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ABSTRACT
. Y . '
‘ , ’ The conflict between the individual and society in the char- ;
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acters of Herman Melville is a projection of the conflict within
the author himaelf
The protagonist of Tigcé reveals an inability and a subcon-

~scious reluctance to function as an autonomous individual despite

9,
A i Ak oo wonf

his assertions of his individuality. Furthermore, he is in{con-
flict with both civilized and primitive societies, fleeing from .
civilization to a primitive world, only to seek refuge from the lat-

e £ i 3 pehi i nd

ter back in civilizagion, Unable to resolve the confliet, he ap-
parently will remain unhappy in'any society. 1In Redburn, the in-- 3
"dividual/social conflict subsumes that between innocence and experi-
ence; a8 Redburn moves from innocence and arrogant egotism to ex-.

perience and humanitarian nociality. In White-Jacket, the indiv1d-

ual is ultimately forced to conform to what he deems an oppressive

-society, but is still able to espouse the cause of social justice.

o emm WLk

’ In Mobz-Dick, Ahab succumbs to his ;go-oriented tendencies, which
annul his so;i#}'instinct- and'coppel him to pursue his'ego-mania-
cal quest to his doem.\ Queequeg is governed by a selfless sociali-
ty. Iihméel, inﬁluencea\bﬁthab and Queequeg, strives to reconcile
the forces of self and‘qociality within him, comes to emﬂf;pe hq-
manity, and is syﬁbblically’rec¢ueq‘by this 16§e. In "ﬁartleby‘ A
the Scrivener," Bartleﬁy péugively rebels ;gainst societ&, and dies
symbolically as a rgsuit of h;s self-imposed isolation. The ‘
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‘ laWyer/narratar of the tale, aware - of his own inability to recon- -
‘ _cilp his business-1ike egoc.ntri&ity with his humanitarian in- :

) stincts, is Ieft to mourn tha 1ﬁ!tched state of humanity.

. . ‘Thus, the fate of each: chatacter dilcuaued is determined by

Co ‘ his capacity'to rcaolve the ipdividual/-ocial conflict -

. e .
3 B
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Le- conflit ‘entre 1'individu et la societé chez les personnages
< ,\‘-.“’ . / . . a ) ~
. de Herman Melville est une reflexion du conflit a 1'interieur de

S 1'auteur lui -meme’, v ]

| ’ Le prqtagoniste de Typee revele une 1ncapac1te et une ré;ug—
nande sur le nxveau du subcohsc1ent de fonctionner comme un indi-

» vidu autonome, malgrg ‘ges affirmations de son individualite. De

(d ) / / [ Ld / g [
plus, en.conflit avec les societes civilise et sauvage, il s'enfuit

de la civilisation a un monde brimitif, mais bient6t il cherche
by “- § '3 .' . ’
e le refuge de la derniere chez 1la c1V11188t10n de nouveau. Donc,

) o , Ancapable de rqsoudre le conflit, il éera malheureux en n'importe

A TR N |

' S gu! elle\BOCiete. Dans Redburn, le confllt 1nd1VLdue1/soc1al

- COincide ayec ceiui entre llinnocence et 1°' experlence en tant que
Vsl

Redburn progresae ﬁe l innocence et l'egoiame arrogant a l'experi-

. ence et la aocialite humanitaire. Dans White-Jacket, 1° individu

[

eat flnalement force db se Eonformer a une societe qu'il juge etre

opprimante, mais nganmoiqs,'ll peut defendre la’ cause de la justice

socialé. Dans Mobz-Diék,'Aéab succombe a ses tendances éédih;iques

‘ i annulent ses instincts sociaux et qui le contraignant de pour-

‘ suivre son en a@tgqééoiate a sa mort. Queequeg est gouverﬁé'par

/ . une‘socialité’altrdfste.a Ishmael, sous l'influence de Ahab et
Queequeg, tenke de réZonclller les forces égocentrlstes et sociales
dans son lnterieur, flnalement embraaae l'humanlte, et est symbola

/
iqugment gsauve par cet amour. Dans "Bartleby the ScriVenet,ﬁ..j

B




IS 114 gy AT

.

Y

: ’ N o s o
@ . Nav .o, -t
e, .
7 N LS ) N A
v e - ’ e 4
‘e T . I . N " ,'.\ wgragborhe v Saw o
- - ; USSR PRENEE i S S bt - v
- e i LN ,
sgcpei o o e g 7 ot .
: \
- 4
. ) f
’
4 - =
« f N (5
3 /] x5 ¥ *
' » ’ ‘s . ' 4
]
. -
. ¢
’ R ~ v ¢
. v ¥
¢ - * '
¢ [ - X ,: "
Y 2 & ' L
4 L r ’
4 v » s -
- *
) " .
- - A
- - ¢
3 Y a -
LN v
~ - L R W
1 - ,' -

Bartleby se rebelle passlvement contre la aoclete, et 11 meurt

symboliquement comme le resultét de 1! 1solement qu 'il s‘impose.\\

+

L'avocat/raconteur de l'histoire, au courant de son incapgaite

/r » . ° - § - ‘ )
de reconcilier son éédisme d'un homme d'affaires aveclads instincts

humanltaires, conclut 1'histoire en lamentant la conditlon mlser-

able de 1°' humanite. . o

-~

5oncf le deatiu de chaque personnage dlacute eat determﬁne

par sa capacité’de respudre le cqnfllt 1ndiv1due1/sqcial.
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INTRODUCTION

2
+

The'purpoae of this study is to demonstrate that the con-

flict betwcen the individual and society is a major and recurrent .

theme in the fiction of Herman. Melville, and that—-dAEenQ}ng on
the work--tbis conflict is related to, or'facilitatea the devcl-
opment of niumerous other "dichotomy themes" in Melville. Thus,
although the focus of the study is limited, the impllcations of

its theme are maniféld. .- ‘ .

_ The conflict'ahall be illust&afed ofthe two levels on which”

it most frequently appear% in lelected works of the author. 1n

The subtle paychological conflict bctween the ego-centric and
socially oriented instinots within the major charactera, and in
the direct, philoighical conflict between the indlvxdual and bhis
society. Both of these levels do not* of course, appear in all
of the works to be discuaaed, and where thcy do not, the focus of
the paper will be on elthcr cne or the other. Initially, the
study will point out that the’ individual/social dilemma in many
of Melville [ characters is a projcction of the canflict within

the author himself. Ultimately, it shall prcsent the argument

that .the fatea of the charactcru discua-ed are detcrmined by

their abijity or inability to re.olvc the external conflict ny

" which they are engaged.with their society, and/oryto reconcile

the intcfpclrcqnflicting~forccs of self and. society.

T
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‘ With refard to the other "dichotomy themes” in Melville,

" the only such conflicts whxch ‘shall be discussed in this akudy

s are those which are in some way pertinent to the central theme
of the 1ndividual versus society. The two most significant of
these secondaryrdichotomlea are those between primitiviam and
civilization, and innocence and experienee. Other Melvillean
!duelities, such as good and evil, divine and diabolical, light
and dark, and land and sea may be briefly mentioned, but not .
explored in detail. This is not, of cour;e, to minimize the ‘
imporéanbe of the numerous ;tber conflicts in Melville, some
of which me; be Eveﬂ more significant in an overﬁ&ew of the

author than the primary theme of this paper. The nature of-

a theais such as this, however, demanda that the acope be Aim-

ited so ae not-to-lose a concentrated focus on the principa
= issue at handfjfii) 3 ' .

The works of fiction which shall be included in this thesis .

have been selected as basic to the themé of the individual/social

conflict and to an underltending of the development of Melville's

thought in this area. They are the novels Typee Redburn, |

White~Jacket, end Mbbz-Dick, and the short -atory "Bartleby the
Scrivener.' The novels Pierre and Billy Budd, though in them-

selves emong the most lignificent vorke in the Melville canon,
have been intentionalllexcluded from thia _study, except for a

brief reference to them in the Conclusion. Although the conflict
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\between the individual and society 8 evident in both .of these
novels, it expands to the metaphysical conflict between chron-
. ometrical and horological values. This latter oppogition’becomes
perhaps the‘central theme éf Melville's later works, encompassing,

in fact, the individual/abéial conflict, and thus it camnot be

L. et
My hopei however,

juatlflably discuased as a secondary thene.
is that a détsiled critical analysis of the works which are in- .
cluded in this thesis will be aufficient to eatablinh the conflict
between the 1ndividnal and society as.a basic and significant

theme in Melville's fiction. . o

)
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1 THE BIOGRAPHICAL ROOTS OF THE CONFLICT

The concept of the dual nature of man is perhaps the most
/ signlficant of the recurring general themea which pervade the i
L' ’ novels and stories of Herman Melville. Baged upon the phyaical j
h | and philosophical dichotomies which Melville reveals vi;hln ao “

many of hia_litéraf& characters, man may well be considered--at

least on an abstract level--to Ba composed of conflicting forces,
some of which are rcconciliable, others of which are hépelessly
A incompatible.. Jn eithar caaa. these forees are, accorﬂing to
Melville, the principal sourcea of mau s bohavxoral motivation.
One such’ conflict which ic manifeatud in aevarag of
Melvxlla s characters. is that beﬁween the antithetic human” in=
stincts of individuality and sécial conformity. ‘Melville, an \
acute observer of Both the individual man and the society of man ,
“  was himself torn between the one 'and the other. He saw in himself
& man of -uperior inqﬁiidual talent who, in the felfillment of his
*» personal goalc and ambitions, waa unable to copeﬁ-either material~
ly (cpecffggaLly, on a financial level) or'puyeho;ogically--with
the demands of an "intcriorx aoéinty., His initial literary ef-
forta 1223_.¢nd Omoo, unra geared to. be popular with the genardl
reading public, and, as such, provod to be’ financially success-
+ ful, Upon publication of Mardi--an intricately allegorical work
' which~i‘rvhd7tg~fu1£ill his own liteérary imstincts--however, he

q '\ .
EE R N v 2 NI C e L v
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gncountete"d critical and ginancigi failur'e. Despite t;his fail-
ure, though, the work did satisfy the individual within Melville,
and from tl;i.s ysatisfaction he was able to derive some degree of

o inéulation from the dismal receptioﬁ of the book. TIn a letter to 3
Richard Bentley, who published Mardi after it had: been re;;ected 2 ’
by Melville's original British publisher, John Mu?:ray, the author

expreiaes his indifference,’ affeci:ed’ or otherwise, to public

opinion, in 1:’.‘gh]_t of the fulfiilmént which the work had provided
*  him as both an individual and an artisty

&0

The. critics on your ‘side of the

- water seem to have fired quite a broadyide -

into Mardi; but it was not altogether unexpected....
However, !t will reach those for whom it is intended;
and I have already received assurances that

Maxrdi, in its higher purposes, has not been written.

- In va

, Yon may think, in your own mind that & man

'is unwise,--indiscreat, to write a work of that
kind, when he might have written one perhaps, cal-
culn.tcd merely to -please the gcncral reader, and
not provoke attack....But some of us scribblers,

My Dear Sir, always have a certain something un-
manageable in us, that bids us do this or that, armd
be done it must--hit or miss. 1

4
LY

This haughty independénce and individuality was but short
lived, for financial exigencies, which Melville could.net ignoro,
! Herman Hnlvi.l.u. uttcu, ed. Merrell R. Davis and Willism

H. Gilman (New Haven: Yale University Prcu,o‘l960), PP. 85-6
The letter was written on 5 Junc 1849,

.
2 —— N G e
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obliged him to auppreu, the "something unmanagoaf:gle" within hiu:
and to resort once agair; to that s‘tyl.e of writing ""calculated
e merely to please the-general reader." Fof the sake of survival
as bot-:h an author and a man, Melville thus abandoned his ingivid- i
“ual litera'ry pursuits for those of a more socially acceptable '

nature. The resulting novels, Redburn and White-Jacket, written

" in the popular vein, were¢ both fairlg weﬁ received by the public;
they were also, however, the objects of the scorn and d?precation
of their author. In a letter to his father-in-taw, Justice Lemuel
Shaw, Melville wigel: ", ..no reputation that is gratifying to
me can possibly be achieved by either of these booﬁa. They are

two jobs, which I have done for the money--being forced to it as
other men are to sawing woqd."z As the letter co;xtinucc, it be-
comes a striking, exemplary document of Melville's personal
i@dividuallaocial dilm for although he admits that his indi-
vidual interests yialdad to social demands in the writing of
Redburn and Whi.tc-Jaclut, he still asserts the individual quality
--albeit Iohitcg--of the novals, and oncc again assumes the in-
different, highly individualistic attftude which prevails in the
earlier letter to Bentley:

* ...while I have fel obliged to lr‘frain from
. writing the kind of book I would wish to; yet,

e
J

2 Ibid.;‘ P. 91. The letter was written on 6 October 1849,
T ’ N
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b in writing these two books, I have not™ repressed

myself mugh--so far as they are concerned; but
have spoken pretty much as 1 feel.--Being books,
then, written in this way, my only desire for
their “"success"” (as it is called) springs from
my pocket, and not from my heart. So far as 1
am individually concerned, and independent of

my pocket, it is my earnestdesire to write thode
sort of books which are said to 'fail.'--Pardon
this egotism. 3

Unable to long &nny his "earnest d.'ir; to write those sort
of books which are said to 'fail,'" M‘iville resumed the pursuit
of his creative ambitions, just as he had earlier abandoned
these ambitions in favor of the demands of his reading public.
The subsequent novels, Moby-Dick and Pierre, predictably cnohgh
spawned critical -ands-of greater importance to Melville--finan-
cial failure. Melville's r?ﬁentment of the financial and gen-
eral social demands which inhibited his individual literary
instincts, and the overwhelming frustration which resulted, is
lucidly reflected in what has by now become a classic letter to
Nathanial Hawthorme. Writing to Hawthorne on the progreas of

‘Mbgz-bick, which he then referred to as The Whale--the novel's

original British title-sMelville expresses his anger nt.haying
to write according to the dictates of the public for the sakg‘
of financial need, rather than according to those of his own

Y

heart, and speaks scornfully of his earlier adventure roqanécn

3 1bid., pp. 91-2.

R

R P



.

B R e Doy < et g e o e k¢ e eigeon o8 B » o ~ o £

which, well received by the /public, had become the souree of his i

"fame'':

...Truth is the silliest thing under the sun.
Try to get a living by the Truth--and go to the
Soup Societies....In a week or so, I go to New
York ...and work and slave on my 'Whale' while
it is driving through the press. That is the
only way I-can finish.it now,--I am so pulled ¥
hither and thither by circumstances....Dollars
daan me....What I feel most moved to write,
that is banned,--it will not pay. Yet, alto-
gether write the other way 1 cannot., So the
product is final hash, and all my books are
botches....

What 'reputation' H.M, has is horrible.
Think of it! To go down to posterity is bad
enough, any way; but to go down as a 'man who
lived among the cannibals!’'....[4] I have
come to regard this matter of Fame as the
most transparent of all Vanities. S

Unable to succedd as an individu&l who continued to present
'wgat he felt "most moved .to write" to & society which could not
appreciate it, Melville was ultimately compelled to accept a posi-
‘tion as Deputy'Iﬁnpector of cuathms‘in New York City in order-to
support his family. His literary intereats were thus relegated
--by financial needs and social circumstances--from a career to
g\pastime.n

4 A reference to the reputation beutownd upon him as a reault
of Typee and Omoo. :

5 Melville, Lotters, pp. 127-130. The letter was written on
1? June 1851.

C
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As Melville's characters--the 1f$cragy embodiments of his

coniception of man's dual nature--are so often autobiographically
oriented, this conflict between individual and social instiﬁéts
is evident within them, for Melville has either ;ohaciouély |
iﬁcorporated or subeonsciously projected his own conflict into

these characters.

A

&
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. . o
In his first;puﬁlished novel, Typee, Melville depicts the’
individual in a constAnf state of flight, and the theme of the
" narrative may thus os;ﬁnsibly appear to be the individual's
: escape from society. Melviile, however, eétqﬁlishes ;he theme of‘.
the conflict between individual apd}social instincts since each .
time his apparently individualistic ﬁarrator/protagonist, Tommo

(a fictionalized Melville figure), effects an escape from one

"society, he finds~réfhge in anotﬁer.

A As the whaler "bolly"l--perhaps the metaphorical wmicrocosm
of civilized ;6ciety—-lies moored in the Bay of Nukuheva, Tommo,
on board the ship, contemplates the'relationahip between the
civilized and savage worlds‘which are symbolically merged within
the confines of the harbor. In these meditationa, Tommo gives
the initial indications of his displeasure with the society he is
soon to escape from, and of his sympathy with the 5ociety which
he will unwittingly escape to:

Our ship was now wholly given up to every species
of riot and debauchery. The grossest licentious-
ness and the moat shameful inebriety prevailed....
Alas for the poor savages when exposed to the 1

1 Melville's fictionalized appellation for the %Acushnet,"
from which he and a shipmate, Richard Tobias Greene (Toby), fled §
in 1842 while at the Marquesan Islands. The ensuing episodes
became the basis of the plot of Typee.
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influénce of these polluting examples! Un-
sophisticated and confiding, they are easily
led into every vice, and humanity weeps over
the ruin thus remorselessly inflicted upon them
by their European civilizers. Thrice happy are
" ‘ they who, inhabiting some yet undiscovered island
- in the midst of the ocean, have never been brought
into contaminating contact with the white man. 2

R PP

Ironically, Tommo is soon to be the white man with whom the sav-
ages are to be "brought into contaminating contact.” The naivete °
which Tommo manifeats in this passage sets him up, from a themat-
ic standpoint, for the learning proceass which/his experiences
among the savages effect, andjfrom which he comes to understand .
that there is no ideal society (a prevalent theme in Melville,
and one which was no doubt derived from his own experiences among
the Typees). . '
'Tommo's original intention of jumping ship might at first

N o R RS e e S SRR B

appear to indicate a very definite effort en the part of the in-
dividual to resist and free himself from the ill-usage of society,

as represented by the abuse to which each sailor on board the

"Dolly" is subject. In explaining why he had decided to '"run

oty

away'" from the ship, thereby hoping to evade the stigma associated
with these words, Tommo claims that

The usage on board of her [the "Dolly') was tyran-

B i tn 4% e ot KD e

2 Herman Melville, Typee (New York: Dodd, Mead, 1957), p. 13.
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nical; the sick had been inhumawiy neglected; the
provisions had been doled cut in acanty allowance;
and her cruises wers Gnreasonably protracted. The
captain was the author of these abuses; it was

in vain to think that he would either .remedy them,
or alter his conduct....His prompt reply to akl
complaints and remonstrances was the butt-end of

a hand-spike, so convincingly adminiatered as
effectually to silence the.a;grieved party. 3

©
‘ Denpitelfmnmo'h apparent individuglity, however,‘bé is loath

td'acf'alone, as an iﬁd;vidual, in his unéerthking. At this
‘point of the narrative, the reader is introduced to Tbby, soon

- to become Tommo's companion in escape, and whom Tommo presents--
as if to extenuate his actual inability to quit society witﬁout
taking a pqrf of it along with him--as a man who, like hierlf,
is very much an individual: .

o

Toby, like myself, had evidently moved in a dif-
ferent sphere of life....He was one of that class
of rovers you sometimes meet at sea, who never
reveal their origin, never allude to home, and go
rambling over the world as if pursued by some
mysterious fate they cannot possibly elude. 4

3 1bid., pp. l4-15.

b Ibid., p. 23. Although this aspect of Toby is never rewv

vealed or elaborated upon past this point, he nevertheless may

; be the prototype of a significant Melvillean figure, the indi-
vidual who is mysteriously drawn to the sea. In this regard, he

may be compared to Bulkington, Ahab (except that Ahab doss "al-

lude to home'), and, to a lesser extent, the "water gazers? in

Mob 2 -DiCk .

o
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Haviﬁg thus provj.g’ed himuff with a viable rationale for
doing so, Tommo approaches Toby, and in a passage imbued with
’nu_btl,e plychoiogical innuendoes which further expose ‘the con- -
flict bgt;'mn the indiwidual and social tendencies ﬂthin “Tommo,

the two men reach an agreement:

...the attempt was so perilous in,the place
where we lay, that I supposed myself t@xe only in-
dividual [Italics min€) on board the ship who was

. sufficliently reckless to think of it. 1In this,
however, I was mistaken.

When I perceived Toby ...buried in thought,
it struck me that the subject of his meditations
might be the same as my own. " And if it be 8o,
thought I, is he not the very one of all my ship-
mates whom I would choose for the partner of my
adventure? and why should I not have some comrade
with me to divide its dangers and alleviate its
hardships?...

These thoughts passed rapidly through my mind,

. and I wondered why I had not before considered the
matter in this light. But it was not too late.

#A tap upon the shoulder served to rouse Toby from
his reverie; § found him ripe for the enterprise,
and a very few words sufficed for a mutual under-
standing between us. 5

1) ) .
It is lignifica;u: to note that in this leq\nnce,‘ Tol;ry does not
approach Tommo, but rctbcr Tommo-~~-through a process of intellec-
tualization which enables him to obviate an admission of his need
of a confpa;tion-—convinocl himself that Toby would naturally want

to accompany him. Ostensibly, therefore, Tommo discloses his

5 1bid., p. 24.
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plans to Toby because he has persuaded himself that in ""'choosing"
Toby as his companion, he would be doing his shipmate perhaps as

great a service as the latter wwuld be doing Tommo in sharing

o > e 2 v
iy g e i

the anticipated burdens of his "adventure." Subconsciously, howi
ever, and despite his assertioné of his individuality, Tommo is
unable to completely overcome his socially oriented instincts,
and thus he must paradoxically seek a social companion to join
bim in an act which would attest to this individuality. He is
unable, therefore, to realize his novel, highly individualistic
quest without the aid of the very society from which he ia at-
tempting to flee. |

<

After having effected the escape from the ship, and having

thus symbolically passed the confines of civilized society, Towmo
is clearly unable to function as an ‘individual. As he and Toby
joufney along a sort of no-man'g-lapd between the civilized and
savage worlds, it is often Toby's ingenuity and physical prowess
which enable the pair ﬁo survive, Upon entering the valley and
society of the Ty?cec, the narrator, in unfamiliar surroundings,

i
)
E
i

finds his once "potent' individuality totally stifled. He is
at a loss when he feels that he has been deserted by Toby, and :
indulging in aelf-pity, laments that

[Toby) ...hms secured his own escape, and cares not ”‘ :
what calamity way befall his unfortunate comrade....He
has gone, and left me to combat alone [Italicl mine)
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all the dangers by which I am surrounded. 6 ,

Furthermore, because of Tommo's unexpected lameness--a mal-
ady perhaps psychosomatically induced so as to excuse his mani~

fest lack of autonomy--he is completely incapable of functionlng

“
"to any significant extent without the aid of his "manaervant,"’

Kory-Kory, or one of the other inhabitants of the valley. The

interpretation of Tommo's lameness as possibly being the result

of psychosomatic cause-and-effect further reveals the conflict a
between the individual and social instincts within him; in this
instance, the social forces stem from prﬁmitf%é society rather
than from civilization. For example,(;a he despairs at the in-
exorable determination of the Typhees to tattoo him, and in so
branding his white skin, symbolically render him a member of
their savage society, Tommo's ailment, which had been relieved

to some degree, is renewed with its previous vigor:

Not a day passed but I was persecuted by the
solicitations of some of the natives to subject
myself to the odious operation of tattooing.

Their importunities drove me half wild....A thouland
times I thought how much more endurable would
have been my lot had Toby still been with me.

But I was left alone, and the thought was terrible
to me [Ita[!cs mIﬁi’....

It was during the period I was in this
unhappy frame of mind, that the painful malady
under which I had been labouring--after having

A

6 Ibid., p. 115.
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3 ' almost completely asgbsided--began again to show
" itself, ard with sybtoms as violent as ever.
This added calamity nearly unmanned me; the re-
currence of the complaint proved that, without
powerful remedial applications, all hppe of
cure was futile; and when I reflected!that
just beyond the elevations which bound me in,
was the medical relief I needed, and that,
although 80 near, it was impossible for me to
avail myself of it, the thought was misery. 7

T;oﬂaspeéta of the psychological individual}social conflict are
" illustrated in thig passage. One is the general need of thé
individual to have a companion; as reflected in Tomﬁo's terror
at the thought of being ""left alone.'" The other is the individ-
val's ﬁﬁ?d to belong to a specific society: for despite Tommo's

conscious desire to escape from the savage society itself and

e S

from the fate of being symbolically "“converted" to it, his lame-
ness--perhaps a result of his latent desire to be a part of the

society~-prevents him from doing so, at least in this instance. = °

o ey

This ambivalence is perhaps more clearly reflected at the

momant-thht Tommo first recognizes a viable means of escape.
Provided with a course of action by Marmoo, tﬁe savage who, : f
e t—— [y .

being ''taboo,' is free to wander unmolested among all the tribes

of the island, Tommo, healthy once again, makes several unsuc-

cessful attempts at escape. Although these attempts reflect his

e e AT

conscious desire. to quit the Typee society, the social forces

7

Ibid., pp. 2u44-5,

Fals
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\yithin Tommo soon domingte those of the individual once agaiﬁ;
and as he contemplhtea making yet another attempt ‘at escape, his ~
lameness ré;ppeara as mysteriously as it had vanished, thereby

o
precluding any further essays to flee:

¢ I endeavored to console myself with the idea
S that ...I might yet effect my. escape.
Shortly after Marnoo's visit {,however;)
I was reduced to such a state, that it was with
éxtreme difficulty I could walk, even with the .
.assistance of a spear, and Kory-Kory, as formerly,
\Nd<> was obliged to carry me daily to the stream. 8

Even at“the moment .that Tommo's hopes of eacabing are re-
-kindled with the announcement that -a ship bearing Tob§7twho,;qs
it turns out, is not aboard the ship at all--has anchorédeust 4
outside of the'valley, the conflict within Tommo is atiillvery
much in evidence. It is evinced in the combinatip; of his en-
thusiasm at the fhought of eaéaﬁing and the untimely recurrence
of his iamengaa, which, initia;l& mitigated at the, news of the
appearance QE the‘ship and the reappearance of Toby, still pre;
vents Tommo from reaching the shore on his own. The scene is .

'.certainly among the more comical of the romance:
-~

~

...one day, about noon, and whilst everythin
was in profound silence, Mow-Mow, the one :ycd’chigf

8 1Ibid., p. 257. N
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A




e )

e e g PR e e

! e e 1o
v e man E T e W et

auddenly appeared at the door, And leaning forward
towarda me as’' I lay.directly facing him, said,
in a low tone, 'Toby pemi ena,' (Toby has arrived
here.) Gracious heaveri! What a tumult of emo-
tions' rushed upon me at this sgartling intelli-
gence! Insensible to the pain that had before'
distracted me, I leaped to my feet, and called
wildly to Kory-Kory, who was reposing by my side.
The startled islanders sprang from their mats;:
the news was quickly compunicated to them; and
the next momgnt I was making my way to the Ti
{the 'royal' residence] on the back of Kory-Kory,
and surrounded by the excited savages............
-6-0.-.00oo.oooo.-oo...o..o.o..o.oc6.000.00.0.0.0
CAt the Ti, Tommo is given permission to pro-
ceed to the beach;J
Accompanied by some fifty of the natives, I
now rapidly continued my journey, every few moments
" being transferred from the back of one to another,
and urging my bcarer forward all the while with
- earnast entreaties; As I thus hurried forward, no
t doubt as to the truth of the information I had
‘received ever crdsted my mind., T was alive only
to the one overwhelming idea, that a chance of
deliverange was now afforded me.........cveese000
‘-‘ ® 0D ¢ 00000 H 6O S C OO OO S HNAE SN PE O E LSS OO S OE S ONOC OSSOSO ESEPSTDS .
, ...I was now borne along at a rapid trot, fre-
quently stooping my head to avoid the br-nchcc L
which crossed the path, and never ceasing to implore
those who car¥ied me to accclnrata their already
. -wift pac‘. 9
v . §

y ¥
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Although the escape to which the above gﬁaaage is a prelude
is ultimately realized, Tommé has yet to fully exercise the in-

ldividualiutic tendencies which qxa in him, and which are respon-
-ible for his taking it upon hiuiclf to. escape first from ‘the

"Dolly? and then from the Typcc-: for juat as hthhad solicited

\ t

9 \\/\ . -
-~ 1bid,, pp. 260-61. ¢ .
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Toby's aid to escape from tﬁg ship which répresents civiligation,‘
a 80 toé does he require and actively seek the aiﬂqof the unsuspect-
ing savages:in order to escape from their aocigty.
When Tommo finally does escape from the valley of the Typees,
he is once again fleeing from one socidty only to find refuge in

another--ironically, that from which he escaped in the first

placef As he nears the ocean with the hope of escaping aboard
the Australian whaler "Julia,"l0 which is anchored off-shore, he
"echoes sentiments which, despite his earlier protestations of .

the evils of civilization, ré&cal his affinity¢with this very

society: ' ¢

4

We proceéeded. onwards, arid never -shall.l. forget -
the ecstasy 1 felt when I first hnard the roar
of the surf breaking upon the beach!...Oh! glorious
sight and sound of .the ocean! with what rapture
) did I hakl you as familiar friends. By this time
2 the shouta of the crowd upon the beach were distinct-
ly audible, and in the blended confusion of sounds
1 almost fancied I could distinguish the voices of
my own countrymen. &l

As Tomo joins the crew of the "Julia,” he is eacaping by means

of a ship of the civilized world--the very object from which he
sought to clcépc at the onset of the nérrative.
10 rhe "Lucy Ann,” aboard which Melville sailed following
his escape from the Mnrquo.a. in August, 1842,
- 11 Melville, Types, p. 264,
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; In describing aspects of the rebel in Melville's Towmo,

£

Jobn Bernsteip maintains that the narrator/protagonist's strong
3 desire to flee from the primit{ve Typee society and return to

civilization is the novel's major flaw. This desire, Bernlteﬁd.

argue;, contradicts Tommo's earlier 'rebellious™ attitude which
"is illustrated in his escape from, and especially in his depr;~
cation of, civilized society, and in his complementary-(and, er
that matter, complimentary) panegydica with regard to the savage

world:

- } 4
e

Primitive man ...as viewed by Maelville, iz
happy, kind, dignified, friendly, amd-able to
live in harmony with his fellows....Though there
are instances of evil in Typee, this evil is neither
beyond the control of man nor an underlying aspect

1 - of human nature, but it is rather a result of
¥ the corruption of natural law by the white man’'s
§ civiliz‘tim...-.ctoo-o-.‘6-0..0'.0‘tco‘-o'o....o.
The land of the Typaes ...is a 'Happy Valley'
in which there is neither metaphysical evil nor
a nead for social reformers. It is, as Melville
sufgests, quite similar to the Garden of Eden,
If this is the case, why does Tommo quit his
“ South' Sea paradise? The major artistic and
thematic weakness of e {s that Melville
, . never really deals honestly with this question.
' To ba sure, Tedmo talks of’.his borror of being
: , tattooed and of his renewed fears of becoming
1 : ' . the chief course of a Typas banquet. But these
r reasons for Tommo's flight do not seem to be suf-
ficient for they are not convincingly presented, 12

ERRG- et

12 jotm Bernstein, Pacifism and Rebellion in the Writings
of Herman Melville (The Hague: Moiton and Company, 1J64),
DP. - .
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Indeed, ?elville has used the conflict between the individ-
ual and society, if not to encompass, then at least to help
develop the thematic dichotomy between civilization and primitiv-
ism. lHe‘ha's done 8o by placing a civilized ifdividual, who is
in conflict with his native asociety, against the backdrop of a
rrimitive society, which he can objectively appraise and compare'
with his oén civilized world. In Tommo's reflectiona about the
polarized natu;os of the two societies, the primitive world does,
as Bernstein points out, emerge as the mo;e naturally appealing,
as illustrated in the previously cited passage in which, as the
"Dolly" lies anchored in the Bay of Nukuheva, the narrator laments
the vitiating effects of civilization on the savage world. 1In
perhaps a more insightful analysis of th§ two worlds--more in-
nightfui in that, at this point, Tommo has lived within and has
experienced the lavaﬁf\cociety--the protagonilt*gq-baftl
the sense of order among civilized and primitive man:

A\ ¢

During the time I lived among the Typees, no one
was ever put upon his trial for any offense

4 against the public. To all appearances there
were no courts of law or equity. There was no
municipal police for the purpose of apprehending
vagrants and disorderly characters. In short), -
there were no legal provisions whatever for the
well -being and conservation of society, the en-
lightened end of civilized legislation. And yet
.everything went on in the valley with a bharmony
and smoothness unparalialed, I will venture to
assert, in the moat select, refined, and pious
associations of mortals in Christendom. How

-
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' are we to explain this cni‘nl? These islanders
were heathens! savages! aye, cannibals! and
how came they, without the aid of established
law, to exhibit, in so eminent a degree, that
social order which is the greatest blessing and
higheat pride of the social state? 13

> Although Tommo thus apparently sees the savage world--which
Jll dictated by natural, rather than\man-made law--in a more

favorable philosophieal light than he does civilization, his

§
|
|

4 .
desire to escape from this "pargg;le" does not, as Bernstein sug-

e

T e

géctn, betoken a significant incongruity of character. Just as

R

Tommo seeks to flee the distressing evils of civilized aocieﬁ&,
80 too does he wisli to eacape from what he views as the evils of

primitive society, which, notwithstanding its Eden-like quality,

is still imperfect. Tommo's fear of cannibalism is not as vague
as Bernstein maintains it i?, as he witnesses firat han§ the
flesh-stripped remains of its victims, and is warned by Marnoo
that fate holds in store a similar demise for him. Furthermore,

neither cannibalism nor the tribal wars which precipitate it in

tha~aociety of the savage are thn "resultfs] of the corruption

of natural law by the white man'l civilization," which Bernatcin

¥,

asserts is the camse of the evil depicted in Typee. Whether or

3

1- Herman Melville, The Portnbla Melville, ed. Jay Leyda
(New York: The Viking Press, 1973), 272. This passage, ex-
cerpted from the first Englilh .dition of gzmgg. does not appear
in the American edition, heretofore used as the textual sourcs.
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g2
not the '"natural law” abiding savage sees cannibalism as am evil

" is not a significant factor in determining Tommo's motivation
to escape. What is importang/ is that in the judgment of Tommo's
civilized mind, cannibalism is a social evil wﬁich, like éhose
to wh?ch he was subjecfed aboard the "Dolly,' is intolerable.
Not only is Tommo's desire to flee from the Typee society
\consistent with his previous deportment and attit&dea, but it
also further substantiatea the idea of the individual/social con-
flict within him. Despite his efforts to alienate himself from
civilization, and in so doing attest to his individualify and
indepgndence, Tommo cannot function in this alienated and inde-
pendent condition for an extended perkod of time. THE individual
who has rebelliously escaped from his ;Eéiety ;t the beginning of
his story, thus gleefully returns to it--despite his depr;cation
of it in itself and in its relationship to the savajje world--as
his tale is concluded. '
Bernstein, in attempting\to account for Tommo'as escape from
the "Hapég Valley," proffers an éxplanatian rendered by D.H.
Lawrence, to the effect that, "like évery American," the hero
feels the rebel's urge to fight, and thus, "despite the fact that
he finds undreamed of happiness among the Typees, Tommo flees -
back to the white man's world in order to fight against the in-
justice and evil which he knows is an inescapable part of \the

e
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life of civilized man." It is not likely, however, that Tommo |

has attained the level of maturity required to stand up to and

"fight against ...injustice and evil." Upon deciding to escape
from the "Dolly," To@mo himself uses the phrase '‘run away,'' an
action which can hardly be associated with a M"fighter."” When he
flees from the Typeé society, therefore, he is not returning to
civilizat;on in order to altrqistically combat its evilas. Rather,
yielding to the social forces.within bhim, he is quite simply
"running away' once again, this time back to civilization, ap-
parently ready to either reéoncile bimself to its foibles or to
disregard them: for whether or not he is cognizant of it, he and
civilized mociaty are intrinsically a part of one another.

If Typee is to be considered even a partially accurate, if
embellished, account of Melville's own experiences, and Tommo
at least a partially legitimate self-characterization of the
author, then Melville has possibly depicted the individual/social
conflict within himself at thenime the cvénta described in the
novel take placﬁ. His charact:j\;Tommo, entertains highly indi-
vidualistic ideas and planl.,ggt, because of his dominant social
instincts, he_ic.never able to convert them into action. His
individual dimension is destined, therefore, to be overshadowed
by his social dimension, and while the individual is not destroyed

14 Bernastein, p. 215. Bernstein's source is Lawrence's
Studies in Classic American Literature.
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! ] by this imbalance, he is unable to find sslf-fulfillment and
g satisfaction as a member of any society. i
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III REDBURN

1

In Redburn, Melville portrays the induction of the innocent
W

individual into the society of experience. As Newton Arvin

‘writes: '"The outward subject of the book is a young boy's first

voyage before.the mast; it/s inward subject is the initiation of
innocence into evil--the opening of the guileless spirit to the
discovery of 'the wrong,' as James would say, 'to the knowledge
of it, to the crudelexperience of it.'vl Thus, in Redburn, the
conflict betweeh the individual and society subsumes the dichot-
omy between innocence and “experience.

The quality of innocence in Redburn before he embarks on
"His F1rlt Voyage' (the novel's subéltla) is essentially reflected
in bis romanticized conception of the nautical and foreign urban
societies into which he wishes to venture. Not anticipating the
grotesque spectacles of humanity and the bleak, morbid images
whieh are to eventually dominate his impressions of Liverpool--
and which are but a part of the reality of city life--he originalT
ly entertains only exalted and idealized notions of any and all
foreign ports, based on his recollections of what his fatﬁer had
told him of them. He speaks of these lands with such detached

awe and wonderment as to impart to them an almost- extra-terres-

o

1 Newton Arvin, Herman Melville (New York: The Viking Preas,
1966), p. 103, ‘ .
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trial quality: ¥
¥
) [My father) ...used to tell my broth%r and me ...
all about Havre, and Liverpool, and about going
up into the ball- of St. Paul's in London. Indeed,
N during my early life, most of my thoughts of the
| sea were connected with the land; but with fine
} old lands, full of mossy cathedrals and churches,
and long, narrow, crooked streets without side-
walks, and lined with strange houses. And es-
pecially I tried hard to think how such places
must look of rainy days and Saturday afternoons;
and whether indeed they did have rainy days and
Saturdays there, just as we did here; and whether
the boys went to school there, and studied geog-
raphy, and wore their shirt collars turned over,
and tied wvith a black ribbon; and whether their
papas allowed them to Wear boots, instead of
shoes, which I so much disliked, for boots
looked so manly. 2

° The latter part gf this/giuaage vividly reflects a child's
idiosyncratic view of all that is steange and alien to him. Yet,
although these raflection;kwern made by Redburn as a young child,
bis ingenuous concept of things foreign has not really been al-
tered, even as he has ﬁaturtd enough to undertake his voyage.
Ind;;d, upon first ecpyingfthc\coaat of Ireland from the deck
of the "Highlander," and realizing that there isvlﬂttle extra-

ordinary"about it, he remarks, "If that's the way a foreign coun-

™ n3

try looks, I might as well have ctaid.at home.

2 Herman Meslville, Radburn (Gardcn City, New York: Doubleday
Anchor Books, 1957), p.

3 1bid., p. 118.
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Just as the innocent Redburn'é concept of foreign lands and
their ;ocieties is greatly over-romanticized, so too is his no-
tion of the world of the sailor. As he prepares for his odyssey,
he gives little, if any, thought to the hardships and base labor
which he will encounter while performing the duties of a ''boy"
on board a ship; nor is he able to anticipate the inevitable
conflict between his own ruatic mores and innoc%Bce, and the vul-

gar society of the crude, boorish, and experienced sailors.

Rather, he embroiders nautical vocabulary so as to ascribe to

gommon terms and phrases of sailing far more glorious meanings

than they actually imply. A brig, for example, is not merely a

double-masted ship, but "a black, 8sea-worn craft, with high, cozy

bulwarka, and rakish masts and yarda."u He also considers only

that aspect of sailing which pertains to travel, and amuses him-

self with fant#@ies of the esteem in which he would be held as a
» cosmopolite who had ventured into all the exotic corners of the

globe: | ‘ \\\

...1 frequently fell into long reveries about distant
voyages and travels, and thought how f£ine it would
be, to be able to talk about remote and barbarous
countries; with what reverence and wonder people
would regard me, if I had just returned from the
coast of Africa or New Zealand; how dark and ro-

. mantic my sunburnt cheeks would look; how I would
bring home with nle foreign clothes of a rich fab-

b Ibid., p. 2.
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ric and princely make, and wear them up and down
the streats, and how grocers' boys would turn
back their heads to look at me, as I went by. 5

'In all, Redburn is introduced to the reader hardly in the
character type of an able seaman prepared to make his way through
the world on his own. Melville thus sets his protagomist up for
a voyage not only from America to Europe aﬁd back, but for an

allegorical voyage as well. As Arvin writea: N

The voyage itself ...is a metaphor of death and

" rebirth, of the passage from childhood and in-
nocence to experience and adulthood; the crosaing,
to and fro, of a sea in the waters of which one

- dies to the old self and puts on a new. 6

To take Arvin's explanation of the metaphor one step further, the
voyage may also be seen--as shall be illustrated--as one from
innocence and individuality to experience and sociality.

Melville symbolically foreshadows thd’reaﬁitq of this meta-
phorical voyage early in the novel. In the course of his diacus-
sion on how his love of the sea was inbred in him, Redburn speaks
of a scale-model glass ship--'"La Reine''--which is the pride of
his family's houafhold. The lucid crystalline material of which
the model is totally composed betokens an untainted purity which

> 1bid., pp. 3-4.
. 6 Arvin, p. 106.
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parallels the innocence of young Redburn before his voyage. With
the passing of time, however, the once delicately ornate ship--
and of great symbolic import, its vitreous figurehead--is reduced

to a state of decay:

We have her ['Ba Reine'] yet in the hivuse, but
many of her glasa spars and ropes are now sadly
shattered and broken,--but I will not have her
mended; , and her figurehead, a gallant warrior in
a cocked-hat, lies pitching head-foremost down
into the trough of a calamitous sea under the bows--
but I will not have him put on bis legs again,
till X get on my own; for between him and me
there’ is a secret sympathy; and my sisters tell
me, even yet, that he fell from his perch the
very day I left home to go to sea on this 'my
first voyage.' 7

The '‘secret sympathy'' between Redburn and the ‘''gallant w:;rior,"
and, for that matter, the ship itself is clear: for just as the
once immaculate glass of the ship has been blemished by age, so
too does Redburn, the once innocent individual, return from “his
%irat voyage' blemished by the brand of social experience.
Redburm's initiation into the world of experience begins al-
most immediately after he leaves his family's country home for .
New York City. As he steams down the Hudson River dresaed in his

brother's shooting jacket--a garment as consistently incongruous

with its surroundings as its wearer is in the various new societies
~

7 Melville, Redburn, p. 8.

2
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into which he seeks admission--he becomes cognizant of a mutual,
tacit animosity between himself and the other passengers, whose
scorn for him is inspired by his apparent indigence. ‘- .Once

having arrived in New York, he is swindled by a crafty pawnbroker,
deprived of an advance of a month's wages by -the combined naivete
.of his elder friend and temporary guardianz Mr. Jones, and the
cunning of%Captain Riga, and consequently left a pgnnileas wan-
derer on the streets of the city .until the '"Highlander' is pre-
pared to weigh anchor. - Even his glorious notions of sailing are
éispelled as he finds his crewmates--who shall compose his social
ring fof/the next several montha--to be a crass lot of men who
avail themselves of every opportunity to belittle and discourage
the &oquogreenhorn. To add insult to injury, hiﬁ first duéy(as ’
a sailor is to acoué clean the pig sties, a task which he can but
stoically accept. ’

As the '""Highlander'" is piloted out of New York Harbor and is
passing through the ﬁarrowa, Redburn already begins to beaafflic-
ted with the pangs of hgmeaicknesa. He expresses the fear that
he shall never see his native land again, is convinced that the

sailors will abuse him throughout the voyage, and laments that he

ever left the familial comfort and security of his home. At this

point, providing something of a psychological insight into his
character, Melville depicts the innocent individual desperately

grasping for a symbolic refuge from the world of experience into

AN
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. ﬁhich he has cast himself. A{ the city éradué}iy fades from
view, an&'as deburn‘thul slips further and further into new,gnd
,.unfgmiliar ;urroundinka, he observes the remnéntn"of a foétresu,
which as a qhi}d_ha had visited with his father and uncle, high
atop é'cliff on the Staten Island side of the Narrows. The young
hero brlefly descrlbea the structure, whose idyllic surroundings
would appear to provide a perfect setting for 1nnucence to flour- :

ish in, and then continues, claiming that '"the fort was a beauti-

fhl,'quiat, charming apot. I should like to build a little cot-
tage :tn the }iddle pf it, and.live there al],‘ my li,ge." Metaphor-
lcally, the innocent sees the fortrpss as a aymbol of protection-—
as a stronghold which would be imperviou- to the evill of experi-
ence which he is on the verge of’ ancountering. In this regard,
the 1ncipient'con£11ct between innocence and experience--which
~ ghall ultimately correapond with the instincts of individuality
v and aociality-—ia making itl initilI%Sppearance in Redburn: for
desgpite the faet that he haa chosen-by his own free will to leave

home and go to oea,‘ge is unquestionlbly reluctant to fulfill his

plans at the point at which he pealizes they arg~irreverlib1e.
As Redburn's contact with the -ocicfngf ekperienced seamen
increases, th; individual/sociak conflict itself becomes discerni-
x*bleiwithin him. At one 6Bi#t, invigorated by the brisk ua;t air

[4

8 1bid,, p. 34.
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and his first taate of alcohol, the combined "medicinai" ﬁuali—
ties of which have mitigated a case of sea-sickness, the hero

\;\bﬂ to feel quite at ease in the company of hia fellows, and

e;len admits to a sort of charitable love for them:

Y

N .+ .finding the sailors all very pleasant and
* sociable, at least among themselves, and \seated
smoking together like old cronies....I began to
think that they were a pretty good set of fel-
lows after all....

Yea, I now began to look on them with a
sort of incipient love; but more with an eye of
pity and compassion, as men of naturally gentle
and kind dispositiona, whom only hardships, and
neglect, and ill-usage had wmade outcasata from
good society.... 9 ’ ;¢

{

/ \ As the sailors continue to mistreat him, however, Redburn's.
"love" is transformed into a consuming hatred, thereby illustras
ting the conflict within him. Unable to recognize the manner
in which experience attacks innocence, Redburn cat;ﬁot comprehend

l‘xow or why the sailors could so ill-treat a poor, young, innocent

such as he is. He can f£ind no middle ground upon which to base ;
his emotions, but moves from an spparently asincere love for the& ,
men v’bo comprise his society to a scathing and total execration

of them:

I loathed, detested, and hated them with all thit

9 Ibid.' PP. ““"'5.
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was left of my bursting heart and soul, and I
. . thought myself the most forlorn and miserable
g wretch that ever breathed....And I wailed and
wept, and my heart cracked within me, but all:
the time I defied them through my teeth, and
dared them to do théir worat. 10

X Spurred by Jackson--a sailor of a diabolical, almost meta-
physically evil nature, the likes of which Redburn cannot hope

to cope with--the sailors' abuse of the hero intensifies, and

o g R -ﬁzrwwmﬁ": < qer

with it, Redburn's reciprocal hatred of them. Thus, a cogrela-
tion develops between the external, philosophical conflicé be-
tween the individual and his society, and the intermal, psycho-
logical conflict between the individual's social and anti-social
instincts. 1In the philosophical dimension of the conflict, so-
ciety--in this case, the crew of the "Highlander' provoked by
Jackson--oppresses the individual, Redburn. As a result, Redburn
reveals the ambivalence within him, as his hatred for the society

of his crewmates increases shortly after he has expressed a-love

for these same men.

The psychological conflict within Redburn is not, howeyer,
illustrated only in his animosity which so closely succeeds his
benign feelings for the crew, but also in his earnest denife to

suppress this animoaity,‘which, in spite of himself, has become

uncontrollable:

10 1pid., p. 50.
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...at last 1 found myself a sort of Ishmael in
the ship, without a single friend or companion;
and I began to feel a hatred growing up in me
against the whole crew--so much so, that I

rayed against it, that it might not master
m Eeart com Ietef [Ytalices mine), and so
make a fiend of

end of me, something like Jackson. 11l
A
Thus, the indi;$dua1 despises Fhe society of the crew, but aware
that he cannot exist happily as an Ishmael fiihrelz--confined to
his own company while in the midst of others--he desperately
strives to rise above and circumvent hit.hhtred. |
| Even were his shipmates to accept him more readily, it is

quite possible that Redburn still would not eagerly accept them,
and herein lies yet another facet of the conflict within him.
Most of what there is to Redburn's individuality is comprisged of
an egotiatical sense of elitisam--of a feeling that he is far su-
perior to his mates: for, ad Bernstein writes, '"...Redburn is a
terrible snob, and his own exaggerated self-image is responsible
for much of his uphappinelc."ls There are several iﬁstances of

this snobbish egotiam throughout the novel. Deaspite being a poor

boy from a poor country family, for example, Redburn cannot help

11 1bid., p. 60. . ' : g

12 vasnd he [Ishmael] will be a wild man; his hand will be
against every man, and every man's hand against him; and in the
presence of (all his brethren shall he dwell." Genesis, 16:12,
The Ishmael figure, of course, takes on greater significance in

Moby-Dick. . ‘ ;

13 Bernstein, p. 59. ) | ]
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but make numerous allusions to his late father's foqmef prosperi-
ty, and thus to the actual gentility of his family. Furthermore,
he avails himself of even'the most remotely appropriﬁpe opportuni-
ties to make some reference to his great uncle, who in his‘day
had been a senator. Iﬁdeeq. after making the acquaintance of
Harry Bolton, who speaks to him familiarly of a variety of dukes,
earls, lords, and the like, Redburn, not to be outdone, counters

B
with his great uncle, claiming:

As for me, I had 'only my poor old uncle the senator
* to fall back upon; and I used him upon all emer-

gencies, like the knight in the game of chess;

making him hop about, and stand stiffly up to the

encounter, against all my fine comrade's arra

of dukes, lords, curricles, and countesses. 1

There is one passage in particular, however, in which
Radburn'a.initial patronizing attitude toward his mates is most
vividly reﬁlected. Engagiﬁg himself in an apparently innocent
conversation with another sailor, Redburn is appalled at the sea-
man's lack of familiarity with affairs of literature, and, worse

yet, of rnligioﬁ:

When I heard this poor sailor talk in this
manner, showing so plainly his ignorance and ab-
sence of‘propcr views of religion, I pitied him

14 Melvillé, Redburm, p. 213.
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more and more, and contrasting my own situation \\R
with his, 1 was grateful that I was different from
him; and I thought how pleasant it was, to feel
wiser and better than he could feel....Lltalics mine]

Thinking that my superiority to him in a
moral way might sit uneasily upon this sailor,
I thought it would soften the matter down by
giving him a chance to show his own superiority
to me, in a minor thing; for I was far from
‘being vain and conceited. 15

Despite this latter assertion, though, Redburn is indeed "gpin'

. @ o W e BT QAT AR

‘and conceited,'" as the precéding segment of the passage indicates.
Thua,.the "superior'" Redburn probably would not have accepted the
'vulgar society of the "ignorant'' sailora, even had they not abused
him: for despite his apparent desire to fit into this sogiet%$

to allow himself to do so would have been a threat to his self-
concept as an elite individual. It might, therefore, be argued--
a8 Bernstein does in cfhimipg that Redbufn'l "exaggerated self-
image is responsible for much qf his unhappiness''--that after

the customary cold reception given a greenhorn, Redburn's mates

would not have continued to reject him so blatantly had they

not sensed his haughty air and ""holier-than-thou" attitude ’
toward them,

I
Just as Redburn's snobbish individualism is characterized
by innocence, so is his inception into sociality marked by experi-

ence: for as his innocence yields to his growing experience, his

15 1bid., pp. 46-7.
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egotism develops into a distinct social twarenes‘. Although his
initiation into experience originates aboard the "Highlander,'"

! byffar his most impfessive exparienqe occurs inbg%e jungle of

/ human depravity which encompasses the docks of Liverpool. The
incidené is detailed in the nightmarish chapter, "What Redburn
Saw in Launcelott's Hey.' Once, while passing through the alley-

. like street named in the title of the chapter, Redburn hears a

Y
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weak, mournful cry emanating from the cellar of a decaying ware-

house. Gazing into the opening of the cellar, he sees

...s0me fifteen feet below the walk, crouching in
nameless squalor, with her head bowed over ...the
figure of what had been a woman. Her blue arms
folded to her livid bosom two shrunken things like
children, that leaned toward her, one on each side.
At first, I knew not whether they were alive or
dead. They made no sign; they did not move or
stir; but from the vault came that soul-sickening

wail. 16 . /P\j> !

v ' The experience soon progresses from one of a vision of the

~ fallen state of humanity to one which depict's man's indifference
to this state--one which shows man's inhumanity to man. Seeking
aid for the starving family, Redburn approaches several old and
ragged women who are picking through piles of garbage in the vicin-
ity of Launceldtt's Hey in search of bits of discarded cloth which
might be salvaged and sold. Contrary to what his innocent faith

16 1hid., pp. 173-4.
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might lead him to expect, however, he is respectively ignered

by one of the rag-pickers, told by another .that she hasn't the
time to offer assiatancc, andg"enlightened" by a third, who prof-
fers the opinion that th; starving woman deserves her cruel fate

for having had her children out of wedlock.

Dismayed and disappointed, though not yet totally discouraged,

Redburn turns to a constable, underataﬂaably anticipating enough
concern and compassion to result in succor for the wretched faﬁ-
ily. The conversation which ensues between him and the officer,,
however, impresses upon him, perhaps eveé‘more forcefully than

his encounter with thevrag-pickers had done, the indifference of
man 58 the plight of his fellows, and reveals to him the evil of

a society divided within itself:

'It's none of my business, Jack,' said he
[the constablel. 'I don't belong to that atreet.'

'Who does then?'

'I don't know. But what business is it of

yours? Are you not a Yankee?' Lltalics mine)
'Yes,' said I, 'but come, I will help you
remove that woman if you say so.'

'There, now Jack, go on board your ship and
stick to it; and leave these matters to the town.' 17

4

Thus, Redburn find! society to be composed of self-isolating

individuals, such as his elitism had, in a sense, made him during -

N (

17 1bid., p. 175.
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the voyage. He endeavors, Eherefore, to rectify this situation,
at 'least within himself, before he too becomes an individual

a | / g .
whose individuality causes him to neglect the needs of his fellow
man: He brings portions of bread, water, and cheese to the woman

and children, but as they eat, he watches them with more remorse

tifan satisfaction, for he realizes that, however beneficent his

)

‘intentions, he is doing little more than prolonging their misery

and postponing their inevitable doom. He admits, in fact, that
he might have terminated their lives, if not for the fact that

"th;'law, which would let them perish of themselves without giving

them one cup of water, would spend a thousand pounds, if necessary,
in convicting him who should so much as offer to relieve them

" from their miserable existence.'18

Deapite the macabre nature of the incident, it does serve to

rattle the now once innocent Redburn into an awareness of the

“,realitiea of life which surround him, because of this very grim-

ness. He takea no comfort in his "superiority" over the starving

family, as he once did when confronted by an "ignorant'" sailor

.on board the "Highlgnder,"~for if there is-one thing which this

experience, however morbid, has taught him, itnis that there is
no room for such haughty and complacent individuality as long as

scenes such as that in Launcelott's Hey are allowed to occur any-

LY
18 Ibid.’ pc 177. . ¢
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where within the greiter society of man, of which Qll individuals

are a part: A \

J

...I asked myself, What right had anybody in the
wide world to smile and be glad, when sights like
this were to be seen? It was enough to turn the
heart to gall; and make a man-hater of a Howard.
For who were thease ghosts that I.saw? Were they
not human beings? A woman and two girls? With-
eyes, and lips, and ears like any queen? with
hearts which, though they did not bound with
blood, yet beat with a dull, dead ache that waa
their life. 19

As the chapter concludes, he continues in a similar vein:

Surreunded as we are by the wants and woes of our
fellowmen, and yet given to follow our own pleéasure,
regardless of their pains, are we not like people
sitting up with a corpse, and making merry in the
house of the dead? 20

Thus, Redburn now sees a].l men as members of the same family,

dwelling within the same "house'--that of humanity- Furthermore,
for the first tim; in the novel, he displays a genuir_xe it:tere:t
in the cause of social justice, an interest lacking in his inno- -
cence and inspired by bhis recently acquirgd experience, and an
interest which shows that his selfish, i,(ndi\,vi.dualiatic instincts

19 ybid., p. L74.

20 1bid., p. 178.
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have yielded to his selfless, social instincts. As Bernstein

observes:

...Redburn comea to shun [his] perpetual egotism
as a result of his experiences in Liverpool. His
continued exposure in that city to pimps, beggars,
cripples, prostitutes, and drunkards forces him
into a realization that his own problems are com-

4 paratively petty and that all human existence is
a form of suffering...... csecsesctnacns receescaccs

We find in Redburn's concern for the starving
woman his first true act of kindness in the novel,
and when he brings her food, he moves from a

x . position of detachment to'a position of commit-

' L. ment. For Redburn has reached the conclusion
that no man is an igland, that to turn your back
on one who is suffering is in reality to turn
your back on yourself. To maintain any sowt of
self-respect, he feels that he must fight against
all social evil and social injustice. Needless
to say, aftar his initial act of kindness, most
of Redburn's snobbishness and egotiam disappears,
and his major concern now is mote with the mis-
fortune of others than with his own discomforts
and disappointments. 21

D g, A A YN ST it ey

As Redburn's exposure to the full range of human depravity
catalogued by Bernatein at th§ beginning of the above passage in-

creases, his innocence continues to fade, leaving experience in

its atead. Aside from his contact with these sordid elements of

L e et £

Liverpool, Redburn's transformation from {nmnocence and egotism

. to experience and humanitarianism is further precipisated by his )
4 ' )

21 pernatein, pp. 60-2.
. *
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brief, somewhat nebulous ordeal at '"Aladdin's Palace,“ the London

gambling casino to which he is taken by Harry Bolton. While
Harry is engaged in a gambling orgy during which he is apparently §
to lose the better portion of whatever money he possesses, Redburn
remains isolated in a side room of the hall, fairly overwhelmed
by the opulent grandeur by which he is surrounded. ﬁeSpite this
luxuriance, however, he cannot help but mark a similarity in the

sensations inspired by his present situation and by the scenes

to which he was a witness in Liverpool:

*

. ...8pite of the metropolitan magnificence around
me, 1 was mysteriously alive to a dreadful feeling,
which I had never before felt, except when
penetrating into the lowest and most squalid

/ haunts of sailor iniquity in Liverpool. All
the mirrors and marbles around me seemed crawling
u over with lizards; and I thought to myself,
that though gilded and golden, the serpent of
vice is a serpent still. 22

T

Thus is Redburn's initiation to experience while abroad consum-

mated: with the realization of the universality of experience and

AP Py

evil, which are-as guch a bane to the wealthy and affluent as
they are to the poor and indigent. , ) / §

Redburn thus prepares for the homeward voyage armed with the
experience which he lacked as he departed from America; and as y

" he begins to understand the implications of his experiences to

22 Melvi.hllc, Redburn, p. 226.
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the nature of life, his resulting sociality and sense of brother-
hood become more and more dominant over his once ascendant ego-
tism. Perhaps nowhere is this more in evidence than in his com-
mentary on' the emigrants who constitute the majority of the
"Highlander*s'" passengers on her return voyage to New York. 1In
speaking of the relationship between the vain, imperious cabin-

passengers and the humble emigrants, Redburn, once the snob him-

self, notes and condemns the snobbishness of the cabin-passengers,.

who have insisted that a rope be put up to elearly delineate the

boundary which separates them from the emi%rants:

Lucky would it be for the pretensions of some
parvenus, whose souls are deposited at their

banker's, and whose bodies but serve to carry

about purses, knit of poor men's heart-strings

if thus easily they could precisely define, ,

ashore, the difference between them and the ¥
rest of humanity. 23

As Redburn continues to apéak of the emigranta, and discourses
on the aardahips they muat endure to reach the shores of America,
the spirit of brotherhood aﬁ&éhumanity within him is further mani-
fested. In 1835, Samuel F.B. Morse published a treatise entitled
"Imminent Dangers to the Free Institutions of the United States
Through Foreign Immigration.” The work geherated a movement of
almost xenophobic nativism during the following two decades, a

23
Ibid., p. 233.
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movement which Melville apparently was strongly, opposed to.

Through the medium of his narrator, Redburn, Melville thus points

out the folly of condemning men strictly because of their nation-

ality: {

let us waive that agitated national topic, as to
whether such multitudes of foreign poor should be
landed on our American shores; let us waive it,
with the one only thought, that if they can get
here, they have God's right to come; though

they bring all Ireland and her miseries with
them. For the whole warld is the patrimony of
the wholTe world LItalics mine)]; there 1s no tel-
Iing who does not own a stone in the Great Wall
of China. 24

Redburn ultimately sees, therefore, that in the final analysis,
the fraternal bond by which all men aré'joined transcends inter-
national boundaries. ' '

It qﬁght well be argued that since, in this instance, the
mature Melville and not‘the young Redburn is speaking, this pas-
sage reflects the author‘a, not his character's, sociality. As
the work is quasi-autobiographical in nature, however, it can be

aasumed that Melville himself benefited from his experiences as

el. Melville is speaking not only as the man/author, therefore,
but also as the boy, Redburn, grown up and raveaiing the aocialiy

24" ypid., pp. 281-2.

a boy sailor much in the same fashion as Redburn does in the nov- .
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oriented attitude which was originally kindled by the experiences
he has been relating. .

Aside from the emigrants and cabin-passengers, the

"Highlander" embarks for New York with at least one other passen-

T ST s i
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ger'who was not aboard during her outgoing VOyage--Harry Bolton.
As he sets sail for America, Harry might beat be characterized by

@ | a tralt reminiscent of Redburn as he set out for Liverpool--a

. . enobbiah egotism besed wholly upon an inflated, but apnrious,
| self-image. Deapite fils assertions of _ his worldltne.s and hie
claims of extensive sailing experxence, Harry 8 apparent aophla-
tication is little more than ar affected veneer. He is’unéble to
perfonmAeven‘the.moat beeie/of seaman's tasgef and is as o&t of
place'ea a sailor aboard the "Highlander" as he was as a gembler
at "Aladdin'e éalace." In brief, he is awkward anywhere wfthin
the realm.of experiené%.) -
Unlike Redburn, however. Harry could never tolerate the de- .
fletion of hin eelf-image, which his expolure to experience wuula

‘"shatter. Thnn, he is not receptive to the challenges put forth

hy bis &xperiencee,'breferring to cower before, end be ove med
by, these experiencee rather than accepting the opportunity for
. . growth with which they provide him. He is never, therefore, able ?‘
f'>: to grasp the r;alitiea of life which experience might have re-
vealed to him. as it -did to Redburn, and ao ia never able to over-
come liis vaﬁn‘individualiéy, as Redburn hee done, It is not sur-
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prising, then, that Harry is ultimately destroyed by his inex-
perie;ce while on a whaling expedition which, were he not blinded
by his vanity, he might have realized he had no right to be on.

' Redburn, on the other hand, continues to survive even "after

having passed through far more perilous scenes than any narrated
. in o s e mi!LFir‘t voyag_.;. "25

Although Redburn loses his innocence during the course of the

novel, he is not éorrupted by social experience, but is rather
edified by it, as indicated by the eye of compassion with which
he ultimately comes to view a fallén mankind. Unlike Tommo, who
remains essentially unchanged at the end of T Typee, Redburn has
accepted experience and sociality as means to 1earn more about_y
himself and to improve himself as am ind1v1dual Tbmmo, having
never resolved the individual/social conflict, witnesses the evila
of the societies of which he is a part, and can do no more than
run away ffom them. Redburn, however, having resolved the con-
flict in favor of sociality--without allow1ng himself to be dom-

inated by it, as_Tommo had done~-witnesses the evils of?socxety,

and is detcrminé& to help rectify them. Furthermore, despite
this apparently one-sided resolution, Redburn has, in a sense,
actually reconciled the conflicting forces of individuality and
sociality by recognizing the power which the individual, on

—

25 1bid., p. 301. - R
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! does not conform to the apathetic, general mass of humanity, c&n
and must aséert in order to help better society. In brief, it
might be said that Redburn has cast aside his deletertous egotism,
while achieving andlmaintaining the beneficial aspects of a sort

. of balanced, "socialized individuality."
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IV WHITE-JACKET

\

In White-Jacket, Melville continues to prepenf the conflict

between lhe individual and society on both the psychological

level and the more direct philosophical level, much as he had done
in Redburn. The narrator of the novel--again a literary quasi-
projection of Melville--is, like the author, aﬂkeen observer of
society, which as in Typee, is represented in the microcosm of a

ship, in this inatance the frigate "Neversink." 1

Like Tommo and
Redburn, White-Jacket manifests a conflict between his individu-
alistic impulses and his desire to be a part of the society of

bis shipmatés. Unlike Tommo,'however, White-Jacket's conflict is

.

not rooted in the weakness of the individual, but rather in the r
fact that, like Redburn, he is basically a socially oriented
character unable to tolerate passively the injustices imposed
upon the individual by the society of which he is both a part

and a detached--but not dilintereat;d—~oblerver. -

2

Melville establishes the psychological cogflict within White-
Jacket at the very onset of the narrative. The novel opens with
an explanation of the jacket from which the protagonist's nick-

name is derived. 1In both its color and style, it distinguishes

its wearer from the other sailors, donned in the conventional

1/Probably the frigate "United States,” aboard which Melville
served as an ordinary seaman from August, 18&3 to Octobar, 1844,

]
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navy-blue pea coats, and is thus made the a}legorical mark of the
. individual within society. 1In this regard, one may note a sym-

bolic parallel between this white jacket and Redburn's shooting

jacket, which also renders its wearer a somewhat conspicdous

character,. In asserting the allegorical significance of the

kS

white jacket, John Seelye observes that:

The emphasis in White-Jacket is ...on [the
character's) attempts to remain an individual
while yet seeking the acceptance of the crew.
The difficulty of such a.divided quest in the
warship world of regulations and uniformity
is emphasiged by the singular white jacket:

' though the Eacket certain1¥ accentuates the

¢ narrator'as individua t¥iw 80 doing it alao

serves to alienate him from most o 8
shipmates.[LItalics mine) 2

T
As Seelye notes, White-Jacket, despite the individuality of
which he himself is apparently incognizant, does ''seek the accept-

ance of the crew,' and thus does not wish to have the distinction

which his ersatz garment bestows upon him. Indeed, he himself has
"fashioned" anq made hia/jacket (perhaps connoting the self-made
individual) only because he was unable to obtain the more tradi-
tional attire. Even once he has rc;olved to wear the jacket, he

is determined to make it resemble--at least in color--those of

*

2 John Seelye, Melville: The Ironic Diagram (Evanston, Ill.:
Northweatern University FPress,, s Pe .

P 48 St -
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his d&rewmatea:

...I had been terribly disappointed in carrying
out my original plan concerning this jacket. It
had been my intention to make it thoroughly= -
impervious, by giving it a coating of paint....
[But)} so much paint had been stolen by the
sailors, in daubing their overhaul trousers

and tarpaulins, that by the time I--an honest
man--had completed my quiltings, the paint-pots
were banned, and put under strict lock and key. 3

Although on a practical level the paint would make the jacket'
impermeable (the fact that the jacket seems to absorb rain and

seawater to the point of total saturation parallels the observant,

all-absorbing naturk of the mind of its wearer), it also serves

a literary purpose on a philosophical and thematic level: for it
would make the jacket the same shade as the regulation pea coat,
thereby enabling White-Jacket to conform to the shipboard society. %
Thus, the motif of the reluttant individuai is established.

Although there are several inatances throughout the novel in

which White-Jacket reiterates his desire to become less alienated
’from the frigate society, he is pfevented from surrendering his
individuality and his position as aﬁ outsider--as symbolically
sujigested by his post high aloft on the Neveyaink's foretop--as §
a result of yia observations of the evils of this society. During

3 Herman Melville, White-Jacket, ed. Hennig Cohen (New York:
.Holt, .Rinehart, and Winston, 19&7), pp. 2-3.
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»
the course of the ship's voyage, he is witnees to--and either di-

rectly or indirectly affected by--dehumanizing living conditions,
the abuse of authority, and the general inhumanity of society
toward ifswmembera. |
Foremost among these problems in the heedful, incisive mind
of the Rfotagonisg/ﬂare the brutal flgggings which he and his crew-
mates are made to witness. During the course of four consecutive
chapters dealing with flogging, he conveys his pronounced objec-
tions to the practice. in the first of these chapters, simply en-.
titled "A‘Flogging," he portrays the sheer barbarity of this
form of punishment, ;rbitrarily administered according to the whims
of the ship*s captain, and illustrates its ineffectiveness against
an evil man aﬁd its detrimental effect upon a good man. Follow-
ing a scuffle between four of the‘sai}ors, Captain Claret decides
that they shall each face one dozen lashes as a penalty for their
misconduct. “Among these men are John; a scurrilous bully and
the instigator of the skiemish, and Peter, a young, well-liked

lad, who fought only in self-defense. Upon the completion of his

' punishment, John "went among the crew with a smile, saying, 'D--m

me! it's nothing when you're used to it! Who wants to fight?'"4
Petef, on the other hand, walks among the crew after being flogged,
claiming, "'I don't care what happens to me now!...I have been
flogged once, and they may do it aga;n, if they willl Let them

“ 1bid., p. 135, . )
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look out for ﬁé now!'"S Thus, as a result of flogging, the evil
man remains unchanged; the good man, however, is demoralized and
vitiated by it. In the three subsequent chapters, White-Jacket
discourses on ''Some of the Evil Effects of Flogging' and the un-
constitutionality of flogging ('"Flogging Not Lawful'), and, in
presenting examplés of notable British and American captains who
did not practice this atrocity, points out that "Flogging (Is)
Not Necessary."6

Throughout the novel, White-Jacket is exposed to and observes
various other examples of the negative quality of the shipboard
society, fanging from the simple incivility of his mates to the
grave matter of the vainglorious Doctor Cuticle, the ship's sur-
geon, who performs a needless, ultimately fatal amputation, merely
to impress a gathering of his compeers. The passing of the ampu-
tee/aailor’is shrugged off with such a cgld and callous indiffer-
ence by Cuticle, as to make the man's death seem meaningless, and
his life even more so. The incident perhaps exemplifies the in-

significance qf the individual as he is viéwdd by his society.

" 'White-Jacket is thus subconaciously prevented--at least until the

end of the narrative--from disposing of his jacket, in spite of

+

> 1bid., p. 136.

6 Melville's verbal attack on the practice of flogging is in
¢lose conjunction with one of his principal sources, Richard
Henty Dana's Two Years Before the Mast (1840), a work which
White-Jacket alludes to during the course of the narrative.
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his offen asserted intention of doing so: for in ridding himself
of the jacket, he would aymbolically‘cqqfonn to and become a part

of the man-of-war society which, based on his observations, merits

_ little more than absalute deprecation.

When White-Jacket ultimately does shed his jacket, it is

not implied--just as it is not in Redburn's case--that society

_has succeeded in corrupting the individual, nor that, like Tommo,

the character has completely relinquished his individu&lity and
become totally dominated by his socially oriented instincts. He
has rather come to the realization of the futility of the lone,
isolated individual's struggle against society, whether physically
outside of or emotionaily within himself. White-Jacket finds him-
self the objecg of social abuses similar, if not identical, to
those which he has been observing, and, because he is so conspicu-
ous an iﬁdividual, society attacks him with even greater force,
rendering a grapple with these abuses all but@uaelela. Herein
lies the symbolic, philosophical confifct between the individual
and society. He is banished from all social units on board the
"Neversink"” (e.g. his mess unit); his jacket pockets are picked,
connoting-a direct atggck on the tokén of his individuality; and
he is knocked 'from his post on the foremast when, in his jacket,
he is taken for a ghost by his superstitious crewmates.

Throughout each of these atﬁacka, however, the hero continues

to wear the jacket, thus maintaining his individuality; he also
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incepsantﬁ& curses the garment, even as he wears it, thereby fur-
ther illustrating the psychological aspect of the individual/so-
cial conflict which rages within him. Following the episode in

which he is mistaken for the ghost of the ship's dead cooper, for
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example, he tears the jacket off, and, as though it were a thing

personified, berates it, again declaring his intention of dyeing

\

it;“

T s

'Jacket,' cried I, 'you must change your com-
plexion! ' you must hie to the dyers and be
dyed, that I may live. I have but one poor 2
life, White-Jacket, and that life I cannot
spare. I cannot consent to die for you, but
be dyed you must for me. You can dye many
times without injury; but I cannot die with-
ogt 1?r;parab1e loss, and running the $ternal
risk £

~

Despite these proteatations, however, White-Jacket is once again
unable to procure the much sought-after coloring, and is thus . E
obliged to reluctantly continue displaying the emblem of his indi-
viduality. |

In considering the assaults of the frigate society to which.
white-Jacket is subjected, one may note a distinct parallel be-
tween Melville's fictional work and Emerson's essay on "Self-
Reliance,'" a point which is intareating in that so much of

¢ Melville's philoasophy counters Emerson's_ transcendentalism. 1In

7 Melville, White-Jacket, p. 77.
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"Self-Reliance," Bmerson's philosophical portrait of the individ-
ual/social copflict depicts society as a hostile force which con-
strains the individual to confafm to its purposes, thereby absorb-
ing him to the point where he can no longer be d%stinguished from

‘the masa of humanity:

Society everywhere is in conspiracy against the
manhood of every one of its members. Society is
a joint-stock company [8) in which the members
agree, for the better gsecuring of. his bread to
each shareholder, to surrender the liberty and
culture of the eater. The virtue in most re-
quest is conformity. Self-reliance is its
aversion. It loves not realities and creators,
but names and customs. 9

In similar fashion, White-Jacket is thus "conspired' against by
a society which--unable to tolerate anyone or anything different
from it, or any cause contrary to its own (White-JaCket\is, after
all, a pacifist abbard a war-ship.)--attempts to forcibly shape
him in its own mold.

Only at the instant that White-Jacket is actually confronted
with imminent death as a result of his jacket--and thus as a re-

sult of his individuality--does he cast it off. Having become
-

8 The metaphor of the "joint-lfock company" or world is one
to which, as shall be illustrated, Melville is to ascribe a freat

deal of significance in Moby-Dick.

) ,9 Ralph Waldo Emeraon, "Self-Reliance," in Selected Writings .
of Ralph Waldo Emerson, ed. William H., Gilman (New York: New
§Eerican Library, 1963), p. 260. ‘
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tangled in the cumbersome jacket, he consequently falls overboard
from one of the yardarms of the ship; the jacket, which caused
his fall, becomes saturated with water, thereby also preventing
him from remaining afloat once he has risen to the surface. He
frees himself from it, therefore, and in so doing, symbolically
yields to the pressures which society has placed upon his indi- .

viduality:

I whipped out my knife ...and ripped my
jacket straight up and down, as if I were
ripping open myself {the individual)]. Wwith

. a8 violent struggle I then burst out of it,
and was free. Heavily soaked, it slowly
sank before my eyes. ’

Sink! s8ink! oh shroud! thought I; - 10
sink forever! accursed jacket that thou art!

\

P

Appropriately, the jacket is assailed by the crewmen even as it
sinks. The ininidual muat thus be attacked until he is liter-

ally and figuratively drowned out by society:

e

'‘See that white shark!' cried a
horrified voice from the taffrail; 'he'll
have that man down his hatchway!...'

The next instant that barbed bunch of
harpoons pierced through and through the
unfortunate jacket, and swiftly sped down
with it out of sight. 11

10 Melville, White-Jacket, p. 394,
W 1piq.
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Seelye maintains that the stripping-off of. the jacket sym-
bolically signifies the protagonist's ultimate rejection of the

society which the frigate represents:

The jacket, at first emblematic of White-Jacket's
heart (open, roomy, comfortable), has come to
stand for the man-of-war world (closed, -
strictive, uncomfortable, dangerous), and by
shedding it, he bids that world [or society)
farewell, 12

1f the jacket '"has come to atand for the man-of-war world,"
though, why, then, do the sailors who represent this world con-
tinue to attack it? It would seem, furthermore, that if the jacﬁ-
et does symbolize White-Jacket's individhality, aa Seelye himaself
haq éarlier attested to, then the esis of Seelye's argument
here is a more logical interpretation: in bhedding the jacket,
the individual has symbolically lost bis struggle, and has osten-

sibly conformed to society, much in the fashion written of in
"Self-Reliance."

In The Power of Blackness, Harry levin proff;ra a somewhat
less éubious interpretation of white-Jacket's climactic plunge
than does Seelye. Maintaining that the jacket is a}mbolic of the
hero's innocence and that--as in the case of deburn-;itlio'%hin

innocence that provokes the attacka of the shipboard society upon

12 Seelye, p. 59.
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White-Jacket, Levin writes:

A o

The climax, which rids white-Jacket of his
encumbrance, i8 a dizzying plunge from the (
mast overbodrd....(I1t] would seem to recapit- N
ulate the fall of Adam, as every man does in
his fashion....But Melville’s innocent ...

g ~ seems’ to be motivated by that imp of the per-
verse, the longing to fall. If the whiteness
of ‘the jacket connotes innocence, it likewise
has the. connotation of faith. The loss of one
or the other or both, after the sensation of
drowning, is the precondition of survival, 13

Although this interpretation is perhaps more tenable than Seelye's,
it too leaves room for dispute. 1Is White-Jacket, for example,
really the innocent Levin claims him to be? Melville, at the time

’

he wrote White-Jacket, had already served aboard the merchantman

"St. Lawrence" (the WHighlander"), the whalers "Acushnet® (the
"Dolly'), "Lucy Ann" (the "Julia"Y' and ''Charles and Henry," and

the frigate '"United States" (the,"Neversink"), and thus was an

experienced sailor.’ Although White-Jacket certainly is not
Melville, he is at least partially a fictional extension of the
author, who has used many of his own experiences as the basia of
his novel The character, White-Jacket, therefore, speaks of qt
least some previous sailing expepifnca. Furthermore, even if

° White-Jacket, who is but a young man, does not have a wgalth of

13 Harry Levin, The Power of Blacknela (New York: Vintage
- Books, 1960), pp. 182-3.
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) worldly experience, he certhinly never manifests the naive inné-
cence of the thoéoughly green Redburn. °As for Levin's contention -
that the stripping-off of the jacket also represents the loss of

' faith, it\must be noted that White-Jacket maintains his faith

H
et B 2o, y i T - -
N ot
-

through the end of the‘%arrative, at which point he speaks of
"Our Lord Hi h Admiral" who shall ultimately redress all the wrongs
which man sufifers at the hands of his fellows during his earthly

life. X

= ]

Levin's inkerpretation, h?&ever, is not totally unféunded, as
the wﬁiteneas of the jacket (a precursor, perhaps, of '"The White-

ness of the Whale') may certainly in itself symbolize innocence.
N ‘ L d ’
"If it does suggest innocence, though, this innocence is just one

‘'more feature which dist{nguiahes White-Jacket from his shipmates,
and is thus one more facet of his individuality. The quality of
indiv1duality, therefore, subsumes whatever quality of innocenca
there is in White- -Jacket, and it is hence Iikely that the jacket
is\a symbol of his individuality firat, and of his innccence sec-
ond. F 4 |

°

In thiﬁ }egard,ngvinctendera an explanation of the final n
scene, taking the app:fent loss of White-~Jacket's individuality

'into account:

s
% A

o

Prhe jacket) sinks slowly. before his eycc, and
White-Jacket returns to life. He does so be-
- cause he has in fact ripped open an aspect of him-

Y T
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self, thrown it off, and allowed it to sink ’

in the sea; the aspect of himself that is

mere uniqueness ans differentness, mere

protective-unprotective self-assertion,~
aady to ldent an ndividualize in an
mob [Italics mineJ, and white, fatally
white, as a shroud.

t!be jacketa is a magnificent s¥%bol
of the lesser Se the empirica e
tEe EEO....IItaI{ca mine) EF

@

T

JEVDN

w

ISince the jacket is a aymboluof White-Jacket's '"'uniqueness and
differentness,” the stripping-off of the 3acket represents his
surrendering these qualitiea, or at iegat relinquiahiqg enough
of his individuality to prevent himself from being completely
deprived 9f life and cut off from society. As Hennig Cohen writes
7 in his introduc;ion to White-J;cket,_&ﬁhite-Jacket guat diveqt

himself of a part of his individualicm,\aymbolized by the jacket,
before he can become a member of th; body poiitic of the world-
frigate."15 . ‘ ‘

Despite this apparent dominance of society over the individ-
ual, however, White-~Jacket, unlike Tommo and like Redburn, has
actually fucancilad the inéividual and aocig},forcea within bhim, /
and has tth resolved the conflict. Though it may appear that he
has ceded hic’individuality, and is thus to be swallowed up by 1
soci?ty in the ;annfr depicted by Emerson, he is still able to

1“ Arv’.n_y PP. !-1“"15, s o ,

15 Hennig Cohen, Introduction, Mclvillé‘n White-Jacket.
p. xxxvii. : .
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maintain his ideals and espouse the cause of social justice for
tge individual, much as Redburn had done. He does so, however,Jf
within the bounds of society,drafher than from without, for hag
realizes that society can be neither better nor worse than the
individyals of which it is composed. Only the individual can see
to ié tgaé he conducts himself wisely, practicing good and eschew-
ing evil; in a sense, ;hercfore, only the individual can determine
the kind of aoEietYlin which he lives: |

A

Oh, shipmates and world-mates, all round! We
the people suffer many abuses....Yet the worat
of our.evils we blindly inflict upon ourselves;
our officers cannot remove them, even if they
would. , From the last ills no being can save

< {+ another; therein each man must be his own
saviour, 16

4§ Thus, as earlier mentioned, it is in vain that the alienated in-
dividu%l struggles against the evils of society when it is his
own act}ons—-good or evil, which he alone dictates--that contrib{
ute to the nature of society; for in conducting himself in a man-
ner likely to secureshis own salvation, as suggested in the above

staage, he becomes at least one more beneficent element of thi

greater gocial world,
7

16 Malville, White-jacket, p. 40O,
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. — ;
in Moby-Dick, while Melville portrays numerous aspects of
man's inherent dualities in' his major characters, each of these
characters is, for the most part, dominated by one e;tfeme of
each specific dichotomy. Throughout the novel, the two characters -

who most frqugntly confront one another from their positions on

the opposing extremes of these dualities are Ahab and Starbuck,
who respectively evoke‘images of darkness and light, evil and
good, diabolical and -divine, doubt and faith, apd ocean and land,
to enumerate a select few., In keeping with the nature of an
'internal conflict or duality,lthere are, of course, insatances
when both of these men reveal tendenc;es distinctly %rpoaite
those with which they come to be generally associated. Ahab, in
particular, as %}11 be seen, often appears to be struggling be-

tween the forces of two antithftic alter-egos: Fedallah, who

7

would drag him to an even deeper leVel of darkness and diabolism,
and Pip, who would harbof him in innocence and love. The quali-
ties enumerated above, however, are simply those which become the
ascendant eléments of the conflicts within Ahab and Starbuck.
Ishmael--Melville's spokesman iﬁ the novel--ultimately comes to
serve as the reflective, rational median between these conflicting
oppoaitions, by which Ahab and Starbuck often ae;ﬁ:to be inexora-~

'bly governed, : . '

y
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In the conflict between individual and social propensities,
Queequeg, the noble savage prince, supplants Starbuck as one of
the three central figures involved in the numerous dichotomies

g presented jn the novel, while Ahab and Ishmael remaiq the '"con-
Btants,' fas it were, Ahab, for example, generally represents

=T

the ego, Queequeg .represents socidi‘instinctq. and Ishmael,; who,
# 1ike Redburn.and White-Jacket, is a keen observer of the lives
around him, remains-quietly regardful of the conflict and its
consequences, and seeks to gﬂlance or reconcile the {Prces of

self and socielity within him.

N A Ty £ ¢ & Tuaa Tt
*

As the novel opens, Ishmael is presented as a rather self-
oriented, anti-social figure. In fact, he so much as claims
that he is setting out on a voyage in the first place in order

g " to ﬁitigate the quasi-misanthropic forces within him:

i “

: Whenever I find myself growing grim about the
. mouth; whenever it is a damp, drizzly November
) in my soul; whenevar I find myself involuntarily
pausing before coffin warehocuses, and bringing
up the rear of every funeral I meet; and es-
pecially whenever my hypos get such an upper
v . hand of me, that it requires a strong mbral
. principle to prevent me from deliberately step-
ping into the street, and methodically knocking
people's hats off--then, I account it high time
g ko get to sea as soon as I can. 1 v x

{

1 ‘ , | .
* Herman Melville, Moby-Dick, ed. Charles Feidelson, Jr.
(Indianapolias: Bobba =M rrI*I, I§éh), p. 23. '
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Melvi}le thus immediately projects the conflict between individ-
ual and social instig%ta into Ishmael, who, recognizing the im-
balance of these instincts within himself, sets out to rectify
it. His multi-symbolic whaling voyage thus follows a course
which--on one level of allegory--leads to a reconciliation be-
tween these antagonistic forces.

As Ishmael proceeds to seek a suitable vessel for his voyage,

he meets Queequeg, who is to become his mentor, as it wefe, in
the "artﬂ of mutually beneficial co-existence with one's fellows.

Upon first learning that Queequeg is a pagan harpooneer who is

/

a "sélf-employed'" head merchant, and f\;themore that this same

cannibal {8 to be his bedfellow during his stay in New Bedford,

Ishmagl is, to understate it, somewhat less than enthusiaatic

about meetiné him; indeed, his attitude is marked by nothing
'm_ short of bigoted unaociability:‘ ‘

No man prefers to sleep two in a bed. In

fact, you would a good deal rather not sleep ,

with your own brother....And when it comes to

sleeping’with an unknown stranger, in a strange °

inn, in a strange town, and that stranger a

harpooneer, then your objections indefinitely

multiply.... ’

) The more I pondered over thias harpooneer, ‘

the more I abominated the thought of sleeping

with him, It was fair to presume that being Ve

a harpooneer, his linen or woollen, as the case i
» might be, would not be of the tidiest, certain-

ly none of the finest. I bggan to t@itcb all over,

<
2 Ibid.’ ppo ul"za
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It should not be inferred that Ishmael's objections in this
instance are unjustified; they are, however, manifestly incon-
sistent with a sentiment which he had earlier expressed in ex-
plaining the allure which the exotic’ and uncivilized lands sug-
gested by a whaling voyage had for him:

...]1 am tormented with an everlasting itch for
things remote. I love to sail forbidden seas,
and land on barbarous coasts. Not ignoring
what is good, I am quick to rceive a horror
and could still be social witE Tt--would the
Tet me--8ince it 1a but well to be on Erien&%y

*  terms with all the Inmates of the place one
Todges In. (Ipalics mine)J 3

4

Despite Iahmael's initial negative reaction to Queequeg, his .

exposuré to the gentle-natured pagan soon mollifies whatever as-
pects of misanthropy may lurk within him. On the second nighg
of their acquaintance, as Ishmael, entranced by the‘warming glow
of the hearth-side fire, observes the dimly 111umineé figure of
his néw-found fgiend, he reflects on this change which Queequeg
has wrought in his attitude:

As I sat there in that now lonely room ...I
began~to be sensible of strange feelings.
, I felt a melting in me. No more my splin-
tered heart and maddened hand were turned
w~ against the wolfish world. This soothing

3 1bid., p. 30.
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savage had redeemed it. &

The '"meélting' sensation, of course, is the thawing of Iahmael's

cold and embittered outlook on sogiety, which has been warmed by

14

Queequeg just as Ishmael is warmed by the fire.

Appropriately, soon after this scene, Ishmael's relationship
with Queequeg becomes exemplary of the most widely acknowledged
and exalted form of "mutually beneficial co-existenc;," when, on

the same night, it is consummated with a symbolic marrigge:

M
“How it is I know not; but there is no place

like a bed for confidential disclosures between
friends, [Contrast with Ishmael's previous reluc-
tance to share his bed.) Man and wife, they say,
there open the very bottom of their asouls to

‘each other; and some o0ld couples often lie and
‘chat over old times till nearly morning. Thus,
then, in our hearta' honeymoon, lay I and
Queequeg--a cosy, loving pair. 35

It is of particular interest that Melville should utilize the

ﬂ‘character of Queequeg, a savage, as a dominant force in the social-

ization of %shmael, since Melville was apparently preoccupied with
the dichotogy between civilization and primitivism, and the quali-
ties of both in all men. In completin; his thoughta in the pre- ,
viouqu quoted passage concerning Queequeg's role in allaying his
4

e By =

Ibid., p. 83,

5 1bid., pp. 85-86,
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hostility toward the '"wolfish world,' Ishmael, in fact, asserts

that it was Queequeg's savage quality which most affected him:

D
#

There {Queequeg] sat, his very indifference
speaking a nature in which there lurked no
cgvilized hypocrisies and bland deceits.
Wild he was; a very sight of sights to see;
yet I began to feel myself mysteriously
drawn towards him. And those things that
would have repelled most others, they were
the very magnets that thus drew me. 1I'll
try a gagan friend, thought I, since
Christian kindness has proved but /hollow

courtesy. 6

£

T?ese obaervafiona echo Iashmael's earlier reasoning when, despite
his objections to sharing his bed with, of all people, a‘hgad-
selling harpooneen,qed his mortif?catiqn onn first seeing
Queequeg, he finally resigﬁa himself to ;leeping with the pagan,
ma;king that "for aYl his tattooings he was on the whole a clean,
comely looking cannibal, {and that) the man‘sia human being just
as 1 am....Better sleep with a sober cannibal than a drunken
Christian." 7 )

| Ishmael's acceptaﬁcevcf Queequeg's savagery is not, however,
without somé reservation, for just as Ishmael is caught between

his social and anti-social aftitudaa, 80 too is there originally
an ambivék:nce in his disposition toward the primitive world.

6 Ibid?;’ ppo 83"8“&&

7 1bid., p. 51.
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This ambivalence is reflected as Ishmael describes his emotions
upon awakening after his f:’.rst' night together with Queequeg, and
feeling himself embraced--or rather crushed-'-in the savage's
"bridegroom clasp.' Although it creates an essentially comfort-
ing sensation of friendship, /it also evokes in Ishmael a feeling
akin to horror, as it recalls to his mind a vague,’ nightmarish

occurrence which happened to him when ‘he was a child. Having

. been confined to his bed early in the day’és a form of punishment

by his stepmother, he awoke from a troubled sleep during the
night:

Instantly I felt a shock running through all
my frame; nothing was to be seen, and nothing
was to be heard; but a supernatural hand
seemed placed in mine., My arm hung over the
counterpane, and the nameleass, unimaginable,
silent form or phantom, to which the hand
belonged, seemed closely seated by my bed-
side. For what seemed ages piled on ages,

; I/lay there, frozen with the most awful feara.
not daring to drag away my hand....8

Although there is nothing in Que&queg'a embrace which in itseif
is unpleasant Iahmael still associates it with an unpleasam:
event in his childhood, and struggles to free himaelf from it.
Just as Ishmael was perhapu unable to determine whether the ave-
inspiring quality of the "supernatural hfmd" was diabolical or ~

8 1bid., p. 53.
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d}vine, so too is he uncertain of the nature of the savage's
caressing arm. Thus, like Tommo, Ishﬁael originally sees some-
thing benign, yet something terrifying in primitive man. (The
same ambiguity, of course, is to enshroud Moby«Dick.) As his
friendship with Queequeg develops, however, this conflict in
Ishmael is satisfactorily resolved, if not in respect to primitive
man in general, then at least in respect to Queequeg. ' ‘
Almost immediately after they set out from New Bedford ~>ith
the intention of shipping aboard a Nantucket whaler, Queequeg is
provided with an opportuni;& to reveal to Ishmael--his proselyte,
as it were, to sociality--an even deeper level of the profound
humanity than was primafily fesponsible for their friendship. As
they stand aboard a achooner en route to ﬁantucket; Queequeg is
affronted by an ignorant '"bumpkin," a Christian who evinces con-
siderably less civility than the savage. 0n1§ moments later,
this same passenger is knockeé overboard by a loose section of
" the mainsail. Without hégitating 80 much as an instant to ponder

%Ehe water and rescues the man

a decision, Queequeg dives into
whom he had earlier considered his adversary. Following the rea-
cue, Queequeg stands on deék, indifferently "eyeing those around
bim, fand) seemed to be saying to himself--'It's a m;tuul joint-
stock world, in all meridiana. We cannibali.mﬁat belp these
Christians.'"™ 9 Self-l;crifict«-particulariy for the sake of one's

9 1bid., p. 96. o
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Al e L

enemies--is ;:erhaps the ultimate manifestation of a socially ori-
ented exist:nce, .and is to be exemplified by Queequeg at least
once more during the course of the movel, twice more if his sym-
bolic "reacpe" of Ishmael at the end of the novel is considered.
The final sentiment in the above passage is one of the initial
\suggesti&ns,of the theme of brotherhood, which beﬁomes a signifi-

cant theme of the novel and the principal aspect ?f Ishmael's

ultimate reconciliation of the in‘dividua'l and social elements
with:i.nr him. It is of singular interest to note the contrast b'e-
twveen Melville's use of the phrase ".joint'-st:ock world" in depict-
ing a ponitivej view of a society of individuals working for the
benefit of one another, and \tbe strictly negative connotations
which Emerson hind ascribed to "joint-stock company" as a metaphor
for society in "Self-miingcc." 10 \
: Deipitg portraying a ".join’t-nt“ock" society as beneficial to
its members in this instance, I‘bgmel, in the second of at least

three references to this metaphor, alao reveals an antipnihy to-

- ward such "joint-stock™ airangenmtl. Upon introducing the char-

acter of Starbuck, Ishmael hints at the tragic consequences of

the first mate's ultimate submiasion to the will of Ahab. He '
adds, though, .that it is not his intention to dcpict the fall of '
Starbuck's sacred nobility, which is inherent in the "idé&l" form .

of all iddividuals, evan if mass-man is essentially corrupt:

10

See Ch‘nptc\r Iv, téotuotu 8 and 9.
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Men may seem detestable as joint-stock companies )
and nations talics mine); aves, fools, and -
murderers there may be; men may have mean and
medgre faces; but man, in the ideal, is so noble
and so sparkling, such a grand and glowing crea-
re, that over any ignominious blemish in him
e all His fellows should run to throw their cost-
‘ - liest robéa. 11

. 4
Ishmael 's praise of the ''ideal' man within the individual and his

deprecation of '"joint-stock companies and nations” (man as a com-

mercial and political mass) are blatantly inconsistent with his

use of‘the schooner incident to illustrate thaF the individual
would be lost without the support of a "joint-astock'" society. It
is, however, a significant inconsistency, aa‘it reminds the reader
that the conflict between individuélit& hﬁd sociéliFy within
Ishmael has'not been left ashore, but is still very much a part "
of him even as he emgarka on his voyage. Consistency is a virtue

rarely found in tbe man torﬁ between two such exfremes.

Contrary to Queequeg,-Ahab is the embodiment of man's ego-

s

centric agd individual drives, a man totally obsessed with and
consumad by thq.;¢1f. He is 8o ego-oriented that he deems.himaelf
the center of his ahip, ané'thu-, metaphorically, the center of
'th; universe. Ihdeed, whaﬂ Sttrhucﬁ questions the sagacity of
Ahab's decision not to halg thg "Pequod‘s" progress in order to
salvage the valuable sperm oil which is leaking from the casks,

11 ‘Melville, Moby-Dick, p. 160.
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the‘captain threatens the mate at gun point, ahd fiercely justi-

fying himunlf, reveals his apotheosized self-image, degléi'ing:
“There is one God that is Lord over the earth, and one Ggptain
that is lord over the Pequod." 12 g eschews any form of’ioci.f-l
ality on board the ship, and acom\s the practice of gamming--a -
social exchange, as it were, between two whalers meeting at sea--
unless the captain of the vessal encountered can provide him with
information éonceming Moby-Dick. He claims that the Sﬁanish
doubloorjt--which he has fastened to the main-mast as a bonus for
the first crewman to bight' the White Whale--is "like d nagiciin'n ,
glass [which] to each and every man ...but mirrors back his own
mysterious self [as does Moby—Dick] w13 imcdiqt:cly nfter the

most conspicuouo feature of "his own nyat:eriouc.nl.f" fitalics

. mine}, his egotism, is mirrored in the coin as he attempts to in-

>

terpret its engraved symbols:

%
”rhcrc s loncthing evar sgotistical in mountain-
‘tops and towars, and all other grlnd and lofty
things; look here,--thres peaks as proud as

4 Lucifer. The firm tower, that is Ahsb: the

» volcano, that Ia Abab; the com-g“uc, the

n undaunted d victorioua muul
E'ial:;i H:r nbmﬁi ‘-:h :;.m.lh as a° 'crgw:lng
COC [ ] t ‘t: tOO, . i3 1 ‘r‘ Ah‘ deowe

‘[Italics m

°

- 12 Ibi!o' Po 60“'

13 Ibido, Po 55"-. \‘ s »,
% rpid., pp. 550-51, s
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In short, Ahab envisions himself as an individual so thoroughly

tranaceﬁding societi, that he is an ennobled pariah who fits no-

" where within tﬁe social boundaries which circumscribe common

%
-

; men. Indeed, the measureless bd&ers of mind instilled by his
madoness {ndﬂce‘him to‘believedthat he has somehow aerounéed
even the infinite realm of the divine: " ...Ahab stands alone

- among ;he millions ¢f the peopled earth, nor éoda nor men his

- neighbdvs' w 13 Thus, ironically, Ahab is more of an 1sbmael

L]

figure than Iahmael bimself. 16

. r. )
Ahab'a extreme individualism ia 80 entirely adverse to any-
_thing of a social natu that it betreaves him of even a mere to--
\ken degree of the baaic human ie of compaaaion. Up;n "gpeak-
ing".the whaler "RAChel," for example, “and being ddjured by that
ship's captain to of%er assistance in searching for a wﬂhleboé?ﬁ‘

" 2which has vanisgid along with‘its crew ddring an encodnter with - -
Mobyfniek, Ahab responds with a blunt, peremptory refusal. Ma%n-
taining that he"iq loaipg time in his pursuif of Moby-Dick{ Ahab

',remeinsAedually inexo;able even when the *'Rachel’'s" commander {nf
forms him ¢hat his twelve year old son is among the diasing
°boagfs cnew;~and implores ehab--in the name of his own son--to ’

joiﬁ fhe search. -During ‘this scene, Ishmael informa the reader
TR
s 1 - - ‘

big.. P, 697. . : ,

, 16 aee Chapter 111, fooenote 12;. also' R.E. wnttera,
"Melville s "'Isolatoes',” Discussions of Mob -Dick, ed. Milton R. '
Stern (Boaton-‘ﬂeath 19605, p. 108. . . ' -

» . ‘ ) ~
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that the two captains ?re remotely acquainted w{Eh‘one another, <

both residing in Nantucket. Kééping this in wmind, one may note

"a significant contrast betwee? the conduct of Qhee&ueg, on one :
extreme of the individual/social cqﬁflict,“and Ahab on the other:

the inétinctivaly humane savagg‘risks-gravé danger to himself té 3
Qave‘%he 11ife of a total stranger, whereas the supposedly civi- |
*1ized éaptain, driéen by a ﬁhﬁlly sélfish motive, will not acéept ’ ;
80 much as_a minor inconuenience to save the life of the son of a ﬁ

man whom he knows, and to whom he is bound by a common profession

and a common pi%ernal love, : 2'

Nor does Ahab evince any remorse or compaasxon as he witnes-
s8eg his crew perish during the inegitab1e~outcomg of his relent-
1:§:?\§§ough poinﬁ}eae quest. Rather, he remaina'tﬁevatark é@b-
tigt to the end,“onlgxlamehting that he has Qyén deprived of his
'right" as a captain to ''go down with his ship'":

,

Iy

! ...dcath-glorioun ship! must ye then perish,
without me? Am I cut off from'the last fond ?

priae of meanest shipwrecked captaina?...Oh, 3

now I fanl topmost greatness liea in my

topmost : gri Emtalicl mine} 17

Thus, Ahab's immoderate, paranoiac cgocanfricity renders him
oblivioua .to everyone and nvtrything around him which cannot- be -]

used aa a vehicle#in the fq;filln‘nt of his monomaniaéal purpose;

L ‘.tmvin.. Moby-Dick, p. 721.
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' 7.0, Matthiessan, Americen Renaissance: Art and %unioﬁ
. in_the fgc of Emerson and an (London: o versity - -
Fress, ' Pe , : R . , S

A

. furthermore, it is this fanatical obsession w@tg the concept of {;
self which ultimately results in his own fall, as well as in the ‘
deémige of fpe metaphoricAI 3:iverae and soclety of the "Pequod," ngfr
Just as aoc;ety,,in Emérson'a terms, works to the detrifpent of |
the individual, Melville thus reveals that the individual--in

whom the forces of self operate to the utter exclusion of social

\

 forces--can conversely work notfonlyotb his o%n detriment; but to
the detriment of his society as well. As Matthie;aen writes, in
considering the violent urges for to;al subjugation and vengeance
?hich5‘inati1led in Ahadb by theserego fprces,,make him the qnq$~

. podal image of Emerson's benign individual: ‘

»

{

, Melville created in Ahab's tragedy ‘a fearful
symbol of the self-inclpsed individualiem
that, carried to its furthest &xtreme, brings
disaster both upon itself and the group of
which it is a part. He provided also an
ominous glimpse of what was the result when
the Emersonian will to virtue became in less
innocent natures the will to conquest. 18 ‘

i , }

In spite of his unbounded egotism, Ahab is nevertheless en-
cumbered by social bWonds of which he inapainfﬁily cbgnizaqt.' In
his article on "Mqlvilli'l"Socfdlity,'ﬁdwnitcrfyultudca to the

et Py

most obvious of tﬁplo rnltraintn--Ahab'u“baychologieal enthrall-

L4

18
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ment to the enigmatic Fedallah, and his physical dependencies
upon Starbuck, the ship's carpenter (who fashions a%? fits Ahab's

ivory lcgJ. and his crey in g@neralk-and draws from them a con-
clusion that bespeaks the philosophical individual/oocial con-
flict which confronts the captain:

|

Ahab ...had his spiritual 'monkey-rope'f19]

yoking him with PFedallah, and even a physical
:n; v gh tarbuck, who guarded the rope which
oiste

ab qlott to look for the whale. With-
out thé help of Starbuck (and, of coufse, the "i
crew to sail the ship) Ahab could not look for

N Moby Dick, just as he could not even stand
without the carpenter's halp. The social fabric
snmeshed Ahab despite himself. cs

. ) \
&

The Titanic individu‘l, Abab, struggles to circumvent the
social elements of the conrlict morllacfivuly than either Tommo,
R;dburn, or whitc-Jackct. because of all these churactcrl. he is
the one who is the most acutely iwar. that he is engaged in the

" conflict at all. Bemoaning the fact that an individual with as o
-ubcrior an intellect as his must be beholden to thc unim;gin- ,
ativc. addlebrained carpenter for a leg to stand on, for example,
'hn induetivcty conlidcrl 111 uueh social debts in gcn.ral . wish-

’ »

19 e significance of the “monkey-rops" shall. be discussed '
in greater detail later in this chapter.

V

20 R.E. Wuttcrt, Melville's 'Soc:hlity,"' Amcr:lcnn o
tcragurn, 17, Ro. 1 (March 1945), 42,

s
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) ing to emancipate himself from them: ‘
. ~
' Oh, Life! Hers I am, proud as a Greek god,
. and yet atanding debtor to this blockhead
; for a bone to stand on! Cursed be that"
{ mortal.inter-indebtedness which will not do
%' avay with ledgers. I would be free as air;
! and I'm down in the whole world's books. I
am so“rich, I could have given bid for bid
E - with the wealthiest praetorians at the auction
Lo of the Roman empire ...and yet I owe for the
i flesh in the tongue I brag with. By heavens!
A I'll get a crucible, and into it, and dissolve
% myself down to one small, com 8 vertabra.
| So. 21 ‘ ,
i [ o | . .
Ahab never realizes, as Ishmael eventually will, the -futility of
a atruggfc againast this "mortal i.nt:cr-indobtcdnni,"'.nnd in re-
sisting these debts, he is resisting humanity, which.he cannot
N .
- admit himself a part of. . YL
Nowhere is \Ahib'; resistance to his fellow man more poign-
ant--and more fatal--than in his'rejection of the social advances -
of Pip, a -'ort’b!‘! childlike, passive Qua&c{uﬁ in his Mfeuta-
:tion- of sociality, in whom just an instant of stark isolation ‘
jupon the ocean hu‘inctinu‘l a madness with which: Ahsb can reasd-.
"’,\X:.: hﬁntif.y. Dpring the courss of the following scens, the ob-
| ate Ahad b‘hwo signs of tcl'.tnt‘ing, and his hgrquicd individu-
alism of nol).{ify:l.ug ‘bafore Pip's inbortmgti entreaties, but the
_captain makes a gonscious effort to ‘withstand the soothing fft&ct -
' \ ( I .. o > ' a

~

0y

| -‘ ﬁ* Melville, Moby-Dick, p. 601, L
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oA which Pip mysteriously has upon him, and in so doing, clnarlyf
N reveals the conflict within him. The invincible individual Ahab
grapples, howiver; vitﬁ the social Ahadb, and emerges the victor:

#

'Lad, lad, I tell thes thou must not follow
Ahadb now. The hour is coming when Ahab would not
scars thes from him, yet would not have thee by
him,” There is that in thes, poor lad, which I
) fesl too curing to my malady. Like cures like;
and for this hunt, my malady bacomes my most
desired health. Do thou abide below here....'
'‘No, no, no! yé have not a whold body, sir;
do ye bué use poor me for your one lost leg;
only tread upon me, sir; I ask no more, so I
remain a part of ye.' ;
'Oh! spite of million villains, this makes

desert poor little (Pip (the mentioned abandonment
of Pip on the ocean)....But I will never desert ye,
sir....81ir, I must go with ye.'

i 'If thou spesakest thus to me much mors, Ahab's
urpose keels up in"hil., "I tell thee no; it cannot

/ 'Thay tell me, sir, that Stubb did once !

1 '0h good master; master, master!'
'Weep 80, and I will murder thes! have a cars,
for Ahab too is-mad.' 22 S . -
In thus r’nioting Pip's filial-like sociality for fear that is/s
1nconpa£ib111ty with his self-serving br:l.dc’uill sway him from
: . 28 Y
his purpose, Ahab turms his back on one of his final chances to
relinquish his crased pursuit of Moby-Dick, and theraby save his
own l.ifc as well as the l.ivc«‘y of his crew. At this point, ons

s

T . 22 1p14., pp.- 672-3, |
v o2 parnetetn, p. 112 -
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"ly after the cited lnguilhing léinodc vith Pip, for example, 1n
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may note an important contrast betwesn Ahab and Ishmael: the lat-
ter, maiﬁtntning an open mind, allows himself to be charmed by
Queequeg's spell, as it were, Jhich mitigic‘l his anti-social
sentiments; the Calvinistic Ahab, though, ever aware of his ego-
maniacal mission, pursues what he deems his predestined course,
and never swerving from the "iron rails" of his “fixed purpolc,"zu
atruggles to overcome a similar lociilizing effect which Pip
would have upon him.

This dialogue with Pip is the first significant indication
that even Ahab, despite his unbridled sense of individuality, in
th only plugucd by a philosophical conflict--in the form of hil
social debts and obligations--but-by the more tormenting plycho-

logical aspect of the individual/social conflict as well. Short- )

thn»chnptcr entitled "The Symphony"--which_dcpictl the proverbial

calm before the storm--Ahab opens the very depths of his soul to
4 . 4

Starbuck, and reflaectingf on the tribulations of his life of

isolation, disctoses a genuine need for close social contact: -

/

. 'When I think of this 1ife I bave: led; the
.desolation of solitude it has been; the masoned, ’
walled-town of a Captain's exclusiveness, which
admits but small entrance to any nyupnthy from -

24
Malville, Moby-Dick, p. 227. "'The path to my fixed pu
DOIC is laid vitﬁ ron ra ‘.puhcrton ny oournin sroovod to rmm\"

¢

.
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' l ~ the green country without--oh, weariness:
heaviness! Guinea-Coast slavery of solitary
Cmn:"'hm 1 think of .11 thi. L X Jadal
when the poorest landsman has had fresh fruit
to his daily hand, and broken the world's
fresh bread to my mouldy crusts--away, whole
»,,00eans away, from that young girl-wife I wedded
past fifty, and sailed for Capd Horn the next
day, leaving but one dent in my marriage pillow--
vife? wife?--rather a widow with her husband
alive! Aye, I widowed that poor girl when I
' o married her, Starbuck; and then, the madness,
the frensy, the boiling blood and the smoking
brow, with which, for a thousand lowerings old
Ahab has furiously, foamingly chased his prey--
more & demon than & man!--ays, aye! what a
forty years' fool--fool--old fool, has old
Ahab been! Why this strife of the chase?...
how the richer or better is Ahab now? Behold.
» Oh, 8tarbuck! is it not hard, that with this
weary load I bear, one poor leg should have
- bean snatched from under me?... I fesl deadly
faint, bowed, and humped, as though I were Adam,
staggering baneath the pilod centuries since
Paradise. God! God! God!--crack my heart!--
¢ stave my braim!--mockery! mockery! bitter, biting
o mockery of grey hairs, have I lived enough joy to
o i : wear ye; and seem and fesl thus intolerably old?
N Close! stand close to me, Starbuck; let me look
Into a human eve; i1t 1a %555 r than to gaze into
sea or sky: er than to gase upon . cs
A & grean : . ﬁiﬂﬂmh-ltona: ,
-this is the wagic glass, man; I see my wife and my
child in thine eye.' 25

¥

e .
Thus, for the first time in the novel, Ahab's impenetrable venser’

totally crumbles, and he exposes his long obscured social side.
Indeed, after lamenting his self-imposed solitude, he solicits
eya-contact, perhaps the most profound sort of social exchange;

. 25 1bi4., pp. 683-84,
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anﬁ_in Starbuckfg eye, he sees his glﬁily, the only social tie he
‘has,/and even tﬁat;'a tie frém which he has detached himself,
| The paychological conflict iithiﬁ Ahab is further revealed

’ . later in the same cﬁapter,‘when, anable to comprehend or even be-

: ' lieve his' own frenzied behavior, he wonders whether he is actu-

aliy self-motivated, or drivép'by the same préternatural, un- -

fathomaﬁle powver which he feslsa 11;. thiﬁd thea"pastcboard mask"

of»Moby-Dici: ,
4

'What is it, what nameleas inscrutable, unearthly.
thing is it; what cozzening hidden lord and master,
; . and cruoai remorseless emperor commands me; that
; against &1l natural lovings and longings, I so
%ﬁ keep pushing, and crovdin%, and jamming myself
. ‘ on all the timo; recklessly making me ready to

do what in my own proper, natural heart, i durst
t 1l

not so much aa dare? 1Is Ahab, Ahab? " Ias 26
God, or who, that lifta this arm?' (ltalics &fine]
' s . N .
In asking, '"1s Ahab, Ahab?," the captain implies that his indi-

viduality, once apparently his most distinguishing featurs, is

actuallz)vo;y indefinite, vague, and perhaps totally non-cxiltndt.
| On the second day /of "The Chagg," however, Ahab ironically

utilises the idcntiénl asoning of the above pa‘%ngc--that he

1, impelled by an gxt‘ sl force bcydnd his controlf-to derivg

the antithesis of his doubt as to who he is. Besesached by

LY .
R t Starbuck for tpn penultimate time to abandon his pursuit of
26 ' "
Ibid., p. 685,
(‘3 s s\
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Tos Moby-Dick following his second consacutive unsuécessful, and
nearly fatal, attempt to kill the whale, Ahab responds with an

unqualified reassertion of his inqividutlity:
‘ ‘ T
» . §

'Starbuck, of late I've felt strangely moved

“to thee....But in this matter of the whale, be
the front of thy face to me as the palm of this .

o hand--a lipless,- unfeatured blank. Ahab is for

‘ ¥ ever Ahab, man. talics mine] This whole act
Immutably decreed. 'Twas rshearsed by thee and : ;
me a billion years before this ocean folled. - .
Fool! 1 am the Fates' lieutenant; I act under !
orders.' 27 ﬁ §
|

"‘,

Thus does Ahab answer his own question, '"Is Ahab, Ahab?": ""Ahab

- -

is for ever Ahab." This is his final resolution of the conflict. 1
His individual and jqcial /tendencies are (not reconciled, but--' 1

juat as in the puviouaiy éu'aotcd dialogue with Pip--the individ-
”  ual prevails. ) < !
Iul'un'cl.‘ observing the grievous and dtranginé effects which

Ahab's unmitigated 1-ol;t§.on and individuality have’ u%cn the cap-
tain, is, then, ironically influenced as much by the #elf-cen-
tered Ahab as by the nl.truiaﬁc Queequeg in his ultimate enbracit;g
of humanity. Indeed, as Ishmael is the sole surviving witness to

' Ahnb'u«‘ final tragedy, '?o is aven gimﬂm :!.m:l.,gh‘t into the fate
which he too might have encountered had he continued to puraue the
antisocial course on which he !omd\;ninulf at the onsat of the

271pi4., pp. 706-07..

,,,, |
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A novel. Thus, following the socially oriented pattern of life
exemplified by Queequeg, and avoiding the pattern which the

blindly egotistical Ahab unerringly follows to his doom, Ishmael

eventually comes to espouge the cause of brotherhood. 1In The

4

Monkey-Rope" chapter, for example, Ishmael sees the i'opﬁ by
which he supports Queequeg--who is standing upon the back of a
slaughtered whale, inserting blubber-hooks into it--as a meta-
phorical link which signifies the interdependence of all men.
In this 'péulauge, Melvillc: once again evokes the earlier themes
of symbolic mniage and a "joint-stock world":

4 7

b

© It was & humorously perilous business for
both of us. For ...the monkey-rope was fast ...
to Quecqung'i broad canvas belt, and fast to my
narrow leathdr one. So that for better or for
forse, we two, for the time, were wadded; and
should poor Queequeg sink to riée no more, then
both usage and honor demanded, that instead of
cutting the cord, it should drai me down in his -
wake. So, then, an elongated Siamesea ligature ~
united us. Queequeg was my own inseparable twin
BT e st rongly and | wphysically did 1
' o atrongly metaphysically I concelve
' of my situation then, that ...I1 seemed diatinctly

to perceive that own viduallity was now
. me a Jo Stock € of two ca
e): that my Iree received a mortal
wound; and that another's mistake or wisfortune

might plunge innocent me into unmerited disaster
and death....And still further pondering:...
i om of mine was the precise

s-.r—"r—r” ;,

o
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Although Ishmael regards the monkey-rope as a particularly
social restraint on‘hi.n free will, the individual is not totally
lost-~in the Emersonian sense--nor is Ishmael's frcc‘ will as re-
stricted as he deems it to be. Rather, Ishmael and Queequeg az:e
still individuals, each working with the other to form a strong-
er unit or "company" by "merging,” but not sacrificing, their in-
dividualities. In working in a situation in which he is able to
exercise bis individual skills, for example, Ishmael helps to
avert 4 potential disaster for his mate, and thus for himself,
while Queequeg, supported by Ishmael, utilizes his own skills to
comp\nic/tu\k.'rheu is no intimation that either man has
" surrendered his skills because he is working with aomeone slse;
on the contrary, each man coq:;l.cmentl the other. Furthérmore,
although Queequeg nuiy 1ndu§ fall and '"drag gl\-h/maeu down in his
wvake,'" Ishmael hu‘ not been obliged to "surrender (hia) libers
ty," 29 as Emerson might claim; for regardless of what Ishmael
himself may believe, he actually does have a choice as to whcthtr
or not he will go down with his comrade. In choosing not to cut:
thc rope, if the need to do so lrilll, Ishmael is fonowing noth-
_ ing more binding than the dictates of '"usage anr.l hcnor," which
require a trntcml. concern for the walfare of ono'u fellow man;
and he is foliwing theae diatntu of his omn free will. Thus,
unlike Ahab, Ishmasl at least recognizes that, since man does not

29 gee Chapter IV', gootgott 9. ot
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tionahips soon evolves into & total, unquestioning love of h

universal brothers: S . ;

. . ) R :
30 Saiville, Moby-Dick, pp. 532-3.

live :I.nt a vacuum, there are instances when he musf accept cer- .
tain risks, if, :h; so doing, he mlly nupuport, or even save, an-
other mortal. (Compare this with Queequeg's willingness to

accept these risku; as in the "Nantucket achooner inciflent.')

Ishmrael's avarenqss of the uymbio‘(tic nature of buman- rela-

number of hia crewmates, knoedin'g‘i:he'-pamc‘cti in order to pre-
pare it for the trysworks, for example, he is carried away--as he
is meveral times throughout the novel--by the wave of his Aphilno- ‘

sophical mditationg, ‘and calls ;:pon all men to join hands u', R

[

-

03

Squeeze! squeeze! squeeze! &ll the morning long;

1 squeezed that sperm till I myself almost melted

into it; I squeezed that”aperm till a strange

- sort of inaanity came over me; and I found myself-
unwittingly squeezing my.co-laborers' hands in it,
uistaking their hands for the gentle globules.

S8uch an abounding, affectionate, friendly, loving )

fesling did this avocation beget; that at last X
was continually squeeging their hands, and look--
Aing up into their eyes sentimentally; as much as
to say,--Oh! my dear fallow beings, wiiy should "~ -
we longer cherish any social aqsrbiki;c!w ‘or know
the slightest ill-bumor or onv{'cm let us .
squeesze hands all romwnd; nay, Let us a’h squseze
ourselves into each othar; let us squaeze our- -

selves pniversally into the very milk and sperm - -

of kindnou, 30

K

ugian-
ity which 1is ultiqutely to nav‘e" hil life. As he stands with a /"

v



-

87

i
# 5 -

Ishmael is ultimately rewarded for his love of humanity,

for at the novel's conclusion, he alone aurvivns the enonuntd%

~ with Moby-Dick. Buoyed by Queequeg's cofgin/lifdbuoy,.which,

,like a veritable deus ex machina, is mfraculoualy cast out.of -

the vortex which has engulfed the ill-fated '"Pequod,' Ishmael is
symbolically saved by his love of man and by man's--as re;;n—
nanted by Queequag—-rs{iprocal love of‘g;m, Ishmael is this
granced durvival because of the tranlfornation which has cnabled
him to dilcovgr and realicze a_lovo‘of hu-aniyy; Ahab, however,
oncountcr; tnovi:abln doou. the result of an ego-mania ﬁhiéﬁ
haa no; only prnventad him from_making luch a discovery, but ]

vhich has also comptllcd him to annihikata a crcaturt, the nntura

of whose cxt'tencc is' as complex and 1nlcrutab10 n--*und thun -

. analogouu to--thac of man himself.
,,":"' Ilhmacl like Redburn and Hhito-Jackct. has: thu' lucaolt-

-

fully r.lolvcd the conflict between thc torccl of cul: ind societ
within him.’ Furthunnor-, inlikn Ahab, he has not ncrely reached

a unilaturnl ‘resolution, but has reconciled thgnﬁ polnrized ttnd-

ancial, Had he simply resolved the eontlict in favor of hia so-

‘ cial 1nn%iqst-, as it mpy, An fact, 1n1t1.11y appenr?:hc would

Yy

, not hnv- balnncad*thc individual I-hnnnl vith,tho uoeial Ithuaul.

bnt--ta ;nurunmo'n case--would havn\bcun atrietly douinatcd by.
hiq nociul tcud.ncic., cnd would hqvc thu: tound bill‘ll un “the

"? opponitc, but . nqaally ding.rouu, cstrtu. of Ahab. nnthgr..hﬁ,
VT ) ok

™

¢




evokes brotﬁgrhood, perhaps the ideal solution to the conflict;
for the concept of brotherhood does not imply a society ir which
the individual cannot be distinguished (which, not to completely

refute Emerson, is indeed a possibility if a resolution such as
this is not agtained), but rather a society of close-knit, mutu-

ally respecting, and mntuaily sustaining individuals. .

L}
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VI "BARTLEBY THE SCRIVENER: A STORY OF WALL STREET" '

-

-
~ .

In the story of "Bartleby the Scrivener," Melville appar-
ently closely ider;qi\?ea with the title character. Althbugh

Bartleby is obviously a "writer" of a different sort than

Melville, t:he author may be using the scrivener's OCCUpat&al
form of writing as an allegory of his own writing career; for
obligeq to write according to the dictates of the reading pub-
. lic--:jﬁut as Bartleby i; obliged to write according to the dic-
{ tates of t;ia anpl.oyet--ana thus unable to folldw his creative in-
tuition, Melville saw himself as little more than a coPyiat who
y wrote what was demanded of him for the sake of earning a living.
‘Aa Melville view'ed his lituatién, and as he presents it in
4  '"Bartleby,’ the writer is thuas paid to drop the standard of his
own creativity in order to ,Ij;enr' that of the barren, uninspiring

desires of those who wiald the power offmoncy.l'

Levin, in, discussing the meaning of the story's subtitle,
) . --"A Story of Wall Street"--further expounds on the parallel be-
\ tween Melville and his character, iar,thby,: . ] «

i 1 Melville- oburvod this dilem :l.n a number of hit con-
temporaries as well as ‘in himself. He scormed and greatly
resented, for example, the fact that Washington Irving allowed
hinself to be bought, as it were, by John Yacob Astor, to write
the latter's biography.
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Wall, in this context, can be taken at its
literal meaning; for.the law-office, the

- constricted locale of the unadventurous .jele,
looks out upon a dead wall; and that is sug-

. gestive of the predicement Melville had
arrived at in his literary career. Bartleby
can be taken as his double, the copyist who
mildly but stubbornly asserts his individu-
ality by refusing either to copy or to leave. 2

In the second dimension of this analogy between Melville and
Bartleby;-the first being their qp;mon fruitless, or "dgxd wall"
circumstance as writeta~-Levinﬂargd’l that Melville has projected
his own rebelliouas, if sometimes re\iuctant, individuality into
Bartleby, who, in an allegorical lex:\-e, is as autobioguphical}y
oriented a character with regard to helvillﬁ/ﬁthe writer,'Al
Tommo, Redburn, White-Jacket, and Ishmael are with regard to
Melville/ the aeaman.3 It is an interesting, and almost ine(nd—
ible paradox that the innocuous and unobtrusive character of

Bartleby, Ruho mildly but stubbornly asserts his individuality,"

2 Levin, p. 187.

3 Throughout Melville's fiction the writer figure appears
rather infrequently since Melville, the .author, drew more heavily
from his experiences as a sailor than from his experiences as
a writer. Allegory aside, even Bartleby is more Melville/ the \
clerk, than Mekville, the writer. The only genuine, ma author .
figures in Melville's fiction appear to be the protagonist_ of .
Pierre and Helmstone in "The Fiddler.™

® . *
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érobably comes the closest of al?'of Melville's characters to
pardileling Ahﬁb in the manner in which the individual/social
conflict is m%kifeated. f%ﬂrtleby is simply a passive Ahab., He
does not’hn;ert‘hia individuality in as violent and rampant a
fashion as Ahab does, but is equally inexcrable in repulsing any
encroachment of loéiety upon that individuality. Like Ahab, A
Bartleﬁy reaches a point of impasse at which he and society be-
come totally incompatible, cné as a result of his ultimately un-

compromising individuality, the conflict is névar resolved. In

‘thus being unable to reconcile his individual inthrﬁégs witﬂ th;

demands which society makes of him, Bartleby is dooﬁég to the

same inevitable fate as the captain.

Bartleby's death, in fact, like Ahabf:,i:ay be interpgeéed
to be at least partially the reﬁait of his self-imposed isolation
and loneliness~-which will not permit him to acég%t any assist-
ance which others might offer him--and his awareness of the like
condition of humanity in general. His "dead-wall reveries" rep-

resent his obsession with the notion'that man, no matter how phys-

ically close he may live to his fglrowl; nevertheless "walls' him- /]

self off from them on a metaphysical level, gr‘&orring to live .
within bhimself, iq Bartleby ;vcntuallf does. The scrivener had .
perhaps first con§ to this realization as an ;uployec in the .
Dead letter Office; Ghich nynboiizcd man's futile attc&ptl to

communicate with onq,lnothar.‘ The cdhccpt is reinforced as
LIN " ) e s

-
e

¥
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Bartleby attempts t; function as a member of the cold and de-

personalized business society wliere he finds himself as the tale
pens, Hg is eventualf& killed by the'opprealive nature of this
c;nsideration--which is magnified by his insanity to the point
where he sees no hope of ever escaping from his own isolated con-
dition--when confined within the walls of a prison which are
reqlly no different from the wa}l outside his office window. As

Bernstein observest

Walls in "Bartleby the Scrivener' symbolize
the isolation of the individual man and the
sterility and hopelessness of human life. The
fact that Bartleby is the character in the tale
moltlconociouo of walls indicates that he is
- most aware of the sterility and despair which
- they imply. The realization that mankind, whether
© in the Tombs or_ in the 'outside' world, is every- .
where imprisoned is what eventu.lly destroys the
scrivener. 4, .

Despite Melville's apparent affinity with the character o

-

Bartleby, he reflects the internal conflict .batween the in;tin 8
of self and aociéty more vividly‘ln the chgraéfé} of the lawyer
who narrates the tale. The lawyer is among the most complex
psychological figures in Melville's fictlon. Although he o:tcn-
nibly wishes to help Bartleby, whom ha is to ultimately equate

-

- , 4

“ ‘Bernstein, pp. 170-1. Comparn thc numerous alyggg)nd;Qo
walls in "Bartleby" with Ahab's reflections on Ybthe ma¥éned,

walled-town of\Q Captain'l exclusiveness.'" (See Chapter V, foot-
note 25) .
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with humanity in géneral,’the reader must question his sincerity.
The lawyer flatters‘himself with épe notion of his remarkable
&egree‘o? tolerance and generosity, attributes which he is quick
i a"to point out. If an appropriate Shakeupenrian line may be in-

‘ terpolated, however, "the (Lawyer] doth protest too much.ﬁ _Thé.
veneear which the lawyer diligently establishes in his subjective,

SRR

biased narrative stripped away, the reader may find that his

érdent protestations of his own magnanimity may well be part of a

gefenae wechanism which represses the lawyer's subconscious guilt
Iat being, in reality, a ltronglyﬂzgo-dominateé charactegx

In order to pené%rate this venc&t. one must recognize that'

the lawyer is a membar of the Wall Street society whare little,

if anything, is ever given for nothing. On several ‘occasions,

therefore, the narfator unwittingly hintg, despite his aalertioﬁs

of the unselfiah noyility.of bis character, that in his apparently

charitable troatment‘of Bartleby, his own interests are really at

hand Upon deciding, -for sxampls, to nllow Bartlaby to continue

working for him after, and in spite of, the initial manifestation

of the scrivener's "passive resistance" to any renpansibilggiaa N
given him, the lawyer's vcanoning moves from the purely altruis-
tic to the totally.nulfilh so abpuptly, yct so iuparceptibly,
that the lawyer hinlc1£§1c probably unawarc of it:

P ‘ e .

-
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Nothing so aggravates an earnest person as a
i passive reaistance. If the individual so resisted
ig be of a not inhgmane temper, and the resisting one
' perfectly harmless in his passivity, then, in the
e better moods the former, he will endeavor chari-
tably to construe to his imagination what proves
. impossible to be solved by his judgment, ven 8o,
~~  for the most/part, I regarded Bartleby and his
' ways, Poor fellow! thought I, he means no mis-
: chief; it i8 plain he intends no-insolence; his
aspect sufficiently evinces that his eccentrici-
ties are involuntary. He is useful to me. I
can get along with him. If I turn him away, the
chances are he will fall in with some lesas-indul-
gent employer, and then he will be rudely treated,
and pertiaps driven forth miserably to starve. Yes.

Heret I can cheapl urchase a delicious self

To BEIrIena Bartleby; to humor him in
ulness, coat me little or
up in my soul what will

4

13

The lawyer's use of the term Wnorcelf implies that, in the twisted

logic of a businessman, even charity is reduced to a material

(%

leval, and is a commodity which can be ''cheaply purchased.”
The underlying personal interests of the lawyer are furtper
revealed as he attempts to rationalize to hin:olf his tolerance

/ .
of Bartleby and his "strange willfulness:"

Gradually I alid into the persuasion that these |
' _ troubles of mine, touching the scrivener, had 7
: been all predestinated from eternity, and Bartleby
E » -
/" 'S Herman Melville, "Bartlaby the Scrivener,” in E%%%ffﬂﬁﬂl
and the Piazza Tales (Garden City, NY: Dolphin Books, ,
PM 127. s < ’ N
. o R /
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was billeted upon me for some pyttcrioua purpose
of an allwise Providence, which it was not for a
mere mortal like me to fathom.f Yes, Bartleby, .
atay there behind-your screen, thought I; I shall
persecute you no more....At least [sic) I see it,

» I feel it; I penetrate to the predestinated pur-
pose of my life. I am content, Others may have
loftier parts to enact; but my mission in 'this

> \ world, Bartleby, is to furnish you with office-
room for such period as you may see fit to
remain. 7 '

‘Thus, the narrator has\no ;incqgc interest in aiding Bagﬁlnby in
h%a indigence. His tolerance and gcnero-it&‘are a sort of dues
" _which he must ‘pay to ;ocicty to remind him that he is a part 6f ’
't it, and the payment of which he feels will secure his own tpirit-‘
'ual--not Bartleby'l phytical--lalvation.s This would seem to re-
fute Bernl;ein s, contnntion that "the exposure on the part of the
vlawycr to this philoaophy Lot Bartlcby's pas-ivo resistance")
eventually iondl to hil {the lawycr i] oalvation."g Al already

s illustrated, the lawycr'l character is dcctptivc. und Jhis motives -

°

[ ' i
6 Contrast with Ahadb, who also believes in divine predestina-

tion, but whose extreme 1ndividualion coerces him boldly, if vain-
ly, to challenge the will of the gods.

. P, 7 Melville, "Bartleby the Scrivener,™ p. 143,

8 Comparn this and the sentiment in the pqu-agc documented ‘

“in footnote 5 with the later themea of The Confidence Man.
9

Bernstein, p. 171,

-
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ambiguous. While hiaanltruiqm’nay seem real, his' charity is

-elf-oricnt;d and, therefore, is not genuine; and since”his charg-

ity is not genuine. the salvation which it is intdnded to secure
--and which Bernastein feels it has lacured——cannot be genuine

either. . . h T

@

hDo-pitc the llyy;rlo eg;;ccntcr.d motivations, he neverthe-
less mantfclt-‘g oSciaL affinity vhich'iZdl'to the conpfixity of
the conflict between social and individual forces within him.
It often appears that he would really like to help Bartleby and,
in so doi;g, become a truly benaficial ‘member of society, as
opposed -to a beqcfacto; of himnelf: This socialized dimension
of the lawyir is not, however, ¢vin§cd in his specious acts of
cﬁarity, but rather 13 bis thoughts and choice of words. Upon
di-covering, for axamplc, that Bartltby has no home to speak of
but 1ives by night in th‘ same officc where he workl by day, the
narrator echoes a g.ntintnt reminiscent of thc,brothorhood_ex-

° pressed by Redburn and Ishmael: LT

hd -

" For the first time in my life a feeling of over-
powering stinging melancholy seized me, Before,
I had never experienced aught but a not unpleasing,

..d?...°1 ;hc bond of a common h ity now dru% ,
me irres .:§§§E Eo E;oan. ; gragirna§ no!tnc%o; :
For both Y eby were sons o o E%licl

. — a

10 Hllvill¢~ “Blrtloby the Scrivcncr, P. 132. s
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1ified by a similar humanitarian thought-
But when this old Adam of resentment rose in
me and tempted me concerning Bartleby, I grappled
him and threw him. How? Why, simply by recalling
°the divine ingunction: ‘A new commandment give I
unto you, that ye love one another.' Yes, this .
it was that saved me.. "Aside from higher con-
siderations, charity often operates as a vastly
wise and prudent principle--a great safeguard to
its 'possessor. 1l -
| ”

a

Despite the/,pparent fraternal love whi¢h is evident in this and
\;he preccding passage, one may neverthcletl objcct to the senti-
ments therein expreased as further protestations of spurious N

In the above passage, in particular, the lawyer has

goodwill. .
been thinking of a case in which a dispute between an employer

and his emplo;ee resulted in the death of the’latter, and the
lavyer must, therefore, have .considered the consequences which
he would face if his aroused emotions were to induce him into an
In this light, it is intercnﬁing to note tﬁat, in
’

act of murder.
reference to his timely rememirance of "the divine inmjunction,"
be claims, ''This it was thnf saved Eg,tltalic. wmine]," disregard-

ing the fact that, at leaast for tﬁc moment, Bartleby is also

: .

11 1hig., p. 142, e
v K ' "

. - < /
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saved. Ona may thus claim that, gn this inatnnce, "the divine

injunction ...that ye love one anothcr" more closely reiemblc- ‘

- . viove thypelf " It should also be observed that the final senti-

ment exprulsed inilkln palnage--that cﬁarity im "a g;oaﬁ safe- -
ggﬁrd to its possessor'--again reveals that the lawyeg's charity

-~ 18 conscipusly intended to be more for his own benefit than for

Bartleby's. ot . ‘

In‘;alcsu disputable passage, the ' naristor again manifests

his desire to be a funotio@il ﬂﬁrt of iociaty, a desire which,

of courl;, is iacomﬁhtiﬁleqwith his ego-oriented nature. ' The

| ' lawyer has decided to permanently abandon his officc. and with

it the problem of Bartleby, thereby r.flccting the -clf-dominatod

individual'l inability to cope with a locinl problem. Upon his -

exit, he paya his farewell to the scrivener: N

l

*Good-by, Bartloby, I am going--good-by. and
.God some way blesa you; and thke that,' slip-
ping something in'his hand. But it dropped
upon the floor, and then--strange to say-~-I’

tore mysslf from him whom I had so longed-to
S be rIE of. [Ttalics mine] 12 '

thhc imaga of the lawyer rcluctnntly "tcaring“ himanlt fram -
Bnrtlcby--nynbolically "t-aring" bimself from humznity--aa ‘though

s

hc were 4 part of him, is among M.lvill- s most pOWQrfq& intinn-

3

12 1pid., p. 146,
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tions of the internal conflict between individual and social i!
impulses.
Alghough, by the end of the utory, the latzye«r has Appafent- ?

ly come to a realization of the wretched state of humanity

through his experience with Bartlehy. this expnrience has not ¢
necessarily led to his salvation, as Bernstein maintains. The
1awyef does, pefhapa, show signs that the hardened Armor of his
cold,lindiffetent. and callous individﬁaliam has bgan cracked,

but he is, as illustrated, too aware-of the '"what's in it for

e ?"* prindiplc for one to believe that this armor Sas really

been penetrated7or that the lawyer himself has actually been re-
fogmcd. Melville has apparently used the tale a vehicle to
make a.ccathink, critical comment on the dehumaiizipg nature of-
the business workd, and thus, as mentioned, presents the busi-
nessman as one totally’conditioned to be an autonomous, self-
centered individual. In the struggle between ego-centric and
societal tnltincé-, therefore, social iﬁterelta are completely
oblitdratqd and the self inv;riably emerges as' the only victor. &
In this light, it would seem that the business oriented lawyer, ‘
unlikc Redburn, Hhite-JackcEP and Ishmasl, is unable to reconcile

the conflicting individual/social inclinations within him. His

13 ~equating

- &

final lamantatiun, "Ah,\Zfrtleby. Ah, humanity!

13 Ibid., p..153.
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Bartleby'abfate with that of all mankind--suggests his aware-

ness of‘uoéiaty'a loss in the struggle, and 9£ the fact thaf the ~
de-olaté conéition of‘all.Birtlebyl in genéral fi likely to

e _ endure. o . -

T Ty o
~

7
3
) . - .
’ )
¢ ’ * -
- . v
i - 3 "
i . , .
[ r) ‘ P A Y '.\s Py
' - } *\ . .
~
' . o
: .
’
bl [ .
T a
4 -
. v . o - %
»
v 7
/ 1
-
N
] ‘ L)
*
- - N N s
. 9 -
‘
. . \,\1
- ~4
o .
' N \ . A
. \
g : .
N .
L] ~ ’
. L4
. 2 o P -
” * s
% g -
4 > N
!
‘
» - - iy - il [
[




4 N by 1

I - .
v oyt o g T emnnas e o 2 oy
R . . P v PTRNE S S AT e et g 4 g T semanan S ey s
-

101

o
&
*

CONCLUSION ‘ -

Through each of the protagonists of the works discussed in
:this study, Melville ﬁanifests‘a d?fferent variation of the
lin&ividual7sociél conflict within himself. He also depicts with-
in his characters several different ways in which this conflict

may be dealt with. The concept of balance--an integral aspect

of much of Melville's philosophy--assumes a significant role in
the resolution of this conflict; for those characters who have
failed to reconcile or balance the ego and social forcea by
which they are influenced both internally and externally have

been unable to -uécealfutli resolve the conflict. The individual,

o
o

1like Tommo, may have the poécptial of great individual power, but,
] unable to assert it, will find little more than discontent in any

society in uhich he f£inds himself; or, like Ahab, the individgal

may complctcly defy and ‘transcend society, or in Bartleby 8 case,

ignore it, and finding absolute -elf-gultenance’1mponaiblc, must

inevitably fall; or, like the lawyer/narrator of "Bartleby," the -~

o

individual may have a strong yearning to pursue and fulfill his

I

social or hnmnnitaritn inltinctl, but having been thoweughly ego- “
conditioncd ironicnlly by -ociety, he is unable to recognize and’
“cope with thc dcnandl of these instincts--in which ca-e, society
must suffer nnd the individual rcally gains nothing.

Melville coﬁitnntly reminds his reader that the external




" chronometrical with Ehe horological, he is, of course, also unable
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philesophical conflict between the individual and his society is,
a common dilemma faced by man, and that the interna} psycholo-
gical canflict between one's self-inclined and socially oriented
instincts is a major aspect of man's dual nature. Each individ-
ual, therefore, nultxitrivc to balance‘the forces of self and
society both outside of and within hifmself, for only in realizing-
this reconciliation--as Redburn, Whié;-Jacket, and Ishmael, for
example, have done--may the individual -Grvive and find self-
fulfillment in his society. “

The problem of the individual versus locigt;xin Melville
does not, however, énd with the characters itcuqlcd in this .
thesis along. In tvo\of'nelville'c_othér :gjﬁr works, Pierre
and Billy Budd, for eyample, the individualéaociél conflict is
intri;nically linked with the more significant, notaphynibal“con-
flict between horolugical and cbrononctrical law. Pierre, an .
individual who {s gqvcrncd by thc chronometrical, or absolute

rule, is in conflict with nociety, which is govérnod by the horo-

1ogical,‘or .afthly. expedient rule. Unable to reconcile the 5

to reconcile his-sublime individuality with an imperfect loeicty,

end dies an ignominious death. .
Bif&y Budd ;ggq\liv.- by chronometrical rule, although on a
far more instinctive level than does Piarrc Billy, too, is

deltroyed by the horological laws of his society, but rcoigning
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himself to his fate and to the imperfection of society with a

stoicism unknown to 'Pierre, he resolves, or to put it mébre accu-

" rately, passively accepta the conflict between the chronometric

individual and the horological society. Unlike the demise of
Pierre, who ‘flill to' 'rench auet: a Xnaolnt'ion and/or acceptance,
!:\SIIy's death is marked by glory, and his memory observed with
everencs. ‘ ” '

In short, even up to his final work, Melville was troubled -
by the indi.vi.dual/aocial_ conflict, and ;ngincer‘d its thematic

development’ toward the end.of his life and his literary career

on a far more complex and sophisticated lcvcl than he  did in any -.

of the worlu which have been discussad in dctsail. in thia study.
fﬁ? zﬂ A
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