
THE DYNAMICS OF TIME AND SPACE IN LIGHT IN AUGUST 

By 

Janet Tolosa 

English M.A. 

Prof. Joseph Ronsley 

March 27, 1973 

@ Janet Tolosa 1973 



TABLE OF CONTENTS 

ABSTRACT (ENGLISH VERSION) 

ABSTBACT (FRENCH VERSION) 

CHAPTER l INTRODUCTION 

CHAPTER II TIME IN LIGHT IN AUGUST 

CHAPTER III SPACE IN LIGHT IN AUGUST 

CHAPTER IV 

.... A The Literary Spatialization 

B Lived Space-Time 

APPENDIX: CHRONOLOGICAL STRUCTURE l & II 

A SELECTED BIBLIOGBAPHY 

i 

ii 

1-23 

24-51 

52-78 

79-106 

107-108 

109-114 

, . ,.-



1 

/ 

i 

ABSTRACT (ENGLISH VERSION) 

The subject of the thesis i8 the organization of time and 

space in Faulkner's novel Li~ht in AUgust. 20th century 

scientific and philosophical discoveries made by such men as 

Einstein and Bergson have influenced both the style and form of 

the modern novel. New novelistic techniques like stream of 

consciousness 9 spatialization, etc., are efforts to represent 

aesthetically the concepts of relativity, of psychological 

time and space, and of the unified space-time continumn. 

William Faulkner's novels are artistic expressions of these 

concepts. Many studies have been written on the subject of 

time in Faulkner's works, but, since space and time are the 

framework in which aIl reality is concerned, the élement of 

space is equaIIy fundamental. This paper on Light in August 

examines time and space separately and then proceeds to study 

combinations of the two elements in the literary presentation 

of spatialization and psychological space-time. 
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ABSTBACT ( FRENCH VERSION 

RESUNE DE LA THESE 

Le sujet de cette thèse est l'étude de la structure du 

temps et de l'espace dans le roman de Faulkner) Lumière 

d'Août. Les découvertes scientifiques et les théories phi­

losophiques du 20 ème. siècle, surtout celles de Bergson et 

d'Einstein, ont influencé le style et la structure du roman 

moderne. Des techniques romanesques telles que la spatialisa­

tion, le monologue' intérieur, etc., ne sont que des applica -

tions littéraires de la théorie de la relativité, du temps 

et de l'espace psychologiques ainsi que de l'unique dimension 

vécue espace-temps. 

Les romans de William Faulkner ne sont que l'expression 

artistique de ces concepts. Il y a un grand nombre de thèses 

consacrées à l'étude du temps dans les oeuvres de Faulkner, 

mais l'espace y joue aussi un rôle fondamental puisque la réa­

lité n'est perçue que dans le cadre du temps et de l'espace. 

Aussi ce travail porte tout d'abord sur le temps et l'espace 

étudiés séparément, puis sur la combinaison des deux éléments 

et leur présentation littéraire sous forme de spatialisation 

et d'unité temps-espace psychologique. 
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Chapter 1: INTRODUCTION 

On'3 of the great concepts wl:ich revoluti()'~âzed ZOth CG2:1-

tury thought concerning time :;ind space was the theor~r al .\.~ela-

tivity developed by Albert Einstein between 1900 and 1927. 

I}::"e fundamelltal change which this theory orought about in the 

suientific conception of space and time 1s weIl described in 

é1 familiar saying br HGrman Hinlw1tlski, that "henceforth SJJ8C8 

,;ÜOllè or time éùon0 is doollled to fade into a mere shc.do':i; only 

SI ldnd of union of both will preserve their existenc03. !~l 

For three centllries prior to this, the Newtoni:rn concepts 

of 8pace and time had. provided a gener-al background fOJ.' the 

understanding of the external world. Br-iefly, Ne\'ri;c.l1 CG::t'~ 

sJô.e.::'ed space a physical reality which cotùd serve as &1'1 :1-:(1·" 

movable frame of reference to which the nove ment of celestial 

bocHes could be releted in terms of absel ute mcrcion, D2SC8:rtE~81 

argument that the mere s8paration of bodies by clisté!nCe In'o"vï:Jd 

the existence of a medium between them, led Newt0:zJ. -Co conch;,ô.8 

th.? c this ~:sdium was the component or constituent of aèsol t.lr.0 

s:p.;lce Y:hich hG :regarded as haYing a positive Obj8~ t;-i.ve f;:jdst-

ence, not a t·c.:.:ched j.n ally \'lay to subjective neces.sities of the 

b.uman mind. The os!'ly time concepts \Vere also Ch3::'~ç;ch;:cized 

by a belie!' in an abBolutç -Cime system. Tioe Vias COl1;s:~r.l':;rGd. 

lia steacl;y u':1.~!aryii1g, inexorable, universal t il'jle flow strc8ming 

fro:n the Ïj,'lfini"te ·pG.s t ta the inx'inite fu.ture. ,,2 III Né\','tcnian 

theory, .sbsolut€ tlmf) f10ws unif'J!';!lly wit!'lout rele.t.ion te any-

Î. 



of eV'J:1"GS 1,'.',::13 taken for granted J -Chat is to say, scientists 

believed -Chat an event occurred sir:1Ultaueously in two or more 

places in one absolute and measurable :Lnst::lnt V/hich one could 

unequivocally designate as "now ." Experimental work on the 

velocity of light by the Aroerican physicists Hichelson and 

Morley first lead Einstein to doubt the theory of simultaneity 

and to conduct his own experiments. 

Einstein' s experiments vlith the veloeity of light reversed· 

the earlier theo:cy and proved mathematically the relativity of 

what appeared ta be simultaneous events. By timi.ng ligh-cening 

flashes bath on a moving train and on the ground, he proved 

that flashes which occur in one time with respect to the sta-

tionary observer on the gro~~d are not simultaneous relativ~ 

to the observer on the train. From 'chis and other experimEmts, 

Einstein concluded that we cannot take for granted that our 

subjective sense· of "noiV" applies to any physical area simul­

taneously. TVlO observers at different distances froID an event 

will witness the event at differe:4t times. He affi:'ms the 

folloVling deduction in The Heanil1P.; of Relativitv. 

There i8 nO.absolute (indepcndent of the spaee of re­
f'erel1co) relation in S'Dace, and no absolute !'Blation 
in time between two evênts, b:ut there is an absolute 
Cindependent of the space of reference) relation in 
space and time. 3 

The time of an event, therefore, cannot be considered absolute, 

but is dependent on its position in space. Einstein dec13red 

space and time welded together in"to whai; Minko'wski first c.?lled. 

a uniform four~dimensional continuum, consistin3 of three spa­

tial dimensions, (lengtl1, width, and h3'i ght), and crie tempoI',91 

dimension. 
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Philo!:;ophers :':erc quick ta study the philosophic.?l impli-

cations of the ne\'! relativity concept deveJ.oped by Einstein. 

The British philosopher and mathema-cician Alfred North Whitehead 

believed the principle of relativity in physics to be the key 

to the understanding of metaphysics. In his work, Science and 

the Hodern World, Whitehead opposes the current philo::Jophies 

based on the Ne~'!tonian model vihich depends on a di-rrision of 

nature into two unequal systel;1s of reDlity--mind and matter. 

Instead, he argues, there is only Olle reality. That which is 

.. t·· l 1+ g~ven ~n percep ~on ~s rea • 

Whitehead is one of the first philosophcrs te realize th:) t 

as a result of HicheJ.son's experiments and Einstein l s tteories, 

our notions of relative velocity, based on our habituaI notions 

of time and space, must be reapPl"aised. While our habitusl fun-

damental assumption has been to associate a w.:.iqu8 meémjlJ~ to 

s:9ace and a ün::_que meaning ta' time, we must now cohèlude that 

l:fc:t' the earth and for 'che comet.1 spatiality and ter:lporality 

are each to have differel1t llleanings amid differen"t conditions. .. 
Accordingly, '\Telocity has difi'el~ent ilicanings :or the 'èwo bodies. 115 

The neV! relatiYity, he cOlltinues, 'lassociates space and tirr.e Viith 

an intimacy not hitherto contemplated; and presup:coses ttat -cheir 

separation in concrete fact can be achisved by alternative rnodes 

of abstraction, yieldfng alternative meaningso ii6 

.Al though Whitehead ag~e€d.in e~sence wii.;h Einstein 1 ~ theory 

of relativity, he atterapted ta reformulate it in a more ccmpre­

hensive "organic" phiJ.osophical theory of hic OVin. 7 For 

Whitehead, there are neither st~"Itic concepts noZ' Silost.'3llCeS in 
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the world) only a netvlork of events, actual extensions which 

he ca Ils spatio-temporal unities. Whitehead basad his oreanic 

philosophy of nature on the patterned process of events, aIl 

of \'lhich are sensitive and relative te the existence of 911 

others. 8 

In an important two volume vrork, Suace, Time, and Deity, 

Samuel f~exander examines in great detail the ~elationship 

between time and space. 9 ~e insists that time cannot 8xecute 

its proper function without space. Hhen taken separately, time 

and space are but meaningless abstractions. Time upor.. e!l'ipiri-

cal analysis is presented as a continuous duration. It is also 

successive in the sense that there is an earlier and a later 

event. Alexander considers that if time existed apart froln 

space as care time, !lit Vlould consist of per'ishing instants 0 

Instead of a continuous time, there would be nothing more than 

an instant, a noV! which \vas perpetually being renewed. !l10 

Alexander's solution is to show that time requires some other 

co~tinutw (space)] nûeded as its anchor to secure its continuity 

and successiveness. The space continuum is needed to save 

time from being a mere now. 

Alexander, finally, represents space-time as a cosmic 

matrix out of which different levels of organization emerge 

with the charactaristic properties of matter, life, and eind. 

He describes this in terms cf the human Ul1ity: ItTime is the 

mind of spaee and.space -Che body of time. lIll Alexancier's 

conclusions, reached independently of other philosophers and 

scientists, .31so point in the dil"'ection of an i::c..divisible 

!.~ 



spaee·-tirn9, inste8d of tow.')rd SC3?3rate enJ.,;itie.s of space and 

time. 

Bergson states that wc erroneously project time in spôce, 

a phenomenon Ylhieh he terms the spatializatioi1 of time. Ac-

cording to him, this projection might easily destroy the real 

continuity of our beillg by replacing it with a kind of intel-

lectual space •. Consequently he proposes to destroy this space, 

and to return by means of intuition to the !!pure duree,!' or 

duration.12 Bergson states, llThere is at least one reality 

which we all seize from within by intuition, and not by simple 

analysis. It is our own person in its flowing through time, 

the self whic~ endures. :r13 Duratic-u means that .... ie experience 

time as a continuous flo\"{. Our e:{perience of time j.s charac .. .., 

terized not on1y b:i' successive moments and multiple cha!l[,es, 

but also by something which endures i'1ithin~succession ar.d change. 

_Uthough Bergson, ll."lJ.like the scientists and other philo­

sophers mentioned above, nearly eliminates space and concen­

t:c.qte[~ en tj_me his concepts of time have highly inflnenced 

20th century thought. Bergson carefully distinguisnes between 

tiVo bÇ!sic k;nds: psycho1ogical time whose meaning is to be 

sought within the world of experience--that time which is 1'e1"'-

sonal and subje~tive--and chroho1ogica1 time, cr the concept 

of time emp10yed for scien.tific end publie purpose---chat time 

which can be oeasured by c1ocks. 

Time as a form of cOl1tinuity is tha ultimate form of 

reality for 3c:r8son. A1exandel', on the other !i.a11d, insists 

that space ar:d time are interdependent :md r:lay be empirically 

5 
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apprehended as space-time. He C~)j8CtS ta Ee~"'g80}~ ~ s degrada-

tian of spacc, claiming that space and time are I~co-:~qu.als. Il 

lIWith Hr. Bergson, Il Alexander sOJs, Hspace is a sOl't of shadow 

or foil ta time, and not co-equa1. It irnplies degradation and 

unreality, relatively ta time. For him, time remains the uni­

que ul timate reality. 1114 For Bergson space is subsuJ:led in 

time; however, he considers that the projection of time into 

space, or "spatialized ti~etl which is our ordinary means of 

perceiving time ia a distortion of reality. 

New philosophical theories of time and space have emerged 

in the 20th century as a l'osult of th:3 s~ielltific discoveries. 

Host contemporary philosophers have met the challenge.3 generated 

by more advanced scientific notions of relativity, and of space­

time continuum, by attempting to revise their own systems in 

the light of the new scientifio k'lowledge. The influence of 

these events is being felt in the litere.ry effo:rts of novell,sts 

and critics. 

In the modern novel, the problem of tin8 ?nQ syace arises 

with special force. Binee the beginn~lg of the century, litera-

ture and literary criticism have been enriched by the contribu-

tions of the scientists and philosophers mentioned earlier. 

The theory of relativity ,and, in particular, the theories of 

Bergson have héld considerable influence on maclez'!:' novelists 

such as Jayc ~, Proust, and Faul}:ner ~ aIl of whom have expert-

mented with the manipulation of time and space. 

Time has often 08811 cited as one of the pl"edor.1i::..:mt tr~emes 

" 
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goes so far as to rcfer ta a tine Echeol of modern fiction. 

J.B. Priestley in Nan and Time is impressed by the nUT:1oer of 

science fiction books sueh as The rime Nélchine by H. G, Viells 

in vlhich man atternpts ta escape time, or to achieve free move­

ment bet'.\,een past, present, and future .15 In addition, the 

time literature includes those works in which the .:luttar ex-

periments with the time sequence in the novel. One reason for 

this preoccu:pation with time may be due ta the re.nli.zation that 

in the fin.)l analysis, we are the irietims of time. Tt is, in 

the i'lords of Dylan Thomas, time that tal'i:es us :lup ta the swallow 

thronged loft, 1\ time that holds -:.œ "green and dying. ,,16 \Tnile 

we may conceivably believe ourselves free in space, we are al-

ways prisoners of time. Hodern science has been unable to stop 

the death proeess, leaving man t s mm .. tality U!'1conquered and thus 

in the fore-front of modern consciousness. ii'rhe eternal,1I 

Priestley suggests, IIhas disappeared from the horizon of the 

L:lodern writer as it has from the horizon of modern Existentialists 

like Sartre and Heidegger. 1I17 As a result, man iD oblj.ged ta 

search for his identity not in relation ta the eternal, but in 

relation to the present. Whatever the cause, hov:ever, the time 

eoncern has brought about important changes in the development 

of the novelo 

The discovery.of :celativity has led the r!lodern noJvelis-c 

ta experiment with a larger variety of points of irie~'!, th.rough 

which different narrators :raves:!. .:;l sel'ieè of ralative perspec-

tives. They have been lad ta alter the chronologie;:;.l arrange-

ments of events with the use cf time s1:.ifts Euen Ç1;'5 those 

7 
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developed by Conrad and Ford. Proust expcrimented ;':ith "mul-

tiple time ll :Ln his novel il la Recherche du TenDs Perdu. Joyce 

advanced and perfected these time devices in Uly8~. Some-

times novelists have attempted to achieV8 an effec·c of simul-

taneity of events. Joseph Frank in his article· "Spatial 

Form in t'lodëZ'n Literature: Il cites an exa:nple of this from a 

comment made by Flaubert about the comices agricoles incident 

in Nadame Bovary.18 

Everything should sound simultancously; one should 
hear the bellowing of the cattle, thf3 whisperings of 
the lovers, and the rhetoric of the officiaIs aIl 
at the sarne tirne. 

Vlhat Flaubert does, Frank says, is ta approach this simul- . 

taneity of perception by breakiIlg up temporal sequence. This 

sequence he dissolves by "cutting back and forth betweell the 

various levels of action in a sloi'lly-rising crescendo. 1119 

The breaking of temporal sequence is a common characteristic 

of modern poetry as weIl. In the poems of Eliot and Pound, 

word groups are often juxtaposed with one another to give the 

effec·t of being perceived simultaneously. Although the word 

groups follow one another in tiJ:::e, their meaning does not de-

pend on this temporal relationship. 

Frank contends that modern literatur\? exeIIlplified by 

writers like Pound, Proust, and Eliot i8 moving in the di-

rection of spatial form: wllich means th;;:t the reader apJ>re-

hends work spatially in a moment of ti~e rather than as a 
20 sequence. The spatial forms are obtained by reflexive re-

ference, that i6 to say, fragments are heJ.d in the mind of 

reader until the thl'ead. i5 picked up later. This occurs in 

G 



poetI'Y v!here "coherent sequence dis,3ppears a l'ter a fe'.'! lines. n 21 

The novel,howaver, !~ith its larger units of maaning can pre-

serve coherent sequence within the unit of r.c.eaning élnd b:ceak 

up only the time flow of the narrative. n22 Tt is left to the 

reader ta weld these fragments into a unity. 

Other né! techniques of the nove1 may be re1a-ccd ta the 

ideas of Henri Bergson. Nost modern novelists have introduced 

psychological time or !!lived:: time in their novels in conju..7J.c-

tion 1,'rith or as opposed to chronological time. In the fj.rst 

decades of the century, a transformation in the direction of 

the novel \~as achieved through the "stream of consciousness" 

technique. Rere, there i6 an attempt on the part of the 

novelist to come closer to a reproduction of "the raw fIc\'! 

of consciousness, with its perceptions, thoughts, judgements, 

feelings, associations, and ~emories presented as they cccur, 

without being tidied into grammatical sentences or given 10S1-

cal and narrative order by the novelist.,,23 Time appe~:,s .:i:::: 

Ï3ergsoTl suggests: a stream, a continuaI flow, or Wh,3t he 

characterizes as psycho1ogical .1. • ",lrne. The revis ion af i;he 

line.sr and sequentiel til!le concept has been extended even fur-

ther by applying narrative methods which resemble the frse 

flovring illotion of dreams. 

l1any other critica1 studies have been. made on the subject 

of time in t!1e modern novel. A.A. Eendilow=s Gb:tdy 1imL§!l1d 

The Fovel and F...ans Hey8rhoff:s 'rime j:n L:1t8rat~ both deal 

extensj.vely wUn the subject. 2.4 Iviendil OVI studiesche develop-

ment of the relationship between time, the structura of the 



novaI, point of view, and character. Hj.s prim;n'y CO~C9rn i8 

with different perspectives of ti.:!:c ii.1 the total literal"y process. 

He studies the temporal dimensior..s of the :seory, tha characters) 

the reader, the vfritel", and their respc.c b.ve interaction. Like 

Bergson, he contras-cs IIclockl! 8r conceptual time values wit11 

psychological time values ~ attcmyrcing to show how the 20th 

century novel has changed its er.1phJs.lf-: fl"'om conceptual to psy-

cholcgieal values. Part of his zt udy eXlüores the iè-ea that 

in the 20th cen-cury, the novelists influenced oath by Freud's 

theories c~: the unco:n;5eious, and Bergson g s theo:ries of o.uraticJ11 

have attelJpted ta captL!X'c the present momellt whieh they belif;ve 

is the locus of reslity.25 For these novelists, therefore, the 

only time that hclds r.;e,~n:Lng is tho present. Nend.H0w cites 

the works of Vil'ginia \':0.0 1 ~) D. H, Lawrence, and other m01."'e 

recent novelistse 

of sueh 1.'lriterô :::ts Joyce] EëTùl, P:rOlJ.8t) ~::oo.If', and Faul.1r,-ner, 
. 

aIl of whorc1~ h8 consider:3~ '=82' ~:.Lrc l)r-LwOlI'ily in its :relation 

to t:t.r:18. He shows th9t a c,::n::!';Ü }!r(;~nize .:1:I' o~ch of these 

interpretation of t.oe treat!!lent of tiI:.le in l:l.i:el'a-;;m·e i:-l :üs 

relation to the self end the world of nature. l-ie alco ~·~t::>l:1pts 

10 



the modern novel, in a more general philosophical and so-

cial framewo.!"k. 

Another j.mportant study on time is Studies in HUlnan Time 

by George Poulet. 27 In his introduction, Poulet gives a his-

torical survey of the development of the consciousness of time 

in the modern V/orld. In. his work, he presents a thorough study 

11 

of time in the human experience as it is revealed by eighteell 

different writers from Hontaigne to Proust. Poulet followed 

this with a second volume called 1he Interior Distance V/hieh 

con-cin"J.es ta explor9 the time the~e in the worka of other 

authors. 

Another of Pouletfs works deals not with time alone, but 

vrith the l'ole of space in the novel. His '\'lork l' Esnace Proustien 

is a study of h~o'llst' s nottels which plac.es an emphasis on the 

novels; spatial patterns, rather than on the time element as 

most of Proust e s crj.tics have done. 28 Critics, he affirms, 

hav~ neglected to study space, and have, like Bergson, assumed 

that i.t i5 time) not spaee, which is alone significant. V/hereas 

Poulet accepts Bergson's concept of psychological time, he 

re.jects his tenet that timeor duration can be considered as 

an independen-c entity. In his stuà.y .of Proust, he refers to 

the ruethod of literary spatialization mentio:r:.ed earlier. Using 

Joseph Frank as a guide, he applies Frenkfs concept of spatiali-

za-t:ioll te Pl'oustSs novels. He <?lso investigates psychological 

space v/hich like !)sychological time; he belj.eves, le.3G.B ta the 

practice of spat:Lalization in the novcl. ·By this he mcans that 

if a novelist atte;npts te rOJ:'~{i)':':;C:1t the pSJc holcgical s:pace-tiv.t3 



of his character, a :!.iterary spatialization or ju::daposed tim9 

sequence of the novel takes place as a result. Whereas Bergson 

attacks the spatiali_zation of time as bej.ng a distortion of 

reality, Poulet claims, the modern novelists .Jppears ta héwe 

been unable to follow suit. Perhaps time and space are tao 

closely welded together to permit complete isolation of either 

element. Poulet succeeds in showing that A la Recherche du 

Temus Perdu is rather the metamorphosis of time and space. 

In Snace, Time and the Nodern l'Tovel, Sharon Spencer affirms 

that if the novelist i6 going ta "crea te l'Jcrks that reflect the 

reality of his age, he must search for ways of attaining· a fusion 

of time and space. tl29 She uses the term tlarchitectonic ll to 

distinguish IIbooks that ernbody approximations of time-space 

fusions achieved by various ingenious structural procedures,tI 

from other more traditional forms of the novel. 30 Spencer 

examines the different methods of time-space fusions used by 

modern novelists 0 Like George Poulet, she considers Fr'ank' s 

concept of literary spatialization one of the most irr.p0rtant 

of these methods. She defines this as follows: 

The spatialization of time in the novel is the pro­
cess of splintering tbe evants thnt, in a traditional 
novel, would appear in a narrative sequence and of 
rearranging them so that "08St, uresent, ônd future 
actions are presented in reversèd, or co~bined pat­
terns; when this is done, the eyents of the novel 
have been spatielized, for the factor ~hat cons+'i­
tutes their orientation to reality i8 the lüace where 
they occur. 31 

l'lany modern novelists Îollow this tec Imique an.d 7)1 so dOing 

they may even dissol 'V"é' the distinctions between 2,)a8~ ~ ?resent, 

and future as they are dissal .. taC\. in dr-eams and ::..:0. tri,l? ;::~;:(,8~lm of 



consc iousness flow. Perhaps, she beb.eves, an e~{.:;:rdnotion of 

the time literature will reveal a closer relationstip between 

time and spaee than previously imogined by Bergson and those 

literary eritics who single out time as a separate entity in-

dependent of space. 

It is appropriate to examine the works of Willin!ll Faullmer 

\Vith the purpose of determining how he suee88ds in unifying 

time and space bath by using the literary tee~~ique of spa-

tialization and by attempting ta capture both the psychological 

time and space of l'lis characters. It is not surprisillg that 

critics have concentrated their efforts on studies of time 

concepts in Faulk118r'S works when philosophers as important as 

Sartre and Bergson have singled out this dimension alone6 

Vlhile it is possible to study one entity like time by itself, 

it is necessary to make an abstraction of "timet! separating 

it fro!J1 space in order to do so. Throughout llis novels, 

Faulbler has repeatedly demcnstrated his interest in time 

concepts, an interest which has led critics to attribute to 

him tte epithet IItime-haunted." Tllis has been extended by 

Conrad Aiken} VIho contends that he is, in reality, both lIti.rr:e 

and space obsessed."32 Faulkner!s time concern is reyealed 

not only through the voiee of many of his characters, and 

through the portrayal of their psychological time, but also 

through the. Îorro of the novels themselves. Before preceding 

to tne subject of the thasis which concernz itself l'lith an 

examination of space-time in Li~ht in A,H":ust, it might be 

1 -, .. ) 



benefici31 to examine sorne of the general time concopts which 

can be found in Faulkner; s works. 

There are interesting studies following th~ tradition of 

IItime criticism ll which attelllpt to establish a direct link be-

tween Bcrgsonian concepts of psychological time and Faullmer' s 

time concepts. In fnct, FaullL"1er himself has acknovrledged the 

influence Bergson ~ s theories have had on his OWil "tr.inking. In 

an interview '.üth Loic Bouvard, FaulYJ1er said th3C IIhe agreed 

pretty much with Bergson's theory of the fluidity of time. 

There is only the present mo~ent in which l include both the 

past and the future, and th.::'lt is eternity. 1133 Faulkner also 

expressed on the same occasion his belj.ef that the artist can 

actually shape ti.me into an art forme 

In her doctoral dissertation en·sitled l!13er·gsonial1 Dynam:i.sm 

b the \"!ritings of William Faulkner, Il Shirley Calle?~ proposes 

tllEtt Fnulkner gives concrete, artistic exprcssi.on to a wide-

spread philosophic.::ll view defendcd by Bergson~ tnat Chê~"lge is 

the univers·~J. pd.nciple, the ul timate reality, . and thé.1t life 

is motion, ~ ~easeless floVl of reality.34- .FOl' both Faull-:ner 

and Bergson, perception of t'rti.s rsality de-pends on t.he dis­

tinction between clock time t1l1c! psychologic,ü time. Cnly the 

abstr~ctions of the intellect, Bergson thougne, provide appa-

rent divisions -into stable .st.é! t~s of p.3St, IJ7.'8!:'cnt, ::1!ld future. 

'rbe principle of rea].:.ï.-èy i8 cOlltinuou.s !:'lotion and change. 

Many of Fa'.Ù.lmer' s Chè:.-:'l'acters arG confronted with the 

problem of reconcJ.ling the n.e.tural and mecb:mical, the cycli-

cal o.nd linear fo~:r.~s of tim r,-;. In Tho:? S'}U1Jd and the FUI':::, 



each of the Compsoll sons has 3 parti:.::ula:r time concept which 

provides a clue to thia inner life. Perry lowrey makes the 

following distinctions between them. There 18 Benjy for whom 

mechanical time does not exist bec3use he does not understand 

it. Benjy recognizes time as a morning Sh3dow on the wall or 

as rain in spring. Jason, Lowrey says, wou.ld like ta hoard 

time, whereas Quentin, who is obsGssed \':ith mechanical time, 

seeka both te prove it false and to escape from it.35 The 

different methods for perceiving tiroe ar8 frcquently con­

trasted with each other in the time or clock images used 

throughout Faullmer' s noyels. When related to Qu'~ntin, the 

clockimages are often com:pared to natural abjects. The tick-

ing of his clocl\. is compared in one simile to the (;hirpülg of 

crickets in September grass. III Ginother si~ile, the hands of 

the clock in the jeweler 's 1vindow which Quentin sees ar'e com-

pared ta a gull tilting into the wind. Quentin is unable ta 

reccncile his own concept of time which must be accurately 

accounted for and measured witt Benjy' s natUl"al time, or his 

father:s concept of psychologicsl tilr.e. Bis father states 

that "clocks only slay time and • • • only when the clock stops 

does tirae corne ta life. 1l36 Yet Quentin continual1y 8ttempts 

to reconstruct his own natural experience of time or his 

psychological ,time in terms of rr;echanical time will.le failing 

to acl1.ieve the union of the two. The clochi, can ouly lie. 

They c3nnot be counted on as indicators of ~sychological time. 

'Faulkner' is perllaps implyirig as \'1811 that ll:an cannat rely ex-

clusj.vely on the clock or he becoraes a ldnd of n:cchiJ:':!Ïcal mon 

le.; 
.' 



lib3 . NI'. Hooper of T·losqni t.2.t>,§., \'.rho compulsively runs biG life 

ta scbedule. 

The clock in Faulkner 1 s novels is cleerly tmable ta mea-

sure psychologic~ü time. .rIL'1 example of this inability occurs 

in Sanctuary •. Temple, experiencing her first viGit ta t:Iadam 

Reba 's, becomes illcreasingly aware of the tick.i.ng of the clock, 

yet because 8he is emotionally shocked by her experienGe of 

isolation, and the sordid surroundings, sne is unable to relate 

ta mechanical time at all. The clock she heard, 

was of flowered china, supported by four china nymphs. 
It had only one hand, scrolled and gilded, half \'Tay 
bet'..';ecn ten and eleven, lending ta the otherwise blànk 
face a quality of unequivocal asse~tion, as though it 
fl.ed nothing to do with time. 37 

Temple 1 s time sense becomes increasingly su"bjective because of 

the emotional density of her experience. As frequently happens 

in Faull~erts novels, the greater a character's subjective eillO-

tional experience is, the more removed he is from an objectiYe 

apprehension of til~e. Sartre considers that these highly sub-

,jective episodes for:::! themselves into emotional constellations 
-~8 

or fixed canters of emotional density • .,I These intense forms 

of experience remain at the surface of memcry, constituting a 

psychological present <:lS it flo .. 's into conncio'.lGness. T.l1ey 

in sorne cases prohibit diseppea:ï:'ance of the past, . blocktng 

the flow o.! time, a$ i.n Jib.§.olom, Abs~1.orr!! when ~OSc!l cOlltinually 

remembers events wtllch occùrred in 1865 and J.869. Seyeral 

scenes Îrom her p81"'scn::1l hiGto!'y and cne Sutpcn legend keep 

reappearing in her mind. Still other o.f Fçmly,ner 's. characters, 



Bayard Sartoris, G~1il Highto-.'[()r, :]nd. Harry Wilbourne, l:'ve irl 

~ni through their memc~ies. 

Memories always relate back to the past, which is an ex-

tremely iL1portant time elel?l'.mt in Faulkner' s works. Faulkner t s 

. past is generêlly either a historical, a fç1!;lily, or a personal 

pasto Rowever, in keeping vrith the Bere;soni8n concept of psy-

chological time, the past frequently appears as a continuous 

present in which fo!'egoing events are ccntinuously influenti·:ü. 

for a Nun one character, Gavin Stevens, e(;hoes 

Faulki1.er ~ s vie'!! that llthe past is not dead, it i8 not even 

past. 1I39 This is true bcth \Vith respect t·') the cbal"'acters 1 

indh"idual past experiences and with re.spect to the social and 

histor:Lc.::ü past of the South as it li.ves on in the mindô of 

Faulkner i!3 Southern cnaracters. In the case of the llistorical 

yé:.st, events 'J.i·~c.ich occurred during the ciyil war, .~nd tradi-

tions wI1::_ch ",wra established then, remained alive in the minds 

of the SouthernGrs, mDking them appear ever-present and fore ver 

infJ.l.lential. r·'Ieyerhoff 1 s theory that the i'!ay one looks Gt t:Line 

determines a pers on : 8 identity ,:md the 8tél'CUS of the self i8 

reley::mt here b8c8u:::e the il1pO::'t;3.J1Ce of t.he Soutnern his-corical 

p.?st lives ou 111 to the prese:t!~~, detcrrüning te éj 6reat degree 

the identity and the attitudes of the inà.ü"iduBl. This, l;'1.sulkner 

admitted, W2S as true of hi;r,8~21f as it ï.'li3,S of his cllaracto!'s. 
in 

He too felt c3u.ght ilp and a part of the traditions c:f the :past 

and. althougb. he '{;as critical of th(::m, th~y \':e1.'e E;!~ :i.n.sepal'&lùe 

hOVi diff5_r.::u...l~ it io GO break with h:Ls past, \,/:.;,.t12 'tho c:c8eds :.lnd 



conditions h\? 11<18 bcon taught to rely ll:pon. In a pOS:;':t::l'v8 way, 

the pasi; can act as a guide for charac ters struggling tO~'!Drd 

self recognition. Yet the past migllt also impose a dangel'ous 

paralysis on events which acc,ur in the present lives of the 

characters. 

Faulkner shm'ls hoV! the past is kept ali vc. Ofbm DTl ,0: ttDCh-

ment to the pDst is deliberately cultivated and preserv€d. '.'lheu 

the characters tell stories about it. Here tlle family or his-

torical past is given an impression of immediacy from OllS gen6r-

ation ta another as the memories of parents and grandp3!'inl'GS 

i.1i.~e r-elated to their children. In Go Dmm NOGes, for e:c<.~m:ple, 

Sam Fathers tells Isaac HcCaslin the stOl"Y of his Indien foro-

fathers. Faulkner describes the event, showinc how, 

as he tÇllk8d about those old times and those dead end 
vanished men o:f another race f!'om either tuat the boy 
kne\'!, gradually to the boy those old tim8s would Goase 
ta be 010. times al~d 'lrould beCO?l:e a pzrt of the boy' s 
present, not only as if thcy }2.:!d. hap.'pened yestcrdoy 
but as if they V/ere still h.:::~Jp(~n'Lng, the men viho '!:8lked 
trJX'Jugh the!TI actuaJ.ly waUd11g in breath and air and 
casting an actual shadoVl 011 the earth they had not 
quitted. l~O 

Sometj,mes charaeters remain frozen in a society like that illu-

strated in p.e01J.~,el:1 fol" a Huy!, a society whieh has turned Ilirre-

concilably bockvlard toward the old four. ruined years whose very 

physieal scars ten and twenty and tv.'enty-fiv'e changes of season 

had annealed back into the earth. J:!rl Wherl Faull-r ... '1,er' s ch'';'l"'<J.cteY.'s 

are frozen in the past, that r.ast i5 either a persol:.al one in 

which emotional constellations hava bean formed, a legendary 

farnily past, or a historieal past which can be related in terms 

cf mechanical cr clock time. 



It hss been frequently pointed out that the futW::'e ploys 

a very small role in Falükner' s n07els. Jean-Jacques Nayoux 

says that· 1tFaullmer starts off frai!! é: present, a present that 

can be sa chakeà by a stagn<Jnt post that there is no place in 

it for the future. 1142 In other words, most of FatLLlmer 's 

charactexs 3re so imprisoned in the past or the continuons pre-

sent that they seem ta lack the hope and imagination necessary 

ta plan for the times ahead. Vlhereéls memory l:5.nY..s F.2ulk~er' s 

characters \'lith their past, it is hope or imag5.natiol1 whiGh l!;;s 

-Che capacity ta pr·oject them toward the future. It is precisely 

Î.9 

imagination whicll is fOtmd lacking in wany of PauEille:c-' S Ghal'acters. 

This deficiency, by extensio~, can be sai~ to :p8rt:ün to the 

Southerners collectively as weIl. Viithout tr~is important quality ~ 

é.ll1d vlithout hope, the Sout:a will always remain back\'/ard-lookj.ng. 

F!3_ulkner is critic~ü of the S:)utherners r inability to break frOID 

Glleir past and Gl'cate a ne1,'1 W6.J of life. 

A.S. P~llock, in h8r thesis :'The Current of Time in the 

Novels of William FauH:ner, a says th.~·:; sOl21e 01' Faulkner's 

characters achieve oS kind of s01f~1'(~.s"t;e,~t 'by re.:üsting or trans­

cending some lünd of j ... '18rtia. 43 By doj.ng this they .;!ffirm one 

of Fzullmer; s basic prii"2cilÜGS that l::.fe is not astate, but 

a continuing greY/th prOC6SS. Whereas mcst cf Faullmer's 

chaX'8cters are fü'mly l'ootcd in tradition, some of th~m -:1 ttempt 

to escape time aI tQgether. St ill oth:jz's appear to exist in 

some tineJ.ess realm unaffecteà.. by the stasis arO'..1lld the!;;. If 

quently dOG-s sc Ijot by consc:Lo1.l:"::!.y re.schij:1Z fOT flG-:"8rnity~ il but 

by simply refusi~g ta beccme :.Hl. :Lnctl'ument of the ~Jas-c. 



Another important way in which time concepts appear in 

F&ullmer's novels is through the manipulation of the temporal 

sequence. Faullrner experiments continually with the farrJ of 

?o 

his novels. It is Faulkner's concept of time vrhich Olga Vickery 

says tldetermines in part at least, the structure of his novels. Il'+4 

This is perhaps, as S2rtre suggests·, due to Faullmer' s metaphy-

sics, Vlhich hG belicves is a meté:1physics of time. In addition, 

Sartre considers that Faulkner's tir.1e metaphysics is reflected 

in the fictional techniques he employs.45 As an example of ms 
manipulation of technique, he cites the fact that Faulkner breaks 

up the time of his novel, gathering the separate elements together 

in non-chrol1ological order. 

Host of Faullmer' s ma jar novels reveal an interest j_n iorm, 

an interest which appears to involve finding a f0r~ which cor-

respcnds to his concept of "éime. Works sucn as §..?y!:~tuary, Th~ 

Sound and the Fur;r, Light in Aur.:ust, P;rlcn, As l Ley Dying, and 

Absalor.l.1.-l1bsnlom! d.isplay constant shifts in both time and point 

of view. Faulkner i8 clearly s2,erching for an aesthetic meé:1ns 

of z-eproducing realit~i in his novGls. By attempting to follow 

the natural course of the i:.mer psyc~ological space-time of his 

characters, Faulkner inevit~bly <.:llters the sequence of the novel 

from a· straight chronological sequence to a sp:~tialized sequence, 

thus approacr!.Îng a closer lite~al'y appro:cimation of re,slity, 3S 

we must perceive it in the 20th century. 
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Chapter 2: TINE n~ gGIr2 IN AUGUST 

Sartre is prooably the writer who has studied the theroe 

of time in Faulkner in the most de:pth. Accoz-ding to Sartre, 

a novelist's technique is linked directly to his metaphysics. 

!lAnd it is immediately obvious,1I he states, llthat Faulkner's 

metc:pr~sics 18 a netaphysics of time. ,,1 It is possible to dia-

tinguish a preoccupation with time in aIl of Faulkner's warks • 

.As already indicatsd, the iltrue" time for Faulkner ia that 

which is not measurad by clocks :and wa'tches because these, in­

stead of bringing time to life, actually destroy it by trans-

forming cyclical and natural time into linear and artificial 

time. Time for Faulkner exists only ~(.n accordance 'Nith 5.ts 

space and dimensiono JoJo Mayeux, in an essay, writes ~ith 

regard to this: "Each person c8:.':'ri_cs bis -Cime with him like 

an individual fo:.'m associat0d '.vith i'ts own -Gi:'O jectcry and 

lil'iked ta its awn mcvernents, inflexionô1 modlÙ.ations, and .;l11 

that which CCt:!as from perpetual interferenc:e of a î1211 spaca 

i6 carried around. 'by the charactel's, that time wJ::i.c:h l.S fully 

experieneed or 11li'ved il by the~. 

In this fluid tin(~ "tt1ithout clocks, the prr::·r:ten:è is mOl.'f) 

easily distinguished froID ether spans of -Cime. S':::J""tro di8~ 

tinguishes two kinds. First he indi~ates thet presen~ ~hich 

i8 "essentially catastxophic It is the ('vent v:hich 



creeps up on us like a thief, huge ll..'l1thinkable, which crecps 

up on us and then disappears.,,3 Tt is a present, which S8ems 

to come fj .... om the depths of being and which will soon be swept 

aVlay by another present. Tt is perhaps this rapidity, this 

kind of invasion by events followed by thei:r è.isoppe:.:1rance, 

which creates a dream-like appearance, as though the event 

i'lere coming from another life. .!ln example of this is the ir:!-

pression Joe Chrish1as has ai.: the end of nis wlion with Joanna 

Burden. Of i:.heir .. J ... 'Ü011 he thin}:s IIbut that was i:;::t onother -Cime, 

anot ner .L~': ,. ... 8 114 Jo.u .l..,. Although it Wé\S m:l1.y a short tj!fl.8 ago, yet 

it scemed far auay to hiTI. 

The other aspect wh":"e;h Sartre discovers in th:: l'auIlm8rian 

present is litho si:nldng in • • • a lè.rLÛ of motionlessmoil.S'me:a.t 

of thi.ô formless Ia;n:ster. 115 Faulkner presents this kincJ. of 

sinkÏ!ï.g in as it appeç;rs within charè-Jcters ;" anl.:nals, and 00-

jects, but aJ.ways as .it is lir..k.ed ta space. 

Lena Grove i s voyage to I.Tefîerson is rep:res~ntatiT;G of \':hat 

S<.~rtre calls "s inking in. Il This suspellsion of "èime is produced 

by repetition: ::'nvar"tDbility, anonymity, regularity of mcV'ement, 

as weIl as by the rlonotony cf the s})<:lces through vrhich she 

travels. T,=, this must 'ce added the torrid 11eat and. the vapG!' 

it produc:es whü:h provokes a }:incl of' "U!lflaggw5 h;""P.\losis Il 

where the sellees, especially .sight, lose their haM.tual, ~cut.e-

ness, be,:;œJÎ.t'lg ~]_mùst a drear~-lj.ke state, B:lEd.ther sleep nor 

awake. lI In this state, time and sFê.ce S08;:1J, ta d.isappeal' olmo:3t 

in a vaglt~J iZl.d5.st:i.LJ.C t way. li}!'j.elds a'cd \'Icccls zeerl. to h~ng in 



sorne inescapable middle distance, at once s-c;:ttic and fluid, 

auick like mirages. ,,6 Faulkn.er; 8 use of adjectives to àescribe 

this hypnotic st.ate is very significant: Iimonotonous, li "iden-

tical," "anonymous, 11 but also tlpeélcefvl Il which recurs fre-

quently characterizing LenaYs profound serenityo At the sama 

time, Faulkner applies the sama adjectives to Lena that he 

uses to characterizs the :crogression of time on the August 

day. IIShe went out of sight on the road: sV/ollen, slow, 

deliberate, unhurried and tirel,~ss as augmenting afternoon 

itself. ,,7 Lena appears ta èe c·.)::n:pl~büy integratGd and 5.::1 

r~rmony with time itself. 

For Faullmer, the static perG~,p'tj.on of time and sPSCt"} iB 

expressed thI'ough to.e devBlopmellt of tb.ç ci.l'cu.lar imatÈ'8ry ~'"l 

the novel. To depict tl'.J.s, Fa ulkner uses the Ü'lâge of a l:eck­

lace (Ulike a ;:;11,: bby bead "), !:'Ur!l" and "spool. 11
8 Tlüs cirCu.-

larity occurs in cycles, that is ~o say it is co~posed of a 

regular series of' changes; from day te da~kl!,~~,ss, 1'2'00 39ason 

to season, as weIl as baing daBc~ibed by rotation oÏ the spool 

or urn where the who1;: of lita has already be$n engraved 1I1ike 

something moving torevar and without prog".coss across an l~'n .. 119 

Throughout the novel, Lena appear~: as a wo:nan permeatsd oy time; 

impassible, inf~tigable, but at the Game time sensitive, and 

filled with gentleness. Faul!.-mer d:rm;s ber portrait a5 iollO\~s. 

"Her face is calm as stons, 'but llot harda ItG doggedncss has 

a sott qualitys é:tn in,TilardJ.ighted quality of ·~r~nqu:n and calm 

unreason and dat~chment. nl0 Her dstachment .:lJ.m~J::;t Jives the 

i'llproession of 0 Gb.er rlorldliness ~ 



Host critic8 ccn"èend that Lena Grave does nothing more 

than ta accept and live the present as it cornes. It might 

be better ta describe her as interwoven in time, her whole 

life being molded by the rb~thm of the earth and the seasens. 

"She has travellad for four weeks with -Che untroubled unhaste 

of a chango of seasons. l1ll This intimate union with time, this 

ability to follo~ the rhythm of time and the seasons, helps 

her to look to~ard the future with unreasoned detachment. In 

~1111mer in the University, Lena is presented by Faulkner as 

J?ossessing ~ 

something of that pagan qunlity of being able to 
assume everythi..Ylg, tha t i s--the desire for that child, 
Bhe was nevel" ashamed of that child whether it had 
any father or not, she was simply going to follo~ 
the conventional laus of the time in which she was 
and find its father. 12 

Although Lena i6 turned toward the future, as it is indicated 

by the voyage undertaken to find her future husband, sne lives 

the present, knowing with the same certainty which has faith 

:Ln the changing seasons, that Gad will prov:tde for her, that 
, 
others will take care of her o In realitY7 she is no~ disap-

pointed by the outcoIDe~ because while Lucas Brown has abandoned 
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her, Byron Bunch i8 rc;)dy to assume the ].'ole of fathGr and l1usband. 

According to Sartre, the spatio-temporal Ilirii!i1obility J!° 

which characterizes Lena and her trip te Jefferson, the sus-

pension of time or Itsinking in,lI wbich is linked to the pre-

sant, may be thought of, or accoun"1;ed for. If the present is 

thought of, it~ status is c~Ânged making ft into a past instaad. 

ITThe past is l'l~lJl08d and related.. It ca!l "to a certain extent, 
"13 

be fixed by concepts or recognized by the heart. lI
'" So much 



( 
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emphasis has b8cn placed on the importance of the past in 

Faulknel"! s vrorks, that the present, the future, and individual 

liberty have been almost entirely neglected in the process. 

Faulkner himself has contributed to the propagation of these 

ideas, although he clarified his OVIn thinking afterward. 

The past as it appears in his works is extremely complexe 

There is the ontological or individual past onto which is 

grafted family past, heredity, racial past, and those forms 

of past V/hich might be called collective) including the 80-

cial, cultural, geographical, and religious aspects of the pasto 

None of these "pastsl! can exist scparately. They are dependent 

on each other, inextricably united in the spatial-temporal 

dimension of life in th~ South. 

The Faulknerian present often appears drawn in, or swal-

lowed by the past, or by this conglomeration of pasts Vihich 

crystalize around the individual pasto Sartre sees thi8 past 

as a Idnd of "super-reality • • • ha rd , clear, unchangeable, Il 

which confronts the present "nameless • • • fleeting and help­

less before it. ,,14 It is D.'i this manner th:ü the vi.tal ~ and 

in a sense, the real past leaves its indelible mark in the 

present, and solidifies it as it passes into different levels. 

These "levels, determined by the density of the emotional ex­

perience, Sartre calls "the emotionéJl c;;:1.stellations. ,,15 'rhey 

do n9t fcJllow chrcnological order, but follow instead the 

order of the heart. This kind of past appears in Faullmer's 

works principally as nl.i-ired Il exp~~ie:t!c6: 

The order oi' the nast is the arder of the heart. It 
would be Wro!iE to· think that ~l!hen the present is past 



it becomes our close st m&r:1ory. Its meta!llorphosis 
can cause it to Gink ta the bottora of our rncmory, 
just as it can leave it floating on the surface. 
Only its mm density and the dramatic meaning of 16 
our life can deterw.ine at what level it will remain. 

Sartre 1 S comment is composed of two aspects which are important 

for the understanding of the characters with respect to "lived ll
-

time and space, as weIl as to the vnderstanding of the spatio­

temporal structure of Light in AUP,ust. First, the law of time 

does not depend on logic or chronology, but on the emotional 

charge, that is to say that time only exists i.."Il terms of its 

quality of lIlivedTl perception. Secondly, aftel' this emotional 

charge or density takes place, an event falls to a grcater or 

lesser depth into one's memory. 

Sartre does not mention an interesting third aspect wbich 

involves the process explaining hoVi and when certain ev-ents 

are called up to the surface of memory. It is precisely this 

process of memory which Faullmer illustrates in Light in AUfust. 

The novel offers us significant examples of "emotional densityli 

with respect to the past and demonstrates how and why these 

emotional experiences come to the surface of memory. Percy 

Grimm, Hrs. Hines, and the Rev. Hightower illustr-ate three 

different ways of experiencing "lived" pasto 

For Percy Grimrù, time flowed normally or rather anonymously 

lh'1tilJ.92l or 1922 Vlhen one might say, it stopped. This moment 

occurs v/hell Percy realizes "the terrible tragedy of hôving been 

born not alone too late, but not late enougb ta have escaped 

first hand knO\111edge of the lost tiIile rfhen he should havebeen 

a man instead of a child.:l17 From this HOl:ier:t, once becoming 
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conscious of l:is p.'Jst ~ he changes completBly. Ile holds it 

against his parents for having brought i:i;;,"l into the v:orld toc 

late, and tao saon. He will no longer do anyth:l.ng--neithcr 

study, nor work. It is as though he fel t o:.ltside of .1.' I.lse 

and space. No one can understand his problem 110r is thcre 

anyone ta whom he can ccmmunicatc it. He has arrived at a 

kind of parenthesis in his life 0 Faulkner tells us, "He vras 

li1\.8 a man Viho had been for a longtime in a sTI'amp, in the 

dark. n18 The parenthesis and darJmess end, and time begins 

to floYl for him agein with the coming of the new ci'Vilian 

military aet. l'lilitery life all~ws him to reunite hims~lf 

with the past of his dreams, and to replace it by a more or 

less glorious present. If he \'!<1S not able to teks part in 

the European War, at least as a fcrr..l of conpensation he f.'lay 

noV! take part in th8 Natim1aJ. Guord .3l1d figllt for l\merica. 

In Grimm's caS8, the present as compensation for an op-

portunity missGd in the past ex~üG1ins satisfactorily enough 
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his national :.;.ride, aS .VIell as h:L:; racial a~.d rJÜlitary Îanaticism. 

One understands why the mili~<.lr;y ll~ii>rJ!"w G~ t isfied tir! and why 

he v:atches vJith imp.'.1 èiGYlce for t:h8 slighoceGt cp:port!l"ility te 

past pushes him to extremes. Ii' Vie concec1(~ that rr!ilitary lifG 

is fundament.::l to his bei.ng, because it pCI'Dits 11:1.:11 to accom-

plish, or. t8 f1.ùfill, .. • 1 • c.enles lU!:!, 

Is it his Soutl~el'l~ heroitage, or the effect of the W~1r ',!!hich 

has left its mark on hi.i'ii i!! cn:Lld:toocr! ?~nl~;:i1er 1'6cG€::1ized 



that Grimm could belong ta thG HlT.:;zj. Stori:1 7roopcrs, Il or that 

he could be a product of the white South, "but,1I he says, "I 

think you find him e'lerywhere in aIl cou..'1tries, in aIl people. 1119 

He epito111iz8S those individuals who are àominated by their own 

fanatic ideals. 

The stu1y of Grimm's "1ived ll present ,3S compensation for 

the p.9St suggests '(;WO similar cases which are just as complex 

as Grimm t s, yet are very d,ifferent. CO!:lparisons may be made 

with Byron Blli"'1ch and Joanna Burden. 

We know relatively little about Byron Bunch's past except 

that he has worked in the Jefferson planing mill for seven 

years, doing anonymous and monotonous work which he prolongs 

on his own initiative ll.1J.til la.te Saturday afternoons. Each 

Saturday he travels thirty miles to direct the chorus in a 

rustic country church, and twice a Vleek he visits his friend, 

the Rev. Hightower. B;y-ron appears to the townspeople as a 

quiet man, dedicated to his Vlork, yet somewhat mysterious. 

According to Hightower, who knows him weIl, :Cyron has lived 

his entire life in a state of "noth:L."'1g. 1f20 Perbi.'lps this "no­

thing rt is somewhat like Hightower' s, a k.ind of peaceful nothing 

in which he is able to live secluded from human conflicts. 

It might appear sa, for one day he falls in love and his peace 

is disrupted tilereafter. !:He fell in love, Il Faulkner tells 

us, "contral.'Y ta aIl the tradition of his austere and. jealous 

country raising i1rbieh demands in the object physical invio·~ 

lability.,,21 Now, after this indefinite, formless period 

of time filled ïùth Viork and routine, begins a l10W period 

cf time for BY7ron. 
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Eightower notj.ces the change immediately. Byron h&6 even 

a new way of walking, and for the first time enters the minister's 

hou.se without h'ipping. Hightower believes that Byron helps 

Lena because he actually desires himself ta replace Lucas Brown. 

Byron begins to have hope. Until this moment his life has been 

tedious and routine. Now, with hope, he is reaching toward 

the future. Occasionally, however, the inertia of his pa st still 

acts to l'Ieigh him down. He almost wishes he could "turn back 

to yesterday and not have anymo:-!'e to \'lOrry me than l had then.1:22 

But the inertia is generally followed by a renewal of nope. It 

is therefore understandable that, once this inertia is overcome, 

he helps J.Jena whenever possible. When he asks her to marry hire, 

her negative reply does not diminish his hope, which remains 

fresh and vigorous. Ife interprets her answer as a sign ta con-

tinue waiting. Altho .... lgh he was previous1y,enclosed in his soli-

tude, he now dares to confront the town gossips by setting up 

camp near the cabin and waiting for the child's birth~ He even 

arranges the meeting betVleen Lena and Lucas Brown. Finally, 

following Hightower's adYice, he decides to leave, but without 

f:L-v::ed direction, thinking !II got to go somewhere. ,,23 Perhaps 

he is directionless because he is still leavÎJ."1g room for hope, 

and the possibility·of returning to Jefferson. 

During his journey outside Jeffersoll, there is a short 

interlude which resembl~s the linothing" -CiLie which he experi-

enced before meeU.ng Lena, a time in which hope ends. .But 

this pa:ren-:hesis is short-lived and the tirne of hope returns, 

encouxaging him te search for Lucas Brown. HI took care of 



his ~!Ol;!Em anà l borned his ch:iJ.è for hin. I
:
24 It seemed to him 

that there was only one thing left to do, to fight, eyen know-

ing he was the weake.t of the two. Even though he is beaten, 

his hope is renewed Vlhen Lucas Brown runs fJ. W2 Y" • fmgry with 

Lucas, he nevertheless sees an opportunity for the future. 

Spontaneously he cries rryou 1 ve done throwed away tv:ice inside 
2r-

of nine months whet l ain't had in thirty-five years. lI
;) Per-

haps now he will possess the wonan Brown has 16ft behind. 

It therefore seems logical that he follow Lena back to 

Alabama, even though Lena has not said the lIyes ll he expects, 

regardless of his persistence. Their truck driv'er observes, 

perhaps rightly, that Byron is pushed ta hope by a forro of 

despair. Once during their retur~ to Alabama, Lena tells him, 

"A · ft b d ·d f t·t 1,26 '~n no 0 y never SalOl'" you 0 qUl • This was enough 

encouragement for Byron to continue living~in a time filled 

with nope. 

The life of Joanna Burden, like that of Hightower, forms, 

in part, its meaning from the pasto She continually perpetuates 

a historical, social, and religious past in spite of the South-

erner' s hostility, and in particular, in spite of that hostility 

which sIle experj_ences from the people in Jefferson. It i5 this 

explanation of the pest which justified the detailed account of 

Joanne's ancestors in Chapter Il. But hare, the past is not 

paralyzing as in Bightower's case, but serves as an animator 

for Joanna' s puritanical ant:i-slayery Slürit. This life, in 

which ·she continues the pas'C, is pres'ented sUIDiTIarily in the' 

novel. Those which :faulkner presents in deta:Ll) arf: Joanna' s 
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last three yeors in ,Tefferson. t\:~:.::, tiDe is livcd d:Lffercntly, 

and the past lS shawn as a forn of retreat. il. little 1ike Percy 

Gri:nID and By!.'on~ Joanna lives her lase years in compensation :ter 

the ones lost earlier. She turns l'rom a strict :puritanicé:!l way 

of life to one of opposite extremes. 

After three years of passion8te liberty, Joanna is still 

sexu:.üly unsatisfied. She is reluetant ta return ta prayer and 

a more maderate life quite. sa soon. llDon't make me have 'Co pray 

yet. Deal' God, let Be be da:nned a little 10nger. 1I27 At the end 

of this summer l which ends her third year with ,Joe Christœas, 

she feels, coming up from the gloomy obscU:-ity, from the'clepths 

of the eéJrth, a kind of menacing presentiment'of a new life, 

one which will not be as terrible as the one she now l-"':...Yiows. 

This threat which prevents her frOT.1 sleeping, suggests to her 

an approaehing Ehl vation which she refuses to accept for the 

present. She returns to pleasure with rene\'led viger lIélS if she 

believed that it ([oulel be the last night on earth by darming 

herself ta t.he hell of her forefath(n~s. ,,28 Perhaps thç t!lrCél è 

proclaims the annoUllcement of her death, a violent death which 

i5 I)Ort of ho;).!.' lüst:Jrical and. f;3mily heritage of l::aledic tion on 

th8 \:{hite :r8ce. Ti16 peopl8 in Jefferson belie'J'ed th~t one day 

she would p8:C'i.sh beca'U.se of he!' assccülticn with C}1.rist;:nas and 

BT'OiYn. Even ,J(,'9t'.~').'?' seened to foresee hel~ own ;:l.=;eth. lJ~·faybe it 

;:'OU'G,i be b.:.tJ".,~·; "r'1"'''' ..... o'·'n1i .. o"""e A""ad 1; .",t.~ .. ·I· .... !o.; C·I· •• ·'·:".tr""'.~ 29 .t~... """.." li ............ J .. J. 1/,_ ..,.- 1",... 'J~J.. "'...... , ...... c..... J\..I_. .u. ~._' !J.Lc.i..~ t. 

Before sne dies ~ ::;}!e re!!8W8 contact wit!! 110r pasr.. She :p:cays, 

and even oolises Chr:i.s-C!!laS to pray, hO"(l:i.ng ta continue in the: 



years of passion 1-l'ere filled 'tü th. irmer struggle. There are 

inner conflicts beti-ieen the male and fe:male ·in Joanna. Joe 

notices that sometime there seems to be 8. man virestling within 

her. She also struge;los beti'l"een her sense of dut;)r and her desire 

for li bert~T. Joanna 8.ttempts to ccmpensate for her uirrevocable ~g 

years of fr·usta.tion. Finally, l1oKever, the past forces itself 

on her~ obliging her to return to the past of her ancestors. 

The past was too powerful an influence, 8.1-:d too ingrained for 

her to turn against it. Joanna's past mic;ht oe contrasted with 

Byron 's ~ 1';hOS8 past i8 practicall:- nor)-cxÎstent. He "l'ras a man 

without roots or precise aims, living thirty~five yeaTs of e:nothing.' 

Mrs o Hines represents a special case in Li[.:;ht in l1uE:ust, 

l'l"here a suspenc1ed past le8.ps into the present, giving it mean-

ing and continui tyo For lfJrs. Hi:r.es, time, iÜ th respect to Joe 

Chris'èrl2as s stopped the ùay her grandson disappeared in the arms 

not exist for her. This is true to such an extent that chirty 

yeaTs after the clis8.ppearance of her grandson she is still able 

to confuse Lena's baby Nith Christmas. 

At Highto,'rer's house tltime il begtns again for !'1rs. Hines. 

She 1s able to look back ar.d calculate that during these thirty 

years Christmas had groNn up and l'i~3.S indeed the one her husband 

nO"\lJ" ws.nts to lynch. For him, for Doc Hines 9 time is deformed 

by his religious fanaticislTI o The time i-Ihich counts for him is 

that 't'Jhich he calls tlGod' s 'cime. Il He has "l'rai ted for the di vine 

moment for five years~ keepi~g track of Christmas, until the 

moment he surpri::;t',s Eiss iltkins. This i8 t.:he chcsen !)1oment~ be 

feels ~ ln xhich GOél uses Christmas and. himself for his con-

demnatio:n of lI'1'mr:1t=msinninc; ~!ild bi tchery, Il and he ,-mi ts until 

the moment Khen Christmas is caught in r·lottstot·m; 'chen God' s 



instrument, which he believes hinlself to b8, musc elimin.:Jte 

Christmas. He stonds in the middle of the crowd, l:preaching 

lynching, telling the people hoVl he had grandfathered the 

l '2;0 
dev-il s spawn and had kept it in trust for' this day.lI.,.I He 

Imows the time is near when he will aci: out God t s l'Iill and 

get his own revenge. 

One of the best examples in the novel of a present time 

viewed in relationship to the past is the present time v:hich 

is experienced by Hightower. For him, the present and the fu­

ture exist only in relation -Co the p<J.st. Re hasnVt had a watch 

in twenty-five years. "He lives dissociated from :nechéln·ical tir.le. 

Yet for this reason he has never lost it. 1131 His til'le is u.niquely 

the past,and he is as obsessed by it as Quentin Co~pson. Both 

of these characters might be associa-ced with the same expr0ssion 

Th S r f' S ~. ~ 32 from '. e ,ounel and the Fnry, l'Jon uJ.. -lli!!. =...l!1. !wn s~m. Gnly 

for Quentin, his family's })ast like his sister Caddyls is un8C-

ceptable, and he tries to oliminate it by his,death. Hightower, 

on the other hand, lives only for and in the pasto He is dead 

before being born, Faulkner tells us. He is living, therefore, 

among the dead. "He grew to manhood among phantoms and side 

by side \7ith a ghost. 1133 The phantoms are his fai:her; hie 

mother and an old black servant. The ghost is his grandfather. 

He identifies so closely with his grandfather that W~ might say 

he died w'ith him twenty years before being Jorn. I:SO it 's no 

wonder that l had ne father~ I-t fS :no wcnder that l ski'pp~d a 

generation, and tbet l had al:re~ùy '::iisd Olle night tï/enty yc::.rs 

before l sa,:! the liGht. 1734 lie spends al!ï!()Et hi::3 entire J.ife 

living this one past series of Cl'rents. 



His life existe, thcrefore, in a lünd of suspension of 

time, like the life of a dead be~~g on earth. He even sees 

himself as a shadow among shadows. In the li&ht of this, it 

is possible ta tmderstand his detachment, his indifference to 

everything '.'lhich does not touch' on his past. If he bends to 

certain customs and conventions in society, it i6 in reality 

only a compromise which pe:::-mits him ta exist in the present, 

in a given context. Yet he only lives for the past 0 Tt is 

not surprising that for hirn love is only a bookish invention, 

and that marriage is IIbut a dead stata carried o'Ver into and 

existing still among the livi:r:;.g like two shadows chained "to­

gether with the shadO\1 of a chain. Tl35 His marriage, like aJ.I 

events in 11is present life, is vdthout meaning for him. He 
-' 

passes through aIl these experiences like a walking ghost. 

In spite of the fact that he lives like a dead being, th€re 

is each day one moment when time begins ta stir and he comes 

to life in order ta relive the glorious moment of his grand­

fatheris death. This is a unique moment of time immediately 

following tha t "green suspension Il at dusk. Diery evening, lean-

ing in the window, he waits for the contact between these tViO 

instants, llthe one which is the sum of his life,· which rene1;·;rs 

itself betwecn each dark and dusk, and the suspended instant 

out of whicll the 'soon.' will presently begin. 1136 During this 

short span of time each day, he lives his grandfather's past 

with the full intensity of his being. His whole life has been 

centered around this important event. 

Hightowex' has o!'gBnized his career, his marriage, his whola 

life in order ta live in his pasto He ','las able te rp.sist aIl 



t~1e att2cks on him by the v:Lllasors and the K. }:. iC Ee aGci~pted 

aIl the difficul ties whieh his dr~eision orought hil:l as a priee 

for his immunity. As Byron says of him, he rnj.ght have escaped 

the living but lIit~s the dead folks that do him da:llage. n's 

the dead ones that lay quiet in one place and don 1 t try ta hold 

him~ that he can't escDpe from."37 Byron has tried ta get him 

interested in people and <J.ctivities outside the vlorld of his 

past, to violate the peace he h85 enjoyed in Jefferson for 

t'wenty-five years. "r,sm not in life anymore," he 8nswers Y!~len 

38 Byron tries to coax him into taking an interest in Lena. He 

has paid ~7ith his life in order to hGY~ immunity. 

At one :;,rünt, Hightower olri:ost succeeds in participating 

in lire. l.'lhen ha sees Clu'jstmas is about to be Idl1ed, he tri.es 

to save hiill, bat it is olr::Jac1y toc late. At onl,y one point does 

he succeed in living for the present. When he agrees ta help 

deliver Lena 1 s child, he experiences a tempcrary tn::rlsfo:r!TIatiol1 

in his life. IIHe !:loves like a man with a purpose noVi who for 

twenty-five years has been doing nothing at aIl betwaen tho time 

ta viake and the time ta sleep é1gaino ,,39 It might be pos:3ible ta 

say that for the first tine his ~ast has taken second place, a~d 

he has permitcèd the present to exist for a moment. He feels 

aôsured., as though it \Vere still possible for him ta integrate 

with the.presen.t. "'llhere goes through him a glo:w, a wave, a 

,-hO surge of sOI!1ething almost hot, almost :eriumphant. " He feels 

J7b ' 

almost like the fêther of Lena 's child, r/ho might easily be named 

sfter hilll., and he 81wies Byroll for being L""1 101;8 ~-:ith 1e-na. Tt 

is this k:ind of cmry, actually a hope for the fut ur':;, :)f life .in 



the present, vrhich makes Highto:'181' suggest that B:rron I02ve 

Lena, which pushes him to go to the planing mill himself to 

see if Byron has really left. If durLlg the period that 

Hightower helps Lena he may be considered integrated in time, 

he may also be considered integrated in space. In going to 

see Lena, he feels "the intermittent sun, the heat, smelling 

the savage and fecund odor of the earth, the woods, the loud 

silence 0 1141 One r!Üght say that the fertility both of Lena 

and of the earth itself envelops him with a breath of lifa. 

These present moments, vlhich he lives intensely, are, 

unfortUllately, only a short interlude in High:ower's life. 

Once back in his home, the all-poi'rer:'ul past claims its rights 

J8 

to his life. Finally, in a moment of introspection, he realizes 

that he has destroyed nis life, that he has been enly a "single 

instant of darkness in which a horse galloped and a gllil crashed.,42 

He realizes that he has been held a prisoner by past tirne and 

that the rest of his life has gone by in the meantime, almost 

without his being aware of it. He has nad no future. He was 

only slightly aware of a future before he went ta ·Jefferson, 

Vlhen the possibility of living in the past was still De fore him. 

It saems paradoxicel to study the future in Faulkne.r 1 s 

nevels when we know that for mm the important reality is the 

pasto Jean Pouillon, in his article "Time and Destjny in 

Faulkner," claims Hthe future does not seen to enter into a 

novel like bi.e:ht in August 4 The end of the Gto~y, the 

murder, is aIready indica ted in the be ginning, so th3 {; the e11-

tire novel is but an exploration of the pas·;;. ,,43 Sartre also 



points out tr.c all pOl1erfulness of the p.'?tst and repr:U~:J.Yl,:ïs 

F:3.ulkner for denyine; his ChE'.l'ê..cters Et future. The Si).Î)P!'C';~;s icn 

of future, according to Sartre, results in a suppression of 

human liberty ê..S trell. "i,lan ls not the SUffi of what he h:::~:3? b~lt 
i,). 

the tetali ty of l:Jhat he has not yet hé(d, of '!;.rhat he mig;1t ;-:':'Y8 Q ti'
Y

';' 

Pouillon illuminates the problem a li ttle when he studj.GS GCS-

tiny \'ii th respect to Christmas 0 Horking from the contingency 

of time, he affirms that Christmas is not determineè. by his 

past, even if he feels it v:s.g\..1 .. ely, "he 18 his past. 1t This inter-

pretation illight permi t us to imagine a future in Christma.s 1 

life. Since the present ~s not determi~ed by the past) "the~e 

is no l'sason 't';hy 8ueh and such thing must happcn. AYlythirlg' 

might happen," suggests POUillon. 45 One mi~ht, therefo~e9 
imagine Christmas at the beginning of his lire 9 i?.l'l 

able variet:,' of possibiliLi.es in front of hi:o. 

thing which happens to him l1immediatcly assumeèi. the coJ.ors (If 
l, t 

the past ion thout che.nging them in the slightest 3 :;-~ü one mlght 

nev·~:rtheless imagine a::':" the possi bili ties as ~1. f" .. l'tur:,,::. 

I1Li\[6d" time in the case of Christmas appears 8.1m()Ed~ i:o.-

extri0ably complexe Faulkner presents him aC"Jording te- h18 O'l·m. 

self p3rspecti ve, that i8 to say, aecording to tlîe E:'tnoticYl.';;.l 

densi ty of ev.:mts as he 11 yes them, but wi thin a p:::'3·:;."l..Se CrU'O!:'O-

logical framework i'rhich i8 ccmposed of thelapse Ci:" t~ l'le ;·).-::t'!:een 

childhocd and è.ea th. Chapter 6 9 ln ",hieh Fau:Jme:r' tells of 

Christmas' childhooG., begins 1'l'Ï t.h a kind of sy::1thesis of the 

47 function of memcry. TI'1e synthesis is applied lf:ll1leJ.i:.ô'ttcly to 

the corridor in the orpha.n::tge 0 By means of a ret:ur~~ to Ghildhood 
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b;y Christl!8.s l1imself, a series of e·v·ents is rov8éüed Yihich have 

prepared and calared his lIfuture,1l and which, in E'reudi.sl1 terms, 

even furnish the explanation for Ch::C'istmas' life. His life is 

therei'ore presented both as though it were actually happening 

in· the past as weIl as through his lilemory which remeubers this 

past which :LS always alive. 

If, however, instead of looldng baclr,vards with Christmas; 

l'le ]l-3ce ourselves with him befare the event takes place, we 

are able to see that Christmas has lllived" time oy looking toward 

the future. His look toward the future is revealed by the man-

nel" in which he has lived the past. FOl'" example, uhen he looks 

back twenty-five years, he sees his life as a series of llbitter 

d t "",8 efea s and more bitter victories.'7 It set:HllS logical, there-

fore, that he I;JUSt have been i'miting to çOi.-:..quer something, to 

dominate and !i12ster it. Perhaps he wished to "'oeco~e ii'1tegrated 

in both the black and f:hite cammunities, or to win peace êlnà 

leve. We might consider Christmas 1 life as a y"ind of existentiol 

!1viZi iting tl which he struggles to fulfill as he leans expectantly 

tovtard the future. 49 

V/hen he believes that Jaanna is going to oblige him te 

marry 11er, he has an existelltial impulse that Sartre weuld ap-

pl"'eciate: liNo, if 1 give in now, l wil~L deny aIl the thirty 

yeô.rs l ,Ïlô7e lived to make what l chose te be. n50 1ike an 

existci1tial her~, Christmas arrives in é.3 vlorld of chaos where 

he must create his own essence and determine his OWl1 values. 

He must decide what he wants ta beCOffiB. Unfortunately, there 

is a continuaI conflj.ct between the :"8.2: lit y of his environmen"c, 



and his aspirations. This is wh}' the defc8ts succeed eacl:!. other, 

one after another, él.nd the vic tories are only apll,3rent, camou-

flaging the ds-Îeats. Frederick Hofù«m ir. his study of Faullmer 

affirms -Chat,. 

The great tragic force in ·Joc; Chr:Lstmas cornes from 
the clash of 11is pri'!ato i'la:r·J.:1 cJlld the world at large. 
He tries ta assert hinself fra::; the inner self out­
ward in terms of a recognizDble, ;::"ystematic set of 
moral standards and sanctions. 51 

Sartre emplo~'.s t'lIO terms which hr;;lp b cJ.istingnish between 

Christmas' "Ci,..:) forms of expectatiGl1: liBeing-for itself, Il that 

i8 ta say, Gxpectation with respect to himself, his identity, 

self-po,ss8;'3sion, destiny and int:,;riOi~ unit y; and tlBeing-for-

others,!! expectation with respect ta ethers such aS his adop-

t , t '+ th Q," 52 lve paren s, women, seclevy, e ,.:J:):..t.tn. 

Christmas is continually dü:appointed by his expectations. 

Early in his life partictùarly~ us ~xperiences the deception 

of ethers. The sharpest exanplG of -Chis is the deception éi.nd 

torture which cornes from expecta"tior. of e. delayed punishment. 

To his ama zement, Biss Atki..."1s tries instead to buy his c om-

plicity with a dollar. His reacti\m is one of violent "aston­

isrillient, shock, outrage, passion.:.tc re~lulsion. u53 The event 

influenced Christmas' life fram th8~ en, because he was de-:-

ceived by both human justice and by wonreu. Women were alViays 

to decei1Te hira. They possesseà !!that soft ltindness which he 

believed himself doomed to be forey-el' vicb.m of) and which he 

h t d t " 1 dl 'ct 'h bd' , . - . t 1·~4 a e VlOrse J.1an le ~,.a _ar <311Ct ;:u."Gl1.L~SS JUS icI? of men •. ,/ 

Viith HI'. HcEacbern, ·Christm:1s ktlOV!S lVll:1-C to expcct, but Vlomen, 

sueh as Nias Atkins, Nrs. HcEar..: hsrr.:) Bob·oi·') ,G~lt'OW hin compleceJ,y 

off the track, toue hing deepl~J' his irl'~::?!pf)~ldence. 



In spite of this defiance of women, he is naverthcless 

attracted to them. Vihen he meets the negro girl in the aban-

doned sai'imiII, he is again disappointed and troubled. In this 

instance he is disappointed by his sexual experience. He suf-

fers an anxiety provoked by bath attraction and repulsion, and 

added to this is a kind of metaphysical anguish because of the 

black.rJ.ess and his own problem of identity. He fel t !'enclosed 

by wornanshenegro and the haste. 1I55 He was without a doubt a 

victim of puritanism, idealizing Vlomen on one hand yet consi­

dering them as instigatars of sin. 

Cr~istmas' ereatest deception is the moment after the dance, 

':Then he arrives at Bobbie's house with the money he has stolen 

for their marriage. She g~eets him with contempt and hatred. 

Lll his despair, he cries. "Why l committed murder· for her. l 

even etole fol" her.,,56 In spite of everything, he continues to 

place his hope in a successÏul relationship with wom~n. Does he 

do this because he ":lishes to satisfy his sexual desire? Fer tbat 

we know that he travels to Hemphis. Perhaps he ls looking for 

real human warmth and the possibility of com~unicating. After 

a series of tentative unions with Bobbie, and others along ths 

road he travels, Cr~istmas meets Joanna Burden. The three phases 

of their liaison are alternately based on a series oÎ expectations 

and deceptions. There is. first of a1l the desire to possass her 

completely ~ !lIt \vas as though each turn of dark saw hü, faced 

again with the necessity to despoil a.g:;in that ':lhic~1 he had 

alreaày despoiled--or never had and ne ver would. 1l5? He cUs-

co"rers in her ô dc)t~ble p9rs~mality whtch escapes and troubles 



him. ~\nd finally, whGrl he believes he has l'Golly possesse.d her 

at len.st physically, she appe<..:rs like i1the body of a dead woman 

not yet stiffened. 1l58 

He even feels that the roles are reversed; sne appears 

sometimes like the man, whereas he changes to the role of a 

V/oman. In arder to control her more, he tries ta provoke her 

anger, at the S3me time fearing she will abanè.on him. Actually, 

the first phase of their anion ends sou.rly: IlShe is like all 

the l'est of them. Whether they are seventeen or fortyseven, 

when the] finally come ta surrender completely, itts going to 

be in l'lords. 1159 

For him the experience was a defeat, "that surrender ter­

rifie and hard. lt He feels~ however, thet he only has to leave 

and abandon thi.s corruption ond his life i'lill be bacl~ in arder 

agaiIJ.. In fact, he does ~bandon her temporarily. He even pre-

vents himself from loo~~ng in the direction of her house. But 

he feels too tied ta her, and returns. Once they were strangers; 

now, however, they are enemies. This is because Joanl1a has 

tried te change·Chrictmas's life by violating the sanctuary of 

his independence. She wants to make him accept his black iden-

tity and become "something between a hernüt and a missionary ta 

negroes. ,,60 If Christmas kills her, it is because she has touched 

a fundaUlcntal exiatential 1='roblem, that of his identity. As 

existential he~o, he alone must determine his identity and create 

the values which direct his life. He may also. fully conscious, 

accept the situation that society and his heredfty have devised 

for him. He mus·c -Cry to a:J.s~' .. er the funQélment<.:J. question about 
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his idcntity. Is he really black or is it a condition iuposed 

on him by society in spite of his white appearance? 

Tlie problem of identity, or wha t Sartre calls !lbeing-for-

itself,:J also generates a ser5_es of expectations and deccptions 

in the life of Christmas. Specifically, his identity problem 

centers on hi.s racial ambiguity. Early in his childhood, when 

other children calI him :tniggerl/ (because of divine inspiration, 

according to Doc BInes), he refuses ta accept this label. Speak­

ing to the negro who warka in the yard at the orphanage, Christmas 

affirms once again his white identity. "I ain' t nigger" and the 

uegro says lIyou are Vlorse than that. You don i t l<"..now what you 

are. You 111 live and youVll die and you \Van't never know. 1l61 

Nevertheless, on several later occasions he tries to pass for 

negro, in spite of the inconvenience this brings. Re even 

attempts to incorporate the black personality and physical 

identüy into his own being, tltrying ta breathe into himself 

the dark odo~, the dark and inscrutable thinking and being of 

negroes, with each aspiration trying to expel from himself the 

white blood and the white thinking and being. 1I62 Yet fL.""lally, 

he revolts against the black odor. He experiences "his whole 

being writhe and strain with physical outrage and spiritual 

denial. u63 He feels the same metaphysical aversion when he 

enters the black section, Freedman Town. He actually feels 

relieved, experiences a feeling of well-being vihen he returns 

ta the white section again. I!That's aIl l wanted. That don't 
6' seem J.ike a whole lot ta ask.,,!f His reaction to Joanna's 

proposaI th::t. he work for the negroes, as a negro, understa.G.da·bly 



causes him to feel contempt for her. BecausG cf Doc Hines, 

he thinks he knows that one of his parents wr.lS p8:r-t negro. 

Tt is precisely this part of him that he longs ta d~ny ~nd 

destroy, 8ven though he sometimes thinks the opposite. l'J'hen 

he reveals his condition to Boboie and j"oanna Burden, it is 

perhans because he needs to be accepted as he is, as part negro 

and part white. Perhaps ~lso he feels a need for punishment~ 

Sorne critics sig.nal the fact thé1"G he provo.kes white people by 

passing for negro, in arder ta be b~aten. He accepts potiently; 

and even with ecstasy, HcEacherll's beatings. Finally, he allows 

himself to be captured in Mot Gstovm. Dl timately, thi.s "tlay be 

in arder to satisfy his need for the punisllinent which was post-

l'oned by :Hiss Attins in his childhood. 

In spite of aIl llis efforts, Christr.las never succeeds in 

knowing his identity. This was already prophesied by the !legl'o 

in the orphanage. This is; Faullmer says, IIthe most tragic con­

dition that an individ'lal can have. ,,65 In reality, Faulkner 

suggests symbolically, there are tVIO beings within him st the 

moment when Christmas walks tovial~d his cabin, accompanied by a 

negro. "For a moment the two heads, the light and the dark, 
("r 

seemed suspended i11 the darlmess) bre.S\thing upon one another. ,,00 

At Hightower's house, before bis death, Christmas still hopes 

ta affirm his white identity. Faulkner describes haVI !lhe deÏj.ed 

the black blood for the la'st tille, as he had. been deÏyL.'1g it for 

However, he is lync hed by Parc~l Grimm as a 

black man, .snd his death, ·like Ila olack ûlast ll remains engraved 

always in S')t~-cherzlers' memory. 



In the cose of Christ;:nas, thore is not only the dOli.ble 

ex.:çectation of self and others, there i8 a perception of -Cime, 

especially 1!lived" time '!lhich is revealed in multiple aspects. 

The presentiment of future is so powerful, sometimes, that he 

is able to contemplate the :Zuture as something already pasto 

Before the n1l1.rder, he S8.ys to himselÏ: "1 had to do it."68 

This appears to confirm Faulkner 1s idea that the past ts the 

~~ique time. Quentin has a similar experience in The Sou~d and 

the Fury. "Vihen QUGntin's memory," says Sartre, lIbegins ta en­

ravel its recollections ••• he is already dead. 1I69 For 

Christmas also past t:ime may appear very far away to him·, as 

if it belonged to a pest or anterior life. 

During his flight, Christmas lives in purely psychologicel 

time, a vague time marked only hy sleep and walr~ng, troubled 

by fatigue, htLllger and the anxiety of being hunted. He no 

lon.ger lives surrounded by an ordered procession of pickets 

which had sectioned cr~onological time trœoughout the earlier 

part of his life. He finds himself disoriented, and in order 

to guide himself, he needs to return ta clrronological time. 

He must lmow what day it is in arder to situate. himself in 

time. According to Jorill L. Longley, Christmas cames back inta 

the human community, "wanti..1J.g to begin again by re-accepting 

the limitations of one of the most hurnan and communal inven­

tions, time. n70 

At decisive mo~ents in his life, Christmas feels his past 

coming up ÏTom insidehim. Vlhen he has the prGsentimel1t he 

is going to kill J();mna, he hears Ha myriad saunds of no grcater 



r/l 
volume--voices, murmurs, \\Tlüspers,'" sounds i'rhich h:;;.ve made 

up l'lis li fe. later, '\Ther~. Chris t28.S is b,~:i.Ylg chascd by Percy 

Grimm, Faulkner explains, "but tliere "l'las too mueh :runni:r.g N'ith 

him. 0 .Not pursuers: but himself, years, acts. 1172 For 

Darre1 Abel, the myriaè. voices signify the contiml.Ous "hum of 

human life n which correspor..ds to "\\Thé'.t Berc;son calls IIthe unill­

tetrupted hUD'lming of l:lfe~s depths. 1I7J Even more Bergsonie.n 

i,s the way Christmas experie!1CeS time immediately before kill-

ing Joanna Barden. Again he hears the myriad of p8.st voices 

"as though aIl the past "'J'as a fIat pattern • • .all that had 

oyer been '\Aras the same as aIl that 't-Jas to be si!1ce tOi:'!OrrOi'T to 

be and had-been i<.TOuld be the same. 1I74 Thercfo-rs Christffias' 

lived past, present, and fttture become one, 1'Thich is to say 

that his p:res ent and :tuture seem to be a repeti tian of his 

past, or rather they become parts of his past. 

l, ... , 
( ( 
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Chapter 3: SPACE IH LIGHT IN AUGUST 

The studies dealing vlith space in Faullmer' s works are 

generally limited to a consideration of what Faulkner himself 

has affectionéltely termed his "little postage stamp of native 

sail" situated in the Northeastern part of the state of 

Nississippi. These studies are primaI·j.ly C0i1Cel'ned with geo-

graphical location, élnd the social implications arising tram 

traditions particularly $Quthern. Whereas the elements of 

setting and place in a Faulkner r.ovel are extremely important, 

it is interesting -Co examine other spatial patterns j,n his 

novels, such as dimeYlsions of exü:d;ential or livc!d sp.::.cc. ,somo-

times tlle spatial. patterns are detcc -Gad only thrcugh :) sttldy 

of the imagery. Other p~tterns can reflect scientific concepts 

of space. It lB tterefore beneficiéll ta keep scicmtific fina.-

ings on spélce in mind V/hen tryi118' ta determi:i:'lc spatial ele1'1.ents 

in the novel. 

Follovling EinsteDl, we might say that t~0 perception of 

space is as relative to the observer as the I-i.sr~E:ption of time, 

since for him, the two 81'8 5.nseparBbly Ij.nkeà. :Ln the space-time 
l 

continuum. ,', Nerleau Pont y , in his study Ph.§ll?..menology of Per~ 

g,eutian)suggests the tcrm alived sp8ce fl as 8 p.:Jrallel exp:tession, 

or extension cf the BergsO!üan concept of "1ived Il or ~.sycholog::i.c,::J. 

time. 2 Similarly Gaston Bachelard in La Poét::.c'P.te dt? l ,;.~.~;::~ 

distj.neuishes tb.a'C space which is caphu'ed by thG imDginCi t ion 

as being lived sl':;ce, inè.iffcrent ta measurement and geot.10tric:.ü 



reflectiono 3 As \,[e hoye a.lre.:ldy discovered, space in the 

modern novel is no longer an absolu-ce enti-Gy to be determined 

through the point of view of the o~iiscient· author, but may be 

felt or perceived diff9rently by sach characte~. The modern 

author must now take these various spatial dimensions and con­

cepts ioto aecount, ordering them ioto aesthetic patterns which 

form an important part of the work's structure. 

In a detailed study of the spatial relationships in Light 

in August, it might oe useful to consider first the geographi­

cal and social aspects of space which are the explicitly pro­

minent spatial patterns, or shaping forces, befare proceeding 

to the more intricate netVlork of existential, and "lived ll 

spatial patterns. 

As in most of Faulkner 1 s worka, the action in J,.ight in 

August oeeurs in an area which is popularly called Faullmer's 

"mythical kingdom. If Faulkner named his kingdom Yoknapatawpha 

County, for which the geograpatcal equivalent is the county of 

Lafayette in Uorthern Mississippi. Jefferson, the main town 

iL which the action takes place, resembles in location, and i::l 

many other aspects, the "real ll town of Oxford, the county seat 

where Faulkner himself lived for many yeaTs. Other surroundillg 

states, such as Alabama, Tennessee, and Arkansas, and towns some 

of which are fictional lika Mott3t0\'7n, and "real li cities like 

r1emphis are located outs:Ld..e the Jeffersonian .center. They be­

come a new setting of action only V/hen passed through or referred 

to by the different characters. There i6, therefore, a ~ixture 

and juxtaposition of real and fictional locations in Light in 

August. 

5:3 
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The salr.9 Idnd of ju..xtaposition OCClJ.rs 'J7ith respect ta 

physical characteristics of the land as weIl. According to 
. 1 

the map which Faullmer provided for Absalom, Absalom.the land 

covers an ar'::a of 2400 square miles, which is divided in two 

halves by the Bart oris Railroad.4 It is bordered on the north 

by the Tallaha-cchie River ~ and on the south by the Yolmapatawpha 

River 0 V/hereas the forme!' river actually goes by this name, the 

latter, according to modern maps, is called the Yoco.:mél Ri·v·er. 

The blending of the real and imagin~ry have led. to mueh criti-

c·al speculation. Faulkner himself -;[ould scoff at this with 

his habituaI claim trot he 18 only using the write!' i s toals 

which he has at hand ta describe what he kno;'!s best. Vlhai; i13 

important fol' Faulkner is the act of imagination by ~:lhj_Gh h~ 

can manipulate as lisole owr.er ~~:::ld proprictor il of his part 

imaginary, part real space, th~ various ch~racters he r.as created. 

He is most interested in writing about people, more intereated 

in this than in vTriting a historical or sociological document 

of the South. In Faul1mcr in the University he insists, "1'70, 

l wa.s:~'l' t trying to--wasn ~ t writing sociology at aIl. l was .j:.l3i; 

trying tl:) V/rite ë.bout people, which to me are the important: 

thingo Just the human heart i it' S l'lot the :Ldeas. ,,5 

Hevertheless, the South is the geneI'al fra!:lework of 

Faulkler's writins and it.is part of Ids backgro~~d, 35 he said: 

"without my k!lowing it.\:6 We nd_ght add to this, tb.a"è the sam~ 
i8 true of his cha:cacters. Although he clai::w it has not 11e,;m 

his intention to reconstrJlct the South '2S an area, or Sou.thern 

civil:i..:::ation as .g ïïhole, he haB ne-vertu'Jless created a ITpageon"t n 



(')f Southern life \71ü~:t e:çl;enà.s through his W11')J.8 work frein the: 

pe~~'iod of the Old South os :Lt 7Ias inhabited by the India.::s and 

eé\rly settlers, ta t~e Ciyil \Var and the Re(:ollst:~uctioll, and 

finally to the New Sotr!;hsrn Industrial Age he describes it 

in "The BeaT. iI The South as a unique area is an important zlia-

tial dimens:i..on in aIl Faulkner' S i'lorks. It ia importémt to 

understa~d it, ta achieve understandL'l1g of bis cl1."lracters, al} 

of w:'lOm are moJ.ded there. 

artel' the Civil Vial' in a cOUlltry \'Ihieh is quilted with farm-

lands and p:L!1e !1i:!.ls} end v:hich still contains the occasional 

dilapidélted) phantom rema.11:ts of Southel'n plantations. The sur ... 

l''oundi:ng l.:::nd is inte:r.spe1.'sl~d -::ith negro cô·bb.s, cot tor.. !lauses ~ 

COlUJ.try roads~ Byr'cn B~l!lch d0:SC7.·i;:'es the appa:91'êmCe of ·tr~8 

Jefferson ore::: l'rom the cl'est oP1!csite. 

1:"ke ë\ s:h;:;.llm'l 00..,./1 the once broad domai.n of "t'J.hat 
was sGvent;y y'Jars .ago a pl.':ln-:':2,ti:m he-use lies be­
neatb. him, b.8tWO·3:t1. hi:n é::l'ld the r.ppositê ridg.:3 npoll 
which is J·ei'ferson. But the nlr;:;,t~tion ).s 1:rrok:rn 
n ".' . ..,'. ~.~<:' """b' and· (J'··'-d""r. "..,J., ... ',,:. -~~ ~ o·, oy !::3 L .i.ŒO;n .,"Jbro ",,(:;1 ws ~. cP'" \::;.4 pc;.I,,,r .... s c.:!.\.t 

deacl field.s t:n'osion gutted nnd cl;.ol-:ed witrl black.jack 
al1d Sèu5:J8.:fras .and persi:mmcn. and oriel"'. 7 

A :physical description of Jef±'e::,'scl1 itself msy 'he picced 

togGther fX'om the desc!"i:ptive passaees which appear in Fé1uU':ner 1 s 

novels.. Exc~ùlent critical x·c.con3truetions of ~he orea such 

is offex·;~è. in Cro7J~ül' s 
-.0_ . .,,- • _______ 
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Lilœ TIlany Souther-n tmms of the S3rJ0 p~riod, it is 
btlilt D~Ct'11d a colü:ffiTIod end portj.coed courthouse set 
II an cctagonal "park in the center of the Square; at 
one end of the Square is a mçnllii1ent of a Confedcrate 
soldier shielc1in& his eyes from the sun in the classic 
searcher's pose and staring boldly south. ••• The 
buildings arcund the square ar8 tuo-storied, most cf 
them with a second-stcry gallery reachad by an out­
side staircase. 9 

It is interesting to note that Faulkner frequentIy personi-

fies the town through the use of expressions lil{e lIthe tOVin 

sa id . . • the toV/n thought," and Ilthe town 'Wondered. 1I The 

town, as such, of tan plays the role of a G:ceek chorus, comment-

ing on the action, providtng in this case a background which 

gives the consensus of public opinion, and the subject matter 

of the Iatest gossip. The personified town consists of those 

members of the social white comnwlity who are integrated par-

ticipating members of it. It does not represent the alienated 

outsiders like Joanna, Christmas, HightoYier: or even Percy Grimm, 

who is fortunately not representative of general social opinion. 

The voice of the town cau have a powerful influence on the lives 

of the characters. It côn isolate people like Joanna, Hightower, 

and Christmas, even actj.ng, as Hightower expresses it, as 

"crucifier. Il The town, then, is a strong sheping force in the 

novel. It 1s the environment in wh:Lch the characters are f'ormed 

to act and thi.."1k .in a particular way. The voies of the to-r'ln 

dictates 1;he religious and soclal traditions, which are in turn 

voiced by ~'1di-vj.duals -Who have been ed~catçd by their llorms. 

tions are probably the racial and religious ones, because they 

act to divide the httman .s}?aces, to c::,'eate spatial island.s. 



The town at th", time of Ligh"è :Ln Jtufi!!st was divided, ~s 

would be expected, il1to whice and black neighborhoods. These 

divisions can èe compared very appropriately ta spatial islands, 

which correspond to important sociological patterns in the novel. 

Within these distinct neighborhoods the popu.lation i8 distri­

buted between the town's 6298 whites and 9313 negroeslI lO 

It is understandable that the :racial confli\~ts bsco::ne in 

the post Civil Wa:::- era a major concern for all Souther-ners. 

Theil' plantation traditions have been u:prooted, ,:1l1Ù one might 

say that the curse of sla'IJery has oeen '.lpl:ifted. rat in spite 

of this, there rG~ains a racial consciousness or a racial ~yth, 

which i3 at the saroe time a reality of separateness, misunder­

standL~g, and hatl'ed. In the negro section of Fr~8d~an Town 

the ex-sl~ves and their descendants live in.d.eod as rretid men, 

as the naille of the section implies, btï.~ t·heir space i8 isol-ôted 

fram the l'est of the community. The inhabit~nts app:,oach the 

II.Vlhite folks Tl tentatj.~lely with over-~oli"to caution, ll.stlally 

mov!J.J.g to the opposite side of the road whan thay Pë;1SB. Some-

times the freed slave is only beriildar-ecl by r.<..l..s fl'eeclom, h:=r.;illg 

lived too long vndel" a dependent a"Qthorit~ria:l !'ule e 

In the white :1E:dghborhaoo.s i:black my·:;h;.-gil are Ij:Gt~.e more 

than COl:llmo:n stereotypes. The negrois expect8d to élct in pre"'­

dic-cable ways, being either· su.bser,,~ie!l·i;; or viol€lntly paSSiO!late, 

and hot olooded if güren the opportunit~l ta act fill:·ti~ely. The 

'White people expect that the Itnigger ll murd.-9TeX' will haye raped 

Joanna at least once before and once ~ft~r the murder. Christmas 

is described. as walk.i.ng on the zCl'eets of Hot·1;~town bei"or·e his 
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capture 1I1ik~ he :n8VC1~ even knew he Vias a murdel'el', let alone 

a niggel' too.l/ll Accordingly, Christmas was "hunted down ac-

cording ta the l'ules pl'escl'ibed i..Y! Jefferson for the treatment 

of nigger murderers. 1112 The neg'rO, for his part, must act ac-

cording ta specifie l'ules of conduct, fulfilling the white 

mants expectations. 

Host characters in IJip.:ht in August, \Vith the exception of 

Joe Christmas, may be identified with one spatial island or 

another, yet each retains a unique relationship to these 

communities. Generally speaking, the spatial islands are 

comparable to space as it is partially defined by George 

Poulet in hi3 study of Proustian space. Space, he wl'ites, is 

IIthat whtch means that beings are obliged ta live far one from 

another. 1I13 This is true in terms of psychological space as 

weIl as pllysical space. Christmas is net rooted; cannat find 

bis identity L~ either neighbol'hood~ neither can he bridge the 
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gap between them. IiSomotimes there is nc roé.cl," Poulet continues. 

IILike an island, the place where \'le are doesnft lead ta other 

places. Being deprived of spô.ce is being without a universe, 

. th t' . h . ,,14 Wl ou nome, one lS now ere or an~vne!'e • ••• Christmas' 

individual relationship to space is certainly one in rlhich he 

is cut off froID others both physically and psychologically. He 

does live, therefore, on a spacial island. His experience, as 

weIl as th.ose experiences of ~rl;her cha:cacters, will DEi examined 

in greater detail later. Tt is import~nt first to consid8r 

certain religious :Jttitudes which, li~e the racial cnes, help 

- te clarify the total spatial pattern. 
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Some critics have affi't'med -Chat the Cal vinistic spirit is 

a central concern of I,Ü;ht in August. Fémlkner himself consideree. 

the Puritan spirit as perhops a "key factor in the tragedy of 

negro and white relationships."15 Hyatt H. Waggoner goes so far 

as to consider Puritanism or punitive religioUE moraljosm as 

IIthe chief intended antagonist in L;!';ht in Augusto li16 There can 

be no doubt that much of the action in the nov el can be traced 

back to the fanatical religious vi~ws of some of the main characters. 

Some views are strictly Cal vinistic, others stem from secret rel:k-

giOt~ orders like those propagated by the Ku Klux IUan. The 

town and countryside of Yoknapat~~~ha County are sprinkled with 

small churches, sorne for black congregations and sorne fol' white, 

aIl preaching their legacy of sin and guilt, salvation and white 

supremacy. Racism 18 even considered by some as part of Divine 

Will. l ? Faulkner' s characters weave their \'lay ta these parisl1es. 

AlI in one VIay or another have unique !Oelationships ta the reli-

gious inE'titutioT!S 0 In the case of sorae characters, this rela-

tionsh.ip determjo119S their conduct in the novel, and rnuch of their 

attitude toward life. Doc F~~es spends years gODlg about the 

country on foot preachin.g race IIhmnility before aIl skins lighter 

••• superiority of the white race ll18 in the country churches 

near Ï'Iottstown. Like NcE~chern, he appears highly "pious" in 

the stern implacable way w:'nich Hiehtowel' desCl'ibes. Both Rines 

and 1-1cEachern have racial attitudes which most influence those 

of Ch..ristmas" Huch of his childhood was spe:o.t ~"iith the rigid 

God-feal'ing }1cEachern, attending church sero;rices, co~ing to hate 

everything cmmected \vitb religion, particularly i'ta authority, 



yet unable to free himsel f oi the pm'i'erful influence it exerted 

over him. D:.:u'ing his flight, \vhen C}1..rist:nas stuu"tbles upon a 

negro church outsj.o.e Jefferson where a revival meeting i8 in 

progress, aIl the violence and l.1Gtred he h.9S ex?erienced swells 

up \1ithin him. In an instant of 1'00811ion, he tries to choke 

Brother B8d.enber:r:y and snatch him from the pulpit. 

Htghto'!ler, as ex-ruinister, lives in the shadOi'! of the church 

and i8 per.;l1e.nently bound. ~o it yet, because he is an OlÜ:r:;.3St him­

self, his relationship to the church is unique. He has sl1ffered 

enough ta be critieal. Thinking of the townspeople he remarlŒ, 

IIIt is their religion wnieh drives them to cl~ucifi:xion of ther,l­

selves and one another. il19 Theirs, he thinks, is a rab.gion 

whichllike the hymns, asks not fer love or life, but far dGat~1. 
20 'rhe indictment of S011thern Chl'is~i.al1ity is FouJJ, .... ner' s O:'1f!l. 

preseni~s it as a blend of religion and l'aeism, and sometimes, 

in the case of Hightower, a blend of religion and. historicHy. 

Naverth'31ess, there ether characters in the novel Y/ho 

do noc become corrupt oy the fa·.uaticism. Byron Buneh] who travels 

thirty miles to a c01llltry cnurch e6ch week to lead the choir i8 

exemplary of Cl'..ristia21 virtue. He j.s surprised when after wOl"k-

ing at the planing mill on Saturd.ay afternoons, partic'Jlarly in 

order to resist temptation, he folls ::;'n love there where he least 

expeets H. Faulkner aIse portrays th€ ID.s1jority of country people 

as peaceful rather thaïl fanatj.cal. They are gene:-ally good ta 

Lena in spite of her ilsin, " perhaps lJecôi.lse of it, ai!d thore is 

little evidenco that their attitu.do t(jw~rd the tlnigEer' l'lUrd.er8r" 

would hôve been 'liaIent or fal1a i;ical if Dcc Ri118s ::::11.':;: Percy Gr·iDi:: 

had not incitec1 thetuo 
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The tO'iIns·pco}11e are curious, quick ta g05sip about th~ 

IDIJ.rder. Frequently their gossip is cruel and hosl;ile~ They 

seek Justice, but not necessarily vengeance. When Doc and r-1rs 0 

Hines arrived in Jefferson, and Doc Eines began preaching lynch­

ing on the street· corner, Mrs. Eines left him there to find the 

Sheriff because she could see the bystanders were not really 

paying attention ta hiIll. The townspeople in !1ottstown hald 

Hines back when he tried ta incite -chem into a'tteclùng Christmas. 

They always Imew he was touched with madness, but they were 

clearly not easily incited ta his level of fanaticism themBelves. 

They were for the most part passive, curious bystanders, ruore 

violent with words than acts. 

The sociological portrait of the southern co:zmnunity which 

Faulkner draws i6 fully !'apresentative of' the cultural clüwte 

of the novel. While there are good people -in Jefferson, parti­

cularly in the country, the evil doers are more drêmatically 

presented, and becorne the instruments or ccnditioners of violent 

action. The roligions and racial attitudes act,however, as 

spDtial dividers. They are fragmenting social forces l'ather 

than unifying ones~ 

Each of the major characters reflects this spôtial division 

which is evide!:t when he is set in human ralief against a back­

drop of the to?mspeople. Each may also be seen ta inhabit a 

desig~ated,.restricted. sp;;ce with respect to the town, a space 
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which elmast helps ta chG:lZ'ac:terize him. Stated differ·antly,trre. char9.c 

ters become :i.den"tified to a great degree with the space they 

inh8.bit: in th'3. way t~.at .Joanna might be c:b~racterizad .by her 



house, or Byron v!ith his planine; mill. George Poulet notices 

a sioilar phenomenon in his stl~dy of spatial eleû18nts in Proust IS 

novels. He finds in them, too)that "true·space is invariably 

linked ta certain human presences. Hhen a character appears, 

a place is associated with him, giving him a distinct note as 

recognizable as a Wagnerian 'leit l?'.jt,j.y.? il
2
1 Tt is important 

ta realize the extent ta which spaca is the environment that 

shapes Faulkner' s characters. ~C:1ey in tUTU confer on that 

space something of themsehres, to the point tha t when one 

character infringes on the space of :=mother, the space itself 

appears transformed. The relationship of cr..arac-ce:r ta space 

is frequently expressed best by Faullmer! s use of '.'ihçï~ night 

be called spatial symbols and images. Cne ::.i;lportant im:.:lge is 

that of the wheel. 

Faulkner has associated the wheel image with the county 

of Yoknapatawpha. He compares ,Jefferson ta the hub of the 

i'lheel, with the highways and railroads tending outrlard froi'!! 

Jefferson like the spokes of a \'/11eel. In Yokna1Jatawuha, 

Faullmer i s "Little Posta12:e Stam"C of Native Sail," Elizabeth 

Kerr suggests that the wheel image represents the centripetal 

movement ai' the characters tow.:::rd Jefferson. This image:she 

adds, serves a unifying function in Faulkner's novels. 22 
Tt 

might be possible ta say that the wheel image characterizes one 

of the najor s:9atial patterns of Light in AU.2:ust. It represent3 

the large, gen8ral, spatial outline of the novel, as weIl as 



smalJ.er 9 spatial di visions found ';'li thin. The "Jhole may be com-

parea to an ims.ge of vrheels wi thin Nheels; ~he to\m i tself being 

the la.rge centra.l one 5 Hi th several of the slrla,ller spatial loca-

tions assuming wheel-like properties as NelL Several characters 

are nssociabed ~ith this i~~e8. 

Joa~nals house i8 dGscribed this IWy. From the nouse are 

paths 1'l'hich 188.d a~·;ay from i t lite l'J"heelspolœs. The negroes 

have Horn the paths to her honse fron their isolated cabins. 

Nostly they seek Joam1a 1 s he1p and advice. One of thesepaths ~ 

or spokes, leads to the cabin in ">'Thich BroT/m and Christmas live. 

This cabin in turn has other paths to the house, the mill, the 

stable, and the tovln o IrL Nottstolm, the Rines' house in the 

negro neighborhood is another microccsmic v7he81 '!Arith paths 

extending to the surl~ounding negro cabins ""Thich the negroes 

use to bring food and offerings to the Rineses. 

As a centripeta1 spatial image it is related most speei-

fically to Hightol,rer and Christmas, but each of thase characters 

ls 1inked to the image by a different process. For both char-

acters, Jeffzrson ls an existential spaee. Bath need to be 

there, Hightol~er in the hub, Christmas rotating with circular 

movement through the spo]\:es, in order ta come to the full re-

èogni tian and res.Iization of their being. 

Highto,,"ler is drawn to Jefferson, a space which for him is 

existential. The space l'l'hich 1s -the miliéu of his grandfa:thel~'s-

glory is as essenUal te> his oeing as the past t'ime in 1'Thich 

the event i tself took placeo :Se has been obsessed -;;ri th:-the idea of 

living in Jeffersol':. eyer since the rainy clay 1'l'ben he opened his 
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The power 

of his drive in that direction becomes the domiuatL~g force in 

r~s life. At the seminary he concentrates all his anergies on 

getting an appointment there o He even uses his wife as a means 

of achieving his only goal. She has connections, and the means 

of getting him transferred to Jefferson~ He ls even willlng to 

stoop to the small lies and scheming which are necessary to 00-

tain his appointment. Wllen he and his wife arrive there by 

train,his face is pressed against the train window like a child, 

and he begins to ljye the Jefferson space, describing past 

evants to LUS wife in minute detail in loud gestulating toues 

which emba~rôss her. Re tells ner they might live in a ho~se 

'lv/here Vie can look out the window and see the street, :œaybe 

even the hoofmarks or theil' shapes in the air, because the sallie 
2'"1' 

air will be there aven if thE) dust, the mud" i8 gone. Il:J Once he. is 

a member of the community, tt0 centripe-côl force of the town 

hOldsllightower fast ta the 1mb of the wheel. His whole being 

begi.l'lB -Co stabilize at "this point. 

I.n Hishtower C s life ~ the!'e is also a religious impulse 

spatüü dimension, the ch1.1.X'ch. He confuses tha two üüpulses, 

the raligious and histol'ical, 'continual1y. P;~rhaps his Grand-

father ~ S :':itcr,y is part oi.' his religion. It W'âS i Faulkner tells 

us, Has if he couldn!t get religion and that·galloping cavalry 

. and his dea.d gra.ndfather ahot.from the galloping .horse untangled 

from 03ach other: even in the pulpit. n21+ He even imagines a 

heaven shaped in ,Têffer8on t S 'image I~thinkingquictly how' BI.lrely .' 



heaven must have something of the color and shape of what~ver 

village or hill or cottage of which the believer says, This is 

my mm. 1I25 His idea is not original) however. Both Plato and 

St. Augustine believed in a divine kingdom resembling a city 

on earth. His confusion of these elements and his total absorp­

tion in them leads flnally to his vTife 1 s death, and his own 

exclusion from the co~unity. Just possibly, he sought· his 

own isolation in order to assure the shelter of his spirit, the 

freedom to live his own inner time and space. Re desired ex­

clusion to preserve his life "intact and on aIl sides inviolable 

like a classic and serene vase. 1126 Yet his space is more similar 

to a manstale tomb than a serene vase. His street is dead and 

empty. He lived like a hermit "for a long time in an empty 

place where sand blows. 1I27 His space, like his lire, is ste-

rUe and dead. 

The place in which Hightower lives his religious and his­

torical marneries is in the window of his house, vrhere he waits 

expectantly each evening at dusk. The reliv~~g of his grand­

father's ride down the stree~s of Jefferson occuxs regularly 

each evening. Similarly he relives the Wednesday and Sunday 

evening religious services. In the window: which might be 

considered an escape image in the novel, he waits on these eve­

nings for the tlu.sic to begin. t1he does not know that he ex­

pects it,. ~hat o~ each Wedne::;day and Sunday night, sitting in 

the dark window) he waits for it to begin.·u28 Sensual aware-

ness of the music generates images of bis former life as pastor. 

in the c.hurc.h yrhich he no longer occupies •. His. lived space 

:. c. , 
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on these occasions 15 not 11is customary llistorical spoce, but 

a lived socio-religious one v7hich occupies the ChlU'ch twice 

V/eekly. He can imagine just where in his old life he: would 

be and what he i'lould be doing during eacn ·service" He followed 

the process step by step, greeting people, calling them by name. 

lt is in this manner that Hightoweris double space continues 

with him until the end of the novel, é.lternating aven spatially 

between the religious (chU!ch), and the historical, ( the hub 

of the Viheel). 

With respect to Hightower, the wheel image is again used 

metaphorically, representing his thinking process as an ~,stru­

ment of torment which increases bis guilt and suffering with 

each laborious turne Hightower ruminates on a wheel Ylhich i8 

running slower in sand: "Out of the instant; the sand-clut011ed 

wheel of thinking turns on with t~e slow implacability of a 

medieval torture instrument, beneath the wrenched and broken 

sockets of his spirit, his life. li29 The wh~el is representa­

tive of Hightower' s "lived II space d1lring his final period of 

self-recrimination at the end of the novel. By associating the 

metaphor with the spatial images discussed cal-lier, those of the 

hermit uin an empty place where sand bl0\7s: li and of Hightower es 

centripetal pull toward thehub of the wheel, we might conclude 

thatthemetaphor represents not only his li~ed space at the 

end of· the novel, but the lived space of his entire life. His 

long life .of day-dream:iJlt:; is, in fact, a tormented process 

which beco::nes -heavier and heavier, sinki!1g" in sterile sand, 

isolating him further -from-the cOmIUunity around him .. 
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Len<:ll s asso~iations '\'lith the wheel image are very dif-

fer-e:a.t fram those of the other characterso Rer episodez in 

the novel fo~m a wide outer circle araund the stary of Christmas. 

They bath begin and end the novel. Lena travels through the 

countryside on the dusty raads at an unhurried pace: never on 

the fast city streets. The various wagons in which Lena rides 

have wheels whj.ch turn at a pace symbolic of the slow progress 

of 11er travels. The wheel image, when associated with her, 

suggests the eternal. There is ne ver the suggestion of torment 

or urgency in her movement. She experiences no metaphysical 

anguish, nor does she set out on an existential search for 

values. It might be possible to say that Lena l s lived space 

is transcendentalo She has a feeling of '?lell-being L.'"l the 

universe. She is able to adopt herself to each milieu., She 

even brings with ter ta each space she touohes a kind of peace­

ful harmany, whereas Christmas brings only torment and violence 

to the space he ~Lnhabits. It is not surprising that sorne critics, 

notably Hichael Hillgate, have compared Lena ta the mythical 

goddesses of fcrtility~30 Rer arrivaI in Jefferson and the 

birth of her baby are events which revitalize the lives of 

other characters like Byron, Hightower, and Mrs. F~nes. Their 

space is tr~insfarmed by her presence. New life cames to the 

. cabin. and the.b.arren. groye Ivhere Jo.anna 9S house once stopd • The 

birth of 1ena ' s baby r~p~esents.a turn of the eternal wheel or 

cycle of death and rebirth. Wheu exanined in terms of the lived 

space of the ch~:cacte:rs , the wheel imagery clearly emerges as 

r~presentative of a series of dominant spacial.p8tterns.in the 

novel VIhich enco:npass the '.\'hole form of tha llork. 

/1"' : 
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Fil1811y, Christ:Las rotates on a gi.3.nt ";'lheel~ clingin,g noc 

alone to the hub of Jefferson, but to the spokes or streets 

which lead away from it. Christmas' space)like HightowerVs, 

is existential. He is condemned to permanent mOV81llent "ilithin 

his circle, yet Vlithout his raobility, without the streets of 

his life, he cannat hope to 1'3101'1 the nature of his being. 

VIi thin hj.s wheel, there are four funda;nental lùnds of 

space which Christmas inhabits. These ffiight oe designated as 

city and country, black and white spaces. The first two are 

the most closely linked to the spatial dimensIon of the viheel. 

The city spaces are cnaracterized by streets and ccrrido.rs, 

They :orovide the milieu of Christmas' mobility. The cO· .. U"~;~7 

spaces are tile far:;1s cf 1·kEacb3:;:>T! and Jo~mna, where Cr.!!'istl!i!~s 

is el·Jse to n~d~"'!:;:'e, and exists: even if only te~:9oraril~T; in 

a l'e1otively fixed location. Christmas begins his city life 

011 the st:r'eets or co:rridcl'E of the orphanage i.n Hemphis~ 'The 

or!'Jha::'1:3ge is .::1 miniatl'..;:'') city, a labyrinth cf corridors where 

individuals are relaJ.;iv;aly anollyrcous. Both the physical and 

the psychologi:al elJ.vironmentsof the orphanage are ccld and 

hostile. The corridors are iu Ii<-~ big long garbled cold echoing 

b1)~ndil1g ci' d~rk l'Gd brick • • • enclosed by a ten foot steel-

a'nd-I'rire fence like a penitential"y or zoo • • ~ wh:~re in rain 

soot· f:rorn the :/G'2'J.'l';.l adjacenti..~g chimneys streaked l..ike black 

""1 tea.rs. Il./ As tne ccge or f~'2ced-in .imagery suggests, Chrtstmas 

was' a pl"'isoner \ ... ·ithln -chese corridors. Irhe st.re:;ùing of soot 

fro:ri the chir.1l1eys 011 rainy days is likened to Cbristmas' hlack 

tears, perhaps ·.:ÙJ. bJ.:;:GI-: tears.. Christm~s spends Ilis first 
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unhappy ye<3rs sliplüng throc.gh those corrülcrs lilœ 8. shodoVl, 

forming no lastj.ng bonds or attachments either '1'lith adults or 

with other children. Yet .in spite of the general lIanonymityll 

of the orphanage, Christmas feels himself the object of hostility. 

Although sometimes he passes unnoticed like a shadow, there are 

other times when he is noticeably singled out, for example as 

he is obsessively watched t,y Doc Rines, or called nigger by the 

other children. He is both important e.nd unimportant, both 

black and white, or he is none of these things •. He is forced 

to wonder about his identity because there has always been con-

fusion about it. The basie question, "Who am I? fi tormen-ts him 

throughout his life, doom:lng him to a perpetu8l quest through 

fast streets. The labyrin th spece of the orphanage is the 

first spatial pattern to influence his life. H:Ls quest for 

identity, one V/hich is for him futile, begins 1ere. He do ce not: 

yet knovl that he will ne'V'~r knm'l who he is. 

Later, after leavi.'YJ.g the HcEacher!l farm, he enters the 
-;> 

"street which Vias to l'un f.or fifteen years. a)- He stays close 

to the city streecs whicn Faulkner describes as fast mov~~g and 

empty. He wears city c10thes, identifies hi:œself with city 

life. The citYl however , is no ;!lore than a form of branching 

out of the first pattern, a continuation or extension of the 

orphanage.ln both or:phanage anc~ city, Christnws remains in 

a silflil t3.l" lahyrin"th, :m anonymous, ul'1f.ortunate p.risoner with-

out roots. When he élrrives at the ru:iJ.l in ,jeffc:rson i Byron 

remarks that Christmas hes something rcotless abo1J.t him. He 

looks as though 11110 town no:;." city iVas his, .no .. street, . n r) 'Halls, 



no square or ec.rth his home. And that he carrj.ed his l~ow-

ledge ~'!ith him alvrays as though it VlerG a banner, with a qual­

ity rut}üess) lonely, élnd almost :proud. ,03 Christmas is doomcd 

to run his coürse through life in the form of a vicious cirela 

because he r0mains alienated from each co~munity he enters and 

must maye on hoping to find iüs place. The fast moving spokee 

of his ?lheel are paradoxically a prison, ca2;9-1ik) because in 

spite of aIl his running, one place i8 the same as another be-

cat!Ss he is at home nowhere, and because there :i.s no escape or 

solution to ms fundamental problem of identity. 

In the country spaces, Christmas finds some moments of 

rest from movement, although the inner movement and torrnent 

H .,. . - . t' -,r"" h lIt' never ceases o e remalilS ruee at ne l'"';.e:ac.1 ernG onger mn 

at any other place ÏJ! nis lifeo Thê farm is a spatial opposite 

irom the strel?t. It is perhaps tli.~ nearest· equi valent to a hiib 

of Christmas~ wheel. HG i.3 l:;J.CSe '~o :ttature her~. At the faro 

the pace is Ul'lh1.U'ried, the rc:ads are dv.sty ond unpaved. One 

can sruell tha tm·ned. earth and. crabapple. .From the \'riudow of 

his room, Joe 3i.J. Hcould smell, feel, darIr.ness, spring, the earth. tl 
, 

The farmhouse i6 clean and IIspartan I! with "darned clJrtains, " 

aIl l'eflecting the l-{cEacherna' Protestant work ethic ~ Nearby 

thera is a stable and "in the pô.stm"e behind the barn, there 

is a spl'ing a clu,~p of willov~'s in. the darkness soel t and hear-d. 
3'-

but not saene 1:.? These passages reflect how clozely Joe' =3 

senS8S briilg him in· contact with nati.!re. The proccss io not 

a r.stional one,) B:e does ~10t think about natur8, but zmclls 

é;li.J.d feels nat'tza •. F..e "lives" nat:U!'0 sublirdnally. 
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Jonnna's farm is .:1!lothe:c p18ce where Christmas remains 

for an important length of time. It is not a coincidence that 

these t'Wo farms bear a striking resemblance to each other, that 

Joannats'farm is 11keneà to a fatal, inevitable return full 

circle, to which Christmas ls drawn by a subtle, probably sub-

liminal, process of association. After spending fifteen years 

pacing the thousand fast streets which ran as one, taYing him 

to cities as far south as Mexico, as far north as Chicago and 

Detroit, Christmas at last finds himself on a Mississippi coun­

try l'oad. Something about the are~ and the Burden nouse attracts 

:b..im enough to say ta himself IIthat one might do,1I36 Re is able 

to lie in the copse nearby smelling "the damp rich odor of the 
-"7 

dark and fecund earth. Il../, TheTh the more familiar he becomes 

with Joanna's house, the more numerous become the asscciations 

which he finds resembling the HcEacherns' farm. It ia memory 

clicldl1g, knowing which dlscovers the open vlindow to Joanna 1 s 

kitchen like the one he UGed to escape from wj.th a rope; and 

the field peas cooked with molasses. His sense of small and 

taste link him to past moments. He ~elives the country space 

of his chl1dhood. There i8 the possibility that the two farms 

lie very close to one another geographically, although it 18 

impossible to determine thia with certainty. Was the NcEachern 

farm.somewhere near Jefferson.or HottstoWll.? The countryside i8 

very similar. Bath are.situated off dusty country roaos among 

rolling farm country and pine forests. In back of Joanna's 

house 1s a stable. Dehilld this is a pastur'f) and a spring exactly 

as there was at the McEachern's fa:r:n.. He iS.held ta this space 

7" .1 
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by a strange force vrhieh binds him even when he 10cks .st tbe 

fast street thinking he ought to be gaing. Perhaps nature holds 

him with the :promise of peace V/l'lieh is aIl he has ever vlanted c 

He does net yet believe that he will never have peaee. Perhaps 

he must commit the final act of violence which will free him 

from a mother figure, just as he Vias freed from his IIfather,1I 
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Mc Eachern, by an act of violence. There are striking resemblances 

between Joanna and Hrs. McEachern. They dress very much alike J 

for instance: both wear faded grey and '!Jlack dresses and sun­

bonnets. Like Nrs. HcEachern, Joann.9. is TIluch older than he is. 

She cooks similar food, and tries to be Id.nd to him, i'Ihich he 

hates. When she finally cornmits the unpardcnable sin ar.d prays 

for him, she unleashes the association which provokes hi~ ta 

violence. It might be possible to conclude th~t Cr~istmas has 

lived both of his country spaces in a closely si~ilar ~anner, 

that the first has caused or proyided the conditions of the 

second. The l::ltter is a re~n.actllient with variations oÏ the former. 

The wheel is again an appropriate symbol oÏ this cruel circle. 

Other dominant spatj.al pattel':ls in IiRht in Aup:ust are 

formed by the black and white color images. These color images 

are also spatial becauôe they are linked to the idea of the di­

vision which exista between the races, and to the scparate areas 

and neighborhoods in VIllch each race lives. There is little 

intimate social connection be"tween the two groups v/hich inhabit 

. the black and Ylhits spatial islands. Several characters, how­

ever, particularIy. Christmas and. Joanna Burden, atte!!lpt to bridge 

t.4e gap between. the tv/o. 



Christmas st:-addles the black and white commtmitics with 

an anguish which is metapl~rsical. He is condemneù to do so 

because of his inability to find an identity in either one. 

He has spent mueh of his life in the swing back and forth be­

tV/een two ways of life, trying to live b0th as a black man 

among black men, and as a white man among white men. He puts 

himself inco the shoes of both :r-aces, feeling the black tide 

moving up his legs when he wears the black man' s shoes V/hich 

remain unlaced, perhaps, èeeause they cannat belong ta him ally 

more than those he wore as a white man. Both his black and hi8 

white blood alternately talk ta him, driving him from one com­

munit y to another ta seek the alternate locations. Befora the 

murder, he goes down ta Freedman tOVIn and e:i:periences Vlhac 

~ight be intcrpreted as an archetypal descent ta the realm of 

what C.G. Jung has named the collective unconscious; here a 

form of collective racial unconscious. As he enters the black 

area, he roels dwarfed and engulfed by space. His figure looms 

like a giant in an empty space. \IIn the wide empty shadmvb:rooè.ed 

street, he looked like a phantom, a spirit strayed out of its 

own V/orld and lost.n38 

He begins ta reel oppressed as if falling into an abyss 

as the black space surrounds hint with the Ilsuromer smell and 

summer voices of L~visible negroes. They seemed to enclose 

him .like ho.diless .voices. murmur.L"'lg, talldng: .laughing, .in a 

language not his. As from tne bottom of a thick black pit 

he saw himself enclosed by cabinshapes. tl39 He becomes one 

and i~sepa!'able ±'or an instantwithtl~3 black life and 'black· 



breathing. H~ feels dravrn 1)ack iut.o \ithe lightless hot· l'let 

primogenitive Female, 1140 His élrchetypal experience causes hi!!! 

to panic, stifles:rrim, as though the abyss united him with the 

black myth, and black blood from the black 710mb. An image of 

heat is associated with the black area, (the opposite, cold, is 

associated with the white section), confirming the myth of black 

passionate sexuality. For an instant, he bec ornes identified 

\7ith the black race, yet it immediatel~T arou.ses in him an m."'ge 

to re ject it violently. He races out of the l'black hollow ll ta 

a r.igher, cooler, white street above. lI'rhen he became cool. 

The !~egl"O sC!:ül, the negro voices, Y!ero behind. and belovi' mm 

llOW. He could walk quiet here. 1:41 When he reached the crest 

of the hill, he looked. bacl{ on the tOlvn and could see the lights 

where the streets 1··86.i2 ted l'rou the square. He could see th3 

l'blAGk pit trom which he had fled. 

. . lb' t -" ""T/' 2 
or~gJ.na quarry, a yss ~,sel.!.· 

It might have been the 

He could see the street lesd-

ing into the black section, the street ~lhich haà almost be~;~!'ayed 

hin becaU13e j_t h.sd alTJlost made him feel a part of the black race. 

Christmas: è.escent into the I:black hollow ll is perhaps cn~ 

of the experiences which prepare. the way for the startling 

uncharactcristic declarûtion which he mak~s after the murde~. 

Vlhen he eets in th~ 31egro kitchen in the cOlù.'ltry, he is sur-

prised and p'tJ.;~.zJ.èd to leçrn that th:;:r fear him.Hethought ~ 
lJ.7. 

l'they y:ere e.f:rsid. 01' theil' o,:,:n br'other afraid.::· JI Is this 

blacl\. blood, just ;;12 bj.s eütz-y into the \'!tite commlmi ty of 
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into the Khite community thp,re? Is he not reconciled in both 

instances? Is this not in part, at least, the peace he seeks? 

After his escape from jail, he follows the instincts, listens 

to the l'1Jriad voices of both bloods. He s'tvings like a pendulum 

from one racial context to another, ~oing first to the negro 

cabin driven by the black blood, then to Highto'l'rer. 's house, 

'15 

dri ven b::{ the white blood 9 and so on through the final passage 

until his death o Perhaps Joe ls just driven by his need to 

reconcile 1-[hat is in.side and outside him, his need to break the 

barriers s the stuJ.tifying l'Theel of the pasto His alternate living 

of the black and Nhite color spaces is part of Christmas' exis­

tential QU3St ÎO::.' identi ty. Al though he lives the tragedy of not 

kno"i'l'incS .... lf!at he j.s 9 he finds the act of becomirlg both not entirely 

incongruouso This is the essence of his tragic situation. 

JO"~l1na also Ij.ves her Vihole life as an ou tcast from the 

white cora::mnity. She lives by the tradition handed to her by 

her faT!1ily, and is therefore commi tt.ed to bettertnEÇ the condi­

tions of the negro in the South s 1-:hich she does somei\'hat clumsily. 

She is Îorced to liv'e among the black communi ty t exiled both 

from other r!ortherners like herself, and from the other i·rhi te 

people in Jeffersono It ia as if she were transplanted from 

her natural space in the North 1'Jhich has conditioned her to a 

Northern Na;y of thinking 9 to the South Nhere she 1s an a11en 

trying to continue a Northern Innd. of ideological gro'l'rth process 0 

Jil though she bas li ved her 1'1hole li fe in Jefferson, in a land 

which is foreign to her people, she speaks the language of a 

Northerner, wi th the tfsluryod consonants and the fIat vOi-lels 

of the land i'lhere her life had been cast ~ Hel-; England o iI
L!·4 

'vIi thout moving from hGl' fixed position tvic) mU es OUGsid e 
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Jefferson, she appears to serve as a link between ti'TO larger 

spatial dimensions of black and white, North and South. On a 

deeper level$ however$ it is possible to say that she really 

serv-es to perpetuate the di vision betKeen the cOIl1muni ties, 

because her methods of uniting them are outmoded and patronizing. 

It is significant that she dies l'ii th her head turned completely 

around facing the past, not the present or the future. She 

rempj YlS a i1i.~ti.!'!1 of .9. narr01'; CRI ~.rirlistic sense of dut y s a symbol 

of a fixed and dead timeo She has no real love for either Joe 

or the community, only a detached contempt and a rigid sense of 

dutyo Her relationship to Joe refleots her fundamentally 

patronizing attitude,for she atteBpts to fix him in the stereo-

7" ,b 

type of black rapist and black chlldish dependent. Their relation-

shi1' 1s one llJhich can only sti fIe and destroy him. Joanna r s 

1le;C:J.c,L:.8 O:l !u.Î.ù:'>:i ceJ:lng, Go Jue t::l.nu cbe membel's of the black 

community are clearly inadequateo It is significant that Joannp 

is barren. Her patronizj.ng ways must not be continued in the 

South any more than must the more obvious and violent foms of 

racism. 
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Chapter 4: conCLUSION 

A.- ~he Literary Snatialization 

Perhaps the Ulost evident consequence of what Joseph Frank 

calls spéJtialization :in the modern novel consists of destroying 

the linear, temporal sequence of events. l Instead of presenting 

events which fol loi'! in temporal sequence, the modern autl10r pre-

sents events which are juxtaposed without necessarily following 

each other in time and without obvious indication of the dis-

.j1Ul~tion. Thus an event which occurred two years ago rlight 

a:9peo.r sid.e by side '.vith one which occurred twenty-five years 

aga. By the disjunction of time, past, present, and even future 

may be closeJ.y linked. Through the process of spatialization, 

events lose not only their sequential nature, but also their 

irreversible character. 

b. his wcrk entitled The Journal of IIrhe Counterfeiters, 11 

A.!.:.:.rh'é Gid.e ~:-:~lains how he hopes to portray reality more faith-

f'dly in 11i8 novel by arranging the episodes as they would appear 

in real life rather th.:ll1 in a temporal sequence. He writes that 

"life pZ'9sents us 011 aIl sides '.Vith multiple begüm:tngs of dramas, 

but it is rare that these are folloVled through or traced out in 
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the se.me manner that a novelist usually spins them into Cl narrative. 

And tl.,n i3 pxec5.,sely the impression which l Vlould like to give 

:i.n tilts book, and that i'lhich l will I.'!ake Edouard eX:9ress • 112 

Gide 1 S primûry concer'n, therefore,· is with the creatj.on of an 

artistic forro which w::.ll follow ·-closely the pattel"l1S of reality. 



The Game ccncern witt reality has lcd tte hlode~n novelist ta 

apply ta Ittcr<:lturc certain principles v/hieh are bassd on 

Einstein:s theory of relativity. Since according ta Einstein, 

the observed phenomenon is affected by the position and the 

nature of the observer, modern novelists present an avent, net 

viewed only by the omniscient narrator, or èy one of the char­

acters, but by many charac ters from a v::::riety of view})oints. 

The character himself presents a vision of :-eality, generally 

the charé.lcter~s own, V/hieh the author wants ta cOL1ruunicate ta 

us through him. 

In Light_5_n ~'Î.UgU8t as in the traditional novel, the" char­

acters introd.uce the ,oint of ·view; howeve.t'] the narrator i8 no 

longer" or.m:Lsci~i1t. Since raality is relative and depcnds, in 

part, on the l.1cint of v:i..ew, FauJJml?r tries ta present a pal'ti-

culaI' event as it i8 ~erceived from different vie~,oints. With 

respect ta this subject, S.Jrtre i8 critical of Eauriac for hav­

ing followed the tradition of the omniscient novelist. Nauriac: 

says Sal"b.'8, llh.:3s tried ta ignore) as have most of our authors, 

that the theory of relativ-ity .spplies ta the vro:::-ld oÎ the noyel, 

and that in ~i h'11~ r~o-{81 t:a.el'~ is no more plflce thcn in the 

world of Ein8~e5"!l fox' the I>rivileged obseryer. Ir.) 

In the i:'!OQSrn nov(?]., t.he ch:::::ri.::ct.;e.rs who re~;?:r("sçnt the dif-

cordin!S 'pa:i:~ts of realHy like. "three ci!1E'tfiatographic camer-as to·· 

gether prssent the tot.:'.l :i.lTIa~e in a film. Th8 C7ents a:-:'8 :net 

only seen and rF.)coI'ded, th.:~y are also li'lcd by the c haract·-;rs; 

end. this vision, or 1i:e of events, d'3pGnds on th.:; pcsit 1cn and 
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nature oi' cach character. Furthermore, the psychology of the 

characters is not explicitly describcd by an omniscient narrator, 

but ::!.S :9Y'csented according ta the manner in vihich the character 

sees .;;1:Ô, li.ves different avents. Because tl:..ese events are spa-

tiéÜ:i.~8d J due to the fact that they are presented to us within 

a 1)~cok8!:). cime sequence, a character t s psychology is spatialized 

as m:ll. The reader traces the character; s development as he 

appears, disappears, and appears aeain later, or et different 

moments in his life. The reader must discover and reconstruct 

in temporal sequence the particularities 'llhich m:ü::e up the psy-

chaloey of cach character, and which indicate the passagé of time. 

It is precisely this sinultaneous perception of events tr~ough 

juxtaposition wllich Proust 'Vlanted to comnunicate to his reader q 

Franl-;: comments on Proust' s method: 

To experience the passage of time: Pr0ust lea:i:'ned it 
was necessary to rise above it, and to gras}! both pest 
and present sll'1J.ul taneousl v in a mOi.'lent of what }:8 called 
lIpurê tiD8. il But IIpure ti~e" obviously, i8 not tille at 
all--it is perception in a moment of ttme, that is to 
say, space. And, by discontinuous presentation of char­
actel's, spatially, Proust forces the reaàe:i:' ta ju:de.­
pose disparate images of his cnar2cters spatially in 
a moment of time, sa that the experience of timels b 
passél.ge will be fully cOrtmunicated to their sensibilit~·.·' 

r· • v.!. 

Proust considers this setzing of fr~gments a celestial nourishment. 

It consists of sensing anew and Si::1Ul taneously in the present and 

past, some soand, or odor, or' other s6nsory st i:u vl us • This ju,'{-

tapasition of fl'ag::10nts os a structural principle in the modern 

nO'\rel might be com:9ared te the "montage ll in t!le film. 

The tec:::.niqu.e of spatialization is coml>:on to boi;h the film 

and literature. In his study, "Space and Time in the Film," 

Arnold ffuuser claims t~~t this phenomenon jn the fi:m gives an 
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appC<:lrance of "the simul t<:lneous nearn8SS and :::'emot8nes::J of thinE;s, 

their nearness to one another in time and their distance from one 

anoth8r in space. 1I5 This technique !,ermits 'both the novÇjliqt and 

the film director to juxtapose different elements of -cheir works 

','lithout relying on transitions and explanations. As a rssult, 

the re.:~der .:md the film-goer apprehend the juxt'?'posed fraglilents 

spa"é.i.aI1y in a moment of time. One niight say they apply the 

poetic method to these media. 

In ,:1ddition, spatialization directly influences the manner 

in which chapters are formulated in the l'lodern novel. Chapters 

ar-e unit2d. not by the progression of the action, but by contj.llUal 

series oi: Gross refel'ellc8s. By the technique of juxtaposition, 

the tO:'11)01'éll points of reference customary in the traditioilal 

noy.:;} 3:;:'8 tr':!llS:Cl':;led intc spatial points of ref81'cnce. Th8se 

r-efer':;JTICE;S ll.iél.y bo either real or symbolic, -.but they stem from a 

fragÏilentot~ion cf places and ch.?T'act8T'S. Frank Boldanza calls 

theso 8e~ci~s c,r refe~c8!icas lItheme elu.stol·S" which may cOl1sist of 
. . . 6 of irarla t1.ons on oS t.h~m(3. idea 

that Hthèl.:10 clustersO help eonstitute the structuraJ. t1.t.·'Üt~/ as weIl ilS 

the aestJLetic value of Faullmer's noyels. Tbrough the use of 

this r~.3·~~hod, l'olated -themes and im<J.ges, or allusions to these 

appea:r like leit-r',otifs th..roughout the novel. These motifs are 

only spatiaL~zad parts of a \'ihole, however, Vïhich must be assimi-

latcd in the l'cad9j.·1 s ~71ind ÎO!' him to arri7e at cOL1pletc under-

stc.ncii1'lg of thot '1Ù01.0. There are numerous exam,les of thE!6G 

i~ the novel of windov2 uaed by different character~ for G3C8pe 



may be so.id ta fcr::'1 1)3rt of a theme cluster i'!hich is croup8d 

arov.nd the central themes of flight and pursuit. 

SOI:Je of these cl usters are directly linked ta characters, 

as in the C.;1se cf the diverse spaces \'Ihich make up ChristJ:las' 

street. "lil through the novel, with lllul tiple variations, are 

the themC8 of God, of women, and OÎ blackness; themes which 

aceompany Clil .... i3tmas in his search for identity. Other themes 

or motifs are more complex because they extend -Co several char­

acters \'IlLieh in turn are linked ta seeondary thames. The "look 

motif l' runs through the novel, uniting the Immvledge the ehar-

aeters have of each other, dialogues without vrords which also 

serve to ll.:.'1ify the plurality of viewpoints. 

'filere is also a system of references whieh r.Iight be called 

parallelisiils. Parallelislil in this case ~7ould be the appearance 

side by side of two events or situations Vlhicn resemble eaeh 

other :L."1. their spatial or ter:1poral implications. For example, 

there is a parallel between the time Christmas spends vlith the 

McEaeherns: and that spent with Joanne Bm:'den. Linking these 

spatial ccn-cexts of country lifE; are the tÏlemes or motifs of 

l'iomen, fooel, Puritanism, secretness, the sto.ble, etc. 

AlI these systems of referelîcûs in ;yhieh disparate fragments 

are artistically united I!1ight be said to constitute the rhyt"b...m 

of the novel. In describing the qU81ities which gi.ve aesthetic 

b~)a1.lty -Co a t'lork of art, Stephen Dedalus in Joyce 1 ô For"tr,:.'!it of 

th~_A::.:'tist éJ$ a Younf, H;m citeô l'hythm as <:ll1 irrlportant elernent, 

calliug it "the first formaI desthetic relôtion of part to part 

in any aesthetic v:hale or of an aesthetic vrhole ta its :parts or 



This aesthetic yrinciple Ïol10·\'iG 1:Tl:.at S'i;uart ~1iJ.bsrt in his 

stuày IIThe Rbythm of Ulysses: 1 calls llNatUl'\-; l s wethocl,!: or the 

presentatj.on of spéd;ialized fragments at different poL'1ts in the 

nov-el which attain their full meaninz when the fragT!l8~}·:.:d. 81e-

ments 3!'0 e~tr,'~cted. and placed together Dy the reeder VIho then 

vievrs thern in ;:El ti'lstant of time as one whole. 8 

). f:tu.dy of tte 8tructure 0: Light in Auguzt revcals cJ.early 

modern 8})a cializatio:::J. tecluüq ues, although sorne aspects still 

r8;]:~~r;l1.ü0 tl:'8 traditional novel. 0118 of these ~ for exa"l:ple, is 

Gettin.;. Faulkner 1 s novel is situoted in the South, sp,:;cificalJ.y 

in -G.:18 town of lTefferson, His.sissippi. As \'le Il , there are two 

principal plots, the union bet'lleell \'lhich ü: not immediately dis-

cernible; the first centers arotmd Lena 1 s v·oy.s.;::: > the second 

around the life of Joe CIU'istmas wtth ito t'VIO culoinating point.s: 

the murder of Joanna BU!'den, élllà Chl'istm·~s ~ ovm dea·:;h. There are 

other secondary plots lin~,~d to the principal ones, involving 

the characters of Byron Bun'..::h) the Hev. H..~ghi;:::r:!er and the Eirleses. 

Aga in , as in many traditional novels, the l~3in ch<Jl'acter-s are 

descr:Lbed in rel~ltion ta the Tjilieu in wh.i.ell -Chey live. 

If one considers only this group of char<'~cte:·r.~.S'tj.cs, the 

structure of LiRht in August ap]ears to be that 0: a craditional 

nevel. Howeve!', él study of the str1Jctu~:'e also reveals the :pheno-

menon of spatiaJ..ization whic1:t \'Jas still u.ncomllion D.1 the novel in 

Faulkner 1 s time. The action of the novel l'uns fl'O!i:! FridDy even-

ing to Nonday elevei1 days la tel~, tiB order of the d8yS l~einfj 

notably r:1odified by the disjl.l.nction of the time sequence. 



Faulkner maiŒs frequcnt jur,'l:ps beck imd for'èh bctween evonts in 

time, and the arder of the different chapters does not neces-

sarily determine the arder of 8vents. The ffillrder: for instance, 

talœs place in chapter 12 vlhere Christmas actual1y confronts 

Joanna and then takes flight after killing her, yet in earlier 

chapters there i3 reference to the same crime which has already 

ta1:;:en pla.::e. The chronological sequence of events is dislocated. 

An outline in The /tppendi..x 8ho..-15 the structural spatialization 

i.!.l the novel. 

respect to the novel's unit y , the spatio-temporal 

structure of Light in August is only similar ta the traditional 

novel i:r.. certain li:::!ited ways. The latter consists of three 

essential parts: the expoGitir:m, development, and d.§nouement. 

But Faullmer ~ll'eady prese:r..ts 11G with tne dénouement at the 

moment of the exposition. T~0 d8vcJopment contains an explana-

t.ion of the crit.le, ;.md therefcre entel'G into the category of a 

traditional c1evelopment, but at the SP.I!:18 time it is a forl!l of 

pal"enthesis detached in part from t118 rest of the novel. The 

dénoUeEe!lt is only a repetj_tion of the c:rirr..e seel1 in a flash-

back. The novel c01.ùd be compared in part to a mystery story 

where there a::e "G::10 temporal series: the days of the inquest 

vrhicb. follow the crime, and the days of the drall:a which lead 

ta the murder. In Lip;ht in August, however: tne criminal's 

iàentity is suggesteà early in the novel. 'rhe "mystery narra-

tive ll d08S not consist of a search for the identity of the 

criminal, but of a chase f.!fter him instead. As well, Light 

in ~bgr;Uf::t 18 .a novel in v!hich begin.ning and end ere abolished 



in ~ traditional sense, bccause they ~re inclucl.ed in the novel l s 

circular movement. The situetioY.l at the end of the novel i8 

similar to tha-c at the beginning. Lena is again tr,3V9Iing in 

a wagon ôlong a dusty country road. The beginning .:3nd the end 

join one another as though nothing had occurred in the me<:mtime f 

giving the üipression of a timeless present. 

In order to justify the disjtmction of time in the spatio-

temporal structure of Lif':ht in August, it 1s first necessal"'y to 

examine further the role of the multiple perspective in the spa-

tialized forra, keeping in mind Faulkner's ideas both of and 

of the process of memory. Frequently one event is viewed by and 

commented on by a number of characters. Significently, however, 

the multiplicity of perspective only applies to the most i8por-

tant aspects of the naval, or to those aspects which rnj.ght clar-ify 

either the understanding of characters or the structural unity. 

11cElderly, in "The Narrative Study of Lir;ht in August, 11 has in­

dicated the presence in Chapter 19, the chapter in vrhich Grimm 

kill.8 Christmas, of what he calls lia -cypicel .?aulknerian time 

complication. Inscead of tr::king us <?t once to the murder, 

Faullmer begins with various opinions on vrhy Christmas had 

taken refuge in Rightoi7er~s house. 1I9 Some of the townspeople 

believed that Hightower and Christmas were two of a kind and 

therefore it was natural for them to stick together. Some 

thought his choice was illcl'ely a coincid.ence, vrhereas others 

thought it was a wise choiee becouse 110 one v.rould st:.spect him 

of heine; in the l.:linüïter ~ s hOUS8> Gavin Stevens expressed his 

theory that Christmas 1 grandr.lOther haà told hilI1 ta go there, 



that I·Iightm'Jer i'/ould save hj.m. By presenti.ng dif~el"ûnt vie w·· 

points in tnis monner, and insisting on the question of why 

C1J.ris·i;::1as cnose ta go ta Hightower's nouse, Faullmer is forcing 

the reader ta concentrate on the possibilities that there mignt 

be a l'oh: tionsr..ip between Hightowel' and Christmas. The reader 

himsclf is led ta wonder wny Chrj.stmas chose ta intrude on 

High.tower's space of iml!lunity and what hope he could have nad 

in 8:!Jproaching the retired minister? 

The fire \'Ihich destroys the Burden house after the murder 

is an;)ther example of an event which is Yioweà and cOlllmented on 

by a v:.1.riety of characters. Christmas' act of murdering Jcanna 

is hinted at in several chapters, but Faulkner omits the expli-

cit description of the event. ils in a Greek tragedy) the es-

sential events are nover seen directly, but are suggested ~ an·-

nOllilceà and relayed by characters or by messengers. In this 

case Brown and the townspeople relate the event. T;:e results 

of this multiplicity of perspectives are a var'iety of tone and 

a deeper understanding of the characters involved, an lmderstand-

ing which cornes from a discovery of the n.'3tU1'6 of their percep-

tion and interp:r8tation. Because only partial Ïacts about the 

crime are reYea~u)d in this manner, there remaine an element of 

suspsnse concerning the other unknown facts. FinalJ.y, the total 

pi8ture of the event, which has been composed of partial or rela-· 

tive vie'.vpoints, is prec:Lsely a picture of that relattve reality 

which the modern novelist is trying ·to cO!nmunicate. This c:~n be 

àe~onstrated by an exar1Înation of the f-ï-r·e episode. 
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The fire is f:Lrsc seen by the driver of the ymgon who shows 

it ta Lena without any com~entary, exccpt to point out economi­

cally tlthat's a house bu:rning. uIO For Le118 and the reader, 

Jefferson is immediately identified with ti'!O columns of risi.ng 

smoke. lUmost a t the same time, the fire is seen by Byron and 

th·.;) other workers at the mille 'llhey draw attention to only one 

of the colœnns. This time the YJ'orkers COl~ment on the lacat~on 

of the fire~ Jo.;;nna Burden's hOllse, a place which is central to 

the drama. They also discuss Joanna's past an.d the townspeople's 

hostility toward 1er. Later, the saille Saturdôy afternoon, the 

fire is again related by Byron and Lena. Both look at the fire. 

At the same time, Byron' s sentiment for J..Jena begins to flame, 

a situation which the reader, tbrov.gh the process of juxtaposi-

tion, latcr realizes is symbolic. The commentaries serve to 

provide more details of Joenn~ 's chn'acter .and of the tOVlll 's 

hostility toward her. 

The follo'lling Elven -i ng, Byron, already sensit ive to Lena ~ s 

entry into his life, talks to Hightower about the fire as though 

it were an omen. He sees it now !!like it was put there to warn 

me, ta make me \'l:;ltch Liy mouth on1y l neveZ' nad the sense to see 

it. u11 Little by little Byron reveals the details of the lives 

of B2.~Gwn and Christmas, and the relation between th8 latter and 

Jo"mna Bill'den. Then, incitad by Righi;ov,rer 's cm:'iosity and sur-

prise, Byron begins what z:ight be called a po1yph-:mic recital 

of the crime. By nl0anS of B~Ton' s narration, F.:.~uJ.kner presents 

the past 1i..,es of Ciu'1stmas and Joanna, <-lG 1,1611 .:13 the re~cticl1s 

of the townspeople who àiiZc·:)v0r(~d the fire--Brovrn, tbe sher:.d'f, 
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and the crovd. In a very lively manner 3yron reports the con-

versé\-c:Lons ond comr;lentaries of all the characters, 1.lsing the 

fire 28 a starting point for his reflections. 

r<u.cl1 later in the novel, the fire erisode i8 again related, 

this tirae by the omniscient narrator a°i; the point where it falls 

within the regular chronological sequence~ or just after the 

murd(~r. Faulkner portl"ays the sheriff who "s tared at the flames 

with exos"Qeration and astonish.lnent) since there was no scene to 

investigate. n12 For the s1!ectators the fire appears as a spec-

tacle which enabled them ta sa tisfy their curiosity and their 

desire to make Joanna atone for her "sins. il Faulkner Vlrites, 

"even though she had su:pplied them at last 'with an emotional 

barbecue, a Roman holiday almost, they wm;ùd never fcrget her 

and let her be deod in peace .$nd quiet. 1i13 Faullmer has again 

used the fire episode as an opporttmity for shodding 1ight on 

the southerners' mora1ity, showing the townspeop1e's collective 
~. 

reaction tO\'Jard one vlho has come from the north and who believes 

in racial attitudes ',7hiéh are different from their OVlU. The 

fire episode keeps retu.c'ning, although each refeJ:er:ce te it is 

accompanied by additional information and provided by different 

vieill:points. At the end of this reference ta the fire episode, 

Faulkner returns to Lena and her arrivaI in Jefferson: when 

the sheriff retill~ns ta to~:m, followed by a p:.:lrade of firemen 

and townspeople, he sees lia yCUllg V:Oill3n climbing ;,::;10\':1/ end care-

fully down from the wagon, with that caref1.ll awl,,-:v:a:rr.ness of 

d .. °l'~' a vancco pregné1ncj".· - .. In this 'nay J -Che 1ast ment ion of the 

fire scene trings the reé:,0.cr back iL". ;.'" circular ll!8nner ta the 
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beginn:Lng of the novel. Gne might say -Chat Lena arrives in 

Jefferson tV/iee. Between the first and the last presentation 

of !:.l)i.' ~~.l:"rival, however, th8 readel" has CO:Ile -Co lmow the places 

ane:. pl'il1.GiIl':Ü characters in the novel. Thus, the v:hole series 

of IiC32cntations of the fire scene serves to help unify the novel. 

The method of presenting Christ!,jas t life is simj.lar to the 

presentation of the fj.re episode in that the multiple viewpoints 

serve bcth to characterize Christmas and to unify the novel's 

struc ture. The group of chapters, (5 to 12), i.n v/hieh Faulkner 

tells Chrj.stmas' life follows a chronological sequence, while 

at the same tiL'le following what Sartre calls rtthe o:-der of the 

heart.1! Although the progression fro!:!1 hif{ childhood ta his 

cleath is set in a IL"l'lear progression, only those faets and events 

\'Ihieh have a certaL~ emotional density for him COffie into special 

foeus. For this reason, fifteen years may be remembered in 

several pages, whereas Faulkner devotes tWQ whole chapters ta 

the three year relationsl"..ip betwecn Joanna and Christ~as. By 

follovring this "arder of the heart, Il Faullmel' is able te show 

the importance of that p.::st V/hieIl conditions bath the present 

and the future. He is able ta ntclke 1:he past and the future appear 

"simlütaneouslyll because each event has equal emotional dens:Lty, 

and) ~.;he:o:efore, iô cqually present in the char.;l.cterls mind. 

CanCernL"l'lg the chl"anological sequence, O!1e might ask why 

Faulkner preser.ts Christmas 1 birt.n s!lOrtly befO!'e his dC8th; 

and wby he chc?ses ta place a (' h.;l.pter about toc and Hrs. Hines 

at this unlikely point. To a:1SVlCr tlv3Ge questions it is impor-

tant ta remer::ber that Christmas' bil'tt h~s :no place in the I3tory 
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of his life as it is told according to his m'ln ~!1.eiJory. Christmas 

is, of course, unable to possess di:C6ct ]?8rscnal k'101'lledge of his 

own birth, so it is necessary to have another iTiewpoint, to have 

someonc else record th~ event, and moreovcr, it is appropriate 

to ·Hait until the moment when the characters who have witnessed 

Christmas' birth appear beiore telling the story. The reader 

must wait until a moment in which past and present can be juxta-

:posod and in which Nrs. Hi?es might recognize the captured cri-

minaI and tell the story of his birth. 

As we have seen from studying sorne of the structurai e1e-

ments in Light in August, the technique of 1iterary spatiGliza-

tion destroys the linear time sequence of the novel and thus 

does not act in confor~ity to the Bergsonian c02lCept of ti1118 as 

a pure duration, that is to say that the novel~s time sequence 

being spatialized cannot at the same time be considered as 

duration. The novel ~ s spatialized structure reflects E'aulkner' s 

artistic application of Einstein's theory concerning time and 

space. In the process he has come nearer to representing human 

perception of thern. Even Bergso.tl adraitted> al though he cansi-

dered it a distortion of reality, that we project time in sp3ce. 

He affirms thnt IIwe juxtapose our states of awareness in such a 

v!ay /3S to perceive thern sirw.l taneously; not just one in the other, 
1 .­

out one next ta the .other; briefly, we project time in space. I:-.7 

Like Proust and Joyce, Faulkner hrJ.s transÎormed this phenCI1l8nOn 

into an aestheti.c princj.ple, cne based on aesthetic srace) cr space 

in which the moments and places, becoming orderecl., for!'.'! thG v:ork 

of art. (See .Appendix for a di8.['7:::'3J"'1 of the novaI i.s chroY)ologicnl 

structure). 
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~i:he p1J.rely tech'-'1ical study of literary spatialization in 

Iight in Au~ust c.?n be complemente<.l by .?l1other more human stuày, 

that of the characters' psychological time and space as the] ap-

pear together in a lived llility. Tbis unit Y might be called the 

space-time dimension which is lived in a particular way by each 

character. It i8 important to realize, however, that this di-

mension is not a stable or fixed unit. It is subject to modi~ 

fication and is frequently influenced by one character's contact 

with another. A study of the novelis structure reveals a kind 

of code at the beginning of the novel, of a double structural 

principle vrhich cœlsists of movement and stability. This double 

prL~ciple can be used as a guide to the understanding cf the in-

ner spéJ.ce-time of the characterso 

The first element, novement, is seen particularly in the 

cnaracters of Lena and Christmas. In fact, the two actions 

which forra the basic framei'lOrk of the novel are Lena' S r.loving 

forwar"d toward childbi:cth and her subsequent departure from 

Jefferson, and Christmas' mov:i_ng toward his capture and death. 

In Li.ght in A1J~U8t, Faulkner uses the oldest literary process 

of movement in the occidental world, the voyage. The voyage may 

take pl.:3ce i'1 thé: forro of sither a search or a flight. The 

c:!aracb;rs in the novel eitheZ' search, whether consciously cr 

not, Îor ideas and self, or they teke n_ight from the' world and 

92 

from themsel ves. "Hovement, 1/ vr.rites She,ron Spencer" on the subje~t 

of the modern novel, "necessarily invol ves the il1di\·idu.al in a 
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variety of spatial realitias, eoch of which is infused uith its 

own temporal reality. lIl6 For these traveling heroes, the way 

in V/hien they experience space and tirue is modified by the fact 

that they are mobile. They discover the Viorld by perceiving it 

in moveaent from multiple points of -vie'll. 

From the beginniJ1.g of the noyel, mobility is opposed to 

immobility or stability. Both flli~ction mostly in relation ta 

Jefferson. Among the important characters, only tvlO are truly 

rooted in Jefferson: Joanna Burden, who has lived th'are aIl 

h,~r life, and the Rev. Hightower, who arrived ti'lenty-five years 

earlier, and who counts on remaining in the town until his death. 

Byron has lived in Jefferson seven years, but has no special 

attachment ta it. In fact, he leaves the town to folloi'! Lana, 

experiencing no particular pains of departure. Even the sheriff 

("~ J' 
'./ 

understands ho\'! a bachelor Cê.n leave town \Vithout a second thought. 

He would do the sarne in similar circumstances.17 Nevertheless, 

the sheriff knOVls that those viho leave Jeffe:rson come back 
. 18 

later. Is it the attraction of place, force of habit, or 

rather the centripetal force of the circle, or wheel, which 

accaunts for the return to the same places? 

AlI of the other important characters in the navel are only 

in Jefferson temporarily. Lena, who cornes to find Bro~~, leaves 

th:t'ee ·:.'iee~..s after the birth of her child. Brmvn, the grass-happer, 

who lives Î11 Jefferson only siX months, is. completely without 

roots, continually fleeing .responsibility, nayer remaining in 

one place for very long. For CÏ'.ristruas, ::ü though he h~s li:ved 

there fer tr..ree yeal's, Jefferson. 5.s only a 12st step in hi5 life .. 

voyage, or life-st1. ... eet among tl10 bJ.ock a=ld v/hite spa\.: es , befOl'e 
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his flight, the C8:pture at HottstO'.'lll, and his return ta ... T8ff8rsoll 

where he is finally killed. The Rines' passage through Jefferson, 

w!l.ile important enough for the structure of the novel, is not 

leos episodic and ephemeral. It is remarkable ta note that at 

trw end of the novel, in spite of the centripetal force of Uthe 

hub, Il 0311 the ma jor characters have left Jefferson vlith the ex­

ception of Hightower, who continues ta live his past at least 

out,,'!ardly as though he had never been influenced by the passage 

of the other characters. Joannaws bo':y is buried in Jefferson, 

perLlaps in her ancestors' cemetery. Christmas' body J.eaves 

Jefferson for the last time .::lfter his death, for IYiottstou!n. 

rrhere are tv/o important factors which determine or influ­

ence the way a character lived time and space: first is the 

affect of milieu on the character, second is the effect which 

the interaction of movement and stasis has "on him. It is under­

standable thet the crossin§; of characters L.'1 moyement a~com­

panied by the intrusion of their psychological space-time into 

that of other characters, brings about a series of influences 

and changes in the vray each of these characters experiences 

space and tirae. Novelists worldng within the naturalist tradi­

tion have dealt careÏully with the interactions which are created 

by rnovement or lack of it. They have tried to show the influence 

of milieu, includ;ng place, objects, and persans, on the indi­

-vidu;;l, élna sometimo8, c onY9rsely, of the indiV'idu;;l 011 the 

milün:. This mutual influence i8 naturally depex1.Q'mt on the 

:nature of the miliev., élnd the individual, as 'well as on the 

length cf time in which thi2 mutual influence is exercised. 
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From this pOil'!t of vie':;, the influ8nce of Jefferson as a town 

or milieu on Joanna and Hightower is direct and quite consid-

erable, whereas their influence on Jefferson is rather indil'ect. 

Their foreign origins and traditions exist mostly as a source 

of constant provocation, as a means of inciting the town's 

hostility. 

In the margin of this space which is hostile ta them, how-

ever, both characters have managed to cre8te an existential 

spaee-time dimension, one in whieh they are able ta f1.l1fill 

their lives according to their own particular sets of -.,alues. 

For Joanna, this implies the perpetuation of the family tradi-

tian in the town where her ancestors were killed. For Hightower, 

it is that instant, relived daily, in which his grandfather vias 

killed in Jefferson. Time and space for him 3re only fully 

lived one instant eaeh day. Jefferson is essential for Hightower 

because it is only in this toV/n that he can experience both 

time and space with a lived density. He ~ay ri~htly be com-

pared ta ua hermit who has lived for a lOllg time in an empty 

place where sand blows. :!19 1ike Hightov!er, Joanna also lives 

isolated in hsr house. With the exception of the tv..ree years 

spent with Christmas, one temporal period lived witt er;~otional 

density, the rest of her years were onl;r " star'lt6d years like a 
20 grey tunneL!! During her life sne influences the tovrn very 

little. Her no:c-chern perspective is toc foreign and contrGry 

to the town?s own perspective ta gain acceptance in Jefferson. 

Byron Bunch~s link with Jefferson is also limited 3Ed he 

remains for the lilOSt part anonymous tllare until he meetB ~.0ne. 

95 



r' 
\ 

He has learned hcVI to élvoid the gossip ônd "jud~ment of the t0wn 

in order to live in peace. He surrounds bis life with a cert;;Jin 

ruyster;y V/hieh permits bim ta live Wit!10U.t confliets, protecting 

the emptiness Ylhich Hightov:er eppro2Jriately called his "nothing." 

He gets along weIl with people élt his 1"'oo1.:1:1.no5 house, or at the 

planing mill, but these relationships are rather superficial. 

The enly relationship Y/11ich .:r9pears ta sDtisfy him is his friend-

shi'!) vritb. Hightower, wtth this friend who also lives eut off 

from the tOVln, or \Vith those friendsllips centered in the rustic 

ch1.u'ch thirty miles from Jefferson. As 8 result, his monotonous 

;";ork time i8 in Jefferson, his moments of rela~ation and e1J8sien 

take place in his friend's house. Whei1 he falls in love with 

1e:18 , he begins ta experienee time and space in a new l'lay. He 

passes from an isclated, static state te one filled with actiDn 

and mover.lent âmong people whom he had nev'.:rr be for"e knovm. His 

horizons begin to broaden. He leaves his rustic church, evell 

his rooming house in order ta llove nearer tl::.e cabin. He suddenly 

beCOliies invol yed in the town IS affairs, :particular'lJ' those which 

COi1cern Brow!l, Christt~as, çnà the Hines 1. He e"'."en dal'e8 to CO::l-

front the town's gossip, a1though this only happens at the last 

moment, when he feels ready to leave towr:.. It i8 because cf 

L8na th<=:lt he 1ater decides to uproot his temporary home in 

Jefferson altogether. 

rIhen he arrives at the ridg~ above J~fferson, he geins :r..eif 

insight into r~al:.ty by escaping time and spar;e mo~ent8rny. rie 

thinlŒ !lit i8 like the edge of noth::.ng. :,21 He im.::gines "ch<; ";,,13t 

space beyond as another world, WhGl"O everything J all people ·::mcl 

o{.. 
,/ .-' 



nature wou.ld be ve-.::y dii'ferent, where he hi!:lself would either 

not exist et aIl, or \70u1d be completely another. ls this kino. 

of Idrage only an evasion, provoked by a 188r of the Îutl.lre, or 

of the new s:?atio-temporal dimension that he rmst now assume? 

His b.;J'ie noV! is thnt during which he must !'Ull through this given 

spaCG, lIthe terrific and tedious distance vrhich being l!loved by 

bl()od ~ he must compass forever and ever between tw'o inescapable 

horizons of the implacable earth."22 The adjectives ilinescapable" 

and "illlplaccble li reveal the fatality to i'lhich Byron must submit. 

He is imprison8d by life in a precise space and time. 

The e:;.::perience of escape outside of space and time which 

Byron imagined on the crest of the hill he might a1so have ex-

perienced when beaten by Brown. But at this moment, as he lies 

practically lmconscious, his lived space-time resembles a world 

of childhood, one filled with serenity and "'l'eace. Withi.."1 this 

werld, shapes of people he h.s;s known in the past bec one lilike 

discarded and fragmentary toys of childhood piled inùiscriminate 

and gathcring quiet dust in a forgotton close"!; • • • broken and 
?7-

forgot. II
-'/ It is the train' s whistle which brings hira back to 

reality and the ol'dinary dimension. He thinks "this is the world 

and tille too. It is getting late. It j,s time noVl with distance, 

movJ.· n '.1' -in;~· t1
2l!-

.\.::), ..L.. _'..:. In ttese hro examples, Byron has escaped from 

h:i.G ordin.ary .spatio-temporel dimension and has experienced new 

YiOrlds Îrom which he :nust re'turn te reality, to that dimension 

of his life locoted. betw8an the !1o::."'izons of J6fferson. 

11here I:~r·e tV<Q otJ.1cr characters: Brown 8.n-:l Christmas, who 

ar~ conclemned to ullder'tal:e a "terrifie distance" during th85r 



lif(; Cil!!€:, but for thern t}l; s condemnation constitl.~t0s the tra-

gedy of their whole existence. Both are :Lsolated froJ;l the world 

b(Ô)G~ll:S:) -Chey é1rs pr .Ll:1ôrily aliena-ced from themsel VGS. They are 

C0ildc!Jlled to ::;0 through a retreating, e-ver more inaccessablc 

S}iGCe, a "Wl'J.d. occupied with words, persons, and ob.jects, which 

mal<:os th·j;:J, cC"ni.:inu0311y feel an existential emptiness because they 

Cé~:no f: l;r:: :i.''!·;;o[:;Tally relatGd to them. 

3rc,,'Ii'l i 8 double altenation, bath from b.tmself and the world, 

i8 U'.ldo:c1iY'.Nl in s~nTeral places in .LÜ.:;ht in .:~uFust. Byron and 

th,,-! fOl~C!7:Jn of the planing mill noticed at first sight Brown r s 

liRe Ilever even hired. <3 whole pai~" of 

SimiJ.ar'ly, if Brown changed lüs name, 

lÜi!i :.18:-\ bl_~s:Ln8GS l)Ortl1er, it is only beC811.Se of nis insignifi-

ej.~ll'JJ.'" 0:1:' e cal" \'Iith 0 radie in it, or a hors8 in the pasture ~ 

r.l<:l"(( h.1.EIS8J.:f , t h.~i; carricd ,,;,.'ithill itself ' .\. 
ll"S ovm CO:::fOlli'lding 

,;t<l,l L"!t") 110.8 C ity. r;26 In the pl.?nins " , f·':o. is 0 stranger to ['ll •. J.. 1 ~!C; 

thE; oth9r V!Ork~TS j even to llis cC;l~panion Clu'istiilas, who in his 
( 



establish raats anywh8re. He does not have an individuCllized 

space-tjJile. Faulkner compares iüm ta a jumping lac ust, cO: per-

son condoTIi.r:.ed to being lost and destroyed by his Oi'lll instÇlbilj:;;~r 

ôl3.d clis.gersion. V/hen he <'"rrives at the planing rr.ill in Jeff5rs0n~ 

he is olready marked by this disper-sion of self. tlIt was, Il 

said Fa'\.~lki1er, :I.:;lS though he had been C'loing it fo!' so long nC~'j 

that aIl of him had become scatteré'd .?nd diffused and no\ï' th0l~8 

\'las 110thinp;: left but the transparent and weightless shell bloVln 
~:'l 

oblivi,.)us and without destination upon whatever wir.d.I\L.. l1he 

ii.'Ïl1d \'Jhiljh !l:~;k9S him disperse, pushing hira definitively into 

ob~;CUI'ity, is the involuntary confrontation with r~ena. As 

befits his char8c'~er, he is compl(~tGly weightless and takes 

.üigh"t f::::'om tlle respcmsibility that is required of hir:l. 

V/i'th rez':;;ec t "ta Cr.ristmas, there are two eleï:..onts ta keep 

j.ll ?!ind: bis ümer fo:r<.:es, his impulses, and the action of the 

t1il:Leu 01" e:r:';irc.nment upon him. Tt is rem.;rkable that from r.is 

c~1ildhood on he ccntinually and violently refuses to suomit to 

extcl'llal author:i.. ty Ol'" opposition. In a sense, he might be con-

f3:i.cle:red .;! ~"'rpett~al adolescent loold.ng for affirmation of his 

soIf tr.:.l'ouc;2i. OlJI)Osition to others. The cnvironment act~ on him 

1.11 ail en:?X'Eotic manner. Langley affil"'t1s, ;'all his life :people 

attempt tu force h:hl to 08 who'C they insist he oust be. 11
28 Tt 

j.s from thj.s O'i~t':.lr p:r.'(~ssur',~ that he t;;kes flight. Throughout 

80131; oi' Christï:lê8: l).f:?, bis s:patio-tem:po:ral dimension is com-

...... 
1.1l8 street, thirty-three years long, 

tUl'ns ccck on j;~:5elf ênd becomes the pOint. of departure. C}:risi:lli3s 

etfl'pl~)ys r..is ti.llie rn.nning through thi..s sp.r:.::c wl1..ich i3 alviays 
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different, yet alw8ys the same, because he follovs the fatal 

c5.rcle, the time and spa~e of perpetuaI seé:ll'ching for self in 

an incompreh8J.1sible, hostile, in~ssimj.lable wor:1.d. Faulkner 

V/rites, lIand always, sooner or later, the street l'an through 

cities, through an identical and weIl 11ig11 interchangeable sec­

tion of cities without rememberecl names.1I
2
9 But his life-

street is ô.lways empty, a retreating world which consists of 

a lived interior forever iS'Jlating him from others. And oe-

cause his 0\'111 identity remains a mystery, he is a stranger bath 

ta the \Io:;:-·ld and-":'even moreso to himself. 

Christmas' terrible solitude, or state of metaphysical 

anguish, is described by George Poulet in his stlldy of the sa me 

:pher..omenon as it ap:pears in the works of Harcel Proust. 

The anguish of solitude is not only that cf baing 
detached from things and beings: it is being de­
tached from fL~ity • • • it is to feer one self be­
trayed, without any help frot! therr" to the üldeter­
minô.te power of thought, which ccaselessly iI"!1poses 
u:pon us metamorphoses, which perlJetu31ly CI1.:'t:llges us 
into another "self ll and which every instal1:~ makes of 
us and for us a stranger. 30 

Christmas experiences this angu.ish of solitude \'lhich makes him 

rootless and Ildoomed with motion. 1131 He is conde!rilled ta turn 

around in his prison. "Ltke an eagle ~ li Fatllkner. SiJggests, I!hts 

o~v:n f1esh as ,.1el1 aG aIl suace was st; i 1 a cage. 1132 His life is 

bath a search and 0 flight from hi!ùself and others. He searches 

100 

for identity throu.çh the streets, ano. "t.}l..:cough the black and vlhite 

spaCèS of society. He takGs flight fro!il others and from his ovm 

inner emptiness. In his s:paces and rouI ti:~:ùe tirnes ::he thought 

it was loneliness '.iltich he was tryillg c·:) i~scape and nat hir.:-,sclf. ,,33 
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But the seal'ch and fl'i!::ht which alroJ'ays "oegin aneVT~ ahrays un-

satisfyii1g, finally yield. only hatred for nimseIf and the l'l"orld o 

Faulkner affirms that "his only salvation in order -Co live ';I[ith 

himself :'la3 to repudiateI:lankind ~ to live outside the human 

31.~ 
race.!! In his final flight, he appears reconciled momentarily 

\'J'itn humanity and the black and white spaces, but he cannot be-

COffie reconcilec1 loJ'i th himselfo Tracked dOW!1 by Grimm and the 

polJ.ce, ~Lt is still himself that he ls in flight from, "not 

pursuers, b't;.t himself. 1135 Finally, by his tragic death, he 

becomes an 1deal syrobol of the 1so1ating forces of hia society; 

a society to N'hich he 1:'J'as not only a stranger g but ta i'J"hich he 

';ré ... 3 8.:"30 radically opposed. 

iùnost aIl the characters of the (.ovel are implicated in 

bro complementary aspects included '1 .... 1 thin the mcbili ty pl'inciple: 

search and flight. Lena flees from Doaneis Nill to look for 

Bro~m, l'iho in turn flees from her himself. Byron l'eturned ta 

Jefferson i.n arder to lea-ve wi th Lena. Hightovl(~r' s flight is 

from reality and the prescnt o Joanna Burden takes f11ght from 

the to~"'n 1'Ti th i ts social obligations, in arder ta follow a 

famlly tradition. And~ as already indicated, Christmas' street 

is a continuaI seal'ch and flight in ~1hich he participates ei ther 

directly or indirectly. There are many flights in Christmas' 

life: in the arms of Doc Rines, nocturnal flights from the 

.NcEacherns, from Bobbie and her friel1ds, from the black spaces, 

and :E'i:'1.ally the lest flight after the '3rime. _A. Question arises 

as to why Faulkner insists so strongly on ntovement, partic1üarly 

the J:i1ovemer.t of flight and escape. Perhaps lt 1s essential foY' 

the characters to escape frO!E th,ür J.inÜ tiLlg situation if chey 
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tha-c, ci' i.1ecessi.ty, thE' r,'hol.? Scni.thcrn Bocial milieu fm'c<;s 

~.;.1.d.iyidual.s to téJ.ke îlight 1'1'0:1: its rigtd set cf values which 

SC--r.·~'8S : .. :.'111,y to alienate rsther than te integr;;tte an:r i:r..d.iYidw:Ü 

l:,r~lC fe.ils te ;JcGapt and live accol"'ding te tb.ese values. 

The last aspect ta consider with respect to the interaction 

':j'3"\:','iC'J21 r::'OV€'l":'EŒ'C and stasis is the influence which one char-

élctO:C! S !:i::nnGr 01' experiencing the t1.1.716 é;nd space dimensions 

iù:.t'1,:,e;.1c8s th;,; expcrience of the same dimensions by ~iJ:3ather 

ch:31'act€T wh.m on8 moves into the other!s life. Fm:' c::xample, 

·}o;~m:G Ih.œè'.en 1 s dimensicn is notably modified b~1 Chriott;:as f 

:;_:::;:i;~:·n.s:Lon :1.n b.er life. Hel" tir.\8 of action becomes !lj ght in-

!J.f .) liy::;d :::',3ssionate libert::l. SLlilal'ly, C'l:u."iGtr:1as i dimension 

:LS ch;;::c.eed by hia meeti..'1g with Joanna. Durillg the period he 

F:9c:ndG .... dt.h.. her, h8 Ï!lhabits the country spélcea instead of the 

Gt~'el2t. Hi? hecomes less mobile J tcmporaJ'ily fj .. xed in space. 

?hc t1.me Splmt \':it11 Joanna constitutcs the final stage oÏ his 

li.1'e whi~l1, although ft provides mm a temporary shelter, rela-

i::1.70 l")')~ce; ,'.:md rest froID flight, finally leads him ta crime and 

bis O'."''!l death. S:L;njfica!ltly, Fp.ulkner presents the tbree ph:.lses 

of his !'eléltiollshiy i'!ith Joanne. in three spatial iffi.?!;!;cs, whi.ch 

spccific8.l1y indic3te the CI!anges which take place jJ1 (!I1l~istmas' 

livea dimension as a result of having remained fixcd in space 

Dur;~g the f5.rst phase ~ it h.sà. been as though ha 
l7ere Olltsid(~ a hoùse wh8re GTIOW "Jas on t h.e grotmd ~ 



( 
\ 

trying ta get into thG 110use; during -Che second 
phase, he was Dt thG bottom of a :pit in the hot 
\'Jild dar?Jless; now he was in the middle ai" the 
plain i'.'here there Vias no house, not evon S1:10\7 ~ not 
even wind. 36 

Briefly, these spatial images might s~71:lbolize a seé1l'ch for 

human Vlarmth, refuge, suelter; a fall into the depths of a 

nothingness resembling his archetypal descent into the hot 

black spaces in which he must strugglz with tlle problem of 

identity; and fin.311y, é\ rare, still atmosy!:lere where c1.eath 

is the only issue. 

In the interaction of movement and stasis, Byron pJ.ays 

the role of ambassador, introducing ~any of the cnaracters 

to each other. Re also unifies the plots with respect to the 

structure of the novel. It is because of Byron that Hightower 

comes into contact with Lena, the TIines' and with Christmas; 

yet it is Byron who rrofits most from acti.l1€; as intermediary 

betvteen them all. 37 In one instence, the crossing of a spatio-

10) 

temporal dimension is symbolized by an exchange of simple glances 

and a crossing of orbits, like the one which occurs between 

Byron é:nd Brown. As Brown i s train passes the ~.vooc1.s 'i.they see 

one another as though on opposite orbits 1138 
As a result 

of -this CrOGSillg, there is a reversal of direction in the orbits 

of the two ~i~n '.lhich se:pr:il'B te the!i.1 forever. Byron returns from 

his own flight in arder to aSSUinl3 his position in Lena 1 s ciTcle, 

replacil1S Brmm, w.nereas Brown hj.ll1seJ.f continues to take flight 

in st:i.ll anoth.;:;:, new dil~ection. 

'I::i1.e final dié,lectic ~'{~ich arj.ses froI!! the inte:!'êction of 

movement and stasis is thi.,·t of replacement:. cc~::;,e!lsatio:n, <mà. 
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tho balélncing of the spatio-temporel dir10nsion. Byron replaces 

BroVin in 19na;s life. Similarly, Byron's !lnothing ll will be rc-

placec1 by I:ena rs :'everything. Il In the cabin once inhabited by 

Br-O\7:1 and Christmas, located besidc Joannz:' s burned and sterile 

house, Lena gives birth to her child, beginning a new cycle of 

life. Finally, after his death, Christr.:Jes' f:.3t:.3l circle enters, 

and is incorporated into Lena 1 s serene, perennial circle. The 

transcendence v!hich Lena lives during her life, Christmas vlill 

accolll.ylish only after his death, vlhon frot'! above, his memory 

't'fill live on in the minds of the people. His mcmory "will be 

" Y' thrsê:tful, "but of itself alone serene, of itself alon8 triumph::mt. Il .:' 

If Lena is as the passage of spring which brings the ren:.3issance 

and flOï"fering, C:b.ristmas is the seed which must wither before 

germinating and bearing fruit. 

( 
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