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ABSTRAC! 

As a novellst prlmar~ly concerned wltb morality and' , 

the sur~lval of the'lnd1vldual in a hostile world. Mordecai 

RichIer repeatedly demonstrates the tension between the 

fantaalës of hls characters and the actua~1tle8 that 

confront them. For the purposes of th1s study. fantasy la 

taken to represent'the thought proéesses that produce 

day~reama, 1rrational f·ears. and wlsh-ful:t11lment, wh11e ' 

reallty la the actual world ot the novel agalnst whlch the 

characters pit tpemselves ln thelr struggle for ael:t­

knowledge or succeS8. The characters who are suooes8:tul -

, ~P Rlohler'e terms are tho8e~ho are'not so trapped in 
, . 

. Y .:their fantasy worlds that they c~nnot transbend thelr 

llmitations and the restrict10ns ot 
, ' 

thelr soclety to 

a!flrm the values of 1 hwnan decency. moral 11'1tegrlty. and 

peraéverance. 
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Comme romancier qui se préoccupe aurtQut de la 
\ ' , 

moralité et de la survivance de l'individu dana un 

monde hostile, flf'brdecai RichIer >,mo~tre 11 plusieurs 
. 

reprises la tension entre le~ fantaisies de ses 

pers~nnaee's ~:tr ~les actualités qui' le~ affrontent. 
/ 

./ 
Pour lee objets de cette étude, la fantaisie représente ! 

les procès mentaIs qui produisent les rêveries, l~s / 

peurs;' irraieonnables, et l' acc~lllplissement des désirs, 1 

tan~ls que la téallté .est le monde actuel du roman 1 
, , 

/ 

cOJ'ltre 
/ 

lequel les 'Personnag~6 s.luttent po~r-la ,-:-;,-----,--

,conn~issance ou le aucc~s. /Lee personnages qui 

r'u881ssent d'après Rt'Cnle/r sont ceux qu.,1 ne "soxit P,98 
~ 

sl attrapée par leurs ~onde8 de fantaisies qu'ile ne~~·<,l, 

peu~nt pas dépasser leurs limitations et les restrictions 
\ 

de le~r société pour affirmer les valeurs de la 
\ 

bienséance humaine, l'intégrité morale, et la',persévérance. 
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\ 
A number of Rlchler's critics ha~e drawn attention 

...-
ta the development of his fiction as a progressl,on ",f'rom 

1 

a rather melodramatic realism towards $atirical fantasy 

and farce. nl In this view, Ih! Apprenticeshlp of' Duddy 

Kravitz is seen as his- key work, ~n its Bucces~ful fusion 

of tne elenents oi the realJ.stic and., the iantastic. The i 

sarne cri tics have focused on th~ use ot fantasy as an 
\ 

exclusively satiric device. But ii it ~ true that the 
." 

action of Coèksure and The Incomparable ~ is set', \, 

aèainB~ "a background ~f total fantasy as the satirist\f 
, \ 

appropriate framework, n 2 i t is eq~ally evident that' 
ano'ther use of fantasy i5 made in dealinc vi th th'e, inner 

lives of the characters, especially noteworthy in St. 

Urbain's Horseman, a novel that RichIer ha' asserted i. 
1 
i 

1 ~ -

1 David Myers "Mordecal Ricnler as Satirlst," Ariel 4. fi' No.l 
(January 1973), p.47. See also George Woodcock, Mordecal 
RichIer (Toronto: McCIellaud & stewart, 1971) and G. David 
Sheps, Introduction to Mordecai Rlcgier (Toronto: McGraw-
Hlll~ 1971), pp.ix-xX;Vl.' ~ ~ _~ 

J'2 WOOdCOCK, p.46. In this respect, -'.'/oodcock follows :the lead 
of' Northrop Prye, in Anat02f ~ Crit1cism: FO~ ESS&{S (New 
York: Atheneum, 1969), p.2 4, who matntalns t at ·Sa 1re 
demands'at least a token tantasy, a content whlch t~e~reader 
recognizea as grotesque, and at least an implic~t-mbral . 
standard, the latter belng essential in a, militant attitude 
to experience." See a180 Matthew Hodaart"Satlre (Hew York: ~ 
~c;raw-Hill, 1969), pp.10-14. 

1 
jo. 
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not satirical in intent. 3 / ' 

Georee Woodcock has noted tiat "RichIer is less 

succesa~ul as a writer o~ satirl~al iantasy than.he is as 
,1 

, J ~ 

a novelist in the olti sense 'as' a chron~cler of human 
1 

conflict."4 Woodcock, perhapsr' the most perceptive of 
1 • 

Richler's cr,itics, sees him as a novelist in the tradition 

or Balzac, "highiy conscious • • • of thè intel'play between 

an individual's will 'and the social and historical 

imperatives that bear upon him. ,,5 It i~ this tension, 

between the inner and outer world, the ertation and 
. / 

the result, that this study seeks to explore. It will be 

necessaryai once the~ to clarify ruy use'of the terma 
- \ . "fantasy" and "rea11ty". 

In the usual literary sense of the word, "fantasy 

'includes, in the action,-the characters, or the setting, 

things that are impossible under ordinart conditions or 
~ , - 6 

in the normal course of human events." 1 shall limit my use 
< • 

3 See Donald Cameron, Conversations wi'h Canadian NOTelists 
(To~to: Macmillan, 1973), Part II,~119, 121. ë? Warren 
Tal1man, "Heed for Laughter," Canadian Literature, No.56 
(Spring 1973), pp.71-83,who compares RIchIer to Swift in many 
or the attitudes expressed in the book. 

4 Woodcock, "The-'Wheel o~ Exile," Tamarack Review, No. 58 
(\'tinter 1971), p.68. It wl~l be noted that Woodcock has 
modified his approach t0Jt1chle~_in the light of 21. Urbain'e 
Horseman. 

5 Ibid., p.68. 

6 Érnest u~rnbaum, "Fantasy,. 
Terms, ed. Joseph T; Shiplel, 
1970 J, p. 117. . " 

, 
\ " ~ 

c_ "\ ~ictioQ8r of World 14ter 
rev. ed. fBOiton: "The vrl" - , 

G , \ • . \ 
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\ 
of the word, ~~eve~, to its psychological action ~ the 

thought processes, of the 1iterary charaeters l diseuss. 

My derinltion Is that of Arthur Clayborough ln The Grotesque 

·~n English Literature: "Dream or fantasy thinking is the 

activity which characterlses the regressiTe aspect of mind, 

expressing itself in wilîul distortion, 'wisbful thinking', 

and a rejection of the 'natural conditions of Or&anisation' , 
of the external world,n7 a de~nltion whlch covers 

satisfactorily the range of fantasy in Riehler's eharacters. 

Duddy Krav~tz's dream of possessing land, Mortimer Griffin's 

fear of impotence, and Jake Hersh's Horseman are aIl exampl~s 

of wbat l mean by fantasy. 

A different set of problems arises in connection with 

the use of the word "reality· i~ literary criticisme. In recent 

) yearB, it has beeome increasingly 41~ficult to speak of 
• -/ 

"reality" and "realisDI" as critical terms. A recent 

symposi~ on "Realisa, Reality and the Novel" eould only 
, \ 

conclude that "as eertainty about any obJeetiTe reality no \ " ' ~ \, longer seemB possible and as distinctions betveen i1p1er a.Iid '". 

\ outer reallties, have broken down, there is much ln 11fe-­

especially in public lif'e--that cannot be represented 

satisfactorily in ~ictio~ more.·B A relatively simple 

7 Arthur Clayborough, !h! Grote89pe in ~li8hctLiteratura 
(OXford: Clarendon Press, 1965), p.7~ ~yborough toiiow8" 
Jlln6 in his terminology. 

8 Park Bonan, "Realis., Reality 8Dd the Boyel: A Syapoai_,· 
NgT.1: A poru. ~ Fiction 2 (Spring 1969), p.200. 

\ 
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def1Dltlon of literary reallem aa the ·wll1ed tendeDey of 

art to approximate'reality,n9 ls unacceptable i~ at the 

same tlme we asssrt that nReallty 

always something created; it does 

, " ln the artlst's senae ia 

not exist a'prlorl •• 10 
.... 1 

Thua, Ian Watt's formaI reallst approach to the novel 
• ". ,,11 as- lia full and authentic report of human experl.ence, , 

leaves no roon} for the worka of Kurt' Vonnegut, John harth, 

John Hawkes or Iris Hurdoch, ta uame a fev of ~modern 

f novel<ists \ whoUl Robert Scholes has termed "fabulators". 12 

\ Maintaini~L that the cinema has usurped from li terature" 

" 

the attempt to represent reality, Scholes praises the 

wr.1ting that "tends away :f'rom the representatlon of 

reality but returns toward actual human life by way of 

ethically controlled fantasy~"13 

Scholes's statement Is approprlate to thls discussion 

insofar as it parallels the critical vlew of Richier's 

work preaented above, that he ls prlmarily a satirlst ln 

9 Harry Levin, The Gates of Horn: A StudY 2! Flye French 
.. Realists (New York: Oilo~QunlYeraIt1 Press, ~), p.l. 

10 A.A. Mendl1ow, Time and the Hoyel (London: Peter N~v111, 
1952), p.36. ~ --- --- . 

11 Ian Watt, The Rise of the Novel: Stûdles'ln Defo., 
Richardson, anap1'ë!Qli!i \lirkeiey: unIv.raiti of C&llforn1a 
Press, 1957):-i.32. 
12 Sea Robert Scholes, Tbe Fabulatora (New York: OXford 
University PresB, 1967):-- 1 

(J 

13 Ibid., p.11 • 
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~ 
the Swiftian véln. But this study seeks to show Richler as 

a moralist, conce~d with the inner lives of his charactersi 

and the ways in which they react to their environment. Thu~, 
) a 

if we maintain with D.C. Knoepflmacher tbat the'novel "is a 

• fiction,' not a chronicle, ,and as such offers a dimension 

of expëri~nce different'from an objective recording of fact,n 14 

then it can be sean that \he-"reality" of the novel i8 simply 
( 

the pattern imposed by the novelist o~ the world of his 

creation. In this c~Be, the world of The Acrobate, written . , 

in a "dominant narrative mode or realistic ,characterization, 

verisimilitude of action and psycholoGieal plau8ibility,n15 

ia no more "real" than the world of ,Coeksure, in "a dominant 

mode of conscious caricature in characteri~, purposeful 
/~ 

implausibility of action and fantasy in~events."16 It is the .. 
painful reality of their worln that eonflicts with the 

, 
fantasies of Riehler's eharacters, and it ia this conflict 

that l intend to explore in terms or the !rrevocable opposition 

of fantasy and reality. 

, . 
, . , 

14 U.C. Knoepflmacher, LauKhter 'and Despair: Read~s iD Ten 
NoYels of the Victorian Era (BerFe!ey: UnIversIty 0 Girilornia 
press. 1971'J. p. 5. '. 

15 Sheps, p.ix-. 

'tG'Ibid., p.ix. 
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Chaptttr I 

, 
The Early Novels: !a! Acrobats 

Mordecai RichIer has stàted tbat "any seri oua writer is 

a moralist,n 1 and the greater part' of his own work exprores 
1> 

, ' . 
the èreakdown of moral values in the post-war-world. and the 

problema of a generation without commitments •. ln a 1957 

interview wlth Nathan Cohen, RichIer explained his outlook: 

• 

. , 
I think what is'emerglng trom this br~akdowD 
ls a much more complicated and closely held • 
personal standard of values. Bven in smàll 
things. l think we are coming back to a very 
personal and b~B1c set'of values because the 
exterior values have failed. There has been 
a collapse o~ absolute valuès.'whether that 
value was God or Marx or go14. Ve are living, 
at a time ~hen superfic1a11y lite s8ems 
meaningles8, and we have to mafe value , 
judgements aIl the time. it seems in ~lation 
to nothing. Do you understand what l am 2 
saying? This seems to me the big pr~ble •• 

ft 

. RichIer' s solution to the problem lies in a search tor -the 
1 • 

values with which,a man~can live vith honour."~ Fro. this 
, . , 

,." 

stance, he presents a series of heroes who seek ~o det1ne 

; , 
1 f'lordeeai RichIer, ShovelliDg Trouble 
& Stewart, 1912), p.20. 

<rronto: McClelland 

2 RichIer in Nathan Cohen, 
Richler," ~ack Review, 
3 ' " Ibid., p.20. 

..... 

.' 
"A Oonversa~ion with Mordeca! 
Bo.2 (~iDté. ~957). p.19. v, 

, ' 

, , 

\ 

.. 
<: , .... 
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thells'el ;'es 'throlagh the choj.ces they are forced to make. 
, -, 

'Of th~se, only ~e last, Jake Hersh ~~ §!. Urbain!a 

Ho;seman, eme~G's trlumphant fr6m his ordeal, hav~ 
6 

,preserTed his sense of honour, in a vorld of absurdi ty . ,-

.'. ,0.;> ...... ~ ~ 

The' heroes of-the early novêls fail because they\do Dot 

have ~e Vil; to make the neCèS8~yahOi4?es. The'ir '8~~r~es 
Q , 

are of ~~ileQ rebell10n, becausé they are not even sure 
.. k t/' e 

fi ",Jo, ~ 

,what they are against. Nathan Cohen bas pointed out 'the 
" -

essential irony that "the charges the heroes br the RichIer. 
~, 

view make against their antagonists ap,ply, wi th equa.J. 
v' If 

val 14J:ty , ta thells~l ves.".4 If th'ls, ls a' faul t in Rich~er' û 
f Or 

'01 !" 1 ting, i t ia one he. shares wi th J'an-Paul sartre, who ip, 

in more ,than ODe c5ens/, i\lChle.,.r· s li terary mayer. ~ 
~i8tentialism involves the m~king of choic~8, and this is 

'. 

'~nè ~hing. as l pointed o~t, that Richler's protagoniatè 

ee~erally shy away from. ~et, 8S .Sartre points out, "1 can 
- , 

always choose, but l ~t to know that if 1 do Dot choose,~' .. _ .r p 

.1 am still ChoO~1ng."6 Th~, Norman iT,,-ce a't least salv&ges 

90me 'sense of existential s~ll-de!initionÎ ~ecause unIike 

André Bennett', he confronte the reali ty of h1.s ai tuation 

L ' 

4 Cohe~, "Heroes Q~ the RichIer Viey," Tamarack fteviev, No.6 
'9 (W).nter 1958)v, p'.59. 

5 For a'di8cus~ion o~ Richl.r'~ literary iDrluencea: ••• ' 
Peter Dale Scott, MA Choiee 01 certainti •• ',~. T:::-ikJ'Yi ••• 
'.0.8 (S~r 195B}, pp. 7'-82, and George Woodcoc, 0 .cil' 
RichIer, pp.28-29: n ',," 'o· ' 

6 Jean-Paul Sar:tre , Existentl!lislI" tJ'&na. by Bernard '"oh .... 
(Héw York: Ph11080ph!eâ! Llbrar.y, 1947), p.4S. , 

t, • . ",. l , 

.,' 

1 ' , 
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~ 

and decldes to 'go on·i~,l"1v:1Dg .. açknowle4ging h.t.s fantasi:es as 
1 - ,( 

in~ubstantial qua1itles by which to 'live. Noah.Adle~ nearly 
.,1-

,~al18 préy·~to André' 8 we~e8s, but !e.covers in. time to malee 

his escape from the ghetto. As he s,~ys ~o his friend ItIr. 

Panofsky~ ~'If you choose not~to·choose then there i8 no 
_,-~\ r w~ 

,~~th at aIl. There are t y 'po1nt~,;"'of vie" •••• ' ,,7 Still, 
1 r ~ .. ~ .. ~ 

his escape can easi1y be seen as an ironie triumph. for the 

fate of another expatriate, André Bennett, sure1y~hangs 

over his head. He can only rationa1ize his escape through 

: the vision or l>'urope as Bomehow morally ~u~ turally ~ 
superior to Canada, a view tbat is qu!ckly seen to be 

fantasy in the light of The Acrobats. 

Set aGainst the témpestuous background of festival time 

in the Spanish town of Valencia, The Acrobats reveals the 

emptiness of lite in post,-war Europe, emphasizing a~ weIl. 

- ., the 8o~id lives of North Americans who have come to Spain 

to find some meaning to the1r existence. Like the enormous 

papier~aché rallas that are b10wn up on the final day of 
~ ~~ 

the festival, ~Cbler.s hollow characters, a8 George Woodcock 
~. 8 

has polnted out, re also doomed to fall. U~ortunate1y, 

thi~ metaphor ls carried too far in the bands of an 

inexperienced novellat, and inatead or aympathetic human 

7 RichIer, ~ of ~ Smaller Hero (London: Andr4 »eut.ch, 1954), 
p.99. 

8 Voodcock, Mord.cal Rlchler, pp.1,-14. 

... 

1 

" .. 
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beings, RichIer too frequently creates oarioatures. 

André Bennett, a young Canadian painter from a wealthy 

Westmount family, has o~me to Spain in searoh of meaning, to, 

find himsel~. Here he meats 'Barnèy Larkin, a midùle-aged 

Jewiah businessman, and his Gentile wife Jessie, who seeks 
• '1 

the mental and physical excitement fareign ta their marriage. 

An ex-Nazi named Hoger Kraus, ''''dominated by his fanatical. 

aiater, cornpetes with André for the favours of Toni, a 
~ 

young proatitute.~essie·s homosexual brother D~rekt hardened 

by the outcome of th~ Spanlsh Civil War, drinks heavily and 

berates everyane wi th c1nical ,judgments of the world. The 

town itself sèems "to be inhabited exclusively by whores, 

pimps, ragged children, beggars, and sweating American tourists. 

Trye buildings are painted in faded, sickly colours, and the 

atmoap~ere of dingy bar-roorn odours and sour cigarette 

Bmoke sets the emotional tone of the novel: 

Ragged guitariste serenaded the touriste 
and leered for the occasional anapahot, 
cunning children of the poor played an 
eamest game of tq in and out amongst 
the crowd, lifting wal1ets on their way, 
alute bargained bere and there with fading 
gallants, and the aloof bourgeois in their 
Mean black suits, sweating, unimpre88ed, 
just a bit too conscious of the stink of 
other bodies, idled about glumly, thelr 
pious wlves ~angllng like dumpllngs trom 
their sides. r 

, 1 
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RichIer, a180, ls g bit too cODscloue of the stink of the 

bourgeois, and somehow the wor1d he creates seema much too 
J 

artificial, a despair1ng1y romantlc view or the poat­

Hemingway universe, ·wlthout even the desperate galet y of the 

Jake Barnes crowd.w10 His best writiDc is a descrlptioa of 

the painf~, throbbing energy of the dance, ln which al1 

the pent-up demonic forcea are 100sed, and the sweatlng 
1 

..... of the dancers seems a natura1, human act, rather tban a ' 

Bymbo~ of the gui1t-ridden insecurity of the American tpurists. 

At the same'tlme. the dance acts as a rltual tant4sy, 

a purging of rea1ity 80 that when the dance concludès, the 

gloomy day is seen to be uncommoDly beautifUl: 

• . • they dancéd until they were too druDk 
to stand (and they belleved the aUn vas hot 
and the earth vas triendly and the gras. vas 
breen in spring), they danced until Sunday's 
dawn' f111ed the sky gloomily and wlthout 
promise (and they bel1eved in the da~ &ad 
God and they we~e no longer afraid). (44) 

Participation in the d~ce effectiTely.separates the two 

races for there can be no release trom tensIon for the 

North American characters ln the book; they are too 

UDcomfortably aware of their 80rdld 8urround~s. 

André Bennett, the hero ot the novel. tries repeatedly 

to escape trom reallty and trom the nec.saity of chooeiag 

10 George ~owerlDgt -And t~e Sun Goe. Down.w Canadlan 
Literature, 50.29 (Suaaer 1966), p.9 • 
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a course of existence. Be 18 tiret s.en 8it~1Dg,on a bar 

staol, his ascétic pose suggeetlag a decadent Bu4dba. -Ble 

brown and broodlng eyes stared ahead vacantl,., probiDg 

for somethlng ap~t, inwards, 88 if they had te.poraril7 
, 

rejected reality " (11). André's spiritual pote~tial is 

emphasized by his mentor Chaim: .IIt iB tbat he knOWB and 

underst&nds all the tblngs tbat he ls agaiD8t but he still 

doesn't know what he ia for. André bas the teaperaaent of 

a priest but none of the present churches will do'" (36)_ 

Having withdrawn from active participation in the world 

around him, André is perhap8 more a .onk than a priest. 

-. 

Retreating to the privacy of his rooa, André conjures 

up a fantasy world in w~lch he assumes an Odysseua-like, 

role, the romantic adve~turer in foreign lands, a vision 

quickly vanquished by a glance around his rooa, littered 

with greasy rags and garbage. His bed ls surrounded by'rat­

trapa, bottles, books and suitcases, protectlon ag~t the 

rats that he fears may att.ck him. There are no rata, of 

cour.ae; they are merely part of André'. persecution complex, 

his fear of the ravenous world outside. These feara are the 

result of gul1t feelings over the abortlon death or his 

Jewiah girlfrlend Ida. Tbe .e.ory of ber parent.' accusations 

assumes nightmare proportions, and coupled vith reaent.ent 

towards hi. father and the bourgeois upbringjng he bas 

enjoyed, produces an overpowerlng feeling ot YUln.rabi11t7 

in André, a feeling tbat hie OWD g.D.ratio~ beaa trappel 

~ . ~..' __ ... ~.,.;: __ * .. _ ... ~~ .... ~ .. ""'f' 

.-
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into a false commitmeDt to a world they did not help to 
, 

.. create: 

Often it appeared to André that he 
belonged to the last generation of 

/1 men. A generation not lost and not 
unfound but sought after sealously, 
sought after'so that it might stand 
up;and be counted, perjuring itsel! 
and humanity, sought after by the 
propagandists of a faltering revolution 
and the rear-guard of a dying . 
civilisation. His intellectual leaders 
had proven either duds or counterfeits-­
standing up in the thirties to cheer 
the revolution hoarsely, and in the 
flfties sitting down again to write 
a shy, tinny, blushing yes to 
capltallstlc democracy. (32) 

The theme of generatlonal àecay is an iaportant one in 

Rlchler's fiction, always p01nting to t~e inaèl1ity of 

the generation born ln the 1930's to live by the Ideals 

and dreams of their imaediate predeceaeors, dre8ms which 

a~e in any case shown to be fantasles, Inadequate to deal 

wlth the harshness of post-war 1ife. 

In response to a wor1d seemingly devoid of traditional 

values, RichIer offers a plea for humanltarian1sa--a senae 

o! respect for the indlvidual man. This point ot v1ew ls 0 

frequent1y expreeeed by André, who neverthe1e88 lacke the 

courage ot his convictions: 

• Christ , there's nothing unuaua1 about 
being.a bo~~eols or a worker. It ia th. 
man who la unusual--tbe man who riaea 
aboye the restrictioDS of hie own cl&se 
to usert himselt aa an Incli vldual -and 

/ 



• 

• 
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humanitarian. It 'a prett)' damn elementary 
to be aware of 8oci~1 injustice and p~etic 
truth and beauty but to be capable of_J 
empathy, to understand the tailing8 of a ~ 
man--any man--even a8 you oondemn him, 
weIl • • • Look, eve~y human being io to 
be approached wlth a sense of wonder. The 
reet io crap, or incidental.' (73) 

• . JII. 
The point ie made in conve~sation w1 th Guillermo, '!!- -w 
revolutionar7 oocialist who deapise8 André'e bourgeois 

morality and aesthetic senaltivlty. I~nlcally, it le 

Guillermo who insiste that André's body be treated wlth 

respect, and vowe revenge on his murderer, only to be 

ar~eeten for hia revolutionary activities befQre he can 

carry out his plan. Nevertheless. Guillermo 18 the prototype 

of. the flawed ideal that 80 many of Richler,' s charactera 

desire to emulate--thc man of action and deciaion. Beside 

him, André's pioua platitudes are explo4ed like the giant 

fallas, a point made explicit by RichIer in the appear~ce 

of a "gaudy cardboard tantasy" (72) outs1de André's wind~w 
as he attempts to explain his failure to act. Like the 

caricature of the bullfighter, A~dré'a romantic self-image 
1 

1a destined for destruction. 

The haunting falla returne to mock him in the Larklna' 

hotel rOOM! "'You are wlthout hope or reason or direction'" 

(8~). Unable to take advantage of Jessiets adv&ncea, he .-kee ~ 

an embarraoaed retreat when her hua band enters. !gain, the . 
~ 

Beene emphaslzes inditterence, a malais8 which extends },~ 

to his rel ToJl1, the Spanish prostitute who J ,:, 

.,~J 
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l , 

loves ~1m, knowing tha~r'~ove will not be returnèd. 

Having had enough of killi~d destruction, Toni ,tantg , 

"only'the oclean things" (48), the ~ecurity that An6ré has 
o 1 

abandoned in his search for meaning. At the saae time, 

André has lost the ability to communicate, to express any 

of the love he p~ofesses for mankind. 
f 

Nor doea there seem to be any aatisfyi~ human 
/ , 

relationship between any of the other phaxacters in'the novel. 

They are aIl equally victims of their ovn neurotic fantasies. 

none more so than Barney Larkin, ~ho ia portrayed vith some 

measure of sympathy. He 1B not one of tnbse characters whom 

Nathan Cohen claims to be "so small, so worthlea8, 80 

obviously . • • undeserving of compassion, that they are 

( D:ot worth caring about ... 1'1 Unllke André Bennett, 13arnéy 

cannot help but be wha't he ls: a 'mlddle-aged bourgeols 

lntimldated by intellectuals and 'crooks alite, a man w1thout 

tangible, defenses against the world. He i8 incapable of 

pleasing his vife Jessie, either sexually or intellectually, 

and retreats into self-pit y and reaentment of his 1maglned 

tormentors. His bour~eois gul1t complex forme the butt of 

Richler's first attempts at satire, and his Jev1ah 8811'­

conaoiousnes8 prefigures th'e Jacob Shal1;DSkys and Wolf 

Adlprs of subsequent novele. The sight of his wif.' in 

André's arma kindles the feeling of persecution that he 

11 Cohen, "Beroee of the RichIer 'View," p.56 • 
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. 
o 

bears: -For us J8We; only ea4ness- (9'). »riven to assert 
1 his manbood. Barney receives a blqw to his ~tloD in 

---~~ 

a sordid escapade in a Spanish brothel. The temptation of 
, ' 

the girls, who are obviously forbldden fruit to Barney, 

is effectively undercut by the reality of their slovenly 

appearance, and evident boredom with their work. 

Bamey's confession to ~rek reveals his awareness 

that lifels dreams are not fulfilled; that, in fact, movie 

stars are really whores, marriage is not fun and games, and 

communists eventually become clothing manufacturers. The 
, 

failure of his ovn marrlage serves to emphasise the 

impossibility of realizing onels dreams. Jessie was a status 

symbol to him, their marria~e a step on his ladder to success. 
-

Nov her maiden n8JIe--Niss Jessica itaymond of the Jacksonville 

Raymonds--returns to haunt him vith the recognition of his 

own inferiortty. 

, His pathetic>at.~empt8 to better his situation are further 

exemplified in the chan6ing of his Dame trom Lasarus to 

Larkin, for which he is repeatedly ridiculed by his wife 

and brother-in-law. As George Dowering points out, the 

absence of Lazarus assures that no 8piritual~e8urrectlon 
~-

will t~k~ Pl~~e,12 and the ,1ntroQuction of Larkin POin~~ 
the friJblity of _Barneyls Il!e. Yet he la not wlthout virtu •• , 

, :;'-11 

remaining devoted to his vife and children, and proud ot the 

12 Bowering, p.7 • 

.. 

:~ 
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aeeomplishments of his race. He deserves better at the hands 

J 
Lt is ironie that Barnetts confession should be made 
~ 

\ 

to his cynlcal brother-in-law Derek who has long ago turned 

to drink as a buttress against reality. He ls aIl too 

painfully aware of the falsity of a romantic view of t~e", 

world, as seen in his sarcastic recitation of a typioal 

Hollywood movie plot. At one tlme an idealist, Derek has 

been hardened by the experience~ of the war: 

One afternoon, an afternoon whèn the air­
raids were still a joke, he had held hands 
with Eric in the cinema, wa~cbing Fred 
Astaire and Gineer Rogers in ~a~frce. 
That night they had returned ,0 t e ront 
by street car. At six a.~. Er1c's leg had 
been shot off, and Derek had watehed' as be 
scrambled after it and thréw it away. (130) 

.' 

A representative of that generay10n condemned by ~?ré for 

its betrayal of socialist idea1s, Derèk is now content to 
. (.' 

play the ro~ of a prophet of doom: / 

'The democracy of the phlllstine~ls reachlng 
its logical conclusion. A kind~f sugar-é:\ted 
!ascism doled out by medioc~y. But the 

. tyranny of the proletari~will exceed the 
boorishness of the pe~-bourgeois. the hunger 

\ ia older, there ~ore accounts to be s·ettled • 
l'Il tell ~t, D.J. Enjoy yourselt madly, 
~~etty soon the hillbill1es &fe going 

--:, ~--- to storm the W inter Palace. .l.fterwardb, darkneBs.' 

~ 

Derek's ho.osexual assi5 nation with Juanito 18 ~qually 

indicative of moral degenetation in the post-war world. 

". 

( 1'0) 

., 
\ 

\, 

J"' 
" . , 
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Even sexuali·ty ·is devoid of energy, aa shawn by Jessie' 8 

vain attempts to seduce André, &Bd the prostltute Lolita'a 

photoerap~ album that preserves the me.ories or men ~be 

imagines as-Iovers. Jessie, like Lolita, ~s spent'ber 
l ' 
liie na~cumulatlng memories," and only the saving grace 

of her fan~asies keeps ber from going down. In every crisis, 
, . , 

Jessie's father has appeared in a dream to guide her, but 

on the brink of marital breakdown, the vision deserts her, 
J 

and ahe la helplesa in the face of reality. 

A similar neurotie dependenee exists b~tween Roger 

Kraua and hio sister Theresa. He is unable to aet without 

her encouragement, while ahe only lives vicarioualy trom 

his actions. Aa a rival for Toni's affection, Kraua ia . 
not unlike André in many ways. Hia hatrea ror the Jews 

, 

is cornbined with a good meaaure of guilt, similar to what 

André feels at the memory of his encolinter wi th Ida' s 

parenta. Also, Kraus'8 slaying of André recalls not oDly 

the yo~ger man's i~rational violence at their first . , 

encounter, but also the punch he directed at Ida's father. 

Bach oujburst is prompted by a g~,lt' feèling increased ~y 

the presence of an imaGined tormentor. Thua, Kraua not oDly , " , 

hates André as a rival, but 'also seee in his friendsbip 

with Chaim a connection that aakes André his accuser, the 
. 

avenger of aIl the Javs that Kraus has aurdered. ·'What if 

t~e things 1 did were wrong,·· he aaya, ~'wbat if the dead 

really weren~t bad?'· (66). Conironted vith hie aieter' • 
"" 

'-~ 

~ 
~~~~ 

~ 
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SuiCid" Kraus is forced to ask himself th~8aae questloDB 

that hrve plagued'André, and ls left to,~~er ~s fate. 

~chler refrains ~rom an overly pessimistic view of 

life ~ providing a coda in which two babies are born to 
\ 

take the places or the two cbaractèf's who have died. Toni ,-

bears lKraus's child, and André's-frièpds. Pepe and Maria. 
1 \ 1 

a180 p~oduce a baby. Both chil~ren are~alled André, and 

un~er the spiritual guidance of Chaim, a hew worl~ appears 

j'or 'l'on! and her baby. " As ChaJ.m in~ists. • ~e ls alwa3's 

hope'" (204). 

J\s Gi~rge Woodcock says, The Acrobats ls a'~'novel in 

whlch ";fant~BY appears in abunda'n~e, .1' especlaily in the 
1 

dreams land aspiratioDs'that can never be reali~ed. In thi. 
1 

first book, RichIer outlines aIl of his subsequent themes,. 

none more important than the necessity o~ choos!ng. o~ 
" 

defining oneself for, rather than against soaething. Although 

André Bennett fails to do this, hie struggle approachea 

tragiC
I 

proportions in its enlightenœént of a universal 

search for meaning. 

\ 

13 Woodcock, Mord.ca! RichIer. p.19. 

1 , 
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r 
Cha;eter II 

22!! S!! ~ Srnaller Hero 
) • 

~ ~ ~ Smaller Hero takes up where ~ Acrobats 

leavea oft. Thé ep1g,raph of the novel, "Ii" God d1d not 
~ 1 

ex!at t everyth!ng would be'~: lawf'ul t" 1s a favour! te 

quotation of Richler'a, ànd sU6gests the saaecconcern 

with moral values that underlies the earlier work. But 

Son .2! ~ Srtaller !!.!!!.2 is a lIore obvioue first novel t a 
" 

bildungsroman in the tradition of Joyce's !'~Q~tralt ~ 

!h! Artist ~ ! YOung Man. Before Noah Adler cu .ake his 

escape from the ehetto, he must tirst fre. hiasel! from 

the nets of religion, family and culture that threaten to 

ensnare him in his search for self-identity. Essentially 

aIl these thines are merely the cement holding the prisoB 

wall together, and that prison wall was Richler's own-­

the Jew1sh ghetto ot Montreal. 

- Richler has aaid tnat "To be a Jew and a Canadian i8 

to emerge trom the ghetto tWice,"1 and. while the Canadien 

ghetto menta11ty m1ght not~be ~amiliar to a torei,~er, it 

ls. not nèceasary to be Jewish to'under~tand the reasona 

for Noah's f11ght. George Woodcock maintaiDs that "the 

1 RichIer, Forewo~ to ~unt1ng Tigera UDder Gla., (!oronto: 
McOlelland.a; Stewart, 1 6a), p .8. i 

j 
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-themea of iSolatio, and diTis1on ••• are alao'the the •• s 

frOl! w~ich i t ls difficu,l t for any wri ter in Canada to ... -r 
escape. ,,2 The sens/;r Canadian 1solatitin and inferiorl ty 

1 
has haunted R1c~er aB much as his owp Jewi~~s, and in 

/ 
this first Mo~trea~-based novel, he sets the'tone for much 

of his subsequent work. 

Rich~er's descriptive passages ring truer in th1s ,book, 

as he ia BO obviously describing somethlng' he,knows weIl. 

7-~Yet there iB more than a hint of ~elf-conBciousness ln his 

prose when he trie::; "to get at the essence ot the environment: 
j ~ 

1~e ghetto of Montreal has no real walls 
and no true dimensions. The ~alls are the hablt 
of atàvlsm and the dimensions are an illusion. 
but the ghetto exista aIl the same. The 
fathers say: '1 work, like this so it'll be 
better for the kids.' A fe~ of the fathers, 
the dissenters, do not crowd their days v1th 
work. They dr~ instead. But in the end it 
amounts to the same thing: in the end, ~ork) ~ 
drink, or what have y~u, they are aIl trylng 
to fill in the void.' 

TbR void'la the spiritual emptlness* concomitant vith an . , / 

~~~ue emphasis on monetary succeS8, and it 18 th18 yacu .. 
, 

that .Noah Adler seeks net to ,till, "ut to aToid altogether. 

ln doing 80, Noah faces "the predicament of the man who •• ta 

2 WoodCO~k, Mordecal R1chler, p.2l. 
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3 Rich~er, Son o~ a Saaller Hero (London: 
p.14. SubseQüin~parentbetlc~et.rencea 

,:, 
An4rtl Deutsch, 1955). ~ .~ 
in th18 chapter ' ~ 

will be to this editioD. .. 
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out honeatly ta !ind and to be hill8.lf' in a world wlere 

Most men lear their -own natures and try ta liye by 
~ ,,:~~. • _d 

collfortable 1'alsehoOda.·4 
, 

As 1.~ ~be AErobats, Richlèr's targets are the fut1.1e 

dreame and aspirations O~n.en and women alienatèd Ira. the 

real worId. Noah's grandfâther, ~Melech Adler, resents this , 
-' 

Or "\~' -,'~ 

, 

~ fi':' \ YOUDg,r.-:generat~on for !ta dbi-eapect and dis:regard for 
~ -~ 

../ ~-' .'- '!"''1~~-'" .... ~ 

trad irti on-, : l)l>y.'3.e his thQught,s"-creturn t~ _.,e G~ntlle g!~ 

he, once loved back in P.oland. outward!~~~ Most orth~dbx 
~"':"'~ "'1.,,/! 

or J eW8, · Mel ech 10 Bti~l al>.pti T~.1. hi" . me.ory or the , 

l blonde girl!riend of'h s \yout~, ~ fantasy that he preserv~8 

in le~ters th~t are wri ten-and! stoved a~à; in a box. Boah's 
, 

. fath'è1--.. Wolf depends on for a livi~ and illl88i)1ell 

th~t. monèy will br~ hi~ the happ1n~as he laeks. ..~ ",;,~~ 
~atiorial1.z his ir:bil~ty to cape vith strangera as the 

- i~ev~t~bl bardshlp or th~ Jewlsh workiDg-.-aD, Wol.{ retreata 

t~pthe c mfort of h a hobbies, and the eoded diary in vh1e~ 
Y" 

aIl the ins~~ifio&llt llinut1ae of bis tedious 

existe ce • 

. lh: nst ,01 !,al.c~',8 '!lde~ ~hlldr~ ra1l7 ar~WId Max, 

an ua«~rupulous businessman whos. sucee •• epitoai..e. the 

\. 

:( 

.... *:, 
1 l '). _.... ! " 

, II&te,-r1alistio crecio that 1l~J.h rejecta. The young~ eh1ldre~ 

ar .. :u:al.17 cor1'1lpt, but wlthout th"" inlt1~tlT" to)'eupport' 

tbemaél Yes. l<1a spepds ber days loll1.Dg on her bed eatiDI 
, :{:"" 

. ~ .oOdeoct, Mord.cai Bichler, p~21 • 
c 
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choc9lates, and her nighta in eordid sexual encountera on 

Mount Royal. NIn her dreams there were many<yoUDg men and 

she was no longer fat" (22). Shloime's ambition is "to 

own a btazèr wi th the name KID LIGHTNING printed on the 

back of 1.t" (23). 

Noah's boyhood friends offer no comfort to him now. 

.-' 

They are captivated by idealistic slogans and visio~ of 

the Promised Land in Israel. Noah realizes that they hàve 

only sacrif1ced their individua1ity to a collective fantasy, 

one that can have no personal s15nificance for him. Noah 
. 

must have tan&ible evidence of an Individua1 freedom, "some 
/' 

knowledge of h1mself • • . independent' of others" (20'3). 

As the novel opens,' Noah has alread.y made his escap~ 
'->­, 

fra. his famfly, and ls Il ving in a roomlDg-h.ouse OD 

Dorchester street. But already hé tlnds that his dream of 

a beautif'ul world of freedom Is punctured Dy' ~the same petty 
. '~, 

squabbles and human folbles that aS8a11ed him at home. Noah 

feels lost beca\\lle he has always deflned hlmself in opposition 

to hie famlly; ~part trom them, he ia helpless and in nead 

of thelr suffocat'1ng presence: ~', 

At' home his indignation bad nouri'shed 
him. Being wretched, and in opposition, 

J ' 

had organiled hie sutfering. But that_world, 
that wor~ against which he had rebelled 
so Tociferously, vas no longer his. Seen 
rroa a distance, 1t 8eemed full ot tender 
p08s1bl+it1es, ~chronistic b~t/beaut1tul. (31) 

.. 

' , 
," 
'lI 

"'d. 
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Like André Bennett, Noah recognizes that -It 1s ,neceseary 

to say yes to somethingtt (31), and yet he cannot find 

anything vorthy o~ his commitment. 

Wi thout a sense o~ direction, Noah' s search tor 8elf­

defini tion involves the ruthles8 destruction of idea18 and 

'dreants that seem hollow or hypocritical to him.- This 

destructive aspect, to be more fully developed in the 

character or Duddy Kravitz, is demonstrated here in a 

series of encounters in which Noah gains experience at 
J 

the expense of others more vulnerable than he. 

The first or Noah' B victime is Theo Hall, an English 

professor at Wellington College who adopte Noah ae one of 

hls protégés. Like Barney Larkin of !h! Acrobats, Theo Is 
• 1\ 

intellectually and aexually impotent. AlI his great ambitions,. 

of brlneing culture to the philistines have fallen short • .. 
The li ttle magazine he s tarts makes no' s~gn.tficant 

contrl bution to li terature. His students prove to be ~e8s 

brl11iant than he bad expected. Frustration weighs him 

down: 

" 

Susceptible to the exaepera.tions of spirit 
which characterize Most re;formers, he 

- tended to sutter vulgarlty' in amaller 
spirits as a persona! affront. He waa a 
Bocial d~mocr&t. Bncounters wlth almost 
any amusement deslgned for the crowd made 
him choke up and clenoh his t'lats. He did 
not t"ind i t easy to cope vi th society. (47)' 

/ 

Theo'" neurotlc c om;pulsion to tiurroUDd himselt v1 th disciples 

.' .. 
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briDgs about his doWDfall, for Roah' S TUthle.sness 18 

attractive to Theo's 10ng-sufferiDg vife Miriam. 

Miriam, too, ie a victiJl in Roah' s struggle, &lld 

"like André Bennett she io a caeualty of the past and of' 

her own ineapacity to tame it.·5 Having been brought up 

in a fantasy world by her father, proteeted by ber brother 

Paul and worehipped by the neighbour8, Miriam possesses a 

distinctly distorted world viev. Her need for security hae 

brougbt her an unfulfilled marriage with Theo, held together 

only by a shared set of nostalgie fantasies about the group 

" they were once part of, and whooe experiences they shared 

vi~ariously. In leaving Theo for Noah, she tries to realize 

the dream of romantlc love she has never enjoyed. But ber 

own poesessiveness destroys the relationship, as Noah feels 

his own freedom threatened, ironieally at the point in the 

novel when family r8sponsibilities make their strongest 
ft 

appeal to him. Miriam returns to Theo a co~irmed nyapho-

maniac, while !~oah gains valuable experience in the 

exposure of this shaa relationship. 

During a short stay with his aother's family, the 

Goldenbergs, Noah manages to shock their sensibilities 

by exposing the hypocrisy of tbe moral code by whlch the, 

live.~Tenuously held together by Iles, the co..un1ty's 

surface tension is broken by Rosh's hints at its weakDass •• : 

5 Woodcock, Mordecai Richler, p.22 • 
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Be tinally realised tba~ the secret of 
their h 1t'UD1 ty vas that- aach ODe had a 
tlny deviation all bis and/or her GWn. 
Hone conformed co.pletely. )faraba. "the 
little bltch, "had love belag -.de to her 
by a MeGil! quarterback wh11st she vas 
trying to hook Hoah~ (that fiD8lly 
~ndeared her to ha.) His Aunt Rachel 
obeyed in aIl things except that she 
secretly read the .ost blatantly 
pornographie literature, and Mrs Feldman 
beat her French poodle vith a vhip. Terror 
lurked behind their happiness. (204) 

Noah rejects the têmptation of middle-cl&8s contoralty !n 

which indivlduality implies aberration. -Bach orthodoxy 

and each conformity survives only because its supporters 

h~ve found the appropriate evasions tbat allov them to 

retaln the illusion of indivlduality, but, while their 

evasians keep them human. they a~80 make tbe. culpable. w6 

The Most effective UDaaskiDg of illusion i8 the central 

episode of Wolf Adler's"death, in vhich the eleaenta! 

fantasies of man are depicted agalnst therseethiDg backgroUDd 

of the Eontreal ghetto. It ls Volr's lust for money that 

leada hlm to a 'suicidal ~lunge !nto Malechls ~iDg 

ottice, and ironically .-kes hia a hero lB the ghetto. 

Bu~ t~ere is another twlst to Richler' a ~' J.D that 

m~ney, not the Torah, ls the ac~ual object of worah1p 1a 

the society, ao that in reality, the ghetto residente are 

deifying thelr own gread in the1r apotheoa18 of Wolt Adler. 

6 VOodcock, Mordecai Richler, p.25 • 

j,'-... ,'., 
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Volr'e ~.th 1. a sreat de.l more u.etul to hi. 
, 

family than his lif •• ver was, and the hypocr!ay ot the 

"mourners 1s neatly expreased in the oount.rpo1n~ ot their 
. 

thoughts to the speech of the rabbi at Wolf's tuneral: 
\ 

1 W'?ll !l& .2! the ~. He !!. if r,tye ~ 
g ortreS8:.!.I Go~; !a lli wi l trust. 

MAX 

Me, l put my trust in Dow Jones. 1 don't 
go for all that hocus-pocus about God 
being such a big deal and being shipped 
downstairs--C.O.li., 1'11 bet--just for 
laylng somebody else's goods on the q.t. 
Anyway, 1t's kind o~ niee for the fam11y. 
PublieltYLfor me, too •••. 
. . . . . . . . . . . . . . . . . . . ~ . 

HARRY GOLDBNBERG 

l'Il obviously have to give her another 
ahot after the funeral. That girl. Pirst 
ahe tell for Father's fantastic' d.lu.1ons 
about hie own salnthood--thank God the Jews 
have turned away trom Chaeeidlsm--and now 
ehe must try to r.eoncl1e the Wolf ahe knew 
with the .an who died for the Torah. Sh"a 
a dltficult woman. but Wolf waa ~,tQol •••• 
. . . . . . . . . . . . . . . . . .,. . . 

1 am thank!ul, Daddy, that i! you were h.re 
you would have had the good s.nse to bave 
turned your baok on 1t. Speeches, you would 
have 8a1d. Pray.ra. You would have walked 

.~ , 

avay. But 1 can't. Ironie that you who auttered 
80 auch a1l your l1te tor vhat people aaid 
ahould Dot b. capable of h.aring w~en the;r, the 
people, are at last aaying fiDe thiDsa about 10U. 

(168-10) 

l , 

, 
i 
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ODly Noah sees the falsltJ of the whole af~alr, and . 

it 1s he who confronte his closest relatives with questions 

about Wolf's death. Max agrees not to use Volf'e name in 

his po11t1cal campaign, but Noah cannat broach the subject 

so directly to h1s mother and grandfather. Melech i8 avare 

of the l1e, but cannat bring him8el~ ta acknowledge lt in 

front of Noah, for that would imply a confession of his 

-own guilt in connection with the lett~rB in the box. Noah's 

mother 1s only too willing to cling to the fantasy of Wolf's 

herolsm for it prov1des her with the social statua and 

respect she ~s always longer for. The difterence between 

Leah's desperate attempts to capitalize on her husband's 

fame and the innoce~t fantasies by which he l1ved ls 

emphaslzt;d in anotr,h of R1chler 1 s flnely orchestrated 

ironie scenes. As N ah's mother speaks to her friends of 

~emorial ambulance and scholarships in Wolf's name, in the 
( . 

next room Noah pores over the contents of his father's 

diary, recording time wasted, average numbe; of quarrels 

per day, volume of urine passed, and other aspecta of the 

petty concerna that made up Volf's existence. The exploitation 

of Wolf' s supposed herolem stands as the prime example .of _ - , 

RichIer' s use of fantaey and reali ty in 2.2!! !!l ~ Smaller l!!.!:2'" 

If Noah learns anything at aIl in the course of the novel, 

it ie that the actual situation can only be reconciled with 

the dream at a cost of tremendous mental angUi,h. 

Thua, at the end of the novel, Melech Adler 1s left to 
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consider his own ehattered dream of power and ~thority. 
, -

Abandoned by hie family, he finde himaelt bound by the 

fate ,he has choseft, and envious of Noah's ability, ta ' 

pursue bis own dream in Europe, where Melech'e thoughts ot 

rreedom still lie. The gi~t o~ the scroll symbolises the 

passing of moral authori ty from the" old t~ the young, an 

,~- '-.~, ~ t:;R ~ 
, 

1. • ~ 

<;:r .. , 

----- authority already weakened by Noah' s knowledge o~ Nelech' e --- ---

.,. , 

• 

dishonest dealincs in the Bcrap-yard. The seroll'ia also 

a token of rernembranee for Noah, indieativ. of the respect 

he still retaine for his t,randfather, not so much by 

virtue of l-ieleeh 1 EJ statua in the fami.ly, but as a true 

rebard of one man for another. 

\'ihlle we may sympathise wi th Mélech, ~ 9l. ! Sma11er 

~ iB very much the story of a young man's strugale. 

Although his aearch 18 not at an end, Noah has learned 

to beware the false sense of, securi ty that mask, a dead 

end for charactera like Shloime and Itzik Adler, both of 

whom are narrow-mindedly opposed to- Noah 1 B quest for the 

self. Even Noah~s friend Mr. Panofsky, a man who "knew . ) 

what he wanted," and 'required· a bigger reply than Bo" (20'), 

i8 shown to be a àreamer, still believiug ~n the v1rtues 

of ...conunun1sm. while his son A.aron, crippled in the Spaniah 

Civil War, sits in a wheel-chair beside him. 

lt cannpt be sa1d that Noah haa really triumphed in 

hie escape, for, ,as the episode of the scrolle ahowa, the 

t1es with his tamily and cultural heritage are st1ll atroDa, 

l 
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and bis choiee 01 fi.1ght to Europe .e_ too facll.ttJ. a 
, 

way out. Boah's fantasy ot !reedo. in Europe realDde ua , . 

ot ADdré .Bennett' s rate OD a s.1Ja11 qu,st. But·11' Noah 

understaii.ds what his struggle bas been about J he w1l1 DOW 

that he eannot satistactorily 

building his lile on dreama. 

! 

) 

/ 
~/ 

'. 

. , 
\ , 

e with reality by 

/ 
/ 

, 
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Cha~er III 
.. 

! Choiee ~ Enemies 
o 

. In! Choi'ée ~ BIlemes, RichIer returns to Europe for 

lUs settiDg, f'ocuslng on a cOlony of le~t .. wiDg Amer:lean 
;" 

expatrlates in LoDdoneoAlthough the novel deals peripherally 

vlth politlcal belle~s in the post-McCarthy era, it would 

be a miatake to assume, as George Woodcock bas done, that 

thls la merely -a novel labout what polltlcs does to peOple,"1 

or as Pierre Cloutier insista, that 1t is na novel of the 

end of Ideologies. ,,2 For the strugle o~ the haro, iorman 

Priee. is in many ways slmilar to those ot André Bennett 
~ 

and Noah Adler in previous books: how to 11ve wlth dign1ty 

and honour in a :t'allen world. Norman' s quest ~or sel.t­

knowledge, if Dot self-detlnitioD, i8 •• eent:lally .oral 

rather than poli tic~. as Marxlélll ia onl,. (loD.e ot .eTeral 

ideals that RichIer shows to be ~alae. 

Borman Priee ia a mi44Ie-aged Canadian expatrlate, 

foreed to abandon a teachlDg post in Amerlfla because of 

his refusaI to divulge his polltles. Re4ueed to writing 
1 

thrillers and f:ll.-seript~, 'HO~'8 adolescent wish for 

fue and sexual poteney bas given vay to more realistlc 

1 WOodcoek, Mordecai Richler, p.30. 

2 Pierre Cloutier, -Mordecal R~chl.r'8 
BDemies,- Journal !l Capa41aD 11et1on, 
1'.4'. 
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'desires: a vife and ehildren. and. tue to co.plete a 

acho~arly work ~n Dry~en and his times. Horaan's fantasies­

teke the f~rm of guilt feelings over his own failings and 
- ,1 

the inadéquacies ot'his g~neration. Reae.beriDg his ~ather '. , 

who' died in de!ence of 'Madrid, and Hornstein, the ~1gh-
, 
living pilot who crasbed bis plane in the Thames rather 

• _ è-
than endangering the lives or innocent citizens, Norman 

sutfers trom the knowledge or his own lack.of courage and 
;' commi tment:· , . 

But in those days, Norman reaeabered 
tondly, the choiee o~ enémies had been 
clear. ~oday you vere DO longer altogether 

'sure. You signed the peti~ioDB, you 
defended Soviet art to liberals, and you 
dldn't name old eomrades. But your loyalties, 
l1ke those of a shared childhood, vere ~ 
sentimental; they lacked true conviction.' 

Norman' s friends are also. avare that he -is· ,not the 

same!: man be used to be. Joay Lawaon; the vife of 0oraan's 

good friand" Charlie, and at o~e tiiae in Iov,~ vi th Bor.an 

hersel! J refleets that -there, bad used to be thiDg~ you 

couldn't do or write or say'beeauae Norman, Borman Priee, 

Aast Prot. llorman Priee, vou1d calI the. 'dishoneat. ~od&1 
~ 

he wrote thrillers" (17). Hormap recognises thi8 detect 

in himee~r and admire. those who, like Charl~e, are 

\ ' 

, Richler. A Choice [;t teemies 
p.76. Subeeiuent pariQt~tlcal 
will be to, th1a 'e~1t10Jl\ 

\ 

. , 

(LoDdoJl: ADdré Deutach~ 1951), 
rererenee. in thia chapter 

o ':l" 
r 
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participants in li • Borman taJces vicar101l8 de1ight 1D 

the life of his brothe Nicky, seeing in' hi. the part 

of his father tbat he hi elf can never emula\e. Bick1~8-
-. 

de~th destroys this part of orman's fantas1 world, and 
, 

,~ive~ him an-excuse to run away~om his girl-friend,. 

Sally MacPherson. ~~ 

5al11 , an innocent young Canadi~haS coae to Europe 

to experience thoee thlncs that she imag~ could neve~ 
happen at home. Her dreams of glamour and excitement are 

directly opposed tc! ~--wish for the secù,ri ty ot 
'-, . 

, marriage. Il For her a rented room vas an advent~. He 

rempmbered 1 t as 'a place where you vere al one • Terribly - ---------alone" (53). __ - ----- - 1",,-, 

Although Sally is at first disappointed tbat Noraan 

ie- not the mixture of \Hemin8way and l"i tzgerald _that she ----had hoped for, she turns to hi. for compan1onship and 

affection. Their first attempt at love-making is interrupted 

by a phone-calI that leaves Norman with a neurotic tear ot 

rcjection, bal~nced byan equally,powertul desire for 

ma~~iage with Sally. As vith so many of Richler's cbaracter~. 

the fantas~es of guilt and vish-fultillment batt1e in 
1 

Norman's' mind, and cause hi~ inability to act;--

Borman, alter the tirst D1ght's tallure, 
had shied avay trom tryiDg to .alee love 
to her a6ain. He 1ived' in perpetuaI tsar 
of rejection. Vith the tear, though. he 
a180 bad his dreaa. He and Sal17 .ere 
.ar.ried, ths~ bad three ch1ldren, aad th., 

, 
'. 

" 

---
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were uDiquely happy. They did not bang 
impressioni~t printe on their valle. 
Sally, like him,-enjoyed maklng love 
ln the mq.rninga. But when the kids came 
that wa&~~eldom possible. The kids woke 
them early' each morning, jumping up and 
down on their not-Swedish Modern double 
bed. (54) " 

It ie intereeting to note that Norman'e dream of b~urgeois 

eeeurity specifically excludes the trappinga of middle­

claee furniture, a typically liberal gesture of non-
. 

commitment. 

Sally's dreame are-qulckly 'oured when she le faced 

with the reality of the London streets. "At night the 

parade of depraved itchy facee, men in black rubber 
\ . 

trenchcoats an~ whoree past the indecent age, was the' 

_------most appalling ehe had ever eeen" (67). The London theatre' 

le no more than a second-rate Broadw~y, and like other 

Canadians, Sally feels a strong senéè of betrayal: 

\-~ 

The choice of coming to England, --wttere 
the streets wpre paved with poets, rather 
than to the Uhited States bespoke 'of a 
certain spiritual superiority, eo they 
were appalled to diecover that thie 
country vae infinltely more materialistic 
than thetr awn, where possessions vere 
~unctional, naturally yours, and not the 
prime of eingle-minded labour. They were 
surpriseè to discover that they had arrived 
too late. (158) 

Sally begins to miss the çomfort and security of the vorld 

in wh1ch she vas raiaed, but in Norman's abaence ahe makea 

a desperate attempt, for novelty in an atf~1r vith. yoUDg 

" 

1.' 
1 
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/East German refugee, Ernst Haupt. 
'~ 

Ernst, a former Hitler Youth ~d Commun~st Party 
, 

member, has fled East Germany in search of freedom in the 

West. He is uncomfortable with ideologles, baving seen 

his fathèr, who refused to tak~_a stand. imprlsoned by 

both the Nazis and the eommunlsts. Ruthless and lmpetuoUB, x...: .' 
Ernst 8eems on ,the surface to be quite the opposl~e of 

Norman, who nevertheless befriends him faT Sal11'8 sake. 
, 

By a cruel lrony, it is Ernst who ls the murderer,G~ 

" Norman's brother Nlcky. However contrlved a plot devlce 

thls may seem, it allows RichIer to reveal ManY' slmilarlties 

between Ernst and Norman,that ar,e > far more striklag in 
\ -

the context of thelr 'expected antlpathy. 
,>" ... '} 

Ernst's a~fection for his father and resentment at 

the "treatment accorded the old man parallel Norman's 

\everence,fo~hlS 0m father. and ln kll11Dg Jicky, ~t 
indirectly forces' Norman to come to t~~ vith hlaselt. 

Ernst' s nightmares over the murder ot N.1,cJcy are counter­

pointed to Norman's memory of Hornstein, and his OWD 

crash. Both acted lmpulsively--one killed to save his lite; 

the other saved his llte by puttlng oth~rs in danger. Both 

bear scara,' emotlonal as weIl as pnYslcal, trom th.ir 

~artlme experiences. And Ernst, l±k~ Norman, entertalns 

fantasies of BucceS6 and con1'ormlty: / 

, . 
\ 

.. 

, 
r 
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Per years he bacl dre8Jllt tbat one day 
he vo111d be introduced 1Jlto an intelligent 
society of artists and professional 
people. In tbiB fantasy he Bav himse1r 
as a man vitb a faithful wife and 
children, giving slO811 dinn&±- parties 
and being invited to others. There vere 
DO uniforms. ill criMs. aIl hungèra. 

r? and penniless days liere donè. People 
~ike Norman enjoyed his company. They 
did not think of h,1. as ~ German., He 
was ~ell-liked. Honourable. Another 
happy conformist. (93) . 

~t in anoth~ vay, Ernst bears more resemblance to 
, ( 

Iarp, Normants grotesque landlord. Both are ·survivors" 

frôm the second Wor14 ~ar. living in fea+ of renewed 
"" persecution. They are) unable to assimilate as they would 

like to do, and are co~sequent1y branded" as outsider~. 

~8t iB disparagedoas "a litt1e .asi~ becauee he vas in 

the Hitler Youth and 1'led the communis't. l(o"rl" Karp ls 

~jected in Israel because he surv,ived the concentration 

camps. R'ich1er t s survivors must live by their own wits, 
1..-

without help or comfort. "They are frequently the tloatiDg 

debris 01 the wreckage 

set conditions them to 

an~ 8cepticism.·4 They 

idéals. 

of the modern period and this .entaI' 

ru~. emQtionaJ. detachllent 
o ~ , 

~ have no use for sentia.Dt o~' .IIT---1.Ca].' 

'1 

, 
On the other hand. 'Norman' B é.!gr' rrieDda ,(~r •. equal17 

B~ors, but in th~ir bliDd acceptance.of le~t-w1Ds ( 

4 Shepa, Introductio,ll to lord. ca! lieUer, p.XT. rJ 

, ' 

t ..... '. 
" 
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poli t1cs, they are obI! Tioua to the real world. whlch 1" 

why Ernst- presents 8uch a threat to their oollUllllD1ty. and 

'why they close ranks aga1nat hill. Their left-w1ng pre judices 

are as ludicrous as the accu.ations of the ,McCarthyites 
!' 

who forced them out of the States not long before. Colin 

Horton's pompous praise of the Communist party seems, absurd 

in the face of Ern~t's experience. Ostracized for his 

champ10ning of Ernst. Norman cornes to the understand1ng p_ 

that politics 1~ not a question of IdealS, but power, and 
~ - ~ he must look elsewhere for the values by which a dece~""""-

1 
man can live. 

Another kind of ideal1.sm 1s reflected ùi Charlie 

Lawsonts dream of success as a writer. Unsuccesa!ul in 
. , 

Canada. Charlie has come to London to prove to himsel! and 

the world that he is capable of greatnes8. But his script 

.1s secretly giyen to Norjan to improve. and Charlie winds 
.. 

up taking Wi.nkle~8l1· s ch1ldren to the zoo rather than 

dinint:: with him. In °a de.perate attempt to hide' hi. 
t , 

inferiority complex, Charlie tells funny 8to~eB. turniDg 

<" 

the harsh raali ty of, the/-present 1l1tO' the f'antasy of a 

hafd-illCk p8.st: "Once more the cold-water t'lat and the, DOle 

work were, as Charlie put it then, 10dder for the sen8atio~ 

autàb10graphy he would wrlte atterwardl. like Sean 0·Oa.e7-

(1'9). Like Theo Hall. Charlié fears cuckoldr3. and oonetantly 
- ~ . 

. exposes ~ilDSel.f to ridicule. His on1y justification 18 

thât he 1a at least w1l11Dg to get his bande dirty, rather . 

., 

, 
_. ~--

.' 
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than run away aa Norman doel. 

From the examples of his friende, Norman learns 

that he cannat live by extravagant tantasi •• , that he mu.t 

set hia sights lower, and taking a eue tram Ernst, that 
"( , 

survival ia the easential triumph of man. ln his amneaiac 

state, Norman becomes obs8ssed with retrieving a balloon 

trom the roor of the train atation, symbolically showins 

m~dern man, stripped of his identity, in a deapérate 

atrug~le to reaeh an impo8sible goal which ia in rea11ty 

only air and muat disappear anyway. Norman recovera hie 

ident1ty the morning alter the incident, and now 8elma 
\ 

aware of what the age demanda: 

Slumped glumly in the corner Norman 
reealled something he had once read . J 

in an Atlas somewhere. Of! VanCOUTer 
Island there was a vast are a ot aea 
known ss the zone ot silenoe. No sound 
penetrated thil aea. A s~il1ness prevailed. 
And sinee no siren or bel1 warned 
ahips of dang.rou8 re.rs the f100r 
or the lone of ailence was strewn 
with wrecka. Thia, he thought. was 
surely an ase ot silence. A time of 
collisioDS. A place strewn v1th wreck8. 
~h1s time ot opinions, ba~tle-8tatione, 
and no abaolutes, was also a ti.e ta 
consolidate. This time ot no heroe. 
but hyperbole, where treason was only 
loyalty l.ok~d at c10 •• 11, and t81th. 
honoar, and qO~&8e had beco.e the 
8mal1 change ot/cratty po11tieians, 
was al.o a tiae to persevere. To 
persevere was a .ost serioue virtue. (253) 

4' 

! Ohoiee !! _Rn.e.M.1_e.e e.bodie. Richler'. moat d .... t.ttas 

assertion that tho •• who bu1ld tbeir live. OD tantali •• are 

, 

'; 
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inevi tably destroyed. Only Norman, who t1Ms h1II8elt 

by losing his identity, i8 granted a reprieve. Sally 

MacPhe~son, hopiDg to jar her lover into allow1n8 her 

to have his child, mixes sleeping pills with gin, and 

dies while he i8 attending a party. Winklell&l1' s cO_"Dl~t 

beliefs are shattered when he learns about anti-Sem1tla. 

in the U.S.S.R., and Colin Horton realizes he has toug~t 

"-:f.Qr the ruling power in a totali tarian state. Charlie 
"-J' 

i 

LawBon haB to return to foronto to becoae a succesB, 

while Ernst saves the lite ot a Montreal Jew, and iB 

forced lnto marriage vith a Nazi sympathiser. 

In accepting married life with Vivian, Norman1 

espouBes the virtues of "moral privacy and a capacity 

for compromise n5 tbat seem to fit R1c~er'8 own conception 
1 

of wha~ is needed for survival. horaan is no longer 

intètested in purBuing the dreaaa ot his youth, while 

Viv\an sees him, ironically, as the answer ta her dreamB 
~ 

of exciteaent and glamour, just as Sally has done. 

Nevertheless, liorman' 8 "tr1.WIlph" ia really a rejeot1on o~ 

commdtment, and as one crI tic puts it, RichIer'. achievement 

may lie in the ambi~ity o~ bis eonclusion. 6 Horman may 

possess "the strength of being not-quite-wholly defined."7 

but his choiee of ene.ies bas yet to be made. 

5 Cloutier, p.49. 

6 Se. Peter Dale Scott, "A Choiee ot Certatntiea," I!!arack 
aeTiew, Bo.8 (Su.aer 1958), p.81. 

7 Ibid., p.74. 
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In these tlret three novala, Rich1er preeenta a 

world whose lDhabitants are str1k1DglJ alite in.their 

!.~liDgs o~ gul1t and inferlority, th.Ir need for self­

expression and Belf-de~1nit1on, and their questioning of 

hypocrisy and bourgeois values, tbat atteapt to cla~ 

their alleglance. In his most success!u1 characterlsatloDS, , 

"The figures of the romantic individuallst and the surYiyor 

merge.·â 1t, as David Sheps insista, th.se cbaracters vlsh 
-~ , . , 

"to exist in a state of disembod~ed ecatasy,·9 Richler 

demonstrates the impossibility of this dream, and the 

mental tensions it produces. For, as Peter Scott saye, 

"their own need for self-expression iB at war with another 

need, the need to belong.ft10 Thua, thay may fail .. rabaIs, 
-

for they are unable ta burn theIr bridges bebiDd the •• 

Recognizing ~e "'liDlitations of this approach, Richler 

turns to a~ifferent klnd of dream in hls next noyel, 

involving a Dlore subtIe exposition of the existentLal 

concerns of his earlier work. Ve shall see though, that 

the same tension between the drea. and its realisatioa 

is a major theme of this more mature work. 

8 Sheps, p.xvi. 

9 Ibid •• p.xx. 

1Oscott, ~.79.p 
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~ 6ppF.ntlce8hip ~ Puddy Xravit. 

c' 

!!! Apprenticeship ~ DuddY Kravit, repre.ente a 

slgnificant advance in Richler's .cra~t; 1t tovere OTer 

its predecessors in the superb handling ot character, 

dialogue and tone. 1 The most obvioua difterence in technique 

between this and the earller novels le the senae of an 

ironic balance, the detachaent ot author and protagon18t 

in their points of view, which allov. Ricbler the .. ture 

writer ta view his hero with a slightly aore jaundlced 

eye. Certainly RichIer shows himself to be .ore adept at 

manipulatlng his readQrs' reaponae. ta the charactera he 

createa. ln th1e novel, the faat-paced switche. of acene, 

- quick exchanges of dialogue, and other fila techniques 

are aptly suited to depictlon of the frantic pace of »Uddy'a 

lire. But despite these styllstic ditterencea, and the 

uniqueness of the chief character,. lNc).dy ",vit. 18 

sim1lar ta th~ other novela ln -lts examination of the the.e 

this study has sought to trace. We aha~l 8ee that th1. 

work le equally conceraed with the gap between the tantaatlc 

~ 

1 In conversation with Grae.e Gibaon, Rlchler haa a&14, "1 
dOD't thiDk 1 really foUDd ~ own style until,~ Jr!rtt •• 
aDd then it all becue eaaier ID a vay becauae7'IiW'" ,;. 
ay OWD. l felt confident then ~or better or for worae, th1a 
waa the vay 1 waated to wrl te.· See Giuon, Ile.e, •• 4itp 
Novelista (Toronto: AnaDSi, 197'), p.279. 
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.lement ot Duddy's dream and the realiiy of hi. aohiev •• eni • 

Perbaps R1ohler'8 greatest triumph in hi8 tourth novel 

18 the creation ot Duddy Kravits, who.e ruthlea.ness 
'. 

reoalls Noah and Ernst, but who •• vibrancy and indomitable 

energy are unique among Richler's heroe8. Not at all "re81gned 

and defeated n2 as David Sh.ps intera, Duddy 1e 1nèred1bly 

bu oyant and manages to evoke our sympathy despite hie har8h 

treatment of some of the weaker oharactera in the book. 

In faot, Duddy'8 ruthlessness provides much ot the humour. 

As Warren Tallman 8ugge8~8, "the oomedy oons1sts moatly in 

a reversal of the usual tragic d11emma in wh1ch a protagon1at 

weartl his hopes and chances away aga1nat the h1gh shores ot 

th1s unob11Sing world. ln.. thi. novel the protagoniat 

proposes and the world serves up 8u1 table viot1me. ,,3 

When ve tirat aee Duddy Kravitz, he 18 the leader of 

his h1gh-school gang, seem1ngly beoause ot his quiek w1ts, 

and his abil1ty to tell a better tale than the next boy. 

Thectlctitioua brother Bradley 18 an attempt on Duddy'. 

part to taiee himself in the estimation of hi8 peera: "'Aa 

2 Shep., Introduotion to Hordeeai Riohler. p.x1. Shepe goea 
on to say that "Riohler'. charaot.ra, for all their ambition 
aDd energy, really lcnow ro. tee b!11nn.1M that ei ther they 
are deteated or their ou ooae. wil b. much dr.arier than 
tbeir apparent v1ct~r1 •• allht ind1cate." (pp.xl-xii) Alihouah 
he then c1tes Du4dy lrav1.ts a., an ex_pIe, 1t 1. 4itt1eult 
to bel1.eve that, givan hi. innocenoe, Duddy know8 belorehand 
the true nature ot bi8 Yictory • 

., Warren 'allJa~, "Riohler &Dd the l'ai thle88 City." Otpa419 
Literature, Ho.3 (W1nter 1960). p.6., • 

'j. 

. i ~ J. .. _-~ .. " 
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~ 
aoon aa l'a tlnlahed up at Fletcher'a .ie14 he vanta .. 

to co .. dOWD to Arizona to help out OD the ranch lik •• ••4 

The oth.r boya -reoognlse the lie, but th.y never chall.nge 

Duddy, a8 he i8 thelr unquest10ned leader. 

His viciousnes& 1& manlfested ln hls destructlon ot 

Mr. MacPher8on'a dream. As the fir8t repre8entatlve ot 

stagnant libe,ral values in the novel, MacPherson play- a 

slml1ar role ta that of Theo Hall ln ~ ~ ~ Smaller H!I2, 

the victlm who_
c 
compronUses his 1ntegri ty as well aa hi_ 

marrlage in an effor~ ta asslmilate the hardened ghe~_~9,", 
-

youth lnto bourgeols Anglo-Saxon society. Llke Theo, 

MacPherson dreame of fr1endly get-togethers wlth his 

students, of !orming a club "as was usual~y 'd·one in movles 

about de11nquents" (32). At the same tlme, he acknowledges 

that he le a fal1ure in 11!e, an alcohollc'saddled'wlt~ an 

invalld wife, clinging only· to th~ one ldeal of hia y-outh,' 

that ot never strapplng a boy. In tact, lt' le Duddy'e . 

lnsolence that causee MaoPherson to break thl& resolution 
. 

ot twenty y.ars' etandlng, but not until after a mldnigbt 

phone calI tram Duddy results in the death of his wite. 

A broken man, MacPherson is·lett ln Du44y'a wak. consld.ring 

bis shattered ldeala, but his laat worda'to Duddy are 
\ 

C
4 Rlohler, The Â~lrentlce'8h11 of DI144{ Irav1tl (Boaton: 
Little, Brown, 1 9), p.i'. uiiequen parent etic.l 
references ln thia chapter will be to thi. e4ition • 

~_ ..... -....... 

'. 

J 
J
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prophet~c: ··You'll 80 tar, lray!t •• tou're co1D& to So 

very far'· ('9). the lroDy aho~d not go uRDoticed, .ven 

at thia .arly poiDt ln the novel. 
1 

Du4dy accepta thls aacriflce aa a n.c ..... y ataae in 

his apprenticesblp. Duddy'a stature ~cr.a8.S by ~lta and 

starts, as, one by one, RichIer destroys the illusions 

of hla other charactera, reduciDg their statua to that 

of ___ ~1-lo8ers. But Duddy ell~s deliantly to his 

grandfatherls vords: .IA.an vithout land ls nobody. 

Remember that, Duddel'" (48). Aa Duddy tramples oyer the 

bodies of enemies an4 friends allke, he always keeps h~s 
, 

eventual goal in miDd--to turn lantasy lnto rea11ty. And 

unllke RichIer'. other heroea, Duddy la apparently , 
• 

sucees,stul. 
) 

To understand the .e .. ure o~ Dud4y 18 sueees8 thouah, 

lt 18 essentlal to dete~De the exact nature of bia 

dream. Duddy vanta to be a aoaebody, but the exemples he 
• 

bas. to draw froll are not eneouragiDg. Ther. 18 Mr. Cohen 
l " 

who la sympa thet,ie to Duddy' a strugle, but haa only 
1 

'cUnnlDG ~ltlio~ energy. Having worked hard aIl hls life, 

• \4 baylng o~f inspectors and cheatiDg the gOl1!, to bulld • 

drèam hous~ for his wlfe, Cohen. tiD4s that he oDly feel. 
. " 

at h9.e in the ki tchen. ,Be cannot e"en iD4ulg. hi. pa8aJ.oa 

for smoked .ea~ unIess ~~s vife 18 Dut of town. Bulh !ho ... 
, ~ 

Caller, the'rieh Weatmount tyCOOD, bas &lao tound that 

..one y car.a l t blq h1m happ1Dess. !'o amus. hi .. elf. h. drt)pa 

.. 

-, 
l 

, . 
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ImDdred-cloll.&r b1l..lB ba.to uriDala, and tries to guesa wh~_ 

plucked the. out. »Uddy deapises these rlch aea, and uses 
r 

them~ not as modele, but a8 pawns in his struggle to 

become a somebody. 

At one point, Duddy feele that he might want to be 

another Jerry Dingleman, but changes his mind when he 
r 

finds that the eelebrated Boy Wonder 1a 'unknown outside 
-of St. UrbaJ.n street. Duddy' B dreams extend turther than 

the boundaries of the ghetto, but unlike Noah Adler, he 

knows exactly what he wanta--not wealth, but status. In his 

dream of turning Lac St. Pierre,iDto another Grossinger's, 

Duddy refleeta more on the tame that this will bring him 

than the material rewarda. He would be a philanthropist: 

There could bave been his grandtather on 
the farm and everybody saying how Duddy 
vas the easiest touch in town, allowing 
ten St. Urbain street boys iBto th. camp 
fre. each seaso11, helpiDg out Rubin vith 
bis mortgage atter the tire tbere, paying 
El head-shrinker tortunes to lI&ke a man out 
of Irwin Shubert, his enemy of old ("ThrowiDg 
good .oney after bad,· people a&id), b~d1Dg 
a special houae for the epileptic who 
be.n work1n8 tor him in those bygone d&1S 
of h1s strugg1.a, and giviUC so II&DY benefit 
nights -tor worthy causes. They, would h.ve 
8&id tha t he vas cul tur.. too.· ~Â patron of 
Hersh in the ear1l,days. The great man'a 
b.et friend.w (''0) 

Hla ventures into fila-lI&kiDg and p1nball .ch1Dea are .ever 
-~ 

more 'than ploys to get the mODey ~hich he ~dl.t.ll turne 

into land. Altho~ he doe'nlt heaitate to sw1n41. bis' 

: 
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1 

fri~nda if neceasary. Dwldy w1Ds our S7Jlpat~ by ~ 

8tead~ast comaitaent to one goal, and can even be seen as 

more moral tban the other characters "because he is doved 
-

by natural and spontaneoUB odes ires while they'are moved 

by dead precepta wh08e validity the)' bave never éxam1ned.,,5 

A case in point is Du.d47'8 camer8Ja8Jl, Peter John hiar, 

another aleoholic like MaCPher8on~ who tries to mask h1s 

failure by Invoklng hls own pretended ideal8. The Scene 

in whieh7Prlar stands naked amidst the de bris in h18 room, 
1) 

de~ying the injustice of bi8 "per8ecution", 18 a master-
I! 

piace of comie irony: 

"1 am a card-holder," Mr. Priar sud 
iD a boomiDg voièe. Be stood up aD4 the I!! 
Yorker dropped to t~~ f1oor. "1 tell you 
tut here but no eoDla1 ttee could drag 1 t 
out of me with wild horsea. Do you realise 
what that lIeans?" Mr. Priar touched Dud4y'e 
kDee. He lawered hie volce. "1 !led the 
Unlted states one step ahead of the ~I. 
l'm on the blacklist." 

"Ho kidding!" ~ 
"1 .uat be. l've ~ever attempted ta 

conceal my-oeliefs.~ (133-34) , 

The desperate ".uat" UDdermines Iriar's integrity; it 

is the oDly way he can rationalise h18 failure. SiJailarly. 

Duddy's eplleptlc frl.nd Virgil, whose ilte eabition "18 

ta organi •• the epl1eptic8 of ~be world •••• tO,be their 

Sister Kenny" (242), ~. shown to be incapable of achieTe.ent. 

A poet aaanq,ué. a crusader wi thout a &word, Virgil ~~ ~1mply 
v 

tao kind a person to ever be more tban • loser, and prOTe. 
l ' 

5 Woodcock. Mordecal Ricbler, p.37. 
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a villing vioti. for Duddy's achemea. 

Duddy' s loyal ty to his t~ly -7 seem c~loU8 as 

both Max and Lennie Kravi ts are losers in the a... aenae 

aa Virgil la. Both cling to dreams whi~h are· ahown to be 

false in the course of, the novel. Lannie; who bas &lvaya 

had the benefit of his Uncle Benjy·~/_patronage, dreams ~f 
':..- f.,) 

becolll1ng a doctor and ends up bot'ê'hiDg an abortlon. Lennie 

cannot come to terms vith the predatory world of tbe ghetto, 

and instead tries to escape through assimilation as Irwin 

Shubert has done. But he finds to hia' sorr~ that be bas . 
beg~ed entrance to an equally harsh society, in which he 

is at best a second-class citizen. Finally he settles for 
1 

an escape, which, like NOah's, avoids the necessity of 

moral choice. His platitudes about Israel recall the 

fantaeies of Noab's scbool-t.riends, vho are ao caught up 

in the illusion of a :talry-tale land of m1l.1c and honey, 
; 

~hat they cannot see the obvious bardshipa tbat avait th ... 

Max Kravit.'s cred9, -This vorld is fUll of sh1ts,· 

functloDS llke Lennie's "Anato~ ls the blg tiller,· aa 

a rationalisation of his.OWD failure. Max's dr.am ia Dot 
, 

of his own succesa, however, but of his r.lationshlp vith 

the Boy Wonder, whose ~nt1mate he pretends to be. Max'. 
, 

torte 18 bls abillty to forge tbe ~th of the .oader1 8 

auccesa story, a tale that Duddl talc.a to heart iD ~8 vlah 

to be a somebody. Hut in the coura. of th. noyel, Du447 

realis.s tbat bis fath.r enjoys no special relationah1p 
r 
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wlth D1agleman, and that the Boy Wond.r hi ••• lf 18 UDwortby 
'"'-

ot adulation. !huI, it il doubly ironie that Max .hould 

~egin the Itory ot Duddy'l luooe.8 ,1n exaotly th. sam. 

way he always t,ella the tamoul trahster story about th. 

Wonder. Max's inabl1ity to see D1ngleman and hil own .on 

for what they ~.ally are ia symptolllat10 of the lc1nd ot 

blindnea8 to appearanoee that oharaoter1iee hearly everJone 

in the book exoept Duddy. "AIl or the other people in the 

novel oannot posaeBS themaelves beoauae their vital 

energieo a~! 4e,voted full-time. to /IIaintainiDg the talae 
-Il" " -

appearanoes in term8 of wh1ch they identil'y themlelvel. lIb 

There are t'Wo ?parent exoeptions to th1. statement ) 

'Who immediately spring to m1nd--Duddy t 8 girl-fr1en4 Yvette, 

and his grandfather S1moha Kravi tz. On oloaer exalD1nation, 

however. theee two prove equally flawed in the1r approach 

to 11te. Wh!le Yvette 18 sympathetioally portrayed as a 

long-suft,ring, devoted Girl Friday, who giv~. up her job 

and her [amily to help Duddy, sh. haa more than a traoe of 

Miriam Hall ',8 posseel1 ven'S8 and dream ot romantic love. 

Her !ondnea8 for Prlar, who protesa •• to adore her, touche. 

off a quarrel with ~4dy, whos. love-makdng 18 a. ~alt and 

furioue a. hi. busines8 wheeling and dealing. _ And her, 
, " . 

8ympathy for Virgil 18 almolt maudlin 1n ite 1nt.nslty~~ - " 

\ 
6 Warren Tallman, "Wolf in the Sno'W,- Part II---'he Roua. 
Reposa.I •• d," Canad1an Literature, No.6 (Âutuan 1960), p.~5 • . 
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Yvette sees throtJgh Dudd,. and is Dot a.trai4 to etaD4 . 
up to hi_, but to accept ber 3udgment of bis, acttone 1. to 

ignore her own blindness to reallty., In the 4og-e.t-dog 
"- . 

world ot the ghetto ~ her retreat ia qui te as unaocep~bl. 

as Fr iat" 8, Lenni e ' • , or yoUD4J liersh' s. ln Duddy D:avi t. • .. 

world, the meek never inherit the earth. 
" Du~dy'e grandfather le equally horrltled by the 

• 
unacrupuloua methoda used to obtain the land .. b\lt as A.I. 

f 

Bevan polnts 

(ravi tz, the 

~ut, "Iron1~~, \t le the 

chief repreaentatlv8 in the 
-

comaent Qi Siacha 

novel ot the old 

lost world of solld virtues and so~d values, that turns 
l :a .j hls grandson lnto a person posse •• eQ ot a ~t.riali8tic 

demon. n1 Although the" seyda turn~ away trom the lànd that 

Duddy has promised him, having lea~d fr~ Yvette the 

clrcumstances of its acquisition, there rema~8 the very . 
real suggestion made by Dingle.an that the 01d man cannot 

cope with a dream come tru •• tbat for so m&n1 y.ara he and 

the rest of h~a generation baYe treated th~ ide. of pos •••• iDe 
,\ " ~ 
land as a fairy'-tale to impr.e.1I their grandcpildrtt,n. ~ that , " 

the reallsation of the dream 111 an affront to the1r aheltered, 

acquiescent lives: 
, , 

1 A.R./B.van. IntroductloJl ta the li .. Cua4ian Library e4J.tloa 
of !I!!. 'Pijentic •• hip El ])!d.V'lr& ... l t. ('oront~: Mo01e11&114 • 
Stewart, 19), p.S. . ' 

.::;.. 
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. 
·Sl~t1nl in their dark cr~ped ghetto 
cornera. they wrote the .oat ."ld.ah, ' 
achoolcirliah stutf about green fields 
and sQ. Terrible poetry, but touch.1Dg' 
when you cona1der the c1rcu.st&nces 

·UDder whlch It vas written. Tour 
gr&ndfather doesn'~ want ~ land. He 
wouldn't know what to do with it." (369) 

There remains Unele Ben3y, perhapa the' '.oat unjust1l 
() 

trea ted of Duddy' a ·v1ctims ft. S tuck ~j. th a barren J, 

~~t~ul w1fe and force4 to ~elgn impotency·throughout 
III • Ms marr1ed l1~e, Uncle Benjy ignores Duddy ~o lavlah 

4.J \Ir ' 

, h1s affectlon on Lerm1~, who provés a dlsappo1nt.en.~ to 
.. '" . ' . - , 

hill. But ln. the .nd, oit' ls Benjy who real~y UDderstands . (: 

~he tension in Duddy' s character--the two very cliff.rent 

people he can be: 

" ~h.l"e'.. lIore to you than aare aoney-
lust, Dudd,. J but l'. afra1d for you. 
You're two people 7 that'. "bY. The 
schesatLDg 11 ttle bastard 1 • 80,_ 
8aall,. and the tiDe, intelligent 

\ 

boy UDderneath that your grand:ra\he.r, 
bl.s8 hlm, saw. But you'r. co.tDg of 
age 800n and :Jou '11 have to Oh008~., i 
A bOY.can be tvo, three. four potentIel 
people, but a man 1, oD11 one. He 
murders thé othera. ('28)_ 

-

" 

Benjy". co ... nta point • ...Ml. aab1~ence o~ lN447'. 
" 

trlwaph •. UnlJl.1ce Blmeu (raTlt. aDd the othera, DM41 4 baB 

aucceeded dJ). turniDg lantasy !nto re.li ty.' :&ut a~ w~t 

cost? Perbapa. as Villiam H. M.- laya, -!be 1dent1ty 
- ~ 

tb4t be ~1nall1 ach1evei. suceea.tu! ln'Ipite ot 1te 
,/ ?' 

c11aresa.r4 tor 80clal conTention. .11 bo:th tnleal of ~ 

. . . -
k 

1 • 

• 1 
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" loc1ety he haa b.en acorniDC""âal4 "et beyond i t;.'.8 It i.L 

poss1 ble 'tha •. Dwldy hu b.ooIU another Jen., J)1Dsl~aant 

an 1Dhuman grotesqUI de1'014 ot oompals1on and moral 
. 

standè.rds. Lilt. 1I&ny &JI1other p1carelque haro t hl .1' be 

lIlerely "a rogue 1n a world :tull o~ roguery" who "cannot 
ô 

love or :t.el ;'trong amotion."? But Duddy has alre~4y 
shawn, iD. the a~tection he bears h1à tamily and the gull t 

he t'eela about V1î"gil t & situation, that he 1e at tilles 

oapable of very h~ qua11t1es O~OTe and compaasion~ 

lnde.d, 1 t uy be th,. dream .1. tselt', and not the man, that 

, I! 
'\ 

'" ., 

\ ' , , 

-v <. is cornrpt. What RichIer se8ms to be saylng here. as in 
. . 

hls other works, 18 that a ---4,ream never takes shape ln the . ..... - .... 
way we wlsh' 1 t, and that those who dare to re$oh the1r , . 
dream do not emerge unsoathed. "W~èn the sel~ 18 borft-n-=-,--

the struggl, 18 only Just begun." 10 .--=-

. . 
./ 

8 William H. lev, "The Apprent'1ceeh1p o~ D18001'I%7;" 
Cana41an Lit.rature, Ho.29 (SUIIIIL8r 1966> t p.20. 

9 stuart M11Ie~. _ ~-Jim!JIill .I!;ru.l (Ole".1ud: Ca.e­
Westem-ReelrTe UnlTer8Y~'1I~7). p.131. 
10 fi 

~all_D, !'Riohler and the Pa1thle'8 City.· p.64. 
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Çbapter V 

-----
If !Il!. Incoaparabl.e .ltuk has suffered fro. a lack of 

critical attention, it ls probably for the better. ~he book 

is, as George Woodcock delicately remarks, "alight alike 

ln physlcal bulk and li terary welght." 1 But a study of this 

work does add to the understandlng of the theme of tantasy 

and reallty ln Richler's fiction. On the surface, lt would 

sssm that in its framework o~ wild exaggeration of 

characterizatlon and plot, that Richler's use of fantasy 

in Atuk is outsi4e the range of thls atudy, wh1.ch concentratea 

on internaI fantasie~ anrl th.ir relation to the external 

worlds of the novele.~Yetl, Atulc doee have so •• relevance -
to the theme of thle study ~ lts examination of the 

frustration of hopee and dreams in some of the major 

1 Woodeock, Kordecal~ 1.l0Mer ... p. 44. . " 

2 Crltlc.l Op1n1oDS ot Atuk have tended to place the novel 
in the /"C1I"tegorlea of eat1rIcal tantaey or taree. Oompare. 
to lustance, George Woodcock's comment: nIt represents a 
st ge in the shl:Ct away trom realis. towards a bacqrowacl 
o~_total fantasy as the satirist's appropriate tramewort," 
or i e er. p.46. and Leslie .iedler's remark in "So .. 
o es on e ,wish Novel ln Enclleh.· Th.duet!~ Maa, 1, 

BQ.2 (July-August 1968), rpt. in "iF',oar:ô: r: ir. G. 
Davte Shepa, p.104. that iD AtH. ouir IlOTe. olo.er 
and eloa,r to a level ot faroe and ~antaa7 who.e conaeot1ou 
vi th reali ty are more lUe tho.. o~ a Maok Sennet OOlUd1 
than a novel of th. late ninet.,:nth or early twent1e1;h 
centl1rY." "or s1a1.1ar viewa t ae, J'o~arroll, ·On !U.chler 
and Ludwig," 'aaraol a.Tiew, llo.29 (A'ftwm 1963). pp.98-
100, aD4 M;yers, 'Mor 8cal RIohler _ Satirist.· . ( 

() 
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cbaraotera, and the 8atirioal l_poonJ.Dg or 80oi.tal 

illusions, tor which Richler 1~ chierly known. 

The titl. ot the tiret sectIon or the book, "Wbat You 

Dare to Dr,am, Dare to Do,· descrlb.s the tut or Atuk. aD 

J Eakimo whose poetry has been discovere4 by a Toronto 

advertising executlve, Rory Peel. Atuk'a tirst book prov •• 

to be an enormoua succ:e.s, and he is nown down to Toronto 

as the protégé ot Prot. Norman Gore. Ther. he vi.ws the 

attractions or the big city: •••• a midget wrestling 

match, a striperama, Rabbi Glenn Se1gal'a Temple, and othe~ 

wonders of Toronto.·3 Attracted by the glamour of the City, 

and dissatisried vith his literary aChiey •• ent. Atuk 

determines, like Duddy Kravitz, to be a so.ebody_ H. wanta 

to do somethlng concrete ror his people, and so starte 

his own business t y locking bis tamJ.ly lntb' a baae •• nt 

apartment and Inst\ucting them to turn out Eekimo sculpture. 

J With a mixture( ot rutbles8 sophistication and wide-eyed 

innocence, Atuk goes about the business ot aaking money. 

He enters every contest, rrequents every store orrering 

give-aways, and believea that with a little luck he wl1l 

soon be riah: 

3 Riahler, Tbe tncoamtbie Atulc (Londœ; AndrtS ])eutsoh. 1963>. 
p.13. Subseqüin parelle lcaf ret.rence. ln thi. ohapter ," t_ 

w1l1 be to th1s edit1on • 

. , 
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.l tuk kept hie racU.o t1m.ed to enD al1 
n1,h~. ~U8t iD "case Higb"t Owl phoDed 
to tiDd out l~ he vas li.atl'n1Dg &Dd 
offere4 him a free televisioD aet, 
washiDg machine or wriat-vatch with 
auto_tic ca1eDdar and bu1lt-1D alara. 
As he ate breakfast he aeaori,ed the 
tirst twenty tÙDes on the bit pa;ade. 
not one to be caught ott guard should 
G,S8 the Melody p1ck hie nuaber out 
o the-phone book and otter riches. 
Because he took the Standard e&ch 
morniug he vae entitled to a tr.e 
accident policy and as he had the 
Gasette delivered to his door he vas 
automatically covered againat barm 
by hurricane. (47) 

\Ricbler's satire i8 ot course d~cted at both th. 
\ 

advertislDb and the mental1ty. ot thoae who belieTe in lt. 

In any case, Atut soon begiD8 to reallse that suceess ia 

more a case of oneupmanah1p than luck. ShunniDg the adYice 

of Gore and P •• I, Atuk tries to match vits vith "the 

legendary Buck Twentyman, the masteraind ot eyery'aoDet&ry 

coup in the country. MatlDg a b1d for riche. OD,a n.w 

quis sbow, stick Out Tour Beek, Atuk ie sacriflced to .tir 
j;' 

up anti-Amerlcan fe.lings tbat viII redoUDd to !wenty.an'. 

advantage. 

Thus capeulised. the plot ..... th1n, aud iDd.ed 
... 

sutfers trom a lack ot cohes10n; th • .aDJ tangente explortag 

individual quirka only rarely ater •• ct. At'te.pt1D& an all-
, '\ 

embracing satlric tour-de-torc., Rlchl.r f~1. to deY.lop 

the 1nbabitante ot Atut's wo~ &8 anYtbJ.JIg aura tium 
1 grotesq\l. hwao\lrs. )lbat th.,. baye iD CG..oD J.s aD aN •• nte4 
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aen.e ot th,~r .elt-LMportanoe trylD1 to ... k tbeir 
/ 

" . 

1nteriority. The oharaoters in Riohler's tiotioDAl Toronto 

who achleve 80m. measure ot tame and tortune do 10 oDly 
, 

&a a reault of the people's need tor heroea, idole around 

whloh to bulld thelr tantasle$. 

~or lnstance, Hette Dolan, the Canadlan dre .. -slrl who 

becomee tamoue for her record-breaklng Bwlm acroee Lake 

Ontario, sueeeeds only beoaua. her tath.r retue.e to pull 

her out ot the wator, inatead hOlding up .iana tell1ng 

her ot the wealth they will enjoy if she makes it. Adored 

by the publio, Bette lends her name and presenoe ta th. 

moet llanal of eventa: "In earlier ti.es she would have 

oome torth to bleaa churchea, but in Canada, thinga beiUC 

what they vere; she pulled the $witoh on nev power projeota 

and opened shopping centree here, therl, and evertwhere" (27-28). 

Supposedly incorruptible, Bette ia aeduced by Atuk, and .. 
becomea a nymphomaniao, recall1ng Miriam Hall, when Atuk 

drope her. 

R1chler ia alwaya adept at polntl~ up the oontra.t 

betwe.n reality and illusion. Thua, not only 18 Oanada'. 

sveetheart corrupt. but' her mentor, Doo Burt Parka. ia a 

oharlatan, atag1ng fake MUscleman exhibltions deslg.ne4 

te eveke sympathy aa well as wonder trom a gullible 

audlenoe. And yet he can say vith convIction, "'1'. wot14-

tamous ••• a11 over Oanada'" (40). 

Atuk'. dlscoverer, Rory Pee~, 18 one ot the .oat 

\. ( 

'. 

. 
-<, 
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lntr1gulng oharaotera ln th. book, it only in hi. 

eoleotl01em, but seam. to play llttl. part ln th. aotlon. 

Peel la another in the long l1ne of raolally-oonaolou. 

JewB in Riohler's t1otlo~, trom Barn.y Lark1n ln îh! 

Acrobate to Jake Herah of §!. Urbain's Hors'œan. Car.tul 

to let ev.ryon. know that he 18 a Jew, Peel winae. when 

anyone of hi. faith'oommit. a ao01al !!i! paB. To 

demonstrate that he la free ot pr.judice, he hlree a 

German ma1d, who haa to play the enemy whenever he ruas 

a bomb-ahelter drill. He oannot walk 1n the park w1thout 

the fear that he w1ll be regarded as a child molester, 

and though a Z1on1et himaelt, makes fun ot Atuk tor 

want1ng land tor the Eaklmo people. 

The !amou8 Toronto drama critl0, Seymour Bone, known 

ae the rudest man in Canada, apende moat of his ti •• 

publieiming himse1t. CODsid.red an leonoclast in the west, 

Bone'e ideas appeared tam. when he arriv!d in ~6ronto. but 

,he waa qulokly eduoated by hls rad10al'girl-fr1end Ruthy 

Roeenthal~ Th.~r marr1age provee unorthodox at best, and a 

di8appo~ntrnent to both. Ruthy won't oook the Jewlsh food 
. " , 

that Seymour oravee, while the luaty tiger ahe had tanta8ized 

turne out to be a puesyoat 1n bed. In taot, they remain 

together only to ep1te the1r ohauTin1Bt1c parente. 

,J~ Iron1cally, Bone only became a c_lebr1ty when hi. book' 
1. • 

wae lampooned in !!!! and the Speotator. As a drama cr1tlc, 

he aoquires an undeserved reputat10n for walk1ns out on 
" "'.r 1 

---- # 

7.f'_, , , 

> • 

~ 
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plaYI, and haa, to sneak back in di.sui •• the next n1Iht 

to ••• th. rest ot the produotion. ot cours. h~ .ua~\ 

.. tntain th.. illulioD of himaelt ae Canada' a rudest man,· 
-for it is that, and not ability, that hal won hi. th. 

position of eminence he holds. Like Mr. Friar in pu4dl 
. 

Iravit., Bone tries to excuse bis lack of Âmerican 

expolure al the price he muet pay tor hil lett-wing 

viewI, The reality ia much simp1er: 

'Hm.' The Colonel went ta the 
. cabinet marked LUIATIC FRINGE and duS 
out the Bone doa8ier. 'Did he tell you 
that he oan't get into the states? 
They're afraid to let blm in?! 

Jock nodded. 
'They'd let him in all right. 

Truth ls hets afraid to go th~re. Here 
he'e Mr Big, there he's unknown. Too 
much competition for him there, 1 
suppose.' (88) 

The 8atir~c portrait of Bane ~an be seen as a 

caricature of Nathan Cohen, whose scathing critique ot 

Richler'a early novels bas b •• n cited above. But the 

resemblance to other Canacl1~ personali ties ls tenuoue 
\ . 

at best in the' other charact~s, who 'are on1y sketohily 

portrayed. There is Harry sn~~, tbe e4ito~~ Metro, . ' -
~ga.ine ~ cool cfIDlckl,- who pretends that hJ.a 

insulin in~ection 1B reall1 .orphine; Mr. panofsky, 

determined to prove his theeis that all i2l! are alite 

by awitchlng ba~ies in the hospital; Rabbi Se1gal, who 1. 

leas concerned with the ritual ot hle ta1th tban th. ta.. 

, .. - .... 

~~1 ' -, 
~ 
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. \tbat it can bring )üJI; an4 ~f. course, Gore, the 8o'ft-

hearted l1berl\l, who se88 --haself as the protector of 
. 

\r 

aIl m1nority groups: "Indeéd, the Professor adored Jews 

and Negroes so muc~ that he faIt put out when they 
, / 

exhibited human traits" (135). Richler's contention ~ 

expoafng the conceits and fantasies of these ainor figures 

see.s to fit Panofsky's thesis that ·'the .ost boring, 

aediocre man in the wor1d la the White Protestant goy, 

northern specles, and in Canada he bas found his true 

habitat'" (t42). 

Richler a1so attacks racial prejudice and assimilation 

through Atuk' s conversion to Judaism, and the natlonal.J.stic 

prejudices of the ~skimos. As a victJ.a of society, Atuk 

acquirea bis Jewishness by right it seeas, wh11e the 

explolted Eskimos appear to be the anti-Semites. Parody1ng 

Duddy's realizatloD, Atuk's chJ.af, the Old One, says,·'Atuk, . . 
lt's bard to be an Eakimo'· (98-99).4 Richler has never 

been slow to condemn Canadian nationallsm,5 and iD Atuk 

he 18 especially criticai of the illusion of self-J.mportance 

that Canadians attach to themselves. The antl-Amarlcan 

4 Cf. The AffrentlceSh1p of Duddy ttaTIts, p.348: ·'It's nard 
to be a-gen eman-a Jéw,~ lIean-- '8 hârd to be. III 

5 See, for Instance, the e88ay8 ·0 Canaqa· in IIOt!i! Zll,r~ . 
Undar Glass, aD4 ·Maple Lea! Cu1ture Tille· iD ~'Y~fM ( 
trouble. 

" 

" , , 
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upr1a1Dc at the end o~ the book pout. to a natlou.l 

tanta"y tbat sbows a ne.d tor debUDklq: 

Tbe CanadlalUJ spoke up. 
A .echan1e who bad been tlred bl 

General Motora; a man whoae Buick had 
broken down ~d another wlth a GE a1x­
.aster tbat dldn't york; a wldow who had 
bought 011 shar.s ln a Texaa 8wamp; 

,another whose lIoat un!orgettable charaoter 
bad been rejected by the Reader', p~.at; 
a couple who had been &skea for he r 
aarrlage lieenae ln a Florlda mote~; 
a retlred army ottlcer who, preeentlDg 
a twenty-dollar bill ln a New York 
reataUrant, bad been aaked, ''Ilhat 's 
th1., baby? Monopoly lIonay ••• t; 
people who dldn t t llke last weak' a 
Id Sull1yan ahow or ~.lt they ought 
t~ gl.e 'oronto a maJor league baseball 
team; soa. who reealled Senator MoCarthy; 

.' a man whose cIal. aga1nst All-St.te 
badn't been honoured;.a polltlcian who 
had never made the Canad1an sectlon 
o~ Tl.e; and lIore, many .ore, wrote to 
theIr:Dew8par.re, phoned thelr looal 
telavlalon s atlon8, and w1red thelr 
MPs. (181-82) 

Like the yout~~l heroes ot .lb! Acrobtte and SOD. .2! . .! 
Smaller Hero, the Canad1ans in Atulc oan only detlne 

1 

themaelves by what they are asa1nst, ln th1a caae the 

lrrea1at1ble toree ot Âmerican culture, agalnst whlch 

the Canad1ana are powerlea •• 

Tbe 11lueion ot power "ee.a to be a II&jor tbell8 ot 

the Do.el, &Dd RichIer 18 qù1ck to poiat out the impotence 

ot hie eharactera to control thalr own de8tin1e •• S~e 

thelr salt-deluelons are partly the delu.ions of soc1et1 

/ 
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how.ylr, 1a 8~111 ~h • .... : to show the tr.reoono11able 

t.n~ betw •• n the aotual &ad th. 14.al. 
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Cbayter II , 

Cocksure 

Cockeure ls a far .ore satlaty~ng plece of work tban 

'~, although R1cnler's intention la &gain sat1rlcal, and 
o 

the'act10ns are equally absurdo A rather superf1c1al rr.mSDg 

plot concerns the ageless Star Maker, Hollywood producer 

extraord~na1re, and his atteapts to ~ake oyer and direct 

the op~ratlons of London's Oriole Press. F1tted wlth an 

ever-chang1ng Bupply of vital orSans, the Star Maker can 

'not only independently produce his own offspriDg, but baa 
, 

~ stars manufactured to laboratory specifications. It ie 

important to note that while the star Maker obvioualy 

beloDas ta a world of unreality, his creatlona are acceptable 

because tbey tit the demands of 80ciety's fantasies, which 

Richler ~OW8 to be hollow, reprehensible, and even iDdecent. 

Thus, the Star, idol of a generation; 1s,succes8t'ul be~auae 

he is "the moat satisfyingly two-d1aens1oDal.·1 In such a 

world, values, taste, and decorua are always ~table, eye. 

totally reversed trom our .oral noras. This 1. the world 

of càmus's Sisyphua: 

1 Ric hl er , Cocksure (!oronto: McClellaDd ~ Stew~, 1968), 
p.83. Subsequent parenthet1cal reterences ~ th1a chapter 
will be to thls editlon. . 

{J 
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A world that can be explained even 
wi th bad reasone '1a a tami11ar world. 
But, on the other hand, in a universe 
auddenly dive8ted of illusions and 
lighta, man feels an alien, a st~anger. 
Hia-exile ia without remedy aince-he 
is deprived of the memory of a loat 
home or the hope of a promised land. 
This divorce between man and his life~ 
the actor and his setting'21a properly 
the feeling of absurdity. 

There are, of course, some notable differences: the 

world of Cocksure ia comically burlesque, and not entirely 

inexplicable, and R1chler'a Sisyphus ia incapable of 

submitting to the in8anity around hi •• however much he 

would like to be part of it. Mortimer Griffin, for all 

his faults, exh1bits a certain stoical aostention from 

the fol11es of his society, representing a sa~e point of 

view in a vast wasteland of cha08. This is not to say tbat 

he i8 more noble, more attractive, more prescient, than 

any of the other characters in the novel, but that he 

eams our eympathy, a~ does Meursault In'L'BtraDger. 

because he i8 sa obv1ously a vict!m of aociety's ,Vila, 

as weIl as tragically the perpetrator of his own downtall, 

through hie unwillingness to co.promise. 

Yet another Canad1an expatriate, Mortimer sutfers 

many of the same tearl and fantasie. tbat plague previoua 

charactera of RichIer'a. but in bis vulnerabil1ty, he 1. 

2 Albert C .. u. '.rh. .M.I1h of S181PhUe' traDe. by Just1n 
O'Brien (Hev Yor~Intis;-Book8, 1 55), p.5 • ., 

l ' 
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.ost reminiscent of Norman Priee. ID a eociety tbat 
. 

professes to ada1re Don-confora1 ty i MortiJaer 1." d~.pa1riDCly 

staid and old-faehioned. Tall, bandsome, and clean-cut, 

he radia tes an aura of establishment ide.l~ tbat i. anathe~, 

to his ul tra-liberal wife Joyce. They are irrelle41ab17 ,'-.. 

opposed on almoat every issue; she voci~eroU8ly, he qu1et1y 

and ~uiltily. In bed at nlght, Joyce read~ !!! Story 2! g, 
while t-lortimer curIs up with !!!!. Best .2! lIeacock. He i. 

careful not to show affection towards their son »oUS. -for 

fear that Joyce will lnake fua of hi. sentimentality. Super­

conscious of racial prejudice and totalitarian1lli, Joyce 

recommenda Negro candidates for Mortimer'i job, and refuee. 

to buy food irom countries with right-wing lovernmen~s. 

Mortimer i8 equally con.éious of racial preJudice, ~ut i. 

terribly afraid that he may offend unintentionally. ~hua. 

he lines up behiDd a coloured girl in the bank, ratbar th~ 

go to an unoccupied teller. When the girl dropa a gloTe, , 

Morti~er ls thrown lnto agonies of indecl.ion; he does not 

want to~ f-ppear pre.umptuoua or cond~sceDdiD& in retrievins 

it, and in the end, the girl has to pick it up herself. 

Ltke so many other Richler heroes, 'Mort~.r i. unable to 

act decieively. 

, 

Mortimer'. boss at Orio~e'Pree., -saintl,· Lozd Woodcoct, 
" , 

'who' has compiled a book on the charitable deed. of a.raaaa 
to J,ev. durin& ltorl,d War Tvo, iui.te tut hi •• .,107e •• 

p,rforpt .0 .. 80rt of cOJIIDWlity eerv1ce in th.1r lei.ure 
1 

.. 

'j 
j 

'1 
" 
, 
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•• illtant JIW lit. ,anot.kl 1~-6lII. 8baiiÀ.kl 1 .. l.tl 

" J that Mortimlr 1 •• ,J.~. and _ wh.n )4o~t111'~ i.~h1naly, l'Ilat'.) 
~~ ( 

the lbc1ctent to hle oo-.41tor t.n4 b.,t tri.n4 H1 ko •• Ii, 

. "1 quiokly 10Bla ÙOt~h triend ahd orl4.lbl11 '1- Un.bl. to -~ , 

Ixplaln hl" taAr of b.l~ lab'11e4 • J.w. Mortimer applar. 
4." ~ .. ~ , ,.. 

to he ant1-U\*ll\ltl0. ur •• JOlCI •• YI ... ·a o ••• pool or , 

r.celv.d WASP 14 ••• • .. (?3). 
1 

1 li tac-t. Mor.timer ,xhl bl tl mo,t of thl typJ.oal .rani •• l •• 
, 

ot tn~ mlltdle ..... d WASP. and 1011. or the Jew. Hl ••• x",.l 

'rantRA1," ln~lud~ A f.Ar 01 lat.nt homo~.xualltl. whloh 
" b.co •• a BO .tro~ that he fl.l. lf a .an Iven ,pt,k. to 

hi." lip worrlll1 aboû the 1.Ut,:th ol hl. plni.. ptl'\l81na 

M •• terl and Johnson for ohartl ,n4 Irapbl that will r •••• ur. 

hi","' Ue i~,ln'8 that ••• WA8P, he 11 .')tu&111 interÏ'or ~ , . \ 

'ta Je~8 and NIgro'l, and 'r.t10n&11~ •• hi, w1r.·. "ult.r~ 

with hla fl'1end 11&11 Sploehan41er. b1 oonolucsina 'hat 

Zll~Y'~ Jewllh penll ~. b~K.er tban hl. o~. 

Tlrrlbly .elt-o.onsolo". ot hla ovn atoqlntll, '-. . 
Mortimer .dm1rl.~Zl", for hl • .loonoola •• an~ .pparent 

di.4aln for wnrld'ly matt.r.. and .n.1 •• ZlU.Y·. q11. ~. 
cUBh.velle4 .pp.ar.noe wh10h .. k •• h1.m 1rl'l.latlbl. to 

wo ••• ~ ~o ;mpr •• 4 hL. rrl~n~. Mor\l •• r •••••• ~p bl. own 

hou •• to .how hlj dler'bard for .. t,rial po ••••• lon •• 
r 

n.v~rth.le'l Qon801o~. ot th~ hypoorll, ot hl. aot1oal. 
J 

1 
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For tbere 1. a basic decency and l'li-avarene,s in 

Mort1aer that prev,ntl h1m trom bel_DI oompletely 

swallowed by h1s\lnterlor1ty eomplex and h1e guilt 
ri 

tantae1es: 

And'yet--and yet--eomething in1Mortimer . 
retueed to accept that he ~a. a ~.osexual. 
A ~ore sensible 1uner voice aa8~.d hlm , 
th~ lt was'a allaht tendeney, no mere, 
a contalnable drive magn1f1ed in h1a mind, 
becau$e he unconsciously appreciated how 
dull heowas, a placid WASP wlth a regular 
job, and only craved de~rav1ty 1n the 
bope 1t/would maka h1m more 1ntereet1ng 
to such as Z1ggy Spicehandler. (72-73) , 

Given a chance to p~lIe ,aa an eccentr1c, Mort\mer 111 

not about to di8illusion ~a audience. Once regarded as 

a prude by the re~u1ar8 in the 100al Pl.Vt, Môrt1mer now" 

enjoys a reputat10n for lechery becauee one day he bought 

a tube of vaginal jelly :for., Joyce at the druggiet· 8. Now 

the druggilt furnieh&8 h1m w~th a continual lupply ot 
I~ ~ 

sexual a1da and s~imulant~. and the boya at the pub 
I.ti . , 

~ regard him as lometh1ng of a connoia.eur in aexual mattera. 
1 1 

Mortimer 1e naturally too ashamed to deny thie· unde'ae~ed 

reputation, and keepa all h1~ purchases in a locked cupboard' 
.~ " " 

at home, occaaionally dispoa1ng of amall parcelll of'them 

'when they threaten to over1low their hiding-place.' Thus, 

MortimeT's tantaay of h1s own lnadequaoy 1e 1ron1eally 

denied i11 the fantas)' or hia friende- at the~ pub. 

Another example ot th1s two-way identlty orie1s 18 
. 

:'~ortiul8r' 8 appearance on the TV proBram ~n8ul t, a show 

" 

" . 
.. fr 
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deslgned to reduce important people to the level of the 

massés by degrading their aChievemen~S\in front of a 
. - \ 

large studio audience. When Mortimer i, bulli~d Into 
1 \ 

reveal1Dg his var experi.nces, he is mdpked for his 4eroiam 

in the rescue of an in:ured comrade, a Cieed which won ~Dl 

the Victoria qro8s. Hla credo, "'1 belleve lin the ~ 

poasibl1itlsa withln e"ch of us for goodnsas'" (221). la ) 

laughed at, but our sympathies are with Mortimer. His • . 
inferiority complex ls harmless, unlike those of the 

studio audience, who must humiliate others in order not 

to hate themselves. ' 

Mortimer's friends exemplify the destructive, conceited 

kind of fantasy that Ricbler loves to excoriate. DY Rosen 

imagines himself as a Jewish avenger, and a great boxer 

" in a long line of illustrious Jewish pUgilists. De&pite 

• his diminutive stature, he regularly ventures into the 

street, abusing passersby and picki~ fights with people 
.--

be imagines to be anti-Semites. His wife perpetuate8 bis 

f~tasiea by protecting him with a hockey stick on his 

avenging forays, and pretending to be afraid of his fightiDg 
~ 

prowess and sexual vigour. Hy de8e~e8f'no apolo~ies tram 
, 

Mortimer, but the latter ia too guilt-ridden to stand up 
1 

to his friandes jib~s. 

Ziggy spicehanÔler. as mentioned above, profe8ses to 

have no regard for ~aterial wealth,~but he never palS for , 

anytning that he can foist on Morti.er, and 11ke Seymour 

, 
1 
1 

1 
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Bone in Atuk spende a ,004 deal of h18 ti •• publ1ai.iDe' 

his own aetione, and trying to shook'sooiety, no .aay taek 

ln a world wbere very little 18 beyond ~11.t or approYal. 
; 

Havlna attended Rugby and Oxford under h18#real naae, 

Ger.ld Sp.noer, Z~ went to Paria wbere h. vro, •• 

pornogràphie novel uslDS l~amily' 8 nue8. But on 

returning to England, ZilC7 "diacovered that his Anclici.ed 

name, bls expeneiTe ~4dl.-elas8 edueati~. his knowledge 

of s~~6e ela8sie8, Latin, Greak, his unexeell.d elocution, 

had all contrlY.d to m.ke hi. slngularly ill-.qulpped tor 

11!e in modern England" (141-42). 50 ZiglY decided to beco •• 

a bum. And now that he la tiltby, ill-aannered, and incr.dlbly 

popular with wo.en, he i8 everythlng that Mortl •• r would 

love to be but cannot. The ure. to l.t the iamorallst 

wlthin hlm co.a to the 8ur~ace 18 &lwaY8 r.pr •••• d by 

Morti.er, and this has partly to do wlth hie $trait-laced 

Canadlan upbringiug, whlch he can never entirely r.pudlate. 

The quallties of respect and p~lite~es8 that Mortim.r 

acquired as a boy are turther emphasl.ed by the.physlaal 

presence of his fourth-grade teacher. Miss Ryer8on. who haa 

come to London to rulfi11 a lire-long dr .... Llke'Sall1 

MacPherson in ! Cholee 9.! IDemie... Agnes Laura RyeraoD 

hae co.. to London prepared to be swept orr her faat by 

the magnifieene. or the rabled city: 

? 
, , 
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Miss Ryeraon's lODi-cher1shed rantaay 
p1cture of the mother oouatrJ. more 

\ 

potent than &n7 pot dreu, vaa conatructed ' 
al_ost ent1rely on I1terar.J foumdatl.ua. 
Shakespeare, naturally, Jane Austen, Bte Illuatrated London Beva, llpl1Dc. 

ckena. Beveri.y Bâiie~LoDdon 
Lattera 1n Maeleans. (15) _ ' 

But Mortimer can flnd DO a~table entertai.,-nt for a 
1 

little old 1&47 rro. Carlbou, ODtario. The thea~re reatures 

plays o~'homosexuallty. London's l.ad~ lady 1a a feaale 

Impersonator, and the Queen's Guards haunt the gay bars. 

Ber expectations are'so completely dashed tbat one might 

expect her to feel the kiDd of depres810n tbat strikes 

Sally. But lnstead of mop1ng, Miaa Byerson eabarks on a 

one-woman crusade to save EDgland. She becoaes a teacher 
" .' (" 

a t Doug' s hlghly progress~ ve aCh~l, lihere tbe Ctu:1stmas -', 

play ia based on the wrl t1Dgs of' 'the ~u1s de s~e and '\, 

parent-teacher discussions revolve &round the presc~ipt~oa \ 

ot )llaphragms ~or thirteen-year-olds. Miss ByersoD. quickly 

~ets the whole intention or the school'. lack or regiaen 

by a unique method'o~ encouraging bard wort and good 

bebaviour; ahe fellates the top-ranked boya. Unlike 
, 

Mortimer, she accepta the absurd1ty o~ the situatioD, and 4 

proeeeds to tight tbe world on lts OWD teras. Miss RyersoD's 

ploy ls only th~ loglcal extension of the revard/or 

conpetltion in a permissive society. Ber. R1cbler-8~t&De0Q811 

pokes tun at the old standards and the nev l~beral~~. , 
Both ideals are capable or perversion • 

/ 

• 
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In ~he same way, Richler uae. the figure o~ the Star 

Maker to point out the dangera of fant&sy when it beco .. e 

reality. In oreating exoitinc biolrapbies of etherwiae , 

drab 1ndlYiduale by arranging their de.the under lurld 

circumstancea',tbe star Maker panders \0 the public taate 
j 

~or scandaI, for the outlandish events that never oocur in 

their own'li~e8. Th~ ultimate horrer of the star Maker'a 
~'''I .... 
-~ , 

aanipulation\:of human li.fe la not the absurdity ot his 

.ode of operation, but the ~cceptance of the situation 
, 

by the world around him. It ia • techn1que per~ected by 

~afka, and though the humour ~n Cocksure outweighs the 

, ' horror, it 1s not difficult ta eee Mortimer'. death in the 

same light as Gregor Samaa'a. Wlth bis lodlike powere 

1 l 

over 11!e and death, the Star ~~er denies the right of 

1ndependent existence ta anyone whq comes in contact with 
, 

him. But th1a ia not inappropriate in a society obaease4 
, ,. 

with wish-tul.fillment for the star Maker i8 the oD1y one 

who oan literally make of himself what he wanta. He 1a 

"radi~ally complete unto h1mself. tpe consumaat1on fof 

Romanticiem. n3 Riohler shows that to realis. one'a dreams 
1 

~t will ia inhum&n;' no miraclea await the Mortimer G~1ffina. 
" 

f 

the Norman Priees," or even the Duddy Kravi tlLfl.- in his fiction. , 

3 Sheps, Introduction to Mordecai Riobler, p.xx11. For a 
discussion o~ possible Interpretations QI the star Maker 
relating to the mass media, .edecine, and the iapersonal 
corporation or state, see Voodcock, Mordecai Richler, pp.52-5'. 

l ' 

" 
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R1ohler. like Many an etteotive aatir1et betere h1m • 
. 

never merely invente lituation., but al.ply Ixtrapolatea 

a real event or id •• t~t haS~rea41 b.en oarried to an 

extreme. In Gulli ver '1 "Voyage te Laputa". Switt needed 

onlya touoh.ot hyperbole to d.moD8trate the nonsensioal 

aspIot ot muoh ot the experimentation going on in the 
, . 

Royal Aoaderny in London at that time. S1Jn11arly, Riohler' 1 

view of the absur41ty ot manIa dependenol on tant.sy to' 

'Bustain him in the atrulel. ot life 1a made manite~t in 
o 

the oharacter of Polly Morian. who •• i4ea8 of aexbal 

behaviour are so rooted in the s1lver aoreen that shI 

moves from toreplay to poet-coital exhaustion without the 

slightest Buggestion of what the oenaor u8ually leavea on 

. the outting-room floor. Hollywood fantaey 8uPPlaits natural 

instinct' in her mind, and life muet be as oarefully acted , 

out as the m~~~ins1p1d ot soap-operas. 

Mention should also be made of Shalinaky, another ot 

Rio~ler's Memorable humours. He i8 a little man convinoed ' 

o:! his own importance: "'1 have publi8hed more letters to 

the editor than any other writ.~· in EnSland'" (242), he say8. 

He suffere from the same feelings of perseoution and selt­

pit Y 8S d08s Mortimer, making 1t 8&8y for him to identlty 

Mortimer aB a Jew. Of oourss, in Mortimer'~ own ~ind, the 
" taot o!,hia ciroumoia10n, hi." !ondne88 for ohopped l1ver • . 

and his , .. ;role of aQapegoat make i t e&8y for hiJ}1 to be 

assimilated. But l1ke Atuk and Duddy, he learn. that "IIt l • ~ 
~, 

, 1 

" ) . , 
\ 

''''' 
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~\ 
bard to b~ a Jew,n (245). Sha11naky 1a r1ght when he 8aye 

to Mortimer, "'Society 1. s1ok, not you'" (245). But 

Mort1mer'. w11l1ngnees to believe i8 a aymptom of society'a 
, 

llla a8 RichIer sees them. It May be that "Mortimer 1. a 

Jew because 1n a soc1~ty of profess1onal non-conform1ste 

he happens to be a aquare. n4 But Mortimer 1e s8crificed 

by the Star Maker not because he i8 a Jew, but because 

he shows the abllity to see through the phoninas. of the 

world, the fantasy elamenta that everyone al.8 takea for 

granted. 

What Nort1mer stands for 1s a laet g,aap of the 

traditional set of values. And he 18 tragically avare of 

hie persecution for Just theae qua11tiee: 

Yes, yas. r.lort1mer t4ought, a good 
credit risk, that's mè. Loyal. 
Hardwork1ng. Honest. Liberal. The 
well-dressed fellow on the benoh 1n 
Zoo Siiry. The virtues l ,was raised 
~b8 eve 1n have becorne pernic10us. 
Contemporary writ1ng, he ~hought, is 
elaw1ng at my balls, making me repugnant 
to myself. An, eyesore. "Protestant, n 
he said aloud. "Whlte Anglo-Saxon 
Protestant f1lth, that's what you are." (101-2} \ 

\ 

It 18 ironie that Mortimer feels this way after trying to 

read HerBog, a~ovel that aseerts the humanity of man. 

the same qualitiee that Mortimer reveres. But he i8 too 
. ...",.... 

caught up in ,his feelings of gu!lt and Inferiority to 

4 Woodcoek. Mordeea1 Richler; p.5'. 

..... ,.~ 

• 1 
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UJlderst-.ncl the real purpoaes of the Il terature to wh1ch 
. 

he la exposed. In c.orrectizag th. balanc.,' R1.chler do.a 

not conelellB Baldwin, Mailer, Bellow or Jones, but attacka 

the 11 beral att1 tudea .. that refiect racial. gu11 t in tbe 

face of th.se wrl tera' accusatlonà ~.", 
'/, 

Cockaure then, 18 very much the vi~dicatlon of one 
~ , 

m8.n • s existence. R1.cbler hlmael:t, hae aa1d, .. 1 --.a mak:lDg 

a case for that aucn-abused aan, the square ... 5 Desplte the, . 
lt.1tatioDS of hla' ~ear8 8nd fantasles, Mortimer la more 

...., ----;"' 
~! 1 ' 

huaan a character ~hân any of th. others ln the novel. 
----

Their,delus1oDS are harmtul, denlsratlD1. and undlf!er.ntlated. 
4 

Mortimer ia hu.an preclsely because h. 18 so unIike th. 

denisena of hl. world. f 

( 

..; , . 1 
() 

, ' ... , .... .. 
\ 

1 
1 • 

? Quoted in C .. eroD, ConveraatloDS ~ Canad1an IOT.11,ta, 
Part II, p.116. 

.. 
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~ 

J 
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Cbapter VII 

li. Urbain' a Boreell&ll 

§l. Urbaines Hora .... 1a perbape Riohler'a gre.te~t 

achieveanent to date. ln i the abiDe. ,the the.e. ot all hi_ 
/ 

previoua vork's. rusiug the 

~Dè aan'a atruggle for 

• penetrating atudy of 

ith d1cnity in the modern 

world. The novel is long, intr1cate1y atruotUred, and vide-
" 

rans1ug in 88ttlnc and t~8pan. But the aotion 1& unitied 

iD ita concentration aro • ,the novel'a hero, Jake Hersh, 
jI~'f4.1 

who has already .acle an appearance in Richler'. fiction, 

as • boy in ~ ARprent1ceahip ~ Du441 Kravita., R10hler 

traces the lite o~ ~ protagon1at rrom childhood to m14dle 

age, culminatiDg 1n the events that are introduoed at the 

be,1na1ng or the book. Throughout the vort, Richler ke.pa 
;, 

ua in mind of his ~ntention, e~preeaed,ip 

taken !ro. Auden'& ·September ::-f939.: 

• 

Derencelea. under the nlght 
OUr world iD a .tupor l1es; 

, Yet, dotted. everywhere, 
Ironie pointa 'of light 
Flash out vheraver the Just 
IXchange the1r .easagea: 
May 1. compo.ed lite them 
Of Eroe and or duet, 
neleaguered by the aame 
Hegation and deapair, 
ShoW an affirm1ng flame • 

/ / ? 

. 
the epigraph 

.\ 

.. 

f 
l 
" 
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Jake Berah. a Canad~~ expe.trlate ... 

11vlDg ln LoD4on, 1. in aany waye an &mal la. ot prlYlou. 

Rlohler herol" Llkl Mortlmer Gritt1n. Jake i8 bl.lt by 

1I&J1)' ot thl 'fantaeiea ot lIidc1le-a~ld mIn. <?ur tirst~ vle" 
"... 

ot Jake giyea ue a storehouse ot,informat10n on tb!. 

moat lnteTIBtlnc and moet oomplete ot all Riohl_r'e 

oharacter.1s.tlone. 

Jake haa nlver quite outgrown the dreams of hi. 

ohildhood. He etill lm&1ine~ him.elt a. a .porte be~o. 

etr!k1ng out Willi~ Maya! drlbbling aroUDd Wilt Chamberla1n, 

deke1ng out JobnDy Hower to show that he can et111 make 
1 

-the bi, move. Along v1tb'thlee ffntasie8, be-rea.lle tbe 

youtbful ldealiem\that caueed hi~ to- leavI Canada to try 

ta maki hie name in London. Nov be tlele SO.I regret at 

leavlnc his f~lly. the old t1e. reaseertlne themsllvle 

-' a8 he.seee his own onil~r.n grow1Dt'up. airaid tbat they 
. 

will lIock hill a8 he moc~/é.d,' hie own parent •• 

Jake ia a 10vlng~hu8band and tather. but an iDaeoure 

one. He tantaaimls sOlnes in wbieh hl i~ ouokolded by hi. 

best friend Luka, and athers in whieh be dlee ot loatheo .. 

diseases. 

HI imaginls the ~ea41Dg ot h1. outland1eh film sorlpt 

in court, where he 1e ourrently be1D& tr1e~ on a .IX~ 

charge. In.h1e fl1a, the Na.i. are vlotor10u., and . 

Montgomery i. a maeoohistio elave to Ma~or Mary Popp1Da.' 

a Jevaea vith a taate for young Ge~maDa. The taut .. ~ 
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introduces the idea of Jake'. Jewish Identlty, an4 hie 

hatred ot the Germens, which'ls increasiD&ly e.ph~i.ed 

aa the book goes on. 

AbaTe aIl, Jake regrets the tailure of his career, 

resenting those who, like·Luke, have b •• n more suce.aatu! 
1 

~ 

than he hase At the age of thirty-séTen, there ls more ' 

than a hint of sour grapes in Jake's attitude tovards hi. 

fellov man: 

Inside again, Jake made hilllself a _ 
,cup of instant coffee. 6:30. stock-takiDg 
time. 

It began well, ritualistically welle 
You have a gorgeous wite. Three kids. Tou're 
loved. AlI the same you' ve manag'ed to 
remain an allenated Jew. Modishly ugly. 
But at thirty-seven you are a disappoint.ent 
to yourself, a vash-out, ~d--and--and--
he tried deaperately to control the wheel, 
aenaing a catastrophic turn, but he vas too 
late. And he had to admit, lookiDg at thiDgs 
objectively, there were other men in the 
world who vere more talented--no, no, who 
vere rumored to be more talented or taller 
or richer or be~ter in bed than he was, 
not that he would be sa doltlsh as to let 
one of'them inta the ~use. stlll, you1 couldn't blinker your vife completely. 

Rot aatisfied with the vision of the reàpect be will 

earn by a jail sentence, Jake cannot avoid thinkiDg of 

the guilt that would accompany his release. Always 

neurotically aware of being trapped between two extremes, 

1 Rlcbler, st. Urbain's HorseDan (2oronta: McClellaod & 
stewart, 1911), p.17. Subsequent parentbet!c~ reterenc •• 
in th!8 chapter will be to-th!. edlt!on • 

'c 

" 

1 
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Jake, l1ke Norman Priee, feele the 1nadequacy of hie o~ 
) 

g~nerat1ont branded as trivial, unco~ted, irr~spoDS1ble: 
J 

Young too lat J, old too aoon was, as 
Jake had come to understand it, the 
plaintive story of his Amerlcan generation. 
Conce1ved in the depre8sion, but never 
to taste ita bitternes8 firsthand. they 

\ had actu~ly contr1ved to sa11 through 
the Spanish' Civil war, World var II, 
the holoc8ust, Hiroshima, the Israeli 
War of Independence, McCarthyism, !orea, 
and, latterly, Vietnam and the drug 
culture, with impunity. Always the 
wrong age. Ever observers, never 
participants. The wh1rlwind elsewhere. (87) 

In retributlon for the ease of h1e 11!e and the 

security of hie poait1pn, Jake visualises avenging hoards 

ot the hungry and the persecuted descend1ng UpOD h1. to 

demand'compensat1on: "He feared the Red Guards of Chi4 

and 'the black !anat1cs, for he knew they would knock OD 

his door one day and ask Jacob Hersh, husband, father, 

houee owner, investor, sybarite, and film fantasy-epiBner, 

tor an accounting" (310). 

At the same time, Jake l envisiona the second coming 

of the Germans. In hie Jewiah nightmare, his ch1ldren are 

brutalVy murdered by German "extermination olfioera". To 

tight thi8 menace and exact justice upon the remaining 

Naziwar crimina18,~ ~~~~_ figure of the 

Horeeman, in the person of his cousin ~,y, who in Jate's 

tant as y , travels the world ~ search of Doktor Mengele, 

the chief doctor at Auschwitz, in order to pull the go14 
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tilliDgI trom his teeth. This Jewiah avenger, a latter­

day Golem, is Jake's predominant tantaay, and the central 

part oT the book consists ot a tlashback that gives the 
1 , 
circumstances of Jake'a first meetlD8 with hia, cousin, 

and tracea the development or -the rantasy in Jake'. mind. (j 
The account of Jake's early years emphaaiaes his 

determination to, escape the ghetto envlronment of his 

,St. urbain street upbringing. Like Noah Adler, J~e sees 

flight as a natural stepping stone to aelt-realisation. 

Not wanting to be a loser like hls father, Issy Hereh, 

Jake decides that New York will be bie Mecca, hls "spiritual 

home" : 
,­.. 

America, the reat America, w&a a chance 
for Jake to see he cream of the Montreal 
Royals (Duke Sn1der, Carl Furillo, Jackie 
'Robinson, and Roy Campanella) at l!:bbete 
Field. It was Partisan Revlew, ,~. and.the 
New Republ1c. It waa the 1lbera~ kDowled68 
wnIch strucK him one day at the university 
that he wa$ not necessarily a' freai. There 
were others, many more, who read and thought, 
and felt ap he did, and these other~ were 
mostly in New York. (108) 

1 

, 
In grandiose visions of trlumph. Jake see8 hlm.elf 

lmpre8sing ~daUDd Wilson, knocking out Rocky Marciano in 

a bar, turnlng down a chance to direct Lauren Baoall. But 
t , 

th"e dreams are sharply contrasted wi th the aordldness ' 

of the America that he ,.ctually eXileriences. "ln the middle 

ot a daydream seduction o~ an Italian starIet, Jake la 

remoyed trom the traln and sent baok to Canada as an 
- ---
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~e81rrble'\1I1111l1grant. The memor1!ts he' 4takes ba,9k with 
r 

hi. are o'L S}l8plCi~us iJlUD1gratlon oitieers, . a cailoue 
. \ 

youth, and a psycho~1c old man w1th a persecution complexe 
, 

On arrivi~ ho~e, Jake tlnde that it 18 another J .. 
1 

Hersh, '11.18 cousin Jrey, who 1a not wanted in thé U. s .. A. ! 

and trom there the' ~tor.3 u.n.f'olds.. J'oey. _ E!l«!v~n years oider 
l ': • • 

than Jake, .is the sfn ot H~ and l)aruch, the _~Iack ah.e.p 

bt the a~sh ! .. ily~' He disappeared in his te.na, and his 
"'1 ' 

eventua~ ~e.turn is the sole' Obje~t{~ his mO~her' s 

exl~tence. Armed wi th lt. 'tattered photograph of J~Y. Han Da 

~unts the tra~n stations and a1rporte aski~ 8tra~ér8 
,1r 

tor information, about her son. 

Her daught~r~ennYlia, Iike Jake, a dreamer and an 

intellectual, in constant conf11ct with the family •• Jenny 
~\ .J 

, sees herseI! "dot as Just another yenta, but as a delectable 

oliv~~8kLnned JeweeB wait1~' tor some' behemoth of a Thomas , . 
Wolfe to pluck her oft sufto ting st. Urbain and set,her 

" down in a r·lanhàttan penthouse, a volùptuary, where she 
\ 

would IJeco~e 1 \ she once confided to Jake, bie raison d' être" 

( 139). As i t 1\lappene.· hér dream i.e naver' qui. te r'ea 11zed; 
• 

.. \ ., ~.. ; ~ 

ahe ~rr1e~,a:eeéond-r!te radio IP~aywright in Toronto, and 

becomes the m~atre88 of an oider, but still conniving, 
1 
\ 

Du,ddy Kravit&.\ 

~he~, Joey :C1nal1y dÔ~8 show up, h~o 1s driv1ng ,a tlashy, 
, . - ~ , 

rad MG s~rtscar, the like ot whlch bae neTer been se en on 
~' ' 

d1rty~. Urbain ~tre.~. AlthoÛgh he·~~~;s himselt w~t~ ,-

'-. _.-J 

• ,7 

_ 4 

1 

.' 

"'-

... __ o. .._~. ', •. 11i 
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expe1'lBive clothes and women, there 1s <8omething low about 
1 

Joes,.",he 18 :menac1ng Wl,len drunk. for example. and' hie v101ent 
,-

temper d1srupta the neiè:hbourhood. llut Jake and hie friends • 

are qu1ck to take advantage of Joey's preeènce to protect 
f.~ 1 \ ~ , 

them from the 1'rench-Canad1ans. and Jake especially • 
, ï 

, ' . ~ 

1d01izes ~18 handsome. eelf-confident, much-travelled 

cous~n. In yo~ Jake t s lllind, "the MG c,ould ~ave been a " 

magn1f1c~ .... 11,t\)etal11o~ and ~.ouB1n( "'~~ey a ~n1ght1eturn~t:\' 
$rom a !e-relgn .e:t'ussde" (129). And there1n ,11.e' the ~~d (' 

'of the Horsemin' fantaey. But' Joey ~tir8 up tro~lf.'" and 

rap.lal . tension mounts on st. Urbain to the 'e;xte~t ,that 

reprisaIs aeainst the Jews alle t~ken up to the time of 

Joey'e. departure. His car 18 found o~erturned tnd burnt 

out, but there 1e no eit.n of h~e body, and for jake the 

let;elld of Joey t 8 invincibili ty begins. 

1::lut soon a new dream emerges for' Jake and h 
1 

Luke Scott': aucceSB in London, a dre,am which like aIl others 
~ 

in, the novel :te bitterly dis8ppointed. Jake and Luke :: 
~ .!. 

accept the ssme mythicaJ., view ot L~ndon .ex&mined in ~ 

Cholce of Enemies, that of a oi ty brimmlng wi th cdl ture, .. / 
Tivacity, "literary tradition, and ~èaut1tùVwomen,~and they 

~ 

~ ~ III .[) 

are 8S dlsillualoned a~ Sally MacPherson or Miss Ryerson ot 
1 

Cockaure. ~lhelr di8111u~ionment .le turther comp11cated by 

the national in!erio;;t~ oomplex the'y bring ~1 t~~ them. 1 
Wherever 1>hey go, ~hey tlnd themselves ap.Qloglz1ng for ,. 

tb.e1r nationa11ty. asham)Jd ta bè Canad1an: '. l' 

,. 
.. 

T 

1 .... 
\ • 

(
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#~Jak., Luke, and othera ot the1r 
,eneration were reared to be11eve 
in the oultural th1nne8S ot th.~r 
own olood. Anemia '.tiaa their he ri tage • 
As certain homosexuala pander to 
ethera by tel11ng the moat v1c1oUB 
ant1~que8r j okes, HO Jake, 80 ·Lv.ke, 
shi.lded thems8l ve( (rom rid1cule 
b1 antloipating wl h derlaive tales 
of their own. Thelr only oertitude 
was that aIl ind1genouB oultural 
standards they had been rai8ed on 
were a shared Jake. No nat10nal 
reputation oould be bandied abroad 
without apology. (195) 

~ 

A Qonetant theme in R1ohler's work, the Canadian 1dentity, 

or lack of lt, ie important to an understand1ng ot Jake 
, ' , 

Hereh, for com~ed with hiè Jew1ehness, it glvea h1m 
, 

two burdene :to bear, two chainè to l>ind h1m, ins1stinc on 

hie lnabll1ty to sucoeed. For Jake and Luke, noth1ng 

aanadian oan be quite good enough. 80 that when Luke gets 

h1e, play aocepted for pz·oc1uction. he hes1 tates to .Bk 

Jake to direct 1 t. rnstead he wants "~oUlebody raal; eomebody 
( 

1~rlt18h" (196)-. AnJ1 even though Jake ia eomewhat :pa81f'iitful 
" ~ 

f1nd disappointed, he 1e at the same time relleved t ~or i t 

absolves him of the dut y lO do a Canad1an play as hie tirét 
~. ,., 
~ effort, feeling that only a British play would conetitute 

' ... 

\ 

\ 

a eerioue debut. ],J\\.~e 1 S Bucce86 only rein:f'orc8s Jake ',. , 
, {;rowing Bense of 1nferiority and depress1on. 

\ 

Jake f1nally makes 1t lbto television, but unable to 
b(I!' 

cooperate with the leading actora and writers, he !inds 

h1mee~f epending aIl his time w1th the losers'and t~e 

! 

• , 0 

l' 
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stagebands. Aehievlng small suceesses ber. and there. ' 

Jake ls bothered by the ease o~ hle entry into the tilm­

making comaunity; the absence of st~le detracts trom 

the glory of making it: "He would have been happiest 

nad the capital's standards not been 80 readily attainable 

and that it were still possible for him ta have icons" (302). , 

Jake neede to have an impossible dream. some tantasy to 

prick his imagination that i8 in no danger of coming ~rue, 

and disappointing him in the nature of its realization. 

And so he turne to the Horseman: 

The less satisfaction his work gave 
him, even as he dritted on the crest 
of the television plateau, having 
done everything he could the~and 
begi~ to repeat hlmaelf, e more 
he began to talk about his 00\1 in Joey, 
speculating about hia whereabo ta, 
wondering what he waa really like, 
oddly co,nvlnced that somehow J oey 
had answers for him. (229-30) 

" 

Hearing that Joey has a wlfe in Israel, 'Jake sets out 

ostensiùly to view locations for a film but actually in 
1 ,-, 

search' of the Horseman. Jake'e pilgrimage takes him 
J 

eventually to Germany, but everywhere he goes he rinda 
.. 

. cracks in the ido\,. Joey proves te)" be a rabble-ro\f8èr, 
\ 

a card eharp, a smuggler, an alcoholic and an agent , 
prov,ocateur, stÜ·r1ng up trouble between the Jew8 and tlÎ. ,. 

. -~rabs. But 1ncreasingly :rir~d by hate, Jake takes the 
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on the Nazi atrooiti8s, he co.e8 to a bitter oonclusion: 

"It Gad weren' t dead, 'i t vould' be necessa17 100 haDg H.1II- (272). 
, 
~turning to London, Jake meete Ruthy F1am, another 

~r 

of Joey'8 dupes, "{ho demande compensation for the money 

Joey has ewind1ed trom her. lt ie through Ruthy that Jake . \ ' 

lIleeta his torlllentor.Harry Stein, an embittered little .an 

with a'prieon record who get8 hie kicks alashing\the p.int 

on Rolls Royees, and making Jaleefe lite miserable vith. 

nightly phone cal1s demand~ Ruthyfa money. 

An accountant and 'part-tilDe pornographie photogr~pher, 

Harry has all of the a8plra~one for greatnesB, but none of 

the attributes. Spending h~8 days f1xiD&,the expens. accounta 

of the weal thy, Harry la tanta11.ed by the tloutiDi; of money 

and a\x, nei ther of vhich C8n ever be his. We are forced to 

eympathlze with Harry 1n hia predicament2: ·'1'. Bot gett1D& 
.,. , 1 

enough of anything, donft you see? And Most ot the thiags 

l want l'm alreadl,too old ta enjoy'· (375). 

It 1s partly ta aS8uage his gullt feelings that Jake 

allows himself ta be ~ullied by Harry. He i8 a williDg 

vict1m, eympathetto to Harry's p11ght, and kèenl~ interested 
l "-

in H8.l"ry' s '~CCO\mt8 of hls de.~s, sa unl1ke anyth1Dg\Jalce 

~> 

2 In Donald cam~ron's converê_tions with can~an' 0 ete, 
Part Il, p.117, Rich1er say; t'at isomethliii" 1108 0 1 
hàs grasped ls that rUDni~through all my ~T,~, l , , 
there has been a persieten atteapt to:~a, casefr.the 
oetene1bly unsympathetlc ." As example8. he c1t Ernst,' 
Duddy. Mortimer anQ. Harry S, e1iL. " . 

" 

. . . . 
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- has ever dared to do; Havi~ neiver 8uttertpd' in the wu. 

Jake ~.rives a certain fascination tram the knowledge of 

Harry's auf!eriD&: 
... 

Wh!le Jake. in Montreal, 1e~ed Stuk.' 
recognition [rom chewing gua car~a and 
thrllled ta hear. on Carry On~ ~ada. 
that when Churchill rsturn.a-to hla po~t 
as Flrst Lord of the Adm1~alty, out to '~ 
the lleet went the signal, "Winston is '-
back," Harry. in stepney. looked, up ta . r 

Bee the aky a!lame and plunged lnto the 
throng rattling the gates to Liverpool 

'\ street tube station, where he was ta 
'bunk down almoet every night of the bl~tB., (2~) 

At about the same time aa Harry appears, Issy Hersh 

dies, and Jake returns ta Montreal for the funeral. He i8 

eeized by noetalgia tor his ol~ home and tamily, and tee1e­

that despite their crudity and Isck of sophistication, there . 

1s a feeling of order and contentment in their world~ that 

c~nnot.be re~il~d with his idea of the Horsemane Jake 

is {ot willing ~o' 11ste~ to Uncle Abe's·side ot the story. 

but from what we already know of Joey, it 8ee~s the Most 

plausi ble: ' 

hie 

" 

j. 

"From what l know of your cousin, if 
he is~ctually s,arching for Mengele, 
which.I don't be11eve'for a minute, if 
he ls'hunt1ng thia Nazi down and tinds 
him," Uncle Abe ahôuted, "pounding the 
table, "he won't kill hi., he'll 
blackmail him." (411) • 

Return1ng to London. Jake f1nda that ~ry bas used 

house for an orgy, and the girl he has raped bringa 
J 

1 \",1". -
" 

'. \ 
~ \ 

" 
, 

" 
. 

1 
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chargee against ~oth ot them. We have now oome back full 

circle to the situation at th_ outeet ot the book. ~t 

has been achieved in weIl OTer tour hundred pages ot 

, tlaahbacke and 1nterio~ monologue, 1s a con6ummate portrait 
, .; 

ot a man, his" dreams, his dieappointments, hie ~gO~ points 

. and his bad. Our sympathies are wi th Jake, for as the 

victim of society's ind1fterence, and the 1nevitable 

crushing ot his ideale, Jake still daree to dream, but . .' 
secretly now, wary of ridicule. It eeems almost anti-

~ . 
e11mactic. perhaps intentionally so, that Jake 1s ac~u1tted 

in court, and that he learns of Joey's ~ath. For we know 
~ . 

firet of all that Jake 1e bas10ally a good man: 

J 

What Jake atood for would not fire 
the èountryéide: deceney, tolerance, 
honore W1th E.~. Forster, he wear11y 
offereq two cheera fOf democracy. 
Aft~ George Orwell, he was for a 
clo'aer 10 at anybody's panacea. (308) 

~ndrwe know th he has moved trom advocate to acolyte to 
1 

tb~ aSBumptlon of the raIe of Horseman h1msel!. This ta 

-one fantasy that will not dia, although it must change 

ita;form. Aware of deception on the grand scal~and the 

ever~preBent illusions ?! 'the pU~iC face, _Ri? e~ 

nevertheless ~sserts· the desirab1l1ty of d~ams the 
< 

individusl man. ,Aware of what he 1a, and what he can be, 
JI 

Jak~ 1a more of a man becauae he dreams oi overstepping 

the bounds of hie mo~tality, of baing the Horseman • 

~" 

." 

J 
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A. Warren Tallman saya, "R1ohler 1. on man'. a1d""' 

byt 1 t i8 ,not Swift that ne re •• mbl,.. ln thi. ~ork, a. 

Tallman claim., it i8 JoyO"', who in L.opold BloolD ,Iv •• 

US the most oomprehensive ploture ot • man in th. hletory . , 

ot Engllsh literature. Inde.d, Jake i. 11ke llioom in rnany 

respeota: both are mlddle-aged llberal J.W5, oba •••• d w1~h 
, 

d.ath and nex, derenders'ot the o~toalt, tanta,y-Ip1nnera, 

and lmlJued wi th the necee.i ty ot pereev.ranoe in the taoe 

ot adver.,1ty. Jake, like Bloom, 18 .8ver~man, not marely 

in hia worrieA about the Day ot Judim.nt like the m.diev:al 

Ev.rYman, but in hie embod1ment ot a wide range ot human 

oharaoterlst1ce. AB AUdrey Thomas polnts out, Harry ~tttln 

., 

11 a doppelganr;er of Jake, 4 and the Horsernan a110 repr.eente 

an aepeot ot Jake'e perHonality. In taot, Jake hal a number 

ot riel veR, and 8B we 8... le _lwayl addini n'.w on... In hl. 

book, îJl!. Literature 9A the Seoond §.!li, 0;8. Xeppler shows " 

that the second 1 s"elt "suga.eta twofoldness wi thout 1~ply1Di 

dupllcat10n."5 The Horaeman 1s, 1:)y K~ppler's defin1tion, 

a second oelf: "Unl1ke e1 ther 1 te purely objeot1ve or 118 -

purely nub.Jec~lve side 1\ 18 not to be met wlth in everyday , 

3 . 
T.llman, uNead for Laughter,l' p.8:5. 

4 Audrey Thomas. "An Oftwh1 te Hors" Il OaAdian Li ter. ture, 
No.51 (Winter 1972), p.84. . , , ' ' 

5 C.F. ~~ler, The ~1terature of the seoond §!!! (~uo,cn:o 
Univer8i~~t ftrIiOna Prele, 19~)~.3. · ~ , 

c..-
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,1/ 

11te; lt 18 a oreature 01 the laaglnatloD, a part10ular 

I k1nd of 1~lnatlve.~r04uct Wh~oh we oall (ant •• Ye M6 

Keppler ~ptles hi. argument persuaa1Tely to Saul Bellow'. 

lb! Victlm,7 a novel Vh1ch explore. a alal1ar relatlonahip 

to that ot Jake and Harry ln 11. Urbain', Hor •• man. th. 

Interdependance 01 tormentor and \tlctlm. Jake Herah 18 

both. and in the multiplicity of hie ldentlty, he ,18 lIore 

than human; he 111 hWl&nity. 
, 

There are 80me t~ne comic portraite in §!~,Qrbalnte 
. ~ 

Horseman t~at, for lack ot sp&ce, can only be .entioned 
1 
, 

briel'ly hers.: HanDa Hereh. 'J~kM' 8· Bri tieh lawyer Ormeby-

lletcher, tbe .1ddle-"8d Duddy Ktavit., and th. other tila-
'l-' . . . / 

makers ot Jake"e 8f; • ..."who try deeperately to.,cl1ng to theJ,r 
• 1 

youth, fort1fylng themselyee againet tae ravaces ot ~1œe 

wi th young girl-triends and ·spt;rtecars. But only Jake 

transcenda mundane dr.ams, by cODC?entrating hla fan:taay on 

an otherworldly ambition, an identification with a creature 

of his oWn creation. If this ia a,retreat trom reality, it ' 

Is a retreat , fo~ Jake has preeeryed his eanity, 

pis courage, and his ntegri t.y in th~ tace- ot diaastar. Th. 
. ~ . 

Horeeman no 'longe es out of' d.speration, but at la8t ~ 

gO~8 forth in triumph. ie only in Jake1a dr.am •. 
t' .- .. ~ f ( 

.-
:.0'. 

6· Eepplér, p.10. 
1 • 

7 1~1d., p'p. 50-55 • 
,-

" 
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. QOIICliUSION 

. 
ThroUShout hie work. Mordecai RichIer oont~onta the 

bàs!c problema of human existence: the' searoh tor the, self, 

the need 'to suceeed, the difflcult art o~ aurvi:val. The 
o !. 

o world of Richler's fiction 18 a h4rsh world--demeanlng, . 
aavage, incomprehenslble, depraved. Its Inhabltanta are 

t 

alienated, insecure, selt-eonaelous, looking for a way 
, 

~out. "They are lik. UDcertain creatures ln a fabulou8 a ' 
~ ~ 

but confusing zoo, not sure why they are th,re, not even 

sure what human forest they once lnhabi ted. If 1 Many of them 
} 

require the seeurlty of a8sumed identltiee; tha~,ie. thay 

live under falsè pretenses, like Seymour Bane or Z1gcy ,. 
Sp1cehandler. l<1any are p08sesaed by ~JteliDg8 of guil t, 

tear, or oppr~eseion,. 11ke Mortlmer,Griffln, Norman Prioe', 

-. or Jake aersh. AlI seem unable or unw,Sllling at tirst to 

\ 

confront the rèàliity of the world around them. T~ay r~treat 
1 

into worlda of fantasy, worlda i~ W~Ch they are all- , 

power:ful,~avengers Iike Jak~ or Hy R08en, suceesstul like 
" Charlie Lawson or Norman Price t secure lite Sally MacPherson ,r 

or M1ri~ Hall,'respe~ted te~cher8~1ke Theo Hal~ or Mr • ... 
~ 

MacPherson in Du44y'Kravits. somebodles lik~ Atuk or Duddy 
----

hi1l8elf. Many' 'ot thelie dreame o~erlap, certalnly in the 
." 

f , 

1 Warren TalllUJl, "Wolf in th~ Snow, If p.46 • 
" .. -

\ 

\-
\ 

f 
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oa8es ot Jake Hersh and Norman Prioe. AlI are handioappe4 , 
to some extent by their dependence on tantaey and dream. 

of wiah-tultillment, or in the1r subjection tO,~u11t and 

faar. 

It has been ahown above, convinciDgly l hope, that 1 

, 

RichIer 1a always qulck to emphasize the impossibl1ity of 

wiah .. [ulfillment, that the actuàl out,oome",,18 aeldom 11ke 
.... 

the ùr~am. He re.tul·Jl8 to thls idea again and again 1n his 

conntant reiteration of character and Betting; the 

disappo1ntment of Europe in the eyes ot the Canadien 

expatr1ates, the shaIIowness of the tilm-makers' world, , 
~he diaa.ter of love outside marriage, the 1mpos81biIlty 

ot escape. 'L'he aame unacrupulou8 businessmen, cheating 

husbands, frustrated wives, 1deallsti,c YO,uths, and middle­

af;ed ta11ures para,.e the1r shattered dreams through the 
" 

ç- ~. ,. 
t1,. .. -

pal..~es of his work. Dav1d Sheps' s descript10n of Rlchle,r' s 

-- heroes ist to the po1nt:, "They urgently need" ta succeed 

and a~ha,mted by the tear ot tallure; they alternate ,. ' 

betweeJi d-elus10ns of tr1ul4ph and a suicidaI sense 0'[ utter 

,; emptiness. ,,2 , : 

Yet RichIer i. bot a peas1mlat1c wri~er. He 18, as he 
, , 

ma1~ta1ns, a morallst, convinced that the wor~d 1s absurd, 
1 

'but that man haB the capab1litles wlth1n him to survive, 

the ravages of bis envlronment. ~hus, he presents heroes 
6 

( 

',~ ,2'. Shape, IntrQduction to Mordecal Richler, p."l ... 

l'\~ " 

" 
~ 
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like Mortl.er. Norman, aad Jake who do pereayera, who oliaS 
, . 

to the 01d values, and uphold the humanlty ot the .peclaa. 

And he ha8 a 'f;reat deal of 8yrnpathy for _ny ot the .1nor 

charaoters ln,hls novele, people lite Barney Larkln, Melech 

Adler, Max Krav1tz, and Harry Ste1n. In deflning the roI. 

of the noveliet, RichIer has s81d: 

, 
Too otten, 1 th1nk. lt 18 we who 
are the lumblers, the mlef1ts, but 
unmiet,kablX lovable, intellaotual 
heroe(l ot our very own !1ctioll8 ~ 
tr1umphant in our venge fuI 
lmaginatione as we never were in 
actuality. Only a rew contemporariel, 
8ay Brian Moore, live up to what 1 
once took to be the novelistts 
pl'imary moral reep.oneib'ility, 
Which ie to be the loserte advocatè.' 

L, 
We know what Richler means here when he speak800t 

losers; but in tact all of his own creat10ns are losers 

to Borne extent. The1r fantasies are crushed, the1r 1dea1a 

ground to dust, and yet they éontinue to live w1th a 

measure of decency and respect for morality. Thoae who 

oannot choose, like André Hennett. aré sacr'ificed. Those 

who choos€ wrongly, 11ke Duddy Kravi ta, are perhaps bey.oDd. 

~edemption. But those who stand for honoar and dacency, l1ke 

° Jake H~rRh, will"&\l\fv1ve. Reality may have fruetrated thelr 
. l ' •. 

youthf~l Ideals, and.their middle age may ~e one ot t.ar 

and regret, but in the final analys1s, there 1a too'much 

• 
3 RichIer, ft A Sens'e of the R1dicu10us." ShovelliD&' !l'r0!lble, 
pp.32-3:5. 

o 
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l 
to b. thankful for to live up the tllhi. That 1. why the 

:) , 1 

"Hore.man" curla up ih bed with hia arma around hi_ wit., 

why Noah takea the soroll trom hi. grandtatber , wh1 Borman 

deoides to marry Vivian, why Dud4y embraces hl. tather. 
i 

Ev~n in d'Ath. for Mortimer, An~r', ÀDd Atuk. there 11 
\ 

sOff! consolation. As Chaim says at the end .ot !hl Acroba;_: 

"'There i. alwayi hope.'" 

Dut Riohler never lets us rorget the tenaion betwe.n 

reali ty and fantaey. He kllOW8 that human experience 'ee.ma 

ta ehow the tut11ity 01' dreame, b~t that man will ever 

continue to reach tor what 1s l>eyond hi. iraep, realiz1ag 

SA he does that his effort 1a prouably_doomed. But thi8 
, 

sel!-awarenes8, i~dicative of rea.on and underatand1ng, 

1a a key to man'a existenoe. And with th18 understandina 
1 _ cornee an aooeptanoe of the s~t that doee not preolude t~e. 

lI" .... 

chance to dream, to hQpe, to wish tor better thinge. TlTere1A 

11ee the tella10n in R1ohler's view of man. 

R1chler i8 not un11ke Saul Bellow in his approach to '1 

man, and their themes are' otten similar. "Tbroughout Herzog 

and Augie ~arch we find the iron1c ~ont~ast, not alw&l8 
• 

comie by any meane, between the 1deal of greatness '~.ople-

set for themselves and the reality of fool1éhness or age 

or poverty.«4 The comparison should probably rema1n 

• '. 

4 -.John Jac'ob Clay ton, U'11 BarlOW: In petenee .ot ~ (' 
(E100ml~toD: _I~dlana n vers ty Prii" 1§6S),p.w.- "('\ 
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r 
, 

.luperf101al; R1oble» 1. Dot the Ir •• t wrlter that •• Uov ~ 

1a. Ho,.,.:w-er, 1 ~h1a1t we can àay of R1chler, ae J.J. 01&7toa 
, 

S&18 et'B:IIOW, that he "rejeotl the den1grat1on O"t the. 
~ 

ordinary llte ~~ ,~p, lD41vidual an~ tries to .h~W in h1. 
~ , , 

fiction th~ P088ibil1t1el for t1D41D1" .. an1D1 ~n' .uoh 
l' 

lives. In all hi. noyele th~ deten~. of human d11n1ty 
Il 11 .. ~ 

and human ~o8albl11t1e8~ aven in a dehumani •• d "', etaDd. 
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