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Abstract 

Robertson Davies is an admitted moralist, and in this 

.light the thesis examines the conflict between ~ood and evil 

în his work. especially as i~ is presented in the Deptford 

trilogy. As a p~limi~ary. so~e earlier Canadian fiction 

and i ts traatment of this conflict are" considered; then sorne, ~ 

aspects of Jung's philosophy and psyehology are presented 

sinee the~e are pertinent to oùr study. In Fift~ Dusine~s 

Ramsay' and Staunton are revealed as Jungian Shadows of each 

other; their relationship reveals the ambiguity of evil. In 

The [,Ianticore· David Staunton undergoes Jungian analysis; the-
f • 

v 

source of evil is mythically explored. ~orld of ~onders pra-
, l' 0, 

vides an example of extreme evil (Willard) and- archetyp~i 
o ' 

characters (Eisengrim and Liesl). who act in harmon~ with . ' .., 
the Great Justice; good and evil are portrayed as complem~n----

. ..' tary el~ments rather than lndependent forces. Flnally the 
-, ' 

thesis\ summarizes these findings on the nature and source of 

evil and relates 'them ta the earlier Canadian wri tings. 
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(3l Resumé 

, (1 

Rob~rtson Davies'admet être un moialis~e, et sous cet 

aspect~ la thèse examine le conflit qui eXi~~ entre le bien 
<? "-

,et' ht{ mal dans ses travaux, sur,tout tomme on les trouve dans 
{ 

la trilogie de Dept'ford. Pour débuter nous avons d·abord 
J5 

ét~~ié dans les anciens romans canadiens de quelle manière 

ils abordaient ce confll t. Ensutte, nous avons étudié 
r 

p~rt~ins asp~cts ?e la' philosophie et de l~ psychol~gie de 

,: Jûng, étant donné ''que ces aspects concernent directement 
. 

, notre étude. On se rend. compte que Ramsay et S"t;aunton nous 

f apparaissent comme les ombres jungiennes l ',un de l'autre. 

dans Fifth Business: le -rapport qU'existe entre eux nous 
1 

1 

montre l'ambiguité d~ la nQtfon Dahs The Manticore, 
1 

David Staunton se soumet à on voit 

~u'il explore la sou~ce du Dans. 

~vorld of i'Jonaers. on retrouve un pIe du ~al-mené à l'ex-

·tr~me (Willard), on y voit aussi d ux archétypes (Eisengrim 

.' e't Liesl) qui agissent en harmonie la "Grande Justice"; 

Qn~ Y' décri t~ le bien et le mal éléments qui, se com-
. 

plèt~nt plutôt que des for~rs indépendantes. Enfin, dans 
... 

cette tHèse, pn y 
, 

cet appcrrt inédit la" nature 'et resume sur 

.la source du mal et on y fait le lien avec les oeuvres cana-
• 

diennes ant~rieures. 

If 
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Chapter One 

Historieal Review 
, 1 

J • 

Canadian writing, fiction in particular, has been slow 

in confronting the topic of evil. Desmond Pacey ,writes: "~ütlî 

a fe~ honourable exceptions.~our novelists see~Qcursed with 

~timidity .•. they restrict their 

superficial' aspects of life. ,,1 

~aze to the more Pl~asant ~~ . 
In the first half of the cen\ . 

tury, Canadian fiction r~cognized the pres,ence of ev.il but 

always dealt with it in a rest~cted manner -- sentiment~l,~ 

humorous, polarized, or compassionate. It will perhaps be 

MSe!ful t,o begih by briefly exâmining the t'reatment of evil in 
/, ' 

a repre~entat'ive' work oJ fiction from each decade of this 

,ce~tMry. Each 'work tends to reflect the contemporary a~titude 

toward the problem of evil. ~ purpose then would be to 

demçnstratè that Canadian fiction bE1came increasingly ?oncellned 

with this to~ic as ~he century adv~nced. ~e would thus arrive. 

at a work~ng definition of evil in Canadian l.iterature and so 
o 

,., ma~e clear that a full consideration of evil in Canadian fic.! 

" 

.. 

~ 

tion emerges with the publication of theDeptford trilogy. 

, Let us begin wi th a rather lengthy quote \rom one af ' 

Robertson Davies' lectures; 

h 

, 
I~, .1Buy be that you wonder why l have chosen tO 
begin this discussion of'~Evîl in Litero.ture wi th 
an examination of the roots of.. melodrama •••• 

(). 

o , 

, 

- ." 
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First, it :melodrama 1 shows Evil' as ·a 'requirement 
indeed, a neeessity ~ for a ~lot that wilX hold 
our attention and provo~e OUr eoncèrn: ,Without Evil 
there is no tensi,on, and wi thout' tension there is 
no drama. One of the things that makes the usual 
descriptions.of Heaven sa repul~ive i8 that it is 
shown as a place utterly wanting i1;1 tension. Sim-

- ilarly, ~ell ia unpearablefto contemplate becauae 
it i8 imagined as a plàce~of unrelenting ~nd agon­
izing tensioR. Our conception of human life ia of ' 
a ~arying degree of tension between opposites •. In \, 
melodrama this tension of opposites is displayed in~ . 
a rnanner that ia, sirnplified, but not therefore fal- ',\. 
sified. In i ts simplifi~ forro i t is 'a reflection. \ 
'not of the surface of Jd{f'e t but of .i ts underlying \ 

1 

" 

stru~turet and thus i t satisfies us as a rom of' \ , 
ar~. J~; 

'l1his is- clearly a view of evil âimply as 'part of the machinery ~~ 

of art. h~re the machinery of melo~rama. Though the firs.t 
, -

works eonsidered 'in th~s revièw are not aIl melodrama~ic, they 
• 1 

It is Most helPfull' 
• 1 , -

dô possess "sirnplified" eXaplples of evil. 

when attemptingoto identity and separate good from evil, to 
, ~ \, . 

\ 
. " 
remember that evil causes the tension. 

o 

\ ~ , 
l 

1 l, , 
1 

L.M. Montgomery's Anne of~Green Gables, published \in 1908, 

seema an .unlikely source from Whi'eh 1i.9 begin our seare1 ~or evil.-

... Anne emers an earthly paradise once she paàsea under tilt J 

W1ilY of Delight". The novel is a regional idylle ~e fo, whiéh 
1 • 

,domina~d Canadian pro,se fi"c:tio~ in the first two decad~ ,o~ 

this c~~Ury. J It acçeptf;l'.J~l).d promotea rur~ vix:tues #. the .' 

Christian way of life. In this novel the lteligious out ook is 
, .-

Anglican and ~~timistic there is very little temp~atio~ or 

te'nsiono'!n this cOIlll1unity. At times, the ficti~nai prirce 

Ed:rd Islarid approaches Davies' -descripti9n of a reQSive~ 

'; 

~ , 

! 

1 
1 
i 
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Heaven. It would be quite b'r~ng if Anne did net occ~sionally 
. 

,introduce an element- of conflict. The reader ls therefore 

thankfu1. for such incidents ~s Anne" s angry outburst after 

Mr~. Rachel Lynde's rude commeht about Anne's looks: . 
• 

How would 'you like to have such things said 
about you? How would you li~e to be told th~t 
you are fat and clumsy,and probably hadn't a 
spark of imagination in you? ~ don't car~ ~f 
l do hurt your f~elings by saying so: l hope 
l hurt them. You have hurt mine' worse than 
they' were ever'hurt before even by Mrsl Thomas' 

~ intoxicated husband. And4I'll never forgive fi 

you for i;;. never, never:' 

) . 
Such an outburst of temper toward an older person causes tension 

, 0 

and is evil according to the standards Of the s~tting. _ ThE!' 
J, 

rative~-to'be sure, cohtinues in a-manner befitting a work 
\ . 

was first published in a Sunday School seriaI. Mrs. 

is properly horrified, Anne apologizes. a~d Mrs. Lynde, 

other character i~ the novel, comes~under Anne's 
, . 

1. 

"" 

. 
) 

Anne brings life te this community. It is as if they nad 
1 

aIl been deàd .from an excess of goodnes~à be fore her art.'i val. 
-

The eutspoken Mrs. Lynde thinks of M~tthé~ in just su ch a waya 

- "Th~t man is waking up after being asleep for ,over sixt y years. ,,5 
t:J 

Needless to say, ~ne ~s not mOral~y jY~l. 

,exuberance all~w her to overcome prob~~ms; 

f 

Her innocence ànd , . 
ho\!ever, 1<hese\ two' 

vir~ue~ contain· some'\ n~ivèty, which propels her into confronta-
, 

ti9: with the accépted-values, the good, of her adopted society. 

Hef passions and'questions introduce tension and an innocent 

• 

.. 

. : 
~ .. -; 

" 
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form of evil i"nto the highly str~ctuied, ascetic, and religious 
, 

sqciety of Avonlea. Montgomery seems to rec~gnize tha·t .some, 
, 

'. 4 - , 
spice af naughtiness is needed' to prev'ent atrophy wi thin an 

(

0 _. 

" ' individual or à society., This, in turn, might help explain 
.' 

. ) 

why Anne of Green Gables ls stlll admired apd r~ad today while • _ 8 

• 
most other regional idylls a~e_forgotten. 

1 ~ 

Anne naturally develops both'her feelings and,her intel~ 

, . " / . . lect, the gO?d and e~il wi thin her ~ .aO,goal wh~Ch,. ~nst,8Jl . . "--

Ramsay 'of Fifth Business' ml.ls-:n first learn of and 'then st'rugg:1é " ,\)( 
• 0 ~,' Q 1 ~. ,,' 1 1'\ 

t0,f6. attain. However,' Anne of Green Gables doea not recogn~ze- " L 
" , . 

tpe problem of' seri~s or satanic'eYil. It ia a'wbr~ of senti-r. . ,i 

. ~Q-~ 

,mental realismr there is local col our and êlose observation o:f ... 
, , ~ 

regional tyP~s, but'it is tempered by generaî ;ympa~y ~nd 
...... o. 1.. CI" t.,";" 

, \ 
c- edifying cOJJlIllent. 6 ,Anne brings lifE1. in the fom of tension, 

" 

~ .;] \ 

'to Green Gables. Anne<does not inten~ to cause' evil; however, 
, . . 

.. 4" • , f .... 1;) ~ 

her exùberan~~ cont~ins an element.of innocent trouble. 
1 ~ • 'ri 0 

Stephen L~açock"s Sunshine Sketches of a Little Town, 

. writ~en'\n~l9~2, i~ a series of episodic sketches ,with a domin-
o ' 

ant setting and recurring characters. It la nôt a regionaI 
~ ... I!; , t" S 

idyll', 'for nature' has no\: been conquered as in Princlj! Ed~rd 
f' " ~> 

. , 
- 0 " . 

Island, this little town is surcounded by bush and watèi, which 
,,- Q .. 

is sometimes threatening, as' ·in the' si~king of' the Ma~iposa 
, - , . 

The .tone of the work dis"tanèes i t even further fro'm 
"-

the aforementioned genre, f6r critlcs disàgree whether Leacock ,. . 
wr~te 'a mil~_ or a harsh sa.t1re.?:' This conflict occur~ beca~~e 

o • 0 .... _~ , 

-- the author is personaJ,ly -I>sympathetic to his cnaracters,' but he 

. ~ \ 
t 

. 

---~----, 
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• 
is also willing 

')' / 

ta reveal their weaknesses. - He writes in the 

sarne manner as a r~lative' who :ill defend the family from an 

outsider's attack but will not hesi~ate tO,voice compla~ts 
1 

wi thin the secre'cy of the family. 
\ • & 

Leacock treats evil with a humorou~ detachment. He reveals 
'", 

• 
~~a character's shoddy attributes without rancour. L~acack accePts~ 

the precepts of Christianity as admirable, but he doubts the 

abili tie's of i ts practi tioners to survive in the .physi cal world. ,. 
Thus, the impractical Reverend Drone is not able to guide his 

flock or handle the ,financing'oP his cnurch. 
" , 

The char:acter Most . relevant" to' our purpose' is the wordly-. ' 
'-

1ise. (cynical, ~nd lar~er-t~_-.life hotelier, "Josh Smith. At 

the very.beginning, ,Smith i8 "in conflict wi th 'the law. The 

Mariposa Court has fined Smith a second time far selling liquor 

after hours, he is in danger of losing his licensel 

Mr. Smith could never bring his mind' to it 
J closing of the bar 1 - not as a matter of 
pr~fit, out as a poipt of honour. It was tao 
mu~h for him to feel that Judge Pepperleigh 
migl1t! be out on tl'w sidewa'lk thirsty at midniglit, 
thàt the night han~s of the Times-Herald on Wed­
nedday n.Ïght be, cO,mpelled to go home dry. On 
this point Mr. Smith'~ moral code was simplicit~ 
its~lf -- do what ~s r-ight and take the conse­
qu~nces'Q So the'bar stay~d open. 8 

Leacock's s~tches include a number of other sup~ neutrally 

presented rationalizations bY JOsh Smit~, including·the aban­

donm1ent 01 the ëa~f and the Rats Cooler, the burning of the 

chu~h for the insurance -money.'" and th~~ing trickery to win 

1 

, 
1, 
1 
l . . 

/ 
i 
1 , 
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the,election. Josh Smith is ~ study of the 19vable hypocriteJ 

he pretends to be working for the good of the town but 'is actu­

ally interested in his own advancement. Early in the ~tory he 

donates ten dollars to provide free rides for children at a 

carni val. The parents crowd his hotel in appreciation l "T~ey 

sold' fort y dol~ars' worth of ,lage'r alone that night, an~ 

Mr. Smith learned. if he had not already suspected it, the 

blessedness of gi~ing."9 
., 

Smith is more than just a small-town hot~lier. His girth 
, 

and strength are constantly mentioned J, he'" i.,s larg~r than. lys. 

He~becomes the leader of t~is little'town. He repre~t~ the 

village hypocrisy that often d~minates a little tOwnl 'Smi~h. a 

/' publican. i6 wil~ing to camp~ign' for prohibition if that will 

h~lp him win the election. The presence of evil in this sunny 
. 

town ia carefully camouflaged through humour. Howev~r. such 

evil becomes apparent during the electlon, as every voter scur­

ries about trying to m~ke sure that he sUPPQrtp the winning side. 

Everybody hopes for personal favours, nobod~ seems concerned 

~ with civic responsibility. Since Leacock's characte~s were 

based upon actual citlzens of Orillia, these revelations did 

~ not make him a popular man. The townsp~ople did not find his 

sketches very sunny and 'were quite angry ~ith the author. Davies 

surmises that their reaction combined with Leacock's desire to 

be liked meant 

struck. so truly 

o 

that his'artistry 

l 
\ . 

aga:ln. Il 0 ,';, , 
" 

'" 
sufferéd. and" [h] e never 

Leacocj brought Canadian fiction to a new l,vel of realism. 

· ····'1" 

~ 
'-l 

,f 
1 
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His humour made the fact that good did not automatically triumph 

over evil quite clear. The goodness which domiriated regional 

idylls was revealed as ~ sham, a false element belonging to an 
, ' 

artificial genre. Leacock wrote of the compromises wi th ,morali ty 

that occur ~n everyday life) however, his tone Of amused detach- ~ . 
ment and feigned approval of wrongdoing act as limits in a' 

,possible consideration of evi!. Since i t 16 a humorous book, 

none of his charac.ters suffers from wrongdoing,. 
l 

We shall see 

that Davaes' Deptford is a little town where hypocrisy does not' 

continue to reap such sunny effects. 

Martha Ostenso's Wild Geese, published 1n 1925. presents 

a polarize~ portrayal of good and evil in the melodramatic mould. 

Caleb Gare is a thoroughly evil characterl however, he m~intains 

'that his actions are Christian and' justifies them through the 

Bible. His hypocrisy is not benign like Joah Smith'sl' Caleb 

does not knowingly defraod an, insurance company·many miles away 

but rignteously and ruthlessly blackmails his neighbour and his 

own wife. He is a CalvÎnist giant; ,he is wrathful," unforgiving, ~ 
demanding,' and seemingly omnipotent. Since he believes that his 

, 

. actions·are morally correct, Ostenso forces us to examine the 

surfaces or good and evil. Should children always obey their. 

parents?' Should illegi timacy carry a social stigrna? Shoul"d 

industriousness have its limits? 

The reader is introduced ta the family through the eyes 
, 

of the new teacher, Lind Archer, who acts as a sùperior moral 

~ge.withi~ the ~ovel. 'In the very first chapter the family ts 

,1 



, -".1IIIIIIII' ___ ~ .. , _____ • __________ .. __ ... _______ .... _____ , __ _ 

, , 

, !Il 

, -

• 
",' 

-8- * 

waiting fear,fully for Caleb: Judith explains tha:t Caleb will 

'try to bully the teache~. He does this by ignoring her pre pence 

and talking' to Skul,i. He then orders Ellen to play the pian~ 

and brag~ to Sk~li that his girls have everything. ~~dith 

\ thrusts out her feet to show her damaged shoes, but Amelia 

restrains Her. Later when Judith prepares to go to bed before 

the others, Caleb tells Amelia in his softest volee that Judith 
'" ' 

·had better .improve .qer manners. ' The chapter ends wi th :this . . . 
fi Observation:, "Linq f~l t' then that, like the o'the'r .meJllbe,rs 'Of 

\ \J " 

the household, she would come to. ha te and fèar Caleb Gare ... Il 

The third chapter provides a different point of view -, 

. C~lebts. His control over his wife ia revealed. She has borne 
~'" an illegitimate son whose parentage she now wants to keep secret., 

-' 
Her lover died' in an accident before marr1age could take place • .. 1,3 

" , 
Thoùgh Caleb married her, he was never able to poss'es~ her soul, 

as th9ugh it had ~ied w~th rer lover., Caleb's control over her 

i6 one of the mind tonly, and his failure to possess her love', 

makes hîm a bit~er man. In order to main~ain the secret of her 
f) 

eldest son's birth. Amelia has kept Caleb's childre~ subservient 

to him. 

The third chapter seems to suggest that Caleb compensates . 

for his failure by being acquisitive. 
.. 

Since he'cannot possess 
" ., ... li) 

Amelia's love, he will gather as Many possessions/as possible. 

He ~ thinks ,of toe ~uskeg in this way' 

To g~t rid of the useless land and buy in its 
place the neck of timber held by ~si Aronsons 

\ 

.. 
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that was an honest ambition 
achieved •.•• Someih ing might 
~e used ,:to good advantage. 
brother ~gainst brother. 12 

\ 

and somethin be 
come up tnat ould 
Some~w he wou d use 

\ 

He thinks of the loss of his )childr~~' in this ways 

" ·Amelia's ward wo~ld start the\chrld~î~' then !t 
would be aIl over -- the resu~s of'hlS labour 
would be swept from th~se fields like chaff from , 
a barn .floor. He was too old to carry on alone. 
Hired help wa,s worse than none --- lazy, treacher-
ous, rapacious. As long'as he kept track of the 
ou~come of that little folly of hers. l ) 

In his introduction to the novel, Carlyle King maintains that 

• \ loneliness .d;jve~ Caleb: If •••• he has worked "i tl a very ins~i ty 

of power lust -- to own land, to make money" -to ,dominate his 

'family and hi~ nei.ghboul's - in order ta deaden his 'pain and 

to ave~ge nimself on life that has done him an eternal wrong ... 14 

But aurely loneliness does not justify blackmailing Fusi in 

orde,r ta own more ~nd better land. A dislike or even hatred of 

Ameli'ats son, Mark,/Jordan, does not explain Calebts enslavement 

01 his awn children.' There la a greater power here than just 
, • < 

loneliness. Ameliats lack of love ia not ~n "eternal wrong" 

even though Caleb considers i t 80, for he knew of her -"moral 

defection" before they'married. 15 His course of action ensures 
, . 

that her lack' of love for him will never be remedied. At some , , 

point Cale~ chose to punish inatead of to forgive. He chose 

ëvil over good. 

Caleb ia' often associated with evil or the devil. 16 The 

~ climax of 4 the story~confirms th~s belief. Caleb orders Amelia 
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. / 
to inform M.-rk JorGaQ of the details of hie blrrth. She refuses 

to follow 1;his final order. O@-leb loses hie usual,_ sly compOBure. 

n His voiee rises tO'a thin, high pi tch as hè beats' Amelia wi th a 

cattle wh~. He realizes that she hàs defeated him in the very 

crisis of her ll{e', 

. 
Something crumbled within him, like an ald wall 
leaving bare his spirit. His sanity came back to 
him, theJcold clear sanity that had been gone frmf· 
him during the years of his hatred •••• Shame and 
self-loathing broke upon him overpoweringly.l? 

cI 

At thls point he notices the fire acc~dentally begun by Fusi 

'Aronson. Caleb'· s timber ls being burnt and his flax threatened. 

It is symbolically'appropriâte ~hat Caleb die not by fire in his 
,/ . 

-flax field but by water and sod in the muskeg, which he had ,forced 

upon Fusi. - /1 r\ 
Davies maintains ~nat " ••• mel~drama offers its aud~ces . 

one of the sweetest ~èwards that art has to give. and that ~s 

Pl!>etic' Justice ... 18 Cal~b' s ,death la such an occurrence, . fo~ 

his o~sessive greed brings 'about his own death. Amelia is now 

the only person who knows the secret of Mark Jordan's birth.' 

The two courting couples' are liberat~d from Caleb's presence 
, 

and are joined to the natural cycle, symbolically represented 
(J. ~ , • 

by the south~ard migration of ~he~wild geese. The novel's 
<r , 

optimistic ending is about the only element that remains of the 

regional idylle Other pr~irie novels of this decade, such as 
J 

Grain and Settlers in the M~rsh, similarly reject the hypothesis 

" that a commun! ty la naturall~ dominated by good forces. 'Instead~ .. 
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a fierce batt1e is being waged between.two opposing forces: ~ 

J,'Melodrama allows ~ood to .w~n, in the end, e.v-en though evil had 

the upper hand throughout the story . ', 
\ t." • 

The introduction of an urban set~ing and. the o~ission of 

a happy' ending are the obvious next steps in the c6mplete' re-
d • / 

jection o~ the regional idylle ~The ,i~eas of.Fgeud, Nietzsche, 
, ; 

, • t 

Marx, and oth~rs who' influenc~d modeI'll.J,.iterature finally found' 

thelr way to Canada in the thirties. These'thinkers~ supposi­

tions contiibu~~ to the development of a realistic viewpoint 
• ~'.\i'- • , 

which i6 essentially pessimistic. The Christian, belief that 
-~-"',q .. • 

good will u1 timately triumph began to be rejected and was even 
r 

f _ 

sometÏ'mes ridiculed. Authors now had' to provide characters wi th 
, • 'f _ 

new values o'r new reasons for maintaining the old values. \. 
" 

Morley Ca11aghan's works explore the;seamier side of life, 
r::; '1" / 

they are wri tten ,in the tough, realisti,c mode of fiction. Such. 

15 My Beloved,~~~~iBhe~ in 1934, has the Dep~~sion and.'~ urban.'. 

centre as i ts ~etting:' There is no clear division betweèn good' 

and evi~~in Cal~aghan's works. The characters' weaknesses tend 

ta be blamed on.societYI yet,- society is composed of inàividuals, 

so t?e explanation is circula~. Callaghan suggests that compas­

sion is necessany for survival because everybody i6 a possible 
, 

victim. At t~e sarne time, the dark side of sorne characters ia 
/ 

explain~d a,WaY as the product, of circ~stances. 

ihe"unlike1y victim in this novel is a young priest who 16 
, r , 

trying,to' improve the lives of two.proititut~s. Father Dowling's-
" 

" 

'" , 

'. 

., 
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, . naive attempts to °do 'good àte quixotié in a hYPOCri't.fc'Jl w8rld. 
- . 

His idea of good i6 at odds ~ith his sup:ri?~'s. By trying to 
{< 

help the' prostitutes, Dowling places the church in a posslbly ... 

. ~mbarrassing situation. 'So, the Bisnop arranges for the arrest 

and removal ,of the pros~tutes from the city. ' It is clear tfiat 

Callaghan" sympathy'lies with Dowling and the prostitutes, not 
\ 

with the Bishop. The prostitutes ~re never portrayed as evil; 

they are just working girls struggling to survive. Their Ii~es 

are drab, bo~ing, and shoddy. D6wl:i..ng feelos compassion for them 

and favourably compares their situation to, faithful wivès ~ho 
, 

married for material.gain. , ' ' 

F . Il' th . t t t " D l( . ree w~ 1S e Most Impor an fac or ~n ow 1ng's Vlew 

of moralityl "1 think Many people are decideqIy evil., It is 

sometimes necessary to pret9nd that they are nice. To make it 
. 

more deplora1ble Many are often evil of their own voU tion • .. 19 
o 

- Within this definition, a role reversaI occurs. The prostitutes 

~re not deplorably evil, for the novel implies that they ~ave 

no choice in their occupation due to their ~conomic-plight. On 

the other hand, the Bishop and the lawyer} Robinson, have the 
; , 

opportunity to choose good or evil. They could fQrgive ~nd 
, 1 

help the prosti tutes, as Christ d,id. wi th Ma,ry,Magdalene and as 

Father Dowling is ~resently doing; o~ they can 'condemn them to 
f 

furthe'r mi se ry • Theybc~oose the latter, for they are more con~ . ~, . 
cerned,with the external good than with the essential mission 

of their churc~. ~hîn Do~ling's terme, their hypocrisy i. 

\, i 
,~ 

• \ 
1 

, . J 
'1 

f 
, oi , , 

;. 

. " 

'" 
1 

, : 

1 
, 1 

\ 
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~ 

decidedIy.'evil because they hâve willingly chosen to h~iZ~ the8e 

two women in order,ta en,sure the good name of the church. It 

i.~ -interesting to n~ th?-t :Callaghan' ~ jUdgem~nt i8 never 

absolute: the Bishop and Robinson mistaken~y believe that the y'. 
, 

also have no choice 1~ thefr actions and that they must protect 

the repu1tàtion of their church. 

A separàte comment on evil ,occurs near the end of the 

novel. 'bowling is struggling to continue his duties. and he 

is visi ting a poo,r Italian famiIy who _ve Iju~t beèn blessed 

with a twelfth child. Dowlàng congratulates the despondent 

father. 
• d 

He replies l "God 1S not good to do such a thing. Il 

Dowling mildly reprimands the immigrant, but he centinues& 4 

"1 believe in God, but he is not good ••• l do despair. Father. 

'We must despair. What else is ther~ for us to do? Look at my 

wife. "Look at nie. You understand. Father? There is nothing 

left but despair~ •• ,,20 Dowling has no answer to the Italian's 

anger. He pan only offer syrnpathy. He cannot explain why some 
'1 ' , . 

people are destined to live Miserable lives. If ~Od is responsi-
, 

ble for their situation, is He, as the immigrant suggests, not 
t 

good? D~wling'8 inability'to answèr this question and to resolve 
, . 

the problem of good and evil causes him to suff~r a d~pre8sion 
( 

-and to have 'an eVèntualçbreakdo,wn. He i8 brought t~ a hospital 

where he. studies the "Song of Songs" in his lucid hours. His 

love for,all -things is still grc€a'è. but. he cannot function suc-
" ' • 

cessfully in c~ntemporary Bociety~ ::. 

.... 

i 
1 

1 
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In an "0 thez;,i se laudatory cri tiq~e, Pacey wri tes 1 

• 1 • 

The. de,fect of that tyPe ot:. Christiani ty [humani tarian], 
and of much of Callaghan' s work, i!3 that i t often' . 
lo'ses ,sight of the reali ty of e'vil. One feels the 
lack, in Callaghan's'-novels and stories, ,of any , 
defiriite sta~dar~s by which his charact~rs are to 
be ,judged •. 2 

o • , 

Such I~, My Belo",:ed maintains that each persan ',s actions are 
/, ' , , . 1 
limi ted. f!ven ordered, by his social position'.: 'It follows that 

circumstances, not acts, determine moralitYl thls h~lps_to clar­

if Y Pacey's complaint. Callaghan desèribes·a soc~et~which has 

lost' i ta previous certitude concerning mora~ matters. In his 
-, - . 

novels he reflects this confusion by neither explicitly con-, -

demning nor condoning his characters' actions; He wri tes, com­

passionately but does not provide any affirmative options for 

his characters. Callaghan's outlook, which is decidedly deter­

ministic, makes the choiçe between good,and evil me:ely hypo­

theti .. cal. His rough cnaracters. the two prostLtutes. are syni­

pathetically protrayed because they do not choose ~vil of their 

own voli tlol1. Callaghan, like Dowling, d'oes not 'answer the 
\ 

co!,\undrum 1 wh~ is .society evil i.f even the so.:.called "bad 

people" are goo€l? Instead, he accepts "thf's si tuatiôn as . un- , 

alterable and offers compassion as the altérnative'to despair. ' 
'. 

Callaghan provides us wi th an intere~ting. sYl!lP,a.th.e.tic. but . ' 
, 

incomplete look at e;v:il. 
." 

Davies, as we shall see, eXplores tn~se forcés which make 

Callaghan·~.world deterministic. 

. '-. 

\ . fi'ù.: 

He reaches"a dlf,fer~nt. con-.... ... -.~ ' ..... 

~, . 
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a 
\ 

clusion. that these forces can be controlleq once they are 

understood~ therefore. his outlook is not f~talistic and man 

is respons,i ble for the evil he commi ts. 

.. 

Hugh MacLennan also regards compa~sion as the virtue essen- I 

tial to counter the evil in societ~. His characters bel~ to 

a moré respectable and traditional society than Callaghan's, 

bl:'-t theÀr hypocrisy and lack 00f "feeling ~or othe~s are simila~., 
Two SOli\udes. published in 1945. examines how a lack of com-
"\ ' 

passion contributes to the des~ruction of a man. 

The novel examines the tensions and lack of understanding 

that exist between Canada's two foundlng races. It is a,diS-
\ 

tinctly Canadian ~ovel. exam}ni~g the sort of racial intoler-
~ 

ance which was ta cause the greatest amount of misunderstand-

ing in the world of 1;he forties .... And it is a problem with whibh 

present-day society is still struggling. 
"c~;:..-\ 

MacLennan u~es an historical approach ta introduc~ the 

separate communities.~ Both the French and the English have an 

overweening pride in themselves. Athanase Tallard, descendant 

of seigneurs, is,. Pride ~ s sacrificial victim. c' He wants to bring 

progress (industrializatio, and Engllsh people) ta the rurai 
\. l\o 

\ . 
. town _of St .Marc. He hopes ta guarant~e the future financial· 

. 
securi ty of his 'family and act as a !Jridge between the two com_ 

munit,ies. 
-Tallard's tragedy ls caused by his per~ona~ pride and by , . 

.; '- .'" 
the failure of each culture to respond to the other. He under-

, 
estimates local qpposJ. tion,' and he· puts', too much trust in his 

" 

•• 

\ 

." 
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English\ friends. ,Because hie grandfather once horse-whipped,! 
\ i!J , 

the parish priest, he believes himself immune tp Father'BeauT 

bien'~ wrath. Tallard acts as if he were a latter-dây seigneur. E 

Father BèauQie~~ motivat~, by'his n~rr~w outlook. xenophobia. 

and lack of charity, manage to isolate ~allard from the towns- C 

.-
people. Tallard's revenge ls so'miBc~nceived that'he makes ri, 

himself a liabi~i tl to hi's business par:tne.r· McQueen. 
1 

crisy and selflshne~, ln turn, permit Qim ta abandon 
" ' 

His hypo­

Tallard 
, . 

wi th complete. ruthlessness. Though Tallard i8 ruined financially, 

he finds peace in â. death-:bed reconcilia.tian wi th his church. 
, , 

Social forces are working on each. individual' 60 that guil t is 

difficult to establish. Tallard ls partiàl1y responsible for 

his own fate, but,Father Beaubien, McQueen, sorne secondary 

characters, and .th.e racial intolerance of contemporary society 
, , J 

, 
also cODtribute to it •. 

, , 1 
l' 
1 

,MacLennan implies that evil ls within individuals and 

wi thin society:. Sorne, like 'Yardley, .,ke .inroads a~ainl?t 

society' s evil conventions, while others,_ like his own daughter" ", 

turn informer and- contri but~ t~ them. 
,t 

The la t,te r part 0 f the 
, ' , 

noyel deals with an attempt to overcome historical prejuduce. 
~ r ~ 0.. 1 , 

He~ther and Paul belong/to the second generation; he is the 

-son pf a mixèd French-English ,màrriage and she rejects the . 
bias o'! her Westmount parents. They"make a conscious and 

. 
intelligent effort to deal with their past; however, their 

. " . 
victory oyer their personal demons ia ~rred by ~he actions 

,> 
of the majority of their generation, who un~ritically continue 

J , 

1 
î 

1 
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their racial traditions. European developments, moreover, 

fhreaten~to obliterate ~y small gain innuman dignity that 

May occur' in the New World. Hitler's racism is allegorically 

referred, t~in the characte~ ôf Ma~ius, 'where racial pride ia 

subverted i to hatred. MacLennan examines the inner life of his . . . 
'positive chàracters, but he does not do so with his negative , 
ones. The latter are sean as driven by outside forces 1 they 

are arl capable of ~ustifying ~heir acts, unaware that self-
1:. 

ishness is their real motivation. . 
MacLennan' s' characters seern to portray,the Socratic dictum ! , 

that know~edge i8 virtue and ignorance is vic~. The, characters 

with ~elf-knowledge in Two Solitudes (Yardley, Heather, and 

Paul) are able to overcome the defec~s of thei~ society, and 
. " they avoid ill-âoing. Such a philosophy of self-knowleqg~. will 

be much more thbroughly explored in the Deptford trilogy. 
J-~ 

Perhaps the u1ti~ate effects of racial per~~cution are b~st 

explored in A.M. Klein's The Second Scroll, published in 1951. 

It is the fictional, personal memoir of a Jew in Canada; it 

shows him coming'to terms with the contemporary horrora of 

pogroms and fascism, ànd finally accep~.i.llK. evil as part of 
! 

God's creation. The narrator ~hronicles the Jews' plight thro~~ 
';i; ·u~ci~rv1~le(h'. ~J~h the narrator never meèts U~èle' Melec~~r 
he embodies'Jewish experience. At the beginning of the stor~, l 

'. 

set in Montreal, ~he narrator's uncle is revered as a distant 
\ . 

wonder because he is a prt>mising and girfted Talmu~ic scholar in 

Ratno, Russi'a. AfteI' w~>tflJ.ssing a pogrom, Uncla Melech abandons' 

.' 
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,his religious beliefs; he cannot understand how an ~~l-powefiul 

God can allow ~he existence of such'1~justices. ~elech quotes' 
). CI ~ 

~ Jeremiah in a letter: "Wherefore doth the ways of the wicked 
, J ( , 

oprosper? Wherefore are aIl they happy that deâl v~ry treacher~ 
('~ \ - ( " 

ously?,,22 In' "Gloss Bèth". Klein ~echoes ~is question and de-

mands vengeance j'o~, the h010c~ust 1 " ~/.: \ .', 

, 1 

4» : 
As' Thou didst 'do to Sodom. do to them: \ , . 
But not, 0 Lord, in one destruotion. SlOW.\ 
Fever by fever, limb by wi thering limb, .' 
Destroy: Sênd through the marr<2w of- thj'!ir b'ones. 
The pale treponeme burrowirtg. Det·there gro\1 

... Over their eyes a film that they may see, 
Always a carbon sky: ~eed them on ash: 
Condemn them double deuteronomy:23 

Séarching ,j'or an~wers. MélePh'accep:s and embraces 'the )do'ctri,lle 

of communisml ' he ls forced to abandon his hopes for human per~ 
"' ... " t 

. fection when the U.S.S.R. betrays the Polish Jews.' Melèch 
• r'? <1 

'somehow survives,\consïders andOrejects Christianity, chooses" 

exile wi th the Miserable Jews of Casablano~, finally rea,ches the 
.' ~ 

Promised Land, and dies a martyr' s d,eath. , ' 

While tracing his Uncle Melech's progress. the,natrator 
.1

0 
... 'c 

" 

t t ~ 1. 

CGmes to an understanding much like his uncle's. He how believes 
, v 

o • 

that he .lives in Messiah's day,s and that the .pain and agony ot"-

the Holocaùst were essential to.bring about the cre~tion Of~e 
state of. IsraeQ.24 ,In ot}aer words. e"{il is needed to create ? 

~ , C 
l 

good; the 'narrator acce~ts the fact that evil is necessary to 

complete .G?à' s will. 
l '4' 

Klein has an answe~ ta Callaghan'~ ques-

tion c~ncerning the presence of evil in ,the wôrlà.~ It is' there 

p 
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.. 
because it serves,God's purpose; human eyes cannot see the , 
total picture. so man cannot comprehend tpe necessity of evil. 

This return to a belief in Gbd ~nd acceptance of His"ways ia 

strongly emphasized at the end of the novel: "1 intoned the 

kaddish for my uncle who had no so~ uttering with pride this 

,wonderful mourner's Magnificat which Idoes not mention deathJ 

with pride. for it was f~esh of my flesh that was here being 
'~ 

exal ted ... 25 The narrator no longer Iaments but praises God' s 

ways; he returns to the beliefs of his ancestors. 

The Second Scroll is not so much concern(d with the doing" 
J, 

of evil as with the effects df evil. The motives of those ,who 
i" 

commit evil are not examinedJ why God allows them to prosper 

is questioned. Klein is 

not wi t\ a person\!- one. 

ian gunman, who for-sorne 

concerned wi th the uni versal situation, 
" 

The narrator's encounter with an Ital~ 

unkn~wn reason steals Uncle Melech's' 
1 

\f 

letter about. the Sistine Chapel, is ~biguous and inconclusi ve. 

Perhaps Klein wishes ta emphasize the transience and meaning-

lessness of indi vidual J.ife. '\ Had the narrator resisted, he could 
-, \ 

have been murdered becaus~ of'âmistake or ~ misunderstanding. 

This section is nevet further exp.lained; i t is a simple but 

frightening encounter with the a9surdity of life. The narrator 

cornes to terms with his~ith and the history of his race. He 

recognizes the ~mptiness of individual life, but he also s~es 
~ . 

beNond i t and finds me~ning in the totali'ty and divini ty- of 

hum an life. 

'This review began with a novel which is representative of. 

'. 

\ 

" 
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th~ regional idylL and which fulfills the intention' of this 

~nre 1 " AVOY',:dly . did"àctic, they [regional idylls 1 aimed to incul­

cate love of their chosen region, pride in its past, and a res­

pect for the Victorian ideals in religion and morali ty ... 26 
" 

Il1o .. t.,,, 

Leacock was the first to react,to this lite~ary s~ait-jacketi 

he ir,onically uncovered th~ hypocrisy and materialism of his 
. . 
age. When the characters of Mariposa are judged according ta 

this accepted standard in Canadian fiction, they are revealed 

to be much more devious th an the Ideal allows. The later novel­

i~ts, Ostenso, Gal1aghan, MacLennan,and Klein, continued this 

tra~tionJ however, they di~ot dis~ise their condemnation in 

humour. These authors descrlbed human defects which cause ha~ 

to other~and they also provlded alternate modes of living which 

might improve man's lot., Thus, the authors are aIl moralistsl 

they create fictional characters and make sorne judgment upon 

their behaviour. 

c 
'!J 
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Chapter Two 

Sorne Definitions ~hd Concepts 

It is apparent from this review of past novels that judg-

ment on the morality of any act in the u~iverse tends to be 

man-centered. and this is especially true of the first imme­

d~ate reaction (an epidemic is considered evil. for it is. 

harmful to man even though it May benefit other organisms). 

Anything harmful to hurnanî is eonsiaered ev~ll however. as w.e 
, ". 

have seen, disagreement oeeurs even over this simple stat~ment. 

One man'_s good can clash with society's needs and' vice versai 

Caleb is righteous in his actions, so are McQueen. Father 

Beaubien, the Bishop, and the lawyer Robinson, yet they are 
/} 

aIl condernned by the reader. Saine acts, suah as murder, are uni-_ 

versally censured, yet hurnan law permits murder under certain 
~ . 

circumstances (self-defence) and èven orders it in others 

(capital"punishrnent and war). Thé amb~guity concerning evil 
~ 

has grown with the aecline bf Christianity and with the cor-
~ 

responding rejeetion by society of its s~rict moral code. This 

confusion concerning the recognition of evil i8 the first ~ro-
!. 

blem that must be confronted. 

There are two historical and orthodox categories of evil. 

There is'physical evil which merely exists as a given facta 

suffering, disease, acci~tsl ~eath. etc., and there ls moral 

evil as'human transgressionl man chooses to commit-an act ha~-

) 
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fuI to another human'.27 
{ 

Th~ 'former category has as its basic questiona Si deus 

bonus, unde màlum? It is the subject of a distinct philosophYt 

theodi:cy, a word in,troduced by 1eibni~ in' his~ork defending 
- ,-

God from charges of being responsible for evil in the world. 28 

Klein echoes Leibniz's main beliefa man is incapable of seeing 

God's entire p~n. This hypothesis makes man incapable of 

judging God's ways, for evil may exist in God's scheme in order 
1 

, -
to produce good. Davies is not primarily interested in this 

aspect of evil, perhaps because ii lies beyond man's comprehen-
- , ~ 

sion. His position, however, would seem to be quite similar to, 
, .. i ~ 

Klein's. There is 'no answer to the problem; one must simply 

accept an order whose cosmic repercussions individual man cannot 

uncl§t.rs tand a 

It ois a tough world, and it only seems irrationàl 
_or unreal to those who h~ve not grasped sorne 
hints ~f its remorseless, irreversible, and often 
cruel ldgic. It is a wo~ld in which God is 'not 
mocked, and in which a man reaps -- only too 
obviously -- what he has sown. l 40 not think 
1. understand it aIl, but l think l am acquainted 
with a few corners- of it. 29 

f 

The problem' of wilfully committed evil ~oncerns most novel-

ists, Davies in particular; Theologians argue that God allows 
, 

man to act against ~od's will and to commit evil because in His 
. 

wisdom He, has endàwed man with free will, and He has thereby 

raised him in moral stature. The p'bssi bili ty of evil is then 
• 

necessary in order that free will should exist, but this does 
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not explain why man chooses to commit ~vil. Another theory 

concerning the problem of evil maintains that there is a dual~ 

ism in this creation. Evil is an independent and opposite, 

principle in itself, not merely a privation of good as 

st.Aùgustine argues. JO 

Though sorne Canadian novelists had considered ~he nature 

of evil, ,none had thoroùghly considered i ts source. _Montgomery 
, 

recognizes that a society which lacks spontaneity and choice 
, ' . 

is a dead on~1 accordingly, she introduces 'into her setting a 

sometiTl}es miséhievous Arme, who questions, chal'lenges, and 

improves it. Leacock reveals through humour that small-town J 
:J 

Canada is not as good o~ as pious as Anne-of Green Gables would 
o 

have us believe. Ostenso paints a portrait of a character con-

sumed ~y evil wi thout providing credible reasons for hfs beha-
-

viour. Callaghan does deal with the complex problem o~ evil 

in relation to free will, but to him the problem of good and 
, 

evil i8 a dilemma. MacL~nnan, like Callaghan, sees compassion 

as necessary to endure" the evil in the world. Finally, Klein 

accepts a tradi tional vindication oL.divine providence in view 

of the existence of evil. Davies is more complex and subtle in 

his treatment of the problem th an any of his predecessors. He 

permits himself a variety of viewpoints on the same actions, 

and he treats the nature of evil in'a nurnber of complex waysi 

in Firth Business, his approach lS biographical and factual,'in 

The Manticore, , it is psychological and mythical; a'nd in World 

-. 
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of Wonders. it is' romantic and archetypal. 

Davies iS',con~rned with the source of,evil apd seea it 

as ~artof a dualism within a Jungian fram~work. It ia obvious 

that Davies is steeped in the study of Jung; the,re is reference 

to Jung in Dav~es~ ,laya. essays. and,novels~ In order to ~nde~ 

'stand more fully Da1esl ideas. we must be familiar wi th sorne 

of'Jungis philosophicai beliefs. 

Jungls most comprehensive study concerning the source of 
~ . 

evil occUrs in -Answer to Job, reprinted in The Portable Jung. -

'He rejects Augustine's view of evil as a privatio boni. and he 

even reverses the monotheistlc contention that God ia all-good. 

He argues, "that- whatever we caU "good" i. b;:nced by an 

equally substantial "bad" or "evil"." The co pt of 'a God, 

"who controls both good and evil, "is clearly onotheistïc, as ., 
it unites the opposites in JE>ne GOd.,,)l Obviously this ia not 

the perfect, logical. and ,rational God of Chris~ian theology. 

but'an antinomy -- a totality of inner opposites. 

Davi~s mainiains, like Jung, that Job's ordeal was a turn­

'ing point in bath God's and rnanls,evolution. Man no longer 
\ 

expected God to tre~t him indiscrirninately. as was Zeus's 

habit. Man now exPected fair and just treatrnent from God.)2 

Jung continues hie brilliant if unorthodox insight concern­

ing God by rnaintaining that Gad had not been conscious of Himeelf 

and that man had snown "himself superior to hie divine partner 

both intellectually and morally.-")), For Jung, this ia clearly 

demonstrated by God's treatment'of Jobs punishing his moat loyal 
., 

\ 
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servant to prove ~ point which God éould have verified had He 

consul ted ~~s own omniscience. 'OGod ls p~~~icing migh't over 

rightr Job expects better behaviour. ,than this from God. Jung 
• argues that GQdis lack of consciousness does not permît Him to 

~ 0 , 
realize that Satan, His evil son, is the cause of Jobts trials. 

This lack of self-knowledge helps explain God's mysteriou~ 

diatribe contrasting His own omnipotence with manls lot even 
~ 

1 

though Job has proven his loyalty, Job, Of)all people, needs , 

no reminding of Godts powers. j . 

For Jung, the Book of Job is- clear 
, ' 

ev.idènce of Godls dual 

nature. Because God is omniscie,nt._ i t follows that. "if Job 
" 

gains knowledge of God; tpen God must also ~earn to know 

himself. ,,34 God became man because Job stands moraily hi'gher 

than his creator: 

. , 

, 

[Hl e [Yahweh] raises himse"lf abovecûhis earlier 
'primitive l~vel of consciousness by indirectly' 

acknowledging that the man Job i~ morally ~uperior 
to him and that therefore he has to catch up and 
beco,me human himself.' Had he not taken this deci­
sion he wo-uld have found himself in flagrant oppo­
sition to his omniscience. Yahweh must become man 
precisely because he has dOQe man a wrong. He, the 
guardian of justice, knows that every wrong must be 
expiated, and Wisdom knows that moral ~aw is above 
even him~ Èecause his creatqre has surpassed him~ 
he must regenerate himself.Jj ~ 

" 

Thus, Jung sees God's dual nature as dynamic a~d as the' source 

of both good and evil. 

Davies seems to have adopted sorne of these unorthodox 

beliers. In his study of evil in lite~ature. Davies states 
• • 
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that he will not attempt to define aods 36 however, he maintains if 

tha~ God ~does have a Devil, and that this belief probably sepa-.... 
rates him from Qrthodox Çhristianity.~7 He believes in the 

wholeness rather th an the perfection of God. He also refers ,) l.~' 

approvingly to Bernard Shaw' s theory of an evolying diet~ l'ft) . 
God who'is bound to us, and whose redemption we assist anaJShare 

in, is a Shavian , concept which seems not ta be repugnant to the 

declared Catholic Graham Greene-. "J8 It follaws that since man 

i8 created'in'the image of God, man also has this dual nature.' 

Like ~d, . 
struggle' to man also must choose good in order to . 

evolve to a higher consciousness, and in so doing hel~od evolve. 

The De~l encourages man to choose ~vil in order to have man re-
~ 

gress ta a lower order. D#ies admi ts that this II'lconcept of 
rJ 

1 

wholeness is fraught wi th dangerl "But because we recognize 

'evil, and ,confrant it as wisely as we may, we do not necessarily 

\ süc,CU~b' to, i t ... 39, 

Davies is even more explici t, in the use of, 'Jung' s psychology 

a~ its terms in his fiction, particularly in The Manticore. 

Here, the conscientious reade~ of Davies' fiction must be famil­

iar with still another aspect of Jungls work. For our study the 

most important term from Jungls psychology is the Shadow. It is 
- . 
defined in The Manticore as "that side of oneself to which so 

Many real but rarely admitted parts of one's personality must 

-be assigned. ,,40 The existence of the personal Shadow ls allied 
, , ' with the theory of the totality of human personality. The Sha-

dow is a~ unconscious part of the persônality which complements' 

the ego (the conscious personal~ty) to forro a relative totality~l 

, ,-

-, 
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When the individual agrees with the moral precepts of his cul­

ture, the person~IShadow will be allied with what this sarne 

culture considers evil. There are instances when the individual 
{li 

'lives such a negat~ve life that the better side of the person-

ality resides in his Shadowl under such circumstances, we can 

refer to a "positive" Shadow. " 
Another aspect of the Shadow ia its'tendency to projection, 

which usually occur~ between.persons of the sarne sex. A person 

is o~en P~~ticularl~ ann~yed by those traits of another which 

the formeF\actual~y possesses in his own Shadow. Jungians argue 

thayrthe personàl Shadow must be recognized 1~ order to complete 

the persona;ti ty 1 

• 

Time and again one can observe that something 
in man tends to compensate the conscious attitude 
through the recognition of sides that have been 
previously neglected -- of ~eaknesses and imper­
fections. When this tendency is not accept~d by 
cûnsciousness, the shadow will generally appear 
anywaYA but then in an unconscious a~d pernicious 
forme I}.::; , 

This same writer maintains that most individuals possessed by 

collective evil are observed to have a rela~ively weak ego­

perso,nali ty or a Shadow which is not sufficiently recognized. 

The relationship of the personal Shadow with the collective 

Shadow or Archetypal Evil is a matter of great importance 'and 

some debate. (An archetype is defined as a structural "element 
,4 

of the psyche which has universal meaning.) 

The experience of evil is moat. important because this is 

/ , 

1 
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, 
o'ften 'the first stage in the individuation process the .aim 

of one's life according to Jung's psychology. He defihes it . 
simply as "becoming one';') own self":or "self-realization".4~ 

"The aim of indi vid~ation is nothing less than to di vest the 

self of the false wrappings of the personéil on :the one hand. and 

o.f"'1'the suggestive power of primordiJ+ images on' the other ... 44 

The Persona is the mask or role which (~he Self assumes to face " . 
the' world. Recognition of the Shadow is the first step' ~eedëd 

to realize t~at (he Persona is not the whole Self, for it con­

sists of opposites forming a tota~ity. The other major arche-, , 

type or "primordial image" is the anima or animus, depending 
l ' 

on the subject.' The anima is the remale personifi-

unconsciousness, the wom~n within. the animus 

culine personification of a woman's unconsciousness, , . 
~ach sex is co~pensated by an element of its 

Th~8e images ma~,also be projected, this time 

onto members f the opposite sex. This can hinder the proceos 

of individuation because one fails to recognize the difference 
.. 

between the actual person and one's con~eptioh of this person. 

Joseph Carnpbe~l expl~iQ~,Jung's belief tfiat,four functions 

'" of consciousness separate psychological types: thinking and . 
il 

feeling, sensation and intuition. People will arrive at judg-' ... 
" rilents through the fir~t pair, and they will experience the world .' 

and their friends through the second pairz ." CO] nly one of these 
-r 

four functions takes the lead in the governance of a person's, 
J 

life, and it i6 seconded, normally; by only one (not both) from 

,! 

, 

" 
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the other duad ..... 45 The undeveloped or even repressed ·func-

tions reside in the ~nconscious. 
\ 

" 
When activated, they rnay cause 

uncharacte~istic rnoods or abnorrnal actions. Individuation in­

cludes an awareness of these types, recognition of one's own 

~~è. ~nd developrnent of the other functions. The persona~ 

Shadow is dominated by the funct~on that is opposite to the 

ego's. Individuation ar~ows one to come to know onels ot~er 
side. Campbell rnaintains that this allows one, "both to enjoy 

and to~control the whole.range of one's capacities, i.e., in:the 

full sense, to''know oneself. 1t1l46 

Jungls psychology i8 therapeuticl his I1hilosophy, to a larg'e 

extent based upon his ,medical work, attempts to be universal • 
.. 

Jung ~nd his disciples can only theorize .:bout the tho~oughly 

evil person who x~fuses to divulge his dreams, who will not 

undergo analysis, and who has no interest in either perfection 
c 

or totality. 'Ernpirical research has never had a Hitler or a 

NapoJeon as a sub~ect. It is essential to rernember that the " " 

possibility of·a personal Shadow becoming one with evil in car-
v 

nate is onlya theory, and that many psychologists'and othe'r 

scholars disagree with the findings which have- been briefly 

outlined in the preceding pages. However, these academic battles 
. 

are of no immediate concern' to us. pur interest lies not in 

~ Jung's general acceptance but in how Davies rnakes use 'of this 

psychology ~n his fiction. Jungls psychology i~ sumrnarized 

hereln to prevent .a piece~eal, introduction of this sarne rnaterial' 
.J 

which would otherwise ~ccu'r il) our study of t~e Deptford tril~gy. 
q ; 

l 

l 
i 
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The Larkin~Stuart Lectures which Davies gave in 1916 at 

Trinit y College, Toronto, reveal that he has given much time 

tO.the contemplation of the problem of evil. He informs us . \ 

that}over the course of the years, he has discovered he is a 

moraliste He comments on th~ role of a mor,alist 1 

Of course'he will be driven now and then to 
corne to a f~w conclus~s. but he will be cau­
tious ~bout givang' them a too general.application. 
He will observe that quite often people reap what 
they hav.e sown •. If he i8 honest he will admi t 
that it is sometimes very difficu~t to know what 
they have BOwn, or ta be certain about what the 
harve st 'i s • ' ' , 

That is the principal therne of rny trilogy •. 
l began it. because for many years l had been 
troubled by'a'question: to what ~xtent is a man, 
responsible for the outcorne of his actions, and 
how e'arly in life does the responsibili ty begin? 
l concluded, not wi thout long debate', . that i t 
began with life itself, and that a child was as 
responsible as anyone else if it chose a course 

r of action knowingly. In Fifth Business, in the 
first few lines, a boy makes a choicea h~ants 
to hurt his companion, so he throws a snowball at 

. hirn, land in the snowball is a stone., The snow­
ba~l hits sornebody else -- a woman who is brought 
~o iJed prematurèly of a child whose struggle for _ 
life is lQng and heroic. ·The consequences of the 
snowball wi th the 'stone in i t .continue for sixt Y 
years, and do much td shape Jthe lives of three 
men. and in a lesser way to influen~e the lives­
of many people w~om: they encounter. \7 . 

This central incident describing an unqualified act of evil pro- ~ 
... 

vides ,the ba~is for the study of evil in the Deptford t'rilogy. 

'v.1 
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Chapter Three 

Shadows 

Fifth Business is the first and most important of the 

novels. The two latter novels tend to act as glosses upon 

• Q 

the first. TheY,do offer new material and sorne valuable in~ 

sights;' however, they mainly serve to confirm and enlarge upon 

the ideas first introduced in the original novel. The mQst 

important cancept for our study is the Shadow, and Davies 

provides two characters in each novel who ac't as complementary 

Shadows of one another. The most compl'ete is in Fi fth Business, 

the Most didactic is iu·The Manticore, and the 'Most amazing 
.J, 

is in World of' Wonders. 

The use of this motif is most successful in Fifth Business 

because the idea is least &bVious there, even though ~he rela-
~ ~ . 

tions~ip b~tween Ramsay and S~~unton is the most fully developed 
.' 

of the trilogy. The Manticore, where David and Matey are com-

plimentary figures, often gives, the impression of a narrative 

conforming to a.psychological pattern ra~hèr th~n a narr~tive 

from;which a psychological pattern emerges. This is pa~cu­

Iarly true in such an instance as' the end of the "anamnesis~' 

when Davi~ realiz~s why he always disliked Matey (his unrecog­

nized mate?) 1 "I have always projected the Shadow onto MateYI 
r 

l,'have seen in him the wo-rst of myself" (M, p. 266) j In World 

of Wonders Eisengrim's and Sir John's remarkable physical Iike-

l ' 
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nesa anù th~ir complete s~ial dispari~y provide a st~iking 
,~., T-

but superficial treatment of the t~eme. In Fl~th Business 
l ' ~ 1 , 

Davies doès not broadèast ,the' possi bill ty that Ramsay a}1d , 

" Staunton act as complementary Shadows. The, reader' B discovery 

'of t,his f~èet 'of the nov~l, rather tha~ the,' author' s eXÎ>l~ma-
• , . a 

'. 

ti'on of i t .in The Manti core or dernonstra tion 0 f ,i t in Worl'd, 
l • ,f,. 0 

of Wonders, makes the 'Idea, ~udh more credible and realistic. 

~he :ont'rast be'twee~,bthes~·'·two ~en, Ram~~y ,~nd s~aunton~ P7 {' 
vides :the Most complete study of' evil in, the D~ptfor,d ttilogy: 
.... , J " " :Jo 

Fifth Bl!sine~s purpor~ to' b"e th; autobiogra,phy of Dupstan 
, l" ' l" ' 

Ramsay. Technic~lly thi~ se'rves, ·to str~ngthen the realistic 

effects oi.' the novel. Ramsay la °wrl tlng a 'report to the Head-. .' 

master of'the private school' where he taught for. rorty-five 
o ~ ,,<' ./) 

years. He. has been up~et by 'an ~r;ticle portraying hïm ~s' lia ' 

typlcal old 'séhoblmaster ~odd;;ing ,into retirement '.Yi th tears 
o • 

in hi~ eyes and a drop {langing from hie nose_, ".48 Ra.m$ay wants ~ 
t '." , 

too set' the record straight. He maintains that, a~,a. teacher"' . 
U "" q .• 1 

of hi.story, he ha.s a notion of wha t irue recollec,tion ls. He 

will therefÇlre atteIllpt to avoid, some of' the pi tfalls of auto­
• 

biographYJ "Gan l' wri te truly of my boyhood?' Or Will that 
• 

, \ 0 

disgusting self-love which so often attaches itself' to a man's 

o idea of his youtJl creep in' and falsify the stçry? l, can but 
• 0 

!J 

try" '(F. pp. 9-10) .•. Ramsay immediately- recognizes tne confl~ct 

between romance and realism in autobiôgraphy. He claims that 
~ , 

he ~ill present :the facts, ye~" he °admi ts that he intend~ ~o . 

. dlspt:~ve the conotention that he lived an prdinary:~nd boring . 

, 
\' , 

" 

, 
1 
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1 
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life. By insisting that the fantastic is true and by providing 

factual details around,the wondrous events whieh oceur, the 

auth~r is able to present his romance ~s a realistic novel~ 
, . 

There i8 a further element of the autobiographical style 

which adds to the realismrof the novela Ramsay~ as a fictional 

character, resembles Davies the author., They -both have the 

same initiaIs, though reversed. They were bath raised as Pres-
" 

byterians. re je cte dits harslme ss • but ':emained., mos t in te re stèd\ 

in religion. They both had fa~hers in the newspaper business; . 
theyare both polymaths, write~s,and educators. These similar-

ities actually create a sense, of realism because the reader 

feels that the opinions, the feelings,and the actions in the 

novel h~ve the ambiguity of fiction in relation to an under-
f 

lylng autobiographical truth. 

Fifth Business treats ~vil in what appears,to be a factual, 
.. 

biogra~hical, and historical manner. The novel, however, is 

not realistic in the modern sense. Davies wri~es th~t Hardy 

might be mistaken for a realistl 

l' 

[HJls descriptions of nature, of farm life and 
of daily happenings are seemingly as minute as 
a realist could des~e ••.. But the realist, 
splendid as he is, commits himself to what a 
reader may be persuaded to decide

o 

for himself, 
whereas the romantic or tragic novelist is 
determined to tell the reader what to,think. 49 

Since Davies uses t~e first person point of view, he is not 
" 

allowed the omniscient tone that Hardy ~ndulges in. Davies is 
J 

more subtle, but as we have read in a previous quote, he admits 

i 
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to, being a rnoralist. He rnay not be as. dogmatic as Hardy, but 

as we will see. Davies also t~lls the reader what to think and 
..... "!' • \ 

thus qualifies as a romantic. 

The first chft.pter of the> novel provides precise informa­

tion concerning the "theme of the single action that bore 

resul ts for sixt Y years. Il 50 The throyling of the stone anœl 

strikl.ng of Mrs. pempster produce raGlically different e.ffects 

on the two boys. Ramsay feels guilt and responsibility for 

the act, even though he only dodged the sno~ball and used thé 
-

Dempsters as a shield. Staunton refuses ~o acknowledge that 

he hit Mrs. Dempster with tbe snowball. He even threatens to . " 

harm Dunny should the truth of the matter be revealed. Staunton 

submerges and represses his guilt. Near the end of his life he 

is'able to maintain with probable honesty that he does not re~ 

member the action at aIl. From this important incident, the , 

two boys develop in opposite directions 1 one toward self-
, È 

knowledge and light, the other toward self-deceit and shadows. 
, 

One aspect P~ these differences is the symbolic represen-

tation of the dualism between good and evil. This ls not to 

suggest that Ramsay and,Staunton are cardboard characters, . " 

representing good and evil. In their youth they are full, 

well-rounded, and complex characters. One matures as he cornes' 

~to recognize his shortcomings; the other, however, remains 
, 

stunted because he refuses to acknowledge any spiritual reality. 

It can be shown that their contrasted lives act as Shadows of 
<9 

one another. In this we can Bee how ambiguous evil ls, for 
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one man's personal good can be another man's ill. , 
l , 

fls prevlously noted,' the idea of, responsibilîty and 

accompanying guilt separates the- two boys. Thisfdifference 

probably goes back~to their respective families. Mrs. Ramsay ~ 
., 

takes an ~~mediate and'maternal interest in Paul Dempster's 

attempt to survive, and she,helps Dr. McCausland ,as much as 

possible. The novel never mentions that Doc staunton, the 

only otoer doctor in Deptford, 'ever expressed any professional 

curiosity about this premature birth. The Ramsays are regular 

church-goers and devout believers. Their Presbyterian belief 

in damnation as punishment fbr sins gives Dunny his guilty 

conscience. Percy's mother is a dévout Methodist, but his 

father does not ver~ often join the daily prayers. 'Percy never 

demonstrate's' any' authentic religious interest, .probably'because 

he senses, from his father's example, that'religion is not a 

man1y pursuit. staunton always wa~ts to appear as masculine 
• 

as possible, and he is 1ater cruel to his child David when 

the boy displays tteffeminate" bel1aviour. . , 

Dunny is given a number of duties and chores to perform 
p , 

while Percy seems always free to indulge in recreational,act~-, .. 
vi ties. Perhaps the Most obvious example .of the families' 

different attitudes toward civic responsibility occurs during 

the war-time'flu epidemic. Both Ram~ays die, but both refused 

to bow to the disease. "Mr. Ramsay continues his regular work; 
" while Mrs. Ramsay Il ~n] ever let up on nursfng and taking soup 

and stuff around ..... (F, p. 119). On the other hand, '~Doc 

'. 
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Staunton moved out to one of his farms to live and sort of 

gave up practice" (F, p. 119). ,The Ramsays per,formed their 

dut y, whereas Boy's father breaks his ,professional oath. 

Tbough the boys are brought up in the same town, attend the 

same school, and are taught the sarne values, one lives in a 
o 

home which practices its beliefs while the other home shams 

;:::~e:::::;::s:e:::::ti::l:::::Su:::::::~:~f::: :::gb:::~re 
sexually in qui te ,different ways. 'iDunny associates pleasure 

tti th sinfulness;, Staunton has no such reservations. Dunny ,ia 

in love with Mary Dempster, an untouchable anima-figure, but 

desires Leola Cruikshank. He claims to be too fastidious to 
, 

o \ 

want crude animal sex (F, p. 41). ,Percy has Leola as his 

steady girlfriend, and he causes a town scandaI when he is 
- \, 

caught in the sexual act wi th Mabel Heighington~. This leads 

Do·c Staunton to send his son to Colborne Collegé; but Percy' s 
~ 

act does no~ 'diminish Leolâ's love for him. Staunton maintàins 

a Il successful" mannez:- wi th women throughou t his life. Ramsay 

rnainta:ins that he never knew "anyone in whose ],.ife sex played 

such" a dorninatj,ng part" (F. p. 213). Though Sta].1nton possesses fil 

rnany ~omen, it is doubtful that he ever understood any, and it 
~ seems that he never felt sympathy for any woman. certainly not 

for his first wife. 

Ramsay is scared of women because he never again wants to 

be a woman' a "own dear laddi'e ". (F, p. 9P). as he was wi th hi a 
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For this reason he abandons a promising relationship 

with Diana Marfleet: His sexual encounters are few, and 
/1" 

, 

Davies' choice of names (puna) for his partners -- Agnes Day. 
\ 

Gloria Munday, ,and' Libby Doe - sugge~t a flippant attitude 

that makes these experiences seem of minor importance. Ramsay 

gradually rejects his own scarred body and,becomes so engrossed 

ln his,search for knowledge of sainthood and spirituality that 

he represses his sexual drive. The contrast is apparentl 

Staunton is driven by his libido and gives it full rein; Ramsay 

is not as dominated by his libido and, furt~ermore; limits ità ... 

develàpment. 

The most obvious differen~ between the two lies in tneir 

conception of reality. Ramsay describes it i,n this wayz It ••• to 

him lStaunton '] the ,reali ty o'f life lay in external things, 

where~s for me the only realitr was on the spirit -- of the 

mind ••• It (Ft p,. 128). Staunton delights in physical possessions. 

in hls own appearance, and i~ making money.~ Ramsay fe~ls guilty 

whenever he~splurges on himse~f, and he looks upon money as 

security. Staunton elect~ the Anglican'Church for its social 
1 

status, and heis impressed by such empty-headed ministers as 

Leadbetter. Ramsay devotes himself to the study of myth and 

religion. This interest is often the butt of Staunton' B jokes 

or criticism. Percy.Bpyd Staunton becomes Boy Staunto~ ItbecaUBj3 

he summed up in hirnself so much of the glory of youth in the 

postwar period" (F, p. 124). Ramsay, on the other hand, looks 

old for hi sage. 1 

'1 
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Their conception of d~ty is also different. Boy chooses 

Edward, the Prince of Wales, as his ideal. The Prince is dash­

ing, romantic, and heroie; he represents aIl the outward appear­

ances which Sta~nton SQ admires. Ram~admires the old King 

because he feels that he and the mon rch both recognize thelr 
a . 
responsibiliti~s as public symbols, Ramsay as waF-hero and the 

King as royalty. As sucit, they "have obligations above what 

is merely peFsonal, and to let personal feelings obscure the 

obligations would be failing in one's dut y" (F, p. 96). The 
. 

Prince, of course, does not recognize this, and his marri age , 

to a divorced commo~er leads to his abdication. This, in turn, 

affects Boy so much that he never does find a replacement for 
" 

this ideal. which had considerably inspired his life. 'When 

'Ramsay is' also forced to abandon his conception of reality. , 

he proves himself differe~t from staunton. Ramsay is able to 
• 

alter and improve his concept bf reality, so that, he~personally 
• 9 

, 
nues to grow and ,finds new and greater meaning in life. 

This contrast of the two characters permits some observa­

Davies develops them as Shadows of one another to show 

that evil, within the realm of personal 
, - ~I 

ambigùous. Staunton develops in a very sensual m~nner but 

lacks the intuition to recoghize and sympathize with the feel­

ings of others. Ramsay does'not allow his emotions nor his 

physical desires to develop and .lives a stunted lire for art un-

necessarily long time. ~ 
/' 

Liliane Frey-Rohn maintains in "The Psychological View" 
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in EVil; that lndividuals wi th such' extreme moral attitu~ 
. 

cause harm to others and themselvesl 
1 

Both attitudes -- perfectionism and the lack of 
moral principles -- are accompanied by syrnptons 
of severe uepression, but in each case with 
different an~ecedents. In one case weakness or 
.imperfection has beeQ repressed; in the other, 
moral discip~ine has been disregarded .••• the 
deeper the repression, the more active the dis­
sociated conte~t. From its background in the 
unconscious, like a hidden kobold, it cdntrives aIl 
kinds of negative effects in the outer w~rld.51 

Ramsay or Staunton will be able to take the first step 

in overcoming their respective privations or sh~re, of evil 

anly when they ~cognize their Shadows. A study of Ramsay's 

life suggests that the correct response consists of confronting 

and controlling the evll which is within the Shactow. In depth 

psychology the goal is n9t "to banish your Shadow ••• but only 

ta understand it, and thereby to work a little more closely 

wi th i t" (M • p: 9 J) " 

Ramsay's quest, seeking'to understand the nature of good 

or of~ainthood, leaas him in a most indirect:way to the recog-, 

nition of his Shadow. ,Ramsay's sear9h is inspired by Mary t 
, 

Dempsterl "Loving her, l had to defend her, and when, people 

said she was crazy l had to force myself to tell them that they 

were crazy themselves .•• Il (Ft p. 28). Ramsay refuses to believe 

that her other-worldly behaviour is insane. Even after her 

encounter with the tramp in the gravel pit, he believes that 

she lives in a world of different values from ours. He co~es . 
to believe that she'has no fear and is "wholly re;ligious" 

~, 
(F, p.55).· 
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Despi te, her situation, 'alone and attacned by a harness in a 

rotten little house, she does not feel shame. According to 
-1 

Ramsay, she lives by a light from within and is usually able 

to converse rationally with him. His secret friendship and 

admiration for Mary Dempster ~come quite irrational when he 
. \1) - . 

seeks her out in order to bring his supposedly dead brother 

back to life. Willie do.es <>recover -' 'but was i t a miracle 

or merely a mistake on Dunny's par~? The reader is left in 
, 

doubt, but Dunny is note When he himself experiences a vision . 
of Mary Dempster on the battle-field just before he "dies" and 

, 

when he later learns that the tramp of the gravel pit has 
, 

become a minister through her effect on him, Ramsay becomes 

convinced that she i8 a bon~-fide saint with three miracles 

to her credi t. 

Ramsay's.professional,fame is not due to his teaching, 

or to his,study of history, but rather to his study of hagio-
~J . /' 

logy. He has seemingly always had an interest in the occult, 

as witnessed by his attempt~t magic, his readings about 
, 

saints, and his preference for metaphor rather than facto 

Aft~ his recovery he bec~~es obsessed with identifying the 

little Madonna that h~ saw in the ruined building just before 
-

he lost consciousness. This personal int~rest combined with 

his abilities as a polymath soon make him an expert in this 

new field. 

Since Ramsay wants Mary Dempster to be considered a saint, 
0) ., _ 

he visits.Fath~~ Regan, the Roman Catholic parish priest of 

l 
f 
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Deptford, but the latter does not encourage Ramsay in his mis­

sion.- Regan argues that Mary Dempster cannot be a saint because 

she-did not know what she was doing. At:best she was a fool-' 

saint, "some body who seems ta be full of holiness and loves 

everybody and doe~ every gaod act he cart', ?~t because he' s a 

fool it all cornes to nothing -- to worse than nothing, because 
""'--

it is virtue tainted with rnadness, and you can't tell where 

it'll end Up'! (F, p. 3.59)'. This fails to deter Ramsay. He 

continues his quest and once again resurnes contact with Mary 

Dempster, who is now living in Weston 'wi th her aunt. 
, /f 

Though Ramsay is still convinced that' he has found a saint, 

the reader'is less sure. Davies has provideq a number of clues 

~which suggest that Ramsay himself may be the saint; Wilfred 

Cude develops this theme in two articles. 52 He argues that 

Ramsay was not only present at the miracles as Mary Dempster 

was, but that he was also the moving force in these acts • . 
Diana Marfleet renames him Dunstan, after'Sàint Dunstan; Cude 

notes that their two lives are remarkably similar, much more 
,- . 

similar than the few clues in Fifth Business would suggest.53 

Padre Blazon tells Ramsay to go on with his life, maybe Mary 
1 

Dempster's sanity had to be sacrificed for a gr~ater go~d, 
, ) 

"Maybe, Gad wants you for something~..,special. ~aybe so much 

that you are worth a woman' s sani ty" (F, p. 207). Blazon in­

sists on stressing the fac~ that every saint had sorne failing 

or shadow as part of his make~up. This fits.Ramsay, who does 

have a darker side and is teased by Faustinal "I do not know 

" 
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St. Dunstan. Was he a bad old saint who paeps, eh? O-o-h, 

shame on you, st. Dunstan:" (F, p. 257).' Davies seems ta 

agree, for he maintains in '!Ham and Tongue Il that Ramsay is 

,alrnost a saint in the inner life. 54 

For a long time Ramsay refuses ta recognize this darker 
~ 

aspect of hirnse~f. He is'so engrossed in his spiritual quest 
.. 

that he e,gmes ta regard Mary Dempster' s "sainthood" as his 

own possession., He always feels guilty and responsible for 

her and longs to do sorne good which will benefit her. He 

becomes a regular visitor at Weston and continues ta perform 

good works, rerniniscent of the care and concern that he showed 
... 

in Deptford. After Miss Shanklin's death he believes that he 

has the chance ta aton~ for his guilt. Miss Shanklin's wilÎ 

gives him the opportunity to becorne Mary Dernpster's guardian 

and also to be eventual heir to a -considerable surn of rnoney. 
~ 0 

He is overjoyed, for Mary Dempster will now be his saint, his 

responsibility; he will finally be able ta aton~ for his child-

o 

," hood guilt. He irnmediately has plans ta make a study of his " 

saint and rnaybe "make a serious contribution ta the psychology. 

of religi~n ••• " (F, p. 187). 

There is in aIl of this, not only a sense bf guilt being 

eased, but also of selfishness. There are no financial worries, 

only bene fi ts. He th1nKs of Mary Dernpster as his possession, 

of rnaking his cont~ibution to hagiology, and 'of eliminatin~' 

hie guilt. There is really no great concern for her personally. 

These doubts about Ramsay are confirrned when he learns 

\ 
" l 
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\ ' 

that Miss Shankl'in' s affairs· have been mishandled. He cannot 

afford to place Mrs. Dempster in a private hospital because 

of the Depression. He refuses to ask a favour of Boy Staunton. 

Ramsay will not give Staunton an opportunity to patronize him 

or to assuage staunton's guilt. Most of aIl, Ramsay does not 

want to lessen his own sense of guilt, which is the prime 

motivation for his studies' "My own motives were not ,clear or 

pure,' l was determined that if l could not take cà're of Mrs. 

Dempster, pobody else should, do it. s'he was mine" (F, pp. 210-11). ~ 

Later when he attains a deeper knowledge of himself and attends 
-
her funeral, he realizes his wrong: "And then l begged forgive-

ness for myself bepause, though l had'done what l imagined was 

T best, l had not been 10ving enough, or wise enough, or generous 

eOnough in my dealings with her" (F, p. 288). 

This i8 an instance where an attempt to ,do good --to make 

amends for an evil acy-- has gon~ too far and ?as,become evil 
, . 

i tse1f. Ramsay lS so concerned ,wi th perfo,rming his own good 

that he will not a11o~ anyoner~lse to he1p him. He subjects 

Mary Dempster to the horrors of ~ public insane asylum b~cause, 

his pride and masochism will not allow him to ask a favour of 
" 

Boy Staunton. Padre Blazon recogniz~s this negative trait of 
t 1 ...,. "'-

Ramsay'sl ~is preference for suffering oVêr pleasure. ~lazon 

tells him to stop disliking,himself, 1ike a good Protestant. 

to forgive himself for' being a human creature, and to ,stop 

thinking that torment of the spirit ~s a splendid t~ing 

(F, p. 208). Lieal repeats thiq advice as he struggles with-

'l, 

( 
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~ 

his infatuation with Faustinai "You are â ,decent chap to 

everybody, except one special somebody, and'that iS1 Dunstan 
~ 

Ramsay. How can you be really good to anybody if you are 

not good to yourself? •• This is the revenge of t~e unlived 
~ ~.' 

life, Ramsay. Suddenly i t makes a fool of you" (F, p. 265). , , 

Ramsay's ascetic nature has produced much good; he is a loyal 

friend,' a dedicated school-master, a tireless scholar, and an 

heroic citizen. However~ this has meant that he has dnly 

~eveloped the rational side of nis personality, not the emo-
, 

tionall that he has become overly concerned with his o~ guilt, 
~ 

not the welfare of MarY'Dempster; and that he has recognized, 

st~di~d, searched, and tried to embrace only the gO'od, not 

the vision of evil. \ 
'7 

This latter defect defeats him in his searéh for the good. 

Only,w~en he,recognizes theodialectic of good and evil i8 he 

able,' to de'velop as a whole person, and' become th,e modern-day 
- ,>, 

'sain:t.. we finally discover in him.· 
. ,) 

A number of charact~rs inform Ramsay that his one-slded 

development is a fault in him. The most uncomplimentary and 
~, 

critical is Boy Staunton. This is to be'expecte~, for Staunton 

sees in Ramsay those aspects of his own character which he 

keeps submerged in his Shadow. He is needlessly cruel to 
, - t 

Ramsay after the war w~.en he demotes him from h~s posiotion 

as Headmaster, pro tero. 'Boy explains tha t there are a number __ A 

of reasons for hi·s .demotion. He Js too old (the same age as , ' 

Bo~), and he ls too eccentric, and shabby in appearancel Boy 

, \ 
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says that it is especially his interest iri saints that parents 

will not abide,' "Religion in' the school is on'e thing, there 

dis a well-understood place for religion in educ~tion. But 

not this misty ,world of wonder-workers.and holy wizards and 

juiceless wornen. Sairits aren't in the plcture at all" 
\ 

(F, p. 2)0). Staunton 'disapproves of a'serious interest in 

religion, of inexplicable actions, and of asceticism. Ramsay 

disregards Staunton's advice, falling back on his 'own stub-

Ramsay is inclined to listen to him bècause he admires Blazof's 

learning and accomplishments. Blazon plays the symbolic role 
, 

of mentor or guide to Ramsay. As we have seen, he informs 

Ramsay that aIl saints have sorne' dericiency, and he advises, 

Ramsay to enjoy life. "Blazon recounts his own life, sorne 

would calI it a miracle, for he was destined from birth and 

by ability to be a Jesuit. Yet, he too developed a shadow 

in middle age: he began to have questions about Christ. . . 
Blazon thinks that Christ alone is too pure, dogmatic, and 

certain, 

l need somèthing that takes' account or the' 
accretion of experi\ence .. , the sense of paradox 
and ambiguity that cornes with years! l think 
after fQrty we should recognize Christ politeJY 
but turn for our comfort and guidance to God the 
Father, who knows the good and evil of l~fe,.o o. 
Ithink when He comes again it will. be toi declare 
theunity of the ïife of ~he flesh and the life 

\ . 
\ 
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, ~ 

of ·the spirit.' And then pe;hj!.ps we shall make 
sorne sense of .this life of ma)wels, cruel cir­
cumstances~ obs&enitie~, and co~onplaces. 
(F, p. 206) ~ . 

Blazon advises Ramsay to seek wisdom elsewhere, not only i~'l 
'0 

his spiritùàl athletics, but 'also' in life. Blazon believes 

that good cannot be found without a consideration of evil. 

He feels that a theodicy is impossi bleD wi -thin the limi ta'Çions 

of rational thougnt. 
, ' 

When,Liesl encounters Ram~ay in Me~ico, she observes that 
" F 

h'isOShadow is becom.ing dominant in his characte-r. He is "very; _ <r 

}talkat~ve with her instead of ~intaining his usual secretive­

ne~s. His Shadow is Most apparent in his hopeless infatuation 

with Faustina. He becomes concerned with his appearance, ard" 

only his lack of self-confidence and ~avoir-faire prevent' him 
1 

from approaching Faustina. His behaviour has become remarka­

bly similar to Boy Staunton's. Liesl witnesses this and tries 

to help him. Her attempted sed~ction ls violently repulsed, 

but her analysis and description of h"is present behaviour as 
.\. 

"the reven,ge of 'M'te u1iv~d life" d?, affect Ramsay. She tel,ls 

him that he must explore'this. side'of hls lifel r . . 

But e,very man Ras a devil, and a man oP, 
unusual quality, like yourself, Ramsay, has 
an uhusual ,dev~l. You must get to know yourl 
personal devi1. You must 'even get to know .,~ , 
his 'fa~e~, the. Old,Devï1..... ; 
,. Why don' t you shak:e hand~ wi th your devil. 
Ramsay, and change this foolish life of yours? 
Why don't you, just for once. do something 
inexplicable. irFatio'nal, at the devil' s 
bidding, and just for. the hell of it? You 
would be a different man. (F.,p. 266) 
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Ramsay prornptly follows Liesl's advice, and they rnake love. . ./ 
-

He rneets his personal devil - Liesl - and he triurnphs ,~over 
t 

her. Like the historic~l St. Dunstan, he twists the.nose of 

his ternpter. He,realizes that he can_now indulge the desires 
..,; 

of his Shadow, for he .can control thern. 

This realization is probed in detail sorne years later 
~ ". 

, -. 
when Ramsay visits Padre Blazon in Vienna. Without any prornpt-

~ ing, Blazon asks him if he has met the devil y~t. Ramsay tells 

him that he has, in ~e guise of ~ woman. He recounts his en­

counter while Blazon listens in mock horrorl "The Devil pro-

ved to be a very- good fellow. He suggested that a little· com­

promise would no~ hu~t me.' He even suggested that.an ac~~aint-
'" ance with Him might improve my character" (F, p. 29J). Davi~s' 

use of the capital suggests that Ramsay nowaccords the same 
, 

respect to both force's that he formerly reserved for God alone. 

Blazon approves of his behaviour' in this encounterl "WeIl 

done, weIl done: You met the~evi~ as.an equai, not eringi~g. 

or frightened or begging for a trashy favour. That ià the' 

heroie life, Rame zay. Xou are fit tb be th~ Devil's friend, 

without any fear of losing yourself to Him- (F, p.' 294) .. 

Ramsay has follo~ed a long, tortuous path. As a boy he 

is scarred by the snowball incident,_ whereby he suffers from 

1 
J 

~ feeling of guil t and assumes responsi bili ty for Mary Dempster. l' 
1 

'In an attempt to maintain his independençe and to avoid here-
" \ 

after t~e elutches of the Devil, he does no~ allow his emo-
" 

tional side to evolve. He develops his rational nature in 
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the study of hagiology. His choice suggests the suppression .... 
, 

of his Shadow -- he studies what is irrational and miraculous 
\ 

in a rational manner. Though his life as a whole,is admirable, 

"thinking" and spiritual masochism drive him •. He is limited 

in his understan9ing of good, until he reco~izes the presence 

of evil wi thin himself. He then realizes that his search for 

the good has been harmful in som~ ways to Mary Dempster and 

even more 50 to himself. By recognizing his Shadow and ta­

king it intq account, Ramsay is able 'to fulfill his role as 

Fifth Business. 
/ 

l' 
Boy Staunton, on the other hand, is the epitome of'success 

• f W l . ln the estern wor d. It would seem that he has attalned the 

good; however; he has always been concerned with appearances, 
1 

and this is just anotherndeception. Davies refers to him as 

a failure in the inner life.5~ Tbis failure can be traced 

back to the original incident. He refuses to recognize the 
.... , 

harm that he has done and cpntinues to do harm'unconsciously 

throughout his life. He not only causes evil but feels nei­

ther guilt nor responsibility for it. His behaviour toward 

Leola is characteristic. He cheats on her, attempts ta mould 

her into a suitable wife, and never considers her feelings. 

When Leola discovers that Boy is a philanderer, he is tao 

depressed by the King's abdica~ion to offer her àny comfort. ~ 

exp1anations, or even lies. He is incapable of understand~ng 

other people's feelings because he is on~y interested in his 

own immediate gratification. He never examines or judges 

, ; 

; 
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his own' a~ctions, sa he is not likely ta examine other people' s 

actions. He is not interested in history, not even the imme-

diate pasto He wants to have nothing more to do wi th Deptford , 

·once he", has le ft' i t. Staunton refuses to recognize his past, 

to understand his motives, df to lo~k inside himself. 

Ramsa~ is ~nsistent that Staùnton is not crooked: making 
, 

money is just a natural trait with him. He does not break 
. 

laws or 'rob widows and orphans to amass a fortune. The·sim-

pIe manner in which he achieves wealth suggests that this 

type of accomplishment receives mqre due in our society 

than it deserves. Liesl refers to Staunton as "Mr. Sugar"! 
\ 

(F, p. 265). Though Staunton is not a robber~baron, he is 

seen with sorne contempt; sugar is high in calories but has 

little nutritive value, and it is even harmful tq one's health 

(dental cavities. obesity, etc.). Liesl's comment may also' 
1 

re fer to Staunton' s role as a "sl,lgar daddy". Staunton 1 s sugar 

products are similar to his own personality, glossy on thet 

outside but empty within. When he is rebuffed in a general . / 

election because he does not heed the feelings of the people, 

he r'êtreats to his {irst lo~e: "Boy was throug.h wi th poli tics 

and turned back to sugar, and everything sugar could be made 

to do, with new resolve" ~,F, p. 276). . 
Davies has also criticized sugar in A Mixture of Frai.lties. 

In this novel Mrs. Gall suffers from sugar addiction' and goes 
" .. 

on periodic sugar binges followed by an inevitable depression; 
56 sugar ia also implicitly condemned as the food. of gluttony,. 

1· 

-



___ '"VtV.,,~ 

... 

( 

.. ..... ....-..-.~ ... _-_._---~-,----_ .. -_ .. - _ .... 

-.5°;-

staunton's life-work. the production and utilization of sugar. 

i8 not the positive achievement it 8eems to be. A close ex­

amination of Staunton reveals a friendless man, one who devo­

tes his life to the ~pr-Od~7tion of a su bstahce whi ch makes him 

ridh but deprives society to a good measure of its health. 

Davies writes admiringly of Dickens and of his excellent 

depictio~ of the ambiguity of evill ..... what J?agi'nl manifestii 
~ 4 1 • 

does is the worst that such ~ creature could dOl he makes evil 

appeaF, to be good ..... 57 Staunton s'tands in the sarne relation 

to evil. He has aIl the outward trappings of success, but 

he is an instrument of evil: the s,tone in the snowball, the 

destruction of Leola. hls carelessness towartl everyone except 

himself, his desire to dominate everybody, and the questio~-

- able value bf hislife's work. He seems to have an inkling 

concerning the meaningl~ssness of his life, for he is quick 
1 . 

to attack Ramsay's blg book on the psychology of myth-and 

legend', Once. again, he tries to submerge his own wqrries by 

attacking his Shadow. Th~ individuated Ramsay has growh too· 

strong by now, and he easily dominates Staunton. The latter 

weakly argues that he cannot stand such a work because he is 

an atheist:· 

>e 

-... .,. ---------------,--------.iYou created a God in your own image, and when 
you found out he was no good you"abolished him. 
It' s a qui te common form of psychological suicide," 

l had only meant to give him blow for blow, 
but to my surprise he crumpled up. 

"Don't llag me, Dunny," he said. ,".1 feel rotten, 
i' ve done' just about everything l' ve ever planneçi 

'f 
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to do, and ~verybody thinks l'm ~ succe~s. And 
of course l' have Denyse now to ~ep me up to the 
mark, which is lucky -- dâmned lucky, and don't 
imagine l don't feel it. But sometimes l wish 
l eould get into a car and drive awayvfrom the 
whole damned thing. Il 0 , 

"A truly mythological'wish," 1 said. "l'Il 
save you the trouble of reading my book to f~~d 
out what it means: you want tq pass into qblivion . 
with your armour on, like King Arthur, but modern 
meàicàl science is too clever tQ allow it. You 
must. grow ald, Boy: you' Il have to find out what ' 
age means, and how to be old. (F, p. 284) 

This is only the sècond tirne that Boy's self-assurance 

fails him. The first occurred when Edward VIII abdicated; 

his idol failed him. He never found another,sueh ideal, 
\' 

someth~ng outside"of hirnself to live for. That is why Ramsay 
\ 

'0 

can say that Staunton creàted a God in ... his O'Ml image. NoY' 

that he finds thi~ self-image lacking, he wants to run away. 

Ramsay affers him some of the advice that he was given and 

able ta put ta good use. Staunton refuses it, for it con­

fliets with ~he superficial manner with which he has guided 

his life. His desir~, expressed in this conversation. iB a 

clear fore-shawdowing of his eventual suicidè ~ 

Boy's lack of resolve ls also apparent in his rnarriage to 

Denyse Hornick. She acts as a support for his slumping Per­

sona, as Staunton adroits in his conversation with Ramsay. She 
1 

is a self-prociaimed realist'and rationalistJ Staunton refers 

approvingly to her mind as masculine. ' She p~vides a new goal 

for Boya to become the Lieutnant-G~vernor of the Province of 

Ontario. As Ramsay later says, "if\ever a man stuck his foot 
~, . 
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in a bear-trap when he thought he was putting it into a 

flower-bed, it was Boy Staunton'when he marri~d Denyse Horn­

ick:'58 She contri butes to his d~ath because B'Oy' s self-
? 1 

image ls destràyed when he tries on the ceremon?al uniform 

of the Li,eutnant-G~vernor. lie realizes the truth concerning 

himself; he is now an old man for whom the time has come 
) 

( "when the pretty girls think. of you not as a Boy but as an 
\. 

Old Boy" (W, p. '353). Boy ha~ fina~ly realized that h~ is 

no longer young, and he is incapable of making the necessary 
, 

adjustments to adapt 'to his new role. He never was able to 

recognize his personal duties. In his new position he will" 

be forced to 'perform public dùties and will 10se his freedom 

of choiee. Ali of.this weakens Boy staunton when the Three 

Men from Deptford'meet. 

Boy's s~~ow i~ finally beginning. to emerge. EiSengrim~ 

makes',Staunton ,admlt that he has attended the show of illu-
4 [ 

sions twice' "1 c~n only assumè my exhibition offered some-
\ 

, thing you wanted" (F, p. J01). The rational Boy S~aunton i6 

attending magie shows; hi,s'long suppressed irrational nature 

~s beginning ta' show. He i6 pleased ta meet Eisengrim at 
, 

Colborne College, and they retire with Dunny to his ro~m. 

~~say notes that Staunton is up to on. of his special displays 

of cham,' "It was like Boy tq' seek to ingratiate l)imself w!Ï.th 

the new ~riend b~_treating the old friend ~ith genial con-
~ 

tempt" (F, p. JOJ). Eisengrim, l:lowever. does not respond 

positively tO'Staunton's jibes at Ramsay. ~isengrim surp~ises 
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remembers Staunton 

- .5)-

from .De'ptford and that he 

\)the "Rich Young Ruler" who called'his 

kI j. 

mother "hoor".' Boy profes!sl~' to remember none 0', this. Ram- " 

say wonders what to sayl "Here i t waSt Ei thér l spoke now or 
~ 

l kept silence for,ever. Dunstan Ramsay counselled against 

nevelation, but F~fth Business would not hear" (F, p. )10). 
1 

He finallYôreturns to Staunton his share of th~ ~uilt. Ramsay 
,1 

will no longer selfishly glory in his own guilt and that of 

others'. He recogn~z,es his responsibili ties, but his Shadow 

no lon~er allows him to assume, the role of penitent for aIl 

of·'Deptford. 

Staunton, however,'refuses to accept fesponsibility, say­

ing that he does not r€member the incident ~nd that they were 

just boys anyway. Davies then 'Provides 'the plot wi th the. 

necessary ingredient ta condemn Staunton. ' Throughout the 

stary Ramsayls guilt over the original incident has seemed 

excessive. 18 it 'not the type of accident that could happen 

to any Canadian boy? Ramsay now reveals that this ISlnot so. 

There are unwritten rules in boys' games, and one of them i6 

that no serious harm should be intended. A snowball with a 

stone in it i6 in contravention of these rules. This is-not 

the type of action that any Canadian boy would take; it is 

the type of action that only-a malicious boy wou~d undertake. 

When Ramsay hands his old paperweight to Staunton, the latter 

does not racognize it. Ramsay then explains that t~is is the 

stone Staunton put in the snowball he threw,at Mrs. Dempster, 
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and now evil is finally ~ppa~ent. His Fagin-like ability 

to make evil look good vanishes. He is nO,loriger'just a : 

crude, uncaring! and grasping'man, but one, who. ,right from 

the beginning, has been willing·to harm others out of mind-

less selfishness. 

,'- Ramsay accuses Staunton but still offers him, the oppor-
\ 

tun~~y to. change his ways 1 

"Boy, for God's~sake, get ta know something 
about yourself. The stone-in-the-snowball has' 
been characteristic af too much you've done far 
you to forget i t forever:" 

" .•• r'm simply trying to recover samething 
of the totality of your life. Don't yau want 
to passe ss i t as a whole - the bad wi th the' gaod? 
l told you once you'd made a God of yourself, a~d 
the insufficiency af i t forced yeu to 'becolI\,e an- , 
atheist. It's time ydu tried to be a human being. 
Then maybe semeth~ng bigger.than yourself will 
come up on your ..horizon." (F, p .~' Jl1). 

1 

Boy rejects Ramsay's offer and treats h~m petulàntly, claiming 

that he has always be~n jealous because of Le~la. Eisengrim 

brings their d~scussion to an end when he expresses a' desirê ~', 

to return to his hote!. 'Boy affers ta ' drive him in. arder to 
-

b~ack-guard Ramsay .in the car. ~f~er doing this, he is in a 

canfessional mood 'and admi ts to ~isengrim that he realizes 

ne has grown old, that hë does not want t~ be the Lieutenant­

Governor. and that he feels hufuiliated because Ramsay still 

sees him a's a mean kid. Eisengrim advises him ta refuse the 

pasi tian, ,and ~taunton o'nce again falls under the spell of 

the man who refused ta live as Edward VIII. Boy decides, that 
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he too will abdicate. Eisengrim then advises'Staunton to do , .... 
something symbolic with the" stone so that he can come to terms . ~ 

, $i th i t z "II d do my 'Qest, to swallow that stone'" (W. p. 354). 

St~unton is incapable of maturing, of advancîng to new and 

different interpretations of life, instead he_r~gresses to 
, 0 

his old, .superficial views concerning duty. His Shadow finally 

take~ command. and he'commits what is considered the ultimate 

irrational act for rich, honoured, and privileged people -­

suicide. 

tn an address which Davies ti tled "The Deadliest of Sins", 

the author warns against Sloth and recommends that life be 

examined every day "in the light of feeling, rather thar'l of 
, 

intelligence" ,59 He also eXplains that in Fifth Business 

he was particularly conèerped wi th evil in the "unexamined 

life".60 Staunton is an example of such behaviour. He _rarely , 

reviews his actions, which are dominated by the function of 

sensation. When he does, he judges his,acts rationally. Have 

they helped him to achie~e one of,his matérialistic goals? 

His behaviour toward Mrs. Dempster is the sarne which he later 

shows toward Leola. He ,never thinks with feeling about her t 
, 

or for her, but only with consideration towarâ her image as 

wife of a successful businessman. He is,the uncaring indivi-
'). "--, 

dual, the person who does not examine the consequences of his 

a~tions and who rejects accusa~ions if they are made. 

Ramsay provides a contrast to this., ~e is also dominated 

by his rational sid~, but his religious upbringing,makes him 
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feel a responsibility toward dut Y t~at'Staunton lacks. 

Ramsay strives to do good because ~f his guiltj this unfor­

tunately makes his motive negatiye in nature. He 'only ~ttains 

. the good when his sense of feeling i8 activate.d. His right­

eousness,becomes more mellow. He no longer harbours silent , , 
resentment in order to feel morally supe'rior to' other~. j{e 

, . 
is able ta assume a new, more active role. When the ?ppor-

tunity ta play Fifth Busin~ss presents itself, Ramsay is able 

tO''act. He ,accuses staunton but also offers him à chance for 

redemptio_n. Ramsay wants Staunton ta ,lntegrate the good 

and evil within him. Ramsay learns to do things which come 

naturally to S~aunton. Dunny learns to feel good and no~ 

guilt~ about making love, about making money, about appreci-
\ -

ating materialistic comforts, and about expressing emotion. 

-He is able ta overcome his Calvinist upbringing. 1 He learns 

-not té feel gullty for situations which are not his respon-

sibility: he will,not write'Boy's official biography even 

~hough Denyse .thinks it is his dut Y to do sa. 

Boy, on the other hand, never overcomes his distrust of 

thespiritual or his evil tendency to have his own way r-egard­

less of the consequences., He never learns how to accommodate 
, 

his positive Shadow to his total character. 

Firth Business has the structure of an historical mèmoir. 

The biographical and factual aspects of the hovel allow it to 

treat evil as a dev~loping idea. Several complete liwes are 

presented. We see' thàt childhood is not necessarily a time 
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. of innocence and delight. We see that the evil of Ïnaturity 

can be traced baèk to childhood. We see that evil is indeed 
, 

ambig uous, not because society warps the true nature of go'od 

and evil, but because the ~wo conflicti~g'forces exi3t within 

the sarne breast. and each persan must come to terms with t~is' 

revelation. 
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Chapter Four 

Sins of the Father 

Davies had not intended to' wri te a trilbgy. H,e deciqed 

ta continue writing about the characters in Fifth Business 
/ , 

after its warm'reception in the U.S., for he wàs eager ta ' 

please a new pUblic. 6l He explains the intention and method 

~ " -~ .-of The Manticore: \" 
l had told_ the story of the boy who felt most 
guil ty for the urllu'cky flight of that s~!Jwball, 
and l wanted ta write about the boy who had 
actually thrown it, and who had succeeded in 
'avoiding any fe'eling of guil t whatever. But to 
write, the story of an extravert and egotist in 
the first persan diQ not appeal ta me, ,and l 
decided,to write it from the point of view of 
his son, who was compelled, as children often 
are, to live out the unlived portion of his 
father's life and ta be driven ta an unwanted 
récognition of the kind of man his father truly 
waSt How7 l recall the day and the place when 
it came to me that it might be do ne by putting, 

~ the son into a Jungian analysis, during wlyic' 
the truth might be painfully extracted fr~m ~im 
and the recognition maue inevitable. o2 

'0 

This novel about the sins of the father which the son 

must bear moves on a mythic and psycholQgical level. Even 

though David scorns psychiatry, he decides'that he must be 

a" good "li ttle soldier" and seek out sorne treatment. Unlike 

his father, David decides ta confront his problem, not run 

away from it; however, his attitude,is negative and resentful. 
'. , 

He does not want ta face the truth of his own life or of his 
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, 
father's death. David believes that only "leaners" ean 

, 
benefit from a psychiatrist and that an intelligent man can 

take care of himself. He intends ta prove~this theory rather 

th an meekly allow a psychiatrist ta rnanipulate hirn into seeing 

mythic patterns in his life. The stage is set for the slow, 
) 

painfu~ recognition and evaluation of his father' s lire and 

death. 
, '? 

Before considering the new aspect of, evil referred to in 

the theme of this chapter, the sins of the father, it i5 worth 
~ , 

not~.ng that the author presents in The Manticore a process of' 

individuation very similar to the one in Fifth Business. The 

per~onal progress from a limited perception 'to a more complete 

one i6 even more noticeable in The Mantieore th~n in the pre­

vious noveI because Dr. von Haller constantly alludes to it. 
, a 

The proce:ss is not haphazard as wi th Ramsay" rath'er,ct.t2s 

psychologically ... directed, for David' is ~n analysis. Since 

this aspect of the novel i6 only too apparept, i t can bEl de.al t 

wi th brie fly 'r' 

Like Ramsay, David believes in thipkt.hg and dist~sts 
~ 

feeling. David' s Persona' is th?t of the brilliant, heroie,· 

,but dissipated laWye,r; Dr. von Haller refers ta him as a Syd-
, 

ney Carton. David maintains this mask in his personal deal-

ings. It permits him'to live in isolation and to suppress 

his emotions. He suffers from' a nurnber of projections: that 

hi~ father was a good man, that Judy Wolff was an ideal wornan, 

and that Pargetter (he brings his students up ta par?) was a 
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faul tless mentor. rtr. von Hïler attempts ta have David <p 

recognize ~is limited emotional developmént and hls projections 

of peopl-e "clos,e 'to h~m. 

David' s re'alization o'i'~>his Shadow is crucial to the pro-
• 

cess of individuation. David likes to consider himself a 

self-maçie man ... The -first sentence "O'f\iS zuric~ Notebook 

emphasizes tHe problem he encounters in~accompLishing his goalJ , .. 
" IT IS NOT EASY to be the son' of a ~very rich man" (M, p. 75)., 

_ • 0 

He wants people to recognize '~im as a success on 'his own ac-

count. David is ann6yed when others imply that they hacl a 
, 

more difficult time than he to achieve their goals becquse 

they lacked his advantages. 

He finds Netty' s constant championing of her once-pQ'ot' 0 

b~other Matey particula~ly annoying. David's combat with his, 
J 

Shadow is not the heroic battle that Ramsay's was because 

" Matey is only a secondary character in David's life and. in 

the novel. As we shall see,. the primordial image of the 

Father is the arche type which 'most troubles, Davict. 
1 • 

The ,final stag~ of individuation' is more èonv~ncing th an 
r 

the former because it Qccurs outside'the sitting-room: The 
o ---

Manticore, uhl,ike Firth Business. often ,gives the impression' 
d ,4 

, ~\. 

that the 1 fiction is being invented to fit a o predetermined 

pattern. This is pro~abl; ~~cause Davies·,ha~. shorte~d and 

copdensed wha t would be the a~tua.l timel of an analysis. 6 J 

The irrelevant details that would crop up in an actual treat-
i . 

ment ,are not re9ount&d. David's recognition of his shlqow 
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is PSYchOlO;iCallY too pat, everything ralls into Plac~ t 0 

neatiy\ David joins Ramsay, Llesl, and Eisengrim in Sorgen-

frei. In this last section of the novel Liesl encourages 
Q 

David tp face life .the heroie way; she undoubtedly brings 

hlm to, the ~ave for this purpose. r 
Liesl wants to fill David with awe at the heroism of our 

, r , 

human aneestors: however, he is too frightened by his orde,al 

in the e,ve to be amaze d by wha t he, se es. He i s una ble to 

feel wonder at the fact that prehistoric men worshipped Qears 

and fqund meaning in something greater than them~elves. He 

wants to ~eturn to the light. for he does not think of God 

as residing in the darkness. Liesl is disappointed in him 
" 

1 " 

and ~erates him' J~~, hi-~ __ l~~ck __ of., _xe:Ligious ' feeling. 

"At this point David,.insists they return, but the electric 

torch no longer works. ls t~is acoidental or is Liesl wi11ing 

to ris~ her pwn life in order to provide David with the expe-

rience 'whièh will develop his feeling? 

~, 
".' 

"Liesl,' am'I to go into that tunnel without 
a glimmer of light'? .. 

"Yes, unless you wish to stay'here in the 
dark. l'm going, certainly. - If you are wise 
you will go first. And don't'change your mind 
on 'the way" because if anything happens to you, 
Davey, l èan't turn baek, or wriggle backward. 
It's up and out for both of us, or death for 
~oth of us.'" (M, p. 3Q3) 

'i 

:~e journey is, traumatic, ~nd at one point David is unable 
, ' 

to ·contInue. Lies1: s, suggestion, to look for stre,ngth in his­

aneestor~ s~nce he ,.Jlhas no God, enables him to continue. He 
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turns not to his respected father, nor his successful grand­

father, but to his, courageous great-graridmotherl " ••• some-._ '­

thing -- but it's absurd to think it could have been'she: -­

gave me the power to wriggle that last" two hundred yards ••• Il 

(M, p. 0)05). After this experience David realizes his small­

ness t hopes to attain something better. and longs to be Liesl's 

friend. She promises her love; David is will1ng to respond 
~ 

in kind. He is "renewed -- yes, and i t seemed" to me reborn, 
" 

by the.terror of the cave and the great p~omise she had mad~ 

to me a few hours' before" (M, p. )06). 

~ This.in;ight int; the dual nature ôf man is confirmed by 

Ramsay on Christmas Day (it is certainly not accidentaI that 

"'David is "reborn" on Christmas'Eve). Ramsay gives a large, , 

gingerbread bear to each of the housghold members. He re­

counts the legend of St. Gall and explain~ how his gift 

"reminds us e.~en today that if: we are really wise, we will 

make a working -arrangement wi th the bear that lives wi th us,, 

because otherwise we shall starve or perhaps be eaten by the 
. 

bear~' (M, p. JOf!). Davies obviously believes that man must 

kno~ his own Persona and Shadow if he is to mature and gain 
... 

a fuller comprehension of life. The above quote .with its 

reference to both David's and Ramsay's.lack of feeling 

~ (starve) and to Boy Staunton's renunciation of the spiritual 

life (eaten by the ~ar) is almost heavy-handed • 

. The Manticore is not as successful a novel as Fifth 

Business, nor is Davi"d as realistic a character as Ramsay, 

." ...' 
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1 ~ 
because the novelist is dominated by the mbralist in the 

second work. Judith Skelton Grant writes in her review of 

the Deptford trilogy: "only 'in Fifth Business does Davies 

create an organic whole from his disparate materials.,,64 , 

Davies' fiction is more successful when he is less p~dagogr 

ical; however.' the author's treatment of psychology and the 

rela~ionship between the Shadow and evil is consistent in 

both works. ., 
David's.confrontations with other archetypes are more 

successful fictionally because thay are less pedagogical than ~ 

the,encounter with his Shadow. The novel deal~ primarily 
! 

with three primordial images: the Father. the Anima, and the 

Wizard or Mentor. The latter two have de fini te effects on 

David's' stunted feeling but are only incidentally related 
, 

to evil. We shall consider them only in their relation to 

Boy Staunton. the Father w.ho is successful "in avoiding. any 

feeling of guilt" throughout his life. 

Davies is a coll~ctor of quotes;65 he is likely to be 

familiar with those concerning the sins of the fatherl 

The gods 
Visit the sins of the fathers upon the children. 

Euripides - Phrixus, fragme~t 8)0 ' 

For the sins of your fathers you, though guiltess,' 
must suffer. > \ 

Horace - Odes III, 611 

The sins of the father are to be laid upon the 
children. 

Shakespeare - Merchant of Venice. 
act III; se.5.l.1 
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children for the sins of the fathers 
and fourth generatlons of those who 

Exodus XXIS66 

The Manticore acts as an1lllustra~io~ of the above quotes and 

provides new insights into the nature~and source of evil. 

When David arrives in Zurich, his feelings toward his 

father are ambivalent. ,On the one hand, David is convinced 

that his fath~r was a great man, that he was deservin~ of his 

son's lov~, that he was a most charming and dignified man. 

and that he had no "reason whatsoever to commit suicide. On 

the other hand, David's'intuition sometimes sees thé truth 

of the matter. Early iri· his talks with'Dr. von Haller. he 
./ ' \ ... 

recounts details 01 Boy's funeral and how Denyse insTsted 

that the Staunton arms be iliegally used. David is upset by , 

this. and even more angry wi th Bishop Woocliwiss' .sermon and 

its constant reference to the Staunton motto. - David longs 
... 

to cry out: '" It' s a, God-damned lie; his lifelong motto wasn' t 

En Dieu ma foy but En moi-même ma foy and that was his 

tragedy'" (M. p. 42). 

This insight concerning his father's nature i8 u8ually 

repressed. This is particularly so as David recounts his 

lire story. He emotionally returns to his childhood,state of 

admiration for his dàshing and powerfUl fathe! As a child 

David believes that his father loves him very much and is 

eage,I' to please him in arder ta maintain this "love". Boy 

tries to mould his son into a masculine. independent man 

. 
1: 
1, 

, 1 

~ 
.li 
.i' 

1 
·î • r 
j 

j 
1 
J 
1 , 
l 
1 
1 
1 

1 
1 

! 

1 
~ 
t 

J 
1 

II 

'li 



\ , 

· . ........,. 

( 

o 

\ 

\ 

-65-

- -
an ideal replica a himself. Boy does so .ir a number of 

offen~ive ways: depriving him of his Highland dOll, providi~g 
him wi th a pi tifut allo~ance" and gi ving advice which Boy 

himself does not fol10w. Thus, David is tol'd not to spend 

money orl ·things wnich are not essential, to show love and 

respect to ~arents, and never ta mar~y his first love~ 

David has sorne of his father's characteristics. After 

David's romantic bahaviour in the Tom Thumb Wedding, he is 

pleased to hear a woman compar~ him to his father. David's 

attitude toward his'betrothed directly after the ceremony is 

. -even more l~ke Boy l "When l have squeezed my orange, l throw 

it away; that wàs my attitude at the time" (M, p. 98). 

David' s desire 'for his father' s approval' .is even stronger 

during his adolescence- when he sees Bayas a war-time hero._ 

He dates Judy Wolff and nai vely brags about his fat.ner' s 

accomplishments as a swordsmanl hé mistakes Boy's sexual con­

quests for military ones. Boy rewards David for his interest 

in the opposite sex wi'th an increase in- ailowance. He is, of 

course, most p1eased; however, he does not understand his 

fathèr t s suggesti~n that.he' "look a li tt1e lower down" 

(M, p. 163). 

David is a sensitive boy; he does not grasp Boy's sugges­

tion that he use somebody to satisfy his own desires. David 
- ~ , 

ag~ees wi th Father Knopwood that the great sin ·is "to use 

yourself ~r someone else contemptuously, .as an object of con­

venience" (M" p. 147). David's desperate struggle to please 
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\ 

his father i,s hopeless beca,use the son does not rea-lize" that 

his father's charmin~ ,exte~ior masks an unfeeling and'incon­

siderate ipterior. It is impossible for David to please his 

father ~ecause Boy expects his son to have two contradictory 

traits -- indèpendence and imitation. 

Boyls determination to have his,own way iB exposed when 
, , 

he at.tempts to make a swordsman ,oùt of ,David. Boy' s charm 

fails to hide his crudi ty when he fois-t~,the expe~ienced 

Myrrha Martindale U~QJ1 David. The latter suppresses the sus­

picion ~hat h~ isn't really in charge. Boy hints to David 
, , 

that the affair had been arrange d,. , tha t this was the proper' 

introduction to' sex, that Boy also had enjoyed thepleasures 

of this accomplished' amorist,' but David refuses to suspect 

his father of conspiracy.· When David talks with Knopwood, 

he exposes Boyls manipulations and e~plains the meaning of 

the' word' swordsman t "an ex~ert at stickin,g something long 

and thin, or thick and curyed, into other p&Ople; and always 

with intent to wound". (M. p. 204). 

David rejects Kno~wood'S suggestions and clings to the 

image of his father as the wise an~ loving parent. Though 
., 

the/son consciouslY'refuses to conde~n his father. he uncon-

scious~y reacts to his lesson t for he ~ever again makes love. 

Furthermore t Mr. Wolff re~tricts the amount of time that 

David May spend with Judy. Her father is worried that David 

May imi tater the example which Boy sets. Thus, , Boy turns 

David into a Joseph -- the exact opposite of Boy's intention. 
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David does suffer fro~ the sins of his father; .he is unable 
\ 

ta engage in sexual relations, even though his father is a 

sexual àthlete,. 

This incid~nt leads David ta further doubts about hi~ 

rather's'integrity. He knows that his father knew Mrs. Mar-
" -

tindale berore his mother's death. David' has a ra~her quaint, 

mdralistic attitude ~oward-adultery: liA deceived husband is 

merely a cuckold, ~ figure of fun, whereas a deceived wife 
, ~ 

is someone who has sustained an ïnjury" (M, p. 212). David 

r~fuses to believe that'Boy might have committed adultery, 

because ~avid associates it with squalor. and Boy is anything 

but squalid. David's adoration of Boy is now f~awed with 
~ . 

. 

~? doubts. He no longer wants ta be like Boy; instead. David 

longs "to find sorne realm where l could show that l was worthy 

o,f him [BoyJ Il (M, p. 212). 

Upon hearing this, Dr. von Haller calls him a fana tic • 
.. 

one who overcompensates for doubt. Ev~n with the evidenc~ 

right in front of David, he iS,unable tQ condemn his father. 

The son refuses to look beyond his fathep's extcrior; David 
1 

accepts ~~y at his own face value. David still believes that 

he must show himself worthy of'his father's love even though 

Boy is responsible for Leola's death. 
~ , 

David attends Oxford and cornes under the spell of a new 

father figure, David embraces and worships the values of his 

tutor Pargetter - his "father' in art". 'Wi th this decision 

David renounces Boy and his values. He will always hav.e an 
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influence on David, but the spell has been brokenl "1 loved 

him [BoyJ and fea'red him., but l had spied tiny chinks in his 
, 

armour. He tao was a manipulator and, remembering his own 

dictum, l did not Mean ta be a man who could be manipula);ed" 
, 

(M, p. 215). ' Pargetter tl1:rns David into a disciple of the 

law; ~these new values make David' s life very different from 

his father's. 

David writes why he i8 attracted to his new professiori: 

1 wanted. ta be a master of my own craft,and 
l wanted à great craft. Also. l wanted ta 
know a great deal about people, and l wanted 
a body of knowledge that would go as far as 
possi ble ta, explain people. 'r wanted to work 
in a realm that would give me sorne insight into 
the spirit th~t l had seen at work in Bill 
Unsworth. (M, p. 214) 

1 

Bill Unsworth, as his name suggests, is an embo'diment of 

crude evi!. David is first attracted to him because. th'ey 
. " 

diffèr sa greatly. A mild attraction of opposites takes 

place', thi!? is 'repeated 'throughout David' 8 career. David 

wants ta be good, but he ,1.s ,a tt,racted to the aura --&f evi!. 

~his is an example of a desire to be complete -- Jung's mesh­

ing of opposites. David i8 a precursor to Magnus Eisengrim 
1 

and his combination of good and ·evil wi thin one '.person. David 

and his friends succumb to Unsworth's "chams" and vandalize 

a cottagei hawever, Bill's,final act of defecation turns his 
, J 

companions against him. They are aIl repulsed by his mean-

ingless malevolence. This final act leads David ta became a 

, 1 

i 
·1 
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Ia~er so that he can combat "whatever i t was that possessed 

him [Unsworth J" (M, p. 169). 

David's choice is still ambivalent, 'he does not become 
, . 

a prosecuting attorney but a criminal lawyer. Though he de-

votes ~imself to the law,' he 'defends possible criminals • 
. 

, _. 

thereby continuing his attraction to th~ likes of Bill Unsworth. 

David realizes the contradiction inherent in his situationl 

David 

,. 

The Jaw gives every accused man Qis chance, 
and there must be those,fho do' for him w~at 
he cannot do for himself; l was one of the se. 
But l was always aware that l stood very near 
to, the power of evil when l undertook the cases 

'that brought me the greatest part of my reputa­
.tion. l waE? a highly skilled. highly paid', and _ 
cunning mercenary in a fight which was as old 
as man and greater than m~n. l have consciously 
played the' Devil' s Advocate and l must say 1'. 
have enjoyed it. l like the struggle, and l 
had better admi t that l 'like the moral danger~ 
l am like a man who has built his house on the 
lip of a volcano. Until the volcano c1aims me 
l live, in a sense, heroically. (M, p. 250) 

attempts to embody both good and evil in his Persona. 

'He plays -the part of a bril~1antattorney who has connections 

wi th membe rs of the underworld. It would b'e possible for 

them to claim David as one of their own if his personal life 

ever fal tered. He views his Persona as heroic, - a man dedi'-

cated to justice who is surtounded by the attractions of evil. 

By a~suming this mask. David' frees h~mself from Boy's 
, 

influence and, control. David watches with disgust as Boy 

allows himself to be manipulated by Denyse in her quest to 
- " 

make him 1i~utenant-Governor 'of Ontario. David is also shocked 

.. 
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J 
/Il to hear that Pareetter died without leaving a will; David's 

mentor is surprisingly deficient in his own chosen do~ain. . . 
'Once again Ramsay is allowed the final word, this time about 

fathers. First he puts to rest Caroline's rumour that he was 

Uavid's actual father. Ramsay continues by maintaJning that 

the natural father is not always the most important and that 

the chosen' fathers are the significant ones. (M, ,p .. 289) 

Pargetter is David's most important chosen f~ther. He 
" inspires David into becoming a worthy man and a most pro fi-

cient lawyer; however, David is once again a ·victim of fana­

ticism; He'overcompensates and does not heed Pargetter's 

warning about creating his own dream world, which would be '" . 
limited by his own perceptions. Dav4d's world ls an intel-

lectual one where his feeling never develops and where his , 

image of Boy ~s a.good man is intuitively doubted but never 

actually challenged. Analysis and his stay at Sorgenfrei 

free him of these limitations. 

David's progress is a psychological one with rnythic over­

tones, befitting a Jungian analysis. Dr. von Haller comments 

upon Boy's second marriage, Leola's possible murder, and the 

children' s dislike of Boy' s new wife J "Mythic patte.rn is 

common enough in contemporary life. But of course few people 
~'''-know the myths, and fewer still can see a pattern under a mass 

of détail" (M, p. 255). The ti tle of the novel demands that 
, 

David he yiewed in a mythic manner; Dr. von Haller provides 

an interpre~ation of David's dream. Thaugh David is not fa-

co .. 
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,miliar with the idea of a manticore, the doctor argues that 

he can still dream of one because myths are spiritual truths 

and"objectivizations of images and situations that lie very , 

deep in the hum an spiri,t" (Mt P" 176)'. 
,i 

She suggests that he is ruled b~ his ~Intellect (head 'of 

'a man) t has undeve,loped feeling (dangerou~ but noble animal) t 

and is capable of wounding ~ith verbal barbs (the t~il). 
\ 

"The aim of individuation is to make a whol~ of these parts. 

--\ 

T1Ùs probess is mythically viewed by i ts devoteesl "The 
1 ' , 

modern hero, is' the man wh6 conquers in "the inner struggle" 

(M. p. 295). Individuation is achieved in the most symbolic 

part of the novel -- the descent into the cave. This adven­

ture exploits the sarne condition that Conrad explores in 

Weart of Darkness: "the ancient myth or ar'chetypal experience 

of the 'night journey', Of a,provisional descent lnto the 

primi tive and unconscious soulces of being,,,67 

David cornes to terms with his past through this ordeal. 

He now recognizes the limiting elements of his Persona and 

the false motives primariIy inspired by the faulty image of 

hls father. This journey frees David from his particular 

mythic pattern -- that of ~uffering for the sins of the ~qther., 

The artistic probl~m in The Manticore is David's Iifeless­

ness. ,David is always being manipulatedl by his father, by 

Dr. von Haller's analysis, tIt'Liesl's acti.ons, and by Ramsay's 
, , -

summations. In:l;erest in the" novel qui ckens when any other 

character.dominates the action. David himself i5 not actively 

jo, 

, \ ' " 

, 
î 

i 
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or overtly involved in the battle between good and evil. His 

elaim tb be a hero and to live on the lip ,af a voleano ~ ... 

always threatened by the evil around him -- ls sheer exag­

geration. Despi te his prote'sts his lile' is too easy. Evil 

has no attraction for himl his, ~ealth protects him from finan-

-_ . 

cial enticements. his emotions âre immune to passions. and hia ,0 

cultivated taste keeps him from' simple slumming. David is an 

average'individual in terms of personality, 'and his,sins, 

by most' standards, are mild ones .• He shows a lack of charity 

towards others but most'of aIl towards himself. '" ' 

The success-

fuI proeess of individuation suggests that these wrongs will 

be remedied. The Manticore repea ts the message of Fifth 

Business. Only this time it is mère blatant; not ~nly eéc~n-

trics bene,fi t from individuation, ordinary people can also 

benefi t from it. \ 

The ~lanticore offers thè least for our study of evil . 
because lt acts as a commentary on Fifth Business and is there-

fore repetitious. Still it does provide sorne new insights 
. 

concerning our'topie. Boy'sability to camQUflage evil is 

completely exposed in The Manticore. The unexamined life and 

its' evil effects are explicitly eondemned; David suffers from 

his father' s actions. .Davies demonstrates how the effects of 

evil are not only physical but alsO psychological. The novel 

therapeuticàlly examines the psychological evil whose origin 

is outside the individual. The novel also maintains that the 

recognition of mythic patterns can help us understand the 

1 
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presence of evil in"rnodern-day situations. \ 
l 

• 

\ 

At times the novel offers hope that Davies will consider 
~ 

depraved evil: the bad man who knowingly chooses evil. Both 

'Bill Unsworth and Jirnmy, the convieted murderer, seern to fit 
'i/; • ,j 

in this category;' however,' they are not elosely examined "and 

they are merely presented as conduits through which evil aets. 

In The Manticore Davies confirms and deve~ops certain ideas 

from Fifth ~usiness; he also suggests sorne themes' which will 

be further explored in World of Wonders. 

• .. 

1 
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Chapter Fi ve 
" 

" 0 

The Grea~ Justice 

,Dav1es infonns us in "The Deptford T:-ilogy in, Re trospect" 
1 " 

that "the resul t ~f his labour in fiction in Fifth" Business 

" "was qui te difi'erent from his original intention. His notes 
Q oc. ;-1 

suggest that one of the main characters was to have been a 

young parson 
" . whose pre~n~nt wi:fe suffe~s from the ~o,nsequences 

- 1 

of being hi t bya snowball with<a stone. in l.t'eo'The 'fa'ther , 
becol!le& "queer" and teaches his -sbn to hate the person who, 

"killed" his mother. R~venge was to be the theme cf the no­

vell both the ,father ~nd the son seek retribution. A number 

of years passep, and the plan châng~d. Guilt -became the 

~ain t~me, owith revenge playing a smaller part. 68 

, '. Enco,uraged by the warm reception of Fifth' Businesst~avies 

~ ~ '" continued to write about Deptford. World of Wonders conforms 

\ in a remarkable de.gree ta tl;le original 'outline of the' intendèd 

first novel. ' Revenge is the theme of this novel; Eisengrim 

exacts re~enge on Willard, on Staunton, and on Ingestree. 

Amasa Dempster never becomes an'important,character; howrv~r, 
) 

the introduction of Willard as an evil fa~her is an improve-

ment upon 'the original design,. Instead of Paul fbeing lectured 

by his father about the wrong they have endured, Paul suffers 

daily from Willard's lust and maltreatment. The motivatiQn 

for revenge is much stronger in the )latter situation. 

.. 
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J 

\ 

"'" A Eisenerim recounts his life ~tory, he places emphasis 
y..P~.,. 

on the e senc9t!)·o f the Devil:' Paul' s up bringing' has) been 
\ 

most p~ri, ni,~~l.' S.at~ is not portrayèd as sorne vague ill 

or spiritual symbol but as an actual entity who interferes 
"",Î Q 

in human Fffai s. ~Eisengrim explains that, as a young'child, 
o ~ 

he was depressed by the idea of goingo back to school and of 
\ 

being tea~é~ty his classmate~. This mood of despait led" , . 
,~\ \ 

him to consider more ~ctive wrongdoing (the, stealing of fif-
A \ ~ ~ 

teen, c,.{nts) 1 .'IHaving got this far. wi'th me, Satan- had me web 
~" ~ ~, . 

, \ t " , 

o~ the path to hell" (W" P\ 2)). ~.r 

At the fai~Paul is en~~~\lled ~y Willard the WiZ~ 
Theoperformer's very name is associated with the dark forces a 

\ 
'\ . 

,his laugh i~ mocki~g and Mephistophelian. tAs is often the 
o . '. r,; \ 

. ca~ ?aul c~nfuses the tools of thà,Devil with those of Goda . . 
• , ~ v .... 
"For me the Book of Revelation came ali ve,l here was 'an angel 

l ' "'_, 

.f ",,, 1 

\ 

,come dbwn" from heaven, 'having great, power, and the earth was 
,'1 1 

. lightè!~ed, wi th his glory" (W, p. 28). 'Eisengrim later reveals 

< <, 

t~~S~y ~he De~il's m?st~nsid1ous act. 0 Whi~7 the other 
, .ft 

. . ~ 

Ru'bes wére admiring' Andro, the double-sexed individual, Willard 
, - ) , ' 

fondl d Paulf~ left büttock. Paul had no knowledge of sex, 

but, ~_ yi,elded to t'rJ,f. fir~t approach. EiSéItWgrim claims that 

:he, ~tvil prompt?d ~im to returQ a \1s~ile of compllci ty to, " 

Willa~d~s·squeeze. EisQngrim is ctihvinèed that this aet~, . 
l' ~ , ~ 

'spi1)ld by the Devil, makes' him 'an accompliee to t~e magic'an. 
, " , \ , 

'.... , ~aul '~ descent '}.nto'1hell has sorne similari ties wi Christ' s 

Passion. Pa:ul la sodomized in a kneeling pos,ition on "a 
\ 

Nidayl 
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'} /1 thought l was bein~ killed. and in a shameful way" 

( (W. p. J2) •. Paul suffers from his wound and is not strong 

, enough to leave the privy. Willard beeomes worried and 

'\ 

( abducts Paul to eonceal his crime. Paul is hidden inside 

Abdullah for what seems an eternity. While entombea, he 

does not pray, beeause he believes Willard has committed a 

"blasphemy against kneeling"; Paul now awai ts' God lS punish-
" . 

î 

ment in silence. Willard and Charlie release~Paul from his 

cell on' Sunday. "They both fear tha t he may be dead: "' Christ, 

he' salive, 1 said the strange voiee J 'thank God for that'" 

(W, p. 46). Charlié's ironip comment and Eisengrim's apcount 

of his ~arly life suggest that we must view Paul as sorne typ~ . 
of Antichrist - a boy who, is born in the Christmas season. 

who experiences entombment, and w~o is reborn in hello 
. 

There is an immediatê suggestion that Paul will surpass 

his mentor.' Willard would prefer Paul dead. for he doesn't 

know what to do wi th the boy: "His [Willard' s1 IY1ephistophelian 

air of command was gone; he looked diminished, shabby, and 

-::'afraid" (W, pp. 46-7). Paul's rebirth is already, draining 

the life out of Willard. 

Willard is the most evil character in the Deptford trilogy. 
.. 

Paul soon realizes that the magician is unimaginative, selrish, 

humourless, and hateful., Only his lack of imagination prevents 
• 

him from being truly diabalical. 'His addictio~ ta morphine, 

,', like David' s drinking~ frees him fram seeing his own inade­

quacles. His outlook Is narrow and nasty: "Humani ty was 
\ 

.' ,./ 
, .. 

, , 
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1 
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divided into two groups, the, Wise Guys and the RUbes, th,e 

Suckers, the Patsys. The only Wise Guys within my r.ange were 
, 

Willard and Charlie. It was the law of nature that they 

should prey on the others" (W, p. 114). Willard treats Paul 

in a manner guarantéed to produce a deliDquent. He sodo~izes 
tl 

Paul on a ~egula,r basis and forces him to spend most of his 

time inside, the smelly confines of Abdullah where the boy's 

ident~ty is erased. Paul is ûndernourished. filthy, vulgar, 

and unloved. 

Wil.lard sho,wly slides from one, group (the Wise Guys) to' 

th~ other (~h~ Rubesh as a result of his morphine ,addiction. 
, . 

Paul'realizes that:he could easily ruin Abdullah's performance;-
&. 

. however, he is too, sC,ared to impleme"nt such a design: "But do 

we not aIl play~ in our minds, with terrible thoughts which 

we would never dare to put into actiol')?" (W, p. l?l). Paul 

clearly has thè imagination which Willard lacks; he should . 
be capable of greater evil than Willard or of attaining' 'a dif-' 

ferent outlook on life. 

'As a moralist and as à ~oman~ic, bavies presses home his 
", 

belief that "those who plough mischief and sow, trouble reap 
l' 

as they have sown" (J.o b 4: 8 ) • Willard i s made to pay dearly 

for his rape and abuse of an innocent child. In The Manticore 

Davies shows how a man 1 s evil acts can è\-st)a shadow over his 

reputa~ion anq over those he should have loved even after . 
death. .In World of Wonders the author shows how a man 1 s evil 

acta lcan cOlle to plague him even in his lifetime • 

• 
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Paul exacts his revenge upon Willard when the latter is 
, 

60 weakened bymorphine that he can no longer perform his 

magic show. Paul treats him with the saroe malevolence and 

lack of compassion that Willard had previously shown to Paul. 

'He becomes the magician in the show, and Willard becomes the 

Wild Man in The Shame of the Old South. 

Charlie and Paul have become morphine suppliers because 

of Willard's habit~ and they ar.e inevitably captur~d by the 

police. Eiaengrim doea not provide details"but he makes it 

quite obvi~us that he squealed on Charlie in order to avoid 

imprisorunent. 
\ 

Thus, Paul has his revenge on Charlie for the 

part he played in the kidnapping'n 
, , 

Paul 'does not turn iüllard in to the police, for he is 

not yet through with his former mentor. At considerable tisk 

and expense Paul takes him to Europe. Eisengrim suggests that 

he,does sa bècause he had come ta feel sympathyand respon-
.... 

l 

si bili ty for Willard t "Explain i t as you will, by saying that my .. 

conscience overcame my prudence, or that ~here had grown up a 

:real' affection between us during aIl those years when l was his 

slave" (W, p. 142). 

Paul, now Jules LeGrand, continues his career as a magician 

in France. where ~e exhibits Willard, first as a geek, then 

as Le Solitaire des forêts ~n a small circus. Eisengrim ad-

mits to his private. audience that reveng. was his reason for 
. . 

keeping Willard alive. He enjoyed controlling his oppressor, 

"the man who l~t, me live hun~ry and dirty, who used my body 

l,' 

'/ 
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shamefully and never let me lift my head a,bave the shame" 

(W, p. 144). Paul believes his oppartunity for revenge ta 

hav~ been di vineiy inspired l "The lord reward"ed 'me richly, 

and i t seemed to me ,the Lord' s face was ,dark and gleeful as 

he did sa" '(W, p. 14.5) .,' It seems that Paul: is once again ' 

mistaking the Devil for Godz 

l was revenging myself on Willard. "and l'm not 
going ta pretend to you that when he crunched 
into a grass snake ta give a thrill to a s-table,_ 
filled with dull peasants, who despised him f~r 
doing it, 1 didn't have a warm sense of-satis­
faction. The Lord was rewarding me. (W, p. 14.5) 

Paul ~s now playing the role of Mephistopheles and enjoying 
", 

i t. 

Paul even refuses Willard,' s request to be given a morphine 

overdose. Paul extends-'_,~illard' s death-in-life as' long as 
1 

possibl~. Eis~ngrim_ s,ta~) that there was a remarkable look 

" of horror in Willard's face jùst before he ~iecl, Ei~engrini 
, 

wonders if he had glimpsed the horrors of the hell he was 

about ta enter. Eisengrim is vague about the passage of 
, , 

years, but his account suggests that Paul ~pent seven years 

under Willard and was given seven years ta take his revenge. 

Wé must remember that poetic -justice is one of the pieasure s 
" " of melodrama~ 

J ~ 
According to Jungian belief, Paul should become a,'t 0--

raughly evil character; "Too Ii ttle moràli ty is just as d ag-

in~ .ta the psyche as tao much: ,,69 ' Paul has su,ffered from bo 
/' 
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\ 

of these ex~remes. Amata Dempster was intent upon Paul' 

becoming morally perfecto Since this is impossible, Jungians 
1 \ 

, -:" <,' ~ 
maintain that neurotic and evil effects wilf 'f611ow. A l!lck 

, 
of moral principles ~ill produce similar results. Paul's 

tutelage under Willard i-s certainly an· example -of'-~the latter . 
,case. ' Eisengrim says of Willard l "Never steal anything tri vial. 

This was perhaps the only moral precept Willard ever impressed 

on me" (W,' p. 105). 

Eisengrim maintains that upon Willard's death he felt 
~. 

himself to be '~truly free, and l hoped, that l might throw off 

sorne of the unpleasant characteristics l had taken upon myself 

but not, l hop~d forever taken within myeelf" (W, p. 147). It 

, is unlikely tha't Paul really fel t' such an inclination. He is 

attempting to present a more pleasant picture of himself than 
, , 

the truth would al1ow. l thin~ that Eisengrim'is lying here 
- ' 

much in the sarne way that ~e originally lies about his inten-. 
tion toward Willard and la'ter lies to Ingestr~e when Eisengrim 

denies that he wanted to devo'ur Sir' John. ,Pàul did ,improve, 

but the intention is not like~y to have appeared until after 

he encountered Milady. 1 

The long second section of the novel is mainly concerned 

with the description of a drama troupe's tour across Canada. 

Duriilg this time Paul improves his character., , This transfor-, . 

mation occurs mainly thr~ugh the influence of two archetypes -­

the Anima and the Shadow. Paul's attraction ta Milady is not 

motivat,ed by sexual q,esire. He does not want to do to a woman 

{ 
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he likes what Has been done repeatedly to him. His attrac­

tion to Milady is immediate, spiritual,' and thankful (this 

reaction is credible when one remem~ers that only the women, 
\ 

partïcularly Mrs. Constantinesèu,·' showed 'any sympathy to Paul 

in Wanless' s W<y'-J.d-ïff W9nders). Paul admirés Milady' s devo-; , , 

'tion to Sir John, for such selfless love 'surprises him. Paul 

is overwhelmed by her belief that he has talent and lUCKa he 

is willing to do anything to please her.) When Paul is fail­

ing in his attempt to double for Sir John, only her encour-
1 

'agement allows Paùl ta understand what is expe cted 1 "you must 

,quite siJ.!lplY,be hîm [Sir John]" (W, p. 187). With Milady's 
1/'.:-'.rJ' 

guidance ~aul be~omes Sir John·s DOppel-Ganger., Without her. ,. 

Paul would never ha~e been able to learR from his Shadow. 
/ \ 

As previously noted in pur summary of Jungls psychology,l' 
;' 

some people' s Shadows ,are posi ti ve because their Egos ar~/evil. 
" ' 

Eisengrim ~ s description of h'imself, as a young tough, a pick ï .. , 

pocket, a dope pusher, and a dirty fighter. allows us to con­

sider him as one whose Ego is dominated by the negative. 

Ram~y's encounter with Jules LeGrand in France. where Ramsay 

~as treated rudely and robbed of his wallet, further·corrobo-
, ~ 

rates this judgernent. Paul's 'en~ounter with his Shadow, Sir 

,John. permits hirn to see hie hidde~ p$sitive attributes. 

Other cparacters repeatedly mention the fact tha~ Paul 

,is ~he spitting image of a young Sir Johna Paul gains the riame 
-

Mu~go Petch as a direct resul t. Sir John, on the other nand, 

is not anxious to recognize' such an unpleasant douple. Milady 

\, 
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gives Paul lessons in voice and manners so that his outward , 
c 

appearance gecpmes more acceptable. He begins to model his 
(> 

private self upon Sir/John. Ingestree describes Paul's 
. 

adulation as "a terrible. vampire-:like :t;,eeding on his person-

alJ ty and his spiri t"o (W, p .• 2)7). Though Paul' s manner rs 
, . 

wolf~sh. he assumes Sir John's characteristics in much the ,. 
sarne way as Sir John obtained his from Irving; furthermore, 

Paul is devoted to Sir John. He nd Milady are Paul's "par-

ents in "art" - she provides , 

Under their tutelage Paul 

ble member of society., 

affection and he~ the example. 

an acceptable and responsi-

Eisengrim's final stage of education occurs when he en­

c.ounten{ Liesle According to Jung. man strives for perfec­

tion and woman for totality.70 Paul achieves a type of per­

fection in the measured and private wprld of a clockmaker. He 

is not anxious to ~bandon it; like' Ramsay, Paul 'h~s a physical 

fight with Liesl before they,make love. By uniting with her, 

he opens hirnself to the ferninine rnysteries. and he reaches 

Jungian wholeness.. AS a magician he intuitively recognizes 

and understands the opposite forces which are at work in the 

world -- masculine and feminine, thinking and feeling. good 
, 

and-evil. With Liesl's'help he produces a show which deals 

wi th these mys,teries. 

light, and particular 

Eisengrim is presented in a demoniC\ 

illua.ions. such as "The Vision of 
... 

Dr. Faustus", ~plore -the paradox of opposite and equally 

appealing\f~rces. 
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, In World of Wonders Davies is working on a l:vel different 

fro~ ei·ther o~ the first two novels, He is creating rnythic 

charact~rs so that good and evil can be'treated in arche typaI 

terms. ~.a child Paul has two fathersl one is devoted en­

tirely t~~he good, the other, ,to evil, ,Paul goes through 

a learning period when'he is deeply affected b~ an older rnem­

ber of the opposite sex; he is later introduced to the sexual 

rnyst~ries by an ogresSe This latter sectio~ is entitled 

"Merlin' s Laugh"", _Eis'engrim grows from a Mephistophelian 

wizard, one associated with evil. to a rnagician like Merlin, 

one working for the forces of good, but cognizant of evil, 

sometimes associated with it. and sometimes willing to use 

it in order to achieve the greater good. 

Liesl is another arcnetypal figuré. Ramsay identifies 

her as the devil in his life. She has many satanic attri­

butes -- ugliness, promiscuity, physical strength, and sur­

prising charms. HOwèver, is she truly evil? Row can she be 

whe~ her acts allow Dunriy. ~avid,and Paul to realize thelr 

respective destinies? She herself undergoes a process of 

individuation opposite to that of Dunny and David. She is 

dominated by feeling; 'she destroys her grandfather' s toy 

collection because of her fury. She matures when Eisengrim 

imposes his clockwork rationalism upon,her. Her knowledge 

~\' t 1 • t . t' l . k h . b t l d Sh . bl t . d \\ls,ncr ln Ul lve ~ e lS u earne. e lS a e 0 gUl e 

,~hagiologist in physi-cal torrnent and a lawyer in Jungian 

analysis to their needs because'she ~as the feeling and the 

.... 

\ 
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knowled~e to make them accept and u~aerstand their nee,ds. 

Liesl is Ramsay's dévil because spe i5 his opposite; 

Ramsay is just as much her devil. They are more repr~senta­

tive of/the tension between feeling and reason than be~ween . " 

good and evil. She assumes the Persona of a devil and the! 
~ 

name Vi ~zl'Ïpùtzli. "the laast of t-he demons attending on the 
, 1 

grea,~_~éigi~ian" (~, p. 332), in othe old German play, '~aust. 
) 

in order to be constantly reminded, of this aspê'ct of h'er 

nature. 71 ,She believes that it is impossible to live only 

for the good. 

Her physique and sexual inclinations immediately suggest 
, 

her role as an archetype. She is larger-than-life and does: 

npt behave acc9rd~ng to accepted norms. She 'manages to be an 

unlikely 'combination of o'gress, femme fatale, and earth' mo­

ther. Eisengrim. on the other hand, assumes lordly airs.to 

dominate those in his presence. His FOle- as a magician and 
" 

his·association with the demonic define his arChetypal role. 

Eisengrim and Liesl act in god~like fashion, so their dealings 

with morality lift the conflict between good and evil to ~ 

higher sphere. 

Paul's stage name, Eisengrim,'refers to his ~leness, 

theJungian ideal of united opposites l Lies1 chosè this name 

from a beast-legend. Eisengrim i8 a great wolf" "whom every-
1 

one fears, but who is not such a bad fellow, real1y" (W, p. 331). 
t 

The reason for the name is similar to Lies1's; it recognizes 

the self as a source of evil. The name also emphasizes, 1 
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Eisengrim's wholeness, in this case, being liked and being 

feared. 

The most interesting aspect of'Eisengrim's wholeness in 

relation to our stutly is his personal morality or code of 

ethics.' He no longer indulges in crimin~l activities; he 

even returns wi th interest the money he stole rfrom Ramsay. 

He has not however become a meek and fawning Chri~tian, 

will~ng to turn the other cheek. On both occasions when fate 

offers Eisengrim the opportunities for revenge, he,~agerly 

accepts th'em. 

Eisengrim expands upon the meaning o~ his'name wnc~ he 

justifies his actions to Ramsay the historian. Eisengrim 

explains why he is sometimes cruel and the difference 'between 

his evil-and Boy Staunton'o' 

.•• the name really means the sinister hardness, ~ 
the cruelty of iron ~tself. l took the name, 
and recognized the fact, and thereby· got it up 
out of my depths so that, at least l could be 
aware of it and take a look at, it, nowand then. 
l won't say l domesticated the \wolf, but l lcnew 
where his lair waSt and what he might do. Not 
Boy Staunton. He had lived facing the sun, and 
he had no real comprehension of the shadow-wol{ 
that loped al' ter him. (W, p. 347) 

Eisengrim's description ~f himself as a being ruled by"oppo~ 

site forces and'aware of this fact is very similar to Jung's 
" 

mQdern conception of God. 

Eisengrim does ~reat Boy in a very god-like fashion. 

Boy fails to charm Eisengrim, to~etaphorically devour him, 
, 

because he recognized the wolf in Boy. The latter becomes 
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depressed and tells his new acquaintance about his worries 

concerning his duties as a Lieutenant-Governor. Eisengrim 

does not sympathize with Boy, for this is not the manner of 

a fellow wolf. Eisengrim knows that Boy is ultimately res-
, 

ponsible for Mrs. Dempster's insanity, the miseries of his own 

earl~ childhood, and his sordid experlences -with the carnival. 

Though there is,the suggestion tnat Eisengrim ~ay have hyp­

notized Boy in Fifth Business, the former maintains in his 

account of that fatal night that he had no prior knowl~dge 

of the latter's intention to commit suicide. Even if Eisen-

grim is once again lying, a hypnotis~ canno~ forcé somebody 

to act against his own wishes. Eisengrim claims not to have 

taken an ac~ive role in Boy's death and this is likely, but 

he also did nothing to prevent it. 

Eisengrim believes in something called the Great Justice. 

It is very similar to Davies' belier about people reaping 

what they sow: "Everybody gets their lumps and their bouquets 

and i t goes on fur quite a while~ after death" (W, p. 355). 

Eisengrim senses that Boy is about to meet the Great Justice. 

and he does not want'to_interfere with its workings out of a 
, 

misguided sense of compassion. He does not worry about the 

"death of a man who was so careless about his own birth. Thus,," 

Eisengrim justifies his behaviour both-pérsonally and univer-

sally. 

Eisengrim treats I~gest~ee in a similar fashion. It is 
• not as se~ious an incident as the former, for he merely wants' 
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to humiliate Ingestree much in the sarne way as Sir John was 

hurniliated. One interesting aspect of thls encounter is the 

magician's,continued identification with the Devil. During 

a discussion about th1 connection between humour and evil, , 

Ingestree toasts the Devil. Both ~ind and Ramsay are upset 
, , 

by this. Ramsay suggests that Ingestree May be the butt of 

one of th,e Devil' s jokes. Ingestre,e, annoyed by tnis, rnocks 
, 

Ramsay's sugges~ion. Eisengrim is not present, but he has 

recognized his old foe and is already plotting his revenge. 

His darker side will make Ingestree the butt of a number of 

jokes. 
, 
Later Eisengrim offers to be tactful in the telling of 

his story. Once again Ingestree defies fate and requests 

"the brutali ties of truth" (W, p. 22l). Eisengrim does sa 

and pre~ents Roly in the most damaging light possible. The 
o·J '1 

magician justifies such behaviour·a~ natural and part of the 

Great Jus\tice: "1 try not ta judge people, though when l . 
Il1eet an ene:my and he' s wi thin a "s length, l 'm not above 

giving him a smart clout. just ta arn him. As l did with 

Roly" (W, p. J55)., , 

Eisengrim has an intuitive gràsp 0_ wnat Liesl calls the 
'l 

\ 

Magian World View. ~h~adopted this worl outlook of the" 

Middle Ag~s from Spengler's works. It i~ a world where~won~ 

der and beau'ty exist side by side wlth roughness and cruelty. 

Eisengrim' 6 early life is dominated by the former, but his 
\ 

later life is dominated by the latter. He i6 willing to \ 

(l'I 

\ 
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, 
, , 

l , 

accept these opposites as necessary, and he even sees g60d 
• , " 

resulting from evil. If Boy had not.thrown the snowball and 

if Willard had not abduéted a fittle boy, Eisengrim doubts 

that he would ever have ,become a world famous magician. 

The progress of Eisengrim's consciousness is similar'to 

Jung' s theory concerning God "s evolution. In' the beg~nning 

Paul is dominated by fee'ling and is anxious to gain revenge 

upon Willard. 
... ~ -

Eisengrim later learns ta control his urges. 

Though he no longer ~eeks revenge, he daes not deny an oppor-
" 

tuni ty to gain revenge. He pre fers ta think that he is par­

taking \io the Great Justice - a very god-like belief. He 

does no~ forgi ve sins out of compassion, for his outlook on 

this matter is medieval and not contemporary. He holds indi­

viduals responsible for their acts, and he daes not accept 
~ 

the theory that outside forqes control the individuals and . ... 
deprive, them of any free choice or ac~ian. Pap.1' s upbring­

! 

. 'lng encourages ,a natural tendency fÇ>'r. evil and undisciplined 

action: however, _when manners and maraIs ,are impressed upon 

him. he is able to, control the two opp6sing forces wi thin him­

self and ta' assume the raIe of a di vine 'archetype. 

l do not believe that Eisengrim's behaviour is meant to 

be a model for moral behavioMr; after aIl, h~ is supern~tural 

and we are humant Hi.story and' contempor~rYj ev nts d~monstra:e 
• 

that .i t, is p~esumptuous and danger.ous for so eone to d,eci'tle '\ 

he knows God's will. Davies uses thes~ ar etypes, Eis~ngrim 

and Lièsl, to combat 'the contemporary belief~hat co~asàion 

., 

t . , 
'~ 

f 
f 

. 1 0 
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? 
is preferable to a [)strict code of ethics. Compassion would 

~, 

have allowed wrongdoer::s ta escape the'ir just punishment. 

Davies creates a world where ha~ful co~sequences result if 

tao ~reat an emphasis Ls placed on either evil or good. 

Willard's acts of immediate gratification cause harm to others 
. 

and bring about his ultimate ruin. Ramsay's'driving desire to 

make amends creates sorne new pr~blems and limits his emotional 

Ggrowth. 
'" 

. , 

.. 

Davies does deal with the problem ?f depraved evil in 
" . 

World of Wonders. Willard chooses .evil because i t hf the 

easiest way for nim to sat~s~y h~~S. T~is escapism 

·also prevents Ylim from imprOVing\his art and attaining his 
o ' 

.desire.of m~~ip~ ~he bi~:~~me. His ~oices lead to a vile 

'end, for his"'failure to 1'ecdgni"'Ze confTtç:.ts in nature brlngs 

about indi vi dual stasis. World" of Wonders r~~edts 'id arche-.. 
typaI terras the message Jung first pro.cla~med; 

..... ) , 
And just as the conscious mind ean put the 
question, "Why ls there thls frightful con­
fllet betwef!n good and evil?," sa the uncon­
scious ean reply, "Look closer! Eaeh nee,ds the 
other. The best, just because i t is the best, 
holds the seed of evil, and there is nothing 
so bad_but.good can cgme of it."72 
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Chapter' Six 

Conclusion 1 

The lives of the characters in the Deptford triolo'gy span 

" this century. tVhen they are, contrasted with contemporarief( , 

from the novels surveyed in the introductory chapter of this 1 

~ q ~ 

the'sis, we note Davies' superior consideration of our topie 

and his view of Canadian society through these ea~lier deeades., 

Deptford is, both geographically and imaginatively, miles 

~. • removed from Avonlea. Dunny and Percy are ten y,e~rs old 
• 

when thy are invol ved in the snowball inci'dent. Anne, in 

her world~ is eleven wh~n Matthew pickS her up at the railway 

station. Though Anne ~s ân orphan and has been vaguely mis-
~~ ~ 

treated by a drunken step-father, she is bubbly, innoc~nt,_ 

and optimistic. The ~glican r,ligion and the Prince Edward 
, 

Island community very' likely contributed to this attitud€. 

Her religion it forward-looking, posi ti ve, and' ..some~what 'nai:ve J 

• 
Anne even 'argues fo.r women ministers at one point in the sto-

ry an issue that has been taken' up in recent times. 

Deptford is more rea~stic than Avonlea and mueh more typieal 

, . 
,i 
1 

1 1 

of Canadian experience. The ,Catholic and Calvinist philosophy ~ 

of damnation was preaehed to more and larger congregations 

than the Anglican message of salvation. Dunny's guilt, his 

fear of sensual pleasure, and 11is repressed sexual~ -{y we'ré 

more common to Canaoa th an Anne's "normal" deyelopment. 

\ ' 

, 
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The authors choose to dwe11 on different aspects and 

-
possibil.iti~~lin life. Montgomery sees good and inn;>cence; 

Anne lS adoyted by ~tern but loving parents. • Davies sees, 

evi1 and depravity; Paul is abducted~by a foul'and cruel 
c.. 

mountebank. Anne of Green Gables is a regional~idyll; the 

community is good and the 
4 

about life as it coûld or 
, . 

future rosy. Montgomery writes' 

should "e; . no.t as i t is. The" , , 

Deptford trilogy 
. ... 

is a realistic romanée,; s.ome ln the. commu-

nit y are basically good, others are bad. Davies writes about 
~ 

life as i t is, but he believes in and provides fox poetic 

justi~e • We will have to de.cide later if' this latter trait 
,/ . 

is akin to Montgo,mery - wri ting about îife as i t should be. 

The'most. noticeable' difference between Mariposa and 

beptford. turns on the .questioù. of sin. Josh Smith' s c6mic 

wrongdoings never have any serious harmful resul ts, not even ,. 
. 

incidental one's; nobpdy is injured when the over-insured 

chur ch bùr?rs' down. T.he ·publican is slyly condemned in .the 

work, bu~ Josh's acts are prdb~bly consi~ered meritorioûs by 
, . 

most readers' because iï.hese deeds seem useful. In Deptford, 

on the'o~ijer hand, an intention-to harm brings severe con-

sequences. Dunny is injured much more by,using the Dempsters 

as a shield than if he h~d been. hit -by the snowball; further-

more, the Dempsters, 'innocent bystande~s, are destroyed. If 
~ 

one of Davies' characters kept a bar open after closing hours, 
\ ' 

this would surely leaq to ~ car accident or a family quarrel 

or a serious braw1. 

.. 
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Davies ~lti;trates the double effects àf an act. If one' 
.. 

person (Josh or Boy) must get his way, then other~ will be 

, deprived of,their rights. Defrauding an i~sur~nce company 
"/j 

may serve the local' interest, but ii is' sùr~ly, a provinci~l 

..,.or a natio21al wrong., Somebody is paying fot' this to'o expen-
o 

sive church. Leacock 'glosses over t~is fact, and he allows 

Josh'~ charm and Judge Pepperleigh's warped sensepof.justice 
.' 

to treat ars?n as justifiable -- a case of the little ,guy 

duping the cl'ty-slicker. Davies r~fJ.lses to turn a similar 
1/ . -

bl~nd eye. Boy is much more charming and debonair than Josh, 

yet this does not redeem or justify Boy's selfish acts, ~for _ 
~ . 

they are shown to have harmful consequences. 
~ 

Light-hearte~ evil does not exist in Deptford. It did 

exist in Salterton, but Davies' outlook probably changed as 
1 

he aged. According to Jung, man goes through a trans,formation 

in mid-li fe, .. the change is an intelle ctual and spiritual one 

of ?ro~und consequence, and this is something observable in 
., . 

the careers of virtuqlly aIl writers of the kind we are talk-, 
p • 

ing about here -- the committed writers, the servants 'of thf 

wri ter'-s conscience~ .. 7J Davies' main cri ticism about Leaco~ 

centers on this point. Davies argues that Leacock was never 

allowed or never allowed 'himself to ,phange his style so that 

i t reflected....a more matvre consciousness. Instead he conti­

nued writing in his whimsical, commercially successful, but 

artistically unevolved'manner. 74 Davies, however, recogrtized 

the need to change and was criticized for doing so: 

.t',=-, . 
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Whel} the book [Fifth 8usiness J appear~d, first 
of aIl, in Canada, l was wryly amused by its 
reception. Canadian reviewers on the whole 
did not li~e i t, and a !~w of them seemed al- Î\ 
most a~fronted by what they thought of as a 
change in my tone .. l had been, they said, a 

·co,mie novelist, and they gave their readers t 
to understand that a comic novelist was not 
a very considerable creature. l.could have 

.said to them,in Dr. Johnson's words, that "it\ 
was bi tterness whlch they mistook for frolick," 
but l do not suppose they \'lould have ,under­
stood. The seriousness of Fifth Business 
showed an ïnstabil~ty in my charact~r of 
which they could not approve. One of them 
referred to me as "an old-timer" who seemea 
to have qui tted the field. of" novel-wri tiIJg 
and was ,now seeking to make·à come Çlack. ?) -. .-

This change in tone ~elps ta explain w~y Mar.iposa is a 

sunny town wi th some: hidden wrongs, and De'ptford is a sha-. '" 
dowy town with sorne gl@ams of good •• Davies maintains'that 

'ô 

Leacock reached a self-knowledge which he never revealed in 
~ .. '" 1 

his humorous works; his last w~rk, the autobiographical 

fragment The Do~ l Left Behind Me, bri.ngs to light.his hidden 

perception. 76 .stnce Leacock dld not'deal with the darker 
• 1It-. 

aspect of hUfllan nature in",his fiction, he failed to gr.ow as 
l, -an artiste M~st, if not a11, of his later work i~ inferior 

~ 

to' Sunshine Sketches of a Little Town because :he shies away 
) 

e 
from 'truths which he begah 'to explore in Mariposa. Davif-s' 

work,_ .Qn. the. 9tJJ.e..r_l1and, shows a m<;lrked imprQvement. Humour 

ls used occasionally in the Deptford trilogy but never as an . 

o end in itself •. Davies is willing to risk his former readers' 
. , 

approbation in order to deal seriously with concerns that 

demand more than just a light treatment. 
) 

.., , 
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1 

In ~Ü!tl Geese Ostenso displayed sQrne of, the rnelodramatic . ' 

mechanics of retribution that we find in Davies. . He is, in 
1 

fa~t, rnôre precise ~onsidering the chronology of the two 
r 0 

authors' works) in providing Old Testament patterns of 

revehge. Willard is made to suffer for his past misdeeds 
, 

whep Paul indulge s in the philç>sophy 0 f heye for eye, tooth, 

for tooth, hand for hand and foot for foot" (Exodus 21:24) • . 
Ostenso rnerely provides for Caleb's ironie death; Caleb 

neither suffers nor realxze~ the harm he has committed. 
. " 

'\ 

Though both Davies and Ostens'O provide obvious villains, th'e 
• ~ l CI 

authors differ ~n their treatment of the presence 'of evil. 

The endin~ Of ~üld Geese suggests that Caleb' s death cOIllD1e­

tely re~oves ~he pervasive~nfluence of evil; the lOYers 

marry, the family enj'oys sorne physi~al cornforts,0and the 

. atmosphere becomes idyllic. 'Davies, on the other hand, . 

stress~s that a Shadow ls present within aIl peopl~ and that 

one person's' demise'does not bring peace of mind to others. 

Will~rd' s .deat;: d04, not free Paul from his own pa::;t. Boy',S, 

suicide is his final and fitting comment on the worth of his 

own inner life. His death further complicates David's con­

fused feelings toward his father, a~d it does not br+ng any 

relief o~guilt to Ramsay. In~ee~only ~amsa~s previous 

.realïzation of his limi ted guil t allowed him ta. play the raIe 

Gf., Fifth· Business. Davies is insiftent on a constant balance 

between good and evil, sa ·the lat1er\ can ne~er be made to ~ 
~isappear as it apparently,does in Wild Geese. 

'''''. 
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The vi~i~~, motives are also quite different. Caleb's 

malevolence is not convi@cingly accounteâ for; i t is presented 

as som~qtype of aberration. The novel suggests that Caleb 
l' 

would have been quite dlfferent had Amelia been a virgin 

" when ,.'they married. 
, 

Boy, in contrast, is always ~e~fish. 

ln {lrct.er to get his own way as a bpy, he i5 willing to cneat:. 
' , g 

1 

note the stone in the snowball. his school-role as a ,bul~y, 

and his affair with Mabel'when he is going steady with Leola. 

lIe follows this pattern throughout His life. Willard is 
t 

t similar, for he ~has no 'self-disciplinè;· he indulges his. imme-

diate desires' without any consideratio~ for others or of the . :; , .... 

future. Davies' charac.ters.. are ~ot u?aware 'of belng possessed 
.{. r 

.~ by evil, a striking contrast tô Caleb,'who uses the Bibl~ to 
. ' 

L 

, ,. 
jusiiify his acts. 

1 

Callaghan's Such 18 My Beloved is the wor*-in our sUIvey ... 
which woulct likely.receive the l?ast sympathy ~rom Davies, 

sin~e he is not fond ofothe purely real~~tic school of wri-
, ..., 

ting. 77 .. 
Calla~an is the Canadian most'associate~ with 

r.ealism and th" "notion (concept is too defini te a word) of' 

man .as a derelict an'd irresponsi ble creature ex,istihg in a 
" " 78 

world ~he..,t:.e ,no moral value,s apply." Davies .prefers the 
" . 

classi.ê point of, view: '~ [the] Jugaeo-Christiart concept of .. .' 
- - --....~ 

Man as a,oeing with freedom of choice, responsible.to the - :, , .' . 

who 'created hi'm:' 79 Davies wri t'e~ approvingly of Edmund 

Fuller's Man in Modern Fictionl 
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-He [Fulier] particualrly attacks th,e 'sentimen~al 
attitude which their creators [James Jones, ' 
Norman Mailer and their ilk] takè toward charac­
ters who are demonstrably criminal, representing 
them as victi~s'of,a society muc~ worse than they, 
this leads to the sentimentali ty which exal ts the 
ger,1ial rapist, and finds ~n the' îceeper oB a bawdy 
house a p~ilosopher and perhaps a saint: O. 

This statement does not·refer specifically to Such ls My 
, 

Beloved, but i~ is surp~isingly applicable to this novel. . . 
The two prostitutes are~~picted ~s victims; the society, 

\ . 
represented by the B~hop, the lawyer, and hi~ wif~, is por- J 

trayed as considerably worse than these two wretches. Callag­

han tries ~to' elevate two drab and b~sically boring prostit~tés 
, 

into meaningful symbols;'the author i8 'sentimental in his 

~tt~mPt ~have them viewed as martyrs: Da~ie-s may' hold 
, 

that fate often guides our lives; but h~ al,so argu~ that we 

should pay attention to what sorne people call luck, for su ch , . 
instances may be ~igns to follow a 'particular fath. Such . 
openmindedness. combined with the process of individuation, . ~ 
and, a belief in the Graat Jusxice free man from viewing life 

as prede,termlned. -

Davies believes in free will. however, he illustrates how 
, • \'j 

un~lC"_"" eci lives can, become pre~rdained. B~y never questions 
'. . 

the direction 0 f his life, .so i t i s not surprising tfiat he 

'becomes a c,reature of habit "and repeti tion. / Willard, q ver;y , 
convincing crimina}, is not a victim of society; he'1s a vic-

, \ . 
tim of his own whims and vices. He allows himsÉüf tô' become • 
a slave' to morphine - his life is truly in his hands at this 
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\ 

point in time. As the morphine takés ·over his ,will, ne 

ceases to reflec,t, and- his ''life slidès into Paul' s hands.-
~ .... \ '0> 

R~say, David, Elsengrim, and Liesl'are aIl viGtims at sorne 
, 

point in their life •. They do'not succumb to their situation. 

They suffer, they reflect, they'accept and react to positive 

signs, they attain, individuation, and they control their , . 
lives to the extent that they believe themselves responsible 

for the consequences of their actions •. 

Davies' rejects the dominant attitude of the novel of 

social realism, that is, cômpassion. This' fëeling is too 
, 

often used to upset the scales of the Great Justice. Evil ls 
\ . , . 

. forgiven without admission of guilt; evil is even condoned 

because the concep1l l.f free will is ,viéwed as }..llusory. Su ch 

beliefs allow v~llains to escape punishment and to pe some­

times considered victims or antihe~oes. No such moral confu-
% 

o ' 

sion exists in the Deptford trilogy. 
1 

~ike Davies, Hugh MacLennan is a didactic novelist. He 

added,a section to conclude his novel Two Solitudes in order 

to provi,de an optimistic ending. It was more imp:Ortanf for' 

the author ta make a positive statement conce~ning the ppli­

tical fut~re of Canada, in a poss~bly flawed work~ thàn ta 
~ 

risk being misinter-pre'ted in a more unified qne. 81 John M~ss 

sees a similar tendency in Davies f work 1 " Fi·f th Business 

alone stands as'a major achievement. The other two are exer­

"cises of an author d~termined to wri te wi th meaning an~,).mport 

no matter what' the -cost to art~,82 This penchant· for .moral-

,8 

, ' 

, , 
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the 'two . au thors share, may help explain.Davies' 

dl- a number 
"-

novels. 8 ) warm reviews of MaèLennan' s 
J . 

The first section of Two Solitudes is repre sentati ve of 

its time -- a pl~~ for compassion-dnd ~nde!standing. ~ac­

Lennan pr9vides an historical context for the confrontation 
~ , 

between the two cultures; he traces the racial conflict back 
, 

to its sources. He demonstrates how Tallard ,is made a pawn . .. .1> 

to powers he- nei t{ler understands nor recognizes. Tâllard 

receive.s no ·pity from his tormentors. 'Nla,cLennan here is dif-, 

-fer~ from C~laghan, for ·~hou.eh we feel compassion for 
~ ~ .. , 

. ,,' 

1 
l' r 
t., 

-, " 
l 

Tallard, we ,also realize that he l'ij-mself is partly respons.ible t'ot; .... 

his plight, \~hereas the two prosti tut,es in Callaghan' s novel ~ 
.. 

seem ~lameless for their predic~ent. 

The second section of Two Solitudes provides an alternate 

'method for coping wi th liie, a way of" life not dependent on 
~ 1> 1 

other peoplel' s :good will. Self-knowledge is necessàry ':lf 
\.'L~'" 

we are to hav~ any 'hope of .undereanding the consequen,c~-s 

of our actions. ~ Davies 'fotmalizes this \ belief by identify­

ing ·i t w1 th the: proces's of individuation. He aIse has his-
f 

'villains lead unre flected lives; this further dtisociéjtes evilo . , ~ ,'-, . 
'with ignorance. Davi~~ would seern to agree with NlatLennan's . , ~ 

general moral direction', but he is even more expli.ci \ t~a~ 

MacLennan ~n showing how peopl~ are respo~sible'for tn~~r , 
o'wn acts, and he i-s "less willing than MacLennan to appgrtion 

. , 

blarne to society.. tradition, or any other outsi~e force. 

.. 

<f 

Vavie~' s~yle js weIl suited to his purposej it has been 
II 

o . , 
" 

.. 

1 
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called the Tory MOde, a style 

o'f thé v~lue s 0 f the past. 8l~ 

-~~ 

• . . 
which make,s sorne 

MacLulich ooilds 

.. 

affirmation 

on this idea 
- . 

artd'wrj.te,s .. -"This term designates'a style marked by a hi~ 
1 

incidence of slightly old-fashioned syntactic,habits: Its 

tone ois formaI and dignified, touched occasionally by pë-
.... 

dantry or: stuffiness."S5 MacLulich f'urther argues that this . . ~ " 

mode is the stylistic nO,rm in Canada ànd that 1 t reve'als, a 
~... .., 

marked difference between Canadian and American writing. He . 
choosetl lVlacLennan and Dav;ies as the main exemplars 01' the . ",.-

Tory' Mode and Gallaghan as the majar representative of tl:e 

American colloquial style. lI'lac:j:Jennan and Davies shar.e, a 
, 

simitar style, purpbse. and moral outlooK i~ their hovels. 

These two authors also share an historical, perspective. . . -. , . 
MacLennan's novel is the first in our survey' to cover an .. -, 

,'j. 

extensive time span and 
" 

to providé more than fle'eting glimpses 
.... 

of a character's p~st. Davies' biographical manner provides " 
,..." 

an even more complete picture C!f' each characte~"'" s lire. It 
/ J (..,.-. 

particularly provides insights\cpncerning the behaviour of 
~ \ ~ " 

the negative ·characters. rrwo So'l-i·tudes probes Paul's soul 
1] Ü~.P 

but no~ that of his half- brother Marius i the D~ptford, triJ"ogy . 
" 

probes both Rarnsay's soul and that of his Shadow Boy staunton. 
1 -We,have previounly noted the similarity between Klein's 

theodicy and Davies'. Eiseng;i~' s' Great' {ustice examplifi~s 1 

, ~ 

their common belief -' we May not understand God's will, but 
- , 

we do wrong to hinder it or to question it. Davies' charac-." l-~ 1 • 

ters~ hQwe~er. d;-not reach this decision through an accep-

.. 
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,\ 

tance of traq.i tional religion; they attain wisdèm through " 
• , 'II 

self-reflèction ~nd through th~jc~nside~ation~of many myths. 

Th~ Judaic religion is but one of many sources for t.hes,e 

myths. 

Davies' biographical rnanne~ allows his nO,vels ,to' consi­

der, the pro blem ol evil in a more compreh'ensi ve m8!iller than 

the earlier Canadian warks 'reviewed,in o~r sur~ey. 
. -', 

HJ.s works 

represent a continuation and not a break wIth Ganadian tra-
, 

dition, since he writes in the ~ory Mode. He.~s a mora~ist. 
" t~ 

as most Ganadians tend·to be. 
fi' 

This very fact presupposes the' 

acti,on in the Deptford trilogy. Justice exists, so th.e good 

, man will be rewar9.e'd and the bad man will be punished~ There 

is even,an optiffiistic view of evil -- its ultimate rple 1s 

to produce good.' 

If Davies wer~ a cynic instead bf a moralist. evil might 
q. 

• triumph in his worka,' or the outcome oetween the contrary - -4, , 
forces might be'le~t in doubt. In sUch a case his moral 

l , 

philosophy might turn on a tragic arnbigu~ty or an existential .) ... 

doubt. Davies, of CGlurse, does not have. a universal answer 
, w 

to the problem of pain and evil, nor does~he make such a 
{J. /; 

claim. yet he halds ta an qrthodox moral position. He writes 
\ 

/ 

in a letter: 

Jung'~ attitude appears to me*to be that 
Ultimate Good and Ultimate Evil are beyond 
human"c~mpre~ensibn or control; the be~t 
we can do is put the best of our care fully 
adjusted selveS' at ,the service. of what ap­
pears to us, under given circumstances, to 

• 
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be Good .- but we must never make the mis-' t 

take of'thinking we haveagb'me final answer 
ta what Çoodness may. be. : .(i " \ 

,Q 

Davie'-s treats èvil in a particularly Canadian' way; _,oA 

extreme,. globa-i evil is not part of his consideration'. 
, 

Except "for the. disgraceful ,treatment of the native peo-

-pIes, Canada "s l1istory (in cdntrast ta others) is not pa,:,:" 
. ~ 

ticularly marked by wars, corru~tions, d~bauches~ genocidê, . 

or other large-scale ~rongs. When Davies does deal with 
~. 

.. 
that rdtiona,lis,," cann'o't make sense of i t, 

• # • 

. 
war, he suggests 

"For ~h:ee years l X~amsay] had kept; my, nefve by stifling 

my intelligence: •• " (P, p. &J). ·Perhaps D,avies does°ry.>t • 
" . - ' ~. 

deal with real horrors in -his'novels, evil on a grand scale, 
4 -~-

1 •• 
b~.cause he cannQt understand such d~sasters, he :can onilofeel 

them. - •• 0 

<-

tDavles chooses to beli~ve that a prop~tious design 

.. a:llow~ "good tO,-res\ll t from even the vi~es't wrong' (uVil'la~!Î"s 
" 

mistreatment of Paul con~ri bùtes to his c~re~r as a' magîcian),. 
." ... <1." 0 _ 

, Th~s~ belief separates Davies from the dark sêtlOol of ,rnqdern 
"1 • 

... realism where despair reigris. Davies occasiona~ly' seems to .' 
, ... ~ tI p, 1 t' 6 ~~ 

~-.. 

force a ralse view 0 f lire an his readers much as Montgomery 

'did in Anne of G~e'Jen Gables. .ThesEt occ~~ions, however, ~7· 

only personal examples Qf & world~wide balânce, ~d they âre 
~ ~ \... - : 

lh,:!ch more 'C~edil?le l f 'viewed uni versally., rather than ~nd~ vi-. 

du:1l1y. Sorne people" ~re portray-ed as) victims' and remaif<l', 

~ictim's throughout the' work. 
l', 

" 
.' ' 

--', () 

Ma~y Dempster is 
l " l.. 

such an exam-
• l, 
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• 
pIe, even Ramsay ceasTs~~sis~that she is a'saint. Padre 

Blazon cannot explain ~er situation ~xcept to suggest that 

it may have been necessary to a~lo~ '~or ~ greaxer gOOd\ 
"f . \) 

Davies' con~e~tio~ that man reaps what he.sows, colours aIl 

his fictidn, and sorne may find i t too q,i-dact,ic for this rea~ 
'< 

son; however, his further cO,ntention, tha t', the harvest is 

not always recognizable, protects his~ fiction from becoming 

mere m6ralizi~e--WGri'd which is described in. his tI 

no"{els cannot be ~educed to a simple formula (or even a com-

plex one) as it cati. be in Montgomery' s world. ;t 
~vorld of Wonders deals'extensively wfth this theme of 

4 

t 

poetic justice, of reaping wha~ you sow, and of good resulting· 
" 
from the vilest evih .Paul' s personal mistreatment compares ~ , 

with that suffered in concentration ca~ps. He is Nobody, 

physically mistreated, 'and'deprived of his individuality. 

The wonder of the novel is not his survival but his moral 
, 

growth. The 'cyni~ may scoff, but this effect is real, for 
~ 

i t 'has occurred wi th: irunates who have survived the horrors 

of~ death camp or with po~ people who live in the lowest 

of hovels. Such instances, both actual and fictional, are 

illustrations for the. Beatitudes as princilües for human be-

. haviour. ~ 

~hough Davies is bound by a traditïonàl view pf the out-
o 

come of the battle between the two opposing forces, his ,'t' ... , 
description of the actual conflict is not orthodoxe He 

~ 
rejects the doctrinaire theory that good i's, ta be ,embraced / 

'~ 
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and its oppoüite lS tU be shunned. 
( 
'Influenced~y Jungian 

psychology, which, in turn, had been influenced by Nietzsche 

and his rejectian of mo~al systems, Davies flirts with the 

,/~ idea of the Superman '(Eiseifgrim) beyond the constraints of 

morality. History has shawn that such a theory is easy to 

", 

: misinterpret and dangerous when misapplied. 

Perhaps partly for the above reason Davies maintains that , , 

his novels should 

is' al~ insistent 

system. 8B Still, 

not be taken as a ,gu'ide to conduct. B7 He 

that Jungian psychology is not a moral 

one of our tasks must be to exa~ine in~i-
, , "~' 

duatîon and its possible mor~l ~!fe~ts~ One of th~ims of, 

individuation, to recognize and work a little closer with the 

personal Shadow, may be enlightenjng, but it also scems dan­

ger~us. Not one of the characters who unàergoes individuation 

in the Deptfprd trilogy accepts evil as'his master; and yet 

such a possibility is suggested by this Jungian situation. 
" . 

Is this not why orthodox religion guides' man in one direction 

only? Surely i t would be better", for mankind if an indi vidual 

~ were to remain repressed rather th an that'hè should discover 

his natural tendency to do wrong. If Willard had beco~e 
t 

individuated, would he have become a better person or a 
\~ 

hei'ghtened, more diabolical villain'? These' questions are 

not answered in the Deptfo~d trilogYi but the imaginat~on ls 

intrigued by such potentialities. " 
\ 

Davies' most recen~ novel, ~he Rebel Angels, deals with' 

sorne of,these questions. 
"'!" 

The central Characte) Parlabane.· 
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\.~would seern to be a bad person who knowingly chooses evil -

an individuated villain. Sorne themes, pertinent to our topie 

and present in the Deptford trilog~ reappear in this new work. 

The Great J~stice is ~alanee, a Gypsy wornan1s view of the 

world; a naive, one-sidéd view of charity and g?odness pro-
1 

dl,lces a "patsy';, not a Christi~n; and misp~aced compassion 

is likewise eondemned. 89 Davies'c\ntin~ed interest and con­

cern with this problem suggests that t~is inquiry is ongoing 

and probably unanswerable. 

Perhaps Davies' emphasis on dut Y prevents any of, the 

individuated chara~ters in theDeptford trilogy from follow­

'ing suhh a path as Parlabane's. Ramsay's sense of respon­

'sibility set,;:> him off from Staunton-at an·earlyage; this 

différence. 19üre than any other" explains their divergent 

pa:ths. As a result-of the guilt that Ramsay feels, ,he takes 

on responsibilities and duties Which lead hirn to ~elf~under­

standing.' 0 On~e he has attained this state, he is able to' 

indulge in positive acts (love-making and plain-speaking). 

'which he -previously would have condemned •.. Eisengrim is an 

even sterner example of self-discipline; recognition of one's 

Shadow does not mean domination by the Shadow. Though Eisen-

grim enjoy~ his satanic airs, ,he does not allow himself to 

be ruled by the wolf within himself. He believes and obeys 
. 

".something greuter than himself -- the Great Justice. 

The novel suegests that accepted moral 'conduct should be 

f,ollowed unless one understands why one should deviate from 

~ \ -

. 
1"' 
1 

, \ : 
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i t. Even the strange denizens 'of Wanless "s World of Wonders. 

, 
follow conventional morali t'Yi they prefer not be be suspicious. 

of Willard' s young "cÇ>usin" for fear of wha-t they may Iearn. 

Willard bre~ks the moral éOde, and he has no justification 
u 

r:!~ ,../ • 

for such JbehavJ.our. Eisengrim, who also brèaks the moral 

code, k~ows exactly what he i~~ing and why. Eisengrim's 
1 

and R~say's acts might be excused by one of Christ's apoc-. ' 
'.. II" ~ .. • 

ryphal saying~, o~e whicp Davies is surely familiar with, . . ... 
fbr i t appears in JUJm.g' s .Î\'n'Swer ta Job: "M8.J1, if indeed thoù' 

.. <J " . , 

lcnowest what thou do'est, thou art blessed; but' if thou know-. 
est not, thou aIt cursed, and a transgressor of th~ law. ,,90 .­

Davies daes not have his positive characters indulge in 
-.". 

moral experimentation. They reach a consciousness which is 

easily m~understood because it seeks a balance rather than 
, 

a goal. They believe in moral 'dut Y and same unidentifi~ble 

thing which i8 grea~er tha~ t~ey; this prevents their lives 

'from ever becoming wasted in self~indulgence. ~The novel 

suggests that one,shau~d follow t~aditional ,behavraur if one 
~ 

cannot ~r chooses not to reach inqivictuation. The orthodox 
l ' 

moral code c.ont.ains. truths of myth, archetype, and religion; 

i t is allied wi th the Great Justice. Man disobeys the moral 
l 

code at his own risk. '~ 

The source of evil is within man, within his historlcal 

uncqnsciousness, and withiri th~ dualism of,God. Since it is 

impossibJ.'e to [ully comprehend even the first of these enti-
,\. ' 

1 '. 

tiea, i t i8 impossible to be surE:: of' ever com~üeteJ,y under-

\ 
.. 
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standing the nature of evil. One of Man t s arche typaI. 
t l , •• 1) 

,traits, the h~bit of p~rtaking in impossible ~ests. ra~ses 

man's consciousness. D~vies',is in this long line of'ad-
\ 

venturers who add to mankind t s kmowledge·; he struggles wi th 

the probbm of e'vil in his novels while knowing that cer-
0) \ 

ti tud'e is imp'ossible in this- ~omain. He p~trays iman as 

once ~gain a responsible being; however, he b~eaks with 

this earlier Christian tradition by maintain~ng that the 

basic choices ate not outside oU~bei~g but withinour 

very soule . 

.. 
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