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The present work i8 a t study of Arab causes or 

issues in the fiction-~of Ghadah al-Samman, a Syrian woman· 

writer who has lived Most of her literary life in Beirut, 

Lebanon. The period of al-Samman' s li t~ary career which 

will be investigated in this study essentially extends 

from 1961 through the S~x-day War of 1967 to the Lebanese 

Civil War in 1975. 

Al-Samman is in sorne ways a typical revolutionary 
ç 

modern Arab woman. ·She ia daring .and rebellious and en­

gaged in a continuous struggle with the r~ligious ahd s6-

-----cial traditions of her society. Through her many por-

trayaIs of the Arab individual--male and female--al-Samman 
1 

has succeeded in depicting with harsh realism the Many 

problems that beset Arab society. The ~tage is ~eirut and 

the characters are individuals who embody aIl the co'nflicts 

ii 
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of their sQciety: its civil strife, sectarian conflicts 
) 

and class struggles. 

The issue of women's liberation is closely inter­

woven with social criticism in al-Samman's fiction and 

will, ther.efore, be one of the main themes of our analysis. ' 1 

To ,the extent that al-Samman often deals with these impo,r­

tant issues under the influence of Western philosophies, 
, 

especially French existentialism, her treatment remains 

alien to the Arab issues she deals with, as w~ll be borne 

out in the course of our investigation. This will be par­

ticulaTly clear in th~ case of the issue of women's liber­

ation. 
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Cette ,thèse est une étude des causes ou questions 

arabes dans la fiction de Ghadah al-Samman, une ~crivaine 

d'origine syrienne qui a passé la grande partie de sa vie 

littéraire à Beyrouth, Liban" La période étudi~e ipi ~era 

limitée à ses publications dé 1961 jusqu'à la guerre civile 

du Liban en 1975, y compris l'évènement tournant qu'~tait 

la guerre de six jours de 1967, 

Al-Sruruman~st, de plusieurs as~ectst une femme 

arabe moderne révolutionnaire typique. Elle est courageuse 

et rebell~, engag~e -dans une lutte continuelle avec les 

traditions religieuses @t sociales de sa soci~t~, Al-Samman 

a tracé nombre de personnages individuels arabes, hommes 

et femmes, et ainsi a r~uBsi à d~peindre avec r~alisme 

brutale les problèmes multiples de la sociét~ arabe'IL'action 

Be d~roule A Beyrouth et les personnages Bont des ~idU. 
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qui représentent tous les conflits' de ~ur soci§tê, la 

guerre civile, les conflits sectaires et les luttes de 

classes. 

Le problème de la lib~ration de la femme est intime­

ment lié dans les écrits de G~dah al-Samman à sa critique 

sociale et sera ainsi l'une des th~mes de notre analyse. 

Néanmoins, à mesure que souvent elle traite ces questions 

.. ·_~mportantes à partir de philosophies occidentales, par-
/ 

ticuli~rement l'existentialisme françai~'lsa présentation 
,,(. ~. é é parait etrangere aux q~estlons arabes comme sera d montr 

au cours de notre étude. Cette observation est particu-
. 

lièrement claire pour le cas de son traitment- du problème 
" . 

de la libération de la femme •• 
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PREFACE 
.. f 

In the late 1940's certain events, took place which 

had a great impact on thé Arab world, the most important 

~f which were the establishment of the state of Israel in 
, . 

Palestine, the subsequent socio-political upheaval in the 

Middle East, and the increasini influence of Western cul-
, --

:;

e on the Levantine people. 

. ~ Almost twenty years later, the 1967 defeat of the 

Arabs by the Israelis had a further and greater im'pact that 
\ 

was reflected in the literature of Most Arab writers, male 
\ 

and femal~. This~appeared clearly in their short stories 
1 

and novels as weIl as in their poetry. The Arab defeat 

consolidated the intellectual and emotional objectives of 

the Arab writers in Syria, Egypt, Lebanon, Palestine, Iraq 

an~ North Africa, and gave them a stronger voice to speak 

out on Arab affairs hesPite ideological differences. The 

Arab writers were pressed to question and write about the 

causes of the defeat which were among the topics of their 

utmost concerne 

One of the Most outspoken literary figures to 

emerge in this period has been Ghadah al-Samman. She ad­

dressed the problems that beset the contemporary Arabs, 
/ 

w'i th particular attention to the conFe;ns ot Arab w~men. 
She treated such topics as women's eranciPation, social 

. 1 
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stratification, and love of the homeland. In addition, 

she wrote on the di~ferent ideological, religiouB, and 

po'li tica~ probl~ms of the Arabs, in general, and th~se of 
,) 

the Lebanese" and the Palestinians in particular. 
'0 

u From the forego ing, one can clearly 1 se~ ,the dif-
') 

ficulties of attempting to study a writer like al-Samman. 

Firstly ~ she is a young wri ter and ilS still publishing; 
" 

ta make -ehe study manageable l will confine i t ta her li"t­

erary works published in the: period exteriding from her 

-first publication in "1961 to the end of 1975. Secondly, 

her topics are so broad 'hat to wri te on aIl of 'them would 
1 

make this study unnecessarily lengthy, and'thus l have 

chosen to limit my work to the treatment of Arab causes in 

her_ fiction. Thirdly, al-Samman wri tes on various issues 
o 

in different literary genres such as short stories. novels, 

articles, and~other .genres that are difficu~t ta classify," 

but l will limi t my investJg~tion to her fictidnal works.' 

For the purpose of thisO study al-Samman's works 

May b~ divided into" .:two di~tinct periods, (1) the period 

before,,,the defeat of the Arabs, i. ~., pre-1967, and (2) 
<..-f 

thé period a'fter it, up to 1975. One important point 
l ' 

o ' " 

that we must take note of in this categorization~ J however,' 

is the f~ct that sorne of her works published after the 
" 

1967 defeat were actually written before it, suc~s 

, 
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al-A"mal ghayr al-Kamilah, ,(The IJl~1 Works), which 
--~ .......--- .. 

i6 a series of volumes reflecting a variety of literary 
't, 

expressions. With this. in' mind, my. study will examine ·her 

short stories and novels within the above-noted periods; 

but her "incomplet,e works" will be generally refe'rred to 

only in~smuch 'as they relate to her fiction.within the 

period of our investigation. Similarly, my'brief treat­

ment of her fiction since l 1975 will not be more than a ~ 

general survey with the atm of p1acing it'within the total 

context of her literary production. 

Since al-Samman has pecome the spokesperfon for 

women-as. a wri ter. concerrted wi th women' s issues, l' have 
\ . 

considered it to be pertinent ta refer briefly in my study 

to the writings on women's issues in the period before her. , 

This was when the quality and the perspective of literary 

worka b~ women were so distinctly female that they wer~ 
, 

referred to as "women' s li terature." As an additional 
• 

note on the scope of this study, it muat'be observed that 

no previous study of al-Sa.mlnan's works has been undert8.ken 

on a full scale. This o~ course makes my work by ne~es­

sity largely original because there is no comprehensj~ 
-1 !~ . 

, t 

study toO refer to eithe,r as a source ,ol:" as-- a subject of 
. , 

criticism. Finally, l shall attempt to determiné al-Sam-

min's con~ribution to contemporary Arabie literature. 
• 

) 
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CHAPTER l 

INTRODUCTION 

In many parts of the Arab~world, the dominance 

of Muslim culture ând traditional values haà been partially 
J 

responsible for the slow growlth of' women's lite"rary move-

ment. The existence of such forces has, to a large extent, 
. ----

influenced women's writings and imposed considerablë re­

strictions on women's freedom within the social framework 

of Arab society. Arab traditions dictate a secondary role 

for women in society, limiting their duties to housekeep­

ing~ childbearing, and a very few social activities. In 

addition, since their early chil~hood girls are made to 

live with the fear of losing their virginity, which ia tra­

ditionally kept until marriage and symbolizes the honour 

and dignity of the frumily. This, in turn, has subjected 

the girl to close !Upervision by her father, bro the rs , and 

other male relativ s who maintain a strict watch over aIl 
\ :. - . 

her relations, esp~cially thosev~'ii th the opposite sex. 
1 
1 

liaving been subjec~ed to such restrictions, women h~vê ri6~c 

been given an adeqJate opportunity to share the benefits 
1 
t 

of the socio-economlic changes that have occurreq over the -
1 

past few decades in! different parts of the Arab wo:eld. 
1 1 

1 

.} The curren~ lifestyle 1 bPOught by these poli tical, 

\ ~ \ 

1 
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social, and economic changes in society aince the Second 

.-----World War, has undoubtedly made substantial contributions 
, . 

to the rise of women's .. voices against ,the rigidity of' the 
r Y.l' 

social structure, and hence their demand for greater social 

freedom. Many Arab wri tera, including Ghadah al-Samman, 

have characterized women's position in the Arab wo.rld 

as one involving several dimensions of oppression and dep­

rivation wi th regard to' such things as education, child­

bearing, virginity, and sexual loyalty, and in relations 

with male authorities--husbands, fathers, brothers, etc. 
J , ' 

, 1 

The voices of women began to be heard in certain 

"-parts of the, Arab world in the latter part of the nine-, 

teenth century. With the appearance of essays, stories, 
"1 L.' [ 

" 

poetry, and articles on"" women' s concerns in various maga-

zines and newspapers, the women' s li terary movement made 
~j ,& 

a start. Wri ters of note during this period were J Wardah 

al-Yazijl (f838-1924)~, Zaynab Fawwaz (1850-1914)2, LabIbàh 

Hashim (1882-1952)3, t AfIfah Karam (1883-1925)4. Julia 

TU'mah DÏJnashqIyah (1880-19.54).5, Salmâ ~ayigh (1889-1953)6, 

and Hana KasbanI Kürani (1870-1898).7 These writers paved 

. 'l the way for the next generatio.n of women wri tera, allow­

) 

ing them to take part in the development· of the women' s 

li terary movement in which jo~rnalism played ari important 

role as i t made thej.r names more widely known. Sinee the 

J 
_____ -:-_.L ____ 
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early part of this century, other women wri tere have ap-' 

peared, showing even greater motivation and courage in 
j , 

discussing women's issues. Among this group ar~ B~ithat .---

al-Badiyah or Malak ~ifnI Naçif (1886-1918)8 and Mayy 

, Ziyadah (1886-1941).9 

The articles of BàQithat al-Badiyah began to ap~ 
" 

pear in al-Jarldah newspaper in Cairo as early as 1907. 
l 

In 1911, she published her book entitled al-Nisa'iyat 

(Feminist Essays),10 which is a collection of several of 

her a~ticles about prominent women in the Middle East. 

This book i8 regarded by many as an important step in the 

field of modern literature in the Arao world. Mayy Ziya­

dah, in particular, admired the book and as a res~lt, 

wrote a biographical study of the life and works of BàQi­

that al-Badiyah. 11 In her letters to BaQithat al-Badiyah, 

Ziyadah gives encouragement and êupport tg the writer in 

q.efending women' s rights ~ In one of her letters, she says 1 

The days pass and we [ women ] are sti~l in magnified 
confusion. Man struggles in an economic war t he 
busies himself with many undertakings. When he wants 
ta write literature, he doea not reach the level of 
women's sentiments, for "he writes from the viewpoint 
of his egoistic thinking and hard-heartedness whereas 
the woman enlivens her mind, emotiQns and passion. 12 

She then continues, calling on BaQithat al-Badiyah to 

, 

1 
1 . 
1 
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unite with those people who attempt to elevate this gen-

----- eration from perplexi ty aiici hesi tation, asking her to help' 
1 

them to libera:te women by making them aware of their social 

'b'l't' 13 respons1 1 1 1es. 
\ 

The writings of Mayy Ziyadah herself during this 

period are also èonsidered an important step in women~s 

literature and the calI for freedom. Born in Nazareth of , " 

a Lepanese father and Palestinian mother in 1886,14 Ziya-

dah attended 'Aynturah school from 1899 to 1904, having 

completed her elementary education at Nazareth. Thereaf­

ter, she moved with her family to Cairo where she started 
.,.. 
~ 

composing poetry and prose 1Ïl French, trayel,ling "'often 

between Egypt and Lebanon. Meanwhile, in 1911, she pUb:­

lished her first book, Fleurs de R~e, a collection of 

poems in French. She wrote it under the pseudonym of Isis 
1 

Copia, while the Arabie translation Az8.hlr :t{ulm was pub-

lished posthumously under her real name .15 The reason :t'or 

the pseudonym was her anticipation of a negative respons~ 

from the public. 16, After the success of her first publica­

tion, she revealed her identity and began writing in Arabie 

/-io. her' fa ther 1 s periodical al-M~rUsah 17 and others, and 

began to make a_name for hersel!. She also published a 

series of bQoks, sorne of whieh were, Sawan!Q Fatàh (The 
1 

Thoughts of a Girl, Cairo, 1922); ~uIumat wa AshiÇt~ 

) 

'",,;, 



( 

; 
~ 
fi 
,7 

\ 

" 

f 
(j 

i.' 
~ 
~ 
/;! 

(' 
" t 

~ 
" " l 

1 

1 O. 

8 

(Darkness and Rays; Cairo, 1923); Kalimat wa Isharat (Words 

and SignaIs; Cairo, 1922),; and Bênithat al-Badiyah, Malak 

ijifnI Na~if (Cairo, 1920):8 JamII Jabr, who collected and 

pUblished Mayy's letters and memoirs (Beirut, 1951-52), 

says thàt her house in Cairo was a regular meeting place 
/' 

1 

for writers such as al-'Aqqad, ~arrüf, Waliyy al-Dln Yakan, 

al-Rafi' I, Mu1ïran t and r,raha ljusayn. 19 ," 

In 1928, Mayy's father died and later other 

close friends such as Jibran with whom she had corresponded 

for some time and whose death caused her much grief. After 

this she felt compelled to leave her familiar surroundings 

and travelled to France and other European countries. She 

returned to Egypt and later to Lebanon in 1937, where her 

mental illness, which started with the death of her father 

and friends, became more serious. She returned to Cairo 

where she died in 1941.20 

Mayy had a gre~t interest in the causes of Arab 

wornen, analyzing various factors including rights and pbli­

gations. As noted previously, she established epistolar 
- "-contact with Malak ~i~nI Na~if (Baijithat al-Badiyah). With 

other persons in her literary circle like Jibran and Lu1ïfI 

al-Sayyid, she exchanged ideas about the status of Arab 

wornen. Her major emphasis was on biological and socio­

logical problems related to the nature of wornan. In a 

"'0 
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latter to Jibran, Mayy discusaed the liberation of women, 

saying,' 

l basically share with you sorne opinions about women's 
liberation. Like men, woman should have her own choice 
of spouse from among young people, according to her pwn 
deiire and taste, and without imposition from any quar­
ter.?l 

~er understanding of the role of woman appears 'more clearly 

in a letter sent to Lu~fr al-Sayyid concerning the memorial 

ceremony on the fortieth day after the death of Fat1)I Zagh-
\ . .,... 

lül Pasha, in which she blamed hlm for not extending Invlta-

\ tions ta women~ sayings 

It i8 strange that you did not invite women to such 
an important meeting which might have a great impact 
on their way of life, enliven their minds to the im­
portance of education, and teach them about the great­
ness of their fatherland and its noble persQnalities-­
whereas you do allow them to frequent the opera house. 22 

Mayy was followed by a number of other women wri ters whosé 

namea appeared in different journals. "ong them werel 

Widad SakaklnI, Suhayr QalamawI, Salma al-~ffar al-KuzbarI, 

Bint al-Shâ~i' , Asma' FahmI, Sophie 'Abd Allah, and others. 

It is to be noticed that Most of the wri ters men­

tioned here puBlished articles, collections of poetry, 

stories, etc. The literary,output of Arab women, as far as 

,. 
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short storie.s and novels were concerned, was not abundant. 

It 8eems that moat women writers concerned themselves with 

specifie subjects, concentrating mainly on educational, 

moral, and traditional topics in the writing of fiction. 

At'the end of the 1940's. writers such as Widad SakakinI 

and Salm~ al-ijaffar al-KuzbarI began to compete with their 

male counterparta in writing stories and novels on subjects 
-

of wider interest. - or 2) 
B~t ~usam al-Khatlb, . for one, does 

not think that these writers were even capable of competing, 

for their stories were marked by the traditional elements 
- '24 of their predecessors. 'Adil Abu Shanab, on the other 

1 
hand, con~iders Widad Sakakini's stories as a st~rting 

point of "feminist" stories. In his opinion, there were 

no feminist stories, as we know them except those written by 

Widad SakakinI, as in her first collection Maraya al-Nas 

t (People 's Mirrors,; Cairo, 1947), and her second collection 
" , 

Ba~ al-NIl wa al-Nakhil (Between the Nile and the Palms; 

Cairo, 1948). Her stories are based on social events con-

cerning contemporary women's issues. As for liberation, 
1 

she is regarded as,a defender of women's rights, but with­

out exaggeration. 

Up to thé end of the Second World War, Most wom-
1 

en's literary works were dominated-by the sad and melan-

cholic characteristics which reflected women's feelings. 
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within the context of their subjugation by the traditional 

and religious restrictions of Arab society. The literary 

works of these writers up ta the end of the 1940's can thus 

be characterized as reflee~ing their respect for tradition 
", 

on the one hand and their des ire for freedom on the other. 

Theae writers foeus mainly on the emotional and psyeho­

logieal aspects pf women's problerns. They do not discuss 

in depth any other matters related to the individual wom­

an's political, social, or philosophical aspirations; nor 

do the y influence their culture. What discussion there is 

of these matters appears only as partial commentary in 

books sueh as Ziyadah'a al-Musawàh (Equality) , in BàQithat 

al-Badiyah's al-Nisa'lyat, and Zaynab Fawwaz's al-Rasa' il 

al-Zaynabiyah (Zaynab's Letters) and al-Durr al-Manthur fi 

abbat al-Khu r (Scattered Pearls about Cl~sses 

of Women in Boudoirs). first book consista of two 

hundred and eighteen pages wornen's rights and social 

position. Her second is a 'ographical study of famous 

Eastern and Western women. 

AlI of the above writers seern to be very'mueh 

aware of the obstacles they have had to overcome and the 

struggle they have been foreed to wage in their attempt to 

identify the needs and rights of wornen. These obstacles 

t/'~ 
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include social and religious pressures as weIl as women's 

economic and political statelessness. AlI these matters 

have been.further complicated by t~e long and hated domina­

tion of Ottoman and, later, Western imperialism. 

After the Second World War which brought national 

independence and many dramatic changes in the.political. 

social and economic fields in the Arab world, the w~men's 

li terary movement became more prominent. Moreover:, this .... 
1 

turn of events was enhanced under the impact of Western 

culture and the development of social' and educational instt­

tutions which have, since the 1950·s. played-a vital role . 
in changing social attitudes and permitting a fuller par-

ticipation of women. in the social deyelopments in many parts 

of the Arab world, but more particularly in Lebanon which 

haB-~een especially imbued with the spirit of mOdernity. 

In'the late 1950's, a revolutionary feminist 

move~nt in literature was led by Laylâ B~lalbakI ~hich 

'25 has affected many subsequent writers. In her novel Ana \ -;-

AlJ.li (!\Live,; Beirut, 1958), Laylâ BalalbakI strongly crit-

icizes ~e social and religious Arab traditions. This 
, 

Lebanese Muslim writer later wrote al-Alihah al-Mamsükhah 

(The Monster Gods, Beirut, 196o), and a collection of short 

stories entitled Saflnat ijanan ilâ al-Qamar (A Spaceship 

of Tenderness to the Moon., Beirut, ~964·). It was this 

l' 
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collection--following as it did two already controversial 

Inovels--that caused an intellectual uproar in literarY, 

social, and legal circles. 

Ba'albakI presents the Arab woman as a weak indi­

vidual in her society, who cannot seem to rise above her 

role as a mother and wife. The Arab woman is also pre~ 

sented-as a conservative individual who must uphold-the 

traditions and who must keep her' virgini ty intact un ... 

til her wedding night. In the introduction to her novel 

al-Alihah al-Mamsükhah, she discusses virginity as followsl 

\ What we mean by the 'Monster God' is the 'Holy Wall'-­
the hymen. Under the auspices of this 'Holy Wall' 

~ 

begins the progression~ our lives in Arab society 
'\ 

at large and in different sects, boiling with revo-
lution and longing for the pasto Through this 'Holy 
Wall' we love. Through this 'Holy Wall' we bear our 
children. With this 'Holy Wall' we offer Gad our 
prayers. With this 'Holy Wall' we eat our bread. 
This 'Holy Wall' transcende our personalities. The 
'Holy Wall' is the cr,i terion of our digni ty. . Out 

l ,-

of this 'Ho~y Wall' is derived ~he authorities of 
our family, mother, father, the'head of etate, and 
the success of the MPs. In other words, this 'Wall' 
~s the force of our life and it is death. 26 

Most of Ba'albakI's characters try to escape 

their social reality and their traditions. They reveal 

their hostility to their parents and towards any form of 

""1 
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authoritarian system. She calle for individual freedom as 

weIl as a liberation of the Arab woman who ~ust be able to 
f 

determin.e her own way of life and thought. Ba' albakI calls 

for equal opportuni ty in aIl phases of life. The reader 

notices that sex plays a very important role inJher novels 
----

as she sees sexual freedom, for the Arab woman, as the first 

step towards obtaining power over her own will. Her hero­

Ines find themselves in a labyrinth of physical discovery 

that becomes the most important element in their lives. 

l haven~t listened to the news for the last two days. 
l did not read one single newspaper. He dO,es not know 
that l have been sitting before the mirror for the 
last two,days. l,have been listening to more danger­
ous and more valuable news, broadc,ast by niy own body 
which demanda its own freedom. 27 

~ l ... 
Layl~ Ba'albak~ was regarded as too refractory in respect 

ta tradition and was labelled'as a writer deallng with adab -
~- faq~ (scandalous literature), endangering pu~lic morality. 

An official investigatibn of Saflnat'ijanan il! 

al-Qamar was conducted in which Ba'albakI was accused of 

public immorality' and disrespect of tradition. 28 On June 15r 

1964, a trial was held at which sentence was rendered to qon-
/ 

-fiscate her books. AlI bookstores in Lebanon ~own to carry 

her works were raided and the books destroyed. This ac-
. 

tion was the first of i te kind in the history of Lebanese 

) 
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justice and literature. The following ia a characteristic 

sample from one of Ba' albakI' s worka which ·'the Lebanese 

public prosecutor felt "endangered" p~blic moralityc 

He layon his back. His hand went deep under tbe sheet 
pulling my hand and putting it below his chést. I~hen 

his hand moved over my abdomen. He licked my ears, my 
lips, and roamed over me, whispering that he was in 
ecstasyand that l was fr~sh. soft, dangerous, and that 
he missed me a lot'. 29 

Her defence lawyer stated that Ba~~lbakI who left 

her small town and travelled to Paris, where she remained 

for sorne time, was greatly influenced by the Western life­

style which was totally diff~rent from her own conservative 

and unsophistic~ted upbringing. While there, she learnt 

to adapt herself to the cultural environment of'Europe 

which, in turn, had a great impact on her works such as' 

Saflnat ljanan il§. al-Qa.mar. In this manner, her lawyer . 

attempted to defend the motives,for her writings; she 

bluntly denied the accusat~on that she had written against . 
public morality and insisted that she described the tacts 

as they were in her society. Her lawyer further success-

fully argued tMt :;l. writer's work must be studied in its 

entirety and ot ~n part?O A sample of it mSlfl , by itself, 

1 • 

) 

be clearly erotic and arouse sexual instincts, but if placed 

J. in its ntext, its message might be radically affected. 

j 
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, 
.hlith these points, Ba '" albaf 1 won her case and was found l1;ot 

guilfY of the charges. State officiaIs permittedéthe-re­

pUb~cation of her worka shortly thereafter. 
1 

However , seve~al other women wri "tera' fo llowed 
) 

Batalbald 1 s footsteps in the Arab world in general and in-

Lebanon in particular. In Lebanon the y we~e 1 Layla 'Uaay­

ran, Emilie Na~r All8.h, Majidah l'At1ïar, 'Alya' "Hugo" al-
" 

DalatI, A'ndrée ~arabayh, Nür Salman, and, of course, Gha-

dah al-Samman. - . 
r , 

From the writtngs of Ba'albakI' and some other 

- writers mentioned above, it appears that the contemporary 
...-' " J 

Arab feminist fictioA doea not reflect, up to this instance, 

woman's problems as a woman and as a human being. Despite 

the profusion of works by Àrab wOf'len writers, it is clear 
1 

that literature i8 still personal and concerned only with 
1 

The glamour bourgeois and petit - Dourgeo is ". 
worr~es. 

experienced by sorne women in terms of freedoms they enjoy 

(or what is lab~lled as such) blinds them to"numerous 'social 

visions based on radical as weIl as scientific intellec­

tualism. This leads women '8 li terat'\,lre to hover ~n the, edge 
" 

of mediocrity, without dealing in depth with the ~s8ence 

or the nature of ,the problems, which are in themselves 

primarily of social. economic, and political consideration. 

• 1 
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1 

Al though the- works of Ghad~ al-Samman are numer-

ous, and' her name is well-known in the Arabu world , studies 

of her publications 1) and her life are quite limited. Thosee 
,. 1 

that exist were written in the 1970'f' that is, after she 
1) 

·had.published her R~Il al-Marafi' al-QadImah .(Departure 

from Ancient Ports; Beirut, 1973). In this collection of 

short stories, she expresses her views of the Arab defeat 

of 1967. the Palestinian Revolution. and commando acti~i­

ties. This collection is regarded by most Arab literary 

cri tics as the beginning of a new stage ~n her wri ting. In 

fact, her earlier works are considered a!part of the so­

called "women t s li terature" (adab nisa' i). The phrase "so-

called" is used here bec'auae there has never been any clear­

cut definition of what'we mean by Arab wornen's literature • 
.! 

Strange as it may searn, the~rab world finds it difficuli 

to defin~ not- only this genre but other genres as weIl. 

Most Arab critics l am aware of give ~his literature a s~~-
\ Il f:r/( 

lowand insignificant definition; yet, they aIl seern to GJO 

agree that women's literature is that which is ~~itten only 

by women or deals with women's is~~esl emancipation, oppres­

sion, lack of rights. and so on. As most of the critics 

in this area are Arab men, however, their literary opinions 

must be considered questionable, particularly since they 

themselves are still struggling for a definition of their 
J ~ 

, 
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1 

own Iiterature. rt is i~onic, then, that these critics , 
1 

have different opinions about the content of wornen's liter-
l ' 
i 

ature, and yet, deny the existence of any real definition of 

it. 

GhalI ShukrI dei'ines wornen' s li terature as "that 

which i6 written by modern wornen, and which sees 'women's . 
issues' as its focal point." He further describes it as "a 

separat!st literature,,31 created out, of social pressure, and 

cites the works of Layl! Ba'albakI" Colette KhürL, and Sophie 

ç Abd Allan as examp~es of this phenomenon. However, he excludes 
Il 

Sophie 'Abd Allah's work al-Bab al-Maft~ (The Open Door) 
lj • 

from this category}2 He also reprimands this type of li t-; 
'0, 1 

~ature i'or being irrelevant to the present Arab reality ; 

~ 

as it is a treatment of slavery and not o~ liberation, a 
) 

divisive element to the understanding oi' s~xua1ity, and a 

divisive el!?ment to Arab society in general.JJ 

Shukri adroits ~n his Ghadah al-Samman bila Ajn~ah 

(Ghadah al-Srunman without Wings;' ,Beirut,1977) that his 

previous critical study, ,Azmat 8p-Jins fI ~l-Qi~,liah a1-

',Arablyah (The Sexual Crisis in Arab Fiction, Beirut, 1963). 

considered only the works of Laylâ Ba'albakI, Colette KhürI, 
J 

and Sophie 'Abd Allan as good examples of female fiction. 

He says that he deliberately avoided studying al-Samman's 
, 

literature in ~is earlier book because he feit that she had 

not yet expressed herself to her full potential, whereas all 

-~, ....... _---_ .... _""" .. -.....-.-~._". 
1 
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others had reached their peak--they could not present us 

with any new revelation, obsèrvation. or insight. even if 
v 4 1 

they wrote thousands of more pages. 3 He emphasizes the 

distinctive~nature of al-Samman's later warks by describ­

lng her col1ectio~ R@Il ,al::'Marafi' al-QadImall. as ~'a depar­

ture and a birth" (rê!JIl \va wiladah) .35 In this collection 

she succeeds in breaking away from what he calls "an asso­

ciation" of f'emale authors whose wri tings are sAlia~ 1 

that it is difficul t to distinguish one from fe othe·r. 

According to him. the reason for this unfortunate catego'r-

lization ls lack of experlence and awareness, not lack of' 

talent. 

MUQyI al-DIn ~ubQI advocates a definition differ~ 

ent from that'of ShukrI. ~ub~I' cites the experience of the 

'Arab woman as an experience of rebellion and revoIt. In 

,his opinion, women's ~iterature is ta rebellion a~ainst home, 

society, school, religion. and other pillars of tradition. 

He concludes that a definition of wo~en's literature can 

be deri ved from this experience, and he calls i t "indi vid- -

ualistic literature. ,,36 
1 

However, 'Aflf Farraj ie satisfied with the term 

"women's literature" without attaching any additional quali­

fication eto it, such as "separatist"' or "individualistic." 
1 
: 

( But he ls concerned wi th distinguishing between one female 

~ writer and another, not between a female and, a male writer. 

). 
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He stâtes that t 

Al-Samman started from. the bottom. More progress 

was accomplished in Layl al-Ghuraba', although she 

ultimately achieved'her best in R~Il al-Marafi' 
al-Qadlmah which distinguished her, in my opinion, 

from all other writers of her generation, ,such, as 1 

Layla Batalbak!, Colette-KhûrI, and Laylâ ~Usayran 

who usu~lly published one good work in the begin­

ning of their literary careers and then remained 
rather stagnant.)? 

-
In considering the rather popular viewpoint 

that men in Arab society are the stronger figures, superior 

ih auth~rity and judgemen~, while wornen, conversely, are 

j 

j - - "1" weak and suppressed. we find that George Tarabish1, for one, 

feels that man' a relation to woman in Arab society is still 

,based on oppression and exploitation. He fuMher asserts 

that if one applies the dynarnics of this unjust relation-
1 l '.' 

ship to that which exista between human be ings and the ' 
1 

world, it providea excellent justifiyation for the contiï 

nui ty 01' this oppression.,38 He then continues 1 

Because of thia, the disposi~ion of beauty promoted 
in the Iminds of the reader in novels written by 

women is not usually experienced in those wri tten 
by men. This ls a result 01' sexual bias against 
women?9 

On :this point t he cOmes tè> a fairly adequate understanding 

"'--_.- .. " _ ... --;-, ------------- , , 
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of what women's literature is aboutI 

If we accept the fact that there are women's novels, 
we s~ould accept that they are not what ie written by 
wornen only, but what is written by women in a style 
different from that of men. In other words, if the 
world is the basis of what we may term men' s novele, 
then novels w~itten by women are self-centered. Be­
cause of this, we may assume that the power of struc­
ture is the firet and sole artistic principle in novels 
written by men. But those written by wornen acquire 
their beauty from the richness of their ernotional feel­
ings-.40 

In summarizing his viewpoint, Tarâbishi states that men's 

novels are intellectual, while those of women are ernotional. 

_~owever, he recognizes that this is merely a generalization 

on his part. ) 

In one of my interviews wi th the Egyptian &.uthor 

and cri tic, Edward al-Kharrat ,41 l asked him about women ÔS . 
fiction in general, and about Ghadah al-Samman in partïc­

ular.42 He looked at me curiously (and" rather derisively) 

and said l "Is there such a thing as women 1 s fiction?" Phen 

he continued r Il l did not study GhaQah' s works; therefore, 

l have no opinion to express." Bu,t w~n l asked pim about. 

male writers aueh as: Ma4~Ü;, Id~is, al-Tayyib ~al~, and 

q, others, he gave me a detailed survey of their worka. How­

ever, he failed to give any detail about writers likel 

Mayy Ziyadah, Layla Ba'albald, and SamIrah 'Azzam. This 

j 
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means thà~~writers like hirn still regard women's literature 

as non-existent'. Then l asked hims "Do you think that the 

short story written by women is different from that written 

by men?" He claimed that there is no difference between the 

two, cit~ng the worka of Simone de Beauvoir as an example of 

the universality and neutrality of literature, adding that 
\ 

her wri tings were not classified as "women' s warka". On 

this point he did not prese~t adequately the important role 

Simone de Beauvoir played in women's movement in Western 

Europe as weIl as in North America. 

In an interview in Cairo wi th the Iraqi poet t Abd 

al-Wahhab al-BayyatI, l posed the sarne question about women's 

fiction ta which he respondedl 

l don't agree with this difference and discrimination 
because it is derived from the narrow vision of Arab 
writera. l view with sorrow the tact that women in 
our society are still in a bad position. It ia this 
fact that forced woman to writè about her social 
oppression and calI for sexual revoIt as part of her 
expression of individ~al freedom. 43 

We';1 notice here that al-BayyatI cornes very close to under­

standing the problems that overwhelm Arab women and gives 

women's literature its unique nature. AlI of the critics 

noted above, ex~ept ai-BayyâtI, seern to confuse the social 

statua lof women with their literary aspirations, and do not ~r 

r , 
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dare to speculate on why women write the way they do or 

whether or not i t is important for them to nanie their own 

literature. 

How can the Arab critics expect the Arab woman 

to tlraw a clear-cut definition of her writing, be it péet~y 

or prose,. to define her role in Arab society, and to come 

\ 

out of a long nightmare and. stand free before ,the sun 

when we still read in literature written ~Y :omen passages\ 

like the following?c 

l am your prisoner and your slave, in the narne of 
the s~arI'ah, in the name of the law, in the name 

1 
of traditions, in the narne of circumstances, in the 
narne of destiny and fate.4~ 

Or this one 1 

• 1 

He screamed at me l "Your small head has not been 
made to think, but to wait for me in rny bed. Go 
there and wai t for me." And he came wi th his "big" 
body to begin brainwashing me once more. 45 

, , 

However, the pessimistic picture painted by the above 

passages is not the rnost do~inant view, although there is 

sorne' truth to the imprisonment and Blavery of wornen. There 

iB another truth in this matter, however, which is only 

now beginning to emerge from this ~ociety, due to a handful 

of writers and thinkers, male and female. These are Arabs 

who care about the Iiberation a~d freedom of thought and 

'~, 
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, 
ideas in their mate~. It is these men ~nd women who will 

l ' 

bring ta tlie new generatian a heal thy attitude wi th- clear " 
.. 

vision and outlook in which future generatiops would mark 

this age as a new dawn. 

In a conference; named "Woman' s Issues and Her ~ 
'l' . ,( 

Liberation" heid under the auspices of Dar al-Fann wa al-

Adab in Beirut in May, 1974, a variety of opinions. was 

expressed on this sarne topic b~the speakers.46 . ~ring the 

course of the conference, JanIn Rubayz stated thats 

••• the liberation movement has become that of sex­
uality where man has suppressed woman from the be­
ginning of time; woman bears children and brings to 
man sexual satisfaction. Therefore, it is obvious , 
that man would oppress woman with all applicable 
pressure. Sexual liberation then would end manls 
superiori ty. • •• It would force a reconsideration 
of hum an relàtionships and allow woman to use her 
own body and enjoy her own sexual~ty as she wishes.47 

1 

At the sarne conference, Ilhim al-Ba~~a~ stated thats 

Sexual liberation is not a man's issue specifically, 
1 

for man does not deal wi th any liberation other . 
than his own. He persanally' owns his own body, while 
woman 's body is shared and is not hers. • •• Sexual 
l~eration is only part of the, total human liberation 
which includes economic, political, educatlonal and 

o 1 lOb t 0 48 SOCla 1 era lon. , 

To reiterate,what has been stated, it is probable 
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o 

that literature'written by women does not need a special 

name nor does .J. t need a special defini tian, as long as i t 

is classii'ied as "li terature". This is because literature 

is part of the whole writings of a language o~ people which 

- ----has been preserved, a part of which is noted for i ta fortll 

and expression, its 
1 

, a given sUbJebt. 
) \ 

It iJ clear 

1 
, 

style and its particular treatment of 

from the above discussion that what 
) 

is required in', this field of study are specialists in li t-

erary criticism who ean evaluate literature objectively, 
"-

regardless of the sex of the author. Despite this ideal, 

let us consider sorne s'tudies which shed sorne light on Gha­

dah al-Samman's works •. 

r One. of the first studies made on al-S,ammân was in 

alïAdab wa al-IdiyÜlüji;ya fI SüriYah (Literature and Ideo­

logy in Syria; Damas eus , 1974), by Bû 'AlI Yasin and Nabil . " 
Sulayman. This is a critical study of twenty Syrian 

writers whose names are as followsl 'Abd al-Salam al-'Ujay­

Il, Colette KhûrI, ~idqI Ism~(II, ~aydar ~aydar, Ulfah ~l­

IdllbI, MUfJ~afa al-tfâj j. JJaslb Kayyali, MamdÜlj 'Adw8.n, HanI, 

J al-R8hib, zakarIya Tamir, iAII Kan'an, George Salim, Walid 

Ikhla~r, 'AlI al-JundI, M~ammad al-Maghü~, 'Abd All8h 'Abd, 

Sa' d Allah Wannûs, Faria Zarzür, :t;ranna Maynah, and Ghadah 

at-Samma:n. This book is a study of the above-mentioned 

'1 
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writers and of their literary works between 1967 and 197.3.' 
/ 

Different kin'ds of creative wri t ing were studied, such as 

poetry, short' stories, plays, and novels, portraying vari­

ous iqeological tre~ds. The study attempts to foeus on 

a socialist system aiming at the improvement of the dit'­

ferent classes of people in society, -speeifically choosing 

the aboye-mentioned wri te'rs to aehieve this end. Before 

artalyzing some ,of th~ wri tera 1 worka, the authors repro­

duce a part of a personal interv,iew wi th each of the 

writers published previously in various newspapers. In 
\ 

analyzing al-Samman's R~il al-Marafi' al-Qadlmah, they 

focus on 'socialism as a solution to women' s social problems 

and criticize her as followsl 

As for women's issues and their relation to men, she 

viewed them from a bourgeois point of view and not 
from that of the plebeians. Because of this, she 

neither studies the social exploita~ion of women, nor 
does she incline to show the need tor women to share 

in the productive activity. She thus appears to make 
the feminist cause a purely sexual issue, beeause she 
does not relate women 1 s liberation to the soeio-, 

economic system. She feels that women' B liberation 
cannot be achieved unless men change- their attitude 

towards women. This makes' i:t seem as if the question 
of women's liberatlon is a matter' bf eonvenience. 49 

The authors state that theyl:'>havê' chosen those 

) 
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literary works to study because they found it difficult to 

study the Syrian writers of aIl times. 
/ 

Moreover, they 

wanted to study specifically and extensively the works of 

these twenty write~s. They felt that the 1967 military 

defeat of the Arabs showed the ne,ed for proletàrian writers, 

but it is to be noted that most of the.writers studied in 

this book are part and parcel of the middle and lower class 

(the bourgeoisie and the petite-bourgeoïsie). 0 On this 

point, the·two authors raise the question in their intro­

duction as to whether the book i8 a'political or a Iiterary 

study. In my view, their study is concerned with both be­

cause of the circumstances and ideology of t~: period. How-

.ever, it does not offer any deep penetration of the 

writers' feelings about the current events of' the periàd. 

Moreover, the interview with every writer given as an ,0 

introduction to each study is only a part of a more exten­

sive published interview, and as such, does not give an 

adequate representation of the writer interviewed. In, this 

sense, the study is merely a commentary on certain events 

and a summary of certain issues. However, al-Sarnman's two 

critics do not fa il to note. sorne of her strong points, such 

asc her love of the homeland. and her feminist position. 

These two critics also indicate th~t she has shed her sur­

realistic approach and adopted a new liberal approac~. 

Regardless ,of these details, "however, the study of al-Samman 

1 
l 
! 



) 

, 
.1 

( 

o 

28 

in this b06k, in my view, is not a complete one. 

This first study was followed by al-~urrlyah fi 
---

Adab 'al':Mar'ah (Freedom in Women's Literature; Beirut., . 

1975), by 'Aflf Farraj. -In this book, Farraj etudies al-
-

Samman, . among others, beginning with her book, L8. BM.r fI 

Bayrût up to Bayrût 75. Along with al-Samman, Farraj writea 

of many notable female writers, such as: Layla 'Usayran, 

Wi~al Khalid, Emilie Na~r Allah. Colette Khürl, Layl~ Ba-
.,. ;' - ,. ... 

'albakl, Salma al-~affar al-Kuzbarl, and others. Sorne of 

the essaya in this pook are ùlearly detailed and comprehen­

sive pieces on sorne of the writers. Farraj is sketchy in 

certain parts, however, and we find that he gives only 

superficial treatm~nt to those he considers minor writers. 
II , 

While the title of his book is definite and to 

the point, the reader i8 somehow disappointed with the con­

tent when he realizes that Farraj has studied certain short 

story writers and a few novelists, while many other signif­

icant novelists, poets, and playwrights are not included. 

Farraj also limits his study to writers from Lebanon and 

Syria, leaving out writers from the rest of the Arab world. 

In his introduction, Farraj sheds sorne light on ' 

women's social problems in a backward environmeht. His dis-
1 

cussion of this problem, however, ia not followed with 

any depth in the rest of the book which seeme to lack the 

organization needéd to fopus on this issue land others. 

.1 
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As far as al-Samman's work ia concerned, Farraj 

in his work al-1J:urrlyah seElms to summarize even~ and com-

ment on some of them. He tries to link al-Samman wi th the 
1 

surrealist- and- romantic schools in the West. Neglecting) 

her first book as unimportant, he p~esents her subsequent 

works in a fairly comprehensive study, attributing the so­

phistication in her wri tings to, her development as a person­

and a wri ter 1 

Al-Samman started from the bo ttom'I more progress was 

accomplished in Layl al-Ghuraba', although she ulti­
mately achieved hèr best in R~il al-Marafi' al-QadI­
mah which distinguished her, ~)1 my opinion, from aIl. 
other writers of her generation, such as Laylâ Ba'al­
bakI, Colette KhürI; and Laylâ 'Usayrân, wpo usually 
published one good work in the beginning of"their 
lit~ra~y lives and then remained rather stagnant.50 

Although he tells us that al-Samman ia different from other 

writers of her generation, he fails ta tell us how she 

is diff'erent, land oesides, d~ea not "demonstrate an adequate 

knowledge of her warka .and contributions to li terature. 

One of the most important books on al-Samman's 

worka up to and including Kawabis is Ghadah al-Samman bila 

A,jniQah by GhalI '·ShukrI. In the i~troduct~~n to this study, 

'the author recalls how he wrote this book at different times 
J 

~nd in different places. He also wri tes how he tried ta 
~ .-underatand the meaning of the .jour.ney al-Samman had embarked 

-, 
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on for more than ten years. He praises, v to a great extent, 

her maturi ty and lleal thy outlook on life, and makea the 
/ 

reader feel that her .journey is an imagln~tive one to un-

known la.I}ds. 

Shukrl: divides the book into three movemente in .. 

'.stead of three chapters. The first movement ia entitled 

"Love and Horror in the Daye of the Ji)efeat" which ie a -, -
) 

detailed studY of RMIl al-Marafi' al-QadImah (Departure 

from Ancient Ports) wfth four poetic subti tles • It seem~ 

that he passes critical jUdgement first and then devotes 

the rest of the time trying to justif'y his opinion. In 

studying "1Jarl:q Dhalika alJ..~ayf~ (That Summer's Fire ,) , 
1 

one of the stories in the book, he believes that al-Samman 

prophesied the Arab defe'at. It ia questionable, however, 

whether she can be Siaid to have prophetie vision simply , 
----

because she reporte<:l events ,which had previously taken .... ' 
. ' 

place. Perhaps he t'orgot that her book had been published 

six years after the defeat and therefore the optimlam 

expressed at the' end of this story is not sufficient reason 

for him to come to th1ie' conclusion, nor is it an element 

of' prophecy. 

In the second movement. ShukrI discusses Bayrjit 25 

under the title "The Road to Regret" where he begins the . 
'trea,tme,J'lt of the novel after extract'ing~ dif'ferent excerpts 

contrasting' al-Samman' s work wi th others, and Justifies 
J 
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her 8uperiori ty" What is curioue about this contras~, 
," 

however, is his insistence on not giving new, definitions 

to qualify her wrltings or those of any other female writel 
i 

as "feminist literature." Yet, he se~mB not to s/tand by 

his conviction as he states 1 

There is no telationship between wh~t other fema1e 

writers write and al-Samman's writings. The on1y 
o 1 

, relationship we can speak of lis that which links 

a1-Samman to m~dern Ara9ic literature, a relationship 
which is highlighted by the influencé of such 

writers as Najlb MaQfü~ • • . whose ~iterature has 
never been ca11ed masculine literature, but simp1y 

1iterature; it ie our literature, our consciousness. 
~d our inte11ect.51 

Alt~ough Shukri is aware of the history o~ Arab 

women and the suppression they have experienced, he does 
o 

not deal with the writings of MoSt of the fema1e writers 

from that perspective, excépt in a1-Samman' s càse. The b 

reader ie 1eft to wonder why, in his opinion" suppression 

and subjection of the Arab women influenced her writings 

only. Again, in Bayrût 75, ehe ~e cOYlpared toC Zarqa' al­

Yamamah whose prophecies never fai1ed.to come tru~. 

In the third moviment, ShukrI deals wi th Kawabls 

:S~t in a ~ummary fashili:n 1 comparing a1-Samman to Sartre, 

de BeauvoIr, and other Western writers. Kawab!s Bayrüt is-

0
'.' ,~,""?,,;;;.o,},!,;"; an epic f\,S far a.ê'~ffr; ls concerned.' and as he en~B"his 

f, '~, ~~ 
~~ 4~~ 

.~.,. .... 
"_.J, 

. \ 

1 

h, 

" 

\ 



" ~ 

.,", 

" " 

i 
~ 

i 
~ 
t 
\ 

( , 

o 

A (i; 

\ ' 

)2 

• 1 

book, he descri'be% al-Samman' s refleçtive .wri tings and 

her different foms of behaviour. In ShukrI, the reader 

encounters admiration for al-Samman' s quali ties in style, 

language, theme, characterization, and BD on, as if the 

cri tic were reluctant to shed any light on her weaknesses. 

He had spent five years preparing a thesis admiring ~er, 
) - 1 

without treating her harshly, as he treated other writers 

in his earlier studies. Moreover, in his critique he is 

ve,ry much influenced by her poetic style to the point 
o ' 

\) where the-- reader finds i t difficul t to differentiate be-

tween his and herSa He enterta:ins the reader with poetic 

tex;ms far removed from any critical language 1 such as the 

following: 

What is the essence 1 of the principal action in Bayrùt 

12? Here we start our journey with the secrets of the 

"a~istic world" which is similar to our particular J 

world. It may be "personal illus'ion" as Eliot saya, 

which means 'a break away from linguistfc to artistic 
reality. More intricate and complex,1t is possible 
to find in i t the roots and branches, and to discover 

/ 1 

the leaves', flowers, frui ta and worms which· cannet be 

seen by the naked eye. 52 

,r 
\ 

Gite of the above 'study 'oi al-Samman, her worka 

deserve a "full study by themselves. ShukrI's study doee 

not achieve this end, al though he sheds sorne light on her 

:\Worka and those of otnere. 
/ 
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Another important recent book which includes a 

study of al-Samman 'a worka is Évelyne Accad 'a Veil of Shame 1 

The Role of Women in the Contemporary Fiction of North 

Africa and the Arab World (Sherbrooke, 1978). In he~ 

i,ntroduction, this Lebanese wri ter raises the question 

whether we can consider the Arab culture as a single unity.-

To this, she asserts that there are numerous social and cul-

tural discontinui ties on the one hand, and certain cultural 

common elements on the other which are present in aIl Arab 

countries. From this point of view, she studies the Arab condJ­

tionof Arabwomen as it is described by sorne Arab male and female 

writers in North Africa and the rest of the Arab world, 

including Khanatah Banünah, Layla Ba&albaki, Colette KhürI\, 
( 1 

SamIrah 'Azzam, Sophie & Abd Allab, and Ghadah al-Samman. 

Évelyne Accad's study of al-Sruruman deal~ with 

sorne of her works based mainly on v/omen' s point of view. 

She sees her writings as portraying women striving for 

self-realization. Her characters are frustrated upper­

class Arab women who attempt to escape the boredom of a 

truncated existence by launching into experiences ,on the 
- _, 1 

'fringe of social acceptability. In a poetic and suggestive-

style shè reveals characters who have chosen madness, sex-, 
! 

u~l deviation or conscious martyrdom over against tradi-

"tion. 53 

Through sensitive analysia of women's roles in 

• 
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the stories. Accad shows sad characteristics of women's 

candi tien lin the Arab world without paying much attention 

to the changes which took place in society during the 1960's 

and 1970's. Although it is true that wornen's condition as 

described by Apcad does exist in certain parts of the Arab 

world. it should be realized that wornen are gradually ob-
I 

taining their freedom and are pl~ying important and posi-

tive roles in their societies. 1 -AI-Samman' s r-ecent' works, 

such as Bayrot 75 and KawabIs Bayrüt 1 as weIl as those of 

other writers, show more understanding and participation 

of women in li terature and other aspects of life. 

A few other short critiques of the works of al­

Samman exist such as those by Mul].yI al-DIn ~ubl'J.I, 'Adnan 

al"Da 'ûq and othèrs regarding a particular tQpic, but they 
1 

do not tell us much about al-Samman as a person. 

My study of this writer, therefore, will tbe based 

on her works and her biography deduced from several inter­

views, especially the on~ mentioned in ShukrI's'book in 

which al-Sammân gives an account of her life and character. 
i 

In addi tian to these sources, l have also a f~w letters 

from her to me in vlhich she 1 expiains certain po ints. 

i 
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NOTES 

1Wardah al-YazijI-was a Lebanese poet, and the 
daughter of the famaus writer Na~if al-yaziji., She edited 
and publtshed several essays in al-Qiya' which ~as owned 
by her brother Ibr~Im. She collected her poems in a book 
entitled ijadigat al-Ward (The Rose Garden). Most of the 
poems in this collection were lamentations of deceased mem-

( 

bers of her family. Yüsuf As'ad Daghir, Ma~adir al-Dirasah 
al-Adablyah: al-Fikr al-cArab! al-ijadIth fI Siyar Atlâmih 
(Beirut: Manshürat al-Jami'ah al-Lubnanlyah, 1972), vol. 
Jt part '?J2 , p', 1414; idem, Ç!.1-U~ü1- al- 'Arabiyah li al-

Dirasat al-Lubnanlyah (Be irut, Manshürat al-Jami' ah al- '­
Lubnànlyah, 1972), p. 223; Mayy Ziyadah, Wardàh al-YazijI 
(Egyp~: Ma~ba'àt al-Ba1agh, n.d.), pp. 10-7, Emilie Faria 
IbratIm. Adibat Lubnanlyat (Beirut: Dar al-Rayl}.ani, n.d.). 
pp. 15-25· 

2 - ~ Zaynab Fawwaz was a Lebanese writer, a poet and a 
1 

journaliste She was married for a while to the writer al-
AdIQ al-Na~imI. Soon after, she 1eft for Cairo where she 
became known for her essays in different newspapers. Among 
her collected publications are a play of four acte and a 
novella. Y.A. Daghir, Ma~âdir (Eeirut: Manshürat Ah1 al-
9alam fI Lubnân, 19.56), vol'. 2, _ pp .. 637-9; idem, al-U~ül 

al-tArablYah. p. 217; E.F. IbràhIm, Adibat, pp. 27-43. 

3Labibah H~shim was a ~banese wri ter of short 
stories and a journalist who was.born in Beirut in 1882. 
She travel1ed to Egypt in 1900 where she studied classical 
Arabie under the) supervision of Ibr8.h.Im al-Yazi3L She 
oontributed ,.to the art of short staries and novels, and 00-

edited several Egyptian magazines. Later she founded 

- ---------.-----, 

) , 
i 
\ 

1 

" 

! 



'. 

( 

, ' 

, 

lu 
i 

! 
1 

o 

)6 

-a magazine of her own entitled Fatat al-Sha~ (The Eas~ern 
Girl). Herllpublications included a book on education, sorne 
short stories, and several translated novels. Y.A. Daghir, 
Mafiadir, vol. ), part. 2, pp. 1)65-7; idem, al-U~ül al­
'Arabiyah, p. 232; E.F. IbrâhIm, Adlbat, pp. 71-8; Anwar al­
JundL .. AQ,wa' tala al-Adab al-'ArabI al-Mu'al'lir (Cairo 1 Dar 
al-Kitab al-'ArabI li-al-':t'iba'ah wa al-Nashr, ~969) , pp. 182-6.' 

4'Aflfah Karam was a Lebanese writer, a jo~rn~list 
and à playwright who was born in C AmshI t in 188) t where 

• 1 

she'was also educated. She also studied in a convent in 
Jubayl, and Iater married Karam Yüsuf Karam and migrated .. ~ 
with him to Louisiana, U.S~A. There she founded two maga­
zines, The New World and The New Woman. She also published 
essays in other magazine,,! calling for the liberation of . . 
Arab women. She _authored three novels and translated five 
novels. Y.A. Daghir, al-U~ül al-~Arablyah, p. 218; E.F. 
IbrâbIm, Adibat, pp. 95-104. 

5Julia TU'mah DimashqIyah was a Lebanese poet who 
was born in al-Mukhtarah in 1880, educated in the American 
School for Girls in Sidon, and in Shuwayfa.t school. She 
taught in Lebanon t >'Palestine, and Egypt. She founded the 
Aràb feminist magazine in Lebanon, al-Mar'ah al-Jadldah 
(The New Woman) in which she addressed mainly her country' s . . ' 

women. She also .published essays in several magazines and 
wrote a book on Mayy Ziyadah's visit to Syria and Lebanon 
entitled Mayy fi Sürlyah ,(Mayy in Syria). Y.A. Daghir, alz' 

'!!Qül al-'Arablyah, pp.. 211-2; E.F. IbràhI.m, Adiba:J;, pp .. 81-91 .• 

6Salmâ ~ayigh was a Lebanese writer and a journaliste 
She was born in Beirut and studied under IbrahIm Mundhir in 
Zahrat al-IQsan school. She married Dr. Farld Kassab onlyto 
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leave him and join the school of dentistry in Paris. She 

later migrated to Brazil where she joined "the Andalusiari 

League of Wri ters" • She edi ted ~aw-t; al-Mar' ah (The Voice of 

Woman) magazine, f'ounded and headed several f'eminist organ­

izations. Y.A. Daghir, al-U~ül al-'Arablyah, p. 214; E.F. 

Ibr2.him, Adlbat, pp. 1.51-66. 

7Hana Kasbani KüranI was born in KufurshIma -ôf 

Syrian parents. She was educated at the American missionary 
~ 

school in KufurshIma, at Shamlan British SChool, and at the - [ 

American School of' Beirut for Girls. She 1ater taught at 
the American School for Girls in Tripoli. Her publications \ 

began to appear af'ter her marriage to AmI.n KüranI. She 

headed a delegation to the International Women's Conference 
in Chicago in 1892. /Later, she went on a lecture tour in 

Boston, New York, and Brooklyn, def'ending the resolutions 

taken' at the conference on the equality oi' men and women. 

She went back to Lebanon after she became tubercu1ar and 

died at the young age of 29 of tuberculosis. Y.A. Daghir, 
Ma~adir, vol. B, part 2, pp. 1091-2:' idem, a:'l-U~ül a1-

'Arablyah, p. 219; E.F. Ibrâhlm, Adlbat, pp. 47-56. 

8Malak 1jif'nI Nafiif was born in Cairo in 1886. Her 

father'~ifnl Nafiii' was a famous writer. She was the firet 
Egyptian woman to complete an elementary education in 190,3 •. 

Soon afte,r, ahe began to teach and contribute to the educa­
tion of the Egyptian women and 'to the establishment o'f a 

feminist movement: She published several articles under her 

pseudonym BàQithat al-Badiyah in the newspaper al-J,arldah. 

These articles were collected in a book entitled al-Nlsa,l.­

yat (Feminist Essaya) which concerna itself with women's 

probl~ms, such aSI the veil, the education of girls., and 
polygamy. She died ât the young age of thirty-two in 1918. 
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Y.A. Daghir, Ma~adir, vol. 2, p. 739; Mayy Zi,yadah, B~i­
that al-Badiyah aw Malak ~ifnI Na~if (Cairo: Ma~ba'at al­
Muqta~af, 1920); Anwar al-JundI, AQ.wa" pp.196"-200., For 

., further details on the biography o:f sorne femaie wri tere, 
see Y.A. Daghir, al-U~ül al-ÇArablyah, pp. 206-23 • 

~~À. Daghir, al-U~ül al-'Ar~blyah, pp. 212-3; 
..., ." ~". - -- ...-
Jaml1 Jabr, ed., Rasa' il Mayy (Beirutc Dar Bayrut, 1954), 

pp. 3-11; E.F. IbrSihIm, Adibat, p. 131; Mu~ammad"'Ab~ al­
GhanI ~asanJ Mayy AdIbat al-Sharg wa al-'Urübah (Cairo: 
Dar ~l-Thaqafah al-'Arablyah li-al-~lba'ah, n.d.), pp. 11-5. 

10 A - h' - • 1 Y. • Dag J.r, MaliadJ.r, vo • 2, 

Adab al~Mar'ah, p.' 6; Malak,~ifnI Na~if, 
(Cairo: Mat;ba'at al-JarIdah, 132e' A.H.). 

l1E•F• Ibràhlm, Adlbat, p. 139 •. 

12J • Jabr, ed. , Rasa' il Ma:.D!:, p. 

1JIbid .', p. 15. 

p. 739; al-JundI, 
al-Niaa' Iyat t' vol. 1 

14. 

14 -. - . 4 5 Y.A. paghJ.r, Ma~adlr, vol. 2, p. 3; J. Jabr, 
ed., Rasa'il Ma~, p. 3; idem, MaYl Ziyadah fI Mudhakkira­
tiha (Beirut: Dar al":'Rayl')anI, 19.52), p. 3t E.F. IbrihIm, 
Adlbat, pp. 131-47. 

l.5Isis i8 the name of an ancient Egyptian goddess 
which the wri ter identified wi th the Virgin Marywhose name she 

bore (Mary or Mayy). Copia ia a Latin wOrd m~aning lIabun-
• _ • J 

dance, Il a rei'e~ence to Zlradah 1 her :famlly naIne. J. Jabr, 
ed., Azahlr al-~ulm (Beirut. nar BayrÜt, 1952), p. ], n. 2; 

~, Rasa'11 Ma~, p. 5, n. 1. 

16~t ia worthy ta note that Ge~rge Eliot wrote in 
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the nineteenth century under a pseudonyrn only to avoid the 
prejudice she may have encountered if she had published ~er t 
warka under her real name, Mary Ann Evans. 

17Al-Ma~rüsah was a weekly magazine founded and 
edited by AdIb Is~aq in 1880. Subsequently, other distin­
guished writers edited th~ magazine, such as SalIm Naqqash 

'r ,.. ... _ ~ _ ...--

and his father Khalll Naqqash. Ilyas Ziyadah'bought 'and 
edited this magazine in 1909 where his daughter's essays 
began to appear. Y.A. Daghir, Ma~adir, vol. J. part 2, 
p. 134J; idem, Qamüs al-~i~afah al-LubnanIyah 1858-1974 
(Beirut: al-Maktabah al-Sharqlyah, 1978), p. 25~. 

iBIdem, Ma~adir. vol! 2, p. 437. For the complete 
writings of ~ayy Ziyadah, see Mayy Ziyadah, al-Mu'allafat 
al-Kamilah, 2 vols. (Beirutt MU'ass~at Nawfal, 1~7S). 

19y • A • naghir, Ma~adir, vo"l. 2, p. 4.36; J. Jabr, 
ed., Rasa'il Mayy, pp. 7-8; E.F. Ibrablm, Adlbat, p. 135. 

20J • Jabr, ed., Rasa' il Mayy, pp. 9~10j E.F. Ibra­
hIm, Adlbat, p. 141. 

21 J • J b d ar, e., 
or ) 

"Dawr Mayy fl al-NahQ.ah 
Sharg, pp. 115-27. 

Rasa' il MayY, p. 17; M.'A. ijasan, 
al-Nisa' Iyah, " Mayy AdIbat al-

22J • Jabr, ed., Rasa' il Mayy, p. J7i M.'A. ijasan, 
Mayy AdIbat al-Sharq, pp. 119-21. For fur:ther information 
abo.ut. her view on women, see Mayy Ziyadah, "al-Mar'ah wa 
al-Tamaddun," Kalimat wa ISharat (Beirut, nB..r al-Andalus,. 

1 

1963), pp. 27-39. 

, 2Jijusam al-Kha~Ib, al-Riwayah al-sürIyah fI Mar­
Qalat al-Nuhü9 (Damascus, Ma~ba'at al-JabalawI, 1975), p. 17. 

24'Adil Abü Shanab, ~af~at Majhülah min Tarlkh 
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al-QifJfi~ fI Sürlyah (Damascus l 'Manshürat Wizarat al­
Thaqafah, 1974), p. 1)2. 

25Layla Ba'albaki was born in 1938 in Southern 
Lebanon in a traditional Muslim family of the Shi'ite sect. 
She studieô-phi'losophy at St. Joseph University, but shê 
interrupted her university education by working as a secre-

~ tary in the Lebanese Parliament. Her first novel Ana 1!lJ.J!i 
(1 live) was translated into French and other'European lan­
guages, and compared by critic~ to the work of Françoise 
Sagan. After getting married, her literary productivity 

1 

diminished. Elizabeth Warnock Fernea a~d Basima Qattan 
Bezirgan, eds., Middle Eastern Muslim Women Speak (Texas: 
university of Texas Press, 1977), p. 273. 

26See the introduction in Layla Ba~albaki, al-Ali-.' . hah al-Mamsukhah (Beirut: Dar Majallat Shi~r, 1965)"no 
pagination. 

27!9Jm!, Ana ~J!i (Beirut): Dar Majallat Shi'r, 1963), 
p. 158. 

28See the detailed court accounts in E.W. Fernea 
and B.Q. Bezirgan, Middle Eastern, pp. 280-9; see 'aIso, 
"Difa'an 'an al-ij:urriyahs Layl~ Ba'albakI," Ijiwar, vol. 
2, nos. 5 & 6 (September/Octobe~, 1964), 176-82. 

29The t{anslation is mine. For a slightly dif­
ferent translation; see E.W. Fernea and B.Q. Bezirgan, 
Middle Eastern, p. 280. 

)°Layla Ba'albaki, Saflnat ~an8.n il! al-Qamar 
(Beirutl Dar Majal1at Shi'r, 1964), p. 21. 
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41~ard al-Kharr~t;is a modern Egypti~~wri~er 
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who was born in Alexandria in 1926. He publiahed a number 
1 

of short stories and articles in different journals. the 
j - - -moat important of which is ijitan 'Aliyah (High Walls) in 
1958. He receiyed a~iting-award .in 1969. In 1979 he 
published his novel Ramah wa al-Tinnln which -represents 

1 
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world. He is also a well-known trained critic who held 
many seminars in London criticizing the Egyptian writers 
and intellectuals after the Arab defeat of 1967. My per­
spnal interview in 1979. 

42 -l met Mr. al-Kharra~ in Oxford, England, in June, 
1979 several times when he was giving a nurnber of seminars 
on modern fiction at Oxford and London universities while 

- 1 

l was a student and a correspondent for al-Sha 'b (a daily 
newspaper in Jerusalem). During this period fhad a long 
and detailed interview with him concerning his expe~ience 
as a writer and his understanding of several related issues. 

43The interview took place in Cairo, SheratonHotel, 
Augus~,15, 1975. It was published in Amman's daily news­
paper al-Ra' y [ca. 10-20J October, 1975', and in Jèrusa­
Iem's/daily newspaper al-Sha'b [ca. 10-15J November, 1975. 
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3d ed. (Beiru~l Manshürat Ghadah al-Samman, 1978), p. 15. 
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issues, see Mawagif 28 (Summer, 1974) 1 -110-20. 

47Ibid., 110. H.2.-
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49Bü 'AlI YasIn and NabIl SuIaymap, al-Adab wa 
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CHAPTER II 

GHADAH AL-SAMMAN 1 RER LIFE AND BACKGROUND 

Ghadah A1jmad al-Samm~ was born<lin 194Z in the 
~ T 1 village of al-Sham1yah near Damascus. Still a child when 

. her mother Salma Ruwaytah died, the responsibili ty of rais­

ing her was left in the hands of her rather 1 Dr. Al)mad al­

samman. 2 In several of her interviews, al-Samman describes 
') 

1 

her father as a strong, self-made man whose ambition led 
.1 

him to become a university professor, Dean of the Faculty 
" ;' 

- . 
of Law, and Minister of Education,. A distinguished public 

<\ , 

figure, Dr. al-Samman is associated, to a,certain extent, 

with the/formati0n of Syrian society after iGdependence in 

1945. In addition to the writing of Syrian laws, he was 

resportàible for the establishment of sev.eral economic and 
\ 

social regulations, and was one "of the key figures in· 

policy decisions during the 1958 union.. between Syroia and 

Egypt. 3 1 

Although al-Samman grew up in a poor village, the 
j 

e~ucation, weal th and position of heIi father set her apart: 

from the other village children; this separate and some-
• ( 

what preferential upbringing had a profound effect çn her . 

thinking and later development as, a wri ter" 

During the early stages of her education, super-

Q 1 

1 
1· 
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vised closely by her father, al~Samman was taught Arabic 
. ( 

an? French as ~ell as the basic principles of the Islamic 

'religion.4 It is clear that Dr. al-Sammari's guidance and 

encouragement during his daughter's elementary education 
( 

gave her self-confidence which ultimately led to her devel-
" l! vU 

opment as a distinguished writer. 

Gha~ahjar-Samman's intelligence and writing ability 

appeared while she was a young high school student. With 

the encouragement of her Arabie teacher, she wrote several 

short stories for the school' s li t~rary magazine. 5 Her 
interest in Arabie ~iterature was the basic motivation for 

\;:..1..> 

he~\desire to spend much of her time reading and writing. 
li c, 

. In 1962, at the age of twenty, she published a collection 
1,0 
~ - T / 

of short stories under the title 'Aynak Qadar~, followed 
" 

by several ehort stories, novels. and articles. 

Because of the côns~_rv,ative character of Arab cul­

ture and the Islamic tFadition, very few women have had the 

courage to asse~t their independence and individualitr in (, 

)' a male-dominated society. Al-Sammân is one of those few 

1 women who, with innate intèlligence, talent, and the help 1 

of a wealthy, su~?rtive backgrouP~, opened ah era that f' 
\, will re~ain a landmark of wome,n' s demand for freedom and 

• liberation for years to come. As will be discussed lateIf 

her views about sex, liberation and w9rnen's rights are 
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among the most controversial social issues in ,Arabie lit­

erature up to the present time. 

In her writings.al-Samman has, on many occasions, 

harshly criticized the bourgeoisie, despite the fact that 
• 1 

she herself was a member of this class, and is undoubtedly 

influenced by it. This is also ev~dent in the fact that 

. her characters in her first works are usually chosen from 

this elass. As for members of the lower class, her expe­

rience with them was very limited and not deep enough to 

gain any real understanding of their life circumstances . 

and emotions. Consequently, her literature deals with them 

in this period in only a minor way with insufficient detail 

to express the reality of their existence. But in her 

later works she shows more awareness and understanding of 

their reality and sheds, more light on the relationship be­

tween the élite of the political system and thè poor in 

the Arab world. 

AJ.-Samman as a woman can be described as a strong, 
" well-educated personality who is able to touch on varlous 

controversial issues withi~ Arab society. Despite the 

restricti~ns imposed on women by tradition in this society, 

she' was one of the few women ta come forward and raise her 

voice against them. Her views on many of the social issues 
" 

were a challenge even to her father who, at times, tried 

t----~,r-". --<~" . __ , ....... ~F.,..~ ,-----.....---,~~'} ..,,-,_ ~~ . 
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ta prevent her from being aggressive in a society domi­

nated by men. In one of her interviews, she admi ts that 1 

Despite the fact that my father treated me strictly, 
..• as an adolescent l was ill-tempered and ~ chal­
lenger. l had a serious conflict with him at one 
time because he'obliged me to study science in order 
ta become a doctor." Although l did not like it, l 

, completed my baccalaureate, but changed to English 
Literature afterwards. 6 

After her baccalaureate, al-Samman worked as a 

librarian and as a teacher of English in a secondary school 

near DamaSCUB. In 1:961, she jôined the University of 

Damascus and graduated with a B.A. degree in English lit­

erature. 7 She later moved to Lebanon and obtairied a Mas­

ter's degree in English literature at the American Univer-

sity of"Beirut. While in Beirut, soe taught at school, 

then moved on to journalism which hasobecome her profes-

sion ever since. 

\ 

• 
After the death of her father in 1966, the Syrian 

governmeAt issued a judgement byl default ta al-Samman which 

stated that she was 'subject to a three-month jail te:rm b'e'e'Rus~ 

she' tra:d-;ï"'ei't"' Syria wi thout ~he government 's permiss ion,,8 She 

subsequen:tly l~ft Lebanon for Europe where she ~pent the period 

1967-1969 travelling in many Western countries. 9 This 

period added vital experience and confidence to the per-

r- -' ~ --,p;-.....,...--..------
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sonality of the young wom~n, as well as taught her an 

important lesson in personal independence. During her 

stay in Europe, she took the opportunity to study Western 
\ \ 

culture and traditions. This i8 clearly reflected in her 
1 

present ph~losophy and personality. Her travelling period, 
\ . 

combined with the problem she fŒCed with tne:syrian govern-

ment, allowed her to distinguish her real friends in the 

1 Arab world. Many of these were among the leading li terary 

figures, like Ghassan KanafanI who helped in obtaining an 
1 

Arab travelling document for her. There was also a Syrian 

~awyer who defended her until she received her pard-on from 

the present Syrian President ~afi~ al-Asad. In addition, 

there were other friends who helped her in some way but 

whom she refused to name, probably because they are.still 

l
, 10 a lve. 

In most of her.writings,al-Samman has shown con­

~iderable concern for the role of women in the Arab world. 

She calls for the liberation of women from the restric-

tions of tradition, and viewsthe liberation movement as 

a fundamental.aspectof aIl social issues in the Arab 

world. 11 She feels that any revolution which does not 

touch on human rights," including women' s causes, can be 

regarded as a failure. In her view, the sexual revolution 

1 -

• J 
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. 
is an integral part of the revolution that every individual 

in the Arab world must achieve. The sexual revolution, 

according to her, must go hand in 'hand wi th the current 

social, political, and economic revolution. As for the 

practical achievement of women's participation and equal 

rights in society, she suggests a constant struggle against 

the traditional ide as that govern the social structure and 

she calls for a [continuous moral fight against the bour­

geois concept of freedom which in her view reflects thè 

values and principles of Arab society. It is important to 

note, however, that her voice against tradition originates 
J 

from her awareness and under~tandifg of the social issues 

that exist within society and the Irole that women play in 
1 

the evolution of the new society. She is aiso a strong 

believer in "existentialism" and,to sorne extent,was influ-

enced by many of the writers who belong to this school 

including Sartre, Camus, and Kafka. 

Al-Samman's past and present views on sex and wom­

en's issues were not published,'however, without condemna~ 

tion by members of her own society. For the dramatic shook 

that her opinions and writings caused in a traditional ) 

society, it ia not surprising that ahe was accused of being 

mentally ill, and many in the society looked upon her as 

an "imra' ah halik" (a falien woman). 12 This, in turn, 
if: 
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forced her to Ieave her own country and live as an outsider 

beyond the oppressiO'n of the institutions of her own soci-
, 

ety. 

With respect to her political views, al.:.Samman does 

not stand on a clear political base. In many of her writ­

ings, she deals with political issues but she does not 

clearly belong to a sp~cific.political ideology. This may 

be due to her real interest lin the form of the social struc­

ture as a whole of which the political system is only a 

part. Perhaps one of the political issues that affected 

her most was the Arab defeat in 1967. 13 In several of her 

interviews, she blamed the Arabs themselves far the defeat 

a"nd believed that"it reflected various social, economic, 

and political aspects of Arab society. 

As previously noted, al-Samman's works may be di­

vided into two stages. rn: the first stage (1961-1967), her 

writings ~onsisted of short stories and articles published 

in dlfferent magazines. Among the stories published during 

this period are 'Aynak QadarI (1962), ta B~r fI Bayrüt, 

(1963), and Layl al-Ghurabâ' (1966). In the first book, 

she began to be more open in dealing with su ch issues/as ) ,4 
1 

sex, the liberation of wamen, and life and death. 

~Aynak Qadari (Your Eyes Are My Fate; Beirut, 

) 1962) was the first of al-Sammân's works to be pub-

lished. It includetd a collection of sixteen- short 
• '.:j 
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staries, and takes its title from the first story in the 

collection., The main themes discussed in this book are 

those of love and life. Representing her early start in 

writing, the publication was dedicated to her father, as 

it was he who taught her how to struggle against her fate. 

In the iïrst story, Il' Aynak QadarI", she expresses her 
1 

feelings as a woman trapped or oppressed by her love, as 

illustrated in this excerpt from the end of the storys 

IIYour eyes are my fate. l cannot escape from them. They 

are everywhere. Your eyes are my fate. No one can escape 

his fate. Oh! f Imad. ,,14 

This sarne theme o~ the entrapment by one's love 

and social relations is repeated in another story in the 

collection entitled "Rajul fI al-Zuqaqtl CA Man in the Lane). 

Because her upbringing and relationship with her father 

were similar to those of the main charactsr of the storYI 

l believe that she was writing about herself and her sub-
" mission ta her father until she was fourteen. In this 

respect she saysl "The fact that l am a woman i8 shameful, 

a shame which ia unforgivable. In the swelling of my bo­

Born ther"e lS a betrayal of my friendship with my father. ,,15 
J 

She vividly portrays adolescent feelings, imagination. and 

conduct in her description of a girl watching her beloved 

man through the window, w.i thout knowing him personally. 

1 

1 
1 
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She also very clearly describ~s -the rebellious yet intel­

ligent adolescent that she herself was by haying the 

character reject the man as 800n as he cornes to visit her 

parents. ,It i8 at this point that l the heroine decides 

to go to university, expressing 'herself in "urid" (1 want) 

to her father. My assumption here about the relationship 

between the story' 8 character and al-Samman is based on 
I:d. 
\v 

±he p~eviously noted interview in which she described a 

similar adolesce~t relationship with her father. 16 
" 

After the first collecti<iln, al-Samman published 

~a B~r fI Bayrüt (No Sea in Beirut, Beirut, 1963), in 

which she chose her characters to represent her own feel­

ings in life. In th~B book, she describes the relation­,) 
shipe between men and women as dishonest to the extent that 

" 

she asks--in "La'nat al-L~m ~l-Asmar" (Curae of the Brown 

Flesh) --whether there ie a man who can understand a woman 
"' 

through her feelings and thoughts,and not through her bOdy~7 

Inlmy opinion, the subjects which she dealt with in this 
() 

book are an expression of the educated Arabis 10ss and 

instabi1ity dué largely to ,Social <ànd poù.itical oppres­
J 

sion. This is evident especi~lly in her story entitled 
- ~~ 

"GhajarIyah bila Marfa'" ,(A Gypsy wi thout a Port of Call).-

AI-Samman's next coilection of short stories, 

Layl a1-Ghuraba' (Foreigners' Night; Beirut, 1966), can be 
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seen as representative of a new dimension in her writing 

and,thinking. In this book, she, for the first tirne, be­

gins te have sorne understanding of the principal political 

Arab causes in general and the Palestinian problem in par­

ticular. Also in this book, she comments on the exper­

ience and emotional confusion of the educated Arabs living 1 

in Western society •. She feels that the natives of Arab 

and Western cultures cannot really live together and love 

each other because the stricter, and more inflexible tradi­

tions and values of Arab society cannot co-exist with the 

looser and more permissive maraIs of Western culture. 

Throughout this theme, she tried to introduce newelements 

into her writings by dealing with issues related to the 

social and political attitudes of the individual Arabs. 

These new elements can also be noticed in he!!' story "Ya 

'Dimashq" (Oh! Darnascus), in which she expresses her com­

passion for her home land in a romantic style. 

In the second stage (1967-1975), al-Samman moves 

from an involvement in narrow issues ta broader writing 

related to various DSocial, political, and economic issu~s. 

oThe defeat of 1967 in the A~~b world qpened a new 

era. in which many wri tera, including al,-Samman, began ta 
J" , • • 
d~scuss lssues ar~s~ng fram that deteat. Like everyone 

eIse, she took the defeat with great pain and felt it was 

au 
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her responsibility as lan Arab to participate in the new 

stage that followed the war. This commitment was evident 

in her' wri tings after the war, as the y involved articles 

and short stories which concentrated on critical descrip­

tions of Arab society after the defeat. In her collec­

tion RMIl al-Marafi' al-Qadlmah she cri ticized the gov­

ernments of the Arab world for ~heir dishonesty and in­

sincerity. She held these governments responsible for the 

defea~ of the Arab world and for the death of so many 

Arabs who were innocent victims of the governmenta' stu-

pidlty. 

lh her second story in this collection, "1jarlq 

dhalik al-~ayf" (The Fire of that Summer), al-Sammân moves 

from particular issues to more general ones, including a 

variety'of political problems. She conceives of the en­

tire Arab world as a grave yard , and of' '"tire- Arab -peuple- as: . 

res'idents in tombs. 18 In my opinion, this la a very gen-
! 

,.?eralized idea and does not truly reflect the reality of 

Arab society. l believe that she confuses the opposing 

sides in this issue in thàt she does not fully differen­

tiate between the governing p~rtie8 or individuals who 

,hold power on the one hand and the common people who are 

left powerless on the othev. Amofii the latter, there 

exist a great number of people who are ready to sacrifice 

. 
1 
1 
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their lives for the sake of the Arab cause. 

In another story of this collection, "al-Danüb 

al-RamadI" (The Grey Danube) is a continuation of this 

theme in that it urges Arabs to establish land as their 

firet priority, that is, they should devote their atten-
1 

tion to -their land first, and only then concern themselves 
, • J 

with the dignity and honour of their women. 19 

It is to be noted that most of the characters in 

this collection qf stories have psychological crises: they 

are sick, tired, and lost as a result of the defeat of 
'1 

June 1967. Stories in this collection have been rightly 

called "QifJli.i/i J}azlranlyah" (June Stories) • because their main 

theme is tpe Arab defeat~ the cause of which al-Samman 
.' J 

expla~ns through her charactera. This doea not mean, how-

ever, that ~he sudden1y dedicated her work to political 

concern; on the' contrary, she cont inued to wri te on .. themes 

of love and life in this co~lection. In the sarne year, 

a few months after the publication of R~II al-Marafi' al­

Qadlmah, she produced ijubb (Love; Beirut, 1973), a col1eo-

,tion of fort y-one articles and stories written between the 

years 1960-1973 whioh de al with a 'variety of issues re1ated 

to the periods beiore and after 1967 but conoentrating 

mainly on love. Sorne of these articles had been previously 

pub1ished under pseudonyme in varioue journals. 

• 



1 • 

, 
1 
1 , 

( , 

() 

o 

S6 

In her next work, a novel entitled BaYrÜt 75 

(Beirut, 1975), al-Sammân attempts ~o describè the socio-

political life in Beirut. Its main characters are five 
1 

persons chosen to present different levels in society who 
J 

meet in a taxi travelling from Damascus to Beirut. Brief-
-.... ' ly 1 there are two young people, YaSaJDlnah--a glrl who wants 

to live; Faraq--an employee delivering a letter to his 

'rich relative NIshan; the others are Abû al-Malla who lets 

his daughter work in a rich house; titan the pharmacist, 

and Abü'Mu~tafâ, the fisherman. These figures aIl reach 

tneir destinations and then proceed to engage in activities 

which al-Samman uses ta comment on the misery and complex­

ity of the human condition in Beirut. . ' 

Farai}. ironically becomes famous as the great "Mut;­

rib al-RujûIah" (Singer for Manhood), despite the fact that 

he actually "lost" his manhood when he became involved in 

a sexual relationship with NIshan. Yasamlnah, in turn, 

loses her honour as a result of her involvement with a rich 

man, Namir, and thus 108es the ability to write. Al-Samman 

uses the incident of Namir leav1hg Yasamlnah in order to 

marry a woman of his own class to illustrate how class 
. 

distinction is still a very real determinant in Middle 

Eastern life. It i8 also with this incident that YasamInah 

ia forced to ehoose between poverty and prostitution. Her 
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brother, who aptuaIJ.y b9'hefi tted from her relationship as 
l , 

mistress to Namir, murder~ Yasamlnah when 'ahe finally comes 

to him ,asking for money and pretends that he killed her 

for the sake of her 'bonour. 

Al-Sa,mman uses\ the final destiny of FaraJ}. and his 
\ 

actions as a symbol of her perception of' Beirut lif'e and 

society. After seeing Y~samlnah'S funeral, he goes mad,~~ 
\ 

dress~ng rh womenls clothes and imagining himself as Yasa-

mInah's widower, as he had previously thought of marrying 
v 

her. He imagine'd the funeral ceremony, re-living it over 

and over aga in in his mind; he imagined that Yasamlnah stood 
'J 

up in her coffin, advanced charmingly toward him and took 

off her clothes. He was :ç,inally judged as mad, and plaèed 
:, 

in the sanitarium. He ~anaged to escape, however, took 

the hospi :tal sign and placed i t on the outskirts of Beirut 

ta replace the sign welcoming people to Beirut •. He then 

said 1 

1 

1 exploded wi th laughter while l was reading the 

sign and behind the sign was Beirut appearing in 

the dawn like the viscera of an infernal monster 

ready'to attack, and l escaped, returning to my 
quiet den. 

20 ~ 

This, briE7fly, is the first theme of "the novel. 

The ~ther is the description of the life of the poor; the 

fisherman Abü Mu~tafâ's son 'AlI was drowned while he was 

- , 
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fishing, but upon his return home, he finds his wife giv-
" 1 

ing birth to another child whom they name after theï:!:' dead 
. 

. son. Abü Malls. 1 s life is alao portrayed as a goveriunent 

guard of a collection o.f ancient statuef3 in 'his shanty. 

He spends aIl his life accepting his fate and observing his 
J 

prayers regularly. He is a poor man, however', and this 

poverty forces him to send three of his daughters to work 

in the houses of the wea~thy people in Lebanon, contrasted 

w.ith the corrugated iron sh~et walls of his Beirut shanty. 

His dilemma is centered on the ancient statues he keeps aS 

artifacts. They are very valuable and he thinks of sell-
1 

ing them to save his daughters from having to work in the 

houses of the rich. But he keeps remembering the state­

ment of the engineer at the excavation site who told him .. 
that the statues were "monuments of your country, Lebanon. 

Extract them c"arefully, and protect them from theft and " 

destruction during the excava~~on. It is part of your 
. 21 

. history. Il He wonders then how he can take pride in the 

history of his land while his daughters are working in the 

houses o~ t~e rich people. He lO~S at thes~ valuable 

statues every day in his home: and, as time goes on, he 

begins to shout salutations to them whenever he cornes in. 
" 

as if he has ~ deep relation'wfth them. He thus refuses 

to sell them for 10,000 liras. He eventually develops 

1 
l' 
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a friendship with the statues which causeS' psychological 

struggles in his mind. One day he imagines a statue chok­

ing him, a delusion which kills him. This occurrence 

happens while his family are watching television on a 

neighbou~ts set. When they come home, they find him dead. 

His son cornes in and thinks that his father had a heart 

attack. However, the son finds a trace of smothering on 

his neck and thinks it to be thé result of his father's 

attempt to loosen the button of his shirt collar. 

The fifth character 'ri'an, was graduated from a famous 

faculty of pharrnacy at the university. He decided to re-
" 

turn te Lebanon to start his ewn professional establish-

, , ( ment. He sent ~ telegram to his family informing them of ~ 

\ 1 

his arrival. At the airport, he found a mernber of hie 

frunily armed becauee his cousin had killed Mur' ib, ~-a man from 
, \ 

, ano~her tribe. Because the dead Mur'ib had attained a , 
\~ 

university degree, his tribe decided to aVfnge him ,by kill-

ing anyone in ~ i.t an 1 s tribe who had also attained a uni­

,ve~sity degree--in this cé!se', Ti~àn himself. This idea 

of being a wanted person haunted ti'an whenever he walked 

on the ,street, eventual1u cRusing him to ~ill a stranger~ 
c, 

h 1 ·· d f Il . h' - 22 a man e mere y l.IIlag~ne was 0' ow~ng ~mr' 

A'lantu 'alayk al-ijubb CI Declare My !.ove to YOll; 

'Beirut, 1976), ia an example of yet 'another kind of 
o 

• 
• 
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writing by al-Samman for i t i8 wr\,tten in a poetlc style 

which differs from that of her other works. In the ex-

change of romantic relations among the characters in A' lan­

tu t alayk ,al-}Jubb. al-saihmàn shows us her deep understand-

ing of human relations 1 her increasing maturi ty as a wri ter, 

and her talent to express both. "A'lantu 'alayk al-:tIubb" 

is an example of style which is unique to the author. It 

is neither prose nor poetry but a sort of free verse at 

least in its structure. The author uses the terminology 

of war to express love, passion and forgiveness. 

'" 
Cruel ty was your sin 
and prtde was mine, 

when the two sins came together 
their offspring was hellish separation. 

Olten did l resolve that when we ,part 
l wO,uld aim my bullet at your voice 

l would tie the corps7 of your memory 
to a marble column, / ") 

1 

burn it as they burnt the sorcerers and their evil art. 
~But today sincecwe parted 

l ~hink oOf you wi th tenderness 

and sadness filled with purity, 
, 

like the whisperihg of the desert to the mirage. , 
To part or not to part 

" l declare my love to you 
l declare my peace to you 
l declare my passion to you 

l declare my pardon to you 

• 1 
i 

:. 
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nor do l regret 

fol" l have spent my flesh and my spirit for you. 23 

As Bayrüt 75 ends t the artistio expression moves 

from reali ty to fantasy t a movement which prepares the 

reader for the "nightmarishness" of al-Samman' s next· book t 

KawabIs Bayrut (Nightmares of Beirut'; Beirut, 1976). It 

is to be noted, however, that the source of these night­

mares varies in the sense that the latter book draws on 

life i tself whereas the former draws on the h~orical 

record. 

Kawabis Bayrut does not depend upon a specifie 

event s ince all of the events are imp.ortant in the devel-­

ojpment of the action and characters in the novel. On the 

surface 1 it appears that the action revolves around one 

particular event 1 but a deeper look reveals the cO.Illplex­

j,.ty of the plot and àhows that the one event is really 

several events intertwined. .KawabIs BayrÜt thus becomee 

àl-Samman herself il} action., The novel presents her own 

views as well as her own a~tions during the Lebanese civil 

wu. However, it ie more than a simple recording of events 

and thoughts as in a personal diary; it is rather the 

author revealing herself at the conscious ând subconscious 

levels of her perception of the· real as distinct from the 

imaginary. , 

---.. ..........v.-----
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The setting of the story is a pet-shop which sym-
. 

bolizes the situation in Beirut, th~ owner representing 

the oppressors--the government authori ties and feudal­

ists--and the pets, the people of Beirut. The narrator 

plays a very important role in the story in that she par­

ticipates in every single action the characters under-

take. One observes that the behaviour of people and the 

government authori ties is rnirrored in the relations be­

tween the pet-shop owner and the animaIs, aIl described 
1 

by al-Samman in terms of her own value jUdgernents. 

One interesting point of KawabIs Bayrüt is that 

there is no central character having the role of thé 

protagoniste Rather, the narrator embodies that role 

along with Death which appears as a symbolic character. 

Death, we are told, chooses an imaginary heroine whose 

name is Beirut ('The Bride of the East). 24 Within this 

mètaphoric context, it does not seern strange to the reader 
J 

when al-S8JtUllM personifies Death and B.eirut; nor does i t 

seern unnatural that these two figures are linked by fatal 

d~~tiny. It ie difficult. however, to understand just 

how Death lives and Beirut dies within the context of the 

novel •. , -l' 

Time 'in KawabIe Bayrût le very fragmen~ed indicat­

ing the rapidity of the development of' evente in the novel,-

/ 
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It is broken into weeks,. days, and at times even mirrutes 

and seconds. Througbout the struggle between the set.ting 

and the characters in the story, al-Samman pierces the 

shell of every ill in Lebanese society, if not Arab soci-
é 

et y as a whole. She states the reality as she sees it 

ami" appeals for loyal ty to the homeland. She appeals for 

unit y and criticizes the various political and religious 

factions25 and she calle for social justice and defends 

the rights of the poor. 

" The war issue is clearly one of the central themes 

of this novel as it 'appears in every single kabüs (night-. 
. q), 

mare). Through each of the "nightmares" altSamman dis­
,1, \; 

eusses the factors and events which led to the civil war 
"" and records the events of the war as they developed. In 

her opinion, the factors which led tothe Lebanese ciVil 

war are religious strife, poverty. c,lass struggle J and 

feud~lism.26 In describing the results of th~ war. the' 
v 

author does not come to a fina~onClusion with regard-oto 

the conflict. She uses this technique because she,' in 

effect, expects a continuation of the ,war. An excellent 

illustration of the author' s pess~mism and vivid portrayal . " 

of the madness and anxiety that is Beirut during the civil 

strife can be seen in tne ~ollowing quotationr \ 
l saw the man exit out of the hearl of darknesB, 

, _ -.Y_~~ ________ . ____ ,,:--. 
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J saw the man put f black mask Qn his face. l ?aw 
the man kno~k Off~ the b'l:g1oor. l saw the man meet 

the Big Man. l saw the ttansac~n being completed. 
l saw the man exit carrying with him the "powder of 

madness". l saw the man receive the priee. l saw 

the man climb the mountains. l 8aw the màn throw 

"the powder of madness·· in Beirut's water main. l 

saw the powder touch the watèr and the t'ire burn in 

the water and blow bubbles like cinders. l saw the man 

kneel over the water and drink. and his ten fingers 
turn into an animal' s claw8, and his hair grow long 

and his clothes fall off of him like a dry peel, 

and his body come out of it as if it were- t'he" -bO'dy of 

an angry gorilla. "The gO"rilla extends his hand to 

break a green branch, and carries it excitedly 

running towards t'he city, and the fire burns from 

his feet, and inside him burns an irresistible ani­
malistic volcano and a thirst for blood ••• blood. c;;r 
And the "spring of madness" floods to quench the thirst 
of the city, of which some drink unknowingly.27 

It i8 interesting ta note that al-Samman placed 

herself under a great déa+ of pressure to complete Kawa­

bIs BayrÜt as she started "Writing on December 13. 1975 

and completed it two monthe later on February 26, 1976. 
_ .. 

Before coming out~book fonn, j>1'le hundred a.t'ld s-ixty of 

@ the "nightmares" appeared in seriaI fbrm in one of the 

Lebanese weekly magazines until it ceased publication in 

August 1976.28 
" Q 
Al-Samman' s nex~ work al-A 'mal MaIT al-Kamilah 

/ 

1 

1 
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(The Incomplete Works; Beirut, 1978-80), is a series which 

includes different li terary genres, articles, book re­

views, travel accounts, social and political analyses. 

In ad di tion, there are some sentimental wri tings in a 

poetic style. 1 The series consist of thirteen volumes of 

which nine are already published. In her introduction, 

she states that these volumes were ta be published after 

her death, and that the Lebru:ese Civil War obliged her to c" 

cl 

collect these materials. In explaining the title (incom­

pIete works), she says that aIl human works are incom­

plete. 29 
~ 

l'. 

The first volume, Zaman al-J}ubb al-Àkhir (The 
',) 

Time of the Lasct Love; Beirut, 1978), is composed of seven 

short stories. Before the compilation of these stories 

t bl ' h d ' . ~D . into one book, mos were pu - l.S e l.n varl.OUS magazlnes. 

Some of these s:tories were written in her early period 

and can therefore r be classified under the first stage of 

her writings~ Most of' the stories are listed according 

ta the subject and date of writing, beginning with the 

most recent ones. 

The second volume of these incomplete works is 

enti tled al-Jasad lJê:q Ibat S~far (The Body ie a Travell­

ing Bag; Beirut, 1979)·. It consists of eighty-three 

articles, and represents al-Samman 1 s experiences while 

" ----~----- ._--
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, 
she ,was a touri~t in several Arab and European cDuntries. 

Rere she describes the places she v~ted, expresses"the 

unhappiness of being an outsider, and offers a critical 

analysis of the cultural differences between Arab and 
l\J 

Western societies in this context. Arnong the articles 

in which she specifically deals wi th thes~ subjects are 

o those of al-Usbü' al-'4rabI and ~-~awadith. 

The third book in the serii~' al-Sibal}.ah fI Bu1;.ê:X.- '. ! 

rat al-Shaytan (Swimming in the De",vil' s Lake; Beirut, 1979), 

contains,a number of articles dealing with human mental 

capacities and abilities as weIl as reviews of several 

books on psychology and medicine. Many" of her articles 
'9 0 

are given titles related to drugs, magic, and madness; 
'iJ 

others bear the names of various psychological ~tates. 

In the same way::, she wri tes about the devil (shatlan) and 

about the cultures of other planets. These articles are 

based on her person~l experiences' as weIl as on her study 

and interest in these particular fields. l find this 

. volume particularly interesting ·as it includes different 

subjects which set it apart from her.other publications. 

The fourth book in the series, Khatm al-Dhakirah 

bi-al-Sham' al-~ar (Stamping the Memory with Red Seal­

- ing Wax; . Beirut, '1979), consists of' articles which ex­

plain her painful longing for Syria, the country which 
o 
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she left, as weIl as other sentimental and passionate 

writings. Most of these articles were written in the 

1970's and were published in different newspapers among 

which were: I~-Usbü' al-'ArabI, al-1}awadith, al-Kif~, 

al-Ma'rifah, and al-W~dah. 

The fifth book, Iftigal LaQ~ah Haribah (Captur­

ing a Fleeing Moment, Beirut, 1979), cantains sentimental 

writings which belong much more to the poetic genre ,than 

to prose. In it she expresses her feelings ,and records 

past memories. She uses the ward i'tigal (capture) at 

the beginning of the titles of each of her articles, such 

as ''l'tiqal Qashshah fI Kumm Qamr~" (Capturing a Straw 

~,/on a Shirt Sleeve), etc. Her uncommon ti tles sometimes 

hardl~reflect the contents of the story and are evidence 

of her luxurious imagination. These "articles were pub­

lished in al-Usbü' al-'ArabI: and al-Thawrah.' 

The sixth book of this collection bears the title 

M~wà~inah Mutalabbi~ bi al-Qira'ah (Compatriot' Caught 

Red-Handed in Reading~ Beirut, 1~79). It is a studyof 
o 

a group of literary figures who played important roles'in 
, 

enriching international literature. These articles are 

classified in three parts. The first one contains a nUffi-

ber of articles which deal with human affaira in certain 

, famous playa. 

, ! ~" ' , ' 
,\ 

,> 

The second, entitled "al-Say! Batal hadhihl • 

---'_ ....... _~ ... "'-,...-.· ...... i '., 
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al-Qiliali" (summer is the Hero of these Staries), presents 
" us wit~ a study of sorne writings which focus on the theme 

of summer. Among these writtngs are- Albert--Camus· ',' 

L'Etranger, William Shakespeare's Midsummer Night's Dream, 

Tennessee Williams' The Night of the 19uana, and Anton 

Chekhav' s The SeagulL The third part, enti tled Il al-liarb 

Batal hadhihI al-Qifi~li" (War is the Hero of these Staries), 

presents a study af sorne writings which focus on the theme 

of war. Amang these writings are 1 Andre Malraux, La Con­

dition Humaine, and Charles Dickens, A Tale of Twa Cities. 

This part is followed r~y a numb,er of studies of sorne warks 
1 J 

concerning different thernes such aSI love, war, destiny, 
o 

marriage, science, and palitics. Among tliese works are 1 

,. , 
Nena and George O'Neill, Open Marria~e: Erich Segal, Love 

Story; Mario Puzo, The Dark Arenaj Richard Bach, Jonathan • 

Livingston Seagull; Pierre Salinger, For the Eyes of the 

pres :i:tiènt"-en~. 

In 1980, al-Samman published al-RaghIf Yanbi~ ka 

al-Qalb (The Laa! Beats like the Heart, Beirut, 1980), 
- D 

Il 
which is a collection of essays previously published in 

" " 
newspapers. These essaye deal with the social climate in 

Lebanon and shed light on the class differences in dif7 

fsrent"social aett~ngs auch aSI al-Biqa~. 'Akkar. Beirut, 

and the South. In these essays, al-Samman also writes 

~<! ------------',." \ 
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about the aspirations and ambitions of certain progressive 

groups in Lebanese society. The loaf here ls a symbol of 

survival as can be seen in passages such as the following .. 
which appear throughout the collection: 

Inside the hot bakery l stand. The sweat poural, from 
~ , 

the youth "who, pushes the loaf into the oyen. • •• 
Tne loaf grows quietly and fast inside the bakery, - -. / . 
just like revolutions. The loaf that grows ùnder the 
r~d flame looks like a beating heàrt. AlI these ' 
loaves under the red flames and through the raging 
heat look like a beating heart. l am not surprised 
when the youth tells me that he is an evening stu- , 
dent, and when he tells me about his family (twelve 

cpèrsons), struggling for a piece of the loaf, for a 
piece of sun, and for a piece of education. l feel 
his hatred beat like ~i loaf, like a heart. 30 ,~ 

This ,book speaks of actual persons whom the writer avoids 

describing in detail. 

CAyn. Ghayn. Tatafarras ('Ayn. Ghàyn. Scrutinizes; 

~ Beirut, 1980) contains close scrutinies of literary" and 

humanitarian issues. Sorne of the literary" essays are 

interviews with and studies of writers such as ~aha ~usayn 

and Jibran. Spme of the humanitarian'essays deal with 

issues like crime, law, and love. The book ti tle applies 

to every essay in the book such as l "c Ayn. Ghayn. Tatafar­

ras fI al-b" ("Ayn. Ghayn ~ ,Scrutinizing the Owl) and, 

\ t 
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"' Ayn. Ghayn. Tatafarras fI al-JarImah" ('Ayn. Ghayn .• scrd-
, 

tinizing Crime). Al-Samman dedicates this book to the 

owl, claiming that the owl is a' gentle 'creature and not ; 

as cruel as many think. 

~uffarat Indhar dakhil Ra'si (A Warning Siren in­

side My Head; Beirut, 1980), is a collection of essays 

that deal with political and social issues in Lebanon be­

tween 1964-1974. It is different from the previous two 

books in 'the amount of suffering and ànguish it contains. 

Besides articles on the social ills of Lebanon, however. 

the book alsq contains essays on women, the Arab-Israeli 

.conflict, and others. • 

AlI three of these collections were previous~y 

published in al-Usbü' al-'ArabI and àQ-~awadith. 

'To summarize, l have attempted to draw a broad 

outline of Ghadah al-Samman' s contributions to Arab women ta 

li te rature • l have indicated that'l al-Samman has been ac­

tively writing ainee 1961. her works consisting of both 
o ' 

long and short stories, novels" (Ipoetie writings. articles, 

and a l~rge number of interviews published in various news­

papers, magazines and journala. It is to be noted, hôw-,- , 

ever, that her work,has not followed a single litérary 

style. &As she màtured as a writer and a person, her style 

and choice of issues changed from narrow concentration on ' 

., 
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specif\callY romantic themes to include broader soeial, 
\ 

eCQ~omic' and political issues. In addition, the experience 
, \ 
!liu~-"-gàiried by travel11ng to different countries gave her \ 

~-'-\ / \ . 
// an ins~ght into social reali ties and a better understand­

~~ -' 

. " 

ing ~f women's position' in the Arab world. It lS impor-
" tant to remember that a great deal of her time and effort 

was spent defending women's rights ·Jin sex, freedom, "and 

equality. '.Her openness on these 'issues in a society still 
~ 

governed by traditional ideas did not pass unnoticed, how-

ev.er; she was sUbjected to_ abuse and cri ticism by many 

individuals and grpups in·her own society. But her cour~ 

~ge and personality provided her with t~e means to con­

tinue making her views in support of women known to all. 

Many of al-Samman·s writings can thus be viewed 

as a reflection" o.:f th~ pos~ion now 'held by wamen in Middle 
..... 

East socie'ty and a struggle to improve i t • They calI on 

every educated Arab t9 participate 'in a revolution of con~ 

sciousness to view women as human beings with feelings and 

desires, capable of' taking part in building the new Arab 

society. 

Al-Samman, like any other Arab individual,. was 

influenoed by the political and social" changes that Arab 

society, experieneed during the past twenty years~ This ,is 

clearly evident in her writings in which her ideas and .. 

\ 

\ 

.. 
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) 

:t'ocus change after the tumultuous experte~cé 

n the post-1967 perïe, i1i ia clear tha"t ahé 

e'ntered a ew stage of po li tical and social awareneas, as 
" 1 

Most of worka in this period are rather politically 

oriented, ~ealing wlth the painful experience of the 1967 

defeat, thb conflict in Lebanon iJÎ,\ the seventies, anel the 

social ch~e needed in aIl the Arab world. 
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NOTES 
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E.W. Fernea ~ B.Q. Bezirgan, Middle 
Eastern, p. 391. 

2MUQ.yI al-DIn 9uht}I, MUiar!!1J.ât rI Fann al-QawI 
(Damascuss Manshürat I~ti~ad al-Kuttab al-tArab, 1978), 

'p. 149. 

'3Ibid. 

4Gh. ShukrI, Ghadah al-Sarnman, p. 29. 

5Ibid • , 

6Ib'g 1. ., 

p. 35. 

p. 30. 

7 ~.t pp. 3D-l, E.W. Fernea and B.Q. Bezirgan, 
,Middle Eastern,' p. 391. 

"7 

8Gh• ShukrI. Ghadah al-Samman, p. 41. 

9Ibid ." p; 42. 

10Ibid •• pp. !t1-2. 

11See E~W. Fernea and B.Q: 'Bez-irgan, Middle' East­

ern, p. 392, M.D. ~ub4I. Mutar~at, pp. 162-); Gh. ShukrI, 
'qJ1âdah al-Samman t p. 31. 

l' 

·12G1\. Shukri, Ghadah al-Sammant p. 42; M.D. ~ub1J.i, 
, ,~t~r!!llat, p. 150. 

<l • 13The "Arab d~feat of 1967 inf'luenced many other 
\.. ~ 

fictio,n writers in the Arab world. For more detail on 
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t~is sUbject, see Shukri 'Azlz MaqI, In'ikas Hazlmat ijazi­
ran tala al-Riwayah ai-'Arablyah (Beirut: al-Mu'assasah 
al-'Arablyah li-al-Dirasah wa al-Nash~, 1978). 

14 - - - T Ghadah al-Srunman, 'Aynak Qadarl, 5~ ed. (Bei-
rut: Manshürat Ghadah al-Samman, 1979), p. 20. 

15Ibid., p. 91. 

16 T-Gh. Shukrl, Ghadah al-Samman, p. JO. 

17 Ghadah al-Sâmman, La B~r fI Bayrut, 4th ed ~J 
(Beirut: Manshûrat Ghadah al-Sarnman, 1978), pp. 20-2. • 

18 Tl - . ... ( Idem, R~l ,al-Marafl' al-Qadlmah, 3d ed. Bei-
rut = Manshürat Ghadah al-Samman, 1918), pp. 78, 82. 

" 19Ibid ., pp. 22, J6-7. 

20 - - - -Idem, Bayrut 25, 2d ed. (Beiruts Manshurat Gha-
dah al-Samman, 1977), p. 108. 

21Ibid ., p,' 67. 

22Ibido , p,o 62. 

23Idem , A'lantu 'alayk al-Hubb, 3d ed. (Beirut 1 ./. - 1--
Manshûrat Ghaqah al-Samm~, 1978), pp. 92-3. 

24ori~inallY Beirut was~known aS,BerYtus, famous 
for its school whicQ. existed in the third century A.D. 
and probably for som~ time'earlier. When Justinian 

. closed the school of philosophy and law in Athens in 525, 
he confined the stUdyOf jurisprudence in the East'to 

, . . } . 
Constantinople and Berytus. He recognized the course of 
study m~king hili1 new cOd~fication the basis of the cur­
riculum ta be pursued in a logical seguence of five 'years. 
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Be~ytus ~as destroyed by an earthquake in 554. The Ency­
cl~pedia Americana 3 (1951), 584. Hitti refers to the . 
cl~ssical name of Beirut and adds: "The city was designated 
Julia Augusta Felix Berytus in hOhour of Augustus 1 daughter." 

1 

For more details, see Philip K. Hitti, A Short Historyof 
Lebanon (New York: st. Martinls Press, 1965), pp. 73-9. 

25For more information concerning political and 
religious parties in Lebanon, see Jean Larteguy, Dieu, l'or 
et le sang, (Paris~ Presses de la Cit~, 1980), pp. 126-575 
Ant;ün But;rus. wathIgat lJarb Lubnan. vol. 1 (Beirut: ,Markaz 
al-Ahl}.ath wa al-\Dir~sat wa al-MalJ.fû~at fI Dar al-~ayyad, 
1977), pp. 492-524. 

26Ghadah al-Samman, Kawabls Bayrüt, 2d ed. (Beirutc 
Manshû'rat Ghadah al-Sarnrnan, 1976), pp. 51, 232-4. 

27Ibid., p. 20. 

28Ghad~ al-Samman did not mention the name of this 
magazine. 

29Ghadah al~Sa.rnman, al-A 'mal ghayrl al-Kamilahc 
Zaman al-~ubb al-Àkhir (Beirutc Manshûrat Ghadah al-Samman, 
1978), p. 6. 

30~, al-AImaI ghay; al-Kamilahc' al-Raghlf YanbiQ 
ka-al-Qalb (Beirut 1 Manshûrat Ghadah al-Samman, 1980), p. 46. 
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CHAPTER III " 

AL-SAMMAN'S PRE-1967 WORKS 

In analyzing Ghâdah al-sammân's pre-1967 works, 

Ohe is confronted withm myriad of images and characters 

depicting the author's opinions on the 'oppression of Arab 

women in male-female relationships. on love, on death, on 

being lost, on class conscio~ness, and. on East-West cul­

tural differences. Throughout her books and short stories 

of this period, al-Srumman's vivid imagery and symbolism 

give her readers sorne understanding of the deptn and in­

tensi ty of her frustration, pessimism and isolation, par-
I 

ticularly in terms of her existentialist beliefs. It is 

the expression of these opinions and emotions in" Aynâk 

QadarI,,, La B~r fI Bayrot, and Layl al-Ghuraba' which we 

will examine in this chapter. 
l' " 

The highly-charged' issue of women's position in 

Middle Eastern society is cleariy of overriding importance 
J 

in 'al-Samman's novels and short staries. Over and aveZ. . , 

again, al-Sammàn criticizes, lamenta, and laughs at the 

inferior position of the Arab woman ~n any and aIl of her 

rel8,tionships. Although this theme is intertwined with 
J 

'others which we will discuss later, it 1s clear that from 
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the beginning. this issue dominated the course of' her -

work and set her ~part from other female authors of the 

genr~~ On this point, GhalI Shukri differed from other 

literary critics who, when ~Aynâk QadarI first appeared. 

saw it merel~ as anot er reproduction of works by Colette 

KhürI and Laylâ Ba'albakI. ShukrI and others, however, 

believed that al-Samman constituted an innovating force 

in Arabie literature, as she laid bare the sociological 

roots of the modern Arab woman's struggle to establish a 

two-way relationship with the Arab man. ShukrI himself 

r~garded ~A~nàk Qadari as the starting point of a revolu­

~ionary literary career in which al-Sarnman was to discover 

th~"marvels of the short story, and bègin to remove the 

first of many veils from the ugly face of A~ab society. 
1 

On this aspect. the collection is closely linked wi th her 

other major works of this period, La BMr fI BaYTÛt and 
l!IIf 

Layl al-Ghuraba' 1 but overall, ShukrI asserts thatl 

•••• [the main point in her writings] la the rela-
• 1 

tionship betwaen men and women in a backward society, 
This takes shape in the theme of love hanging on 
the cross of repression and deprivation. The creed 
and value system~f this society are based on the 
sacred bond betweeh man and·'woman, husband and wife, 
parents and children, and between the individual 

. and BOQiety.l 

Th~ author'i;.,then, foouses particularly on the relation-

, , 
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., ship between man and woman as such. This relationship 

is described as especialiy frustrating for the female 

parther, as her needs for a spiritual partnership based 

on respect and equality are not satisfied. This situa­

tion 'makes her a silent and lonely outsider, a mere dis­

interested observer of the male's irresponsible juvenile 

G 

games. 

In her story "al-Qi~~ah" (The Cat), al-Sammàn 

exposes us to the internaI psychological complexities of 

the mind of the Arab woman in her observation of the reIa-

tionship between herself and the ravenous young man: 

~he watches wi th pleasure their juvenile tonnent. 
the nakedness of their despicable hunger. .• Chal­
lenge, treachery, arrogance, and false~ood rankled 
in her breast. Nadir [thé' man she loved] was like 
a cloud without rain. 2 

\ ./ " 

iithough opposed to her suito,r's "despicable hunger", it 

is to be noted that·this need}~ strikingly similar to her 

own ftnquenchable thirat for tenderness and understanding. 

This ~age ofv thirst and watèr occurs repeatedly in her 

writing to give emphasis to her"utter emotional isolation. 
,\ 

Who says that she ia thirsty? Only a quartep ia 
needed to be put into the 'slot of a vending machine 
Only a quarter ls needed"to buy a lover. J 

/ 

In-' the aboya quotatioI), another ideà ia generated by' and 

j 
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connected with this idea of want, namely, that of reck-
, - ,,<,'\ 

less sexual promiscuity. Al-Samman-furtftér develops this 

image in her depiction of mechanical sex as the only mode 

of communication left in a game-oriented world. The female 

in this and other stories of the collection is thus thrown 

into occasional relationships, not in compliance with the 

heartless male world around her, but rather in a desperate 

éearch for tenderness and acceptance on her terms. 

Men in al-Samman's stories are very often described 

in terms of falsehood and c'ruel indifference. In su6h a 

situation, a woman ia brought to the brink of madness. 

Here l am, aIl you jesting people.' Can you not hear 
~ 

my muted cries? l am here in a dark corner. l see 

you. l f,eel your presence. l suffer ,wi th wild mad­

ness. l am here. Can you not hear me? l am a woman, 
have you no feelings?4 

At one moment, the woman is in despair and assumes an im-

ploring tone. The next moment, she is filled with barely 

controlled rage over her lot in life, as noted in a pre­

viously' quoted passage t "Challenge, treachery, arrogance, 

and falsehood rankle -in her breast." Out of utter despair 1 

she creates the ideal man in her imagination--a side­

effect of her madness. Yet, when it becomes real, the 

beautiful dream ia ehattered to pieces.and the gallant . , 

knight becomes à merchant barg8;irting over the possession 
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. 't 

of a female body~ 

Yet, our fantasies continue to burn incense for any 

man who happens to come along from the mystery 0 f 

mysteries to the closest secret, which moves us with 

ecstasy when a man i8 passing by in the narrow lane 

below. Thus did l love A.Qm,ad since my secondary 

school studies were terminated with a slap and spit 

in, my façe. Since that time, that narrow lane has 
u 

become my world and my temple. Its sacred soil is 
1 0 • • 

trampled by the feet of one. who lS nelther my father 

nor my brother. This man is to come and smash in 

my door and drag me to his mysterious temple. Thu8 

did l ,love, ~ad whom l fancied to be- a mythical 

knight, and myself riding behind him on his magic 

horse and embracing his waist wi th my arms. l f'led 

with him to one of the magic "1001 nights" to the 

unknown which l love and fear. • .• 

'Then my mother suddenly opens the door shouting at 

, me l "Haven' t you prepared yourself yet? Alpnad, the 

brid~groom, wishes ta 8ee you' before we agree on 

'the bridaI dowry." l walked behind her like a dumb 

i dog. My ,ather has forgotten how my father once 

bought her so that she might suffer child-bearing 
1 1 

like any incubator. As for me, l have ta keep 

silent and go on. 5 

• 
1 

Evident here again is al-Samman' s use ,of' the ,machine im-

agery, similar to he'r depiction of the love game as a 

" "vending machiner" noted earlier. It is the mach~nery of 
l .;.. '. " 

society, a male-oriented soc;:iety. and the )seemingly 

... 
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mechanical motions of love-making and entering' into mar-

riage which appall the hero ine sa mueh, and frighten her 

ta death. This machine metaphor appears aga in when she 

despairingly asks if there is any man capable of loving 
.. 

a woman si~ply on a tender human basisl 

... 
l want ta know if there ~s Ohe man in our town who 

has not beeome a machine prac~sing-love and friend­

ship in the same way mel ted iron is burned into 

dumb moulds •• ' • l 'Wànt to know if there is a human 

being capable of sharing wi th another human the 
sarne feelings in this vast and yet small wor.ld. 6 

Another instaI:lce where she escapes the "madness" 

of reality in the' ideal world of her dreams ean be seen 

in the following passage, ,111 accept the fact that he ~s 

dead4 He is my highest ideal, but like aIl ideals, he 
'-

cannot live and breathe at the sarne time in this' cruel 

world of reality.1I7 

. For now, the man of her drearns is far awfJ,y, in 
, 

fact, non-existent. As she recognizes this, she turns 

utter despair inward to herself--a woman--and outwards to 

the society whieh makes her feel so deeply the vulnera­

bility and hand~cap of her sex. 

l ~ave committed a fouI crim~. The mere fact that 

l am a woman has been my unforgivable shame. The 

chest from which my bréasts protrude is the source 

, 
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of betrayal to my father's friendship.8 

The attraction of the female for the male is indeed seen 

as a betrayaJ.: since the WOman has not chosen these. "charms" 

for herself but was, nonetheless. born equipped with them. 

In the sarne bitter way. she likens her mother to an in-

cubator. Wornan. then, is condemned to be crippled by her 

handicap foreverJ 

l am a weak wornan, trying to hi de my ugly face. l 

am still looking for a man who does not care about 

my ugliness, who feel's that l am hurnan f that l feel 

and suffer. l am going' to be crippled inside. 9 

In ItFazza' ~uyÜr Akhar" (Another Scarecrow), we 

wi tness another effect that male domination has on the 

self-perception of the Arab wornan. In thiè story f she 

sees hersel! as non-productive ~Jd uncreative because she 

cannot have a child. Not only does this situation create 

tensions between herself and her husband, but it also 

ca\tses her to be vindidtive aild jealous towards members 

of her own sex. Just as she destroys the cat who had ki t-

tens by throwing them out the ·window, so too is she deter-
o 

mined to destroy her servant who is about to deli'~.er the 

child, / 

1 l realized wi th pain that l was d,oing aIl this be­

cause my husband would not talk to me and because 

my life had become an empty desert frightening me 
L, 

1 
1 

) 
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with its deathly silence. lO 

She refuses to calI the doctor for her servant who is in 

labour, but instead, begins to paint and "create" her own 

child. 

Why, why should the doctor come for her sake and· 
not for me? And why should the child be hers and 
not mine? ••• l feel the need to 

.? 
Let my servant give birth alone. 
business. l am also able to give 

~ 

drawings. l will give birth to a 

have a child • 
It is not my 
birth through my 
new child. 11 

" 

AI-Sammân further illustrates here that the Àrab woman's 

p~rspective of herself and members of her own sex is, 

again, determined by the Arab man. She ~ives yet another 

example of a heroine who does not face .her problems but 

rather prefers to escape. 

AI-Samman presents her readers w~th a very colour­

'fuI, intense, and graphie representation of a sçorned 

married woman in "Af'i§: JarlQ,tt (Wounded Serpent). In this 

" story, the husband and wife are shown at a ~àrty, the hus-

band dancing wi th and being charm~ng to other ~men in 

the roorn. The·wife's thoughts are.revealed to us as she 

describes herself as the quiet, cold wife--a dumb failure 

of a wornan. She describes the wo~an dancing with her hus­

band as a serpent, but then recognizes the fire of the 

serpent in her own heart as weIl. Il ~ am crying f shouting J" 

. " 
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lost. Nobody hears me. My voice disappears before l can 

even talk--but l am stilL a woman. 12 She feels ahe'has . 
been cheated by the man, her husband and her oppressor. 

When she did not succumb to him immediately before their 

marriage, he wanted to become engaged; when the mystery 

of her quietoess was known, however, he became disinter~ 

ested. The author continues with this portrayal of the 

cheated woman in terms of animal imagery by describing 

the tigress rising inside her, and thus representing her 

rage and hatred of not, only her husband but also the posi-
1 

'tion of inferiority in which she t'inds herself. Notice 

that 'al-Samman'has her heroine succumb again ta 'the very 

oppre'ssive societal pressures which she ia rebelling , 

against., She portrays the other woman as a "serpent"--. 
just as men dO-::-, and states that the "serpent" in her is 

happy because o~er men find her beautiful, maki~ her 

'husband jealous. This pettiness and this cancern ,wi th , 

physi~al beauty a e.representative of man 1 s stereotrPe of 

a wom~'s perspecti~e and yet ehe plays right into the 

mould. 

It is not onl rage which causes her to behave 

/ 

and think illogically, however. It ia clear that al-Samman 

ia showing us that the en~ire eoaial,structure with ita 

tr~ditional morals and taboos does not allow the,woman ta 
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behave rationally. The couple did not marry 

of companionship or equali ty, so i t is unfair ta expect 
--;-

this woman to see herself as anything more than a "wounded 

serpent" • Their relationship is based on sex and thus she , 

sees the resolution of her vengeance in these terms as 
... .' '1Ii well7-she dances w~th other men to make her husband 

j,ealous, to - get him exci ted, saying l "You see me as a meal, 

and want my body to eat." Her ultimate retaliation 'is no't. 

to sleep wi th him after the party, or on any other night • . 
9nJhis pointl' ,she fe'els the seÏ-pent inside' her is finally 

sleeping, but the tigress is very mueh awake. This, the 
# 

Y author tells us, ,is likely the only recourse a "dumb" wife 

, '-

,has tbwards an unfaithful husband in Middie Eastern soci­

ety. Sllnilar "serpent" imagery in the depietion of woman .. 
appears in "Barari Shaqa' iq al-Nu 'man" (Lands of Red Ane­

mones) which' ~lso describ~s the sarne kind of psychological 

struggle in women. 

The following quotation epitomizes al-Samman's 

theme of the Arab woman's'dependence 'on 'an? submission to 
J • • 

the Arab man. She is a victim Qf her society and its 

- ancient traditions. Notice here also that the author con-
o 'J 

,centrates oilly on physical characteristic" on the beauty 
, ' 

and pleB;sure of the body. Nowhere do'es ahe\mention woman ',a 

in~ellig&nce or p~rsonali ty _: EV~rything i6 ~en in 

1 } .. ;.., 
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~ 

physical terma i rélation to her man. 
,', 

'- ,\ 'JI 

to him saying J JI Raiae the prJ.ce! 
Do • you not see. Y'. slender waie:t? Raiae the pri6e: 

, ' . 
Do you not see m~ ~nvisiblè ,perfumes, and my chaine 
of night (hair)? -\ ~aise the- priee! l am a ;humble 

" . ' ' , 
woman jwho would ndt revoIt even 1:f l know that, yeu 

will betray me. . And when y~u become 'sicle, l will 
'o. cry, not in fear fo~ your heal th, but rather for 

fear that ,"my childre~ p and '1 'mxght die :f&m hunger. 

l will weep silentIy \i:f\~ou 'return ope n.ight':.vit~. ,( 
cheap lipstick soiling,your shirt. l am Bupposed 

< • J " 

, ~ ta be flai ve, gentle, -and 0 bedient t al though my 

~ - intelligence 'wil;I. stop ~e from helping you to take " , 
; ~ 0 

" " off' youÎ' shoea.,. • • and om~ ~elati<?~ship to you also 
stops at the eelge of your bed. when' you lea;ve me and 
'go out into your world of men. ,,1) • 

')"'. 1 

'Whl.\t is atriking in all of the aboya poin'ts in 
" , . . 

, ,relation to the woman' s, posl ti~n ~n Arab society ia he.r. ' 

utter' helplessne~a withine that society and the raIes '1 it' . , 

:forces her ta play in aIl of her relatio!}ships. Economi ... 
i 

l' 

l 

callyand emotionally'dépendept, woman ih this trà;ditional 
, r, 

sooiety beco~es like ahattels, to be bought and <Boldo at 'the' . 

.time· of marriage wi th the appropriate downpayment. Al~ 
Samman portr~ys s~ë ~rOtesque scenes in ~er ~tori~~ t 

lé»" -' 
forcing the readêt to undërs~and or,at.least be sympa-

, , 
, • ~ l' 

.thetic to the plight of the Arab· womart'in modern society~ 1 
u .. "'....:-

~ Rer description~ of the wife, lover,', daughter, o'r.mo,ther. 
\ 
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'-/ 

who ia filled with madness, anger, hate, revenge, and 
, 

t 

insenaitivity are not easily erased visions. However. it 
1 

is to be noted that the author doea not allow any,of the 

heroines to try and ~nrmulate a practical way out of these 

relationships which she feels ~re ao oppressive. Nowhere 

does she consider the tenderness of the family or her 

relationships w~th(Qther women friends as cons~ng or 

supportive. /Her idea of a relationship' between a man and 

a woman ,is limi ted to the situation of the lover and the be-
\ 

loved. excluding aIl other non-erotic forms of tenderness. 
l 

This obse~on with men as the basis of a woman's identity 

is,the key to al-Samman's criticism of her society and 

her s~x during this period of her literary career. 
J 

Interwoven w!th her main theme of this inferior, 

desperate position of women in Arab society is, of course, 

love. Al-Samman has already made ft clear that love with­

Out teQderness and -acknowlèdgement of the equali ty of 

lovers and the identi ty of the femals is merely a "vending 

machine" caricature of love. A good illustration of this 

is given in "al-Tiflah MaJ:1riiqat _al-Khaddayn" (A Baby Girl S' 
with Burnt Cheeks), i~ whJch the he~oine says té her lover, 

"Ziy~dJ_ l have become weary of the morass of fantasies 
o -

in which l drown' my soul. l have become weary of pre-
. .. ' 

tending to b)elieve in your words. ,. l' give you my-

self for words which l need to hear. l need" the 

.J __ 
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thought that l have a man wi th me who loves me and 

who will share this 'emptiness and lçneliness with , 
me. l used ta drink deep from thie source but with-
out quenching my thirst. My tongue is dry and sore 
1ike wi1d cactus. l used to drink from fa1se lips. 

l knew -that they weré fa1se, yet l could not stop 

'because l am a tired lost woman. 14 

Love, then, becomes like water--a matter of life 

and death. In this desperate s~nse, the' puri ty of ,the 
-~ 

water isinconsequentia1 to the starving, parched wrete,h 

of a woman which the author depicts. Still, however, one 

continues to wish for and dream of the pure 'water. Fur-

th€r on this point, al-Samma.n illustrates that because of 

the 1aôk of depth and intensity of love in the heroinê' s 

rel.ationship, the emotion can be quickly swi tched "on and 

off" and even be re-dlrected, as in the'story entitled 

"Law" (If) 1 • 

Why did you not tell me that you werre not·, in love 

with me any more after we had been living together 
for two months in Paris? You surprised me by marry­
ing 1Jhat blond girl. If you, had to1d 'me", l would 
have stopped loving you and become a friend. 1.5 

From the above, it .i.e clear thàt the man does l'lot love 

either woman, but only himself. As "a reault of his self­

ishness and because he does not know the real meaning of' 

love t he will remain alone and lost • 
'J' 

/ 

j 

,1 
1 

.. 



( 

o 

1,0 

! 
~[, 
;{I~ 

,_....-~_.....-...,""~ ..... c.'(l<~~_._."' ............ _ " 

J , 

.-

Al-Samman has her' heroine of the story "Khayt; al..-
, c 

tfa~ al-1jumr" (The Thread of Red Pebbles) use love as the 

only source of stabili ty and identi ty in her life. and DY 

50 doing reduces ideology to a mere emotional cormnitment. 

Although the theme of the story expresges the suffering 
otIIIjlf- -

of the Palestinians in general and describes the children j 

in the refugee camps in particular, the basic thrust of 

the st'ory is representat~ve of the emotional literature 

of the periode It is clear that at this stage, al-Samman 
l~ 

does not have a real ideological sense of or commi tment
ù 

to the Palestinian cause, and thus concentrates on the 

results of failure in human terms onlya "As for the tenta 

and their lost inhabi t~ts J the feast day hates them • • • 

and does not 'stop by the,ir door ... 16 She continues to 

romanticize her theme in this story by hflving the heroine 

gaze out the window of 'her room, staring sentimentally 
~ 

across the palm trees at the Israeli-flag in the distance. 

l can see the strange flag from my window. They 
g~ about their daily life, peacefully, but for us 

1 -

lies the lead barrier. Perhaps there is a th~ 
thread of blood on the earth between the thresh­

old of our home and the barrier. 17 

And ftfrther on the point, al-Sammân's heroine sees love 

as the anawer to her own problel!ls and those of the Pales-

tiniansl 
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. 
We are aIl ~efugees. Love alone i6 the substitute. 
It alone can imprint' o.n our homes the quality of 
father1and. Do you not understand that love a10ne 
can provide the canop.ies of happiness fol' our dis­
integrated generation?18 

Simi1ar'to the author's conception of the confused and 
~ 

j 

q' 

. ,\ ' 

lost Ar-ab woman who believes that a man' s love' will s-""-oo!!!~~===>;==+=~~ 

'her problems of loneliness and identity, the heroine 

depicted in "Khan a1-tia~â al-lJumr" thinks that the Pa1es-

tinian problem can be solved in the ~ame manner. rA 
"lAynak Qadari" the heroine is similarly shown to have 

a weak ideological base; she doea not regl1y have a com-

mitment 'to the politica1 cause as such, but joins the 

organization because of her lover, and leaves it for the 
-

sarne reason. This dichotomy is il1ustrated in the fo11ow-

,ing passage 1 

Your cause.. • was a failure from thé beginning. 
You used to fight against the sun wishing that it, 
wou1d rise in the west, that i t should silence the 
wavas'of the sea, and!that night should 10se its 

- ~ 

'! way to the streets of the city ••• You have suc-', 
ceeded in defeating your cause. But it was doomed 

~ 

from-the-beginning as a fai1ure. Your victory was 
a greater failure. You yourse1f are a great fai1ure, 
tomboyish fema1e. 19 

Al-Sammân writes that ta be deprived of love i6 

" . 
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to be deprived of life. That is why, in her distress, 

the heroine ponders a great deal about death. In her 

story "Ma wara' al-trubb" (Beyond Love), the author de-
I 

clares that one can never overcome death as long as one 

fears it. She further states that every hum an being is 

born alone, crueified alone. No doubt there is influ-

enee here from the French existentialists with whom the 

J 

author was obviously well-acquainted. This is evident 

in her reference to these philosophera in nUmsiyah Ukhrâ 

Bari~ah"' (Another Cold Night) when she says s "Ask, your 

bookshelf [about] Sartre, Kafkâ, Camus, and Eliot. ,,20 

Al-Samman tries to deacri~e death, using strange 
, 

o metaphors which are rarely used in.1 ta depiction. It 

seems that her heroines actually fool themselves into ac­

cepting an attractive version at death; this belief 

allows! th'em to live reeklessly with drugs and sex, sinee 

death, seen as the destruction of life, is not something 

to fear. DI?- this existen~ial base, the heroine of '" Ay­

nak Qadarln never really Challenges her fate or tries to 
/ "l 

find solutions to her problems of loneliness and feel­

ings~Of loss. The title~therefore very weIl chosen 

as it shows the readiness to suffer as opposed to fight-
/ 

ing against the roots o.f sUffering. In "Law" t the hero-

ine again esçapes from her problems, but this time to her 

•• 

, , 
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books. She saiq,l Il l am going back to 1 Paradise Lost 1 1 and 

, will forget about -your eyes and your leaving in the dark-
. J' 

nées of winter and clou~s. l will leave the plan~s and''''-' • 

. 21 
go back to my 1 i brary . " 

IFurther examples of the author' s death therne may 
4 

be seen in Là B~r fi Bayrüt i~ which th~ heroine askSl 

"What is death? ls i t a beautiful woman wi th flowing hair 
1 

made of'!'lPples and bloOd?,,22 ~.d further. 

l shall see the place where they will bury me wnen 

l die ••• it is the graveyard. He hates the grave­
yard. He tries in vain to convince himself that 

~ 

death is an ordinary thing, sirnply moving from a 
. luxurious home into a poor one. 23 

/ 

The win!i carries me far away. II,am a cloud. l am 
a breath. l am a grain of sand in a vast desert, 

in a gray desert. There is nothing but ~ mocking 

wind, making words inscribed on rocks, the words 
. 24 

, of an arrogant man. 

Real death is for me to know others. Oh, how afraid 
'I am of what is still to come. 2.5 

In "al-Hàwiyah" (The Chasm) the character sees 

'everything as folly--Iove, death, éter.nit;j are aIl the 
/ 

sarne to her. "Nothing reroains except our weakness. 
1 

There is nothing ••• except darkness and false h~arts. ,,26 

) 

From this fatalistic pe~spective, she realizes that al­

though she is always looking for love t it cannot last 
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throughout eternity. 

The breakdown of social traditions and the re-

sultant increase in sexual promiscuity can be seen as . 
respo~sible for the isolation, estrangement, and the lone­

liness ;which dOI:ninate the collection of short stories 

entitled La B~r fi BayrUt. Like some works of Ba'albakI 

and KhürI, this sample of al-Samman' s worIf presents us 

with a dark, confused series of events in the lives of 

heroines, reflecting the confusion and re.stlessness in 

her mind. This is the orientation of "Nida' al-Safinah" 

(The CalI of the Ship) which begins wi th an aimless . 
journey by the heroine and ~arried man in a speedy car. 

We see this existentialis~ theme of estrangement once 

again in other stories also, such as l "BaYFl Anyab Rajul 
, 

Wàl}.id" (Betwee.p. the Teeth of One Man), "al-Rajul dhû al-

Hatifayn" (The Man with Two Telephones), and "Ja'nat al­

Lalpn al-Af$mar. Il still deeper psycholog~cal isolation 

and confusion is portrayed in the story "Ghajarlyah bila 

Marfa'''. Here we see ,that al.;.Samman mixes her romantic 

and sexual images wi th the aggression and' frustration of 

her feelings of ,being lost. This m~lange of pleasure, 
~ ) _.-Jo 

destruction, and loneliness in the emotions of' the hero- , 

ine is presented 80 quickly that one is left confused and 

the conflict presented in the story unresolved. The fol-

) . 

i 
i 

1 
/ 1 
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1 

lowing passages illustrate this mixture of tensions and ~ 
'If "-

emotionsl ,0 ~ 
\\ 

Once upon a time when t~,e night was a verdant myth 

flowing out of your eye~, filling the sea be=Çore 
us, you stretched out your arms Ito me, with a theu­

sand tales of loneliness lin your hand. l did not 
, 

hesitate; my hand embraced the story of loneliness 

in your hand, and for the Jfirst time, l experienced 

the joy of clouds roaring with thunder when struck 

,by the lightning and the shiver of meeting. 27 

l saw you walki~:you, your wife, and your children, 

and l walked behind you like a she-wolf, determined 

te devour the shepherd of the flock. l simply wished 

ta tear your wife ta pieces. l wanted to devour her. 

l dj.d" not hide from myself the mask of artificial 
J ' 

tenderness which l wore, but one of your daughters 

stumbled and fell ta the ground. You tenderly lifted 

her ,up. l cried, l cried on the street! l cried 

because often did l fall but no one was there ta lift 

me up. My father was not there to lift me up, be-
. cause he had run away with a lost woman like me. l 

------accepted to leave you alone only because l did not 

want your daughter to grow up and become like me, a 
"gypsy without a port of calI. ,,28 

The Most significant representation of al-Samman 1 s/feel­

ings of isolation and loneliness can be seen at the end 

of this story in which the "gypsy" heroine walks off with 

the, blind man. j 

" 

, , , 
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l am a gypsy, lost in the myths of the city of brass, 
lamenting her lost port, lamenting roads which we are 
forced to tread alone, wi th strangers with whom we 

1 

pass the journey of life and pretend the bliss and 
joy of meeting. There is a man appearing from far 
away, walking slowly. He cornes to~ards me; my friend 
is a blind man, tapping tha ground wi th his cane. He 
walks unknown roads. There is no difference for him 
between dawn and sunset. l feel a strong bond be­
tween us. Thus l walk beside hirn, with him, hearing 
the sound of rny footsteps.29 

1 

Here we not only witness the influence of Western existen­

tialism on the author's thoughts, but also her need to 

have a man share her sense of being lost, or blind. On 

this symbolisrn, Farraj feels that the blind man is the 
, / 

embodiment of these feelings4tï l;ss as presented by al-

Samman, and that his cane is a somewhat confused guide 

amidst this world of darkened loneliness. JO This interest-

ing image can also be seen in terms of the heroine~s 

choice in life, here she chooses the blindness, the un-
f' 

reality, the lost world over the real world and sight. 

Like her character in other staries, al-Samman' s "gypsy" 

has a desperate needl'or a man to accompany her in the 

lost world, giving her a sense of securit'y and identity 

in her estranged existence in this world. 

The brèakdown of social traditions .W'h:tch"ag- hoted 

above, was partially responsible for the freer and yet 
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confused expre~~ion of sexuality in Middle Eastern soci~ 
1 

et y can also be seen as g~ving impetus to increaséd class 
1 

consciousness in the Arab society. "AI-U§ba' al-Sadisah"~ 

(The Sixth Finger) portrays this increased awareness of 

class distinctions in terms of a 'love story between a rich" 

girl and a poor man, one which Farraj sees as a " ••• con-
'" crete symbol of revoIt against established social norms. 

It is the clean and challenging finger of the poor edu- . 

cated man. ,,)1 In the story, the heroine is raised in the 

palace anQ. falls in love wi th Khalid, the poor, yet pure ~ \ 

educated man~ The 'turning point in the story occurs when 

she gives Khalid a pair of diamond cufflinks forhis birth­

day,' and he does not even have a formaI dress shirt with 
, c ~ 

which to wear them. 1 Upon receipt of this present, ~alid 

sees the wide gap separating them, and sends her away. 
• 

She subsequently goes t6 London and r,eturns after m~ny 

years. but still has the love of Khalid, 11er "sixth fin­

ger", in her he art • When she sees him after this long 

period, however, bowing before her in his elegant dress 

shirt and cufflinks, she reali.zes this is not the "sixth 

finger" of her memories. She exclaims 1 Il Don 't you under-

stand that l loved you as a marvelous sixth finger? l , 
loved you as a real thing, daring, shaping the citY,with 

your teachings and bold~ess; but now you have lowered 

\ \ 
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~DllXS.eJf in the temple of hypocrisy and eut off your fin-

ger. ,,32 

Although Farraj in his analysls of this work seems 
1 

satisf2-ed ,wi'th al-Sarnrnan' s use of a finger in her dep'1ction 
1 li 

of a real,and pure'man ehallenging h~destiny'in a unique 
=----- 1) 

fashiàn, l do not see this as a succ"essful "metaphor. The 
) 

vèry concept is almost grotesque, and at the very least, 

abnormal.- If one is attempting to put forward an image 

of perfection and bèauty--that is, ~he~dealJ uncompromis­

ing man--why not choose the "first" finger? In this man-

ner, the amputation of the finger would make a more com­

plete picture, that is, with only four fingers, the char­

acter bgcomes impotent. In al-Samman's depiction, 'how­

ever, the loss of the sixth finger merely means that he 

becomes !lnonnal". 
1 

The heroine of "al-Ufiba 1 aJ,.-Sadisah'~ a bour-

geois girl, like the other females of al-Samman's collec~ 
. 

tion, views her problems from a romantic perspective. A 

similar overriding charâcteristic of thé heroine is also 

her inability to face or solve her problems. Instead of 

remaining with her "sixth fing-er," in marriage or an affair, 
/ 

she turns away and entera her lost world of fantasy and 

unhaPJ?ineas. Al though she' .is evidently against the bar­

riers of class which separate them, she is afra~d to act 

, 
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according to her convictions. In this manner, the author 
, 1 

portrays the frustraiion of the modern woman in Middle 
• \ 1 

Eastern society, who, although awakened to her rights and 

freedom of choice, ls stifl'ed by lingering tj;a.di tion and 

eus tom in her personal li~e. t." • 

As noted above, this expression of feelings of . 
1 _ 

Iloss , of isolation, recur regularly tliroughout al...:Satnm.a.rr's 

stories. In "al-Rajul dhü al-Matifayn tt she begins wi th the 

wordsl "1 am like a fired bullet, aimlessly roaming the 
r 

streets of Beirut wh'ich is like a doughy mixture of clamor 

and carelessness. 1 look' for you, stranger, because l 
, 

• 

have chosen you to be my executioner. "J3 However, in this. 

sarne story, there does seern to be sorne recognition of her 

problem, of the problem of Arab soci~~y in general, ~nd 

that it will serve no purpase ta run away from the con­

fliets and tensions created by a society in transitions 
'\ 

"1 shall not run away from reali ty 1 for 1 have cho sen to 

see and to know. Beirut is Damaseus, Paris, and London. 

It ia ourselves from which there ia rio escape". ,,34 

Cultural differences, the divergent perspectives 

of life as seen by peoples of the East and the West, are 

also a prominent therne of al-Samman's stories du ring this 

periode Layl al-Ghuraba' is an illustration of -thls, as 

--- -it presents us with a human portrait of life in London as 
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. 
lived by an Eastern rnGUl whose heart -is still in the 

uTh~ heroine '8 love for ijazim 18 that patch of light whlch 

glimme;rs over the 'dark space of London. As an example o,! 
, 

ùintegrity, purity, and faith ln humanity, Jjazirn then be-
" ( 

cornes coth' the man and the pr6blern--he ls the specifie as 

weIl as tne general man. He is the entire world for a ' 
u 

woman who perceives stability a:nd certainty only· in terms 
, • 1 

, -
~ ________________ ~o~f instinct and sexuakity. She feela that this must -rê-

1 
r 

fI 
(J 

1 , 
r , j 
,. 

,,} 

f ., 

( 

0 

main the dominant factor in her relationships because true-­

rationality is instinctive and not fetteredj it is -the 

mind which has not yet reached full maturlty to be able to 
) 

begin its independent ~earch for the true colo~r and smell 

of things as they are. Thus, when ~zirn is imprisoned and 

loses his fai th·, she also loses her fai th in their mutuaJ,­

ly accepted,principles, which means othe severance of aIl 

relations with societ~, belief, and country' 

He loves me!' You Eastern women still cling tenacious'­

ly to othese concepts which our modern age has left " 

behlnd." Love, what i8 it? l do not have outside my 
, 

room a balcony on which to stand at night like Juliet. 

l work eight ho~rs a~day and have to put up wlth the 
) , 

'kisses of my boss and the smell of his false teeth in 

~der to earn ten pound sterling per we~k.35 

l am, however, incapable of enjoying passing friend~ 
u 

shi:ps on trains. l cànnot be friendly with a man l 
0 

do not know. " l cannot offer distilled sex., isolated 

y 
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from my own ,inner feelings. Anyhow, l shall try. 
l will corné 'back to you anoth,er time. 36 , ' 

Even the names the author has chosen for her char­

acters give us an ins1ght into their cultural integrity. 

~azim, for example, is a common popular Middle Eastern 

name meaning "resolute" or ,"decisive". Mado; on the· other 

hand, .. is/~either an Eastern nor Western name, but merely a 
. 

convenient "nickname" which represents the cultural con-

fusion of the character herself. Rer erotic imagery de­
I 

scribing her emotions with he~ ~over emphasizes her per-
, 

spective othat an "Eastern" lov\,! affair is softer, more 

exc.i,ting _tP.~ one with a Western m~, yet at the same time 

there is the implication of submission and surrender in 

that relationship. 

When you kiss me l refuse t~believe that you use 
the sarne mouth for love and eating. l fee~ like 
a luminous cloud, sUbmitting to your electrical 
charges. I. hold on ta you, and surrender myself 

. witlÎ the last breath of death. l submit to moments 
which only your lips can Offer,.37 

l get up and the mewing rises to a wild crescendo. 
-1 shake in the heri tage of an orièntal wgman who -
has lived long centuries in the ~ar1m, a woman who 

-- 8 
learns how to arouse a man with her movements. 3 

In :fuis atory, then, we liv .. e in a world of feelings and 

thoughts whlch know no repose. . We encounter Palestine and 

,.,2 • 
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Damascus as two birds nesting in the heat, fettered with 

the wild world of London. The cultural contradiction here 

constitutes the main difference between East and West, but 

other minor differences also play a role in its crystal­

lization. 39 The·heroine contrasts the mechanical sexual 

relationships in the West with the warm, emotional rela­

tions of the East through the pe,rsonality of her lover 

Ijazim as she 'Says, "1 wonder at the difference in J!iy rela­

tionship with you--with you alone l f~el my femininity, 
, 

n .... • ,:with ,you alone l become a real woman. NOw, however" l 

c, 

have absolutely no sexual identity. ,,40 

Although .tBuq"at l)aw' "al§: al-Masral)" (The Spot-
t 

light on the-Stage) does highlight al-Samman's theme of 

cultural differences, the real conflict this story treats 

remains unclear because the heroine herself dqes not dis .... 

play any spirit or background of the social, political, 

or historical situation of her environment. The dialogue 
j 

between Mado and ~azim illustrates that she understands 

the world only through her relationship to a man and that 

she lacks a widel' relationship with the world around her. 

In her dependence, she is ready ta abandon whatever social 

~nd poli tical op,inions she may have for the sake of this 

limited.relationship. 

.. 
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[Mado], l feel as though l own the whole world. 
l am happy. 

[1j:azim] 1 I/feel as though 1 own only a amall part 
of the world and ,that makes me happy. 

[Mado] l own it. 

[1;tazim], ,1 belong oto it, and in this way, l own it. 

[Mado], l own the world. 

[ijazim], The problem ia not what you and l think, 
but i t is th~t we lose our true identi ty 

when our city becomes fil thy. We die if 
our city becomes disfigured or commits 

suicide. When we defend our values, we 
are in fact defending our children. We 

[Mado] , 

[liâzimJ" 

defend our egotism when we redeem i t. 
v , 

co 
li l own the world. 

Y d • d d . t 41 es, you 0 l.n ee own 1. • 
ID ,F ,~ 

Partly related to this theme of cultural orienta-

tion, and partly related to al-Samman 1 s overriding concern 

wi th the oppression of the Arab woman in Middle Eastern 

society is the "double standard" as exercised by the Arab 
• 1 

man. On this point, al~samman makes very clear the contra-

diction which exists bet\veen tradition and pleasure, be­

tween societal acceptance .and inequali ty of· man and woman, , -, 

in staries such as "Ya Dimashq" (Oh: Darnascus). 

" He was one' of my students. l knew him very weIl. 

He used to dance with the sisters of his friends 

J ._::;: .. =,;:-: •. _~_,_._"';'.",, ______ , ____ -.-.-~.... ~""',",,-..-.-,~ _""t_"~~""_" , .... ~,.~_~~_ ...... - __ 
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but he never allowed them to dance with his sister. 
He does not believe in what he does and runs away 
f l Ot· 42 rom rea 1. les. 

[~assan], Sûzan, l love th~ smell of this perfum;. 

[Süzan] r 

[1Jassan] 1 

[Süzân} 1 

[~ass8.n] , 

[Süzan] 
[1J~SS8.nJ 1 

[Süzân] : 
[1Jassân] 1 

[Süzan] 1 

What is it? ls it "Carven"? 
Yes, you always try to test my taste. 
The truth is that l love this perfume 
because i t reminds me of a girl dear to 

, me in Damascus. She used ta love music 
and perfumes. l like this perfume be­
cause it recreates moments which we had 
together. 
Does her name, character, and personality 
resemble mine? 
Yes, she has your stubbornness, your 
pride. ambition, and strong personality. 
In short, aIl the qualities l love in you. 
Will you marry her when you go back? 
No. 

Why? li ,IJ î~ 
Because she possesses these qualities. 
You contradictory Eastern man: 43 

Here the character of ~assan highlights this East-West 
, 1 

cultural differehce.' - His relatto-nships with Western women 

represented by Sùzan is contrasted with his relationships 
, 

with Eastern women represented by Sawsan, the woman he 
• ! 

loved in Damascus. He sees Sawsan as a representation , 

of purity and faithfulness and feels that even thinking 

, 
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J 
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of her (sexuall.Y) woul.d spoil her. Dreaming of her as he 

flies over Damascus, he contrasts Saws~ with Western women 

and states that his Eastern girlfriend is indeéd like a Far-. 
eastèrn womari who wouid burn herself wi th her husband,.44 

This is in direct contrast with the looser, more promis-

cuous Western woman who carelessly makes love while her 
1 

child and .~aralyzed husband are still present. Interest-
J 

ingly enough, however, al-Samman portrays the Arab hero in 

this story as being just as "lost .. as her heroines; he, too, 

runs away from r~ality without making any real decisions. 

In the sarne story, al-Samman portray~, a different 

aspect of this cultural difference, presenting her char­

acters in terms of their lost traditions, lost culture--

and perhaps lost souls--since the y have moved to the West. 
) 

For example 1 

l swi tch on the ~~amp on' my night table. This is, my 
father's letter which l have not yet answered. He 
writes 1 "RamaqM has ,come home. Do not break your 
fast, my s~n. Tell your neighbours to wake you up 
for the pre-dawn s~ûr meal and let them take a meal 
with you." Why can't l make him undel!stand what l 

, have to face? Why can't l tell him that my neigh­
bour is now with her lover, and that millions of 
neighbours do not know what RamaqRn is?4S 

In the story entitJ,ed "al-Muwâ'" (The ·ftt~1 ,:a:].­

Samman oontrasta the Wèstern view of the Eaat with an 

• 1 
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Eastern view of the West on ~he basia Qf sexual equality. 

Similar to the denunciation by the women's liberation 

movement of any woman who remains at home and does not 

work, this passage indicates that al-Sammân, even at this 

early stage, had a deèp understanding of the ,tension(i3 be­

tween these two groups of womenl "You women of the East 
,~ 

do not know the meaning of real life: hunger, desire, 

jealousy, fulfillment. The only thing that your man re­

quires is that you know how to cook ..•• ,,46 Yet, at the 

same time, she' is also cri tioal of th'e West and the way 

Western men treat their women and even the way they look 1 

"This new generation in London mak"{fs me feel estranged. l 

cannot [bear to see] long-haired men with e:f1'eminate looks. 

In my country, men are still the màsters .' •• they treat 
) 

women in a way that makes them understand that they are 
) 

!Still men. • .... 47 

Al-Sammàn's pre-1967 period can be seen as! a pro­

gression in terms of her heroines and their abil~ty not 

only to perceive 'their situation in Middle Eastern soci-" 

et y, but also to be able to shape their own destiny. In 

this sense, 'AynaJc QadarI ia a caricature of the ti tle 1 

the Arab woman can do no more than follow her man and de­

pend upon him for her identity. 'It ~a a position which 
- ·1:;.. .• ",'. 

the characters of th~s collection seem unable to escape 
~ 

) 

• 

/ 

f 

t 

1 
1 



• 

( 

J 

" 

() 

( 

106 

-' 

from, ev en to complain about openly~ Any.moment out of 

the "status quo" results in feelings of being lost and 

unloved. La Bal):r' fI Bayrüt, however, is a collection 

which sees sorne small progression towards improvement; 

al-Samman allows the heroines of these stories to become 

aware of the political situation and to have sorne under­

standing of the l:arger world. Woman here is not lost as 

in the first collection. but she is still' hesitant ta act 

on her own, and feels secure in the context of her rela-

tionship wi th a man. The third collection, Layl al-Ghura­

ba', departs from the original path somewhat in tha t al­

Samman's existentialist influence dominates the staries 

and the lives of the heroines. In thls context 1 the woman 

is now ciearly ready to experience anything and every­

thing, resulting in indulgence in drugs, indiscriminate 

sex 'as weIl as feelings of isolation and :raneliness. Here 

she begins ta display sorne understanding or at least 

awareness of the Palestinian cause and begins to describe 

the life of t~e "foreigners" of the Ist in relation to 

Iher own estrangement from tradi tional Middle Eastern life. 
J 

It i8 clear, however, that at this early stage in her 

writings, al-Sammân's understanding of the Palestinian 

question i8 still very limi ted. She is. in a, sense, still 

"lost". 
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Just as her first book had a tremen~ously accu· 

rate title, 'Aynak gadarI whièh summarized the dependent 

status of the Arab woman in relation to her man, al­

Samman makes a point of choosing meaningful titles. For 

example, "Af'! JarIl)" r a story of the disintegration of 

woman as a wife, can be interpreted as a cynical refer­

ence to the snake in the story of Adam and Eve. In this 

s-tory she cries out, "I am a wornan, don't you hear me?" 

for we may assume that the snake, depicted as a temptress 

to the pure soul of man, is now "wounded ll and cannot be 

heard. Slrnilarly, the title of the story "al-~iflah Ma1j­

rüqat al-Khaddayn" can be seen as significant in terms of 

the "darkness" looking for the "light" --and in the process, 

the h'eroine is burned. AIso, the red colour in "Khayt 

al-1Jasa al-Jjumr" perhaps is a signal of, the psychological 

crisis which the heroine of the story undergoes. In the 

story "Muwa'" another possible inference can be drawn from 

the title in terms of the pregnant mother cat and the preg-

nant servant. The crying, or meowing of the cat, is per-

haps similar to the silent wailing of the heroine against 

society, against her fate which allows wornan, like her 

servant, to become slaves of thei~ biological functions. 

and of man. 

When reading al-Samman~s works &! this period. we ,_/ 

) 
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must remember that she began her li terary car~er at a very 

young age. In fact, her first collection was published 

when she was twenty years of age. Also, Many of her sto­

ries are based on her own personal experience while living 

in varia us Middle Eastern countries and in Europe. With 

jï.Q.ese two factors in mind, the anger,' fI1,lstration, and 

wild images expressed in sorne of the stories are more eas­

ily understood. It is clear that l'Iluch of her reb.ellious-

ness was the result of a youthful perspective in terms of 

her confrontation with traditional mores and values in 

relation to love and sex. Despite her age, even in the 

staries of 'Aynak QadarI, al-Sruruman does give us many'in­

teresting insights and is capable of examining emotions 

and the psychological complexities of women in many dif-
1 

ferent situations. It is to be noted, however, that not 

aIl of her'st~ies during this period had a significant 

meaning or revealed sorne deep insight. "Al-Fajr' ind al­

Nafidhah" (Dawn on the Window) for example, is a story 

about the sacrifice of a woman for her children, but it 

ia unfortun,ately without real substance or depth. Simi­

larly, "FI Sinn WalidI" 1 (As Old as My Fathen). "Wa Yabk! 
, 1 

al-Raqm 216" (No. 216 Crying), "al-Rajul dhü al-Hatifayn", 

and "HiwayB;h Mut (ibah" (A Tiring HObby) have nothing really 

significant ,or r~v~aling ta tell us, 1 and séern tG be written 

in a state of unreflective restlessness. This fact does'not 
; 

--r-~----~----~ ____ '_. ____________________________ ~ 
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diminish her overall stature as an author with a revolu­

tionary impact on modern Arabic literature. AI-Samman 

proved in her first collection that she was, unlike many 
1 

of her contemporaries, a writer who dealt with human prob-

lems within the context of the _changing social structure 

of- Arab society. and was not merely a proponeI).t of "wom­

en's literatur~". 

,f ,From the story enti tled "al-Hawiyah" (The Chasm), 
1 

the following passage can be seen as representative of 

muçh of al-Samman's techniques and themes: 

l must crawl into the little cracks in'the walls. 
l must hide my ugly face every time darkness de­
stroys the light of a passing car. l am a weak . -
wornan t still possessed by a desire for a man who 
is not,frightened of my ugliness, a man who sees me 
as a human being capable of suffering and dream-
ing. l am close to exploding and being torn to . 

tragedy will lick pieces. The ferocious worms of 
'1 48 

my bleeding wounds hungrily •. 

Here we are presented with the central character of her 

literary production of this period--the lost woman. Trying 

to escape from the traditional view and status of the 

- woman in Arab society, the author presents us with an 

estranged character being torn apart by her own emotions. 

She indeed cares about beauty, her physical appearance, 

and the attractions of men, but at the sarne time she wants 

) 

1 

1 
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to be known.as a humarl being, just like man--"capable of 

suffering and dreaming. ft In this context, al-S~an con~ 

centrates on the deep pSychological complexities created 

in the woman and within the society by the contradictions 

and "double standard" of the male members of' that society. 

'The f'emale characters in her collection~ invariàbly see 

thems'elves, as above, as "weak wornen" who need a man to 

complete their identity or, indeed, to make their life 
J 

worth living. This theme of' dependence, of being,lost, 

paipts a black picture of hopelessness/ for the heroin~~, 

particularly~in her first two collectyons. The skillful 

use of rnetaphor and imagery in her attempt to describe the , 

heroines in their anger and frustration have earned al-
, 

Samman her status as a revolutionary in Arabie literature. 
l 

/ 
There are numerous examples ofothis symbolism, particularly 

. . 1 

of animaIs and machinery, in her works,~a few of which we 

have earlier observed. As in the above-noted passage 

which conjures up an image of giant worms squirrning and 

~eating her bloody wounds, these grotesque descriptions 
° .1 

and metaphors themselves are a part of the depth and, inten-

, sity·of the emotions in her characters which her stories 

try to explore. 
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CHAPTER IV û 

" 

POST-1967 WO~s RAHÏL AL-MARAFI! AL-QADÏMAH 0 

1) phadah al-Samman 1 s post - 1967 worka deal wi th two 

'issues which have affected the entiJ?e Arab' }Yorld s the Arab 

;) de.feat of 1967 and the LeQ)anese Civil War. The~e two mail1 

areas of concern 6serve as a background fbr her .other themes 

of love, oppression of wornen, corruption, and class dis­

crimination. As we have noted ~~:the previo}ls chapter, 

al-Samman's works reflect her maturation as a person and 

as a writer and her post-1967 works continue this trend. 

R~Il al-Marafi' al-QadImah is critical o~ the Arabs for 

their flailure to admit the defeat ahd berates thern through 
l) 

characterization and plot) development. The fel]lale charac(, 

ters in this Gollection seern to be more aware political~Yt 

as weIl as committed, and this is contrasted with thé in­

sincerity and 1!mconcern of the Arab men who continuè to 9 
. ~0 

oppress warnent "and ultimately, the entire society. Bayru"t 
l,') - - ~ 2.l represents an even greatèr development in al-Samman 

as a writer and social critic of the Arab WOJ;,"ld. In this 

later work, she continues to berate Arab society for its 

f~ar, ~ènacity ( to tradition~, :and for its oPl?resssion 
~ 

of women but in a more analytical fashion. Delving more 
• J 

into the historical reasons for the current pr9blems 
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in Arab society, al-Samman attempts to understand her 

characters and, in doing so, makes them more believable ,and 

realistic. Her style in the firt novel of this period 

as weIl as the second illustrates her mastery of Iiterary 

techniques su ch as the use of symbolism, setting, and 

characterization. In general, one can say that al-Samman's 

post-1967 périod represents a growth in her understanding 

and percept ion of the prob.J..ems in Arab society in gent"" 

eral and Lebanese ~ociety in particular. 

Ghadah al-Samman focuses on the defeat of 1967, 
, 

its causes and effects on Arab society. In the first story 

of RMII al-Maraf'i J t "al-Danüb al-RamadI" (The Gray DanJbe), 

~al-samman discusses ~he ef~ect of' the' Arab military defeat 

of June 1967 by introducing a lost and disillusioned 

heroine who escapes reali~y by over-indulgence in drugs, 

sex, and dream.s. The story beginss "Another day. Another 

hotel. Another city, and I am on the new L.S.lil. trip.II1 

Although the heroine i8 able to speak six dif'f'erent lan­

guages, she discovers that she knows absolute~y nothin~ 

about the people who speak these languages. It is in this 

setting that she decides that languages are hopeless and 

useless ta her, and not real tools of communication... She 

thus escapes into an utterly speechless world, refusing 

to use her own language, and hoping to find tru~ 'l'wmanity 
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and true humani tarianism in her silence. Moreover, in 

her silent world of extremism, the heroine does not dif­

ferentiate between language and truth; the two in her 

estimation are synonymous 1 

But Georgi was not a man like any other. He was 

known for his essential maleness which was an un­

forgotten truth; he surely possessed it because 

he was mute, that is, he was unab1e to 1ie.2 

In this work, al-Samman creates a mute character 

in order to contrast the truth wi th the unforgivable lies 

which were broadcast ovel? the Arab radio stat ions,. We 

understand that the heroine, at gunpoint, i8 faced wi th 

death for giving false political and military informa-

tion over the radio. It lS an act which she knows will) 

1ead to the 'death of her brother and thousands of other 

disillusioned, misinforined young men. She, in turn, ia 

contrasted with male characters 1ike ijàzim who, as man­

ager' of the radio station, unconcernedly -transmi ta false 
, 

information and rewards himself by Iuring the heroine to ' ,. 

his bed. Al-Samman excuses the heroine for her immoral 

deed when she recounts the act as a resul t of long sexual 

repression and subjectionl 

\ .' 

And l fell on him like a fema1e who had 'spe,nt 

two thous~d years under the desert sand, and had 

another two thousand years of wa~ ting in' her 

, j 
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blood and genes. then found herself in the arms 

of a man" while the "Blue Danube,f played on) 

Similar to the _ other female characters in her 

atories, al-Samman' s heroine is sexually repressed--by 

her society's tradi.tions and rnorals--and sexually oppressed 

bq the m,ale members. of the f?ociety who take advantage of 

the double standard on which' sexuali ty is based in the 

Arab world. The wri ter thus presents us w~ th this image 

of' the woman who has spent "centuri~s" in' the desert, de­

prived of sex, and now her 'thirst' is satisfied by an 
, 

oppressor. This irony is carried through in the charac-

terization of the story, "for even in the demanding posi­

tion of radio announcer, the heroine is still 'subjected to 

discrimination and seen as a sex abject wi th no abili ty 

to think or live her life independentIy. But al-Samman 

emphasizes here also that the woman is conditioned to 

accept this ki!!d of treatment, and doea not really con­

front the pro blem or attempt to correct the inf~rior pO,si­

tion man has ascribed to her. Relpless and silent, the 

heraine exists 1 

J 

J 

He screamed at me l "Your small head has nat been 

made to think but ta wait for me in my bed. Go 

there and wai t for me." And l carried my "small 

head" and left,· and he came _with his "big" body" 

ta begin brainwashing me once more. 4 

l, 
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Al-Samman continues her story by cri tically de­

~crib~ng the issues of the Arab defeat, in an almost 

satirical manner. It is clear from the outset that sh& 

is not syrnpathetic to the shallow and irrational 

excùsgs used by the Arabs to justify their defeat. 
~ 

This feeling is personified in the story's heroine who 

cannot really live with the lies the Arabs !abricate, 

lies which have led to the death of her brother and to her 

father's illne~8. This image of 'death iry life' is very 

graphiGally presented in the description of the heroine 

while she broadéasts the false editorial over the airwaves. 

Not only does cshe become speechless with the grossness 

of the lies, but she also sees a vision of her dead brother 

through the glass partition in the studio. As she speaks, 

the vision becomes.more reall 

But .. the ey,es behind the parti tioned glass wall be- b 
came increasingly fixed. angry and on fire. l 
see my brother's face among them, then the blood 
pours from the eues., .Blood, blood, blood, and the 
blood begins to cover my brother's face and the 
glass, and then seeps,into where lam standing. 
lt continues ta rise t and covers my feet and my 
knees, higher and higher up to my chest, my . 
throat, and then the blood suffo-eates me, and l 
am unable to utter a word. l only scream, scream, 
and scream. 5 
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1 

Like many female characters in al-Sarnrnan's other 

stories, the heroine here i~ torn between her layaIt y to 

her father's desires and her lover's. She remembers that 

on his death bed, the father asked his daughter to con­

tinue writing about the i~justices, and not to 108e her 

artistic voiee, while her lover advise8 her to 108e her-

self (to him) in drugs, 1iquor. and. sex, and suggests . 
1 

that her time will be better spent in wri ting hirn love 

poerns. Here aga in al-Sarnrnan underscores the gaps which 

exist between men and women on"the one side and between 

people and beliefs on the other side. The Arab man is 

seen in the story as an individual with misplaced prior­

ities and sha1low, superfluous beliefs. If anyone is 

responsible for the defeat in the war, it is him--the 

Arab man. AI-Sarnman sets out to prove this point by 

using the manager of the radio station to represent ev~ry 

corrupt manager o~ official in each and every corrupt 

system in the Arab world. In the middle of it aIl, the 

Arab woman is seen as not only the source of a11 evil, 

but also the victim of it in any given problem. Again, 

the sexual discrimination against the woman is a major 

issue, the Arab man expects the woman to be a virgin on 

'her wedding night while he himself entices her to be his 

bed partner at any time and any place. As if in explana-
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tion of his behaviour, 1jazim says 1 "I am a respectable 

man who should marry a respectable woman. 1I6 To this 

virtual admission of his double standard of morality, 

the author has her heroine respond l "My respectable man, 

you have t-ransformed my voice into a prostitute and have 

turned the airwaves in my country into brothe,là, my re­

spectable man." 7 

At last, the heroine finds solace and comfort in 

nature where she does not have to speak a hum an language 

nor listen to a human voiee: Although her disillusion 

does not completely disappear, the heroine does emerge 

from her experi~nce with a new perspective, and a new 

'understanding of her nation. 

Al-Samman successfully chooses a setting for the 

dark scenes in this story which h,ave a very effective 

psychological impact, especially on the Arab reader. She 

knows very weIl that religion, sex, and politic8 are 

three issues in which the Arab woman must not involve 

herself, either physically or conversationally. Yet, al­

Sammân enters this )forbidden world, particularly discred­

iting this exclusiveness of the Arab male discussion on 

sexual matters, going as far as using the illegitimate 

Arab child as a symbol for the Arab defea-t of June 1967 .• 
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l 1eft the bar with the knowledge of having the 
devil's son inside my womb. l felt disgraced not 
because l was pregnant out of wedlock, but because 
that chi1d wou1d a1ways remind me Of the shame of. 

1 defeat. My son is the son of the devi1. l hate 
him, yet l loVe him at the same time wi th the sarne 
. t . t 8 ln enSl y. 

The L.S.D. trip portrayed in the story is se en 
1 

as ~nd1ess as the nightmare which hovers over the Arab 

world through the darkest years of its history. The 

heroine's dissociation with the past and her determina­

tian ta return ta a world of struggle" and resistance 

highlighted by the death of i ts youth is very strikip-g. 

The shocking and tragic events which form the action of 

the story lead us to somewhat expect i t ta end as i t 

does, wîth two important events; first, the abortion of 

the chi1d and the subsequent psychologica1 release from 

any traces of the defeat; and second, the return of the 

heroine to Be irut after she reads' ,the head1ines about 
1 

the death of Fawwaz, the Palestinian. 
~ 

Bü 'Ali Yasin and NabI1 Sulayman note that a1-

Sa.JllJllan ends her story by h?-ving thè heroine conf'ront her 

problem directly after Fawwaz' death, and af'ter Georgi 

(the addict who introduced her to drugs) leaves her. 

They fee1, however, that the force with which the writer 

J 
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expresses her feelings of vanity and romance loses its ' 

impact in her lengthy, drawn-out conclusion, which actu­

ally interferes with the optimistic end and decreases 

its importance. 9 Ghall ShukrI, on the other hand, sees 

that a sacrifice has been performed in the character of 

Fawwaz. and the past is being destroyed to open the way 
, 1 f 

.for "the pfesent and the 'future." 10 Shukri also notes 

that the wtiter centers the dialogue between herself and 

the SUbject\. In this sense, al-Samman does not take ei-, , 

ther side, but merely participates in establishing the 

new vision rather than concentrating on ,the faet of de­

feat itself. She speaks to this generation with the ever­

present revolutionary aspirations despite'all the poison­

ous bourgeois illness of society which pollutes ·'the' -air. 

AI-Samman does not, however, offer any specifie sugges­

tions as to the details for the reconstruction o.f soci-

ety. 

Furth~r on this point, ShukrI states that the 

.feeling of alienation is a subjective state of being .for 

the bourgeoisie, and that sexual revoIt is merely a means 

of protest used by that class. ll He .feels that al-Samman 

is associating the problem of the hero ine and her person­

ality wi~h the reality of the bourgeoisi~, and while the 

heroine t/ies to dissoci~te herself from her problems, 

. : 
! 

1 

1 

\ 



( 12) 

Ct 

they remain unsolved. Sulayman and YasIn see the hero­

ine·as a perfect representa~ion of all Arab women who 
.., 

move from one contradiction to another--from worship-' 

ping one man to despising all men, from liberating her­

self from her lover Uazim to indulging in promiscuous 
12 sexe And, in the final analysis, whatever she does 

appears to be a negative response ta an insolvable proq-
1)· lem. . 

Another story of importance in the collection is 

"Uarlq dhalik al-~ayf" (That Summer 1 s Fire). This story 

deals mainly wi th the effect of the defeat on the Arab 

intellectuals. It also forecasts the defeat on the eve 
. 

of the June war. Most of this forecast is seen in terms of 

the art exhibïtion al-Bibl: intended',to' P4t on the fifth 

of June 1967. Most of his paintings portrayed the trag­

edy of dereat and the irony of death in the face of life. 

While the radio announcer Muda loses her voice 

i-n "al-nânü"b al-RarnadI" (The Gray Danube), the heroine 

in "1Jarlq dhalik al-~ayf" (That Summer' s Fire) is sub­

jected to a very severe skin burn after her house on the 

West Bank was demQlished in 196.5 in the sporadic attacks on 

that area by the Israeli arrny. As saon as the burned skin 

heals leaving traces of scars two years later, the heroine 

) 

~ 1 
1 

1 



- . , 

, 

1 
.' ~, 

1 
l 
1 

1 

( 

c 

(.,J. 

./ 

) 

124 .', 

is subjected to an~ther skin burn during the lP67 war. 

The heroine at this point is describ~d as losing her faith 

in life and, like al-Samman' s other female ~haracters, she 

resorts to escape and isolation rather than face reality. 
1 

For her, the entire universe becomes a grave yard and the 

Arab world is the largest gr~veyard where one million Arabe 
• 1 

'1 ie dead together Vii th· the ir different cultural, social and 
- ! 

political ideologies. In fact, the heroinemeets sorne of her 

friends in the eemetery where ~hey turn a grave stone into 

a platfarm ta diseuss the 1967 defeat and other important . 
issues: In this image, it is as if al-Samman wants the 

heraine to return to her mother's womb where life is ,more 

seeure and trouble-free. 

Al-Samman ia also critical of Arab attitudes in 

the aftermath of the Arab defeat. Disapproving of the 

names the Ara~s gave the defeat and of their emotional 

and irrational reaction, she calls for a realistic and 

rational stand on the matter, that ie, that the Arabs face' 

reality and admit thair 1967 defeat. For examplel 
, 

Another intellectual stood up and began ta t~lk 
about the virtuee o~ the defeat,and how it is a 
naksah (a relapse) and no% defeat; those who ad­
mitted to the defeat were now seen ae traitors. 
(Why ie facing the truth cansidered treason? Can 

. , . --"'~ ---~----- --'.,-....M-------.... _,.".,...,... .. i1ifi •• I;:i •• 1101~~~""~ "t,.ii" 



( , 

, 

1 
r 

j 
J (1 ~ , 
(' 
t. 
~: 

" J, 

" • , 
\ 

'Î , 
î, 
~ ,. 
t 
~ 

o l' 

) 

Il 

12S 

/ 

we ever be victorious if we betray ourselves by 
. 13 

evading the.truth~) 

Al-Samman is also critical of partisan politics. 

She views particic~pation in any kind of partisan ideoiogy 

as a temporary aberration at best. As soon as the heroine 

joins in it, she becomes disillusioned and moves on to 

other things. Rer criticisms of Arab society unfortunately 

fall into generallzations, mistaken identities, and per-
1 

centages, particularly when she claims that all Arabs are 

~r dead", and that illi teracy is as high as 90 % in the Ara'b 

world. "The rain of years will hot wash the millions of 

dead bodies scattered over the strJets, fields, farms, and 

caves of this land. 1I14 

We, the peop~e, the defeated, and the murdered,' and , 
the innocent, lying inside our bodies in the streets 
of the capitals of the Arab states, and the streets 
of the tawns and villages. 15' 

l began ta collect information about illiteracy in 
. the Arab world. l was horrified by the census and 

the high percentage . (90 %) of illi teracy. In the 
evening when l went to party headquarters ta write 
an article for a newspaper, l felt the fire in my 
yet tender wound, when l realized that all of thase 
ta whom l wanted ~o address myself were incapable of 
reading my lines. 16 

1 

The writer'deals with femini~m'in this story by ." 
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speaking of the economy achieved through women' s hard labor ...... ~ .. 

as the most essential step towards their independence and 

freedom. Yet, th~s very important factor in the liberation 

of Arab women is not discussed deeply or profoundly in thé 

story. Rather, i t is seen as a side issue 1 

-r do not have a choice as far as working aIl day 

is concerned. l am a poor girl, alone, and l can­

not to~erate a lover who spends his money on met 
nor can l marry simply to find a provider. 17 

---..---

It i8 a1so to be noted that al-Samman 8ucceeds in 
) 

conv'eying to the reader a sense of time and space, and a 

sense of involvement in the action of the characters. The 

setting in the cemetery i9 the gray, darkish night which 

characterizes the truth of the defeat and the living-dead 
./ 

Arabs, those whose souls are dead and whose' bodies are al-

ready deteriorating. Al-Samman goes on to point out that 

these living-dead are divided into two groups 1 the first 

group understands the reality of the defeat and its mem­

bers are few. The second group consists of those who 

spread rumours and create bourgeois illusions about the 

defeat and the ir number i6 great. , 

There is a basic similari~y- in the endings of 

"tiarlq dhalik al-~ayflt and "al-Danùb al-RamadI". In the 

first, the heroine 'engages in sexual intercourse with 

f H 

· } 
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al-B~I, which can be seen af!-her attemp~ to preserve life, 

or rekindle life and hope in a barren and dead land. 'Aflf 
/ 

Farraj also sees the sexual interco,;urse inside the coff'in 

as a symbol of the renewal of life. 1B Ya~In and Sulayman 

see the sarne intercourse as a desire on the writer's part 

to ~resent perverted behaviour. In this context, they see 
r 

Nüf-' s unnatural behaviour and wild sexual imagination as 

a direct result of her sexual repression. 19 

The story rêàches its climax when Nüf, the heroine, 
r -

is left in desperation by a lover who no longer believes­

in her or the revolution .she supports. 

l still believe that something will flourish out of 

the large 1jaziran (Jll!le) cemetery. You have built· 
, 1. 

a shJ.p of despair for yourself and launched i t on 
the river of death. Nô-w you are waving goodbye to 

. '20 us; and l would Ille to step out of your Shlp". 

But NÜfY's hopes are realized as she passes by the cemet'ery 

and hears men' S '{oices. She imagines seeing, the shadows 

of torches and candIes and fragments of incomplete phrases' 

--our secret work, liberation, land, sacrifice, comrades, . . 

. pride 1 traitora. Candles here. become a symbol of hope to 

continue the stru&gle, and the fragmented phrases oS ignif'y 

continuous revolution. tater the heroine leaves the ceme-

tery feeling that tomorrow she will have nothing to do 
, 

wi th \?offin. AI-Samman enda the story o~ a hopeful 

note, \i. e., the hero ine 100 ks to the blue sky, sme Ils th,e 

) 

l, .: - TF L ,_ 8r;*:.JI!'T~ • 
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Iq r 
fresh sea air, and the fire in her skin lessens~ In the 

• 
sarne vein, when the heroine in "T~e Gray Danube" sees 

Fawwaz' photograph in the newspaper and reads the story.that 

he is dead, her recurring vision of blood finally dis/'" 

appears and she leaves Paris wi th hope in her he art • 1 

In the first story of this collection, al-Samman 
ly"> 

l ' 

discusses the poli tical reali ty of the defeat by choosing 

examples of the undisputed authori ty of the upper clasfil. 

However, this theme is also seen in the other stories, to 

a lesser extent, in the dialogUe and characterization. 

For the most part, the rest of the stories reflect -the 

social reality and the values practised in the society, 

which are, in themselves, a cause of the defeat. For 

example, in the story "Armalat °al-Faral}." (The Widow of Joy), 

~Nlnar is a thirty-year old matron who lives ~ frivolous 

life without a single dream to her creqit. Het father, 

a poet, deserts her mother for ten years, and later kills 

himself. Nlnar eventually falls in love with a doctor who 
() 9 

is qui te conuni tted to his profess ion and iB very close to 

his pati..ents. As soon as Nlnar meets him, she begiris to 

d~ of a life wi th liim,~ Al though she is a member of a 

family who'is heavily involved in underground ac~iviti~s, 

Nlnar herse If dOles no"t approve of illegal practices, and 
ç:t."":...~ 

expresses her dissatisfaction wi~h her family's behaviour 

\ 

U 

,. 

" 

" 
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in secret places. The story reaches its climax, however, 
1 

in a violent fashion when the doctor-lover tries to suf-

focate NInar, after which she returns to her more realistic, 

conservati ve life,. 

fi, In this story, we notice that al-Samman wri tes know­

,ledgeably about a specifie class of people., c'~It,. is clear, 

that the f'act that al-Samman herself belongs to that class 

does not stop her in the least from cri ticizing i ts super-
Il 

ficial values and pretentious appearances. One major 

criticism which she levels agà'inst the bourgeoisie ~§.-its 

lack of imagination, of abili ty to dream, as portrayed in 
, 

the story' s heroine, a thirty-year old dreamless woman 

who says l "Of course, l did not dream in the sarne way as 

others spoke of dreams; 1 yet, aIl my life has been a long, 

silent. boring repetitive dream. ,,21 

The other statement that the author is making ~n 
-

this collection is the fact that the bourgeoisie is not, 

capable of the simple, uncomplicated love affairs of the 

poorer classes. Rather, bourgeois people must involve 

themsel\6Ji.n comple:Jc relationships from which no one can 

derive simple enjoyment. For example, the loveaffair be­

tween the driver Abü-'Abdû and the maid Tuff~ah is an 

example of a simple love affaira Tuf-1'â~ah saye to her 

lover Abü-~Abdül 

.. 

--~~,------------~--------------'----
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l wish the m1stress 'would marry her 10 ver wi th 

whom she goes out secretly each night, just as 

we are going to be married 1 you and I. Why ia 

it that the bourgeois must have complicated 

ff
-. 22 

love a alrs? 

Al-Samman thus paints a very complicated picture of bour­

geois life and tends to be aympatheti_c to the simpl~ and 

the poor. It ia no doubt the writer speaking when Abü­

'Abdu replies ta Tuff~ah' s question: "Leave off talking 
- 2) 

~bout them for they are pathetic people." 

Al-Samman seems to be warning the bourgeois about 

the workîng class: 

l remember Tuff~ah and Abû-' Abdü and their pas­
sionate night in the garden. l imagined their 

children inhabiting the castle and filling its \ 

rooms with their tribe, and throwing from the 
) windows aIl the useless cutlery, and mother' s 

wigs, along wi th my cfo.:thes. ' l imagined them 

playing with my jewels' and the crystal fixtures, 

and imagined them s inging and sowing the land t 
painting the walls, and the smeII of the flowers 

and the music spread over and out of the dead 
castle. 24 ' 

Although al-Samman,criticizes the bourgeois for 
f. 

indulging in superficial relationships as far as love and 
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sex are concerned, she proclaims that the sarne relation­

ships are true and quite realistic arnang the lower classes. 

Moreover, she prolonge the detailed sexual episodes un­

necessarily between the poor driver Abü-' Abdü E!.nd the 

servant Tuff~ah 1 
) 

l saw two shadows engaged in a frightening ernbrace. 

l came quietly and silently close to them. The light 

of the moon was shining on the tops of the trees, 

and patches of light fell, on the grass in f.ront of 

Abü-'Abdü's hut, and lit the long hair of a woman 

lying on the ground shivering like the light of a ' 

candIe as a man fell on top of her like a tree wi th 

his massive body. They bec·rune like two united waves, 
1 

dancing an etherial dance like legepds, or like those 

. mad wi th pain. l remained standing still liOoking at 
1 

them with wonder. They became like a wave crashing 

fiercely against a rock, opening a tunnel into re­

ality to eternal worlds where reali ty and dreams 

are one. They were not aware of my presence. 2.5 

Al-Samman' s use of romantic language and style 

(as in the use of the imagery of waves, candIes, and 

dreams, etc.) mixed wi th the more modern or popular ex- r 

pressions of a love seene (massive body, rock, tunnel, 

etc.) can be se en as an unavoidable stylistic slip on her 

part. On the 0 ther hand, we can see this style as a cou­

rageous attempt to introduce the Arab reader to a language 

.. () 

.. ' ., , 
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and themes which wtll shock him. In the past, any descrip­

tion of the sexual ralationship took a negative twist, but 

this particular one is described, even with aIl of its 

shortcomings, in positive terms. Also, while Arab society 

condemns, aIl premarital affairs, it is understood that 

this affair receives the writer's blessings. 

l looked at the garden of my palace, as if l had "seen 
i t for'll the f'irst time, but l did not seEl i t in the 
sarne way l am seeing it npw. The smell of the sail, 
'life, and music spread out of i t, as if i t was the­
voiee of the seed growing undér the soil, splitting 
it in order to come out. And there were Tuffa~ah 
and Abü-'Abdü who did not mar either the land or 
their reali ty. 26 

Despite the insights into Arab society which al­

S.amman gives us' here, i t must be conceded that she does, 
1 

once again, engage herself in sorne generalizations. She 

grants the poor what she takes away from the rich. She 
\ 

claims that the poor can dream and love with no reserva-

tions, while the bourgeois are unable to do so.' This, of 

. course 1 is a mistaken generalization on her part which 

could have been avoided--for the rich are capable of'loving 

and dreaming just as the poor, for dreams and love ,are com­

modi ties which are accessible ta aIl. The reader alsa 

finds that al-Samman goes into tiresome details about how 
. 

the rieh dress, live, and eat ta further illustrate the 
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superfipiali ty of their existence. Al-Samman takes" ad-

yantage of these descrip~ions to contrast the acquisition ' 

of material wealth with happiness& 

My brothe:r-' s departure made my rich mother mise,rable. 
She was always able to buy whatever she wanted to 
place in her room. But one thing she was not able 
to buy was my poet father. 27 

The contrast in this quotation is very clearJ the 

poet is a'symbol of the natural and unobtainable on the 

one hand, and the things bought for the mother's~oom are 

a s'ymbol of the material and the available on the other 

hand. Through the discussion of the social issues, al-
. 

Samman sheds light on the national issues throughout the 

sto'rys 

Tuffa~ah says that she is from "Ïta al-Sha'b, a 
village in the south of Lebanon,' close to the Is­
raeli border. She listens to. the radio while 
she is tidyingup my room because she is afraid of 
the Jews for he~ people. She wants to be assured 
about them, but today she has heard that a military 
attack h~s tak~n place and many were kill~d.28 

r 

From the above, the reader notices that national 

iS'Sùes are confined to the lower class; love of the coun-
1 • 

try is not a concern of the -rl.ch • 

. l beg you, my lady, please read to me the names 
of the dead in my village. Perhaps my father is 

--;------~----~--~.- --- -
-~---'--
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one of them. l am from 'Ita al-Sha 'b and the Jews 
'29 attack us constantly. 

Al-Sammân continues her criticism ot' the bourgeois 

in her story "Jarlrnat Sharaf" (A Crime of Honour). Like 

the previous story, she chooses her characters from two 

different classes 1 Lady Ferdalona and her driver Abil 'AlI. 

She illustrates the differences in social status by 

contrasting the weal th of the castle wi th the poverty 

of the tent. She further presents these differences by 

describing their possessions--the cadillacs, the French 

cooks, private drivers, and dogs. In fact, Lady Ferdalona 's 

dog plays a very important role in the storYi while the 

bourgeois are busy preparing for the dog beauty contest, 
! 

the poor and less fortunateare being bornbarded from the 

skies and the ground. 

There the land burns and the .men die, while here 

the men dance and the dogs bathe and are beauti­

fied and Jworshipped. Parties take place in their 
honour. ,.30 

As in her other works, the woman in this story is 

seen by the author as a victim. Here the theme focuses 

on ~the action of the male, iihe brother, w.ho goes out of 

his way to murder his pregnant sis ter KhaQ.ra to defend 

his traditions, honour and beliei. It is seen as mQre 
-

important, criticizes al-Sruruman, to sacrifice a woman in 

... -Q--WIII!; .. 4-.... --... '1-_----------:---~~ t",·"-



( 

, 

! 

t 
E 
" ; (1 f 

~ 
" 
~ ... 

.. 
r 

o 

135 

the name of preserving her honour (virginity)31 than to 

d1e while defending the land as it ~s being attacked. 

They do not want her blood. They want the land, 
they want my land, my home, and rny to bacco • This 
is my'honour, but my son murmered 1 IIWhat is im­
portant is the girl' s honour. ,,32 

The strange turn of events in this story comes to 

a head' when the dog is slain from ear to ear as a symbol 

of punishment. In this context, the author is attempt­

ing to portray' the sense of injustice'which is the resul~ 
.. 

of blindly adhering to irrélevant values and traditions 

to the detriment of the resolutian of the real issues. 
; - , 

Al-Samman is also quite critical here of the lower class 

as weIl as the bourgeoisie ,for she does not share thé 

lower class' rnindless attachment to hollow terms like 

honour, dignity, and justice. She also points out that 

these acts are really "crimes", and as such do not ~elp 

society, but are actually quite beneficial to the Israeli 

enerny who remains free to roam about in Lebanon. She 

again asserts that the Arabs lay too rnuch emphasis on the 

wrong values. 
, ~ ~ 

Raüf Fattlil;]. is another wri ter who deals wi th the 

.-j, same problems as al-Samman ta make the reader conscious 

of what the Arabs have always neglected, if not-suppressed. 

l , 

f ) 

1 
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This is evidenced in -a. close look at one of the short' 

stories "al- 'Ubür". (The Crossing) in Bayrüt al-Aziggah 

wa al-Ma~ar (Beirut, the Alleys and Rain). 

The men's hands pull the trigger of light [i.e., the 
gun as a symbol of the light of freedorn]. Stad dü 
Shayla is "''teerning wi th dogs while the hands 0 f light 
[i.e., guns] exploded with the scent of the earth. 
The fragrance of imported perfumes emanates from dogs 
luxuriously kept by pretty ladies, while the hands 
[of fighters] fallofff still erect with the sign of 
victory. AlI the while the hands of a society pre­
occupied-with vain entertainment clap in applause 
for the best elected dog.)) 

~ 

What strikes the reader most here is that Raflf 

Fatt~'s stories deal with the sarne injustice as that of 

al-Samman's stories. That is, there is a basic dehuman-

ization of most of the characters in both writers despite 

the triviality of the subject matter of the stories them-

selves. 

AI-Samman, however, does not succeed in obtaining 

the sympathy of the reader in this comparative social 

study. If 'there is any sympathy for the lower class, i t 

is simply expressed"in the sexual scenes throughout 

the collection of her short staries, The reader must 
j 

be aware, though, that this is not really sympathy for a 

specifie type of sexual relationship, but sympathy for 

l , 

, 
1 
1 
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the subject of sexuality in general--a subject which, it 

must be emphasized, al-Samman is anxious ta bring ta the 
, 

attention of thé Arab reader. 

In "ç Adhra' Bayrüt" (The Virgin of Beirut), 'the 

author deals e~tensively with the subject of honour. She 

chooses as her characters here two tee~-age girls to illus-
-

trate the importance of honour, and has both girls fall 

in love with a rich youth from the neighbourhood. After 

reading a popular book by one writer on modern sexual 

ethics and habits, they feel khat their virginity is per-

haps not as important as their society has made it out 

to be. They thus decide that they should engage in sexual 

~ practices for their greater knawledge and experience. To 

this end, they visit the philanderaus youth next door who 
-

gla~ly helps them ta lose their virginity. . 
, 

It seems that this story belongs ta the first col-

lection and not to the present one simply because i t ,deals 
/ ' 

only with the Arab womanls life away from the political 

and national scene. Further, it deals only superficial1y 

with honour, virginity, and the marit~l life of the Arab 
\ 

1 

wornan, and does not look deeply at the roots of the prob-

lem for which viable solutions could be sought. Thraugh 

these characters, al-Samman tells us that there is no 
1 

maturity on the part of Arab society, as far as sexual 
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liberation is concerned. What is ironie in this story, 

.however, is the simplicity and lightheadedness with which 

the two girls conduct their affairs; both are aware of 

their affair with the sarne man and the fac~ that they were 

motivated to sleep with him after reading an erotic book. 

This part of the story is neither realistic nor convinc-

" ing, and thus detracts from the maip point of the story, 
-' 

that is, the immaturity of society on the subject of sex-

uality, and the emptiness of the values which society is 

attempting to uphold. 

"Welcorne my bridegroom--the merchandise is ready," 
my mother whispers in my ear. "Listen, ,daughter, 
ask him tonight to buy you a building. Tonight and 
not tomorrow. Tomorrow and not the day after. 
Take whatever you can out 'of him before he ls bored; 
men get bored very fast, and the rich get bored be­
fore the poor do. A womants wing is broken and op-

\.portuni ty knocks only once in life. ,,)4 
1 

Al-S~an is very satirical here on the subject 

of honour and virginity. 
1 • 

As soon as the girls lose the1r 

Vlrg~nity~they are quite capable of restoring it by sur­

gieal operation, provid&d they pay~the right priee. 

\ 
1 

''7 

1 used to invite them to attend~my wedding, l am 
the virgin of technology and théy are the primitive 
tribe who still~stand in front of, the doors to be~ 
for a rag stained with blood whieh the bridegroom 

) 
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cornes out with at dawn. It reassures them that it is 
aIl weIl with the universe. 35 

, . - - .... --_ .... ---... 

As previousl~ noted, al-Samman centers her discus­

sion on the sexual liberation of the Arab woman and very 

little else, but sexual liberation in most cases does not 
l ' 

lead to intellec~ual or psychological liberation--something 
, ~ 

which the Arab world is very much in need of. The repeti-

tion of the experienc~; however, doea not provide the Arab 

woman with the liberation al-Samman refera to. This point 

of view does not seem convincing to the reader, however; 

neither is it convincin~ that the Arab girl should restore 
j 

her virg~nity simply ~ecause the man she is aboût to marry 
1 

wishes it so. What is a more reasonable, believable, and 

mature solution to this dilernma is al-Samman's request 

. that thEiJ.Arab man must himself mature, and reconsider his 

stand as far as "honourable" and "non-honourable" women 

1 

. 
are concerned. In an almost comic twist, the story ends 

by having the two teen-age heroines, after all their tri-

als and tribulations, return to the writer of the erotic 
o 

book, and hold her responsible for their actions. In re-

sponding to their claim that the 'book itself drove them 

to miscalculated action, the author replies in a very 

existential manner: 

The situation,then, is that you' have lost the man 

J.----:·-,'~.-.. "'~.;'....-o;-'-,I"':IJ\~. - __ ""';.ys _____ ----~ ....... ---~.~-., -------.... 
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you have loved because you have given yourselves to 
him. But this is a natural problem every liberated 
girl must experience in our transitional society. 
The Eastern man is still afraid of the woma:n who­
gives. ~e still considere love and giving as obscene 
and this is whY'he does not ma~y the woman who loves 

} 

him and gi ves he-rself to him. ~e prefers the woman 
he buys. as that is what provides him wi th stabili ty 
and ownership.J6 

li 

"Al-Sa'atan wa al-Ghurab" (The Crow and the Two 

Time Zones) is a story in this collection which belongs 

to the period of revolution and not that of defeat. It 

centers around the revolutionary man and his struggle 

against exploitation, backwardness, and colonialism. More 

specifically, it represents a sympathetic consciousness 

of the revolution in Yemen.' In this story, al-Samman c]woses 

. 'Ïdah (' Ayida~J ' a· young wo&n among bourgeois lad\ies whose . 

father is one of the Sultans in Aden. She receives her 

monthly cheques from home while she attends a convent 

boarding school in Geneva where she studies and receives. 

Swiss citizenship. The heroine here adjusts her watch in 

kéeping with her split personality. The G,eneva time zone 

indicates the bourgeois presence and the Aden time zone 

indicates the social revolutionary. 
. 0 

Al-Sammân gives us detail on the heroine's back-

ground in an attempt to explain ~he personality she has 

'- UN, II&! ~ "'...... fol 1 • ___ 17 -..--..,,_._---_. 
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'develQped. Rer mother lB not of the Bame class as h:~ 
father and 'Ïdah does not recognize her as her mother;',but 

merely as a servant to her father. As soon as .the moth'êr 

is dead. the father sends 'Ïdah ta the most expensive 

schools in Europe, and thereafter 'Ïdah, sees him merely 

as a bank account. 'Ïdah is obliged,to undertake sorne 

self-asse~sment, howev~:r, when she is sent to Ad'en to re­

port on the events of th~ revolution for a Swiss newspa-
-'t 

pere Rere she is pUlled~f~~ween East and West, between 

Ricardo, a Swiss lover she has'become involved with, and -

Faqil, the leader of the revolution in Aden. Finally, she 

chooses FaQ.il over Ricardo, yet she is not able to remain 

with him in revolutionary Aden. As she r.eturns to Swit­

z~rland, she adjusts her watch to Faqil's time zone. 

Al-Samman touches on a very important issue when 

she refers to Riéardo·s Spanish ancestry and the ties be-
l 

tween the Spaniards and the Arabs. She states that the 

intennarriage between Arabs and non-Arabs may have les­

sened the Arabism in Ricardo throughout history, while 

FaQil remains a pure Arab with pure Arab blood. As ia 
• 

aaid to'Ïdah regarding her final choiee: nIt is the Arab 

'bloo<jl in him that pulls you to him. Despite aIl your 

preferences, you' are still an Arab woman from the desert."J? 

Even after the' sexual affair the heroine experi~ 

. { 
Ill" 

)1 
", 

, 



" , 1 
, 

o 

- ,; 1 .. ~ 

1 
1 

142 

ences with Ricardo, 'Ïdah refuses to believe that she h~s 
1 

become a European though she has studied, lived, and made 

love to a European in a European factory. If the factory 

) furnace is to be seen as 'a symbol of the desert, then' thè 

heroin,e ie fndeed closer to her Arab .roots on the l'loor 

/~ 
1 

, 

\ 

of the European factory than to her Europe,Sill reali ty as 
Co 

J ,0 

the author suggests. The Most important point that al-

Samman makes hero, though, i8 that the Arab woman who traV­

els to the West anff gains some life experience cannot deny 

that she brings with her an abundance of emotional ties 

from her native land. While in Europe, however, she be­

cornes intellectuallw tied to the West. The real question .. 
1 

tll~n ls: what is the woman, whose emotions are in one 
li " 

place, and intellect in the other, to do? ,-
(,6 

Near the spoùting furnace, l gave my body and l 
1 

dreamt that 1 was in a suburb of ~anta, .... ; l was 

Layll who wa8 able to be Qays' 8, and 1 was t Ablah 

in 'Antarah's arms, and 1 was Sheherezade who 
stopped her tale (allowed by night) tq enter into 

things unspoken, to cross the bridge te ecstasy 
, " 

of things ûnspoken, me;! passed under the bridge to 

the land of revelation. 1 have been a+l women in 

~an'a' and all,their Iusts which travel, from the 

narrow stree~ 0 of my city to the warmth of ~he 
desert in the nights of Yemen ••• but now 1 real­

ize that l w~s not making love te you. l was mak-" 

ing love to the warm desert unde'r me ~ l wa8 uni:.. 

,fied with the memory of my country. Truly, l was 

o 
fi au. 

" 
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never European. J8 

There is a great similarity between this story and 

the story "Ya Dimashq" in Layl al-Ghuraba,. liere the real 

problem of wome.t;l appears to be sexual. Through it, the 
, 0 

heroine enters unknown worlds of revolution or visions of 

revolution unified by sex and man, realized through tirne 

and emotion. But when the man disappears, the unific'at'ion 

'and the revolution are over, and their fusion is thus seen 

through intellectual, realistic, and social individuals, 

) 'not through sexùal CO~éctions. AlI of this makes this 
• 

story fIat in texture because it is transitional u1.timately~ 

as far as relationships are concerned. 'Ïd~, the heroine, ) 

is not a true leftist, despite her being a member of a 

revolutionary group and despite her chauvinism. She crit­

icizes the bourgeoisie and yet choases to remain a bour­

geois herself. on this sarne point, however, she does at 

one point wish that her father would "kill h4-s class, and 

his secret account in the Swiss bank. "J9 ,. , 
'1 

, Ïdah, as the' hero ine, is seen as extremely e'nthu-

siastic about the revolution in the South of Yemen. She 
1 

"supports "i t as an individual,. but she does not support i t 

as an idea. The Arab wornan, here, is not seen as she truly 
L.,J' 

is, and al-Samman 's portrait is not completely accurate if 

she is indeed atteIJlpting to portray the modern liberation 

, 0 

'1 
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picture. The heroine, in this c·ontext" does not seern 'tio­

tally commi tted to fighting for. the revolution, for she ià 

content to return to Swi tzérland 1 run the streets, 1 and 

adjust her watch to FaQ.il's tirne zone. This adjustment in 

time is clearly a symbol of Aden' s time and a symbol of 

the struggle of; the revolutionarie's in Aden. 

l will run te the flowers' clock. l will cut aIl 
, 

1 the flowers and spi t on them. No land has the right 

to plant flowers if there is a place in this world 

wi th no wheat. l will stop the hands of the c~ock: 40 

Although Rê:Q.Il al-Marafi' al-Qadlmah sheds light 

on sorne important issues like the 1967 defeat and Arab 

revolution, it must be noted that al-Samman has not yet 

been able to bring her characters in this collection to 

face reality and ultimately find soJutions to their prob­

lems. As in her earlier works, the char,acters here are 

still nrunning away". In sorne cases, she has her charac-

ter abandon their revolutionary stand and concentrate on 

their individual concerns. It can be said, however, that 

her personal feelings and emotions are intertwined with 

her perception- <;>f certain Ar\ab issues, thus resul ting in 
,"-

sorne generalizations and sorne limited character develop-

ment in her stôries'. 

In her depictlion of woman in this collection, we 

) 
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find her unable to give a clear picture of either the Arab 

woman or the European woman. Al-Samman seems to have a 

problem coming to terms with the true identity of the Arab 

woman, as illustrated in her depiction of the female char­

acters in these stories. She portrays her female charac­

ters far frorn the actual reality of the life of the Arab 

woman. She treats the plight of the Arab woman rnainly from 

a bourgeois point of view. Thus, she was unable to enter 

into the real prablems of the Arab woman in the various and 

disparate classes of her society. Dissatisfied with the 

raIe of the traditional Arab warnan and unhappy with the 

"lostness" of the prorniscuous new Arab wornan, al-Samman is 

almost contradictory in her criticism of Eastern and West-

() ern women. 

) 
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al-Nar wa al-Ikhtiyar, fo~ both heroines announced the 
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CHAPTER V 

_J 
POST-1967 WORKS, BAYRUT 75 

In Bayriit 75, al-Sarnman deals wi th many of the 

same issues which appear~d in her earlier worka, such as 

discrimination, sexual oppression of women, the concèpt 

of honour in modern Arab society, injustice, political 

corruption, and tribal revenge. In th~\ novel, however, 

the author deals wi th these issues as the y relate directIy 

to Lebanes9 u society in general, and Bei~t in particular 

just before the Lebanese civil war erupted. In this con-
, 

text, al-Samman's novel is almost prophetie in that its 

characterization ~d setttng laid bare the complex and 
'" 

corrupt roota of tÎ\e current strife. It is to be noted 

that women' s issues are" not an overriding concern here 

but are taken up by al-Samman more as part of an entire, 

social settîng than as a separate' and distinct topic' unto JI 
1 

itself'. 

As we will see in this chg,pter, Bayriit 7~ is also 
"'­

the devel,opmen~ of al-Samman \ as 
. ~ 

a ref'lection of a writer. 

As this was the author's first novel, she is to be èom-
Il,. 

mended for its incisive cri~icism of society. Unlike 
., / 

some of her earlier worka (short stories) J the novel 

gives realistic chàracterizations of' how the innqcent 

,0149 
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'and poor are corrupted and cheated in an unjust society. 
/ 

Deapite the- greater realism in her charactera, however, 

it must also be noted that it is difficult at ·times to 

distinguish between the reality and the dream in this 
1 . 

novel, as the author môves very qUlckly between the two. 
/ 

This, of course, is a.reflection of the confusion in 

society at the time. This confusion, in f~ct. climaxes 

at the end of the novel in a nightmare sequence of blood, 

the city's welcoming sign being transformed into the name 

of a local insane asylum. If one ia ta read symbols cor­

rectly, al-Sammân is telling us that suffering and struggle 

do not end in Bayrüt 75 but will continue in KawabIs 

Bayrut (Nightmares of Beirut)., her next book. 

The bey thinks that his beautiful little apartment 
i8 there te be used and it containe a beautiful 
blonde female tourist--the prettiest butterfly 
among the foreigners. He prefers th~ blonde 
foreigners. Dealing with foreigners seems easier 
for him because involvemEmt with: them leaves no 
trace of attachroent. I~ is true that his Arab 
female friends are warmer and more'sincere, but 
~hey are veryô passive and are wont to fall in love 
with every man they encounter. They also have a 
tendency of turning their desires Jinto problems. , 
The bey does not have time for problems. The '. 
female foreigners understand life better. To them, 
''business is bus~ness ", and ,they do not suffer a 

., _.~,-~---------~!--~~~~"~I"-----------------
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setbaek when tney see and understand his needs, 
whereas the Arab women eonsider his ideas and 
ne~ds abnormal. 1 

As in her previous works, al-Samman foeuses here 

on the differenees in psychology between the Arab woman 

and her Western counterpart. In this particular excer.pt, 

however, it should be pointed out that this picture is 

seen not from the woman' s point of view but from and 

through her relationship to the man. The author neverthe­

.less illustrates the differences between the Eastern and the 

Western female, the former depending quite heavily upon 

a man's love for her identity and purpose in liie, and the 
1 

latter perceiving the relationship as a commercial trans-

aetion--a specifie 'eommodity for a specifie priee. Al­

though the reader is not informed as ta exactly what eon­

stitutes these differences, al-Sammân makes it clear that 

the differences definitely exist; anq emphasizes that the 

o Arab man himself is quite aware of these differences and 

uses them to the best advantage. Further, it is not clear 

whether the writer's knowledge of these differences i8 a 

result of personal experienee or merely a reaetion against 

Western cultural influence in th~ Arab world. 

What a work of art man' s body is! Why haven' t 
women known it before? Why do they b~lieve legends 
like the one that saye woman J as an animal., is, 

1 1 

" J; 
j":' 
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more beautiful than man? Why do they not once 
look at the beauty of a man's body and its 
legendary formation? Man is the most beautiful 
and greatest animal of the jungle. 2 

It is apparent that the first line of this para-
• J 

graph is an allusion to the famous sOliloquoy in Shakes-

peare's Hamlet. The remainder of al-Sarnman's monologue 

differs from that of Hamlet, however, since Shakespeare 
1 

marvels at the beauty of the human body while al-Samman's 

concern lies in her revolutionary vision and her conception 

of the new Arab man. TraditiqnaIly, the woman has been 

viewed and appreciated for her physical beauty while the 

m~n has been appreciated for his strength and physical 

~ower. cPreviously, al-Sammân also verbali7es what has 

only beèn felt and thought by her sex, that is, woman's 

longing to.appreciate and enjoy the beauty of the male 

body in the same way men have always appreciated and en-

joyed the female body. 

l started to cry and he stopped me with a kiss. 
Then we went to the casi~o to gamble, as he 
usually gambles when he is angry or pretending \ 
~o be SOt The trip to the casino was pre-
arranged. There, an important bey came up to 
us, greeted us and introduced his daughter' to -
him, a girl with an ordinary face wearing extra­
ordin~ry jewellery. And when l heard her name--
Miss Nâ'ilah al-SalamùnI--, Mr. SalamùnI's • ,1 

\ 

/ 

l ' 
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his personal political and social advantage. 

I· have crossed aIl th'e bridges. l have stopped 
walking. It is true that he spends his money 
generously on me. and l spend his money on my 
brotheE/Who pretends that h~ does not see what 
is going on around him because of my money.4 

Al-Samman, as illustrated in the above passage, 

emphasizes the hypocrisy and injust~ce of the moral stand­

ards which exist in Arab society. In the story line, the 

hero~ne's brother does not judge her actions or lifestyle 

a~ aIl while he is in constant receipt of the money pro­

fited from her illicit relationship with her lover. When 
1 

the money flow is stopped, however, only then do morality 

and honour enter the picture, and only then must the hero-
1 

ine die--in the narne oT honour. As weIl as the social and 

materiàl differences here, the author highlights the emo­

tional differences between man and woman in terms of sex-

ual relations and their perception 'of them in a society 

whose moral code i6 one-sided. The relationship of the 

,heroine and her lover was clear prostitution in that her 
l' 

·sexual services provided an incarne for her brother. Al-

Samman ernphasizes that in 

woman can only be El loser 
1 

vironment, of Arab society. 

" such relationsh~p, th~ÇArab 

within the social an4 moral en-

1 
1 
1 
1 c 
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Those men do net know how much a woman suffers 
as she waits for a lover; she h~rself does not 
know where he is~ Every moment passes pain-

) 

'1 fully as doubt erupts; there is not a more 
active imagination than the imagination of a 
jealous woman. 5 

If the pain of the Arab woman who allows herself 

to engage in an illici t seàmal relationship is' not phyai-
'i 

cal pain, al~Sammân informs us that it is surely psycho-

logical torture and mental anguish whdch she experiences . . 
The doubts which arise out of her dil~a are due to thé 

uncertainty of her relationship with t1e man she loves, ~~ y 
Note in the following passage how the âuthor skillfully 

or 

brings the issues of injustice, the dou~e-standard moral 
Y' 
~' . 

cod!, and the inferio~ty of women in the Arab world to a 

crisis point, forcing the reader to face this very dramatic , 

lproblem in the Middle East, i. e., the sexual differences 

between men and women. 

. 
--Beirut did not ruin you. You all reproach Beirut, 

but the seeds of ruin are inside you, AlI Beirut 
has done,was to bring them out in the open and give 
f'them a place to grow, 

", 

--But l am not a prostitute'l' 1 love you, and in the 
beginning of Dur relationship Y70 always mentioned 
marriage. 

- ... Marriage? )!'ou fool. Do you believe that l can 
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marry a woman who gave herself to me before 
marriage? 

-. 
--Wl~,y not? DÛln r t you proudly tell me that you 

advised you~:.fa er to list 'equ8:1itY:amt 
libetation omen among his priori t~es when 
he ran for leotion? 

" , 

He did not nswer ~ but mutte:ted 1 • "Would : marry t,
1 , 

a woman l ,lept w~th before marr1age an~befor~ 

the Wedding"'1li ght?" 1 " : .. -
--Why not? But"yoÙ May want ter imitate y~ur friend 

T - \ 
N~sh:p1 whom you always mo~k. for the cold~ess 
of his wife--the da1l.ghter of an immigrant )nil­

lionaire--who dro"ve him to the arms of b~YS. 

But "of cotj.rse he diq not listen to her tal~ing 1 ~s if 

she dia not say anything. He turned ara und' and went' 
to sleep. ·r 

How can he go ta sleep 50 peacefully. How can they , ~ 

plunge the knif~~ into the heart of a lover and' then 
• 

go to"sleep without breaking into pieoes or beoo~ 
restless like us (wome?).6 

G' 

The author charâ~terizes this problem with the 

arrogant, unf'ai thful man who, once he has fulfilled him-
1 

self sexually, feels perfectly justifièd in disposing of 

his prey. AJ,.-Samrnën,' however, ia not 'the only writer who 

ia aware of this problem. Other 1>f,emale wri tera have ex­

pressed their dismay wi th" the" traditions, bath r~ligio~s 

and cultural, whioh rei~foroe the superiori ty Qf the male 

over the female. 7 
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AI-Samman and others" ernphasize that there séern to 
(, 

be sorne unwritten rules which bewitch and hypnotize the 
o 

inhabitants of the Arab world frorn one end to the other. 

Theae rules dictate that it is a dut Y and a privilege for 
, (, 

the Arab man, as weIl às'a sign of rnanhood f to indulge in 
o 

sexual activities at any time and any place, and that it 

is legitimate for him,to ~o so since this increases his 

sexual experience and.. sexual prowess. ,As in the case of 
\Il 

the hero of Bayrüt 75, the" Arab male is brought up wi th 
() 

-~----,.".." 

cl 0 

li 

this consciousness and finds i t almost irIpossible to change 

his attitude, despite the fact that his formaI education 

and exper~e~ce May have 'taught him otherwise. It must be 

particulàrly noted here that religion has a very distinct 
" 

perspective on inequality between' the sexes. 8 

For wornen, howeve~, none of the above privileges 

applies, as they are required to re,main virgins until 

their wedding night. If they show\~any interest or exper- 1 

ience in sexual matters before marriage they are considered, 1-

elther "fallen women" or prosti tutes, and_ are thus denied 

matrimony, cast off as "undesirable candidates for marriage. 

Even wi thin rnarriage, the author points out. a woroan is 
, , 

not 'supposed to enjoy sex, but merely be an in~trument of 

reproduct~on. , 

But sne cannot believe that what has happened to her 

• 
• 
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has really tak~n place. She is like his 'wife i she 

loves him', lives with him and is faithful to 'him. 

She gi ves him everything, and does not want any­

thing in this world except him. She was still a 

virgin until he had he'r. She did not know any 

other man. Why then doesn 't he marry her?9 

The confessional technique used here by al-Samman 

il'lustrates the vulnerabili ty and emotion of the heroine. 

It is clearly a human cry the woman is uttering, not about 

,unrequited love--but rather, about unfulfilled promises. 

The man, of course, does not and will not marry her fqr 

tradi tional, religious, and moral reasons applicable to 

°women only .. o' This psychological revelation indicates that 

women are indeed suffering inequalitYi they know it. dream 

"about it, lament it, and for a time it becomes the only 

reality in their lives. This psychological revelation 

plays a great part i~ understanding the hero ine' s emotions 

and the state of her mind. The despair which she feels 

envelops her and c~uses her to wonder if the resu~ts would 

have been the sarne if she had been more promis CUQUS t 

If l had known another man be:fore Namir, if they 
, . 

had let my body enjoy an equal relationship in 

DarnaSCU8, would l have been this lost710 

As she continues to dwell on the subject, we f·ind the . 

heroine attaching almost as much importance to the act of 

/ 

/ 
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sex itself as the man does. However, al-Samman clearly 

outlines the background and the reasons for the Arab 
1 

woman' S Budden interest in sex and insistence on sex-

ual equality: 

l lovedr it [ sex ] rI became addicted to i t. l Ionged 

for it. For twenty-seven years l have been forbidden 

to enjoy sex and here l am today, 'sick and perverted. 

l have devoted myself to bed J and in' 1ny b-Iotid dwelis the 
desires of all Arab women for the last thousand years, 

and l am not able to resume sex as a part of me. l am 
defeated, and sex has taken over aIl of my being.' l 

shivered during the night l spent. in my brother's 
\ 

house J away from his body; i shivered like a for-

gotten addict. l 106e every attempt at being sane. l 

see my madness and l see my mistake. l also see very 

cIear.Iy hQ\'{ l can escape my fo.lly, but l am incapable 

of it. They have forgotten that they stripped me of 

my resistance when they imprisoned me in their tradi­

tions ••• l am consumed by the river of fire whi,?h en­

velops me, the burning river of Awe. l frighten .him 

away by my desire to have i'lim. He does hot un,derstand 
that l am not a prostltute, but my hunger for his body 

is more than a thousand years old. l smeII the scent , , 

of autumn in the afro The wind'Olows cold. Has my 
summer ended forever?l1 

AI-Samman's heroine stands here as a representati~e 

of the suppressed woman in the Arab world. This sexual, 

suppression, instead of discouraging ,the woman from in­

dulging in sexual activities, actually pressures her into 

iJ 
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corruption and perverson. It also weakens her rational 

faculties and releases her unchannelled emotions into sorne 

forro of madness. As this behaviour is closely connected to 

the tradi tional socio-religious values, soc iety, as~erts 

al-Samman, is responsible for the hero ine' s behaviour, 
i , 

and should therefore stop the name-calling. In this epi-

sode, the wri ter also presents us wi th a sense of history 

as far as the suppression of women is concerned on the one 

hand, and women's desire and hunger for sexual activities; 

-o.p the other. 

Namir asks NIshan proudly: "What do you think of 

her?" He answered disgustinglYI "She is a li ttie 

fat and doesn't know how to dress properly." 

Namir: "But her breasts are beautiful and exci ting. Il 

Nlsharu'" You know that l don' t care about her breasts. 

I am not attracted. to women. AlI' that is 
really requlred of her is to make an appearance 

j 

wi th Faral; or myself in certain places, no- T 
thing more. (She iS] for appearances' 'sake 

only. She is only required to know how to 

dress weIl. It seems to me that she only 

knows how to take her clothes off, but this 

is a service that l do not ask of her. • •. 
<;;. 

NIshan was disgurted as he began to look at yasarnInah. 

He osaidt "How UgtY- women are! They leave spots of. 

rouge and mascara on the p:Lllows. They often stain 

the bed sheets wi th other things! Man is, clean and " 

. . 
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beautiful 'and does not leave any filth behind him. 

He ia the most beautiful animal in nature! But 

business is business. l will build my empire rio 
matter what. 12 

NIshan' s problem, on the surface, is not very 

complicated. Hé dislikes women and expresses his dislike 

in a variety of ways, as seen in his calling the woman 

a 'cow' and his disgusting description of the parts and 

operation of the female anatomy. Al though his homosex-, 
uality is revealed here and in dther episodes, what is 

puzzling to the reaq,er' is the fact that he is so int"ensely tlôl 

"', 
repelled'and disgusted by the femaie bodily furlt~ions. ~<f" 

L; 

Not only he cannot tol,erate these very ~Uman funct~ons, 
\.. 

but he is also disgusted by the symbol of womanhood and 

motherhood, the breasts. One can only assume tha~ NIshan 

suffers from latent immaturi ty, and has an Oedipal attach-

1 ment from which he is· unable to free himself. This lS 

stated sinee it is indeed strange that a grown man should 
'" 

be so repelled by any remi~r of his mother, specifically 0 

her breasts J makeup, or menstrual eyc~e. AI-Sammân BUg- ~ 

gests that what drive~'lim into the arms of his male lovers 

is not the frigidity of his female escorts but his own 

Oedipus complexe He praises, the beauty of his male lovers 1 

bodies and marvels at their complexity, simply ~ause the 

.' male body doea not Fepresent a threat ta his own nature. 
~<> 
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Nlshan is particularly attracted te Far~'s masculinity 

and the strengtb~wbich he displays, in relationship to 

which he can qui te safely pl/ay~ the feminine role. 
\' 

In the characterization of Namir, NIshan, and Fa-
9il Bey al-SalamünI, the author gives us a very vivid pic­

ture of the bourgeoisie, their life, and their attitude to 

their fellowmen. Al-Samman demonstrates the vast differ-
1 , ences between the classes, differences which allow the 

landowners and the rich to make and break the law, and to 
, 

use and abuse whomever ~hey come into contact wi th. They 

discriminate against the working class and drag each and 

every one into their petty concprns and wars. Men and 

women alike become their victims and whoever presents a 
, J 

threat to their regime is simply destroyed. They do not 
c;/ 

care about the poverty and sickness which the working class 

experiences. An example of this ca~ be seen in the fisher­

man, Abü Mu~tafâ, who suffers from tUberculosis, but does 

not receive any .sympathy or help from the bourgeois. Al­

Samman concludes with dramatic objectivity that the poor, 

especially wornen, cannot survive as human beings in such 

a society. ~Sh;-rrepeatedly recreates the discrimination 
, 

and the injustice which the poor suffer from" in scenes 

such as this 1 

MU~~f"S relationship with aIl living beings was not 

1 
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broken; instead, it had gone to sleep and in it~ place 
was a bond that tied him to aIl the suffering f'ish on 
earth like hie father and himself--those ~ho were lost 
in the harsh labyrinth,of life in Beirut. Those were 
forced to swim in the sewers deepite their longing for 
freedom, sunlight, and fresh water. He was busy,fight­
ing alongside the SaklnI and the ~alamünI families, and 
theirclass which takes the food from his mouth. His 

/ 
romantic ear was no longer able to listen to the cry 
of the fish in the net. He now listens to the moaning 
of people around'him ~nd to his own, to the moaninguof 

,y 

the men who face the storm, the s,ea, darkness, and the 
elements, while Namir al-SaklnI and his class lïe asleep 
~n the i~ yachts. 1) 

j ~ 

Al-Samman tells ~s that aIl the dreams and the 
u 

inspiration of the~poor have been tak~ away. Yet there 
~[ 

remai.t:ls wi th the poor f'isherm~ one single dreaml that one 

day he will find ~ crystal baIl, rub it, a~ have a genie 

that will appear1and grant him whatever he wishes. This 

legend is quite common among the poor and underprivileged~ 

This kind of myth becomes a reali ty in the poor people "8 

lives simply because any other reali ty is qui te painful and 

disillusioning. ,Moreover, it-maydlead to their death. 

For thirty years, he (Abü M,Ufr1>af&'J fought the waves, 
looking for the genie. For thirty years he 'cast his 
net and searched i ts contents fdr the crystal baIl •• 
He threw his net imd lit the dynamite, aIl that he had 
of i t. And baiora he heard his son' s and the men 1 e 
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cries, he jumped into the water. 
an explosion of dynamite to ca~h 
Mu~vaf"s scream was heard as ~~ 

His body became 
the ,crystal-ball,~ 
dynamite exploded. 

Even th~ wa~er roared, and then everything becarne 
l...i..~ ~ 

calm. The waves became dark. A torn corpse was seen 
on the surface of the wa~r next to the torn nets. 14 

1 

Once again,in this passage, al-Samman presents the 

o reader with the contrast of the lives of the classes in 
(; \) 

Beirut through Yâsam I.nah 1 s consciQ,y.sness. When she was 
{fr, 

forced to leave ~amir's house t~ go to NIshan's shi was 
j 

visibly frightened by the poor man, 80 great was her fear 

'of pers<;mal poverty. This fear became a part of her being, 
Z-
as she always shuddered ~t the possibility of bein~ ~~rried 

to a poar man. She had become accustomed ta a life of 
"'0 

luxury and extravagance and cou~d not imagine aUlife with 

a poor man wh~ snored aIl night. Nor could she imagine 

herself running after children àl1 day. After her experi­

ence with wealth, she could never think-of returning to"a 

state of poverty and d'êprivation. But for now, she had to 

decide whether she would move into Nlshan's apartment or 

move to her brother's place. She had, in the end, to ChOOSé 

between being a withering lover or a successful prostitute. 
~, 

In the end. Yâsamlnah is kiiled by her brother, and 

the admissible evidence is conveniently destroyed. In this 

instance, we see that the death of the poor must pass ~-

r 
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j • • • 
defended ~d unnot1ced 1n the face of the br1bes of the 

wealthy Namir. If there indeed was any attempt to defend 

honour dn th~;~Jart of Yasamlnah's brother, it was quickly 

bought out by Namir's move to silence the truth ôf the 

affaire Al-Samman very graphically illustrates in this 

case just how hollow the concept of honour is in Arab 

society. 
-' 

l am Namir Faris al-SaklnI. How can you claim that 
l disgraced'your honour, you doge It should be -an 
honouF to you that l, the son of SakInI, slept with 
your sister •••• The first file has be'en destroyed. 
They will soon interrogate you again, and you will 
repeat what you had said, that you killed your sister 
for honour. You will have to forget my name complete-

Q 
ly. • •• You will say that she had affairs wi th sev-
eral other men. Do not mention my name, but accuse 
her of p~actising prostitution with many strangers. 15 

./ 

Namir's wealth helps him ~o reverse the truth, and his 

bribes ass ist him il'\::) twisting the evidence in \. the crime 

against yasamlnah. As emphasized by the author then, there 
)"1 

CI 

can be no hope for the poor or for women in a society which 

ia controlled by wealth and ancient traditions of false 

honour. She reiterates in this and other works the point 

that the upper class controls every single tacet of society. 

Th~ wealthy make the laws as weIl as break them, aIl to 

their own advantage. They legislate health and welfare 

<:;> 
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regulations, manipulate retirement pension funds and en­

sure that any.action of the "unions" which they have 

allowed to exist doea not create any opposition or prob­

lems for management. AIl of this leaves the lower class 

with no room ta maneuverl 

The registered retirement savings plan has been estab-' 
lished for the ministers and the President on the one 
hand and for ourselves on the other hand. This legis­
lation will guarantee protection for the ministers, 
M.P.ls, and aIl others (those who care for the welfare 
of their constituents).16 

Perhaps this savings plan is a good idea, but if there was 
t:Y 

and is no money ta be saved--as in the case of the poor--i t 

is of no use. The poor thus suffer ta no end, and their 
, ' 

poverty increases daily. As far as they are coneerned, 

their labour and toil are fruitless. • 

We do not own ~reezers nor do we own co-ops ta store 
our fiah. Inatead, we are obliged ta sell at a priee 
dictated by Fa~il al-SalamünI, and Namir al~SaklnI. 
The fisherman has no protection. He is owned by the 
rich man who buys whatever we catch and who, in 
tur~~ dictates his own priees. We do not own freezers. 
Nor,., do) we:'own co-ops. • •• The fisherman is subjected 
ta death, and his fami~y ia subjected to estrangement. 
No unions, no retirement plans, absolutely nothing. 17 

\ 
The reader may question the accuratenesa of 

; Il ,; Il!. l , . l , ! 
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al-Samman's portrayal of the life of the poor, and may 

wonder if she is merely generalizing on the strength of 

what could be a particular situation. Do the poor really 

have nothing in life to look forward to? Do they live and 

Al-Samman ~x-survive wi thout aspiration or ambition? 
\ 

ploits this p1œture ~f despair in her description of the 

sexuality of the poor. After emphasizing the frustration 

which the fisherman and the rest of the poor experience, 

she elaborates on the fact that there is no release or 

pleasure other than sex that one can have when faced with 

such poverty. It is, she asserts, a pieasure created out 

of ~yustration and despair. Ironically, however, the priee 

of sexual release is very high--it is another mouth to feed, 
Y, 

• 0 

since birth controland~amily planning are not available7 

to this class • 

AI-Samman details other aspects of the fisherman's 

" poverty, emphasizing that it is all-encompassing an~ affects 

the lives of aIl members of the family. Since P?verty 
• 

also means poor housing, the fisherman and his family find 

themselves living in a shabby tenement where the entire 

family eat, drink, and sleep in one single room. This 

unhealthy atmosphere in al-Samman's view is criminal and 

perverse, as the children are forced to watch or at least 

listen ta their parents' intercourse. The children sub-

. .. - .. - ---.. _---_._----------~~._--------~-
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sequently engage in repetitive masturbation and become 

incapable of forming'heal~hy relationships with their 

friends. 

Whenever my father is not able tp fish and returns 
from th~ sea disappointed, he ~oes back to hunt the 
golden bird in my mother's ~arden. The result is 
a new mouth to be fed, and a new body thrown in our 
narrow room. My father wages his war in bed, and , 
l eat my heart out sexually. l cannot even com-
municate with the girl l love. 18 

Throughout the story, the author relates class 
, 

problems in Arab society to national problems. The Arab 

peasant safeguards the land of the country he lives ini 

J, 

he will live and die to protect his'home anft family. The 

rich do not c~re about t~e land nor about the national 

struggle, however, and do not bother to involve themselves 

in such matters. The rich even use Israeli words to ex-

press their disillusion with the proletariat. He calls 

the Palestinian commandos (fida'IyIn) terrorists just 

like the Israelis. In this context, one of the M.P.'s 
J li 

tells his poor peasantl 

l always ad~ised you and warned the people of the 
village not to hi de the .. t~r:r1'oristB", and you 
haven't stopped. You calI them "rida' i:vIn" but . . 
t4ey are the cause of the; destruction of the J~ 

1 19 village. ~ 
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Later, when the peasant questions the M.P. 's 
, 

sincerity and awareness of his electorate by quoting a 

verse from the Qur' 8.r1l "Say. Do and God, His Prophet. and 

the fai thful will see your deed," the peasant received a 
, 

slap on the face and was told by the M.P. to shut up. 

Another pictu~e al-Sarnman draws for the "reader , 

h 18 the state of mental anguish and frustrati~n experienced
c 

by Abü al-Malla. He cannot seem to tolerate the struggle 
1 

and the confusion he lives in. Although he is employed as 
':t 

a.watchman for valuable statues and his daughters are em-
. 

ployed as servants in the palaces of the rich, he has a 

very ha rd time trying to 'choose bei,;ween his dut Y to tuard 
1 

the valuable statues and the temptation of selling Iilne of 

them to prevent his third daughter from becoming a servant. 

Instead of deciding between good and evil, however, Abü 

al-Malla begins to 'talk to one of the statues every day, 

and eventually, the statue causes Abü al-Malla' s death. 

Up to the end r Abü al-Malla was convinced that the dif?­

:ferenc'es between the poor and the rich classes were a: 

natural phenomenon, but the shock of sending his third 

daught~r t~ serie in tlfe palaces of the rich made him 

change his' attitude. Moreoyer, he becarne aware 0,1' his 

" poverty and the rich Burroundings and the despicable 

neighbourhood he lived in, as describad in the following 

P) 4 t, J 
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seene 1 

His country? He still holds in his pocket an I.D. 
which is still under review despite the faet that 
he was born here and will die here! His history? 
He knows nothing else but his put~id present. ' 
Three'of his daughters work as servants in the 
palaces ôf the rich, ~n~ the wages of his sons 
are.not 8ufficient tobUy their foad. 20 

""-It is very important to note here that this situa-

tion is created out af the need of the poor for sorne kind 
v 

of: social expression. As Yle see the depth of the con-
'" fliet in Abü al-Malla's consciousness, we beeomé aware of 

" 

the social ~d'material pressures on the poor and the ease 
'i' 

and the luxury of the rich. Abù al-Malla dies as a result 
1 

of a heart attack bu.t' his neurotic state probably played 

a larger role in his destruction than one would like ta 
1 

think. His suffocation by the tight collar of his shfrt 

and th~ marks that the collar left on his neck are explained 

by his trus'ting son as not being the d~ed of' the anthro­

pomorphic statue. 
1 

Revenge is another issue discu8sed by al-Samman. 

in which the Arab man iB obsessed with this emotian when­

ever he iB sUbjected to defend one principle or another. 
1 

For this purpose, thé author presents us with the charao­

ter of ~i'ân who becomes a pharmaclst after his grad~ation 
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from a foreign, university. Despite his formal education, 
" l1owever, Titan is tGrapped in the traditions of his society 

and thus becomesfthe victim of revengeful circurnstances. 
, . , 

1 J Al-Samman's satirical' narrative at~ this point helps the 

G> 

( 1 

/ 

reader,to understand the hateful ~~ destructive principle 

of revenge in the Arab world, i. e., "an eye for an eye and 
~ 

a tooth for a tooth." In this instance,_ ~i 'an himself has 

no control over his life: he is unfortunately an educated 

memb~r of his tribe and thuG me~t8 the 'specifications of 
.... 

the individual who must be ,killed" for reven~e by the oppos-.. 
ing tribe. Until he dies, however, he lives in a clear 

state of;paranoia In which,he imagines that a persan is 
, 

always fOllowing hims 
1 

t , 

Do you think that l am hallucinating? l imagine 

that every man in the street is following me! .. 
are finished. withdraw to My ·nerves I must my 

21 
, 

hideo~t. l must .•• 

In the beginning of the novel, al-Samman chooses 

Beirut as."Ja haven. Most of her characters dream of the 
r' • 

weal th and luxury awai t ing them in Be ir'Ut • Faral) , fo r ' 

o,1,e, claims that he will return to Damascus rich and fa-' 

mous. Y~samInah al~.o prematur~ly claims that she will also' 
• , 1 

" return in the sarne manner, as she had had enough of her 
~ 

life as a teacher in the convent sc~ool and now wanted, 
t> 

, her 'freedofno But the poor, asserts the a,uthor, are des-

" , 
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tined to remain poor unless there is a drastic social' 

/revolution within society. Their dreams must remain 
,0 ' 

l",.; 

dreams until the time that society itself will no longer 

be bound by its self-imposed restrictions of class, wealth, 

and sex. In this context, it is certainly not coincidental 

that five of the characters in t~e novel are victims of 

social, material, political, and religious conflicts. 

They aIl begin th~ir relationships to life in Beirut in 

• one car at the beginning of the novel and travel together 

towards their unfDrtunate, yet predictable, destinies. 

Beirut thus becomes a symbol of diS'crimination, class 

struggle, and practically·every other problem in h~an 

experience. In this sense, GhâlI ShukrI considers this 

novel to be a great novel, full ~f visionary narrative 

indicating what actually ,took place in 1975 during the 

civil strife in Lebanon. 22 The "patti of Be~rut was, boil­

ing with highly explosi~e ingredients for sorne. time, and 

when it did finally reach the boiling point and'explode, 

, al-Sanunan had already predicted almost every single cause 

... , 

o , 

for the- disaster. , . 
Each one of the five parts of the novel can stand 

on its own merita, but together. they becomè one -single 

no~e~ which portrays and explains to a greit extent the 
, 

life and atmospl1ere not only of Beirut but of the Middle 
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" 

~, East in general during the 1970's. 

AI-Samman is successful in choosing her characters 

as personifications of an individual characterietic in a 

social situation. Ghâli Shukr.i claims that al-Samman 

borrows from Shakespeare' s "Mac1)eth at the beginning of the 

novel. 2) The three veiled women who si t in the back s-eat of 

the car on i ts way to 'Be irut are, ion this context, similar to the 

three wi tches in Macbeth--the voice of prophecy which com-
\ 

municates without words but only through mourning and wee~-

ing. As saon as they reach the Lebanese-Syrian border, 
1 

these characters mysteriously disappear as if they--ht;lve 

already completed their mission. YasamInah' s illusion of 

their going to a funeral of one of their relatives is not 

true, however, as they do not reach Be-irut at all, al though . 

Faral}. 's wqrst fears are confirmed as he thinks that they 

are going to his funeral, the masters'of fate escorting 

h ' d ' / h' lm an cryJ.ng over J.m. 

Ghali Shukrl compares al-Samman to' Zarqa> al­

YamamalLwho had the capacity' to see from far away.24 In 

this se~, Faral}.'s ability to see Beirut'from far away 
<, 

is very indicative of al-S~ân's ability to ~ace things 

in perspective and give the reader a clear picture of' what 

is ta come. 

Al-Samman' s novèl is comprised of -contraste from 
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beginning to erd. ~ She contrasts dreams and reallty, life 

and death, aIl of which she uses to foreshadow the events 

and destinies of the characters as they develop in the 

novel. The dreams of the characters aIl lead each of them 

into different kinds q,f death, be i t psychological, spir­

itual, or physical. Yasamlnah, for instance, undergoes 

a dual death once she indulges in sexual gratification and 

neglects her poetic talentsô And she is of Gourse faced 

with physical death (murder) at the hands of her brother. 

While Yasamlnah's dream becomes a reality, FaraQ struggles 

ta achieve the sarne. Once he transforms the dream to 

reali ty, however, he finds that he h, 

In general terms, al-Samman in 

mÇlnhood. 

de aIs 
"'r'~~--'-""" 

with the treatment of three distinct iss es: politics,·sex, 

and death. These three issues are interconnected through­

out the novel and she skilfully balances aIl three of them 

in her characterizations and settings for thé action of the . 
novel. On this point 1 we wi tness how. her poli tical com-

rnentary is presented through glirnpses of the social and 
\ 

sexual events in which the characters participate and her 

descriptions of the env ironment in which the y take place. 

What is not clear, however, is a specifie political ideol­

ogy; al-SammanGallows us glimpses and insights, but there •. . 
is np ~real unification of these ideas.! 
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Al-Sammàn also makes the reader aware of time and 

place in her novel. She chooses Beirut as the stage for 
"" 

her characters simply because Beirut resembles any ôther 

city in the w~rld. But Ghali ShukrI considers Beirut a 

microcosm in macrocosm, and the journey to Beirut might 

have originated not only from Damascus but from anywhere 

else in the world. It is the "unpardonable sin" which 

appears in old legends. 25 'Afif Farraj, on the other hand, 

sees Beirut as the focal point and the "stone forest~I in 

which the characters gather and~later disperse throughout 

the world. 26 It is also to be remembered here that through-
i , 

out lJ the realistic events of Bayrüt 75, al-Samman, tries 
1 

to alert the reader to every single conflict not only in 

Beirut, but throughout the Arab world. She is very care-
,; 

ful to select issues and events pertaining to these con-
. 

flicts and after the composition of her realistic narra-

tive, the reader cannot but notice a growing influence 

on al-Samman by the Western literary masters like George 

Eliot, Thomas Hardy, Gorky, and Flaubert. 

AI-Samman ls also very successful in her technique 

of writing. She moves in her novel from narration to . 
dialogue and from dialogue to monologue. She is also 

successf'ul in her use of the "Stream of consciousness" 

method of' plot and ch,aracter development in her writing 
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as weIl as the use' of dramatic soliloquies on the part 

of her characters. Her, choice of characters is, in itself, 

very significant, and ôut of that choice, the reader is 

able to accept the lives and experiences of the characters, 

moàt of whom are representative of the lower class and 

tae petite bourgeoisie. 

" 

• 

, \ 

• 
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NOTES 

lAl-Samman, Bayrüt 75, p. 47. 

2Ibid ., p. 50. 

J Ibid • , pp. 39-40. 

4Ibid . , p. 40. ! 

5Ibid • , p. 51. 

6Ibi'tl. , pp. 52-3. 

7See RafIf Fattü~, ta Shay' Yuhimmunl (Beirutr 
) , 
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8In the Qur'an, we find 'specifie detailed rules 
o 

concerning ~men' s rights and duties. In SùrQ,t -al-Niai' 
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Among the many interpretations of this verse, that of . 

Yüsuf t Ali reads l "Men are the protecto,rs of women." He 

then explains that the ward "9.awwam" can be interpreted 

as "the one who' stands firm in another' s business, pro­

tects his interests, and looks after his affairs; or i t 
) 

may be standing firm in his own business, managing af­

faira with a steady purpose.!' A. Yûauf t Ali, T~e Holy Qur­

M (United. States 1 McGregor & Werner, Inc., 19416), p. 90. 
On this' same point, however, Muhammad Marmadukel PicJcthall 

simply translates this verse as "Men are i-(l. ~halrge of 

women." M.M,. Pickthall, Thé Meanin of the Glorlious 

(New York CitYI Muslim World League, 1977), p. 80,. 
verse was used by Arab men for their own advantage. Aga' n, 

·i t is a qu~stion of advantageous interpretatiol by the one ' 
who has most power. 

9AI-Samman, Bayrüt 75, p. 41. 
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15illQ. , p. 90. 
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17Ibid. , p. 55. 

18~ 
1) 1 ."p. 58. 

\. 

1 

1 
1 

1 
! 

: 
i ' 
1 , 



" 

, 

\ 
1 
1 

1 
c~ , ; ,p 

~ 
~ 

t· .. 
\ 

,< 
1 

o 

rt 

\,1, 

19Ibid ., p. 46.' 

2o Ibid ., p. 67. 

21 Ibid ., p. 61. 

179 

22 ... - -
Shukr~, Ghadah al-Sammman, p. 121. 
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CONCLUSION 

It is difficult.to try to make some comprehensiv~ 

concluding statements about this study of al-Samman's 

work without resorting ta generalizations. Be that as it 
,; " . . 

may, one cornes away from the study wlth ~ feellng that one 

has eX}2erienced a, ce~tain maturi ty, just as \al-s~amman 's 

warka have progressed and matured since she first embarked 

on her literary care~r. The purpose o~ this st~dy has 

been to examine thë thematic content o~ al-Samman's works, 

which fall into two stages 1 the first being before the 

Arab defeat of 1967, and the second after it. 

, 'Her works in ~he first stage concentrate on the' 
.. ~v 

na~ure of love and death, religion and sex, the opp~ession 

of women in Ar~b society, East-W~t cultural differences, 
" , 

and class consciousness. Her first publication in fact 

centered almbst,entirely o~ l?ve, sex, and the inferiority 
l , 

,and suppression of Arab women in ~ale-female relationship. 

This fact led many to believe that she was merely another 
_ 1-1 ,; 

female author treatîng "women' s issues If. HeL' later publi-
9 , 

cations in this stage, however, indicate that she could not 

be classlfied in such a category. Her publications in the 

second stage further indicate 11er development in terma of 

her own personal experience, literary skill and aubject 
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matter. 

Al-Samman focuses clearly in her later period on 
• 

the defeat itself--its causes, results, and the lessons 
.' 

drawn from it--and exposes the relationship of authorities 

with the general media. Other issues such as: the social 

structure of Arab society, religion, love of the homeland, 
" 

the civil strife, and ultimately, the Civil War in Lebanon 

are also treated. Although the pre-defeat themes are still 

dealt 'with in this period', al-Samman perceived love, thEt 

status of woman, Sex, and class differences within the 

larger, context of Arab society as a whole. 
1 • 

. It can be sald that her ma turi ty and experiertce of 

the 1967 defeat led to a change in her perception of the 

issues, forcing her to relate women's problems to individ-

.ual corruption and other destructive elemen~s within the 

Arab social structure. 

In her early period, it is o.bvious that al-Samman 
1 1 

'was heavily influenced by both English and French liter~ 

ature 'and specially the existentialism of S~rtre, Camus 

and others. ' Here she foauses on woman as an outsider, a 

stranger in a foreign land suffering from lack of freedom 

and experiencing social and politica~ isolation, pessimism 

and human discrimination. Al-Samman also makes severa~ 

contrasts between the Eastern and the Western societ~es ';in 
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which she rather superficially describes the former as 

~motional, spiritual, moralistic and family-oriented, 

while she palnts the Tatter as cold, immoral, unemotional 

and materialistic. On this point, l find that ~he author 

h&s fallen into the sarne pattern as Many other Arab indi­

viduals in tha~ she remains open-minded within a specific 
• 1 set of lssues, but once these issues are removed from the 

foreground, the perception of reality changes drastically, 

especially visions of reality concern~d with other cu~­

tures, other groups, other philosophies, and SQ on. , 
,AI-Samman 1 s calI for women' s liberation during 1 

! 
this early period is'not well-defined. It appears through- 1, 

out her fiction as fragmented emotional events enacted by 

her heroines. This ,vociferoul? 'conc'entration on the theme 

of the inferiority and the inequality of Arab women in 

relation to Arab men is due ta the inexperience of the 

young writer who is overwhélmed by the tremenaous pressures 

and disadvantages under which the Arab woman lives. However, 

. ï$ al-Samman' Si fiction of the early period is limi ted ta 
1 ,:i 

women's problems, her journalistic essays which began to 

appear after 1967, indicate a new development in her thought. 
\ 

The ~ollowing quotatian ia a reflection of the writer'a 

maturity'and is 'a clear indication of how much broader her 

views and opinions have becomel 

. ' 
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But now the conflict needs a new lo.ok that will take 

it out of its me:taphysical state an,d give it an.Arab 
v 

social" historical, and class perspective ~hich will 
be cl~arer and more honest. The salvation of the 
modern Aràb woman is not in declaring an outr'ight 

disobedience of the man, nor is it in rejecting house- , 

work and child-bearing. !l'he Arab man hlmself i8 ,not , .",. 
the oppressor of woman as much as he lS the victl,m of 
~the wrong social setting and class in our country.'} 

1~ 

Al-Samman ~icontrinues in the' same ve in 1 

The Arab woman suffers from.economic, intellectÜal, 
-J- and sexltà). depr1.vation. But who says 'tha't the Aral? 

man is free? Here 1 believe that this period re­

quires women's struggle for their own liberation as 
, weIl as th~ liberation of everi Arab ihdividual - ~ , . 

'against aIl powers of deprivation. It,is impossible 
for any woman or mari to be free in a suppressed 
society which has lost its liberty.2 

Al-Samman concludesby sayingl 

The conflict of the Arab womad" 1s the sarne as the' 
confllct of the revolutionary Arab m~. • • , It is 

not man only who has, suppressed the woman but i t is , , 
the colonizer, backwardness and clas~ structure which 
havE! suppressed both man and wornan, and i t is impor-

, 
tant"to begin a mature unification of both against 
their real enemy.? 

'';rhe above quotations 1. taken from hier 'most recent' 

non~fiotion works, indicate the intellectual and experi- ,,~ 
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fI ' 
entia~ growth pf al-Samman sinee her strident demands for ..,. 
thè Arab wornan' s liberation o~ her early '~rkB.' Such 

--g-ro-::-wt----rh;:--c-:an:-:::-~a~iso be verY easily seen in her fiction. q lor 

J' ah example of this, let us compare the folloYi1.ng two pas-

-sages. ' 

l must crawl into the li ttle cracks in -the wali~ 
, .. ' - f iii 

l must hide my ugly face every time darkness destroys 
" .' 1" 0 ,,0 

'. .. the light of a ,passing car. 1 am' il weak woman still 
possessed, by a de'sire f'pr"a man who is not fright-

, , 
ened of ,111Y uglinesS'I, à man who S'ees -me as a hurnan , 
being capable of sUffering and dreaming. I.am close 

tOI e~lo~ing alld ~eing torn to pieces. , The feroqio~ 
worms of tragedy wil.l lick ml';' bleeding wounds huh.- '~l 
gri1y.4 ., ~ <:> /' ,. 

~ '" () J 

-"Beirut did not ruin 1Ou. You aIl reproach Beirut, 
but the seeds of ruin are insi'de you. "AlI 1reirut 

-.....1 has done was' to bring them out in ,the open and 
g1ve them a place ta grbw." 0 

-"But l am not a prostitute. l lo:ve you, and l.n 

'the beginning of our r~lationshrp yeu' aiways " 

mentioned marri age • " 
r . :-; - • 

-"-Marriage? 'You f~ol," Do yeu believe 
marry a woman who gave" herself to me 

that l o.an- r, 

before 
~ 1 (! '" • 

"marriage?" . , 
.' 

-"Why not? , Dicfu ·-t you proudly tell rn~)' that' yo~' .: 
advi$ed ~a~r .,. f~ther to) list equali ty and. l.ib'era- J ' 

. . 

.. ~ tian of-""w6men ~ong his priori ties when he ran "c: ,'. -' 
"J\~ for electian?," ,\ . 

• 
He cdid not answer, but mutte:r:ed 1 "Wauld I, inar:ry a .. \ , 

." 

• t, '. 
, ,~ . , , 

.. 

, ! 
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.ential growth of al-Samman since her strident demanda for 

the Arab woman 1 s liberation of her' early worka. Suc}} 

1 growth can also.be very easily seen in her·fiction. For 

an example 'of this, let us compare the following two pas-

sagesl~ 

1 

l must crawl into the little cracks in the walls. 

l must hide my ugly face every time darkness destroys 

the light of a passing car. l am a ,weak woman still 
, 

possessed by a desire for a man who ia not fright-

ened of my ugliness, a man who sees me as a human 

being capab'le ~f suffering aD.d dreaming. l am close 

/ 

t.o exploding and being torn to pieces. The ferocious "'­

worms.of tragedy will lick my bleeding wounds hun-
. 4 grily. ' 

-"Beirut did not ruin yo.u. You 'aIl reproach Beirut, 

but the seeds of ruin are inside you. AlI Beirut 
has done was to bring them out in the open and 

\ 'gi ve them a place to grow." 

-"But l am not a px:osti tute. 
the beginning o:f ·our relationship you always 

/'--

mentioned marriage." 

-ItMarriage? You fool. Do you believe that l can 

marry a woman who gave herself to me before' 

marriage? " 

- "Why not? Didn 1 t you proudly tell me that you 

advwed your father to list equali ty and libera­

tion of women among hi~ priorities when he ran 

for election?" 

He did not answer, but mutterea. & "\'lould. l marry a 

-
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J 
woman 1 slept with'before marriage.and bef~re the 
we~ding night?"5' ... ' 

The first excerpt' is taken from ttal-Hawiyah" 

'(The Çhasm), a short story in the collection enti tled 
1 T "":-'. i • 

'Aynak Qadarl, al-Samman's ea~llest publlcation. The 

woman represented in this passage is typical of the au-

'thor's earlier'works in tha 

ter Y'ho is torn apart by h r 

is 'an estranged charac­

ernotions. Sl1e is in-

deed a woman who ca,res abou her appearance but who al-
, 

so demands equali ty and justi e for hersel;f as al'! indi-

vidual, even though she perceives herself as succumbing 

to a man who will give her a real identity. The second 

passage from a later book, Bayrût 75 . is a less emo­

tional and a less' graphic illustration of the sarne 

'points. Although the .heroine is still demanding that 

she be' married; the elements of the traditional male at­

titude and society"s double standard are brought into 

play here. This second 'passage emphasizes that soc;a'l 

attitudes cannat be changed by social legislation. Note 

how the man remains noticeably silent when she reminds 

him that hè\~had urged his father to support liberal leg­

islation. T~ whole tone, descr~Ptive technique, char-

acterization and content of the secoJl.d passage represent 

the graduaI maturation of' al-Samman' s perception of the 
~----~ .--/ 
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\ 

problems of women within Arab society. If' ~ne can measure 

such things, Othis passage can be said to be just over half-
J way between the first passage and that quoted prevlously 

- - \-
from al-A'mal ghayr al-Kamilàh: ~uffarat Indhar.Dakhil 

1 

Ra' si. 

Al-Sarnrnan' s message to the Arab woman at the pre-

sent time! is explici t: she wants her to redefine her role 

in society and to strive for ~quality based on ~ocial jus-
. 

tice. The writer's views on marriage are realistic and 

pragmatic; she perceives marri age as a male-female co­

existence based on mutual respect and' equal opportuni ty 
J 

for both partners to grow and work together. 

The 1967 defeat aff~cted al-Sammân's perception of 

other j.ssues in addition ta women's i'ssues. She began to 

analyze the Arab conflict and tried to unders~and it in 
J 

broader, more intel1ectual terms ratner than purely emo-

tionally. With a remarkable objectivity, al-Samman has 
, 

portrayed an accurate and unpre judiced pic,ture of the gap 

between the upper classes and the masse~/1n Arab countries. 

She has po.inted out many contradictions existing in tl,lose 
/' 

countries and shown the lack of freedom and of social 

justice in everyday Arab life. The writer has criticized 
1 

the leader~ of the Arab world, accused thern of a multi-

plicity of crimes committed against ordinary people and 
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blamed th~m for ~the c'lastroPheB that reBul te~, from the 

1967 war.~nd the 1975 Lebanese Civil War. She has also 

,> focused on the exploitation of the poor in the lower class 

of Arab society by the rich in the upper echelons. 

in several of her works, al-Sammân has urged the 
j 

Arab masses to rid thémselves of their ancient custorns and 

traditions that lirnit·their progress towards establishing 
i 

an egalitarian society. At times, however, she appears-==~==t=~· 
J , 

to' be sympathetic to the elite in her society, But lIJost of 

the time she has favoured the underdog. 

Al-Samman also calls on the, Atab individual to 

revitalize his own resourees and create a new environment 

to live in. Despite her belief in a total revolution with 
, 

special emphasis on sexual revolution, al-Samman does not 

have a specifie manifesta for this revolution. Nor does 

she give the artlst an explicit,role in it. She herself 

does not belong to a political party, nor does she favour 
/' 

any. She believes that Arab factionalism serves as an 

element of division rather th an unity. She reasserts her 

Arab nationalism and calls for Arab unit y regardless of 

r'eligion,~ colour, or sex. Surely 1 this ls a mature and 

positive stand towards th~ attainment of Lebanese unit Y 

and a brighter Arab fut~re. 

Another"major tapie of al-Srunmân's ~ork6 is Beirut, 

) 
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/' 

tural, religions and ideological contradictions. 

furthermore, a 'city responsible for m~ of th~'~ills a~d- . 

sorne of the well-being of the other Arab cities. Beirut 

is, in :al-Samman 1 8 estimation, ~ microcosm gf the, Ar~b 
" .. 

world. On the inside, this microcosm contains all the 
1 

political, religious, social, economic, cultural, and psy-

chological il18 which plague the Arabe: Beirut is the 

----city where the ':East' and the West clash, the city where 1 

80cial injUstice~nates, the cit~ 9f diverse classes, 

~- receptive to aIl sorts of co?troversies. Beirut is the city 

of industrialism and p~llution, ~he city of Eastern tradi­

tions and stagnation. Above aIl else, it ls the mirror of_­

the past and the future in which the)Arab world will al­

ways be able to see its own face clearly. 

-- As we have àttempted to illuâtrate in this, study, 

al-Samman's characterization in her fictional worka is 

\ 

- 1 

JI 
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structured' and we:Ll-defined. The lack ôf development of 
• 1 u • 

sorne of her characters, however, is quite deliberate in 

that her portrayal of thern repre~ents ,their limited per­

sRective and personality. As with the themes of her sto­

ries, the characters in her earlier works are very dif-
>, • 

ferent from those in her later works. In the pre-1967 ' 

works, her characters are limited by personal experience 
, 

in that they do-not seern to know what motivates the~ to 

understand a gïven experience. The world of these early 

characters i8 limited to drugs, alcohol, nightlife, and 

sex; the vision, then, is quite dim and blurred. 
" 

One of the most curious elements in al-Samman's 

earlier characters, however, is the estrangement of the 

female characters from their environment. They are a 

product of Eastern socïety, yet they do not belong ta i t. 

It must be remembered on this point that al-Sammàn be-
- ' 

lieves that this estrangement i8 a part of the Arab wom-

en's nature in'particuIar, and the Arab individual in 
'. 6 
genera~. The reality of these early heroines is tied ta 

the reality of the Arab man. Whatever the heroi~e does _~ 

, must be identified or at least approved by the man; other-
IJ 

wise, it ends in failure. These characters seern to suffer 

from one oppression--and one oppression only--that of men. 
l, ) The conflict between wornen and men, and specifi-

• 

) 
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cally the c0nflict of inferiority and superiority, of 

equalYty ~nd inequali ty, overshadow mO,st of al-Samman 1 s 

writing~ ~f the pre-1967 period. f This somewhat limited 
~ \ . 

and superficial charac+'erization iS.also exhibited when 
\ r-

al-Samman ~ompares East and West--botn people and places. 
\, -

'The element of style in al-Samman's works also 

dïffers from one period to the next. A romantic wri ter 

in her earlier fiction, al-saknan 'became a realist in her ) 

later fictioh. It can be said that the reality of the 

1967 defeat and ~h~ 1975 Lebanese civil strife was so in­

tense that al-Samman could not help ~ut allow realism to 

be a dominant elemént in her writing in later years. How­

ever, even in her romantic writings, especially the love 

- scenes in her fic"tioh, al';;..Samman is not the traditional ,I 
? 1 

romantic Arab writer, nor does she resemble any of her 

predecessors; she goes further than any of her contempo- 0 

raries. : 

AI-Samman's experience is that of a writer who 

looks at life in depth and sees it realistically, without 
1 

discounting the imaginative and creative touches which 

enrich that experience. As a journalist, al-Samman pub­

lished numerous articles and essays written after firat­

hand, personal'involvement. Always in search of new in­

sights ~d experiences, she even tried drugs (LSD), visited 1 

! 
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mental patients in psyc?~atric hospitals, and ventured ~n­

to other investigations in different parts of Lebanese 

society. Many of her personal experienees are described 
l, 

in her fiction. While onel
\ cannot truthfully state that 

, any particular story is aU'ObiOgraPhiCal, i t is clear that 

her practical experience and her own belief and perception 
\ 

are part of much of her work. 

Al-Sammân's knowledge-of Western and Eastern lit­

erature is wide and her faith in man is unshakable. As a 

close observer, l find that al-Sammân is.forever trying 
" ta renew her style, although it is diffieult at times to 

differentiate between poetry and prose in her writing; 
1 

especially in her bodœ :tJ;ubb, A'lantu 'alayk al-);Iubb, and 
- ,) -

I~tigal 1~~ah Haribah. She also relies on the unusual. 

and fantastic in her phraseology, such aSI 'Ayn. Ghayn. 

Tatafarras fi al-BÜIn ('Ayn. G~ayn. [two letters of the 

Arabie jillphabet· ] Scrutinizing the Owl) • l'"tigal 'Khu-
l> 

rafah (Capturing a Legend), and ~uffarat Indhar dakhil 

Ra'sI (A Warnâng Siren inside My Head} •. And like her West-. 
M 

ern mentors T~S. Eliot, Pound and Joyde, al-Samman uses the 

metaphorical .. sYmbolic, confessional stream of conscience, 
1 

as weIl as the realistic techniques. Although she cannat 

be sai!i ta have mastered lall of the above ski Ils , one does 

not expect miracles, and al-Samman should be commended 



. , 

1 _. 

( 

\ 
: . 

, 
1 

t 
1 r ----t 

t 0 
t 
t 
J, 

f 
f <Jo 

j 

o 

. ' 

) 

192 

.... 
for her experimentation. 

In her experimentation, however, al-$amman does 
.J 

fal+ into the trap of repetition ànd padding, and does 

not s~em ta be able ta avoid contradictions. Further, she 

fails to keep the novel at the sarne level of intensity 

from beginning to end. Des~ite her attempt to treat Arab 

society realistically and in depth, he~ realism at times , 

i8 not as sharp as one would expect, and this iS' perhaps 

.---- because her wri ting is overcrowded wi th existentialist 
~. , 

elements. In other words, these existentialist element~ 

throughout her fiction do ~bt help ,the flow of the artistic 

expression. 1 One aspect of her style also -is the use of 
i 'J 

symbols t.o expre,ss or emphasize her po ints . Al though they 

do vary from novel ta nov,. and from story to story, we 

often find that she uses the sarne symbol in two or three 
J ~. 

different works, wi th only minor changes', 

At times, however, al-Samman falters in her ex-

pressio,n and the !low sub8equently appear8 fIat in same 

places and brilliant in o:thers. 

.----Reference must be made at this point ta the integ-

rit y and courage that al-Samman has demonstratéd in aIl of 
) 1 

her warks, bath before and after 1967. Here 18 a writer 

who lives within the tempest which i8 sweeping the<Ârab 

world fram one end to the other. Ye~, she ls still able 
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to write about the sickness that ails the Arab individual 

and his society with much sincerity and without fear • 
) 

. 1 feel that al-Samman's most significant contri-
/1 , 

bution to mode,rn Arabie literature i8 the transmission of 

a sen~e of urgency with regard to social reform, using 

existential personal experience with sincere dedication 

to truth. 

Al~Sammân has rnade.A~abs aware of sorne of the rnost 

controversial issues regarding human behaviour. She has 

also become an Ar~b exponent of auch controveraial ideas 

as social equa1i ty 1 women' s l'iberation, and sexual free-

~' 

dom, as well as love of the hame1and. Her forceful writ­

ings and their sensitive awareness and understanding of 

socio-political il18 afflicting sa rnany Arab countries have 
ù 

not failed tq 1eave their imprint on the minds of Many Al;abs. 

Al-Sammân's unique ability to convey her message with 

e10quence and candor has p~t her in a prestigious posi­

tion among her literary contemporaries. Having said this, 

however, wemust also be mindful that, as al-Sammân nas 

stat~d so often hersel!, ~ll human worka are in a sense 

incomplete, and so we can hapefully expect muèh more yet --
fram this writer. 

• 1 

) 

--

) 
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NOTES 

lAI-Samman, "al-Mfi\~lüb TalJ.rlr al-Mar'ah min aI-
l _ _' _'_/ 

Ta1J.arrur," al-A'mal MaY!' al-Kamilahs ~uffarat Indhar 
dakhil Ra' sI (Beiruts Manshùrat Ghadah al ... Samman, 1'980), 

p. B~. 
,) 

2Ibid. This 'sarne view appears in George TEù')a-

bIshI' s a1ticle "al-Istilab fI ,al-Riwayah 'al-Nisa~ Iyf3.Ïl," 
al-Adab 11 (March, 196)), 48. 

/ 

JAI-Sarnman; "al-Ma~lüb," al-A'mal: ~uffarat, p. 8). 
For the sarne view see also ibid, "Nisa' am Qàtalah," pp • .! 

80-3; "Lubnan fI al-IJarb," pp. 77-9; "Nurld Na~rah 'ArabI­
'yah Jadldah li-Qagaya. al-Jins," pp. 226-32. 

4 - T' 4 ' Idem, 'Aynak Qadarl, p. 1 O. 
tJ 

5Idem , Bayrüt 75, p. 52. , 

6-T - - --
Yas~n and Sulayman, "Ghadah al-Samman," al-Adab, , 

p. 69; ShukrI, "Prologue," Ghadah al-Sanunan, pp. 20-44; 

Mu1jyI al-nln ~ub1')I, "Ma'a Ghadah al-SammanJ FI al-Qi~~ah 

wa al-Ghurbah," MU1ïarê:.lJ,at, pp. 148-64; s~e also TalaI 
ijarb, "al-Ba~al al-Riwa., 1_ fI al-Sharq wa al-Gharb," aI-

l Adab 28 (SepteiTlber/October, 1980) 1 16-26. See also her / 

. interview in al-Shatb enti tled "al-lJibr Azraqs Hadha Huwa , 
Lawn al-Kalimah fI Bayrut n (10 November, 1977), J, and 
"Na1].nu Na'Ish Zaman al-Kh1.yanah waal-Sumu.ww," (16 Decem-
ber, 1980), J. . ... 

J 
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