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ABSTRACT (ENGLISH VERSION)

The subject of the thesis is the organization of time and

gpace in Faulkner's novel Light in August. 20th century

scientific and philosophical discoveries made by such men as
Einstein and Bergson have influenced both the style and form of
the modern novel. New novelistic techniques like stream of
consciousness, spatializaticn, etc., are efforts to represent
aesthetically the concepts of relativity, of psychological
time and space, and of the unified space-time continumn,
William Faulkner's novels are artistic expressions of these
concepts. Many studies have been written on the subject of
time in Faulkner's works, but, since space and time are the
framework in which all reality is concerned, the element of

space is equally fundamental. This paper on Light in August

examines time and space separately and then proceeds to study
combinations of the two elements in the literary presentation

of spatialization and psychological space=-time,
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ABSTRACT ( FRENCE VERSION )
RESUME DE LA THESE

Le sujet de cette thédse est 1'étude de la structure du
temps et de l'espace dans le roman de FaulknerJ Lumidre
d'Aolt, Les découvertes scientifiques et les théories phi-
losophiques du 20 éme. sigcle, surtout celles de Bergson et
d'Einstein, ont influencé le style et la structure du roman
moderne. Des techniques romanesques telles que la spatialisa-
tion, le monologue intérieur, etc., ne sont que des applica -
tions littéraires de la théorie de la relativité, du temps
et de 1l'espace psychologiques ainsi que de l'unique dimension
vécue espace-temps.

Les romans de William Faulkner ne sont que l'expression
artistique de ces concepts. Il ¥y & un grand nombre de théses
consacrées & 1'étude du temps dans les oeuvres de Faulkner ,
mais 1l'espace y joue aussi un rdle fondamental puisque la réa-
1it€ n'est percue que dans le cadre du temps et de l'espace,
Aussi ce travail porte tout d'abord sur le temps et 1l'espace
étudiés séparément, puis sur la combinaison des deux éléments
et leur présentation littéraire sous forme de spatialisation

et d'unité temps-espace psychologique.



Chapter 1: INTRODUCTION

One of the great concepts which revolutiouized 20th cene
tury thought concerning time and space was the theory oF rela=-
tivity developed by Albert Einstein between 1900 and 1927.

1

The fundamental change which this theory brought about in the

by

sclentific conception of space and time is well described i

=3

a familiar saying ky Herman Minkcwski, that "henceforth space
2lone or time ealone is doomed to fade into a mere shadow; only
& kind of union of both will preserve their existencea"l
For three centuries prior to this, the Newtonian concepts
of space and time had provided a general vackground for the
understanding of the external world. Briefly, Newich cone

sidered space a physical reality which could serve ag sn i

Q
-

movabhle frame of reference to which the movement of celestis

bodies could be related in terms of absclute mobtion, DTaszcartes

nat thic msdium was the componeat or constituent of avsolube
gpace which ho regerdsd as having a positive objeachive exist-
ence, not atitached in any way'to subjective necessities of the
human mind. The esrly time concepts were also charactzrized
by a belief in an absolute time system. Time was counsidsred

"3 steady vavarying, inexorable, universal fiwme flow streaming

. . e e 2 ot
from the infinite past to the inlinite future.'"  In Néw
theory,; absolute time flows uniformiy without relation tc any-

T s Atare a4 P - T4yt Py G )
thing eternal, Jince time was bsiieved abesolute, the simltaneity



of‘evonts was taken for granted, that is to say, scientists
helieved that an event occurred siamultaneously in two or more
places in one absolute and measurable instant which one could
unequivocally designate as "now." ZExperimental work on the
velocity of light by the American physicists Michelson and
Morley first lead Einstein to doubt the theory of simultaneity
and to conduct his own experiments.

Einstein's experiments with the velocity of light reversed
the earlier theory and proved mathematically the relativity of
what appeared to be simultaneous events. By tiring lightening
flashes both on 2 moving train and on the ground, he proved
thet flashes which occur in one time with respect to the sta-
“tionary observer on the ground are not simultaneous relative
to the ohserver on the train. From tais a2nd other experiments,
Einstein concluded that we cannot take for granted that our
subjective sense of "now'" applies to any physical area simul-
taneously. Two observers at different distances from an event
will witness the event at different times. He affirms the

following deduction in The Meaning of Relativity.

Trers is no. absolute (independent of the space of re-
ferencc) relation in space, and no absolute relation
in time between two events, but thers is an absolute
(independent of the space of reference) relatiocn in
space and time, 3 e

The time of an event, thersfore, cannot be considersd absolute,
but is dependent on its position in space. Eiastein dgclared

space and time welded together into what Minkowski first called
a uniform four-dimensional continuum, consisting of three spa-

tial dimensions, (length, width, end might), and cine temporal

dimension.,



Philesophers were quick to study the vhileosophical impli-

cations of the new relativity concept developed by Einstein,
The British philosovher and mathematician Alfred North Whitehead
believed the principle of relativity in physics to be the key

to the understanding of metavhysics. In his work, Science and

the Modern ¥World, Whitehead opposes the current philozophies

based on the Newtonian model vwhich depends on a division of
nature into two unequal systems of reality--mind and matter.
Instead, he argues, there is oaly one reality. That which is
given in perception is real

Whitekead is one of the first philosophers tc realize thati

?

as a result of Michelson's experiments and Einstein'z tkeories,

our notions of relative velocity, bassd on our habitual notions
of time and space, must be reappraised. While our habitual fun-
damental assumption has been tc zssociate a wnique meanins to
apace and a uznique meaning to time, we must now cohdlude that
“for the earth and for the comet, spatiality and temporality
ars each to have different meanings anld Gifferent conditions,
Accordingly, velocity has different meanings for the two bhodies.
The new relativity, he continues, '"associates space and time with

an intimacy not hitherto contemplated; and presupcoses that their

separation in concrete fact can be achisved bty alternative modes
of abstraction, yieldihg aiternative meanings.’

Athough Whitehead agresd in essence with Einstein's theory
of relativity, he atteupted to reformulate it ip a nore compre=-
(=

hensive "organic" philosophical thsory of his own.’ For

Whitehead, there zre nzither static concepts nor substances in

O]
«

o)



the world, only a network of events, actual extensions which
he calls spatio-temporal unities., Whitehead based his organic
vhilosophy of nature on the patterred process of events, all
of which are sensitive and relative tc The existence of 211

8

others.

In an important two volume work, Space, Time, and Deitvy,

Samuel Alexander examines in great detail the relationship
between time and space.9 He insists that time cannot execute
its proper function without space. iThen taken separately, time
and space are but meaningless abstractions, Time upcn empiriQ
cal analysis is presented as a continuous duration. It is also
successive in the sense that there is an earlier and a later
event, Alexander considers that if time existed apart from
space as pare time, "it would consist of perishing instants.,
Instead of a continuous time, there would be nothing more than
an instant, a now which was perpetually being renewed.“lo
Alexander's solution is to show that time requires some other
continuum (space), needed as its anchor to secure its continuity
and successiveness. The space continuum is needed to save
time from being a mere nov.

Alexander, finally, represents space-time as a cosnic
mnatrix out of which different levels of orgznization emerge
with the characteristic properties of matter, 1life, and mind,
He describes this in terms of the humsn unity: "Time is the
mind of space and space the body of time.”ll Alexander’s
conclusions, reached independently of other philosophers.and

scientists, alsc point in the direction of an indivisible



n

sﬁace«time, instead cf toward scvarate entities of space and
time.

Bergson states that we erroneously project time in space,
2 phencrenon which he terms the spatialization of time. Ac=
cording to him, this projection might easily destroy the real
continuity of our being by replacing it with a kind of intel-
lectual space. Consegquently he vroposes to destroy this space,
and to return by means of intuition to the Mpure duree," or
duration.12 Bergson states, '"There is at least one reality
which we all seize from withir by intuition, and not by simple
analysis. It is our own person in its flowing through time,
the self which endures."13 Duraticn means that we experience
time as a continuous flow. Our experience of time is charace
terized not only by successive moments and multiple changes,
but also by something which endures within-succession and change,

Although Bergson, unlike the scientists and other philo-
sophers mentioned above, nearly eliminates space and concen=-
trates on time his concepts of time have highly irfluenced
20th century thought. Bergson carefully distinguishes between
two basic kinds: psychological time whose meaning is to be
sought within the world of experience--that time which is per-~
sonal and subjective-~and chronclugical time, cr the concept
of time employed for scientific a2nd public purpose~-that time
which can be neasured by clocks.

Time as 2 form of ccatinuity is the ultiwate form of
reality for #crgson. Alexander, on the other hand, insists

that space ard time are interdependent and nmay be ewpirically



apprehended as space~time, He chjects to Bergson's degrada-
tion of space, claiming that space and time are "co~2quals,”
"With Mr. Bergson,' Alexander says, 'space is a sort of shadow
or foil to time, and not co-equal. It implies degradation and
unreality, relatively to time. For him, time remains the uni-
gue ultimate reality.”lq For Bergson svace is subsumed in
time; however, he considers that the projection of time into
space, or “spatialized time" which is our ordinary means of
perceiving time is a distoritiion of reality.

New philosophical thecries of time and space have emerged
in the 20th century as 2 result of ths scientific discoveries.
Host contemporary philosovhers have uwet the challenges generated'
by more advanced scientific noticns of relativity, and of space-
‘time continuum, by attempting to revise their owa systems in
the light of the new scientific knowledge. The influsnce of
these events is being felt in the literary efforts of novelists
and critics.

In the modern novel, the problem of time and space arises
with special force. ©Since the beginning of the century, litera-
ture and literary criticism have been enriched by the contribu-
tions of the scientists and philoscophers mentioned earlier.

The theory of relativity, and,in particular, the theories of
Bergson have had considerable influence on modern novelists
such as Joycz2, Proust, and Faullmer, all of whom have expari~
mented with the maninulation of time and space.

Time has often been cited as one of the predecminant themes

.

.
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in recent literature. Vyandham Lewis in Time and ¥



goes sc¢ far as to refer to a time schcol of modern fiction.

J.B. Priestley in Man and Time is impressed by the number of

science fiction books such as The Time Machine by H.G, VWells

in which man atteumpts to escape time, or to achieve free move-
ment between past, present, and future.l5 In addition, the
time literature includes those works in which the author ex-
periments with the time sequence in the novel. One reason for
this preoccupation with time may be due to the realization that
in the final analysis, we are the victime of time. It is, in
the words of Dylan Thomas, time that takes us up to the swallow
thronged 1o7t," time that holds us “green and dying.”16 While
we may conceivably believe ourselves free in space, We are al=-
ways prisoners of time. Modern science has been unzble to stop
the death process, leaving man's mortality unconquered and thus
in the fore-front of modern consciousness. 'The eternal,”
Priestley suggests, "has disappeared from the horizon of the
nodern writer as it has from the horizon of modern Ixistentialists
like Sertre and Heidegger.™' As a result, men is obliged to
search for his identity not in relation to the eternsl, but in
relation to the present. Whatever the cause, however, the time
concern has brought about importznt changes in the developmeat
of the novel.

The discovery of relativity has leg the modera novelist
to ezperiment with a larger variety of points of view, tarough
which different narrators reveal a series of relative perspec~
tives., They have been leq %o alier ﬁhe chronclogical arrange~-

time shifts such as those

n
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ments of events with the use ¢
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developed by Conrad and Ford. Proust experimented with "mui-

tiple time" in his novel A la Recherche du Temoes Perdu. dJoyce

advanced and perfected these time devices in Ulysses. Some-
times novelists have attempted to achieve an effect of simul=-
taneity of events. Joseph Frark in his articie. "Spatial

Form in Modern Literature.' cites an example of this from a

comnment made by Flaubert about the comices agricoles incident

18

in Madame Bovary.

Everything should sound simultancously; one should
hear the bellowing of the cattle, the whisperings of
ths lovers, a2ad the rhetoric of the officials all

at the same time.

What Flaubert does, Frank says, is to approach this simul~ .

taneity of perception by breaking up temporal sequence. This
sequence he dissolves by "cutting back aad forth between the
various levels of action in a slowly-rising crescendo, "9
The breaking of temporal sequence is a common characteristic
of modern poetry as well. 1In the poeams of Eliot and Pound,
Wdrd groups are often juxtaposed with one another to give the
effect of being perceived simultaneously. Although the word
groups follow one another in time, their meaning does not de~
pend on this temporal relationship.

| Frank contends that mcdern literaturs exemplified by
writers like Pound, Proust, and Eliot is moving in the &i-
rection of spatial form. which means that the reader avpre-
hends work spa%ially in a moment of tize rather than z2s 2
sequence.20 The spatial forms are obtained by reflexive re-

ference, that is to say, fragments are held in the mind of

reader until the thread is picked up later., This occurs in
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poetry where 'ccherent sequence disazppears after 2 few lines.™

The novel, however, "with its larger units of meaning can pre-
serve coherent sequence within the unit of meaning and bvreask
up only the time flow of the narra‘v:ive.”'z2 It is left to the
reader to weld these fragments into a unity.
ther new techniques of the novel may be related to the

ideas of Henri Bergson. Most modern novelists have introduced
psychological time or "iived® time in their novels in conjunc=-
tion with or as opposed to chronological time. In the first
decades of the century, a transformation in the direction of
the novel was achieved through the "stream of comsciousness"
technique. Here, there is an attempt on the part of the
novelist to come closer to a reproducticn of "the raw flew
of consciousness, with its perceptions, thoughts, judgements,
feelings, associations, and memories presented as they cccur,
without being tidied into grammatical sentences or given logi-
cal and narrative order by the novelist."23 Time appezars &3
Bergson suggests: a stream, a continusl flow, or what he
characterizes as psychological time., The revision of ihe
line2ar and sequentiel time concept has been extended even fur-
ther by applying narrative methods which resemble the free
flowing motion of dreams.

Many other critical studies have bzen made on the subject
of time in the modern novel. A.A. Mendilow's study Iime and

H

The Novel and Hans Meyerhoff's Time in Literatvre both deal

~

. . z M . . .
extensively with the subject. b Mendilow studies the develop-

ment of the relstionship between time, the structurs of the
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novel, point of view, aud character, His primary concern is

£

with different perspectives of timec in the %total literary process,
He studies the temporal dimensions of the story, the characters,
the reader, the writer, and their resncctive interaction. Like
Bergson, he contrasts 'clock" or conceptuzl time values with
psychological time values, attcmpting to show how the 20th
century ncvel has changed its emphasis from conceptual to psy~
cholegical velues, Part of his study explores the idea that

in the 20tn century, the novelists influenced doth by Freud's
theories ¢ the uncouscious, and Bergson's theories of duraticn
heve attempted to capture the present moment which they believe

E)

c . N ... 25 . .
is the locus of reslity. - For these novelists, tunerefore, the

only time that holds wmeaning is the present. HMendilow cites
examples of this precccwpation witk the living™ moment from

v
1

the works of Virginia Vool$, D.d. Lawrsnce, and other more

+3

ecent novelisis.

In Tige in Litsvature, Hzns leysrhoff examines Lthe werks

of such writers as Joyce, Mann, FProust, Yoolf, and Faullmer,

all of whon, he coasiders, =zse Life primariily in its relation

mines the whole velue and siatas of the self.® fire baoomes
the 7eritable wedium in which cheracters discover their vsluss
and identities. Meyerkofi, then, tries to provide a gensral
interpretation of t?e treatmen’ of time inm literature in 1is
relation to the self end the world of nature., He zlsc =zit=upis

to place the literary treatueat of time zg 1t is revsalied in
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cial framsvwork.

Another important study on time is Studies in Humen Time

by George Poulet.27 In his introduction, Pouvlet gives a his-
torical survey of the development of the consciousness of time
in the modern world. In his work, he presents a thorough study
of time in the human experience as it is revealed by eighteen
different writers from Montaigne to Proust. DPoulet followed

this with 2 second volume called The Interior Distance which

continues to explor: the time theme in the works of other
authors.
Another of Poulet's works deals rot with time alone, but

with the role of space in the novel, His work 1'Espace Proustien

is a study of Proust's novels which places an emphasis cn the
novels® spatial patterns, rather than on the time element as

28

most of Proust's critics have done. Critics, he affirms,
have neglected to study space, and have, like Bergson, assumed
that it is time, not space,which is alone significant. Whereas
Poulet accepts Berzson's concept of psychological time, ke
rejects his tenet that time or duration can bte considered es
an independent entity. In his study of Proust, he refers to
the method of literary spatialization mentiored earlier., Using
Joseph Frank as a guide, he applies Frenk's concept of spatiali-
zation to Proust's novels. He also investigates psychological
space which like vwsychological time, he believes, leads to the
practice of spatializaticn in the novel. By this he means that

if a novelist attempts to reyresent the psycholcgical srace-time

0]



of his character, a literary spatialization or juxtavosed time
sequence of the novel takes place as a result. Whereas Bergscn
attacks the spatialization of fime as being 2 distortion of
realitly, Poulet claims, the modern novelists appears to have
been unable to follow suit. Perhaps time and space are too
closely welded together to permit complete isclation of either

element. Poulet succeeds in showing that A la Recherche du

Temps Perdu is rather the metamorphosis of time and space.

In Svace, Time and the Modern Novel, Sharon Spencer affirms

that if the novelist is going to "create works that reflect the
reality of his age, he must search for ways of attaining a fusion
. 29 . . T
of time and space." 9 She uses the term "architectonic" to
distinguish "books that embody approximations of time-space
fusions achieved by varicus inzenious structural procedures,"”
. e 2
from other more traditional forms of the novel,,’O Spencer
examines the different methods of time-space fusions used by
modern novelists. Iike Gecorge Poulet, she comsiders Frank's
concept of literary spatialization one of the most importani
of these methods. She defines this as follows:
The spatialization of time in the novel is the pro-
cess of splintering the events thaft, in a traditicnal
novel, would avpear in a narrative sequence and cf
rearranging them so that vast, present, and future
actions are vresented in reversed, or cozbined pate-
terns; when this is done, the eventz of the novel
have been spatialized, for the factor that consti-
tutes their orientation to reality iz the place where
they occur. 31
Many modern novelists follow this technique and in so doing

they may even dissolve the distinctions between vast, »resent,

and future as they are dissolved in dreams and ia the siveam of



consciousness flow. Perhaps, she believes, an exanination of
the time literature will reveal a closer relationship between
time and space than previously imagined by Bergson and those
literary crifics who single out time as a2 separate zntity in-
dependent of space.

It is appropriate to examine the works of ¥William Faulkner
with the purnose of determining how he succeeds in unifying
time and space both by using the literary technique of spa-
tialization and by attempting to capture both the psycholegical
time 2nd space o¢f his characters, It is not surprising that
critics have concentrated their erforts on studies of time
concepts in Faullmer's works when philoscphers as important as
Sartre and Bergson have singled out this dimension alone.

While it is possible to study one entity like time by itselr,
it is necessary to make an abstraction of "time' separating
it from space in order to do so. Throughout his novels,
Faulkner has repeatedly demcnstrated his interest in tiwme
concepts, an interest which has led; critics to attribute to
him the epithet "time-haunted." This has been extended by
Conrad Aiken,who contends that he is, in reality, both "time
and space obsessed."52 Faulkner's time concern is revealed
not only through the voice of many of his charzcters, and
through the portrayal of their psychological time, but also
through the. form of the novels themselves. ZZefeore preceding
to tune subject of the thesis which concerns itself wif

examination of space-time in Light in August, it might be
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beneficial to examine some of the general time concepts which
can be found in Faulkner's works,

There are interesting studies following the tradition of
Mtime criticism” which attempt to establish 2 direci link be=-
tween Bergsonian concepts of psychological time and Faulkner's
time concepts. In fact, Faulkner himself has acknowledged the
influence Bergson's theories have had on his own thinking., In

[13)

an interview with Loic Bouvard, Faullner said that "he agreed
pretty much with Bergson's theory of the fluidity of time.
There is only the vpresent moment in which I include both the
past and the future, and that is eterni’cy,”53 Faulkaer élso
expressed on the same occasion his belief that the artist can
actually shape time into an art form.

In her doctoral dissertation entitled ™

Bergsorian Dynanisn

the Writings of William Faulkner," ShirlTey Callexn nroposes
that Faulkner gives concrete, artistic expression to a w'de-
spread philosophical view defended by Bergson, that chenge is
the universal principle, the ultimate reality, and that life
is motion, 2 ceaseless flow of reality.ﬁ-L For both Faulkner
and Bergson, perception of this reality depeads on the dis-
tinction between clock time and psychological time. Canly the
abstractions of the intellect, Bergson thought, provide appa=-
rert divisions into stable states of past, present, and future.
- The principle of realily ie continuous motion and change.

Many of Faulkne:’s chayacters are confronted with the

prodvlem ov recoacili ing the tlral and meéhanical, the cycli-"

cal ond linear forms of time. In The Sound and the Furyr,
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each of the Compson sons has a particuisr time concept which
provides a clue to this dinner life. Perry Lowrey makes the
followirg distinctions between them., There is Benjy for whom
mechanical time does not exist vecause he does not understand
it. Benjy recognizes time as 2 morning shadow on the wall or
as rain in spring. Jason, Lowrey says, would like to hoard
time, whereas Quentin, who is obsessed with mechanical time,
seeks both to prove it false and to escape from it.35 The
different methods for perceiving tiwe are frequently con-
trasted with each other in the time or clock imeges used
throughout Faulkner's novels. When related to Quentin, the
clock images are often comparsd to natural objects. The tick-
ing of his clock is compared in one sinmile to the chirping of

crickets in September grass. In another simile, the hands of

the clock in the jeweler's window which Quentin sees are com-

pared to a gull tilting into the wind. Quentin is unable to
reccncile his own concept of time which must be accurately
accounted for and measured with Fenjy's natural time or his

father®s concept of psychological time. His father states

that "clocks only slay time and . . . only when the clock stops

does time come to life."76 Yet Quentin continually attempts
to reconstruct his own natural experience of time or his
psychological .time in terms of mechanical time wid

to achieve the union of the two. The clocks cazn only lis.

They cannot be counted on as indicators of wmsychological time.

Faulkner is perhaps implyizng as well that man cannot rely ex-
. ; I T

clusively on the clock or he becomes a kind of mechaniczl man

15
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like Mr. Hooper of Mosguitees, who compulsively runs his life
to schedule.
The clock in Faulkner's novels is clearly unable %o nea-

urs psychological time. An example of this inability cccurs
in Sanctuary.. Temple, experiencing her first visit to Madanm
Reba's, becomes increasingly aware of the ticking of the clock,
yet because she is emotionally shocked by her experience of
isolation, and the sordid surroundings, sne is unable to relate

to mechanical time at all. The clock she heard,

was of flowered china, supported by four china nymphs
It has d only one hand, scrolled and gilded, hzalf way
between ten and eleven, lending to the otherwise blank
face a qualwtj of uneguivocal assertion, as though it
nad 7 otk1n° to do with time. 3?7

Temple’s time sense becomes increasingly subjective because of

the emoticnal density of her experience. A4s frequently happens
Faulkner's novels, the greater a character's subjective emo-
tional experience is, the more removed he is from an cbjective
aprrehension of time. Sartre considers that these highly sub-
jective evisodes forwm themselves into emotional constellations
or fixed centers of emotional densii:y._-/48 These intense forms
of exverience remain at the surface of wenmcry, constituting a
psychological present as it flows into consciousness. They
in some cases prohibit disappearance of the pasht, blocking

the fiow of time, as in Lhsalown, AlS@ omlwnen Rosa continually

remembers events which ocgurred in_l86 and 1889, Several
scenes from her pe scnal history and the Sutpen legend Xkeep

reappearing in ker mind. . Still other of Faulkrer's characters,
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Bayard Sartoris, Goil Hightower, and Herry Wilbourne, live in
and through their memcries.
Menories always relate back to the past, which is an ex-

tremely important time element in Faulkner's works. Faulkner's
‘past is generelly either a historical, a fanmily, or a2 personal
vast, However, in keeping with the Bergsonian concept of psy-
chological time, the past frequently appears as a coatinuous
present in which foregoing events are continuously intluenfial,

In Requiem for a Nun one character, Gavin Stevens, echoes

Faulkner's wiew that "the vast is not dead, it is not even

159 Tuis

rast. is true both with respect to the characters
individual past experiences and with respect to the sccial and

historical past of the South as it lives oa in the wminds of

,_4
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Faulkner's Southern characters. In the case of %the his?

b3 a

vest, eveats wiich occurred during the civil war, 2nd tradi-

N

tions which were established then, remained alive in the

N

of the Southerners, making them appear ever-present and forever
nfluential, HMeyerhoff's thecry that the way one looks st time
determines a verson’s identity and the status of the self is
relevant here kecsuse the iuporisnce of tue Scutnern historical
past lives on into the present, determining tc a great degree

the identity and the attitudes of the individuzi. This, Fzulkner
admitted, was as true of himsslf as it was of his charzcters,

in

He too fel® caught up and a part of the itraditions of the vast
and_although e was critical of then, they were an inseparable

part of hisz inheritance, Like Quexntin Compson, Favllmer rezlized

how difficult it is to break with his past, with the cresds z2nd



conditions he has been taught to rely upon. JIn a positive way,
the past can act as a guide for characters struggling toward
self recognition. Yet the past mignt also impose a2 dangerous
paralysis on events which cccur in the present lives of the
characters.

Faulkner shows how the past is kept alive. Cften an attach-
rent to the past is deliberately cultivated and preserved when

the characters tell stories about it. Here the family or his-

torical past is given an impression of immediacy from one gener-

0

{’I‘

ation to another as the memories of parents and grandparent

are related to their children. In Go Dowvn Mcses, for example,

Sam Fatners tells Isaac McCaslin the story of his Indian fore-
fathers. Faulkner describes the event, showing how,

as he talkad about thecee old times and those dead and
vanished nmen of another race from either that the boy
knew, graduvally to the Doy those old times would ceoase
to be old times and would becouwe 2 part of the boyis
present, ncet only as if they had hapvened yesterday

but as if they were still havy w1“g, the men who walked
through them actually walking in breath and zir and
casting an actuzal shadow on the earth they had not
guitted. &40

\.\J(

Sometimes cheracters remain frozen ian a society like that illu-

strated in Recuiem for 2 Nun, a society which has turned "irre-

concilably backward toward the old four. ruined years whosz very
physical scars ten and twenty and twenty-five changes of season
had annealed back into the earth.“kl When Faulkner's characters
are frozen in the vast, that past is e;ther a persongl one in

o k]

which emotional constellations have been formed, a legendary

family past, or a his orﬂcal nas t which can be related in terums

¢f mechanical cr clock time,
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125 been fregquently pointed out that the future plays

a very small role in Faulkner's novels, Jean-Jacques Mayoux
says that "Faulkner starts off Irom a present, a present that
can be so choked by a stagnant past that there is no plzce in

it for the future."42 In other words, most of Faulkner's
characters are so imprisoned in the past or ttue continuous pre-
sent that they seem to lack the hope and imagination necessary
to plan for the times ahead. Vhereas memory links Faulkuer's
characters with their past, it is hope or imegination which has
the capacity to project them toward the fuiture. It is precisely
imagination which is found lacking in many of Faulkuner's charact
This deficiency, by extensiozn, can be said tc vertzin to the
Southerners collectively as well., VYithout this important guality,
and without hope, the Soutn will always remain backward-looking.
Faulkner is critical of the Southerners' inability to break frow
their past and crcate a new way of life.

A.8. Polleck, in her thesis “The Current of Time in the
Novels of Willism Fzullkner,’ says thsi some of Fawikner's
characters achieve a kind of seli-resusat by vesisting or trans-
cending some kind of inertia, By doing this they a27firm one

1ife is not a state, but

I

of Faulkner's hasic vrinciples tha
a continuing growtn vrocess. Whereas most of Faullner's
characters are firmly rooted in tradition, some of them attempt
to escape time altogether. Still others appear to exist in
some timeless realm unaffected by the stasis around them, If

a character appears to transcend the past or present,; he fre-



Another important way in which time concepts avnear in
Feulkner's novels is through the manipulation of the temporal
sequence, Faullkner experiments continually with the form of
his novels. It is Faulkner's concept of time which Clga Vickery
says "determines in part at least, the structure of his novels. "
This is perhans, as Sartre suggests, due to Faullmer's metaphy-
sics, which he believes is a metaphysics of time. In addition,
Sartre considers that Faulkner's time metaphysics is reflected

45

in the fictional technigues he employs.™ As an example of his
manipulation of technigue, he cites the fact that Faulkner breaks
up the time of his novel, gathering the separate elements together
in non-chronological order.

Most of Faulkmer's mejor novels reveal an interest in Tform,
an interest which appears to involve finding a form which cor-

t m
-

resoonds to his concept of time, Works such as Sanctuery, The

Sound and the Fury, Light in August, Pvion, As I L2y Dying, and

Absalom, Abs2lomldisplay constant shifts in both time and point

of view. Faulkner is clearly scarching for an aesthetic neaus
of reproducing reality in his novels. By attempnting to fcllow
the natural course of fthe inner psycholcgical snace-time of his
characters, Faullmer inevitably alters the seguence of the novel
from a2 straight chrounological sequence to a spatialized sequence,
thus approaching a closer literary approximation of reality, =s

we nust perceive it in the 20th century.
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Chapter 2: ZIME IN LIGHT IN AUGUST

Sartre is provably the writer who has studied the theme
of time in Faulkner in the moat dentih. According to Sartre,
a novelist's technique is linked directly to his meiaphysics.
"And it is'immediately obvious," he states, "that Faulkmer's
metarhysics is a metaphysics of time."l It is possible to.dis-
tinguish a preoccupation with time in all of Faulkner's works.

As already indicated, the ™rue" time for Faulkner is that
vhich is not measurad by clocks znd watches bacause these, in-
stead of bringing time to life, actually deséroy it by tfans-
forming cyclical and naturzl time into linear and ariificial
tims., Time for Faulkner exists only in accordance with its
"ived™ quality, incarnaded in men‘s lives with its particular
space and dimension., J.d. Mayoux, ia an essay, weites with
regard to this: '"Each person carries kis vime with him like
an individual form associated with its own trojectory and
linked to its owa mevemeats, inflexions, moduiatioms, apd all
that which ccwes from perpetual interferencs of a f{ull space
with a perscnal tim.”a Tena time, :herefo*-:a,' i5 that whiech
is carried argund_by the characters, that time which is fully
experienced or "lived"” by then,

In this fluvid time without clocks, the pregent is more
easily distinguished from other spans of tims,
tinguishes two kinds. First he iadicetes thet present which

is 'essentially catastrophic . . .. It iz the event which



creeps up on us like a thief, huge unthinkeble, whica crecps
up on us and then disappears."3 It is a present, which seeus
to come from the depths of being and which will soon be swept
away by another present., It is perhaps this rapidity, this
kind ¢f invasion by events followed by their disappearance,
which creates a dream-like appearance, as though the event
were coming from another life. An example of this is the in-
pression Joe Christias has at the end of his union with Joanna
Burden. Of *their union he thinks "but that was in another time,
another iife il Although it was only a shert time ago, yet

it scemed far away to hium.

The other aspect which Sartrs discovers in thes VFaullmerien
present is "the sinking in . . . a2 kind of motionless movauent
of this formless munsﬁer."5 Faullmer presents this kind of
sirking in as it appears within cheracters; animals, and ob=
Jects, but always as it is linked to space.

n

Lena Grove's voyage to Jefferson ic representative of what
Sartre calls Y"sinking in." This suspension of time is produced
by repetition, invariebilily, anonynily, regularity of mcveaent,
as well as by the ronotony ¢f the spaces through which she
travels., To this must be added the torrid heat and the vapar
it produces which provokes a kind of "wnflagging hypinosis
where the senses, especially sight, lose their nabitual acute-
ness, besoming aiuost a dream~like state, "aeilther sieep nor
awake." In this state, time and space seenm to disapypear almost
completely. They are without relief bhecaouse they are "Lived®

3 PR} 3 2 en . Ws . AP b - o
in & vague indistiuct way, 'Fields zed wocds zeen
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some Inescapable middle distence, at once siatic and {iluid,
quick like mirages.' nb Faulkner's use of adjectives %o describe

this hypnotic state is very significant: ‘monotonous,? "iden-

" Yanonymous," Lut also “peaceful" which recurs fre-

tical,
quently characterizing Lena's profound serenity. At the same
time, Faulkner appiies the same adjectives to Lena that he
uses to characterize the orogression of time on the August
day. ''She went out of sight on the road: swollen, slow,
deliberate, unhurried and tireless as augmenting afiernoon
itself."7 Lera appears to te complelely integrated and in
karmony with time itself.

;ion of time and spsce is

C"

For Faulkner, the static percay

£ the cixexiar imagery in
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expressed through ihs

the novel., To depict this, Faullsier uses the image of z necke-
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lace ("like a shzbby bead"), “urn' and "spcol.™
larity occurs in cycles, that iz %o say it is composed of a
regular series of changes; from day to darkness, Iron 38as0m
to season, as well as basing described by rotation of the spool
or urn where the whole of life has already been engraved "like
something moving forever and withoul progress atross an urns”g
Throughout the novel, Lena appears as a wozman permeated by time;
impassible, infetigable, but at the same time sensitive, and
£illaed with gentleness. Faullmsr draws her porirait as follows
"Her face is calm es stone, bui not hard, Iis doggedasss has

-a soft quality, an inwardlighied quality of ftrenguil and calm

0
unreasen and deuashgent,'l' Her detackment alwosct Jives the

impression of Gther worldliness,



Most critics contend that Lenza CGrove does nothing more
then to accept and live the present as it comes. It might
be better to describe her as interwoven in time, her whole
life being molded by the rhythm of the earth and the seascns.
"She has travelled for four weeks with the untroubled urhaste
of a change of seasons."11 This intimate union with time, this
ability to follow the rhythm of time and the seasons, helps

her to0 look toward the future with unreasoned detachment, In

Faulimer in the University, Lena is presented by Faulkner as
vossessing, |

sonething of that pasgar quality of being shle to

assume everything, that's--the desire for that child,

she was never ashamed of that child whether it had

any father or not, she was simply going to follow

the conventional laws of the time in which she was

and find its_father. 12 | |
Although Lena is turned toward the future, as it is indicated
by the voyage uundertaken to find her fubure husband, she lives
the present, knowing with the same certainty which has faith
in the changing seasons, that God will provide for her, that
others will take care of her, In reality, she is not disap-
pointed by the outcome. becanse while Lucas Brown has abandoned
her, B&ron Bunch is réadyvto agsume the role of father and husband,

According to Sartre, the spatio-temporal "ixmobility™
which characterizes Lena and her trip tc Jefferson, the sus~
péhsion of time or "sinking in," which is linked to tke pre-
sent, ﬁay be thought'of,'or accounted for. If the present is
thought of, its statlus is chénged making it into a pqst instead.
"The past is named and related. it can $0 a certain extent,

. _
be fixed by concepts or recognized by the heart."*3 So much
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emphasis has becn placed on theAimportance of the past in
Faulkner's works, that the present, the future, and individual
liberty have been almost entirely neglected in the process.
Faulkner himself has contributed to the propagation of these
ideas, although he clarified his own thinking afterward.

The past as it appears in his works is extremely complex.

There is the ontological or individual past onto which is
grafted femily past; heredity, racial past, and those forms

of past which might be called collective, including the so=
cial, cultural, geographical, and religious aspects of the past.
None of these "pasts' can exist scparately. They are dependent
on each other, inextricably united in the spatial-temporal
dimension of life in ths South.

The Faulknerian present often appears drawn in, or swal-
iowed by the past, dr by this conglomeration of pasts which
crystalize around the individual past. ©Sartre sees this past
as a kind of "super-reality . . . hard, clear, unchangeable,"
which confronts the present "nameless . . . fleeting and help-
less before it."]'Z+ It is in thié manner that the vital, and
in a sense, the real past leaves its indelible mark in the
present, and solidifies it as it passes into different levels.
These levels, determined by the density of the emotional ex-
verience, Sartre calls "the emotional constellations,"™ They
do not follow chronological order, but follow instead the
order of the heart. This kind of past appears in Faulkner's

works principally as ."lived" expsrience:

The order of the past is the order of the heari., It
would be wrong to thiek that when the present is past
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it becomes our closest memory. Its metamorphes
can cause it to sink to the bottom of cur memory,
just as it can leave 1t floating on the surface
Only its own density and the dramatic meaning o
our life can deteruwine at what level it will remain.

16
Sartre's comment is composed of two aspects which are important
for the understanding of the characters with respect to '"lived".
time and space, as well as to the understanding of the spatio-

temporal structure of Light in Ausust. First, the law of time

does not depend on logic or chronology, but cn the emotional
charge, that is to say that time only exisis in terms of its
quality of ™ived" perception. Secondly, after this emctional
charge cor density takes place, an event falls to a greater or
lesser depth into one's memory.

Sartre does not mention an interesting third aspect which
involves the process exprlaining how and when certain eveuts
are called up to the surface of memory. It is precisely this

process of memory which Faulkner illustrates in Light in August.

The novel offers us significant examples of Yemotional density"
with respect to the past and demonstrates how and why thesse
emotional experiences come to the surface of memory., Percy
Grimm, Mrs. Hinés, and the Rev. Hightower illustrate three

different ways of experiencing "lived"

vast.

For Percy Grimm, time flowed normally or rather anonymously
until 1921 or 1922 when one might say, it stopped. This moment
occurs when Percy realizes "the terrible tragedy of having been
born not alene too late, but not late enough to have escaped

first hand kncwledge of the lost time when he should have been

a man instead of a child.”l? From this moment, once becoming



conscious of his past, he changes completely., fe holds i
against his parents for having brought tim into the world toc
~late, and too soon. He will no longer do anvthing~-neither
study, nor work. It is as though he feil outside of time

and space. No one can understand. his problem nor is there
anyone to whom he can communicate it., He has arrived at a
kind of parenthesis in his life. Faulkuer tells us, "He was
like a man who had been for a longtime in a swamp, in the

] . . . :
* The parenthesis and darkness end, and time begins

dark.”

to flow for him agein with the coming of the new civilian

military act. Hilitery life 2llows him to reunite himsel?f

with the past of his dreams, and to replace it by a more or

less glorious present. If he was not able to take part in

the European VWar, at lesst 25 2 form of compensation he may

now take part in the National Guerd and fight for America.
In_Grimm's case, the present as compensation for an op-

portunity missed in the past exwplains satisfactorily enough

his national wvride, as .well as his vacisl zud military fanaticisnm.

Cne understands why the military unifori satisfied him and why

he watches with impabisunce for the slightest cpportunity to

act as a military meun. Perharvs his missed opportunity in the

past pushes nim to extremes. Iif we concede that military life

is fundamental to his being, because it rermits him to accon-

plish, or. . to f£ulfill, thal past which the eresecnt denies him,

now do we explain Grimm's inability to accept she present?_

Is it his Southern heritage, or the effect of the war which

has left its mark on him in childhood? Taullmer recognized



that Crimm could telong to the "lazi Storwm Troopers," or that
he could be a product of the white Soutk, "but," he says, "I
think you find him everywhere in all countries, in all people.
He epitomizes those individuals who are dominated by their own
fanatic ideals.

The study of Grimm's "lived" present as compensation for
the past suggests two similar cases which are just as complex
as Grima's, yet are very different. Couparisons may be made
with Byron Buach and Joanna Burden.

We know relatively little about Byron Bunch's past except
that he has worked in the Jefferson planing mill for seven
years, doing anonymous and monotonous work which he prolongs
on his own initiative until late Saturday afternoons. Each
Saturday he travels thirty miles to direct the chorus in a
rustic country church, and twice a week he visits his friend,
the Rev. Hightower. 3Byron apnears to the townspeople as a
quiet man, dedicated tc hkis work, yet somewhat mystericus.
According to Hightower, who knows him well, Zyron has lived
his entire life in a state of "nothing."zo Perbaps this '"no-
thing" is somewhat like Hightower's, a kind of peaceful nothing
in which he is able to live secluded from human conflicts.

It might appear so, for cne day he falls in love and his peace
is disrupted thereafter. “He fell in love,” Faullmer tells

us, "contrary to all the tradition of his austere and jealous
country raising which demands in the object physical invio~

lability, "2t

Now, after this indefinite, formless period
of time filled with work and routine, begins a unew pericd

¢f time Tor Byron,

n9

(NS
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Hightower notices the change immediately. Eyron has even
a new way of walking, and for the first time enters the minister's
house without tripping. Hightower believes that Byron helps
Lena because he actually desires himself to replace Lucas Brown.
Byron begins to have hope., Until this moment his 1ife has been
tedious and routine. Now, with hope, he is reaching toward
the future. Occasiornally, however, the inertia of his past still
acts to weigh him down. He almost wishes he could "turn back
to yesterday and not have anymore to worry me than I had then.”22
But the inertia is generally followed by a renewal of hope. It
is therefore understandable that, once this inertia is overcome,
he helvs Lena whenever possible. When he asks her to wmarry him,
her negative reply does not diminish his hope, which remains
fresh and vigorous. He interprets her answer as a sign %o con=-
tinue waiting. Although he was previcusly-enclosed in his soli-
tude, he now dares to confront the town gossips by setting up
camp near the cabin and waiting for the child's birth. He even
arranges the meeting bvetween Lena and Lucas Brown. TFinally,
following Hightower's advice, he decides to leave, out withous
fixed direction, thinking "I got to go somewhere."z3 Perhaps
he is directionless because he is still leaving room for hope,
and the possibility of returning to Jefferson.

During his journey outside Jefferson, there is a short
interlude which resembles the '"nothing" time which he experi-
enced before meeting Lena, a time in which hope ends. But
this parenthesis is short-lived and the time of hope returns,

encouraging him tc search for Lucas Brown. VI took care of



33

his woman and I borned his child for him.”zh It seemed to him
that there was only one thing left to do, to fight, even know-
ing he was the weakeyr of the two. 3Zven though he is beaten,
his hope is remewed when Lucas Brown runs avey. Angry with
Lucas, he nevertheless sees an opportunity for the future.
Svontaneously he cries "You've done throwed away twice inside

125 Per-

of nine months what I ain't had in thirty-five years.'
haps now he will possess the woman Brown has left behind,

It therefore seems logical that he follow Lena back to
AMlabama, even though Lena has not said the "yes" he expects,
regardless of his persistence. Their truck driver observes,
perhavs rightly, that Byrbn is pushed to hope by a form of
despair. Once during their return to Alabama, Lena tells him,
"Ain't nobecdy never said for you to quit.”26 This was enough
encouragement for Byronm to continue living-in a time filled
with hope.

The life of Joanna Burden, like that of Hightower, forms,
in part, its meaning from the past. She continually perpetuates
a historical, social, and religious past in spite of fthe South-
erner's hostility, and in particuler, in spite of that hostility
which she experiences from the people in Jefferson. It is this
explanation of the past which justified the detailed account oI
Joanna's ancestors in Chapter 11. But here, the past is not
paralyzing as in Hightower's case, but serves 2s an animator
for Jeanna's puritanical anti-slavery spirit. This 1life, in

which she continues the past, is presented summarily in the

7}

novel. Those which Faulkner presents in detail, are Joszna's



last three yesrs in Jefferson. iera, time is lived differently,
and the past is shown as a form of retreat, A 1ittle like Percy
Grium and Byron, Joanna lives her last years in ccompensaticn for
the ones lost ecarlier. She turns from a strict puritanical way
of life to one of opposite extremes.

After three years of passicnate liberty, Joanna is still
sexually unsatisfied. She is reluctant to return to prayer and
a more moderate life guite so soon, "Don't make me have to pray
yet. Dear God, let me be damned a 1ittle longer."27 At the end
of this summer, which ends her third year with Joe Christmas,
she feels, coming uwp from the gloomy obscurity, from the cepths
of the earth, a kind of menacing presentiment of a new life,
ocne which will not be as terrible as the one she now knows,

This threat which prevents her from sleeping, suggests to her
an approaching =1 vation which she refuses to accept for the

11",

present. She returns to pleasure with renewed viger "as if she

believed that it would be the last night on earth by damning

; . .. 28
herself to the hell of her forelfathers." Perhaps the tlreat
vrocizims the announcemeant of her death, a violent death which

is wzrt of her historical and family heritage of malediction on
the white race. The pecpls in Jefferson believed that one day
she would perish because of her asscciation with Christmas and
Brown, ZIven Joanna seenmed to foresse her own death., "Maybe it

29

would be better if we poth were dead," she told Clvdistmas

JJ

Before she diea, she rerews contact with her pasi. She vrays,
and even otliges Christmes to pray, hoping 3o centinue in the

her "anti-slavery”

P

tredition of ancestors., A4s such, the Three
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years of passiocn were filled with. irmer struggle. There are
inner conflicts between the male and female -in Joznna. Joe
notices that sometime there seems to be & man wrestling within
her. She also struggles between her sense of duty and her desire
for liberty. Joarma sttempts to ccmpensate for her "irrevocable®
years of frustation. Finally, however, the past forces itself

on her, obligiﬁs her to return to the past of her ancestors,

The past was too powerful an influence, and too ingrained for

her to turn against it. Joanna's past might be contrasted with
Byron's, whose past is practicall: norn-cxistent. He was a man
without roots or precise aims, living thirty«five years of *nothing.'

Mrs, Hines represents a special casé in Light in fugust,

where a suspended past lesps into the present, glving it mean-
ing and continuity. For Mrs. Hines, time, with respect to Joe
Christmas, stopped the day her grandson disappearad in the arus
of Doc Hines. There is & Jong lapse of thirty years, wnicly do
not exist for her., This is true to such an extent that thirty
years after the disappearance‘of her grandson she is still able
to confuse Lena's baby with Christmas.

At Hightower's house “time" begins again for Mrs. Hines.
She is able to lock back arnd calculate that during these thirty
years Christmas had grown uﬁ and was indeed the one her husband
now wants to lynch, TFor him, for Doc Hines, time is deformed
by his religious fanaticism., The time which counts for him is
that which he calls “God's time," He has waited for the divine
moment for five years, keeping track of Christmas, until the )
moment he surprises Miss Atkins, This is vhe chcsen moment, he
feels, in which God uses Christmas and himself for his cone

demr2tvion of “wemansinning and bitchery," and he waits until

the niouwent when Christmas is caught in Mottstown; then Cod's



instrument, which he believes nimself to be, must eliminate
Christmas. He stands in the middle of the crowd, “preaching
lynching, telling the people how he had grandfathered the
devil's spawn and had kept it in trust for this day."BO He
knows the time is near when he will act out God's ¥ill and
- get his own revenge.

One of the best examples in the novel of a present time
viewed in relationship to the past is the present time which
is experienced by Hightower. For him, the present and the fu-
ture exist only in relation to the past. He hasn't had 2 watch
in twenty-five years. "He lives dissociated from mechanical #ime.

n31

Yet for this reason he has never lost it. s time is uniquely

the past,and he is as obsessed by it as Quentin Compson. Both
of these characters might be associated with the same expression
32

from The Sound and the Fury, Non fui. Sum. Fui. Non sum. Cnly

for Quentin, his family's past like his sister Caddy's is unsc-
cevtable, and he tries to eliminate it by hkis death. Highiower,
on the other hand, lives only for and in the past. Ke is dead
befcre being born, Faulkner tells us. He is living, thersfore,
among the dead. '"He grew to menhood among phaatoms and side

by side with a gghosi:."35 The phantoms are his father, his
mother and an o0ld black servant. The ghost is his grandfather.
He identifies so closely with his grandfather that we wight say
he died with him twenty years before being boran. "So it's no

£

wonder that I had nc father, Ii's no wender that I skipped a
generation, and thei I ha
before I saw the light,"”

living this ore past series of events.



His life exists, therefore, in a kind of suspension of
time, like the life of a dead being on earth. He even sees
hirpself as a shadow among shadows. In the light of this, it
is possible to understand his detachment, his indifference to
everything which does not fouoh on his past. If he bends to
certain customs and conventions in society, it is in reality.
only a compromise which permits him to exist in the present,
in a given context, Yet he only lives for the past. It is
not surprising that for him love is only a beokish invention,
and that marriage is "but a dead stete carried over into and
existiﬁg still among the living like two shadows chained fo-
gether with the shadow of a chain."35 His marriage, like all
events in his present life, is without meaning for @im. He
passes through all these experiences like a walking ghost.

In spite of the fact that he lives like 2 dsad being, there
is each day one moment when time begins to stir and he comes
to 1ife in order to relive the glorious moment of his grand-
father's death, This is & unique moment of time immediately
following that "green suspension” ét dusk. Every'evening, lean~
ing in the window, he waits for the contact oetween these two
instants, 'the one which is the sum of his life, which renews
itself between each dark and dusk, and the suspended instant
out ¢f which the 'soon! will presently begin."36 During this
short span of time each day, he lives his grandfather's past
with the full intensity of his being. His whole life has been
centered around this important event,

Hightower has organized his career, his marriage, his whole

1ife in order to live in his past, He was able tc resist 21l
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the attacks on him by the villagers and the K.H.X, I

0

g accepted
all the difficulties which his decision brought hiu as a price
for his immunity. As Byron says of him, he might have escaped
the living but "it's the dead folks that do him damage. It's
the dead ones that lay quiet in one place and don't try to hold
him, that he can't escape from.“37 Byron has tried to get him

1

nterested in people and activities outside the world of his
past, to violate the peace he has enjoyed in Jefferson fo
twenty~-five years. ™I azm not in 1ife anymore," he answers when
Byron tries to coax him into teking an interest in Lena.38 He
has paid with his life in order to have iammunity.

At one point, Hightower 2lmost succeeds in participating
in life. ‘'hen he sees Christmas is about to be killed, he tries
to save him, but it is alrzady toc late. A4t only one point does
he succeed in living for the vresent. When he agress to help

o~

deliver Lena's child, he experiences a temporary trezsformation

in his life. "He moves like 2 man with a purpose now who for

twenty-five years has been doing nothing at all between the time
to wake and the tinme to sleep ag 1n,"39 It might be possible to
say that for the first time his vpast has taken second place, axnd

e has permitted the present to exist for a moment., He feels

assured, as though it were still possible for him to integrats

i

with the. present. "There goes through nim a glow, 2 wave, a

Cg

v . L
surge of somethlng elrost hot, almost.trlumphant,“'o He feels

2lmost like the fatker of Lena's child, who might ezcily be named

after hlm, and he eavies Byron for being in 10?é with Lepg. IE

is this kind of envy, actuaily a2 hone for the futurz, of life .in

&
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the present, which makes Hightower suggest that Eyron leave
Lena, which pushes him tc go to the planing nill himself to
see if Byron has really left. If during the period that
Hightower helps Lena he may be considered integrated in time,
he may also be considered integrated in space. In going to
see Lena, he feels '"the intermittent sun, the heat, smelling
the savage and fecund odor of the earta, the woods, the loud
silence."™ One pisht say that the fertility both of Lena
and of the earth itself envelops him with a breath of life,
These present moments, which he lives intensely, are,
unfortunately, only a short interlude in Highlower's life.
Once back in his home, the asll-powerful past claims its rights
to his 1ife. Finally, in a mément of introspection, ne realizes

Ysingle

that he has destroyed his iife, that he has been cnly a
instant of deriness in which a horse galloped and a gua crashedﬁ“z
He realizes that he has been held a2 priscner by past time and
that the rest of his life has gome by in the meantime, almost
without his being aware of it. He has had no future. He was
only slightly aware of a future before he went to Jefferson,
when the possibility of living in the past was still before him.

It seems paradoxical to study the future in Faulkner's
novels when we know that for him the important reality is the
past. Jean Pouillon, in his article "Time and Destiny in
Faulkner," claims "the future does not seem to enter into a

novel like Light in August . . .. The end of tke story, the

murder, is already indicated in the beginning, s¢ thst the en-

wlt3

tire novel is but an exploration of the past, Sartre alse
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voints out trhe all powerfulness of the past and reprimands
Faulkner for denying his characters a future. The supprassicn
of futvre, according to Sartre, results in a suppression of

hurnan liberty as well. "Han i1s not the sum of what he haz,

)

ne might

the tetality of what he has not yet had, of what
Poulllon illuminates the problem a little when he studies dos-
tiny with respect to Christmas., Working from the contingency

of time, he affirms that Cnristmas is not determined by his

past, even if he feels it vaguely, "he is his past." Tnis infer-
vretation might permit us to imagine a future in Christmas?

life. Since the present is not determired by the past, "there

is no reason why such and such thing must happen. Anything
might happen,” suggests Pouillon.Lps Cne might, thersfore,

imagine Christmas at the beginning of his life, with &n iagnuwnsi~
able variety of possibilitiies in front of him. Even if cwelye

thing which happens to him "immediately assumed the cnlors of

4
the past without chenging them in the slightest,®'® cie might

nevertheless imagine all the possibilities as z futurs,
“"Lived" time in the case of Christmas appsars zlimosh ine
extricably complex. Faulkner presents him according Le als omm
self perspective, that is to say, according to the emoticnal
density of events as he lives them, but within 2 precise curenc-
logical framework which is composed of the “lapse of Time hetween
childnocd and death. Chapter 6, in which Faulkner tells of
Christmas’! childhood, begins with a kind of synthesis cl the
function of memcry. 57 The synthesis is applied immediantely to

the corridor in the orphenage. By means of 2 return o childhood

‘(3



by Christrmas himself, a series of events is rcvealed which have
prepared and colored his "future," and which, in Freudian terms,
even furnish the explanation for Christmes' life. His life is
therefore presented both as though it were actually happening
in the past as well as through his memory which remembers this
past which is always alive,

If, however, instead of looking backvards with Christnmas,
we place ourselves with him before the event takes place, we
are avle to see that Christmas haes "lived" time by looking toward
the future. His look toward the future is revealed by the man-
ner in which he has lived the past. For example, when he look
back twenty-five years, he sees his life és a series of "bitter
defeats and more bitter victories.“48 It seems logical, there- -
fore, that he nust have been waiting to conguer something, %o
dominate and master it. Perhaps he wished to become integrated
in both the klack and white communities, or to win pzsace and
icve, We might consider Christmes'! 1ife as 2 kind of existential
"waiting" which he struggles to fulfill as he leans expectantly
toward the future.*’ '

When he believes that Joanna is going to oblige him to
marry her, he has an existential impulse that Sartre would ap-
preciate: "No, if I give in now, I will deny all the thirty
vears I have lived to meke what I chose to ve.™9 Like an
existential hero, Christmas errives in a world of chaos where
he must create his own essence and delermine his owa values,
He must decide what he wants to become. Unfortunately, there

is a continuval conflict between the reality of his environment,



and his aspirations. This is why the defeats succeed each other,
one after ancther, snd the victories are only apparent, camou-
flaging the defeats. Frederick Hoffwan in his study of Faulkner
affirms that, .

The great tragic force in Jo¢ Christmas comes from

the clash of his private world and the worlid at large.

He triss to assert himself {rom the inner self out-

ward in terms of a recognizeble, systematic set of

moral standards and sancticns, S1
Sartre employs two terms which help to distinguish between
Christmas' twa forms of expectation: ‘Being-for itself,' that
is to say, sxpectation with respect tc¢ himself, his identity,
self~-possession, destiny and interior wnity; and "Being-for-
others, ' exvectation with respect to others such &s his adop-

52

tive parents, women, society, ths South.
Christmas is continually disaypointed by his expectatioans.
Farly in his life particularly, he experiences the deception
of cthers. The sharpest examplc of this is the deception and
torture which comes from expectaiion of & delayed punishment.
To his amazement, Miss Atkins tries instead to buy his com-
plicity with a dollar. His reacticn is one of violent "aston-
ishment, shock, outrage, passionzic revulsion."53 The event
influenced Christmas! life frow ther con, bhecause he was de=-
ceived by both humen justice and by women, Women were always
to deceive him., They possessed "that soit kindness which he
believed himself doomed to be forever vickim of, and which he

- . . . ,5!
hated worse than he did the hard and ruthicss justice of men."”7

o
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O
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With Mr, McEachern, Christwas kuovs whal xpect, but women,
such as Miss Atkins, Mrs, MeBachsrn, Bobbie, throw him completely

off the track, touching des s indaneudence,




In spite of this defiance of women, he is nevertheless
attracted to them. When he meets the negro girl in the aban-
doned sawmill, he is again disappointed and troubled. In this
instance he is disappointed by his sexual experience. He suf-
fers an anxiety provoked by both attraction and repuilsion, and
added to this is a kind of metaphysical anguish because of the
blackness and his own problem of identity. He felt “enclosed
by womanshenegro and the haste.“55 He was without a doubt a
victim of puritanism, idealizing women on one hand yet consi=
deriag them as instigatcrs of sin.

Christmas' greatest deception is the moment after the dance,
when he arrives at Bobbie's house with the money he has stolen
for their marriage. OShe greets him with contempt and hatred.
In his despair, he cries. "Why I committed murder for her. I

n56 In spite of everything, he continues to

even stole for her.
place his hope in a successful relationship with women. Does he
do this because he wishes to satisfy his sexual desire? For that
we know that he travels to Memphis. DPerhaps he is looking for
real human warmth and the pessibility of communicating., After

a series of tentative unions with Bobbie, a2nd others along the
road he travels, Christmas meets Joenna Burden. The three phases
of their liaison are alternately based on a series of expectations
and deceptions. There is first of all the desire to possess her
completely, "It was as though each turn of dark saw him faced
again with the necessity to despoil szein that which he had
already deépoiled»»or never had and never would."57 de dis-

covers in her a double versonality which escapes and troubles



him, And finally, when he believes he hes really possessed her

ity

at ieast physically, she appears like "the body of a dead woman
not yet stiffened.”58
He even feels that the roles are reversad; she appears
sometimes like the man, whereas he changes to the role of a
woman, In order to control her more, he tries to vrovoke her
anger, at the same time fearing she will zbandon him. Actually,
the first phase of their union ends scurly: "She is like all
the rest of them, Whether they are seventeen or fortyseven,
when they finally come to surrender completely, it's going to
be in words."2?
For him the experience was a defeat, "that surrender ter-
rific and hard." He feels, however, that he only has to leave
and abandon this corruption and his life will be back in order
again. In fact, he does 2tandon her temporarily. He even pre=-
vents himself from looking in the direction of her house., But
he feels too tied to her, and rsturns. OCnce they were strangers;
now, however, they 2re enenies. This is because Joanna has
tried to change- Christmas's 1ife by viclating the sanctuary of
his independence., She wants to make him accept his dblack iden-
tity and become "something between a hermit and a missionary to
negroes."60 If Christmas kilis her, it is because she has touched
a fundawental existentizl problem, that of his identity. As
gexistential hero, he alone must determine his identity and create
the values waickh direct his life. He may also, fully conscious,
accept the situation that society and his heredity heve devised

for hiw. He must try to answer the fundamental question about
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hig identity. s he really black or is it a condition iuposed
on him by society in spite of his white appearance?

The problem of identity, or what Sartre calls ''being-for-
itself,” also generates a series of expectations and deceptions
in the life of Christmas. Specifically, his identity problem
centers on his racial ambiguity. Early in his childhood, when
other children call him ™nigger" (because of divine inspiration,
according to Doc Hines), he refuses to accept this label. Speak-
ing to the negro who works in the yard at the orphanage, Christmas
affirms once again his white identity. "I ain't nigger" and the
negro saye "You are worse than that. You don't imow what you
are, You'll live and you'll die and you won't never know."6l
Nevertheless, on severzl later occasions he tries to vass for
negro, in spite of the incoanvenience this brings. He even
attempts to incorporate the black personality and physical
identity into his own being, "trying to breathe intc himself
the dark odor, the dark and ianscrutable thinking and being of
negroes, with each aspiration trying to expel from himsel? the

n62 Yet finally,

wvhite blood and the white thinking and being.
he revolts against the black cdor. He experiences "his whole
being writhe and strain with physical outrage and spiritual
denial."65 He feels the same metaphysicel aversion when he
enters the black section, Freedman Town. He actually feels
relieved, experiences a feeling of well-being when he reiurns
to the white section again. "That's 2ll T wanted. That don't

. Y s . b L. .
seem like 2 whole 1ot to ask." ' His reaction to Joanna's

proposal that he worx for the negroes, as a nesro, understandably



causes nim to feel contempt for her. Beczusc of Doc Fines,

¢ thinks he knows that one of his parents was part negro.

>

I~

t is precisely this part of him that he longs fo deny ond
destroy, even though he sometimes thinks the opposite., VYhen

ke reveals his condition to Bobbie and Joanna Burden, it is
perhaps because he needs to be accepted as he is, as part negro
and part white. Perhaps also he feels a need for punishment.
Some critics siznal the fact that he provokes white people by
passing for negro, in order to be beaten. He accepts patiently,
and even with ecstasy, McEachern's beatings. Finally, he allows
himself to be captured in Mottstown. Ultimately, this may be
in order to satisfy his need for the punishment which was post-
pened by Miss Atkins in his childhood,

In spite of all his efforts, Chrisimss never succeeds in

1, e
he negro

knowing his identity. This was already prophesied by t
in the orphanage. This is; Faulkner says, "the most tragic con-
dition that an individual can have.“65 In rezlity, Faulkner
suggests symbolically, there are two beings within him at the
monent when Christmas walks toward his cabin, accompanied by a
negro. '"For a moment the two hezds, the 1light and the dark,
seemed suspended in the derkness, breathing upon one ano’cher.”66
At Hightower's house, before his death, Christmes still hopes
to affirm his white identity. Faulkner describes how '"he defied

.
1

the black blood for the last time, as he had been defying it for

(251
N

- 6 - . 3 ~t .
thirty years.” 7 However, he is lynched by Percy Grimm as 2

black man, and his death, .like "z Ddlack vlast" remains engraved

always in $Southerners’ nemory.

v



In the case of Christmas, thcre is not only the double
exyectation of self and others, there is a perception of time,
especially "lived" time which is revealed in multiple aspects.
The presentiment of future is so powerful, sometimes, that he
is able to contemplate the Juture as something already past.
Before the murder, he says to himself: "I had to do it."68

This appears to confirm Faulkner's idea that the past is the

unique time. Quentin has a similar experience in The Sound and

the Fury. '"When Quentin's memory," says Sartre, "begins to en-
ravel its recollections . . . he is already dead."69 For
Christnas also past time may appear very far away to hiwm, as
if it belonged to 2 past cor anterior life.

During his flight, Christmas lives in purely psychological
time, a vague time marked only by sleep and waking, troubled
by fatigue, hunger and the anxiety of being hunted. .He no
longer lives surrounded by an ordered procession of pickets
which had sectioned chronological time throughout the earlier
part of his life. He finds himself disoriented, and in order
to guide himself, he needs to return to chronological time,
He wmust know what day it is in order to situate  himself in
time. According to John L. Longley, Christmas comes back into
the human community, "wanting to begin again by re-accepting
the limitations of one of the most humen and communal inven-
tions, time."70

At decisive mouents in.his life, Christmas feels his past
coming wp from inside him. When he has the presentiment he

is going to kill Josnna, he hears "o myriad sounds of no greater
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volume~-voices, murmurs, whispers,"’ sounds wnich have made

up his 1life. Iaber, when Christmas is being chascd by Percy

Grimm, Faulkner explains, "but there was toc much running with

him. . Not pursuers: ©wut himself, years, acts."72 For

Darrel Abel, the myriad volices signify the continucus "num of

human life" which corresponds to what Bergson calls %the unin-

te%rupted humming of life's depths."73 Even more Bergsonian

is the way Christmas experiences time immediately before kill=-

ing Joanna Burden. Again he hears the myriad of past volices

"as though all thne past was a flat patferan . . .all that had

ever been was the same as all that was to be since tomorrow to

be and nad-been would be the same."7& Therefore Caristmas’

lived mna2st, present, and future become one, wnhich is to say

that his present and future scem to be a repetition of his

past, or rather they tecome parts of his rast,

£



13,

19.
20,
R
22,

23,

Jean Paul Sartre, "On The Sound and The Fury: Time in the
York of Faulkwver,™ in Fsulkuer: 4 Collection of Critical
Essays, ed. Robert Penn Warren (Lnglewood Ciiffs, N.d.:
Tentice~HPall, Inc., 1966), p. 83,

J.J. YMayvoux, Vivants Piliers, (Paris: Jullierd, 1960),
p. 136, my transl. of quotation.

Sartre, p. 88,

Light in August, p. 266.

Sertre, p. 88,

Light in August, p. 24.
ibid., p. 7.

Itid.. p. 6.

Ibid. ? po 50
Thid., p. 15.
Tbid., p. 47

Joseph L, Blotner and Frederick L. Gvynn eds., Faulkner in
the University, (New York: Vintage Books, 1959), v. 199.

Sartre, p. 89.

Jbid., p. 90,

Jhid.

Light in August, p. 425.

Ibhid., p. 426,

Faulkner in the University, o. 41.

~

Light in August, p. 369.
Ibid., ». Lh,
Ibid., p. 76.
Ibid., ». 395.

La



Footnotes to Chanter 2 (cont'd,)

Ibidu, Po L}O}o
ITbid., p. 415.

TDid., po 4790
ITbid., p. 250,

ibid., v. 244,

Thid., p. 263,

Thid., p. 423,

Tbid., p. 346.

The Sound and The Fury, p. 216,

Light in August, ». 449.

Thid., p. 552.

Tbid., p. 45k,
Ibid., p. 460.

roid.: po 690
Tbid., p. 284.
Ibid., p. 383.

Tbid., p. 382.
Ibid., p. 3.
Tbid., p. 465.

Jean Pouillon, "Time and Destiny in Favlknmer," in Faulkner:
A Collection of Criti:al Eesavs, ed. Robart Penn Worren
(Englewood Cliffs, H.d.: Prentice-Pall, Inc., 1965), . Si.

Sartre, p. 93.

Pouillon, “Time and Destiny in Faulkner," p., S1.
v

Ibid.

Light in iuzust, pe 111, Chapiters 7 {p. 137) and 10 (p. 207)
nos

begin in tuis manner. Eve are presented as they come
back in memcry.

Ibido, po 217':



Footnotes to Chanter 2

{cont'd.)

49.

50.
51.

52.

53,

John L, Longley, Jr., "Joe Christwmas:
Modern World," in Faulkner:
Fesays, ed. Robert renn Warren (tnglewood Cliffs, H.Jd.:
Prentice~Hall, Inc., 1966), b. 166.
the idea that Christmas is an existential hero.

Light in August, p. 250.

The Hero in the
A Collection of Critical

Longley develops

Frederick J, Hoffman, Willism Faullmer, 2nd ed,, (New
York: Twayne Publishers, Inc., 1966), p. 69.

Jean Paul Sartre, Being and Nothingness.
Pnilosophical Library, 1956).

Hans Meyernoff in Time in Literature, (Berkley: 1955),
distinguishes between expectation which leans toward
future time and memory which tends toward past time.

Light in August, p. 117.

(New York: New

Tbid.; .
Ibid., p.
1bid., p.
Ibid., ».

Ibid.’ pa

ibid., p. 2

Tbid., p.

Tbid., p.

Ibid., p.

Ibid.

Ibid., p.

Faullmer in the University, p. 118.

158,
147,
204,
221.

108,

Light 3in August, p. 1CG.

Ibid., p.
Tbid., p.

Sartre, "Time in the Works of Faulkae

11.25 R

261+ o

. cit.s p. 92.

L
<

York

r

Longley, "The Hers in the Modern World," op. cit., ». 169.



Footnotes to Chanter 2 (cont'd.)

71. Light in August, p. 98.

72. Ibid., p. 424,

73. Darrel Abel, "Frozen Yovement in Light in August," in
Twentieth Century Interwnretations of Light in dugust,
ed. David L. Minter, (Lnglewood ClifZs, N.d.: 1969),
0. L5,

7L. Light in August, p. 226,




Chapter %: SPACE IN LIGHT IN AUGUST

's works are

The studies dealing with space in Faulkner
generally limited to a consideration of what Faulikner himself
has affectionately termed his "little postage stamp of native
s0il" situated in the Northeastern part of the state of
Mississippi. These studies are primerily concernad with geo-
graphical location, and the social implications arising fron
traditions particularly Southern., YWhersas the elements of
setting and place in a Faulkner rovel are extremely important,
it is interesting to examine other spatial patterns in his
novels, such as dimensions of exjistential or lived space. Some
times the spatial patterns are detected only thrcugh a siudy
of the imagery. Other pafterns can reflect scientific concepts
of space, It is therefors bereficial to keep scientific find-
ings on spzce in mind when trying to determine spatial elements
in the novel,

Following Einstein, we might say that ths percention of
space 1s as relative to the observer as the nerception of time,
since for him, the two are inseparably linked in the space~tine

.
continuun.” Merleau Ponty, in his study FPhenomenology of Per=-

.

ception, suggests the term "lived space” as a parallel expression,

or extension of the Be¢g, 1ian concept of "lived" or nsycholegical

tine, Similarly Gaston Bachelard in Le Foétiaue de 1'isuace

distinguishes that space which is captursd by the imagination

as bveing lived svpuce, indifferent to measurement and geomeirical

-
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reflection.” As we have already discovered, space in the
modern novel is no longer an absolute eatity to be determined
through the point of view of the omniscient author, but mey be
felt or perceived differently by each character, The modern
author must now take these varicus spatial dimensicns and con-
cepts into account, ordering them into aesthetic patterns which
form an important part of the work's structure.

In a detailed study of the spatial relationships inm Light
in August, it might be useful to comsider first the geographi-
cal and socisl aspects of space which are the explicitly pro-
ninent spatial patterns, or shaping forces, befors proceeding
to the more intricate retwork of existential, and "lived"
spatial patterns.

As in most of Faullkner's works, the actiorn in Light in
August occurs in an area which is popularly called Faulkner's
"mythical kingdou." Faulkuner named his kingdom Yoknapatawpha
County, for which the geographical equivalent is the county of
Lafayette in Northern Mississippi. dJefferson, the main town
in which the action takes place, resembles in location, and in
many other aspects, the "real' town of Oxford, the county seat
where Faulkner himself lived for many years. OCther surrounding
states, such as Alabama, Tennessee, and Arkansas, and towns some
of whick are fictional like Mottstown, and "real® cities like
Memphis are located outside the Jeffersonian center. They be-
come a new setting of action only wken passed through or referred
to by the different characters. Thefe is, therefore, a mixture

L

and juxtapcsition of real and fictional lcocations in Light in

August.

2%
)
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The same kind of juxtaposition occurs with respect to
physical characteristics of the land as well. According to

the map which Faulkmer provided for Absalom, Absaldm!the land

covers an area of 2400 square miles, which is divided in two
halves by ths Sartoris Railroad.h It is bordered on the north
by the Tallahatchie River., and on the south by the Yoknapatawpha
River, Whereas the former river actually goes by this name, the
latter, according to moderp maps, is called the Yocosna Hiver.
The blznding of the real arnd imaginary have led. %o much criti-
cal speculation. Faulkner himself would scoff at this with

his habitual claim that he is only using the writer's tools
which he has at hand to describe what he knows best, What is
important for Faullkmer is the act of imagination by whizh he

can manipulate as "'scle owner aud proprietor™ of hiz part
imaginary, vart real space, the various characters he has created,
He is most interested in writing about people, more initerested
in tris than in writing a historical or sociological document

of the South. In Faulkner in the University he insists, "No,

I wasa't trying to--wasa't writing sociology at 2ll. I was jusi
trying‘tc write about people, which to me are the important
thing. Just the human heart, it's not the ideas."?

Wevertheless, the South is the general framework of
Faulkuer's writing and it is part of his backgrownd, 25 he said:

6

"without my kmowing it." We mighkt 2dd to {his, that the same
is true of his chsrvacters. Aithough he claims it has not besn
his intenticn to recomstruct the Scutk as an arsa, or Southern

civilimation as & whole, he has nevertholess created a2 "pageent™
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of Southern 1ife whick extends through his wnole work from the
reriocd of the Old South as it was inhabited by the Indians and
early settlers, to the Civil War and the Recoustruction, and
finally to the New Southern Industrial Age az he describes it
in "The Bear.” The South as 2 unigue arez is an important spa~
tial dimension in all Faulkner's works. It is dmportant o
wderstand it, to achieve understanding of his characters, 2ll
of whon ere molded there

The action in Light in Augucl Veles place two generations

4

after the Civil War im a country whkich is guilted with farn-
lands and pine aiils, and which still contains the occasicnal
dilapidated, phantom remains of Southern plantations. The sur~
rounding lend is intersversed with megro cabins, coilorn nouses,
and sawnills whick zppesr in dsolulzsd clumps alorg the dusty
country rcads. Byrcn Bunch dezcrides the appsarance of the

Jefferson area from tihe crest oppesite.

Like a shzllcow bowl the oxce broad domain of what
wag seventy years 250 a planiatior house lies be-
neath him, betwesn him and the cpposite ridge uwnon
whisch is Jefferson. But the pvlantation is droken
now by random n2gro cabins and gar en patthes and
dead fields erosion gutted and ch led with Dlackjack
and sassafras and persimmon and brier, 7

A physical descripticn of Jefferscn itself may be picced

I

together from the descriptive passsges which appsar in Feulkner
novels, bExcellent critical roconsiructions of ths szrea such

kuen's Geography and Topcgradky® by Calvin Brown, pa-

A brier desoripuica of ths town sguare is offered im Crowell's

(W
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ny Southern towns of the same period, it is
hatabl Fa)

Like ma
SV - B -y 3 A Jo 1
built arcvnd a columned and perticosd courthouse set

in an cctagonal park in the center of the Sguare; at

one =nd of the Square is 2 mcnument of a2 Confederate

soldier shielding his eyes from the sun in the classic

searcher's pose and staring boldly south . . .. The

buildings arcund the square are two-storied, most cof

them with a second-story gallery reachad by an oute

side staircase., 9

It is interesting to note that Fawlkner frequently personi-
fies the town through the use of expressions lilke "the town
said . . . the town thought," and "the town wondered.”™ The
town, as such, often plays the role of a Greek chorus, comment-
ing on the action, providing in this case a background which
gives the consensus of public opinion, arnd the subject matter
of the latest gossip. The personified town consists of those
members of the social wiaite community who are integrated par=
ticipating members of it. It does not represent the alienated
cutsiders like Joanna, Christmas, Hightovwer, or even Percy Grimm,
who is fortunately not representative of general socizl opinion.
The voice of the town can have a powerful influence on the lives
of the characters, It can isolate people like Joanna, Hightower,
and Christmas, even acting, as Hightower expresses it, as
"erucifisr." The town, then, is a strong skeping force in the
novel, It is the environment in which the characters are formed
to act and think in a particular way. The voice of the town

dictates the religious and social traditioms. whick are in tura

voiced by individuals who have been educated by their norms.

Judging from Light ir August, the most powerful of these tradi-

act to divide the ruman spaces, to ¢reate spatizl islands.
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The town at the time of Light in lugush was divided, as

would be expécted, jnto white and black neighborhoods. These
divisions can bte compared very appropriately tc spatial islands,
which ccrrespond to important sociclogical patterns in the novel.
Within these distinct neighborhoods the population is distri-
uted between the town's 6298 whites and 9313 egroes.lo

t understandable thet the racial conflicts becoxe in
the post Civil Yar era a major conceran for 2ll Southerners.
Their plantation traditions have been uvrooted, and one might
say that the curse of slavery has been uplified., Yot in spite
of this, there remeins a racial consciousness or a pacial nyth,
whick is at the same tirme a rezlity of separateness, misunder-
standing, and hatred. In the negro section of Freadran Towa

-

the ex=~glaves and their descendents live indsed as fresd nmen,

as the name of the section implies, bui their space is isclaied
from the rest of the community. The inhabitants approach the
"“waite folks" tertatively with over-voiitc caution, usually
moving to the oppesite side of the road when they pess. Some=
times the freed slave is only bewildered by his fresdom, having
lived voo long under a dependent antheritarian rule.
In the white neighborhoods “biack mybths' are little more

than common stereotypes. The negro is expect2d to act in pre~
dictable ways, being either subservient or violently passionate,
and hot blooded if given the opportunity o act furtively., The
white people expect that the Mmigger" murdsrer wilil have raped
Joanna at least once hefore aund once after the murder, Christies

-

is described as walking on the streets of Motistown beifore his

2



capture "like he never even knew he was a murderer, let alone

nil

a nigger too. Accordingly, Christmas was "hunted down ac-

cording to the rules prescribed in Jefferson for the treatment

. 2
of nigger nurderers. "t

The negro, for his part, must act ac-
coerding to specific rules of conduct, fulfilling the white
man's expectations.

Most characters in Light in August, with the exception of

Joe Christmas, mey be identified with one spatial islard or
another, yet each retains a unique relationship to these
communities. Generally speaking, the spatial islands are
comparable to space as it is partially defined by Georsge
Pcoulet in his study of Proustian space. Space, he writes, is
that which means that beings are obliged to live far one from
another."l3 This is true in terms of psychological space as

well as physical space. Christmas is nct rooted; cannot find

his identity in either neighborhood. neither czn he bridge the
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gap between them. '"Sometimes there is nc rozd," Pculet continues.

“Like an island, the place where we are doesn’t lead to other
places. Being deprived of gpace is being without a wniverse,
without home, one is nowhere or anywhere . . o Chpistras!

individual relationship to space is certainly one in which he

is cut off Irom others beth physically and psychologically. He

does live, therefore, on a spacial island. His experience, as
well as those experiences of other characters, will he examined
in greater detail later., It is inmportant first to consider

certain religious zttitudes which, like the racial ones, help

. - to clarify the totsl spatial pattern,
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Some critics have affirmed that the Calvinistlc spirit is

a central concern of Licht in August., Faulkner himself considered

the Puritan spirit as perhaps a "key factor in the tragedy of
negro and white relat10nsh1ps."15 Hyatt H. Waggoner goes =0 far
as to consider Puritanism or puritive religious moralism as

.
"the chief intended antagonist in Lisht in August,” ul0 There can

be no doubt that much of the action in the novel can be traced
back to the fanatical religious viewWs of some of the main characters.
Some views are strictly Calvinistic, others stem from secret reli-
gious orders like those propagated by the Ku Klux Kian. The

town and countryside of Yoknapatswpha County are syrirkled with
small churches, some for black congregations and some for white,
all preaching their legacy of sin and guiit, selvation and white
suprremacy. Racism is even considered by some as part of Divine
Will.l7 Faulkner's characters weave their way to these paristes.
A1l in one way or another have unique relatiomships to the reli-
gious inetitutions. In the case of some characters, this rela-
tionship determines their conduct ia the novel, and much of their
attitude toward life. Doc Mires spends years goiﬁg about the
country on foot preaching race "humility before all skins lighter

8 .. ..
#1O i the country churches

e o« o sSuperiority of the white race
near Mottstown. Like McEzchern, he appears highly "pious" in
the stern implacable way which Hightower describes. Both Hines
and McEachern have raciel attitudes which most influence those
of Chriétmasc Much of kis childhood was spent with the rigid

God~fearing McBackern, attending church services, coning to hate

everything connected with religion, perticularly iis suthority,
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yet unable to free himself of the powerful infiuence it exerted
over nim. During his flight, when Christmas stuwbles upon a

1 9,

negro church outside Jefferson whers a revival meeting is in

progress, -all the violence and i rei ne has exnerienced swells
up within him. In an instant of rebellion, he tries to choke
Brother Becenberry and snatch him from the pulpit.

Hightower, as ex-minister, lives in the shadow of the church
and is pernznently bound to it yet, because he is an outcast him-
self, his relationship to the church is unique. He has suffered
enough to be critical. Thinking of the townspeople he remarks,
"It is their religion which drives them to crucifizion of then-
selves and one another.® 19 Theirs, he thinks, is a feligion
which,1like the hymns, asks not for love or life, but for death.
The indictment of southern Christienity is Feulkuer's own.zo He
presents it as a blend of religion and racism, and sometimes, as
in the case of Hightower, a blend of religion and historicity.

Nevertheless, there are other characters in the novel who
do not become corrunt by the famaticism. Byron Bunch, who travels
thirty miles to a country church each week to lead the choir is
exemplary of Christian virtue. He is surprised when after work-
ing at the planing mill on Saturcday afternoons, particularly in
order to resist temptation, he falls in love there where he least
expects it. Faullmer also portrzsys the majority of country people

as peaceful rathsr than fanztical, They are generally good to

Lena in spite of her "sin," perhaps because of it, aud there is

134

little evidenco that their attitude toward the 'nigger nurderer”

o~

would have been viclen:t or fanaitical if Doc Hinmes znd Percy CGrimm

e

bad not iancitsed taen.
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The townspcople are curiocus, quick to gossip about the

ostile, They

15

rurder. Frequently their gossip is cruel and
seek Justice, but not necessarily vengeancs. When Doc and Mrs.
Hines arrived in Jefferson, snd Doc Hines began preaching lynch-
ing on the street corner, Mrs. Hines left him there to find the
Sheriff because she could see the bystanders were not really
paying attention to him. The townspeopls in Mottstown held
Hines back when he tried to incite them into attecking Christmas.
They always lknew he was touched with madness, but they were
clearly not easily incited to his level of fanaticism themselves.
They were for the most part passive, curious bystanders, wmore
violent with words than acts.

The sociological portrait of the southern community which
Feulkner draws is fully representative of the cuitural c¢linmate
of the novel., While there are good people <n Jeffersorn, parti-
culariy in the country, the evil doers are more draumatically
rresented, and become the instruments or ccnditiocners of violent
action. The religious and racial attitudes act, however, as
spatial dividers. They are fragumenting social forces rather
then urifying ones.

Each of the major characters reflects this spatial division
which is evident when he is set in humen relief against a back-
drop of the townspecple. Each may also be seen to inhabit a
designated, restricisd spsce with respect to the town, a space
which 2lmest helvs to characterize him. Stated differsntly,the chars:
ters pecome identified $o a great degree with the space they

iehavit. in the.way that Joanna might be charzeterized by her
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house, or Byron with his planing mill., Gecrge Poulet notices
2 sinilar phenomenon in his siudy of spatial elements in Proust's
novels., He finds in them, too,that "true space is invariably
linked to certain human presences. hen a character appears,
a place is associated with him, giving him 2 distinct note as
recognizable as a Wagnerian 'leit mctiv,’“£1 It is important
to realize the extent to which space is the environment that
shapes TFaulkner's characters, Thaey in turn confer on that
space something of themselves, tc the roint that when one
character infringes on the space of another, the svace itself
appears transformed. The relationship of character to space
is frequently expressed best by Faulkner's use of what might
be called spatial symbclis and images. Cae Zmportant image is
that of the wheel,

Faulkner hes associated the wheel image with the county
of Yoknapatawpha., He compares Jefferson to the hub of the
wheel, with the highways and railroads tending outwara fronm

Jefferson 1ike the spokes of a wheel. In Ycknavatawpha,

Faulkner's "Little Postage Stamp of Native Soil," ZElizaveth

Kerr suggests that the wheel image represents the centripetal
movement of the characters toward Jefferson. This image. she
adds, serves a uni ifying function in Faulkner's noveTs.a2 It
might be possible to say that the wheel image characterizes one

of the major spatial patierns of Light in August. It represents

&

the large, general, spatial outline of the novel, as well az



smaller, spatial divisions found within, Tne whole may be con-
pared to an image of wheels within wheels; lhe towm itself bveing
the large central one, with several of the smaller spatial loca-
tions assuning wheel-like properties as well. Several pharacters
are associated with this imags,

Joarma's house is described this way, From the house are
patns which lsai away from it like wheelspokes. The negroes
have worn the paths to her house from their isolated cabins.
lMostly they seek Joanna’s help and advice. One of these paths,
or spokes, leads to the cabin in wnich Brown and Christmas live.
This cabin in turn has other paths to the house, the mill, the
stable, and the towm., In Mottstown, the Hines' house in the
negro neighborhood is another microcecsmic wheel with paths
extending to the surrounding negro cabins which the negroes
use to bring food and offerings to the Hineses,

As a centripetal spatial image it is related most speci-
fically to Hightower and Chrisimas, but each of these characters
is linked to the image by a different process. For toth char-
acters, Jefferson is an existential space., Eoth need to be
there, Hightower in the hub, Christmas rctating with circular
movenent through the spokes, in order to come to the full re-
cognition and realization of their being.

Hightower is drawn to Jefferson,; a space which for him is
existential, The svrace which is the miliéu of his grandfather's
glory is as essential to his being as the past time in which
the event:itself took place, ‘He has Peen obsessed with:the idea of

living in Jefferson ever since the rainy day when he opened his
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Grandfather's dusty trunk and discovered

e
paat

iz past.. The power
of his drive in that direction becomes the dominating force in
his life. A% the seminary he concentrates all his energies on
getting an appointment there., He even uses his wife aé a means
of achieving his only goal. ®Shs has connections, and the means
of getting him transferred t0 Jefferson. He is even willing to
stoop to the small lies and scheming which are necessary to ob-
tain his appointment. Yhen he and his wife arrive there by
train, his face is pressed against the train window like a child,
and he begins to live the Jefferson space, describing past
events to his wife in minute detail in loud gestulating fones
which embarrsss her. He tells her they might live in 2 house
“where we can look cut the window and see the street, maybe

even the hoofmarks or their shapes in the air, beczuse the same

. oo - . o 2” ~ :
air wiil be there even if the dust, the mud is gone.™™  Once hels
a mewber of the community, the centripetal force of the town

hoids Hightower fast to the hub of the wheel. His whole beiug

s 1ife, there is alsc a religicus impulse
adherent to his historical identity, which links him to another
spatial dimension, the church, He cenfuses the two impulses,
the religiocus and historicel, continually. Perhaps his Grand-
father's stcry is part of his religion. It wes, Faulkner tells
us, 'as if he coulédn't ged religion and that galloping cavalry
.and his dead grandfafher shdtﬂfrom the galloping horse untangled
from sach othner. evem in the pulpit,"24 He even imagines a

heaven shaped in Jefferson's -image “thinking quictly how surely -
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heaven must have something of the color and shape of whatever
village or hill or cottage of which the believer says, This is
ny own."25 His idea is not original, however. Both Plato and
St. Augustine believed in a divine kingdom resembling a city

on earth., His confusion of these elerents and his total absorp-
tion in them leads finally to his wife's death, and his own
exclusion from the community. Just possibly, he sought. his

own isolation in order to assure the shelter of his spirit, the
freedom to live his own inner time and space, He desired ex-
clusion to preserve nis life "intact and on all sides inviolable

2 . . . .
n26 Yet his space is more similar

like a classic and serene vase.
to a manstale tomb than a sersne vase. His street is dead and
empty. He lived like a hermit "for a long time in zn empty

s ste=-
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place where sand blows."27 His space, like his life,
rile and déad.

The place in which Hightower lives his religious and his-
torical memcries is in the window of his house, where he waits
expectantly each evening at dusk, The reliving of his grand=-
father's ride down the streets of Jefferson occurs regularly
each evening., Similarly he relives the Wednesday and Sunday
evening religious services. In the window, which might be
considered an escape image in the novel, he waits on these eve-
nings for the wmusic to begin., "he does not know that he ex~
pects it, that on each Wednesday and Sunday night, sitting in
the dark window, he waits for it to begin.”28 Sensual aware=
ness of the music generates images of his former life as pastor.

in the churchk which he no longer occupies. His 1lived space



on these occasions is not his customary historical space, bdut

a lived socio=-religious one which occupies tke church twice
weekly, He can imagine just where in his old life he would

be and what he would be doing during each service., H .followed
the process step by step, greeting people, calling them by nanme.
It is in this manner that Hightower‘s double space continues
with him until the end of the novel, zlternating even spatially
between the religious {church), and the historical, ( the hub
of the wheel).

With respect to Hightower, the wheel image is again used
metaphorically, representing his thinking process as an instru-
ment of torment which increases his guilt and suffering with
each]aboriousturn. Hightower ruminates on a whesl which is
running slower in sand: "Out of the instant the sand-clutcbed
wheel of thinking turns on with the slow implacability of a
medieval torture instrument, beneath the wrenched and dbroken
sockets of his spirit, his ZL:‘.i‘e."29 The wheel is representa-
tive of Hightower's "lived" space during his final period of
self-recrimination at the end of the novel. 3By associating the
metaphor with the spatial images discussed earlier, those of the
hermit "in an empty place where sand blows,' and of Hightcwer's
centripetal nwll toward the hub of the wheel, we might conclude
that the metaphor represents not only his lived space at the
end of. the novel, but the lived space of his entirs life. His
long iife of day=-dreaming is, in fact, a tormented process
‘wWnich becomes heavier and heavier, sinking'in sterile sand,

iselating nim further -from the community around him.

O
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Lena's asscciations with the wheel imags are very dif-
ferent from thcse of the other characters. Her episodes in
the novel form a wide outer circle around the story of Christmas,
They both begin and end the novel., Lena travels through the
countryside on the dusty roads at an unhurried pace, never on
the fast city streets. The various wagons in which Lena rides
nave wheele which turn at a pace symbolic of the slow progress
of her travels. The wheel image, when associated with her,
suggests the eternal. There is never the suggestion of torment
or urgency in her movement. She experiences no metaphysical
anguish, nor does she set out on an existential search for
values. It might be possible to say that Lena's lived space
is transcendental. She has a feeling of well-being in the
universe, She is ables to adopt herself 10 each milieu, She
even brings with ker to each space she touches a kind of peace-
ful harmony, whereas Christmas brings only torment and violence
to the space ke inhabits. It is not surprising that some critics,
notably Michael HMillgate, have compared Lena to the mythical
goddesses of fertility.so Her arrival in Jeffersorn and the
birth of her baby are events which revitalize the lives of
other characters iike Byron, Hightower, and Mrs, Hines, Their
space is transformed by her presence, New life comes to the
cabin and the barren grove where Joamna's house once stocd, The
birth of Lena's baby represents a turn of the eternal whesl op

cycle of death znd rebirth. When examined in terms of the lived

N

space 0of the characters, the wheel imagery clearliy emerges as
repregentaiive of a series of dominant spscial natterns. in the

novel which encounpase the whole form of the work,

o\

=




'inally, Christmes rotates on a giant wheel. clinging not
alone to the hub of Jefferscn, but to the spckes'or streets
which lead away from it. Christmas' space,like Hightower's,
is existentisl. He is condemned to vermaneant movement within
his circle, yet without his rebility, without the streets of
his life, he cannot hope to lnow the nature of his being.

Within his wheel, there are four fundamental kinds of
space which Christmes inhabits. These might be designated as
city and country, black and white spaces. The first two are
the most closely linked to the spatial dimension of the wheel.
The city spaces are characterized by streets and corridors.
They provide the milieu of Chrisimas' mobility. The counisyy
spaces are the farms of McBackern and Joanna, where Christuas
is c¢lose 1o nzture, and exisis, even if only tewoorarily, in
a rejatively fixed location. Christmas begins his city life
oa the streets or corridcrs of ithe orpvhanage in Memphis. The
orphanzge is a ministurs city, a labgyrinth of corridors where
individuals are relatively anonywocus. Both the physical and
the psychologicsl environnmentsof the brphanage are cold. and
hostile. The corridors are in "z big long garbled cold echoing
brilding of dark red brick . . . enclosed by 2 ten foot steel-
and-wire fence like e penitentiary or 200 . . . whare in rain
soot- from the ycerly adjacenting chimnevs streaked iike black
n31

tears As tane ceage or feaced-in .imagery suggests, Christrmas

was a prisoner within these corridors. The streaking of =zoot

£y

ilack

.

from the chimneys on rainy days is likened to Charistimas

tearg, perhaps 21l black teasrs.s Christwas spends his first
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unhappy years slipping through those corriders like a shadow,
forming no lasting boands or actachmwents either with adults or
with other children. Yet in spite of the general "anonyamity"

of the orphanage, Christuas fsels himself the object of hostility.
Although scmetimes he passes unnoticed like a shadow, tThere are
other times when he is noticeably singled out, for example as

he is obsessively watched by Doc Hines, or called nigger by the
other children. He is both important 2nd unimportant, both
black and white, or he is none of these things.. He is forced

to wonder about his identity because there has always been con=-
fusion about it., The basic question, "Whe am I?" torments him
throughout his life, dooming him to 2 perpetusl guest through
fast streets. The labyrinth space of the orphanage is the

first spatial pattern to influence his 1life., His quest for
identity, one which is for him fuiile, begins here, He does not
yet know that he will nevsr know who he is.

Later, after leaving the YMcEachern farm, he enters the
Ystreet which was to run for fifteen years.' n52 He stays close
to the city streets which Faulkner describes as fast moving and
enpty. He wears city clothes, identifies himself with city
life. The city,however, is no more than a form of branching
out of the first pattern, a continuation or extension of the
orphanage, -In both orphenage and city, Christmas remaiuns in
a sipilar izhyrinth, an anonymous, unfortunate prisoner withe

out rocts. Hhen he arrives zt the nill in Jefferson, Byron
1.
!

remarks thai Christmes hes something rootless about him. He

lcoks as though "no ftown nor city was his, no .street, no walls,
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no square or earth his home. And that he carried his know-
ledge with him always as though it were a banner, with z qual-
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ity ruthiess, lonely, ard zlmost vroud. hristmes is doomed
to run his course through life in the form of a vicious circle
because ne remeins alienated from each community he enters and
wust move on hoping to find his place. The fast moving spokes

of his wheel are paradoxically a prison, cage=iiks hecause in
spite of all his running, one place is the same as another bew
cause he is at home nowhere, and because there is no escape or
solution to his fundamental problem of ideniity.

In the country spaces, Christmas finds sone moments of
rest from wmovement, although the inrer movement and tormeat
never ceases. He remains fixed at the MeEacherns longer than
at any other place in his life. The farm is a spatizl opposite
from the street. It is perhaps Lhc nearest equivalent to a hud
of Christmas' wheel., He iz close to nature here, At the farnm
the pace is uuburried, the rcads are dusty snd umpaved, One
can smell ths iwned earth and.crabapple. Irom the window of
his room, Joe “ecould smell, feel, darkness, spring, the ezzz*‘t‘a""'sz'L
The Farmhouse is clean and Yspartaa" with “"darned curtzins,"
21l reflecting the McEacherns' Frotestant work ethic. Nearby

there is a stabie and "in the pasture vehind the barn, there

-

is a spring a ciump of willews in the darkmess smelt and heard

but no% seeno”j/ These passages reflect how closely Joe's
senses vring him in-contsct with nature. The process is not

a rational one, Fo does not think about nature
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and feels nature.. He Mives" nature subliminzlly.



Joanna's farm is another place where Christmas remains
for an important length of time, It is not a coincidence that
these two farms bear a striking resemblance to each other, that
Joanna's farm is likened to a fatal, inevitable return full
circle, to which Christmas is drawn by a subtle, probably sub-
liminal, process of association, After spending fifteen years
pacing the thousard fast streets which ran as one, taking him
to cities as far south as Mexico, as far ncrth as Chicago and
Detroit, Christmas at last finds himself on a Mississippi coun=-
try road. Something about the area and the Burden house attracts
him enough to say to himself "that orne might do,“36 He is able
to lie in the copse nearby smelling "the damp rich cdor of the
dark and fecund earth.”37 Them the more familiar he becoﬁes
with Joannz's house, the more numerous become the asscciations
which he finds resembling the McEacherns' farm, It is memory
clicking, knowing which discovers the open window to Joamna's
kitchen like the one he used to escape from with a rope and
the field peas cooked with molasses. His serse of smell and
taste link him to past moments., He relives the couatry space
of his chiléhood. There ic the possibility that the two ferms
lie very close to one another geographically, although it is
impossible to determine this with certainty., Was the McEachern
farm somewhare near Jefferson .or Mottstown? = The countryside is
very similar. Both are situated off dusty country roads among
rolling farm country and pine forests. Iz dack of Joamna's
house is a stable. DBehkind this is a rasture and a spring exactly

as there was at the McEachern's farm. He is heid to this space
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by a strange force which binds him even when he locks at the

fast street thinking he ought to be g0ing. Perhaps nature holds
him with the promise of peace which is all he has ever wanted.

He does nct yet believe that he will never have peace. Perhaps

he must commit the final act of vioience which will free him

from a wother figure, just as he was freed from his "father,"
McEachern, by an act of violence. There are striking resemblances
between Joanna and lMrs. McEachern., They dress very much alike,
for instance: both wear faded grey and black dresses and sun-
bonnets., Like Mrs, McEachern, Joanna is much older then he is.
She cooks similar food, and tries to be kind to him, which he
hates. When she finally commits the unpardcnable sin ard prays
for him, she unleashes the association which provokes him to
violence, It might be possible to conclude thet Christmas has
lived both of his country spaces in a closely similar manner,

that the first has caused or provided the conditions of the
second, The latter is a reenactment with variations of the former.
The wheel is agein an appropriate symbol of this cruel circle.

Other dominant spatial patterns in Light in August are

formed by the black and white color images. These color images
are also spatial because they are linked to the idea of the di=-
vision which exists between the races, and to the ceparate areas
and neighborhoods in which each race lives. There is little
intimate social connection between the {wo groups which inhabii

.

“the biack and white svatial islands., Several characters, how=-
. d.

ever, particularly Christmas and Joanna Burden, attempt fo bridze

the gap between the two.



Christmas straddies the black and white commuwnities with
an anguish which is metaphysical. He is condemned to do so
because of his inability to find an identity in either one.

He has spent wmuch of his life in the swing back and forth be-~
tween two ways of life, trying to live both as a black man
among black men, and as 2 white man among white men. He puts
himself into the shoes of both races, feeling the black tide
moving up nis legs when he.wears the black man's shoes which
remain unlaced, perhaps, tecause they cannot belong to him any
uore than those he wore as a white man., Both his black and his
white blood alternately talk to him, driving him from cne com-
munity to another to seek the alternate locaticns. Before the
nurder, he goes down to Freedman town and experiences what
night be interpreted as an archetypal descent to the realm of
what C.G, Jung has named the collective unconscious; here a
form of collective racial unconscious. As he enters ths black
area, he feels dwarfed and engulfed by space. His figure looums
like a giant in an empty space. VIn the wide enpty shadowbrooded
street, he looked iike a2 phantom, a spirit strayed out of its
own world and 108%.“38

He begins to feel oppressed as if falling into an abyss
as the black space surrounds him with the “summer smell and
summer voices of invisible negroes. They seemed to enclose
him like bodiless voices nurmuring, talking, laughing, in a.
language not his. As from trhe botbtom of a thick black pit
he saw himself enclosed by cabinshapes."39 He becomes one

and inseparable for an instant with thz black 1ife and black.
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breathing., He feels dravwn back into Ythe lightless hobt wet

primogenitive Femaleq“brO His archetypal experience causes him
to panic, stifles him, as though the abyss united him with the
tlack myth, and black blood from fthe black womb. An image of
heat is associated with the black area, (the opposite, colds is
associated with the white section), confirming the myth of black
passionate sexuality. For an instant, he becomes identified
with the black race, yet it immediately arcuses in him an urge
to reject it violently. He races out of the "black hollow %o
a higher, cooler, white street above. "Then he became cool.
The negro sge2ll, the negro voices, were behind and below him
now. He could walk quiet here."41 When he reached the crest
of the hill, he looked back on thz town and could see the lighis
where the strests radieted from the square, Ee could see tha
"black pit from which he had fled., It might have been the
original quarry, abyss itself.’ 2 He could see the street lead=
ing into %the black section, the street which had almost beirayed
hinm because it kad almeost made him feel a part of the black race.
Christwas’ descent into the "black hellow" is perhaps cne
of the experiences which prepars. the way for the startling
urncharacterisvic declaration which he makes after the murder,
When he eatz in the negro kitchen in the country, he is sur-
prised and vuzzled to learn that they fear him, He thought,

o a s . , .o oub? .
"they were afraid., Of their own drother afraid,”™ Is this



into the white community there? Is he not reconciled in both
instances? Is this not in part, at least, ﬁhe peace he seeks?
After his escape frem Jail, he follows the instinets, listens
to the myriad voices of both bloods. He swings like a pendulunm
from one racial context to another, going first to the negro
cabin driven by the black blood, then to Hightower.'s house,
driven by the white blood,; and so on through the final passage
until his death, Perhaps Joe is just driven by his need to
reconcilie what is inside and outside him, his need to break the
barriers the stultifying wheel of the past, Eis alternate living
of the black and unite coler spaces is part of Christmas' exis-
tential quest for identity. Although he lives the tragedy of not
knowing what he is, he Tinds the act of becoming both not entirely
incongrucus. This is the essence of his ftragic sitvation.,

doamna also lives her vhele 1ife as an cutcast from the
ﬁhite corzuinity. She lives by the tradition handed to her by
her famiiy, and is therefore comreitted to bettering the condi-
tions of the negro in the South, which she dces somewhat clumsily,
She is forced to live among the black community, exiled toth
from other ﬁorthernerg like herself, and from the other white
people in Jefferson. It is as if she were transplanted from
her natural space in the North which has conditioned her to a

Northern way of thinking, to the South where she is an alien

trying to continue a Northern Kind of ideological growth process,

Although she has lived her whole life in Jefferson, in a land
wnich is foreign to her people, she speaks the language of =

Northerner, with the "slurred consonants and the flat vowels

of the land where her life had been cast, New England, ¥

Without moving from har fixed position two miles outside

n



Jefferson, she appears to serve as a link between twe larger
spatial dimensions of black and white, North and South. On a
deeper level, however; it is possible to say that she really
serves to perpetuate the division between the communities,
becavse her methods of uniting them are outmoded and patronizing.
It is significant that she dies with her head turned completely
around facing the past, not the present or the futﬁre. She
rerains a vietim of a narrow Calvinistic sense of duty, a symbol
of a fixed and dead time. She has no rezl love for either Joe
or the community, only a detached contempt and a rigid sense of
duty. Her relationship to Joe reflects her fundamentally
patronizing attitude,for she attempts to fix him in the stereo-
type of black rapist and black childish dependent. Their relation~
ship is one which can only stifle and destroy him. Joanna's
weblicds of winisvering Lo Jue and the members of the black
community are clearly inadequate, It 1s significant that Joanne
is barren. Her patronizing ways must not be continued in the
South any more than must the more obvious and viclent forms of

racism,
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Perhaps the most evident consequence of what Joseph Frank
calls spatialization in the modern novel consists of destrcying
the linear, tenporzl sequence of even’cs.1 Instead of presenting
events which follow in temporal sequence, the modern author pre-
sents events which are juxtaposed without necessarily following
each other in time and without obvious indication of the dis=-
junction. Thus an event which occurred two years ago might
aopear side by side with one which occurred twenty-five years
2go. By the disjunction of time, past, present, and even future
may be closely linked. Through the process of spatialization,
events lose not only their sequential nature, but aléo their

irreversible character,

Tn his work entitled The Journal of "The Counterfeiters,®
André Gide exnlains how he hopes td portray reality more faithe
folly in his novel by arranging the episodes as they would appear
in real 1ife rather than ir a temporal seguence. He writes that
Nife presents us on all sides with multiple beginnings of dramas,
but it is rare that these are followed through or traced ouf in
the ssme manner that a novelist usually spins them into a narrative.

recisely the impression which I would like to give

Aprrl delerde 5o
Ang onzt 13

o)

e nas . - ; - X 2
ia this books; and that which T will make Edouard express.®

Gide's primary concern, therefore, ies with the ecreation of an

)

artistic form which will follow -closely the patterns of reaiity.



The same concern witk reality has led

apply %o literature certain principles

k)
the

modern novelist %o

which are based on

Einstein's theory of relstivity. Since according to Einstein,
the observed phenomenon is affected by the position and the
nature of the observer, modern novelists present an event, nct
viewed only by the omniscient narrator, or by one of the char-
acters, but by many characters from a variety of viewnoints,
The character himself presents a vision of reality, generally
the character's own, which the author wants to communicate to
us through nin.

In Light in August as in the traditional novel, the char-

acters introduce the noint of view; however,the narrator is uo

longer omniscisnt. Since reality is relstive and devpends,
part, on the pcint of view, Faulkner tries to
cular event as it is perceived from differeant viewnoints.
respect to this subject, Sartre is critical of lisuriac for hav-
ing followed the traditior of the omniscient novelist. Heuriac,
says Sartre, "has tried to igncre, as have most of our authors,

that the theory of relativity applies to the world cf the novel,

and that in @ true novel taere is no more place than in the
world of EBinstein for the privileged observer.”3

In the modern novel, the characiers who represent the dif-
ferent viewpoints are not simply dilfferent cemeras, hovevsr,; re~
cording paris of reality like ihree cinemaiozraphic cawmeras (o~
gether present the totzl image in 2 film, The evenis are not
oniy seen and reccrded, they are also lived by the characiaers,

[ge)
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nature of each character, IFurthermore, the vsychology of the
characters is not explicitly described by an omniscient narrator,
but is nresented according to the manner in which the character
sees and lives different events. Because these svents are spa-
tializad, due to the fact that they are presented to us within
a bhroken time sequence, a character's psychology is spatialized
as well. The reader traces the character’s development as he
appears, disappears, and appears again later, or at different
mopents in his life. The reader nmust discover and reconstruct
in temporsl sequence the particularities which make up the psy-
chology of each character, and which indicate the passage of time.
It is precisely this simultaneous perception of events throush
Juxtapcsition which Proust wanted to communicate to his reader.
Frank comments on Proust's method:

To experience the passage of time, Proust lezarned it

was necesoary to rise above it, and to grasp both past

and present simultaneously in 2 moment of what ke calle

pure time.” But ‘pure time" obviously, is not time at

2all--it is perceptlon in a noment of time, that is to

say, space. And, by disconitinuous presentation of char-

acters, spatially, Proust forces the reader to juxte~

pose disparate images of his charzcters spatlaTIJ in

a moment of time, so thet the ex perlevce of time's I

rassage will be fully communicated tc their sensibility.”
Proust considers this seizing of fragments a celestisl nourishment.
It consists of sensing anew &nd simultaneously in the present and
rast, sowe sound, or cdor, or other sensory stimuvlus. This juxe

tavosition of fiﬁgl ants as a structural orincipie in the wodern
novel might be compared tc the "montage" in the film.

The teciunique of spatizlization is common to boith the film
and literature, In his study, "Space and Time in the Filnm,"

Arnold Hauser claims {nat this phenomenon in the f£iln gives an
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appcarance of "the simultaneous nearness and remcieness of things,
their nearness to one another in time end their distance from one
n>

another in space. This technique vermits both the noveligt and

the film director to juttapose different elemenis of their works
without relying on transitions and explanations. As a result,
the rezder and the film-goer apvrehend the juxtenosed fragments
spatially in a moment of time, One might say they apply the
poetic method to these media.

Tu addition, spatialization directly influences the manner
in which chapters are formulated in the wodern novel, Chaepters

are united noi by the progression of the action, but by coatinual

4,

series of cross references. By the technique of juxtaposition,
the temporal points of reference customary in the traditional

noval are transformed intc spatial points of reference, These
references may be either rezl or symbolic, -but they stem from a

fragmentation cf places and cheracters. Frank Boldanza calls

these series of references "theme clusters" which way consist of
7
N . . s o) v s
& vwhole set of variations on & theme,  Boldaxnza develops tie idea

that "heme clusters” help constitute the structural unity as well
hetic value of Faulkner's novels. Through the use of

this wetucd, rvelated themes and images, or allusions to these
appear like leit-motifs throughout the novel. These wotifs are
only svatializaed parts of a whole. however, which nust be assimi-
lated in the reader's wind for him to arrive at complete under-
standing of that wnolg, There are numerous examples of these

clusters in Light 3in Aususi. The "window wotif" or the sppearante




may be said to form part of 2 theme cluster which is grouped
around the central themes of flight and pursuit.

Some of these clusters are directly linked to characters,
as in %he case of the diverse spaces which make up Christmas'
street. All thrcugh the rovel, with multiple variations, are
the themes of God, of women, and of blackness; themes which
accompany Christmas in his search for identity. Other {thenmes
or motifs are more complex because they extend to several char-
acters which in turn are linked to secondary themes. The "look
motif" runs through the novel, uniting the lknowledge the char-
acters have of each other, dialogues withcut words which also
serve to wify the plurality of viewpoints.

There is also a system of references which might be called
parallelisms. Parallelism in this case would be the appearance
side by side of two events or situations which resemble each
other in their spatial or temporal implications. For exanmple
there is a parallel between the time Christmas spends with the
McEacherns. and that spent with Joanns Burden. ILinking these
spatial centexts of country life are the themes or motifs of

women, food, Puritanism, secretness, the stable, etec.

A1l these systems of references in which disparate fragments

are artistically united might be s2id to constitute the rhythm
of the novel. In describing the qualities which give aesthetic
auty to a work of art, Stephen Dedalus in Joyce's Portrait of

the Artist 2s a Young Man cites rhythm as an important element,

calling it "the first formal aesthetic relation of vart to part

in any aesthetic whole or of an aesthetic whole to iis rvarts or

co

\as
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of any ver:i to the aestheiic whols of which it isg 2 vert.
This aesthetic vrinciple follows wrat Sivart Gilbert in ais

s or the

(e

study "The Ruythm of Ulysses® calls "Naturs'’s metho
presentation of spatialized frasments al different points in the
novel which attain their full meaning when the fragmenied ele~
nents are extracted and piaced together by the reader who the
views them in an insfant of fime as cne whole.

A study of the structure of Light in August reveals clearly

LY

modern gratielization teclhniques, although some aspects still

traditicnal novel., One of these, for example, is
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setting., Faulkner's novel is situsted in the South, spacifically
in ihe town of Jefferson, Mississippi. As well, there are two
principal plots,the union between which g not immediately dis-
cernible; the first centers around Lena's woyzge, the second
around the life of Joe Christmas with its two culnminating points:
the murder of Joanna Burden, and Cihvisimas® own death. There are
other secondary plots linxed to the principal cres, involving

the characters of Byron Bunch, the Rev. Hightower and the Hineses.
Again, as in many traditiocnal novels, the mein characters are

descridbed in relation to the milieu in which they iive.

If one considers orly this group of characteristic

[G]

s tue
£

structure of Light in August apvears to be that of a2 traditional

]

1

novel, However, a study of the structure also reveals the phenc-

menon of sratialization whicn was still uncomion in the novel in
awlkner's time. The actiocn of the aovel runs from Fridey even-
ing to Mondey eleven dsys later, tas order of the days being

notably modifisd by the disjunction of the fime segusnce.
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Faulkner mekes frequent jumps back and forih between events in

tine, and the order of the differsnt chapters does not neces-

sarily determine the crder of esvents. The murder, for instance,4

takes place in chapter 12 where Christmas actually confronts
Joanna and then takes flight after killing her, yet in earlier
chavters there is reference to the same crime which has already
taken place, The chronolcgical sequence of events is dislocated.
An outline in The Appendix shows the structural spatiaslization
in the novel,

Uiith respect to the novel's unity, the spatio-temporal

-~

structure of Light in August is only similar to the traditional

novel in cerfain limited ways. The latter consists of three
essential parts: the expocition, development, and dénouement.
But Faulkmer already presects us with the dénouement at the
moment of the exposition. The development contains an explana-
tion of the crime, and therefore eniers into the category of a
traditional development, but at the szme time it is a form of
parenthesis detached in part from the rest of the novel., The
dénouement is only a repetition of the crime seen in a flash-
back, The novel could be compared in vart to a nystery story
waere there are two temporal series: the days of the inquest

which follow the crime, and the days of the drama which lead

to the murder. In Light in August, however. the criminal's

¥

identity is suggested early in the novel. The
tive" does not consist of a search for the identity of the
criminal, but of a chese after him instead. A&e well, Lizht

igs a novel in which beginning and end a2re abolished

85



in a traditional sense, because they are included in the novel's
circular movement. The situstion at the end of the novel is
similar to that at the beginning., Len2 is again traveling in
a wagon along a dusty country roac. The beginning and the end
join one ancther as though nothing had occurred in the meantine,
giving the irvression of a timeless present.

In order to justify the disjunction of time in the spatic-

temporal structure of Light in August, it is first necessary to

examine further the role of the multiple perspective in the spa-
tialized form, keeping in mind Faulkner's ideas both of time and
of the process of memcry. Freguently one event is viewed by and

commented on by a number of characters. Significantly, however,

3

the multiplicity of perspective ornly appliss to the most impor-
tant aspects of the novel, or to those aspects which might clarify
either the understanding of characters or the structural unity.

YeElderly, in "The Nerrative Study of Light in August,™ hes in-

dicated the presence in Chapter 19, the chapter in which Grimm
kiils Christmas, of what he calls "a typicel Faulknerian time
complication., Instead of taking us 2t once to the murder,
Favlkner begins with various opinions on why Christmas had
taken refuge in Hightower's nouse."” Some of the townspeople
believed that Hightower and Christmas were two of a kind and
therefore it was natural for them to stick together. Some
thought>his choice was nerely a coincidence, whereas others
thought it was a wise choice because no one would suspect him
of veinz in the minister’s house., Gavin Stevens expressed his

theory that Christmas' grandmother had told nim to go there,
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that Hightower would save him, By presenting diffsrent view-
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is manner, and insisting on the guestion of why
Christmas chose to go to Hightower's house, Faullner is forcing
;o concentrate on the possibilities that there mignt
be a relationshiv between Hightower and Christmas, The reader
himsslf is led to wonder why Christmas chose to intrude on
Higntower's space of immunity and whst hope he could have had
in avproaching the retired minister?

The fire which destroys the Burden house after the nurder
is another example of an event which is viewed and commented on
by a variety of characters. Christmas' act of nmurdering Jcanna
is hinted at in several chapters, but Faulkner omits the expli-
cit description of the event. As in a Greek tragedy, the es-
sential events are never seen directly, but are suggested. an-~
nounced and relayed by characters or by messengers. In this
case Brown and the towaspeople relate the event. The results
of this multiplicity of perspectives are a variety of tone and
a deeper understanding of the characters involved, an undersiand-
ing which coumes from a discover& of the nature ¢f their percep~
tion and intervretation., Because only vartial facts about the

crime are reveaied in this manner, there remains an element of

[}

us

st

cnse concerning the other unknown facts. FTinally, the total
picture of the event, which has been composed of partial or rela-
tive viewpoints, is precisely a picture of that relative reality
which the modern novelist is trying to communicate. This can be

denonstrated by an examination of the fire episode,
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Tie fire is first seen by the driver of the wagon who shows

it to Lena without any commentary, except to point out economi~
cally "hat's a house burning. w0 por Lens and the reader,
Jefferson is immediately identified with two columns of rising
swoke. Almost at the same time, the fire is seen by Byron and
the other workers at the will. They draw attention to only one
of the columns. This time the workers comment on the location

of the fire, Joznna Burden's house, a place which is central to
the drama. They also discuss Joanna's past and the townspeople's
hostility toward her. Later, the same Saturdsy afterncon, the

ja

fire is again related by Byron and Lena., 3Both look at the fire.
At the same time, Byron's sentiment for Lena begins to flame,
a situetion which the rezder, throuvgh the process of juxtaposi-
tion, later realizes is symbolic, The commentaries serve to
provide more details of Joennz's character .and of the town's
hostility toward her,

The following evening, Byron, already sensitive to Lena's
entry into his life, talks to Hightower about the fire zs though

it were an omen. He sees it now "like it was put there to warn

me, to make we watch ny mouth only I never had the sease to see
. 11 o . - .

ittt Little by little Byron reveals the deteils of the lives
of Brown and Christnmas, and the relation between the lattsr and

Joanna Burden, Then, incited by Hightower's curiosity and sur-
prise, Byron begins what might be called a pelyphonic recital

of the crime. By means of Byron's narration, Feulkner presents

o

the past lives of Christmas and Joanna, ag well 25 the react

L]
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i the townspeople who dizcovered the fire--Brown, the sheriff,
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and the crowd. In a very lively manner 3yron reports the con-
versations and commentaries of all the chaeracters, using the
fire as a starting point for his reflections.,

#uch later in the novel, the fire episode is again related,
this tinme by the omniscient narrator at the point where it falls
witbin the regular chronolegical seguence, or just after the
murder., Faulkner porirays the sheriff who "stared at the flames
with exasperation and astqnishment, since there was no scene to

2 .
il For the syectators the fire appears as a spec-

investigate.’
tacle which enabled them to satisfy their curicsity znd their

desire to make Joanna atone for her "sins.' Faullkner writes,
"even though she had supplied them at last with an emotional

bharbecue, a Romen holiday almost, they would never forget her

and let her be dead in peace and quiet,“13 Faulkner has again

used the fire episode as an opportunity for shedding light on

the southerners morality, showing the %ownspeople! s collective

reactloﬁ toward one who has core from the north and who believes

in racial attitudes which are different from their ova. The

fire episode keeps retucrning, althéugh each reference tc it is

accompanied by additional information and vrovided by different

viewpoints., At the end of this reference to the fire episcde,

Faullkner returns to Lena and her arrival in Jefferson: when

the sheriff returns to town, followed dy a parade of firemen

and townspeople, he sees "a young woman climbing slowly 2nd care-

fully down from the wagon, with that careful ewkvardness of

advanced pregnancy.”lh In this way, the last mention cf the

fire scene brings the rea2der back in & circular wmsnner to the
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beginning of the novel., One nmight say that Lena arrives in

Y
{r

Jefferscn twice., Between the first and the last presentation

of nep arryival, however, the reader has come to know the places

anC principal characters in the novel. Thus, the whole series

of wrasentaticns of the fire scene serves to help unify the novel.
The method of presenting Christnmas' life is similar to the

vresentation of the fire episode irn that the multiple viewpoints

serve beth to characterize Christmas and to unify the novel's

structure. The group of chapters, (5 to 12), in which Faulkner

tells Christmas' life follows a chronological sequence, while

at the same time following what Sartre calls "the order of the

heart." Althoush the prosgression from his childhood to his

death is set in a linear progression, only thcse facts and events

which have a certain emotional density for him come into sypecial

focus. For this reason, fifteen years may be remembered in

several pages, whereas Faulkner devctes two whole charters to

the three year relationship between Joanna and Christmas. By

following this "order of the heart," Faullner is able tc¢ show

the importance ¢f that past which conditions both the present

and the future. He is able to make the past and the f

u
"simultaneously™ because each event has egqual emotional density,

o
<r
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and, thereiore, is equally vresent in the chara
Concerning the chronological seguence, one might ask why

Faulkner presents Christmas' birth shortly befors his desth,

and why he chcses to place a chapter about Doc and Mrs, Hines

a2t this wnlikely point. To answer these questions it is impor-

tant to remerber that Christmas' birtk has nc place in the story
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of his 1life as it is tcld according to his own mewmory. Christmas
is, of course, unable to possess direct perscnal imowledge of his
own birth, so it is necessary to have another viewpoint, to have
someonc else record the event, and moreover, it is avpropriate

to wait until the moment when the characters who have witnessed
Christmas' birth appear before telling the story. The reader
nust wait until a moment in which past and present can be juxta-

posed and in which Mrs., Hines might recognize the captured cri-

minal and tell the story of his birth.

As we have seen from studying some of the structural els-

ments in Light in August, the technique of literary spatiszliza-

tion destroys the linear time sequence of the novel and thus
does not act in conformity to the Bergsonian concept of tiue as
a pure duration, that is to say that the novel's time sequence
being spatialized canunot at the same time be considered as
duration. The novei'’s spatialized structure reflects Faulkner's
artistic application of Einstein's theory concerning time and
space. In the process he has come nearer to revresenting human
perception of them., Even Bergson admitted, although he consi-
dered it a distortion of reality, that we project time in space,
He affirms that "we juxtapose our states of awareness in such a

way as to perceive them simuvitaneously; not just one in the other,
a5

4

but one next to the other; triefly, we project time in space.’
Like Proust and Joyce, Faulkner has transformed this phencmenocn
into an aesthetic principle, cne based or aesthetic spacs,; Or spsce
in which the moments and plzces, becoming ordered, form the work
of art. (See Appendix for a diagranm of the novells chronological

structure).
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The purely technical study of literary spatialization in

Lignt in fAugust can be complemented by another more human study,

that of the characters' psychological time and space as they ap-
pear together in a lived unity. This unity might be called the
space-time dimension which is lived in a particular way by each
character. It is important to realize, however, that fthis di-
mension is not a stable or fixed unit. It is subject to modi=
fication and is frequently influenced by one character's contact
with another. A study of the novel's structure reveals a kind
of code at the beginning of the rovel, of a double structural
principle which consists of movement and stability. This double
vrinciple can be used a2s 2 guide to the understanding c¢f the in=-
ner space-time of the cheracters,

The first element, novement, is seen particularly in the
characters of Lena and Christwas. In fact, the two actions
waich form the basic framework of ths novel are Lena's moving
forward toward childbirth and her subsequent departure from
Jefferson, and Christmas' moving toward his capture and death,

In Lignt in fuzust, Faulkmer uses the oldest literary process

of movement in the occidental world, the voyage. The voyage may
taxe place in the form of either z search or a flight. The
charactars in the novel either search, whether consciously cr

not, for ideas and self, or they take fiight from the world and
from themselves. '"Movement,'" writes Sharcn Spencer on the subject

iadividual in a
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of the modern novel, "nacessarily involve



varisty of spatiesl reslitiss, each of which is infused with its

own temporal reality.”16

For these traveling heroes, the way
in which they experience space and time is modified by the fact
that they are mobile. They discover the world by perceiving it
in movement from multiple points of view.

From the beginning of the novel, mobility is opposed to
immobility or stability. Both function mostly in relation to
Jefferson. Among the important characters, only twc are truly
rooted in Jefferson: Joanna Burden, who has lived there all
her 1ife, and the Rev. Hightower, who arrived twenty-five years
earlier, and wno courts on remaining in the town until his death.
Byron has lived in Jefferson seven years, but has no specizl
attachment to it. In fact, he leaves the town to follow Lena,
exoeriencing no particular pains of departure. Even the sheriff
understands how a bachelor can leave town without a second thought.
He would do the same in similar circumstances.l7 Nevertheless,
the sheriff imows that those who leave Jefferson come back

18 . . . - .
Is it the attraction of place, force of hebit, or

la%er.
rather the centripetal force of the circle, or wheel, which
accounts for the return to the same places?

All of the other important characters in the novel are only
in Jefferson temporarily. Lena, who comes to find Brown, leaves
tiree weeks after the birth of her child., DBrown, the grass-hopper,
who lives in Jefferson oaly six months, is.completely without

rocts, continuelly fleeing responsibility, never remzining in

=
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ne hag lived

[

one place for very lonz. For Christmas, althoug

there for three years, Jefferson Is only a last step in his life-

(]

voyage, or life~sireet among the black and white spaces, bvefore



nis flight, the caoture at Mottstown, and his return to Jefferson
wnere he is finally killed. The Hines' passage through Jefferson
wnile important enough for the structure of the novel, is not
less episodic and ephemeral. It is remerkable tc note that at
the end of the ncovel, in spite of the centripetal force of "“the
hub," all the major characters have left Jefferson with the ex-
ception of Hightower, who continues to live his'past at least
outwardly as though he had never been influenced by the passage
of the other characters. Joanna's boly is buried in Jeffersonm,
pernaps in her ancestors' cemetery. Christmas' body leaves
Jefferscn for the last time after his death, for Mettstown.

There are two important factors which determine or influ-
ence the way 2 cheracter lived time and space: first is the
effect of milieu on the character, second is the effect which
the interaction of movement and stasis has.on him. It is under-
standable that the crossiung of characters in movement accom-
vanied by the intrusion of their psychological space-time into
that of.other characters, brings about 2 series of influences
and changes in the way each of these characters experiences
space and time, Novelists worling within the naturalist tradi-
tion have dealt carefully with the interactions which are created
by movement or lack of it. They have tried to show the influence
of milieu, including place, objects, and persons, on the indi-

-~

vidual, and sometimes, conversely, of the individuzl on the

D)

nitiev. Tris mutual influence is naturally dependent on the
nature of the milievy, and *the individusl, as weil as on the

length of time in which thiz uuival influence is exercised,

L,

b
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From this point of wiew, the influence of Jefferson as a town
or milieu on Joznna and Hightower is direct and quite consid-
erable, whereas their influence on Jefferson is rather indirect.
Their foreign origins and traditions exist mostly as a source
of constant provocation, as a means of inciting the town's
hostility.

In the margin of this space which is hostile to them, how~
ever, both characters have managed to creste an existential
space-time dimension, one in which they are able to fuifill
their lives according to their ovn particular sets of values.

For Joanna, this implies the perpetuation of the family tradi-
tion in the town where her ancestors were killed. Tor Hightower,
it is that instant, relived deily, in which his grandfather was
killed in Jefferson., Time and space for bim zre only fully
lived one instant each day. Jefferson is essential for Hightower
because it is only in this town that he can experience both

time and space with a lived density. He may rizhtly be com=-

pared to Ma hermit who has lived for a long time in an empty

place where sand blows-.“19 Like Hightower, Joanna also lives
isolated in her house. With the exceptior of the three years
spent with Christmas, one temporal period lived with emotional
density, the rest of her years were cnly "stérved years like a
grey tunnel.“20 During her life sne influences the tovn very
little., Her northern perspective is toc foreign and conirary

to the town's own perspective to gzin acceptence in Jefferson.

Byror Bunch's link with Jefferson is alsc limited snd he

o
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remains for the most part anonymous there until h
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He has learned how to avoid the gosgip and judsment of the ftown
in order to live in peace. He surrounds his life with a certain
wystery which permits him to live without conflicts, protecting
the emptiness which Hightower appronriately called his "nothing.”
He gets along well with people 2t his rooming house, or at the
planing mill, but these relationships are rather superficial.

The cnly relationship which appeaﬁs to satisfy him is his friend-
ship with Hightower, with this friend who also lives cut off

from the town, or with those friendships centered in the rustic
church thirty miles from Jefferson. As a result, his monotonous
work time is in Jefferson, his moments of relaxation and evasion
take place in his friend's house. VWhen ke falls in love with
Lena, he begins to experience time and space in a new way. He
passes from an isclated, stetic state to one filled with action
and movement zmong people whom he had nevar before known., His
horizons begin to broaden. He leaves his rustic church, even

his rooming house in order to mcve nearer %thke cabin. He suddenly

becouss involved in the town's affairs, varticularly those which

O]

concern Brown, Christmzs, and the Hines!. He even dares to con-

<

9,

front the town's gossip, althougk this ounly happens at the last

moment, when he feels ready tc leave town., It is because cof
Lenz that he later decides to uproot his tempecrary nome in
dJefferson altogether.

\hen he arrives at the ridgs sbove Jefferson, he gzins new

[6V]

irsight into resality by escaping time and space momentarily. He
ol
thinks "it is like the edge of nothing.‘“l He imegines the vast

space beyoné as ancther world, where everything, all people and



nature would be very different, where he himself would either
not exist at all, or would be completely another. Is this kind
of iirage only an evasion, provoked by a fear of the future, or
of the new svatio-temporal dimension that he nust now assume?

His time now is that during which he must run through this given

[4)]

space, "the terrific and tedious distance which teing moved by

; he must compass forever and ever between Two inescapable
horizons of the implacable earth."22 The adjectives "inescapable"
and "implacadle' reveal the fatality to which Byron nust submit.,
He is imprisoned by life in a precise space and time.

The experience of escape outside of space and time which
Byron imagined on the crest of the hill he might also have ex-
perienced when beaten by Brown. But at this moment, as he lies
practically uncounscious, his lived space-time resembles a world
of childhood, cne filled with sereniiy and -peace. Within this
world, shapes of people he has known in the past become 'like
discarded and fragmentary toys of childhood piled indiscriminate
and gathering quiet dust in a forgottom closet . . . broken and
forgot.”?‘3 It is the train's whistle which brings him back to
reality and the oidinary dimension. He thinks "this is the world
and time too. It is getting late., It is time now with distance,

2! , .
"= In these two examples, Byron has escaped from

moving, in ii.
khis ordinary spatio-temporal cimension and has experienced new
worids from which he must return %o reality, to that dimension

of his life located betw the horizons of Jdefferson,

X}
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There are two ctner charascters, Brown and Christmas, who

are condemned to undertake a Vterrific distence" during their

Xu3

ey



for them this condemnation constitutss the tra-

L)

lifetine, but

gedy of their whole sxistence. Doth are isolated from ths world

-

becauvse they are primarily alienated from themselves. They are

<

conacmued to 3o through a retreating, ever more inaccessable

s

space, a3 worid occupled with words, persons, and objects, which

mawes thzn continually feel an existential emptiness because they

caunnk be integraily related to then.
Rrovn's double alienation, both from himself a2nd the world,

in several places in Lizht in fugust. Byron and

the foreman of Lhe planing mill noticed at first sight Brown's

contempt itie stature, ‘''He never even nired a whole pair of
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B o 2 - .
pants,® said Meony.“’ Similarly, if Brown change

Favllmse dindicstes, it is due to stupidity, since not heving
an identity, he o't even neead a name. I Christmzs accented

bim as 2 busivess vartaer, it is only because of his insignifi-

b .

cance and his imbscility. Brown, in turn, iries to iumprove
ronsarances by attensting to construct an acceptebhlie persona.
dceording to Eyron and Meoony, he might give the imoeression
eithor of @ car with 2 radic in it, or z horse in the vasture,

Laver cue discovers that the car is emvty and the horse is

o 26 . ' . . e ;
a2ud meandeciiy. in the plening nill, he is a stranger to
trne other workexrs, even to his ccoumpanicon Christwmas, who in his

v,

‘ of - 4 B - : F-3 Tdan -.. ~ - .
turn: feeols &5 2uch a streonger himsels. Brown is unsble %o
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establish roots anywhere. He does not have an individualized
space-time. Faulkner compares nim to a jumping locust, & per-—
son conrdemned to being lost and destroyed by his ovm dinstability
and dispersion., When he arrives at the planing 1ill in Jeffsrson,

it was,"

5

¢ is already merked by this dispersion of self.
said Favlimer, "as though he had been doing it for so long usw

that all of him had become scatterad and diffused and now thersz
was nothing left but the transparent and weightliess shell blown

ped]
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oblivious and without destination upon whatever wing
wind which makes him disperse, pushing him definitively into
obscurity, is the involuntary confrontation with Lena. As

1 1

efits his character, he is completely weightless and takes

(o

flighv from the respoasibility that is required of hin,

Yith regpect to Christmas, there are two elemontis to keep
in mind: his inner forces, his impulses, and the action of the
niliew or environment upon him, It is remarkatle that from his
caildhood on he continually and violently refuses to submit to
exterunal authority or opposition., In 2 sense, he night be con=-
sidered 2 parpetuel adolescent looking for affirmation of his

self througli opposition to cthers. The environment acts on him

o

in an ensygetic manner. Lon

¢

zley affirms, “ell his 1life veople

. - - e 28
attempt to force nim to be whet they insist he nust be," It

[

is from this outer pressure that he takes fiight. Throughout
most of Chrisimes’® 1ifs, bhis spatio-temporal dimension is cowe

varved by Faullnsr to the stree®, thirty-three years long, which

o

burns back on itself and becomes the poini of departure. Clristnas

etiploys his tims running through this space which is a2lways
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different, vel always the same, because he follows the fatal
circle, the time and space of verpetusl searching for selfl in
an incomprehensible, heostiie, inassimilzbie world. Faulkner
writes, "and always, sooner or later, the street ran through
cities, through an identical and well nigh interchangeablie sec-
9
tion of cities without remembered names.,” But his life~
street is always empty, a reireating world which consists of
a lived interior forever isolating him from others. And be-
cause his own identity remains a mystery, he is a stranger both
to the world and--even moreso Lo himself.

Christmas' terrible sclitude, or state of metaphysical
anguish, is described by George Poulet in his study of the same
vhencmenon as it appears in the works of larcel Proust.

The anguish of solitude is not only that ol being

detached from things and beings: it is being de-

tached from fixity . . . it is to feel oneselif be~-

trayed, without eny help from thew, to the indeter-

ninate power of thought, which ceaselessly imposes

uoon us metamorghoses, which perpetually changes us

into another "self' and which every instany makes of

us and for us a stranger. 30
Christmas experiences this anguish of solitude ‘wihich makes him

'on."31

rootless and "doomed with moti le is condemned to turn

around in his prison. "Like an eagle,' Faulkner suggests, "his
n32

own flesh as well as all space was stiil a cage. His life is-

52

oth 2 search znd a flight from himself and others. He searches

-

oy identity through the streets; and through the black and white

-,

spaces of society. He takes flight from others and from his own

inner emptiness. In his spaces and muliirle times “he thought
it was loneliness which he was trying to sscape and not himself."sp
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But the ssarch and flight which always begin anew, always un-
satisfyiag, finally yield only hatred for himself and the world,
Faulkner affirms that "his only salvation in order to live with
himself was to repudiate mankind, to live ocutside the human

o 3t

race, In his final flight, he appears reconciled momentarily

with humanity and the black and white spaces, but he cannot be-
come reconciled with himself, Tracked down by'Grimm and the
poiice, it is still himself that he is in flight from, "ot
pursuers, but himself."35 Finally, by his tragic death, he
becomes an idezl symbol of the isclating forces of his society;

a 39201
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2ty to wnich he was not only a stranger, but to which he

wa3 2180 radically opposed.

Alnost all the characters of the novel are implicated in
two complementary asyects included within the mebility principle:
search and flight. Lena flees from Doane’s Mill to look for
Brown, who in turn flees from her himself., Byron returned to
Jefferson in order to leave with Lena. Highltower's flight is
from reality and the prescnt, Jocanna Burden takes flight from
the town with its scsial obligations, in order to follow a
family tradition. And, as already indicated, Christmas' street
is a continual search and flight in which he participates either
directly or indirectly., There are many fliights in Christmas'
life: in the arms of Doc Hines, nocturnal flights from the
McEachernsy from Bobbie and her friendss from the black spaces,
and finally the last flight after the crime. 4 guestion arises
as to why Faullmer insists so strongly on movement, particularly
the movement of flight and escapec. Ferhaps it is essential for

the characters to escape from their limiting situation if they
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wish to preserve lthelir identity. I{ is rossible to sugsest

the whole Soutkern social milieu foreos
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individuala To take flight froxn its rigid set cf velues which

erves culy %o alienate rather than to integrate any individual

¢ Talls to accept and Llive according to these values.

"ne last aspect to consider with respect to the interaction
batwecn movenent and stasis is the influence which one cher-
acter's monner of experiencing the time snd space dimensions
infivencss the experience of the same dimensions by snother
character when ou2 moves into the other's life. Tor example,

Burden's dimensicn is notably modified by Christuas’

intiusion in her life. Her time of acticn becomes night in-
zhead of day, whereas her lived puritanical space becomes one

of 2 lived npassionate liberty. Similarly, Christmas’ dimensicn

iz changed by his meeting with Joanna. Duriag the period he

soende with her, he inhabits the country spaces iustead of the
street., EHe hecomes less mobile, temporarily fixed in space.

spent with Joanna constitutes the final stage of his

,.
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iife which, although it provides him a temporary shelter, rela-

b

tive peace, and rest from fiight, finally lesds him to crime and

his own death, Significantly, Faulkner presents the three phases
of his relationship with Joaznna in three spatial imzges, which
specifically indicate the changes which take place in Christmas'

lived dimension as a result of heving remained fixed in space

¢y
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during

vhase, it had been as though he
house wWhere snow vas on the growad,
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trying to get into the nouse; during the secon

phase, he was at the bottonm of a2 »it In the hot

wild darimness; now he was in the middie of the

plain where there was no house, noi even snov, not

even wind., 36
Briefly, these spatial images might symbolize a search for
human warmth, refuge, shelter; a fall into the depths of a
nothingness resembling his archetypal descent intc the hot
black spaces in which he must struggle with the problem of
identity; and fina2ily, a rare, still atmosvhere where death
is the only issue.

In the interaction of mcvement and stasis, Byron plays
the role of ambassador, introducing many cf the characters
to each other. MHe also unifies the plots with respect to the
structure of the novel. It is because of Byron thet Hightower
comes into contact with Lena, the Hines' and with Clwistmas;
yet it is Byron who nrofits most from acting as intermediary
between thenm 811.57 In one instence, the crossing of a spatio-
temporal dimension is symbolized by an exchange of simple glances
2nd a crossing of orbits, like the one which occurs between
Byron and Browa. As Brown's train passes the woods ''they see

:138

one another 28 though on opposite orbits . . . Ls a resuit

of thls crossing, there is a reversal of direction in trhe orbits
of the two men wiich separate them forever. Byron returns from

his own flight in order to assume his position irn Lena’s circle,
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rerlacing Browm, whereas Brown himself continues to take

in gtill anothner new direction,

Tne final dialectic which arises fronm the interaction of
movenent and stasis is that of replacement., ccmpensation, znd
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the balancing of the spatio-temporel dimension. Byron replaces
Browvn in Lena's life. Similarly, Byroa's "nrothing” will be re-

it

placed by Lena's "everything.”" In the cabin once inhabited by

Brown and Christmas, located beside Joanna's burned and sterile
house, Lena gives birth to her child, beginning a new cycle of
life. TFinally, after his death, Christmaes' fatal circle enters,
and is incorporated into Lena's serene, perennial circle. The
transcendence which Lena liveé during her life, Christmas will

accomvlish only after his death, when from above, his memory

will live on in the minds of the people. His memory "will be

59

ci-

hreatful, but of itself alone serene, of itself alone triumphant.”
If Lena is as the passage of spring which brings the renaissance
and flowering, Christmas is the seed which must wither before

germinating and bearing fruit.
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APPENDIX
CHRONOLOGICAL STRUCTURE I o
FRILAY SATURDAY SUNDAY MONDAY
Ch. XIIT
Evening Ch. IV Afternoon Ch, I Morning Che XIII Morning Che XIIX
Ch. XIIX
Night ' L
’ leter-early Ch., ITI Ch. XIIX o
evening, 8 Evening Che. III <
o'clock p.m. Ch.XIIT Ch, IV -
) TURSDAY WEDNESDAY THURSDAY FRIDAY
Yorning -~Noon Morning Morning Cin. XIV
Ch, XIII . Ch. XIII
Brening _Bvening Evening Ch, XIV
Christmas' flight Ch. XIV
Christmas' flight~Ch, XI1 Flight Che XIV
SATURDAY SUNDAY MONDAY THREE WEEKS LATER
40
Morning Ch, XIV lorning Ch. XV ~Morning Ch, XVII M cH. XXI
Ch. XV w ’
Bvening GCh., XVI Morn}ng Ch. XVIII g
wvenin :
ven1n§

Ch.

XIX, XX




APPENDI Y

. ) P e W . e Rt e G0 e CRe N W e D P S B 450 BAS 8 S G VW T 6 S G B S mes e P25 Sun S

Christmas' birth Christmas Christmas Christmas

Age: 3~5 years old Age: 8 years old hge: 17‘or 18 Ch. VITX
Cne. XVI

Ch, IX.
Ch. VI 14 or 15 years old
17 years old
Ch., VIiI
Christmas Christmas Christmas
Age: 18 + 15= 33 years First year in
Jefferson

Ch., X

Ch. XI 6 monthS=mm=pmw-6 months

2nd and 3rd year.
third year from 12 p.m.
teo 12 Pollle

Cn. V

In the
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