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Chapter l 

IN TRODUCTORY 

It \~s Etherege, appropriatelyenough, who remarked tbat 

"Wit has, like painting, had her happy flights 
And in peculiar ages reachtd her heights." 

It is evident from the context that he ~~s thinking of his times as a nadir 

of wit declined from the zenith "before the flood"; equally evident tha.t he 

hoped to be one of a fe\" who might raise it to new heights. "Peculiar" 

meant, of course, for him "specifie" rather than "odd, singular or quaint" 

as it may to us. Yet, with its slightly deteriorated modern meaning, it is 

just the ward for the early Restoration periode The singularities of this 

period are many and marked. Historians and English scholars have striven to 

show how many of its historiesl events and literary productions derive and 

develop from preceding events and \vritings, and ho\v con tinuity of thought and 

techni~ue underlie apparent breaches with the past, but even when full account 

has been taken of this work, the Restoration still presents us with an epoch 

and a body of writing arrestingly different from a~y other. It i9, as 

Etherege hinted, a peculiar age. 

Not least of its literary peculiarities ls its treatment of love 

and relations between the sexes. Much bas been written about the Love Game 

1 and the "Gay Couple" · which form one of the characteristic features of 

Restoration comedy, but there is one factor in the Love Game of which little 

notice, if any, bas been taken, though it recurrs with striking frequency. 

This ls jealousy. Whenever in early Restoration comedy, the matter of love 

comes up, jealousy cannat be far behind. This is nothing new, for love and 

l - The Gay Couple, John Harrington Smith, Cambridge, 1948. 
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jealousy were fre~uently treated together by the précieuses" and the nature 

of Bach debated at length by the lovers. What does on examination appear to 

be novel ls the way in which writers of Restoration comedy treat this emotion. 

Verbally they sometimes disapprove of jealousy in the traditional 

manne~ giving occasional lip service to the precieuse ldeals, but in the 

handling of action, character and ideas in the realistic comedy which is their 

real contribution to literatur~ they betray a contrary attitude. This varies 

from faint deprecation to positive a9proval, and in general they hold with 

Keepwell that "where there is no jealousy, there ls no love".2 The obvious 

reservation must of course be made that the dramatists themselves, do not naces-

sarily hold these views, but in so far as theyare successful artists, holding 

up their mirror to contemporary society, they reflect them faithfully. 

Such an attitude is surely unique in English literature, and 

difficult to parallel in any. If it exista, it is one of those uncomfortable 

facts that stick out from our syatemiza.tion of literary developments and 

historical processes, inviting investigation. Why did writers of Restoration 

comedy reflect this way of thinking, or feeling, rather; why not other comic 

\fTitersl Is it possible, with our present insight into the nature of jealousy, 

to trace anything in the relations of the sexes in the Restoration period, in 

their social setting and historieal milieu, that i8 sufficiently peculiar to 

them to suggest at least a partial explanation? It ls these questions that 

this thesis a.ttempts to examine. 

A caveat must be entered against the popular use of the term 

Restoration Comedy. It has frequently been 90inted out tha.t Congreve, often 

2 - Bellamira, '''orks of Sir Charles Sedley, Bart. with Hemoirs of the Authotl·s 
Life, Written by an Eminent Rand (London, 1178), p. 191. 
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regarded as the peak of prosodie perfection in the period. i8 not a Restora-

tion writer; that Vanbrugh wrote and built in the reign of ~ueen Anne, and 

Farquhar also. Historically this blanket term is obviously objectionable. 

Congreve waSt if one wishes to speak in period terms, a Revolutionary writer; 

the Bloodless Revolution occurred in 16g8 and his works firet appeared between 

1690 and 1700. Vanbrugh is now best known for architectural work. of which 

the most spectacular example, Blenheim Castl~ was conceived as the gift of a 

grataful people to a successful military leader who had beaten the French for 

them - a state of affairs quite unthinkable under Charles II. History, 

certainly. is not literature. and what is an inaccuracy in the one field may 

be a convenience in the other, but ther.e is much in literary criticism to 

suggest that the term Restoration Comedy is now"doing as much harm as good. 

The term Comedy of Manners is sufficiently descriptive of the sort of comedy 

one wishes to denote, and sufficiently general to cover Sedley and Farquhar. 

Until a better term is agreed upon it will be a convenience to use this for 

the comedies of Sedley, Etherege, Wycherley, Congreve; Vanbrugh and Farquhar 

and such parts of Shadwell, Dryden and others as come Wlder it, and keep the 

expression Restoration Comedy for the work of the dramatists of the first two 

and a half decades of the Restoration period. Nobody of good sense wants to 

split hairs for the sake of academic dexteri~r, but it is perhaps well to be 

as precise as possible because one inch of inaccurac.7 that creeps into 

academic work will readily become an ell of confusion in popular productions.3 

The significance of the distinction is tl~t the writers who really 

are in the Restoration period are of ft, in a way that Congreve, Vanbrugh and 

3 - That the danger ie real is proved by the recent publication of a 
collection of comedies called "Restoration Drama from Etherege to 
Sheridan". 
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Farquhar are not. Though the resemblance bet'Neen the t"IO groups i9 obvious, 

and possibly more important than their differences, nevertheless, it is precisely 

those literar.r qualities and social developments which distinguish them that 

are central to this study. The main emphasis therefore falls upon the three 

writers, Etherege, Sedley and wycherley, whose young manhood and period of 

artistic production coincided with the Restoration ~eriod proper) that is, 

from 1660 to about 16155. Th~a is the period when Charles II was in fact "re­

stored" and. his court with him. and when he himgelf endeavoured with patience 

and subtlety to "restore" an hierarchical and arbitrary regime supported by 

the theory of the divine ri&1tt of Kings, and :perhaps para1leled and reinforced 

by the power and sanction of the Roman Catholic Church. During this time the 

King - still in large rart the Prime Mover of government and power in England -

was working tO\ffl.rds two objectives to which the majority of influentiaI 

individuals and probably the majority of the nation, ~~re opposed. His reign 

i8 in one sense a Cold War continuation of the Civil war. Part of the propf 

of this lies in the fact that James II, when he openly proclaimed the sarne ends, 

lasted only three years. Charles II, by a combination of genuine bonhmmnie, 

an assumed levity and a prodigious skill in human manipulation, contrived to 

conceal them for h19nty-five. He concealed them, that is, from most of the 

people, most of the time, but intelligent observers feared more than they 

knew and suspected more than was actually true. The effect of this and its 

significance to the life and literature of the ttme was to render the con­

ditions of life peculiarly uncertain. The fate of such men as Clarendon and 

Shaftesbury is \',ell enough known, but perh.aps more indicative ia the case of 

John Locke, who felt himself obliged to leave England both in 1675 and 16153. 

partly because he was Shaftesburylg secretary, and partly because of his work 

on the Essay on Religious Toleration. 
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To this matter of security we shall return. Here it will be enough 

to note that the Bloodless Revolution was followed by the Revolution Settle­

ment, and that both terms have vital meaning. First, there wes at last suffi­

cient unanimity of feeling in the country to permit the establishment of a 

new regime without civil war. Second, the two great issues between Charles 

and James and their people were settled by :pa.rliamentary action. The King 

was henceforth to govern by the "consent" of his people, and he was to be 

of the Protestant faith. The claim to arbitrary power, hereditar,r divine 

right, and any aspirations towards support from an hierarchical Roman Catholic 

church were relin~uished for ever by the King of England. Finally, a 

Toleration Act granted the riGht of worship to Protestant non-conformists, 

and though religious tests debarred Catholics from office and the universities, 

they were subject to little persecution. Thus the main issues that had racked 

England in the seventeenth century were settled and the energies of the people 

freed to work upon such technical problems as efficient government. sound fiscal 

policy, naval and military organization, the development of science and its 

application to the fields of agriculture, industry and medicine. A very large 

area of human life had been released from the corroding action of fear and 

uncertalnty, and the long and illustrious list of eighteenth century British 

names from Berkeley to Hume bears witness to the spendour of that liberation. 

In the Restoration period proper a most flourlshing field of 

literary production is the drama, as one would expect in a small society 

revolving around a King and his Royal brother. both fond of the drama and 

patrons of their respective theatres. The best of that drame Is undoubtedly 

the comedies, and of the comedies the cream ls the comedy of ma.nners. It is 

with this that WB are concerned, as it represents the realistic drama of the 

periode It is impossible to substantiate this statement here, but it may 
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perhaps be allowed that twentieth century scholarship regards it as proven, 

and has also succeeded in defining fairly closely the "social mode" of 

Restoration comedy. Lynch4, follo''I'ing but refining on Palmer5, shows that it 

is non-conformity to this social mode that provides a large part of the comedy 

effects of the comedy of manners (i.e. the unsuccessful adaptations of half-

wits and would-be-wits and ladies of fashion and pleasure to the actual, pre-

veiling social pattern), while a further occasional source of comedy lies in 

non-confonnity ta an exterior, non-contemporar,y and sa-ta-say commonsensical 

standard (of which Dorimant and Millament are good exwnples, deviating aS they 

do from the normal, less artificial pattern of human behaviour obtaining 

outside their smell, closed circle). Thus a double standard of reference is 

a distinguishing feature of Restoration co~edy, and the internaI standard 

must be int1mately related to contemparar,y reality. 

Cansequently. though the ~atput af Dr,yden and Mrs. Behn is 

prodigious, it is for the most part irrelevant for our purpose. becausel 

it does not aim consistently at contemporary reality, or the social mode. 

t·irs. Behn poured out a flood of comedies. but they are romantic not realistic 

in tone. Her gallants go through the motions but their heart - or rather 

their he ad - is not in the "great business" of this age. They are too bus Y 

to consider their manner. Far from being in the mode, idle, calculating, 

concentrated on their status as men of fashion, they are involved in pal-

pitating amours, busy as bees and impulsive as puppies, unselfconcious as 

-------
4 - Kathleen M. Lynch, The Social Node of Restoration Comedy. New York, 

1926, pp. 5-10. 

5 - John Palmer, The Comedy of Manners, London, 1913. 
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young chi1dren. How Etherege must have winced as he watched them cavorting 

aeross the boardst What exquisite pain their vulgarity must have occasioned 

him. Why, his very shoems.-l{er could strike a more modish pose and turn a 

prettier phrase in a couple of lines6 than Wi11more and Belville in five acts7• 

Similarly with Dryden. ~'1hen his eharaeters put on the comie 

Restoration sock they wear it with a difference. Like Mrs. Behn' s creations, 

they are more eoncerned with the apparat us of their love life than the manner 

of it. It is not for nothing that many of Mrs. Behn' s and Dryden' s eommedies 

are set in Spain. Besides their 1iterary borro\'lings, these writers transferred 

ta some degree an atmosphere and one quite foreign to the eontemporary EngliSh 

setting. Their characters give voiee to sentiments appropriate perhaps to 

heroie drame but irreeoneilable with rea1istie comedy. Allardyce Nico1l bas 

8 
remarked that Dryden' s lovers show "a certain intensity" that "is more 

emotiona1 and more rea1" than the "cynical inte11ectuaJ,.ism" of Etherege. 

Perhaps we may go a little further than this, because something emerges that 

is important ta our inquiry. Dryden, for the very reasons that make him the 

great representative of his age, is not representative of the realistie comedy 

of the Restoration. It is sure1y impossible for a sensitive mind to read his 

first comedy without perceiving that he had no rea1 stomach for the extremes 

of cyniclsm and bawdy of the milieu. As a eraftsman with a job to do, and a 

man of moderate means with his living to eam, he perceives them as necessary 

6 - The Man of Mode, Works of Sir George Etherege, ed. A. Wilson Verity, 
London, l8gg, pp. 253-4. 

7 - The Rover, or the Banish'd Cavaliers, Aphra Behn, Works, London, 1915. 

8 - History of Restoration Drama, Allardyce Nieo11, Cambridge, 1923, 
p. 185 and n. 214. 
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ingredients of successful comedy and proceeds to Layon with a trowel. As 

a consequence his grossnesses and double-en tendres are reminiscent of English 

musichall at its 101t/est ebb and amuse no longer, , .... hereas Wycherley with his 

unfeigned gusto for the ribald can convulse us still with his bull in the 

china shop. Dryden was born and bred in a puritan milieu and there was nothing 

in his temperament to militate against his early training and render him ~­

~YÈique with the cavalier circle, while he was too comprehensive an artist 

to confine himself to the reflection of a coterie, hO\1eVer influential. This 

is a salut~ reminder that, for aIl the brilliance, acute observation and 

elaborate social gyrations tr~t m~~e up the Restoration comedy of manners, 

it none the less remains a superficial portrait of a small, unrepresentative 

and ephemeral section of English society. It is a dazzling caricature of an 

eccentric individual, not a family portrait; a miniature, not a microcosm. 

Dryden transcended this small though temporarily influential society and dealt 

for the most part with emotions less corseted by the conventions of his de.y 

and ideas of more general concern and greater moment. As compared with Sedley, 

Etherege and ~~cherley, he tells us less of manners but more of man. 

Only a very small part, then, of Dryden's comedy is of interest 

here, and a small })art of Shadwell' s, since he Cl.epicts a much "rider society 

and seldom attempts to hit the social mode with which we are concerned. Our 

chief interest is the work of Sedley, Etherege and ~·fycherley. When we have 

examined their treatment of jealousy, we shall set out what })sychology can now 

tell us about the nature of jealousy and its place in the social environment. 

'·je shall then be in a position to refer Restoration vie\.;s on jealousy to the 

functioning of Restoration society. Such a reference provides a striking 

corroboration of the theories of })sychology, while psychological theory throws 

light on sorne of the dark places of the Restoration. 



, 
1 

\ 

Cbapter II 

THE Di1IERITED ATTITUDE 

Host of the realistic comedy of the Restoration proper as we have 

deI imi ted i t is the 1tlork of Sedley, Ethe rege and ~·rycherley. The f irs t plays 

of both Sedley and Etherege comprise in addition to the comic plot or plots 
one 

a further IIserious" plot. The plays are written on two distinct levels, 1èe 

éJther-
iQ~9~ that of everyday life in prose, the leÈÈe~ in verse, in the high-pitched 

key of heroic drama. The comic sections usually achieve, even in their more 
IV Itt'c. h 

extravagant moments, that conviction ~ attaches only to the observation of 

life by an artist with his eye firmly on the object. Since they tell us the 

most .,and most directly) about the attitude of the Restoration gallant to\'tards 

love and jealousy, they will be our chief concern. Sorne interesting evidence 

of a negative kind, ho,·,rever, can be gleaned from the verse sections, and these 

will be examined first. 

One of the most important elements in them, as in the heroic drame 

proper, derives from the E~ci~ tradition borro\'I9d from France. Both the 

manner of its introduction and encouragement in England, and the nature of 

its central idea indicate the sources of its weakness when transplanted to 

English soil, and also suggest why neither Sedley nor Etherege took any serious 

interest in it as a literary ~nre. 

The prècieuse vogue began to seep into England in the twenties of 

the Seventeenth Century with the printing of the first English translation 

of Honor~ dlUrf~ls Astrle, tr.:.a.t vast pastore.l novel which Lanson terms a 

llhandbook of civility", in ''l'hich Astr(e dismisses her lover Celadon on the 

mere suspicion of infidelity, and acain for a venial deception. This work 

and Cltlie bjr ~nle. Scudlry , , ... ith its Carte du Tendre and elaborate refining 
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on the psychology of love, represent the main interests and aspirations that 

informed Hme. de Rambouillet' s famous chambre bleue_, which though flourishing 

before and after, was in i ts heyday from 1624-48. Henrietta Haria, Charles 

l's young bride, acted as a literary limc between England and France, where 

1 in her girlhood she had acquired a taste for the precieuses. 

In 1633 she herself and her ladies played leading roles in The 

l Shepherd' s Paradise , a Platonic pastoral draIna by l'ialter Hontague. This 

royal impetus helpeè. to start a spate of similar productions in England in 

drama, prose and. verse. Their significance for us i5 that the underlying 

ideology is a pseudo-Platonism, and the central doctrine that love ought to 

be an intellectual and spiritual experience. It i8 only worthy of its divine 

origin wh en it is without p4ysical possession. From this the immediate 

corollary is that jealousy is the capital sin aeainst love. Thus in D'Avenant's 

"The Fair Favourite ll2 the Queen's response to the King's seductive addresses 

is tha t if his love is "pure and noble" 

Il it is too great a treasure to 
"Be made particular and oWD.ed by me 
Alone, 

and when he observes that her ideas will prove as unpopular as they are novel, 

she replies tout court 

True love admits no jealousy. 

This theme, together with the proper corÀuct of refined courtship 

i8 \rlOrked and re,.,orked in fine-drawn quasi-philosophie arguments and elaborate 

l - K.H. Lynch, The Social Hede of Restoration Comedy, p. 57. 

2 - The Dramatic \'lorks of Sir 1'lilliam D'Avenant, edited by James Naidment and 
W.H. Logan. Edinburgh and London, 1872-74, Vol. IV, pp. 264-5. 
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conceits by D'Avenant, Carlell Killigre", and others. As an artistic Lt~~., 

ho,.,ever, it never received the acceptance in England that it did in France. 

There it met a basic need, and had a we11-defined objective - to pur if y the 

language and the relations between the sexes.3 In England the need was not 

so great, for her island position and naval :po"'er had preserved her from much 

foreign warfare, and she had not been barbarized by a recent series of civil 

wars. Further, the passion for refining on the nuances of psychology and 

for the complete systematization of thought 15 less native to the English than 

te the French genius. There were too many Hy1ases in England eager to laugh 

preciosity out of countenance. At its best it achieved the artful and charm-

ing, and it readily degenerated into verbiage. Consequently when Etberege 

came to write The Comical Revenge, though he had not strength of mind to avoid 

this philesophical miasma altogether, it ,~s for him little more than a verbal 

hangover from a literary debauch. The saroe thing may be said of Sedley, and 

in either case the proof is roaple. 

There is first the fact that each made only one attempt te combine 

tilis type of writing with his reel ~tie--I, that of reflecting the life of his 

milieu in a realistic menner. Sedley's second play, Bellamira, though lifted 

bodily from Terence's "Eunuch", had breathed into it the spirit of the 
lt. 

Restoration court circle.jis entirely in prose and free from preciesity. 

Etherege's second play~She Would if the Could~is prose comedy dealing 

exclusively with the "great business of this to,-m". 

3 - Jefferson Butler Fletcher, "The Religion of Beauty in Woman and Other 
Essays on Platonic Love" in Poetry and Society, New York, 1911, p. 172, 
cited by K. Lynch, o:p.cit. p. 44. 
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Further, the 'serious' sections conflict with the comic ones and 

are lnferior in every point of workmanshlp, plot, cbaracterlzation and style. 

From this \qe may fairly conclude that the authors did not themselves take this 

part of their work seriously. It ls not creative ability that is lacking 

but artistic integrity. 

One need not overstress the wea~ess of the 'high' plot of Love in a 

Tub, or the Comical Revenge, since many a good play has been \'1ritten on a 

shaky plot; what is significant is that it is weak because of the fatuity of 

the motivation. Graeiana ~n10 has been promised in marriage to Colonel Bruce 

by her father Lord Bevil cornes during BruCè's imprisonment by the Protectorate 

to love Lord Beaufort, and he her. Her sister Aurelia, herself in love with 

Bruce, tries with more persiqtance than suceess to rekindle Graeiana's love 

for Bruce in a spirit of renuncia tion and heroism nota'bly out of 1::8;; ... 1ith 

Restoration behaviour in artistocratic cireles. Lovis, Graciana1 s brother and 

:Bruce' s "dearest friend", feels that the honour of his family requires the 

original promise of marriage bet~ .... een Bruce and Graciana to be fulfilled. He 

screws up Bruce 1 s indignation to the sticking place and persuades him he must 

duel with Beaufort. Seconded by Sir Frederick Frol11ck, Beaufort arrives at 

the duelling ground just in tline to rescue Bruce and Lovis from death at the 

hands of a vindictive Puritan. After an ex change of noble sentiments they 

fi~1t. and Beaufort disanas Bruce and restores his sword. Overcome by 

gratitude and despising life without Graciana, Bruce falls on the sword, 

giving himself a serious but not fatal \'lound. Graciana1 s reaction to this 

event is to pretend t~~t she no longer loves Beaufort because he bas broken 

hie :aromise not to fight. Aurelia meanwhile betrays her love for Bruce by 

weeping over him when the surgeon gives him up and declaring she will not 
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outlive him. Eruce revives and begins to fall in love with her. Graciana 

declares she will marry Bruce if he lives, or~if he dies, will herself live 

a virgin. Rappily Eruce's wound heals and Graciana betrays her love to 

Bruce who ls eavesdropping, so that the quartet is straightened out and the 

claims of honour apparently satisfied. Now this type of plot ie not unlike 

the sort of thing that Corneille used to ~~e masterpieces with; what dis­

tinguishee his 'tlork from :!lltherege' s (in this particw.a.r) is that his characters 

are consistent; they follow the claims of honour to the bitter and tragic 

end, setting will above desire in spite of suffering. Even the cursory 

examination of Etherege's plot that we have given reveals that hie characters 

have no such !nner convictions. The slightest persuasion changes their minds; 

the discovery of a second love ie enough to deflect Bruce from the firet; 

Graciana feels no further obligation to marry him when he recovers. There ls 

no inner tension of souls contending whether they shaU li"e or die. Plot 

movement is fortuitous and hence without moral or intellectual significance. 

The author does not solicit nor expect our belief. 

i'Tith Sedley' s verse plot in The Mulberry Ga.rden (played in 1668) 

the case is subtly different. It is weak not so much because it i5 Incred­

ible, or the motivation 'tFeak: (though it sometimes iS), but because it bas no 

raison d'~tre. Dianna and Althea, daughters of ForecastJa Puritan supporter, 

love respectively Philander and Eugenio, who are Cavaliers and therefore 

~ersona non grata to Forecast. The lovers pine apart, the Cavaliers being 

in prison. The deus ex Machina which brings them together is the reversaI 

of Puri tan f'llrtunes through the march on London of General ~fonk which is the 

prelude to the reestablishment of the St~~rts. A slight suspense value is 
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given to the plot by making Horatio, who is loved by Victoria (the daughter 

of Everyoung, the Oavalier father of both Victoria and Olivia) fall out of 
f4b r/\ tl '()~ 

love with Victoria and into infatuation with Althea. ~ second change of 

heart in Act V when he returns to Victoria cornes as a shock since at the 

beginning of Act II Althea' s indictment of his behaviour appears to have no 

effect at aIl, admirably though the unfortunate girl argues in the best 

'" . prec~eus~ menner. Perhaps it may be attributed to his having fought on the 

side of his rival Eugenio against the Puritan soldiers come to arrest Eugenio. 

~oThatever the reason, we are not given it by Sedley and it remains a matter of 

indifÎerence to us. As a plot. this i9 a nullity. 

Weakness of plot and motivation is accompanied as we have indicated 

by weakness of style. Few critics would quarrel with the contention that 

where an artist lavishes his painsta~ing care, therehis real interest lies, 

and there, save in highly exceptional cases, his excellence. In literature, 

as in life, where a man's heart is, therehis treasure is l~ely to be also. 

The contrast bet~reen the merits of Etherege and Sedley in their prose and 

verse sections is fascinating. 

Etherege pitches his tone so far above his real sentiments that 

he falls into bathos with the greatest of ease. This is Amelia relating 

ta Lavis hoy Graciana fell in love with Bruce: 

When you were forced to end, l did proceed 
And with success the catching fire did feed, 
Til~ ~oble Beaufor~, on~ unlucky day, 4 
A Vls~t to our fam~ly dld pay •••••••• 

4 - Love in a Tub, p. 61 
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This i9 Beaufort and. Graciana when she protects him from Bruce' s attack by 

throw1ng her arms round him: 

Beaufort Braciana, let me go, my heart wants room. 

Grac. ~fy arms till now were n'er thought troublesome.5 

and this Letitia, to Graciana: 

Rad you less beauteous been, you'd ~own less care; 
Ladies are baP9iest moderately fair. 

It is curious to reflect that the same ear had criticised the rise 

and fall of those periods and of these:-

Loveit The man who loves above his Quality does not 
suffer more from the insolent impertinence of his 
mistress than the \"/oman who loves above her under­
standi~ does from the arrogant presumptions of her 
friend,7 

Medlel •• Pretty pouting lips, with a little molsture 
ever hanging on them, that look like the Provénce 
rose fresh on the b~sh, ere the morning sun bas qulte 
dra~ffl up the dew •• 

In short, i"/hen Etherege has his eye on something that he is interested in, 

like a woman's mouth, he can paint it to the lUe, and can express in admirable 

prose any idea with whiCh he is truly conversant. By his own admission 

Etherege 'less passionately desire(d) ta be esteemed a poet than to be thought 

the most humble, most obedient and most faithful servant of H.R.H. the Duchess 
)) 

of (York) and declared "i twill not grieve me much if l ShO"l more zeal than 

skill".9 This was indeed fortunate. 

5 - ~ cit., p. 64. 
6 - Op. cit., p. 105. Etherege himself evidently felt that this line did not 

do justice to the thought. He tried it over again but improved it hardly 
at a11 in The Imperfect Enjoyment (TtTorks, p. 399). 

7 - The !i;an of ~1ode, Works, p. 348. 

8 - Op. cit., p. 248. 

· 9 - Dedication to The ~}t'n of }.iode, i'lorks, p. 239. 
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If it be objeeted that he uses the word "poet" where we should say 

"dramatist", sinee The Nan of Mode is entirely in prose, one can only point 

out that in that case his sincerity is even less to be admired than hisverse, 

since his :prose "1l'iting in that play is among the finest in the language, and 

no one without taking much thought and sorne practice aehieves such delicacy, 

precision, balance and ease. The affectation of throwing off pleasing trifles 

in one's moments of leisure bet'N8en the real business of the age, preferably 

at a precociously early age, was one to which the Restoration courtier-wit 

,~s ~rticularly given. It was part of his mOdishness, part of his pose, 

that nothing had any value worth passionate application except the business of 

existing in a fashionable manner, but it need not for a moment mislead literary 

judgment. 

Sedley' s \'1ork i9 even more interesting from this point of view, 

because Sedley had the poet lc facul ty. In The Hulberry Garden, as \ole have 

noted, he does not have bombastic plot to support. His muse ls pedestrian; 

never becomes airborne; on the other hand, she seldom cornes the croppers that 

Etherege's does. Easilyone of the worst couplets in the play is Althea's 

Could once rrry soul of a base thought allow, 10 
He that believes me false, should find me so 

and it ls bad beeause the thought behind it is absurdo It is instructive to 

use Arnold' s touchstone eriterion on t,,,o sets of Sedley' s lines; 

But, fair Althea, you were much to blame, 
~'lith your o"m breath to blow a hopeless flame; 
Ah~ had you to its childhood been severe, 
As now to i ts full grol.,th you cruel are, 11 
'T had dy' d ",i th half tha t pain it now must bear ••....•• 

10 - The Mulberry Garden, "Torks, P. 87. 

Il - Ibid, P. 56. 
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Not Celia, thet l juster am 
Or better than the rest, 

For l would change each Hour like them, 
"lere not my Heart a t rest .12 

The first ia Horatio in the Mulberry Garden speaking his contrived piece to 

the female Juvenile lead; the second is Sedley writing to his mistress frOID 

the heart. T:Then Sedley had a flash of poetic insight he could convey it in 

poetry. In The !1ulberry Garden he contents himself with a mediocre standard 

of performance because he did not suppose for a moment that he wes conveying 

any important communication to his hearers. 

It is ,.,rorth noting here Wycherley' s use of verse in a seco:ndary :91ot 

in The Plain Dealer. A small part of the romantic plot turning on Fidelia's 

L~personation of a youth i8 cast in verse; verse blank in name as in nature. 

It is not easy tb discover why he used it at all, nor why he confines it to the 

soliloquies of Fidelia and Manly, since it contains a minimum of thought and 

no poetic quality. The point 18 not very important; possibly the verse is 

intended to ma.rk the genuine nature of Fidelia' s emotion, and Manly' s equally 

genuine flash of self-knowledge13 as something apart from the social mode 

which is the main concern of the play. In Wycherley's case we have no groUllds 

for inferring that he thought his Fidelia plot inferior or her sentiments 

exaggerated, however unfashionable they might be. ~rcherley though easily 

the least gifted poet of the Sedley, Etherege, Wycherley trio, was serious 

about his verses. The story of their polishing at Pope's bands ls too weIl 

13 - The Plain Dealer, William i'lycherley, edited by W.C. ~"'ard, London, 1900, -u------p. ,28. 
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known and too 9itiful to bear repetition, but it supports the view that when 

Wycherley used verse he roeant it to be taken seriously in s9ite of his 

protestations to the contrary. Furtunately for our purposes. the Fidelia 

verse sections contribute little to the subject of jealousy save to i~dicate 

a vague aspiration for a life remote from "this bright world of artful 

14 
beauties" • 

Further, we can discover in the text of both the first plays of 

Etherege and Sedley more than one case l'There the author }?lainly betrays his 

attitude tO'Nards h1s "high" plot. Perhaps both the most amusing and con-

clusive is Sir Frederick Frollick's interposition in the duelling scene in 

Love in a Tub. This is the incident that folloNS the duel already described. 

:Bruce has fallen upon his sword, despairing of life \'Tithout Graciana. His 

friend Lavis immediatelyprepares to fOllO~his example out of pure fr1endship. 

Exclaiming 

Re does hi9 blood for a lost mistreS9 spend 
And shall not l bleed for sa brave a friend? 

he Il offers to fall on his S'vord but is hindered by Sir Frederick" who observes 

in good plain prose "Forbear sir. the frolic' s not ta go round, as l taLce i tU .15 

When an author cuts the ground from under his ONn heroics like this it i9 clear 

that t hey are spurious. and "Tithout doubt Etherege kne", as ,,:ell as we do that 

his casting Sir Frederick as a cousin to Lord Beaufort was a violation not 

only of biologieal probability but of artistic ~rinciple. 

Sedley is even more facetious at the expense of 111s seriou. 

characters in The Hulberry Garden. Victoria ls uncomfortably situated 'tTith 

14 - Op. cit., p. 392 

15 - Love in a Tub, T:Torks, p. 77. 



- 19 -

a footing in both plots, and in one and the sarne scene .alternates verse with 

prose aecording to whether she is thinking Il serious" thoughts or not. The 

effeet is artistically disastrous, but it leaves us in no doubt of Sedley's 

attitude. In Act l scene 3, Olivia abruptly asks Victoria wbat she ~~uld give 

to see Horatio, and Victoria who bas hitherto eonversed in prose in a normal 

manner immediately states that 

To see Horatio, as l me", him once, 
l would aIl other bappiness renounee; 
But he is no,·! another' s, and my aim 
la not to nourish, but to starve my flanie .... 
Althea' s slave, let false Horatio live, 16 
~fuilst 1 for freedom, not for empire strive. 

If Sedley had wished ta win credence for Victoria' S vie,'lS and our partieipa-

tion on the sarne level of discourse, he would certainly have given Olivia 

at least a dignified couplet in response. Instead, Olivia, putting her own 

and our point of view into a nutshell, replies 

Fye sister, leave this r~ling at least.17 

Of the comedies \·re have to cansider in detai!, there is only one 

other with any verse plot on a level conflicting with the rest of the play. 

This is in Yanbrugh' s "Rela'Pse" which was not produced till 1696, sorne thirty-

two years after Love in a Tub and t~renty-eight years after The Hulberry Garden. 

The virtuous sentiments that Vanbl~ dressed in verse are so blatantly at 

variance ,'lith the t one anD. intention of the .. !Orle as a whole that it would be 

superfluous to recapitulate the arguments against their validity. They furnish 

but one of the many instances of the capital weakness of Vanbrugh tbat restricts 

him as an artist to the second ra~~: his failure to achieve a literary person-

16 - The Nulberry Garden, 1-1orks, p. 43-44 

17 - Op.cit., p. 44. 
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ality. He is a great improviser; an adapter; a grabber of other mens' ideas 

and techniques, ,.,rhich he does not take the trouble to weld into an homogenous 

whole; a snapper-up of unconsidered trifles; the Auto1ycus of the Restora-

tion drama. 

The Relapse verse plot give us, hO\'lever, not echoes of old 

É~~,~~_u.:~~ themes, but touches of the sentimental and moral note that has been 

swelling up in literature for soue time. The appeal is not to a divine or 

ideal pattern as inpiration, but to reason as a guide: Amelia will excuse 

Loveless (a most significant choice of name, from our point of view) in 

youth because of the tlplea of Hature tl , but now 

Reason, weIl digested into thought. 
F~s pointed out the course he ought to run; 
If now he strays, 
1 Twould be as w:ak ~nd mean in me t 0 ~~don 
As it has been ~ hlm to offend •••.•• -

vTe :have suge;ested that this verse plot, or rather series of versified sections, 

conflicts "lith the trend of the comedy as a ,.mole. This is true; but in a 

different sense from that in which it 1s true of the earlier plays. It ls 

not in 7anbrugh's case that he does not believe what he says; 1ike his 

characters, he appears to believe the moral things he says when he says them, 

but he also believes that the majority in the social groups he depicts do not 

act according to these beliefs. He presents us with t"IO undigested and un-

related lumps of hunan experiance and leaves us ta make the best of them 

2~d reconcile them as we rnay. Consequently he reflects in a most interesting 

"18.y a society in the process of changing its values. 

18 - The Relapse; . or Virtue in Danger. Sir John Vanbl'tl;gh, Edited by 
A.E.R. Swaen, London 1896. p. IB1. 
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Keeping Vanèrugh apa.rt, then, \.,e l!la.y say that· for the writers 

of realistic Restoration comedy the verse sections were old bottles that would 

not hold their ne .. , and acid -wine. They forced into them only ideas in ... ,hich 

the~r did no t bel ieve anè. eharacters they did not respect. 

t'THh a \>rarranted cynieism then ,,,e may exa.r:l.ine ,.,hat the verse 

plots have to contribute to the tapie of jealousy. We have alrea~y noticed 

the a1truism of Aurelia in Love in a Tub. She is so far above jealousy as 

to be inhuman. She presses messages from Bruce, whom she loves in suffering 

silence, on her rival Graciana and fans her "flame"; is prepared to die sinee 

she cannot have her lover. \'lhen Bruce at last announces that his heart has 

"become Aurelia's due". she even goes sa far as to say she wishes she had 

wooed Graciana sueeessfully for him. Nor is Colonal Bruce jealous when he 

returns from imprisonment and has broken to him gently the bad ne\'1S of 

Graciana' s faithlessness. He n""ould not willingly his love suspect", and when 

fully informed, admits that it \~S Graciana's pit Y not her love that inclined 

her to accept his addresses. It i9 only the efforts of Lovis his friend that 

inflame him suf'ficiently to make him claim Graciana and challenge Beaufort, 

and even then it 15 the thought of honour rather than the impulse of jealou8Y 

that really moves him. True, he leaves Beaufort in Graciana's arms and 

calls this 

that ha:PW state 19 
~iThich does provoke my fury and my tata 

but this 18 obviously a we&~inded young man talking himself into astate 

of mind. He cau only èe persuaded to strip off for the duel by his opponent 

19 - Love in a Tub. ioforks, p. 65. 
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who urges him to 

think on the beauteous Graciana's eyes; 20 
lTis l have robb'd thee of that glorious prize 

Even then his motive is honour, not jealousy - "my scrupulous honour must 

obey my flame". After he is wounded, Graciana affers him her hanét if he 

lives and a vO'v of virginity if he dies, but far from jumping at the offer 

he points out that it i8 excess ive, and \.roen :9ronounced out of danger he 

declines. 

In The Hulberry Garden, Victoria behaves with equal nobility 

(in the verse sections) showing no jealousy of Althea her successful rival. 

The only character who betrays any jealous feeling is Eugenio. He, as soon 

as he hears a rumour that Althea is rnarried to) or about to ma.rry~Horatio, 

believes the worst, and feels justified in doing so. As he says 

Sure my Althea cannot disapprove 
~hese fears that spring but from excess of love: 
Of love and courage none cau too much have.2l 

"" . But Philander his friend makes the orthodox ~recieuse rebuttal: 

Oourage, ,·rhen brutal, ceases to be brave, 22 
And love, grown jealous, cau no merit have. 

Argument and counter-argument are developed in the traditional precieuse 

manner. 

Eug. A higher mark of love there cannot be 
\'le doubt no lover whom we jealous see. 

Phil. So fevers are of life sure proofs ,·,e know, 
And yet our lives they often overthrow: 
Diseases, though ,·,ell cur' d, our oodies maI', 
And fears, although remov'd, our loves impair: 
True love, like health, should no disorder know 23 

20 - Op. Oit., p. 75 
21 - The Mulberry Garden, i'/'orks, P. 66. 

22 - Op. Oit., p. 66. 
23 - Ibid. 
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This is the weIl established 
,,-

~recieuse doctrine that jealousy is a disease; 

the ll canker of true love ll as Carliell called it.
24 

It is not onlya doctri-

nal but a literary echo from Suckling's Brermoralt,25 that :play compact of 

Platonic argument which, in Pepys' 'iords,lIhath been al\'laYs mightily cried 
26 

Upll. For us, the interesting thing is that Eugenio is silenced. He is 

"happy.. to have a friend 50 full of temper "/hile l rave". He renounces his 

impulse to rush off and fight his rival Horatio, because his public appear-

ance 'llould endanger the Royalist cause. For the moment the Corneillian code 

/ 
of honour and the J2r~_i§'\,l.~~ code of purity discipline him. He breaks out 

aga in , ho,~ver, and goes disguised as a Roundhead soldier to confront 

Althea with his fears. He is querulous rather than jealous. 

l not your virtue, but my fate accuse, 27 
~V'Llich still does me with highest rigour use. 

At this moment Horatio arrives on the scene together with some genuine Round-

head soldiers come to arrest Eugenio. Horatio, far from indulging any jealous 

impulse to abet his rival's capture, fights to rescue him. 

Philander, the chief proponent in the play of the Platonic 

ideal, has one Il jealous pang ll 'llhen Diana, disguised as a boy, lets fall a 

ring he bad g1ven her as his promiseCl. 'bride. Diana, revealing herself, 

rebQ~es him severely for his jealous L~pu1se to attack her. 

24 - The Deserving Favourite, A Tragi-comedy. Reprinted by Chas. H. Gray 
in Lodowick Ca~liell. pp. 70-262, Chicago, 1905, p. 147. 

25 - Brennora1t. The Poems, Plays and Other Remains of Sir John Suckling, 
ed. · ~r. Carew Hazlitt. London, lS92, 2 vols. Vol. II, p. 119 cited 
by K. Lynch, op.cit.", pp. 126-7. 

26 - The Diar,y of Samuel Pepys, edited by Henry B. Wheatley, London 
1893-1899, 9 vols. VII P. 258. 

27 - The Mulberry Garden, Works, p. S8. 
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How can l hope a lasting friendship, where 
So li~1t appearance orings so mean a fear?28 

He retorts oy L~terpreting her visit to his hiding-place as proof of her douots 

of his faith in love. This clever if sophistical riposte leads Diana to drop 

hastily the suoject of her o~m action and to approve his. This enaoles 

Philander to reouke her oy implication while tenderL~g a compliment: 

Look on thyself and measure thence my love.29 

/ 

Thus he firmly resta tes the central value of the precieuses - the oeauty of 

the oeloved and her worth and the confidence of lovers in one another - and 

recovers hia moral footing. The whole passage is verbal preciosity. an in-

genious exercise of the mental faeulties ~nth, in this case, a minimum of 

referenee to real feelings. 

The attitude to\~rds jealousy indicated in tnese sections will 

be shown in the next chapter to oe in confliet with the reel attitude of 

Restoration society as expressed in its realistie comedy. In the latter 

only a trace of the inherited view remains, namely. that jealousy ls an 

unbecoming quality to appear in a man of mode. 

/ For the ~~9i~use. jealousy is the mark of an immoral or 

imperfect lover; in Restoration comedy and society it 18 the mark of the 

unfashionable man. The pleasing irony of the matter is that while a 

/ . 
rational basis cau be and was worked out for the precieuse v1ew, the view 

of Restoration society (which rather preened itself on a cool rat ional it y) 

involves an internaI logical contradiction which may have been a cause both 

of the disllltegration of the comic structure and at a more fundamental level 

of the disintegration of the society itself. The Restoration man of mode could 

not last long if he defied the inner logie of human development. 

28 - Op. Cit. p. 96 

29 - Ibid. 



Coopter III 

TEE CONTEHPORARY ATTITUDE 

Even when we come ta observe what Sedley, Etherege and ~lycherley 

have to say about jealousy in their reali~tic comedy, we have ta avoid the 

naivete of taldng them, or rather their characters, at their ward. They 

always had a :.nase ta mainte,in which must be understooti. The realism of 

Restoration society was artificiality; that is to say, the Court set up 

in London a standard of superficial manners and, above all, manner. This 

in effect substituted an artistic code of behaviour for a moral code. 

Noral criteria derived froIn a coherent philosophy of living are lacking. 

Tilba t philosophical outlook there is may be surnmarized by Sedleyl s Song,b 

Since wine, love, ausic, perfect are, 
Letls banish ev1ry doubt and care; 

This night ia ours, and weIll enjo1, 
Tomorrow shall not nO';l destroy. 

This i8 the eat, - drinlc - for - to:morrow-,~-d.ie attitude that characterized 

the Jews before Sennacherib's attack, the Florentines of Boccaccio's day 

before the onslaught of the plague", the English in Heartbreak Rouse before 

the outbreak of the first :'Torld W'ar. It ls the attltucle compact of defiance 

and despair that usually appears when life is felt ta be in great uncertainty. 

The coèLe of r.'l8Jlners ir1posed in Restoration society seems ta 

have stemmed from the feeling that no lnterest a man pursued was of suf-

ficient importance ta justify his getting emotionally involved in it, 

whether religion, "Jork or love. The only exception \<las a ttachment ta the 

Kingls person and service, where even belief in the Divine Right of Kings 

was not tao exacting a requirement. Renee the only virtues really recognized 

1 - }.. Song, \vorks, Vol. II, p. 24. 
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ns such ",ere loyalty (to the King) and pbysical courage, since active de­

fence of such loyalty mi~ht again ~rove necessary. The beau id6al was a 

courtier with sQfficient means to permit of idleness; sufficient connec­

tion to allO'i1 of :personal attendance on the King; sufficient grace of \"it 

and person to render him attractive to men and wOillen of like kidney, and a 

constitution adequate to ",ithstand debauch. His- positive effort was 

directed at \·ri t - saying a good thing better than i t had been said before -

and his negative effort to avoiding the appearance of carin~ for anything 

except the superficial marks of a wit, dress, deportment, and above 8011, 

manner. Sir Fopling is the perfect cariéature of this figure, Dorimant 

its apotheosis, and Homer its reductio ad absurdum. 

Obviously then, if the manner if correct, a man who loves 

will not be ,jealous. As Lady Flippa.Tlta exclaims, tlThat a \"it should be 

jealous; tha t a ,·li t should be jealous! There t s never a brisk fellow in 

the t O\'ID, though no wH, Heaven kno,.,s, but thinks too well of himself, to 

think ill of his uife or mistress. ~Tow, that a -.. rit should lessen his 

2 opinion of him.self; for sha.ne~ Il 

Jealousy is taboo because it argues a poor valuation of one-

self as a man of mode and, as a minor corollar.r, devalues the object of 

possession. Further it implies fear, and is therefore unacceptable. As 

Vincent says to Valentine, "Your idle fears will turn to shame; for 

jealousy i8 the oosest cowardice ll •
3 

2 - Love in a t'lood, '''ycherley, "Torks, p. 76. 

3 - ~ cit. p. 112 
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This \-!a.s the attitude that the \"it ,,,as supposed to maintain. In practice, 

as we shall see, he almost never did. Instead we find in the plays an 

almost obseesive interest in jealousy; it occurs with remarkable frequency 

as a theme; it i9 regarded as an invariable accompaniment of love, and 

ultimately set up as a criterion of love. 

Love in a Tub 19 one of the few plays to be considered that 

does not use jealousy as a theme. The high plot '-.re have already noted; 

of the other three, one is the slapstick revenge of Betty on Dufoy; another 

Sir Frederick's wooing of the merry widow, Hrs. Rich - one of the earliest 

examples of the "Love Game" - and another is the "gulllt theme L'lVolving 

~iheedl~~and Palmer's efforts to cheat Sir Nicholas Cully out of his money. 

Four years later Etherege had focuSged hi9 attention and doctored up his 

construction. She ~'fould if She Could i9 not "the mixture as before lt but 

a concentrated essence, distilled from various elements in the "great 

bUSllless of this to~m", namely, the pursuit of gallant~' in the fashionable 

manner. Courtal anct Freenan are young men of mo(le in search of 1I1ucky 

t. 
adventure ll , not being at the start of the play in so desperate a condition 

as to have a good opinion of rnarria,;e ll • In the Hulberry Garden, hO'-lever, 

they meet Gatt y and Ari.a.na, t,vo young ladies with whom lIit is useless to 

treat of anythLTlg under that". They are obliged, "forgetting aIl silame, 

to becorne consta....'1t ll • This is the Love Game section proper, but the main 

interest centres in Lady Cookwood in her desperate though uua.vailing 

efforts to live up ta the social mode and conduct a 9ucces9ful and secret 

affair 1·ri th Courtal. The plot is ::ept in motion by jealousy and the play 

filled with its repercussions on different characters. La~y Cockwood 
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"loves ll Courtal and is fantastica1ly jealous of him, pursuing hirn ... ,Uh as 

muoh vigour and hopefulness as he employs in evading her. As she herself 

says "a lady cannot be too jealous of her servant's love this faithless 

and inconstant age n •4 As soon as she suspects Gatt y and Ariana of being 

more interesting than herself to Courtal and Freeman, she ,.,ri tes hIo notes 

purportine to come fror11 them ta the two young men. These are clesisned to 

spoil their flirtation and to corroborate her suspicions. ~Then Courtal 

accepts the assignation she had offered in Gatty's name, and fails to keep 

his ~romise to her, her jealous fU27 is such that she accuses him to her 

husband of making "a fouI attempt u~on (her) honour ll • She also pretends 

both affection and }!lt 1 Su ie jealousy of her husband Sir Oliver, because 

after one of his clrunken sprees he is overwhelmed by contrition and ... ,i11ing 

to stay at home "'learing his "penitential suit" of black, \tlhich allO\'19 Lady 

Cockwood the more freedom for her 01m pursuit of pleasure. 

Sir Oliver himself, wh en sober, i9 henpecked but bored by his 

wife; when drunk, he escapes to \'Tenching and v,ild comIEnions like Sir 

Joslin Jolly. He is fool eno~~h to believe her scrupulous of her honour, 

and by a curious quirlc of character, actuallyattempts \-rhen drunlc to revenge 

his wife's honour uDon Courtal. ,One of the climactlc sce~nes is set at the 

Bear Inn, where Gatt y and Ariana and Lady Cocbiood COlle \'1ith Courtal and 

Freeman, only to find that Sir JosUn bas persuaded Sir Oliver to steal out 

in his penitential suit so tbat they may both "solace themselves ,'lith a 

fresh girl or t'tIO". It is Lady Coclc'I/'ood' s conbina t ion of ,jealousy and 

hypocris;r that makes us antici:pa.te so much fun from the inevitable discovery; 

4 - She Would if She Could, Etherege, ~'rorks, p. 189. 
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like Ariane we feel sure that "now "le shP.ll have admirable sport, what with 

her fear and jealousyll5 and none of us is disappointed. 

Host comie and signHieant is Courtal' s share in aIl this. 

He cons iders Lady Cockwood "sa foolishly fond and troublesome, tha t no 

man above si;-::teen i8 able to endure her", anè. has lonG wearied of their 

intrigue. He has, ho"rever, "still carried it so like a gentleman that 

she bas not had the least suspicion of un.1::indness". 6 Yet he cannot quite 

relinquish his conquest, and aven ,.,hen falling in love ",ith Gatt y, he is 

opposed to Freeman' s taking over the reversion of Lady Courtel. His reason 

is illuminating. "I should never have consented to that, Frank; though 

l am a little restiff at present, l am not such a jade but l should strain 

if another rode against me; l have eler no\-! liked nothing in a \'lOI'1an t1:et 

. 7 
l have loved at la.st in spite,only because another had a mind to herll • 

Freeman answers Lady Cockwoodl s summons nonetheless, pretencUng an appoint-

ment ,.Ji th a law:rer to divert Courtel' s suspicions. Courtal, ho,rever, arrives 

unexpectedly, and Lady Cocl;:,.!ood hides both men froID Sir Oliver in a oloset. 

Freeman explains to Courtal that he concealed his visit from Courtal lest 

his "peevish jealousy" should "destroy the design he (Freernan) had of 

getting an opyortwlity ta clear (themselves) ta the yOWlg ladiesu8 - a 

rather skilful double-play in the Love Game. 

Not only does the plot turn on jealousy, but the people in it 

have the subject constantlyin mind and on their lipa. Sir Oliver complains 

5 - Op. cit. p. 172 

6 - Op. cit. p. 130 

7 - Op. cit. p. 202 

El - Op. cit. p. 227 
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of his w1fe's passion and jealousy. "Above aIl. that damned fiend, jealousy, 
a 

d_oes so possess these pe.ssionate lovers"."" She complains of his. When 

upbraiding him at the Eear sne urges her own self-denial of recrcation 

abroad "in complying \\rith thy base jealousy" .10 Gatt y , \ken sne wishes to 

rebuke her sister for bemoaning the 10ss of the count~J. exclaims, "Speak 

but one grave \<vord more, and i t shall be Dy daily prayers thou ma;r' st have 

11 
a jealous husband". 

Courtal1 and ~reeman meet the girls venturing masked in the 

Hulberry Garden and vlhen Ariana t\.Jits them ,",'i th being bound for the 

company of ladies) Courtal observes to Freeman. lion my conscience they love 

12 
us and bef,in to gro\-! jealous a1ready ll. 

Gatt y and Ariana ma.1œ them swear they 1rJill not speak to any 

other women before they keep a second appointment with Gatt y and Ariana, 

and Ariana declares this is "not tha t ",e are jealous. but because ,·,e ".rould 

not have you tired \iith the impertinent converation of our sex" .13 

i'Then at the Eear, Sir Oliver \ofonclering1y inquires "how the 

devi1 came (the ladies) to find us out here?", Courta1 replies "no b1ood­.; 

14 
hound dra,\-lS so sure as a jealous \-;oman ll • Lady Courtal. when she is 

planning to lay bare Courtal's duplicity, even feels obliged to assure 

her O\1n servant Sentry that she IIllas conquered her affection and ••••.• it 

is not jealousy has been my counse11or in this ll •
15 

9 - Op. cit. p. 126 

10- Op.cit. 184 

11- Op. cit. p. 136 

12- Op. cit. p. 144 

13- Ibid. 

14- Op. cit. p. 187 

15- Op. cit. p. 191 
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1'!hen Gatt y and A~iana try to expIa in to themselves the mystery 

of the two identical letters received by Courtal and Freeman, purporting 

to come from them, Ariana's first thought 1s that "it looks more like the 

16 
malice 0"'" jealousy of a \o{oman than the design of t\·!O \dtty menl!, and the 

only reason they hesitate to deciè.e it to be "a fetch of her ladyship' Sil 

is that "if she were jealous of H:r; Courtal she would. not be jealous of 

?ir. Freeman too; the y both pretend to have received letters".17 

The plot is wound up, Sir Oliver and Lady Cockwood reconciled, 

the Love Game concl uded in victory for the lB.dies, the weddings to be 

performed after a mon th of probation on the lovers' part. Even at this 

mO!:1ent, the Iast ';.JOrd Courtal find.s to saJ'- to Gatt y is, It~Iad.am, expectation 

makes me almost as restless as ,jealousy".18 

In the ctecade between She i'lould. if She Could and The I-1an of Node 

Etherege still further matured his talents) and in the latter pla;,{ his clear, 

:b..a.rd, incurious mind reflects a brUliant and umlavering image of his 

environment. Plot there i8 none to spaak of; . merely a succession of 

scenes sho\-ling Dorimant getting off vrith the old and on ,:!ith the new mistress, 

and at last in 10ye ",!th Harriet. Our interest is caught and held by the 

rapid dialogue, pithy and true to type and time, the characters which are 

sketched in lightly but firmly and the wealth of living detail from the 

horror of the orangewoman's appearance to the smell of Sir Fopling's gloves. 

These are the };l3.rts, but the \ .... hole has a unit Y of atmosphere which derives 

16 - Op. cit. p. 222. 

17 - Ibid. 

18 Op. cit. p. 234. 
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from the personality of Dorimant, that IIdevil ('tTho) has something of the 
19 

angel yet undefaced in him". It ls really he and not Sir Fopling \-Tho 

is the Han of ?~ode, for in him !1therege perfects his :oortrait of the 

Restoration ,'lit engaged in the Love GaLle. Though appe.rently no critic 

has seen fit to acknowledge the fact, it is Dorimant's sexual fascination 

that lend.s intensity to a "play that would be singularly fIat \-lithout it. 

Far less good-humoured and hi~-spirited than Sir Frederick Frollick, more 

art icula te, "li t t~~ and self -pas ses sed tha...'l Gourtal, Dorirran t is in fact the 

Restoration lover ~r excellence. Conscions of his o,·m social value, he 

is supremely successful becau8e he does not or does not appear to care ,·,hether 

he is so or not, and one suspects the ma.rkecl sadism in his character makes 

its ·appeal to the streak of masochism not uncommonly found in WOillen. 

The plot, l.-.nat there is of it, moves on the thene of jealousy. 

Belinda, to help Dorimant get rid of Loveit, a mistress of whom he is tired, 

plans lIartificiall~r (ta) raise her jealousy ta 8uch a heif,ht ll that she ,-rill 

start a qua.rrel and thereby give Dorimant a modish pretext ta break with 

her. This BelL"lda readily does by describing ho,,! she bas seen Dorimant 

entertain~g a mask at the play. Dorimant caps the scene by pretendine 

that he himself is indign&nt at Loveitls kindly reception of Sir Fopling 

Flutter. Loveit lalows IIthis jealousy's a mere pretenee, a cursed trick 

20 
of your devising; l Imo',o! youll • She herself is so jealous that she 18 

described by Nedle;y as Il the mos t passionate in her love, and the most 

19 - The Han of Hocte, Sir George Etherege, J .l·!. Dent & Sons, Everyman 
Edition, , . 452. 

20 - Op. cit. p. 457. 
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~ n 
extravant in ber jealousy of any WOIJ1.an lever heard of". 

r, 

Dorifiant insinuates ta Sir Fopling that Loveit welcomes his 

addresses and then cantrives to be in the Hall ta observe her meeting with 

Sir Fopling. Loveit counters by pretending complaisance ta Sir Fopling. 

As she remarks, \l'Twill ma.ke him uneasy, though he does not care for me; 

l know the effects of jealousy on men of his proud temper.... 'Tis the 

strongest cordial we can give ta dying love, it often brings it back when 

there' s no sigu of life remaining ll •
22 The scene in the Hall is both comic 

and significant. 

Medley. You have tempted her with too luscious a 
bait; she bites at the coxcomb. 

Dor. 

Ned. 

Dor. 

Ned. 

Dor. 

Dor. 

Sne cannat fall from loving me to that? 
be. 

You begin to 'jealous in earnest. ,. 

Of one l do not love? 

You did love her. 

The fit has long been over. 

But l have kno,;.'!l men fall into dangerous 
relapses \-lben they have f aund a \-Toman 
inclining to another. 

(ta himseIf) He guesses the secret of my 
heart~ l am concerned, but dare not show 
it lest Belinc1B, should mistrust aIl l have 
done to gain her. 

Bel. (as ide) l have watched his look, and find 
no alteration there; did he love her, 23 
sorne signs of jealousy would have appeared. 

Love is a possession; like any other 'economic' good, it can acquire a 

21 - Op. cit. p. 441. 

22 - Op. cit. p. 413. 

23 - Op. cit. p. 475. 
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scarcity value; one 19 not jealous when one is not in love, but by implica-

tion, if not by inference, One ,.,ill certainly be jealous if one ls in love. 

This ls the core of the love-jealousy situation in Restoration comedy. 

Dorimant's self-control is sufficlent to deceive Belinda, 

but not Hedley. Dorünant sa,ys nit were unreasonable to desire (you) not 

to laugh at me Il , but adds pit ifully , "but pray do not expose me to the 

to\'m. this day or two ll .24 The hitherto vulnerable Dorirnant realizes that he 

bas for once fallen short of the social mode. He has betrayed jealousy, 

and jealousy is to be deprecated because it reveals that he has failed of 

a complete conquest. One of Restoration society's most formidable sanc-

tions - laughter - cornes upon him. His discomfiture is ~de complete by 

the witt y Harriet's conquest of him. 

By employing Dorimant's own technique of reculer pour mieux 

~uter, a blend of teasing and ~rovocative sang-froid, she draws him on 

from admiration to interest, and from interest to yassion. So complete 

is her victory thAt she is even a.ble to hold out for sorJle feeling on his 

part. Only "when (his) love's grown strong enough to make (him) bear 

being laughed a t" "lill she give him leave to "trouble her vl'ith ad.vances 

of love lt • She does inè.eed !lave "an ascend.":!lt lt over him, and as he says, 

"may revenge the wrongs (he) has done her sex:n • 25 He declares at last that 

he t'ldll open his heart and receive (her) where none ;\ret did ever entern •
26 

24 - Op. cH. p. t~76. 

25 - Op. cit. p. 480. 

26 - Op. cit. p. 502. 
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In spite of these protestations Dorimant insists on Loveit snubbing Sir 

Fopling) ta give him, Dorimant, I1 public satisfaction for the wrong" he thinks 

Loveit has done him. She sees it as a "shameless thing" designed ta s~we 

his vanity, but does it. Facesaving and modish ta the last, Dorimant 

explains to :Bellair, "You \'!6d a ,,,oman, l a good estate" ,27 and to Loveit 

that he takes a ,,,ife ta re:pe,ir the ruins of his estate, though in fact the 

"pangs of love" are upon him, and his "soul has quite given up her 

liberty".28 

For our purposes The Man of Hode demonstrates exactly ,,,bat 

Restoration society thought its attitude towards love-and-jealousy oUf~t 

to be, and at the same time reveals how impossible of attainment this was. 

1'1e may safely conclude that in the field of seduction what Dorimant could 

not do c~~not be done. 

In Sir Charles Sedley' s first play The Mulberry Garden the 

main comie interest of the prose section arises from situations more 

typical of Elizabethan than Restoration realistie eomedy: the eudgelling 

of the Puritan Forecast, his wooing of the mock ",idow. There is a good 

deal of incident but not roueh of love and not much of jealousy. ~iba.t little 

there is of the Love Game is motivated, as Jack \'lildish expressly declares, 

by jealousy. No sooner is he charmed by Olivia tl:an he determines ta 

elitünate the competition of Estridge and Hodish. "}iethinks", he says, 

a.s he prepares to expose t heir false pretens'ions ta Olivia and Victoria, 

"love and .jealousy come too quick upon a man in one dayll.29 

27 - Op. cit. 491 • 

28 - Op. cit. p. 508. 

29 - The Mul berry Garden, l'Torks, p. 76. 
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Olivia's first expressed thoU&~t for aveng ing herself on 

Estridge (anel for drawing on \'lildish into the bargain) is, "~lould that l 

were mrried to Estridge that l might plague him soundly ••.•• tumble my 

own handkerchief to me,ke him jealous ••.••• fold up all manner of paper 

like love letters and burn 'em just as he cornes into the room" .30 

vTildish promptly cornes up to expectations, offering matriI!lony l'lith himself 

as the perfect revenge on Estridge, and this, after a pretty passage of 

verbal coquetry on both sides, Oliv~ accepts. 

Belle.mira Sed1ey's second play is an adaptation of Terence's 

"EwlUch". The plot is accordingly a "given". Since rape affords little 

room for the niceties of the Love Game, there is not much jealousy motiva-

tian here. Keep'tlell, hOl·!ever, a.C'LiUit S :ü jllselfll as ÎuJJ. of jealousy as an 

31 " 
egg is full of meat" vis-e.-vis his mistress Bellamira, the beautiful, 

celebrated a nd clever courtesan. Bellamira at the opening of the play i5 

anxiou5 to get Keepwell out of the wa,y so that she may Lnduee Dangerfield 

(one of Keepvrell' s many rivaIs for her favours) to restore I sabella, 

Bellamira's long-lost sister, to her. Sne pretends to renounee the whole 

project sinee Keep'J,ell is j ealous, which makes the foolish fello", more l.J'illing, 
s~ 

and eOi!l"Pletes her oblique persuas ion by dee1aring her fear that Keepwell, 
l'\ -

being "both brave and jealouslI' might kill the quarrelsome Dangerfield 

and 50 be lost ta her forever. '\'Then Keep,·rell returns froI1 the cou.ntry, 

l1erryman his friend and Cwmingharn tease hir.1 with accounts of Bellamira' s 

infidelities until he is in a frenzy "toss l d •••• betv,een the bill010Js of love 

30 - Op. cit. p. 100. 

31 - Bel1rulira, i'Torks, p. 115. 
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and jealousy" , his tenuous courage a1~ost stiffened to the duellDlg poL~t. 

ifuen they have tormented hirn sufficient1y, they restore his confidence 

in Bellamira \'lith equal ease. Keepwe11 is, as Eustace says, Uthe top cu11ey 

of t~e to'\:m"; the portrait of an infatuated man-about-to1;ffi with not enough 

wi t to be jea10us 'Ylhen he has reason. It shou1d be noted that Keep"re11 is 

not a typical Restoration cor..üc tlhero" of the c}1..ar;ning, penniless variety, 

but an eldest son being cheated out of his money in a manner more character-

istic of E1izabethan COj"!1ic effects, and he does not aim cons is ten tly a t the 

social mod.e. The play as a \'1hole, ho, ... ever, remains contemporary in tone. 

Eustace's retort to Silence the L1aid, when she rejects his dishonourable 

advances, strikes the note. 

Sil. If l must be ruin'd, 1'11 be ruin'd in an 
honest way. 

Eus. A wOï:lan ruin' d in an honest way i8 the 
vilest, contemptib1est thing imaginable: 
g ive me a \VOL1an ruin' d \'1i th a coach and 
six horses, a house Dl the Hall, fine 
el"lui1)8.C"e'u 32 

"1. J... 6 • 

Consequently, as \~ should expect, vnlat references there are to jealousy 

fit the contemporary pattern. 

Snooth1y advises Dangerfield to fan any jealousy Bellamira 

may feel for Isabella. 

Sm. 'Twill make her mad. 

Dan. Ay, if she lov'd me.33 

Thiene rallies Cunninglmffi and he instantly conc1udes she is jea10us of 

his other acquaintance, and despite her rebuffs lIis vain enough to t~ink 

32 - Op. cit. p. 173. 

33 - Op. cit. p. 142. 



- 3B -

aIl this a mere jealousyll .34 
When Dangerfield is utterly exposed as a 

coward and toady and Bellamira. calls upon KeepHell to observe wr..a t lia 

fello ... , he '\.0/8S to be jealous ofll , he replies, "where there is no jealousy, 

there is no love".35 

With "/ycherley we come to the latest and the greatest of the 

\Y'riters oÎ realistic comedy in the Rest.orationperiod. Love in a Wood, 

probably procluced in 1671 (though he cle.imed to have Nritten it in 1659 

at the age of nineteen), is his first pl~y, and IL~e Etheregels and Sedley's 

first productions it is over-stuffed 1!!ith themes and i ncidents. A vestigial 

tra.ce of the high verse plot lingers in the Valentine-Christina theme. 

There is no verse, but Christina a.nd Vincent voice soue moral sentLTnents 

that conflict with the contemporary realism of the Dapperwit scenes and 

the Gripe-Joiner-Crossbite intrigue much as Lord Eeaur10nt and Graciana 

conflict \'1i th Sir Frederick and the ~lido"T. 

The motivation of the Valentine-Christina and Lydia-Hans er 

plot is again jealousy. Valentine has fought a duel \Tith Lord Clermont 

(because he ~~s jealous of Christina's love for Valentine) and having wounded 

him critically, has been obliged to flee to France. He arrives in England 

unexpectedly early. onl;{ to oe himself consumed by ,jealousy lest Christ ina 

really had reciprocated ClérL~ont's passion. It is he who Goes to the core 

of the problem of jea1ousy. e:~claiming~ '''l'iould any cou1d secure me her~ 1136 . 

Vincent his friend tries to reassure him ,,,ith proofs of Christina' s virtue 

34 - Op. cita p. 149. 

35 Op. cita p. 191-

36 - v.;YCihè~~ eYI -#orks, p. 51. 
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and love, her retreat into seclusion, her :?utting on of mou.rning, her in-

cessant inquiries for ne",s of Valentine, c0l1stant1y putting the modish view 

of jea10usy, "There is no punish~ent great enough for jealousy - but 

. jea10usy,,;37 "Jealousy is the basest cowardice ll •
38 

Colour is given ta Valentine's grotmdless suspicions byan 

incident in St. James' Park at night. Lydia, in love \dth Banger and jealous 

of him, dressed like Christina in mourning, goes with Lady Flippanta to the 

Park to spy on Ranger. Re sees her, thinks he recognizes her, and follows 

her ta Christina's house, where Christina hides her and confronts Ranger. 

Ranger, though he recognizes at once that this i8 not the t"/oman he follot'Jed, 

is far tao galle.nt to admit his mistake but proceeds to capitalize on it 

and ma~œ love to Christina. He relates the incident to Vincent and Valentine. 

Vincent instantl:! conclude8 there must be some "gross mistp..ke", \Jlile 

Valentine suspects the t~rst , and resigns himself ta insomnia, observing 

Hunger, Revenge, to sleep are petty foes'3
0 

Eut only Death the jealous eye can close. / 

Lydia, also filled 1.orith jealous suspicion of Christina and Banser, "rrites 

Ranger lia letter in Christina's na.!lle desiring to meet him". Ranger arranges 

that Christina (actually Lydia) sha11 be brought in a ch-air, not to his 

o1tm) but to Vineen t' s lodging. l·ieamvhile Christina herself goes to Vincent' s 

lodging ta see if Valentine bas in faet arrived from abroad, as she bas 

heard. Valentine, despite reassurance that Christina bas never bean at 

37 - O~~ cit~ p. 112: 

38 Op. cit. p. 51. 

39 - Op. cit. p. 54. 
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the Park, is still suspicious, and even Vincent admits that "to be jealous 

and not inquisitive is as bard as to love extremely and not be something 

jealous ll •
40 

~T.hile Ranger hurries out to get a p3.rson, Christina co:nes 

in, and the crisscross of misunderstandings i5 as conplete as it is tire-

sorne. Valentine will not believe Christina's Dersonal protestations of 

the facts and fllilgS out, declaring his stay might cause jealousy to 

Christina1 s lover. Christir~'s reaction is interesting. She exclaims 

41 
"Is this tr~t generous, good Valentine? Who bas disguised him so?" 

and bursts into tears, the firet genuine tears that bave been shed in 

Restoration comedy, and though they do not affect Valentine the y incline 

Vincent to think her innocent. "Her tangue and eyes, together ,,,ith the 

floocl that swells 'am, do vindicate her heart" .42 

~fuen she confronts Ranger in the Park to persuade him to 

put matters rig..l-J.t ,'lith her lover, she talks in a serious vein and breaks 

do\m once more. This tinte her tears and the facts dissolve the jealous 

fears of Valentine (who bas been eaves-dropping) and he claims her for 

his D\m, soliciting her excuses by declaring \-rith sorne complacency that 

Il the jealous, like the drunlmrd, bas his uunishmen t "li th h,is offence". 43 

Ran[;er and Lydia are reconciled in a lighter and more modish mood, 

44 
f ind mg tha t "vlhen "le are g iddy. 't is t il119 t 0 stand st ill" • 

40 - Op. cit. p. 90. 

41 - Op. cit. P. 91. 

42 - Ibid. 

43 - Op. cit. 116. 

44 - Op. cit. p. 100. 
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Lydia and Banger are in the mode; they are the ty:pica,l llgay 

couple". Christina and Yalentine are note It is interesting that i'l;'lcherley 

bas no central heroine ,.,ho conforms to the social mode in the \'I8.y that 

Hillamdht and Harriet do, not even Hippolita)who cornes nearest. Alithea 

1s too serious and sensible, too much a social "norm" lL'k:e r.ioliere' s Elvire; 

Olivia (who in any case is hardly a heroine) is too crassly absorbed in the 

pursuit of men and money to have any manner; Fidelis. is romantic. The social 

mode cramped Wycherley) as is abundantly evident from his plays; he lashes 

as often as he laughs at the c~ling age; he conforms to 1t himself only 

with effort, and for his heroines he 1s never content ~Tith an elaborated 

Lydia. Hippolita is obviously nearest his heart, and as we shall see, he 

explieitly sets her outside the mode, because she deelares her love and 

viorks for it and gives it at last 'i!ith a r.lini.rllum of cOCluetry. It io not 

simply that the note of sentiment creeps in \dth Fidelia' sand Christiana' s 

tears, so that the eritic on the alert to discover tendencies may point to 

early suggestions of the larmoyante vogue; it is rather that feelings 

other than those the Restoration comie ''Triters habitually allowed tûemselves 

to reflect were for ever brea~ing through ~'lycherley' s artistic restraint. 

For the rest the play yields little of the Love G~lle or 

jealousy, though Lady Flippanta, the \."idow ,.,ho decries marriage and sets 

her cap at every man she meets, has a good de al ta sayon the subject. 

Eecause she is anxious to thin..l.;: every one in love \'lith her, ahe pretends 

they mus t be jealous. Even Da:pper,.,i t, ':!ho insul ts her grossly, she pardons, 

since "people ahrays, "Then they grow ,jealous, gro~" rude l1 ; she cau ~rdon 

becauae Il it uroeeeds from love certainly" .45 Her song for Sir Simon against 

45'- Op. cit. p. 27. 
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marriage begins 

A spouse l do hate, h6 
For either she's false or she's jealous ••• · 

,.,hich conveys the recurrent idea. Yalentine rests his Case a t the end of 

the play by telling Christina that Il jealousy sure is much more :pardonable 

befo:c-e marriage than after it,,47 and that marriage l'will put (him) out of 

4B 
a11 (his) fears". Ranger, inappropriately enough) is given a moral tag 

to end the play; 

The end of marriage no\'1 is liberty, 49 
And hIo a.re bound to set each other free. 

It ,~~ùd be absurd to try to extract any profound thinking about the freedom 

of the individual and its relationship to jealousy froID this couplet. It 

conveys little more than the Pauline dietum that it is better to marry than 

to bum. Ta~{en together ,·ri th a number of other remarks on the subject. 

hO\V6Ver, and ,'fith the body of Wycherley' s \.,ork. it does indicate that Wycherley 

'!,'laS a,'J8,re that jealousy \~'as a manifestation of fear of losing possession of 

a :?erson (i-,hether ':dfe, mis tress, daut-;..'" ter. husband. lover or son) and the t 

it operates by restrieting the freedo~ of tl~t objecte He saw and makes his 

a.udience see sueh restrictions as a violation of the human personality. 

It is ,.,llat Kant defined as treating an individual as 8. means ta an end, 

and not as an end; the insight i8 the sarne in the philosopher and the 

artiste 

\'Te see it worked out in the father-daughter relationship in 

46 - Op. cit. p. 30. 

47 - Op. cit. p. 123. 

48 - Ibid. 

49 - Ibid. 
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The Gentleman Dancing-!·laster Wycherley' s second play. This is a slight) di-

verting comedy based on an episode in Calderon' s comedy El Haestro ~ Danzar. 

rts pivotaI point in '~yeherley' s version is not the merry intrigue between 

Hippolita and Gerrard but the charaeter of Hippolita's father Don Diego 

or Hr. James FormaI. He is an "old rich Spanish merchant newly returned 

home, much affeeted with the habit andcustom of Spainrt5~ among other 

habits, that of severely restricting the freedom of unmarried daughters. 

11 In Spa. in , he i8 honourable enough that is jealous" .5
1 

Don DiegG declares 

himself "grave, gru:m and ,jealous as any Spaniard brea thing" .5
2 

Accordingly 

he keeps his daughter eooped up \"ith his sis ter Ivlrs. Caution and Prue her 
, 

maid,a..71d plans to marry her in three days time to Paris her cousin. It is 

resentment of this choiee of a husband as weIl as the fact that Paris i8 an 

ugly, i11 contrived, freakish fool ll53 that determines Hippolita to find 

herself a man to her taste. The same spirit makes her defy her aunt and 

declare that her hU8band one day Il if he be not a fool •••• t'lould rather be 

obliged to me for my virtue than to you, sinee, at long run, he must, 

whether he \'iin or no" .5
4 

(Althea eehoes this in "fhe Countr;z. ~ with 

her "women and. fortune are truest still to those that trust 'em ll ,55 and 

her words S~~ up the idea that gives unit Y to that play). Gerrard rein-

forces the point in "the Gentleman Daneing-t·=aster; - -

50 - The Gentleman Dancing-Master, V!yeherley, Plays p. 130. 

51 - Op. cit. p. 155. 

52 -

53 - Op. cit. P. 132. 

54 - Op. cit. 139. 

55 - The Country Ui:'e. Dent' s Restoration Plays, p 159. 
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The ,'rary fool is by his care betre.yed, ~6 
As cucko1ds by their jea10usy are made.~ 

He himse1f is stirred to jea10usy ",hen Paris informs him that he) Paris, ls 
15 

about ta marry Hipl)olita, and Gerrard 'ready to fight on it. Paris, ho\.,rever, 
(I. 

refuses corabat. He is such a b10ckhead tr.at he tries ta conform ta two 

conflicting standards of behaviour. Almost in the Sê~e breath he says) 
, 

Illet me see t~e man cau ~et my mistress from me, jarni~]ut he tbat loves 

must seem a 
. . 57 

llttle Jea1ous", and then, "there are sone who say, jealousy 

i8 no more to be hid than a coughj- but it should never be discovered in 

58 
me, if l bad lt, because it is not }i'renchat a11 - ventre bleu~" Perhaps 

/' 

he hoped ta reconci1e the French and Jfu1€lish, the precieuse and the rea1-

istic in his ineffable :persan. In any case, lLl{e Spa,rkish in The Country l'life, 

he is tao much a foo1 ta recognize v/hen his possession may be threatened 

and tao c01 .. ardly to resent it when it is. 'dhen his discot:fiture ie COL1-

p1eted by the marriage of Gerrard and Hippo1ita he relinquishes matrimony 

for the honourable ins titut ion of keeping, and even Flirt enjoins him tr.at 

he must never be <iealous of the servants he is to prOITide her with. 

Hippolita 1aut,hs at her lover in his mistake. "HOI"'~ my sur1y, 

huffing, jealous, senseless. 
5q 

sa.ucy master?" ~ After disabusing him, she 

teases him a 1ittle more by suggestinr; she may make him jea10us again a.nd 

60 
ca11s it "plain dealing", addinE; "few v/omen ,",'ould ha.ve said S 0 much". 

56 - The Gentleman Dancing~~aster, P. 192 • 

57 - Op. cit • p. 137. 

58 - Ibid. 

59 - Op. cit. p. 223. 

60 - Op. cit. p. 224. 
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Il}Tone,n replies Gerrard, but those who would delight in a husbandls jealousy, 

61 as the proof of his love and her honour". To this, she retorts with 

spirit, "I differ from you in one point; for a husbandls jealousy, which 

cunning men ... ,ould pass upon their \·,ives for a compliment, is the \'1orst can 

be made lem; for indeed, ••• it is an affront ta their honour ••• sa that 

upon the whole matter I conclude, jealousy in a gallant is humble true love, 

and the height of respect, and only an undel~aluing of himself to overvalue 

her; but in a husband 1 t1s arrant sauciness. co\'re.rdice, and ill-breeding, 
62 

and not to be su:ffered". ~1hether Hippolita beneath her bantering tone is 

really relinquishing the contemporary mocle and. supporting a some\'rhat more 

complex and ethical vie,oJ of the love-jealousy relation, or \lhether she is 

merely laying the first line of defence for the more successful conduct 

of the Love Game after and outside marria5e, Wycherley gives us but a hint. 

In the epilogue he does Il franlcly own 

The character to be unnatural; 53 
Hippolita i5 not like you at all. 

If sa, we may fairly conclude that since she differs from Gerrard, his 

interpretation of jealousy is the prevailing one - which is what we bave 

bean trying to shot'1. 

The , .... hole matter ia presented in dramatic forro in -rhe Country 

Wife produced in 1675. Ideas and incidents are oorrowed froI!l Holi;-re l s 

61 - Ibid. 

62 - Op. cit. ~. 125. 

63 - Op- c;,... p.;2.4.z. 
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L'~cole des Femmes (and L'Ecole des Maris) but the intention and achievement 

of the boro dramatists are unlike. In each there is a study of a pathologi-

ca11y jee.lous man ( Arnolphe and Pinch\'life) but :'!ycherley seems to have set 

out to treat the subject exhaustively ,,,Uh almost a clinical touch. Three 

or four variations on the jealousJT theme are so carefully intenl0ven that the 

play is a mod_el of construction. Its closeness of fibre gives it unsurpassed 

dramatic iJl1!Rct; at the saIne time it is craumed \vith vivacity and wit and 

characters riehly various and sharply satirized. To many it represen ts 

the master:9iece of the comedy of manners, not excepting The TrTay of the 1'Torld, 

and is undeniably the pee,k of ~.,rycherley' s achievement. It i8 not ",i thout 

significance that he should have summoned up his forces to their full height 

for the treatment of this topic of jealousy in relation to love, for it 

lies at the core of Restoration comedy intri~ue. 

The Sparkish theme is obvious enough. He is the "lou_Id-be "ri t 

trying a.nd failing ta sustain the current Dose. 1I~'l:.'1YII, he exclaims, IID'ye 

think l' 11 seem to be ,iealous like a country bum:pkin~n64 Actually, as 

Wycherley plainly reveals, Sparkish not only cau and does feel jealousy, 

but he bas no affection for Al thea as a :person \'!ith "lhich he might try t 0 

justify it. He is tao self-centred to take ber to the theatre himself, 

leaving this to his rival Harcourt, because if he se,t in the box \ .... i th her 

65 
he would be thought lino judge but of trim!!lings ll • He does not object to 

a rival, even and especially after marriage; it '-lill be lias good sa.uce as 

64 - The Country 1.I"ife, 1'1ycherley, Dentls Restoration Plays,.p. 100. 

65 - Op. cit. p. 102. 
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66 
an orange to veal". Even Horner, \'lhose stendards of taste are not eY..8.ct ing, 

finds this sets hie teeth on edge and calls him a "damned rogue". 
67 

At the first indication of possible guilt in Alithea, Sl'arkish 

assu,"'lles the ,,,,orst on the mere ,'lord of Pinch",ife. He reviles Al ithea in 

the coarsest terms, admitting he never had any :')9,ssion for her till no .. " 

for nO\'J he hates her. ;:Tbat pains him is hi8 10s8 of face. "Could you find 

no easy country fool to abuse," he cries, "none but me, a gentleman of \"!it 

68 
and })leasure aoout üle tOim, 1\ His jealousy does not arise even from the 

rather base fear of losing a desired ryerson, but from the even baser fear 

of losing social status by the loss of a :::Jotentially desirable "boodl! -

the loss of a g reat '·rit 1 S cor:rrany 1.-Fould œve cost hi1n an equal pang for 

similar reasons. 

The Alithea-Harcourt theme oscillates about the social mocle. 

Alithea is , ... illing to marI;r S:parl: ish because of his I!torant of jealousy ,,,hich 

69 
men of ... rit seldom 1·rant lt • Her motive is not single, ho\ ... ever. Her affec-

tion is not for S~rkish but for the freedom he represents. "Jealousy in a 

husbancl" she exclaims, "Heaven defend me from it ~ it begets a thousand 

l'lagues to a "Door \'Toman, the 10ss of her honour, her q,uiet •••• nay, what's 

as bad almost, the loss of this to\·m, that is, she' s sent into the country, 

... .'hich is the last ill-usage of a husband to a vlife, l think". 70 

Harcourt l'lays an interesting if slightly inconsistettt :rart. 

66 Op. cit. :!.). 140. 

67 - Ibid. 

68 - Op. cit • p. 149. 

69 - Op. cit. p. 124. 

70 - Ibid. 



- 48 -

Through most of the action he represents the typica1 Restoration ga11ant. 

But he reinforces his claims as a suitor by pointing out that Alithea bas 

no obligation to SparkishJas she seems to thi~~, since she never had his 

71 
love. "He 'lIants, you see, jealousy, the on1y infal1ible sigu of it". 

This ia the rea1 orthodoxy of Restoration Comedy. Alithea, hO\'1ever, counters 

,.rith heresy. "Love," sne declares, tlproceeds from esteem; he cannot 

72 
è..istrust my virtuel'. This, of course, if al10vled to deve1op, would dis-

rupt the comic mode altogether, and ':-Tycherley hast ily gets l'id of it by 

making AH.thea actd) tlbesides, he loves me or he \"ould not marry me", 73 which 

enables Harcourt to step back into the mode and be witt y at her expense. 

Sparkish once ta.kes on the moral tone: tlthat l an not Jealous is a sigu 

you are virtuous tl74 (to Al ithea) and(to Harcourt) Il l have that noble value 

for her that l cannot be jealous of her".75 This is merely Sparkish paying 

the hornage virtue o,,,es to vice and. \'!ycherley giving an extra twist to his 

comic effect by reference to the seconda,ry external stande,rd of hum.an 

behaviour. The ::assage is really one of spiritecl and ,.,itty gallantry 

addressed ta Alithea by HE.rcourt under Sparkish's nose. 

\fnen Alithea cornes under suspicion and Sparkish believes her 

guilty' of g .:o·ing to Horner' s rooms, Alithea natura.lly finds it easy enough 

to break off the match N'ith Spe,r3::ish, and her first emotion is fear lest 

71 - Op. cit. p. 100. 

72 - Ibid. 

73 - Ibid. 

74 - Op. cit. p. 115. 

75 - Op. cit. u .' .. 116. 



the mock-marriage per.formed by Harcourt dressed up as a parson should have 

been real. Her inclination to Harcourt is confirmed by his absolute con-

fidence in her innocence. "rradam," he declares, "rave no trouble, you sOO11 

no\'1 see 'tis possible for me to love too Hi thout beiné!: jealous; l t'lill not 

only believe your innocence lll,Yself but make a11 the ... ·,orld believe i t". 76 

Harcourt achieves the social mode "''lith a flourish, but 1'Tycherley immediately 

throws the absurdity of the mode~and the code that accoml~nies it~into 

vivid relief by his next fei., lines. 

H.a.r. 

Hor. 

Har. 

Hor. 

Har. 

Hor. 

Horner, l must no\1' be concerned.for this lady' s 
honour. 

And l must be concerned for a lady's honour too. 

This lady bas her honour and l \"Till protect it. 

Ny la.dy O~rgery Pinch1;,ife) bas not her honour, 
but bas given i t me to 'œep ancl l ... ·Ti11 preserve it. 

l understand you note 

l "Tould not have yOU. 

'_ilr_~ __ P_. (peeping in behind) 'tlhat's the B?tter '.'J'ith lem a11? 

Lucy the servant lies them a.ll out of the imbrof,~io, and r·"largery'~; visit 

in disguise to Horner is ~out do'l.'l1 to "the usual innocent revenge on a 

78 
husband's jealousyll. 

77 

'l'hese are com:;:e.ratively subsio.iary Ulemes. It 1s Horner uho 

holds the guiding thread to this labyrinth of jealousy. Through him 

\'TycherleJ- achieves the reductio ad a.bsurdum of the Restoration comic mode. 

76 - Op. cit. p. 1l':L -,0. 

77 - °11 • cit. :() . 156. 

78 - Op. cit. p. 160. 



- 50 -

It i8 Horner' s distinction to have perceived the basic contradiction involved 

in the Love Game as played in Restoration comedy, namely, that a society 

cannot e,t one an(~ the sarne tLl1e pursue exclusive :o08session in love and 

also avoid the sti6~a of jealousy. Nothing cau 6uarantee security of pos­

session (because, as \>1e shall see frorn the nature of jealousy, it is an 

1L11.attainable fiction) and the moment security is threatened or thought to 

be threatened, jealousy arises. t"oreover, s ince in this slilall society the 

sarne !\len are :rursuing the SaIne Ylomen, insecurity and jealousy a.re inevitable 

complements of the chase. Horner concludes that he cau rebut this dilernma 

b~r getting })ossessbn \·Jithout appearing to do. He therefore puts it about 

through his ph,ysician that he is "an arrant French caponfl • This "good design" 

yields him aIl and more tr~n the success he desires with the Fidgets, the 

Squearnishes) and Harr:;ery Pinch, .. rife, and even "brings llim off safe,,79 in the 

end. 

Rorner sees through every social s}1aJ!l. and turns most of them 

to his o ... m. purposes. \'Tith women "'Tis scandaI they ''1ould avoid. , not men ll •
gO 

Ris "good design" takes care of this difficulty. l'lith men, very often, 

their business is of more conse~uence ta them tl1an tileir ,",omenfolk; if 

a.11 suspicion of motives i8 removed, Horner is \"Telcon8 ta husbancls as an 

escort for wivcs t-thorn they ,,-,ish to neglect '-Ti thout the a:pp6arance of doing 

so. Sir Jas2er' is de1igh ted ,'1ith Rorner after ?lis disability is made 

tn 
knO\ffl. Il''1ho before "rould not be acq.u.a.il1,ted '-Tith (him) out of jealousy". 

79 - Op. cit. p. 159. 

gO Op. cit. p. gg. 

81 - nid. 
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Horner probably suspects tr.at Pinch"life' s case is p9.thological. 

82 
("why, thou are mad ,,,ith jealousy") , but he takes full advantage of it 

just the sarne. He sees \'That it ls grounded in, Pinch'vife's personal frus-

tration and inaélequacy; makes him admit that he "only r,1a.rried to keep a 

whore to (hbself) because Il tl:e jades would jilt (him)". 83 

Homer himself betrays no trace of jealousy. Like Casanova 

he seems to ha.ve mastel'ed the art of giving and taJ::ing satisfaction ,:!ithout 

giving or taJçing offence. One '>Toman is as good as another to him. "Cere-

mony is love ane1 eating is as ridiculous as in fighting: falling on briskly 

84 
is aIl should be do ne on those occasions". It is not possession that 

interests him but t~e satisfaction of appetite; in other words, his is a 

physiological need and not tl~t mental craving to dominate that enslaves 

most of the Restoration gâl1ants. He is by nature resistant to the social 

mode and by lngenuity he circumvents it. His only concession to it and our 

onl;)' lauc;h E.t :üs tl:~j)e nse is his ackno,·;lsdg!ilent that he must not "tell" on 

i,Iargery. '.'Tycherley, as \!le have noted, makes this obligation exquisitely 

rià.iculous. 

Nobody ,·!oulé!. clai:;) for Horner that he ,·.ras a man of se::lsitivity 

or moral feeling, but it i5 \'rorth recognizing t:b.at he is no more of a cael 

than his cornpetitors. He is merely more successful. One mit;ht even add on 

his behalf that, assmüing sorne Restoration beauty could have lured or tricked 

him into marriage, he would have been a far better matrimonial risk than 

---
82 - Op. cit. p. 139. 

83 - Op. cit. p. 94• 

84 - Op. cit. p. 152. 
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Oourtal, Dorirnant or Valentine , • .rith their pe,tholosically jealous tendencies. 

To the devil his à.ue: it is Horner 't,ho says "me thinlcs ,..rit is more necessary 

t:i1an beauty, and l think no \"lOJùan ugly tl1a t has i t, ano. no handsome ",oman 

a g reeable ·,.ri thout i t ll • ~5 

Finally there is Pinch,·life. He is central to the playancl 

through his relations with his ,'life gives to it its title and its main 

plot l!lovement. ArtisticalIy, ho,\"ever, he tenG.s to d'tlarf the rest of the 

comedy. His character is dra'ofn in such detail and. to such o.epth tha,t he 

repeatedly shocks us by contrast "lith the superficial creatures who surround 

hLll. He is like some fi,~ure by Hoga:tth introduced into a Cobean cartoon. 

He has little or noth ing to do with the social mode. Contemporary reality 

means little to hir:l; he r...a.s g iven up the une'lual struggle to conf orn.1even 

in appearance, d.r.d.; as the :ola~y progress es J l ives more an.d more in tensely 

in tr...a.t ~9rivate ,·!orId that tl1e jealous create ta avoid any exa.mülation 

of and struggle ,·rith the reality of their relat ions \\rith otilers. 

At the start he has tried to conceal from his to\'m acqua.int-

F"nce his marriage to an ignorant, stupid but beautiful country girl. \'lit 

86 
in a wife he thirLŒ good for flnothing but to make a ID2,n a cuckold". He 

i6 full of the fear and expectation of infidelity-hence his precautions. 

Through Horner and the others 'l'Je get a good indication of the grounds of 

his fear; his "grumness oi' countenance", his "slovenliness of habit"J 87 

88 
his a s e, ,-,!hich he tries to recluce from forty-nine to fort y) his inability 

55 - Op. cit • p. 90. 
86 Op. cit. p. 94• 

87 - Op. cit. p. 92. 

88 Op. cit. p. 93. 
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to keep a \-!oman ta himself. 

He fol1oïVs the \ofell-recognized clinical p3.ttern of jealous 

behaviour "rith paranoid tendencies. He keeps his '>Tife up close; forbids 

her to wear her best gO\-Il1; \-!ill not have 11er sit among the gentry at the 

:play; in his obsession \dth tl1e temptations of the t01:1l1 that might ma.!.-(e 

her betray hirn."he reveals themall to her. That his 15 the :possessive 

love attitucle that aims at cO~!lplete :~)ossession and clominance, his very 

89 
i'lords betray: ilLet me go look to my freeho1d ll • 

He takes his l"lif e ta see t }le to,.p-.l dressed in boys clothes, 

1Y'hich g ives Dorimant and H.arcourt the opportunity ta torment nim by praising 

Eare:;eryl s beauty anô. 1>;:iss ing her. Re maJces ner g o over and over again the 

account of her brief vis it to Hor~er B.nd. dictates a letter for her to send 

90 
ta Horner re:i:mdia ting 11is llnauseaus kisses and embraces"; at every turn 

he prefit;ures :l'lis coming betrayal. In action he miGht be dra\'Il1 from a 

ps~rchologistl s casebook. Hargery is afraid lest, if ner husband see her 

real lettel' to Homer, Pinch"Tife may come home and. "pinch her or kill ner 

91 
squirrel". He threatens her 1:1i th a penlmife, nI will stab out those 

eyes that cause my misChiefll ,92 
and vith a s'W'ord. 93 At the last he lI of fers 

to draw up0::J. his wife ll , 94 and. \"hen Horner intervenes, upon him, crying 

--_._-_. __ ._-- -

89 Op. cit. p . 102. 

90 - Op. ci t. "D. 130. 

91 - O:~. cit. 9 . 138. 

9 2 - Op. cit. p. 130. 

93 - Op. cit. p. 142. 

94 - Op. cit. p. 157. 
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95 
"You then shall go first, Itis 8011 one ta me". His psychotic tendencies 

have developed into mania) anel it is rather bJr theatrical convention than 

psychological pro"bability tbat he is perraitted to relapse into sanity a t the 

final curtain. 

~1hen \·:e eome to ~mOH this :9lay 2.nd appreciate its wealth of 

wit and creative abillldance, it is odd to recall Lord I·iacaulây' s verdict, 

pronounced in 1:349: "the only thing original about ~·rycherley. the only 

thing "ihich he could furnish from his ovm minet in inexhaustible abundance, 

was profligacyll .96 

1'Tycherley' s last play The Plain D~aler uses jealousy as a 

mobile of plot and dramtic interest to~~rds the end~but in a manner which 

is as implicit as it was expli~it in The: Coun~~y "Tife - and, indeed, in a11 

the other co::.edies cons idered. There are only t~'lO overt references to 

jealousy. One of them is thro,"!1 off by Yernish ~·lhen he i9 uncertain ,,,hether 

or not his v/ife Olivia has been betrayin:; him 1tlith Eanly. He exclai!!ls}" l 

a!i1 distracted more '!Ji th cloubt than jealousy,,97 and proeeeds inunedia tely 

to :91an o_etection and revenge. Yernish, hOl"ever, i8 merel;T a man "of extra-

ordinary merit in villaii1 .. Y~ as Haily sa;TS. It is self-interest tbat attaches 

him ta Olivia and he rEJally exhibits neither love nor jealousy. Banly bas 

a violent but unaelmo't,ledged jealousy of Olivia, and \>Jhen he discovers her 

95 - roide 

96 T.E. !.facaulây, "Comie Drama.tists of the Restoration" in Critieal 
and Historical ~ssays. Lo~don, 1909, 2 Vols. 

97 - T:"1e Plain Dealer, 'l'Ïycherley, Pla~rs, p. 495. 



- 55 -

betrayal of him he curses her fluently and comprehensivelYt ~en he cames 

ta curse her love he cries, IIAnd the curse of scorn, jealousy, or despe.ir 

on your 10vet ll98Because of the rather sgecial nature of the ,jealousy interest 

in this play ' .. ,re s1'..all ey.a.mine it in the follo, .. ing coopter in connection 

with t~e consiè.eration of the ,iealousy emotion. 

~·le have no,o/ examined tl-;.e a t t itude tov;ards jealousy of tnree 

writers of realistic Restoration comeo_y} Etherege an0_ 1'Ïycherley, the hlo 

most eminent, and Sedley, a tYJJical figure. It is only possible to indicate 

briefl;T that Shao_"t·.rell anè Dryclen sno':! precisely the same nattern of ideas 

't!hen they ~·œi te cOil1edy in the soc ial mode. 

Dryden 1 S Narriage a l~. Hode produced in 1673 is one of the 

ver~{ few in ,,,hicll he aLms at the contern:porar~v tone, and even here he 

confi:1es it to one section only, the other "beins heroic verse drama. 

Rhodophil is t ired of Doralice llis ".,ife and pursues Nelantha 'l'Thom his friend 

Palamede is a"bout to marry, "l',hile Palaraede makes love ta Doralice. Doralice 

is a charming and accomplished flirt but unlike most Restomtion laèties 

in her situation sIle does not al1pear ever seriously .to intend ta deceive 

her husband. She admits "it "l',ould anser me, if (Rhodouhil) should love 

'ilela11thatl99 and that slle has a tfstrange temptation to TilB.ke him jealous 

100 
in revenge" • l,fnen Bhodo-ohil and Palamede are about to come ta blows 

98 - Op. cit. p. 419. 

99 - Earriage à la ~':oà.e, Selected Flays of Dr:rden, Eermaid Series uith 
Introduction by George Saintsbury, p. 253. 

100 - O~. cit. p. 389. 
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in jealous anger over the discovery of their respective intentions to 

betray one anether, Deralice intervenes. 

Der. But yeu ca.'1 neither of you be jealous of what 
you love not. 

Rho. 1"aith, l am ,iealous, and this J'1akes me pa,rtly 
suspect that l love you better than l thought. 

D P · h' A . l f ' 101 or. ~s. mere Jea ousy 0 nonour. 

Being reassured that it is genuine jealousy of love, she is well satisfied. 

Dor. Then l have fa~nd my account in raising your 
jealousy. O~ 'tis the most delicate sharp 
sauce to a clo;Ted stomach; it vlill give you 
a new edge, Rhoclophil. l02 

The QU:'1rtet resic;ns itself to the status quo and there is no cuckoldry. 

The moral sitM,tion may be better than in \'lycherle:r, but the tone is more 

à.e:oraved. Doralice l s cOillmerrdation of jealousy is precisely ,·,hat, \'!hen 

S~arkish uttered it, set Hornerls teeth on edge, and to see a revival of 

the comed:l i8 to confirm one in the judgment that Dryden ,,,ras unable to 

"!rite ta the soc ial mode Hithou t forcing his ,'rit. He "ras no t in tune 

"1ith it su:"ficientl~r to allo\1 :üm to be lig..'1theartedly amusing as he can be 

in his romantic comedies. 

Shadwell' s T.1ost lasting Hork is in the field. of low life rather 

tr..an high liÎe couedy, Otï..t he ':!rote a great many :91ays co;~:oining the two. 

They start with mediocre a~):l)roximation to the social mode and move Drogress-

ively a\-ro.y from it tovrards realism in 10,., life and a sentimental, moral 

and rational tone in fashionable scenes. The Sullen Lovers, his first 

101 - Op. cit. p. 323. 

102 - O~. cit. ~. 324. 
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play produced in 166B, runs fairly true to type. Caroline appears to have 

a jealousy for Lovel in relation to Lad.y Vaine and Lovel :;>romptly exclaims, 

"This jealousy makes ne bel ieve you love me" •103 ~ven Stanford !nanages to 

extract a jealousy from E!!lilia' s failure to rebuff the fools who btrude 

unon them. 

Profiting by F.therege' s She Woul(l if She Could. Shad\"lell 

rang the changes on the Lady Cockuood situation over and over again; 

she appears as Ers. 'tloodly in ~som t'Tells (1672) Lady Gimcrack in The 

vir:.ty.~ (1776) and. l1rs. Hac~:well in T'.r..e Volunteers (1792). As in 

"!iitherege, the love-jealousy duality kee:ps the plot in motion, and the t'flO 

emotions constantlyappee.r in verbal juxtaposition. At the height of the 

cOTrl:?licated intri;-ue of Epsom ~'Tells Lucia sa~rs) '" tis probably \voodly has 

d.one this for love and. jealousy of Caro1ir..a and his N'ife for love and 

"1 ~ -n "1" 104 Jea ousy OI beVl • In 'f1heVirtuoso Sir FOI'!ilal Trifle is described by 

Longvil as lia rival so conceited of his 0\'!Tl ':k,.rts t:1at he can never be 

105 
jealous of others". But ':Then Bruce a.'1d Lonf.';vil "transplant" their loves 

for C1ari:J.r.a and ;,;iranda because the ladies reciprocate their affection, 

though for the \vrong individuals, \018 realize that 'tJe are moving a\'i8.y from 

real i ty t olvards ronan t ie farce. 

103 - The Sullen Lovers, Thomas ShadNell, The Comulete ':Torks. London 
1927. 5 Vols. Vol. l. p. 23. 

104 - Epsom ;'Tells, T:.lomas Shadwell, O? cit. vol. II. p. 159. 

105 - The virtuoso, Thomas Shaà.,,,ell, iiorks, Vol. III, p. 107. 
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Indeed the only other cOr.led,y with any pretension to the mode 

i8 The Volunteers which was ~)la~red sixteen years later ancl is a reversion 

to the type of Shad,"ell l s early , .. !or~. Here too, the mode is vitiated 

"rhen l·!rs. Hacbrell is unmasked at the end befo'ce ever;rone amid expressions 

of disapprobation. 

Jealousy is treated in S ome 0: the intervening work but the 

moral censor is alwa;;,s :present to conclemn IJeople like ;'1rs. ~erlUaGel1t 1:.'1 

""the Squire of Alsat ia of 1638, a::'..à. even in Bury Fair,thm,;.gh jealousy over 

Gertrude provo;Œs ~";ildish and Be11amy to a cl.uel, they e:nbrace aÏterHard.s 

106 
a,na. "proceed like men of reason". 

Shad,'rell 1 s \·'ork is less interest ing for itself than as a 

co;mentar;r on the ~,!ol'k of the more brilliant \',riters of realistic Restora-

tion cOtJed,y. It indicates hOH the social mode 1-m.S gradually broken dO'<ffi 

by the joint attack of hea,rt and head. The sentimental and moral impulses 

of men aJ'ld the rational estimB.te of their necessities inrperceptibly but 

irrepê,rably sap:Jed the foundations of tbat l)rivate structure that Restoration 

soc iety built for itself u:Jon the Sé~.n6_s of self-sufficiency. To this 

Restoration version of the Ivory To,,,el l'le Can no\V" turn our a tte::ltion. 



Cbapter IV 

JEALOUSY AND RESTORATION SOCIETY 

The Restoration comedy we have been examining shows three 

peculiarities: it invariablyassociates love with jealousy; typically it 

regards jealousy as a criterion or invariable concomitant of love; it betrays 

a preoccupation with the jealousy-love situation that verges On obsession. 
o n-e. d,' sc. = l'''n.!l 

Looking both forward and back in time from the RestorationJ~fte.i iiimi tQ Q9 

no other period in English literature when any one of these statements could 

legitimately be made about comedy or drama in general. When one considera 

the prodigious number of plays dealing wholly or in part with love and then the 

comparatively small proportion of these that also deal with jealousy, the 

Restoration association of the two emotious appears remarkable. When one 

further tries to find any body of work where jealousy is regarded as both 

Inevitable and useful, if not indeed admirable, as a sort of thermometer of 

the emotional temperature. Restoration comedy begins to look uni~ue. 

It ia not that jealousy Is commonly treated as abnormal. 

The usual Elizabethan attitude. for exemple, is expressed by the King in 

"The Maid1s Tra~dy" when he speaka to E~~e ot Amintor1s reaction to the 

knowledge that hia bride is the Kingls mistress: 

....... Wha. t could he do 
But ruin thee for ever, if he had not killed thee? 
He could not bear i t thus: he is as we. 
Or any other wronged man. l 

Actually when Evadne repents, Amintor forgives~ He feels the jealous 

impulse but overcomes it. 

l - The Maid's Tra.geàx. Bea.umont & Fletcher. Eight Famous Elizabethan 
Plays. New York, 1932, p. 380 
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S1milarly Frankford the deceived husband in Heywood's 

"Woman Killed with Kindness" is slow to believe 111. not having the 

jealousy disposition to a marked degree. He trusts his wife and his friend 

"in both their loves l am so confident Il 2 but when proof is plain he .. too .. 

feels the impulse to violent revenge~and only the chance intervention of a 

maid staya him from physical violence. A moment's calm is enough to restore 

him to reason and he is content to kill his wife with the kindness of 

baniahment. 

Roughly speaking the typical attitude seems to be that 

jealousy will arise when the security of the lover is threatened and will 

produce an impulse to revenge, but it can and ought to be restrained. 

Further comparisons of the treatment of jealousy with Restoration handling 

may be illuminating. but they can be more readily and more profitably made if 

we first set out what is known about the nature of jealousy itself, or rather 

of the jealous peraonality. 

In the very word jealousy, the semantic and psychological 

are meshed. It ia used in two senses: as a bad feeling experienced when one 

does not possess the advantages that another person has, i.e., rivalry 

jealousy; and as an attachment or zeal for someone or something, i.e., 

jealousy-zeal, as in "jealous of onels reputation". Etymologically these 

senses have fused. The "Lord Thy God" who "is a jealous God", is in the 

Vulgate "Deus Zelotes". Romanized by the suffix "osus" and deriving the "j" 

from "jal" or "coq", the cock being a jealousy symbol, He becomes the jealous 

Gad of the Bible, proscribing aIl rival gods under pain of punishment to the 

2 - A Woman Killed with Kindness, Thomas Heywood, Eight Famous Elizabetha.n 
Playa, New York, 1932. p. 168. 
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third and fourth ganeration.3 

Part of the work of LaGache in his book "La Jalous ie Amoureuse If 

is to demonstrate that at the origin of jealousy there is a hunger which is 

insatiable, either because reality is refused to it, or because the 

monstr~us intensity of the craving does not permit of its being assuaged. 

The question then arises as to w~~t is its connection with love. 

It is a matter of personal experience or observation or both 

that love may exist without jealousy. This fact is at the bottom of our 

feeling of resistance to the Restoration view. On the other band, it is 

certainly true that jealousy cannot exist without love. Both the ru,cJ~..l.l.SW! 

lovers and the Restoration ones a.re ah:ays getting tangled up in sophistical 

arguments on this point. In fact, more than one kind of love is being talked 

about. LaGache, following Pichon, distinguishes three main forms of love: 

one, amour-conu::union. the other two amour-captif and amour-oblatif, which we 

may render as possessive love and oblative love. His analysis is confined to 

sexual love • . 

Possessive love~as the name indicate~ is that which aims at 

tote.l and exclusive possession of the object of love; it implies jealousy; 

always comprises the anticipation of possible frustration. The jealous man, 

impelled by the drive for total possession, sets up an "ideal" or fiction 

impossible of attainment, since under the best conditions the object of love 

naver presents itself in toto. but only by aspects; that is, there is always 

much left over of the loved object which the possessive lover feels he 

4 cannot "havait. There may be in addition deliberate witbdrawal of love or 

3 - From a "Special study on Jealousy in Romance Languages" by M9.rgot Cryzwacz, 
cited by Daniel LaGache in La Jalousie Amoureuse, Paris, 1947. in 3 vols. 
Vol. II p. 6. 

4 - La Jalousie Amoureuse, Daniel LaGache, Vol. II,.!>_ 60. 
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rejection on the objectls part or even a rival introduced into the situation. 

Consequently jealous love is an unremitting conflict With reality: the 

opposition of the jealous loverls fiction of "ideal" possession and the rea.l 

fact of the impossibility of its attainment~ 

We have tried to show that Horner perceived the contradiction 

in the social mode (the ~ossibility of combining non-jealousy with 

possessive love) and dodged its social inconveniences. It may be added that 

the Love Game itself is a euphuism for the Sex War. The battle dress of 

Restoration society is elegant; the attacks. retreats. skirmishes and 

bombardments are conducted in form; the language of negotiation and surrender 

is witt Y and refined, but the activity is aggression and the object conquest. 

It would be difficult to find a considerable passage on the subject in 

Restoration comedy where the vocabulary does not draw hea.vily on the military.5 

Further. possessive love tends to treat the object as a thing. 

hence the occurrence of jealousy towards other non-human objects whiCh are 

seen as potential rivaIs - such is Pinchwifels jealousy of Margeryls s~uirrel. 

Oblative love is the sarne type of relationship. but here the 

lover aims at self-absorption or immolation to the beloved. This excludes the 

possibility of jealousy. There ls an element of thls type in the p!.~pi.~~_e 

insistance on the loverls subjection to the will of his mistress. 

Love-communion differs from these two types of love relation-

ship in that it recognizes the "otherness" of the partner, or, in everyday 

5 - This of course does B2i mean that we are called upon to pass adverse 
judgment on the players in the Love Game and reintrodu.ce the sour 
moral note that bedevilled the criticism of Restoration comedy for 
so long. On the contrary, the contrast between~~egance of their 
pretensions and the crudity of their purl)oses heightens the comic 
effect. 
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language, the individualityand hence value of the person loving and the 

person loved. It envisages not simply the loved object but the whole love 

relation of which the lovers are each only a part. Such a love is no more 

"ideal" and no less "ideal" than possessive love; both are "ideal" in the 

sense that they represent a way of thinl~ng about a situation. Neither 1s 

it any less real a love than the others. It is different. It excludes the 

possibility of jealousy. (To some extent the pré~~~~~ conception of love 

was like this, but it was vitiated by overpitching its claims. Love 

Communion has sexual love as one of its elements. The pré~;~~~ tried to 

expel this element as far as possible. To this particular form of wishful 

thinking the Restoration court circle provided a not unsalutory and certainly 

inevitable reaction. 

Clinical observation of the onset of jealousy supports the 

view that it is not the presence of a rival that is basic to jealousy but 

an anterior sense of frustre.tion and dissatisfaction. The idea that one is 

not loved is considerably more important than the idea that the beloved loves 

6 
someone else - clearly what ails Valentine in "Love in a Wood". 

This 1s borne out by the fact that the struggle of the 

jealous man with the world cbaracteristically takes the form of a struggle 

against the partner. rather than against the rival. Thus Manly in the 

Plain Dealer easily deals with Vernish. the agent of his betrayal, in a few 

contemptuous vords. It is to Olivia that his vengeance is directed; she had 

6 - Op. cit. Vol. II PP. 41-2. 
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been his one star shining in a naughty world and proves not to have loved 

him as he thought; 

The typical representation of the partner by the jealous is 

as something which will fulfil his impossible aspirations. This may teke 

varions forms, sometimes erotomania, quite often- idealization. This ls 

certainly ~~n1yls manner of representing his partner to himself, though his 

"ideal" is an unnsual one, i.e., the complete misanthropist. In addition to 

possessing incomparable beauty, she alone Iris all truth, and hates the lying, 

mas king , daubing world as l do: for which l love her and for which l think 

she dislikes not me". 7 

His discovery of Olivia's treachery appears to his resson as 

a release from the slavery of self-deception. He has "been made prize by 

love, who like a pirate, takes you by spreading false colours,,~8 

Olivia herself is acute enough to see what her hold upon him 

could be. "1 knew he loved his own singular moroseness so well, as to dote 

upon any copy of it; wherefore l feigned a hatred to the world too n•
9 

It is interesting to notice that in this matter Manly is like 

Othello. Idealization of the partner appears to be Othello's manner of 

representing Desdemona. His words are plain: 

7 - The Plain. Dealer, William Wycherley, Playa, p. 393. 

8 - Op~ cit. p. 419. 

9 - Op~ cit. p. 471~ 
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But there, where l have garnered up my heart, 
Where either l must live or bear no life; 
The fountain from the which my current run~ 
Or else dries up; to be discarded thence! 0 

Indeed, he deifies her; envisages her as the source of hia lite. 

The jealous have a personal world that differs from the 

personal world that we all have with ourse1ves at the nub in tha-tthe 

structure is impaired by the fixed idea. The jealous man concentrates with 

passion on the objects of jealous love which we have noted, domination and 

possession. The more he concentrates on these unreal abjects, the more 

indifferent he becomes ta the values and obligations of practical life, until 

total absorption in the unreal conf1ict renders hinl wholly indifferent to 

reality. Renee Pinchwife's indifference ta the opinion of his associates and 

the possible consequences of his acts; bance Othello's otherwise astounding 

dismissal of the rea1 world: 

....... 

Farewell content1 
Farewell the plumed troop, and the big wars 
That make ambition virtueJ 0, farewelll ll Farewe1l1 Othello's occupation's gone1 

To understand ful1y the ro1e of jealousy in society we need 

also to have a clear idea of non-jealous love, or amour-communion. LaGache 

indicates its place: "inversement, celui qui s'affranchit de l'envoûtement 

jaloux se détourne de l'agression: il ••• cherche à dépasser le conflit dans 

la recherche de la vérité, la création de valeurs, la construction d'une 

communauté. La description de l'expérience jalouse ouvre ainsi la voie à une 
( 

12 
compréhension plus vaste de l'existence de l'homme parmi les hommes". 

10 - Othe110, Act IV. Sc. 2. 1. 56-9 

11 - Othe1lo, Act III. Sc. 3. 1. 349-3.58. 

12 - LaGache, Op. cit. Vol. II. p. 3.50. 
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13 
~9.1:!l'~çCl~).l1l.~On is whatFromm calls productive love. He acknowledges 

his debt to Freudls theory of the development of the libido but develops 

and extends it as a theory of productive loving and thinking, a normative 

the~ry of productive living. Productiveness is "manls ability to use hie 
14 

powers and to realize the potentialities inherent in him"~ It is not 

"power over", but "power ton, or potency. "Where potency is lacking, manls 

relatedness to the world is perverted into a desire to dominate, to exert 

power over others as though theywere things •••• Domination springs from 

impotence •• n 15 

"To love a person productively implies to care for and to 

feel responsible for his lUe ••• the gro\'Tth and development of all hie 

human powers", 16 but care and responsibility are blind if not guided by 

respect for and knowledge of the person's 1ndividuality, that 1s, by looking 

at him and lolow-ing him as he uniquely le. Su.ch a love le an activity, an 

expression of productiveness. It is rooted in the capacity to love. Further 

this caRacltu to love one person cannot be separated from the love for "man", 
Since to love one person productively means to be "related to hie human core, 

ta him as representing mankind ll •
17 

13 - Man for Himse1f, Erich Fromm, lrew York, 1947. 

14 - Op. cit. P. 84~ 

15 - Op~ cit. p~ 88. 

16 - Op~ cit. p~ 100. 

17.- Op~ cit~ p. 101~ 
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Also, (and here the divergence from Freud is complete) to be able to 

18 love others. one must be able to love one se If. This is the grain of 

truth in the Restoration attitude, so characteristic of the wits and would-be 

wits, Dorimant, Sparkish, Valentine et. al. that they must not appear jealous, 

for that ''1Tould imply self-deprecation. Since they so s1gnally fail to avoid 

jealous~r in practice, i t may be concluded that they did not in fact value 

themselves very h1ghlYi that they did not love themselves or anybody else 

very much, because they could note 

"When power 1s used productively t~e world 1s not merely 

perceived, reproductively, but conceived generatively, by enlivening and 

recreating this material thro~~ ••• one's own mental and emotional powers"~19 

This is Aristotle's "activity of the soul which follows or implies a rational 

principle"; it is Spinoza's "Ey virtue and power l understand the saroe thing", 

or Goethe' s "Creative Power". The concensus of thought among many of the 

greatest minds 1s remarkable, and Fromm is quick to point it out. 

He draws the conclusion that from the very nature of man it 

follows that "the power to act creates a need to use this power and that the 

failure to use it results in dysf'Wlction and unhappiness"~ Psychological 

evidence s trongly supports this vie\." s ince the "neurosis is the resul t of a 

conflict between man's inherent powers and those forces which block the 

development" 20 and neurosis cau be cured when the conflict can be resolved. 

18 - Fromm points out that a logical fallacy is involved in saying that self 
love and love for others are incompatible, since "l'' and another are 
both human beings and there can be no concept of man in which "I" am not 
included. He reinforces his view from psycho-analytic experience with 
neurotic "unselfishness", where the cure is effected, not by curing the 
symptoms complained of, such as fatigue, depression. failure in love 
relationships. etc •• but by curing the "'Wlselfishness" which is the chief . 
symptom and the mask of the patientas self-centredness and hostility to life; 

19 Op. c1t~ p~ 88~ This is roughly the distinction between the realist and the 
interpretive attitude, Etherege having predominently the former, and 
Wycherley the la.tter. 

20 - Op. cit. P. 220. 
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If we relate the work of LaGache and Fromm (and a detailed 

examination shows how closely related their thinking is), we have a pattern 

roughly like this: jealousy when it develops into a consistent mode of 

behaviour is neurotic. Neurosis arises from blocks to man's effort to be 

patent. Therefore in a society where the blocks are many and pOvlerful, 

neuroses will tend to appear and the jealous neurosis among them. The greater 

the preoccupation with the activity of sex relations to the exclusion of other 

activities, the more the neurosis is likely to take the form of jealousy. 

We can now examine Restoration society, or rather that small 

section of it, the court circle and its satelites, with which we are concerned, 

and form an idea of how \>Iell or ill it fits our psychological structure. The 

homogeneity of the social group that wrote the plays and went to see them and 

was represented in them has often been remarked. It may be useful then to 

consider together some of the characteristics of the society depicted in the 

plays and of the "real" society described by historians. The display of the 

jealousy disposition has already been illustrated from the plays. If anyone 

for a moment supposes that the Restoration writers of comedy stressed the 

jealousy-love aspect of the comic mode because it afforded an easy means of 

getting comic effect (when individuals showed lack of adaptation to it) he 

bas only to read the Memoirs of the Count Grammont to rediscover that truth can 

be stronger than fiction. Antony Hamilton knew the court circle intimately 

and his purported memoirs of the Count 21 display precisely the sarne 

preoccupation with gallantry and the love-jealousy theme as the plays. A good 

deal of nonsense has been writteu about the enlightened manner in which 

Restoration society kept itself above the mean emotion of jealousy. Charles II 

21 - Memoirs of the Court of Charles the Second, Count Grammont, 
London. 18.59. 
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is a favourite instance. In fact Charles was not of a particularly 

jealous nature; he indulged appetite rather than a passion for possession. 

He was jealous enough, however, to banish the Duke of Richmond for hia 

connection with Niss SteW"cl.rt, and interestingly enougb. Francea Stewart, whose 

beauty ia commemorated in the Brittanla of the English coinage, was aald by 

many to have been the only woman Charles "loved" and the woman for whom he 

planned to divorce hia queen. 22 Lady CastlemainQ, despite the freedomshe 

expected for herself, was bitterly jealous of Charles. She was suspected by 

contemporaries of giving jalop to Mary Davis, a dancer who caught the King's 

attention, and she most probably betrayed Miss Stewart to him; 23 she made 

frequent and nOiay scenes. 24 The Duchess of York was said to have poisoned 

Lady Denham to prevent her becoming the Duke's mistress. Wycherley's wife 

is reputed to have watched him so closely that he was only permitted to drink 

at a tavern opposite their house. 25 and it is a fact that Lady Etherege did 

not take her husband's resounding affair with Julia of Ratisbon in a spirit 

attuned to the social mode. Etherege wrote her a very nasty letter on the 

auhject.
26 

The period ia diafigured by duels provoked by jealousy; that 

between Jermyn and Howard is merely one of the more notorious. 27 The evidence 

in the diariea and memoirs of the time ls colourful and convincing. 

The next most striking feature of Restoration society is the 

idleness of ita members. Not only do the y do nothing but pursue the great 

business of the town, but they despise anyone who does do anythlng. Courtal 

22 - Memoirs of the Count Grammont, p. 117, p. 313. P. 315. 

23 - Pepys' Diary, Jan. l4th. 1666-7. 

24 - Memoirs of Count~~ont, P. 250-1, pp~ 310-312. 

25 - Related by Lord Macaul~y ln hls Essay on the Comie Dramatists of 
the Restoration. 

26 - The Letter Book. 
e 

27 - Memoire of Count Grammont, p. 120. 
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ls so far gone that he even hates the "fatigue" of finding out likely 

mistresses. 28 Harcourt is reputed to bats marriage "as much as business or 

bad wine ll •
29 All the gallants are idle and most without any visible means of 

support. It is only the social pariahs who "do" - the Sir Olivers, Sir Jaspers 

and Gripes. Business of any kind, especially the business of the city, is 

anathema. Cheapside is the enemyj the symbol of all that is hostile to the 

elegant isolation of the mode; compact of Whiggery and Dissent, it is 

consciously or unconsciously perceived as the threat to the existence of the 

mode and the existence of the society that maintains the mode. 

This hostility is easy enough to understand and even to 

sympathize with, but it extended to almost all other forms of participation in 

human affairs, whether ecclesiastical, governmental, naval, legal or military. 

Every play we have considered, when it mentions the chur ch or its members, 

breathes a spirit of contempt, with no exceptions made in favour of 

episcopalians - indeed the private chaplain of the Church of England is the 

most despised of all as he was in fact the most degraded in status. In reality 

"ecclesiastical life does not appear to have attracted a high proportion of 

men from old or distinguished families".30 

The law is not well regarded. This was perhaps a somewhat 

more justifiable disdain. Judges who had formerly held office under the 

Cormnonwealth "during good behaviour", had their tenure restricted at the 

Restoration to "durante bene placito" - or for the duration of the King's good 

pleasure. Wycherley, Etherege and Sedley all had first band acquaintance with 

28 - She Would if She Could. Works, p. 122. 

29 - The Country Wlfe. Wycherley, Restoration Plays, p. 99. 

30 - England in the Reign of Charles II, David Ogg, Oxford, 1934. 2 Vols. 
Vol. 1. p. 135. 



- 71 -

the Idad1e '1lemp1e and,/ycher1ey has given us in excoriA.ting terms 

his vievv of its products in Act II of fhe Plain Dealer:. rrlt -;!as 

L~ndo:L' 'i:;~ l C' Jatol' Stuarts, 11 00-~g says, rrthn.t the .Gnp;lish DOl1Ch 
~)l 

reached i t s 1m!est dentl1s. fi 

The army did not anJ")oa1. lL ol' roI' of a stan.di nr ' 8.:L'X:lY 1.'1as 

nenrly universR1 after the Civil , 'r ,,0.1' • dreVl 

on the s ociety ~e are describins and Sedley was a tYDical officer. 

ii/hen the Dutch s 2.iled up t.}'o Llod l::ay t'J.nd cot'J.d alnwst certainlv 

have bOJllbardeci Lon.don. troLl Lon<ioi1 Bridge l'lad 'i:;lle:r chosen to _ 

at this time, June l3th, 1667, Setiley Des probably on a pRrty 
32 

ï,;!ith Nell GVJynne and Lord Buck.hurst at :';;,Psom, and. he certainly 

does not s eem t 0 h8.VC ·cnl:.e n any stops agai Dst tJ'.O Qo.nCel" of 

.. h lnvaslon, .o.S e I;Ja s still tl1el'e in Au[:'u s t. 

rrhe nS ViJ evokoci. 8. little 1'101'0 1'03.:)O ' 3e, I)G.rtly becnuse 

the iJulœ of York' s devoti on ho.o ren.o. e roci. i t attrr'l.cti ve, a nd 

partly because of its tri'ldition. 0:1:' !-,eroic exloit under ~lizabeth 

O.angerous al11ateurs th~ü s ooi et y afForded, the Il ge.ntler'len C D ptains~'" 

1;/hom Pe:pys o.enl or eù . Len like B"cjdnf~h8n l iÜ (.·ht be p,iven cotnllland 
33 

of a ship ané;. rilon like B:.r:ouncker entrusteé;. rJith orders. 

\lychorley seI'veQ in one 01' ot her 01' t .II.8 Dutch :iars, probably the 

Second., ancl it is fascinatinc lïo see ho" } 11i3 exp eI'ience cra.cks 

the veneer of the L10C.;.c. lül)fl1y ab uBes !lis s 8,iloI' servants but 
34 

f,i ves -chem his 1ast t'.ienty p ounds in t Îl.8 ".mrléL, ;justifying it t 0 

Freeman by saying , "-Jouldst have the poor, honest 
--_ ... _-_ . .. . _._----- _ ... . _-_._---

31 - Op. cit. p. 135, 

32 - Sir Charles Sedley, V. de Sola Pinto, London, 1927, p. 104, 

33 - The former v1Jas rated the l'JOrst of [.11.1 the flgentlemen captain.s;~ 
On; tells us, andBrouncker, ':lho ':.Jas t!t8 Duke of York' s 
secretary and favourite, was responsible for the escape of 
the Dutch fleet in the Sec Ol1cl Dutch Vlar. The Duke gave orders 
for svIift ~)Ursuit B.no. went to bed~ lJrouncker later issued 
orders, .?Jurp ortinr~ to con e f :l om hismAster, to shortcn sail. 

34 - rnle Plo·j n De8.1 el", ~,::Tc h8rley, op. ci t. p. L15C 
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brave fellows want?"35 He carries over the same incongruous note of pit Y 

and approbation to a veteran of the Civil Warsj tells Oldfox to "go look 

out the fellow l saw Just now here, that walks with his sword and stockings 

out at heels, ••• Go to him, poor fellow; he is fasting, and bas not yet the 

happiness this morning to stink of brandy and tobacco ••• "36 

There was some participation in diplomatie and governmental 

service, but typically it was spasmodic and incompetent. Painstaking and 

sustained service is the exceptional contribution of men like Halifax and the 

Duke of Ormind. Palmer speaks of the artistic satisfaction Etherege took in 

composing a good dispatch. This was very well, but with it went a profound 

scorn for the task of politics. "The business of the diet is only fit to 

entertain those insects in politics who crawl under the trees in St. James' 

P.ark~.37 he wrote in 1687. Rad Etherege studied with more interest the 

activities of those political insects he might bave had a keener insight into 

the rea1ities of the English po1itica1 situation and been spared his ignominious 

flight to Paris when his Royal master abruptly vacated the English throne sOme 

fourteen months later. 

This attitude towards human affairs was not compensated for 

by a productive participation in art or science. There was some dilettante 

verse and playing on the guitar and dabbling in chemical experiment, but 

apart from the comedies and some poetry from Sed1ey and Rochester this society 

offers little to compare with the court productions of the Elizabethan or 

35 - Ibid. 

36 - Cp. cit. p. 445. 

37 - The Letter Book, Etherege, October 1687. 
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even the Jacobean periode The comedies, it may be objected, are justification 

enough for any society. But the attempt is not to indi~ the society but to 

show what it was like; three or four outstanding dramatists are not a society. 

This Restoration social group lived unproductively. Its idleness is not the 

cultivated leisure of aristocracy but the lnculcated lethargy of obsolescence. 

lihen we recall the childhood of most of the rather young men 

who were the core of}and set the tone fo? this society, we may also recall 

LaGache's findings: jealousy is marked by an anterior sense of frustration; 

the idea of not being loved is considerably more important than the idea that 

the beloved loves someone ales; the affective hasis of jealousy ls enxiety, 

due to the emptiness of not being satisfied. Typically thase men and women 

had spent their formative years ebroad in a nomadic existence, moving wi-th 

the court. Often they lost one or both their parents and lacked the disciplines 

and affections of home life. Most lost part or aIl of their estates by the 

sequestrations and taxes of the Commonwealth.38 The pivot of their existence 

and their allegiance was an exiled King who was nineteen when his father was 

executed and his nother reduced to dependent misery. Clarendon describes the 

result: "Parents had no authority over their children nor children any 

" obedience or submission to their parents; but "everyone did tha t wh1ch was 

good in his own eye s" • 39 

38 - It is interesting to note the difference between Sedley and Wycherley. 
The Sedley family, though they escaped lightly because they had a foot 
in both camps, paid a "tex" of *':375; Lady Sedley wes hald for sorne days 
in London, and part of her land in Linconshire wes seized, according to 
Pinto in Sir Charles Sedley, pp. 31-5. Wycherley's father, on the other 
band, profited by the Civil Wax; he was steward to the ~Brquis oÏ 
Winchester and when the ~~quisl estate was sequestered in 1651 
Daniel Wycherley borrowed *'30,000 to buy it back, taking over the steward­
ship for life. Wycherley did not come by birth and breeding to the 
charmed circle, but by his talent. 

39 - The Life of Edward, Earl of Clarendon, etc. Oxford, 1857, l. p. 305. 
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With this heredity and early environment they returned to 

a society marked "with a taint of a peculiar and of a most malignant kindn•
40 

Macaulay' s flamboyant exaggerations have been toned down by later and more 

precise historians, but his purple patch on the political tone of Restoration 

society, though it has since been corroborated and supplemented by other 

scholars, has been surpassed by none. "In the course of a fev years." he 

writes, "they had seen the ecclesiastical and civil polit y of their country 

repeatedly changed. They had seen an Episcopal Church persecuting Puritans, 

a Puritan Chur ch persecuting Episcopalians, •••• They nad seen hereditary 

Monarchy abolished and restored. They had seen the Long Parliament thrice 

supreme in the state, and thrice dissolved amidst the curses and laughter of 

millions • •••• They had seen a new representative system devised, tried and 

abandoned • ••• They had seen great masses of property violently transferred 

from Cavaliers to Roundheads, and from Roundheads back to Cavaliers. One who 

in such an age is determined to attain civil greatness must renounce aIl 

thought of consistency •••••• A statesman so trained •••• bas no faith in any 

doctrine, no zeal for any cause •••• no reverence for prescription •••• no 
41 

hope of improvement ". Wha t Hacauley says of the poli tical tone is equally 

applicable to the tone of society, for the same reasons. 

Nor did this environment improve. It was almost as though 

fate itself was bammering home the futility of any productive effort. Physica1 

disaster, war, political and religious agitations œpde life both lurid and 

uncertain. The Pla gue struck London in 1665 in the middle of the second 

Dutch War and the Court removed to Salisbury and Oxford. It was a poor manls 

disease and society survived unscathed, but o~e out of every seven people died 

40 - History of England, Lord Macauley, London, 1889, Vol. l. p. 89. 

41 - Op. cit. p. 90. 
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in the city of London in 166.5. It had scarce1y disappeared in the provinces 

by autumn of the following year when the Great Fire destroyed the greater 

part of medieval London. The Plague might be an Act of Gad, but the band of 

the Papist was seen in the Fire, and signs and portents such as these prepared 

men's minds for the frightful fabrications of the Popish P1ot~42 

The political atmosphere was unhealthy. The body politic 

passed through a series of agitations, and the Plot was only the crisis of a 

febri1e condition. Clarendon was banished in 1667 as the scapegoat for the 

unsatisfactory conduct of the war t when he was in fact odious to the King for 

promoting Miss stewart's marriage)to the Commons as a restraint upon their 

liberty, and to Charles' persona1 favourites as a rival for power. The Cabal 

(five of these personal councillors) fo1lowed t and theyare associated with the 

tvo secret treaties of Dover, which are perhaps the low-water mark of English 

diplomatie negotiation. Both were secret and one was bogus. The bogus one was 

kept secret froID the people because it arranged for Louis of France to give 

.)00,000 in ex change for English help in attacking the Dutch by sea, (and the 

people were rapidly coming round to the now traditional view of English interests 

vis~-vis the lowland coast of Europe and towards Catho1ic powers). The real 

treaty was kept secret from everyone except Clifford, a Catho1ic,and Arlington, 

a crypto-Catholic, and a very few others whom Charles could trust. This was 

because it provided for Charles to declare himself and his country submissive 

to the Catholic faith at the earliest feasib1e date - in return for another 

.200,000. The horrid truth was suppressed but horrifying rumours filled the 

vaccuum. 

Great men, both Whig and Tory, were executed on perjured 

42 - England in the Reign of Charles II, Ogg, Vol. I. p. )07 
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evidence. sometimes sworn to by the same discredited informers, Stafford 

for an unproven part in the Popish Plot, Sidney and Russell for unproven 

complicity in the Rye House Plot. And aIl the time the fundamental struggle 

between King and Coamons wont on, now turning on the use of the prero~~tive, 

now on the direction of policy, but always basically a struggle for control 

of money and power. 

The religious issue added to the climate of uncertainty and 

fear. l'len's minds \iere exercised by questions as to whether Charles was a 

Roman Catholic; whether James would marry a Catholic; and if he should succeed 

to the throne. Charles II's Declaration of Indulg~nce of 1672 (aimed at 

lightening the penalties on Roman Catholics) was withdrawn in the following year, 

and the Test Act took its place, revealing that the Duke of York was indeed a 

Catholic. In such circumstances it was easy enough for Shaftesbury to believe 

he might promote the Popish Plot as a means of bringing himself to pm-rer and 

the Duke of Monmouth to the throne. But the scheme recoiled upon Shaftesbury 

and the Whigs; he fled the country, and the Bill to exclude the Duke of York 

from the throne was defeated. 

Over and above aIl these tangible troubles was a further source 

of distress for the society. At a time when the people of England were for the 

most part deeply religious and passionately interested in the doctrinal and 

political organization of their beliefs, society was without belief in the 

existence of God. Nor had it the Voltairean sagacity to perceive the necessity 

of inventing one. It had no faith; neither the irrational faith based on 

submission to non-rational authority, nor that rational faith which is based on 

prodùctive intellectual and emotional activity. on which aIl scientific 

hypothesis must ultimately rest, any enduring political or social organization. 



- 77 -

and the very ability of an individual to make a promise, secure in the 

faith that he has a continuing self that will be able to fulfil his pledge. 

The nearest approach it made to faith was devotion to the King. Etherege 
~r 

read the Hind and the Panther and wrote "rshall never turn my religion, which 

teaches me to be always obedient and faithful to the King my master".43 

It is scarcely comfortable to contemplate a society with a weakness sO like 

our own. Fromm bas said of twentieth cent ury society "Our moral problem is 

man's indifference to himself • •••• We bave made ourselves into instruments 

for purposes outside ourselves, ••• we experience and treat ourselves as 

commodities ••• our own powers have become alienated from ourselves. We have 

become things and our neighbors have become things. The result is that we 

feel powerless and despise ourselves for our impotence. Since we do not trust 

our own power, we have no faith in man, no faith in ourselves or in wbat our 

4J.~ own pO'v/ers can create". He could have written in like terms with equal 

justice of Restoration society. 

In an environment, then, of physical disaster and politice.l 

and religious uncertainty and without a sustaining faith in God or man, 

Restoration society grew old without growing up. It did not try to grapple 

with a life that was, in aIl conscience, difficult enougb::i but to elude it. 

Its object was to maintain its own existence without participating in any other. 

For this the basic necessity, as for Charles himself, was money. Money would 

buy a "place", and a "place" once legitimately obtained by purchase, was 

regarded as a sort of "freehold". a property only to be forfeited in case of 

the most flagrant misdemeanour,45 a seventeenth century concept offering no 

43 ~oted by Balmer in The Comedy of ~funners, p. 41 

44 - V~n for Himself, Erich Fromm, p. 248. 

45 - The Reign of Charles II, Ogg, Vol. l. p. 115. 
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difficulty to a Canadian accustomed to the idea of political patronage. 

The personal and~so-to-spe~,class situation of Restoration 

society made money extremely difficult to come bYe We have noted that the 

typical courtier had lost all or part of his estates. This situation was 

aggravated by what we should call a rising Cost of Living index due to the 

expansion of trade, colonial development, the prosperity of the woolen, cotton 

and linen industries, the rising price of corn. Further, the English system 

of primo-geniture and entailing of estates meant that all male members of a 

family but one had to find other sources than inherited landed property with 

which to support themselves. These factors combined to make it increasingly 

difficult for them to buy places, while at the same time they rendered it 

progressively easier for the rising class of capitalists and financiers to 

outbid them. 

Only a few solutions were possible. They might enter the 

professions or join in the sordid pursuits of the grazier, the merchant or the 

capitalist-employer. This, as we have seen. they for a time refused to do. 

The estrangement between the business classes and the landed gentry was never 

complete, but at this time it was nearly so.46 

One alternative was ta avert onels gaze and marry into the 

despised. milieu; another was to shut onels eyes completely to realityand 

save onels personal fortunes by marrying a wealthy heiress to a landed estate. 

This was the favoured solution, and the whole process is dramatized in 

Restoration comedy: the exclusion of reality. the deliberate neglect of 

"productive" living; the resulting concentration on distractions among which 

love-making stood first; the effort to achieve a dominance in the love 

relation that would both further divert onels attention from reality and also 

46 - Reli~ion and the Rise of Capitalis!!!.. R.R. Ta\mey, Penguin Edition, p. 209. 
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com:pensate for the 10ss of pm'Jer in the rea1 wor1d. 

Ovor and over again we meet the same character, the 

impoverished g.a11ant in search of a 1anded heiress. We caunot be sure whetller 

or not Sir Frederick Fro11ick was out-at-hee1 - we on1y surmise he may have 

been, since it did not seem implausible that the bailiffs should be after 

him,47 but we do know that the widow was Rich. Courtal rather prides himse1f 

on hi3 and Freemen's marriage being onlya "penance for (their) own sins", 

since "most f~i1ies are a wedding behindlland in the wor1d, which makes so 
48 

many young men fooled into ~"ives, to pay their fathers' debts". It i8, as 

he says, "a pretty country coat, madam, with a handsome parce1 of land, and 

other necessaries beloneing toit, may tempt us.,,49 Dorimant weds "a good 

estate".50 taking an heiress "to repair the ruins of (his)estate that needa 

it".5
1 

Lionel in Bellamir~ is a younger son contracted to a rich goldsmith's 

wife, and his marriage to Isabella is made feasib1e on1y by his eIder brother's 

generosity. Christina of Love _"in ... ~. \'l'02.§- ia a rien heiress, Hippo1ita a rich 

wea1thy. Harcourt says Sparkish cavets his mistress, not loves her. because 

she bas a fortune. 52 Fide1ia is the on1y daughter of a gentleman with ~2,OOO 

a year, which supplies the competence that Man1y has thrown away on Olivia. 53 

47 - Love in a Tub, Etherege, Works. p. 93-4. 

48 - She t'lould if She Could. Etherege. Op. ci t •• p~ 229. 

49 - Ibid. 

50 The Man of Mode. Etherege. Op. cit •• P. 341. 

51 - Op. cit. p~ 366. 

52 - The Country Wif~, Wycherley, P1ays. p. 272. 

53 - The Plain Dealer. Wycherley, P1ays, p. 506. 
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The oeverse of aIl this fortune hunting is the malicious 

joy repeatedly extracted by Restoration comedy from marrying an unmodish 

member of society to a woman with no money or no reputation or neither -

Estridge to a maid, \iheedle and Grace, Palmer and Jenny, Sir Nicholas and 

Lucy, Gripe and Lucy. 

Marriage was in fact regarded as a lottery, not in tlJ,e 

facetious sense sometimes heard today, but as lotteries themselves were 

regarded, legitimate and normal ~~ys of trying to make onels way. 

Speculation was a "perfectly normal characteristic" of life in an age when 

there was no confidence ' in public loans, no national Bank and an extremely 

}lieh rate of risk on capital invested in the trading companies;5
4 

and the 

speculation of a fortunate marriage was an equally normal notion for young 

men \'lith little confidence in their own powers to acquire money and land. 

!t is scarcely necessary to point out that speculation in this sense and of 

t:his kind ls the~~c_pl~s __ ultra of unproductive living. 

Yet this group we are describing lived, moved and had its being 

at the apex of a society that was quick with new, momentous and fascinating 

beginnings; England was rich in great activities and great men. This is a 

period when government pried into every corner of human activity, regulating 

even a baker 1 s sales to not !Ilore than "thirteen to the dozen"; when the 

foundations of Englandls colonial empire were being laid by the trading 

companies; when the "domestic system" was beginning to develop into the 

beginnings of modern "capi talism"; when a start was made on the problem of 

organizing the fiscal system of a modern state by the appropriation of supplies 

to defined objects; when the first general theory of taxation was formulated 

54 - Ogg, Op. cit., Vol. l. P. 110 and P. 112. 
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by Sir William Petty; when the first attempts were made to train a naval 

officer class by statutory changes and the foundation of Christ's Hospital. 

It is the period of the first popularhistory (Clarendon's): of the recogni-

tion of Medicine. surgery. chemistry. physics and astronomy as each individual 

sciences with distinctive aims and methods, but having in common as a 

condition of their growth freedom of investigation and experiment; of the 

foundation of the Royal Society; ... an age when Dunyan was writing, Hilton 

working on Paradise Lost and Regained and Marvell belabouring corruption; 

the age of Purcell and Pepys, Hervey and Doyle, Locke and the peerless Newton. 

It ls impossible to accept Palmerts appralsal of this period~ 

In his elucidation of the peculiar qualities and contribution of Ethereee. 

Palmer repeatedly confuses Restoration society with English society as a 

whole. He observes that "the comedies of Etherege are the natural product 

of an age for which life was an accepted pageant. incuriously observed. 

uncritically accepted ~.~. He gracefully encountered the one problem which 

his generation cLCuœl.>' recogn.ized", i.e., that of forme "Style ,..ras the man. 

There was form: and there was bad forme ••• Etherege found a form for the 

spirit of his age wherein lies his unquestionable merit".55 This is not 

just a verbal confusion between "age" and "generation". He makes the point 

precisely when he says that "There was never in English history a time when the 

conscience of society was more at ease, when precept and practice were so 

clearly connected". and he makes a good deal of the "noble idleness of the 

. t .56 mind" which determined the quality and temper of Restoration soc~e y. 

Magnificent as is Palmer's feeling for the essential quality of Restoration 

55 - The Comedy of Manners, John Balmer. London, 1913. p. 91 

56 - Op. cit. pp. 36-7. 



- 82 -

literature, his sense of history is defective; he confuses the whole with 

the part; the tone of a group with the spirit of an age. It is precisely 

this distinction, and the relation between Restoration society in the limited 

sense in which we have used the term and English society as a whole, that we 

have tried to illuminate - not merely because the historical perspective is 

important itself, but because it renders keener our appreciation of its 

greatest work, the comedies, and more perceptive our apprehension of the 

overtones of its remarkable wit. The members of this society were always 

elegant, usually brilliant and witt y, and sOmetimes gay; they had a keen 

eye for surface detail and a superb sense of style, but their warmest admirer 

could not calI them either "productive" or healthy, in the sense that they 

formed an active part of a well-functioning social organisme Health bas been 

brilliantly defined as "the margin of tolerance to the infidelities of the 

milieu". 57 It would seem that Restoration society had dangerously narrowed 

this margin, preferring to cope with the imagined or actual treacheries of 

the Love Game than to grapple with the real infidelities of a wider human 

environment; that their jealousy neurosls was the nemesis of their elected 

way of life. 

57 - "Essai sur quelques problemes concernant le normal et le pathologique", 
Canguilhem, Strasburg, 1943, quoted by laGache in La Jalousie Amoureuse, 
Vol. II, p~ 320. 



Chapter V 

liTER TEE 1 REVOLUTION' 

If there 1s sorne such relation as we have suggested between the 

jealousy-love emot1on and society, we should expect to find .... changes 

in one accompanying changes in the other. It is a matter of historical 

record that society became steadily more "productive ll during the reigns 

of lHlliam and Mary, Queen Anne and George I. Developments were as slo\'/' 

as they "Jere complex; it is only possible here ta indicate ho,., various 

pressures broke in upon the isolated and impotent society we have been examin-

ing, compelling it to accept a choice bet~Jeen participation and extinction. 

The general nature and signiÏicance of the IIBloodless Revolution" 

have already been indicated.
1 

Primarily it ~~s a political revolution)but 

it gave impetus to religious and social cr~nges which in the long run pro-

foundly modified English life and which began iwmediately to influence the 

society we are considering. To begin 1!!ith, Court society in the sense that 

Restoration courtiers had understood it, withered. The King ceased to be 

2 the pivot of their interest as he was no longer the god of their idolatry. 

No one could rreke a faith out of service ta a King who \vas merely the 

husband of the daughter of the IIlegitimate" monarch. the appointee of the 

l - PP. 5-6. 

2 - The society was, of course, composed of the landed aristocrecy. the 
Tories being supported by roughly half the landed gentry and the 
s,!uirearch;y and \1 the IO'I/'est sort of people ll • The umiddle sort of 
menu tend.ed to be Dissenters and l'1higs; they represented the monied 
interests and had their strongest support in the clothing and trading 
tovms. See Tawney. op.cit. Chap. IV, and G.t~. Trevelyan. History of 
England, Chapters VI and VII. 



- 84 -

British Parliement and the selection of a political party; who was a 

foreigner speaking Ene;lish t·,ith a heavy Dutch accent and having more than 

hi8 share of Dutch phlegm; who oued his position on the English throne 

rather ta the complaisance of hi8 wife tl~n ta the Stuart blood running in 

his veins; who suffered from asthme and was soon obliged to move hi8 court 

from Vrhitehall to Hampton Court where the air was pure!;, r.faeauley bas 

dra,matized the picture: liA solitary sentinel paced the grass grown pave-

ment before that door which had once been too narrow for the opposite 

streams of entering and departing courtiers ll •
3 

lTot only did the Cro\~ and court lose much of their glamour but 

the King ceased to be the first fountain of favour and the court the channel 

through which its profitable waters flo",ed; the ante-rooms of ministers 

began to fill up v!ith supplicants as the King 1 s chambers emptied - a refer-

enee to Swift 1 s Jourr~l will show how much more time he spent in the latter 

than the former. 

This \'las a refleetion of the shifts in politica.l and monetary 

pO\'1er that \.!ere taking place. These were complieated in operation, but 

they had tv,TC m.?,in conseQuences for the g roup ",e are interested in: 

iIr.mediately the~r rend_ered the demands of reality outside the court society 

ever more obvious and menacing, and ultinately they tended to tranqui]ize 

and stabilize the 'oolitical and religious situation. 

Although the great !pajority of Tories supported the installation 

of ~hlliap.l, it \\1aS the Tdhigs who viere the prime movers in bringing him to 

the throne, and they \.,ho :b.ad pre:,)ondero,nee of ~)ower for the next quarter 

3 - T. B. I-laeauld..y, a?~ cit. p. 683. 
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century. As we have noted, they \Vere for the most part composed of the 

monied class \"lith a large adrrrb::ture of landed gentry. It was therefore 

as natural as it was d esirable that a strong connection should be built 

up beh"een the King' s Hinisters and the City, government and business. 

A ne"" system of gavernment barrov,ing on long loan ,..,as instituted; the 

principal 1end.ers were 1fuigs and they 1:!ere orga,nized in the Bank of 

England in 1694. Thus the King \oJ'as grappled to the Whig' s heart \1ith hoops 

of gold, for a Jacobïte restoration wou1d mean, among other dis?sters, the 

repudiation of \'rhig enclebtedness. "Lonclon and its leaders" as Treve1yan 

\ 
says, "",ere once more hand-in-glove \'lith government, as in the da,ys of 

Burleigh and Gresham". 4 

These develo~ents drove hOQe to aIl the members of the landed 

aristoeracy who ""ere ca})able of learning) the necessity of action if they 

,.,ere to survive. The lesson "/aS reinÎorced by the ne\V' fortunes being made 

every year through the East rncHa Comyany; society s?w "new County families 

founded every yearn5 on the spoi16 of the East. An ostrieh policy of 1601a-

tion and impotence ~,ras impossible if they \·,ere ta retain their pOvIer and 

influence, and they proceeded to send their sons into business and ta marry 

their dau~lters iuta Cheapside with ever-increasing assiduity, with the 

result that "Georgian Ent land was to astonish foreign observers. like 

Vol taire and 1.1onteS<luieu, as the Paradise of the bourgeoisie, in whieh 

the prosperous merchant shouldered easily aside the impoverished bearers 

4 - G. E . Trevelyan, op. eit. p. 490. 

5 - G. H. Trevelyan, 0""0. cit. p. 491. 
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of aristocratie ne..mes ll •
6 

The religious situation ... ras also transformed. The Toleration 

Bill of 1689 (though it firmly repudiated the idea that :purely theological 

error ought not to be subject to civil punishment) ended a hundred years 

of persecution of non-conformity. Since the clase rapidly rising to 'vleal th 

and pO\1er was composed for the J:loet part of Dissenters, whose independent 

spirit accorded with and actually inspired their vigorous application to 

business, it had become apJ:l'I.rent to others than the Dissenters themselves 

that the economic prosperity of the country ~Jas bound up with freedom of 

worshipi that free enterprise might involve the free conscience.7 Further, 

the ~'lhig Dissenters ",ere not in a position, had they ,oJ'ished, to persecute 

the Anglican Chur ch , since the Tory party far exceeded theJ:l in numbers, 

as they surpassed the Tories in tenure of po,·!er and office. 

The numerical preponder~nce of the Tories was offset by the split 

in the Tory party. Sorne hankered. and \-Torked for James)and on his death, 

for the Pretenderj some ,.,ere more opposed to Catholicism than they '''lere 

in favour of direct succession. This rendered the balance of the ~lhig and 

Tory parties so even tDzt vicious political revenges becaQe unpolitic - an 

important amelioration in the political atmosphere. 

Improvement was further aided by the development of the p3.rty 

system. Long before an,v set of constitutional conventions had been es­

tablished on collective responsibility and cabinet government, the Whigs 

6 - R. H. Ta,mey, op. cit. P. 208. 

7 - R.H. Ta1omey, 0"9 . cH. p. 205. 
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and Tories had begun ta form easily recognizable groups "rith distinguishable 

points of vie"l. and to develop a sense of loyalty to the p:l.rty. This a1so 

~~s an iflportant advance over the irresponsible and erratic activities of 

pers anal advisers to the King 1'lhich had characterized the Stuart administra­

tions. ~.'Hlliam III assisted the process. He \"as by n8.ture a man of modera­

tion and juc'-icial habit. and he "ras at pains to appoint ministers of unim­

peachable honour frem both ~oarties.8 

Similarly the prestige of the Bench ".'8,S raised b~T the appointment 

of judges of the highest merit ,,!ho ceased ta be renovable at the Royal 

fLeasure. Finally, foreign policy conducted by ~"il1iam himself ;.!as now 

brought and ~:ept in line ... rith the real interests of the Tl&,tion~ and \"ith fOpuW 

feeling; France was the enemy and Holland the ally rather than the commercial 

rival. l-Tothing i9 more striking than the rea.diness ltlith ... :hich Par1iafilent 

voted to its protéu; \'1illiam SUIDS far in excess of those it had bef,rudged 

ta Hs op~!1oIi.ent Charles II for the prosecution of wars which the country 

for the most part approved. 

Thus society - or rather that social group 'ofith \'!hich we are con­

cerned - \>las goadeà, out of Hs isolation by the menace of extinction and 

lured out by the prospect of even greater wealth tt~n it had bean able in 

f ormer days to derive from land, or ":91acel~ ancl the situation into ,,!hich it 

emerged. ,,,as one ",rhich tended increasingly t01'/ards stability, both political 

ancl re1ig ious. The moral tone improved pari :passu ,,,ith the increasing 

impact of the non-conforri!Ïst conscience and t he ethical preoccupations of 

8 - T. B. Hacaulo.:v, op. cit. p. 661-6. 
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the middle cla.sses. It must, however, be repeated, that these changes \0J9re 

as intermittent as they vrere significant. 

Even in the immediate court circle the social change was graduaI. 
h;s 

The personal L'lfluence of the ne,., King andj,.,ife was sueh as to repress the 

open pursuit of sexual pleasure outside marriage. l''ary '.'!aS clevont anèt 

deeorous) and T':i11 iam. though he oecas ionally found his pleasures in unortho-

dox places. took them Hit11 the sadness oefitting a ne"l-made Englishman. The 

habituaI re:pression of external impropriety merged only very slo1r!ly inJo 

a real modification of behaviour. ~rM:.t cHd happen we.s simply that the moral 

impulses of the bulk of the :9€ople and pé',rt icularly of the middle classes 

became increasingly influential. 'l'here was vigorous criticism of "society~' 

ttle courtJ and the stat.;eJ 1:ûlich had been 50 lonE. the particular prot~gé of 

the court circle. As Krutch bas shown, Collier' s onslaught (1698) in his 

"Short Vie,., of the Immorality and Profaneness of the Stage l1 wes merely the 

spearhead of an attack ''l'hien had been long preparing
J 

and any success it 

appeared to achieve \'18,9 due to other influences as much as to his ovm.9 

If,} when he sounded histrumpet)p:l.rt of the ,,,alls of Jericho fell down, it 

was not so Bueh that his blast w~.s irresistible or 1!1ell.:..èirected as tnat the 

foundations were alreaècY '\<!eakened) ar~d what he doubtless took to be the ,,,ork 

of the Lord was, as .... '9 have seen, in large :oort the achievernent of Nammon. 

As ,·!ith society, so ';Jith literatu.re, change came slowly. The 

drama tic ,.,ork of the u8riod shoNs subtle and graduaI modif~cations of social 

att i tudes, including that tOi,'8.rds the Iove-jealousy emotion. There is no 

sharp break i'1Hh the ~s t, as none could be e:ç~)ected, but there are s igus 

9 - Comedy and Conscience after the Restoration, J. '\v. Krutch, 1924. 
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of a shifting anc" \'!iclening of interest, a change of emphasis, a lessening 

of concentration on the love-jealousy emotion and on t:b..e aggressive activi-

ties of possessive love. 

Congreve's '\-Jork is the first we have to consicler and it is \'lorth 

noting that he was not born until ten years after the Restoration, catle of 

age/and completed his literary '.'1ork in William and l'lary's reign. His father 

had been a distiuguished Royalist, but had settled in Ireland at the Restora-

t ion~ s 0 that Congreve as a youth "18S removed both in t ime and place froID 

Restoration society. 

His first play the CId Bachelor produced in 1693 \\as three plots 

or themes and only one of them is motivated by jealousy~ Vainlove is a 

lover who only wants a l:1oman as long as she appears um"lilling to have him. 

Silvia, a neglected mistress of his, Imo\·!ing his dis"Çlosit ion, "Trites a let ter 

to him in his lao.y Araminta' s name, betraving an eagerness for Vainlove' s 

affection ,'Illich Silvia knoNs i9 calculated to disgust Vainlove. This oper8.tes 

as a temporary setbacl-c to Vainlove anèL Araminta' s relations, but Araminta is 

soon able to restore Vainlove1s a~proval by her vigorous declaration that 

"she ha.s not erred in one favorable thou..;;;ht of mankind". 'Jainlove has a 

tOHch of t:'oe jealousy disposition; Araminta declares to Sir Joseph 1;,]ïttol 

,.;hen she ';lants t 0 get rid of him beca.use she sees Vainlove coming, that 

la 
'Tainlove 1s "one the.t "rill be jealous to fincl me in discourse "rith you". 

The interest of the iTainlove-Araminta relationshi~ is subtly different, 

however, from t:hat bet"een Valentine and Christina, or between Ranger and 

Lydia, or bet,,,een Dorirnant and P'..arriet or Dorimant and Loveit. It i8 their 

co::nicality that is emphasized rather than t:i:leir love relationship. Congreve 

la - The Old Bachelor, \'lilliam Congreve, The Bermaid Series, London. p. 62. 
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declares his mood and intention with the opening scene of his dramatic 

career, \.,hen he makes Bellmour saYI 1I1Ji t, be my facul ty, and pleasure my 

occm;)8.tion~lIll It is "the buffoonery of one scene of address, a lover, 

set out i-'!ith aIl his equipage and apl?urtenances ll12 that delights Congreve, 

as it cloes Belinda. Belinda laughs constantly at ',rainlove and at Aral.dnta 

too. "An ass - which is sa like your Vainlovet - Lord, l have seen an. ass 

loo~( sa chagrin, bat ha.~ ha~ (You must pê.rdon me, l can' t help laughLl1g) ••. 

could you but see \'1i th "')' eyes ••.• 1113 And a gain, 11Er. Vainlove looks a5 

if he durst not approach •••• l swear he looks 50 very sim-p1y, hat ha~ ha.~ 

t'Tell, a lover in tlle state of se~ration fros his mistres5 ls like a boa_y 

14 
\·Tithout Cl. sOill". Ag for Belinda anà_ Bellmour) t~ey play the Love Game 

\1ith charm and :9ropriety i;Tith no element of jealousy introduced. 

The rest of the :,olay and the sreater :part b~r far turns on the 

courting and mock marria{;e of Heartvell the Old Bachelor to Silvia and the 

comic interplay between Bluffe, Sir Joseph and Shar~\"". There is a wea1th 

of Yritty conversation introduced for its 0\'.'11 sake, pages of discussion on 

the progress of a love affair or the proper conduct of the chase, y,ithout 

any refe~'ence to jealousy exce,o t tha t t 0 Fondle\Üfe. 

Fondle,üfe i5 described b;;.r Vain10ve as "much addicted to jealousy, 

out more to fondness; sa tl~t he's oîten jealous without a cause, hels as 

often satisfied without reason ll •
15 Fondlewife difiers subtly in an interesting 

------
Il - Op. cit. p. 10. 

12 - 0:9 . cit. p. 29. 

13 - Hl id. 

14 - Op. cit. p. 63. 

15 - Op. cit. p. 12. 
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uay frOID previous ,j ealous types. He is depicted as a IIhuI"JOur" or character 

interesting for lü:nself, rather t::-tan as someone tr;-ring unsuccessfully to 

cOilform to any social mode. As Congreve hi:nself claiDs,) "any man that has 

a Hrunour is under no restraint, or fear of giving it vent ll .16 He even 

suggests t:18.t the abund.ance of Humours in t~1e EnGlish is probab1y due to 

IIthe Great Freeclœ:t, Privilege and Lioertyll that they enjo~y. Yot only is 

Fondle,.,rife a personal i t~T \;1ith his o'·m idiosyncracies, ",ho does not s trive 

to 'pretend in a modish rllanner that he is not ,jealous; he induli:o;es in self-

8xamination. IITell me, Isaac, ... Ihy are thee jealous? ~\lhy art thee distrust-

ful of the ,.,rife of th,ybosom? because she is yOlUlg and vigorous, and l am 

old and im·'Jotent. Then, why didst thee marry, Isaac? because she 'liras beauti-

ful and te"ypting, and. because l .... ras obstinate and doting ....• and ... ,i11 not 

that 't,hich ter.rpted thee, also tempt others?!! There is aIl the difference in 

the ' . .Jorld beh,een this faintly patlletic calculation of umlesiraole probabili-

ties and the real jealousy disposition. Fondle'N'ife has no urge to domina te; 

he is uxorious. Admittedly he feels inadeQu.a.te. but he is in fact physica11y 

inadequa te. If \"Je comrare hün \·rith Sir Oliver Coé:\'Tood the difference in 

handling i9 apparent. 

Silvia, on the other band, is a character tfLl0 runs true to previous 

form; the II na!ne of rival fires (her) blood ll • She could curse Araminta and 

vainlove both; exclaims,lI e ternB.l jealousy attend her love and disappointment 

17 
meet his~11 Silvia, '-le ma;" note, is already on the frin[:~e of the Love Game 

interest of the play. 

~1ha t 1:,e have, then) in this first play of Congreve' Sol i9 a good deal 

16 - "Letter concerning Humour in Comedy" to Hr. Denis, in Comedi~ 
\vil~~am Congre'y~_", The 1:lorld' s Classics, p. 11. 



of the Restora.tion mode, a little of the real ,jealousy disposition in Silvia 

and Vainlove, and SŒne shifts of emphasis that Bay f oreshadow a comine change ... 

a greater \'realth of incident and character quite inde:oendent of jealousy interest, 

a greater insisw.nce on the comicality of the lovers and less on their 

possessive relation; a jealous IIhumourll viewed in a. diîferent light. 

In The Double Dealer played in the follo\üng year sorne ihdications 

~ave ta.':en fom. Lady Touclwood has the jealousy dispos ition; she is more 

violent tha~ Loveit, and her jealousy of Hellefont is the pivot of the 

melodrama \'Illich runs sEe by side ",ith realistic comedy in this play. \'!hat 

distinguishes her from her predecessors, male and female, i8 the manner in 

,,,11ich Congreve ":lresents ner as entirely detestable. For the first time we 

are invited to disapprove unreservedly of an exhibition of ,jealousy in action. 

There seems ever~.r reason to believe "]!:lat Congreve sa;<rs in his 

epistle dedicator;,! to Charles ~::ontague about this play, namely, that he 

IIdesigned the moral first, and to that T.'lOral •• invented t he fable ll •
1B 

Throughout, Lady Touch\'lOod is portrayed as a sentient, iramoral 

human being, not as a deviation from the moele. She }î..as a "violent passion" 

for Hellefont, has IIfire in (her) teoper, passions in (her) soul". She does 

not attempt to conceal it and eain ~:ellefont in the oblique manner o f the 

moè,e but tries seduction of tile crudest sort. She does no t flay r-Iasbrell 

in elegant phrases, as Loveit did DorLnant, when she realizes that he has 

been using her to further his own designs, but goes to the heart of the 

matter in l'aL''lting, turgid, jerky exclamations. "She.me and distraction~ l 

cannot bear H. Oh~ what woman cau bear ta be a :property? To be kinc;.led 

lB - Epistle Dedicatory to ~~e Double Dealer, Congreve, op. cit. p. 99. 
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to a flame, only to light him to another's arms~n19 She even threatens 

Masb.'ell ",ith a dagger and bursts into tears ",hen he outfaces her. "Too 

weIl," she cries, "thou kno\'1est TJy jealous soul could never bear uncertainty.1I20 

}Tot only does Lad;,r Touch\"rood talk a gooè. deal about heT soul, but Hellefont 

also sounds a moral note. Re re,jects her advances and sa.ys, \1 l pleaded 

21 
honour ancl nearness of blood to my tUlcle." One cannat imagine Courtal 

being so nice, and Dorir!lant would certainly 'have regarded. the en tire intrigue 

as a tissue of painful solecisms. 

In short, tbe jealousy disposition is displayed and used for nlot 

motiv2.tion, but it is treated througLlOut as a Bad Thing, and "'.Then at the 

f inal curtain TJoetic justice is meted out to all, the audience is allo\-'/'ed 

to feel certain tl1at Lady Touch\100d ... .'ill corne to a Bad End. 

Indeed Lady Plyant provides us - in the scene where she mis inter-

prets ~·rellefont's re!1arks as a declaration of passion - ~ .... ith the onlyey .. a.mp1e 

.... 
in this ylay of jealousy a la mode. "Though l knO\1 you don' t love CynthicL", 

she says, "only as a blind to your :pe.ssion for me, yet it will ma.ke me 

jealous~ No, no, l can' t be jealous, for l TJust not love you - therefore 

don't ho~e, - but don't despair neither."22 This is the mode, but it st~~ds 

alone. Even Lord Plyant, discovering his lady's intended infide1ity, wears 

hie horns Ylith a cUfference. He is not l~,=e an;v other character \'Je have 50 

far encountered in Restoration coned;V i,l his reaction ta cuc~coldr.r. Re does 

not talk about honour or jealousy or revenge or his social staP-ding; he oozes 

- _._-----------
19 Op. cit. P. 176. 

20 - Op. cit. p. 183. 

21 - Op. cit. p. lOB. 

22 - Op. cit. P. 128. 
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self-pit y • "Have l for this been pinioned nisht after night for three years 

:oast 7 Have l been s,:re.thed in blankets till l have been even deprived of 

motion? •..•• O ffi,Y Lady Plyant, you \olere ehaste as iee, but you are melted 

now, and false as 'rIater~ - . . if it , ... ere nat for Providence, sure, poor Sir 

Paul, th.v heart would break."
23 

Sir Paul ls a figure of fun, but he ls a 

fi~~ure of pathos, too; not a ;:jodish sufferer of the possessive sort, but a 

vletün of oblative love. 

There is one ather reference to the mod.ish vieu of jealousy in the 

play (besides that of Lady Plyant); this is Easkwell's explanation of how 

he discovered that Lady Touch,,,ood was in love , ... ith her nephew. "I quickly 

found it; Il he sa~rs, "an argument tha t l loved; for "rith that art you veiled 

. 24 
your :?a.ssion, 'twas l.llperceptible to aIl but Jealous eyes". 

A remar}r..able change has COlae oITer the central loving couule of 

the play. '::hey are in love and ad;n.it it froill the start, and even tnemselves 

finè. the novelty of the thins a trifle embarrassing. C;ynthia is afraid it 

will never cŒ,·,e to a match "because ':le are bath ,·rilling; ",e each of us strive 

to reach the goal. l swear it never does 1'!ell ... !hen the parties are so agreed."25 

Tc this ~,~ellefont replies, "Hum, 'gad l believe there's sO:Jething in't; -

marriage ls the game that , ... e hunt ••• ,,26 1'!hat a change is here~ The language 

is tbB.t of the l:imrods of the Restcration. but the spirit ls ~lilliam and 

Hary. CO!n:y;nre i t \olith Courtal and Freeman ~\rhen they are seeking to ruake the 

23 - Op. cit. p. 162. 

24 - Op. cit. p. 115. 

25 - Op. cit. ~. 150. 

26 - Ibid. 
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acC!uaintenance of Gatt y an(i Ariana: 

Free. ~'lbat do "re here · idling in the Hulberry GardenT •.... 

Cour~. NO\'T art thou as mad upon this trail as if we were upon 
a hot scent. 

Free. 
27 

Since we Imo1. ... the bush, why do \'le not start the game? 

Courtel and Freernan, like the rest of their tri'.le, are out for conquest and 

possession; C;vnthia and r·iellefont are in love, "loye, love, do\mright, 

28 
very yillail'lOus love". Indeed, they are so far f, one from mocleration and 

the mode that t >ey are pre~red to elope if needs must \ .... ithout much money, 

\1I'ith a "pox 0' fortune, portion, settlements, anè~ jointurest" 29 

They discuss the Love Game tmü the~r play. 

CYll. (Tis an odd game \"le' re go ing to play a t ••.••.• l 
find itl s lüe cards: if either of us have a good 
hand, it is accident of fortune. 

Nel. lTo, marriage is rather lL'ce agame at bo\.,rls; Fortune 
indeed T!la~es the match, ••••• but the game depends 
entirely upon judgment. 

Cyn. Still it is a gro~e, and conse~uently one of us must 
be a loser. 

Hel. }\Tot at a11; only a friendly trial of skill, and the 
winnings to be laid out in an entertainment.30 

Let us turn back and listen to DorLmant and Harriet, also engaged in play. 

!!7 - She 

28 - The 

29 - 01). 

30 - Op. 

Dor. 

Har. 

t'Tould 

You ,:rere talking of play, madam; pray what may be 
your stint? 

A little hannless discourse in public \-ro.lks, or at most 
an al?Pointment in a box barefaced at the "?layhouse; you 
are for masks and -ç>rivate meetings \ .... here women engage 
for aIl trley are 1!!orth, l hear. 

if She CoulCh !iltherege, '(:Torks, p. 138. 

Double Dealer, Congreve, Pla.ys, p. 150. 

cit. p. 151. 

ci t. pp. 122-123. 
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Dor. l have been used to deep play, but l can make one 
at small ga.-ne vIhen l like my gamester welle 

Har. And be so llilconcerned you'll ha' no pleasure in it. 

Dor. ~~ere there is a considerable sum to be won the hope 
of drawing people in makes every trifle considerable. 

F..ar. The sordidness of men 1 s natures, l l:n01i, ma2ŒS 'em 
,ülling to flatter and com:oly with the rich, though 
the;! are sure never to be the netter for' em. 

Dor. 'Tis in their uo,;Jer to do us good, and we despair not 
but at sorne tliqe or other they Day be willing. 

Har. To men who have fared on this tOvffi lilce you, 'hlOuld 
be a great mortificati on to live on hope; could you 
keep a Lent for a mistress? 

Dor. In ex~ectation of a happy Easter, and though time be 
very precious, think f ort y days ,;-,e11 lost to gain your 
favour. 

Har. ~(r. Bellairt let us \\ralk, 'tis time to leave him; 
men grow dull \·;hen they besin to be ,e.rticular. 

Dor. You're mistaken, flattery l'lill not ensue, though l 31 
know you're greedy of the praises of the whole Ha.ll. 

Dorimant and Harriet are pitted against one another in a contest for supremacy; 

Cynth~ and {:iellefont play rartners in an exhibition game. 

In Love for Love produced in 1695, a year after The Double Dealer, 

jealousy has vanished a1toGether as plot motivation, and appears only as 

~rt of Foresightls r,lake-u:9. T:1e centra1cou:Jle are not avo"redly in love 

like Cynthia anét !.;elleÎont; Angelica claims she IInever had concern enough 
32 eJet\- hel' pl'elt.t\dea.. ~iSjC7n ro ""'<t.Y"y 

to ask (herself) the questionl~; ~Valentine' s father cannet give the seasonad 

31 - The t.ra.n of l'iode 0' f;therege, l'lorles, PP. 303 .... D.. 

32 - Love for Love, Congreve, Pl~vs, P. 240. 
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playgoer a moment' s concern about t:ne final outcome. 'l,','hat it does effect 

is a ê.isplay of moral sentiments, Valentine renouncing hü~ inheritance, 

Angelica declaring herself UIl1!!orthy of Il so generous and faithful a passion ll 

and rounding on Sir Sampson VJith a moral emortation, and finally a declara­

tion by the lovers of !!Iutual affection. Angelica says that her colèness is 

no,., going to I1turn to an extreme fondness ll G.nd Valentine intends IIto dote 

to that immoderate degree, that (her) fondness shall never distinguish itself 

enou@! to 'be taken notice of. 1I 

Foresight is jealous, as \'!e have said, and. weIl he may be vlith a 

wife as brazen as his, 'but his fears are open and confessed; they serve 

rnerely to give Angelica and. Sir Sampson opportunity for sorne witt~l teasing. 

!Iis ,jealousy disposition, like that of Fondlevrife, is treated for its IIhumour ll 

value and not as an aS'Pect of the soc ial mode. 

Iî these three comedies Viere aIl, it vJOulo.. be tempting ta conclude 

that Congreve had greatly modified the treatTl;ent of the Love Game and the 

Jealousy-love emotion. There is much less enp}'.:.asis on the latter and, save 

for The Old :Bachelor, none in the case of the central lovers, the Love Game 

is hancUed ,·Tith a great profusion of ~-:it and. ,·rith an urbane amusement , ... hieh 

notably distirl.;u.ishes Congreve 'both from. Etherege' s acio.. deris ion and 

l'Tycherley' S D'lIlassioned disgust. This [;JUch is true, but SOCiety, though 

cl1arrs ing) had not un(~.ergone any radical al terat ion s inee Restoration èl.ays, and 

neither had Congreve's vision of it. 

i'fith the ~'!ay of the ':lorld ,.,hieh follow'ed t"TO years later, in 1700, 

Congreve nroduced a play from ,·rhieh aIl material extraneous to the mode has 

33 - Op. ci t. Il. 305. 
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been eliminated; it i5 the mode, the whole mode and - almost - nothing but 

the mode. It is as though he hac1. set out to SU!J up an era. The whole gay 

\·Jorlo. is there: the \-lits runong \.,hom !!irabell reighs supreme; the would-be 

wits; the jealous elderly ",omen and the ,jealous young \'TOrilen of fashion; 

the sche!Jers and thebetrayers; the country cousin and the servants apeing 

and using their betters; a.nd the gayest of aIl the gp,y couples that sparkle 

in the ·)8.ges of Restoration comed,y, the imcomparable Hillamant and !1irabel. 

iH th the mode, jealousy cOBes into. its ONn again as the motive of action and 

the mobile of character. It is ~rrs. :·Iar':Tood's "9assion for Hirabell and her 

,jealousy of him and ~1rs. Fainall and Eilla.mant that causes her to betray 

Hirabel' s device of mal:ing his se:!.'vant 1'7aih'i'ell impers 0112. te Sir Roland and 

f:1ake love to Lad~T :1ishfort. It is because 1<'ainall is jealous of Hrs. l·Iar\·lood 

that he i6 quic1\: to è.etect her feelinG for r·:irabel. T:iley are indeed a 1·rell-

matched :9é1.ir, Fainall and Hrs. ~~anlood, and the ' Q.uarrel scene behreen them 

in Act II scene l i8 one of the !'\ost :nenetrating, perfect and. ::e.inful in the 

language. :<"ainall accuses her anc1. Crs. Fainall of their 'l'mu.tual ,;ealousies 

<.4 
of one another ('-Ihich) b8.ve mad.e you clash' tin you have both struck fire".'" 

He voices the t;)r:t:lica1 Restoration vie\>T: "If yet you loved, you could forgive 

35 a jealousy". F:arlier he had been at uains to cleclare to Eirabel. "Faith, 

36 
l am not jealous". hThen he learns tl1at his wife had been Mirabel' s mistress 

be:':ore her marriage he is i'urious but soon aclo;?ts the correct attitude: "Hy 

wife has :?layec1 the ,jacl.e "'Ji th me - ,,,ell, that' S over too - l never loved her, 

34 - The , 
~I!ay of the "lorld, Congreve, op. cit. p. 339. 

35 - Op. cit. p. 340. 

36 - Op. cit. p. 323. 
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of if l had, 'l'Ihy that would have been over tao b~T this t ime - cTealous of her 

l cannot be, for l am certain; so there's an end of jealOusy".37 He finally 

declares he'll be jealous of i·;rs. Earvlooo. no more; "Let husbands be jealous; 

but let the lover still believe ••• but let husbands' doubts convert to 

endless jealousy". He suros UD the mode again .. Jith a eou:olet, 

AlI husbands must, or pain, or shame, endure;3g 

The ",!ise too jealous are, fools too secure. 

He bas among his generous sup:oly of i'!eaknesses the jealousy disposition) 

(~.;irabel remarks on his "tyranny of teuper" "r!lien caused his \"ife to protect 
~Q 

her fortune from himr..l but Fainall strives to conceal it in accordance '-lith 

the mode. 

!.Irs. ~,Ian!ood is like him. She does her hest to prevent tUrabel's 

marriage 1;;ith Hillamant, and. to !üllalllant she is as malicious as her situation 

permits. i'Then she declares to t·irs. Fainall t:hat if she "could find one tl<...at 

loved (her) ve!';! well, ané!. t-!ould be thoroughly sensible of i11 usage," 

slle "lould marry him and seek to IIhave him ever to continue un on the rack of 

40 
fear and .iealousy") it is not difficult to believe her, and ",e lm 0'" that 

she 118.s ~.arabel in mind as she spea~:::s. The intensit;v of her feeling for 

him is in proportion to her jeelous impulse to revenge; she blushes when 

he is named, cannot >.:ee:rJ from talking a'bout him~nor stay away from her success-

ful rival Hillamant; she is even ",illülg "tha. t all shal1 come out" about the 

intrig,ue 'bet~-:een her and. Fainall if she can obstruet tHrabel' s marriage. 

37 - 0:0. cit. "O. 37l. 

33 0:0. cit. ';). 372. 

39 - Op. c it. }J. 409. 

4D - Op. cit. j). 337. 
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Even Lady \'lishfort and T·;ait,·,ell (disguised as Sir Rowland), as 

the y enact the ir caricatu.re of the Love Garne, echo the modish vie,,,,, of jealousy. 

T;Tait''Icll pretends, ,.'!hen he sees the handv,riting on thp. letter to Lad~r \'lishfort 

from ~!rs. ioIar':!ood, that it i8 that of a man - "sonebody ,,,hose throat must be 

eut". This is merel;!' a happy thought to save the situation, but Lady 1'lishfort 

i5 delighted '.vith t:r,e notion. "Eay, Sir Ro'\-rland," she SG.7S, "since you give 

1'1e a "Oroof of ;vour passion by ~rour jealousy, l :oromise you 1 111 ma..'œ a return, 

41 
by a frank communication - You shall see it •• Look you here". 

If this ,·!ere aIl "le might ,"ell feel that "plus ~a change, plus 

clest la même chose". There are, hOl.'!ever, other elements in the comedy. 

The central lovers are, once again, avo\.,edly in love. rHracel :01o\'1s himself 

tlfor a discerning man, somewhat too passionate a lover; for (he) like(s) her 

42 
, .... ith aIl her faults; nay, like(s) ner for her faults". Re is past "Ore-

tending: 

Eilalilent ~·n.1él.t 1,-,oulè. you give, that you could help loving me? 

Nirabel l woul d g i ve
4

s one th ing tha t you clid no t ~m ow, l co uld 
,';( 

not help it • ..) 

As a coquette!:illanant is more than acle;)t, she is an artist; she enjo~Ts 

to the full ner?ov.Ter over t:;irabel, b'.l.t 1-ro.en the famotis "proviso" scene is 

over a nd sD.e has gi'Ten her l"lé'.ncl, S:le 5ays to her friend Ers. Fe,inall, 1I~\lell, 

if iürabel should no t Lla.ke a good hus ba.."'ld, l am a los t ti: ing; for l find 

44 
l love him violentlyll. nowhere in realistic Restore.tion cOL'ledy can one 

41 - ODe cit. "O. 390. _. .-

42 - Op. cit. p. 324. 

h3 - Op. cit. p. 348. 

h4 - Op. cit. p. 382. 
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find wholehearted avo\'/als 111<:e this; in the central c ouple a t least possess ive 

love has yielded places to love-col!Jrrtunion; they are absorbed) not in con'luest, 

but in love, Il love , very villainous love". The '.-rit is as brillia....n.t as ever, 

even more dazzling f rom Congreve's pen, but it illw1inates a cr~need relation-

ship. A short exchants;e bet'::een Fainall ane;' Hirabel highl iGhts the difference. 

Fain. Are ~rou jealous as often as ;rou see ;'fi t,·!oud entertained 
by Hillamant? 

E ir. Of her understanding l am, if not of her person. 
45 

t }lere is the character of l" irs. Fainall ",hich presents us ,."ith 

sOlT,ething ,'le r-..ave n ot encountered in Restorat ion comedy. She is a disca.rded 

t1.Îstress and one who still retains I"!luch affection for Eirabel. Not only 18 

she not actively jealous but she does aIl she can to prornote his marriage 

to ~üllar,1ant; slle speaks to him ,..ritb. kincUiness and he to her; most stri:':ing 

of all, she . is a genulne f riend to Hillanant, urging her to accept tHrabel 

and receiving Nillament' s confession of love \.men he ls gone. Her reaction 

is tinged only ,.,ith the mildest irritation: "if you douM hiT,: , you had best 

46 
take up 'Ilith Sir v1ilfull". Perhaps :Belinda of The i ian of l!odeI!light have 

been like this, thoug..h. one doubts it; Etherege only sketched her in, an 

insubstan t ial figure, and ' ··Je shall never 1<:now. For the rest, the discarded 

r'îÏstresses of Restoration cOEledy are modelled on Loveit \'fi th her jealous 

furies and intrigue. :':rs. Fainall Ms also "loveè. ,·,ithout bcUlids" but,not 

being a possessive attachment, lovehas d\ofindled into affection and not into a 

revengeful bitterness. 

Pe l'haps mo s t striking of a11 ls the dif f erence of tone in the love 

scenes between ~;:irabel ancl !~illamant. The old Coml)etitive spirit has given 

45 - On. cit. p . 323. 

46 - On. cit. p . 382. 
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:place to an inter:91ay of 6elica.te \,rit \'1hich g ive8 pio_uancy to a mutual 

affection. 

Congreve 1 S comeCi.;r i 8 complex, :;:ertly b ecause his mind N8S 80, and 

-oartly because it is the comedy of transitton. Huch of the Restora,tion 

mode remains, even as society. though changin{;, reTlained Huch as before, 

but ne 1:; elenents emerge anel ne,.r emphasis is given to the olel. The preservation 

of the mode i8 no doubt the greater becalèse Congreve WE-S a traditionalist 

at heart; one ''Iho stud_ied t he old models and re",orked them \·,ith 10"ing 

care. He is 80 me,·,hat of a plaYll!right l s play\·rright; his \'lriting snells 

faintly lI of the lamp"; it is not sur:prising that Le is more concerned to 

give ~erfect expression to a comuleted social nhase than to find a form for 

interpreting one that \~"s struggling awbre.rdly into existence. 

13y far the most significant change from our point of view is Congrevels 

treatment of his lovers. In aIl except his first play they S!lO'''' a mutual 

affection ,ùich is far removed from the possessive, competitive, jealous 

sort, tyuical of Restora'ci on lovers. Tiley have love-comnunion, and their 

conversation, for aIl its wit, is bfused \<!ith enough tenderness to distinguish 

t hem instantly fr0i1 any of t heir imrae è_ iate predecessors in realistic Restora.-

t ion co:!·eèty. 

Again, clmracters 1ike Lord. Pl;rant ane' ~:rs. Painall make t heir 

appearance ... \.,ho show ve.ric"tions on ti.le traclitional :s.estoration reaction to 

faithlessness; their love, too, i5 o? a d.ifferent ',:ind. Finally, Congreve 

m.a.kes one attem'?t to hold up to oèium the :.iealousy disposition itself, as 

depicted in Lady Touch,·,ood. 

It \'1as.l we have sugf;ested, t he introè_uction of moral consiè..erati ons, 

of a reasoning attitude tO'vJards oneself and onel s reléitions to others. that 

ultimately broke dO'vm the moc>_e of Rest c- re.tion comedy, as it brolee dovn the 
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isola.tion of the societ;<r on \~Thich it 1:J8.S mod.ellecl. In the comedies of 

Yanbrugh the ~)rocess is :olainly vis ible. As ea.rly as 1695, a year after 

Love for Love, his first nlay The Relapse was produced. Characters in 

The Relapse have a good deal to say about jealousy, but it is obvi·us that 

what prompted Yanbrugh to "/rite the play(as a retort to Citber l s Love' s Last 

Shifthl8.S not e. desire to depict the jealousy of a betrayed ''life but a "rish 

to give vent to a double detestation; first, for the idea that tt.e demands 

0: t~e flesh are aIl evil a~d OUVlt to be repressed, and second, for the 

hypocrisy or folly of pretendin;; trlat the~r could in aU cases be resisted 

by a sentimental ;rearning after :9urity. Vanbrugh was no Puritan, any more 

than he \œ.s a Cavalier; he ",as a sturdx. fullblooded, second Generation Dutch-

man \'1hose fa ther ~lad done v,ell in trad~ ane:" lh.i.,s ,·hole nature c ried out 

against those "debauches in ~oiety" that he sa\" some members of society giving 

He denicts A1nanda throughout as a c1.eceived \t!He \·,ho fears tha.t her 

husband ,-,ill relaè)se into infid.elity. Sl1e sa;<rs in the trad:tional manner 

that "(her) fears are founcIec'c on (her) lovel~ -::,·~t ::1 :L9..ct they derive from 

a ::nouledge of Loveless' disposition; like Bellmour he is a IIcormorant in 

love 11 \·li t}l the notable difference t:b-a t Bell'!'.our reta ined the modish amoral 

atti tude, ,."hile Loveless occasionally probes his conscience 112:e an aching 

tooth. He is in love '."ith his "vife but '-Jants }l,erinthia -

l '.vo',üd sacrifice my life to serve her. (Amanda) 
Yet hold - If laying dO\ill my life 
Be demonstration of my love, 47 
1'That is't l feel in favour of Berinthis? 

47 - T'lie Relapse or Yi-rtue in Danger, Sir John VanbrQ, Lon{.on, 1896, 
p. 116. 
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He gets Berinthid. ".,ith the greatest of ease and apparently forgets tile matter 

2.S promptly, for wh en Lord FOJ)')ington sugc;ests he nient be interested. in 

Lady Fop~~)in.gton he retorts, "You need not fear, sir, !lm too fond of my own 

48 
wife, to have the lee..st inclL'l8.tion for ;roursl!. 

Ar:1anda like her husband shmvs no trace of }ossessive love or the 

jealousy dis~)osition. She talks about it with Berinthi4-anc'~ reg:1.rà.s it as 

a matter of moment: 

liBer. And so ;:rou are jealous? ls that aIl? 

4q 
Aman. Illat all~ ls jealousy tl1en nothing? .-' 

The thought of :1er ur!~;:no1f!1 rival ani;;ers her and slle exclaims. "1 really believe 

sne' s so u.:;ly, sne' d cure me of my jealousy". 50 but tilis is nothing more 

than tûe normal h1..11.1an reaction. ~'lhen she is at the height of her incli r;nation, 

kno\'fing her husband unfaithful and. 'oeing herself subjected to the full exercise 

of Ivortlly' s pOHers of seduction, slle rcs ists hi:!, though she likes hiEl ,,,ell 

enough. She exclaims~ "Then save me, Virtue, and the Glory' s thinet" &'10., 

being saved, attri~)utes her triumph to "the sovereignty (which) is in the 

_ 51 
mind" and C3..TJ. overcome deSlre. One could ha rdly be :nore free from the 

vcngef'..l.l impulses of the jealousy cHspos ition, nor further from the social 

moC:.e of the Restor:\ tion. Even ~ ';ort:w, "Tho had thow;ht that "the "lay to 

brinG (Amanda) to an irctri2;ue ls to :!la:œ 11er j ealous of lter husband in a 

52 
'-Irons place", is no':! moverl to self-examina ti cm a~d confesses ''':,l'hen trut~l' s 

extorted fron us, tllen 1.;8 o':!'!l the rO:Je of virtcle is a g racefu1 habit". 53 

._._--
48 - Ol). cit. I>. 189. 

49 - 0:.0. cit. :! . 125. 

50 - Og. cit. 1). 172. 

51 - 0::/. cit. ;J . 185. 

52 - Op . cit. p. 122. 

53 - Op. cit. p. 185. 
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!filat this comedy yields is not the mode but sna tches of it, set 

in an atm.os;)here of moralizing and sentimentalizing, anet its appeal as comedy 

is much less that of a portra~ral 0: fashionable lEe than thrJ.t of a series 

of highs:;.Jirited, rollicking scen.es, centered for the most l)8,rt on Lord F09ping-

ton and his yoünt;er brother anà. H,oyden and her father. The cOllventiona,1 

Restoration attitud_es, th.e ne':1 noral indigm>.tion ancl Va!1brugh' s -oorsonal 

flair for cornic effect are :gerfectl;<r illüstra ted in tile scene ,-,l'lere Lord 

Fo~pinGton oakes his addresses to Amanda: 

Lord Fop. (To Loveless) ned, ;'TOü must not be so jealous 
now as to listen. 

Lov. l-Tot l, my lord; l' lU too fashionable a husband to 
pry iuto the secrets of my Hife. 

Lord 3'0"9. (to AJ'1laTl. Squeezing her band) l am in love ",Un you 
to desperation, stril:e r.le speechless. 

AmEJE.. (giving him a box on the ear). Then thus l return 
your :oassion - an impudent fooH 

Lord FOR. Gad' s curse, madapl, l 'm a ~)eer of the realm. 

Lov. Hey; t~rhat the c1evil, do you affront my '.-,ife, sir? 
Fay then - -< 'l'hey dra\1 and fi i;llt. The "lOl,len run shrie~ing 
for help).5l+ 

The Provolced ':Iife 'orocluced in the follo\"ing ;,rear comes closer to 

ti1e Restoratioll mode. 1.,!:::-,at little l)lot there is is ';:ept in motion by Lady 

Fanc iful' s jealo"clsy of Heartfree auo 3el inda. Lady :ranc iful il'; the f emala 

C01.mteruart of Lord Fop-,üngton, a caricature of t~1e vlOman of fashion; picLued 

by Heartfree's ruo.eness ane: clis da in and his 1)encœ.nt for Belinda, she dis-

covers to Lord Brute Lady Erute's e.nd Belinda's ;Ileetini~ v/ith Constant and 

Heartfree. Lord :Brute s tas,::;ers home Îrom 11is clr'J.nken pa.rty to discover the 

54 - O~. cit. ~. 97. 
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e~ants in his lady' s closet. Ris reaction is a r"ix ture of ?lcoholic clignity, 

coarse abuse ancl L:audlin self-pit y; one is i spelled ta cO Yltrast him , . .rith 

Sir Frederick l'rol1ick ",ho contrived to be I!lod.ish even uhen s ufi'ering from 

t he effects of a. nit;ht' s dissi:.:>a.tion.55 I ndeed, Sir Jolm really has neither 

love nor j ealousy for his ,V'i:f.e; there is bl.;.t one thin~ as he remarks, tha t 

"he loathes bey ond her, that's fiLhting ll •
56 

He does, ho,.,ever, make use of 

the conven tional phrases of the mocte. Drin:.üng ".ri th Constant and Heartfree 

he cougns and reElar.~(S, IIIf l bad love enough to be ,jealous, l should take 

t~1is for an ill O1J.en ll • 57 l'nlen his co\·ra.rdice prevails u'..)on hiE! to s,,,allo,., 

the injl:,.r~, he bel ieves his 1:rife has done him he declares, Il l have never 

ob s erved anything in my \'!ife' s course of lEe to back me in my jealousy 

of her; but jealousy' s a nrœk of love, sa sIle need Ylot trouble ber head 

about it, as long 8.S l mal:e no more "Tords on't ll •
53 

~ihat 1:Te find in this nIa;! is rather lüe 1:1hat \-re discovered in 

the early :plays of }jtherege e.nd Sedley, a convention of behaviour ancl 

language rctained - in this case that of the Restorotion s ode - but set 

sio.e b:' sid.e ,.,ith a conflicting ancl ultirla i. ely destructive set of values, 

those !.'tora.l cons i derations \111ich \'Tere excluded from Restoration comed,.v and 

\.;hiC:'l "Tere ta ,)rO'1e destructive ta its comic spirit. Thus Heartfree inveighs 

----------- ---
55 - Love i~~ Tub, Etherege, 0 :0. cit. np. 9-11. 

56 - The Provoked T'Tife, Vanbl'Uf;Ll, op . ci t. 1J. 207. 

57 Op. cit. P . 243. 

58 - Ou. cit. p. 309. 
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against marriage and '>J'omen and tries to }llay the reluctant gallant v!ith 

Belinda - he "loves (her) even to mat rimony itself - almost, egad~" - but he 

also discusses the n!2.tter earnestly with Constant and concludes that IIto be 

capable of loving one, doubtless is better than to }'>ossess a thousand", 59 

while Constant, instead of advising hi.rn to IIra1ce on as (he) do(es)", observes 

th..a.t litho' marriae:;e be a lottery, in \·rhich t here are a wondro-o.s many ble.nks; 

yet there i8 one inestihlable lot, in "l'lhich the only heaven on earth is 

60 
i.œitten". AlI this (and other discussions beb-reen the gallants and bet-

"reen Belinda and Lad~T Brute) reflects a growing tendency to :98rmit reason 

and feeling for the sepe.rate existence of others to intr~de on the earlier 

:;:>ursuit of i!l.dividual po"\'!er to domina te in the love relation. Already 

Eeartfree S1l0WS si(;ns of a :gersonalit;{ s:9lit between h/o modes of existence, 

a develogment whicb,A as ,.,e shall see, :5"arquar carried to its logical conclu-

sion by sba:dng the cO:lflicting elenents bet\.,een t"ro characters. 

r::'hese biO plays and the fragment liA Journey to Londonl! ex..'-12.ust 

'iran')rugh' s original ,·!ork; the rest are adaptations and translations from 

.. 
Dancourt anê,- Eoliere. It is interest ing to note that in The Confederacy 

(an ao.a"Otation frO::1 Dancourt 1 s Les . Bour:::;eoises à la :·iode) t he t,vo wives .. instead 

of being jealous of one another, t 'U'n to their Oim prof it the fact that their 

husbands are endeavouring each to seduce the ,·ror:lan \'-Tho is not his ,·rife; as 

Clarissa says, t h e:," are II no t much tortur' d ,·'ith jealousyll. The Epilo €:,'ue even 

drai'ls attention to 118. useful hint ll that "lives 1I 1night ta>:e": 

59 

60 -
61 -

Op. 

SinGle, ''le fO tmd l-re nothing could. obtain; 61 
~le join our force - ancl ,·,e subc1.u'd our men. 

cit. :p. 305. 

Ibid. 

0:9. cit. :'). 431. 
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Nothing could be more s·, . .reetly reasonable or less like the Restoration mode. 

~ourney, to London t"ould have been absorbingly interesting for our :9urposes 

had it been complflted, because it is a rtlstic c0!"1edy combined vith a domestic 

oroblem play, and the problem turns on \·,bat ta do ".!ith a ".,Ue who misbehaves. 

Lord Loverule discusses the matter soberly Hith Sir Charles, and the trend 

of the talk su,ggests that Laely Arabella is going to be turned out of doors. 

The salient fact is that Lord Loverule emphatically disapproves of his \ ... ife l s 

"exposing herself and (h1.'11) n; it is breach of decorum and not jealousy that 

troables him, and he and Sir Charles agree that ,,,nat men long for is "a woman 

fit to ma:œ a \olife of: (\-,ho) cou'd •• make a home easy to her :;;:artner, by 

letting him find there a cheerful comps,nion, an agreeable intimate, a useful 
62 

assistant, a faith:ul friend, and (in Hs ti!'1e, perhe,ps) a tender mother". 

"Intimate", "friend", "assistant", tllese are the \·;ords \'le turn to -"hen taEdng 

about love-coï1:nunion; in the vocabulary of ~ossessive love they have no 'Dlace. 

In fact there is not in "anbrul~h' s ovm '.·Jor~;;: any instance of thoroughgoing 

possessive love and the jealousy disposition,"'ith the exce:9tion of Lady 

~anciful; instead there are repeated discussions of the nature of love and 

marriage and a disposition to \':eif;n moral values. In short, reaRon has 

intruded on the " spl endid isolation" of the mode, and self-examination and 

an examination of the self in relation to other selves are rapidly disinte-

grating the mode ailel, sadly enough, dissi:9ating the splendours of its \'lit. 

In one sense this disintegration is complete in Farquhar' s comedies. 

The~T aboand in fashionable fi{'ures \-Jho :oursue the o:9) Osite sex, but their 

pursuit is a boisterous chase a:ter the pleasures oÏ the flesh. not the 

calculated conduct of a sexual enterprise \~ich is intended to satisfy 
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pri:narily a mental craving for donination and only secondarily a physical 

need. Consequently jealO1.::.sy as a -persistent mode 0: feeling is nO\'lhere 

to be found; there are only occasional instances of the jealous Llllpulse. 

Ruch as Colonel Stand.ard' s asainst Sir Harry ''Tilà..air over the favours of 

Lady Lure\>lell. He talks about his ",jealous, piercing eyes" anc\. voices the 

sentii;lent that Il jee.lousy •• is as mu ch the effect of love as (his) easiness 

in being satisfiedll • 63 The very "Dhrasing of the rernark 8..110\·1S the differellce 

bett'feen his disposition and, let us sa;;r, that of Dorimant. He is indeed 

easily satisfied, b:T Sir Harry' s assuraCl.ces, Dy his ov.r!l. rersistent inclination 

to think \'1ell of Lady Lure\'rell and "believe in s:pite of common fame", and. 

finally his goodwill is rewarded Dy the discovery that Lady Lurewell is the 

mistress of his youth, and he prepares to marry ber ':.'i th every expression 

of satisfaction. The onl;.' use made of jealousy is as a plot Cl.eviee of a 

purely adventitious sort: to try to induce Young EiraDel to declare his 

love to Oriana in The Inconstant; to :Œep Lucinda and Love\.,ell from declaring 

their a:fection until the last act of Love anè. __ a Bottle. and. to perform tlle 

sa:-Je service in The Ti,Jin RivaIs for 'I;rueman ano. Aurelia. As a mode of 

feeling and an ülevitable accom~:Janiment and eriterion of love. jealousy has 

gone. Gone too isthe "Dossessive love of t"hieh \·,e sa\" so much in Restoration 

comedy. Love in Fcorq~ar is of tvro sorts: gallan try of the earthy sort \ ... e 

have alrea~y noted,and love ~,ich evidently aims at being love-communion. 

The first sort inspires the comie intriçc,ue and highs:?irited and. sometirnes 

\"itty dialo)~ue, the other satisfies the à.emano..s of the conscience of the 

63 - The Constant Couple; or A Tri·ù to the Jubilee, George Farquhar. 
Draraatic ~'iorks, Lonclon, 1:392,2 Vols. Vol. 1. :p. 132. 
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increasingly bourgeois audience. Farquhar hit upon the handy device of baving 

in most of his comedies a representative of each type: Roebuek bas Lovewell 

as his alter ego; WUd.a.ir has Standard; Archer has Aim\'I'ell; Riehmore has 

Truernan. Riehmore' s fate -nrovides a fittin5 close to tbe whole matter ot th~ 

love relation in this period: he is -orevailed upon by the reasonings of his 

friend to ffiarr'y his n eglected mistress 01elia on the g rounds that Il if promises 

Ïro!ll man ta li1an have force, \' .. hy not from man to wo:nan? Their very weakness 

is the charter of the ir :oo\·!er, an( t hey should not be injured because tlley 

64 
can' t return itu • The claims of reason and enotion can scarcely be pitched 

hi:[;her. Richmore listens, concurs, and dtvindles into a husoand. If we cloubted 

before, ... re can no loni-~er; t!"ie ::an of l·iode is éLead and the :·Tan of Princinle 

l>.as stepped into his shoes. The 'beau and the rake, reformeà_ or not, persist 

throughout succeed.ing generat::.ons and doubtless \·,ill be Hith us to tl:e end 

of time, 'but the l'la!l aï Hode, with his :90ssessive passion, his drive for 

ë.onina ti on and his ceaseless jealousies, bas departed from the English stage, 

apparently never ta return. 

lUth him seems to have deuarted a quality of '.'r it never achieved 

before or sinee; for brilliance, varietyand exuberanee it t~s no counterpart 

in the language; the i<an oÏ Hod.e and the highest 'l'Ti t came t 0 t h eir zenith 

and deelined together. It is tem)ting to speculate that this may have 

happened becau_se the cO~ldit ions necessary for their existence are much t..lt:l 

same. Both appear to depend on the manipulation of the mind rather than on 

the use of the reason; on the exercise oÏ intellect almost in VaCuo. It 

\>Tould appe8.r ta be a. criterion of ,..rit that it delight the mind without wholly 

64 - The T\'I'in RivaIs, Op. cH. p. 104. 
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satisfying the reason. It is, in essence, ~,rtial. To achieve its effect, 

,·!it must isolate a ]:art of ex:perience and never conterrrplate a situation as 

an imag ined \'Thole. Rochester, alluding to Charles II' s nU!!lerous fanily of 

illegitimate ehilà.ren, once said to his master's face, "Sire, you are the 

father of your yeople". One ce.n iMagine Rochester' s sentiIi1ents if sone one 

h2.à. observed that actually Charles ''las the sovereign of his neople and the 

fa.ther of the Duke of ?ionmouth. 

~}e have suggested t !:. I'Ougho1,;.t that the :tian of :1 o(1.e is able to exist 

because he uses his intellect on a fe,,, aspects of experience, detached from 

reality as a ~·rhole; he c Oüforms to a mocl e of life ""hich could not sta.nd the 

comprehensive scrutiny of reason and could be achievod only by aloofness 

from society as a \-lhole. Rence the tlsplendid isolation" of the mocle, its 

splendour residing in eles ance of deportment, saiety of spirit, and brilliance 

of ·.rit, and its isolation foreshac1.o\,Jing its à.ecay. If \'le return ta tre "?oint 

"rhere ue bef;an, ~there E;e' s lines seeI!! ev en more felicitious than t l:.eyap?eared 

at first: 

\'!it has, lüe painting, had her :happy flights 
And in peculiar ages rea ch'Q h e r heights. 
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