FReam=e e T e

Lt B, - L AN At

. - '} R i

%
R '

0 o
b -
LA

THE IMAGE .OF THE CITY IN THE NOVELS OF
GOGOL, DOSTOEVSKY AND BELY

\
LY

A dissertati;)n
submitted to the Faculty of Graduate Studies and
Research in partial fulfilment of the -
- requirements for the degree of

Doctor of Philosophy \ 1

3

by

Catherine Anne Spitzer

Department of Russian and Slavic Studies

McGill University p

1981

4

2




- .
1
L4
- |
- .
~ ~
» 4 -
. I
'
i
N
-
el
- 3
L
*
L o
»
Y
- 5
t
&
-
:
N o
R
{ 4 .
. v
' .
"
-
. -
a
;
]
)
.
!
@
»

) ..L’

8

8

)

e}

. oy

-

e

. A

- H

.. B

-

T

- B

o

fE
SN

f

s 1R taed s SRS ©

%

DOSTOEVSKY AND BELY

»

Catherine Anne Spitzer

i
0
1
‘ R
Mo
!_\.W
.
.

R T R

rr




: . E . . X .
¢ i L2 . [
' N ' » o . 3
i b PR N )
) ‘ ]y - - . ,
3 1 . N ., .
' L PO . R
' - * . 8 - ‘e - . . % ) )
. . * . aat 1.
| . .
.
[ - H . .
. ‘ M .
'
L] . ’
- - . v v .S , . |
N ; h - -
4 \ - ~ . -
i ) &
'
. . ,
/ }" 1 )
. al w A
) . 'Y - . ) s “ . )
T . ' v R R R
' * . - . r 1
T : . « -
* N " - . \
, . ) , n
> - - , kK
. . .
- 'l ' - )
% ( '
’ ‘ 3 . R
' * o B .
' ' ' N . ‘ . ‘
. X }
) ' a > 1 “
\ ’ : . M
\
. \ .
i . . .
r N R
7 a
r .
,

v
-
7
®

k \ Copyright by | . ,
’ Catherine Anne Spitzer o -

' B
1 ' ‘ :

1 ‘ 1981+ -

——

e

A s = s
&
'

R T
s

ot
¥

TP 2 s (T

B o .

- PR
&

A g v
3
v
°
H
1)
7

A
¢
T
.
-
.




. The Image of the City ‘in the Novels of
Gogol, Dostoevsxy and Bely

by
Catherine Anne  Spitzer

A dissertation submitted for the degree of
Doctor of Philosophy '

. ~ An Abstract

Gogol, Dostoevsky and Bely are three Russiari novelists,
most of whose writings are set in the city of St. Petersburg, and
whos'e ieeiings for their city were a bizarre mixture of love and
~ hatred.

This dissertation is divided into four chapters, the first of
which is a survey of the attitudes held by the literary predecessors
and contemporaries of Gogol, Dostoevsky and Bely toward St. Peters-
burg, and a discussion of the influence of the Freryl feuilletons on

. the'nineteenth-century Russian urban novel, / “The econd chapter is

an investigation of the overall image of the city gs presented to the |

rea.der by the three writers, The predominantly tragic fate of the
-novelists' heroes is discussed in the third chapte/r The final chap-

ter is a study of six major recurrent themes ‘which link thé urban

&=

novels of Gogol, Dostoevst:y and” Bely
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. Go PI, Dostoevsky et Bely .
- par .

Cat}xerine Anne Spitz\br
S

These présentée pour l'obtention du grade de

e Doc%pur én Philosophie

.- Résumé
Gog61 Dostoevsky ét Bely sont trois romanciers russes dont

les oeuvres ont, comme to\le de fond, la ville de Saint-Pétersbourg,
&y

" et qui éprouvent pour cette ville un sentme\nt étrangey# curieux mélange

d'amourg et de haine,
; Cette thése comprend quatre chapitres; Lé premier offre un -
survol des attitudes entretenues par les p)rédécaesseurs et ies con- -
tempox;ains de Gogol, Dostoevsky et Bely face 4 Saint-Pétersbourg,
et discute de 1l'influence des feuﬂletons frangais sur le roman urbain
russe du dix-neuvidme siécle. -Le deuxiéme E:hapitre examine en
profondeur la, représentatmn globale de la ville telle que proposé:a au
lecteur par les trois écrlvains.' Le troisieme chapitre traite du
destin foncierement tragique. que les romaneiers réservent a leurs
héros,_ et le dernier, enfin, se veut une, étude ?ies six principaux

thémes constants qui lient entre; eux' les romans urbains de Gogol,

Dostoevsky et Bely.

Départément d'études russes et élayc'é‘é;>
L i ‘

&

' - Université McGill

71981 o




TABLE OF CONTENTS

( . .
! 7

¥ . ‘ -
/,"?REFACE../.., .....

INTRODUZCTION..."..'..f...' ..... .

- .‘;'/ ,ﬁl‘ haEHter ° q
A * .THE ROLE OF ST, PE’/I'ERSBURG N’ RUSSIAN
o LITERATURE, . . /[ . . . T )

~ / SR

, I . THE CITY AS DESCRIBED BY GOGOL,
« DOSTOEVSKYAND BELY . . . .. ...... oo

o / . m HUMAN TRAGEDY IN THE Rtfssum CAPITAL , . 109
» "\ -« o ‘
) R i

IV RECURRENT THEMES IN THE URBAN NOVELS -,  169.s
CONCLUSION . » « & o o v m e e o e 225

BIBLIOGRAPHY , . . .. .. e 230
AT ‘- :

y to . , ;

.
N A
I N
A} . o -~ . iy .
. \ [N
s . Lok . N
. . - /
, s
. \ .
_ . . \ . ) .
- A B




AN \
reference to the pre-Revolutionary Russian capital, is used throu
out the text of this dissertation and ip the bibliographik;\al entries.
In Russian, the city's name was changed from Sanxt- Peterburg t

Peterburg during the first decade of the twentieth century, then

Two systems of transliteration of Russian are used in this

dissertation (cf., J. Thomas Shaw, The Transliteration of Modern

Russian for English-Language Publications, University of Wisconsin

_ Press, 19687). Thus System I is used for all personal mames in

the text proper and for place klxes where not accompaniéd by an

English translation. System II, international scholarly system, |

is use& for all quotations where an English translation of the

literary work is unavailable, for the bibliographical material, and

for transliteration of Russian titles and place names where an
. J v
\ English version is also supplied. | !

\
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I would lixe to express my gratitude to Professors John

oreer Nicholson and Rostislav Pletnev, both formerly of McGill

University, and to Professor Victor Terras of Brown University,
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‘which saw the ci‘ty as 2 culmination of ‘man's rational

INTRODUC:'I@N . ’

. _ ,
The pre-Revolutionary capital of Russia—St. Petersburg—

blayed two distinct roles in Ruséian literature., It érovided an
urban setting for many stories a:;ld novels, lending to them the uni-
versal qﬁalities of the city. In this reépéc£ it i; different from
other great European cities as far ag descriptions are concekd.
However, the Russian capital's secondlrole is the persistefnt pre- ©
occupation of the authors with its unusual foundation and éradual
development which gave rise'to a éertain literary myth or theme.
The Révoiution of 1917 brought an abrupt enc! to the- city's functiqit
as national capital: it continued fo exist, but lost its préﬁoﬁs

vitality aﬁd importance, Thus we are speaking of a span of two

: hundred years during which Russia's-men of letters were actively

engaged in an exploitation of the urbgh theme: 1

Attitudep towards the Euro%ean city underwent se'vera,} chang~es

during the eighteenth and nineteenth centuries. The initial view,
jbi?lity, was

prevaienb in the eighteenth and the early nineteenth centuries. This
feeling of pride gradually developed into the converse notion of the

a :
city as an expression of human corruption. Literature reflected

this progression of changing attitudes. Only when the notibn of .the

. \
city as a civilizing force was questioned did the desperate situati

}

-
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"use of the symbolic. In his choice of a relevant detail, the author~ Y

details_,\éuch ‘a reproduction of the complex pattern of urban life

Lo

of the urban poor emerge. As descriptions of the ci_‘:y were cem- -
pared or contras fi with the lives of its inhabitants, the whole
picfure became more compelling as general im‘pres'sions 'bec?.me
supplemented by spe\cl:.ifﬂ: statements. T;J a certain extent, fhis
d;avélopment was dictated by external reag;ities. Any attempt tq .,

describe in fiction the complexity of urbax\x\life requires considerable s e
. ~ .
v

evokes the "urban personality" as he understands it. When the

author -concentrates upon a compilation rather than a selection of-

s

for its own saxe becomes not fietion but documrentation. These
deécriptive presentations were ixﬁpqrta;nt to the pioneers"of the

urban novel. Through such "physiological" studies, the potential

of the city as a background for fiction became evident. A néw

attitude which began to assert itself in the middle of.the nineteenth
century altered the significance of the city in fiction. In accord-

ance with the genera.f tendency of the novel, the interest in motive

and4 action was BvershadoWed by a concern for the city-dweller.
External urban detail could é\till be found, but usualiy not as an
independent element. Insteaél, it became a reflection of cparaéter A
“at.ld an indicatotr of emotional \‘ﬁtate. 2 |

|
It is frequently asserted\that St. Petersburg itself is, the |

hero in much of the literature e&\nbodying the myth‘o{ the capital:

\\ \
4
) \‘ g v }'
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| Held des Romans Petersburg ist aber xeiner
der dort handelnden Menschen, sondern die
Stadt selbst, die vom Autor aus der ihr
drohe:rsxden Zukunft phantomhaft riickgeblendet
wird. a,

This judgement may be accepted to the extent that the city is an
ac'qive force exertmg an inﬂuence upon the 11ves of its inhabitants.
But as in other literatures, the urban fiction set in Russia's capital

was most successful when the city made a direct contribution to

the human drama of the work. How the narrator or hero per-

‘ceives the city's "effect upon himself and others becomes increas-

ingly important:

( Literature could and did mirror reality. It
could also propagate images distorted by sus-
picion. Clearly, images were often coloured
_as much by perceived qualities or deficiencies,
personal deficiencies, personal philosophies - -
and so on as they were by the realities them-
selves. 4 , ,

Plan of This Dissertation

The first chapter provides a survey and evaluation of the
treatment of the city of St. Petersburg in Russi‘an,litera re by
the predecessors and cémtempqraries of Gogol, Dostoevsky and
iBely. . _

) .St. Peterspurg was literally' created "on qon%nand" by thé
a:4nbitious emperof- Peter the Great in 1703, 7The city rose out of
swamps and mists "and almost immediately took its majestic,

finished form The proxim1ty of the wastelands d the Arctic Ocean

/

/
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could be felt in the city, the threat of a'flood by the river Neva

was always present. ) N

At first, poems appeared in celebration of Peter's accom-
plishment, but later on a deep disillusionment ‘with the capital could
be revealed, ’

‘A very Ispecia.lfp‘lace amdng the predecessors of Gogol,
Dostoevsky and Bely ‘is occupied by Pushkin with his poem The

il

Bronze Horseman, This poem is a juxtaposition of the positive and .

negative elements of the city.

-+ The theme of the galloping statue of the Horseman ptii'suing
his victim, who finally loses his- mind, and the threat of a flood,
these are ‘themes too impo;'tant to be dismissed, Pushkin ‘is the
first to show thg fmrea.i, deceptive side of St. Petersburg.

The influence of Western Edropean trends, mainly the
French urban "physiologies" will be discussed as well,

Finally, it can be stated that Bely's novel Petersburg is.
the last homage paid to the city in Russian literature. After the

Revolution, new demands were placed on literature, the artist's

+ -
R 4 ‘2/

concern for the/ human self became socially unacceptable and any_

L

celebration of the tsar's capital unwise.

The attitude of Gogol, Dostoevsky and Bely toward the city

_ of St. Petersburg is investigated in the second chapter.

=

Gogol's 'stories Nevsky Prospext, Diary of a Madman, The-

Nose, The Portrait, The Overco‘a,t, .were all set.in° the Russian

'
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capital, and are K‘l;bwim as the "Peterst?uré Sfolx"ies. "

Most of Dostoevsky's works are set in St. *-Petersburg. Poor
Folx and The Double were considerably influenced b’3; Gogol. |
Dogtoevsxy's other urban novels bear less of this influence, though
it ca.n occasionally be detected.

Bely's novel Pefersburg is considered to be tﬁe’synthesis of
| all previous works in Russian Iiteraturenon the theme of the national
| capital, The novel's publicatfon coincided with the pre- Revolu‘tionary
era and thus provides a culminating statement on the myth of St.
Petersburg.

In the second chapter, an attempt will also be made to show
similarities as well as differences in the three authors' perceptiops
of the capital during the era in which they lived, The city, as
desc'ribed by all three novelists, possesses real and unreal quaiitips, -
it is seen differently during the day than'ét night. There are ’more i
negative than positive &escripf:ioné, the city's architecture is
majestic, the boulevards long and straight, but there is something
threatening in all this superficial splendour. The capital's unique'
geographic location and its sudden pre-planned crgation rnéde it the
mogt unpleasant piace to live, ~ *

The character of the city is determined not otly by the
geogaphic_ location and architecture but also by its inhabitants.

The predominantly unfortunate fa:‘te of these city-dwellers is dis~




-in St.. Peiersburg. Everything is possible in-.this deceptive city.

DAL
g
7

cussed in the third chapter of the dissertation.

@

" Characters, lixe the environment, assume fantastic qualities-
Gogol gives us tragicomic accounts of the lonely lives of
government clerks, One of them loses his own nose and luckily
finds -it again towards the end of the story (The Nbse), another
clerk's tragedy is the loss of a new overcoat, never to be found

and the sorrow that destroys him (The Overcoat). The artist

Chartxov (The Portrait) perishes in the pursuit of money and fame,

]

the clerk Poprishéhin (Diary of a Madman) and the. artist Pisxaryov
% I N .

ke

(Nevsxy Prospekt) perish from love for a woman, The effect of

the surroundings may be extended to all of Gogol's characters who
ultimately succumb to madness or death in the capital, |
Dostoevsky gbes further in relating his characters to the
urban environment, he portrays St. Pet rspurg directly through the
consciousness of a ,city-dweller. In contrast to Gogo!, he is aiming
to\ convey a sense of compatibiiity between fictional characters and
particular aspects of the enviroém“ent. He dascrib the human
tragedy with a hint of grotesgu'e only in his first two novels, but

the isolation, poverty and a sense of despair, are felt'even more B

deeply than in Gogol's stories. Devushxin (Poor Folk), a lonely

clerx', experiené‘;egs a brief moment of happiness while corresponding j

with a young"gir%f Golyadkin (The Double), a copy clerk, loses

3




- Prokharchin), lives _in extreme poverty, constantly fearing that he

, will lose all the mozley he is hiding under his mattress. Ordynov

again, and he loses faith in himself. Vasya Shumkov (A Weax

his mind when he is haunted in the strfe’t'é of St. Petersburg by

his own ‘double. Another government clerk, Prokharchin (Mr, |

(The Landlady) leads a. lonely, isolated life, goes through a

delirium-lixe experience, after which his life is never the same

Heart), a poor clerk, engaged to be married, goes out of his mind /

A

because of a seemingly trivial matter—he imagines that he cannot

meet a deadline at his office transcribing a document. The hero o

of White Nights meets a fate similar to Défrushkin's: a loner, he : g

fails suddenly in love, only to Adose his dear one in the end.

Dostoevsky's greatest urban novel, Crime and Punishment, is a

synthesis of all ilis writings on the city and its people. The

W, ok

different tragic fates of Raskolnikov, the Marmeladov family and
Svidrigailov will be discussed in detail,

In Bely's novel Petersburg, the character whose mental

*

. - #
processes are most important, is Apollon Apollonovich AblemK;
Since his own existence is problematic, his vision of the city is | :

_// v

two steps removed from reality. Senator Ableuxkhov embodies law
and order in a'decaying society. The extreme opﬁosite to the gid J

Ableuxhov is the revolutionary Dudkin. The conflict of their

ideologies is enhanced by-the contrasting features of city-scape in




N

which ‘the characters reside. Dudkin with his hallucinations can be
\ v L I ﬁ

traced back to Dostoevsky's Raskolnikov, and the fact that he is

. ¢ Y
' \fhaunted through the streets of St. Petersburg by the galloping statue

of Peter the Great goes back to Pushkin's Eugene of The Bronze -
Horseman. ~ The young Ableuxhov—Nikolai Apollonovich~stands
bétween his father and Dudxin, " The Senator represehts an old
ogder, and his son wants t.o‘ kill him, but a;: the end l}e t;'ies to
prevent the catastrophe and suffers a nervous breaxdown.

- Bely's novel is a typical expression of helplessness on the
verge of doon;. None of the characters in the novel provides a
n;eaningful solution to the problem of conﬂictiné ideologies.

The final chapter of the thesis deals with a qumber of

themes which characterize the urban novels of Gogol, Dostoevsky

and Bely and emphasize their épecial literary bond.

a) Of the natural eléments which preoccupied the three writers
most, two distinct themes stand out in their works:

.1) Climate—the city is_mainly shown at its worst—either in
au‘tumn or winter, The bad St. Petersbufg weather has a destruc-
tive influence on bhoth the physical and mental health of the capital's
inhabitants,

2) Water element—the river Neva and her canals present a

constant threat of flooding, The fact that the city was built on

marshes is never forgotten. The river can also serve as a means

et ki Gl




" breaxs of chalera in the capital.

e

Py )
to a contemplated suicide; thus Raskolnixov {Crime and Punishment),

Nasteﬁxa (White Nights), Nixolai Apollo‘r;ovich Ableuxhov (gie_tg_xg- -
Q;_I;_g), are all found to be sta;l’ding on a bridge gazing into the
water in a moment of personal anguish,  For Bléiyf{, the river is
also a source of diséase in the city: he mentionvé several times -
the Neva's green, foul-smélling wateré and speaks of frequegt out-

/

3) Time of day plays an important role in city descriptions—

nighttime, sundown or very early morning are Iireferred because
the surroundings lose their fantastic quality under full and direct

light.

b) In descriptions of the interiors of the St. Petersburg houses,

o

two features predominate:

s .
1) The small, drab rooms, usually with old yellowed wallpaper,
or corners behind partitions, where most inhabitants live, These

quarters reﬁ'ect their mental state and the hopelessness of their

existence. X
N,

2)_ Darx, narrow, winding staircases— most often described by.

Dostoevsky., These staircas;e_s. are the onuly‘ connection with the out-
side world., One has to go’xigp and down the symbolic dirty stairs

whichﬂ oft;en serve&as a pfelude to, or -getting for, some strange or
even dangerous hagpening (Prince Myshkin is assaulted with a xnife

by Rogozhin on such a staircase in The Idiot). Steps on the stairs

e o s = i : P / [P

nds o et i
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. can be heard clearly, and one may also hide there and listen to 2
. K" '4

o

conversation in any room of the house. ,

%

-
s

A

c) The themeé of the Bronze Horseman reveals the fantastic side

BRI A T TSR TR ot et g g RO IR IO T A

~ of St. Petersburg which is embodied in the Falconet statue of the .
founder of the Russian capital, Peter the Great, The statue is

2

not only a landmark of the city but it may also become alive and

13 *" ,
haunt its victims in the streets of the capital. Bely goes as far
' as naming Peter I the Flying Dutchman, suggesting that the Tsar
has brought an eternal curse upon his creation.
. . : /
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RUSSIAN LITERATURE

t. Petersburg was the best xnown and most mysterioué,

gular yet most generally revealing of all Russian cities.
, ) . \ .
Unlixe other capitals of western Europe, which had evolved organi-

\
cally with the n&t@\ons themselves, St,.,Petersburg was plant

al:bitrarily in a swamp i)y its creator Peter the Great at the b T
ning of the eighteenth century. By the middle of the nineteenth
cex;tury it becamg the administrative centre and most populous city -
of the Russian Empire, the 'gatewas; fér Western travéllers, culture
and ideas, the major port and largesf ﬁxanufacturing and trading
city in the country. I

Before any official literary éttitude toward the rising Russian
capital can be asseésed, it is worth mentioning that angther view .of
the city, showing the growingwdissatisfaction of many groups with
l?eter’s_refbrms,“ was being transmitted orally. This oral tradition

4

cannot be fully considered as a literary source, for it tended to

“contain fanciful ’rumours and s‘uperstitions'. Nevertheless, it does

- occupy a place in the total myth of St. Petersburg from which sub-

sequent poets and novelists would taxe their inspiration.

The inhospitable environment which made construction of the

"city such a demanding tasx contributed to the shaping of the oral

12
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legend. Peter's personal rgsponéibﬂity for the establishment of the .

city assumed supernatural qualities among the natives of the region.
It ‘was said that initizl efforts to construct the capital failed when
house after house was swallowed tmwam'pst Only the Tsar's:

personal intervention permitted the successful foundation of the city',

.he caused it to arise as a completed whole. 1 Peter the Great was

so. closely identified with the existence of the city thazt people‘“be- |
lieved the cify would not be able to survive after his Aeatli.

The threat of periodic flooding bothered the city's inhabitants
from the very beginnings of the capital's existence. In 1720, a
prophet appeared in St., Petersburg, predicting that the city would
be flooded to a dangerous depth, he even claimed that water would
rise to the height of a ﬁartiéular branch of a certain tree,  This
created such a panic ‘that the Tsar had to‘ déstroy the tree in
question and the prophet with it, in f}xll view of the publig:.2

In 1722, the rumour of some ;nystef-ious happening in the
Troitskaya district spread around the city/ It was believed to be
the devil, predicting the complete destrugtion of the capital. After
this, even Peter's sister Maria prophesjed that "Saint Petersburg
will be deserted, "3

Contrary to the oral legend, the first efforts of Russia's
meén of letters were to describe this new city in a positive\m’anner,

celebrating Peter the Great and his accomplishment. There is a

-

13
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significant lack of any detail which might detract from the glori}ica-
tion of the Tsar. Despite the ever-present threat of floods, the’

readers were convinced of the permanency of the new capital, and

\\‘\\
the new Russia.
The most noted and influential figure of the reign of Peter
N

\ the Great was his ardent admirer and supporter, Feofan Proxkopovich,
“y ' f
% Proxopovich also became the emperor's chief ideologist and adviser,
e \ His  sermons reflect the total support of Peter's policies and re-
Ry AR 40

its construction was viewed as an fmporta.nt step in the creation of

\\ﬁorms;: The Sermon on the Interment of Peter the Great was

~pul l\ished as a sgparate-brochure on March 14, 1725 and was trans-
lated \sﬁ‘ortly thereafter into several foreign languages-—thus its
significance at that time was great: ‘
Russia will be as he macié it. He has made
al . it beloved to the good, and it will be beloved;
he has made it fearful to its enemies, and
fearful it will be; he has made it glorious
throughout the world, and glorious it will
never cease to be, He has left us spiritual,
civil, and military reforms, Although leaving

| us by the desl‘:iruction of his body, he has left
us his spirit.

Feofan Proxopovich was a friend of the poet Prince Antiokh
Kantemir, and helped him in his literary career. /
Kantemir, like Prokopovich did, wrote a final homage to
Peter the Great, the unfinished poem Petrida.’ Kantemir's satires,
howeve;', are his best xnown creations, The ;fix;st poem in the

( ! ! /

.
f#
.
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. Peter's. city:

i
!

cyhle of nine satires is entitled To My Mind (K umu sﬁoemu), (1729). 1]~
In it he attacks the conservatism in the teachings of the Church ‘

hierarchy and praises the progress brought about by Peter's re-
!

forms C ‘J .

In “the' period 1725-1762 -three other writers dominate Russian:
literature along with Kantemir: - Trediakoysky, Lomonosov and
Sumaroxov.

In an ode written by Trediaxovsky in 1752, the poet

—

expresses great optimism concerning the present and future of

ot

Preslavnyj grad ¢to Petr nal osnoval ,
) I na xrase postroil tol' polezno, .
: " U%Z drevnim vsem on nyne raven stal,
: a T obitat' v nem vsjakomu ljubezno.

Cto % by togda, xak projdet uf sto let
O, vy, po nas idu$¥te-potomxi,
Vam slySat' to, semu xol' gradu svet

V vostorg pr1§ed xvaly pet' budet gromki, 5

Mixhail Lomonosov wrote in 1751 a poem entitled Inscription

for the Monument of Peter the Great. The bronze monument in

question was designed by Rastrelli with the full consent of Peter
himself, The monument still stands today in front of the Engineer-
ing Institute—the former Mixhailovsky Castle, where Dostoevsky
went to school. This inanimate bronze statue was supposed to

evoke fear among nations conquered in wars by' "iﬁeter the Great:

4 AN
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No obrazom’ ego krasuetsja sej grad.

szraja na nego, pers, turog, got, sarmat .
_ Veli¥estvu lica gerojskogo ¥uditsja

I mertvogo v medi beséuvstvennoj straéitsja

., Lomonosov, Iknown for his high praise of Peter' achievel‘nents,
feels that theré ié a sort of mystic‘fOrce in the bronze statu% of
the Tsar. This feeling of "respectful' awe grows gradually with
time into an alienation, and finally into hatred as the next genera-
tions of poets and novelists open their eyes to the grirl reality.
Alexander Sumarokov has an 1mportant place in the de;relép-; .
ment of Russian literature. HlS early poetry shows a mirked
influence by Trediaxovsky and Lomonosov, but later he ad ‘ted a
more individual style. " Sumarokov's. contribution to the literary
‘movement in Russia is his publication in 1759 of the first ;;or\ ’

|
literary journal, the Industrious Bee (Trmdoljubivaja plela).. His
&

is also the simple inscription (To Peter I Catherine II) on the .

Falconet statue of Peter the Great. In the poem of 1774 entitl

Letter to 2 Friend in Moscow Sumaroxov writes about_ the Senato"

Olsufev (1721-1784) whose ma,ixi interests were music,' theatre and:

-

literature. The poet sees the Senator as a follower of Peter's ™
ideas: ! \

Spasaja'i Petra, i nas, i svoj narod, , \
tob byli iskry zly, ne vspyxnuv, utolenny. \

K zaboru étogo dvora x Fontanke' dvor, ’ ]

S saborom o zabor,

V xotorom Z%itel'stvo imeet senator

Nauki xoemu, xudoZestva ljubezny; 4 ’
on vedaet, oni dlja obS€estva polezny.

@




In another poem of the same year, # Letter . to Two_Girls (Pis'mo ]
a - /’ r ( g
" g devicam g. Neligovoj i g. Bar¥¥oyoj), Sumarokov praises Peter

fér bringing scientific progress to Russia: |
Vosxitilsja b, to #ria v Rossii, mudryj Petr,
S Vozdel by na nébo svoi on togda ruxi,
Vo soverdenstve zrja xitrej$tj vkus nauxi,

Vozvysil by geroj' so radostiju glas:
'V Rossii Gelikon, na severe Parnas.

Theb great Rxfgsian poet ‘Gavril \berzhavin is ¥nown for his
odes, one of which, entitled Felitsa (1783), was dedicated to
Catherine the Great and won him thé post of provincial govei-nqr (1784),
and in 1791 he became her secretary. Being in\government .service,

\
Derzhavin understandably admired the Russian capital city.'

Derzhavin's poetry was greatly admired by Pushxin,\\ who saw in him

’ an example, with his beautiful descriptions of nature so untypical
of Classicism. The majesty of St. Petersburg is shown in two of

? _  Derzhavin's poems (1783-84), Videnie Murzy é.nd Sestvie po Volxowu

Rossijsxoj Amfitrity :

Petropol' s bafnjami dremal,

' Neva iz urny ¥ut' mel'kala,
Cut’ Bel't v bregax svoix sverkal;
Priroda, v tifinu gluboxu
I' v xrepkom pogrufena sne,
Mertva xazalas' sluxu, oxu
Na vysote i glubine, 2

ViZu, Severa stolica
Kax cvetnix me% rex cvetet, —
. V svete vsex gradov laarica,'

b " /\ ‘I ee prexrasnej net!




Alexander Radishchev, whOse views are xnown from his main

work, Journey from Petersburg to Moscow (1790), which was

banned during his lifetime, wrote in 1782 and published anony-

mously in 1790 the Letter to 2 Friend Living in Tobolsx., This was

written on the occasion of the unveiling of the Falconet statue of
Peter the Great'in St, Petersburg. The beginning of the letter
expresses feelings of admiration for the emperor shared by Radish-
chev's contemporaries:
O Petr! Kogda gromkie dela tvoi vozbufdali udivlenie i
poltenie x tebe, iz tysjali udivliviixsja velikosti tvoego
duxa i razuma byl li xotja edin, kto ot ¥istoty serdca
tebja voznosil, ., . . 1
Radishchev, who was xnown for his sharp criticism of Russian

society nevertheless gives evidence at the end of his letter of a

clear understanding of Peter's personality:

Da ne uniifdsja v mysli tvoej, ljubeznyj drug,
prevoznosja xvalami stol’' vlastnogo samoderzavca,
Kotor

}istrebil poilednie priznaxi dixoj vol'nosti
svoego otedestva, 14 .

9 a philosophical verse called Letter to My Servants Shumilov,

Varka _and Petrushxa (Poslanie x slugam moim Sumilovu, Van'ke

i Petruske), Fonvizin criticizes big city society in both principal

Russian cities, Moscow and St. Petersburg. His attention is

" mainly focussed on the national capital where he spent most of his

lifetime. Human relations and corruption are Fonvizin's main

18
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‘ Moskva i Peterburg dovol'no mne znaxomy,

Ja znaju v nix poti vse ulicy i domy. .
§atajas' po svetu i-vdol' i poperex,
Cto mog uvidet' ja, togo ne prostereg.
Vidal i trusov ja, vidal ja naxalov, -
Vidal prostyx gospod, vidal i generalov,

, A ¢tob ne zavesti naprasnyj s vami spor,

” ‘ Tax znajte, &to ves' svet slitaju ja za vzdor. ..

N 7

I vsjaxij $tob nabit' potufe svoj karman
za blago rassudil prinjat'sja za obman. 13

Another well xnown Russian satirist; Ivan Krylov, published

in 1789 a collection of satirical letters entiéled The Post of the
Spirits (Polta duxov). It is full of xeen observations of St. Peters-
burg society during the reign of Catherine the Great, and has the
form of a journal containing a correspondence between the Ara})ic
philoscpher "Malixul'mul'k" (invented by Krylov) and the "spirits."
From Krylov's observatf&ns, it seems that not all St, Petersburg
theatre-goers went to see the play: \

Me¥du teatrom i parterami na dovol'no prostrannoj’

plod¥adke stojala tolpa mu¥éin, iz xotoryx oten'

nemnogie, podvinuvis' bli¥e x teatru, zanimalis'

zreniem p'esy, a bolaja éast’, rasxafivaja vzad

i vpered, zagljadyvali v glaza %en¥finam, :

sidjas¢im v parterax, i razgovarivali me¥du soboju

tak krepko, &to ot ix razgovorov sovsem ne slyino

bylo refej axterov, predstavljajubix na teatre. 14

In 1814 Konstantin Batyushkov wrote a short sketch called

Walxs to the Academy of Fine Arts, which contains a number of

passages devoted to the city of St. Petersburg, The poet is

< foa - genuinely enchanted by the city, not even a trace of negative tone

VVVVVV B T T v B T
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can be felt:

Tak, moj diug, —vosklimul ja, —skol'ko Yudes
my vidim pered soboju, i &udes sozdannyx v
stol' xorotkoe vremja, v stoletie—v odno
stoletie! Xvala i est' ego preemnixam, kotorye
dovers$ili edva nalatoe im sredi vojn, vnutrennix
i vne#nix razdorov!19 .

After praising the creator of the Russian capital, Batyushxkov gives

a very positive appreciation of the city's architecture:
: !
Vzgljanite teper' na nabereZnuju, na sii ogromnye
dvorcy—odin drugogo veli&estvennee! Na sii domy—
odin drugogo Krasivee! Posmotrite na- Vasil'evskij
ostrov, obrazujuféij treugol'nix, uxra¥ennyj birZeju,
rostral'nymi kolonnami i granitmoju naberefnoju, s
prexrasnymi spuskami | lestnicami x vode, Kak
veliestvenna i xrasiva éta &ast' gorocla!16

it is worth noting that Batyushxov ignores the poor, unattractive
sections of the city, describing only the parts which are more
appealing to the eye.

~ In the poem Petersburg, written by Prince Pyotr Vyazemsky
in 1818, all the credit for the capital's greatness. goes to its
creator Peter the Great. Yet the poet not only_fears the Emperor's

statue per se, but stresses the magic power 1f holds over the city

and its inhabitants:

Ja vifu grad Petrov fudesnyj, velitavyj,
Po maniju Petra vozdvigSijsja iz blat, .
Naslednyj pamjatnik ego mogu¥éej slavy, '
Potomkami ego uxrafennyj stokrat!. . .
... Se Petr eSée #ivyj v medi krasnoretivojl
Pod nim poltavskij xon', predteéa gordelivyj. ..
... On carstvuet efle nad sozdannym im gradom,
- Priosenja ego derZavnoju rukoj,
Narodnoj &esti straf i zlobe strax nemoj. 17
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Vyazemsky's poem To the Countess E. M, Zavadoveky (subtitled °

"Conversation of April 7, 1832") directly influenced Pushxin's pas-

sage in the Introduction to The Bronze Horseman, beginning with
the famous words: "I love thee, city of Peter's maxing, .. ."
Pushxin added 2 footnote to this passage, mentioning Princé
Vyazemsky's poem and probably referring to this fragment®

Ja Peterburg ljublju, s ego krasoju strojnoj,

S blestjaséim pojasom rosxoknyx ostrovov,

S prozraénoj not'ju—dnja sopernicej bezznojnoj,

I s sve¥ej zelen'ju mladyx ego sadov.

The poet Nixolai Gnedich wrote in 1821 a beautiful idyll

called The Fishermen.’ f'Gn‘édich's description of the St. Petershurg

«
‘r‘n‘;x’

night influenced the first part of Pushkin's poem Eugene Onegin.

The St. Pet‘ea:sbu.rg sunset is described by Gnedich with a spectrum
of colours, and the pride which the poet felt for the Russian capital
is evident from these words: ’

S pylajudéim nebom slijas', zagorelos'ja more,

I purpur i zoloto zalili ro8&i i domy.

§pic tverdi Petrovoj, vozvySennyj vspyxnul nad 9gra.dom,

Kax ognennyj stolp, na lazuri nebesnoj igraja. 1

Attitudes toward St. Petersburg underwent great changes

during a very - short span of years. The exaltation of the
eighteenth-century poets of Classicism gradually developed into not :

only dislixe but hatred for the city. This change of attitude, .which

"was already evident in a milder form, could especially be felt after

the 1825 Decembrist uprising when a majority of poets and novelists
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despotic reign of Nikolai I, the capital changed from a centre of

22
started to describe St. Petersburg in a negative way. Under the

Western cultures into a colourless place, where poverty and disease
disposed of most of its inhabitants.

The comparison betweenl“St. Petersburg and Moscow pre-
occupied these writers. Chu; of them wé.s Alexander Herzen with -

his feuilleton Moscow and Petersburg wri\tten in 1842. In this

article Herzen criticizes both cities but St. Petersburg receives .
especially harsh treatment.’ Not one negative aspect of the city is
forgotten by the highly critical Herzen. - To him, St, Petersburg’

is a city without history, there is nothing interesting to remember

{

4

except the reign of Peter the Great; fhe capital is a riddle, some-

thing unbelievable; it is impossible to love this city and its \ /
unscrupulous inhabitants. St. Petersburg, in comparison. t slfépy o
/ )

Moscow, is very busy: "activity there is a habit," says Herzen,

All literary activity and publishing of books taxe place i.r( St. Peters-
burg. : ’ // \
The unpleasant climate and/the threat of floods do not escape

the attention of the author of the feuilleton:

V sud'be Peterburga est' &to-to tragiéesxoe,
mraénoe i veliéestvennoe. %to ljubimoe ditja
severnogo velikana, giganta, v kotorom
sosredotodena byla énergija i ¥estoxost'. .. .

Nebo Peterburga vedno sero; solnce svetjag&ee .. {

na dobryx i zlyx, ne svetit na odin Peterburg,

bolotistaja poéva isparjaet vlagu i syroj veter ’ i

L
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- primorskij sviSfet po ulicam, Poworjaju,
w xafduju osen’ on mo¥et ¥dat' #xvala, Kotoryj

ego zatopit, _ ¢
This climate and these surr&mdings influence the capital's inhab- -
itant in a negative way: not only do they affect his physical health,
but his mental health as well. No happiness is to be seen in the
face of a St. Petersburg dweller:

' Celovek, dro¥a8éij ot stu¥i i syrosti, ¥elovex, ~

%ivu¥¥ij v veénom tumane i inee, inafe smotrit

/  na mir; éto dokazyvaet pravitel’stvo,
sosredotofennoe v étom inee i prinjavdee ot nego
/ svoj neprijaznennyj i ugrjumyj xaraxter.

Mikhail Lermontov's last xnown prose work dates from
February 1841, and is an unfinished fantasy, set in St. Petersburg
and entitled simply Shtoss. Shtoss is described as a card game
played for money. The hero of the story, Lugin, strixkes the

reader as a combination of Pushxin's Hermann of The Queen of

Spades and Gogol's Chartkov of The Portrait. Lugin is visited at

night by a ghost-lixe creature who plays thé card game with him
for gold coins. However, Lugin always loses. He suffets the
typical malaise of all St. Petersburg characters who are obsessed

by an idée fixe: "... he had fits of fever and chills, his head

‘ached, and there was ringing in his ears."22 Lugin's state clearly

shows that he is on the way.to'lose his mind. His eyes are fixed
on. a portrait hanging in the apartment into which he moves and

where all the mysterious happenings taxe place., The painting is
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At that moment he noticed on

last room a half length portrait’ depicting a

man of abdut forty, in a Bohara robe, with

regular features and large grey eyes... . /

The portrait seemed to have been painted by

a timid student's brush ... there breathed

such a tremendous feeling of life in the

facial expression—especially the lips—that

it was impossible to tear one's eyes away

from the portrait; in the line of the mouth '

there was a subtle, imperceptible curve . ., .
! an expression which wag alternately sarcastic, .

sad, evil, and tender.

Lugin's adventure is set in the worst time in St. Pgtersburg, the
unpleasant month of JNovember. Even though the wea'ther ‘is the
same all over the city, Lermontov points out that certain depress-
ing scenes accompanying this foggy day can o;ﬂy occur in the less
fashionable working-class outskirts of the Russian capital: oy

A damp November morning lay over Petersburg.
Wet snowflakes were falling; houses seemed
dirty and dark; and the faces of passers-by were
green;. .. sometimes noise and laughter rang
out from an underground beer tavern when a
drunk in a green, fleecy overcoat and oilcloth
cap would be thrown oat. It goes “without saying
that you @ould encounter these scenes only .in L
the out of the way parts of the city, for instance
. near the Koxushxin Bridge. 24

Nixolai Nexrasov, who spent most of his life in St. Peters-

¢

burg, found the city fascinating enough to write a series of

feuilletons in 1844 entitled Petersburg Summer Houses ahd Sutgurbs "

(Peterburgskie dafi i okrestosti). In the manner of the French

physiologists, Nexrasov gives an accurate account of life in the




('3 ' Russian capital, praising it as well as describing in realistic colours
the city's many faults, one of them the ever-present unhealthy
‘climate: —

Est" u\ nas na Rusi vsjakie xlimaty; no &to

; kasaetsja do menja li¢no, to ja oxotnee .
soglasilsja by %it' v Peterburge dafe togda,
xogda by v nem xruglyj god carstvovala osen',
¢em, naprimer, v Saratove. Itax, odno i
drugoe, —v Peterburge bedna i surova priroda,
zato Yiteljam ego otkryto vse, ¢to est' v
isxusstve prekrasnogo, obajatel'nogo. ... 25

, In 1844 Fyodor Tyutchev wrote a short poem without a title
about the "frozen" image of St. Petgrsburg and the longing of the'
poet to leave this uninviting place fo!&' a warmer spot in the South.

. Bat at the same time he seemed to be under some mysterious

spell, unable to part with the city:
' Gljadja ja, stoja nad Nevoj,
Kax Isaaka—velikana ‘
Vo mgle moroznogo tumana
Svetilsja xupol zolotoj. ...
... O sever, Sever &arodej,
' ja toboju okoldovan?
' v samom dele ja prikovan -
K granitnoj polose tvoej?26 ¢
Konstantin Axsaxov expresses his hatréd of Peter the Great,
who founded the isolated Russian capital, in two poems written in

1845 entitled To Peter and To Moscow. - The poet accuses the

emperor of taking away from Moscow the natural right to be the
national capital, Peter's actions have brought a curse upon his city

( | . and suffering to_all Russiang. Axsaxov goes as far as predicting

“ - ~o
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a complete destruction of St. Petersbuxx\ for only in this way will
Moscow be the. capital again:

I na tvoem velikom dele
Pe¥at' proxljatija legla.
Otkinul ty Moskvu Zestoko :
I, ot naroda ty vdali,
Postroil gorod odinoxoj. . .. \
.. . Gnezdo i pamjatnix nasilija— \ )
Tvoj grad rassypletsja vo prax! .
- Vosstanet snova posle boja >
Opjat' opravdannyj narod - g W
S osvoboZdennoju Mosxvo;u- 2T e

Yaxov Polonsxy wrote in 1868 a very gloomy piece entatled
Miasma. The threat of terrible revenge, to. bg taxen by ihose
whose bodies and blood became the foundations of fhe eity during

the buildmg of the Russian capital

Ved' tvoe %ilifle .. . ., L .v
- Na moix xostjax, . B T T
Novyj dom tvoj davit staroe 1dadbi§ée— L T
Na¥ otpetyj prax: - e
Vyzvany my byli 2pri Petre Velikom, . .. : R
Kak pri¥el uxaz. 1

2

This poem supports the historic fa.ct' that labourers from all i)anfs )
‘of Russia were called to the site of the future city, many of them e
never to return to their homes and families. St. Petersburg was

indeed literally built on their bones.
The well-xnown Russian satirist Saltyxov-Shchedrin wrote a

series of works set in St. Petersburg. The choice of the Russian

~

capital is a logical one in this writer's case, since he spent most

of his life there.
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(': i . The title The Gentlemen of Tashxent (Gospoda Taé\iehtcy), Lo
' -(1869) does not suggest that the city of St, Petersburg plays any
. role in that particular story. But ;I‘ashxent represents the whole
of Russia, including St. Petersburg, in his satire on the emerging
class of Russian bourgeo{sie. Am;ther stpry by Saltyxov, entitled

The Diary of a' Provincial in Petersburg (Dnevnik provinciala v

Peterburge), (1872), is set entirely in St. Petersburg., Everyone
tries to come to the capital, but the author is pixzzled why: '
V Peterburg!=—étim vse skazano. Kax budto Peter-
burg sam soboju, odnim svoim imenem, svoimi

ulicami, tumanom i sljaxot'ju dolZ%en ¥to-to razreit',
na &to-to prolit' svet?49 ‘

In 1881 Saltykov's Letters to an Auntie {Pis'ma x teten'xe) are

published. They are a series of letters—feuilletons about life ir

St. Petersburg in the vein of Dostoevsky's Diary of a Writer,

Salfykov invites his "aunt" (the reader) to St. Petersburg, but

warns that the first-time visitor may be lost in the city:

Predstav'te &ebe, ¢éto vy v pervyj raz odutilis' v

Peterburge 1 Zelaete znat', kakim obrazom projti,

naprimer v Goroxovuju ulicu, I vot pervyj 1%ec

posylaet vas na Odvodnyj xanal, a po pribytii tuda

vas prinimaet vtoroj l¥ec i govorit: nado idti na

Vyborgskuju storonu ... vy v izumlenii spraSivaete
. sebja: zafem ponadobilas’' éta mistifikacija ?30

M st i Tl

Dmitri Merezhxovsky's novel Peter and Alexis (1905) is part

% of his trilogy entitled Christ and Antichrist. It is the author's

v

attempt to fictionalize the struggle between Peter the Great and the

G Old Muscovite theocratic tradition represented by Peter's son Alexis,
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whom Peter was forced to put to death as a traitor to his reform

 cause. 'The city of St. Petersburg described in this novel is taken -,

I

out of the historical context of Peter's era, and becomes the
phantom-like city of Merezhxovsky's time:

Kuran ty za Nevoju probili odinnadcat'. No svet )
utra poxo¥ byl na vzgljad umirajuS&ego. Kazalos', -
dnja sovsem ne budet. _Sel sneg s do¥dem.

LoSadinye xopyta Slepali po lu¥fam. Kolesa bryzgali
grjaz'ju. Serye tu¥i, medlenno~polzu¥éie, puxlye,

Kak paud'i brjuxa, taxie nizxie, ¥to zastilali 3pic
Petropavlovskoj xreposti, serye vody, serye doma,
derev'ja, Ijudi—vse rasplyvajas' v tumane, podobno «.
bylo prizraxam. ‘

In 1909 the poetess Zinaida Hippius, the wife of Dmitri
Merezhxovsky, wrote a‘ poem entitled Petersburg. The poem starts

charactgristicaﬁ}; with an epigraph from Pushkin's The Bronze

Horseman— "I love thee, city of Peter's maxing." Nevertheless,

Hippius did not write a poem praising the city, but expresses all
5,

her contempt and foresees a terrible doom for the capital, which

will be destroyed by a flood, the same flood which Pushxin feared.

And the bronze statue of Peter the Great on his horse holds the

o~

same powerful force for Hippius as it did for Pushkin:

Kax prefde, v'etsja zmej tvoj mednyj,

Nad zmeem stynet mednyj kon' . ..

I ne sofret tebja pobednyj.

Vseodidfajuséij ogon', — ;

Net! Ty utoned'v tine fernoj . i
Proxljatyj gorod, BoZij vrag. ;

I ¢erv'bolotnyj, ¢erv'upornyj 1
Iz"est tvoj kamennyj Xostjax, 32
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In 1910 Inoxenty Annensky also. qute a poém eallecf Peters-
burg, describmg the negative characteristics of. the Russmn cap1ta1
Annensky is convinced that the cxty is suffermg from a curse ‘Wwhich

is embodied in the 11fe-1me statue of the Bronze-Horseman,  Thé
city seems to be a. mistaxe made in the past and the poet regrets
that, instead of Peter's victory, the Swedes did not bring a flood
upon- the city. This did not hapi)en,i however, and now a metropolis
built of stones, with large, empty squares, dominates the Russian
North:
So¥inil 1i nas carskij uxaz?
Potopit' 1i nas Svedy zabyli?
Vmesto sxazki v proSedSem u nas
Tol'xo xamni da stradnye byli.
Tol'ko kamni nam. da.l tarodej,
Da Nevu buro-¥eltogo cveta.

Da pustyni celyx plo¥¥adej,
Gde kaznili ljudej do rassveta,

A ¥to bylo u nas na zemle
em voznessja orel nas dwglavyj.
.V temnyx lavrax gigant na sxale, —
Zavtra stanet rebjaéej -zabavoj.

U% na &to byl on grozen i smel,
Da skaxun ego befenyj vydal,
‘Car' zmei razdavit' ne sumel, )
I prifataja stala na¥ idol.33 _ “
The well-known Russian Symbolist poet, Alexander Blok,

wrote in 1910 a work entitled Retribution (Vozmezdie), This long \

poem is divided into-a prologue, three chapters and an epilogue. In R

the second chapter-the _poet describes that turbulent-period in
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Russian history—the end of the nineteenth and the beginning of the-

_ twentieth centuries. The story taxes place in St. Petersburg, the

city where any change in Russw.n society was most radical and
v1s1b1e Blox notices that the city is even more terrible at such’
times:” ’ .

V te nezapamjatnye gody

Byl Peterburg esde groznej,

Xot' ne tjaZele, ne serej

Pod xrepost'ju xatila vodgr : !
Necbozrimaja rexa, , . . 94

Blox's poem contains many questions familiar to those who lived
through that turning point in history., Was it a good or a bad

idea to build the city in the middle of nowhere? What is the

destiny of Russia? B

No pered majskimi nodami

Ves' gorod pogruZalsja v son, |
. I rasS8irjalsja nebosklon; {
Ogromnyj mesjac za pledami
Tainstvenno rumjanil lik

Pered zarej neobozrimoj. .

o, gorod moj neulovimyj

Zaéem nad bezdnoj ty voznik? .

Kaxie Z sny tebe, Rggsua

Kaxie buri suideny?

In 1904 Blox wrote a poém dedicated to Peter the Great entitled ;
Simply Deter. The poet predicts that on the e;\;e of the 1905

Revolution the snake at the feet of Peter's horse in the Falcamet

statue will come to life, spread over the city, to be conquéiéd‘b‘r\\\_

the angry horseman galloping through the ¢ity, carrying a burning
torch in the hand of his outstretched arm: S

-~
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e Zatgutsja miti fonarej,

Sojdut gluxie ve¥era,
Zméj rasklubitsja nad domami.
V ruke protjanutoj Petra

ZapljaSet faxel'noe plamija.

. Blesnut vitriny i trotuary.

. V mercanii tusklyx plosdadej

* Potjanutsja rjadami pary, 36 .o
Blox's predictions of 1904 finally came’ true during the turbulent
days of the 191’( Revolution ;hich spelt the end of St, Petersburg
as a national capital,

Ina poein called To Cassandra (1918) Osip Mandelshtam

expresses the feelings of the nation, knowing that the glory of the
A » .
northern city is gone:

v \ Prozrafnaja vesna nad &ernoju Nevoj
Slomalas', vosk bessmert'ja taet,
O esli ty, zvezda—Petropol’, §3rod tvoj,
‘ Tvoj brat, Petropol', umiraet,

The leading Symbolist poet, Valery Bryusov, wrote in 1923

a poem dedicated to Pushxin, Variations' on the Theme of 'The

PN

Bronze Horseman.' Almost a century had ‘passed since the publica-

tion of The Bronze Horseman, Pushkin's St." Petersburg had become

Petrograd in Bryusov's time, but the first lines .of the poem are a
timeless description of a gd)ical foggy autumn day and the ever-
present bronze dtatue reigning ovVer the city.

Over darxened Petrograd

November breathed with autumn chill;

A fine rain drizzled down; % fog
Covered all with a tattered cloak, ,

~
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The same bronze giant trampling the snake
Still galloped over the abyss. 3 _

’ Thé ’poem continues with an account of historic moments in Russian
life since Pushkin's death, Bryusov comes to the conclusion that
Pﬁshkin's dream of freedom and democracy did not come true, ‘//
Russia and the northern city still live in fear that one day the
Bronze Horseman will descend from his pedestal and gallop through
the streets,' leaving destruction behind him. :I‘he only one who

tries to stop the galloping statue is the hero of Pushxin's poem,

"poor Eugene":

Already there galloped along the stony streets, )
Over the gloomily plashing Neva, o
With his outstretched hand the Bronze Horseman. . .
Whither directed he his blind impulse?

And, blocking the giant's way, )
In the rays of the dawn, pale white, ;
Stood through the ages poor Eugene. 39 i

A contemporary of Andrei Bely, Alexei Tolstoy started to

write in 1929 an historical novel Peter the First, which was to

remain unfinished. The novel, set at the time of.the Europeaniza- 1
tion of Russia, is based on detailed research on the subject. Peter
is the focus of the story, -and, despite the fact that Tolstoy was

striving for an objective depiction of the Tsar, the political climate

of the 1930s led the author to over-idealize the ‘central character

of his work:

Today Peter Alexeyevich felt pleased for a number
of reasons:... and what particularly gladdened his
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heart was the fact that here, where far-reaching
plans and difficult undertaxings were concentrated,
everything he had entered in an illegible hand in

a fat notebook—carried in his pocket, together

with a gnawed pencil-stub, a pipe and a tobacco-
pouch—had taken visible shape, The wind fluttered
the flag on the bastion of the fortress, piles rose
put of the marshy banks, everywhere people went
t preoccupied with their work, and a town, a

real was already in existence, not large
perhaps, but-with all a town's usual features, 40
\\ .
\ \ V
The Bronze Horseman \\
1A LA

. ’ N \
Pushkin's "Petersburg Story" as he called his poem.of! 1833,

The Bronze Horseman, is an important landx;xarx in Russi,an litex\'a-\\ ——

ture in its treatment of dream and reality within a description of
events in St. Petersburg. Pushxin's work is a syrfthesis of his
literary predecessors' descriptions of the Russian capital. The
evénts depicted in the poem are based on historic facts, the details
of the flood are taken from contemporary magazines, and St.
Petersburg is éhown at a specifi¢c time—November 1824, The
surroundings of "poor Eugene's"' dramatic flight from the gallop of

the Bronze Horseman through the streets and over the embanxments

~—

* is described Wy. The picture is true to life and consistent

with the hero's state of mm\d.\AQhe same time, the poet's
brilliant imagination gives an air of ;ﬁh&r\y and \f’antasy to the
" Petersburg Poem." :

The Introduction to the poem is written in a true Classical

form, and the poet expresses his admiration and love for the city .

L
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of Peter's creation: .
A century and that | c(ity young,

, , Gem of the Northerm world, amazing,
From gloomy wood and swamp upsprung,
Had risen, in pride and splendor blazing.4,1

Part One of the poem ;s written in a gloomy movod, giving an
ac;:ount of the dreadful flood of November 1824 and introducing the
reader to "poor Eugene: " Eugene is indeed a poor govemx;xent
clerk, a dreamer living in St. Petersburg. He is the predecessor
of all the sifiilar characters described by Gogol, developed by
Dostoevsky and syntheSized by Bely:

Sleepless upon his bed, was lost

In sundry meditations—thinking

Of what?—How poor lre was; how pain,

and toil might some day hope to gain
An honoured, free, assured position. 42

Eugene, who becomes a victim of his own dreams, is the prototype

™

of Dostoevsky's urban dreamer. During the rainy, stormy night, H

when the river Neva fl the entire city, he gradually loses his
sanity, being no ionger able to\‘distinguish between dream and \
reality: I ‘

His drea;n-—or was it but a vision,

All that he saw? Was life

An idle dream which in derision
Fate sends to mock us here below?

Part Two deals with Eugene's encounter with the angry statu
Peter the Great who sets off in pursuit of his poor victim through
the streets of the city. The sensitive Eugene is deeply affected




by the destructive powers of the flood. The house of his girl-
friend Parasha completely disappears from the face of the earth,
taxing her with it. He starts to wander aimlessly around the city,
never coming home after the flood: ’
But my Yevgeny, poor, sick fellow!—
. ., Alas the tumult in his brain
Had left him powerless to sustain
Those shocks of terror. For the bellow
Of riotous winds and Neva near
Resounded always in his ear;
A host of hideous thoughts attacked him,
And on he wandered sﬂently;g
Eugene 'spends his nights on -the Neva wharf, the summer goes by,
and one autumn night, a year later, he is awakened by a heavy rain
bringing back the terrible memories of the flood. He is drivgr by
sdine mysterfous force in front of the Falconet statue of Peter the
Great. Blaming the Emperor for building this city on such a
dangerous site;—he turns to the statue and challenges it, subsequently
to die from exhaustion—after a desperate flight from the galloping
//

Bronze Horseman:

'Ay, architect, with thy‘ creation

Of marvels., ... Ah, beware of me!l"
And then, in wild precipitation ’
He fled. -

" For now he seemed to see
The awful Emperor, quietly,
With momentary. anger burning,
His visage to Yevgeny turning!
And rushing through the empty square,
He hears behind him as it were
Thunders that rattle in a chorus,
A gallop ponderous, Sonorous,

35
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. the Great, but the manner in which Eugene reacts to
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That shaxes the pavement. At full height

DNlumined by the pale moonlight,

With arm outflung, behind him riding

See, the bronze horseman comes, bestriding

The charger, ‘cldnging in his flight. 49

During the next century St. Petersburg's remarxable climate

would continue to play an active role in the literature about the
capital. Pushkin's importance lies i'n' the fact that he is the first
writer "to attribute specific superhuman qualities to the natural
elements, Consequently, the fantastic quallty of f.he capltal is

h‘eight‘e'ned. Eugene's confrontation with the statue and the subse- ”

- quent flight illustrate the intermeshing of the real and the imaginary.\“

The statue's predominant‘feature, -its imperiously extended arm, is
shown in a realistic manner.n But we are convinced of Eugene's .
madness as ‘the statue comes to lifk, ~ Pushkin pnovides one of

the first instances of subjective urban vi‘sion by selecting {:l':is con-
crete detail and he,ving it transformed by his character. What is
important is not the mere physical presence of the statue of Peter

it, 46

The sense of unreality created by 'the gloom and fog so fre-

¢ ‘ .

quent in St. Petersburg was expressed by Gogol, Dostoevsky and .
%

Bely. In all their works fantastic happenings play an important

part, and in each instance 'one-can sense that the Russian capital

itself is responsible.
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Pushkin in general tended to use St. Petersburg scenery as

“a background to his “fantastic" dramas. This can be found in The
' . »

Queen of Spades, the story.The Little House on Vasilevsky Island

written by V.V. Titov as he heard it from Pushxin, —and, finally

in The Bronze Horseman, ' Gogol's "Petersburg Stories" were being

written almost at the same time, and some of them were published

before The Bronze Horseman in 1835 and 1836, while the first

edition of The Bronze Horseman belongs to '1837. The Overcoat,

written in 1839 and published in 1842, shows an obvious dependence

r

on The Bronze Horseman,
At the end of the second and beginning of the third decade

of the nineteenth century, Russian *literatﬁre, particularly prose,

- was expressing a surge of interest in city life. Also journalism

concentrated more and more on the city in the " Feuﬂletbn de

’ moeurs" which was directly mﬂuenced by the Parisian feuilleton

wr1ter V.d. Jouy. His "Tableaux de moeurs" in France served as
an example to the Russian feuilleton writers of that time (mainly

N Polevoy and F Bulgarin) Soon St. Petersburg was named by :
Bulgarih_ "The Northern Pa.lmyra. " Jouy's feuilletons, 'publishedﬂin
the "Gazette de France" in five parts under the title "1,'Hermite de
la Chaussée d'Antin " gained s0 much pOpulanty that they were

published in a Russian translation as "Antensxij pustynnik" %1825 ze)

Accordingly, the Russian noveusts of the thirties followed Jouy s

37
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techniques: descriptions of the changes of the times of the dgy and
yvear and in the life of the lower classes in the city,

After .1830, apart from literary influences from Germany

and England (E,T.A, Hoffmann, L. Tiecx, Byron, W. Scott, L,

Sterne), come even stronger mﬂtxences from France (Balzac, V.

Hugo J. Janin E. Sue), where the theme of the city grew out of
i

the feullleton form. Among the first works of Balzac that appeared

in Russian journals are his Scénes’de la vie parisienne. These

desoriptions c?'f'Paris give the reader a good opportunity to com--
pare them with ‘Gogol's "Petersburg Stories. " quol himself was
faﬁliiiar with Balzac's writings. In his article 'lOn:tlle Movexﬁent
of Jqurnalistic) Literature in the Years 1834 and 1835" (é dvi¥enii
furnal'noj literatury v 1834 i 1835 godax) Gogol mentions numerous

French writers, including Hugo, Sue and Janin, and of course,

Balzac, Gogol's Nevsky Prospekt is writtemr under the direct

influence of Balzac. .The Portrait also carries a certain analogy

with Balzac's novel, La Peau de Chagrin, This novel was trans-

lated into Russian in 1832 arid published in the periodical The

- Northern Archive (Severnyj arxiv). This lends support to the

theory that Gogol had an opportunity to read this novel at the very
moment that his "Petersburg Stories" were achieving great success
in Russia, The history of a talisman which becomes demonic and

fatal in the hands, of its proprietor is almost identical. Raphaél,

PO N




39

:

like Chartxov, obtains his talisman from an antique dealer, but in

Gogol's story. this is combined with a scene typical o§ Romanticism—

-

the mystical ﬁortrait.; o ’ *
Nils Axe Nilsson supports the theory that Ba.lzaé\'s influence

on Gogol's "Petersburg *Stc;ries, " particularly om the style of Nevsky

Prospe?d:, is {more profound than that of Janip or Hoffmm\'lp:

Mais en tout cas il est évident que les scenes
parisiennes de Balzac, traduites en russe en
~". , 1832-33, ont joué un role important, en premier '
lieu pour la Perspective Nevski, dont le style et '
‘le contenu sont influencés par les récits balzaciens,
Et 1'éclairage fantastique, tel qu'il 1'a connu chez
. 1¢.jeune Balzac. L'influence antérieure de Jules
Janin et de Hoffmann a di céder i cette nouvelle _
: & s
influence.

\

According to the critic Belinsky, the "physiological sketches" A

of Par;\s\‘ies Francais peints par eux-mémes (1840-42) and Le_

Diable i Paris (1845) influenced Nexrasov's collection Fiziologija
Peterburga (Parts I and II, 1845). The city provides a segdn/g
“for social contrasts and becomes a specfru,m of the Bussia;; charac-
ter, attracting the attention of the so-called "Natural School, " which
déveloped a strong liing for the city. The writers of the "Nai:ﬁral
School" borrowed from the "Feuilleton de mp;urs" a number of
theme;, ‘such as for example, the view from a window, street .

corners, stairways, shops, garrets, gateways, while the characters

of their novels are ﬁroducts of late Romanticism and they live -

their own fantasy lives.
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Stories are written in the portrait éenre, with plots con-

structed on the "biographical" basis, and a comic lyric. These

are portraits of one character or a group of figures in a certain

part of Sf. Petersburg, for example on Nevsky Prospext. Such is -

Ivan Panaev's "Mornings on Nevsky Prospekt" which appeared in

The Literary Gazette in 1844.

-

The theme of the petty clerk and the emphasis on the con-
trast between his external insignificance and the _"greatness" of the
idea with which he is obsessed became a new device in the urban
diterature of the mid-forties. Yaxov Butkov was a follower of

Gogol; in Petersburg Heights (1845), he describes the fate of a

clerx who, consumed by hié ambitious idée fixe, ultimately falls
victim of his own acti’éns.

Romantic literature adopted the type of the observer flaneur
of the feuilleton, but Gogol, and DostoevsKy even more so, gave
this character a different face: he beqame less of a hunter of the
latest novelties, and more of a "promeneur solitaire et pénsif“ as
depicted by Baudel;ire .in his poeng in prose Les Foules.a_ Already
in Gogol's "Petersburg Stories," the city becomes a placg!of loneli-
ness where the hero is isolated from his fellow city dwellérs. The

influence of the large mass of people is paradoxical: it maxes tixe

individual even more lonely, and because of this isolation, whims

and fixed ideas take over the hero's senses, as can be seen in




" Overcoat, Akaky Akxakievich, loses his coat and is literally thrown

way. Gogol's description of the St. Petersburg climate is not a

. who employed this symbol as one of the central themes in their

* himself, who steps out of a painting in Gogol's ,The Portrait; or

The Nose, The Portrait and The Overcoat. The hero of The

r————

into the streets of the wintery St. Petersburg night. He is tor-
mented by the strong, cold wind coming at him from all sides,

and barely maxes it to his lodgings, catching a fatal cold on_the--

mere device to attract the attention of the reader. The St.
Petersburg climate became in' the works of Pushkin, Gogol and
Dostoevsxy a first-rate literary symbol which was subsequently

brought to its fullest potential by the Symbdlists Blox and Bely,

WOrKs.
St. Petersburg, withits endless boulevards and its unpleasant
weather, is the symbol of a mysterious restlessness that is the

moving force not only in Gogol's The Overcoat, but also in Pushkin's

The Bronze Horseman and Dostoevsky's The Double. The fantasy—
lixe atmosphere of the Russian capital is emphasized by- the I
presence of the statue of Péter the Great which comes to life in

The Bronze Horseman and in Bely's Petersburg, by the disappear- 3

‘yi

ance of a nose in Gogol's story, The Nose; by Golyadkin's night- x

mare in Dostoevsky's The Double; by the appearance of the devil :

by the blazing eyes on the fateful card, intently watching its
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C, -beholder in Pushxin's The Queen of Spades, in which the hero, -

Hermann, sacrifices love and sanity to greed,

]
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CHAPTER II

THE CITY AS DESCRIBED BY GOGOL,
- DOSTOEVSKY AND BELY - '

Gogol

In comparison with Pushkin, Whoee poem, The Bronze
Horseman, retains something of both of the traditional attitudes
toward the Russian capital, his contemporary ‘Gogol abandons any
attempt to portray this dhality of traditions. Contemplation of the
capital's merits in the manner of neo-Classicism was quite

foreign to Gogol He could not find anything in the Russian capital

‘worthy of his admiration and his "Petersburg Stories" give a con-

sistently negative appraisal of the city. 1 Thus, the author was
unable to arrive at a synthesis of St. Peteesburg's negative as well
as positive qualities. In co::iparieon with the neo-Classicists who
emphasized the harmonious aspects of the city's architecture and
human relat;onships Gogol, under the strong influence of the
French physiological studies of: the European city, described only‘ _

separate socleties, each occupying its own place Under his ob-

servation, even physica.l objects were deprived of a meaningful v

relationship to one another. While attempting to create a city

scene merely from separate components, such as signs, shop

o
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windows, lanterns, streets full of bowlers, moustaches, and noses,

Gogol arrived at a fantastic picture which preceded surrealistic art

by a century. 3

The use of the demonic force which enhances the fantastic
qualities of St. Petersburg is not completely restricted to the ”
Gogolian city, 4 put if is very Mpor%t in the author's city de-
scriptions. Gogol gives us no logical explanation of fantastic
happenings as Pushkin tried to do in his description of Eugene's

pursuit in The Bronze Horseman, In Gogol's stories, the devil can

be found anywhere, even lighting a stree}:lamp, and no one is greatly

surprised by his appearance in Nevsky Prospekt. At"the end of this

tale, the city is shown at its worst, a deceitful place, completely
transformed as the night falls:

Oh "do not-trust that Nevsxy Prospext! Ialways
wrap myself more closely in my cloak when I
pass along it and try not to loox at the objects
which meet me. Everything is a cheat, every-
thing is a dream, everything is other than it
seems!,.. It deceives at all hours, the Nevsky

~ Prospext does, but most of all when night falls
in masses of shadow on it, throwing into relief
the white and duncolored walls of the houses,
when all the town is transformed into noise and
brilliance, when myriads of carriages roll over
bridges, postilions shout and jolt up and down
on their horses, and when the- devil himself
lights the street lamps to show everything in
false colors.

The notion of deception is central to Gogol's fictional attitude

to St. Petersburg in Nevsky Prospext, the first of the "Petersburg
\ : o

&
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Stories." This theme is expressed through the parallel adventures

of two young men who are at first enchanted by two women they

meet in the streets of the capital, and who, as the story pro-

gresses, find out that they are completely‘ mistaxen in their
appraisal of th; women and hence deceived. Urban descriptions
are selected in this story to suppori this personal drama. The
opening lines are written in the manner of neo-Classjcist odes,
heralding the ciEy's majestic appearance, depicting it with a feeling

of pride and elation:

" There is nothing finer than the Nevsxy Prospext
not in Petersburg anyway: it is the maxing of
the city. What splendor does it lack, the fairest
of our city .thoroughfares. ... As soon as you
step into Nevsky Prospekt you are in an atmos-

phere of gaiety. ... All-powerful Nevsky
Prospext! Sole place of entertainment for the

poor man in Petersburg!

The fact that underneath the city's beautiful fagade there are |

’ thouaands of poor people never escapes Gogol and this, of course,

makes him different from the neo-Classicists 1n his perception of

the' capital. The span of the story of Nevsxy Prospekt is 24 hours,

duriné Which man changes occur. We are forewarned from the
be‘g'inning, even before the actual story starts to taxe shape: "What

changes pass over it in a single day! What transformations it goes

through between one dawn and the next 1" The changes the Nevsky

Prospext goes through are described in detail by the cbservant

g




( ; writer after the true fashion of the French physiologists' accounts
of their metropolis. From early morning to dusk we become
familiar, with Gogol's help, v(ﬁg St. Petersburg's main artery. We

find out that from the early morning till noon the boulevard is al-

? most empty:

Sometimes a drowsy government clerk trudges
along with a portfolio under his arm, if the way
to his department lies through Nevsky Prospext.
It may be confidently stated that at this period,
that is up to twelve o'clocx, Nevsky Prospext is
not the goal of any man. .

At noon the boulevard is full of English and French governesses and

j:heir pupils. It seems that the street only starts to live éft‘er two

o'clock in the affernoon, when the parents of these pupils first go

out for a walk and are joined later on, as Gogol sarcastically points
who have finished their rather important

duties, such as talxing to the doctor
and the pimple that has come

out on their noma,\ttxep.l{:n“gf after reading in

the newspaper a leading article and the announce-
ments of the arrivals and departures, and finally
drinking a cup of tea or coffee. 9

At four o'clock the boulevard is almost empty again and later, as
it grows darker, a policeman‘lights the streetlamps, a task that
~ is performed by the devil at the end of the story.
| The urban detail loses its real quality when obs}rved by a
 deranged mind. This happens to one of the characters of __qv_s_lg

C} Prospext—Piskaryov. The surroundings assume fantastic character-

\,
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isticd to the point of becoming a threatening foré@ in Piskaryov's

\

subconscious:

. . . the pavement seemed to be moving under
his feet, carriages drawn by trotting horses
seemed to stand still, the bridge stretched
out and seemed broxen in the center, the
houses were upside down, a sentry box
seemed to be reeling toward him, and the
e sentry's halberd, and the gilt letters-of the
" signboard and the scissors painted on it, all
seemis to be flashing across his very eye-
lash,

In Gogol's "Petersburg Stories" fantasy tends to win over reality.

The first story, Nevsky Prospext, in which an atmosphere charac-

teristic of Gogol's St. Petersburg is created, sets the tone for the-
following stories. And more and more, the fantastic, unreal forces

dominate the situation. Piskaryov's suffering in Nevsky Prospekt

leads him to a contemplation of his situation and a precise deﬁn}tibn
of his -state of mind and position in St. Petersburg society. His f
exclamation on the verge of his personal defeat qould be adopted by
any ‘St. Petersburg character in Gogol's stories: "Is a madman's
life a soﬁq;s, of joy to his friends and family who once loved him? -
My God! what is our life! An eternal battle between dream and

N

The D of a Madman is an account of the mental degenera-

3

tion of a poor

government clerx who imagines hearing two dogs

talking to gacﬁ “other, later reads what he taxes to be letters written
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between them, and finally is convinced that he is the L:Ing of Spain,

This confused state of mind, however, does not stop the hero from

observing his surroundings in a realistic light.
the story taxes place/ in St. Petersburg in a district around
Meshchanskaya Street and we are acquainted with a typical St.

Petersburg house:

They passed into Gorokhovaya Street, turned

into Meshchanskaya and ‘from there into

Stolyarnaya Street; at last they reached

Koxushxin Bridge and stopped in fromt of a

big house. ... That's Zverkov's Building.

What a huge place! All sorts of people s 3
live in it: so many cooks, so many visitors -; 3
from all parts! and our friends the clerks, ]
one on the top of another, mtg a third try- . ) 5
ing to squeeze in, lixe dogs. 1

The revulsion with which the narrator of the story basses
Meshchanskaya Street is so strong that he has to hold his nose ,
and try to walk as quickly as possible in order to leave this un-
ﬁlgasant place. Poprishchin, whose name is meﬁtioned ogly at the E
end of the story, is degply dissatisfied with ilis sgrroundings in

comparison with Dostoevsky’'s Raskolnixov who clearly finds a sort

KT PP

of masochistic enjoyment in walking through the dirty streets of the

Russian capital. Poprishchin, even on the verge of madness, does ,
not lose the instinct of survival in the big city: |

I can't endure cabbage, the smell of which

floats from all the little shops in Meshchan-

sxaya Street; moreover, such a hellish reex

rises from under every gate that I raced .

» i
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along at full speed holding my nose. And
the nasty workmen let off such a lot of soot
and smoke from their worxshoi)s that @
gentleman cannot stroll there. 3

&

The Diary of 2 Madman is a -very accurate portrayal of the schizo-
) |

phrenia of a man who, during a frantic search for his identity,

succumbs to madness. This is one oj Gogol's " Petersburg Stories”
i‘: which the fantastic plays no part. The reali‘ty of life is ques-
tioned from the}' madman's point of view; the story is an e:':amination
of the inner selfg narrated in the first person, as the title suggests.

With the exception of The Diary of a Madman, all Gogol's "Peters-

burg Stories" depend upon an omniscient narrator for the total
impression of the capital, A great emphasis is placed on conveying
urba.q life through the consciousness of the fictional character.
External scenes from everyday life are employed as'a. means of
registering a variety of mental conditions. This is a big step for-

ward made by Gogol since Pushkin's The Bronze Horseman, The

theme of the city-dweller's consciousness is, however, not developed
to ité full potential by Gogol, purely because he is mo‘r'e preoccupied
by -the fantastic side of the Russian capital than is his literary
follower Dostoevsky. |

Thus Gogol's next St. Petersburg tale The Nose is entirely
“built around a fantastic event—the temporary loss okl nose, One
mbrning the barber Ivan Yaxovlevich finds in the middle of a

freshly baxed loaf of bread the nose of the collegiate assessor
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" incident between the barber and the policeman is solved:

- Kovalyov is the only one experiencing the eerie event of meeting

54

Kovalyov, whose beard he shaved every Wednesday and Sunday. The
motif of bewilderment and puzzlement runs through the whole story.

The barber decides to get rid of the nose by throwing it into the

Neva from the Isakievsky Bridge., We are told that the barber is
confronted by a policeman, who asxks what he is throwing into fhe

water. . Gogol holds the reader in suspense bs; "not saying how this

Ivan Yakovlevich turned pale. . . but the
incident is completely veiled in obscurity,
and absolutely nothing is xnown of what
happened next. 14 :

The centre of attraction in this story is again the main artery of St,

Petersburg, the Nevsky Boulevard. I?valyov considers it to be neces-
sary to walk every day along the avenue for the saxe of appearances:
Major Kovalyov was in the habit of walking
every day up and down the Nevsky Prospext,
The collar of his shirt front was always ' 3
extremely clean and well starched. 15
The sudden loss of his nose puts Kovalyo;r out of touch with reality. ?j

The barber does not want to have anything to do with it, he does

RN

not admit his guilt, The newspaper refuses to print an advertise-

o

ment about a lost nose, the police inspector is slightly interested

only because Kovaiyov catches him in a good mood and the police- i o

man returns the lost nose at the end, seeing nothing unusual in it,

his own nose on the street dressed in the uniform of a civil
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councillor, which is three ranks above his own. This puts Kovalyov

{

into a state of confusion and the world around him seems to reflect

his feelings:
* .

. such numbers of carriages were driving
backwards and forwards and at such a speed
that it was difficult even to distinguish them:;
and if he had distinguished them he would
have had no means of stopping it. It was a
lovely, sunny day. There were masses of
people on Nevsky Prospekt; ladies were
scattered like a perfect cataract of flowers
all over the pavemen} from Politseisky to
the Anichkin JBridge. 16

o

At the end of the story, the nose, having posed as a councillor in
the streets of St. Petersburg, shrinks back to its original pocket
size. The nose-does not want to be stuck back onto ﬁ&ovalyov's
face at first, but the doctor advises that nature will taxe its course
in this matter, and indeed it does. Kovalyov wakes up one morning
with his nose back as if nothing had happened. The story ends on
a meditative note, the reader is left perplexegi with the thought that
absurd things do happen in the world and there is no better setting
for them tha.n‘ St. Petersburg:

So this is the strange event that occurred in

the northern capital of our spacious empire!

Only now, on thinking it all over, we perceive

that there is a great deal that is improbable

in it. .. but there, are there not absurd

things everywhere?—and yet, when you think

it over, there really is something in it.

- Despite what anyone may say, such thin'%s do
happen—not often, but they do happen. 1

B e oyt
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Thus we are told by Gogol that \anything can happen in St. Peters-
burg, that it is a city full of deceptiﬁn. The unreal, fantastic'
experience of The Nose is remarkable in the fact that no one

except Kovalyov considers the evént’ of a lost nose to be a "fantastic"
happening. No one asks—nor does the author of the story indicate—
how it was possible for the nose to become a city councillor, nor
how it shrank to become an ordinary nose again. The Nose is con-
sidered to be‘ one of Gogol's most successful stories, his trademarx
is fully evident here that of drawing a thin line between the real and
the unreal. The aﬁthor clearly intended it to be a comédy by giving
it a happy end. It is the only St. Peterspurg story in which a

problem is resolved in a positive way.

The Portrait, a story which can be labelled as fantastic,

gives an account of an artist's life, in which the real ‘and the
imagined are closely intermeshed. This is not a satire lixe The
Nose but a romantic fantastic story in the vein of Pushkin's The T

Queen of Spades. It is the story of a young artist Chartkov who

I
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is gradually driven to madness and finally to suicide by an insatiable
greed for money and recognition of his artistic‘talenté. - The tale
opens with the description of a ;hop selling pictures in St, Peters- -
burg and the different reactions of Lpaésers-:b}'" of various walks of
life who sigop to look at the artistic” works. The shop is mainly 'a

meeting place of the Russian capital's lower classes:
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Some dissipated footman would usually be’
gaping at them with dishes from the
restaurant in his hand for the dinner of his
_master, whose soup would certainly not be
too hot. ‘A soldier in a greatcoat, a
cavalier of the flea market, with two pen--
s Knives to sell,. and a péddler woman from
+ Oxhta with a box filled with slippers would
be sure to be .standing before them. Each
one would show-his enthusiasm in his own
way: the peasants usually point with their .
‘fingers; the soldiers examine them seriously;
y the footboys and the apprentices laugh and
tease each other over the colored carica-
.tures; old footmen in frieze coats stare at S |
them simply because they offer somewhere 4
to stop and gape; and the peddler women,
young women from the villages, hasten there
by instinct, eager to hear what people are
gossiping about and to see what people are

looking at. 1
Gogol gives various views of ihe city in his "Petersburg

Stories." Some aré a more physiological account,” lixe the descrip-
tion above, others are the _writer'é subjective observations expressed
through the character of the story and its mood changes according

to the situation in which the .hero finds himsel? at the moment. One 4 1
such description féllows Chartkov's discovery of the fatal portrait.

.One morning he is one of the passers-by who stop in front of the

picture shop and is immediately drawn to an old dusty unfinished
portrait of a man witli Asiafic features énd piercing eyes, glaring
“penetratingly at everyone véao looxs at the painting. For some
inexplicable ;'easdh Chartkov decides to buy it for twenty xopexs—

the very last money he has on him. While carrying &Ehe unusually




e ST

58

'
1

( ; . heavy portrait to the Vasﬂevsxy Island, Chartkov is impressed by
- the magic of the St. Petersburg sunset:

The red glow of sunset still lingered over
half the sxy; the houses which faced “the
sunset were faintly illuminated by its warm .
light, while the cloud blue light of the ,
moon grew more powerful, Light, half-
transparent shadows were cast by houses
and people, fell lixe long bars on the earth.
J More and more the artist began to glance
at the sky, which was shimmering in a
faint, translucent, uncertain light,.. . 19

d But this beautiful sight, perhaps even more appreciated by an artist
than anydne else, is interrupted by the reality of Chartkov's fate:
Exhausted, bathed in ,perSpir:ation, he
dragged himself to his home on the fifteenth
.line of Vasilevsky Island. . He climbed the
: stairs, which were soaxed with wash water
and decorg&ed with the footprints of dogs
and cats,
After bringing the portrait home, fantastic events begin to occur.
'Chaftxov experiences a restless night, being haunted by the eyes
of the man in the paiﬁting, and the horror culminates when the man
steps out from the frame of the portrait, walks about the room,
sits down, pulls out of his robe a large amount of money and starts
to count it. All this time, in Gogolian fashion, the fear-stricken
artist is not sure whether he is dreaming or.not. ‘But this fear is
overcome by the sight of money. " From this moment on, in the
true romantic tradition, Chartxov's fate is sealed. He finds him-

( ) _ self in the grip of the devil, who nurtures his greed for money.
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Lixe Nevsky Prospext, this story is also divid‘ed" into two parts,

but here the division bet,ween‘ the two parts is distinct, and if

chronological order were followed, the second part would come

P4 :
first. In this part we finally: learn the history of the painting and

are acquainted with the poor suburb of St. Petersburg called

Kolomna,

able Nevsky Avenue:

It is a stark contrast to the degcription of the fashion-

-

You ‘all xnow that part of the city which is
called Kolomna. Everything there is differ-
ent from any other part of Petersburg.

Theré we have neither capital nor provinces.
It seems, indeed, that when you walk through

\thz streets of Kolomna, all the youthful
degires and passions are drained from you.
There the future never comes; all ‘is still

and desalate, 21 V -

Kolomna is not the part of the city where well~to~do people live,

It is a district of retired officials who have moved there, widows

of government clerks living on a pension, poor actors and artists,'

"whose lives revolve around a rented room in which there ds nothing

but a bed and a bottle of pure Russian vodxa:

These people are quite without passions. .
Nothing matters to them; they go about

without taxing the slightest netice of any-

thing, and remain quite silent thinking of

nothing at all. . . . Life in Kolomna is

dull: rarely does a carriage rumble

through its quiet streets, unless it be one

full of actors, which disturbs the general- T
stillness gith its bells, ..its creaxing and -
rattling, 2 U

#
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The Portrait ends on a note of bewilderment and puzzlement, very

similar to the uncertainty in the finale of Nevsky Prospext. The

theme of the inability to distinguish between reality and fantasy is

prevalent in Gogol's "Petersburg Stories":

And for a long time those who were

present were bewildered, . wondering

whether they had really seen those re-.

marxable eyes or whether it was merely

a dream which had flashed before their

eyes, strained from long examinatign of

old pictures. 23 .-

Gogol's next story The Overcoat is again built on a sense of

bewilderment. From the opening lines, the author of the story
gives the reader the imp:lessio;x. that he cannot remember any facts
about the hero with a comical name—A%aKy Axaxievich: "In the
department of . .. but I had better not ﬁneption which depa.rtment."24
And further ’on he is unsure again: "... I have been told that very
iately a complaint was lodged by a police inspector of which town I

don't remember. . .~."25 . And the confusion continues: "Axaxy

"Axaxievich was born toward nightfall, if my memory does not

deceive me, on the twenty-third of March. n26 Axax‘y's surname is~
Ba;shmachxin and Gogol points out that the name has been derived

" from a shoe (bashmax), and again we have no idea how or why
Axaxy acquired such a strange surname: ".‘, . but when and under

what circumstances it was derived from a shoe, it is impossible

60




acquisition of a new overcoat and finding himself suddenly in

- luxurious surroundings to which he is not accustomed, he drinks

N— e gl .
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" a new overcoat as Kovalyov was xeen on finding his nose, After

‘invited to a party given by his co-workers in the department to

celebrate the newly acquired overcoat. Again, we are‘igiven a

Akgxy's happiness does not last long, Overwhelmed by the recent

,and eats more than he ever did before in his whole life. He leaves

61
Axaky Axaxievich is as obsessed with the idea of obtaining

enormous privation, the clerx finally gets his desired object-tﬁe

overcoat, E\;erything suddenly turns brighter around him. He is *

\

description of a better pai't of St. Petersburg. Akaky Axakievich
leaves the poor section of the city and the sudden transformation J
puts the normally withdrawn Axaky into a celebrating mood: - ¢

. . . passers-by began to be more frequent,
ladies began to appear, here and there
beautifully dressed, and beaver collars
were to be seen on the men. Cabmen with
wooden, railed sledges, studded with brass-
topped nails, were less frequently seen; on -
the other hand, jaunty drivers in raspberry-
colored velvet caps, with lacquered sledges
and bearskin rugs, appeared and carriages
with decorated boxes dashed along the streets,
their wheels crunching through the snow. 28

at midnight—a time at which sinister events oftefx_%eypﬁce. While

walking home he apparently loses his way and comes to an un-

familiar part of the city. This gloomy description of a deserted

poor section of St. Petersburg precedes with its mood the most

b -
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horrible moment of Axaxy's life—the loss of his precious overcoat:

Soon the deserted streets which are not
particularly cheerful by day and even less
80 in the evening, stretched before him.
Now they were still more dead and deserted;
the light of street lamps was scantier, the
oil evidently running low; then came wooden
holises and fences; not a soul anywhere;
only the snow gleamed on the streets and -
the low-pitched slumbering hovels looked
blacx and gloomy with their closed shutters.
He approached the spot where the street
was intersected by an endless square, which
looked like a fearful desert with houses
scarcely visible on the far side.

'The loss of a warm overcoat brings a quicx end to Axaxy's life,

by causing him to catch cold in the windy streets of the Russian
capital. Once again, in this St. Petershurg story, seemingly
realistic until the surprising finale, the fantastic side of the city
takes over. The ghost of\hkaxy appears at night in the streets of
St. Petersburg, terrifying everyone and trying to take overcoats
from the i)acxs of the passers-by. The writer could not let AKaky
sim'ply disappear froim the scene, the poor clerx's ghost is maxing

up for his insignificant, unnoticed existence.

. Dostoevsky

%

Of the thirty-five novels, stories, and sxetches listed in the

index of the 1956 Soviet edition of Dostoevsky's Collected Worxs

twenty-four are set in St Petersburg Poor Folx, White Nights,

Bobok, The Eternal Husband, Mr, Proxharchin, The Double, A

1
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Christmas Tree and a Wedding, Notes from Underground, The Idiot,

~  The Crocodile, A Gentle Creature, Netochka Nezvanova, A Raw

Youth, Polzunkov, Crime and Punishment, A Novel in Nine Letters, .

, . ! 4
An Unpleasant Predicament, A Weak Heart, The Dream of a

Ridiculous Man, A Centenarian, The Isulted and Injured, The _

%,

Landlady, An Honest Thief, The Wife of Another and the Husband

Under the Bed. In addition to these, St.' Petersbtirg plays some

part in The PosseSsed.3°

By the late forties, when the rising novelist Dostoevsky
began using ét. Petersburg as a setting, there was more and more
scope each year for casting the urban environment in a negative

light. Perhaps the best depiction of the Squalor and depravity

among the city's poor comes in Crime and Punishment. At the

time of its publication in 1866, industrialization and its attendant
ills had plainly arrived. Dostoevsky's description of an urban
environment was not out of tune with thé substance of rei)orts | r
issued by beleaguered sanitary doctors who were charged with the |
responsibility of xeeping £he lid on disease and death, 31

Dostoevsky's appx;oach to /the Russian capital in his fiction
differs from that of Gogol. He does not supply the reader with a

general view of the city, but concentrates on certain areas which
were cOdmpatible with the character of the novel. Dostoevsky

himself was xnown to roam through the streets of St. Petersburg

e g R T
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in his lifetime, :)bserving everything and perhé.ps choosing the

locales, working out the plots of his' works in his mind during his

walks, His characters move in middle-class and low-class sur-
roundings; the rich, glittering main avenues lixe the Nevsky did
not aitract his attention, nor would his heroesy have blended in very
well with the better parts of the capital, Th{ey feel at home near
the canals, in the Fontanka, for instance, the area around
Voznesensxy Boulevard, and :the wéllv xnown Haymarket Squate

(Sennaja ploB¥ad') where Raskolnikov's tragedy is played out. The

view of St. Isaac's Cathedral from any bri&ge crossing the Neva

fascinated the author.

Dostoevsky's first work is a novel built on a correspogdence
between a poor older St, Petersburg clerx and a newly arrived
young girl. The work is appropriately entitled Poor Folx (1846).
This novel is as much a continuation of as a polemic against

Gogol's The Overcoat, The similarities are evident in the fact that

Dostoevsky's clerx is.called Devushxkin (frorp devushka-—a young
girl), while Gogbl's character was pamed Bashmachxin, whose

heart's desire was a new overcoat which became -a symbol of

female companionship-to him. However, Dostoevsky supplies.
Devushxin with an actual female by .the name Varvara (Varenxa)
Dobroselova. Devushkin suffers the St, Petersburg malaise—

poverty and social isolation—and even though he and Varenxa live




almost next door to one another, they w}rite each other. a series of
}etters. Devushkin and Varenka have not seen each other's quarters,
and so in his opening letter, Devushxin describes at some length’
the "hole" he has landed in—noisy, dark, dirty, where each room
is rented separately and houses two or even three people. Devush-

kin himself lives in the xitchen; he has a "little corner” behind a

.partition, It is a way station on his downward journey:

Here it is all noise, shouting, uproar! But
of course you don't xnow how it is all
arranged here. Imagine a long passage,
absolutely dark and very dirty. On the
right hand there is a blank wall, and on

the left, doors and doors, lixe the rooms

in a hotel, in a long row. Well, these are
lodgings and there is one room in each;
there are pe?ﬁle living by twos and by threes
in one room,

Outdoors, the city does not loox any more inviting than the
building with its xlgoms, each of them containing some xind of
human misery. Devushkin goes forwa walk along the Fontanka

Canal on a typically foggy, wet évening. It is a busy place, full of

" people, a contrast to Gogol's equally busy Nevsky Boulevard:

It was not raining but there was mist equal
to a good rain, There were broad, long
stretches of storm-cloud across the sky.
. There were masses of people walking along
tha canal bank, and, as ill-lucx would have
' {it, the people had such horrible depressing
faces, drunken peasants, snub-nosed Finnish
women, in high boots with nothing on their
heads, workmen, cab-drivers, people lixe
1 me out on some errand, boys, a carpenter's

\
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apprentice in a striped dressing gown, thin
and wasted looking, with his face bathed in
smutty oil, and a lock in his hand; @ dis-
charged soldier seven feet high waiting for
~ somebody to buy a penxnife or a bronze
i/ ring from him, ... Fontanka is a canal
for traffic! Such a mass of barges that
\ one wonders how there can be room for
«~ ! them all! On the bridges there are women
sitting with wet gingerbread and rotten
apples, and they all of them looked so,
muddy, so drenched, It's dreary walking
along Fontanka! The wet granite under
one's feet, with tall, black, sooty houses
on both sides. Fog underfoot and fog over-
head., How {arx and melancholy it was
this evening!)

Through Devushxin's wanderings, Dostoevsky gives' the reader a
very clear picture of the life of St. Petersburg's streets with a.
whcmctmn;“ of city dwellers. The picture here is glooﬁxy asa .
result of an intg;itionally realistic description of the poorest parts
of the Russian ::apital. For Devushxin it is very difficult to come
t6 terms with his own.low social status as well as Varenka's hope-
less existence. We are told where Varenxa comes from and how
she became Devushkin's neighbour. She has always lived in the
poor sections of the city. First she lived with her parents in a
small wooden house in a-suburb of the city called Petersbﬁrg Side.
After ‘her father's death she moved with her mother to the Vasilev-
sxy lsland on the Sixth Line, and finally, after losing her mother

as well, she has come to a boarding house near Fontanka. The

friendship between Devushkin and Varenka is short-lived because

\
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they have no power over their own destinies. And Devushkin
realizes that St. Petersburg is a major moving force in his own

life as well as in the existence of those around him. Thus the

description of the early city morning as seen by Devushkin is

. permeated with a mixed feeling of fear and hatred for the monstrous

metropolis:

. . 1 sometimes look at the town, how.it
wakes, gets up, begins smoking, hurrying
with life, resounding, sometimes you feel
so small before such a sight, that it is as
though some one had given you a flip on
your intrusive nose and you creep along
your way noiseless as water, and humble as
grass, and hold your peace! Now just look
into it and see what is going on in those
great, black, smutty buildings. Get to the
bottom of that and then judge whether one
was right to abuse oneself for no reason
and to be reduced to undignified mortifica-
tion. ...

Dostoevsky was already working on his next St. Petersburg

novel even before Poor Folk was published. This story, entiﬁe&

The Double, came out only two weexs after"the first one, The

origins of the novel are manifold. The St, Petersburg clerx
Golyadxin follows Devushkin in his lir'aited possibilities in life,
Golyadkin's courtship of Klara Olsufevna is a reflection of a
similar situation in the Diary of a Madman where Gogol's Poprish-

chin is also infatuated with his boss's daughter. In both cases the \
young ladies, pay no attention to their awkward admirers. In

anqther of Gogol's "Petersburg Stories," The Nose, the motif of
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madness and the oppelg:a_x_lg r device are combined. with themes of
social ambition. The Double is also set in St. Petersburg, 1n this
atmosphere, where only the unusual can happen. The story also
takes place in Doétoevsxy's favourite setting—around the Fontanxa

Canal, We are told that Golyadxin has to cross the Semyonovsky

‘Bridge on his way from work to his little apartment in a building

on the Shestﬂavochnayé Street. The view from Golyqdldn's window
does not inspire thoﬁghts of optimism: _ \ .

At last the damp autumn day, muggy and
dirty, peeped into the room through the
dingy window pane with such a hostile,

sour grimace that Mr. Golyadkin could

not possibly doubt. that he was not in the
land of Nod, but in the city of Peters-
burg, in h1s own flat on the fourth storey
of a huge bloex of buildings in Shestilavoch-
naya Street, 35

The Double is again saturated with the destructive atmosphere of

St. Petersburg, and Golyadxin himself "is a creature of the putrid,
damp foé of Petersburg, a phantom living in a phantasmal cii:y."36
Tﬁe first chapters of The Double dt;scribe the "adventures"
of Mr, Golyadxin trying to \assert himself in the real world, The-
remamder of the story depicts his unsuccessful struggle to Keep
from being replaced by his own double everywhere he goes; ﬁnally,
he sinks into madness. The novel ends on a fantastic note:
Golyadkin's meéntal condition deteriorates to such an extent that he

6

has tobe taken away in a carriage by his doctor, There is a




_ of Golyadkin, In true Gogolian manner the real is intermeshed

sudden twist when the doctor becomes a demonic fd‘guré in the eyes

dlong an unfamiliar road.
There were darx patchés-of copse on each
side of it; it was desolate ane
denly he almost swooned; two fiery
staring at him in the darxness, and thes
eyes were glittering with malignant hellish
glee. . . . Our hero shriexed and clutched
his head in his hands., Alas! For a long
while he had been haunted by a presenti-
ment of this, 37

Golyadkin's last words show clearly that he is conscious of his
insane state of mind. The faptastic aspect of The Double is the
uncertain oscillation between-the psychic and the supernaturgl. It
is easily acceptable for the reader that the double is a result of
Golyadkin's i;nagination, but at the same time it is somewhat dis-
‘mrbihg and mysterious to see the double as an exact mirror-image
of Golyadkin, even bearing his name. The double is in fact the
othey side of Goiya‘dxin's personality, the one which Sxe does not
like to see. He struggles with this other sidg of his character, .
and loses the fight, surrendering passively to the pressure of his

environment—the city of St. Petersburg. .

The Landlady (1846) is one of Dostoevsky's more successful

. St, Petersburé novels, The hero, Ordynov, like most of Dostoev-

69
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sky's heroes, "goes ough a traumatic experience. Through

Ordynov's observing \yes, however, the reader is given a realistic »

description of the stri\aets of St. Petersbﬁrg. The story opens at
the moment when the \young scholar Ordynm} ends his two iear self-
imposed ifolation. He has to walk the streets of St. Petersburg to
find a place to live. He wanders through the city 'obﬁving the

life arqund him "with|the instinet of an artist." The world he sees

is completely new to him: /

The crowd and bustle of the street, the
noise, the movement, the novelty of objects,

/\ and the novelty of his position, all the

ﬁah%oue;eryday triviality of town life so
wearisome to a busy Petersburger spending

his whole life in the fruitless effort to

gain by toil, by sweat and by various other
means, a snug little home, in which to
rest in peace and quiet, —all this- vulgar
prose and dreariness aroused in Ordynov,
on the contrary, a sensation of gentle B .
gladness and serenity.38 - ‘ : ,

LN

The city provides a contrast to Ordynov's isolation. The major.

part of the story taxes place in an uninviting industrial suburb of
St. Petersburg: A -

Again he passed through many streets and
squares. After them stretched long fences,
grey and yellow; he began to come across
. quite dilapidated little cottages, instead of
wealthy 'houses, and mingled with them
colossal factories, monstrous, soot-begrimed,
_red buildings, with long chimneys. All
around it was deserted and desolate, every- , : _
thing looxed grim and ggrbidding, so at least = .}
it seemed to Ordynov. ; o , 4
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It is in this part of the city that Ordynov- meets a beautiful "half-
mad" girl, controlled by an epileptic husband—who is perhaps her
father as well. There is no doubt that Gogol's folk tale, A_

Terrible Vengeance, inspired Dostoevsky in his étory. The girl's

name, Katerina, the fact that she speaxs in the idioms of folx
poetry, and the old man's (her father's) mysteriops power over
he;r-thege are remarkahle coincidences, After renting a room in
the old man's apartment, Ordyno/v's life takes a different turn, 'and
not for the better. Much of what happens is so unbelievable that
Ordynov himself wonciers if he is not living“through some fantasy.

It is never clear to the réadei' whether Katerina is really mad and

suffering from hallucinations, or whether the story she is telling
Ordynov is actuauy true. The old man's past is confusing, he

was either a merchant whose posse§sions have been destroyéd by
fire, or a Volga robber chieftain wi;h mysterious occult powers. x
Finally, 6rdynov is shattered by the neéative influence of both the
old map and the beautiful Katerina. H;a is defeated by their psychic

powers and realizing that he' cannot return to his old life, he loses \

faith in himself,

White Nights (1848) is another of Dostoevsky's "dreamer" .

it

stories and is appropriately subtitled A Sentimental Story from a v
A

Diary of a Dreamer. It is a direct spin-off from the writer's

Petersburg Chronicle, taking from it the St. Petersburg summer o

-
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setting, the poetic comparison of the city spring with a young -girl
and a passage on the characteristics of a St. Petersburg drealmer.
The- narrator of the story is lonely, Knows no one in the city and

passes his time in walking the streets, observing the people around

'
L]

a 4 :
him. He is the type of flaneur described by the French physioclogist

Jouy.

. “and relates to many buildings as if they wereﬁalive;
/ tion at’ not being able to maxe some human contact, he strixes up
an aicquuintauce with the héuses which hs passes every day. '

city is personified and substitutes for a friend .that the dreamer is

in need of

|
|
|
|
|
)
.‘

1
|

himself in the spring fields,
‘ o
human being, and the contrast between the stifling city heat and a

He looks with friendly curiosity at his fellow-Petersburgers

t

I xnow the houses too. As I walx along

' they seem to'run forward in the streets to
.10ook out at me from every window, and

almost to say: 'Good morning! How do
you do? I am quite well, thank God, and
I am to have a ney storey in May,"' or
'How are you? I: m being re-decorated
tomorrow' or, 'I 'was almost burnt down
and had such a fright,' and so on, 1 have
my favorites among them, some are dear
friends; one of them intends to be treated
by the architect this summer. I shall go

every day on purpose to se¢ that the opera-

tion 1s not a failure.... So now you
understand, reader, in what se%e I am

‘ acquainted wllth all Petersburg.

-

out of despera-

The

As soon as the narrator pzsses out through the city gates and finds

he becomes a completely transfo;ﬁ:sd




( ; walk through the meadows is startling:

Instantly I felt lighthearted, and I passed
‘ . . the barrier and waltzed between cultivated

. " fields only all over as though a burden

. were falling off my soul. . It was as

[\ \ though 1 had suddenly found myself in Italy—
80 strong was the effect of nature upon a
half-sicx townsman 4lilse me, almost stifling
between city walls,

A
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The dreamer comes in contact with reality when he meets a girl

[P

em s

named Nastenxa. This happens during the St. Pete}sburg spring-

- .

time—white nights, whe/n Nastenka is seen by the narrator leaning/
. pensively over the railing of a bridge, loomé into the waters of

the river Neva. They exlperiencs a brief friendship, lasting only a'
| " few white nights, The dreamer, lixe Dewshxm in Poor ]?‘olx,~ loses
N . his dear friend to another. 2
| ; SR Dostoeﬁsici's Crime ‘and Punishment k1866) is the culmination
* ) of the nineteenth-century Russian urban novel as it is a complete
1o . synthesis of the author's various perceptions of St. Petersburg and
h the human beings living in it, In this novel the city is no longer
‘ in the background p;.’ the narration but steps into the foreground,
' L' acquiring almost as important positibn as the .main characters of

the WOTK. . The reader is led through the streets by ‘the’ principal

: * . character—Rasxolnixov, whose observations can be easily identified
as those of the authotr himself, Morose St. Petersburg with its

|
)

darx streets, blacx alleys, canals, channels, and bridges, many

storied. houses in which'poverty dwells, salo:ons, taverns below
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(:, street level, pélice stations, embankmehts and islands—this is the

landscape of Crime and Punishment, The reader does not encounter

a single "artistic description” or "beauty of nature.” Rather he is N

presented with a formal statement as to the " setting‘ of the action"

and the businesslixe directions of a stage producer. And yet

despite tfnis, the whole novel is diffused with the air of St. Peters-
o burg and illumined y its light. -The soul of the zity is embodied

in Raskolnixov. ‘It resounds in him lixe ’th’e rhelancholy strain of

the street organ, 42 1 the novel we' ar?‘e acquainted with the poor

section of St. Petersburg—the Haymarket,\ where Raskolnixov lives.

As a typical Dostoevskian city' dweller, he sufiers from iso'lati&f, ‘

rootlessne‘sa's, acute poverty, and dreams, all of. which is heightened"

by the summer heat of St. Petérshurg. The éccwnt of the city

given to us by Dostoevsky in Crime and Punishnfent :i\ers from
- his earlier city descriptions by its remamable precision. All
,4},‘ ,
places are named and we can easily trace Raskolnixov's movements
) in the city from a map of St. Petersburg of the 1860s, The novel .
~opens with a precise geographical description. of Raskolnikov's
: wanderings: - | (
! N ! l’, "t 4
P ) Towards the end of a sultry afternoon early
% B in July a young man came out of his little
.o ’ room in Stolyarny Lane and turned slowly
.- o and somewhat irresolutely in the direction
. - of Kamenny Bridge 43 b oo

g
]




( | ' While Raskolnixov i 8 on his way to the house of the old pawnbrbxer

o Alyona Ivanowvma, his walk is described in great detail and even the

distance from }}is’room to the old woman's apartment is given,

exactly 730 paces. The buildings actually exist to this day and the

distance matches Raskolnikov's own count. Theé house where the
pawnbroxer lives is typical of nineteenth-century St. Petersburg with .
box-like accommodations for all xinds of people:

With a fainting heart and shuddering nerves
he approached an enormous building which
fronted the canal on one side, and Sadovaya .
Street on the other. ~ The building was split =
up into small tenements, which housed all
xinds of tradespeople—-tailors, locksmiths,

) . cooks, various German craftsmen, -prosti-

. tutes, clerxs, and so on,. ..

Similarly to Ordynov in 'lfhe Landlady, Raskolnikov decides to come

out of his self-imposed isolation and the first place he can think of
is a dirty St. Pétersburg tavern. He seems to enjoy this unpleas-
antly smelling place and this is the first of several examples of

\ masochistic tendencies/in his mind' that ‘we come across in. this
novel. This is the love-hate relationship with the city which
Dostoevsky himself experience(i. _ The description of the tavern .
clearly shows to the reader that one has to have a deranged mind to
be able to like such a place. | ' We are given a realistic description

of the owmer who blends easily with his repulsive establishment:

!

‘ The master of the establishment was in
(‘3 , ) another room, but he often came into the

~ ;
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main room by way of a flight of steps,
so that the first parts of him to appear
were his smart well-greased boots with
their wide red tops. He wore a long
Russian tunic, a black satin waistcoat
horribly smeared with grease, and no
neck~cloth; his face looked as if it

had been smeared all over with grease,
like an iron lock. ... On the bar were
sliced cucumbers, rusks of blacx bread,
and fish cut into small pieces, 'all very
evil-smelling, The atmosphere was
unbearably stuffy and so saturated with °
alcohol that it almost seemed that five
minutes in ié would be enough to maxe
one drunx. 4

The moment Raskolnixov leaves the heat and stench of the city and
) . @ .

finds himself on the Islands full of greenery and picturesque -

dachas, he experiences a transformation similar to that ‘of the

L4
LY

4

4

hero of White Nights, who also leaves the summer city for its

suburbs. This is a device used intentionally by Dostoevsxy to show
' the contrast between the unhealthy summer atmosphere of the city
and nature's soothing influence on the human soul:

. hé walked across Vasilevsky Island,
came out on the Little Neva, crossed
the bridge, and turned on to the Islands.
At first the greenery and freshness
plgased his tired eyes, accustomed to
,the dust and lime of the town, and its -
tall buildings crowding oppressively to-
gether, Here there was no stiifiness,
no evil smells, no public houses, . . . ,
Occasionally he -would stop before some b
picturesque dacha in its green sstting,
loox througt tfe fenge and see in the
distance gaily dressed ladies on bal-
conies or terraces, and chﬂdren run-

N

CEC=E2 s N i e e
- n
-



M
@ . T
( S ning about /theg gardens. He took a par- |
-1 . | ticular interest in the ggwers and looxeq
at them longest of all, v
'However, the suburbs of St, Petersburg do Dnot, calm Raskolnikov's
nerves; on the contrary, he feels even more irritated i:y the con-~
trast with the city. And as a result of hi‘s mental state, he becomes
' obsessed with the idea of x;lling the old pawnbroker., His thoughts
on the way to her house are unusual, He does not have the planned ﬂ
murder on his mind, but instead, he is preoccupied with the‘ urban
planning of St Petersburg. The reorganization which enters his
mind while passing the Yusupov Ga;dens is similar to that of
Napoleon and his ideas about Paris.?! It is clear that Dostoevexy

uses his hero Raskolnixov to express his own ideas-about the

architectural planning of the city:

Passing the Yusupov Gardens, he began to
consider. the construction of tall fountains
) in all the squares, and how they would
. .freshen the air., Following this train of
thought he came to the conclusion that if
the Summer Gardens could be extended
right across the Champ de Mars and joined
to those of the Mixhailovsky Palace, it
would add greatly to the beauty and
amenities of the city. Then he suddenly
began to wonder why, in big towns, people
- chose of their own free will to live where
there were neither parks nor gardens, &ut
only filth and squalor and evil Smells.

The view of the river Neva and the dome of St. Isaac's Cathedral -

x e
on 2 clear day always attract Raskolnixov's attention; he is over-

C)‘ whelmed by the panorama and its beauty, but at the same time it

by

[
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produces a strange feeling, xnowing as he does, perhaps subcon-
sciously, that this is not the real St. Petersburg that he is familiar

with, but only a beautiful passing image.

There was not a cloud in the sky and
the water, unusually for the Neva, looxed
almost blue. The dome of the cathedral,
which is seen at its best from this point, "
not more than twenty paces towards the
chapel from the centre of the bridge,
shone through the clear air, and every
detail of its ornament was distinct. . . .
A hundred times, while he was at the
university, had he stopped at this very
place, usually on his way home, to fix
his eyes on the truly magnificent view
and wonder each time at the confused
and indescribable sensation it woke [sic]
in him, An inexplicable chill always
breathed on him from that superb
panorama, for him a deaf and voiceless
spirit filled the splendid picture. ... 49

This description can be compared with Arxady's vision of the Neva

in the novel A Weax Heart. Before both Arxady and Rasxolpnixov
lies the view of the river with the clear, blue sky above it, and

both of them experience a strange, miystical sensation at that

moment. - For Arkady, however, this is also 2 moment when he

discovers the soul 'of the city, which is full of deception; and he
is cmgequently left with a feeling o; gloom an,&?depression.
Raskolnikov, on the contrary, had not reached the same stage yet,
bu\t the chill and mistrust he experiences indicate that he is well

*

on the way to his own 'self-discover&.




Even though Dostoevsky's next novei The Idiot (1868) is
played ocut mainly in St, Petersburg, it con&ins few references to
the city itself, Compared with the signiﬁcan y greater role played

by the city in Crime and Punishment, The Idiot is a novel Built not
only on the internal struggle of its h;ro but alsc\i\\ on many inter-
personal relationships, and it can be assumed that Dostoevsky
w;vanted to put emphasis on human attitudes apd inte:;\relationships
while the surroﬁndings were of lesser significance il\l\ this particular
novel. The strong influence of the physiognomy of St\ Petersburg
houses is described in detail in The Idiot. Prince Myshxin s on
his way ;o visit Rogozhin, who lives in a house on Goro;\f;hovaya.
Street. From Poor Folkx we xnow that this is one of the\ \\mgst
fashionable streets of St. Petersburg. Myshxin approaches\ the
house, not even mowing that he is in fact facing the right oﬂe The
place reflects Rogozhin's character like a mirror of his soul: \

- The house was a large gloomy-looking :
; structure, without the slightest claim to \
. architectural beauty, in colour a dirty \
green. There are a few of these old \ -

houses, built towards the end of thelast =~

\ century, still standing in that part of St.
) Petersburg, and showing little change

‘ from their original form and colour. \

They are solidly built and are remarkx- \

able for the thickness of their walls and

for the fewness of their windows, many.

of which are covered by gratings On

the ground-floor there is usually a v
money changer's shop, and the owner

lives over it, Without as well as

\
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within, the houses seem inhospitable and
mysterious—an 1mpressicn which is diffi-
cult to explain, \unless it has something
to do with the actual architectural style,
These houses are\almost exclusgively in-
habited by the menchant class. 20

The Insulted and Injured {1861) was first published as a

Vremya.
sidered to be a synthesis of the author's journalistic and literary

bright face.

"roman-feuilleton, " as the author iimself called it, in the journal

The novel is narrated in \the first person and is con-

On the first pages of the novel, the narrator tells us that.
he has to look for a new place to live in St. Petersbhurg (as

)
‘Ordynov did in The Landlady) and mentions that one of the reasons

is that his old place is so small that it has a bad effect on his
thinking, and confines him, not giving him enough space to "spread

his ideas"—to develop himself:

All that day I had been walxing about the

town to find a lodging. My old one was

very damp, and I had begun to have an g
ominous cough. ... In the first place I

wanted a separate tenement, not a room

in other peoples' lodgings; secondly, ¢
though I could do with one room, it must ‘
be a large one, and, of course, it had at

the same time to be as cheap as possible.

I have observed that in a_confined space

even thought is cramped.

The mt;\cvd of the qity changes instantly for thg better when the sun

is out and the lstsii:‘T ﬂglimmer of the sunset gives. the city a shining,

Our darrator is, of course, impressed by this sigl{t

and feels as if the light is penetrating his soul:

80




G RN

7 %
i

K all their gloominess, it is as though there

Towards the evening, just before it got
darx, I was walking along the Voznesen-
sky Prospect., I love the March sun in
Petershurg, especially at sunset, in clear
frosty weather, of course, The whole

street suddenly glitters, bathed in brilliant o

- light, All the housqs seem suddenly, as
- it were, to sparxle,” Their grey, yellow; ™
and dirty-green hues for an instant lose

* were a sudden clearness in one's soul. . . , 92
However, . the gloom continues to prevail throughout the story. At
one point, the narrator- is showx; the. panorama of St, Petersburg
by ancther character in the novel, ;;he old Ixhmenev. Ixhmenev
lives in despair and the view he shows is accordingly depressing.

The reader of Dostoevsky is already familiar with this ;riew,‘ as

seen by Arxady in A Weax Heart and Rasxolnixov in Crime and

Punishment, and in both cases this happens on a clear, beautiful

day. This view is on the contrary dark, so darx that the cathedral
is barely seen on the horizon. This is one of the more typical
days in St. Peter‘sburg' (

. And with a rapid, unconscious movement
of his hand he pointed to the foggy vista
of the street, lighted up by the street- - -
lamps dimly twinkling in the damp mist, :
‘to the dirty houses, to the wet and shining
flags of the pavement, to the cross, sullen,
drenched figures that passed by, to-all ,
' this picture, hemmed in by the dome of
- Petersburg sxy, black as though smudged
with Indian ink, We had by now come
out into the square; before us in the
. ‘.- darxness stood the monument, lighted up
w . below by jets of gas, and further away

+

,
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rose the huge darx mass of St. Isaac's,

hard15v3 distinguishable against the gloomy
In The Insulted and Injured Dostoevsxy again precisely names all
locations—St, Isaac's Square, Vnznesensxy Boulevard, the Fontanxa
Canal, Vasilevsky Island. He describes in “detail a St. Petersburg
landmark on the Voznesensky Boulevard, the Miller's Café where
the narrator meets the old man Smith with his dog. Smith ‘gives
him the address of his daughter on the Sixth Line of Vasilevsky
Island. On the Thirteenth Line of Vasilevsky Is;land lived the old
Ixhmenevs. Prince Alyosha Valxovsky lived in his father's house
. on Malaya Morskaya —a street in St. 'Petersburg where aristocrats
lived And Alyosha visits another character of the novel, Natasha,
on Fontankxa near the Semyonovsxy Bridge in a large, dirty boarding
house owned by the merchant Kolotushxin.

A Raw Youth (187 5) is another novel where the author chooses

to narrate the story in the first person. The hero is a young man
who dreams that one day he wul become as rich as Rothschild.

His mother has been living for twenty years with Versilov,' who is

not the youth's father. Arxady Movich Dolgoruxy, the central

character in the novel, is-convinced that St. Petersburg is the place
where he will be able to make a fortune, His favorite time in the
city is the morning, "the soberest and most serious: hour of the

day. " 5¢ Byt the St. Petersburg morning not only has a sobering

i s s e et et Simrean SRR NI
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(‘} effect on the narrator, it has a certain mystery, and it is not for

the first time that- Dostoevsky considers the Russian capital to be

the most fantastic city in the worla:

... I consider a Petersburg morning—
which might be thought the most prosaic
on the terrestrial globe-—almost the
most fantastic city in the world. . ..
® - What if this fog should part and float,

‘ away, would not all this rotten and :
slimy town go with it, rise up with the
fog, and vanish lixe a smoke. .. .5 . | |

.F
The tendency to lixe unpleasant places, which can occasionally be
seen in the case of Raskolnixov in Crime and Punisl{ment, is de-

scribed in A Raw Youth as well, The typical filthy St. Petersburg

basement tavern is certainly offensive to &ipst passers-by. Dostoev-
sky uses this masochistic trait in his heroes who feel at home in
such establishments, to indicate that their mental condition is on a

decline; as in Versilov's case: ‘ . , s
S~ He toox me to a little restaurant on the
canal side, in the basement, The cus-
tomers were few, A loud barrel-organ
was playing out of tune, there was a .
smell of dirty linen napxins; we sat-
down in a corner. 'Perhaps you don't
xnow. I am sometimes so bored...
so horribly bored in my soul ... that
: I lixe coming to all sorts of stinking
holes lixe this, These surroundings,
- the halting tune from 'Lucia,' the
waiters in their unseemly Russian get
up, the fumes of cheap tobacco,-
shouts from the billiard room, it's all
so vulgar and prosaic that it almost
C) . borders on the fantastic, . . /%6
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The foul-smelling Haymarxet, near which Rasxolnixov lived and

through which he used to pass, maxes an appearance’in A Raw

Youth. The narrator finds himself at that moment in such a good

<!

'Y

mood that the market appears’ to him to be an enjoyable place, ¢
Dostoevsky here again remains faithf:ﬂ to the exact @ographic
layout of St. Petersburg:

When I passed the sentryéat the Haymarket

I felt inclined to go up and kiss him. °
.There was a thaw, the marxet-place was

dingy and evil-smelling, but I was delighted

even with the market-place.

”

< 'I am in the Obukhovsky Prospext,' I -

thought, 'and afterwards I shall turn to the

left and come out in the Semyonovsky Polk,

I shall take a short cut, that's delightful,

it's all ‘delightful, 97

It is evident, that Dostoevsxy, even in his late works, was

unable to shaxe off completely Gogol's influence on his writings.ﬂ
He was always reading, one could constantly see a book by Gogol
in his hands. %8 Not only did Dostoevsxy parody the names of
characters from Gogol's stories (i.e., Bashmachkin-Devushxin), he

even "adopted" some Gogollan characters. For example, the

German woman Karolina Ivanovna from The Overcoat, moved into
Dostoevsky's The Double; and from Gogol's early c¢ollection of

stories Evenings on a Farm near Dixanxa, the Basavryux family
appeared in the final pages of The Double as a good and noble

‘family, recently arrived from the Ukraine. The name of Gogol is
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Or: ‘ "

. how is it no one snatches it off, where are the thieves? They say

there are thieves in the Haymarket. . "61 Dostoevsxy, following
> literary perception of the Russian capital. Contrary to Gogol, he

_ detail meticulously. In
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mentioned twice in Dostoevsky's novel The, Idiot. In both instances

\ -

the authbr refers to the choice of characters:

Podkoleosin was perhaps an exaggeration, -
but he was by no means a non-existent
character; on the contrary, how many
intelligent people, after hearing of this
Podxoleosin from Gogol, -immediately
began to find that scores of their friends

were exactly like him, 99
f

#
This. confidence of a stupid man/in his
own talents has been wonderfully de-
picted by Gogol in the amazing character
of Pirogov

Although Gogol is not named diréctly, there is a passage in A Raw
Youth where the narrator's preoccupation with the possible loss of

his overcoat, while walking in low class parts of St. Petersburg,

reminds us of Gogol's story The Overcoat: "My coat is unbuttoned,

quite closely in Gogol's footsteps gradually developed his own

concentrated closely on t:'tain parts of the city, describing every

8 way Dostoevsxy tried to portray a “
feeling of égcord between the fictional character and particular
aspects of the city. Dostoevsky's heroes, Raskolnixov, fox: example,

have a tendency to revel in their unpleasant.surroundings, the very

l
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( ; parts of St. Petersburg that Gogol's narrator would find répeﬁing. !

On the other hand, the panorama of St, Petersburg is appreciated

fully neither by Arxady (White Nights) nor by Raskolnikov. The

Gogolian device of a "fantastic,” unreal city where the devil lights

- the lamﬁs on Nevsky Avenue, is expanded by Dostoevsky, whose
"fantastic" city is more abstract, and is found in the minds of his
emotiona]l\}?\disgqrbed characters, Startingb with Gogol, whose
description of St. Petersburg was not a mere physiological sketch,

but rather a unification with the natural flow of events within the

plot, Dostoevsky went further and gradually succeeded in assimilat-

ing’ the city into the eitperience of his characters.

!

Bely .
Andrei Bely's novel Petersﬁurg- is considered to be the d
greatest of all the Symbolist writel:'s w?rxs. The novel star'ted to:
° taxe shape in Bely's mind in 1909, it was printed in th_e Sirin
;Antholépgy of 1913, and was published 2s a separate boox in 1916,
This was a pre-Revolutionary editioq of Petersburg, in whiclg Bely

e D

: \ . correctly ‘senses a coming upheaval in Russia, the cent:ze; of which
x \ will be St, Petersburg itself, the city of Peter the Great, of pro-
; \ gress and of constant change. But Bely does not welcome the:

\ revolutionary movement: he speaks with great irony of the revolu-

\‘ tionaries and their meetings, and views the céming revolution as

\ -~
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"icy " The 1917 Revolution, however, " seeins to have changed
Bely s mind, and his novel is published in 1922 in a changed form.

Its vqlume is cut by about ope quarter, all unfavourable comments

v

concerning the revolutionary, u/pheaval in Russia are gone, many

[+ 3

‘ unnecessary repetitions are edited, and from being internal the
problem becomes international, The main struggle is between the ,
East and the West: for Bely, Russia is the West and is being
threalened by a mysterious horde .of Mo'ngoliann fqrces coming from
the East. The city, as the title of the.novel suggests, plays an
important role in thls struggle,

It is a xnown fact that Bely owes a great deal to his lit‘erary
predecessors Gogol and Dostoevsky (and Pushkin as well), the fact
that lle was their literary critic and admirer influenced his own
concept of the Russian capital and its i)lace in a litérax:y WOrK,

Therefore Donald Fanger's definition of" Petérsburg as a "literary

r

pastiche" is justified: . R

The cast of pseudonymous characters in-
cludes double agents, terrorists and secret . v
policemen, bohemians and society people;
. the tempo is Dostoevskian, as are many
of the squalid indoor settings. But the
street scenes are Gogolian, one of the “~
sub-plots is Tolstoyan, and a series of
ubiquitous Pushkinian motifs condénses
into a central scene which is a reprise
of the tragic crux of The Bronze Horse-
man, staged in terms that recall the
confrontation of Ivan Karamazov with &

his devil. The element of literary
pastiche is thus strong. 62
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In the course of his literary career, Bely wrote a mumber

" of articles and several books on'the works of Gogol, Pushxin and

Dostoevsky in which among other features he also analysed the

theme of St. Petersburg The ‘greater part of Bely's literary ~ -

) ériticism is devoted to Gogol. His last work on Gogol, Masterstvo

Gogolja (1934) is a culmination of hi‘s efforts to bring Gogol closer

_to his own and the reader's understanding. In this bbox he analyses

in great detail Gogol's "Petésburg Stories" as well as his other

fiction, The type of stylistic analysis used in Bely's/study of Gogol -

represents an important contribution to formalistic criticism in

_ Russia, -in that it pavéd the way to the formalistic analysis of

poetic forms, According“to Bely, Gogol's St. Petersburg possesses

three main characteristics: 1. The life of the éity'é low clagses;

- 2. The external features of the city; 3. Subjective stylization of-

Gogol's perception of St. Petersburg. Bely paid particular attention
to the last two characteristics admitting that his own perception of
the Russian capital was inﬂuenced by these last two categories, -
mainly in the usage of colour. Thus, in an article about Gogol's
influence on his own writing, Bely wrote: |

Bely's prose, in sound, form, use of

color, and narrative moments—is the

summation of the work of Gogolian lin- °

guistic déscription. This prose renews, ?

in .the gg«'entieth century, the school of p

-
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Bely cites Gogol's Nevsxy Prospekt as an influence oi his external

de;cription of the city. -

Bely was more reser;réd about Dostoevsxy, however, whom
he considered to be under the direct inﬂt;ence of Gogol. Bely
perhaps erroneously concluded that Dosgoevsxy was unable to create
his own perception of the capital and instea;i of going further in his
literary view, which Bely thought to be different from his personal
vision, Dostoevsky "had removed the best pages which Gogol had
dedicated to it,"64 Bely states ‘tha;: Dostoevsky toox tﬁe themes

from The Nevsky Prospext, The Nose and The Overcoat, but made

his own novels more gloomy, the lives of his heroes more hopeless

7

and less grotesque Finally, Bely is not completely unjust in hlS

treatment of Dostoevsky, for he admits that his predecessor § con-

cept has somewhat complicated his Petersburg, 85 and he also gives
some qredit to Dosfoevsxy fo:r expanding and deepening the St,
Peteréburg character.

The Prologue of Bely's novel serves as an intr;)duction to
the city, and the author's perception does contain some ironic over-
tones. The pagsage about the Nevsky Prospekt recalls tﬂe tone of

+*

Gogol's first St. Petersburg story by the same name. Here too,

3

the bouieva‘i'd is described as the main artery of the city, busy
during the day as well as at night. It is the intentior of the author

to bring to the reader's attention the fact that St. Petersburg is

)
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indeed an unusual ‘city, unique in all of Russia:

. Let us expatiate at greater length on
Pqﬁ.ersburg: there is a Petersburg, or
Saint Petersburg, or Pieter (whicém are
the same). On.the basis of these same
judgments, Nevsky Prospect is a Peters- -
burg prospect. ‘

Nevsky Prospect possesses a striking
attribute: it . consists of a space for the
circulation of the public. ' It is delimited
by numbered houses, The numeration
proceeds house by house, which-consider-
ably facilitates the finding of the house

\ one needs, Nevsky Prospect, like any

\ ‘prospect, that is: a prospect for the

‘ circulation of the public (not of air, for
instance) . . . Nevsky Prospect in the °
evening is illuminated by electricity. ,
But during the day Nevsky Prospect re-
quires no illumination. Nevsky Prospect
is 3 'prospect of no small.importance in
thi¥ un-Russian—but nonetheless—capital
city.. Other Russian cities are a wooden
heap of hovels. :

And strixingly different from them all
g.

is Petersb
Bely reviveé_the long :}troversy, started by the critic Belinsxy
and continued by Gogol, over the competition between the two
principal cities in Russia—Moséow and St. Petersi)urg. For Bely

there is no doubt that St, Petersburg is thg capital, with : its inter-

~odw o
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national atmosphere. But if its position as Russia's capital were
deqied to it, the city would bepome a point on a ‘map,‘ an illusory,
"fantastlic,“' place. Thus Bely continues the literary tradition of

stressiixg the unreal side of St. Petersburg: "But if Petersburg is

not the capital, then there is no Petersburg. It only appears to

PR




o

‘exist."67 The city's existence is ir doubt. However, it is not «
6n1y the city iwhich appears to be unreal, the principal characters |
of the novel and their own perceptions of ‘the Russian capital also
' hélp to create this semse of mystery. .. —

The novel is built around a conflict between fajther and. son,
a onngﬂict between East and West, K set in the ‘géomgtric‘ﬁally planned
city bf St. Petersburg. s The first‘\ chapter of th'e‘ noyel introduces
the father and his interesting-sounding name—Apollon Apollonovich -
AblegthV‘*&hose greé.t-great-grandfather appar(ently Jcame from the
East, This fact plays an important role in the novel in that it
_helps explain the split personality of the Rugsian ‘chara‘cter and the
strange dual behavi‘our of Appllon Apollonovicﬁ hi;nself. Repeatedly .
reading his name,} one cannot but think of Gogol's A;axy'Axaxievi::h

Bashmachkin, from The Overcoat. As Bashmachkin's surname is

created from the Russian bashmax—a slipper,. Ableuxhov's name
has mr;e parts: The,ﬁrsf comes from Ab-Llai—-h.is It.':astern pre-
decessor, the second from uxho—ear, The choice-of Ableuxhov's
name is appropriate, for his ears are "green all over and ;aplarged
to immense size, "8 Like Gogol's hero, Ableukhov is also in
government service, holding the digtmguished position of Senator. _
The pat{orgma of the city seen by .Able\;t:hov is d,éscribed in such

a manner as to convey a feeling of anticipation of bad( tilings to

©

come. The island in the distance is persanified, lookirig like a

¢
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. 7 frightened human being, a mii'for\(fimage of Ableuxhov's own inner

turmoil:
: A /
Apollon Apollonovich Ableuxhov cast a !
momentary, perplexed glance at the police
\  officer,, the carriage, the coachman, the
~ great black bridge, the expanse of the
Neva, where the foggy, many-chimneyed
distances were S0 wanly etched, and .
whence Vasilievsky Island looxed back at
him in fright 69 .

The landmarx of St. Petersburg, St. Isaac's Cathedral dominates

~5

" sky's A’ Weax Heart and Crimé and Punishment, .in which novels the

day was glorious, the sky crystal clear. Bely's pangrama has more
e \ L
in common with a similar pic‘?.lrwpainted by Dostoevsky in' A Raw

Youth. The colours are gray and bleak, the greatness of the city
cannot be’ denied but the mood 1 pessimistic. The sudden appear- -
.ance of. the dome of the cathedral, in the foggy distance rémﬁds the
. reader of the building of the city literally out of the marshes .

f a.ccording to the plan and command of Peter the Great

There, where nothing but a foggy damp
hung suspended at first appeared the
dull outline then descended from heaven
to "earth_the dingy, blackish gray St.
Isaac's Cathedral: at first it appeared
the outline and then the full shape of the
equestrian monument of Emperor
Nicholas I. At its base:the shaggy hat
of a,’BIicholas grenadier thrust out of the

,
fog. o N ~
#9 / N .
z‘j 4 b
l'\

92

lthe pﬁnbrama of St. Petersburg in Bely's novel, as it did in Dostoev~- |




Bely repeatedly stresses that “St. Petlersburg is not an
ordinary city, it did not grow as~other c\ities, gradually, their
winding streets ‘unpla.rmetri. Many people died while building the
new Russian capital, and rumours abounded that the site and the

city itself were cursed. Therefore Bely chooses to identify Peter

the Gr,ea?}h the hero of Wagner'é opera, The Flying Dutchman.

"' The mondrch appears later on in ‘the novel agdin in the guise of a

Dutch sailor or. sea captain, The city 'was founded by the Flying
Dutchman and it must Share the curse he bears. In this way Bely
' finds a new means to link St. Petersburg with the Russian oral

tradition of the city as an accurséd place:

And what was there were lines: .the Neva
and the islands, Probably in those dis-
tant days, when out of the marshes rose

" high roofs and masxks and spires, piercing
the darx greenish.fog in jags——on his
shadowy sails the Flying Dutchman Winged
his way toward Petersburg from there,
from the leaten expanses of the Baltic
and German Seas, -in order here to erect,
by delusion, his misty lands and to give
the name of islan?s to the wave of
onrushing clouds. 1

Yy
f

Bely's E:ity has two faces. There is a great difference be-

tween the centre and the suburbs of St. Pétersburg, and this

difference is continually stressed by the author.p "The centre has a

cubistic character, it conveys a feeling of planned order. And it

reflects, in a sense,. the thinking process and character of Apollon

9

93
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Apollonovich. Contrs i to Gogol's and Dostoevsky's St. Petersburg
characters who felt threatened by the 1mpersonal surrOundings, the
Sénator lixes the symnietry of the city which has a calming effect
on his shattereﬁ nervesF "After a line, the figure which soothed
~~~ him more than all othex% symmetries was the square n72 The sym-
metric sameness of the ft Petersburg streets, which maxes them
totally undistinguishable from one another, reminds the reader of
a modern American,me_trbpolis such as New York:
. The wet. slippery prospect was inter- *\
sected by another wet prospect at a ’
ninety-degree right angle. ... And \
exactly the same xind of houses rose S .
up, and the same kind of gray human
streams passed by there. ... But - \
parallel with the rushing prospect was N
another rushing prospect with the same N
row of boxes, with the same numeration,
with the sa.me clouds. 7
As a final statement to this passage depicting the almost unreal,
, : o
inhuman atmosphere ‘of the city centre, Bely uses words which
remind us of Dostoevsky's contemplation that there is no other
place lixe the Russian capital: "Beyond Petersburg, there is
nothing. " 14
Bely also shares w1th Dostoevsxy a Xeen interest in archi-
tecture and its various styles Four major architectura.l styles
contrlbuted to the final shape of the St. Petersburg of ﬁely s time:

the simple North European baroque of Peter's relgn, the picturesque

}
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rococo of the time of Elizabeth, the elegant neo-Claééical style of
Catherine the Great and her grandson, Alexander I:

The parallel lines were once laid out by ‘-
Peter? And some of them came to be’
enclosed with granite, others with low
fences of stone, still others with fences
of wood. Peter's line turned into the
line of a later age: the rounded ome -
of Catla%rine, the regular ranks of colon- '
" nades.

The suburbs "have a different appearance, the hduses are not built
of the same massive stone used in the centre of the city. They
are simple frame houses whose appearance suggests the earliest

phase of the Russian capital's history. Bely nostalgically recalls

these siructures of the first years of St. Petersburg as "small

‘Petrine houses." By Bely's time, allmost every trace of this

earliest urban architecture had gradually disappeared. They were
small dwellings, constructed of wood and brick, plastered and

painted in imitation of stone. Various classes of citizens lived in -
. ’ A

them. Beiy describes a restaurant with a typically St. Petersbui'g\‘ N

aura;

Left among the colossi were small Petrine
houses: here a timbered one, there a
green one, there a blue, single-storied
one, with the bright red sign 'Dinners
Served.' Sundry odors hit you right in

the nose: the smell of gsea salt, of herring,
of hawsers, of leather jacket and .of pipe,
and of nautical tarpaulin, 76

\




Bely succeeds in showing the duality of St. Petersburg by
constantly éwitching back and forth between -the fashionable c(ehfge
and the Vasilevsky Island. The Moika Ca.nai appears frequently in
Dostoevsky's city novels and his descriptions are of the poor
se;:tion of this river emptying into fhe Neva, Bely describes the~
: sectign whichq lies north of the Nevsky Prospext, where it is lined
by fashionable houses and government buildings. Much of the

novel's action taxes place in this section of St. Petersburg. Bely

A

gives a very accurate and detailed description of the outer appear-
ance of the impressive buildings lining the Moixa:

. .”. alternating with rows of windows on .
a yellow government building, were rows ‘
of lion faces, each over a coat of arms

entwined with a garland.

There is the Moika, and that same
light-colored, three storied, five-
columned building; and the narrow strips
of ornamented moulding above -the third
story: ring after ring; inside edch ring .
was a R,P.}nan héelmet on two crossed
swords, ‘

Bely's interest in me city's architecture and the chang;es it
went through before the writer's ‘lifeftime is again ;évident in the
paragraph e;ltiﬂed "Petersburg Vanished into the Night, " which
begins with the \desg:ription of a sunset and the change—s of colour
in the city at this time of the day. Therje is also reference to

Count Rastrelli, the chief architect of the Empress Elizabeth (1741-

1762). In the eighteenth century the Rastrelli palace was painted¢

e




| North side and the Palacf: Square on the South side: ’ .

e A —y

“97
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turquoise blue, as it is again now. During Bély's time, the palace

\ .
‘was painted brownish red. The palace faces the river Neva on its

"

The windowpanes sent off cutting
ﬂame-gold reflections, and from the tall
spires flashed rubies. ... The rust red

- Palace bled. It had been built by Rastrelli.
At that time the old palace had been an
azure wall amidst a white flocx of columns.
... Under Alexander.Pavlovich the palace
had been repainted yellow. Under Emperor
Alexander the Second the palace had been
repainted a second ti;ne it became rust
red.

wyr

Bely was fascinated by both the architecture and history of the
Russian capital The descriptions of the city's historical-landmarxs

remind the’ reader that despite all xinds of fantastic happenings,

- the city is real. The author attempts to tell us that Peter the

Great is not the only great character of St. Petersburg's history.
T‘here have been othe‘rs whose lives and actions must be remem-
bered as an important part of the city's past.

As éhe Senator's son Nixolai is contemplating a fatal attack

ze.n)his father, Bely uses the historical parallel of thg occurrence

at uthe Mixhailovsky Castle during the reign of Paul I between 1797-
1800, ’fhe mpnaréh was aira;id of an assassination and therefore the
castle had to be built lixe a fortress. Since he was a child he had

possessed an unstable and cruel character, And indeed on a fateful

night in March 1801 he was attacked in his bedroom by a group of .




. ‘The inscription on the marble pedestal says: "To the Great-

A

assassins and killed. His eldest :s,on Alexander I who inherited the
throne was rumoured to have had a hand in this terrible murder.
Although it was not proven, the suspicion cast a cloud on his life
and reign and Russia never discoverehd‘ whether the Tsé,r was a
parricide, In 1822 the MixhailovskyiCastle became the Engineering
Academy, also called the Engineer's Castle, inh which the young
Dostoevsky lived and studied. Bely considers it to be a beautiful
landmark of St. Petersburg and in his appreciation he distinguishes
himself from his indifferent countrymen:
That place was crowned by a magnificent 1
palace. The upper part, with its tower. - v 3
stretching into the sky, resembled a fanci- 1
ful castle: of rosy réd, heavy stone!. ..
And an equestrian statue stood out'black
and indistinct against the square. Visitors
to Petersburg pay no attention §° this
statue. A magnificent statue!?

4

This is a statue of Peter the Great, the great-grandfather of Paul I,

bk

Grandfather by the Great-Grandson 1800." It was a little-xnown
monument and easily passed by visitors to St. Petersburg who were \

eager to see the famous Falconet statue of the Bronze Horseman.'

One of the principal characters im Bely's Petersburg ,is the
“ revolutionary and university student Alexander Ivanovich Dudxin,

“who lives in an inner turmoil and has a vision that Russia will be

i
destroyed by a Mongol invasion, He can clearly see that all Russia

w
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mcluding St Petersburg will be devastated He sees the panorama

,
of the city in a strange fluorescent light preceding the attacx from -

" the East. This is \? result of one of Dudxkin's frequent hallucina- "

tions, he stands shaken and everythiné béqomes clear to him, even
~ o S
Everything flared up the waters, chimneys,

granite, the two goddesses above the arch,

the roof of the four-story house; and for

an instant the cupola of St. Isaac's appeared °
illumined; and the bronze laurel wreath

flared; and the lights ‘on the islands went

out one by one. 8

his own destiny:

-

- Dudxin sees the Nevsky Prospext as a place wl’1ereg individual human
beings are transformed into a flowing mass of bodies—a myriapod.
This wor.d ;ppear§ in Bely's novel often, he lixes to,u)se it wk}en
describing the. busy life of city streets. The bodies not only walk

on the ‘pavement of the St. Petersburg artery, they are literally

"sucked" into it like caviar spread on a plece of bread: ha

There the body, of each individual that
streams onto the pavement becomes the
organ of a general body, an individual
grain of caviar, and the sidewalks of the
Nevsky are the surface of an open-faced
sandwich, Individual thought was sucked
into the cerebration of the myriapod being
that moved along the Nevsxy. 8l

L3

The feeling that one literally loses his: individuality in a big metrop-
1

olis and becomes a small grain in the moving masses is conveyed

here by Bely in an almost frightening mapner.
\
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1 ( \‘ . Bely"s interest< in arohitecture manifests itself “even in the
revolutionary Dudkin . He lives in a garret on the Vasilevsxy

“Island and the view from his window is the untypica.l perception of

B e v o)

an ardent revolutionary with serious mental problems
\

°
e sy Lt

The sxy was clearing A blinding silver
. . stream washed the roof of the Island
h ' building beneath him. ‘And the Neva
N seethed. And it cried out there mourn-
' ;. fully in the whistle of a small late-
' ' passing steamboat, on which could be
‘ seen the receding eye of a lantern. The
Embankment stretched on. Above the ‘
boxes -of yellgw, gray, brownish red ’
houses, above the columns of gray,
brownish red palaces<rococo and n
barocco—rose the dark walls of an ;
enormous temple, its gold cupola, its

., - colonnade-thrust ‘sharfly' up into the
' , world of the moon: St. Isaac's. 8 -
a8 The last chapter brings the reader back to reality and to

i

- .the normalcy of all the' characters lives. The Senator is not xilled
by the bomb planted by his, son Nu&olai As he drives with his
wife in,a carriage from the "first-elass hotel," which at that time

was the fashionable Hﬁiel de 1'Europe (Evropejsxaja)hon the comer

.

of Nevsky Boulevard and Mixhajlovskaya Street the familiar views

v
s, 4

of the city are again opened to the Senator, but he sees them m a

& \‘*-I

different light, 'a new life is opening ahead .of him: ~ -
g But Apollon Apollonovich was not looking at 2
F D his favorite figure: the square. He did not .
v . lapse inté an unthinxing contemplation oi8 3
. ’ the stone parallelepipeds and cubes....™™
v .

’
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The explosion of a time bomb in the Senetor's house, while not
even ihjurmg its intended victim, brings the Senator to a realiza- ;
tion that there is no permanence, no eternal peace in the cube-like

city that he used to enjoy so much. In the final chapter, the city

seet{ by Apollon Apollonovich Ableuxhov is the city of Gogol and

Dostoevsky, a foggy cold place grown out of the marshes, in the

middle of nowheee: e

There were nothing but pale grey- misty
haze hung suspended, at first appeared .
the dull outline and then the full shape
of the dingy blackish gray St, Isaac's ~
Cathedral, .. And it retreated back
into the fog And an expanse opened:
the depths, the _greenish murk, into

. which a black bridge stretched away, -
where fog draped the cold, many- 1
"chimneyed distances and whence rushed . »«J
a wave of onrushing clouds, 84

o

Bely's St, Petersbilrg is real: after‘all even though at the s
beginning of the novel we are tnldi:{nat it is a dream, a bad dream,
it only seems to us that the city exists. During the course of the ,
story the author reveals that the clty becomes unreal through the o

eyes of Senator., Ableuxhov, who sees the city as he wishes.it to

be in reality. But his last observation of his surroundings efter
an accident which almost ca;lsed h}s death brings him back to the
grim reality rof St. Petersbuxjg. | |

The conflict between father and son is a symbolic descrip- -

tion of Bely's prophecy of a revolutionary‘ upheaval in the Russian

}
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capital. Theee is, however, a third foz;;e‘e, more threatening than
a conflict amongst the Russians. This force eomes from the East,
cruel and parbaric, and may wipe the great city of Si:. Petersburg -
off the face of the Earth.

Peter the Great, according to the Slavophile movement,
introduced Western ideas and in so doing destroyed the order of
the orga;mic 'l‘clevelopment of Ruseia. This is why St, Petersburg
is shown by Bely as an unlawfully, artificially created city. The
auther not only expleins the presence of the city by returning to
the historic past, but he also tries to foresee the future. There
will b_e an end to the "Petersburg period" of Russian history, there
will be wars between nations, St. Peters.burg will cease to be the
capital. A similar prophecy can be traced Bacx to Dostoevsky and
his passage about the fate of the city‘in A Raw Youth. The reader

of Bely's novel Petersburg and .of the novels of the Symbolist‘

. predecessors Gogol and Dostoevsky, cannot help notming how pro- .

o

found their lmowledge and subsequently their prophecies about the

Russian capital were

<p
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CHAPTER I

HUMAN TRAGEDY IN.THE RUSSIAN CAPITAL

o

A

Blanche Housman Gelfant, in her book The American City

Novel, defined very ‘clearly the universal phenomenon of human

survival in an unfriendly environment, that of the large, impersonal

city:

( N,
‘The comprehensive theme of city fiction

is personal dissociation: the pretotype for .
the hero is the self-divided man. Dis- ’ .
sociation is a pathological symptom which

fesults from, and reflects, a larger

social disorder. The dissociated persen

has not found a way to integrate motive

and act and so to organize his life's"

activities towards a continuous and pro-

gressive fulfillment of his desires. ... .

Dissociation is distinguishable from

frustration, One experiences frustration

when he is prevented from attairing his

goal; but one is dissociated when he

ca.nixot even clearly define what his goal

is ‘

The theme of persanal dissociation is a common one in the
St. Petersburg novels’ of Gogol, Dostoevsxy and Bely. The princi-

pal urban characters experience to a greater or lesser degree 2.

sense of alienation which can lead them to comical experiences

‘ \
(The Nose) or even tragic acts (Crime and Punishment). Bv.rt even

- !
Gogol's seemingly funny descriptions of his government clerks' .

sufferings are in reality pointing to the hopelessness of their daily T

existence in the Russian capital,
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and xills ‘himself out of despair, while the lieutenant, anticipating

e

an easy conquest of the e of a German artisan, is rejected by
her. One story is a tragedy,\the other a comedy. Piskaryov's

is the tragedy of 5 dreamer, on whose soul and artistic talent the
city leaves its imprint. Confronted with the overwhelming impres-
sion of the capital, Gogol was the first ‘to suggest an alternative

to this way of life. As a contrast, he presents in detail a different

environment, more beneficial to an artist like Piskaryov:

A Petersburg artist. An artist in the
land of snows., - An artist in the land of
the Finns where everything is wet, flat, :
pale, gray, foggy. These artists are not -
at'all lixe the Italian artists, proud and ’
fiery, lixe Italy and her skies.... They -
are often endowed with real talent and s 2
if only they were breathing the fresh air . i
of Ttaly, they would no doubt develop as
freely, broadly and brilliantly as a ‘plant
at last broughé: from indoors into the
open air.

The nighttime St. Petersburg fantasy turns into painful reality when

Piskaryov is forced to wake up from his dream and finds out that

. he was cruelly deceived. His mental and physical condition

w

deteriorates when he starts to have beautiful dreams at night and




. the lady of his dreams that she should leave her professwn and

fortune, is intentionally shown by Gogol as a sharp contrast. * .

111

spends his days simply %aitmg for sundown, hoping that another
dream will come to him. These dreams do not help him to bear
the sad reality 6f everyday life; on the contrary, he is more

aware of the hopelessness of his situation Finally Pisxaryov, in

an attempt to get out of this impossible situation, tries to convince

. marry him, He is laughed at, runs out, completely loses his

senses, and a weex passes’ before he is found in his room, with
his throat cut by a razor blade, Piskaryov's fate is that of a
typical St. Petersburg dreamer, isolated from his surroundings to
such an extent that even his friend Pirogov does not come to his
funeral which taxes place in Qxhta—a poor suburb of St. Peters-
burg: . -
~ So perished the victim of a frantic passion, -
poor Piskaryov, the gentle, timid, modest,
childishly simple-hearted artist whose
spark of talent might with time have glowed
into the full bright ﬂame of genius. No
one wept for him; no one was seen beside
“ his dead body except the police inspector 3
and the indifferent face of the town doctor.
Pirogov's story, which runs parAllel to Pisxaryov's mis-

Pirogov is no dreamer, he displays indifference ‘to Piskaryov's

suicide and onlyl minor irritation when his pursuit of the blond

'German girl ends unsuccessfully. As the narrator of the story

finds himself two days later on the artery of St. Petersburg, the
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Nevsky Prospext where all the events started, he contemplates the )
- i
destiny of a human life:
' Marvelously is our world arranged, . ..
How strangely, how unaccountably Fate
plays with us! Do we ever .get what °
we desire ?4 \ h
Hallucination and madness play a prominent role in Gogol's
Diary of a Madman. The hero is one of St. Petersburg's govern-,
ment clerks. In his isolation, poverty and low self-esteem, he
loses his mind and starts to live in a completely different sphere:
he understands fhe conversation of two dogs, and follows their cor-
.respondence. His life is monotonoixs, without any excitement or ’
challenge, -and it is therefore not surprising that he gradually
becomes a "madman," as Gogol calls him, - He is an insignificant
clerx in an office where no one evenw";lotices his comings and
<.l
goings: .
At eight o'clock I went to the department.
The head of our section put on a loox as R
though he did not see me come in. I, too, | y
behaved as though nothing had passed be- .
tween us. I looxed through and checked
some papers. I went oat at.four o'clock.
I walked by the director's house, but no
one was to be seen, After dinner, for 4
the most part, I lay in bed. ° "
Finally, after imagining himself, and claiming, to be the Spanish
xing, the clerk is taxen to a mental asylum. ~ He suffers when #

they pour cold water on his head-—an equivalent to today's electric

shock treatment. The patient's only wish is not to get better and

¢
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‘ these agonies, my head is burning and

~ suffers a brief personal tragedy, of which amazingly only he is

’ T ~ 113

o

continue his ordinary life in St. Petersburg but rather to get away

from it all permanently: R S

N

. .

’ ¢« 7
s

It's too much for me, I can't endure’

everything is going around: Save me, :

take me away! Give me a troixa and . L

horses swift as a whirlwind! Taxe

your seat, my driver, ring out, my bells, 3
. fly upward, my steeds, and bear me away X )

]from this world! , ' :

In Gogol's next sti)ry, The Nése, we meet another totally
confused St. Petem character by th? name 6f Kovalyov., He
aware: he loses his own nose. Kovalyov is not described in such
a way as to evoxe';.~ feeling of sympathy toward him, He is a
rather shallow man, preoccupied mainly with his social status and

physical appearance: ‘ | P |

Kovalyov was a collegiate assessor from
the Caucasus. He had only been of that
rank for. the last two years, and so could
not forget it for a moment; and to give
himself a greater weight and dignity he . B
did not call himself simply collegiate
assessor but always spoxe of himself as
major. T -

The loss of his nose is indeed a tragedy for Kovalyov, since, along #

with his whiskers, this was his best physical attribute, and without

it his dignity could suffer:

Y

His whiskers were such as one may see
nowadays on provincial and district sur-
veyors, on'architects and army doctors,
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also on those employed on special commis-
sions, and in general on all such men as
have full ruddy cheeks ... these whiskers B
start from the middle of the cheex and go
straight up to the nose.

- . Kovalyov's meéntal state gradually deterioratés, and he makes two

unsuccessful visits, one to a newspaper where he wants to place
. ) -
"an-advertisement about his missing nose. He is laughed at and is
told that they cannot advertise for a missing nose as if it were a

7

dog. Another v13it is to the police inspector who is unmoved by
Kovalyov's misfortu.ne. Kovalyov sees no end to his hopeless ’
situation, and his mood leads him to an unpleasant episode with

' his ignorant yalet Ivan:
Going -into his hall l;e. saw his valet, Ivan,
1lying on his dirty leather sofa, he was
spitting on the ceiling and rather success-
fully aiming at the same spot. The non-

N chalance of his servant enraged him; he
, - hit him, . ..9

At the end of the story the missing nose is found. At first it does
not want to sticx to Kovalyov's face, but this problem is solved,- ?
and Kovalyov becomes his old self again, Even though this tale

ends on a happy note, the incident does not change Kovalyov's

character as one might expect“. On the contrary, life goes on for "

2t

———

this government clerk as if nothing ‘had happened, and he goes back
to his daily routine, thinking of himself even more than before his

o
" trag'b:/’\'\ experience.
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Chartkov's fate in Gogol's st{r\y The Portrait is not as
fortunate as Kovalyov's. Chartxov is a poor St. Petersburg artist

who loses his mind on account of a portrait bought in a small St,

Petersburg shop. The man in the portrait embodies the evil force

which introduces the artist all of a sudden to lé,rge sums of money
and artistic fame. But this is too I:nuch for the young man to bear
on his shoulders, and his new lifestyle completely changes his
gersonal}ty. He leads a carefree luxurious life, ?amts portraits

of St. Petersburg high sociét}, but this frenzy, which cannot even

be defined by him as happiness, does not last very long.. A

terrible moment comes when he realizés that his artistic talent
has vanished with his past way of life. This punishment comes in
the form of a torturing mental illness:

Fits of frenzy and madness began to be
frequent, and at last it ended in a terri-
ble illness. Acute fever, combined with
galloping consumption, took such a violent
hold on him that in three days he was
only ‘a shadow of his former self, And
to this was added %u the symptoms of
hopeless insanity. 1

Chartkov never regains his former self, and in his madness he is
constantly haunted by the terrible glaring eyes of the man on the
}ong-forgotten portrait which brings him death:

At la;t he died in a final paroxysm of

speechless agony. .His corpse was

dreadful to behold, Nor could they find
any trace of his vast wealth, but seeing

Ve S G foh 2
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the torn-up shreds of the great master-
pieces of art, the price of which reached
millions, they understood the terrible
uses to which it had been put, 11

Even' the appearance of the hero of Gogol's story The

Overcoat, Axaxy Axakievich Bashmachkin, indicates that there'is

nothing really positive about the unsuccessful clerk:
. he was short, somewhat pocx-marxed

with rather reddish hair and rather dim,

bleary eyes, with a small bald patch on

the top of his head, with wrinkles on both

sides of his cheelcs. .
Axaxy Axakievich lives a lonely existence, mechanically copying all
sorts of government documents. He became something of an oddity
at the office, was not respected, and was treated by his superiors
"with a sort of despotic aloofness" and the young clerks would
make fun of him. His worX was his life, even at home he often

continued copying papers from his office, and when there was

nothing to copy, he made a copy just for his own pleasure, Axaxy's

life goes on uneventfully until the moment when he is overcome by -

his idée fixe of obtaining a new overcoat. A new, warm overcoat
1s not only a necessity in the cold of St. Petersburg, it is also a

status symbol for the clerK

There is in Petersburg a mighty foe of all
who receive a salary of about four hundred
rubles. That foe is none other than our
northern frost, although it is said to be
very good for the health, 1

ot TN on
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,When Axaxy Axaxievich finally receives his new coat, it completely

117

Upon finding out that he needs a new coat, because the old one is

in such a poor condition that it cannot be repaired, Axaxy decides
to alter his lifestyle, even going hungry to be able to afford a new
coat, He'is so obsessed with this new direction in his otherwise

boring life that he gives the coat its own' personality, anticipating

that it will give his lifg a ;mw meaning and great satisfaction:

His whole existence had in a sense become =
fuller, as though h€é had married, as though
some other. person were present with him,

as though he were no longer alone but an
agreeable companion had consented to walx
the path of life hand in hand with him, and
that companion was' none other than the new
overcoat with its thick ﬂadding and its

strong, durable lining.

changes the old routine of his life. He is proud of ;himself, the

expression of uncertainty disappear’s from his face, he is in a
festive mood. His co-workers immediately ‘notice the new coat
and invite him to a party, the stage is set for the-tragic moment— !
the loss of his new coat, This is a final blow to his ego, from -

which he is never to recover. As in Gogol's The Nose, here too

R T R Ry

the clerx starts to approach the bureaucratic authorities of St.
Petersburg in a vain search for help.. When they ‘lg_a_.;"n of his
social status, he not only does not receive any heélp but even suffers

great humiliation: - -
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Don't you xnow the way to proceed? To
whom are you addressing yourself? Don't
you xnow how things are done? You ought
first to have handed in a petition to the
office; it would have gone to the head
clerx of the room, and to the head clerx
of the section; then it would have been
handed to the secretary and the secretary
would have brought it to me. 1

Axaxy Axaxievich is shouted at, and being always of a rather Sub-
missive, subservient nature, he has no stréngth left in him to deal

with such a situation. The insengitive treatment by the city's

T

bureaucratic machine has a terrible effect on him: he is petrified,
- g

he starts to tremble and almost faints, The disappointment taxes
a toll on his nerves, he no longer knows what is happening to him.

Similarly, as the artist Chartkov in The Portrait, Axakxy becomes

very ill—he first catches a cold, but the high fever consumes him.

He dies, andlixe Piskaryov, his death goes unnoticed. Only his
Al

landlady and the doctor are aware of his illnesé,:l‘“a messenger from

the office is sent to inquire when Axaky Axaxievich will be coming

back-to work. The clerx leaves nothing of value, and no one close
to him, and at the end of this gruesome story, Gogol reminds us
how insignificant his hero's life was: "Petersburg carried on
without Axaxy Axakievich, as though, indeed, he had never-been
in the city’18" ‘

“ Dostoevsky, with his first St, Petersburg novel Poor Folk,

expands the idea contained in Gogol's The Overcoat., However,

118
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( Dostoevsky's story is n;uch closer to real lifg in the ‘Russian
capital. Iﬁ is a city of extremes, and every character m Poor
Folk is either well-to-do or poor, either a victimizer or a victim.‘
The themes are characteristic of St. Petersburg. It is a story of
the desperate loneliness of a 'clerx named Devushkin, who lives in
. . poverty, and of his low seH-eséeem -which results from this, He-

. does not consider himself to be worthy of a young village girl, a
newcomer to St. Petersburg, Their only contact is through letters,
which'they/ write each otlig,ax"'/ even théugh they are almost next-door
neighbours. Devushxkin's financial situation, lixe that of any St.
Pétersburg clerk, is not enviable, but while living in tl;e cheapest

lodgings, he soothes himself with the thought that he still has some

money left for extra expenses: .
Think, too, of pocket money—one must
have a certain amount—then some sort
of boots and clothes—is there much left? .
, My salary is all I have, I am content

! ) and don't repine. It is sufficient. It

has been sufficient for several years;

: there are extras too.

- However, Devushkin is not solely concerned with ~himself. He
watches all the time what is going on around him in the building
where. he lives. He informs his friend Varenxa in one of his let-

#  ters about his neighbour Gorshkov who is in a much worse-situation

PRI

than Devushxin, We do not xnow why poor Gorshxov has lost his

( " job; for Devushkin only hints that his neighbour' is involved in

>
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some lawsuit, which Gorsl;xov wins‘ in the end, even recéivin'g a
substantial sum of money. Gorshkov, Who is already in ver{ bad
physical and mental shape, is unable to‘bear his short-lived

happiness, and dies. The fate of an unemployed clerk in St,
Petersburg is described in realistic colours by Dostoevsg:y who |
himself often suffered from lacx of money:

*

His name_ is Gorshkov—such a gray

little man; he goes about in such greasy,

such threadbare clothes that it is sad to

see him; ever so much worse than mine,

He is a pitiful, decrepit figure ... his .
Knees shake, his hands shake, his head .
shakes, from some illness I suppose,

poor fellow. He is timid, afraid of

everyone and sidles along edgeways; I

am shylgt times, but he is a great deal ’
‘worse,

Gorshkov's fate is perhaps the most tragic of all Dostoev;Ky's
characters. It is not only poverty that brings Gorshxov to his
¥nees, but the arrival of money at the end which not ts.mly\failé to
save him, but actually overwhelms him. It is the St: Petersburg
atmosphere as a whole which killg its victim. It is the lack of
respect and consideration which cause Gorshxov the ’greate'st suffer~
ipg. Poverty and its effects come again to Devﬁshm’n's attentiqn

when he walxs the streets of St. Petersburg and sees a ten-year-

old beggar boy—suddenly Devushkxin becomes painfully aware of his .

own hopeless situation:

120
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. . . one literally annihilates oneself,
maxes oneself -of-noaccoint, and not
worth a ‘straw. And perhaps-that is.
why it -happens that I am panic-stricken
and persecuted like that poor boy who
asked me for alms, 1 \
It is therefore no wonder that Belinsxy@called Poor Folk "the first
! -
Russian social novel." As Mochulsky points out in his study of
Dostoevsky, "poverty is not only described here, it is analyzed as
a special spiritual state."
In one of his letters to Varenka, Devushkin describes a
nterrible" incident which interrupts his monotonous existence. Like

the hero of The Overcoat, Devushxin is an outsider at the office,

not communicating with anyone; and just doing his worx., But one

day his routine is upset~he is given a document which has to be

copied quickly and carefully, and, for some inexplicable reason,

Devushxin leaves out a whole line. Because of thisf Devushxin
‘icipates a catastrophe and his peculiar behaviour only provokés

laughter from his co-workers:

»
. . 1 must observe, that of late I have been
more abashed and ill at ease than ever.
Of late I have given up looking at anyone.
If I hear so much as a chair creax I
) feel more dead than alive, 20

The tragicomic moment arrives when Dewushkin is called into

the office of "His Excellency." The incident becomes even more

upsetting when Devushxin loses all the dignity still left in him—a

B
s
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( button falls off his uniferm in the office of his dreaded superior!

&
At this. moment, according to Devushkin, not only his career at

the office is \ﬁnished, but his whole life is over:

. I'flew to catch the button—it twirled
} , and rolled, I couldn't pick it up—in--
K fact, I distinguished myself by my -
. agility Then I felt that my last
faculties were desertmg me, that
everything, everything was lost, my
whole reputation was lo%t my dignity
as a man was lost. _ W

Devushxin experiences a brief feeling of happiness and a short-

lived return of human dignity when the superior taxes pity on his

absent-minded clerk by giving him a hundred-rouble note, and to

S AR S i

his g;'eatesf surprise, shakes hands with him. This leaves Devush-
Kin in a dehrious state of mind:

I don't xnow what happened to me, I
tried to seize his hand to xiss it, but

he flushed crimson . . . he took my
unworthy hand and shoox it... as
though I had been his equal. . Tam -

dreadfully upset, dreadfully excited NOW,

my heart is. beating as it would ®
burst out of.my breast, 2Qnd Ife '
it were, weax all over,

Here again, as in tl}e lcaqé;'d“f Gorshkov, it is not only money
which the little man of St. Detersburg needs desperétely in order

‘to. improve his social standing, it is rather the attjtude of his . e
surroundings toward him which can destroy him or boost his morale.

' Thus in Devushkin's case, the greatest calamity is yet to come,
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His grief is unshakable when he finds out &a\t it is béing arranged

forn his beloved Varenka to marry a rich suitor, .The clerk

realizes his poverty more that ever before, and is lost in loneli-

. ness and despair. The story ends on aﬂﬁote of sadness ?nd

resgignation, there being no way out for either bév'ushldn or Varenxa,.
The gray moral and sociall atfnosﬁhgre of St. Petersburg

life di)minates the novel, and human isolation can egé{g]l/lgah to

madness. This' is the fate of Golyadkin in another story by

Dostoevsky—The Double. It is a story of psychopathology and of X

a man's place in éociety. Golyadkin is certainly more complex \

than Kovalyov in Gogol's The Nose and the harrator of the same a.uthor&\_

Diary of a Madman. A clerk, very much lixe the government
clerxs of Gogol and Dostoevsky, a victim of society as they also
are, as grotesque as any of them he is yet very different: he is
insane from the moment the reader is introduced to him. WParanoid,
running from imaginary enemies, he is the first of Dostoevsky's
line of self-torturing cha\racters.‘ Golyadkin succeeds in destroying .
himself from within before the surroundings are given their own

part in crushing his soul.- d

| Golyadkin is better off than Akaky Axakievich or Devushxin
who live on the edge of destitqtion. He is not poor.

- at all, lives in his own quarters with his own servant (rather than

" in a "corner" behind a parti_tion), and has even saved some inoney.
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Golyadkin-is not just a copy clerx; but an assistait to the chief
clerx of his office. He suffers not from poverty, but from fierce
ambition, His efforts to climb higher on the social ladder are

!

always futile, For example,-as the story opens, he has just hired

‘a carriage, outfitted his servant with a livery and is nervously

maxing preparations t<; attend theh birthday party of the daughter of
his boss to"which he has not even_been invited. In addition to his

lowly somal status,” Golyadxkin's appearance cannot in any way help

}
him to win the heart of a lady:

' Though the sleepy, short-sighted counten-
ance and rather bald head reflected in the
looxing -glass were of such an insignificant
. type that at-first sight they would certainly
| not have attracted particular attention in
. anyone, yet the owner of the countenance
+wag satisfied with all that he sa@ in the
looking-glass.

N

. Golyadkin forces his way into the house whei'e the birthday party is

- taxing place and causes an unpleasant scandal there. He realizes

what he has done and that this is not the way to get respect from

his surroundings, His mental illness rea?:hes its highest peax when .

he encounters his own double in the streets of St. Petersburg.
There is no happy end for Golyadkin as there was for his literary
predecessor Kovalyov of The Nose, Golyadkin never recovers from
his state of schizophrenia and at the end of the story he has to be
taken away to a mental: institution, Thus Dostoevsky succeésful.ly

shows his reader how one may become ill and subsequently de-

.
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stroyed if one is unable to resist that vice of nineteenth-century St.
Petersburg: ambition to sSucceed at any cost. Golyadkin is only
one victim from among the huge army of government clerxs of his

time: he is the socially oppressed individual who suffers from hallu-
cinatory images of the external forces that threaten his existence
and is not strong enough to withstand this‘pressﬁre.

Mr. Proxharchin (1846) is the story of a low level govern-

ment clerk of the same name who lives in St. Petersburg and
suffers from destructivé feelings -of insecurity and guilt. This is
again a story written in the tradition of Gogol, a story of isolation
and fear of reaiity. Money plays a significant role here, Mr
Proxharchin is an elderly clerx whose life has passed uneventfully.
He had either attended to hi.;'; insignificant work in the office, or
lain on his bare, filthy mattress behind screens "in the darkest
and humblest corner” of his landlady's apartment, half-starving
himself, avoiding the company of his neighbours. . Gogol's.
influence is also evident in Dostoevsky's choice of names for the
characters of this story. The Russian name Prokharchin ~ironica.l.ly g
describes someone who° spends a large amount of money on food, The
names of Proxharchin's fellow lodgeré are grotesque as well—
Oplevanev, Prepolovenkxo, Ox;eanov, Sudbin, Kantarev, Zimoveixin,
Remnev, Prokharchin's everyday routine suffers a drastic change

when an unexpected shoex—similar to that of Gogol's Axaxy and his
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overcoat—suddenly intrudes on his life. His landlady, in order to
make more money, decides to move to a larger pléce,”and taxgs
on more lodgers. They are none other than the young noisy fellow-
workers of Prokharchin who start to tease him and joxingly tell
him that his department is to.be a}‘){plished. '];his produces in him
a state of panic which ends—typically for a_St. Petersburg clerk—
in madness and finally in death.- Prokharchin's case, like Golyad-
xin's, is pathological, his suffering is totally self-imposed and he
does not even make an effort t6 find out whethgr the story he is
told is really true, .He is secretly hoarding a large amount ofl
money inside his mattress under the pretext of saving it for a non-
existent sister-in-law. This is Dostoevsky's first attempt to por-

tray the psychology of avarice—a motif he will later develop- in

such worxs as The Gambler, The Idiot, and, especially, in A Raw

Youth. But Prokharchin needs to have money at hand, not in order
to have a sense of power, but rather for tan inward security from
the real or imaginary threats of everyday. St. Petgrsburg‘ life,
This explains why Prox‘hai'chivn clings to hig money 'desperately;?
living in. constant poverty till the last day/ of:his pitiful life.

The narration of the story enfls on a grotesque tone, rem-
iniscent of Gogol. This scandalous scene may be traced in |

Dostoevsky back to Devushkin's embarrassing visit to the office of

his superior and Golyadkin's two unsuccessful att;empts to enter the

i
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~ contrary, the scenes evolve into pathos’and sometimes tragedy.
&obscuritydand confusion. During Proxharchin's delirium, two- of

.when "a shout that would have roused the dead" waxes everyone,

g

party of his office chief's daughter. In all these cases, the effect™

is grotesque, theatrical, thg context permits no lau%hter; on the

The narration of Mr. Proxharchin ultimately reaches the pqint of
his fellow lodgers are keeping a vigil, The~ household is asleep,

followed by "yelling,‘ cursing and fighting. " The lodgers are
quarrelling, they begin to slit Proxhai'chin's mattress open, and
are stopped as he gives a desperate° shriek and rolls under the hed.
They stretch him out on his greasy mattress while he goes through
his jlast convulsions and the scene has a theatrical effect, as if the
reader is watching a play on the stage:

Meanwhile, the guttering candle lighted up

a scene that would have been extiremely

curious to a spectator. About a dozen

lodgers were grouped round ‘the bked in

the most picturesque costumes, all

unbrushed, wshaven, unwashed, sleepg-

looking, just as they had gone to bed. 24
This group of people finally- attacks the mattress with scissors,
jostling the corpse, until it " suddenly and quite unexpectedly plunged
head downward, leaving in view only two bony, thin, blue legs,
which stuck upwards lige two branches of a charred tree. n25 Ty

scene gives the ’i‘mﬁressién that Prokharchin is continuing to pro-

tg;ct his treasure from beyond the grave, -and two lodgers bump

“
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( their headL, in a low-gomedy routine, when they crawl under the

K
bed, thinking that the corpse may symbaolically be pointing out

sqme new treasure to them. And so ends the story of a life
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without purpose,‘thealife of a St. Petorsburg clerk Semyon Ivanovich
Proxharchin

The story Polzunkov (1848) is written in a first-person
narrative highly coloured by the speech style and persomality of. -
the narrator. It is a penetrating analysis of an ex-cler; who lives
by playing the buffoon for his fellows.. Polzunxov, whose name
evoKes so(gneone crawling. or creeping, does not or cannot accept
his degrading status, and could never emotionally‘come to terms

with his social position. However, he is different in one sense
/

from his predecessors Devushxin and /Golyadm. The story of

{ Polzunkov's downfall is told so as ;/6 amuse the reader. He too
ﬁ ' has an ambition to court and eventually marry his office éuperior's
daughter. This scheme proves to be msucogséful, which makes ;

him so angry that he is ready to blackmail the family and report

to the authorities her father's wrongdoings at the office. In the
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end, he is so despérate that he accepts a bribe to be silent.
Polzunxov tries to get' ﬁg dignity back and returns the money, but
- . his fight is lost and the money and the job too. The story is

“raised above an average anecdote with the description of the .

destructive effect of Polzunxov's experience on his"self-esteem,

¥




characteristics of three levels of the clerk apparatus, In- typical

. .clerx's name must have been Pseudonimov, but when his father
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which convinces him that he is predestined to be socially inferior
for the rest of his life, -Ip,“ this story,( Polzunkov not only
humiliates himself, but also confronts his listeners with an un-
favourable image of themselves. He tells them unmistakably that
they all share in the world of corruption and bribery: "Even the
smoke of our mother land is sweet to us. She is our Mother o
gentlemen, our Mother Russia; we are her babes, and so we sucx
her 126
An Unplea.sant Predicament (1862) is a story in which

Dostoevsky gives a full picture of the mentality of different levels

of St. Petersburg government clerks. Here we are given the

Gogolian manner, the names of the characters, as well as the

whole story, are farcical, The clerk with the highest title. is named
Ivan Dich Pralinsky. He is very coix§cious and proud of his position,
but all of a sudden has an urge to mingle with his subordinates to !
acquire a reputation as a humanitanan His dream is almost )

realized, when he attends uninvited the wedding of a subordinate o

clerx with the name—Pseldonimov. As in the case of Gogol's

Axaxy Axaxievich, Pseldonimov's original name is explained to the

reader in inconclusive terms. We are told by Dostoevsky that the

went into the service, they made a mistaxe in his papers. This

1
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poor clerx is getting married only because he is promised a sm;.u
wooden house and a sum of 400 roubles from the tyrannical father
of the bride. The wedding is also attended by another clerk with
the name ’ Axim Petrovich Zubixov, who represents £he middle level
of the clerx hierarchy. He is described as a typical example of.

his sort:

He was a man of the old school, as. meex
as a hen, reared from infancy to obsequious
servility, and at the same time a good-
natured. and even honourable man. He was
a Petersburg Russian; that is, his father
and his father's father were born, grew up
and served in Petersburg and had never “.,
once left Petersburg. That is quite a special
“type of Russian, They have hardly any idea
of Russia, though that does not trouble them
at all. Their whole interest is confined to
Petersburg and chiefly the place in which
they serve,

Here Dostoevsxgy gives us a perfect definition of the phenomenon of
the St. Petersburg clerk, othe St. Petersburg Russian, living in the
capital city, but totally removed-from the rest of the country not
only physically (not setting his.foot beyond the suburbs of the city)
but also psychologic;ally, for St. Petersburg could never claim to
-be a typical Russian city, as it did not reflect the Russian mentality
and way of life, and was always acéused of adopting Western ideas,

. For Dostoevsky, who was a fervent supporter of everything Russian,

this city was more of a hell than a place of progress.

130
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Unfortunately, the highest oﬁicid's surprise attendance at
the wédding does not produce the anticipated results. A tragi-
comic siﬁation arises instead, when the esteemed official
Pral;nsxy is verbally attacked by a drunken gﬁest%—a journalist,

The groom is terrified and leads his superior, who is also quite

under the influence of alcohol, away. This incident has a devastat-

ing effect on his ego, and for a week he does not dare to show up
at the office, for fear that he has lost all the respect of his sub-
ordinates. WheMally comes back to the office, everyone
pretends that nothing has happened, but Pralinsky xnows deep inside

that he lost this battle with his clerks as well as with himself,

" Even his high position in the government service does not prevent

him from feeling worthless.  This story shows that Postoevsxy is
gradually widening the circle of his characters, no longer limiting .
his themes to the poorest inhabitants of St. Pétersbur’g. The .
reader is able to aéquaint himself with a cross-section of St:
geiersbﬁrg society, of which the government clerx is an integral

part. .

In Dostoevsky's story The Landlady, the reader is introduced

to a new St. Petersburg character—the dreamer. The dreamer

here is a young scholar Ordynov who is in many ways a direct

/h

predecessor of one of Dostoevsky's greatest characters—Raskolnixov

from Crime and. Punishment. Ordyxiov is a sensitive young man who
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has unglergone a two-year long self-imposed seclusion. He comes -
back to live in St. Petersburg, but,the reality of life in the city
begins to weigh upon him; he is no longer the aloof flineur, but
someone without a place in the s:ciety. He also realizes for the
first time how painfully lonely he feally is: 1

A thought suddenly occurred to him that

all his life he had been solitary and no

one had lolgd,mm—ancf"ﬁldeed he had N
.—-—guccéeded in loving no one either, Some

of the passers-by, with whom he had , \

chanced to enter into .conversation at the »

beginping of his walk, had looxed at him 2

rudely and strangely. He saw that they

toox him for a madman or a very

original, eccentric fellow,_ which was

indeed, perfectly correct, 28

IS

%
Ordynov gets involved with two people who cannot help, pulling

him even deeper into despair. The centre of the story is Ordynov"s
‘ ‘hallucinatory experience and strange love for a girl with a mysteri-
‘ous background. Ordynov is not si;rong enough to deal with this
situation and fi;xds himself again helplessly isolated. Murin, the
father of the girl is a symbol of despotism, demanding uncondi-
tional subordination Thus the theme of "freedom" is important in
this “story, which is %lnxed by the theme with the fates of Devushkin,

Golyadkin and other oppressed chagacters in Dostoevsky's novels.

However, the subject of the psychological crippling of a human being

by his,zsurroundings ‘is explained in The Landlady in a different

manner, Freedom is a luxury for the chosen few, and is certainly
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Q } not for everybody’ as Murin explains to Ordynov:

. .. @ weak man cannot stand alone.
Give him everything, he will come of
himself and give it all back; , give
him half the xingdoms of the world
to possess, try it and what do you
think?. .. Give a weak man his
freedom—he will bind it himself and
give it back to you, 2a foolish
‘heart freedom is no use!49

For Dostoevsky, The Landlady was meant as a symbolic critiqué of )

the prevailing conditions ‘of Russian society of his time. Ordynov
falls victim to Murin's mental strength and loses the fight, never
to recover again. The definition of freedom clearly applies to

¥  Ordynov, who as a weax man will always stay weax,

A Faint Heart (1848) is Constance Garnett's translation of

the title of Dobtoevsky's story, also xnown in Efnglish as A Weax
Heart, It is again a "Petersburg dreamer" story and the dreamer
this time comes from the ranks of the army of government clerxs.
This poor cierx loses his mind because of a séemingly trivial

~ matter. ﬁis name is Vasya Shumxov, he is a young man engaged
to be married and completely overwhelmed by his anew-found happi-
ness. His fate is similar to that of Axaxy Axaxieviéli, Golyadxin 4
~and Prokharchin who are all obsessed with a fixed idea which at

the end destroys them. As with Gorshxov in Poor Folx, Shumxov's
happiness is not to be enjoyed, but is a xilling force for the man

( ) “ who has never known it before. Thus Shumxov's happiness maxes
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the clerx feel guilty, and there is no way for him to shaxe off his .
low éelf-esteem. He seems unable to cope with the idea that he

has the opportunity to live a full, happy life, His job is a simple

" one, consisting of copying documents (like Devushkin) and when an |

important deadline is to be ‘met, Shumkov is beset by pariic, fearing
that this time he will not be able to finish his assignment. This ‘
fear, instead of pushing him ahead, "causes a mental paralysis, and ¢
Shumkov slowly slips into madness. He is a dreamer, convinced
that everyone should be able to have a happy, harmonious life, and
he feels guilty at accepting even a fraction of happiness while he
sees only misery around him, He is a gentle person but too weax
to survive in the harried, impersonal big city atmosphere. Shum-
xov's friend Arxady observes Vasya, tries to help him but to no
avail, In a conversation with Arkady, Vasya justifies his actions:

I am not%worthy of such happiness. I

feel that,"I am conscious of it. Why

has it come to me?... What have I

done to deserve it? Tell me, Look

what lots of people, what lots of tears,

what sorrow, what work-a-day life
‘ without a holiday, ' while ], 6 am loved

by a girl like that, I....3
Arxady is alarmed by his friend's growing mental agitation and
tries to expldin to him that he understands and xnows the cause of
Vasya's suffering, realizing that being weax and a dreamer is a

fatal combination:

...
L2
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You are such a xind, soft-hearted fellow,

but’ weax, unpardonably weak, ... And L
you are a dreamer, and that's a bad

thing, too; you may go from bad to worse, )
brother. . . . Because you are happy, you }

want everyone, absolutely everyone to ;
become happy at once. ; It hurt% Ivou and

' troubles you to be happy alone. .
As Vasya's condition worsens, 'Arugdy 'sees that his friend cannot 1
be helped, his "weax heart" ‘ijloses the battle, like Ordynov in The
Landlady, and another St. Petersburg clerk falls victim to his
milieu. : : : ‘ {
The critic Belinsky summarized in his article "Peterburg i’ *
, ‘ i
Mosxva" the message which Dostoevsky was trying to convey in his )
next story White Nights. Belinsky's characterization of St. Peters-
burg shows that, the critic was aware of the city's negative influence é
' i
on a certain group of its inhabitants:
Petersburg is a touchstone of a man: who- \
ever, living in it, has not been carried R ¢
away by the whirlpool of phantom life, has
. managed to xeep both heart and soul but'
not at the expense of common sense, to
preserve his human dignity without falling

into quixotism—to him can you Boldly i
extend your hand as to a man, ]

The hero-narrator of White Nights fits the above description com-

pletely. His time is spent (lixe Ordynov's in The Landlady) aim-

lessly walking the streets of St. Petersburg, not xnowing a soul in
the big city. He is thus totally withdrawn and leads the existence

of a "dreamer," He is suddenly brought back to reality by a young

Ll
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girl Nastenxa, whom he chances to meet during his wanderings. 2
At this point he desperately needs a friend and is ready to do
. , e

anything for her, even to sacrifice his feelings towards her, He
promises Nastenka that he will not fall in love with her because i
she is faithfully waiting for a young man who was already supposed '
to come back to St. Petersburg after a year| in Moscow, The
dreamer realizes that through Nastemca; he has a chance to
experience at least a semblance of reality, if only for a short
while. To Nastenxa, for whom it is diiﬁpult to understand her -
new;found friend's mentality, he tries to explain his :way of life:

I tell you what, I can't help coming here ,

tomorrow, I am a dreamer; I have so .

little real life that I look upon such ’

moments as this now, as so rare, that

I cannot help going over such moments

again in my dreams. ,
And he also tells Nastenxa that St. Petersburg contains all xirids

)
of lives, the city is a microcosm of every possible existence, one

of Which is his own life of dreams and fantasy and anything !
_ resembling reality is for him unacceptable and "vulgar":

There are, Nastenka, though you may
not know it, strange nooxs in Peters-
burg. ... In these corners, dear . %
Nastenka, quite a different‘life is x‘ /
lived, quite unlixe the life that is ‘ : / ,
surging round us, but such as per- . /
haps exists in some unknown realm,
not among us in our serious, over-
serious time. Well, that life is a
mixture of something purely fantasti
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/sively accepts his fate and does nothing to change his. life; for

: graphical te ms as his clerxs were, It must be pointed out that

- fervently ideal, with something dingily - ,
/" prosaic and ordinary, not to say in- ‘
credibly vulgar. 34

For! the eamer there is no way out of his situation, He pas-

him, the reality is difficult to accept. In the end, even though he
{ . ’
loves Nasten‘\xa, he does not attempt to win her; lixe Devushkin of

Poor Folx, H\e writes a sad farewell note which does not contain
even a hint of jealousy:

May your sky be clear, may your

sweet smile be bright and untroubled,

and may you be blessed for that

moment of blissful happiness which:

you gave t% another, lonely and grate- !
ful heart!d

Dostoevsxy's three dreamer stories, The Landlal_iy,' A Faint

Heart and White Nights, appeared within the span of one year,

1847-1848, azd represent a marked shift in the author's writings. ;
The dreamer ‘is a new type of a'St. Petersburg ‘inhabitax‘xt and he
is not necessarily a government clerk. The only thing he does. i
have in common with his predecessors, is his low social status \ ’

resulting from*a lack of money., The creation of a dreamer in

[
Dostoevsxy's worxs howeveg cannot be seen in narrowly bio-

at the same time (1847) that Dostoevsky's first dreamer story saw
the light, a gezeral campaign in Russian society was being launched

against the dangers of medtatel'nost’ (dreaming, reverie) which /

= ‘l \ @
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affected a great number of the Russian intelligentsia (centered
mainly in St. Petersburg) at ‘that time. Thus Déstoevsxy,‘ beinZg
also a journalist, does not view the dreamer malaise compassion-
'ately. His three dréamer "stories and his feuilletons contributed in

1847 to the Petersburg News criticize the new social phenomenon, .

asking his readers at the end of his essay of June 15: "Is not such
a life a tragedy? 1Is it not‘a'sin, a horror? Is it not a carica-
ture? And are we not all more or less dreamers?. ., n36

The principal /character of Dostoevsky's greatest urban ndvel .

Crime an Punishrgent ii Raskolnikov, who is a victim of his sur-
roundings, as his literafy‘ predecessors were, He is not a govern-
ment cler owever, but a student and his desperate mind leads
him into dommitting the act of murder. This crime stands in the
centre of the novel as its title suggests, But the ‘novel is 'a.lspafull
of descriptions and thoughts concerning the problem of drunkenness.

It is xnown that before Dostoevsky's novel Crime and Punishment

even started to taxe shape, -he had contemplated writing a novel

entitled The Drunks. The Marmeladov family was to be the centre

of the work. Howevez{ Dostoevsky was at the same time studying
the theme of crime and confession, following a murder. Evidently,
the second theme prevailed and the sad story of the Marmeladovs

was \inéluded in the Fnovel that becanie Crime and Punishment. This

\

explains‘the numerous descriptions df taverns and drunxen people
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_in the novel. Dostoevsky wanted to draw the reader's attention to

‘this social problem and its destructive influence on the people

living in the garrets of St. Petersburg. These descriptiﬁons also
help the author to bring out an;l to emphasize the grim reality of
life of a large number of Petersburgers.

Raskolnikov, not a drunx himself, but a poor studeat, living
in a poor neighbourhood, where most people are drunks, blends
easily with his environment as far as his outer appearancé iq con-
'cerne’d, but -deeply resents this xind of life:

He was so wretchedly dressed that any-
body else, however used to them, might
have hesitated to go out in daylight in
such rags. It is true that it would have
been difficult to attract attention by one's
dress in this part of central St. Peters-
burg. In these streets and alleys near.
. the Haymarket, with their numerous
: houses of ill fame and their swarming
. population of artisans and labourers,
such queer figures sometimes appeared
on the scene that even the oddest of
them could hardly arcuse any surprise, 37

In one of the dirty, smelling St. Petersburg taverns Raskolnixov
meets for the first time the hopeless drunk Marmeladov, who
introduces*hinﬁelf as a Titular Councillor—the ranx of a St.

Petersburg government clerk. From this moment on, Raskolnixov's

-

' fate is closely tied to the whole ‘Marmeladov family. Symbolically,

Marmeladov's life and that of his wife are both ended on the streets

of the Russian capital. Being drunx and consequently not paying

139
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, any attention, he is driven over by a carriage and suffers fatal

injuries, His wife has toberculosis-—a Wide-:spread disease, caused
by constant undermourishment, and ends her life on the pavement
of a St, Petersbu’rg street. Their daughter Sonya, who helps the
family financially, is a streetwalker, Wherever the sensitive
Raskolnikov looks, he sees only injustice.. Even his own sister
Dunya intends to sacrifice herself by marr&ing a rich man in order
to be able to pay for her brother's stidies.” Raskolnixov becomes
so desperate that he decides to xill an old pawnbroker,

However, it is not the crime itself but the suffering caused

. ‘by thls act which occupies the largest part of the work, The

novel consists of six parts and two epilog'ues of which the prepara-

tion and the actual crime ‘occupy only. the first part, The remain-

ing five parts consist of the aftereffects of. the murder on Raskolni-

xov; the reader is also acquainted more closely with other charac-_

ters of the novel. *

Killing and robbing the pawnbroker does not bring any solu-
tion to Raskolnixov's situation: aftef this horrible act his. suﬂering
merely begins and escalates with every moment Rasxkolnixov enters

I

a delirium-lixe existence, very Iixe that of Ordynov in The Land-
ady. He lies in his bed not Knowing what time of the day or night
it is, and all the symptoms seem to point to some xind of brain -

~

fever induced by the murder he has committed When Rasxolnixov
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finally gets up and walks @t of *his small room his appearance

shows the ordeal he 1s goix\i% through "His head began to 7L1 .
* -

‘ever so slightly dizzy; ‘a.wild xind of energy flared up in

sunken eyes and pallid wasted face. n38 The pale colour of a face

1s a St. Petersburg trademarx often mentioned by DoStoevsuy One

can tell just by looking at someone whether he or she-has lived in

- St. Petersburg‘ for a long tlme So, for example both Raskolnikov

and Sonya Marmeladova have very pale faces but the elegant
gentleman following Sonya on the street is evidently not from St.

Petersburg. We meet Svidrigailov, one of -the principal characters

of the novel: !

He carried an elegant cane, with Which,
he tapped the pavement at every step,
! and his gloves were newly cleaned. Hls

broad face, with its high cheexbones,

was pleasant enough, and his compléxion

had a fresh colour that did not belong to

* St. Petersburg. ‘39

Svidngailov is the true protagonist the psychological double to
Rasxolnixov, Svidrigailov ,also has hands smeared with blo‘dﬂ.
There is an unproven rumour that he xilled his wife. Ag the
novel develops, we learn that this act weighs. heavily on his con-
scienoe, and only he xnows what really happened. Raskolnixov's
reactions to guilt feelings are very different from Svidrigailov's. »
Svidrigailov has a very strong influence on Raskolnixov, who con-
stantly seexs his protagonist, entering into heated discussions with

°
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him. Svidrigailov does not show his inner suffering, and appears
to be an untroubled cynic who considers the inhabitants of St.

Petersburg to be mentally ill:

[}

I am sure lots ef people in St. Peters- e

: burg talx to themselves as they walk | -

’ about. It's a town of half-crazy people.

/ If we had any science in this .country,
the doctors, lawyers, and philosophers -
could conduct very valuable researches
in St. Petersburg, each in his own
special sphere,... Besides, this is
the administrative centre of all Russia
and that character must be reflected in

everything, 4
Raskolnixov, already affected by his crime, is distu;bed by
Svidrigailov's words, not mowing that Svidrigailov is. approaching -
the end. Unliice Raskolnikov, admitting to his own crime is no

solution: he would not be able to endure pious suffering, and death

is ‘the only way out for him. Symbolically, he pulls the trigger of

a gun early one rainy morning in an uninvitmg St _Petersburg
suburb. To heighten the drama of the novel, ,Dqstqevsxy chooses
the. day of Svidrigailov's suicide for ‘the day of Raskolnixov's con-

fession of his crime to the authorities, This is to show to the

e
L]

ﬁrea.der that fof a criminal there are only two ways out: suicide-or

full confession, "Anything. in between results in such a disturbed’

state of mind, that it‘can only lead to madness and slow self-

| destruction of the criminal himself as well as the people around

EE
,
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The tragic fate of Katerina Marmeladova, the mother of =<
Sonya, is in a sense very simiflar to that of Va;sya Shumkov in A

Weax Heart. Both live by the principle (which ultimately destroys

them) that everyone around them should livé in peace, harfnony
and ete;-nal happiness even though they' themselves do not {it this
idea1'. Unfortunately - for ‘Katerina Mai;neladova, the reality is
differe.rit from her ideals, and this fact has a dévastating effect on
her: | /

She was by nature of a humorous,cheer-
ful, and peaceable disposition, but
constant failure and unhappiness had
brought her to the point of so furiously
desiring and demanding that everybody
should live in joy and harmony, and
' should not dare to live otherwise, that _— by

the _slightest discord, _the smallest set- ;
back, drove her at.once almost to

madness, and.in an instant, from

indulging the brightest hopes and

fancies, she would fall to cursing fate, °
. smashing and destroying.anything that

came to hand, a:ﬂ banging her head

against the wall.

ﬁe city plays an important role in this and ¢very other trag.er;
and in every situation in the ﬁovel, it either é;)mpleteiy controls
and overwhelms thé narration, or it serves as a bécxground wﬁen
k\necess,ary. The huge, impressive panorama of S’t. Petersburg
mfow:res cbnst;mtly as if it were on a projection screen, and the

‘ llives of the principal charactex:s are présented as.on a stage in;,'

front of the sereen.. The crushing impact of the bustling and grow-

{
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( . ’ ing nineteenth-century St. Petersburg is felt on every page of

Dostoevsky's Crime and Punishment.

—

The hero of a story entitled A Raw Youth comes to St.

— e e

A 4

‘Petersburg, obsessed by the thought of becoming a very ricb ‘man
in the Russian“ capital that.was full of promise for many unknowing
outsiders. However, after his arrival in.the capital, his dreams
fade. Yet, despite his sober attitude toward the city and its v
unpleasant outward appearance on a cold early morning, the place

stil} captivates him:. .
I don't xnow why, but I always lixe the
early workaday morning in Petersburg

in" spite of its squalid air; and the self-
centered people always absorbed in

thought, and hurrying on their affairs,
have a special attraction for me. .. .42

This young man, who still sees his surroundings and the life around
him with naive ‘eyes, is ‘slowly brought to reality by a man named i
Ver’sﬂov, who lives with the ym;th's mother. Versilov's mentality

is a product of a life spent in St. Petersburg. His illusions (if he

ever had any) are gone; he xnows that his existence is hopeless,

and he taxes the young man with him to a dirty tavery (such as the

one where Raskolnikov met Marmeladov) to show him what the real

life in‘the city is like: "Peérhaps_you den't-xnow, I am sometimes
R |
— 80 bored . . . so horribly bored in my soul . . . that I lixe coming

to all sorts of stinxing holes like this, n43

O, . C |




As the title of Dostoevsky's novel The Insulted and Injured

suggests, it is a story of poverty and human suffering, and it takes

place in St. Petersburg. The story is narrated in the first person |

and the narrator (typically for Dostoevsky) experiences a number of
coincidental, strange happenings that could taxe place perhaps only
in the Russian capital. The narrator is a loner, living in a small,
qrémped room, and is considering a iunove into larger, less confin-
ing lodgings. On one of his numerous lonely evening walks through
the city an event taxes place which has a profound influence on his

life (similar to Ordynov in The Landlédy or the narrator of White

Nights). The St. Petersburg streets are full of unexpected happen-
ings. The reader maxes the acquaintance of a St. Petersburg
landmark of Dostoevsky's time—Mﬁller's Café. Amoné the German
well- to-do visitors, a shabby old man with a dog in a pitiful con-
dition sta.nds out. The old man is in the habit of coming to

Miller's with his dog, sitting there for about three hours, not

- ordering anything, and staring at anyone (his thoughts somewhere

else) who happens to be sitting across his table, One evening,
unfortunately, the person opposite lost his temper, and the old man
had to leave. The experience is shocking, even for his dog, which

dies shortly afterwards, and the old man himself, being followed

out of the café by the narrator, suffering from grief and humiliation,

soon follows his dog. The narrator discovers only that the man's




name was'Smith and .that he lived a completely isolated life. Know-

ing nothing of the old man's past, he decides to move into his

4

lodgings, as if some force within himself compels him to do so:
Five days after Smith's death, T’
into his lodging. All that day I felt 0

L insufferably sad. ... I had begun to

regret having moved here. ... I
thought then that I should certainly

o ruin what health I had left in that

room, 44 .

Old Smith's room holds a mysterious power over the narrator, who

senses that something unpleé.sant is going to happen to him, And

like Ordynov and Raskolnixov, he starts to have nightmares, seeing
the dead man in the corner of the room or sitting in the café,

Finally, he is broughf out of his delirious condition by old Smith's

~ granddaughter, who used to come to visit the ‘old man secretly,

against the wishes of -her mother. This story is unique in the

sense that the narrator is an observer of‘other peoples' lives, and

we are not acquainted with the narrator himself and his own tragedy.

There is ohly a glimpse of some unfortunate love affair in his past,

~but his actions and feelings are influenced by external events At

first when he gets deeply ‘involved in the past of old Smith his
daﬁghter and granddaughter, he becomes part of the whole picture
5.;de suﬂers accordingly Towards the end of the story he succeeds
in taxing a strong grasp on his own actions and aspirations and

subsequently develops a more optimistic outloox on life. Symboli-
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cally, the narrator's situation changes for the better as a hot,
unpleasant St, Petersburg day is refreshed by a long-awaited rain-

storm:

It was the beginning of June. The day

was hot and stifling; it was impossible

to remain in town; where all was dust,
plaster, scaffolding, burning pavements,

and 'tainted atmosphere, ... But now— -

oh- joy !—there was the rumble of thunder .
in the distance . .. and then the whole .
sxy seemed to open and torrents of '
water streamed upon the town. When,

half an hour later, the sun came out

again I opened my garret window and

greedily drew the fresh air into my

exhausted lungs. 45

Both Dostoevsky's St. Petersburg novels, Crime and Punishment

and The Insulted and Injured, contain a rare glimpse of optimism,

a hope that there is a better life ahead even for someone like
Raskolnixov who has murder on his conscience, and for the

narrator of The Insulted and Injured, who, unlike Ordynov of The

Landlady, does not find himself resigned to continue a hopeless
existence in the Russian capital,

Notes from Underground (1864), another story from Dostoev-

sKy's post-exile period, has at first glance all the characteristics
of the author's first St. Petef'sburg 7dreﬁail?r*and~'cle’rk nov:els of
the 1840s. However, the narrator of this story is a man of the
1860s, wh6 still suffers undey the very same conditions as his

predecessors did, but who also realizes that something can be &one'
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to ameliorate these conditions prevailing in the city. The hero of
the novel is typically a Dostoevskian St, Petersburg dreamer and
a government clerx, physically and mentally isolated from the

reality of every-day life. His dreams bring him into an ever-

s

deepening solitude, and he discovers that this solitude m#y be at
the same time an una;foidable way of life. His rank is identical
to his literary predecessor Kovalyov in Gogol's The Nose—a
collegiate assessor. He is in governmént service to maxe his
living, and after a distant relative leaves him six thousand roubles
‘in his will, he retires from the service and continues to live in
the same room in St. Petersburg. The clerk accepts his fate
passively, without tryi'ng to change his way of life, but it seems

that he is not completely responsible for his pitiful situation, but
Cem
that.the surroundings are: f

I swear gentlemen, that to be too con-

scious is an illness—a real thorough-

going illness, For man's every-day

needs, it would have been quite enough
' to have the ordinary human conscious-

- ness, that is, half or a quarter of the

amount which falls to the lot of a cul-
tivated man of our unhappy nineteenth
century, especially one who has the
fatal ill-luck to inhabit Petersburg, the
most theoretical and intentional town
.on the whole terrestrial globe. 46

The hero of the story gradually adopts a certain fatalistic

attitude toward his surroundings and himself and remains in St.

. ' Petersburg despite the city's destructive influence on him: "I am
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( | not going away from Petersburg.... Why, it is absolutely no

LY
matter whether I going away or not going away. 147 The clerx

- s

can ciearly see what is happening to him, but gets so accqstomgd
to his way of life that he even starts to enjoy it. This novel is a
purely social worx,‘ lixe Dostoevsky's St. Petersburg novels of the
forties. I’t is a sto.lry of a pathological state of mind, a2 mind that |

enjoys suffering and no longer xnows (or perhaps never xnew) the

I got to the point of feeling a sort of
secret abnormal, despicable enjoyment
in returning home to my corner on
some disgusting Petersburg night,
acutély conscious that that day I had
committed a loathsome action again,
that what was done could never be
undone, and secretly, inwardly gnaw--
ing, gnawing at myself for it, tearing
and consuming myself till at last the
bitterness turned into a sort of shame- ° °
ful accursed sggetness, and at-last—
into positive real enjoyment. 48

real pleasures of a human existence: : ° a

The novel is divided into two parts. The first part serves
as an introduction to thé hero of the story, the second part con-
tains a number of incidents that ;ave happened to the hero and
have had a profound effect on his life. He is forfy years old as
he tells us the sad story of his life, and he looxs bacx at his n

younger years, concluding that he has not changed for the worse or

' better in all these years: ®
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At that time I was only twenty-four. My

life was even then gloomy, ill-regulated,

and as solitary as that of a savage, I

made friends with no one and positively -

avéided talging, and buried myself more

and more in my hole.
In a’'desperate attempt to be noticed by someone, the narrator
triesWo provoke an officer into a duel, But the officer just looks
at him and ignores him completely. his incident gives a terrible

blow to the already ‘bruised ego of the narrator, In order to.be

~ noticed by the officer, he xnows that he has to change his appear-
ance for the better and thereby gain the respect even of the passers-
by on Nevsxy Boulevard. His shabby appearance made his low
social status too obvious, and during his strolls along the Nevsky he
was always forced to move aside to maxe way for generals, officers
of thé Guards and the Hussars. He becomes obsessed with the
idea that his appearance will change his life dramatically and has to

suffer privations like his predecessor in a very similar situation—

Axaky Axaxievich in Gogol's The Overcoat:

I asxed for some of my salary in advance,
.and bought at Tchurkin's a pair of black
gloves and a decent hat, Black gloves
. seemed to me both more dignified and >
bon ton than the lemon-coloured ones
which I had contemplated at first., I had
got ready long beforehand a good shirt,
with white bone studs; my overcodt was
the only thing that held me back.

A new overcoat is a big investment and the only way to spruce up

an old one is to add to it a new beaver collar. There is, however,




.- from Anton Antonich seemed to me |

151 ~
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no money left from the advance the clerx received to buy the

gloves and shirt; and he xnows that he would have to ask for a
loan to buy the 3necessary beaver collar. This idea torments him

/
!

and the first siéns of a mental illness'start to show:
I wasihorribly worried. To borrow

monstrous and shameful, I did not
sleep for two or three nights. Indeed,
I did not sleep well at that time, I

14 was in a fever; I had a vague sinking
at my heart or else a suddgn throb-
bing, throbbing, throbbing!®l

Since the narrator cannot handle reality, he enters a world of

dreams, which become a way of life, a means to endure the grim

reality. He is -able to remove himself totally from his surround-
. ’

ings for a period of three months: "I could never stand more than

three mc;nths of dreaming at a time without feeling an irresistible

desire to plunge into society." 52 However, his "piunge into society"

is never successfu!, and the dreamsacqme to play a major role in

his life. During one of his "sober'" moments, he vent_urés into the
. streets of St. Petersburg and meets a prostitute named Liza.

Their conversation is quite strange, beginning with a story about a;

coffin found in a i)asement in the Haymarket. The clerx, who

needs a friend at that moment, sympathetically listens to the ' 1

story of Liza's lifé, but later insults her with harsh words, criti-
cizing her existence, telling her that she will end up in a garret,

old, sick and lonely. Always living alone, he does not xnow how

ey T — . P ————tS A it i waxmre s R s pmdm



to handle people, anci Liza can'nloft endure this sti'émge man, and
runs away from him, He is Dostoevsky's underground man, In
the Russiin language, the word underground is podpol'e, which
suggests the space under the floorboards of a house, a s.ense the
narrator plays up;on when he compares himself to a mouse, thus

losing any | self-respect he may have had as a human being:
There in its nasty, stinking, underground
home our insulted, crushed and ridiculed
mouse fromptly becomes absorbed in
cold, malignant and, above all, everlasting
spite. For forty years together it will
remember its injury down to the smallest,
most ignominious details, and every time
will add, of itself, details still more
ignominious, spitefully teasing and tor-
menting itself with its own imagination, 93

Human physical and psychological suffering is carried to an ex-

treme by Dostoevsky in Notes from Underground, where St. Peters-

burg, "the mést abstract and intentional city in the whole world"

has so reduced the dignity of the marrator that he becomes.a mouse )

in a hole. However, he is still capable of criticizing his fellow-
Peters@era of similar fate, telling them that he at least tried
to speax out and not completely succumb to a daydreamer's exist-

ence:

... I have only in my life carried to an
extreme what you have not dared to carry

half-way, and what's more, you have \

taxen your cowardice for good sense, and .
have found comfort in deceiving yourselves,54
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The three principal .characters of Bely's novel Petersburg,
Apallon Apolllonovich,' his son Nixolai Apollonovich anci the revolu-
tionary Dudkin, embody all the trends of the geheration which, in
the early part of this century, senéed the fate awaiting the Russian
capital. In the tradition of Gogol and Dostoevsky, Bely wrote ‘about
the heroes who are direct descendants of the clerxs and intellectuals
of nineteenth~century St; Petersburg. Bely, even more than his
litgrary predecessors, stressed the importance of physical environ-

ment as a means of suggesting the mental process of a character.

. Thgs -each sector of St. Petersburg is represented by one principal

character. Apollon Apollonovich embodies all that is ordered,
pompous and impersonal and therefore he represents the centire of

the city, His son Nixoiai starts in the centre and as his opinions

_and convictions chhnge, he gradually' gravitates toward the working

‘ &
- class suburbs. where the third character Dudkin lives.

~ However, the most thordugh involvement of a character with- -
his environment is seen in the case of Apollon Apollonovich, ﬁe
holds the position ‘of Senator in the government service, a position-
significantly better than that ofx his predecessors described in the
novels of Gogol and Dostoevsky, but his physical appearance is as
unimpressive aé t;'le other St‘.. ‘Petersburg clerxs': |
My senator had just turned sixty-eight.

. And his pallid face recalled a grey paper-
. weight (in a moment of triumph), and

[0
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papier- miché (in an hour of leisure).
The stony senatorial eyes, surrounded
) by blackish green hollows, looxed more
) blue and more immense in moments of
fatigue. *

: On our part let us add: Apollon
Apollonovich was not_ in the least agitated
when he contemplated his ears, green
over and enlarged to -immense size,  °
against the gloody background of a Russia -
in flames. J

-

The Senator has a wife, who runs away with a younger man, It

has alréady been-noted by literary critics?8 that Bely used in his

t

- novel the motifs from Tolstoy's Anna Karenina, Senator Ableuxhov

is described as haw;ing large ears—lixe Karenin, he is a.g estab~
‘lished man in the soéiety and conséquently sﬁpportg the preservation
- of the social order, his vwife goes off with a younger, uattractive

man, and her givéi;. name and patronymic ai;e idenjcical fo Karen;na's
" —Anna Pgtrovna. Bely doés not explain his ‘x"eason for ch(;osing

"this literary parallel, but he probably used this idea asr history re-
! peating itself in t[he same ‘-setting but at- ‘a d}fferent time, and he

| used it in :;. par(;&y-lixe manner.' o
The " st‘ony’ eyes" are repeatedly cited ag ﬂme Senator's dis-

tilnguis‘hing features. Throughout the entire novel, t:.here is a
tendencynto 'oppgse the drab colours of the stony city to the red of’
the revolufion. Thus the grey-green ears of the Senator, who

embodies the city, are set against the background of the red flames -

of the revolution. The tones of grey and blacx predominate in the
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( ; | 7 depiction of Apocllon Apo}lonovich. The colour of his face is often ‘
compared to ;. grey pgperweighﬁ sitting on his study desk, Thjst
coxgparism not only suggests the total cdlgurlesmess of the
Senator's character, but it also points to his function as a bureau-
crat. Apollon Apollonovich is the representative and in description
the embodiment of pre-Revolutionary official St. Petersbu;'g
Ultimately, as his retirement nears, his efforts are limited merely
a to a futile‘ exercise m paper work. He sées everything around him
. with hjs brain rather thén his "stony eyes?'—which are the reflection
T of the granite official buildings of the city centre. A daily passage
along the main artery of the Russian capital, Nevsky Avenue, g.ives
him a sense of contentment and secutity. ' The order of the’Nevsxy
appeals to 2 man whose main task is to oppose disorder and who
completely ignores the world outside the imp?rial centre of the
city. For him and the crowds on the Nevsky, as for Gogol's .
heroes, the Boulevard is "everything," As disorder and upheaval
threatens this orderly life, the Senator withdraws completely from’
the social scene, to live in isolation, Russia, outside the centre
of its vcapital, is alien territory for Apollon Apollonovich: "Beyond

|
Petersburg, there is nothing."57 He travels through rural Russia
by train to Japan, never once leaving the train, thus avoiding con~-
tact with the dreaded unknown, Similarly, he travels the streets

C\_ of St. Petersburg in the confines of a carriage which separates him

v..—.
—
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( ) from the masses and gives him the recognition of an important

o gbv'ernirient official. Even at his job,. he prefers not to have

direct contact with his co-workers, and communicates with them i,
by teiephone or telegrap;i When confronted 'in person he finds
it difficult to express his ideas effectively to others, "The same

problem occurs when he attempts to discuss any important topic

$o

with his son; as a result of this, the tension betweén them height-
ens considerably. Apollon Apollonovigh is a symbol of the old

o7 order, an old government bureaucrat afraid of any change which

¢

might affect in any way the order he is used to. Consequently he
assumes thit the other side of St. Petersburg, the working class .

Vasilevsky - Island, is frightened as well:
From far, far away, as though farther
off than they should have been, the
islands sank and cowered; it seemed
: that the waters would sink and that at
L e . that instant the depths, the greenish
. ’ murk would surge over them. . ..
Vasilevsky Island looked back at him
in fright. 8 :

The Vasilevsxy Island represents a chaos threatening his life and
. ! oo

the beloved geometric forms.of the city centre. It is also hinted

.’thai the Senator's Asiatic Kirghiz origins are the cause of some

»\\

"Asiatic illness" from which he seems to suffer. Although he

never discovers the nature of his “illneés, " he is very&’n sensitive to
the indications of jmminent change in the capital. The Revolution
C) reaches the centre of St. Petersburg: at first, unfest is felt in

f 3 \




the factories located on the outskirts of the city, and then as he
always predicted, it gradually reaches the centre of the city The
city's inhabitants are no longer individual beings, but a fast-moving

mass—a "human myriapod. " This "myriapod" is not always com-

posed of the same bodies but changes with the social upheavals of

revolution-strlcxen St. Petersburg: ' - .

The agitation that rmged Petersburg then
began penetrating even to the very centers
of Petersburg. It f1r§t seized the Islands
then crossed the Litéiny and Nixolaevsky
Bridges. On Nevsxy Prospect circulated

: a human myriapod. However, the com-

» position of the myriapod xept changing;
and an -observer could now note the
appearance of a shaggy black fur hat
from the fields of blood-stained Man-
churia, There was a sharp drog in the
percentage of passing top hats

When Apollon Apollonovich retires from his official position, hisj
attitude towards the city -changes. He is o longer fascinated. by
the visual order around him. At the same time his wife comes
bacx to him after her -escapade with a young Spaniard. In the
Senator's life a human relationship, which was completely la’cldng
before, is jre-established, and the city no. longer provides him’ with
the refuge that it once used to. “At the same time there occurs a
change in his attitude toward his own appearance and official posi-

tion, which were once the main focus of his life. The facade of

an important position no longer appeals to him.‘ And since Apollon -
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Apollonovich embodies his city, the city's decline is closely associ-
! -

ated with his own fate:

FApollon Apollonovich did not lixe the
perspectives of the Neva. The clouds
scudded by in greenish swarms, and
condensed into smoxe that clung to
the seashore. There the Neva depths
beat steel-lixe against the granite,.

A spire fled into the greenish fog. ©
Apollon Apollenovich started looking
around uneasil Here it was—walls,
the domestic hearth. His career had
come to an end.

Of the three major charécters of Bely's Petersburg, Apollon
Apollonovich is the least closely identified with the particular
ideological concerns of the Russian Symbolists. His total commit-
ment Lo rational thoilght makes him a representative of Russia's
past and therefore his character is closely interwoven with the
qualities of the fading Rus\ia: capital itself, The Senator thus
becomes a personified expression of his gity. As an urban dweller,
he is as confused and isolated as Gogol's and Dostoevsxy 8 St.
Petersburg characters, and at the end of his life he is a non-
person in the huge bureaucratic apparatus of the Russian capital.

Nixolai Apollonavich, the Senator's son, suffers from the
duality of personality so typical of Dostoevsfy"_s/urban/characters.
As their problems arose from the destructive atlhosphere of St.
 Petersburg, so Nikolai's dilemma is caused by the pre-Revolutionar

chaos of the Russian capital which translates into a chaos in his

A
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own'brain, Nikolai constantly moves between the centre and the

poor suburbs of the city, and his personality becomes affected by
the conflict of traditions which find trheir physical expression in
various parts of the city. He is torn between the rigid, rational-
isltic tradition represenfed by his father and the chaotic ﬁnmown of
the coming Revolution, Throughout the novel, Nikolai appears to

. be quite indecisive, and it is apparent that he is not certain whif:h
direction he should take. He abandons his previous orderly life
as a brilliant student and beg:omes a political activist, involved in
intrigues which threaten to destroy the establishment. He accepts
. an ;\ssignment to kill his own father aqd at the same time to
destroy, the house of his childhood which he gradually comes to

!

hate. Nikolai also suffers from memories of a disastrous romance

with an older, married woman, and this heightens his mental tur- ]
moil. And just lixe Dostoevsxy's Rasxolnikov, Nixolal stops in the
middle of a St. Petersburg bridge remembering that he had once i

contemplated a suicide to solve his troubled love affair by jumping

into the water: -

And against this glooming background of

hanging soo6t tailing above the damp stones

of the embankment railing, eyes staring = .
. into the turbid germ-~infested waters of L

- the Neva, there stood in sharp cutline,

"the silhouette of Nikolai Apollonovich. . ..

Describing a funereal arc in the sky, a

darx ribbon, a ribbon of soot, rose from ;

the chinaneys; and it tailed off onto the B

waters. 91 2
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( \ The house of ‘Nixolai's childhood, which he now hates so much, is
" an opulent structure on the Gagarin Embanxment. It is constantly
haunted by the shadow of a woman named Liza. This appears to

_ be a reference to the heroine of Tchaixovsky's opera The Queen of

- 4
Spades (1890), which was based on Pushxin's novel (1834) of the
same title. The opera ends more tragically than Pushkin's story—
_ in despair, Liza runs to the Palace Embankment and throws her-

self into the Neva., Hermann, after losing everything on his third

and final card, xills himself. These surroundings which Nikolai
Apollonovich sees on a foggy, damp night, reflect his own state of
mind: '

No one, nothing. Only the Canal ~
streaming its waters. Was that
shadow of a woman darting onto the
little bridge to throw itself off ? Was
it Liza? No, just the shadow of a
woman of Petersburg., And having
traversed the Canal, it was still
running away from the yellow house
on the Gagarin Embanxment, beneath
which it stood every evening and
looked long at the window. ... Be-
yond the Neva rose an immense
mass-—the outlines of islands and
houses. And it cast its amber eyes
into the f%g, and it seemed to be
weeping.6

Nixolai tries to regain his mental stability by contemplating
the physical world around him, but, as close inspection of the
urban facade maxes the world seem even more empty, revolutionary

QJ) madness ultimately overwhelms Nikolai's character. At a masquer-

-
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his son with fear. Green is the cblour of his father's "immense"

However, Dudkin's way of life, the jnner turmoil which leads him

161 -

ade ball he symbolically appears in the costumé of a Red Domino,

The contrasting colours are red and green, red is the "color of

the chaos destroying Russia, " according to his father, who observes

ears and of the Neva ‘waters infested with germs, suggesting decay
and corruption., The two colours also symbolize the mpredicﬁble
behaviour of the deranged Nikolai. Nikolai obeys the ‘orders of the
revolutionary forces and i)lants’ a bomb in his father's study; he is
still confused about the purpose of this act, yet he does not oppose |
it. This indecision piaces Nixolai between his father and.the ardent

revolutionary Dudkin,” ‘
The Sixth Chapter of Bely's Petersburg deals in detail with

|
the life of the revolutionary Alexander Ivanovich Dudkin. Pushkin's

Eugene of The Bronze Horseman is the literary prototype of Bely's '

Dudxin and he is on numerous occasions throughout the novel refer-

red to as Eugene. Dudkin is indeed a modern day Eugene, finding

himself in the same surroundings as his literary predecessor.

tc; commit a murder, his life in a small unpleaysant room remind
us strongly of another literary predecessor—Dostoevsky's Raskolni-
xov, Dudkin, lixe’ Rasxolnixov suffers from a self-induced mental
torture mainly caused by his isolation, which results in a negative

L

feeling for the official centre of the city:
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Alexander Ivanovich translated that night-

mare into the language of his feelings.

The staircase, the wretched little room,

and the garret were.the body. The |

frenzied inhabitant of the spaces, whom )

they were attacking, who was fleeing

from them, was the self-xnowing 'I'

which was luéging the organs that had

- fallen away.

Dudkin suffers‘from an acute claustrophobia, which gradually de-
stroys his mind. His imagination runs wild:

Lippanchenko [the double agent whom

Dudxin will go to xill after the visit of

the Horseman] would fly to pieces under

the blows. The garret [where Dudkin

lives] would crash down. Petersburg

would collapse in ruins. The caryatid

would collapse too. And the bare head

of Ableuxhov would crack in two, 84
Dudxin's nightmare is reminiscent of Chartxov's in"Gogol's The
Portrait. The fa:ntastic and the real are téo closely interwoven to

~y
enable the heroes ever to find out whether their experiences are
real or not, Dudxin is also followed by a shadow called Shishnarfne
who is nothing but a creation of his intqrnal chaos, Dudxin's
creation is an Oriental from the historical city of Shemakha in
Azerbaidzhan and carries on conversations with Dudkin on trivial
matters lixe the climate, However, the other person puréuin’g
Dudxin is real; his name is Lippanchenxo and his Mongol features
and colour confirm that he comes from the East and seems to be
associated with the revolutionary movement. When Dudxin finds out

that Lippanchenko ‘is in fact a member of the establishment like

~

162




- ' (3 . !
. e . {

chenxo, and he succeeds in xilling him, Like
com&n{ts his crime with an axe, Dudxin plunges a pair of scissors

)
into the body of his victim. The mugder sk\e_ne is bloody, and

corpse; and a small figure, with a\laugh-
" ing white face, It had a small mustache,
with bristling ends. How strange:
man had mounted the dead body.
hand he was clutching a pair of seci
He had -extended an arm, and over hi
- face——over his nose, over his lips—\ '
crawled the blot of a cockroach.69 \ \

Apollonovich Ableuxhov, his'son Nikolai, and Dudxin,\\represent th
three main attitudes toward the Russian capital not o in Bely's
time but as fa; back as the Classicism of the ‘eighteent* century.
Of the three, Dudxin is the most profoundly associated \{vith the
ﬁ;:tion of the nineteenth céntury, with his predec‘eésors d\ps‘cribed
by fushxin, Gogol and .Dostoevsky. However; Dudkin's p%rception
of the capital and its founder is in a way different than that of his
predecessors, He is treated by Bely muore ‘gith compassion than
with 1r6ny. Dudkin does not o@@pe the Horseman, but seei‘ps 'to
' be willing to accept his authority.%8 But Dudxin loses his mind

and commits a genseless murder. His imitation of the BronTe

\

i

!

+
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IV

The three major characters in Bely's Petersburg, Apollon |
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Horséman's pose shows that in the end it was the founder and his
city that claimed Dudkin as their victim, as they did with most of
his predecessors described by Gogol and Dostoevsky. °
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CHAPTER IV

RECURRENT THEMES IN THE URBANsNOVELS

4

Six themes are common to the three Russian novelists, each
of whom represents a different litergry trend. . "These. major ;'écur-
rent themes or symbols act as a uniting force in the descriptions
of St, Petersburg by Gogol, Dostoevsky d Bely.- The Symbolist
Bely, whos'e Petersburg is the culmination of the St. Petenéburg
heritage in Russian literature, as well as a sort of tri;)ute to

Gogol and Dostoevsky, expressed it concisely: “... to emphasize

an idea through an image is to transform the image winto a sym-

bol."! The correlation between imagé and idea is a difficult one,

which can be understood and developed by an observer of the city
and its life who is able fo extract certain images from the general
physical picture and turn them into subjective notions or ideas.
This process was successfully accomplished not only by Bely, who

deﬁned it in theory as well as using 1t in practice in his urban

'novel, but also by his predecessors Gogol and Dostoevsky. The

six main themeé which serve as a trademark to their novels are::

climate, water element, time of day, small rooms, dark stairs

 and the statue of the Bronze Horsemarf.
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The preoccupation with the St. Petersburg climate results

from the city's construction in the most inhospitable environment

:
/ )
Q‘,\ imaginable. At the time of the Russian capital's foundation, its

creator Peter the Great was not concerned about the climate,
being interested only in the strategic position of his western butpost

e | in the middle of marshes. Thus the bad climate became an inevi-

. o

table fact in the lives of St. Petersburg's growing number of

inhabitants. |

T In a literary work, the climate becomes a symbol. It sets
[ . * »
- the mood of the description and it also inﬂuences the mood of a

2

gl

E - chaﬂéter, while playing a part in the architectonics of a novel as

3 L ‘ “in the case of Poor Folx and White Nights by Dostoevsky. And the

o L climate becomes a xiller in Gogol's The Overcoat, Gogol, who,

| . xhoveing thet the weather in St. Petersburg was not con‘du(cive to

_ _artistic creation,,‘ wrote - most of hie important worxs in wel:m Italy,
A speaxs of the terrible fate of the St. P,etersbur:g artist Pisxaryov |

in Neysky  Prospext: "A oi;tr:inge phenomenon, is it>not? A

,Petersburg artist. An artist in the land of snows. An artist in

. - the land of the Finns where everything is wet pale, gray, foggy u2

_And from his own personél experience Gogol states ‘that the St. Peters-
. bprg artists "are often endowed with real talent, and if only they '
were breathing the fresh air :of Italy, they wolld no doubt develop
L . . .

4 N .
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! ( J as freely, broadly and brilliantly as a plant at last brought from
g indoors into the open air, . . 3 . ' R
% The unattractive appearance of the hero of Gogol's The
Overcoat, Axaxy Axaxievich, is attributed to the clinmte in the
" Russian capital: ", . . and the sorg of complexion which is usually
described as hemaqrrhoidal . . . nothing can be done about that it is
“ : the Petersburg- climate,"4 | Axaxy's idée fixe is.to obtain a new
overcoat, which is not only the status symbol of a: well-to-do
. ‘ {
government clerk but also a necesgity during the icy cold St. \
* Petersburg winters. The climate becomes a real enemy to anyone \
: " . who. cannot afford a warm coat: ‘ '
. . -
o There is in Petersburg a mighty foe of
; ) all who receive a salary of about four
hundred roubles. That foe is none other
‘ . ' than our northern frost, although it is
: said to be very good for the health ... :
" precisely at the hour when the streets )
i are filled with clerks going to their de-
i partments, the frost begins -indiscrimi- >
{

" ' ‘ -nips gt all their noses, that the poor

nately giving such sharp and stinging ’} ’
feuows don't xnow whgt to do with them. :

3

L After poor Axaky Axakievich suffers the biggest tragedy of his life—

the loss of his newly acquired overcoat, and is treated without
respect by the authorities when he reports his 1ose his mental
- torture is heightened by a physical blow caused by a- snowstorm

3 into which he runs and which literally taxes his life: .

He went out into the snowstorm that was
whistling through the streets, with' his

e e e aiir . - - .
- o p S A




to his superior at the office; "And the weather is so wonderful

1 172
/
. A . /
'mouth open, and as he went he stumbled N
off the pavement; the wind, as its way ‘
,is in Petersburg, blew upon him from ;
"all points of the compass and from |
{ every side street. "I an instant it had .
blown a quinsy into his throat, and. when
he got home he was not able to utter a *
word; he went to bed with a swollen ,
face and throat. That's how violent thaL
, effects of an appropriate reprimand can
be ! 6 R
The changes of climate are 1mportant in i.he st¥ircture of
Dostoevsky's Poor Folk, In- Devushxi.n’s letters to Varenxa, the
references to weather give the readexj an indication of the writer's ‘
inner feelings at thé moment the letter was written. \l‘he climate
in Poor Folx gives the letter an emotional colouring without going
into long, detailed descriptions.\ Devushxin is full of high hopes
caused by Spring—“I was so delighted with the spring," lixe a fool
that I went out in a thin greatcoat"? (April 8th). In his letter of
April 12th, Devushkin tells Vare that the St. Pefersburg spring
is not that beautiful after all: "Ah! these Petersburg springs, these N

 Winds and rain mixed with snow—the{'ll be the death of me, Varena n8

The summer is rainy and muddy—"There was such a rain, such a
sleet falling this morning!. . ."9. (August 5th). And then, during a
typical rainy, foggy St. Petei'sburg autumn, the weather changes

temporarily for the better .as a result of Devushxin's fortunate visit

BN

today, -Varenxa, so fine"10 (September 11th). However, on the .

-

.
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ame day, the tragic break between Devushiin and Varenxa occurs

d the .day consequently ends in autumn rain,
Golyadkin of 'fiie Double goes through the horrifying experi-

nce of meeting his own double in the streets of St. Petersburg.

}He suffers from an acute case of schizophrenia, and the morning
i a

/to which he waxkes up is not going to ameliorate his mental condi-

j
tion:

g; ) At last the damp autumn day, muggy
» and dirty, peeped into the room through

the dingy window pane with such a
hostile, sour grimace that Mr. ,Golyadxin

" could not possibly doubt that he was not \ .
in the land of No?, but in the city of R

‘Petersburg. e
. \

In the pivotal fifth chapter of the story, Golyadkin is fleeing from
amsggnda.l he has caused at the birthday party of his chief's
d;ughter, and, lixe Axaxy Axaxievich, he rushes‘gu\t\ into a étormy
nighﬁ,\.; "beside himself, " to meet his double just as midnight is
strixing -from all the clocx towers in St. Petersburg. The scene

|
‘)could not have been set at a worse time in the Russian capital than

‘on a windy November night, which is not only depressing for the
St. Petersburg inhabitants, but is also the time when all kinds of

diseases taxe over in the city: . . ,
]

It was an awful November night—wet,
foggy, rainy, snowy, teeming with colds
in the head, fevers, swollen faces, ;
quinsies, inflammations of all xinds
and descriptions—teeming, in dfact,{ with

j
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all the gifts of a Petersburg November.
The wind howled in the deserted streets,
lifting up the black water of the canal
above the rings on the bank, and irri-
tably brushing against the lean lamp-
posts which chimed in with its howling
in a thin, shrill creak, keeping up the
endless squeaxy, jangling concert with
which every:inhabitant of Petersburg is .
so familiar, 1 .

Toward the finale of the story, when Golyadxin feels that he is

approachinig the end of his suffering, the weather seems to change

accordingly:

It seemed as though the weather meant to
change for the better, The snow, which
had till then been coming down in regular
clouds, began growing less and less and
at last almost ceased, The sKy'became
visible and here and there tiny stars
sparxled in it, 13 ‘ )

The hero of White Nights imagines himself to be in warm,

fragrant Italy wher; he finds himself in the middle of meadows behind

the city gates. It seems that these surroundings cause an instant,

though only a temporary, change in his outloox on life,

Instantly I felt light-hearted, and I passed _
the barrier and walked between cultivated
fields and meadows, unconscious of fatigue,
and feeling only all over as though a burden
were falling off my soul, ... It was as
though I had suddenly found myself in Italy—
so strong was the effect of nature upon a
half-siex townsman lixe me, almost stifling
between city walls. 1 ' ’

The story, as the title suggests, taxes place during the white

O L nights, a natural phenomenon which prevents people from sleeping.

*
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'Dostoevsxy not only strove for geographic accuracy, but he de-~
4 9°
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One of those thus affected is the narrator-dreamer of the novel_
whose happiness lasts for ;)nly a few of those magié white nights,
He meets a girl but xnows that his happiness is short-lived. On the
third night he does not meet Nastenka as he did on the two previous

nights, The weather influences the dreamer's mood, and even

~gives him an inkling of sad news to come. He xnows that he will

lose the girl: .
Today was a gloomy, rainy day without
a glimmer of sunlight, lixe the old age
before me.... Today we shall not
meet, Yesterday, when we said good-
bye, the clouds began gathering over the
sxy and a mist rose. I said that to-
morrow it would be a bad day. 15

. He indeed loses Nastenxa, and when he waKes up the next day, the

weather outside is appropriately tuned to his feeling of despair

It was a wet day. The rain was falling

and beating disconsolately upon my window

pane; it was dark in the room and grey

outside. My head ached and I was éiddy,

fever was stealing over my limbs, 1

Dostoevsxy's tast-paced major novel Crime and Punishment

is full of suspense and action spread over two weeks: the important

Part I covers only three of the hottest July days in St. Petersburg.

scribed the weathef as it really was, Newspapers of that time
confirm that it was particularly hot in St. Petersburg in July of
1865, the stench in the streets in the poorer parts of the eity un-

4
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‘ ( } bearable. The hero of the novel, Rasxolnixov lives in one such
§ part of St. Petersburg, near the Haymarket Square

The heat in the streets was stifling.

The stuffiness, the jostling crowds,

the bricks and mortar, scaffolding .
and dust everywhere, and that peculiar
summer stench so familiar to every-
one who cannot get away from St.

! JPetersburg into the country, all com-
bined to aggravate the disturbance of
the young man's nerves., The intoler- .
able reex-from the public houses, so
numerous in that part of the city, and
the sight of the drunxen men encountered
at every turn, even though this was not
a holiday, completed the mournfully :
repellent picture, 17

As Rasxolnikov leaves the oppressive city atmosphere for a brief

moment for the green suburbs of St. Petersburg, he seems to
yﬁnd hindself in a different world. Although he only crosses a °
hbx:idge leadin.g to the Islands, the hot July day is more bearable
(even enj‘o;able) in the suburbs than in the core of the city. His
interest shifts from his unpleasant surroundings of the Haymarket
to the flowers growing in the outskirts of St., Petersburg: |

g At first the greenery and freshness pleased
’ his tired eyes, accustomed to the dust and

lime of the town, and its tall buildings
crowding oppressively together. Here
there was no stuffiness, no evil smells,
fo public houses, . . . 'He toox a particu-
lar interest in the flowers and looked at
them longest of all, 18

S AR e xRt
L

This may be just a brief moment of happiness experienced in the-
?  midst of summer greenery. However, Rasxolnikov's mental state
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" deteriorates as the moment of his horrible act approaches, and his

unusual attitude toward the ever unpleasant surroundings and atmos-
phere shows the change which he goes through: |

It was about eight o'clock and the sun
was going down. The heat was still-
as oppressive as before, but he greed-~
fly breathed the dusty, foul-smelling,

' contaminated air of the town. His
head began to feel ever so slightly dizzy;
a wild xind of energy flared up in his
sunken eyes and pallid wasted face, 19

Raskolnixov's approach to the city is no longer rational but be-

- comes somehow masochistic, for he is, convinced that the best time .

S

in St Petersburg is the wet, foggy autumn when the taces of the
city's inhal_gltan_ts taxke on an unhealthy ~¢olour:

" 1 lixe to hear singing to a barrel-organ , \
on a cold, darx, damp autumn evening— ,
t must be damp—when the faces of all

e passers-by look greenish and sickly, |

or, even better, when wet snow is fall- |
ing, straight down, without any wind, |
you xnow, and ,H}e gas-lamps shine
through it

Rasxolnixov himself and Sonya Marmeladova have pale f:ices, the

/‘

|

trademarx of St. Petersburg inhabitants. But Svidrigailov who'

comes to the city from the countryside is easily recognizable 1n the

Qtreets of the city as a visitor: "His broad face, with its high

cheeﬁbones, was pleasant enough, and his complexion had a fresh

colour that did not belong to St. Peteréburg. n21 Svidrigailov |
C) bécomes an ~obselz'ver of life in St. Petersburg and during one of




his conversations with Raskolnikov makes an exclamatory statement

about the major destructive force—the climate: "There are few

places which exercise such strange, harsh, and sombre influences
’ K °

on the human spirit as St, j)Pete}sburg. What cafn be a.ccb_mplished

by climate alone ["22 L T -

The opening lines of Dostoe::f\sxy's The Idiot describe Prince

Myshkin's arrival in St. Petersburg on a damp, foggy November

. . f
morning. The unwelcoming weather and-the faces of passers-by

blending with the grayness of the fog symbolize the unhealthy
atmosphere in the Russian capital which also claims Prince My shxin

as its victim at the end of the novel:

The morning was so damp and misty

that it was impossible to distinguish

anything more than a few yards away

from carriage windows. ... All of

them seemed weary, and most-of them

had sleepy eyes and a shivering ex- )

pression, while their complexions gener-

ally appeared to have taxen on the colour
. of the fog outside, 23

The beginning of June is as unpleasant for the narrator- of

The Insulted and Injured, as Raskolnikov's walks on the hot July

pavements of St. Petersburg in Crime and Punishment. The de-
scription of the June weather is 4\ised ih the introduction to the
Epilogue of the novel. The story has a happy end, and ﬁxe spring
rains%orm which iqterr‘;pts the unbearable city heat serves as a

symbol for better times to come:

178
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It was the beginning of June., The day
was hot and stifling; it was impossible
to remain in town, where all was dust,
plaster, scaffolding, burning pavements,
and tainted atmosphere. ... But now—
oh joy |—there was the rumblé of thunder
in the distance;-there came a breath of
wind" ‘driving clouds of town dust. before
it. A few big raindrops fell on the
ground, and then the whole sxy seemed
. to’open and torrents of water streamed

" upon the town. When, half an hour
later, the sun came out again I opened '

- my garret window and greedily drew the
fresh air into my exhausted lungs. 24

The hero of A Raw Youth is possessed with greed, and

wants to become a rich and powerful man. Lixe Rasxolnixov, he °

¢

enjoys the cold, unpleasant St. Petersburg morning and watches
with a certain’ admiration the self-centered people hurryiné to work:

It was a cold morning and a damp,

- milky mist hovered over everything,
I don't xnow why, but I always lixe
the early worxaday morning in Peters-
burg in spite of its squalid air; and
the self-centered people, always ab-
sorbed in thought; and hurrying on
their affairs, have a special attraction
or g%e at eight o'clock in the morn-

Notes from Underground is the story of the uneventful life
of a retired governﬁnent clerx who is’ so disgusted with his own lot
that he compares himself to "a mouse in its hole,.%);l His efistence
is- so hopeless that it does not seem to make yy) diffprence to him

where he livpé:
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I am told that the Petersburg climate -
is bad ‘for me, and that with my small
means it-is very expensive to live in
Petersburg. ... But I am remaining

. in Petersburg; I am not going away
from Petersburg!... it is absolutely
no matter whether I am going away or
not going away. 26

I

~ The second part of the novel, which is entitled "Apropos of the

Wet Snow," contains an-account of incidents from the ﬁero's past
life. These are not happy memories, and the theme of wet snow
is chosen apprbpriately for this part of the narration:

Snow is falling today, yellow and dingy.

It fell yesterday, too, and a few days

ago. I fancy it is the wet snow that has

reminded me of that incident which I

cannot shaxe off now. And so let it be

a story apropos of the falling snow. 27

P

‘The symbol of the falling snow is used in the course of the
hero's narration of his incident and the snow slowly 'melting on
the night city streets underlines the underground man's lonely, -
desperate situation: "... I walked all the way home, in spite
of the fact that the melting snow “was still falling in heavy
flakes. 1 was exhausted, shattered, in bewilderment. 28  When
the prostitute Liza runs away from him after hearing honest
words which sound to her more lixe insults, the weather outside
again reflects the internal emptiness of the hero's soul after the

unsuccessful encounter. Thus it becomes only natural to him to

live in complete solitude, for he cannot endure any human contact,

180
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.- let alone friendship:
It was still night and the snow was
" coming down in masses and falling
almost pespendicularly, covering
the pavement and the empty street

as though with a pillow. ere was
d was

to be heard.” The street lamps gave
disconsolate and useless glimmer, 29
Dootoevsxy's attitude toward St. Petersburg is reflected in
"his descrlptions of the city's climate, The city is always shown
at its worst; it seems that there are only two xinds of weather 'in
St. Petersburg: it is either unbearably hot, dusty, the air con-
taminated with the inevitable smells, or it is cold, damp, foggy,’ ‘
windy, , weather to-chill one right to the bone.
x The same intention to show St.l‘ Petersburg in gloomy colours
/ runs through Bely's Petersburg, Bely does not dispute the great-‘
ness of the .Russian capital .of hié time but he feels ifs comiog
_‘decline which he expresses throughout the novel with a pervading
bleax, gray mood "There where nothing but a foggy damp hung
suspended, at first appeared the dull qutline, then descended from
" heaven to earth the dingy, blackish gray St. Isaac's Cathedral,'30
Autumn in the city is so unpleasant and the cold 'éir So penetrating
:tha;: even ioside a warm room one does not seem to be sheltered
" from its effects: "A Petersburg street in autumn is piercing; it
both chﬂls you to the marrow, and tickles. _ As soon as. yon leave

it and go indoors, the strest flows in your veins lixe a fever, "31

181
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A new element in c;ty descriptions since Gogol and. Dostoev- *
sky is the quantity of ,/dust blowing through the streets in Bely's
novel, This dust imagery, prominent throughénit the novel, is a
symbol of the impending apocalypse. It is indeed a strange ’
phenomenon to find so much dust on a foggy /and therefore damp
day:
Those were foggy days, strange days.
Noxious October marched on. Dust
whirled through the city in dun brown
vortexes, and the rustling crimson fell
suhmissively at ' the feet, and wish, L -

plaiting yelloyz-red scatterings of words
from leaves,

‘Thelapocalypse is announced by the sudden revival of the statue of

- Peter the Great. ThisT' § a horrifying experience, for anyone v@»
happens to witness his noisy gallop through the streets of St
Petersburg. The stage is set with the help of the foggy weather

~ when objects become unclear and one cannot be sure of the réality
of this' occurrence: "The sky had become a solid mass of dirty
slush, The fog had come down to the grouﬁd, and wé.é now glp::m

through which glowed the rusty blots of street lamps, "33

Lixe the hero of Dostoevsxy's Nc;tes from Underground, who

admits to himself that the St. Petersburg climate is bad for him,

Bely's chéracter with the mysterious name, Shishnarfne, who is
® supposed to be an Oriental from the Southern province of Azer-
~ baidzhan,, also finds #he Northern capital's climate detrimental to




"weight of the buildings.

Peter the Great to have undertaxen it at a time when technology
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his health
... I'come from Shemaxha. The

climate here is especially bad for

e,

'Yes, ' Alexander Ivanovich repliedi

','Petersburg is built on a swamp.

Dudxin's answer to his imaginary Oriental friend is correct., The
numerous canals in St, Petersburg ax:e a result of partial drainage
of the swamp into which piles had to be driven to support the

It was a huge project and courageous of

was lacking and manpower from a.ll over Ruéaia had to be called
to the building site. At times it seemed tlxat they would not succeed
in building the city, and thousands of people died during the

construction in the harsh climate. The river Neva appropriately

taxes its name from the Finnish newa or newo, meaning swamp. --— —-

Water Element -

The Bronze Horseman, and in the urban novels of - (_iogol, Dostoev—/

k‘rom the very fhjst d;ys of l;éter's city, it)&e a;:cppted
that, if hostile armies could not succeed in conquering the nation's
capital its only major enemy®was the water. Before any litera-
ture was written about St. Petersburg, the prophets were already
concerned with the destruction of the city by a flood. The dis-
astrous flcod of November 1824 1s the central theme of Pushkin's /
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Russian capital., It is-the location of the Russian city on the Neva

sxy and Bely the water element and the fear of impending floods -

play an important role. ' The existence of this threat maxes the a

city vulnerable, its permanency questioned. Even at the begmning
of the twentieth century, a time when the city finany achieved the

might and splendour planned .by its creator, the outward solidity

®

is viulnerable from within in Bely's Petersburg, and one of the

destructive forces is the ever-threa?éning water surrounding the

which to this day maxes it vulnerable;

- - A'less auSpicious place for a large
number of people to live is difficult
to imagine: the delta of the Neva

. River offered little solid ground; the
environs were desolate, the climate

- dreary; the high latitude was un-
settling to those not used to the pro-
longed darxness of the winter months

' and the extended daylight of the short

* summer; and, if that were not enough,
whatever man might labour months to
build could succumb in a matter of ‘
hours t% tempestuous autumn flood f \

. waters, 30 -

St. Petersburg was from the start periodically flooded in
the month of November, It is therefore on a Ngvember' night'in
Dbstgevsxy's The Double, thg worst night for Golyadxin, that he
meets his own doﬁble for the first time, The sc:tundvof rain anci

. . K . ¥
the raised waters of the Neva and the canals is distressing, even

though the word "flood" is not used by Dostoevsky in his descrip-

tion. But the reader xnows that when the wa:tér starts to reach
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( ) ~ above the metal rings on the quays, the St. Petersburg inhabitant
already has'a reason to worry:
.The wind howled in the deserted streets,,
lifting up the blac1§ water of the canal
__above the rings on the banx .-, . the ‘ -,
streams of rain-water spurted almost
horizontally, as though from a fire~ -
man's hose . .. there was the dismal
sound of the splash and gurgle of water,
" rushing from every roof, every porch, . )
every pipe and every cornice, on the
~ granite of the pavement. 36 B
Not even the dead of St. Petersburg can escape the presence K
- of water. The strange character of Dostoevsky's story Bobox 1is J
gradually losing his mind, and his "much needed diversion" is to
) - go to a St. Petersburg cemetery to watch funerals. With horror,
he realizes that no matter how expensive a tomb is, all the graves
. eventually become full of ‘water, an inevitable phenomenon since
the city. is built on marshes: "I looked into the graves—and it was
horrible: water and such water! Absolutely green, and . ~. but
there, why talk of it! The gravedigger was-bailing it ocut every °
minute. " 37
Water is the negative fmage which accompanies the last

days of Svidrigailov in Crime and Punishment. Unlixe Raskolni-

- Kkov's world of midday summer heat and stench, Svidrigailov's world

is a world of darkness and water. The events leading to his -

suicidé are introduced by water which gradually taxes on a fright-

AN
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Towards ten o'clock heavy clouds begaid

to pile up overhead, there was a clap ’
of thunder, and rain swept down in a '
deluge. It fell not in drops but in

streams that beat upon the ground lixe

a waterfall. ' The lightning flashed in-

cessantly, and the ﬂa:?é:es lasted while

one might count five

The zveather becomes progressively worse as Svidrigailov reaches

the decision to leave the core of the city for a shabby hotel in the

suburbs:

¢ «

Meanwhile, just at midnight, Svidrigaylov
[sic] crossed the Tuchkov Bridge towards
Peterburgsky Island. The rain had
ceased, but a blustering wind had risen.
He was beg”Inning to shiver. For a
minute hé& gazed with peculiar interest,

* and even with a questioning look, at the
. black water of the Little Neva, bist he

soon found it very cold standing near
the water, ... '

Svidrigailov spends a horrible night in the hotel he finds in a sub-

urb of St. Petersburg; the night is restless, full of dreams,

including one of water and flood, both of which are associated

with his impending death, The ﬂoods were announced in St, Peters-

burg by cannon shots and this is exactly what Svidrigailov hears in

his dream:

E

* Through the gloom of the night sounded

a cannon shot, then another.

'Ah, the signal! The water is ris-
ing, ' he thought; 'towards morning, in
the lower parts of the town, it will

oy ! ~

186
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( T swirl through the streets and flood
: ‘ the basements and cellars, the '
séwer-rats will come up to the
surface, and amid the rain and the
+ wind people will begin, dripping C e
" wet and cursing, to drag rubbish b a
to the upper floors. . ..'40 N “

The awakening from the nightmares is unpleasant as gWell. It is . %
five o'clock in the morning, cold, damp and féggy. Svidrigailov

xnows. that his life is finished, his suffering is at an end. He -,
walks throggh the empty streets of early“ morning, looxing for the

best piace to pull the trigger of the revolver against himself. And " i

again, the surroundings reflect his state of mind. ) The water is
e the main ingredient of the setting for his act: . u {

A thicx milky rri‘igt rcovered the city, o AR
Svidrigailov walked along slippery, - . S
greasy, wooden pavements toward the
Little- Neva. His mind still held the
illusory vision of its waters rising in .
flood during night, and pictured \ .
Petrovsky Island, the wet paths, the. . )

‘ soaking grass, (the dripping trees and
bushes and at last that one bush. . ,.
The cold and damp were penetrating
his whole body and maxing him shiver.4l

While Raskolnixov's fate takes a different turn in the end than

Svidrigailov's, Raskolnixov finds himself on several occasions
standing‘ on a bridge and looxing down into the Neva. These are
his moments of weaxness and ‘despair, when the water seems to

have a hypnotic effect on him and it is difficult to resist its

( \ mysterious poweré:

\
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Raskolnixov went straight to the Voznesen-
sky Bridge, stopped in the middle of it,
leaned both elbows on the parapet, and
gazed along the canal.... Into 'the water
he peered attentively, until the last red
circles began to resolve before his eyes,
the houses spun round, the passers-by,

. the carriages, the embamixé:ents, all ,
reeled and swung dizzily.

I ) -
Raskolnixov's gazing into the river is always preceded by a disturb-,/la

ing discussion with somegne. On the previous occasion he had a
talk with RaZumiKhin.\“ Subsequently, Raskolnixov is drawn to the

water after .*nieet'ing. Svidrigailov, whose depressing monologue he

-has to listen to: "In his usual ﬁray,' once he was alohe, he fell

ir‘xto deep thought before he had géne'twenty yardﬁ.t Coming up on
to the. i)ridge, he stopped by the parapet and gazed &éwn at the
water. "43 It isi‘*only‘ when Rasxblnixov finds himself in a sta::e of
despair that the river becomes a mendcﬁg force.l 6Contra.ry,to ’
Svidrigailov, however, in Raskalnixov's dreams the i\{eya is seen
in a positive light; his subconscious reaction to the water shows
that the forces ofﬂ life are still strong in him and that there is
hope "at the end of his difficult road. After a terrible dream: in
which an old horse is mercilessly killed whenbﬁasxoln})sov is a boy
of seven, he waxes up in herror, ‘c;)nvinced for a sho;%%hﬂe that
he is unable to carry out the xilling of the pawnbroxer, vThus’ the

w

Neva taxes on a different face: : "

As he’ crossed the bridée he gazed
with quiet tranquillity at the river -

- -

-
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_As the day of his crime approaches, Rasxkolnikov lies in his room -

-

Cos Neva and the clear.red sunset., Al-
PR thoigh he was' so weak, he was not
- ‘conscious even of being:tired. It was
as though the sore that had festered
° fn his heart for 2 month had ‘burst
- at last. Freedom! He was free now .
from the evil spells, -from the sorcex"iy
. and fascination, from the temptation,

daydreaming, One of the dreams is of ‘an oasis through which

-

- runs a: ¢lear blue stream of water. . Water is the source of life

in the desert and the recurring dream about the life-giving water

~ proves that Rasxolnixo still hopes to be.saved from performing

+_the eriminal act:

S ) . .. he was in Africa, in Egypt, at
. Some oasis. A caravan was resting, '
‘ the camels lying peacefully and the . o
men eating their evening meal:. all
around, the palms stood in a great
~ circle, He was drinking the water :
. from a stream which flowed babbling . ’
beside him, clear and cool, running ° g
marvellously bright and blue over °
»= * the coloured stones and the clean
T sand with its gleams of gold. .. .49

kY

In Notes from Underground the narrator's mind is fﬂled

wifh the same concern about the fate of -the dead of St Petershurg.
as yas the case in Bobok It is part of a strange conversation he

carries on with the prostitute Liza which beging with a story about

a coffin found in a basement 1n the ‘Haymarket, It seems that no

one in St. Petersburg can avoid being buried in a grave full of

& »

189

P




¢

(- Y water: oy

'Why, there must-have been water
at the bottom a foot deep, You
‘can't dig a dry grave in Volkovo
Cemetery " 'Why? Why, the place
is waterlogged. -It's a regular -
marsh, So they bury them in \

water, I've igen it myself

many times.'

-F

Bely,'/wpo uses excerpts from ?ushldn's The Bronze Horse- .

. man 2s epigraphs throughout his novel Petersburg, shares Push-
> > - reg

Kin's fear of a flood which weuld cover the beautiful and at the ‘

[

same tinie hateful city. The: flood depicted by Bely is not by water

itself but by the green mdss on the bottom; the marsh is going to

swallow St. Petersburg:
°  From far, far away, as though.
- farther off than they. should have
- been, the islanids sank and cow-
ered it seemed that the waters

would sink and that at that instant

the depths, the greenish murx would

! " surge over them. And over this )

greenish murx the Nixolaevsxy Bridge
thundered and trembled.in the fog

Nikolai Ableuxhov, who shares many charactgristics with Dostoev- ‘
SKy's Rasxoln;,xov, can also be found staring into the dirts'f waters -
of th_e“ Neva when he is overcome by memo;'i;s of a past attempt ‘
to commit suicide by.jumping into the water. When speaxing of
the Neva, Bely never forgets tq streoss the river's green - colour

and the germs with which it is infested:

g g AATAR W e e RS R . ML Sictmrman o 1 B . - ok
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( o ) And - agamst thL glooming bacxground |
: - Co . of hanging soot tailing above the damp
- stones of the embankment railing,
°© eyes staring into the turbid germ-
infested waters, of the Neva, there
"+ stood in sharp outline, the silhouette
of Nixolai Apollonovich 48 )

The river was the main sewgr of the city, described by Gogol and
Dostoevsky as black, while lBely it is always green and teeming

with germs. On another occasion, Nikolai is found in a confused

stdte of mind, and his thoughts of a suicide by drowning in the

Neva are seen to be caused by tl;e terrible city: L

‘ - Petersburg, Petersburg!... Cruel -
B hearted tormentor! Restless specter !
For years you have attacked me, I ¢ “ B
- have run along the horrible Prospects,
to land with a flying leap on this very
. ) same gleaming bridge. . Above the
‘ o ' damp, damp railing, above the green-.
* ish water teeming with germs, he was
grippe% by nothing but wailing gusts of
- wind, 4 .

The same piver was also the source of drinking water in St,
- Petersburg., The Oriental visitor to the city (Shishnarfne)"cdin-

s plains about the notoriously bad quality of St. Petersburg's drinking
water, attributing to it hallucinations so many people suffer from
in the city:

But with water you swallow germs, and
I am no germ. Look here: from the
very first day of your stay in Peters- \
burg your stomach hasn't been digesting
-~ properly. Cholerin's been a constant

s ) menace, and the consequences are symp-
( ' toms which you can't rid yourself of by

AT TTTRRERE A
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lodging complaints with the local

N police. Your anguish, hallucinations

and depression are the conse-
quences of cholerine 0

This is the first time that a St. Petersburg character experiences
mental turmoil not from observing his surroundings and living in
dreary rented rooms, but merely from drinking the water. The
Oriental's statements are built on historical facts, as the St.

Petersburg newspapers, Novoe vremya and Birzhevye vedomosti,

frequently reported outbreo.xs of cholera in European Rl.issia in
October of 1905. At that time St. Petersburg was considered to
be the most unhealthy capital city of Europe.

It is Bely' s predecessor Dostoevsxy who, in one of his

essays contributed in the Spring of 1847 to Petersburg News, gives

an accurate personified description of St. Petersburg:

I don't xnow why it reminds me of an’
unhealthy-looxing ailing girl whom you
sometimes regard with pity, with a xind
of compassionate love, and sometimes .
even do not notice at all. ,.,91 , 3

_ Day and Night in St. Petersburg

Since Gogol, Dostoevsxy and Bely belong to different lit;rary
schools, their concept of the time of day differs accordingly In
Gogol's” "Petersburg Stories, " the line between events occurring
during the day and night is ma.rxed the pight is reserved for

unreal, fantastic happenings typical of.the age of Romanticism.

Y
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two heroes of the story, i’irogov and Piskaryov, as darkness is
S~ ' .
\iallin\g\ over the empty main artery of St. -Petersburg. - At the
beginning of-the story, a policeman lights up the -street lamps. At-
the end, when the rea?ie\rﬁ‘s\bgirg told that this seemingly beautiful
city has a dark, dangerous side, the st@tﬁﬁpswﬂit&y\ﬂjgi\_? I B
devil, Pisxaryov, the dreamer, is only able to experience his !
beautiful dreams at night; for him, daytime represents the cruel j
reality of his hopeless existence: " )
. So he had been asleep! My God, what .
, a splendid dream! And why had he :
-awaxened? Why had it not lasted one | , ‘ ,
minute longer?,.. The unwelcome \ , \ 3
dawn was peeping in at his window \ . . ;
with. its unpleasant, dingy light ’ E

’ - ’ 193

.Dostoevsky's early works bear the same characi;er'istics, but in his

later ‘Worxs, notably Grime and Pupishment, a gruesome crime

taxes place in the middle of a ‘sunny day. For Bely, the Symbolist,
the time of day is not of any great importance; it is not a theme
but rather a device to express the mood of a situation at a given

moment.

In Gogol's Nevsky Prospext the reader is introduced to the

Oh, how revolting was reality! 52 °
It is in The Portrait that in true Roma.nt{c fashion the artist

éhartxov's suffering comes with the night, As he buys a strange
i

\J:rtrait of a man for his last twenty xopeks, and carries the
usually heavy painting home, the artist is drawn to the scene of
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the setting sun in St. Petersburg: “ L

Light, half-transparent shadows were .
cast by houses and people, fell like I "
long bars on the earth. More and '
more the artist began to glance at

“ the’sky, which was shimmering in a

" faint, translucent, uncertain light. .. . 53 -

-]

This scene is followed by a terrible, restless night as Chartkov

dreams of the man on. the painting. From this night on, he never

ceases to be hau;ltgd by the bl'azing eyes of the man fron} the -
po\i"trait whicin gradually brings him insanity and death.

‘'The worst tragedy in the life of the&hero of The Overcdat,
Axaxy Axaxievich, taxes place at night, afte;- he 1ea§r;s a pariéy ‘
thrown by his fellow' office workers.” He is robbed of his p?ized H

possession—an overcoat, at night, in the middle of-a-deserted — /f/

/
square, The description of a poor St. Petersburg suburb at night

sets the mood for Axaxy's loss of his new overcoat:, o

the light of street lamps was |

scantier the oil evidently running ;
. lowg then came wooden houses and Lo
e fences not a soul anywhere; only I

the snow gleamed on the streets and o

the low-pitched slumbering hovels

looked black and gloomy with their

closed shutters. °

. Axaxy Axaxievich is unable to withstand his terrible expériehce and

at the end of the story succumbs to death.” However, after a whﬂe,

the whole of St Petersburg is full of rumours that near the

Kalinkin Bridge a ghost haunts passers-by and tries to steal their

—
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.overcoats. This strange happening taxes place at no other time .
than at night, ’ | {
In Dostoevsxy s Poor Folx the evening walx along one of
the poor parts of St. Petersburg, the F“‘ontauca, reflects the inner
féeiings of the hero of the story, Devusigldxt;. In his letter to
Varenka dated September 5, .Devushxin complains about’ the shorten-

ing days as early as the beginning of.September: C

It was such a damp, dark evening, By,
six o'clock it was getting dusk—that is
what we are coming to now. ... It's
dreary walking along Fontanxa!. .

How darkx_and melancholy it was th1s
evening!55

The conclusion of The Double is written in the tradition of

Romanticism. The hero of the story with his mind gone, - finds e
* s
/S

y E

himself at night in a carriage, being driven by his doctor to a
mental a:sylum The doctor becomes a dexponic figure with /bla.zing,
piercing eyes lme the man tormenting Chartxov in Gogol's story

The Portrait, and the night becomes the most appropriate setting

v

for a fantastic event:

When.he came to himself,' he saw the

] ‘horses were taking him along an un-
e familiar road. There were dark .

- patches of copse on each ‘/séle of it;

o it was desolate and deserted. Sud-
denly he almost swooned; two fiery
eyes were staring at him in the
darkness, and those two eyes were ,
glittering 5vérith malignant, hellish

, glee. ... )




. - In A Weak H'eart, the panorama of St, Petersburg is seen
. ) ,

-

through the' eyes of Arkady during a magic moment—the twilight

'
B}

hour, when the day is not yet completely gone, but the night is

\
already fast approaching. In this famous description of the city's

‘panorama nothing can be taxen for granted, and everything becomes
N ‘ b -

.unreal, vanishing into the darkness:

It seemed as if all that world, with
all its inhabitants, strong and weak,
with all their habitations, the refuges
of -the poor, or the gilded palaces
for the comfort of the pxerful of
this. world was at that twilight hour

lixe a fantastic vision of fairy-land, _——

like a dream which in its turn
would vanish and pass away lixe
vapour into the darx blue sky.

The title of Dostoevsky's St. Petersburg story White Nights is

chosen appropriately for a story which takes place during the white
nights of Spriqg-time St. Petersburg, a time when the sun meyer
completely leaves the horizox; at night. The story lasts five con-
secutive nights during which the hero experiences a brief glimpse
of reality and hope. But his days are réserved for walking aim- |
lessly‘in the flineur manner around the city and daydreaming. The
white nights are a magic time and as tﬁey pass, so does the brief
exﬁerience of happiness for the hero of the story. |

Crime and Punishment is a novel of dgylight rather than

f v ?
darkness. Its central character, Raskolnikov, experiences l{ds
) : \

1
1
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mental turmoil before and after his crime in the hot, sunny, sum-

mer streets of St. Peté‘rsb;urg._, The crime itself taxes place,dﬁring
t!_;??iay. As Mochulsxy obéérves\, this is a novel in* which the day
predominates: ". . the whole novel is diffused with the air of
Petersburg, is illumined ioy its light."%8 The light is traditionally
linked with life whereas the night can sylr;bgliz'e death. As a
result of his tormented mi;id, howevei', Rasxolnixov expefiences a
switch in his perception of light and darkness. The panorama of

St. Petersburg on a clear, sunny day does npc@ cliéér him up; on

the contrary, it has a chilling effect on him:

The dome of the cathedral, which is
seen at its best from this point, not
more than twenty paces towards the
chapel from the centre of the bridge,
shone through the clear air, and
every detail of its ornament was dis-
* tinct. . . . +An inexplicable chill al~
ways breathed on him from that a0
superb panorama.

v

The sunhght becomes increasingly unbearable for the feverish
¥

Rasxolnmov and he welcomes the evening: "It was about eight 4

" o'clock and the sun was going-down . . . a wild kind of energy

" flared up in his sunken eyes and pallid wasted face."80 Even the

last glimpses of the red sunset make Rasxolnikov feel dizzy until ~
he a.;mbst loses consciousness:
Leaning over the water he looked o
mechanically at the last pihk reflec-

_tions  of the sunset, ... Into the’
water he peéred attentively, until the

f




last red circles began to revolve be-
fore his €yes, the houses spun round,
. - the passers~-by, the carriages, the
- embankments, all reeled and swung
dizzily. 61

. Raskolnixov is so disturbed by thé strong sunlight of July Peters-

burg that he starts to dréam of a different time in the city and the

.stranger whom he stops on the street, looks 'perplexed at the

mumbling feverish Raskolnikov: "I'lixe 29“ hear singing to a ba.rre}-
organ on a cold, dark, damp autumn evening. . . ."62  The light is
symbolically connected with Rasxolnixov who commits a horrible
crime, suffers for it, but at the end comes ocut alive and full of
hope for the future.

However,' the darmeé}s of the St. Petersburg night constantly
follows Svidxl'igailov, also a murderer, but who has a cynical out-
look on life and finds no salvation, finally Pnding his hopeless
existence by suicide, Although l!)oth Raskjlnixov and Svi&rigaﬂov
find then;selves in the St, Petersburg of !uly, their worlds differ
as sharply as their gouls. Svidrigé.ﬂbv'g ;!world is one of a cloudy,
stormy night: "The evening had been sultry and overcast. Towards

ten o'clock heavy clouds began to pile up overhead, there was a

clap of thunder. . .. w83 por Svidrigailov there is no light at the

.end of the dark road which symbolizes higl whole life, The night

before his suigide is the most terrible of all. ‘He crosses the

>

bridge and at the end of a long lane spends a restless night in an .
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old dingy hotel: =

Meanwhile, just at midnight, Svidri-

gailov crossed the Tuchkov Bridge 0

towards Peterburgsxy Island. The :

rain had ceased but a blustering

wind had risen. He was beginning

to shiver, ., ., He walked steadily

down the endless avenue for almost

half an hour, stumbling sometimes

in the darxness on the wooden pave-

ment. . ..
Ironically, Svidrigailov gets the last available room in the hotel,
as if it were waiting for him. The reader shares the horror with
Svidrigailov who dreams of rats crawling all over him and of -the
waters of the Neva flooding the city. At five o'clock in the morn-
ing, the sun barely having risen, Svidrigailov leaves the hotel and
walks the empty foggy streets in search of the most convenient
place to pull the trigger.

The hero of The Insulted and Injured finds the St, Peters-
burg evening much more bearable than the reality of the day. The
lights on a frosty day in March have a special clear brilliance
which almost penetrates one's soul. This s the magic evening in
the Russian capital captured by Gogol in “his Introduction to the
Nevsky Prospext and experienced by Dostoevsky's Devushkin who
walks along Goroxhovaya Street in Poor Folk: - *

Towards the evening; just before it
' ‘got dark, I was walking along the

Voznesensky Prospect. I lovg the

March sun in Petersburg, especially
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at sunset, in clear frosty weather, of
course, The whole street suddenly
glitters, bathed in brilliant light. Al
the houses seem suddenly, as it were,

> to sparxle. Their grey, yellow, and
dirty-green hues for an instant lose
all their gloominess. . . .65

Thé evening, described by Bely in his Petersburg on the .,
Nevsky Prospext, creates a beautiful sight. The avenue'is lit by a
row.of lights that bring out different colours. It is a magic place,
For Gogol, after sundown, only unreal things happen on the Nevsky,
and the devil himself }ights -the 1dmps in his first St. Petersburg
story. Bely sees the same scene as a "fiery obfuscation.". The
word obfuscation was chosen by the translator of Petersburg because
it comes nearest to one of Bely's favourite words morox, which
means darxness and gloom, but it can also connote anything that
darxens the mind, including phantoms. Whether or not this was
Bely's intention in his description of the night side of the Nevsky,
his perception of the main artery of St. Petersburg is not any
different than Gogol's:

. . . the Prospect is flooded with fiery
obfuscation. Down the middle, at
regular intervals, hang the apples of
electric lights, While along the sides
plays the changeable glitter of shop
signs, Here the sudden flare of ruby
lights, there the flare of emeralds.

A moment later the rubies are there,
and the emeralds are here,
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Bely's night is either full of - the flickering commercial lights as in
the above description of the Nevsxy or its darxness is interrupted by
a "phosphorescent” flash of lightning which transforms the city into
an pnreal, fantastic place, awa1ting the apocalypse. The revolu-
tionary Dudkin experiences one of his hallucinations:
~ A turquoise gap swept acreoss the sxy,

while a blot of burning phosphorous

flew to meet it through storm clouds
. and was unexpectedly transformed into

a brightly shining crescent moon. -
Everything flared up: the waters, chim- C

- neys, granite, the two goddesses above ~
» the arch, the roof of the four-story '
house; and for an instant the cupola N

a0 ) of Sf¢ Isaac's appeared illumined; ¢ " -
: and . the bronze laurel wreath ﬂared R
and the lights on the islands went: '
{ ) out one by one,

A
v

Later on, in the course of the novel, Nikolai Apollonovich is found
standing at his window, sharing the mood of his revolutionary ;ol-
leagué i)udxin feeling the impending turmoil symbolized by the
lightning racing across the St. Petersburg sky:

‘A phosphorescent blot raced across the
- sxy, misty and. mad, The far stretch
.+ »ile of the Neva gradually misted over, and
oL soundlessly flying surfaces began glim-
mering green. A tiny red light flashed
on and off, blinked and moved on into
; the spread of murk, Beyond the Neva
rose the immense buildings of the
', islands, darxening, and they cast
shining eyes into the mists-—sou.nd- :
lessly, tormentingly
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Bely's overall image of the city.' as a mass of grey is sys//-h
tematicauy interrupted in a rhythmic repetition, by colourful .
moments #t sunrise or sunset, If Bely' s capital is compared with
that of any of his nineteenth-centur& predecessors, one of the most
striking distinctions is seen to be -the abundance of colour-oriented
descriptions 69 True to the Symbohst tradition the use of colours
in Bely's Petersburg serves as a means to convey a certain mes-
sage: -in.this case the sun, which rises “ih the East, from where °

the ‘Mongolian peril is suppesed to come, illumines the city giving

it bright red ‘tones—the colour of Revolution. At the end of the

day, as the 'sun sets in the West, green tones'start to predominate—

the colour of reaction. .The dawning of a day is a mystical event,

the drama-of the moment heightenéd by the use of the word "flame"

. instead of the sun:

- In the sxy, somewhere off the side,
there was a spurt of flame., Every-
thing was illuminated: a rosy pink
ripple 'of tiny clouds, like a mother-

. of-pearl web, floated into the flames.

... The rust red pdlace. was be-
dawned 0 . ' . . ® b

Not'g only ‘do the ,cqlours ‘sfe'_rve as symbols, they also suggest a
personal experience ard reflect. the mind of the character in ques-
tion, Thus tiie revolutionaries Dudxin and Nixolai Apollonovich see '
the city lit up by‘\ ligiiming and the sun, whereas their adversary,

the conservativ'e Apollonovich sees the city in the green shades:

-
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"The clouds scudded ‘by:in wgreenish* swarms, and condense&*ﬁfto
smoke that clgng t6 t!;e ~sea§hore. There the Neva depths beat te
steel-lixe agziinst the grani;:e. A Spire'ﬂed into the greeniéh fog._“'j1
As the Fifth Chapter of Bely's novel opens, some of Apollon
Apollonovicli's worries are ‘resolved: his estranged wife comes;

back, he leaves the goven}ment service and the bomb, placed by
his son does nbt kill him. ~ The chaos in his life seems toy be

over (at least for a vi}hilej and the chapter characteristically starts

-with a Pushxin epigréph from Eugene’ Onegin which yeflects, the

= «

mood at that moment:

p Tomortow morn the ‘day will dawn
And dazzle us with all its light,
. And I'by then may well be gone
Down to the secret realms of night. 72

¥ . v

St. Petersburg Interiors (Rooms and Stairways)

It is Dostoevsky,. and to some extent Bely, who are pre-

occupied with the descriptions of the living quarters of their St.

+ Petersburg characters, " Their predecessor Gogol, in whose stories

the .city theme is in the devgioping sﬁges, Srefers the hexteriors to
the darx and dingy interiors of St.- Petersburg houses. However,
even he does not leave the interior stairways unnoticed, In eirery‘
St. Petéi'sburg house one had to ¢limb a narrow, dark, dirty stair-
casé to a sn;all room or a space behind a partition on the fourth

or even fifth floor of the house where the cheapest lodgings could

L2
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. soaxed with wash water and decorated with the footprints of dogs

P

| situation. The hero' 8 physical environment is mot merely used as"

: : J : '204".

be found: These stairs are the only ;o‘nnection‘ between the room

-

and the exterior.

Thus the ‘artist Chartxov in Gogol's The Portrait carries

the newly acquired pamting mto his room on the Fifteenth Line
of -the Vasilevsky Island: "He climbed the stairs, which were
and cats;"713 - ' - !

When Axaxy Axalciewch taxes his old coat to the tailor,

‘Grigory Petrovich to. see i:f it could be repaired, he is confronted’ - ]

with fr,eshly washed stairs and the unpleasant ‘mixed smell of
M ]

) i

ammonia and fried fish:
As he climbed th€ stairs leading to . ]
Petrovich's—which, to do them . :
justice, ‘were all soaxed with water T
and slops and’saturated through and ‘ ‘
through with the. smell of ammonia
which makes the eyes smart, and is,
as we all xnow, inseparable from T,
the backstairs of Petersburg houses. o P
The door was open, because . ‘
Petrovich's wife was frying some C ]
fish and had so filled the xitchen T . !
with smoke that you gzuld not even ' . S
gee the cockroaches. - -

/ In Dostoevsky's novels the interiors of the Russian capital

are dealt with extensively: as a result of the detailed description
of a character's expefience his surroundings acquire a great sig-

niﬁcance in the process of achieving an overall picture of a given

USSR
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a device to give a°concrete dimension to the plot of the story, but

becomes a reflection or commentary of his state ‘of mixid. Thus
Mochulsky appropriately calls the St. Petersburg interiors "land-

scapes of the soul. w78 Thig device is developed to its fullest

potgx{t{al by Do_stoe;'élgy in his urban novel Crime and Punishment.
Each of the major characters of this novel inhabits 'a place which
becomes a "landscape of the soul," The sizZe aind location of
Rasxolnixov's room tells us that he is very i)oor: ""His little room,
more like a cupboard than a place to live in, was tﬁéxed away
under the ;t;o} of the high five-storied building."7® The old pawn-
broxer's room is;” as Raskolnixov notices;; typical fo\z;' a widow

who xeeps everytling scrupulously clean; nevertheless, it is not

inviting. Raskolnikov- memorizes the details of the apartment in:

which he xills the old woman:

The old furniture, all of painted

yellow wood, consisted of-a sofa

with a high curved wooden back, v
an oval table in front of it, a . a '
toilet-table with a ‘small mirror-

between the windows, some chairs

against the wall, and two or three

cheap pictures in yellow frames. | . 7

Rasxolnixov's new friends, the Marmeladovs, are so destitute

that they can-only rent a corner in a big apartment on the top floor

of a typical St. Petersburg building:

A candle-end lighted up a poverty-
stricken room about ten paces long;
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all of it could be seen from the.land-
ing.. It was disordered and untidily
strewn with various tattered children's
garments. A torn sheet was stretched
across the corner at. the back of the
room. ... There was nothing in the
room but two chairs and a sofa
covered with ragged oilcloth, with

an old deal xitchen table, unpainted
and uncovered, standing before it.. ..
The room was stuffy . .. a foul smell
came from the stairs, but the door

to the landing was not shut; clouds

of tobacco-smoxe blew in from the ! ‘
other rooms through the half-open
door. . .. 18

Sonya Marmeladova's room is very ‘irregular, barn-like, low
and poor, However, it expresses the soul of its inhabitant. The

room, compared with the typical gwellings of the St. Petersburg

poor, is large and even has three windows facing tlie canal, It

symbolizes its inhabitants openness and willingness to help dﬁher
people: "Sonya's room, lixe its mistress, is oriented towards
austerity, but outward——toward life. w79

Sonya's room was rather lixe a barn;
the irregularity of its angles made it
loox misshapen, One wall, with
three windows which gave on to the
canal, was set obliquely, so that one’
corner, forming a terribly acute
angle, seemed to run off into obscurity, .
and when the light was poor the whole
of it could not even be seen properly;
the other angle was monstrously ob-
tuse. There was hardly any furniture
in this large room. ... The yellow-
ish, dirty, rubbed wallpaper was
darxened in the corners; the room
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(: | must have been damp and full of char-
coal fumes in winter, Its poverty was
evident; the bed had not even curtains,

Raskolnixov's room is tt;e complete opposite of Sonya's. It

- ig tiny, lixe a holel,‘ hated by its inhabitant who sees himself as a

spider hiding in this hole, lying in his tiny room for hours, even

dgys, not wanting to face the outside world. The reader is led to
bélieve that these horrid .iiving conditions are partly responsible
for turning Raskolnikov into a murderer: i .

Yes, I turned nasty—that's the right

word! Then I lurked in a corner like ‘

a spider. You've been in my wretched o

little 'hole, of course, you've seen it. ‘ j
But do you xnow, Sonya, that ‘ J

low ceilings and cramped room

crush the mind and the spirit?51

Rasxolnixov's masochistic tendencies become evident as he explains

to Sonya the mental anguish he was undergoing before xilling.the

old pawnbroxer:

’ Oh, how I hated that hole. But all
the same I would not leave it, I
deliberately stayed in it! For days
on end I didn't go out; I wouldn't °
work, I wouldn't even eat; I just
lay there.... And all the time I
had such dreams, all sorts of
strange dreams; no gneed to tell

/7 you what they were! 1

(
‘- All the St. Petersburg rooms in Crime and Pusdishment have .

a common denominator—the old, yellow wallpé.per. Sonya's room

haév "yellowish, dirty, rubbed wallpaper. . . ."82  pagkolnikov's

(5




little room, which was about six paces long with'a ceiling so low
that he was alwdys afraid that he mlght bump his head against it,

had "yellowish dusty wall-paper peeling off the walls, 83 Svidri-
‘-..l

‘gailov's last night is spent in an 1solated, hotel on the Peterburgsxy

Island. His hotel room is similar in siZe to Raskolnixgv's "hole"
and again the yellow wallpaper is present:

. It was a tiny hutch of a place, hardly
.big enough to hold him, with one .
window; a filthy bed, a stained deal
table, a.nd a chair occupied almost all
the ﬂoor-space The walls looked as
though they had been roughly knocked
together from boards, and the wall-

VL paper was dirty and faded, and so

WL dusty and torn that, although its
original colour (yellow) could still
be guessed at, it was quite imgos-
sible to maxe out its pattern

Yellow is also the colour predominating in the old paviinbroxer’s
N %
apartment, its furniture and the wooden picture frames ah being

painted yellow. The yellow colour of old paper is 'pre‘sént:.in all

the rooms of Crime and Punishment, in _thye .poi}r rooms of Raskolni-
Kov, Sonya and Svidrigailov, as well as in the not so 1'300r -apart-
ment of the old woman-pawnbroxer, and the physical decay of the
paper in all the rooms serves as a symbol of the moral decay of
those who occupy these lodgings. The negative impact of a cheap
and therefore small living space on its occupant is expressed in

one sentence by the narrator' of Dostoevsky's The Insulted and

Injured: "I have observed that in a confined space even thought. is

e i tn e lam e g e mrerr n
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( X | cramped. n85

Another urban detail, which preoccupied Dostoevsky no less
tharn the small dingy St. i’etersburg rooms, are the dark, narrow
‘a.nd often‘ dirty stairways leading to his hemw lodgings. The
stairs have a dramatic effect on the reader, since\they are pre-
sented through the characters' impressions- . ~—

Staircases are (despite the confusion )
of directions) a xind- of entrance to
the underworld, linking the public
with the private. They are, as it

- weré, the tendrils of the™ city, half-
public half-private, uniting into
great and artificial groups the
various closed worlds of rentéd rooms
and apartments. Already-enclosed,
they inspire a xind of claustro-- _
phobia . .88 el

o —

- A typical St. Petersburg house has two staircases one in

-
the front which is not a.lways dark and narrow and one in the back,

\

never clean, always strewn with a11 xinda\of garbage In one of

his letters to Varenxa, Devushldn of - Poor Folx describes his front
S and bacxstairs in detail, stating that the condition of the backstairs

in his building a.'ffects the quality of. his lifé’to a great extent:
\
. but don't-asi-about the backstairs:
. winding lixe a screw, damp, dirty with-————— ————
steps broxen and the walls so greasy
'-that your hand sticks when you lean
against them. On every landing there
are boxes, broken chairs and cup-
oo . boards, rags hung-out, windows broxen,
‘ tubs stand about full . sorts of
(\} . \ .dirt and litter, eggshells and the refuse
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of fish; there is a horrid smell .

. (J’ . in fact, it is not n1c/

~In The Insulted and Injured the staircase is not merely an

unpleasant link between the street and the poor\lodgin it serves -

as a device to heighten the mystery of the situation \Az@rprismg
~—

encounter taxes pﬁce when someone hides on the dark stalrcas\e'\

I went hurriedly downstairs. The
L " staircase went from my flat'in a i
T —#spiralinom_theiifﬂLstoneydom e 1 .
) to the fourth, from the fourth it 4 , B
’ ' went straight. It was a black, dirty -
Lo staircase, always darx, such aé one
commonly ‘finds in huge blocks let
. out in tiny flats. At that moment it
) was quite dark, Feeling my way
down to the fourth storey I stood
g still, and suddenly had a feeling that
there was someone in %e passage
here, ﬁiding from me.

© el e~ —_fThe dark hotel stairway in The Idiot provides a melodramatic :
—_— R —

clima.x to a series of events which taxe place followmg Prince

» . Myshxin’s first confrontation with his enemy, Rogozhin. Myshxin
\ is followed by the "strange, burning gaze" of Rogozhin's eyes first
T seen at the railroad station. The stairway and the dim light help

" to build the tension of another event, this time fatal for Myshxin,

- __who-is struck by_the same gaze of burning eyes directed at him °
? aze of bt :

from a dark crevice in the winding stairs: - ,

/

) The staircase led to the first and /
-second corridors of the hotel, . /
along which lay the guests' bed- L
-rooms, As is often the case in
( } ' © St, Petersburg houses, it was

e o T P ‘..;‘ e TSI
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narrow and very dark, and turned
around a massive stone column. On
the first landing, which was as small
as the necessary turn of the stairs
allowed, there was a niche in the
- column, about half a yard wide, and
in this niche the prince felt convinced J
that a man stood concealed. He
thought he could distinguish a figure
standing there. He would pass by
quickly and .not look, He took a
step forward, but could bear the
uncertainty no longer and turned
his head. The eyes—the same two
eyes—met his!

This scene, filled with suspense, ends on a sad note—the encounter E
with Rogozhin triggers an epileptic attack in Myshxin, who falls
down the stairs and is found lying at the bottom in a pool of blood.

" He never fully recovers from this shattering experience and, sym-

bolically, life is a steady downhill from this moment on.

Bely's descmptmns of interfors in his novel Petersburg

'cfosely iollow Dostoevsxy's method of organically uniting the charac-

ter with his dwelling. The home ‘of Senator Apollon Apollonovich

is unlixe any dwelling previoutly described by either Gogol or

Dosfoevsxy. The cpulence is siressed here, along ﬁm its imper-

sonal cold irhpréssion on the reader, Bely maintains that the

Senator's home is a physiological extension of his brain. The €,
Senator's lovpe éf order and cleanliness is expresse& in this dwell~

ing, and the official well-to~do part of the city as he lixes- to see

it is reﬂuted in the three main qua.lities of his home-—varnish
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lustre, and glitter—the three Russian words which become Bely's
. {

favourite musical play (lax, losx, blesk):

The hall itself was a corridor of
vastly wide dimensions. From the
garlanded ceiling, out of a circular
molding of fruit hung a chandelier -
of tiny. glass pendants, draped with
a muslin dust-cover. And its tiny
crystal quivered. And the parquet
was like a mirror. Placed every-
where along the walls—not walls

but snow—were long-legged chairs
fluted in gold and upholstered in

pale yellow velours, KEverywhere
rose slender alabaster columns,

The lodgings of the revolutionary university student Alexander
Ivanovich Dudkin, who was quite consciously modelled by Bely on
Dostoevsky's Raskolnikov, can be found in the workers' district of
St. Petersburg, the Vasilevsxy Island. He pays twelve and a half
roubles for his room, which he calls "that space" and where, lixe
Raskolnixov, he experiences strange dreams and hallucin;ations.
Dudkin's house has all the necessary characteristics; stressed by /
Bely, the dark, dirty staircase, the walls of his room covered with
old yellow wallpaper—all identical to Raskolnixov's quarters:

On Vasilievsky [sic] Island, in the
depth of Seventeenth Line, a house
enormous and gray looked out of the
- fog.s A dingy staircase led to the
floors. .. . The staircase was
black, strewn with cucumber peels

and a9 cabbage leaf crushed under
foot, 1 ;
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L11§e Rasxolnixov, Dudkin tries to get out of his confining room and

walks aimlessly, oply to be confronted in the streets by the same

sicxly green faces of the .passers-by:

All the fumishings of this habitation
paled before the color of the wall-
paper, unpleasant and insolent—
"~ gsomewhere between dark yellow -and ‘
darkish brown, with damp "spots. . .
. He had an.urge to get out of the
, room—into the dingy fog, there to
merge with shoulders, backs, gieen-
ish faces on a Petersburg prospect.
He had to pace from prospect
. to prospect, from street to street,
until the brain was numbed.
The staircasel. On a gray day
it is prosaic. Here dull thumps
and thuds: that's someone chopping
cabbage. Over the railing is draped
a tattered rug, smelling of cats. .. 92

Dudxin, who suffers from an inner turmoil lixe his pre-
decessor Rasxolnikov,. experiences the same changes of moods, but
he does not always feel the need tp walx the streets of St Peters-
burg, preferring to stay inside his depressing room_which, of
course, cannot improve his deteriorating nientai condition: "He had
no desire to leave the garret, He walxed amidst drawers, towels

and sheets. "93 . oL s

The Bronze Horseman
The impressive Falconet statue of Peter the Great, with his

outstretched right arm pointing into the distanée, sitting on a horse




" a full ciréﬁ‘*‘wﬂl be completed, and it seems that only Peter the

. appear in Gogol's "Petersburg Stories, " which are the secon& phase

Broﬂze Horseman in all his St.° Petefsburg novels, it appears only

" most fantastic in the world, " its future uncertain in the mind of
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which appears to be ready to crush the charging snake with its
front hooves, has become in Russian literature more of a negative
than a positive symbol., Whenever the future of the city of St.
Petersburg or Russia as a whole is contemplated, the theme of the \ J
Bronze Hor?\(\eman comes into the foreground. The statue is per-
ceived with fear and a notion that one day. it may come to life a.nci
take an -active part in the destruction of the city that was created

on command by the man who is immortalized in this statue. Thus

Great, and, after his death, the image of him, has the right to
decide the destiny of his creation on the delta of the river Neva.

The theme of the Bronze Horserriax}, however, does not

in the author's literary career. The future of the Russian capital
was not- Gogol's preoccupation and in the true manner of the French
urban feuilletons and novels of the time, he was more concerned :

with the day-to-day existence of his characters in the growing city.

Dostoevsky, being a follower of Gogol, paiilts the city on a

much larger scale, and while one ‘may search for the theme of the

once in the author's famous passage in the novel A Raw Youth.

The description of a fogéy morning maxes the city, appear as "the
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Dostoevsky who sees the Russian capital as a fleeting image with
the Horseman suddenly coming to life:

~ What if this fog should part and float L
‘away, would not all this rotten and ’ ,

slimy town go with it, rise up with

the fog, and vanish like smoxe, and

the old Finnish marsh be left as #

before, and in the midst of it, per-

haps, to complete the picture, the ) Py
bronze horseman on a panting, -over- '

driven steed. .. .9

@

In Bely's novel Petersburg, written during the uncertain
" times preceding the Russian Revolutioh of 1917, the question about
the future of the capital city of a country in turmoil is presented.

to the reader. And Bely found it natural to maxe the galloping

Bronze Horseman an integral part of his work.
A character named Sofia Petrovna Likhutina is the first ;

victim to be pursued, as she is leaving a masquerade ball, by the

me:al statue of Peter the Great through the night streets of St. : 1 f

Petersbur‘g. Noise from the horse’s hooves t:itting Ehe cobblestones

| can be heard, fire comes out of its nostrils, everything behind it

. is on fire, Sofia Petrovna's carriage driver, who does not see the

galloping- Horseman, explains that "the islands are on-fire." ‘This.

is the beginning of the apocalypse predicted by Bely; the revolution
will start in the poor, industrial sections surrounding the city. _fI‘he
islands around the core of St. Petersburg on fire had significance

in the novels of two of Bely's predecessors. In Dostoevsky's The
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( - Devils, a fire breaks out in the suburb across the river after a

NS .
- governor's ball, and the same thing happens in Fyodor Sologub's

novel The Petty Demgn'(1907), where a masxed Sall turns into a
riot and is ended when the building in which the ball taxes: place’ is -‘n

set alight with a torch bf the mad h'éro, Peredonov. The descrip- ﬁ |
tion of thé .Horseman in pursﬁit of Sofia‘Petrc‘Q)v.na contains different
smds, and the re\ader can almost visualize" this strange, tex"rifying

-

occurrence:

There echoed metallic crash after
crash, shattering the cobblestones.
... There was the pounding of a
metallic steed, with a ringing clatter
against stone. Behind her he was
trampling everything that he had
flown off, There, behind her back,
the metallic Horseman had started
up in pursuit.

" She turned around and saw an -}
extraordinary sight: a Mighty
Horseman. Two flaming nostrils
pierced the fog there like a white ‘ \
hot pillar. ... A heavy bronze - N
helmet flashed past, and behind it,
rumbling and sBewing sparxs, flew
a fire brigade. 99 «

One of the principal characters of Bely's novel, Nixolai 5

Apollonovich, finds himself in such a confused mental state that

when he looks up at the famous statue of Peter the Great, he
gﬁ‘"imagines that the Horseman's lips and arm are moving, ‘giving him~
a sign that he is irrevocably‘doomed'. This is what Nikolai -

: ( Y Apollonovich subconsciously beliewzes and what he prefers to see at

Li_ )
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( \ ' that moment: ' | X

\ _ Not long before it had seemed that ¥
" there was no Horseman (a shadow ’
had covered him); but now the metal
lips were parted in an enigmatic
- * smile, ,.. And a many~tonned arm
’ ’ . extended imperiously. It seemed
that the arm was about to move,
+ and that metallic hooves at any
" moment would comsecrashing down
upon the crag. .

The . Sixth Chapter of Petersburg characteristically begins
with an epigrapﬁ taxen from the Second Part of Pushkin's '_I;_l_gg

Bronze Horseman:

Behind him e'er the Horseman Bronze
With heavy tread came riding on, 97

This chapter is devoted to Alexander Ivanovich Dudxin, . the revolu:
'tlonary colleague. of Nixolai Apollonovich. The Pushxin epigraph,
and the numerous timeg that Dudkin is given the name Eugene,
suggest a conscious attempt on the part of Bely to revive 'trj'é 'm}"th'

* of the Bronze Horseman during the times of revolutionary upheaval

in Russia. Dudkin is. pursued by the galloping Bronze Horseman

:
H
!

H

;
i

4
N

through the streets of St. Petersbdrg in this description Bely uses .

words taxen from Pushkin's The Bronze Horseman, the Russian

douhle adjective tja¥elo-zvonkoe, translated as "weightily sonorous":

A weightily sonorous clatter swept
across the bridge to the Islands.:
The Bronze Horseman flew on, The
 muscles of his metallic armg flexed, ) :
The horse’'s hooves fell on the cobble=- L e
stones, The horse's laughter rang

g
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( ) . . out, reminiscent of the whistling of
- a locomotive. The steam from its :
nostrils scalded the street with : -
luminous boiling water. 98

Dudkin is hidden-in his garret on the V.asilevéxy Island,
S hallucinating that the metal statue of Peter the Greaf is coming
4 with a créshing noise up thg lstaircase to his room, Bely calls
Dudkin the "new Eﬁgene’, " underlining the way ‘he re-enacts the fate
of Pushkin's-hero. Thus the galloping Bronze Horseman has com-
pleted a c&cle; and this is his last appearance before the apocalypse:

The bronze-headed giant had been
galloping through periods of time . ‘ ;
\ right up to'this very instant, coming ’
. full circle ... and Alexander Ivano-
vich, a shadow, had been tirelessly
overcoming the periods of time,
racing through the days, through
the years, through the damp
‘Petersburg prospects, in his
-dreams and when awaxe, And
in pursuit of him, in pursuit of
all thundered the crash of metal,
shattering lives. ...

-

4
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At the same time that Bely was writing Petersburg, Blok
was working on his poefn Retribution. In this poem, Blox shows
us the same city as Bely, that terrible city which will one day

disappear from the face of the Earth; and he presents a vision of

* the founder of the city, Peter the Great, who appears in the poem

as the Bronze Horseman, Blok's motifs go back to those of | 1

Pushxin's The Bronze Horseman and Dostoevsky's A Raw Youth,

In Pushxin's poem there is a conflict between two heroes—Peter
~the Great and @ petty government official, Eugene, Pushxin under-
stands ;:hat the Petrine reforms were often introduced in such a
way as to cause suffering to the lower classes of Russian society.
Eugene' represents this segment of society. Along with the forces
of nature, which cause a flooding of the city, Eugene rises against
the creator himself, and his ultimate defeat serves as an example
tq anyone bold enough to u#questlién the absolute péwer of the
creator's hfold ;)ver his cityj
In the urban novels of Gogol, St’. Petersburg is. seen through
the eyes of a poor, humiliated inhabitant of the city. | The glitter
and unattainable wealth are alien iﬁo the ordinary man who lives in

a rented room. Gogol speaxs about the disappearance of humane

e ‘
sthinking in the Russian capital, about the destiructive forces which

225




choke the heroes of his novels.’

Dostoe\\rsxy's St. Petersburg is notrthe majestic city of
beautiful buildings and long, wide avenues, but a city of dirty K
basements, cramped rooms, dark, narrow staircases, Where the
surroundings are always unpleasant. All this creates a poisoned
atmosphere for its inhatgitants. |

Bely's Petersburg follows the tradition of Gogol and
Dostoevsky. The future of the Russian capital, the role of PeterA
the Great, the problem of historic justice or injustice were all
part of Bely's pzjeoccupation with the ever-present question of the
East and the West, In 1934, the contemporary of Bely, Yevgeny
Zamyatin, who was not only a writer but also an influential critic,
wrote about Bely's Petersburg:

. . . Bely shows the tsarist Petersbﬁrg
as a city already doomed but still
beautiful with dying, spectral lovelinesg.
... In this book, -Bely's best work,
Petersburg finds its true portrayer for

the first time since Gogol and Dostoyev-
sxy [sic].! .

*k ok %k %k Xk Xk Xk Kk Xk

To this day, there is only a small number of critical wor;ss

investigating to some degree the role of the city of St, Petersburg

in the novels of Gogol, Dostoevsxy and Bely. In Bely's case

particularly, stylistic analysis of his Petersburg prevails,

e —
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In Russia in the 1920s, N.P. Antsiferov wrote a number of

studies devoted to the image of St. Petersburg in Russian litera-

ture, one of them being entitled Peterburg Dostoevskogo. In 1923, .
Ivanov-Razumnix published in his Ver$iny a study of Bely's Peters-
burg, the main preoccupation of which is the rhythm of Bely's

prose and a comparison of the 1916 and 1922 editions of Bely's

novel,

In the West, Donald Fanger's Dostoevsky and Romantic

Realism (1965) discusses at some length the theme of the city in \
the novels of Balzac, Dickens, Dostoevsky and Gogol. There is

also a short study written by the Swedish scholar, Nils Axe Nilsson,

and published in French under the title Qogol et Pétersbourg (1954).
In this, emphasis is put on the influence of other European litera-

{
tures on Gogol while he was writing his "Petersburg Stories." ;

As Gerald Janecex states in his Introduction to a boox of

articles on Bely, the writer "is not well xnown in the West in

X o, 8 kit

spite of his being one of the most important ‘innovators in prose
and literary theory of the twentieth century."2 This book is an
anthology of papers read at the International Symposium on Andref
Bely held at the University of Kentuckxy in March, 1975, This

first gathering ever dedicated to Bely is proof of a recent surge

of interest in the West in this writer, the neglect of whom is

b

partly due to the difficulty of translating the Symbolist into English
' 2

N
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and other languages. There is also evidence that Bely is enjoying
°a iong overdue recognition in his own country, where a new edition

of Petersburg was published in 1978.

The author of this dissertation has ther’efc;re attexppi:ed to
make an original contribution to xnowledge by uniting in one study
three writers whose common denominator is 9&3 image of the 'c'ity
of St. ‘Petersburg in their novels, and thereby shedding more lggl;t

on this phenomenon of Russian literature,

=




FOOTNOTES TO CONCLUSION
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1A Soviet Heretic: .Essays by- Yevgeny Zamyatin, edited and
translated by Mirra Ginsburg (Chicago and London,” 1970), pp. 243-
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'2andrey Bely, A Critical Review, edited by Gerald Janegex
(The University Press of Kentucky, 1975), p. L
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