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'('"" rr:,his research inv,olves a detailed study of four noveis of 
( l 

, 

,. 

l;-is Murdoch in .,the context 'Of her own philôsophical writing, criticism 
• • • 

ol her ~ork ahd relevant background texts dealing with myth/~nd legend • . / 
.. 

Miss Murdoch i5 a philosopher, 
~--

devèloping a unique style as a form of 
, ~ 

• 
têacher and novelist currenfly . .. 
literary enéertainment, and she 

p 

ha~ become afi int~i~uing pro~l~ for the critic. Since 1?5~, 'in 

addition ta sixteen ~o~els sh$ 4as published.many articles (based , 
ma~nlY$on her own moral 
...' . J. . 
modern fiction. These 

phil.tsophy~ which «lev,~lop theories abou~, -
• l 

theories, aiong with a r8ma~ably extensive . . 

/' 

t , .,' 

backgrou~d'of material s~lectèd fram lite~ary c;assi~sJ my~hs, legends _ ab 

0 __ • -. .",' tir 
~ and- biograp~ies, have been woven into "her noveU and nave led to m,any 

, . 
s-urprising.:and,complicated elements i,n her fic;tion. My thesis examinés 

-'CI " • 

the relevance~f t~is wi~e rang~ of all~sive ~aterial in her novels. 
, ", 
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Ces ~echerches ~ntrainent une étude en détail de qU~tre romans 

" d'Iris Murdocl{ dans le con,~e~te de ses ecritiJ ph~lQsopriqU:s, de la 
- ( 

critique de se& oeuvres et des teKtes qui se rapporte~ au mythe ef aUK 

.origines lé'gendéiit:es. 
. , 

- , 

Mlle. Murdoch est philosophe, professeur et~omanci~re qui g 

. ' • l " -
lfheure actuelle developpe un style unique en tant que divertissement 

1 ... 1 l~ .. itteraire ~e, qui "a rendue prob ematique et intriguante pour le· 

" 
critique. D~pùi~ 1950, en pius de s~ize'_romans" elle a publié 

- ,. ~ 

. beaucoup d'articles' de .r~vue .<bas~s p\.inci'palement sur sa phi losoph.ie 
'!>.. " ~ ..... 

,mor,\l~) fournis,sant deS th~ories à prop,?s du roman/modernE;.- Ce,s 

.... . 

théories a'lec une quantité de sujets. approfondis choi'ais de classiques 

•. , , fit· 
litteraires," de mythes, d~ fab~es e~ de biographies '~e distinguent 

./ 

'" ~.~ , 
dans ses r~n.s, les rendant surpr,epants et compliques. 'Ma t.h~se 

, i 

exam~ne la pe!tinence des allusions mythiques et,légendaires dans 
C> 

ses româns. 
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• ~ntroduCt.ton 
, . 

, . 
'œver1.ye~r.the èritics revive the argument of whether 

• • her fiction ià erratic ladies' magazine calibre or' 
genuinely fir,t-rate, whèther she is a philosopher 
addi~ted to ~lighêl~.old-fashioned narrative or an 

. authentiç intellectual nove1ist.,,,1 
. $ 

• 

, 
..,' , 

The student of Iris Murdoch's work i8 aware of two fa~ts. She . , 
, , . 

i's"'by profession a philosop)"Ler who has a1&o written literary criticism. 
" " . 

Sinee the publication of Under the Net in 1954, she has a1so written 
; -

fifteen other widelY'reviewed novelso . Of the latter Miss Murdoch

herself f~els that they would De 'lack~ng as worka of fiction if they 

became simply media for the expressio~ ~f- her phtl~sophlc idea~ 
However, the philosophiesl allusions in her,novels are inéscapable'an~ she 

is sometimes preoccupied wi~h technical philosopnical probléms as in ' 
" 

The Silencer, Jake's ph~losophical dialogu~i~ Under the Net~ 

Alongside the philoso~hical all~sions one finds a-vast background 

of material drawn from classical antiquity, from àncient and m~ern ,-
, , • J 

, 1. 

i 

legend and myth, ahd from~ a variety of l~~erary and. sci~ntific dis'C:ip1;n,. 

Iris ~u~doch is clearly a writer of broad general culture in bothoa 
t 

~ literary and an>anthr.opolog'ical sense. Evidently, she ia not simply 

) 

1:. 1 

, 

cohcerned with'narrow technical p~oblems of philosophy. If, however, ione 
, , 

conoeives of a philosopher as a lover of wisdom, then'Iris Murdoch by . - /. 

training a philosophar, by educatio~.rïchly cùlturçd, ~n~ by cho~ce, a 

writer of fiction, i~ in pursu~t of wisdom in ber novels. " 

1 

1 

Speaking thrhugh the Editor's Foreward to The Black Prince, she 

love story. 

, " '1What follows is. in ita essence as well as in its c<;mtoûr 1 a 
, 1 
l mean that it,l. deeply as well as auper~icJal'ly 80. l,Man's ... 

e 

" . " -.. 

ft 

, ,} 

" 
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• , 

ij Ir 

. . . 
. ~ , 

ç;-~~tive.struggle, hi.s search~for' wisdom and truth is a love story.,,2 
. Ù 

... ~ ... • • If-

Thua wi$d~ and truth ~rè not only the by-products but t~,mot~, o( the 
.' 
{ 

creator of tales. '~at fol1ows ia s~etimes ambi~uous and sometim~s / 
tortuously told. Man' s searchings a~d his strugglings are ambiguous and" 

'" . vO'We.d to hidden. wayS. ,,3 

• the straightest path to 

. Thu. allusion" a form of indirection,.may.provec" 

wisdom a~d truth. . In this Fore~ardt Îris Mur'~och~ ',. 
( 

in th~ person of the Editor, aiso hinu thatshe herself is "a sort of 
4 . 

impressario"; thiSO suggests a concern for enterta'Lnment as well as 

instruc'tion. And i~ ia poss!ble to enjoy the novels a~ talesJwell told 

without havin~ access to either the philosophic~l or the other allusions 

she employs~ 
r 

" 
Hence, it ls clear that"the novels function at two levels; as 

. 
works with a me~sage intended to promote"reflection upon thë human 

condition; and as stories,_ often comle" intended to entertain. As she 

'concludes in the Editor's Postscript to The' Black Prince, "Art is 

Adventure Storie5.~5 'In having th!s dual purpose, Miss Murdoch bears 

comparison with writers of fables like ~esop; she has, in fact, been 

~ri~ed as a ~odern ~abulator~6 

f 

~ . 
" 

'1 . 
As she recogni"ses io t~ passa'ge quot.e? 'apove, her tales are often 

"ambiguous and sometimes tortuo,usly told" 'a consequence of man 's que~t for 

1!-g being i tse 1f "ambiguouS and V'owed to hidden ways." The question 
1" • • 

which ar'ises for many of her crit~c's7 i5 how far th~ tales are 

unn~ces.arily and .èlf-eonseiouslY C~Pl:;rted for eitherner philoaophie.l 

or n~rt~tive purposes. 

.' 
This thesl. iS,an attempt to throw some light"on this problem 

1 
1 

.. 

1·~l 

f 
f 
1 . 

! 

1 
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., 

~' .' 1 Ui 
'. by ~art\in,ing how tftss }{urdo~h' s use. of allusion worka towards this dual ' 

purpose of t llum1nating man' s. search for ''Wisd6m and truth" with1n the 

framework of enterta1n1~g fiction. :Four noveis have be~n ehos~n for 
, A 

examination, Under thé Nei, The Flisht from the Enchanter, A Seve~ea Head, 

and The Unieorn • Rer first novel. Under the Net closely followed ' 

• ~ublicat:f.op of her phUosQ,phical, -exam.~'nat~on of thê work of-Sartre., It 
. • . • ...1" . 

ls perhap& her most obviously philosophiesI novel, partly because it,was . ' , 

written ta tRe period wh~n she was estfblishing'herself as an academic 

philosopher. 
, 

Moreover, as a first novel, it'is a pointer to the g~nre 
1 

1 she prQposes. to adopt a~ a writer of fiction. The Flight fro~ the " 
Enchanter" A Se~ere~ Rea; and Th~ Unicorn were ehosen beeause of the 

patently, allusive nature of 'their tities. They also eontain ~ignifieant 
".. 

Fhilosophieal ~llusion. Taken together, the four 'constitute an approaeh 

,to the use of allusion in the novèls of Iris Murdoch. 

• 

• 

J. • , 
.> 

• 1 
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t~ -fntroduction Footnote, 
t 

i 

n~ •• . . 
Robert Det:weiler, "Iril Murdoch' s'The Unicorn, If1 RelJgtous • 

DimensionS in 'Liteuture; ~. ~ea A. BedfQrd (New York: The Seabury 
! 9) .Press, .1'16 , p. 5. . 

1 • 

i 
;Iris Murdoch, -The .Black Prince (New York..: 

~ . 
Tije Viking Press, 

1973), p~ lx. ) , tr-.. ,) t 

) 
, Ibid. • 
, 
1 

f 
- Ibid. 

:s 
. 'lbid. f p. 365. 

. 
.-./ 

6 
/ 

t Robert Scholes, The Fabulator$'(New York: ~xford Univetsity 
P't'ess,t 1(67), pp. 11-15. 

1> ' .. -
• 7 

Annonymous, ''Fabl:e Mates," Times Literar'Y Supplement 6 September, 
1963, p. 669. Héres.fter cU:ed as "Fable Mates H .-

, . 
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Under ,the Net 
1 

• (o. 

.. 
r 

U~der the Net, Iris Murdoch's first novel, concerna the adventures 
i 

> • 

of J~on~hue and hi~ two que.ts; one 15 for an understanding of his 
'~ 

, 

re~ationship WH: Hugo ~~Ùo,;,nder, . "The Soilet~1I, the 6~her 

Quentin, a former'batla~ singer. Anna's recéntly acqulred 
\~ 

is for Anna 

interest ln 

~ 
mime along with th~ theory of ,ilence in art--since singing like speech 

1 • is "corrupt"-echoes Hugo's philosophy that "The whoié language 15 a 
" # 

machine for making falsehoods " (p. 60).. At the- conclusio-:, Jake .. who 

ha& been ~isappointed in both q~ests, has nevertheless discovered much 

more àbout art and reaiity • Life,cannot be lived according to a rigid 

philosophieal rule; 'his own limitations beth.as an artist and a person-

"become c lear to him. LC~ ~iss Murdoch' 5 quotation from Dryden' 5 The Secular 

Masque bafore the ti~le page of her novel: 

!Tis weIL an Old Age ls out. 
And time to begin anew, 

,1 

15 an apt commentary- on Jake's career. After a'series of misapprehensions 

and fantastic p~edieaments--often comi~--he finally rea~i$~s ehat he must 

• make a fresh start~in the'business of living •. 

Iris Murdoch states: '~n real life the faQtastic and the 

ordinary, th~ plain and ,the symbolic, are often iWlissolubly jolned , 
'. 'f 

~ogether, and I,think t~e bes~ novels explore and exhibit life without 
, . / . , 

'L'tiisjoi?ing them. ,,2.1, This assumption ls apparent in al1 h~r nove).wJ' it 

. -

". 

" ~.~ \: " v. ~ 
1s.pa~tieularly true of The Unicorn vith ita allusion. to my ieal ~ 

_ èr~atures and fairy tales, of A Severed Head wi th Its Medusa assoc,iations, 

~ and of Un~er, the,Net with the Joke/ABn ••• and Hugo~ittgen.t.in con~.cti~. 

.. 
> o 

... ' 

., 



e· 

• j 

-. 
ALI her novels_ are rich in allusive detal1s and 'this use of allusion 15 

·f 
" ~. ~ dne of the devices employed in the building of characters. . , 

The allusions in Under the Net stem from ~assical legend, 
.... 

astronomy J .modern ph~ losophy and the author' S p'ersona l background .. Iris 

~urdoch1; method of interweaving these allusions among the characters, 

results in a work which can be enjoyed on several levels ofAappreciatien; 

2 . 

it also yields interesting and sign~ficant comment! on the characterisation 

6 .itself.· TUe novel 15 dedicated to Raymond Queneau, a master of comio 

\. 

. .. 

situations, whosc influence i5 also discernible. 

The classical/astral refer~nces whioh'appear th~o~ghout the book . ~ 

are noteworthy in the first chapter where Jake and his boon companion, 
• ......- -1' 

Finn, discover that they are homeless, having been thrown OUt of Madge's 

appartment to accommodat~ her liaison with Samuel Starfield, a business\ 

magnate. The naine "Starfield" has obvious, celestial affinity aS has 

Jake 's knowing r.ef~rence to "Sacred Samny the diallfond boo\anaker" (p. 14). 

Jupiter, the pleasure-l?~ins ruler of gods and men! is also tbe largest • 
• 

of. the planets; aS'prince of light, white is the colour \lhich is 

:3 
associated with him. While Sarr/my's name is abo "in lights" (p. 14), ·a~ 

, 
a 8uccessful bookmaker, his interests extend to other areas in the 

-
entertainment world • Jake i5 envlous ly aware of SaIIIIlY' s reputa t'ion: 

\ 

"Starfield no1.J did a bit 'of everything in those regions where his tastes / 

-and his money ·could otake himi women's clothJ!.s, nig~t· clubs, the film 

business, the 're~taurant- b~siness" .(p. 14). 

1 
,1 

The reference to ''women's clothes" and "the c(lm bus(ness" 
1 
\ 

suggest Sammy"· aimultaneous relationships with Madge, whose mode of . . 
dreaslng bas suddenly become more expensi~e, art~~w~tn ~ie~ who ls 

1 .. "--y 
. . 
1 .. 

.. 
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sttiving'!or stardom; t~ey a1so hint at the philandertn~ of Jupieer. 
1 <t~ 

.. '-'" / . '1; t 
Sammy apparently resembtes the!, god in this respect, for Jdke cynically' 

• f , u 
, '1 . ! ~ 

dcscribes his tastes aS'''e~ic and .fa.r fr?m matrimonial" (p. 14). 
,- , 1 

.. 

,3 

Sammy ~as obviously exert-ed considërable p'ersonal influence on Mad$e whom 

(J io • W'" f- ~ .. 
he ie tran~formingj' accordin'g to- Jake, into "a symbol of consplcuoUS . 

" 

, " wealth" (p. \4), recalling Jup~ter~s vis!t to Danae diSgUi~ in a ., 

sbower of g:~ld. J~k~ hi.mself·refers to ~adge's,1'm~ta~orphosis" (p. :12) 
-t. ,': 

when he noti~é~ th~ remarkab1e.change in her ou~ward appearanc~. 
1 .' 

.'>', ~ • 

'" 

. Madg~ ,~nT1o'un~.es the name of the person who'has sed,uced her affections, from 
t, i~' , ~ 1 

D. J~ke, . sh~( dp~s .s~ ~ith a' sense of aéhie\tement ànd pride: 'ItH~s nam~ ie ': . r (' * 1 AI 

-.Stàrfie~d. You :a(have heard of him.' A ~riumphant look blazed 

o witho\lt shame in her ... eye" (p. 14).- . The young women se?u'1.by Jupit~r 

were hdnoured in producing the god's offspring. While it"is actua1ly the 
1 

god ~ho_ undergoes 
.. } -

mttamorphosi$ in the Daria~ legend arl~ elsewhere, in 
.. 0 1 • • ..) 

(, f' 

the woman, nevertheless, "in bath legend and nove!"" the order to;ddminate 

.~ 
.woman,also undergoes a physical change or evolut{on, In -the legend she, 

becomes 'pregnant; in the nov;el she develops a more elegant,. sophisticated . ..... 
.... • j 1"' 

~ppearance. In both legend and novel the powerful, unseen.ptesence is 

extending~he idea of metamorphosis to include 

-of -
1 

" 
'~ 

evident. 'Iris Murdoch in 

both par,ticiPA~F~, réveal~ - f' - .: 
an \n~tance of the way _i~~h:1:ch sh~ manipulates. , 

her allu,sive source in the inter.ësts of 1er ,novel. 
V '. 

~~~ 
,~. 

• Q 

Jake' s initial truculence is allayed b'y Samm~'s explosions of 
fti) -, 1 J, .. 

1 • , 

pate~l geniality in Chapter ~i~e; 
., - ~ ~ .... <.'.. "\.p'\ 

he even begins' to admire th~ ,tla t ter' s _, 

nerve and financial :wizardry\iri' th~ e.1ectric 
, j 1''(' . '" . 

scene •. HQwever, Sammy\s powers over Madge, 

atmosphere of the ~tting 
.j , 

", 

Sadi~~nd i~directly over 

Jake, are '~ot la~ting; in fa~~, 'he is ~vebtually 6~t~~tt~d by Jake who 
" ... "~ !> 

- , . 
steals'Mi. Mars f~~ him and by,Madge who finds herself a new protector., 

• .:. ~ # 

.' l' 

Cl ~ f ;'1: '1 

' ... 

• 1 

~.~ 
-1 

1 

1 

:1 
! 

• 

... i 

" 

... ........ ----~----~~--~--~--~~.- . 
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" J ~ • ..,... , '. 1 
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, " 

• 

" t i ' 

His' .c>I:ïm~~~n status ' .. ?~s ~imiJni'Shed, ~e, lat~r degen,erates 'int~ a, tin go'd, 
\' 

the co!oqf'Mhite al50 designating tin or white Metal in later" Medieval 

alOhe~y.d\:~sanunyIS c~ct~ha:s the~efore little d~P'th op subsequent 
\

• Il 1 .... 

l" • , 

fJ~~lysis Qf~ allusive, assqèiations. "Iris Murdoch does, however, ~ucceed 
,~ • \ o'f' 

, "1 ' ' \~, 

.in making him an,int~~guing jbd'ambigu6us character for jake in their, 
" ( 

.! 

pri~ry encounter. 1 

(' . 
lt must be emphasised ~~,t ttltis point that the 'Sammy/;Jupt't'â.f:.~·H~sion 

~ ".l'Il 
!. . ~ .. ' 

is in no waY to be connected with the influen~~ exercised by Jupiter as_ 
1 

the symbol o~ divine purpose in the Ae~e!d.o Sammy's exploits rep~esent 
'q 

the less çommendable aspect of the deity; while the, afford good -, 
1 .. \ ~ " 

û entertainmè~t, they are indicative of the abuse ot power. 

11'''' J.'-
further instance of Iris Murdoch "s eclectic use of allusive material to ' 

" 

.promote character portrayal. Nevertheless, Sammy's initial manipulation. . , , 
, " 

~ ... ~ . 
of Madge's affairs makes an'abrupt psychologieal impact on the life styles ... 
O'~".b,~th J~ke, and herself. Conse~ntly.,: Jake is rU~~ly shaken out. of his 

p~r~\sit!1e way of life and in liis mere quest for a.l~ertÎàtive accommodation, 

he become$t inevitably concerned in the i~easurably greater quest for 
.' , 

) 

self-realisation. Il > 

" 
, 

Other astral allusions~ occUr in chapter eighi which also hint at , 

steÙar infltien.ces hovering over Jake and his t;ela~ion~hi'p" wi th other 

characters. 0; the ~ccasion when Jake in a prèasa~t st~te of inebriation , ,. 

i8 enjO;i~g himseif' with h~s friendsin the!~uined nave of the Chur ch of St. 

, 

.. 

_.---' 

Leonard :~p~te~, he :t5, twice assoeiated with Orion the lI;Ûgh~ hunter who ls L 

, ,~~ 
alway~ d;~feate~ by c~nning. Jake concet'ltrates on the constellation of "Orion " 

,. 0 ,- r 

rising ilirough a' fore~t ,of g~assll (p. 103) 'and when un~b'le.. to think of an 
- -- - 1 

, 
a~equate reason .for not meeting Lettt at some future date to discuss his 

If' ./ "-

. 
l' 

" . 
- ! 

'. • 
" 

0, ' 

, . .. 
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• r 
career, he obse~ve82' "Ori n was putting his foot in my eye'" (p. 104). 

/ 1 

This' temporary "bl~ l5ut~' 15 reminiscent of Orionts being blinded by" , . 
fI 

Oenopion whilst under the influence of the wine sent bY4~tonysus. Jake, 
'.- . , '~ 

'i, completely unaware of the fac't 'that when Lef~y,disdÈ(~t~es money and the 
l '~, ~ 

move ~o the new party headquarters next morning, it is the' Mime Theatre 

that..NISP i8 taking over. Orion was informed by an oracle that his -... 
sight/would be reatored if he sailed eaat and turned his eye so~kets 

~()o 

"towards Relius at the point where -he first ris~.s from Ocean. ,,5 A dawn 

,. reve~ati,?n7 also awaits Jake:' Dave produces 'a be'lated message from Anna 

urgen&lt-de~iring to see Jake at the Mime Theatre.' On'his arrival she 

has disappe~~ed and the silence of the'Mime Theatre has been shattered 

forever. Throughout thïs chapter the~e i8 a humorôus blending of ' 

Chris:ian and paga~ elements. L~sty Orion Qverlooks the -tipsy ~eve~lers 

no more - th~n' an and his 

5 

" 

compllllipns; 

;n:!1Sing comtnentary lm the ,efUd?led ,state ~f ~ake 

it neve~theless exemplifies ~e~gain Miss Murdoch's eclectic 

-. use of allusive sources.' ! 

'. 

There are more -refe.rencis to the woltd "star" and its various 

connôtations. As Jake 'refÎ.e'cts, on the pêrsonâlities of Sadie ànd Anna, 
, . - , - \ 

he concludes that a film st~~ f5 a'curious phenomênon. Of their different 
, , ( 

contributions to-their singing act he observes:' rrAnna provided the voice 

'î and Sa~ie' prov~ded the flash. .. • Sadie had'!E!!l ••• : Sadie is 
..... ~ -- .......... 

gl,Rssy and 'dazcUnglf (PP". 29-30). -
~/rt-·r ..' Several times Jake describes Annats 

beautiful singlng- votée; _ iJl. fact h,e 18 r~inded ~f heJ; 'by her sing1n~ at 

/ 

• 
, 1 

1 

" 1 

' . 

, .1.: 
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" 

" . 
,the 'end. lt i~ Sadie; however, who though l~ss gifted, supplies the 

, 
~surface glamour ~n ~h~ir act which attracts popul~r taste. 

The ~o~d is!!!,appears again with refërence to'Hugo's set pieées 
• - ''1: • 

in which he was con~ern~d ,to_ combine "éclat ",ith dur,aUon" (p. 54). 
, . 

The word, here,' used ~T} tts literal sense, refers to the vlvid colours" of 
~ 

the fireworks. Hugo's rockets are used in th~' July 14 firework display 

in Paris where Jake desc,ribes the ope-"ng display as "the Hrst 
" " (, 

constellation" (p. l~). As the girl Jatte mistakes, for Anna sat 
• 1 ~ II' 

gazing skywards, "J! stre of stars fel ' from the sky into her lap" 
~ , 

(p. 191).' . Whén·a spent rocket simultaneously fell at Jake' s, feet 

bearing the name IIBelfounde"r n , his tendency to jump to conclusions may 
• • ~..,. r • 0 __ 

weft cause him to turh a cqincidence into a portentous sign of Hugo's 

influence hovering threateningly o~er both Anna arld himself. 

. The stellsr influences, on sccount of this ironie relationship 
, , 

with the supernatural at work in'human affairs, are p suitable 

accompaniment to'the second group of'claesical allusions derived ma[nly 

from the Aeneid where Aeneas, son of Venus, and his exploits, a~e' , 
t' , c 

constantly under divine surveillance. In Jupiterls'~conversation with 

Venus in the Aeneid concerning the fate of Aeneas, h~ first announces ' 
, \., : 

tha t ~ he wi 11 exa 1 t Aêneas - "Even to "the s tarry skies'" and th en emphas hes 
~ " ~ " 1 , , 

fI' 
, the 'starry nature ~f Aeneas' quest b~ stating that Julius Caesar '~rom 0 

. " ~ 
4' the fair seed of Troy" w111 ru1e an empire stretchihg to the ocean's 

l1mi,ts "'Whose fante shaU end in the stars fl •
6 , , 

/ 

of 

The'prophecy of Jupiter concerni~g Aeneas' dest1ny Ifnks ~imo,1th 

Jake who is also ~nga~ed in a quest and who fr~~uently ex~re~se~ the idea 

that h~s fate will be decided for him. Refusing Dido's offer of 

') '. 

/l 
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marriage, Aeneas oDserves: 

, . 
! 

./ 

if ,fate allowed me to be my QWO master. and gave me 
Free will to choo~e my ~ay offlife to solve ·my problems, 
Old Troy would bé my'first choice.~ 

, " 

While Aeneas' destiny is to fOU~d the Roma~ race, not rèbuild TrQy;.tlie 
" 

hypoth~tï.cal "If" in· the quotation'clearly indicates his awa1"eness of 
,. 

• IÔ 

'. ' 

7 

the po~er~of fate. in his life. _. J~~e, too, spurns Madge' s a.dvan,es in 

• ,,~pari~ by appeal to- the vision of, his own destiny ''which had impo~ed 
itself upon me as a commànd ll (p. 184)~~ -: Jake further states that his 

'. _ 't _ i!> 

".,.. 

<ëonsolation lies "in a dreadful f&fi~ism" '(p.66)· whe~·h~ experiences . , . . 
feelings of guilt ~t publi~hing The Silencer without ~ugots kn~wledge. 

1 "~ 

Both Jake and Aeneas are instruments of a divine intentton. " , ~eneas is 

informed by Creusa' s ghost that the circumstances con'tributing. ta his 

exile are "part of a divine pu~posè".~ Jake's ce~tainty that-he will 

evenfually be, rety'li,te~th Hugo comes from the con~iè.tion that 

IIWhatever god had ar~ed for me and Hugo té have deeply".to do with one 
, - \ 

" , ., 

another would not ieave his work unfinished" (p. 208). 
... f ,/ 

Ànd, planning . . 
./ . 

to visit Hugo- in ~ospital, he ~enses that '~t ~as as if fram his bed in 
, , 

t~e hoSpit41, Hu~o were holding the end of a cord to which l was 
• 1 

attached, and fram Ume to Ume l could feel it twitching" (p. 215). 
li 

, 
Gz:im sequences (ram th.e ~aekt~g of Troy fom th~, .~asis for 

. " 

1 • 
tragi-eomic and comie ep~sode8; one of the~ i~ the van ~piso~~,at the 

'~u~e: Theat-re~ , Dur,1n~C h~ seareh for. Anna, "Jake Ireturns to -t~e" Mime· , 
t .. - - 1 

Theatre onl~ to fi-nd th t'a11 ber proper'Ües have- been I,p.cked in a 
~ , 

.. 1 1 .. 

lfaioting removal van. ' As he rummages thro.ugh its "contenta, the~van moves 
.... r • '10 

off; like the Greeks Ili~ the 'b,ollow; !ombllg of the ~ooden h~rse, he 15 
.. > D \1. ~ _ 

fi '~. " 
'caught "in the -b&~ tbe vehicle" (p. '-111) lIitb the st\lffed snake, 

, . 
" 

Q 

. . 

, " 
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Anna'a coronet, ehe rocking horsè,' 4n~ 'the thunder sheet. 

, " 
This scene with it~ stage properties 18 reminilcent of the 

6 , 

1 

Trojan HQrse episode in the Aeneid. Sinon âdvfses'the Trojans to brins 

the ~den'horSé wlthin ~heir walls to appease Minerva whose sanctuary 

has-beén gesecrated by Ulysses ev en to the seizure of her virginal 
, "'" , , , 

headband. The headband and th~ caronet express the identities of 

Jinerva and Anna respectively. Anna'~ sanctuary has' ~n à sense been 

desecrated by the invasion of the r~oval men a~d NISP •. Jake resem~les . " ' 

both Sinon and.the Greeks.inside ~he horose •. He~like Sinon, has arrived 

on the sc~ e dishevelled an~ bteedi~g,; ~ his' ~haking o'~ th~~h~~de~ sheet 
( 1 .. " • 

the·vehicle gives dff "the uncanny sound" hich makes . ' 
passers- to stare and listen" (p. 112), an allusion to the eerie 

f 

metall~~ ri~~ given off by the, impact of Laocoon's spear ~n tlle wooden 

horselsi side\ Shortly after this.lLsocoon Ilnd his sons are d~vaur~d by 
1 

twin sn~kes. 

- - , 
Jake~s resemb~ance to the Sinon/Greek element is evident only in 

.• hi$ dish~~el\ed appearance and his conceatment. He \a not actually a 

~, • betrByer though he has'arrived too late to beC of ~ny sSista~~e to\\~~; 
'" 1/11. , , 

~ -:':j:';~ neither has there been intentional petrayal by Li!fty who has taken 'over 

.1 

the theatre pr#mises in ignorance of the relationship existing between . 
• 

J'ake an,d Anna. This is~simply another ins~anée oi t~e workings' of fate. 
': " -

'At ~ny rate~ Jake'~ impulsi~e brandish~ng of the ~hu~der sheet which,he 
d ' " ~ bad'longed to do'on his pre~oua'visit ta the theatre. provides' a ~oœic' 

epi.o~e qulte in'~e~ngl ~~h·hl. i;~es~on~ible:beh.viour -tpe pre~iOUS' 
evening. 

visita ~he 

t " 

, 

lt, $8 followed by àn~the~ even funnier incident:when Jake 
~ ''ft.'" ",'" J., 

film studio. The ,tight 09 the, se't ia sim~loar' .tPfth~t within 
~ 1 
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',the walla of Troy flnd Jake teaves the "battlefield'u carryi1\& 'the - ~ "\ ' , 
obliging dog Mars on his shoulders as Aeneas carried his old fatbet 

1 1.1 • ~ , ~ , 
~ , . 

from Troy~' Jake' 8 ingenious escap~ from a potentially embartu~ing 
C> 

situation ia in fUpp'ant oontrast to the tragic ctrcumstances 'in whicl) 
~ 

,Aeneas is forcedJ,to :lee from his native land. 

'Jake t: eap ra te search for Anna in the uh onged Tuileries 
, "1 

Gard~ns' oh Bas~llle Day, a grim reminder of bloo s ed 'and terror, 
1 • - 1 

" 
l, 

. ~esembles that made eas t:,or his wife~ in the street. of 

~, '~ lbLrni ng Tr,oy. J.k t.~ ly cal h Anna \ a. Aeneaa dU 

freusa I~., ~oth se, p~ove, fruitlessa Jake 'f~nai1y c~nfronts a 

~omPlète 'stranger, eneaS,\Onl~ "C1ellsats gho t. Later ât Mrs T1nckh~rs 

~hop, Jake hears Anna on the radio. fram Par s, b he never'a~ainmeets 
1 

~er in the flesh~ 

\ . 
In pursuit of his quest; Aeneas vlsited the gloomy cave of the 

" 

C':lJI18ean Sibyl ta seek advice; J,ake goes for comfort, to IMre Tin"ckham's 

dusty shop; two elderly ladi~ 'giVi~g adJice to two young men. Therê 
'- ;1 ,;" 

is-a parallel between Mrs Tinëkham with 'her Amazing'St~ries (p. 15) . 
- '" o. \0 <t 0 v 

whlch nobo~y wants to ?uy and the aged ~ibyl in her business deal with 
. 

Iris Murdoch's Sibyl la as mysteribua 10r Jake as the 
, 1 

;t ~et~a;ts ll:thin~ frOm her appeal that 
~ 

Cumaean one was, for Aeneaa. 

Mra. Tinckham il a rather .1ealY chain' amoker; 
1 

lndeed, thi. compulsive 

,', 

. " . 

, , 

< "':.r" . .. \ r . '~ 
"~""" "'!/-,, ( 

1 .' 

--::~----. 
habit only $erve$ to ~reate'the ~preasion Df 

, • 0 L. 

<Sllrroundei by incênae" (p. 17). 

"an . èarth goddél'8\ 
". " "\ \ 
-.' -t" t !-

-: ' 
,1 ' . , 

" 1 

Both Aenus and Jake àre ',seekera.; Aéneas feu:' ,:the -lite ,of "an ,. . 

~lt.l~~n ~ingdOO1,' tb~, .~i1 of Rom~",l~ ~ 't'.Sk,~1Ch thè '~~J~o'"n~V:.~' ~U'ow 
..... • -,.. c _ ~ l, ' ~~ r ~ (f 

, " , , 
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pdO. 
~'~ lubjected td mùndane temptat:l.o~. e~empt1fied in, }iadge' 1 lucrative" 

" . . ' 

The dbject.of Jaker~ search ,11 more nebtilou.; 1ike Aeneas hé' 

offer and the romantic searëh for Anna in the f.bled setting of Paiil. 
\ 4 " 

However, though he 'does' not yet ~re& li se i t. J.ke'. search 1'1 for hh own 
~ , .,. • J ~ . . . 

idet\tity. Hia geographical se arch for Anna and Hugo finally leada him 
~ . '-. . 

to n underàt~din8 of himself •. Anna "faded like a sorcererts apparition 

• • s~e "re.\ly existed now as a separate being and ~ot as a part o( 

fil (p. 238). Of his search for Hugo he . co~cludes: ~ "lUs very', 

ness was 'tlo be sought -not in himself but in mysel~ or Anna. Yet 

here n he recognis'eo nothing of what 'he had made. He was a man without 

c1ai~1 at}d without r:flections.' ,Why baa l !' pursued htm? He had, nothing 

to tell me" (p. 238). He~ce, the, fact that Jake's search for his friends 

" 

i8 unsuccessful--he discovers ~ugo only to find that he will l~se him again--
, -

bec~es insign~ficant. In his êearch for' himself .hQ,~- ultimatèly 

auccessfuL ,/ 

, 
Marked classical associations are also discernible in'the . 

characterisation of Rugo/Wittgenstein; tJis~urdoCh blends physicaL and 
....... v ..... 

.~~ J 
". ~ -..... " \ 

o l " -)., .... '" 

) psychologieal elements fiom the Polypb~us legend in~o his creation. 

lignifieant that while the Aeneas motif il entirely absent' fr06 Rugots 

I~.,;is 

make-up, J.k~screation.~es nothing to the Cyclops. Thus~ whi~e the two' 
• G 

characters are linked in their indebtednels to classieal sources, the 
1 • 
J 

fundamental'diffë~ence in , author's ~ethod 'of's~lèction serves to reveal a 

the,ir respective ~haracters. , , 
~ 

" ' , Thx-eé aalient features about th~ ,j~e,gend~~ Polyphemul Wére his- , 

mon.trou. sl.e. hi~ alght peculiarity and his addiction tO,lolitude. Hugo 
, , 

t~e Yaa ~xtreméiy la~8e, 

-. ' 

" , 

, 1 

, 1 
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, ..~. 

both stout and taU, with very 'tIide, 8houfdèrs .41,\{/enormoui 
,Ii. - 1 

handa. His 

huge head waa ulualty lunk Low between hi~ ~h~;iders • • • 
, " t "~ 

~e, had dark,/ .. 
• 1 

. 
then, occ.sionaUy emit~ing 4 semi-'~ticulâte sound" (p. 56).. Iria 

Murdoch1makes severa.l other otltstan,ding references to Hugo's aize; . twice 
<;) 

he~t1les. the expression 'rThat 'a co~ossa1" and il described as lia surfacing 

whale" in the fracas' on the Roman set,' These detail. provide a 
'r. 

. . .. ' ... 
description of an unu.ual physical specimem, to ~ich Wittgenatein bea~s 

• ~ 
no resemblance whatevèr. .Howeve~, if we_t~ink_of_ him aa __ ~f __ ~ntelJ.ect~a1 

giant of unus-ual proporti'oh.;, tben t~e figurative resemblance i. quite 
·'1 

clear. 

: ' 

On three o~asio~s Iris Murdoch a~ludes to Hugo's u~uaual visual 

powers. Jake desèribes hbw '~is brooding gaze trâced around the room or 

across the countryside a line wh~ch seeme~ tO be suggested by none of the 

ordi~'-ry objects wh-ich lay in his field of vision:' (p. 56). When Jake is 

"-

searching for Anna~ he notices the statuary at the Medici fountain in th~ 

LuxemQourg Gardens and remarkS'on the "one-eyed gaze 1 huge, rain-marked, 

weather-stained, pigeon-spattered dark-green Po1yphemus"(p. 186) 

contemplating the ilt-stàrr~d lov~rs, Acis and G~lat~a.12 ~he detail~ of . . , 
1 1. 

deliberate li.~ing of c~pound epithets, the stat~ary, stressed in the . , 

1 .. 
suggest a further incl~nation on Jake'. par~-to senae the an~oua influence· 

, 

• of Hugo reaching out to destro~ his relation,hip with Anna; as does the 
", ". 

di.covery of the Belfounder ~ocket-l.ter in the evening. The referenc~ 
" . 

to the weather and p1géon·.pa~teringa l'eealls the' scene in Hugo" dese~t.d 

Whe~ Jake and ,Hugo 

part company,outdde the ho.pit.l, Jak4t descrtbe's him a. "looking 
.,' 

, , 

l ' ~ • 

, . " 
:._ II!' • 1 , " 
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12 
.. ight1e~8ly At the pAvementh(p. 235). From d,8erlp~:Lonl g'lven by 

NOrtUn Malcolm, we know' that Wittgen.t~in 'a eyes wel'e deep and tierce 

ln expression. 

The qua1ity of loneliness il shared Qy Polyphemul, Wittgenstein 

and HU80. The.e .~. elear ~~f.renc •• ~o the i~Ol.t~d life Of! . 

Wittgenstein ~~ partieular and to·Hugo's solitary living quartera. 

Polyphemus lived a life whieh was unsociable even by Cyclopean standar~s; 

Wlttgenstei,n WBS reputed to b~ 'unable to tolerate the society of hh 

• • 
aeademl~ colleagues. Wherr J~ke's~gests to Hugo that they mee~ again . 

~. . . 
before the latter's departur.x~ N~~ingh~J Hugo is obvio~sly unwilling 

o , >~-'.l~, .... 
to prolong their relationshi~ • .'~/.~ake descri~eS" the parting: ''He 

., .. . ' 
wanted to be rid of me. .l' wanted to be rid 'of himlf (p. 236). Later 

, L 

when he thinks about ,Hugo, Jake remarks: ''He towered in my mind 11ke a 
-

/ monolith: an unshaped ~nd undivided stone'which men before history had 

set up for same h~n purpose whi~h would remain fOreve~ obscure" (p. 238). 

Ohviously Jake and Hugo are very different personalities; Jake ls a 
~ . ' . . 

. , 
creature of cities, wate~ays and men. Hugo iS"'çpiètured by Jake as "in 

'~' 

/ 

some small desolate workshop, holding a wateh in his enormous hand" 
, <t ' 

l , 

(p. 238) as if hè were contemplating the paslage of time. 

The,modern philosophie.1 a1lusioqs in the navel aré derived 
, 0 

m.inly from Iri. Nurdoch's profesaional tnt~rest, as a phi~o.opher in the 
, ' . . \ 

tI "\. ~ , , 

wo~ks of'Ludwig Wittgenstein. The philo,ophy and'biogra~hy of W1tt8enst~in 

novei. Àm~ng.t Unguis,tic philosophers Witt~en.teln It.nds OUt not only .., 
for bh ,coni:r,ibut1o~. to the development of llJlgubtic philolop~y but aho 

, .. • il • 

for the mytba generated by other &.p.ct~·of hia life"and character. 
/, 

" , .. 
~. 
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To use a cliché, Wittgenltein be~&me _ lesend in hi. 'own lifetime • , .. 

As was noved earlier in discuision of the Jupiter theme, Iris 

13 

MurQochwtends to develop _llusi~e ~.terial to m~et her litérary require-. . 
_ment.~ Allusions to 'Wittgenstein's life are discernible in the 

• 

character!sation of Jake,' Dave Gellman and Hugo Belfo~der. This 

pareelling,out of material from one genetie source among three people 
• r . 

requires examinatiort sineé one of them~ Jake, ia the prot_gontlt. -An 

analysi. of allusive eVidence,as lt appe.rs~ may help to elucidate 

Ir s Murdoch's purpose. 
• 

Though Jake as narrato~ opens tpe novel, he shows no traces o~ 

influence--quite the reve~se. 
. We are not conicious of , 

this influence until Jake refars to frustrating discussions Vith his 
", 1 . -

friendJD~ve Gellman,like Wittgen.te~n a lingulstic philosopher, who is 

s~emingly unable to undérstand Jake's line of argoment. As Jake 

remarks: ''With Dave. we never seemed to g-et past the word" (p'. '22). 

• 

Further links soon 'rppear, to es~ab,lish the clolé p'rofesstonal resemblance . , . ~ 

between-Dave and Wittgenstein. , . ~~ve ',iS ~lso of G,rman Jewhh ~rigin; ) 
.. 

his spo!ten EngUah shows per:ul1arities in c~n.truction such as: "If I 
... 

would be you" and "Klways you are thinldngU (p". 26). 
• 

AS 8 devotee of 

ltnguiàtic philolophy; Dave's concern for exactltude in verbal'expressionl 

, . 
ta described, by Jake: "Jt took me sOllle Ume to,r~.lile tltat'when nave 

said he didn't underl.tand, what he meartt 'las" that what l said "as 

non.en.~" (p. 22). 
~, 

This corresponds tO,Wittgen.tein'l st~tement'inlthe 
- .. 

pref.e~., .. ;o the TraetatuI: ''''hat e~n hé sa~d a~a11 mu.t·b~ ~a1d eleal'ly 

and w~.t va, cannat, talk about 1re m~.t, cpn"dgn to .i'l~nce. ,,13 Th~' . " 

ftnally, Dave 

• ", 

) " -_ ... _----~~---~-~~ .. ~.-

-
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and Wittgenstein atike appeer'to have beén popu~ar, 1f earnest, teacherl • 

• -
thought'of a. repreaenting the voc.tion~l f.c~t , . 

. \ 

. 
(!, 

However, ,it i. Jake' .. relatJonlhip with Hugo which provi~the 
" 

t.itmotiv of the book, 'an~ it i. the eh.r.ctei of Hugo whiFh has the . ---------------<---- -- -

1 

, -

• 
). 

.' 

'",-

, strongest resemblance to Wittgenstein'. ~S c.n be seen fram Norman~ 

1 14. Malcom 8 Ludwig ~itt!:J!tein: A Memoir. Hugo ia allo of German' 

deseent, from a prosperous family. His interest. are in film making, 

music and mechanical dev~cdk. His spec!alty lies in ,the making of 
" 

firework di.play. requiring ingenuity and'preçiaion. Jake describes 
• 

Hugols delight in "the trigger-like relation of the parts, the contrastin~ 
c ' • 

0'" 
appeal of explolion and colour, the blending pf pyroteehnica1 styles, the 

methods for combining ~ with duratio~the perenntal question of the 

coda. Hugo" treated the set piece as'::' if it were a symphony; !te dèspised 

the vulgarity of representation~l pieces, 'Fireworks are!S! &ener~a', he 

opee saie. ta me. 'If ~ou m~st compare them to ~nother art, c~pare them 
"À" 

to';uSic'''(p.54). 
'.. .. 1 

At the end 'of the book, Hugo becomes a watchmakér, a 

skiiled occupation requiring fine'mechaniee! precision. 1 

1 -

\ 

, 

Although Wittgenltein had no lnterest in pyrotechnics, hi. firat 
-,t, 

.cad~1é POlt was in the Dep.r~ént.of Bnglneering et the,Univèrsity of . \ 

./ ' 

Manchester, where"he d~d researeh in aeroneuticI.and petent~d some-of hi. 
" . 

inven~lonl. He ~llo butlt e manlion in Vienn~ for one of.hil aiàt~rs; 1 \' -; 
the design ~a. his own work down to the smalles~,det6il and was of • 

" -
1 • 

• e~ere and exact beauty, .~ewhat like hi. literary Ityle in the 

philosophic.1 worka. ,He ~.·.l.o a âkille~d ~u.ician .n~ wrotelt 

technical paper on.rhy~hm in mu.ie • He would whi.tle an entire aymphony, 

", - -, 

, u 

'C 
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p~llng only to comment on ,I~e tech~lcalw~oint • 

1 • 

~ 
Hugo and Wittgenltein allo Ihare an intereat,in the cinema., Hugo 

q 

..[) 

ta a successful producer, ~ne' of hi. stars being Anna Quent4n'S,silter 
. , 

Sadie with whom h~is hopelessly in love. Altbough Wittgen.tein1a ~i' 
" , r"'f 0 " 

not run to making movies, he, ~.ound.' the ~nems an 
,f" ')1' 

H1!1 Uk"~' 

, 
intèrest"in fi lm did 

, . 
agreeable relaxation fram his exaeting philosophieal work. . ~ 

~ n r 

, Westerns, but his particular favouri tes were' lighthearted stars' sucn .,s 
, ... -'i ., 

Carmen Miranda .fld Betty Hutton, l?oth of whom ty~:f.fied the' -k"loas a~d:~'" . 

glamour of light :oman~ic ~omedy. Neither actress po~rayed ~haracters 
1t 

and Sadie, ~~s.emble of any depth and the two siste~s in the novel, A~na , 
.~ -t . , 

their film counterparts in having a superficial attraction. 

clever, brittle person, determined tO.get to the top at all costs. We 

first encounter her in the fr~volous setting of ~he beauty parlou~ where 
.\- , 

the ac~ent ia ~ physical glamour. But ~ei1her Sad~e nor Anna 
• 'tJ 0 • 

in dr~tic toles, ~ppare~t1y having -litt~~alent. • 

are seen 

, 

Another of ~ittgenstein's lnterests was ~n ornithology; he spentj 

a period of his life in a primitive hut on the Galway coast where he 
• fi 

bec#Dle soœetbing of • legend because of his ski 11 i!t, -tra~n1ng birds. 
) 

. When Jake visita Hugo'. l$partment he U amazed'I to see crowds of starlinlS' 

1 , , 

... , 

• 

• 1 .-.. .-'\ 0" .f 
whic;h have eVidently nested on the ledge outSi~e; The birds ~",er~ If·, ~ .:. ' 

1 • (; • 

pretty ilght, as they scrambled and flutterèd ànd jOit\ed each other,,: ~ 
l , 1 

, 1 1 

apreading their serrated wings, fr~ ln ea~:window as if the~ w~re 
, 'J _ ' 

, t" ~ ~ 

part of the •. decoration .of the room" {p. 93);" ,'l:.Qe word, "star let" .;nd 
;f' ,II/"~. ~ 

"st&~ingll' s~und IimUar and ~he bi;d motif 'suggesfs a "erowd of gold:'I"digging . , 

fema1es anxlous ~o catch the producer's notice.' Th~re 1. an allUSion here 

both ta Wlttg~n.tein" film and ornlthological interests.' Unl1.ke 
l . 

, . 

" 
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, 

Wittgenstein'a Galway hut, Hugo's hou'le ia on1y haH primitive. it~ "-
Il 

. ' . .. 
therefore refl'its iWO sides of l1i.s nature.- Jake angpia friendft notice .. 
t~t the bed~oom, whefe HU~O ~eels ~ost at home, i. furrtished with 

Spart"n simplici ty, whereas the other, room is 1uxurious~w-king "an id le 
• 1 

~ 

and e1eg.~t Icénell(p. 92); there are Renoirs a~ the walls~but few baajs. 

Unlike Wittgenstein's birds, Hugo's st.rlings are Ume;.. in thia scene; 

ane ft\.els ' their significanc"è is ma~nly m~U,pharic.l. 

In a much later episode when Jake visits Hugo's apartment, the 

rl.ce is deserted e~ce~ar :he star1in~~ and their drapPitng~. At\tni' 

poJ.:pt ~h~ a~~,usi ve sign:\icance reced~s: The room was whir ng and 

dis1nte&rating rnta ~ number af bl.ck piec~s. • •• ,Hu~a' !~t seemed 

already more ~ike an avisry than the abode of a human baing" (pt 239) • • • 

This change in ~mphasis reflects Ruga's complete loss of inte~~ in film-

_king. his 'l~er home 15 di .. ested o~ h~S per~on.lity •• the cOnc1usion . 

of the navel; he gives a~ay a11 his we~thOand goes ta live ~odest1y in 

Nottingham. • Wittge
6

nsteiin a150 gave away his fortune and .. died in very 

modest circumstances. ... 

Hugo resembles W;ittgen~tein in° havillg a $Law, deliberate mode af 
'-

speech, lng questioning, and in his interest in the problems of . , . 
language • 

t () ~ 

nguis~ic philosopher, W~tt8en.t~in vas interested ln the 

to m&~e' sense of expe~i~nce. 'l~n b~tll perfads olt; his 

vas t~ underst~nd the structùre and limita ~f though~ 
ability of 

philolophy, hi. al 

and his method wa8 
, 4 ~ 

Like Kant he :b'èlie d 
• " .1 '. i 

limita into a lcfnd of 

thoughta but in fact 

0 

\ 1 4_ 

.tu~ the 'structure a~d limita of language ••• ' > .• 
..1 
" 

that\philolophera often 
. ~ . 

un~ittingly Icray beyond the ' ·1 . ... 
apectous nonsense, that seeml ta express genuine 

do~a"~t_do SO .. He wanted to dhcover the ,exact 
,.<; 

II' 

!r:J, 
t; 
"r" 

.' .' ~ , . 
~- - . ~ 

, 

t 

J 
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location of the Une dividing senle fram rtonsense, '0 that peopl~ 'might 
. , , 

reaÜse whè.n
l 
they had reached it and' stop". 

.. ~ 1\ ~ j u ~. 1 

More positively, "Rts 

, 1 ' w 

, pl\rpose w s, not merely ,.0 !formu!ate ihetructions which wou~d 
- - ~, 

• .. Il \ 

frOl1\ ,tryi g',to say what cannot be 'sâid in la:nguage, but; dso 

save
n 

people 

-=!. ~. 
to suceee~tin 

~ ~ 
, , 

understa ding the structure:',of what can be- said. 
}

He be Heved tha t the ~-II! 
J 1 1 ... '1 . , 

to achieve'this understanding i8 to plot the limits, because 
/ ~ . 

th~ li /,i~S, and the stru~tut'e have rJ1 c~op ,origiri., .The nature of language 

dictat'es both whât you clin Itnd whltt you cannot ~·o with it, ,,15 This 
, .. J 0 _~ .. 

. '" 
intention led Wittgenstein to adopt a.style of discussion which was 

'essent,liy interl,ocutory I1n~ 
1 , 

rhêto.rical; !!Why cart't a ào~ sJ.mula:te J 1 

honest?,,16 • 
pain? 18 he tOQ 

l ' '} 

Hugo and Wittgens,tein have in co'mmon this style of 
o ._______-

phi iosophis ing .. 
~ . '. 

D 

,Hugo who met Jake in the Col~ Cttre Centre, submits him to close 
\ 

questioning. , 

o For ~xâmple, whe~ Hugo discpvers he trltnSlâtes novels from the French, he 
". 

, . 

asks: 
c"/ ... 

l'Wh",It; da you mean when you say tha t you think ~~ meaning in French? . 

How'do you- know-you're thinking tn French? 
, ~ 

.. Î ,.J' , 

mind now-ddyou know it's a Frenchpp~cturè? 

If :ou'see a pictur~ in~~r 

'Or :lis it that"You& say the'"' 

French word to yourself1 What do you Bee w~en you Bee that the 
( . 

t • . 
'. ,~', .-__ '- '>. translation' fa exactly right? 

. .. ---I--~. 

d J , , 

Are you imaginlng what someone else woulQ 
4 \"" • 

.' 

", , 

, , 

j 

-!of-. 

{ 
1 

1 
'" ! 

, 'z 
"think seeirt'g it 'for 'tne fir:st time.'? 

. . \ 

Or i8, f~ feeling?, ,"~~t: 

kind of feding? Can't you aescrib~ Ü mO'l'e closely?'l' (p. 58). ,!Jugois 
.. - -- ~ 0 

resemblance~to Wit~g~n;tei~'initiallY appa~è~t in his ob~essL~e interest 
...... 

,in mecnanical precision" bbviously extends' to his employment."of a' stringertt. 

,process of enquiry~and a meticulous cbncerij !6~ ,exactitude. in- l\nguistic \ 

• r ,. 

expression. 

" " 

• 

.. 
'" 

• 

,f 

, . 
1 

, " .. 
$ .. 



,. , 

, ~ 

, / 

0° • 

, , 

, 
." , \' ' 

'1 ...,'" • , ,1 

l , 

l ' 
1 

~ 
1 1 

-' J vertheless, 

these enq.~i~ies which 

" , .. 
, .. ' ". '." ... l _", ~" ... , , 

, . ' ', 

tt faU. upon Jake', to articulate conclusions to 
, 

18 

bear a strong resemblanc"e in .ppro.ch to ' \ \ ' 
- \ ' 

,Wi~t-tgenst~i'nlS., D~rtng o~e of their con~er~s.t:ion., Jake .ançl Hugo à~~' 
'. ,. 1 • 

led to di~cus.s wh"t· i t ibeans" too describe a feelfn~ or' a -sta tè of mind = 

.. 

"Th~rels something fhhy~about'describ1~g 'péople's feelings,',' 
sa1d Hugo. • •• It means that thing_ are falsified from . 
th~ start. If l say afterwards th.t t felt such and $uchi 
sà,y th.t t felt "àpprehens1ve'-wel~, th!s just i-'n1t(true •••• 
l ,d!~n't feel this,~ ~ •• l didn't fV1 .• nYJhing of th~t, 

'. kirid at, the Ume at, all. 'This il jUlt something o l say 
afterwards. • •• The' langûage jUlt won't let you present 
it as i~ really was •• ';. All one'eould sayat the time ' 
would 'be perhaps something' about one's heart beating. B~t~ 
if 'one- said one was ~pp~ehensive this could o~ly be to t!~ 
ta, make an impression-it ~ould b~ Îor effect, ,it would W1;, ~ 
a lie" (pp'. 59-60) • 

" 

~ake replies_: ,"But at this rate aImost e';eryth;i~g .one 'S~, ~xc'ept things 

- likes. 'Pass_ the marmalade' or 1 There 1 5 a cat on the t;'oof l, turns out ~Oo.. 
, , 

be' a -sort of lie." Hugo ~s puzzled and a'grees. . Ii:" t:s Jake' who 'c~ricluie~: 

'Qn th~t case, one oughtnlt to talk" ~p: 60). ' -This conclusion about the 
; """1...- .. 

, . '" ' 

\ 

" ultimate redundancy of l~nguage was Wittgenstein ts: ''What w~ ,a~hot speak " 

about' lote must p'àss over in silence. ,il7 
~ ...;:.~ , 

Eventually it i5 Jake whé 
n, ... 

publishes a de~lopment of hi~ conversations with Hugo in a 'book, ~ 
f!J U <. ~ / ... 

- Silencer, à dialogue between Ann&ndine~(Hugo) .nd Tamaris (hi~~~lf). _ 
J. p .~ 

The silence motif recurs in the seene whè~e Jake meets Anna in the 
0' 

, " 
Mime ~eatre'which has been financed by Hugo, who also figures as one o( 

1 •• 

o 

, , 
The theatre ls èompletely silen~ and the masked ch~racters in the mime. 

. the .plJLyers ,perfo~ n~iI~l~SS1y,. Aima teU. Jake _.that she has given up .-

s~ .oeeause.l.t ia fleorx:upt" an~ add~ù !'~ly ven' 1t~~1e., ',fhipgs can be • 

said,withou~tf*l"hGod" (p>43)i:" ~J .. ke...h&s the4e.eling that Anna,.'-;'ords 
: 

• 

,,/ 

l'l' , 

,- , 

~. 

, . 
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are not hèr ,ovn, bqt t'bat she ia "in the 'srip of 

Wfttgenstein a110 had a -the ory t~.t language was 

~ ... "~HJl>.·~~, 19 
a theory l' ("p'.)" 4:f5.... " 

- ........ v 

.. ",""w • 

distorted.by singing, and 

tihe idea of the M~me Theatre iS, expUcâbl'e in the -Ught.of Hugo's rem..,l'k 
1 

, tQ Jake in the Cold Cure Centr~: '~ suppose actions do not th" (p.' 60). 

,When Jak~ discovera a copy of The ~ilencer be~r~ng 'Anna" ~.m~, he doea 

not assume that shs has derived 'her ideas f~om that sour~e, but fram 

~erso~al cq~t.ct with Hugo. 
-.. 

'ije feel~, that both the book and Anna's ideas 

are' deb.sé-d traves ti~~ of Hugo' S thoUght.'~ Jakè i5 finally beginning to 
feel a sense of,responsibility for his actions; also, his maturing 

. .. 
juqgement ls making hi~ more se1f-critical. - He remarks of TPe Silencer 

1 

aftet- "re-reading' oit: ',ffThere rèm,i~ed th~ fact that' Ann'lndine was but a 
1. • 
, brok~n-down caricature of Hugo. 
t.l j 

, '1 0 • 

Hugo woùld never have used words such a~ 

, " . , ' 
'~heory' or .Igenera1ityl.' . l had not a~hiev~d mqre than the Most shadowy 

expression of Rugols point of viewlt (p. 81). 
ct 

The notion of debasement and deception has been palpably 'evident 
• b ..,. .. 

in Jake's attitude to The Sile~cer publlahed ~thout the k~owledge otRugo. 

Re deséribes hi. feelings': riln;'fact~;I .knew in my heal't that th~ cre~tion 

of tliis r!~cor~ \{as a soi,t of betrayal of eveX:Y,thing'lwlt~€h l tmagined .myseH 
~ 

to have .1earnt from Hugo • . .. -os Ind~ed, the thing b~gàn to have' for me 
rI .. " 

the fascination of .. ~ecret sin" (p.' 62) < a 
Jake"fs so conl~ed wlth remors~\ 

,: that h~ ;ta unab~e to fa,ce Hugo' ,on ,'the day Ot publication and ·t'èrminates 'the . ( ~ ( ..... 
relat10nship which had ,begun WitJ1,:,the phi'lqlophica1 discusaions in the 

,.- • ... ". ~ .. t 1 . -' , 
Cold Cure Centre. In f~ct,~u~o did not recognise plagiarism in . 
The Silencer, but Wittgen.~etn was always enraged'by mis~epresen~tion of 

his views in lit~r.~. jourrial~.18 . ~ 
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'of the net of whicn ahe' was thinking' when .he wrôtè the book was that of 

'Wittg,.~~.~nl. Tr.ct.~:' LoS1co.Philolophi'cul, _6.34~ '. Ji~re· ':', : , 
. '~'Wittgenstein uses the net U a picture" of the:way in wh~ch concepts, 

'. l', 

ideàQ,. co~nections of thought c,n be use,d to 'bring.the description QL 
. '. " 2:. , 

t~~ univers~ to a unified' fomi'",,;19', À. 
) 

. [Wittgenstei;) 'wrltes~' 'Let us i~gine 
S. Bya tt cC?DIDents: "H~: . 
a white 'surface ~fh ~r~egular 

li 

black spots. We can'now say: Whate~er ktnd of'picture,th~se m.ke, l 

can always g~t as near·as l like to ies descciption, if l cover the 1 
, , 

surface with a su~ficliently fine s~re network and noW";s~y ,of every· 

squa~~ that it is white or black. In ~his way; 1,8hall ~.ve brought 

r 20 
the des.criptio~ of the surface 'to a ull1fied' form. '" 

A superficial reâding of the'novel might ~uggest that the net 
. . 

isiCongeived as a trap, a prison fram which the character$ seek to 
\ ", ' 

• - '1 , 

escaye. Aftum~er of critics h~ve emp~asised th!! ,iuterpretation of the' 

" 4 

metaphor, asstmling that the 'allusion is to Vulcan's Qlet.,- A. S. Byatt 
- " - ) ~ -- . , 

has noted ,this interpretation àf the novel's·significance:' ,,,So~iéty<is, .... (/ 

. seen, as precisely the ~et "hich 11 always coming down t,o c.ech us but 

which.'has l~rse and coarse. tneshes that wè .. can -ea·si.ly escape th~ôugh, if 
• - 6 ')( t 

. - -: ,'" ''YI 

only later te> be' caugh~n oth~r t fi ner melhes. ,,21' Howeyer t a!l 
, \.... '"t 

alternative reading of one, passage in The Silen~'er would suggest the 

ùAll .theoridng' il flight. 
A 

the situa\:ion iésel€. and thia ,1a' unut-térabli parttcular •. 
\ ' 

,Indeed ±t 1s 
.' 

s~ethtng t~ whi~h."e éa~ neve~ get cl0'~. enough,_\~owevei: 'hal",d-~e ~.y 
, , . " 

'try •• i t were to crawl Jl1'ldet the net" 

\ 

, .\. 
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# .;-: i,l ' 
, \ ~,'-

., ~fi> 
-_/ 

" , . 
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" 

, the net ~. not a seal'eh fo~ f~e~dom; it il an attempt to approaeh more 
, " 

" '\ : 
clo~ely an object which is 4aelf caught \,Ip ,in the ne,t, . l'his ia a 

, , . 
reference ~o WittgensteinY.s concept of the net as a networr of explanatory 

nE\twQrk,a-nd laws:, "Laws l1ke ,the laws of: a.us.tion, ete., t'reat of, 'the 
, . -, ~ , 

". - 22 ' 
not of. wh.~e network desc,ribes n• On,this 'view of the 

, ' 

net as ,a' 
, , , 

" ~ network of concepts or ide., $, "to crawl under the, net" suggests 
~ 4 ~ t . " 

'~.ught up in ~Ùf process of theorising ~b~~ experiencè;, making 
., • ., • V; 

experience by pushi~g language to tts limits. ' 

sense of 

':~, ,~ 
) 

.. , 
Interestingly, 1-11.9 Murdoch t s approach to this exp'loration ôf the 
• , • 0 

limita of languagé ,~ppeat:.s to be, ~he reverse of t!;tat a~r~ved at by Jake''''' 
/ 0 

and Hugo iti their convers..tions ,'reported in The Silencer. For them the 
'-J, ~ 0 • 

limits of language are réached in mundd~e breakfast table con~ersation 

about the ~rmalade. But'writing,of ,anotherolinguistic philosopher" . 
.. . - ~ . 

Giloert,Ryle, sh~ comments: , , 
'~e 'world' of The Concept of Mind i~ tne 

, 
~orld in which'pe~ e ~l~y' ëricket, cook cake~, make simple .decisipns, 

r'emember tbeir to the circus; not the world in which, 

they commi·t' say praye:r:s' oOr join the ComDiunist Party. ,,23, 

• , , " 

·=Mi'ss,Murdo.chts.~orld and Jakers world is cle~rly.the latter; H~~ol$ the 

former. Ry,~e,IBan~" Witt~tel,n's world. ' , Despite the 
, 

, . 
range of itlterest& in othe li.ves '9f Hugo and Wittgenstebl, these are'~ ... . . . 

_ • ':or-

'pursue~ -m..echanj.'c:allY~ and p;eC'iSel~, Il~t~ atte~t~o~ ,to ",the S9:;, of co~r~te 
• ' " • 1 

det&i~ ~hich characterises our thinkiog about cric~et, cookery and visits 
po ,. .r .. -

." ' 

to the ·~ircul'. 'This fa the essendal differenc'e. Betwe~n Ruso and Jake. 
, , , 

Jake cl.eacrJ,bés his fr{end': '!»ut it 'W~I as if' bh' 've~m9de ",' be~ng' 
. " 

'rèV'ealed' to:me how:hôpè'lessly iny ;,own viaion ·of. the worla was blur-red by , 
tOI \ <a ~- 0 \ ,.::r-l'.~ .. ,~ ~ - \ ~ ~ .. ' , • 0 .' ~ ~~.,. , 4:',,~ .. ' .-

'Sénerâl!ty. l felt like a 1II&n who, ,liaving vaguelY ,tbQùgb'tthat 'fioweri are, 
" -./ • .. • • \ ' \CI ' 0\ • ~ ~~ ~ ~ 

, 1 

~ly thi' limile. -dl ~uch the samé., 'gQe.,I.for a wàlk ~t~" botanil.t.'. 
\ .. • ~ t "'l ' • ~ , 

, "r 

, \ .. ~,', 
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., 
, , 
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classifie;'., 
, J. 1t. 

He naver ci~$8i~ied,i(p'. 61). . ~ .... 
J'ke' co ne ludëi : ''Hugo suggested' tha t t sh'ou ld come and li ve' ~ith h~1Il. 

,: ' . ~. " 
'1.,. 1 l " 

bjJt lome .instlJlCt of independence forb.de thiB,. l felt that Hugo"s ' 
.. 

, " 
~personaUty"'eC?uld very e.sU)! Iwallow mine \,\..p completely,,4and'mueh . , 

as l 
, - t ~. ., 

admi~ea hiJD, t a:ldh't 'liant' th!, to happen" (pi 61). 
" , 

, . 
'Eve~tu.llYi Hugo rejects his pyrotechnie.1 and dramatic intèrests 

, ' 

for 'the t'tfe of a watcbmaker. Hi~ i~terest in fireworks h~$ b,een P~fdy .~' _ 

that'""'of~engine'er~ , A firework" was "an honest thing: ~ .'. No o~e talks ,'. ' , 
, 1 ..'.' , • "_; 

cant ahout fi~eworks. • •• They were ~ven exported to Amedc!!., , . Then 

the newspapers began to talk, and, ta t,eter to them· as ~orks of art, and to . . . ~ 

.çlassifY'them into.stYles" (pp. 54-5). 'The'wlgartsi",nk of his-·skill in 
, " 

this way disgusts him;, he refers-to both tbe manufacture of fireworks 
-

and fi lm-making as a "raCKet" (p.o 223). Hugo had 1 a need to '~tt'avel 

lighe" (p~ 2~3); obviously the hUlD8n .c~p'lica.tions brought on by wealth 

and succe~s were an obstacle to understandiug things. 
• 

Iris Murdochfs ptJrpo.eful eclect:icism in references from " 
v ' 

philolophieai sources other 

~.k~'~ c~ara~te~. "Ma~~ist 
" • " 0' 

\ ",., 0 

than Wittgenstein> throws fur.ther -light on' 
_ r tf ,~ 

theories, pel"haps, frexp. her,Own pir,'onal 
o , 

experienc'es:of po!itics, are noticeable in Lefty' s attempts, to organize 

, " ." 

, 
, 1 

l " 

.1 ,t'., • 
,;. ~: <!. , , 

, ' 



" 

" 

, , 

" ~ t 

inten'ded ' to ';rè~t. the pol1tical ~ppro.èh too léri~ùdy; " Jake receives a 
(J , • 1 . , 

é/ létter fram Lefty It Mr.. Tinckham' s exptessing 1 wi.h· to renev their ' 
l ' .. .' , 

asso.ciation in which ·he· i~ reported ,as _,saying: naJte.r all, life waantt 

ent1~elY '. ~tter of politics. ":a~ i.t?tt 

got a good &pression from this latter; 

(~r 246). 
. ~ 

Jake~concludes: 

and though 1. doubted vhether 
- - ~- ,,- ~ ~ 

nI 

; ~ 1 " 1 ~ 

Lefty really, entertained the f,inal stat~ent·t. l felt that here l bl'd to 
, 

,do wi~h a. ~n" (p. 246). Jake. obvlously .. ppreci~tes Lefty as a sociablef' 

human being; his opinion of Letty cémtr,asts, .h~rp.1y ,rlt~ lits' r,emarks 
.. ~ 0 , < 

l ' ' , ~ , 
about Hugo'. monQtl~hiè,q~.ltty and,his conclusions that the l~ttet '~d 

j. • • ~ 

-
nothing ~o tell me" (p. 238). ,C 

~ 1 _ 1 • I;'~ .. 

. ,Under ,the Net,' was-,publiabed ln 1954 one yeer after: the ~Ompletion 

of her critlcal 'w~rk, Sartre: 
'" • 0 

Romarttic RAtionalist; While It~iMurdoch" 
1 

" _ , 1 If. /... ~ 

.~ "p~Jmary interest in Sartx-e vas at. â .. pbUoaophet,' Jake, aS. he ap.,ears at the 
~ _0 . 

.-

• 'r 
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contaln:Lng me" (p., 9)'~ 

" ' '" , , " ' 

, . 
III,' t,II' , , , , ' 

, . 
, • '.;..... \ r 1 ", 

Lik, RO,quentf.n i ,Jake has . a' hQr~'br 'of' \ . 
~ '., '. 1 l , 1 

. ~here contingency, l'eache •. the' poi~t: of ,n.u.ea~' (p. l3~)., Rc?qùenttn 

eontempl.~ea a pebble op tve 'séa-ah,ore ·and a curlou. slckly 'horror' 'or' " 

Slmllat expe~ienee~ follow and be' 1. be~t'by 
, " • a fear of objects; both Jake gnd'Roquen~ln havè thia detes~.tlon of 

"s'faoning abunda~c·el!. ~5 
" . 

_'Roquentin.ia 'employed on • p~ece of blogra?~ieal wO:k, which 
, D ~ ~ 

" 

doe's not X'eally neceaait.te originaUty. ' One day after he 'h's abandoneci,. 
r:/ (Q ....r 

• 
thb ~n disgu;t" he listens to' a rendering 'of. a ~popular ,s~ng, s~é of 

These Days, in a café •• The beauty ~n the. sequence of the notes makes 

him feei that both the singer and the composer are cleansed of the sin 

, of deg~nerate existence' because they have create'd something worth-white;. 
, . 

• 1 

in h1~ turn. Roquentin féell the need to_create.something--a novel, the 
~ 

hard work invol~ed land th~ beauty of hia creation, will eneble hlm to 

1 X'eë~l1 hi~, pest sup~rf1uü:y without dlsgus,. 

Jak~ also~fin.l1~ decides ta abandon translations and teke uP' 

, creative writing. In the clollng ",pages of the novel .while at Mrs l 
- c' \ 

~ ~1n~kh~fl, he ~e~r8 Anna!., beau~l.~~r v~ "o~-fir the .rad~o ~i~g1n~ ~n .', 

o U ~é""b ~o". ;'OUS! ; 'Th,!"gb beIe ene~t.cI, by "the: .,P1e~40~ .the 

,," h1,\~ky-801dU,,(i.' 251) 'in he~' vOiee', he; tell. Mrs Tinclth. to 'wit~b off,' 
\ '-"" ~ '~ 't Ir _' o;--,.J - ....-'" ~- , ~ c - '~ , 

, ,f.nf,o~~.ng ,11er" tbat he, 1. ,~1n8 to. set a jO,b 10 '~ife. ~art~e'" nero; Jaa:, 'le 

l '1 ~ " ~ t ,,-: ;",," , "r , 
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, As,'âlreÀdy'·stàted., the novel.~. ,dedicated to Raymond Quenelf ' 
1 'v 1" .. 

2.5 

the author of Pierrot.Môn Ami which .ho has an f..mIUture.. and' lrresponlible 
• 'R' J JZ?9S t '1' , ' '- • ' 

\\ ~ , 1 1, ~' 1 1'" 
hero. Jake'. assodafion:"i th" the aaima 1 Ma;rs., bis abeurd pred1~.mentli . , 

, 1 \ j ~~i 
rll " 

~ 1 0 "( 

I l ,\ 
, , 

.. , 
~ , 

" , ' 

on Sadie's ftre escape and with Hugo at the. ho~pÜa~ are a11 reMiniacent. 
r rf 

, " 

in ,.plr~t of. Qu,e~eaq"s' s~o~~' These along ~th the ~~ro~. trettm~nt 

by Iris Murdoch of the more serlous cl.,slcal sources in the removal van 
, 1 \, 

..l'1 'ic;ene a~~ th~ f1gbt~on the R~n "~et,' for tnÎUll-ce, ~phas1se the fact 

that she intended her'work ta be e~t~rtain1ng as well a. instr~cti~e. 

" , 

r - References have bee~ made ~hrpugp.ou~ this.chapter ta the 
1 .~. ~ 

man{p~1ation of allusions on the author's pa~t. o If one su~oses each- • 
o 

alluiton ta 11gnify one personality faeet, then 'it becomes apparent that 
o ' • 

•• ~ J .~oin. .charac t ... · . are more ~n.erou.l y endOwed than. ot hers. .SIIIIIIlY., fO~' ., 

': • instance" bas th~ shallow external qual1ties of_ Jupiter, none of the 

divine àttrib~teSt Dave shows us Wittgenstein's linguistie analysis 
, . . 

and a hint of. Marxist sympàthies._ • This combination œakes him a stable 

persan who always gives Jake honesé, sensible and ultimately beneficial , 

adviee despite his uti~itartan approaeh a~d.his cold d~.section·of Jake's 

'p~o,biemà" - Hugo, is overburdened with Wiott8ens~ein't's éccenrric 
, 

b108rap~ical materiaL, his cQmplicated't~oùsht process ,and his preference 

for loeial isolation,". th-e la.t of whieh 18 re-empJtasised by die . . . . 0, 

'Pc>Iyphemua allu~,io~. The Polyphemû~ allua~onJwhich also highlights the 

\ pny.~cal ab8ur~ities of Hugo, gives him an, air ~f b'uffoonery:, 'at other 

time8.~ as fo% inatance. when Jake refers'to Hugo's 'a1ghtles8'.slance as 
, ,\ , 

the two ieave~he hOIPlt.~, we àre ag.in.~de "8~e ~f Hug~'s soéiai 
l' ~ , " 

. l1:,mitjtfon •• ' .- No~ .~Urpri~1.~gly '1i~ 1~ d •• crlba,d by tbe .falhion..bl~ 411d 
• } 1" ' 1 .. ''', \.. ~ l' t" , ..... 

-.iiaUow, SatHe -... "the mOlt fright'fu16 unf ' (9'0 52). 
1 - 0 
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, 26 
l' The Aine •• influences in Jake are b •• i~.11y e~.~nt1.1 in • '. questing' advent,urer l1ke ~lmae1f; he ~I a compulstve .~archer. For 

" , 
e~ample, whe~ he once feel,' the ~rge to find .o~eone or lometbing"he La 

, . 
in a feverlsh'.tate of impatienée unt!1 ~ia task ta accompfiahed. When 

he 'evèntua11y diicovéra Anna'. w~ereabou~s~t the Mi~e Theatre;ne describe~ 
,. 

how with pounding heart,he "ran all, the way to Le1ce~ter Square 8~2It~' 
. ,~ 

(p. 33), ari 'indication tpat, Jake il rathe~ highly .tw.ng and appreh~nllive. 

Though·.he .is "thoroughly obaesàed br the idea o-f going t~ Pa.ris" (p.~65) 
, . ~ ~ -, 

. . 
, ~n his final sea~ch for Anna, he tak~s the night ferry not merely to 

save mQri~y but bécauae he ls n~rv~us of .ir travel (p. 166). This 

fact do es not ~eparate Jake from Aeneas who wes also'~de constant1y 
, 

:'. ,':' aware of phystcal dangers 9uring the. course of his wanderings. - Jake 

. ' . ... 

like Aeneas a~ç~pt. ,the sea; ne 11 more at eas~ vith Vater as his 

awimmlng pr,oweas ïmd his ex~ut'aion.' nesr the Thames' and tne S~ine 
- .. , 1 

demonstrate. 
.' 0 

-
°Jake and Aeneas are al~sys expecting thingt to happen and both 

are t~oved on by destiny".26 Neither hero re'aches his oojective_ undl ~ . ,. 

digressf.onl, fram the main purpose. 

of purg.tor~~.1 .d~ures and, ap'parent 
, .. 

Whereas the tri'als of -'Aeneas are 

he has pas.ed through a series . 
. 

more physical in nature, Jake's, emot1onal embroHments- with his friends 

and acquaintances serve as correctives to ~eepe~ his self knowledge until 
, , 

he fln~11y sen.es his purpo.~ ln life • 

The Wittgen8te 18 clearly seen in the wày Iria 

Murdoch'choosea J.ke, not Hugo, to record the ideas in The Silencer. 
~ • ,1.' \'.. _ • 

o ,. 

The fact that' Jake 'doea thie in an ima,glna.t1ve way, UllI, his with AuUt 
, 0 

et 't~~' t~e and a~8o reça118 Wittgenst~inte anger .~ the mi.representation . ..., . 
, '. .-
~ .. *'" ~,. , , 

." 
" 

, " 
\_ l, 

\. 

.\ 



" 
; 

" 
r1 .. f 

• 
.' 

, Il 

• ,. 

o. 

-"- -- _., - • 1. 

. , ", . " • 

, ..,. 

27 " 
of his vieWB in l1terary journall. ~e hOI~it~l orderly post ia 

Jake'. first honest .~tempt to find Itable ~ployment; tt.!a remlnl.cent~ 

of Wittgenltein's perfod of service ~_s 1 hOlpiUl wor~er-. B~caule of ,. , 

this action Jake gai,na a clearer inlight and a senle of dedicatian which 

leads Ita his" ultimate salvatian. He states: "At lome timjiin -~he " 
dl 

future, i decided. 1 would arrange the wQrk, whether here or elsewhere, 
lJi)' .. . 

only half·t1m~. Then,in the other half oi the day l mignt do ~ome 

WI'iting. lt occurred to me that to spend half the day . _.-, . nuaI 
... ' ' 

wo:rk might • very calmi.ns- to the l\erves o~one who, . ' 

the~ 
, 

other half doing intellectual work" (p. 209). 

, . v 
Comic influencea mainly from Queneau whiéh-characterise Jake's 

. boyish conduct before-he finally m4tures, are ~ppar~nt i~ his dis~lay 
• 1 

o~'excessive care and attention ta-detail in lud~crous ~cts such as the 
-, , -' l 

painstaking arrangemênts for th"e theft of Mars' cage fram" SaDIIÎy's 
~ 

apattmen~ and the abourditie. at the Po.t.Offtcé. MOCk-h~ epi.ode. 

1ike the van scene and the 'Roman .et di.t?rb~nc~ot oo1y .~~'in 
riotouB contrast to hi. cl.ss~c.l countèrparts but serve to Jtconvey the 

sam~ne •• betwee~ à,ntiquity and today. tt27. ''Iris Murdoch'~ mythologi~g. 

ia directed to the universal and the baBicallY-human. The human limits 
~ - . 

and situations governing'man'sJ att~t._ to di.cover fréedam, she believes, 
, 

remain the same through a11 ages. ,,28 -
Thua Under the Net functlons at two .level.~ fs.an adventure 

-. ' 

story and as a philoaop?lcal novel. The legendary, mythical, .nd 

other .11U~ion. are clearly neces~y to_Ml~ Murdoch'~ pu~po.~ .~ the 

philoaophieal·level. The allu.ive material worki~8 th~ou8h the , . .. 
ch.r.acter~' thought, proee •• leada to a pecuUar sequence of eventa. 
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in the text. , " 

2 ~ 

Ann.Culley, \"Theory. and Practice: Charac~eris~tion 
1 Novels of Iris Murdoch", Modern ictio.n Studies: i Critical 

Lafayette"Indiana: The Pur due University Departm nt of 
15, No. 3. (Aut~n 1969), pp. 344-5. 
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~~~~~~~~~ , 

j 

1~ \ ~ ~ ( .'. 
1 A. S. Bya~t, Degrees of Free~ (~ndon: Chatto 
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Ibid., p. 16. .. 
21 

o Ibid., p. 14. 
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Jean-Paul Sartre, (Paris: Librairie Gallimard,' 1938), 
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Iris Murdoch, Sartre: Romantic Rationalist (Ne~Haven and 

London~ Yale Universi~y Press, 1953),p. 3. 
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1., 
.The.characters in 

" ~. \ 

... 
1 )' l ' .. 

",-

fram ~he Enchanter' 
., 

c • 
" 

ht from~the·Enchantèr, Iris Murdoch's 

,second nove~;·are.fram widely' 8~ied wa1ks of'life which res01es in a 

'ricner and b~oader social p~:~am8 than in aay of her ~ther ~ovels. 
, 

This impression is further ennanced by Iris Murdoch~s withdrawal. fr~ 
1-' . . 

the f~rst person narrative used in Under the Net where'details and;7 

events tend to he more G:010ured by. the ~rrator'à vision ,pf tllem'. ", 
~ 1 \ • • 

1 q '0 

The main" theme is .. thé search' for human freedomt both soci~l and , ., 
, 0 .~ ~ 0 

personal;- unlike Jake in Under the Net, whose qu~st conSists,in over-
- il· J • 

cOming obstacles that are l'argely within himself, the different 

31 .' 

1 • , 

. , 

. . \ ' . ' . 
characters ,here encounter many extern~l difficulties--some insu~ountable--

., 
in their search for. freedom. The quest for social freedam forms the 

background for. events\' connected with' the l~ves of terrified refugees 
\ 

,~. 

~' 

.·L1~ in diverse ways have escaped frôm Hitler's Europe ta find asylum 

" :j:n England. An organization kt;town as ~~LIB'<enables <them to acquire 
.j.. 

. ., 

.. 

work permits to eke out a living; what it cannot provtde is emoti~nal 

security and p~ace of mind. < Personal frèedam la a1so ftnked with 

social freedom in the sense that while t~e body may be free, thê mind 
'>. 

ia not necessarily so. During the course of the nove1 th~s~ two 

free.dom themes are often interWoven "but in "'every case there ia , 

enge?dered a feeling of stress in arder to.escape fram the presence of. ~ 

some restrictive ~orcef the novel'a title ~&vea1s-this forc~ to ~e 
, 

encQantment, pe~sonified in the figure of Mischa Fox. 

As in such later novels as The Un1corn and A S,vered Head~ there 
t "; '. 

~s a circle of characters revolving round th~ ce~tral figu~e of power;' 

though, Miacha 
, 

to make Ohis" .a.ppearànce, Fox, who ia the 1ast cha~acter is 

'" , 

1 • 

r , 
~ " ,.'\ .... ) , . 

,. 

-' 
". 

. "" 
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'i 

far more remote.~ less frequently'in evidence than i~Hannah C~ean

Smith or, Honor Klein., Iris MUl:doch' a' secon:d nOVél provides an 
1 ! ',. <II: - c . ' 

/ 
32 

", ' • , 1 ft 

interesting contT~st in that other'cbaracters indulge in highly critical 
" ' 

~c~.s~:j con,c~J;ning ~a~h" éther and particula~ly th, main charac.er : 

himself.' 'This serves a dual purpose; white it afkds a many-faceted 

'view,of the per.~on discussed. : it al,s'o prQves self-révelat~ry.? As in 

the case oi'a~of~inl reference~ by ot~r charat~e~s are of such a 
\ . r. . 

na,ture aS to suggest an unusual personality; - Miséha, "though in:ftnitely 
• t" U • ~. ~ J 

more subtle, resemb}e~ his predecessor Sammy Starfi~ld in U~der t~e Net, 

\ 
, t 

" 

, ,1 
" 

, . 

" , 

'. 

• ., 

in that Île 1& 'a fusiness man and d..so a pres's lord who use,s unscr~pulous ~" 
" " -'-~----:, ,-,- ,-- ---{~-

methods to &ai'n'bis' ènds. His whereabouts ara usually unknown while " / ", 
, 0 1 

his unexpe~ted visitations invariably port~nd embarrassment for his 

. ' 
hosts~ , When h~ arrives ,in England determ1ned to acquire thé ownership 

, • l , '" ~ \ ~ 1 1 

of an obscure but independent per~odioal, the Artemis, Rosa Keepe, 

si~ter ,of~di,tpr, ,.finds 

-, formerly" refused, ~y., 

. ,., 

ominous this project bY,the man sbe bas 

Mischa' s' aura of power:i-s' emp~asise,d when J~hn Rainb,~rough i~ 
, . , 

, , 
• t, 

discuâsing' his arri vaJ. be'fore he ia §lware of' Rosa 1 s knowledge. of i t: ,. " . 
JlSh~ might miss it in the papers, and after aIl, the 'heavens dontt 

turn' ted when ~iScha 'Fox làndS; comëts dbnJt burn in the sky; wha'tever 
~ 

soine' people may think" (p. 30).,~ 'Rpsals l'emark to ~inborough alld, 

~e,~er-Sawa1;"d ~~8 ~p M:Ï.;schaIS att~t~de towards :~eo~I'Tli~ !u'temis 

is' a', Üttle independent thing •• '~ • :\erhap's th~ $~g~t ~f ,a "littl~ 

indepe,ndent thing' annoy. ~ischa.' It' S, like the ,instinct to catch' fish 

or butterflies. 

,~I 

, 

f \ 

';:'" ," 

, , 

To feel the thing s,truggling' in your gJ!fU~p" (p. 53) ~ " 
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,,~ , The perv8si ve \s'ense of '~iseha f s power la' e~hl!!need "by' Iria 
, ' \ 

Murdoc:h.'s ehoice* o( all~sion. .lt~e -app,ears to be, ehi'~fly .assôda~ed, 

w~th the Egyptian g~d aa~\ tlle '~un g~d, t'whose' ràys dom1:'nate' ~g;Pt so ' 

strongly.1,2 ' \ '~ , 

\ 
\ 'r..:"l ' 

The earliest efforts ,to per~oni.ty itLthe sUlU identified' """-
tt with an old hawk-8~d and thus sought to deseribe lt . 
'as a hawk w~ie1). flew d~\Hy aeron the sky. Thêrefo.re Jt 
the two most popular. foJ;'ms of 'the solar detty Re • :. ,,~ 
hkve the form. of a hawk \>r of a hawk-headed man:- (la ter' -~. 
Sbmedmes al80 of a lio,n \~1th. a hawk's he ad) .f • ~. , 

L~ss pop~lar is the deger~pt10n\of the sun" as Khépri • 
o-t lIthe' Searal!>' .. J..ike," i. e. \ as a searab rolling his 'eg 
(the,suri) ,aeross tne sky, or as ~~n'who wears a sea~ 
on 'his hea'd or instead of a \head. 3 . : 

.. ' \ 
\ ' 

" . \ ' 

The. hawk and ,the scarab motifs resp~et1v..ely suggest watehfulness 
\ 

\, , -- " 
and tenaeity in the sun' s powerful prog~ess. ',Miâeha t~ face 1s, abo', 

\~esj:ril:ièd ,as "hawk-liR.e" (p. 209). The\hawk is-n~~ed' lor 'itSP~Ul 
~ ,t \ 

manoeuvering,its hooked b~ll and keen eyesight; "a sparrow hawk in 
, ~ \ 

" Q \ -

search,of,its prey ca bring to bear eyes èight times as acute a9'a 
" ~ \ 

'man" s~\~ The",searaba.e s 'sacer ,of,' Anet'ent E~ypt i,s a detennined" , 
'. , , \ , . ' .. 

scavenger; it shapes pi~ces·of rubbish and animal e~crem~n~ into a baIl 
: • ~ ..J," \ 

which it rolls along the g;O~~d. ',~~SPit~, th~ a'tdemPtf! of' othe~ 
~ • _. \ t J 

scavenge~s·to,pijaek the ~al1, th~ scarab hola~ o~gr~mly ,to ~scprope~ty 

r,1"1
1 

, , 
" 1 

'l'I 

, .. 
• , .', \ y' "' 

.... un~~l ft ~an ~ury ft, S,afetY.; Mischa ta p~wer- ,~so 9~es mu:~h, to the 

fac~ that he 15 all-seein~ and, t~e nQvel ~ reveals \ his' pincer': like control!. ' 

')' 

o~ ~~s ViCtiU:. oScax:ab ~do/1iOn èati~8ions are n~ti~eabl;' in r~e . 
, 1 , '1." \ ' " • 

d~scri~tiOn of Mi8C~aJ S, .. It~(Ha~ VU'~~" where. ~~~r~\ arè refe~enc'es: t~ ): 

lio? founta~n ,fl~~n8 i~t~,la sar~:oP~,a~.~8' a~d t~ poo\' d~i~~~~P ~ètJ~\~ " " 

tô~~ing wtth t~e~r lo~,ë;ts., .\ ~e dUa'~. ,head ~~ifs o~ \fhe: ,fSyp~ral'l deity, 

, 
<2 , 

are 'para:l1eU~~' ili Mi~c;h~ts ~Y~5,~lourin8; , one" blu.~·"'~e"and one;prown, '. ,.:.'" ,/ 

sugge~t.1n~ ~o s"tl'ong:l~,,~~n*as(ting, f~C~~." .' '\ ~. l' • ,'.' 

• , ", \ .' " ; • '> \ " t ': ":, 

~ . : ,l' .- -: l '~ , .'... '\ ,", ", '., · '.'~ ,;"., 
, ~~',1 ln 

..' ""\ ,. .'" >, ,::,~' • ;J&' - • li. ~ , , " ~ 
~ If \ I~ v ttC,\~ ~ , \~ l 't ,1.'\: ~\ ',.,·';".P j,1' .. "t'; ;/;4.t.<,"'-; 

'. ,,/ (- .: ... ~ ..• ,/' 1.-.• .'1" .. .\ r . ~\~~ _ '.\ .• :" ~ ___ r.J~\~.I'j~.,~-., ,,~./~~':j~\~ .•. '"~'t;~\~ 

, ~, 1 



'~'i,\V.' ,../., ... .." "~~I: ,,"1. "~"~\,\ ,'1 l"·~ ~,'!, I~'j ~,:,,~ ''\.,}l'\I~~' ... ,t':·4.·.r"'I~~''',;''\.'''. :",'~1J; /*~>~I.,I,t'\"~:7.I~;:.:'''\I .... 'I~' ,,,'f' )"!,t",~,,,,,,r, \"~'~\\~II"~~~ 
~ -(",'i '14"~~~:'(~Jf'l""~tt,,'*"""'.~...'tai'~""";""""~I~;"~ ___ ""~""""'I;"~Jr,..~~ . l ' ' •• ,,' ,~, \ .. f. " .. ', '.~ \' 1 J ~\1,~ '"II: ~ 
\\!"',",,'!:;' I, ,1,'</\ " ~ r~· r,i' t;. I,t " Il ~ '. ;A ,,1. , "'-·,--~ .. -.v;:-~~~"'f'l("'W_~"''''''of~~~~l''t~~ 

i, l ,~! '. Or, l, 1 1 .. ,"', _' I!',,' -' ~, ,.... l ' " .... , ~\ \ ' 1 ti l' ~)" 
• .,,' • ~~ 1 f" • ,t \ l'" .. , 1, , ' 1" ~ 
'j'~"'~ :~).J;, l},', "~n J 

) ',' ; ri" , \ " ! • ;,...: 'J, ) 

;l:Il \ '"''t''' ,' .. ~I , l ',' .. 'I\~ "..... L 0 .,',~-~ 
.'~ "".., I~~ • .. ,.... " 1 • _ • \ 1 , 1 -.1 10 ,. ,"" .'.' 34 ''" 1 ~ 

, , 1 • , ~I .,.. ~ 

, .. 't, Milcha t 1 trick ,of reveal1ng on'ly on~" eye' at • a t~tne 'rec~lll " 1 

, a~other r~~resent~t~ion of thé s~n~goÇ1·:".h~n he ia.1 ~rall~l wit~h~ . 
'" ,'~ 1 ~ \ " .. 

. , 

'\ 

" 
,,' 

• '1,., t '-., 

1 Moon:' '. "Thé' .,f~ct· 'that: t:hi~ cêlest:f:alo'de:L.~y' aho:ws ,only one eye' at a ~ , l' , 

,..-

. , 

! ... ~ " " 1 ~ 1 n l' ... ' ~ .f 

, .', :,i.me i.8 expi,~~ed. 'by th~ var1~us. '~~h~ WhlC? ,~', ~ '~ 'reco~nt how the. 
, .' " 6'" 

sun-god lost an eye • ,t ~ in a combat with, Seth." . When Annette; 
'" ' 

1 f j,~ 

1 
l' , 

firs.t .m~ets Mischa' Elt Ni~,'~. t~is eye peculiadty :la' very ~ar~a~le: 

"'Each one was 1.ts own '~lear unflecked 'c~lQur. ' There wàs thu~, bro~ 

1 -

. " 

, , . 
~! , . • 

rroI11~ a~d ~ blue profile, ~iving the ,impressi~n o~,two,faces 
- • 1 ~" 

superimposed ff (p. '79). Annette f;t.nds this pecU'liarity' fascinating: 
"I~~ . " ,'1 . ~ '", - ~ \ 

l~t any rate, it would inake; Qne 'm~ora~letr (p'" 80). It 1a alao pe7haps . ... .;. ~ 

, ". 1 
, 

, , 
:', '/ ,indica.1:ive of an, a.:n~1gU.itY, 1n MiSCJ::l~',~' at;.tit~de and, beha~10~r ,towar~~ , 

\ 
. those he encounters; "One sfde of him 18 allf'ays concealed. This 'qual1ty, 

\, f 
"b • ct 0 -j ~ .. '. ) 

'. in M1scha's ·case is ~righten1ng •. 'During one of his visi.& to ~eter . . . . ,.. , . ,.' 

--1. 

.' 

Sawardt.sf Mischa explains abou~ his childho03: "'1 "~~ed ~ 
" 1 

t'a ki 11 anima 1 s. J ~ ~ . > l was 50 sorry for them. 
~ 

• couldn't 
• 0 • 

. sdsnd it" (p. ,208). H~' describes, ttis feeling as "an int<olerable 

c~passi(m;. a sorrO!' nausëal~ {'p.- . 20 in : _P~~er reflects on this strange 

~egion ?-~?ilit~ ;, ~ '. hÔW\t;~ngelY close--<:o ~acl, other in this 

man lay the springs of crqelty and 'of. ,pit y" (p. 208). 

\,' 

Bo.th the reader ~nd Peter Sa rd are struck by Mischa's strange 
- , ._, 1 - ~ 

(?~ ('-

aff1nity with"the hierogl~~~, 
l ' 

decipher: ; 
... ' ( 1 .. 

. , 

<0 .. 

. '. 
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'. 

. 
1 

l ~ 

'. , 

, -
, , 

, 0, 
\ 
\ . ~ ~ 

4 _ 

" 

\ 
o " 

,. , 1'· 
, ,. 

" 

- " , ~ ';1 1 

". ,,, ... 1 

" ,_ \ ,~:A .. /~~ 
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his orig ns and "ag~ 'are unknown. 

:Even close associâtes like Rainbo~o~gh' who ,consld rs 'it" li marIÇ of 

'\ .' 
"\ 

\ presti8,e ~\ be ,known: _~~ ~is friend y~ima ~ 
o • 

No one knows Mischa's ag~. One can harqly eyen,make a 
guess. It's uncanny. ; .,. l 'm. 'sure eVen C8.1vin BUck 
doesn't know~' 'No'one knows his age. No ,one ~no~s where 
he came fram either. Where was he born1 What blood is 
in his veins l' , No one knows. And if you trj ta imagine 
you are paralysed; 'lt' s Uke ~hat thing with his ,eyes. 

- You ca~ ~ t lO9.k into -his" eyes. '. .you have to look II his 
eyes. Reave~ows what you'd ~ee if Y9U 'looked in (p., 35),. 

The Egypt;!an in~luènce. e'xten~s fittingly to Ca~vin Blic~" 
, " 

Mischa's repr~sentative an~-general façtoGUm; he re~alls the main, 

"CharacteriSti'cs' ~f the white ·ibis g~d Thou!:" who 1a, a-lso thé mooll god 
" 7 ! -

and scribe. to. the: company of g~ds., 
) 

... ' 

'- G 

The white 'iois al1qsion i8 seen working 'th:ough'C~~vints Qbviou~ 

• 

,: l 

, ' ~ \ 

) , 

, 

-J. 

- , 

" 

1 G ~ ~ ... ft , • 

, _ physic~l inte~est in ~t'te COfkeyne •• 'Apprppriately Calvin has an. 
. , • f.' -

'affinity for girls ,of'the ibis ty~e; this, species ia known amo~~ 
A _, .... ~ .... t " J ~ • 1 ~ , ~" ~ 

" • ., Il. 8" " 
ornitlÏol~g:i.ses as one of ,the long-legge~ Jtglamour .bir,ds tJ" ',1Re noted 

, : ;nt~,~ppr()Val-'r-.ianaw l~-le~ged. buUd and ~he p8.11or o{her !ace .,: .,: 

and tbe cl'eamy 'stnoothness 'of her ;''&1'e legsJl (pc. 19). ," '" 
, n'" (.. "t - .. J , 

, . , :' ' " " ~ .. ~ 
o ,.. _ .;.. _ -.1\ t 

,', 

, . ',~ '. '-, - - - " . ,,( 

~y~~n, is ident~:iab,l~ w1tt~ 't~e moon .~f1. ':~iS Murd,~e~':,i r~feJ'~nce. ,- :~ ::'!~:A 

1:0 ,"ia ,~.ie' ,e~..ho:." ~ofèrur ~ .,one co~lcr e~e"t.~~e~t~'~ -14). .., _, ':}~ 
r < , 1~ i • , • '~ ( ~.~ , ' '} , " ,,~ 1<:1 

•• ,J.., _"" ' ,. l ,\"'~.,' ','.! ",. 1 li,l!i;!,~~ 
_ .~.... ~ 1 ~..; " ..,," ~ 4,' \ 'lIo " ,'~ 1 ~t-:"~~~~ ;;<.;~ 

"0 '~,":<' :':: ;:~:,~~': ' ~,o ',' , .. ~. ,.' .. J.' :',' ~<;~', : :-.,:, .... , ~"::i. ,'~:: <~,,'-"/?;';" ;\;,::;;:;,.~~:;:,;: ",.: -...,' ,',:,:\ .,:: ,: ~ ",t~~/ ~ ~4':i.::-·J~ 
"~ ... 'O,.!. ~\ ." .' ','. -' " :,s":~,Y ",<,~ .~,~:t.:,:,~:_., '>c:': ," 1.~,:',:;l,\..;~',"'.;. "X,',L;;;~<,:;;1::,:1:~~ 

, , , 

< , 
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, We n~yé~: see ,the other side 9! "the Moon 10 We ,dbn",t kriow'what ',1'S, ,taking,~ "'1 
... \ ~ 1 1 \ " " _ 1 

pl"8qe; it i~' the':~aIn~ ,in the Mischa/Calvin telati~'n~hip., ocalvin'a-' 
, ' ~,- ", ;\ ' ,,' ~ 1 

nef.arious s,cheme~ ,~re' planned iri secret; ,wh~i'e Misçha may. bènefit 
~6 1 \ • " 

from them he does not: ne~d to kno,! what_ltleth~d '!s- ~ployed in,hfs 
J .' ft ~ 

interests. 
, \ 

This id'ea' of the moon ~'a. helper fink.CalVin .. ith th~ 
, , , 

".1 ." 
• mooo. gq.dls funct,iqn :'as heàler of the, i,nju!ed ey'e ,of the sun god ,Ra. 

l 

In like manner when ,thout~takes care of the injured eye 
of the solar or ~èlesttâl -god" and heals and replaces it" 
the underlying igea seems t9 be that the moon regulates, 
such d1àturbances as ecHpses; i,t may Jnoreover~; ~U:a 11y 
w~H imply _ that' the moon, ~eing the ,second eye ,of the 
heavenly.~od, la simply a weaker ~eappea~anc~ of the sun 
at night. 

When Miaeha 'is 'abSent'or ot~erwis~ occupied, Calvin-take~ his place; 

h~8 ~i~eh.',. ey~ in his,ab.en~e.' "~ .i~ d.i8,':ask he ,i~~ie~, on,his ~ 
powerful camera lens which h~ describe~\ to Hünter as '''the' truthf-ul -eye 

that sees and rememb~rs" ,(p. "l60l .. ~ . \' • 0 

l' 

,_ 1 

Calvin's camera aiso ,suggests his' connectton with !hout as "" ~ , '-' . --1 ' 

, 
,.' 

, " 

" scribe and "'recorder. ln hia capac~~Y.a8 secreta~, ~~lvi~,âcts -as an 
" 

, 
/ •• j\' 

, ' 
! "t'" ' 

" ' 

" ' 

" . 
J 1 l, 

,1 

" 

. , 



, 
',. 

, ,-, 
" " 

" , 
't # ", 

" 

o o., 

.' 

mat\ifëst,à~ions ," of the aun1'fO 
, 

, ' , 

a ''manifestation'' he is made a aubordinate to, Miscl1a. ,~1?-1s 'ia evident 
.' 

: in his ,fi~al confession ,to Rosa when the ~atter teiis him' that "Mlscha " 
~ , Ir'~ 0,·, -'ç.,_ ~~,' .~.,:., _1 1,/ ,,!~ 

'ought \to hav~,·k.illed him years earlie;r: ,"ttischà dld kiU ,me year,s' ago',' 
, ,~ , , 

(p~ 280). 
. 

RubJt\'Rab~riovitz commenting on the role of the oppresso~ 1n_ 
, ' 

Simqt1e WeU ,'s' ci~vi tl': and Grace s'tates: 11Sinee . the thousht~f being 
. " ,,' -- ., .' ''', ' 

the 'absolute playt~1ng of another human bei~8 ,iS horrible fo~' th~ slave, 

he substitutes devotion for obèd'ience,. he pretends "he does willingly 
, ,. J,.. • 1 ' - -\ 

what h~, has been f~rced to do: This fawning state corrupts the' soul of' 

the slave •• •11 
, Calvin, in fact, ~as be~~ .~iritual:Y .~.~,il~~~d bl 

Miscba's influence; he becomea an efficient ~ransmitter 0 that ' . " 
. \ . ",' 

influence into tbe lives of:~ischafs other victims. ,Ca~vin, whose' 
" , , 

~rigins. are as c)~scure as Mischa f s' enjoys his' master' s social protection; 

in," return he b~ecomes h' créature.', . , . 

• ~ " 0 ,~i~a , ~he" d~e,ssm.aker<t'sijl~~ one, ,9., ~ha f s p~o'tèC::;ted ~re~'\tures; 
in ptovidi~g~,mat~rial,security {"or her 'as ~g~e, he,hàs d~atroye?o 

\ 1 l ~ ~ __ .. ' l , l \\ 1 Jt' ~ ~ 

-her °auton~y. "s~e mayc ply h~r' t.r~" Qut any initiative -or creative 
- .. , \, '.' . 

" ' .' .. . " \ '" 
.;,~ 

" 

'. 

, " 

'. , 

" , 

, , 
'" , J 

.. - enterpriae ahe may possess Will he frus't-rat,ed blecause- -'that wjll c'onflic't, 
• " • '. ','.' • • c _ ., ' , • ' ~, '.;'.' ~,' .' • ',_ ',' 1; ~ ',,: 1? 

1 cr", .., ~ _ 

. >, > '," "vitll his private demands ion"her servicèli .. Sbe 1a'awar,e fram goss.ip thar " ,'~.I ;:::, ' 'L~h";. ~~~~ed 'as + ~fili~Cb&~O"~i ~;~~;.;~~'; .. ~~ .,,-.:ù~~o.e~)~~ ;; 
:~~>'-"'.' .:: -", ' . ;'~h~~e 'at his disposai, dë~ens: of ensiaved', be±ngs' 'of '~ll ,k!nds wham :he"" " ." .~:: 
~,~.,; < :. ~: : ': càn~~II~d '~~, hie' ~.;;~~~~~~~;;'~p,;', i:j~ ;~,~~~~'ar~h~~hy,.~:a~, ~:', ,. " .. , ' .. , : .," 
,,:, .':" " ',,:., c, • ",' , ,."",-ô' ": :. ' \' , ' ' ~ ';".,./:! J":; 
r"{~ .~~/\, \)o'v',.r 1,.'< .. ~ ~f' ,\ /, 1-' '~I -! ,~:,,"'-. ,Q~ ,.. 1 '1, ,1. -~'!. ' .. ~ n ~~ ~' - , 

:!.,~,':_ Q'I-, t~ / ~,'~. I~"~"'''''' " JI: ~ L '~~ '~~ • -\~ \ )o";t, 1",,-'\ ,~. • , ~. ~J {.~-\ .. ~f: f,: i' 

;~f~<i::;.:;""~;' };:< :::, ": ;::;:.,~ . .' ,,:,:.:,\:<; '. '; ;:, '<', ::>: :".!,,;:~ ", .;: :,<',~) , , .:<; ') ~,:,:;:~ 
)f{;~.,Jr-:;lt-;,,\""f..~·li .. -,,:t~, .. ;\:,",_'" f ,~ ~fjJ' tif •• ;_~~ .. ~;~'. r )",0 ~,;,/I ,.'t'_Jf~·l" <.'~J'~V~~ F \.~~}' ... \~ ~ .. <>.:>~~J~'1''':r'} lrrll<.'If • ... r~,\\, 1,..':',\ ... \t,t.:>~,,\~o,l.!," 
).~~?!;f~~ ~ t~(,~, • ~~ j { \ ,~~~ .. ~,,.~. -,<"i ,~ ;- ,':", f ,'t"', ~ ""':.. \ • ...,>~~' ~V'; ;,: ~' A. ) \ ; (, " ,.,':l r~ , ", .~ "r~,~ ,. :.~ ~ ~, ~~ " ~ "_J. \ :~~,' 1/ 1 j -\..\ ...:., .. ~' }.ï, ", l,~~ ~;~\ •• \~ .. '~r rf_~~: .... ' ~hr'':-!t-/ /' /~'.:"~ ... 'l,(:-'t"'4"r-\~~}: ~l)"~~h\J~t!".y~t'\'I 

\" 1\,. ~ ;r , 1 ~.~ ~ " '~\ "! J:-- ", ~ ~ ., ... --! "1"- ~ \~, ~~ ~ \-> ~ .'_J..'~. f: '; l,.' ! .~~:r .. _.,\ .~,~::.~~~~.~,.~':)~. :;~/(:~ ... );~,,~~l .. :,,;~ 1~~",~t~~/~~\~;1.~i~~~.1.~\',;;.~~~Jt ~~.~!.rt~.*<~:ï:~?t:t~~~:1l~;:~~~~~.~!.~~'\.(:. 
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'.' ,38 ~", ' , " 
if .!; ~ : "1 ~ "f ' ,I~ \ \ l " " 

.' r~lati~~a" between'Miaèha ,~nd "Nina.; . h~"ài~PIY"Vi~i~1 11er â,~ .~t)~ervai. ' ''':,::.: 

. ~o:.en.l~,.t .1ig~t f~~iuJ'~ ,.~Orineçted ~lt',h~.: ~~~~~'i~}l~i bUI,intit~'. ~~~~1r~'.," ... " 
',,', ' ,.' "". !JI 

in bcir own' tr9ub1e~,' i,a 'obl:Lviotis of· Nina la dire " , 
, 

Ro.a~, wrapped up , , " , 
, \ ' 

. ·n~ces$1'ty. The idea 'of f11ght ,appeara imPossible, to Nina; ,she 11 
, J • l • , " l ' 1". 't ,,, • 

needl~ss~Y' a~~aid tha~ as ,'à statel~~s' persç>n. withoui :ident~ty p,~p~rs, 
~ , .. ," '1 - . '1,· " .. 

~h~ wql be" seiz,ed by the ~en in uniforme Moreover,' i,f ~he goes to 

the Australian embass;, ~. fea~~ that ~'is~ha ,,"l(,i.ll find 'out and seelç 
t ~ _1 

retrib~tio,n. In her misery-~nd frustration she therefore takes her 
, " ') 

\ ., ',,', 
own l~fe. \ ,. 

,.\ Th\ i. '~e ·Of\~~o.e inatane':. wher. ~h~.twQ fr~e'dom th.am.s, 

social and pers~~al become interwove~, with tragic results.' Nina and 
J" 1\ ~... '" 9 ~ r . 

the decrepit ~othèr of the Lusi~wicz broth~rs are two ~efugees afflicted 

with spiritual lethargy. 
,. " 

Rub,in Rablnov1tz discussing Simone Weil's 
, "ra' 

The Need for Roois ,comments: - ~'''One of the important themes ••• ·is 'th~t 

sufferLng. and- uproote.dness' do not; neèeSSarilyeT!~obl.,~_he aff'licted 

" person. l't - takes a ChriSt- Ùke sa,intliness to rise above one 1 s 
~. r - • ..... • <> (' .. 

suffering; most of tlie victims- of afflictio~ sink into spiritual - '. \ , -. 
lethargy; afterward t~ey. become' af~1icted with s~1f-hatred and even 

participate in thei~ own dêgl',:ëlatio~. ,,12 

ihere are no specific'lite~~ry aliùsi~ns in ~inals bàckground; 

~~r_atti:~decrecallS ~~st str~n~lY t~:t'~f à SUff~r~n~,d~ creature 

in capt.ivi,ty. ' Through "Annette t S' eyeso Nin~ ,res~ble.s~a "small -
, ~ ~ ,., 

art1fi~iai an!mal ft (p. - 76) in 'Chat t}?e d~rk bal'l' on her Head and arU;s 

". 

. \' 

, 

< , . 
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Ann.tt~ Coek~yne,~ho~8h,not herBe~f a Btatel.aa' fugi~1v.e • " , 
, , 

, , " ,,;fr~ w~-çorq.Eur()pe., 'Js neye~th,éle~8; splendidly rootless,; .~he 
.. J' J' ~. 1" J , .' Sr' ..J!. , • ". , 

" 

daughter of a d~plomat and fluent in ~our languages, she has spent'her 
" ~ 

, , 

Îlfe 'travelling' at; ~im~ ap,éed fTOm one country'to arlo,ther, ,without 
'Il • ~ ,\ • l ' 1 

fOrm~ng attachmènt~ of 'a l~sting' natu~e. ~ Rer" pal'ent,.' attempt' to' 
, l ~I . ' 

traftsform their cosmopolitan ragamuff1n into an elegant Engllsh 

débutante has led them to send her to a London finishing school. H~vlng 

~ . " . 
e~ha~sted Ringenhall's ~ultural pOlsibillties, .~net~e decides to leave 

,1 n ,,' .. 1 ~ 
l ' 

in order ta complete 'her education in th~ "School of Life'! (p,;' P), • 
• 1 

When Anne~te quits the 'shelter of Rlngen~alt she 1,8 gloriously free; 

at' the ,same Ume she i8 ~angerously wlnerable... IIJ. tUs state she 

• \ .. 
1 

In essence Annette resembles Hans "Andersen's little mermaid 
. i' 1 

who wishes to leave her sea.palaè~ to iearn about the worl~ of human 

beings." She falls in love with a mortar~ a handsome prince, whose life 
, . 
ahe save~' in a shiJ>ln;eek. ..ln her efforts to brèak down !he b4rriers 

'. 
between them-she'visits an en~hant~e~s who, ln exehange fo~her 

. , 
beautiful voiee, gives her-a magic potion which w1th ~uch p.ln transforms 

heE tai1 into 1ega. She i9 not destined to marry the handsome pri~c~, 
. 

,who loves ~nQther;' the ,little mel'lD4id eontemplates' th~ happy pair .. balf 

. -
mind~d to kill tbe prinçe, but sbe relenta and pecomes fo~ on the seà. 

. . . 
1 • 'ln'· the' last chapte"r, havin:g recovered' frOlll her infatu.dot:\. wi,th ,Mïsch~" 

• ':. • 1 J" ~ 

Annette i. dèscribed as looking 
~ . at 4nother happy pair o~ lovers-- her own 

parents •. ~~: 
~ . ~ -

" Both fa1ry tale and novel ~e,l a yo~n~iTlts n08talgi~ 10ng1ng 
, ' " .! ~ " J # . , 

'. 

'1 • .., v ~ ,).... • 

'"for pleasure and _xcltèment ln the great worl~. - The littlemermaid leams 
• ,,, ~ " JI. • 
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wào are s9ulles8 and at deatb become sea-fo~. When the merma d looks .. . .... . 
wiltfblly into the ship'. oab1n Ih. f.el. to b: an Ilien'to the ~ppy 
mortals, hence her tragic striving to become like them. TQe coc~eyne . ' , 
children ~liôugh living a life of ,asy luxur~ in keèpi~~with the f~bled 

\ 

assQcia...t1..on~ of their name,13 "Can' t have a t'lormal childhood" (p. 5f:n' 

as Nicholts says, because of their perpetuai wanderinga. Annette 
l ' .;-

herself r'eve~1s, some of the mermaid t ~ yearning to belçmg somewhere, in 

her thoughts on the innumerable train journey>s: 

l, 

In the s~lence tbe grass would ~eem very close to her; and 
, she would stun herself with the thought that the ~rass was 
really there, a few feet aw~, and-that it was pos~ible for 
her to step out, and to be down in it, and let the train go 
on without her. Or else, travelling towards evening, as the 
1ights were caroing on in the'houses, she would ~ee the 
cyclist àt the level-cr08sing, his face preoccupied and 
remote. • •• She coutd not break the spell and cross the 
barder into what seemed to her at 'such moments' to be qer, 
own world •• ' •• 'But the world of the chambermaid and the 
cyclist • , • continued to ~ist, haupting and puzz1ing 0 • 

her • • '. (p. 58). 

\ . , 

The novel elaborates the sea_imagery of the fairytale at severai 
, -

poin~s. In its opèntng chapter there is a description of the 

chandelier in the. . .din'ing room at Ringenhàll .whose lustres resemble "tiny . .. 
drops of crystal, each one' glowing-witQ a-drop of pure light tinier 

, ' 

still,- as if" a beautifù'.( w,a~e had been .=~in the act of bl'eaklng 

wljill1 the sun. was shining upon itU' (p,. 10). Annette swings on the ' 
. \ - "-

~handel1~r with· t'ber feet neat.ly toge~er ~nd her !:oes pointed" (p. !O) 

which ereates a ~ail-like effect; the tinkling of the lustres resembles 

the sound '~hich,you would expect a. wave Of the sea to make if ~t had 

been. iDlllOb1l1.ed an6 tlÏrned into. gla881' (p. 11) • 

• 
" , " , 

, ,',: 
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, 
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More sea lmagery la notlceable when ~nette piunges he~ arm . 

{nto the f1ah bowl at Mischa's 'party in .n effort to attract hl. 
, !> 

attention. The ,ame mood causes ~er to r~8h into the sea Iater.in 

the evenln~ 80 that she has to be dragged out by M1scha. Annette la 
, ~ 

, told both by Calvin aad Mischa, that 8~ resembles her ~eautlfui mother; 

the prince in the. fairy tale tells the mermaid that she cloaely 

resembles the lovely girl who he'thinks saved his.1ife. 14 This , -

41 

, , 
\ 

t~info~tiQn' is not received with enthuslasm by either Annette Of the , 
" l, 

mermaid ~ince both are engrossed.in their own romantic longings. 

.. 
On sé~al occasions Annètte ia described as a mermaiCl. Rdsa 

tells her as 'She Is studying he~ you~h\~l skin, ttyo~ are complet~ly 
smooth, you should h4ve been a mermaidn (p. 64). Intoxicated oa) Mischa 1 S 

\ 
party, Annette has a brawl with Ros. who has Just smashed the fis~ bowl, .. 
leaving t~e fish in p very ~~stressed ptate. In her torn dress, she ls 

described as rising tlli'ke a mermaid 'out of the sea-green sheath of her 
\ ' 

dress" (p •. 199). Anne,tte finds walking Painf~~after spraining her 
,..- - ... .;,~ ~ 

ankle in fal~lng'ao~ RosaIs stairs as d~~~~~~ttle mermaid after ber 
..... ..,. 

transformation. Miseha also refers to a me~id type in hi~ cataloguing 

of women at Rainboroughts house: '~e female equiva1ent of Pan is the 

sleek mermaid. Their bodies are streamlined. They are proud of ihis, 

\ ' 
not ash8ll1ed as ~he psycho1ogiats say. A l'ea1 woman 15 proud of this" 

(p. 134). ' We'know that Annette Is never tired of admiring.her • 

. smooth, sUm fol'll1 and long legs.' 

In keeping 'fith Mi.'ch.fe mermaid imagery, Annette wears the sea-

green brocade dress ~ach timo .th~y meet. On the firet occasion, at a 

fitting in Nina'. rn~, Hl.cha" penetr4Ung ~d .touch ,:tir. up 
- . 

. , 

\ 

, 
\ 

/ 

" ' 

\ . 
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• 

Annette'. ~otion. and ahe se\ks refuge in' flight. The second 

momentoù. occasion i8' at Miscqa" party where Annette'. infatuation il . ..... ," -' 
4 ~, , 

apparent:. f~e put his hand under her chin: and ,ltfted her head; and 

Ihe gave him WithOM~(~onceaLnent a look.of yearning Whi~ made 

Rainborough turn awa, in' embarrassment ~nd lurpriae" (p!l90. The 

last occasion id when they go ta the sea-~hore. 
. 
'. • 

42 ' 

• 0 

Mben Mischa first sees Ann~tte in the mermaid dress at Nina's 

~e begins ta exert his power over her.· Iris Murd~ch interweaves tIre 
, 

Egyptian and fairy tale allusions here. It ia Mischa's eyes which 

attract Annette. The revelation of the brown- and the blue~profile 

recalls that aspect of Ra deprived of one eye and giving the,~mp~~ssion 
\ 

1 of two faces. The hawk-headed aspect of Ra i5 noti~eable in Mischa's 
, \ 

close observation 9f Annette on that oc~a'sion anJ later. He is 

i~variablY" wa~i!!fUlj ta Rainborough fS embarrassment, resembUng ,this 
~ . 

species of bird hovering over (ts prey before swooping down on it) 
, r 

Annette remains wiltingly in hi. powers; it is only when Kischa . . , 

realises ,that Annette will demând his attention' and unlike Nina, will 
o 0 _ 

~ke extraordi~ry scenes if he does not c~ply, that ie drops hér 

\ as J the hawk drops its victim, an.d goes off abruptly to ltaly" avoiding 
• 

fu~ther cbntact. Her resem~lance to her mother initially attracted 
\ . . 

Mischa to Annette; he has exploi~ed Annette~s ~otions perhaps, in 
, , 

reprisai for a previous,_tinjd;-y at Marc'~a r s hands. Annette is 

c~pletelr. ~~soriented by his tré~tm~n~ as de:oid of humanity as was 

his caging of Nina; she il only 8av~from sharing Nina's fate by a, ~ , \ 1 -
lucky chance. Annette sw&l~owe~ the tablets believing them to be letha ~ -

lrouically, .he describes herlelf at th1s Ume as a "refugee" (p. 2 .. 
1 

The tragle d~ath of Nina, th1 rtue refugee,contraats sh~rply wit 

\.. " , 

, '-
' .. 
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, ' 

o ' 

Annette'. bungled attempt • 

., 
• Just as the Apnette .. episode turns out-- to be tragi-comic, so 

does the Rainborough 8~guence. 
.f' • 

Rainborbugh is the firat of a line of 
. if 

~osturing courtly lovèrs depicted in Iris Murdoc~'s novels, soon to 
> 

be followed by-Effingham Cooper in The Unicdru'and most'if~ent11 by 

Ed~r Demornay in , " The Sacred and Profane Love Machine • Rainborough , , 
,- . 

would have liked the role of béing unhappily in love with Rosa if . "'- "'-
\ 

only hiS frièndo Peter Saward had not at'l'~ady u~urp~d it. ,"As a - ,\ 

lonely and ûnfortunate admi~Rainboro~~h could, he thought, have 

• found in the tension of such a relationship a mode of being both ap~rt 

from and together with the beloved: such a ~~mbination, in short, of - ~ 
security, yearning and rapture, as had now tie~afn;\ his 

-) -
ideai conception 

... 
of partnership with a woman" (p. 30). Rainbo~b.ugh 's PQsturings are 

43 

frequently ridiculous; Iris Murdoch fittingly uses the comical allusive 

material connected with Humpty Dumpty in Lewis Carroll's Through,the' 

Looking Glass, for his presentation. 

Rainborough is regarded as a clever man who t~asn't yet found. 
\ ~ . .. 

his niche" (p. 27). He has come"to SELIB from the Home Office because , 
he thinks he will saon hecome a very important member of the organization • . 

. ' . 
His ~oBition at SELIB proves to be a very precarious one; he speedily 

~ --, -
'hecomes prey to'Agnes Casement, his secretary, w~o~e origins are almost 

as' obscure as Mischa's and Calvin's. He is just as unsteady in his 

new post as HumptyDumpty on his wall, to whom Aljlce remarks: '~on't you . ' • think you'd he safer on the'ground?: • •• That wall is 50 very 
) ~ 0 

narrow". 15 0 

r 
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f . t 
Like Humpty Dumpty Rainborough appears to h~ve an enormous 

• " 1 
J 

fore ead on account 9f baldness;. he is very conscious of this defect 
.;;o. 

and envious of both,Peter Saward and Mischa ,who have luxuriant hair. 
. , . 

Humpty Dumpty la so sure of malntalni~g his seat on the wall yet he 
.' . 

falls off. Ironically R,ainboroug'h"~ ~e-'scri~es his own position il\ the 
'~ - .. ~ , 

·extraordinary politieal ma~oeu\l'ering at SELlB: l'l'm waiting until 
•• t ~ . 

my own 'seat ls made sp impe'c'éably safe that l can start making it hot 

for other paople wi t&out: needing to be ,afraid of repr"isals" '(p. 31.,) •. 
~~ j 1 - • J • • , 

: ~ • • - j 

H~ ,fai 15 tOI get the e,xpected pro}ll~tiot;t and resigns eventually. ,1" 

.. Rainbor,ough ta tûmbles are no,t cata~trophic; 1 "they ilF~ emba~r~~Sins in 

~ 
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" : . .. \ ~ .... 

-, tha~ he '~ ~dè ~o look f'ôolish in' eompronii~' ing' si(Uîil~ions with women. :' ~ - " "çr': -;\' ", --l' , . ' 
He is almo~~"~aUght rolling o.n the ~lobr ~~t Annettl ~hen Mischa calls \ ' .. 'i1 

. , " 

at his house' and 'is <lij.scove'red 1)y Calv,in fal'i;ing ~if the (ofa dudng" , \ . 
,. - • 4·. ~. " 

an am,orous seene with Miss Casernent. ~" \ . 0 ,- ~ ", f ~ 

Though Rainborough i8 in no sense Mis~har's creat!lre like 
"\. . , \ 

• 1 

Calvin and Nina, nor a defenC~less victim.t~ke\Annette, he'is always 

un,easy in Mischals'wâtchfUl.~res.e.~ce;' "tIt ~as as .. i~'.·~isCh~ were ' .. 
< \ J ' " 

. deiiberat~ly reduc{~g hi~ to a .state of ,h)Jpersensit1,vit~ 'and confusionlt, 
\ . 

Tt ~ this trait.in Misçha, Ra in his hawk-god mani!es~ation~ ('p. 131). 

, .. '" \' 
which cau~é~,,,Rainboroug\l .. to !~i.ze de.sp:-r~te1Y On \the, fi.rst ~PiC that 

comes int~,.his 1Dind~unf~.~rt:u ately dominant w:erl\,to ,distract Misc;ha's 

attention from the"china c board. He' unwisely confides his annoyance 
, . "\. ' 

to M{scha~ about. the fema.le, invasion "of SE LI B' descr'ibi~g it as fla vast 
\ \ .. ~ 

rll \, t l' 

1egion of cle~er and provQking females eacli onè looking like a, 
~ \ i 1",.. ~." \ " ... 

, • combinaUGl' of AIl""tt;' and Mis. Ca.oment" wh<> a,e jqUisi1>O and l.ar4 as 

'1ron>- vi ~h .~~e i ,~ye~" (P: '13;1).~ " Mise;"', ~ow 'on t\ ~~ie~t. ma" li ~i :u. ly 

ad~. to ~inbotou8~t • .diseOIIIfiture by in~~Hng ,Miss \~~ement ~o Kis party 
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where she con'tinues her relentless attempt'S to erode his resistance. 

~ . 

, . 

• 1 

RaLnborough ia most at ease in hi&-childhood home with his 

wistaria tree;. this 4:s:'::~ IIs~fe stropsholdtt (p. 118) to ~~,. When 
, ~ \ • ~.' -t,~\1 , 

Agnes Casement' s machltlaUons at the office intrude into ~~s pe~cefu,l 
"0 

,home surroundings, Rainborough is unhappy. 
, " 

His' personal freèdom'~ is 

- being thre~tened, b'y a stranger in, the samé way a's the Polish bro'thers 

\~hreate~ ~he treedom of ~osa's hpme. The hospital exte~siort requires 

~he curtàilm~t ~.~ga~den and the felling of Qis tree;\ Rainborough'~_ 

\ld SOCia~ order must make way ,for a new. Whett~fgnes severs the 

w\sta~ia'S trunk. the s~bol of Rainborough's past security is gone 

fo ever. When she sweeps him off in her re~MG sports ~ar Rainborough 

is disoriented; only ~1:cia cockeynets' ~im~lY arrival anq ~ool effiCi~~CY 
say him,fram extinction. 

, , . j Ra:nborough's~embarrasSing experiences have taugh~ him ~ore 

aboh~ women. : He can 'differentiate bf!t~een th~ spi,ritual q.ualitie's 

of RO\~ -and the artificial~t~ ~f Agnes;." he notes 't~e true ~a,t,ural 

b loom \ of Marc ia '. beauty in con tr à st wi th the shall ow veneer of h!s 

secretrr~'~ Thus)Rainborough's ex~e~ience ts ,also an a~hfevement 
person~l 'giowth, howeyer limited., The same may be. said of Annette, .. \ ' ' , " 

.~150'8~~vives~ where~s in Nin~fs ~e de~t~uction e~sues._ The' • . 
enchanter 1 s .~chem~s àre, foj.led by Marc! ;' w! thout" lier intervention 

-"- , 

of ' 

who 

'Rainboro}lgh would have been. complete . helpless., -This is yet another : 

,1 

. ' 

• \ • , ~ • 0 , • 

e~amPle\in,'I~i8 M~rdoch~s'~!~in~ e;e the. mal~ is made t<?'~ppear ". ev ~ 
1 ...' 0) ~ ~ • ,1. 8-

ludicrous. ,The authpr~s'apt c~ ce of aliù~!ve mat~rial i8)gumm~a ~p 
l "II 1 ~ , 

in, A-lice t s remark as she leav~s Humpty Dumpty: 'fIOf a11 the unsatisfactory", 

.people 1 ever' met- • 
.,' 

• a .' " 

,: ,,16 
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The. eharaet~r at' the oppo~.ite' pole of confrontation w1th 

1 • 4 .. , 

. . 

'. . " 1., ,. 

'\ . 

. Mischa '.I.s Ro~ Keepe; she' knows mo're about his persona ~ backgr'~und 

46 

than Any ",?e. else; thereforJ:,;";~i~~ more caus. 'for al:rm At h~r:' ' 

'suddea ~eappèarance. she mérits both M1s~hats ·and "the reader.;s kttention. . . \ " . 
More than' tha t of âny other, Rosa-' s charac teiisation invo l ves ~he , 

\ 
delineation of the novel's th~e, ~the struggle for social and personal 

1 • 

. freedom aga1nst' -t~str.ict'..e forces'. ln RosaIs case the two free~oms . . . 
. \ ' 

previous association wi~h Mis~ha. 

.' \ ~ .... \ . -~J ~ .. 1 .-' , • 

A sharen6~der of the Artemi~,a per~odica~ logically conn~~ted 

are intr,icately linked owing to her 

w'ith women's rlg~ts, Rosa liJs ~her~ted her shares'lfrom her la te mo\th~r, 
'[ /" , 

herself Il suffr~gette an~;abian. ' Un~ike her mother, howev~r, R~'sa 
appears 'to bave 'lose 'interest tempor 

o - \ 

ily in ,what ,the paper" s:Ymbol1ses, 

ses." Rosi is a~are th~t ~ischa ' , . having[become rather cynica~ abo~t ca 
. \ , , 

simply wants 'the paper to put her in a dÜetIIQa; perhaps it ".ta ua 
, ~.- ' '" - , 

,'" of' ' ~ 

_ carefull.y thought ou~ r~prisal" - (p. 10 ) for wha~ has formedy passeq 
, . 

bètween them. 
o ' 

This 18 a point a~ which the two freedoms are linkéd. 

\. 

" 

, 
;'.' 

• J 

" 
, .' " \ 

. From th~ soc~al standpoin~" if Mischa' s \ca.l1o~s and~'flippant c'lass~fic:~tion, -l, 
, " .- . ' \ - , ".' - \ 

of the various t!pes of .women 'is ,to be Gfedi ted, his purcha!!e of the _ f \ . , 0 '1 

,Art~~s will doubtless cérrode lis, m~st ~;undam~ntai pr~nc'iPiesi.' Frqm, li) 

[ , , • " • ) (f 

the pe+sonal aspect, if ~isch~ takes ~ver the Artemis·it will upset' • .' . 
• l' t. \! - .... 

Rosa's 'Qrother, who will 'thsh have to surrender h~s editorial .p~st; 
~ ... , . 

·conSei?en~ly~e will have this- repro8lèh to contend, ~t.h. Unfortunately, " 
" . 

" . \ ' .... 

as R~sa'aœplt,o to h~~s~lf~ sh~ does not ,Je~ t6 ~~ve enti~e~y e~cap'~d 

1 froÏn Mischa'~ power, 'd~s~~t" her ref\:ls~l ~~ marr,iag~:.o' ItBut to}Ùnd 
'1 \.. ~. 

_.h.~.ilf ,~tÙl. h~,:èr pà~ti.lly àncl, hcnre~.t ob.icur~y. f~.~i:""red·.6Y· 
, \ t;e idè •• Jo~ ,M1s~l:la was ~~arming, 'net so ~u~li bec~us~."this fasc'ination' ~ 
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, IIlig\t e~~r' ~1' de~init1V,ely" <:0, t..bpl; b,e •• ,ai be:~~ae ~f the e~~l .. ~\ " . , 

. varf1i!ty of ton\tents ~hich .uch a situat,i~~,,'éould, promise;1 (pe i02). , , 
, 1 1: \ ,"' " • " • ~ "\ \ 

\ \1 ' ., \ \ 

Il .' , .'. ',' " • ,." " \ • • Il 
\ ~he pe~r0tlal an,d sO~lal ~en'S~11~~in8 t~e ,~temis and MiS~ a 

ar;e a8grava~d ~y Rosa"s' etnployment as a maëhi'nè op~"rator in a fa~tory\ 
• l ,,' , -Z'. 1 ~ \ \ 

*' \ t, 1. \ , .0- .,. l\ 

Y~ere~ accôrdin~~ to ~unt~rt~ interpr\t~tio.n, "She wa~ts, ta be ~n', t1~Ch '\ 

• " ~l:h ~~e peo~e .n~ to make her/life, f010Ud~~~" (p. 15).. He wr.()"fl~ 
àttri:~:te.,,~~ deda,ion tO.th1;'.f.aet ~.t Ro.'~ ha: ,been, n ... ~d after \\ \ ,.\ 

Rosa L~~mburg, 'A' fçunder of ~e Germap COÏDmu~1st lIarty, kitl.led in a\\ ,~ 
1'- \, ' l' \ '\ ' \ 

stréet demonstration in 1919~' \Rosa h~rself, howe:ver, dpes not sh&r~ - .~~, 

\

. these fa~,,'~_l~al' ideals; at this tiule spe i. no mer'e deeply conc~rne~ . '\\'~ , 
\" ~ '"\ l ' -... 1 -l ' 
,( , '. with comm,un~ic Pri~Ciples \tha~_ 'w:idi w~en.t~ rights. R~~l:~omes l' "1." 

, ~Q' the f.~.1~ at a difficu~t period tri per life;' sbe is ·';';rt.ciOUS of 

h f il \ ' ) h' d' h d"' .:' 1 b 0 \ er a ure ils'a ,te!-c er an er moo is one 0.1.. 'g o'orny cynicism ecause 
.: .' Il 1 

of the-frustr~ti~ns:experien~~d in'her journalistic career. 'She ls \ 
• ~ 1 

noi:. SOCiall," C'O~.~iOUS 'of the fa~~Ôry • .roJ:kers' . ';She Wà.fp~iabLe, ,\ ,,' 

terms with the men and l'women, with whom she worked 'but"she remained at \ 
,-" ,~, • ...)... ';!_/_j \ ~ 

" 
.. ~ 

. 

.\ l ,1 __ • ~ 

a ~istanc_e from,. th~, ec~entr~c, solit~ryt only jus~ ~~~li~! ,,~o b~ an \ 

obj~f lIu~pici,on~r (P .• 45).:', 'Ir!~ , c, :ag~in' describ,es ~os:~ l s. \. 

"iscilrati~n=-- I~ _ _ _ er wante~ o'ôther huInlln qelngs to' ëome too neat'II '(p.1' 45)'. 

~ 1h8- ~~ly per'sftn"sllé f~,els. c~~J~'-<·too.~S' her ~ro.ther 'a~F thei~ intl~CY 
tho~gh, no"t' o~' the i.~~'e'fu~u~, ~t~re Of,',~~~?r 'Kle~n'S! for ~àlmer,' in 

- ~ , " ..' " -l, 
.:.:..= __ =~~e:;::a:;:;d, rtevertheless makes her' fe~r obS'cene~'Y llear to him. 

.,' 

\ 

" 

' .. 

" 
1 • 

ROSa 

" 

, " . ,~ 
" . . 

• 0 

.. , -•• ,~V , , 
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" 

lnidally, ,the two young ,F,oles, l'e8~ble ~'Jla~f-starve~t , 
,~ \. ' . \ . " 

'haÙ-drowne~' animà1a1l (p. 43) ,who' be~ome' utte;ly dependent ott her.', ,i' 
.. • t. ..' '~~. Il'!' \ rit l" ' ~\~ ~ 

'l \ ~ " '. 

48 

" \ ~ ... : 
Ros~ hers~l~ ~per1~n~es.a senàe,of powe7 in mo~ld1ng them into ,hapè: 

_1'-"Jo" , " \ • • , 

"Rosa fear~d' this power. but she enjoyed it too. '. •• sh~:'f61t as/ , 
, ," \ 

if 'she ha,d receive.d a pair o,f young l~opards as a present. 
... 1 • -! ! '1 • , 

lt was 

imp~ss:t.ble not to, a.ilor~ them, Ilit ~as" impo,Bsible not to be pleased to 
, \ 

o ) ~\ • 

'own them!' ~p .• 46). lt would Iseem that R,?sa" ~s partaking of some of 
~ ~ 1 

, " 

'Mischa r s character:lstics i.n her prelim1na~ atti"t'ude to the Poles. , 
~ ~ '" , , ~ l 1 \ 

She 1a so engrossed in'her own project concerning'them' th,t she does'-'\ 
<' if 

Casement lwi th 
_ .. r~·, 

not r,ea~ly act in their best interests'. '. " \ 

- Rainboroùgh: after" a 0 p~obat,i,?na~ period of "~~o~ftion for Rosa, th~. two:, \ 

brothers develop from willing slaves into""domiJl-P~ creatures of pow~r 1 
'.: 1 

L. . 
who .make her' their sexual servant. The p~a~e 1he~~~ t~ey, ',ert 'this 

~powe:r f8 the ,sma.U Biface in;1de:; a~ old b.e~-fr~l; é!t_~~~,ir p~ .. 
" , 

'~lodgings;' here at f~rst"they S1t with Rosa ,1~Arni,ilg, Eng1iah and 1.1 
# > ~ _ -,. r-- ~--_=-=---------== / ~ r ~/ 

deligh~ing her with their cha~ing' ways. IJ;'i's 'Murdoch 'ir~niC'4111y 

deseribes Rosats feèlings: 
, , . 
~~~lie' {èlt like, the ),rincess whose stt:ong. 1'; 

, f ~ } - • c. - -,. _;:._:. • .,1 

fatth"rel~ases the pr+nce f;-om an enchànted sleep or from' ~hè 'j 

1. 
, ' 

" -

\ . 
, \ 

\ , .. \ 
\ 

" ('b l , ... 
transfigured forci o"f a beaSt'1I (p~ "51)." Rere' abo, :first' Stefan JiS .' - -: 
0' •• 0 1;.. .. ~ ~ _ __ ~ '1 

~h~ etderi ,the~ ~.n"i~d~~ate ~heir 'in~.nt!on. of ,":,king l~. t: ,RO~â~.~ 
o~~sats-p~YSiCal int~rl~d~,~)~ the'~olis~~~~ot~'r~ and ~~e\ 4~viat:,~,' ,\ 

fr= f~nfs~ P~ •• ~.;h!eh .~.'ha."J been u;",,:uf .... oèi.te~ , " '" 

sh~ws, a~other' aspe~~ of Ar,~~emi8, ):lersel:f: ,1I~;yœPian Art~i,s was m9,fe 'b l" _ \, 

"- - , • ' '. ' ' l , 1 
• th~n '4 mai6(nl~ :~1:";e~h~,re ~~, Ep~es~~~; f?r' instance, she ,w~s '~~rsh~fpedo, ~ ~ 

: as' NY1hph~ an' o~~~as~'i~ Aphr'dit~:l.th ~: male conâdrt, ;_ .' • ,,17
u 

-'. Mor~over: 
. ~,\ - l' l ~ • '\ \ <0 , c.. ~ D 1, ~ , 

. ,. 
, , , 

, .. ... 1 1""'· ,.. ,.," l' 

: ',. ttArt~is wa~' hosti~e\ to' JI19il08~JJdc ~rriage :),~ca\18~' she ,Qe l~géd tQ' thé 
,1 ,"_ ~, ' _ ~ ~ ',~ ..., t. ~ , 7

1
, ~ 1. 1 ~ ~. l'" • ( ", ~: ) 1 • " 

, ' 

~ pre .. ~e~~e~ic, e.ult ,f:1\'\wltich wOmen, mated promi'~euou.ly out'ide ~heir' ~wn, "_ ' 
j ~'~ '-t' ~ ., • .. • 1 
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, , /, , 

, ... "' . 
, , , " " 
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. ;~ .... 
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clans " " ' .. , . , 
i' . , . \ 

, '. ROA t and, her ~~cither both I~ffer,' ~'t 't~e; ha~d~' ~f the :p~e~ 'wh~ ~-"'-
\ f:':' ha"i:"gnot"i!l8:8~.~';'Ù,. e_ t.'dOllli~te ~h~~~ 'li~è. 'be~.u.e :, 
, "both brother ~~d $ister, ûn'kn~ to each otb~t'~ fe'ar' th4t itola ' 8 sécret 

• 1 0 ' ~ • 

, ' 

, 
~ • l ':'il ' .. 

wÙl. be .di.eov.~"~' .• i!1111~ ',~U(f~ .~ dé~ir~où. ill!,~;'. ~ . aecount , of' 

his 'anxieties ana because ~f â macàbre nôcturnal episode in ~hich,Stefan~ 
" , • "", • , 1 

. seta ,fire to his, hair and" threatenâ to ki 11 him'. Rosa~ en~~os8ed in 
, 

her Qwn,.problems, .. howevel.",.: :~oeSr n~t show undue anXiety about Hunter. 
"'h ,'" 

~. 

l~osa,ha~ per own theories about the cause of,Hunt~r'~ sicknèss, but, 
... 1 

u , ' \ ~ ~ 
, as tpey were too·fantastic to reveal t~ the doc~or,'8h~ kept them to 

\ \ ' , , " 

herself,'~ \(p~ . 259). Hunter,ls mo~sters and~elu~1ons, hQwever, wn11e 

not .~~~1 by ~o .. "areverY., r~l ta him. :rbey ~~p.ar"~ be deri ved . 

apl'r~pr~a' e1y' fr~ Germanic and, J.~.laViC t~tes o'f a Ma~r .01' a nightmare 
. , 

~pir:i.t· which pla~es a speU Qn, slt!epin~ people; often resu:1ti~g in' 

t\;'ir de~~,'" -, The· M.br' ma1, appear i~ ~i verse shape., 4n"';ri~ ~be " 

bedroQm ~h o~gh ~ small aperture suc~ as a keyhole. 19 th~erhaps 
,- ' 
p -

expl~ins r,ta,in Ct1rioU8 detail.s of Hunter's malady: t'Hun,ter would 
\ .' '. .. . -. \ ',. " .' 
b~: ~he parn 1n his bumt' foreh~~d, which seened ~o be 

, ' 

A feeling as if aU the ,skin ~f his ,face wère 
. . 

~ ~ lI' 

,being ,dra, a ho·le .. tn hi~ brow p~rsiated a11' daY',nd as,~uch 
- ~~- .., ~ 4 ,~ , ,,~' ! r " ' , w ~_ 

~f ~he niS~,~"'~ ~~ar~d fr;" ,tlie se'lUe~,,: iOfnisji!='"AreS" (p. ~59) ; . 
• • ~ f- v ~ .. \u _: '\ ~ ". . - , ~ ,.J. , 1 ~ \, • 

. ,~i. e ,.RosT hêrself }a. no~ endO!ed w~th Europe,n: .'l1.usions~ 'sh~ 

. " ~s. lnfl~eic '~ 01.: t'tf-; he~. PhY.~~al :t~1a~ion~~ 'Wi~~: 'the ,br~t~~:r$.' • 

4 , 

! ' . . ' 

,'\ ~a~~Ü~ls' t 4'i~, ~~~rà~ a\rr~lrïg~nt. ~Ùh 'th~ ,~illa8el:~cho,~im1àt~.e~s.'", 
~ '\' ~\ _ ,,"" ,u 'tt." ! , ,D .- '~ .... " 

, . 

" , 
'" ";..~- " ~ 

.. , ~ 

; ,;r .. ' Fr"" ~ , 
., ' "il. ,: .,. <~. 

ing <?f~ ~~ ~t~dent. ~ 9tUd~amu8 ,h .. vë~'·per,o~l,>tQ '~h~: 
~ .. 't, " .. 
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\ v 

p . ' , 

, .. 

, 1 
,. ~'" 

, . , .' ,l, '.\. _ ' , ~ .. 

:F~;~ .,1y~~nci. ':iu';~~tutem " 1 l' ,,"', 

.. "',P~.f', 1poleètam ',aenectutêm . 
~ No's' hibebit. 'h~us (p,~. <13),e, ." 

v. ',"" ~ ~J . 
" 

'. 
1 ~" • ~ 

.t"",;-,\ ~'~r~j~"'!t~"/~;" 
, . 

/, 

.. 
, '. 
~ . 

,1- lIt, ./ • ' 

" '. -\ l' , 

.. '. ~, '; u -, , ' Tt '. l ,~. _ ... 1 l • 

... . '~,~~:, ~ , \ ~ ~ .. 
clearly istates 4ltheir own, philo8opny tow~ds·,.~~~n "and 1~fe. the 

" . \ ~ , . \ 

ho~~ors of;o~d a~e', and th~, finai re~konin~el . The'.~c'abr~ ',senUity of ' 

.. 

..,' . 

'! J ~ ", 1 .... , '1 1" 

thei;r. mitther. 'who rés~bl.e,s.'a ~r~V~~led na~'r~ ,'god;, in~sPl~~~~~o~a,lit~ . , 

awe; there 1s 'ab~olutely no verbal G~unicat1o~e, - " Tli:e' mother" l ' • 

_" 1".,'" I~ l )',' ,~ .1 .. , .. ' ~'9'~ '''~ 1 t". 1 

'symbolises .PoUah 'e.rth for the brother~ on ~hièh wÜh :frenzied eX:èit.ément' 
, ' 1 "> 1 -, " 

, , 

they appear to'dance at times: f~~sa .l~a~pt t~·~~~w, this, tnOod, which' 
, 1 ~ ~' c 

~ . 
·would be'g1n with ,bath the brothers tens~ ,~nQ. quivérûlg ~nd would' rise 

17apid1y ta an orgiasUc ·c,li.max,' l~ke, some natï:ve festival" (p. ~9)" 

The events of t'he novel thus reveaL RosaIs two mabï,prpbleins;' 

1 sh 
• < 

Mischa's i~té~tions, cone~rning ~hè Artemis and his d!scovery 
" 

, of lier. se~ret· thra1do~ to t~e P~lis~ .brothe~s~. TO ~~,al w~tn th~(' firat 

• ~ne, she' acts' ~cco~dtng- ~o h~r <hi.th~rto·' ~O~8otten heritage -t~rn~ng ~o 
~ - ~ -, ' ~, .~~ .> ; - • 

Artem and her ~~llo~er s led: by th~ .. appr~priat~ly ~ed Cami'Ua _ .' 
'," /, J ,. • 1" • 1 1 to" ~~ ~ ~,. ~ '" _ /' ~_ ~ 

el,d. who, lnL~' RosaIs .mother, v.as a, suffragette ,and' co-~ounder.w~th ' 
" ~ ~ \ \ Ï;, ~ • 

her pf the'~Artemis. 'Camill.t, symbolises feminist tËmtrenctes in her salf .. 
:. • \ - 0 ' " c ' 

confessed-siaughter of her huaband·~ndbe~ objection.to Kiacha as a 
.. ~" y ,," Il l , l " v". ~-MJ.l ~ 

pur,cha" of the Ar temt". , . The' .hareholde~~ l .rneet~~g' i8 itself cà: female'" 

";iumph ~ver ~,i. C"'uv1nir;.~he Jiuni:e~._becl''': i~~ )lunie4and .&'rtO!'d~ . 
,~ 0, f c 1 

o • 

FemàinS'1nviol.ee. 
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. , . . 

( ,', ,~,,' " ',' (fi Il ... 
,,- ( r ,,1 ':.. .. t "", 1 l, • ~ ': , t ~ , 1 11 1 .' 1,; ~ )lu ,'',, 

, ( '\ • ., li, '/> \ r ~ \ J, l ' ',1 J ~ : ~ Cr l " r, \ l , r : l '1 1 ,,; f' ! J, .. 
• 1. '1 ~I' 1 ~ " l' ,l, t J 'r ~,' '1 )\" /\1',,' ",", ','/ \' ,\.:.t:oI, '/ ,1 1 

' ... ~ !? ,', ~I "\\ ~ '</.(0 J"~\ ~I:' .... ..' l '1 .' )'\'\.: ,'" :,:p.\ , '~/~, :((1 , • ••• (j·.,~:,b 
• • 1 1 ~ ,;,' "':',,' r, \ 1 1 ~'~.;'" r. \ ~'. 1 j '1 ,. ",.' 1 ~~ ," • \ t; ~ Il -, ,I.;~ 

," • ,"1 .' " • '\; t . .•.• ., '. '0; .. :: ;". ".r ,- ....... " :~'.' .. 5'11 ,:\,L~. ~,\ ,'~:~ 
,J t l' 1 " ' ' r, • , 1 ( '. ~ ,~,'" , '.... 1 r l Il \ ~ • ':t.f:-j J ~) ... 

. ". 1'Only some''''ap1"r1 ~r ~il?lf~ c8!l),.e o~t o.f ,.the·"li~e: 1:'e'giPIl:' beyond".the l., .;, ,'. ":".' ':, 'A:, '",,;,.;': : .. ~: 
, ' , ,.' • . l' '.' ". ..•. . ...,,: . ,';' '"'' .;, . : : .r. .:"."'.', ,,::r. ',' ~ " 

dQCil:f.t'y ol.,the soc~a1 ~~,o~ld .C·~uld do :th;La, wofok 'fo~ ~ét. ~~8~ ~~l"" , " " ._» ~F{ 

thi\t '$he m;s't",'g~ ~nd,s~~e'tu8Cha,lrC?Xh (p~ '235)~ ,". ~:h fé ~'d~ngetou~ "',1
'

, ~",.,:.~:': 
.. ",,' {', _ _' ',' ~ • -' ',1 ( w

, 

l ' 

ant~,a'~~e; )~os.'él feels, tbat:"iD 1 divuf8~n8~ certai~ fa~ts and .~~~i.~g' ~1~Ch~,S" " ",~~\ 
assi'stance,' she' wui !:Se' flselU.~g her~e1f. i.nto capt:L,vity!t {p.' Z4Ù ,", .• . ,; q" 

• .'.4 , .. , "'-

',Mischa '. enehantrnent la far more pot:~~t th~' Stefan',s • . " . , 
.- , .... \./' .. " 

'though St~fan dis.appe-ars as à, resu~t of questi-on.s ra'ised in 

?arliaÎnent; about illegal, immi8rant~,., R~Îa',still 
, 

senses another 
-Il ' • • 

C:ODlplexity, iil'her relatio,I.ls'h1p w1th· Mischa:-, 

~ " 
A1ways at the iast mOÎllent and wi,thout' Q.'pparent reason 
th~re wo~1d come the, twist, the+às,ertion'of power, 

.' 

the hint of 'a,compleXity'that'was beyo~d her, the ' 
sense of being, after aIl that had passed 9~tween them, 
a pawo in Mischats'gam~--a~d wi.~h that 't~ist the . : 
str.ucture"of tenderness and delight, eve~ so lit,tle 
shiJted,~ would sUddeniy see~ to her ari altogethe~ 
di-~fereiJt._ thing (pp; 241-42). , 

1 : 

, > 

The "twis.t" 1s Mi.icha' s. referetfce -t~ 'Peter Saward' s attaéhment for her t 
. thf~ causes Rosa. to 'wo~d~r- ~boÛt' the: -~ture of Miseha ;so inte~tÜms 

,c~ ~G" ~ • ,- ' 

regarding Petet- ,and, -hérself, and- fu~th~rmore her own attitude towards - "', ~ ."~ 
l ~ ~ ~' 

~ <> j ...... n '_ .. 

ca~ neve; re-e~ter Mischats ~r19'aft:r ',peter. 
r,. , • 

.'-
.: 

., . '. 
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The~e t8 a' def~ni~e. ~race ,of Egyptlan lais, Infl~4nce '"in ,Ross when' she 
," (, ~. " 1 • ,JI r ," ~ , l' '... r 

describes her dr~œn t9 'Peter~ 

\ 

.' , , . ~ 

. Th'e frQnt ,Aoox-' 1 was .1oo~~ci' and l had, to ring, 
,.'a)'ld 'Miss 'Glasham came 'and tPld m.e very g~ntly 

'tp,at her lodger had' pas.s~d away. And then· she 
let me come into this rOom and l saw,that lt ' 
had all'become a senaeléss, j~b1e of objecta 
thât someone wQuld hàve to'come' and sort out 
and' C8,rt ,off' (p. 2,85):'- .. ' 

, . 

. " 

This recalls the episode' of pairis' own deatn ~en he is murdered by 
- ...... .' , , , ~ . 
~ -' "f / • 

Seth an~ his body hacked into fourteep piefes,~~ieh Isis ëol~ects and 
. " .:.. t' . 

r "-""';w • 
re~ssemble~ ~ith great care. ln another version of the legend shë is 

: 

. -. \ 20' , 
e representeo as a. winged deity fanning life into him for a Ume. ,~/" There 

J. ~ curi:US
o 
"Pi.)d~ hèt .... èn Rosi and .p~ter on h.~ fi';.~ ';1s~t :0 h~. 0 -

J l' \v .J ~ 

'r0a.a, , linking her with th~s. 'winged aspect- of Is1~. '. The _whole room seems 
, , 

to. .. be· -an1ma-ted-' ~yl Rosa r·8 . presence: 

'L " .. 

Il l' 

~ ; .. , 
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Factually, however, the allplive link between Rosa and Isis 
" , , '. ", "II> 

, , 1 ' 

18 curtailed, as is the Rosa Lwcemburg link. .....JRosa., for instance, ia 
.' ' ........ "" 

, ,~~. , 

d~v~rted f~om P~ter's house by the at~ong pull of Miteha; at the last 

telephone box befo~e P~ter's home, she impulsi~~ly aials'Mischa's 

n~e~ and goes str4igh~ to ltaly.' 
\ ~ 

lt ia aimost as if Iris Murdoch 
\ 

in Rosa's case were presenting allusive.material with t~e option that 

Rosa l11igl,lt or migh~ not fulfi'~ its implications. 'As it 18, Rosa 

only appear, p~rt~allY identi;iable~each' case. Only, the Artemia ., 

allusion prevails, traceable through Camilla t~ her.mdther. Rosa 1s 

left in sole charge<of the magazine; tt st1ll,therefore~remains a 

personal as weli as a secial concern. If she is to'maintain -the 

traditions which the Artemia and its lQng,line ot' adherents symbolise, 

r there will be no pla~e f~r> the ambigui~ies and doubts revealed in the .. . 
use of Rosa's other'\ allusive sources. 

. , 
" ï 

Peter Saw6rd,in a s~~se~speaks Mischafs.ep1logue as a characrer 

in the novel. Ir!, Murdoch links h~~ith both Mischa and Calvin in 
" 

her allu~1on~rom Egyptian mytholoA); 

·O~iri8.W9o .~. ~ . 

, > 

he ia rem1n~scent of the god , 
'finai ly déveloped. '!ntfQ, :flië gad of changing nature in _ 
the W1dest-sense. ,',Thui hé could Secome\ the divinity 

, ". . Qf the "'motit importàrit' change, '1~e. ~death~ andccould bê,~ 
:~( ':,,' , " evolved into the>_p.t~on of the Boù~'S"oï"the deperte.d'· 
:d,,,-:',, ancl King ot-the l~r "~rl~, beins .at the ,~ame time '2 
.~~ ':', the lot'd of' ~esurrection, and of new and"·e.t~rnal Ufeu. 1 

~p ..,\ ..... • ~ ~. ~ 

iÎ~ \; JI,.~ ~ ~, l 

~ •• /: " ,~~ ~~ ~~t~. i-eà0O: "he- b.~""~,/IjaI;.c~~r1~e~' ~~ t~, milcie'u: 4Jtd lIOoe ~ 
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• 
;tree be'tween the obelis~S' which sytllboliae Ume. 

Peter has many connections with, death; he ia himlelf in a . , 

.~age of advanced though quiescent tubërculo~18. H~ retains a plcture . , . 
of bis long dead sister in his room whil, his housekeeper regards him 

'~ith a mixture of reverence and horror,which was identical'with her 
" , 

attitude towards death" (p. 25). Rainborough feels that h~s closeness 

to death has l'the strange effect of making Saward not weaker but more 

powerful lt (p.~ 28). He also feels that this fact adds to Pe.ter' a 

.rémoteness. Rainborough is distressed at Pèter's remark one winter 

evening: l~en it is so cold, l think often' of those who slee~ out of 

doors" (p. 28). lt takes Rainborough a moment to realise that Peter . 
means the dead. lnterestingly, Peter himself.feels that Rosa has a 

'1f 

reverence fOr his illness rather than a tenderness towards himself. 
'. . \. 

Peter resembles Max Lejour the Plat~ni~t scholar of The Unicorn who is 
--v 

also a 'prisoner of books and ill-health; Max- al'so' contempJates death 

in the picture o~his dead wife. 22 , 
! 

~\ 

The reference to "resurrection!' in the quotation i~ paraUe1ed 
, . . ~ r in the description of Peter' J room which resem.b les "an undergro.und 

cavern"1l and the green plant wi th its t'rtlysterious ;v'ft~li ty" which' "is . . 
som~times visiQle and'1lometimes inv;siblelt (p. 21). ResU1"rectfon ia 

. . 
• noted 'in~ deêper sense, however, vhen feter who has been·entrusted by 

, ...... l-

'. -<" ' 
Icha with photograph. of his chl1dhoo4 aurroundlng., revives memories . . 

of em by .howinS ;them tO" Rosa when M~Îehâ. ia gone fram. her lite • 

Miacha ~e1f "".~ ve~ gr&ful for the PhO~Q8raph~ prolc~ed fpr ,h1m 
. ' 

by Peter cl.laing; '1JWh&t' a œ1ra.c'le lt· 11 to ~feel ,that after aU . \. " 

nothlng die.' (p. 206).;.· 

.' 0 1 

,', \ 
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55 
Peter resembles 'Osir1. in ~hat hi. natur~ 1. mild and tolerant; 

_1 

he has nothi~g hostile to say about Mi.cha, for in.t.nc~, when 

Rainborough and, ~Ia arè ,rèvil1n$ him i.~ hi~ absence (pp. ?2-S). "ln 
.. 

Rosa's mind Peter repreaented the aweetneas of ,sanity and work, the 

gentleness of thc;8e whose amb~tion. are innocent, ,and the VulnerabUity . 

of those'who are incapable of co~temp'~"(p. 235) • 

Peter's conduct and profession bring hlm into line with the 

23 referenee to Ume. Peter "a ~istorian. pfl the empires which rose and . 
fell before ~abylonlJ {Po 22), keeps an hour glass in his room which 

. 
''he \Tould thoughtfully reve~se frpm Ume to time" (p. 21). Since 

Peter cann~t endure the wasting of ~ime, he spends much effort writing 

down "plans for future work, or intuitions àbout present problems, or 

stranger things' still, v~sions ~of th~ past" ~. 22). Hi: ,room is 
~ 

crammed to the cetling with~thousands of 1 books and reproductions àl1 

dominated by a picture of Mommsen. P~ter is the first of his friends 

Miseha visits on hi. return to Engl~nd and the last on~ he sees before 

he leaves. During hls vislt-to se~ the photographs,they diseuss -

nostalgie'details of Mllcha's childhooQ an~ his strànge possessive love 
-." 

of living cre'atures. Finally,,JUseha tells Peter, "1 keep my childhood 

with y.ou", {p. 209).' -

There"i., however, aomething'very clo8e to Peter's heart which 

they do not diICUIS, Peter'. 10:e" f~ . Mischa's appro~c~ t~ thi~ 
matter ha. be~n devioui in the past • Peter 1. al~ay. uneertain about 

. 
Rose'. att.1tudè towarda hiJQelf, as inde,d, 'she i. heraelf. P~hap. 

thi. ha. been Ni.cha" ~rpo.e. to keeppbotb Pet~ and Ro •• in a st.te 
. . 

of unce~t.inty .0 t~t,noth~n& 1. ach1eved. 

" 
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Th, Flight fram the &nchanter has an unusua}ly lar~e canvas 

wh~e 'the allusive material 18 proportionately exteniive. 
~ . An attempt 

has been made to show how each char acter rnakes his or her contribution 

to the philosophie pattern in'keeping with the main thames of social 

-
and personal freedom. The allu.ive ~rouping is of value here,particularly 

in the case of thê~EsYPtian referhné~s which enahle the author to give 
/ 

an aÙ-rQund p~cture of Mi,scha Fo~~ose less commendable qualiues are 

enhanced by Calvin/Thout while Peter/Osiri~ provides a,more sympathetic 

insight into his stra~ge childhood and its fvture consequences. 
. '. 

The allusive materials for the other m~in ch~racters, Hischa, 

Pete~, Rainborough-and Annet~e are clearly defined; -Rosa's allusive 

material, though suggestive .of ~ wider s~opr' is impreoise; The Rosa 

Luxemburg-reference, ,for instance, does not fulfil expectations.' Iris 

• 
Murdoch's Rosa i8 soli'psistic by nature; she resembles Mischa in 

hav~~~too littie understanding for the needs of others. This attitude 
r 

Ieads- to N1na's tragic, death. 'The Isis references are .also fraught, 

with contradictions. Isis represents the faithfui consort and the 
i 

.. 
~lse ana-provtdent mother, assiduously revering the dead Osiris' remains 

and watching over hèr son Horus. Rosa's conduct·towards Peter is 

invariably cap~icioua: I~e love of-Peter Saward was her only luxury.' 

She never tired of. forcing him to di.play i; and 1ay it out far her 

Iike a rieh cLoth; 9ut only when she~ha~ f~rst protected herself by 

mockery and laughter'II (po 38). ROla's anxietles about her sensitive , 
brother, Hunter, who la ln her care, are mingled.with lmpatien~e. 

-The .ame di.regard il revealed ~hen she perfunctorily di.miases Annette 

fram ber hOUle, where the latter haa been entrulted to her care by 

,t, 
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Marcia. 

pèrhap8 Iris Murdoch left Rosa unfinished ln order ta revesl 

the flaw in ber character. 
~ 

Camilla Wingfield's forthright assessment 
/ 

of.her appears to be the ~ost correct: / 

'J 

l'cl have le ft you aIl my money too if Ifd thougbt 
you had any·blood in you! You'ye missed a quarter 
of a million, my deitr Miss Keepe, just reflect on,
thatl No blood, Miss Keepe, that's the trouble 
with you, no bloodJ (p. 262). 
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Footnotes to The 'F11ght fram the I;nchante~ 
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Iris Murdoch, The :F1bht fram the 'Enchanter (Harmon;dsworth:,' 
P~nguin Books, 1956), pp: 32-5. ALI quotations f~om this novel will 

\ ' h&rea.fter' be dted in the ,texte 
). 
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-Ibid., pp. 2~r' . 
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R, ~. Peterson. The Birds (New York: .Timé-Lif~ Books, 1963), 
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.., Hans Ander,sen, IlTIle Little ~rmaid1! in 'The Golden Wo~der 
for Children I(Lon~o~: Pldh~'s\r~ss,Ltd: •. 1994), p.996. 

Book 
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, Lewis Carroll, Through,the L~oking'Glass (London: 

University Press, 1971),: p. 186. ,(" 1 
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\ 

C11ti~ leg.end author's blending of, co~iou~'mater~ala "'aio~i 'à' . , 
, ' -mfch lima 11er Fbii~ ~f ',chara~'c t .r~ "t~.n ~n ~1 ther Under' the Net or FUSh;" .. ' 

\ became~ an im~ortant consid ration in the stud~ of the novel. The 
, .. 

divèrs~lty in sources 'extends to eacf\. individual, affecting .éha:racter 
, . 

l ' 

1 relationship and incident,hence contributing 'to th~' astonish~ng 
\ :' 

behaviour of the smart circle of chàracter,S. 0' 

, . 
,~ 

.Tpe novel is a satfrical acco~nt of the struggle whiçh certain ~ 
1 

ego~centri~ people engage in to assert power. o~er ?t~ers in the ab~ence 
.. . . 

. of' self';'control. Pillmet" Ande,rson, a ·'suc;.ce!Ss~ul -psychoànalyst,; is 
" • , > 

ha~:Lng an af;air with Antonia, one of his 7lients, and" the nfe' af 
1 .,' , 

Martin Lynch-Gibbon; at the same time he 18 maintaining incestuous 
~ " , 

, . 
relatia~s w~th~his o~ sister" Honor Klein. Palmer explains to 

.. . 
Mtrtin that since he and 'Antonia are not really ~uited as husband and 

, , 

• ,1 ," 

, ' 

...... 

.: . 
.. 
, 

, . . ,,:~ 

1 wife, it will benefit an ~hree, if}te (?almer) live\. wit,h An'tonia., .. r 
, He explains that-ç:iv!lised and 'intelli.gent people ~ik~elvea_ ca~ ~~e • .. . 

this aùangement" lf~rk ~eeause An.tonia ang. he. int~nd !-o take care of Martîn: 

you aee •• it ia nof,a~ aIl our idea that you should· 
leave us~ In a sirang~' and rather wonderfùl way we-can't 

, do w:ithout you. We shal1 hold on to you, :we shaH look. r 

after you. l - .' " , 

, . 
f ", 

-In the course of 

..-..('. .. 
Martin's em~ti~nJ'are a~roi~l~ , ! 

-~ •. / 

l'. " 

, .. ~, ,', .... -' "-~ ~ ..., ' 

o ignor.ed;-. he ~~, in, fac~., ,'Wille~ b!- Pal .. r-s_ insinent plausibilit 
, ". '1 \ 1 \ 

suffertng: hi, 'ind;f.~nity, wltho~t' s?rt to v:,i.olence. He rema-rks 

Atex~d~rJ his br~ther,' "l can r t :llc~i~~eing t;';-cbat~ by the 'Ofay. ~ h~sl tried 
, ,.-.# • - 1 -- 1. 

tcf,~ me' as weU as Antonia in -tllis."s1.tuatiOll" '~p. 4~). ;, At~thi8i:$t~gfl 

l, , , 

- 1 
. \ . . , 'y , . 

" , 
.- 1 ~ ç 

, , . .... - " .' . ,. 
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~ .. ,' ~ ••• t •. ,~.,.l .~_ 



o 

1 ~ \ ~_ , 

" t tIf 

)\ .• 
'." t 

," 

'." /":: • 1 ~ .. 

, Il ~, 

, , 

", 

. ' 

, , .... 

" ' 

: ' " , • 1 
, • ' 1. '1 • •• "1 ro • 

tin ·'l.c}ti' i~d:LVidual1tY, and, inlt,:t.at~ve' •. ' He désct:ibétl his' 
.11 '.. , 

." 1 ~ : , ' . . 
t1,latio~, ~:.:was their, pr1soner; and 1 ~~oke~ witll' ~t. ,: i_ But l' too 

feared 't'he' darknes.s be~ndlt (po S3o~" i 
Il l' 

p 
, , 

, 

1· 0" • 

. Palmer' s v1.tÜ:ted ;o~ali ty,''ilPpa~entl.Y· pre~a'ils at' elle' outset:- f. 

i~t~pite' of ~i~ '~arnished relationshLp with bot~ Martin and-Antonia, 
1 .. 

_ -) \ _ t •• 

'Martltn st1..11 regards him as his, bast friand (p. ~. H'owever, aS,' 

- \ soo~\~_a~; ~Oiior_K~ein:kes her- e~trYf her cr~ti,èsm ~~ginS to er~de the " 

'. 
, . 

. ' 
" 

" " 1 - ." , 

soph!stries and absurdities' rationàliséd'by Palmer in his'de~lings with 
• • 1 Q 1 

/' ..,,. ~ ~ 

f .Martin. Ronor represents .bas~é: trw:h whicJ:;t, as she tells Mar,tin, is 
'. . 

, • {I 

incompatible with civilisaeion,in Palmer's terms. 'As a result of his ' 
-~ 

" 

association withfHonor, Martin gr~dual1y rid~ himself of the distorted 

image-of society~creat~d bY'P41mer~ an~ ~e~rns to behav~ ac~~rding ~. 

his tru~ convictio~so ,The day"hê-gives P~lmer a bia~k eya,'he thinks, 
Il 

nPerhaps if 1; had hit Palmer on day' one, everything' w()uld have been 

,~ , , 
, " 
"l, ' 

~ J' 

')\ "~I 

~ J." 
<, ,-

. : 
." ~ 

" , 

j,1 

-. - ~. , 1 
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,\ ~ , , 

'''d1ffelentl~ (p., 1~~). B~éa~se of Honor's inte~ention1artin i.e e~en _, 
~ , . 

" s,UÎnulated into' ~iting a' pèr_s~mal acco~nt O;f 'èh~ events' bading up to -
.. ~ - , .. - - \ .... "'. .:> 

, \ ~ .. ""1" t_ 

his union with her. Therefore,- A\sevefed Head,seen from 'Martinf,s angle, ? 

~s' the.story of,a ~an'~ eventua~ ae~iev~-autonamy.and' ~he p~~tner 
, - ,l' 

p\st suited,to.him"a~ter a ~eries of tribulations, mostly comie, arising, 

out of his social and p.ers~nal cireumJtan~es'._ As 'not~d bl' Jakef,s ' 
• ,. l ,., ~. • ~.. - #> 

'. 

,p~S-6nal narrati9n in Un4er the Nèt, , the use of.' the 'Urst pers~n 'i~i~~ 
'f ',. .. . \ 

oMa~t!~ ~e cl~~ely with, in th~s 

,t 

1n~tance, the author'a philosophical,' ". ........ .r. r • • 

.-!-
theoriea a~ut aspects of : power •. 

, , , 
r . . 

'Mar~in describes.the earl.iest and somewhat anciful circumatances ' 
" , - (. . . 

") 

, • 0 

of" his' relationship 'with p"1mer. f~ur years previous y: "W~ ;\18ed~~ read', 
~ ,,\," .. ~ ~.. 1 1 .... a , 0'" .. .. __ . 

Dante toge~her; a~ hia telaxed ,gaiety, owed énjQy.men', 10f. ~lU.ts 
'. ",~ 'J' ,'\ 
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.' 

,,:p,leasures,' , , Bn'd .. com:pl'~ented, t'hough.'wit~out d1spell1n8'" '~Y, ' 
t j 1 1" • ' '\ ' ~ • r 

. ' 

a' *esiSnect mei~~choly" ,(p .• 19). "pa,~~r 'while, in~pk.:l.ng' " \ 
,;' 'IJ t! , \ ! ' ~.. \ 

c~piete.:~and, a.u(:eessf~111'1_n ~e:lngn (p. 19), does not 
'i " ,1 ...... ' ....... 

\ ~,\ ~ ~ .. 
érrent! in' Martin's self-acknow1e,dged ~ffectation;, 'presUDUlbly' 

'~in's" ~~lo 'Th1~ .suggests' a selfish or man1p~1~tive 
,J>. " 

parJ: towârds other "peop 1.e 's» ~otiotl41 peculiari t~e8. 

mo:t1eC)VElr, r~ .hortl~. to cIe.eri~e hi.· t~vol; ... en~ ·wit~ Mfun ., 
1 

, , 

~almer. 

"a ldangerous advè~tufe" (p. '31)0; thia man ma'kès,'_a 
, ' . 
~ \ ... ~) 

iving îcounse1Ung neurot:l:c young people and lia formidable 
; ~ .; ~ t -. .. ","- ~ 01 , 1 
1. ' 1 --.... • 

, l-kn~wn p~t':f.,entsn (po 19). If i1ia:re4~ionship' wi th ~rtin, 
~ ~ ," 0 .., 1 .. 

number 
. , ,',' ' . 

take~ as ~ypi~a1, Palmer gains his impressiveness and his ends by 
i r \ ~ 

can be 

pandering 

a conjurer 

poeus of his 

in 'the ,light 
< • • 

l'h~rdoch's, a 

kt;~ciaioltes-' de1~~ions,' ï~ vePi ,uch.'the sam~ way as 
\ ' . , 

senses of his aUdi~nce by ustng thè_hocus~ 

" . . 
• 0' ,Martin~s re1atfpnship 'with Palmez: may: be' unders~ood 

statement ~de ,by ~ c~i tic of Iris Murd~ch f s- ~orks:' , 
drives to'power portrayed in A Severed Head. 

natural ',pr"Qducts. of our unna~urallY' spe~ialised -
in the eXalted position oc~upied by'psychoanalysiso 0 • • 

,becomë ~asliionabl~~>~o dis.Cus.s.." our mos~r~ntimate .. 
. especially"on the psychoana1y~tts couch •• 0 o', • 

"of the faitq~écorded hita br,hiS ~ngled so~iety" 
frequently~efe~red.to 4s a modérn'magic~ano 

-, . 
c • 

*.. 11 D' _ .. • ",' 

, ia a strong,' s~gge~iôn of ma.gic ab!ut ~almert Iri.s, : 
, ' . , . 

of bita reca~lâ ~ne Ch1nese' go~Mu'King. . , 

- " . 
1er of the immortals t lives in a blue, and,vi~lèt·palace 

• 1 _ < ft 0 

, , 

and' ia the t of beinga. ,The f1rat g~impl'e of,-Palmer'showa him"in 

bi8C:-U .tinS ~O .... .:e:"'~D.s ~ lo~e.p";'Ple"8_)ai~\ a baeke~o~~ ~,f . 
Japapes' printa t!XdcUted 'in ",.oft b1ueg ~t1d· charc ' 'lacks while thè air' 

1 • 1 J !.\ If' 1. 

, " 
11. ' , 

, 'y 

, 
If, ',,' 

, . 
• 

, ' . 

• 1 <>..., 

• t . 

c_ ..i,'l 

tated br,"& mY.ted~~8 bree.~tt. ~p. 'j,8),' •. " 
~ tJ } L 

te i'. ~fteh\_ nQticeabl'e" " '. ,'", 
':., Cr _~ 1 )~ - • ~ .;.. ~ _ ~~.,. 

""t _ .. ' - ~ l, ... '" < -' 

-, 1 • r J:<.~ ..ri 

, ) , Q_ 't ~ • ~ \,. 'l 
,( . 

• t - 'à .. 't/'''''/ 
- • \ ~ '/, ~ ',,,' ~ -.. 'l' .,..r '~"-'J'\" i':' ,; rA, 

~ {\ .. ~~1 f III J \ _ _ ," l '"'\ ~ '~L \ ~ • ( - 1\' ',~. f 1 - ":\ u"01 ~'I -./ .. "\~\ ~ 1 1 ~, 

r " , • 
~ : ~' " • ~ 1 ~ .. 0 

, , . 
.. ' 

.- ., 
" . ~" :~ ~ .. ,". r ~ .. '~ l,,: ,; ;::lt:"~:iz'~) . <'.':,:.::~,~ <:::~, '.~'"- .:::, L: :,:~,j~;,~:.,.;~~ ~':/ ,'~ 'Î~·':-.i:,,~:~~~'~i}:':.\;,,'~:.~~:;;\;.Sit; 
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• 

\ 
" 
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\:\.. .... ~ 

\' ;;~, ' l , " • 'l, "0 ~ ,l' <r' .. : I,~ \1 '1 : 

l' " J'~\~f" 1,'::\ .. , /:\ .. ',~'" f,~ ,J /' '. ", , " •• ~ \ \,/ to' f \ l '" • 
• ',' ~) ," ,,1.11 i, "1." , •• ,".,'., 'j' l' \' . s. \ . -. iii 

, ~ ,....... . . ~ .\/'-' '."./ I~" ' • ..,. ,~[:J" .~ .. \ • ~~ ... J_' '<" '" ~I~" c' \~I- 'l, l' ,', .' j' !~. , 
1 1 1, 1 c ~ '1 , \ 1 I, , \ ') • l ' , , ,",. ": J ,-.. 1 '~' \ .. 63 IJ ... ;l~'~ .('~l' " 

• 1 (' ~I / \ t ,,. , \, ..\, '! ( '.) " t 1 j J,' l '~r~ 1\ i .~. ;,p\ 

, . in PalmtSr,t 1 hOUi$ ,ftu:nilhingl and dl;'eS8;; He not ,1only .h.a "the ~. ,: .' ' 
, 1 \ 1 ..r , \ 1 ' l ,~l \ " .. \ 

10. ~ " l '. Il,,! , l , l, 't f r " ~.. ", • \ • .":... or, 
• 1 "., .. , \ ,..,,' ) 1 

tràpp!ngs, but ,th$ mannet~of an Ealte~n myltic in'his cryptic, remarka: , . '" ' ,.'" ' \ '," , ' , l,:' ," " ".:- , >" " ",:' .' , ,,', " t ':, ~ 
, ~'t~ Mar'tin' lùëh i~~f,~ nHapP1n~;~,~~,~.\;~e;~ther· ~~r.:' no,l':, ~,h~re.f,:~,,~, of, ~'::;:" ' "': <~ .,,;, 

,Antoni •• · .. ItShe ia due ~o m~v:~' flf~ ,(P. f8). 'Thè,~, maxim., e~,lecf " '," 
1 1 ... ! \ ,~ fI' Q , " u .. 

1 Qmewhat . debased tnterpretati~1 ,<:if Zen Bud~1at 'dOctrines,' one of 
, ~ • ~," " .... ,! • f', 

1 _ • • " ". l". • 1 ... 

which 'indicates that the individual must' strive for' êelf-real1zat'ion" ' , 
, " .,' 

• \ \ 1 

.... ~ " , reaardleSIii of such contingenci,es s's~~tocial -position, family or rèliglous 
J,j. , " , .. j 1 ~ 'i\. 

. , faith. Accord1ng to' Zen beitef' a~d practice: , -
....... t. ....... 

, ' , .. ' , . ' 
l '/ 4 

The Zé~nist ~hoae:mind'is liberated ,and ill~inated by 
'tranlc~nde,ntà~ wisdom ,can attain ment:~l tJ;'anqui'~1fty~ , 
fearlessness, and ~pontaneity, wheF~by he can engage1 

, in Any art Qr sport without worrying about"ga1ns,' 
_ ~'r, pl~~sures, 'vt,ctbry.or defeat. 4 " 

" ' 

This'creed could be ~azardous taken' in conjunction with Pilmer's 
'). . , 

, , , 

r', 

'. 

, ' 

own peculiar theory of permis~!ve~ess. Anton1ar~moving on May be 

inter~r~ted ~ite~al~y .8 ~oving fr~ Harti~!~ 'hOUS~ 'to,palœ~r'~; ~ 
" -'. 

may or may not include'ethical conBider~tions. 
~ {t Tt • .. 

, lt' la, the~e~~e,.. a 

, '," . ' " ~' 
,atatement in ke~ping with'Pabner's fanç' dres~, to be assumed or,discar 

" ~" J ~ ~, 

at will. , Though he 1,8 ov~r fifty, Pa1mer.~~ppesrs u~cann~ youthf~l; 
.. ~ - ~ - ' 

o 11artin, who ".l,so feels liis power; th~nk5, "'lt waS" iml'0asibl:.e' 'to pin ~.-

wtckedness or conuptiqn on, to ~uch. an itMge" (p_ .30}, __ , ' ~n fact!_ he. ,. 
.. 0 • '" _ , ~ 

-'\ bas a11 thè r~quisites of a successful, and fashionable psychoanalyst,:, . 
- • • , 1 .. _ '0 ~ 1 ~ 

~ - 1> 0 " ., 

o:arti~~~a~lY ,the 2u~lit! o~ aChi~~~g =G.t~y ~ith his ~~~ents. '~~. 
Japanese expe~lence may have enhance~ hi auti'ful p9.l1teness, a, -. 

'\. , \ , y 

, <t~au.t;y ,he fâvours in a11 hilt-.~~tÏsu~tatibns v1th ~artin, st .~1 rât'e't, 
• - , 0" \ \ " , r-, .. flot 

rather tban blunt factu.~: ve~a~i~y. 
~ .. ~ 

.. ' 

" . 

" , . , 

y ,~ 
1 

I~ , ' 
J • 

1 

" 

r' 

+ , -

. , ... 
" 
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~",,;.':.' " ,., . ln 'net' l~t~st nove'l, the', sacré'~'a~d' h~~ane"~~ve Ha~hln~~'; ,;' :' ,,' - "':,~:~;*:~ 
;:>,:'.. .' Irie M~~d~,ch,~8àin ~~ent~ ~n ~ll~, ~iI1l1~~"tt~.·'I~f"Pal~~l'J·8';r~f_8~ion~' .'" <~~>:~: 
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.'. " """, ';!. '" " " '" -":',, '1, • ' ' " ' " "" " .' , :', ~;;1 
Bltaiae, G~vet\~el'" who ·also praeti •••. a, fom. of':a~â\11',i~ 1n·',~sy~h,o.'th~~apy' ", ., .':".:t~.(! 

• ~ \ • • ,. ~ '.. ~ 1 7 • • " \, 11,, 

as well '8 aee~ption:of 'hîs'Wife in e~~~ee~iOn'w1.th if, 'l'\ever~hel'ess I,;:':f;:' 
l' ... ' .' • ,~ <Il, ' ~ _ \ 1 • l , ' u' : • _. .. • '6 1 {;~ 

'r'eaÙ.eS that 'he' 11 some sort' of ~h~rl.~ân who'fenjoy~, power. Itfo~~,ai.i, 

m~dle~s wtth ~he ~ind e~;:~-th;;~.~,~,,·~ ,~è: eon~~d~~~ t,ha.t ;,.11.. " . 
1 ~ l' ~ 

fascÛ)at~on "ith' the'''e:nchantéd ~~chat).ting eür10ualy ~e~f~dete~f.nin$ ", 
1 • 1 t: ... • 

• '. world of, p~yc1ioanalyttéal 'thé,ory had t\~w ',bégun te). 'seetil .' '.'. to' be. Ir 
\ . .'" . 

. "' 
. tom of .seif.;.indulgence.,!6 .'. Thi~ desiriPtip~ '~é_' ,wel1-sult~d to 

, .., ~ f 

, . 
, ' , 

Palmer, satir~ca!ly, present~d .. as â,l~~~~win~ and _~ip~,tent l,n the 
il" , ~ ~ \ 

affai~s of his.: patients. . Blaise .GavendeJJ feels that ~e ought· ,to 
,,; , 

aba,ndot). 'this form of ~reatinent ~nd stç.dy t<Ï obtain 'm~dic!al ~qua1ifièations,., 
i. 

This la Palm,e~ ~n rever~e; "he has abandoned Medical 'pr~tiee-'i:n favour 
'-'. • ' , LO' 

, • ~. w. 

of psychoa~alysis and how, though hë ~as assumed the po~~ of curi~g 
1 • ~ • (. - u > 0 ~ 0 

" ,.ether' p'~~ple's neuroses, h" in fact, as'misgu;lde.d as his· patién'ts,. 
1 \.~ .. .. ~ ~ ~ ~, 

< 0 , ' 

Pal~er glibly informs M~rti~ at"the eime of·his affair~w1th ; , 
" . 

: Antonia, ''1 know Antoni.a very "eU, Marti!lo Better in s~~ ways than: 

you, do. Tha~~&,not you'r fa\i;tt-,.p~tcmy pro!essi-onU ~P~ ~9)o .'.When he 
• , ,~ .. ~~_. ," 1 ., -~ 1 , 

tells Martin that he, la lieing per~'ectly s.trai'g!ttforward c and ,ftwJ:app~ng 

, - ~othing pp'\ Martbi cou~te~cs., flltts" ail wr~ppi!lg. You're too 'elè~er 
~ ~ T ) ~ tE 

.. .. • , 1 - ~" ~.... , • , 

f'or .melt : (pel, 3Q).' Unfortunately, PallQ.~ cannot conceive,)Df. hi. pati-e!1ts', 

"' " ' '.". -
" ,'1tving opi~i~er:inS· frOll1' thoee h~ h~s al-readY pl{l'nteèl" in"" the~r ' 

• 'v 1 .. .. • -

. ;;;inds;.. Jboi'e~., ,~.m &hi. oWn" desiras 
f-~ "~"r - ~ • 1 ' ''' .. 

with his sup'po~l pr,of"esS,!-~oÎlal 
'" ~ 0 

ten~t8, hi. hompleée s~îf~conflden~e 
- ~ 1 ~ ~ 

'1 
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, '} 1 
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.. , - .. ~-J 
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, . 
,he p,~eij8, you~, 'ha't8~ne8a.~. y~r, c. lUct,lm, even 'your vioiene~." '(p. 6,5). 

\ '1 ,;~ , ... , '. 1 ~ Q " 

" J,'" 

• 'lo ,~ .. l ' 

,; ~al'tin 't'ells. Geor,8i~ tbât,~l.'~al:m'ér il good 'ilt,sett,ing.peôple ,fre~'! 
lio~ , " 1 \0 ,\.. ~. ~ '... 1 

'(po 6): '.- I~on'ic~'l1Y. 'Georgie1a X'ejoinder h'," nI dôn';~~-"""truI'~:the8e . 
li ',1 , - 11 ,. .. 

~~li,oéessional' li:be~~t~~s~' 'Any~n~ wh~. t's' gO~~' at ,s~,t~~8 'p~ople" free ia 

at80,.g~Od' at enstaving them if we are ta b~lievé.prato", (~~ 7? ·'Aftel!Î. ... 

... >lI 1 

he~ suiçide at~empt,P~Lmer iS'at hand to become Oeorgie'soanalyst; as 
\/ • , '\ \ ,lI 
:Ill" .. .. 'l~ 1. • ,. \ :' ' , .. J ~ Jo ~ -

Martin watches her leave. for ÂIIÏer1.ca With Palme:r. he reflects, "She lt(s 't 
, , 

. ' • • • 
• Ct 

enslaved n1'w" (p', 1.9'8). : Paûner's influencé on Ma~tin 1a felt~. 

• . 
~a~tin'8 beà~tiful statue~qué m?ther/wife ~ho·ts s~il1 involved 

~ Q '4 

i~ a clandestiné affai~ witp his own b~ot~er, Alexa~der, When,she 18 

" not coddling"~r~1n, attracts Pabner's ,trained eye. 
l ' , - -
t' • c - . 

O~'d~pal nature of !at:dn1 s. 1Iia.rriag~ tô An~onia 'telli~8 him, ,.you 

He ~ploits ful1y 

. have 'be~n 'a child to Ant~nia and she a ~other to-you, ,and that' has' 
, r- .. ', ~ " ~ " 

, ' ~ <;, 

,kept 'Y~ù both spirituaÙ,y ."peaking at .. a st~ndstilllt (p. 2~). White' 
• \ • 0 , \ 

the $ustained'uae, of,orient~~.~llUsion~ in Aniont~'s cbaracteris4t1ort 

servés to"match her fittinSl, vith PahÏer, t~y ~lao'emphas18e this' 
~ ,. .., 1 • • , 

• - , .l' '" 

... ' , ' 

J 

Itat~ent' ,to Martf~. ~'onia , i~ ~niseent of tbe Chinese godde,S, 
, , 1 ' ' 

.Hsi~ Wang KU'.Or'Jthe. Gold~n Mother of the Tor.toise. Antonia's • 
-'-.~ • ~ ~ /<t> ~ • t,/ ..... ' • ' 

t: ':- "", " 1 predom1nant ç~lO~. i;,goict:' _artin thinkl thàt colo'ut: IItb~-, ~e~t Sener.l' . 
'r~ , »~ ~ t. "'. ~ ." l , ... ./ 

.. ' J _ {, ~~ _, .. - .. " ~, ~'-: • l ... 't~ • ..~ , " '" .. 

~t: ,/:. " 'epi tl\~, '~o,r ber .àp'pe.~anc~r '~~. , t~) • Antonia Il ·,mat~ri.l ~nèl more": - ,,' 
~"-'"~. 1 \~, - J l' C • ' ' " '1":,,. _ -\ - ~.' L ,,, ~ ,,-. • \ ~ H.r ' 

, ,. 
, ... ~~/' 

.. "'~ 
\ Il 1 ~ 

i" .. ~ .. 

, ' 
, , , 

, 

"r 

", .. 

" 1 

, ' 

... t~ ~n"" ~ (>, ".1 • ' ~ 1 <>',~ ..... ~ .. , J~' ~ }'.. \ "\ j ~. \ \ • ., .; 

~,~:,i-/.: .'. , :, ~t~blè a~pe~t .... t~. ~~t~c~a~l~, :?:.:h~~.d~e$~i~ ~~!!-~~eœent •. as ';wall ,as ,in ',' , ... ' 
~~ 1 .I~ \ > ~7 \ ," ~ 1"" 1 ~1 ' , - ; .... _,,~ • \. ... .. l ,~ • )... ~ .,. I~! 1 

;~(r~\~ :~k ~}) 'j;' .:~/<\ :': ;: ':, ",}:~, :,:': ,:, .. 'J',,: · ,'; ,",," " :{: ,',; ~ .'~, :\.;.,',, :: ,:: '::';: : 
~~l ~ \~"'~n:~' ... ~ .. ' -..':r ,J r" l (,l .... l, M' ,~ .. 1 .,. t; .! '\.;" ...... , ,;1 .J, ~ \ .. ,,'~'" '" ~ l ~ ~ 0'1 ~ " ! ;, "...'.1 ! ..... 
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,'her'over-~rotectiv, treatmènt of M.rt~nf ,.he.h.8'.ométt~e8'been,(.~n 
} , - J 1 ~ ~ ',1 (t \ • t '. , ,," 

, f~r ,hi,! ~ther_~' wh,ich nel~er ~f th81Jil !f1n~8 'in the ~Bt ul\flatter~~8. 

,:Wiu.\n .he explai.nl to hWn Âbdut Pâl'11ler"I,ll~ ~ote, 'i.n ,ber' Uf ••. ·.he, caU .. 
~ t t 1 Ir 1 ~ 

" . 
. , 

,Martin, ','My chU,d" 1'OY, ~eâr child". ~p. 27~: 
" , 

Unl1ke~,Honor ... wh'~' 18 hab:t~u~11y s~en encUPlbered. ;n.th parcels and 
l ... "" • #"" 

tea che8t! and ~o~8iet ·whose ramahackle bed-sitter shoWS her . " ,'; -
", 

• 0 • -

trelentles. 1ack of: faste',! fp,. 8)., "'Antonia managéS to create an integrated "0 . . -.... 
\14 out o'f bel' bou8eho~d possesa.ion~ with "res~rafned f':,1iç,itY'" (p •. 21), 

matter ho~ often ~he removal men take.over. The tort'91.e reference 
~'. ' \ . 

ia useful in that 'Martin ià.déscrlbea.as·lLving ~n a '~right mult!-
~ .' ,p ~ ~ -

co.oured .'hell" wit~ ~er-;'herea~eor8ie's d~80r8ani8eci establis~ént' 

re"i ~1s ''no 8uèh carapace" (p.h~'.. Thè :tetea of Martin living in a 

1 whethér elegant or the rever~e, la aleo suggestive of & close 
•• f ~~ , ~ 

1ted ~lstence.which 18, in fact, true of his -life ~espite his 

of a mistress • He has to. 1:>r~aK ou~ ~f Antonia's shel~,. 
, 

'in or er to lead a fuller and more meaningful life. 

celes ia1 aura '1a fu~~her enhanced when. Georgie, on the ill-fated visit 0 

1n f a hom~, fee1. that· i't,-woutà bi' a sacri_~~ge to tQuch the 

on ~tonifl"8 "l~ttl~' s~rinelf of a mantel piece (p. 71). 

At the ·tirne of her' affair with Pa1m~r, Antonia.~ who,se t:etigioaity 
, {~.:- ~ 1 

" ,~ C' ~ ~ #. #,,: • 

~s ,mi ture ~f borrowings from pbpular Orièntal c~lts and ve~tigial _ 
:. (. - ç 

Chr !a tiani.ty , bel1ev.s.' t~at "all hUlllan be~nga ahould aspire ~war4sf· 
, .' 

",. , ',' 1 
.nd-are wi ... thin'~workitl8 di,tançe"of a;p~fect c~~1.on. of- .soula" (p. 17). 

IJ .. ~. .. ..: , 1 y .... 

'- .... If t·- .. 
Ha~tin Jes the term "relisloai'tyll to deserib'e Antonia' •. personal 
'" , - ~~ .. ~ ," \ J 

.,~oncoc;;t' ô~: of' '~th~~8 a. oPPO.ld, to' the' more 'fQ~l t~re118ion'" 8eoe,:a11y 
, -li 

, .. 
'~. - , , . ~ -

;. " 1 

,1: .. q, ~ .1' , " " f 
• e 

• 1 

,~ - . " 

4" ~ 1 !>.\ 

't
l 
••• 

'. t \ '. 
" 

,1 

, .. ' 
t '.~ ., , .... '. " .• _ ' L.. " 1 



i " 

• 

t 

[' .. ' 

" . 

. '. 

;i 1 ~ '~ ; 

u ... Il f ," 
f • ~ • 

,-
\. . ~ , 

~' 

. ~ 

61 , ' ,.: 
.',loc1&ted with the ides of being bound br • let of \rulel. 

.. 
Whether 

~. . 
,'one ~oùld be withln,working dilt.nc~, pf auch ~ goa~ 11 qUéstion&bl~ 

.. 
. ,except in terms o~ Antonia'. drawlna-roam metaphYlic., Martin exp1ainl 

• , 1 f -' 

v 

that a ~eau~if~ woman like AntO\t& w~oie conver~ation reveall, 

undogmatic apprehenaion of "n i_inent spiritual inter-locking . ., 
\ . 

nothing il withheld and nothlng hidden" (p. 17), encourages conf dances 

and~emotionaI relationlhip8~ ~e JLig~~S on the simple truth about~her 

.;\en he saya, ""Antonia has a sharp ·appetite for human telationa" (p. 17). 

:; ", " Antonia an~ Palmër dao s""re an lnoiatence on gocd mannera and 
~ 

• ~ l 

co~rteay to others; ~ppearances matter even though one·bas been guilty 

of or h~s suff~red tb~ direst inlult. In the enchanted society of 
~ r • 

Palmer ~d Antonia,etiquet~e req~ires polite conversation even to onels 
4 •• 

wife in bed with her lover., Palmer creates,a scenario, ao that Martin 

c~nnot'make a sc~ne; h~ praises the wine M~rtin bas brought exclaiming, 
. 

'~'love a dormitory feast., t'm.so glad yout~e came. live been looking 

• forward to you a,ll evening" (p. 106). 
; 1 

, . 
Neverthele~s, while ARtonia s~ems.entirely auited to PabDer 

~ 

there remains another, more fundamental aspèct:. of her nature which 
, .. ..,. - r~ ... .. .' . removes.her.entirely fram hi. orbite tri, Murdoch gives ber, aS the 

.. ~.. .. . ~ ........ ~ -

_ daughter of a diatln8~i.hed·re~ular soldier, a name belongtng to Romen' 
~ • .. ~ -... 'f, - - , - . -

tradition. She r6Calt. Mareus Aureliu8 Antoninu. th~ second centùry •• 
, . 

Roman emperor; 
~ < 

Aureliua allo was nôt an original thinker but was . -

8~eatly imp~ealed br Gre8k philosophieal te~ching •• shawn in the 
.. t Q • \ • 

. - 8 ~ 

Heditfti?t\S. . Anto!)'-a even ~ars -elegant Roman clothea bought br Martin; 

fiùl1Y,'-lhe returltt. as it "'l'e, to he~' R:oman patt vitn Alexànde1;'. where 
• ,q 

pr:.UAl&bly the Wit·! furtbu .dd· t'o her collection of objecJ:." d'art, 
" " .. . 

.. , ,_. 
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68 
lexperi~ëe. and people. lri. Murdoch" allu.ive chemi8try~ in 

.. " 
Antonia'a charlcteriaation 1. noticeable; ahe becomes attr.cted~t~ 

; ,\ 

Palmer temporarily jUlt as anctent Roman. were to exotie frends trom the 

East. She 11 an eetectlc, "appreelating and cHnging to the aesthetic 

aceomplilhmentl of the tradition in whiGh ahe ~as born to .up~rior 

atatua ••• but restlessly'.eeking beyond lt and beneat~her 6wn 
" \ 

poaition for illieit emottonal lenlationl. 9 ' Hèr marriege with Martin 

~as.apparently been merely one of these sensations. He ~omment8: 
, 

'!She moved in a fashionable ,pciety, mope fashionable than th~~ which ,-
l frequented, a~d became, through ~r'protracted ~efu1 to marry. one 

of lta scandals. - Her marriage to ~eJ wh~.Fit came, w, a sensation" . 
~ ~ 

(p. 16)-. 

, 
Hono: Klein makes her appearance at a very eru~l period in (r 

MattinlS l~f~, when he h&s 'recently dilcovered his wif~S association 1 
~ . ~ 

.. i " .. 
with ~flmer., Ronor can be said to bridge the gap for Martin betweep .. . 
the modern pèTmi8Sive worl~ of ~a~er and the PFimitive, remote world 

of~ld trlbes and their taboo rituals, whom she fré~ue~tlYL visits as 

an anthropolOtiat. Georgie describes Honor aS,haying "something 

primitive about her" (p. 7). Martin echoe. thia statement in a -conversation with Ronot herself'about' th~ culpability of Palmer and 

Antonia .. He teU. Hop,pr, nI.!, t1-0t one of yO\;\f primitive savages • 
J 

Th~word "prim~tive" cornes to 
. ;/ 

and 1 do not believe in vendettas." 
, . 

. 
• • 

mlnd as 1t' sees ber-: "Strained back againlt the do or • • • Ihe seemed ... 
lomething black and untouchable~ (p. 64). ~rtin is ~lying ~hat 

: unlike the nid ·tribesmen Hemor- viaita, who go out on punitive 

, expedltlona agaln.t their foe.,·~e, being civilised, propoaea te go on 

; .. 
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"being g$nt1e with hi, wlfe's seducer. 
• 
. Honor, in keepi ng wi th her 

~ 
delcription as one o~ these sav.ges,repliés, '~ou canno~ chaat the 

dark.8,0ds l1,'meaning tl?at people mUlt be ,m.ade to pay for their actione. 
, , 

The reference to "untouchab le" sugga,tl remoteness from Martin' s, ·idea 

of civilisation, therefore. 
l' 

, J 

Honor's jet black hair,-her p~tiality for ~e dark gods and 
. 

her unusual combination of Jewish/Ce1tic ancestry suggest influences . 
alien to those of Rome and Christianity predominating in the West. 

Se en through Martin's eyes she la described on various occasions as 
, , 

"perceptib1y Jewish" (p. 55), "troll-like" (p. 7?), and "a subject for 

Goya" (p. 95). The unexpected reference to Goya would se~'to con~ect 

~or's physical characteristics withothose depîcted by the artist in his 

series of paintings entitled Fatale~ çonsecuencias de ,la sangriente 
~ ,. 10 

Espana con Bonaparte y otras caprichos enfâticos. Thts 'guerra de 
• . 

would also form a Unk with Martin's reference;, ,â"s a mi1itary historian, . 

his rea3ing at this time inc1udes Nap{errs Hist~rI of the Peninsular War 

(p. 21). The Goya allusion 15 also apt~ in the light of criticism of 
, ~ 

thé artiat's depiction of h~n problems ~t this particu1ar period in 

, hf'$.tory: 

Q 

• 

• 
\ ,-

... . 
Goyats realis~ imp11e$,~ refusal to'confo~t a stubborn 
protest agai~t the acèepted idea of beauty • • L"'. its 
cause 1ay in the f~ct that Goya had clearly become aWare 
how arid and unreal, the o1d values were ••• 11 

..... ( 
1 
1 

... 1 
Honor'. outward appearance alsa suggests a contempt ~ar Wester~ 

standards of femininity. 

The other infl~ences alien ta Roman and Christian domination 

\ 



'. 

, 

• 
7 

/ 

lare indicative of Honor's Celtic connections. According to AnAe 

RoIS': 

li 

We cannot accept the vlew that. with the coming of the 
Chrtstians, paganism died. In Sritain as in Ireland, , 
the oj4: faiths, the old remedies, and the'old names 
spelling comfort and protection must have continued to 
be resorted to long after the spreading of the message 

- l' 

" of /the one, God, and thh can be demonstrated by the 
penitentials which refer to dark practice, and by the 
~astigation8 of the militant salnts'denounctng the 
pagan pursults of thelr sometlmes umdll,tn~ adherents"P 

, 

• Honor the educated, cultured wœman pn the surface, cabnly anaIysing 
, , ' , 

-the practices of the wild tribes she yisita, ta just as pa~an as any 

of her subjects of study. Her relationshlp with Palmer is described 

f by Martin as a "dark love" (p. 138). She herself appears to be fully 

aware of the power of "the dark gods" when she ls advising Martin that 

a~a violent man he must use violence to regain Antonia ftom Palmer 

(p. '64). Anne Ross ~o~es: 'rrreland al one was unCon.quered by 

7er 

Rome and preserved her traditional way of life unaffected by the social 
~ 

and religio\Js standards of an alie~ world. ,,13 HQnor unlike Antonia 
. 

and Georgle,'does not easily allow herself to be united with Martin. 
, #' 

.' . 
Rer dress, hair style. and beha~iour again demonstrate her refusal to 

" 
conform to the contemporary or normal~y accepted code. She t1,lt'ns 

away from it, in fact, by absenting herself in strange, remote places • 
• 

Honor's ~ombre mien, her fog-bound entrances and exits make her a 

• creature of da~kness. -Alter her silént combat with Martin in the 

~t cellar,s?e aeema to vaniah into her foggy lair and Martin lB . 
p~w"erleh ta';,recall her name. Honor's brusque divergence from 

doubtful ethical standards la pa~al1eled by a simila~ divergence 

from gener.tly .ccepted standards of conduct • The prlmttlve'forces 

• .,r 
• 

-. 
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.. \ . .; . \ . . .• 
\al~:ve· withirt her lead to a ruthless approach ·to fundam.ent:a,1 problema 

~I hlch a;arma· and ~~f.~~.~é8 M.~tln .Who lB equlpped wu; • :4iffe~en~ ,. 

ét oé rutes. /'., :-4- /1;1 ' 
eP " ~ \." 

Prim~tive and ~uthlesi exe~cise of power b~ Honot' fs in 
, ~ 

'~eeping with the salient points of the Medusa legend, partia11y 

~ ~cho:d ~~ t;t~~ of thé no~e1. The horrid"~e~e h~ad fa~~n~tes 
~nd thell' inevi tab 1y; t?et;:-lfie~ the. émlooke~~. WhUe Hono~ 15 'net '. 

~. 1 4 • ~ l ,!,,r~... l 

1 • t· , • .. 

': monstrously hideoU8, she is deUnitËüy unprepossessing: . She al,s<? 
" . • ' .J. 

, ap'pear,s to b.e as dévoid of femininl ty as i,t· the' Medusa nead beJ;.e.ft . - . 
.. r 

of' :Cta' f~a1.e body'; 'in fa'ct, 
• 0 , 

, 
M1rtin's'humorous de~cription of her, 

o " CI 
1 • ' 

as ~ .f~le d~n ies~pling a haystack,though harmless, la sexua,I1y 
~ '~ ~ c 
""J' ' 0 c' 

l, :U~.~la~~_eri.ng.', The Medusa-like natur~' of,~ her 
• i\... '- * • , 'l') .. 

sêvera l'occasIons;' when ..§.Q.e fir,s t appear~ at 

, ' 

gl~nc~ ~s noted,on 
. -

Liverpool ~rr:elt ' 
4 • • 

J:. 1 ~ t 

, !:!tation, her glanc'e i8 des'c~ibëd as Ifani~l like apd repellant rr 
, - , 

~ - .t '1 ,1 ... :" 

.(~ •. 55)" as slle iron:1:cally refers to Madin's role of cuckold. ~',The 
Q ..... ..;.' ,. .... •• " .. t 

.' 

... .. f -
ln fact, py the time that she 

" -
.d~~cribes herself as ,rra sev~red headn~ ·that is aft:e~ the' SaDllri1i 

4 • 

tif 1 J, 

SWO;td eplsode, ,,~~e 'scëne in th~ ceUal', and the c~rl~~e incident, . 
" ( S' 1 l "" _.~ • 

and Martin "reali~~ ,t.ha~ :~e has ~~âdU~l~b;~:~e ~p object 
" ". \." \ . , "',.(. ~ . 
'of dréadful fascina.tion for him as well as a mys'te~ious source of..- l , 

t .. ~ () l> ~ "b • .' ' ,er !=\c a~tra~tio~ .. . ' - '., 

She tells Mart~n: 

• l ' 4' , , 

~. 1) ... 
\; '. . , 
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~ 1 1 ~ 

, Beca~se '.pf what l am ànd'~wh4t you saw" i am an 9bject of 
fasc:lnatlon:foi" you~ l"am a,' ~everèd~head such as , 
''pritnlti~ ,ttibes ~nd old al.' sts used to use', . \ 
annointing it wi1th oU at}-d'. ng a ntbrsel of gold 
'upon.its tongue to. make lt utt~~ ptophecles. And ,who 
knows ,but'that long acquainta~ce with a severed he~d 

- mig~t not l-ead to strange knowl'edge (p. 182). " 

, 1 • 
There is a close connection between this statement" and Freud's . , 

Q -

description of the rites'pr~ctise9 by primitive htad~hunters of Borneo 

-0, 

who pa-id ":te-- greatest.'respect tô' their head ~~OP~~:ddr'essiris them 
• 1 • \ 

''lii th the mG-at end~ari~g \ames ,,-in th~:ir languag~u. ll" Burme~e' l~gend '1' 

',' " /- .. ,", , 
"a1so provides an example'of a tragiG qüeen ~ho leapt on to her 

Qrother'~ funeral pyre ~it~r he had been mur~'b~ he~ husband. ; 
" . 

'r _ 

The heads on1y remained; they b~came,PQwerfu~ sp~rits ?~èl1inS in 
/ '- ~ (J ~ "? {c:-

. , Magnolia tree, d~se,ndin8 at intervals to ki11 people. ln their 
c ~ -" ,o· 4 • • _ .. 

~ " meni~ry, 'two goidelLhe~dâ enshrined in a, -téniple were exhibit~d 'annuaHy 
.,. ~'. ... iII ~ Jo 

, \ ' 
in prolli ti~tion ce.rem,mies. 1? I~ter~stingly', .among'-the _ tftles " 

• '0.. , ~-_ 1 0 

ol;j.ginally -consî~ered by"the 'éÙlthoIi during- the> throe,s of ~posing the 
... ~"J ~ • 

~ 

<> 

,. • 16 8 ' 

, novel,~was,The-Golden Head. 'This choice of title webld have 
, - / #,. 

.emphasiSe?oth~,~ong' them~,~~onsidering Hono~ls ~&rk colouring'and:~e 
. ,- ~ • _ - .r, • p l'''"' 1 

<1 1 .. ~, '\ 1 J f 1 

,yons t~~~" r.eferences. ~~ Ant~nU 1 s go.Iden h~r. Moreov~r, Antonia' s 
, ". ,. J ~ 

influence oVerMarti~ weakens as ~onor's linally domanate~ both him 
~ 1 'l' "": ." J 

• ~ • ~ • 0 

and the novel. The reference.to prophec~es may b~ a parti41 
... 

.' 

-, 
~-

'. ' 
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'la 

.. 

. ~ 'anthropological 
, , "~ 

'wtth ~he novel, hints at a probabl~ c 
. 

niçation bet~een thelr 
, . . .. .. 

respective authors on the subject-'-of 
, ~ _ " 1 1 'f A. 1"; 

on the significance,of' the h'uman he 

In th~s artiéle 

e"Pelts, published in 
a ' , U 

~ltic '~r1tain' Anne R;ss . • 1~59 and latei inoluded tn her work Pas 
, '__ 1 j .. . ~' -

s'ügges1:s: "The human ,'head was regarded, by .- , 

, . 
the Celts 'as heing' ~ymboifc, , ' 

18 ',' 
of di-vin1ty and other world powers"__ ,She a1&o descril;)es Etruscan .. 

, ,1 

'burial .urns beaz\iQ.8 an', ornamen,t' in tne jlJrtfs of a h~n head. Cult 

sto~es from Germany are phalloid fn"shâpe, with 
. \ ~ 

Etr~sc~n o~igin, and àre surmounted-by a single he' s --- .. ;. 
.. ",1 ~ ,. • ' ~ ~ .. 

uniting'of ~he symbolic head as reprèsent1ng the entiTe-per~on~nd' 
1 ') " ,'~ < ... f 

J 

,.. . , .. -'" , 

t~ p'hallo\d elŒtent: 'lt ia sprtnised that .this -union 'o( the head and 

'plallu's 1'195 a Celti~ develoPm~nt., '.!\nne ~oss further stat~s! PThe fact ,/ 
• ." > .. '-' - ._ It " / 

that for the Celts thé hea1 was" se~ingly 1t;11e ~entré "Qf. \the life~:e 
, . ,,,, . " 

, t, • _ . • 

- capabl~ or c'OntÎinued indepefde1'1t/li~e after-'the de)ith,of the body, 
. " . , .- 1" r ';', ~ ... 1 • " 

..,r:~strengthens 'this .sÙ~poSi1:fOl!~J19. Alexander' s d.is.q~~s~o~ with' Martirl 
, , , 

about thé sculpted h,ad of 'Antonia i~ his studio- evo~ès-"ehis ide a 
• a, • ... 1 li. ~ 10 :, --. , 

expres'sed by' Anne' Ros,llI; uAll the- 'sam.e, "he~d*'e ,:üÎlf m'Ost ,of aÜ,.) ,the 
(~ ~ " r ,. 

, b • P , : 1 ,,'" ~ 

\ ~ , 

, , 

"".' ~ ... l 

" 
'( \ ~ ~ 'j' . , , "." . 

~ ~j t"" ,.,.; { 

.. 

;, ' 
1. 

, ' , , 

, , - 1 

ap~x ~f our i~carnaticn:t.· Thè best' tll'~~g, abouti ,be~1?~ _,Gf~ w'oul( b<é-, :( 
-----, -~-~- ...... --~- ~ '~'" ~ H ''''IcI., .. l~} - _ .... ·r .... \r. 
,,.' , ~ making ·the heaëis~. !!.- Harti1çiS--rtt'~, -~ase;~-Antonia.t\-I!Sway.in8,-b~dy!1 -:-, ,~'" __ _ 
. . - , "- ' "'":' '.' .' ... ~ . 

... ' -----,.- ". ... ~ .' 
18 missing.. He feels "thatthe head.~lone iS,'nan un~air, lldvan~a~~,. a~~ ~ . ~, 

"':';Uicit and incomplete ,~eiatiOnshiP."',." Ai.~ndër conclUdesj , 'Ye s', '." ':' . ----- i\ ~,' 
, .. ",..,." - • 'lit, ~ ~ -".. l, .'"' ~ ".. ~ 

perh~p'e- arl4ô{)I~essio~. , ... r~eUd 'ori Mêdùâ~;: ~Tlîè-,-h~cah- rep~es~nt cllfi"' ~-- .-,-------:~'" 
;.... ,." ~. ~; ~. ,0 r ., 1 \ ~ ,/' 1 1\, ,-..:- '\ ~~ 

", f èinf. le, ge~ità1s ;:' fe_~~e~~ 'n,ct ~~s~:~~;:,.<p~ ': 4~4); 'r: ,Fr~di~n tlt~~~~ ,S'u~,~tB:: .. -".: i ,~, 
,"~bai::, the: c~P~~~' b,~f' ~(M~~~'~loS,,~e~d,~~?!lZ8e~ ,fh'!,ci~t~,~ted ,fema:l~. '0 \ .- -:-~,'~ 

'" - .. '-~~lç~-~,1n:turtt.·p#c)Yoices~~le-:fea:r;~:ai :èmasc_uiai~~l}.~' \~én'-'R~n,o~' .,': ",\,"~ ;"~i 

, . ',' •.. : :\ù' .' :~ilr·; r ,': -::: .:~,'3~:·, ~ ',:: :,: i., ~;; :~, :::;\\li.,:;·,,:~:···L;;; \:)::.\,.:: ';::' :~):' 
I\~"f' 1t,." '.rl\ l'l;"\~''t~y., 1 ... 111 ... ~' "t''''~'' .\' .. t-~ ~ '"_ r,.t\·.~."ll~'~ • l,! ).; .. 

~ .. 1 ;: ... ' i.i~· (,J',' ~~/,\~ ~": .-:: ~ ~ ~ ,,~; ... ~: ~ ~,:, ~ ':,~~:l./!.~ ; ~~ ~ ~ \ .~~ ~ t -=< ~ ~'~!; ! :\)~~ :;,,'" • .. -e',,~\ ,<~~ :~L.t .~~:.'" 1.: .. ;.1i; " ~,:; 
~~ .... ' ~I ~~ ..... ~ .. Il;,'1 ~ .. '1 ,"~f~' ., .. v/' If ,t f,' .... ,'1 .,t"F, 'j1I" \l 

l , \t';~ .... C ~. -,~" j r ... ~ ~ 
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.', In view of RQnor"s, frequently ~t:r:e~se,d, unfeminine· appe~rance, 

--:-~.~t may be di~f~~Ù'lft to imagine her as ~e:l.~ing ~hy'8iÇ~1 deSir~~' , Fo'r 
r. ~ ~_ ~ ........ • ~ • ~~ \, .. 

_ iruaianee, wh en s'he ,mèets Martin at the station., n ':b d"~·ta described _ , , er 1 0 y, " ' -- ( ~ , ....... ,--. 

- as "a headiess saek" her head' being outside the cilr' win~ew: ~e on1y' 
/ 

" ~ , l 

sign of, feuiininityis "the plump curve .of ner calf cla.d in a thick bro,m , 
, . 

and white 'kq,i.tted" st::ocKing traversed by a, dark sea'tn'!. - That curying 
1 ~ , ' .... ;";.- ~ ~ 

seam rem~n,~s ~art.in·· fol' àn--l~~an~ ;'t~atg 'h(Lw~s.~~· ~Qman" .(~. SV. 

Henceforth, Honor's ph~.ieal a~tributes are' stressed; she:l.a made.to 
"- t ." 

appear exot1e,-u~1~ke eithe~ Antonia 0: Georg1e with thei~~ore 

c~nven'tionat'_standards Qf beauty. 1 Mart~n sees her thus:f- l'Rer shor.t" 

""f' 

" 

''''''r 

.. 

• - '{II 

-:\, , \. 
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, ' . ' ' Pet!ar 'Wolf~ caU. Honor ltthe scoUrSf) Qf ' , ;.," .\.' ';1' 
destroyer of her .. e.s:>ci'ety' s sham rational:ityl1. ".: H 

, ' , 

': .. ' '. 

.' '. the 
7S 

, ...... • .... 1 ", , 

sheep·li~'sufferance ef h~i wifers ,philand ing w1th ber ' 
, • 1 P, ~ 1 l' • 

, _ '" .' J \ 1 

effect~ve~y ,unveils the hoc'us .. pocus practised by 'Palmer. " ln' 
" 

Mar'tin'; 

d sc~~sing, t,he shabbi.ness of' Mar'tin" a 4f~air wt t~ Geo;gte to a~ll 

- 1 

i~ i~PO'ItS~~,l, fOJ; hint to ~~tain -bis fomier " 

! 

'"" Irl;t 1 I( .. ______ .... ___ , 

.r~i,~pxo.sr·es~ t~~~efore beçomes ~neVitible. . . -

.A:; on~':o erves the way, R011J)~ op~rates.:as a poweJ; ,figure, one 
" , v ., 

is c.onscious that her pl~ns mat,erialise with mtlitary preci$ioJ'Ü . 1'19 
'~... ~". , ., &> ~ ~ 

timè l~ lost between bbser~ation of 'the advers~y's mQves a~d her own· 
~ .. ' •• ; ~r '1> 

• "1- " 
counter attack. As soon as she V~arns of Martty{tS' lîàUon with , : 

I3 M 
... l ,4 " 

" Georgie, sliè informs Palni"er and ,Antonia., 'Het conduct towàrds other - ' ~ , -t .. ' , JI' ..,. 

, . 

0, 
" 

'characters and parti,cularly towards :Martin"recalls detai1.?s of a Celt.i.c 
.. " .. L ~\ .... ~ 

'.diy~n~y ot formidable woman named M~db' 
, 
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-actions, hpwever questionable 
," 1 fi.... ~ .. 

li- ";!". '\. 

" t 

. , 
" 

, ' 

- 0 ',c ,', .... :~·'.t~e .. sw~r~ sce~e $hows H~~Or"1_~' t~~ rol~' O;~}Ud8e !1Ï1,d. è'~~eUU~ner; 
~~~rtin"ha~ n~t bee~' ~et O,f~;' ·~h~.~eI~·S,ll~~~r,\Gf~t~n~~'~~: '~~r ",-~ " 

• J r ~ '" '......,. il- ~ l , 1 ~-
\.. "".~ ~ ..... 

·expesUre-.'Cjf' his affair wtth .. Gëergie, OYeu didntt waste niuc.h . Ume in 

1 having mé ~ought: to j.~hti~~11 ',~; •. ~5)_., Fur~h~' ~'~S~~B~1'-O~ "~1i,èY'.h.ve ,-
• J~ '", .. ., , .... 

.. ,1 ~ ~~.. .....". ...... • \.'l Il l" ~ • ," 

about the use 'of '-the :"word~ ,however J indiê'ate.s a.co~.fl1çt in t~:lr. J 

, , ";".; ~, ~ • ' - ',. \ ~ (1 

:t" .-i 0 \ ... ~ -. •• 

fi,.' .. 

.. ',! 

) . , 

" '-J. 
" II ( , ~ i , 

,' . 

, , 
"t, • 

,', 

.' . 
.. , " . (' 

", 

mental attitu~es .. , Honor, _conn.ects. the U8~ 'of the swo>d ~th, the: . ~ ~ ~ ~ w ~ ~ t"'" ... _ _, • •• 

relig1~n of .• milltary ~ast~, < ~h~ emphasises the strang ~elat~o~ship: 1 

,., ~ ..... ~ ~,. 1 111.." , ( ~ • \ • vit • 1 

, , j " \ • .'" 

l 
",' 

- . , ~ 
1 

between the lIloral aspect, and .tie ~il tary prowess of the ~Slrrforl , "," 

,the :u~e Oftm'h ~o.t ;""~f~Y ,,; lil b~r a .Pir,tt\ia~~~Cis:"\P~ '. > ,", _, 
e She-~SS~~St~~~fe wpon8~Y fh~~.~r .,'. Qbd.st:1an heri.tage wi:l, ena~l,~.:~,~'1i,',! .' .. \: ".~ 

him~~; uitde~~t~nd thi~ '~j;1aria~i';n 1i~in8 in '~irid~ p~rha~s', 'thè"~~6r~d~ '.: .\~~' ~;\ '::! 
. \ t 

• ~ ~~ ,I 

1",,,, b ~. .~~ f'" 
.,. , -0 - " ~ 1.. .. D 

~~ure '~f>1\e ~ish';~,. ~~f~. :~~,:..ti" ,~. 2~.", ~.~tin~ h~\b.~~n~ ~ . l 'i 
yé~.mo-raUy ~au4turet mer,eiy' takes, nor f.! femark literallY. saying, ; '. :. ", ' ,'. (, \< 

.. :.- ~ • «1 • • , ~;:....!. l '\ ~ ... r , • 1 i'") 
• .. J ;l, " ~ - ,..: ".~ /'.;.. .... ~ ~. .. ,'" 1< 

":5'l'_'~ôt '&,~tr.:.ct~d,.bYl:tb" Ifdea ~f, d~~~~tati~8 peO'ple .. as.'a ~pir!-tual :' •....•. ':: .:' 
." ";'< ",' ~J- 1\,,' , ":.,,:~~, ',~ ,;'~:.,", ... :: .," ".~':,l"'>;'·'ll!'::··~ 

" exe.rciset~ (p,- 96)~,·:. ":. _ :-:> _/: .:' ," ~ , ~ '," '.' ' .... < ... "~ .. ' 
- ..... 1,. ~ ::JI;! 4' ,) ',l,':] ,r ;:.~ '_', ~,' l'''i!f'!j.~ ~_~,.(J , .. ~,,;.- l ~! _ ..!l\""'.~ 

, t 

J J l '1+, 1 ," l '\ ~ '- '. !'1 'i ,', ,;: 1 "' # ~ _' .. _ '~ • ,,,. il {..... 

.. _~~:~, •. ,',. '.'~f.~,·:~t, ,~""",.::,:.,:.', .. ,~ .. ,': _,~.:-;~:J.-'.'Q·':-:"î '\1",~.,'"~,,",,,:':.,>:.:- ';::.,:, ",:,!,'i:.,~ 
" ,; q" .,:- : \', :N~~rt1i~(1~ss~: :t~é )1Îa~~~~~t,~tP!' ,Qf;;·lfo~Q~.f,.: :wu1 '.fl~1!1#e~.~ ~nKi.:~,~., ~ "';:C,; 

,~r, ~ -.. 1 -' -Tot ~ ~< ~:tr,~ , .;;If, w\'''''- \',,~ ~r ~! t",' ..... .,.~, < 1 ~Q ,- ~....-}, jlr' :r ,;:'" l '~ .. : r~~.)I._. 

""':o~~~:~-~t.o:'el~ .' , " '," <;~~ •• ~~~t'ip,~.~,~ ~~ ':~~t,4 :,àn.( ~<-.. ,;. 1 
;;..;1'-;. r" _ * l '\ ... \ t ~t <"~ ~~ -1 . , ~ 1. _~ "1" Ilt... f 

.\ ). •• ~ 'f /.j~ ,..., .. \J \. \!'; ':1.. ...- ~ , ri)' ~ ., ~. 
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RoIS has ta say about the Cel,tic. languages: JtAn abiUty to handle 
"''' '. r ~ • 1 • 0 ' " ~ l ~, 1 1 ~,~ , '.' , " . . . 
'thé Ce1ti9"lsnguage"a' i8 Iun'damental'in"'tt~pting a.hy reat'app~ei:i~t~~ot:t 

, o~ ~h~ :.;b~i.~ue. in~ir;~t', p1rc~}ar ~ppr~~ch o(the~e' peoptes' to' ~rt~ e:~; 
< ' ' '~. ~ ',' ,0'. 26 '" 

liter.afur~, .relig.{on and s,oclal: tt'ansactions".·, Honor and Martin 

'1'"' 1" 

j ',.,'lî 
• • 1 

" 

, . 

.. ' . 
, . 

" . 
\ .' , , ,( 

\' " ' 
~t', 

1 If ~ " ' , ' 

" 

'. 

, 1 

", , 
• 

! - .~----~ ~ ii w 1 " - c. \ 

"' thoûgh both b~longing't~ the Celtjc t~aditfon,do n~t stl fir~t spe~ 
~ • G • ~ '~6 ,r • .. \ 

, 
.' . 

the same language; Martin has to study. Frazer'~ ciolden Bough and 'read' 
,\ '0 ~ ". fi J 

':- - \ ".... .. ... ' , ,,-
abo~t f~iother ,anô aiiter ~arriâge~. pa~tic~larly' among royalty ~n~ 

l, 

'f • 
- \ . j 

gods Wh1ch revea~s to h:1m t'the 'ftgure of ROnor, aloo;', .• ft:ightening t , 
\ Q~ )... • \ f.1. " \ 0 , ( .. l '\ "Q .. 

~ ... ~o,~ ..... "-.. .. ",. 

... ~'Sacr~d, aUd in'a vay whtch l nOW' more clearly understand, taboo" (p. '153); , 
I~ / "', ~ 1 ." ~ .. q • r ~ II ' 

. #' - ..'. • '. l ,'~ " , '", f 

1· 

.j 

1~ ~4' - ~ ., ' • , <-

~Honor tx:i~a.,.. ~n b.er pa-x-t, t,? u~detsta~d. his' G1~bonian, ail~~?~~ t9 .. ' '. 
(l' , t, ~ ., .. ~ ~ ~ ... 

~is~O~., g" She. ~uote~~~,~. 20.4-)~t.~,:>~er<1d~tQ~.-~O h~m abO~t Gy~es 'and ,: "~'.. '. ,:.<~ 
.. - ~27· . \... .), ,.,.'jIfI~(à • ./ ,.- .. ~ "1 ~ \ i l "l.f ..... ..1 < " ,,:/,J" '\t .. ; j) ~ - ~(\ 

(f~ndau~'e&,· ' tlilnking~ tnat'#it,"i-s ,ap'pr()p\:r:ate.:fo q.UQ~e.-~om, ~istot.)' ,books' . ~' , 
... ' \ ~ ~ . .., -

to·., ~sior.ian_" ev~ri jthQll~h ~~~~o~1an d.o~~ not: :t'1t into. 
,J'If, ,,', ~ f ~ \ ~ • ! 

>" ,,:', ", the' G1bb.qniân. ~radition}~', ,inal.1y~- both' refli.:e that. they must iUe~t ", l 
t,v ... t~ ~ 1\~4 t ( ~ 1 1 \ • ~ '; , .: t ~l J oi-' f, - .. ~. l , ~ • ...... r f, '" 

~~' 1 .." \ - ~ ~ 1) i ~. ~ t" ~ _ ~ t ... '" "' ....... Q-., ~ ! J -... ~ ~ ~, a" <; 

:?Lt,'~:" ',',:'}';< ::'~ ','e~!h,~.,o,tf~r~,_~~ b~~, bel~~~.:,:~~t .~ \~~~~~r~~,,~~,:~~~ ~~ .d~ona.,(., 
r,r:-',c;· .•. ) ,'\ """,:1" .' ,',"!W( ',' 
,"'- ~ -'\ ,1 11 l '_" J r ' - ! r '! h " ~ Cf y , _'" 

• 'f " .-:",:. ',' :,; " : .~~èforle'J\i~fa.n: làctùailY" 
',,'. :" ".~ " 'f':" c' -, I,e,-.' .' '! . ::t;"I, " . c::' :/0, " 

~.J .. ~ ,l .x19 .. "~ .. ~' r- "lI' '1 <'f ~ ';":. l- • .. :' ~-'.~ ~~t': ~O ;,:j)~~~~, ~~~\~!4g~.lj .. , SIf., ,S,t;e,' r l.'CI?I'.;,.o.r;:r:.~'-:,I: 
""::', •• ll; .. ~ _"1",~,.J,;; (f_ --~ '1 \ ( 
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él~etl" city and 1 .nad to let' .~t.ko~t (pé 98).., ". ,Freua ,referi.-r~ ail1lU-a:r .. 
j '( • P '1 If , • <A t l ~f .... ~ 1-' .. 

.. ,1 1" ~ r. ... 
t~~8 to' tp'~, a~arad.ng~'PQwe-r,â'"Po,~~p.Séd by ~~~er's:, ','?=hey ~re t'he 

t - ~ , , '. ' "f ,. ~ " , 1 

be.;' l'S' Dt' that m:1~terioùs and ,~an8~;ou.,. IIlI,Si'c po~e~ which:c~dnlcate_ 
..' • lA... '" : • ~ ~ • - .. ~ • .. 

itself.'bY' contÂet 'U'ke dti ele~'trtc charge;~ brin!Îing "death ....and . 
.. ,,' • 1 , , 

... , 

• '0 .. "., 1 -. •• 29 ' \ 
",:: cÏ~str~ion to' anyone . .no~' ptl"oteFted by a 8111!i,t.\' char~~n., . 'After hie ' • 

1 ~.' ,. .. • '\' ~, Ill! 

, /puni..tive ~truggle with ,Honor in the cellar. he fi~ds "'t 1mpo~s1ble ta 

.~ /"tei~te tq '~'it~~r' ~t~n~a' o~-Georgie. lt '18 almolt as if Mat"ti~ > 
, • " "," ~ 1" ~ 

~ ~ 1 Il 

Mmsélf must rel1nqu:fflh,.11 oehet' h~n c~ntacts>by tbuching a taboo 

objeet~ ! Freud abo '~Pl~ins ~is 'situat~on': . ''We als~ know tha~ . " , 

1 

/ 
/ . 

. . . 
C<II!l ' 

anyone'who has vtolate4 1. taboo.by touc1}irtg something whlch 18 taboo; 
" _ c ~ 

" . • l' .J .. \ 

becomes taboq himself' and nd: one 1ZI4y comé into èontact wi th ~im. ,,30 . . .. .,. 

Martih now: f~~~ge~tl; ~ra~ to Honor who1l\ lle has' ~ouched. ~ithou~ i 
~ Q .. \ -. 

,reaîly achiev1ng phy~ic,l :tontàc; in ~the ~ceptec! sense.' 'lie "pl~{ns: 
• • - \ '0' 0 _ 1 ~ -

e ,~'t~ was as if t~e axt,reme _~ntoucha~il,ity, 'wh~ch wi~h a kind of repulsion 
\' . 0' h~d earliel;' feit. h~~ to po~ses~, .had cast,. on th!' sacr~leg~'ous' 

'o~~:sion, a cloak âbout. her. lt was as if l had not really toucheq 
\ ,fi ,,'" 

h~r' (p. 122).0 - .' 

• 
) , . .. 

. , 
cl • .. -- .. , .... .. , - .. ~ .. , ." " 

d~~~ me nov to~ards Eonor impO~éd itseli ~ih ,the auth~~i~y of a 
r ...., .. .. 1 ..... 

~' .~j. '.,',' " ',"~:~~tac~~~~,;~~"(~:: ~24?!.' ':ÀftES~".~~'1ng li.e~"~~~ pa~m~~ h~ -f.~~l~.',ft~~&ed 
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, .' ,,' ,~ '. ,.; <",' " :,,~'~,o~_ 1~~"~ t~~e,\né11'~~~:~~V~ .~~t: ~f:th·,,~'eœ~~~;'proa~ttut~s' a~, Vi~'i'tè'~ ; " 
~ .,1 t ~ -",' L' i' J ~ ~".. '., ,.. 4 1 r • _ ... J-

t' ",l :,,; ;':., , . , ,_ ;';,:' ;'~y a .. vgodd~8'~, canpet· t~~ch' ~"'~~1-l,o&,ftërtr.~ (p~ ·l~.~) ~ ~. By ,~Ompari~on, ' , 
~""'''''', f' "fi .. .,.".;-~Jt/,!.,"\~~ .. "';1 ~II -,'" ... -...., J O~J' w t ... :hr.~lt ~ 'LII\: ~ ~ r , ~ J j 1..- 't) -II 0",1 '" ~ -" ~ ,1 _ 

lC ~r. ~Rrl> ".,..,.~ , '~.. ~ .. t ... '! '~Î' ~ t! \. ' ...... , "r1 ~ ~ \ , J ~ !-",".- i " .... , " ,) .. ~ 't.,' ,i ~ ~ 1"11 

,-','·:·t· ,'" ,. '·,W1t'b..~t«U, ' ' :;.iid,:Wi,th .~~t7~< . 
, " "~""".t-;;:J·f~ ;1t', .~~~ .. ~: ~~;\"'1', /; ~'Y;\'-, 

':,,, , ,II 'i "ur': 
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81 M'artin ·aees h,er a1l .8 woma'n. ' He ti ap~a1~ea at the lde~ of hêr 
· . 

siready pouesslng • lovpr, - 'parttculax:1y ber o~ br?ther: "ln any 
, 0 

woma, thi .• 
~ 0 _ 

co~ld pe,' if'il :ext .. téd', no trivial pau1on, 8I1d in .uc; a 
• 

, womaJl , thh 
') # r-.'. "J ,.' ..... 

da~k love co~~~ not but~be something of colossal âimenalona" 

(p. 138). Fr~ud' s:tbeory on the breàking af ta.baos t,a stated thus: 

"The ~resu,-lt of' 8 violAti~:m, of a tabao de'pen.ds partIy ·on the strength 
1 • ~ J • , 

.o'f t~e mag~cal influence inherent in t1)e t~boa abject or per~ont 

partiy on the strengtb of the oppo,ing ~ of the violator' of the 

.. aboo". 31. The .• f~aUb1e me ans , of 'a8séssi~g the stren'S. of' ~rtin . \ . 
• >. , , 

as viol4tor of Hono~'s taboo is to study his âeveloptng ability to 
'; \ ". 

" ," 
.come·to terms with.her context of ,tabaos and primitive forces. . These 

latent primitive fortes in Martin gain in strength'a,'~is association 
'" . . 

w!th Honor·srows clos~r. They become dàminant' over thè traditional 

~nd cônventional;ones';hich-hève 'h;therto plac~d him undér the sway 'of 
, , . 1 , 

Palmer; good manner s. 

• .0 

~ . Ronor Klein recognises tge existen~e of these primitive forces 
~ . 

in her,early criticâl discussion with Mart~n concet'n~rig his nsoft 

behaviourU ~p •. 63) in t?e Pa~~r IAnyni,a s~tuat.i.on. j Thfs elicits 

,~~rtili:.ts r-eply: ' '''lf l ...... cha~e to ~"~) d.vil1sed it is my o~ affair". 

/' 

~ ' .. ~ <:-

Honorts answer ia: , "Truth has be.eu lost long ago in tl?-1s situation •• ~ • 

) , 

l .. ,," • , ~. 1 ....... ,~~~ 

-Incsuch matters you ca~no~a~é b~th trutb and'what you'c~ll Civili8ati~n. 
_ '1 .. 0 "'" \ " 



, ' 

, t, 

\ 
,1 • 

• 

Q.'; \" 

... 

'1 ' 

'. 
, , 

; . 
'. 

. ~.J\:.. • 
~ .... ~'" I ..... "'.'~-.... ".,... ... ~ ....... .,. ~ ..... _ 

," t .. 

.. 

1 82 
up for him.eli"whieh everttually unites him to Ronor after she'ha. 

Thee values 
\ " 

àpply 'to tJu~ Palm.er/AntQn.ia epi.lodes;' both charaeters a.re i'~ically 

depicted pOllng toge~h~ ~n idyllie "scenes sugge8ti~e of'married biils 

(pp. iO 5-6) • Durhlg he!: onh ';~ .s soc 1. ti on l'bey ar. dece1J1ng eAcb .~ . t 
other and Martin; Anto ia sU8tai~s her affair with Alexander; Palmer . 

ta on imtimate terms ~ith Honor • . , " 

In addition to the Palmer/Antonia 

," ,i~guences the novel has many outstanding theatrical s~enes sueh ls' the' 
/ j -' ~~ 

. studio epis;de at R\mber~ and the Samurai 8word exhibition. In,each 

of ~hese instances,the ~orce of the allusive ~terial would be emphasised 
o \ 

• in a dramatised version of the novel. 32 

, , 

If, therefore, the novel with its bizarre scenes and hist~ionic 

episodes i8 intended as àn attack by Iris Murdoch cn ,the shodBy 
; . 

standards in h~n relationsh1ps ,among so-call~d enlightened people, . 
the weignt of allusions ta military power; primitive, Oriental and 

1 

Gibbônian, is largely instr~nial in 'ma~ing it sucèeed. 
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" Footnotes to A Severed Head . . 
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'Iris ~urdoch, A Severed ~ea~ (Hdrmon4sworth: 

1-963) p. j1. :All quotations frol A Sever~d Head will 
ci tEld in the text. - • 

., 
2 

Penguin Books, 
hereafter be 

Pet,r Wolfe, The Disciplined Heart: Ir~) Murdoch and Her 
.Novels. (Co!umbia, Missourii University of Columbia Press, 1966) 

_ pp. ~39-40. Hereafter cited as The D1sciplined Hearç. 

"3 Q 

, Howa:dd Ge~, ";'llusions in the Ear1y Novels of Iris Murdoch" 
in Modern Fiction Studies: A Critical Quarterlx (Lafayette, Indiana: 
The Purdue Univ~sity, Department of Eng1ish, Autumn 1969), XV, No. 3, 
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374 •• Hereafter cited as "Allusions. in The Early' Novels of Iris Murdoch"'. 
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Encyclopaedia Btitannica (London: Willi~ Benton~ 1973), 23 
957. "Hereafte~,cie~~ as Brita~ica. 
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Iris_~urdoëh, The SQcred and Profane Love Machine (London: 
Chatto and Windus, 1974) p. 13. ' Q 
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_ Ibid .. , pp. 13-14. 
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"Allusions rn the Early Nov~ls of Iris Murdoch" p. 374 • 
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. l.~ 9 Ali~è P. ~nney, "The Mytliie History~ of A )evered He~d" :~ 
Modern Fiction 'Studies, XV No. 3. p. 390. Hereafter.cited as 'iThe" 
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Sigmund Freud, Totem and Taboo (Hatmonds~orth: Penguin Books' 

1919), p. 47. Hereafter èited as Totem and Taboo. 

15 _ .. 
Louis Hébert, Gray ~nd John Arnott ~eCu11oèh ed., The Mxtho1ogy 

of AU Raees (Boston; _ M. Jones, 1918) J Xl!, 342-48. _ . _ , 
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The Unicorn 

j 

Iris Murdoch has compàred The Unicorn to the novéls- of· ~h~ridan, 
, , 

Le Fanu which i t resemb les tn a nuin~er of ins tap€es. 
,11- ~~,\ 

Pritchett writes ?bout Le "Fé!nu's, worka is true ,of Iris Murdoch's nO\T€!L 
," 

-with regard to scenie baSKgr()und and psyç,h;l-ogy: "Anglb-Jri~h society' 
t ... .. , ~ r 

lt " 

was a guilty society. Ins~curity and bad memories haunted it •• 

In Le Fanu we ar~ frightened ,at the sight o.f eHect foUowing cause; we. 
, f ,0 

get a glimpse of the iron of natüre. Cuilt is the'ghost in Le FaQu. 

The secret doubt, the private shame, the unholy 1 <ve., scratch away with, 

malignant patience in 'the guarded mind. • •• Self-destr:ction'is the 

end of .these stories; -and guilt drives us to kill ourselves:"1 

, , 

Gaze Castle and the su~rounding co~ntryside somewhere on the 

Irish coast, a;re uncanny and hosti1e; the' peoplé at Gaze are strange, 

secretive creatures with good reason, whi le Hannah Crean .. Sm.'ith, 'the 

chàtelainè with a mysterious past, is known to be a prisoner whose 

gaolers are,He~ relatives and friends. Whil~ Iri~ Murdoch's horrors 
, 

and hauntings are hint~d at, not ~isualized, as in Le Fanufs Carmilla 

for instance, the influence of the supernatural is feit b~ anyone 

venturing't~ere from the normality'of the outside world, both in the . \. . 
weird shapes of the countrysi~e and in the/gloomy rooms of the house 

itself • 

-

Hannah's abat~ntion from, society appears explicable in Freudian 
, " i, . 

terms as an obsessional guilt neurosis, ~eàding to a recourse to . 
'fantasy in order to avoid confron~atipn with unpleasant· rêality • 

~ccording to Freud, for those suffering_from obsessional prohibitions: 

','An external ,threat of ,punishment is superfluous, because an inner 

," .. " 

"" -................ ----~--------~-------~ 
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\ 

certainty (a conscience) e~ists that violation will be fol1owed by 

~lDbearable disaster. ,,2 Hannah' s withdrawal from society into an almos t;. 

contemplative life,recalls Catherine F~wley's circumstance~ in The 'Bell 

~i~~ her refusaI or Lnability to leave the grounds of Caze after the 

c st~aRge, incidents relating to her" hu~band t s accidetlt, seems expÜcabie . -, , 
in te'rms of these Freudian principles. Freud a1so states: "In the 

f'!. , 
- - /J t), 

neurosis' .there' are dl'S,tinctly acts of compromise whiç.h on,thE! one ha'I1d 

may be regarded as proofs of remorse aryd efforts to expiate and similar 

actions; but 
1 

on 1 the' other hand they are at the same time supstitutive 

actions which 
11 .. _ -

reeompepse 'the impulse' ~or whaihas been forbidden. 
, . '. 

It is 

, 

. a Law of neurode diseases Ehat these obsessive acts serve th'e 'impulse ' ' 
& 

./ 
more and more and come nearer and nearer to .the original and forbidden 

.L , 

~ , , 
T.he expressitôns ''more and more" and" "nearer and ,ne~rer" 4suggest 

'/Ji; » ~ 

the inexplorable sequence of events- at Ci'ze up ta and including the , 

sensud, and fatal incident with 'Gerald Scottow which in itself parallels • 

Cl' Hannah's previous relationships with Vip Lejour and/or Peter" Crean-Smith. 
~/ 
./ 

'r 

The shooting'of Gerald ma,y indeed be the,eventua~ly successful. 

culmination" of a death wish on Hannahtg part towards Peter, since 
1 ... t ... 

'\ 

according to Denis Nolan, Gerald and Peter have beeome one and ~he same 

a~ that point in the novel. 

" 
\ 

Despite the fact that the novel owes mueh to Gothie romance , 
• 

1 
the nineteenth century, parttcularly tQ Le Fanu's Carmilla 

" 

in the literature of that era, the 

a~ indicated by~the title, is medieval. The medieval 

influence inc~udes'refereAces to.courtly love traditions and the legend 

of the sleeping beauty. Howevar, 'there i5' c lear textua 1 evidence tha t 
• 

the unitorn legend is 'the dominating irtfluence. This i8 made clear in 

a 
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~. conversation' be,tween M~ 'Lèj,our' the' Platonist phi'loso~he;r ,and 
, . 

Il ~' & 

Effingham Cooper, when Max' dtj:1scribes Hannah; the central chatacter: -

\ 

o • \ f 

, ' 

'Ilh' a way we canlt· hel'p using her ~s a scapegoat, 
In a way that' s what she t s for and ta ;;::ecogI1ise i t is 
to do he); hono'Ur. She i8 \Dur image~ df the significance 
of sufferir;g." _ . " 

, 
"1 lm not sure lhat l un?erstand," 'said Eff"ingh~m. 

"1" know one musn;' t think of her as a ~egendary cré'flture..,t 
a beautiful unicorn _" / .. 

. , 

"The unicorn ls also the i:mag~ of Christ. I.!,epl;ed Max] .4, 
But we have to do with an ordinary gui l.ty persan." T , , 

-
,SQ,me' discuss.ion of the unicorn legend wi)~ be' helpfùJ 'in 

' .. ~xamining the allusions in the novel. Its physical peculiarities, for 

instan.c~, demonstrate puzzling contradictions in the ~east: itself: -

descr'ibed as: "A mythical and heraldic ,animal represented by' medieval 
,,"" ·l 

writers aS having the legs of a 'buck, t~~ tail of a lion, the he'~d and 
, " 

body~ of a horse, ~:!ilnd a single hor,n, white at thë base, black in the 

middle, and :red at - the tip in the middl,e ç>f its for~h~ead. . The body is 

white; the head red, and the eyes blue."S 
.) 

/ 

The physical complexity of 

.. '!J>" 

the beast parallels the speculative appro,ach of Max and Effinghami~n' theii 

" ' assessment of Hannah. A furt~er interes~ing contrast of qualities is 

revealed J.~ a quotation from a .mèdieval source:' 

- -
lt is the only animal that ventures to attack the elephanti 
and so sharp is the nai1 of its foot, that with one blow 
it -can ri~ tbe belly of that beast. Hunters can'catch the 
unicorn only by placing a young virgin in his haunts. No 
saaner does he~aee thê damsel, th an he runs tawards her, 
'and Ues down' at her 'feet, and 50 suffèrs himself to be 
capt~red by the,hunters. The unicorn represents Jesus 
Chri~t who took on Him our nature in the Virgin's Womb, 
and waf? bétrayed to the Jews, and delivered intà, tpe hands 
of Pont~us Pilfl1;:e. Its on~ horn signifies the gospel of 
truth. " 

7 
,,-

. \ 

. , 

i 
" 

" , 
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ln me'dieval times its horn was connecte'd ~ith the h~rn of the . 
cross and also with sexual vir~lity. The animal was also asso'ciated 

with puri ti 'since it could o'n1y be capturéd by a maiden.· The mingling 

of sex w~'th virginity is seen in the unicorn tapéstrj.es present'ed ta . , 
. 

~nne of Brittany who had pre~iously been ma#ried .. The,same 15 true 

of Hannah technièaUy, sinee thoug~ Peter 1 s wife, she ha~ a1so taken 

Pip ,as a lover. In the st4dy of magie and the accult: "The Unicorn's 

most vital function has been as a symbol whether 'of power ~r virility·, 

3 

or purity, or the combinat{6n of opposites, of the male horn and the 
,1.. ~ ... , . 

female body. Màny modern interpreters regard this last role aS the 

cr.itieal 09-e ,and relate it ta t~ symbolism cf the sou1 as the spark 
.; 

of divine light in the darkness of matter and eVil, the body, and ta . 
- - / 

the conc"ept of the hermaphrodite as the perfeet union of apposites.!' 

IY 

Wfii le ~here ar'e many references ta the unicorn in medieva l 

. "'" literature and hera1d~y,'0~e of the most vivid representations of' the 

uniçorn theme,is found in the famous late medjeva1 tapestries at the 

Cloisters pf the Metropolitan M!Jseum of Ârt in New York, scenes from 

which see~' -trg>. "b'ear sorne ;es~mbiancés ta .epis~des in the n·ovel. There 
r . , 1 

, t,.! ,- •• 
are sfx tape~'tries and a few fragments. of a seventh made for Anne of - ~ 

Brittauy (~476:-1514~ to ce1ebJatè' her marriage to' Louis ~I ';~ 1.499. B 
. • • .-j, 

9 
The first tapestry depicts the start of cthe hunt. A young man .. 

mayes off With'com~àn{ons while'huntsm~n check the leash~d ho'unds~ 

waiting for the signâl to be given by a small fig~re in the right hand 

corner, who be~kons his followers, probably to announce the sighting of 

c) 
the unicorn. There 1s an a,ir of expecta1}cy in this tapestry simi lar 

1 & 
ta that at. the opening of The Unicorn. Marian is a young person in a 

------~-------------- ----- --
" 

". 
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1 
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.... 
strange place in search of a n~w 'eYl,li)yment; . sh~ ~nd 'the 

r. • 

a feeling of apprehension before ,the ,un1<nown.· When,~ 

reader share .. , 

arrives at . 
Ga~e. Castle and. en~ers the' chilly (t.awi~g room: "The _}"oom feit watchful 

and she almost feared to find th~ she had overlooked some person 

"' f 

standing silently in a corn~r~ fi f'CP •• 19). 
~ --<. 1 Il ~ 

., i 
lOr .. 

The second tapestry shows the unicorn surrôunded by the 
4 • .. J 

hunters, kneel,.ing and d~PPif.' its \orn in a stream flowing from al 

1 ., 
fountain symbolising etern~'l life. The un'icorn is -a strangely 

__ . ,',' . J 
, ~eautiful :animat with a long 'horn springing from the mid.dle hf its , , 

,forehead. Otlier ar'lirru;}s l.n the 
~ .. } 

SCelle are a lion, lioness, panther,' 
," 

1 , ~ ~ 

civet, hy,ena, stag, two r~bbi·ts,' two phea9ant~, a goldfish and a swallow. 

There arè four poin~s ta note in comparing the novel episodes 
'" 4' 

with the second ~,ape~try. 1 First, ~he stn;tnge beauty of Hannah: IISh~ 
. ~ . 

has a tangle-of reddish-goldJlair and.eyes of, a.1most the same colour." 
• 0 , 

Secondly, Rannan T'a addiction to whisky; whisky tneans J!water 
1 l ' . 

of lif~_"- in Gaelic-:- This is an irbnic parallel to the fountain of . ", . '\..' 

eterla'l life, ~epic~ed in O,th~ tapUes~' ~aQnaq is .frequently seen 

" 1 1. •. 
drinking {w 'sh; it 15' for her a ,fopn dof ~sc·apism •. _ After Hannah' 5 

.~ \ Cc" .. • 

death whiSlky from the" decantè~ in ',her robIn: III t tasted 

~. 
'of Han , 

, 
Thirdly, there is the notion of capt'iv"ity. ap'paren~ 

~ J 
tlnd n:;:V~l. ,a~nah welcomes MaJ:;ian, saying: 'fJ:Iow 

1 , 1 

in·both tapestry 

ù 

wpnderfully gOJ)d of you .to come •• l do hepe you ~on!t mind being 
1 

us here miles' from anywhere" '(p •. 21). 
... y--

Just as ,the 
! , 

u is· surrounded by.hunters, Hannah 19 surroundéd by guards;, 
(''"', . 

1 • 1 

Denis 
" 

According to 
" 

9 Marian that Gazè is a,~rison and Hannah a prisoner. 

Denis, the, gaolérs are Gerald ~cottow, Vfolet iIDd James.~e Eve-rcreeéh, 

___ r _. __ 

--~--------
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himself and Marian (p. 59). Hannah has been confined in Gaze f[~ seven 

lyears ever sidce her hu~band dlscovered her relationship with Pip Lej6ur. 

There is also a definite reminder of thë captivity/.hunter motif in ~ 

chapter t~n when Alice an~ J;:ffl.ngham encounter t,irst Pip, thep Gerald and 

Jamesie who bave been hunting oh the moorS. 
<t 

Pip carries a,brace of 

dead phea~ants, Jamesiè two rabbits. When Gerald remarks that Pip has - . 
p 

two of Mrs •• Grean-Smith' s fine birds (p. 85), Pip, as at' a pre-arranged 
-

signal; immediately hands them to Denis also present with Mar~an. We 
," 

p 

are conscious of 'a: clear lin-k between Hannah and the .huJ1ters in the t:lovel 

jus~ as we are conscious of .the hunters in the tapestry. 

Fourthl~, there are frequent rëferences--at least thirty.-to 

go14 in association not on1y with Hannah but_also with Denis; th~se 

aome from a ~~re obscure SOHrce èonn~cted with the unicorn. In the 

of t'lchemy the alchemist must ~ree "the siivine spirit of light syml16iJl.i!i.m 
» 

from its prison of darkness by ~rartgforming base metsl into gold by 

means of the ~hilosopherls stone •••• Mercury, the 'male-female', 

. , 

the androgyn~, was an essenÜ~l element in the work, an4 thè personi.fication 
~ >.'" -

Qf Mercury' proclaiming ~ictory over darkness, was the- unicorn. "ll 

( 

lt seemS clear that the symbolic gold colouring' links Hannah 

with Dennis who has .a1so beeu. ideniihed as a Christ ~ymbol-or unicorn 

b"'ecause 0' hi~ inte;r€st in fish ~(p. 198), his kingfisher glanee (p. 41), 

his age (p. 201), and h~s hatred of the Satanic Gera1ld Cp. 229). With 
-

regard to Hannah and Denis, the colour varies in str~ according ta . -
the trend of évents or the emotional stress. . The first;.. time ·that we 

..... 
see Hannah she i9 wear-ing golden yellow and her' g;lden eyes are frequently 

. 
referred to. Denis i5. first seen carrying a goldfish; when he le~ves 

" . 

.. or 
, . 
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is'discernible again~t a golde~yeliow frillside. 
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Ga~e f~r"he 
.... ,.,,~ 

After Hannah' S • body i'5 brought back from the . . 
, ,,0 CIo 

c'liffs the sky is "a' dirty 

: :\ight yellow (p. 247). During the bitter diflcussion about HannaQ's , 
, , 

~state, Effingham notices:Hannahfs old yellow ~own in a cQrner; natur~ 
J v ' 

ïtself seems to b.e .\n keep~rtg' with the JlG>rs~nal strife: . l'The, sun wàS 

bur~ing the sea, Se4ring it with a long, golùen scar" (p. 2~'3). Thére 
. ~ 

is lIa yel10wish light in the roorhll'(p. 253) as Effingham gazing at the 

-
,three corpses, thinks' of Hannah • . , 

, 
, J Hannah f s co~our loses its s,trength as h~r being recedes while 

Denis' s' gains t'in wàrmth and brilliance as he traveLs upwards and away 

from the influences at Gaze. Marian and Alice watch Denis's depar~ure 

with Tadg: "A Little 'later, much farther up the hill, they saW the 

golden dog stre~king'upward in'pùrsuit of the man until both were lost 

ta view in the saffron yellow haze near the .skyline" (p. 264). If, 

.Iris Murdoch' s use.of the aureole in~ qmnec'tion with Hannah 'and Denis' 

signifies a form 'of b~ati-tude, then Hannah r s faded bri llian,ce ma);" weil 
1 . 

be indicative'of her'fa11 from gtace, Denis's deepening radiance being 
1 

symbo lie of increased spiri tua 1 5 trength. . -'f 

In the third tàpestryl2 the unicorn tries to esc?pe but spearmen 

• approach on aIL sides. We know that five years previously Hannah had 

attempted to escape with Jamesie who was thra~hed by Gerald. ~ffingham 

~ 

after witnessing Hannah'5 hysterica1 o~tburst during the musîcal soiree 

i5 ready to,join Marian iù,~escuin~ her. Vnfortunately,the attempt i5 

foUed by the near collision of Effie's c~r with Alice's. Hannah
i
\ 

. 
re,turns to even stricter supervision b~cause Marion is made to 'promise 

that there will be no more attemptsqr 

~ 

1 
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The four th ,tapest~y13 shows us the unicorn at baye 
~ 

It turns . ' 
fierc~ly" ta def~ itse,Lf, s lashi.,ng put }'1i~h hoofs and horn: , Â smaU 

J 

hound is badly gored but other dbg9 con~inyè the chase un4aunted. 

I-f,annah i5 obviously terrified at' the news of Peterfs innninen.t arrivaI.. 

Gerald dominates the events, treating b~th Hannah'and Denis with' 
, ~ 1 

'J 

violence. There is much confusiôn; . though Hannah i5 not. visib,le '. ' <'" " . 
.~~he is obviqusly at tlle centré~f the conflic~. She later'~xplain5 

hei conduct with Gerald to Mariàn: III t 'm~de me tempor.arily mad and l 

the conséquences do not pass" (pp. 215-16). , , 
Denis feels that Gerald 

a.nd Peter are ort-è: - "Gera hi is Peter now.. He has Peter,' s place, he 

is, ,pQ,ssessed by Pet!?r,.' he even looks like 'Peter" (p. 229). It is nôw 

# • 

that Hannah firtally lashes out at Gerald, shooting him; in doing ,so, 
.. /'" . 

she "f6;r-e1.Ô.s abruptly for. the tirst time in the novel that she is 

93 

capabJe ot extreme ferocity coupled with efficiency when under pressure. 
q. \ 1 

"'l! , , ~ 

One critic comments: l'Hann';h has ferodty in reserve,,~4 Nô other . 
'r 

member of th~ ~ornmunity lias been ab)e tQà overc0Ir)e the burly Gerald~ 
• u ~ 

physic:a1Iy, at any rat~. The suddenness of .Hannah's· action resembles 
! -

the spe~dy thrus t of the unî'~orn; iî::onica lly, Hannah wi tp Pip f S .gun 

despatches Gerald who has previous1y betray~d Pip and herself ta Peter. 

In the ·fifth tapestryl,5 the' unicorn is capt~red -by the maiden 

in the enclosure. Marian, who by this time has made love with Denis, 

fs no lQnger a virgin, but-thisfmakes Little difference according ta 

the laws of courtly love. Moreover, the virgin in t?e tapestry is. 
• . 

identifiable with Anne of Brittany. Mar~ian therefore, ig able to play 
, .' 

luar l the part of o~d~an, sleep'ing ,within .call of Hannah. 

IJ 

J. 

.. 

.., 

/ 
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The si~th tapestry reveals the' unicorn as sla·in and brought 
~ 

to Anne and 'Louis standi~g arrn in arm in front of the castle. In the 

novel "..Jsl~ and Mar,ian open the door to Hannah' 5 room; she disappear,s 
~ '<>""" 
'into the rain ~d dies violently~ Up to this point,the novel keeps 

pace wrth .detail's in the .'sixth tapestry; then the novel' s 'p lot becotnes 

• more complicated. Th'ough Denis has already stated, that Peter and 

Gerald are one, Peter still remains ta berdealt w'fth after Hann4o's , . 
death. lt is fttting, therefore, that 'Denis as the other unicorn 

figure, should d~sp_osé ,of Peter who has been identif~ed with Geral~. 
" 

This situation is çlarified ,in Denis's final expla'ation ta Marian as ,. 

he leaves Gaze: "The guilt passes ta me. That i?, why l,must g~ away' 
o • 

by myself" (p. 262): Marian ~eplies: '~es, you are becaming Hannah, 
~ 

now" (p. 262h 

'1 , 

Denis's acoep'>tance .of the guilt ',and his identification 'with 

, v 
Han~h suggests a forro of resurrection. Denis now replaces' Hannah as 

scapegoat:. Max describés this aspect when d~scussing Hannah's raIe with 

.Eff.ingham on a previous occasion: 
1 1 

. ' 
Ate i5 -the name cif the alm6st 'automatic trans'fer of suffering 
frpm one being to another. Power is a form of Ate.- ,The 
victims of power, and any power has its victims', are themselves 
infected. They have then td pass it on, to use power on . 
others. This is e~, and the crude image uf the all~~owerful 
Goti is ~ sacrirege. Good is not e~actly powerless. \ For' ta 
~e powerless, ta be a complete victim,~may beanother.source 
of power. But Good is non-powerful:) And it is in ,the good 
that Ate is finally q'Uenched; when it encounters _a pure being 
w~only 'surfers and does ,not attempt to--pass the suffering on 
'(rIt:" 98-9). , 

? 

. . 

, 
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The seventb tapestry therefore, seems '!epresentative of the part,Denis~ 
/ 

will play. 

t ~ 

O"lt sho~s thNlicorn alone, which can be interpreted as a 
.g~bol '.of ~he risen Christ. Alive but lwith his wounds 
apparent, he sits within an enclosure probably ,int~nded for 0 

the hortus inclusus, or ehclo$ed gardert, symbol of the 
Blessed Virgin and the Inca~ngtion. Since the uni corn is ' 
le:shed with a golden chain, symbol of mar.r'iage, to a tree 
bearing pomegranates, symbols of fertility, this tapestry 
is aiso to be interp,reted a'S the -consummati-on of marriage. 17' 

/' 
The. references to mar~iage.and fertility again reveal the sexuality 

in~eren:t-. i,n the ~!lgend; this ia aiso applicable to Denis who has had 

se::lcual relat'ions, wi th Marian" Technically,therefor~D~nis i5 not a 

"pure beingJlj apar't from his adultery, h~, has dro~ed Pete'l1'. 
'----<. 

His 

acceptanc1e of guil t however~ makes .Marian realise: ''He had' wound i t 

,aH inslde himseU and was taking' it away\. Perhàps he was bringing 

it for her, for the others' to an end" (p. 2 3). 
t4 

'1 therefore, '''Ate ls finally quenched". 

,.1 

~n this respect, 

'P Bath in the medie;val Iegend and in the no el, the r,e ligious and 
8_ 

the sexual attributes of the unicorn are maintained, the horn bein~ 

s~bolic of the unique- quality of Christ and the pnall s in the vi~ginls 

lap. Hannah has thf! singular bea'uty and the ferocity o;f, the, unicorn. 
\ .' 

" Th~ religi?us, aspec~ of the, l~gend ls brought out in her a~ePtanc~ o,f 

\ 

confinement at Gaze as a forro of expiatory suffering. ln addition, 
<J 1 - J)' \ 1 ~. \ 

, , \ 

. the se:jCual, infl,Uénces are. discernible in h~~' toleration of court~y \' .' 

lo~ers ~d finally in the Gerald Scottow episode. Perhaps the auehor's 
• . . 

, f ~ ~ \ 

haqdling 'of the violence--there" are four deaths from unna~ural 

f ' 
causes- "l , 

-, 

tend!? ta dist~rt t'he 'grave dignitY'of th\medieval ,tradition. 

1 

r ." , 

, -. 

, . 

, . 
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", , . , /. ~ ".,-
In her treatm~ni of<the unicorn allusion, Iris Murdoch is again' 
p \ . , 

indicating h'er<tendency tQ anot qual"itie~,fro~ one source '1:0 more t"tan· 

, on\,! 'character, though less obvio~s Iy so her~. 
( , . in Hannah ara embodied 

. 
the more sensat'Ïonal physical att'r,i J-ltes and' the violence ch the Jt 

mythical beast. Expressions s~uch 'ilS IlgroveIrled (p. 41) and lIthe 

possessive savageryl1 of Hannahfs rlr thi h~ would Let mé kill hirn 
,\ ... . ' . \ 

slowlyll (p. 43) are obV1.Qusly Jndicative 0,\ an abnormal physical 
, "? n 

, Il- ~ \ 

... \ 

domination on Hamlah's paJ;t. Physically, Dènisfs unièorn 5~aliùes' 

1re more testxa'i~~~j .his attempts 'at'~iolenc~~re beliwled by 
, . 

Gerald; his dro~ing of Peter is not 50 dramati~,as t~ shooting of 
~ 1 

G~rald by Hannah. , 1 

Whilst Denis obviously lacks the physical attribütes of the -unicorn,' it is its Christ associations which are perti.ne,nt to .his 

\ charactérisation. He,· is the faïthful serv'ant in the reliitionship 

between Hannah and himself. -For instance, "he has been accustomed ta 

,cut~ing Hannah's hair. This ,servile activity ~akes Ma~ian'an'uncomfortable 

observer "as if s1)e were being ,f'orced -ta. be present at too intimate a 
, ... J ' 

rite" Cp; 41). However,-her embarrassment iS,not ,simply at De~is's 
, " 

servHity; "int~mat'e rite" suggests: tha~,]he auth0i,. 'was also 

the role of priest minist.ering' ~xclus.ivel~ ,to the of Denis in 

thinking 

personal 
~\~ .. 

needs of the ruler.whOois taboo to the rest'of his subjects. As a \.~ ./ 

i ""/' 
\ 

, < 

person Of linguist:l,c and musical, abilfty,Denis is no mere chattel and is 
. . 

certainly more than "Hannah'~ 'characterisation' of him '4s I~y pagel! (p. 43). 

- But the re'lationship between them is fu~ther com;Ùcated by t~e hint of 
..,. \ ")' ) " , 

a ;.t>exual link as in the un'icorn legen~. Mtsreover, "One form of hair 
. \ ..... ' 

fetishism involves thé cuttiq& off or ~air and the act of cutting fo€ems 

as pleàsurable as the possession or handÜ""ng of H." . , , 
'0 1 

1 " 

, 0 

" 

,\ 
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.In Freudian terms, "the â'tt' is seen, as a symbolic rape involving some 

18 
elernent of sadism." There is a curious incident in the scene which , . 
l~nds support ta the sexual link when Marian· observes with sorne 

'J 
, °ernbarrassment that: ''Hannah r$ched back and ~took hold of Nolan t 6 " 

tweed jacket. Her hand nuzzled into his pocket" (p. 41). 

/ A poin~er ta the spiritual-unit y of Hannah and Denis i6 in 
,. 

the allusion to the salmon which exerts a curious fascin&tion over 

both of them. 
. ~ -

Hannah in a reference ta Denis taking Marian. to the, 
~ . 

salmon, pool,' describes to her the leaping salmon struggling' up the 

'\ rocks.:' '~Such fantastic bravery, -t0 enter another elemertt, l~ke that. 
• 

Like souls approaching .God" (p.. 43). . . 
1 

Denis allude~ to the, fi~h in, . . 
. '''''::~'f , _. 

similar terms when ai J.~ 'pool with Marian: "But they 
0: r .. '~ } 

have great 

strength and cunning. Both are needed ta maye upward agains,t such 

a power comitg down. lt Js nature against nature •• ',' They are 

brave fiahtl (p. 198). Whatever,mystery suggested by al1usLye 
~ 

references i6 contained in the HannahjDenis re1ationship, it results 
. J'" • 

the Sptanid qualities in 
1 

Jin hidden strength which prevàils' against 

Gerald and Peter. 

The theme of cour.tly love whicn also provides many allusive 

references in the novel, belongs ta the sarne period as the unicorn 

" 

.. 

sources. . ~",_':-One writer describes the power of women in the medieval ~ 
. . 

world: IIOne of the principal civilising influences upon thE} medieval ) 

court was the increasJng power of women. ~ •• Their social status 

g~ined .cO?~ide~ablY~y the~long absence of husbands and brothers on 
... 

. Crusades~ so that the lady beeame for -long pe'riods the representative 
t , 

of a noble. family whose favour was to b~,sought by those desiring 

, 
o 

, . 

,1 .. , 

............ --------~~~.~ .. ~~ 
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, " 

19 patronage." There i5 a general s~mrlarity getween Hannah ~nd the 

medieval lady in that her husbpnd"has been absent for a lëng6hy period • 
.,..,.... . 

She' i8 left fr,ee, in a 'sense, to her own devicès thoug~ in Hannah f s case 
.~ 

~ 

we l~arn that she is under -guard. , 
, ' 

,-

1 1 

The same writer also states: IIThé lady is the patroness, the' 

poet her liege man or 8ervlht. She is thus able to dictate her wlshes, , , 
... 1 • ~ 1> 

~ 

to demand obedience. o. She brings, out the noblest 

of va/our and nobi li ty 

qualities 'in 
~ 

him; she arouses him to heights 
1 

otherwise 

" -unat"tainable. : Rer social position r~nder~ her qifficuLt of 
,-" 

att~inmèn~. ,,20 We are ne~~er the nfark here though in a p·ur{ly negative 
. 't. ~ 

sênse considering Rannah's relatio~s~ip with Pip and Effingham; her 

inf1uence does not bring out the tfest qualities in èither of her 

folLowers. Effingham's attempti to reseue Hann~~ are ineffectual; on 
1 
1 

a later oteasion when he is mos't needed by Rannah, he is 1ying in a 
~ . p o 

drunken stu20ur at'Riders. Pip fails on both occasions to rescue 
,:~ 

Hannah from Gaze; he is finally dismissed ignominiously by Gerald ,. 
afte,r Hannah! 5 rejection of him. 

, 0 
Hannah's influence i5 therefore 

" nbt ennobling despite her servants' weaknesse~ 

It has been argued' by many cri tics that only married women 
, 

could move freely iq medieval,courtly society and that love must 

i!J • -.; 0 ~ .. t..: \ 
necessarrly be adulterous. In support of~s the writings on love 

by Andreas Capellanus are cited. In the eighth dialogue of ~is. 
, < 

De Arte Ronest,i Amandi th~...man presents the argument to the lady: l1that 
~ 

P love cannot exist b~tweep the members' ôf a married couple, that serviee 
1 

'bas the right to ~ward, that love gignifies a woman. 
, 

Re a1so raises 

the question of amor purus {}ov~"Short of ~hysical "intercourse:1 a~ ~ 
, .", 

-
,/ 



• 

• 

, 
mixtus [love of body and' spiri t conibine~. The lady, showing. more' 

sense than many contemp~rary and later writers, rejects,amor purus 
;; . , 

There is little evidence that Hannah' and Peter 
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• were ever in love; they married young and are first cousins,in keeping 

with the, traditions of old families. Hannah's rela~ionship with ,Pip' 

has been, a,n f\dulterous one; he is no longer allowed access to her. 
, 

Âdulterous love is uncommon in the medieval romances with the exception 
. -

·of the Lancelot-Tristan group. Hannah'5 circumstances prevent her 

from a~~ievin~ a suBlime love de~th like that of Iseult beciuse there 

i5 no Tristan. Pip,does not meet these requirements: Hannah and Pip 

die by their own han~s, estranged and apart. 

with Hannah is a mixture of-paw±ng adoration 

Effingham's relationship 

and ineffectualness WhiC~ 
slong with hi,s egoism, prevenu him from achieving credibility as a 

devotee of amor purus. 

The courtly love element, "'i'l:1 'wh,ien Hannah, as châtelaine of 
, 

Gaze, is the c~ntral figure,extends to Alice a~~Marian who are also 

treated like feudal mis tresses. Thei~ knights \are variously Effingham, 

Gerald and Denis'. One critie wri tes: ~ 

'~one of these people, thèir passions apart for the moment, 
ts truly very remar~~ble •• ~. In one respect at least, 
however, they can a~\ he said to b~ truly and outstandingly 
remarkable; and thatl. i's the ease, the bewildering facility 
with which they aIl f~~ 1 in and out of love with each 
~ther, changLpg bo~h't ei~ persona1 allegian~es an~ their 
broad sexual orienta~~ ns frpm day to'day, sometimes in 
thè course of the same day, nearly always without prior 
warning, ,to the reader. 1122 

I{ one pnaly,ses 'the physical relationships, they are seen to be transient 

in the case of Gerald.with Hannah and Denis with Marian, while Effingham'~ 

. ,. 

" 

• • 

..-
1 
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, 
role wheth~r h~ i5' tawning over Hannah, embradr:g M.'1rian or 'courting 

1 

~- Alice fIl the sea-weed pool is absur.d. The same critic continue~: 

"1 t i5 really impossible to believe that such a col1ection of not very 

-
attr~ctive people, 'verging on middle age, could·be swept'by such deep , 
r·omantic tides of longing for each other • ..' lt· is as if we were 

at one of those ~runken parties where declarationp of lov~by almost ". 
complete -stra~gers and ordinàry people were the ol'der of the nighL ,,23 

(1-0 '1 
" " It is Impossible to take this warped image of courtly love 

,t 
" . 

seriously. White Effingham is thinking of Hannah as "his great 
P> , 

phoenix l1 (p. 88), a few tines further on, he reflec ts on the IIquiet 

little madhouse" (p. 89) and makes the ~ental query, "But would hE!; not 
, ' 
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Soon go away again, would he not this time next month "e sitting in an • 
\ , , 

expensive res~aurant listening to Elizabeth's )okes about la princesse 

lointaine?" (p. 89). The image is finally shattered when ~ip, on 

bended kne,e~ asks Hannah ta', go away with him. " There is little trace 

remaining of the nob1e l~dy of the castle in Hannah's coarse rejection 

of his offer, "You mean lif someone'.s going to ha~e it may'as well 

be you" (p. 223). HanJah by this time is a jaded w~n; she ·appears·:· 

ta Marian, fla great 
} {. 

cou

i 
tesan 

1 
crimes" (p. 223). 

• a woman infinitely c~pable of grea~ 

" ... " ... \ . 
There a~e signs that at certain points the 'courtly 'rave theme 

merges into the legend of the sleeping b~auty. While sorne of the 
. 

original touches of the fairy tale are preserved, there is much . . 
distort;;idn of it in the novel," particularly in the macabre dénouement. 

At the opening of the novel, IHannah ha~ already been immured at Gaze ~-
f ...~... ~ 4 

Îox: the magicaL seven yeqr period. According to the l'ocàls, she,is 
~ , 

.............. -----------------
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under a curse; death or sorne other amazing happening awaits her • 

Marian mistakenly assumes th~t her opportune arrivaI at Gaze will 
" 

avert the tragedy. lnstead, it merely postpones Hannah's doom. 

EfÜn:gham is no fairy prince; when Mâ,x urges him to return innnediately 

to Gaze because Hannah ~y be in p-eril he proves unwilling: "He had 
~ 

~lways feared the violence that Lay behind the legend of the sleeping 

beauty. lt had ~ung behi~d the figureof'Hannan like a dark cloth 

perceptible,but not stirring. He no~ feared dread~lly to find that 

bac~~round suddenly alive with movements, with faces. And what he 

l. . fear<?d"mpst of a11 was ta see Hannah afra1d" (p. 177). Iris Murdoch's 

derogatory use of imagery ridicules Effingham as a candidate for the 

role of noble prince. As Gerald passes with Han~ab in his arms en 

route for his own quarters, Effingham is described as "paralysed lîke 

a creature bitten by an insect or a snake and waiting t~ be eaten" (p. 185). 

Iris Murdoch distorts the legend at this juncture so that Hannah's own 

resembhnceJto the sleeping beauty i5 in quest.io~., Hannah's eyes are 

wide open as sbe passes. -The act of love may alreadf have taken place 

.in Hannah's room where spe hgsospent several hours with Gerald, sent to 

her at her own request (p. 180). Therefore,she is fully conscious when 

taken td Ger~ld's rogm for the night, while her retainers sprawl about 

drowning their 'sorrows in drink. Hannah has oeen rudely awakened by a 

villain and former betrayer. 
• 1 

The girl in the legend is sweet sixteen 
, 

when th~ curse becomes effective and the chaste kiss of the noble prince 

fînally, ls ~he pre~ude tO\liVing happ~~y ève~ a~ter. 

One cri tic has_detected Circean influences in Hannah's 

characterisation: 

" 

o • 

!lIt may be that Hannah is in additi"on to everythirig 

r 
! ' 
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else, a Ciree, who has turned or is iùxning aIl the inhabitants of the 

that she is 

, 

! 
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place into beasts, which may be another way of saying 

making each of them reve~l his or her true nature. 1,2\ 
~ 

This is also • 

suggested in MaxIs definition of Hannah though with certain modifications: 

"She may be just a sort of enehantress, a C,irce, a spiritual Penelope, 

keeping her suitor's· spellbound and enslaved" (p. 99). - . The Circean 

allusion has possibilities in that one may asseSg the transformat~on of 

aIL those assoc~ted with 'Hanna~. ~ Pip has markedly deteriorated in. 

the seven-ye~r periode ,He has al10wed the years to slip qy for 

Hannah while he has id1ed his time away. Fina lly when he sununort3 the 

strength ta ask Hannah to- leave Gaze wit~ him, she seofÉs at him, 

ca lling him na b laekened image n (p. 224). Rf hngh.m Cooper ? 
gradual1y revealed as a sentimèntal bungler\t~ying with romantic 

fantasies. Gerald the homosèxual, described initlally by Marian as 

'~horoughly niee and ordinary'~ (p. 27), leads a Jèkyll and Hyde 

existence and is extèrminated 1ike a dangerous beast. Marian's chatt y 

naive letters to Geoffrey, her friand, about the Gaze community, conceal 
, / ' 

, , 

an ;emoti~t}i;l.1 insecuri ty apparent in her later reactlons to Vio1'7s 
, \ 

Les':~ian adva~~es and Geralf s sophisticat.ed mastery. Only Denis reveals 

a n~ture c9ntaining the ru~ments of nobility. Wrongly assessed by 
, 

Marian as lia S,loomy little clerk" (p. 27), he !;las found a sense of 
, 

t 
~urpbse-in his hsylum at Ga~e; impelled by a higher pu~pose, he eschews 

!). ) 

èçntinuance of his unreal r~lation~hip with Marian. 

The tendençy to experiment more tenuously with atlusive material . -
: ) 

is discernible in Iiis ~urdochls use o~ the Vampirft theme derived 

particularly from Sheridan Le Fanu
'
s éarmil1a, as previously stated. 

The melodramatic treatment of th~s/theme i~ muted and imPfessioni"s)iC 

\ 

) l' 

1 

y 
( 

'''I~f ; 



in the characterisation of Hannah but it is unmistakeable in subtre 
- ~" 

~ 

references ta her physica~ and emotional ma~eup. Hannah and Carmilla 

bave anagrammatical first names; Hannah is the same'spe1t b8ckward 

.and Carmill~ becomes Mircal1a. The dua li ty al their names' seems to 

match the same e1ement in their persan?lities. Bath have ha~ a strange, 

sinister past whose influences seem -to be hovering over them, leaving 
, q 

those they encounter nonplussed. 

Hannah like Cannilla is. easily çired py physical exertion. When' 

Marian8remarks on the new appearance ~~ Hannah's sho~f' she.learns with 

a shock that they are seven ye~rs old. 

her: "1 don't do much walking ff (p. 42). 

Hannah's ~xplanation pu~zles 

Just befare Marian and 
/ 

Effingham attempt ta abduct her, Hannah while walking with Marian 
t ' 

complains of tiredness,and begs the support of her arm. Marian, assumes 

that Hannah must be i11 since she' seems confined ta the house. In 

-.carmilla Laura describes a similar situation: "We then went out for'a 

- walk which was a mere saunter, and she seemed almost immediately 

exhausted,. u25 

Both women are unusually bea'ttti~ul, l'laving strange 'coercive 

powers of attraction. Hannah shows the flarne rapacious need for love 
, 

as Car.milla for blood, ~hough the latter is far more demonstrative and 
/ 

behaves as if she had kesbian tendepéi~s which reminds the reader of 

'\ 
Violet Evencreech,a relative of Hannah,and prone a1so to vampire 

qua li ties:' Laura Jescribes Carroi lia r~s behaviout' towards herself: "1 t 

'was like the ardour of a lover ••• aud with gloating eyes she drew 

me ta her and her hot lips travelled along my cheek in kisses. rr 26 

1 

Hannah merely thrusts out her hand urgent1y to be\eized by Marian 

/ 

.0-

.. 
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and asks Marian to forgive her "for so shamelessly crying out for 

love" (p. 53). Marian's rep1y, ''You know that l love you", makes 

Marian herself feel that "It waS not the sort of thing she came out 

with usually. Yet it seemed quite natural here as if it were 

cômpelled from her" (p. 53). 

Iris Murdo~h does not give us vampires floating in blood-filled 

coffins. Rer technique is more delicate, a mere suggestion to titil~ate 

the imagination. _One _example is when Marian visitS Hannah and sees 

her contemplating a crippled bat: ,"It had an almost uncanny degree of 
, 1 

presence of being •• _.. Without k~owing why, she felt that she could 

hardly bear Mrs Crean-Smith and the bat together, as if they were 

suddenly the same grotesque, helpless thing" (p. 40). Mariants ideà 

of bath the bat and Hannah as "grotesque" and Ilhelpl~ssl1, indicat.e her . 

instinctive opinion of Hannah. The ba~ described in this scene by 

" Iris Murdoch, however, is a pipistrelle which is not invested with 
\ 

the horrifie qualities of the vampire type; it is a Liny maimed creatur~, 

an abject of pit y, doomed to perish like Hannah. ~(Mariart, though 

frequently puzzled by Hannah~s behaviour, does not herself, consciously . 
link vampire tendencies with her employer; the reader i5 made awar'e of 

these tr,aits through references made by others. Mariants sole approach 

has been that of a reseuer who sees) Hannah as helpless and in need of 

compassion. Hence in this section, the vampire presence i5 muted. 

Ne~ertheless just as Carmil1a was'in constant need of, human 
" -

blood to survive, Hannah needeq the devotion of her admirers. She 

finally discloses her secret ta Marian: "Ah~ how muc~ l needed" you al11 

l have battened on you like a secret vampire. . . . l needed my 
, 



e-

, . 

" • 
) 

, ' 

'\ 

audience" (p. 219). The Evercreeeh pair are bath con$cicus of the 

. vampire theme though in different ways. ,'Viole:t harangues the party 
",' ~"ïd 

with Gothie i~tensi ty after Hannah,' s death: "You 've lived like 
,r,; t\ .. 

vampires on the sorrows of this house and now you are ev en come ta 

gap~ at the deadll_Cp. 252). Jamesie's assessment of the situation 

as a play, is in keeping with his capricious behaviour and his 

theatrical poses; Iris Murdoch gives him a dramatic final exit: "The 
~ 

play is ove,r, the Vampire'Pla~ let'us ca11 it. The 'b1aod i5 aIL shed - ~ 

"that we us~d to drink. We sha1l go away now and you will hear no more 

of us at aIL and you'll clean the house of our tracês. We leave them 

a11 ta you, the dead ones" (p. 253). Effingham,on1y, sees fleetihg 

beauty in Hannah 1 s vampire power, he thinks ,'qf her as a' "beautifuI pale 

vampir,e fluttering at his nlght window',' (p. 268). Finally, when he 
.. 

1earns of PipIS untime~y death, he feels that Hannah has claimed her 
0-

last victim. ~ But Effingham's approach to Hannah has afways been 
~ 

impract;:ical and roma~t~c. Hannah herself told him, "I let you have 

~ your dreams. And of course l'm still romantie tao. You are my 

romantic vice" (p. 92). 

Effingham, the outs~der, refers to the circumstances atlGaze as 
-1. , . 
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fla macabre pageant" iP. 89) when he first visits Hannah. As he finally 

leaves Gaze, he feels, '~e was the angel who drew the curtain upon' the 

my,stery, remaining himseH outside in the g:tat lighted auditorium" 
, 

(p. 269). Sitting in the train he thinks, "If what Was ov~r had been 

a fantasy of the spiritual 1ife, it was its fantastic an~nat its 

spiritual qua lit y which had touched h!m •••• He wou1d try to forget 

what he had briefly seen" (pp. 268-9). Effingham J S ,egoism has kept 

him an aloaE and unscathed spectator; he represents those who will 

............ ------~----------
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marvel at a str-ange, weird,.l tale. 

Marian t s reaction is differe,nt, though' she" tao, 'ha~come, from 

tue outside and, like Effingham, is 'réturning the:çe' on th~' same train: 

"AlI her life she wou Id with differences be re-enacting that story. . . 
And • • • she had an e~rie g'ellSe 'o~, it aH b'eginning again, the whole 

, . 
tangled busine~s, the violence, the~prisqn;house, the guiIt: . Itall 

'l>. • 
still existed" (p. 262). Marion i5 caught IIp in a blood guilt in 

• -'1 ~~ •• ," 1 q , 

- - a-llowing_ Hannah~ tç> walk to her de~tPJ44spite having been impelled to 
, .. ' .. :1~" ... 

~, • ao;".;" 1 

do so "in her sense ••• of Hattnah:r~ ;.sov~"reignty of her royal right 
·f 1 <!P" \ .. .. 

ta dispose of herself .as she would rf (p. 24.7). Beeause of her 

attitude of involvement, ~arian ha~'been touched by tpe ethics of 

Hannah's 'situation. 

# 

It is never quite clear how littie or how much Hannah has 

suffered from this unreal sÙuation. uShe has her physical luxuries, 

'her charmr tendants ',. the ,knowledge of he~ power, 50 tha't her 

, suffering whether it is' èreated by remprse or clesire i6 certainly 

ta lerab le. 11
27 At any rate, in 

role is that of the enchantress 

the UnqUie~:d of 

imposing h ilIon 

Ga~e, Hann~h' 5 

tho5e v:.,ho Fander 

/ 

to her predicament. She i5 the unicorn in ~he' garden, desired because ~ 

" , 
bf'its~strange magical powers which destroys violèntly when at qay. . . 

! , 

She becomes the courtly lady in the cast le favouring and ,~ejecting 

at will a bevy of courtly wooers. Hannah is al50 a Cl,ree who 

enehants in order ta impose her will on her eompanions. She, is 

particularly the female vampire who feasts on the imaginati~ of her 
. -. , 

subjects. These four main allusions struetured round the characterisatioh -

of Hannah reveal ane common quality; they show her as an ag~essor, 
) -



( , 

°e 0' 

o 

t 

satisfy:l.ng her desires regardl'ess of the cons1q~e~c;es 

SUbj:o~s who b~core invotved in he+ exhibitionism and 

.. 

1::;0 the' 
'\ 

introspection. 

1 Though Hannah' 5 agressiveness is not generally e'Vident~ " 
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/ 

particularly wne~ one'considers her physical' debility, 'it i5 nevertheless 

In this respect it resembles Ithe 
e'. ~ 1 1 

p~esen~ just beReath the surface. . 
sudden thrust of the unicorn, the physical passion behind the èeremonia1 " 

\ , l " 
of the lady and her court1y lov~rs, 

'0 
the evil touch of Ciree and the 

~ secret rap~city of the vampire. Lt is suspected that Hannah attempted 

to murder her husband; she e~fectively despatchés Gerald after her 
." 

5tormy e~isode with'him. This particular set of all~sive figures i5 

significant in that the violence innate in each one 15 also Iat~nt; 

" 

" 

w'e· do nq~ know when or how i t wi 11 flare up which adds to the mys'tery. 
J 

Pbviously, it is indicative of much internaI stress whiéh Iike voicanic 

forces ine~itably finds an outlet. 
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\ Conclusion 110 
\ 

., / 
I~is Murdoch has writtin sixteen novels; in this thesis' a detail~d 

study has ~en made of four o~th~m in an attempt'to assess the Gontribution 

of allusive ma.-teriâi' in her works. The four novels selected for claser 
~ -

.. 
criticism are among her early works published betweèn 1955 and 1963, 

, 0 • 

method of 

period of more than ten years up to the present. However, the 

discussion emPIOy~n • the thes!s 'l'ay b~ profitably ~xtended 
, -It, 

to many of Miss Murdoch f S other works. 
/ ". , "" 

t~~els of Iris~urdo~t~an be 
.. 

A.study of allusive material in 
, 

• -fi 
useful in il1uminating bath hêr t,hem~tic preoccupation and ria~F~t~ve 

• J 

-technique. The.themes which,have emerged in our co~sideratiôn of four 

novels are extended anp 'repeated in others. 

-~ 
1: ;.t~ 

• 1 

,_ #,~ndêr the ~ Net is concerned wi th the quest" for self-know~e. th.e 
• j. 

hazards of attempÙng ta live acco:-ding to narrow ideologicaL- formulas, 

and-'t~:ngers of solipsism. The main theme in The Flight from the 

Enchanter is the abuse inherent in the exercise of social ~nd personal 
l , 

power •. Like Under theONet but even more forcibly, it stresses the 

dangers of .egoism. rA further aspect of the power ,theme is dominant in 
~ - ~ 

A Severed Head where .'the professional uses his d,iscipline, psychoanalysis, 

in this instance, to dominate the l~ves of p~tients and ot~ers. Joined 

with, the power 'them~ is -a~in the idea of self-cent~edness. a The Unicorrl 
- J 

alsô explores the theme of e,gocentr~c'ii:y in that a group' of ëha~acte~s, .. 
trying ta live the)1 nves according to their own fantasies, become" 

" destructive to themselves and ta one anather. 

The Sandcastle repe~ts roany of the ideas expressed in the'~ four 

,.,\ 
\ 

,. 
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1 

Rovels. Mor, 'a middle aged man, in' hi!> infatuation for Rain Carter, a' , . 
-

very young artist, must come to term~ with the implications 8f passion 
" 

and social responsibility in the proces5 of seêking maturity. . , 
As in the, . ~ 

case of Bradley Pça~son in The Black Prince and Martin Lynch-Gibbon in 

A Severed Head; Mor's conduct leads to deceit and disregard for others 
" , ".. 1 U 

whiclt he, along with other characters, must .reconcile with his self-image ... 

ff) the benef~t of his ültimate self-knowl 

deceptively simple manqered societies as thôse 0 

But even in such 

the Good 

and A Fairly Honourable Defeat e~il may lie ct~se ta . . 
forms of individual moral short-s~ghtedness. 

o 

This becomes more apparent tn treatments of th,e issues of ~reedom 

and ens lavement, so 'complexly explored in The Flight ftom the Enchanter 
~ -

. . 
~and The Un~corn, which also appear.elsewhere.' Social conventions can 

". 

.,., 

. , 
imprison., t>. Just as othey rnJrror the .initial limited vision of Martin Ly:uch-

~ ~ 

qibbon, they prev~nt Edmund Narraway in The Italian Girl fr~ seeing as 
, ~t 

individuals .the family's succession of mai~; they lock Ann Peronett in 

An Unofficial Rose iftto a dead marriage~ But rootlessness,.the opposite 

pole of ,social arder, can also produce aberrant ano· bizarrely des"tructive f, . 
human behaviour. 

• <) 1 

Elsa and David Levkin, the Russians given refuge in • 

The Ita1ian'Girl, like the Luslewicz brothers in Fliqht with.no c1ear 
~ " 

future 0 f.t hei r 0":'. oe""aU y en sna r ~ memb~r~. r ~he famil y • 

The. cRaracters of Iris Murdo.ch' s novels rnay be enslaved ,'by society 

and by the will or others~stronger 'tq?n bhe~elves. But they are a1so 
\. . 

figurZtivèly enslaved by thelr passions. ind _their obsessions •. Pat Dumay's . . 
poliHcal fanaticism.in the Red and the Green, Carel'I:! Satanist obses~ion 

with the ~orks of Heidegg~r in The Time of the Angels and ninety.year old 

,a 

.c-

f\.-
t' 

" 

. ' 

',' 
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Bruno~,s obses~ion with the péfst, expressed t:hrough his fascination with 

spiders, enable the novelist.to explain how intellectual preoccupations 

bring about destructi~e neglect of oth~S and -disintegration 'of self. 

By exp loring :'" l1~S i vely the ~ i~g l~ind~ interes ts of such c~.racters. 
she enriches.the reader's understanding of them. Without her thorough 
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development -of the implications of histo~y, theology, and zoology inlthese 

cases, o,ur ,~nderstfnding of ,the characters would be less complete. Thus 

the thamatic m~teriaf of the novels is devélop~d through a narrative 

technique which makes frequent use of ailusion. 

In Bradley Pearson's Foreword td The Black Prince he deseribes 
~' 

his intended ~pproach,to t~; events he i5 about to relate: "Although 

several years have now~passed sinee the events recor~ed in this fable, l 

ahall i~ te~ling it adopt the modern techniqüe of narration, allowing the 

narrating c?nsciousness ta pass like a light along its series of present 
~ . 

mements, aw~re of the past, unaware of what· is ta come" (p. xi).: This. 
;, , 

rubric may be~ justly applied ta aIl of ~ris Murdoch's novels; they are 

full of spspénse and unusual \ncident, from Under the Net ta, The Sacred 
" 

and Profanè Love Mactine. 

Added ta a ski lful hàrrative l, in certain works there is 'a unifying 

central ~~bol frequently SU~d by their tit!es. The Sandcastle, for 
Il 

.instance; is a reference ta Rain Carter's èxperience of, trying unsuccessf~lly' 

ta make dry sand coalesce to ~orm a ~efinite shape; it 15 the same with 

people's Ùves which are subject fo'all kinds of 'distracting-influences. 
, Q 

An Unofficial gpse shows the conflict between well-ordered social 

convention and wild sexu.al po~~r as symbolised by the unoffic.ia1 rose., 

The Re,~ and th; Green whos. tH le Symboli~es ,the op~osing' fO~ • 0 ~ .. 
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England and describes the conflicts betwe~n m~mbers of an Anglo-

Irish family, divided âs to their national and political loyalties. 

~owever, the_most'outstanding ex~ple of this concentration of meaning 

in a central symbol is The Bell where t~ title"word itself symbolises 

diff~rent qualities to diffe~ent individuâls, thus revealing their varying 
~ 

, -
standards and moràl judgement. 

N&vertheless, perhaps the most prominent technique in Iris Murdoch's 

story-telling is her use of allusion. A close ptudy of four early novels' 

has revealed that the author uses allusive souees to create character and 

<' to exemplH'y her ideas; in this, wax, character delineation and philosophy 

.-
beco~e interwoven. A more general examination of allusive material in 

sOrne other works indicates that Iris Murdoch. continues to make use 9f ~his 

technique. 
, 

In The-Italian Girl" for example, "Otto 15 a crea~ure out of a 

Gothie world; -a wood ~ngraver and stone-carver, his workshop with its 4alf 

• 
completed tombstones resembles a Druid meeting-place. C~r~l, rector of ~ 

• 
non-existen~ chur ch in ~h~1Time of the Angels who still we?rs his cassock 

; , 
'~o preach ):hat 'Ço~ i5 dead~ that the freed angels are terrible and that 

goodness i5 impossible, is a Lucifer figure. The irresponsible A?s~!n in 

An AccidentaI Man "is a comie Odysseus dallying with the nymph Ca1ypso/Mitzi , . 
while his patient wife ~~elope/Dorina sit~ spinning dutifully at herne. 

Austin's prog~ess from disaster to disrster i5 a kind of Odyssey unt!l 

fi[1ally he reaches a happy haven~' \ -

. - - ,A criticism of Iris Murdoch t s penultimate ncvel The Black Prince, 

published'in 1973, ~evèa1s that she'has produced yet.another philosophical 

\ 
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workl riC,hl,~ endowed w1.th allusive references: '''Thr ti;le refers~f of 

course, not to Edward IIl's warrior son, but to Hs.mlef, whom Iris·Murd6<;h l s 

narrator describes a~ 'the tormented empty sinful 6onsciousness of a man 
o • 

seared by the bright light of ar1;., the, god' s. flayèd victim,' dancing the ""/1 
1 • ...,/ 

,danc.è of creation.' And it mayas well be said at once that the revlewe,r 

considers The Black' Prince to' be MiSS Murdoch' 5 Hamlet • - ,,1 . . 
l:> 

Preoccupation'with material of such vast potentialities ~s the Hamlet 
'"'\ 

motif in this, a later work, i5 indicative of the novelist's sustained~ 

absorption in all~sion, a ,form of indirec~ion, as the straightest path 
\ - . 

• 1 

to wisdom and truth. Thus we see in Iris Murdoch' s, fiction J~ 

continuing tendency to use allusive material centraÙy and meaningfully. 
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Footnotes to Conclusion 

l 
Anonymo.'4s, "Letting Others ~e," Times, Litera'ry SUEP lament, 

23 February 1973, p. 197 • 
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