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!.td.s n•MJ7 ot or1tl.o1• nU be oa.oemed. dtlt. two 

aspeota ot work cm J'a:alkD.era tlrat, tlt.e art1oles &D.d. ohapters 

ot book• relatllas 1;o ù. liiiZ.. Pr!MI aeoolldl.7, tlt.ose oonoer­

Uil dtlt. polarl t7 aad aatl thesla obaraoterlatlo ot lt.ls 

!lt.e ea:rl7 or1t1oa ot M. liai. IJ'1M o'b3eoted prl..nl.J' 

to the nb3eot utter ot tlle u'ftl~ Pa11llr:Der' a deUght 11l 

.. roDJ.o, "f'loloua, &D.d. 41aalpatecl :people aa deplored b7 the 
1 

o:rltlos ot the 1930• éo, llke llenderaoa, fouad lt.ls work 

oheap 8lld ael041.ra-.tlo slnoe 1 t 41d not ....., nave a aooial 
2 

oonaoienoe. The Kn York ft••' re"f'ln ot M.' lAZ My 

deolarecl tbat the novel •• uatortaatel7 seooncl zate beoaue 
3 

1ts ooatet ade lt 1aterlor~ Graa"f'lUe lU.oka, tho118h he ad-

aired the tora ot M. 1 1.11. P!'!St dlsl1ke4 1ts preooou»&tion 
4 

wlth aapleaaaat n.b3eots• Onl;r a Prcoh or1t1o, le Breton, 

acla1reèl. the work, t1Bcl1q the wr1 tiq •preoise aDd "f'1 "f'14• • 

Georse O'Dormell -• the tlrat ot _,. to naseat 11 ter-

&1"7 aDd ~losloal pamllela tor the aotioa ot the aoYele 

lie tolllld the lhmdres' tlmel'al 3oU'IleJ' •net UD11ke that ot 
s 

tàe aecllae"t'al .. 111 to redeapt1on.• !Ile poor wb.1tea were, Ile 

telt, in the Sarto:rla t:ra41t1on, keepers ot the traditloul 
6 7 

•l'al1t7 'be.secl OD. honoV and OO'IU'ape Vanaa, BoRt aJld 
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8 
O'CoDDor upbeld O'Donnell's at.lrat1on for the JaDdrena, 

speald.ng ot thea in teftUI of heroio tult1laent, and d1p1fiecl 

oourase in the face of· inSUZ'JIOtmta'ble obstacles• · Cash, pa:r­

tioularl7, was o1 ted as sàowirsg haaae SJ'IIP&th7 aacl UD4er­

stal141ng. BaT1q :re3eoteti the earlier or1tios' OOlld.eaation 

ot the BOvel • s horr1f71ng nb3eot, the MD of the 191M)s up­

held the wortà of u 1 ~ PûM b7 ipor1ng ita srotesquel7 

h1Dl0rot18 qualit7t and exaageratiq its, to thea, positiTe 

oontr1batioa as a DOTal ot ~zmatioae 

Olga Vioker7 made tàe tirst anal7sis ot the noTel liE 

JS 1n her discussion of the leTela_of OO..unioation OD. whioh 

the obaraoters operated. As the basie ot her later obapter 
9 10 

"Dimensions of Oonsoiousness,• her article, wlile rejeotlng 

the intr1asio worth ot wbat sbe reels is a •traTest7 ot the 

r1tual of 1nteraat,• 41:reots 1ts attention to the oharaoters;. 

and their relationships one with the other. During the 1950• 

there were two llain approaohesa the first, ar1d118 troa 

Violter7's stUd.T, oonoen'tra1;ed pr1mar117 on 1;he ob&l'aoters1 

the seooDd, tollow1Dg 0 • Donnell' s earlier lead, approaohed 

the noTel from the stanclpoint of Jl71;h and. religion in an at­

tempt to find. a spbolio and mT'th1oal structure w1 tllin Al 1 

~n the first oatesor7 one misht suggest SaWJer•a atud7 ot 
11 .... 12 

the II.R'el's hero, Goellner•a "Oloser Look at M. 1 ~ Dl1y,• 
13 

Stonesiter' a article oonoerning Den7 Dell, and Band7' s ao-
14 

OOUD.t of •Paul.lœer•s IJmer Keporter.• Wh1le Sawrer and. Stone-
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siter argae \ale :relative aents ot speoifio obaraoters; 

Goell.D.er defi11ea tlle ases of the B'll:ad.J:el'la and the aapeot of 

Add1e tbat eaoh ohilf. rep:reseats; aad. BandJ' ooapa:rea the 1rol1-

1o difference beinreea the Blm.tlzeu •as partioipaats 1B a 3ou-
15 

ne;v• and their •e:â.atenoe as 11 v1q, experieaoiBS 'beiqs. • 

!hougb. there are aeations ot tlle novel aa be1DS nei tb.er a 

f'aroe nor noble, the tone ot the l'lOvel's wrld or ita outlook 

on lite is deo14ecll.7 1l'l the baoltgrotm4 whUe ld.nship 8l'ld 

ps;yob.olosioal relations are 1B tooua• 

In the ae00114 oatesor;v, apbolio pan.llels an S].eaaed. 

troll two .tn ao1I.'Z'Oeaa Coll1u aad. 1'1118 ohoose Greelt Qthr 

Blotner and wrer, !he Bible~, While nq aeanlles the 

Janu apbol, Ooll11la f1l'ld8 a aore elaborate pan.llel il1 the 

Deaeter (Acld1e), !eraephone ( Dewe7 Dell), and :lore (Cora) 
17 

.,-th•• Daeter' s foras as 110ther, 4olpb1n (Varèlaaaa' s fis1l), 

and horse•a head, topther wlth 4eoaJ1Ds p,.ss (YLP 451) ued 

in Deaeter wrsld.p, and oows as Isis spbols (apparentl;v the 

Greeka eq11a:ted Deaeter w1 th Ia1a) are al1 sr1st to OoU1na' 

J11ll, oapped b7 the d1aoover;v ot the t1 tle of the novel 1B 
.g_ ·• 18 

Bl2. Will1aa ,.....-.~.-... s' translation of at. Odgsg. Dloush lesa 
19 

1qea1ou tbaD Collins, Blotner til'lda his pan.llel il1 the Old 

!estuat stor;v ot Roah âo bu1lda to enoaae lite, 1n oon­

trast to Anse whoae oonoera is death, aDd whoa the atora and. 
20 

flood. injure rather thaD auta1n. Wagoner tinda that the 

novel :aot cml7 re-er.Laota the Baoharist, bu.t ia iuana:tioDal 

in i ta ,..rt tora. 

Waaiolek, at the t'lll"A of the decade, d1aouae4 the 

' 



üstonioa ot U. 1 ill. PURI tll.zroup the beliet tbat 1 t 1s 

u att1mat1ve worlt. He a.pbas1zes tut •the 'huo'U' ot U. 

1 W. R!1PS sn•oes SZ"Otesq11f117 thztoup the dooaed protest 

ot .A.d41e aDd Paul.k:D.er apinst the ooDC11t1oa ot 1solat1oa wllloh 

all aen sbare, a:a4 ap1Dst 1Z.e 1nsens1t1'Y1t7 ot âbat 1aola• 
21 

t1on~ • Paul.lmer' 8 iD.S18tenoe on •the b1 tter ooll41 tiOD.8 ot 
22 

aaa' s Ute• is re1 te:ratecl 'b7 Boaak;r wbo sees MD as cl71DS 

tlu:'Ougb.out his lite. He tiad.s in the novel a:n ab7ss ot tnth 

into wllloh Darl talla, and. wllloh sens1t1ve ae (Cash, 'full 

ancl Dewe7 Dell) will cllJRPse but aust •veer awa7 lest they 
23 

see i t too clearlJ' .·• 8tudiea à1oh 'Yi ft M 1111l 111Bs' 8 
•, 

world. in lesa tragic teras are Jlowell' s •Juabl.ies• whiolt. sees 

the novel •as it •• aeant to be, p1"1.rl17 a nouense stor,.,• 

relax1 DS tensions tlu.'oqh laup ter so tbat •a k1ll4 · ot balance 
24 

out ot wb.loh purposetul. aot1on ma;r be renaecl• is Hatored.a 

and. alao 8labe7' s treataent ot the ex1stmt1al aspects ot the 

novel. whiob. deals 1f1th •the abnrdit;r ot b.~ enateace• 1D. 

auoh a .. ,. 'bbat a "reaf't'1ra&t1on or l.1t'e 18 t'olm4, :not 1Jl •• 

plot, but 1n Pa'll.l:ner' a oreat1 ve 8lld o1"1 tioal awareaesa a:n4 
25 

1aterp:retat1on of the s1 tuat1011~;· 'folpe üsouaes the noTel 
26 

as a cona1derat1oa of the ••"iDS of •llfe's abn.rd pa.rad.ox" 

ia a 11141o:rous world~ lie t111ds death aad se:z:, a.oa-be1q aacl. 
1 

betq, and illusion aad real1t;r as the ••t 1aportant theaes 

ot the novel. 
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28 
1a 110 1cl1ot, a:D4 81llon tzaoea Darl' s 4e'Yel.op1JaS aolûzopbr-.J.a• 

. 29 
~· oonoem w1th oàa.raoter 1a repeate4 1n Bo'ben'a cl1sou-

s1on ot the 1D41"f'14aals' aot1ves, the1r rela.t1ould.ps to 

A.dd1e, aad to Darl who 1s the cml7 su.e -ber ot the taa117• 
)0 

lterr approaob.es the DOTel arohetnal17 bu.t w1th a an twist, 

through 1ts 1ron1o 4eo1at1oa h-oa the ro-.noe (as 4et1Ded bJ' 

l'orthrop 1'1'7e). !bis so•what theo:ret1oal pa::rallel 1s Md.e 

· aore oo:norete 1n the tora ot the Arthuriaa leseact w1 th .lnse 

as ller11n, Dewe7 Dell as an ant1-pr1uess, and BaoGowan as 
31 

the e'9'11 a&io1an• D1okerson adda an atteapt at pa.rallellsa 

·1a her coapa.Z'2.aon ot M. 11i1Z Dl1g's th- a.nd: 1-l"J' w1th 

tbat ot Bl.1ot' a at, IMtt Iepf. 

"tJtlga1a IIi PtJ.Iid$1 

!'he iaportanoe ot Pa111lœer' a ue ot t•a1oa-suta1a1q 

4enoes waa t1rst uted. 'b7 Warren whoae •••7 oonoerned pr1-

ar117 111 th Patlllr:ner• a theaes, alao poses the ono1al question, 

"to 'Ilhat; ezteat doea Paullœ.er 110rlt 1n tems of polar1 t7, oppo-
)2 

a1 tes, paradoxes, ~ 1nveratou ot rolea•" !b.oliP both Bath 

and. 'l'Jloapson (br.t.enJ) 41sous the sata.oe tora as, respeo­
.3.3 

t1ve17, "a wa7 ot b.olcU.ns polar1t1es 1D balance," and "J'a\'llk• ,. 
ner•a toDdness tor t-e teohD1oal pr1ao1ple ot ant1thes1s 1 " 

the t1rst olea.r stateaent ot and anal;rs1s troa the approaoh 

ot polar1t7 •• -.de b7 Slatott 1a "The Bdge ot Orcier.• 

Ile belleves tbat 

there 1s JII&Oh end.enoe ~ • ~ tha.t Paul.laler 1s w1111q aad 
e'V8l1 am:ious to leave most [Parts ot the 31-.w puzzl!J 
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ia a h1sh 4eszree ot au.apenaion, or at leaat a, supenaion 
tbat oam&Ot M :N801Te4 1n losloal. or ratiaal tftiiB. Bor 
haa it 'been reoosalaed. how Teri' ll1lOh lûa .... , to .,...t 
presentation ot exper1eaoe 1aTelfts a 3Dt•po•1*1on ot 
eleaents wb.lo!l 40 DOt ... to tit topther &114 whioll 'to 
HM des:ree :reaiat BJDtbeaia or reaelution. '~ 

He ttada eT14enoe ot auol tatention 1n•opposed or oontrar7 
36 

81iJ8se&tions,• 1n ex.tended •taphors as, tor exaaple, 1n the 

aeta.morphos1s ot the preaoher in D!,ftp4 IIi ti,e biZJ in 

the DOvels tbat eD4 w1 thov.t d1solosure or resoliltion; and 1n 

Paullœer• a JIOst frequent ue ot the o:QaOron, a figure ot 

apeeoh wld.oh 1a 1 taelt oontradiotorJ', 8114 4etiea losioal. 8JD• 

thes1s or reaolv.tion. Be Mlltiou, too, Conrad .Uken's 41s-

oOTerJ' •ot dellbuatelJ' withheld aeaaiq, ot prosreasin arad. 
I!'J7 

partial and clela7ed. d1aolonre. • 
)8 

Bowever, both in this article and 1n his later book, 

whieh 1s pr1mar117 concerned with the 0%1WOron, Slatoft untor­

tunatel7 tur.ns ps7chiatr1st and ascr1bes Paulkner•s use ot 

auch de"t'1oes to a •quest tor ta1lure.• ln this oontext, the 

ue ot polar1t7 and a.ut1thes1s 1s araal.7sed as beinS selt-de• 

teat!Ds and. stult1t71:ng rather tban as representins a val1d 

perceptual T1ewpo1nt. 
:39 

K8Jltion ahould al80 be Md.e here ot D.ot&' s article 

whloh, wll1le bainS restrtoted pr1Mr117 to Pa:al.lœer' s w1 th• 

hold1ag ot &7Dtaotio tatellisib1l1t7, aaorlbes a posit1Te 

rather than nesatiTe purpose to this oharaoter1st1o. Be aaa-

17sea h\lll::ner• s 8118peuion ot aeantq as •retlen Te reter-
1+0 

•ce,• the wltbbolcliq ot UD.Clerata.B41q •t~~~.t11 the oonoept 1s 

ooapleted, at wb.loh tiae the reader Ullderstaads what a1sht 

6 



41 
U.Te bea. a rather 1eusth7 a.arrat1Te 1n a MUillt ot t1u.• 

LeaTer's cl1sous1on ot •the nesat1Te ult1Jiate• 1& also ot 

1Bterest, part1oul.arl.7 1n the pos1t1Te etteot aolûend bJ' the 

ue ot w:rds da.otiq •tb.e absence of a q11811tJ' wlûoh 1 tael.t 
42 

1D oontert bas a netat1Te OOD:DOtat1on~• 

rtJ·rtv a" l~~K Dz1M 
!he 1roD1o qual1t1es ot ù.l W. DJ1M baTa be• .,... •• 

ted 111 auob. of the or1 t1o1a to ela te. •Obaraoter 01'1 t1o1a• 

has bea. awa:re tbat tlae h._.v 1s based 1n la1'p pa:rt oa t;b.e 

t81l81oa senerated bJ' the 1ron1o cl1fferenoe betweu. 'lm.e ertw• 

Bal. 8114 1nterruü 11 Tes of the cllaraoters, aad., lllte Eerr, cer­

tain of the or1t1os haTe pos1ted the 1ron1o ant1thes1s between 

the noTel. 8114 soae erterDal. 11 tera:rJ' or Jll'tb,e1os1oal sovoe. 

!ld.a paper la based on a be11ef tbat Al. lie& IJ1M 1s 

of partioular 1aportanoe ln referaoe to Pa11l.lœer' a use of 

po1aritJ'. .laide froa 1ta 1no1u1on 1D para4o%1oa1 8DCl ant1• 

thet1oa1 48Tioes and stn.otu.res, pol.ari.t7 t"o:nu the aotual. 

theae of this rJDTe1 llh1oh 1s oonoemed 111th the sp11tt1ng ot 

perception 1nto two ant1 thet1oa1 and cl1saollal1tal parts, 111 th 

extra. t8D81on 1nw1Te4 1D. &Dl' atteapt to reuDite thea. 

!bis cl1 vided Vial on OUl also 'be sea. iD the 'hrJ' seure Of the 

aoTel., the tras1-ooa1o. !.be stud.J' ot M. liAI DJ1M as a 

noTe1 central to PaliJ.lœer' s oonoera 111 th po1ar1 tJ' aa4 an tl• 

thes1s 11111 be .ade throliSh an e:ma1Dat1on of )da use ot the 

recurrent •tif, a deTioe tb&t 1s the 1MS1st1o abod1aent of 

peroeptual d1V1a1on. 
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39 Jlanin JO.otz, "1'it.e . 'f.rlllllpb. ovtr ftaea •&1'Z'at1 ve Pozoa 1:a 
W1111aa J'alll.lmezo aâd Ulllaa StJZ"On1 " I\&&1111PJ1 
iMT'iKlr, XVII (W1ntezo, 1964), 9-20~ 

40 !Ms tara 11 Joseph Praak' s aa4 11 eaploJ'e4 1D bis "Spat-' 
1a1 Pora a l'o4em Litera-.," '""'' ltDD• LIV 
(1945). 

41 llotz, a• .tl.i• , ,. u. 
42 l'loi'!D.oe i.eanzo, •raul.lœera The Word. as PZ'1DI1ple and 

Powezo,• "'"'t Moa4•1 Jt CJ1.t1o+•• P• 203. 
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CDI&PBil II 

!bat M. 1 ~··mu ia~œsed on the Quest J17th bas 
1 

bea appazteDt t0 aeYeral o:r:ttioa. Soae baYe e'ftD gone ao 

tar a.a to apeo1t7 an allesor1oal or an epie tora tor the 

noYel, with a &J'at• ot Ya1uea baaëcl on Christian or Greek 

IQ"th. It 1a e'Yident troa Pa11l.lat.er' a work tbat he uses aa­

aoo1at1ona troa Cb.ristiaa or .,.-thioal ooaventiona (tor 1n­

stanoe, the laat 4&7• ot Bol7 Week b7 wh1oh :at, 19p4 Il& 

at,l.lu, 1a dated; or the Obriatlike aaaooiations ot Joe 

Ohriataa.a' lite) without adoptins; the one-to-one relat1orl­

ah1p of obaraoter aD.d. eYent tbat t;rpifiea al1egoJ:7, nor 

even the def1ned background of beliet tut would llake hia 

work trul7 sp.bol1o. Jlodern li terat\U:'e wb1oh 1s gaeral17 

aearohing tor "f'alues, often deolar1DS a sense ot losa for 

tomer beliefa (or ,at l:eas'b- reTert1q to an earl1er or SJU• 

thetio s;ratea-- !.•&•, tha.t ot Yeats or Blake), oam10t 

therefore be ass1sned to the olassio 11terar7 categories 

wh1oh take tor granted the ensteaoe of soae teleologioal 

toree (Pate, God, or gocls) and soae preordained ideal. 

Gen111ne.trased7 neoesaitates a fallen world. troa w.b1oh the 

hero 1s al1erl&ted, and the deTelopaent of the work ao'9'1.ns 

toward a catharsis 1n wbioh the world ot the hero is puri-
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tied b7 his death as well as b7 his reattirmation ot t~se 

ideal 'Yal.uea whioh become Jlir.I'Ored 1D real lite. 

Wi thout ideal values to be attiraed the:re can be no 

trasecl7. In the saae •7 the olaaaio ooa1o tora iaplies 

a birth-4eath•reb1rth 070le w1 th perbapa the pastoral 111• 
. 

tluence as a cleaaaiq aset in the 4evelopaent• !be 

olassic ooDtigaration. is perteotl7 e:z:eaplif1ed 1n. the later 

Shakespear1an ooaed1es auch as A Wip.ter' 1 J'Ill. aa4 A! lta­

l.!.ll wh1ch olllld.nate in. a world set r1S)lt, ord.er resto:red, 

and T1lla1ns defeated. !he enstence of beliet in sou 

ld.nd ot ord.er, social, natu.ral, or eTen supernatural is es­

sentiallJ the Jardst1ck b7 which cbaraoter and action are 

aeasu:red. 'fhe reader is neTer at a losa as to where the 

risht and the sood lie. 

A8ainst the basic outl1ne of. classioal oomed7 aDd 

trap4J, the aen:re ot Al.l ill DrtM ia throm 1nto sbarp 
2 

relief. !he M1D action of the noTel is the fultillMnt 

ot .A.Dse' s prold.se to his w1te tba~ abe Will be bu.r1e4 1n 

Jefferson• The :reTelation 1D. .A.dd1e' s •aologue that sh.e 

e:moted this p:rold.se in oalcul.ated reTense~ proTides the 

basic dissonance at the heart ot the DOTel, in 11h1oh the 

touollstone ot 'Yal.ue is shom to be i tselt valueleas •. , . .U 

Acl41e, "both 1nstigator and lon ob3eot, rota w1 thin her 

oott1D, the bizarre mission beooaes inoreas1ngl7 absvd, 

the saor1tioe -:aSngless. All actions and aot1Tes 'beoo• 

e:z:1stential in tlle1r isolation froa 8D.7 absolute; lmless 
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theJ are selt-~•stitJ1ns the7 are arb1trar7• 

!ld.s atragl.e at the centre ot the noTel l'a -.de aa:n-

1teat 1a i ta tom~ J'ar tzroa 81 rtq "siaplJ the point ot 

' view ot the oaiao1ent ••thor," the spl1atered vision ore-

ated b7 the peoul1ar ah1tt1Ds et narra.tor, perception, aD4 

eTea pos1 t1oa ia tiae, oo...,1 oates a ••t d1s3o1nted, even 

sur.real1st1o sense ot real1 t7. the v1ewpo1nts ot the D.a1"Z'a• 

tora are so disparate a:ad ao f:rect•entl7 eooeatr1o tbat the 

verJ st:ruotv.re ot the BOTel 1nT01Tes the toraul.at1on of a 

question rather thau an att1r~~at1oa~ 1'be read.er sees the 

action and aotiTes of the oharaoters as thougb refleoted 1a 

a Tar1et7 of airrora rather than thzoush a olear S].aaa. 

Stnoe he caa neTer see tor h1aselt, he oan never tral7 kDow 

whioh of the minora are 41storted, and thea ap.1n,. wltether 

perbaps the least d1storted abows the least trath• 

1'he d1ttioult7 of preaent1q "tra.th" or "realit7" 

wb.ere values are 1a doubt 1s a problea t811111ar to this oea­

tlU7; aD4 the :rea.soa 1lh7 the trast-ooaio mode bas beooae 

partiou;tarl.J 1aportant. !rag1-ooaeq oonta1ns a soh1zoid 

new of real1t7 1n 1ts verJ structure, larpl;r oonoe1v1ag of 

a •rld 1a 11b.1oh there are 11.0 abaolutea• !housh the trag1-

ooaed7 1s not a •dern inTention (1n Bacl1Bh 11terature a• 

lone one oan traoe oerta1n of 1ts teaturea to l!f!JE! tRE 
.. llf!t and to aoae Of 0oDg:reTe1 8 ooaed1es- notablJ l'Al 
llllt !llll•rld), 1ts recent popular1tJ is appa:rent 1a all 

4 
11terar,r fields. 
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M. l·I.K IJ1H ia written in a tn.g1-ooa1o .,..in with 

oertain goth1o o:r P"Oteaque OTe:rtones. Ill i ta obronolopoal 

post ti on betwe• at. 19P4 114 at liU and "MUIEl• the 

noTel -.,.be aeen as a aeetiq point tor the poetio aensi• 

t1 Ti t7 and p-.oholosioal iuipt d1spla7ed 1n the earlier 

wo:rk, and the aaoabre ho:rzor ot §NWtMEZ' a •te:rialiatio 

aodera world. !he Coapaou reprea•t a tra41tion ot deoadent 

grandeur ba.sed. on 8how7 paeuc10-valuesa suo1meu eaaplifies 

another •*• this tiae not aD. art1tioial honour but aa arti­

t1cial enl, the ba:Dali t;r ot wh1oh auat be bolstered u.p b7 a 

staae7 aelodr&Wa as in the aoene deso:ri b1JI8 l.ecl' a tune:ral. 

Ml lAZ. PnV' s abnrd presentation s1p1ties the dea th ot ... 
both good. 8114 enl. In re3ecting both -.ska, Paul..lmer d.oes 

:not turn the wo:rld. upside doa ao that sooct and bad or blaok 

and wbite are reTersed. He asserts a realit7 ot dissonance 

and flux wbere tension between nolent opposites oonst1tu.tes 

the oD17 eXistence. 

'l'he atra:ase q1181l.1t7 ot 1.1. 1 ldt.I, RDM' • hlDIOUZ", wtd.oh 

treqv.entl7 borders on the b7ate:r1oal, arises troa the extreae 

tension ot the Burad.reDs' situation. .AJ.iaated troa their 

oo...u:dt;r b7 the oorpse, and broken as a taa117 as weU as 

w1th1n the1r oa persou.l1t1es b7 the death of their •ther, 

the B1md.:rens beooae the ob3eots of an exten4ed •al ok 3olte, • 

a tora of h11110ur lla.Ying stroq t1es w1 th the tall tale w1 th 

wll1oh Paulkrler would have been tall111ar sinoe oh1ldhood. As 

suoh, the DOVel p.thera 1nto one UD1t7 _, opposins eleaenta 
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• 

•bo<U.ed 1n the stl:'a.D8e oonsJ.oaerat1on ot oharaotera who ••• 

al.Mat arb1 trar.ll7 ohosen troa different .odes -- the :taro1-

oal, the CJ."Oteaque, ad the trag1o. fhere are tb.e no:rul 

"low ooaed7" t1sures J.:'&DS1DS troa the soocl•natured s- to 

the 1D4etat1p.blJ p1ou Cora; .A.dcl1e and Darl expreaa1q the 
oP rf4t. d eiJO. 6 vu~ 

lu1d, taataat1o 110rld.s" ot the pa;rohot1o ancl capable ot ar-

o11111Da ••• touob.ed ..S.th tea.r; Jewel, bom ot obaoa aa4 attrao­

teà. b7 1 t, llhoae description 1ll *•tapllora ot wood aa4 •t&l 
5 

w1tb. 811ZTeal1st1o oolorat1on 11011ld se• to place lûa ap.1aat 

the 'baokpo1m4 ot IIIR"IR' • PopeJ'e• 

!hua, to1'1111ll7, the trasi-oold.o presentat1oa 1noorpozo-

. atea aa4 ezpreaaea the novel'• n• ot real1t;r aa a be.s1o 

d;J.Daa1o d1aaoDU.Oe. !bis apl1ntered na1on 1a deTelopeà. 

tlu:ou,sb. a denee of ault1ple Da.rrato:ra wtao repreaent both 

a va:riet;r ot theatr1oal JIOde, and. a raD.P ot teaporal. 8114 

etb.ioal. peroept1ona the speakers desor1 be the aot1on tzoa 

put, present and h.ture V1npo1nts ( see Appea.d1:z 1) , &114 

~uèl&e 1 t aooord.ins to rel1g1ou, social a:r.t4 aeathet1o ataa­

c1az'dll. !b.e novel' s themat1o st:ruoture 1s tozw.ed. troa a bal• 
6 

aaoe ot 1Dterrelated paradoxes. Volpe ohooses "staa1s at the 

o•tre ot JIOt1on" as the central 111ap1 lf1 th "dea th and ae:z" 

&114 "11lua1oa and reaU t7" as the a1lbs141&Z7 th-a 1n "llte• s 

absu:rd parado:z." ID taot, the rall1t1oat1ona ot th1s aoh1so14 

or pa.rad.onoal t:reataent are so enena1n that 11Ma 11iatplt 

M9P'I .at. ibW 2t iii. MJel, alleaat1on the hUMD pNdlo­

aaent. !be barial procession ot Ad41e Baa4raa representa 
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an•a atteapt to oope with the D.&lted nolenoe ot d1aer4er 

and to oarn troa it the realitJ in 11h1oh he JI'Ut liYe. !he 

taot tâat the ~it7 he oreates is aeaainsless se8aa uaia­

porta:nt; âat ult1llatel7 Mtters is the pnoess. •.A. r1t11al.,• 

Borthrop Pr7e ballans, •se•s to be soaeth1ng ot a TOllUltarJ' 

effort (henoe the -aloal elem.ent in it) to reoapture .a lost 
7 

rapport w1 th the natu:ral. o;role." !hat ü41e' s tueral. ma;r 

be breught to a su.ooesstul oo:noluion, whatenr the oost, is 

a ritualistio neoess1t;r, tor death presents the ultiaate 

source ot aan•s alienation. 

As the central t1SUJ:e ot the novel, Add1e Blmdren is pre­

sented as larger tha:a. lite, her position and 1ntluenoe sur­

realisti~7 masn*ed.• !hough PeaboQ' is jold.Dg, one teela 

a sense of truth 1n his prowestâton that Ad41e "p1olted out a 

t1ae tille to get ae out here aad briq u.p a stora• ( 269) • 

Wi th her dea th the delicate balance or order is "ftolentl;r 

d1srupted, da7light beooaes "the oolour ot sulphu.r -.tohes" 

( J68) , and obaos e:z:tends onr the land 1ll the shape of a tora 

a:a.d tlood, destron:ng wbat .an bas oreated w1th his sweat 

(oropa, llvestook, bu1ld1:ngs), and eYen or1ppli:ng Oash, the 

man who tries to oontront it~ 'fhe progresa ot the oorpse 

ini tiates :aore Violence a the tire Darl sets repeats the cles• 

truotion ot the flood, wlûle Jewel' s quarrel w1 th the to11D.S• 

people and Dne7 Dell's seduction are turther -.nitestations 

ot the outrage that the buazazds repreaent. 

In her lite .A.d.d.1e has bec obsessed w1 th d1 "ft sion. Ber 
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soh1zoid. new of lite whioh polar1zes experience into two 

irreoonoilable a'bsolutes, word and cl.eed., proh1bits her aarri• 

age troa s1 T1q a117 cl.esree of wholeness to her Ute, and oon~ 

demns h.er ch114ren to a 11111 ted perception of ~1 t;r ~ •Ber• 

ohildren are oonsiped to .aot1on1 their realJa is the earth; 
\. 

Anse and •his• ohildren of air appreheDd oDl.;r tlu:o,.P the 
8 

aedia of wo1'ds~ lter seDal tultilaent, para.clox1oall7 

through Wh1tt1e~d, preacher of •the Word, • produoes Jenl 

capable onl;r ot "f'iolenoe ;ret loDSins tor peaoe • 

.A.ddie' s dea th rel terates d1 T1s1on. 'Dle ohildren beooM . .: 9 
alienated w1th1n their own personalities and lose their sense 

ot selt• Soc1all7 the tamil;r beooaea prosressivel;r isolated 

troa the oo..ai t;r b;r reason ot the deoa;ring bod7, and· tom. 
10 

between the ethic ot co11110n sense and tl3a t ot honour. ·· flle 

host111 t;r ot the natural. world, expres4ed in the contraries 

ot tire and water, and in the process ot 4eoa;r, obJectities 

the Bundrens• alienation troa the naturel o;rcle. 

!'he r1tua1istic ~ourney la an attempt to nesate the d.lT­

is•veness that Addie stood tor, to draw the antithet1cal 

poles together. The 1apo:rtance ot the proJ11se Acld1e extracted 

troa Anse is not the sancti~;r ot a person•s d71ng w1sh, nor 

the revense of the dead upon the 11 Ting• .ldd1e • s burial in 

Jetterson is the suocesstul traaator.u.t1on ot the proJiised 

word. 1nto d.eed, a process that is retleoted in the developaent 

ot the 1n41T14ual.s 11'1Tolved.e Cash, tor instance, 1s b7 bis 

1nJU17 reaoved hoa the reall1 ot action and torced into a 
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verDe.l apprehelUiion ot tb.e s1tuat1o:aa Darl 1&' drlve:a to ac­

tion b7 an i~Dà.t1Te reoonatnot1on ot .A.dd1e's pleas. fte1r 

atteapt •to ah.ape aa4 ooeroe the terrible blood to the torlom 

echo ot the dead word h1gh i:n Ule a1:r" ( lt66) upla1D.a the 

V1oleaoe generated b7 the ettorts to recou1le, or at least 

set into a balsmo_ed relationsh1p1 the powertull7 opposing 

toroes. 

!Ile 3ourne7 does, to a certain desree, resoln the or1-

s1s broupt about b7 .A.dd1e' s dea. th, ad4 av.bdu .. tlle T1olenoe 

w1th her burial. !.be lDDde of the tiul section ot the noTel1 

set predominal'ltl7 in the past tense, is p:E'1UZ'1l7 oomc. Ad• 

die bas .been 'bur1e4, Darl coDitted, a:a4 the reilain1ng Bm­

drena are 3v.stifi$.bl7 aa.Mstied td.tb the1r tr1apbant re­

aooeptanoe into sooiet7. !be ch1ldren of earth smd air haTe 

passed ~hrougb. tire and water, eoaplet1DS the c7cle ot ele• 

auts; the7 haTe brought word and d.eed 1nto a hanlon1ov.s re­

lationsh1p, replaoed the eocentr1c obsessions .;1ih t1sb, 

horse, and oottin with the more ooatortina and oontrollable 

concerna ot to7 trains, bananas, and a new mother who briqs 

the • graphopbone. • !be imagerJ retleots tb.e sense ot accoa­

plishaent, replaoing the broken elements at the bes1ml1ns ot 

the noTel •• the s•shed wagon wheel, the oraoked lantern, 

the 'broken traces ot Peabod7' a teaa, and Cash' s ia3ured leg -

td.th the c1roular laps, at tirst simster like the âeeliq 

busards, and. later aore sereue, the turD.1na wheel upon whioll 

Jewel resta, or the o1roular motion ot train and ara-phone. 
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Bat the resolution 1s ent1:rely toral, the .. ooatl1ots, 
11 

11ke Da.:rl, cast out t:roa tu:rthe:r ooas1de:rat1on, and the aean-

1ng ot the strqgle a'9'01ded.. BYen Da.:rl 1s lett w1 th no wozrd 

but his 1:ron1oall7 att1nat1Te •xes,• and his ;paradex1oal 

1Jiase ot the two-taoeà. oo1n and 1 ts ant1 thes1s, the two­

baoked tip:re 1n the spJ'sJ.ass. Bis tutu:re pe:roept1on will 

be pTe:rned b7 the alternate ba:rs ot llght and darlt p:rov1.ded 

b7 his cage in Jackson. A :riddle,. then, :remains as the per­

D~anent oo:re ot lite, the 1\lia 9J!2. of eXistence. 

19 



2 .b. atteapt to place Darl B\mdrea' 8 role 1D the oo:ntert 
ot t~ or oo..q rtY1417 1Uutate8 the aovel's 
bizarre eleaeDt8 as ta:r as structure 1s ooaoene4. In 
ou •-• Da.rl oo1114 be .8eea as tb.e uYel' 8 oeatal or 
!lero1o t1pre 1dlo8i» OYeraoate observation aru1 1U'1CI.erata-
41DS together w1th a hea1tat1on to aot 1s zreailllsoeat ot 
l!lakespeare' 8 Baalet.t !he · two ayat.. ot eth1eit, the 
r1shtness ot tlle proll1se ad4 ot the de•D4 tor 1•ed1ate 
ba.rial, olaah 1n Ma a:acl t.rtn b.1a to ooaatt u. aot tb.a.t 
destro;rs hia. b. the otqr haad, Darl aipt be treated. 
as the Y11la1n ot. the p!.Oe, a aentall;r 41stvbe4 1nd1Y• 
1dual wb.ose batnd tor J'ewel, bom ot 3ealouy, oaues 
Ma to .dela;r A4cl1e's bur!al, taklq a:pa;r the -son wheD 
he Jœ.ows Add1e will d1e, aDCl la ter tr;1.ng to preTellt &.1s 
tam117 troa keep1q 1ts prollise to Add.1e. AD enea;r ot 
oonstruot1 ve action, be 1s suooeastûll;r e3eote4 troa 
soc1et;r at the oonolus1on ot the novel, aD4 order 1s 
resto red. 

3 11ohard Chase, .Da. •mer11JY1 IJvtJ. Id ü& ÏI"I!J:tltn (New 
York, 1957), P•2D7• 

4 In pla7ss :Beokett•s• t.SŒ Gf41t, Albee's D,o's 
Uraid ~ V1rfd.m.a Woo · f; 1n poetr7c Bl1ot' s ..ft'C'f 
.&.aoft11ill and soM o uden' s sllorter poeuJ a b.e 
iôTe: aost ot lCatlr.a aDd Bvelp Waush' s worlt, ud, oloser 
to P.aullmer•.s own st;rle and sub3eot -.tter, CaldweU's 
ZoJauc2 ltd· 

5 Bxaaples ot this deso%'1pt1 ve teolm1que ma;r be tound 1n 
auch passae;es asa •ns pale e7es 11ke wood set tato h1a 
wooden ~ace• (Paulltner, zu .IIJiDà 1111&1. bu. and U. l. 
~ .i.I.U!&1 llandoa Bouse ooab1Di'èl ed1t1on, li'iriorlt, """"1946, 
p~ 3j"J}J"l:Ie ·~rings ou.t 11ke a tlat t1pre ou.t oleanl7 
t:rom. tin• (498>; •ns taoe 1s k1nd. ot ~en, then 1t 
would go red and then ~ea again• ( lf.26). 

6 Bdllond L. Volpe, A ~E' s iR4! a li111M laulJm.er 
(l'ew York, 19~J, p. 3 • · 

'l Pr;re, &• ~·, P• 15 
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8 • ••• I would th1û how worda so atra1ght up in a thin llne, 
qlllck and harlileaa, and how terr1b17 do1Dg soea aloq 
the earth, ol1qing to it, ao that atter a ùile the two 
11nes are too tar apart tor the same peraon to stzaddle 
troa one to the other ••• • (465). 

9 !hia ettect on their peraonalit1es 1s toreseen b7 Pea­
'bod7 when he det,..s dea th as •a tunot1on. of the 111nd -­
and that ot the ones who sutter the bereavement• ()68). 

10 The aasoo1at1ons w1th the 1dea ot be1q 'boUDd (o.s. -bun­
den) and 111th the word. •burd.en• that the aaae Bu:a4ren 
evokes, eapbas1ze this sense ot 18Ôlat1on 1-.oaed upon 
the t.-117 b7 the1r respons1b111t7• 

11 !his attitude to experience 1s suoo1notl7 stated 'b7 
!alla •llow and then a tellow pts to tb1Dk1q about 1 t. 
Bot otta, thoush~ Wlûoh 1a a sood th1ng. Por the Lord 
a.1aed tor b1m to do and not to spend too auoh t1- th1ü:-
1ng, beoause his 'bra1n "t'a l1ke a p1eoe. ot •oh1:aer;ys 1t 
won•t stand a whole lot ot raoldng. It's beat when 1t 
rans along the aam.e, do1q the da7' s work a:a4 not no one 
part used no more than needt111• ( )89). 
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c:m:A.PTlUl III 

IO!IPS OP ALIIIATIOB 

fAI. loti( llfr. at_ 8pb9l 

fhe part1oularl7 nolent. and grotesque iaprJ' neo';. 

••&arJ' to OODTeJ' the senMtiona ot the BW1drens iaeraed. in 

the outrage and alienation ot their etrange tuneral jour.ne7 

t1nds its most str1kiD& etteot 1n the teobn1que ot recurrent 
1 

aotits. In tems ot oharaoter, the aot1ts represent· the i:à• 

41 Ti dual • s attempt to ooae to grips w1 th and to ua4erstand 

the signttioanee of Ad.d1e' s dea th a Va.rd.allal'1, tor instance, 

tind.s his thoqhts obsessed. w1 th the tish he oaught as Add1e 

was d71nan Cash concerna hiuelt w1 th the oottin he bu1lds 

tor his aother's bodJ'. In teraa ot a more general network ot 

i•serJ", the use ot aotits :aot oD17 pro'Vides too1 a1r0111Jld whioh 

the :aovel's seem1ng17 disparate 1-e;es eoalesoe (tor e:œaple, 

in the ootfin itselt are looalised all images 1nvolv1ng J224); 

but also creates an ordered ooaplex ot associations Whioh 

operates w1thin the novel as a whole. ~s ooaplex though not 

definitive, is cuaulative and developaental; it 1s theretore 

aea:ningtul oDl., w1 thin i ts iJIJied1ate context. It d1tters 

troa a &7Jibolic s7stem b7 intens1t71ng the reader' s percep­

tion through the sensuousl7 taaed1ate exploration ot the ob­

jeot on its on taras, rather than b7 1nterpret1ng 1t in the 

11cb.t ot a tixed tb.eor7 ot meanins. 

A SJ~Rbolio 11G1"k strives to etensal.ise the epheaeral 
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events ot this world b7 relating them to a det1n1 ti ve bod7 

ot beliet who se essential tac tor is i ts t1meleasness. In 

the context of this everpresent yet unobang1na s;J11bol1o re­

ferent, the ins1sn1ticant can gain stature and mea.niq, but 

only at the e:z:pense ot i ts own particulari ty • !he mean1 ng 

ot the event, person, or object is developed onl;y 1nsotar 

as 1t accords w1th the grand schema, a requ1reaent ùich in­

volves the denial ot a large part of 1ts inherent nature• 

Por e:rample, the sheep is the Christian SJJRbol of aeelœess, 

humility, and gentleness. It is arbitrar;y, because a cow or 

a cocker spa.niel would bave adequately served the purpose, 

and 1t flattens rather than enriches the v1V1dness ot one' s 

sensor7 perception b7 1gnor1ng not onl7 the other stereo­

tJPed teatures ot a sheep ( i ts stup1d1 t7 and blind inclina­

tion to follow the herd), but also 1 ts unique sensuous qual-

1t1es (the sound, Sllell, and teel of the ani:aal or the wa7 

1t aoves)s elements that olearl7 d1st1ngu1sh it from other 
2 

creatures. '.rhough the sym.bol1o traaeworlt 1s not as narrow 

as the allegor1oal schema' s one-to-one relat1onalllip, 1 t is 

nevertheless a oonstr1oting rather than an expansive &J'stem, 

chalmell1ng perception toward one area of understand1ng• In 

short, 1t transtorms lite; 1t ta1ls to explore it. 

'.rhus the most important differences between a m.ot1t 

and a SJllbol area t1rst, that a Slllbol points .œz from the 

object to an external bod7 of m.eaning, while a motif conoen-



trates the sensuous obaraoter1st1c or the ob3eot (or situ­

at1o:n) 1:nto a s1ngle 11111t1ed toous, drawl:ng the nader direot-

17 1Dto the perception ot the charaoter. !hus the action of 

the s7J1bol 1s oentr1tugal in the d1reot.1on ot eTal11ation; 

that ot the motif is oentr1petal 1n the direction ct total 

1nvo1Teaent~ !be second s1SD1ficant difference lies 1D the 

faot that the S7Jibol reters to a t1aeleas structure of JD.ea»tdl& 

wbile the complex of associations radiating troa the 1nd1T-

14118.1 motif is a tl!&~ 

At. Rl!MHEM Bats• !t. the l9tit 
!he JIOt1fs of Y, 1 idK RJa.y, as do 1ts tras1-ooa1c tora 

and i ta theae of paradox, retleot a world of soh1aa:.\Slld di sor­

der. t.Jnl1ke a spbol, a motif does not :need to be consistent, 

but can conta1n and explore DD7 diaensions of lite. S1nce 

the :realit;r or a trasi-oom.ed;r s110h as M. 1 kY:, IDII is inhel'­

entl;r diohotomous, it would seea log1oal that the motifs 

shoul.4 encoapass facets of aee1ng that nsta1n the tension 

of dissonance• However, there is a oont1nuuafL the d1ss1ll1• 

lar ranging f:roa the l'lar.llon1ous join1ng togethe:r of ooaple­

mentar;r oppos1tes, to the f1eroe claSh of t110 antagonistio 

aDd warr1ng eleJD.ents Bbioh both attraot and repel one anothe:r. 

!be tor.me:r 1s expressed in motifs of integration, the latter 
3 

in aotifs of alienation~ It is to the second oatego:r;r that 
'. 

the motifs of Y. 1 W!l RzlH belong. !bus the road to Jeffer-

son is both the aeans for travel and ;ret a hazard to be over­

coae; the perfection of the coffin is oounte:red. b;r its basic 
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1a"balauoe oaue4 b7 the reveraed bod7 w1 th1D. 

A second &J&t .. ot aatithesis aa1 be fouad in certain 

pairs ot motifs wh1ch explore two approaohes to a stasle, 

basioal.lJ ontolog1oal p:reblea~ 'l'he herse a.ad. the tish are 

developed as aotits ot lite and death respectivel71 the7 ap-
"> 

proaoh the qaest1on ct bains and non-being. fhe roacl and 

the bab7 serve to probe alienation t:rea natve and from. 

sooiet71 aan' s dual ennronaent. P1nall7, the oott1D beooMs 

a toous ot Cash's> spatial perception ot lite in contrast to 

Darl's obsession w1th tim.e. 

Last ot all, the dualia ot the aotits is re1ntoroed b7 

the teolmioal pr1no1ple ot juxtapes1ns oontrastiq peroeptwü 

modes to oreate a sense of d1ssoDSD.oe. Tlùs teohlûqu.e will 

be oonsidered betore turning to a more detailed anal7sis ot 

the aot1ts themselves~ 

Pe;ontue;l. ldt• 
fhe 110st elem.ental oounterpo1nt betweea peroeptual. modes 

'' 

that ooours 1n .y 1.1111. Pl'1M 1s the "bal.auce between the 

117th1cal-relig1ous (or abstraot) mode a.nd that ot the sen­

suous. Wh1le tend1ns to rejeot S7Jlbolio or JQ'tlt.ical trad1 tions 

senerall.7 (as aeat1.oned above, pase 11), l'aullœ.er preserves 

certain ot their associations, man1pulat1ns the &lJD.bols thea­

selves so that the7 no lonpr reter solel7 and d1rectl7 t0 

the bod7 ot coaventional beliet troa wlùoh the7 have been de­

r1ved. ben VU'Clallaa wants Tull to ••• the mark ot the tish 
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ln the Qst ()88), the reader Will reoall the earl;r Chris­

tiaua • aip. of' reoopi ti on a:a.4 their bellet tbat Christ 

oonquered. dea th. Bewever, i t would. sea olear tbat ra:al.Jrner 

4oes not 1nten4 Add1e as a Christ figure. Por one th1q her 

dea.th is tiD&l and irreversible. lather he ia explor1q Jlall1 S 

J&Ttholos1z1ng i:nstinot and the huaan ·urge to nesate dea th. 

fhe ref'erenoe eapbasizes the iroD1o oontrast between the 

Christian s,abol of' a siaple fiah (with overto:nes of the 

fishes of' the airaoles), and Add1e as Vardaman's srotesque 

f'ish whioh •slldes out of' his hands, saear1ng wet d1rt on to 

hia, and flops down, dirt;riD.g itself' apin, pp-aouthed, sos­
sle-e;red, hi41DS into the dut lUte it was asbaaed of' being 

dead• (359). !he mark of' the f'ish 1n the dust oarries an in­

tensi t;r of' aeam.D.g in b:aan teras coaparable to that of' the 

Christian s)'abol, while oonourrentl7 st1aulat1J&S a senauou 

reaponse alllost oontradiotor;r .. to it. 

fhis 3arr11'18 ef'f'eot oreated b7 the 3uta:posi ti on of' S1JI• 

bo11o and :aqtbioal. al.1uioDS and UDsla•nzd real.i t7 ia 

repeated in ironio ooaparisons of' Addie' s b.orr1t;r1DS tuneral 

3ourne7 with the aediaeval soul's prosresa to parad.1se, or 
4 

w1 th arohet;rpa.l aT'tha of rebirth. Paulkner inolwles these 

eleaents tor the purpose ot parod;r rather tha.n 1n any real 

spirit of' the oripnal. Bis understandi:ag ot Q'ths seeu to 

be a pr111ar1l;r pa;roholopoal one, '9'1ew1ng them as haan phen­

oaena rather tbaD. as sources ot aetaph7sioal i:nslpt. 

•PersoD&l JQ'th• ia also widel7 used as a aod.e of' 
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perception. In th1s cateso17 one 111sht o1te Cash' s ao1en­

t1t1o lore 'ldûoh to the in1t1ated (see Appendlx C) seeas 

har417 oou1atent w1 th the rea.l1 tiea ot ensi:aeenq. .Anse• a 

bellet that 1f he -t• he 11111 die contrasta bo.th w1 th the 

b1blioal prono1Qlo .. ent tbat un aust oultivate the land and 
5 

"In the sweat of [hl~ taoe .m.l@llit•J eat bread," and with 

ooaaonsense, or aed1oal aoienoe. The "d1ssoDaD.Oe" 1n these 

cases is between "IQ'th" and. an ob3eot1ve i:aatead ot a sen­

suous appreo1at1on ot :real1t7; and ap1:a 1n these exaaples, 

the reader•s reaction 1s to express his seaae ot the tension 

throv.sh la'Cigbter rather thall shoolt. Iet the saae oontrast 

1n other instances oan p:roduoe a reaction ot horror, as is 

ahon when Varda:u.n bores heles tàrouah the oott1n 1nto his 

JBOther' s taoe 1n the beliet that he .is allow1q ber to breathtl 

or llhen Cash's broken les is enoased w1th oeaet to help 1t 

heal. 

Otber plaâes ot perception that Jaulkner uses are the 

t1gurat1 Ye ( bl.tm41q the 1aa,pu.rJ w1 th the 1 .. s1u.t1 Ye as, 

for e:maple, 1n Dewe;r Dell' s "lt1111ng" of Da.rl, lf.2))J the 

assoc1ational (the reference to Jewel's·borse as •one ot 

th• Snopes l1aaes," 415) 1 and the aesthetio as expreased in 

Da.rl's description ot the coffin boards (";rellow as sold, 

11ke soft gold," )110). 

Suoh peroeptul. •dea oovl.d prestDtabl7 be oatesorized 

al.Jiost 1lldet1n1 tel;r. !he1r 1aterpla7, ba.sed on the prinoiple 

ot oontraat, 2is ltOst ooaplex. .l s1Dg].e •t1t eabraoes a 
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Yariet7 o~ theae aodea in ita ouaulative develo,.ent throUSh 

the DOTel. l'aulkner llaa stven a ooapaot bluepr1nt ot the 

rela.tionahip ot ane%"&1 ot theae JIDdea in Cash' a •aolope 

whioh will now be treated in aoae detail. 

Cali'• Cottin (397) 

!hough the averas• rea4er ia not 1n a poait1oD. to 3a4p 

the teohD.ical val1d1t7 ot C&sh'a proD.cnmoeaenta oD. stresa, it 

la nevertheleaa read117 apparent that his theor7 ot oarpentr7 

eabraoes certaiD. t.asinative propositions -- tor instance, 

naber 9 - whioh aust render illosical the atateaent as a 

whole. !o thoae with sreater lmowledp (see Append1x C) it 

becoaes even aore eVident tàat the inte%'111ns11ng ot tact and 

t1ctioD. 1s allloat complete. Bather tbaD a dissertation on 

oott1n bu1141q, Cash • s 110nologue beooaes a atuQ' ot the 

peroeptual. prooeas and 1ts translation ot aensuoua app:reherl­

a1on to eaot1onal and 1ntellectual coaprehens1on. Since the 

cott1D. is the toous ot C&sh's perception, the stateaent is 

intereatins as a aeans ot emplor1ns the range of perceptual 

aodes tbat a JBOtit oan evoke. In addition, the pattern of 

1llager7 .. ,. be related to certain other oont1e;urat1ons in 

the novel to show the inûrwea~ ot ooaplexea ot associations 

surround.ins the var1ous aotits. 

!be proposi tiODJJ in theaael ves show variou coab1nat1ons 

of 1llog1oal1t7 ani d1asoDRDOe. lwaber 1 ooabinea correct 

Tisual observation with inaoourate aD&17sist the:re 1s 110re 

nrtaoe to the 3o1ut, but the aurtaoe b7 11h1ch a nail gr1ps 



1s 1Ddep8D4ent of this. Verball7 the stateaent is almost 

trae: there is a greater aurtaoe tor the ùila th ... elvea. 

!he obliteration of •to grip• (whioh aisht be underatood as 

the sole purpose of' a nail) would olar1f7 and reot1f'7 the 

sentence. 

Humber 2 in itaelt is a relativel7 true stateaent, but 

i ts inoluion of the word • grippins• whioh was inaoouratel7 

used in nuaber 1 nullitiea the statea•nt in terms of aD7 

logioal developaent. Bmphasia bas :aoved troa a Tisual 

apprehension of' the situation to a more abstraot one. 

liuaber 3 moves from. a oons1deratian of the •srippine; 

aurtaoe• to the question of water penetration, one whioh 1s 

:m.o:re relevant to the oott1n' a aurvi val than Cash lmows as 

the t1me of making these observations. !he proposition is 

oom.posed of' halt truths, illog1oalit1es, and irrelevancies. 

!he question of water moviq •easiest up and down or straisht 

aoross• is based, one would iagine, on an anthropoaorphio 

oonoept, s1noe man JIOTes w1th 41tt1oult7 on a slant. llut 

wate:r penetration 1s governed b7 far 110ra coaplioated laws. 

!bis transterenoe to water of' a man's actions ma7 be tound 

alao 1n A.nse's V1ew of' the ra1n •a-oomns up that road lUte 

a durn aan• ( )64). !he world of' Al. 1 J;eH. DJiM 1s to a s1s­

n1ticant e:rtent anthropo:m.orphic, w1th the natural env1romaent 

shar1ns man's charaoter1stios. As Peabod7 puts 1t, "!bat'a 

the one trouble w1th this oountr71 everTthins, weather, all, 

ha:ass on too Jons. L1ke our rivera, our landa opaque, slow, 

nolent; shapins and oreat1ns the lite ot :man 1n 1ts 1m.plac-
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able and brood1q 1mase• ()69). 

Buabers 4 and S br1ng together the 1dea or people and 

stresa. It 1a mteresting that C&ah's obsess1oll w1th stress 

cont11'1es the mean1ng or the word to 1 ta ph7sioal s81'1se, wh1le 

Degleetiq the eaotiol'l&l. oormotatiou ot the word whiohî::tare 

the more sign1t1oant in the "death" situation. Both prepo~ 

sitiona tall into a definite logioal pattern, w1th the use of 

• so" and "beoause• pointing up the1r suppoaed developaental 

prooeas. Bach takea a Visual observatiol'.l and m1aappl1es 1t 

to produce an at leaat part1ally incorrect collcluion. !he 

logical prooess 1s .rem1n1scent ot Da.rl' a- similarly etrange 

logic rep.rd1:ag the wagon load of wood, Add1e's death, and 

his own existence (396), wh1oh ilmled1ate~J precedes Cash' s 

m.o:nologue• '!he iaplio1t contraat is, of course, that Cash 

bas oreated soaethi:ag despite his misapplied logic, wh1le 

Darl is 1noapable ot constructive aot1on. 

Huaber S 1s toraed from. a more tluent senteaoe thall llUJI• 

be:r 4•s th:ree jerky statem.ents. However, this IIOVe&ant to 

sreater tluenoy is broken by the sharp •:b:cept• of naber 6 

whioh creates a v1sual and to soae extent, theaatio axis tor 

the 110nologue as a whole. The cond1 t1on1ng ot the "Bxoept• 

to expect a oontrad.iotory point ot new or 1m.portant exception 

m.eans that the ~rreleva:n.oe of the sucoeed1ns statem.ent (na­

ber 7) oreates a jarring efteot. It 1s naber S•a "a:a1mal. 

mapetism.• that is in faot the exception Cash bas bea lead.ing 

up to, sinoe this 1s su.pposedly what llak:ea the difference in 

stress. !he squareness ot the oross-tie 1s ot little ~mant. 
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6 
Huaber 7 poai ta the close association between .an aDcl wood. 

Cash h1aaelt la a woocltm. :un( •cash 'broke his leg u.cl a.ew the 

sa1RI.ust 1s rumine out,• 491), but hia bo47's atresaea are 

not the aaae as tho se ot wood. na les cloea not w1 thatancl 

his tall troll the churoh nor his accident at the ~tord• In 

oo11par1».g :aan with wood, Cash 1a toroed into the JQ'thloal 

realJI .or •imt•l magnetisa• to explain the 41tter-.ce. 

Numbers 9, 10 and 11 show the opposite 11ethod or devel­

opJD.ent to tb.at ot the earller statuents. Where the r1rat 

proposltlona:~'U'e 'based on a k1114 of 1n4uot1oa derived~ troll 

T1sual.l.7 aoq111red 1ntoraat1oa, the series oentred arcnm.d 

anJ-.J aagàetiaa la deductive 1B that 1t states the reaaoa tor 

oerta.1D. phenollel'la betore the pheno11ena themselves. Qua11-

tat1 vel7, the t- 1s noh oha:D.pd~ Prior to the introduc­

tion ot animal Jl'lll.s;net1aa, the atatements, thouah 1noorreot, 

deal w1 th conorete observation, and hence Jlatters that do 

enat ob3eot1vely. With the introduction ot animal -.snetia 

Cash b.as .110ved over eat1re17 •• the 1mast:.aat1Te, 1n taot, the 

the surreal1st1o. The idea ot an inherent •snet18JI in a 

bod7 belonss to the real.JI ot primitive -.gto, and the stran,se­

ness ot auch a subjeot is enhÙ.ced b7 1 ts use in the oonte:z::t 

of soiem.t1ficall7 ob3ect1ve stressé Vard.aMn, a oh1ld, be­

colles lnvolved 1n a -.g1co-rel1g1ous fip.ent ot his iaagin­

ation llhen he transtoma h1s .110ther into a f1sh. When he 

teels the horae' s •lite runnins up troa und.er liT baDds, up Ill' 

aras• (377), hia experience is agai.n eaaentiall7 Jlagioal, 
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poai tins soae allloat electr1oal ourrent. Cash, howeYer1 ia 

a srow.a. man, and his unth1Dld.na aooeptance of the eoa.r.u17 

t'oree as part ot natural phenoaena eaphaaizea the irrat1on­

alit7 ot man's a1nc11 as well as perhaps the ulti-.te 1apos• 

a1b1lity of understand1ng the world 1n exolus1vel7 soientit­

ic or 1apersonal terms. 

!he statement oomes tull o1role with C&ah's repetition 

ot •lf-,de 1t on the bevel,• this tiae preoeded b7 the worcl 

•ao• wh1ch presupposes that 1 throush 11 bave constitated 

a log1oally va11d arguent. 

Huaber 1) 1n1tiates a new approach, the aeathet1o. 

Oash • s reactions in this sphere aay tt.ea ver7 lilli ted and con­

tined to •neatness." .A.s a Mn of deed, aooord1ng to .A.ddie' s 

det1n1t1on, he 1llustrates the laok of aesthet1o sensibility 

and awareness that Da.rl shows. Wood, not words, are Oash's 

aed1ua• Bis lack ot tluencr, howeTer, aeans tha.t sensitive 

thought 1s iD.hibited. Words are not merel7 •a shape to till 

a lack• (464); they actually pvern thought and feelimg to a 

sip.it1cant exten.t. Cash' s clwaainesa in this Sphere dis­

torts and renders untrue what misht have aade sense in, tor 

instance, propos1 tion nuaber 1. Even more than Darl' s ex­

pressive and poetic speech, Oash's atteapt to comaunicate 

eapbasizes the iaportanoe of the word. 

!be dissertation thus covers a range ot peroeptual moies 

and ooaplex of assooiatiou that are quite extensive. It l.'e• 

veals the inherent clash between eaotional, 1ntelleotu.l, 

1aaS1nat1ve, and superstitious aspects ot man's thought 
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prooesses and the1r e1'teot in orsan1.z1q the raw aaterial.s 

ot perception, 1n aash'a oase the vlauall.J clerlvecl •tacts• .. 

about the wo:rld 1n whloh he llves. Besicles be1na a relf9'ant 

ooEBent on the word-deed ooDtl1ot that A.dd1e so dwells upon, 

as part ot the noYel' s 1•s1stio coaplex Cash • s aonolop.e 

eabodies the central contisuration expressed in the bod7 ot 

Ye:rt1oal-hor1zontal 1aagery that 8aJ be touncl throusbout the 

book. Stress, accord1ns to Cash, 1s naturall7 an up-and­

clowa or stra1gbt aoross attair, as 1s the 110veaent of nter. 

This 1dea may be relatecl to Anse•s contention that "àen 

~~ aias tor soaeth1ns to stay put, Be makes 1t up-and-down 

ways, like a tree or a 11a11"1 •when He aiu tor aallethins to 

be alwa;rs a-mov1ng, He makes it lons ways 11ke a road of' a 

horse or a wa&on• (362). !be oottin 1tselt, ot course, iron• 

1oal.l;r ti ts Anse• s 4et1n1 tion. Purther to this, and relatins 

to both bo41es ot bellet 1s .A.dd1e' s d1 vision ot word and deeda 

•words go up 1n a thin straipt line, ••• doing goes along 

the earth, c11ns1ns 'to 1t• (465). As an ob3eot 'to be aovecl 

along the earth and tinally to be la14 in 1t1 the oottin 1s 

once asain read1ly assignable. .A.s a oonorete objeot and the 

result ot Cash's handiwork, it 1s. also a teohnologiail. pro­

duot ot deed. 

!b.ough it is possible to olass1ty the motifs to soae de• 

sree aocording to, tor eXàllple, siaplic1ty, surrealisa, or 

extent of emotional 1ntens1 t7, i t will be apparent tbat 8..llJ' 

auch categories are not ~lus1Te but 1drll cross-out eaoh 



other 111 ooaple:z: 1nterpla7. In this s_.e, the ooU1n llhazoes 

soaetblq ot the usJ.oal quallties ot the t1sh, tboush theae 
7 

are MDa1st1o rather than totemst1o. Unl1ke the t1ah, it 1s 

of central praot1cal ooncern, and oonaequently 1 ts Nl.anoe or 

1abalanoe bas repercussions on the journe;y as a whol•• It 

appears to be a simple oonorete oblect, 11ke fish and horse, 

wh1le oarrying ramifications (auch as the body of •so1ent1f1o• 

theoq w1th wtd.oh Cash news it) wlûoh all7 it to a more in­

oluive aotlt suoh as the road. 

On the liDgUiatio leTel ot the o~n, the range ot 

oo:a.trasting peroeptual. m.odes Jlight be traoed through Paul.k• 

ner's use ot different desrees and levels ot contraat. In 

add1 t1on to auch obTious ooatrad1ot1ou as •a spent 7et alert 

qual1t7" ()74), or •cold tlaaes• ()79), he eaplo7s the more 

subtle d1ssoD&noe evoked b7 •tntil'11tesiul and ludicrous 

oare• ( 458) , and the ld.:xing ot peroeptual senses in suoh 

&J'Desthet1c phrases as 'opaque, slow, nolent• ()69), or 

"th1n SlleU• (.501). auch e:z:aaples pa.ral.lel the use ot 

levels and coaplex torms ot perception embodied in the motifs. 

Pollow1ns this briet outline ot peroeptual. level.s, the 

ohoaen aot1ta w1U be traced through the iaportant taoeta ot 

their deTelopaent to show the operation ot the peroeptual 

modes 1n the oonte:l:t of their ant1thet1oal. structure. 



:;s 

1 !he 110t1ta to be oou1dered here -.re• the cott1D., the road, 
the horse, the t1sh, and Dne;r Dell's bab;r. Paae 11uabe:rs 
g1V1ng s1sn1t1cant references troa the noTel ma;r be totm.4 
ln J.ppendix J.. 

2 Vardau.n experiences the presence of Jewel's ho:rae, (379) 
througb. aud.1 to:r;y, oltacte:rr ~dtd taot1le sa.aat1ons. na 
perception "denlops• the aa1JUJ. as a •t1t ot llte (see 
turthe:r, pap 38) the teatvea ot whioh add to 1ts oTe:r­
toDes of Tlolenoe aad aJ.amour tbat have alr-'7 been es;.. 
tabl1shed ln the novel (pp. 345-)46)~ 

l A haraonloua Tln of real! t7 1s represented 1n the Jin• 
J'aD8 pr1no1pl.e, ln wh1oh 11sht aD4. 4ark1 male 
and feaale, wbat ;you will, 1s p1otuzed. \&ee 
41asraa) as tond.ng a whole w1th the one par­
takiq ot the other, the blaok f1sll 1noorpor­
at1q a .wh! te exe, the wh1 te a black. !h1s 1s 
a •t1t ot 1atear&t1on, e:z:pres81q an' 8 

peacetul aooeptanoe ot lite, 1n · oontra8t to Western man' 8 
more aggre8a1 ve Tlew of utason1st1o eleaents. 

4 See Introduction (pace th:ree) tor spec1f1o references. 
In tact, Paullœer uses aaD7 parallels troa pr1111t1ve as 
well as troa Greek and Ohr1st1an oonTent1onat .. aoat .prob­
ablJ he der1 ved suoh knowledge troa Bl1ot' s 2:àt. Jt.ltl 
ldtai· 

5 Genes1s 111, 19. 

6 See turther, pase )9• 

7 ~ 1s a non-d1tterent1a:t;ed. a1110-.l torce (11ke eleo­
ii!'i1t7) wb.1oh pervades the _UII1Yerae. It 11a1 beooae 
dangeroul;r conoentra:ted 1n s1ga11'1oant ~1oles (tor 
1nstanoe, Uzzall who was struok delld *• Ile tr1'ed to aave 
the J.rk ot the Oovenant troa tall1q to · the arotm.d waa a 
T1ot1Ja of aana.). · 

ztte!ig. 1s a aoc1o-rel1g1ou s;ystea ot rales, 1n­
oluel1ng the special relatlol18b.1p ot eaoh 1D41Tidll&l w1th 
a ohosc teta1o ardul ,. plant or ob3eot ( see Balph Lin­
ton, Th! =a, 21 Q!ltvsp, JJew Iork, 1957, p. 168). 



CDPDB IV 

KO!IP8 OP ALIBIA!IOJT 

litit• t.t Q3,tMt1o; AtltKIJII w.tllid PMW 
Binee it is Ad41e1 s death that is responsible tor the 

novel.' a central action, the topio of beiq and non-be1q 1s 

a oruoial one in the Jl1nds ot her taa117. !he t1 tle of the 

book eaphas1zea tb.at the d1st1Dotion between lite and death 

is ma:n1test17 unolears .A.d41e lies d71ng atter ahe 1s dead1 

3ust aa Peabod7 bas obaened. that the live woJI&D "bas been 

dead these ten da7s" ( :368) • Sild.larl.7 1 A441e herselt b.as l1T• 

ed. 'b7 the pa.radox tbat "the reason to~ 11 v1ng ia setti:ag 

read7 to sta7 d.ead" ( 467). Wh1le Dewe7 Dell' a baby ott ers 

the obv1ous coun.terpo1nt to .A.dd1e, a new lite taking the 

place ot the old (paradox1call7 the toetus 1s unable to be 

destro784 3ust as the dead wo:u.n ca.n:not be presened) , the 

aot1ts ot t1sh and horse susta1n an exploration 1nto the 

rel.at1o:nsh1p between 11re and 4eath. 

"Jewel' a aother 1a a horse. 117 aother 1s a tish" ( 48:3) , 

asaerts Vardallaa. Bis transubstant1ation ot J.d41e 1nto the 

tom ot the t1sb. he caugbt as she was dJ1.D8 -- 1roD1oall.7 con­

terrins upon the ti ah an i..o:rtali t;r that his aother is un­

able to posseaa -- is the ou]a1nat1on ot a rel1g1o-.asioal 

structure ot beliet that he builds aroud the dead. amu.l. 
!be prox1JI1 t7 ot the two deaths devel.ops in his Jl1nd into a 

positive association ( the presence ot the tish nesates his 



mother' a dea th) , accoapa;Died b7 r1 tul. (his mother 'beooaes 

part of these who eat the f18h), and clefended in a "losical" 

41sous1on ( 409). !be tran•utat1on 1s coapleted when 

Add1e's reblrth 1n fish's fora 1.s upeoted.a "&enD 1!!!f. 12. 
.. ,, .. ' ' ' ' ,. 

iW?. gter '811 1.11\ HW 12. at. Ils" (483). 'Jhoqh the 

developaent of the motif 1a 1n the direction ot a l1fe-pre­

aerv1ng ayth, the a8118u.ou :nature of the fish-mother utaphor 

serves nevertheless to accentuate the d1sgust that the dead 

body arouaes. The original presentation of the fiah, 1ta 

"under-side oaked over 1f1 th dut 11here i t is wet, the eye 

ooated over, huaped 1mder 'bh• d1rt" (3,8), and its later des­

or1ption as 171ng •out 1nto 3agpd pieces, blee4q)qu1etly 

in the pan" (JSO), tora stronger impressions in the reader's 

aind than does VardaJia.n' s pr11l1tive struggle to den,- the tact 

of death. l'or Dewey Dell the fish 1n 1tself beoom.es at.st 

a sy.abol of death in the persoD&l lansuage of beliet that 

Varc1.a.Jaa.D; has developed. In her üeaa-tantaay sequence, the 

girl •bodies the f18h 1n her iUS1D&rJ aurder of Darl: "I 

rose and took the lœ.1:fe froa the streaajng fish still· h1asing 

and I lt1lled Dar1" ( 423) è IlUitead of retuting dea th, the fish 

motif exaggerates 11fe's aspect of death and deca,-. 

Wh1le the f1sh motif bJ nep.ting death paradox1.all7 al• 

lows 1 t to take alaost total pesses sion of Vard.aman' s per­

ception, the horse motif 1s developed as a touohstone of 

lite. !be eaphas1s in the case ot the t18h motif 1s plain-

17 on the decanna, fieshl7 bod7 of the t1sh-aother. W1th 
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the ho~se, the bod7 is oharacteriaed rather as a te.por&r7 

organization ot Vital properties. Hence Vardaman will des­

cribe it •as though the dark nre resolViq hia out or ltis 

integrit7, into an unrelated aoatterinS of oomponents -­

anuttings and a-.pings; •ella ot oooling tleah and. aaao-
.. ~ 

n1ao ha1r; an'..illusion of a ooord1nated whole ot splotohed 

hid.e and strong bonas• ( 379). It is Violent chaos tbat the 

horse eabod1es and wh1ch Jewel expresses in hia tierce love­

hate reaction to it• !he horae incorporates aspects of gla­

aour and romance with hooves lilte •an illusion ot wiDSa ()45), 

1ts llfme "tonsues nirl1ns 11ke so :un;y tl•••• ()45h In 
'" 

contrad1.st1nction to this roaantic presentation, 1 t has the 

air ot •a durn circus animal" (411), a •spotted oritter wil­

der than a oattpoUDt" (41S), and or "a patchwork quilt hung 

on a 11ne" (457). It also carries the slur ot be1ag •one ot 

thea Snopes horses• ( 415), a reference to Plem' s exploita-
1 

tion ot the original spotted horsea. The aabiguit7 ot the 
2 

1-ae as both proud and oollio, does not blur the quali t::r of 

11te•force that the creature imparts. Darl and Jewel express 

1t in words and in action, but the siaplest stataent is lt&de 

b7 Vardaman1 "The lite in h1m rans under the sk1n, under 'a7 

band, :runrû.ng through the splotchea, aelling up 1nto 117 no se 

where the sickneas is besinnins to cr7 •••• I oan amell the 

lite running up from under lQ" banda, up 11.7 aras• ()76-77). 

Por Varda•an the ver7 experience ot peroeiv1ng the an1Ml 

through his senses maltes hia so aware or being alive that he 
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O&D as sert desp1 te the borror ot his aother• 8 dea th, "I aa 

DOt atra1d" (J79). 

It 18 Darl who appl1ea Vardallan'a t1ab-110ther aetaphor 

to Jewel'a horae (1+09). It 1a obviou to Darl that Jewel•s 

relationah1p with the latter has tor a lons t1me paral.leled 

or even taken the place of that with h1s mother. Darl1 8 

pad1:ng, "It' a not your horse tha.t' 8 dead" (40.5) 1s an at­

tempt to aake Jewel aware that the baai8 ot his feeling, the 

horse, bas died with his aother, and that it cannot be per­

petuated in the animal, an7 more than can Varda.an i:uaor­

talize his mother throush the fiah. 

!he coffin, since it holds Addie's body, oonstitutea a 

Ureot focus of attention throughout the journe7, and 11ke 

the boq, 1s end.owed w1th certain quasi-magical qual.ities of 

life-1n-death. Be1:ng made of wood, 1t nains a central epi­

toae of the wood illager7 that · pervacles the book. Wood 1s 

presented as an aabi valent substance eabod71ns dea th and ri• 
l 

g1d1 t7 as nll as 11te and power. .A.441e• • d71ns 'bo47 1s •ao 

more than a buD4le ot rotten atioks•·(J69), aad Jewel bas 

"pale eyes 11ke wood set into his wooden taoe• while. walld.ns 

with "the r1!14 s;raVity of a oisar store Indian" (JJ9). Con­

Tersel7, Dewey Dell holda lite 1n the •aoorn in@.e;J bell7" 

(.519); and a more surrea11st1c 1aage 1s pZOjeoted 1n Pea­

bod7' s assertion, "!oo bad the Lord llade the Jllstalte of g1 T­

ing trees roots ad s1 T1:ng the Anse B1mdrens he Mkes teet 

aad lesa. If Be'd just swapped thea, there wouldn't enr be 
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a worrr about this oountr7 being detorested soae _. ( '67). 

Ill the intense soene where Caah t1n1shes the ba.1ld1rls ot the 

oottin, "a thin f*read ot tire ra:tming aloq the ec1ce of the 

saw (J92) as he works throliSh the th'lmdersto:ra, the plaaks 

are depioted as partald.q ot both lisht and darlœess, "like 

long saooth tatters torn troa the tlat darltness and turned 

baokside out• ()92). 

lotit§ 1t Allat\tn IIY.Ittrlll lltvl 1114 sooi•Sz 

'l'houp society JDa.7 be rtewed as a e;ather1q ot aen to 

help one another master and use the torees ot nature or•t-

i vel;r, in this novel !'aulla:Le:r concentra tes on the various 

points of friction between soo1et;r and nature, between soo-

1&1;:,"11811 and natu:ral. an. Plood and tire portra;r nature's 

attaclt on man, and dea th whioh is t:radi titnall7 oontrolled &lld 

rat1onalized by tuneral r1tual and assertions ot atterl1te, 

leads in the Bundrens' case, to social alienation. The 110t1ts 

wh1oh tocus part1oularl;r on this problem (Jewel's horse as a 

supposedl.7 doaestioated animal that is soaroel7 J~a:DaSeable 

Dd.ght also be oons1dered in this oonnection) are those ot the 

road and Dewe7 Dell' s bab7. 

The 110st drallatio presentation. ot the road B~Dtit is 

Anse•s. He aust travel along the road to Jefferson 1n o:rder 

to tuJ.till his promise, wh1oh is h1s sole point of contact 

with the dead Add1e (as soon as he reaohes Jefferson, he 

feels entirely t:ree to forget her). H1s perception of the 

road widens troa a challenge to h1s proJB1sed word to the cause 
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ot eaoh and enr7 dittioult7 he experiences. It is the road 

tbat br1ngs Jllstortae to his 4.oor; it is responsible tor 

Cash's oarpentr7 that in tu:rn led h1ll to break hia les, tor 

Da.rl' s stranseness, tor Addie' s 1llneas, and tor the atora. 

A.nse•s para.noio outbursts ap.lnst the road str1ke th-elves 

aplnst man's at suse ot the land, wh1oh used to lie •up-and­

down wa7s• (363) 1 •It wasn•t t1ll that ere road ooae and 

swltohed the land around. lonpa7s" tbat the trouble started~ 

God •never a1aed tor folks to 11 ve on a road • ( )62) • Pre­

stlllab17 this 1s wb.7 •a :man in his need ~ be so tlouted 

by- a road• (364). 

It 1s clear that Anse teels th1s road as a part ot oiT• 

ilizat1on ottend.s u.tural. order. Iet even he must ad1l1 t 

• the L.ord put roads tor travelllns" ( 362) • Vi thout obarted 

paths the land lfOuld surely- be a ~lderness. Signboards 

wheel up "11ke mot1onless band (s] 11tted above the protound 

desolation ot the ocean• ( 413). 1'hough Anse teels that the 

road deters hia troa keeping his proJI1se, 1t 1s also the 

aeans ot tul.tilllng i t. 

!he dissonance between the road and the land, society-

and nature, is again expressed b7 Anse 1n h1s bellet tbat 

•it he ever sweats, he will die• ()48). Be tberetore oannot 

work on the land as betits the natural man. lu*~J.h~op­

erates ooatortably- 1n the social sphere, -.nipulating people 

w1 tb a Snopes-11ke taoil1 t7, confident they 11111 do his work 

tor hia~ Bere he illuatrates the other aide ot the social and 
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natu:ral triotion. fhoup he sees the road as a social ob3eot 

impinging on hia and his land, i t is the natural torce which 

oppresses h1m in this 1nsta:noe, as social man alienated trom 

the land. 

Dewer Dell is in a siJ11lar position, oaught between 

social and natural torees. lhe considera her relationship 

w1th Lare (a lWI8 sip1tioantl7 sillilar to "lite•) to haYe 

been somethlna tated, natural, al.llost ou.tside her control: 

"And so it waa beoau.se I oould not help it" (356). Late is 

oontrasted w1tb. Anse1 he ia the natural man who worlted Anse' s 

land. Yet Lare is a oitr bo7 who no dou.bt leers at oountrr 

people and who sv.asests to Dewe;rL.Dell the iDherentl7 urmat­

ural aot or abortion. What ia natural. 1n the pastoral. soene 

or the oottontield givea riae to an awarenesa in Dewe7 Dell 

or social alienation. !boush the oh1ld maltes her reel "lilte 

a wet aeed w1ld in the hot blind earth" ( 384) , she must con­

aider it a terrible mstortune• !o JlaoGowan Dewe7 Dell'• 

oond1 tion is a 3oke. !he absu.rd parado:x: ot her si tu.ation is 

sUJD.ed up 1n Mosele;r• a contention that "the Lord save 7011 

what J'OU have, even it he d1d use the devil to do it" (488). 

lotl[l 2t Al;ipat1on Il1!0l.J1y ftM & Spagl 

It is worth7 ot note that the Bmclrens spealt alllost en­

tirelJ in the present tense un.til .U.d1e is buried, when all 

e:x:oept Vardaman (523) and Darl (527) reTert to the paat. fhe 

onloolters or "chorus,• though the7 too spaak in the present 



at the bès1rmins or the book, aw1ttl7 110ve into the past 

tense. !beJ 4escribe actions tbat are over and rinished, 
~ 

while the Bundrena remain at an -.rl1er point in tiae, still 

illVOlVed in the present teDSe telling or these aotiOD.Se This 

oontrast between the BUDdreDa and the narrative'• more objeo-
. ' 

tive observera illustrates the sisnifioance ot the teaporal 

distortion tbat the fallily experiences throupout. A. normal 

manner of speech should not involve the translation ot pres­

ent action continually into words, a proceas tbat ia illogioal 

because of the ineVitable time-lag between the two. It would 

seem that the Bundrena' reala ot consciousness bas become lia-

ited to the per1od ot perception that lies immediately between 

present and past. !he result ot this is an artiticial preser­

vation ot action 'b;r recording it in the present tense. It 

becomes literally a •treezing• ot ti•• ' 

J'au]Jrner• s stateaent that·· •the aia ot every artiat is 

to arrest •tion, which is lite, b7 a:rtit1oial aeans and hold 
4 

i t ti:z:ed, • rinds i ta expression 1n his work in the repeti ti Te 

denee of trozen aoTeaent w1 th • the outward seablanoe ot tora 

and purpose, but w1 th no inference ot aotion, progress or 

retrograde• (504). Without progress, aoTement becoaes detined 

w1 thin an 1noreas1ngl;r spatial rather tban temporal oontext. 

Man's perception and bis art1stic expressions d1stort 

the soient1ficall7 real world where t1me and spaoe are tuno­

t1ons ot one another. Por the ord1nary man, tiae and space 

are 41sorete entit1es~ L1terature (part1oularl7 the noTel, 



whioh 1s based on the losioal developaent of events in the 

tom of a •storr') 1s, b;r Tirtue of its 11tera:r7 stno'tv.re, 

a prillar117 11near and thus teaporal me41Uil. A non-linear 

apprehension of reality sen,erally grarttates toward expression 

in the wholly spatial medium of graphie art. Paul.kner' s im­

pression of this process aa;r be t:raced to several passages 

of A.llltiZ Dziga Jewel and his ho:rse are "r1g1d, JBOtioDless, 

terrifie• ()46); •they stand in r1g1d te:r:rifio hiatus• ()46), 

"like two figures I!E!'e4 W. 1. tableau savase• ( i talles lline, 

345). Por Cash, Add1e' s •saunt faoe framed b;r the window in 

the twilight ••• is 1. oo•PR•3;te piotm ot all t1me s1noe he 

.a.~ oh1ld" (italios aga1n Jl1ne, )71); •the coffin on the 

saw-horses [1!j 11ke a cubistio bus" ( 498). 

!be basic tension between time and space 1n man's per­

ception and in artistio expression is exaained throush several 

of Paulkner•s chosen motifs. !be coffin ob91o .. ly representa 

the most direct and pragmatio way to approach Addie's death, 

and as auch is partioularly adapted to Cash's personalit;r. 

This soaewbat eccentrio expression of hia love foras a cen­

tral motif on numerous levels. Of partioular interest 1s 

the signifioance of the coffin as mute representative of 

Cash's pr1JI1t1ve ontolog;r. As a oarpente:r he volces hia 

thoughts and feelings in the language of his trade& "Folks 

seeu to set awa;r from. the plden :r1sht teach1ng that says to 

dr1 ve the na1ls down and tr1m the edges well al ways like i t 

was tor ;rou:r own use and coatort JOU Rre llak1ng it• (510). 
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Be transfera hl a emotions over hia •ther• a iapencU.ns dea th 

to,the cottin, and once she is nailed into it 1 refera oD17 

to the box and not what lies 111th1n. Bven tiM beooaes a 

matter ot spatial consideration, tor •cash lilte saw1q the 

lons hot sad. 7ellow da7s up. into planlts and na1liDS them. to 

som.ething" (3SS). !he cottin's •olook-Sbape" (400) epitoa­

izes tb.1a peroeptual tocus. 

!his v1ew ot tiae-spaoe is .oountered b7 the clevelopment 

ot Darl's obsession with the temporal. !b~ he oris1nall7 

sees the path in seom.etr1o tems, •stra1sht as a pl'Wib line,• 

o~ed •at four soft r1gh.t &DSles• ( 339), as his sense ot 

alienation inoreases atter A.dd1e's death, hia perception altera 

so that the road seeas •baok rwmiq, tœmelled between the 

two sets ot bobbins aul.e ears, • • • vanlsh~nj beneath the 
,. 

wason as though i t .. re a r1 bbon and the front a:de were 4 r. 

spoel• (365)• It the road in front is wound onto the ..:Le, 

there ia pre81Uiabl7 no road. beh1nd thea, no past. 'l'his pro­

cess by wb1oh spaoe beooaes t1ae 18 turther deve1opfpd wb.en 

Darl sees Jewel's horse approaoh1ng and teels 1t 1s "as 

thouah tim.e and not spaoe were decreasing between us and 1 t• 

(413). Be looks at their way aoross the tord •as though the 

spaoe between us are timea an irrevocable qua11ty. · It 1s 

as though t1m.e, no longer l"'UDD1ng stra1sht betore us 1n a 

d1111n1ah1ng 11ne1 now runa parallel between us 11lte a loopi.Dg 

at~, the distance be1ns the doubling aooret1on ot the thread 

and not the 1nterval between• ( lt43). By reduo1ng reali ty to 
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aa obnrae tuaotion ot tiae, Darl. beooaes obsessed w1th ita 

"irrevooabl.e" oo~q presence, and J.ike Quentin Ooapaon, . s 
also beooaes a V1otia al taporalit7. 

cash and Darl tlatten realit7 b7 their staplistio in­

terpretations. !.be 1mas• of Addie. herselt, her tltod7 tiae­

boUDd in death as in lite (a oond1tiQn -.de II&D.1teat b7 the 

process ot de0&7) 1 express.es more powertull7 the iaposai b11• 

it7 of separating tiae troa space. Dewe7 DeU's baby, the 

counterpart of the dead Add1e, s1 ves ·;the Sirl a sia1l.arl7 

coaprehens1ve application ot the dynaDtc qualit7 of realit7: 

"Tb•1r' s lli& lJ1K llllill. J2z .ru D& 2t lla• ... M'V 114 at 
despai;r 2t sprediy bonee, at, Jas4 sirtM 1a Rich J.U, lU. 

Otii'iMd .. ,1, 2t !IWI" (422). 

The aotifa that bave been the pr1ae conaideration in 

this paper are Al 1 .W. DJ1ps' • eooentr1o :motifs of allena­

ti.on, the expression ot people aware ot the trapentation o'f 

an UDharlaoD1ous world. As the tuneral 3o1U"Ae7 progresses 

and the B1Uld.rens sucoesstul17 overoeae the var1ous ob1tacles, 

these 110t1ts slowl7 taU &11&7 or underso a aetaaorphosis 

into a more normal and oontrollable tora of expre1sion. !he 

·road which •so tlouted• (364) Anse, and •• responsible tor 

all his bad luck beooaes •a public street and he reckonp)he 

[ba~ as auch r1sht there as &n7bod7" ( 488) • Once Anse has 

overcou his 1nab111t7 to move, the road poses no 1apllas1ble 

threat; it becoJMa tb.e street where the new Kra. Bundren will 

·" 
~ ... ,.; .. -. " 
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l.ive, the aqt.UU"e where the tamil.y can ait in peace eatins 

bananas. Jewel allows Anee to trade his horse so that the;r 

may continue the ~oU'lle;r, abandonins the id1osJD,orat1o rel­

at1onsh1p he had with 1t, as he cous to real.1ze that the 

bas1s for this rel.at1onsh1p, hia feelinss for his 110ther, 

no longer needs a substitute~ Be oan express h1a Violent love 

1n personal aaor1fioe as he saves Add1e's body from the •ter 

an4:· the tire. Varclaaan too, loses the need for his eccentrio 

ooaprehens1on of death. Bis preoccupation with the f1sh d1s­

integrates when Darl. proTides hia w1th the. cul.turall7 accep­

table tom of Add1e •oal.Ung on [ aoë!l • • • to h1de her ••:r 
troa the sisht of aan ••• So she oan l.ay down her lite• (495). 

In place of his ol.aia that •117 mother ùes not smell like that. 

My aother is a fish• (48)), Vardaman oan at last tell his sis­

ter, •I oan sBell her. • • Oan you smell her, too?• (497). 

!he coft1n 1s l.aid 1n the earth, i ts Violence spent in the 

final savage attaok on Darl as the Bundrens leave the grave­

yard, and Dewey Dell is rel1eved ot her ten doll.ara and thus 

the poss1b1lit;r ot breaking the natural oycl.e,ot conception 

and birth. 

It ia Darl who •bodies the al.ienat1on and who is sao­

ritioed tor the others' re-integration into society, a reao­

oeptanoe oapped b7 .A:nse' s oold.c aarriage. Darl bas not fo­

ou.aed on one part1oular motif to the extent that the others 

have. His mother' s death •ean.s 11ore a loss of the uoss1b1lltz 

of hav1ng a mother than the l.oss of a mother•s love. Jewel 
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beooaes the •bod1aent ot Darl' s own reJeotion, and the re-, 

lat1onah1p between Jewel aDd the horse seeas 1n MDJ 1natan­

oes to obsess Darl's ~Uihts (tor exaaple, ever7 meat1on ot 

his brother and the horse ln section 470-472 la ln 1tal1os). 
- .. 

It seeas pr1mar1l;r this Ul.ltJ.Ci!lllè&R that preoooup1es h1a, 

just as 1 t 1s the relat1onah1p between t1ae aDd spaoe or 

between illusion and real1t;r that necoaes his oh1et ooiloem. 

It 1s RIRA''' that constitutes Darl's central aot1t rather 

than an;r concrete objeot wh1oh serves as a to~us for bis per­

ception ot real1t;r. Darl approaohes the world tbroUSh words, 

translating his perception into TiTid 1mager;r and establ1Sh­

ing so11e control over real1t;r through his oblique loglc. In 

his discussion w1th Vardaman (409) and 1n the •1os1oa1 proots• 
6 

ot his own existence, his words read 11ke parodies of philos-

oph1oal d1aoouraea based on auch preJI1ses as •coglto ergo 

sua.• Bis verbal apprehension operates on two levelsa the 

transposition ot a deta1led perception of real1t;r 1nto words, 

and the man.ipul.at1on of words themae1ves 1n an att-.pt to 

man1pulate reaU t;r. 

!bis use of words to e:z:pla1n the 1nd1 vi dual' a place in 

a world froa whioh bt teels alienated ia lia ble to inorease 

his alienation b;r keep1ng 2t 1n the toretront of his J11nd. It 

is noteworth;r that Dar l'a atteapt to oo11e to tema w1 th V&J:da­

man on the logical level does little to 1ncrease the ch1ld's 

understand.lng of his situation. Darl's use of worda ia, how­

ever, despite its dangers, an honeat attempt to come to ter.as 
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w1 th the world, UDl.1ke, tor instance .Anse' s based on the 

atteapt to aaaipulate his tellovs and to till the void of 

real. teeliq. "Dle Lord s;ivetb" (399), or "I don•t 'begrudge 

her it" (458) are 141oas expreaslng little. It ls Darl's in­

sistenoe on the near ll&g1oal power ot words that leads hill 

to provolte Jevel about hls relatlonslû.p vl th the horse, and 

to tell Deve;r Dell, "1'he reason ;rou will not aa;r ~t ;rou are 

presnan:tà is, vhen 70u 8a7 i t, even to 70urselt, 70u 11111 lmov 

it 1s tru.e" (365). Darl tries to briq his taall7 to a dir­

ect aooeptanoe of reali t7 v1 tho ut the intervention ot illu­

sion to cushion i ta harshness. Be hlllselt bas a olear under­

standlng of the separation betveen 1lluaion and rea11t7. 

It la notevorth;r that hls otten Violent imas;er;r is al­

W&7& presented in the torm of a s1m1le or ooDditional oon­

struot1onl "hls coat, blmching, toJ'l8Ue& svlrlins; 1aJE!. so m&nJ 

tl.aaes" (1 tal1os mine, 345) 1 "lt 1s 11. 'W.l2.1l5i the spaoe be­

tveen ua vere tiu" (1 talles mine, 443); Jevel "1s enclosed 

b7 a gl.11;ter1:ag aaze ot boovea y K & 111usa.oa ot vlne;s" 

(itallos lllne, 345). But, unlike the others who sustaln the 

horrors ot the Journ.e7, Darl breaks down. When he takes Var­

daman to the oott1n, the distance betveen reallt7 aD4 1ts 

perception 1s lostt A.ddle la tallt1ng. Words have bet:ra;red 

Darl, ~ust· as they bad prev1ousl;r led hla to the truth. !hls 

brealtdown 1n hls verbal apprehension and ab1lit7 to -.nipul­

ate the vorlcl la replaoed atter the tire, but loat, preaua­

ably pemanen.tl7, atter he la reJeoted b;r his tam117 to the 



point wb.ere he oan no longer apealt apart troa the ironie 

•:rea.• !he soh1zo1d atate ot h1a personal.1t7 1n wb.loh he 

apeaks ot h1uelt 1n the third perscm (526-527) re1ten.tes 

that split 1n real1t7 that ae ... a baa1o pre.iae ot the 

novel. 

1'he developaent ot the expl1o1 tl7 ooldo 1Jaaaery, aa 

r ap1nat that ot the sroteaque aot1fa ot al1eD&t10il, laas been 

aat1oned. aboYe (page 18 ) • !he to7 train, the gra110phone, 

and Anse'a teeth are alao aspecta ot the 3ourne7 froa the be­

siDDSq, and 111th the Bundrena' departure troa the w1lde:mesa 

of stom and flood, tire and 'birda of pre7, and the1r arr1 val 
7 

1n o1Y111aat1on, theae take pre-eainenoe, luat as the new Kra. 

Bundren w1 th pop-e7es and duok shape replaces the aena1 t1 ve 

though 41aturbed .A.d.d1e as the centre of the1r 11Yea. 
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y · 1 'l'llia ator7 la to bè taund ln the ohapter "Spotted Borsea" 
in the aovel at ll•ltli ( l<f 4 o ) • ' 

2 The aabi valence ot the iu.p seems related to Gail Higb.­
tower•s rtalon ot pll.optq .b.orsuen (tlpt in ..&.9t, 
\~3l), wbioh 1llustrates a tofil:;tRAi e &rilti~lt7 
ot the Bou the~ Qth. Where . tOwer aeea oDl7 the· sla-
mov and bra:very tbat the southera soldiers eabo41ed, this 

. la, in tact, a roaant1o vln ot llbat 11&8 treq'untly juven­
ile 4e:r:r1ng-do and bravad.o borderlns on stup1d1 ty. Blgb.­
tower•s grandtather, it will be reaeabered, was k1lled in 
a dasbing attaok on a heah.ouse. 

3 !he tree representlng lite and death is well Jmown as a 
Chrlstün SJIIlbol, tor 1n8tanoe the cross and. the tree in 
the Garden ot lden. 

4 Jean Stein, ,"V1lliaa Paulknera An InterTiew," ~ f!""' 
!l. Jf.1i1o1.ft• edited b7 llottun and V1okery (lfii"Yë)r. , 
IJ6 ' p. • 

s Yt .. 01pe (Bdmond L. · volpe, '-·IJ"Jfi' i»V •;• ,.,, ... _ 
BK• Hew ;rork, 19~, P• 13 J'Ses l'fa s1 sense" 
Cliior1pt1on ot soenes at whioh h• is aot present as a tuno­
tion ot the aind •tree ot the 11a1tationa iaposed. b7 his 
bod.T• He is be;rond tiae," Bowever, it would s ... that 
this 81ft reveals a oonquest ot .J~~AQS1 not tiae. lle oan 
never, 'tor instance, projeot hisliliiil into the tutve · 
(whioh would wam hia, for exaaple, of his tall1.17'• inten­
tion to oolllld. t hia) • lle is not 1M7ond tiae but enplted 
1n it, and des1rous ot beooaing ou with it, "It you oould 
~ust ravel. out 1nto tiae~ '!hat wuld be rdce. It would 
be nice if J'OU oould just ravel. out into tbte" (492). 

6 In a stra:l18e rooa J'OU aust eapt7 70urselt tor sleep. And 
betore J'OU are eaptied tor sleep, wbat ~e TOU• ADd when 
7011 are eaptltd tor sleep, TOU are not. And when J'OU are 
t1lled with sleep, 1011 never Wlt%'8• I don't know wllat I aa. 
I don't ltnow it I aa or not ••• ~ Be;y•nd the UDJ.-.ped al.l 
I can hear the rain sbaping the -.son tbat ü ours, the 
load that ia no longer theirs tllat telled and -• it nor 
nor yet theira that bought 1t and wliioh 1a not ours e1ther, 
lie on our wasen though it doea, ainoe onl7 the w1n4 and 
the ra1n shape 1 t onl)' to Jewel and ae, that are not aslee:p 
And a1noe sleep is is-not and rain and w1nd are Ill• i t 1a 
not. Yet the wagon 1.1.1 beoause when the wason 1a J!Y., 
..ldd1e Btmdren will nOt be. And J ewel 11,, ao A.d.d1elti.r.Ldren 
aust be. And then I aust be, or I oou!ëï ut eapt7 JQ'selt 
tor sleep in a straus• rooa. .&.nd so if I am. not eapt1ed 

51 



\ ' 

7 ln thla ooJmeot1()1'1 1t 18 iatereatiq to DOte lorthrop 
l'r7e' • oataloped o11tf1J:l' ot OOIIio and t:raalo arohetnea 
(Pa'blea.!! Ideat1!J,c.Jtllrn"l'oâ.:t ~96), pp;· 19•20). It Ml' 
be obaertid tiliit M l.l&t. .. .Dl:J.K•a tras1-ooa1o atnotu.re 
1s bome out b7 tb.e apjii"oiiïiïi ot th1s silhouette to 
the :aovel. See Appecll:z: D. 
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CJIAPBB. v 
COHCLUSIOll 

Ccmtllttt 4r1aJ;y ma trB&valpt. Pvoept1cm 

!hoqh Y.l ~ Dl1l!a 1s perhaps the work :aost oentrall.7 

conoerned w1 th the spl1 tt1q of perception, Paul.kner seeu 

constantl;y to be preoccupied w1 th the problem of ambivalence, 

a problem tbat reoura, in one form or another, in most of his 

novels. •Lite is not 1nterested in good and ertl,• Paul.kner 

believ!d; 

Don Quimte was constantl7 ohoosing betnen pod and nil, 
but then he was choosina in his dream state. lie was mad. 
lie entered real1 t7 onl;r when he was so bus7 tr71ng to cope 
w1 th people tbat he bad no tille to d1st1DSU1sh between 
good and ertl. Since people enst onl;r in lite the;r must 
devote their tiae staplJ' to beins aliTe. Lite 1s motion, 
and motion 1s concerned w1 th wbat aakes a man m.ove -­
which is aabi ti on, power, pleasure. 1 

Paullœer' s compulsive interest 1n ambivalence 1s probabl7 

due in large part to the region that foras the settina of most 

ot his work. Paullmer' s South was obsessed not onl;y with its 

puritannical Bapt1st heritage, the division between pod and 

evil ( •moral conscience • • • the ourse p..ij had to accept 
2 

from the goda in order to gain from them the right to dream• ), 

but with the intense social repercussions in the separation 

ot the white aan from the black. The situation was 1nvested 

with the symbolio overtones of whiteness as purit7, blaokness 

as eV11, ;ret aade ambivalent b;r the black man's properties ot 

redeeaer as well as dertl, the taint ot the inherentl;r super­

lor white uum being derived trom the moral gu1lt of enslartng 
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a people. 

In addition to this, the 9ultu.ral milieu was peraeated 
' 

with the diVision and dissonance separating myth and·reality, 

and past and present. The hold ot the paat over the present 

(as illuatrated, tor eD.Ilple in at. 12&4!!! the ba:• or a 

"A Bose tor 1111117") waa ertreae and damaging, since i t abra­

ced both the outdated values by wbioh people still tried to 

live, and the historical tact ot slavery. The Southern !)th 

(that mody of verbal tradition and legend which expreaaed the 

ideal values ot the Ante-Bella South) waa turther destruc­

tive aince it idealized a l!Mi. .t:lld, Ms\ &l'YU: US.• 'fhe gla­

mour that bad made Souther.ners look baokward to their former 

glory, instead ot torward to a creative tuture, was a ahaa, 

and its talsity is reYealed in a worlt auch as Il!! VADiPau1ah!4 

In tems ot the individual -- and it is about people that 

Paulltner alwaya insista he is writing -- the varioua contra­

dictory positions seea, as Addie says, "to be too tar apart 

ror the same peraon to straddle trom one to the other" (465). 

Joam1a :Burden ot I4f5ht Ja AiMUJx is tortured b7 the separation 

ot white trom black:; llev. Hightower is obsessed with the Qth 

ot the past so that he ca:rmot cope w1. th the engencies or the 

present; Bayard Sartoris · ot Sartoril (and .A.ddie) oan aee lite 

only 1n tems ot death; and Add1e expresses her internal. sense 

ot shattered experience in the separation or word trom deed.. 

!bose toroed to inoorporate both extreaes, lilte Joe Ohristmaa 

(J.ig1lt 1n AU§!1!t) and Bon (Absal!!1 Absaloml) who are part 
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not important)' senerall7 •body Violence and destruction. 

Por l'aulkner the most important contllot is betnen the 

past, wh1oh oonta1ns the sources ot duaJ.istio perception, and 

the present wbieh mast be lived oreatively that auoh 41v1sions 

ma7 be nesated. !he past w1 th i ts aura ot tal.sitr and s;uil t 

beoomes man • 8:é:.:steatest liabili tr, 1mping1ng upon Ms present 

perception ao tbat, as in the case ot Quentin Oompaon, it 

' can eventuall7 gain a stan8lebold on lite. 

M. 1. ~ PrtM and :U. §2u:;Q. là ».1. brz are in a sense 

sister novels, depicting the alternate aides ot the past/pre­

sent oontlictè Bomeshed and tmmobilised 1n the past, the 

Oompsons have lost the creative abil1t7 to peroeive and adapt 

to a new situation. T.neir degeneration and decay reveals 

their vge to aelt destruction. 'flle Blll.1.d.r8ml, 1n oon&Jrast to 

this, are taoed with a criais tbat means the ult1mate losa ot 

a governing torce whoilly capable ot shaping men's minds. 

Where the Coapaons are so bound by the past that tho present 

slips b7 unnoticed, the Bundrens have had the1r past destro7ed 

and are torcetull7 cast into the present. It is the ord1nar7 

people who will be lett the task ot "bur71ns" wbat reu.ins ot 
4 

the old ar1stoorat1o lite atter 1 ta sp1r1 t has passed awa7. 

'fhe Bundrens are int1D1 tel7 treer to ooae to tel"IIB w1 th a 

present existence than are the Compsons atill burdened b7 a 

past that has 1aposed 1ts apparent seour1t7 and order on a 

tw1sted real1t;r. 'l'he ult1mate level ot this contliot is the 
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ph1lo8oph1cal olaah between ab8ol1lt1sa and relat1T1t;r. It 18 

not1ceable that M. lieU'. DliBI 18 perbap8 un.ique 1n 1 ts a void­

ance of wbat Leaver oall8 •aep.t1Te ult1•tea,• those teras u:-
5 

pressing the absolutes of the •hUIIaZl heart.• W1th Add1e1 8 

death the 8tat1o absolut1am ot the past 1s superseded b;r the 

relat1v1t;r ot a present which accepta the pr1nciple ot lite 

in motion. 

' ·,, -
Al 1 W. .PGass at ua 2L copt11o1( 

M llrdtl. MM 1s at the same time one ot the siaplest 

and ;ret 110st literar7 ot Paul.kner•s novels. Its coaparativel;r 

small number ot oharacters and its unit;r ot action s1ves a 

straisnttorward stor;r unimpeded b;r elaborate time-sbitts, 
. 6 

awlararà. fragmentation or oontradiotor;r reports. Though 

Paulkner oould not entirel;r resist the temptation to withhold 
7 

certain information troll the reader, the novel is :markedl7 

unoomplioated b;r the oblique use of diotion,and sentence 

structure, or ot deliberatel7 oontused motivation. ft• is 

almost entirel;r lim1ted to the D1ne to ten da;rs bwtween 

J.ddie's death and her burial; place, to the ·tort;r 111les be­

tween the Bundrens' bouse and Jefferson. 

!be 11terar;r ettect ot the novel's d1soipl1ned troa is 

strengthened b;r the almost perfect balance or antithesis and 

paraclox, to the point where these beooae the central theme 

ot the novel. Since oontliot, rather tban certain particular 

contllcts, is the aain foous, the novel beooaes one primar1l;r 

oonoemed with ideas rather tlm with oharaoter or plot. Its 
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~h1cal and ritual overtones depersona11ze the BUDdrena to 

a certain desree so tbat the;r beooae tigares representing 

universel man taced w1th death's inesoapable destruotion. 

The contl1ot ot 1.1. i,. ~ lnM 1s oloarl;r expresaed. 

beoause Paul.kner seems lesa 1nol1ned than 1n other novels 

to allow •the obaraoters thease1:v-es ~ r1se up and take charse 
8 

and finish the job.• He preserves an 1ron1c distance between 

reader and obaracters tbat prevents too m.uoh 1nvolvaent w1th 

personalities to the neglect ot ideas. Paulkner•s eaot1onal 

1nvolveaent in, tor instance, Dl §oup.d Ill tae biEz., pro­

vides an aura ()f traged7 to the action of the novel. The 

figures, even the neurasthenie Kra. Com.pson, are d.rawn 1n a 

depth that torees the reader to talte thea ser1oual;r as hWIILil 

beings. lven Dilse7, who se id10S1D.Cr&t1o trappings and ster­

eetJPic racial -•k tend to blur the personal1t7 ldthin, 1s 

a figure ot grandeur. !he BUD4.rens, however, reaain trag1-

oom.1c figures. Capable of poetio speech and heroic acta, 

ignorant stup1d1t;r and obst1nao;r, theT simultaneouslT attraot 

and repel the reader, preserving his cri t1ca1 detaollment. lie 

1s not d1straoted 1n an;r wa7 that wou1d blind him. to the 

novel's atateaent, the &gODJ' of man's d1vided Vision. 

P1nall7, the novel' s th-tic ooncern w1 th words them­

selwes, and the tension between the spatial and the telllporal, 

sive som.e insight into the problem.s Paulkner experienced as 

a wri ter. S1nce his st7le em.bod1es so many techniques of 

polar1 t7 and dissonance, the novel' s ooJUD.ents which are 
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relevant to tbe lite~7 process itself are of particular 

interest 111 reprd to Faulkner' s at ti tude to his work. 

ti00P'a'!' 2t blar1tz: SI .AntJ;Q.e•&l 
It is apparent that deviees suoh as the OXJIIOron and 

motif ditter sisnitioantl7 troa the teobn1ques ot polarit7 

and tension that oritios have disoussed in ooaection.witb 

Paullmer's work. Thougb. he is .oaetiaes inol1Aed to abuse 

tension-arousing deviees b7 •plo Jing thea· in the -.nner of 

a thriller to involve and frustrate llls reade, llUCh ot 

.-,ulkner's use ot antithesis in structure, thae and at,-le 

is a aeaningtul attempt to reproduoe the taasions arising troa 

man's ambivalent attitude toward the world in llhich he lives, 

and the sense of dissonance evoked b7 the t.possibilitr ot 

resol'Ving this aabi valence. 

Struoturallr the principle ot antithesis rangea troa the 
.. 

3uxtaposition of disorete entities to a more central eabod1• 

ment of peroeptual relatirttr. 1199!1 Œ •lB (195\) al• 

ternates a play about Temple Drake with prose conoerning the 

histor1oal background of Jefferson; Dl,~ PaJa.s (1939) 

juxtaposes two discrete stones. Faulkner explains his reason 

tor oreating the latter work in this font: 

!bat was one storr -- the story ot Charlotte B1ttenae7!r 
and Barry Wilboume, who saor1t1ced everJthing tor love, . 
and then lost that. I did not lmow i t would be two separ­
a te sto:r1ea un'U atter I bad started the book. When I 
reached the en4 ot what 1s now the ti:rst section of Jba 
Will,ll• I :rea11zed sud.denl7 that aoaetbiq was ll:laains, 
it needed eapbasia, soaething to litt it like oounte:rpoint 
in IIU81c. So I wrote on the "Old Karl" ator7 UD.t1l. "The 



W11d Palas" ato1:7 ro11e baok to p1toh. fte:n I stopped the 
"014 lan" stor;r at what 1s aow 1ts tirat aeot1on, and took 
up -ae W1ld Palu" sto17 1mt11 1 t besu. ap1n to 88.8• 
DenI :ra1sed 1t to p1toh ap1n w1th another section ot 1ts 
ant1thes1s, 11h1oll 1s the sto17 ot a man wb.o got h1s loYe 
atld spent the rest ot the book nee1ng troa 1 t, eYa to 
the e:z:tent ot Yol1mtar1l7 ao1ns baok to .)aU where Ile wouJ.d 
be aate. !he7 are onl.7 two stories b;r obaaoe, perbaps 
necess1t,-.9 

In Light ~ .A.ugpat (1932) the "perhaps necess1t7" is ao longer 

1n doubt. Though the stor1es of Joe Chr1staas, Leua Grove, 

and the :aev. li1gb.tower are clearl;r d1st1nqu1shable,. the7 are 

interwoven to toril o~ whole, balanced work. !bts 110ve:aent is 

turther p:ronounoed 1n Da I9'9P4 !:14 the bD:. and A& li.!Z 
»nas 1n wh1ch the balance is created b7 d1fterent narrators 

who foous on what is essentiall7 one stor,.. l!ere the aooent 

is on different k1nds ot leiEitRUoa rather tban on a balance 

ot stortes~ 

S1Dl1larl7 • tension and d1ssoraance appear in the 1neso­

lut1on of a great n'Wiber ot Paullmer' a stor1es. . 1!9uia .m 
a, llm.t W.lht a 4\!IUBt and Absa].g, Absalom! (19'36) end in a 

stateaent of paradox or apparent 1rre1evanoe rather than 1n 

. an7 atteapt tc> resolve the problem.s 1nYol.vea.. In Dt. Sogp.cl 

ai tht lJ!iŒ and t\1.1 Laz DVPS the lack ot &JD.thesis is 

qual1tat1vel7 d1tterent. Bather tban leav1ng the reader 

batfled b7 a somewhat tansential statemént, Paullmer presents 

hia w1 th a central question; that of the valid1 tr ot an id1ot's 

order restored b7 a basioal17 eTil man, or the ooapl.e:z: state­

ment ot antithesia 1n the imase of Darl.'a two-faoed coin, 

his two-'baclted telescope which pose the tmanswerable riddle 
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ot lites and ot truth, honour, oourase and all the other ab­

solutes ot the Souther.n heart. !be juxtaposition ot oontrar.v 

elements as tound in the interai:nable sentences ot Llltlt la 

4MM'k• in the tiae shitts ot Dt 89pd. !là ll\!, bn and 1n 

the w1 thheld and oontrary intoraation ot A:bg.lqa, A'RHl.o•S 
are turther atteapts to oreate a literary texture that corres­

ponds to lite' s ooaplen t7. 

!he O:QliiOron and the 110tits ot M tllll pnpa clitter troa 

these deViees because they are centrally ooncerned w1th the 

aabi valence ot perception ar, .u. instead ot beins peripheral 

to the question. However, it is apparent that the imagistic 

aotif is far 110re sophisticated tban the rhetorical deViee. 

!he 0%1110l'On states the contlict in sensuous apprehension; the 

motif, wbile tiral7 based on sensuous perception, creates a 

ooaplex ot associated imagery expressing a S!ltfl! or anasog1o 
10 

revelation ot the work of art w1th1n whioh it is det1ned. 

In i ts realiation ot the tw•way prooess ot perception, wbe:re 

the perce1ver 1aposes his p~sonal coDr1gurat1on on the situ­

ation, besides beins intluenced by the sit\1&t1on 1tselt, the 

mot1t involves '9411 ot perception wbich pertain to m&n1 

levels ot thousht, emotion, and ult1mately ontology. 
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J Jean-PaUl Sartre aees the ttme view of J!l SfBPA !Dl !Dl 

~!El in the image of 
a man sitting 1n a oonnrtible loolûne; baolt. At everr 
moment shadows ••rse •Jl his risht, and on his left 
flickering and quavenns points ot lisht, whloh beoome 
tnes, men, and· car a oD17 when the7 an seen in pers• 
pect1 ve. The past here pins a .su:rreallst1o qUàlJ. t71 
1ts outline 1s hard, olear and 1Jimutable. !he 1n4et1n­
able and elusi ve present is help1ess betore i t1 1 t 1a 
tull. of holea through wb.ioh past th1ngs, t1xecl, motion­
lesa and s1lent, 1n'Yade 1 t. • • • fhe present does not 
en st, 1 t beoomes; everJthins was, • • • and the present 
aakes 1 ta waJ 1n the shadows, like an undersrou:nd ri ver, 
to reappea.r onl7 ..men 1 t bas becoae paat. 

Jean-PaUl Sartre,. •ftme.~in PaUlkner: !ffm!%'SDA AD4 .iD hn·" 
%12. D!oad•l 2t jà t&ctft• ec11 ted b7 Ho and-vfckir7 
\lfch1gan, 1951 , P• 3· 

' . 

4 Ill this conneotion PaUlkner lla7 ha'Ye been a'lftl.re of the aean­
ins of the na:m.e .A.d.d1e (Adelaide, Adeline) as •ot noble birth.• 

5 See ID.troduction, page 7. 

6 !be on17 charaoter whoae sections proytde consistent m1sin­
terpretat1on ot the aotion 1s Cora, and her blindnesa 1s 
made ver7 apparent. · 

7 A deliberate step 1n this d1reotion~1s shown b7 his substi­
tution of •Add1e Bund.ren" instead ot • _ _. and of •box• 1n 
place ot •oottin• in. Darl's tirst sp•eoll.-(,)40.)... See Georse 
P. Garrett Jr., •some Be'Y1s1ons ·1n M. l. I.ïY: Rl*H•" Jodem 
Lanpage Botes, LXXIII (June, 1958), 414~7. · 

8 Jean Stein, U.•...IU.•, p. 73• 

9 ~., P• 75-76. 

10 In this sense 1t is som.ewhat s1111lar to IC.otz's retlexi'Ye 
referent~ See Introduction, pages 6-?. 
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APPBI:DIX A 

SOIE SIGliiPICWif IUDIICBS !0 TD JIO'fiPS 

358 'tbroush tirat parasraph ot )$. 
)64, penultimate paras:rapb. througb. tirat para• 

grapb. )6,S. 
376, tirat paragraph. 
)78, bottoa ot the page. 
)80, tour'th parqraph. 
)86, aeoond paragraph. 
)87-)88, several references 
)98, Vard.aan' sltat•eJ?.t• 
399, mddle ot the page. 
405' end ot !ull's seotion. 
409~10, Vard.aan's section. 
446-448, Vard.aan' s section. 
422-42), second paragraph. 
48), 1tal1o1sed seotion. 

339~ 
)62-)64. 
J6.S, seoond parasraph in :Dar1' s seo ti on. 
J7), i talicised parasraph. 
)89, tlDLL line. 
413, IIIIIIIDall parasraph. 
422, t1rat parasraph. 
488, tinal. paragraph. 
51), t1rst 11ne. 

355-356, »-••1 Dell'a section. 
)65, t1Dal paragraph. 
375, first paragraph. 
379-)84, d1spersed references throughout this 

section. 
422, seoond, th1rd and tourth parasraphs. 
4J.S 1 last sentenoe ot Darl's section. 
484-488. 
517-52). 
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340, aeoond paragraph. 
347, d1aperaed. references. 
350, t1rat three p&r.asraphs. 
371, thircl and teurth paragraphs ending on 

page 372 •. 
384, references throughout Vardaman's section. 
390i tourth parasr(l.ph. 
391-396, Darl'a, section. 
397, Cash • s appl'Oach to the oottin ( reproduoed 

in Appenüx. 0). · 
400, several references. 
414, f1rst paraazaph. 
lfJ.f4, second parapaph. 
446, tbird parap&ph. . 
452, penul.tillate para.graph. 
458, last paraaraph. 
47 5, second a4 tourth paragraphs. 
498, secoDd paragraph. 
501, last paraaraph. 

345, second paragraph and pase )46. 
376, third parasraph encU.ng on page 377, J'irat 

paragra.ph. 
379,· tirat puagraph• 
405~06, several rete~ences. 
lt09. 
4ll, end of Darl' s section, begiml1ng of Anse' s. 
412-414, references throu.gb.out Darl' a section 
415, bes1u1ng ot Sam.son' s section. 
418, bottom or the page. 
427~35, Darl's section. 
441. 
445' th1rd paragraph. 
446, th1rd paragraph. 
470-472, references 1n 1 talios. 
47 5, tirst paragraph. . 
478, bottom ot the page throuah page 481. 



.APPDDIX B 

USE OF TDSB 

((Description ot l~ .~or bt!D .\ctJ;g (pr1or to or 
later thau its o · D.OL"Oi{Oal position in the novel) is noted • 
.Al.l other passages desoribe action that is ohronolo81oall7 

, - correct. 
Passages b7 orüookers ( non-Bundrens) are marked. *. )) 

Darl 1''9! •cora 340 
Darl ~ 
Jewel .347 
Darl ()48) 

*Cora (J.S1) 
Dewey :0.11(3.5.5) 

*'.l'Ull (J.S7) 
Anse. ()62) 
Darl (36.5) 

*Peabod7()66) 
Darl (371) 
Vardaman(J76) . 
Dewe7 Dell(J79) 
Vardalaan()84) 

*!'ùl.l (386) 
. Darl ('391) 
Caah (397) · 
Vardaaail()98) 

*full 1'98) .. Darl 40.5) 
Cash 406) 
Dar1 407) 
Vardallan( 408) 
Darl fl-10) 
Anse ~411) 
Darl 412) 
Anse 14) 

*Sauon(41.S) 
Dewey(Dell (422) 

*full (424) 
Darl (427) 

*'l'ull (4J.S) 
Darl (438) 
Vardaman( 446) 

*!ul.l ( 448) 
.Darl (4.S1) 
Cash (4.58) 

!Cora (459) 
J.ddie (461) 

Present 
Past then present 
Present 
Present 
Present 
Past 
Past an4 present m.ixed 
Preseat 
Present 
Present 
Predom.1nantl7 present (ti rat pragraph put) 
Present 
Present 
Present 
Predollinantl;r present ( past and tuhre in-
Paat (tJwe uua 1nsert) serts) 
Present 
Predominantly present 
Present 
Predominantly present (begins in past) 
Present 
Present 
Present 
Present 
Present 
Present 
Present 
Present 
Past 
Present 
Past beoomina present 
Paat (J.I& lt1ëion) • 
Past 
Present 
Past ending 1n present 
Past 
Present 
Past 
Past (JUi M!i&) 
Paat (811 ac i2B) 
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*Wll1tf1el.d (468) 
»ul (470J 

*J.rast1d (47J) 
V&Z'daaan ( "1) 

*lloseleJ· ( lt84) 
Ilarl (490) 
Varclaan ( 49J) 
Darl (494} 
Vard.aman ( 49.5) 
:Darl (498) 
Vardaan ( .502) 
:Darl (.504) 
Cash (.509) 

*PeaboQ' (.51.5) 
*KaoGowan (.517) 

Varù.man (.52J) 
:Darl (.526) 
Dewey Dell ( .528) 
Cash (.529) 

:rast <aaaax.a.s> 
Past endlng 1n present 
Past 
Present 
Past 
Present 
Present 
Present 
Present 
Present 
Pred.oll1rumtl7 past 
Present 
Paat 
Pa at 
Paat 
Present w1 th past 1nserts 
Put and present 
Past 
Past 
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APPD'DIX 0 

I IW'JB :tf ON !D BIY& 

1. !l'lere ia more surface tor the na1ls to sr1P• 

2. fhere 1s twice the gripping-aurtaoe to eaoh aeaa. 

3~ !he water will have to seep 1nto it on a slant. 
Water moves easiest up and down or straignt aoross. 

4. In a houe people are up:r1ght two-tltrds of the 
time. So the seaas and joints are made up-and 
clolm~ Beoau.se the stress is up-and-d.own. 

s. In a bed whe:re people lie down all the tille, the 
joints and aeaas are made aidewa;ys, because the 
stress is sidewa;ys. 

6. B:z:oept. 

7. A bod;y ia not square like a oro•s-tie. 

a. Animal masnetiam. 

9. !he ani-.1 ae;net1• or a dead bod.;r _. •• tJ.• stresa 
ooae alant1ng, ao the seaas and jotata or a oottin 
are JD&de on the bevel. · 

10~ You oan see b7 a old grave that the earth a1nka 
down on the bevel. 

11. Wh1le in a Da.tural. hole 1t s1nka b7 the centre, the 
stress be1ng up-and-down. 

12. So I made 1t on the bevel. 

1). It makes a neater job. 
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SOU COIIIIITS OB CA.Sll•S 'BCIDTinO 'ŒilOBP 

(Pro• a letter (dated ~l April, 1965) ot Protea~r William. 
Braoe, Paoul.t7 of lrlgineering, lloGill T1D1 versi tt~) 

Teo!m1call7 apeaking, the stateaent is ot 11 ttle Talue. 
!he tollowing coJII1.8nta are troa a teoh!&o&:L point ot new. 

1. !'he aurtaoe b7 whlch a na11 gr1ps is 1ndep!llda.t ot the t 
tne ot joint. If the joint were gluect, th!ll the atate­
aent that more surface tor sripping is available, is trae. 

2. BevellillB tenda to e;ive aore r1CJ,d1t7 than a risht-angled 
joint, and in this sense the stat81lent is tra.e. 

l• Gra.Vit7 (that is the earth' s toree ot attraction) aeans 
that water will ave doawards most easil7; certainl7 El 
upward.s. Suoh things as absorpti Ti t7, tightness ot joint, 
etc. will atteot the eaae b7 whioh the water penetrates a 
joint. !heretore stateaent Bo. l has little aeanins 
teohnioall;y. 

4. Nonsense! 

s. In supportins a maas stresses are 41atr1'buted. in the sup­
portiq aeaber in varioua wa;va. lloweTer, the e:z:pressioa 
side•7• has soae s1piticanoe (in laJU:n • s terau~) ~ !here 
1s no doubt that vertical as ..U. as horizontal stresses 
are present• 

6. 1 

7. A oross-t1e ot circular section is not · UDl.ike the shapw 
ot a bod7. Bowever, . this statement 1s of no oonaequenoe 
w1 th rep.rd to the construction ot the oott1n. 

8. !his tera aisht be conoeded in resard to a living orsan­
laa but has absolutel7 no sisn1f'1cance in the construc­
tion ot a coffin. 

9 • Shades of' ldgar Allen Poe. 

10. .A.rJ.,- granul.ar material auch as soil has a pa:rtioular co­
ll. ett1cient of friction wbioh will determine the natural 

slope e:D.sting tmder the action of' the Barth's sravtt,-. 
'.rheretore old grave, aaDCl pile, d1toh, or post-hole will 
bebave 1n siailar tash1on. 

lJ. Properl7 done, this ia true and maltes not onl7 a neater 
1:3~ job but a stronger jo1nt. 
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APPBNDIX D 
•• ·• •• •· • o;• <" ' '" • • ., ••• '' ·~ ••• "' " ••• •n .. ' 

1orthr9p rr::'' ~ "c~m ~~t~~U: 2t ~ 00.110. a Trylo 

Y3;sions" appl.ied 12, 61. ~ lB, DDM 

1 In the eoJD1c Vision the hnJG liorld is a collllun1t7, 
or a hero who represents the wish-fultilllent ot the .. 
reader. !he aro:tl,etype ot iJIIages ot syapos1ua, oo11111U1-
1on, order, friendsh1p and love. In tlke trag1o Vision· 
the hUJU.n world 1s a tn'&DB1' or anaroh7, or an 1ad1 vid­
ual or isolate4 man, the leader with his baok to his 
tollowers, the bullytng giant ot romance, tbe deserted 
or betra7ed hero. Barriage or soae equivalent oonsWD­
aation belonga to the oom.ic vision; the :barlot, witoh 
and other varieties ot Jung'a •terrible mother" belongs 
to the tragio one. All di vine, heroic, aqelio or 
other superhuman ooamunities tollow the human pattern• 

U. 1 ~ Dl1M falls 1nto the ooe pattern with the Bund.ren 

tamil;y as the oommun!t7 Whose purpose ot tulfil1ing Addie's 

wish f1nds sym.pathy wi th the reader. Anse• s marriage at the 

end of the novel belongs to the oomio vision. The novel's 

tragic vision is expressed in the Bundrens• growing isolation 

trom the ooBIJilU!l1ty at large, and in Darl' s betrayal by his 

tamily. Addie may be. seen as the "terr1b~e :mother" in her 

instigation ot the paintul jour.ney, 1n the Violence her body 

arouses in both people and the natural elementa, and in her 

adulter7 with Whitf1eld. 

2 In the ooaio Vision th:.œif'l world is a oo•un1ty 
ot doaestioated animals, · 7 a t1ook of sheep, or 
a laab, or one of the aent1er birds, uauall.y a dove~ 
The archetype ot pastoral 1aages• In the tragic vision 

1 
Northrop Prye, Pab1ea 2t Id.entitY (Bew York, 1963), 

,p}). 19-20. 
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the aDimal. world 1a aeen in teraa ot beaat and birds 
ot pre;r, wolvea, vultures, serpenta, tra.sons and the 
11ke. 

The animale ot U, 1 Laz Dl1M range from the 4oaeatioated 

cows and mules (the latter, of oourse, 'beins stereotJP1oall;y 

stubbom rather tban gentl.e) , to the buzzards as somewhat 

debased birds of pre;y ("the buzzard was a useless kind of 
2 

hawk" ) • Animal iaager;y ot both k1nds is prevalent: "the 

flashins limbernesa of a snake" ()lt.S), •the hair pushed and 

matted up on hia head like a dipped 1-ooster• ()69). 

) In the oollio Vision the veaetable world is a garden, 
arove or~' or tree of lite, or a rose or lotus. 
!be arohetJPe ot J.road1a:n illages, auch as tbat of Xar­
vell's green world or of Shaltespeare•s forest ooaedies~ 
In the traglo Vision it 1s a s1n1ster toreat.l1ke the 
one in CCRJii1 or at the openina· ot the Ip.terpo, or a 
heath or w1lderness, or tree ot .dea th. 

As tarming land, the l3un.drens' habitat, thoqh b7 no .. ans 

.A.roadiaJI., is baaioall;y though soaewhat soa:ntil;r tra.ittulé 

ii th Add1e' s dea th the storm, flood, and tire deatro;y aan' s 

work ( orops and an1mals) but 114 not render the land s1n1ster 

nor a wilderness. · •It nothins d1dn't happen and ever;ybod;r 

made a big orop, do ;you reoko~ it would be worth the raisins? 

(40)) representa the general view towards aan•s trasi-oomio 

plight. !he •tree ot lite• and •tree ot death• are presen­

ted as wood -- the wood from wh1oh .Add1e' a ootf1n ia made, 

the wood lmager;r through wh1oh Jewel's Violence and Addie's 

dead bodf ( see a'bove page 39) are presented. The· luges· are 

r:. :.~·~.: ;.~.!.t-~,.,:·1~~ ·(· 
Shorter O:xt'9rd lngl.1sh D1ct1onar:r (Oxtori., 1959), p. 242. 



aabival.ent, rp:present1ng both death and rigid1t7, 11f'e and 

power. 

4 In the come nsion the liMW world 1s a city, or 
one buil.ding or ··teaple, or oR stone, normally. a glowing 
preo1eua stone -- 1n tact the llhole coJI1o series, eapec-
1ally the tree, oan be· ooncei ved as J.n•1 nous or t1eZ7. 
The arohetne of' geoaetrioal 1-ses& the •atarlit doae• 
belongs here. In the traglc nsion the aineral world 
1s seen ln terms ot deserts, rocks and ruina, or of' 
s1n1ster seometr1cal images like the cross. 

Jefferson representa the com1c world. Perhaps a certain lu­

JI.inos1ty JD8.7 be ascribed to Varda:alan's v1ew of the town at 

n1ght when "the lights pass on the windows when we pass~ '!he 

lights are in the trees around the 9Qurt-house" (52)). !he 

land wasted by the flood, or seen as hav1ng the quali ty of 

the •protound desolation of' the ocean• (44)) tends toward 

the tragic. The ambivalence of' the geoaetrical. image may be 

sean in the circle, whioh both buzzards and the toy train 

trace. 

5 In the ooaio Vision the wgtfm! world 1& a river, 
trad1 t1ol'l&l.ly f'ourf'old, 11h1o . uenoed the Bezutssa.noe 
image ot the temperate body w1th 1ts tour humours. In 
the tragio vision this world usually becoaes the sea, 
as the narrative m7th or dissolution is so of'ten a flood 
myth. The ooabination of the sea and beast images gives 
us the leViathan and siailar water-JBOaaters. 

!he f'ruittul river in which Vardaaan oatohea his tish be­

oomes the source ot the flood which destroys lite, the flood 

being ref'erred to as the "wasted world • ( 44)) • .A.part from 

this there seems little relevanoe of proposition 5 to the 

novel in question. 
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In SUUI.1ng up, 1t would seem apparent that M. i, ~ 

Dz1ns cons1stentl7 embraces both tragic and oom1c aspects of 

the 1magery d1soussed, both in the separate forJU, and 1n 

ambivalent 1mager7~ This result upholds the assumpt1on 

that u 1 laZ: Dl1H bas a trag1-oom1c form. 
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