 

born of the irony of another man' s empl oyment. Becauoe 

documents exist pointing ta concern among h is super ion.. ovet

Orwell's independence as 'l'alks Director, West infers that the 

world of Big Brother was born of Orwe 11' s react i.on tn th i s 

dialogue to which he was not a party. It is unl ike l y that 

Orwell could have written a story about things he di.dn't know 

were happening; that the concepts which make the pnycho 10gy of 

Big Brother's world so plausible were a satire of activitie~ 

in which the writer was not involved; or that the bitterness 

of Winston's plight was provoked by the content of private 

memos concerning other employees and to which Orwell !lad no 

access. 

Orwell's attitude towards the BBC after his resignation 

offers no support for West's dramatic claim that the wrlter 

was "hounded out Il by the MOI, left to gain revenge in the 

creation of winston Smith's trauma at the hands of a 

rnalevolent bureaucracy. George Orwell at the BBC i8 not 

Winston Smith. 

Orwell left the BBC discouraged with the part he hdd been 

allowed to play in the war against fascism, but he rlid not 

defame the organization. What he had to Day about. the BBC 

after his employment differed Ijttle trom what he had written 

before. When challenged by a reader of 'l'RIBUNI~ in 1944 he re

affirmed his belief in the BBC' 8 respons ible treatment of 

their broadcasting mandate.r,~ 
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West's reconstruction of Orwell's BBC days is based on 

his revis ion of the common view of the BBC as a relatively 

independent public broadcasting service. West's TRUTH 

BETRAYED challenges the benevolent image presented by Gerald 

Mansel1 in his work on the wartime BBC, LET THE TRUTH BE TOLD. 

Mansell, with reference to his own experience as weIl as that 

of others working for the corporation, presents a BBC of 

serious integrity, operating according to high principles, at 

arms length from the government. 56 

Mansell observed that the rank and file were generally 

untouched by controversy over high level issues and upper 

level bureaucratie in-fighting. ~7 His conclusion, that the 

Riethian ethos of devotion to public service had percolated 

down and permeated the ranks of those responsible for what 

actually went on the air is corroborated by the testimony of 

many of those people, George Orwell among them. sa 

W.J. West, however, collating documents forITI the BBC and 

the MOI archives argues that the MOI interfered extensively 

in the operation of the wartime BBC. 59 West' s research 

offers grour.ds for reassessing the extent to which MOI 

influenced BBC activities, but it cannot logically provide 

grounds for revising the view of the people who worked at the 

BBC about their own attitudes at the tirne. 

When Orwell decided to quit the BBC in August of 1943, he 

wrote to Rayner Heppenstall of his own cynicism, of feeling 

like l "an orange that' s been trodden on by a very dirty 
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boot." 60 In another letter, responding to a request from 

Philip Rahv for eontr ibutars to a publ leat ion, he wrote of 

everyone being "drained dry by wrlt i ng muck for one of the 

ministrles." 61 By the time of writlng NINE'I'EEN EIGII'I'Y-FOUR, 

the metaphor of the oppressive, dest ruct ive boot has taken 

over. But both of the references here, are more concerned 

with the draining away of creative jujces. 

Orwell's frustration with his BEC work at this time 

probably has more ta do with a return of Ids creative drive at 

a time when he had already determined the futi li ty of hi s 

broadcasting work, than with pressure from the Ministry of 

Information. That immediately upon hj s re lease f rom hi s BBe 

duties he began, and completed ANIMAL FARM, makes this 

conclusion plausible, if not inevjtable. 

By 1943 Orwell had grown accustomed ta the deprlvations 

and insecuri ties of war. By the summer of 1943, the threat of 

a Nazi invasion and foreign dominat ion ot Br i ta in had passed. 

The immanence of destruction which in 1940 stimu 1 ated Orwell' S 

latent patriotism and fuelled his compulsion ta active nervice 

was no longer so vigouraus. His months of BBC work 

demonstrated his active cammi tment to the war effort, and 

exorcised his compulsion to self sacrifice and service. I.ike 

his friend, Mulk Raj Anand, he had "d(me vjo]ence ta hia 

(anti-Fascist) feelings, and probably to hl s reputat ion, "',1 

in the name of the greater struggle agajnst the Nazis . 

Finding his efforts to be futile, and with ANrMAL {<'ARl-t 
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burning in his imagination, why should he continue to pour his 

abilities into filling the air with noises to which no one was 

] i ntening?(,j 

On September 2J Indian observer Laurence Brander informed 

Orwell that the audience in Indla was very low, and Orwell's 

ratings even lower than those of other broadcasters. 64 This 

merno could only have reminded Orwell of a similar report from 

Brande r the year be fore wh-Î ch he recorded in his diary. 

Brander had discovered that few of the university students 

towards wh i ch Orwell' s more inte lligent cultural programs were 

directed even owp=d radio sets, and on basis of this discovery 

Orwell had made moves to get sorne of the talks published. 65 

However Brander's confirmation in September of 1943 that no 

one was listening, must have reminded Orwell of his feelings 

of complete futility and rneaningless expressed the summer the 

British and lndlan Congress failed to achieve a workable 

agreement. 

Orwell' s letter of resignat i O~j, dated September 24 cites 

this futility, and his belief :_11,lt bl returning to his own 

work of wd ting and journalism he would better serve the 

cause. Orwell did not have a job to go to when he wrote this 

letter: the editorship at TRIBUNE came up later. 66 Meanwhile 

he thought the OBSERVER rnight send him to North Africa as a 

correspondent. bl Though there are no grounds for concluding 

that Orwell consciously left the BBC to write ANIMAL PARM, it 
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sense of 

journalistic purpose had returned. 

literary creatlvity and 

Orwell d ismissed h is BBC days ':Hl "two wasted years." 

Newly released from the restrictions of conforming ta 

bureaucratie protocol and the daily agenda of full time 

employment, editing the left-wing paper 1'RIBUNE, his attitude 

to that service is understandabl e. Ile was a 1 sa work i I1g on 

ANIMAL FARM, a manifesto aga i nst the tata 1 i tar j an way of 

thinking Orwell was devoted to defeat i I1g, a strugg 1 e i Il whoBe 

narne he had originally sought active war-time service. OrweU 

may have readily regarded his service as wasted, but he did 

not dismiss the BBC, nor did he seek to ma 1 j gn j t i Tl NI Nl':'I'I':I':N 

EIGHTY-FOUR. 

Orwell used his BBC experience ta create NINE']'EEN Jo: 1 GW['Y

FOUR, but Orwell at the BBC is not Winston Smi th at the 

Ministry of Truth. Orwell was quite capable of fantastically 

drawing on his own experiences to create the psycho)ogÎcaJ 

realism of Winston' s experiences. lIowever there in noth j ng j n 

his direct discussions of his BSC work that ref l ects anyth Î ng 

other than the usual chafing to be 2xpected of a creat i ve 

writer and independent journalist when bound by the ~3tr Ictures 

of governmental policy and bureaucratie protocol, conntrajnts 

rendered even more restrictive under the conditJons of war. 

Orwell' s experience at the BBC j s best paraphrased by hi s 

own rnetaphor, that of a "squashed orange. Il When he vlan ready 

ta get on with his own work, that of defeating totalitarlanism 
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by raising poUtical writing to an art, Orwell could only 

resent the draining of his creative energies into the 

bureallcratj c cacophony his BBC service had come to represent. 

'l'he balance turned, now jOllrnalism and his own writing was 

more meaningful than serving the government. Orwell quit the 

BBC in order to engage in the journalism and creative work 

that had again become meaningful ta him . 
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CHAPTER 3 

"Truth Transmogrified" 

NINETEEN EIGHTY-FOUR and Orwell's SSC Experience 

william Steinhoff described NINE'l'EEN EIGH'I'Y -FOUR as "a 

culminat~ng work which expresses, almost epitomizes, a 

lifetime's ideas, attitudes, events, and reading." 1 'l'he 

themes of NINE'l'EEN El GIl'l'Y -FOUR were we 1 l Beeded by 1937 when 

Orwell returned from Spain.} But lt was Orwell's war-time 

experiences which motivated and shaped the evol ut ion of those 

themes. 

After Orwell left the BBC he comp leted AN 1 MAI. FAHM and 

went in search of a publisher. No one would touch the book: 

Cape, Nicholas and Watson, Faber and Faber, and the F'reedom 

Press all refused to publish AN IMAIJ F'ARM in 1944 becalH3e i t 

criticized the regime of an ally in the ntrugg 1 e aga inst 

Hitler. 3 Orwell believed that what he met wa8 the 

intransigence of the literary establishment acting vo lunta r i.ly 

in collusion with the Ministry of Information and the age ne ies 

of oppression. Orwell's distrust of the political 

intelligentsia dates from his Spani sh exper i ence. J t waLl 

however the publishing industry' s re luctance to pub 1 j sh Atll MAL 

FARM that engendered Orwell' s v ls ion of an i nte J 1 l gentn i a 

setting themselves up at the head of a bureaucratie tyranny 

whose sole purpose was the retention of power and the exerc ise 

of control. 
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Locating the "Hidden Power" of MOI 

Self Censorshlp and 'rhe Publishing of ANIMAL FARM 

ln seeklng a publlsher for ANIMAL FARM Orwell encountered 

what Cape' s company historian called, "The force of moral 

rather than governmental pressure which deterred publishers 

from risking damage to the cornrnon war effort •.• "4 Jonathan 

Cape. hav ing a lready begun negotiations for the book' S 

copyr~ght, voluntarily submitted Orwell's manuscript to an 

official of the MOI for an jnformai assessment. The official 

res~onded with a plea to Cape not to publish something which 

~as so obviously anti-Soviet and detrimental to the image of 

Britaln's Russlan ally. Orwell received a copy of Cape's 

let ter to his agent More, in which Cape reported this reaction 

to account for his belated rejection of ANIMAL FARM. 5 

ANIMAL FARM already had two rejections behind it: the 

first, from Victor Gollancz, he had anticipated knowing 

Gollancz's would not publish what he would perce ive to be an 

attack on the Soviet Regime for reasons of his own political 

agenda. The second was from Nicholson and Watson. According 

to Crick, Cape' s rejection brought Orwell to both "rage and 

laughter" over Cape' s procedure. 6 When T.S. Eliot rejected 

the manuscript of behalf of Faber and Faber, Orwell stopped 

laughing and wrote in anger. 

In July of 194-i, Orwell observed in his TRIBUNE editorial 

that the "veiled censorship" which restricted the broadcast of 
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certain kinds of news staries, also extended ta books: "'l'he 

MOI does not of course, dictate a party 1 ine, or issue an 

index expurgator ius, i t mere l y ady i,_sJ:~S," hl." wrotp. "e i rcw't 

dogs jurnp when the trainer cracks his whip, but the really 

well-trained dog ls the one that turns h is somersaul t \'.'hen 

there is no whip." 1 

Orwell's reaction was extreme. Bernard Crick fittingly 

enough writes "For a moment George Orwe LI seemed to rI." Lapn€.> 

into being Gordon Coms tock again and las hed ou t i 11 aIl 

directions." 8 Orwell wrote a scath i ng but: lInused preface for 

ANIMAL FARM which shows the transformat ion of what have been 

considered a not n~~cessarily unscrupulous, if not entirely 

democratic, war-tirne reticence to publish unhelpful opinionB 

in the interests of the nation' s morale, i nto a who 1 esa Je 

conspira~y on the part of the literary establishment to 

suppress independence of thought. "1 know that the l~ng 1 i sh 

intelligentsia have plenty of reason for thejr timidity and 

dishonesty •.• but at least let us have no more nonBen~J(~ about 

defending liberty against fascism," he raged. "ln our country 

it is the liberals who fear liberty and the intellectuaLs 

who want te do dirt on the intellect. "'1 

Orwell' s experience with ANlMAf, FARM gave substance to 

his distrust of the intell igentsia. Whatever rea 1 grounds 

there rnay have been for his accusat ions, i t was Orwe 11' s 

creative imagination that turned a series of pub] isher' S 

rejections into a conspiracy of the literary establishment te 
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suppress undesirable truths. When Orwell le ft the BBC he 

wrote, in "poetry and the Microphone," of the possibilities of 

subversion within a large bureaucracy by the writers, poets 

and musicjans which such a bureaucracy requires in order to 

function. lo l t was this exper ience which brought into focus 

Orwell' s concerns about the integri ty of the intellectual 

community, and ra i sed the spectre of what might happen should 

that intelligentsia serve and seek ta dominate, rather than 

undermine that bureaucratie machine. 

OrweJ l saw that the greatest danger ta Liberty came not 

from the impos itioll of censorship by the Ministries, but the 

self-censorship practlsed voluntarily by the individuals who 

controlled the publishing industry. If Spain taught him to 

dis'trust political parties, it was the problems with ANIMAL 

FARM which proved to him that the intelligentsia was no more 

dedicated to truth and liberty than the revolutionary 

leadership was concerned for the well-being and dignity of the 

workers. The hidden power of MOI was not the power of the 

Ministry at all, but the susceptibili ty of the intelligentsia 

to power-worship.11 

John Wain in an astute criticism of Orwell's attitude, 

underlines the discrepancy between Orwell's perceptions and 

the actual record of intellectual integrity: 

Conslder ing how much "intellectuals" have done to 
fight regimes ba3ed on cruelty and power, how many 
of them have d Led under torture in the last thirty 
years because they refused to get into line with 
"power-\vorship", his seems a particularly uncalled
for judgement. But i t is a very centrally 
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Orwellian judgrnent. It was ... a main pillar of his 
ereed that the inteJ 1 igentsia have gone ove," tn 
power-worship, whereas the common people, pdrtly by 
reason of their old-faBll1oned and incurlous 
outlook, have remained in a world of toltc>r<\tlOI\ dnd 
justice. Ill? 

Orwell's tendeney to slmplistic ext'-emimn and paranoia 

derives from the fact that his judgment Wé\~:; based a Imost 

entirely on his own private experiences. Nowhe ,-e 1 Il h 1 S 

cri tieism of the forces that kept ANl MAI. FARM in maJ1lH]C r" i pt 

until August of 1945, does Orwell adcit-ess the 1 ikel ihoud théll 

the book might have had a detrimental effecl on tilt:> mOlalp of 

the British people joining forces with Stal in Lo defeal the> 

Nazis. Orwell, who didn't trust the literary establ ishment 

anyway, decided that the publ ishers were co Il abOI dt 11l<j w i th 

the bureaucratie powers in the interest of ga in i ng and keep i ng 

personal power. His general distrust of the intell igentBia 

now beeame sharply foeused on thelr infiltratloll and 

manipulation of the bureaucratie institutions proliferating in 

response to the exigeneies of war. 

NINETEEN EIGHTY-FOUR's harsh denune i ati on of the 

eollusiol" of the intellectual elite with the agents of 

bureaucratie control, as mueh as it was prompted by any one 

experience, derives rrom what Ocwell made of the pub) i~)hing 

industry' s refusaI to handle ANIMAL FARI1. Bu t fi T tlE'l'/Œtl 

EIGHTY-FOUR does not represent an autobiographleal t..reatment 

of any one experlenee in Orwell's life. OrweJ J was tir~t and 

foremost a creative, literary writer. lllIŒ'l'J';f:lJ f:tG/I'I'Y-i"OUR 15 
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Wlnst.on Smith is nnt Cf'orge 

"Orwell' s Rhetoric of Experience dnd the Art of What 1 f?" 

Truth and FicUon in Orwell's Wrilinq 

NINETEEN EIGHTY-FOUR is a work of fiction by a polemical 

literary writer who built bath his pol itical judgement and his 

novelistic fantasies from a subjective response to things he 

experienced. l'he correspondellce between W i nn t.on Sm i th and 

Georg= Orwell consists in Orwell' s 1 i terary t1-patment of Il i H 

own experiences ta autharize arguments der i ved From thune name 

experiences. Orwell's imagination was 1 iterary; aIl of his 

writing represents experience transformed by literary means 

for propagandist purposes. 

"All art is propaganda, " Orwell declared on more than one 

occasion. 13 He describeJ the purpose for wh ich he wrote as 

"political in the widest possible sense," mean i ng, "a des i re 

to push the world in a certain directlon, to al ter oUler 

people ide a of the kind of society that they shoul d str ive 

after. "14 If Orwell perceived jn aIl art a propagandist.s 

agenda, it follows that he conceived his own work an 

controlled by a rhetorjcal agenda. Orwell exerci~3ed his 

literary creativity in both his documentary works and his 

fiction, in order to campel his reader to share Ids own vision 

of how things should be. 
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What Orwe 1 L had to ar~ue alr.1ost always represented hi s 

own moral response to sometldng experienced. His political 

agenda represented a persona! moral reaction to the 

i nd i qnat. ion and remorse he exper i enced when confronted with 

poverty. DaWN AND OU'I' IN PARIS AND LONDON demands sympathy 

and understanding for those unfortunate casualties of 

cap j la 1 ist j nequal i ty whose lj ves the book descr ibes. 15 

Orwe Il became a social lst ,,,hen he came to know and respect the 

unemployed mi ners of England' s depressed north. Full 

knuw ledge of their pU ght engaged his moral outrage br inging 

h.lm to advo..:.-:ate a poLitical solution for the econornic ills of 

capital ism. trHE RaAD 'l'a v11GAN PTER is a clarion call to an 

j dea lJ st le k lnd of sociaJ ism based on his admiration for the 

Wigan miners, and hl s bel lef in the essential decency of the 

working cl asses. H, 

His idealism was t,~mpered by political realism when he 

beeam~ the victim of eOmnlU!Üst party oppression in Spain. 

"What 1 saw in Spain," he wrote, "and what l have seell sinee 

of the inner working of left -wing political parties, have 

glven me a horror of politics," he confessed. 17 Hone the 

less, he a lso saw Soeialism at work in the early days of the 

Spanish war, and wrote to Cyril Connolly shortly after 

returning, "1 have seen wonderful things and at least reall y 

believe in Socialism, which l never did before. "18 Orwell 

then advoeated, for the rest of his life, a democratic 

soeia lism which took its tenor from his idealisation of the 
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commun man barn of his tr ip ta \""i gan Pl el', 1" and t he li L f; t nmt 

of political parties he acquired in Spain. 

Orwell returned tG Engl and from Spa i n ln 19 J 7 fu i 1 nI 

enthus iasm for the revol ut ionary sp i ,- i t of the cummO!1 ilia Il, and 

the conviction that it was hi s respon~3 i b il i ty dG a wr i ter t () 

advocilte democrat ic soc ia l l sm and expose Ilypocr i ny and t Y'-élllny 

wherever he found it. What Onvell hc.ld to say, indeed the very 

compunction ta Bay i t, represented the judgemenl of h i~, vf~ry 

moral conscience on what he knew of it through his own 

experience. ?O A writer jf3 .inevitably influenced by hin 

experience: Orwell's ideas were generated directly by hin 

experience and experience became the touchstone and Vd 1 i dat ion 

of his convictions. 

'rhis example f rom HOMAGE TO CA'l'ALON 1/\ shows how Orwe Il ' ~) 

logic derived from a subjective reaction to experience. Ile 

writes of corning across an oid abandoned harrow. 'l'he 

description becomes an argument for technology and m~t..erial 

progress. He describes a primitive implement of a kind "that 

took one straight back to the later stone Age" Met i cul oUs 

details le ad to a feel j ng exposj t ion: 

l remember rny feelings almost of horror wh en 
first came upon one of these th ings in a derel iet 
hut in no man's land. l had to puzzlf! over It for 
a long while before grasping that it V>Ja~3 a harroV>J. 
It made me sick to thj nk of the work t bat mlwt go 
into the making of such a th ing, and the povert y 
t.hat was obliged t'J use fI i nt in pl ace of SLee 1. 1 
have felt more kindly towards indlmtrial ism ever 
since. 21 
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Vrom fee] ing observatjon to a po] itical conclusion: this 

mavement is typic::l.l of Orwell' S rhetor ic. The progress from 

subjectlve rea::tjon ta political I)r social judgement and is 

the basis of hi::> political thought. 

Orwell' s .. habi tua 1 hornage to concrete experience, 1\ in the 

wards of one admirer, is the character:, stic t.rademark of his 

palemical writjng.n Orwell's political ideas were 

j n f) uenced most strongl y by 11is exper iences: Richard Rees 

advocated soc iallsm ta Orwe] 1 for years before his trip to 

Wj_gan. i 1 But i t was no Marxist ar'Jument which brought Orwell 

ta seek a political solution. It was the plight of men he 

calne to respect and l j ke wh j ch ~ngaged nis moral indignation, 

and persuaded him of the socialist idea. 

Because he re lied a~ personal exper ience, Orwell' s 

political judgement depended on his own involvement with the 

th ings he desc r ibed. Richard Ree s, re f erring ta Orwe 11' s bard 

learned ] es sons about the real nature of Russian communism, 

concluded that it was Orwe Il' s best contribution to poli tics 

was his 1\ realism about fUildamentals based on persorlal 

experience.1\ But Rees chal_lenged Orwell's grasp of the issues 

of Russian involvement, obaerving that Orwell spent most of 

his time in Spain in the remote Aragonese mounl..ains. 24 

Orwell' s analysis of the political situation is easily 

challenged. 2
<; But his evocation of the atmosphere of Spain 

what j t felt like ta be a part of the Spanish Civil war, the 

fightlng in Barcelona, and the Communist party betrayal of the 
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revolution, remains a powerful immediate rea 1 Uy even after 

the politics of Spain became history. 1I0Ml\G['; '1'0 Cl\Tl\I.ONfA is 

a work of literaturei it 3s l1terature with a political 

message, but that message if: supported uy penH)l1a 1 allpcdotf' 

ard delivered by li terary means. 

Orwell' s literary way of making a rhetar i cal poj Ilt out of 

something he witnessed can be follawed in tlLis example. Early 

in HOMAGE '1'0 CA'l'ALONJA Orwell defines the positions of the 

var ious parties in the Spanj sh poU tj cal tang le. First he 

declares h1s preference f"or the pract ical pol ie 1 efl of the 

PSCU, despite his association with POUM and a tribute ta thei r 

high ideals in an earlier paragraph. An exp l anat i on of the 

theoretical pr iorities of each group, he th en contrasts the 

sensible Cornmunist party l in€: ta the ir ca 1 umny of t hej r POUM 

allie:; in the interest of defeating the revoluUon according 

to Stalinist dictum. Or\",eJl observes th'.! "pecul iarity of 

Communist tactics." 76 Then he drives his point home, not 

with an anal)'sis of those tactics, but wLth this descriptive 

judgement: 

It is not a nlce thing ta see a Span i sh boy of 
fifteen carried down the line on a stretcher, wi th 
a dazed white face looking out from among the 
blankets, and to think of the sleek persons in 
London and Paris who are wr i U ng pamph 1 ets to prave 
that this boy is a Fasclst in dj sgu i se. l' 

Detail observed becomes an image, a sj ngular portra j t j s 

invested with thematic meaning . 
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Emblem and image are among the li terary techniques by 

which writer transformed scrupulously detailed 

obserlation into polemical argument. Orwell' s Italian Mili tia 

Man, the ideallzed Revolutionary soldier who opens Orwell's 

ntory of the Spanlsh cj vi l Wal- .ls another such example. The 

author descr Ibes an encounter wi th a m.lli tiaman in Barc2lona' s 

Lenj n Barracks. We are not told who this man was. Orwell' s 

did not seek to record an individual meeting, but te> create an 

image which summed up what nocjalist revolution meant to 

h im. il! 

'l'he ROAD TO WIGAN PIER, commissioned a3 a documentary 

report of the Uving conditions of the worklng class 

unemp loyed in England' s depressed north, shows how Orwell 

ideal ized the subjects of his observation, creating heroes and 

heroines to persuade hi::; reader to share his faith in the 

working classes. WIGAN I~IER is a ] iterary argument against 

the evils of capHalism. The following example shows how 

Orwell derived that argu'l\ent from things seen. 

The narrator claims ta have viewed a young woman cleaning 

a drain-pipe from the window as his train departed the town: 

At the back of one of the houses a young woman was 
kneeli ng on the stones, poking a stick up the 
leaden waste-pipe which ran from the sink inside 
and which l suppose was bl ocked. l had time to see 
everythlng about her her sacking apron, her 
clumsy clogs, her arms reddened by the cold. She 
looked up as the train passed, and 1 was almost near 
enough to catch her eye. She had a round pale 
face .•. 

A poignant scene is evoked; Orwell, the polemicist now 
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t':le us 1.:>.1 exha~lsted face of tilt:-> G lum 9 Il"1 who 
1 Jenty--F'lve and looks forti, t"héll\kn tu 

mi::?i ... '- iage-~> ènd drudqerYi élnd ~t \-Jon~, tor th~ 
"\.-:"t'Ol 1 in \"hjch l SéH-J It, the 1ll0Gt dt"!;olatp, 
h(lF'.'~l(i?sexpression l have eVPI ~ï("'PI1. It !,tlllck me 

t'he11 t.'"lt we a.ce ITllstAken whpl1 \-JI:' !,ay thtlt "it 
lsrr'-r t . .: same fUI t,l lpm d~l i1' w()1I1d bp f()\- Il!,', dnd 
thilr A bred ',1 t ht" ;, 1 tllllG (dll l llléHJ IIlt> llpt Il i 119 
bp' j" ,'ms. For what 1 SdW 11\ her tace wa::; not 
_ ,'" sur fer i 11'J 0 f an an 1 ma 1. Sile knew \vp 1 1 
If." J"\, 1 ~.. ~Jas happ211 i ng t_o IlP r - II nde r!; t uud aG 

" f' how rJreadful a destiny it wa~) t_(1 Of'> 
,~:-,"-'I 1 \ , ' ; e in the bItte r co 1 d, on t hp ni lI11y 

• 1.'" ,\ ':um backyarcl, poking a st ick l1p il fouI 
(l " -!-'_,,-

A cam~( l ' Lmpse of a young woman' s face becomeB an image, 

an unknown ::;tranger a character, and aIl that wan wrong about 

middle class noti ons of :-,overty and the poor in ('onveyed in 

the descr ip t.ion. Documentary becomes moral judgement, 

commentary turn3 into propaganda as the eyewi tneSf> report 

rendered as a literary exposition becomes the springboard from 

which t.he Socialist message or WIGAN PI ER is launched. 

The hero of WIGAN PIER was the working man. Part one of 

Orwell's treatise ends with a portrait of the working class 

family, headed Il Father, Il who, so long as he is emp l oyed han, 

Orwell states, fla better chance of being happy than an 

, educated ' man. Il An idylllc vignette foJlows, featuring 

Father in his shirt sleeves read ing the race renu 1 tn, Hother 

on the other sidp of the hearth sewing, children munchlng 

humbugs, and even a dog 1011ing on the rag mat. 'j'he reality 

of this scene, 50 far as Orwell was cOllcerned, depended 

entirely on whether or neT. Father was j n wor k. Ir) 
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'l'he book opened with an horrifie description of the 

squal id surroundj~gs into which the narrator firet descended 

as he began his excursion intù the world of the unemployed. 

'l'he contrast is obv i OllS, the message clear. Not only do 

individuals suffer from the poverty endemic under capitalism, 

but that cradJe of human decency, the working class home, is 

llndermined and debased, the J ogic of Orwell' s socialism is 

uncerta j n; Il i s pract 1 cal agenda for revolu'!:.ion v irtually 

nonexistent. But his conviction that capitalism was wronq is 

llndeniable, and his talent for description leaves the reader 

quite convinced that the situation is untenable, and Orwell's 

solution if impractical, certainly desirable. 

Orwell's objectives were polernical, his means literary. 

AlI of his works draw on his experiences. The editors of his 

COLLECTED RSSAYS suggested that aIl of Orwell's works, 

excepting ANIMAL FARM and NINETEEN EIGHTY-FOUR contained, 

"straight descriptions of himself or his experiences in one 

guise or another." 11 This is aCCllrate in sa far as it 

identifies Orwell's use of his own experiences in his works, 

but it is misleading. The guise was that of the polernicist, 

the means were that of the artiste Orwell's experiences were 

but the raw material on which his literary imagination worked 

ta persuade the reader of the tr~th of the author' s vision, 

ANIMAI, FARM and NINETEEN EIGHTY-FOUR not excepted. 

For the effectiveness of Orwell's fiction aiso rested on 

his abili ty to invoke 11is own exper ience. 32 The heroine, 
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Dorothy, of A CLERGYHAN'S DAUGHTF":R, offers instruction in both 

Orwell' s strengths and his \Veaknesses as a creat ive \Vt- i ter. 

Dorothy herself is a )-ather Flat figul-e, DOIOthy in neithpl" a 

very interesting nor successfu l charactel-, but hE'r Btory COll\f'B 

to life when she embarks UP01} Orwell' s own adventures. 

The parts of th~ story that draw ci i rect 1 y on th i ngs 

Orwell knew from hls own experience are vigollrolls and highly 

engaging. Freezi ng in 'l'ra (a 1 gar nql'are, di ncover i ng the not 

50 subtle inèign i t les of a tramp' 3 Ji fe and t he se 1 f-se rv i ng 

camat:'ader le of the hop-pickers, the he 1 pl eSB f rust rat i on of 

glue-and-paper drama in a third rate pr j va te schoo 1: the 

feelings invoked by these deser i pt ions passages are rea l, 

despite the implausible plot whlch brings them into being. 

It is Dorothy's circumstances which are compel ling, not 

her charact~r. Richard Rees noted OrweJl's inability to write 

a cunvincing woman character, observ ing that Orwell was not a 

psychological writer. 11 Orwell cHd seem to be able to 

project his imagination into a persanal ities other than his 

own and the people in his nove]s are psychologically 

convincing only when they are doing what Orwe II di d. 

Orwell's characters exist ta tell the stories of his 

experiences. They are mac}e ta behave in a way that wj II 

demonstrate their creator' s v iew of 5igni fi canee of those 

exper iences. Dorothy returns home after her escapades, hav ing 

learned only to be as cynical as Orwell after her "down and 

out" days. 34 
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OrweJl's works do contain descriptions whose sources can 

be ident i fi ed in Orwe 11 ' s 1 j fe, but the correspondence between 

Orwel l 's actua l p.xper 11€nCe and what he wrote ls rarely direct. 

One sllch notable except ion is the autobiographical passage in 

WIGAN P 1ER, another is an autobiographical preface he was 

asked to prepare for an anthology collection. However even 

the ostensibly autobiographical essay "Such, Such Were the 

Joys," shows Orwell jnventing hiJl1self for the purpose of 

furthering an argument. 

The veracity of the claims Orwell made about his school 

days in this essay have often been challenged. Bernard Crick 

referred to the accounts of Orwell' s classmates, to 

demonstrate that the situation ln the extremes Orwell 

described, simply did not exist. J5 Jacintha Buddicom, a 

childhood fr iend of Orwell does not remember him as the 

morose, unloved little boy who is the central character of 

"Such"; she refers to the essayas a story.,6 In the 

interest of making a point about the kind of education offered 

by the British school system, Orwell created, from his own 

exper ience, a situation which would demonstrate the full depth 

of his feeling about that experience. 

The essay in fact tells us a great deal more about how 

Orwell felt about his school days than what actually happened 

to him at St.Cyprians." Orwell's literary talent was that 

of turning a demonstrated capacity to exaggerate actual 

situations from his own life into persuasive realistic images. 
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He was gaod at it: aIl of his navels requit-ed editing vefon' 

the publishing firms' livel lawyers \vollld 

publication. III But the fact remains that Orwell'fi tlt"rltt>d 

real experience as literary source material with a rhetor-Ïcal, 

usually didactic agenda. 

Tosco Fyve l, BBC co lleague and f ri end 0 f ()rwf" 1 l, madp 

this distinction in a 1984 1 nterv iew. F'yvei cn.rt>fully 

identified the difference between th i ng5 he n~ad 1 n Ot"WP 1 l' n 

work, and the actual exper iences Orwe 11 wrote about, Home of 

which Fyvel shared. He referred to Orwe Il' s "1 i terary Fee 1 1 nq 

for making a picture and creating a scenari 0, '",hi ch d idn' t i t 

seemed ta me, sometimes actually co.incide with reality."I" 

An earlier statement of Fyvel's clarifies Orwell's literary 

performance as that of the creative artist, and not an 

unscrupulous reporter: 

Sorne sort of picture of his spiritual road can be 
constructed from his writings, yet no more than a 
rough outline. To assume more than that i s to 
forget that he was always an arti st, trannffiut i ng 
his exper ience. 411 

Orwell did not invent situations in order ta wr i te; 11 

he sought experience in order to have someth j ng ta wr i te 

about. But his imagination was creative, and it aperated most 

effectively on the field of exper j enced rea 1 i ty. Orwel J 

describes the process of exaggerat ion wh ieh was the heart of 

his creative dynamic, as a beginning with a chjJdhood habit, 

"the lonely child' s habit of making up stor ies and hol ct j ng 

conversations with imaginary persons." 'l'he stor les became a 
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k i nd 0 t menta l di ary, a mag i cal di ary where the child was the 

liera: 

As a very smal l child J used to imagine that 1 was, 
say, Robin tloorl, and picture myself ~s the hero of 
th d l 1 1 ng advp.ntu res, but qu i te saon my , story , 
cp.ased tu DP. a JOP. n,~ desc r l pt i on of what l was doing 
and t.he th i nrjf, 1 saw. For mi nutes at a t ime this 
kind uf thlnq \-lOuId be runnÎnq thraugh my head: 
'Ile pW311F:'d t he (Jour open and entered the room. A 
yello",/ beam of ~,un Ilght, fi ltering though the 
musl in curtalT1S, slanted on to the table, where a 
matchbox, half open, lay beside the jnk pot. with 
Il i B ri qht hand in Il i~:; pocket l1P moved across the 
w J ndolt/ ••• L' 

Orwell '~) fiction was based OIl experience, but it was 

expp.rience given l_he child's treatment of "What if?" For 

Orwell rea] life was a springboard, from which his imagination 

could then conjure an adventure, a character, a world, an 

argument. 

Orwell's best fictional writing shows thls progression 

from reali ty, through the creative process of "what iÏ," to 

created world and polemical objective. The simplest and most 

obvjons example is that of ANIMAL FARM. Orwell has said that 

his inspiration for this story was the sight of a young boy 

flogging a cart horse. What if the harse realized how much 

stronger he was than the boy? What jf animaIs had the human 

capac i ty to recognize their st rength, and their oppressed 

situation? What j f an animal were capable of vision, of 

organizing the resources of his fellows, of taking control? 

Somewhere in this process, the poli tical imagination 

takes over. What if the working classes could recognize and 

organize their strength? Orwell' s fable of barnyard 
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revolution is born: the pollticnl ""'Tlte! C!"pc\tPS d wnrk nf 

li terature because h is c !f'a t ive imag i I1dt i 011 i S d i n~ct ed by t hp 

imperatives of his sensitivlty to thfl pollticdl turcp~, 

controlling the real wor id around hi Ill. 

Orwell's imagination was creatIve, and It. oppréltfld must 

effectively on the fiel ct of exper i Pl1cpd rea 1 i ty. I\N 1 MI\\, l''I\IH-l 

with i ts barnyard revolut i on and NI Nfo:'I'EI':N El GII'I'Y -FOUH Bet i Il 

a futuristic dystopia show Or"well fol lowin<) lhe IO(jlc nf "wllclt 

if," to the point whe re hi s f antasy di Bconnpctn ent i rp 1 y w i t Il 

actuality. Yet, as much as Gordon Comstock'n fnlStrat ionn in 

KEEP THE ASPIDISTRI\ FLYING are an exaggeration of Orwell 'n own 

book store dayB irr i tations, so caust 1 col d Bfll1 jam 1 n in 1\1'11 MI\I. 

FARM embodies the disillusjonment with t-evollltJonary pol itien 

characteristic of Orwell after the Spanish Civi.1 War. 

Similarly the psychologJcal depth of the chardcter 

winston Smith is indebted to Orwe 1 l 's own exper i enee of 

frustration working with a bureauc-acy at the OBC, as weJ t as 

the atmosphere of paranoia he experienced in Spain and wrote 

about in HOMAGE TO CA'l'ALONJA. 'l'hese workn of apparently pure 

fantasy, draw as much on Orwell's life as did hi~; eartlAl' 

works in which his own experiences are much more obviolJs. fn 

all of Orwe] l 's work, Orwel l' n exper i eIlcen are the pr i ma ry 

source from which he conjures the wor Ids wh lch mak(~ Il J!) 

arguments persuasive. 

But Orwell's fiction did not imitate reality, lt wa~3 

created from it. Experience transmogrifled, reaUty recn~ated 
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to make a polemical point: this was Orwell' s agenda. Li terary 

style and didactic purpose: these are the forces that shaped 

the reality represented in Orwell's works. "NINETEEN EIGHTY 

FOUR distils the reading, writing and experience of an 

observant and sensitive artist in an age dominated by wars and 

politics," will iam Steinhoff wrote. 4, The unique and 

particularly terrifyi ng flavour of Winston' s story derives 

from the operation of Orwell' s creative imagination on the sum 

of his life experience, under the catalyst of his fears for 

the fate of hurnan decency. This is the correspondence to 

actual reality we can look for in NINETEEN EIGHTY FOUR: The 

truth as revealed to a creative, poli tically responsible 

thinker convinced of the hurnan capacity for decency humanity' s 

potential and obsessed by his own nightrnare comprehension of 

the political tendencies of his times. 

Experienced Truth to Controlled Reality: 

George Orwell at the BBC and winston Smith 

Orwell drew on his BBC experience in creating the world 

of Big Brother. The verisirnilitude of NINETEEN EIGHTY-FOUR 

owes a great deal to rnany of Orwell's war-time and post war 

experiences, not the least of which was the physical reality 

of day to day life under bombardment, rationing and the 

bureaucratie organization of society for the purpose of 

fighting a war, along with his \mrk for the BBC. The novel' s 
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parody of bureaucratie control is prabably indebted ta 

Orwell' s own exper ience as a government emp l oyee for the 

details, but owes its cutting edge to his experjpnce with 

publishing ANIMAL FARM. Many of the themp~, dl" i v i ng N 1 NI':'I'r~F:N 

EIGHT-FOUR however can be traced back through hl S pl"e-War 

writing, most obviously to his experience of the Spanish Civi 1 

War. 44 What can be attributed specifically to Ot"well'9 

broadcasting exper ience is the psycho log Ica 1 rea 1 i sm wi th 

which he conjures Winston' fi mental ordeal in the congested 

world of Doublethink, Thoughtcrime and Newspeak. 

For over two years Orwell explored in 11 i s day to day work 

the kind of metal gymnastics Winston employed to compose and 

recompose history for the Ministry of '['ruth. Orwe 1 1 had tu 

balance his own stand of pro-Indian liberation against the 

imperatives of Inèian loyal ty ta the Allied and therefore 

Imperial cause. "Appalling policy handout this morning abolIt 

affairs in Ind i .a,"45 he wrote in his diary, 12 August, 1942: 

"The riots are of no significance - situation ls weI] in 

hand ••• " His news commentary for that week contained 

absolutely no mention of the arrests of Nehru and Gandhi, nor 

of the ensuing violence. Instead he countered Ax is propaganda 

concerning these events with reference ta riots, shootings, 

arrests, reprisals and threats, in occupied Europe, showing 

that life would be, at least, no better under Fascist 

domination. 46 

Orwell's job was to interpret the events of the war in 
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such as way as to persuade his listeners to remain loyal to 

the British, according to policy dictated by something other 

than his own moral judgement. The content of his broadcasts 

was derived from Ministry of Information press releases, 

material from the BBC home service 

transcriptions of Axis propaganda 

broadcasts, along with 

broadcasts and policy 

directi ves from the Ministry. 47 Orwell also listened in to 

Axis propaganda himself. 

Working for the BBC was virtually Orwell's sole 

experience of harnessing his creative and artistic abilities 

to a task pre-dete!mined and not associated with the 

subjective morality which shaped his own work. Orwell 

returned from Spain, and wrote propaganda,48 but it was 

propaganda motivated by his own compulsion to tell \..he "truth" 

of what he had seen. Orwell delibeIately detached himself 

from party poli tics, in the interest of the journalistic 

freedom to tell the "truth." 

His BBC job required him to propagate a vision according 

to a prescribed equation of meaning, without reference to 

real experience, and often in contradiction to his real 

feelings about a situation. 

Orwell indulged a kind of "double-think" in pis own right 

at the BBC as a result. The hesitancy with which he wrote to 

George Woodcock of his uncertain commitment to BBC service in 

December ot 1942 shows him working hard to distinguish between 

fighting the Nazis and serving the British Ruling classes. 
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Recognizing that, at the moment, they were the same thing, and 

that he was being used by the capitalist-lmperialist 

establishment for their own pu rposes, he nonethe 1 ess st rove to 

reconcile this work wi-ch Ids .image as a Sociallst 

revolutionary.49 Orwell's arnbivalf'!nce, a srnoulderlng prlvate 

uncertainty born quietly throughout his ent ire BBC careel-, '.0 

could have provided the emotional experience from which the 

writer bllilt the double Ufe of winston Smith, one where 

oU'cw-ard conformi ty to Party discipl ine was be 1 ied by a pr i vate 

but profound resistance to the comfortab 1 e dec(~ i t of clOUD 1 e

think. For Winston double-think requires a conscious act of 

both release and dincipline. Exercising in front of the 

telescreen, Winston's rnemory repeatedly reasserts Itself. 

"All that was needed was an unending series of victories over 

your own memory," he thinks, and then consci ousl y 1 ets h is 

mind slide into "the labyrinthine world of double think,"'1i 

Induced unconsciousness: this was ~he essence ot 

doublethink. Orwell's BBC work required him to replace the 

touchstone of moral reaction to persoaa i exper i ence w i th 

dictated policy. To broadcast as t, lJth, sorneth i ng he had 

constructed from MOI policy handouts, and j nforrnatj on r,edrd on 

other broadcasts, must have required a certain suspension of 

Orwell's lifelong habit of referring ta his own experienceo as 

the basis of his conclusions. 

Winston's job consisted in "delicate acts of forgery," 

prepared according to the writer' s knowledge of Ingsoc' s 
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principles and personal judgement as to what the party wanted 

to hear. ',) A compar ison can be made between the kind of 

work Orwf'll did, and that with which Winston Smith was 

occupjed.~j That Orwell was very conscious of suspending his 

"habituaI hG'T\e.ge to concrete experience," shows in his diary 

entry of 14 March 1942: "AIl propaganda is lies, even when 

one js telling the truth. l don't thlnk this matters sa long 

as one knows what one is doing, and why ... "';4 

Orwell knew what he was doing: he was de1iberately 

suppressing, or choosing his words carefully for their 

implications as much as their real content, 55 to shape the 

way his listeners perceived political events. He knew he was 

doing it in order to prevent certain harmful, even untruthful, 

ideas, such as the notion that India might achieve liberty 

from a Fascist victory, from taking hold. 56 Orwell did not 

distort the truth in his broadcasts,57 but he did manipulate 

suggestj on and impl ication in the interest of engendering 

anti-Fascist sentiment in India. He knew why he was doing it: 

he did it to ensure the long term survival of democratic 

institutions. 

But Winston did his work under the cloak of deliberate 

unconsciousness. Winston begins his work day fully av/are, 

fully conscious that the alliance of the hour was not the 

alliance of yesterday, even though there was no record of 

yesterday's reality, anywhere other than in his own memory: 

"Only in his consciousness," we are told, did the knowledge of 
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Oce:mia' s alliance with Eurasia exist, and that consciousness, 

"must saon be annihilated. Il ',H For Winston to be ab 1 e ta 

function in his work, information had to be detached f t-om 

knowable reality. 1\nd it is only in his work that he achieven 

this detachment. Once he begins his work, it is onJy when he 

is finished his "delicate task" and has to drop the oJd 

reality down the memory hale, "with a movement wldch was as 

nearly as possible unconsc LOUS, Il are we reminded that Winston 

i8 all tao aware of the discont Lnuity between what he WI- i tes, 

and what might be real. 

The "truth" Orwell handled at the BBe was tLi spensed in 

official documents and mediated by official pol icy: __ it is not 

difficult to imagine the Orwell, whose journalism previously 

consisted mostly in reflections about things he'd seen and 

people he'd met, feeling uncomfortably detached from the 

realities these impersonal documents ldentified. Orwell a1so 

spent m~ch time listening in to Axis propaganda broadcasts and 

pouring over reports prepared by Min ist ry mon i tor~3 convey i ng 

the content of those broadcasts. In his diary Orwe 1 1 compares 

the incon~istencies rampant in British propaganda to those 

characteristic of the German brand, conc 1 udj ng, "German 

propaganda is inconsistent in quite a different way - i.e. 

deliberately so, with an utter unscrupulousness in offering 

everything ta everybody."!)9 

Orwell attributed inconsistencies in Allied propaganda 

largely to incompetency and poor communication between 
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departments.~n But Orwell's job also gave him access to the 

"news" broadcast by the enemy. A daily -::~;;-.j,Jarison of the 

conflietjng content of Axjs reports with what he heard on the 

BBC, f,l cou 1 d on] y have hei ghtened t.he sense that there was no 

reality behjnd al] these words, only the differing agendas of 

opposi ng m"lnipulatl ve poli tical regimes. 6~ Suppose there 

were in fact no reality behind the reports? that the role of 

the broadeaster was explicitly ta harangue the masses into 

hatred of whatever national group the leadership decided was 

the enemy at the moment? 

winston Smith's daily construction of political reality 

out of materiaJ expelled from the pneumatic tube on his desk 

is very mueh a produet of Orwell's imagination. It is however 

a short exereise in extrapolation from the feeling Orwell must 

have had listening in ta Axis broadcasts many of which 

contained deliberate distortions and obvious contradictions, 

and th en re-constructing his news broadcasts to counter it to 

Winston's game of rearranging thA words to make a different 

reality.&l It is an even shorter step from Orwell's 

awareness of the shifting alliances between leaders like 

Stalin and Churchill ta the eontrived wars of NINETEEN EIGHTY

FOUR and the job of Winston as a writer to direct the hatred 

of the masses at the new objecta 

Orwell did not do what Winston did. Clearly however what 

Winston did was born of Orwell's long hours huddled over his 

type writer, with his intelligence and political sensitivities 
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focused on monitors' reports of Axis propaganda, Mild st ry 

policy outlines, and his ear tuned to both Axjs and Allled 

broadcasts. The seeds of the idea that society that could be 

motivated to hate and wage war against a largely Imaqinary 

enemy entirely by words could sure] y have been pl anted in 

Orwell's exposure to both sides of the propaganda war durjng 

his time at the BBC. 

Orwell's exposure to the enemy's propaganda machine is 

reflected in the means by which Big Brother control s Ids 

world. The "Volksaufklarung 1" or "Ministry of People' s 

Enlightenment, " for example, resembles, even in title, 

Orwell's Ministry of Truth. viktor Reimann, in his biography 

of Goebbels, introàuces his subject as the creator of the 

Hitler myth, describing the Fuehrer image as "not only of the 

masses .•. (but) also above them, focusing in himself aIl their 

individual, and without him inE::ffectual wills."(,1 Orwell 

went one step further: In NINE'l'Erm EIGH'l'Y-FOUR, winston 

doubts the existence of Big Brother as a real person. No 

doubt Orwell's NINETEEN EIGHTY-FOUR was Influenced by what he 

learned through working against the very propaganda machjne 

which aided Hitler in gaining and maintaining power in 

Germany.65 The possible associations between the 

institutions by which Hitler controlled Nazi Germany and the 

means by which Orwell's Big Brother controlled the world of 

Winston Smith bears investigation in i ts own r ight. There can 

be no doubt however that, ingesting and countering the 
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material broadcast by Goebbel' s propagandists, Orwell saw 

first hand how a master propagandist manipulated reality, even 

created j t, trained an entire society trained to oP'lieve 

entire ly in what they were told. 66 Exposure to this material 

was a part of Orwell's BBC experience and surely contributed 

to the psychological realism of NINETEEN EIGHTY-FOUR. 

In its essence Orwell's Ministry of Truth reflects more 

of what the author learned of the enemy's propaganda machine 

than what he experienced at the BBC. However his own work as 

a propagandist provided him with insight into the 

psychologica l implicat ions of practising insti tutionalized 

deceit. Orwell's experience as a propagandist taught him the 

importance of retaining one' s hold on rea li ty. Orwell knew 

what he did dnd why, his diary entries provide an honest f0rurn 

in which he records his own cornmentary on sorne of the things 

he wrote about for the BBC. Orwell did what he did in order 

to win a war and save democracy and kept a diary to make sure 

he remembered what was important. Orwell was allowed to keep 

such a diarYi Winston was not. 

winston did what he did because he had no choice. 

Chapter one of NINETEEN EIGHTY-FOUR records winston's 

continuous siide back into memory, but the last third of the 

book chronicles the destruction of his consciousness of 

reality, and his final disassociation of sentient awareness 

from mental knowledge. In the end W':nston learned to "forget" 

what he was doing, and "why." Winston tried to keep a diary, 
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like Orwell, and 'lias punished for i t. 'ro" forget" was the 

only route to "sanity" in a world where a powerful elite 

rernained powerful because they had discovered that they could 

control what people thought was real rnuch more easily than 

they could control reality. Winston did what. he did in order 

to perpetuate the very tyranny which compelled him to do it, 

and sa nurtured the destruction of his own mental integrity. 

Orwell did what he did in order ta avoid the hegemony of such 

potential tyranny. 

Both ~ituations are an interesting extension of Orwell's 

initial response to his BBC exper ience. 'l'he essay, "Poetry 

and the Microphone" discusses the fact that bureaucracy does 

indeed require the services of the intelligentsia. It goes on 

to suggest that the larger the bureRucracy the likely it is ta 

find ways by which an entrenched subversive could undermine 

it. The warning of NINETEEN EIGHTY-FOUR Is that if we forget 

that why we are doing what we are doing then we may end up 

enthraled to those very systems of control we have inaugu~aterl 

to defeat tyranny. 

In the world 0f Big Brother there was no place for a 

subversive intf:llectual to hide because the kj nd of self 

censorship that Orwell ré'.ged against when ANIMAI. FJ\RM was 

refused for publication, had become imperative for personaJ 

survival. Supervision at the BBC offices was not malevolent41 

and Orwell did not seem to find the censorship overly 

oppressive. 68 But what if the bureaucratie employee could 
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not subvert the bureaucracy because every the vigilance of 

every indivldua1 was conscripted into the service of universal 

censorship? 

Orwell' s office at 200 Oxford street was similar to 

Winston' s cubicle. The building which housed the war-time 

expansion of foreign broadcasting services was an old 

department store: "offices" were created by throwing up 

plaster walls which for reasons of economy did not reach the 

ceiling. Orwell wrote letters, designed programs, planned 

talks, and interviewed speakers against a background noise 

composed, according to John Morris who shared the working 

conditlons, of "conversation, dictation, clattering 

typewriters and, owing to the shortage of studios, even the 

rehearsal of talks and features in various oriental 

languages. 1169 Continuous, relentless community; such is the 

background against which Empson and Morris describe themselves 

and Or~ell working. 

Such was also the background to Winston's daily 

employment, over the noise and confusion of which he conducts 

his communication with Julia. In Big Brother's world, the 

attention of co-workers eXprt1Ses something far removed from 

the benevolent sociability and harrnless gossip rnongering of 

the BBC community. 70 But Orwell had never before been a part 

of a congested working environrnent as he had been at the BBC. 

How far, in Orwell' s imagination, was it to go frot'l the 

voluntary enthusiasrn of those who refused to publish ANIMAL 
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FARH to the threat of the all pervas ive 'l'hollght Po 1 i ce in 

NINETEEN EIGHTY-FOUR? Big Brother' s 'l'hought, Pol Lee were aIl 

pervasive, not because of a proliferation of protesnional 

agents, but because of the perpetuaI vIgilance of co-

workers,neighbours, even children, who wOllld, without a 

moment' s hesitation report the least sign of any subven.-d ve, 

non-party opinions or behav iour to the author i t i es. Il 

To "forget" that the only real ity was that whieh wan 

dictated by the powers of Big Brother in the looment of j ts 

dictation, was "thought-crime." '1'0 arrange one's rnlnd no that 

one was entirely lInconSCiOllS of the act of denial one had to 

perforrn in order to be sa unconsc ious, was doub 1 e-th i nk. 

"Orthodoxy was unconsciousness, Il Winston ref 1 ects. Il 

Thoughtcrime and doublethink were not products of Orwe Il 1 s BBC 

experienee: they are the twin progeny of his imagination and 

the fears he had for the future of a society where the 

intelligentsia could talk of "necessary murder" and enjoyed 

wielding power more than the pursuing truth. 11 

In his usually wry manner, OrweLL entered in hjs diary 

the fact that Empson's department was told tu delete 

references to possible Japanese attacks on Russia, while he 

himself was broadcasting the this as é1 rea 1 threat. /4 

passage is from NINE'I'EEN EIGII'l'Y-FOUR: 

Winston glanced across the ha] l . In the 
corresponding cubicle on the other side a smaU, 
precise-looking, dark-chinned man narned Tillotson 
was working steadily away, with a folded newspaper 
on his knee and his mouth very close to the 
rnouthpiece of the speak write .... Winston wondered 

'l'hi8 
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whether Comrade Tillotson was engaged on the same 
job as hi~self. It was perfectly possible ..•. 75 

It would strain the text to suggest a direct comparison 

between the fictlonal and actual incidents; to suggest that 

OrwelJ mlght have glanced over at Empson writing the Russian 

threat out of his propaganda is pure speculation. 

However one can easily imagine the writer sitting at his 

typewriter in his remote Hebridian retreat in 1947, conjuring 

winston's confusion and paranola from the recollection of the 

feel i ngs he must have known work ing at the BBC. Writing, 

lnterviewing, reading monitors reports, creating propaganda 

cheek by jowl with athers doing the same, amidst the cacophony 

overflowing makeshlft offices, trying influence intellectual 

opinion j n India according to policy directives and the 

Imperatives of the British government: this is the atmosphere 

and activ i ty Orwell imbibed for over two years while he 

performed as a BBC employee. That Orwell would have used this 

exper ience as a spr ingboard for the creation of Winston' s 

mental experjence follows the writer's pattern of crEating 

fictional verlsimilitude out of his own experiences to infer 

that the atmosphere of NINETEEN EIGHTY-FOUR and the 

psychological realism of Winston's efforts at double think, 

his fear of the thought police and his intellectual delight in 

the manipulation of meaning as mere variables in an equation 

of dictated meaning. 

Orwell's habit of deducting political conclusions from 

his own experiences, th en arguing, by literary treatrnent of 
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those exper iences for the truth wh i ch he be l i eved they expm;ed 

can be seen at work in NINETEEN IUGH'l'Y-FOlJR. What hE' made of 

the reluctance to pubU sh ANIMl\I. FARH coup 1 ed w i th hi n <J n)w i nq 

fear of intellectual involvement in the aqencie~l of 

bureaucratie control engendered by the exigenc i es of wa r , 

become a viable argument in N[NE'l'EEN EIGH'l'Y-FOlJR. W1nston's 

despair, his inescapable entanglement in a souL dest,-oyinq 

existence, his own struggle for lntE'llectual honeflty in a 

world where it was ct crime, and his uLtimate defeat lend 

credulity to Orwell's fears. Even jf the evollltioll of the 

world of Big Brother is not politicalLy llkely, the realism of 

Winston's story brings home to the reader t:he imperatlV(~ of 

th\lTarting those who would substitute the imperat iven of 

control and order for the objectives of ljberty and democratic 

freedom. 

Orwell quit the BBC feeLi ng defeated by the system: he 

believed that his broadcasts had been j neffectua], and hi s 

service without measurable impact on the olltcome of the war. 

From this sense of futi 1 i ty der i ved hj s assessment, ., tWQ 

wasted years. Il He left the BBC as he left the Burmese 

Imperial Police, dismayed by his involvement as the lackey of 

a bureaucratie system he despised. WInston and Flory share 

Orwell's experience of being defE'ated by the total systems jn 

which they must play out their lives. 

Unlike Winston, Orwell had a choice. The BBC was not a 

total system, and Orwell, in his writing was always able to 
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stand outs ide the systems he cri ticized and which governed his 

real life. It was in fact the responsibility of the writer, to 

stand aloof from political allegiances in arder to maintain 

his loyalty to t;uth. /(, If the intelligentsia, in the 

interest of accruing and retaining their own power, refllsed to 

stand outsjde the system and, indeed, helped create it, they 

could very weIl end up trapped by it, as Winston was. 

NINETEEN EIGHTY-FOUR i8 a warning to the perpetrators of and 

apalogists for bllreaucracies that intellectual freedom depends 

on every individual's courage to exercise it. The title 

dating Big Brother's regime is a warning ta Orwell's readers 

that they must make that choice before it no longer exists. 

Winston warked at the Ministry of Truth, "an enormous 

pyramidal structure of glittering white concrete, soaring up, 

terrace after terrace, 300 metres in the air. 1177 Orwell 

broadcast from an underground studio, at 200 Oxford Street. 

Bernard Crick is certain that the main BBC building in Place 

was the model for Big Brother' s Mini true. 78 W. J. West, in 

keeping wi th his c laim that 1984 was a satire an the MOI, 

asserts that Orwell' s pyramid was drawn from the Senate Hause, 

at Malet St. piece of wedding cake architecture, the wartime 

headquartern of the MOI.]Q 

There is nothing in Orwell's correspondence or diaries 

that corroborates either of these speculations. Conceivably 

st Pauls, towering aver the bombed out destruction could just 

as easily have been the inspiration for the shining tower of 
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oppression thrusting antiseptically above a gr imy, rotting 

tenement skyline. Whatever specifie buildings engaged Orwell' s 

imagination, the meaning of his physical landscape is c]ear. 

THE ROAD TO WIGAN PIER, denounces the phraseo logy which had 

the common man living under sod a lism, succumbing to reforms 

imposed upon them by the "clever ones" in the name of a better 

world. 80 Above the bleak deeay of a soulless world rjses the 

clean white tower of authoritarian security: this is the 

reality picture the novel evokes, not that of the wart ime 

headquarters of the Ministry of Information. 

Orwell' s NINETEEN EIGHTY-F'OUR i5 about a process Orwe 1 1 

feared was eroding the integr ity of the contemporary 

intelligentsia. It is about the politieal possib L 1 it ies he 

feared that intelligentsia might allow to be rea] ized, that he 

believed it was his dut Y as a responsible writer to address. 

The destruction and gr i ttiness of wartime London, 1 Lstenj ng j n 

to the broadcast speeches of a Hitler, a Roosev~lt, a Bose, 

bending over a microphone himself reading from a censored 

script prepared with reference to things he had only heard and 

read about, ail these images contribute ta the frjghtening 

verisimilitude of NINETEEN EIGHTY-FOUR. Working for the BBC 

offered Orwell the forum in whieh to imaginatjvely explore 

feelings and ideas which eontr ibuted to the evo 1 uti on of the 

experience of winston Smith. Winston Smith is a great deal 

more than Orwell at the BBC. He is the creatj on of a 

politically sensitive, morally responsible artist reacting ta 
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a crisJs whose outcome h(~ sought to influence through his 

writing. NINETEEN EIGH'rl-FOUR represents the realities of 

his own life experience in politics and war, transmogrified by 

his own li terary talent into a visionary warning. This is the 

truth of NINETEEN EIGHTY-FOUR and the reality which i.t was 

wr i t ten to convey • 
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'l'lIE RaAD 'ra WIGAN Pl ER Orwe] l again rev iews the experiences 
recounted ln DaWN AND OUT, but this time he concludes, 
"unfortunately you do not solve the class problem by making friends 
w i th tramps. At most you get rid of sorne of your own c lass
prejudice by doing sa." [WIGAN PIER, p.143] 

17. Orwell, CE. Volume 2,p.39. 

18. Orwell, CE. Volume 1,p.101. 

19. Coppard and Crick, p.81. Dennis Collings in a 1984 BBC 
interview suggested ta Nigel Williams that Orwell idealised people 
in his life speculating that this habit accounted for his 
difficulties with women. 'ro Stephen Spender Orwell wrote that he 
was able to attack a writer in his criticism he had not met because 
without personal knO't/ledge, the victim was lia type and aiso an 
abstraction. Il Once acquainted wi th the actual person Orwell 
recognized, "he is a human being and not a sort of caricature 
embody ing ce rtain i deas." [CE. Volume 1, P • 347] WIGAN PIER shows 
Orwell idealj zing working class people in terrns of the cosy 
domesticit.' of working class inter iors he remembered from his 
childhood. [WIGAN PIER, p.l09.] This idealization of working men 
in WIGAN PIER and also of the Italian Militiaman in HOMAGE TO 
CATALONIA shows ho\<' Orwell then reversed this process in his 
writing 1 creating id/~al characters out of individuals he recognized 
as representative of a type or class. It is Orwell' s capacity for 
such ideal i zation that detaches his work from the immediate 
poli tical and soc iai situations which ins['ired his wr Iting. In 
Orwell' s work this capac i ty to generaLI ze become the 
route to the universality which accounts in part for the continuing 
interest j 11 his wr i ting despite the dating of his subject rnaterial. 

20. Woodcock, p.189. " ••. even Orwell's philosophy is essentially 
personal, the rationalization of a series of highly idiosyncratic 
reactio'1s to experience ••. [Orwell wasl a writer who is always 

• intent •.• on presenting his ideas in terms of his own experience." 

21. Orwell, HOMP.GE, p. 79. 



~ 127 

• 

22. Slater 1 p.139. 

23. Richard Rees, quoted in Stansky and Abrahams, p.129. "1 spent 
more than three years trying to convert him to socialism, and he 
remained unconvinced, and not really interested. 'l'hen he went 
north. When he came back in the spring of 1936, the converc;;ion had 
already taken place," 

24. Rees, pp.58-64. 

25. Rees, pp.61-62; Slater, pp.167-168. Rees, while admiring 
Orwell' s way of seeing the general situation j n Spain was 
remarkable, considering that he spent rnost of his time rather 
removed from the central conflict r questions Orwell's conclusions 
concerning the role of Russia. Ile cC'1cludes, whi le ddmitting the 
attractiveness of Orwell's clarity, and simple idealism, "it Ül 
hard ta agree with Orwell' s suggestion that an appea 1 to the 
workers of the world in the name of a revo 1 ut ionary and 
anticlerical Spain would have met wi th a bet ter response than the 
one that was actually made in the name of a democrat ic and 
respectable Spain. Il Slater acknowledges that HOMl\GE '1'0 CA'rALONIA 
is "one of the best persona1 accounts of the Spanish Ci vil War," 
but itemizes its flaws as political commentary. Slater concerna 
himself particularly with Orwell' s failure to take i nto aCCOU'1t the 
"temporary nature" of the classless atmosphere he encountered in 
Barcelona, and his tendency to bui id visions of a permanent future 
society on basis of temporary exper iences. 

26. Orwell, HOMAGE, p.63. 

27. Orwell, HOMAGE, p. 64. 

28. Orwell, HOMAGE, p.8; "Looking Back on the Spanish Civil War," 
in HOMAGE, p.247. The figure who introduces Orwell's account of 
the Spanish Civil War is an idealized Revolutionary Soldier: "wlth 
his shabby uniform and fierce pathetic face he typifies for me the 
special atmosphere of that time," Orwell wrote. The same figure is 
eulogized in the poem which concludes the later essay, 
"Looking Back on the Spanish Civil War," alsa a pean ta the 
revolutionary spir i t of the common man: 

But the thing that l saw in your face 
No power can disinherit: 
No bornb that ever burst 
Shatters the c~ystal spirit. 

29. Orwell, WIGAN PIER, p.iS. 

30. See note 19 for accounts of Orwell' s tendency to ideallze 
people and situations. Orwell' s socialism derives from the fusion 
of this impulse to idealize the essenti ally decent nature of 
working men with his own conscientious indignation when he 



• 

• 

128 

recognized, in Wigan, that good men were kept down by a bad system. 

31. Sonia Orwell and Ian Angus, Editors Introduction to CE. Volume 
l,p.17. 

32. WC0dcock, p.125; p.294. woodcock asserts that Orwell's 
impulse to der ive something meaningful :rom his own experiences was 
much stronger than any impulse to invent new situations. Woodcock 
also links Orwell's failure of invention to "his peculiar type of 
intellectual hnnesty" referr ing to Orwell' s need to authenticate 
what he wrote W 1 Lh reference to the reality which spawned it. This 
motivation refers back to the manifestly didactic purpose Orwell 
imputed to aIl art. Orwell himself argued the pOlitical issues of 
the day were far to urgent and campel] ing for writers to indulge in 
the fantasies of escapist writing. [OrwelJ, CE. Volume 1,p.281] 
George Woodcock def i ned ('t:"well' s li terary imagination as 
derivative, not inventive: 'Orwell did not lack imagination," 
Woodcock concedes, .. but his j nventive powers were not very strongly 
developed. He found lt hard to construct situations entirely 
outside his own exper ience. " 

33. Hees, p. 28. Rees observed that Orwell was incapable of 
wri tj ng a woman char acter . True enough: Dorothy' s tortured 
discovery of her woman's body after blacking out could only have 
been written by a man who could not imagine what it was to be a 
woman. 

34. The world is not a decent place, Dorothy has discovered, 
because everyone is tao busy grubbing out a miserable existence. 
Not a particularly cornpelling conclusion: it is the story of how 
she carne to that conclusion which engages the readers' syrnpathyand 
understanding. 

35. Crick, p.80. 

36. Jacinitha Buddicom, quoted in Crick, p.80. Buddicorn describes 
"Such Were the Joys" as .. a story in the form of an autobiographical 
sketch written in the first persan: a story so brilliantly told 
that it i8 popularly believed to have happened word for word - as 
sorne incidents undoubtedly did." 

37. Jan Slatflr in his ROAD TO AIRS'l'RIP ONE dismissed Crick' s 
invest igat ion of .. gross distortions' in the essay, arguing, 
"Distortion or not, Blair believed that he was made to feel 
different as a way of forcing him to work especially hard in the 
scholarship class." [Slater, p.21] Slater'S argument locates the 
"truth" of Orwell' s experience not in what Orwell described, but in 
the feelings his description was meant to evoke. George Woodcock 
carne to a s imi lar conc lusion, saying, "It is the subjective rather 
than the objective aspects of his experiences that find their way 
into his books and shape the~, this is the kind of truth we are 
seeking. " [Woodcock, p. 74] Woodcock paraphrases Orwell' s own 



• 

• 

129 

argument on the matter thus: "THe polemical wr i ter deals in fact; 
the imaginative writer deals in "subjective feelings, which from 
his point of view are facts." [Woodcock, p.334] Orwell's literary 
method began wi th actual exper ience, but the facts he too k t rom h is 
encounters were the subjective feelings he experienced as a result 
of what he saw, heard and participated in. 

38. Peter Davison, General Introduction to 'l'IlE COMPLE'l'F: WORKS OF 
GEORGE ORWELL, Volume 1, pp.xiii,xxiv,xxvili-xxjx). Davison, 
commenting on the in house censorsh ip ta which Orwe 11 ' s pubLisher' s 

.lbjected his work, indicates that libel actions were a ser lous 
threat in the publishing industry at the t ime. Orwell was asked to 
edit BURMESE DAYS, KEEP THE ASPIDISTRA FLYrNG, and A CLERGYMAN"S 
DAUGHTER with such considerations in mind. Dav ison' sint roduct ion 
investigates the actual relationship of the cha racte n.J i Il these 
novels to the people they appear ta represent, and cites Orwell's 
own letters to the publishers disclaiml ng any actua 1 dl rect 
correspondence. 

39. Tosco Fyvel, quoted in Stephen Wadhams, REMEMBERING ORWELL, 
(Markham, 1984) p.125. 

40. Tosco Fyvel, "A Case for George Orwell, in 'l'HE 20'1'11 CF:Wl'URY, 
Sept, 1956. London, p. 255. 

41. Woodcock, pp.125,293. 

42. Orwell, CE. Volume 1, p.24. 

43. Steinhoff, 23. 

44. Slater, pp.134, 135, 147, 148, 162, 173. 

45. Orwell, CE. Volume 2,p.500. 

46. Orwell, WAR COMMENTARIES, p.135. Orwell stated for the record 
in his letter of resignation that he w~~ never obliged by the BBC 
to say something that he would not have said on his own accord. 
[CE, Volume 2, p.360] He covered himself earljer by stipulation to 
his superior that he would take an ant i -Fasci st and not an 
rmperialist standpoint, and reserved the rlght ta withhold comment 
when he could not conscientiously agree with Government pol lcy. 
[CE, Volume 2, p.281] 

47. W. J. West, Introduction ta ORWELL, 'J'liE WJ\R COMMI';N'I'AR 1 ES, 
pp.12-l3. 

48. Orwell, CE. Volume 1,pp.290,344,379,492; Volume 2,p.57. 
Orwell wrote that all art was propaganda, that is that al! ar~ists 
sought to persuade their audience of the truth of their particular 
vision. Editing Orwell's news braadcasts, W.J. West ls at paing ta 
indicate the places where the prapagandist' s cunning rnay have 



• 

• 

130 

invoked the wr i ter' s capac i ty for "fantasy." [See WAR COMMENTARIES, 
p. 98 for example] 

49. Orwell, CE. Volume 2,p307. Orwell wrote to Woodcock that it 
was "of little value to argue... as i t is chiefly a question of 
whether one considers it more important to down the Nazis first or 
whether one believes doing this is meaningless unless one achieves 
one's own revolution first. But for heaven's sake don't think l 
don' t see how they are using me. A subsidiary point is that one 
can't effectively remain outside the war and by working inside an 
institution like the BBC one can perhaps deodorize it to sorne small 
extent. " 

50. l,et tice Cooper j n Wadhams, p. 132. Lettice Cooper, a friend of 
Eileen, Orwell's wife, declared, "(Orwell) was never quite sure if 
by being in the BBC he was 10sing his integrity. l think he felt 
it was m....l.tter of defending the bad against the worse." In his 
diary Orwell quoted his own passage in HOMAGE TO CATALONIA where he 
denounces the journalists who do the shouting while the soldiers do 
the fighting, concluding wryly, "Here l am in the BBC less that 5 
years aiter writing that. 1 suppose sooner or later we aIl write 
our own epitaphs." [CE. Volume 2, p.470] 

51. Orwell, NINETEEN EIGHTY-FOUR, (Harmondsworth, Middlesex, 
England, New York, New York, 1954) pp.32-33. 

52. Orwell, NINETEEN EIGHTY-FOUR, pp.38-39. 

53. Orwell, WAR COMMENTARIES, p.98. Editing Orwell's news 
broadcasts, W. J. West is at pains to indicate the places where the 
propagandist' s cunning may have invoked the writer' s capacity for 
"fantasy. " 

54. Orwell, CE. Volume 2,p.466. 

55. Orwell, CE. Volume 2,p.465. On the 14th of March, 1942, 
Orwell reviews the calculation on which grounds he broadcasts the 
notion that the Japanese plan to attack Russia despite the fact 
that he does not believe it to be true. 

56. william Empson, in Coppard and Crick, p .180. Empson' s account 
shows that Orwell, far from reluctant to accept the necessity of 
censorship, was more stringent and enthusiastic than the officials. 
Empson descr ibes Orwell' s frustration as broadcasts he believed 
harmful to the cause by "speakers too important ta offend," were 
not blocked. "Well then," EmpE,on relates, "the great organisation 
should accept the advice of an edi tor, and simply tell the 
engineers to switch off the power. The man would be thanked and 
paid as usual, and could be told later if necessary that there had 
been an untortunate technical hi tch. He seemed genuinely indignant 
when complaining that the BBC had refused~ surely we could not 
expect to defeat Goebbels, if we were so luxuriously honest as ail 



• 

• 

131 

that. Il 

57. Orwell, (!E. Volume 2,p.360. Orwell assured posterity that bis 
integrity had not been challenged by BBC poUcy or practice: "r am 
not leaving because of any disagreement with BBC policy dnd still 
less on account of any kind of grievance. On the contrary 1 feel 
that throughout rny association with the BBC r have been treated 
with the greatest generosity and allowed very great latitude. On 
no occasion have l been compelled to sayon the air anything that 
l would not have said as a private individual." 

58. Orwell, NINETEEN EIGHTY-FOUR, p.31. 

59. Orwell, CE. Volume 2,p.467. 

60. Orwell, CE. Volume 2,p.466. 

61. Orwell must availed himself to listen to German propaganda 
addressing situations other than that of India. His broadcasts are 
meant to interpret the International situation for his listeners 
and he also often refers to the other situations ta prov ide 
examples of how the Germans treat their subject countr j es. [for 
example see WAR COMMENTARIES, pp. 37 - 38, 19] -192. See al 50 CI~, 
Volume 2, p. 490] Orwell would have paid at tentian ta the German 
interpretation of Churchill' s recept iveness to an alliance with 
StaIin, sowing the seeds perhaps of Big Brother' s kind of war where 
the enemy becomes an ally and the ally an enemy in the space of an 
hour. 

62. Orwell, CE. Volume 2,p.307. Orwell writes ta Woodcock of his 
perception, gained from exposure to both Allied and Axis 
propaganda, of whdt "muck and filth is normally flowing through the 
air." Orwell defended himself, "1 consider l have kept our little 
corner of it fairly clean." 

63. Hawkins, in Wadhams, p.12B. Desmond Hawkins believed that 
NINETEEN EIGHTY-FOUR owed as much if not more to what Orwell was 
listening to in preparation for his own broadcasts, than in his own 
activity: "Orwell's 'Minitruth' may have come partly from the BBC 
itself, but to be fair l thlnk i t came also from what we were 
listening to. After aIl, we were listening to the full blast of 
the great~st revolution in propagandist broadcasting that Western 
Europe had seen - the German propaganda machine ...• And Orwell's 
job after aIl was to unravel it and counter it. l wou] d have 
thought Orwell would have studied that in terms of a dictatoTnhip 
of Big Brother and would have filled out the details with our sort 
of censorship ••.• we were a poor second ta that sort of method of 
conditioning the native population, thank goodness. We were 
listening to ' Germany Calling," every kind of d istortj on of truth 
and 'doublethink.' 

64. Viktor Reimann, GOEBBELS, (New York, 1976), p.2, 4-5). 



• 

• 

132 

65. Reimann, p. 164. An example is Goebbel's "KDF" - "Kraft Durch 
Freude." Reimann translates the institution by the leisure time of 
the working population was programmed and culture organh:ed as 
"Strength 'rhrough Joy." This institution cornes to mind when the 
reader of NINETEEN EIGHTY-FOUR encounters the multitude of party 
organized activities around which winston and Julia had to schedule 
their meetings, a schedule whose function was to prevent just the 
kind ot independent, and therefore potentially subversive, activity 
Winston and Julia pursued. 

66. Other institut ions Orwell would have been familiar with 
include "'l'he Senate of Culture" of 1935, the ' Reich Chamber of 
Literature. ' Orwell would have been aware of the raIe of these 
bodies j n control 1 ing what li terature was available to the public, 
along with the banning of specifie authors and titles. Chamber's 
also were in place controlling the film industry, the theatre, and 
the press even as sorne of these agencies were also controlled 
directly by the Ministry. See Reimann, cited above, pp.121, 117, 
for descr ipt ions of Goebbel' s demagoguery and the role of his 
propaganda genius in bringing Hitler to power. See also Roger 
Manvell and Heinrich Fraenkel, DR. GOEBBELS, (New York, 1960). 

67. Crick, p.416. Crick quotes Orwell's colleague Laurence 
Brander, saying Orwell "laughed very readily at the nonsense that 
went on and made i t tolerable," belying W. J . West' s suggestion that 
Orwell somehow felt oppressed and victimized by the Ministry of 
Information. 

68. Orwell, CE. Volume 3,p.72. Orwell, after leaving the BBC, 
wrote to Philip Rahv, " .•• we in the Indian Section were regarded as 
very un important and therefore le ft a fairly free hand." 

69. Coppard and Crick, p.172. 

70. Wadhams, pp.123-126. Henry Swanzy and Sunday Wilshin recall 
the social club atmosphere at the BEC. wilshin describes the 
cafeteria: "You could find anyone in that canteen that you 1 d ever 
heard of. It was that sort of place. Everybody met there." Swanzy 
refers to "a frightful snobbery... a pecking order," and Orwell' s 
tendency to remain aloof from it. 

71. Orwell, NINETEEN EIGHTY-FOUR, p.48. 

72. Orwell, NINETEEN EIGHTY-FOUR, p.48. 

73. Orwell, CE. Volume 3,p.123. Orwell writes of the Inherent 
dishonesty of a realism whose mandate is personal profit and not 
moral decency. 

74. Orwell, CE. Volume 2,p.466 . 

75. Orwell, NINETEEN EIGHTY-FOUR, pp.37,40. 



• 

• 

133 

76. Orwell, CE. Volume 2, p.39. "I believe that a writer can only 
remain honest if he keeps free of party labels, Il Orwell wrote _in 
1940. 

77. Orwell, NINETEEN EIGHTY-FOUR, p.7. 

78. Crick, p. 421. 

79. W. J. West, captions ta photographs in WJ\R BROADCJ\S'1'S 1 photo 
#21. 

80. Orwell, WIGAN PIER, p.167. Orwell denounces those sociall sts 
who conceive of revolution as lia set of reforms whlch 'we,' the 
clever ones, are going to impose upon ' them, , the r.ower Orders." 



• 

• 

134 

CONCLUSION 

LEGACY: ORWELL IN'l'O THE TWENTY-FIRST CENTURY 

"Poet-'l'eacher in Chains Il 

"Eviden tly a poet is more th an a thinker and a 
teacher, though he has to be that as weIl. Every 
piece al wr~ tlng has i1.s propaganda aspect, and yet 
in any book or play or poem or what not that is to 
endure there has ta be a residuum of something that 
simply is not dlfected by its moral or meaning - a 
resiciuum of something we can only calI art." GEORGE 
ORWELL) 

"Real wri ter' s turn all exper ience to use," declared 

George Woodcock. Orwell's life exper1ences informed all of 

h1s wr i ting and NINETEEN EIGH'l'Y-FOUR is no exception. The 

legacy of NINETEEN EIGHTY-FOUR is i ts warning to the 

intellectual community that their relevance in any political 

system depends entirely on their commitment to the pursuit and 

declaration of truth. The intensi ty and realism with which 

that message is delivered is indebted to Orwell' s own 

experience of dabbling in the business of the bureaucratie 

control of opinion and what he learned afterwards of the 

intelligentsia's co-operation with the established powers. 

'l'he political decisions forced on Orwell because of the 

war, the personal compromises his convictions required of him, 

the day to day experiences of working as a government employee 

in a large bureaucracy, the lessons in inf luencing the mood of 

the masses he gained from studying, and creating war 

propaganda: all of these experiences contributed to the 

message, and the means by which the nightmare of NINETEEN 

EIGHTY FOUR becarne a literary reality. It is a mark of the 
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validity of Orwell's creative powers, that the fiction of 

NINETEEN EIGH'rY-FOUR cannat be identified with what his 

private and public statements tell us about his days as a 13l3C 

broadcaster and director. 

NINETEEN EIGHTY FOUR lS ne i ther an j nd ictment of t.he BBC, 

nor is it a vindictlve satire on the Ministry of information. 

It is a novel about Orwell's fears for the kind of world that 

might result should a certain kind of thlnking prevai 1. it is 

not a prophecy, but a warning; a pol itical writer'S warning to 

his fellow writers and polit i cal act i vi sts that to l enoullce 

humanity in the name of gainlng and keeping power, was to 

court the universal tyranny of whlch he fi rst wa rned in 1936. 

Before leaving to fight the Fascists in Spain, Orwel L 

expressed 

socialist 

fascist, 

his fear of universal Fascist d0mination. 'l'he 

battle cry of WIGAN PIER 1s essentially antl

because Orwell believed that the Capitalist-

rmperialist governments were essential1 y fasc ist in d irn and 

ambition. 2 Ten years later Orwell had refined his 

understanding of the ways and means of tata 1 itarianj sm' but 

his fear remained the same. Unchecked by the moral impul ses 

of common decency native to the common man, thune who acll i eved 

power would retain it at all cost, and sa 1 ely for the sake, as 

Orwell had concluded by 1946, of power. 1 

After Spain, Orwe 11 wrote tha t the wr i te r cou ld not avo j ct 

being caught up jn polities. Declar ing his reasons for 

joining the Independent Labour Party in 1938, Orwell wrote of 
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the material exigencies of a writer' s life which made the 

ideal notion that the writer to could remain out of politics 

"no more practicable than that of the petty shopkeeper who 

hopes to preserve his independence in the teeth of the chain-

stores." F'urthermore, no thinking persan could possibly live 

in the world as it was, without wanting ta change it. 5 These 

two ideas, that the financial survival of a writer predicatE4 

his involvement, whether acknowledged or not, in the political 

world, and the compulsion to right the wrongs of British 

Imperialism and the inequalities of capitalism, both 

reflectjons of Orwell's own experience as a politically 

sensltive writer, are reccurring themes in his literary 

criticism and journalism until his death. 6 

In 1941 Orwell observed that literature in the thirties 

had to become political, "because anything else would have 

entailed mental dishonesty."7 His reasoning was as follows: 

In a world in which Fascism and Socialism were 
f ighting one another, any thinking person had to 
take sides, and his feelings had to find their way 
not only into his writing but into his judgements 
on literature ..• One's attachments and hatreds were 
too near the surface of consciousness to be 
ignored. liB 

This passage reflects accurately Orwell's preoccupations as a 

wri ter dur j ng the thirties, if not the actual state of 

literature. Orwell wrote often of his own inability to write 

during politically anxious times. Eventually he was able to 

translate this sensitivity into his own identification of 

himsel f as a poli tical wr i ter, wi th the ambition to raise 
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political writing to an art. Doing so he came to posit that 

it was the writer's responsibility in society to represent, as 

he strove to do, the reality of things as they were,Q and so 

the writer must remain independent and free of political and 

bureaucratic manipulation. 

The survival of literature depended on this freedom, for, 

according to Orwell' s aesthetic, art represented the 

subjective response of the artist to his experience. If the 

artist was not allowed to express that response wi thout 

inhibition, there could be no true art. Conseqllently there 

would be no art under totalitarianism: a totalitarian society 

"can never permit either the truthflll recording of facts, or 

the emotional sincerity, that literary creation demands, Il 

because the poli tical stabili ty of a totali tar ian society 

relies on deception and fraud. 10 

What Orwell witnessed during the war, what he himself 

participated in as a BBC employee, was the conscription of 

writers, by force of personal necessity, to the ranks of the 

bureaucratic propagators of "truth" as determined by 

governrnent policy:l1 "The tendency of .he modern state is to 

wipe out the freedorn of the intellect, Il he wrote short] y after 

leaving the BBC, Il and yet a the sarne tirne every ntate, 

especially under the pressure or war, fjnds itself more and 

more in need of an intelligentsia to do its pllblicity for 

i t. "12 
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Orwell grappled with the ethics of his BBC activity 

throughout his tenure there. But he was convinced at the 

outset, and remained convinced throughout the war, that 

defeating the Nazis by any means was the first priority. 13 

Orwell knew what he was doing as a BBC propagandist, and why. 

It was important to remember why, as he reminded himself in 

his own diary. 14 

After he left the BSC Orwell discovered his anti-Soviet 

fable, ANIMAL FARM was barred from publication by the self

censorship of the publishing industry. His journalism 

henceforth concerned itself with the integrity of the 

intellectual establishment. prior to the war he had 

challenged the irresponsibility of the "Bloomsbury 

intellectual,"15 but after the war his criticism is specifie, 

and refers to those who seem to have forgotten, when llorking 

for the ministries in the ~ervice of defeating the Nazis, what 

they were doing and why. 

In 1946 Orwell wrote the essay, "The Prevention of 

Literature," in which he expounded his 

intelligentsia, by sophistry and tricks 

fear that 

of language 

the 

had 

renounced intellectual liberty in the interests of serving 

power. In this essay he denounced as current the "dangerous 

proposition that freedom is undesirable and that intellectual 

honesty is a fOlm of antisocial selfishness" .16 Orwell' s 

writing after the war rages explicitly against intellectual 
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dishonesty ar.d what he perceived as "a weakening of the desire 

for liberty among the intellectuals themselves. "II 

NINETEEN EIGHTY FOUR was directed at an intellectual 

community he believed was being sedllced by the comfortable 

embrace of security within the bureaucratie s~ruetllres 

necessitated by war or the expectation of power and control 

under the implementation of Soviet Communism. "Once a whore, 

always a whore," he declared rather uncharitably in 1944, with 

reference to the left wing journalists who had "developed a 

nationalistie loyalty towards the USSR. "IR The job of the 

intelligentsia was to reeognize and denounee dishonest 

policies, and not propagate lies aeeording to the dietation of 

party leadership. 

In its own way, the very war against Fascism in which 

Orwell himself participated, had engendered the practice of 

compliancy and adherence to bureaucratie policy rather than 

individual opinion and judgement. Habits of mental obedience 

and the practice of representing reality accordjng ta terms 

dictated by others rather than with reference to one's own 

experience, were what Orwell feared would undermine resistance 

to the techniques of deception and distortion by whlch 

totalitarian regimes gained and retained power. l\ total 

society, he wrote in 1946, is that in which "the ruling clas!3 

has lost its function but succeeds in clinging to power by 

force or fraud." 19 Such a tyranny wou Id inev i tably depend on 
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its intellectual community to write its propaganda. 20 This 

is what Orwell saw happening during rhe war. 

What if the mental habits engendered by the exigencies of 

war persisted? Orwell' s sel f appointed task after leaving the 

BBC and finding that self-censorship was as rampant outside of 

the government agencies as within, was to thwart such a 

progresse Scathingly, and often to excess, Orwell challenged 

mental dishonesty wl.ere he perceived it to be at work, and 

formulated a vision of the collaboration of those whose proper 

work as writers was to represent the truth as they experienced 

it, with those who would gain and keep power by deceit and 

distortion. 

NINETEEl'l EIGHTY-FOUR is a warning to writers. Maintain 

your indepei "l, lce from aIl but the dictates of your own 

conscience, or end up, as did winston Smi th, manipulating 

meaningless bits of information in the service of a self 

perpetuating lie in ~hich you will be trapped. Literature, 

Orwell wrote, was, "an attempt to influence the viewpoint of 

one's contemporaries by recording experience. "21 History, 

should represent, as did his HOMAGE TO CATALONIA, the best 

effort of a writer to represent his own experience however 

inevitable the influence of personal bias on his account. 22 

In NINE'rEEN EIGHTY-FOUR, hC'wever neither history or literature 

represents a true accounting of exper ience. Wr i ters , in 

NINETEEN EIGHTY-FOUR, engage themselves in creating, and 

recreating history according to party directive. 
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In 1942 Orwell recalled saying to Arthur Koestler, 

"History stopped in 1936." He was referring to h1s discovery 

in the Spanish Civil War that what was reported in the papers 

bore no relation to what actually happened: "1 saw, in fact, 

history being written, not in terms of what happened but of 

what ought to have happened according to var ious 'party 

lines. o23 The theory that the writing of history might 

become nothing more than an exercise in creating and 

recreating party fiction represented by winston's work in the 

Ministry of Trut~, had its roots in Orwell'~ Spanish 

experience. The intensity of the fear expressed in NINETEEN 

EIGHTY-FOUR derives from his personal experience of the ease 

with which he fell into his own performance ae a propagandist 

in the BBC. 

Orwell's concerns had their origins in the Socialist -

Fascist tensions of the thirties, and the moral di 1 emmas 

forced on him by a war which pitted Capitalist Democracy 

against Nazi Fascism. But the book captured the imaginatJon 

of an audience much broader than that for wh.i ch i t was 

written. This is a mark of the universality of Orwel]' s 

fears, if not a vindication of his political prophecies. In an 

increasingly bureaucratically directed society, the Winston's 

circumscribed mental world becomes more, dnd not le~", a 

reality with which the reader can identify. 

But Orwell also believed that so long as the entire earth 

was not conquered it was possible to Bustain and retain what 
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he called the "liberal tradition." As he reflected in 1942 on 

the actual likelihood of a totalitarian future, he posited two 

saf~eguards against the realization of such a nightmare: "One 

is that however much you deny the truth, the truth goes on 

existing, as it were, behind your back, and you consequently 

can't violate it in ways that impair military efficiency. The 

other is tha t so long as sorne parts of the earth rernain 

unconquered, the liberal tradition can be kept alive."24 

NINETEEN EIGHTY-FOUR is about what would happen if sorne 

parts of the earth did not remain unconquered. It is also 

about how it might come to pass that through the kind of 

intellectual sophistry which conceded to the rnisreporting of 

the Spanish civil war, the truth ceased to exist behind your 

back. The only safeguard then becomes the intellec1:ual' s 

allegiance to truth. Winston's profound inability to let his 

rnind slide into doublethink, the struggle which is the story 

of his torture and brainwashing, the final victory of O'Brien 

and Big Brother over the mind of Winston Smith: the legacy of 

this story is its celebration of the stubborn ability of the 

hurnan ternperament to seek verification in concrete reality 

coupled with its warning that it may not survive the 

rnechanisrns of totali tar ian psychological manipulation. 

Orwell's originally titled winston's story "The Last Man in 

Europe. "25 Intellectuals who manipulate language to distort 

the truth, rather than use it in good faith, however 
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imperfectly to determine and define it, risk Winston's fate as 

that last, lonely, confused and disabled man. 

Orwell's legacy to the twenty-first century, long after 

the Spanish Civil War, the Second World War, and the Soviet 

Regime exist only in the histories written about them, lies in 

his honest aspiration to make what he wrote represent the 

truth to the best of his abi li ties. Orwe 11 was very much 

aware of the distorting effect of language: "the art of 

writing is in fact largely the perversion of words, " he wrote 

in 1940. 76 "If thought corrupts language, language can al sa 

corrupt thought," he stated in 1940. But that essay, 

"Politics and the English Language," focused on the way 

language eould conceal and prevent thought, to instruct and 

encourage i ts use as an instrument to express thought. J 1 

AIl of Orwell's writing represented his best effort to 

approach the reality of his own experience through lallguage. 

It is the example of his aspiration and his clear exhortation 

that language must aspire to convey the truth that the legacy 

of Orwell's writing endures. 

In 1948 Paul de Man came to America, earned a reputation 

as scholar and respected teacher, and became the centre, at 

Yale, of the new Deconstructionist criticjsm in the seventies. 

Deconstructionisrn essentially decl ares that the assoe lat j on of 

language with reality is entirely arbitrary and rhetorical. 

In 1987 David Lehman, writing as a journalist for "Uewsweek," 

revealed that the, by then deceased, de Man had come to 
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America to begin life anew and with no reference to his pre

war support of the Nazis in Belgium, and his extensive 

involvement wi th collaborationist newspapers before and during 

the war. According to Lehman's research, de Man wrote 170 

articles for these papers, advocating the Nazi vision and 

celebrating the historical justice of its ascendency. De Man, 

arriving in America, detached himself from his own wartime 

history, jncluding a marriage and family, and began the new 

life which led to Deconstruction. 28 

It is no small irony Paul de Man's followers, pursuing 

the logic OL his own disassociation of meaning from language, 

drew a rhetorical curtain across his Nazi-collaborationist 

past to rescue their guru's reputation. The revelation of de 

Man's history was answered with the detachment, following a 

questlonable application of de Man's own critical method, of 

his collaborationist writings from their cultural meaning and 

historical significance. Nowhere could Orwell's concern for 

the integrity and intellectual honesty of the intelligentsia 

appear to be more relevant. 

The hero of NIl-',ETEEN EIGHTY-FOUR is the intellectual. 

That hero is the writer, and not the character Winston Smith. 

winston is defeated, as are all of Orwell's heroes who rebel 

against the system in which they are trapped. The achievement 

of NINETEEN EIGHTY-FOUR is that it was written by an 

intellectual driven to express what he had experienced as the 

truth of the world in which he lived. Tosco Fyvel 
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appropriately enough criticized Orwell for ignoring the real 

history of intellectuals who did indeed suffer under torture 

for refusing to acquiesce to the seduction of power.)q But 

it is those intellectuals who are the heros of Nl NE'I'EEN 

EIGHTY-FOUR. 

No one, and certainly not winston himself, could save 

ninston Smith. He knew from the beginning he was doomed. 

Even before opening 11is diary he knew it was only a matter of 

time before he would be found out. winston' s torture and 

defeat is the legacy of that left wing intelleçtual mentality 

which, initially impotent,10 Orwell saw becoming powerful as 

the war time bureaucratie recruitment of writers and artists 

increased. 

But Orwell left the BBC. Others, as he suggested in 

"Poetry and the Microphone," could choose to subvert the 

system from within before it was too late. If Orwell's 

condemnation appears complete in NINETEEN EIGH'l'Y-FOUR the tact 

that he wrote the book betrays its purpose as a calI to arms, 

a cal! to truth. Those who would abuse language, who exploit 

the inevitable distance between language and experience,11 

and allow the theory of political necessity to defeat common 

sense; those who would 5uppress or dis tort the truth j n the 

name of retaining power should pay heed. Bind the writer to 

any agenda other than that of realizing hjs responsibility to 

represent the truth of his own experiences, and we bind 



• 

• 

146 

ourse Ives to the chains of those who would control us by fear 

and desire. 

The critical pendulum will continue to swing from 

deconstructionist treatment of text to the interpretations of 

formalist realism. Intellectual sophistry may challenge the 

value and meaning of narrative representation of historical 

events. Meanwhile the poignant image of Orwell' s animaIs 

chasing Boxer as he is so unwittingly carted to the knackers 

by the controlling pigs, will continue to evoke in its readers 

a subjective and undeniable comprehension of the nature of 

political betrayal. Meanwhile the quiet despair in a young 

woman's face as she pokes at a clogged drainpipe in Wigan will 

remind even the most comfortable reader of the insult poverty 

represents to us aIl. 

What of "The Last Man in Europe?" The reality of winston 

Smith cannot be found in contrived reconstructions suggested 

by archivaI material from the wartime BBC and Ministry of 

Information. Winston Smith' s reality lies in the power of his 

obviously and entirely fictional existence to evoke 

recognition of the fragile, tenuous connection of language to 

experienced truth. This connection depends entirely upon the 

will of the writer to sustain it, and the good faith in which 

he employs language to invoke i t. It is a connection 

dependant upon what Orwell called intellectual courage and 

decency. Winston Smith was never real. Orwell wrote NINETEEN 

EIGHTY-FOUR in the interest that the world might never exist 
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where he could became so. This warning is Orwell's legacy ta 

generations who may never know what it was like ta work for 

the BBC under the aegis of the wartlme Ministry of 

Information . 

••• (the writer's) writings, in sa far as thcy /laVf> 
any value, will always be the product of the saner 
se~f that stô,nds aside, records tIJe tlli ngs tl/a tare 
done and admits theiL- necessity, but r:efuses to be 
deceived as ta their true nature. GEORGE ORWELL 1

} 
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ENDNOTES, CONCLUSION 

1. Orwell, CE. Volume 2,p.IS7. 

2. Orwell's socialism, as described in Chapter One re~resented an 
ideaU st ic faith in the v irtues of the common man. Fascism 
represented the i nterests of a privileged few in retaining and 
enjoying their prjvileges at the expense of the many. Socialism was 
the only enemy Fascism had to face because only Socialists acting 
in the name of human decency could defeat the self interest of 
essentially Fascist goveînments. 

3. Orwell, CE. Volume 4,p.89. 

4. OrweJJ, CE. Volume 3,pp.221-22; Volume 4,p.289. 

5. Orwell, CE. Volume 1,pp.373-374. 

6. Orwell, CE. Volume 1,pp.343, 345-46, 415; Volume 2,p.139, See 
for examples of OrwelJ's frustrated creativity. In the years of 
anxiety leading up to the war Orwell wrote of his own difficulties 
concent rati ng on creative wr i ting in age of impending Fascist 
hegemony. He al so raged against the fallacy that any creative 
writer should bury his he ad in the sand of fantasy at such a time: 
"On ly the mentally dead are capable of sitting down and writing 
novels while this nightmare is going on," he wrote during the war. 
[CE. Volume 2,p.72) 

7. Orwell, CE. Volume 2,p.152. 

8. Orwell, CE. Volume 2,p.152. 

9. Orwell, CE. Volume 4,p.470. 

10. Orwell, CE. Volume 4,p.90. 

11. Orwell, CE. Volume 4,p.82: "Any writer or jourl1alist who 
wants ta retain his integrity finds himself thwarted by the general 
drift of society rather th an by active persecution. The sort of 
things that are working against him are the concentration of the 
press in the hands of a few rich men, the grip of monopoly on radio 
and the films, the unwillingness of the public ta spend money on 
books, making it necessary for nearly every writer to earn part of 
his living by hack work, the encroachment of official bodies like 
the MOI and the British Couneil, whieh help the writer ta keep 
alive but also waste his time and dictate his opinions, and the 
continuous war atmosphere of the past ten years, whose distorting 
effects no one has been able to escape." 

12. Orwell, CE. Volume 2,p.381. 
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13. See Chapter 3. 

14. Orwell, CE. Volume 2,p.466. 

15. Orwell, CE. Volume 2,p.96. 

16. Orwell, CE. Volume 3,p.83. 

17. Orwell, CE. Volume 4,p.87. 

18. Orwell, CE. Volume 3,p.263. 

19. Onvell, CE. Volume 4,p.89. 

20. Orwell, CE. Volume 2, p. 381. "'l'he tendency of the modern state 
is to wipe out the freedom of the intellect, and yet at the same 
time every state, espec ially under the pressure of war, fi nds 
itself more and more in need of an inte 11 i gent.s i a to do i ta 
publicity for it." . 

21- Orwell, CE. Volume 4,p.87. 

22. Orwell, CE. Volume 2,p.296. 

23. Orwell, CE. Volume 2,p.294. 

24. Orwell, CE. Volume 2,p.297. 

25. Crick, p. 582. 

26. Orwell, CE. Volume 2,p.20. 

27. Orwell, CE. Volume 4,p.169. 

28. David Lehman, SIGNS OF THE TIMES: DECONS'I'RUCTION AND 'l'HE FALL 
OF PAUL DE MAN, (New York, 1991). 

29. See Chapter 3. 

30. Orwell, CE, Volume 2,pp.93-96. Orwell devotes a subcnapLer of 
"The Lion and The Unicorn" to explaining the decay of the 1eft wing 
Intelligentsia into "purely negative creatures." Referring to the 
le ft wing papers, he wrote: "there is IjttJe in them except the 
irresponsible C'arping of people who have never been and never 
expect ta be in a position of power." 'l'he impotence of this nocial 
group, Orwell concluded resulted from the failure of the ruling 
class ta find a use for them. 
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