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The conftict, between the individu.l and society in the char-

a~ters of Herman:Melville is a projection of the conflict within 

the autbor himself. 

The protagonist'of Typee reveala an inability and a subcon­

scious reluctance to funct!on a's an autonomoua individual 4espite 

his assertions of his individuality~ Furthe~ore, he ia in'c~-
1 

flict with both civilized and primitive soeie~ie.t fieeing fram 

civilization to a' pr~itive world, only t~ seek refuge fr~ the lat­

ter back in civilization. Unable to resoive the conflièt, he ap-

parently will remain unhappy in'any 8ociety. In Redburn, the in- ' 
1 

dividual/social confl~ct subsumes tha~ between innocence and experl­

enee, as Redburn move~ from innocence and arrogant egoti •• to ex-, 

perience and l;lumanit.a'rian aociality. ' In Wbii.te-Jacket, the individ­

ual is ultimately forced to conform to what he deema an oppressive 
, , 

,society, but is still able to 8spouse the cause of sC?cial 'justice • .,. 

In MObl-D!ck, Ahab succuœbs to hi. ego-oriented tend~nèies, which . 
annul his social instinct. and compel him to pur.ue his ego-mania-

cal queat to hia doom. Queequeg,i. governed by a aelflèss aociali­

ty_ Iahmael, in(lUenc~d'~:Ahab and~ueequeg, atrive. t~ =-cOnci~e 
the forq.~ of aelf and ~oèiality within bim, comee 't,o embrace hu ... 

manity, and ia 8yt8bolically reaéued by this love. In "Bartle"y' 
, , 

the S~rivener," BartLeby paseively rebals againat society, and die • 

• ymbolically a. a re.uLt of hi ••• 1f-~po •• d i.olation. The 

J .• ~ , 
__ ~ .•. ~ \ ! ... 'r" 

;: ~ . 
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1awyer/nar~at~r of the tala, aware",o'f hi. own inability to rec~-

~goèentriéity vith hia hùmAnitarian in-~i~'bi. b~.in~a8~li~ 
stincta, la '1eft tO,_oum thè 

f ' 

~etcb.d atate of humantty. 

the 'fate ,of ,eacb'cbaracter di.cussed ia determine~ by 
f 

Thua. 
J ,. 

hia capacity to r •• olv" ~he iP.dividua)./.o~ial, ~onflict,~ 
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ABREGE 

, . . " /' 'Le'conflit <entre l'individu et la soc1ete chez les personnages 
'" /. \ /' de Herman Melv~~l; e$t une reflexion dû conflit a l'interieur de 

... A~ \ 
l'auteur lU1"'meme'. 

Le prQtagoniste de Typee r~éie une incapacit~et _ne r~ug-
, .»-, ' 

'nance sur te niveau du subconscient de fonctionner comme un indi-
~ " vidu autonome, malgr~ ~es affi~ations de son individualite. De 

. /' ,/ /' 

plus, en, conflit avec les societes civilise et sauvage, il s'enfuit 

de la civilisation ~ u~ monde ~;rimitif, mais bient:C;-t il cherche 

le refuge ~e la de~i~re c~~~ t~ civilisation de' nouveau. Donc, 

. '.' '.incapable de, r~soudt'e le' 'con'fii,t'~ il', ëe'ra t6.alheureux en n'importe 
, ,1( l '";" l' f~ ... jl' " ,..-r 1 ~::.. ~ 

, ,r ~ {'~' ',~'''''.'{I\ :. ;', \ l'~' (~. 1/ 

, '" ": ':\',',';' q~ ~~l.~e 'so.c~ete:'~ , .D~:~ Red,bltril';' ;l~, .o~~flit individuel/social 
, ' 

", , 

• 1< ,r .. ~,1 r .. ~ ~, .. r ( " , 

" ,:'d:~~ide' ~~e~' "~el'ui" -'t\tre:' :'t.r.l1ihoc~~cè et l '~p~~ience en tant que 
,~:'~l~:~Ll,\ " . '1 ,'~ :,:1 :"l'{ .. /,~'''~~.,.-). ,: '1 ~ "'" • ,Q 
Rëdbu'm. pr6g~e,.&~ ~~ t 'i~11:0,c~née et l'ego'isme arrogant a l'experi-

, ',',:;jr. /.',. ' . ' " 
ence et la s'ocial!:te; ll~lftal).~tai~e. Dans Whl:.te-Jacket, i' ind~vidu 

~ .~ ': ';" 11(,~)."'1".. ,. /''''. ,.~ 
est f1nalement force d., se~ conformer a .. une societe qu' 11 juge etre 

opprimante, mais m(anmoins;:il peut difendre la" cause de ',la justice 

sociale. Dans MObY-Dièk,'A~ab succombe ~'ses tendances :goistiques 

ses instincts sociaux et qui'ie contraignant 4e p~ur-
"'. " ., suivre son egoï.te a .a mort. Queequeg est gouverne par 

• '1 

une' socialit: altr,l!ste. '- 18hmael, ,OU8 l'influence de Ahab et 
-" 

( ./ -, /', 
Queequeg, tente de reconcilier les'forces egocentristes et sociales 

dans son inté'rièu'~, fi~alement e~br~sse l:Jhumàni:té'; et' ~.t ,synt1)ol,;,,' 
/ 

iqu~ment sauve ~ar cet amour. Dans flBartleby the S~~iverier't". -
" ~' 

, ' 
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Bartleby se rebelle pass~vement.cQntre la soc~ete~ et il ~~urt-

l' 

, 
" 

1 
: 

, " ;,' " .' " 

. • s~boliquement c~e le resul tat de l'isolement qu' il _,s:1 impose. " 

, . 

, 
" "' t 

. . ' 
, . 

",~,d ·M&. 

. '" ;1' 

L'avC?cat/raconteur de 1 t hiS:toire:,:' au courant de son it\cap~eit,e 
./ .", , - . 

de réconcilier son ego"isme dt un ,homme d,t affafres avec ,86'8 • in'stincts 

humanitairès, conèlut l'histoire en la.entànt la condition ~is'r- ~ 
' .. ," ~I ~~~ t" 

ab~e de l'hum8nite~ 

Donc" le ~~sti~ de chaque" personnage discut~est' ,dét~'rm:Lné' . 
~ '1.- ; • • 

par sa c~pacité de ré.~udre le"cc;mfli't i~dividuel/8ociat. ' 
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INTRODUC'l'ION " .. 

....... '" , , 

l 

The 'purpoae of this study 1a to demonstratè that'the con-
~. , 

, . 
fliet between the individual and society ia a major and reeurrent 

l ' • .. -

theme in' t~é fiction of Harman.MelVil~~. and that--d~e~~ng oR ' 
the work--tbia conflict ia relatad t~, or'faeilitates the devel­

opment of numerous other' tldichotomy themes" in Melville. Thus, 
. 

although tbe foeua o~ tbe atudy i~ limited, the irnpllcat,ions of 

ita 'tb~e are manifa~d. 

Tbe eonfliot 'ahall be illuet-rated o"Qlftbe two'lë.vels on which" 

it Moat frequentiY'ap~ear\ 'in aeleèt~d worka of the au~bor: ~n .. 

yhe aubtle paycbological conflic~ between the ~go-centric and 

soeially orien~~d inatinot. within the major bhara~tere, and in 

the ciirec~? ~hilo~h'i.c,ai c'onfl~ct, betwee.n' the. in(!ividual 'and his 

society~ Both of these levela do not. ~f course, appear in-aIl 

of the worka to bè diseue.éd, and where th., do,not, the focua of 

the' paper will be on either one or the other. Initially, the 
v .~, r 

a'tudy will point out that t~e' 'individual/aocial 'dl1emma 'in many 
~ ., . 

III • •• ..... • 

of Melvi'11e'. ,éharacters i. a projection of ~he conftict wit,bin 
~ h , • " 1.. 1 ., • 

- "\.~ '. 
tbe autbor htmself. ·Ult~teIYt it ahall p~aent,the argument . . 

~ . 
that .tbe fates of tbe obaract.ra diacua.ed are det~rmined by , . . . 'j,: ~ Q 

the~r abi\ity o~ iUabili~1'to re.~lv. th., externai'con~lict .ir 
'~wbich tbey are el\g~g~d w:l':tb' tb'~ir aociety, 'and! or~to reconcile 

~ . 
. " .. 

the int~·~~l' cOI)f,licting, ~or~ea o~ ... lf ana 0 s~ci.ty .. 
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With re~ to the other "d.ichotOa'ly them.a~J in Melville, 
-.. 

the only such confiicts which 'shall be discu8sed in th!s 8~udy 
~ ,," 

a~ those whi~h are in some vay pertinent to the' central theme 
- 1 

of the individuai·yeraus society. The ~o ~o.t .~gnificant~of 

tbeae s~condary)dichotOll\ies are those between pr~itiviam and 

civilization, and innocence and experienee. Other Melvil~ean 

dualitiea, aueh,as good 8n~ evil, divine and diabolicalf light 

and dark, and land and sea may be briefly mentioned, but not D 

, 
explored in detail. 'Tbis i. not, of course, to minimize the 

, '" 
importance of the numerous otger conflicts in Melville, some 

& • ~ 
of which may be aven more aignifieant in an overV1ew of the 

author than tbe pr~ary theme of this paper. 

a theais sueh as this, however, demanda that 

ited so as no~' lose: concentratèd focus 

iseue at hand • .. 

The nature o-f' 

the scope be~~­
on the princiPk-

.' 

\, 

The worka of fiction which aball be included in thi. thesis . 

have been selected a8 b.sic to the them~,of the individual/soeial 
, 

eon~liet and to an understanding of the·development of Melville'a 
l ' 

thought in this area. Tbey are tbe novels Tmee, Redbum, .. 
, 

Wbite-Jacket, and Moby-Dick, and tbe short,atory "Bartleby the 

Scrivener. ',f. 'l'he poveli pierre and Billy Budd, tbough in tbem .. 
, D 

selves among the Most aignificant works in the Melville canon, 

have hee} int.ntionall~clud.d from ~his,.tUdy, ~c.pt ~or a 

brief ref.rance to them in the Concluaion. Althougb the confliet 

----- --_.--'-------

{ , 

. ' 
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" 
~between the indivi~u~l. and aoaiety ta evident Jn both.of theae 

novela; it expanda to the metaphysical c~nflict between "chron~ 

ametrical and. horological valuea. Tbis latter oppo~.ition· become& 

perhaps the central th'eme of Melv~lle'a later worka, eneompaa.ing, 

in fact, the ind'ividual/8~éial conflict, and' th~s it cannot be 
. . ...J 

jU8tifiably di8éu88ed~aa a ae~ondary tbeme. My bope, bowever; 
\ \ . ' 

\& that a detailed critiéa~ analyaia of tbe WO~k8 whicb are !n-
cluded in thia tbeaia will be .ufficient to e'atabliab the confliét 

between tbe individu.l'and ~oc1ety·aa.a baaic and aignificant 

--
" . 

theme in Melville'a fiction. 
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1 THE BIOORAPHICAL ROOrS OF THE CONFLICT 

" 

The co~cept of the ~u.l nature'of man,ia, perhaps the most 
. . , 

.i~if~cant of the rec~rr~ng gen.ral ~~eœe8 Yhieh pervadé the 

novela and stories of Herman'Mel~ii1e. Based upon the ph~aical 

and philosophical dichotomies which Melville reveaLa vithin so 

many of hi •. l~t'rary charactera, man ma~ well be considered--at 

leaat on an abstract 1evel--to be eompoaed bf conflieting forcea, 

some of whieh are reconcil~ab1e'. othera of wbièh a~e hopeleaa1y 
~ , ' 

incompatible., tIn' either ca.'e, tb~ •• <fo~ce. are, according tp 

Melville, Ithe prinèipal,' aouJteea of ma11""a behavioral. motivation. 
• '" " - ~ • '1 ~ 

One' aueh' confliet whiçh ia manifeat.a i,n aeverale of , , . , '" ~ . , .. 

Helville' a charaetera. ia t,hat betwe~~ the"' antithetic hœan" in.6 

atincta of individual~ty and aoeial 'e~~orm~ty. 'Melville, an < 

'acute obae~r of both the individual.~ ~d the society of man, 
. " 

waa hiID.elf tom between the one and the ot~r. He sav in biID.elf , 

a man of superior.i~trvid~al talent wbo, in the falfillment of hi. 
" ,.1 . . 

~r personal lIoal. and ambition. t vaa unable to cop .... ·.itb.r II&terial-
. . 

1y (.p.cïfiea~ly. on a finaneial 1 •• el) or paychologically--with 
~ 

" 

the clemanda of Al\ "inferior" society." Hi .. initial literary ef-

, fort., 1'Yp!a ancl ~, ~r.; ,urect to. be popu1:ar wi~b the ,.~.ral 
, ' , 

reading public; and, a. .ueb. pro".cS: to ~.' finaneially suce.s.-

ful~ .Upon pUblication of Mardl-~an intricatel~ al1.,orica~ work . 
which' ' •• rved :t.o 'fullill hi. OWll literary iutincts--bowe"er, b. 

ô ' 

'" 
" 

. ' 

o 
" 
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encountered oritical and financi.t failure. De.pite. thi. fai1-

ure, tbo-ah, tbe wor~ ~id satîsfy the individu al within Melville, 

and from tbi.~.atisfaction he was able to deriv •• ome degre. of 

inaulation from the di..-l reception of. the book.' În a let ter to 
-

Richard Bentley, who publiahed Mardi after-it' bad· been rejected ~ 
\ 

by Melvill~·. original Briti~h publiaher; John Mu~ay, the author 
" expresses his ind~fference,' affect.d- or otherw,iae, to 'public 

opinion, in lig~.t o~ the fulfi~liMnt wbich tbe work bad provided 

him as both an individual and an artist~ , 

The.. critiéa on l'our' .id;e ',of the" \ 
, vater ..... to have fired quite, a broad~id. ' 

into, Mardi; b",.t it vaa not altogether unexpe.ctad •••• 
Howevar, It will reacb tho •• for wb_ it i. inten4ed; 
and 1 ~ave' alre~ received a •• urane.. that 
~i! 'in it. higber purpo.ea, ~a. not bean writt.n. "" rn vam. ' 

, Yo~ ~ay think, ~ your own mind tbat • man 
'i. unvi.e, --indi.cre.t, to vrite a vork of t'bat 
ld.nd, vhen be .ight ha •• writt.n on. p.rhap., ea1-
culate4 .. rely~ to <Pl.... tbe g~neral reader, and 
not provoka attack ..... ,But .... ' ,of u •• cl"ibbler., 
My ,Dèar Sir, alvay. bave a certain .oaaethbîg un­
manageable tn ua, t~.t bide ua do tbi.'or tbat, -'d 
,he dOlu~ it lIU.t--bit Ol" Id ••• l 

Tbi. baughty !ndepend.nce and individuality v".but .bo~ 

lived t for finaneial exigenei •• , vbicb Malville cOIl1.èLaOt ignore, 

l HeNan MIIlvill., Letter., ad. Merrell 1.. Da.!. and Wiili_ 
H. Gi1_ (Nev Haven: Yat. Uïil.er.ity pr ••• ,'o 1.960), pp. 85-6. 
Tbe l.tter v .. vritten Oft 5 ~an. 1849. 1 

( 

1 
, 

q 
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.. 
obliged hi. to s"ppre.s the "aomething unmanag.al:~lert within him 

, 

and to ra.ort once again to that style of writi"4 nCà~culated 
-

_rely ta pl.... the general reader." For the s'Ak. of 8urvi val 
-

~ both an author and a ~n, Melville thu$ abandoned bis in4ivid ... .. 
ual literary pur.uite for thos. of a IIlOre '-oèially acceptable 

, n.~ure. ~b. ';'.ulting n~".lJ. Radbu~ and Whit.-J .... ut. written 

in tbe popu1ar vein, wa~ both fairly weIl received by the public; 

théy ve~ al.o, bowever, the obj.ct. o~ the .com and deprecation 
7, " 

of their author. In a l.tter to his father-in-la., 3ustice ~uel 
. r 

Shaw, Melvill. writ •• : ft ••• no ,reputation that is gratifyi.ng to 

IDe can po.sibly ~ acbieved by either of the.. boo". Tbey are 

two job." which 1 ha". done for the .on.Y ... -b4king~ forced to it, •• 

other .. n are to sawing wood. ,,2 AlI tbe letter continue., it be-

come. a atriking, ... pla17 doc_nt of Melville'a paraonal 

~dividual/.ocial dil .... : for althougb be ~ta tbat bia indi-
fO , _ • 

vidual iDtereata yielda4 to aocial d .. anda in the writiq of 

Redburn and White-3acket, be atill a.aert. tbe tn4ividual quality 

--albeit ~t.it~--of tbe nov.la. and once .. &in aaaumes the in-
, , 

different t higbtt individualiatic attitUde wbich prevaila in the 

.~rlier latter ta &.ntlay: 

(j 

, ' 1 

••• wbile 1 bave f.l,obli,~ to refrain frQB 
writing tbe kiD.d of »>ook 1 vould wi..b to; yet, 

) 

2 !!!1:! .... p. 91. Tba latter wu vritten on 6 Octobel" 1849. 

"'-, 

• 

.... 



., 

f C > 
t 

1 
" 

t: 
f-
t, ... 
~ 

Î' " ". , 
li, 

t 
~,. 

r' 

1 
§ 
$ 

" 

o 
~, .. ""~.~ .. __ ", ... Ioo"",~,~_,,,,,,·, ' .... ~< .. ,~\_ ....... _ ~ .... _____ y..... , ... __ ~ ~~ 

._-_ •• <,< ' •• ~.- t 

7 

,~ 

in writing tbese two booka~ 1 bave not~repre.a~ 
mya.lf au.b--ao far.u tbey are concernad; but 
have .poken pretty,muoh .. ~ f •• l.--Being books, 
th.n, witten in thi. waYt my only desire for 
tbair nauceess" (u it is called) springs fram 
!DY pocket, and not froua IllY beart. So far ·aa 1 
am individually c"OD.cerned, and ind.pendent of 
IlY Pookat, it ia ay eam.atdd.aire to vrite tho.e 
sort of books whiob are said to 'fail.'--Pardon 
thia -Iotia.. 3 

Unabl. to long deny bia neameat duire to write those sort 

of books wbi'Cb are &&id to 'fail. ft. Malvill. reauaad tbe pur.oit 

of hi. èreativè _bitiona, iuat U' he bad eulier aban40ned 

th... _bitiou. in favor of the demanda of hi. reading public ~ 

The subaequent lD,ovel., Moby-Dick and Pierre, pre~ctably enough 

apawned oritical-.... -of greater t.portanoe to M.l~ill.--ftnan­

cial fallure. "elville's ~entment of th. financial and gen­

eral aocial de_anda wbioh inhibited hia individual literary 

inatinots, and the overwhelmng frustration vbiob naulted, ia 

lucidly refleeted in wbat bu by nov become a cla •• ic let ter to 

RatbaniAl Hawt:boma. Writing to Havtbom.. on tbe progre •• of 

Moby-Dick. nich he theft referred to .. The Wbale- -thè novél t a 
i 

original Britiah title-~lville exprease. bis enger at,havtng 

to vrite acoording to the dict.tu of the public for the sake' , 

of finanoial nM4, r.tr~er thaa ac~orcliDg to tbo.e of· hi. own 

heart t and speaka -scomfully of bis earlier adventure roIIAèe. 

3 Ibid. t pp. 91-2. 

1 , 
1 
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which, well receive.d by the. souree. of 

"fame": 

••• Truth 18 the silliest thing unde.r the sun. 
Try, to g~t • living ~y the Truth--and go to the 
Soup Soc1eties ••• ~In-a week or so, 1 go to New 
York ••• and work and 81&v_ on my 'Whale' while 
it is driving through the press. That is the 
only way tocan finish.it now,--I &iïÏIO paîled 
hither and thither by circumBtances •• ~.Dollar8 
damn me •••• Wbat 1 feel Most moved to write, 
that 18 banned,--it will not·pay. Yet, alto­
gether write the other vay 1 cannot. So the 
product i. final 6as6, and all my book •. are 
botches.... -

lihat .f reputation' H.M. haB i. horrible. 
Think of it! To go down, to posterity i. bad 
enough, Any way; but to go down as a 'man who 
lived among the cannibals:'.~ •• [~ l have 
come to.regard thi. matter of Fame as the 
mo·.t- transparent of aIL Vaniti... 5 

his 

r' 

unable to .uce.éd aa an individual who continued to present 

~~,at he felt ttllloat moved .to vrite" to a aociety which could not 

appreclate it; Melville vas ulti.ately campelled to accept._ po.i-
1 

'tian a. Deputy Inspector of CUstoma in New York City in order-to 

support bis f.aily. Hi. literary intereeta Vere thus relegated 

--by financial needa and aocial ei~cuœltances--from a career to 

~ putilae. 

4 . 
A reference ta tbe reput.tion beetowed upon hfm .1 a relult 

of Typae and ~. 

$ Melville, Lattera, pp. 127-130. Tbe letter vas written on 
l? June 1851. 

CH' ; 
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Aa Melv~ll~'. ehar.cters--the l~.r-.y embodiments of hi. 

~onception of man'. dual nature--are so ,often autobiographically 

oriente4, this conflict between individual and social instinéts 

i. evident withi~ them, for Melville has either conaciouèly 

incorporated or subeonsciously projected hi. own conflict into 

these charàcters. 

,\ 
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II TYPEE' 

In his first:published novel, Typee, Melville depicta the' 

individual in a constant state of flight, and the theme of the, 
, , 

narrative may thu8 oS,tensibly appear to be the individual t S 

escape fram society. Melville, however, e8t~bli8hes the theme of 

the confliet between indiv!dual a~dJ social instincts ainee each , 

time his apparently individualistic narrator/protagonist, Tommo 

(a fictionalized Melville fig~re), effects an escape fram one 
. ' 

'society, he finds-réfuge in another. 

As the whaler "Dolly"l .. _perhsps the,metaphorical mierocosm 

'" of civilized aociety--Lies moored in the Bay of Nukuheva, Tommo, 

on board the ship, contemp~ate8 the' relationahip between the 

civilized and s&vage worlds'whieh are symbolically merged within 

the confines of tbe harbor. In these meditationa, Tammo givea 

the initial indications of his diaplessure with the society he la 

.oon to eacap'e f~, and of hi. aympathy with the society vhich 

he will unwittingly escape to: 

OUr ahip vas now wholly given up to every speciea 
of riot and debauchery. The gro •• eat licentioue­
nea. and the Most ahamefut inebriety prevailed •••• 
Ala. for the poor aavag.. when ~oaed to the 

l Melville'. fict1.onalized appellation for the Ucushnet,tI 
fram which he and a .hipmate, Richard Tobia. Greene (TobJ), fled 
in 1842 wbile at the Marqueaan I.landa. Tbe enauing epi.ode. 
bec .. e tbe baBi. of the p~ot of Ilpe •• 

\ _L ............... __ ... ~.~ ,, ___ ~ ___ ... _ ... _. _ 
, ~--;.--~---'-----------' --=......,,_ .. -------
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influènce of these polluting examples! Un­
aophisticated and' confiding, they are easily 
led,into every vice, and humanity weeps over 

11 

the ruin thus remorselesaly inflicted upon ~hem 
by their Europ~an civilizera. Thrice happy-are 
tbey who, inhabiting some yet undiscovered ialand 
in the midst of the ocean, have never been brought 
into contaminating contact with the white man. 2 

Ir'onically, TOUIno ia aoon to be the white man with whom the sav­

agea are to he "brought into contaminating contact." The naivete 0 

which Tommo manifests in thia passage aeta him up, from a themat­

ic atandpoint, for the learning proCe.S8 which/his experiences 

among the savagea effect, an~ from which he comes to understand 

that bbere' ia no ideal society (a prevalent theme in Melvill., 

and one wbich vaa no d9ubt derived fram his own experiences among 

the Typees). 

Tommo'a or!ginal intention of jumping ahip might at first 

appear to indicate a very definite effort an the part of the in­

dividual to reaiat and free h1maelf tram the ill-usage of society, 

a~ represented by the abuse to which each aailor on board the 

"Dolly'~ ia aubject. In e.xplaining wby he had decided to "run 

away" from the ahip, thereby hoping to evade tpe stigma aaaociated 

with theae vorda, Tommo cla1ma that 

..:1 

The uaage on board of her [the "Dollyt~ was tyran-

2 Herauui Melville, Typee (New York: Dodd, Mead, 1957), p. 13.' 

1 
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nie.l; the alek had ~en Inbœaa,,~; neglect.d'; the 
provi.ions had been dol~ Qut in acanty allowance i 
and her cruisea ve,,*, (rnreaaonably protracted. The 
eaptain vas the author of theae abuaea; it vas" 
in vain to tbink that he woul~ either .. remedy'tbem, 
or alter hi. conduct ..... Hia prcmpt re,plF te) atl 
complainte and remonstrances'vas the butt-end of 
a hand-spike, .0 convincing~~ adminiatered aa 
.• ffectually to ailen~e the_,grieved party. 3 

t> 

. De.pite Toa:mo'. apparent individuality, however, 'he i. loath 
• 

,; ,~ , , 

to act alone, a. an individual, ~ hi. unde~àking. At thi. 

point of th. narrative, the reader i. introdueed ta ~by, soon 

to becoaae Toamo t, companion in •• cape, and whom ToInmo preaents-­

as if to axtanuate hi~ actua1 inability to quit aociety without 

taking a ~rt of it Along vith him--as a man who, like himself, 

ia very much an individual: 

3 

Toby, li~ myaelf, had evidently moved in a dif­
ferent aphare of life •••• He .a. one of that cl .. s 
of royer. you aometim •• _et at aea, who neVer 
rev.al th.ir origin, never a11ude to home, and go 
rambling over, the vorld aa if'pursued by some 
myaterious fate they eannot posaibly elude. 4 

Ibid., pp. 14,-15. -
4 Ibid. ~ p. 23. Although thia .. pect of Toby i. never rait' 

vealad or elaborated upen p .. t thi. point, he nevertbele •• may 
he the prototype of a aigniEicant Me1villean figure, the tndi­
vidual wbo ~a my.teriou.ly drawn to tbe .ea. In tbis regard, he 
lIlay he cœaparad to Bulldngton, Ahab (axeapt tbat Abab doa. "al­
lude to bOlleU

), and, to • l •••• r extant, the "water gazera!t! in 
MobY-Dick. 
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- , \ 
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HAving thus pro~~ard him.elf with a viable rationale for 

aoing ao, Toamo approaehea·Toby, and in a pas a age ~bued'with 
, ' 

~übt~é payehologieal innuendoea whieh fu~ther expo.e the con-

fliet batween the indi.idual and aoeial tendeneiea witbin Tommo, 

the two m.n reaeh an agreement: 

./' 

••• the attempt wae .0 perilou. in}the place 
where we lay, tbat 1 auppo.ed mys.lf the only in­
dividusl [Italiea min(J on board tbe' .hip who va. 
aUfflciently reckleaa to think of it. In thi., 
ho_ver, 1 wa. miata1cèn. 

When 1 pereeiv~d Toby ••• buried in thougbt, 
it atruek Dle that the aubjeet of hi. meditationa 
migbt he- the ........ IllY own •. And if it be 80, 
thought l, ia he not the very one of all my ahip­
mat.a wbOD 1 would chooa. for the partner of -.v 
adventure? and 'fby .hould 1 not have .om. comrad. 
vith me ta div ide it. danger. and alleviate it. 
hardahip.? •• 

Th.ae thought. pas •• d rapidly through my mind, 
and 1 wondeNd why 1 had not before eonsiderad the 
matter in thia light. But ft "as not too late. 

i9",A tap upon the ahoulder a.rved to rou.e 'rob) fram 
hia reverie; '( found hilll ripe for the enterpriae, 
and a vary f." word. auffie~ for a mutual under-
8tanding between' U8. S 

~I 
It i8 aignificant to note that in th!. aequence, Toby do •• not 

Approach Ta.ao, but rather Tommo--through a proea •• of intellae­

tualizAtion Which ~bl.. bi. to obviate an admiasion of ~ia aee4 

of a eoalpanion--eonvine.s hi ... lf that Toby would naturally waut 

to acc_pany hill. Oatenaibly, therefore, TOIIIIIlo di.clo •• s his 

§ ill!!., p. 24. 

. 
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plans to Toby because. he has perauad,d himaelf that in "chooeiug" 

Toby as hie camp anion , he would he doing his shipmate perhapa as 

great a service aa the latter ltIDulc:l be doin« Tommo in aharing 

the anticipated burdena of his ttadventure." Subconscioualy t how-
, 

ever, and deapite his aasertions of his individuality, Tommo is 

unable to comp2:etely overcome his s09-811y oriented insotincts, 

and thus he must paradoxically seek a social companion to join 

him in an act which would atteat to thi. individuality. He ia 

unable, therefore, to realize his novel, highly indivi4ualiatic 

qu.st without the aid of the very society from.which he ia at­

tempting to flee. 

After baving effected the escape from tbe ship, and having 

thua aymbolically pa •• ed the confine. of civilized society, Tommo 
. 

ia clearly unable to function aa an "individual. Aa he and Toby 

journey Along a aort of no-man'a-land between the civilized and 
/ 

savage worlele, it ia often Toby's ingenuity and physicai prowesa 

" which enable the pair lo aurvive. Upon entering the valley and 

society of tbe Typees, tbe narrator., in unfamiliar surroundings, 

finde hi. once "potent" individuality totally atifled. He ia 

at a 10 •• when be feel. tbat he haa been de.erted by Toby, and 
1 • 

indulging in self-pit y, lamenta ,that 

[Toby) ••• bu aacured hi. om •• cape, and care. not 
vbat calàad~T'IUlY befall his unfortunate cOlllrade •••• He 
b .. gone, and laft IDe to combat alone [Italic. IIlineJ 
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all the dangers by whieh 1 am surrounded. 6 

Furthermore, because of Tommo's unexpected lameness--a mal-
, } 

ady perhaps psyehosomatically indueed so' as to exéuse his mani-

~'.Yfest lack of. autonomy--he is completely incapable of functioning 
,( . 

;', fo any signifieant extent without the aid of his "manservant," 

Kory-Kory, or one of the other inhabitants of the valley. The 

interpretation of Tommo's lamenes8 as possibly being the result 

of psychosomatie cause-and-effeot furtber reveals the conflict 

between the individual and social instincts within him; in this 

instance,· the social forees s,tem fram primitr{e society rether 
\\ ~ 

than from civilization. For example, as he despairs at the in-

exorable determination of the Ty;.es to tattoo him, and in so 

branding his white sk~~ symbolically render him a member of 

their savage society, Tommo'. ailment, which had been relieved 

to some degree, ia renewed with ita previoua vigor: 

Not a dey pa.sed but 1 waa persecuted by the 
8olicitationa of some of the natives to aubject 
lIly.elf to t. adioue operation of tattooing. 
Their ~portunities drove me half wild •••• A tbou.and 
t~e. 1 thought how mucb more endurable would 
bave been my lot had Toby still been vith me. 
But l vas left alone, and the tbou,ht,wa. terrible 
to me [tta1ics m~ •••• 

It va. during tbe pèriod 1 va. in thi. 
unhappy frame of mlnd, that the painful malady 
onder vhicb 1 had been labouring--after having 

6 ~., p. 115. 

---.--------~- ._~-~ ... ------ --~~- .,-----~ .;-. --
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al •• st c~pletely ~bsided--began again to sh~w 
itself, and with s~toms as violent a. ever. 
This added calamity nearly unmanned' me; tbe re­
currence of the eomplaint proved that." without 
powerful remedial applications, a11 h~pe of 
cure was futile; and when l reflected i) that 
jUBt beyond the elevationa which bound me in, 
was the medical relief l neeped, and that, 
although 80 n~ar, it was ~possib1e forome to 
avail myself of it, the thought was misery. 7 

, • - ..... -:t',-" ' 

Twouaspecta of the psychological individuallaocial conflict are 

~illustrated in this p~eeage. One i8 the general need of the 

individual to have ~ compan'on, .e reflected in Tommo's terror 

at the thought of heing "left alone. ff The other ia the individ-
. ' 

ual'e need to belong to a specifie 80ciety: for deapite Tommo'e 

conecious deeire to escape fram the savage societ~ iteelf and 

frOlD the fate of being sy&lbolically "converted" to it, hi. 1 __ -

nesa--perhaps a result of his latent desire to be a part ,of the 

society--prevent8 hfm from doine so, at least in this inetance. 

Tbi. ambivalence is perhap. more cl.arly reflected at the 

moment that Tommo first recogniz •• a viable means of ~scape. 
, 

Provided with a cour_e of action by Marnoo, the Bavage who, , - ~ .. 

heing "taboo," i. free to vander UlUDol •• ted among all the ~ tribe8 

of the island, TOIIIDO, healthy once again, mak •• aeveral un.uc-
~ 

cessful attempts at .scape. Although th •• e attempt. refl.ct his 

eonsciau. desire.to quit the Typee society, the aocial forces 

7 llli. f pp. 244-5. 
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within TOllIDo soon domin'te those of the individual once again;. 
'-

" 
and as he contemplates making l'et another attempt "'at escape.,' his 

c 

lameneaa rèappeara as myateriou~ly as it had vaniahed, th~reby 
ù 

precluding any further essays t~ flee: 

. " 
• 1 endeavored to console myB~lt w~th the idea 
tbàt ••• 1 might yet effect my.esca~e. 

Shortl'y after Marnoo's visit ~,however,J 
1 va. reduced to' such a atate, that it was with 
extreme difficulty 1 could walk, even with the -

,assistance.,Qf à .pear, "and Kory-~ory, aa formerly, 
was obliged to carry ~e daily to the atream. 8 

!ven at the moment.that T~mo's hopes of escaping are ré­
. kindled with the announcement that ··a ship bearing Tob'y:-~who ":8:s 

. '""" 
it tums out, ia not aboard the.ahip at all--has anchorèd just 

outaide of the valley, the canflict "ithin Tommo' ;la atill very 
" 

much in ev'dence. It is evinced in the combination of his en-
. 

thuaiaam at the thought of escaping and the u~time~y recurrence 

of his lamen~a.t whi~h, initia~lY mitigated At the,ttèws of the 

appearance of the.'ship and the teappearance of Toby, still pre .. 
y 

vents Tommo from reaching the ahore on his own. The acene ia . 

. certainly among the more comieal of the romance: • 

8 

••• one day, about noon, and whilst, everytbing 
was .in profound ailenee, Mow-Mow, the one eyed' ch~f, , . 

~., p. 257. 
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sudden1y appeared at the door, and 1eaning forward 
towards m. àa' I 1ey.direct1y facing him, said, 
in 'a 10w tone,y '~oby. perni ena, , (Toby has arrived 
here.) Gracioua'heaven! What a tumult of emo­
tions' ruahed upon me at this s~art1ing intelli­
gence! Insensible to the pain ~hat 'had before' 
diatracted me, I 1eaped to my feet, and ca11ed 
wild1y 'to Kory-Kory, who was reposing by m, aide. 
The start1ed ialandera aprang fram their matai' 
the.newa was quickly c~unicated to them; and 
the next m~nt l ,was making my way to the Ti 
[the' royal f re.idenee.] on the back of Kory-Kory, 
and .urrounded by the exeited .avag .............. . 
• ., ••••••• • • • •• • • ••• • • •• • •• • at- • • • • • ••• • .,. • • • •• • •• • 

[At the Ti, toœmo iS,given permi •• ion to pro-
c.ed to the beaeh.)' 

, Accompanied by. some fifty'of the native., I 
now rapidly eontin~ed my jou~ey, every few moment. 
be~ng t~anaferr.d\from the back of one to another, 
and .urging II)" baaNr forward a11 the whi1e vith 
eam.at .ntreati •• ~ ~ I thù. hurried forward, no 
doub~ as to toe t~uth of the information 1 had 
'rec.ived ever cr6a'ed my mind. l wa. a1ive on1y 
to the one overwhelaiug ide., 'that a chance of 
deliveranae ~as nQw afforded me •• ~ ••• ' ••• ~ •••••••• 

· . , .. · : : : i: ~;.; · ~~:"b~~; . ~i~~g · ~t · ; · ~~pid ·,t;~t : · f;"- ' 
quent1y atooping my ~.ad to ayoid tbe brancb.. , " 
wbich ero.a.dlthe path, and never ce.aing to implore 
tho.e,.ho ea~~ed me'to .ecaLerate their a1ready 
awift pace. 9 

, ' 

~ltho~.b the •• c4P8 to whicb the .bov. p,.sage ia a preluda 

ia ultilaate1y .rea1ized, Toaa~ hu "et' to ful1y axercia. the in-
1 

,dividuaiiatie t.ndenci.~ which ~ in him, and whicb a~ reapon~ 
, J l' . 
~'~"ble' for hi.' taking ft: 'up~n hi~lieff tOq eacape firat frOID "tbe 

"Dolly',' and, titan fram the -r",..a: for Just .. ~ b~d 801icited 
" \ 

9 ~ \\ r ' , 
o tJ>{d,~, pp. 260 .. 61. " ~ -
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Toby' •• id to eacape from the a,hip which representa civilization, 

80 too doea he reqQire and actively .eek the aid of the ~au8peèt-

ing ......... in order t~ e.cape fram their aociety_ 

When Tomao finally doea .acape fram the
O 

valley of' the Typeea; . )'- , 

he ia once again fleeing from oné aoci~ty only to find refuge in 

another--ironica11y, that fram which he eacaped in the firat 
, 0 

place. Aa he neara the ocean with the hope of eacaping aboard 

the Au.tralian whaler "Julia, ,,10 wh'ich ia, anch,ored off-.hore, he 

·echo~a.aentimenta which, 4eapite hia .arlier-proteatationa of. 
, ~ 

the evil. of eiviliz'ation, reveal hia affinity vith thia very 

.oeie~y: 

\le proeéadèd\. onvarda, and n ••• r·'.hall~I( eorset 
the ec.tallY 'l fel t vben.1 firet heard the roar 
of the .urf braaking. upon the beach r~ .. Oh! gloriou • 
• igbt and .ound of ·,the ocean! wit!h what rapture 
did 1 ~"l you as ~amiliar friand.. Dy thi. time 
the abouts of the crowd upen the beaeh weee di.tinct­
ly audible, and in the blend.d confusion of .ounda ~ 
1 al.o.t fancied 1 could diatingui.h the voiees of 
Illy own coon trymen.. '1 ' 

~ TOUIIlo joins the crew of the ".Ju1.ia," he ia e.caping by _ana 

of a ahip of' the civilized vorld--tbe very object frOID vbich b • 

• ougbt t~ e.cape at the on •• t of ,the 'nArrative. 

hi. 
10 The "Lucy Ann," aboard whicb Mel ville •• iled 
e.~pe f~~ the Marqu .... in Augu.t, 1842. 

11 Melville, '1)p!e, p. 264. 

fol l oving 
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, 
In describing -aspecta of the ~.b.l in Malville'. Tommo, 

John Bernsteip m~ntaina that the narrator/prota~ist's strong 

deaire to ftée froœ the prfmit1ve Typee aociety and return to 

eivilization ia the novel'a major flaw. 'l'hi. desire, Bernatein. . . 

argues, contradict. T~o'a earlie!;' "rebellioua ll attitude which' 

is illuatrated in his eacape from, and eapecially in hia depre­

cation of, ci~iliz.d aociet~, and in hie oomplementary-(and, for 

that matter, coapl~entary) panegy.ica with regard to the aavage 

world: 

Primitive man ••• aa viewed by Malville, ia 
happy, kind, dignified, friendly, aa4~able to 
live in harmony with hie f.llow ••••• Though there 
are inatancea of evil in Type!, th' •• vil i. neitber 
beyond the control of man nor an underlying upact 
of human nature, but it ia rather a re.ult of 
the corruption of natural Law by the white man'a 
civilization •••••••••••••••••••.••••••••••••••••• 
• • • • • • • • • • • • • •• • • • • •• • • • • • • ele •••••••••••••••••••• 

The land of the Typee •••• ia a 'Happy Valley' 
in wbieh tbera ia neither metaphyaical evil nor 
a n.ed for aoeial reformera. It ia, .. Melville 
au.eata, quite aiadlar to the parden of Eden" 
If thi. i. the case, .by doe. Tommo quit hia 
South 1 Su puadia.? Tb. _jor &rti.tic and 
th..atic waakn.aa of Typee i. tbat Melville 
never really 4 .. 1. hORiiFry ~tb thia qu.ation. 
'1'0 he aure, ·'1' .... 0 tal1~. of', bi. bOl"l'Ol" of beinl 
tattooed and of bia renewed f .. ra of becominl 
the chiaf'cour •• of ~ Typea banquet. But the •• 
rea.ona for 'l'ODIlO'., flight do not .a.. to be auf­
ficiant for tbay ara not èonvincingly pre.ented. l2 

12 .John Bamatain, Pacifia and 1labellion in tha Writinga 
of ~run Melville (Tl1. Râpe: Mouton and Côipany, 1964), 
pp. 20-23. -
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Indeed, rel ville has u •• d the conflict between the individ­

uaL and aociety, if not'to encompa8., then at least to help 

develop the thematic dichotomy batween civilization and pr~i~iv­

ism. tHe has done so by' placing a civilized iddividual, who is 

in conflict with his native aociety, again8t the backdrop of a 

~~itiv. society, which he can objectively appraise and compare 

with his own civilized world. In Tommo'a ref1ectiona about the 

polarized naturea of the two societiea, the pr~itive wqrld does, 
\ 

as Bernstein points out, emerge as the more naturally appealing, 

as i1lu.trated in the previously cited p .. sage in which, as the 
, 

"Dolly" li.s ancbora4· in the Bay of Nukuheva, the narrator lamenta 

the vitiating effect. of civilization on the aavage wor1d. In 

perhaps a more inaightful an.lysi. of the two world.--more in­

sightful in that, at thi. point, Tommo haa lived within and ha. 
, 

experienced the aavag~\ aociety--the protagoaiat~9..patea 

the aense of o~er anone civilized and primitive man: 

~ 
During the tilDe 1 1ived .ong th. Typee., no ope 
.aa ever,put upon hi. t~ial for Any offenae 
againat the public. To all .ppearance. tbera 
.... no court. of la. or equity. There wu no 
municip.l police for the purpoa. of apprehending 
v.grant. and di.orderly charaeter.. In .hore, /­
tb.ra vere no 1.gal provi.iona vbatever for the . 
well-being, ~d cons.rv.tion of aociety, th. en­
light.ned end of civili.ed l.gi.lation. And y.t 
,e.,.rything vent on in the valley vith a harmony 
and aaaoothne •• unparallèled, 1 will venture' to 
•••• rt, in the .o.t .elect, refined, and piou. 
~.ocf.a~ion. of mortal. in Chri.tandOlD. Ho. 

.. '~]', , ' ~t·~. -. !> '-. ;-

" 
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\ are we to explain thi. eni..-? Theae islandera 
were heathena! aavagea! aye, cannibala! and 
how caœe they, without the .id of eatabliahed 
law, to exhibit, in 80 eminent a \degree, that 
80cial order which is the greate8t bleaaing and 
higheat pride of the aocial atate? 13 

22 

~ Altbough Tommo thus apparently sees the savage world--which 
:. 
ia dictated'by natural, rather than man·made law--in a more 

1 

~ favoratile philoaophigal ligbt than he doea civilization, his 
t 

deaire to eacape from thia "paradiae" does not t as Bernstein 8ug-, ---, , 
geats, betoken • aignificant incongruity of character. Juat as 

Tommo seeka to flee the distressing evils of civilized aocie~y, 

ao too doe. he wiati to eacape fram what he views as the evils of 

primitive *ociety, which; notwithstanding ita Eden-~ike quality, 

ia still iaperfect. Tonno' 8 fear of cannibaliam is not as vague 

as Bernstein maintaina it ia, as he witnesaes firat hand the 
1 

flesh-atripped ~ains ~f its vict~s, and i. warned by Mamoo 

that fate holds in store a similar d~i8e for him. Furthermore, 

neither cannibaliam nor the tribal vara which precipitate it in 

the -society of the aavage are ttle "resultra] of the corruption 

of natural law by the white man'. civilization," which Bernstein 
. 't, 

aa.erta ia the capae of the evil depicted in TyPee. Whether or 

13 
. Herman Melville, The Portable Melville, ed. Jay Leyda 

(New York: The Viking Pre.a, 197!), p. 272. 'bis pa.aag., ex­
cerpted froa the firat Engliab ed1tion of t!P~e, do •• not app.ar 
in the American edition, beretofore u.ed .. ~ textual aource. 

.. : 
.. , ."!'l .,~ .. ~...- ,. _ ,. .... 
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1'" 
not the "natural law" abiding aavage sees cannibalism as 811. evil 

ia not a aignifieant factor in determining Tommo's motivation 

te escape. What ia importantj is that in t~e judgment of Tommo'a 

çiviliz!~ mind, cannibalism ia a social .vil which, lik. those 

t'a which he was subjecf.d aboard the "Dolly," is Intolerable. 

Not only is Tommo's desire to flee fram the Typee society 
, 1 

conaiatent with his previous deportment and attitudes, but it 

a180 further substantiat.s the ide a of the individual/aocial eqn­

fliet within him. Despite hia effort. to alienate himaelf fram 

civilization, and in ao doing atteat to hia individuality and 

independence, Tommo cannot function in thia alienated and inde­

pend.nt condition for an extended period of time. Th~ individ~al 

\ 
-, 

:, " J 
who has rebelliously eacaped fram his society at the beginning of1 

his sto~, thus gleefully returns to it--despite his depreeation 

of it in itself and in its relation.hip to the .av .. e world--aa 

his tale ia coneluded. 
"-Bernatein, in attempting to account for Toamo'a escape fram 

the "Hap~ Valley," proff.ra an ~xplanation ~ndered by D.H. 

Lawrence, to the effect that, "like every Amencan," the hero 

feela the rebel'a urge to fight, and thus, "deapite the fact that 

hè finds undreamed of happine.a among the Typees, Tommo fleea '-.. 

back to the white man'a world in order to fight against the in­

justice and evil which he know. i. an inescapable part of~the 
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life of civilized man.,,14 It is not likely, however, that Tommo 

has attained the level of maturity required to stand up to and 

"fight against ••• injustice and evii." Upon deciding to escape 

from the "Dolly," Toomo himself uses the phrase "run away," an 

action which can hardly be associated with a "fighter." Whell he 

flees ~rom the Typee society, therefore, he i8 not returning to 

civilization in order to altr~istically combat its evils. aather, 

yielding to the social forcesvwithin him, he is quite 8imply 

"running away" once again, this time back to civilization, ap­

parently ready to either reconcile him8elf to it8 foibles or to 

di8regard them: for whether or not he is cognizant of it, he and 

civilized aociety are intrinsically a part of one another. 

If Typee is to he conaidered even a partially aceurate, if 

embellished, account of Melville's'own experiences, and Tommo 

at least a partially legitimate self-cbaracterization of the 

author, then Melville has p08sibly depicted the individual/social 

conflict within him.elf at the~ime the events described in the 

novel take place. His characte~Tommo, entertains highly indi­

vidualistic ideas and plana, -Put, becauae of his dominant social 
\ 

instincts, he iS.never able to convert them into action. His 

individual dfmension is deatin.d, tberefore, to he overabadowed~ 

by his 80cial dimension, and while the individual is not deatroyed 

14 .. 
Bernstein, p. 215. Bernstein'. source i. Lawrence's 

Studi •• in O1 .. sic Ameriean Lit.rature. 

---------_.. -_ . 
... l;r:' , 
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by thi. imbalance, he i. unabl. to find •• lf-fulfi~lment and 

a.ti.faction a. a member of any .oeiety • 

• 
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III REDBURN 

In Redburn, Melville portrays the induction of the innocent 
( 

individual into the society of experience. As Newton Arvin 

.writes: "The outward subject of the book is a young boy's first 

voyage before'the mast; it/s inward subject.is the initiation of 

innocence into evil--the opening of the guileless spirit to the 

discovery of 'the wrong,' as James would say, 'to the knowledge 

of it, to the crude experi.ence of it.,ul Thus, in Redburn, the 

conflict between the individual and society subsumes the dichot-

omy between innocence and/exoerience. 

The quality of innocence in Redburn before he emba~s on 
'-..? 

"His Firat Voyage" (the novelts subèitle) is essentially reflected 

in his ~omanticized conception of the nautical and for~ign urban 

societies int~which he wishes to venture. Not anticipating the 

grotesque spectacles of humanity and the bleak, morbid images 

, 
..f 
"' 

which are to eventually dominate his impressions of Liverpool-- ," 

and which are but a part of the reality of city life--he original­

,ly entertains only exalted and idealized notions of any and all 

foreign ports, based on his recollectiona of what his father had \ 

told him of them. He speaka of the •• lands vith such detached 

awe and wonde~ent aa to impart to them an almost'extra~terres-

l Newton Arvin, Herman Melville (New York: The Vi~ing pre.s, 
1966), p. 103. ~.i 

'. 

.,t' 

--------~. 
________ w _ ...-__ " _____ ~" ... >v~ 
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[My father] ••• used to tell my broth\r and me ••• 
all'about Havre, and Liverpool, and about going 
up ihto the ball' of St. paul's in London. Indeed, 
during my early life, Most of my thoughts of the 
sealere connected with the land; but with fine 
old lands, full of mossy cathedrals and churchea, 
and long, narrow, crooked streets without side­
walks, and lined with atranfe houses~ And es­
peeially l tried hard to th nk how such places 
mU8t look of rainy days and Saturday afternoona; 
and whether indeed the, did have rainy days and 
Saturdays thera, just as we did here; and whether 
the boys vent to acbool thera, and atudied geog­
raphYr and ~re their shirt'collars turned over, 
and tLed vith a blaek ribbon; and whether their 
papa. allow.d them to ~ar boots, instead of 
aboea, wbich l so much'disliked, for boots 
looke.d so manly. 2 . 

- ., 
"l .... -i' ,./ :"": 

The latter part ~ thi. passage vividly reflecte a ehild's 

'idioaincratic view of al~ that ia ataange and alien to him. Yet, 
\ 

although th.ae reflection •. ~w.re made by Redbum •• a young cbild, 

hia ing.nuoue concept of thinga foreign haa not really been al-
, 

tered, even aa he hae matured enough to undertake his voyage. 

Indeed, upon firat .apying/tbe,coaat of Ireland from the deck 

of the ''Highland.r,'' and raalizing that there i. litt le extra­

ordinary about it, be remarks, uIf that; a tbe way a foreign coun-
"'" ' 

try loob, 1 Uligbt as well bave ataid at home. ,,3 ' 

2 Herman Malville, Redbum (Garden City, New York: Doubleday 
Anchor Boou t 1957), p. ~. ,1 

3 Ibid., p. 118. -

l' 
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. 
Just as the innocent Redburn's concept of foreign lands and 

their societies is greatly over-romanticized, so too is iia no­

tion of the world of the aailor. As he prepares for his odyssey, 
, 

he gives little, if an~ thought to the hardships and base labor 

which h. will encounter while performing the dutiea of a "boy" 

on board a shipi nor ia he able to anticipate the inevitable 

conflict b~tween his own rustic mores and innocence, and the vul-
Ifll, • 

gar society of the crude, boorish, and experienced sailors. 

Rather, he embroidera nautical vocabulary so as to ascribe to 
<1 

common terms and phraaes·of sailing far more glorious meanings 

than they actually imply. A brig, for example, ia not merely a 

double-maated ahip, but "a black, sea-worn craft, with high, cozy 
4 bulwarks, and rakish maats and yards. ft He also considera only 

that aapect of sailing which pertains to travel, and amusea him­

self with fant"ies of the esteem in which he would be held as a 

cosmopolite who had ventured into all the exotic corners of the 

globe: 

4 

••• 1 frequently fell into long reYeries about distant 
voyagea and travela, and tbought ho~ fine it would 
be, to he able to talk about remote and barbarous 
countriea; with what reyerence and wonder people 
would regard me, if 1 had just returned froœ the 
coast of Africa or New Zêaland; how dark and ro­
~tic my aunburnt che.ka would look;- how 1 would 
bring home with .e forei~ clotbea of a rich fab-

Ibid., p. 2. -

, 
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rie and prineely make, and wear them up and down 
the atre.ts, and how groeers' boys would turn 
baek their heads to look at me, aa l went bYe 5 

In all, Redburn is introduced to the reader hardly in the 

eharacter type of an able aeaman prepared to make his way through 

the world on his own. Melville thus aets hia protagoRist up for 

a voyage no'~ only from America to Europe and back, but for an 

a1legoriea1 voyage as well. Aa A~vin writea: 

The voyage itaelf ••• is a metaphor of "'th and 
rebirth, of the passage fram childhood and in­
nocence to experienee and adulthoodj the erosaing, 
to and fro, of a sea in the watera of wnich one 
dies to the old self and put. on a new. 6 

To take Arvin'a explanation of the metaphor one' step further, the 

voyage may a1so he aeen--a' ahall be illuatrated--as one fram 

innocence and individuality to experienee and aoeiality. 

Melville aymbolically foreahadows the~ reault~ of thi. meta­

ph/orical voyage early in the novel. In the course of his discus­

sion on how his love of the sea wa. inbred in him, Redburn speaka 

of a aeale-model gla •• ahip--nLa Reineh--which is the pride of 

hia family'a houaehold. The lueid cryatalline material of wbich 

the model ia totally eompoaed betokens an untainted purity which 
~ 

5 ill!. , ,pp. 3-4. 

6 Arvin, p. 106. 

, 
i 
1 , 

'1 



f 
;;-

~ t, 
.' t: 
,i 

" 

, 

• 

( 

30 

" 

, c 

parallels the innocence of young Redburn before his voyage. With 

the pasàing of time, however, the once deliaately ornate ship-­

and of great symbolic import, its vitreous figurehead--is reduced 

to a atate of decay: 

" 

We have her t~.t. Reine t l yet in the tious~, but 
many of her glass spars and ropes are now eadly 
shattered and broken,--but l will nQt have her 
mended;,and her figurehead, a -gallant warrior in 
a cocked-hat, lies pitching head-foremost down 
into the trough of a ealamitous sea under the bows-­
but 1 will not'have him put on his legs aga in , 
till l get on my own; for between him and me 
ther~ ia a secret ,ympathy; and my siaters tell 
me, e~en yet, that he fell from his perch the 
very day~I left' home to go to sea on this 'MY 
first voyage.' 7 

Q 

The "secret sympathy" between Redburn and the hgallant warrior," 

and, for that matter, the ship itself is clear: for just as the 

once immaculàte glaas of the ship ~as been blemished by age, so , 

too does Redburn, the once innocent- individual, retunt from "ht. 

firet voyage" blemiahed by the brand of social experience. ' 

Redburn's initiation into the world of experience begina al-
-

Most iamediately a'fter he leaves his family' s country home for • 

New York City. AIJ· he ateama down the Hudson Ri~er ~reased in his 

, bro~her'a shooting jacket--a garment as consistently incongruous 

with its aurroundings aa i~a ..-œer ia in the various new aociet~es 

7 Melville, Redburn, p. 8. 

, ____ --'It<--,---
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into which he Beeks admission--he becamea cognizant of a mutual, 

tacit animosity between himself and the other paasengera, whose 

scom for him is inspired by his apparent indigence •. ,Once 

having arrived in New York, he is swindled by a crafty pawnbroker, 

deprived of an advance of a month'a wagea by -the combined naivete 

of his elder friend and temporary guardian, Mr. Jones, and the 
• 

\ ' cunntng of ~Captain Riga, and consequently left a penniless wan-

derer on the atreets of the city'until the "Highlander" iB pre­

pare~ to weigh anch~r. " Even hi- glorioua notions oC saili~g are 

Ji8pelled a8 he finds his crewmatea--who ahall compose his social 
., 

ring for the n.-t aeveral montba--to be a craas lot of men who 

avail themaelves of every opportunity to belittle and discourage 

the young"greenhom. To add insult to in jury , his first dut Y as 

a sailor is to scour clean the pig sties, a task which he can but 
~ 

stoically accepte 

As the'''Highlander'' i8 piloted out of New York Harbor and is 

passing through the Narrows, Redburn already begins to beoafflic­

ted with the pangs of homesickness. He expresaes the fear that 

he shall ne'ver aee his nat'ive land again, is convinced that the 
. (. J ~ 

sailors will abuse him throughout the voyage, and laments that he 

ever le ft the familial comfort ~d a.cur!ty of hi. home. At this 

point, providiAg aomething ,of a psychological insight into his 

ch .. racter~ Melville depicta t~ ~nnocent individual deaperately 
.. 

grasping for a s"aboli.c refuge from the world of experience ini::o ,. 

î , 
i 
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-
which he has caa~ him.elf. ~ the city gradu~liy fades fram 

v:iew, and' aa Redburn thua alip. furt~,er and further into new. ~ 
, 

unf~iliar aurrounding., he observes the reanan~s'of a fo~r6as, 

which aa a ehild he had vi.ited vith hia father and uncle, high ' 
." ~ 

atop • ,cliff on the Staten Ialand aide of th. N.rrows. The young 
l' 

hero brief~y deacrihes the structure, whoae idyllic aurroundinga 
. . 

would appear to provide a perfect aetting for innocence to flour-, ' 

iah in', and then continuee, clalming that ,"the fort vaa a beauti-

'ful,'quiet, charming apot. l, ahould like to build a little cot-
~ , 8 
tage i,~ t~'e rddle ~of it" and, ~ive .tllere al~ .. ~ l~e." Metaphor-

ically, the innocent aees the fort~aa aa • symbol ~f protection--. , 

a. a atrOn~hold wbich1vould he impe~ioua to the evila of experi-

e~ce which ,he ia on the verg~ of" .n~ountering. In thia regard, 

the incipien~ 'cpnflict between innocence and exPerience--wbich 

~ ahall ultimately'correapond 'vith the inatinct. of individuality 

and aociality~~i. ~ing i.a initiàl~ppearanee in Red~urn: fo~ 
1 

deapite the fact that he has eho.en·b,y hi. own free will to le.va 
1 ~ ;. ~" 

home and go to ae., .he ia unqueationAly reluctant to fUlfil). hi • 
• \ .f ... 

plan. at the point at which he paalizea theyare"irrever.ible. 
• "1 • \ 

Aa Redbu,rn' a e~taet vith the .0eietY of eXperiençed .eagen 

incre •••• , the indivi4u.l/.oci.~ eonflict it •• lf beeom.a diaeeroi­

. ble '. vi tbin hi.. At one po~t, inv:f.lo~ated by the bri.k a.l t air . , 

8 ' 
. Ibid", p. 34. -

" 
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and hi. firet taste of alcohol, the combined "medicin':i" ~uali~ 
tiea of which have mitigated a caae of •• a-aickoeas, the haro 

~, to feel quite at ease in the company of hi. fellows, and 

even admit:_ to a sort of charitable love for -themf 

c .. 

J 

••• finding the aailora all very pIe aant and 
aociable, at lent _ona th .... el ves,.and eateel 
amoking together like old cronie •.••• l gan to 
think that they were a pretty good,.t-- f f.l­
Iowa aft.r aIl •••• 

Y •• , l now began to look on them with a 
.ort of incipient love; but more vith an eye of 
pit y -and compas.ion, aa men of naturally gentle 
and kind di.positions, nom on1y bard.bipa, and 
negl.ct, and ill-usage had made outca.ta fram 
IOod .oci.ty •••• 9 

~ the .ai\or. continue to mietreat him, however, Redburn'., 

"love" ia tran.:formed into a conauadng hatred, thereby illustra" 

ting the conflict within hila. Unable to -Ncogn1ze the manner 

in ~ich exp.riencè attàcka innocence, Redbum cannot comprehend 

how or vby the aailors cou Id ao ill-treat a poor, young, innocent 
1 

auch as h. ia. He can find no micld1. ground upon which to ba •• 

his eaotiOl1.8, but IDOv~. fl'Olll an appanantly aincere love for the ' 

men ~o compris. bis aociety'to a acathing and total exacration 

of th ... : 

1 loatbed, clet.ated, and hated th ... vi~h aIl tb't 

9 Ibid., pp. 44-5. -
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was left of my bursting heart and 80ul, and 1 
thought myself the most forlorn and miserable 
wreteh that ever bre.thed •••• And 1 wailed and 
wept, and my heart eraeked within me, but aIL' 
the t~e 1 defied them through my teeth, ~nd 
dared them to do théir worst. 10 

34 

Spurred by Jaekaon--a aailor of a diabolieal,' almost meta-

physia.lly evil nature, the likes of whieh Redburn eannot ~ope 

to ~ope with--th~ aailors' abuse of the hero intenaifies, and 

with it, Redburn'8 reeiproeal hateed of them. Thu., a eorrela-
" 

tion develops between the external, philoaophieal eonfliet be­

tween the individual and his 8oeie~y, and th~ internaI, psycho­

logieal eonfiiet between the individual's SOcial and anti-soeial 
J 

instincts. In the philo.ophieal dimension of the eonfliet, 80-

eiety--in thi. case, the erew of the ''Highlander'' provoked by 

Jaelc.on--oppre •••• the individual', Redburn. As a re.ult, Redbum 

reveals the ambivalence within him, as his hatred for the society 

of hia erewmatee inereases .hortly after he has express" a::lov. 

for the •• seme man. 

The p.ychologieal eonflict within Redburn is not, howe18r, 

illustrated only in hi. animo.ity which 10 closely .ucc .... hi. 

benign feelinge for the crew, bu~ al.o in his eamest desire to 

suppreas this animosity, whieh, in .pit. of him.elf, has become 

uneontrollable: 

10 Ibid., p. 50. -
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Thua, the individual despiaes the society of the crew, but aware 

that he cannot ex1at happily aa an Ishmael figure12_-confined to 

his own company while in the midst of othera--he de~perately 

strives to riae above and circumvent his hatred. 

Even were his ahipmatea to accept him more readily, it is 

quite possible tbat Redburn still would not eagerly aceept them, 
• and herein liea yet another tacet of the eonfliet within him. 

Most of what there is to Redburn t • individualitY'is compriaed of 

an egoti.tical aenae of elitism--of a feeling that he ia far 8U­

perior to hi. mates! for, a' Bernatein writea, " ••• Redburn ia a 

terrible snob, and his own exaggerated self-image i. reaponaible. 

for mueh of hia unhappineaa."l3 There are aeveral instances of 

this anobbiah egotism throughout the novel. neapite being a poor 

boy fram a poor country family, for example, Redburn ~,annot help 

11 ill$!., p. 60. 

12 "And he [Iahmael) will he a wild man; hia hand will he 
againat eveliY man, and every man' a hand againat him; and in the 
preaanee of!all hta brethren ahall he dwall." Geneai.; 16:12. 
The Iahmael figure, of coura., takea on greater aignifieanea in 
Moby-nick. 

,9 

13 Bernstein, p. 59. 
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but make numerous allusions to his late fat~er's fo~er prosperi­

ty, and thua to the actual gentility of hi. family. Furthe~ore, . 
he avails himself of even the most remotely appropriate opportuni~ .,. 

ties to make some reference to his great ûncle, who in his day 

had been a senator. Indee~, after making the acquaintance of 

Harry Bolton" who speaks to him familiarly of a variety of dukes, 

earls, lorda, and the like, Redburn, not to be outdone, counters 
\,1;-

with his great uncle, claiming: 

Aa for me, 1 had, 'only my poor old uncle the senator 
to fall back upon; and l used him upon all emer­
genciea, like the knight in the game of che8s; 
making him hop about, and stand 8tiffly up to the 
encounter, against all my fine comrade's array 
of duke8, lords, curricle8, and countesses. 14 

There ia one passage in particular, hovever, in which 

Redburn's initial patronizing attitude toward his mate8 is MOSt 

vividly reflected. Engaging himself in an apparently innocent 

converaation with another sailor, Redburn is appall •• at the sea-
t 

man'. laek of familiarity vith affaira of literature, and, worae 

yet, of religion: 

When l hea~ thia poor aailor talk in thi. 
manner, .howing 80 plainly hi. ignorance and ab- \ 
aenee of proper viewa of religion, 1 pitied h1m 

1 

14 Melville, Redburn, p. 213. 
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;) ~ 
more and more, and contra.ting my own situation ~ 
with hi., 1 was grateful that 1 was different from 
him; and I thoulht how pleasant it was, to feel 
vi8er and better than he could feel •••• tltalic. mine) 

1hinking that my superiority to him in a 
moral way might sit unea8ily upon thi. sailor, 
1 thought it would aoften the matter down by 
giving him a chance to show his own superiority 
to me, in a minor thing; for 1 was far from 

'being vain and coneeited. 15 

~spite this latter assertion, though, Redbum is indeed "JPin 
\ 

'and conceited," a. the preceding segment of the pas8age indicates. 

Thua, the "8uperior" Redbum probably would not have aocepJ:ed the. 

.vulgar society of the "ignorant" aailora, even had they not abu.ed 

him: for de8pite hi. apparent de.ire to fit into thi. .oçiet~ 

to allow him8elf to do .0 would have been a threat to his 8el'-

concept a8 an elite individual. It might, therefore, be argued--
\ 

a. Bernatein doea in claiming that Redbum's "exaggerated aelf-
g ~ 

irqage i. respon.ible for much of hi8 unhappiness"--that after 

the eustomary cold reception given a greenhom, Redbum'a mates 

would not have continued to rejeet him ao blatantly had they 

not .~nsed his haughty air and "holier-than-thou" attitude 

toward them. 
1 

Just •• Redbum'a .nobbi.h individualism is characterized 

by innocence, so ,is hi. inception into soeiality marked by experi-
. 

enee: for a. hi. innocence yi.lde to hi. growing experi.nee, hi. 

15 ' Ibid., pp. 46-7. -
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egotiam develops into a diatinct social awarenea'. Although his 

initiation into experience originates aboard the ''Highlander,'' 

byl far hi. most impressive experience occurs in the jungle of 
\1 

human depravity which encompasses the docks of Liverpool. The 

incident ~. detailed in the nightmarish chapter, '~at Redburn 

Saw in Launcelott's Hey." Once, while passing through the alley­

l~ke street named in the title of the chapter, Redburn heara a 

weak, mournful cry emanating from the cellar of a decaying ware­

houee. Gazing into the opening o~ the cellar, he sees 

••• some fifteen feet below the walk, crouching in 
nameleea squalor, with her head bowed over ••• the 
figure of what had been a woman. Mer blue arms 
folded to her livid bosom two ahrunken things like 1, 

children, that leaned toward. her, one on each side. ~ 
At firet, l knew not whether they vere alive or 
dead. They ma4e no sign; they did not move or 
stir; but from the vault came that eoul-sickening 
wail. 16 ~ 

~ 

The experience soon progresse. from one of a viaion of the 

fallen state of humanity to one whi'ch depiet' a man' s indiffereilce 

to thia state--one which show. man'. inhumanity to man. Seeking 

aid for the .tarving family, Redburn approaches several'old and 

ragged women who are picking through piles of garbage in the vicin­

ity of Launcelott's Hey in .earch of bit. of diacarded cloth which 

might be .alvaged and aold. Contrary to what hi. innocent faith 

16 Ibid., pp. 173-4. -
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might lead him to expect, however, he is respectively ignDred 

by one of the rag-pickers, told by another.that she hasn't the 

time to offer assistance, and~"enlightened" by a tbird, who prof-

fers the opinion that the starving woman deserves ber cruel fate 

for having had her children out of wedlock. 

Diamayed and di.appointed, thougb not yet totally discouraged, 
• 

c-

Redburn turns to a constàble, understandably anticipating enough' 

concern and compassion to result in succor for the wretched fam­

ily. The conversation which ensues between him and the officer, , 

however, impresses upon him, perhaps even more forcefully than 

his encounter with the rag~pickers had done, the indifference of 

man to the plight of his fellows, and reveals to him the ev il of 

a society divided within itaelf: 

'It's none of my busineas, Jack,' said he 
[the constableJ. '1 don't belong to that street.' 

'Who do.s then?' 
'1 don't know. But what business is it of 

youra? Are you not a Yankee?' -[Italics min" 
'Yes,' a.id f, 'but come. 1 will help you 

remove that woman if you say ao.' 
''l'here, now Jack, go on board ,y'our ship and 

stick to it; and leave these matters to the town.' 17 ,.. 

Thua, Redburn find~ society ~o ~ compoaed ~f self-isolating 

individuala, s~ch as hia elitiam had, in a sense, made him during 
"-, 

17 Ibid., p. 175. -
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'ë 

the voyage. He endeavors~ therefore, to rectify this situation, 
4 

at 'least within himself, ~~or~ he too becomes ~ individual 
, 1 )- ~ 

whoee individuality caUSes him to neglect the(needs of his fellow 

man. He'bri~g8 portions of btead, ~ater, and' cheese to the woman 

and chi1dren" but as they eat, he wal:ches them with more remorse 

t~ satisfaction, fo~ he realizes that, however beneficent his 

'intentions;' he ie doing 1ittle more than prolonging their misery 

and ,poBtponing their inevitable doom. He admits, in fact, that 

h. m!gbt have terminâted their 1~ves, if not for the fact that 

lIthe 'law, which would let them perish of themselves without giving 

them one cup of water, wou1d spend a thou.and pounds, if necessary, 

,in convicting hlin !lho ahou1d. 80 much as offe!" to relieve them 

from their miserable existence. ,,18 

Despite th~ macabre nature of the incident, it does serve to 

rattle the now once innocent Redburn into an awareness of the -
" realitiea of life -l'hicn surround him, bècause of thi. very grim­

ness. He takes no comfort in hi. "superiority" over the starving 

family, ae he once did when confronted by an "ignorant" sailor 
. 

,on board the "Highlander," ,for if there i. one thing which thi. 

experience, . however morbid, has taught hidl, itnia that there ia 

no ro~ for Buch haughty and camplacent individuality 8S long as 

" ac'enes auch as that in Launcelott' s Hey are allowed to occur ~y-

18 Ibid., p. 177. -
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where within the gre.ter aoeietly of man, of which ill. individuala 

are a part: 

••• 1 aaked myae.lf, 'What right had anybody in the 
wide. world to amile and he glad, when aighta like 
thia vere t-o he aeen? It waa enough to turn the 
heart to gall; and make a man-hater of a Howard. 
For who were theae ghoata that 1 !aaw? Were they 
not human heing.? A woman and two girla? With~ 
eyea, and lips, and eara like any queen? with 
heart. whieh, though they did not bound vith 
blood, yet beat with a clull, dead ache that was 
their life. 19 

~:i' 
Aa the ehapter conc1udea,' he continues in a aimilar vein: 

Surreunded aa we are by the vants and woes of our 
fellowmen, and yet given to follow our own plé&8Ure, 
regardlea. of their paina, are ft not like people 
aitting up with a corp.e, and making merry in the 
houa~ of the dead? 20 

Thu., Redburn nov aeea all men aa membera of the same family, 

dwalling within the same "house"--that of humanity,. Furthermore, 

for the firat time in the novel, he di.plays a genuine inter.at 

in th'. eau_e of aocial - justice, an intereat lacking in hi. inno­

cence and inapired by. his recently acquired experienee, and an 

inter.st which shows that hia. s.lfish, ~ndividuali.tic instincts 

19 ' 
Ibid.,. p. 174. -

20 Ibid., p. 178. -
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have yielded to his aelfless, social instincts. As Bernstein 

observes: 

••• Redbum èomes to shun [hiaJ perpetuai egotism 
as a result of hi. experience. in Liverpool. His 
cORtinaed exposure in that city ta pimps, beggara, 
cripples, prostitutes, and drunka~. forces him 
into a realization that hi. own problems are com­
paratively petty and that all human existence is 
a foI'1D of .,uffering •.•••••••••••••••••••••••••••• .. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . 

We find in Redbum' a concenl for the starving 
woman his firet t,rue Act of kindne.s in the novel, 
and when he brings her food, he moves fram a 
position of detachaent to'a position of commit-
ment. For Redburn has reached the conclusion v 
that no man is an ialand, that ta turn your,back 
on one who is suffering is in reality ta turn 
your back on yours.lf. To maintain any aORt of 
self-re.pect, he feela that he must fight against 
all social evil and .ocial injustice. Needless 
ta say, aftar his initial act of kindness, most 
of Redburnts snobbishnes. and egotiam disappears, 
and hi. major concem now ia .ora vith the mis­
fortune of othera than with his own di.comforta 
and disappointmen~s. 21 

As Radburn'a axposu~ to the full range of human depravity 

catalogued by Bernstein at the beginning of the above passage in­

creases, his innocence continues to fade, leaving experience in 

ita atead. Aaide from his contact with these aordid elaments of 

Liverpool, Redbum t a transformation fram f.nnoeence and _Iotia. 

to experi.ence _4 humanitarianis. i. further precipibted by hi. 
~ 

21 Bernatein, pp. 60-2. 
.. 
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brief t somewhat nebulous ordeal at "Aladdin' s Palace, Il the London 

gambling casino to which he iB taken by Har~ Bolton. ~ile 

Harry is engaged in a gambling orgy during which he is apparently 

to lOBe the better portion of whatever money he possesses, Redburn 

remains isolated in a side room of the hall, fairly overwhelmed 

by the opulent grandeur by which he is surrounded. rlespite this 

luxuriance, however, he cannot help bu~ mark a similarity in the 

sensations inspired by his present situation and by the scenes 

to which he was a witness in Liverpool: 

\ 

•• :spite of the metropolitan magni(icence around 
me, 1 was mysteriously alive to â dreadful feeling, 
which 1 had never before felt, ~cept when 
penetrating into the lowest and most squalid 
haunts of sailor iniquity in Liverpool. AIL 
the mirrors and marbles around me seemed crawling 
over with lizardsj and 1 thought to myself, 
that though gilded and golden, the serpent of 
vice is a serpent still. 22 

Thus is Redburn's initiation to experience while abroad consum­

mated: witb the realization of the universality of experience and 

evil, which are.J" much a bane to th. wealthy and affluent as 

they are to the poor and indigent. 

Redburn thua prepares for the homeward voyage a~ed with the 

experienee which he lacked as he departed from America; and as 

he begins tO'understand the implications of his experiences to 

22 Melville, Redburn, p. 226. 
~ 
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the nature of life, his reaulting sociality and sense of brother-

hood become more and more dominant over his once ascendant ego­

tism. Perhaps nowhere is this more in evidence than in his com­

mentary on'the emigrants who cons~itute the majority of the 

"Highlander"a" passengers on her return voyage to New York. In 

speaking of the relationahip between the vain, imperious cabin­

passengers and the humble emigrants, Redburn, once the snob him­

self, notes and condemns the snobbishness of the cabin-passengers,,, 

who have insisted that a rope be put up to elearly delineate the 

boundary which aeparatea them fram the emigrants: 
f 

Lucky would it be for the pretensions of some 
parvenus,' whose soula are deposited at their / 
banker's, and who •• bodies but serve to carry 
about purses, knit of poor men's heart-atringa 
if thus e~sily they could preciaely define, , 
aahore, the difference between them and the 
reat of humanity~ 23 

As Redbum continues to speak of the emigranta, and discourses 
'l. 

on the hardshipa they must endure to reach the shores of America, 

the spirit of brotherhood aricJ" humanity within him ia further mani­

fested. In 1835, Samuel P.B. Morae published a treatiae entitle~ 

"Inminent Dangera to the Pree Institbt;f.ona of ttte United States 

Through Foreign Iamigration." The work geberatact a movement of 

almost xenophobie nativism during the following two deeadea, a 

23 ~., p. 23J. 
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movement which Melville apparently WBS strongly oppoa" to. 
o * 

Through the medium of his narrator, Redburn, Melville thus points 

out the folly of condemning men strictly because of their nation­

ality: 

Let us waive that agitated national topic, as to -
whether such multitudes of foreign poor ahould be 
landed on our American shores; let ua waive it, 
with the one only thought, that if they can get 
hert, they have God's right to come; though 
they bring all Ireland and her miseries with 
them. For the whole warld la the atrimon of 
the who e woe ta 
ring who doea 
of China. 24 

Redburn ultimately sees, therefore, that in the final analysia, 

the f~aternal bond by which all men are~ joïned transcenda inter­

national boundariea. 

It m1ght weLl be argued that lince, in thi. inatance, the 

mature Melville and not the young Redburn ia apeaking, this pas-
, "::'" 

j 

sage raflects the author's, not hia-character'a, sociality. ~ 

the work is quasi-autObiograpbical in ~aturet ~9wever, it can be 

aasumed that Melville h~a.lt benefited trom hia experiences as 

a boy aailor much in ,the aame fashion aa Radburn doea in the nov­

el. Melville i. apeald.ng not only .s the aum/author, therefore, 

but also as the boy, Redbum" gro.,rL uR an<;t revealing the social~y 

24'lbid"., 281 2 pp. -. -
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, 
oriented 'attitude'which was originally kindled oy the experiencea 

he has, been relatin~. 

Aside from the ~igrants,and cabin-passengers, the 
1 ,. , 

"Highlander" embarks for New York with at least one other passe.n-
, ", 'fT" 

gè~ who was net aboard during her outg~ing voyage--Harry Bolton. 

As he sèts' sail for America, Harry might best he characteri~ed by 

a tra1t reminisc~nt of Redb~rn as he set ~ut for Liverpool--a 
, J 

snobbish ,egc)tism base,d wholly upon an infl~ted, but sp"rious, 
, . , 

aelf-image. Deapite nts assertions of~ his worldlin ... and "his 

claiauJ of extensive sailinC expe~ien'ce, Harry's àpparent sophia-
~ .. J. ~ 

tication 'is little more. than an affected ven~er. He is un~ble to 
• _ , , • f 

perform even'the moat basic/of aeaman'. tas~f and is as o~t of . . , . . , 
, • ,< 1 

place à8 a sailor aboard the "Hi.'ghlanc1er" aa he was as .a gambler 
. ..,. 1 

< • 0 

at 'tAlad~in ",a Palace. fi In' brief, he' i. l~wkward anywhere '1tbin 

the r;-ea1:m .of experieric\. . , ~ 

'Unlike Redburn, however, Harry couldnevar tolerate the de-
_ , 1 "" .. " 1J. 

flation.o~ bi.' .alf-image, which hi. éxpo.ure tO,experience voula 
~.. • .t. - ~ " • 

'ahatter. Thu., h. ia .not receptive to the. challengea put fort~ 
\ 

by bi~ 6xperience., 1»referring to cowe~ before, and he o~ .... d· 
" ' 

, " 
by, th •• e ~rienc •• rather than aecèpting the opportunity for 

growtb with vhich tbey provide him. He i. neyer. therefore, able 
, 

to g~a.~, ~tt.. '411 ti.. of lif. which expe~enc. migqt have z;e-
vealed to him, a. it '.did to Radbunl, and .0' ia neyër able to oYer .. , , 

come hi, ya,in 1individuality, .. Redburn hac! done. It ia' not aur-

J 

i 
\ 

" , 



( 

47 

priaing, ~hen, that Harry ia ultimately de8troyed by his inex-
<, 

perienee while on a whaling expedition whieh, were he not blinded 

by his vanity, he might have realized he had no right to be on. 

Redbum 1 on the o,ther hand, continues to survive even Itafter , ~ 

having paaaed through ~ar more periloua scene_ than any narrated 

in ••• CHi.] Pirat Voyage. ,,25 

Although Redburn loa.a his innoeénce during the course of the 

novel, he is not eorrupted by social experienee, but is rather 

edified by it, as indieated by the ~ye of compassion with which 

he ultimately comes to view a fallên mankind. Un1ike Tommo, who 

remains easentially unehanged at the end of TyPee, Redburn has 

aceepted experienee and aoeiality as means to learn mo~e about .. ... 
himself and to ~mprove himaelf as .. individual. TOmmo, bavtng 

never re~olved ~he individual/social confliet, wit~e.ae. the evi1a 

of the aocietie. of which he ia a part, and can do no more than 

run away from them. Redburn, however, having reso~ved the con­

fliet in favor of .ociality--without a110wing himself to be dom-.'. 
inat'ad br it, aa

C 
Toamo had doneT-witn ••••• " the e~i18 of 1'~oeiety, 

and i. d.termined to h.lp rectify th... Purthe~ore, despite 

thi. app~rent1~ on.-.ided re.olution, Redburn has, 'in a sense, 

ac~ually reconcil.d ~h. conflieting fo~ce. of individuality and 

.ociality by racognizing th. power vhich .the individual, w~o 

25 ~~ 
Ibi4., p. 301. , 
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, 

do •• not conform to the apathetic, general mass of humanity, càn 

and must aa!eFt in order to help better aociety. In brief, it 

might he said that Redburn has cast aside hi. deleterioua egotism, 

while achieving and maintaining the beneficial aspects of a sort 

of balanced, "socialized indi.idual~ty." 

~. 
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IV WHITE-JACKET 

In White-Jacket, Melville continues to pre~ent th~ conflict 
'" between the individual and ~ociety on both the p.ychologica~ 

level and the more direct philosophica1 level, much as he had done 

in Redburn. The nar~ator of the novel--again a literary quasi­

projection of Melville--ia, like the author, a keen observer of 

aociety, which aa in Typee, ia repreaented in the microcoam of a 

ahip, in this instance the frigate HNever$ink." 1 Like TOIIlI1o and 

Red bu rn, White-Jacket manifeata a conflict between hia individu-
>( 

aliatic im~ulae8 and hia deaire to be a part of the aociety of 

hia ahipmatéa. Unlike Tommo,however, White-Jacket'a conflict ia 

not rooted in the weaknea8 of the individual, but rather in the 

fact that, like Redburn, he ia baaically s aocial1y oriented 

character unab1e to tolerate paaaively the injuatice8 imp08ed 

upon the individusl by the 80ciety of which he ia both a part 
, 

and a detaehed--but not diaintereated--obaerver. 

Melville eetablishes the psychologieal conflict within White-... 
Jacket st the very onaet of the narrative. The novel opena with 

an explanation of the jacket fram which the protagoniat'. nick­

name ia derived. In both ita color and atyle, it diatinguiahea 

ita wearer from the other a.ilora, donned in ,the conventional 

1 ,Probably tbe frigate "uiuted 'Statea," aboant whic"h Melville 
•• rved a. an ordinary a.aman fram August, 1843 to Octo~r, 1844. 
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navy-blue pea eoats,'and ia thua made the allegorieal mark of the 

individual within sOéiet1. In thia regard, one may note a aym­

bolic parallel between thia white jacket and Redburn'a ahooting 
• 1 

jacket, whïch alao rendera ita •• arer a somewhat conapicuous 

eharacte~; In asserting the allegorical signifieanee of the 

, white jacket, John Seelye observes that: 

in White-Jacket is 

Aa Seelye notes, ~ite-Jacket, de.pite ~h. individuality of 

which he himaelf is apparently ineognizant, doea "aeek the aecept­

ane. of the crew," and thus doea not wiah to have the distinction 

which his eraatz ga~.nt bestowa upon him. Indeed, he himaelf has 

"fashioned" and made hia jacket (perhapa connoting the self-made 

individual) only becaua. he waa unabl. to obtain the more tradi­

tional attire. Even once he has reaolved to wear the jacket, he 

ia determineâ to make it reaemble--at leaat in color--thoae of 

2 Jobn Seelye, Mel~ille: The Ironie Diagram (Evanabon, III~: 
Northweatern Univ.~alty Preaa" 1970), p. 58. 
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his 6lrewmatea: 

••• 1 had been terribly dia;ppointed in carrying 
out my original plan conceming thia jack~. It 
had been my intention ta make it thoroughlr .... · 
impervioua, by giving it a coating of paint •••• 
(But] so much paint had been atolen by the 
sailors, in daubing their overhaul trousers 
and tarpaulina, that by the time I--an honest 
man--had completed my quiltings, the paint-pots 
were banned, and put under strict lock and key. 3 

Although on a practical level the paint would make the jacket' 

impe~eable (the fact that the jàcket 8eems ta absorb rain and 

seawater ta the point of total aaturation parallela the observant, 

all-abaorbing nature of the mind of its wearer), it alBo Berves 

a literary purpoae on a philosophical and thematic level: for it 

would make the jacket the aame ahade aa the ragulation pea coat, 

thereby enabling White-Jacket to conform to the ahipboard society. 

Thua, the motif of the reiuèt~t individuel ia eatabtiahed. 

Although there are aeveral inatance. throughout the novel in 

which White-Jacket reiteratea hie deaire to become leaa alienated 

fram the frigate aociety, he ia prevented fro. aurrandering hia 

individuality and his poaition a. an outsider--aa symbolically 

aullestad by hia poat high aloft on the Neveraint'a foretop--a. 
1 

a raaolt of hi. o~arvation. ~f ,the evita ~f thia society. During 

3 Herman Melville, White-Jacket, 'ad. Hennig Cohen (New York: 
,Holt, ,Rinehart, and Winaton, 1957), pp. 2-3. 
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It 

the course of the ship's voyage, he is witnees to--and either di-

rectly or indirectly affected by--dehumanizing living conditions, 

the abuse of authority, and the general inhumanity of society 

toward its members. 

Foremost among these problems in the heedful, incisive mind 

of the p,otagonis~.are the brutal fl~~gings which he and his crew­

mates are made to witness. During the course of four consecutive 

chapters dealing with flogging, he conveys his pronounced objec­

tions to the practice. In the firBt of the.e chapters, simplyen-. 

titled "A Flogging," he portrays the sheer barbarity of this 
.' 

form of punishment, arbitrarily administered according to the whims 

of the ship~. captain, and illustrate. its ineffectiveness against 

an evil man and itB detrimental effect upon a good man. Follow­

ing a scuffle between four of the Bailora, Captain Claret decides 
\ 

that they ahall each face one doze~ lashes aa a penalty for their 

miaconduct. ~ng these men are John; a Bcurrilou' bully and 

the instigator of the .kiemiab, and Peter, a young, well-liked 

lad, who fought only in aelf-defenae. Upon th~ .completion of his 

. punishment, John "w.nt among the crew with a smile, saying, 'D--m 

me! it'a notbing wh.n you're used to it! Who wantB to fight7,:,4 

Peter, on the other hand, walka among the crew after being flogged, 

claiming, '''1 don't caria what happena to me now! ••• I bave been 

flogged once, and they mav do it again, if they will. Let them 

4 ill.!., .p. 135. 
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look out for mè now! 'fiS Thus, as a result of flogging, the evil 

man remains unchanged; the good man, however, is demoralized and 

vitiated by it. In the three subsequent chaptera, White-Jacket 

discoursea on "Some of the Evil Effects of Flogging" and the un­

conatitutionality of flogging (flFlogging Not Lawful"), and, in 

presenting examples of notable British and American captains who 

did not practice this atrocity, points out that "Flogging Os1 

Not Neceasary."ii 

Throughout the novel, White-Jacket ia expoaed to and observes 

various other examples of the negative quality of the shipboard 

society, ranging from the simple incivility of his mates to the 

grave matter of the vainglorioua Doctor CUtiele, , the ahip', s sur-

( , 
• 

>,1 

f 
~ 

\ , 
\ 

geon, who performs a needless, ultimately fatal amputation, merely , 

to impress a gathering o~ hi. campeers. The passing of the ampu­

tee/sailor is shrugged off with auch a cold and callous indiffer-• ence by Cuticle, a. to make the man'. death seam meaningless, and 

hi. life even more so. The incident perhap. exemplifies the in­

significance of the individual as he i. vieweo by his society. 

White-Jacket ia thus aubconsciously prevented--at leaat until the 

end of the narrative--from diaposing of his jac~et, in spite of 

5 ' Ibid., p. 136. -. 
. 6 Melville'. verbal attack on the practice of flogging i. in 

elo.e conjunction with one of his principal sourcea, Richard 
Henry Dana'. TwO Y.ar. Defore the Mast (1840), a work which 
White-Jacket aituaes to during t6e course of the narrative. 
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his often aaserted intention of doing 80: for in ridding himself 

of the jacket, he would symbolically'co~form to and become a part 

of the man-of-war society which, based on his obaervations, Merita 

little more than absôlute deprecation. 

When White-Jacket ultimately doe. shed bl. jacket, it ia 
, 

not implied--just as it i. not in Redburn's case--that society 

has succeeded in corrupting the individual, nor that, like Tommo, 

the character has completely relinquished his individuality and ... 

become ,totally dominated by his socially oriented instincts. He 

has rather come to the realization of the futility of the lone, 

i.olated indi.iduàl'. struggle against society, whether physically 

outside of or emotionally within himself. White-Jacket finds him­

self the object of .ocial abuses similar, if not identical, to 
• 

those which he has been ob.erving, and, becaase he is so conspieu­

ous an individual, society attaeka bim with even greater force, 
.. 

rende'ring a grapple with these abu .... all but uaelesa. He re. in 

liea the aymbolic, philo.ophieal conf~ct between the individual 

and society. He is bani.hed from all social unit. on board the 

t1Neveraink" (e.g. hie mesa unit); his jacket pocketa are picked, 

connoting'a direct att,ck on the tokèn of hi. individuality; and 

he ia knocked 'fram hia post on the foremast when, in his jacket, 

he is taken for a ghost b~ bis superstitioue crewmatea. 

~hroughout each of th.s. attacka, howeve~, the hero continues 

to ~a~ the jacket, thu. maintaining hi. individuality; he a1so 

, 
i 
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ince,asant!y curses the garment. even as he wears it, thereby fur­

ther illustrating the psychological aspect of the individual/so­

cial conflict which rages within him. Following the epi~ode in 

which he is mistaken for the ghost'of th~ ship's dead cooper, for 

example, he tears the jacket off, and, as ~hoalh it were a thing 

personified, berates it, again declaring his intention of dyeing 

it: , 

'Jacket,' cried l, 'you must change your com­
plexion!' you must hie to the dyers and be 
dyed, that I mày live. I have but one poor 
life, White-Jacket, and that life I cannot 
spare. I cannot consent to die for you, but 
be dyed you must for me. You can dye many 
times without injuryj but I cannot die with­
out irreparable 10s8, and running the eternal 
risk. f 7 ]; 

Despite these protestations, h~wever, White-Jacket is on~e again 

unable to procure the much sought-after cOloring, and i. thus 

obliged to reluctantly continue diaplaying the emblem of his indi­

viduality. 

In con.idering the a.sault. of the frigate society to which, 

White-Jacket ia subjeeted, one may note a ~istinct parallel be­

tween Melville' a fietional work and Emerson f s essay on "Self-
\ 

Relianee," a point which i. intereating in that ao mueh of 

Melville'. philo.ophy counters Emer.on's<tr~scendentali.m. In 

7 Melville~ White-Jackat, p. 77. 
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,"Self-Reliance," &uerson' s philosophical portrait of t~e individ­

ual/social conflict depicts society as a hostile force which con~ 

strains the individual to conform to its purposes, thereby absorb­

ing him to the point where he can no longer be d~stinguished fram 

-the mass of humanity: 

Society everywhere ia in conapiracy against the 
manhood of every one of i ts members. Society is 
a joint-stock company [8] in which the members 
àgree, for the better ,ecuring of. his bread to 
each shareholder, to aurrender the liberty and 
culture of the eater. The virtue in MOst re­
quest is conformity. Self-reliance is its 
aversion. It loves not realities and creators, 
but names and customs. 9 

In similar fashion, White-Jacket is thua "conap±réd': against by 

a so,ciety which--unable to tolerate anyone or anything different 

from it, or Any cause contrary to ita ,own (White-Jaèket is, after 

all, a pacifiat ~bôard a war-ship.)--attempts to forcibly'shape 

him in ita own mold. 

Only at the inàtant that White-Jacket la actuallY confronted 

with iaminent death aa a result of his jacket-,-and thus as a re­

sult of hia individuality--doe. he ea.t it off. Having become 

"-

8 The metapbor of tbe "joint .... tock company" or wrld i. one 
to which, ••• hall he illustrated, Melville ia t~ ascrlbe a lraat 
deal of .ignificance in MobY-Diek. 

_ ? Ralph WalclQ Emeraon, "Self-Relianee, Il in Selected Writinga, 
of Ralph Waldo &Derson, ed. William H. Gilman {New York: New 
Amerlcan Llbrary, 1965), p. 260. 
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tangled in the cumbersome jacket, he consequently falls overboard 

from one of the yardarms of the ship; the jacket, which caused 

his fall, bec~mes saturated with water, thereby also preventing 

him from remaining afloat once he has risen to the surface. He 

frees himself from it, therefore, and in so doing, symbolically 

yields to the pressures which society has placed upqn his indi- > 

viduality: ' 

1 whipped out my knife ~ •• and ripped my 
jacket straight up and down, as if l were 
ripping open myself (the individual]. With 

, a violent struggle l then burst out of it, 
and was free. Heavily soaked, it slowly 
8ank before my eye8. 

Sink! sink! oh shroud! thought Ij ~ 10 
sink forevar! accursed jacket that thou art! 

Appropriately, the jacket is assailed by the crewmen even as it 

sinks. The individual must thus be attacked until he is liter­

Ally and figuratively drowned out by society: 

/ 

'See that white shark!' cried a 
horrified voiee fram the' taffrail; 'he'll 
have that man ~own his hatchway! ••• ' 

THe next instant that barbed bunch of 
harpoona pier,ced through and through the 
unfortunate jacket, and swiltly sped down 
with it out of aight. 11 

10 Melville, White-Jacket, p. 394. 

11 Ibid. -

ï--.,,------
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Seelye maintains that the stripping-off of, the jacket sym­

bo1ically signifies the protagonist's ultimate rejection of the 

society which the frigate represents: 

The jacket, at first emblematic of Wbite-Jacket's 
heart (open, roomy, comfortable), has come to 
stand for the man-of-war world (cloaed,~­
strictive, uncomfo~ble, dangeroua), and~y 
shedding it, he bids that world Cor aociety) 
farewell. 12 

If the jacket "has come to stand for the man .. of-war world," 

though, why, then, do the sailors who repreaent this, world con­

tinue to attack it? It would aeem, furthermore, that if the jack­

et doe. aymbo1ize White-Jacket'a individuality, as'Seelye himaelf 

had èarlier attested to, then the _L ........ ~esilJ of Seelye 1 8 argument 

here ia ,a more logical interpretation: in hedding the jacket, 

the individua1 has symbo1ica11y lost his struggle, and has oaten-

8ibly conformed to society, much in the faahion written of in 

"S.lf-Reliance. tt 

In The Power of Blaeknea., Harry Levin proffera a somewhat 

le8s dubioU8 interpretation of ~ite-Jaeketfa climaetic plunge 

.' than doea Seelye.. Maintaining that the jacket ia aJ1Dbolic of the 
~ , -, 

baro's innocence and that--aa in the ca.e of Redburn--it ia~thia . , 

innoaenca that provoke. the att.oka of the ahipboard 80ciety upon 

12 
Seelye, p. 59. 
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White-Jacket, Levin write8: 

, 

J 

The climax, which rids White-Jacket of his 
encumbrancetifB a dizzying plunge from the 
mast overbo •• ~.CItJ would seem to recapit­
ulate the f 1 of Adam, as every man does in 
hia faahion ..... But Mé.lville'B innocent .... 
seemB' to be motivated by that imp of the per­
verse, 'the longing to fall. If the whiteneBa 
of 'the jacket connotes innocence, it likewiae 
haa the. connotation of faith.. The 10aa of one 
or the other or both, after the sensation of 
drowning, ia the precondition of aurvival .. '13 

59 

A1.though thia interpretation ia perhaps more tenable than See1ye 1 a, 
, lJ 

it too leavea roOlil for dispute. lB White-Jacket, for examp~e, 

real1y the innocent Levin claima him to be? Melville, at the time , 
he wrote ~ite-Jackett had already Berved aboard the merchantman 

"St ~ Lawrence ft (the '!ld.ghlander"), the whalers "Acushnet" (the 
f 

"Dol1ytl), "Lucy Ann" (the "Julia"f,. and "Charles and Henry," and -t'he frigate "United States" (the ,"Neverainktt
), and tqus was an 

experienced aailor.· Although Ybite-Jacket certainly'~B2! 

Melville, he i8 at 1east partially a fictional extenaion of the 

author, who ha8 uaed many of hi. own experiences as the basia of 

hia novel. The character, White-Jacket, therefore, apeaka De at 

least soma previous sailing experience. Furthermore, aven if 
.' 1 

White-Jacket, who 1a but a young man, does not have a w~alth.of 
. " 

13 Harry Lev in , The Power of Blackneaa (New York: Vint age 
, Books, 1960) • pp. 18~-:,3. 
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worldly experience, he certe.i.nly never manifests the naive inno­

cence of the thoroughly green Redb~rn. 'As for Levin's cont~ntion 

that the .strippi~g-off of the jacket also represents the 10ss of 

faith, it must be noted that White-Jacket maintains his faith 
\ 

through th end of the \arrative, at whieh point he speaks of 

"Our Lord 

which man 

lUe. 

. , 

h Admiral" who shall ultimately redress all the wrongs 
1 

the hands of his fellows during his earthly 
, ..r ' 

Levin's ~fwever, is not totally unf~unded, as 

the wh~teness of the jacket (a precursor, perhapa, of '~he Wbtte­

ness of the Whale") may certainly in itself symbolize innocence .. 
", • .,.Ç,:"\ ' 

oc If it does suggest innoeenee,' thoug'h, this innocence is just one 

'more feature which distinguishes White-Jacket from his shipmates, 

and ia thus One more facet of his individuality. The quality of 

individuality, therefore, subsumes whatever quality of innoc~nce 
~ , 

there is in White-Jacket, and it ie hence likely that the jacket 

is a aymbol of his individuality firet, and of his innocence sec-

onde , 
In this regard,.Arvin tenders an explanation of the final - . 

scene, taking the app~nt loee, of White ... Jacket 1 t.. in~ividuality 

into account: ) 

. -

... / 

a 

tTbe jac~t] ainka .lowly-beforè hi •• y.a, and 
Whit.-Jacket ratuma to life. He. 'êto •• ao be­
caua. he has in fact ,ripped open an .-pact of him-

v' 
) 

,ï . 

", , . -
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Since the jacket ia a aymbol. 'of White-Jacket 'a "uniquene8a and 

diffe~entness," the stripping-off of the jacket repreaents his 
~) , 

surrendering ,these qualiti.s, or at least relinquiahing enough 
, ~ 

of his indiv,iduality to prevent· himaelf from being completely 

- deprived 9f ~ife and cut off from society. As Hennig Cohen writea 

K; 

.. in his introduction to ~~~e-JaCket, '~ite-JaCket ~U8t dive~t 

himaelf hf a part of hi. individualiam, a~bolized by the jacket, 

bafora he can become a member of the body politic of the world-
,- .. 

frigate. u15 • 

nespite thi. apparent dominance of society over the indiv~d. 

ual, however, White-Jacket, unlike TOUIIlo and lika Redbum, has 

actually reconciled the individual and aocial forces within'him, . " 

and has tbua resolved the conflict. Though it may appear that he 

has ceded hi. individuality, and is thu. to be swallowed up by 
f 

~ society in the manner depicted by lb. l's on " he is still abie to 
! l' 

1 

14 Arvin. pp. ~14-l5. 
r 

15. Hennig Cohen, Introduction, Melvil1~"s White-Jacket. 
p. xxxvii. ~, 
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maintain his i~eals and espouse the cause of sooial justice for 

the individual; much as Redburn had done. He does so, ilowever, f 
~ 

within the bounds of societY"rather than from without, for hel 

realizes that society can be neither better nor worse than the 

indi~id''rls of which i~ is comp'osed. Only the individual can see 1 
to it that he conducts himself wisely, practicing good and eschew-

ing evil; in·a aense, therefore, only the individual can determine 
, 

the kind of aocie~y,:in which he lives: 

Oh, shipmatea and world-matel, all round! We 
the people auffer many abuael •••• Yet the worat 
of our, &vila ve blindly inflict upon ~ourlel.ves; 
our officera cannot remove them, even if they 
would •• From the last ,~118 no being can aave 
anothe~; therein each man must he his own 
saviour. 16 

,~ Thus; aa earlier mentioned, it ia in vain that the alienated in­
l, 

dividual atruggle. against th. evils of society when it ia hi. 
m , 

own actions--good or evil, which he alone dictatel--that contrib~ , 

ute to the nature of society; for in conductinl him.elf in a man­

ner likely to a.curee' hi. own .al vation, as suggested in the above 

pq •• age, he becom.. at le •• t one more benefic.nt element of th" 

greater ,oclal world. 

16 Malville, White.iacket, p. 400. 
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V MOBY-DICK 

, 

In Moby-Dick, while Melville portrays numerous aspects of 

man's inherent dualitiea in'hia major charactera, each of these 

charactera is, for the moat part, dominated,by one extreme of 

each specifie dichotomy. Throughout the nove~ the two charactera 

who most freq~ently confront 'one another fram their poaitions on 

the oppoaing extremes oe theae dualitiea are Ahab and Starbuck, 

who reapectively evoke imagea of darkneaa and light, evil and 

good, diabolical and-divine, doubt and faitb, and ocean and land, 

to enumerate a select few. In keeping witb the natu~ of an 

internal conflict or duality, there are, of cours., instances 

when both of these men reveal tendencies distinctly o~posite 

'CI, those with which they come to he generally, asaociated. Ahab, in 

particular, as '(Yil be seen, o'ften appeara to he struggling be­

tween the force. of two antithetic alter-egos: Fedallah, who 
f 

would drag hi~ to,an even deeper letel of darkness and diaboliam, 

and Pip, who would harbor him in innocence and love. T~e quali­

ties enumerated above, however, are simply thos. which become the 
, 

ascendant elementa of the conflicts within Ahab and Starbuck. 

~ Ishmael--Melville's spotesman in the novel--ultimately cornes to 

serve as the reflective, rational median between these conflicting 
, 

oppositions, by whicb Ahab and 8tarbuck often •• ~to be inexora • .... 
bly govemed • 

• J 
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In the conflict between individual and Bocial ~rop~nsities, 

Queequeg, the noble aavage prince, supplants Starbuck as one of 

the three central figures invo~ved in the numerous dichotomies 

presented Jn the novel, while Ahab and Ishmael remain the "con­

stants,u(as it ware. Ahab, for axample, generally represanta 

the ego, Queequeg,r~presents aociÂl instincts, and ~shma~l; who, 

~, like Redburn, and White-Jacket, is a keen observer of the lives 

• around him, remaina-quietly regardful, of the conflict and its 

co~sequences, and seeks to balance or reconcile the forces of 

aelf and aoci.lit,. within bilD." 

As the novel op.ns, Ishmael is presented as a rather aelf­

oriented, anti-Iocial figure. In fact, he 80 much as claima 

that he iB Betting out on a voyage in the first place in order 

to mitigate the quasi-misanthropie forces w!thin him: 
Il 

Whenever 1 f!nd my.elf growing grim about th. 
mouth; wh.never it is a d8lllp, drizzly November 
in lDy aoul; whenever 1 find myself !nvoluntarily 
pausing bafore coffin warehoua.a, and bringing 
up th. ~ar of every funeral 1 lD.et; and es­
pec!ally whenever my hypos get auch an upper 
hand of me, that it requirea a atrong mbral 

, principl. to prev.nt me from deliberately atep. 
ping into the atreet, ,and lDet~odically knocking 
people'. hats off--then. 1 account it high time 
.to set to sea as aoon aa 1 cano 1 \ '\( 

{ 

1: Herman Melville,. MOhf-Dick, ed. <lbarlea Peidelaon', Jr. 
(Indianapolia: Bobba-Herri=t, 1;64), p. 23 • 
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Melville thus immediately projects the confliet between individ-
, A· 

ual and social instincta into Ishmael, who, reeognizing the im-

balance of these instincts within himaelf, sets out to rectify 

it. His multi-symbolic whaling voyage thus followa a course 

which--on one tavel of allegory--leads to a reconciliation be­

tween these antag6nistic forces. 

As Iahmael proeeeds to aeek a suitabLe vesael for hia voyage, 

he meeta Queequeg, who ia to become hfa mentor, as it were, in 
, 

the Hart': of mutually beneficial co-exiatenee with one' s fellow8. 

Upon firat learning that queeqdeg ia a pagan harpooneer who ia 

a "a~lf-employedU head merchant, and ~1=hermore that this aamé' 

cannibal ts to be his bedfellow during hie stay in New Bedford, 

Ishma.l is, to underatate it, aomewhat les8 than enthusiastie , 
about meeting him; indeed, his attitude is marked by nothing 

r • 
~, short of bigoted unaociability: 

No man prefera to aleep two in a b.d. , In 
fact, you would • good de.l rath.r not aleep 
with your own broth.r •••• And wh.n it com.a to 
Ileeping~with an unknown atranger, in a Itrange \ 
inn, in a atrange town, and that atranger a 
harpoon.er, then your objections indef1nitely 
multiply.... ' 
* The more 1 ponderad over thia harpooneer, 
th. more t abominated the thought of al.eping 
with him. tt w.. fair to praaume that b.in, 
• harpooneer, hia linen or voollen, .s the c.ae 
might ~e, vould not he of the ti4i.st , certain-
ly none of the fin •• t •. 1 ~.n to tG~tch all over. 

2 ~ Ibid., pp. 41-2. -
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It should not be inferred that Ishmael's objections in this 

instance are unjustified; they are, however, manifestly incon­

sistent with a sentiment whic~ he had èarlier expressed in ex­

plainfng the allure which the exotic' and uncivilized lands sug-, 

gested by a whaling voyag~ had for 'him: 

••• 1 am tormented with an everlasting itch for 
things remote. l love to sail forbidden seas, 
and land on barbarous c'oasta. Not ignoring 

, what ia good, l am guick to ~roeive a horror, 
and could still se aoclal wl~ It--woula thet lee me--ainoe iE ia buE welllEo Se on friend y 

\ terma with all the {nmatea of the place one 
IOdse. rn. [I~llca mine] 3 

.,-
Despit~ Iahmael's initial negative reaction to Qu~equeg, bi • .. 

exposure to the gentle-natured pagan aoon'mollifies whatever as­

pects of misanthropy may lurk within him. On the second night 

of their acquaintance, aa Iahaael, entranced by the wa~ing glow 

of the hearth-side fire, obaervea the dimly illumined figure of 
1 

his new-found friend, he reflect. on thia change which Quee~ueg 
• 

has wrought in his attitude: 

3 

, , 

Aa l sat thera in that now lonely room ••• 1 
beg~o he aenaible' of atranse reelings. 
I falt a .elting in me. No more my splin­
terad beart and maddened hand vere turned' 

'li;;:r against tbe wolfiab world.. This aoothing 
L 

Ibid., .p. 30. -
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aavage had redeemed it. 4 

The "mèlting" aensation, of courae, ia the thawing of Ishmael 'a 

cold and embittered outlook on so~iety, which haa been wa~ed by 

Queequeg Just aa Ishmael ia warmed by the fire. 

Appropriately, aoon after thia scene, Iahmael'a relationship 

with Queequeg becomea exemplary of the most widely acknowledged 
~ 

and e~alted fonn of "mutually ben,eficial co-existence, $1 when, on 

the aame night, it ia consummated with a symbolic marriage: 

~ 
~How it is I know not; but there ia no place 
like a bed for confidential disclosures between 
friends. [Contraat with Ishmael's previous reluc­
tance to share hia bed.J Man and wife, they say, 
there open the very bottom of their soula to 

'each other; and eome old ,couples often lie and 
'chat over old times till nearly morning. Thus, 
then, in our hearts' honeymoon, Lay I and 
Queequeg--a cosy, Loving pair. 5 

It ia of particular interes~ that Melville should utilize the 

~ character of Queequeg, a'savage, as a d~nant force in the social­

ization of Ishmael, aince MeLville vas apparently,preoccupied ~th 

the dichot~ betwean eivilization and primit~viam, and the quali­

tiea of both in all men. In completing bis thoughta in the pre­

viously quot.d pa •• age cone.ming Que.que,'e role in aLlaying hi. 

4' 
Ibid., p. 83. ---

5 
~., pp. 85-86. 

d 
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h08tility toward the "wolfish world t" Ishmael, in fact, asserts 

that it was Queequeg's savage quality which Most affeeted him: 
o 

There CQueequeg] sat, his very indifference 
speaking a nature ,.in which there lurked no 
'civilized hypocrisies, and bland deeeits. 
Wild he was; a ve~ sight of s~ghts to see; 
yet l began to feel myself mysteriously 
drawn towarda him. And those th1ngs that 
would have repelled MOst others, they ~re 
the very magnets that thua drew me. 1'11 
try a pagan friend, thought I, ainee 
Christian kindness has proved bluhollow 
courteay. 6 4 

"l' 

These observations eeho lahmael's earlier reasoning when, despite 

hi. objeetionà to sharing his bed with, of all peopl~ a h~ad­

selling harpoonee~ ~d his mortif~cation.upon first aeeing 

Queequeg" he finally reaigris himself to sleeping with the pagan, 

" marking that "for a'1:-l his tattooings he. waa on the who~e a clean ~ 

~omely looking cannibal, [an~ that) the man' a' a human being juat 

as I &m •.•• Setter aleep with a aober ~annibal than a drunken 

Chriatian." 7 

l.hma.l'a acceptanee of Queequeg's savagery ia not, however, 

without aoœê reservation, for juat a. lshmael ia caught betwe.n 

his social and anti-aocial attitude., so too is there origina1ly 

an ambiv':~nce 

6 
Ibid~. , -

7 Ibid. , -
~ 

1 

in his diaposition toward the primitive world. 

pp. 83 .. 84., 
~ 

p. 51. 
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This ~bivalence is reflected as I.hmael deacribes his emotions 

upon awakening after his firet nigbt together with Queequeg, and 

feeling himself embraced--or rather crushed--in the s8vage t a 

"bridegroom clasp.tt Although it creates an esaentially comfort­

ing sènsation of friendship,Jit a180 evokes in Ishmael a feeling 

akin to horror, as it recalla to his mind a vague,"nightmarish 

occurrence which happened to him when he vas a child. Having 

been confined to his bed early in the day'as a form of punishment 

by his stepmother, he awoke fram a troubled sleep during the 

night: 

Inatantly 1 felt a .hock running tbrough all 
my frame; nothing was to he aeen, and nothing 
wu to be heArd; but a supematural hand 
aeemed' placed in mine. ,My arm hung over the 
counterpane" and the namelua, unimaginable, 
ailent form or phantom, to whicti the hand 
belonged, .eemed cloaely aeated by my bed­
aide. For wbat ..... d agea piled on agea, 
l/lay thera, frozen with the, most awful fears, 
not daring to drag away my hand •••• 8 

( 

Although there ia nothtng in Queequeg'. embrace which in itaelf 

is unpleaaant, Iahmael .till a.sociste. it with an unpleaaant 
l 

event in hia childhood, and atrugglea to free h~a.lf fram it. 
" Just aa Ishmael was perhapa unable to deterndne'wbetber the awe-

inapiring quality of the uaupematural hand ft vaa diabolical or ,./ .. 

8 ~., p. 53. 

." 

• 
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divine, so too is he'uncertain of the nature of the savage's 
~ 

caressing a~. Thus, like Tommo, ls~ael originally sees sçme-

thing benign, yet something terrifying in primitive man. (The 

same ambiguity~ of course, il to enshroud Moby-Dick.) As his 

friendship'~ith Queequeg develops, however, this conflict in 

Ishmael is satisfactorily resolved, if not in respect to primitive 

~an in general, then at least in respect to Quee9ueg. 

" Almost immediately afte'x- they set out from New Bedford with 

the intention of shipping aboard a Nantucket whaLer, Queequeg i8 

provided with an opportuni~y to reveal to lshmael--his proselyte .. 

as it were, to sociality--a~ even deeper lev~l of the profound 

humanity than wal primarily responsible for their friendship. As 

they stand aboard a schooner en route to Nantucket, Queequeg i. J 

affronted by an ignorant tI bumpk in , Il a Christian who evinces con­

siderably less civility than the s.vage. Only mdments l~ter, 

this same passenger is knocked overboard by a loose section of 

,the mainsail. 
~ . 

Without hesitating so much as an insta~t to ponder 

a decision, Queequel div.s iuto .t-the water and 'rescues the man , 

wbom he had earlier consid.rad hi. adversar.y. FOllowing .t~. res­

eue, Queequeg stands on dack, indifferently "eyeing those around 

him, Can4J leemed to be s.ying to him.elf--'It's a mutual joint­

stock world, in all meridians. we cann~b.l. mùat help thes. 

Christiana. u, 9 
~ , 

Self-•• crific.~-particularly fo~ the sake of one'. 

9 .lli!. t p. 96. 
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enemies--is perhaps the ultimate manifestation of a 80cially ori-
e> 

ented existence,. 'and i.a to be exemplified by Queequeg at least 

once more during the course of the Rovel, twice more' if bis sym­

bollc urescue" of Ishmael at the end of the ~ovel ia conèidered. 

1he 'final sentimeht in the abové paaaag~ ia one of the initial 

,suggestions,of the theme of brotherhood, which becomes a signifi­

cant theœe of the novel and the princip.l .. pec~ of tahmael'a 1 

, '" 
ult~ate reconclliation of the individual and aocial elements 

within h~. It is of eingular intereet ~o note the contraet be-, 

tween M~lvill. '. uae of the phrase "joint-stock world" in depict­

i~g a poaitive vie" qf a aociety,of individuala working for the 
J ' 

aociety in uSelf-biianca." 10 
\ 

, '. De.pite pertray1:ng a "join1:-atock" aociety a. beneficial to 
" 

ita 
1 

_.bara in thi. inatance, I.bmael, in tbe aecond of at Luat 

tbree refer.neea to thie •• taphor, a1ao reveale an antipatby to­

"ard such "joint-.tock" arrangementa. Upon introducing the char­

acter of Starbuek, I.ha .. l hint. at the tragie conaequences of 

the fir.t .at.'a ult~te aubai.aion to the will of Ahab. Re . 
adda, tboulh,.tbat it i. Dot bit intention to depiet the fall of 

Starbuck t. aa~re" nobility, wbieb i. inberent in tbe\, ~'id.l" fom 

of al1 iddividuala, avan if .... ~ ia' e •• entiallY corrupt: 

10 S •• Cb.Pte~ IV, footaote •• .nd 9. 
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Ishmael 's praiae of the "ideal lt man W1.thiI). the indiv.idual and hia 

deprecation of tf joint-atock companiea and nations" (man aa a com-
1 

mercial and political .... ) are bl$tantly inconsistent with his ..... 

uae of the schooner incident to illustrate tbat the individual 

wou1.d be lOllt witbout the aupport, of a "joint-atock" society. It 

ia, however, a significant ineonsi.teney, aa it reminds the reader 

that the conflict between indtviduality. and 80ciàlity within 

Iahm .. l has not been left, ashore, but is ~till very much a part 

of bim even as he embarka on his voyage. Consiateney,ia a virtue 

rarely found in the' man tom between two .ueh eX,tremes. , 
" Contrary to Queequeg,-Ahab ia the embod_nt of man ta .go-

, 
centric and individual drivea, a man totally obsessed with and 

~ 
~ 

conaumW by th~ s.~f. He ia so ego .. oriented that he deema. -himaelf , . , 

the center of his ahip, and thua, metaphorically, the center of 
"-

, tbe univers.. Ind.ed, wben Starbuclt question. the sagacity of 

Ahab t 8 deciaion not to bal J the "pequod" a" progre •• in order to . . 
aal vage the valuable s~rm oil which i. leaking from tbe caska, 

11 :M&lvillë. Moby-Dick. p. 160. 
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• 
the captain tbreatena the mate at gun point, and fiercely jus ti­

fying bimaelf, re •• al. hia apotbeo.ized aelf-image, declaring: 
" 

"Tbera ia one God tbat ia Lord o •• r th.' earth, and one captain 

tbat ia lord ov.r the Peqa~ .. " 12 He e~ebe"8 any fom of 0 loei- 0 

ality on board tb. ahip, ~d acorna the praetite of g.mming--a . 

80cial exchange, a. it vere,' betwe.n two wbal.ra meeting at a.a--
o 

" . 
unle.. the captain of th. • •••• 1 encount.red ·can provide hi. vith 

info~tion conceming MOby-b(c~ .. " He clai.. that th. Spaniah 
o 

doubloon--which be ha. f .. tened to the .. in~ ... t •• a bonus for 
. . 

the fir.t cre.- to .• :tlbt the White Whale--i. "1.i1ce A: .agici811 t a 

glaa. Cwhichl te .aèh and .v.ry man ••• but airrora back bia own , 
" 0 " 

myat.riou ••• lf C~ 40 .. °MobY-Diclc]·, If 13 iaiaaedi~t.ly alter the 
o 

• 0 

Iloat cona"picuoU8 f •• tare of "bi. own ayateriou. ~.elf" (Italica - , 

'. lDine) t hi. egoti.m. ia airrored in the coin a. be at-=_pta to in.-
0. 

terpret ita engra •• d .ymbola': 

(1 

l~ Ibis' •• p. 604. ! 

" 
13 Ibid. t p" 551. -
14 Ibid •• pp. 550-51. - " . 
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transcending socièty, that he is' an ennobl,ed· pariah who fits no­

where within th'~ ~ocial bqundaries whièh ,circums.cribe common 
\:" 

men. Ind~ed, the measureles8 po~ers of m1nd instil1ed by his 
~ l.i • f! 

madnels ind.ace' him to believe that he has somehow sunnounted 

even the infinite realm' of the divine: U .... Ahab stands a10ne 
r 

, among the millions ~f the peopled earth t nor goda nor men his 
, 

, \ lS 
neigh~o.r8' ." Thu&, ironipally, Ahab is more of l\Ul lshmael 

figur~ than Ishmllel bimself. 16 1'} ( , 

Ahab's extreme individualism ia·so'entirely adverse to' any-, 
:~hing of a ~ocial nat~~that it bère~ves .hi~ of even _~·~ere to-' 

ket} degree of the ~asic human ~ co~passion. Upon "speak­

ing" the whaler "Rache'l t 11 for e'xample t -and b'eip,g àd jured . by that 

ship ,'s captain to of~er assistance in aearching for a wttllleboCt~ 
#J' -, 

~ which haa vanished Along with ita créw doring an encounter with'_ 
... • 'f 

Moby~Dick, Ahab reaponds with ~ blunt, 'pe~emptory refusal. Ma~n-

taining that h,e il! loai~g ti~ in hia pursuit of MobY-Dick,. Ahab 
, .. 

. rerna:iTl8, equally inexo~able even when the "Rachèl' s" commander in-

f~nns hiar ~a~ pia ,twelve year old ion ia among the IDÎssing 

"boa!=",a crew ~ 'and implorea Ahab-.-in the name of hia own aon--to 

join 't.he ..aearch. . During '·thi~ a cene , Iahmael ·infonna the reader 

'. l'· ,15 lb!?! .. p .. 697 •. ' 

Ir ').6 .. ~ ~~Ptèr III. ,footnote 12;. alao~" a.B. Wattera, 
• r '~e,l ville '. ·",i8olatoe. ~ .'" Di.cu •• iona of Moby-Dick. ed. Milton R. "li 

/ 

;'1 l' 
"r 1" 

Y,' 
1 

r, l' 
r: Î .,p. 

. ~t:em (-Bo8ton: "Heath, 1960). p. t08. -', ' 
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that ,the two 

both residing 

T 

captains are remotely acquainted W~h' one another, 
. J , , 

in Nantucket. Keeping thia in.mind, one may note . 
, ., 

a significant contrast between the conduct of Queequeg, on one 

ex~reme of the individu~l/social c~nflict,-$nd Ahab o~ the other: 

the instinctively humane savag. riska.grave danger to himself to 

8a~e lhe life of'a total atra~g~r, whereaa the aupposedly·civi-

~lized capta~n, driven by a wh~lly aelfish motive, will not acoept 

80 much aa a minor incon.eidenee to lave the li'fe of t.he sôn of a 
t 

man whom he knows, and to whom he ia bound by a common profesaion .... 
and a cammon p~ternal love. . " ;' 

Nor does ~hab eVinc'e any remorse or compassion a8 he witn'es­

~~his.crewQPerish during the ine~itable.ou~co~~ o~ ~i8 rele;,:t­

less~hough pointless queat. Rather, he remains' the stark ego-
\,. '\' . 

tist to \be end ,'.\ on~\ lamentl.ng that he has ~éèn deprived of his 

ttright" aa a captain to "go down with his ahip": 
/ 

t ~ •• d.ath-glori9ù. abip! m~t y. tben periah. 
and L w1thout _1 .Aa\ 1 eut off from"the lait fond 
pri4e of'me~.t .hi~ck.d eaptaina7 ••• 0b. 
now ! feel ~ tO~olt greatn... lie. in ![ 
topœoét:grieY.' ,ttalie. mi~el' ~7 • 

, 

.. 

, 

, 
, 

_ Thua, Ahab'a immOderate, paranoiac egocantricity rendera him j 
:., oblivioua, to .veryon. and eVâli'tbing &round' h:Ltn wbich cannot- be 

.,. • 0 -. 

.. '. u~~' ~~ a Veh1clel in the fuiLfillunt of hi. lIlonomania6al purpo.e; 
. . 

t·1-
-M"a.lvill., .Moby-Diek, p. 721. 
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, furthermore, it ia this fanatical obaeasion with the concept of 
• <'f'J' 

aelf which ultimately reaults in hia own fall, aa well as in the .,.. 
deimi •• of the metaphorical universe and society of the lIpequod. tt 

• 'J 

~, Just a8 society, in Emerson's ~e~a, worka to the detri~ent of 

, ( 

(:l 
'J 

.. :-

1 

the individual, Melville thus r~veala that the individual--in 
. ( 

whom the forces of aelf operate ta the utter exclusion of social 
\ ' 

forcea--can conversely worlc not, only t'o hie own detriment, b'\lt to 
lJ 

o ~ 

the detriment of hi, s~ciety aa well. A. Matthie.een writea, in 
.#' 

", 
c~naidering the violent urges for total subjugation and vengeance 

~ 

which', inatilled in Ahab by t~eae~ego f?rcea, make him the ~nt, ... .. 
. podal image of Emerson'a benign individual: 
, ' 

1 Melvill, crested in Ahabla tragedy~ fearful 
symbol of the .elf-inclpeed individuali.m , 
th.t, carr{ed ~o ite furthest 6xtreme, bringa 
disaster both upon it.elf and the group of 
which i t i. a part. He provided al.o an 
ODinou. glimp.e of what va. the reault when 
the Emer.onian will to virtue ~.came in l.s. 
innocent natur.a tbe will to conque.t. 16 " 

In .pite of hts unbounded e,otiem. Ahab i. naverthele.s en­

cumbered by .ocial ~onds ~f which h. is~painf~l1 cosniza~t.' In 

hi. article on ''M~lvill.ta - ·Socralit1. ,,; ".tt.ri altud •• to the 
~ .... '" • ,A • ,1 - -: . 
mo.t obvi9U' ~f th~s. reatraint.--Ahab' •. peycbolollcal enthrall-

".. 

,(' 

't 

'1 ) 

1 

.. 
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• 
ment to the enigmatic Pedallah, and hie phyeical dependenciee , 
upon Starbuck, the ehip'e carpenter (who faehione ~,d fite Ahab'e 

ivory leg)" and hi. cre, in ~n.ral~-and drawa fram th_ a con-
,! ''ij { " 

clueion th.t be,pe,ke the philoaophioal individual/aocial oon-

fliet which confronte t e captain: 

i ~ 
Ahab ••• h hia,apiritual 'monkey-rope'C19l 
yoking hl vith Fedallah, and avan a phyaical 
ona with tarbuck, who guarde4 tbe ropa which 
hoiated ab aloft to look for the whale. With- l' 
out the halp of Starbuck (and, of courae, the ' \ 
cre. to aail the abip) Ahab could not look for 
Moby Dick ju.t.. he eould not even atand 
without t~e carpenta~'a halp. The .oeial fabric 
enmeahed 4hab de. pite him.elf~ [Italiel ilne] 20, 

f, 
'1 tJ 

The Titanic individual, Ahab, atrugsle, to circumvent th_ 

,od;-al elementa of the conYlict 1I0re .. actively than' either Toamo, 
" 

Redburn, or White-Jacket, becau.e of all tbe.e cbaraçte.r., he i:'l 
, ~ 1 J, ~ ~ 

the ona who ia ttie lIoat acutel, a.are, that he ia'eng ... d in thw 

conflict at Alle Belloanine the fact tbat an individual vitb a. ~ 

au'perior an intellect a. hia lIuat be beholden to the unillagin- , 
, .. 

ative, addlebrained carpenter for • 1.. to atend on; for eumple, 
o ( , 

, " 

'he inductivel~ considera all sûcb aocial dabt. in general,'viah. , , 
," . _ . 

- 19' , ~ 
'Dle a1p:f.flcance of tbe ~onlceJ'-rope" .ball· be discua.a4 

in INate)" detail later :ln tbi. obapter. ' , ,,' '"; 

20 a.B. Watt.ra, ' .... 19111.'-. 'Iocf.al.ity, Ht "encan ' 
Lit.ra$~re, 17~ BQ. 1 (~rcb 1945), 42. 
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ing to em_cfpata h~.elf from' them.: 
1>,' 

1 

Ob, Life: Hen 1 ., proud, a. a Greek'god, 
and yet standing clebtor to this b10ckbe~ 
for a beme to .tancl on: çursad b. tbat' 
mortaL.inter-in4ebtedn.ss wbich will not do 
riay with ledgara. 1 would b. frae a. air; 
and l'm 40wn in the wbol. world'I book~. 1 
.. s~ "noh t 1 oould 'ha"e ,ivan bi4 for b:l.4 
vith tbe ".altbiest p~a.torians at the auction 
of the lloman .pire •• ;an4 yet 1 ove for the 
fl.sh in the toncue 1 brag with. ~ heavans: ' 
1'11 fet ,a oruoible, and int'o it, and dissol" 
m1se1 4own. to one _11, ooaaV"ertabra. 
80. 21 , '" . , , , 

, ' 

78 

Ahab ne"ar rea~i."t a. Ishmael eventually will, th.~futility of 
" • .trullle .. a!nlt thia ttmortal inter-in4ebt.dne •• , ft • and in re-

l 

.isting ~bese ',clabts, he i. reai.ting huœanity t vMch-- h .. o~not, 
\ 

, Admf.t hiqaaelf a part of. 
, ~ 

Rowher. i. Abab's resiatanoe ta hia' f~liow lUm .ON poip-
,\ ' . ", ~ 

ant--and _bre f.tal~-than tn'hillrejecti~ of"tbe .00ia1 .a4vânc •• · 
1 \ • '" _ • ',1 

'of Pip~ a ~ort'of cbildlika, pas.ive Qu"qu .. ~,bia ..nifesta-
r • ~ 

: tioua of' âocial:Lty, in wb .. just an inltant' of atark :laolation 
1 J • ~ 

! upon tbe ooe. bu' inatl11ad a udne.s .. th wbich' Abab èan reacl-· . 
1 • ' 

,~lY l~tify. »pr1na tbe' ~ou~~e of the fol1ovJ.nc aoan •• ,,~be. ob,. 

,f c\u..Jate Abab .bows l1au of l'elant:tnc. mcl bia b"rdefte4 indivldu-
, '" ' '\ .4 .' 

".! 811_ of .oll!~~ 'before pip', iIaport~tà entraatl ••• but tbe 

captain ••• a a oou0100s .floft to "Witbatan4 tbe' lootbina etf.ot . , 

21 \ . . "f' · MelriUa. !I!!!z-giok. P'I~l •• 

J, 
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wbich Pip my.t~rioualY hia upon hi~, .nd in ao 4oin'1 clearly ; 

reve.l.'the conflict witb1n bi •• Th. invincible indiv~dual ~ab 
grappl •• , however; vith tbe .ocial Ahab, and ... rg •• the victor: 

1 ) , 

) 
/ , 

, 

'Lad, lad, 1 tell tbee tbou mu.t not follow . 
Abab nOV. Tha bour i. coadn, ~en Âhab woulet not 
.oare tha. from btm, ,et would not bave tha. by 
bi •• · Thara ia tbat in tb .. , pOOl' lad, "bicb 1 
fa.l too cu ring' to aay ulad,. Like cU,re. liu; 
anet ,for tbi. hunt, Illy ulady becom.. .,. "o.t 

.' et •• ireet b.a1tb. 1)0 .tho" abide below beN •••• ' 
'No no, no! ,.. have not a whol. body, .ir; 

do y. bu~ U •• poOl' .. for your one lo.t le,; 
only tread upon _, .ir; 1 .. k no .ore, .0 1 
reaa~n a part of ye. t 

'Oh! • ita of IDillion vil 
lia a boa U. 0 1IUm. • • .. l' . ~ . 

''1'IIa .. tell M, .ir tbat Stubb cli4 once 
cta.ert POOl' littlaiPip ttba -.ntioned abandonment 
of Pi~ on the ocaanJ •••• 8ut 1 will navar ct •• art y 
.ir •••• Sir. 1 auat 10 -ttb ya.' 

l 1 If tbou ~"ake.t tbua to _ aucb 1I0ra t Abeb t ., 
g:,oa. ka.l. up ·ilf)1f.tt.. •. 1 tell tb •• no; lt cann t 

''Ob 1004 ... t.r ..... t.r, ... t.r: 1 

'W •• p aOl and 1 will aur4ar tb •• ! hava • ca , f 

for AlIab too •. aa4. t 22 . 1 . ' # 

In tbua ~.iattna Pip'. filial-lika aoclalltY for f.ar that i,/a 
, 4. • ; 

incotapatibil-ity witb bi ••• lf-.el'\'ini pri4. will n.,. bili f~' 
. 23 '\> 

hi. purpo.e t Aba" teama. bis Nok on one of bia fiDal cbanc.a to 

relinqul'b bl. cru.4 puradt of lfOby";Dlck, an4 tb.rab,. a.ft ~ia . 
- • f ~ • 

01ft\ Ilf ... _11 .. th. li" .. of bl. ONv. At thf.a point, ~ 
o • 

.. 

'. 
" 

, 
; 

'1 
1 , 
j 
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'1 
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mal' note an important eontra.t be.tw~ Ahab and llhuel: the lat­

ter, maintaining an. open adnd, a110wl hi"elf to be charaaed by 

Que.queg'a apell,. aa it were, ~ich adtigÀt.a hi. Clti-aocial 

aentimenta; the 08lvini.tie Abab, tbougb, .ver ."are of hi. _0-
maniacal million, purlue. what he de ... hi. pre4e.tined cour.e, 

, 24 
and. n.ver awerving tram the "iron raill" of hi. "fixed purpole," 

.trulll.. to overcome a ~im1l.r aocializtng .ffeet wbich Pip 

would have upon hi •• 

Thil dialogue with Pip i. th. firet aignificant indication 

that even Ahab, daapite hi. unbridlad .ena. of indivi4uality" i. 
"" , l ' ~. 

Dot onll' placued by a pbilolophieal confliet-·in the form of hi • 

• ocial :debtl,and obligationl--but-by the more to~ting p.ycho-

10giea1 .. pact of the individual/aocial conflict a. we11. Short-

, ly .fter the eitacl anguiabine ~iaoda vith Pip, for ex.aple, 'in 

the ehÀpter 4JDtitle4 "Tbe SJIIPhonytt_.wbicb, depicta tb. proverbial 

cala before tbe .torm--Ahab open. the very deptha of hi~.aoul to 

~, 

<t ' • /" 

Starbuck t and ren.ctiDt on the tribulationl of bil lif. of 

ilolation, 4ilèl:~e. a a_uine nae4 for clole aocial contact: . ' 

, 'Wben 1 thint of tbi. lifa 1 bava 'lad; tb • 
. 4uolation of .01itu44l it b .. beaa; tbe 1lU000e4, 

1 
.. lled-ton of a Captain·. axelalt ....... , wbicb 
adIIita but -..11 _tranca to -'l' IJllPatby frca 

24' 
.. Idlla, MOby-Dick, p. 227. '''erb. rtb to .,. ff.xa4 pur-po'. ia la14 ~tb 11"01\ rail.,. wb.~oa. .,. eou 1. 11'00._ to. ~ •• 

; 
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tbe green country witbout--oh, .. arine •• ! 
be.vine •• ! Ouinea-Cout .l.very of .olitary 
c0aaan4! .... wben 1 tbink of all tbi •••• --, 

" 

81 

wben the poor..t landeaan b .. ba4 frub fruit 
to bi. tlaily band, and broken tbe worlel·. 
fr •• h braacl to IllY mould, cru.t.--a.a,., whole , 

·û.ooean. a.ay, frOID tbat young girl-wif. 1 wedded. 
paet fift,., and .&11ed for ,eaPà- Hom tbe nut 
da", leaving but one dant in IllY marri .. e pillow-­
vif.? wife1--ratber' a w1dow vitb bar bu.band 
ali".: Aya, 1 vid0we4 that po or lirl wben 1 
married. ber, 8tarbuck; and th., tha lUClne.a, 
t!)e frens,., tb. boilins blood and tbe amokina 
brow, vitb wbicb, fo~ a tbo~aan4 ,loweringa old 
Ahab bu furiou.ly, foamingly cb •• ad bia prey--
1I0re a 4eaum than a am!--ay., a,..! wbat a 
forty y.~.' fool--fool--old fool, h .. old 
Ahab baen! Wb,. tbi •• trifa of tbe cba.a? •• 
bow the rlcher or bat ter 1. Ahab nov? Behold. 

"Oh, 8tarbuck! i. it not hard, tbat v.ltb thi. 
-ary loac! 1 bear t one poor 181 .boule! ba". 

- beau anatcbe4 frca un4er .. 1. •• 1 fe.l 4eadly 
faint, bowad, ,and bwape4 .. thougb -1 vera Aüm, 
.taggering beneatb tbe ptle4 cantun.. .ine. 
paridia.. Qocl! Ood:, ,004!--crack llY beart!--

, .ta"e.,. brd.a!--mockery! IaOck.ry! bitter, biting 
.ockar,. of grey baire t ha.,. 1 livè enougb joy to 
.. r ra; '"'and ••• and fnl -tbu. intolerably 01d1 
Clo.e: .tancl cl0 •• tG .t;'t![backi let .. look 
lnto a 6uun a • lE 1. 0 tE 1" th... tG ue Gto 
.ea 01" • al' an 0 as. u • o. 

a poe_ ; e , eartb-.tone: 
. tbl. '1. tbe ... io Il ... , 1Uft; 1 a .. ~ vif. and .,. 
cbild in tblne e76.· 25 

Thu.. for the fir.t tiM ln th. noftl, Abab·. 1Iapen.trable veuer' 

. -totally cruab1 •• , .ad ba .-po ... hi. long Qhaeure4 .oeial .ide. 

Indee4, after l .... tilll hi ••• lf-1apoaect .ol.itudAa, h. aqllcit. .. . , ,.. 
• l , 

eta-ont.ot, perb.pa tba .ôat prOfoun.l.o,rt of .oc'.1 .. chana.; 

25 ' 
I~i4. t ,pp~ 683-84. 
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~p 

and in Starbuck t • eye, he a •• s his family, th. only social tie he 
, , 

has, and ev~n that, a tie fr~ which he has detached,himself • 
.--' 

The p.ychologi~al conflict witbin Abab i. further revealed 

later i~ the ' • .me chapter, whan, énable to compr.hend or even be­

lieva hi.' own fransiad behavior, he vonders whether he ia actu-
, ' 

ally aelf-motivated, or drivè~'by the sam, pr4ternatural, un- , 

fathomable power which h. t •• la lie. behilid thé '''pastaboard mask" 

of .. Moby-Dick: 
Q 

'Wbat i. it, _hat namei ••• in.crutable, un.arthl~ 
tbing i. it; what coz.ening hidden lord and ma.ter, 

,and cru.~, remor.elas ... peror commanda ma; that 
a,ainst III natural lovin,s aad longing., 1 .0 

~ keep puabiner and crovdinf' and jaaaing my •• lf 
~l on all th. t1Dle; rackl ••• y making Ill. Nad,. to 

do vhat in IllY own proper, natural heart, 1 dura': 
not .0 much a. dare1 1. Ab_b , Abab?- 1. it 1 
God. or who, that lift. thl. ara?' [ItalIe. iln~ 26 

Cl 
In •• king, "1. Ahab, Ah'ab?, et th. captain aplias that bis ineSi-

1 

viduality, onca apparently bie .oat d~.tinlui.bing fe.ture, i. . ' 

actuelly v.ry ind.finit., ... u., and perhapa totally non-exi.tant. 

, On Othe •• cond da"~f "Tbe Cha.~ t" bowe •• r, Abab ironieally 

utili... tba id.nti~al .. onin, o~ ~he .b~ •• paf.age--that b. 

i~ t.pelled by an t-te .1 force beyond hi. control~-to d.riv~ 

tbe antitbe.i. of bis doubt .. to who be i.. Be.eecbad by. . 

Starbuck for tbe peRu1tt.&te tt.e to abanclon bi. pur.uit'of 

26 Ibicl. t p. 685. 
~ 
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~ Moby-Dick fQllowing hia .econ~-con •• cutiv. un,ule.a.fUl, and 

nearly fatal, attempt to kill tb. wbale, Ahab re.ponda with an 

unqualified rea •• ertion of bi. in~ividu~lity: 
./ t 

·Starbuck, of 'late l've f.lt atrang.ly moved 
'to tb •••••• But in tbi. matter of th. whal., he 
th. front of tby fac. to me a. the pal. of tbi. -

p hand-:~ lipl ••• " ~f.ati~"dibl:nk. {AbU i. fOI, 
.ver .ulab, .an. ~tal c. m n.. Th. Whol. ac a 
taDutably a.creed. 'Tva. rab.ar •• d by th.. and 
m. a billion y.ar. afore th!. ocean foll.d. f"''-', 
Fool! l am th. Fate.' lieutenant; 1 act und.r 
ord.ra.' 27 1 

Thua do •• Abab an •• er hi •. own que.tion, "1. Abab, AIlab?": "Abab 

i. for ev,r Ahab." 'l'hi. i. hi. final rè.olution of the conflict. 

Hi. individual and .• ocial{tendenci •• ara'not reconciled, but--' 

ju.t aa in the previoualy quot.d dialogue vitb Pip--the individ-

ual pAvail •• ( 
1 .... 1. ob.en'hg th. grievou. and deranghi .f(ect. whicti 

1 
Abab l

• aa.itiga~ad iaolation and 1ndividuality h ••• ·uOon the cap-
, \ 

tatn. i., then, iranically intlu.nc.d .. mach by the .elf-cen-

ter.d Ahab .. by the altrui.6:c Qu..que, in hi. ult:l..ate _bracing 
, . , 

of btaanity. lD4ead, al I.bIlaal i. tbe .01. aurvi.ing v:Ltne •• to 
. .... 

Abab'., final trage4y, be ia .".n ,i.- an inailbt into tb. fate 
f 

,wbich be too' ailht ba •• Gcount.re4 bad b. cOIlt1D.aed to p,ur.ue tbe~,,-
, " anti.ociat coure. Ga whicb b. foan4 bi ... lf at tb. on.et of tbe . . , 

27 7 Ibid., pp. 706-0 •. 
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ln 
nov~l. Tbus, following th~ aocially ori.nte~ pattern of life 

exemplified by Queequeg, and avoiding tbe pattern wbich tbe . 

blindly egotiatical Ahab unerringly follo.s to his dooœ, Isbmael 

eventually comes to ~sP9u~e tbe cause of brotberbood. In t-rhe 
1, , 

Monkey-Rope" cbapter, for example, Ishmael aeee tbe rop~ bY 
whieh he aupporta Queequeg--wbo is standing upon the baek of a 

slaugbtered wbale, in.ertfng blubber-hooks into it--aa a meta­

phorical l~k wbich .ignifi.. tbe interdepend.nce of all men. 
." 1 

In tbi. pa •• age, Melville once again .voke. th. earlier tbemes 

of .ymbolie marriage and a "joint-stock, world": 

.. 
1 

28 \, 
"'1bid., pp. "15-1.6. -
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Although Iahmael regarda tbe monkey-rope a. a particularly 

aocial reatraint on bia free viii, tbe individu al ia not totally 

loat-~in tbe Emeraonian aen.e--nor ia labmael'a free will aa ré-
\ .:t 

atricted aa be deema it to he. Ratber, Iahmael and Queeq'ueg are 

atill individuala, aach working vitb tbe otber to fo~ • atrong-
..iJ 

er unit or "company" by t'marging, ft but not aaerifiéing, tbeil:" in-
, , 

dividualitiaa. In working in a aituation in wbicb be ia able to 
.... 

exerciaa bia individual akilla, for .. ~le, Iahmael balpa to 

avert It potential dia .. tar for bia _te, and thua for bimaelf, 

wbil Queequeg, aupp~rted by lahDael, utiltz~. hia'own akilla to 

~----~- taak. Tbare ia no inti_tion tbat eitber man baa 

.,.------aurr.ndered bia akilla becaua. he ia vorking vith aameon. ala.; 

on the eontraJ;"y, e.cb man cOIIIplementa t~e other._ Fartb.more, 
1 

altbough Qu.equeg may indeed fall and "drag [l.hmael] down in bis 
~, 

walea, ft Iahalael baa not been oblige4 to ".urren4er (bia) libert! 

ty, ", 29 as ..... non lligbt claia; for ragardl... of vbat Iahalaei 

hi ... lf .. y believ., be actu.117 doe. ba •• a éboice .. ~ to wb.tber 

or not b. will 10 dCNll vitb bia coarade. In chooainl not to eut 
. .. 

tbe rope, if tb. n.ed to 40 ao ari ••• , Iahaael'ia followinl noth-

ine more binding· tban tbe cU.etat.a ,of "uaage and bonor t ft wbieb 
" 

require a fratemal concern for tbe .. lfare of ~on.' a f.llov tI8Il; 
.1 \0 \1 ..... 

" 
and be i. followiaS tb_. 4ict.t .. of bia 0Iftl frae· will. Tbua, 

unlika Abab, 1 ..... 1 at l ... t recopi ... tbat" .~c. man 40u not 

29 S •• Ob.ptu IV. eoomote 9. 
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live in a vacuUD, thera are inatancea _ben b. must acc_pt cer- . 
o 

tain riaka. if, in ao doing~ h. œay aupport, or even·.ave, an-

other mortal. (Compa~ thia 'vith Queequeg'a willingneaa to 
, .. Pt 1 

,accept the.e riaka, .a in "the "Nantucket schooner inci'ftent. If) 

Xahmael'a avareD4 •• of the symbio~ic(nat~re of' hum~rela-, 

tionahips aoon evol.es into a total, unquestfoning love of human-
.' " • ,JO' 

ity wbieb is ult~tel,. to .av~· b~. life. M he ·stands vith a / 
, , 

number of bis era .... t •• t kJ;l •• ding, the. ap.rmac·eti in order to pre-

pare it for tb. try""vork. f for 'e,xaapl., be ia carried avay--a. b. 
". ' . 

, , .. ~ .'--...,' .. 
",. is a.v.ral tilDe. tbrougbout tb. ,ovel--bY tbe va •• of bi~ 'Phi~O(" " 

sopbieal meditationa, 'and 'callao upon all ~ to join ,banda .. , ~ , 
• 

~ 1 ~ r ~ 

uni ver.a~. brotb.r.: " 

C'?.;7 

Squ •••• : .qu •• ze!, .queeze! a1.1 the IlOming long; 
1 .qu-..ed tbat apar. ti11 '1 .ya.lf at.oat .. lted 

" in~o it; 1 aqueue<! tbat"'ape'N till a atrana. 
'. aort of' in.an.it7 c. C)var lU; ad 1 found. .... lf· 
unvittingly aqu .. c1.q ." cQ-laborer.·' banda in it" 
aiata1d.nl tbair banél. for th. ,_tl. globul •• of' , 

8acb an aboandina, .tf.ctiObat.~ ,rt.ndly, loytng 
" " f .. l~ did thi. ..OC.t~OD befet; tbat at l .. t 1 

".. ,cOlI.tillually .qL1"~üt.s tb. r banda, ad, l.o~- . 
,ing, up into tb.ir .,... a.t:t..ntaIl,,; ," .ucb .•• 
to a.,., .. -Ob! ." "eu- f.llaÎ11 beiql ., vti7 .• "otald", . 
.. longer cbariab any .~c1.1 ac~bitt • .,., '9Jt .knov 
th.' .11.Sbtut i~l-b"'r. o~ anvj!,'··.·.C .. J l~t ..... ' ; 
.qg .... banda ail biHUl; .."" t.t·'u' .• 1.>1 ... d.... : 
oar •• l... iDtD .. cb oth.r; let: U'. 84 ........ "Q~" . ' . 
• el ••• _ivan.ll,. in,to tb. v.ry Id.lk, '_-:;Pena' .., , . 
of kindn.... 30 . , . " .' . ' .. , .. , . .. . . ~ ~ --;: 

r ... , . , ~ .' 

,.~ .' 

30~1.ill., MGby-D1.ck, pp. S3a-3. " ' ,J 
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Iahmael ta'ultilllately rewar484 for bie ~ov. of hwaanity, 

for at the novel'a concluaion, he alone aurviv •• the ênoount.~ , 

wi th Moby-Dick. Buoyed by Queequeg· a coffin/lifebuoy, :which, . ' 

"like a veritable deue ex machina, ia Jra~U10UaiY ca.t out, of' ,: :. 
\l' \ ~ (1 

the vortex which haa engulfed. tbe ill-fated "Pequod," lahlllul ie 
, , -rt 

aymbolically .ave4 by bi. love of man and by man'.--aa repre~ 

ae~ted by Que~u.g--~ti~~cal love of tilDe- Ia~el i. tho. 
, , • 1;) 

granted .u~1val becau.. of the tranafonultion whicb ha. enabl'ed 
a , ()., 

hi. t-o 4i.co~r and "Aliz. a 10 •• of buaanity; Abab, however, , 
1 

encoanter • .n i~.vitabl. dOOD" the re.ult of an eio~i. Wbiéb 
D , • ' 

l , 1. ' 

hu '1101: onl, praventa4 'him. fram ma1dng aucb, a, d,iacovert, b.ut 
, . , 

o " <).. r ltJ 

wbicb bal atao com~l,led hi. to annibilate • creattira, th. natUr8~ 
, , 1 

,of who.e' ex±.tence 1.' AI complex and ln.crotable ea-• .nd thu.,~ 
.an.~Olowt'. to--that; of lUltl hiluelf. 
. .' ,~ .' 

,', ;" ',X.maael, lib RAldbur,n ~d Whi'te~Jack.t, ba.'t~u.".~c"a ... " 
l "~ .'.. , 
1· , • 

~ully reaolved the ~on!lict be~~ the :fo~" 9f •• it ~d lociety , 
, ..., '~" l' ~ \ , 

., (1 • ., 

within bita .. ' Pù~b."",ora. "liu Abab/b •. ·b~. not, -.rely reached ' , 
., ' , ~ , , , , / 

• unilateral' relolution', but ba. re.~cmcf:l.ed th ••• p,olari.ad, t--
,,- JI' • .. 

" . 
e.tlQi.a*' Bad b •• imply reeolved tb. cOn:flict in. favor of bi •• 0-

, ",' " . . 1 "') , 
cia~ ~.t~t~ ... :lt ,...,. •. h tact" ,~tiall~: appear,,~. woolf 

,.' \lot" ha .. bal.cM <:otbe ,f.ndividUal 1 ..... 1 with th. .oelat X·."e1. 

</~.- :,' ' ,'\Wt •• ;';' '#-~·~',"""'.VO .. ld b~~.t;r1ctl:r ctaidilaüd ~by' 
1 :', ' ' ." :b~~' .;éi~ .·~~C':I. .. "., ~arul,' would b ••• ~~tb~' fo~4 '~i...~f, Cm ~tb. 1 

, ;' • " ••• , 0 ", ~p.,o.~t.~ but ,'~~.l~~' '~~~u. t,' ~~ o~ Aa. .. ~.: '''tb.~" 'b. > 
, ~ ~~! ~:- • 'r _ ' • 

-"';'"\*':',,," 'oI,' ., "., '-~;, ,"" •• ~, ~, ;" 

,1 " 

! 
1 

-., 

,,'t,y ,,".,; : ,: '\ " , ,,~~, , . ',"" .. ' " " ,'r' -<,,',,,,;,, ' 
-. ~~.- ",~,,' ;-..... '" a,., « .. , 1" . - ",' 

. ~ .. _ _.# ~ .. ~\ 'l,.:" ~,,~ _ 
~_ ,r .... .' , , -.,.. ._,....:. •• - ~:: ,-f~ • ;. 1~'. ~: .• ~ 

i; ,) ":;:,:', .'!~- ,',:, ~ :."r,l,':.. ,',>; ,: -:"'. ,'" :". .'" ,:~ , . ." . 
.• ; .,'~': · • '~:,. ~ . " ",:::~':;,; h':~;'~ : \;~i ,;,t ~<: .: ,~: . 
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evokea brot~erhood, peraapa the id.al aolution to tbe canflict; 

for the conc~pt of brotherhood dO~~ not imply a aoc~ety ~ wbicb 

the individual cannot he di.tinguia~ed (wbich, not to cODpletely . " 

refute.Emeraon, ia ind.ad a poaaibility if a re.olution 8ucb .. 
. 

thia ia not a~t.ined), but rather a aociety of cloa.-knit, mutu-
~ A 

a1ly reapecting, and autaally auataining.individuala. 

" -
""' ..... 

.... 

.' 
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VI "BARTLZBY THE SCR.lVENER.: A STOR.,! OF WALl. SftE~" . 

In the story of "Bartleby the seJvener," Mel"ille appar­

ently clo.ely ide~~i~e8 with the title eharacter. Althougb 

Bartleby ia obvioualY( a Jtwriter" of a different .ort the 

Melville, the~ authôr may be uaing tbe .erivenerts o~cùpat~al 
form of writing a. an allegory of bis own writing career; for 

obliged to write aeeording to the dietate. of the re&ding pub-.. ' , 

-~-

lie--ju.t .. Bartleby ia obliged to write aeeording to the dic-

tate. of hi. employer--and thu. unable to folldw hi. creative in­

tui~ion, Melville ~aw hiID.elf .. little more thall a eopyiat who-

- wrote what va. demanded of him for the sake of e~ing a living. 

As Melville viewed hi. aituation, and as he pre.ent. it in 

"Bartleby," the writer i. tbus paid ta drop the standard of hi. 
- i 

own creativity in order to .bear' that of th. barren, unin.piring 

deaire. of tboae who wi.ld the power of.'lIlemey. 1. 

Levin, in.di.eu •• tng the .. aning of the .tory'. 8ubtitle, 

-_uA St01"1 of Vall Streat"--furthar axpouiu:J. on the parallel. he-
" 

tw .. n Melville and hi. c11at-act.r, Ba~l.by,: 
'J • f l . :. . 

Malville' ebaervecl tbi. di1 ..... in a Ilœaber of hi. con­
t.-porari •• a. wall .. 'ln htm..lf. Ha .~O~ end greatly 
ras.nt.d, for ex..Iaapl., the fact tbat W .. hington Irving 8110.,.d 
bi .. elf to he bought, .. It vere, by J'ohn 'Jacob Astor, te> write 
the latter'a biolraphy. 

g 

--_.~---... . ~ ~ 

' ..... !t '_ 
" 
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Wall, in th~a cOntext, can be taken at ita 
lit.ral meaning; for-the law-office, the ~ 1 
conetricted locale of the un .. JI\ten~uroua .Jfele, 
looke out upon a dead wall; and tbat,ia .ug-

o ,eative of the pred:Lcaent Malville bad 
arrived .t in hie literary career. Bartleby 
can he takan .. hia double, the copyiat who 
mildly but .tub~rnly a ••• rts ~ia individu­
ality by refuaing either to copy or to leave. 2 

, . . 

, , 

In the .eèond dimenaion of thi. amalogy betweën ~lville and 
, \ 

Bartl.by--tb. firat being tbeir coàaon fruitla •• " or "adcl wall" 
, 0 ~ 

c'ircumatance .. writ .... --Levin arg.s,e. th.t Melville has projected 
, ' 
\ 

his own rpbellioua, if aometim •• reluetant, tndividuality 1nto 
\ 

Bartl.by, wbo, in an allelorical e~.e, ia .. autobiographically 
\ • ·1 

oriented a ch.racter vith regard to Melville;:tbe writer, •• 

TOIIIDO, Redbum, \ibite-Jacket, and Z.lmael are vith regard t~ ! 

Melvillel the .eaman .. 3 lt i. an intere.ting, and alllloat inc~ed­
ible paradQx that th. innocuou, and anobtru.ive character of 

Bartleby, àwbo adldly but atubbomly •••• rt. hi. indiviëtuality," 

2 Le,vin, , •. 187. , . 
'. 3 Tbrougbout Melville'. fiction tbe writer figure app.ara 
ratber infrequently ainc. ~1V111a, tbe.autbor, draw lIlora baavily 
fram bis axpertenc.. .. a .ailor than frOQl bis expertence. a. 
a wr1ter. Alla,ory _icle, a"an Bartlab7 i. lIlore Melnlle./ the 

. clark, tban Ma1lViLLa,. tbe wrlter. Tbe only ,anuin., .... jc4- author 
ti,urae in M*lY1.11a'e. fiction appaar to he the protagonlat,of. 
piane and Helaatone in _ 'tlfbe P'iddler. ft 
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probably come. th'e elpaeat of all 'of Melville t. eharactera to 

paraileling Ahab in tbe manner in wbieh the individual/aoeial 
- ~) 

eonfliet is manifested. 
/0 

Bartleby is simply a passive Ahab. He 

does not •• sert hia individuality in •• violent and rampant & 

fashion aa Ahab doe., but is equally inexorable in repulsing Any , , 

encroachm.nt of .ociety apon that ~dividuality. Like Ahab, \ 
... 

Bartleby re.ehe. a point of ~passe at which he and society he-

come totally incompatible, and .. a re.~t of hie ultimat.ly un­

compromising indlviduality, tbe conflict i. never resolved. In 
• • 1 
thus b~ing unable to reeoncile his individual int.re.ta with the 

~ 1 

demande which .ociety malt.. of him, Sartieby la do~~~ to the 

same inevitable fate .s the captain. 
~ 

Bartleby'. death, in tact, lilte Abab'., may he interpreted 

to he at leaat part~ally the re8~t of bi~ .elf-~po.ed i.:lation 

and loneline •• --which will not permit bim to acœtpt any assiat­

ance wbicb other. migbt offer bim--and bis avarene.. of the like . 
condition of hœl~ity in ,eneral. Hi. "dead-vall reveries" rep-

res.nt his obaea.ion vith the notion: .. tbat man, no matter bov phya-

, 
1 
1 

ically close he.aay live t~ hi. f~lrow.~ neVètoth.Ie.s "wall." hilll- 1" 
.elf off frOB th .. on a •• taphyaicat level, p~ferring to live. 

... ,,_.,}o ,f. 
f 

within b~self, .. Bartieby eventually doe.. Tbe .orivener had , • " Q 

p.erban. fir.t c~ to thi. re.ti.atton a. an eBployee in the 
, -

Dead'Letter Off~ee, wbicb .,.boli.ed .. n'a futile att .. pt. to 

cœIIlun1c.te vith one~ anotber. 'l'be eoÙeept ia relnforced a. , 
~ ~ 

( -, ( 
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Bartleby attempta to fonction as a member of the cold and de­

per~onalized buainea. soeiety w~ere he finds himself as the tale 

tens. He is eventuali, killed by the,oppres.'ive nature of this 

conaideration--which ia magnified by his ins.nit, to the point 
, 

where he .ee~ no hope of ever escaping fram hie own iaolated con-

dition--when confined within the walls of a prison wbich are ~ 

re.lly no different from the wall outside hi. office window~ ÂS 

Bern~tein observ •• ~ 

• 

~all. in ·Bartleby the Scrivener' symbolize 
the iaolation of the individual man and the 
aterility and hOpéle.ane •• of human life. The 
fact that Bartleby i. the charaeter in the tale 
mo.t con.ciou. of ".11. indicate. th'At he ia 
most/avare of the sterility and de.pair which 
tbey imply. Th. realization tbat Ilankind, .... ether 
in th ... TCMbba' o~ in tbe r out. ide. • world, i. every- . 
whera impri.oned ia what eventually destroya tbe 
acrivener. 4 

~ Ile. pi t,. Melville'. apparent aff~tjr vith ,tbe charact ... o( " 

Bartl.by, he reflecta the internal conflict.bètw.en the instin~S 
~ -

of self and aociety .ore vi~idly in the ch~r.cter of the lawyer 

who natTates the tale. The lawyer i. _ong the' .o.t cOlllplex 

psychologic.l figure. in Melville t ~ fict'icm. Altbougb be oaten-
/ 

albly vi.he. to belp Bartleby, vbom he i. to ul tiiDat;ely equ.te. 
1 

., , if'''' 

4 'Bemstei., pp. 170-1. c~pare' tbe n.eroua all~.~o 
walla in "Bartleby" vith Abab'a reflectiona on ~Ir"e m~~ 
.... lled-town of ~ c.ptain t. exclu.ivan •••• tt (See C~.pt.r 'v, foot-
note 25.) ." ' .. 

\ 1 
-. 

. h. 

t 
f 
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.. 
with humanity in géneral, the reader must que.tion his aineerity. 

The ~awyer flatters~himaelf vith ~e notion of hi~ remarkÂble . 

degree'o~ tolerance,and generosity, attribute. which he is quick 
~ . 

to point out. If an appropriate Shakeapearian line may be in­

terpol~ted t h01Mver, "thé Clawyerl doth prote.t too much." . The. 

veneer ,hich the lawyer diligently establiahe. in bis subjective, 

bi .. ed narrative .tripped away,. the r.ad.r may fina that bis 

ardent prote.tations of hi. own magnanimity mày vell he part of a 

defena. mechaniam which repre •••• th. lawyer'. aubconacioua guilt , . 
at being, in reality, a .trongly~go-dODinated cbaracte~ 

,,11 '. ~ 
In order to penetrate th!s veneer, one muat recognize that' 

the lawyer is • meœbar of the ,Wall Street .ociety wh.ra little, 

if anything, i. eyer giv.~ for nothi~g. on aev.ral ·occas10ns, 

therefore, the narrator unwittingly hints, d •• pite hi. assertion. 

of the un.elfish nobility, of his e~ara,ct.r, tbat in his apparently , ' 

charit.ble treatment of Bartl.by, bia own intereat. are re.lly at 

band. Upon deciding, -for exampl., to al10w Bartlaby to continue 

working for htm after, and in apite of; tb. initial manif •• tation 

of the .crlyener'. "p.ssive reaiatanceU 

given h~, th. laWfar'. ~oning move. 

tie to thé totally,.alfiah aD .b~ptly, 
, . 

, ~ 

to .an~ re.pc:maibili~i.a .! 

from the pure~y altruià-
r, 

jet .0 ~pere.ptiblYt 

tbat th. laWyer h~ •• lf.i. probably une.are of it: 
t1 

" 
.. 

" .. , 

l
,' 

, , 
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I( 

Nothing so aggrayates an e,am.st person as a , 
pas.ive re.tatance. If the individual .0 reaisted 
be of a not inh~mane temper, ~d the reaiatinl one 
perfectly harmLe •• in hi. passi'1ity, then, in tbe 
better Mooda ~ the former, he will endeavor chari­
t.bly to con.true tO,his imagination what prov •• 
impossible ta'be aolved by hi. judgment. Iven so, 
for th. moat/part, l regarded Bartleby and hi. 
ways. Poor rellow! thought l, be mean. no mis­
chief; it iâ plain he intenda norinsolence; hi. 
a.pect .uf~iciently ~vlncea tbat his eccentrici­
tie. are irivoluntary. He la useful to me. l 
can get Along with him. If l tum him away, the 
chanc •• are be will fall in vith some le.s-indul­
gent _p,loyer, and' then he will he ru4ely treated, 
and perflapa driven forth mis.rably, to .tarve. !!.!.. 
He~ 1 can chea l urch... a deliciou. self 

rt. . to umor ID in 
coat Ile tt. or 

or'il conscience. 

{' 
The lawyer'" us. of the te", ''mor.el'' {mpli.. that, in the twi.t.d 

. 
~ogic of a bu.ines.man~ even charity ia re~uce4 to a material 

1 

levaI, and ia 'a cdllmodity which can he "cheaply purcba.ed. tr 

The underlyi~g per.onal int.rests of t~. lawyer are furt~er 

revealed as be attempt. to ratiOnali.e to h~.elf his tolerane. 
j 

l ' ~ 

of BArtleby and bi. u.trange viLlfulne •• :" 

/ 

1 
, ! 

Gradually l slid iuto ~e persuasion tbat the.e fk 
. troubles of mine, touching the serivaner, had '7 

been aIl pnc1e.tinat:ed f~ .tem.i~,.; and Bartl~ 
. , , 

/ ~ . 'SHerman Melville, "Bartleby the Sc~iv.ner," in Bijl{ Budd 
and the pi ... a TaI •• (Garden City, NY: Dolphin,Booka, i 6 ), 
p., 127. .', , " , 

, . 
~. " 

" 

o • . 
.. sr .......... 

... 
li' 
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. . 
.as billeted upon me for .~. ~y.t.rlou.' p~rpo •• 
of an allvia. Providence, wbich 'it v •• not for a 
mare mortal lik ••• to fatbOlD~ Cfil' Ye" Bartl.by, 
.tay thera beh;tnd ~yoûr acreen, i tb~pgbt 1; l ',hall" 
per.ecute you nq .or. •••• At le .. t C.ie) 1 .e.·~t, 
1 f •• l it; 1 panet~ate to th. p~de.t~.ted pur­
po •• of my life. . 1 88\0 ,c~ontent. Othera may b~ve' 
loftier part. to ~et; ~ut MY ~.aion in'thia 
world, Bartleby,' i. to fu~ieh y~u vith offiee~ 
roDaI for .ueh period a. you lDay ••• fit to . 
remain. 7 

Thu., the narrator ha. no .inc~e intere.~ in aiding Bartlaby in 
, , , 

hie indigence. Hi. tolerance and ,enero.ity' àre a '9~rt of due.' 
.. " 

. vbich he muet' pay to. aociety to remind bila that hè ie a part:, of . 
, L 

it, ~d th. ~~tl of wbieh h. fe.la vill •• cure hi. ~ apirit-
. . " 8 

'ual--not Bartleby'. phyaical--.alvation. Thi. would ..... to re ... 

futa Bem'1=eln'., content.icn\ tbat "tbe expo.ure on tb. pa~ of the 
" 

1..,.1" to thi~ philoaophy Cof Bartleby'a 'pa.aive re.iatance'] 
, • . 1 . 

eventually le~. to hi. (tbe lavyer '.) ' •• lvation .. ,.9 , Aa already 
, (,' ~ -' 

illu.trated, tbe lawy.r~. charactar i. dac.pt!ve. and ,bi. motiv •• -
,..-__ J, " . ' 

\ 1 

6 ' 
Contra.t vith Ahab, who al.o 'beli.v •• in d~v!n. ,pred •• tina-

tion, but wbo •• ~rema individuali .. coerc •• bi. boldly, if vâin-
1y, to challe,nge th. will of tb. god •• 

, 1 Me'lvi11., "Bartla" tbe Bcri~en.r," p_ 143. 
8 ' . , ', 

Compa..... tlri.. and the .entlaaent in the .,...age doc"""'nted 
footnote 5 vith tbe leter th ... of Tb. confidence Man. 

9 Bam:ateip.. p. 1111_ 

• ,----- -+-... ~ ---~---~-- " ~ ~ 
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. 
ambiguoua. White bia al~rui .. may .e .. real, 'bis' ébarity i. 

" -, . 
• elf-orientad an~, tb.refore,'ia not ,anuine; and aine.~hia char;-

ity ia not genùine, the aalvati~n ~ich it i. int4n~ed to aecure 

--and wbicb Bema~.in feela it bal •• cured ... cannot be genu~ne .. 
eitbex'. . . 

O..pite the la~r~. ego-centered ~otivationa, be nevertbe-.. ., 
le •• manifeat. ,a .ocial affinity vhich adda'to the compiexity of 

th. canflict betvean .ocial and individual force.'witbin bi •• 

I~ often eppeara tbat be woulcl really LUca .to b.lp BaJ;'tleby.-and, 
1>' 

in ao doing, become a-truly ben.ficial • ... ber of aociety, ~ 

oppo.ad ,-,t~ • ben.factor of hilDaelf. Thi. aociali.ad dimenaion 

of tbe lawy.r ia Bot, however, eYinced in hi. apecioua acta of 
.o! 

cb~rity, bu~ rather li bis thoulhta and cboie. of verdI. Upon 

di~~overingt for exampl.~ that Bartleby ba. no boœa to apeak of, 

but live. by night in the .... offi~. wher. b. WOrK8 by day, the . " 

narrator .choa. a •• ntt.eDt r.aini.cent of the, brotherbood ex-

. pre •• ed by bdbum., and labluel:' 
, . 

• 
. ,-

( 

---------------~--,-_-,,-,"":'i,-.------------;;· - . ;,;~ ,-------~.,., -­
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~ter, upon realizing tbat Bartle~ h~a d his request 

to le.ve his office, the lawyer 

using phyaieal,foree ln order to ejeet hi. 1. mol-
1 

lified by à .imilar humanitarian thought: 

But when thi. old Ad_ of re.entaent ro •• in 
me and tempted .e eoneeming Bartleby, 1 grappl.d 
b1aa and threw hila. How? Why, simply by reealling 

() tbe divine indunetion: tA new eoamandment give 1 
anto you, that ye love one ~otb.r.' Yea, this 
it .as t~at .aved me •. 'Aaide fra. iilber eon­
.iderations, charity often operates as a v.stl, 
wiee and prudent principle--a great .afeguard to 
it."pos •••• or. 11 

De.pite the )'Pparent fratemal love vbitb l.' evident in thi. and 

__ ... ---the pree.ding pa .... e, one may neverthel ••• abject ~o 'the .enti-
---~ . ~. 

ment. the rein exprea.ed as further protestations of spurioue 

goodwill. ln the abo"e pa.sage, in partieul.ar, t~e lawyer ba.­

b.en thinking of a ca.e in vbich a dia pute batveen an employer 

and bis .. ployee re.ulted in the death of th."latter, and the 

lawyer~.ust. therefora, have,con.idered the con •• quence. vbieh 

he weald f~c. if hi. arousd' .. otions .. re to induee bill ipto an 
, -

aet of marder. In tbis lilbt, it i. interesting to note that, in 

reference to h't. t1aely remeÎl~ance of "the divine injonction," 

be claim. t "Thi. it " •• that .ave«! .. (Italie. mine]. tt di.regard--. 
ing tbe fact tb.t, at l ... t for tb. aoment, Bartleby is aleo 

~ 

,/ 
«.. 1 

11 ~., p: 142. 

1 ... ~ .1.--__ .. -ry- ·1 ..... --,-' ------Jl----:.---7 .. ---~---
.... ' '~~ '" , : , .' ) 
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~. ' 

aaved. Ohe ,may thu. claim tbat, ,1sn thi. inatanc., "the divine 

iIijunetion ••• that ,.. love one anoth.rlt more clo.ely re.emble., 
• ' - L • • 

"1ove tb,.,eif." It .hould al.o be ob •• rVed tbat th .. final •• nti-
. " ., \, .. 

ment expre ••• d in thi. pa •• age--that cbarity i. Ua ,reat .afe-· . 
'" . 

gatIrd to it. po ••••• ortt--again reveal •. th'at th. lawxeria charity 

i. con.c~u.ly int.nde~ to ~ more for bis ovn ben.fit tban for 

Bartleby· •• 

In a le •• di.putable pa .... e, the:narràtor again .anife.t. 

hi. de.ire to be a funoti~al fart of .ociety t a de.ire ~icb; 
• of cour •• , i.. iflcompatible vith hi. e,o-ori6nted nat'Ure. ' The , .. 

lawyer ha. decided to pel'lllanently aban40n hi. offic.; and vith 
. 

it tbe probl .. of ~rtleby, tbareby reflacting,the .elf-dominate4 
., ' .... , 

individual·. inabilit,Y to cope vith a .ocial probl.... Upon bi.", ., 

exit, he paya hi. fare .. ll to the .crivenar: 

l'Goo,cl-by, Bartle~y; 1 _ loina--gooc1-bY, and 
,Gad .a.. vay bl ... you; and t~ tbat,· .lip­
ping .omathing in 'bis band. But it dropped 
upan tb. floor, and tb~--.trana. to .ay--I', 
tore F.alf froaa' bi. wb. 1 bad ao 19ecl':Fo 

._ 6ë rt of. IlEalie. iinej 12 

\, 

" . 

• 1 

" 

~ '1'he image of tbe l&Wyer reluctantly tt~.~ri.ng"tl hiu.lf froaa t 
t~ .... ~ 

Bartleby--.,.bolically Ut.ariA'" biuelf fM b\DAftity--u "tbougb ,0 

b. vere _ pU1: of hi., i. -ona ~l.vill. ~. llOat powerfut, int.:Laa-

12 i "6 n...! .. , p. 1.. • 

".. . 
'''-----
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tian. of. the internal conflict between individual and aocial 

impul •••• 
Il 

~hough, by the end of the .tor,y, th~ lawy.r has apparen~-

ly come to a realization of the wretched atate of humanity 
c 1 

through bis experi.nce vith Bartleby, tbi. experience ha. not 

nece •• arily l.d to bia a.lvation, a. BelUatein maintains. The 

lawyei- doe., perl.apa, show signa that tbe bardened Armor of hia 

cold, inditferent, and callou. individ~aliam haa bean cracked, 
, 1 

but he ta, .. ill"atrated, too aware-of tbe "what'a in it for 

De 7" principle for one to believe that thi. Armor haa really 

beau penetrated or that the lawye.r hi ... l,f baa a,ctua\ly been re­

formed. Mel'li~le has apparently used -the tale ~ • veh~cle to 

maka a,.cathing, critical,comœent on the 4ehuman~ng nature of­

tbe buain.aa ~ortd, and thua. as mentioned, prea.nta the buai­

neaaman .. one totally conditioned to he an autanoœou~" aelf-
~ . 

c.nt.rad individual. In the .truggle between ego-centrie and 
" aoeietal inatincta, therefore, aocial intereata are completely 

. , 

oblit.rat~, and tbe aelf invariably emerg .. ' .. ·th~ anly victor. 
, • A 

In thia light, it would .... that the buatnea. oriented lawyer, 

~like R~burn, White-JaCke?' an~ Iabaaael t ia ~bl. to reconcile 

th. conflicting individual/aocial inclinationa within him. Hi. 
Ab, hwaanity!,,13_'~equating 

o ' 

\ _____ ~,_._~_.,._,_,.J. _____ ._._ -, 
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~ .. 
Bartleby'. fate with that of all mankind--augge.ta hie avare-

ne •• of .ociety' a 10 •• iil the .t~u,gle, and of the. fact that tbe e-.,. , , 
de.olat. condition of 

J 

all.Bartleby. in genéral :ri lilcely to 
, 
i endure. 
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CONCLUSION 

Through each of" the protagoni.t. of the worka di.cuaaed in 

'thia atudy, Melville manifesta 'a different variation of tbe 

individua17aocial ponfli~t within himaelf. Hè a180 depicta with­

in hia charactera aeveral different waya in which thia conflict 

may be dealt vith. The concept of balance~-an integral aspect 

of mucb of Melville's philoaophy--aaaumea a aignific~t role in 

the reaolution of thia conflict; for thoae charactera who have 

fail~d to reconcile or balance the ego and social forces by 

whic~ they are influenced botb internally and externally have 
" . 

been unable to auccea.futlY reaolve th. conflict. The individual, 
o 

iike Toœœo, .ay,bav. the potential of great individual power. but, 
.., 

unabla to •••• rt it, will find 1ittle more tban di.content in any 
• society in which he find. bi .. elf; or, lik. Abab, the individual, 

L 

may comp1etely defy and'tranac~nd society, or in Bart1eby'a case, 

ignora it, an~ finding ab.olute .elf-auatenance impo •• ~ble, must , '. 

J Il., 

inevi tably fall;· or, 1 iu- the lawyer/narrator of. "Bartleby, ft the ~ 

individual may have a .trong ,.arninc to pur.ua and fullill bis . . 
aociâl or b~itarian iu.tinet., but havin, bean't~ghly eg~-

o • . . 
conditioned, ironic.lly by .ociety, he i. tm.ble to recopize an4.o 

- . \ 
'cope vitb the d-..anda of tb ••• inatiDct.--in wbicb c •••• aociety 

1 

au.t .uf~er and the indiVidual really,gain. notbini. 

Melville c01l~t~t1Y reld.nda bis reader that the ax~ern.l 
~ 

.. 

, 
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pbiloaopbical' conflict bet"een tbe individuel and his society ia 1 

a common dilemma faced by man, and tbat tbe interna~ p.ycbolo-
, 

gical cqnflict be~een one's self-incline! and .aocia14y oriented 

inatincta ia a major aspect of .an'a dual nature. gacb individ­
{J 

ual, tberefora, muat atrive to balance the forcea of aelf an4 

aociety botb outside of and within hi.aelf, for only in realiziRg' .. 
this reconciliation--aa Redburn, White-Jacket, and Isbœael, for 

ex_ple, 'ahava clone--.ay t:he individual au "ive and find .elf­

fulfillment in hie aociety. 

The probl~ of the individual veraua .oci.ty~in Melville 

does not, howaver, énd with the charactera ~i~cuaa.d in,thi. 

the.ta alone. In two-of Melville'a,other ~ior worka, Pierre 

, , 

and B~lly Budd, for e,..ple, the individuall.aocial conflict ia 

intrinsically linked with the more aignificant; .etaphyaical'con-

flict betvaen horolilgical and chronometriea!' lav. Pierre, an, 

individual who i. IQvernad by the chronometrieal, or abaolute , . " 

rule, i. in conflict vitb .ociety, vbich ia goVènl4ld by the boro-. 
loglcal, or earthly, expedient rule. URable to reconcile the 

chronometric_l witb the borolo,lcal, he ia, of courae, alao unabte 

to reconcile bia'aubli .. ind~viduality witb an t.p8rfect aociety,' 

and die. an ipOllinioua deatb. 

'Bil\Y Bodd ~~ live. by cbronOll&trical rule, altboulh on • 

far more inatincti.e ~e.el than doea Pierre. Billy, too, il 
( 

deltroyed by t'be borololic,~l lawa of bia aoci'ty., but ,reaigning 
'd 

'-

1~ 
'., 
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him.elf to ftis fate and to the imperfection of .ociety with a 

.toici.m unknown to ·Pierre., be resolves, or to put it mbJ;,'e accu­

- rately, pas.ive~y accepta tbe confliot. bet.een the chronometrio 

individual at:\d the horological .ociety. Unlike the desai.e of . 
Pierre, who fails to re.ch sucb a reaolut'ton and/or acceptance, 

." ~ 

~llY'. death is aar1ced by glory, and his m .. ory observed vith 

Jverence. 

l~ sbort, aven up to bi. final work, Malville vu troubled' . 
by the individual/.ocial conflict, and engin •• red ita tb ... ~ic 

developIMntf toward the end ,'of hi'. life and hi. literary career 
1 

on a far more coatplex and sophiaticatecl le~l than 'he, did in any , . 
~ t,. .... " 

of tbe vera wbicb bave been. di.cu.sed in d.~il iri tbi,a atud,.. 
~ ,c"l, ,... ~ _Ji .... 

. '.;;f ~ 
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