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The present work is a'study of Arab causes or ‘

. issues in the fiction of Ghadah al-Samman, é Syrian wom;'mA
writer who has lived most of her Iiterary life in’Beirut,
Lebanon. The period of al-Samman's literary career which
will be investigated in this study essentially extends
from 1961 through the Six-day War of 1967 to the Lebanese
Civil War in 1975.

Al-Samman is in some ways a typgical revolutionary
modern Arab woman. -She is d;.ring and rebellious and eh-
gaged in a continuous strugéle with the religious and so6-

“¢ial traditions of her society. Through her many por-

trayals of the Arab individual--male and female--al-Samman

has succeeded in depicting with harsh realism the many

problems that beset Arab society. The stage is Beirut and

, the characters are individuals who embody all the conflicts
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of tyeir societj: its civil strife, sectarian conflicts
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and class struggles.
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The issue of women's liberation is closely inter-

1

woven with social criticism in al-Samman's fiction and

will, therefore, be one of the main themes of our analysis.' .
To the extent that al-Samman often deals with these impor-
tant issues under the influence of Western philosophies,
especially French \existentialism, her treatment remains

alien to the Arab issues she deals with, ‘as will be borne

out in the course of our investigation. This will be par-

ticularly clear in the case of the issue of women's liber-

ation. .
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Cette thdse est une &tude des causes ou questions
arabes dans la fiction de Ghadah al-Samman, une &crivaine
d'origine syrienne qui a passé la grande partie de sa vie
litt8raire 3 Beyrouth, Liban.,6 La période €tudife ici gera
limit8e & ses publications dé 1961 jusqu'd la guerre civile

du Liban en 1975, y compris 1l'événement tournant qu'était

'la guerre de six jours de 1967,

Al-sSamman est, de plusieurs aspects, une femme
arabe moderne révolutionnaire typique. Elle est courageuse
et rebelle, engagée -dans une lutte continuelle avec les
traditione religieuses gt sociales de sa soci&té, Al-Samman
8 tracé nombre de personnages individgels arabes, hommes
et femmes, et ainsi a réussi & dépeindre avec réalisme
brutalé les probl3mes multiples de la socibt& arabe.,L'action

se déroule & Beyrouth et les personnages sont des iﬂairidus

i
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qui représentent tous les conflits de Teur socité: la

guerre civile, les conflits sectaires et les luttes de

i

classes, ‘ .
Le problime de la livération de la femme est intime-

ment 1ié dans les écrits de GWadah al-Samman & sa critique

sociale et sera ainsi l'une des thémes de notre analyse.

Néanmoins, & mesure que souvent elle traite ces questions

- .. - importantes & partir de philosophies occidentales, par-

ticulidrement 1'existentialisme frangais, sa présentation
2 . ~
parait &trangére aux questions arabes comme sera démontré

au cours de notre &tude. Ce’ﬁte observation est particu-

1

lidrement claire pour le cas de son traitment du probldme
, !

dela libBration de la femme ..

-
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PREFACE )

/ ,
In the late 1940's certain events took place which
had a great impact on thé Arab world, the most important
of which were the establishment of the state of Israel in
Palestine, the subsequent socio-political upheaval in the
Midd“le ﬁast, and the increasing/ influence of Western cul-
o

re on the Ievantine peoplei

L

Almost iwenty years later, the 1967 defeat of the

Arabs\by the Israelis had a further and greater impact that
wasg re;"l\gcted in the literature of most Arab writers, male
and femal\e. This/appeargd clearly in their short stories

/~ and novels as well as in their poetry. The Arab defegt
consolidated the intellectual ;nd emotional objectives of
the Arab writers :‘L,n Syria, Egypt, Lebanon, Palestine, Irag
and North Africa, and gave them a stronger voice to speak
out on Arab affairs Sespite ideological differences. The .
Arab writers were pressed to question and write about the
causes of the defeat which were among the topics of their /
utmost concern. }

e " One of the most outspoken literary figures to

emerge in this period has béen Ghidah al-Samman. She ad-
dressed the problems that beset the con/temporary Arabs,

with barticular attention to the concerns of Arab women.

- J
She treated such topics as women's emancipation, social
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strai;;ification, and }bve of the homeland. In addition,
she wrote on the dit:fefent ideologiuca]‘.. religious ,u and
| political problems of the Arabs in generai, and those of
the Lebanese and ‘l;he Palestinians in particular.
¢ . From the fc;regoing, one can clearly/see the dif-

ficulties of attempting to study a writer like al-Samman.

Firstly, she is a young writer and is still publishing;.

. to make the study marzageable I will confine it to her lit-
erary works published in the period ex‘)teriding from her
*first publication in'1961 to the end of 1975. Secondly,

her topics are so broad that to write on all of ‘them would

make this study unnecessarily lengthy, and thus I have
chosen to limit my work to the treatment of Arab causes in
her fiction. Tﬁirdly, al-Samman writes on various issues

in different literary genres such as short stories, novels,
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articles, and/othér genres that are difficult to c;lassify,"

but I will Zol.imit my inVestigétion to her fictional works.
For the purpose of this study al-Samman's works

may b% divided into’ two digtinct periods: (1) the period

Ubeforexi}the defeat of the Arabs, i.e., pre-1967, and (25

thé period after it, up to 1975. ‘One important point

that we must Ea}u:e note of in this categorization, however,

is the fact that some of her works published after the ’ |

1967 defeat were actually written beifore' it, such as

A




e -

, o |
e | Coe

; al-A‘mal ghayr al-Kamilah (The Ipoprrlp/].;;iWOrks), which
oran, . e - .

is a geries of volumes reflecting a variety qf 1}terary

N expressions, With this. in mind, my Btudy v?ill examine -her
short stor‘ies and novels within the above-noted periods,
but her "incomplete works" will be generally referred to
only inasmuch ‘as 'bhgy relate to her fiction.within the
pe'riod of our investigation. Similar']’.:)—r, my brief treat-
ment of her fiction since' 1975 will not be x;ore than a ’

general survey with the aim of placing it'within the total
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context of her literary production.

, Since é.l—'Samman has become the spokespergon for
women -as. a writer. concerned v;ith women's issu\es, I-<have
considered it to be pertinent to refer briefl;;( in my study

”

to the writings on women's issues in the period before her.

This was when the quality and the perspective of literary
1 " works by women were so distinctly female that they were

referred to as "women's literature.” As an additional
N |

note on the scope of this study, it must be observed that

. no previous study of al-Samman's works has been undertaken
on a full scale. This of course makes my work by neces-

8ity largely original because there is no comprghen§ime

, : s
study to’refer to either as a source or as a subject of .
‘eriticism. Finally, I shall attempt to determiné al-Sam-
man's contribution to contemporary Arabic literature. ’

s ° ” - £ ‘ A
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’ CHAPTER I
INTRODUCTION

In many pafts of the Arab world, the dominance
of Muslim culture dnd traditional values has been pa.'f'tially
rlesponsible for the slow growth of women's literary move-
menﬁ; The existence of such.fqrcggﬂhas, to a large extent,
influenced women's writings and imposed considerablé re-
strictions on women's freedom within the social framework
of Arab society. Arab traditions dictate a secondary role
for women in society, limiting their duties to housekeep-
ing, childbearing, and a very few social activities. In
addition, since ﬁheir early cﬁildhood girls are made to
live with the fear of losing their vifginitj, which is tra-
ditionally kept until marriage and symbolizes the honour
and dignity of the family. This, in turn, has subjnected
the girl to close iupervision by her father, brothers, and
other male relatives who main‘tairtxl a strict watech over all
her relations, esp(%cially “thosei"irij.th the opposite sex.
Having been subjecfi(ed to such restrictions, women have not
been given an adeqdate opportunity to share the benefits
of the socio-~ economlc changes that have occurred over the -

past few decades fml different par‘cs of the Arab woeld,

The currenft lifestyle, brought by these political,
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social, and econemic changes in society since the Second
| “World War, has undoubtgdly made substantial contributions
to the rise of Women'g.- voices against the rigidity of the
e
- social structure, and hence their demand for greater social
- freedom. Many Arab writers, including Ghadah al-Samman,
have characterized women's position in the Arab world
as one involving several dimensions of oppression and dep-

rivation with régard to' such things as education, child-

/ bearing, virginity, and sexual loyalty, and in relations
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with male authorities--h/usbands. fathers, brothers, etc.
\‘ '

The voice_fi of women began to be heard in certain
parts of the Arab world in the latter part of the nine-
teenth century. With the[ appearance of essays, stories,
poetry, and articles on’ w;men's concerns in various maga-

; zines and newspapers, the women's literary m%}rement made .
a star‘b. Writers of note during this period were: Wardah
al-¥azijl (1838-1924)1, Zaynab Fawwdz (1850-1914)%, Labibah
Hashim (1882-1952)3, ‘AfIfah Karam (1883-1925)%, Julia |
Tu‘mah Dimashqiyah (1880-1954)°, Salm Sayigh (1889-1953)6,
and Hana Kasbanl Kurani (1870—1898).7 These writers paved

N the way for the next generation of women writers, allow-

ing them to take part in the development of the women's

literary movement in which joﬁrnalism played ar(x important
role as it made their names more widely known. Since the

! [
1
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early part of this century, other women writers have ap-
. ﬂ peared, showing even greater motivation and courage in |
-/

discussing women's issues. ‘Among this group are B/'a'.githat

\
[

al-Badiyah or Malak HifnI Nagif (1886-1918)8 and Mayy
ziyadah (1886-1941).7 _
The articles of Bahithat al-Badiyah began to ap- '

g g R R 3
f

: - pear in al-Jaridah newspaper in Cairo as early as 1907.

: ‘ In 1911, she pubfished her book entitled al-Nisa’ Iyat
(f‘eminist Essays),io which is a collection of several of
her articles about prominent women in the Middle East.
This book is regarded by many as an important step i;'l the
field of modern literature in the Arab ‘world. Mayy Ziya-
dah, in particular, admired the book and as a result,
wrote a biographical study of the life and works of Bahi-

11

that al-Badiyah. In her letters to Bahithat al-Badiyah,

Ziyadah gives encouragement and support tB the writer in

defending women's rights. 1In one of her letters, she says:

The days pass and we { women Jare still in magnified |
. confusion. Man struggles in an economic war, he
busies himself with many undertakings. When he wants
to write literature, he does not reach the level of
women's sentiments, for he writes from the viewpoint
of his egoistic thinking and hard-heartedness whereas

the woman enlivens her mind, emotions and pexs:sion.12

She then continues, calling on Bahithat al-Badiyah to

i

g+ e me o
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unite with those people who attempt to elevate this gen'- ,
eration from perplexity and hesitation, asking her to help "
the;n 1o liberate women by making them aware of their social
responsibilities. 13 . B
The writings of Mayy Ziyadsh herself during this
period aré also considered an important step in women's
literature and the clall for freedom, Born in Nazareth of
a Lebanese father and Palestinian mother in 1886,14 Z2iya-
dah attended ‘Aynjurah school from 1899 to 1904, having
completed her elementary education at Nazareth. Thereaf-
ter, she moved with her family to Cairb where she started
composing poetry and prose “i'g French, trayelling often

between Egypt and Lebanon. Meanwhile, in'1911, she pub-

lished her first book, Fleurs de Réve, a collection of

poems in French. She wrote it under the pseudonym of Isis

l ,
Copia, while the Arabic translation Azahir Hulm was pub-

lished posthumously under her real nhame .15 The reason for

the pseudonym was her anticipation of a negative response

16

from the public.” - After the success of her first publica-

tion, she revealed her identity and began writing in Arabic

17

~in her father's periodical al-Mahrusah ‘ and others, and

began to make a name for herself. She also published a

geries of bgoks, some of which were: Sawanih Fatah (The

Thoughts of a Girl; Cairo, 1922); Zulumat wa Ashi‘ ‘ah

!

/
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al-Rafi‘l, Mujran, and Taha Husayn.

#

(Darkness and Rays; Cairo, 1923); Kalimat wa Isharat (Words

and Signals; Cairo, 1922); and Bahithat al-Badiyah, Malak

Hifni Nésii\(Cairo; 1920).18 Jamil Jabr, who collected and
published Mayy's letters and memoirs (Beirut, 1951-52),
says that her house in Cairo was a regular meetlng place
for wrlters such as al—‘Aqqad Sarruf, Waliyy al-Din Yakan,
19 Y

In 1928, Mayy's father died and later other
close friends such as Jibran with whom sﬁe had corresponded
for some time and whose death caused her much grief. After
this she felt compelled to leave her familiar surroundings
and trévelled to France and other European countries. She
returned ?o Egypt and later to Lebanon in 1937, where her
mental illness, which started with the death of her father
and friends, became more serious. She returned to Cairo
;here she died in 1941.20

Mayy had a great interest in‘the causes of Arab
women,'analyzing various factors including rights and obli-
gations. As noted previously, she established epistolar
contact with Malak Hi%ni Nagif (Bahithat al-Badiyah). With
other persons in her literary circle like Jibran and Lutfi
al-Sayyid, she exchanged ideas about the status of Arabd
women. Her major emphasis was on biological and socio-

logical problems related to the nature of woman. 1In a
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" letter to Jibran, Mayy discussed the liberation of women,

gaying:‘
I basically share with you some opinions about women's
liberation, Like men, woman should have her own choice
of spouse from among young people, according to her own
desire and taste, and without imposition from any quar-

'!:er.‘~21

Her understanding of the role of woman appears more clearly

in a letter sent to Lu}fl al-Sayyid concerning the memorial

ceremony on the fortieth day after the death of Fathl Zagh-

1lul Pasha, in which she blamed hlm for not extending invita-

tions to women, saying:

It is strange that you 4did not invite women to such
an important meeting which might have a great impact
on their way of life, enliven their minds to the im-
portance of education, and teach them about the great-
ness of their fatherland and its noble personalities--

* whereas you do allow them to frequent the opera house.22

Mayy was followed by a number of other women writers whosé
names appeared in different journals. dhong them were:
Widad Sakakini, Suhayr Qalamawl, Salm& al-Haffar al-Kuzbarl,
Bint al-Shaji’, Asma’ Fahmi, Sophie ¢Abd Allah, and others.
It is to be noticed that most of the writers men-
tioned here published articles, collections of poetry,

stories, etc. The literary output of Aradb women, as far as
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short stories and novels were concerned, was not abundant.
It seems that most women writers concerned themselves with
specific subjects, concentrating mainly on educational,
moral, and traditional topics in the writing of fiction.

At the end of the 1940's, writers such as Widad Sakakini
and Salmf al-Haffar al-Kugbarl began to compete with their
male counterparts in writing stories and novels on subjecté
of wider interest. But Husam al-Khatib,zB»for one, does
not think that these writers were even capable of competing,
for their stories were marked by the traditional elements

2L

of their predecessors. ¢Adil Abu Shanad,“” on the other

“f - - T T . .
hand, considers Widad Sakakini's stories as a starting '

point of "feminist" stories. In his opinion, there were
no feminist stories‘as we know them except those written by
Widad Sakakini, as in her first collection Maraya al-Nas

4 0

) (People's Mirrors ; Cairo, 1947), and her second collection

Bayn al-Nil wa al-Nakhil (Between the Nile and the Palms;

‘Cairo, 1948)., Her stories are based on social events con-
cerning contempqrary women's issues., As for 1iberati§n,
she is regarded as .a defender of women's rights, but with-
Qut exaggeration.

Up to thé end of the Second World War, most wom-
en's literary works were dominated by the sad and melan-

cholic qharacteristics which reflected women's feelings .

:
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within the context of their subjugation by the traditional
and religious restrictions of Arab society. The literary

works of these writers up to the end of the 1940's can thus

be characterized as reflecting their respect for traditien N

N
on the one hand and their desire for freedom on the other.

These writers focus mainly on the emotional and psycho-
logical aspects 9f women's problems. They do not discuss
in depth any other matters related to the indivigual wom-~
an's political, social, or philosophical aspirations; nor
do they influence their culture. What discussion there is
of these matters appears only as partial commentary in
books such as Ziyadah's al-Musawah (Equalify), in Bahithat

al-Badiyah's al-Nisa’liyat, and Zaynab Fawwaz's al-Rasa’il

al-Zaynabiyah (Zaynab's Letters) and al-Durr al-Manthur fI

Tabagat Rabbat al-Khudlr (Scattered Pearls about Classes

of Women in Boudoirs). az's first book consists of two

hundred and eighteen pages &bout women's rights and social
position. Her second is a Miographical stﬁdy of famous
Eastern‘and Western women.

All of the above writers seem to be very much
aware of the obstacles they have had to overcome an@ the
struggle they have been forced to wage in their attempt to

identify the needs and rights of women. These obstacles

e

g .
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include social and religious pressures as well as women's
economic and political statelessness. All these matters
have been .further complicated by the long and hated domina-
tion of Ottoman and, later, Western imperialism.

After the Second World War which brought national
independence and many dramatic changes in the political,
gsocial and economic fields in the Arab world, the women's
literary movement became more prominent. Moreover, this -
;urn of events was enhanced under the impact of Western
culture and the development of social and educational insti-
tutions which have, since the 1950's, playe&'a vital role
in changing social attitudes and permitting a fuller par-
ticipation of women in the social developments in many parts
of the Aradb world, but more particularly in Lebanon which
has-been especially imbued with the spirit of modernity.

In the late 1950's, a revolutionary feminist
movehent in literature was led by Laylé Bé‘albaki which
has affected many subsequent writers. 25 In her novel Ana
Ahya (f\LIve. Beirut, 1958), Layl% Ba albaki strongly crit-
icizes %he social and religious Arab traditions. This

Lebanese Muslim writer later wrote al-Alihah al-Mamsikhah

(The Monster Godss Beirut, 1960), and a collection of short

stories entitled Safinat Hanan il4 al-Qamar (A Spaceship
of Tenderness to the Moon; Beirut, 1964). It was this

[ s [REY
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- collection--following as it did two already controversial

'novels--that caused an intellectual uproar in literary,

social, and legal circles.,

Ba‘albakl presents the Arab woman as a weak indi-
vidual in her society, who cannot seem to rise above her
role as a mother and wife. The Arab woman is also pre- |,
sented-as a conservative individual who.must:uphold-the
traditions and who must keep her virginity intact un-

til her wedding night. In the introduction to her novel

al-Alihah al-Mamsukhah, she discusses virginity as follows:

, What we mean by the 'Monster God' is the 'Holy Wall'--
the hymeq? Under the auspices of this 'Holy Wall’
beginsg the progress}onfﬁf our lives in Arab society
at large and in different sects, boiling with revo-
lution and longing for the past. Through this 'Holy
Wall' we love, Through this 'Holy Wall' we bear our
children. With this 'Holy Wall' we offer God our
prayers. With this 'Holy Wall' we eat our bread.
This 'Holy Wall’ transcends our personalities. The
'Holy Wall' is the criterion of our dignity. . Out
of this 'Holy Wall' is derived the authorities of
our family, mother, father, the head of state, and
the success of the MPs. In other words, this 'Wall’
is the force of our life and it is death.26

Most of Ba‘albaki’'s characters try to escape
their social reality and their traditions. They reveal

their hostility to their parents and towards any form of

v e g ot i . » ' - - N o Y At b e B S
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authoritarian system. She calls for individual freedom as
well as a liberat%on of the Arab woman who nlust be able to
determine her own way of 1life and thought. Ba‘albakl calls
for equal opportunity in all phases of life. The reader
5 J

notices that sex plays a very important role in her novels
as she sees sexual freedom, for the Arab woman, as the first
step towards obtaining power over her own will. Her hero-
ines find themselves in a labyrinth of physical discovery
that becomes the most important element in their lives.

I haven't listened to the news for the last two days.

I 4id not read one single newspaper. He does not know

that I have been sitting before the mirror for the

last two,days. 1I.have been listening to more danger-

ous dnd more valuable news, broadcast by my own body

which demands its own freedom.27
Layla Bg‘albaki was regarded as too refractory in respect
to tradition and was labelled as a writer dealing with adab

fadih (scandalous literature), endangering puglic morality.

An official investigatidn of Safinat Hanan il%

al-Qamar was conducted in which Ba‘albakl was accused of
public immoralityland disrespect of tradition.28 On June 15,

1964, a trial was held at which sentence was rendered to gon-
/

-fiscate her books. All bookstores in Lebanon kmown to carry

her works were raided and the books destroyed. This ac~

tion was the first of its kind in the history of Lebanese

e
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justice and literature. The following is a characteristic
sample from one of Ba‘albaki's works which“the Lebanese
public prosecutor felt "endangered" public morality:

He lay on his back. His hand went deep under the sheet

pulling my hand and putting it below his chést. Then

his hand moved over my abdomen, He licked my ears, my

lips, and roamed over me, whispering that he was in

ecstagy and that I was fresh, soft, dangerous, and that
29

he migsed me a lot. ) ,

Her defence lawyer stated that Ba‘albakl who left
her small town and travelled to Paris, w_ﬂhere she remained

for some time, was greatly influenced by the Western life-

style which was totally different from her own conservative

and unsophisticated upbringing. While there, she learnt

to adapt herself to the cultural environment of Europe
which, in turn, had a great impact on her works such as

Safinat Hanan il4 al-Qamar. In this manner, her lawyer '

attempted to defend the motives for her writings; she -
blu‘mtly denied the accusation that she had written against
public morality and insisted that she described the facts

ag they were in h{er society. Her lawyer furthex: success-
fully argued thét a wri*l:er's work must be studied in its
entirety and pot in part?o A sample of it may, by itseif.
be clearly erotic apd arouse sexual instincts, but if placed

ntext, its message might be radically affected.

-

| -
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Mith these points, Ba‘albakil won her case and was found not

guilQ;y of the charges. State officials permitted.-the re- - —— - =

pubkication of her works shortly thereafter.
/

However, several other women writers- followed
/

Ba‘albaki's footsteps in the Arab world in general and in -

Lebanon in particular. In Lebanon they were: Layl4d ‘Usay-
ran, Emilie Nagr Allih, Majidah ‘A}tar, ¢Alya’ "Hugo" al-

Dalati, Andrée Tarabayh, Nur Salman, and, of course, Gha- °

dah al-Samman, - .

From the writings of Ba‘albaki and some other

- writers mentloned above, it appears that the contemporary

" s

Arab feminist flction does not reflect up to thls instance,
woman's problems as a woman and as a human being. Despite
the profusion ?f works by Arab women writers, it ig clear)
that literature is still personal and concerned o}nly with
bourgeois and petit-—”bourgéois ‘worries. The glamour

experienced by some women in terms of freedoms they enjoy

(or what is labelled as such) blinds them to ‘numerous social

»

visions based on radical as well as scientific intellec~

tualism. This leads women's literature to hover on the edge
of mediocrity, without dealing in depth with the essence
or the nature of -the problems, which ére in themselves

primarily of ®ocial, economic, and political consideration.

o
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Although the works of GhEdaEBal-Sammén are numer-

ous, and her name is well-known in the Araﬁ>world, studies

of her publicaﬁionsyand her life are quite limited. Thoé%

that exist were written in the 1970's, that is, after she

u - -
-had .published her Rahil al-Marafi’ al-Qadimah (Departure

from Ancient Ports; Beirut, 1973). In this coilection of
short stories, she expresses her views of the Arab defeat
of 1967, the Palestinian Revolution, and commando activi-
ties. This collectioh is regarded by most Arab literary
critics as the beginning of a new étage in her writing. In
fact, her earlier works are considered a}part of the so-

called "women's literature" (adab nisa’i). The phrase "so-

called" is used here because there has never been any clear-
cut definition of what we mg?n by Arab women's literature.
Strange as it may seem, the Arab world finds it difficul}

to define not- only this genre but other genres as well.

Most Arab criti?s I am aware of give this literature a ?gi}-
low and insiénificant definition; yet, they all seem to ch
agree that womeh's literature ;s that which is written only
by women or deals with women}s issues: emancipation, oppres-
gion, lack of rights, and so on. As mosﬁ of the critics
in this area are Arab men, however, their literary opinions

must be considered questlionable, particularly since they

themselves are still struggling for a definition of their

3
i
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own literature. It is ironic, then, that these critics

'

have different opiz{qions about the content of women's iiter-
ature ' and yet, deﬁy the existence of any real definition of
it. 4 /

Ghall Shukri defines womén's literature as "that
which is written by modern' women, and which sees 'women's
issues' as its focal point.” He further descf‘ibes it as "a
separatist li’cera‘t‘.u::'e"31 created out of social pressure, and
cites the works of Layli Ba‘albaki, Colette Khurl, and Sophie

‘Abd Alléh ag examples of this phenomenon. However, he excludes

Sophie ¢Abd Allah's work al-Bab al-Maftuh (The Open Door)

Vo

from this category.32 He also reprimands this type of 1lit-

U;r-ature for being irrelevant to the present Arab realit/y,
as it is a treatment of slavery and not of liberation, ;
divisive element to 'liile understanding of sexuality, and a
divis’ive element to Arab society in general.33

{ Shukri admits in his Ghadah al-Samman Bila Ajnihah

(Ghadah al-Samman without Wings; Beirut,1977) that his
previous critical study,,Azﬁat_z(ar—Jins fi al-Qiggah al-

sArablyah (The Sexual Crisis in Arab Fictionj; Beirut, 1963),
considered only the works of Layl& Ba‘albaki, Colette }_(hﬁri, !
and SOphie ‘Abd Allah as good examples of ft/amale fiction.

" He says that he deliberately avoided studying al-Samman's
literature in his earlier book because he felt that she had

not yet expressed herself to her full pote'nt‘ial, whereas all

i {
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others had reached their peak--they could not present us
with any néw re{relation, observation, or insight, even if
'th\e/y wrote thousands of more pages.%' (He emphasizes the
distinctive*nature of al-Samman's later works by describ-

ing her collection Rahll al-Marafi’ al-Qadimah as "a depar-

ture and a birth" (rapil wa wiZl.gldah).35 In this collection

she suc«;:eeds in breaking away from what he calls "an asso-
ciation" of female authors whose writings are s fam liaf /
that it is difficult to distinguish one from the other.
According to him, the reason for this unfortunate categor-
ization is lack of experience and awareness, not lack of
talent.

Muhyl al-Din Subhi advocates a definition differ-

ent from that of Shukri. Subhi cites the experience of the

Arab woman as an experience of rebellion and revolt. 1In

‘his opinion, women's literature is a rebellion against home,
Y - :

society, school, religion, and other pillars of tradition.,

He concludes that a definition of women's literature can

be derived from this experience, and hs calls it "individ- -~

ualistic literature. n36 (

 However, fAfif Farraj is satisfied with the term
"women's literature" without attaching any’additional quali-
fication@to it, such as ':separatist" or "individualistic."
But he is concerned with Ldistinguishing between one female

writer and another, not between a female and.a male writer.




He states that:

/

Al-Samman started from the bottom. More progress
was accomﬁlished in Layl al-Ghuraba’, although she
ultimately achieved her best in Rahil al-Marafi’
al-Qadimah which distinguished her, in my opinion,
from all other writers of her generation, .such as:
layls Ba‘albaki, Colette Khurl, and Layl8 ‘Usayran
who usually published one good work in the begin-

ning of their literary careers and then remained
, rather stagnant.37

In considering‘the rather popular vViewpoint

ih authority and judgement, while women, conversely, are

/ iy T
(} - weak and suppressed, we find that George Tarabishi, for one,

R s e

feels that man's relation to woman in Arab society is still

based on oppression and exploitation. He furdher asserts

g

;that if one applies the dy{namics of this unjust‘ relation-
ship to that which exists between human beings and the -
s world, it provides excellent justification for the éontiq
nuity of this oppression.38 He then continues:
Because of this, the disposition of beauty promoted
in the minds of the reader in novelg written by

women is not usually experienced in those written
This is a result of sexual bias against

IR

a

by men.,

39

women.

On this point, he comes to a fairly adequate understanding

~ / /
-

that men in Arab soclety are the stronger figures, superior ,

e
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of what women's literature is about:

If we accept the fact that there are women's novels,

we should accept that they are not what is written by
women only, but what is written by women in a style
different from that of men. 1In other words, if the
world is the basis of what we may term men's novels,
then novels written by women are self-centered. Be-
cause of this, we may assume that the power of struc- ~
~ture is the first and sole artistic principle in novels
written by men. But those written by women acquire'
their beauty from the richness of their emotional feel-

ings .40

In summarizing his viewpoint, Tarabishl states that men's

novels are intellectual, while those of women are emotional,

_However, he recognizes that this is merely a generalization

on his part, J ;
In one of my interviews with the Egyptian author

k1 4 asked him about women®s

and critic, Edward al-Kharrat,
fiction in general, and about Ghadah al-Samman in partic-
ulat:c-.u2 He looked at me curiously (and rather derisively)
and said: "Is there such a thing as women's fiction?" Then
he continued: "I did not study CGhadah's works; therefore,
I have no opinion to express." But when I asked him about

male writers such as: Mahfug, Idris, al-Tayyib $alih, and

™ others, he gave me a detailed survey of their works. How-

ever, he failed to give any detail about writers like:

Mayy Ziyadah, Layl8 Ba‘albaki, and SamIrah ‘Agzzam. This

/

L
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means thatiwriters like him still regard women's literature
as non-existent. Then I asked him: "Do you tﬁink that the
short story written by women is different from that written
by men?” He claimed that there is no difference between the
two, citing the works of Simone de Beauvoir as an example of

the universality and neutrality of literature, %dding that

her writings were not classified as "women's works"., On

this point he did not present adequately the important role
Simone de Beauvoir played in women's movement in Western
Europe as well as in North America.

In an interview in Cairo with the Iraqi poet “Abd
al-Wahhab al-Bayyatl, I posed the same question about women's
fietion to which he responded: . ‘

I don't agree with this difference and discrimination
because it is derived from the narrow vision of Arab
writers. I view with sorrow the fact that women in
our society are still in a bad position. It is this

fact that forced woman to write about her social
oppression ahd call for sexual revolt as part of her

43

expression of individual freedom.

WeTnotice here that al-Bayyatl comes very close to under-
gtanding the problems that overwhelm Arab women and gives
women's literature its unique nature. All of the critics
noted above, except al-Bayyatl, seem to confuse the social

" £
gtatus of women with their literary aspirations, and do not ’
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dare to speculate on why women write the way they do or \
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-

whether or not it is important for them to name their own

literature.

i

How can the Arab critics expect the Arab woman

to draw a clear-cut definition of her writing, be it poetry

or prose, to define her role in Arab society, and to come

out of a long nightmare and. stand free beforg the sun

when we still read in literature written by women passages

o

like the following?: X v

"I am your prisoner and your slave, in the name of
the shari‘ah, in the name of the law, in the name

)
of traditions, in the name of circumstances, in the
name of destiny and fate.44 /

Or this one:

9

He screamed at me: "Your small head has not been

made to think, but to wait for me in my bed. Go

there and wait for me." And he came with his "big"

body to begin brainwashing me once more . ¥5
However, the pessimistic picture painted by the above
passages is not the most dominant view, although there is
some truth to the imprisonment and slavery of women. There
is another truth in this matter, however, which is only
now beginning to emerge from this society, due to a handful °
of writers and thinkers, male and female. Thesg are Arabs

who care about the liberation and freedom of thought and
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ideas in their mates. It is these men and women who will
bring to the new generation a healthy attitude with clear -

vision and outlook in which future generations would mark

»

this age as a new dawn. ' -

0 In a conference; named "Woman's Issues and Her s
Y { ;

Libefation" held under the auspices of Dar al-Fann wa al-
Adab in Beirut in May, 1974, a variety of opinions. was

expressed on this same topic by the speakers.46 " During the

course of the conference, Janin Rubayz stated that:

+ +» the liberation movement has become that of sex-
uality where man has suppressed woman from the be-
ginning of time; woman bears children and brings to
man sexual satisfaction. Therefore,‘it is obvious
that man would oppress woman with all applicable
pressure, Sexual liberation then would end man's
superiority.. .. It would force a reconsideration
of human reldtionships and allow woman to use her

own body and enjoy her own sexuality as she wishes.47

i

At the same conference, Ilham al-Baggat stated that:

Sexual kiberation is not a man's issue specifically,
four man does not deal with any liberation other

" than his own.
woman's body is shared and is not hers. ... Sexual
liperation is only part of the total human liberation

He persanally owns his own body, while

- » . - - O}‘
which includes economic, political, educational and

(

social liberation.

To reiterate.what has been stated, it is probable

-

25 pryen .-
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that literature’ written by women does not need a special
name nor does it need a special definition, as long as it

is classified as "literature". This is because literature

is part of the whole writings of a language or people which

-

has been preserved, a part of which is noted for its form
. ‘ .

and expression, its style and its particular treatment of

. a given sutj)”jeL\t.

It is\‘ clear from the above discussion that what
is required in this field of study are speciaflists in 1it-
erary criticism who can evaluate l‘iterature objectively,
regardless of the sex of the author. Despite this ideai,
let us consider some studies which shed some light on Gha-
dah al-Samman's works..

* One of the first studies made on al-Samman was in

al-Adab wa al-Tdiyulujiya fI Surlyah (Literature and Ideo-

logy in Syria; Damascus, 19714—),‘ by Bu ‘All Yasin and Nabil
Sulayman. This is a critical st‘udy of twenty Syrian
writers whose names are as follows: ‘Abd al-Salam al-‘Ujay-
11, Colette Khuri, $idgl Isma‘il, Haydar Haydar, Ulfah al-
I41ibi, Mugtafi al-HAjj, HasIb Kayyall, Mamdﬁ]ﬁ ‘Adwan, Hanl
al-Rahib, Zakariya Tamir, °All Kan‘an, George Salim, Walid
Ikhlagi, €A1l al-Jundi, Muhammad al-Maghu}, °Abd Allah ©Abd,
Sa‘d Allah Wannus, Faris Zarzur, Hanna Maynah, and Ghadah

al-Samman. This book is a study of the above-mentioned
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writers and of their li'terary/ works between 1967 and 1973..
Different kinds of creative writing were studied, such as
poetry, short stories, plays, and novels, portraying vari-
ous ideological trends. The study attempts to focus on

a socialist system aiming at the improvement of the dif-
ferent classes of ﬁeople in society, -specifically choosing
the abowve-mentioned writers to achieve this end. Before
aralyzing some of the write;'s' works, the authors repro-
duce a part of a personal interview with each of the
writers published previously\ in various newspapers. In

analyzing al-Samman's Rahil al-Marafi’ al-Qadimah, they

focus on socialism as a solution to women's social problems

and criticize her as follows:

As for women's issues and their relation to men, she
viewed them from a bourgeois point of view and not
from that of the plebeians. Because of this, she
neither studies the social exploitation of women, nor
does she incline to show the need for women to share
in the productive activity. She thus appears to make
the feminist cause a purely sexual issue, because she
does not relate women's liberation to the socio-.
economic system. She feels that women's liberation
cannot be achieved unless men change. their attitude
towards women. This makes it seem as if the question
of women's liberation is a matter of convenience. 9

The authors state that theyshave chosen those

o
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literary works to study because they found it difficult to
study the Syrian writers of all times. Moreovér, they
wanted to study specifically and extemnsively the works of

these twenty writers. They felt that the 1967 military

" defeat of the Arabs showed the need for proletarian writers,

but it is to be noted that most of the.writers studied in
this book are part and parcel of the middle and lower class
(the bourgeoisie and the petite-bourgeoisie). . On this
point, the\two‘authors raise the guestion in their intro-
duction as to whether the book is a political or a literary
study. In my view; their study is concerned with both be-

cause of ‘the circumstances and ideology of the period. How-

.ever, it does not offer any deep penetration of the

writers' feelings about the current events oflthe\peridd.
Moreover, the interview with every writer giveh as an .
introduction to each study is only a part of a more exten-
give published interview, and as such, does not give an
adequate representation of the writer interviewed. 1In this
gense, the study is merely a commentary on certain events
and a summary of certain issues. However, al-Samman's two
eritics do not fail to note some of her strong points, such
ag: her love of the homeland, and her feminist position.
These two critics also indicate that she has shed her sur-

realistic approach and adopted a new liberal approach.

Regardless of these details, however, the study of al-Samman

v
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in this bodk, in my view, is not a complete one.

This first study was followed by al-Hurriyah fI

Adab al-Mar’ah (Freedom in Women's Literature; Beirut, °
1975), by ¢Afif Farraj. -In this book, Farraj studies al-

Sammén,«amdhg others, beginning with her book, La Bahr fI

Bayrut up to Bayrut 75. Along with al-Samman, Far;ij writes
of many notable female writers, such as: Layld ‘Usayran,
Wigal ¥halid, Emilie Nagr Allah, Colette Khuri, Layld Ba-
¢albaki, Salmé al-Haffir al-Kuzbarl, and others. Some of
the essays in this book are c¢learly detailed and comprehen-
sive pieces on some of the writers. Farraj is sketchy in
certain parts, however, and we find that he gives only
superficial treatment to those he considers gipor writers.
While the title of his book is definite and to
the point, the reader is somehow disappointed with the con-
tent when he realizes that Farraj has studied certain short
story writers and a few novelists{ while many other signif-
icant novelists, poets, and playwrights are not included. o
Farraj also limits his study to writers from Lebanon and
Syria, leaving out writers from the rest of the Arab world.
In his introductién, Farraj sheds some light on
wopen's social problems in a backwarq environment. His dis-

cussion of this problem, however, is not followed with

\any depth in the resit of the book which seems to lack the

organization needed to focus on this issue /and others.

1 =
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As far as al-Samman's work is concerned, Farraj
in his work al-Hurriyah seems to summarize event® and com-
ment on some of them. He tries to link al-Samman with the
surrealist— and romantic schools in the West. Neglecting,
her first book as unimportant, he presents her subsequent
works in a fairly comprehensive study, attrib’uting the so-
phistication in her writings to.her development as a person

and a writers

Al-Samman started from the bottom: more progress was
accomplished in Layl al-Ghuraba’, although she ulti-
mately achieved her best in Rahil al-Marafi’ al-Qadi-
mah which distinguisbed her, in my opinion, from all
other writers of her generation, such as Layl4 Ba‘al-
bakl, Colette Khirl; and Layli ‘Usayran, who usually
published one good work in the beginning of their
literary lives and then remained rather stagnant S0

v

Although he tells us that al-Samman is different from other
writers of her generation, he fails to tc;ll us how she
is different, ‘and Yesides, does not demonstrate an adequate
knowledge of her works and contributions to literature.
One of the most important books on al-Samman's

<,

works up to and including Kawabis is Ghadah al-Samman bila

Ajnihah by Ghall-Shukri. In the irﬁtroductior; to this study,
VAR

4the author recalls how he wrote this bpok at different times
/ )
and in different places. He also writes how he tried te

understand the meaning of the .journey al-SanTinén had embarked

ey
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on for more than ten years. He praises,‘to a gfeat extent,
her maturity and Realthy outlool; on 1ljife, and makes the

reader feel that her Jjourney is an imaginative one to un-

T

known lands.

Shukri divides the book into three movements in- .

gtead of three chapters. The first movement is entitled

"Tove and Horror in the Days of the Defeat” which is a -

detailed study of Rahlil al-Marafi’ al-Qadimah (Departure

from Ancient Ports) with four poetic subtitles - It seems—
that he passes critical judgemgnt first and then devotes
the rest of tfxe 1;ime trying to justify his opinion. 1In
studying "Hariq Dhalika al«§ayf" (That Summer's Fire),
one of the stories in the book, he believes that al-Samman
prophesied the Arab de?«?at. It is questionable, however,
whether she can be said to have prophetic visic;n/ simpl'y
because she reported events which h:ad previously taken -..
place. Perhaps he foi'got that her book had b:aeri published
g8ix years after the defeat and therefore the( optimism

expressed at the end of this story is not sufficient reason

~ for him to come to this' conclusion, nor is it an element

of prophecy.

. In the second r_no{rement, Shukrl discusses Bayrut 75
under the title "The Road to Regret" where he begins the
treatmént of the novel after \extract‘ingmdifferent excerpts

contrasting al-Samman's work with othérs. and justifies
‘ ) . .
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her superiority. What is curious about this contrast,

"

however, is his insistence on not giving new definitions

to qualify her wrltings or those of any other female writef

i

as "feminist literature." Yet, he seems not to stand by

his conviction as he states:

There is no relationship between what other female

writers write and al Samman s wrltlngs. The only

. relationship we can speak of “is that which links
] al-Samman to modern Arabic literature, a relationship
’ which is highlighted by the influence of such
writers as Najib Mahfuz . . . whose literature has
never been called masculine literature, but simply
literature; it is our literature, our conscmusness.
GE ' ind our intellect. 51
Although Shukri is aware of the history of Arab
women and the suppressmn they have experienced, he does
| not deal with the writings of most of the female writers
‘from that perspective, except in al-Samman's case. Thga
readef is left to wonder why, in his opinion,' suppression
- and subjection of the Arab women influenced her writings
only. Again, in Bayrut 75, she is compared to Zarga’ al-
Yamamah whose prophecies never failed to come true.

In the third movement, Shukrl deals with Kawabls

i

Bt in a summary fashion, comparing al-Samman to Sartre,
' de Beauvoir, and other Western writers. Kawabls Bayrut is

. ; p . \ o
- _ an epic as far a# Wri is concerned,  and as he ends his

S , \
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. r
book, he describeg al-Samman's reflective writings and

her different forms of behaviour. In Shukrl, the reader
encounters admiration for al-Samman's qualities in style,
language, theme, characterization, and so on, as if the

eritic were reluctant to shed any light on her weaknesses.

-

He had spent five years preparing a thesis admiring her,
;o ;
without treating her harshly, as he treated other writers
in his earlier studies. Moreover, in his critique he is '9\\

very much influenced by her poetic style to the point

v

‘Where the reader finds it difficult to differentiate be-
tween his and hers. He entertains the reader with poetic
Cx. terms far removed from any critical language, such as the
followings

j ]

What is the essence of the principal action in Bayrut

75? Here we start our journey with the secrets of the
\ ' "artistic world" which is similar to our particular,
world. It may be "personal illusion" as Eliot says,
which means 'a break away from linguistic to artistic
reality. More intricate and complex, it is possible {
to find in it the /roo‘ts and branches, and to discover
the leaves, flowers, fruits and worms which cannot be
seen by the naked eyce.S2

@i‘ce of the above 's'tudy'of] al-Samman, her works

.

deserve a full study by themselves. Shu}cri's study does

not achieve this end., although he sheds some light on her

’

v works and those of others.

.
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countries, Fromthis pointof view, she studies the Arab condi-

. 3 |
fringe of social acceptability. In a poetic and suggestive-

tion. , R
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Another important recent book which includes a '

study of al-Samman's works is fivelyne Accad's Veil of Shame s

The Role of Women in the Contemporary Fiction of Nortﬁ

Africa and the Arab World (Sherbrooke, 1978). In her

introduction, this Lebanese writer raises the question

whether we can consider the Arab culture as a single unity. /
To \this, she asserts that there are numerous social and cul-
tural discontinuities on the one hand, and certain cultural |

common elements on the other w}yhich are present in all Arab

tionof Arabwomen as it is described by some Arab male and female

writers in North Africa and the rest of the Arab world,
1nclud1ng Khanatah Banunah, Layla Ba‘albaki, Colette Khurl, -
Sam1ra.h ‘Azzam, Sophie €Abd Allah, and Ghadah al-Samman.
fivelyne Accad's study of al-Samman deals with
some o.f her works based mainly on women's point of view.
She sees her writings as portraying women striving for
self-realization. Her characters are i‘rustrazed upper-
clags Arab women who attempt to escape the boredom of a
truncated existence by launching into experiences.,on the
style she reveals characters who have ‘chosen madness, sex-.
ual deviation or conscious martyrdom over agalnst tradi-

53

Through sensitive analysis of women's roles in
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( the stories, Accad shows sad characteristics of women's

condition in the Arab world without paying much attention

to the changes which took place in society during the 1960's

and 1970's. Although it is true that women's condition as
described by Accad does exist in certain parts of the Arab
world, it should be realized that women are gradually ob-
LGaining their freedo;n and are pléy:’t—ng important and posi-
tive roles in their societies. Al-Samman's recent works,

such as Bayrut 75 and Kawabls Bayrut, as well as those of

other writers, show more understanding and participation
of women in literature and other aspects of life.

A few other short critiques of the works of al-
Samman exist such as those by Muhyi al-Din Subhi, ‘Adnan
al-Da‘uq and othérs regarding a particular taPic, but they
do not tell us much about al-Samin as a perégn.

My study of this writer, therefore, will de based ‘
on her works and her biography deduced from several inter-
views, especially the one mentioned in Shukri's book in
which\al-SaJmnén gives an account of her life and character.

4

In addition to these sources, I have also a few letters

from her to me in which she‘expiains certain points.

—
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NOTES

{

1Wa.rdah al-Yaziji was a Lebanese poet, and the
daughter of the famous writer Nagif al-Yaziji. She edited
and published several essays in al- iya’ which was owned
by her brother Ibrahim. She collected her poems in a book
entitled HadIgat al-Ward (The Rose Garden). Most of the
poems in this collection were lamentations of deceased mem-
bers of her family. Yusuf As‘ad Daghir, Masadir al-Dirasah
al-Adabiyah: al-Fikr al-‘Arabi al-Hadith fi Siyar A¢lamih
(Beirut: ¥anshﬁr£t al-Jami‘ah al-Lubnaniyah, 1972), vol.
3, part 2, P. 1414; idem, 2l~Usul al- ‘Arablyah 1i al-
Dirdgsat al-Lubnaniyah (Beirut: Manshurat al-Jami‘ah al- -
Lubnaniyah, 1972), p. 223; Mayy Ziyadah, Wardah al-Yazijl
(Egypt: Majba‘at al-Balagh, n.d.), pp. 10-7; Emilie Faris
Ibrahim, Adibat ILubnaniyat (Beirut: Dar al-Rayhani, n.d.),

pp. 15-25.

ZZaynab Fawwaz was a Lebanese writer, a poet and o
journalist. She was married for a while to the writer al-
Adih al-Nagimi. Soon after, she left for Cairo where she
became known for her essays in different newspapers. Among
her collected publica‘éions are a play of four acts and a
novella., Y.A. Daghir, Magadir (Beirut: Manshurat Ahl al-
Qalam fI Lubnan, 1956), vol. 2, pp. 637-9; idem, al-Ugul

" al-‘ArabIyah, p. 217; E.F. IbrahIm, AdIbat, pp. 27-43.

31abibah Hashim was a Lebanese writer of short
stories and a journalist who was born in Beirut in 1882.
She travelled to Egypt in 1900 where she studied classical
Arabic under the supervision of Ibrahim al-Yaziji. she
contributed to the art of short stories and novels, and co-
edited several Egyptian magazines. ILater she founded
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-a magazine of her own entitled Fatat al-Sharq (The Eastern

Girl). Her.publications included a book on education, some
short stories, and several translated novels. Y.A, Daghir,
Magadir, wvol. 3, pert.2, pp. 1365-7; idem, al-Usul al-
‘pArabiyah, p. 232; E.F. Ibrahim, Adlvat, pp. 71-8; Anwar al-
Jundl, .Adwa’ fald al-Adab al-‘Arabl al-Mufagir (Cairos Dar
al-Kitab al-‘Arabi li-al-Tiba‘ah wa al-Nashr, 1969), pp. 182-6, -

L"‘Af'ifah Karam was a Lebanese writer, a joﬁrnélist
and a playwright who was born in ‘Amshit in 1883, where
she 'was alsdé educated. She also studied in a convent in |
Jubayl, and later married Karam Yusuf Karam and migrated .-
with him to Iouisiana, U.S.A. There she founded two maga-
zines, The New World and The New Woman. She also published
essays in other magazines calling for the liberation of .
Arab women. She authored +three novels and translated five
novels. Y.A. Daghir, al-Usul al-Arabiyah, p. 218; E.F.
Ibrahim, Adibat, pp 95-104, : .

Srulia Tu‘mah Dimashqiyah was a Lebanese poet who
was born in al-Mukhtarah in 1880, educated in the American
School for Girls in Sidon, and in Shuwayfz_at school. She
taught in Lebanon, Palestine, and Egypt. She founded the !
Arab feminist magazine in Lebanon, al-Mar’ah al-Jadldah .
(T}'xe New Woman) in which she addressed mainly her couhtry 's
women. She also .publishéd essays in several magazines and
wrote a book on Mayy Ziyadah's visit to Syria and Lebanon
entitled Mayy fI Suriyah (Mayy in Syria). Y.A. Daghir, alz’

'Usul_al-‘Arabivah, pp. 211-2; E.F. Tbrahim, AdIbat, pp. 81-91.

6Salm5: S§ayigh was a Lebanese writer and a journalist.
She was born in Beirut and studied under Ibrahim Mundhir in
7ahrat al-Ihsan school. She married Dr. Farlid Kassab only to

\
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leave him and join the school of dentistry in Paris. She
later migrated to Brazil where she joined "the Andalusian
League of Writers". She edited Saw} al-Mar’ah (The Voice of
Woman) magazine, founded and headed gseveral feminist organ-
izations. Y.A. Daghir, al-Usul al-‘Arabivah, p. 214; E.F.
Ibrahim, Aqibat, pp. 151-66. ‘

"Hana Kasbani Kurani was born in Kufurshima 6f - .
Syrian parents. She was educated at the American missionary
school in Kufurshima , at Shamlan British School, and at the
American School of Beirut for Girls. She later taught at
the American School for Girls in Tripoli. Her publications
began to appear after her marriage to Amin Kurani. She
headed a delegation to the International Women's Conference
in Chicago in 1892. -Tater, she went on a lecture tour in
Boston, New York, and Brooklyn, defending the resolutions
taken’' at the conference on the equality of men and women.
She went back to Lebanon after she became tubercular and
died at the young age of 29 of tuberculosis, Y.A. Daghir,
Magadir, vol. 3, part 2, pp. 1091-2; idem, al-Usil al-
‘Arabiyah, p. 219; E.F. Ibrahim, Adibat, pp. 47-56.

J 8Malak Hifnl Nagif was born in Cairo in 1886. Her

father Jifni Nagif was a famous writer. She was the first
Egyptian woman to complete an elementary education in 1903..
Soon after, she began to teach and contribute to the educa-
tion of the Egyptian women and to the establishment of a
feminist movement. She published several articles under her
pseudonym Bahithat al-Badiyah in the newspaper al-Jaridah.
These articles were collected in a book entitled al-Nisa’I-
yat (Feminist Essays) which concerns itself with women's
problems, such as: the veil, the education of girls, and
polygamy. She died 4t the young age of thirty-two in 1918.

\
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Y.A. Daghir, Masadir, vol. 2, p. 739; Mayy Ziyadah, Bahi-

that al-Badiysh aw Malak HifnI Nagif (Cairo: Mafba‘at al-
: Mugtataf, 1920); Anwar al-Jundl, Adwa’, pp.196-200,, For
! 2 further details on the biography of some female writers,
i see Y.A. Daghir, al-Usul al-‘Arabiysh, pp. 206-23.

“~-9§t)&\9§ghir, al-Usil al-<ArabIyah, pp. 212-3;
Jamil Jabr, ed., Rasa’il Mayy (Beirut: Dar Bayrut, 1954),
/ pp. 3-11; E.F. Ibrahim, Adibat, p. 131; Muhammad ‘Abd al-
‘ Ghani Hasan, Mayy Adibat al-Sharg wa al-‘Urubah (Cairo:
Dar al-Thagafah al-‘Arabiyah 1i-al-Tiba‘ah, n.d.), pp. 11-5.

1

P

Oy.a. Daghir, Magadir, vol. 2, p. 739; al-Jundi,
Adab al-Mar’ah, p. 6; Malak Hifnl Nagif, al-Nisa’Iyat,.vol. 1
(Cairo: Matba‘at al-Jaridah, 1328 A.H.).

C& . 11E.Fa Ibr-a-him, Adibé‘t, p- 139- )

12

J. Jabr, ed., Rasa’il Mayy, p. 14.

Vmia., p. 15.
i 1“Y.A. \D'a',ghir, I_VI_a_sadir, vol. 2, p. 435; J. Jabr,
¢ " ed., Rasa’il Mayy, p. 3; idem, Mayy Ziyadah fi Mudhakkira-
tiha (Beirut: Dar al-Rayhani, 1952), p. 3; E.F. Ibrahim,

Adibat, pp. 131-47.

- 151918 is the name of an ancient Egyptian goddess
which the writer identified with the Virgin Mary whose name she
bore (Mary or Mayy). Copia is a Latin word meaning "abun-
dance, " a reference to Ziyidah, her family name. J. Jal;r,
ed., Azahir al-Hulm (Beiruts Dar Bayrut, 1952), p. 3, n. 2;
idem, Rasa’il Mayy, p. 5, n. 1.

16];1: is worthy to note that George Eliot wrote in
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the nineteenth century under a pseudonym only to avoid the
prejudice she may have encountered if she had published her

works under her real name, Mary Ann Evans.

17A1—Mahrﬁsah was a weekly magazine founded and
edited by Adib Ishag in 1880. Subsequently, other distin-
guished writers edited the magazine, such as Salim Naqqash
and his father Khalll Nagqash. Ilyas Ziyédah‘bought’éhd
edited this magazine in 1909 where his daughter's essays
began to appear. Y.A, Daghir, Magadir, vol. 3, part 2,
p. 1343; idem, Qamus al-Sihafah al-TLubnaniyah 1858-1974
(Beirut: al-Maktabah al-Sharqiyah, 1978), p. 255, '

. 181dem, Magadir, vol., 2, p. 437. For the complete
writings of Mayy Ziyadah, see Mayy Ziyadah, al-Mu’allafat
al-Kamilah, 2 vols. (Beirut: Mu’assqéat Nawfal, 1975).

19y.A. Daghir, Magadir, vol. 2, p. 436; J. Jabr,
ed., Rasa’il Mayy, pp. 7-8; E.F. Ibrahim, Adibat, p. 135.

205, Jabr, ed., Rasa’il Mayy, pp. 9-10; E.F. Tbra-

- him, Adibat, p. 147. :

215, Jabr, ed., Rasa’il Mayy, p. 17; M.¢A. Hasan,
"Dawr Mayy f1 al-Nahdah al-Nisa’Iyah," Mayy Adibat al-

Sharg| ppo 115"27-

223, Jabr, ed., Rasa’il Mayy, p. 37; M.¢A. Hasan,
Mayy Adibat al-Sharg, pp. 119-21, For further information
about her view on women, see Mayy Ziyédah; "al-Mar’ah wa
al-Tamaddun," Kalimat wa Isharat (Beirut: Dar al-Andalus,
1963), pp. 27-39.

. 23usam al-Khatib, al-Riwayah al-Striyah fI Mar-

halat al-Nuhud (Damascus: Majba‘at al-Jabalawi, 1975), p. 17.

2k¢Eqi1 AbG Shanab, Safahat Majhiilah min Tarlkh
\ (

~
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al-Qiggah fi Surlyah (Damascus: Manshurat Wizdrat al-
Thaqafah, 1974), p. 132. ]

25Lay15 Ba‘albakl was born in 1938 in Southern
Lebanon in a traditional Muslim family of the Shi¢ite sect.
She studied philosophy at St. Joseph University, but she
interrupted her university education by working as a secre-

__tary in the Lebanese Parliament. Her first novel Ana ahya

(I live) was translated into French and other European lan-
guages, and compared by critics to the work of Frangoise
Sagan. After getting mafried, her %iterary productivity
diminished. Elizabeth Warnock Fernea and Basima Qattan
Bezirgan, eds., Middle Eastern Muslim Women Speak (Texas:

Unhiversity of Texas Press, 1977), p. 273.

26See the introduction in Layld Ba‘albakl, al-Ali-
hah al-Mamsukhah (Beirut: Dar Majallat Shi‘r, 1965), no

pagination. |

271dem, Ana Ahya (Beirut: Dar Majallat Shif‘r, 1963),

p. 158.

28See the detailed court accounts in E.W. Fernea
and B.Q. Bezirgan. Middle Eastern, pp. 280-9; see 'also
"Difa‘an ‘an al-Hurriyah: Layl& Ba‘albaki," Hiwar, vol.
2, nos. 5 & 6 (September/October, 1964), 176-82.

29The tfanslation is mine. For a slightly dif-
ferent translation, see E.W. Fernea and B.Q. Bezirgan,
Middle Eagtern, p. 280.

301ay14 Bacalbakl, Safinaet Hanan ilf al-Qamar
(Beirut: Dar Majallat Shi‘r, 1964), p. 21.
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3lgnall shukri, Ghadah al-Samman bila Ajnihah
(Beirut: Dar al-Tali‘ah, 1977), p. 185; see alsoc Najla’
Hamid, "Hawl al-Adab al-Nisa’1" al-Risélah,-vol. 22, no.
1082 (October, 1964), 26-8. '

321p34., p. 185. )
’ 33I'bid.. pp. 79-80.
34Ibid., pp. 15-6. | /

\
351pid., p. 79. | .

36Muhyi al-Din Jubhi, ‘Awalim min al-Takhyil (Damas-
cus: Manshurat Wizarat al-Thaqafah, 1974), pp. 91-113.

3epris Farraj, al-Hurriyah fI Adab al-Mar’ah (Bei-
rut: Dar al-Farabi, 1975), p. 67.

38Geor‘ge Tarabishl, Sharg wd Gharb: Rujilah wa
Unuthah (Beirut: Dar al-Tali<ah, 1977), p. 6.

39Idem, al-Adab min al-Dakhil (Beirut: Dar al-
Talicah, 1978), p. 11.

40Idem, éharq wa_Gharb, p. 11. For more details,
see his article, "al-Istilab fI al-Riwayah al-Nisa’Iyah .
al-‘Arabiyah," al-Adab 11 (March, 1963), 43-9.

uiéﬁaard al-Kharrat is a modern Egyptian writer
who was born in Alexandria in 192@. He published a number
of short stories and articles in different journals, the
most important of which is Hitan Aliyah (High Walls) in
1958. He received awwriting-award in 1969. 1In 1979 he
published his novel Ramah wa al-Tinnin which represents
a new style and experience in modern novels in the Arab

1

1
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~on modern fiction at Oxfordjand London universities while

42 : . b

world. He is also a well-known trained critic who held
many seminars in London criticizing the Egyptian writers
and intellectuals after the Arab defeat of 1967. My per-
gonal interview in 1979. )

4

/

21 met Mr. al—KharrE@ in Oxford, England, in June,
1979 several times when he was giving a number of seminars

I was a student and a cofrespondent for al-Sha‘b (a daily
newspaper in Jerusalem). During this period I had a long
and detailed interview with him concerniné his experience
as a writer and his understanding of several related issues.

43The interview took place in Cairo, Sheraton Hotel, )
August .15, 1975. It was published in Amman's daily news-
paper al-Ra’y [ca. 10-207 October, 1975, and in Jérusa-
lem's /daily newspaper al-Sha‘b [ca. 10-15] November, 1975,

’ M"Al;y:?v al-Dalati, Lan Aqtul Watanl (Beirut: Dar
al-MasIrah, 1977), Pp. 37.

*5enadah al-Sammin, RahIl al-Marafi’ al-Qadimah,
3d ed. (Beirut: Manshirat Ghadah al-Samman, 1978), p. 15, )

46For general information and views on women's
issues, see Mawagif 28 (Summer, 1974), 110-20.

Y7rpid., 110; 112. |

Y8 rpid., 113-4.

/
Y985 a1l YasIn and Nabll Sulayman, al-Adsb wa
al-Idiyulujiya £I Surlvah (Beirut: Dar Ibn Khaldun, 1974),
P 91. k
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CHAPTER II .
GHADAH AL-SAMMAN: HER LIFE AND BACKGROUND

Ghadah Ahmad al-Samman was bornein 1942 in the
village of al—ShSmiyah near Damascus.® Still a child when
-her mother Salmi Ruwayhah died, the responsibility of rais-
ing her was left in the hands of her father, Dr. Ahmad al-
g Samman.? In several of her interviews, al-Sanmin describes
her father as a strong, self-made man whose ambit/ion led
him to become a university professor, Dean of the Faculw‘,ty
of Law, and Minister of Educatifon.. &A distinguished public

figure, Dr. al-Samman is associated, to a certain extent,

o

with the/formaticm of Syrian society after independence in

o

-

- 1945, In addition to the writing of Syrian laws, he was
\ resporisible for the establishment of several economic and
T gsocial regulations, and was one-of the key figures in-
policy decisions during tile 1958 union between Syria and
Egypt.3 /

| " Although al-Samman grew up in a poor village, th/e

\ from the other village children; this separate and some-
¢

} . what preferential upbringing had a profound effect on her -

thinking and later development as. a writer.

\ During the early stages of her education, super;

{ by

VoY education, wealth and position of her father set her apart:‘

N
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vised closely by her father, al-Samman was taught Arabic

and French as well as the basic principles of the Islamic

'feligion.u It is clear that Dr., al-Samman's guidance and

!

encouragement during his daughter's elementary education
gave her self-confldence which ultimately led to her deVel;
opment as a distinguished writer. ? v o
Chadah al-Samman's intelligence and writing ability
appeared while she was a young high school student. With
the encouragement of her Arabic teacher, she wrote several

short stories for the school's literary magazine.5 Her
interest in Arabic diterature was the basic motivation for

het.desire to spend much of her time reading and writing.

L/ v

- In 1962, at the age of twen}y. she published a collection

— - . !
of short stories under the title ‘Aynak Qadari, followed

by ééveral ghort stories, novels, and articles.
Because of the cdédnservative character of Arab cul-

ture and the Islamic tradition, very few women have had the

. courage to assert their independence and individuality in

e

a male-dominated society. Al-Samman is one of those few

women who, with innate inteélligence, talent, and the help /

of a wealthy, sugportive background, opened an era that f

will remain a landmark of women's demand for freedom and

‘liberation for years to come. As will be discussed later; .

her views about sex, liberation and wgmen's rights are
3 .
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among the most controversial social issues in Arabic 1it-
erature up to the present time.

In her writings.al-Sammén has, on many occasions,
harshly criticized the bourgeoisie, despite the fact that
sh:herselfhwas a membler of this class, and is undoubtedly
influenced by if. This is also evident in the fact that
her characters in her first works are usually chosen from

this class. As for members of the lower class, her expe-

rience with them was ver; limited and not deep enough to
gain any real understanding of their life circumstances
and emotions. Consequently, her literature deals with them
in this period in only a minor way with insufficient detail
to express the reality of their existence. But in her
later works she shows more awareness and understanding of
their reality and sheds more light on the relationship be-
tween the €lite of thé political system and the poor in
the Arab world.

A@-Samman aé a woman can be described as a strong,
well-educated personality who is able to touch on vaf&ous
controversial issues within Arab society. Despite the
restrictions imposed on ¢omen by tradition in this society,
ghe' was one of the few women to come forward and raise her
voice against them. Her views on many of the social issues

were a challenge even to her father who, at times, tried

—

!
/ !
|

o
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to prevent her from being aggressive in a society domi-

nated by men. In one of her interviews, she admits that:
Despite the fact that my father treated me strictly,
... as an adolescent I was ill-tempered and a chal-
lenger. I had a serious conflict with him at one
time because he obliged me to study science in order
to become a doctor. Although I did not like it, I
' completed my baccalaureate, but changed to English
Literature afterwards.

After her baccalaureate, al-Samman worked as a
librarian and as a teacher of English in a secondary school
near Damascus. In 1961, she joined the University of
Damascus and graduated with a B.A. degree in English lit-

. \
erature.7 She later moved to lebanon and obtained a Masg-

ter's degree in English literature at the AmericanT Univer-
ity of‘Be\:lrut. While in Beirut, she taught at school,
then moved on to journalism which has become her profes-
gsion ever since.

After the death of her father in 1'966, the Syrian
governmeﬁt issued a judgement by default to al-Samman which
stated that she was subject to a three-month jail term because
she  head-deft Syria without khe govermment's permiss ionBshe
subsequently left },ebanon for Europe where she spent the period

1967-1969 travelling in many Western coum:ries.9 This

period added vital experience and confidence to the per-
/
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sonality of the young woman, as well as taught her an
important lesson in personal independence. During her
stay iﬁn Europe, she\ took the opportunity tg study Western
culture and traditions. This is clearly reflected in her
present ph\ilosophy and personality. Her travelling périod.
combined with the problem she faced with th_e‘g“ym\?érr}—
ment, allowed her to distinguish her real friends in the
#Arab world. Many of these were among the leading literary
figures, like Ghassan Kanafanl who helped in obtaining an

|
Arab travelling document for her. There was also a Syrian

) L 4
lawyer who defended her until she received her pardon from
the present Syrian President Hafiyp al-Asad. In addition,
s there were other friends who helped her in some way but

whom she refused to name, probably because they are still

alive. 10

In most of her writings, al-Samman has shown con-
giderable concern for-the role of women in the Arab world.
She calls for the liberation of women from the restric-
tions of tradition, and views.the liberation movement as
a fundamental aspect of all social issues in the Arab
world.11 She feels that any revolution Which does not
touch on human rights,” including women's causes, can be

regarded as a failure. 1In her view, the sexual revolution

¢
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" according to her, must go hand in hand with the current

b9

5

is an integral part of the revolution that every individual , :

iA the Arab world must achieve. The sexual revolution,

gocial, political, and economic revolution. As for the

practical achievement of women's participation and equal

rights in society, she suggests a constant struggle against
the traditional ideas that govern the social structure and
she calls for a continuous moral fight against the béur- ", ;
geois concept of freedom which in her view reflects the

values and principles of Arab society. It is important to
note, however, that her voice against tradition originates
from her awareness and un@erstandi g of the social issues
that exist within society and thefzole that women play in

the evolution of the new society. She is also a strong

believer in "existentialism" and, to some extent,was influ-

enced by many of the writers who belong to this school

including Sartre, Camus, and Kafka, |
Al-Samman's past and present views on sex and wom- y
en's issues were not published, however, without condemna-
tion by members of her own society. For the dramatic shock
that ﬁer opinions and writings caused in a traditional
society, it is not surprising that she was accused of being

mentally ill, and many in the society looked upon her as

an "imra’ah halik" (a fallen woman).12 This, in turn,
imra’an natik
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forced her to leave her own country and live as an outsider
beyond the 0ppressidn of the institutions of her own soci-
ety.

With respect to her political views, al-Samman does
not stand on a clear political base. In many of her writ-
ings ,/ she deals with political issues but she does not
clearly belong to a spécii‘ic, political ideology., This may
be ,due to her real interest in the form of the social struc-
ture as a whole of which the political system is only a
part. Perhaps one of the political issues that affected
her most was the Arab defeat in 1967.13 1In several of her
interviews, she blamed the Arabs themselves for the defeat
and believed that it reflected various social, economic,
and political aspects of Arab society.

As previously noted, al-Samman's works may be di-
vided into two stages. In the first stage (1961-1967), her
writings consisted of short stories and articles published
in different magazines. Among the stories published during

this period are ‘Aynak Qadari (1962), la Bahr fi Bayrut

(1963), and Layl al-Ghuraba’ (1966). In the first book,

she began to be more open in dealing with such issueséas

gex, the liberation of women, and life and death, ,

‘Aynak Qadari (Your Eyes Are My Fate; Beirut,

»1962) was the first of al-Samman's works to be pub-

lished. It included a collection of sixteen short
: ' &
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stories, and takes its title from the first story in the
collection. The main themes discussed in this book are ‘
those of love and life. Representing her early start in
writing, the publicéj:ion was dedicated to her father, as
it was he who taught her how to struggle against her fate.
In the first story, “¢pAynak Qadari®, sher expresses her
feelings as a woman trapped or oppressed by her love, as
illustrated in this excerpt from the end of the story:
"Your eyes are my fate. I cannot escape from them. They
are everywhere. Your eyes are my fate. No one can escape
his fate. Oh! <Imad.**

This same theme off the entrapment by one's love
and social 'relations is reﬁeated in anothe/r story in the
collection entitled "Rajul fI al-Zugaq" (A Man in the Lane:).
Because her upbringing and relationship with her father
were similar to those of the main charactédr of the story,
I believe that she was writing about herself and her sub-
mission +to her father until she was fourteen. In this ‘
respect she says: "The fact that I am a woman is shameful,
a\shame which is unforgivable. In the swelling of my bo-
gom there is a betrayal of my friendship with my father."15
She vividly portrays adolescent feejlings, imagination, and

conduct in her description of a girl watching her beloved

man through the window, without knowing him personally.
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She algo very clearly describes the rebellious yet intel-
ligent adolescent that she herself was by having the
chara;cter re ject the man as soon as he comes to visit her
parents. It is at this point that’ the heroine decides

to go to university, expressing'herself in "urid" (I want)
to her father. My assumption here aﬁout the relationship
between the story's character and al- Samman is based on

W
the previously noted interview in which she descrlbed a

16

similar adolesgent relationship with her father.

2

After the first collection, al-Samman published

~Ea Bahr fI Bayrut (No Sea in Beilrut; Beirut, 1963), in
which she chose her chafacters to represent her own feel-
ings in life. 1In ‘bhi‘s book, she describes the relation-
ships between men and\women as dishonest to the extent that
she asks--in "La‘nat al—La}}m al-Asmar" (Curse of the Brown
Flesh)--whether there is a man who can understand a woman
through her feelings and thoughts.and not through her body17
In/my opinion, the subjects which she{> dealt with in this
book are an expression of the educated Arab's loss and
ingtability dué largely to social tand poditical oppres-
sion. This is evident especia%ly in/her story entitled
"Ghajariyah bila Marfa’" (A Gypsy without a Port of Call).
Al-Samman's next collection of short stories,
Layl al—GhurabE," (Foreigners' Night; Beirut, 1966), can be

5

O
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gseen as représentative of a new dimension in her writing
and thinking. 1In this book, she, for the first time."/i)e-
gins to have some understanding of the principal political
Arab causes in general and the Palestinian problem in par-

ticular. Also in this book, she comments on the exper-

ience and emotional confusion of the educated Arabs living |

in Western society.. She feels that the natives of Arab

and Western cultures cannot really live together and love

|
i

i
!

‘each other because the stricter and more inflexible tradi-

tions and values of Arab society cannot co-exist with the
looser and more permissive morals of Western culture.
Throughout this theme, she tried to introduce new elements
into her writings by dealing with issues zjelai:ed to the
social and political attitudes of the individual Arabs.
These new elements can also be noticed in her story "Ya
‘ Dimashq" (Oh! Damascus), in which she expresses her com-
passion for her homeland hin a romantic style. |
In the second stage (1967-1975), al-Samman moves

from an involvement in narrow issues to broader writing
related to varioussocial, political, and economic issues.

“ The defeat of 1967 in the Arab world qpened a new
era, in which many writers, including al-Samman, began to
d/iscuss issues arising from that defeat. Like everyone

else,t she took the defeat with great pain and felt it was
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her résponsibility as ‘an Arab to participate in‘the new
stage that followed the war. This commitment was evident
in her writings after the war, as they involved articles
and short stories which concentrated on critical descrip-
tions of Arab society after the defeat. 1In her collec-

tion Rahil al-Marafi’ al-Qadimah she criticized the gov-

ernments of the Arab world for their dishonesty and in-
sincerity. She held these goverrm;ents responsible for the
defeat of the Arab world and for the death of so many ’
Arabs ;nﬁo were innocent victims of the governments' stu-
pidity.

In her second story in this collection, "Harig
dhalik al-Sayf" (The Fire of that Summer), al-Samman moves
from particular issues to more general ones, including a
variety of political problems. She conceives of the en-
tire Arab world as a graveyard, and of thre Arab people as-
residents in tombs.la‘ In my opinioh, this is a very gen-
,7eraJ:ized idea and does not truly reflect the feality of

Arab society. I believe that she confuses the opposing
sides in this issue in that she does not fully differen-
tiate between the governing parties or individuals who

hold power on the one hand and the common people who are

left powerless on the other. Among the latter, there

exist a great number of people who are ready to sacrifice

e
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their lives for the sake of the Arab cause.

In another story of this collection, "al-Danib
al-Ramadi” (The Grey Danube) iq a continuation of this
theme in that it urges Arabs to establish land as their
first priority, that is, they should devote their atten-
tion to their }and first, and only then ?oncern theméelveé
with the dignity Andlunmur of their women.19

It is to be noted that most of the characters in
this collection of stories have psychological crises: they
are sic%, tired, and lost as a {esult of the defeat of
June 1967. Stories in this collection have been rightly
called "Qisas Haziraniyah" (June Stories), because theirmain
theme is the Arab defeatgjthe cause of which al-Samman
explains.through her characters. This does not mean, how-
ever, that ghe suddenly dedicated her work to political
concern; on the contrary, she continued to write on.themes
of love and life in this collection. In the same year,

a few months after the publication of Rahll al-Marafi’ al-

Qadimah, she produced Hubb (Love; Beirut, 1973), a collec-

‘tion of forty-one articles and stories written between the

l

years 1960-~1973 which deal with a\variety of issues related
to the periods before and after 1967 but concentrating
mainly on love. Some of these articles had been previously

published under pseudonyms in various journals.
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In her next work, a novel entitled Bayrut 75
(Beirut, 1975), al-Samman attempts to describe the socio-
political life in Beirut.i Its main characters are five
persons chosen to present different levels in society who
meet in a taxi travelling from Damascus/to Beirut. Brief-
1y, there are two young people, YasamInah--a girl who wants

to live; Farah--an employee delivering a letter to his

‘rich relative Nishan; the others are Abu al-Malla who lets

his daughter work in a rich house; mi‘én the pharmacist,
and Abu Mustaff, the fisherman. These figures all reach
their destinations and then proceed o engage in activities
which al-Samman uses to comment on the misery and complex-
ity of the human condition in Beirut.

Faralhh ironically becomes famous as the great "Mut-
rib al-Rujulah” (Singer for Manhood), despite the fact that
he actually "lost" his manhood when he became involved in
a sexual relationship with Nishan. Yasaminah, in turn,
loses her honour as a result of her involvement with a rich
man, Namir, and thus losgs the ability to write. Al-Samman
uses the incident of Namir leavihg Yasaminah in order to
marry a woman of his own class to illustrate how classk,
distinction is still a very real determinant in Middle
Eagtérn life. It is also with this incident that YasamInah

is forced to éhoose between poverty and prostitution. Her
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brother, who actually beéhefitted from her relationship as
mistress to Namir, murders Yésam}'inah vwhen 'she finally comes
to him ésking for money and pretends that he killed her ’
for the sake of her ‘honour. . o
Al-Samman uses, the final destiny of Faralh and his
actions as a symbol of\her perception of Beirut life and
society. After seeing Y\Esaminah's funeral, he goes madﬁ?’

\ ’
dressing in women's clothes and imagining himself as Yasa-

‘minah's widower, as he had previously thought of marrying

her. He imagined the funeral ceremony, re-living it over
and over again in his mind; he imagined that YasamTnah stood
up in her coffin, advanced charmingly toward him and took
off her cloth'es. He was @ﬂinally judged as mad, and placed
in the sanitarium. He #ianaged to escape, however, took |
the hospital sign and placed it on the >outskirts of Beirut

to replace the sign welcoming people to Beirut. - He then

said: »

|
I exploded with laughter while I was reading the
sign and behind the sign was Beirut appearing in
the dawn like the viscera of an infernal monster
ready to attack, and I escaped returning to my
guiet den. 20 ,)} '
} ]

This, brigfly. is the first theme of the novel.

The other is the description of the life of the poor; the

0

fisherman Abu Mug}af4's son ‘All was drowned while he was

e e
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fishing, but upon his return home, he finds his wife giv-
ing birth to another child whom they name after their déad
son, Abu Malla's life is also portrayed as a goverﬁmen{:
guard of a coliection of ancient statues in 'his shanty.

He spends all his life accepting his fate and observing his
préy;rs regularly. He is ]a poor man, however, and this
poverty forces him to send three of his daughters to work
in the houses of the wealthy people in Lebanon, contrasted
with the corrugated iron sheet walls of his Beirut shanty.
His dilemma is centered on the ancient statues he keeps as
art:’gfacts. They' are very valuable and he thinks of sell-
ing them to save his daughters from having to work in thé
houses of the rich. But he keeps remembering the state-
ment of the engipeer at the excavation site who told him
that the statues wére "mo;luments of your country, Lebanon.
Extract them carefully, and protect them from theft and
destruction during the éxcaVaygon. It is part of your

1 He wonders then how he can take pride in the
history of his land while his daughters are working in the
houses.oi‘ t{le rich people. He lodks at these valuable
statues e'Very day in his home.and, as time gées on, he
beging to shout salutations to them whenever he comes in,

as if he has a deep relation'with them. He thus refuses

to sell them for 10,000 liras. He eventually develops
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b o
a friendship with the statues which causes psychological

<

. struggles in his mind. One day he imagines a statue chok-

ing him, a delusion which kills him. This occurrence .

. happens while his family are watching television on a

neighbouni's set. When they come home, they find him dead.

His son comes in and thinks that his father had a heart

attack. However, the son finds a trace of smothering on
hig neck and thinks it to be th#& result ofo his father's
attempt to loosen the button c;f his shirt collar.

The fifth character Ti‘an, was graduated from a famous
faculty of pharmacy at the university. He decided to re-
turn to Lebar;on to start his own professional establish~
ment. He sent a telegram to his family informing them of -
his arrival., At the airport, he found a member of his

family armed because his cousin had killed Mur‘ib , '3 man from

-another tribe. Because the dead Mur‘ib had attained a

A |
university degree, his tribe decided to avpnge him by kill-~

ing anyone in Tifan's tribe who had also attained a uni-

.vei‘si‘ty degree--in this caose', Tifan himself. This idea

of being a wanted person haunted Tifan whenever he walked

on the street, eventually causing him to kill a stranger,

a man he merely imagined was following him;.22

Alantu ‘alayk al-Hubb (I Declare My fove to You;

‘Beirut, 1976), is an example of yet another kind of

i
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writing by al-Samman for it is written in a poetic style
which differs from that of her other works. In the ex-
change of romantic relations among the characters in A¢lan-

tu_ ‘alayk al-Hubb, al-Samman shows us her deep understand-

ing of human relations, her increasing maturity as a writer,
and her talent to express both. "A‘lantu ‘alayk al-Hubb"

is an example of style which is unique to the author. I% .
is neither prose nor poetry but a sort of free verse at

least in its structure. The author uses the terminology

of war to express love, passion and forgiveness.

©

Cruelty was your sin

and pride was mine,

when the two sins came together

their offspring was hellish separation.

0ften did I resolve that when we part

I would aim my bullet at your voice

I would tie the corpse of your memory

to a marble column, ¥

i

/ burn it as they burnt the sorcerers and their evil art.

+But today since we parted

I #hink of you with tenderness -
and sadness filled with purity,

like the whispering of the desert ‘to the mirage.

( To part or no\'b to partl

I declare my ‘iove to you
' I declare my peace to you

I declare my passion to you

I declare my pardon to you -

O
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* nor do I regret
for I have spent my flesh and my spirit for you.23
As Bayrut 75 ends, the artistic expression moves
from reality to fantasy, a movement which prepares the
reader for the "nightmarishness" of al-Samman's next book,

Kawabis Bayrut (Nightmares of Beirut; Beirut, 1976). It

is to be noted, however, that the source of these night-
mares varies in the sense that the latter book draws on
life itself whereas the former draws on the hi};:orical
record.

Kawabls Bayrut does not depend upon a specific

event since all of the events are important in the devel-
opment of the action and characters in the novel. On the
surface, it appears that the action revolves around one
partic;ular event, but a deeper look reveals the complex-
ity of +the plot and shows that the one event is really

several events intertwined. Xawabis Bayrut thus becomes

al-Samman herself in action. The novel presents her own
views as well as her own ‘zi?i‘:“%ions during the Lebanese civil
war. However, it is more than a simple recording of events
and thoughts as ‘in a personal diary; it is rather ’qhe
author z;evealing herself at the conscious 4nd subconscious
1gw‘rels of her perception of the real as distinct from the

imaginary.

0
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" The setting of the story is a pet-shop which sym-

bolizes the situation in Beirut, the owner representing

" the oppressors--the government authorities and feudal-

ists--and the pets, the people of Beirut. The narrator
plays a very important role in the story in that she par-
ticipates in every single action the characters under-
‘trake. One observes that the behaviour of people and the
government authorities is mirrored in the relations be-
tween the pet-shop owner and the animals, all described
by al-Samman in terms of her own Yalue judgements.

One interesting point of Kawabls Bayrut is that

there is no central character having the role of the
protagonist. Rather, the narrator embodies that role
along with Deé:bh which appears as a symbolic character.
Death, we are told, chooses an imaginary heroine whose
name is Beirut (The Bride of the East).2¥ Within this
metaphoric context, it does not seem strange to the reader
when al-Samman personifies Death and Beirut; nolr does it
seem unnatural that these two figures are linked by fatal
dés'@:iny. It is difficult, however, to understand just
hO;N Death lives and Beirut dies within the context of the
novel, < ©

Time in Kawabls Bayrut is Very fragmented 1nd1cat-
ing the rapidity of the development of events in the novel,
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It is broken into weeks, days, and at times even mirnutes

h and seconds. Thr’oughouf: the struggle between the setting

and the characters in the story, al-Samman pierces the
shell of every ill in Lebanese society, if not Arab soci-
ety as a whole. “She states the reality as she sees it .
and appeals for loyalty'to the homeland. She appeals for
unity and criticizes the various political and religious
factionsz'5 and she calls for social justice and defends

the rights of the poor.

)

! The war issue is clearly one of the central themes

of this novel as it appears in every single kabus (night- .
i @

mare). Through each of the "nightmares” algrl-sbammén &%s—
oY
cusses the factors and events which led to the civil war

&

and records the events of the we;.r as they dexeloped. In .
her opinionr, the factors which led to the Lebanese civil
way are religious strife, poverty, class struggle, and
feuda,lism.26 In describing the results of the war, the °

onclusion with reg;rd “to

author does not come to a final:’

By
PR

the conflict. She uses this tééhnique because she, in

- effect, expects a continuation of the war. An excellent

illustration of the author's pessimism and vivid portrayal

of the madness and anxiety that is Beirut during 'éhe civil

strife can be seen in the following quotation: 3

A

I saw the man exit out of the heart of darkness,

Tofy
o .
@ (v;’v % )
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I saw the man put 2 black mask aon his face., I saw

the man knock ox” the b“i-g door. I saw the man meet
the Big Man. I saw the t ransaction being completed.
I saw the man exit carrying with him the "powder of
madness". I saw the man receive the price. I saw
the man climb the mountains. I saw the man throw
"the powder of madness" in Beirut's water main. I
saw the powder touch the water and the fire burn in

the water and blow bubbles like cinders. I saw the man

knheel over the water and drink, and his ten fingers
turn into an animal's claws, and his hair grow long
and his clothes fall off of him like a dr'y peel,

and his body come out of it as if it were the body of
an angry gorilla. -The gorilla extends his hand to
break a green branch, and carries it excitedly
running towards the city, and the fire burns from
his feet, and inside him burns an irresistible ani-
malisé:}ic volcano and a thirst for blood ... blood.
And the "spring of madness" floods to quench the thirst
of the c¢city, of which some drink unknowingly. 27

" It is interesting to note that al-Samman placed -

- %iqv R R 4 M g

herself under a great dfea], of pressure to complete Kawa-

I bis Bayrut as she started writing on December 13, 1975
' and completed it two months later on February 26, 1976,

Before coming out\in book form, pne hundred and sixty of

t

@ the "nightmares" appeared in serial form in one of the
Lebanese weekly magazinés until it ceased publication in

August 1276{3. 28

= Al-Samman's next work al-Afmal ghayr al-Kamilah -
/ ' .
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(The Incomplete Works; Beirut, 1978-80), is a series which
' includes different literary genres, articles, book re-
view—s, travel accounts, social and political analyses.
In addition, there are some sentimenfal writings in a
‘ poetic style. 'The series consist of\thirteen volumes of

b

which nine are already published. In her introduction,

she states that these volumes were to be published after

. her death, and that the Lebanese Civil War obliged her to

Ty amme e

collect these materials., In explaining the title (incom-

] plete works), she says that all human works are incom-

ple'l:.e.29

The first volume, Jaman al-Hubb al-Akhir (The

o

Time of the last¢ Love; Beirut, 1978), is composed of seven

gshort stories., Before the compilation of these stories
6

)
into one book, most were published in various magazines.

s

SO A

Some of these stories were written in her early period

and can therefore.be classified under the first stage of - 5 a
her writings. Most of the stories are listed according

to the subject and date of writing, beginning with the

most recent ones. ) .

The second volume of these incomplete works is

¥ . entitled al-Jasad Hagibat Safar (The Body is a Travell-

ing Bag; Beirut, 1979).. It consists of eighty-three

articles, and represents al-Samman's experiences while

W
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she was a tourist in several Arab and European countries.
Here she describes the places she v%ted. expresses the
unhappiness of be:mg an outsider, and offers a critical
analysis of the é;ltufal differences between Arab and
Western societies in this context. Among the articles

in which she specifically deals with these subjects are

those of al-Usbu‘ al-‘Arabi and g\%—];fawédith.

The third book in the series, al-Sibahah f1 Buhay-
LS

rat al-Shaytan (Swimming in the Devil's Lake; Beirut, 1979),
cor;tains\a number of articles dealing with human mental
capacities and abilifies as well as reviews of several
books on psychology and medicine. Many.of her artiglg§

W
are given titles related to drugs, magic, and madness;

others bear the names of various psychological g‘tates.

In the same way, she writes about the devil (shaytan) &nd
about the cultures of other planets. These articles are
based on her personal experiences as well as on her study

and interest in these particular fields. I find this

" volume particularly interesting.as it includes different

subjects which set it apart from her other publications.

The fourth book in the series, Khatm a1-Dhakirah

bi-al-Sham® al-Ahmar (Stamping the Memory with Red Seal-

“ing Wax; ‘Beirut, 1979), consists of articles which ex-

plain her painful longing for Syria, the country which

/’«

b
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she left, as well as other sentimental and passionate
writings. Most of these articles were written in the
1970's and were published in different newspapers among

which were: ¥{-Usbu‘ al-‘Arabl, al-Hawadith, al-Kifah,

al-Ma‘rifah, and al-Wahdah.

The fifth book, I‘tigal Lahgzah Haribah (Captur-

ing a Fleeing Moment; Beirut, 1979), contains sentimental
writings which belong much more to the poetic genre .than
to prose. In it she expresses her feelings and records
past memories. She uses the word iftiqal (capture) at
the beginning of the titles of each of her articles, such

as "I‘tigal Qashshah fI Kumm Qamig" (Capturing a Straw

von a Shirt Sleeve), etc. Her uncommon titles sometimes

hauc‘dl}}l reflect the contents of the story and are evidence
of her luxurious imagination. These .articles were pub-

lished in al-Usbu® al-fArabi. and al-Thawrah.-

The sixth book of this collection bears the title

Muwatinah Mutalabbighh bi al-Qird’ah (Compatriot Caught

Red—Handedo in Reading; Beirut, 1979). It is a study of
a group of literary figures who played important roles'in
enriching' }Lnternational literature. These articles are
classified in three parts. The first one contains a num-

“'ber of articleg which deal with human affairs in certaind

" famous plays. The second, entitled “"al-Sayf Batal hadhihil

it e
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al-Qigag" (Summer is the Hero of these Stories), presents
us with a study of some writings w}Iich focus on the theme

of summer. Among these writings are Albert -Camus*® .-

L'Etranger, William Shakespeare's Midsummer Night's Dream, .

Tennessee Williams' The Night of the Iguana, and Anton

Chekhov's The Seagull. The third part, entitled "al-Harb

Batal hadhihl al-Qigag" (War is the Hero of these Stories),
presents a study of some writings which focus on the theme
of war. Among these writings are: André&é Malraux, La Con~

dition Humaine, and Charles Dickens, A Tale of Two Cities.

This part is followedﬁ’\by a number of] studies of some works

concerning different themes such ass:s love, war, destiny,
g

marriage, science, and politics. Among these works are:

Nena and George O'Neiil, Open Marriage; Erich Segal, Love

Story; Mario Puzo, The Dark Arena; Richard Bach, Jonathan

Livingston Seagull; Pierre Salinger, For the Eyes of the
President -tndy. ;
In 1980, al-Samman published al-Raghif Yanbid ka

al-Qalb (The Loaf Beats like the Heart; Beirﬁ't, 1980),
which is ; coll:action of essays previously published in
newspapers. These essays deal with the social climate in
Lebanon and shed 1light on the class differences in d4if-
ferent social settings such as: al-Biqa“, ‘Akkar, Beirut,

and the South. 1In these essays, al-Samman also writes

¥
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;

about the aspirations and ambitions of certain progressive
groups in Lebanese society. The loaf here is a symbol of
survival as can be seen in passages such as the following

which appear throughout the collection:

Inside the hot bakery I stand. The sweat pour&\from
the youth®who pushes the loaf into the oven. . . .
The loaf grows quletly and fast inside the bakery,
Just like revolutlons. The loaf that grows udnder the
red flame looks like a beating heart. All these
loaves under the red flames and through the raging
heat look like a beating heart. I am not surprised
when the youth tells me that he is an evening stu-
dent, and when he tells me about his family (twelve
cpersons), struggling for a piece of the loaf, for a
piece of sun, and for a piece of education. I feel
his hatred beat like a loaf, like a heart.30

<

This book speaks of actual persons whom the writer avoids

describing in detail,

‘Ayn. Ghayn. Tatafarras (‘Ayn.Ghéyn.Scrutinizes;

Beirut, 1980) contains close scrutinies of literary.and
humanitarian issues. Some of the literary essays are
interviews with and studies of writers such as Taha Husayn
and Jibran. Some of the humanitarian 'essays ﬁeal with
issﬁés like crime, law, and love. The book title applies
to every essay in the bobk'such as: "{Ayn.Ghayn.!Patafar—

ras fI al-Bum" (‘Ayn.Ghayn. . Scrutinizing the Owl) and.

*
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"¢Ayn, Chayn. Tatafarras fi al-Jarimah" (<Ayn. Ghayn. hScrﬂ-
tinizihg Crime). Al-Samman dedicates this book to the

owl, claiming that the owl is a gentle creature and not

)

5.
as cruel as many think.

Suffarat Indhar dakhil Ra’sl (A Warning Siren in-

side 'My Head; Beirut, 1980), is a collection of essays

that deal with political and social issues in lebanon be-
tween 1964-1974, It is different from the previous two
books in the amount of suffering and anguish it contains.
Besides articles on the social ills of Lebanon, howeve\r.
the book also contains essays on women, the Arab-Israeli
conflict, and others. —

All three of these collections were previously

published in al-Usbu‘ al-‘Arabl and #l-Hawadith.

‘To summarize, I have attempted to draw a broad

outline of Ghadah al-Samman's contributions to Arab women's

literature. I have indicated fha‘b,, al-Samman has been ac-

tively writing sinc;e 1961, her works consisting of both
long and short stories, novels. ‘poetic writings ,\ articles,
and a large number of interviews published in various news-
papers, magazines and journals. It is to be noted, how-
ever, that her work has not followed a single literary
style. »As she matured as a writer and a pers’on, her style

and choice of issues changed from narrow concentration on

*
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A\
specif\_v.caliy romantic themes to include broader soeial,

economic' and political issues. In addition, the experienc;e\
ghe gaired by travelling to different countries gave her
// -

" an ingight into social realities and a better understand-

ing of women's position in the Arab world. It is impor-
tant to remember that a great deal of her time and effort
was spent defending women's rights “in sex, freedom, -and
eq{zality. ~Her openness on'these ‘issues in a sgoclety still

e
governed by traditional ideas did not pass unnoticed, how-

ever; she was subjected tc;_ abuse and_criticism by many

individuals and groups in.her own society. But her cour-

age and personality provided her with the means to con-

tinue making her views in support of women known to all.
J Many of al-Samman‘'s writings can thus be viewed

as a reflection of the pos}‘tion now held by women in Middle

East society and a é?:ruggle to improve it. They call on

. every educated Arab to participate in a revolution of con-

sciousness to view women as human beings with feelings and
desires, capable of taking part in building the new Arab
society.

Al-Samman, like any other Arab individual, was
influenced by the political and social changes that Arab
gsociety experienced during the past twenty years. This .is

clearly evident in her writings in which her ideas and

-
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focus completely change after the tumultuous experiegce

of 1967. [In the post-1967 peridd, it is clear that she

entered a new stage of polit;cal and social awareness, as
most of her works in this period are rather politicallg;’
oriented, ealing with the painful experience of the 1967
defeat, 'th conflict in Lebanon in the seventies, and the

social chapge needed in all the Arab world.
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this subject, see Shukri ‘Aziz Magi, In‘ikas HazImat Hazmi-
ran ‘alf al-Riwayah al-‘Arabiyah (Beirut: al-Mu’assasah
al-‘Arabiyah 1i-al-Dirasah wa al-Nashr, 1978).

14Gh5dah al-Samman, ‘Aynak Qadarl, 5th ed. (Bei-
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(Beirut: Manshurat Ghadah al-Samman, 1978), pp. 20-2, Y

1814em, Rahil al-Marafi’ al-Qadimah, 3d ed. (Bei-
rut: Manshurat Ghadah al-Samman, 1978), pp. 78, 82.

19Ibid., pp. 22, 36-7.

20Idem. Bayrut 75, 2d ed. (Beirut: Manshurat Gha-
dah al-Samman, 1977), p. 108. ' -
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22Ibid- ] p»u 62!

23Idem Aflantu ‘alayk al-Hubb, 3d ed. (Beirut:
Manshurat Ghadah al-Samman, 1978), pp. 92-3.
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zuorlglnally Beirut was known as,Berytus, famous
for its school which existed in the third century A.D.
and probably for somé time earlier. When Justinian

" closed the school of philosophy and law in Athens in 525, .

he conflned the study of Jurisprudence in the East -to

Constantinople and Berytus., He recognized the course of

gtudy making his new codification the basis of the cur-

riculum to be pﬁrsued in a logical sequence of five years,
. i .

/ ' . N




T g,

B e

()

7 e e e L .. - n e e A

&

Bé;ytus was destroyed by an earthquake in 554. The Ency-
clépgdia Americana 3 (1951), 584, Hitti refers to the °

classical name of Beirut and adds: "The city was designated
Julia Augusta Felix Berytus in honour of Augustus' daughter.”
For more details, see Philip K. Hitti, A Short History of
Lebanon (New York: St. Martin's Press, 1965), pp. 73-9.

L

25For more information concerning political and
religious parties in Lebanon, see Jean Larteguy, Dieu, l'or
et le sang.(Paris: Presses de la Cité, 1980), pp. 126-57;
Anjun Bujrus. Wathigat Harb ILubnan, vol. 1 (Beirut: Markaz
al-Abhath wa al-Dirasat wa al-Mahfugat fi Dar al-3ayyad,
1977) s pp. U492-524, 1

26Gh§dah al-Samman, Kawabls Bayrut, 2d ed. (Beirut:
Manshurat Ghadah al-Samman, 1976), pp. 51, 232-4,

271pid. , p. 20.

283hadan al-Samman did not mention the name of this

magazine.

29Ghadah al-Samman, al-A‘mal ghayrl al-Kamilah:
Zaman al-Hubb al-Akhir (Beirut: Manshurat Ghadah al-Samman,

1978), p. 6.

314em, al-A‘mal ghayr al-Kamilah: al-RaghIf Yanbid
ka-al-Qalb (Beiruts Manshurat Ghadah al-Samman, 1980), p. 46.
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CHAPTER III
AL-SAMMAN'S PRE-1967 WORKS

In analyzing Ghadah al-Samman's pre-1967 works,
one is confronted with sa myriad of images and characters
depicting the author's opinions on the ‘oppression of Arab
women in male-female relationships, on love, on death, on
being lost, on class consciowusness, and. on East-West cul-
tural differences. Throughout her books and short stories
of this period, al-Samman's vivid imagery and symbolism
give her readers some understanding of the depth and'in-
i:ensity of her frustration, pessimism and isolatifon, par-

ticularly in terms of her existentialis{: beliefs. It is

the expression of these opinions and emotions in ‘Aynak

Qadari, la Bahr f£3i Bayrut, and layl al-Ghuraba’ which we
will examine in this chapter.

Thie‘ highly-charged issue of women's position in
Middle Eastern society/is clearly of overriding importance
in al-Samman's novels and short §tories. Over and over
again, al-Samman criticizes, laments, and laughs at the
inferior positior; of the Arab woman J'Tn any and all of her

relationships. Although this theme is intertwined with

‘others which we will discuss later, it is clear that from

¥
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the beginning, this issue dominated the course of' her
work and set her gpart from other female authors of the

genréy On this point )\ Ghali Shukrl differed from other

literary critics who, {when ¢Aynak Qadari first appeared,
saw it mereXy as another reproduction of works by Colette
Khuri and layli Ba‘albaki. Shukri and others, however,
beiieved that al-Samman constituted an innovating force
in Arabic literature, as she laid bare the socioclogical
rooté of the modern Arab woman's struggle to establish a
two-way relationship with the Arab man. Shukri himself

regarded Aynak QadarI as the starting point of a revolu-

tionary literary career in which al-Samman was to discover
the marvels of the short story, and begin to remove the
first of many ve{ils from the ugly face of Arab society.

On this aspect, the collection is closely linked with her

other major works of this period, lLa Bahr fi Bayrut and
-4
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Layl al-Ghuraba’, but overall, Shukrl asserts that:

+++. [the main point in her wrltlngs] is the rela-
tionship between men and women in a backward society,

This takes shape in the theme of love hanging on

‘ the cross of repression and deprivation. The creed

3 - and value system‘of this society are based on the

sacred bond betweeh man and-woman, husband and wife, ]
parents and children, and between the 1nd1v1dual

5

" and society.l

O The author,.then, focuses particularly on the relation-
- Q\ 2 s 5
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ship Dbetween man and woman as such. This relationship
ig described as especially frustratiné for the female
parther, as her needs for a spiritual partnership based
on respect and equality are rio*b satisfied. This situa-
tion makes her a silent and lo\nely outsider, a mere dis-
interested observer of the male's irresponsible juvenile
games . '

In her story "al-Qit}ah" (The Cat), al-Samman
exposes us to the internal psychological complexities of
“the mind of the Arab woman in her observation of the rela-
tionship between herself and the ravenous young man;

She watches with pleasure their juvenile torment . . .
the nakednesg of their despicable hunger. .. Chal-

' lenge, treachery, arrogance, and falsehood rankled

in her breast. Nadir [the man she loved] was like
a clqud without ra:‘m.‘2 1 N -7

ﬁ.though opposed to her suitor's "despicable hunger", it
is to be noted that this need is strikingly similar to her
own finquenchable thirst for tenderness and understanding.

This image of, thirst and watér occurs repeatedly in her

" writing to give emphasis to her ‘utter emotional isolation:

Y .
Who says that she is thirsty? Only a quarter is
needed to be put into the slot of a vending machine
Only a quarter is needed to buy a lover.”

In the above quotation, another idea is generated by and

Gy
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connected with this idea of want, namely, that of reck-

1

- b
less sexual promiscuity. Al-Samman furthér develops this

image in her depiction of mechanical sex as the only mode

of communication left in a game-oriented world. The female

in this and other stories of the collection is thus thrown
' into occasional relationships, not in compliance with +the
heartless male world around her, but rather in a desperate
search for tenderness and acceptance on her terms.
Men in al-Samman's stories are very often described

[0

in terms of falsehood and cruel indifference. In such a

gituation, a woman is brought to the brink of madness.

Here I am, all you jesting people.  Can you not hear
I am here in a dark Qcorner. I see

I suffer with wild mad-
I am a woman,

my muted cries?
I feel your presence.
Can you not hear me?

you.,
ness. I am here.
have you no feelings? ,

u

At one moment, the woman is in despair and assumes an im-
ploring tone. The next n;omen‘c, she is filled with barely
controlled rage over her lot in life, as noted in a pre-
viously quoted passage, "Challenge, treachery, arrogance,
and falsehobd rankle "in her breast."” Out of utter despair,
she creates the ideal man in her imagination--a side-
effect of her madx;xess. Yet, wl;en it becomes“ real, the

beautiful dream is shattered to pieces.and the gallant

knight becomes a merchant bargairiing over the possession

!
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of a female body.

Yet, our fantasies continue to burn incense for any
man who happens to come along from the mystery of -
mysteries to the closest secret, which moves us with
ecstasy when a man is passing by in the narrow lane
below. Thus did I love Ahmad since my secondary
school studies were terminated with a slap and splt
in my face. Since that time, that narrow lane has
'be\éome my world and my temple. Its sacred soil is
trample‘do by the feet of one.who is neither my father
nor my brother. This man is to come and smash in
my door and drag me to his mysterious temple.‘ Thus
did I love Ahmad whom I fancied to be a mythical
knight, and myself riding behind him on his magic
horse and embracing his waist with my arms. I fled
with him to one of the magic "1001 nights" to the

° unknown which I love and fear. ...

' ‘Then my mother suddenly opens the door shouting at
.me: "Haven't you prepared yourself yet? Ahmad, the
bridegroom, wishes to see you before we agree on
‘the bridal dowry." I walked behind her like a dumb
fdog. My gother has forgotten how my father once
bough‘t her so that she mlght suffer child-bearing
like any incubator. As for me, I have to keep

5

silent and go on.

&

| . — ' i
Evident here again is al-Samman's use of the machine im-

agery, similar to her depiction of the love game as a

"\rrending machine™ noted earlier. It is the machinery of 1

)

soclety, a male-oriented society, and the 'seemingly
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mechanical motions of loye-—making and entering into mar- ;
riage which appall the heroine so much, and frighten her }
to death. This machine metaphor appears again when she 1

despairingly asks if there is any man capable of loving

a‘woman simply on a tender human basis:

) I want to know if there is one man in our town who
has not become a machine pracftising love and friend-
ship in the same way melted iron is burned into
dumb moulds. .. I want to know if there is a human
being capable of sharing with another human the
same feelings in this vast and yet small world.

a

Another instance where she escapes the "madness"

|

!

?

f C : ’ : :

i of reality in the ideal world of her dreams can be seen

{

3 in the following passages "I accept the fact that he is B

dead. " He is my highest ideal, but like all idbeals. he

3 , cannot live and breathe at the same time in this cruel

_world of reality."7

3

vt 4

. For now, fhe man of her dreams is far away, in

g : fact, non-existent. As she recognizes this, she turns
utter despair inward tob herself--a woman--and outwards to
tﬁe society which makes her fee; S0 deeply the vulnera-

bility and handicap of her sex.

I have committed a'foul crime. The mere fact that
4 I am a woman has been my unforgivable shame. The
chest from which my breasts protrude is the source * °

i
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of betrayal to my father's friendship.8

The attraction of the female for the male is indeed seen

as a betrayal since the woman has not chosen these. "charms"

for herself but was, nonetheless, born equipped with them,
In {:he same bitter way, she likens her mother to an in-

< ‘
cubator. Woman, then, is condemned to be crippled by her

handicap forever:

I am a weak woman, trying to hide my ugly face. I

am still looking for a man who does not care about

my ugliness, who feels that I am human, that I feel

and suffer. I am going to be crippled inside.9

In "Fazza® TJuyur Akhar" (Another Scarecrow), we

witness another effect that male domination has on the
self-perception of the Arab woman. In this story, she
sees herself as non-productive %’d uncreative because she
cannot have a child. Not only does this situation create
tensions between herself andaher husband, but it also
cayses her to be vindictive and jealous towards members
of her own sex. Just as she destroys the cat who had kit~
tens by tﬁroging them out the window, so too is sl;e deter-

mined to destroy her servant who is about to deliver the

S

child:

'I realized with pain that I was doing all this be-
cause my husband would not talk to me and because
my life had become an empty desert frightening me

S " ”
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with its deathly silence.®

[]

She refuses to call the doctor for her servant who is in
labour, but instead, begins to paint and "create" her own
child. }

Why, why should the doctor come for her sake and

not for me? And why should the child be hers and

not mine? ... I feel the need‘;o have a child.

Let my servant give birth alone, It is not my

business. I am also able to give birth through my
drawings. I will give birth to a new child.11

Al-Samman further illustrates here that the Arab woman's
ﬁqrspective of herself and members of her own sex is, '
again, determined by the Arab man. She gives yet another
example of a heroine who does not face her problems but
rather prefers to eécape. ’ '

Al-Samman presents her readers with a very colour-
“ful, intense, and graphic representation of a scorned
married woman in "Af¢% Jarip" kWounded Serpent). In this
gtory, the husbané\and wife are shown at a party, the hus-
band dancing with and being cﬁérming to bthé; women in
the room. The wife's thoughts are. revealed to us as she
describes herself as the quiet, cold wife-~a dumb failure
of a woman. She describes the woman dancing with her hus-

band as a serpent, but then recognizes the fire of the

serpent in her own heart as wells "I am crying, éhoutingl

v I
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Nobody hears me. My voice disappears before I can
12 )

lost.
even talk--but I am still a woman. She feels she has
been cheated by the man, her husband and her oppressor.
When she did not succumb to him immediately before their
marr;age. he wanted to become engaged; when the mystery
of her quietpess was known, however, he became disinter-
ested. The aﬁthor continues with this portrayal of the
cheated woman in terms of animal imagery by describing
the tigress rising inside her, and thus representing her
rage and hatred of not(only her husband but also the posi-
tion of inferiority in which she finds herself. Notice
that al-Samman has her heroine succumb again ﬁo‘the very
oppressive societal pressures wh%ch she 1is rebelling
against. She portrays the other woman as a "serpent"--
Jjust as men dot;,&and states that the "serpent" in her is
happy because Aﬁher men find her beautiful, making her
~ 'husband jealous.\ This pettiness and this concern with
physical éeaut& ane representative of man’s stereotype of

j
a woman's perspectiye and yet she plays right into the

mould.

;t is not only rage which causeé her to behave

" and think illogically, \however. It is clear that al-Samman
is showing us that the entire sooial structure with its

.traditional morals and taboos does not allow the.woman to

s e
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behave rationally. The couple did not marry on the basis
of compénioﬁnihip or equality, so it is unfair t6 expect
this woman to see herself as anything more than a "wounded
serpent"”. :’Dhéif relationship is based on sex and thus she
sees the resolution of her vengeance in thesé‘terms as
wellr—shemdances with other men to make };'eér husband |
jealous, to get him excited, saying: "You see me as a meal,
and want my body to eat." Her ultimate retaliation ‘is no't.
to sleep with him after the party, or on any other night. |
pnséhis point,) she feels the sef-p.ent inside her is finally
sleeping, but the tigress is very much awake. This, the

[
author tells us, ,is likely the only recourse a "dumb" wife

~

‘has towards an unfaithful husband in Middle Eastern soci-

ety. Similar "serﬁent" imagery in the depiction of woman
appears in "Barari Shaqga’iq al-Nu‘man" (Lands of Red Ane-
mones ) which also describgs the same kind of psyéhological
i

The following quotation epitomizes al-Samman's

theme of the Arab woman's'dependence ‘on ‘and submission to

[

L3 } -
' the Arab man. She is a victim of her society and its
"ancient traditions. Notice here also that the author con-

. - j
.centrates oAly on physical characteristicg, on the beauty

and pleasure of the body. Nowhere does ghe' mention woman's

- intelligence or personality.- Everything is e}e\en in
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“relatmn 0 the woman' 8 position in Arab sdciety is her
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physical terms in redlation to her man:

M} eyes cry out to him saying: "Raise the price! N
Do you not see y slender waist? Raise the prite!
Do you not see my invisible per:t‘umes and my chains
of nlght (hair)?™ ﬁ“ame the- price! I am a‘humble
woman who would not revolt even if I know that you .,

will betray me. _ And when you become sick, I will N

** ery, not in fear fon your health, but rather for
fear that my chlldren ‘and T might die ffon hunger.
I will weep silently 1f\you return ope night. witlf
cheap lipstick seiling, your shirt. I am aqpposefl (

v intelligence will stop rﬁe from helping you to take

- off" your shoes.. .. and my relat:.ohshlp to you also
stops at the edge of your bed, when you leave me and
go out into your world o:t‘ men. w13 . N

)"_ '
What is striking in all 61‘ the above points in

3

utter helplessness within- that society and the roles 11: .

forces her to play in all of her relationships, Economi-

1
cally and emotionally dependept, woman in this traditional

society becomes like chattels, to be bough’c and gold at the
time of marrlage w:.th the appropriate downpaymen’b. Al(‘r '

Samman portrays sogne grotesque scenes in her Ltorles.

forcing the readér ‘o understa.nd or. at least be sympa- ,

+thetic to the pllght of the Arab voman 'in mgdem soc_lety.“;

" Her descriptions of the wife, lover,. daughter, or.mother.

JUR —
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- to be naive, gentle, .and obedient, although my T J
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=
who is filled with madness, anger, hate, revenge, and

!

insensitivity are not easily erased visions. However, it
L / -

is to be noted that the author does not allow any. of the

heroines to try and formulate a practical way out of these
relationships which she feels #re so Sppreséive. Nowhere
does she consider the tenderness of the familygher
relationships with other women ftiends as consoling or '
supportive, ’'Her idea of a relationship between a man and

a woman .is limited to the s}j:ua‘bion of the lover and the be-~
loved, excluding all other non-erotic forms of tenderness.
This obsesgion with men as the Dbasis of a woman's identity [

is the key to al-Samman's criticism of her society and ’

i

her sex during this périod of her literary career.
Y,
. Interwoven w¥th her main theme of this inferior,
desperate position of women in Arab society is, of course,

love. Al-Samman has already made it clear that love with-

out tenderness and acknowlédgemeht of the equality of

lovers and the identity of the female is merely a "vending

machine" caricature of love. A good illustration of this

is given in "al-Tiflah Mahrugat al-Khaddayn" (A Baby Girl Cg

with Burnt Cheeks), ih which the heroine says to her lovers:

"Ziyéd,, Io have become wéary of the morass of fantasies
in which I drown my soul, I have become weary of pre-
{:endir;g to believe in your words.. . I'give ydu my-
gelf for words which I need to hear., I need the

T e
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thought that I have a man with me who loves me and
who will share this ‘emptiness and loneliness with
me. I used to drink deep from this source but with-
out quenching my thirst. My tongue is dry and sore
like wild cactus. I used to drink from false 1lips.
I knew -that they were false, yet I could not stop
"because I am a tired lost woman.1

-

. Love, then, becomes like water—-—g matter of life
and death. In 1‘;}};3 desperate sense, the purity of .the
water is inconsequential to the starving, parched wreteh
of a woman which the author depici\;s. Still, however, one
continues 12 wish for and dream of the pure water. Fur-
ther on this point, al-Samman illustrates that because of
the lack of depth and intensity of love in the heroing's
relationship, the emotion can be quickly switched "on .and
off" and even be re-directed, as in the’story entifled
"Law" (If)1 \

Why did you not telly me that you werg no¥~.in love
with me any more after we had beep living together
for two months in Paris? You surprised me by marry-
ing that blond girl. If you had told me, I would
have stopped loving you and become a friend.15
From the above, it is clear that the man does not love
either woman, but only himself. As.,a result of his self-
i/shness and because he does not know the real meaning\of"
love, he will remain alone and lost.,

'} '

4
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Al-Samman has her heroine of the story "Khay} al-
Jclasﬁ al-Humr" (The Thread of Red Pebbles) use love as the
only source of stability and identity in her life, and by
so doing reduces ideology to a mere emotional commitment.
Although the theme of the _story expresses the suffering

- i
of the Palestinians in general and describes the children”

|
:
¥
i
!
!
'

in the refugee camps in particular, the basic thrust of
the story is representative of the emotional literature
of the period. It is clear that at this stage, al-Samman
does not have a I{Zal idealogical sénse of or commitment,
to the Palestinian cause, and thus concentrates on the
results of failure in human terms only: "As for the tents
and their lost iﬂhabitar/ﬁ:s, the feast day hates them.. .

and does not stop by their door."16

She continues to !

romanticize her theme in this story by having the heroine -
gaze out the window of her room, staring sentimentally
across the palm trees at the Israeli-flag in the distance:
I can see the strange flag from my window. They
go about their daily life peacefully, but for us ‘
lies the lead barrier. Perhaps there is a thin L
thread of blood on the earth between the thresh- ‘
0ld of our home and the barrier.l?
And further on the point, al-Samman's heroine sees love
|4

ag the answer to her own problems and those of the Paleg-

tinians:
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We are all nefugees. Love alone is the substitute.
It alone can imprint on our homes the quality of
fatherland. Do you not understand that love alone
' can provide the canopies of happiness for our dis-
integrated generation?

Similar to the author's conception of the confused and
hl

ey

lost Arab woman who believes that a man's love will solve. '

her problems of loneliness and identity, the heroine

depicted in "Khayt al-Hagé al-Humr" thinks that the Pales-

tinian problem can be solved in the same manner. In
nfAynak Qadari" the heroine is similarly shown to have
a weak lideological base; s};é does not really have a com-
mitment to the political cause as such, but joins the
organization because of her lover, and leaves it for the

game reason. This dichotomy is illustrated in the follow-

_ing passage:s

‘Y‘our' cause. . . was a failure from the beginni‘ng.‘
You used to fight against the sun wishing that it
would rise in the west, that it should silence the
wavasg of the sea, and/tha'li night should lose itsﬂ

" way to the streets of the city. .. You have suc-~.
ceeded in defeating your cause. But it was doomed
froxﬁfthe_ beginning as a failure. Your victory was
a greater failure. You yourself are a great failure,

tomboyish female. 19 /

fid

Al-Samman writes that to be deprived of love is
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to be deprived of life. That is why, in her distress,
the heroine ponders a great deal about death. 1In her
story "Ma wara’ a}—Hubb" (Beyond Iove), the author de-

clares that one can never overcome death as long as one

- v bk e o -

; ‘ fears it. She further states that every human being is

born alone, crucified alone. No doubt there is influ-

ence ﬁere from the French existentialists with whom the
author was obviously well-acquainted. This is evident _
in her reference to These philosophers in "Umsiyah Ukhr&
Bérigah"'(Another Cold Night) when she says: "Ask your
bookshelf [about] Sartre, Kafka, Camus, and Eliot."Z°

F (} Al-Samman tries to describe death, using strange
metaphors which‘are rarely used in . its depiction. It 4
‘ seems that her heroines actuall& fool themselves into ac-
cepting an attractive version of death; this belief

!(‘l -
allowsithém to live recklessly with drugs and sex, since

/ . death, seen as the destruction of life, is not something
" to fear. On this existential base, the heroine of "‘Ay-
nak Qadari" never really challengeg her fate or tries to
find solutions to her ﬁroblems of loneliness and feel-
ings- of loss. The title I therefore very well chosen
as it shows the readiness to suffer as opposed to fiéh%~
. ing against the roots of sﬁffering. In "Law", the hero-
gn ) ' ine again escapes from her problems, but this time to her
:' O “
* ( . ,
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books., She said: "I am going back to 'Paradise Lost' and

" will forget about your eyes and your leaving in the dark-

. el
ness of winter and clouds. I will leave the planes and

nel

»

, Further examples of the author's death theme may

L T e . .
be seen in La Bahr f1 Bayrut in which the heroine asks:

"What is death? Is it a beautiful woman with flowing hair

22

made of -apples and blood?" And further:

I shall see the place where they will bury me when
I die... it is the graveyard. He hates the grave-
yard. He tries in vain to convince himself that
death is an ordinary +thing, simply/moving from a

- luxurious home into a poor one.

The wind qarr{ies me far away. ,I-ram a cloud. I am

a breath, I am a grain of sand in a vast desert,

in a gray desert. There is nothing but a mocking

wingi , making words inscribed on rocks, the words
 of an arrogant man.

Real death is for me to know others. Oh, how afraid
T am of what is still to come.2”

In "al-Hawiyah" (The Chasm) the character sees

‘everything as folly--love, death, éfer:ni%ﬂ are all the

/
same to her, "Nothing remains except our weakness,
There is nothing. . . except darkness and false hgarts."26
From this fatalistic per,spectivé: she realizes that al-

though she is always looking for love, it cdnnot last

T
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throughgut eternity.

The breakdown of social traditions and the re-
sultant increase in sexual promiscuity can be seen as
responsible for the isolation, estrangement, and the lone-
liness which dominate the collection of short stories

entitled La Bahr fI Bayrut. Like some works of Ba¢albakl

and Khuri, this sample of al-Samman's workK presents us
with a dark, confused series of events in the lives of
heroines, reflécting the confusion and restlessness in
her mind. This is the orientation of "Nida’ al-SafInah"
(The €all of the Ship) which begins with an aimless
journey by the ieroine and a married man in a speedy car.
We see this existentialis% theme of estrangement once
again in other stories also, such as: "Bayn Anyab Rajul
Wahid" (Between the Teeth of One Man), "al-Rajui\dhﬁ al-
Hatifayn" (The Man with Two Telephones), and "la‘nat al-
Lahm al-Asmar." Still deeper psychologiéal isolation
and confusion is portrayed in the story "Ghajariyah bila
Marfa’", Here we see that al-Samman mixes her romantic
and sexual images with the aggression and frustration of
her feelings of being lost: Th;g mélange éf pleasure,
destruction, and loneliness in the emotions of the hero- .
ine 1is presented so quickly that one is left confused and

the conflict presented in the story unresolved. The fol-
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lowing passages il,vlus‘trate this mixture of tensions and -
i
Once upon a time when t)g{e night was a verdant myth
flowing out of your eyes), filling the sea before
us, you stretched out your arms to me, with a thou-
sand tales of loneliness:in your hand. I did not
hesitate; my hand embraced the story of ioneliness

emotiong:

! in your hand, and for the first time, I experienced

the joy of clouds roaring with thunder when struck
by the lightning and the shiver of meeting.2’

I saw you walkigg/you, your wife, and your children,
and I walked behind you like a she-wolf, determined
to devour the shepherd of the flock. I simply wished
to tear your wife to pieces. I wanted to devour her.
I did' not hide from myself the mask of artificial
i/;enderness which I wore, but one of your daughters
stumbled and fell to the ground. You tenderly lifted
her up. I cried, I cried on the street! I cried
because often did I fall but no one was there to 1lift

» me up. My father was not there to 1ift me up, be-
"cause he had run away with a lost woman ;ike me. I
accepted to leave you alone only because I did not
want your daughter to grow up and become like me, a
"gypsy without a port of call."28

The most significant representation of al-Samman's-feel-

ings of isolation and loneliness can be seen at the end

"of this story in which the "gypsy" heroine walks off with

the\ blind man. / !

["\/
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I am a gypsy, lost in the myths of the city of brass,
lamenting her lost port, lamenting roads which we are
forced to tread alone, with strangers with whom we
pass the journey of life and pretend the bliss and
joy of meeting. There is a man appearing from far .
away, walking élowly. He comes towards me; my friend
is a blind man, tapping the ground‘ with his cane. He
walks unknown roads. There is no difference for him
between dawn and sunset. I feel a strong bond be-
tween us. Thus I walk beside him, with him, hearing
the sound of] my footsteps.29

Here we not only witness the influence of Western existen-
tialism on the author's thoughts, but also her need +to
have a man share her sense of being lost, or blind. On
this symboli-sm, Farraj feels that the blind man is the
embodiment of these feelings’f lo‘ss as presented by al-
Sammin, and that his cane is a somewhat confused guide

30

amidst this world of darkeneci loneliness., This inﬂarest—
ing image can also be seen in terms of the heroine's
choice in life;.here she chooses the blindness, the un-
reality, the lost world over the redal world and gsight.
Like her charaéter in other stories, al-Samman's "gypsy"
has a desperate need for a man to accompany ﬁer in the
lost world, giving her a sense of security and idehfi‘ty

in her estranged existence in this world. @

The breakdown of social traditions wlrtch, ‘ag hoted

above, was partially responsible for the freer and yet
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confused expressgion of sexuality in Middle Eastern Focie

ety can also be seen as g%ving impetus to increased class
consciousness in the Arab society. "Al-Ugbaf al-Sadisah"-
(The Sixth Finger) portrays this increased awareness of

class distinctions in terms of allove story between a rich
girl and a poor man, one which Fa?rij sees as a ",..con-
crete s&hbol of revolt against estgblished social norms.

It is the‘clean and challenging finger of the poor edu-

cated man."31 In the story, the heroine is raised in the
!

palace and falls in love with Khalid, the poor, yet pure.
,educated man. The turning point in the story occurs when

she gives Khalid a pair of diamond cufflinks for his birth-

day, and he does not even have a formal dress shi?t with
which to wear them. 'Upon receipt of this prééént, Khalid
sees the wide gap separating them, and sends her away. .
She sﬁbsequently goes to London and returns afterfmany
years, but still has the love of Khalid, her "sixth fin-
ger", in her heart. When she sees him after this long
period, however, bowing before her in his elegant dress
shirt and cufflinks, she realizes this is not the "sixth
finger" of her memories. She exclaims: "Don't you undef-
stand that I loved you as a marvelous sixth finger? I
loved you as a real thing, daring, shapiné the city with

your teachings and boldness; but now you have lowered

\
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yourself in the temple of hypoecrisy and cut off your fin-

gor. 132 i

Although Farraj in his analysis of this work seems
satisf;ed‘wi%h al-Samman's use of a fing;r in her'depiction
of a real.and pure man challenging hiﬁ’hestiny'in a uﬂique
fashidp,cl do not see this as a succésgful’metaphor. ~'%he
very concept’is almost grotesque, and at the very 1east,J
abnormal. - If one is attemptiné to put forward an image

A

of perfection and beauty--that is, the “ideal, uncompromis-
ing man--why not choose the "first" finger? 1In this man-
ner, the amputation of the finger would make a more com-
plete picture, that is, with only four fingers, the char-
acter becomes impotent. Iﬂ al-Samman's depiction, 'how-
ever, the loss of the sixth/finger merely means that he
becomes "normal". ) 2

The heroine of "al-Ugba® al-Sadisah"  a bour-
geois girl, like the other females of al-Samman's collec-
tion, views)her problems from a romantic perspec%ive. A
similar overriding charééferistic!of the heroine is also
her inability to face or solve her problems. Instead of
remaining with her "sixth finger" in marriage or an affair,
she turns away and enters her lost world of fantasy and

j

unhapginess. Although'she‘is evidently against the bar-

riers of class which separate them, she is afraid to act

a
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according to her convictions. 1In this manner, the author
portrays the frustraéion of the modern woman in Middle
Eastern society, who, although awakened to her righps and
freedom of choice, is stifled by lingering.tﬁadition and
custom in her personal life. . -

As noted above, this expression of feelings of °

'loss, of isolation, recur regularly throughout al-Samman's
stories. 1In "al-Rajul dhu _a_l_;«i{,élt_i,fayii" she begins with the

¢
wordst "I am like a fired bullet, aimlessly roaming the

streets of Beirut which is like a doughy mixture of claAor
an@ carelessness. I look for you, stranger, bgcause 1
have chosen you to be my executioner."33 However, in this.
same story, there does seem to be some recognition of her
problem, of the problem of Arab socigty in’general, %nd |
that it will serve no purpose to run away from the con-
ﬂ%icts and tensions créated by a society in transition:
"i shall not run away from reality, for I have chosen to
gsee and to know. Beirut is Damaseus, Paris, and London.
It is ourselyes from which there is no eécape'."34

Cultural differences, the divergent perspectives
of life as seen by peoplés of the East and the West, are
also a prominent theme of al-Samman's stories during this
period. Layl al-Ghuraba’ is an illugtration of this, as

T .
it presents us with a human portrait of life in london as

)

I
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lived by an Eastern man‘whaose heart-is still in the deseft.

.The heroine's love for Hazim is that patch of light which

glimmers over the dark space of ILondon. As an ekxample of

integrity, purity, and faith in humanity, BJazim then be-

‘comes both the man and the problem--he is the'specific as

well as the general man. He is the entire world for a °
woman who perceives stability and certainty only in terms

of instinct and sexuality. She feels—that—this must Te-

main the dominant factor in her i'elationéhips because true--

rationality is instinctive and not fettered; it is -the ‘
mind which(has not yet reached full maturity to bé able to
begin its independent search fc))r the true colour and smell
of things as they are. Thus, when Hazim is imprisoned and
loses his faith, she also loses her faith in théir mutual-
ly accepted principles, which meah;s sthe severance ofuall

relations with society, belief, and country: .

He loves me! You Eastern women still cling tenacious-
1y to-these concepts which our modern age has left
behind.’ Ilove, what is it? I do not have ocoutside my
room a balcony on which to stand at night like Juliet.
I work eight hours a day and have to put up with the
oklsses of my boss and the smell of his falgg teeth in
k

order to earn ten pound sterling per week.

I am, ﬁowever, incapable of enjoying passing friend-
ships on trains. I cdnnot be friendly with a man I
do not know. - I cannot offer distilled sex, isolated

J

[
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from my own inner feelings. Anyhow, I shall try.
I will come back to you another 'time.3

Even the names the author has chosen for her char-

acters give us an insight into their cultural integrity.

Hazim, for exampie. is a common popular Middle Eastern

name meaning "resolute" or "decisive". Mado, on the other

hand, is_.neither an Eastern nor Western name,but merely a

convenient "nickname" which represents the cultural con-

fusion of -the character herself. Her erotic imagery de-
{

scriﬁing her emotions with heT lover emphasizes her per-

spectivevthak an "Eastern" love affair is softer, more

exciting than one with a Western man, yet at the same time

there is the implication of submission and surrender in

that relationship.

r

When you kiss me I refuse to- believe that you use
the same mouth for love and eating. I feel like

a luminous cloud, submitting to your electrical
charges. 1I hold on to you, and surrender myself ,

.with the last breath of death. I submit to moments

which only your lips can offer,37

I get up and the mewing rises to a wild crescendo.

I shake in the heritage of an oriéntal wgman who

0 . * L3
has lived long centuries in the harim, a woman who

. 8
learns how to arouse a man with her movemen,ts.3
@

In this story, then, we live in a world of feelings and

thoughts which know no repose. . We encounter Palestine and

-

L et e
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D?.mascus as two birds nesting in the heat, fettered with
the wild world of London. The cultural contradiction here '
constitutes the main difference between East and West, but
other minor differences also play a role in its crystal-
lizafion.jg The -heroine contrasts the mechanical sexual
relationships in the West with the warm, emotional rela-
tions of the East through the personality of her lover
Hazim as she says: "I wonder at the difference in my rela-

tionship with you--with you alone I fegel my femininity,

with you alone I become a real woman. Now, however, I

have absolutely no sexual identity."uo N

Although "Bug‘at Daw’ ‘alf al-Masrah" (The Spot-
light on the ‘Starge) does highlight al-Samman's theme of
cui‘tural‘ differences, the real conflict this story treats
remains unclear because the heroine l\xerself' does not dis~
play any spirit or background of the social, pol‘i‘tical,
or historical situation of her environment. The dialogue
between Mado and Hazim illustrates that she understan/ds
the world only through her relationship to a man and that
she lacks a wider relationship with the world around her.
In her dependence, she is ready to abandon whatever social

and political opinions she may have for the sake of this

limited .relat ionship.
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[Mado] + I feel as though I own the whole world. ;
I am happy.

_ [Yazim]: 1I’feel as though I own only a small part
' of the world and ‘that makes me happy.

[Mado] :+ I own it.

[(pazim]: I belong to it, and in this way, I own it.

[Mado] : I own the world,

—

(Hazim]: The problem is not what you and I think,
but it is that we lose our true identity
when our city becomes f£ilthy. We die if
our ci‘by becomes disfigured or commits
suicide. When we defend our values, we
are in fact defending our children. We
dffend our egotism when we redeenm it.

[Mado] :+ I own the world.

[Hazim]: Yes, you do indeed own ip. 1 0
! !
- 4-&’ / ‘KJ

Partly related to this theme of cultural orienta-
tﬁvion, and partly related to al-Samman's overriﬁing concern
with the oppression of the Arab woman in Middle Eastern
gsociety is the "double standard" as exercisgd by the Arab
man. On this point, al-Samman makes véry clear the contra-
diction which exists between tradition and pleasure, be-
tween societal acceptang:e ~and inequality of man and woman,
in stories such as "Ya Dimashq" (OI}! Damascus ).

He was one’ of my students. I knew him very well,
He used to dance with the sisters of his friends
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but he never allowed them to dance with his sister.

He does not belﬁéve in what he does and runs away
> ,

-~

from realities.

[(Hassan]: Suzan, I love the smell of this perfume.
/ What is it? Is it "Carven"?
[Suzan] ¢ Yes, you always try to test my taste.
[Hassan]: The truth is that I love this perfume
because it reminds me of a girl dear to
"me in Damascus. She used to love music
and perfumes. I like this perfume be-
cause it recreates moments which we had
together,
[Suzan} : Does her name, character, and personality
resemble mine? | ' ‘
[Hassan]t Yes, she has your stubbornness, your
pride, ambition, and strong personality.
" 1n short, all the qualities I love in you.

[suzan] : Will you marry her when you go back?
[Hassan]s No, -
[suzan] : Why? . 4 l
[Hassan]: Because she possesses these quﬁlities.
,  [suzan] : You contradictory Eastern man! 3 ‘

W

Here the character of Hassan highlights this East-West
cultural‘differehce.'JHis relationships with/Western women
represented by Suzan is contrasted with his relationships
yith Eastern women representedlby Sawsan, the woman he

1
loved in Damascus, He seeg Sawsan as a representation

of purity and faithfulness and feels that even thinking

N
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of her (sexually) would gspoil her. Dreaming of her as he
flies over Damascus, he contrasts Sawsan with Western women

and states that his Eastern girlfriend is indeed like a Far-

i

eastérn woman who would burn herself with her husband.
This is in direct contrast with the looser, more promis-

cuous Western woman who carelessly makes love while her
P /

- © child and paralyzed husbanduare still present. Interest-
ingiy enough, however, al-Samman portrays the Arab herc in
this spory as being just ag "lost" as her heroines; he, too,
runs away from reality without making any real decisions.

In the same story, al-Samman portrays a different
aspect of this cultural difference, presenting her char-
acters in terms of their lost traditions, lost culture--

and perhaps lost souls--since they have moved to the West.
/ e ’
For examplet

I switch on the lamp on my night table. This is. my
father's letter which I have not yet answered., He
writes: "Ramadan has come home. Do not break your
fast, my son. Tell your neighbours to wake you up
- for the pre-dawn subur meal and let them take a meal
with you." Why can't I make him understand‘what I
“have to face? Why can't I tell him that my neigh-
bour is now with her lover, and that mllllons of

neighbours do not know what Ramadan is? 45
&

In the story entitled "al-Muwa’" (The Meowing) dl-

Samman contrasts the Wéstepn view of the East with an

/
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Eastern view of the West on the basis of sexual qualify.
Similar to the denunciation by the women's liberation
movement of any woman who remains at home and does not

work, this passage indicates that al-Samman, even at this

early stage, had a deep understanding of the tensions be-

tween these two groups of womens: "You women of the East

do not know the meaning of real life: hunger, desire,

jealousy, fulfillment. The only thing that your man re-

b6 Yet, at the

- same time, she is also critical of the West and the way

Western men treat their women and even the way they look: '
"Phis new generation in London makes me feel estranged. 1
cannot [bear to see] long-haired men with effeminate looks.
Ix} my country, men are still the masters. . . they treat
women in a way that makes them understand that Ehey are
still men., .." b7
Al-Samman's pre-1967 period can be seen as’ a pro-
gression in terms of her heroines and their ability not
only to perceive their situation in Middle Eastern soci-.
ety, but also to be able to shape their own destiny. 1In
this sense, ‘Aynak Qadarl is a caricature of the title:
the Arab woman can do no more than follow her man and de-

pend upon him for her identity. ' Tt is a position which
the characters of this collection seem unable to escape
* ~ ‘

*
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from, even to complain about openly. Any moment out of

¥,

the "status quo" results in feelings of being lost and

unloved. La Bahr fI Bayrut, however, is a collection

which sees some small prggression towards improvement;

al-Samman allows the heroines of these stories to become
aware of the political situation and to have some under-
standing of the l‘arg:ar world. Woman here is not lost as
in the first collection, but she is still hesitant to act
on her own, and feels secure in the context of her rela-

tionship with a man., The third collection, Layl al-Ghura-

-

ba’, departs from the original path somewhat in that al-
Samman's existentialist influence dominates the stories
and the lives of the heroir}es. In this context, the woman
is now clearly ready to experience anything and every-
thing, resulting 'in indu’igence in drugs, indiscriminate
sex as well as feelings of isolation and *oneliness, Here
she begins to display some u/rgderstanding or at least
awareness of the Palestinian cause and begins to describe
the life of the "foreigners” of the yst in relation to
‘her own estranggment from traditional Middle Eastern life.
It is clear, however, that at this early staée in her
writings, al-Samman's understanding of the Palestinian

question is still very limited. She is, in a sense, still

o
"lost".
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Just as her first book had a tremendously accu-

rate title, ‘Ayndk Qadaril which summarized thé dependent

status of the Aradb woman in relation to her man, al- B
Samman makes a point of choosing meaningful titles. For
example, "Af‘& Jarib", a story 6f the disintegration of
woman as a wife, can be interpreted as a cynical refer-
ence to the snake in the story of Adam and Eve. In this
story she cries out, "I am a woman, don't you hear ﬁe?"

for we may assume that the snake, depicted aé a temptress
to the pure soul of man, is now "wounded" and cannot be
heard. Similarly, the title of the story "al-Tiflah Mah-~
rugat al-Khaddayn" can be seen as significant in terms of
the "darkness" looking for the "light"--and in the process,
the heroine is burned. Also, the red colour in "Khayt
al-Hasa al-Humr" perhaps is a signal of. the psychological
crisis which the heroine of the story undergoes. 1In the
story "Muwa’" another possible inference can be drawn from
the title in terms of the pregnant mother cat and the preg-
nant servant., The crying, or meowing of the cat, is per-

haps similar to the silent wailing of the heroine against

/society. against her fate which allows woman, like her

servant, to become slaves of their blological functions,

> .
M e e T

and of man.

When reading al-Samman’s works of this period, we

” '{i,
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must‘remember that she began hér_literary caréer at a very
young age. In fact, her first collection was published

when she was twenty years of age. Also, many of her sto-

ries are based on her own personal exﬁerience while living

in various Middle Eastern countries and in Euroée. With h
;bese two factors in mind, the anger, frustration, and

wild images expressed in some of the stories are more eas-

ily understood. It is clear that much of her‘rehellious—

ness was the result of a youthful perspective in terms of

her confrontation with traditional mores and values in y

relation to love and sex. Despite her age, even in the

stories of ‘Aynak Qadarl, al-Samman does give us many in-

teresting insights and is capable of examining emotions
and the psychological complexities of women in many dif-
ferent situations. It is to be noted, hgwever, that not .
all of her stories during this period had a significant
meaning or revealed some deep insight. "Al-Fajr ‘ind al-
Nafidhah" (Dawn on the Window) for example, is a story

about the sacrifice of a womaﬁ for her children, but it

is unfortunately withouf real substance or depth. Simi-
larly, "FI Sinn Walidi", (As 0ld as My Father), "Wa Yabkl
al-Ragm 216" (No. 216 Crying), "al-Rajul dhil al-Hitifayn",
and "Hiwayah Mut‘ibah" (A Tiring Hobby) have nothing really
gignificant or revealing to tell us, and seem to be written

' in 4 state of unreflective restlessness. This fact doesnot

/ ] .
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diminish her overall stature as an author w1th a revolu-

tionary impact on modern Arabic llterature. Al-Samman

proved in her first collection that she was, unlike many
; I

of her contemporaries, a writer who dealt with human prob-

o

lems within the context of the changing social strue%ure
of Arab 5001ety, and was hot merely a proponent of "wom—

en's literatube". ) ) !

* ‘From the story entitledi"al-Héwiyah" (The Chasm),

the following passage can be seen as representative of

much of al-Samman's techniques and themes:

—

. I must crawl into the little cracks in the walls.
I must hide my ugly face every time darkness de-~
stroys the light of a passing car. I am a weak
woman, still posgéssed by a desire for a man who
is not frightened of my ugliness, a man who sees me
as a human being capable of suffering and dream-
ing. I am close to exploding and being torn to
pleces. The ferocious worms of tragedy will lick
my bleedlng wounds hungrlly.,

Here we are presented with the central character of her
iiterary production of this period--the lost woman. Trying

to escape from the traditional view and status of the

" woman in Arab society, the author presents us with an

egtranged character being torn apart by her own emotions.
She indeed cares about beauty, her physical appearance,

and the attractions of men, but at the same time she wants

3
i
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to be known as a humad being, just like man--"capable of
suffering and dreaming." In this context, al-Samman con-
centrates on the deep pﬁychological complexities created
in the woman and within the society by the contfadictions
and "double sﬁandard" of the male members of that society.
‘The female charactefs in her collectiong,invariably see
themselves, as above, as "weak women" who need a man to
complete their identity or,/}ndeed, to make their life
worth living; This theme of dependence, of being lost,
paibts a black picture of hogelessness for the heroiﬁes,
particﬁlarlyfin her first two collect#éns. The skillfﬁl
use of metaphor and imagery in her attempt to describe the .
heroines in their anger and frustration have earned al-
Samman her status as a revolutionary in Arabic literature.
There are numerous examples of this é&mbolism, particularly
of animalé and machinery, in her works, a few of which we
have earlier observed. As in the above-noted passage
which conjures up an image of giant worms sqhirming\and
~eating her bloody wounds, these grotesque descriptions
an& metaphors themselves are a part of fhe‘depth and' inten-
» 8ity of the emotions in her characters which her stories

i

try to explore. : \




*
PN

s A e

i
%

1

loh. éhukri, Ghadeh al-Samman, pp. 13-k.

2Gh. al-Samman, ¢ ynak Qadari, p. 49.

I1bid.,

thid.,

STbid.,
_—=

it
&

111

|

NOTES

-

p. Sk.
pp. 57-8.
pp. 96-7
p. 77.

P 82,

-

Tbid., p. 91. -

21pid. y p. 140.

Idem, Layl al-Ghuraba’, p. 13.

Ibid., pp. 17-8. !
12_1(_1_@;, ‘Aynak Qadarl, p. 59. f .
13_,'.[_1_)_:@_. . P 98. - .
¥ia., p. 6. - o

arr——

51bid., p. 1b6.

16

~"Idem, Layl al-Ghuraba’, p. 162, .

171vid., p. 169.

18r14., p. 154,

———"

PO U




P i R

i
|
|

W

197dem, ‘Aynik Qadarl, pp. 8, 1.
- /

2014em, Layl al-Ghurabd’, p. 146,

?l1dem, ‘Aynak Qadari, p. 149.

22 - - L d -
Idem, La Bahr f£iI Bayrut, p. 56.

&)

21bid., po b,

1., p. 56,

[t —b—

25191(1:3 P 61.
26

3

Idem, ‘Aynak badar’i, 'p. 138. -

2?1dem, 13 Bahr £I Bayriit, p. 75.
28

Ibidc ] ppl 77.-80 / )

291vid., p. 81.

30y, Farraj, al-Hurriyah, p. 76.

N vid., p. 84,

} - - - - ’ L -
26h, al-sammin, 13 Bahr £1 Bayrit, p. 103.

-

P 1mid., pp. 108, 110.

3l"l‘bicl. » Do 139.

mp—tte

351dem, Layl al-Churabi’ » P+ 31.
3mial, p. 3b. ' '




Lo ‘ 381bid.. Pe 37, E

- a

39y, Farraj, al-Hurriyah, p. 39'

> . quh. al-Samman, Layl al-Ghuraba’, p. 38.

411bid-’JPp- 49“50. ' "

Y216em, 14 Banr fI Bayrit, p. 146.

I

u#Ibidn’ ppu 128—9a

y 45_1_'9_1__(_1_., P. 11~5. )
! . *$vid., p. 2. -
: 47_1_‘1‘1-: P. 35. i
_ 48 ge, “Amik Qadari, p. 1o,

'

o
w0 <
‘?, ¢ , )

h R . . P ]

' R . l"BI 21, La!l al—GhuI'abE.’. P. 1i-l+- s S




“ N I ,

=0y

.
o 2 et s A TR € ATHITE NSRS gt v e o e e v e o s e —

CHAPTER IV

/

’ o POST-1967 WORKS: RAHTIL AL-MAREFI: AL-QADIMAH o

'

0 Ghadah al-Samman's Post - 1967 works deal with two

P

issues which have affected the entlre Arab-world: the Arab
: B defeat of 1967 and the Lebanese Civil War, These two main "
areas of concern serve as a background for her .other themes ’

- , /

of love, oppression of women, corruption, and class dis-

crimination. As we have noted in-the previous chapter, ‘
/ oy al-Samman's works reflect her maturation as a person and

as a writer and her post-1967 works continue this trend.

¢ Rahil al-Marafi’ al-Qadimah is critical of the Arabs for
o their failure to admit the defeat and berates them through
characterization and plot development. The female charac-(.‘
ters in this collection seem to be more aware politicalXy,
as well as committed, and this is contrasted with the in-
sincerity and unconcern of the Arab men who continué to é?
. oppress women.‘:and ultimately, the entire society. Ba mﬁ?
: 75 represents an'.even gréa‘tér development in al-Samman !
as a writer and social critic of the Arab world. 1In this
. " later work, she continues to berate Aradb society foruits
o o K i‘éar. Jc‘\énacity( to traditioné, v‘and for its oppresssion
V of women but in a more analytical fasﬁiqn. Delving more

into the historical reasons for the current problems :

e o . e 114
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in Arab society, al-Samman attempts to understand her
characters and, in doing so, makes them more believable and
realistic. Her style in the firt novel of this period
as well as tﬁe second illustrates her mastery of literary
techniques such as the use of symbolism, setting, and
characterization. In ger.leral, one can say that al-Samman's
post-1967 peériod represen‘ts a growth in her understanding
and perception of the problems in Arab society in éem— »
eral and Lebanesg society in particular.
Ghadah al-Samman focuses on the defeat of 1967,
- 1ts causes and effects on Arab sociéty. In the first story

of Rahil al-Marafi’, "al-Danub al-Ramadi" (The Gray Danube),

0

o

Q}al—Sammén discusses the effect of the Arab military defeat

of June 1967 by intr;'u:lucingr a lost and disillusioned
heroine who escapes reality by over-indulgence in drugs,
sex, and dreams. The story begins: "Anbther day. Another
hotel. Another city, and I am on the new L.S.D. trip."1
Although the heroine idg able to speak six different lan-
guages, she discovers that she knows absolutely nothing
about the people who speak these languages. It is in this
setting that she decides +that languages are hopeless and
useless to her, and not real tools of communication. She

thus escapes into an wutterly speechless world, refusing

to use her own language, and hoping to find true humanity

~N,
N

&
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and true humanitarianism in her silence. Moreover, in
her silent world of extremism, the heroine does not dif-
ferentiate between language and truth; the two in her

gstimation are synonymousi

‘

But Georgi was not a man like any other. He was
known for his essential maleness which was an un-
forgotten truth; he surely possessed it because
he was mute, that is, he was unable to Zl.ie.2

¥

In this work, al-Samman creates a mute character

in order to contrast the truth with the unforgivable lies -
which were broadcast over the Arab radio stations. We
understand that the heroine, at gunpoint, is faced with
death for giving false political and military informa-

tion over the radio. It is an act which she knows will’

lead to the death of her brother and thousands of other
disillusioned, misinformed young men. She, in turn, is
contrasted with male characters like Yazim who, as man-

ager of the radio station, unconcernedly “transmits false
information and rewards himself by luring the heroine to CF
his bed. Al-Samman excuses the heroine }for her immoral

deed when she recounts the act as & result of long sexual

repression and subjections: ’ )
/

And I fell on him like a female who had spent
two thousand years under the desert sand, and had
another two thousand years of waiting in'her
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blood and genes, then found herself in the arms
/
of a man-while the "Blue Danube" played on.3

Similar to the other female characters in her

stories, al-Sammah's heroine is sexually repressed--by

her society's traditions and morals--and sexually oppressed
by the male members. of the society who take advant:age ofu
the double standard on which sexuality is based in the
Arab world. The writer thus presents us with this image
of the woman who has spent "centuries" in the ciesert, de-
prived of sex, and now her 'thirst' is satisfied by an —/
oppressor. This irony is carried through in the charac-
terization of the story, for even in the demanding posi-
tion of radio announcer, the heroine is still éubjected to
discrimination and seen as a sex object with no ability

to think or live her life independently. But al-Samman
emphasizes here also that the woman is conditioned %o
accept this kigd of treatment, and does not really con-
front the problem or attempt to correct the inferior posi-

tion man has ascribed to her. Helpless and silent, the
/
heroine exists:

He screamed at me: "Your small head has not been
made to think but to wait for me in my bed. Go

’/ there and wait for me." And I carried my "small
head" and left, and he came with his "big" body -
to begin brainwashing me once more.

AR, ARG
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Al-Samman continues her story by critically de-
scribing the issues of the Arab defeat, in an almost
satirical manner. It is ¢lear from the outset that she
is not sympathetic to the shallow and irrational
excuses used by the Arabs to justify their defeat. A
This feeling is personified in the sqzory's heroine who
cannot really live with the lies the Arabs fabricate,
lies which have led to the death of her brother and to her
father's illness. This image of 'death in life' is very
graphically presented in the description of the heroine
while she broadcasts the false editorial over the airwaves.
Not only does .she become speechless with the grossness
of the lies, but she also sees a vision of her dead brother
through the glass partition in the studio. As she speaks,
the vision becomes more real:

But the eyes behind the partitioned glass wall be~ .
came increasingly fixed, angry and on fire., I

see my brother's face among them, then the blood
pours from the eyes. Blood, blood, blood, and the
blood begins to cover my brother's face and the
glass, and then seeps into where I am standing.

It continues to rise, and covers my feet and my
knees, higher and higher up to my chest, my

throat, and then the blood suffocates me , and I -
am unable to utter a word. I only scream, scream,

5

and scream.
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Like many female characters in al-Samman's Bther
stories, the heroine here is torn between her loyalty to
her father;s desires and her lover's, She remembers that
on his death bed, the father asked his daughter to con-
tinue writing about the injustices, and not to lose her
artistic voice, while her lover advises her to lose her-
self (to‘him) in drugs, liquor, anq.sex. and suggests .
that her time wiil be 5etter spent in writing him love
poems, Here again al-Samman underscores the gaps which
exist between men and women on the one side and between
people and beliefs on the other side, The Arab man is
seen in the story as an individual with misplaced prior-
ities and shallow, superfluous beliefs, ITf anyone is
responsible for the defeat in the war, it is him--the
Arab man. Al-Samman sets out to prove this point by
using the manager of the radio station to represent every
corrupt manager or official in each and every corrupt
system in the Arab wor;d. In the middle of it all, the
Arab woman is seen as not only the source of all evil,
but also the victim of it in any given broblem. Again,
the sexual discrimination against the woman is a major
issue: the Arab man expects the woman to be a virgin on
“her wedding night while he himself entices her to be his

bed partner at any time and any place. As if in explana-
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tion of his behaviour, Hazim says: "I am a respectable

man who should marry a respectable womam."6 To this

"

virtual admission of his double standard of morality,
the author has her heroine respond: "My respectable man,
you have transformed my voice into a prostitute and have

turned the airwaves in my country into brotheld, my re-

spectable man." 7

/ At last, the heroine finds solace and comfort in

nature where she does not have to speak a human language
nor listen to a human voice. Although her disillusion
does not completely disappear, the heroine does emerge

from her experience with a new perspective, and a new

'understanding of her nation. -

Al-Samman successfully choose.‘ez a setting for the
dark scenes in this story which have a very effective
psychological impact, especially on the Arab reader. She
knows very well that religion, sex, and politics are
three issues in which the Arab woman must not involve
herself, ei’ci'ler physi‘cally or conversationally. Yet, al-
Samman enters this forbidden world, particula;rly discred-
iting this exclusiveness of the Arab male discussion on

sexual matters, going as far as using the illegitimate

Arab child as a symbol for the Arab defeat of June 1967,

e "
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I left the bar with the knowledge of having the
devil's son inside my womb., I felt disgraced not
because I was pregnant out of wedlock, but because
that child would always remind me of the shame of

' defeat. My son is the son of the devil. I hate
him, yet I love him at the same time with the same
intensity.

The L.S.D. trip portrayed in the story is seen
as endless as the nightmare which hovers over the Arab
world through the darkest years of its history. The
heroine's dissociation with the past and her determina-
tion to return to a world of struggle and resistance
highlighted by the death of its youth is very striking.
The shocking and tragic events which form the action of
the story lead us to somewhat expect it to end as it
does, with two important events; first, the abortion of
the child and the subsequent psychological release from
any traces of the defeat; and second, the return of the
heroine to Beirut after she reads the headlines abyut
the death of Fawwaz, the Palestinian.

B A1l Yasin and Nabil Sulayman note that al-
Sampan ends her stor& by having the heroine confront her
problem directly after Fawwaz' death, and after Georgi
(the addict who introduced her to drugs) leaves her,

They feel, however, that the force with which the writer

v
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expresses her feelings of vanify and rémance loses its -
impact in her lengthy, drawn-out conclusi&n, which actu-

ally interferes with the optimistic end and decreases

 its importance.9 Ghall Shukri, on the other hand, sees

that a sacrifice has been performed in the character of !
Féwwiz, and the past is bg%ng destroyed to gpen the way
for "the present and the~future."1o Shukri also notes
that the w%iter centers the dialogue between herself and
the subject. In this sense, al-Samman does not take ei-
ther side, but merely participates in establishiné the
new vision rather than concentrating on ﬁhe fact of de-
feai itself. She speaks to this generation with the ever-
present re;olutibnary aspirations despite-all the poison-
ous bourgeois illness of society which pollutes-the air.
Al-Samman does not, however, offer any specific sugges-
tions as to the details for the reconstruction of soei-
ety. ‘

Further on this point, Shukrl states that the
feeling of aiienation is a subjective state of being for
the bour;eoiéie, and that sexual revolt is merely a means
of protest used by that class.1; He feels +that al-Samman
ig associating the problem of the heroine and her person-

ality with the reality of the bourgeoisie, and while the

heroine tries to dissociate herself from her problems,

¢
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they remain unsolved. Sulayman and Yasin see the hero-
ine-as a perfect representa‘gion of all Arab women who ’
move from one contradiction to another--from wot-ship-q'
ping one man to despising all men, from liberating her-
gself from her lover Hazim to indulging in promiscuous
sex.12 And, in the final analysis, whatever she does
éppears to be a negative response to an insolvable prob-
lem.lj"

Another story of importance in the collection is
"Hariq dhalik al-Sayf" (That Summer's Fire). This story ,
deals mainly with‘the effect of the defeat on the Arab /
intellectuals. It also forecasts the defeat on the eve
of the June war, M;)st of this forecast is seen in terms of
the art exhibition al-Bahl intended.to” put on the fifth
of June 1967. Most of his paintings portrayéd the trag-
edy of defeat and the .:'Lrony of death in the face of life.

While the radio announcer Mudi loses her vﬁice
i "al-Danub al-Ramadi" (The Gray Danube), the heroine
in "Harig dhalik al-Sayf" (That Summer's Fire) is sub-
jected to a very severe skin burn after her house on the r
West Bank was demglished in 1965 in the sporadic attackson

that area by the Israell army. As soon as the burned skin

heals leaving traces of scars two years later, the heroine

v
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is subjected to another skin burn during the %p67 war. -
The heroine at this point is described as losing her faith
in life and, like al-Samman's other female characters, she
resorts to escape and isolationh rather than face reality.
For her, the entire universe beéomes a graveyard and the
Arab world is the largest graveyard where one million Arabs
‘1lie dead_together%iththeirdifferedtcultufal. social and
political ideologies. In fact, the heroine rileets some of her
friends in the cemetery where they turn a gravestone into
a platform to discuss the 1967 defeat and other important
issues. In this image, it is as if al-Samman wants the
heroine to return to her mother's womb where life is more
secure and trouble~free. /
~ Al-Samman is also critical of Arab attitudes in
the aftermath of the Araﬁ defeat. Disapproviné of the
names the Arabs gave the defeat and of their emotional
and irrational reaction, she calls for a realistic and
rational stand on the matter, that is, that the Arabs face
reality and admit their 1967 defeat. For example:
Another intellectual stood Qp and began to talk
about the virtues of the defeat, and how it is a
naksah (a relapse) and not defeat; those who ad-

mitted to the defeat were now seen as traitors.
(Why is facing the truth considered treason? Can

< S
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we ever be victorious if we betray ourselves by

evading the truth?) 13
Al-Samman is also critical of partisan politics.
She views particicipation in any kind of partisan ideology
as a temporary aberration at best. As soon as the heroine
joins in it, she becomes disillusioned énd moves on_to
other thiﬁgs. Her criticisms of Arab society unqufunately

fall into generalizations, mistaken identities, and per-

!

centéges. particularly when she claims that all Arabs are
"dead", and that illiteracy is as high as 90 % in the Arab

world. "The rain of years will not wash the millions of

dead bodies scattered over the stréets, fields, farms, and
caves of this laa,nd."lLF

We, the people, the defeated, and the murdered, and '
' the innocent, lying inside our bodies in the streets
of the capitals of the Arab states, and the streets

of the towns and villages.15\

I began to collect information about illiteracy in
. the Arab world. I was horrified by the census and
the high percentage (90 %) of illiteracy. In the
evening when I went to party headquarters to write
an article for a newspaper, I felt the fire in my
yet tender wound, when I realized that all of those
to whom I wanted to address myself were incapable of

—

reading my lines.

The writer deals with femini%m in this story by
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speaking of the economy achieved through women's hard labor
as the most éssential step towards their independence and

freedom. Yet, this very important factor in the liberation
of Arab women is not discussed déeply or profoundly in the

story. Rather, it is seen as a side issue:
}

~I do not have a choice as far as working all day

is concerned. I am a poor girl, alone, and I can-
not tolerate a lover who spends his money on me,

nor can I marry gimply to find a provider.

e

It is also to be noted that al-Samman succeeds in
conveying to the reader a sense of time and space, and a
sense of involvement in the action of the characters. The
setting i'n the cemetery is the gray, darkish night which
characteri‘zes the truth of the defeat and the living-dead
Arabs, those whose souls are dead ;nd whose” b—odies are al-
ready deteriorating. Al—SamnE.n goes on to point out that
these living-dead are divideq into two groups: the first
groui) understands the reality of the defeat and its memn-
bers are if’ew. The second group consists of those who
spread rumours and create bourgeois illusions about the
defeat and their number is great. |

There is a basic similari{y, in the endings of
"Hariq dhalik al-Sayf" and "al-Danub al-Ramadi". In the

first, the heroine engages in sexual intercourse with
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al-Bahi, which can be seen as _her attempt to preserve life,
or rekindle life and hope in a barren and dead land. ‘A}E‘If

Farraj also sees the sexual intercourse inside the coffin

as a symbol of the renewal of 1ife.18  yagIn ana Sulayman

t

see the same intercourse as a desire on the writer's part
to present perverted behaviour. In this context, they see

Nuf's unnatural behaviour and wild sexual imagination as

a direct result of her sexual repression.19

The story réaches its climax when Nuf, the heroine,
!

—

is left in desperation by a lover who no longer believes’

in her or the revolution she supports.

I still believe that something will flourish out of
the large Haziran (June) cemetery. You have built"
a s/hip of despair for yc;ur,self and launched it on
the river of death. Now you are waving goodbye to
us, and I would Iike to step out of your ship;.zo

| -

But Nuf's hopes are realized as she passes by the cemetery

and hears men's voices. She imagines seeing the shadows
of torches and candles and fragments of incomplete phrases

--our secret work, liberation, land, sacrifice, comrades,

. pride, traitors. Candles here become a symbol of hope to

continue the struggle, and the fragmented phrases signify
continuous revolution. Later the heroine leaves the ceme-
tery feeling that tomorrow she will have nothing to do
with \co;t‘:fin’ . Al—Sammén ends the story on a hopeful
note,‘i.e., \the heroine looks to the blue sky, smells the

H
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4 fresh sea air, and the fire in her skin lessens, In the
same vein, when the heroine in "The Gray Danube" sees ”

Fawwaz' photograph in the newspaper and reads the story .that
, ' he' ig dead, her recurring vision of blood finally dis~

A v appears and she leaves Paris with hope in her heart.

In the first story of thisg collection, al-Samman

/ discusses the political reality of the defeat by choosing

examples of the undisputed authority of the upper class.

However, this theme is also seen in the other stories, to

‘ a lesser extent, in the dialoglie and characterization.
¢ . ‘ For the most part, the rest of the stories reflect the

G sécial realitj and the values practised in the society,

s

\ which are‘, in themselves, a cause of the defeat. For
5‘ . example, in the story "Armalat °al~Fara)3" (The W:'Ldow of Joy),
: + °Ninar is a thirty-year old matron who lives a frivolous
life without a single dream to her credit. Her father,
a poet, éleser‘t:s\ her mother for ten year“s, and later kills
himself. Ninar eventually falls in love with a doctor who
- is quite committed to his profesosion oand is very close to
his patients. As soon as Ninar meets him, she begins to
5 dream of a life with fiim: Although she is a member of a

family who is heavily involved in underground acﬁ'ivitigs,

R Ninar herself does not approve of illegal practices, and
T s x ey
- "*\m expresses her dissatisfaction with her family's behaviour
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in secret places. The story reaches its climax, however,

!
in a violent fashion when the doctor-lover tries to suf-

focate Ninar, after which she returns to her more realistic,

conservative life.

r. In this sto;:'y, we notice thatal-Samman writes know-
ledgeably about a specific class of people.l It is clear.
that the fact that al-Samman herself belongs to that class
does not stop her in the least from criticizing its super-

ficidl values and pretentious appearances. One major

criticism which she levels agdinst the bourgeoisie ig its

lack of imagination, of ability to dream, as portrayed in

the story's heroine, a thirty—ye,ar 0ld dreamless woman
who says: "Of course, I did not dream in the same way as

others spoke of dreams;’ ye:t, all my life has been a long,
' 21

o

silent, boring repetitive dream."

The other statement that the author is making in /

this collection is the fact that the bourgeoisie is not,
capable of the simple, uncomplicated love affairs of the

poorer classes. Rather, bourgeois people must involve

~ themsel g’ n complex relationships from which no one can

derive simple enjoyment. For example, the love affair be-
tween the driver Abu-‘Abdu and the maid Tuffahah is an
example of a simple love affair. Tuffahah says to her

lover Abu-<Abdus ;

v ¢ s - e - e e
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A

I wish the mistress -would marry her lover with
whom she goes out secretly each night, just as
we are going to be married, you and I. Why is
it that the bourgeois must have complicated

love affairs ?22 ’

Al-Samman thus paints a very complicated picture of bour-

geols life and tends to be sympathe‘tiAc to the simple and "

the poor. It is no doubt the write:; speaking when Abu-

‘Abdﬁ replies to Tuffahah's question: "Leave off talking
_about them for they are pathétic people."23

Al-Samman seems to be warning the bourgeois about

the working class:

/

I remember Tuffahah and Abu-‘Abdu and their pas-
sionate night in the garden. I imagined their
children inhabiting the castle and filling its .
rooms with their tribe, and throwing from the
/" windows all the useless cutlery, and mother's
wigs, along with my clothes., - I imagined them
playing with my jewels and the crystal fixtures,
and imagined them singing and sowing the land,
painting the walls, and the smell of the flowers

and the music spread over and out of the dead /

] castlé . 2k

Although al-Samman. criticizes the bourgeois for

indulging in superficial relationships as far as love and

-
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”

sex are concerned, she proclalims that the same relation-
ships are true and quite realistic among the lower classes.
Moreover, she prolongs the detailed sexual episodes un-
necessarily between the poor driver Abu-‘Abdu and the

servant Tuffahah: )}

I saw two shadows engaged in a frightening embrace.
T came quietly and silently clese to them. The light
of the moon was shining on the tops of the trees,
and patches of light fell on the grass in front of
Abu-‘Abdu's hut, and 1it the long hair of a woman
lying on the ground shivering like the light of a -
candle as a man fell on top of her like a tree with
his massi/ve body. They became like two united waves,
dancing an etherial dance like legends, or like those
-mad with pain, I remained‘standing still looking at
them with wonder. They became like a wave crashing
fiercely against a rock, opening a tunnel into re-
- ality to eternal worlds where reality and dreams

are one. They were not aware of my presence.25

Al-Samman's use of romantic language and style
(as in the use of the imagery of waves, candles, and |,
dreams, etc.)~mixed with the more modern or popular ex-!
pressions of a love scene (massive body, rock, tunnel,
etc.) can be seen as an unavoidable stylistic slip on her
part. On the other hand, we ‘can see this style as a cou-

rageous attempt to introduce the Arab reader to a language

” Q
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and themes which will shock him. 1In the past, any descrip-
tion bf the sexual ralationship took a negative twist, but
this particular one is described, even with all of its
shortcomings, in positive terms. Also, while Arab society
condemns all premarit;i affairs, it is understood that

this affair receives the writer's blessings.\

I looked at the garden of my palace as if I had “seen
it for® the first time, but I did not see it in the
same way I am seeing it npw. The smell of the soil,
‘1ife, and music spread out of it, as if it was the:
voice of the seed growing undér the soil, splitting
it in order to come out. And there were Tuffahah

and Abu-‘Abdu who did not mar either the land or

their reality.z6

i

Despite the insights into Arab society which al-

Sammén gives us. here, it must be conceded that she does,
]

once again, engage herself in some generalizations. She
grants the poor what she takes away from the rich. She
\

claims that the poor can dream and love with no reserva-

tions, while the bourgeois are unable to do so. This, of

* course, is a mistaken generalization on her part which

could have been avoided--for the rich are capable of‘loving
and dreaming just as the poor, for dreams and love are com-
modities which are accessible to all. The reader also
finds that al-Samman goes into tiresome details about how

the rich dress, live, and eat to further illustrate the
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superficiality of their existence. Al-Samman takes" ad-

vantage of these descriptions to contrast the acquisition

rd

of material wealth with happiness:

My brother's departure made my rich mother miserable.
She was always able to buy whatever she wanted to
place in her room. But one thing she was not able
to buy was my poet father. 27

The contrast in this quotation is very clears the

poet is a -symbol of the natural and unobtainable on the o
one hand, and the things bought for the mother's room are i
a gymbol of the material and the available on the other
hand. Through the discussion of the social issues, al- .
Samman sheds light on the national ;ssues throughout +the

story: ,

Tuffahah says that she is from -‘Ita al-Sha‘b, a
village in the south of Lebanon, close to the Is-
raeliborder. She listens to the radio while

she is tidyingup my room because she is afraid of
the Jews for her people. She wants to be assured
about them, but today she has heard that a military
attack has taken place and many were killed. 28

From the above ,' ‘the reader noticés that national

o

istues are confined to the lower class:; love of the coun-~

try is not a concern of ‘the rich. -

- I beg ydu, my lady, please read to me the names —
of the dead in my village. Perhaps my father is

et o vy - e e B D i U U U 3
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one of them. I am from ‘Ita al-Sha‘b and the Jews

attack us constantly. 29

Al-Samman continues her criticism of the bourgeois
in her story "Jarimat Sharaf" /(A Crime of Honour). Like
the previous story, she chooses her characters from two
different classes: Lady Ferdalona and her driver Abu “Al:l?..
She illustrates the differences in social status by
contrasting the wealth of the castle with the poverty
of the tent. She further presents these differe/nces by\

describing their possessions--the cadillacs, the French

cooks, private drivers, and dogs. In fact, Lady Ferdalona's

dog plays a very important role in the story; while the
bourgeois are busy preparing for the dog beauty contest,
/

the poor and less fortunate 'are being bombarded from the
skies and the ground. ‘

There the land burns and the men die, while here
the men dance and the dogs bathe and are beauti-
fied and jworshipped. Parties take place in their

honour. 30

As in her other works, the woman in this story is

' seen by the author as a victim. Here the theme focusges

on the action of +the male, the brother, who goes out of )
his way to murder his pregnant sister Khadra to defend
his traditions, honour and belief. It is seen as more

important, criticizes al-Samman, to sacrifice a woman in
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the name of preserving her honour (virginity)31 than to
die while defending the land as it %1s being attacked.

They do not want her blood. They want the land,

they want my land, my home, and my tobacco., This

is my honour, but my son murmered: "What is im-

portant is the girl's honour."32

The strange turn of events in this story comes to

a head when the dog is slain from ear to ear as a sy&bol
of punishment. 1In this context, the author is attempt-
ing to portray the sense of injustice which is the result
of blindly adhering to irrélevant values and traditions
to the detriment of the resolution of the real issues.
AllSamman is also quite critical here of the lower class
as well as the bourgeoisie, for she does not share the
lower class' mindless attachment to hollow terms like
honour, dignity, and justice. She glso points out that
these acts are really "crimes", and as such do not help
society, but are actually quite beneficial to the Israeli
enemy who remains free to roam about in Lebahon. She

again asserts that the Arabs lay too much emphasis on the

{

wrong values. ~ / .

. - (g -
Rafif Fattuh is another writer who deals with the
same problems as al-Samman to make the reader conscious

of what the Arabs have always neglected, if not- suppressed.

/
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This is evidenced in g close look at one of the short

stories "al-‘Ubur" (The Crossing) in Bayrut al-Aziqqah

wa al-Matar (Beirut, the Alleys and Rain).

The men's hands pull the trigger of light [i.e., the
gun as a symbol of the light of freedom]. Stad du
Shayla is ~teeming with dogs while the hands of light
I[i.e.. guns| exploded with the scent of the earth.
The fragrance of imported perfumes emanates from dogs
luxuriously kept by pretty ladies, while the hands
[of fighters] falloff, still erect with the sign of
victory. All the while the hands of a society pre-
occupied-with vain entertainment clap in applause

for the Egst elected dog.33

What strikes the reader most here is that Rafif
Pattuh's stories deal with the same injusti&e as that of
al-Samman's stories. That is, there is a basic dehuman-
ization of most of the characters in both writers despite

the triviality of the subject matter of the stories them-

selves.

Al-Samman, however, does not succeed in obtaining

" the sympathy of the reader in this comparative social

study. If there is any sympathy for the lower class, it
is simply expressed "in the sexual scenes throughout

the collection of her short stories, The reader must

be aware, #hough, that this is not really sympathy for a
'specific type of sexual relatiénship, but sympathy for
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the subject of sexuality in general--a subject which, it
must be e@phasized, al-Samman is anxious to bring to the
attention of thé Arab reader.

In "‘Adhra’ Bayrut" (The Virgin of Beirut), ‘the
author deals extensively with the subject of honour. She
chooses as her characters here two teen-age girls to illus-
trate the importance of honour, and has both girls fall
in love with a rich youth onm the neighbourhood; After
reading a popular book by one writer on modern sexual
ethics and habits, they feel that their virginity is per-
haps not as important as their society has made it out
to be. They thus Qecide that they should engage in sexual
practices for their greater knowledge and eiperience. To
this end, they visit the philanéerous youth next door who
gladly helps them to iose their virginity.

It seems thét this story belongs to the first col-
lection and not to the present one simply bec?use it‘deals
only with the Arabd woman's life away from the political
and national scene. Further, it deals only superficialiy
with honour, virginity, and the maritgl life of the Arabw
womén, and does no% look deeply at thé.roots of the prob-
lem for which viable solutions could be sought. Through

these characters, al-Samman tells us that there is no

maturity on the part of Arabisociety, as far as sexual
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liberation is concerned. What is ironic in this story,

.howevér, is the simplicity and lightheadedness with which

the two girls conduct their affairs; both are aware of

their/affair with the same man and the fact that they were“

motivated to sleep with him after reading an erotic book.
This part of the story is neither realistic nor convinc-
igg, and thus detracts from the maipn point of the sto;y.
that is, the immaturity of society on the subject of sex-

uality, and the emptiness of the values which society is

attempting to uphold. :
"Welcome my bridegroom--the merchandise is ready,"
my mother whispers in my ears; "Listen, daughter,
ask him tonight to buy you a building. Tonight and

_not tomorrow. Tomorrow and not the day after,

- Take whatever you can out of him before he is bored;
men get bored very fast, and the rich get bored be-
fore the poor do. A woman's wing is broken and op-

“portunity knocks only once in life."BI+

v

Al-Samman is very satirical here on the subject
of honour and virginity. As soon as the girls 1o§e their

virginity, they are quite capable of restorihg it by sur-
/

54

gical operation, provided they pay the right price.

I used to invite them to attend my wedding, I am

the virgin of technology and they are the primitive

tribe who still,stand in front of the doors to beg
! for a rag stained with blood which the bridegroom

P sl
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° !
comes out with at dawn. It reassures them that it is
all well with the universe.>> ’

As previously noted, al-Samman centers her discus-

sion on the sexual liberation of the Arab woman and very

little else, but sexual 1iberatiqn‘in most cases does not

lead to intellectual or psychological liberation—-sohething
&

which the Arab world is very much in need of. The repeti-

tion of the experience, however, does not provide the Arab

woman with the liberation al-Samman refers to. This point

of view does not seem convincing to the reader, however;

neither is it convincing that the Arab %irl should restore

her virginity simply because the man she is about to marry
N ‘ !

wishes it so. What is a more reasonable, believable, and
mature solution to this dilemma is al-Samman's request
“%that th%yArab man must himéelf mature, and reconsider his
stand as far as "honourable" and "non-honourable" women
are conéerned; In an almost comic twist, the story ends
‘by having the two teen-age heroines, after all their tri-
als and tribulations, return to the writer of the erotic
book, and hold her responsible for tﬁgir actions. In re-
sponding to their claim that the book itself drove them

t0 miscalculated action, the author replies in a very

existential manner:

The situation, then, is that you have lost the man

4 n——————
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you have loved because you have given yourselves to
him. But this is a natural problem every liberated
girl must experience in our transitional society.

The Eastern man ig still afraid of the woman who’
gives. He still considers love and giving as obscene
and this is why-he does not mayry the woman who loves
him and gives herself to him. "He prefers the woman -
he buys, as that is what provides him with stability

and ownership.
4y

"Al-Sa‘atdn wa al-Churab” (The Crow and the Two
Time Zones) is a story in this collection which belongs
to the pe;riod of revolution and not that of defeat. It
centers around the revolutionary man and his struggle
against exploitation, backwardness, and colonialism. More

specifically, it represents a sympathetic consciousness

of the revolution in Yemen. " Th this story, al-Samman chooses

. ¢Tdah (‘Eyidal}t} s @ young woman among bourgeois ladies whose

father is one of the Sultans in Aden. She receives her
monthly cheques from home while she attends a convent
boarding school in Geneva where she studies and receives
Swiss citizenship. The heroine here adjusts her watch in
keeping with her split personality. The Geneva time zone
indicat‘es 1J;he bourgeois prese;qce and the Aden time zone °
indicates the social revolutionary. o

Al-Samman gives us detail on the heroine's back-
i !

ground in an attempt to explain the personality she has

t
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" develeped. Her mother is not of the same class as he
father and ‘Idah does not recognize her as her mothery but
merely as a servant to her father. As soon as <the mot}';’é_r
is dead, the father sends ‘Idah to the most expensive |
schools in Europe, and thereafter ¢Idah, sees him‘ merely
as a bank account. ¢Idah is obliged to undertake some
gelf-assegsment, howevé:p, when she is sent to Aden to re-
port on the events of ﬂ_};‘f revolution for a Swiss newspa-
per. Here she is pulledg\‘t:eﬁween East and West, between
Ri‘cardo, a Swiss lover sh“e‘has'become involved with, and -
Fagil, the leader of the revolution in Aden. Finally, she
chooses Fadil over Ricardo, yet she is not able to remain
with him in revolutionary Aden. };s she returns to Swit-
serland, she adjusts her watch to Fadil's time zone.
Al-Samman touches on a very important issue when
she refers) to Ricardo's Spanish ancestry and the ties be-
tween the Spaniards and the Arabs. She states that the
intetmarriage between Arabs and non-Arabs may have les-
gsened the Arabism in Ricart_io throughout history, while
Fagil remains a pure Arab with pure Arab blood. As is
said tofIdah regarding her final choice: "It is the ‘Arab

"blood in him that pulls you to him. Despite all your

w37

preferences, you are still an Arab woman from the desert.

A

Even after the sexual affair the heroine experi-

{
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ences w11:h Rlcardo, ¢IJdah refuses to believe that she has
become a European though she has studied, lived, and made
love to a European in a European factory. If the factory
furnace is to be seen as ‘a symbol of the desert, then the
heroipe is indéed closer to her Arab roots on the floor ;
of the European factory than to her Europeén reality as h ﬁ
the/ author'suggests. The most important ﬁok‘;i)nt that al~ o
Samman makes here, though, is that the Arab woman who"trav- . P
els to the Wesf and gains some 1life experience cannot deny .
that she brings with her an abundance of emotional ties

from her native land. While in Europe, however, she be-
comes intellectually tied to the West. The real question v

tien is: what is the womah, whose emotions are in one
o

place, and intellect in thc{aﬁ other, to do? - '

Near the spouting furnace, T gave my body and I

dreamt that I was in a suburb of San‘é’,/ « 3 I was \
Layl& who was able to be Qays's, and I was ‘Ablah

in ‘Antarah's arms, and I was Sheherezade who

stopped her tale (allowed by night) to enter into

things unspoken, to cross the bridge to ecstasy

of things unspoken.dnd passed under the bridge to

the land of revelation. I have been all women in

Sanfa’ and all their lusts which travel from the

narrow stree%;; of my city to the warmth of the

degsert in the nlghts of Yemen. .. but now I real-

ize that I was not making love to you. I was mak-" .
ing love to the warm desert under me. I was uni-

fied with the memory of my country. !I;ruly, I was
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never European.38

f

There is a great similarity between this story and

the story "Ya Dimashq” in Layl al-Ghuraba’. Here the real

problem of women appears to be sexual. Through it, the
her‘bin:enen'bers unknown worlds of revolution or visions of
revolution unified by selx and man, realized through time
and emotion. But when the man disappears, the unification
‘and the revolution are over, and their fusion is thus seen

through intellectual, realistic, and social individuals,

"not through sexual connections. All of this makes this

gtory flat in texture because it is transitional ultimately,
as far as relationships are concerned. "I'da}z, the heroine,

is not a true leftist, despite her being a member of a

revolutionary group and despite her chauvinism. She crit-

icizes the bourgeoisie and yet choeses to remain a bour-

geois herself} on this same point, however, she does at

one point wish that her father would "kill his class, and

his secret account in the Swiss bank."39 )

- )
' €Idah, as the heroine, is seen as extremely enthu-
siastic about the revolution in the South of Yemen. She
supports it as an indi’vidual‘. but she does not support it

o

as an idea. The Arab woman, here, is not seen as she truly

(&%

is, and al-Samman's portrait is not completely accurate if

she ig indeed attempting to portray the modern liberation
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picture. The heroine, in this context, does not seem to-
tally committed to fighting for the revolution, for she is
content to return to Switzérland, run the streets, 'and
adjust her watch to Fadil's time zone. This adjustment in
time is clearly a symbol of Aden's time and a symbol of
the struggle of/ the revolutionaries in Aden.
I will run to the flowers' clock. I will cut all
' the flowers and spit on them, No land has the right

to plant flowers if there is a place in this world
with no wheat. I will stop the hands of the clock.

Although Rahil al-Marafi’ al-Qadimah sheds light
on some important issues like the 1967 defeat and Arab
revolution, it must be noted that al-Samman has not yet
been able to bring her characters in this collection to
face reality and ultimately find solutions to their prob-
lems. As in her earlier works, the characters here are
still "running away". In some cases, she has her charac-
ter abandon their revolutionary stand and concentrate on
their individual concerns. It can be said, however, that
her pe'rsonal feelings and emotions are intertwined with
her perception««of certain Ar\ab issu«/.as, thus resulting in
some generalizations and some limitéd character develop-

ment in her stories,

In her depiction of woman in this collection, we

ho -
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find her unable to give ya clear picture of either the Arab

' “ woman or the European woman. Al-Samman seems to have a
problem coming to terms with the true identity of the Arab -
woman, as illustrated in her depiction of the female char-
acters in these stories. She portrays her female chargc—
ters far from the actual reality of the life of the Arab ’

woman. She treats the plight of the Arab woman mainly from

a bourgeois point of view. 'Ehus. she was unable to enter

into the real problems of the Arab woman in the various and

disparate classes of her sociely. Dissatisfied with the |
N role of the traditional Arab woman and unhappy with the

"lostness" of the promiscuous new Arab woman, al-Samman is

] ~CE \
almost contradictory in her criticism of Eastern and West-

' a ern women.
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‘Arabiyah (Beirut: al-Mu’assasah al-‘Arabiyah 1li al-Dira-
sat wa al-Nashr, 1978), pp. 79-82.

14

Al-Samman, Rahil, p. 78.
* 15j[bid- » p- 68I
161454, , p. 7.

—_—

1?Ibid¢, P 79.
18

Farraj, al-Hurriyah, p. 105. ,

19yisIn ana Sulayman, al-Adab, p. 78,

» 2021 _samman, Rahil, p. 86.

2lmid., p. 42,

22113d., p. 57.

- 231pi4.

;;ig., p. 54. ( ‘

Smbid., p. 47.

26Ibidi, p. 48.
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27 thid., p. 44,

Ibidc ,’ pu. 5l+u

291bid., pp. 53-k. -

0 1pig., p. 108.

lebid-' p- 111- ]

jzibid., p. 37. See also idem, "al-Danub .al-
Ramadi,” Ranil, p. 22.

33Ragir Fattilh, Bayrit al-Aziqqgah wa al-Matar
(Beirut: Manshurat Zuhayr Ba‘albaki, 1974), p. 51.

BLFAl"SaJnmanl Bé-bj-_l." pl 1610

351% is an old Arab custom that after the nuptial

night the bride's mother displays the blood-stained sheet

to the bridegroom's family to prove the virginity of her
daughter before the consummation of the marriage.

36p1-Samman, Rapll, p. 157.

3?;gig., p. 120, . ~ ‘ . /
B 1pid., p. 118, | ~
391big., p. 125. :

Y01pig., p. 145,
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‘ CHAPTER V
=/
POST-1967 WORKS: BAYRUT 75

In Bayrut 75, al-Samman deals with many of the
gsame issues which appeared in her earlﬁer works, such as
discrimination, sexual oppression of women, the concept
of honour in médern Arab society, injustice, political
corruption, and +tribal revenge. In this novel, however,
the author deals with these issues as they relate directly
to Lebanese-society in general, and Beirut in particulaf
just before the Lebanese civil war erupted. 1In this con-
text, al-Samman's novel is almost prophetic in that its
characterizationxgnd setting laid bare the complex and
corrupt roots of the current strife. It is to be noted
Qhat wgmen‘s issues aresnot an overriding concern here
but are taken up by al-Samman more as part of an entire
gsocial setting than as a separate and distinct topic’ unto
itself. » | |

As we will see in this ch&pter, Baxfﬁt 75 is also
a reflection of the developmeng of a{—Samméﬂ\as a writer.
As this was the authar's first novel, she is to be com-
mended for its incisive cr?%icism of society. Unlike

" /
gsome of her earlier works (short stories), the novel

gives realistic characterizations of how the innocent
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; '
‘and poor are corrupted and cheated in an unjust society.
Despite the greater realism in her characters, howevef.
it must also be noted that it is difficult at times to
distinguish between the reality and the dream in this
novel, as the author ?bves very quickly between the two.
This, of course, is a,reflection of the confusion in
society at the.time. This confusion, in fact, climaxes
at the end of the novel in a nightmare sequence of blood,
the city's welcoming sign being trgnsformed into the name
of a local insane asylum. If one is to read symbols cor-

rectly, al-Samman is telling us that suffering and struggle
do not end in Bayrut 75 bdut will continue in Kawabls

Bayrut (Nightmares of Beirut), her next book.

The bey thinks that his beautiful little apariment
is there to be used and it contains a beautiful
blonde female tourist--the prettiest butterfly
among the foreigners. He prefers the blonde
foreigners. Dealing with foreigners seems easier
for him because involvement with them leaves no
trace of attachment. It is true that his Arab
female friends are warmer and more sincere, but
they are very> passive and are wont to fall in love
with every man they encounter. They also have a
tendency of turning their desires jinto problems.

* The bey does not have time for problems., The "’ l
female foreigners understand life better. To them,
"business is business”, and they do not suffer a
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setback when they see and understand his needs,

whereas the Arab women consider hisg ideas and

needs abnormal. '

2

As in her previous works, al-Samman focuses here
on the differences in psychology between the Arab woman
and her Western counterpart. In this particular excerpt,
however, it should be pointed out that this picture ig
seen not from the wom;n's point of view but from and

through her relationship to the man. The author neverthe-

less illustrates the differences betweenthe Easternand the

Western female, the former depending quite heavily upon
a man's love for her identity and purpose in life, and the
latter perceiving the relationship as a cqmmercial tréns—
action--a specific commodity for a specific £rice. Al-
though the reader is not informed as to exactly what con-
stitutes these differences, al-Samman makes it clear that
the differences definitely exist; and emphasizes ‘that the
Arab man himself is quite aware of these differences and
uses them to the best ad?antage. Further, iﬁ is not clear
whether the writer's knowledge of these differences is a
result of persdnal experience or merely a reaction against
Western cultural influence in the Arab world.

What a work of art man's body is: Why haven't

women known it before? Wh§‘do they believe legends -
like the one that says woman, as an animal, is ‘

¢ et s e e St R i v« LIS

-

R T S A



pe

a

i
’

s g Ay Uprpeetres o F et

\ : 152

more beautiful than mah? Why do they not once

look at the beauty of a man's body and its

legendary formation? Man is the most beautiful

and greatest animal of the jungle.2

It is apparent that the first line of“this/para-

graph ig an allusion to the famous soliloquoy in Shakes-
peare's Hamlet. The remainder of al-Samman's monologue
differs from that of Hamlet, however, since Shakespeare
ﬁarvels at the beauty of the human body while al-Samman's
concern lieé)iﬂ her revolutionary vision and her conception
of the new Arab man. Traditionally, the woman has been
viewed and appreciated for her physical beauty while the
man has been appreciated for his strength and physical
power. cPreviously, al-Samman also verbaliges what has
only been felt and thought by her sex, that is, woman's
longing to appreciate and enjoy the beauty of the male
body in the same way men have always appreciated and en-
joyed the female body. . ,

I started to cry and he stopped me with a kiss.
Then we went to the casino to gamble, as he

usually gambles when he is angry or pretending N

to be so. The trip to the casino was pre-
arranged. There, an important bey came up to
us, greeted us and introduced his daughter to ~
him, a girl with an ordinary face wearing extra-
ordinary jewellery. And when I heard her name--
Miss Na’ilah al-Salamuni--, Mr. Salamuni's
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I. have crossed all the bridges. I have s‘topped
walking. It is true that he spends his money
generously on me, and I spend his money on my
brother/who pretends that he does not see what
1is going on around him because of my money.

Al-Samman, as illustrated in the above passage,
emphasizes the hypocrisy and injustice gf the moral stand-
ards which exist in Arab soéiety. In the story line, the
heroine's broéher does not judge her actions or lifestyle
at all while he is in constant receipt of the money pro-
fited from her illicit relationship with her lover. When
the money flow is stopped, however, only then do morality
and honour enter the picture, éhd only'then must fhe hero-
ine die--in the name d% honour. As well as the social and
material differences here, the author highlights the emo-
tional differences between man and woman in terms of sex-
ual relations and their percéption'of them in a society
whose moral code is one-sided. The relationship of the

‘heroine and her lover was clear prostitution in that her

-sexual services provided an income for her brother. Al-

Samman emphasizes that in such relationship, thef Arab

woman can only be & loser within the social and moral en-
|
vironment. of Arab society.

e e ————— T
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Those men do ndt know how much a woman suffersu

as she waits for a lover; she herself does not

know where he is. Every moment passes pain-

» fully as doubt erupts; there is not a more
active imagination than the imagination of a

jealous woman.,

‘ If the pain of the Arab womaﬁ who allows herself‘
to engage in an illicit sexual relatlonshlp is not physl—
cal pain, al-Samman 1nforms us that it is surely psycho-
logical torture and mental anguish wh@ch she experiences.
The doubts which arise out of her dildmma dre due to the
uncertainty of her relationship with the man she loves.
Note in the following passage how the 5uthor skillfully
brings the issues of 1n3ustlce, the doué&e standard moral

code, and the 1nfer10g1ty of women in the Arab world to a

/
crisis point, forcing the reader to face thls very dramatic

problem in the Middle East, i.e., the sexual differences

4
A

between men and women.

--Beirut did not ruin you. You all reproach Beirut,
but the seeds of ruin are ingide you. All Beirut
/' has done was to bring them out in the open and give

“them a place to grow.

--But I am not a prostitute., I love you, and in the
beginning of our relationship you,always mentioned

marriage.

~--Marriage? You fool. Do you believe that I can

v
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marry a woman who gave herself to me before
marriage? )
--Why not? Didn't you proudly tell me that you
advised your father to list equalityard
liberation omen among his priorities when
he ran for glection?
He did not Zﬁfswer, but muttered: "Would
a woman I $lept with before marriage and\before
the weddlng \nghtm'

“"

I marry

--Why not? But you may want to imitate your friend
Nishan whom you always mock for the colcix{ess
of his wife--the daughter of an 1mm1grant mil-

110na1re——who drove him t6 the arms of b4 yS.
!

But of course he did not listen to her tal'lng. ag if
she did not say anythlng He turned around and went
' r

to sleep.

How can he g0 to sleep so peacefully., How can they
plunge the knifeinto the heart of a lover and then
go to sleep w1thout breaking into pieces or becoming
restless like us (women)

o

—

The author characterizes this problem with the
arrogant, unfaithful man who, once he has fulfilled him-
self sexually, feels perfectly just)ified in disposing of -
his prey. Al-Samman, Ihowever. is not the only writer who
is aware of this problem. Other:female writers have ex-
pressed their dismay with’ the traditions, both religious

and cultural, which reir;fbrce the superiority of the male
; :
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Al-Samman and others’ emphasize that there séem to

be some unwritten rules which bewitch and h&pnotize the

o

inhabitants of the Arab world from one end to the other.
These rules dictate that it is a duty and a privilege for

the Arab man, as well as a sign of manhood, to indulge 1n

sexual activities at any time and any place, and that it
is legitimate for him to do so since this increases his

sexual experience anq_sexua%ﬁprowess. _As in the case of
)

the hero of axrut 75

this con301ousness and finds it almost impossible to change

S

despite the fact that his formal education

the  Arab male is brought up with

his attitude,
and éxper;ence may have taught him otherwise. It must be

particularly noted here that religion has a very distinct

perspective on inequality betweenﬁthe sexes.

For women, however, none of the above privileges
applies, as they are required to remain virgins until
their wedding night. If they show'any interest or exper-
ience in sexual matters before marriage they are considered .
either "fallen women" or prostitutes, and are thus denied
matrimony, cast off as undesirable candidates for marriage.
Even within marriage, fhé author points out, a woman is

LN

ndt'supposed to enjoy sex, but merely be an instrument of

-
’

reproduction..

But she cannot believe that what has happened to her

a
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has really taken place. She is like his (wife/; she
1 loves him, lives with him and is faithful to him.
i She gives him everything, and does not want any-
thing in this world except him. She was still a
virgin Until he had hér. She did not know any
other man. Why then doesn't he marry her?9

‘ ‘ The confessional technigque used here by al-Samman
illustrates the vulnerability and emotion of the heroine.

[

It is clearly a human cry the woman is uttering, not about

7

“ .unrequited love--but rather, about unfulfilled promises.
The man, of course, does not and will not marrj her for
%;aditiorial, religious, and moral reasons applicable to
‘women only..u‘ This psychological revelation indicates that

© . - women are indeed suffering inequality; they know it, dream

- ISWWW - -
A - ’

about it, lament it, and for a time it becomes the only

reality in their lives. This psychological revelation

plays a great part in understanding the heroine's emotions

‘and the state of her mind. The despair which she feels ,

p v
MERCLARALI S oy prats

envelops her and causes her to wonder if the results would
: have been the same if she had been more promiscuous:
If I had known ano'thel‘z' man before Namir, if they

had let my bodj enjoy an equal relationship in
0 Damascus, would I have been this lost?io ’ *

\

/

As she continues to dwell on the subject, we find the

heroine attaching almost as much importance to the act of

e

L

AN




o e g TN R U PTS E WrggMThe mmmgs e ' .
. [ _— - .. L e o —————

159 . |

sex itself as the man does. However, al-Samman clearly

' outlines the background and the reasons for the Arab

’

woman's sudden interest in sex and insistence on sex-

ual equality: : ;

I loved it [ sex]. ‘I became addicted to it. I longed
for it. For twenty-seven years I have been forbidden
to enjoy sex and here I am today, sick and perverted.
I have devoted myself to bed, and in ty blovd dwelis the
desires of all Arab women for the last thousand years,
aﬁd I am not able to resume sex as a part of me. I am
defeated, and sex has taken over all of my being. I
shivered during the night I spent in my brother's
house, away from his body; I shivered like a for- ‘ .
. G gotten addict. I lose every attempt at being sane. I
see my madness and I see my mistake. I also see very
clearly how I can escape my folly, but I am incapable
? - of it. They have forgotten that they stripped me of
my resistance when they imprisoned me in their tradi-
tions... I am consumed by the river of fire which en-
vélops me, the burning river of Awe. I frighten him
away by my desire to have him. He does not understand
that I am not a prostitute, but my hunger for his body
is more than a thousand years old. I smell the scent .
of autumn in the afr. The wind btlows cold. Has my -
Q summer ended forever‘?11

ey, -y e

e

TR e

Al-Samman's heroine stands here as a representative

of the suppressed woman in the Arab world. This sexual,

suppression, instead of discouraging the woman from in-

-

dulging in sexual activities, actually pressures her into

N 3
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corruption and perverson. It also weakens her rational
faculties and releases her unchannelled emotions into some
form of madness. A‘S this behaviour is closely connected to
the traditional‘socio—religious values, society, asgerts
al-Samman, is responsible for the heroine's behaviour,
and should therefore stop the name-calling. 1In this epi-

sode, the writer also presents us with a sense of history

as far as the suppression of women is concerned on the one -

hand, and women's desire and hunger for sexual activities,

san the other.

Namir asks Nishan proudly: "What do you think of
her?" He answered disgustingly: "She is a little
fat and doesn't know how to dress properly.”

Namir: "But her breasts are beautiful and exciting."

Nishan: "You know that I don't care about her breasts.
I am not attracted. to women. All that is
really/ requ\ired of her is to make an appearance
with Farah or myself in certain places, no-
thing more. [ She is] for appearances’' sake
only. She is only required to know how to
dress well, It seems to me that she only
knows how to take her clothes off, but this

is a service that I do not ask of her.. . |

Nishan was disgugted as he began to look at YasamInah.
He said: "How ugly women are! They leave spots of.

rouge and mascara on the pillows. They often stain -
the bed sheets with other things! Man is clean and

/ -

-
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beautiful ‘and does not leave any filth behind him. ;
He is the most beautiful animal in nature! But

business is business. I will build my empire flo . o

matter what. 1z ]

Nishan's problem, on the surface, is not very
complicated. Hé dislikes women and expresses hig dislike
in a variety of ways, as seen in his calling the woman
a 'cow' and his disgusting description of the parts and
operation of the female anatomy. Althoug}i his homoséx—

\

uality is revealed here and in c;thex__- episodes, what is

puzzling to the reader is the fact that he is so intensely i@‘“

@ (vé. S@d‘" g

}
repelled and disgusted by the female bodily furigtions.

Not only he cannoq: tolerate these very&‘hﬁman functjons,

but he is also disgusted by the symbol of womanhoo«; and L @i
motherhood, the breagts. dne can only assume thaj: Nishan i
suffers from latent immaturity, and has an Oedipal attach- l
ment from which he is unable to free himself. This is  °
stated since i;t; is indeed strange that a grown man Ehould
be so repelled by any remir of his mother, specifically s
her breasts, makeup, or menstrual cycle. Al-Samman sug- «
gests that what drive®him into the arms of _.his male lovers
is not the frigidity of his female escorts but his own

He praises the beauty of his male lovers'

g

bodies and marvels at their complexity, simply ) cause the

Oedipus complex.

L.
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Nishan is particularly attracted to Farah's masculinity
and the strength-which he displays, in relationship to
which he can quite safely play-the feminine rol\ie.

In the characterizétion of Namir, Nishan, ahd Fa-
dil Bey al-Salamuni, the author gives us a very vivid pic-
ture of the bourgeoisie, their 1life, and their attitude to
their fellowmen. Al-Samman demonstrates the vast differ-
ences between the classes, differénces which allow the
landowners and the rich to make and break the law, and to
use and abuse whomever they come into contact with. They
discriminate against the working class and drag each and
every one into thriir petty concerns and wars. Men and
women alike become their victims and whoever presents a
threat to their regime is simplyndest/royed. They do not
care ;{)out the poverty and sickness which the working class
experiences. An example of this c';m be seen in;the fisher-
man, A‘t‘)ﬁ Musi:af&. who suffers from tuberculosis, but does
not receive any ,sympathy or help from the bourgeois. Al-
Samman concludes with drama’cic'o'bjectivity that the poor,
especially women, cannot survive as human beings in such
a society.\sﬁglrepeatedly recreates the discrimination

and the injustice which the poor suffer'from,‘ in scenes |

such as +this:

Mugtaf&'s relationship with all living beings was not

J
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broken; instead, it had gone to sleep and in its place‘
was a bond that tied him to all the suffering fish on
earth like his father and himself--those who were lost
in the harsh labyrinth.of life in Beirut. Those were
forced to swim in the sewers despite their longing for
freedom, sunlight, and fresh water. He was busy fight-
ing alongside the Sakini and the Salamuni families, and
their class which takes the food from his mouth. His
romantic ear was no longer/able to listen to the cry

of the fish in the net. He now listens to the moaning
of people around him and to his own, to the moaning,of
the men who face the storm, the sea, darkness, and the
elements, while Namir al- Sakinl and his class lie asleep
in their yachts.

\

. - ] kS
Al-Samman tells ys that all the dreams and the

inspiration of thepoor have been taken away. Yet there
Nl
remains with the poor fishermg.n one single dream: that one

day he will find a crystal ball, rub it, a@ have a genie’
that will appear'and grant him whatever he wishes. This

legend is gquite common among the poor and underprlvn.leged@

v

This kind of myth becomes a reality in the poor people's
lives simply because any other reality is quite painful and

disillusioning.  Moreover, it -may.lead to their death.

For thirty years, he [ Abu Mugpaf&] fought the waves,
looking for the genie. For thirty years he ‘cast his
net and searched its contents fdr the crystal ball, . ..
He threw his net and lit the dynamite, all that he had

of it. And before he heard his son's and the men's v
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cries, he jumped into the water. His body becamé

an explosion- of dynamite to catgh the crystal-ball,

Mugtaf&'s scream was heard as %gg dynamite exploded.

Even the\waﬁpr rpared, and then everything became

calm. The waves became dark. A torn corpse was seen
i on the surface of the waber next to the torn nets.

Once again,in this passage, al-Samman presents the
reader with the contrgst of thei}ives of the classes in
Beir%t through Yasaminah's consciggsness. When she was
forced to leave Namir's house tg go to Nishan's shg w%s

b
vigibly frightened by the poor man, so great was her fear

of personal poverty. This fear became a part of her being,

‘as she always shuddered at the possibility of bein% mgfried

to a poor man., She had become accustomgd to a 1life of
luxury and extravagance and could hot imaginé ;%life with
a poor man who, snored all night. Nor could she imagine
herself running after children all day. After her experi-
ence with wealth, she could never think of returning to-a
state of poverty and deprivation. But for now, she had to

decide whether she would move into Nishan's apartment or

move to her brother's place. She had, in the end, to choose

between being a withering lover or a successful prostitute.
In the end, YasamInah is killed by her brother, and
the admissible evidence is conveniently destroyed. In this

ingtance, we see that the death of the poor must pass un-

N
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defended anﬁ unnoticed in the face of the bribes of the
wealthy Namir, If there indeed was any attempt to defend
honour on th%upart of Yasaminah's brother, it was quickly
bought out by Namir's move to silence the truth of the
affair. Al—SamméQ very graphically illustrates in this

n

case just how hollow the concept of honour is in Arad

society:

-

I am Namir Faris al-Sakini. How can you claim that

o AR

I disgraced'your honour, you dog. It should be an -

honour to you that I, the son of Sakini, slept with
your sister.... The first file has been destroyed.
They will soon interrogate you again, and you will
repeat what you had said, that you killed your sister
for honour. You will have to forget my name complete-
lf%. ++» You will say that she had affairs with sev-
eral othgr men., Do not menpion my name, but accuse15

her of practising prostitution with many strangers.
! /

Namir's wealth helps him to reverse the truth, and his
bribes assist him ingtwisting the evidence in:the crime

against Yasaminah. As emphasized by the author then, there
o I

Pl
can be no hope for the poor or for women in a society which

is controlled by wealth and ancient traditions of false

honour. She reiterates in thig and other works the point

’

“that the upper class controls every single facet of society.

N

The wealthy make the laws as well as break them, all to

their own advantage. They legislate health and welfare

4 |
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regulations, manipulate retirement pension funds and en-
sure that any action of the "unions” which they have

allowed to exist does not create any opposition or prob-
lems for management. All of this leaves the lower class

with no room to maneuver:

The registered retirement savings plan has been estab--
lished for the ministers and the President on the one
hand and for ourselves on the other hand. This legis-
lation will guarantee protection for the ministers,
M.P.'s, and all others (those who care for the welfare

of their constituents).16

-

Perhaps this savi3§s plan is a good idea, but if there was
and is no money to be saved--as in the case of the poor--it
is of no use. Thg;poor thus suffer to no end, and their
poverty increases daily. As far as téey are cohcerned.

their labour and toil are fruitless. -

We do not own freezers nor do we own co-ops to store
our fish. Instead, we are obliged to sell at a price .
dictated by Fadil al-Salamuni, and Namir al-Sakini.
The fisherman has no protection. He is owned by the
rich man who buys whatever we catch and who, in
turh;, dictates his own prices. We do not own freezers.
Nor, do we’own co-ops. . . » The fisherman is subjected

. to death, and his family is subjected to estrangement.

No unions, no retirement plans, absolutely nothing.17
\ |
The reader may question the accurateness of

-
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al-Samman's portrayal of the life of the poor, and may
wonder if she is merely generalizing on the strength of
what could be a particular situation. Do the ﬁoor really
have nothing in life to look forward to? Do ﬁhey live and
survive without aspiration or ambition? Al-Samman ex-
ploits this pigture éf despair in her description oé the
sexuality of the poor. After emphasizing the frustration
which the fisherman and the rest of the poor experience,
she elaborates on the fact that there is no release or

° pleasure other than sex that one can have when faced with
such poverty. It is, she asserts, a pleasure creqted out
of @;ustragion and despair. Ironically, however, the price
of sexual release is very high--it is another mouth to feed,
since birth controland'faﬁﬁly planning are not available”

to this class. /

Al-Samman details ofher aspects of the fisherman's
poverty, emphasizing tﬁat it is all-encompassing and affects
the lives of all members of the family. Since poverty
also means poor housing, the fisherman and his fa;ily find
themselves living in a shabby tenement where the éntire
family eat, drink, and sleep in one single room. This
unhealthy atmosphere ig al-Samman's view is criminal and
perverse, &s the children are forced to watch or at least

listen to their parents' intercourse. The children sub-




- A SN

i

NI s Rl o L AR DR YT T IRIN p 5 et by
\

°

168 )

~

sequently engage in repetitive masturbation and become

incapable of forming healthy relationships with their

friends. ‘ t} .

Whenever my father is not able to fish and returns
from the sea disappointed, he goes back to hunt the
golden bird in my mother's garden. The result is

a nhew mouth to be fed, and a new body thrown in our
narrow room. My father wages his war in bed, and

T eat my heart out sexually. I cannot even com-

municate with the girl I love.18

Throughout the story, the author relates class
probleﬁs in Arab society to national problems; The Arab

peasant safeguards the land of the country he lives in;

/

he will live and die tolprotect his’home and family. The
rich do not care about the land nor about the national

struggle, however, and do not bother to involve themse;yes

-~

in such matters. The rich even use Israeli words to ex-
press their disillusion with the proletariat. He calls
the Palestinian commandos (fida’i¥in) terrorists just

like the Israelis. 1In this context, one of the M.P.'s
o s

%

tells his poor peasant:

I always adyised you and warned the people of the
village not to hide the "terrorists", and you
* haven't stopped. You call them "fida’Iyin" but

- they are the cause of the,destruction of the . Jas
|

village. ® :
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Later, when the peasant questions the ~M.P.'s

 sincerity and awareness of his electorate by quoting a

verse from the Qur’ans "Say: Do and God, His Prophet, and
'bhe faithful will see your deed,"” the peasant received a
slap on "the face and was told by the M.P. to shut up.

,  Another plctuie al-Samman draws for the reader

“is the' state of mental anguish and frustratlon experlenced

He cannot seem to tolerate the struggle
and the confusion he &lives in. Although he is employed as
a .watchman for valuable statues and his daughters are em-
ployed as servants in the palaces olf the rich, he has a
very hard time trying to ‘choose between his duty to guard
the valuable statues and the temptation of selling ene of
them to prevent his third daughter from becoming a servant.
Instead of deciding between good and evil, however, Abu
al-Malla begins to talk to one of the statues ever’y day,

and eventually, the statue causes Abu al-Malla's death.

Up to the end, Abu al-Malla was convinced that the dif: -

:f'erenc‘es between the poor and the rich classes were a
natural phenomenon, but the shock of sending his third
daughter to serve in tfe palaces of the rich made him
change his attitude. Moreover, he became aware of his
poverty and the rich surroundings an& the despicable

neighbourhood he lived in, as described in the following

~

i
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scenes

His country? He still holds in his pocket an I.D.
which is still under review despite the fact that

he was born here and will die here! His history? ;
He knows nothing else but his putrid present. .

Three of his daughters work as servants in the

palaces of the rich, a.ngi'the wages of his sons

are .not sufficient to buy their food.zo

It is very important to note here that this situa-
tion is created out of the need of the poor for some kind
of social exp;:'ession. As we see the depth of the con-

— . '}
flict in Abu al-Malla's consciousness, we becomé aware of

the social ard material pressures on the pogpr and the ease

and the luxury of the rich. Abu al-Malla dies as a result
N |

of a heart attack but his ne}lrotic state probably played
a larger role in his destruction than one would like 1;70
think., His suffocation by the tight collar of his shért
and the marks that the collar left on his neck are explained
by his trusting son as not being the deed of the anthro-
pomorphic statue. ’ : ‘ '

/ -

Revenge is another issue discussed by al-Samman,

in which the Arab man is obsessed with this emotion when-
ever he is subjected to defend one principle or another.

For this purpose, the author presents us with the charae-

ter of Ti‘an who becomes a pharmacist after his graduyation

¥
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.fz;om a foreign university. Despite his formal education,

bowever, Tifan is trapped in the traditions of hié society
and thus bhecomes' the victim of revengeful circumstances.

o Al-Samman's satirical narrative at” this point helps the 4
1]

reader to understand the hateful and destructive principle "

of revenge in the Arab world, i.e., "an eye for an eye and

. a tooth for a tooth.” In this instance,. Ti‘an himself has

¢ no control over his life; he is unfortunately an educated ' i
. member of his tribe and thus meets the 'sll)ecifications of
the individual who must ‘:be killed for revenke by the oppos-

* © ing tribe., Until he dies, however, he lives in a clear

£

(‘; ) " state of ‘paranoia in which he imagines that a person is
" always following hims
] L4 . v
' Do you think that I am hallucinating? I imagine
‘ '~ that every man in the street is following me!
N o My nerves are finished. I must withdraw to my )

& ' )
hideog,t. I must. . .21

,

. “
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In the beginning of the novel, al-Samman chooses

* Beirut as™a haven. Most of her characters dream of the

. |

v wealth and luxury awaiting them in Beirut. Farah, for . 1
o,}le, claims that hg will return to Damascus rich and fa-' ;

" 'mous. YasamInah also Qrematui:’ély claims that she will also - |

' o retur:n in the same mannerv, as she had had enough of her

8
lifelas a teacher in the convent scKool and now wanted.

" her freedom. But the poor, asserts the author, are des-

]

- * /

i ST}
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tined to remain poor unless there is & drastic social-

,revolution within society. Their dreams must remain

"dreams until the time that society itself will no longer

‘be bound by its self-imposed restrictions of class, wealth,
and sex. In this context, it is certainly not coincidental
that five of the characters in the novel are victims of
social, material, political, and religious conflicts.

They all begin their relationships to life in Beirut in
one car at the beginning of the novel and travel togetﬂzr
towards their unfortunate, yet predictable, destinies.
Beirut thus becomes a symbol of discrimination, class
struégle, and practicallyievery other problem in human
experience. In this sense, Ghall Shukri considers this
novel to be a great novel, full of visionary narrative
indicating what actually took place in 1975 during the

civil gtrife in L(::bsmon.z2

The "pot" of\Beirut was boil-
ing with highly explosive ingredients for some'time.‘énd
when it did finally reach the boiling point and'explode,
%l-Sammin had a}ready predicted almost every single cause
for thes disaster. ‘

| Each one of the five parts of the novel can stand
on its own merits, but together, the& become one single
nﬁve; which portrays and explains to a gregt extent the
life and atmosphere not only of Beirut bu; of the Middle

!

=
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East in general during the 1970's. .

4

' Al-Samman is successful in choosing her characters

T «

as personifications of an individual characteristic in a
gocial situation. Ghall Shukri claims that al-Samman
borrows from Shakespeare's Macbeth at the beginning of the

-

novel.23 The three veiled women who sit in the back seat of

the caron its way to Beirut are, in this context, similar to the

three witt.:hes in Macbeth--the voice of prophecy which com-
municates without words but only through mourning and weep-
ing. As soon as they reach the Lebanese-Syrian border,
these characters mysteriously disappear/:‘ ag if they have
already completed their mission. Yasaminah's illusion of

their going to a funeral of one of their relatives is not

true, however, as they do not reach Beirut at all, although’

Farah's worst fears are confirmed as he thinks that they

/
are going to his funeral, the masters of fate escorting

him and crying o%er him.,
¢hall Shukrl compares al-Samman to Zarga’ al-

2L

Yamamah-who had the oapacity’ to see from far away. In

this segze\e, Farah's ability to see Beirut from far away
is very indicative of al-Samman's ability to ﬁlace things
in perspective and give the reader a clear picture of what

is to come..

Al-Samman's novel is comprised of .contrasts from

/

.
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beginning to end. She contrasts dreams and reality, life
and death, all of which she uses to foreshadow the events
and destinies of the characters as they develop in the
novel. The dreams of the characters all lead each of them
into different kinds of death, be it psychological, spir-

itual, or physical. Yasaminah, for instance, undergoes

a dual death once she indulges in sexual gratificatioh and
neglec‘és her poetic talents, And she 1s of gourse faced :
with physical death ( murder ) at the hands of her brother.

While Yasaminah's dream becomes a reality, Farah struggles [

t0 achieve the same. Once he transforms the dream to

st his fnanhood.

reality, however, he finds that he h:
In general terms, al—SaIﬁr;lé'Ln in\Bayrut deals
with the treatment of three distinct isspes: politics,sex,
and death. These three issues are interconnected through-
out the novel and she skilfully balances all three of them
in her characterizatiéns and settings for the action of the
novel. On this point, we witness ho'w her political com- \
mentary is I;resented through glimbses of the social an‘d

)

sexual events in which the characters participate and her
desériptions of the environment in‘ which they 'tal;e place.
What is not clear, however, is a specific political ideol-
ogy; al-Sg_.mmin«”allgws us glimpses and insights, but there

ig no .real unification of these ideas.’
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Al-Samman also makes the reader aware of time and
place in her novel. She chooses Beirut as the stage for
her characters simply because Beirut resembles any dther
city in the world. But Ghali Shukrl considers Beirut a
microcosm in ﬂacrocosm, and the journey to Beirut might
have originated not only from Damascus but from anywhere
else in the world. It is the "unpardonable sin" which
appears in old legends.25 ‘Afif Farraj, on the other hand,

sees Beirut as the focal point and the "stone forest" in

which the characters gather and-later disperse throughout

the world.26 It is also to be remembered herexthat through-

out’the realistic events of Bayrut 75, al«Samméq,tries

to alert the reader to every single conflict not only in
Beird%, but througﬁput the Arab world. She is very care-
ful to select issues and events pertaining to these con-
flicts and after the composition of her realistic narra-
tive, the reader canﬁot but n&tice a growing influence

on al-Samman by the Western literary masters like George
Eliot, Thomas Hardy, Gorky, and Flaubert.

Al-Samman is also Vvery successful in her technique
of writing. She moves in her novel from narration to
dialogue and from dialogue to monologue. She is also
successful in her use of the "Stream o? Eonsciousness"

method of plot and character development in her writing

E
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as well as the use of dramatic soliloquies on the part
of her characters. Her choice of characters is, in itself,
very significant, and 6ut of that choice, the reader is
able to accept the lives and experiences of the characters,
most of whom are representafive of the lower class and

the petite bourgeoisie.
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7See Rafif Pattuh, la Shay’ Yuhimmuni (Beirut:
Manshurat al-Maktab al-Tijarl 1i-al-Tiba‘ah wa al-Nashr
wa al-Tawzl¢, 1971), pp. 50, 106, See also Nawal al-
Sa‘dawl, Imra’atan fi1 Imra’ah (Jerusalem: Manshurat Salah
al-DIn, 1976), pp. 64, 115, 162; idem, Imra’ah ‘ind Nug-
tat al-Sifr (Jerusalem: Manshiirat Salah al-Din, 1979), pp.
10, 8%, 95, 96, 99, 100, 101, 102, 110; ¢Alya’ al-Dalati,
Hiribah min al-Qadar (Beiruts Dar al-MasIrah, 1977), pp.
143,. 146, 164, 190, 211; Khanatah Baniinah, "Rabbi Inni
Waga‘tuha Unth%," Liyasqu} al-Sam} (al—Qér al-Bayda’: Dar
al-Kitab, 1967), pp. 84-92; Layl4 Ba‘albaki, Ana Ahy&,
pp. 310-17; Layl& ‘Usayran, al-Hiwar al-Akhras (Beirut:
Dar al-Tali¢ah, 1963), pp. 115-6},Andrée Tarabayh, Zam-
»anah fl wahah (Beirut: Maktabat al-Ma‘arif, 1973), pp.
156-8. . ‘

—

81n the Qur’gn. we find specific det;iled rules
concerning women's rights and duties. 1In Surat al-Nisa’
(surah IV), verse 34, we find in particular one verse:
"al-rijal gawwamin ‘alf al-nisa’" (men are set over women).

!

-
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Among the many interpretations of this verse, that of
Yusuf ‘All reads: "Men are the protectors of women." He
then explains that the word "gawwam" can be interpreted

~ag "the one who stands firm in another's business, pro-

tects his interests, and looks after hig affairs; or it
may be standing firm in his own business, managing af-
fairs with a steady purpose.” A. Yusuf ¢Ali, The Holy Qur-
an (United States: McGregor & Werner, Inc., 1946), P. 90.
On this same point, however, Muhammad Marmadukeﬂ Pickthall
simply translates this verse as "Men are i{i éhalrge of
women." M.M. Pickthall, The Meaning of the Glorious Qur’an
(New York City: Muslim World League, 1977), p. 80, Thi
verse wag used by Arab men for their own advantage. Agaln,

-it is a question of advantageous interpretation by the one '

b

who has most power.

9p1-Samman, Bayrat 75, p. 41.

0rpiq., p. 88.
NUrpig,, p. bo.
12 \

Ibidc, pp- 76"?;
Umid., p. 78. . e
Ypia., p. 79. S '
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CONCLUSION

Tt is difficult. to try to make some cox;lprehensivg
concluding statements about this study of al-Samman's
work without resorting to generalizations. Be that as it
may, one comes away from the study with a feeling that one

)
has experienced a certain maturity, just as .ﬁal—Svamman's

works have progres:sed and matured since she first embarked .
on her literary caregr. The purpose of this stud§ has

been to examine thé thematic content of al-Samman's works,
which fall into two stages:u the first being before the

" Arab defeat of 1967, and the second after it. N

" Her ‘works in %he first stage concentrate on the’

ﬁ-!v

nature of love and death, religion and sex, the oppression
of women in Argb society, East-w%st cultural differences,
and class conscioushess. Her first publication in fact
_centered almbst entirely orv love, sex, and the inferiority
-and sup;:ression of Arab women in male-female relations}iip.
This fact led many to believe that she was meré}y another
female author treating "women's issues". Her later publ;{-
cations in this stage, howev;r, indicate that she could not
be classified in such a category. Her publications in the

second stage further indicate her development in terms of

her own personal experience, literary skill and subject

-

/A .
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) matter. ,

Al-Samman focuses clearly in her later period on
the defeat itself--its causes, results, and the lessons
drawn from it--and exposes the felationship of authorities
with the general media. Other issues such as: the social
structufe of Arab society, religion, love of the hoqeland,
the civil strife, and ultimately, the Civil War in Lebanon
are also treated. Although the pre—defeat themes are still
dealt with in this pericd, al-Samman perceived love, the
status of woman, sex, and class differences withiq.the-
larger context of Arab society as a whole.

(:;, : - It can be éaid that her maturity and experierce of
the 1967 defeat led to a change in her perception of the
issues, forcing her to relate women's problems to individ-

’ wal corruption and other destructive elements within the

: _ "Arab social structure.

% ) “ In her early period, it is obvious that al-Samman
-was heavily influenced by both Engllsh and French liter-
ature 'and specially the ex1stent1a11sm of Sartre, Camus
and others. Here she focuses on woman as an out81der, a
sfranger in a foreign land suffering from lack of freedom
and experiencing social and political isolation, ﬁessimism

and human discrimination. Al-Samman also makes several °

contragsts between the Eastern and the Western societies iin

v o
, ) -
. ' »
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which she rather superficially describes the former as

emotional, spiritual, moralistic and family-oriented,
while she paints the Yatter as cold, immoral, unemotional
and matérialistic. On this point, I find that the author
has fallen into the same pattern as many other Arab indi-‘
viduals in that she remains open-minded within a specific
set of issues, but once these issues are removed from the
foreground, the perception of reality changes drastically,
especially visions of reality concerned with other cul-
tures, other groups, other philosophies, and so on.
Al-Samman's call for women's liberation during
this early period is not well-defined. It appears through-
out her fiction as fragmented emotional events enacted’by L
her heroines.« This vociferous concentration on the theme
of the inferiority and the inequality of Arab women in
relation to Arab men is due to the inexperience of the

young writer who is overwhelmed by the tremendous pressures

and disadvantages under which the Arab woman lives. However,

“if al-Samman's' fiction of the early period is limited to

)
women's problems, her journalistic essays which began to

appear after 1967 indicate a new developmenf in her thought.
The following quotation is a reflection of the writer's

maturity and is ‘a clear indication of how much broader her

views and dpinions have become:
]

]
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. Al-Samman‘icontinues in the same vein:

4

< Al-Samman concludes by saying:

183
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But now the conflict needs a new look that will take
it out of its metaphysical state and giye it an Arab
social, historical, and class perspective which will
be clearer and more honest. The salvation of the
modern Arab woman is not in declaring an outright

disobedience of the man, nor is it in rejecting house-

work and child-bearing. The Arab man himself is -not
the oppressor of woman as much as he‘&s the victim of

“the wrong social setting and class im our countryq%

["
“

Y
1

The Arab woman suffers from economic, intellectual,
and sexuil deprivation. But who says that the Arab

man is free? Here I believe that this period re- ¢

quires women's struggle for their own liberation as

* well as the liberation of every Arab ihdividual

‘against all powers of deprivation. It is impossible
for any woman or man to be free in a suppressed
society which has lost its liberty.2

I

-

The conflict of the Arab womaﬁ?ia the same as the
conflict of the revolutionary Arab maﬁ.. . It is
not man only who has suppressed the woman but it is
the colonizer, backwardness andﬁclasg structure which
have suppressed both man and woman, and it is impor-
tant -to begin a mature unification of both against
their real enemy.?

'The above quotations, taken from her most recent

non-fiction works, indicate the intellectual and experi- °
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ential growth of al-Samman since her strident demands for

ﬂ .
the Arab woman's liberation of her early works. Such

—n » -4 ?
growth can also be very easily seen in her fiction. For

an example of this, let us compare the fOllOWiI;lg two pas-

1 ¥
i+
3

© -sagess . ' : : ‘

T must crawl into the little cracks in ’che walle,

I must hide my ugly face every tlme darkness des‘troys
the light of a.passing car. I am a weak woman still
possessed by a de’sire for{\a man who is not fright-
ened 'of Jy ugliness‘n. d man who dees me as a human
belng capable of suf:ferlng and dreaming. I .am close
to explodlng and"belng torn to pieces. The feroc;lou
worns of tragedy will lick my bleeding wounds huh-

[ -

a gri‘ly' K ¢ o
-“Beirut did not ruin you. You all reproach Beirut,
but the seeds of ruin are inside you. - All feirut
~ has done was to bring them out in the open and
give them a place to grow.® , _ ot

~"But I am not a prostitute. I love you, and in

"the beginning of our relationship you ‘always "

mentioned marriage.” ‘ .. .

~-"Marriage? °‘You fool.' Do you believe thét I can. "‘““
marry a woman who gave herself to me hefore

- marriage?"
~"Why not? . Dldn't you proudly tell me} that you |
) advised &our father to list equality and. Yibera-
.. tion of-women among his priorities when he ran
for election?” P

He rdic‘i‘not answer, but muttereds "Would I marry a v
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ential growth of al-Samman since her strident demands for

7 the Arab woman's liberation of her early works. Such

/ growth can also .be very easily seen in her fiction. For

F _ an example 'of this, let us compare the following two pas-
sages:_—

I must crawl into /the 1little cracks in the walls,
I must hide my ugly face every time darkness destroys
_— the light of a passing car. I am a weak woman still
pogsessed by a desire for a man who is not fright-
ened of my ugliness, a man who sees me as a human
being capable 1})1‘ suffering and dreaming. I am close
to exploding and being torn to pieces. The feroclous
worms .of tragedy will lick my bleeding wounds hun-
C‘ ‘ grily. ‘
- -"Beirut did not ruin you. You all réproach Beirut,
but the seeds of ruin are inside you. All Beirut
has done was to bring them out in the open and

PRSI

aGilhians

' .give them a place to grow." -
. ! \“:) %
-"But I am not a prostitute. I i‘tﬁre you, and in
the beginning _of our relationship you always
mentioned marriage."

7 ~"Marriage? You fool. Do you believe that I can
marry a woman who gave hergelf to me before

¥

marriage?" )

-;'Why not? Didn't you proudly tell me that you
advised your father to list equality and libera-
tion of women among his priorities when he ran
for election?" °

ﬁe did not answer, but muttered: "Would.I marry a

o
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woman I slept with before marriage.and before the
wedding night?"5 “

4

The first excerpt is taken from "al-Hawiyah"
(The Chasm), a short story in the collection entitled

‘Aynak Qadari, al- Samman g earliest publlcatlon. The

-

woman represented in this passage is typical of the au-

“thor's earlier works in that/EBhe is 'an estranged charac
ter who is torn apart by hér own emotions. She is in-
deed a woman whq cares abou ‘her appearance but who al-
so demands equality and Jjustice for herselifkas an indi-

vidual, even though she perceives herself as succumbing o

to a man who will give her a real identity. The second

T passage from a later book, Bayrut 75 -is a less emo-

tional and a less graphic illustration of the same
points. Although the .heroine is still demanding”that
she be' married, the elements of the traditional male at-

titude and society's double standard are brought into

f

play here. This second passage emphasizes that socia'l
attitudes cannot be cha"nged‘by social legislation. Note

how the man remains nbticeably silent when she reminds

~

A
him that he'had urged his father to support liberal leg-
islation. 'I‘\Le wvhole tone, descrlptlve technlque, char-

acterization and content of the second passage represent

o~

' the gradual maturation of al-Samman's perception of the
- . .

—

+
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problems of women within Arab society. I Bne can measure
such things, “this passage can be said to Ye just over half-

way between the first passage and that quoted prevmusly

from al-A‘mal ghayr al Kamllah Suffarat Indhar. Dakhll

)

Ra’si.
Al-Samman's message to the Arab woman at the pre-

sent time/is explicit: she wants her +to redefine her role
in society and to strive for gquality based on gocial jus-
tice. The writer's views on marriage are realistic and
pragmatic; she perceives marriage as a male-female co-
existence based on mutual respect and equal opportunity

for both partners 4;0 grow and work 'together. -
The 1967 defeat affected al-Samman's perceptioun of
other issues in addition to women's issues. She began to
analyze fhe Arab conflict and tried to understand it in
broader, more intellectual terms rather than purely emo-
tionally. Wi‘th a remarkable objectivity, al-Samman has
portrayed an accurate and unprejudiced picture of the gap
between the upper classes and the masseé‘/*fin Arab countries.
She has pointed out many contradictions existing in those
countries and shown the lack of freedom/;md of social
justice in everyday Arab life. The writer has critif:ized
thelleaderg of the Arab world, accused them of a multi~-

plicity of ¢rimes committed against ordinary people and

-
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- blamed them for the czastrophes that resulted from the

1967 war:and the 1975 Lebanese Civil War. She has also

focused on the exploitation of the poor in the lower class

of Arab society by the ‘rich in the upper echelons. n §
In several of her works, al-Samman has urged the

Araﬁ masses ‘to rid themselves of their ancient customs and

g traditions tha;t limit- their progress towards establishing

- an egalitarian soc:1ety At tlmes, however, she appearsﬂf—;—%—;::(
to be sympathetlc to the elite in her soc:Lety, but most of
the time she has favoured the underdog.

' Al-Samman also calls on the. Arab individual to

(* , _ revitalize his own resources and create a new environment
to live in. Despite her belief in a total revolution with
special emphasis on sexual revolution, al-Samman does not -

have a: spécif_‘ic manifesto for this revolution. Nor does

she give the artist an explicit-role in it. She herself

i does not belong to a political party, nor does she favour

any. She believes that Arab factionalisn serves as an

element of division rather tﬁan unity. She reasserts her

Arab nationa\lism and calls for Arab unity regardless of

r’eligion,: colour, or sex. Surely, this is a mature and °

positive stand towards the attainment of Lebanese unity -

énd a brighter Arab futdre.

Another’ﬁajor topic of al-Samman's works is Beirut,

I O .
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j
a location which appears numerous times in both her ear-
‘lier and later works, and is in th;ee of her book titles.
~ Al-Samman recognizeslBeirut for its history and location.
It is a city which has played a very important role in
,/history. Tts location on the eastern side of the Medi-
terranean has made it a 1link between East and West. It
appears in“al—Sammén's writings and in those of many o@her
Arab writers as the city that contains a mﬁ}titude of cul~

tural, religioﬁé and idgﬁlogical contradictions. It is,
furthermbre, a.city respongible for mary of the ills and
some of the well-being of the other Arab cities. Beirut
is, in:al-Samman's estimatkon: a microcosm of the Arab
world. On the insiée, this microcosm céntains all the
political, religious, social, ecogom;c. cultural, and psy-
chologieal ills vwhich plague the Arabs. Beirut is the
city where the *East and the West clash, the city where'
social injustice/ggmigates. the city of diverse classes,
receptive to all sorts of coptrove;éies. Beirut is the city
of industrialism and pollution, the céty of Eastern tradi-
tions and stagnation. Above all else, it is the mirror of .
the past and the future in which the ,Arab world will al-
ways be able to see its own face clearly.

-~ As we have attempted to illustrate in this study,

al-Samman's characterization in her fictional works is
\ | » ’ i [
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{
structured and well-defined. The lack of development of
' . i . v N
some of her characters, however, is quite deliberate in

that her portrayal of them repregents\their limited per-

spective and.personality. As with the themes of her sto
ries, the characters in her earlier works are vefy dif-

ferent from those in her later works. In the pré—196? q

works, her characters are limifed by personal exﬁeriénce
in that they do-not seem to know what motivates thém to

understand a given experience. The world of these early
characters ié limited to drugs, alcohol, nightlife, and

sex; the vision, then, is quite dim and blufred.

One of the most curious elements in ;1~Samm5n’s
earlier characters, however, is the estrangemgnt of the
female chiracters from their environment. They are a
producf_of Eastern society, yet they do not belong to it.
1t mu;t be remembered on this point that al-Samman be-
lieves that this estrangement is a part of the Afab wom-
en's nature in:-particular, and the Arab individual in
\géneral.6 The reality of these early heroines is tied to
the réality of the Arab man. Whatever the heroine does
must be identified or at least approved by the man; other-
wise, £t ends in failure. These charaéters seem to suffer

from one oppression—-and one oppression only--that of men,

J
h © The conflict between women and men, and specifi-
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cally the coenflict of inferiority and superiority, of

equali%y nd inequality, oversha@ow most of al-Samman's

writingd ¢of the pre-1967 period. This somewhat limited . ,
and super%icial characperizatjon‘is.also exhibited when
al-Samman %ompares East and West--both people and places.

'The element of style in al-Samman's works also

differs from one period to the next. A romantic writer
in her earlier fiction, al—Saﬂménrbecame a réalist in her J
later fiction. It can be said that the reality of the

1967 defeat and the 1975 Lebanese civil strife was so in-

tense that al-Samman could not help but allow realism to

..,,“,,Q_A_
\
.

be a dominant element in her writing in later years. How- .

' o \ ever, even in her romantic writings, especially the love
_ scenes in her fictioh, al=Samman is not the traditional
| ,)ﬂ{ N
i romantic Arab writér, nor does she resemble any of her q

predecessors; she goes further than any of her contempo- °

EMP T L KMt S ST 39 et v,

I raries. s

' Al-Samman's experience is that of a writer who

looks at life in depth and sees it realistically, without

discounting the imaginative and creative touches which

enrich that experience. As a journalist, al-Samman pub-
lished numerous articles and essays written after first-
hand, perﬁonal’involvemenf. Always in search of new in-

sights and experiences, shé even tried drugs (LSD), visited °

I3

/

.
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mental patients in psyq_hi@tric hospitais, and ventured in-
to other investigatio;xs in different parts of Lebanese
society. Many of her persl\pnal experiences are degcribed
in her fiction. While oneq cannot truthfully state that
any particular story is au%obiographical, it is clear that
her practical experience and her own belief and perception
are part of much of her worﬁ.

Al-Samman's knowledge of Western and Edstern 1it-
erature is wide and her faith in man is unshakable. As a
close observer, I find that al-Samman is forever trying
to renew her style, alﬁho{z/égl it is difficult at times to

differentiate between poetry and prose in hez{‘ writing,

especiaily in her bodss Hubb, A¢lantu ‘alayk al-Hubb, and

I¢tigal ﬁal;z,ah Haribah. She also relies on the unusual.

and fantastic in her phraseology, such as: ‘Ayn. Ghayn.

Tatafarras fi al-Bum (‘Ayn. Ghayn. [two letters of the
Arabic alphabet '] Scrutinizing the Owl). I‘tigqdl Khu-
> :

rafah (Capturing a Legend), and Suffarat Indhar dakhil

Ra’si (A Warning Siren inside My Head).. And like her West-
ern mentors T,S. Eliot, Pound and Joyde, al-Samman uses the
metaphorical, symbolic, confe'ss,ional gtream of copscience,
ag well as the realistic techniques. Although she cannot

be said to have mastered 'all of the above Bkills, one does

not expect miracles, and al-Samman should be commended

~©
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for her experimentation. .
In her experimentation, however, al-Samman does
4
fall into the trap of repetition and padding, and does

not seem to be able to avoid contradictions. Further, she

J
fails to keep the novel at the same level of intensity
from Beginning to end, Despite her attempt to treat Arab
society realis‘tically and in depth, he;i realism at times
is not as sharp as one would expect, and this is perhaps

— because her writing is overcrowded with existentialist
elements. In other words, these existentialist elémen't:.;

throughout her fiction do n)bt help the flow of the artistic

expression. ; One aspect of her style also “is the use of ,

J )
symbols to express or emphasize her points.

Although they
do vary from novel to nov% and from story to story, we
often find that she uses the same symbol in two or three
/dlfferent works, with only minor changes.

At times, however, al-Samman falters in her ex-
pression and the flow subsequently appears flat in som;
places and brilliant in others.

Reference must be made at this point to the int}g—
rrby and courage that al Samman has demonstrated in all of
her works. both before and after 1967, Here is a writer
who lives within the tempest which is sweeping the“Arab

world from ohe end to the other. Yet, she is still able
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to write about the sickness that ails the Arab individual
and his society with much sincerity and without fear.

.I feel that al-Samman's most significant contri-

. . * . . . PN
bution to modern Arabic literature is the transmission of

a senge of urgency with regard to social reform, using
existential personal experiénce'with sincere dedication
to truth,

Al-Samman has made. Arabs aware of some of the most
controversial issues regarding human behaviour. She has
also become an Arab exponent of such controversial ideas
as social equality, women's liberation, and sexual free-
dom, as welluas love of the homelgnd. Her forceful writ-
ings and their sensitive awdreness and understanding of
socio~-political ills afflicting so m;ny Arab countries have
not failed to leave their imprint on the minds of many Arabs.
Al-Sammén's unique ability to convey her message with
eloquence and candor has put her in a prestigious posi-
tion among her literary contemporaries. Having séid this,
however, wefmust also be mindful that, as al-Samman has
stated so often herself, all human works are in a sense

incomplete, and so we can hopefully expect much more yet

from this writer.
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NOTES

1p1- Samman, "al-Majlub Tabrlr al-Mar’ah min al—
‘Taharrur,” al-A‘mal ghayr al-Kamilah: Suffarat Indhar
dakhil Ra’81 (Belrut: Manshurat Ghadah al-Samman, 1980),

p. 83. .

;)
2Ibid. This same view appears in George Tiﬂa-
bishi's article "al-Istilab fI .al- leayah ‘al- lea’lyah "

al-Adab 11 (March, 1963), 48.

!

Ip1-Samnan, "al-Majlib," al-A‘mil: Suffarat, p. 83.
For the same view see also ibid, "Nisa’ am Qatalah," pp.?

'80-3; "Iubnin fI al-Harb," pp. 77-9; "Nurid Nagrah <Arabi-

yah Jadidah 1i-Qadaya al-Jins," pp. 226-32.

b Idem;, ‘Aynak Qadari, p. 140.

SIdem. Bayrut 75, P. 52.

byasin and Sulayman, "Ghadah al-Samman," al-Adab,

p. 69; Shukri, "Prologue," Ghadah al-Samman, pp. 20-44;

Muhyi al-Din Subhi, "Mafa Ghadah al-Samman: FI al-Qiggah

wa al-Ghurbah," Mutérahét, pp. 14B8-64; see also Talil

Harb, "al-Batal al-Riwa’i fi al-Sharq wa al-Gharb," al- ‘
Adab 28 (Septemben/bctober, 1980), 16-26. See also her
_interview in al-Sha‘b entitled "al-Hibr Azraq: Hadha Huwa
Lawn al-Kalimah f1 Bayrut® (10 November, 1977), 3, and
"Nahnu Na‘ish Zaman al-Khiyanah wa al-Sumuww," (16 Decem-

ber, 1980), 3. - y -
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