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IN-r RODUCTION 

.. A. Il VISlbiu Ihlng'3 are ernblerns, what Ihou seesl IS not Ihere on ItS own account, slrlctly 
taken, IS nol thoro al ail Mailer e,(lsls only splrltually, and la represent sorne Ideas, and ~ Il forth 
Henco Clothos, ilS desplcablo as wo !f1lnk them, are so unspeakably slgnlflcant Clothes from the 
Kmg's mantle downward arû omblornallc On Ihe olher hand, ail Ernblematlc thlngs are properly 
Clothos, thoughl-wo'/on or hilnd-wover. mus! nollhe Imagination weave Garmenls, viSible Bodies, 
whoroln Ihe oise InVI:;lblo croallons and Insplrallons of our Reason are, liko Spirits, revealed " 

from SartQ[ BQs<.1r1!.!.:,.JhtlU!2.~JLQDs of Herr Te!Jfel~ by Thomas Carlyle, 1869, 
(In Cordwoll and Sch'NêlrlZ, 1919,1) 

COmmlltllC.llJon ,1I1r1 dOlhing 

1 hllnan COI11IllllllicatlO1l le.., a weil :-.ludlCd :-.ub.lCCt. Philologl~ts, lil1glli~ts, p~ychologiw .. , 

anlhrop()l()gl:-'l~ and olhcr~ allempl 10 deciphcr the ongln:-. and mes of ~pokcn, writlen, and body 

language al lb l1lo~1 ba~ic lcvcl; Iim I~ the "how" of cOl1lmlll11cation The "what" of 

COll1llHlIllCatlon 1" tak.cl1 up hy Iheo.;c and a batlallOll of olhel ~cholal~- art:-. theori~te.." sociologists, 

dl:-'COlll\C analy"tc.." de ln addItIon 10 Ihc ~elr-coll~CIOl\) :-.tudlC:-' of the~e "expert~", JI1divlduals 

colleet the 10l11l~ and analy/c the plaetice~ of human comll1ulllcation throllgh still morc 

COl1llIHlllicatlve placlice:-.._ Ilallallvc~, IX'I:-.onal alchivc), soclaltzallon. The symboltc fOlm~ of 

hUlllan :-,ol'lal II1tclaCllon ,IIC explaincd, catalogllcd, and practiccd ul1Iversally, albeu the 

I11cthodologlC'" dlnel dependlllg on tilC conlext and II1dlvldual pUlpo:-.ee.., of the Ic~carcher. 

De~plte the Illlcn:-..ivc work. dOllc on oUI:-.clvc~, thclc ha~ never been or wIll never be a 

ddil1ltlvc thwry on any f011l1 of COml1lUnlcatlOn. FII~I, the c\efll1ltlon of what constitutes a 

"communicative" plaetlce I~ val table, Ullexpre~~ed thought, il1dl~cril11l11ately aimccl actiom and 

nminlcrpletalloll" ale Il' _d out of cOI1~idcr<lIlOn If one I~ iJmlted to a ddinition of a purposeful 

cxchange bL'IWl'TI1 two people, cvell Ihough thc~c phenol11ena l11al--e \.Ip Ihe m<lJOIity of human 

activlty_ l'hL' l11otlvatlom of per:-..um, olher than oll1~clvc~ [and, accOiding to :-,ol11e thcOiies, 

lIldudlll1; OUI\l'l\'l':-.ll'.lIl I1CVCI bc ,lb\o!utcly k.nown; 1111),lI1tcrplctatioll C,lI1 be dcltbclatcly ),ought. 

The :-.tudy OIl'Ollll1lllllll',ltIOIl wou Id be 1L'l1tkrcd down ta a I11cre cmpldclc catalogulI1g of VCly fcw 

pIal'ltee~ Il 1111:-" ddll1111011 wa~ followcd Convcr~cly, some may comillel aIl hUl11an actton, 

1I1tl'lIllOn.1I 01 ilOt. a ... COIl1I1lUIIIl'<ltiol1, even IneludlIlg "pa:-.~ive" perceptIOn of the cnvirollmcnt. 

Objcl't!'> and energlc~ ale a!'>'\lgned I11cal1ing~, 01, Just a~ Importalll, ignorcd, leflectÎng personal and 

social vallle~, del1l11lting ~ub ... eqllcl1t action~, and fOlllling an individual's way of bcing and 

cnnceiv mg the wOild .11 ollnd Ihel11, 

, 



The ~ccolld b,uller to acl1li.?vlIlg li l'lmc lu '-;I\'C de! 111111111\ 0 fI lit' pl ,II, 1 Il t', \ II l \ 11\11 111ll11t .\1 Il 'Il 1" 

the con~tant mutatlOll of il\ fOII1l~, DlrtCIt'Ill'l'\ III IIItl'ilt. 1lll',II1IIJ~, .lIld 1lll'llwd\ \\ Ilhlll .\IIt! .lt 111\\ 

culturc~ mah.c it ncatly 1I11po\~lhk II) II1IPll\l' ,1 Ihl'PIClll'al tllll\IIII,'1 \\llIl Il \\Iil l'I\\' 1IlIlI1,III\.1 

pUl'pO~C or a \l1canmg 10 ail th,l! I~ ,I\.'\. ol1lp!J\hl'l1 dllllllÎ~ ,1 htl'!IllW ()III\ 1\\ Il hlll.ld '1.11\ 1111'111\ 1 .111 

be c1aimcd \Vith relative :-,afcly hUlll.l11\ ,uc \OCI.ti "IHm,lI\ l,' \H' \I.'d, 11l1\'1 .\l.llllll \\ lib 11111 "\\ Il 

kind and/ol allthlOpOlllorphl/cd \llh\tlllllC\ - aild (llli \(l, 1.11 1Ii!~\'\ .lIt' \'\Ill,',\\'d 11I111li"1l 

communicatIOn - I.e II1dlvldu,t1ly alld \\1l'I,i1ly '1,l!llIfl\ .1111111\'.11.111011\ \\ IIIi 1 lit' t'JI\ 1I1111l11l'1l! III\' 

rcu~on~ and ma\1lfe!\t,ltlon~ or tlle hU111.111 \\,,1) \lI' hl'lll:~ 1\ III hl' tin Ilkd III 11ll' lllllljll"llll\'C ,111'11.1\.d 

science, IcliglOIl. pllllo~()phy and Idcology, th\.: Il illl'thod\lltl~~ll'" pl\I\'ldlll)~ Ihl' \llh'.I.IIH l'Ill l'dl Il 

other\ argumcnt" 

Rather than allcillpl to dcvI~c or llllp(l~e ,lllll':tllll1g 01\ 10 IJI,' III l't'Ilel ,d,.1 IlIUIt' pllldlll.llV\' 

venture is to cxallllnc a ~peClrlC plilcllee A C()lllpall~()Jl nflhe \11 li JI ,II 111\'\ .IIHI ddftïcl\U', .11111\11)' 

people and a cOllcsponclll1g C\allllllallOIl of Ihe \t;I1101I'> theullC ... 111.11 Il.1\\' 11L','iI ,Ipplwd \11.1 "lIhll' 1 

can rcvcal much abOlit a 1'01 mot COlHl11lIllll"III()11 ï \le llllllh 10 1 Ill' njll,'\"'IVl' .lInlllV 01 .1 )'1\ \ Il 

fOfm, the way the fOII1lI~ 11l1lkl~lood hy 1«, PI;\l'IIIIOI1\.:I\ .llltl o!l'>CIVl'I\, 111\' 1',111,'111'. Illlh.lI))"', 

and the place or the aCllvlty 111 lclalloll ln ollll'i '>Ollal pl.tlIIU'" C.l11 hl' 1 :--.lIllllll'd, 11\l'1,'II\ 

contnbuting 10 the pracllcc Ibclf alld Ih l'OIll'Cpth)1I Tltl\ l.11I (lilly Ill' 1I1ldcI1.lkl'II Wllh ,III IIIIIJ.I1 

caution that whal con..,titute:-. thc ~pccJ\lcd 101 III 01 COllllllUllll.tIIOll 1:-' p.llll.llly III(' Il "idl olllllllll,JI 

convcntlon~ and p:lItly the dCI(,'ll\\il1.ltlol1 ot Ihe IIlVl',>tlg,llm l'n\t'[l.Il.Jll' t()IIll1ll1l1ll.lII()1l IlIln 

individual COlllll1UnlcatIve pl:lCIILC\ willllClC\'>.lI!ly I!~II()IC Ih,' 11I1\'lllIIlIl\'( IIDII', Wllll Il IllIullll II\\' 

whole of hUl11,1ll 11l1dcl:-,tandll1g, HUI Ihl\ II., .1 Ill'U'\".lly l'VII, .1\ IHI \\()II. (11111(1 l'1I111'I\'illlv 

encompa:-,:-, the clltirc plOce~~ 01 hlllll,11l 11l1dl'I'oI,lIldllll' .1" ,dllllt'ili Y \.\ III Il''o fl()lll;1 ..,,,hl( (IIV\' p01l11 

OfVICW, that ofa ~oclally ,me! blO!ogleal!)' IlI11It~d 1l1lIlvHlu,l! 

Onc ulca that ~eclll~ to be of 1I1lIVCI\,1I IlllclC,>t 1\ thc pltlCIICC" 01 h 1111 Jal 1 aclOllllllLIII 

Clothing I~ a fOlln of communIcatIon that 1:-' IItLr.llly c!o'>C\tto the :-,dl (Bad, ! ()X t
), ~) 1 Jllllkl 

other widcly ~plcad fOlm'i of COllllllllllH.<lIIO!l, Il 1\ 1lI,IWlldlly Illlk('d to ail 1I1111VI<l1I,II\ 1)\)(ly 

Clolhlllg i~ dcfllled a~ any delihl:late Illalllplilatioll 01 the IJody, IIIC!lIdlllj' !J,)II \Iyl(', ()III,)IIWlll'" 

ma~ks, L1ecol atlOIl'> and 11l1ltJ!all(lll~ Il l', a lOI1'>CIOll'> IHJ""I)' (li ',Iyllll)! (Jf 1111 !Judy, Irll tilt' 

purposcs of U:-,.,CltIllg pct"onal 0\ glOUp HILmlt)' a!ld a'>\OCI;lll()II\ (1(\11)(,1, J(n \, H;'~) 1 h',.111 

1 By conSCIOUS, 1 do not l.l0an Ihe woarer Ihem::;rJlv!}'; c1100',rJ~ 1110 clrJllllnrJ f': ri ;) baby '1111(J l', ;j(J[)rr1fJlJ Il;)', 1IIIIrl 10 

say ln the matter], or that Ihe "authonllc"mo;mlng::; of Iho g;Jrmont 3re known [tJ 'J <.IdrJp!lfl'j Ihu UJ',tIJrrlfj (;1 dn'Jtll()r 
1. 



altefact, Jt prcc.,erve<, content and context acro ... c., tlllle. It can cany me~~age~ acIOSS ~oclal ~ettlng~ 

that Illay he <,u ... cepLlhlc to millllpulatlOn 111 other fonn~ le g clothll1g can't debateJ, glvrng clothing 

thc power 10 aclm:vl: contlOl over il ~oClal c.,ltuatlon (Buhol7 Elcher und Roach, 1965. 187). 

Oothll1g callCOllVl'y Jl1l1clJ about Ihl' cullule rn willch JI 1l:<,lclc .... a\ wlllparallve al1aly~e~ rcvcal a 

hload lange of valll<:'" beauly I<!t;,tI .... gellder c()nceptI()n~, age catc1!0IIC<." ~tatu" pnwlonc., Il l~ 

aho an explv>c.,I(,!1 of ~l'If-aw,tll'ne~ ... and IlldlVldllalrty (SiCr'!c, 19X5, (4) Gall1lentc., ale acqlliled 

and hrpl 1'01 IWI\()ll<IllccI\on\, embndyll1g ~el1\Jll1el1t:-. and ac., .... ociaLlol1~ thal excced any IIlUin<,lc 

quailly of the cloth lt~l'It (Squlle, 1 <)7 /1, 17) "Nolmal" lndlvlduab ale people who arc attcntlve to 

dle~ ... , a\ c:olhlllg I<kntJtle~ the ~clt ln leiatron tn wClal eIIVIIOI1IllCn! (Buboll Elchel and Roach, 

1<)65,IW}) 

Per:-,ollal adOll1lllCllt plactlcc,> ,lie found 111 cvery ~oclety, but the forms and the meanings of 

c10lhlllg ale conlcxtllally-c1epcndent. Sorne concclve dlcs~ a~ an aet of pel~ol1al ae~thelic~, 

cxples~lIlg Illllrvldllall,I~lc,> and drtve~ to an audIence (BlIbolz Elcher and Roach. 1979, 7). For 

olher~, (lJc:-.~ l~ a mattel of fn!lowll1g ple~ct culturalnollm fJr conf 01 Il1ing to "practical" COIlCClll~. 

1 ln ail C-.I '>c:-. , the avellue'> of explc<,,',lon ,lIC Itllllted by cmtol1l. The ~ckctlon of c10thing I~ ba<;ed 

on the :-,oclal ~tatll'> and thl' p\ychologlcal and phy~lcal comfOl t of the lIldlvlduul, dl~playlllg both 

illlp()~cd "oclal catcgorlc\ and cho\cn plefel ence~ (Slaler, 1985, 130). What I~ dcfined a~ 

phy~lCall y cOll1fortablc, ~ocrally appl opnate, and pl opcrly cxpres~lve vanc~ [Iom group 10 group, 

but the lIlg\.' tn Icdc:-'Ign thc !Juillan f011ll 1<., lInlvcl~al. Ju~tllle COldwell wOlldcl~ If thls indicate~ li 

fUlld,lIlll'ntal t11:-.:-.atl<.,lactlol1 wlth the way wc loo~; othcl WI~e, why woulc\ wc have :-.pelll flten~ of 

Iholl:-.and\ 01 yc,1I ~ paInting, dallb1l1g, plastellng, plnching. cUll1l1g. pllcking. dyclIlg, and 

dl:-.tOltlllg lthel hody ln the IWlle 01 heaut)', dlgnlly. "",Illy, feclIndlly, and ~o on'!" The bc~t 

an~wcl to hel l]1Il',>tlon 1'> dl:-.covelcd III a 1972 ljuote fr011l an ,1I10nyIl1011~ Ea:-.t Afncan' "Bccall~c It 

showc., wc aIl' lllllll<ln bCl1lg~ " (COIdwell, 1070.47) 

Il l~ Ihe mtent of tlw. papel to examine the u~e~ and plllpo~es of human adornment 

pral'tIcc~ A Wc~tcllH'llltllIaI bia~ \va:-. 1Illavoldable, as the avarlablc le~earch matcrial ail stemlllcd 

l'rom thl\ traditIOn. 2 ])c~plle tlm, 1 hope to cxplalll ~ome of thc lca~on~ wlly and how clotlllng i~ 

culture) Clothlng IS dollbrratl'Iy pi;'ICGd on g body by some cultural force, adopted over an infinite potentlal of other 
options 

1 "Practlcal" clothos. as Il will be shawn later, are as much a part of fashlon and convention as the most whlmslcal, 
puroly ornam€'nlal dl'sign "Dflc€'ncy" can be a practlcal consideration ta one persan, wllile "wardlng off Spirits" can be 
Just as Irllpor1ant and as valid to ano!l1Pr 

2 Tho dAslre ta accomplish such a study ln the tlrst IflstancEt IS of Western ongln, doubly damnlng me to the status of 
navel·gi1zor 
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used as a communication device. An interdisciplinary apPlOilch was sclected to avoid the pttfalls of 

making the material fit the theory. The privileging of one "style" of thought over anothcl is much 

like the way clothing is worn: only our own CUITent fa~hlOn seems to be the natural and ObVlOlIS 

way of approaching the matter. Through the use of many different sources and exalllple~. the 

relativity of the fashions of the mind and of the body will he foregrounded. 

Fashion 

Their daring Folly, FlCldeness 
ln Dyet, Furnlture and Dress, 

That st range ndlculous VICe, was made 
The very Wheel that turn'd the Trade 
Thelr Laws and Cloths were equally 

Object 01 Mutablhty 
For, what was weil done for a tlme, 

ln hait a Vear became a Cnma, 
Yet whllst they alter'd thelr Laws, 
Still flndlng and correctlng Flaws, 
They mended by Incollstancy 

Faults, whlch no Prudence could foresee 

Bernand de Mandeville, Fable of the Bees, early elghteenth century (In Konlg, 1973, 30) 

"Fashion IS the great governor of thls world It preSides not only in matters of dross and 
amusement but ln law, physlcs, polltlCS, religion, and other thlngs of the greatest klnd Indoed the 
wisest of men would be puzzled to glve any better reason why partlcular forms ln allthose have 
been al certain times unlversally recelved and at others unlversally rejected, than that they were in or 
out of 1ashlon" 

Henry Fielding [1704-1754] (In Glynn, 1978,13) 

Before an explanation of the social significance of clothing can be undertakcn. il 

cJarification of one of the key concepts in the Western use of clothing must be accomplished 

Clothing has an ambiguous value in this culture, a'i attention to appcarance is elevatcd to (1 ~tatw, of 

paramount importance yet is disparaged as superficial matter. The difficulty of llI1king our 

"sartorial decisions" to the "grand spiritual passions" of humankind make~ conccrn~ about c/othing 

style and self-presentation seem trivial (Bell. 1976, 16). Despite thl!>. there arc people who pay 

thousands of dollars to reformulate their bodies into an ideal shape through drug~, diet~, excrcl~c 

and surgery; others go so far as to commit crimes to acquire expen~ive item~ of clothlng. Pop 

psychologists write endlessly about the futile obses~ions with surface appearancc~ whlch rc~ult in 

serious mental, physical and social repercussion; still, everyone laughs at the ~tereotype~ of the 

superficial clothes-horse and the "bimbo" fashion model, two figures who completely conform 10 

social ideals only to be disparaged for achieving near-perfection. This ~tigma may be carricd ovcr 

to sorne studies of c1othing: not unlike the study of popular culture. statu~-based value~ are 

4 



IInportcd 10 the ,>uppo..,cdly oOJCClIVC Icalm of ,>oclal '>ludIC~, plÎvIleglllg ~omc ~Ub.lCCh a,> AIt or 

CUItUIC, wOlthy of IIlctllllloll'> ..,tudy to Il'veallhe cornplc;....I~lc~ ancl nL1ance~ of thcsc hlgh fOlln~, 

and ckvallllllg othcl \uhlt'U\ 10 tllc Icalm of blllJ(lly followed ma,>\ cntcltalnI1lent In the ~tudy of 

c1othlllg, Il 1.., fa,>llJ(>n that \peclflcally call1C~ the \lJgnla, a~ oppo\eclto thc 1ll00C exoliC and 

'\Ignlf lealll" \lyJc\ of alltlqllc ,lIld "native" elothlllg 

Ail c!othlng 1.., Ilot fa,>llIon h1\lllC)J1 I~ a de~CIIptlvc ICII11 applicable to mOlc than ju~t 

c10llllllg ,II eh Ilcetul C, ,II t, dC~I)!n, IIICI al y ..,tyb" la \\'~, ~CICIKC, polI lIe \, 1 elIglon~ and other Ihll1g<; 

failulldtl 1111.., !ollll of ..,oelal contlol (KOIlIg, 1973, 5~), Il dc\cllhe~ a IXlIlIcular \Vay an ObjeCI or 

a plaetlcc 1\ CIn.ullllcd wllil/ll ,1 pOllp A fa..,llJ(lIlable object UI pldCtlCC galll~ rapld and wlde:"plead 

acœptallcc, once It 1 cac Ile:.. a celtllllllcvci (lf Illa\,> lI\e, It jll\t a,> qUldly loo~c~ lb c1e-.;ilabJllty. 

Placlltl()nel~ 01 owncr.., of Ihe 1II1f,1~hlollahlc Item wllllo~e ~t,lllJ:-, SOlllethll1g new Will replace the 

fOlll1erly·J.l~hlol1ablL: IICI1l, dl~tll1gul~hlllg tllme who aclopt it 11I~t. Bccall:-.e the fa~hlon cycle I~ so 

ovel -detclllllllcd by ail tOIllOllOU\, anon y 111 0 1I:-' f()rcc~ (SIee le, IlJX5, 4Cl), II 1 \ rC.lccted by wmc 

pcople who vallic IndlvldllalJly and \c1f-detcll1llll:ltloll 1 But, a:-. c;....plolcd later 111 the SCCIIOIl on 

Ihe 1I1llfOllll, thL' (t'ICllIOIl of ra~hl()11 1\ 1I~l'lr a ra~hlOllabk po:-,c, adoptcd by thme who wl:-.h to 

dl~C\lllllllalc thclmclvL'~ l'iom the lllo!J of 1l11l1c11c:..:-. adhclcnh. 

Fa~hlol1 1:-' a L'ultlllally-spl'cJfIC ploce:..!-. that l'an only OCClll lIndcr a 1I11IQUC :-.ct of 

COlldltl()Il~. De!-.plle the tOI11C~ wlillcll on thc Ili!-.toly of Fa~hlol1 whleh !-.pan tlle Blllb of 

ClvIli/atlonlO Modclll TIIIlC~, fa:-.hlon a.., <1 wldl':,rread :-,oclal placllcc ha ... only exi:-.tcd 111 tlle Wc~t 

for a Ilttle OVl'l two hUlldlcd ycal.., /\ bllel' revlcw of thls ~hlJl tCI hl~to\y of fa,>hion l'an reveal thc 

~lHlIL'C of Ihe :--tl~llla, and alll'w lor a 100\" dt clnlhll1g 1I1ltalntcd by pcr:--onal prl'Judlcc:-, agalll:-.t the 

lalc:--I kllglh 01 hClllhllC\ (lI wltltL of collar 

FOI celltullC~ ollly Ihe 1110:--t pllvilcged I1lcmbcrs of We:,tcIIl ~ocicty, the cOllrtly nobllIty, 

COLI Id engagc ln anythlllg Il'motely hnked to ta~hIOIl. Only thcy wcrc able to afford lavlsh 

cxpl'nthtlllt'~ 011 c1olhll1g /\~ Ihe11 pllvIlcge wc1l1 Ialgely 1Il1challcnged, la:-.hion dld not Ilccd to 

change Vl'IY qUlc\..ly a .... the competltl\'e III ge toward\ dlWllctlOIl was 11l1lltetl to <tnlllcluslve clIte. 

Alter the hcnch Rl'\'olutlon and othel Ic:--~ (lra~tlc \Vc:-.tern polillcal and econOllllC Icforl1ls, thc 

dUlalIon 01 a 1,I:--hIOIl cyL'lc bl'l',IIllC 1I1l'll'a:--lI1gly ~h()rtel A~ ..,tatu~ bceallle le..,.., attachcd to c1a~:-- at 

1 Those who lollow lastllOn !Irmty beilevo Il 10 be <ln expression 01 thelr aulonomy and mdlvlduahty, allowmg for a 
constant and croallve ronovatlon 01 themselvos 
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time of birth and more to eCon0l111C power, newly moneyed middle class !!roups gaincd tht' 

pretence to display their wealth (Konig, 1973, 146). 

In addition to the change in pohtIcal power. a change in thr ~0U\ cc of style wa~ hlOlIght 

about by the empowerment of the moneyed bourgeoisie The courts' fashion needs \Vere ~l'rvrd 

by royal dressmakers and tailors. unrecognized servant!'. in large hOllsehol(b Drcss !'.tyk., WC Il' 

ascribed to their wearers, not tho~e who made the ganllents. The dothing of the lIohl Il ty wa., 

viewed more as a reflection of their "natllral" positIon of pnvilegc than ail attcmpt 10 tlaunt thcli 

power. The role of c10thing changes once ~oCIaI competition bC/,!.IIl'" to plOpc\ It~ nt',lllon 

Conspicuous consumption of goods was land remams] a \Vay to illdlcate ~tatlI\ 1'01 thc IIrw 1 cg III Il', 

the body is the p~rfect place to dlsplay coveted Itcm~ (FlIlkel\tclll, 1991. 5) Tll'l1(hettcl~ arc ti:q"c 

least afraid to be conspicuous, fi aunting their pos~essions for ail to 'ice 111 ope Il competltloll 

(Konig, 1973,151). As the playing field widelyexpandcd in tellll~ of ~t.I~e .... involved and the 

number of people in the fashion game, fashionable chan!!~ movcl: at li :.jUlc~er pacc, mal-.. IIlg Il a 

riskier practice In which to engage (Konig, 1973, 1(9). As fashion hecame more IInpOltant III tht' 

newly competitive arena of c1as~, the role of the unrecognized private servallt wa~ trall\fOrlllCd IIIto 

that of the very public couturier, hlln or herself a mem,'lCr of the rtSm/,!. hOllrgcol,""c ((i1yllll. 197X. 

19). Gradually, the influence of these designer~ increa~eri to a ncar illIthontallan Icvc\ dUI JJlg the 

second half of the nineteenth centllry, prey1J1g on thc fear~ and pretclI~l()lI'" 01 thclr cltelll'" 

(Boucher, 1987,391). 

Thollgh there was greater individualization of fashion through it~ il Il ri butlOIl tn fallHIlI .... 

designers, mass uniform fashion made its first appearance during the ninetcenth œntllry a ... wcll If 

the classes dressed alike before the advent of fashion, it was due lo cultural tradltl()n~ and ~call'lty 

of goods, not pers on al choice. The forces of fashion "require~" people 10 drc" ... allkc to ~h()w thclI 

allegiances to the CUITent Ideals - aesthetIc, moral, and other~ - proclallnll1g lhclr wOIthllll'\\ 01 

membershlp in the larger group which the fa~hion refie~ent \ A novel way of manuf al tltllnj.! 

clothing enabled people to reconcile the àesire to JJC fa~hJOnahle wlthout )Iglllflcanl ml<. tl) thclI 

social position, while reorganizmg the garrnent mltt'lUfactl:rmg mduHry to enc()urag~ profit) and 

efficiency, The ready-to-wear industry tirst began in men\ fa\hion, followcd hy thc manufacture 

of pre-made furs, This change broke the centune~ old tradition of mélde-to-rnca ... ure clot/li Il!! By 

standardizing sizes and style~, more people could be in fa~hlon at a les~er co<,l At thl\ tlme, there 

were two separa te c1ienteles in the fashIOnable world: thc upper bourgcol~lc who kcpt tr.e .... alnc 
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pcr~onallzcd dl"tinCtlon" of the noble.." and the lower bourgeoisie, who purchased pre-made 

fa..,hionablc c10thlllg (Boucher, 19X7, 3X6) 

By the end of the flr~t World War, the old world bourgeoiSIe wa~ beginning to lose its 

an~tocratlc hold on fa..,hlOn SocIety gentlemen and matrons lost control to the designers, due to 

the rapldly decrea.,rng number of ~kllled tallor~ and dre~smakers, conditions of material scarcity. 

the ri~e of the nouveau riche, and an accompanying shift in empha~ls from production to 

con..,umptron (G1ynn, 197X, 20 and Boucher, 1987, 408). The ma ... ~ media were a major 

contrihulOI to the elllpha~l~ in Ilfe~tyle and fa~hJOn. The profe~~ional model and the modern 

runway fa ... llIo!1 extravaganza wa ... born. complete with full accessorizatlon, musIc. lights, and 

audIence The fa"hlon ~how a~ Event replaced the pnvare showing of clothing in boutiques, worn 

wrthout acce~..,oric~ by nal11ele ... ~ ~hopglrh De~lgner~ of the past expected their distmguished 

dlen .... to Io-now how to wear thelr c1othing: their modern counterpart~ believe that they must 

providc a complete package to thelr ma~~ audience (Glynn, 1978.22). 

De~lgner~ have become media ~tar~, and media stars have become their models, paradmg 

before the camera~ rn the lale~t mode~ Tactfulliule designer label~ glew to become logo~ alld 

inslgnra incorporated into the pattern and design of the c10thing themselves. Jean Patou licensed 

his name to ~carve~. cor~et~. perful11e, and accessories 111 the 1920's (G1ynn, 1978, 21). but his 

effons are pale III comparison to the modern day ommpresent signs of Coco Chanel, Anne Klein, 

Calvin Klelll, GUCCI. and other fa~hlOn ~uprel11e being~. Fashion IS very individualized today, 

with de~lgner label .... brand name..,. and celebnty raIe models laying claun to the foundation of 

stylc~. Gllle~ Llpovet~ky notes that .Iu~t a.., star~ are an aestheticizauon of the actor, fashion is an 

ae~thetlcIZ'ltlOn of c10thes (Llpovet~Io-y. 1987, 253), imbuing people and objects with a mystique 

ùwt far ~urpa~~e ... practH:al abihtle~ 

ItolllcaJ)). the IIldlvidualIzation of style is accompanied by a type of conformity. 

Confonmty '" implemented in the mass adoption of a fashion in the widespread attempt to capture a 

piecc of ùle l11y~t1que of the style or the celebrity attached to H. and as an inevitable offshoot of the 

il1dll~tnalrzatlon of garment-makIllg. A second rule of conformity is found in the necessity to 

dlsplay IIldlvldual Idlosynclasy in dres~ (Lipovetsky, 1987, 53). The IWO or three types of 

fa~hlonahllrty of ple-World War One tllnes have gradually fragmented into hundreds of sub-styles. 

One ran <lchle\'e m<lny dlfferent "looks" (Llpovetsky, 1987, 146). claiming individualism while 

confon11lng at the ~al11e time 
7 
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The stigma applied to fashionab!e behaviour d~rives from its historiea! evolution from the 

penultimate in distinctive behaviour akin to high art to a generally-practiced, mass produced 

custom. In the eyes of sorne critics, it suffers from its attachment to popular media figures who 

appear to serve no purpose other than self-promotion. There does not seem to be any controlling 

agent, as no particular class or group direcL~ the flow of fashion. Lower c1ass subcultuml group .. , 

essentialized historical eras, and foreign cultures ail inspire trends. White some criticilc fashion 

for following the whims of a few elites, others lambaste it for its lack of glamour and prestige. as 

fashion is merely dictated by mob rule. Mass fashion can be praised for obhtcrating the 

competitive imitation of class-based fashion systems, but is problematic for the same reason. 

lacking a predictable, dynamic structure (McCracken, 1985, 40-41). Though clothing production 

and distribution techniques have encouraged a wide range of stylistic choices, detractors will point 

out that style is usually different ways of expressing the same idea (Mayer, 1979,4). 

To critique fashion for its lack of choice, or, alternatively, for offenng 100 much choice to 

the point of erasing any meaningful communication, declares the dcsire to impose a theory of 

mechanical causation to a loose social practicc. Fashionable styles are derived through a series of 

choices, deliberate and accidentaI. made within constraints (Mayer, 1979,4). The possibilities of 

expression are always limited, contradicting both the loft y individualistic high arl aspirations 

attached to the ancient styles of the nobles or the equally high reaching populist ideals of the 

modern casual wear (Mayer, 1979, 3). As Iain Chambers points out, fashion has many historie!>. 

and is endlessly recycled and renovated into new contexts. The styles and meanings of olher 

sartorial traditions are quoted, out of context, by the latest cycle of fa~hion, offering new 

interpretive possibilities without engaging in any truly original, creative acl (Chambers. 1990,67-

8). In total, the c10thed human body, in aIl ils different guises [dressed. undresscd, posedl, 

provides a map of the different social histories [poli tics, economies, aesthetics, sciences!, 

categories [gender, age, race, status] and values [art, utility, comfort, prestige] (Chamber~, 1990, 

71). The various ways in which these categories are analyzed provides another historical map, lhi~ 

time of one of abstract discourses, theories, and tools of the intellect rather th an one of material 

culture . 
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r!Jeones of (ilslllon and dr('ss 

"II would seem that lashlon, as a Ileid 01 cultural actlvlty, has managed to barricade itsell 
agmnst syslematlc analysls, It has put up rather successlul Iight agamst meamng Perhaps It would 
be more positive to say that lashlon has always 9Xlsted as a challenge to meanmg where meanlng 15 

understood 10 Involve soma notion 01 coherence, a demonstrable consistent" 

Evans and Thornton, 1991, 48 

ft I~ the 1I1111cate proce~~ of deconlextuahLCd quotatioll that complicatcs the study of dlcss 

and adornmenl. Though ~tylc~ arc fabcly claltllcd by II1dividual~ or social movemcnts as theil~ 

alonc, the Ollglll" of the lI11itatlve chain arc Imt in the endless passages of history. The thcOlics 

propo~ed on the ~ublect of (hc~~ I111110r thc 11l11ltatlon~ and dlverslty of the clothing Itsclf. 

Theorellcal fl(ll11ewolh beg, bOl row and ~teal flOm one anothcr, Icformulating ideas and methods 

II1tO IlCW meallll1g-clcatloll ~y~tCI11~, but mo~t thcone~ \Vollid Itke to claim IIlnOvatioll and 

IIldependencc from the Il "competition ". ;\ Il embal ra~~lIlg number of theoretical arguments bcgin 

thclr appeal by proclalll1l11g the novelty of thcu ~lIbject Illatter: "YOli ale about to di~cover the Illlth 

of .. , a Truth that ha~ lleVel been told beforc" Thc impetus to clcclare the uniquc ~tandlllg or 

prevlou!\ Ilcglect of one's ~lIbject matter IS an egotl~t1cal propo~ition, as it not only discounts the 

theoretlcal WOi k accomplr~hcd by other cll~clplil1es from whrch thc researcher inevltably dlaws 

therr matel lUI, but abo dl~mi!'.se!'. the work and thoughb of the particlpant~ of the cvent lInder 

~tudy, as their endeavours have not been placed within "lcgitItnized" di~collr~e~ and "plopcr" 

channcls of dl~~cmll1ation 

'1'0 dec1are the ~tlldy 01 human adOlnlllcnt a~ an unchal tcd mea is laughable. The range of 

wor"- donc 011 the Illilillplilatioll of the hUlllan fOI 111 I~ Vd~t III ~copc ancl detail. In addition to the 

ObVIOll!'\ rCiUll'. of matcnal wlitten by the valioll~ acadcl11lc di!'.ciplll1c~, the ways of hlllllan 

adornll1cnt ale tall!!ht by the populal mcdla IfashlOl1 ll1agazlne~, film and televisualllllages of 

fa~llIon. popular cthnologrc!'.. advcr lI~cmcntsl and thlOligh II1tclpersonal contacts lll1dlvldual 

advlcc. !\oclal !'\i1nctIon .... ~ull1ptllaly lcglslatlon, centres of trade and other public ~pacesl. 

Evel yonc ha .. ~ol11ethll1g to add 011 tlm ~lIbJcct. The ~cemingly universal concern with clothing 

Illcnts fulthl'I con~ldeliltIOn. Why do human~ value ~elf-plesentation so highly? 

A rcvic", of ~ol11e of thc mo!'.t C0l111110n theories applied to the ~tlldy of ador nment can 

dClllon~trate the location of the ~tudy of drcs~ in Wester n acadcmia. This Itst can only partially 

show what type~ of theory ha!'. bcen apphcd to dlcss in contemporary Westcrn culture; it can also 

sugge~t ab~l'ncc~. ovelsighb, contradictions and overlaps bctwccn the thcories. No thcory ean 
l) 
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stand on its OWI1, limited as it is by its o\\'n narrow dl~l'Olll:-'l:. TO!!l'thl'l. tht'~, 1'01111 a 

complementary. multi-disciplinalY OVC'IVIl:\\' of ont' a~pl'l't of the hlllllan L'ondl!lonl ~I. pln\'ldlllg.1 

vague contour to the bchavioui ~ and the IllCalll ng:-. a:-,cllbed to ,1 :-.h,1I cd \11 ,tl'tlll' 

The 1110~t C0111111011 analy~l~ pClfolllled on clothln!! 1:-' a ... 11.II~htlol\\'.lId hl ... tnlll'.11 ,\Il,t1\'~I~ 

Popular magazlI1es and gigantlc plctllie tome:-. o.aml\1l' clnthll1);! tWill .1 lItllltall.Ul, POlttll'.tl 

economic framcwork. Thc allth01:-' of Ihc~c '·coJ1llllon-",cl1~l'''-<.,(ykd Wlli k:-. ,lttC\Ilpt 10 !I,lel' 1.'.11I\t':-. 

of styles by explall1 i ng thc lI1tlllcncc of po htlca III l'al le:-.. dynall11l' 1e,ldl'l~, Il.1l1c 101IIl'~. pl ""'Pl'III\' 

levels. and ~lIrroundll1g evenb. QlIIIC ollen. thl'Il' 1'" li l111t.lbk hl,h lo\\'ald ... tlll' cll'gallll' 01 Ill\' 

European elitc and the changes in fa:-.hlOn lathc! th,lll the \Illlie :-.tallc and Ill·(".I~~gkd \\'l',11 III Iltl' 

"average" cttizens, Tlm I~ pel hap:-. explalllcd by the t ,ICt thal Il'COI d:-- 01 Ill.lll'lia 1 c '-,II11pll· ... \\'Cll' 1101 

kept of the c10thing of the 10\\lci cla:-. ... e:-- Â:-- thc .... c \VOl J... ... Icly hcavlly 011 vl~\lal pl oob, thl'Y Illll\t 

analyze only what they l'an dl:--play, ln e~ .... eI1CC, IIH: .... C WOI b attcllIpt to Il al'l' "hl Il ol,l)!l'" III .Il'IIOIl 

without the burdcns of po .... tmodern them y, Thc thcOl y lI11pIIC .... t hat .... 1 yll ... t Il' dct:lIl ... :1Il' IlIIlVl'd t 1 0111 

context to context. thercby rcordering thel\' 11leanll1g .... wh tic ,>t III 1 :111111 y \l'C alllllg t hl' pa ... t ( 'lai ~l'. 

1975, 175), 

The beneflt of Ill~torical analy~l"" I~ lol'ated in thl: dl:tall alld Illll ... II.lIIOIl 01 a clllllpln 

practice. Dre~s i~ dC11lon~uatcd to he a part of the \VOl klll)..'. ... 01 .... ol'Il'Iy. l'Vl'Il Il it 1 ... 11I0\1Iy 

relegated ta a reflection of the w)(kr land mOle .... elloll .... II ...... lIe ... of the Illlle ... 'l'hL' cllIl'Ilh.lwhalk (lI 

this mcthod is an essenttalized evolullOnary themc, altllhutlllg al\ eh.IlIgl" III dIL· ... " lu .1 IlIgltly 

speciahzed proces~ of natlllai ~elcctlOn. The .... trollgc~t ... oclal Cllllel1b wIll hl: 11111 1 lIll·LI III clutlllllg 

(Bell, 1976, 103), Unfortunately. the ' ..... urvlval of Ihe Iltte ... l" Illelaphol olll'n 1.111 ... apall 1111t!t'1 

examination, for contradictions 10 the bounty 01 I1lghly ... elcLllvc malellal plool .III: ra,>y lu IlIltl 

Whilc one war may dra~tically affect the ~tylc" of the paillupalll\, illlothL'1 will have il 1IC)~IIJ'lhh­

influence, Garment~ arc Ilot ttcated \11 an cqual 1lI.11lllCI ccllalll dl'lalh dit: dl· ... l 1 Ihl'll :J', hl'III)' 

governed solely by the fOlcc~ of el'OIlOll1lC ... Icg hClllllnc ... and l'()II,llllIIVC IIl1d('1 W('.I1 ily 

prospenty; fabnc~ by ttacle 101lte~1 Wlll1c olhel ~ ale lubl by po!tlll.d cvt'Ilh Il''.11 .IIHI dll ',\ LIII\ hy 

tl'eaties, war~, and cl1al'l~matll' Icadel~1 (Bell, 1 (n(l, ln) Thlll)!\ that do II()t challl'l: .l\(' kil 

unattributcd 01 unquc~tlOl1ccl, and cntllc hl,>1Olll'al CI a~ alc Il O/ell IIIIIl a "'"lpll,lI "ty1l- ï lit"X 

chal'actenzation~ do not account fOI the full plulalny alld dyllallllc,> 01 die ...... (Bell. Iln(l, (JI) IO{) 

Adornment pracltccs ual1~ccnd .... Implc polJtlcal-ecollollllC eqllaIIOIl\, a\ they do II()I loll()w a '>1111,1e 

linear history (Bell, 1976. 104), 
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Another context ba'led model provide~ a more complete and convincing analysis by limiting 

ilS subJect matter to a 'Ipecific ume Sociologieal-anthropological analyses avoid the deterministic 

propo~llJon of the ~Imple Imtoneal analy~e~ by concentratmg on a specifie group. Cultural studies 

frequently employ'l thl'l type of methodology. Often dIrect ob~ervatJon is employed. usmg the 

account~ of the member~ of the group Il~elf to guide the analysis. The orientation is placed on 

people creating a ~oclal environ ment rather than the environment dictating their expression~. 

The~e studie~ are not without problem~ as weIl. An essentialization of the costume and the 

mealllng~ attnbutcd to them may oceur. when the assertions of the group members are overvalued. 

The re~earehcr may be deeeived into behevmg that the stated ideology of the group is mirrored in 

their dre'l'" 1 C.g. oppo",ulOnal group'l decJanng thelr position through entirely non-contradictory 

forms of dres~ J Conver~ely, the re~earcher ean impose their own biased evaluations onto the 

group lethnocentmml. Llke the histollcal analyses, soclOlogical-anthropological analyses can 

eternahze the co~tume of a group, ignonng the transitory nature of style. 

The third general theoretical framework. shares the helief that clothing is an expressive 

medium within a temporal and geographieally limited context. In representational or aesthetic 

theories, significanees are attributed to aesthetic acts in clothing. Quoting Joanne Bubolz Eicher 

119721: 

"In analyzlng the aesthetlc of dress, we are concerned wlth the body as an art form, the 
body as plastic, the body as an art gallery . Greatest virtuoslty ln aesthetlc expression via the dlsplay 
of the human body IS managed through the use of a wlde vanety of media, textiles, and cosmetlcs 
being the most common these media, elther act on the body plastiC and reshape It or they create 
the IllUSion of reshaplng, or they are simply added to the body wlth httle regard for the baSIC body 
form " (In Cordwell, 1979,47) 

SpecifIe stylc<\ and garments are analyzed, proposing social ideals, discourses and auteur 

intluenee~ The auteur analyses are the most deficient of the three components of theories of dress 

aestheties, for pure IIlnovation IS impossible in clothing. Ali designel s are born into a world in 

which fashlon alrcady exi~ts, detennining "aesthetic affectations" to a large degree (Bell, 1976, 

(0). ln ~ome lIl~tanccs, art histOly methodologies are directly transposed onto the study of 

fashion. ThIS i~ problematlc as clothing has different socIal uses and contexts th an art. The 

examinatlon~ of ideal types and the lineage of style is benefieial, tleshing out mere historical 

descriptive~ and properly placing the symbohc value of clotIung within a time and place. But, 

again, an upper elass "hlgh art" bias is camed over from the historical analyses, perhaps as a 

justitication of the study of li "common" praetiee 
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Just as representational analyses attempt to perform a "read1l1g" of (:Iothlll!!. so ton dOL· ... 

semiotic analy~is Semiotics abandon~ any dai1l1~ to allthollal IIUl'ntton III favOlll llr the 

determinis1l1~ of socIal convention This theorelll:al application fOlsa"l'~ lin)' n01l0n 01 1I11Itt~. 

placing clothing pUlely m the realm of thc symbohc. A':<.long a~ the analy\t 1\ cognl/am ,,1 Ihl' 'l'III 

between the material reahties • .lI1d the abstract meanlllgs of dothlllg. tlm typ" 01 an,ll~ :-'1' l',UI 

provide a guide to the Ideological value of c10thmg within a partIClilar conte\.t Roland B:lllhn' 

book The Fashion System does just this, sepatatmg "real" garmcnh from thl'Il ICpll''''l'ntallllll on 

the pages of the fashlOn magazlIle ThIs is unhkc many ac~thetll' analyse':<. wluch do not 

differentiate the representation of c10thing - its pOItrail or photog, aph - fi 0111 the c10thlllg a ... a lI'l'd. 

matenal Items. Semiouc analysl~ II1troduce~ the pO~\lhihty uf lll'talllltl)' and ll11tltlplllllV 01 

meanings in clothing. slgnifying soclalldeal~ outside of pracw:al .\pplll':tllon le g "lIlt1lty 1I,ed to 

descnbe or ju~tlfy e!'>sentially IInpl al'tlcal l'lothmg] (BaIlhc!'>, 19X3, H). Thollghl'. Ide:!,. and 

associations. as channelled through de!'>cnptive language. cry\taltœ alolilld IIldlvlllllal galllll'Ilh 

and styles. varymg as the garment IS moved from one l'ontext 10 anothel (Davl". 19H5, 1 X) 

The drawback of this theory is the difflculty ln provlllg Ill-. clalllll-.. 1'01 Il I~ dcahng alll1o"t 

exclusively with the intangible element!'> of c1othmg. SemlOtÎCl-., reprc"cntatlOllal thl'olll''> and 

psychological theories are meaning generatmg theone .... the y apply a d",tlllctlvc mythologv III Icad 

many obJects and evento;, wtthout nece~ ... arily dealmg with the materJul ohjl'l't Il\elf ln tht' alll'Illpl 

to read between the Ime!'>, or fold~ ~o to ~\Jeu". they cleate depth whell', a,> pmllllodl"lnl,>l<, and 

post-structuralists would argue. there 1 ... none They can be aCClIl-.cd of m<llllplll:lIl1lg Ihl"1I ohll'ct of 

study linguistlcally to confonn to the tenet~ of the larger theOl y Theil' conclu,>ioll'> Illay only hl' 

meaningful to those versed in the applted methodology. for the dl ... cour<.;e,> that allow that paluculal 

understanding is not neces.~arily a widely s.hared beltef sy!'>tcm 'l'hl' thlcc thCOIIl"" ,>h:lle a 

beneficial trait: clothing and it!'> meumngs. are the product<, of convcntlOnallzed ~oclal '>lgllI f ICallll''> 

There are s.everal fOI111'> of p<.;ycllOloglcal theory u,>ed 10 undcl,>wnd clotlllllg The 1l1l'Illal 

effects of wearing particular Item ... l~ examincd 1 e.g. s.ymholJl' (dl\)cmpOwcIIlH.:nl J '1 hl' 1110"1 

popularized version of psychological theory I~ thc p"ychounalyttc approuch SC<lUl!JOIl alld IOIIIl\ 

of gendered power are interpreted 111 paJ1icular s.tyle~ and gannclm. Thclc are a kw plohlclll'> Wlth 

applying seduction theory to the study of ail clothing. a ... Il may he ollly the product of 1l1()(il'11l 

Western culture. For example, Quentin Bell note<o, rlle cire ... " of heuvily robed MIddle E<1<.,lelnel\ 

does not comply with the s.eduction the..,,,, (Bell, 1976. 4H) A" wcll, "exl/al '>Igndlcancc,> cali only 

be attributed to a limIted number of clothmg Item~ and !'>tyle ... The,>e Helm thenN;lve,> (Jllglllalcd 

the same epistemology that allowed p~ychoanalytic di ... cour"c.., ln clllerge, provlIlg the unaly"'<., tu 
1 2 
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he more an cxercl,>e in reflexivity th an dl~covery. Despite this drawback, it is important to note 

that c10thing doe~ have a role in ~haping sexual divisions These analyses can illustrate how this 

~ocializatJon proce~~ is accomplJ~hed. 

The~e five per~pectives are not mutually exclusive. Their methodologies overlap. creating 

idiosyncrauc analy~e,> or founding new schooh of thought. The plurality of theoretical discourses 

only mmor,> the multiple dl,>course~ that construct clothing styles. Just as fashion creates and kills 

Itself (Brun. 19H7, 30) ~o too do the theones that attempt to apprehend its context and content. No 

c10thing ~tylc or theory IS umversal, both are products of their context of emergence. Both spread 

in an Irregular mannel. ~ome becoming fashionable while others fade into oblivion, sorne "details" 

hecomlllg ~tanclard while other~ are abandoned for more expressive rneans. Theory and fashion 

are fonm of ~ocJaI communication, therefore it should not be surprising if both are socially 

variable. ~ubiect to the creative and interpretative powers of individuals . 

13 



THE UNNATURAL HUMAN BODY 

The decorated ape 

Manlls there such a bemg wlthout clothes? 
Enc Gill, 1931,34 

Animais, humans: Iwo ~cparale calcgOl ics ln Ihc I1lllld~ of I1IO~1 Wnlt'IIll'1 ~ pa~1 alld 

present. Nalure, cullure: two morc pOlalllll'~ lI!'>cd 10 :--plll tlm, Eal th IIltu :-.t'p:ualt' flcld\ III 

meaning. Anlllluis bdong 10 natlllc, Ihcy dcllllc j' ;)Il'~l'IICl' 1 hllllan" L'1t"ltl' .\IIt! ;\Il' CIl';lll,d Il, 

culture. Whrn the calcgollc:-- ovellap, chao!'> CII~Ul'''. The al1llllal "11I"HIe" u~ 11111\1 hl' COlillOlkd, 

rationalized, and m:uginahzcd 11110 :--afcly COlllalllcd nillal:-- - COlIlIlllllIC" 11110 "II.1tlll(''', "will! 1I1t'II 

weekends", "party animal~". The allllllah pCl1111t1cd 10 10111 ll~ III the hUlllall lom' 11111\1 hl' 

domesticated, cultulcd mto LI 1110le humall \Vay 01 IIVlllg, uthl'IWI:-C, tlll'V ail' "wIld" .l1It! thl'Il'Iole 

dangerou~ly aIlti-~oclal. 1 On the olhel :-Idc, hUlllan cllllUIl' 1" klH1WIl tll dl'\lllly Il.11111l' plllllllHlIl, 

extinction, ~Ia~h and bum farllllng, and olhcl a""ollcd l'1I\'11()111IH'lIlal dl":I\Il'I" "I\(}\\' (lUI 

dangerou~ face, The lIatlve populallOm, 01 AIl Ica, 1\<"1:1, Ihl' 1\11ll11l.l" .llId (lU',IIII.lelll 011 IIIl'Il'd hv 

European coloni~t~ welG plliallzcd III 111I!'> "plll, oille VIl'llllll/l'd l,y .1 l'l'lIUlllk alt.ll J... 011 Ihl'II 

Natural Othclnc~s, bulnow Icvclcd 1'01 IhclI l11y~IICIICd :--YIlI!Jolll llllk" ln a Nuhlel N.llllIl' hll 

centuries, the dlvi~lon IlIle bclwccnlhc Iwo "ct., 01 COIl"III1Ch ha" IX'\'II 1I1.11l1lallwd IhlOlll'h V.lII()lI" 

system~ of behef. Whde \vc.,lclll Icllglon" IClelt Ih~ tCIll'l\ 01 CVOlllllOll, a IIlt'ol y Ih.!1 '.11)')'('\1\ Ihl' 

presence of a Conlll1l1l1l11 ralhcl than bin,lIY oppn"lIloll:-', l'lIl1g11ll'lll'd :-'CJl'IIII1Il' Iholl/'1l1 1l1.llIal't''; 10 

rework the ~pllt into a mOle tanglbly IU~lJflcd ~cllcl1lc IlullJam ale dcf IIll'd Ily Iliii IIIIell11'l'IIl l', (l1I1 

opposable thumb, OUI languagc, OUI tool:--, ()1I1 "l'll-cOIl';CIOll"lIl'';'' 'J Ill' ';llt'lltlf\( 1I1t'IlilHI Il.l', 

dcstroyed Ils OWI1 fllJdlJlg~ a" cOl1lIadlcloly CVldCllll" Il'Vl',d" 1111111,111') I() lit' ln" lil.lll 1I111qlll' III Iliii 

abilities, placlIlg u!'> once ag,uII 011 a contll1l1UllJ, alld kIlOd,lIl~ Il'; off Olll I)l'dl .,,,11 Bill W( ';1111 

marvcl at OUI Ictlccuon" round III th,ll OI!Jcr plau:. III~ lallllly pci who .Ill" a llltft- t(l\) IIJlldl llkt' OIW 

of our ~pecies, thc wdcl pllll1alc~ who plove ()UI clI"lolII" 10 hL: III\!IIICI lalliei 111.111 tIlOII)'lIl, ('VCII 

our own II1fants, who, thOllgh nol yClll1c!ocIIIJ1atcd 1I11\) ClIItUIC, ait' ... h()WIl ln Ill' 11111l Iloll,tl, 

perceptive indlvldllab at bllth, 1 athcl Ihall IIlCIllclcptaclc ... aW.JIIIII)! Ilic jllOpl'1 <,tllllldatioli 1010111 

the lc~t of hUl11anlly 

1 Tarzan of the Apes, Lord of the Files, the myths of the wo!f-ral';üu wild r.!IIlurrm, cll;Hdr.l(Jr'. (Jf Ck,'.II, tll,rrr)! (II", 
wolf-man, the vampire) and many war staries are examplos of thl'> vor',lon of tlm dorJf.JrJ(lrJ hU!lIan r III', /I,currn\'j 
theme suggests that an Irratlonal animai lurks Insldo of overyone, rOildy 10 ü',CilpO onco r'JIlJrn'IfJ to :J pr(J"()~III'j 
context, but thls creature must be reprossed for the good of humnnlly A pnrallol bolwor}[1 tll(J-:.r) (,11;][;)(.t(;", ,HlrJ JllfJ 
psychoanalyllc conslruct of the "Id" 15 eVldcnt 
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A key :-'lgl1lflCI of culture 1.., the plactlce of human adomment Bel11ard Rudofsky ulI:-.erts 

that thc urgc ln altcl the human body, to rearrange Il and mutllate il into new shape~. 1'> ~triclly a 

human dC~If(: 'l'hl.., urge 1.., parllc:ulal Iy feIt by modern mdu"tnallzed hUlnan~, who, accordlllg ta 

RlIcI()f~ky, regularly change the proportlonal Ideah of the body, a~ opposed to "primitIve man" 

who hol(l<, an unvarylllg body Ideal (Rudof~ky. 1971. 93) Smce "pnmitIve" people ale unhk.ely 

to havc thc wIll. 01 the Illcan,>. 10 recOld detailed change" In appearance, as fashion IS not a 

unlvep,al urge, Rudof~k.y\ c1alln 1.., dublous. bcanng the mark of a <;plIt between eternal nature / 

plOgle:-"..,lve cultulc The clothll1g of non-We~tern SOCIetIe~, or lack of H, has al ways been of great 

mtcrc ... t to the well-Iayercd ElIIopeam An unclothed human 1 ... at be:-..t a cuno~lty. a~ demOl1'itIated 

III thc anthlOpologlcalllltelc:-..t 1Il the "nak.cd ~avage~" of the exotll' tropIC~, at wor~t a degraded 

obJccl of conlcmpt. Ilnk.cd ta llladne~... EIIC GIll pOll1t~ out that a pel,>on without cIothe~ mu~t be 

de~cnhcd hy ~peclal adJcctlve ... - naked and nude - for it is a<;lIumed that people are c10thed (Gdl, 

1931. 35) There 1 ... a great vanety III the quantIty of c1othIl1g worn by people, but only the 

Wc~tcrn nu(!I),t .... tnve .... to be unadomed. Clothing IS the human nonn 

The (IIver~lty ln the matel ial.., and method~ of drells has led some ta theOI'ize the origin of 

thls very hUlllan pl actice. A utllIt.man explunatlOn of the origm\ of dress suggest ... Il ta be a 

practlcalnccc ....... I1y A ... the "nak.ed apc", humam mu~t replace our lo~t protectIve covenng. keeping 

our .... elvc .... warm and .... haded wIlh pclt .... plant matter, and the Il modern day "'llnulatIon... Clothll1g 

bccome~ OUI ~econd ~k.IIl, taklllg on the dlltie~ of she!tenng the lI1ner body. but revealing It on the 

indlvldual\ own tCIIll" GIll charactcllzc" It a .... part of the "hou~lng problem" where clothlng 

sl1H:ld~ u .... fWIll the clcmcnh IIc extcnd~ lm, anal ogy to show c10thing as reprellentlllg dlfferent 

l'noms of the hOll\e dinncr pckets, bedclothe .... ~pecIal c10thing for the ballroom, the church. etc., 

thcleby ~howlllg the llIlm .... of the utIlitanan argument. None of these functIons has anythmg: to do 

with wanmh and sheltcl, but 1 che .... on !'>oclal context to define appropnate coverings tGill, 1931, 

26-2X) 

Though protectIon l1lay be the ongll1 of clothing. it is at best a secondary interest 111 the 

practlce~ of dlc"", (GIll, 19~ 1, 27). The body is capable of withstanding contextual II1conslstenl'ies 

for the ~akc 01 fa~hlOll and uaduion. Exueme l'old is disregarded as easIly as intense heat if 

convl'lHion .... cali 1'01 a style that l'ontradich l'omfon (SquIIe. 1974. 14). 1 Clothing is a matter of 

.'dornmcnt and dl ... pl,l~. not deCt~nL'y and ll~e value . 

1 Canadlan wlnlers proVlde ample opportunlly la wllness Ihls phenomenon ln acllon Obsllnale teenagers can be 
obsarved walklng ln ·30 C wealher clad ln unzlpped bomber Jackets and runnlng shoes, wh Ile other people ara 
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Some see thl~ trait a~ evidence of OUI di,t1nctlon from Ihe le~t ot Iht.' a III III a 1 "-111!!dlHll :\ 

self-awarene~s of our appearanee, ma 111 fe~led 111 ul1lver~al conl'l'lI1~ with 01 n.1I111.'11 lall 011 , appe.ll, al 

first to be unique (Gill. 1931. 89) The re\'el'e I~ the rule a11l111:11, "dle~'" ur a' 11111ch a' hUI11:1n, 

The plumes, pelt~ and ~cale~ of natllle\ be;l~h L'0111e 111 a lal1ge of COlt1\ll' and \lyle, Ihal \\ollld 

make even the mo~t l'reallve de~lgnel green wlth cnvy The (il 1 kll'ncc bl'l\\'el'l1 Ihl' .\111111.11 

kingdom and Ils mo~t egoll.,tlcal rnember I~ the qualIfIcatIon of adOln111l'1l1 Wherc.l' "111111.11-, 

naturally acqlllre coi our and texture., for the purp()\t?~ ot 'c:-'lIal altlaelltlll or (1lOll'CIIOIl IllIllll)..:1t 

trompe d'oeIl. 11Umans artiflcially cover OUI Iargely naked bot!lc, 111 Inr CIgll 111alt' 1 1.11, 1 01'1 l'II 

plundered from al1l111al.,1 or induce dlsflgulerncnt (Rudo,,","-), 1971, 12) Â)..:.III1, 1.lI1glltl!!t' l .. 111 Ilt' 

used to place ~lInilar phenoll1ena l(1tO opposlllOnal bll1ane ..... The ~a\1ll' pl ael ICt" .\1 C cla\\lltl'd 111\0 

different meanll1g ~tructllres, labelling hllrnan adornmc11l 41\ a culllllai aCllvlly and .1111111;11 

adomment a~ something beyond 1 ea~on 

"Ali the eVldence i~ agLtin~t the vlew tl'at Man I~ hy lIl~tllll'1 a Na"-ed Apl''' (;l'oftlt'y 

Squire prefers the idea of hllman~ a~ the "decorate are" (Squlle, 1974, 11), a label 1!l.1I !l'CollcIle' 

the nature/culture dualI\m 11110 a continuum once again. Adolllment l'; nallllal.ill!!J cultultll: tltl' Iwo 

are not mutllally exclUSive. Though practlcal concern\ dn goverll the quantlly and quallt)' of 

garment~ to a degree, cther motlva!lon~ ale III operation Oll1amcIltal10n, CU\tOIl1, ~yll1l)()ll\\1l 

(Squire, 1974, 13). The lack of tangIble purpo"c III adOrtllllenl 1., not 1II1111ed tll hOlllll ~"pll'J1' 

The extravagant plumage of ~omc blrd~ di"lable~ fllght, and bllghtly colouled anllllal, l,Ill attl.tll 

predators a~ weil a~ Wald otheJ~ off If 01 III "ltance, hUlllall" on the plowl fOI dClolatlon,>'1 

Naturaltst~ a~"'lgn ~peclflc purpo.,e~ to adOlnrnent feature., 111 other Ilvll1g thlll!}\, whell'a, hlllllail 

adornment i~ attnbllted to vanlly and l11eanll1glc~:-, po~tunng Rathel th ail dl\I11"''>I/I)! hlllltall 

practice~, they mU~1 be recon~ldered 111 the ~ame purpo\cful '\Clclltlflr" Il WIl lIt'I hl\lllOII alld 

adornment comldeled a~ ~peclflc pattern., of behavlOur wJthln a context, not .1\ Itl'Ill'> of CIOlhlll)! 

(Konig, 1973,46), can put u~ bad. Into the maltgned and/or ovel valued calegory of l1atlll\: 

bundled to the pOint of mummlflcatlon European colonlsts of the seventeenlh through nlnetefJnlh centurlfJ~ prowje 
an example 01 unsultable overdress ln hot chmates, where they retalned thelr tradl!lOnal lorrns 01 dre~s, dl',pl;JYlrrr) 
alleglances and dlfference agalnst ail practlcal loglc (a g padded conflnlng mliltary unllorms. long dark ml"',lonary 
robes, layars and layars of undergarments under long sklrts) 



• 

• 

• 

Transformations 

" ... l'homme a cherché un refuge dans le vêtement qUi en a attendu une métamorphose de toute son 
existance." 
Jean Brun, 1987, 28 

Adornment serves much the same purposes for humans as it does for the rest of life on this 

planet. Body styles can either draw attention to their wearer or they can camouflage individuality. 

Humans are fonunate in that we are often able to choose between these functions, allowing for 

contextual adaptation, but increasing the complexity of dress. This is the process of masking. The 

strictest sense of "mask" refers only to a face covering, but the term can be stretched to ex tend to 

aIl body coverings. Unable to alter our anatomy [stature, pigmentation, etc.], humans use masks 

to panially transcend physical barriers. Masks hide the body, change the skin, and transform the 

wearer into an alternative order of being (Brun, 1987,57-58). "As repressed material, one might 

speak of the body as the 'unconscious' of c1othing" (Evans and Thornton, 1991, 53). The 

transvestite potential of c10thing enables basic human activities, transforming the hunter into its 

prey through the use of animal skins for the purposes of camouflage (Brun, 1987, 56). The hunter 

not only becomes less visible to its prey, but a transformation in a metaphysical sense can also 

occur, potentially allowing the wearer to assume rat least in mind if not body] sorne of the qualities 

of the animal (Brun, 1987,56). Animistic religions commonly use the transformational power of 

garments to symbolically and psychologically link themselves to their gods, in the hopes that a 

spiritual union will bestow desirable characteristics onto the believer (Brun, 1987, 59). 

Masks come in many forms and have many uses. Transformation is the key purpose in all 

cases, but the desired effect of change varies according to context of the wearer. Analyses of the 

effects of masks have been performed in several areas. Psychological studies show how 

individual and group anxieties and desires can be transformed into expressible forms. The 

relationship between the individual wearer and the embodiment of the larger social meaning or 

category of the mask is also explored in these investigations. 1 The social aspects of mask 

wearing are analyzed in tenns of their value regarding social control, group identity, transgression, 

and social status. Cultural analyses look at the artifact as a means to preserve cultwal knowledge, 

illustrating or negating cultural tradition through performance (Tooker, 1983,16-17). 

1 Thlnk of the Western "superhero". These comic book characters are almost always masked and/or costumed, 
possesslng a "normal" Irte and a secret identrty (eg' Clark Kent - Superman; Bruce Wayne - Batman; Selina Kyle 
-Catwoman) The two Identltles are kept distinct, and the risk of overlap and dlsclosure is a constant threat to the 
secunty of the character. In thelr superhero guise, they are allowed to perform actions of violence that are beyond the 
sanctloned ablhty of the SOCial arder. An Increaslng psychologlcal probe of these characters highhghts the interplay 
between thelr motivatIOns (chlldhood trauma etc.) ln the creation of thelr alter-egos and the needs of society. 

17 



• 

The findings of the~c studie~ arc hu'gely paltlclIl:u 10 Ihe ncca~IOIl ulldcl II1\'e),II~,llIoJ\ III ail C:I\('). 

masks are a ~ocial dcvlcc. conforl11ll1g 10 Ihe l'xpeclalll)l1~ of Ihe sOCIal glllllp Wlthlll .1 ~IH"\.'III~ 

context (Brun, 1987, 58), 

In our socIety. the practlces of 1l1a~\..l1lg appcal 10 bl' 01 IIIIIL' Il1lpOI t.llln' 1\t.1\\..\ III Ihl' 

literaI sen~c of Ihe worel ,lie locahzcd mtn C01110,1\ 01 !'Il'clllal pCI IllrJlI,IIIU' )'lllh .\\ l\)\1 li Il Il' p.lllln. 

Halloween, stagc and clrcm pcrform,l11cc~. and a handtulol k!>llvab l\1.\\h.llIg.l'\lelldllll' Ihl- 1I"'(' 

of the word to cncompa~s ail c1olhlllg. 1\ .11I1I1Vl'1 ... ,t1 ,\L'II\'II~' Rule pl,\vllI): thlllll)'h thl' .ldopl1l11l III 

full body ma~b allow~ onc to OpCI.IIC 111 Ihc :-'UCI:!1 \\01 Id ,llIti to "',III ... I\' om· .... ()\\ Il dnlln 1 Ill' 

degree of ~clf-con~cioll~ncs~ 111 thc donlling 01 ~oclaIIOk\ 1 ... vlC\\l·d III illl' l'.lIt' ,lIld "'l'Iet tlUIl 01 

clothingto malchan occa~ion (FIIlk.e1~lclI1.I()()I. 15~) lJl1IlollII\ .Ill·lhe lllmtllh\'lOlI\l'\.tlllpk 

of this practice, The wcarel of a ullIfonn ,1~~lII11CS a Illlc:. I)CClllIIlIIg .1 III l),llllCI 01 thell l lotlllllg .\IIt! 

the institution that it rcprcscnl~. To the rc~t of Ihe ~Ol'llIl wnlld, Ihl' 1(l(I!Vldll.t1 Wl'allilg Ihl' 11111101111 

is cffaccd into a ~lI1g1c-purpo~c alltomalon They ;IIC dl~llI1g11I\Ill'd hy Ihl'II 1lI.1\\.., hlll .lIr IIlIIICt! 10 

similarly attired lIldlviduab under anothcl ollici (HIlIll, 1 ()X7, 'X) ('Ivtllall <.Iotllllll: .lll'Olllpll ... hl·\ 

the same fUllctlon, allow1I1g for dl~rlay and dl:-tllICIIOII or fOI all\lll)llIlly 111 tltl' lIowd (\VII',IIII. 

1985,156), Indlvlduallty can be ma~h.èd III 01 out 01 eXI~tcnl'C,dl'pl'lIdlll)! 011 tilt' dl',lll" 01 Illt' 

person and the conlc)d. 

The tr;" ',formation lhat OCCllI, Wllh lJla~k.lI1g 1:-' plllllaltly a p\yllllllogilai 11IIl', 1011111: 1)I)(ly 

is not lISlm~ly physically cmpowclcd or dlscl11powelcd by OlnalllclllallOIJ. 1 It l, llllllllfll)II.l1I1 

whether the~e Idcntlty changc~ ,li e tangl bl y "Ical" 01 IlICI cl y PIl'ICII\è 10 Ihl' wc .Ill'l 01 11Jl' Il 1.1\1., Il 1\ 

the social effeel), of maskltlg that ,Ile ~lgIlIlJCanl, the way JIl wiIlcl! tlIl' IlIa'J,cd p,'I"OIl 1\ p"ll lïVn! 

and givc~ orùer to Ihe envilOnlllcnlln whlch ll!ey ;lIe plall~d III thc Wnl, thl' Lill' Il 1.1 'J. " Id 011\('1 

culturc~ HIC rcmoved fromlhe contexl wblcl! glve\ Ihelll 11Il'dlllllJ!, .1.., III thl' l d ... l ot Ilw Il Jhal .I11t1.Jlt 

dlsplayed as an "object d'art", The ma,k IO()\l'\ Il.., ,Ialu..,.\.., pUlveyol 01 IdClltlly 01 :t\ :tll.lltdll J.tI 

face, no longel lCpl~~Cl1lll1g a lai gel wholc 01 11\ onglllai J Jtll.\It\11l III(',IIJIII)',> III 1111', III W ,"lltl _\t, 

it is relocatcd on the COlltlflllUIll ofnatllic-cultlllc, Ic-a\\lglIl'd a vaille ()I n,otll ()llIrllH''''', al/cl III cl 

to the mOlc al1lmall~tlc ~ldc of humanlty (llalplIl, IC)Xl221-22tl) ï II(' II.III..,I()IIII,IIIVC POW('J', 01 

the mask are lo),t in thi~ context. In the Il OIlglllal \octal IOlalloJ\, IIld\k.., .Ile pOWl'J Oh/Clt', III 

them~elye~, conferri ng l1ulhol 1 ty onlo thell belli cr 1 Il Ihl: f (JJ III 01 1 hl: We\tLI Il Ulld (lI J Il (\', wl'll ;1 " 

their mOlc cOl1ventional Il1canll1g, ma~k.., al! lI\ lI!lIt\ 01 IIIcdldllOIl Ihal .t1low tOI l!Je ('!,dldl/I'" 01 

1 A woman of average bUild In clvillan ciothIng would not recelvo rnuch ;wthoratlvo :;tiJlus, but. plar.od In:;/dfJ il tJlIhlary 
or police unllorm, would be conlerred wlth greater authorlty iJnd t'CJiJted ;)'~ Il slw had gwatnr phpr.al ~_tronrJth 

1 Il 



power acro~~ bodle~. Thcy arc powcl-genel atlllg and power-concentrating (Crurnrine, 1983, 2» 

focu~ing privllcgc and rc~pon~ibility ontn the body of an IIldividlial Social hicrarchies and mythic 

connotatIOn,> al c CllIbo(lIcd IlItn (hcl! dc~ign, and enactcd 111 a IIt\lali~tic contcxt (0 li 111 ri ne, 1983, 

3). 

The weulel of thc l1la~h. can dl~clallll Ic~pomibillty for thelr behaviour as thcir actions 

bccomc :-.ymhollC 01 thc largel whole latllcr than thcir own ll1otivation~. A built-in protection IS 

thu~ found in the abIlity of J1la~b to ~1I ip people of thcir individuality. As Laura Makarius writes: 

"If ll1a~b plOtect thell wcaICI~, Il i~ olWloll~ly bceause the latter needs protection, whethcr they arc 

out on '>OI11C dangclOlI~ CXpcdltioIl, ~lIch a<, hllntll1g, 01 arc regilldcd a~ belllg :-'lIrrounded by 

lI11aglllal y dangcl ,>" (Makallu~, 1 <JX3, 196). A potent cxall1ple of tlm :-.tatcl11ent IS the cxcclltioner, 

who, wlllle III a vCly powclful po~itlOn a~ an IIldlvldual, mll~t proteet hi:-. Idcntlty by covcring hls 

face wlth a ma"k. Ile 15 j1lotectcd 1'10111 the eon~cqllencc~ of 11IS uet), III a practical ~en~e -

CXcclItlOn can hc a dll ty buslllc),> - and in a :-.ymbollc sen)c, for Iw~ appearance and Identity 

di)appcar under the 1<11 gel sign of lm mtl)k (Mah.arius, 1983, 197). Thc protcetlve functIon of 

c1othlllg, aetlvated throllgh Il:-' abIlltlc~ to confer altcInatlvc Identitie~, extencls beyond blatant 

mash.ing. Il can IClltlcJ thc wcalcr highly vl~lble, ~anctiol1lng exhibitlol1l~t activlty and postures of 

power that would nOllllally not be allowl:d. or Il ean coneealldcntity throllgh 1Il1IfOll11ity, allowing 

acuvIty to go 1I1lnotlccd and 1I1lattnblltcd to an indivldual. 

What yOLl ~ee IS wh,ll yOll gel 

A) prcvlollsly )tated. masks may allow the performance of unconformist activity, but they 

do ~n in a con:-,clvatlvc context. Clothing in gcneIaI pell11it~ and controIs l'Ole playing. Simone de 

Beauvoir Icma! kcd upon the power of clothing in this regard: 

"Even If each worn;m dresses ln conformlty wlth her status, agame 15 still bemg played 
artlflcQ, ilke art, belongs ta the realm of the Inwglllary Il IS not only that glrdte, brasslere, hair dye, 
muke up dlsgulse body and luee, but !hut the leust sophlstlcated 01 wornen, once she IS 'dressed' 
do es not present ~ ta observation, she IS, Ilke the plcture or the statue, or the actor on the 
stage, an agent through whom IS suggested someone not there- that IS, the character she 
represents, butls not. It IS thls Identification wlth somethlllg unreat, flxed, perfect, as the hero of a 
novel, as il portrait or a bust, that gratifies her, she strlves to Identlfy herselt wlth thls figure and thus 
to seern to herselt as stablilzed, justltled ln her splendour" (111 Goffman, 1959, 57-58) 

Clothlllg confcr!'> a role Olllo ilS wcarel, a proccs:-. that necessitates a behef in the coherence 

bctween a conceptIOn of the world .lIld the ablhty of appcarances to reflect that order (Squire, 
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1974,9), It is at this pomt that the taooo of il11po~ture <:Olll~~ 11110 play Ma ... b ~\rI' rOI tl'\lllall) 

based. reqUlring a synchrony between a<:tion and location The alldl~nl'l' rCljl1l1l· ... th.lt thl' 

performer pay great attentiOn to thelr appl'arance to propelly embod\ th~ a"'~ullled IOll. l'ni thl' 

audience IS "ready to pounee 011 chll1k.~ 111 lm, ~ymbollc almOUI III OIdel ln dl~l'I -dll hl'" 

pretensions" (Goffman, 1959,59) A pl'rformer IllU'>l he authonll'd 10 play Ihl' IOk dl· ... l!"all'd 

through clothing; the way the clothes themse1vc\ are arran)!cd and wom ollel l'IlIC~ of IIllIHI"'IIIIl' 

The audience ean be duped by a weil execlited performance. lInahll' to dl~l'elll Illll'nllOIl tWill 

appearance. The c1o~er an lmposter\ appearancc COJ11e~ to thc "Ical" Ihlll!!_ Ihe mOI\.' Il \'rll 

threaten the audience'~ belief in authonty and the <:apaclty tOI tl1cl1llo leCO)!lll/C "'OIllt'thIl1l! ~l-1ll11.1C 

(Goffman, 1959,58). A fine line I~ drawn belwecll outn)!hl \lnpO"'WIC, when a "'pcl'IIIC Il\dl\'ldll.I; 

engages in a complelely fabe Identity la con-manl and a collccllVl' t\llle tll\\'.lId ... paIllaI 

fraudulence, when people attempt to tiIsgUlse "fl)!ure fault\" 01 d,l· ... \ heyond Ihell IIlC,,"" III 

achieve a heightened status (Goffman, 1959, 60) 

Clothing enables postllring. The l110rality of a po~tl\le i ... , once ")!aln, ha~cd on Ihl' l'Olllnl 

and a scale of authenticity versus artifice. The diffICulty 111 a~clihll1!l an ah\ollile valllt' 01 

legitimacy as oppo~ed 10 deception he~ 111 the lIlahihty to locale an OIl!!1Il 10 the Il H.'.II Il Il!!''' l'ollwyl'd 

through clothmg' the mtentIOn\ and character of the wearcl affect the ~ekL'tlOn 01 CIOIIlIlIl!_ huI 

clothing shapes indlvldual mood~, contI ob actIon, and fOllm CXpel'la!loll\ ahollt Ihe we:llt'I The 

power of appealance!'. i~ ~o ~trong that Il l'an convlIlce thl' wran:1 01 a )!:lIIIll:1l1 lhal Ihl'y .lit· \Il 

possession of the characteri<;tic~ embodled in the g(~1111ent Enc GIll ~tatc\ that "'pllit and mallel 'lIl· 

resolved in the c1othe~ we wear (Gill, 1931, (9), and offer~ the followlllg \talclllent a~ an cxalllpk 

"It is not the coat that make~ hlITI gentle but ln the COLI! he Iccognl/c\ what 1'" hccoll1l1Jg ln 111\ 

natural gentility and without which he cannot live up to hl~ nature" (Cid\. 191 J, .1) 

Simulations 

"II IS only shallow people who do not judge by appearances The trua mystery of the world 
IS the vIsIble, not the invIsible" 
Oscar WIlde The Plcture of Donan Gray, 1891 (In Flnkelsleln, 1991, Introduction) 

The confusion of appearance enabled though dre\~ 1\ malrgncd a\ deccptlvc CVCII tIHl\I].dl Il 

is universally practI~ed In ~ol1le dI\COUl\C!'., ~uch a\ the p\ychoanalyllL apP,o;Jch, appCal.llllC 1\ 

set up as an Ideal that ~hould revealll1tenOl meamng Thc manlfC\1 appcarancc, tlll ollgh ail Olllatc 

construction of di~placed and repre\\ed ~Ign\, offer~ unwJl!lIlg pathway\ to allow thc Clllt.:/gelllc 
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of mCU/ling 1 c. truth, a conception Jean Baudrillard labeb "depth peeking through the break" 

(Baudnllard, ) 990,53) The proce~~ of interpretation can recall Jatent meanings. This conception 

of appcarance rcflcct~ the common a~~umption~ people make when evaluatmg someone\ c1othmg. 

Clothlng I~ a""lIl11cd tn ~ay "omething about an indlvidual, willingly and unwilllllgly dlvulging 

"ceret" about Il'' wC;lIer in a web of coherence and contradIction. 1 Meanrng creating dilicourses 

~eek to end the fraudulence of appearances, (Baudnllard, 1990, 54) decoding them mto an 

underlying ~y~tern of onglll Balldnllard COllnter~ thl~ more traditional out1ook with his theory of 

seduction, c1aimrng the manlfe~t, ~uperflcial content overrides the mythic latent meanll1g 

(BaudIIllard, 1990, 53). Attacks made on "false" appearance stem from the stigma placed on 

~eductive powel., which are ba~ed on the reverslbility of slgns. By abandonll1g the idea of truth, 

Baudrillard leave~ the l11eanlllg~ of appearance on the surface in shifting significations, offeling an 

explanatlon to why the con~tant manIpulatIon of sign~ 111 clothmg contll1ues to hold our rnterest 

after centunc~ of playmg the ~al1le game 

The trompe d'oeIl of dre~~ and adornment renders the body into an artifact devoid of any 

so-called natural way of belllg (Baudrillard, 1990, 61). Modern medlcal science has allowed for 

even more lllanlpulatJon~, cosmetically altering the body according to fashion. In the age of plastic 

sUl·gery. the e"'ple~~lon "fa1~e face" take~ on new meaning (Rudofsky, 1971, 35). The Idea of 

nature I~ ~ubvcrtcd and/or reJected 111 favour of artifice. The allure of body artIfice is opposed by 

tho~e who reJcct what they con~ldcled to be deception and vanity, both being defiances of Nature. 

A fear of the .,cdllctlve potenuab of the~e de/reforming technologies spurs their rejectIon. "To 

~edlH..'e I~ to d\(: a., realuy and recon~tJtute oneself as Illusion", negaung the possibility offinding a 

truth to appearance (Balldnllard. ) tJ90, 69) The ab~ence or denial of a basis of truth lo the hUlllan 

body provldes relIef 10 ~ome from their physlcal limItations and the meanings attached to them 

le.g. gendcr. race. ~Ize. beauty idea)~J. but causes concern for others who prefer the myths of 

naturalI~m and the tr ansparency of SOCIal categones working through biologie al detenrunatIon~. 

HL/man artifice' - a hnet" survey 

Jlldglllg hy the medIa attentIon glven to modern plastic sUI"gery, one would assume lt to be 

an II1novative plactJœ. In fact. it i~ mercly the attachlllent of a scientific, medical diseourse to a 

practice that can he altemately eonceived as an anthropologlcal or aesthetic one. Selective alteration 

1 For Instance, we assume an OUltit can tell a person's class of ongln (somethmg that they may wish to conceal) and 
the Ir class am bilions A person of sloppy appearance IS assumed to be dlsorganlzed ln thought and dispOSition, whlle 
an overly·tldv person can be labelled "anal retentlve" Appearance IS glven credit to revealtng true personaltty over the 
wishes of the clothed tndlvldual 

21 



• 

• 

• 

of the body is another universal practice. Within Western culture. ear pier<.'ing is rarely l'onnoted 

with mutilation any more. 1 Less intentional alterations. such as the con~triclion of the foot 

through poorly designed yet fashionable shoes. are much less noticed. The modern shoc is, 

according to Rudofsky, an "instrument for defonnation", bought in identically-sized. badly-shaped 

designs (Rudofsky, 1971, 111). 2 As a comparison, Chinese foot binding is often cited as one of 

the more offensive artifices. rendering the victim disabled for the sake of a beauty ideal. 

The body is altered in ways other than oyen mutilation. Many devices have been dcsigned 

to interfere with human anatomy: bustles, pads, heels. wedges, bmguettes, brassicres, cod picœs, 

hoops, crinolines, etc. (Rudofsky, 1971, 122). The corset, only abandoned around the turn of the 

last century. was a sign of virtue to be worn by both sexes, justified by medical assertion:-- as 

solving "natural" deficiencies of the human body even though it caused severe physical prohlel1l~, 

such as constriction of internaI organs and shonness of breath (Rudofsky. 1971, HI3-(9) At 

other times slightness of body is rejected in favour of selective fattening. Bustles. padding. and 

garments that exert pressure on body parts to make them appear larger encourage a sumptuolllllook 

of leisure and affluence (Rudofsky, 1971, 1 (0). The ide al female bosom is an area of vanablc slze 

and shape, ranging from near flat-chestedness to a monobosom to separated, protrudlllg breast~ 

Ideal body weights waiver from extreme corpulence to emaciation. Quentin Bell points out that 

achieving the perfect figure will always require an expense, whether that be fatness as a slgn of 

wealth in a milieu of scarcity or slirnness achieved through leisurely purSlllt of exercise and medical 

intervention; both situations follow the rule of conspicuous consumption. 

The symbolism attached to weight varies greatly from culture to culture. Personal scales of 

body size are sublimated to public ones (Schwartz, 1989,449). In Western society, an obscsllion 

with body size and proportion has taken many forms over time. Hillel Schwartz compares the 

current dilemma of the Western body to sehizophrenia. Three bodies co-exist in one 

consciousness: a heavy, fat, old body of the present, representing !locial anxlety and sclf­

consiousness; a thin, free body of the past linked to nostalgie memories; and a streamlined body of 

the future, the technologically enhanced eybernated figure (Schwanz, ]989,41] and 443). l'hi:-­

schizophrenie co-consCÎousness is diseovered in the diseomfort man y feel with thcir own 

1 Occasionally, ln a masochlstlc context, rt IS re-lntroduC»d Whlle ln New York City a lew years ago, 1 saw a sm ail slore 
wHh a sign in Ihe Wlndow whlCh read . "Ear Plerclng - Wrth or Wrthout Pain". 

2 The top of the human foot should be tWlce the Wldlh a'J the heel A qUick look al pomty-toed Western footwear Will 
estabhsh the degree to whlch this practlcal rule IS Ignored The Ideal of the small, sllm loot IS Ingralned partlcularly ln 

women in Western culture The Original verSion 01 the slory of Clnderella IS a hOrril1C example 01 thls Ideal 01 beauty 
the characlers 01 the ugly stepsisters mulilate thelr leel for the sake of Ming Into Clnderella's dehcale, anatomlcally 
incorrect glass shpper so thal they may merit Ihe affecllon of the prince (Rudolsky, 1971,9-10) 
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phy~ilJue~, nece~<.,ltating comtant tram.fonnation~ [workout~, surgury, diets] to gain access to the 

"true" Intcrior ~elf (Schwartz, 1989, 426). Thi~ self is invariably the thin body, the JOfant 

uncon~traincd by the burdem of worldly existence. A whole f/eet of professional detectives­

doctor~, ~tati~ticJan." dietician~, trainers, homeopaths - are deployed ta free the trapped thin 

person, but actually maintain it~ Imprisonment through their utopian dIscourses and universalized 

standard~ (Schwaltl, 1989, 450), differing the achievement of the ideal through ever-changing 

standard., A~ Il I~ a "repre~~ed" body, a pure idealized, unrealizable creation of the mind, the thin 

body can never ~lIrface, preservmg the necessity of these professionals. The intensity of conf/ict 

betwcen the thrce body "fragment<.," ha~ resulted in a crisis situation for sorne, manifested in 

psychlc dJsea~e~ IIke anorexia, ,bulimla, and other obsessive eating disorders. The balance 

between ~ocial Ideals and per~onal power gets out of control for some individuals, resulting in life 

threatenlllg emacmtlOn or obesity. 

The conception of the body is fragmented in another manner. The head and the body are 

often conceived as two ~eparate entities. The "headless" body is more strongly identified with the 

social realm, c10thed and trained ln size and posture The head, more specifically. the face, is the 

source of per~onal Identlly and distinction. The body is disguised and covered; the face is 

highlighted and foregrollnded. But the head is subjected to much reworking and deformation as 

weil. Change~ in thi~ area are often attached to the expression of personality and "natural" 

attribllte~ ~uch as intelligence. One of the more severe deformations is the practice of skull 

mouldlng. Ancient Egyptians, American Indians, and late nineteenth century French provincials 

engaged in tlm pmctice of reshaplng their heads, achieving a streamlined, cylindrical shape. Not 

sllrpri~ingly, t'lis fa~hion in France occurred during the height of the phrenology craze, another 

trend that promotes the belief in the abillty of appearances to convey inner truth (Rudofsky, 1971, 

97-98). 

Though one might not place it under the category of body manipulation at first thought, 

hairslyles and facial hair are areas arranged into elaborale designs governed by conventions and 

fashions For example, the male beard is shaped into many designs and has a long list of assocÎate 

values. Il can connote authonty and wisdom le.g. religious figures, prophets] and be a symbol of 

virilily and manhood (Rudofsky, 1971, 125-6). A beard may also suggest a desire to hide 

something and an unwilhngness to confront others. Contradictions occur in hair growth and 

removal for women as weIl. Selective body shaving reflects different cultural ideals of femininity 

and beauty, and i~ t1ed to hygiene and sexuality. In North America, the shaven leg i~ a 

contradlctOI)' slgn in regards to sexual "looseness". While it is almost mandnol)' to shave from the 

knee to the calf, sOllle consider it to be a sign of sexual impropriety if one shaves above the knee, 
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implying that the woman expects someone 1 i.e. a sexual partner] to see/feel ahove the hemltllt' of 

her skin. In other cultures, hairy legs and armpits 111 women are thought to ht' se\ually atl1acllvl', 

connoting earthine~~ and anllnality. 

These various practices of body manipulation are located on a ~cale of value a" artifice 

Prestige is often given to the "natural" over the aruflclUl, the untollched hody clldO\\'l'd with 

notions of authenticity, timeles~ness, and sincerity that extellds heyond pmc sOCIal l'reatllln and 

fashion (Baudnllard, 1981,46). The natural reality of the body seem~ 10 he dCllIed thlOu)!.h the 

contortions of adornment. But this observation retllrn~ liS to the natllll'-cultull' dualJ"m, thlll"'lll!,! 

up "unnatural" cultural practices again~t an alternative ideal of the "natlllal" hlllllan hody Body 

ideals and the garment~ which enable them, like ma~b, are doubly-artlflcJaI. a~ they :lJl' Ihe 

product of human labour based on non-existentlllodeb (Brun, 19X7, (3) 

The natural pose 

Just as technologically-assisted body shapes attcmptto rephcate a mythic ideal, the nallllai 

body is a fictional construction in it.;; own nghl. The hody I~ raw l1latenal 101 cxpelllllelllaHoll 

The styles and shape~ of the past and of other~ appear to be grue<,ol1le 01 1I1l1l:.l1l11 al, l'lut OUI own 

current ideal remains unquestioned, otherwi~e, Il would not bc an ideal (RlIdnl\/..y, 1 ()71, 9cl) 

Rudofsky writes about our dis~atisfaction with a permancnt imagc "Whcn the eXCIlClllcnt 

over a new fashion f1are~ up, symbol~ of old come miracliloll~ly alive; ~tIallge crllcltlC\ and 

mutilations are accepted in homage of an idol, were ib naturc fully undcr"tood, wOllld ~C,IJC Ihe 

wits ofits adherents" (Rudof~ky, 1971, 13). The ideal of the natllral body 1" a plOdul'1 of la-.hlClJl 

in its own right. A survey of posture stylc~, gait, health, and cxpre~"lOn "0011 :-.how" thal thl'IC 1\ 

no decontextualized way of being. In the 1830~, the artl\!~ of the WC\! wele plaglled hy li 

mysterious conditIon called comumptIon, a ~tance replaced by the po!'>c of dep/ aVlly hy Ihe 11II1l of 

the century. Fashionable lIlne~~ I~ the f1/P side of cornpul\ivc hcalth. a pha~e III whlCh w(' aIl' 

currentlyengaged. Posture, from the upnght pnmnc~~ of the Vict('nall cra 11Indollhtedly faul/laled 

by the constriction of cor!!etsJ can be contrasted to the ~IOllChll1g. purpo~/vcly ~Iovcnly ~tylc" of the 

hippy generation (Konig, 1973,48). Relaxed movemcnt~ or ~tiff upper IJp, the IlIlc hCIWCCII li 

natural pose and an artificial one doesn't ex/st other than in d/fferencc~ invokcd 10 dl~tlllgl""h olle 

group from another (Konig, 1973,50) . 
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SOIllC fa~hion thcorist~ have attcmpted al1alyse~ that link prcvailing style to the "spirit of the 

age" (Flugel, 1950, 14H). Though the intcrpletIvc function of ~ome of thi~ work is question able as 

il retlO~pectJvcly attachc~ ~y~tcm~ of Illcanmg to (h~tant timc~, the ob~clvallons of pa~t ~lyles ale 

IIltC/C~llI1g and valuable to plot the cour\e of fa\hlon (Flugcl, 1950, 14X) By attaching contcxt to 

~tyle, our OWIl artlflc/allly may oc Icvcalcd, but 1ll00e cOl11monly Il only ~CIVC\ to rClI1fOlcc iclea~ of 

plOgre~~lOn and cxotlclle d/ffelcncc An mte/c~tJl1g ca~c i~ the pClccption of the EUI opcan 

travelle/ \ who ~cttled in forc/gn land:.. The ml~~/onane~ and carly coloni~ts who chastisecl the 

pcrce/ved nakcd anllnahly of native poplliatlon~ wcre qlllck to attack thelr cultUlal tradition~, 

~eekmg to end Ihell pIaClJce~ of ornamentat/on and c/eatlve muulatiom. UnabJe to unclerstand the 

~yl11b()I/:"1ll of IhcII CO~l11etlc~, thc EUlOpean mtrudcr~ thought it better to rel110vc the cau~e of theu 

wO/rJe~ by bannlng ce/lalll r)actJcc~ (13lam, 1979, 10). Whde hornfled by the '\avagely" of 

native adornlllcnt, thcy Icmamed bIJl .. ~fll"y lInaWaIe of the inapplOrnatcnes~ and decadcnce of thclr 

OWI1 garl11cnl~, ~rO/ IIng Wlg~, powde/, and t1ght lac/Ilg~ in lugged wilde) I1CS~ land~ (Blall1, 1979, 

<J) . 

Tlw. ethnocentllc altitude lelmlln~ in the description of alternatIve practlces. Pla~tic 

surgery, a /elatively rea~onable, ~clentific thing to do 111 the West, is opposecl to mutilatIon, 

piercing, :-,callt icatlon and other unpleasant ~ouncling customs performed by Others (Bral/1, 1979, 

<J). Robert Bwin notes the hlstoncal incon~lstency of carly We~tcrn attacks on alternative tradltlon~ 

of ornamcntalJOIl 

"The Irony IS thal havlng elfectlvely killed prlmillve body painting, we are ourselves 
becomlng more Interested m our bodies The stig ma on cosmetlc surgery IS dlsappearlng, plastiC 
forms are aV<lllable ta hlde or reshape the body, and there IS almost no anatomlcal feature whlch 
cannat be made more perlect or alleast more conformlst Thlghs are shmmed, paunches removed, 
buttocks and breasts ralsed Instead of s~cretiy rougmg her Ilps and dyelng her halr, the modern 
woman may mdulge ln wholesale body sculpture, whltthng her body ln the Interests of fashlon 
Poster palnls are used on the face, lashes are palnted red, h,lIr streaked wlth green, nalls pamted 
purple, triangles and strlpes more frequentiy assoclated wlth Amencan Indlans are appeanng on Ihe 
faces of fashlon models and Punk Rock groups" (Brain, 1979, 14) 

Whde the cuItlllal p/acticc~ of "naked" savagcs haclto be contained, Western cultural ideals 

assul11ed the ~taturc of nature. 

The f1.1tUf',}/IH/(lc 

Clothll1g is a ~ign of culture, cocling the body 111 accordance to arttflcially imposed 

categorieal differenccs. Il I~ a tcmpting thought to believe thJt an unclothecl I1Uman woulcl be 

stnppcd of thl'~C cultlllal dl~tinctioll~ and rctlllned to a natural state of being, equalized Wlth every 

other hl/man body. The myth of the lIniversal unadorned 11Ull1an figure is a powerful image, but 
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there are many problems with thls ideal notion {Hollandel. 1975. XII). Human!\ a)'e,un;l1guahl~, 

social al11mals. As ~uch, protection I~ found III collt'ctI"tty A naked pel~on 111 tll1~ COllte\t I~ an 

anomaly. for nakedne~~ ensure~ indlvlduality to ~ol11e degrce lJndolhed. a pl'I!\on bt·COllll· ... Ihl'II 

own gannent. making the indlvidual pel~onally re~pomlble fOI allconduC'1 a ... Ihey aIl' unplllll'l'led 

by a uniform that carnes pre-coded meanings and authonzatlons {BI lin. 19X 7. JS) Clolhlllg 

provides a way of "wntlllg" over thc~e body dlfference, clcat111g hOl1logcnclly \\ hCll' nOlle l'\I"'lnl 

previously (Brun, 1987,40). Two very dlfferent hodle~ l'an appear 10 coml' lIoll1lhl' ... allll' 11l111l1d 

if dressed in a similar way, ~tylizing the body into a type or an ideal fO\'l11lhal dl-.glll ... l'''' \lIlW.l1l1l·d 

difference (Hollande l', 1978,86) The protection of the li 111 fOI III I~ 10 ... 1 to an unclOlhed hll\1l.lll • .1 

condition that is, in effect, against our nature (Brun, 1987, 40). FOI 1l10~1 C'lIltl1re~, a naked hody 

is an incomplete body, requiring the packaging of cultural categone~ to complete tt (RlIdohky. 

1971. 27). 

Artistic presentations of nlldity show tt to be a po~e in jl~ own nghl, a ... Ihc deplcllolI'" 01 

proportions, attitudes. and the values attached to the body change ovel lune and "'pace AIlIll' 

Hollander write~ that though the natural state of human~ I~ to be dccoratcd and clulhed. we ICqUIIC 

a deep respect for nakednes~: 

"Nakedness IS not a customary but rather an assumed slate, common to ail bUI natural to 
none, except on slgnlflcantly marked occasions These may be ntual, theatncal, or domesllc, but 
they are always speCial, no matter how frequent " 

She argues that nudny is a neces~ary concept 111 We~tern repre~entallonal art a.., Il provlde" li 

point of reference and origin for the ~ymbolic Importance of c1othl11g (Hollandel, ) 97X, X4) A ... an 

expression of artislIc values a~ weIl a~ socIal allegIance~, the relatIO\l..,hlp hl'Iwl"en clolhllll! alld 

nudity as a hved social expenence can be dc ... cribed ln a ..,11llt!al way. PCI hap ... thc ollly valld 

distinction one can make to differentiate humam. and other animab ln the maltel of adollllJ}(:111 1 ... 

that hum ans are the only one~ able to take c10thing off (Gill, 1931, ) (3) Nalo.cdllc"", 1 ... Ilot li 

return to a state of nature, but part of the "self-perpetuatlllg vl~ual fIctlOll" of clOlhlll!! It ... df 

(Hollander, 1978, XV). 

The poses of nudity are revealed through hi~torical and cro~..,-cuItural allaly..,c.., ln WC..,Il'11l 

art, two major connotation') ~UlTound it~ deplction. NudHy l'an rcprc\cnt unadorncd III JlOU:IlCl', 

linking the human form to nature, or n can "'l1gge~t a divine altJ..,tJc acIlICVcIIH:nt, ... h()WIllg the 

standard~ of ideal beauty for the time, place, and artl..,t (Hollander, 197X, X') Aclo ... \ l'ul!lIIc.." 

differences in attitude') toward~ dre\~ and undrc~.., are vlewed in incldent\ of culturc ~h()l'k, whclc 
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certain area,> of the h uman body acqUlre the statu,> of taboo for one group but are much less 

~ignificant lor at lea,>t po.,,,c,,,> a dlffclcnt .,lgl1lfication/ to another. Baudrillard states that In a 

culture that doc" not percclve nakcdne.,.., a~ objectIve truth, the concept of nudity, and ail ItS 

la~clvIOu", connotatIom, cannot eXI ... t In non-feti<;hl~tic culture, the separation of body and face 

doe~ not eXI,>t, for the wholc body 1., a ~ymbohc veIl, a repre~,entatIve of the indlvidual 

(Baudnllard, 1990,33) Mano PernJOla examllle~ the dlfferent conçeptions of nudity in three 

tradItIon,> impol tant In the creatIon of the modern We~tern world The anelent Hebrews linked 

God to clolh1l1g, a ... God "drc~~cd" the earth. The metaphy~lcal wa~ valued over the physical 

body, and nudlty had an ab ... olute negative slgnificanee for thi" cuItUle. The ancient Greeb 

adoptcd an oppming pmitlon, ~ettll1g nakedne~s up as a Platonie ab~olute truth. Thi" mallIfe~ted 

ilself through art and in an empha~l" on athletici~m, celebrating the ve~sel that contal/1ed the soul 

(PerI1Iola, 19X9, 2JH-39) Neithel of the'ie traditIons eroticlzed the body a<; does the Chmtian 

traditIon. Rathel than ~ettll1g up dl.,tIIlct pole., between dre~~ and undresli, a dynamic betwecn the 

two slate~ crcatc~ a ten"'IOn between the naked body and the gamlents that coyer it (Pemiola, 1989, 

243). WithlIl thl~ context, undre~" ha~ it~ Ilmits; the erotIc tensIon IS lost at a certain pOIllt 

(Pcrniola, 19H9, 246) A truly naked fIgure i!'l a rare sight 111 the depiction of the body in thi~ 

tradItion, a~ the body holds no II1terest outside of the continuum . 

NLldity as Clotl1lf7g 

Nudity is not unlike a style of c1othing, worn in different ways according to cultural 

tradiuom. Tu achieve "natural" nakedness, one must be weIl trained in the arti~tic stance of the 

day. Il I~ a po.,ture to be wom Hollander can thus state: "Clothes, even when omuted, cannot be 

e!'lcapcd" (Hollandel, 1978,87). Enc Gill offer!. a supporting statement to thls thought: "A naked 

man is. 111 fael, weil dre~sed" (Gi Il, 1931. 168). Nudity is appropriate at particular times and 

place~, replicat1l1g the contextual contingencles that govern dress. Gill goes so far as to suggest 

that the sklll Itself IS a SlIIt of c1othing, ornamented WIth details, in a context of display that ean 

onl)' he broken hy an 1I1~I!'ltence of ba~e corporeahty: 

"A 'naked' man 15 clolhed ln silk - Wllh hal[ ln approprlale places, and dellcately ornamented 
wllh nlpples and naval - a marvellous mechanlsm of muscle and bone dlsplayed and yat still 
covered Real nakedness does nol ex IsIs from man unle5S he be flayed" (Gill, 1931, 166·7) 

The body only lose!'l ilS continuum of skin/clothes when it undergoes a process of 

"denudation", wounded to Icveal its physlcality that extends beyond aesthetic social construction 
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(Perniola, 1989. 245). The fle~h i~ easi Iy eli minated in the dCplClioll of Ilud It). Rl'pll'~Clllal IOn-. III 

traditional ait. computer sImulations and plo'\the ... cs l'an gcncrate a Icall ... tlC I111agL' ot a hnd~ thal 

never has existed. a pure simulation that l'an le~ ail the effect~ and 111callJng~ of a rOI ptH\.'al 

equivalent {perniola. 1989. 261). In ~ollle culture~. nakedne!\~ mdll'atl.'!\ thl' ultllllatl' Ilegalt\'l' 

state, as it is linked wuh privation. degladation and shame; the peopk ot the Nl';11 l-:a"'l. tl1l' 

Egyptians, Babylonian. and Hebrews conslctered it in thi~ vem. fOI Iludtly wa ... re"'l.'rwd 101 ... Iave ... 

and prisoner~ (Pemiola, 1989,237). 

Nudity IS revealed to be one more sign ln thc procc~~e~ of adOrnllll'llt L1ndcl \\'Iap. Il 1\ a 

secret, an ambivalent referent a~~umed but not ~ccn. Uncovcled. tlll' ..,klll hl·COlllt· ... a "'Igu. 

circulated with its own meaning~ (Baudnllard. 1990. 32). The "mctaphy~lr~" of doth\l1l! alld 

nudity, to use Perniola'~ phra~ing. as~igns an absolutc valuc to vl~lbiltty (Pcllllola, 19X9. 242) 

Gill recognizes the reciprocal relationship betwecn the Iwo polanttcs. whik Indlllglllg III anothcl 

opportunity to criticize the Puri tan di~dall1 fOI appcarance" 

"Everybody, except Ihe purltan, loves clothes, everybody, except the puntiln, loves tho 
naked body The whole dlfflculty Iles ln the reconCllmtlon" (Gill, 1931 , 164) 

Clothing and body are Ilcd togethel, Ideally, each cmpha..,171llg tht.' attlactl()n~ 01 Ihe ()thel 

A love of adornmem accompallle~ a lovc of the body; dl"dall1 fOI onc lI~lIally I~ followcd hya 

disdain for the other (Gill. 1931, 165). In the Wcstern tradition. clOtici ... m I~ locatet! III thL' placc 

where clothing meets body. and IS concttliollal on the pO~~lbIIJty of movlllg fi o III one \tatc Idlc""1 

to another rundres~l (Pcrmola, 1989, 237). Tlm conditIOn rccalb the POWCI\ of ~Cdllctl()n a ... 

outlined by Baudrillmd, where the revel~ibJlity of ~igm IS the opclating pllllClplc lIollandcl 

understands this when she de~cllbe" the clialectlc of circ",,: 

"People's clothes have the effect 01 maklng thelr mlerred nude bodies seom more, not 
less, deslrable Nakedness, 01 course, has ItS own Ilerce effect on deslfe, bul Glothmg wlth 
nakedness underneath has another, and Il IS apparently even more patent Clothlng that envelop!:', 
swallows up, and seems to replace the body also enhances ItS Importance, dlfferently but no less 
powerfully" (Hollander, 1978,85) 

Modesty 
The seductive body I~ fcared by some, a, Il i c., an unc.,tabk, tran"lIlve fOrJll of power 

Ironically, the repre~sion of ~eduction i~ "ought through cOpJOu, attention 10 die"" ./ he 

suggestion of nudity I~ but the con~e4uence of enclothlllg thc body, thercby ell1pha,,"rnt! wha! le., 

denied (Perniola, 1989.251). Clothtng can make the ".,ptntual" Vl\lble, a practJce rec0I!lIl/cd by 

the Christian tradition in the u!'!e of ~yrnbo)ic fonn.. of ornamentallol1 But tille., "ame e.,yc.,tcm of 
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belie! cngagc~ 111 a Icjcctioll of the f1e~h, a~~ignll1g it a ncgative value. The cffect of attcmpts to 

rcpn;~~ whatllc<, Hlldel the robe manlfc:-.t:-. Ibelf in the fOlln of codes of modc~t dress. pllnelplc!> 

that ollly in:-'Ist:-.upon the "retulll of the I(;plc~sed" and an cloticizatlOll the body. An alternative 

tradition CXI<,l\ III :-,ol11e tnb.tl glOUp:-' that VICW W(;~tcrn-:-.tylcd full body coyelmg as an illlmode~t 

ael. !-tH tht.::-.e people, na\..cdl1e:-.~ 1:-' the l11ode:-.t fa~hlon, wllh only "hmlot:-." covcling thcmselvcs in 

unaba~hed dl~play (Rudof,>J....y, 1971, 26-27) 

The concept of mode~ty i~ a compllcatcel one, often overlapping tcrm~ such as ~hamc, 

ba~hlllllle~.,>, tllllldlty, and frugallty (EIII:-', 1942, 7). Il I~ c:-,:-,cntially a moral value attached to the 

hodyand lb Idatlon ln dothll1g. an attcmpt to rClect thc potent/al :-,eductlve power of dlcss. What 

con:-.tillltc:-. ll1odc:-.t hchaviollr 1 allge:-, fi Olll the covellng of pal tlCU1a1 alca:-. of the body to dCl11tlnds 

for layel:-' of clothing Clothlllg it:-.c1f ha" 110 pal tlcular value undel a code of mode st y, a thought 

explc:-,scd hy Knight Dunlap III a 192X ;lIllCk cntitlcd "Development :llJd Funetlon of Clothmg". 

'Any dogree of clothlng, Includlng complete nudlty, IS perfectly modes! as saon as we 
become Ihoroughly accuslomed to Il Conversely, any changes ln clolhlng, suddenly effected, may 
be unmodest If Il IS 01 such a nature to be consplcuùus clolhmg Itselt has not modesty or 
Immodesty." (10 R Schwartz, 1979,26) 

Modc~t \VCaI V,lIle~ wlth '.oc ial :-,tatlOll. age, locatIon, aCtlvily, the t1lne of day and year 

(Rudol\\..y, 1971, 2X) Whell 11 1'> rollowed, it i~ a Icfusal of the display function of c1othmg, as 

allracllng the gal.C of othcl:-' i:-. a ~Igll of vanity and ego. 

For a CUItUI e \VJlh a '>lI ong :-,cn:-.e of propnety cOllcerning dl cs~, Illodesty secllls an almost 

l1allll'allc:-.pon~c. In lm 1942 book Studic~ in the Psychology of Sex, Havelock Ellis devotes an 

cntllC sCClIon to the :-'Ublcct of modc:-,ty, bCgllllllllg with the affllmallon that il is: 

"an almosl Instinctive fear prompllng 10 concealmenl and unusually centenng around Ihe sexual 
processes, whde common to bath sexes It IS more pecuharly femmme, so Ihal Il may almos! be 
regarded al Ihe chief socondary sexual characler al women on the psychlcal slde The woman who 
IS Incklng ln lhls krnd al lear IS lacklng also ln sexual attracllveness 10 the normal and average man" 
(Ellis, 1942, 1) 

Whllc hi:-, gcndcl ~tcrcotyp1l1g is rathcr ~wCCptng in scope, he makes a valid pOInt about the 

IJnportancc of mode:-.ty III the procc~s of attractIon. The absence of l11ode~ty IS not unlIke an 

absolutc ab:--cllcl' of cl~)thll1g: modc:-.ty I~ to :-'CductlOl1 as clothlllg is to lludity Immodesty is not 

the I1cgallve ab~cl1ce of ll1ode!'>ty but il:-, ncccssary Il1ltTOr Image (Ellis, 1942, 1), creating degrccs 

of slglllltcancl' \Il ~he:-.~ and Intcnllon:-. 111 Ils wcarcr~. Modesty assumes il natUlal!zcd statu:-, as 11 IS 
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socially engrained. but proof of its conungency on cultural Ilot m~ I~ t'ound in tht' 1J1111)l.'1'III 

transgressions of children who have no qualms about touchtllg and J'evcaltng an)' pal t of an) tH1\'\ 

body until taught otherwl~e (Rudof~ky. 1971. 27). SlI11Ilarly. thc dC~lgnation of mode" and 

immodest fonm of the body change with fashlOll. tied III 10 competition ht'twecn rtViil !!JOUp' 

(Konig. 19ï 3, 134). and the creation of taboos that l'an then be tJ an'glc~,ed 101 t'mue plll po'e, 

and symbolic defiance. The idea that modesty is a natural II11Pube may iln~e ftOlll the contl.IIIlHl 01 

the ideals of mode st y and feeling~ of embarrassment. the negatlve t'motion provoh-d when \\'l' 

unintentionally transgress the moral dress code. 

Revealand conceal 

Though some ~ense of mode st y is nearly ullJvcr~al, thc fonn that Il lakes i~ very dilfcrellt 

across societies. The Christian version of 11l0de~ty has bcen particulillly cmphatil'. cllfOlllng Il' 

tenets through the inducement of shame of Ilakcdne~~. IcplaclIlg IIllIllOlk,t "'yJ1lhol~ wJlh 

"appropriate" Western clothing (Brain, 1979. 1 1). Mode~ty opet atl'~ hy the IIICClltlVl' (lf kill, 

making indivlduals acutely aware of their physlcal cornportlllent Ralhcl than Illilke pCllpk fOI gCI 

about the camality of the body, c10lhmg perfonm. Ihe opposite funclioll. CovellJl!! ail illl'a I~ 

essentially the same as packaging il for dlsplay. Thc COdplCCC, once u popular ilCIll of c10tlllllg tOI 

European men, Illustrates this fUllction mO~1 vlvidly (Ruoof ... ky, 1971,56) Wllhll1 thl' pll.· ... t·1l1 

western context, the ever-changing ~hape of the female bo",ol11, rcdc ... igned by Ihe hl a, 1 ... :lnotllel 

ex ample. It is not how much I~ covered. but how clothtng 1 ... worn, a~ ~tilll'd by (icofl/(:y SqulIl" 

"The most nun-hke wraps can prove Indecent If the wearer Inlends 10 make Ihem sa, 
complete nakedness, as ln the symbohc plcture of Truth, or the model for a 'life-class', may be utterly 
Innocent Usually It IS manner nol matter whlch matters" (Squire. 1974, 14) 

Modesty is a contrudictory and ..,elf-defcatmg notion (Rudohky, J 97 J, 26), a ... plOpO/lCllh 

claim to be rejectIng display and ~elf-comciou~Jle..,.., but "aclllcvc" tlm goal through cmctul Illlage 

planning Modesty conflrm~ that dIe)!> i.., primunly a .,oclUl u<.:tJVlty. a~ Il opcrale ... Oll the UWIIlll'd 

expectations of an audIence reaction, wh ether that he in thc pur.,ult of .,llOd. value or a ... a dl'It'rtenl 

to transgre~sion A Japane~e traditIon offel~ a reconcIllatlon ot the dClllan()., of mOdl'\ly wllh 

adornment. No concept of the · dlVIIlC nude" exi.,t~ 1I1lhi., culture, the nuked hody ha ... the .,talll ... 01 

defenceles~ne~s and shame Irezumu. an anClent, intncately beautlful <,tyJe of tall()OJllg, permit', 
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thc body to hc "dlc..,~cd" at ail til11c~, glving ft a look of artlficiality. Sornc cnthuslasts of this art 

forlll makc a clown payment to II1divldllal~ wlth full body ~uits of tattoo~, and "collcct" thcir 

pUH.:ha\c lIpon dcath, a IllU'-.Clllll of IICI:Ulllll eXI\h III Japan wlth the omamcntcd ~kins pinned to the 

wall (Blalll, 1 <)79, ()4). Whde IIll1lally crcated by l11ode~ty, irezulllu become~ a matter of pUle 

di~pl,ly ln thl~ context Unllkc the hypocllllcai tradition~ of Western Illodesty which ~clves ta 

crcatc ail elollc, li an:-.gle~:-'Ivc body, othcl traditiOns ~uch as this Japanc~e one recogl1lze the 

Importance of dl~play that mu~t accompany ail fOllm of adornment. The aims of dress are 

contradlctory om:'" whele thc attractlon~ of the body ale cmphaslzed but del1led on moral grounds 

(Kô/lIg, 197 3, 36). 

Di-"p/ay and dcception 

The unclothcd body, a:-. opposcd to the postulee! elcgance of the nude body, is an objcct of 

:-.hamc and vulnclabdity. Mocle~ly i~ a code dc~igncd ta plcvent the loss of control over the body, 

both III tCI m~ of pcr~onal emball a~:-.mcnt :lI1d the los~ of social power to seductive powcr. 

Adornmcnt I~ WIed to cmpowel the body,wrélppingit with slgn~ of authonty Iself-conttol and 

institlltlOnal/~oclal contlOll. Clothing glve~ a ~prclflc pelceptual knowlcdge to the body, 

convcying li "cfu 1 IIlfOlmation ta a knowlcdgeable audience (Finkelstein, 1991, 112 and 108). 

Clolhing call ~how one\ ~cn~e of le~pcct of OIder, inscpal able from the inchvldual scIf but ticd ta 

Ihe collective III the l'mm of mass l'olim of c!t·css (FII1kebtelll, 1991, 107). Fa~hion and style 

challgc~ only can OpCI alc wlth thc acknowledgcll1cnt of an audlcnce (Kùnig, 19'73. 57), 

CXhlbltlOlll~ll1. ollt~lde 01 thc ncgatlvc valllc~ that thi", tC1111 lIsually calric~. allow~ for Oppo~lt1onal 

COIl:-.tlllCb, IIv.dnc,>, and 1I10rallaw~ to be played out in the :-.ocial woIld. Social cvents and places 

arc dC~lgned to enablc the dl~play functloll of elothlng, ~lIch as l11all~, Ihcatres, bOllrgeoi~ ~alon~, 

leccption~, COllrt~, and fe~tJvals (Kol1lg. 1973, 5X). The body IS tran~folll1cd lnto a cOllll11odny 111 

this context whele ~umptuoll~ Jtell1~ l'an bc dl~playcd or IClcctcd (FinkelstclIl, 1991. 5) and 

allcglance~ can bc decla/cd ~lIpporting or oppo~ing plcvailll1g powers. 1 

The ~oL'lal fUllctlon of dl~play i:-. self-cvldent to ail of hUl11anity. The appealance onc adopts 

IS largcly delcrl11l1lcd by onc\ contex!. Joannc [<ïnklcstein acknowledges this fact: 

"Reallzmg Ihe cultural and hlstoflcal contlngencles 01 these interpretations should 
determme that any Insighl Inlo an essenllal sell whlch we denve Irom readlng Ihe outward slgns IS 

1 The rejecllon 01 sumptuousness can be a consclous declslon, such as "old money" attempts to dlfferentlate Itsell 
Irom the ostenlatlons of "nouveau fiche", or as an opposilionai slatemenl ln an Indlvldual attemptlng to Irnk themselves 
symbohcally 10 an underclass 
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better understood as a readlng of a cultural moment Ihan It IS an analysis of personahty Yat IhlS 15 

not often the case" (Flnkelstem, 1991,4) 

Unfortunately, our belief 111 the abllity of appearances to transmit knowledt!l' about an 

individual often overextend~ the abillty of c10thing to accomplish thts funl't1on BCl'allsl' c1othlllt! 

carries social meanings, it must use codes that are understood by many people. The~l' cndl'\ ail' at 

times very 100 se ones to allow interpretauve possibilities, but cOl11prehl'n~lOn i~ l'omplll':ttl'd 

because of the need for acce~sibility. ConvenuonalIzed mealllllt!~ IlInll thl' range ot pO~\lbk 

expressions; unconventional coding results 111 misulldelstandlng and po~slhk nq!atlVl' 

repercussion. 1 While limlled 111 one re~pect, the vaganc~ of l'ollll1!,! ob~L'ull' dcfll1l1lVl' I1ll'alllllt!'>, 

but allow for creativity, play, and change. In the end, wc must Icly on what we pCll'l'lVe, hut w\.' 

can easily be deceived. 

Appearance is thought to be able to con vey ab~tract quallllc~ of chalal'tl'r, thl'Ichy 

necessitating a careful attention to appearance (Ftnkebtein, 199 I. 2) The lahollt put IIlto 

appearances negate!\ its motivation, a~ tt IS pnmanly a constructIOn tather than a pt otoulld 

unintentional revelatIon of OUI spirit The body become~ a manutal'tlll cd oblel't that adwttl\l'\ the 

place. power, and ablltue", of mdlviduah be~towed onto and a~\lIll1cd hy them wlthlll " :-,ollal 

context (Finkelstein, 1991,4). Ali people know that cvcryol1c wor"-\ to cteall' 1 I11pt 1.''>\1 on:-., hut 

still we attempt to diVine truth from appearance!'l. F1I1kel~lein rc~urne .. the plOhlcm<, or our IIU<,' III 

the facades we present to the world. 

"It would seem that the Ideas we hold about personal Idenlity, Incorporallng as they do 
these divergent Vlews, suggests that our knowledge of human characler and our speculallon aboui 
the nature of our own consclousness and tha! of others are Incoherent and unsystematl7fld 
narratives, mterwoven wlth contradlctory Ideas and assumptlons" (Flnkels!eln, 1991, 1) 

It is as if ail were Involved III a perpetuai "COIl\pllacy" 10 allow allltllc lO co UJ1tl'CO!!III1l'd, 

(Finkelstein, 1991, 3) for we are ~hocked when acllol1\ contracllct appcarallcc Thelc J\ an Il olly III 

tt'e hypocrisy in the modern era. Whlle wc rCJcct the pao,( theOllc<, of appcal allce, the 

physiognomlsts and phrenologt~t<, who clalmed they cou Id dcdu<:e the charactcl of IIldlvldllal,> 

based on thelr looks and body !\hape, modern We<,tern !'Iocicty emhracc\ the Ideal\ of <'l'If· 

transformation, believing that exerci~e, welghtlo!\ .. , pla~ltc ~urgcry, and makc-ovcr<, will allow lI\ 

to achieve the perfeet ul1lty of .. pmt and matter (FmkehtclIl, 1991,7) 

1 The often clted case of the mlsunderstood punk rockers can illustrate thls pOint The use of unconVfmlloni.ll 
matenals for adornment was Interpreled solely by malnslream mdlvlduals as acts of aggresslve opposillon, rathor Ihan a 
stalement on the assumed transparency of meanmgs and uses of obJects 
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Artifice and nature are not mutually exclusive categories. Artifice is a part of nature, 

manife~ted in the urllver~ality of di~play across ail living things. The categorization of adornment 

as artifice and artifice as deception i~ the re~ult of the contradictions of our "ldeology" of 

appearance. Appearance~ do deceive, but only because we wish them to do so. The negative 

valuation~ placed on artifice could be the legacy of Puritanism, or simply the frustration everyone 

fecls at the lack of tran~parency of meaning in the social worJd. Concepts such as modesty are 

invoked to control the potential chaos, but In the end, are done in by the very contradictions which 

provoked thclJ' creation . 
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UNIFORMITY 

The "language" of clothmg 
The amount of time and resources people devote to the pClSlmal selcctlon of doth\ll!! a~ 

well as the quantity of published and broadca~t infonn.1lion on the suhlCl'\ Inthl'ale an "Oh~l''''~\Oll'' 

with self-presentation. Regardless If it be mere l'onventional COllllllon ~cn~c, ncally CVl'1 yOIll' 

believes clothing conveys infor.natiol1 about it~ wcaJ'er~: thu~, greall'ille nlll~1 bc [aken 10 l'mUIl' 

that the proper information be present. Dre!>s I!> a "language" dC!o.igncd 10 Il1lpaQ 1lll".IIlIIl!!', 

governed by rules which allow thls process to DCCur. Llke ail language .... , Ihc IUle" 01 dl~"" ViiI Y 

according to the culture in which they are located. A plurality of national and IOl'al '\hak'cl~" 

results in a wide range of adornment styles. One l'an sludy clothllll! 10 bellel undt'rslillld tht' 

history and compOSItion of an indiv idual and a population, a!> Il is a eOl1l'1l'lc mal1l rl"~la lIon (lI' 

ideas, values, categone~, and lInder~tanding~ of a ~ocia 1 group (MeC. al'kcn, 19XX, 51'\l 

Dress communicate!> on the basis of us symbollc plopertle~ (MeCrad,en, 19XX, 57) ln 

this way, it more closely resembles an extra-linglli~t1c aesthcttc codc, likc palllllng and "culplurc. III 

its complexity and vagueness, rather than a Imore) linear IlIlguiMH: code (F Davl\,20) A" John 

Berger writes, seeing cornes before word~, explall1ing our \urroundlllg" 10 u~ nUI nt'Vl'I fully 

encornpassing them (Berger. 1972.7). When one ascnbe~ rneanlllg to c!othlllg, one dol'\ \0 tll\1 

from a position of selective perceptIon l "mealllngful" detatl~ vcr"lI" IIlelevant one"l and ~l'l'ondly 

from a hngllistic de~crirninatlOn, recognlZlng the categonc\ Ihat dC~l'llbe pl'Il'CIVcd dct.lI'" and 

opposition al con~tructIons. It 1~ generally a~\umed that people l'OIl"clou\ly cll()()\C and IIlVol li tal dy 

encode meanings into the gannents they wear, bu l, regardlc\\ of IIlt~nll()J1aIJly, ail IlICallllll!" ail' 

considered a tran~parent reflection of/on thelr wcarer. In additIon, when olle ~CC\ IlIc l'lolhllll! of 

others, one locates one's !lelf in relation to them, spatlally, tcmporally. and culHually, 11I101I).dl 

categories created in and worked through language. 

Meaning l~ created by individualltel1l~ of clothmg and thcir minute dctatll., wllllh Illulllally 

infonn the sUfl'ounding garment!l and the context III which they arc placee!, crcallll),! an "cmclllhlr" 

or a "look" that defie" ~trict categoncal contamment Int~rplclatJ()1l relIe" Oll Illany faclol" ,h(' 

identity of the person I~ocial pO)ltion, gender, agel, the occa\lon, the locatloll. and the moud" of 

both the observer and the ob~erved (F. Davl), 17). De..,pIte the a\\lIl111:d Il ull\paJency o! llleallll1!!" 

to an individual ob~erver or wearer, meaning I~ dellberately amblguou) 111 circ)" ln tlm re!!ard, Il 

is under-coded, allow1l1g for 1I1terpretive flexlbility from context to context C)othlllg aJ/ow) 
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people to be ~()L'lal chamcleon~. !1lovlI1g thIOUgh dlfferent ~ocial ~paces wah u linllted number of 

garrncnt,> at tllCl1 dl~pmal. whlle .,tlll rcmainlllg .,oclally acceptable and under~tandable [01 

unacccptahle and confu'>lng. If that 1., the goal) For example. a per~on who attempt~ to con vey an 

appearanl'e of elegance and ,>oplmtlcauon l'an cho<;e from a vanety of different ~tyles Thelr choire 

will he read III dlfferent way., an extremely fa~hlOn consclOU'i group will evaluate agall1st one 

'>landald whlle a le"., pretcntlou~ group will uç,e a completely dlfferent set of values. The 

"elegancc" of the oUlfït could be rcad a" a ~lgll of da.,., a"'plratJon~ or decJaration, arusuc talent or 

lack of, ~ol'l.lI l'onformlty or II1dlvldualI"rn, fOl'ward thought or no~talgia, etc Ali people familiar 

wlth the lulllli aluadluon" of the dle,>~er will bc able ta read the intentlon~ of the dres-;ed per~on -

the attempt to dppear "elegant" - but will evaluute the succe~., of t11l'; attempt 111 dlfferent wayli. 

ba"cd on a deductloJl of the "lIlVoluntary" ~ign" [e g :thelr real econOllllC po~ition revealed by 

cheup lewelery) Judgcment can be accomplI,>hed wlthout fll1ding the outfit 1I1herantly ~oclally 

unacceptahle. hut placlllg the dre~~ed per<;on on a scale of acceptance 111 relation to the II1dividual 

ob"crver und thelr peel group The ,>ign<; III c10thing are amblguou~ III lhal the y have no absolute 

value, allowlI1g 1'01 Illall)' dlfferent evaluatlon.,. 

[)e~pIle Il'. alllhlguJ!), the code~ u~ed to !11anlpulate meanll1g in clothlllg encourage 

rcpetlllon and le~tatement of Idca.,. not innovatIon. Thl~ is balanced by its comblllatorial 

pO~"lbllllle~ whlCh oh~cllre what meanings are actually 111 play. As clothing is hmHed III the 

numbci of <"oClall)' <"lglllflCant dl<.,cour~e~ available to il. it is repetiuve and comervative by nature 

(McCrach.en. 19XX. (lX). The meaninp [~oclal categones, aesthctlc values] pre-exist theu 

encodill);! lIlto the matenal fonm of c1othing, ~pecifyIng 111 advance what message~ are 

commulllcable The ab<.,ence of generatlve freedom enable~ commul11catIon to occur, Iimitlllg the 

pO"'~lblc meanlllg" mto a ),ocIally-tJan~llli"'~lble "U'ucture (McCracken, 1988,67). Comblllauon of 

mcanillg<., emhodled Into garl1lent~ allow for greatel expre~"IVIty and arnbiguity. obscuring the 

deterllllllaCle" III the "pace" hetween detalh 1 Generally. tlm system IS designed 10 plomote 

effectIve commUlllcatlon withlll the laI ge"t po~)ible range of exple<.,~ion 

The ~urpll"e. lèvlIl'lon and/ol humour expIL)"ed towards one who cannot communicate 

effccti\'e1~ \\'Ith thell dle~~ i~ pelhap~ a form of "hock felt that a person IS unable to work in this 

tle\.lbk. acce""lble. and ~relll 1l&ly ulll\'er~al coml11Ul1lcatIon system. Those simply un able to keep 

1 Comblnlng formai wear Wlt~ sports clothlng IS an example of thls A tuxedo conveys an attitude 01 serJousness, 
ceremony. dlgnlty. wealth. and :elsure Runnlng shoes Indlcate actlvlty. casualness, work, comlor!. and commonallty 
When placed together. tI1e se\enty Of the tuxedo. and posslbly the social occasion at whlch It worn, IS mocked, 
though still accepted ln part. rpsult1ng ln a more expressive yet more conluslng message 
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a minimal degree of combmatorial convention are 1 self-lde~lgnated ..... ~tx'ial olltl'a~t ... This I~ III 

contra st wHh tho~e who dellberately play with comblllatollai pO"'~lhllltll''' to l'Il'all' \\ Ill) 01 

transgressive cOl11ment~. FJ .. hlonahle rehel, are largely re~pel'tt.'d. 1'01 thcu u,e of ~:11l111l1l!-,­

signifies a sign of thelr lIltelligence For example. popular entel1alller~ and al1i ... t ... l'an da.· ...... al!.IlIl .. 1 

general conventiom., dl ~playmg tran"gre~~lve ~e\uallty and" mappl opnale" Kunog' aph~ ï hn .1Il' 

considered danng and are often revered for thelr per~onal ~tyle Whde ~OIl1C people 111.1\' IInl 

approve of the messages III their c10thing le.g the comblllation of oveU ~e"lIallty and "'Yl11hol 01 

tradiuonal authontyl. the uan,gres,ive c10thing stdlll~e ... conventlonal. Itltelllgihle Illl'alllllg ... 

Social outca"ts are largely un able to encode meaning. comhllllng 111111ldanl' Ill'Ill" ag.alll"l .1I1~ 

convention. dlsplaying a total absence of COmll10lHen~e in Ihe comhlll,lIlon 01 lablln le !-'­

"winter" welght wHh "~ummer" welghtl. l'olour... W0I11-01lt lIelm. and 1Illta .. llIunahk g..lIllll'llh 

The meticulous attention pald 10 dre~., by fa"llIon rehels !'Icparate., thun fJOm the ~I()venly chmactl'I 

of the sartorially-retarded. 1 

The relauonship between siglllfied and siglllfier i~ un.,table III clotlllng a ... Il I~ ba't'd 0/1 

abstract meanings attached to socially constructed item... Communication l'an he pll'vt'lIled 

altogether at urnes, or have entirely different ~lgnJflcallon~ fOI ÙI~tll1CI pOllp" ([. Dav",. 1 Xl 

There is no dictlOnaty of meanmg for c1othlllg. BUI, at the !'lame tUlle. the mealllllg" atlarhed ln 

material obJect, are not a~ flexible a'l ab.,tract thought... A~ it ... ml.'~~age .. plecedl.' Ihl'II e/ll'Odllll! III 

individual styles, they are constrallled to that method of expre~~lon The wcarel of c!olhllll! ha ... 

little combinatorial freedom if effective comlllUlllcatlon i~ the dl.'!'Iired IIl1ent (McCJad,cn. Il)XX. 

66). 

Clothmg operate~ on a purely ~ymbolic level, bemg a tangible 'Ign of ail ah ... llaC( Hll'a 

While spoken and wntten language cla~~ifle., and glve ... ~hapl.' tn ohJect .... actlO/1'> alld Cnl'I!!ll· .... 

thereby rendering them ~oclally ~lgl1lficant. c10thlllg 1., lI.,ed to expre ...... concept-. ... ucl! a., 1 III Il la Il'l lai 

power relatJon~, social affJ1IallO/l<, and Ideologie... Thl.' manipulation 01 a "'Ylllho/IC PI{)pl'lly 

attached to a ,tyli ... uc featUle 1'> difflCult to achleve, for a ~pcclflC /lem or trcatmcnt 1 ... cxclu"'lvt' (() 

that pre-exl~ting Idea; the Idea J., not arbnranly attached to a ... tyle or Itcm of (he ...... C/O(IlIIl)! )!IVt' ... 

definition 10 ~oclal con ... tructlon,>, and attache ... them onto mdlvldua/ hoùll.'''' In tlm w"y, pOWl.'1 

relations mal11fe~t them,elve ... 111 a matenal way. demon<,tratlng thclr .,(.ope through tjuunlJly and 

1 1 am unable 10 theonze why lhere are people who are. simply put. unable to dress "properly" Usually tran!:.grfJ',',IVf.1 
behavlour has some positive motivations behlnd Il a sense of moral superlonty, a deslre to be admlfed for bravfJry, thr) 
expression of ereatlvlty Those who are extremely poor dressers do not seem 10 have any motivation, ln fact, ma'.! 
seem oblivlous to the reaetlons of Ihose around !hem, a eUfiously anli,soclal a"l!uda. 



qualHy of cxpre'>~lon In other words, c10thing expre~ses the lInexple~sablc. Aftel' Jt becomes the 

Icple~entallve of a fOlIl1CJly Intangible power, Il can ~erve LO re-~hape social 01 ganlzations, givlIlg 

ccrt'lln people aecc,>,> to pnvJlcgc~ and Ic,>pon~lbJlllie~. 1 

Michel "oueault rcfcJ(:d to a vague, lInaccountablc concept of "power" In Illany of his 

WOI h, and I~ olten ellllqued for Icavlllg the tell11 undefmed. The social relations expressed 

throllgh dle:-.,> ;IIC a vl~lble ~Ign of FOllcalllt'~ agcntle~s power. Hi~ thesl~ of productive power 

willlllgly WOlJ."IIl!! thlOugh the body of 1Il(lJviduals i~ c1el1lonstrated in the way people use c\othing 

to lahel thell place 111 :-.oc let y The matcnal f01111 of cIothing I~ lovel-]dctermined by absllact 

mcanlll!!~ elllCI!!lng fJOIll an unaccountable body of lInwnttcn law:-., and becol1le~ ~yl11bollc of 

the:-.c IUIe:-. 2 Indlvlduab acccpt ccrtall1 way~ of drc:-.~ing in accOIdancc to the conventions of 

<lre:-.:-., IIlcludmg and dl~tinglll:-.hlllg thcm:-.clvc:-. 110111 thcil fcllow cltlzens. A place is accepted 

along a compllcatcd continuum of :-,oclal privilcgcs and responsibilitles, with dre~s acting a~ ail 

Important mean:-. to acce:-.:-. a de:-'Igrwted and/or cho:-.en l'Ole. The lIlability ta locate a source to the 

labellllg of :-,oclall\llcgorre:-. :-'lIengthen:-. the hold of convention, a:-. It I~ not i111po~ed by a defincd 

group. ::\ ln additIon, the grcat malollty of people more or less unque:-.tioningly obey the llIle:-. of 

dIC:-'S, and leclplOcally aet a:-. a :-.anctiolllng body to plevent tlan~gre:-.~ion, thus cnsunng the 

:-.tabJluy of the dH::-':-' code a:-. a wholc. Evcll wHhlllllan~gle~:-.ion, thele 1:-' an lI11pllcit lecogllltlon of 

the convcntl()n~ of (lrc:-.~ a:-. It play:-. wlth the negation 01 :-.ubvelslon of a commonly practIced 

conventIon The applOpllallon of a 11Ighly ~yll1bolically-chargcd garl11cllt 111 a dislespcctflll conte>,.t 

l'an Ignrte pa~~lom liJ."e few other thll1g~ le.g. IClJglOlIS 01 polltlcallcollOgraphy cmployed 111 a 

manner that challengc~ JI~ I1lcal1lng~l. Rathel than change the meal1Jng of the garment, the 

appropnatcd u~c only J'c-enfOlcc~ the IInpoltancc and ~igl1lflcallcc of the symbols, recogl1Jzing its 

valuc ta the ollg.lllatlllg group. Thl~ l'an only OCClU" whcn the meanillg of a particular gallllcnt 

appJ'oachc~ a dllcct l'mrclatlon bet\Vccl1 the fOlm of adOlnll1cnt ancl the idea il repre:-.ents, the 

:-.ymbol bCCOIllIllg. It:-. IllCanlllg. 

1 An exarnplo of a lransformatlon can be found ln the introduction of unlforms in some schools ln the Untted St ales 
ThiS was accompllshed as an attempl 10 oradlcate the flercely competitive fashlon rlvalnes between the students, and 
10 encourage Ihem through the dlsclpltne of the unlform to take school more serlously 

2 Autour theorles of dress hlSlory allernpl 10 locale an <1genllo me<1ntng but Ihese are cntlqued for thls very reason, 
<lS Indlvldu<l1 deSigners <lro largely producls of Iho aeslhelic, cullural values of thelr lime, Itmlled by Ihe technologies 
<ll1d malerl<lls avalbble for conslderallon 

3 Poer groups, famtly. occupaI Ion, materlal and lechnologicallimllations, economlcs [personal and global], cultural 
Ir<ldilions. roltglolls .:lnd clvtlleglslatlon. climale, polltlcal afflillations and other determlnanls control whalls avallable for 
<lny Indlvldu,)1 
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Clothing can be rigid in thls regard. bemg SlIl'l'I11Ct and ab~olllte in ll1l'alllng Yl't Il 1:-' 

broadly expressive as il i~ an creative. aesthelic fOl1n. and per~onal a~ 11 IS attarhed ln indlvldual 

bodies. Clothing is an ideal medium for the explt~~~ion of values and attitlldt':-' Il l'an pll'M'nt 

controversial meanings that muy not othcJ\\ l''iC be explil'ltly ~tatcd (McCJad,cn. 19S5. (9). 

tempered as lt is by artistic liceme and the e111balTa'>~lI1g potcntwl fOI nmleadlll!! and 1I111111l'lltlllllal 

coding. Its rneanings can become naturahzed and unnoltced Il practlrcd III a \lla:-.~ fa..,llHlII. C1l'.lllllg 

a social cohesion only noticed when juxtaposed \Vith an 1l111udmg ll1eulllng ~ystl'Ill Onct' "P.'IIIl, 

quoting McCracken: 

"Culture can therefore trust to thls Instance of materlal culture messages Ihal language 
might abuse It can encode ln clothlng and materlal culture Informat.on Il does nol wish la soe 
transformed " (McCracken, 1988, 68) 

There is a limited way to descnbe dothing Myle~ 111 language (MeC! aeh~ll. 19HX. ())) l'hl' 

nuances of meanll1g in clothing extend beyond the enlllK'latlVl' ahdllle.., 01 language ('alOllIll' 

Evans and Minna Thorton de~cribe the apphl'alton of Itnglll~tlcally-ba,>ed "mealllllg genl'I.ltlvl' 

systems" [serniotJc~. sociology, psychoanaly~I~/ to thc "meanl11g de~tJ()ying ,>y..,ll'lll" 01 r10thlllg 

and fashion necessitates many assurnption~ and restatcl1lent~ of cultlllalllollll~, ~lIch a~ la..,hloll\ 

traditional association with femininity (Evans and Thornton, 1991, 4X). Whde the ... e dl~e()lII~l'1., 

attempt to link c10thing to the body: "It/he Body alway~ manage.., to ~OlJlld rathel dl~-cmhodll'd, Ihe 

problems of language, specifically the contra st of fashion\ ~educllve pattel and tht.' "'l'Vl'IIIIC'> 01 

contemporary analytical discour~e, are one~ which, perhap'>. arc plll11ary when tacl..llllt! thl' 

question of ascribing meanlllg to fa~hlOll" (Evan ... and Thnrntoll, 1 9lJ 1, 4(») Whcn clothllll:! Ill'all., 

an absolute correlation of material fonn and underlYlllg Idea, Il l'an hl'col1lc ... uhll'et to palo<!ll''> thal 

can undermine its detenmnal'Y of meaning (F. Davl~, 20). 1 The Ulllvel~t: 01 IIll'ilfllIlt! IflClothlll).! 

is limited by material possibilitle~, and avatlable di~cour..,e~ Even ~o, clothll11! extl'Jl(h ocyolld the 

strictness of grammars and vocabulanes (McCracken, 19XX, 65) Clothlllg ilvold<, ah..,ollltt' 

polanties, creatll1g multiple oppmitiom and alleglance ... 111 matenal fOI III le g oulftt x = Ilm 1!IOllp 

and/or this group, a bit of thi~ group, but not thl.., group/ Il provldc~ the hope of OVt'ICOIllIII).! 

binary oppo~ition of theoretlcal, pohllcal dlscollr..,e~ ln il'> IUl1Ited Iccornhll1anl rO~"'lbdllle,> (BIlUl, 

1987,32). But even the~e pO~"'lbIlJtle<, arc pre-fahncated, thcll'hy conwallllll)! the COlJlhlllallol!, 

possible. The limitatIon of potenual mealllng<, guaralltec<, IIHel pll'lalloll, novc! CIIlllblllatlO!l\, 

1 A parody of clothlng can take the form of an appropriation by another group For Inslanc..e, the mnovatlvu stylw_ of 
youth subcultures lose thelr polency once the "code" IS "cracked" by malnslream culture, resultmg ln thrm polltlcal 
degradallon through parody [e 9 the styles assoclated wlth rap musIc adopted for comedie purposes by white mlddlfl 
class comedlans and advertlsements] At thls point, a war of authentlclty, a rejecllon of the style by tha onglnol group, 
or rts transformation Into "camp" are some of the strategies that may be adopted 10 revltallze symbollc.. propertlü<_ 
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though rare, mhiba communication, a ~Ituation that is against the social purpose of clothing in the 

first place (McCrackcn, 19RX, 66). 

Ore\\ pattern\ provide an opportunity to study social order as the y classlfy individuals as 

member~ of ~ub~et~ of meanmg (Rugh, 1986, 1). Clothing makes the body culturally visible, 

determining it~ ~hape, ~ize, and composition as we11 as its social significance (Silverrnan, 1986, 

145). Ore~\ can reveal ~everal orders of c1a~~ification. Cultural categories differentiate individuals 

in age, ~ex, rank, mantal ~tatu~, occupation, and/or location by attributmg defimuve fomls of dres~ 

le.g. style ... exclu:-'Ively for men ver~u\ women, chIldren ver~us aduIts; clas~ differentiation]. 

Cultural pnnclplc:-., the idea~ through whlch the categories are formed. are similarly expressed 

through Ideal\ ~lIch a~ mode~ty, leveh. of sumptuosness, and matenals. Special events 111 life are 

marked wlth ceremonIal wear le.g. weddings, graduations, inductIOns into groups]. Clothing 

takes on 1I~ full powers of dlsplay in thi~ context. Social distance and proximity can be shown, 

creatmg collectlve~ and re~trictlng interaction between groups. Clothing may also symbolize entire 

hlstoncal en, ... , locatinf! Idea ... and indlvidual~ on a ume hne signified through stylistic change 

(McCracken, 19HH, 59-61). The ~corn manifested towards people who are "out of style" - Le. 

11IStorically and lInfa~hionably anachronl~tIc -IS a reaction to their assumed identification with an 

ideology of the pa~t that is no longer deemed appropnate. 

De~pi te the de~irabJlity of assigning a particular social place and value to individuals, 

contradiction~ appear in dless codes and their meanings. Incompatible or hypocritical Ideas can 

emerge in the combinatIon of ~igns. For instance, the dismissal of sumptuou'\ness in dress is often 

meant to he a rejcction of the concellls of appearance as frivolity, but this can only be accolllplished 

through the ~elf-con~clou~ adoptIOn of another style of c1othmg, therby reinforcing the importance 

of image-maklllg A per~on'~ "avant-gardne~s" can be conveyed through appropriations of antique 

fashions, wh de clanm-. to individuali~Il1 outslde the conformity of mamstream art and politic~ may 

be dcchued hy a ma!'>!'> of idenucally dressed "rebels". 

The!'>e categones are ail pre-existent to their encoding in clothing, reinforcing rather than 

creatlllg ~ocial division~. Clothing l11ight assist subsequent differentiation. but never dlrectly 

C:lUse~ il. To cnable ail the~e dlfferent pl1nciple~ to operate at the same tirne and to pennit transition 

from one (ategol y to another, clothing is always under-coded. The exception to this rule IS the 

uniform. which ha" a~ us goal to defll11tlvely p);l.:e mdividuals under a common order (F. Davis, 

19). Th~ concept of the unifonn I~ sllllply an exaggeration of the principles in operation in ail 
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clothing. By examining thc absolutc ca!\c of the lInifolt11, an 1IIllkr~tandillt! of the \Vay dOllllllg 

gives and reflects ordcl in the ~ocial wOlld l'an be achicved 

The uniform 

The uniform i~ a slgmficant cOllcept as Il malb il L'Ompkll' 1I1l101l hct\\'cl'Il ll11h\'ldual 

appearance and social di~ciplll1e (Roche, 19X9, 212) It allow!-. 1'01 the develnpllll'nt 01 rOlllplt', 

systems and social transformation 011 a "lige ~L'alc by Idl'lllllyillg the pO\\'l'I, autholll\', and 

respon~lbihty of glOups, di~placlIIg thc tl ad1l1()nall1l're\~lly or l'CI ~OIl.1I k.nll\\'kdgl' 01 IlIdl\'ldll.t1\ 

to judge thcir eharactcr. Polilleai OI'ganl/allon a\ wc k.1I11W Il loday 1\ 1101 !l0\\lhlc \\'llllOtit Ille 

invention of uni form~, a~ they 1I1<.Jtcatc the COCI Cl vc and alll hOlllal 1 Vl' 11I1\h\ \\1 )',\I\'l'lIl1l1l'lll Iht' 

military and the police, Similatly, wal on a large ~rak wa~ m.lde IHI\\lhk thloll1'h the 

differelltiation of troupes by colour and cut or gallllcnt (LangIH.'I, 1 %5, 12()) Tht'\l' \pl'CI.1l 1 01 ~ l'~ 

are sepatatcd from the ma:-.:-. by appeal,lIlet:, obtallllllg an 1lIllIlCdliltl' Il'actloll lwcall:-'L' III Ihl' 

symbolic plOpertle~ of thcir c1othll1g (Langncl, 11)65, 125) 

The concept of the m!lnary unifOlIll datc~ bac!" tn the ~Ixtl'cllth l'L'lit li ry , ,lIId !hl'Il Il Wil\ 

only adoptcd wh en cconOllllC condllIon~ allowed for tlm fml1l of ~lIll1plllnll\, Vllï\ll()lI~ dl\pl.ly 

(Boucher, 1987,248). Until the IClgn of the French kIng LOllIS XIV, 1Il1llt,lIy lll\tllllll' Illo\lly 

con~is(Cd of clvi han cil e~s wlth a fcw pl actical add 1I1()11~ 1 ni t hc lle(T~ \1 t Il'~ 01 W;II Illak.lIlJ~ 011 l'l' 

widely adopted in the [orIn thc we~tcrn world now kll()\V~, tht: 1111111al y li Il Il (li III ~()()Il I()\t .Ill y IIII~ \ 

to praetical need and bceamc an object of dl~play ahnvc ail The nI 1 IlTI"" lInllllllil I()\l' ln IIIl' 

highest fOlI11S of couilly clcgance .\0011 aftel Il wa." e.\labll\hnl (Rochc, IIJr)I), 212) lJIlIfOlIlI\ 

became signs of wa~teful expcnd iturc 111 tllell Împl al'tlcailly, li I\l'oml 01 t alld glall J( HI!, \ YlIll!olllllll' 

manliness whlle dlsabling II~ wealcr phy~ll'ally (Bell, 1l)7(), ItlX) M()le ap/llllllll.l!C t() tht' 

nineteenth century fancy dlc~~ bail 01 l'oncel! tl1.ll1 lOI lJaltklll'ld, IhL'\l' 1llll!Ollll\ ll'qUIIl'd 

meticuous attention to ~elf-plC\Cntatlon 111 thc naine 01 dl\Clpllllc hllllleJiv IUIILllolI.d dt,tal!" 

bccame jncrea~ingly OInamentt:d, and comfo:t c()II~J(lclall()lI~ welt: )lIpplallll'(ll>y ,1 tlghlll('\\ that 

would cmphaslze a look of ~llcngth lalhel thall t:nabk Il tn ht: \hOWII 

The con~plcuou~ne\~ uf thC\t: ..,lyll..,11 1I111follll\ )()on Illade 11It:1I1 IIl1lJlilctil al 011 tlit' 

battlefield once effICient nlk~ WCIC dcvclopcd But tllllfol!ll 1<.:101111 1\ alw,iY'" <III 1 Illllt tn 

implement a~ the garmcnt~ PO~~C~\ a '\pilllual" valuc apall fl()111 plact!l'aI1ll1l\'<!t:JtlI10I1\ (llell, 

1976, 150), To ovelcome le~l~tallcc, hlghly dccoratcd 1I111l0111l\ wCle Il'Ialllt:<! lOI IOlllJal 

occaSIOns, and fightll1g unlfoll11~ ~CIVC mOIC pwclJcal PlllPO\C", on the fl(:ld (Ikll, 1 ()7(I, I~l) 
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Military drc,,~ unJfOlm~ have the "tatu ... of fashion. wlth stylistic detail~ being appropriated into 

civihan wear 1 e.g the codplece, épaulette~, frog." braid, medals and buttons as ornament~, 

millcnary ~tylc J (Boucher, 19H7, 24H) The milllary unifonn IS more symbolic of the relauonship 

betwecn the ~tate, the anny, and fa~hion rather than a display of a warrior ~plflt, practicality, and 

permanence (Roche, 1989, 215). 

Rank 

The relatIOn of state and force IS congealed in the uniform, with the representatives of the 

state and it~ law~ "clothed with authority". The uniform support~ many symbolic functions in Its 

de~ign (Langner, 1965, 124). ft flrst and foremost tran~forms the authority of govemment II1to 

corporeal power. AddIllonally, Jt ranb people withm the orgamzation, supplementing indivldual 

pO~ltJon WIth badge~ and in~lgl1la. Il ~et~ up relauonships of superiority, stratifying members of 

the orgamzation mto defmed ranb. The higher ranked individuals will show their superionty 

through greater empha~l~ on the ceremonial aspects of the umform (Konig, 124-25). This 

ornamental fUllction ~erve~ the double pUl'po~e of enhancing personal statu s, and di~tinguishing its 

wearer from the rest of the umfonned group But indlvldualization is not the primary function of 

ul1lforl1l~. They are designed to acilleve confoflmty within the ranks, not dlstmction. Elite 

decoratlon glve~ Im:Jarchy a vl~lble fOIl11. but everyone is remtegrated into the larger collective by 

the overllding common elcment~ of the umform (Joseph, 1986, 77). Respect [or contempt, 

dcpending on the polilleal stnpe of the Vlewel J is given to the unifonn it~elf, to the symbolic values 

JI repre~ents, not 10 the per~on weanng Il (RC'che, 1999, 213). An example of the physIcal and 

psychologieal effeet~ of rank dl~tinelton I~ found in the different treatment received by a captllled 

genel al ver:-'lI~ a captured soldler of lower rank (SIlverman, 1986, 131). Though the captors are 

not umier the authonty of a hlgh ranking enemy prisoner, they will most likely grant him privilege~ 

and re~pect. 

Community 

The 1I111form operate~ as a dramuturgical device, providing a symbolic medium for group 

interactIon and boundane~ (Jo~eph, 1986, 71). Not only does it identify who is inc1uded in the 

collective, but ensures inst;,tutional goals and stability. ft literally embodies the attributes and 

vallle~ of the group, covenng the bodiell of mdlviduals with the symbols of the institution. The 

lIniform ha ... an e\.l~tence mdependent of the wemer. wIth ail Interaction medlUted by Ils clotho It 

serves to remind the wearer and a11 those s/he encounters of the proper code of behaviour (Joseph, 
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1986, 66). The interpretation of thls code I~ dependent on the contc:\t 11l wlllch the lInl l'nI III I~ 

placed [e.g. agent of lepre' ,,;A" vcn .. u~ upholdcl of pcacc l, 

As a glOup emblcm, thc li 111 fOI 111 alln\\'~ IllcllIlx:r:-. 01.1 Cl1Illll1lllllty 10 1 Cl'llg Il Ill' n1ll' .I1Hllhl'1 

and be recognizcd by othcrs, changlllg and :-.t.lhllll1l1g thcII !'IoclaIIH)\t!lon (Kl1l1ig. l).')) It pl~'\'t'llh 

its wearers from ~llddcnly changl11g .llkglancc~ 0\ Icfll:-'lllg ln do IhC1\ dUllt'\ (Bell. JlnCl. 1 IX) t 

Uniforms plOvldc legltlmacy to an OIga11lzatlon. v,t1ld.ltlng It IhIIHI,:!h .1 t1cclalalll11l llt lIW ..... 

meI1lber~hlp (Joseph, 19R6, 73) They blltld lIntly thlough Ihl' l'lCaII011 01 .Ill "l'~plll dl' ~ III p,," 

(Langner, 1965, 126), 2 1 rol1lca Il y, the 1110110poll/allOn nt a :-"pl'l'IIIC !'let 01 !'Ilgn:-. .t, 1 hl' pl 1111.11 y, Il 

Ilot exclusivc meal1~ to indlcatc I11cmbclshlp plov\(k~ the rl1l1dlllnn~ lor 11Ill'n ... lllle (Jo!'lcph. IIlX(), 

67), 

Segtcgatioll 01 mel11bCI~ l'rom clVlllan ~oclcty and Ihell IC-1\t!eglallol1 11110 a "'pcl'I.t1l/rd 

collective t~ achievcd in li visible mannel (Jmeph, 19X(). 76) l1ldlvldllal c.ttcgollcal (111 kl ~'lIl'\':-" 

between the mcmbel~ aïe le~~ened, If Ilot cra~ed Ideal!y, CIVtll.l1l ~Ollal ria ...... d .... IIIIl'IIUII ... :Ill' 

eliminated, cleating a form of dCl110clacy wlthln the !m'I<llchy (ro:-..eph. 19Xh, 7(» Rl'glOlI,i1 

dtffercncc me effaccd 111 the meltll1g-pot cfrcet of the 1Ill1tollll, H:placllIg olhcl dl!'.tlllcIIVt' !Ollm o! 

adornment (Roche, 19X9, 227) The Ulllrorm l'an bl'!'.tow ple ... tlgc nnto Ihe Indlvldual, 11111(111)', 

sU·angers fOlll1crly of vanOll~ statll~ !cvcb II1to a COlllllllllllly thdt Will 1 all~ on Il' OWIl plll1t'1pll'<., 

(Roche, 1989,223) 3 

Proof of the CIa~lIre of 1I1dlvldual tII ITl:1 Cil Cl: II1'PII cd by lIIU!OIIll' 1 ... fllUlld III Ihl' Il'l'lllllllg 

debate over the acceptability of indiv!duab to !'.how pCJ-..oll<l1 alll:glllllCl:'> will le paIl 01 a 111111 olll\('d 

collective. For example, the Sikh tradllioll 01 wcanng tlllbdm ha., Clll ... cd 1l111Lh dcll.llc III IIH" 

contcxt of Western unllol1ll1ty, ln )959, a 1I1llfOllllCd Bnt!<.,h tlôlll<"J)()11 WOI ~l'I WI ... Ilt'd III \l'Ialll 111\ 

symbolic headwear dc~plte the plOhlhlllon:-, 01 thc uni/OI III code, IC<.,lllllllg 111 a l.lIl'c jlublll d( 1>.11(' 

The Royal CanaclIan MOllntcd PolIce and othcl police fOlce., havc faLcd .... 11ll1J.lI (O/l!lOWI '>Il'" 111 

these ca~e~, the nglw, of the glOup le.ldcl:-' to lI11po!'.e 1IllilOllll .... 1IId thc Ilghh (Jf 111\' IlIdIV/(III.1I 

1 Soldlers ln baille cannol suddenly declde 10 slop flghllng or 10 clllln!Jo sidos, for Ihoy Wlillw all.Jckod by Illo (JrHJlIIY 

because they wear the slgns of opposilion 

2 The phrase "esprit de corps" IS Inleresllng Translilled Illerally, Il means "<,rllrll of Iho body" a::. woll a', "'>plrll flf llin 
troupes" The raie of the unlform ln creallng a SOCial coheSion IS ;)ppmonl ln Ihls 01rJrfJr.<;lon 

3 ThiS, of course, IS nol always the case RaCial, gonder, and cl;)s::; pflvilugos and rHfJJudl(,fJ', drfl UHrlOrJ ov(:r from 1111, 
clvillan world But thls IS ln splle of the homogenelly Iho unlform üttpmpl'> 10 IW,plrü, f(J!lIJr.tln(J ',Or. "1 1 (,dlrJ'J(HlI", 
Imported to speclahzed collecllves ralher Ihan tho Ideology of Ihe group Il':,r,lf 
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memben. of the group to adopt the uniform of his rehgious and national group corne into conflict 

(Cohn, 19X9, 3(3). 

Unlfonm. attempt to be~tow a master status onto individuals, creating a look of 

immutabJllty to change out~ide of fashlOn (Flugel, 1950, 33). They are empowering in this way: 

attempt~ to undennine the unit y of meaning through the adoption of a symbolic fonn of adornment 

of anothcl bcllcf ~y~tem thercby bccome a threat to the IIltegrity of the uniform. RehglOus groups 

u~e uniform ... to ~ugge~t unit y acro~.., lime and ~pace, adopung a conspieuously antique look to 

~ymbohze what they bcllcve to be the eternal nature of their behef~ (e.g. Ami~h. Huttente~, 

Quakel~, and other fundamentali~t group~ from the East and West] (Bubolz Elcher and Roach, 

1971J. 17) Ad(htionally. rchgioll~ organization. like the mihtary. IS dependant on garments to 

dl!'!tmglll ... h the "flock" from the offlelab, Joinlllg the select few together 111 uniform (Slatel. 1985, 

130). NatJonah ... m and rehgioll~ belief must he shown to transcend hi~tory and fashlOn to achleve 

a legillmatc ~tatll"'. U IlIfonn.., en able thl!'! nece~SIty. The uniform provides a way to adverti!'!e one\ 

bellef ~y·.;tel11 through the dl~play functlon of c10thlllg (Bell. 1976, 1Ol). The common 

con!'!CIOll~ne~~ of tho ... e ~hanng a belief ~y~tem and thelr umty of purpo'ie IS symbolized through 

dress (BlIholz Eicher and Roach. 1979. 18) It abo serve~ a~ a plOteetion to the potentiaUy 

dÎ~ruptmg Influence!'> ot non-believer~. A 1962 quote from Solomon Poli, a Ha~idie Jew, reveals 

the purpo~e of hi ... group's di~tll1ctive [orm of dre~s' 

"Wlth my appearance 1 cannot anend a theatre or movle or any other place where a rehglous 
Jew 15 not supposed to go Thus my beard and my sldelocks and my Hasldlc clothlng serve as a 
guard and a shleld trom Sin and obscenrty " (Bubolz Elcher and Roach, 1979, 19) 

DIscipline and duthonty 

A~ indlcated in the previous example, uniforms also serve to ereate discipline in their 

wearcl~. They are a symbol of obedience and II1tent, edueating the body in posture and habits 

(Roche. 19~N. 21 X-19). Like a theatre costume, they entirely designate what role is to be pIayed. 

The 1I1l1form dl~play'" the dutles of its wearer to pelform their assigned role. Ob~ervers of 

unifoJ'med people \\ III rcqlllre them to perfonn their funetions. The public aets as extemal censor~ 

to enforcI.' the 01 gal11zatlOn'~ code~ of behavlOur (Joseph, 1986, 65). The individual's desires and 

necd~ are erased by thelr uniform. effectively becoming agents trapped inslde the rules of the 

in~tttlltlOn Il reple~ent!'> (Bnlll. 19X7. 3R) A loss of indlvidual cntieal abJlny lS expected. wlth aIl 

respon~lbillly ttansferred to the institutIon (Brun. 1987,39-40). When one don~ the ulllfonn of a 

partlculal group. one IS expected 10 glve up aIl claims to free action and thought. to act only under 
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the limitations of the group's rules (Langner. 1965, 127). This loss of lIldivH.iual fl'l'cdnlll 1'\ nlT,el 

by several benefits. 

A two-tiered certification of legitimaey is bll1lt into thc IInifonn The wCaler is glvcn a 

special status in the eye~ of the general public. legiul11llcd a~ a replt~senlativc 01 an ortler Second, 

the indivldual IS declared as tru~tworthy, honoured by the lIl'tItllliOIl through the l'Onfcn .tlol Ihl'II 

symbols (Joseph. 1986. 68). The internaI hierarchy of the OIgalllLal101l I~ deslgnl'd tn l11a~l' 

entrance and subsequent promotions an honolll to be sOllght. ~ylllhOlr/l'd III st through tl1l' UIlIIOIm 

and enhanced through specIal imignia to re-lIldlvidualrze people 011 Ihe ha~l~ ot pCI ~onal llIell! 

(Joseph, 1986, 65). 

The mihtary unifoml becomes a trophy to be worn, not unlikc the cerclllOlllal dl"play 01 

prey by hunters le.g. wearing can:as~e~1 (FlugeI. 1950.29). The U1l1forlll l'an hl' lI~cd 101 the 

purposes of intimidation, terrorizing the opponent tlllOUgh dlsplay Ip0\(lIle. I1led"I ... , ~ylllh()b 01 

the "warnor"1 (Langner, 1965. 125 and Flllgel. 1950.30) A IIll1formed Indlvldual l'an appcal 

larger in stature through the lI~e of garJ1lent~ that WIll plolllole the 100'" ot a ... llOngel, ~llIldlcl 

body, increasmg it~ vi~ibility (FlllgeL 1950, 34). The choree of matenal ... I ... trong, dUI abk 1 ahllc"', 

hard llIetals and leather~1 and an emphasl~ on vCltlcalny. III additIon to hul~y plolecllvc alllHHII and 

weaponry. give the body an appearancc of ~truetllral IIltegnty H Illlght othcl wl,e lad At thl' "'''1111.' 

lime. the unrform ~uppresses the IIldlvidllalrty of the hody. deper~onalrl:illg It Illln il ICglllll'lIll'd 

conformity (Joseph. 1986. 6X). Invlsl bllrty en~ure, a degrec ot protectIon. ploVldlllg ... a Icly III 

numbers (Joseph, 1986, 690). 

The distinctIve status of the unifonn occa~ionally creatc ... prohlcm, 101 Ih wearcl... The 

ideology it come~ to represent may be reJected by another ~ocial collective ThO'>c who coIIIIIlliC tn 

wear the uniform LIre endangered by thelr affrltatIon~ to the gloup Soc i al con Il 01 gl ou p' ha Vl' 

often beeome the target~ of VIOlence when their actlon~ are III tel pl etee! a ... over Iy-repl C ...... IVl' "hl' 

visibility of the ulllform, formerly a benefit, now taq;eh u ... wearer... DUlIlIg the lalc 1960 ... III Ihl' 

United States, a IO~1i of respect for the poilee Wr1,> combattce! hy removlIlg ... ollle off ICCI ... b01l1 

uniform to reduce the mtlitansttc connotatIOn.." thu.., eltmlllatmg a ~Igll to whlch hO,>ltllly wa<, 

directed (Bubolz Eicher and Rouch, 1979, 16) 
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A~ weil, a eompetmg group can u<,e the symbols of the unifonn to undernline the authonty 

conferred on Il (Jo\eph, 1986, 87). 1 The uniforrn can be a sign of over-conformity, its wearer 

criticized under a competing ideology of mdivlduah~m (Joseph, 1986,94). It can also be a symbol 

of lack of authority and ~tatu\, ~uch as the uniform~ worn by low paid service workers üanitors, 

fa<,t-food outlet<, employec\, !leeunty guard!l]. 

The lay-untform 

"Soldlers Wllh medals, desk warnors ln SUlls, slaves 10 fashlon ln lee shlrts. Inslde every 
unllorm Ihere IS a human belng hoplng to slay hldden " 
(In Bond, 1986) 

The unifollll enJOYS a !lpecial Matu~. Not ail c10thing is considered a uniform. Most people 

hmit the concept 10 the dICtionary defmJtion: "The official or distinctive cIothes worn by the 

member~ of a partieular group, 'Iueh as policemen or soldiers, especially when on dut y" 

(Webster\ Dictionary). But the same funetions of the uniform apply to ail fonns of clothing in 

varying degree!-. Unifonm. display, mask, authoflse, protee t, enhanee, erase, separa te and unify . 

The ~eetioll of tlm paper eoneernmg !-.lImptuary laws, whlch deab primarily with civihan dress, 

de~cl1be!-. the Importance of c10thlllg 111 cleating umty and distinctiveness within and between 

group!-., a !-.oeml u!-.e of c10thlllg mo!-.t evident in the traditional concept of the uniform. It is very 

easy to forget the degree to WllICh ail c10thlllg i~ eontrolled by social convention. Andrea Rugh 

de'lcribe!-. the constralllt to mdivldllali'lm: 

"Normal/y, allhough a person 15 not compel/ed to wear a partlcular lashlon, cholce IS so 
clrcumscnbed by normallve preSCriptions, sanctloned Inducements, conventions, and social/y 
chenshed values that for any mdlvldual there may, m fact, be Illtle latitude m what clothlng he or she 
Ilnal/y adopls " (Rugh, 1986, 2) 

In the page!-. of the fashion magazine, II1dividual creauvity - the designer's as weB as the 

wearer's - is foregrounded. FashIOIl I!-. associated with lelsure and enjoyment, removing it from 

ideas of IIlstitutlOnal eonstralllt!-. and the work ethic imphed in a genuine uniform. Despite this 

lingllIstic di!-.tll1etion, civihan dress forIlls are equa!ly prone to regimentation. Contradictions to the 

"auteur" ethic are fOlllld on the saille pages; fashion in popular media IS always conveyed ill tenns 

1 Army garmenls have been appropnated by several subcultural groups Certain militant groups borrow ItS symbollsm 
to express a slmi/ar sohdarlty and mlent 10 action, whlle others wear elements 01 the unlform to parody It, makmg anll­
mlhtary statements through the "Inapproprlate" recontextuahzatlon of mlhtary garments It makes one wonder why the 
mlhlary conllnues 10 operale army surplus out/els as Ihe avallablllly of such goods degrades the value 01 the unllorm 10 
Ihe slatus of fashlon 
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of life style information, a way of being and an attitude toward~ Iht.' social "'otld (WII~oll. Il)S5, 

157). The "profe~sional" look, the spOrtlllg life, the "lllgel1ut.'''. Ihe po ... lure~ of 1e1~U1l·. ~l·~lI.\1 

attraction. and respectability are portrayed 111 pll'llIre and defillcd 111 texI "Tlm ~ca~ol1'" Ino" .. " 

may be a styltStlC deviatton 10 the nonn of the Jast batch of fa~hlon!'>. hUI a Ilt.'\\ l'ode 1" IWIIl!! 

constrllcted Just a~ the old one IS shelved It IS very (iIffll'lIlt to escape Iht.' 1Ill1torm, \H' ail' olll~ 

able to change whlch lInifonn we may chol>e to wear. with ail of 1I~ SpOlllllg OUI allegILlIll'l'" and 

beliefs for the world to see. 

Unit y 
As previously stated. dress as a medium of communication i~ a <.'on~ervativc tOllll. 

repeating previou~ly exi~ting messages displaced onto Iteml> of c1othing. Gannl'nt<; Ihal mO .. 1 

closely approach the ideal of the uniform - uny forlll of preMTlbl'd dre!'>!'> 01 lonnal weal - 1 nt'Il'a ... c 

the redundancy of mfonnatIon to finnly place lI1dlvldual~ wlIhm the !'>ymholtc ~y~lt'\Il ot 1l1calllllg 

But even the most casual of c10thmg restate~ cultural nOllll .... beltef~, ~talldal d .. and ~Iyk ... (Bac". 

1985. 7). Cla~s. rank, and profes~ional alleglances weIl' the catcgolle ... mml cmphallcally 

displayed through the adoption of a unifonn style m the IIldu~tllal CIa. hut the pO~t-IIHhl\tr ial 

emphasis on consumption as opposed to production has increa:-.cd the vl~ihl lit y of pollllcai and 

leisure interests in dress (Wilson. 1990.33).1 An expan~lOn in Ihe Illllllhcl of vl~lhle "uhnllllll,11 

groups mdlcates a rejection of the mall1~treal1l ~ymbol ... of valldallon The "purncd ~yl1lho'" aIl' 

usually ones that would not be acce ...... lble to econo!1m:ally 01 cultUlally allenated 1:!roup". ,>uch a ... 

sumptuous form~ of dress. The lInpetu ... to remam part of a collt'ctrvrty Il> "howll 111 the fonlldlHlI1 

of alternative, often exaggerated dre~~ styles These 1:!rollp~. mar"-cd hy thell OWII ~tyk of 

unifonn, attempt to accel>~ new, dlfferent opportllnrtlc ~ for 1 ewarch ha ... cd on cl !'>IIlICII Vt' 

consumption patterns (Konig. 6). While ~ollle gloup'" wou Id claim ln hc hlcakllJg. wllh UllIf01 IIl1ly 

[e.g political dlssident~· sorne marxist~, femil1l~t ... , ~tudent actrvl~t~j, thcy alc Illcldy CxChalll!"li! 

conventional dre~s for a more vi~ible, self-con~cioll ... ly cho~cli unitmm thal ~crve ... 10 cmhody Ihm 

political OppO~1 tion. 

Reglmented dres~ prove~ to be too meful to abandon tt ... prlllclpJc" Uniforlll" pCIllIrt 

recognition. lI1stantaneou~ly a~socJatll1g an Ideology with il body The Icg.illlnallllg. pOWCI\ alld Ihl: 

1 Umty serves as a mask of Ideologlcal contradictions Michael Harnnglon pOints out that the ma:;s aVétllabillty (;1 
quailty clothlng and the pressure to be weil dressed has made poverty ln the United States InvIsible 10 a c,lgnlllumt 
degree Harnngton go es so far as 10 suggest that the affluent "handed out" these costumûs 50 that Ihr~ ponr won't 
offend the rest of society, makmg Il easler to be well-dressed th an fad, housad, or kepl healthy (Harrlnglon. 1 %'J, 
163-164). 
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security denved from vl~ibly a~~ociating oneself with a collective lends to their appeal (Komg, 64). 

Imitation of dre~~ glve~ individuab the security of not being alone in action or thought, conferring 

the ~tatu~ of repre~entauve of a movement rather than an eccentric or a cnminal (Simmel, 1989, 

] 67). Dre~~ Jndlcate~ what i~ important to the individual and pride m thelr group, and conceals 

what ~hould not be revealed, ~uch a!', contradictions between the ideals embodied into the clothing 

and the lived expenence of thelr wearer (Rugh, 1986, 5).1 The group's values are ul1lver~alized 

into a timeless repre~entation in the concrete form of clothmg. Individual imitation of the dress of 

others valorile~ per~onal differentiatlOn from other groups, symbohcally linking people together in 

a show of ~olldanty. (Simmel, 1989, 168). This IS in contrast to imitation used to achieve 

acceptancc 11110 a higher social strata: "Imitation i~ not the simple pursmt of prestige nor the work 

of ),orne generallzed force; Il IS a culturally purposeful acuvity motivated by an appreciation of the 

symholic liabllltle), of one style of dres~ and the symbolic advantages of another" (McCracken. 

1985.48). Mo,t of the tlme unifonn~ of this type are adopted consciously, allowing individuals to 

c:ontrnl their social categonzation to a ~igniflcant degree. People can write over mherited social 

categorie), by ~electing a sub-cultural style that will override less controllable labels such as 

economic stalll~ . 

Di),tinctive ~tyles can abc retrospectively come to symbolize political-economic 

movements. Occasionally these fa),hlOn~ are perceived as more uniform than they were at the time 

of their initial wearing. For example, the style of 1920's "flappers" has become symbolic for a 

hedonist proto-femini~rn. reduced to a few stereotypical garments rather than a full, repre~entative 

range. 2 Sirnllarly, the upper cIa~s style~ of the Victorian era have been constructed into a polemic 

of extreme prudishne~~ versm hypocritical erotism, instead of being viewed as a product of a 

variable morality scale repre~entJng a "respectable sexual Ideology", rational for its time (Steele, 

1985, 85-87). Retro~pective labelling or constructing unified systems of meaning onto 

essentialized forllls of dress is the miITor image of exteriorizmg our own personalized meaning 

systems, reflecling the CUITent Ideology of mdividualism onto people of the past. Human~ seem to 

1 An Intaresllng dlscrepancy belween means and pollllcai Ideology can be masked by dress Marxlst-sociallst 
tntellectuals possesslng mlddle-class Incames [at the minImum] may chose 10 hlde Ihelr wealth and take on the 
clothlng of the worklng class, a practlce Ihat masks thelr pnvllege whlch allowed them 10 pursue the educatIon that 
permllled Ihem 10 form Ihelr Ideologlcal bellefs ln Ihe flrsl place 

2 Hlstortcai plclure books, pertod fIlms, and antIque lashlon shows rely on these stereotyplcal deplctlons of fashlon 
and Ils wearers Only the styles of the urban, upper-rnlddle class are deemed notable, represenllng vlrtually ail of 
western womanhood as table-Iop Charleston dancing party-goers drtpPlng ln pearls, fnnge and feather boas, free to 
tndulge ln vIces prevlously reserved for men [smokIng, drtnklng, sex] The clothlng of worklng class women, older 
women, and career women IS largely neglected ln favour of Ihe "socIety-page" gIrl 

47 



• 

• 

• 

seek uniformity to shape a potentially chaotic social world, vislbly lahelhng mea1l1ngs of otl1t'r~ and 

of ourselves onto the body. 

Differentiation throlwh inl/tatlOl1 

In Western society, cIothing is very much connccted to indlvlduali~11l and ~elf-l':\pll'~'IOIl 

The style of garment IS regulated by fashion, a dynamic prore~~ that work, Ol! ryck~ of st~ II',tIC 

obsolescence. Attached to fa~hlOnable change IS the Idea of pel'onalch.II1g,I.', hoth ln tl'llIl~ of li 

developing aesthetic taste and ~oclo-polttlcal VICW A fa~hlol1ahlc "look" theleby llllllt'\ III 

represent a whole body of popular culture, IIlcludlllg cvclything l'tom plt'lCII'IlCl'\ III 1l1ll\IC III 

racial, ethnie, and gender sympathle~ to politIcal behef~. Suhcultlllal \tyle\ thell1\elw\ 1l10\'e III 

and out of mainstr~am fa~hion (Kal~cr, 1990,521), wlth clement\ of dC~Ig,n applOpllated hum Ihl' 

cunent "cau~e-célèbre" 1I1tO the elite,' def1l1ltlon of poliucally ~y11lpathctlc glamolll A calt'lul 

balance between personal dlfferentIatIon and inclll\IOn II1to I;ugel \ocl.11 valut'\ 1\ lleg,olJall'd al Ih\' 

individual level. In eCOnOl11lC tenm, 1I1(!Jvidllali~m, a~ oppo\ed to Illa\'" fa\hulIl, " ha\l'd 011 thl' 

rarity of goods; highest fa~hlOn I~ compn~ed of the ncwe~t, !;lIe,t Item ... , whlle the l'OllllllOllplace 1\ 

consldered at be~t fa~hlonless a~ It convey~ no per,onal or ~ocJally dl\\II1Cllve ll1ealllllg~, al WOI \1 

shameful1y out-of-style displaying mcanings no longer 111 favour (Buholl Elchel and Roach, 1 (71), 

9). 

Fashion is not an ab~olute value, a~ Jt docs not polaJ'lLC people JIlto a \lmrle hlllai y of 

inclusion or exclUSIOn There i!'> a long ~cale of altltude~ towanh ta\IIIOIl and dq!llT' of 

conformity, ranging fror.1 near dl~concern with prevaillllg ,tyle, to tho,e who ... cc fa,llIolI a ... a 

means to social advancement (Konig, 62) The attitude one take, !ow,ud, fa ... llfoll will alway ... hl' il 

conscious choice Ithough tempered by oncs' upbnnglllg and ... oclal cOlltl'xtl. ha\l'd 011 a pl'I..,ollal 

assessment of the value of visibility 111 dre~~ The demabJlIly of COll\pICllOll\IlC ...... 1 ... the Importallt 

element in deciding how one ~houJd confom1. Clothmg" l'l'ad a, tanglhle cVldclllC of pCI ... ollallty, 

achievements and dl~cflmination. DI\(inctlvely fa~hlonahle c1othll1F cali makI.' il pel ... OIl 

conspicuous and individualized, but dl~tinction only work, 111 a po<,IlIVC way If Il coufollm wlth 

principles accepted by the community a, a whole, thercby re-lI1tegratll1g the 11Ighly fa,hlOllabk IIlto 

a system of shaled meaning~ (Kol1lg, 112) Th" 1<, the ca,e of the trcnd<,ellcl, li pCI "011 wllo 

wishes to lead a taste group, a!'> oppo ... ed to an OPpo\llIonally dJ<,tlllcllve rCI"'O/l, who "llIlply 

wishes to stand aJone. People who do not wi..,h to altract attention wli 1 (h C\\ III a Illalll ... IJCillIl \t yJc 

They only achleve this self-con",clou~ ~elf-effacement through a recognition of what cOII"tllute\ 

high fashlOn versu!'> an equally vi~lble unfa!'>hionabiltty. The ... e people atlempt to wear a 1I1llfoflll of 
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IIlVI'>lblc dl,>tllKtlOI1 A pcr~ol1 dc..,rlll1!! greatcr ,>ocral vr\lbilrty I~ cqually rf not more concerned 

wlth cOllforllltly, dcvotlllg Illllch attclltl()1l ancl \tudy to lIcml'> ,>ct by tho~c even mOle fa~hlOl1able 

tllill1 thclll\clvC\ Ic,g hlgh "1\hrol1 clc\lgl1cl\ or "Ill vogue" \ubcultUlal glOuP~J, A fa~hlOnably 

dlc~\cd PCI\OIl wear\ thc ullJform (Jf VI\lhlc dl\tlllclIon 

Socral Inccllllllg\ ln clothll1g ,1IC clcated tillough oppo'>ltlonal cOl1l1a~', rcflccting the dnvc 

lowald.., ~()lIal dl\lIllctlon ElclllclIl~ ut dC\lgl1 - COIOUI, cut and matclial - me comblllcd 111tO 

gallllcllh wlllclJ cOllc~p()lld to dl\IIIIClIOll'> III v1CJaI call'gO/ IC" le g .. whltc collaI/bille collaI', colour 

analY\I\ "\t:a,>oll\", l.1\lIal/follll.d, ma\ClIIIJlC/tCl1lll1lncl (Sahllll\, 1976, IXO) Uuhty doc~ Ilot play 

a lar!!e lok III Ihe ,elecllol1 of what clemclll,> arc .lttached to the calcgollC\, Applopllate (hc~~ is 

ddllled III ICI Ill, of "lc,pcctabIllty" of .tppC<llaI1Ce, not the plOlectlve 01 practical quahtlc~ of 

clolhlllg (Vchlcn, 1953, 1 jl)), Thclc 1\ 110 plact!caIICa\On why manual workels ale limlll'd to 

pla1l1, plaId, and l'l1ed,cd pattelncd ~Ill/'h 111 onc Cllt and a !Jmitcd !ange of fabncs, nor why 

hll:-'l/lc~\ wear ta"-e\ the 101111 that Il doc", FOI thl' 1110"1 pal1, thc catcgonc~ alc le~pectcd on thc 

ha~i" nt ~octal l'OI1VenIIOn, Ic~ulllI1g 111 a ul1Iformlly of c!JC\:-' ~Iylc~ for a dcfll1cd context that 

dr\lInguI,>h Ihc par tll'lpdl1h 1/0111 110n-p.1I uClpant", 

COlllorIllIty to OI1C'~ \lKlal ,>Itll.ltlon 1" cnforccd thlough a lange of ~ocial :-.anctlo11~, 

l11l1tatln11 and dl~llIlC!llll1 arc Illp :-'Idc,> of thc '>,lIne COI/1, cach glOllp pl cventing It~ OWlllmltatlo11 by 

glOl1p~ Il doe:-. Ilot wallt lo Imltatc rt:-.clt Imitation by ollhldcr:-. I~ dl~COlll aged throLgh the 

:-.IJange11c..,.., 01 .tltclna!lVC ,tylc" of dlc\" duc to contcxlual di..,tancc, at tllllCS lcacllllg to hlghly 

exaggcr alcd ~tylc~ tn nl.lliltalll the g.lp Il' g, Ihc volumc of uppcr cla~:-. clothll1g; thc cxtravagance of 

1,1IhclIltlllai :-.tyln ~lIch li" pUI1"- loc"-cr,I, Unfamrllallty \VIth li fa~hion will dl~COlllagc 

C\IK'llmclltatlo11 .1'> thc cmb'lll.I""l11l'nl of Ilmcod/l1g 1'> a comtanl thrcat Dclibcrate creation of 

oblCCh that \\ III Ilot lx: Ul1dCI\tont! I~ a \\'.1)' of cll\ur rng group ~olIdarily and recogl1ltIol1 "TheIl' 

functlOI1 I~ fll'>t to he dl..,tlllCtlvl' ~Ign:-., tn be oblClh \\lllcl: \vtll dl:-.tingul~h tho"l' who (h~tinglll~h 

them Olher,> \\ III not l'ven '>ce thcm" (Baudl t11.lIe!, jl)X 1, .l~) Occa:'lOl1aIly CCOnOl11lC and 

1l1.lll'rl.t! h.urll'I'" prC\'C11II111II.l!lOn, \\hcn Itcm\ of adornmcnt ,lIC \0 :-'C.lICl' that Il takcl, a ~pecializcd 

"-nowlede.c to .1lll11IlC them ï hc 1I1111or mil)' of ~oclal glOUp~ bccol11c~ a dcllberately eXc!lI~IVe 

placl'l'l SlIrllp"HlIY I.l\\~ .IIL' thc m()~t C\trclllc \\'.1) of enfOlclIlg ~oclallllclll~lOn and exc!u ... ion, 

Iq':I,>latlllg thl' 1ll.l1 lCI.., of ,oclal conVCIl!lOIl~ 01110 thc bodle~ of cla:-'l,llled II1dlvidual~ (Kol11g, 

119) 111..,c\ CIl' clllldItIOn~. OIlC 1.., gl\'cn !tille latlludl' III Ihe ll11plcmcntatlo11 of inclivldllal ~Iyle 

DlIllllg ,1 tllllC of f.:ullfIICt. It I~ IlldpplOplla!r 10 \\l'.U thc :-'Ign,> of cllcm)' A tr aglc cxamplc of Ihe 

dla\\'h,lcb of 0pp0..,I!lOn.ll drc~~lIlg I~ tllllnd III thc u~c ot coloul~ to lI1dlcate membcI~hlp III ~lIeet 

gang~, IIlIWCl'11t IK'opk h.l\'C bCC11 att,lc"-cd bCC.ll1~l' Ihe) walldl'll'd into a gang tcrritory \\'earing 
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the colour of an enemy gang. becoming victlm~ of a symboltc use of c1othlllg. SlIllIlall), 

European colonists in America, Asta and Afnca were discolll'aged. ol'ca"lOnally h) k!!al ~alll'tHlIl, 

from adopting native costume e\'en though thell' dre~s wa!> I1(hculoll!lly J11-!>lIl1ed for the cnndllHlm 

in which the y hved. Thelr layered, tailored (he!>~ was !>)'mholll' of thel! l'llltlll,ll and 1l\olal 

"superiority" over the mhabltanb of the~e lands, to !>how !>artonal ~) Illpathy towanb 11I0lt' pl,trucal 

native styles of dres!-. might have indtcated a que!>l1on of the cololmt~ nght to rllk. Ant,l1:!lllll"tll' 

social groups are limited 10 their uniforms. for any devIallOn may !>lIggesl a poilucal cOl11pmc 

(Rugh, 1986. 4), 

Uniform dress represents social groups and contexts. Indivlduab arc 1I111formed on the 

basis of social categories and space .... The distinctlOm ,Ile ballct! on plcvlOlI"ly Clln!>lIl1ctcd 

categories, reinforcing and naturahzlIlg them. The bloade~t dIVI"IOIl 1" that 01 gelldel. Whl'Il' 

biologie al sexes are assigned differem style ... (Sahlin~. 1976. 1 XI) TradltlOnally III the We ... t "lIIec 

the lime of mass indu!-.trialism, melù clothing ha,> bcen ll1ul'h mOlc dcllllcd 111 tt'll1I<, of 

occupational status [i.e. production] while women'!-. c1othll1g reflectcd the abllJ\y 10 COlJI,lIllll' 

(Bubolz Eicher and Roach. 1979. 14). Thl~ code in dres ... is gradually 1ll0VII1g l'rom a .... mple 

binary opposition of ma~eulme/femll1ine to a wider range of gender po!>il1on,> III the 1ll0dl'Ill 

western world. including several homo'lexual and androgynolJ<, ... tyle\ that ale largely dlvOIccd 

from economie posItion (Sahhn~, 1976, IR4). The recunen1 craze for ~o-called men .... weal look" 

in women's fashlon and 1he shapeles!> ~tyle!-. of sportsweat arc exaJ1lple~ of 1lm hlLlnchlllg 0111 

Age represent!-. another ~ignificant dlvl!>lon 111 dre ... ~ ~tyll''''. TIle Illlpoltanl'l: and attlllH!L of 

particular age groups IS shown through the styles accorded to them Different Illle ... apply to people 

of differem age~. assigning subjective personaltty traits onto entire age gloup" Young people '1It' 

supposed be "rebelliou~" and more erotic 111 dre!>lI; older people are cxpcctcd 10 he out-of- ... tylc alld 

plainlyattired. The rebelhon of youth extend~ ~olely 10 the relcctlOJl 01 IInpo"ed dn: ...... code ... ; whell 

Jeft to their own device!>, the great majori1y of modern we~tern (een" WIll nlly exactly (hl' "anlt' 

clothing. nght down 10 the brand name. rea~erting the rule of the ullIlorm de ... pl!e vocdeloll ... clallm 

to individuality (Slater, 1985, 134). Clothlllg i~ de'>lgned and markcled III accoldancc 10 

stereotypical depictlOll'. of lIfe style attitude .... Age categone" and the value" attached 10 thelll 'lIl' 

historically and geographlcally vanable. An analy~i,> of dothing ... tylc" can hclp reveal the attlllldr ... 

and formation of the ... e group .... The defil1ltion and role of children ha., œen "lu(lIec! III tlm 1l1il1H1('1 

Small children as depicted 111 EUlOpean portraIture of the elghteenth ccntury appcar a ... IIny growlI­

ups in miniaturized Vell,IOm of aduIt clothIng Thl~ can be contra..,ted to the fraIl, OlIlLltc, 

incomplete dolh of the Vlctorian era wllele chJldren had a completely "'l'parate wanlrobe (KOlllg, 
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97). In the modern day. age glOlIping~ in clothll1g have become increasingly fragmented in the 

fllst two decadc~ of Iife. "De~lgner calegorie ... " clIl'lently include differenttatlon betweel1 infanls, 

10(1(llcr~, pll:~choolcl"', ~choolclllidren, pletccn~, ~lIbtcen~, and tcen~ (Sahlins, 1976, 184). l'lm 

... iluatlol1 1 ... to the ()hvJ()lI~ bcncflt of the clothlllg manufaclurel s, as Il encoulage~ the purchase of 

ncw clothing wh en chrldren chronologically mature cven if they haven't grown out of their 
old cJolhlllg. 

OUI~lde of age and ~ex (h ff CI enlJatton~, ch ~llllcllon~ arc pl imari Iy ba~ed on pm ely social 

calcg()lle~ Ihal have no links 10 the blOlogical stalu ... of the body. SelecllOn of dless is largely 

conlexl ba~ed. At Ihe 1l10~t ba~lc Icvel, lime of day, weck and year i~ govellled by convenlional 

fOlm~ of dles~ thal may have Imle to do wlth cllmattc condition~ (Sahlll1~, 1976, 182). For 

in~lallcc, It I~ more acceptable to wear le~~ c10thlllg dUl'lllg the evclllllg le.g. a ~ltaplc~~ party (\Je~~1 

lhan Il I~ dllling the clayttll1c, cven thollgh tcmpclatures arc coolel al night. People often mll~t be 

ill-c1ad tn appear weil dl c~~ed, ignonng practtcal concel n!, for the ~akc of 1 epulatlon (Veblen, 

1953, 1 19) Nonnally. peoplc intel1tlOnally dre~~ 10 Mllt the ~oclal cl1vironment (BlIbolz Eicher 

and Roacb. 1979, 9), but thcle i~ no better way to em,lIrc visibrllly than to dle~~ agall1~t 

expeClali()ll~ 1 Mm!'lhall Sahlll1~ ha ... dlchot01l11lcd the plOCCS~ of ~electing a garment 1I1to two 

calcgOI le~ - CClcl1lollJaI drc~~ VCI!'lU~ wOlk.man1tkc dre~~. The cholce ot ~ ~ ~tyle ovel the other i~ 

made dCpClldlllg Ol1 olle'., l'ole at an cvcnt. The deglee to WlllCh clolhing confoll11~ 10 the 

nece~~itic:-, of aCllvlty. what Sahlll)\ call~ workmanlthe clothing, I~ contra~ted to a more 

olnilmcl1tal and ~ymbolic way 01 drc~~ll1g. The ~plll is ba~ed on the ~tatu~ of the 1l1divldual wlthin 

an ll1~titutlOnal contcxt, :-,howing how hlelalchy i~ di~pla)'ee! throllgh ~tyle (Sahlin~, 1976, 186) 

ThOJ~lcin Ychlcn note, that c1egallcc i~ defmcd by the absence of the ~igl1s of n',al1l1allabollr [e.g. 

weill marks, ~0I11, a~ lH.~atc~t I!-. il ~Igll of lci~lllC (Ycblen, 1953, 120). 

Emplo)'mcnl I~ a gl cal dctcIllllnant of (I!e:-,!> Spccwlized forms of drcss arc usee! to 

allnOlll1Cl' occupatIOn and pO!-.lllon. The labclling flll1cllon of c10thlllg can be exploltecl 10 thc 

CXllCl11C 111 glOllp~ wlllch ~pOlI whal alllOUllt~ to a fOI III a 1 uni fOI III Ihealth care plOfcs~ionab, 

1l10lHl1ch~ and an~loctat~, tradc UI11011~ 01 old. allthonlle~1 (Kdl1lg, 9). Some profes~lons, sllch as 

thc l'krgy, l'OIllC 10 be ~ynollyllloll~ \Vllh "~hc clolh" that thcy WCaI (Clllll1111glon and Lucas, 1967, 

1 Dasplte tho flsks Involvod, lI1approprrate drass can be used to rnake a powerful statemenl of Opposition, especlally 
111 a context where clothlng IS hlghly sYlllbollcally charged Weddlngs make extensive use 01 syrnbolrc garments, so It 
IS a conlext rrpo lor restrrctlons and Violations [a 9 wearrng white to "comp9te" wlth the brrde, red and black usad to 
oppose the marrlage. II1lormalrty or excessive dlsplay of sexualrty to tnvlallze the soleml1lty of the ceremony] 
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370). Once in uniform. their value as an individual is vinually erased. embodYlIlg thl'Ir p\Ofl'~sioll 

and the expected group ideology. 

Even as imp0l1ant a~ employment is in determlllill& the shape of c1othll1!llnday. Ihe dt'!!ll'C 

to which it demallds pa\'tIcular for111s of dre~s I~ ~lgIllficalltly les~ plt'sLTltx'd Ihal It wa~ al olhel 

times and places. By the end of the fourteenth centllly 111 En);land. thele WCIl' fOlly-clght dllll'Iellt 

official costumes, or livenes a~ they are called III thl' prok"'"olwl COlllnl. tOI carh typl' 01 1ll.I' .. tl'l 

craftsman and trader. TheIl' purpo~e wa'. III ùle wOHh of a 1347 men:el UIlIOIl al'I. "1'01 dll·ll ... hlll!! 

the unit y and good love among them and for the com\11on profit 01 the IImlery". CI e.H IIlg ~(llIdall\\' 

among those In a competitive Job market (Cunnll1gton and Luca~. 1')67.371) Llvenc, "'l'I vl'd 10 

advenise the skills of the worker. ~hring fairs were orgallilcd to li III te employel .... wllh el11ployl'e~. 

As most of the workel~ were illilerate. thel\' dre,~ servet! as mean .... ot 1I1\1o<luclion al Ihe ... l' 

occasions (CullIllngton and Luca\, 1967.376) P,lId WOIJ.,CI ... ,Ill' made to wcal CIOlhlll)! a ... 

identification to protect their employer~ a~ weil a~ advertl"'c Ihe WOI J...CI"" ahd, t 'l''> The v, ... ,bd, ty ot 

the uniforrn allows for surveIllance of the mdivlClual. en"'lIrll1); that they lulfIl the prollll ... e ... 01 IhclI 

garb. For this rea~on. fourteenth century buIlder~ who were cmployed hy the rhun:h and ... Ialc 

were made to wear liveries so that they couIc! be \(lcnuflcd, as they werc plOlle ln kavlIl)! loh ... 

unfinished in sem'ch of hlgher paying opportunilIc.., (C'lInnlllgton and Luca ... , 1967, J7X) 

Liveries were worn to fratelnal meetlllg'" and ~erved to indlCatc ranI-. wllhm the !!lllld a ... 

weil as the general field. By the fIf'teenth century. the wealthlc~t chIC memncr ... of ... ollle l'Olllpallll'''' 

were the only one~ entitled to full garb, IIldudlllg hood and gown (Clllll1l11gtoll and LlIca .... 1 ()(17, 

371). But the de~ignation of employrnent 11Icrarchy can ca..,lIy 11Irn ln a Illethod of (lUit 'rht ... oclal 

control, as in the ca~e of eighteenth century black ~en'ant, whu were compcllcd 10 weal ll'lelJlOlllal 

silver collars engraved wah their employer~ name and addrc~ .... a pl aUlce dCI1011llg a .,CI v IIlHk 

linked more to slavery than to the employment of frce men (ClInnlllgtol1 and Luca .... 1%7. ~77) 

Servitude can be linked to sumptuou<'lty. wllh ma..,ter ... aclornll1!! de pendant w()lh~" Ifl Ihl' g()al of 

improving theu own statu ... (Bell. 1976, 139). QlIoting QlIentin Bell, occlIpallOllal <Ill· ... " lall 

indicate the ~tatus of the employel a~ weil a<, the cmployed' 

"At a very early moment m hlstory people 01 wealth lound that thEm own backs were nol 
broad enough to bear the welght 01 ail the sumptuous dress that they would like to dlSplily Th(1 
priest or the chleftam, not content wlth dre::,smg fmely hlmsell, employed servants, or porson!:. In 
servile pOSitions, to dress for hlm, these vlcanous consumers (wlves, eunuch5, retamor:., etc 1 W8HJ 

at flrst employed ln productive or mllitary tasks But here tao the law 01 consplcuous wasto came Inlo 
effect It IS patently more lutile to put a servant mto a Ilne dress and bld hlm 10 do nothlng than Il IS 10 
have hlm usefully employed .. (Bell, 1976, 140) 
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Fashion and unifo(rmty 

In the ca,e of outnght hlerarchical environment~ hke the work place. uniformity is an 

OhVIOU, and expected trait to di~cover Slmilarly. the styles of other cultures and other tlmes 

appear highly reglmented, codifled by preci~e legl~lation mirroring strict social divisions. The 

competllion bctween ranh. power group~, ~oclal c1asse~ and sexes created and drives the fashion 

~y~tem in a ncver-endlllg game of one-upmanship (Flugel, 1950. 138). 

ln the contemporary N0rth American context, the role of class as a visible social division 

appear~ to he of le~"er Importance than European monarchical models and other authornanan 

sy~teI1l, SlIlce the Illdu~tnal revolutlon, fashIOn has moved away from announcmg social po~ition 

in tenm of rank and wealth to a di~play of identIty. or. equally, to ma~k mdlvidualIty with 

anonymou, urhan ma~ ... confonnIty (WIl~on. 1985. 155-56). Postmoderl1lsm a~ heralded in 

popular culture, fa ... hion ll1agazine~ 111 partIcular, re-enforce~ the Ideal of personal taste as regulator 

01 indlvidllUI dre~~ The fleedom ta chaa~e promised by the tellets of demoC'racy and liberahsm IS 

advCl11 ... ed hy the clothll1g manlifactUler~ and dlstnbutors, encouragll1g ail to revel In the pleasure 

of ~urfacc appe:ll ance ... whIle ~oI1lehow expres~ing the true inner self at the same tIIne. A 

secI11Ingly unlllmted choice of good~ b offered, allowlIlg for a mix-and-match style of hi~torical 

and cultural traditions (Kal~er, 1990, 523). 

MOle eVldence of the breakdown of the competitive drive between groups can be found in 

the graduaI dl~integratlOn of the fa~hIOn system as we have known it for centuries. Leaders 

lari!>tocracy. high society, fa~hion designer~J are becoming followers. Major design houses 

bIallCh out and down II1to Ie~~ el Ile and le,,~ dl~tinctJve design" while "be~t dressed lists" and high 

~ocicty f:1<.,hlOm take on the glow of high camp from a time long past. The ma,s fa,hIOn of 

dcmoclatlcally fOl1lled ~llbcllItlires, supplemented by IInpom from around the "global VIllage". 

now circulate and 1l1!>plre those 111 charge of plOduclIon. Bel/ettol/ et al move closer ta a generic 

ideal whclc nch and poor, man and woman, adult and child, ail cultures. races, and religions will 

select thell dre,,!'> ba~ed on personal colour preferences. not in uniforms imposed from on high. 

Quotll1g Holly Brubach 

"[Most Gap clothes] look as If they had always eXlsted, as If no deSigner had ever messed 
wlth them beyond addlng a band of contrastlng corduroy to line the cuff or decldlng to turn out a 
classlc cotton turtleneck ln burnt orange" (Brubach, 1992, 80) 
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Undoubtedly, the fashion ~ystem I~ undcrgoing a change After a l'l'Ill ury of IlIk, the l'lItt' 

designer~ have become accollntahle fOI thelr maI1lpulatIon'\ of thl' hllman hnd~ Hut confllllIlII\ 1\ 

still enforce by social ple~~Ule, and fa\hlon, do change accmdltlg III a VI\lbk ,chl'ml' A~ "l'II. 

the seeming ullIver:-.alily of dre,,~ III teml\ of ~talU\ dlvl\lon cOllld \ll1lpl~ bl' il l,l\l' 01 

misinterpretmg the "clue~". Fa"hlOn l'an l'ontnhlltc to ,lIld "l'lvc to ma",", \ol'Ial 1Ill'llI:I, Plllllll\llIg 

change when there IS none. nle Illu:-'lOn of democlacy and :-,oClal eqllalll~ I~ fo:-.tl'Ied hy 1I1111()11lllty 

acting as a shleld to desl'riminatlon and :-.tatu:-. (il ft'cl ence" (Hautin Il al d, 19X l, 50- 51) Tllllll!-,-h 

contemporary fashion clailm to di:-.tlllgu",h on the ba"l" of Indlvldual l'ICa!lvll)' alld IIICII\' 

identifiable collectives are created throllgh dl:-.t\l1ctlve con\ulllptIon pattern\, Ihu, cllahl\l1!-,- PO\\'l'1 tll 

act on group member" in dlfferent way~ The lrony of the fa"hlOn \y\telll 1\ 101llld 111 Ih pl o III Il 1 Il 111 

of individuahty, ~eparaung people on the bU"I:-' of pCI:-.onal HItO\ynCla\lc:-, and \OCI," l'alt'!-,-olll'\, h, 

means of squeezing everyone mto a Illlliled numbcr of mold\ (Ahl:lmov, 19X\ 212) l'hl' l'IHllIl'lIt> 

book is unwritten, but "regimental" utllfonm ale adoptl'd and l'nfol l'cd hy cllllt'lllVl'\ 011 ,1 

voluntary ba:-.is. 

A second irony compoumh fa~hion\ unlformed rndlvldualuy A\ clothlllg. ht'l'Olllt'\ Il''' 

formalized a~ an overt system of control, the n~,", of "lllI:-.readlllg." 11\ Ille\ .. a!-,-c" ha\ 11ll'Il'a\l'd 

Stylistic change~ attached to per.,ollal <,oclal competItion have rl'placed the !.l'IlIOIl wal\ hel\Vl'l'll 

oppositional group<,. It i~ no longer d ca .. e of pllle eCOIlOll1lC c11"palllY, Wllh \lIl1lpIlIOll\lIl'\\ 

changing 111 relation to cla~s Group~ con.,,,,tlllg. of ail \oclal \evcl .. hallle on an a('\thellc 110\11 

The ca~e of youth <'lIbculture~ provlde~ an example Ilcadhangel\ lend to WC;!I il p.lllln",11 lui 01 

jeans, oftcll npped or patched, denim or leather jac,",ch wt!h elahOl:tlc dlawlng.\ 011 lite b.ll '"', alld 1 

shlrts and long ha Ir, dehberately appeanng "rollg.h alolllld the cdge,," P:eppH:\ IClld ln \Veal 

cotton turtlenech, knIt~, pnnted ~htrt\ and blou\e\, \tralglltclIl denllll and l'ollon pallt\ III ,dl 

shade~, and have a very udy appearance. The"c Iwo glOllP\ do not g.enel ally <,oclall/C togetht'I and 

often deprecate the other. Therc ,<, !Jttle If any eCOllOlllll or po!tttcai confllll betwcell Ihe poup'>, 

only difference~ be1l1g in taste and a ttllllde:-. Thel c I~ no pOWCI \0 be won 01 10'> t III IllI'> \t yll\t Il 

battle, only oppo~ition for OpposltIon\ ~ake. 

Even if the~e difference do eXI.,t, they are II1crea.,lngly cla"ed A\ al\ "Iowly bCl'OlllC 

equahzed at a categoncal level, fa.,hlOn a" il whole bcc()/llc~ Illcrca"ln).dy n:gllllcnlt'd, Wllh 

everyone wearing the same type\ of clothing (FlllkehtcIll, 1991, 127) Tltc arnhlgully of /(.:Iylll]! 

on personally cho~en affIliation., and ta<,te., confoull(h clothlllg\ CO/llIllUIlICallve potentlal 1 C Il d 

retro-style or out-of-style; member of u group or a "wunnahe"/"po\l:U1" J (Kal\l:I, 1 ()<Jf), 527), 
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rcqlliring \ophl\l1catcd IIltcrpletatioll \kiJJ~ tu di,>tingUl!'>h the intentions of dlc~~ stylc~. 1 The 

ovclabulldallCt.: qf choicc may be JJ1cllcatcd in li letull1 to "ba~lc" !'>tyle!'>, coloul~ and fabJics, J,lIgely 

flce flOlll \Upcrfluoll, aclOllllllellt (Kal~el, 19S10, 525). 2 Jcall~, dellllll and leather bomber 

lackt.:h, lICIlChcot\h, I()Jlg-~lccve J1lod tllltlc-nccb, ~hOl t ~leeve t-!'>llIIh, tank. top~, "ilttle black." 

dlc~~e.." bla/cl~ and a kw othel 11l0delll "c!a"'~lc~" ,lie ~old at the local no-name balgain ~tole alld 

the de~lgl1cl bOlltlqlH': At the ~all1c tlllle, the wlde~plead u~e of textually ba!'>ed system!'> of 

Illcanlllg'" on c!othlllg - the ()llJllIplc~cnt pllllted t-~hlll - ha\ Il1clea!'>ed, IItelally labelling people. 

Tholl!!h the ,tylc or clothlllg I~ Hlcntlcal, II1dlVldllab ~tamp thcm~elve" a~ plOperty of a political 

Ideallc.g . 1I1lage~ of CIvIl nght!'> leaders, quotations], medIa plOducts [c g.: concert) cclcbllty t­

~hllt~1, IlIlle\ and place, le g C0ll11llCIl10latlvc t-~llIw.1, 01 dC!'>lgn hOll~C~, though 110ne coult! lay 

c1allll to "dC!'>I!!l1lllg" a t-~hl1 t. Thollgh Itlacb a nameable cLltaly!'>t, the plevaJ1l11g fa~hlOl1 of the 

day I~ 11I~t a~ IllU< h a li 111 fOi 111 a~ 11iCI Luclllcai ~lylc, The leglOl1~ of the Jcan-ed and Hhll t-cd may 

make clauw-. 10 l'.1dlvldllalJly, comfOi t, ellvlronlllental fricl1dlllle,,~, and frccdolll, but thesc 4ualitic~ 

p()~~e~.., the ~all1c pletem,lom a, the COUilly nobiiity who attemptecl to show how special and high­

I11l11ded t hey weI e dllllng thell 1 elgn ovel fa~h Ion 

The confIdence alld :-,ecullty g;ullcd throllgh kceping up wlth prcvaIling ~tylc~ I~ ~ecll1l11g1y 

t1nivel ~,t1 (Bllbol/. ElChcr and Roach 1979, 9) Fa~hioll plOvide~ a mcam for the expres\lon of 

~ocialldelltlly The body l, t1.lInct!, Ic,llaped ancllc(hc~~cd II1tO an CX.pIC~~IOI1 of the ~oCIaI body 

(polhcllltl) and PIOCtOI. 197X, X5), Icgilldle!'>s of thc mythlc Ideab (If pCI~onal cxple~~lon and 

fIecdol11 auachcd to Ihe c10thlllg of a pal tlcu1ar IlInc CI011111lg may be IO~ll1g it~ abI1l1y 10 

il1dIVldlla(i.~ 011 the \cvcl of ~tylc a<, dC~lgl1cl-rlllc cvapOl atCS, but dbtinctlon III tellllS of 11101 al valucs 

and health COIlCl'lm Icplace ~ocial nvahlc~ (Blllbach, 1992, XO). Whoevci I~ the cIeanc~t, the 

1110~t nallllal, ellvllolll11elllally fncndly and polIttcally COll cet I~ thc be~t dresser. 

A 11 Il ü" h /() Il 

Today\ cl.,:,m,> <'.f dbtll1ctlOIl oftcll takc the f01111 of "al1tlfa~lllol1", a OOWlon that reJccts the 

fnvolit)' of la:-,llIol1 Ântlfa..,hloll dcfll1c~ a fl\.cd codc of dIC~S, limited to a glOup of people III a 

geogJaplllcal ~p.,cc' An al1tlla~hlOllablc po~c attell1pt~ to cl1luvatc an everIa~t1ng image, one that is 

bcyond the l1lo<h~1t ql1lck changc~ of fd~hlOll. Anllfa~hloll attcmpb 10 ~y1l1bohzc continuity aClo~s 

1 An Hony of colobnty adulation IS found ln faslllOn Artlsts known for thelr distinctive dress style are copled by thelr 
loglon ollans, thus rondonng the altlst a part of the crowd, ilnd necessltatlng constant transformation 

2 Tho vOStlg05 of dass-based dlfference rell1illnS at the level of materlal Natural flbers [100%', cotton] snobbery IS 
r""lpant, wlth ail sort of c1alrns made to justlfy the purchase 01 the more expenslve materlals But as quality of 
syllthetlCs IIllproves. thls Illay not Iast for long 
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time, freezing cultural ideab and IdentIty into the matenal fOlll1 of the gaI mcnt. Cerclllnlllili \W:lI, 

such as the robes of the clercy, i~ antIfa~lllonahle, conncctllH! l11dl\ Idllab in Imtor\' th('(llll!h !hl'II 
......... \. .. t. 

common uniform (Polhemw, and ProctOl, 197H, U) Thl~ l' III contr.l,t to f",hllln, \\ hlch 

involves the ~peedy diffusion of ~tyle over a \\'Ide 'pact' and man y tht t'elcnt kllld, 01 peuple 

Fashion l~ an advertI~ement fOI an Ideology of ~oclal l1lohtllty, lIlVOklllg nOllnn\ of plO).'.ll'\' and 

change (Polhemu~ and PlOctOl, 1978, 12 and 19) 

DespIte m attempt to appear tl11lele~~, antifa~ll1on only appeil1~ not to changc 'l'hl' Idl'ab 

embodied in garment~ provide the continuity, US111g the notion of authcntll.'I1y to wntl' ove .. allY 

changes to the style. For example, technologlcal 11lnOvatlon~ III gal1nellt prcpal al1011 have gll'atly 

changed tradition co~tl1me~, but the~e altelatIom. go unrccognued a, they do Ilot fil ln \\ III! the 

myths attached to an "eternal" co~tl1me (polhelllu~ and Prnctor, IlJ7X, 14) Modcl11 IlHlllall'hll'.d 

ceremonial co~tume provlde, an illu..,trallon of a changcahle antIfa..,hloll, Il 1.., ~ll\l't'pllhk tll la..,hlOlI 

but giv1I1g the Impre~~lOn that Il i"Il't. The Quecll of England', Cl'lClllOlllal gown.., llIlk hl'. 10 hel 

royal predeces~or<;, but it i~ unlikely that ElIzabeth 1 or VICtOl la wOlild approve ot thl' CO\IUIIH' lOI 

themselves. Similarly, folk co~tume,> appeal to be paraly~ed III t\lllC, though man)' chan~t'\ IH.lUI 

Antifashionable folk co\tume~ u<;ually were fa~hlOnahle at one tHnc, oui were l1an\toIJllcd Illtll the 

official ceremonial wear of 'j populace, gtantcd or IInpO\cd by thcn IUIeI.., Anothel cxalllpiL' I~ 

found in the costume of spanillh bullflglllcr,>, who changed fa"hlon,> rcgulally 1I1llIl Iht' latt' 

eighteenth century; after that tllne, the <;tyle of wardlOhc wa, ~lIddenly 1I0/cn 11110 an 

antifashionable ulllform (Konig, 89) 

In it~ modern we<;tern usage, antlfa"hlOll I~ a dellbelately cllO,>cn PO\C The plctcn,loll'> ot 

proponents of antlfa~hlOn are revealed when the concept 01 fa..,/lH)[l I~ propclly dcl med olll'>Hll' ot 

the particular forms and rnean1l1g~ of c10thlllg a,>"ocHltcd wlth fa,>hlol1 hy thc llledJa and de'>II!1l 

houses. Fashion I~ motivated In part by CCOnOI11IC necc'>"lty The planned ohl,o\(:..,cClIll' 01 ..,ty/t· 

by the de~igncr~ and by the di~tInctlve fa\hlOn elue en~ure" the contlnued pro'>pellty of Iht' g:Jlllll'llt 

industry (Slivemllln, 1986, 133). P~ychologlcal <l1)C0l11fOI t, the ,>ecll1lngl y nallll al k,u of 11l')!.lt JVl' 

distinctIon, j" the rneam. to plOmotc changc Undcl thl'> '>y!'.tcrn, people ale clJtIlulal!cd 10 (lUllllll 

more and more po~,>e'>lOn~, never weanng the ,ame gallllt:nl tWlle to a publiC occa\\(JII (A\I. alJd 

Wright, 1988,59) TradltJonally, fa~hlOn wa,> rclegatcd to the uppel cchclo/l'> of LUIOpt'all \OlIl:ly 

as it~ member~ were the only onc\ wllh \ufflent ICI\urc tllllC and 11Ind" I() cn[!age III CII)!i1)!C 11111\ 

practlce~. Pohtical and economic refoml at the end of !'.cventœnth CClltuly I!radually 1I1Clt:.t\t:d tlll' 

dispo~able Income of many people and reduced dl\crepancy betwcen cla,>,>c,>, allowlIIg fa~11lCJll tCl 

fIourish at increa'>l!lgly lower level,> of !-ooclcty Fa,>hion thcrchy becalllc Ilnkcd tn <.,ollal 
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a~cendency and bourgeol~ ta.,te~ dunng thJ~ time. But, as with any power group, there wIll 

alway" he tho"e who oppo~c il. Several widc~pread movement" ~peciflcally reJectll1g 

predommaung bOlirgeOl~ power cmerged duIing thl~ century, nece~~ltatmg an oppositional ~tance 

aga/mt the hourgeole., form of fa~hlOn Th/s rejection mirror~ the bourgeois rejectlon of 

~umptuolle.,lty, wlth fae.,hlOn moving from the multiply layered and lavisclOusly decor<>.ted styles of 

European nohilIty to the well-taylored elegance of the bourgeoi~ie to the casual frumpl/les~ of the 

modern ta~hion Icbel 

AntJfa~hlOn, once unwIllingly re~elved for the poor, now is adopted as a sign of timele~s 

distinctIon agall1~t the fnvolou~, spendthnft bourgeoisie and/or the perceived patriarchal imposition 

of fa~hlOn. But thl~ ~yl11bol!c opposltlOnal form of dres~ is unable to escape the process of 

fa~hion, only avoidl/1g a manife~tatlon of it~ current dominant form. Fashion is defmed as a 

special fonn of legulated behavlOur, dnven by competItion between individuals and groups for the 

purpmes of exclll~IOn and elite formation (Konig, 128). This definition flrmly place~ the 

fashlOnable and the ~o-called anl1fa~h/Onable withm the same process. The form and ideology of 

antifa~hlOnable dres~ may diffcr sigmflcantly from the conservative, upwardly mobile styles of 

conventional hlgh fae.,hlOn, but the end effect~ are the same. FashlOn imphes a f1uidity 111 sOCIal 

organizatlon, maI king dlfference~ III ~ocial po~ition while creatll1g the condltlon~ to permeate 

highel Wata through imItation. Western antifashion is as socially ambitious, but suggests 

rcvolullOll rathel than IIldlvidual progressIOn. It does not matter if this socIal change is in fact 

pos~lble, for it i~ only the IInpre,,~ion that it ran occur that is sufficient to motivate a competitive 

use of clothll1g (Polhemu~ and PlOctor, 1978, 14). 

Eventually. mo~t oppo ... ltlonal groups come to the realization of the hypocnsy of the attempt 

to re.leet fa~hlOl1 while asplring to OIgalllzed )Cial change. AntifashlOn is a fashlOnable cOllnter­

effeet of the fatled attempb of onc group to copy another (Kbnig, 65). The fashlOn of the elne 

glOup I~ rejectcd whcn it plOves impermeable to the socially ambitiouli group An alternatIve style 

i~ adoptcd hy dcfalllt. fOlllllng a menacing symbolJc opposition. To the chagrIn of opposition 

gIOUp~, element~ of antlfashlOn are often plllndered by fa~hlOn, destroYll1g the "timeless" qllahty 

of thelr garl11ent~ and reqUiring a change 111 waldrobe to mamtain distinction. This hegemoI1lc use 

of fa~hlOJl dtl ute~ the potcney of OppoliitlOnal symbols and re-integrates dissidents back into 

conventlOnal fonm of social competition Antlfa~hlOn i~ but anothel form of fashion 111 thi~ 

conte'\t. Mo ... t often, the "dclitructlon" of fashion promi~ed by opposltlonal groups IS slmply a case 

of "dl eS~IIlg. up by dre~"lI1g down", adop!lng a costume to fit their l'ole (Polhemu~ and PlOctor, 

1975. 17) On 1)' a ~tahle, autholÎtaJ lan society will be able to avold symbolically competitive 
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forms of dres~. The negation of fa~hlOn IS Sll11pl) an invci sion of thc proCl'~S of Îllllt.ll1nn 

(Slmmel, 183). The antlfa~hiollabk~ do Ilot rC.lect the facade of appc;\l ancc. <t, ~nl1lC pr.ICIItUlIll'1 , 

daim, but are very COIl~CIOU~ of Ihcil outward appeal ance, conw) Illg an Idcology 01 lIld 1 \' ldualll) 

within a reformulated collectlvlty (SlIllmel. 18-l) Both fa~hlon and all[lla~hlnn cndo\\ c111[hlll~ 

with the power to expre,s mner I11eanll1g~. pvmg pnmacy to thc vI~llal. 

Antifashion IS not "unfa,hlOn", but n l'an use antlquc ~tyle, to ~yJl1holJl'ally forge a hond 

with "timeless" ideah (Bubolz Elcher and Roach, 1979. 10). Anl1la\hlOll I~ not a dl~play 01 

individual eccentricily, for il demon~trates collective bond~ hctwcen pcopk Dl1Illl),! tht' laIe 1 %() , 

and early 1970 s, a fonn of antl1'a~hlon ~wept the yOllth 01 NOl [h Amellca .llIl! Bllt:l1n hl,lllOn 

was re.lected along wIth the other tenants of I1mldle c1a", IIfe ln an ll1tllldllCl101l to Relll' K01lI/-!\ 

book, Tom Wolfe denoullces the ~elf-styled oPPo'ltIOnal ~tal1n~ of the~e yOllll!! III,hIOIl Il'hel-.. 

declaring their po~e of antJfa~hIOn to be Ilot much mOle (han the pH~vaIlll1!! ~tylc 01 the tUIll' 

Instead of adopting more sumptuou~ c\othll1g, the "funky dm'" ~tyle applOpll<lted puvellY a ... Ih 

look. Wolfe notes the hypocnsy of tlw .. mode, a~ a ~yl11holic ullily III dle ... ~ to the llndel-pllvtlt')!l' 

did not necessarily reflect accompanyll1g charitable activlly. The statu\ quo lelllallled vlltually 

untouched as revolul1onary dre ...... wa ... largely a mere 1'a,hlol1 rathel than a refkctlOll of \oel.I1 

activity (Kbl1Ig, 1973, 16-17) The national fonn of die", lI11po~ed aftel the ('Olllllllllll ... t 

revolution in ChIna provldes a bettel example of an attcmpt ln u~e antda~hlollahle c10thlllg III 

achieve an ideologlcal and a malellal change 111 ~oclcty. Ali were gal bed 111 tI ... exll'''', ,hapek ...... 

style 10 encourage a new natronal ~plrit, era,ing ail OPPO,>lllo11 and dilterenct' \lrHlel the 

commonality of the pea'lant ullIform (Scott, 1965, 127). 

In contemporary We~tern society, a ~m1I1arly wide,pread antlla,llIo/1 \ty1c ha, hl'l'Il 

adopted in the fOl'111 of sportswear But, rathel th an prol11otc 'ymoolic Ulllty, the plOducl'1\ :tlld 

distributors of these garmenh attempt to Imbue the~e pla1l1 UnIfOllll\ wllh the -..la[u ... of 1 a ... llIolI. 

(Bubolz Elcher and Roach, 1979, 10) emblazol11ng thelr clothlng wlth "gn,> 01 IIldlvldual L /l"atlv1Iy 

despite thelr unchangmg form. In particlllar, Jean pan" havl: achll'veel d "1)L'lIal ..,[aill'. 

Omnipresent Jeam are linked wrth the myth, of the Wrld We,t. the tœn rl:hel, 01 the 1 <J5(J \, alld 

an etemal proletarian ~p1l'lt, thereby placll1g them firmly III the c.alegory of antlla.,hloll At tlte ':tille 

time they are made to COmmlll11Cate the lI1\tant ~ex appcal proml\ed oy a de\IIPlef lahel, alte/cd wlllt 

the latest fad treatment - ,>tone wa..,h, acid wa..,h. tearing. \hleddmg, cuto/f'., cullol'>, ovelall\, 

painter pant~. bell bottorm, hlp hugger.." ,tralght leg, tapen~d Icg. ''''Ill IIght. /olkd clllf, <,tl/lUp 

pants, button fly, patche~, ~tud" lace, coloured, plaId, pll1'lnp, pnntcd, lOldllloy, lcathe/. alld, 
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the very late~t, undyed - making them an object of fashion. Holly Brubach ~'!xplains how this 

duality JI., po~~ible: 

"A dress by Valentino or a JumpsUit by Jean-Paul Gaultier has Imphclt ln ItS design a 
description of the sort of woman who would wear It and of the IIfe she leads Beyond a lew dlm 
echoes 01 James Dean and ranch hands, however, blue Jeans have no such powers of suggestion, 
they've been a Ilxture of our wardrobes lor such a long tlme now thalll's hard la regard them the way 
we do articles of lashlon So II'S left 10 Ihe manulacturers la create a context lor Jeans, somelhlng to 
tngger lhe consumer's Imaglnallon " (Brubach, 1982, 81-2) 

There are dJfferent form~ of ~artorial competitIon. Fashionable competition is to he 

expected, a~ fa~hlOn operate~ on the proce~s of distinction at an indivldual and group level. Those 

who wear the hlghc~t fa~hlOn declare a superior social status over less finely dressed individuals. 

CompetitIon occllr~ at the level of ~tyle, wlth ail implJcltly acceptmg the value of clothing but 

con~tantly renovaung ilS forlll... Antifa~hion styles compete as weil, but do so by entrenching 

oppo~itlOnal, IInmovable Ideologle~ into dle~s styles (Polhemus and Proctor, 1978, 26). Fashion 

and antifashlOll both propose moral supenority over one another, expressing different views of the 

social world. FashlOll demonMrates a behef in a sliding scale of power accessible through 

con~lIlllption, while antifashioll see~ power in terllls of strong oppositions. As fashion is more 

flexible, it lIslially dommates. Genuine antifa'\hion cannot suddenly emerge as a competItive force 

in a genel al context of fashion; it can only cOlllpete as a legitimate force through conflicts between 

SOCletIes. Wlthill a wlder context of fashlOn, anufashion IS only another pose, borrowed by the 

fashlOnable for poilucal, symbohc oppositIOn. 

Bernard S. Colm Ol1tlllle~ the mteresting case of a conflict of culture and power manifested 

in the u~es of c lothing. He exall1ine~ the dynamics of competition in India under the colonial rule 

of Bntain For the Bntlsh trader~, textiles and clothing were a means to achieve profit ri.e. social 

ascendcncyl, a pmition much dlfferent to that of the Indians who had no concept of western 

matenaIJ~m (Cohn, 19X9, 311). The Bnw.h position wa~ somewhat hypocntical, requll'lng a 

majOl cultural rcdcfillltlon of the part of thelr "hosts" while enforcing anl830 East India Trading 

Company la\\ whlch prohiblted the adoption of native dres~ by its employees. To obtain valuable 

trade treatie~., the Britl~h had to rede'\lgnate certain cultural objects into commodities, divorcing 

them from thelr tradltlonal cultural ~Ignifications (Cohn, 1989, 310). While the Bntish tradItIon 

viewed clolh 111 a 1I1111lanan IIght and used clothll1g as a means to display social position, Indian 

tradition u~ed cloth a" a medlllll1 to tran~fer power from one individual to another. Clothing 

hlclally wa~ L1uthonly 111 certam contexts, incorporating power onto the body of the wearer, thereby 

actlllg as more than li metaphor of power (CoI1l1, 1989, 312-13) 
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A ceremonial use of cloth1l1g demon"trates the dlfferenL'c hetwl'cn tlll' two rultlll e, Thl' 

Mughals. a group in the north of Indla, symbohcally tran!'lferred honnur and pOWCI thlOlI!!h 1011l'' 

of honour called khdat!'l (Colm. 19H9, 313-14) Glft!'l of lobe!'l and cJoth \\TIC pl.ll"l'd \Il atrlll\'ai 

treasure rooms or c he~ts. pa~sed from generallon to gcnci at Il1n li'" li t 1 tlt' \\ ou Id ht' pa'.!'It'd dll\\ Il 

"In a very direct way, these obJect~ conslltute the relatlOn!'lhlp bl'twecn IIldlvldllal" lal1l1ll\.' .... alld 

groups" (Cohn, 1989. 313-14). When Bntlsh cnmpany offlL'lab weil' Iwnoliled \\ Ith thl"l' 

antifashionable items. the robe" were used 111 a completcly dlfferent mannel 'l'hl' I-.hllab Wl'Il' 

"recycled" In other gift giving occaSions, reducing the symboltc lI11pOI tancc of tht' lobc to that 01 

any other commodny (Cohn, 1989,316). "In short. prc~tal1on and l'OlIl1tcl-plt'!'IlatIOI1 hall hl'l'ol1ll' 

a contractual exchange" (Colm, 1989,318). The ~eparalcne!'l!'l of Ihe two ClIItIIlC' wa, 1Il:lll1tallll'l1 

in the use of common matetÏal object!'l, the Imitans on Ihe sldc of antifa~hlon and l'Oll~el vallVl' 

authority, the BntIsh recodlllg these ~ame Ilem~ as ob,cct~ of fa~hlon l'Irculatcd a~ il Il1t'all!'l tll 

achieve power. 

The daims of antifashion 

"Strange that when 50 much else has changed Ihere still eXlsls such a slrong hosllhly 10 
fashlon amongst so many radlcals No one obJects to changlng lasles ln decorallon. changtng 
fashlons ln medlcme, holldays, and lood are hardly notlced as such, allhough none IS devold 01 IhA 
snobbery and competltlveness 01 whlch lashlon IS 50 often accused. and soclalisls leel no gUllt for 
addmg fashlonable gadgets - videos lor example· ta Ihelr long Iist of worldly goods" (Wilson. 1990. 
28) 

Elizabeth Wilson remark., on the strange attack lallllched by the a/Hlfa~IIJOllahle, ,dectlvl'Iy 

targeting one fonn of consumptlOn over another Thl ~ perhap'> dCll1o/l'u atc~ Ihe 'Ylllbollc potclll y 

of c10thing as a communications medium Fa~hlon J~ as~aulted on many frOIlt'>, hC~leged hy a 

wide variety of groups. The recumng bout~ of fa~hlon-bash/ng may !'Item hom the lonl:!-'>I,lIldlll1! 

suspicion of vanlty, seduction, and the deccptloll of appearance~ (Blubach, 19X2, 7<) ') () lelt't t 

fashion as irresponsible and ~uperficlal, accordll1g to WtI~on, I~ ~"nply the Icve"c of mOI ,111.,/11 

(Wilson, 1990, 36), replacing one dogmallc way of thlllkll1!! wlth anothcl 

In the past, health concerm, a re.lectloll of complClIOU., con'>L1lllptloll and va/IOU.., alltl 

bourgeois mov,:,n.cr1t~ denounced the ~tyle of the day, aIl bctng c.,'ClltIally allll-frrvollty ') oelay, 

the rejectlO/1 of fa~hlon l~ ba~ed on a "need" for grcater rc,>poll..,ibtlJly, both f lIlanua! alld 

environmental (Brubach, 1982,79). UlIlnanan pica,> mclude argument., III favour of CCOIlOlJllt 

frugality and functIonal ~upenority, comfort and IIlcrea<,ed attractlC>n, durahtl/ty and thc ah/illy to 
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reflect the modern condition (Sahlins, 1976, 167). A cry for rationalism in clothing is the impetus 

for many rejection\ of fa~hion, but the sugge~ted alternative!l involve a unifonn ideal of beauty in 

their own nght (Wlhon, 1990,29). The problem wnh pragmatic arguments against fashion is that 

dothing i\ e~~entially a syrnbolic system, not an object designed to satisfy any material need 

(Sahlin~, 1976, 170). A "useful" object in it~elf is a false idea, "for 'utility' is not a quality of the 

objcct but a ~Ignificancc of the objective qualities", a product of fashion and context as much as the 

garmcnt to whlch the label i~ attached (Sahlins, 1976, 169). Function is often a mere alIbi for the 

proccs~e~ of dbtinctior The elite who purcha!le plain-styled c10thing justify their prestigious 

expendlture~ on garrnents for practIcal reasons - they purport them to be of better quality than the 

cheaper "knock off" designs. Their daims are highly exaggerated, as the likelihood of their 

clothing evcr approachmg a 5tate of wear before fashion trends will dictate the inappropriateness of 

the new item of cJothing is very rernote (Baudrillard, 1981, 32). The rationale of function is a 

value itself, reflecting a lirnited moral Judgement applied to sorne social groups more th an others, 

rather than a universal, eternal, practical nature (BaudriIlard, 1981, 31-32). 

In a ~ll11ilar vein, fashionable dlcss has been attacked for medical reasons. In particular, 

nineteenth century England saw a proliferation of rnini-fashion revolts. The Rational Dress Soci~ty 

was formed III April 1888 ln the goal of rationalizing clothing by designating appropriate supports, 

weights and coverage. Its fIrst issue of lts publication, the Gazette, declared its principIes: 

"The Rational Dress Society protests agamst the introduction 01 any fashlon ln dress that 
9Ither deforms the figure, Impedes the movement of the body, or ln any way tends to Injure health. 
It protests agalnst the wearlng 01 tlghtly·llttlng corsets, of high·heeled or narrow-toes boots and 
shoes, of heavlly welghted sklrts, as renderlng healthy exerclse almost Impossible, and of ail tle· 
down cloaks or other garmenls Impedmg Ihe movement of the arms It prolests agalnst crinolines or 
cnnollnettes of any klnd as ugly and dlsformlng The obJecl of the R.D.S IS 10 promote the 
adoption, accordlng to Indlvldual taste and convenlence, 01 a style of dress based upon 
conslderallons of health, comfort, and beauty, and ta deprecate constant changes 01 fashion Ihat 
cannot be recommended on any other grounds .. (Newton, 1974, 115-117) 

Though fashion a:i a concept was challenged, the gender gap was not. Like man y of the 

other smatl dress refon11 movements, this organization did not endure very long, its 1ast publication 

printed in July 1889. As medicai "knowledge" is as subject to fashion trends as clothing [e.g. "in" 

diseases, health fad!\ J. these arguments are usually based on moralisms and aesthetic complaints 

rather than ~clentlflc faets. As Stella Mary Newton points out, dress reformers have invoked "an", 

"hyglene". and "rationality" as eternal concepts to justify their claims (Newton, 1974, 2); not 

surprisingly. the use of these tluee "uJ1lversals" begets very dlfferent ideals to what constitutes 

proper dress 
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Parallel te these :uglll11enls 1~ the nOllon of allthl'Ilticlly of c1othlll)!. Alltlla"hlllll 1:-' IItnpl.\l1 

(Polhemlls and Proctol, 1978,25), both III IL'IIl1~ of l'lllhodvlllg L'olkrtl\'t' !'Illnal Ilkal" .\1111 

conforming to the hUl11an body's "natlllal" :-.h.lpc and ll'qulIl'Illl'llh ,\lIthl'nlllllv 1:-' \I1.,t'd .1" .111 

argument by the pol!tlcalllght. who cOlldclll1l Ihe IOll'glOlllldlllg 01 tht' !'IOCI,t! COI1"lllIL'lIlll\ 01 dln" 

and the categone~ lt reflccb throllgh thcallicai 1'011\\" 01 dlc..,..,. a:-. \\l'II ;1\ lite kit. \\ hOllllt'1l dl"!,!.I\ 

a nostalgia for mythlC nuai and plOletallall dlc:-,:-,. Both :-'ldc!'I npln:-. Ihl' dC\lIt' 101,111 .11IIhcIlII\.' 

form of drcss that wlil allow the "e~~elltlill" ~clf 10 hl' Il'\'calcd, llo1 ~1I1 pll:-'l\1gh, "1l.ltlllt''' 1I11l'\1 

needs to be encouraged by the il11po~ltlon 01 dlc:-,~ Idor111 (WtI..,OIl, 1')1)0, ,Xl Alltht'lIlllll\' 1'> 

another mask for distinction, lhls IlIlle Illvok.ll1g thl' plc~llge 01 the "n.\1 ul.II" '1 hl' '\111\.1'111 ,," 

shown tluough lack of adornmcllt ~clves to dl~tillgul!\h agalll!\t olhcl Cllll"'PIl'lIOll..,ly l'1l1l'>lIl11ptl\'t' 

fonns of omamcntation, ~howing authcllticlty 10 he bUI a Pllicly ~ocl:II CIC,ltlOl1 (B,llllil tllaltl. 1 !lX 1. 

46). 

Alltifasllloll worh under the ~al1le OIinclple~ a.., doe~ la..,lllolI. huI ohcy:-. a dllklclIl 

authority force. Socially unancholed plOte~~I()n ... , ~lIch :t:-. alt",t.., alltl ..,tlldl'III~, h,lVl' l'11I1I\'l'd 

greater freedom III expenmcnting III dre~:-. il:-' they ,Ile beller able tn adoPI ail altl'IIl.IIIVL' PO\IIIO/I lu 

mainstream authollty I,Bcll, 1~76, IX2) Subcultlllai glOlIp~ ollell \V0Ik. agalll\1 Il.ldIIIOIl,1I 

l bourgeOIs 1 forms ùf powcr, but rcmain hlgltly 01 ganllt~d alltl ~()Cla Ily acu HIIII.thle Illi Ihl'II dl C\\ 

and other actions within thc cOllfll1e~ of the glOlip and Ih 11111101111 'Ilte alltlld\hlOIl ullk ,II \\'01 J.., 

though expressly alternativc to the cl.t~:-.-ba,>cd competition ()f the LI..,ltlolil ode. II., "olhl'I dlll'clrd", 

governed by peer group influence (Bell, 1 nô, 17l) '/ he IlIl·dlllllg:-. clllhlldll'd III 'ollllutlllll.lI 

antifa~hion arc reworkll1g~, or bllcolagc~, 01 pa..,t ~lyle~ or 1.1..,111011 dlld dllllld\llIOII ï 11\.·..,(· 

sedimental meanings are IccontClI.lllaltl.cd, leVltall/lIIg Ihe gal Illl'Il 1..,' P()WL'I III \.I)jllllllllill .1)(' .1'> .t 

part of a total ~y~tcm of ~Iglllficancc (Cial kc, 11)75, 175) ;\11 C'lIhilIICCllll'1I1 of 0ppo'oIllllll.11 

meaning IS cncolllaged by the applOpllatloll 01 elclllellh 01 olhcl lll\llollll .... allowlllg lOI p.lI 11dy 

and contladiction to emcrgc 111 a l1ew contell.t (Clark.c, l(n5, 17X) Tht: I>LIlClll of dl.lWIII)' IIOJlI 

available resolllces lathcr than relying on complete, II1COllJplc!H.:Il'>lhk 1111I()Vd110II l'nal>ll'\ )'IOl'll 

membels to particlpate and othel~ tn Ulldcl~tand rhe ~tyk Wllholll ..,acllfICIII!! Ih c1ll1l'll'JIll ;\., d 

style cOl11e~ to objectIf y a gloup\ ~clf-111lage (Cial ke, 1 (n'5, 1 XO), Ihe Il;III\f()IIIIl'c1II1CoIlllIl)''' of 11\ 

antifa~lllonable style are made avallable to lullllC ..,tylc-Illakl'I\ a\ a Il'\OllIU', (!t-IIJ(IIl',lldllll)' .III 

economical communication ~y~tel1J of dlc,>~ wOlklllt! III a rctycldiJk \t:IIlIOIll coell' hll .1 111111 , 

subcultural antifashion ~CIVC~ to ~ymbollcally unltc Il'> IIlCIII!X;I;, ln II) .1 PlIl\ll)',Jvcly 1',ol.llt c1/'lol'/>, 

thus demon~tratll1g thelr di~sension) but thclI dl.,lllIctIVt: \ly le )()Oll ev dpOI .1 Il',, .1\ Il J', IIIL 1 JI fIOI a II'd 

back into the social wholc (LlIld and Roach-J Ilgglll.." 1 Xtl), 1 C\IOlllIg Ihe IlICIlt!lCI \ 01 tlle )!IIIIIP to 

the largercommul1Ity. Agall1, clothlllg ~ervc,>lU dl\IJl1glll\h p,lIl\ ftol11lllc wllClle, bill IC 1111r:)'ldle\ 
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them mto van able mtcrdependence to derive ~tatu~. enabled by the shared resource pool of possible 

Gendcrcd fclshlOn and antifdShlOf1 

An antlfa ... llIollablc po~e emerge ... 10 differentiate one group from another more dominant 

group. but tlm po,>c and It~ Ide ah can hypocritically and ironically become the norm, subject to the 

competItive rule,> of [a,>llIon. The hi ... tory of we~tern men'~ modern dress illustrate~ the 

tran~forl1latl()n of a utoplan, oppO'>Jtlonal ~tyle mto the fashIOn-oriented ~tandard. The so-called 

"Great Ma,>clIllI1c RC/lu/lcllItio/l" of fa ... hlOn occurred a ... a backlash agamst the exees~ive ~elf­

anl1ollllCll1g ... tylc,> of the pre-revolutJOnary flench noble~ (Flugel, 1950, 111) The di~ta~te for 

Olnamel1tatlO/l W:I', at fll~t applIed to bath sexe~. But as class distInctions ~oftened. gender 

dl,>tlllctlon,> hardencd, and the plall1 l1la~culIl1e SUit came ta vi~ually mark the divide of power. 

Kara Srlverman de,cnbc,> the' phallic verticalIty" of male dre~s a ... mm'oring ma~culine values of 

~tabrlrty and pCllllanencc, a~ oppo ... ed to the erratie changes and fnvolous ornamentation of female 

dIe,>,>, <Srlvcllllan, 19H6, 147) a dlfference which permItted a fonn of vlcarious expendnure by 

men wltlwut comploml'.II1g the Ideal ... of theIr dres~ (SIIverman, 1986, 140), The plainnes~ of 

...tyle wa,> adopted a'> an afroldable 1I111folm that wOllld ~yl11bolize the Ideah of "lIberté. frateIllité, 

égalrt/O'llIgel, 1 <JSO, 112) But the fa.,ltdIOLI~ne~'. of the elghteenth century dandy pOll1b to the 

pre~c/lcc of fa'.hlon that exceed., the anttfa'.hIOnable deSIgn of the suit. A dlfferent form of beauty 

and ~elf-po..,..,c'.',lon wa'. created, be~t de ... cnbed as the bla~é pose of lI1differenee or "cool" 

(WIlson. 19H5, 1 HO-2) Rather than 11I1k all together 111 a uniform devold of adornment. men are 

rudged hy the ~mal tnl'~'. and cut of their SUIt. reinseribing dlfference between those educated and 

affluellt cnollgh to ulljlllre the CUITent Ideal "antifashionable" look and those unable or unwl1l1l1g to 

follow the l'uJe'. 

Modern fcmlnl..,m repeated man)' of the same ideal~ to equality a~ po~t-revolutIOnary men, 

thollgh they c:...panded the "fratemtté" to IIlclllde the other half of humanity. To dlsplay thelr dnve 

toward!'> cqualtty, ~ome feminl~t~ reJccted land still reject] conspicuously feminine dress 10 favour 

of 1I1l1tatton.., of male dre~'" (Silverl11an, 1986. 149), Fashion wa~ land still i~] rejected as a 

dIcta tonal con~plracy dC~lgned ta paralyze women 10 movement a~ weil a~ in sp 'it (Brubach, 

19X2.79) Flamhoyanl't" I~ leplaced with maseulme sevelity, though these clothes may be no 

mOle fUllctlllllal 01 comfoltahlc (Wlboll. 1 <J90. 32). Morr effectIve than the simple adoption of 

genellC male \\ 01" clothmg I~ a parody of male cloth1Og, for it empha~lze~ the social construction 

of gendcl lathel than a pure ICICl'tlOIl of the femilllne. 
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The stlldy of Oppo~ltlOl1al clothll1g tCl1d~ to locus on Illale ,lItIIC. l'''IWl'I:llly III :-'Uhl'ltllllll' 

analyses. As subcultural grollp~ 1110~t ortcll 1'01111 :\loullli Illl'dl,1 plllduL'h. 1II11"ic.1I glllUp" III 

particlllar, and thcsc glOup~ ,Ile prcdollllll:\ntly llI'tll' III l'Olllpll"lllnll. tlll' I.llltlllllg (lI tclll.lk 

adherants tend~ to rcplicalc that of the men (\Vlbllll. It)q(), t~) Dn)llll' tlm, lllodl' 1 Il dl""'''' 1..111 

escape the polanzation of llla~l'lIlIndp,lIllalL'hal PO\\l'1 ,\lId kllllllllle dl"l'lllpll\\'I'IIIIl'llllbllllllll 

theoretil'al analyscs of fashloll and 111 ~oCt.\1 pldctll'l'j by ICll'ClIll t! Iht' ~pllt hl'I\\'l'l'Il "ph:IIIIl''' )l\l\\l'I 

dressing and loose, un~11 ul'llllcd "fcllll\1lnC" ~tyk~ (EV,III\ ,Ind ThOlIl!llll. 1 qq l, ')7) Ail 

interestll1g cOllntcr-argllmcl1t 10 rCl1ll11I11C la\111011\ -- patll.\ldl,t1 Ihl'\l~ "ug!:l'\\\ th.11 the ll"l' III 

fashion and dl~play, rathcl than ~tlict ma\l'Illilll' lllllfortlllty and anllfa~ltilln. 1\ ,\ 1'1,"\11.'1 \\.1\ III 

provide an opposnional VOlec agalll\t thc l'On\l1lL'tioll" 01 pallldllh,t1 ~l'\l'lltV ,11lt! IIttllt\' 'Ill\' 

explOlatlon of fa~hlOt1 ha~ allowl'd a lall' CII':'tIVl' 0111kl ,1" \\'1.'11 a\ .\11 .I1l',1 of nOll\llllll 

independancc for womcn 1 a~ an cm[1owcll'd lOn\lIllIl.'l :Ind .1\ plOdllll'lj Wltl'II lllhet .IWIlII,'\ III 

explession wcrc dC11Icd duc tn ~cx (Evam and 11l0l1l10Il. Il)lJl, ")3) 1\\ wdl, l~.IIIl11'llh lh.!l \J,I\'\' 

become ~yll1bolic of thc phy~lCal alld mClltal ll'plt:\~I()n of \\'Ollll'Il, \lId\ .1\ Ihl' l'Ol \t't, l.lll Ill' Il' 

interprcted a~ an dCVlcc that cmpowel~ II1Iough dl\lllll'tl()1l "1 hl' lOI\l't 1111)1.111'-. tlte )1l'I\IlIl.tl 

attractions of thc wcalCI, but thc lo~~ ~lIftcled on that ~l'Oll' 1\ ofhl't hy lite g,llll III Il'pllLlhllllV 

which COIl1C~ of her vl~lbly Inclca~cd eXpCIl\IVCIIC~\ alld IlIfllllllty" (Vl'hkll, Il)''; \, 121) ()lIly IIH 

elitc l'an afforcl thl~ luxUly, 110 mattcl how 1I1lled\Ollabk a pl 1 L'l' It \t'l'Im tll p.!\' hllpOWl'lllWlI1 1'. 

aclllcvc through the physlcaJ malllpulailoll of Olll'\ body, alll dl tlllg .I11l'1I11011 lOI tilt' )'d/t'j III 

fetishi~tic and othcl ways, Unfoltllllatcly, the ma\\ Ilatulc of Ll,>llIOIl, 11\ 1I1\IL,tll\lll' .IIHI oflcll '>l'If 

destructive Ideab, and the plcdoI11I1l<lnt malc PIC\CIlU': III Iltl' wOlld of dl'\II!1l dctl.tll 110111 llm 

the~ls of empowcrmcnt achlcved thlough fcllll\1111C "pla~lll'lIy" AI.I Wldl'\PII'"d kvel, lltt'Il' h"Vl' 

bcen change~ in wOl11cn\ clothlng duc 10 gicatcl ,>oCI,,1 IlHJhJlily 1\,> IIHlIt' WOlIll'1I t'1I1(,1 pllld\( 

areas of the ~oeJaI wOlld, thclI- dlc~\ Ix.:gll1~ to IdlcCI ,>oclallllL'lallllll''> of tlll' wlIlkplalc :1I1t! 1 1.1\\ 

status to a glcater dcglcc (I3cll, !lJ76, Jl)!) '1'111\ fOI III of dll'\\ '" nol Oppll\IlJ()llal, ,lIld l'lIdo!lll'> 

to fa~hion contextualLLCd III a hlclallhlldlullIfolllllly, 

Fashiol1, anldashlUlJ dnd cld~!:o C()!11/>('(/()fl 

Social ~tatu~ rcpcatcdly cOlll1oh the fa\lw)(] plill'ltle of a gl()UP 1\,) pICVIOII\ly ',1:/11.'<1, ollly 

tho~e in a po~Itlon to ~ocJally ac\vancc will compL:te III thL: <lIClla of la\ltlOll, (,.!llt alleillpllll)! ln ()Ill 

dlsplay their lank. and ment ln WC~tCII1 \OClcty, thl: 11lIddic cld\\C\ havL: hel'II III till', jH),,,tW!i, 

llsing thCIl- nl1lllbcr~ to gall1 pollueal pO \\'l: 1 a!ld thl:lchy I~alll the P()tclilll )11 ,li 10 dl flwve l'It-dl( 1 

privileges .. Flullklng the 111Iddic Cld~'> ,Ile two ipOllP\ that cI() Ilol Itave the '.:Jlllt IJpplllllllllly 10 
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~ocial mobility. 1 The relative inability to change social status results in the adoption of 

antifa~hlonablc ~tyle\ by both the upper c1a~~ and the working c1ass. 

In the ca\c of the upper c1a~\, antifashion retlects an "eternal", unchallengeable position of 

privilege. The ~ymbolIsm of la\tll1g quality pervade~ products almed at this group, unchanged by 

fad~ of any ~On 1 c g the frumpy wear of the British aristocracy] (Polhemus and Proctor, 1978, 

6X). Sirmlarly, the working c1a~~ ha\ IIttle potentIal for advancement. A style of functionality over 

foml I~ adopted (Bourdieu, 19R4, 2(0), a rejection of the fnvolous expendlture on ornamentatIon 

of the a\pinng lllJ(tclle cla\~ In hls study of French clas'i-ba~ed consumptlOn pattern, Piene 

Bourdieu de!'.cnbc!'. the difference 111 attitude toward~ appearance between the classes. He remarks 

that there 1\ "Ignlflcantly les" anxlcty malllfe~ted towards appearance 111 the working c1as~. This IS 

shown III the proportIOnal amount of time and money invested in the cultivation of the body, and 

the lack of formality of dres!'. in the domestic space (Bourdieu. 1984,201 and 2(6). Bourdieu sees 

thi~ dlfference a~ a re~ult of the IIkely social and economic profuability of investing IIlto "body 

capllal". 

"The Interest the dlfferent classes have ln self·presentatlon, the attention they devote to It, 
Ihelr awareness of the profits Il glves and the Investment of tlme, effort, sacrifice, and care whlch 
they actlvely put Into It are proportlonate to the chances of materral or symbolrc prollt they can 
reasonably expect to see from It More precisely, they depend on the eXistence of a labour market 
in whlch physlcal appearance may be valorrzed ln the porformance 01 the Job Itself or ln professlonal 
relations, and on the dllferentlal chances 01 access to thls market and the sector 01 thls market ln 
whlch beauty or deportment most strongly contrlbutes to occupatlonal value" (Bourdieu, 1984, 
202) 

Antifa~hlOn 1" an unintenuonal oppo~itIOnal ~fyle under thl~ scheme, but ~o too i~ the drive 

toward~ dlMlIlcuon III fa~hion Uniforrmty operates a~ a homogelllzing force withm groups and as 

a differenuatlllg device lB the larger social whole, cornmullIcating the perception of social mobility 

and the Oppo~l!Ional po~ition~ po~sible wlthin a Iimited range of meanlllg~ and understandings 

ConclusIOn 

To be dlstmctlve, one must obey the rules of the community in order to exceed them. No 

matter how one attempts to escape uniformity, it must exist to provlde a basis for mdlviduahty 

(KoIllg, 113). Oppo~ltlOn only emerges as a distinctive feature in a place of shared, conventional 

practice~: oÙlel'Wlsc, thCIC I~ no communication, only a chaos of colours, textures and shapes that 

1 Not to Imply that the classes are three homogeneous groups, a great range of positions eXlsts wlthln large, 
undellnable class groups, some of whlch are soclally derrved [1 e born mto an economlc level] and others whlch are 
self-Imposed [1 e selectlng an education / career path] 
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relate nothing about the social whole. Uniformity and ritualmeall nothing wlthollt SOIlll'lhlllg 1O 

oppose it, to underline ilS significance as a shared practice and the embodiment of li l\l't of Vallll'l\ 



SUMPTUARY LEGISLATION 

Once thero was a lime when men could tell lords 
From other folk by thelr dress, bul now 
A man mu:;! s!udy and muse a long !Ime 
To lell whlch 15 whlch 

Thomas HOI,c1ovo (In Jones, 1980, 10) 

The /aw of (a s/1I on 

ln ail di~cu~~ions on the subJect fa~hion, clothing, and adornment, therc is an attempt by 

thcofl~t~ 10 organilc their object of ~tlldy IIllo a ~ystCI11, stratified into gramIllatS of symbolic 

IlIcilning and/or ovcliapplllg hl~toncal dl~COlll~C~. Whcther exphcitly or imphcitly ~tated, fashion 

is cxplalllcd 111 lClln~ of a code, a ~ct of orgalllzing mies that enable different signifIcatlon~ to 

compctc for dOlllll1ancc 01 to ~ymblotlcally Clcale a Ipclceivedl hOl11ogcneoll~ meaning This 

labour of !>y~lcll1atll.attol1 can be challcngcd, lI~llally by IIlvokll1g ail cqually ~trllctunl1g dl~collr~e, 

a~ an II11P()~I!lOI1 of an artlflcwl Iheolcllcal framework Ol1to an 1I1f0I111al soclal practlce. Such c1alm~ 

hold greatcl ~way III Ihc!>c w-cal/ed po:-tlllot!crn tllnc~, a~ thc eclecticisl11 of dre~s makes it very 

dlfllcult (0 IlI1pO~C il collelcnt thcolY of Illeanlllg J\ vi~llal survey of any urban public ~pace 

lcvcab a glcat 1.1IlgC of stylI:-t1c pO'.~lbllrtic~; the dcglcc of fOlmahty, the iconography, the 

matcriab, the ~lIgge~ted cultulal 0I1!:!11l~ and pUlpO~C~ of palticular gall11cnt~ ale mixed and 

malchcd accoldmg 10 Inose plll1cip/c~ of group IdcntIflcatlOn, eC01101111<': leSOUlces, cunent fashion 

!Iclld~, and illdlvlduallcqullclllcnb. In the face of ~lIch ~CCl1llllg chao~, It is ea~y to thloW one's 

halld~ 111 Ihc aIr, and !cave the lJ1e~~ to Ihe olgalllLlng pOWCI~ of Mlbcultulal analysts and fa~hion 

fo!'cCa!\tel ~ t\ no~talg.la tOI "~Impkl" tllne~, whcn people \VOl C thell ~ocial allcgiances on thel!' 

~lcevcs, IlICI.llly and Itglll:ltlvcly, I~ a ~llatcgy cmp:oycd by ~Ollle, lI~ually of a mOlc conservatlve 

and oldcrly natule Othel ~ lC.lCC1 tlm 11I'.1onc ~llllp/rClly. vlewing it as an undc~irable, rcprc~sive 

ol1llook to \Vllat I~ .1 potclIlIally Clea!lVC outlet. To them. thc flcedom of chOlcc and the exploration 

of fa~hlOll altclllatIVC'. mCIIl~ the pnce of llIlonlcJ Iy ll1as~ dl~lordallce. 

One alc.\ of ra~hloll Imtory allo\\'s fOI a le-cvaluallon of the mythlc notion of the simple 

confol'llll!'>1 pa~1. SUlllptuary l.tw~ have cXI~lcd vlltually fOI ail of hUl11an hi~tOly. At thelr mûst 

formaI staIl'. they CXI~t a~ wllttcn la\\'~. enfolceablc thlough coerClVC l11ean~. Illfol'mally, 

indlvldu.lb aIl' tall~h( 1'10111 blllh the arplorllatene~~ of partIculal ~lyles. COIOUlS, and ways of 

\Ve;ulllg c10tlllng Thc~c la\\'~ alc cnfOlccd III :-lIbtler \'.ays. primarily through practlcc~ of social 
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inclusion and exclusion. The western world has largely abandoned l'omla.' lptuary 1.1\\ al the 

present time. Laws dealing with the moral ... of publIc exposure and the impo~tll1'c of UlllfOlllll'd 

officiaIs remain with us, but even these arc hmited to vely speclile eOlllt'xl:-. and IIltcllllOn\ 1'1lI 

instance, stnp club worker~ may be required to keep cenalll pans of lhclI body con-red al ail 1 III Il' \ 

and flashers are aITe~ted a~ perpetratol~ of a fonn sexual a~ ... ault, hUI comp'Hablt' 1 C!!lIl.ll Il 1 1\'> ;\ll' 

not applicable in the less la,clvious context of a nlldisl camp SlIllIlarl), om' would nol hl' ,1I1l'\tl'd 

for dres~mg as a member of the anned force~, of the pohee, or of Ihe monarchy Il alll'ndlll!! a 

costume party, but it is cOllsidered treaeheroll'i to adopt Ihe J c~pon"'lblh\le:-. ,Illd pllVtlq!.l· ... of 

members of these groups facIlitated by imitaung Iheir dre~s 

The quantity of formalized ~umptllaJy IeglslatIon ha~ been slcadrly Il'dueed ~llll'l' Ihl' 

eighteenth century, allowing for the popular conclu~lon that model Il IIllll'''' ale mOle romp IIl.lll'd 

due to the unregimented anarchy of dle~,. The pa,t, III a 1ll0nOlllhlc "oldell day ... " ft allll'WOI k, 

appear~ a~ an orderly, simpltstic time 111 compari ... on, regatdle, ... Il Olll' 1111(1\ tlll ... OldL'1 1111111 ... 101 

not. This common perceptIon IS the rever ... e of what I~ indlcaled by SlIlllplU'lly law ... Tht' plt· ... l'IlCl· 

of strict sumptuary legi~lation lIldlcatc ... a dlfferent kind of ~oclal COlllpll'Xlly, onc Ihal ll'lJlIlIl'l1 

great prudence, creativity, and much COnfOrI111ty in the pIC'iCIlCC of CVCIl morc dlvl'I ... Jty The 

uncertaintie~ of dress have alway~ called for the Impo~Jtloll of a cxplanatOly fI aIllt'WOIk, 1"\1 il" 

the y do in the pre'lent lIme. Modern Inve~tlgator, makc order f lom Ihe IIlc ...... by )!.I ()Uplllg. 

regrouping and subgrollpmg lI1dlvlduab into ~oclal fOlmatloll, ba\cd 011 l'OIl\lIIllIHIOII patlCllI\. 

thus restabilizing the ~ocial world Into a J1lomcntary ~td"~ ln the pa~l. IegJ\lallvc hodll'\ alll"llIpled 

to do the ~ame thmg, by lI1~uring a permanence to thelr groupll1g~ oy Icgally c1etylllg Ihell ... lIh,elh 

to change The re~idue~ of sumptllary law~ of the pa~t rcmulI1 wlth LI" III Ihe fOllll of wIIII('11 

document~, their ludlcrousness emerging In the ~tralghtforward dC~lgnatJ()1I of thl' OIdcl of 111111)2" 

While our unwritten rule~ of fa,hlon appem ~elf-evldent 1 e g hlue cyl' ,I!adow " " lélla ...... t3", d()II'1 

wear whIte after Labour Day]. thclr rule ...... eem at bc ... t 411aint. al wOI ... I IllCall ~pll IIcd and polllllally 

offenSIve. As time pa~ ... e~, modern analysc~ beglll to take on ~OIl1e of the ~allle q uallltlle ...... a, thell 

precursors, a~ we can look back "knowlngly" onto the allcn rule, and Icgulallon-. thal !!()vl'lIled 

more recent generation~, perhap~ even our.,elve~. 1 

1 The Image of a former hlgh school punk rocker, mod, head banger etc looklng at thelr yearbook when Ihay LH& 

mlddle aged comes to mlnd at thls pOint Even the most conventlonally dressed person will doubl Ihatr pil',1 r.arilly lf1 

vlew of malerlal eVldence of pas! fashlon habits, as what was once a dehberately planned and naturally aCGûplud 
aesthellc becomes contrlved and ugly under the dlHerent and equally naturallzed rules of thu prasont 
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A bnef hi~'ory of sumptuary /egis/ation 
Propclly <'pcaking. ~umptuary law~ refer to ail aspects of social presentation, i.e. 

sumptuou~ dl~play. ln additIon ta clothing, the quality and quantity of expendnures on food at 

socIal OCCa~IOI1~ and hou~ehold po<,<,e~~lon~ are mcluded. For example. a resolution was passed in 

Rome 1 H7 B c., entttlcd Lex Or(..hiu, whlch limited the number of guests at a feast (Hurloch., 

1965,296). But Il II., c10thmg that receive~ the 1I0n's share of attention, both in terms of laws and 

academic con~l(icration, a~ Il I~ the mo~t public areu of sumptuous display. Encoded sumplumy 

rule~ arc' flr"t noted III Anclent Greece and Rome Solon of Greece 1639-559 B.C.] establlshed a 

rule of r.hree gannent~ to be worn at a time for women, and set expenditure hmits based on the 

amount of weallh po~~e:-..,eu by a family (Hurlock, 1965,287). Roman society attempted to order 

Ils people by a~l.,lgmng pat1lCular tUlllca ta SOCIal statlls (Black and Garland, 1980, 38). Common 

people wore white or natural wool tunica, while knlghts and magistrates adorned their gannenls 

with two purplc ~tripe:-. The tunica had speclflc names' tullIca angusticlavia was adorned wilh 

widcr pUl"plc ~tllpC~, tunlca latlclavia wa., WOIll exclu~ively by ~enatol s; victorious generals wore 

tunica pa]milla, a toga pirta of purple ~J1k. embroldeled with repreSenlatIOnS of thetr battle!l ln gold 

thread; tunica eleeta or legJlla, an ungirdled garment, wa~ worn by young men under the age of 

majority or as a wedding dre ... s for women (Black and Garland, 1980, 39). In addition to the eut 

and the !\ty\e of a garment, the number of colours that could be wom at one ume was under the 

code of law. Pea ... ant~ were allowed only a monochrome outfa while offlcer~ could sport two 

CI)!OlllS, and commandel., had the privllege of three (Hurlock, 1965,297). Only the members of 

royal hOll~ehold were allowed !leven hue~ ail at once. In Aurelhan times [231-275 A.D J, gender 

acquiled it:-- own paletle~ and texture~: only women were allowed yellow, white, red, or green 

shoes, and sIII.. wa~ ~1J11J!arly delllcd to men (Hurlock, 1965,298). Like ail sumptuary legi!llatlOn, 

theM' IUle!\ eventually fell inta dbu~e, and wcre abundoned by the third century. 

The anC1l'IH ROl11al1~ had a compmatlvely easier lime l'omplying with their legislatlon, a~ 

theil wardrobe:-. more clo:--ely approal'hed the Ideal of a umform. More complicated dress rules 

plagued other t11ne:--. In particular, the reigns of the British monarchs Edward III [1327 -1377] and 

Eilzahcth 1 1155R - 1603J are highhghted U~ two of the mosl severe [and, therefore, transgre!\slve] 

pcriods 111 !'>umptuary leg1~lal1on Rather th an specify the types and fonns of costume to be worn 

hy 1 anJ..ed Indlvldllab. thelr sumptuaI y laws designated prohibition~ of partlcular tleatment<., -

fahnc~ and dt'col aHon. An example l'an be found in a law by Edward Ill, the flf~t Enghsh 

monarch to enact sumptuary legi:-.lation One of hls laws restricted ùle use of t'rmine and pearls in 

clothlllg 10 royal:-. and nobles wlth lIlcome~ over one thousand pounds, though this rule dld not 

apply 10 the lise of the~e matenals 011 headdresses (Hurloe,,", 1965. 29R). Dunng his reign, these 
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laws were enforced through confl~cations of offending gmments and fIlles (Blac\... and Cj.uland. 

1980, 77). Despne the severe quantit)' of laws pa!o.sed by Edward and hls ~lln:e~sor, ln IIIl' 

English throne, it appears that dres~ regulatIon~ \Vele often ignort'd, a!o. indlcalcd hy \\ 1111lIg" ot 

conservatives who cntIcll'ed the confu~ing Slale of dre~' and ~Ialu~. An oftcll l}unlcd pa~'a!!t' 1'10111 

the early fifteenth century by Thomas OcclIff d lsplay!o. a d lsta!o.te fOI hl eache~ of the fa-;11I011 mOll'I., 

of his time: 

"And thlS, ln my thlnklng, IS an eVII, to see one walklng ln gowns 01 searlel twolva yards 
wlde, wlth sleeves reaehlng to the ground, and IIned wlth fur, worth twenty pounds, or more, nt the 
same tlme, If he had only been master 01 what he pald lor, he would not have enough to have IInod a 
hood ... and eertalnly the great lords are to blame If 1 dare say 50 much, to perrl1lt tholr dependanlS 10 
Imltate them ln thelr dress ln former tlmes, parsons of rank were known by thalr apparol, but, .1t 
present, It IS very dllfleult to dlstinguish the nobleman from one of lower degroe .. (Black and 
Garland, 1980, 87-89) 

Further proof of the meffecl1vene<;~ of Edwanhan legl!o.lator~' attcl11pt~ to conti 01 Ihl' rllk!o. 

of fashion is found in matenal evidence, The case of the poulam, ~hoe ... wlth l'xlrcllll'ly IOIl)! 

pointed toes that were wildly fashionable in France in the 14XO \, dCl11on!o.llatc ... wHIe'plcad 

deflance. They supposedly origmated from the neccs\itie ... of a metlleval 100d hllldl'l1t'd \VIth a 

protruding tumour on hls foot (SlIl1mel, 1 9X 9, 170), though th I~ pIaC lIc.1I 0l1J.! III wa, ... 0011 

forgotten for the sake of pure fashion Some eccle~la~ltc and CivIl alltholllIl'''' 100"- a dl ... ll"-c 10 thc,c 

strange, impractical affectations, nece~~JtatIng legalll1cur ... ioll!o. a!o. the toc IeIlJ.!th !lll'W to ).!It'all'I and 

more ndiculous length~, When thls fad spread aClo~", the Channel, Edw;lId III dl'C/l'l'd Ihat no 

knight under e~tate of a lord, e"'qUlre, gentleman, 01 any other per ... on could wear ~hOl" (lI boo\', 

with points exceecl!ng two 1l1che~ in length. The penalty fOI an IIlflactloll wa'. a fllll' (lf fUlty 

pence. Despite al1 attempt~ to curb the ever increa!o.tng toe Icnglh of footwear, poulaIn, COllllllllnl 

to grow, achleving lengths of 18 inche ... and longer after Edward\ death (Laver, 1 %<), 71-72) 

Edward III\ law~ fellmto dl~u-;e .Il1'.l a ... the dre ... ~ hlcrarchlc ... of Ihc I{olllall\ OIJCl' dld, bUI 

future European monarch~ conttnued the praCtIce In France, the offcn"'lve Icn).!III of poUIaIIl'" w.t\ 

regulated by rank, wIth pnnce<., sportll1g twenty-four 1l1chc ... of pOInt whde thl' poor ollly WCIl' 

allowed a measly SIX inche~ (Hurlock, 1965, 298) Ineffectlve law ... that atwrnptcd to I(·).!lllalt· 

style!l were replaced by economlc IImJta110n~ to expendtlure under I<lchelll'U Ifl tht' ('(Illy 

seventeenth century (Lipovet~ky, 1987,46). Charle'. IX, though ).!oll1g <!OWIl III hl\lory a\ ail 

ineffective ruler (New Age Encyclopedla, 1(79), managcd tn enact more ",ullIplllary law,> dlJll/J)~ 

his reign 11559-1574J than anyone ebc. III'> law'. lI1cluded the regulatIon of ljll:lltly alld qUilllllly 

of ornamentation ba~ed on rank, ~uch a ... the prohIbItIon of ... JI).. to ail hut pl III ct.: '>"c, and dlllllc\'>t'\ 

His laws stayed in effect until the ~torming of the Ba\t1l1e, wherclipon tht (,encrai AW:lllbly 
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banl~hed ail formai dre~~ regulation~ (Hurlock, 1965,298). Encoded law~ were quickly replaced 

by informai ~anction~ agaimt ail ,umptuou, di~play a~ luxury connoted nobility, a connection that 

was ~afcr to avold dunng po~t-RevolutJonary tlme~ (HurJock, 1965, 301). 

ConcUlrcnt to Charles IX\ reign over adornment in France, the tradition of sumptuary 

law, wa!o> re-Illvigorated III England during the Ellzabethan penod. Elizabeth 1 was particularly 

sen~Jtlvc tn the Importance of appearance, to the extent that she had a proclamation drafted that 

attemptcd 10 ~ct officiaI pattcrn~ fcr her depiction In portraits and have ail "debased" images of 

her~elf de<,troycd. Though tlm legl~latJon wa~ not pas~ed, it was largely adopted on a voluntary 

ba~I~, and indlcalcd the pelcclved Importance of the relatiomhlp between image and power 

(Braudy, 1 tJX6, 275-76) Hel fathel, Henry VIII, had been concerned wIth adornment practice~ as 

weil, pm.\ing law~ ~lIch a~ one declanng that countesse~ had the unique and mandatory "pnvilege" 

of wearing a trall1 before and behll1d their skirt, fastened to a glrdle. He also declded that men 

should kecp thelr h,lIr ~hon, but li beard was to be encouraged (Hurlock, 1965, 298). Ehzabethan 

law wa~ a le-empha\l~ of the pre-exi!o>ting Tudor statutes of 1533 and 1554, and added several new 

proclamatlOl1~. Colour, qllantlty, qllality, pnce, !o>tyle, and matenals were specifled in the 

tradulOnal VCIll of ~lI/11ptuary legl\latlon, but a new emphasis on surveillance and detection of 

violation wa~ encolll aged. PenaltIe~ now included public humiliatIOn, such as the case of Thomas 

Brathhaw, a merchant tailOl who had IIIS garments repeatedly torn in public, and was then forced 

10 walk home in thls condItIOn (McCracken, 1992, 55) 

Western \oclety doe~ nol uniquely possess a history of regimented dress, though its 

tradniom are rendelecl more viSible a~ they arc preserved In the fonn of laws III wlitten, acces~lble 

form~. Scholarly II1tel est has macle tlm Imtory more vi ~lble a~ weIl. In addition, the stlOng 

impetll'" towan.h change In fa~lllon re~lllt~ 111 the creatIon of a developIllg hlstory, one that makes 

style~ from the pa~1 II1to II1tere~tl/1g, forelgn obJects operating under exotic reglilation~ and 

mcanlllg'> In othel ~Ocletle~, the "ane,ted dcvelopment" 1I1 clothing 'ityles may render fa\hlOl1 a 

les~er IIllele\! to Imtonall~ and ~oclOloglsts. The rules that govern appearance 111 such lI1~tances 

are a~ nUll1eroll~ and a~ entrenched a~ the formahzed legislation., of the monarchs of Europe, but 

are less app,lIellt 111 lelrospect Japan b an exceptIon to thls Eurocentric history of fashlOn Iaws, 

having a rich hl~tory of law~ conuolling sumptuous display on the ba~ls of income fOI the 

purpo~e~ of le~tnclil1g ImitatIOn hetween ~ocJaI groups (Bubolz Elcher and Roach. 1979. 13) 

In the ElIropc,lIl ca~e. the lack. of change 111 co~tume style is often the result of imposing or 

adoptlllg reglollal Cl)l,lume~. The gentry pas~ed down thelr fine co~tumes to the peasant cIa~~e~ in 
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provincial regions. or feudal lord!o. granted a style to a pea~ant group during a time of celt'oralwn 10 

encourage unit y (Konig. 1973. Ill) The~~e "tradItlOnal" l'o~tull1es appc:u 10 hl' flOll'n ln IIll1l', 

though some umfonm may be relatlvely recent adoptlon~ and ale qUlle fll'qllcnlly ~lIbll'l'l ln 

purposively unrecogl1Ized fashionaole changes Exal1lple~ of tlm type of CO~lllIlW aIl' oltell 

featured in tourism advertisement~ or cultural festivals. when thc~e sct'Illlngly agek~ ... fUllIl ... 01 

dress are brought out to di~play the unit y of a cultural tradllion. a ullIty that mnst Itkl'1y dOl' ... n't 

exist. 1 

A fashion can be made symbohc of political. economlc and otller social 1ll0vellll'lll ... or 

groupings, (Wilson, 1985, 47) lesuItmg or necc<;sitatll1g the appealance of paraly~l'" 111 ~tyll' 10 

naturalize the group's Ideah. The imposition of uIlIfon11!o. III ~oll1e COllll11l1lmt COllntl ie .... ",uL'h a ... 

China. is an example of this phenoll1enon Groups will adopt a ver~\On of.l tladltlOnal L'O ... tUIlll' 10 

invoke symbolic 1mb to the ideab of the past For example. ~oClal al'llvI~t ... wJ11 adopl Ihl' Ihe 

styles of the working cla~~ ta invoke a notion of 1I1llty with the de~lgnated opple~ ... ed )!IOllP 

Though these group~ attempt mltially ta propo~e change wIthll1 the larger ~()clal whole. Ihe 1I111111ale 

purpose of the costume is 10 unify Ils members acro~ ... lImc and ~pace mIn an ctclllai ideology 

Religious organizations provlde the most vivld example of the lI~e of "tllllek ...... " CO ... tllllll', ... elt­

consciously adoptmg antiquated ~tyle~, Imkll1g the cllrrent lllemocl ... hlp to thell "'pIllIlIal 

predecessors, even if the doctnne and the cerel11onie~ have con~Jderahly changed ... lI1lC the IlIlle 01 

the costurne's ongin. Sumptuary legl~latlon, written 01 unstated, 1<., a con ... ervatlve, ~lahtiJ/lI1g 

force under the presc;;ure~ of change (Hurlock, 1965, 297) 

MoraIs 

As previously mentIOned, one of the purpo~es of modern Icgi~lal1()1I I~ ln mallllalll il lcvcl 

of moral standard in clothing. Primanly our legi~latlon i~ related to <,exual mOI alllY, ple<"l'I lhlll l! 

the covenng of certam fetl~hlzed area~ of the body, <,uch a<., the genllah and "li! roulldlllf.! .llea ... 

Differences based on ~ex are cornmon and arc the ba",,, for challenge... Women havc oflen t'leclI 

the targel of legisbuon, whlCh u~ual1y ~tem.., from the fear of thell '\educllve pOWCI"''' ('ellllt: 

Renooz, a p~ychologi~t, wrote of the Impo<.,ltlOn of l11ode ... ty onto women 111 a 1 X()X WOlk cllllllcd 

Psychologie Comparée de l'Homme ct de la Femme. She argue.., that lTlode ... ty aunhlltcd to WOlllt:ll 

1 For example, the Ukralnlan white peasant blouse and Intncately ernbroldered acceSSOrl(-lS, and the Sw1tI'Jh klll and 
tam, are eye-catchlng umforms worn on "cultural" occasions The costumes are never worn outslde of a Cf1rarnOnléll 
context but are made symbollc of the group These anachronlstlc OUtflts attempt to create the Spirit of a mythlc 
communlty of olde, Implylng slmpllclty and Ideallzed tradltlonal links that probably never eXlsted at the tlme (JI ttlfl 
costume's onglnal populanty 
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i~ merely an acceptance and inversion of masculine sexuality, where shame is imposed onto 

womcn: "Thi~ rever\lon of p\ychologICallaws ha~, however, only been accepted by women with a 

struggle " (E11r~, 1942, 3) At ~ome time~, the struggle is taken to the ~treets 111 the form of 

co~tlllllC mnovation ... , nece\~Itatil1g ~orne qUlck Iegal action to maintall1 the "natural" order between 

the ~exe\ The atlcmpt to popularrze the bloomer pant and shorter skirt~ at the beginmng of the 

twentIeth centllry ale exalllple~ of Impo~ed mode~ty. In the present day, each summer IS inevltably 

marked hya defrance of the law governmg the covenng of women's breasts, where one or more 

women, u~L1ally young (and, not surprj~ing, thin), will go tople~s with the stated purpose of 

~unbathing in a publIc place. Thelr argument~ cover much ground, claiming the law to be an 

outdated convention, per~onally re~tnctive, di~cnmmatory to women, and proof of the ilTatIOnal 

fctl~hll.at(()11 and denaturalizatton of the female body. As sun tanning is currently on the 

environmental hIt l1~t due to the rr~h of ultra violet rays and their links to skin melanoma~, thls 

yearly prote~t rnay \oon be a t1l1ng of the past. 1 

Co~rnetic~ and other forrn~ of adomment have traditionally been linked to vanity, sexuahty 

and trickery m the We~t. The Puntan influence encouraged legal action against the deceptions of 

ornamentatton. whde remainmg oblivlou~ to Us own form of costume. The missionary attack on 

native co~turne~ I~ an mtenslfled ver~ion of the same attempt~ ta rid the female portion of Westem 

~ociety of Ils practlce~ of attraction, both bemg linked to the "devil's influence" (Brain, 12). 

Example\ of \lImptuary laws dlrected ut changes in women's fashion are numerous. The 1920 s 

~aw a tllllly of activIly on both side~ of the ocean when skirt lengths gradually began their chmb 

up the leg ln 1925, the state of Utah declared that a skm that was three mche~ or more above the 

ankle merited a fine. Sllllilarly. the state of OhIO announced that any woman over the age of 

fourteen could not wear a ~kIrt that dld not reaC'h "that part of the foot known as the instep". 

Agam. thesc law~ plOved to be Just as lI1effectlve as their precursors, as ~kin styles continued to 

rise de~pIle attemph to keep them safely brushing the pavement (Laver, 1969, 232). Colonial 

New Jer~ey ~ought 10 save bachelor~ From the deceptIOns of deslgnll1g women. Under the same 

penaItie~ a~ wItchCIaft. a law wa~ passed that prohiblted women from "betraying" men Into 

mati illlony \VIth <;cenb. CO~llletlcs, washes, paints, fake teeth, fabe hair, and high heel shoes 

(Hurlock.299) SlIllIlat legl~lation was passed in England III 1649 entitled "The vice of Paintll1g 

1 A recent demonstraliOn on Parhament Hill, featurtng a lew topless women, was met by the leertng gazes and video 
cameras of several thQusand men Unfortunately, the wl,men Involved ln thls worthy challenge of SOCial convention 
falled ta see the Irony of thelr actions, as they essentlally set thelr bodies up as transgresslve, spectacular abjects on 
dlsplay. only provlng the valldlty of the law Rather than make thelr opposltlonal gesture ln a sUltable location - the 
beach. a parc where people sunbath, prlvate property - they decontextuallzed It by turnlng It Into a media event, asklng 
for the gaze of others ralher than denytng Ils vahdlly 
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and wearing Black Patehes and Immodest Dresses of Women." A luter aet of Parliament attl"lllplèd 

once again to protect innocent men from false-faced women. stating: 

"Ali women, of whalever age, rank, profeSSion or degree whether Vlrgms. malds, or 
wldows, that shall, Irom and alter such act, Impose upon. seduce and betray mto matnmony. any of 
hls maJesty's subJects, by the scents, palnts, cosmetlcs, washes, ar1lflclalteeth, lalse h.m, spanlsh 
wool, Iron stays, hoops, hlgh·heeled shoes, and bolstered hlpS, shall IIlcur the penalty 01 law ln 
force agalnst wltchcraft and IIke mlsdemeanours and that the marnage, upon conviction, shùll stand 
nul! and vOid" (Brain, 1979, 12) 

Madame Renooz's comments on the revelslbIllty of gendt'Icd 1ll0dc~ly ~peal.. 10 tht· dOllhk 

bind in which women were placed Dunng the VIl'tonan l'ra. thc 1C!.!I~latloll plC'Cllbl'd mode'l 

appearance, not for the moral. economic. or health beneht of wUlllen. but to ~ave mell fllHII 11It' 

deceptlOm of artiflcially indllced attractions Largely dcvold of action, III the sOL'lal wOIIII. 

experimentation in fashion fOI women of mean~ could serve a~ a outlet of cxprc~'lon ln hel 197·t 

article "Extemahues of Change: Deference and Demeanol in ContcmpOlary Fa,llIon". Joan ('aw'lI 

suggests that the attach on women\ fa~hion~ have had very Itllle to do wlth Ihl' 1Il1l1l1:-'IC 

foolishness of any paItlclllar style of co~tume. but arc leactl()n~ to thclr attcllIpt, to l'~capl' ,oclal 

control, symbohzed 111 dress (Ca~),ell, 1974. 66). Hel argument l'an l'II 11110 any attcmpl ln 1 epll'~, 

alternative forms of dres)" rangll1g from the long unl..empt hall' of "llIpple," III thl" lall" 1960', alld 

early 1970's to the eladlcation of native co),tume), dllring the colol1lal penod 

Laws oppo~lIlg ),ymbolic movement~ toward, freedom have heen repeatedly chal1engcd 

The concept of freedom when applted to fa),hion doe~ not necc),),anly ICtalll It~ lIadlllOual 

meanings: a politIcally ),ymbollc move may mal1lfc),t melf III a con ... trict!llg galllu:nl Ac,thl'IIC 

freedom IS an equally potent fOlm of actIOn a ... IS the reJectlOn of l'nppllllg galllll'lIl ... 'lIch a, COI,e«, 

and long. layered ~klrt~ Smlllarly. what may be labclled a rnovc towa((h a mOle placllc.ll. Ie\,> 

restrictive form of dre~~ l'an ),eem, in retIO~pect, mcrely 'ymhollc hll cxampk, the conlJ()vt'I\y 

over the u~e of cor~et), encompa),~ed argllment~ for and agalll\t thl' galllll"lIt ha\ed 011 (J1L'dlcal 

evidence. the reqUIrement~ of nature and the ),en,>ihtllllc), of ra,tc The 1),\lIe moved I/lt() Ih(' 

political arena on more that one occa~lOn, wlth fcmllll~t ... and dol'tor ... ,1Igulng on hoth "HIc ... of Ihl' 

issue Eventually, famed de)'lgner Paul POllet clalllled fInal vlctory, declanng hlllN.:1f the agelll of 

liberation by removlllg corset,> from hl., ),tyle~ Prudence Glynn pOlllt,> out thal though POllet IIli1y 

have freed the wai),t., of turn-of-the-centllry women, he prornptly hOllnd thelll at the allkk ... wHh 

hobble ~kIrt~ (G1ynn, 1978, 23) A parallel contradiction l'an hc .,ccn III the IllOIC IL'Lent UI\(' of IIIl" 

mini skirt. The late 1960~ ~aw the 1I1troductlOn ofunpreccdented .,honne\, III ... kllt Icnglh. a 'Iyk 

that was paired to the concept of liberatIon by mean., of Il.., a.,..,OCIUlIOIl wIth youth lllltllll: alld a 
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• daring show of lcg. l'lm frccdom wa~ a purcly ae~thetic one, for sholt ~kirts, as born out 111 their 

rcecnt re-lI1tl oduction III the Jale 19XO~, pl ove oftcn 10 be mOlc uncomfortable and awkwarcl than a 

noor-lcngth ,>kllt, Ic,>tnctmg movcmcnt III thelr tlghtnc.)~, rcqlllring mOlc tJlne to be spent on the 

bcautJflc<luonofthr Jcg~le.g.:halr ICllloval, tollll1g of calf l11u~cles tillough exclclse] and callslIlg 

con~tclllatlon a,> they thlcatcn to 1 ide IIp to mclcccllt helghb. Practlcal hberation and aesthetic 

hocl <lUO)) do not I)j tell CI o:-.s path~ in the ~y1l1bollc l'calm, Icavmg the door opcn for public debatc 

on /llally f ront~, and thc cnactmcnt of vanou~ ~oclal sanctions toward~ those who thleaten the 

prcvaillng morc,> of the time. 

The ten~ion bctwccn the ur gc toward~ aclOlnmcnt and the prohibitions against it cxtcnd 

bcyond gcndcr dilfcrclltlations. Power pOllpS, regaldlcss of pohlical affIliations, always have an 

axe lo gnnd agalll~t opposnional fa~hlon trend~. SUJ1lptual y laws havc been enacted by plain 

puntan:-. and cmoclli:-,hed hcdol1l~t~, ll10narehists and IcpublJcans, in ~oeletles ba~ccI on hiculIchies 

of ela~:-, and :-,ociClJC~ attcmptlllg to dc~tloy 11Ieralchical divlsion~. Morall~t~ and physicIUns 

bccol1Je thc agent~ of JlI~tlflcatlOn, a~ all ~ulllptllary law carne~ the stamp of lcason. 

Many law~ al c pas~cd ulldcr the prctel1ce~ 01 combattlllg Imposture. Prohibi tions against 

~lIll1ptuou~ dl~play taJ...c two 1110Ja) pO~ltlons FII~t, and mOle C0l11111011 to the American contment, 

arc rcplObatlons agalll~t plctcncc and dl~play, II1vokcd III the narnc of 1110clc~ty under God. Pulitan 

law in colonial AmCllea ~ollght la le~tnct the use of SUl11ptuou~ malclial ta control excessive 

<lJsplay thlOugh (he~~ a~ a practicc that would he bath Impl actical for the lugged conditions of New 

WOlld hV\I1g a~ weil as a sm undcr lehglOus doctnnc le.g.: no ~llvcr, gold, silk, ~la~hecl ~lccves, 

IlIff~, bcavcl hats, etc 1 (1 hll loc,,", 1965, 2(9). Bul lI1any a lime the motivatIOn agaimt ornate 

dres~ lell1;l1l1~ a~ a )HlIC atlcmpt to plOtect "God-givcn"hierarchieaJ privileges.A~ ElIzabeth and 

SllI:l1 t Ewen ~tatc' "SlIleC man\ place 111 lIre wa~ thll~ flxcd by social cllstom it wa~ herc~y for him 

to attcmpt 10 n~e abovc lm. cla~~ cithcl 111 mannel of liVing or dIC~~, becall~c God called him to this 

place at bllth." (Ewcn and Ewen, 19X2, 123). A Ma~~achllsetts Act of 1651 that tried to curb 

prcten~lons 111 the ulldc~CI ving proclallllcd. 

.. our utter detestatlon and dlsllke that men and women of meane condition should take 
upon themsolves Ihe garb of gentlemen. by weanng gold or silver, lace or buttons, or points al thelr 
knee or to talk ln bootes or walllen of the same ranke to weare sllke or Iiffany horl!es or scarfes, 
whlch Ihough allow3ble to persons of greater estates. or more hberal education, yet we cannaI but 
Judge Il Intolerable ln persons of such condition" (Blumberg, 1974, 491) 

Stemll1l11g tWill European fClldalt~ll1, a h)poclltical po~ition on the cvils offancy dle~s was 

plOl11otcd by tho~e l11o~1 Id\e1y and able 10 engage 111 ~lIl11ptllOll~ dl~play. The cxpre~sion "c1othes 
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• make the man" is indicative of the noH,o-hiddcn Illottvatlon ... 01 the Iwhtllty 01 the p.l ... t alld Ihl' 

pretendants to thelr threnes. Whcn dCIl10CI aile e hal1enge~ elllCI gt'd a IllOllg 1 hl' Ill'''' 1 Y 1ll01ll'~ cd 

bourgeoisIe, thc naturahzcd splcndOlIl of the l1obk ... hel' .11lll' enlt l'Ildlt'd III 1.1 \\. plOlCl'1 1 nl~ 11\t'1II 

from the cvIi~ of imItatIon and Ilvai ~lll11ptllO"'lty ~E\\'l'Il and E\\l'Il. 1 q~2. 122) 

For almost flvc ccntllllc~, ~plcndollr had been Il'~el ved tOI the cllle 01 Flllllpe Bulh (ioli 

and feudalism hat! en~urcd thi~ ordcl. Convcnicntly. IdlglOll~ dOl'llInc l'lIl'OIlI.I!~cd the anl'pl.lIllt' 

of one's po~ition 111 thc social scalc FOI the lI(:h. thl ... Il'qlllled Illdlll,!.:l'IIl'C 01 kl ... lIll' alld I.I\hlllll. 

and the consplclIoll" conslIlllptlon of clnthlng FOI the pOOl, Ihell llOlhllll~ \\.1\.1 LIIl"Jhk 

expression of thell onglns, fOI (hey I11lght have Inheilled thl'II clolhlll!~ 11l!11l .1 ):1<'.11 gll'.11 l'Il'.I1 

grandparent (Ewen alld Ewcn,lqS2. 11l)-120) "II ~h.thby In~\ ot plO\\I 11l'l 1 hl'lld\l'lI "11l\llIjll\! 

fallen man, a li fe dcfll1cd by labours ot the ~OII, Ihe vc ... tmelll nI c \rI gy .llId 01 lI11hll I!'y hllll' Ill! \lIllt 

shame," (Ewen and Ewen, 19X2, 119), Clllthlllg \Va ... a nallll.tl CXpll' ...... Il!1l ot Ihl' WCI.d \\'mld, .\IIt! 

to attempt a ~hlft in the~e lclattol1~ thlOugh dl~glll"'ll1g lllll'~l'If.t .... Iltlghl'I I.\II\... \\'.1\ .1 Vlld.llllIlI 01 

God's rule (Ewcn and Ewen, 19H2, 121) 

Economics 

For the mo~t part, (hc~~ leglliatloll al110ng the cla~~c ... wa ... alld \1111 1\ lOllllUlkd h)' 

economic availablltty (Cunningtol1 and Lucas, 11)()7, JXO), hll 11I ... laIIlC, Ihl' COIOIIl led wa'. Vl'Iy 

popular, and restricted, in Il1ld-flftccnLh celll'IIY (jerl11.II1Y, The (il'llllall pllllll'''' 01 tlm IlIlll' .1It' ail 

depicted wcaring thc coJour 111 thcll pOltl;lil~ The exclll~lve lI'.e 01 tl1<' coloui III\pllnllllllt.IIIIIII, 

requiring cnactmcnt of a plOhlbItlvC law PlOvlIlg tltat lC\tIICIIOIl', ollly 100,ll'l lite IlI()\e !II 

defiance, a pca ... ant lcvolt contalllcd the dCllland that ail he allowcd tll WC.!I 11ll' 1>.!III1l'd Il'd l hlk ... 

(Lavcr, 1969, X6), Thclr in~i~tcncc U(1on thelr IIght to weal the COIOIIl w.t ... Pllll'Iy.! '.)'1111>01 Il (llIt', 

for, a~ Jall1c~ Lavcl pomt" out, thc pea~ants cOllldn't aflold It:d cloa!"., CVl'l1 JI Il!t'y W('ll' l'I,t1llt'd 

the right to wear them (Ewen and EWl:I1, !9X2, 125), hll the JlH)'.! p'!I!, \lllllplll.!1 Y 1c)'I'.ld!;/)11 

reflccted thc prcdol11l1lunt CCOIlOI11IC Icallty 01 thc lIJl1C, Iltoll)!h tllal "Il'dllly" Wd'. IIl1dtllJl)!t'dly 

showing ~Ign., of ~tle ... s, thelcby necc ...... II.ltll1g a law 10 hol ... lci !he C)\dl'I ;\ 1') \() 1:1I}!II'.h LI\\' 

shows thc tendcncy of the cconOllllC O/der tn be 1lI1110ll'd III '.lIl1lpIIlOIl'. dl"play Il .t1lowl tI 1IIIlT 

ellens of velvct fOI hcuddrc~" 01 a mCIlIOCI 01 tlte lIppel hOIII!2COI\IC .I11t1 IlCllIll "PIIII llolll lOI 

comll1oncr~ Enlllnc and ~ablc werc Ic.,clvl:d fOI ;PI ... LOClah, lox .llld P()ll'cdt 1(J1 1,llllpll I(JWII',llIlk, 

and goat and Jamb for the pea~ant cla ... " (I:WCIl ancÎ LWCII, IC))-s2, 121) 'J hl'\l: dIVI ... IOII'. 1II('Il'Iy Il' 

enforce CUITent economic avaIlabIlIty, but, by COdllylllg dlfici l'IICC'" bctWl:CII )!1(lIlP"', III(' IdW\ Illd} 

encourage transgrc~~lOn, Gooc]<, alc valllcd fOi Lhl:!1 attachll1l:lIt WII" )oual "'(.Jtu", a "'llllplli:Uy 
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law rc-cllfo/cc.., the <lIffcrcncc bctwccn glOup:-,. TIll'. IlJ1k c/cates the conditions for accessIOn to 

powcr by l11eanc., of "IlItat/on th/Ough con~umption patlctn .... 

SOllle 01 the lllOlC effectIve \UlIlptll;Uy I;mc., bll/1g~ tIw, 11110 cOl1sidcr,H!OIl, limltJllg 

cxpcndltlllc", on lIothlllg 10 th(}~e uf a CCItd11l CCOIlOIl1IC Icvcl, Iather than prc:-.cnblI1g by lallk 

and/ol clac., ... But thnc law:-. ale vulnclJblc to d Il ... Ing llloncyccl clac.,~, c",pcCially If the powcr 

group Ic., OJ1t' bac.,c<l on brr th Ân 1:IIIahcthan Jaw atlcmptcd tu ncgotIatc wcalth WIth rank, dcc]allng 

that the 11It!he\( kvcl of c.,Ul11ptuélly pl llCllcc:-. arc lc ... crvcd fOl landcd \Old~ of Il1hCllted ltncagc, for 

tho\c wIIh lIlCOI1lC\ OVCI IlVC hUlll\icd m,lib pcr ycal fOI llfe, pClll1lttll1g thcm to :-.haIC ... al11c lcvc\ 

01 CHCpIIOJl\ .1'" B.1I01l\' "'01\ and ail abo\'c that lllnh, gentlemcn atlclldlJlg the Qucen, and 

clllha\\y clllploycn (hH'1l llnd E\ven, 19X2, 214) Whlle HCllly XIII enactcd hypoClltll'al 

kgl\IaIJOIl !lOIl"I<!LI l'li~ 11!'. '~,VI1 10\ C of dl~playJ 10 pl oteel lll/ll ... clf and hl" l'oult from "l'ùpynght 

II1ltlllgt:Illt:IlI" by VlltUC 01 !m!h (Blac~ and Gall,llld. 19XO, 95), ElIl,lbeth\ law:-, made ~omc 

cOIlC\· ... "\on" 10 plll dy ~'l'nnOlllll laclO1" 

Wltlle attcllIpllll)! ln plec.,ervc the ~tJlu" llUo, "'lItl1ptualy law~ can lnfluence commelcc. The 

dcICIIllIIl,ltIO/1 01 the CLJ~I()lllaly ... tylc~ Ihrollgh legl\latlOn cncoulage\ qllallty and quanttty of 

malCI laI ... lI\cd l'hl' value 01 oblCCt:-, t~ conti ollcd a:-, \\c1I, rc-cnfOlclI1g the pre:-,ttgc or thc 

CO\llll\OIl,t!lly ot p,lItll'lIlal ob)Cl'b l\Cqlll~ltlOI1 and e>.changc of gnocb \" thclcby l'ontrolled 

Illd/lL'ctly by la\\ Oll \()/11e OlLac.,IOI\\ (l'lllkehtc,ll, 1991. LH\J Al othcl lIme ... , thelc l'XI ... !', anolhcl 

kmd ot "lllllptllal) kgl\I,1I10/l, Ollt' (lldt "l'ch" !l1 prolcCl CU/IlllIllIC Intelcq" 01\ a/1 IIldu<.,u lai Icvel 

r,llhel tlt.lJl "l1.I"" lcvcl Ail EJl!!It ... h Id\\' III Vll'OUI dUI'lIll! Ihe \cvenleenth to IlIllCtcc1l111 CCl1tLllle~ 
, ' L 

\\:1" dC'>lt!l1cd tu k\~1.'1l Iht' ImpOlt,lnCl' (lI Il1lpolted II/1el\\ hy mandatlllg bUllaI ln woolcn" 

(1 lUI lm:\.-, IlJ(l'i, 2l)(I) '1 hl' (k~lI,d)ll1(! llf lCltalll fa"hIOI1" ha" olca~lonally thlcatened the 

l'l'OIl\ll11ll' ",I!lt'Illl' III IL'L~IO/1~, ll'llUIIII1P. ptnlllblllOll 01 ll'Italll st) le\ and lllalCIWb ln the ... 1>.lh 

ccnlllly, ,Il/a/l' Inl 11,111,111 and hl'Ilch \'t'hl't cap" \\a~ di"lollJagcd by la\\ hy fOICJt1g the populace 

(lI EllgJ.lJld III \\'l',lI d()llll'~tlC wunl C,IP", 1I11he Ilopc~ ot L'fll'OUI,lglllg lIadc wlll1l1l thc country and 

':t\llll! IUl ,11 Illdtl"IIIt''o (lillilu('~. Il)(l), 297) A \t1111IaI actlOI1 wa ... el1lployed by 1 Il' III y IV of 

FI,I/lCl', \\ llO, P(I"''ol'''''II1~ IHl lu\ (' tOI I,'\lta\ ag,mt dlL'~:-' hIll1"clt, clcaled LI\\''' 10 prC\'CIH fOlclgn 

Imp()l(,ltI\)Il" nt lll,lll'li,lI" tilt: blHII)2.COI~I~' tllllll't! II) \\001 ollce agaln, \\llIle tlte cOLt(iel~ 

l'Ol1tlllucd I~ \\("11 tUll'lgll ~tlh.", Ihllllgh 111 Illurh plalllCI ''''1) k ... (1 _a\'el, 1 l)69, 1(3) For dlftclcnt 

1l',I~()J1~, pl,1I11 \l) le" \\('IL' ail hllt k').!Ic.,l.tlcd a:-. 1ll,ll1dalol)' "ltcl Ihe hel1ch Revolullon, "ymbollzlng 

.1 11<.'\\ l')2.,tllt.lJl,II1I"l1i alld.lll ()(lJlll"IIIU/l tn klillai \\a\tc (1:\\\.:11 and I~\\'cn, 19X2, 127) The 

Intl'lIllll/1 01 the I1l'\\ (iIl'~~ ICtjllIIL'I111'nt \\,1" :-om)J1 1Il1lkl1l1111Cd IlllOllgh plactIce" of Ie"c., notice able 

~Ulllplll(l"l1l'''''' lt'pl,ll'lll).! tl,l~ll) l'()\nlll~ and Olnamcnta11011 'vith bl)Cr~ of plalll clothll1g and ftnc 
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tailoring (Ewen and Ewen. 1982. 131). At other time~. the moye low<ll'lh simpk dOlhing I~ 

induced by general economic scarcIty. Dunng lIInes of war, ~lIl11ptllary la\\'" are enactl'd 10 

preserve national wealth, In an attempt to avoid bank.ruptcy (Hurlock., 1965, 2S6). 

Class 

The prey ious example~ ill ustratc the importance 01 c1a~~ and rank. In t hl' t'I eat IOn of 

sumptuary legislatlOn, The pnnciple of dIstinction 111 rank., bl'lWCen l'COlllllllll' group'" PO\\l'1 

groups, persons of status, and relig:lOu~ sect~, ha~ govcrned dIe"" pattel n!-> Ù)I ll'lHlll te" Â ht'hd 

in the abihty of dress 10 reflect and 1 elate r,l\1\... j" ne cc !-> ":II ) for ,1 MKIl't) 10 adopl ~\lJllplll,lI \ 

restrictions Costume in the foulteenth thlollgh Ihe ~lxteèl1lh Cenllllll''' l'ail led Ihe vaIlle of .1 

unifonn that could reveal the rank. of the wearl'r. Challcllgl'~ I,lllllched .l!!,lIml 1111" hellef leljllllt'd 

law to SUppOIt convention (Wlbon, 1985,23), To en~ure that 1111' ... mo~1 Vl .... lbk of ..... gn .... cOl (l'l.lIl'\ 

to other hfe style symbob, lega\Jzed conventIon, have been cnacted agalll\t tlaudukllt lan"­

(Bubolz Eicher and Roach, 1979, lOI The nece ... ",ty for la\\' .... only CIl1l'I!1C'" al tllne OICnl1lpl'lltloll 

and confIt ct. for the pattern~ of eeonomle dl\tn hUllOIl 1101'111a1l)' Cil "1I1l' d IIlercnllat 1011 aloll!! l'la', 

lines. Enforcement of ~anonal dlstinctlOn~ re~t on prevIOU\ly ~uhtk, 1l1l\)w!--elllI.J(lItlOll .\Ild Pd,t 

laws (Cunningtol1 and Luca", 1967,380). Feudal ~tate\. tor 1110\t 01 Ihelr hl.,tOlY, (lld Ilot Icqlllll' 

legIslation, as dIQinClIOn wa" expre~~ed through natIOnal and regron l'O\t UIllL' " , nOI Ihrolll!h 

rivalnes of ImltallOI1 When power hlerarchle\ arc challcngcd and <:la"" boullllar H.· ... are 

overstepped, the rule of law l~ put mto effect (HUllock, 1967, ~()O) A ""IIl!1llllddle l'la" 1\ 

meyItably the catalyst for legl~lative actlOl1. The hcnch (oun\cl of LcMal1~ forhrd Ihe lI .... e of 

particular colour", ~tyle", and ornament~ to the 11lIdclle da"." n:"lIltlllg lIolll the pre.,.,ulc .... of 

imitation thI~ group inflleted upon the pnvllcge\ of coultly llohIllly (Boucher, ltJln, 17(J) III 

1294, the ruler~ of France attempted to ll\l1It the l1umber of l1ew gmvn" fOI the lowel lIohk" 

dukes, count.;;, baron." kmghh, ~4ulre., - a~ weil a\ re..,tnelll1g the U\C 01 fur\, .. tll-., and the colo\ll 

purple (Boucher, 1987, 180) The\e cancern,> dcmol1\tr ale Ihe arhloal y nallll(' of fa,lw)\}, a, 

usefulnes", beaut)'. and other value., one could attnbule ln c10llllng are of "L'condal y Importance 10 

thelr symbolic value~. The law eare~ not If people arc poolly dll,.,.,ed, but If Ihey are Ion weil 

dressed 

The distll1ction principle I~ wldely recognll:ed, bUI Cirant McCraekcn and ()UClltlll Bell al.,o 

note another equally Important pnnelple II1 operatIOn 111 the creation of <"ulllptuary le!!,.,lallOll '1 he 

purpo~e of cU\tomary clres~ IS not to d,<.,tIngui"h but to c1a\.."fy, gendel, cl a.,." rallk. occupalloll, 

and falth are ail de.,igned to conform to ~eneral ae.,thellC pattern and 10 fa"llIoll, p,ovHllllj.! 
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coherence In what could potentlally be a chaos of affiliations (Bell, 1976, 20). Using a 1597 

Ellzabcthan proclamatIon, McCracken illu~trate~ how the~e law!l serve to bind different ranh and 

c1a ... ~e~ togethcl Thl ... law mdicated what noble persons were permitted to wear, wHh each 

supenor category entltled to ail the pnvtlege~ as the category beneath that rank (McCracken, 1982, 

55) 

1 KNIGHT'S SON Velvel ln jerklns, hose, doublels, or satin, damose, tafella or grosgraln ln gowns, cloaks or coats 
2 KNIGHT 1 and velvet ln gowns, c/oaks, coats, embrolclery wlth silk or nelher stocks of sl/k 
3 BARONS SON 1 and 2 passemaln lace or lace of go/d, sI/ver or sllk 
4 BARON 1 and 2 and 3 and go/d and silver clolh. tlnselled cloth, Sllk or cloth mlxed or embroldered wlth go/d or 
sllver 
5 EARL 1 and 2 and 3 and 4 and purple sl/k 
(McCracken, 1982,55-56) 

McCrad.en note,> that thi~ law not only separates the ranh from one another, but locates 

them 011 a .,lldlllg ... cale of confoll11lty (McCracken, 1982, 55). A progressive sc ale orders the 

society Il1to an II1tcldependent network, each denvmg ~tatu,> from those above and below their 

rank. An affllllly to the Ideal Great Chain of Seing I~ to be found in thlS vertIcal organization. The 

nece~~Jty for a complex OIdcnng Il1dlcate ... a threatenll1g dlverslty of rank, weaIth, occupation and 

~tatu~ (McCracken, 19X2, 56) Dle,>~ 1\ revealed to be part of pohttcal orgamzallon of ü ::ûdo.n, 

lIn1fylllg and ~eparatll1g people 1I1to recogl1lzable units (McCracken, 1982, 57). Rather than the 

statie l11onoltth~ ot c1a~~ imagll1ed by us modern "progressive~", ~ocial organization through 

clothll1g I~ ~howll to be a ~lIbtle tape~try of c1a~~, wealth, religious doctnne, power and 

intercol1nectIve pllvJlege. 

The Il}(lvltahle f~lIlure of sumptuary laws 

Rcpeatedly, ail legl~latlOn de~lgned to curb ImItatIon, expenditure, or transgre~slOn of 

moral ~tandard~ laI 1'> FlOm the ~taIt sumptuary laws are doomed, for their very cleation indicates 

the passl11g of the plevaIlll1g ordel A~ il IS a matter of pnvate consumption, enforcement is a 

prohlem Eva"lon ~lIategle~ are numelOu" A person may weat restricted gannents in pnvate 111 a 

per~oJlal al't of defwIll'C (hnke ]..,tell1. 1991, US). I;:xpenslve undergarments contall1ing prohlbIted 

matenal ... Ilale. l'olour ... , ~I1k 1 can remalf1 undetected Women of the fourteenth century leamed the 

CI aft of embrOIdel y to e1l1belll~h plalJ1 clothll1g. thereby avoiding l'Ost re~tnctJon!l; altematIve fur~, 

~lleh a~ rilt and dog halr. cou Id be me 111 nlllff~, glving the 11I1I"ion of a more elaborate costume 

(lIur!ock. )9()5, JOO) COmUl1lptlon l'an abo adopt a vlcanous fonn. a~ outlll1ed by Thorstell1 

Yeblen and othel~ Artel the French Revolution. the tradltIonal !llll1lptuo~ness of the nobilny was 

no longel appropnatt' for the ~obel bourgt'oi~le, but the fme fabrics, treatments and wigs were 
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displaced onto the ~ervant da~~ a~ a mean-. to ~ho\\' one'~ plO~penty. de~plll' Ihe 1I1lpl:lCIIC:lln,lllllt' 

of this wardrobe in the performance 01 "erV1Ct'. Quentlll Bell note" that Iholl~h Ihe 1ll,1"lcl nI ,1 

home may adopt a plam SUit, ail hl" dependanh - falmly memhel ~ and "l'\'V,III1" - \\ III hl' \ L'I ~ \\ t'Il 

dressed as sign~ of hi~ financtal power (Bell, 1976, 139) The ve~tlp,t"~ of thl" tl,ldlllOll Il'Ill.lllI' 

with us to thls day, seen 111 upper-Illlddie cl a..-. 1 e~tallran"', theatrc~ and hote! "CI v IlT "ta 1 t \\ ho .11 C 

requi ~ed to wear oid styIed, mihtarY-ll1fluenced 11l11fonm, tu\edm and evcnlll~ p,m\'ll" dc"pllc the 

considerably Iess formai dre~s of tho~e they are attendlllg Controlllll~ till" tYPt' 01 ltt"pl,l)' 1" 

considerably more dlfflCUlt, a~ the re~pon"lbIllty I~ removed 110111 the pCl"on pClpctl:lllllg the 

offence. In effeet, it 1" agentle~,,, SlIlllptuou ... ne~", and Ihu ... no ont' can be pllnl\lwd 

Sumptllary legl~lation attempted 10 ICCOgI1lZl' VIl'allOU" COll~lIl11ptloll 011 a kw OlT.l'IOIl' 

through the enactment of law~ de~lgned to place ~erVJn'" and applCllllCl'~ ln llIll' wlllt Ihl' 1 ail 1-. 01 

their mastel~. A I5X2 COlllmon C'ollncil of London law OIdelcd that no applcnltl'l' l'ould Wt,,11 ally 

apparei othel than that -whlch he rl'cclved from hl~ ma\tcl, a l'lift of ollly OIlC and a hait yaH.J<..lollg, 

and stoel-.tng~ only white 01 Ill~,et, the 161 1 CouncIl added to thl~ lt,t 110 hat v:lllIcd at ovel IIVl' 

shillmg~, no ~panl~h ~hoe~, "nol hUlI wlth any tuttcd 01 locl-. but rut \hOl t 111 a dClenl and Cdllll'ly 

manner". Servant ... had to negotIate between the convention ... 01 thell ,talion ,lIld that 01 Ihell 

masters, a line that wa~ ea"'lly t1an'gle ... ~ed (Cunnington and Luca:-., 1967, 1XO) 

The nature of fa~hlon i ... It~elf contradictory to the PlllPO\('" of ",ulllplua, y legl ... latlllll A, 

J.C. Flugel wnte~, fa"hion IInphe~ a fluldity to the "OC lai ordel,;l\ It opelate, on a IHIIll'lple 01 

difference in ~ocial po ... ltion fa,hlOn change~ only accordlllg to pre\\lIle ... plau:d Oll Il tlllollgh 

imitation. If the pOlllllbIiuy eXI~h that the uppel echelon ... 01 the hler'llchy ail' (lt'fll'tlahle hy Iho'l' 

oflower ~tandlllg, ImItation wdl be attempted A change ln f" ... llIon Will olhelwl,e Ilot OCClII, alld 

sumptuary legi~latlOn will Ilot be necc~ ... ury If ... umptu.IIY law ... ale ITt)lllll'd to "'U\t;1I11 \oclal 

distinctIOn, a pOWCI breakelowll h.l' already occurred, the COll1pelltlOfl III cl(}lllill/! hCIII)' hlll d 

symptom of the changlllg tIIne\ (Polhclllu, and PloctOI, 1 ()7X. 14) ('OIllPCtIIIOII, he Il lel.u('cI 10 

sex, rank, wealth, 01 "tatu ... , wdl pre-exl ... t fa\hlOIl (Hugcl, 1 ()')O, 11X) Allclllpt ... 10 tree/l' Ille 

fa~hlon eycle wIth legl,latlon wrll l'ad a ... thell Illca\lIrt· ... ale IIlcvtt,lhly too lal(' If Iltc Iq!I\l.llloll 1\ 

overly ~u·il1gent. the power group n ... )... ... " rebelllol1, a ... III the ca\l' of the CI!-,hll'l'ntll u:1I1111 y (\1I('llIpt 

to aboh ... h the ,omblclO 111 SpaIn, whlch re ... ulted III the l'jl'CIIOIJ of the Prllnc M 1111\1('1 fI "Ill hl', 

offrce, 0/ In the ca"e of [ngland aftel UI/.ahtth\ ... UIl! IUlc ovel the fa ... lllolI of Ilel lalld, Vvlll( Il 

reqUlred a gleat pellll"\lVene ...... III hel "'U('lc~,,()r (HUlInd-, Jl)()'), 3(1) SlIllIptll;!ly LIW\ ait' 

deflclent \11 anothel mannel they do nol plevenl 1I1110va110Il, a<., they cun ",lly kl:!l\)ate ;))';1111'.1 

known stylel, (FIllgel. 1950,139) The Cleatron of new ganncl1l', and ,tyle<., ('ail rt:-lllvll!"lilIC IIIl' 
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fashion race out~ide of the intere~t" of the Jaw, as witnessed in the emergence of post-revoJutionary 

France. 

to rr 

1 .... 

C:. \ :Jary '; IV~ occa"ionally cau~e thelr own downfall III a very direct manner. De~igned 

,t· Ir, )ugh the ~oCIUI arder by re~erving fine dre~!-' for the higher rank~, they can 

~ to dlc~" better than they may wlsh MedIeval ItalIan doc tors at unIver~Ity were 

, . thi., deficlency (Byrd, 1979, 145) Le~~er noble~ and per.,on~ of ~mall fortunes fell IIlto 

financIUJ ruin in the attcmpt to kecp pace WIth the hlgher nobilIty in France dunng the ~eventeenth 

and cightecnth ccntury (HUllocl-.., 1965,296). A most interesting ca~e of the necessities of rank 

and da"" 1 ... the medlcval klllght, a~ dc~cribed by Terry Jone~ Originally, in the eleventh century, 

klllght~ wcn: dlawn flOI11 a chl., ... :-.Ilghtly ubove well-to-do pea.,ant:-.. By the thirteenth century, the 

n~ll1g c()~h of C~lllppll1g one~clf wJth the propel protecllve garment~. which thereby walTanted a 

blggCI, mOle expcmlve hOI~C, tran ... formcd the knlght 1I1to an an.,tocrauc flgUle. a ... ('nly noblemen 

could afford the hUldcll" IllclInee! by dut y (1one~, 1980, 5). The cow, contillued to e~calate until, 

hy 127X, only hall' 01 tho\,c eltglble were tal-..lI1g. up ùle mIe, the rc,>t ptefetTÎng to paya fine lIlstead. 

MtlltaTy ~crvlce bccame a ~tatl1'> ~ymhol. WIth the full colour~ of amtocracy adopted and the tnle 

de ... cendmg thlOugh noble buth, but a parallel t1aglc-comic figure of the ruined "knyght of force" 

abo emclged al tlm tlPle (1()ne~. 19XO, 6) The fourteenth centUly ~aw plote~t~ 111 the English 

Parliament ovel cOlllpubOly ~ervice abroad 111 the Hundred Years Wa!, SO, to off"et the 

unpopulanty, the KlIlg'> of England cnactcd ,>umptulil y legl<,latIon and other pnvilege~, maklllg the 

"-nighthood Intn an c;..(\u..,ive club of ~om. In 1379 an un~lIcce..,sflll petItlon attempted to re<,tnct 

tllL' ll~e of fUI, JCwelkl)'. gold, "JI"- 10 the kl11ghtly cla"", but the effccl~ of thls rbe In ple~l1ge weIl' 

alrl'ady begllll11ng lO "how (Jonc,>, 1 <JXO, 7) The conver~lOn of the title 11110 a pre~tIgiou., po~itlon 

shut out tho~c ot le "'>CI ll1eal1~. but plomoted imitation The def1l1H1on of the klllghthood became 

mOle and 1ll00e oh"clIled a~ tho~e ~eeklng preMige could l'Op)' their dres~ ~tyle, thereby bJumng 

the ~oclal dl~tInrtlom the law~ had attemptl'd to l'nact (Jone~, 1980, 10) 

f d~/lIOIl pft'\'.Ii f ... 

Rathel than le~U ICt the dl'velopment of fashion to a non-competItive arena, sumptuary laws 

often have thc exact OppOSIIC effecl, lauilching an additional challenge to those already pO:-'lIlg a 

threat to the IllIIllg r0\\'er~ The laws plovlde eVldence of a fashion proces" III action, enabling It 

by rc-cnfOIL'IIlg !'InrIaI dl\'I!'IIOI1\ and m.lklng theu as,>oclated pnvtlege~ SCUICCI and therefOle mOle 

valuahk The \<\.,t lmtone~ llf changlllg ~lyle .... and numelOU~ examples of \umptuary la\V~ would 

Sl't'11l to mdICiltl' the ll1c\'llabtlily of competItIon thlOUgh adomment and the pos~ible univer ... ahty of 
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fashion, But. according to Bell, fa<;hlOn a~ Il I~ Ioda)' is a EUlopl'an plOdlll'1 nealed IhwlI)!h 

panicular condition", It IS Ilot an IIlcvltahle cycle of nvalry. the '\tallc alllhont;lI ianl"l11 01 tlll' hl"l" 

prevented it~ e~tabli~hment fOI centunes Fa"hlOnahle change l'an onl)' OCClII when thell' I~ a 

power mequiry or nvalry whlch allow~ onl' group 10 dress more ~l1l11ptllllll~l~ than anothl'I. \\ IlIl'h 

then generates deflance, creatlllg. an urg.e to\\'ard~ ~OCI.\1 dmnge Bell furthl'l ~tatl''' th.ul'halll-'-l' 111 

clothing goes against human natUlc 

nA man or a woman ln a strallfled society, whethsr al the top or the botlorn ot Iho social 
scate, IS so far from destrlng novelty ln dress thal he hardly concelves Il to be posslblo, und when hl! 
does er',olJnter It hls reactlon IS one of shock, Qstonlshrnent, rtdlSulo, 01 dlsgust .. (Boil, 1976, 11 b) 

It l~ only through compCUIIVl' ~()clall'ol1dl!lon" thal la,,11I0\11\ all(l\\nllo tlollll~h A "llIrl 

hierarchy operateo., only on dilfelcnwllIOIl. Ilot Illlllal1on, whell' dit'''" uy\I.IIII/C\ drfkll'IIU" 11110 

material fonm, (Komg. 1973. lJ4) Sumptualy law" me unnece~"a1 y Ulldcl tht'''L' ClIllllIll\\II" AI.1I1 

instance~ when a ma~s of ~umptllaly Icgl~latlon l~ ~llddcnly 1I1110dllced to dlfkll'lIllate "oclal 

groups, the ~al1le conditIon" eXI"t An ebtc contlO) of certalll "Ylllbol\ '" thl' "l'Illlolll' cqtllv.IIl'1l110 

political and/or econolllrc dOlllll1ance Whell thal PO"IIIOII 1" challcn)!cd. "t1lllpIU;\1 \' 1;1\\" tIll' 

brought 1I1to effcct to plotec! thell formel ll1ollopol y ovel 0., ymbolrc )!:llllll'Il h (H lIhol / hlllt'I dlld 

1979, 12). Once the acce~~ to thl" "tcxl" ha~ extended heyond the contln( ot a "Illall dllllllllaill 

group, illegnimate u~e and Impo"ture 1\ fcaled ln the cao.,c 01 clothlllt!, "llLïalllllll'''1 C.lllllt'atl' ail 

amblguity of ro)e~. reflected in the dl"Oldcl of die"" o.,tyle, Illaklllg a COllnl "Il'adlll)!" !t.111! \0 

perform (Buboll Elchel and Roach, 1 <J7lJ. Il) The clltl'. kallng tllell lIIahrllly 10 dl'l'Ip!tl'I thl' 

signs thal sUllound them, attempt to le"toll' contlol wlth law llllcnto/Cl'ahk, thr I.IW'> O(>CI.lIt' 

much the ~ame way a" cen"or:-.llIp code" cle"pcrate ge"ture\ 10 letlcllch CU"[(1I11a1Y p()wel\ Whl"JI 

the production aLd dlo.,trthutlon of comr.1UllIcatlve gOOlh h.", pa"...,cd 1 Will the halHh Dt ,Ill elIlc 1Illn 

the hand~ of :lI1other group (bven and Ewen, )l)X2, 12'i) And, .1\ III thl l.l"l' oill'Il"oll'll 

material, the .. e plotectlvc law~ Clcate Ihe tcmptatlOIl 01 fOI hldlkn 111111 hy l/llfl'a\lll).' the vallll' (If IIIt 

symbohc mpanll1g~ Elite group:-. mu'-l cuhel II1vellt new, IllOle exc!uo.,lve "11!11'> Ihdl ;1Il' ht'ylJlld 

appropnatlOn. or engage in a gamc of exaggeratlOfl to remalll Ihe fa"hl()(} Ieadl'''' (BdL 1 (ntl, 

109),1 

Sumptuary law~ are a '1tatemenl of (juco.,tioned dOl11l1lallce They atlelllpl 10 locate whel!' 

distmctiom eXI<,t and where alleglance" ..,hould Ire They are only enallt:d whell a 111Il"élt 1\ 

1 ThIS explams sorne styles of the 16th 10 18th centuTies ToweTlng WlgS, enormous panlfJr drossos, and fJXCW,',lvrJ 

ornamentatlon detles ail practlcallty and abandons beauly for the sake of pure competition Whr~n the fJXUJ',',!;', rA a 
partlcular style reach thelT breaklng pOint (1 e physlcally Incapable ot extendlng thr! dlrnow,lrJns), It l', rJropfJlJd 
completely, creatlng Ils own shock value 
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percelved, u,> a ho,>tlle, {~xclu"lOnary actIon, they only encourage defiance. Sumptuary laws will 

alway.., be ineffectIve for that rea..,on, u.., they are the product~ of fashion. a recognition of It~ 

force~, rather than a furee enacted agalll..,t fa~hlOn. Ali drel,~ regulauonl> are therefore doomed 

from the out\t't Ncv,mhele"l" the proml11cnce and quantity of these laws over the couro;;e of 

wC,>lernlmtory rndrcult'I, the pre"ence of a bclief ~y~tem. Sumptuary law de~ignates a falth in the 

tran"'parency of phY"'lcal l;lppearance, al, c10thlllg il> expected to reflect rank, raIe, and the 

accompanylng pef',onailly But Il abo "how~ the I11herant fahene~~ of tll1~ belief, as Imltation, 

rmpo~tule and competItIon thl eaten the cohe~JOn of "ocial stratification (Fmkebtell1, 1991, 139) 

Thc chaO'> pcrcclved \11 the modern day 1 ... a re~ull of the chdllenge,,> and counter-challenges 

made ln the lOrnpetltlve arella of fa"hlOJ1 It ha~ come to the pO\l1t where one expects 

mi"reprc..,cntalion of cla.,.." a.., the II1habltunt'\ of We....rern ~oclety have come to as..,ume a 

con~plclloU'> atlt'lItlon tn fa"hlonahJllty (FlI1ke)<.;tein, 1991, 139) Modern we~tern soclUl 

organllatloll ha" made allllu,,! ail of li" '\Iave~ to fa..,llIon" to ~ome deglec, creating a "~artol1al 

c()Jl\clenu?" h()/ll tht' It'Illnanl'> of la\\' and thcll mandatoI)' defmnce of centune" pasL thollgh what 

COn\lltlltC'" the '>Ign'> of fa:-.hlOll have changee! ~lgl1lflcantly The regulatlon of the fa..,hion code hal, 

Illoved flom the fOllnalJlle~ ot the ~tate and the church to the page.., of the fa~hlOn magazlI1e, 

al,\lIl11lng the 101111 of cntertall1lllcnt (0 entlce a largel audIence Subtle cen"lIre~ cany more welght 

Ihan any I0I111allaw the "Iout!" lie. the "bad" hat. the "mlpIOper" ~kirt, the "cheap" scent l'an lead 

to complete dll,honolll JI the VIOlation l'cache) the attentIOn of the wrong per ... on (BelL 1976, 19) 

ln a complet\.? IC\'e1 'lIOn. the hm ha,> now hecorne a mandatory employmtnt of ftaudulent ~tatlls 

~y111hol .... Statul, 1'> dl'>p",>ed III an attt'll.pt to !cvel everyol1c II1tO one hOlllog\.?nous. affluent clas~, 

at lea"t III tt'I111', of appeal,lIllC mlllmbe; g, 1974,491) Proof of thl.., he.., 111 the operation of the 

fa~hJOIl1lldll'.,lly ln ail other :lIe.l'> of cuhlllai prodllcl1on, ~tIlCt eopynght law~ ploteet authOl\hlp 

IIp.ht~ Wlltel". l'ompo',cr~, and allJ~h can ~lle If thelr wOIk I~ eopled, but a huge mark.ct 111 

dC~lgncl ~nock-olf ~tyle~ flol/mhe,> 111 the modern ta~hl()n Indll~try, creating the appearance of a 

:,hOI"I. slldln!! ~cale of affluence ratheI than sharply def\l1ed polantie~ (Blumberg, 1974.4(1) 

Slllllptllal y law,> 11Ighhghted dJtlercnccl, and InequJty, thl1~ encouraglllg challenge The 

wlde'>plead aoandonl1wllt 01 thl~ pr.tctIce ha.., lead to ma~:-. fashlOn nvalry. Over the year~, 

compcllllon h" ... heen \\atclcd clown al, the T' 1'1('0 between the creation of a c.l1"t1nctlve ~tvle and il'> 

applOpl Jallon ha ... bccn \'11 tllal!) l1ul!llIed, ueallnt! the appcaJ ance of ,1 clemoclalic, egalnanan 

~orlety Challenge,> 10 pO\\'C\' gtoup" arc tllll., le\~encd. a ... pnvIlegc 1.., dl~gul ... ed Into 1c~1, vl.,lble 

101111<;, Icduced 10 .t dl'>l'ICell) I,tJtched labe\1Il the back of a collaI' 01 an lI1"lgnJa on a handbag. 

ThollP.h ~lIl1lptllal \ \,\\\ '> may have aIl but val11~hed 111 tlll~ contex t. the ~al1le he hd 111 the PO\\ er of 
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external appearances expressed by matenal good~ still rules our \Vay of interprrting tht' ~onal 

world (Blumberg. 1974. 492) . 
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CONCLUSION 

Fa\hlOn and anufa\hlOn are uniforms. a faet readily seen m any clo(hmg store or ~ocial 

~pace wllClc \mall gIOUP\ of IdentIcally dre~~ed people mingle among<;t themselve~. 1 The 

l1ecc~..,Ity lor chang/.:. whether that be the cyclIeal change of fa~hlOn or the ImploSIOn of 

anufa\hlOn. I~ cau\ed hy the eventual expre\\lve lI1abllIty of clothll1g; the repetltIOn of me:.!nings 

nelitralllT\ th/.:I1 communIcative power 11110 a white nOIse. lInnotIced due to ma~~ eonformlty The 

contradIction between the (!J~play functlon and the homogenaJty of elothll1g emerge~ in aIl the 

ver\lon\ of the lIJ1JtOIIll Inolvldllal J(ho\yncracle~ are leglslated into eXI\tance. becomIllg another 

type of lInIfOrIllIty, nece~\Itating con\tant chance. JulIa Emberly de"icnbe~ how the fa'ihlOll 

appaIatu.., mml op/.:lale on the ha..,l.., of Il'' own delllai 

"And yet ln order to produce a space of deslre for that 'Ilberatlon' the fashlon apparatus 
must ensure that sufflclent ailenatlon, self·loathlng, boredom and stenilty eXlst ln the necessary 
production of ItS own contradictions, the fashlon apparat us holds the subJect wlthln a spectrum of 
chOices whlch close at the extreme ends of total freedom on the one hand, and absolute control on 
the other" (Emberley, 1987,48) 

Fa\hlOIl 1Il1l0vatlolh mu,..,t be COIl\lcleled novel. even though fa~hlOn 1 .... llothmg but the 

eternal Iccycllllg of dctaIl\ 111 new COn101'-. Il must abo be con\ldered beautlful. to encourage 

acccptance and eOl1\llmptIOn The hCUllty of a new 1Il1Ifonn qUlckly wem s off I11to what ThOl ~tem 

Vehlen cali ... 'an ae"'lhetrc nall",cd" Slyle:-. of the pa ... t .... eem grote~qlle, stripped of theil naturalne\:-. 

by the cUllent Ill)th~ 01 plactlcallty and progre<;~lve fa\hloll The rhetonc~ of fa\hlon era\e the 

melllory 01 lb 0\\11 Pd\!, dl~C1edltrng pleceedll1g ~tyle~ 111 fcnour of the CUITent mode (Barthes, 

19XJ.3()()) '10 )lI\trly change, c10thlllg cannot abandon ~ome c1allll to utIlIty, but, ultllnately, ail 

clothlllg 1\ pUll' ae ... thellc"" The "futlllty" of dre~~ I~ the ~ource of fashlOn\ uglll1e~s, penl1ltt1l1g 

old !'.tylc~ 1,\I1d the \alue~ attal'hed to them] to be dl~ca!ded 111 favolll of the new and "Imp"oved" 

tlllIlmm.., of the prl'\t'Ilt (\! chien, 1953, 12-l-125) 

Roland BaI1hn It:,l"~t'Il:-. Vehlen\ declalatIon of the ultIlnate negatlVlty of fashion when he 

sl,He!'. that "nothlllg" 1" at the I1UCleW. 01 fa:-.hilln Ail it .... meaning~ me the cleatIOn of a rhetonc~ of 

etetaI!. the ... malk"t l'klllenh ale able to tramfonn the entlre signification of a garment, eVl'n 

lelncvIIlg ,11ll,1"''' 01 ~l'Il\ele\\ shape .... co\our:-. and pattern~ fIom the VOId of mea!1lngle~~ne~:-. II1tO a 

l'ohcll'nt "oclal dl"l'lHII "c (Barthe ... , \9XJ, 2-lJ) Sourcing Hegel. BaIthe ... note ... that clothll1g 

1 An mterestlilg allnecdot0, as repor1ed by Richard Arnold, a former Paramount studiO ern!Jloyee, shows the degree 
ta whlch hurnans see" thelr own Klnd A large crowd scene was belng shot for one of the Slar Trek films where extras, 
clad 111 thl~ unlfOims of the dlHerent diVISions of the Imaglflaly Star Fleet organlzatlon, were told to mlll around as If they 
werü athmrllng an informai social functlon Much to the dlrector's chagrin, the extras proceeded to form large unlt5 
ba~tld on IllE' colour of Ihelr unlforms, des pile repeated atternpts to nllX e\leryone togelher 

85 



• 

• 

• 

transforms the abstracto shapeles~ body lI1to a "real" (1 e, socwlly signiflCanll body, ~lIggC'-lIIl!! 

ideal fonns (Barthe~, 1983, ~58) Thè~è Ideab cannot mateJially t"\I~t. thell ... had(lW) t1hl"'WIl" ,Ill' 

superimpo~ed onto the naked Inot nude] body Ul1l'eproduclhk a ... the\' :\ll' 1Il1,lllglhk. tht') ail' 

subject to unnotlced change The pll'~l'nt \'cI~lon nftht' natllial \\,IY 01 helllg ~t'l'11l" III Illllll11 Ihl' 

"eternal" Ideal of the c10thed body TheIl' l!'t no ph) !'tlcal model on WlllCh a cnmpall"pll l .III hl' 

based. so hlstonl'al conligenl'y l'an be Ignored and the paM c,ln hl' ch:htl"ed 101 Ih Impl,ll'lll'.IIIlIC" 

and odd ~eme of proportion Fa ... hlOn thl!'. I1arrate~ the hody lI1tn ex .... tencl'. ~Igllllylllg ag,llll'-l Ihl' 

substance of fle')h and c10th 111 an elaborate. multIplicative !'ty~leJll 01 llle,llllllg'" (ll.ulhl' .... 19X~. 

277), 

Fa~hlon hi~tOlie~ attempt to rell1"'l'llhc II1dlvldual owncI\llIp 01 ... Iylt- ... 01110 Ihl' rhln Ihal 

physically create or ~tereotyplcally ... port them Fa"lw)f1 beconw ...... t'P,IJ .Ill'd 1 Will the l'olkl'IIVC 

memory and attached to nameable I11l)n:llch ... and dC~lgncl'" (LlpnVl'ht...y, 19X7, 51) A ... Olll' "'Clel h 

one\ own wardrobe, a ~lImlaJ attnbullon of ta ... tc wh' ... plalc, ollly 111 rt'tlll"rK'l'1. whclI I.ll'cd wllh 

the horrors of pi!'.t fa ... hlon doc ... our con fOI mIt y to largcl COIlVCllllon Irappeill, ,1'" (lllt' hopn to 

disclalll1 per!'>onal c hOlCC ovel the no\\' cl1lbaI<I~"'lng ... t y le" 01 old B ui Illd IV ldua It ... 111 Il'''t'1l .... ,1 

fa~hion, a ... tyle of the mtellel't and of Ideology ht ... hlon. P()lttt<,:~. CCOIlOIllIC .... alld aC"'1 Itl' 1 Il ... ait' 

subject tO lb dl ... colll"e Llke any fa~hJ()I;. lIldlvlduall ... m IUle ... wllh ail 11011 Il ... 1. alld ... 0 /)t'I ... Olldl 

style and creatlvlty 111 dIe ...... arc cxpt'clcd 10 thc dcglcc that thcy 11L'WIllt' a 101111,11 ll'qUIIl'IIIl'1I1 

(Lipovet~ky. 19X7. 53), Ma ... ~ Indlvldualt"m rctlllll!-. ia,hloll tu the 11l1l1,IIIVt' ... Iylr of litt' 1111 tI 01 Ill. 

showmg that 1111111J(,:keIY and dlfferellCt' ale not contladlclOly. hui pail of Iht' ... oual Illm 11011 01 

clothmg CLlpovel\ky. 19X7, 52) 

Unarguably. the c10thlllg wc wear affect ... OUI Idcntily Wc do 1101 IlIdgc thc "'lIllal1l1lly 01 

clothing by mere practtcal concern ... , h it p/Operly made') h Il l'OIllIOltahk') DOL· ... Il ... 1111 Illy lIt,(,lh') 

Each tlme wc Il) on a new outfll. we automalically IUIl 10 li III 1 Il 01 I(~ ... ct' how weil Wl' lilll weal d 

new role embodled by ib unlfofll1 (DlclHt'I. 19H5, 30) III thl" w"y. l'lOlhlll)! 1 ... "elclll'd 10 Id Il'll 

our self-concept, how and whcle we ~Ct' oUI ... clvc ... 111 the ",Hlcl ... oual l(Jlltrxl '1IIc J(leal of OUI 

"authenuc" !-.clf I~ contra~ted to a "COlltllved" CO ... tuIllC. wllh dOlhlllt' 1lI11,IUJ!Oll"ly aille 10 

commullIcate both t1amparently truthfullntcr/onty and Illd ... queladlllg <lt'Ulpl (I).IVI" illld Lt'1l1l01l. 

1985,177) Confofll1Jty to the occa ... IOIl and the "nced" to PIOICl'l il pt'I\o/lal \lillCIlIt'/lIIIItI<.,1 lO 

exist in clothlllg, but IIldlvldual17ed COllll1lUnlcatlOn III a laI t'CI COIIWXI 01 li Il tf 01 mlly H'''1I11'-. III litt' 

use of ~tereotypll'al mean<., of dl~play (Sr/vennan. I<JXh. 32) C'Jolhlllt' 1 ... !JeJ<t1dt'd il ... lite hnl Wdy 

to display our II1dlvldualtty wnhll1 il ma.,,, "oclety Irol1llally, Ihl ... J'" aLlllcvt:d IhJoll1!h IIJ(' 

con~umptlon of ma ...... plOduced gO()(j<., 

86 



• 

• 

• 

Llkc a cybernctlc ~y~tem, the "negauve feedback" of uniformity only becomes apparent 

when "PO\ltIVC devlanee" mtrude~ upon thl\ "homeo~tatIc constancy", But fashion IS not a 

mechanical cleVIlT It 1) a flexible, creative medium mampulable by individuals withm a context of 

collective agreement It 1 ... /lot de"lI;ned for cffïclency, a~ ambiguIty is an integral compone nt of ItS 

~y)tem It operatc<, wHh varymg degrce', of economy, overcodll1g a~ III tlle case of a genume 

ullJform, or ll/ldercooll1g tn permIt 'Ioewl flexlbJ!lty, Clothmg commllnicate~ through polar 

oppm.itlOn\ and the" ~uh ... eqllent 11 an'>gre~)I0/l. 1 creatmg powerful. evoeative meamngs through 

conlra ... t~ and cOmOllldtlon<., a ... the variablc~, relate to one another (Rugh, 1986, 3), 

l'hl" IIlterckpencknt ten~lon III dothlllg extends into the categorie) and group::-. WhlCh are 

rcpl c~cntcd hy Il ... t onm Leadn ,md \ubjeet are fused together through thc eommonahty of thelr 

ulllforJl1. cach dcnving thelI ~tatll~ III re'lation to the other (Roche, 1989, 74) Exhlbltiol11~tic 

dl ... play rCl/ulle,> an applcclatlve audlcnce. wlth ail )hanng a common under~tandll1g of the Iule) 111 

operatIon and the ... take,> II1volved (Roche, 1989,78). A mold mll)t be formed ~o that Il may be 

hloken The ldeàl of the lIntiorm 1:-' jU\t that - a non-exIstant ongll1al aplll1\t whlch ail the 

vallatllHl'-. <ml! appropnatlon" l'an be mea~ured Attempt\ aIe made to defme the onginal into 

eXI,>tanCl', he Il "onal hlCI mchlc.., defl\1ed by sumptuary legl~latlOn or beauty ideah achieve throllgh 

malllpulatlon.., 01 the body. A n,lturalmdivlduahty WIll break these molds. for the wcial world and 

the hlllll,1Il hodv plOOVC to be too IITegular to conform to any Ideal de)pite thelr telllporaly 

pla~tlclly Tht' variatIon'> 111 thc ~hape, Slze, colour, place, and time of the human body reqlllle~ it ... 

ICOIg.,lllllatl\l11 lI1t\l me,l11lng.ful pattt'll1\ Thl'> make-work proJect of labelhng indlvlduab propel\ 

l'nille l'l0I101llIt'\, ,e1\'111.l2 "'IIUCllIrl' to ",oclet)' De~plte ail effort~ to render the wolld tramparently 

~yll1bolll' and cf tll'lent. dltklt'Ill't'\ rl'-emerge a\ boclle<; refme to C0I1[0I111 to tYlunicaJ pattems and 

a~ alternall\'l' ,>octal ()r1!anlldtlon~ re-cn~ate ~ol'tal MrllctUie When Il come~ to the clothIl1g that we 

weal. dltterl'llCl' beget~ ~aI1lene:-.~. and vIce versa, 

1 e 9 long' short, wlde 1 narrow, Iight " dark, decoraled 1 spare, modes! Ilmmodesl, form conceahng 1 form revealmg, 
approprlale ( mappropnate, garrsh / good tasle These values are hlstorrcally vaflable, but seem absolute durmg a 
defrnltrve tlme and place 
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