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ABSTRACT
N

The motif of premature burial occurs frequently din,
%he‘tales of Fdgar Allan Poe. A precegeﬁce.SO its gppear-
ance is documented in'qpcient foiklore, classical litera- -
ture; and "especially in the literature of Poe's own era.

In this context, péycho—anélytic evaluations tend to i}lus- /
trate m&?e about the psycho-analytic heritage than they do {C“
_about Poe. CL B ,

.33 In the creation d6f"his short stories, Poe utilizeg a
painstaking craft to créa}e a desired'effect. Hgiused\the
motif of pre@atzﬁs burial in‘this light,'to po§it a‘trglh of
Essence from a carefully crafted truth of Existence.

Wben one examiﬁgs Poe's work from the perspective of
the background of the motif, novel interpre;ations arise to
highlight tales which in lhe past have been tediously inter-
preted, The new perspectives are not contrived, but derive
from a solid tradition behind premature burial. The motif

573*thought as

finally représents the encircled nature of Po
a whole. Trapped with a perpetual conscidusness of*%he

limited aspect of the universe which contains the element of

L
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perversity and will eventudlly\retum to nity, man must

‘ strive to know the limitations of -his m
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RESUME

N s o . ’
Le theme de senulture premagurée se presente souvent

-

\ﬂans les contes d'Edgar Allan ?oe. Cette 1deo avait eté

puisée dans la légenﬁo, ‘les clas siques,bnt surtout dans la
littérature 3 1'gpogye méme de Poe. Dans ce contexte, la’
psychanalyse a tendance a exposer daﬁén;age 1'héritage
psychanalitique que le carazctére méme de Poe, ‘ \

Poe apporta dans la conception de ses cogtes, ug-soin
methﬁleux g créer Leffet désiré. Danq det grdro d'idée, 11
employa 1'idée de sppulture orematurée pour traduire\sa

3 ~_ -

philosophle de "l'essence" face a "l'existence", \\\Q\

81 1'on examine le travail de Poe au ppint de vue o

fondamental du theéme, 11 en ressort une interpretatiog §i\\\\\\\

" inucitée mettant en valeur des histoires qui jusque la NG

. ‘avalent été interprétées a satieté., La.nouvelle perspective

v

N
AN

ne s'en trouve pas inventée, mais dérivée d'une tradition

£

marquée a la base de la sépulture prématurée, Enfin, le '

theme represente la nature encerclee de la nensee de Poe . N

»

‘comme entité., Sans cesse hanté par la consc1ence soutenue

L 4

de l'aspect limite de l'univers avec son &lément de

perversité et devant retourner & l'unité, 1'homme doit viser

d connaltre les limitations de sa sphére,
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INTRODUCJ ION

Among the many volumes written about Edgar Allan Poe
and his work, it is difficult to imagine that not one to
date has sppc1f1cally dealt with an important and repetitive |,
motif within his tales ~~ -that of premature burfél The
motif is significant not merely by virtue. of 1%s frequent
repetition, but by the illumination it sheds upon Poe's
"individual works and his aesthetic ;n general, ,It is cru-~
clal to realize an evaluation of the motif itself, its
traditions and avallabllity to Poe. The variant forms of
pr@mature burial must be categorized when applied to Poe's
literdry produce. The motif -is a far-reaching one. It is
discovered in various folklore ffom the Irish to the
Hottento;. Allusions {o 1t are found in Herodotus, Livy,
P11n§, and’Plutarch. Aeschylus, Sophocles, and Shakespeare
all utilize premature burial in their plays. The period-
ical literature of-Poe's era makes frequent reference to
the motif. !

A diverse appearance 1s complemented' by é diffused
applicability. There is premature burial out of fear and
respect, as a form of punishment, as sacrifice, and by

mistake or intention.. These classifications are my own,

suggested after a close reading of Poe's talés, It is
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surprisipg to see how well the motif as it appears in Poe
meshes with the motif as it appea;;ain folkla}e. Whethe;
incidental or inten%ional,gpoe;s use of the motif "concurs
in many respects with anthropological findings.ﬂ Further,
since the classificationssuggesteé span the géneral motigb
and the periodical literature of Poe's era, these -will be
discussed as backgrcund to Poe's use. .
With the traditions of the motif in hang,‘it become;'

clear that the psycho-analytic interpretation is irrelevant.

The appearance of the motif is no longer rationalized as

dealing with Poe's biography alone. 1he symbols of Poe's

unconscious are .found about him and before him in the sources i
to his literature. The psycho-anal&tic interpretation, 1if
valid, is more applicable to the traditions of the psycho-

analytic heritage, than it is to.the work of Poe. Premature

burial in the final analysis, was not necessarily wof'Poe's

SOul;’it was natheg of Poe's era and reading. o
Poe's work is not only'épplicabie t3 "the traditiong |

of the motif, but to itself, In Jﬂhe Premature Burial,”™ Poe

states that it k& fact rather than fiction (eéhoeduin. .

Blackwood's) that creates the greatest horror (effect), and

+

At is with ‘this in mind that Poe manipulates the motif to o

suit his own eff%s., Whether 1t 1s the desperate tone. of
narration in "lhbe 1ell-Tale Heart," the induisitoriaI\§ack-
ground to "The Pit and The Pendulum," the mongmaniacal

fixation evidenced by Egaeus toward the teeth in "Berenice,"

\
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the pathologically rational narration-of "The Black Cat," or
the hideous aspect of "lhe Red Death," fact iS manipulated
and -premature burial added to achieve a caleculated effect.

Lookine at the tales from the persnective of pre-

mature burial, (peering out into the world of  the tale from
ths vault), q?bel percentions and interprptations,éan often ’
be noted, Examining the tale from the vantége point of the |
classifications ad§ background inforﬁaﬁion concgrn{ng the

motif collected herée, the focal point of the tales are often

o

altered significantly to give a new approach to tales which

. L .
have been tediously interpreted. This approach cannot be

, © N (_)‘»
dismissed as whim; a solid tradition involving the motif of

J -

premature burial within and without the work\of Pée(does

&

exist., - . ' . \

w

The motif is finally representative of the body of
ﬁ' - 1
Poe's work as a whole., Indeed, Poe transforms the motdif of

prematuré burial in order to highlight his personal v;ew of
the universe and of art. 176 the man or woman buried alive in

the tomb,-the sepulchre becoﬁés'thitfﬁliversé.. As .1s stated

Pl

in‘"The Philosopﬁy of Combositiont".?oe desires an "insular" °
effect because it has the force of a "frame to a picture.”
The univefse is limited; it is derived from one single par-

ticle and will again return to unity, Thevcircumécription

o

of the prisonﬁgéﬁresents the Qelineation of the unlverse

[

& : .
highlighted by its insularity. Man's position in that uni-

verse i1s in turn emphasized, Poe's thought 1is encircleé by
% l ~

~
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an ever;present terror of consciousness. His struggle fo:

t

comprehend and define the limits*pf our sphere 1is mirrored,/

in the "attemot by his protagonists to describe the limits
and escape the confines of the crypt -- to stirmount man's

relegation to the failings of human knowledge.
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-- CHAPIER 1

THE MOTIF AND THE GENERAL BACKGROIND

c -

. In Chapter I, I wish to classify the motif of premature
. burial in terms which will later apply to the tales of Poe.
Each individual_classification will be discussed -as—a separate
entity,lalthoughxseveral are closely interrelated with each
other. “I will take into account Poe's familiarity with«ihe
subje?t material, ané where possiblef stipulate his knowledge
i of speéific references to the motif. It is unfortunate that
| ! Poe kept no diary or journal, and thus his readfng must ‘be

inferred from his creative writings and the wealth of his

critical journalism. . . ////

A) Premature Burial Out of Fear

Death was and still is feared with a universal dread ~
‘and horror. Superstitions abound concerning both the dead

and the dylng. 'One of the majér reasons behind burial is the o

fear of the dead.L In order to allow the spirit its rest, to

-

L Poe shows his familiarity with this fear in "The
«Oblong Box". .

" ... the universal prejudice which would prevent his
doing so openly was well known. Nine-tenths of the
passengers would have abandoned ship rather than, !
take passage with a dead body. .

Edgar Allan Poe, 1he Complete lales and Poems, Random House,

. Inc. (New York, 1938), p. 719. .

5 7
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keep the decegsed ffom haunting the living, the body is
interred. It was originally believed that the recently dead,
suddenly without anytning to do, envied those living. The
most jealous og the dead were those who had died youﬁg and
childless. ihese,were envious to the point that they would

often chase the living at night and inflict many forms of .

—Bety people have been feared by numerous cultures

for it was believed that infection would stem from the dying

spirit. In order to escape contamination and hasten a "proper"
burialy, cultures frequently buried. the dying alive. Sidney - :
Hartland cites examoles of this practice:

The Indians of the Paraguayan Chaco, oppressed by the
feeling of helplessaess and superstition, ... neglect
the patient and aeny him food; and lest he should die
in the village during the night, he'is removed to a
distance ..., or death 1is hastened by premnature burial.
(Grubu, Among the Indians of the Par. Chaco, 1904, pp.
41-45). The trides of the Navitilevu, Fiji, place the
dying man in the grave, with food and watler, hs long
as he can maxe use of them, the grave remains open;
when he ceases to do so,_the earth is filled in and
the grave closed (Jal » [1881] 1hk) ...
‘he Hottentots used to bury old and superannuated .
persons alive, ..., (lhunberg, Travels, Lond. 1755-1756,
ii, 194). 8o the various Bantu tribes of South Africa
either abandoned the dying or buried the befgre death.
Cambell, lrayels, Lond. 1815, pp. 488, ?15).

It is conceilvable that premature burials were ponductéd origin-
ally out of an economic necessity. %he custom is known to have

: *
continued, however, even when the economizs had altered. In

J

2 James Hastings, 1he Encyclopedia of Reliegion and
Ethics,.T. and 1. Glark Co. (Edinburgh, 1911), p. ull,




WNest #Africa it is not uncommon that a prbtracted illness
frightens and wearies the attendants ~--,

| ' They decide that the body, though mumbling inarticu-

. late woris and aimlessly fingering with its arms, is
no longer occupied by 1its’personal soulj thdt has
emerged. "He 15 dead', and they proceed to bury him
alive, Yet they deny thut they have done so. They

. : insist he was not alive only his body was 'moving‘.3

Among tribes as far distant as Ceylon, Russia, South
Py’
« Africa, and the Philippines, terror of the corpse was so great

that the dying person was thrown from his house. If he died

3
t

within his domain, they would burn it. Fear became so frantic
at times, that ihe rest of the houses in the village would be
destroyed to give the corpse a“solitary splendour in death., A
belief in the uncieanliness of the corpse was also inspired by
terror regarding‘thé dead. The haste to inter found among the
Jews and also the South American Indians, 1is even’to this date
-still retained.
In large part, premature burial was inspired, in spite
of other professed reasons, by a horror of the corpse and a
superstitious fear of contamination. As late as 1902, a
des;ription is gilven in a report of the Palestine Expioration
Fund, of a sick woman-thrown from a Passover assembly due to

a fear of defilement. The fear that had propagated-premature

burial had not disappeared in 1902, nor has it vanished today.

3 Nassau, Fetichism in West Africa (London, 1904),
p. 54%. This quote reminds us of Poe's "Loss of Breath," when
. the apothecary would not believe Lackobreath alive even
> though he '"endeavored to confute” the supposition that he was
dead by "kicking and plunging with all (his) might." (399)
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One can still note irrational superstitions concerning the

" horror stories (the

graveyard; a oroliferation pf "Zombie
return of the dead), and the custom of immediate burialamong
various ethnic groups. The strength of the origina} fgars
which perpetrated premature burlals can be measured by the
lingering existence of many of the same fears even in our

own era.

B) Respect Or Duty

A custom of burying people alive out ofnespect or
duty occurs frequently in the history of mankind. Wives,
servants, and animals were often prematurely interred with
their dead masters, Macullochh notes'of the Celts that
wives of heroes wished to be buried along with their husbands
while the same request was witnessed in Africa, The Chinese
buried servants and wqumen in the tombs qf;early emperors
and this practice was also carried out among the Egyptians.
In iatin America, servants threw themselves into the graves
of their masters, afraid they would be sent to Hades if they

refused. The custom prevailed among almost all of the Aryan

h (////"\\\
John Maculloch, Religion of the Ancient Celts) T. and
T. Clark Ca. (Edinburgh, 1911), p. 238.

5 This is documented in Brewster's Edinburgh Encyclo-
edia, 1830 edition. 1The Encyclopedia was written for William
Blackwood. It is conceivable that since Poe was so familiar
with Blackwood's iMagazine, he might have come across this work
and its long section on burial,
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peoples; where if not buried alive, the relatives were burned

or in some other way sacrificed. In the Arﬁpian Nights .
(which Poe had road)6 Sinbad /As buried alive w1£h his dead
wife, an incident probably founded on some real- custom of an
Eastern tribe. - 1%

Animals were often buried alive as possessions of the
deceased. This custom was widespread; practiced in South
America, England, lManipur, Prussia, Poland, Russia and Siberia.
The burial of such animals was intended for the use of the
dead. 7The beasts wéf; supoosed to stop the spirit frog wander-
ing and protect tﬁe deceased from evilinflue&qg; to act as a

tutelary spirit.

C) Punishment

~
Burying a person alive was an ancient form of punish-

ment. Those unfortunate enough to receive such treatment were
elther walled up or actually buried in the earth. Monks,7
wives of knights, nuns, and girls of ngble blood were pre-

maturely interred in order to avold the shame of public

i .

ST 6 Killis Cambell, "Poe's Reading', University of Texas
Studies in Engzlish, V (October, 1925), pp. 166-196, :

Poe was obviously aware of the practice of monks
burying people and themselves being buried alive. From "The
Black Cat" --

"I determined to wall it up in the cellar, as the

Monks of the Middle Ages are recorded to have

walled up their victims." ¢(Poe, p. 228). See

. .. footnote 32, )
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execution, Roman vestal virgins who had been violated were
walled in subterranean chambers., Livy in Book XXII of his
Secaond Punic War, gives reference to this practice:
.. two of the vestals were in fhat year detected in
breach_of their vow. Their names were Opimia and 8
Florinia; one, as the custom is, was buried alive ..,
Frazer in The Qgidgg Bough cites further evidence of unfaith-
ful virgins being buried alive as punishment, concluding in
general "that a custom of burying people alive has been prac-
ticed for punishment or sacrifice by Romans, hussians, and
Germans, even when the victims were not of royal blood "’

~ In Peru, wives of thé sun were prematurely interred
if violated while ihe Chinese have practiced this custom from
antiquity up to fairly recent times, \With the Germans, it
was common 1in the 15th century).lo Robinson states that
"burial alive_was apparently a form of punishment for male-
11

factors in ancient Ireland"; and illustrates with an anclent

Irish saga known as the "Death of Grimthan." A widely circu-

lated tale was that of Oran and St. Columba. It centered

8 ‘ "
- Livy, Second Punic War, 'trans. Church and Brodribb,
Macmillan and Co. (London, 1901), Book XXII, p. 57.

19 James Frazer, 1lhe Golden Bough, Macmillan & Co,
(New York, 1935), Vol. II, 228, n. 5,

10 Funk and Wagriall's Folklore, Funk and VWagnall Co.
(New York, 1949), p. 173,

11 F, N. Robinson, Kittredge snniversary Pgéers, Ginn
&-Co. (Boston, 1973), 195n.




- 11 -

around an argument over the nature of the after-world. Oran

decided to settle.ihe disagreement by going for three days

into the grave., when the grave was opened at the end of the
time limit, Oran stated that heaven and hell are "not such as
they are alleged to be.”12 Startled by his latitudinarian

sentiments, Columba ordered earth to bé put over him and Oran

3

was buried alive,

PR

Il y 4 des moments o la litérature et la réalité se
rencontrent et se communique.-mutuellement une nou-
velle furce, quil rajenuit les anciennes traditions
et leur donne une vie nouvelle.l3

Herimee is applicable here; the motif of premature
burial as pupishment is given new life and vigor in the cre-
ations of Aeschylus, sophocles, and in classical mythology.
In "Prometheus uound",lu as a result of giving fire to man,
Prometheus 1s to be buried alive as punistfneat inflicted by
the Gods, Hermes warns of impending fate: .

And now, 1if you are no£ persuaded by my words, con-
sider what a storm and hurricaneof ill will fall

upoti you p.st escape., For, first of all, with thunder
lightening flash the father will tear up this rocky

H
i

i
i

¢

U

12
Maculloch, p. 238.

13 H. Her imee, from Henrl Hauvette,-Lg "Morte Vivante,"

_ Boivin and Cie. (Paris, 1933), p. 307.

L
1 .""Israfel" and "Sonnet-5ilence" suggest several of

the songs in Shelley's '"Prometheus Unbound" according to
Professor Cambell, Poe was probably familiar with "Prometheus
Bound'", but if he was not, he could have acquainted himself
with the work tracing backward from Shelley's poen.
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gulily, will hide*Your body beneath, and arms of stone
will fold you round about,ld Z

As the play comes to a close, Prometheus has not altered his
course, and we are told of the fruition of Hermes' threat --
+.+ thunder, lightening and earthquake. Prometheus
and the rogk to which he 1is bound gradually sink out

of sight.l6
The "unjust" punishment strikes the audiencé (and reader) with
emotion difficult to-ignore.

Him the god made mad, and the godly power

Thrust him, living, deep in a rocky dungeon;

lhere he learned to knoi how impious frenzy

Draws divine vengeance. 7

Sophocles follows with greater detail the motif of

—
_ premature burial as punishment in ”Antigone.”18 He touches

uposn the psychological effects in the actual suicide of his
heroine, striking nearer to Poe's use of terror and the motif,
Creon issues the punishment of burial &live.

I will take her where the path is the lonellest, and

hide her, living, in a rocky vault, with only so
much food as the pion's laws require, that the city

1

> Aescnylus, "Prometheus Bound", Ten Greek Plays,
trans. Lind, Houghton Mifflin Co. (Boston, 1%57), 1015-1018,

16

Ibid., 1078-1079.

17 Sophocles, "Antigone", len Greek Plays, trans.
Lind, Houghton Mifflin Co. (Boston, 1957), 960-963,

13
Poe was definitely familiar with "Antigone." He

quotes the work in his "Colloquy of Monos and Una" and men-
tions Sophocles in other areas not less than seven times.
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®
may avolid fegyoacﬁ. There she can pray to Hades, whose

Gods above she wcrshigs; perhaps they will bargain with
death for her escape. 9

Antigone has no cholice but to go "friendless ... living to
the grave."2o 1he feelings of the heroine as she aporoaches
her fate are given full vent, and the idea of premature
lnterment as neither life nor death emerges (a concept
— - - ~important to Poe). She speaks:
«vs As I near that rocky chamber, my prison and my tomb
-~ none weeps for me unhappy, who have no friend in the
sun ngi in the shadows, no home with the living or the
dead.
£ The injustice of Antigone's punishment is overwheiming, and
in the final analysis, it is Creon's imposition of a choice?
between burial alive and death which leads to suicide.
And when you have shut her in the vaulted tomb accord-
ing to my word, leave her, leave her there alone. Let
her choose whether she wishes to die, or to live buried
in such a home.?
within "Antigone", reference is made by the chorus to
‘classical mytholody and the burial alive of Danae by her

father. The chorus says:

\

1
? Sophocles, 774-780. .

20 Ibia., 920,
1
Ibid ] 8‘48‘850.

22 y
| : Ibid., 886-889.
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.

Even thus in an older day was Danae,
foung and wistful, taken away from the sunlight.
Noble of race was Ee in a brass-walled prison
Hid by her father.
As the» tale is told, Danaé was malevolently entombed by her

father Acrisius in a bronzed chamber to prevent a son being

“born to ﬁe?. Zeus, however, gained entrance t 'Sepulchre
‘in the form of a shower of gold giving Danae/the germ to pro~

|~ . duce @ sou, rersews. The two -were shut up (when ﬂcrisius dis~u

1\‘4

covered the birth) in @ coffin which was set adrift in the
ocean.zu They escuped as the legend concludes, with Perseus
killing his grandfather fulfilli&g prophecy. Further allu-
sions to premature burial may exist in mythology. It is
enough, howrver, to note the punishment motif available to Poe

in the story of Danae and in Aeschylus and Sophoclés.

D) Sacrifice

Without doubt the most frequently p}ag%éced form of

4

premature burial was that of the foundation sacrifice. At

the construction sites of bridges, palaces, city walls, or

23 Ibid., 101. In tke 1810 edition of the Epcyclopedia
Brittianica, which Poe is known to have quoted (Cambell, "Poe's
Reading'), the story of Danaé is related. Also the 1q30 edi-
tion of the Fancyclopaedia smericana contained the tale. Both
Burton Pollin and Arthur Hobson Quinn believe Poe had read this
latter work. If Poe had not already been familiar with the
legend, it would have been available to him through these
sources.,

f 24 The premature burial of Perseus adrift in the ocean
reminds us of Arthur Gordon Pym's first burial alive while
adrift in the held of the Grampus.

P S
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embankments, a legend arose that the building would collapse
if a human was 1ot buried alive beneath its foundations. . The
builder's wife was usnally the victim, but at times innocent
children, virgins, beggars, or students were used.

» The custom was recorded in Germany, the east of
Europe, India, in the west of Africa, North Africa, the Euro-
pean continent, and in the Celtic parts of the British Isles.
Robinson relatns25 that the most familiar Celtic instance is
related by dennius of the sacrifice ordered by British Druids
at the construction of Vortigern's castle, Maculloch26 empha -
sizes the popular belief that the castle could not be built
until a sacrifice was offered -- for the stones were said-to
disanooar\as soon as they were laid. facculloch adds that :

- Many similar legends are connected with buildings all
over the Celtic area, and prove, the popularity of the
Pagan custom, -

Burial alive was practiced on the American continent
as well., lhe Shuswap Indians believed that the beaver when
he builds his dam buries one of his young inside the founda-

23 It ts common in tales °

tion to make the structure strodg,
of the North Western tribes that when an important man built

a house, captives and slaves were put beneath the,house posts

25 "
~F. N. Robinson, p. 195. *

26 "
“aculloch, p. 238. : '

2
7 Ibid,, p. 239. ‘

Hastings, p. 11,
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upon whnich the building was constructed. In Central aﬁd South
America, similar -incidents are related in the Ponol” Vuh and in
the legends concerning Chibchas' palace.

Various‘scéres, due to the imprint of these legends on
the pppular’?ﬁmdj;have taken place in compakatively "recent"
times at the?erection of greét architechtural sites. In India,
at the building of the Hoogly Bridge, the Calcutta Harbour

Works, and the waterworks of Delhi, the occurrencée of these

. Scares became particularly focused.29 At the constructing of

the Catheéral at Shanghal, geveral persons were required for
sacrifice, which’ prompted a general fear of venturing out at
night lest one be requisitianed. Similar frights occurred at
the construction of the Manchurian Railway, and in 1843 at the
bridgo at Halle. It was hypothes&zeﬁ that a mapn was ourieﬁ
beneath one of the towers of the Brooklyn Bridge3o and that
Lord Leigh walled a person (perhaps eight) into. the brddge&at
Stoneleigh. Hartland concludes:

No adequate eiplanation of legends and scaves like

these is feaslible in-the absence of a widespread

custom which deeply dmpressed the popular imagina- )

tion, OSuch a custom was not on1y~comm§Y, it 1s not
yet abandoned among barbarous nations,

b

S T

denced in "“lhe Premature Burial" whegn he mentions -- The stif-
ling of the hundred and twenty-thrde prisoners at Calcutta,
the Massacre of St, Bartholomew, tpe Earthquake at Lisboa and
the Passggle of the Beresina. This: knowledge supports the

p%iusibility of Poe's learning of scares such as at Halle 1in
1743

2
? Poe's knowledge of far-;pﬁching occurrences 1s evi-

30 Hastings, p. 114, T
- 31

Ibid, B
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Even in Christian monasteries (e.g. Iona) premature

\Cburial hds taken place. Skeletons are ofted féhnd in the

’ 32 ¢ °

walxs of churChPs(in England and on the continent. As the

3

tradition reachedFtbe i{iddle Ages, the burials were con-

ducted as mere cu tom.ﬂ . k

¥

Numerousitale\ of biurial in the waii-whether inside or
outside the chjurch, in order to avold the consequences .o
of a pact with the devil, and of persons walled up - -
alive by way of punishment, may have been founggd on, '
the cwstom wheh Itk origin had hp?n orgottien )
The foundation sagcrifice stretches the bounds of time
and place. It ocayrs firequently throughout the world righte Voot
up past Pde's era. | Poe may not have read any particular
source work on thénsubj%ct, but he ceitainly would have come
across some mentiontof it, either in the periodicals of his -
day or the’encyclopedias to which.he had’ ‘gecess (Chaptar II),

Herodotus, Plutarcb, and Pliny, all refer to sacri-

" ficial premature.buriaf in the ground. The appearance of the

@
motif in these writers~is particularly siénificant as Poe was

known® to be familiar with their work.3h Herodotus in his

Hist ries, book seven, relates the following:

v}

v R ¢ ’ » }

32 For furthnr dodtimented evidence of this, refer to
Folklore, 4 Guarterly Review. of Myth, 1radition, Indtitution,
and Custom Lon& 50, VoT. 53, To47, pp. 312-317 -- "The Man 1in
the Wall,® : ‘

R

3 Hastings, p. 115.

34 Professor Cambell states that Poe referred to.
Herodotus once, Pliny three times (once ‘quoting him), and
Plutarch six times. \ ‘

.

a T
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Having -used these enchantmehts and mapy other besides
‘on the river, they passed over 1t at e Fdonian town
of ‘Nine Ways, by the bridges which they found thrown
dcross it. ﬁé learning that Nine ways was the name
of the place, they burird alive that number of boys
and maidens, c¢hildren of the people of the country.
o bury ~live is a Persian custcmy I have heard that
when Xerxes' wife fmestius attained to old age she
buried fourteen sons gf notable Persians, as a thank-
offering on hpg own behaif to the fabled God of the
nether world.~

Plutarch also tells of burial alive referring to the Romans.

}+3 <

.e. from some prophecies im the.Sibyl’s books; put

N alive underground a pair of Greeks, one male, t

other female; and likewise 4wo Gauls, one of each

sex, 1ln 'the markct called the beast market: con- ~
tinuing even to tkis day to offer to these Greeks

and Gauls cértain Sécr§é ceremonial observances in ’

-the montb of Novenmber,

Pliny mentions the above }ncident in his Nazurg] Histor -37,

E) Uistake oOr Intention (’ o '

.

A yealth of lore surrounds burial alive by mistake,

L}

particuiaily'whlﬂe in a cataleptic- trance. The motif in this

PR

instance, appears often in ballad, romance, and drama; but’

does not find itself expressed in ancient religious rituals.

q@r superstitions. lhis doeu not mean that it did net occur

in ancient cultures. Henrx HauVette points out 4An his book

<
v s
- - ’ ~
> 3 - ¢ 4
s

.3,

35 Herodstus, 1he higtgrieg, trané. A, D, Goddey,

Harvard University Press (Massachus etts, 195{) Book VII.

36 Plutarch, Lives, "Warcellus , trans. Dryden,
Modern Library LLondon, 1893) p..240, ] \
- e
37 Pliny, Natural His or trans. Clou h, Harvard
University Press (xassachufetts, 1963) Book 28, p. 11.

* ' . .‘~~L
., -
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on the subject:

Assurément il n'a inventé 1a matiere d'aucun de ses
contes; 4 1'pn croire, il s'est borné & reproduire 38
les rec1ts qu'il avait entendu racontep ici ou 1d, ...

The tradition as it is passed to us, divides 1tse1f

v

into two forms, ihe first 1s a mistaken burial of a person
in a cataleptic state,.the second 1s an induced form of cata-
lepsy to cause mock death and premature interment to aghleve
some desired\b§?. The motif mﬁst be followed through legends
and tales whictl have been repeated time and time agéin,with
varia}idn.- A slight change will therefore be noted in my -
apprg%gg in concurrence with the necessity. to relate these
variou;‘tales. A * , -

Bouchut in his Traité des signes,d la mort, recounted

a sfory providing a background to the tzles involving burial
aliﬁé'by mistake. It was set in 1706 and concerned a magis-

trate of Tcdulouse, his daughter Victorin, and a young mili-

tary officer, 4. Sézanne, Q o f

The mailstrate had agreed to 'a marriage between M.

' Sézanne and his daughter,“bdt when the young officer (called

——

to duty) wished to take Victorin to America, the father
refused, ~The daughter acquiesced to her father's wishes, and
M. Sézanne was forced to lea;e on his trip alone, Shortiy
afterward, néws that the officer had be;n killed reached the

continent, Victorin was thrown into a fit of melancholy, but

P

33 Hauvette, p. 30. ~ . ’

e

.
A




- 20 -

when her father died, she marr;ed. lhe young woman died her-
selt a few years later, b
N oM, Sézanne, who was not dead but only a prisoner,

\\\ escaped back to France, arriving the day of the burial of his
beloved'VictorLaw He decided to %ill himself but wished to
see the woman he had loved one last time. While crying over

/ . the body, Victorin, prematurely buried, suddenly came back to

| life. The two got married and went to:Italy. After four
years they became nostalgic for France éhé returned home.
Victorin's first husband saw and recognized his wife. He
instituted proceedings to have the second marriage to Sézanne
annuled and his own reinstated, 'lhe court sternly decided
that Victorin‘shoulq spend the rest of her days in a convent,

% In Lenormand's Caus€ Célébres, Curieuses et Interess-

39

antes (1739), there appears' a story”’ of two cousins whose
marriage was arranged by their parents, Y{élding to  avarice
rather than honour,  the“girl wés forced by her mother and
father {o marry instead a rich man. Shortly afterward,aihe
bride succumbed to a fit of'melancholy (freqyently a cause
of catalepsy in popular legend) bfought about by her il1l- -
conceived betrothal. Her cousin unexpectedly revivified her

the day she was buried when visiting her 'corpse.”" The two

lovers escaped secretly to England. 1They returned to Paris

-

" . 39 1his story is combined with Bouchut's to produce
. Poe's rendition in "lhe Premature Burial". 1he tale also
recurs- in "1he Lady Duried Alive" from lhe PhjladelphLa
Casket discussed in Chapter I(I.




. Alive" in The Philadelphila Casket. This will further be dis-
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ten years later and werg/dggzzz:kately recognized, but fled

' { il

rather than face the consequences of a cogrt decisioen,

Matteo wandello (1485-1562) tells his version of the
legend known as "Les Amants de Venise". In that tale, Gerardo
and Héléne were luckily brought together by a premature inter-
ment which proved the salvation of their marriage. Boccacilo,
in the Décameron, related the story of Catalina and'Gentille,
a tale which involved a similar variant of this type of burial
by{mistake. It is made particularly significant since Poe is
séid to have been familgar with Boccaciods work.ho
In Florence, a legend Qf great popularity‘grew up

. 41

around Ginevra Almieri. Its first'appearance was 1in a poem

written by Antonio Velleti at the end of the 15th century.

"Ginevra, presumed dead but in a state of catalepsy, awakened.

to the sensation of being buried alive., OShe escaped her tomb
rushing to boﬁh her mother's and husbana’s houses, butl was
there denied enérance because she was feared aé a restless
sRirit (Note the fear of the corpse motif). Ginevra was

finally admitted at her ex~-lover's house, and remained with

him until they were d;scovered by her late husband. The

church decided that inevrd should be allowed to remain with

he who had accepted her when she was bellieved dead. 'Va, ma

© Cambell, p. 190.

( 41 hkeference to this story occurs in "The Lady Buriled

cussed in Chapter II.
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L2 '
fille, et donne-tol du bon tempsi" In 1838, an opera based

on the legend Guido et Gipevra, was performed. The story
» »
became So popular that as late as 1908 Jean-Afcard told the

tale once again in several poems. -

C'est l'histoire de Ginévra 43
Qul comme morte on enterra ...

Various versions of the mistaken motif are to be found
in Spain ceﬁtering around- Maria Pidal and her "Juan et Angela;"
a tale strikingly similar to Bandello's. In the 12th century
in France, Marie de France wrote the "L'al d'Eliduc" also deal-
ing with this. subject. Referrigé to the sources of the legends
of mistaken burial alive, whether Indian or Oriental, Hauvette
remarks :

-

En réalité, les thémes primitifs, trés simples 4’ ou
dérivent les contes les plus répandus, appartiennent

au fonds commun de préoccupations naturelles spon-
tanées? qui obseédent 1'humanité sous tous les climats,
dés qu'elle arriveha un certain qhade de son développe-
ment intellectuel. -

The second form of premature burial by mistake involves
those who intentionally induce a death-like state. The motif
begins with the son of David, King Solomon of Israel, whose

wife wished to leave him without scandal and so feigned death,

After various tests, her husband believed her dead and so had

2
Hauvette, p. 7l4..

"3 Ibid., p. 261

) WY

-

Ibid .y pp¢ 82-83 .
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hen interred. ler lover came to rescue her from the tomb,
In France, a story is told of the 13th century in the
novel Marques de Romes. Cliggs, the nephew of the emperor of
Constantinople, had 8 love affair with his uncle's wife. The
lllpgitimate lover- wished gé‘;emain together and so decided
upon a mock death for the wéman as a means of escape. Cljggs
took the necessary pfecautions as regards the woman's tomb.
Or Cliges lui avait fait préparerun cercueil tel ¥
qu'elle y poqult rpvplrer librement et que la terre
ne pOHV]lt pas 1/ 8tquf19r, ainsl la dame resta
jusqu'a 1la nuit
Anescape was successfully affected to a friend's home out-
side of Constantinople.

A classic tale 1in this vain is L'Aveptures d'Habrocomes

et d'Antheia by xénophon d'Ephése. Anthefa truly loved
Habrocomés and would die rather than be forced to marry Périlas.
She accordingly asked her physiclan for a poison. She was gived

a narcntic which would only make her serm dead. The woman awoke

.
-

in her tomb only)to realize it was being robbed. Ironically,
she herself was carried away by the roboers to be sold. The
story relates to .ne of Boccaclo's famous tales in the Qépamggog

5) which told of a graverobber accidentally .entombed, then

-

LN

L .
Z Ibid., p. 131, Poe was known to be familiar with
the -Bible. - -
46 -

Ibid., p., 102, Note the similarity of the pre-
parations taken agalinst death by premature burial in this tale
and in Poe's "1he Premature Burial', as well as in 3Seba Smith's
"he Life Preserving Coffin".
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rescued by more would-be thieves.h7 Gentile Sermini, a
devotee of Boecacio, detalledla story known as "Les Amants de
Perouse", ‘In this tale, yet ;nother induced premature burialx
was successfully carried to completion. .
""Les Amants de Sienne" by Masuccio de Salerne appeared
in 1476. Luigi da Porto took Masuccié's @ale and made it with
certain variations, the basis for Shakespeare's "Romeo and
Juliet". Entitled "Guilietta e Ro@eor, it was set in Verona
from 1301-130%, The two lovers were secretly married in a
confessional booth, T1hey were forced to part by circuhstance,
but a prlpst gave Gulilietta a potion to make her appear dead
in order to unite the two, HRomeo learnt only of his wife's
death, and committed suiclde on her tomb, Guilietta awakened,
saw Romeo, and herself died-of grief. The two families of the
couple, normally antagoniétic, made peace over the cadavers.
Bandello published a second group of stories in k55h
and dealt with the same legend followihé da Porto closely. In
France, Boisteau in 1559 translated Bandello, .adding his own
variation to the tale. Ar thur Brogké\in 1562 wrote the poenm
"Romeo and Juliet", and Lope dé Vega wrote the counterpart %n’
Sy

comic as opposed to tragic form.

As the tradition evolved to perfection, Shakesphare's

-,

iy

-

We will note the recurrence of the réscue of tﬁe
prematurely buried by robbers later in the periodic litera-
ture
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48

"Romeo and Juliet" appeared. The events were similar to
those described in Luigi da Porto'!s tale and the legends
preceding. Juliet became a "Poor living corpse, closed in a
dead man's tomb”,u9 and the play as é\whole eXcelled as tra-
gedy.

For nevér was a story more of woe 50 .
Than,this of Juliet and her Romeo.

The motif did not disappear with Shakespeare. Echoes
could be found in the pastoral novel of Honoré d'Urfé —
L'Astreée. In this work, the ‘circumstances surrounding the
cataleptic state refer us to the ver;?ons of the legend
examined earliér, where a letharquénh not a chemical induces
the sgmblance of death, This variatioh was found in "Lettre
de Dulis a son amis" in verse and "Fin de 1l'histoire de
Dulils ..." in prdse, both by Sebastien Mercier (1778). Victbr
Hugo (with whom Poe was familiar) and Emile Zola, finally

included the motif in Angelo, lyran de Padoue and La Mort

d'Olivier Becaille.

The legends discussed provide a solid background to
the aspect of the motif of premature burial described. Poe

most assuredly was 1n contact with varlations of these

48

L
? Wwilliam Shakespeare, "Romeo and Juliet”, ed, Hankins, -
Penguin Books (Baltimore, 19725, p. 29,

50

Professor Cambell states that Poe knew the work well.

Iytd., pp. 309-310,
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legends. /lRomeo and Juliet" he knew well, and the éeriodic
literature of his time makes actual reference to a number of
the tales, Even in Poe's ouwn work ("lhe Assignation", for

51

example), we may note textual similarities”’” with the histor-

ical traditions of the legends discussed.

The precedinz examination into the background of the
motif of premature bur}al has been necessarily sporadic, It
has been especially so regarding material with which Poe may
not have been famiiiar. "Tha purpose of this paper 1is not to
study the mo@if'itself, but more important, to examine 1t
within the'wérk of ‘Poe. What has been:most significant,
therefore, is the classification of the precedent variations
of the motif in preparation for the anélysis of the tales of
Poe.

Before d€lying into Poe's work, it is crucial to
detail the motif of prematuré burial as it appears in Poe's
era. In the America of the first half of the 19th century,
numerous Teferences are found to the motif, often as Poe

himself had used 1it,

1
> The Italian setting, the mysterious love affair

arid the double suicide of "The Assignation" place it in th{s
context. -t

Y



CHAPTER II

THE MO1IF IN POE'S ERA

In the present section; I wil% discuss the motif as
1t generally appears in Poe's era, with particular emphasis
on the periodic literature with which Poe was familiar, A
discussion of the general motif will precede a description )
of the 1néividual periodic tales and essays.,

In Poe's time the fear of premature burial was a popu-

lar preéccupation. The 1830 Encyclppaedia Amgziganal yields
excellent proof of this géﬁeral concern., Under the heading
"Burial" we read:

Great care should be taken not to bury the body too soon

after death, The ancient nations endeavored to satisfy i
themselves, by many precautions, that death had really |
taken place. 1The ancient Egyptians embulmed their dead;

the Romans cut off one of thelr fingers, before they
burnt them; other nations repeatedly washed and
annointed them. Interments should never be allowed
before the most undoubted symptoms of putrefaction have
taken place. #e should wait at least three days in
summer, unless the-hot weather requires a quicker inter-
ment. It would be well to introduce the custom of-
exposing the corpse to the inspection of a persod, who
should carefully and repeatedly examine it, and none
should be interred without the certificate of this
inspector..

Poe is sald to have drawn from the Encyclopaedia
Americana for his story."Some Words With a thammy"., Lucille
ting, Arthur Hobson Guinn and Burton Pollin concur on Poe's
use of the work., -

2 Encyclopaedia Americana, ed, Lieber, Carey and Lea
Publishers (Philadelphia, 1830), p. 333.

't
- 27 -
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It is clear from the above, that the l;itors of the Encyclo-
paedia feared buriai alive by mistake, and thought that the
pﬁblic should take ggeaf care in ascertaining positive death.
Under "Trance", the editors mention the burial of people in
the past, "under the supposition that death had actually taken
place.”3 Further references to symptoms égncerned‘%ith mis-~
taken burial are found under "Catalepsy," "Asphyxia,'" and

\

Both in the Encyclopedig Brittanical+ and in Johnsord's

Dictionar;g,5 brief descriptions of catelepsy aretgiven,

Brewster's Edinburgn.Engyg]ggeQiaé contains a long section on jp

burial which relates of premature interment in China. Poe 1s

known to have read various medical treatises including Bland's

*

Chanecury Reporils, Haxall's Diseases of ihe Abdomen, and the

dritish and ﬁorejgg Hed{cal Review.7y9It is entirely conceiv-

able that in one of these he may have run across descriptions

of cataleptic burial such as are noted in "Passages From the

1]

3 N

Ibid., p. 316.

h Encyclopedia Brittanica, 1810 edition, Archibald
Constable and Co., Edinburgh.

Z Johnson's Dictionary of the English Language, 1756
and 1832 editions. Poe refers at least once to this source,

é Brewster's Edinburgh Encyclopedia, 1830 edition.
See footnote 5, Chapter I.

7 Poe wrote notices for the last two of these in the
Southern Literary lessenpger
{S..'
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Diary of a Late Physician'" (discussed later).

References to the motif of premature burial in these
works posit both Poe's familiarity and the familiarity of
Poe's era with the motif, 1hey further signal a widespread
circulation of fears ané realities concerning burial while
living, particularly in a cataleptic trance.

Catalepsy, Poe's most frequenthtate of prematﬁre
interment, as well as thé most popularized in Poe's era, is

discussed in detai1l in Blackwood's '"Passages From the Diary

of a Late Physician -- The 'Ihunder-Struck".8 Discussion
takes the form of a tale, told supposedly with the element
of scientific truth, being the first person narration of a
doctof; .

The story is of a young woman Agnes, who, believing
the apocalypse at hand in a lightening storm, enters a state
of catalepsy induced by extreme fear, During the attempt to
cure the ailing woman, the doctor relates the symptoms and
history of the disease.

Van Swieten vividly and picturesquely enough compares

it to that condition of the body, whieh according to
anclent fiction, was produced in the beholder by the

appalling site of iledusa's head -- ... The medicinal
writers of antiquity have left evidence of the exist-
ence of this disease in their day -- but given the

most obscure and unsatisfactory descriptions of 1t ..,
ilore modern science, however, distinctly racognizes
the disease as one peculiar and independent; and 1is

8 L.
Biackwood's Edinburgh Magazine (Edinburgh, 1832),
Vol. 32, p. 249. Poe mentions this source in Graham's
vMagazine, Vol, 18, p. 252, .

“A
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' ° borne out by numerous unquestionable cases of cata-

lepsy recorded by gome of the most &minent members
of the nrofession:,

h"10 are related,

Further instances "not likely ,,. met wit
They involve a lady seized with fits spasmodically,:a case in
which ”the senses were transferred to the pit 6f the stomach nll
and a Spanish monk who originally frightened 1into trance,
'awakes in the mldst of his funeral obsequies. The particular
discussion 1s ended on the’comment that the disease generaliy~
makes 1ts appearance among women (true to Poé's use),.

The physician calls in a friend to examine agnes, and
is advised whatever occurs to %ake ceftain of death before
burial. The warning is significant of the widespréad fear of

. £ >
such interment. - ' .
T have heard some frightful instances 'of premature -
burial in cases like this', said th€™Dean. 'I hope
- in heaven that you will not think of committing her
| remains to the earth, before you are satisfied,
| beyond a doubt that iife is extinct'.

©

As the tale comes to a close, sagnes miracufously returns to

. %ﬁ -
- 4’3 $
9 ' ’ -
Ibid.’ De .2892 : ¢
. 10

 Ibid., p. 290,
. 11 '

13
L. 2
o
. 12

Ibia,

Ibid ¢y Do 2960 ‘

)
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-lyfe,wbui/only lgng enough to tell her fiancee to "prepére”13

for death. OShe dies shortly afterward, and her fiancee sic-
4" . [
cumbs a year later.

1he Philadelphia Casket, under the heading "The Lady

Buried'Alive”, merely repeats a tale found in the Causes

Celebres -- '"we find the following roméntic sttgry.”'ll+ The’

tale relath 15 1m§aeﬂ the same as Lenormand's (see footnote )

39,. Ch;pter I, wlth slight variation, involving a miqtaken

promatgre burial turnpd to the benefit of two lover;. The'

editors of lhe F Casket tpll the reader that the story is but -

an {mperfect versinn of a lod@nd in the region of Flor§nce *

during the plague of 1460, They, further relate thie source

as[th@ tale of Glnevra Almieri*@ﬁ&ch hés‘been ddiscussed in T

Chapter I (see footnote 41). . L
‘ahe motif as mistake appearing in the ckgrournd éec—

tion in Chapter ;, is related directly via peri éic litera-

ture to~Poe by "The Lady Buried Alive." It is s%&dom that

such ad opnortunity is given, to infer knowledge of the his-

torical background by Foe.

13, ’ h
3 This diary could certainly have given Poe "food «

for thought" to draw.upon in regard to his "Valdemar"
"llesmeric Revelation', "lhe Power of Words", "The Colloquy

, of llionos and Uha" and "The Conversation of Elroq and

Charmion". All of these tales represent a cofisciousness in
death-1iké states, or a vi$it to the land of the dead. The
death and then recovery from 1t, the ghosts Agnes had seen
in her cataleptic state (perhaps those of the death world),
and her return to life to warn her lover "prepare" all find
echo in Poe's "life in death"” tales.

v b Philadelphia Casket, 1827, p, 340, =~ = '\\,

"

?
<«
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"Thp Dead Alﬁwe"ls ﬁs a tale related by one of twyo

. Yyoung men who Cllmb Moynt Saint Bernard in Sw1tzer1and

*__,__.ﬂ__—-#€auaht in a densp snowv storm, tho q?rrator sits down and 1is

frozen into a catalpptic state. While in this condition, he

- ..dreams he is in ﬁad95,7qu sees varlous figures -- Cerebus,lé
o skeletons and decomposed po&ieS. Slowly the qagqator revives

from his trancé5 his visions are ewplained as a result of mis-~

taken premature burial. .’ - °

I wig found covered with snow, and supposed t& be dead,
iy body was consequently cohqlgned to the repository
for the departed, -Jne of the dogs which had followed | ¢
the melancholy processian, directed by his strong
) instinct, had been shut up with me unobserved by his

keepers. He cont-nued to lick me until animation was
restored ... In the receoticle of the dead already
described, there are a great number of bodies in dif-

2 ferent stages of decay, 1in the pﬁocesiﬂof which flesh

' and bones gradually consume together,

e o o e

15

Godey's Lady's Book, XII, 1833, N
6 There is a distinct similarity between the dog in
this story and the dorrible part it plays in the narrator's
nightmare, and Pym's dog and his reaction to it when buried in
the hold of the ship. The fact that "Pym" was written in 1838
and this story in 1833, and that Poe mentioned: "lhe Dead Alive"
in “how to drite a Blackwood Article", lends plausibiiity to
Poe?s use of the dog image., "Pym*reads:
At my feet crouched a fierce 1ion of the tropics.
Suddenly his wild eyes openad and fell upon me.
»tifling in a paroxym of terror, I at last found

myself/partldlly awake, /
"The Dead Alive" reads:
'e.. When what was my consternation/at beholdlng
> - _the head of a huge dog next to miné, with a tongue

| _ lollipz out ... that it absolutely appalled me, I:."
| was laying on my back, and so pOWerleSs as to be -
. . ' altogether unable tq rise ...

~ - 1 o
| . S 7 Godey's Lady's Book, "lhe Dead Alive', p. 196,

’
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lhe style of the narration is stn&k@pgly similar to Poe's

method. The events occur as if true to reality, but then

are rationally explained away by a 3gtailpd and critical

PR

evaluation of what has supposedly preceded R

1B >

o

In “ﬂhe Sexton:of Cologhé",

. .
%ife Adelaide to 11lness and has her buried with jewelled -
_splendour. The sexton of the church in which she is buried
is in grave financial difficulty as his wife and recently born
chlld have nothing tOXZat. Driven to deSperation ﬂor the
safety of his famlly, he decides to steal the jeWniB buried
with Adelaide. The Fault "with 1ts dark aseociations"?

" (Ehapter I, fear) terrifies him while he breaks open her cof-
fin, As he attempts to retiove some jewels from the hand of
the corpse, it grasps his own. '"he sexton flees in terror.
Adelaide's husband and a servant, harkened to the church to
investigate, see the "corpse" at the altar. )

'Ahl' replied a faidi voice, 'you buried me alive, and,
but for this wine, I had perished from pxhgust*on
Come up to me dear Adolf, I am no shadow'.

The servant warns his master away, but the husband rushes to

4

his wife.

MRS

18 Godey's Ladx}s Book, "The Sexton ‘¢f Cologne",
1833, pp. 54-56% '

19

0
2 Ibid., p. 56.

Ibid., po 550 o it

a burgomaster loses Kis

v
o

<
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It was indeed, Adelaide that he held in his eager-
embracg -- the warm and the living Adelaide -- who
had been buried for dead in her long trance, and
had only escaped from the grave by ﬁ?e sacrilegious
d~inss of -- Lhe Sexton of Cologne. .

The Sexton as robber, saves the prematurely interred from cer-
tain death, 1hs same pattern was noted in Chapter I when
dealidg with the background to the motif, (See Chapter I,

footnote 47) .,

¢

v

In periodic. literature, many sources specifically

relating to individual Poe tales of burial allve are dis-

covéred. "lhe Premafure Burial" is one such story that finds*

its sources in tbeﬁéeriodicals of the first half of the nine-
}eenth century. ‘

”éuperstition," a tale written by Sedley, appears in
lhe New-York HMirror: A deekly Journal Devoted to Literature

and the Finpe Art§.22 lhe story revolves around a girl named

L]

Maria who "In early® childhood ... fell into }he hands of a - |
nurse who used to enforce Her commands by awakening her

terrors bdth natural and supernatural“,23 and her frail -
;friend Julia, who believes herself fated to an early death.

Julia ﬁs afraid not only of dying young, but of being buried

alive, She exacts a promise of Maria that her body (presumed

(

, & '
Ibid.
22
1he New-York Mirror: A Weekly Jouzg%L ed 1_
Literature and the Fine Arts, "Superstition" 1331, p.
23

Ibid. \ . -
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dead) would be watched over until no possibility of 1ife’

[ . .
daria learns one evening that her friend is fatally
i1l and goes to her bedside. Julia's final words are,

"Remern.ber your promise“2l+

(concerning the poéitive fdenti-
fication of death)., Keeping her‘wOrd, Maria stays with the
corpse alone all night, The next morning, laria's father’
finds his daughzer "shrunk away into a corner, her eyes
started from their sockets, her hands clasped together con-
v_ulsively”25 -- stone dead, I
‘lhe same fear from which the narrator suffers in "The “ .
Premature Burial" is noted here iﬁ Julia's irrat%onal fear, of
premature interment. The fear of the corpse evidence in the
backgrouﬁé of the motif in Chapter I is seen in yaria's death
from\}right; ‘

Coffins stood round like open presses, 26
That shaw'd the dead in their last dresses.

The above -quote attributed to Tom QtShanter heads an
interssting story entitled "Doings of the Dead.'" The narra-

tor of the tala is on a trip by stagecoach, when he is

.attacked by, two men who drag him to a .gothically decorated’

, £

2 Ibid.

25 Ibid.

AN

_26 .
lhe Knickerbocker,. "Doings of the Dead", I, May
18,33) P 291" .
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cathedral within the recesses of.a valley. Once inside, a
priest leads the nuarrator into the church's burial vaultt
Where Ee i=s concucted throughout, He vievs the dead 4n
horrifying positions in and on their coffins deplcting their
final agonies afier beinp buried (as if interred while 1liv-
ing).

S

They say the deazd lie still until the day of Judgement --
'tis false!. The mcment the vault-doors are closed they
all assure the same form and characlteristi¢s as when
living <7

The narrator "thoughi (himself) buried before (his) time —-"28

"“lerrible -- wild“a9 music is played from the church organ

L

reaching a frightening piteh. The narrator 1s about to be

decapitated when he awakes to discover he was but dreaming

“re

‘and the coach hes éTriv@d at its destination,

1 4

3 * The teale 1s related to Poe's in the picturing of the
ead in agonized positions in their coffins. There is a
similar tebleau in "The Prematbre Buriai”, when the narrator
believes he sees all the coffins opened and the dead within,
Once again a fear of the dead 'is noted within the tale, a

fear that precipitates (as in Poe's narrative) the nightmare

vision that is the story. .

27 Ibid., p. 297.

Ibid., p. 298.

29 Ipia,
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Although he Eidfhot think highly of- Seba Smith judg-
ing from his article about~ber ~-- "he simple truth is, that
lir, Downing (Seba Smith) never committed a greater mistake in
his life than when he fancied himself a poet ..."30 Poe prob-
ably used the articl;.preceding "The Life-Preserving Coffin”31
as well as the poem itself, in the writing of "The Premature

A

Burjal.," The followine appeared in The Columbian'Lady's and

Gentleman's Marazine:

) /
At the Yate fair of the American Institute held at
Niblo's Garden New York, there was exhibited an article
called a 'life-preserving coffin'; invented by Ifr.
Eisenbrant of ocaltimore ... In order to guard against
the occurrence of a buriecl before life is extinct, the
inventor hLas arranged springs and levers on its inside,
whereby its inmate, by the least motion of either head
or hand, will instantly cause the coffin 1id to fly
open. 1he inventor also advises familles who may feel
disposed to muke use of his life-preserving coffin to
Meve their tombs or vaults constructed with a lock
upon the door, that will ooen either from the inside or
the outside ... lle would also have the tomb pggvided
with a oell that would be rung by its inmates.- -

Alone with the article appeared Mrs, Smith's twelve stanza

poem part of which reads:

o) .
3 Edgar Allan Poe, 1he Complete ﬂﬁxkﬁ, ed. Stedman &
Woodbe¥ry, The Colonial Co. (New York, 1914), "Seba Smith,"
Vol. 8, pp. 304-309. :

31 A

, 1he article and poem were polinted out in an essay
by W. T. Bandy, "A Source of Poe's 'lhe Premature Burial'"
appearing in American Literature. Bandy as well as Arthur .
lobson yuinn make reference to the other two stories I have
alluded to as regards "The Premature Burial,"

32 Columbiapnlady's and Gentleman's Magazine, May-
January, 18L%, p. 36.

]

b



s
e
St

- 138 -

'Arise, arise, O husbangd!
1he dear lost child is found;
O Rear- the neavenly sousd’ .33
y sound’',

lhe narrator in Poe's tale effects all the precau-
tions}‘+ above mentioned to insure against his being interred
alive. 1he fact that such an item as a life-preserving
coffin was invented and disnlayed (or at least we can suppose
it so), éives very definite credence to the far-reaching
appearance of premuature burial (and the fear of it), in Poe's "
era,

The sources of "lhe Pit and the Pendulum" have been
well d0cumented35 by various literary researchers. I wish to
discuss a number of these and add a source of my own. The
vast number of linked burials again supports a widespread

appearance of the motif in Poe's era.

Under the heading "Original Moral Tales," an unsigned

33 Ibid,

L
3 Note precautions also taken in Marques de Romes

discussed in the general background covered in the first
chapter, See footnote 46, Chapter I,

35

1he sources of-this story have been derived prin-
cipally from Arthur Hobson Quinn and Margaret Alterton. I
have not included all sources for the sake of brevity, Of
particular interest would be Juan Antonio Llorente's History
of the Spanish Inquisition, signalled in Modern Language g
Notes -- Vol. XLVII, June 1933, "in additional source for Poe's
'"lhe Pit and the Pendulum'.'" The article by D'Israeli is not
mentioned as a source anywhere to my knowledge., I came across
it while perusing Curiosities of Literature.
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story "Solitary Confinement,"36 is found in The New-York

Hirror. It concerns an Englishman who was "immured" alone in
a dunpeon for life, apparently as a form of punishment, The
narration assumes the form of diary which is rationalized
thusly:

Someone when I am dead and mouldered, even here where I
am now sitting, will see the sheet; will know of the
anguish that now hewves and swells my bgsom, and blinds
my eyes; will regard the heap of ashes at hls feet, and
breath a sigh of commlseration at my dreadful fate

The narrator describes his sensations being entombed in the

n38 He attempts to

darkness "pever" lo '"'see sunshine againp.
retain his sanity uncer the depressing conditions in which he
is imprisoned. At length, there heing no means of escape,

. the narrator "finished his existence™? in the dungeon,

The story resembles "The Pit and the Pendulum" in the
rational atterpt Lo evaluate the sepulchre, in the emotive
déééription of feeling, '"Dreadful, still lonely; a monstrous

.

monotony,“uU ané in the solitary consignment to a’da:kened

dungeon which is ultimately designed as a sepulchre,

36 The New-York Mirror: A Weekly Journal Devoted to
Literature an® the Fine Arts, "Solitary Confinement," Vol. IX,

day 12, 1832, No,.

37 Ibid.

Ll

38 Ibid.

39 Ipia.

0 Ibid.
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"ihe¢ Iron Shroud”“1 is a finely crafted story draw-

ing cloce to Poe in its delineation of tefror. Vivenzio is

put in a "vast cage" and left to die by an inquisitorial

prince., The narrat:on 1is not in the first person, but stil1l
achleves a detai1led description of Vivenzio's state of mind

while suffering the horrors of his tormentor. '... but the o
solitude of the desert, the silence- of the tomb, are not so

still and deep as the oppressive desolation by which he was

42

encompassed, The silence of the dungeon, "seemed nrophetic
of his fate, of the living grave that had been prepnared for
him."L+3 }

flhe protagonist attempts rationally to evaluate his
tomb, He tries to {ind out how his food is replaced without
the main doors of the cell opening. He passes sl;epless
nights in the unsuccessful attempt to comprehend the means by
which his warden accomplishes this. 1he prison shrinks in®
size each day, and Vivenzio though persistent, is impotent

to cease its proesression, He reads ad inscription etched on
the wall by the designer of the dungeon,'telling how 1its
maker , had ironically been its first victim. The inscription

warns:

1 Blackwood's Edinburgh Magazine, Vol. 28, July-
December, 1330, pp. 364-371. " ' - .

"2 bid., p. 365.
43

Ibid., p. 36k4.
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Hdiserable wretch, whoe'er thou art, that readest these
lines, full on thy knees, and invoke as I have done,
his sustaining mercy, who alone can nerve thee to meet
the vengeance of Tolfi; aimed with his terrific engine
which, in a few hours, must crusi you, as it will the
needy wretch who made it
The representative alteration of the prisoner's pleasant
dreams on the first night in the dungeon, to horrifying
nightmares during his\(inal days, afe outlined by the narra-
tion. At the last, the prison had shrunk so that even his bed
wds no more. "It stood before him, the visible semblance of a
funeral couch or bier'."L*5 As Vivenzlo 1is crushed, the tolling
Lo .
of an "enormous.bell"” signals the final constricting of the

cell., '"He was horribly crushed by the pondefous roof and col-

lapsing sidés -- and the flattened bier was his Iron Shroud.")"6

Thé tale is writteh well and to great effect. It is
sure, had Poe read it, (and we have every reason to believe
helhad), the story would have made a forceful impression on
him, It resembles "lhe Pit and the Pendulum" in the narra-
tor's attempt to e§Cape his fate, in the detailing of the
prisoner's feelings of hérror, and also in.the inevitable .
shrinking of the prison.

L)

"The Han 1n the Bell"l’7 relates how'a boy gets trapped

LY ‘ - ’/ff_\\\\\\‘
. Ibldwy p. 367.
)

45 Ibid., p. 371.

46 Ibid.

Blackwood's Edinburgh Magazine, "The Man in the
Bell", November, 1521, pp. 373-375.

-

-

-~



in a bell towér by accident.

missing Him by a thread's-length.

country where he recuperates to some degree,.

proving Poe familiar with the tale,
the boy's reaction to it,

Pendulum," .

_\42.’

I only retained the sensation of aponizing terror.
Every moment I saw the bell sweep within an inch of
my face; and my eyes -- I could not close them,
though to look at the object was bitter as death --
followed instinctively in its oscillating progress
until it. came back again. It was in vain I said to
myself that it could come no nearer at any future
swing than 1t did at first; every time it descended,
I endeavored to shrink into the very floor to avoid
being buriedunder the down-sweeping mass; and then
reflecting on ‘the danger, of pressing too weightily
on my frﬁ%l support, would come up again as far as
I dared. oL

bells,

The story is mentioned in a letter to T. W, White

-

The bell is being rung and he 1is
forced to lie on the floor.with 1ts swinging back and forth
The boy fears the floor
will cave in and is terrified of the shrieking noise, but is

forced to remain in this position for a horrible héif hour .

The victim escapes, is'thoroughly shaken; and retires to the
He cannot rid

himself, however, of a slight shock at the pealing of church

49

The swinging pendulum and
(moving away and then toward it),

relates to the pendulum and the narrator in "The Pit and the

An accident once again leads to the entombment of a

Harvard University Press (Cambridge, 1G48,, Vol,

48 Ibid., p. 374,

L
? John Ostrom, The Letters of Edgar gllgg Poe,

I, n. 58.
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50

Dr. -- in "The Involuntary Experimentalist." Passing by a
-

raging—;ire, the physician offers to help quell the blaze,
By an unfortunate turn of circumstance, he is traprned in a
large cooper kettle and there endures the pains of an ines-
capable tomb which gets hotter and hotter.

-~ there was nothing to hold on by, and I reached back
to the little spot of level footing in the bottom, con-
scious, for the first time, that 1 was 'in a trap, out
of which there was ng escape ... Expecting each moment
to be my last, with the instinct of one who awaits a
blow which he cannot avoid, I shut my eyes and stooped
my head, shrinking together %s may well pé” imagined,
and trembline in every limb.”l

Just on the verge of expiration, withstanding tghperatures
greater than ever before recorded, the éhysician is rescued,
The rational survey of the Dr.'s prisof and the
attempt to escape death, as well as the last minute salvation,
remind us strongly of Poe's later tale.
According to Killis Cambell,52 Poe was familiar with

) D'Israeli's Curiosities of Literature. In an article entitled

/
"Inquisition" in the first series of curiosities, I have

located a possible source of "The Pit and the Pendulum" and an

SO'Blackwood's Edinburegh Mgeazine, "lhe Involuntary
Experimentalist", ALII, October 1837, p. 487,

51

>2 "Poe's Reading," p. 195. Ruth Hudson in a eritical
essay, also writes upon the relationship of Poe and D'Israelil
in American Literature, VII, pp. 402-416, In a letter, Poe
himself mentions having corresnonded with D'Israeli.

-

Ibid. ~

[y
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instance bf the motif bf interment ag}punishment.

Encloséd in this dungeon I could not even find space

enough to turn myself about; [ suffered so much that

~ felt my brain disorderedi I frequently asked myself,

am I really Don Zalthazar Jrobio, who used to walk

about Seville at my pleasure, who so greatly enjoyed

myself with my wife and my thildren®? I often imagined
. that all my life had only been a dream, and that I had

really been born in this dungeon. 1he only amusement

I could invent was metanhysical disputatiogi. I was

at once opponent, respondent, and praeses.

/

The "disputations" mentioned reminé us of Poe's nar-
ragor, and hi§ absurd calculations upon_the size of hig crypt.
The questioning of identity and the nervous tone of thé pas-
sage are echoed in the narrator's struggle (in "The Pit and
the Pendulum", away from the pendulum one minute, and his
smile at its inpvitable descent the next.

YT he Cask of Amontillédo“ bears a striking resemblance
to J. 1. Headley's "A ian bBuilt in a Wall,“5“ A narrator
relates of his visit to an Italian region at festival time,

He enters the town of San Giovanni and examines the withered

\
form of a man walled up in the church of Suan Lorenzo,

>3 I, D'Israell, Curiosities of Literature, Edward
loxon Publishers (London, 1941), p. 60, .
54

"A Man Built in a Wall™ was 1located in perusal of °
The ColumbiayLady's and Gentleman'%@&&gazine and has since
been verifird in an article by Schick ~- "lhe Origin of 'The
Cask of Amontillado'," American Literature, VI, pp., 18-21,
Poe had reviewed Headley's "Letliers from Itely" in the Broad-
way Journal, 2 (August 9, 1845), p. 75 and we thus may assume

. Poe fazmiliar with the author,
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As the door swung open I recoiled a step in horror, for N

- there stood, upright, a human sxeleton, perfect in al%s

its partq,detaring upon me yith its . deac eye&sogkets.
The viewer 1s Borrifiég at the apoearance of the skeleton.
"The whole‘attitude and aspect give one the impression of a
death of agony.”56 viith the narrator 1is a fri€pd, a, physi-

cian, whgnvery carefully analyzes the remains, "... his

~ .

. i - . ,
*yovice was low and solemn,:and as if he himself had seen the $T

living burial, said he, 'lhat man died of suffocation, and
&e was built up élive in that wall."57 The doctor recon;
structs the terrible events of the night of the prematurg_
burial stressing the wordsﬂ”painful” and "suffering.” On a
dark evening, the victim was trapped, and brought to the
chirch where he wus tortured and the crime concealed,
Little by 1little, each part of his body was covered.

Yet up went the mason work till it reached the mouth,

and the roughest fragment was jammed into the teeth,

and fastened there with the mortar -- and still rose,

ti1ll nothiog but_the pale, white forehead was visible
1n the opening.58

The narrator leaves the church with ﬁis friend, and soon for-

gets the horrifying sight in contemplation of the beautiful -

— (e

g 55 Columbism Lady's and Gentleman's Magazine, "A Man
Built in a Vall", Vol. I, 1844, p, 78, See footnote 32,
Chapter I), - -

3

e -
t

56 Ipiq,

57 Inid., p. 79.

-~ 8
- 5 Ibiqg, )
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L
scenery surtrounding.him.
The similarities between the tale and Poe's "The Cask
,of Amontillado" are manifold. Both involwve a slow methodical'

and’ cruel walling up; in both the crime 1s completed with

L

L -
success, ) e
&

“iSome Words With a Mummy"™ has its germination in i
;everal sources, one of which 1s "Letter Froé’a Revﬁvea
Hummy.“59 A mummy deézribes how, after receiving a blow
rendefing him "insensible", he spends a hundred years in ;he
vaults of the museum at Brussels, finally falling into the
hands of a sci@ntiflcally orien!ed man who --

entertained the ldea that life was but dormant, ndt
extinect in my 'frame, and that by a'little coaxing
??gmgggilgigigsurig,esgg might betwheedled forth
£ plac .
Revived by means of the galvanic battery, the ﬁummy narrates
his utter disillusionment with the world as it exists. He ig*
like "Aeneas uncer a C].Oud.”61 1he mummy wishes he could

return to the museum: "I often wish myself‘again in the

vaults,of the museum at Brussels, and actually contraeted by’

~

= 59 The New-York Mirror: A We gk y Journal Devoted Lﬁ

igeragurg and the Fine Arts, "Letter From a Revived Mummy ",
January 21, 1832, p. 227, eference to this tale was derived |
from Lucille Klng s article on Poe's sources,

60 -
Ibid. .

61
\ Ibid.,
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' conveyance there in three days, but was solemnly assured that

there was no museum there ...”62 -« but cannot even locate e

his past home. *

-
(o

The story line is quite similar to -Poe's tale. Bo\h
mummies are revivified by means of a galvanic charge, and
both are"disillusioned with the- "modern" world. Each had

fallen into a state of catalepsy, migtakenly buried by his

8

comrades.

In "Passages From the Dlary of a Late P_hysician",63

in one of the foojgﬁtes to the story entitled "lhe Boxer",
\ Y

2 I have located another instance of revivification (though

Supposed) by means of a battery. . )

“The first time that, the galvanic shock was conveyed to -

.o him will never, I dare say, be forgotten by anyone
®resent. we ull shrunk .rom the table in consterna-
tion, with the romentary belief that we had positively
brought the man back to life) for he suddenly sprung
up into a sitting pocture ~-/his arms waved wildly.
lhe color rushed into his/checks -- his lips were
drawn aparl, so as to shgw all his tecth -- ,.. one
gentleman present, who haponened to be nearest to the
upoer part of the body, was almost knocked down Hith
the violent blow he received from the left arm.

\

lhe tale concerns a man recently hung, but the type

62 Ibid.

63 Blackwood's Edipburgh ‘Magazine, "Passages From the
Diary of a Late Physician", Vol, 32, 1832, p. 279. 1In Poe's
"The, Premature SBurial" the story of Mr. Stapelton is reminis-
cent here; Doth men are pilfered from the grave and "revived"
with a charge.
o 64 | S

- - Ibid., P.‘291

>
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of revivification procedure is similar to Poe's story. A

blow is dealt to one of the spectators in both tales as a
result of the cadaver returning to life, ~

A man "dles" in "lhe Burial Alive"®Y put still retains
all his senses., 1lhough he 1s living, the narrator cannot
bring this fact to the attention of those burying him and he
is thus interred by mistake. 1lhe éctual burial is given
minute detail for effect. His coffin --

... was lowered, and rested on the bottom of the grave --
the cords were dropped upon the lid ... Soon after, a few
handfuls of eartily were thrown upon the coffin -- Then
there was another pause -- after which the shovel was
employed, and the sound of the rattling mould, as it
covered me, was far more tremendous than thunder, But

I could make no effort. 1he sound gradually became less
and less, and by a surging reverberation in the coffin,

T knew that the grave was filled up, and that the sexton
was treading in the earth, slapping the grave with the 66
flat of his spade, This too ceased, then all was silent.

67

Grave robbers enter the earth and steal the narrator's body

shortly after he is interred. He 1is given to a group of phy-

- sicians who, by means of a galvanic battery, bring the narrator

from his lethargy.

"Some Words With a flummy" is similar to this story in
£

-

65 . : ,
. 2 BT&ckwood's Edinburgh Magazine, "lhe Burial Alive"
October 1321, pp. 262-2C3. \

§6 Ibido, p. 2620

67 See footnote N?, Chapter I, for robbers saving the
prematurely interred. Also the "Sexton of Cologne", p. 2L,
See footnote 63 this chapter as well, for further relation to
other story patterns.

*
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the means of revivification, and in the maaner which the nar -
rato£, lying on a table, watches what is being done to him bf '
those who imagine him to be senseless and dead. The sensa-
tionqdof actuql burial vividly described, make this tale sig-
nificant in terms 5f the general ﬁbtif as well as the individ-

ual story.

The motif of premature burial was widely circulated
through the periodical literature with which Poe was familiar.
I have not attempted to illustrate all the sources for Poe's
tales involving the motif; instead I have chosen, what to me,
are representative examples of the motif and era., This
literature as well as Poe's, reflects the classifications of
the motif as discussed in Chapter I, Although Poe often
borrows the subject material of his tales, it 1is the use of
that material which places him above those from whom he bor-
rowed. This will be discussed. in Chapter IV, ‘

As we progress to Chapter III, it is important‘to keep
the material from this section in mind., I will discuss the
irrelevance of the psycho-analytic analysis of tﬁe motif in
light of the general background, and more especially consider-
ing. the nature of the periodic literature in which Poe was

immersed.




CHAPIER III

IHE MOITIr AND THE P3YCHO-ANALYTIC INTERPRETATION !

Blographers, psychologists and psychiatrists have _
often typlcally assumed that‘Poe's use of various motifs

is necessagily deriyed from a "tortured” soul., This inter-
Pretation neglects the well of information concerning the
era in which Poe matured, his literary predecessors, and the
periodic literature of his ageul In relation to the motif
of premature burial, Chapters I and II have discussed the
factors normally ignored. We can realize that the motif did

not spring from Poe's own conception but was derived from

various sources and analogues,

Gericault in 1819 kept cadavers lying in his studio
to paint "The Raft of iledusa" as did Delacroix in his
"Sarque de Don Juan." According to Frank Davidson, "beauty

tainted with pain, corruption, horror and death was ... all

1 lhe neglect of which I speak on the part of those -
interested in Poe's '"torturgd" aspect, is valid for the psy-
chologist-nsychlatrist’s owrl purposes, It is not a tenable
position for me, however, as regards a literary approach to
Poe. Tlheir methods do not jive with a study such as this
paper represents; a study into the extra-psychological sig-
nificance of the motif of premature burial.

- 50 -
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over Europe a century ago."2 In this light poe was a "his-
torian"” whose reports of death, vaults, decay, and corrup-
tion reflect the time in which he lived. HMario Praz3 states
that Poe's terror was not so much of the soul -- but of
Germany and several countriles, This must remain crucial and
representative in an attempt to.locate the sources of liter-
ature in literature, rather than in a psychological evalua-
tion of the author. A
If the use of horror in fiction can be taken as an indi-
cation of horror in the mind of the authory; then most of
the tale yriters_of the fﬁrst half of the 19th century
were verglng on insanity.
Those who would relate the motif of premature burial to Poe's
state of mind, must attach their arl—inclusiﬁé §vaiua¢ions to

the tale writers we have witnessed in Chapter II, to the back-

ground figures in Chapter I, as well as the many more that

, ,
Edward Davidson, Poe: 4 Critical Study, Harvard
University Press (Cambridge, 1957),

3 ilario Praz, 1he Romantic Agony, Oxford University
Press (London, 1933).

4 Napier Wilt, "Poe's Attitude Toward His Tales: A

New Document', Hodern Philology, #XV, 105, August, 1927.
One might add to this wWalt Whitman's comments on Poe, par-
ticularly significant in ibhis context, as they focus on Poe
as representative of an era which often focused on the
macabre. From 1he Shock of Recognition, p. 42L:

"lhe lush and the weird that have taken such

eXtraordinary possession of the nineteenth

century ... the inevitable tendency of poetic

culture to morbidity, abnormal beauty -- the

sickliness of all technical thought or refine-

ment in itself ..."

"
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have not been mentioned,

Dr. ifaudsley, the medical superintendent of the
Manchester Royal Lunatic Kospital in 1860, is one of the first
men to stress the import of Poe's blography on his creative
work. . He cwngidered the periad of Mrs. Poe's gestation
important,hf%? "Before the child 1s born, it is certain that
its after constitution may-be seriously affected by 1its

HS

mother's state of mind. Numerous doctors and biographers
continue up to the present day the t;énd of which Dr. Maudsley
was a bart.é The most important study of Poe in this vain, is
Marie Bonaparte's (1933) psycho-analytic interpretation,
F;eud, in a foreword to the book, says: "... Marie Bonaparte,
has shene the lipght of psycho-analysis on the 1ife and work of
a gredt writer with pathologic trends Lo Bonaparte 1is par-
ticularly significant to this paper, as she specifically deals
with the motif of premature burial through a variety of,tales.
Mrs, Bonaparte gives psycho-analytic meaning to the

motif, when discussing a scene in "A. Gordon Pym" in which the

protagonist is shut up in the hold of a ship.

Philip Young, "The Early Psychologists and Poe",
American Literature, Vol. 22, 1950-1951, p. L47.

This group includes Dr. Robertson, D. H. Lawrence,
Joseph Krutch, and to my mind, Daniel Hoffman.

»

. / Marie Bonaparte, The Life and Works of Edgar Allan
Poe, The Hogarth Press (London, 1971), p. xi.
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««. like the child in the womb; and the protracted, tor-
tured story of his imprisonment there, corresoonds to
whal is frequently met in psycho-analysis, namely, a
womb phantasy, the morbid anxlety connected with which
expresses its opposite, the wish, For as Freud says:
'1t may be added that for a man who 1s impotent (that
is, who 1s inhibited by the threat of castration) the
substitute for conulation is @ phantasy of returning
1nto his mother's womd', Poe impotent, must have been
specifically prone to this phantasy, so admirably
expressed in the_premature burial situations he seo fre-
quently depicts.B

The motif of premature burial (or what it is symbolic of) even
in psycho-analysis has a distinct heritage stretching back
through time.

... phantasies of the sort are the common heritage of
man. They flpure in the dreams and other unconscious
constructions of adults, as in the activities and
behavicr of children. %They should not, however, be
confused with biological tendencies to regress to the
faetzl condition, a tendency doubtless common to all
creatures which have experienced an amniotic exist-
ence., 1his tendency reveals itself most clearly in

the periodic need to sleep in darkness and at rest and
often, even in the prendtal condition, another mani-
festation of which would be coitus, that partial return
to the female body -- complete return being affected by
one sperm cell. ‘lhe penis only achieves a semi -- and
temporary Treturn to our prenatal bliss and the body, as
it were, b, proxy, attains it in voluptuous pleasure.9

If we agree with Bonaparte that everyone manifest&® the desire
to return to the wombj; what then is the particular advantage
of describing P3g's focus ot the subject? His focus can only
be derived from "the common heritage of man" -- and although

this may illuminate our common psycho-analytic heritage, it

t

Ibid., p. 312.

? Ibid., p. 585,

*
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does n&f shed light on Poe's literary work.

Yet alttough the literary man may be incompetent to

judge of such matters, he nevertheless might feel

like BenjJamin Franklin '1his doctrine tho' it might

be true, was not very ugeful' -- not useful, that {is

for literary purposes,
de may, at the extreme become confused, a problem I have
exberienced with BSonaparte's evaluation of "lhe Narrative of
A, Gordon Pym." There are so many symbols with which Poe's
mothér is connected, that the symbols lose their significance
if for no other reason than by their very mass., She says the
sea, the ship, the hold, the dog, the dead corpse, Peters,
the bottle, the death ship, the turtle, the shark's teeth,
the pole, the island, the hill on the island, the chasms on
the island, the white monster with the scarlet teefh, the
shrouded figure, and the snow all relate to Poe's mother.

L One of the latest books on Poe by Daniel Hoffman,ll
manifests psycho-analytic leanings whggh’bnco again 1lead to
confusion, In this case, the discussion 1s interesting but
not particularly informative., Hoffman uses the example of
Houdini and his constant efforts to escape entombment -- "He

(Poe) might have found & real-life counterpart to the suf-

ferer in 'The Premature Burial'.nl2 Menninger 1s quoted on

o _ :
1 Phillip Young, "lhe Early Psychologists and Poe',’
Amerjcapn Literature, Vol, 22 (1950-1951), p. W51,

. 1 Daniel Hoffman, Poe Eg% Poe Poe Poe Poe Pge,
Doubleday and Co. (New York, 1973).

1
2 Ibid., p. 216.

3
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Houdini --

Coupled with this, unconsciously, is the fact that he
had an extraordinary attachment for his mother which
strongly afiected his entire 1life ...l

Hoffman's conclusion is ceg?éinly ambiguous.

Alas the poor psychotic imagination, to which every-
thing that counts for anything becomes both 1itself
and its opposite. Death is an imape of birth, birth
of death, and suicide and murder partake of each
other's churacter in the throes of the struggle
between Fros and Thanat?ﬁ, the 1d and the superego,
the self anc the world. ‘

——

Death does not literally mean birth, nor birth death. The \
equation has been tempered by an illusive unconscious,

Hoffman must have (or believed he had) put his finger on that

" unconscious before tackling Poe; I have not. Allen Tate is

pertinent here in speaking of the psycho-analytically inclined,
To these ingenious persons, Poe's works have no intrin-
sic meaning; taken together they make up a dossier for
the analyst to perusi before Mr. Poe steps into his
_office for analysis, 5
1 must agree with Floyd Stovall in his sumfmation of the

requirements for the comprehension of Poe.

13

Ibid, .
14 ' Q

Ibid., p. 218,

Allen late, "Our Cousin Mr. Poe", from Poe: 4
Collection of Critical Essays, Prentice Hall (New Jersey,
1967). Perhaps Poe's own comment is valid here. From "The
Hationale of Verse" --

"In one case out of a hundred a point is exces-

sively discussed because it 1is obscure, in the

ninety-nine remaining it 1s obscure because

excessively discussed." (908) ’
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Some of hils poems and tales are difficult, but they
can be understood without the help of twentieth
century psychology or any greater learning than what
can be found in the literaturi and the reference
works to which he hatl access. 6

Sonaparte's stucy of the psycho-analytic heritage '
rather than of Poe's literary work is illustrated by the
following chart}’ in which literary sources are juxtaposed
with unconscious symbols. In this visual context, the

source material manifests the same unconscious character-

istics supnosedly found in Poe.

16
Floyd Stovall, "lhe Conscious Art of Edgar Poe,"

from Edgar Poe the Poet, University of Virginia Press
(Charlottesville, 1)69), p, 183,

Y

The material from column one and three that is
not brackrted is derived from dargaret Alterton, "An Addi-:
tional Source for Poe's 'ihe Pit and the Pendulum'," Modern
Language Notes, #6, 1933, p. 355. The middle colunn is my
own addition to her schema. I do not think it necessary to
discuss the validity of the correlation made by Miss”Alterton
between columns dne and three, Her argument is very con-
vinecingly stated in the above article, The rationale for my
own inclusions of the bracketed tales can be found in Chapter
IT 5f this paper. \

»




"The Pit and the Pendulum"

3onavarte - unconscilous
symoolism

Sources

The opnening scene
(the judges-description

Inguisitors = Father
Prison = The womb

~~

Llorente ‘aterial
{("Solitary Confinement"

of the prison) . YInquisitinn")
"Involuntary Experi~en-
talist”}>
The pit the vaginal opening to the
world - to pirth Edgar Yuntlevy
! i
"The pendulum Father's renis-(intra-uterine
Castrating observation
Father in of coitus) Llorente l‘aterial )
Excelsas -

the hideous pictures the
prisoner sees on the walls
of his dungeon

im
th

(D r—lo
L]

Tr
a

13 g

e

ihe ‘an ia the Bell"

P

The raving of the prisoner
lying under the sweeping
pendulum

Jscillation between Homo-
sexuality and Heterosexu-
ality

"The Man in the 3ell"

”Inquisition”

the decreasipg cungeon

Zhe womb contracting to
force the embryo 1anto the
outside world

"lhe Iron Shroud"
"lhe Involuntary
Experimentalist™

- the red hot walls)

the closing scene

Caesarian operation
Lasalle = good General Lafayette
as opposed to John Allan

Llorente lMaterial
("The Involuntary
Exverimentalist"

- Salvation at last
minute)

..LS..
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If the psycho-analytic interpretation 1s correct,
then it has merely supported the general appearance gf the
womb-phantasy in Poe's era without illumination to the work
of Poe. The only valld point of enquiry into the appearance
of the symbols in Poe, is hls selection and arrangement of
them.

But none of this explains why Poe sﬁgﬁld choose, of all
possible anxiety themes, particularly these: nor above
all, why tpese pilgg)up horrors should make uigshudder,
when mahy a similar  invention leaves us cold.

Marie donaparte, basically misinferprets Poe's phi-
losophies of compasition. She does not comprehend the fact
that Poe uses the motif of premature burial -- available to
him through various sources, to gonsciously manipulate the
emotions of the reader and cause %he effect which he designs,
The "similar invéntion”Qis in fact the same invention as the
chart has shown. 7The major adaption which Poe made was in
his g§g.of the invention.

»

To biing this about, these atrocities, for Poe, must have

s "beenl9 charged with the 1ibido which wells up from the
deepest unconsclous sources and communlcates conviction
through works of art.20 (Italics mine), o

18 Marie Bonaparte, lhe Life and Works of Fdgar Allan

Poe, The Hogarth Press (London, 1971), pa 58L ,
19

'The three words "must have been' are in effect the
rationale for Marie Bonaparte's probing of-Poe's unconscious.
She could not discover in Poe's aesthetic the reasdns for the
success of Poe's tales, so she sought to dig into the hidden
well of Freudian symbois for the answer to her dilemma,

- 20 Bonaparte, p. 584,
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Poe is not '"charged with the libido", he is.charged with craft.

He is a veritatte Dupin in quest of a desired effgct.~- step by
step he rationally creates terror (or whatever is desired)

through the use of a motif readily available to him,

n N

: Bonaparte feels the terror, 1s unable to detect its

‘source 1n’Poe'§ method, and thus (already predisposed toward
ésycho-analysis); espouses the theory that it is deep within

Poe's subconscious, But if any author was conscious of his . 1
own’creativg processes it was Poe, It is he, who so care-

fully desqyibes to the reader his own creative method in his

critical es;éyé on composition, 7The next chapter will trace

the motif ,of prem€§ure burial and the way it fits with Poe's

aesthetic. The designing craft rather than the unconscious

disturbances behind his work, will be outlined.
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 CHAPIER IV
" 7 THE MOLEF AND POE'S AESTHETIC _
o ‘ ]
Poe improved upon his sources to the extent that he

" remains remembered| while his sources do not The reasen is

)
simply that Poe's woqipls infinitely mare crafted than that

of his predecessors. oe's aesthetic accounts for the differ-

“ence and the key concept concérning the tale is "Iffect."

Poe's theories of composition, although somewhat more
]

elaborated concerning poetry, bridge both the poem and the
tale, in regard to effec{. Poe does state that the two

mediums aiffer;hbeaufy being the province of the poem, truth

the aim of the tale.l

Truth as it is unsed in Poe 1is controversially defiped.
The complexity of argumentation gdoes not allow its lengthy

discussion hqu. I must, however, define the truth to which

< R \\
YAT 4
The Tale -- "But truth 1is often, and in very great
‘degree thdé aim of the tale."
The Poem -- "lvow I d951gnate Beauty as the Province
of 'the Poem.
"The Poem only Has collateral relations
with the intellect." '
T do not- feel the need as does Joseph Garrison to argue a
definitive conclusion to Poe's theories ‘concerning the differ-
ence between the poem and the tele. Poe does not say that the
only realm of the story is truth, nor does he say beauty is °
the only province of poetry. He merely states that the mediums

1

aré best represented when attaching themselves. to these effects.

- 60 -
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I frequently refer in this chapter,. Arthur Hobson Quinn2
divides Poe's truth 1nto Existence (actual 1life as we know it)
and Essence (the realm of abstraction and imagination).

3

Joseph Garrison” points out that the truth of Existence posits
the truth of Essence. Truth is, therefore, twofold. iﬁé
first truth rests,on the 1evé1 of existence -- in the £eal
world; the second, lies at the level ‘of the imgginatiog with
the soul. VWhen I éefé%‘to truth; I mean a combination of both
th£\$ruth of Existence and the truth of Essence. Poe's truth
of Existencg has only to conform to the real world as far gas
it is necessary (credibility) in order to evoke the far

greater truth of Essence. Throughout this chapter, the

‘
.

necessity of Existence to posit Essence will be documented.

"lLhe Philosophy of Composition” details Poe's a priori
construction of "ihe Raven" acrording to the projected effect
of 1tf verses on the rgader. Altﬁéugh the essay concerns the
province of the poem, it 1s, nevertheless, the most detailed
study of Poe's theory of effect. The method outlined in his
codstruction of "The Haven'" does extend to the rqflﬁ of the
tale. 7This becomes apparent in Poe's review of Hawthorne's

1

Twice-Told lales . . -

-

-

Jgéepp Garrison, "The Eunciibn of Terror in the
Work of Fdgar Allan Poe", Americap Quarterly, 18 (1966),

. l+.
p. 1L2 i b

3 Ibid. ' -

A
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A skilful literary artist has constructed a tale. If
wise, he has not fashioned his thoughts to accommodate
his incidenis; bul having conceilved, with deliberate
care, a certain unique or single effect to be wrought
out, he then invents such incidents -- he then combines
such events as may bEst add him in establishing this
preconceived effect,

Poe bepgins with the following "footnote" to his "Philosophy
of Composition." S

-

Let us dismiss as irrelevant per se, the circumstance --
or say the necessity -- which in the first place gave
rise to the intention of composing a tale that s?ould
suit at once the popular and the critical taste.
The absencé of the impulse to create which is unexplained by
Poe, must be kept in mind in apy.discussion of the construc-
tion of "The kaven.'" Poe's pgim was composed as an attempt
«es to rencer it manifest that no one point in 1its
composition is referable either to accident or
intuitinn; that the work proceeded step by step, to
its completion with the precision.and rigid conse-
quence of a mathematical problem.®
Poe's first d901sion was as to the length of the poem,
He kept in mind the need for a unlty of impression and the
necessity of an elevation of the soul; an elevation whgch he

realized difficult to sustain. One hundred lines he thought

h Edgar Allan Poe, The Works, eds. Stedman and Wood-
berry, 1he Colonial FOmpany “(New' York, 1914), pp. 38-39, 1The
applicabllity of Poe's poetical crlticism to his eriticism of
the tale, is discussed thoroughly by Garrison in "lhe Function
of Terror in the wWorks of Edgar allan Poe,"

#

Ibid.’ p. 39. \ -

6 T )
Ibid., po 100.

- I . 4
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the ideal. From length, he moved to the choice of impres-
sion to be conveyed, The work must be universally appreci-
able, and fulfill the elevating power of the poem, thus
beauty wopld be its province. Poe next selected its proper
tohe -- melancholy. He thought a refrain would serve well as
an "artistic pigquancy," a key note to the poem. His desfrip-
tion of how he would utilize the refrain, a convention
already in use, has parallels with his improvement of the
motif of premature buraal.

I.considered it, however, with regard to its suscep-

tibllity of improvement, and soon saw it to be 1in a

primitive condition ... I resolved to diversify, and

so helghten, the effect, ... while I continually -

varled ... that is to say, I determined to produce

centinuously novel effects, by the variation of the

application of the refrain -- the refra%n itself
remaining, for the most part, unvaried.

Poe chose the nature of the refrain (a single word), its-séund,
the pretext Tor its continuous use (spoken by a raven), and the

toplc of the poem in which it was to be used (the death of a

‘beautiful woman,. The variation of the application of the

refrain was considered, anc¢ the climax composed at the first -

touch of pen and paner. Poe next selected the locale for the

scene (the scholar's chamber,; the reality was verified, and

the final additive ~- "richness" or meaning was injected in

-

the final lines of the last stanza. In his “"Philosophy of

Composition!', and in the creation of "lhe kaven", Poe

e
/ Ibid., p. hh,
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fulfilled his preference for the following method of wrifing:

I orefer commencing with the consideration of an effect.
I say to myself, in the first place, =- of the innumer-
able #ffects, or impressigns, of which the heart, the
intellect, or (more generally) the soul is suscepfible,
what one shall I on the present occasion, select?”

J -

Poe utilized his theory of effect in concordance with
the motif of prema{ure burial:to surpass thgse writers from
whom he gleaned the motif. As Howard Jones says: '"His orig-
inality consisted in doing better than anybody else what
everybody else was tryjng to do."9 I™shall hypothesize
another "Philosophy of Composition” (based on Poe's theories)
to accoﬁnt for the effoétiveness of "he Premature Burial."
This method shall be significant, in its emphasis on Poe's

craft, and by comparison, the absence of it in his sources,.

kol

The first consideration is that of extent. In his

review of Hawthorne, Poe relates his concept of the ideal

length of a short story, -

. I allude to the short prose narrative, requiring from a
half hour to one or two hours in its perusal, The
ordinary novel is objectionable, from its length, for o
reasons already stated in substance. has it cannot be
rezad at one sitting, 1t deprives itself of course, of ~
the immense force derivable from totality.

\

e

8 L
lbid., p. 37. ‘ ‘

’

? Howard Jones, ed. American Prose liasters: Cooper,
Hawthorne, Emerson, Poe, Lowell, Henry James (i'ass., 1963)
Intro. X

10 ®
WOI‘kS’, po 191' T % ‘.

£ *

. p |
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"lhe Premature Burial'-fits neatly in the category from oné
half to one hour; the force of 1t5 unity is not obstructed
Ly undue length. \\\\

It is necessary to formulate a desired effect or
lmpression., Thé province df the poem is beauty, but accord-
ing to Poe, "Iruth 1s often, and in very great degree, the
dim of the tale" (see footnote 1). 'lhe calculated effect,
then, must be truth in the short story to be created.

Reparding truth as the province of the story, the
tone of 1its hirhest manifestation becomes manditory. The
,ratioqinative tone 1s that which 1is the most legitimate in
this raspect,

Ttie length, the province, and the tone determined,
an "artistic piguancy" which serves as a key note in the con-
struction of the tale ;gou]d be determined. Thinking of the
deslred effect, the motif of premature burial becomes
apparent. what better way to illustrate truth than through
the conscious imminence of death? HNew effects would be pro-
duced through variation of the motif's "application" (see
footnote 7). “

The nature of the premature burial to be employed
must be stipulated., The application should be gﬁséeptible to
variation and ought to ' correlate to the desired effect.
Various stories revolving around prematurial burial, docu-
mented and told as if fact, fulfill thése requirements, Pre-

mature interment by mistake best dqouments the motif. The
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sound of the motif is unimportant as Poe says:
Music when combined with a pleasurable idea, 1is poetry;
muslic without the idea, 1s simply music; the idea with-
out the munic, is pro)o, from its very m9f1nitivenesﬁ.ll

[y
>

A pretext for the continuous use of the motif of

“ burial alive has to be found. 1his is once again seiven in-

the effect desired. 1The pretext must be to add credibility
1o the use of the motif. T1his is accomplished by a narrator
relating in a _ratiocinative tone various "true" (in terms of;
Existence) stories, , a

éonqidering all true tonics, what i; the most true?
Death -- death is the only truth of which one is ultimately

|
certain. When does death most aptly fit with the medium of

the tale, when it 1is 4 premature death, one which is tempered

with the universal fear of death. But Poe hagd &o combine the .,

fear with a narrator relating in a ratiocinative tone various
incidents of premature burial, This can be accémplished by a
general discussion of the motif varyine closer and closer
towvard the narrator himself,beventuqlly approashing the
speaker's fear of burial alive directly. Perceiving the
structure "forced" by the desired "8ffects, the climax is
determined, -- as the first written construction. 1Ihis climax
naturally arises from the narrater's realized fears of pre-

-

Mmature interment.

11
Edgar Allan Poe, The Complete Poenms
"letter to © o," Alfred A. Knofp (New York, 1670 g, p.EB%l
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The movement of the jaws, in the effort to cry aloud,
showed me that they were bound up as is usual with the
dead, I felt, ton, that I lay upon some hard sub-
stance; and oy somethinz similar my sides were, also,
closely compressed., So far, I had not ventured to stir
any of my limbs ~~ but now I violently threw up my arms,
which had been lying at length, with the wrists crossed.
They struck a solid wooden substance, which extended
above my person at an elevation of not more than six
inches ftom wy face. I could no_longer doubt that I
reposed within a coffin at last.

After thus writing the climax, it is decessary to explain how
the narrator comes to be interred. 1The locale of the climax
has to be described. The bunk of a small sailing vessel has
all the attributes of a coffin to someone who does not
remember where he is. 1he night 1s tempestuous, providing the
reason for the narrator sleeping in the ship; a punning-trip .
down river provides exnlanation for his being away from home;n

Everything has so fa?'been conceivable, The narrator
on a gunnin%dtrip is caught in a storm and takes refugg in a
small boat, sleepinz in a tiny bunk. He awakens having a pre-
Vviously mentioned fear of‘premature burial anq a slow return
to consciousness from sleep, believing himself entombed. When
he screams, he 1s aroused by several sailors, who acquaint him
of his folly. ‘

But in subjects sa handled, héwever skkilfully, or with
wever vivid an array of incident, there 1s always a

certain hardnesi or:nakedness, wvhich repels the
ar{istical eye. 3

L

12 Edgar Allan Ppe, 1he Complete Tales and Pgenmsg,
Random House Inc. (New York, 1937), p. 267.

13

Works, p. 54. '
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Sugpestiveness and complexity remain to be inculcated
into the tale. These relate to some undercurrent, however

>

indefinite of meaning. 1lhe last two paragranhs fulfill the
need for this "richness." The narrator tells gbw the fear of
premature burial had precipitated his catd}optic disorder,
how the tortures endured, had purged him ;; his melancholié
dbnbentrations. e meaning pervades the narrative preceding.
The final equation of the motif as emblem of life's horrors is
Introduced in the last line of.the last paraeraph,
Alas! 1he grim legion of sepulchre terrors cannot be
regarded as altogether fanciful -- but, like the demons
in whose company safrusiab fde his voyage down the Oxus,
they must sleen, or they will QevouF us ~- they must be
suffered to slumber, or we perisp, Lt
1he preceding exercise in copying Poe's method in "The
Philosophy of Composition" and applying it to "The Prematu;e
Burial"”, is to highlight Poe's use of effect in detailing his
stories, particularly those containing premature burial. If
we take Poe's methods andiattempt to apply thém to the various
sources of "lThe Premature Burial", we can see immediately the
Numerous advantages of Poe's éraft.
" In his tale ”Superétition,” Sedley does not begin with
the effect of truth, and construct his tale accordingly. His

meaning,  is implanted without subtlet{, a sign for Poe, of a

work of mundanity and illegitimacy,

»

1h
Poe, p. 268,

34
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It is the excess of the suggested meaning -- it 1s the
rendering this the upper current of the theme -- which
turns into prose (ana that of the very flattest kind)

the s?—called poetry of the so-called transcendental-
ists.LD )

"Superstition” renders its meaning in the '"uoper current" not

.only at the end of the story when it concludes --

She wag dead -- an awful lesson to thosz who surcharge
youthful minds with imaginary horrors.l §>§

but also at the commencement of the tale. Placing the moral
at the head renders what follows mere propagandaj; the whole
of which appears contrived. .

For the love of humanity, let me digress a morent to
entreat the attention of mothers and nurses to this
point., I should almost rather behold the lowvely
innocent dead in reality, than to catch its young
flesh mude to cravl with these dreadful delusions,
and see some detestable wreten -- some vile hireling
nurse —-- some wreckless, heartless mother, pouring
the poissn of superstiiion into its mind, and thus
pollutingranﬂ embittering the light current of hope
and Jjoy. /

Sédley is far too blatant -- "They are with prop}iety handled
only when the severity and propriety of truth sanctify and
sustain them.

Seba Smith's poem, "lhe Life Preserving Coffin" is but
a rhyméd telling pf the natural consequences of the article

\
A

15 Works, p. 55. .

%6 The New=York Mirror, IX, p. 284, -y
1
’ Ibid., p. 281,

18 »
POe, Pe 258. ) ’
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o

which it follows.

"lhey laid her in the coffin
«hen the breath of life had fled,
aAld = o1l ant satin pillow . .

#as placed beneath her head; o9 , |

lhe effect is certainly not beauty, which according to Poe is
the province of the poem, nor is it truth requisite to the
tale., It is @ game of rhyming 1n which the imagination con-

et

trives ("As inventions we should regard them with simple abhor-

rence")<0

an instunce of premature interment. Poe, on the
other hand, take« tke precautions of the iife—prpserving cofﬁin
and uses them to highlight the fear of his’narrator while he 1is
prodéring against mistel en entombment, and alco during the cli-
max as he discovers one Dy one his precautions absent.

"Doings of the Dead" from which Poe might also have
drawn material, is lacking in @ffect’as’well. The couplet
that heads tre <tory is merely elaborated upon to find the
narrator in a like position as Tom 'Shanter*. The story is
not particularly credible; the dream seems too much like a

7 I
dream, and thus the final line, "I was but dreaming“21 is no

revelation. The whole vision does not compare to Poe's nar-

-3

rator's being buried alive., Poe's criticism expressed in "The

Philosophy of Cdmposition" comes to mind in regard to this

»
2 _ , Ne g .
Cglumblan Lady's and GentleMan's ilagazine, p. 36.

20

‘POP, Do 2580

*

L The’Knickerbocker, p. 298,

A

I~
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tale.,

]

There 1is a. radicel error I’think?§in the usual mode of
constructing a story, either history affords a tresis,

or one 1id sugrested by an .incident of the day, or at
oest, the author sets himself to work in the combina-
tion of striking events to form merely the basis of his
narrative, designing generally to fi1ll in with deserip-
tion, dialovue, or authorial comment whatever crevices

of fact or action may from page to page render them- o
selves apoarent .22

It 1s obvious from the preceding discussiomns, that Poe's '"The’

Premature Buriai“ surpasses in craft its three reputed

o

sources.

1

-
i
Poe used the motif of premature burial because he was

most concerned with the depiction of truth, reflected not

only with the motif, but generally throughout his tales,

If in many of my productions terror has been the thesis,
I maintain that terror is not of Germany, but of the
soul, -- that I have deduced the terror only from 1its
1og1timdtc sourcpv, and urged it only to 1its lpoitimate
results.23

Poe does not mean here that terror is not of Germany, but

that terror is a universal; he uses it only from his legiti-

mate sources., Legitimate here pertains to that which is true

_both in Existence and Essence; premature burial is one of

Poe's "legitimate sources.™ ‘/

22
works, p. 37.

23 -
Preface to the First Edition of Collected Tales.
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We know of nothing so agonizing upon Farth -- we can
dream of nothing half so hideous in the realms of the
nethermost Hell,” And thus all narrations upon this’
topic have an interest oprofoundj an interest, never-
theless, which, through the sacred awe'of the topic
1tself, very properly and-very peculiarly depends upon
the conviction of the truth of the matter narrated.
What I have now to tell- is of my actual knowledpe --
of my own positive and pnrsonal experlence., ek

Margdret Alterton belleves "fact greater thdn fiction"

(Existence to posit Essence) in terms of effect, originates

not with Poe, but with the philosophies espoused by Blackwood's

Edinburgh ragazine., alterton notes the influences upon Poe's

theories of the development of horror (effect?, P
... Yet evidence pgints to the probability that he
followed not hoffmangbut a severity of taste --

N affirmed to be more strictly Enplish; that he
caught the idea from ZJackwood wrlters, particularly
from critics commenting on Hedical Jurisprudence,

" that real horror arises from contemplatiny diseased-
conditions, both mental and physical. And even
where he seems to go beyond the bounds of the
rational, he is still trpdtlng horribte cases of
patholoqich interest, nervous diseases, and
insecurity.<

Poe admired many of Lhe writers anoeariqg in the magazine,
speaking out against wrongly perpetrated criticism.

And here it will be seen how full of prejudice are
the usual animaderversions against those tales of
effect, many fine examples of which were found in
the earlier numbers of Ulackwood's. The"

“

~ Kk : m

24 Poe, p. 263, \ L . u.

Margaret Alterton, lhe- Origig gﬁ Poe' s/ 1tical
Theory (Iowa, 1925), p. 16.

/ &%
'u
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imoressions were wrought in a legitémate although
somelimes an exaggerated interest.

PN ”Passages From the Diary of a late Physician" is

ar

introduced by the ‘ed¥ftor of Blackwood's, with a preface that

emphasizes, with a perverse pleasure, the means by which the

.. reality of diseases and “horrors "instruct® and "amuse' the

‘ 7 public. ‘ L,
And yet there are no members of soclety whose pur-
suits lead them to #isten more frequently to what
has been exquisitely termed the 'still sad music
of humanity'. Wwhat instances of._ noble, though
unostentatious heroism -- of calm and patient for-
titude under 'the most intolerable anguish which
can wring ancd torture these poor bodies of ours.2’

V.

Even more ooignantly representative, is a passage fpom a tale
entitled "1e kevenant," The lines are extremely reminiscent
of the first paragraph of "lhe Fremature Burial." T belleve
Poe's words but a mirroring wiih slighf%y altéred per spective,
of the following: L ‘

My greatest pleasure through life, has been the
»pﬁrusaa of any extra-ordinary narratjves of fact.

An accournt of a shipwreck in which ndéredés have
~perished; of a plague which has degppulated towns

and cities; anecdotes_and inquiriegigonnocted with

the regulation of prisons, hospitalsy or lunatic
recepticals; nay, the very police reports of a a
common éwspuner--- as relative to matters of

reality; have always exerted a degree of interest

26 , | e
Works, "Keview of 1iwice-1qld Tales," g. 198. ’

"Pa§§ages From the Diary of a Late Physician,"
. a \
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; /
LW

in. my rlnd wr.ich cannot be produced by the best
invented tale of fiction.<>

In the paragraoh introducing "A Scholar's Death Bed" (the

°

first sectinn »f the Diary) the editors stress "adAitional"

interest dur to fact. "lhe following short but melanchely

-

narrative, will, it 1s hoped, be perussd with additional

interrst, when the recder 1s assured 1t is ‘fact,"2” Poe’ _

& Y . b . . l“‘ 4 k) »
reviewed '"rassages From the Diary of a Late Physician' -in

Grabam's i:arazine, calling it "shamefully ill-written." But-

he also gave his opln'ion that Dr, warren, in choosing bodily
—

health as the basis for the seried, bad touched a toplc which,
com=s close tn home us regards all humanity -- that had

opened up 4 vain of humin 1nterests

Poe's theory of effect was derived, then, at least in

part from Jlackwood's. Fact (or the semblance of it) rather

than fiction, was stressed in the Enelish mapazine as it was

28

Vol., 21, 1827, p. 409, %he story con:erns the sensatisns of
a.mangaboul to be hung and-thus finds rchoes in Poe's "Life
aitd Death Tales." Poe mipght ‘have read the story in lirht of
his lnterecst in the shadowy regions between life and death,
It 1s also of 1nterest to note a similur attitude expressed

uld0<good s, Edinburgh Magazine, "Le Revenant,"

.in "The arvative of &, Gorion Pym.,"

"for the bright side of pdintiﬂg I had 'a limited
symnathy.  .ly visions were of shipuwreck and
famine;"of death or captivity among barbarian
hordes; of a-lifetime druagged out in sorrow and
tears upon some gray and desoluate rock, in an
ocean unanproachqple and unknown.," (7@7)

¢ 1
o ‘.
'

2 o '
7 "Passages From the Diary of a Late Physician,"

Cp. 477, ‘ .
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ponent parts muyst strive,

“

in Poe, wpd
Avart, however, from the inevitable conclusion, a -
prisri that such cuses mugt produce such effects

cv. wf have the direnct te<tlinmony of mediczal and ‘
ordinary experience to prove that a vist number of
such interments have actuaMy taken place, I might
r«fer at on:b, if nnpnsoq y4 to a hundred well-
authenticsted 1nstunces .9 .

Premature burial wus a matter of fact in the 19th century.h

The aim of the tale 15 truth, and to this end all its com-

]

-~ 3

~

t

Por seems to have used it (premature burial) as a
feundation upon which to build a rore extensive . )
story, weavinz around the horrors of the theme T
almost equally great attending horrors_until the

effeet w.s one ol overwhelmning terror.

Poe's philosophy towurd the presentation of the cred-

ible, may be seen thtqughoet his tales, esonecially those con=

" taining premature burial. This burial alive rests oftenjat

the core (as sltrrton-says abovel to a senies of incidents

"within the limits of the accountable, of the real"32 which

B

Drodu e together a defﬁrpd effect,” I will briefly review a

number of rPoe's q1p£ contalning premature interment 33

— / u \ Y o
0 T
3 Poe, pg. 258-259. '

;
31 piterton, §. 21.

B 4. '
2 dorkk, ”3nilosophy of Composition," p. 51.

33 It may not be apparent at this point where the
burial alive avpears in each tale. I will discuss this fully
in the next chanter, Though they each contain the motif, the
discussion here will focus ot some aspect of Poe's attempt to
sustain credibility. ' ;

\ -

‘“h
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emphasizing his stress on the plausible,

Before examining any individual story, I would like
first to ponint ou; that the supposed division between Poe's
ratincigative tules and his tales of horror is not, for me,

as clearly defined as some would have it. 1he narrators in
\ . v
almost all of Poe's tales of horror, are pax}icularly

rational. At timos, such as in "lhe Pit andlthe Pendulum" or
"lhe Fall of the liousa of Usher,” this ratiocinative quality

seems hyperbolic and even pathologicals Under the: circum-
' t A

stances, how can the orisoner be so logical in his attempt to
AV '

evaluate his prison?s How can the narrater in "The House of

I3

Usher" sit and calmly read the "Mad 1riste" when the violence

of the storm is so terrific? lven when the narrator may be

A3

supposed mad, a4 patholopically rational tone often renains,

! : ' .
as in ”1Hj>black Cét.“Sh ihiS‘rationalityxshall be discussed
further as we coalrunt each tale. - ‘
... in 'Berenice' the horror of the cataleptic trance
and premature burial are intensified.and more fully
developed by the peculiar disease to whlch the char-
acter Epdou° vas & victim., This disease, a sort of
monomania, which consists in a mdd desire to stare at
Berenice's treth, ana, after hpr trance and interment,
to obtain them, acds a gruesomeness to the already
gruesome and horrible theme. . As can\be seen, neither
Blackwood nor roe had depended "in thel least on the
supernatural fog the\effoct\gf horror from the life-
‘in-death theme. ¥

lhis rational tone in its superb adherence to the_
logical, mgy possiblly find 1its roots in Poe's knowledge of
law mpthod}yuunv Cingly outlined "in the second chapter of -
Alterton's/ book. .

Alterto y P. H2, ) ‘

2
6 R

s % l‘ ‘
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Alterton is succinct 1nvpointing out Poe's dependence on tﬁe
natural Syet pathologiég rather than the supernatural for

ef?ékt de can po further in § similar evaluation of Poe's
tale, Egaedd' fization on Berenice S teethB, has been pre-
fagod by an ip deoth descrlotlon of hlq prediépodition for

fixation on various objects for long periods of time -=- “to-
muse for lonz unwearied hours, witf my attention riveted tg
some frivolous dévice ,..”37 1lhe physical aspects which the
narrator éttributo: to "Berenice's'" frame, correlate to some
form of counsumntion or wasting of .the body.: In thi«¢ condi-
tign, the prominence of the teeth which remain unaffected is

1

a requiqite., as regards the flxation, therefore, the phy- ’

?

slcal prominence'of the teeth and the narrator's predisposi- o
\ R

tion toward musing, lend crediBbildty to the pre-eminence of

~ teeth in Egaeus' mind. ‘ A

“he premature burlal itself is 5refaced by a descrip-
tion o Zerenice's tendency toward "trance." ‘he narrator
relates tf t he never loved Berenice, but that she becamé
more of a fascination -- "as the theme of the moqt abstruse

;-.

although dgfultory ~,peus..].n'cmn “38 Their relatlonshio, as
“
well a8 the nature of her illness, lend plausibility to his

36 | . | C
For a.new source of this fixation, sbe Appendix,
D. 13k,

N ’

37 Pée, p. 6k, L]

8 L ' g o
3 Ibid., po 6)'§€)"o> LY *‘

4
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monomaniacal removal of her teeth, and the burial alive,

The

desc

deta

3

lggi
desi
wi;h

narr

< Jf final note 15 the‘gational narration of '"Berenice.,"

dictinn 1s esneciully so -~ almost scientific in its
Ay b

riptinn, Eraeud examines his own actions with m}nute

11, ‘

+

In the onp instance, the dreamer, or enthusiast, being
interested by an object u<ually not frivolous, imper- -
centively loses sirht of this object 1n the wilderness

of deductinns and suggestions issulng therefrom, until

at the chnclusion of a day-dream often replete with
luxury, he rinds the inzitamentum, or- just cause of
his musinvs, ﬁntl*ﬂly vanlshed or foregotten.3Y

"The Black Cat'" presents a logical narrator (patgb-
cally so), even though we presume him\maq. ?hp story 1is
aned to make the reader believe 1t is befng recounted
oui,thp slichtest sensationalism. At the outsnt,'th@
ator states: - )
1y immvdiato‘pu;pose is to-place before ihe wor 1d ,

n'ainly, succingtly, and ﬁithout comment, a series
of mere household events. '

Wwithin the 1al€, the marrator .reiterates his position further,

amidst description of nis return to his fire dps{royed home ,

IIBu t‘

even a possible link imperfect. .

-

I am detailing a chain of facts &— and wish not to leave
nkl ’

1he chain of circumstances 1is very credibly detailed.

3 () ) « ' |
Ibid., p. 6, |
O Ibta., p: 223, .

"1 Ibia., p. 225,

Y
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1o each actinn, there 1s an explanation which seems natural;

or if unnatural, theré 1is still a mﬁod settineg ratﬂoﬁ@}o,
\ s ) -
.The narrator describ »s the Black Cat, in regard to "an ancilent

]

pPopular notion which regarded gll black cats as witches in
disguise.”nz ine rentions this onl§ because 1t ”habw;ns” to be b
remembsred, but it lends plausibility and mood to what ensues,
Aleohnlism 15 the leyitimate reason behind his irritability,

his chuanee in disposition, and his finai blinding of the cat..

The effects nf.alcnhol'gan be as.-devastating as those which

~

effect the narrator. ‘4he motivation to hane the cat 'stems

-

from a spirit of pwrvorqpnésé which one might think the whim

of a madman., 1ot as Poe detalls -~ '"perverseness 1is one of. T
the nrimitive imourbgs of the human hpart.”l+3 it‘is thus a
credible p;TVOTSOOGQS, "one 4 the 1nq1viqib1o primary facul-:

: 5 :
ties'" which mTol1va s the narrator's behavior,

X

ihe cat's mereq51on'etched against the wall after the

03

4
. -

\,
s AN
N\

fire, certainly ‘assumes a sup~rnatural asp=ct even at first

Y » - \
. . Y . . '
for the narratoir, whose "terror is extreme." 4 Bsul a viable A?
reason for the happening 1s given, complex in its affirmation

of plausibility.. ‘ '

The catf [ remembered, gad been hung in a parden
adjac~Qt to the house. Upon'the\alaﬁm of fire this
¢« garden \ad been lmmoﬁiately filled by the crowd --
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by somenne of whom the animal must have been cut from
the tree and thrown, through an open window, into my -:
chamber, 1tis ha « probably been_done with a view of
arousing me from .2y slecp, ‘'he fallinpy of other walls
t.od ¢n.rresaed thie victine of my cruelty 1nto the sub-
stance of tvr frostly compresced nlasier; the 1ine of
which with the {1ames ane the zcmmonla from the curcass,
haa tten ac:ompliched the portraiturce as T s.ow it.4D

Once the nﬁfragﬂr has killed his wife, he musy wall her up in
prder to onceal his* crime, But how 1s he to®™do 1t so tbat,(
it will remain ungpticed™ We are told that the G%Llar is pro-

vided with a roujfh plaster that the dampness had prevented

from hardenin: , and thus the imperceptible means by which,to
t .

wall up the bLody, 1n the similitude of the new and old

plaster. ° -

. Poe's «craft 1n affecting a semblance of reality, is
oftén concealed, but  is always presont‘in the Internal con-
sistency »of events, After the wgﬁlidg up oq lh; woman, the
“cat cannot be located., 'lhe narrator makes rention qf its

"glorious" abscnce., Indeed, a whole paragranh is devoted to -
- : /

4

+ i%s disapne .rance, when we reach the final 'lines, there is

.t i'”‘ .
no guéstion.as to uhen or how'the gat was walled.up alivékg)

?

+ Our m%nd TPV“TtS#baCk to its disappearance immediately after’

the burial of the corpse in the wall, We connect the two-

]

events and realize the narrator's naturii/jfror at the scene

of the crlmo.

L]

o ,Poe scts "lhe Pit and the Pendulum" at the time of
*‘m" . -

() I 6
. o dey p. 226,
\ ) ) S

t .



%he Snanish Inquisition. The consienment to a dungeon and /

»

the horrible torture experienced by the narrator azr thus

made crediblno, g
Of the dunrrons therge had been'strange thinpgs narrated
== fubles T ke alwiys deered them; but yet stranpe,
and too #histly to repeat, scve in a whisper 10 '

H
Ao

“he above is rel¥uted towarus the beginning of the taley! the

strugrles of thé many who oreceded the narrator as victims of’
the quuisltion are described'as “strange" "fables." But

When the pit 1oanms out o!f the blacknesg, the narrator narrowly
missin% its horrifying emptiness, Poe sgptly refers Eack to _

the "strenee things" that had been heard, This places the

‘ narrator's S{rﬁpylo even further in the context of the

Inquisition -- for the victim in Poe's tale becores a part of k

13

the fables which . represent €he common plipht of the Inquisi-
2 E

7

tional victim. \

T And the death just avoided was of that very character
which I reparded ss fTabulous aﬂg frivolous 1in the
reapecting of the inquisition.t?

a0 zocidental fall the edge of the pit is occa- g
sioned not by hanwonﬂtanco,étkf by the’narra or's earllier : .
bhiodding of hi% parment in’order to ascertgin the gqize of his
crypt; when {HP narraior falis‘asleep rapidly after his -
escape from <oom, It 1is attributed to "drugged'" water, 1Ihis

is more ressonable than more‘fatigu@.‘ The final salvation at

b4 14

Y . / » . sv
Ibid., pJ 249, >

w : , .
. /Ibid., p. 250. Co ! ¥

, - R ~



the end &f the story, though sovectacular, is still pntirefy
' plausible, “hese characteristics of Poe's narrative are

represantative of the tule as a whole, and inspire the story
y

‘with "add:tional interest” ﬂ§ool&ootnote Q) 'for the géédor.
/)1 Of Pge's tules, ”1hé Pit and the Pendulum" uilizes
one of the mo;t rétiohal anproaches of narration. Throughout
his confinement, the »nrisoner ev%pcns a lorical effort to

deduce his way out of confinement., In this resnect he is

akin to a Duvnin,

I brourht -to mind the inguisitional- proceedings, and
2sttempted from that point to deduce my real condition)
The sentence had paased; and 1t appeared to me thatl a
very lone interval of time had since elapsed. 7Yet not
for a m» ent did I supnose myq91f~agtua1}y dead ...
bug vhere and 1in what state wus I7h ]

i

“he nargator 15 conscienciows in regard to everything, attemnt-

1ng to render all problems answerable. "But my soul took a

i
a9

wild interesti in trifles, ihe desire on the part of the
- P4

narrator for examnle, to correct én§ errors in his computa-
tinns.k“vafn indeed")50 lends weieht to his rpligbiﬁity as

teller of the tale, from the attempt 1o ascertain th; size
of the vauii, 1o his 1ngeneous éscépe tirough the aid of the

ravenous rats, the narrator manifestssa conspicuous ratioan-
. \
ality which pervades the who®™ of "lhe Pit and the Pendulum."
! 9 ’
i n - ‘\
\ . . .
Ibid,, p. 2h8.

. L, "9 Ibid., p. 251. ,

I ) : .
. SO Ibid.- hadd ) - "‘ .
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In "lhe iell-lale Heart," the style pf the narration
produces a true—toilife portrayatl of madness., &although in
the ooening nuragranh the narrator says he will relate the
story ”calmiy”: thiis*is precisely what he dg;s not do,
Throughdut the tule, one senses desperation in the man's

voice, with the [irst sentence this becomas apparpnt.

True! =-- nervous -- very, very dregd fully nervous 1 51
hcd been and umj but why will you say that I 'am mad?

"Poe utilizes, the repetition of words and phrases, the many

452

dashes and ekclamations, to emnhasize the man's nervous-

ness and inkecurity. His monomaniacal fixation on the old
man's eye, the whole sgene revolvine about the murder, }Ton—
ically affjrm the narrator's insanity in spite of his Sﬁn
exclamations to the conttary ! “If still you think me mad,
;ou will thlqk SO no longe; “53 The denouement finally and
irrevocably ingicts the narrator‘s inability ta cease phan-

tasizing.

> { ' “ ~
- R .’q '
> ) \ ) 4
. *
51'Poe, "Ihe 1ell-lale Heart," p. 203. S~
s ¥ N - -
52 y '
Poe uses the same style (syntuax) to point out J
Roderick's madness at the end of "lhe house of Usher, ’
» I heard "them >- many , many days a?o -- yot
I dayed not ~- I'dared not svezk'! "4Wd now --

tonight -- Ethelred -- ha',ha' .-~ the breaking
of the hermit's door, and the death-try of the

dragon, artd tha clangor of the shield, -- say
rather, the rending of her coffin ... (245)
. {
4 !
. 53 .
s 7 Poe, o, 3095, y, ,
) .ll s
»
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~ ’
1\7\'Thpy heard! -- ihey suspected! -- they . knew ... I

f~1t that I must screaem or die! -- and now == agaigﬁ
-~ hark! 1loucéer! 1louder. 1louder! louder =-- ...’

The premature burial and return of Madelaine in "The
Fall of the House of Usher," 1is explicable in ggtural terms,
Thé disease of which she had been a victim had been '"par-

tially catalyptiéal“55 in nature. She was not interred in

* the family buriuzl ground bui was put in one of the vaults

within the main walls of the building because of the "unusual
character of the malady"of the“apceased.”56 Wh;n Roder}ck
and the narrator lonked upnn iladeluaine 'in her coffin they
noted "the mackery of a faint blush upon the bosom and the

i ' 57

face, and that suspicinusly lingering smile upon the 1lip."

After her interment the.narrator heard "certain low ané
B l s -
1158

{ndefinite sowgds ... obviously due to !ladelaipe's revivi-

2 LY . .
fication. hg*hhpn heard "a cracking a ripping SOund”59 the

entombed escapineyher donflnes. The grating of her vanlt '§'

’ v

L4 . n/ . ¢ N ?

. o
M Ioia., b, 306.

. .55 Poe, "The Tall of the House of Usher," p, 236, .

56 Ibid., p. 2G40, q
, , L .
57 TRid., p. 241, R (

58 Ibid. ) .

-3

"Ibid,, p. 243,

L]
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"within the coppeﬁed archvway of the vaul reach the two

men, until finslly, the wind opénq the door to the salon,
and *i'adelaine £.1ls 1a upon Roderick. All of the events
detailed preclude any supernatural aspect to the return of

the prematurely puriea ladelaine, ? . s

-

The handline of the motif in this credible fashion is
reprosentative of the staory in anergl; All the scenes
. pos4erss an uncanny plausibility leading to a hnightnnéd
effrct, [Hven in the destructlon of the mansion, the violent

"tempquuous” storm conmbined with _the slight fissure in the

o>

edifice (meationed in the beginning of the tale), account for

the final siaktiar > the house in the tarn. 3.
\ <%
The €aea veath' had lone devastated the country. No
v// pestilence had ever bo®n so fatal, or so hideons.
Blond was its avatar and its scul =~ the redness and
ttie horror ot vlnod, Lhere were sharp pains, and ¢
suiden Ai1zziness, and then profuse bleeding at the: o
pores, WLtP,ﬁésaolutivn. The scarlet stoins upon % N
the bady,atid esoeciull,y upon the face of the vietim,
were ihe nest baa whizh snat him out from the id
and frym the ,sympathy of nls fellow-men, and the
whole seizure, progress, and terminition o{ the dis- ' A
’ ' ease, were the iacidents 5f half an hour.®t

"The Mask of the Red Death" gainq itsvéffpct from the plague N
\

which has, throughout mankind's, history, killed millions of

©
helpless victims, Poe higself in "King Pest" deseribes .

{(1
. aé

‘London 1o us at the gﬁme (1664-1666) the diseasd was scour s .
ing tbf city.
' © 60 : ' |

‘ Ibid., p. 245. Lo

. - Ty
61 Inid,., p. 269, A

~
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The city was in a great measure deponulated ~~ and in
those horrible regions, in tqi vicinity of the Thames,
where,.amil the durk, narrow,®and filthy lanes and
alleys, the Demdn of Disease was supposed to have had

his nutiVltﬁ, aWey Lerror ang Superstition were alone
¢ to be found stalkiang abroad,.®2

» (‘ ”
Pdeé§ tale plays upon the fears of a very real contagion,
’ L g A .
represented in thd ultimate folly of Prospero's‘attempt to

seal the disease outside the walls of his castle. The plapue,

like premature burial, has a basis in reality, and thus is

A

more, effective in its ability to effect the reader with 1its

truth, -
ru h a !

As Poe drew on the motif of premature burial because

of its assoclation with fact, so, too, did he fashion the

rest of his «tories with the same plausibili1y: As-we have
3,

" noted, his methods were diversified -- from the ratinnal

narration of "lhe 2it and the Pendulum”" to the rationalizing

narrator’ of "lhe 1ell-Tale Heart." ‘Throughout, 3 calculagedr

»

and credible truth/of xistence accomplishes the overall®
truth of Essence {A Poe's narratitve. In the next chapter, I
will examine all the tgles in which &he motif of premature

"burialjbccurs.' I will interpret thése from the perspective

>
L)

of the motif, keebing in mind 1ts background, !

¢

«’( A . o !
62 . a /

; Poe, "King Pest," p, 721, For further information
and a p&sstble source concerning this plagup, see Appendix,
Do 136, ' -

. ¥ N
. ’: ' . ¢ / R hd -
* art a



tales are inbfoduced

* CHAP1ER V " . v

THE #MO1IF AdND I15 APPEARANCE IN POE'S TALES
- i ’ =

This chapter“discusses the @otif of g:ematurg bdriali\
as it af?ects the tales in which it appears. ﬁhﬁ clasgifk@a~
tions used in Chapter I to structure the generdl moti%lﬁre
once again the organlz r hAre., 1o this end,‘thp interpréta7
tions not only partake of tj\}gntrlnqic ndturo of thp tale,

but also where applicable ot e background motif. In the

latter inqtanzp, ndvolfporspecfives’by whichqto apgroach the

-
L] + [

o~

ﬂhere have been numerous crltlcal essays - wrlitpn con-
%

Q
cernlqge”lhn Fall of. the/qouqe of Ushpr. I wish to posit a

_new 1ntprpretatlon, the basis‘ﬁor its novelty is to be found

-

€ . -
in the persnective from which theestory 1s analyzed, My view,

“taken from the buckground of the metif of premature Burial,

e,

P cés’Pog'q tale under ' two classificationq1discussed 1n

Chaptpr I, histake or 1ntention, and- the foundatlon sacrifice.

+

ﬁhp central questlon from the vant\ge pojint of the

i

"motif, is whether or not Rbderick Usker knew ! ye was placing
o . fta

-

t

' ' . -
Thomas fabbott ingloteg ggi guerlds, Vol. 198, pp.
S48y J”C Lodericn knew his sister wagfative brcause they .
were id 1cat twinrs, ~- if she was breathim¥, he would haus

known it lie does nof however, give the ro%qon‘hhy Poderiﬁk
buries hIJ q1st@r alive..7 ‘ )

-~

v
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CHAP1ER V

\

1HE MOLIF AWD I1S APPEARANCE IN POE'S TALES

/ /

This chapter discusses fhe‘motif of premature b&é%?l
/

-as it ’effects the tales in which it appears. 1lhe classifica-

\“ \ o / . PR S
"M 16fs used in Chapter I to structure the general motif are

nce again the organizer here., To this end, the interpreta-
N :

tions not only partake of the intrinsic nature of the tale,
but also where applicable of the background motif. In the

latter instance, novel perspectives by which to approach the

tales are introduced. /

-

Ihere have been numerous critical essays written con-
cerning l:The Fall of the House\gf Usher ." I wish to posit a
new interpretition; the basis for {ts novelty is'to be found
in the perspective from which the story is analyzed. My view,
taken from the background of the motif of premature buriat,
places Pqe's\tale under two classifications discussed in
Chapter I, mistake or intention, and the foundation sacrifice.

The central question from the vantage point of the

motif, 'is whether or not Roderick Usher knew1 he was placing
!

I

Yo 3

1 . |

| Thomas Mabbott in Notes and Queries, Vol. 198, pp.
542-543, says Hoderick knew his sister was alive because they
were 1ldentical twins -- if she was ‘breathing, he would have

. known it, He does not, howeveér, givei/the reason why Roderick
. buries his sister alive," '

<

, - 87 -
[ [N
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, his sister in the vault alive. .Did He beliewe her dead, or \\\
was he fully aware’of th; catqleptic semblance of death? If.
. the latter is true, then to what purpose would his,actiéns
be devoted? Iy thesis is that Roderick intenti nally placed
HMadelaine in the crypt alive as a form of foundation sacri-
fice,: |
The disease of the lady Hadelaine had‘iong baffled the
skill of her physicians. A settled apathy, a pgradual
wasting away of the person, and frequent, although
transclent afrfecfions of a partially catalentical
character were the universsal diagnosis.2 (236)
' w ’ ‘ Roderic%'s éiéxer»quffers from a disease of a cata-
/ leptical nature. The evening the narrator arrives’at the
house, ifadelaine is seen passing through "a remote portion of
the apartment." (236) iﬁat same evening, we learn from
Koderick that iladelaine ""had succumbed to the-prostrating power
oflthe destfoyer”*(236) and would be seen living by him no more.
"For several days" (236) following, Roderick does not mention
| his sister -- Ei\;eads and paints with the narrator or pléys
“'wild fantasies" .(237) on his guitar. Roderick is, as the
qarrator notes, fully conscious of the "tottering of his lofty
reason upon her throne." (237) m
One ecvening Koderick informs the narrator "abruptly"

(240) that the lady iadelaine is "no more". (240) He wishes

to place the corpse in one of the vaults of the house.
- N I'4

4

1

. 2 Edgar Allan Pée, Ihe Complete lales and Poems (New
' York, 1938). All subsequent references to the tales in this
chapter will be noted by parentheses- and page number.

& .
.
R -
.
o
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Foderick pxpiginq Ehis odd wish as due to the nature of
Maéela;ne's Eisease, the inquiring medical men, and the
remoteness of the family burial spdt. 1The narrator agrees
saying: )

I will not deny that when I called to mind the sinister

countenance of Lhe person whom I met uponn the staircase,

on the day of my arrival at the house, I had no desire
- to oppose wnat I regurded at.best as harmless. (240)
Roderick and the narrator place'the body in its coffin and
carry it down to a vault "small, damp, and entirely without
meané of light", the door of which is of "immense weight." -
(2&0) The d{:ease affected Madelaine in the "maturity" of
her youth, and '"had left, as usual in all maladies of a
strictly cataleptical éharactgr, the mockery of a raint’ blush
upon thre bosom and the face, and that suspiciously lingering

smile upon the lip ..." (241)

Following the burial, a change comes over FRoderick,

-

- He "roamed" (241, about the house restless and uneasy. The

narrator-describes: '"there were times indeed*when I thought
his increasingly agitated mind was laboring with some oppres-
sive secret" (241) and recounts how koderick gazed for loné
periods of time at/ﬁothing -- "gs if listening to some
imaginary sound". (241) 7lhe last of the Usher clan becomes
more and more ugitated infecting the narrator with his ner-
vgusness. Une tempestuous evening, they read together "The
Mad Trist" amidst which varioﬁs strange noises are heard.

s

ﬁt the climax of the "Irist' the eerle sounds become no longer

-
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.ignorable., Roderick says:

1

Jdow hear 1t? -- yes, I hear 1it, and have heard it,
Long-lonrs-long -- many minutes, many hours, have I
heard 1t ... I dared nol speak! 4se have put her
living in the tomb! ... I now tell you that I heard
ier first feeble iovements in the hollow coffin., I
hearc them --many, many days ago -- yet 1 dared
not -- [ dared nnt spealt" (2%5%

rladelaine, blood stained and living enters the apartment fall-

tng on Rpderick dragping him to the pround a corpse. The nar-

“rator flees "aghast" (245) while the House of Usher splits and

crumbles silently into the tarn.
I wish to exdmine the facts as given in the tél@, and

\
indict Roderick of: intentionally burying his sister alive.

“Yadelaine suffers from a disease of da cataleptical nature and

¥ \ml
it 1s therefore obvious that her brother should take the

necessary precautions to assure her death. 1he FEncyclopaedia

, ! » . 5
Americana comes to mind here: "Great care should be taken not

. to HZry the body too soon after death."3 The only precaution

.Rodericl takes is/placing his sister in the house vault as

oppoéad'to the family burial ground. Yet this prdves no better

than a burial in the earth, for she 1is "screwed" (241) in her

.

coffin, placed ih a black dungeon, and her means of egress

-

"secured" (241) by an immensely heavy door.
e

We cannot ascertain the moment of Madelailne's death.
The evening the narrator arrives, she is traipsing about the

house, bul once seen by the narrator, she mysterjousfy is

[
! N ’

4

Encyclopaedi§ Amer1gan§, p. 332,

? ~
13 N / ] -
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never to be viewed again, ©he succumbs, and yet we de not
nresume her deuad, for her actual death 1s mentioned several

days later, e Suﬁggﬁp that she_ is bedridden. 3Zut why then

-

2

does Foderick not introduce his i%oon” (232) companion_with
whom tre experiences a close intimacy to his ailiﬁg sister? BN
It 1s strange that Roderick fails to mention his "beloved"

twin for several days after she is confined to bed. Not only

does he not sneak of hety but he paints and reads when one

would exnect him at the bedside of his twin ("symng.hiefs of a
scarcely intelligible nature ... existed between jZéh.”) (240)

The "sinister countenance" (240) of the physician:is

"

v
the narrator's curious rat.onalization for complyiqg with ~
Koderick's desire to place his sister in the house vault.

4hy does Poe emphasize the dark nature of the doctor? On his
way to see Roderick at the commencement of the fale, the nar-
rator meets the family physician -~ '"his countenance, I ‘.
thought, wore a mingled expression of low cunning ..."<(233)

Poe pointé tbgbggh "eunning”" to the nefar?ous nature of the
medical service which lladelaine is Treceiving. Indeed, the

reader is led to believe that the physician, (with Roderick's

knowledge), is doing Madelaine evil, is in fact the cause of

‘her malady. 7T1his explains why Madelaiﬁe becomes bedridden,

immediately after the narrator- arrives, It was feared that
the {1l-treatment of iadelaine would be detected, she was thus

Y

kept from the narrator's sight,

.

“he physical appearance of the corpse in the coffin
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1

-

provides further evidence of loderick's comnlicity in her pre-

mature burial. 7he lineering smile and "blush upon the bosom

. of Wis sister should hive %recipitéted‘a nostpnnnement of the

interment. «fter ths crime is committed, the alteration in
>

Roderlck‘is clearly & result of a disturbed cdnscionce -~ his
listlessness and ghastly pallor provide evidence of his puilt.

The. sesret with which he 1s burdened is his evil act, and the

‘em N

sounds for which he is listening are the signs of iladelaine's

reViyificatiqn in the coffin, His distraction throughout the

reading of "lhe .lad 1rist" is due to his kqowledqe of what is

ofcurring in the vault. His final position, climaxes this dis-
traction which represents the end of the "tottering" of his
-1
reason -- the pendulum hadiswung to madness.
His head had drop»ned upon his breast -- yet I knew that
he was not asleep o.. he rocked from side to side with
a gentle yrt conctant und uniform sway. (34h)

-+~ Rodericlt's final speech provides a confession.) He had
heard the noises in the vault for many days; he harkened to
Madelaine's "first feeble movements" (245) ‘but did not rescue
his sister from the "most hideous of fates." (248) He knew
precisely what the final noises reoresented --

the rendiné of her coffin and the gratiﬁg.of the iron
hinges of her prison, and her struggles within the
.coppered archway of the vault. (245
His conscience renders clear the beating of her heart as she
comes to wreck a divine vengeance upon her would-be murderer.

Given hoderick's guilt, we must discover why he com-

mitted the crime. In the background to the motif 6f premature
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burial, it was séat%d that foundatién‘sgérificgs were often
carried out }0 prﬁtect a building and suqtai; it from
destmictinn, It‘lq Ikoderick's desire to protéct the House

of Usher -- "an appellation which seemed to igclude co .\\>
both the family and the family mansion' (233) from imminent

. ; ',
destructinn.

7
&hoyb is 1 qtr%sqed correspondence throughout théL
tale between the bshors and their mansion. %he narrator
sprculqtes “upon<the nossible influence whifh4the ohe 1in
the long lanse of centuries migzht have exercised upon the-
other ,.." (232) 1The house is decrepit and decayed, lﬁe .
Ushers, Rof@rlck and Hadelainéj/are both weak and frail.
They remind us of hepzibah's chickens in Hawthorée's The
House of the Seven Gables; bred amdngst themselves until
all théir~vitality Is, cultured from!them.' Roderick suffers -
from a "constitutional family evil snd ore for which he |
Qg§g>gngg to find a remedy" (235 Ifa{ics mine), an evil peé-'
petrated by the sentience of his mansion and the-tarn sur-
rounding it. “Uho’conditionsaof the sentience had been here,
he imagined, fulfilled in the collocation of these stones =2-
in"the order of their arrangement." (239 Italics mine) Usher
"tottering" (if not a%¥eady insane) on the’verge of insanity,

believes that his race is doomed, that the house 1is in part :

resononsible, but is itself doomed as part and parcel of his

~

3

own race, 1lhe narrator discusseg Usher's mehtal

i

o *
‘

-
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“fixation”h on the house which to his mind is a sentient
. tormentor.
I learned ... unnother singuluar feature of his mental
condition. 1ne was enchained "by certain supersti-
tious 1wpressions in regard to the dwelling. wiilch he
tengntecd, wna whrnee ,,. an influence which some
prculi-riticg ih the mrre form and substance of his
~family mun:ion had, ... obtained over his spirit --
an effect which the physique of the gray walls and
turrets ... -- brou-ht about the morale of his
existence. (2?5)
‘. - hoderick bnli%ves his race doomed to extinctinn and
expresses "bitterness" (236) about it., His sister's death
which 45" imminent, ”Qou}d leave him ("him the hopeless and
—

the «fra1l") the lust of the ancient race of Ushers." (236)
He 1s definitely, if not mad, very close to that state.5
Hle expresses a monomanical fixation unon the .house, the tarn,
and its sentience, koderick does not wish to be destroyed,
and so offers the sacrifice of his sister to the House of
Usher, so that it, and in turn the family in the person of
/ hinself, may live on. dhen !ladelaine escapes the vault, the

¥
remnants of the Usher clan into the tarna.

house dapriv&ﬂ of its victim, collapses slnking with the last

L Y '
o Usher's fixation is indeed a pathological one with
its echoes in Poe's other tales, It can be likened to
Egaeus' preoccupation with Berenice's teeth, or the hatred

the narrator manifes ts in "lhe Yell-Tale leart" for the o01ld
man's eye.

»

? N
i a 5 The "Vast forms that: move fantastically i
lo a discordant melody;" -
. . in the poem "The Haunted®Palace,'" are illustrative of ‘the mad-

ness which "haunted" Loderick s imagination,

.
- . . N .
f .
/
[ 4
?
.
.

(
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"Berenice" also represents the motif of premature
burial undey the classification of mistake or intontaon. When
the tale 1is examined ffom the persoective of the motif, the
robvious and ceniral question-becomes that examined in "The
Fall of.the House of Usner". Does Egaeus mistake Berenige's'
condition for death, or is he aware that she is 1n a cata-
ieptic trance? I pnsit that the narrator inters his fiancee
intentiooaily in &rder to possess her teeth, which in his
demented mina, become synonymous with a happiness he is unable
to attain. )

‘he tale begins "“ilisery is manifold." (6“5) Egaeus as
he is renresented throushout the story is "addicted to the
most intense ani puinfulnmeditatiom”. (643) He e;inces this
atfitude immediately, talking of "wretchedness," "unloveli-
ness,'" "sorrow," 'evil," ”agoqiés,” and "anguish" in the first
paragraph. ﬁis chiléhood and upbringing h;ve begg controlled
by his "time-honored," "gloomy," ”gray'he;editary halls" (642)
(reminiscent of Noderick Usher and the effeet of the family
mansion upon him),

In his past, oveQ\bofore birth, he believes he has
; a remembrance of aerial forms -- of spiritual and

meaning eyes -- of sounds, musical yet sadj; a
remembrance which will not be excluded; a memory

like a shadow -- vague variable indefinite, unsteady,
and like a shadow, too, in the inpossibility of my

gettinz.rid of it while the sunlight of my reason
shall exist. (642)

As he grows up -- he grows "ill of health and buried in gloom."

(643) - The real world affects Egaeus as a vision, and his

.t
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visions as the real world.

Wwhen he reaches manhood, Egaeus' "disease" (643)
assumoHH;.”monomanLac character”. "lhis ménomania‘... consféted
in a morbid irritability of -those properties of mind termed the
attentive”,,(gh3)f The narrator muses for long hours on frivo-
lous objocts. He can spend a whole day looking at the way a
shadow falls on the floor. "But his méditations‘were never :
ploasurane” (64%4) and true to his upbriaging, the }ingering

of his paqf “he can nhever escape. thp shadow of gloom,

Q

Berenice is the narrator S cousmn, but his exact <
counterpart in bharactpr. She gTOwWSs up as he did in the same
_atmosphere ahd yet \“yet'difforﬁntly we gnew") (643) she is
"agile, gnaceful, 4nd overflowing with energy". (6H3)4 In
spite of thg VIOOmy halls of her angestors, she roams '"care-
Ipssly throuvh llfo, with no thought of the shadows ... or the
silent flight of “the raven-winged hours” (643) She is, in
spite of Fgaeus' "gray ruins of memory" (643). a "sylph amid '
the. shrubberies of irnheim! ... a Maid among its fountainsi"
(643 ) Her early days are those of "light heartedness" and a /
"gorgeous yet fantastic beauty!" (643) o

A mysterious disease overtakes the happy and beautiful
Berenice. She alters in every way. "The’deqtroyer came and
went ... and the victim ... I knew her not". (643) She is
plagued with the inexpliceble type of consumptfgn which

attacﬁq so many of Poe! s heroines,
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Among the numrrouﬁ train of mak¥adies superinduced by

that fotal ond ppimary ofie which effected a revolu-
tinn of 59 r)v*l {1e 2 kind in the more :1 and physical
Coifz AP 7, 2a.Z.n .. 3 cpeceirs of enilepsy not
SIlTe et L 'f*~:*,;1": 10 trzoce it<ell -- irance
veroonsLrl oo temuling positive cissolutien, and from
which her wanner of recovery was, in most Instances
sturtingly abxupt/ (643) é,

_ The physical alteration is tremendous, and the only part of
the body remaining unaffected, is her teeth.which assume a
prnmino&ce because\of the.emaclation of her frame.

lhe monormunfudal character of the narrator's disease
dﬁgachos its apex i\ his fixation upon the teeﬁp of Berenice.
He looked at her lips’ one evening -- ”They.parted; and in a
smile of peculiar meaning, the teeth of the changed Berenice
disclosed themselves to my view". (646) From that point on,
in the "disordered chamber of my brain" (6h6)nhe cannot rid
himself of the "while and ghastly spectrum of the teeth. Not
a sneck on their .surface -- not a shade on their enamel .o
but what the brief peoriod of her smile had sufficed to brand
in my memory". (646) Epaeus longs for the teeth with a
"fregzied cesire", (646) All he can think about are the
teeth, feeling then, touching them, posqessing them, they
become "the essence'" of his mental life. They take on a

"sentient power”6 -~ "a capability of moral expression."

They become ideas ('que tous ses dents etaient des idees")

The teeth take on a sentient power -- like the House
does$ for Loderick. The use of the word here strengthens the
parallel. See footnote 4,
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(647); Egaeus coveted them "madly". (647) - .
One evening the narrator learned that Berenice

-

was no more., ohe was selzed ;ith epilepsy iIn the early
morning, an: now, at the closing in of night, the grave
was ready for its tenant, and all thé preparations for
the burial were completed”. (647)
There is a gap in the narrative, and we see Egaeus Sit£idg in
his library, confused as to wha%}has happened. True to his
inability to distinguish between dream and reality, he cénnot
remember wha{ has transpired -- but feels 1t as sorething
horrible. A servant enters telling of the violation of
Berenice's grave, of her being alive but disfipgured. Egaeus
notices his person, it is sulligg&with earth, and there is a.
shovel nearby. He knocks a little box off his desk and out
fall the teeth of '"Berenice" -- "ivory-looking substances

[y

that were scattered to and fro about the floor". (648)
Throughout the story Poe intimates Egaeus' growié%
lack of mental balgnce. It first vaguely ‘appears in his
belief that he Had a "past existence" before birth. Tgé'
transformation of dream to reality, and reality to dream
further posits an inability to relate to the real world.
Egaeus himself calls his monomaniacal fixations a "disease."
e talks of his reason -- "shaken from its balance only by _
tfivial things". (645) ™~In his visions of Berenice in par- \\\
ticular, we see the dissolution of his ability to éinpdint /

4
his own real experience. : -

das 1t my own excited imagination -- or the misty
influence of the atmosphere -- or the uncertain
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twilight of the chamber -- or the gray draperies which
fell around her figure -- that caused in it so vacil-
lating and indistinct an outline? I 'could not tell. (646)

He 1dngs for Berenice's teeth with a "frenzied" desire. He

covets them "madly". He cannot rid himself of the “§Qgg1;gmh

in the '"disordered chamber' of ‘his mind: 'When;hg finaliy rips
the teeth from Ber;nice's mouth, he cannot even remember the '

deed -- in his "mad" desires he has lost all sanity.”

What causes Egaeus'’ insanity? It is the perpetual 1life’

' of gloom_gg"which he despairs, He himself says: "like a shadow-

Vague, var%ablq,‘ﬁndefinjte, gnsteédy, and like a shadew, too,
in thé impossibility of my getting rid of it while the sunlight
of my reason shall exist". (642 Italics mine)‘ He wants _désper-
ately to get out from the shadow of paih, and expreéses a mad \
desire to do so. :

Either the mem5r§ of past bliss is tha anguish of today,’

or the agonies which are, have théir origin in the
ecstasies ubich might have been. (642). .

Egaeus despairs for what might have been. In'h "frenzied"

state, Berenice represents happinesé, éari}essness a light-
heartedness. In her, when he was growing up, he saw Mﬁg?\he\

~

desired, but what was not possible for himg¢

i * v ’
/’ Berenicels teeth, ~- which do not decay (even with her
disease), represent for Egaeus all this happiness. "ﬁes‘ "
idees" -- the very idea of happiness. "It is her teeth, which,

all white and flawless, "not a speck", "not a shade", stand

for the light-heartedness that is the escape from the melan-

. cholia from which he suffers. It is "a gmife of peculilar

o
y, X
-

-~



his mad wish for the ability to himself smile,
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El

»{

meaning™ (Italics mine) which Egaeus focyses od; "that brief y

»

period of her smile" (Italics mine) that is the unattainable
joy incarnzate. BN . !

N

- Egaeus “never loved" Berenice, His feelings "had

never been of the heart" (645) but "always were, of the mingd".

(éﬁ5) He sees, her as an object of analy51s -- "not as an
object of love, but as the theme of the most abstruse although
. -

desultofy‘%pecuhation”. (645) Bhe loves him neveértheless.

" "TIa eafl evil moment" he asked Berenice to marry him.

4

Conveniently, when thf'”nuptialq are approaching" ;\
Egaeus begins his fixation on Berenice's teeth. The "phan-
tasm" holds its“?scendengy" until her death. Berenice dies
seized withwepilépsj. lhe .nature of her disease is described
as often having the semblance of death. Egaeus does not make
sure (as it would have been blatantly necessary) that she is
indeed dead. She is buried the very same day that she sup—
posedly dies. -~

It becomes obviou§ th;t Egaeus, no@ wanting to marry
Berenice, insanely desiring her teeth (énd happiness), allows
her to be 1nterred alive, That which follows Egaeus' }emoval
of the teeth and his amnesia, prov1de even more weight to his’ T ~

general insanity and the uncontrollable frenzy renrosented in

L]

In ”The'Black/@at“ an animal is buried alive, I have

noted in the first chapter that animals were often buried

along with their dead masters, Protection against evil

N
a

P .
4 I M .
s » * °
.
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spirits was the proclaimed motive for this practice; more ’
genérally, thé animals wert meant to serve the deceased. In

Por's tzle, the bDlack cat serves the mupder victim by reveng-

ing her death.

In the context of the classification of mistake or
intention, the chain of events ppsit an intended burial in \
the wall, %he cat controli the events which lead up to the
discovery of the crime by the police, in the same way as it
forecasts the narratar's inevitable doom-at the represented
ggllows etched on its chest, , v

Ther~ is something in the udselfish and self-sacrificing
love a brute, which goes directly to the heart of him
who has had frequont occasion to test the paltry friend-
ship und eossamer fidelity of mere ilan. (223)

At the outset, by detailing the devotion of a pet té
its master and by describing its friendshiﬁ as superior in ’
acomparison to "mere Man', Poe has-.set the scene for the cat's
intentional (presupposing é hizh intelligence) burial and its
loyalty in revehge. The na;ration intimates the cat 1s more
than brute beast--- the ancient popular notion, which ”
regarded all black cats as witches in disguise”. (223)

Thg nmdrrator possesses a large cat named Pluto., 'Pets
have always been & favorite of both he and his wife. An
alterat%op comes over the narrator when he begins drinking

heavily. He treats the pets badly, and one night, in a

drunken frenzy, gouges out one of Pluto's eyes with a pen-

53

knife. The animal naturally avoids him éfter the incident.
/ . .

- L

v o
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The drinking cont'inues to increase until in a,spirit of'per—

N : AY
verseness, flutn 1s hung from a tree in the<garden by the

inebriated nurrator.,
A mysterious fire ravages ihe narrator's house and
all his possessions., In the ruins a,"bas-reliéf" nf Pluto's

outline with a noose about its neck is found on the only wall
N

left standing. = campdeox explanation is gived for the
effect, but the narrator "cannot rid" himself "of the phantasm
of the cat“'—— he cannot éntirely believe his own rational.

explanation.

A
- ) > 13

In a tavern one evening, the narrator sees another cat

[3

which closely resembles the one he had hanéed. It oddly

-~

¢
k]

belongs to no one,

It was a black cat -- a very large one -- fully as large
as Pluto, and closely resembling him im every respect
but on~., But this cat had/4 large, although tndefinite .
sploteh of white, covering neaxly the' whole region of :
the breast. (226) . : ' : '

| 2 L

The narrator befriends the animal ahd it follows him home,
The following day, thé narrator realizes the cat %és‘bﬁt one °

eye -- Just as Jid Pluto, It is indeed strange apd signifi- .
y . .

cant of the forces contfolliﬁg him, that the narrator -does

not notice the same type of disfiguration which had ‘presented .

»

a4

a "frightful appearance” (224) in Pluto.,

What added, no doubt, to my hatred of the beast was the
discovery on the morning after I brought it home, that,
like Pluto, it also had been deprived of one of its
eyes ... (227) ., .

The scenes that follow solidify an intention as regards



»

~

~
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the movements of the cat. The beast follows the narrator
around with a {pertinacity which it would be difficult to make

tre reader cozsrenend”, (227) It seems to know how much the

’6arrgtdr desplses 1t and yet it torments him with 1its "loath-

some ceresses". If the narrator arose to walk, 1t would get

in between his feet and '"thus nearly throw" (227 him down. In

"the meantime, --

The sole visible difference between the strange beast and
the one destroyed had altered. 1he white spot had become
the image of a bhideous -- of a ghastly thing -- bf the
Gallows! -- oh, mournful and terrible engine of Horror
and of Crime -- of Agony and of Death! (227)

The narrator is ne longer able to sleep. The cat
haunts him perpetualﬁy.'
I sfarted from.dreams of unutterable fear to/Tind the hot
breath of the thing upon my fagﬁ, and its vast weight --

an incarnate nightmare ,.. (2

The cat is again compared to man; There 1s something extra-

. o " ' - :
.bestial gbout it -- is it perhaps a'witch? How can it be so

intentionally in control? The answers are not given, but its

power 1s described., ‘ '
And a brute beast =- whose fellow I had contemptuously
destroyed -- a.brute beast to work out for me -- for

me, a man fashioned in'the image of the High God -- so

much of insufferable woe"

. The cat intentionally "works out" the narrator's woe, as it

works out -the events'leading up to\its'own burial alive.
On the day of the murder, the narfator goes with his
wife into the cellar. The cat gets caught in his legs and

the man'aimost«tumbles the length of the stairs. In a
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frenzied state the narrator attempts to kill the cat, 5p£ the
wife prétects it becomipg herself the victim. She 1s walled
up in the cellar ahd remains thus buried until a Qgrty of
police are harkened té'the spot by'é noise from within the
tomb. ' ' '

«so. by a cry, at first muffled and broken, ... utterly
anomalous and inhuman -- a howl -- a wailing .shriek,
half of horror, and half of triumph, such as might have
arisen only out of hell, conjointly from the throats of
the damned 4n their agony and of the demons that exult
in the damnation. (230)
The cat's informing voice “nalf of horror anq_haif of triumph”
consigns the narrator "to the hangman" -- to the gallows pro-
phetically displayed on the beast's chest.
lhe introductory superstition of the cat's being a
witch becomes the overriding pr;nciple in the tale (for fack
of a better explanation). It is the cat's desire to destroy
the narrator. The fire, the return in the form of another
cat, the gallows on the breast, its provocation of the nar-
rator, and the final scream within the tomb signal the cat's
I
conscious intent. Thei death of the narrator's wife, the live
burial of the cat with her, and the cat's revenge of her
murder in fulfillment of the sacrifice of animals with their

masters as protectiony seems incidental to the primary motive

of destroying the narrator. Nevertheless, one cannot be

_entirely certain, for as James Hastings says: "Many weird

tales are told of the manner in which it (the animal) performs

its tutelary function".7 ' o

7 Hastings, p. 115. - .
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#
In “lhe'ﬁask of the Red Death" Poe 1llustrates, by

means of an ineffectual premature burial, man's illusdry
attempt to escupe the phantasm fear and.its inevitable causes
in)dbath and co@tégioﬁ. His tale is as wonderfully illusive
in tone and style as is his squect. Man's struggle to
escape the inevitable is depicted as‘the height of folly.’

Keeping in mind the motif of premature burial, and focusing

on man's fear of death, we can reldte the tale fo 1its dis-

illusioning conclusions, .’

Prince: Proepero s fear of infection, and his absurdity
in attempting to shut it without the walls of hils castle,. pre-
cipitates hise "premature interment) within the .confines of his
abode. :

The wall had.gates of iron. 1he courtilers having entefed,
brought furnaces and many hammers and welded the bolts.
They resolved to leave means neither of ingress or égress
to the sudden impulses of despair or of frenzy from
within, 1269) .
His thousand friends and "security were‘yithin—\itﬁ%ut\was the
Red Death". (269) 1he world of the palace becomes separated
from the universe ‘sutside. But the fear of the world without
the walls ("The scarlet stains upon the body and especially

upon the face of the victim were the pest ban which shut him

-

-
out ... from the sympathy of his fellow-men" (267) does not.

The story details a fear of which "tone and movement

are all";8 "merely the most perfect description of that
i 5

B -
- . Davidson, p. 154, ‘

¢
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fantastic decor which he had again,and again imaginéd" 9 The
landscape is " igazg ' as are man's conceptualized irrational
fears of death and 1ts harbingers. The nature of the masquer-
ade and the seven eerle apartments, the ebony clock which |
reverberates tprgugh the crowd of'fneVellers" "stiff freezing‘
- 9; they stand", and the genqral dream quality of the whole,
complement the attempt to examine fear -- the intangible.
... The crowd ... aware of the presence of a masked figure
which had arrested the attention of no single individual
\ before ... there rose at length from the company a buzz, a
murmur, expressive of disapprobation and surprise -~ then,
finally, of terror, of horror, and of disgust. (272)

" The I"mummer " who assumes the guise of the "Red Death"
and enters the pqrty,iingpires\a fear of the disease-ridden
reality which beats without the palace. Although the "phan:
tasms" of the masquerade are plentiful, his assumed appear-
ance, incarnates the "dreams" which "stalked" (271) to and fro

P

in the chambers,

But from a certain nameless awe with which the mad assump-
tions of the mummer had -inspired the whole party, there
were founc none who put forth a hand to seize him so that
...-while' the vast assembly by-one impulse, shrank Trom
the centres of the rooms to the walls ... 1273)

The prisoners of the palace, for they-are consciouély such
once the masque and fear become introduced, \Qre, in the pre-
sence of the figure yho "was tall and gaunt, éﬁd shrouded from
head(to foot ,in the habilements of the grave", filled with."a

deadly ‘terror" (273) No one dared approach the intruder as he

‘“. ? Joseph Krutch, Edgar Allan ge: A Study in Genius,
(New York, 1926), p. 77. :

2 i
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passed from one room to the Qéit' The Prince, outraged,
chases the image attempting to kill 4t but instead is him-
self destroyed. A crowd of the spectators wildly attack the e

masked figure. . , , )

Then summohing the wild courage of despair.’a thrqng of °
the revellers at once threw themselves into the black
apartment, and seizing the mummer, whose "tall figure
stood erect and motionless, within the shadow of the
ebony clock, gasped in unutterable horror at finding
the grave cerements and corpse-like mask, which they
handled with so violent-a rudeness untenanted by any
tangible form. (273)

The figure turns out to be but gn illusion. It 15 the masque
6f the Red Death -- representative of the fear of death,

The intruder is ... then not the plague, not death

itself, but man's creation, his self-aroused and self-

developed fear of his own mistaken concept of death .10

Prince Prospero, representative of mankind, is

edtombed in the world of the palace, by his irratioﬁél attempt
éo'escape death., His supposed isolafion is a material illu-
sion,’ the confines of his.prison become immateria} in regard
£o the imminence of an ultimate deéih that transcends all
boundaries. Death.is "a ruling principle of the universe"ll
-and thus inescapable., In the end, the prisoner succumbs to’

the phéntagﬁ of fear -« a mask of death, affirming the hooe~

less unreality of reality for man, concerning even his ruling

a

*

n lo'JQgéph“Patrick Roppo1lo, "Meaning and The Masque of
the Red Death'", in Poe: A Coélegtign E% critical Essays, ed.
Robert Regan ﬁNew Jersey, 1967), p. 142,

1 1514, po 139,



peculiarly heightened by his "nervousness", is seen in theq

principle. . . ‘ "', i
. The narrator of "lhe Tell-Tale He;rt“ﬁis subject to

various irrational Eears, the most central of which 15 a fear
of death. It is this fear which provokes the narrator to

murder, and to believe he @as prematurely 1n£er}ed His victim,
Th gtyle of the narration (discussed in Chapter IV) heightens
dégimpression 3f the frenzied éspect of this dread of,ﬂeagh.'
lhe "disease" (303) of which the narrator is victim, although

»
o v

historical background as one of the major causes for the fre-
»

- quent appearance of the motif of premature burial,

The narrator does not wish to kilt the old manj; it is
his eye which he despises, It "haunted" him day and hight.
What does the narrator see in the "Eyil Eye" that sparks his
mad disposdtion to(mdrder?, What does that eye symbolyze in
Poe? ’ v ) -

I think it was his eye! yes;~it was this! One of his
eyes resembled that of a vulture -- a pale blue eye,
with a Tilm over it, Whenever it fell upon me, my
blood ran cold; and so by 'degrees -- very gradually --

I made up my mind to take the life of the old man, and
thus rid myself of the eye forever. (305) ﬂ

It is a "vulture eye"., (303) Poe refers to the vulture in
his "Sonnet to Science". It has "peering.?se5ﬂ which prey
upon the poet's "heart" as daughters of "old time". Poe's

)

o
most significant reference occurs in his poem "Romance"

/ .
where he writes of the Condor ~~ (the American Vulture).
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Of late, eternal Condor years
So shake the very heaven on high '
Wwith tumult as they thunder by ... (1013)

The eye cf 1th

8]

old zan represents time, which in thé narrh-
tor's tortured imagination, relates to his own inevitable

death, Such a death signalled by time is frequently seen 1in

Poe.12

~y

And thé 1ifedof the ebony clock went out with that of
the last of the' gay. (273) \

Time inevitably reminds eaph person of the imminence of death.‘
The harrator\believes that destfoying the eye (and thus his
consciousness of time) will.end his horrible visions of an
impéndipg death. He seek; to flee the terror of the many
things "he hears in hell". (303) Ironically, the hopeless-
ness éf any commuigtions'for the narrator, is reiterated in
the fulility oé the oid man's hopes at éscaping the same

shadow of death.

fu

The naﬁrator's\fears\of death are most poignantly
brought to lyéht on the évening of the murder. An empathy
gxiqting bgtween murderer and victim high1ight§ his térror.
The narrator senses the old man is sitting up inﬂgéd listen-

{ .
ing’"jhst as" he ﬁ&ad done night after night harkening to
AN

- %2 The figuré of time appears in "The Pit and the
Pendulum" representing a horrible death for the narrator:
It was the painted figure of Time as he is commonly repre- .
sented, save that, in lieu of a scythe, he held what, at a
casual glance, I supposed to be the pictured 1ma§e of a huge
.pendulum, such as we see on antique clocks, (252

s ! °
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the death Qétchéa in the wall", (3OH)l3 A '"groan of ‘mortal

terror" (30%2 stemming from the viétiﬁ;;ié ngl known to his

L]

murderer.’ L

- -

I knéw the sound well. Many a night just‘at midnight,
when all the world slept, it has welled up from my own
bosom, deapenigg, with 1ts dreadful echo, the terrors

v . t.at disturbed me., I say I knew it well, I knew what

the ¢ld man felt and pitied him ... but he had found .
all in vain,: All In valn; because Death, in approach-
ing him, had 'stalked with his black shadow béfore him,
“and efAveloped the victim. (304) .

Fears of death and horrifying visions inspire the madness

? which possesses the narrator, "I have told you that I am
verf\nervous: so 1 am”.ﬁ(30§3 In his nerve-wrecked state,
the murde}er has fixed ot the old man's eye as representa-
tive of a death which stglks him -- of time which inevitably

| v will have 1ts victim,

} . ' lhe nafrator commits the crime amidst the beating of
a heart, -- his own., "The old man's terror must haye been
extreme". (305) The empathy bitween murderer and victim
remains till the last. The horror the old man feels is

/ .
echoed in the murder's pounding breast, Death arrives only
after the cessation of the beating. '

When the police arrive, the narrator is at ease.
= o,
"His manner had convinced them'". (306) But soon, he' becomes

once égain prey to his 1irrational feérs. Death looms before

b 13 .
These '"death watches" remind us of the "figures"
- (256) that appear on the walls of the dungeon in "The Pit
' N and the Pendulum.”
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him, the death that discovery will mean. His own heart beats
hard out of fear, his head "acﬁed" and he fancies a "ringing"
in his ears., ﬁhe‘heartbbeats’"lopderl louder' louder' --"

The terror of death, so much a part of his being, causes him
to believe the sound stems from the body -- prematurely
buried. Buf it is impossible -- rationally, for the corpse
has been disected. The narrator confesses, ironically
announcing a failure to hcomfoft himself" (304) ("for what had
I now to fear" (305) "I smiled -- for what had I to fear"),
(306) affirming f}nally that "All in vain" (304) -- "Death .,.

had. stalked with his black shadow before him", (304)
{

P

In "lhe Premature Burial", Poe 1is once again true to
the traditions of ‘the thotif depicting fear as the caﬁse of a
(supposed) premature burial. The narrator fears pfemature

interment pnot as obposed to death, but as a more focused and
terrible form of that fate. eThe{discd581on to follow shall

be‘brief as much of the tale has been discussed in preceding

chapfers. ‘ °

I was lost in reveries of death, 'and the 1ldea of pre-
mature burial held continual possession of my- brain.
The ghastly Danger to which I was subjected haunted
me day and night ... And when, finally, I sank into

! slumber, it was only to rush at once into a world of
phantasms, above which, with vast, sable, over-
.shadowing wings, hovered, predominant, the one
"sepulchral Idea..(264)

9

The\darrator is subject to fits of catalepsy and
focuses on the idea of being prematurely buried. His dream;'

become nightmares dealing with the horrors of immolation,

¢

-

,
h . \
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His "nerves became thoroughly unstrung' (265) and he is prey

to '"perpetual horror,h (265) His "mortal terrors would listen
to no reason".l* His fears, precipitate a belief, when awaken-
hmg f{om sleep in the bunk of a ship, that he has been pre-
maturely buried. In tpis context, all_that he suffgrs is in
fact the equivalent of éctually being thus interred.

The tortures endured, however, were indubitably quite
equal, for the time, to those of actual sepulchre.

Poe's tale is designed to stress the 1mpor tance of fear’
in causing the semblance of a tra#matic burial. It is specific-
ally stated that such fears "must slé;p or they will devour us
-- they must be suffered to slumber or we perish"., (268) "The
Prema‘cure‘Burial;| would seem to sequentially and thematically
Tesolve the‘universgl fear of death as cause for premature
burial, displayed fh "The Mask of the Red Death" and "The Tell-
Tale Heart". The darrator in Poe's later story finally thro;s
away his "Night Thoughts" forever --
| From that memorable hight, I dismissed forever myﬂ
charnel apprehensions, and with them vanished the
cataleptic disorder, of which, perhaps, they had
been less the consequence than the cause. (268)

\ - -

Y

Note the similarity in intensity between this
narrator's fears and the murderer's tand vietim's) in "The
Tell-Tale Heart”, See footnote 13.

v
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When Montresor walls up Fort@natdls alive in "The

Cask of Amontillado", he 1s both punishing his enemy and per-
forming a foundation sacrifice, The punishment does not
achieve its end, for according to Montresor -:\fA wrong is
unredressed ‘when ret&ibution oéértakes its redresser", (274)
The sacrifice, however, 1is suécessful, as the catacombs remain
]

undisturbed for fifty years. ( ) ]

Montresor begins his story with a discussion of the

" nature of the punishment he wishes to inflict on Fortunato.

o

I must not only punish, but punish with impunity. A
wrong is unredressed when retribution overtakes its
.redressér. It is equally unredressed when the avenger
fails to make himself felt as such to him who has done
him wrong, (274)

~
Poe highlights the)possibility that thq~pun¥shment to follow
may fall short of its expectationsas As the tale continue§ to
progress, few intimations of Montresor's failure are noted

except perhaps in a humour which strikes the reader but not

.the characteré in the tale. The absurdity of Fortuaatb's

cough written: "Ugh! ugh! ugh! -- ugh! ugh' ugh! -- ugh! ught
ugh! -- ugh! ugh! ugh'" (276) is.apparent. Irony is encour-

aged throughout by Montresor'é manipulation of Fortunato,

heightening the success of the punishment’ rather than 1its

15 The name Fortundgto could possibly have been derived
from D'Israeli's Curiosities of Literature. In an article
_entitled "Dethroned Monarchs", describing the levelling of
royalty to peasantry, the first word is interestingly "For-

tune", The first sentence reads: "Fgrtune never ars in a
more extravagant humour then when sheipeduces monarchs
become mendicants". (65) \

~”

<



, failings.

lhe failure of the retribution (in Montresor's own
term;) occurs in the fimel paragraphs of the tale. During
these last moments wheﬁ Fortunatd' is chained to the wall,
Montresor's lack of impunity comes to the foreground.

A succession of loud and shrill screams, bursting
suddenly from tRe throat of the chained form, seemed-

to thrust me violently back. For a moment I hesi-

tated -- I trembled. Unsheathing my rapier, I began ™"
to grope within. it aboul the recess; but the thought

of an instant reassured me., I placed my hands upon ii
the” solid fabric of the~catacombs, and felt satis-

fled, I reapproached the wall. i replied to the
yells of him who clamoured. I re-echoed -- I added.

1 surpassed them in volume and in strength. I did
this and the clamourer grew Ztill. (278, Italics mine)

It is impossible to ascertain exictly what Montresor feels,

-- whether guilt or fear, Whatever, his tremblidg and hesi-

LR}

pétion, even if momentary, desiroy his supposed impunity,

His own family motto is igénically reversed on him and becomes
instead the motto of Fortunato, dNemo:me impune lacessit".
(276) VMontresor is afraid he ‘has failed to "make himself
felt". (274) ﬁb?tunato's laﬁghtqr has an unnerving affect on

him . e . . x

But now there cdme from out the niche a‘laugh that

erected the hairs upon my head. It was succeeded by v
a sad voice which I had difficulty in recognizing as

* that of the noble Fortunato. (278, Italics.mine)y

Montresor no longer controls the situapion, He 1s

nervous and uncertain =-- contrary to his own definition of the

<

proper, "avenger". N -
p

But to these word®s I harkened in vain for a reply.
I grew impatient. I called aloud: ‘Fortunato'?

¥
f
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'
}answer. I called again: 'Fortunato' ... I thrust
a “toreh through the remaining aperture and letr it fall
within. There came forth in return only a jingling of
bells, Uy heart grew sick -- on acqount ©f the damp-
ness of the eatacombg. (279, Italics mine)
How can a heart grow sSick because of dampness? It cannot!
Montresor is but rationalizing (relterated by the dash after
sick). His heart is sick with his. own weakness., insecurity, ’
and failure at accomplishing a true punishment.
hlthough the burial fails in Montresor's terms as
punishment, it does successfully accomplish a foundation sac-
rifice. The interment took place on "the damp ground of the
catacombs of the Momtresors" (275) within the deepest recesses
"of the family vaults. 1he Montresors 'were a great and numer-
ous family" (276) and ironically Fortunato drinks "tb the
buried that repose around us" (276) little knowing that he will
soon join their repose, in order to protect the vaults from
decay and destruction., Montresor's description of the locale
t v ‘\ t'\
of the burial is crucial to the documentation of the sacrifice.
Within the wall thus exposed by the displacing bones,
we percelved a still interior recess, in depth about
four feet, in width three, in helght six or seven, It

seemed to have been constructed for no especial use
within itself, but formed merely the 1nterval between

two of the s of ihe roof of the cata-
gombg. (277, Italios mine
Fortunato is walled between the supports of the catacombs, in
order to sustain them. He is placed at the very center of the

foundation of the family vault.

For the half of a century no mortal has disturbed them,
In-pace requiescent! (279)

H}
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¢ E
Ihe catacombs are obviously safe. For fifty years they have

remained unaltered. The foundation sacrifice has beem a suc-

cess; Pse has osnce azein described a premature burial true to

/
its traditions,

The narrator of "The Pit and the Pendulum" is entombed
as a form of punishment by the judges of the Inquisition. The
tale centers’ around the punishments employed -- premature
burial hardened by cruel tortures within the erypt. As 1in
MThe Cask of Amontillado" fruition of the punishment 1s o .
thwarted, The narretor, through his pathologicél rational-
ity, circumvents the designs of his persecutors.
lhe sentence -- the dread sentence of death -- was

the jlast of distinct accentuation which reached my
ears. (246) _ : |

v

The narrator 1s sentenced by the dblach-robed Judges"
to a death "with its most hideous moral horrors"< (250) He
is placed in a prison’fn darkness, prey to rumours he had
heard of the horrors ef Toledo., He does not remain inactive
but sets out to ascertain the size of his dungeon. To thi&‘ ‘
end, he rips some of his garment to make a marker so that he
will not retrace his own steps. He falls asleep, awakes, and
continues, falling at the e%ge of a deep pit. He throws a
rock in the hole and harkens to its echo as it eventually
plunges into water at the bpttom, The pit has been designed
by the judges as his final fate -- but he has circumvented

their intended punishment.
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.1 saw clearly the doom which had been prepared for me,
and congratulated myself on the timely accident by .
which I had escaped. Another step before my fall, and
the w~orli ha: se<: me no more., (250)
In reality, it is an accident ‘based on the narrator's amazing
rationality which has saved him from the Inquisitorial scheme.
The shredding of his garment in order to mark his location has
occasioned the life-saving fall,
Ihe narrator falls asleep, awakes, and 1s drugged agaln
to sleep. Upon reawakening for the second time, he finds him-
fo
self bound to a framework of wood, Above him is a figure of
time with a pendulum swinging even lower., Beside him there is
some meat which several enormous rats are agttempting to eat.
He recognlzes the doom prepared for him and tells of the judges
who, thwarted the first time, must try again by means of the
pendulum to punish the narrator,
My cognizance of the pit had become known to the
lnquisitorial agents -- the pit, whose horrors had
been destined for so bold a recusant as myself --
the pii, typical of hell and regarded by rumor as
the Ultima Thule of.all their punishments -- The
plunge into the plt I avolded by the merest of
accldents, and I knew that surprise, or entrapment
iﬂto torment, formed an important portion of all
the grotesquerie of these dungeon deaths. Having
failed to fall, 1t was nodpart of the demon plan to
- bhurl me into the abyss, add thus (there being no
alternative) a different ... _destruction awaited me. (253)
The pendulum swings steadily back and forth; its "acrid"
breath drives the rdarrator mad. It travels down, down; the
rats beside him become bold swarming over his food. The

victim tries é; figure out a means of escape. He thinks

that perhaps the blade will cut the surcingle, but in this |

L]
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hope 1s mistaken.  He "thoug L",‘rationally calculating how
E

to avold the doom imposed upon him. In the 1last moments, he

Selzes the idea of using the ravenous rats to cut the rope

with which he is bound. With an amazing will gower he rubs

the surcingle with the meat and allows the rats to crawl all

over him chewing the ropes, At the last second he escapes

through sustained will-power '"their cold lips sought my own" 2

(255) the fate of the judges. -
Nor had I erred in my calculations -- nor had I endured
in vain. I at length felt that I was free ... I had
scarcely stepned from the wooden bed of horror upon the
stone floor of the prison, when the motion of the hell-
ish machine ceased, and I beheld it drawn up, by some
invisible force, through the ceiling ... my every
motion was undoubtedly watched ... %256)

Through an intense rationality never dispersing even at the

final seconds, the narrator succeeds in frustrating the

" punishment intended b§ his judges.

The orison begins to shrink and the walls of iron
become hot, 1he narrator realizes he is going té be forced
by his punishers to enter the pit.

The Inquisitorial vengeance had been hurried by my two-
fold escape, and there was to be no more dallying with
the King of Terrors., (257)

He is forced toward the pit, and is on the verge of becoming

"4ts victim when he is rescued by the arm of General Lasalle,

"The Inquisition was in the hands of 1its enemies". (259) It
1s the two rational escapes which allow the narrator enough

time to be so rescued by the enemies of his Jjailers. The

" third and final attempt of his punishers, 1s thus indirectly



- 119 -

avolded by his rational behavior up to that point.

The classification of punishment as regards premature
burial is fulfilled in "The Pit and the Pendulum". An intense
rationality, a Dupin-like attitude even in the face of the
greatest horrors and adversity, has circumvented the pun;sh-
ment. The narrator escapes the confines of the tomb, and
becomés one of the few who are prematurely interred and 1live
to tell the tale.

In "lhe Narrative of A, Gordon Pym" premature burial

occurs twice. In both instances Pym himself is the victim.
It is difficult to classify the types of burial. In each
instance, there is a lack of intention, ?ntombment can be
described as accidental. Of the divisions previously men-
tioned, this most closely correlates to a type of mistaken
burial., -

More significant than the classification of the motif,
is the nature of the entombment itself. There is a remarkable
similarity between the two instances extending to "The Pit and
the Pendulum" as well. All three burials involve an enclosed
area, big enough to walk 1n; in which there is a concentrated
effort to evaluate the tomb., "The Pit and the Pendulﬁm"
which Poe wrote after Pym,’would sgém to be the natural elqb-
oration of the preceding scenes from his longest work.

The first time Pym is buried alive, he is trapped in
the hold of the Grampus, due to a mutiny on deckqplocking'his

means of egress. 7The second entombment involves Pym.and
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Peters,’ tdth of whom are caught beneath an avalanche céused,
by a violent eiglosion. lhe circumstances detailed, I will‘
describe the sirilsrities in the burials by mesns of a char@ ’
positing similgr paséages from both these episodes and "The
Pit and the Pendulum". The passages shall be followed by a

further short comparison of vocabulary,
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Pym 1lst Scepe (Hold)

f

Pym 2nd Scene (Mountain) #

"The Pit and the
Pendulum"

Upon awakening I felt
strongly confused in mind,
and some tire elapsed before
I could bring to recollection
all the various circumstances
of my situation. (762)

As soon as I could collect my
scattered senses, I found
myself nearly suffocated, and
grovelling in utter darkness
among a quantity of loose
earth, which was also falling
upon me in every direction;
threatening to bury me entirely.
I then remained motionless for
some moments, endeavoring to
conceive what had hapnened to
me, and where I was. (861)

I felt that- -my senses
were leaving me, The’
sentence -- the dread
sentence of death --
was the last of dis-
tinct accentuation
which resched my ears.
After- that, the sound
of the inguisitorial
voices seemed merged
in one dreary indetar-
minate hunm. (246)

It was with the utmost dif-
ficulty I could crawl along

at all ... Still I struggled
forwvard by slow degrees dread-
ing every moment that I should
swoon amid the narrow and
intricate windings of the
lumber . (765)

At length Peters proposed that
we should endeavor to ascertain
precisely the extent of our
calamity, and grope about our
prison ... (862)

1his process, however,
afforded me no means of
ascertaining the diren-
sions of my dungeon, as
I might make its cir-
cuit and return to the
point whence I set out
..+ In groping my way
around the prison, I
could not fail to
encounter this rag ...

(2497 ¢

I felt helpless of being even
able to read the note of
Augustus ... lhe phosphorous

of which there was a speck or
two, I gathered up as well as
I couldé and ,returned with it

A

... And indeed for sometime we
thought insurmountable ... We
took couracge, however, from

_despair. (862)

It was hope -- the\hope
that triumohs on the
rack -- that whispers
to the death -- con-
derned even in the
dungeons of the
Inquisition. (254)

- T2t -




Pym 2nd Scene

-
-

"The Pit and the
Pendulum"”

Pym 1st Scenpe

My sensations were those of
extreme horror and dismay
I could summon up no con-
nected chain of reflection,
and, sinking on the gloor,
ave way, unresistingly, to
he most gloomy imaginings.
(766) :

For a long time we gave up
supinely to the most intense
agony and despair ... no
incident ever occurring in
the course of human events
is adapted to inspire the
suprereness of mental and
bodily distress than a case
like our own. (861)

And. then I f;;R sud -
denly calm, and lay
smiling at the plit-
tering deathk, as a
child at some ruare
bauble. (253)

I have before stated more
than once that my intellect,
for some period prior to
this, had been in a condi-
tion nearly bordering on
idiocy. (769)

14

g

[Not interred long enough
for this state to set in]}.

Long suffering had
nearly annhilated all

my, ordinary powers oI~

mind. 1 was an imbe-
cile -- an idiot.
(253)

Those only who have been sud-

denly redeemed from the jJjaws
of the tomb. (773)

———

A few struggles more, and we
reached the bend, when, to
our inexpressible joy, there
appearec¢ a long seam or
crack extending upward ... a
clear passage into the open

air. (862)

An outstretched arm
’saught my own as I
fell, fainting, into
the abyss., (257)

*2
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Pym 1st Scene o Pym 2nd Scene "The Pit and the Pendulum"
1. dark (768) darkness (862) darkness (246) '
2, death (763) L dead (862) ", death (246)

a. despair (763) despair (862) despair (254)
. agony (763) . + “agony (862) agony (2L46)

5. horror (763) horror (862) horror (246)

6. torments (767) tormented (863) .tormentors (256)

g. awe-inspiring (763) awe (862) wonder (252) .
. entombed (768) entonbed (861) tomb (2485

9, struggling (773) . struggled (862) struggled (253)

10. weak 765% weak (86k4) . weak %253)

11. exhausted (767) exhausted (864) excessive fatigue (2h9)

12, ascertain (766) * ascertain (863) ascertaining (250)

13, rational (768) ‘ rationally (861) reason (2%8%

14, sensations (766) senses (861) , senses (246) .

15. 1light (764) light (863) light (248)

16. joy (766) - joy (863) - '/ Joy (253)

A )

o

* ) | .
I have arranged these wdérds so as to approximate the nature of the

premature burials which they describe. In the tales, all the vietims find
themselves interred, express agony at their predicament, strive rationally
to escape their fate, and in the end reach light, -- or salvation.

©
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Although the classification of the burial may differ,
it 1s apparent that in "Pym" and the "Pit" the burials them-
selves are stricinzly similar, In the following stories to
be discussed, premature burial is treated with humour, con-
trary to Poe's usual use of the motif, A

"Some Words With a Mummy'" and '"Loss of Breath" treat
premature burial in a comic fashion, while both’represent
burials which occur by mistake. Poe's treatment of premature
interment in these two comic pieces is diametrically opposed
to the at}itude expressed in hils gothic tales. The burial
alive which he described as the "Ultima lhule" "adapted to
inspire the supremeness of mental and bodily distress" (861)
becomes instead a subject of slight irritation and boredomn,

Count Allamistakeo 1s brought back to life by a group
of Egyptologists who are, as can be expected, astounded that
he is alive. 1The Count explains that the Egyptians had dis-
covered an embalming process that consisted in,

immediately arresting, and holding in perpetual gbey-
ance, all the animal functions subjected to the pro-
cess ..., in whatever condition the individual was,

at the period of embalment, in that condition he
remained. (542)

~Buried alive by mistake, the Count had but to be revivified

7

in order to resume living.
Allamistakeo quite easily talks of his own entomb-
ment, and further of the voluntary practice of being buried

- /

alive out of "curiosity'.
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An historian, for example, having attained the age of

five hundred, would write a book with great labour

and then get himself carefully embalmed, leaving

Instructions to his executors pro tem, that they

should cause him to be revivified after the lapse of

a certain period ... (543)
As the story comes to a close, the narrator himself decides
since his wife is a "shrew" (547) and he is sick of the nine-
teenth century, he would like to be buried for a few hunéred
years,

Premature burial 1s treated as mere whim; 1t lacks the
horror, despair, and agony attributed to it in other tales,

In "Some Words With a Mummy", it is related to a need (and not
a necessary one) to satisfy curiosity and escape the bores of
the world, ’

A comically blasé attitude toward premature burial is
most poignantly highlighted in "Loss of Breath". Lackobreath ’
is thought dead after having been hanged and i1s placed in a
burial vault., Poe makes a farce out of thé usual supersti-
tions and terrors of the burial crypt. A line of Manston's
"Malcontent" comes to Lackobreath's mind -- "Death's a good
fellow and keeps an open house." (401) He declares it a
"palpable" lie. How different this is from "the uttermost
agonies of living inhumation" (266) expressed in another of
Poe's tales! Lackébreath is troubled with "ennui" (401) as
a result of a lack of "amusement" (401) in the crypt. He
walks about the tomb taking'the ﬁops off coffins, making pro-

nouncements on those within, We are struck by the contrast

~
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with hThe Premature Burial" and that narrator's horrific
vision of the dead within their coffins. Lackobreath treats
the dead with indifference, laughing and mocking them, '

V4

He begins abusing a corpse and to his surprise it
comes to life.16 It is Windenough,. who was vicfim of "épi-
lepsis" caused by catching Lackébreath's bredth., Buried by
mistake, he 1s irritated by.the stupidity of those who buried
him -- 1little more . q

-- damn all fools{ They took me up for dead, and put
me in this place -- pretty doings all of them ... (402)

Neither of the two express any fear at being thus entombed,
but are busied in arrgngipents for the return of the i&és of
breath. Their escape 1s effected without urgency, "the united
strength of their voicés'" was heard above, They ;aited for a
treatise on "the nature and origin of subterranean voices"
(4O4) to receive a 'reply -- rejoinder -~ confutation -- and
Justification" (4O4) before making good their departure from
the vaﬁlt. ¢

Although Poe deals with the motif in a comic way }H
these two tales, /generally as he uses the motif, he_is more
congerned witﬁ/;i; effects of horror =-- its anti-comical
nature. Premature burial represents life;lé life which to Poe
was most often tragic, although occasionally interspersed with

&

moments of .comedy. ‘ |

6 Interestingly, in this story, as in "Some Words With
a Mummy", it is the stimulation of the nose which brings the
Sleeper to life.

/



CHAPTER VI

" THE MOTIF AND POE'S UNIVERSE

.~ « The motif of premature burial is representative of
the entire body of ‘Poe's work, Poe explored the shadowy
boundary between life and ‘death with a rationality reminis=
qent’o}’his character Dupin, 1The universe was for Poe, a
tomb,'limited3 as opposed to unlimited, examinable through
ratidnalit&, yet always too illusive and varying for a finall
circumscription.

) B¥ographically, Poe was "buried" within the mundane
life of an everyday existence in 19th century America,
Alienated by his genius and his circumétance, orphaned, often
destitute, he labored under the shadow of Sersonal failure
complicated at times by physical énd‘mental ill-health,
Nevertheless, he struggled to confront countlesswtreatises v

attempting to elucldate final 'worldly truths; strived to

reconctle their discrepancies in his own art. All of this he

- quesfed after, in the thinning air of’a pérson@i existence

which eventually suffocated him. "Buried alive", -- socially
often alone, Poe explored the Eﬁiv;rse not only of the lerypt
but of his own soul., It was an examination made possible by

his isolation -- by the finality of his enclosure, and the .

= ‘ -127 -\
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‘effect of an insulafed existence.
P 3 )

Literature is that experience by which consciousness
discovers iis being in 1ts inability to_lose con-
sciousness.
Poe's inevitable censciousness 1s what 1solates his
thought, creating a world (like the erypt) "Out of  Space --

2

Out of Time". 1he consciousness extends to the realm of th%%

1ndef1nabfe in sleep, .swoon, in death” and in the dream. -
("In the deepest ;lumbgr -- no' In delerium -- no! In)a

swoon -- noV In deaﬁﬁil- nél Even in the grave all is not
103t").3 In these states, the only possible existence fore

the dreamer is 1in the.dream, the only reality -- the pseudo--
reality. An awareness of the dream, state separates ‘the

dreamer -from it. In a split second he is but remembering the
dream turned to memory. "Yet a second afterward (so frail-

may that web have been) we remember not that we haﬁe,dreamed”.ﬁ
Even the memosy can prove illusive,

Such is the universe of the dreams ... Nothing of it’
subsists. It has entirely perished, and in .

»

1 .
Geor ges Poulet, The Metamorphosis of ihe Circle
(Baltimore, 1966), pp \QQZ 202~quote by Maurice Blanchot
Poulet's article provides the basis for my argument con-
cerning Poe's encircled thought. S

2 Coa
Poe, "Dream-Land", 8.

3 Ibia., p. 247. - L

h Ibid.

/ ' ) ,
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contemplating its destruction, the contemplator, in a
sense witnesses his own destruction, He 1s dead yet
he is still alive.
Poe's expositors of the Indefinable are dead yet alive -- as
are his protagonists in the tombs in which they are buried,
|
Thoughte destroys the dreamy but a state of consciousness
gives no respite from a destructide knowledge.

. One terror 1s interchanged for another. The horror .
of not knowing one's own state is altered to the equally
horrifying state of knowing.

In enlarging the circle of its understanding, the

spirit has therefore only ascertained the reasons

of its terror. 71he wider the knowledge of "its

‘doom becomes, the narrower appears the span of its

doomed life, Once again the mind discovers itself

surrounded by a circle, a circle whose limits,

formed by a fatal combjnation ...*-leaves no pos-

sibility of egress ...
The narrator of "lhe Pit and the Pendulum" as he becomes mare
and more conscious of the nature of his prison (universe)
despairs because he learns of "the doom which had been pre-
pared“7 for him, -‘His growing knowledge 1s something taken
“desperately"B to heart.

For Poe, to be unconscious is to experience a con-

scious terror and yet to be conscious is to be a victim of

B

> Poulet, p. 191.
6
Ibido, p. 1970‘ °
7 Poe, p. 250,

_& Ibid.
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terror as well, The system of his thought is closed; from

it, like the tomb, there is 'no escape.

In the dream as in the awakening, in stupor as in full
consciousness, the mind always finds itself encircled.
It 1s in a sphere whose walls recede or draw together,
but never cease to enclose the spectator. Pleasure and
terror, extreme passivity and extreme watchfulness,
hyperacuity of the senses and of the intellect, are the
means by which the mind recognizes the insuperable con-.
tinuity of its limits. No one before Poé has shown
with as much precision the essentially circumscribed
character of thought.9

According to Eureka , the universe was formed from

one infinitely divisible particle, but is limited to that
original unity which began the universe and into which it
will inevitably return.

In the original unity of the first thing lies the

secondary cause of all things, with the germ of their

inevitable annihilation,10
The measured universe reflects Poe's measured ideas. Limited,
highIighted through "insulated incident", premature burial
represents Poe's thpught in general, equally insulated and
limited,

Consigned to the dungeon, the prisoner must ascertainu

’the dimensions of his tomb and gttempt to place himself
within that space, He must try to knbw his enclosed univérse

as intimately as 'possible. 7This is the heart of Poe's
thought -- the description of the universe of man within 1ts

-
9 .
. Poulet, p: 199.
/ L]
‘ L 10 Edgar Allan Poe, 'I% Works, ed. Rufus Griswold,
Redfield and Co. (London, 1856), p. 118. ‘
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limited sphere. . ’

It seems feasible to conclude 'that Poe, like the narrator
in 'The Imp of the Perverse', deliberately wore his
'fetters' and tenanted his 'cell of the condemned' in
order to shatter his reader's complacency, in order to
oo ‘convince them in keeping with the poetic passion, that
their most noble activity wag and always would be the

quest for 'Supernal Besuty'.ll | -_4’—’)

A voluntary captivity in order to '"shatter" the

v

regder's complacency 1s stressed by Garr1§on. This is.not the
' case, Poe was a prisoner pf his }imited thought and unigerse
ggas“a result of the natural position of man; his reason for
tenanting a cell was because that cell existed. If Be chose
to probe the phantasm fear in "lhe Premature ‘Burial', it ?as
because the human psyche expresses fears; fears of dea{ﬁ and
burial, fears which "devour us" .12 u
lPoe believed "Supernal Beauty" the highest good of
man, but was aware that man's brain was diverse; occupled with
other varying thoughts. He did not, therefore} want good to
spring from man's perverse instinet, he wished only to describe
that instinct in its own terms. "He wanted to delineate the n
truths of Existence which would posit ;he truth of Essence.
In this iight; horror proved a vehicle by which to encourage
man to understand the universe and his own emotions -~ to

insularize that part of man's experience which is summarized

in the tomb,

11 , .
. ) /Cva/r\rison, p. 150. - \

- 12
Poe, p. 268.
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Poe pointed to both sides of man. He gave us beauty

o

... those Nicéan barks of yore
that gently o'er the perfumed sea 1
lhe weary, way-worn wanderer bore ... 3

and its onposite in

But one does not point to the other.

Uprising, unveiling, affirm
That the play is the tragedy 'Man' N
And its hero the Conqueror Worm.

They merely suggest the

limits of the human spectrum -- they describe the extremes of

the enclgsure represented by man's_capabilities.

In Poe's world view, then, it ichhe perverse nature
of things that man, as an individual, thinking cre-
ature, is subject to the 'indignities' of ignorance
and of ultimate annihilation of self. But through a

'Lynx eyed' vision of the~demonic (of the perversity

of the universe and one's own mind), man may still
retain some of the dignity he feels in himself as a
rational and feeling entity buried alive in the vast
impersonal or malevolent system of the universe.l

selves up/;o:pespair -- but fight through rationality to

know theilr vaults and escape thepm.

imprisoned within the limits of a universe which contains

the spir¥t of the perverse and will eventually return to

unity, trapped by the terror of continual consciousness,

»

13

Poe, "To Helen", 2-4,
} _
ﬂ(/p

1
> G, R. Thompson, Poe s Fiction, University of

oe, "The Conqueror Worm", 30-32,
A )

Wisconsin Press (Wisconsin, 1973), p. 195,

I

In a like fashion, man

&

_ The characters buried alive in Poe's tales do not give them-
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‘ o . <

must achieve dignity by ascertaining (like Dupin), as many

of the facts as are available concerning the limits of his '

4

©

universe.
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APPEND IX ' o

1. Chapter IV, Footnote 36

In my research into the bhackground of the motif of
p}emature burial, I ran across an interesting superstition
in folklore, which might have come to the attention of Poe,
involving the fixation upon teeth in "Berenice". Although it
is documented later than Poe's era, it is stressed in various
sources that the superstitions are based on legends an?
beliefs which span the barrier of time. In Folklore, A
Journal of Folklore Studies for 1894, there appeared the
following passage under miscellaneous:

Burial of Teeth with Body at Cornwall -~ An aged woman,
known in the village as old Fanny, died ... nine years
ago ... Fanny was a devoted churchwoman, and took great
interest in foreign missions for which she saved out a
scanty pittance. But she firmly believed that every
ooth she possessed (she preserved all she lost in a
byx for the purpose) must be buried with her against.
the Day of Resurrection., She exacted a promise from
the good clergyman and his wife that the teeth should
e placed in her coffin ... Fanny firmly believed that
he resurrection body would not be perfect without the
teeth, as far as I could make out, but I had the
impression that the wagL__.?.Leci virtue in the
things themselves. Italics mine

In the 1895 issue of Folklore, there are further articles

8

1
Folklore, A Journal of Folklore Studies, Vol. 9,
1894, p. 55n.

- . - 131* - o
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under "Superstititions about Teeth." The information related
s similar to the above, except the retention of teeth is
2given as a more general practice and belief.

This superstition-1s current in Wakefield and Sheffield?

and also §n the north of Derbyshire. It is of gld
standipg.3 (Italics mine)

The superstitions which were circulated in England, might have
reached Poe's ears when, as a child, he was at schooy there.
The singular nature of these tales would not be easily for-
Bgotten by Poe -- so interested in burial.

There are many sources for Poe's fixation already
documented.b It appears that dentistry was growing duringl“
Poe's age and frequent reference to it appeared in the popular

magazines, I quote one advertisement which I came across in

The New-York Mirror of August 1831:

'"To the ladies! White and sound teeth are both an
ornament and a blessing, The best security for their
advantage is to be found in the use of the British
Antiseptic Dentrfrice. This elegant tooth.powder,

; Bittner, in his biography, states that Poe travelled
through Sheffield,

. 3 Folklore, Vol.‘VI, p. 86.

]

Killis Cambell suggested Poe found the subject of his
tale in a paragraph about grave robbers seeking teeth for den-
tists in the-Baltimore Saturday Visitor for 23 February, 1833,
It has been suggested that "An Event in the Life of a Dentist"
{The New-York-Mirror, 6 April, 1833) is also a source of Poe's

tale. Finally, "the Death's Head“ appearing in Phantasmagocig
concerns an antiquary who carries off the teeth of a corpse and
is thought a possible source.

5
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with a very little use, eradicates the scurvy in the

gums and prevents the accumulation of tartar which not

only blackens but loosens the teeth and accelerates

their decay. 1he dentifrice thus removes the prevail-

ing courses of offensive breath, preserves the healthi-

ness and fluoridousness og the gums and renders the

teeth beautifully white',
I do not claim these superstitions or reference to teeth
responsible for Poe's use of that motif in his tale. But they
could have been a part of a greater number of superstitions,
articles, and the like, which did give him the insniration for

Fgaeus' fixation.

2. Chapter IV, Footnote 62.

!

In Thomas Allen's 1he History and Antiquities of
Llondon (London, 1827), the plague and its effect on the city
and people of London is detailed., It becomes evident that
Poe was indeed presenting a very credible report in both "The
Mask.of the Red Death" and in "King Pest", '(Perhaps this |

account had even served as a source for his tales).

... that the citizens in despair gave over their
endeavours to extinguish it, so in the plague, it
came at last to such violence, that the people sat
still looking at one another, and seemed quite
abandon'd to despair; whole streets seemed to be
desoldted, and not to be shut up only, but to be
emotied of their inhablitants; doors were left open,
windows stood shattering with the wind in empty
houses, for want of people to shut them. In a word,
peonle began to give up themselves to their fears,
and to think that all regulations and methods were
in vain, and that there was notbing to be hoped for,
but an universal desolation ... (385)

5 The New-York Mirror, 1831 August. (Instde cover).
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‘But I must speak of the plague at 1its helght, raging

even to desolation, and the people under the most
dreadful consternation, even, as 1 have said, to
despair. It is hardly credible to what excesses the
passions of men carry'd them in this extremity of
distemper; and this part, I think was as moving as
the rest ... (385)

Many houses were left desolate, all the peaople being
carry'd away dead, and especially in an alley further
on, the same side ,.. there were several houses
together, which (they said) had\Q?t one person left
alive in them ... (3837-388) -

J
[y

L 4 :



BIBLIOGRAPHY

Primary Poe Sources ,

Y

Allen, Hervey, ed, ZIhe -Complete Tales and Poems of Edgar Allan
~ Poe. Random House, New York, 1938.
Griswold, Rufus, ed, 1I1he Works of the Late Allan Poe

4L Vols, Redfield and Co., London, 185

Ostrom, John. The Letters of Edgar Allan Poe. Harvard Unilver-
éity Press, Massachusetts, 19

Quinn and O'Veil, eds. Ihe Compleie Poems and Stories of Edgar
Allan Poe. %1fred A. Knopf Publishers, New York, 1920.

Stedman and Woodberry, eds. Ihe Works of Allan Poe
Vols. The Colonial Company, New York, 1914,

Stovall, Floyd, ed The Pgems of Edgar A Poe. Univepsity
of Virginia Press, Charlottesville, 19 5. <

Background Sources

Aeschylus, "Prometheus Bound", Ien Greek Plays, trans. Lind.
Houghton Mifflin Co., Boston, 1957.

Allen, Thomas. 1he History and Antiquities of ngdg Cowle
and Strange Co., London, 1827,

Blackwood, William, ed, Blackwood's Edinburgh Magazine.
Edinburgh, lél .

Brewster David, ed. Brewster's Edinburgh Encvyeclopedia.
wiltiam Blackwood Pub isher, Edinburgh, 1830,

Cross, Tom Peete. Motif Index of Early Irish Literature.
University of Indiana Press, Bloomington, 1952,

D!'Israeli, I. Qu;ig;i&%si of Literature., Edward Moxon Pub-
liSheI‘, London, 1 O.

4.

. - 138 -



_]_39_

.

Folklore, A J al-of Folklore StUdiesJ The Folklore Societ
oﬁdon, l§95 ) 7

Frazer, James. - 1he Golden Bough. New York, 1935,
Godey's Lady's Book. Philadelphia, 1830,

¥

Graham's Hagazipe. Phlladelphia, 1826 -- pseudonym - The B
Philadelphian Casket "
Harvard Studies and Notes. Harvard University Press, Vol, X,

p. 21ln. =
Hastings, James. The En¢yclopedia of Relipgion and Ethics. 1911.
Hauvette, Henri. La "Morte Vivagtg." Paris, 1933,

. ' X
Herodotus. 1lhe Histories, trans. Godley. Massachusetts, 1957.

Johnson, Samuel., Johnson's Dictionarx,,ﬁ the gglisn Language.
London, 1756, 1832,

Leach, Maria ed. funk and usznsllLs §$§naazg_019119ns11 of
Folklo g s Mythology and Legend. Funk and Wagnall's Co.,
New York, 1949-50, ‘

Lieber Francis, ed. 1he Eneyclopaedia Americana. Carey and
lea, Philadslphia, 1830,

Livy, 15%%Qﬂd Pupic gz, trans. Church & Brodribb. London,

Maculloch, John. Lx&nglgsx‘g£ All Races. Marshall Jones Co.,
Boston, 1906,

Religion of ihe Ancient Celts. Edinburgh, ,
1911. ’

Nassau. Fetichism in West Africa. London, 1904,

'Curr¥ Eugene. On the Mapners apd Customs Qi the Ancient
Irisph. London, Williams & Norgate Co., 1873.

Pliny. Natural His , trans. Clough. Massachusetts, 1963,
Plutarch, Lives, "Marcellus", trans, Dryden. London, 1843,

Robinson, F. N. ed. Anolversary Papers by Colleagues and
Pupils Qﬁ George Lyman Kittredee. Boston, 1973.




- 140 -

Rotund, D.P, Motif Ipdex of the Italiap Novella. University
of Indiana FPress, Bloomlngton, 1942,

Shakespeare, William. '"Romeo and Julfét", ed. Hankins,.
Baltimore, 1972,

Sophocles. '"Antigone", Ten Oreek Plays, trans. Lind, Houghton
Mifflin Co, Boston, 1957, 4

The Columbiap Lody's and Gentleman's Magazine. New York, 184y,
H

lhe Knickerbocker. New York, 1833,

The New-York Mirror: A Weekly Journal of Literature and the
Fine Arts. New York, 1323.

Thompson, Stith, ed. Motif Index of Folk Literature: A

Classification of Narrative Elements in Folk 1a1§§,
Ballads, ilyths, Fables, wedieval] Romapnces, Exemplar,

Fabliaux, Jest Books, ané Local Legends. Indiana Uni-
versity Press, 3loomington, 1955-8.

Criticism Books

Allen, Hervey. Israfel: 1lhe Life and Iimes of Edgar Allap
Poe. George H. Do*an Co. New York, 1926.

Allen, Michael. Poe and ihe British Magazine Iradition.
Oxford Press, New York, 1969, '

Alterton, Margaret B, The Origins of Poe's Critical Theory.
University of Iowa Press, Iowa City, 1925.

Baudelaire, Charles, "Edgar Allan Poe His Life and Works",
Schoden Books, Seven Tales. New York, 1971, pp. 1-55.

Benton, Richard P. New Approaches to Poe -- A Symposium.
iranscendental Books.. Connecticut, 1970.

Bittner 6William. Poe: A Biography. Little Brown. Boston,
1962. '

E .4
Bonaparte, Marie. The Life and Works of Edgar A]]ggyPoe. The
Hogarth Press. London, 1971.

Braddy, Haldeen,, Glorious Incense: 1Ihe gulfillmgg; of Edgar
A11an Poe. Kennikat, New York, 1968,

Cabau, Jacques, ed. Edgar Poe par lui-mere. Eds. du Se il.



¢ - 141l - ) -

Cambell, Killis. 91he Mind of Poe and Other Studies. .
Massachusetts, 1932, A ‘

Carlson, Eric W, 1lhe Recognition of Edgar Allan Poe., Univer-
{t 19%6.

sity of Michigan Press, Ann Arbour,

Davidson, Edwérd H. Poe: A Critical Study. Harvard Univer-
sity Press, Massachusetts, 1957.

~Elliot, 7.8, Fr Poé 1o Vallery. Harcourt Brace & Co.,, New
York, 1948, - ol

Fagin, N. Bryllion. Ihe ﬁl&lnlnﬂin Mr. Poe. Johns Hopkins,
Baltimore, 1949,

Halliburton, Davida., Edgar Allan Poe, A Phenomenological View.
Princeton University Press, New Jersey, 1973.

Hoffman, Daniel. Pge Poe Pge Poe Poe Poe Pge. Doubleday & Co,
New York, 1972.

Hunhell, J.B. ed. Edgar Allan Poe, A Review of Research
8riticism. Norton & Co., New York, 1972.

Jones, Howard, ed. Amerlican Prose Masters: Cooper , Hawthorne,
" Emerson, Poe, Lowell, Hepnry Jameg. Harvard University
Press, Massachusetts, 1963. )

Krtitch, Joseph Wood. Edgar Allan Poe: A Study in Genjug.
.Alfred Knopf Co., New York, 1923,

Lawrence, D.H. Studies ip Classical smericap Literature.
\ Doubleday & Co., New York, 1930.

Levin, Harry. The Power of Blac : Hawthorpe Poe Melwille.
Alfred A, Knopf, New York, 1958. :

Moran,nggn J. A Defepse of Poé. AMS, Press Inc., Washington,
966, N

Phillips, May E, Edgar &Llanqg%g‘h The Manp. 2 Vols, John C.
Winston Co., Toronto) 1926.

' Pollini* Burton R. Discoveries in Poe. Notre Dame, Indiana,

970, ‘
Poulet, Georges. 1he Mgiﬂmggghgﬁli of the Circle. Johns
éopkins, Baltimore, 1966, ’

Praz, Mario. 1he Romantic Agony. Oxford University Press,
) London, 1933. :

@

!




- 142 :

Quinn, M¥thur Hobson, Edgar Allan Poe: A Critical Biography.
- Appelton Century, New York, 19ul.

Regan, Robert, ed, Poe: A lelggl%gn of Critical Essays.

Prentice-hall, iew Jersey, 1967,

L)
Rein, David M. Edgar Allan Poe: The Inner Pattern. Philo-
sophical Library, New Tork, 1360, :
Robertson, John W, Edgar Allan Pge: A Study. Bruce Brough

Ltd., San Franciqpo, 1921,

Simpson, Louis P, 1lhe Man of Letters in the New England South.
Batpn Rouge, 1973.

. Edgar Poe the Poet:” Essays 0ld and New on the
Man and His Work. University of Virginia, Charlottes-
I ville, 1969,

‘ Tﬁompson, G. R. Poe's Fictlon: Romantic Ir in the Gothic’
~ lales. University of wWisconsin, Madison, 1973. . »

Wilson, Edmund. 1lhe Shock of Re ition. 2 Vols. Doubleday,
6oran and Co,, New York, 1943.

Stovall, Floyd

Winwar, Francis, 1he Haunted Palace: A Life of Edgar Allan
Poe, Harper, New York, 1959, .

Woodberry, George E. 1lhe Life of Edgar Allan Poe., 2 Vols.
Houghton liifflin Co,, Boston, 1909. :

Woodson} Thomas, ed. 20th Ceatury Interpretations of The Fall
%_6Ln§ House of Usher, Prentice-Hall Inc,, New Jersey,
969. te .

Articles

1

Abel, Darrel, “Edgar A4, Poe: A Centennial Estimate." Uni-
versity of Xansas Review 16 (HQ) 77-96,

Adler, Jacob H, "Are There Flaws in The Cask of Amontilladd?"
Notes & les, 199 (1954) 32-3h.

Alterton, Margaret. "An Additionmal Source: for Poe's 'The Pit "~
~and the Pendulum'," Modern Lanzuage Notes, XLVII, 1933,
#6, pp. 349-356. L

; Bailey, J. O, "What HEppens in the 'Fall of the.Houge of
] Usher'." American Literature, 19 (1947-8) 167-8.

f

»



- 3 - ‘

Bandy, W, T, "4 Source of Poe's 'The Premature Burial',"
Amerigan Literature, 19 (1947-8) 167-8.

Cambell, Killis, "Poe's Reading" iversity of Tex gg Studies
in English (Qctober, 1925% 166- 193

Cauley, L. V. "A Source for Poe's 'The Oblong B0x' . American
Literature, 39 (1967 8) 310-12. ) '

Clough William O “1he Use of Colour Words by Edgar Allan
P
op'” P, M, L, A., 49 (1930) 606.

Cobbr, Palmer. "lhe Influence of E, 1, A, Hoffmann on the Tales
of Edgar Allan Poe." Studies in Philology, 3 (1908),.

Forclaz, Roger, "A Source for 'Berenice' and a note on Poe's
Readings". Poe Newsletter, I, (1968) 25-27.

Friedman, William F, "Edgar Al\gn Poe, Cr ptographer."
Americapn Literature, 8 (1936-7) 266- ‘

Garrison, Joéeph M. Jr. "The Function of Tlerror in the WOfks
of Edgar Allan Poe'", American Quarterly, 18 (1966) 136-50.

Harris, Kathryn M. "Ironic Revenge in Poe's 'The Cask of
Amontiilado'. Studies in Short Fiction, Vol. 6, 333-5.

~Lubbers, Klaus. "Poe's 'lhe Conqueror Worm'." American
Literature, 39 (1967-8) 355-9,

Malbott, ﬂ?gmaﬁ, "Poe's Vaults", Notes & Queries, 198 (1953)
ppo 2,- 30 «

Quinn, Arthur Hobson. "Gothic Romance." P, M. L, A. 25 (1910)
1.17"'21- .

}
o

Ronpolo, Patrick, "Meaning and 'The Masque of the Red Death'.
Tulane Studies in English, 13 (1964) 59-69,

Schick, Joseph S. "The Origin of the 'Cask ofAmontillado!'."
american Literature, 6 (1934-5) 18-21,

Tate, Allen. "Our Céusin Mr. Poe." Partisap Review, 6 (1949)
1207-19.

Young, Phillip. "The Early Psychologists & Poe." American
Literature, Vol, 22 (1950-1) 4k2-5Y4,

f

M



