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Thesis Abstract 

In 1983, one in six C~nadians' lived below the poverty line; by 
-r;r • 

1986, 20-49,000 of ~hese people were homeless. According to 

the 'Nat~onal,Anti-Poverty Organization in Canada. the t~o 

issues emerging às the issues 'of the 1980's are' homelessnesB 
_. 

and hunger (The Gazette, March 22, 1986). 

One of the newest~nd fastest growing additions to this vagra~t 

population ia womenj there are approximately 5000 homeless 

women in Montreal alone. "Many come from middle-class 

,backgrounds. Some are women who gr~_ up'expecting, to' be wives 

and homemakers, anct then; at age 45 ~o 60,-- found themselves 

separated or d1vorced, but without the ab~lity to support 

themsclves." (The Gazette, September 27, 1986). 

The Priee ls Rlaht is about one such woman. In one sense it is 

a tragedy\ about" deepa1r, the deepair of suddenly fin'ding 

opeself at the bot tom of the ladder, with little means of 

moving ~p. It ls above aIl else, however, a comedy of manners 

and values, and a play about'survival, hope, and the 6/49. 
" 

, , 

ii '1 
/ 

/ 

/ 

1 



'. 

• 

.! 

j-

( :' 
, '1 

" , 

1:\\,.")'.,, ~ 

. . ~' .. "', J'~ 
I~ • ~ 

Rédumé. de' thèse 

En 1983. un Can~dien sur six vïvait eous le seuil de pauvret6; 

en 1986. v de 20 à 40 000 Canadiens étaient sans abri. Selon 

" l"Organisation nationale anti-pauvreté du Canada, les deux 

grands problèmes, des années 1980 sont les sans-ab~i et les aene 

qui ont faim (The Gazétte, 22 mars 1986). 

~ 

L'un des tout derniers g~upee ~ui est venu s'~Jouter avec une 

rapidité fulgurante à cette population sans-résidence fixe sont 

les femmes; on compte environ 5 000 femmes sans abri à 

MontrésF seu~ement., ~~Bon nombre d'entre elles vienll.fnt de la 
. ) ,1 

_P6urgeoisie. Certaines ont gra~di dans l'espoir de se marier 

et d'élever des enfante et, à l'âge de 45 à 60 ans, se sont 

,~ retrouvées.séparées ou divorcées, in~apablès de subvenir à 

leurs propres ~8oi~s.~ (The Gazette, 27 septembre 1986)., 

The Priee i8 Right est l:histoire d'une de ces femmes. Dans un 

sens, c'~st une tragédie sur le dé6e6p~ir, le d6~el!5Polr de se 

retrouver subitement au bas de l'échelle avec pratiquement 

aucun moyen 

comédie de 

i . espoir et 

d~.e gravir les échelons. 
u· 

mo r~_~t de valeurs. et une 

le 6/49. • 

111 • 

C'est avant tout une 

pièce sur la survie, 
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Introduction 

, 1 

On December 17, 1985. forty-one-year-old Drina Joubert 

froze to death in an abandoned truck in To~onto. A model and 

~aePiring actreee in'her youth, eomewhere along the line 

~omething went wrong, and Drina began to deteriorate. Ove~ the 

yeare, ehe became êhronically ill, both phyaically and 

mentally, ae well ae alcoholic. With the death of her mother 
if 

in 1983, Drina, unable to fit.in with society and now lacking 

any family support eyetem, Joined the ranke of one of our 
. \. . 

faeteet growing vagrant populations, the ho~)ess women, the 

miefits (Gazette f2 Mar. 1986). 

The Price ie Right concerne itself with a poor and 

eventually homelese woman who, like Drina and other women like 

her, does not fit into expected~molds and ie therefore . 
considered deviant and worthless. According'to Claudette 

Godley, Director of Chez Dorie (a Montreal drop-in centre for 

homelees women), "homeless women bear an even greater 'social 

stigma th an their male counterparte in tha~ they are 

inetinctively regarded ae deviante undeserving of ~ 
117' 

services. "1 In a later interview. ehe went on to contend 

that: 
( 

. , 
Poor women on the etreete are worse off than the-

men. There's more men and 130 there's more services, 

and "also, society alwaye invests in men becau8~ they 

) 
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a~e eeen as the productive eJemeht of this society 

while as women, we are Just reprodu6tive . . . so not 

worth too much money.2 

"We're society's garbage", says Francine (one homeless 

woman), and "like garbage, the y litter the downtown core, 

fOl"moing an invisible ring of tragedy and horro-r stories, while 
Q ~ 

offending the sensibilities of the 'better-off."3 
..,. 

Obviously, it is nothing new to shun the poor. What is 

ne~ is the growing number of women in this situation. , With the .... 
breakdown in North American society of extended families and 

kinship ties, fewer and fewer people want to take 

,responsibility for our old women. It is easier to force the -. 
g~vernment to tC:k& care of them, even if inadequately--easier 

than having to be personally involved. It is esti~ted that 

there are now approximately 5000 homeless women in Montreal 

alone, and Montreal is no different from any other large ci~y; 

the numbers are continuing to grow (Gatette 27 Sept. 1986). 

There are a number of reasons why l decided to portray 
• 

today's poor old women through the vehicle of theatre. First 

and foremost was the immediacy and vitality which theatre . 
affords. AIso, my hope was to bring one woman, her strengths 

and her foibles, to life, to understand better how one might 

become homeless, and how onë might be treated if one were old, 

poor, and female. Furthermore, l felt it important for Odette 

to talk for herseIf, and thought this would best be done in 

• pereon, 'on stage. 
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In--thât Odette ia ' anyoldwoman " comedy" appealed to m'e in 

its universality an~ the facility it afforded me to create a 

multi-dimensional character. who laughs, crles, and makes 

mistakes. As Kronenberger states, "comedy in the end 

is .' .. a trenchant and consistent way of regardlng life" 4; 
\ 

my personal belief ls that ofte must approach life with~a eense 

of humour, and that rnuch can be accomplished thro~gh the use of 

comedy. l therefore did not feel it necessary to use serioue 

drama to deal with a serious topic, and eouldn"t agree with 

Kronenberger more when he propounds that where writers 

qdo show scruples, do maintain standards, no form can be more 

serious than comedy. Laushter, equally with tears, can ~rovid~ 

a full release or catharsis." ~ 
Within the sphere of comedy,oit is difficult to pinpoint 

one specifie genre~which ~eatly Duttonholes The Prree i~ 

Right. It is more a blend of Many different types of comedy: 

elassical, absurd, farce, anq comedy of situation and manners. 

Tremblay"s plays have been deseribed as absurd, realist~e, 

naturalistie, theatrical, Breehtian, classical, and 

contemporary (Usmiani 34-36). l think these descriptions are 

applleable to The Prlee ls Right, aB weIl. 

If anything, The Pri~e lB Riabt ls more like classical 

comedy than true absurd. although. like Albee, l have borrowed 

from .. the surrealism of the absurdist," 6 while depending 

primarily on realis)D to ref~ect "the inequities and hypocrisies 

of man-made ills,"7 Like the plays of Tremblay and Brecht, 
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The Priee le Rlaht make8 use of the chorus in order to 
-

reinforce particul,r beliefs or action. The opening chorus: a 

television set expoundlng the game Bhow, evidénceB North 

Amerlca's need for economic Buccess. aB weIl as the aspect of 

-" control from outside: one iB conBtantly betting against the 

'wheèl of fortune'. 'I:,he chorus reinforces this ~ter~l hope 

a8 providing Odette' B spiritual BUBtenanc'e, Just aB the food 

Bhe lB preparing provideB her ph~Bieal nouriBhment. Later on, 

r" 

another chorus, th~ bUB passengers, depictB the diBparate needs 

of society, its iBolation, and lack of communication. The , , 

ending, too 1 18 'claBsi~~-i ,:' w\i th a typical parting Bpeech, 
• exodu6. or marching-away song (HadaB 5). Although no marriase 

occurs on Btage, the potential re'mains for a future reB<>lution 

and cohàequent marriage. 

Like the plaYB of Tremblay and Fenarlo, The Price ls 

Right deplctB a 'Bliee of life' pertainlng to Quebecois 

society, and to a specifie class of Montrealers in particular, 

their culture and identlty, their probleme, and their idole. 
,\ , 

lt is hard to avoid politice in Quebec, aHd, true to life, The. 

Prlee 18 Rliht is poli tical in expoBing the second class 

feeling 80 common to francophones of Odet~e's generation. 

Unlike her, Angelle representsD the more positive, perhaps 

younger, francophones and their pride in their cultural and 

linguistic backgrounds. The constant bickering between'Odette 

and Angelle over language i6 typical of the ongoing Quebrc 

~ language dispute. Aside from the politice, the everyday 
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language\used in The Priee i8 Right, like that 'ueed by 

Tremblay, plays an important part in allowing the ehara~ter8 to . 
. 

"express themselves in such a way as to beeome. believable and , 
effective. "8 Perhaps, as Usm1ani proposer' Tremblay 

represents the Quebecoi6 theatre of,liberation (4). If 

anything, The Priee ls Right represents ~ Comedy of Quebec 

Manners. 

Of course, at the time of the çreative writing, none of 

this was done on a conscious level. As Usmiani puts -it, 

"W4.thin the creative process, of course, the 'fusion of elements .. 
occurs on the l~vel of the unconscious." 9 l t was a 'blf.~lleng~ 

to look back once the~"p'l\ày had been wr i t ten, to dissect 1 t and 

to say "This is what l have used", "This lB whà't l have done" , 

and a .. Why?" . 

My aim? l hope that people will l1.ke Odette. 1 also hope 

that they will realize that her situation 16 Dot unique. The 

play could have had a-very happy, albeit e1mplietl~ ending, if 

" Odette were not filled with the distruet common to the pqor. 

Conversely, it could have ended with he{ Incarceration ~nd/or 

death. Instead, 1 decided to end it on a note of ~ope, Nh1ch 

iB all some people have. 

What follow6 16'an attempt, not to aecept, but .to . 

understand the evolution of a society which w(luld allow' a woman 

to freeze to death in ah urban western metropoll~ in 1986.· In 

... 
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'. order to do 50, one must look at the dichotomy between the poor 
.. 

vs the rich,. the old vs the young, and female vs male; in 

short, tabu V5 mana. (' 
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But now l have ~ritten unto ~ou not to keep 
company, if any man that iB called a brother 
be a fornicator, or covetouB, or an idolater, 
or a railer, or a drunkard, or an extort~oner; 
with Buch an one no not to'eat. 10 

~--\ 

In theory, every member of society i6 supposed te develep 
• 

; . 

and fit into the framewor.k and values deemed ~pproprlate by t.hat 

society. As Fromm puts i t. .. Inasmuch as man has to werk w i thin a 

given society, his need for survtval tends to make him accept the 

socia~ conceptualiz8tion6 and hence te repress that which he 

would be aware of had his consciousness been imprin~ed with 
f 

different schemata."ll, Perhap6, as Smith sUgg~sts, the 

foundation of this is biolostcal, whereby in ancient times, te be 

deviant more often than not meant to be a mutation. often 
~) 

1. \ / , 
malfo,rmed and, unable to su,rvive alone. ThH phenoménon would 

have posed a threat not only to the s~fety of the exi8ti~g group, 

but to future generations as weIl. in its potential for 

genetic~lly deformed progeny (69). 

Although the survival of ~ociety as a whole no longer 

dictates it, the ongoing practice continues to be to oust the~ 
o 

deviant" the different, and the abnormal. that is. any 

perceived threat to the natural. social order of thing8. Thi8, 

holds true throughout every sect and faction within society . 

xi ù 
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H?wells' description of the higher religions as possessing an 

"excluesiveneBB in bellef; a jealousy of their own doctrines and 

an lntolerance of others, which they relentlessly seek to blot 

out,"12 ia appropriate for each of our closed circleB of 
1 

associations, be they racial, cultural, relig1ous, etc. Each 

fears contamination through association, and each- jealoualy 

guard~ ita purlty. The social good therefore continues to 

indicate uniformity within"the unit and the adherence to the 

norm as the 'right' way. Hence the abhorrence of t~e outsider 

and the creation of tabu. 

Tabu tends to "allgn i tself wi th the social good," 13 and 

therefore reinforces society's beliefs. It permits exclusion 

of the miafit and propagates the sect as an unvarying, 

homogeneous mass. Tabu is also a feeling tnat the time is out 

y of joint/(Howells 40). Being o~t of joint or out of time with 

the rest of the community, a tabu person cannot belong to it 

but muet live outside of it, often against his or her will, and 

uesually through elaborate exercises of expulsion, such as 

eshunning, excommunication. -etc. This ritual expulsion serves 

to reinforoe the tabus which have been eBtablished by Bociety: 

aes pointed out by Harrison, while ritual expulsion of evil ride 
• society of what is considered hostile, it also enhances that 

which ie considered favorable (xvii). Sartre explains this 

duality and ite relationship to the scapegoat very weIl in 

1 • Anti-Semite And JeH~ 

xii 



many anti-Semitee--the majority, perhape 

posseas nothing. It is in oPPoslng 

them~vee to the llew that. t.hey fluddeonly become 

conscious of being propriet.ore: ,: in representing 

the Jew as a robber. they put themselves in the 

enviable position of people who could be robbed. 

Since the Je~ wishes to take France from them. it 

follows that France must belong tO\them. Thua 

they have chosen anti-Semitism as~a m~ans of 

establishing their status ae possessors. 14 

By treating the Jew as an inferior and perniciouB 

being, l affirm at the same time tèat l belong to 
~ 

the elite. 15 

S.O important is thie need for a ecapegoat. in facto that: 

If the Jew did not exist, the anti-Semite would 

invent him. 16 

~ Otherwise to whom would he be Buperior?17 

Tpus, this practice of exclusion not only reinforces the 

values of a particular group or society, it also servee to 

elevate the individual's statue in comparison to that of the 

scapegoat. 

For many centuries, Europe weB proviqed with convenient 

scapegoats by way of lepers. However. with the void created by 

4It the significant decline in lepers between 1200-1400, eociety 
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needed to create a new scapegoat (Barchilon vi), and attention 

turl1ed to the poor: "The old rites of excommunication were 
, 

revived. but in the world of production and commerce,"18 
~ 

These rites of excommunication change from one era to 

another, according to the precepts and practices of a given 

society and time. During the Middle Ages, for example, 

vagabonds were oBtracized by means of Ships of Fools: slong 

with the insane, they were incarcerated on boats and dumped 

onto other cities (Foucault, Madness 3-37), the general idea 

preBumably being to get rid of more than you took in. B'y the 

1600's, the rites had changed somewhat, at least in Paris. 

where the poor, inatead of being shipped off, were rounded up, 

branded, and driven from the city (Foucault, MadnesB 47), A 

hundred years later, the poor were still the misfits, who "live 

in the midst of sooiety without be~ng members of it", who waged 

"a veritable war on aIl citizens", and who were "in that state 

that one supposes existed befQre the establishment pf civil 

soclety,"19 

It was while struggling with the problem of another group 

of tabu, t~at is, witches, that society coincidentally rid 

iteelf of this ongoing eyesore of the poor, From the Middle 

Aies through to the late seventeenth century, witches were 

hunted and persecuted as demons, With the emergence of 

ecientific theory, however, it became more fashionab1e to 

consider them as insane rather than as deviis incarnate, ~nd 

wlth the evolvement of hospitals in the late 1600's, it became 
• 
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practide to institutionarize' them (Rosen 12-13). Thue, fram 

• the seventeenth and eighteenth centuries, they were laraely 
o 

banished from sight, and social order was maintained without 

the necessity of witch hunts and trials. 6 
Aithoysh ~ somewhat 

uneasy solution, this practice was prob~bly preferable to 
Jl 

torture and death, and, as Rosen points out, W8S a aign of a . 
more secure society better able to deal with the unknown and 

with its social anxieties (12). 

- - Wi th the establishment of the)iOPJ. tal Général, at laBt the 

inquisition was replaced by institutional peychiatry (Szaaz 

15). However, the Hôpital Général not only sot rid of the . 
insà:ne. Its main foaus was preventing "mendicancy and idleneBs 

as the source of aIl disorders"20: 

. the HôpItal Général took care of old people, 

people with venereal diBeaBea~ 6pilepticB, and the 

mentally ill. Thus, in the course of time the 

general hospital combined the characteriéticB of a 

penal institution, an asylum, a workahop, and a 

hospital. 21 

In order to be considered mad, one had only to be 

"abandoned, destitute, poor, unwanted by parents or . ~ 

society. "22 
• Thu6. to be poor was ta be Mad. Conveniently 

\ 
• 

then, the paor and the insane, conaidered to be syno~ymou6, 
~ 

could be shut away tosether, and society rescued from the 

vlsual burden ~f both witches and beggara, Just aè it had been 

- rid of lepers earlier on. 
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• Eventually, institutions like workhouses and houses of 

correction also arose to deal with the poor, and "AlI 

individuals who were qefined as asocial or soci~lly deviant 

were segregated by internment." 2 3 Through- these means, ev en 

more people could be gotten rid of, and these'melting pots of 

criminals, vagabonds, and the insane created "If separate 

socio-psychological lifespace ior.those who removed 

themselveB fr9m or transgressed the moral order considered 

appropriate to their social position, occupation, or family 

relationship. "24 By isolating these people, contamination 

was avoided and ultimate control restored to society. 

Today, the rituals have changed once again. The majority 

of North America 1 s poor are not physically·incarcerated. 

R~ther, their separate space is created largely through 

bureaucratie means, that is, they are married to the social 

welfare system and its subsets: unemployment 

welfare payments, subsidized housin~l etc. 

not physically ahut, away, the poor carry thé stigma of 

and therefore remain largely identifiable, and, most 

importantly. avoidable. Shunning remains the common practice, 
/ 1 

and ostra.cism of the ~-poor is as prevalent her~ and now aB it 
,f 

was in Europe in the 1600's. 
"''''') 

Foucault describes those on the Ships of Fools as being 

both passengerB a~d prisoners (Madriess 11). Simi~arly, our 

poor are both passengers and prisoners of 'society. On the one 

4It hand, aIl of the rituals of the social welf~re system were 
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designed for and revolve around them, attrlbuting to them a 
, , 

certaiJl statua and importance. Concurrently, they" are unable -' r-", 
ta escape thia same system and are destined to remain on the 

ahip forever. Once one has passed the rite <of emb&rkation, 
,t, 

that is, the food out let , the unemplôyme-nt llne, etc., Olle le 

gen~rally on for good. In effect, these ri tes have 6ucc~eded 

ln creating the poor as a delineated group, Just as Sartre 
"1 

claims "it i6 the Christians who have created the Jew in P. 
putt}ng an abrupt stop to his assimilation.. .. 2 5 

Just as w1tches dld not choose their roles but were 

assigned them (Szasz xx), and Je WB "cannot choose not to be a 

Jew" but are "thrown into--to be abandQned to--the situation of 

a Jew,"2B neither do the poor choose to be poor but are 

ascribed that role against their wills. Today's North American 

society ls governed bv an economic"mass movement, where 

comfôr~ble middle-class i6 the 'norm and wealth the ideal, and 

the tabu we have created is poverty. We have been brought UP 

with the notion that if we don't work, we don't est. In th16 

"w.ork culture, "27 the non-contributor ls the biggest threat 

to complacency. Those who do not produce products or 

servibes, earn money, and in turn, consume, are mutants, who 

threaten not only themselves but the very fabric of this 

capitalist society. In order ta keep society pure. mutants, 

whether they be physical, psychologieal, or economlc, must be 

eradicated . 
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• What of OUr poor old women, the Drina Jou1;>ert's and the 

Odette's? In A History of Medical Psychology, Zilboorg 

, referred to the "trend on the part of the Iay andme_dical world 

to consider themBelveB aB separate from and superior to the 

mentaIIy Bick" , and to treat the mentally ill as the 

"step-chiIdre~ of life."28 We can Just a6 easiIy apply this 

term and our treatment to the poor person today, and to poor 

old women in particular: unfortunately, these Cinderellas Iack 

fairy godmothers, and remain poor, old, and unwanted. If one 

were to establish a priority of tabu Just among the group 

" called the poor, 6urely the poor old women would rate the 

highest points. As Rosen points out, "For a long time, women, 

and eBpecially old women, were undoubtedly among the awkward 

oneB of the Bocial group and occupied an equivocal 

posi tion ... 2 S They have alway~ competed wi th 'the feeble and 

insane for last place on the 60cial ladder. Foucault describes 

the realm of politicB, whereby "the condemned man repreBentB 

the à'ymmetrical, inverted figure of the king" 30; in a 

society based on capitalism, the inverted figure of the wealthy 

and therefore su~ceaaful man ia the indigent. Similarly, there 

la the revered state of youth VB the abhorred burden of old 

age. Finally, the inverted figure of man, created in the image 

of God, ia wornan, too often portrayed as the wicked witch, the 
...... ".,... ~". 

evil stepmother, the aharp-tongued mother-in-law, etc. Thu6, 
j 

to be a poor old wornan, unable even to conceive a Bon who might 

4It raiee her status, 16 to be at or very near the bottom of 
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society's ~ 
hierarchYi in MOSt soc~eties in times of hardship, 

it'is the old woman, no longer able to bear children or to 
, 

contribute in a 'significant' manner, who ls the firet te be 

sacrificed . 
.,. 

, Most accused of witchcraft were T4omen,~ "miserable, 

beggarly old women "," 3 1 (In the Malleus Maleficarum, a 

Medieval work on'~itcheraft written by two Dominican 

inquisitors, it is stated th~t Most witches are wo~en. sinee 

"AlI witchcraft.comes from carnal lust, which ls in women 

insatiable,"32 while men are more or Iess protected because 

Jesus the SaViour was a male (Szasz 8).) Carrylng on the 

tradition, with the coming of workhouses and asylums in the 

enlightened 1700-1800's, the majority of=those interned were 

old women. 

Earlier on, l reviewed Smith's theory of the biologieal 
, 

basis for exclusion. Ta carry thls one s~ep further, before 

the study of genetics and the role of 'X' and 'Y' chromosomes 

taught us otherwise, this aneient biologieal fear may have 

firet and irrevocably established woman, as bearer of the 

ehild, as the source and perpetuator of aIl the evils and 

impurities of society. Although this would seem to be a 

throwback to ignorant times, this bellef still remaine to be ' 

overcome and resolved. . 
Even today, the majority of those in asylums are elderlv, 

poor women. As pointed out by Cheeler, "While women live 
, 

longer than ever before, and longer ~han men, ~here ie leee and 1 
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le85 use,' and I1terally no place, for them in thé only place'~ 
l, 

they "belong"--within the family. "33 It would aeem therefore 

~~at the trend towards homeleaa o~ women which we have begun 
"-to notice only recently will conti~ue to eacalate, not through 

any meana of their own, but because society needs ita poor. Aa 

Foucaul t puts i t, ". . . lf people would~ be poor which had no 

pauie~6. Indigence pecomes an "indispensable element in the 

State. In it ia concealed the secret but alao the real life of 
1 

a 8bciety. The poor co~stitute the basia and the glory of 

-nations:" 3 4 :.. 

Why have the poor succeeded in being the chosen acapegoats 
-

for 80 long? There a~e certain criteria neceaaary to bein~ 

ecapegoats which the poor, unlike moat other groups, fulfill on 

an ongoing basia. According to Sartre. .. profeaaional 

evlldoers" must be "bad by birth and without hope of 

change ... men with whom the decent members of the community 

have no reciprocal relationship". Furthermore." as Evil-ia 

negati~~-~' separation, diaAntegration. i ta natural 

repreaentatives will be sought among the aeparated and 

8ep~ratista, among th~ unassimilable. the undesirable, the 

repressed, the "reJected ... 3 5 Certainly, the poor ful_fill aIl -of these requirements. Over and above this, however. the y alao 

pos'sees the moat important characteriatic which enablea them to 

be the 'perfect and perpetuaI' BcapegOata: theae 

xx 



• 

• 

products of disassimilation, castoffs: abandoned 

children, 'the poor, , bourgeois who have lost their 

status, 'lumpenproletariat', déclassés Qf aIl kinde, 

in short, aIl the wretched . . cannot unite with 

any group since nobbdy wants them .... That ia why, 
~ 

in general, we give them preference. se 

They are and remain "weak and unattaehed." 3 7 

In large part, their segregation and subsequent isolation 

ie aceompliehed through the very set of namins them. Sartre 

diseU6ses the importance of 'worfis' and 'names', handy labels 

whieh one uses to eàtego~ize individuals or groups, sueh aa' 

'h~mo6exuals' (Saint Genet 17-41). Once individuala are 

labelled, they loee a part of themselves and their , 
individuality, and immediately beeome aasoeiated with the 
, 
eharacteristies assigned to that group. In effect, 'in being 

named as be~onging to the group eommonly referred to as 'the 

poor', 'the underprivileged', 'the less fortunate', etc., the 

individùal takes on the stereotypieal qualities assigned to 

that group, whieh ean never be shaken off. They are labelled 

forever. Sinee 6ociety'assigns shsme and guilt to beins poor, --
then it followB that thoee assigned the ~itle feel ahame and 

guilt. "Shame isolates, "38 and so it 16 that we have created 

a Belf-p~rpetuating eircle through shame and guilt, 

segregation and isolation, whieh, until it iB broken, will 
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continue to a88ian to 'the poor' the role of scapegoats. those 
. , 

evil.men "as necessary to gôod men as whores are to decent 

women,"a9 

Foucault describes the importance of ritual in p~nishipg 

the wrongdoer, by means of which "power is eclipsed and 

restored."40 Just as the ceremony of public execution in the 

1700's manifested the Bupremacy of the sovereign, BO doeB 

today's treatment of the poor reaffirm the power of the stat~, 

~ In forcing the poor to wade through red tape and legalism in 

• \1 
'J 

/ 

order to receive welfare paymentB that will allow them to 

subsist below the poverty line, in forcing them to Bubmit to 

the humiliation of the 'Bo Bo Macouttes' at any time, in 

refusing to allow them the privacy which thecmiddle and upper 
-

classes take for granted, in providing no choiceB ~r means of 
.. 

escape or betterment, the'state ia reaffirming the individual'B 

lack of knowledge, power, and control in.perpetuity, As'Szasz 

pointa out, authorities forbid "efforts at self-determination", 

and fear a "narrowing of the gap between ruler and ruled."41 

Just as the "public execution did not re-establiBh justiçe" but 

"reactivated power" through the spectacle of "imbalance and 

excees", the ritual6 of the welfare aystem bring in~y 
• 

their own version of "dissymetry between the subject who haB 

dared to violate the law and the aIl powerful sovereign." 4 2 . 1 

Society has decided that poverty lB a crime and approacheB it 

accor~nsly: what better way of re-establishing the rightful 

place than to subject the poor to the spectacle of welfare 

xxii 

) 

1 



• 

• 

~e ;~ g; ~ .pgc 
t' 

lines'and s9u~ kitchens, without ~ffering an alternative? 

.. " , 

~ . . 
Ultimately, therefore, control has been achlev~d, not through -, , 

physical means, 'but through maintaining thie cont.inuum of 

despair. As Foucault theorized in Disçiple and Puniah, we 

have now moved' o~ from the torture of the body to the torture 

of the Boul. 

;0 -- -

-
.. 

, 

• 

J 
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MAN A 

The silly man may buy a ticket 
Perhape 'twill open reason's wicket. 
The lucky are accounted wise, 
And 60 they âre -- in folly's eyes, 
Who nought but fortune deifies. 43 

l' 

In order to cope with &nd survive despair, there must 

exiat a belief that there is a chance, however slight, at a 

better life. T~is fl!e fo~ is religious, not in the 

ecclesiastical 6~e, but in the spiritual sense of religious" 
-- ' 

bellef, as defined by Howells, as an "expansion of the {lhole 

/ wdrld of reallty", and an "imagina.tive improvement.,"44 It 

le the sense that "there ls more pow~ in the universe than is 

present on the surface, and that such power may have a 

personal in terest in you." 4 5 

Desmond Tutu deacribes vital t,heology,as: 

the reflection upon the world, man and his activiti~s 
\ 

through the Word of God . " at it6 best when it 

becomes living t~eology by becoming relevant ~o the 

age and time and the men living in them. Theology 

therefore must change from epoch to epoch and even 

from place and time to place and time. 48 

As a reflection of North America's belief in the sanctity of 
f 

economic 6ucceS6, Odette's living theology, or the religion 

that Bhe lives by, i8 gambling, whether it be game shows, 

.. ,-
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lotteries, horse races, etc., and her icon i6 the 6/49 ticket. 

She knows full weIl that the odds are against her, but 

continues to buy lottery tickets nonetheless, wlth the hope 
, 

that maybe one day ~ will·be the chosen one. Indeed, aIl 

gambling ls based on this hope of beating the odds, and beins 

the chosen one. As Jean-Paul La Rue put it' 

It seems that since 1929 people have been trying 

through games of chance and lotte ries to find an 

out let for the urge to speculate that ~s one of the 

essential elements of human nature, and that present . 
economic conditions do not allow them to satisfy it 

on the Stock Exchange or by inveBting eapifal. 47 

~ 

Those with the desire or need to sustai 

gambling are blessed if living in Quebee, 

sort or another has always existed. Long 
~ 

Europeans, gambling wa6 a popular pastime 

peo~le. ,Europeans then brought with them their 

ambling of one 

the arrivaI of 

native 

and reasons for gambling. Often:' the basis was polit cal' in 

the 1700'6, much of the land in the Eastern Townships was 

'allotted' (tickets being pulled from hats) to loyal British 

subjects Especially in francophone and-Catholic circleB~ . , 

J -g~bling and lotteries in Quebec have also been associated with 

good works and hope: in the 1800's, Le Bazar, a newspaper 

the Mon~real cathedral's lottery, 

editoriallzed: 
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It is characteristi~f charity to be active and 

industrious. This ls why we must not be a6tonished 

if, in keeping up with the changes time brings about 

in customs and usage6, charity inventa and adopts new 

means for filling its coffers, which are always so 

quickly emptied. (. . .) This is why bazaars were 

invented, ftnd the lotteries, the sermons, the sale6, 

the speeches and concerts, whose proceeds are devoted 

to charitable works.48 

For people in Odette'~ situation. that is, those who 

believe themselves to be inferior, subservient, or second 

clas6, control of their live6 is seen as coming from an 

external and higher force. They feel they are at the whim of 
r 

landJorda, the government, the welfare System, etc. Similarly, 

hope la seen as external and n~t as an internaI, 

aelf-controlled happening. 

For many, lotteriea provide the only hope and means of' 

escape, whether imaginary or real, and the only possibility of 
~ 

attainlng mana, a force generally associated with power and, 
.-

at its ultimate, a "close kinship with the gods."45 

As Foucault implies in Discipline and Punish, there is a 

continuity of power relations throughout aIl levels of society. 

Therefore, each group within society possesses a certain amount 

of power over its peers and over those who fall even lower in 

the hierarchy. Although Odette has few of the material 

4It elements and techniques which he implies aré necessary for the 
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body poli tic (DieciIÛine 28), 'certainly she has more mana than 
" , 

the drunken ~oman, for example, and uses her power and control 

to either oust the drunk from the bench. or provide charitable 

benevolence in the form of food, according to her whim. 

Conversely, Odette must constantly be on guard against forces 

wjthin her peer g~oup that would threaten her statue and 
, 

terr.itory, and from external forces that consider her (or her 

behaviour) tabu, and might therefore endanger her very 

freedom. As with Most 'people, her life is an ongoing fight to 

maintain the status quo and to advance when possible. Although 

perhaps sufficient to maintain her status, however, Odette'B 

limited power iB certainly not enough to afford her the 

"" possibility of mo~ing UP from the bottom rung of the tabu/mana 

hierarchy (HowellB 36): 

ROYALTY 

. ORDINARY PEOPLE 

WOMEN. EVIL SPIRITS 

In this battie-for power and knowledge, it takee a stron, 

force to break the tabu of being a poor, old, woman, and to 

allow for an upward change of statue. Foucault beI1evee that 
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• power and knowledge imply one another (Discipline 27). l would 

adà-that power implies knowled~~ which in turn implies control 

and options. 

In order to gain control and options over Rer status of 

tabu, Odette has to fir8~ obtain sufficient power. Moslems 

\ " '\ believe that a certain holy power (baraka) can be achieved 

through: 
l ' 

J 

a) being pious, or 

b) beins not quite_right in the head, or 

'c) by luck 

(Howells 32). . . 
Certainly Odette attains her own version of baraka~ 

a) She is pious in her'steadfast belief and 

ritualistic participation in lotteries. 

b) She is also not quite right in the head: by most 

standards used to Judge what is 'normal', Odette would fail. 

By choosing to live on the streets rather than depending on her 

daughter or granddaughter, she is breaking the conventional 
J 

rules of rationality. She i6 also breaking the edicts of her 

peer group by refusing to submit placidly to 'normal' female 

behaviour as her sexual role, age, and statua would demand. 

c) Eventually, she ls also proven to be luckY,bY 

winning the 6/49. 

In, North American society, real power is associated with 

wealth, and there is little reverence for the ethereal or 

4Ir "transcendental. Therefore, it i6 only w!th the attainment of 
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t affluencé that a chan~e of status become8 truly-viable for 

Odette, and tha~ at Iast she has the opportunity to ri se from 

• WOMEN AND' EVIL SPIRITS' to ~RDINARY PEOPLE .,; mâYbe- even 
v 

'ROYALTY'. Her wlnnings, in bringing her up the soclo-economic 

ladder, would bring her that mu ch closer to God, whether that 

God be religious or economic, and would in turn ~reate even 

more mana for her, 

At last she ls in a position to reap the benefits of 

gambIlng (See Appendix A), and for a brief moment, she playe 

the role of the happy winner, counting her money and her future 

purchases, and going through the conven.ional rituals, The joy 

of wlnning~ however, ls quickly overshadowed by distrust; thie . 

ls fairly typlcai of someone who ls powerles6 and has been 

.. i'i'abeled 8S • the other' in compa,r i60nl to the socially power!ul 

group, "50 Odette does not trust those around her, nor does 

she belie~e that good luck can really com~ her ~ay, It ls one 
1 

thing to wish things were different, lt is quite another thing 

to really and truly belieye they can be, Nor does Odette feel 

she deserves to win: surely this must be a mistake? Just as 
, / 

she might ask "WYly me?" if disaster had befallen he'r, her -..J < 

general distrust and Iack of self-eateem lead her to think and 

feel "Why me?" when confronted with incredible fortune' there 

must be a catch. FinaIly, there la the mannJ. in which she hae 
, 

finds won, that is. through someOile else'a kindne s, that she 

unacceptable . For Odette, wlnning the 6/49 wouid be a 
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• religioua happening, a true miracle. A true miracle, however, 

ehould not come about through an intermediary, and hence is not 

real. Therefore, it must be a trick. 

If in giving up the money Odette is a fool, it is only 

becauae she ia very human. As Barchilon points out, folly is 

"part and parcel of the human condition, "51 "so human that it 

has common roots with poetry and trageây; it is revealed as 

much in the insane asylum as in the writings of a Cervantes or 

a Shakespeare, or ln the deep psychological insights and cries 

of revoIt of a Nietzeche.~52 What may at firet glance appear 

to be folly, however, may in fact be prudence. Having newly 

gained eome control over her life, Odette ls reluctant to lose 

it. If this were a trick, she could be risking everything she 

had gained. The threat of incarceration is a real one for 

Odette, for a number of reasons. First of aIl, she is old, and 

Qld. people, especially if poor, occupy a position in 

our socie~y moet like that of women in medieval 

society. They can least protect themselves from 

invidious medical labeling; if unwanted, they are 

readily classified as suffering from "senile 
1 

psychosls" or some other type of insanity, and 

1 confined in madhouses for the "care" and "treatment" 

(., of their "disease." 5 3 

Secondly, she is a woman who fails to behave in the 

appropriately feminine manner, SZ8SZ points out that in the' 

• imagery of the middle ages, which is still with us today. "the 
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symbol of nobility is the knight-in-armor. and of depravity. 

the bla"ck wi tch; " . Furthermo're, "the knight. the eYlDbol of 

good, iB male; the witch, the symbol of evil, 16 female. "54 
Q 

Odette rejects this stereotype when she rejects her knight (M. 

Laframboise) and refuses the role of the grateful female who 
'-"" needed his help. Although she has 'won in Vhe sense of not 

submitting to a sexual stereotype, this is 'abnormal' 

behaviour, which poses a serious threat to society and" the way 

a woman 'should' behave; as Chesler notes, "Women are often 

ps-ychiatrically incarcerated for rejecting their "feminini ty" 

as defined by those close to them--and are released or are 

considered as "improved" when they regain i t." 5,5 Th\rdly, 

Odette ls poor, '~nd. according to Szasz, 
• 

. . 
the typical American mental patient today la uBually 

'" a poor person in trouble or accu6ed of making .. trouble, who ls declared mentally il1 againat hie 

wl11,56 

and Just as 

witchcraft claimed its victims mainly from among 

certain classes, so does mental illness. The publie 

madhouses of the seventeenth and eighteenth centuries 

were full of 6ociety's ~iSérables; the etate mental 

hospital"s of the nineteenth and twentieth centuries 

have been full of poor and uneducated people. s7 
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• Odeute's fear of being put awày, therefore, is not unfoundeq. 

From the time that she maltes the decision tq leave, she will 

probably be viewed as a crazy old woman, and as Bomeone who 

: bears watch\ing'. .. 
In the ~nd, it is Odette's continulng need for hope which 

takes over. For man y years, Odette's.spiritual Bustenance came 

from her hope to win the lottery. It is the co-existence of 

thi8 spiritual element along with the physical being which ' 

allows her and the rest of humanity to exist on a higher plane 

than th'at of pure survival. Smith points out that "The worst 

thing for hope is fulfillment." 5 8 If Odette were to win, her 
, 

hope would then be gone; she would th en have to find spiritual' 

(\ Buatenance from within heraelf, Bomething for which she i6 

totally unprepared. This paradox is weIl explained by Smith, 

who contends that in order to have hope, you must also havé 

fear and Misery, and "From the gladiatorial games through 

Dante's 16ferno to the televised prizefight and the holocaust 

industry, the tradition is uninterrupted and unequivocal. "55 

To paraphrase Smit~, once the fires of hell go out, 60 does the 

light. Perhaps one of the re~sons behind the great success of 

lotter~es iB the slim chance of winning, which in turn leaves 

the hope forever alive. 

This hope ls as necessary to sustain the body spirit~al 8S 
) 

food is to the body natural. In The King's Two Bodies, 

Kantorowicz discusses the classical politicai theology of the 

It King's Two Bodies, that of the bOdy natural and the body 

xxxii 



• 

• 

politic, as weIl as theories J:)f the "persona mixta" in which 

"various capaci ties or strata concurred." 8 0, For -the common 

person, truth lies 60mewhere between these two theoriee. There . 
ls a mix of the body natural, with aIl its imperfections, and 

the body spiritual, the ideai, the perfecto The body spiritual 

has the ability to raise one'above the worries Df the body 

natural. Although the phy~ical person May live in despair, the 

spi~it dwells in Utopia. It is the dream of riches vs the 

reallty of: poverty. It is ~ vs despair. 

As Fromm so aptly puts it, "When hope has gone life has . ~ 

ended, actually or potentially."61 It does not matter if 

Odette's hope to win the 6/49 is what Fromm describes as 

passive n<::m-hope eS). It is still spiri tual I;Wstenance, It is 

still a meanB of taking her outside of her dreary reality and 
~ 

1 

imagining somethlng betteroahead. It serves her and many. 

others like her as weIl as a belief in Heaven and the future , 
rewards of the Hereafter serve a rellgious person. It ie faith 

and i t ls life. Day to day, week to week. 'i t su(\tains the 

spirit. If for that reason alone, for them the price ie ver~ 

right. It lB a tithe they wll1ingly pay . 

• 

- ; 
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APPENDIX A 

Ot-antl Siaie lAltny oj/ice. 63, Chemul Strfft. PIri.l4tklpAi4. 
TESUEIt La ùu: puuhe thclr cntetu1 thanlu fur Ule hberaJ P&U'u~ they bYe experimo 

ccd ln the former cla.uea of the 

PENNSYLVANIA SrAr~ LO'f'rERY, 
.nt! n:.pcctlully inform lhem, the fourth c1u. will commence in f\lur Wl"eU, and ia highlr. 
orubr, u c"cry cLa} gin:s a hlg'h prlU of ~O,UOIJ. llJ,IJO(}, j,WJ, 2.00:.1 1,000 ur 700 do • 
,~, Uet ... tLc t.enn dollar.i are too familiar lo eonveyall adcqu.ale idea of the nlu.e or 

'none)' It present, lII'e will fonn br IMroS/yplnc. what aoUd .... calth you CID pin b1 & Ticket or 
.han:, 

POPE SAY8, 
Betwrcn the statue. obclislu wcre placed, 
'And the learn'd walll wit1J JasCTfl~I!lpN" graccd. 

.. 
HOPg SA YS, 

DY A 'VHOLE 1'ICKET VOU MAY 
build ride in and beootd 

DY AN RALF YOU MAY 
relire ;nto bu] and he the or .' 

portion off 

, . 
• - .. ,.. .. !.~ 

wt~l> 

.; ~ . 
. ,--- .. ~-~~ 

Hope and Company 1 tf cl 
.(In,sert. Fortune' S Merry Wheel)' 0 el)' a vertisement, ca. 1817 
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CHARACTERS 

Odette· Tanguay --~ a woman in her la·te aixties 

Angelle -- Odette's younger aister 

""Made le ine - - Odet te' s dSugh ter 

Susan -- Odette's granddaughter 

Jules Laframboiae -- an undertaker 

Willie -- a small-time bookie 

A Policemen 

A Bus Driver 

Bus Passengers: 
Helen and Harriet -- two midle-aged ·women * 
Jim and Jane -- a middle-aged couple 
A drunk 
Miacellaneou6 other bua passengers 

A drunken woman 

Miscellaneou6 pedestrians 
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ACT ONE 

Sc~me l ' 

~he action begins in the kitchen of a cold-water fIat ehared by 
Odette and Angelie. The kitehen. although old faehioned. ie 
brigfrt. cheerfui. and clean. On the 'floor are eeveral bowle for 
the eat. ,The kitchen also contains a TV set and man y modern 
gadgets. On the wall ls a phone. A qoor can be seen. which 
leads directly outside. . , 

As the play opens. Odette is seen at the stove cooking pancakee 
while listening to a game show on TV. Offstage can be heard the 
sounds of an exereise show on' another TV. accompanied by 
Angelle's periodic grunte. 

) 
Odette: 

Contestant: 

Odette: 

Contestant: 

Odette: 

Odette: 

AngeIIe: 

Odette: 

AngeIle: 

The third.·door! The third door! 

'Hmmnf. . . l doq' t know. 
'new. 

Oh. 

WeIl, l'm telling you. It'e 
door. 

l'Il pick the first door. 

A collective groan le heard from 
the TV as the contestant p~cke the 
wrong door. 

Stupid. ~I told you! 

She turns the TV off. annoyed. 

(Shouts) Angelle! 

What? 

Food. 

What? 
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c Odette: 

- Angelle:. 

Odette: 

Angelle: 

Odette: 

.. 

Odett6: 

f 

. l. 

.. 

'. 

• 

" Come and eat. It' s ready. 

(Breathless) Just a minute. o 

Your food's getting cold. 
\ 

Okay. okay. 
cool down. 
muscles. 

l Just have to finish this 
.so I don't get sore 

I don' t care. It' s ready. If you don't 
come soon, that's too bad. 

"She flops the pancakes onto a ~lale 
and slams the plate onto the table . 

The phone rings. 

Yeah? 

Oh, Susan it's you. 

No. l'm Just making Angelle's breakfast, 
th en I have some knitting to finish 
before my TV show starts. Angelle asked 
me to make a cover for her bed~ so l'm 
making it for Christmas instead of a 
sweater. She has so many sweaters 
anyway. Every year I make her two or 
three. So now she wants a blanket. 
Well,.,l don"t care anyway. It's Just as 
easy. so I. ~ 

What? 
~ 

Of course you can come over. What do 
you think, eh?' Are yOU hungry? Want to 
eat? l'Il make you some spaghetti BOUp. 

Are you sure? Why not? 

Okay, then. 

Okay, bye. 

Odette hange up. She etarts 
making herself some pan~akes when , 
Angelle turne the ~V off and comes 
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Angelle: . 

Odette: 

Angelle: 

Odette; 

Angelle: 

Odètte: 

Angelle: 

Odette: 

~, 
.', 
• 

1 

in, fluehed fram the exerciee. 
AngeIIe ie wearing br~tly 
coloured leotarde and tighte, 
lég-warmers, a 8weat band, and 
wrist bands. Her hair le in 
pincuris. 

Ah, crepes. 

Pancakes. Aunt Jemima. 

Odette, you know 1 can only eat one .. 
. my figure, after aIl. 

Pause. Angelle looke around. 

,Oh. .don't we have any maple eyrup? 

Odette gets it for her. 
Angelle pours on a goodly amount. 

Some butter. 
Odette? 

.there. la there coffee, 

In the usuai place, Angelle. Are you 
Bure you live here? 

l need SQ~e cream today ... energy. 

Angelle pours an enormous amount 
, into her coffee. 

They must have done about fifty eit-upe 
today. 

Crazy. 

It's not crazy, Odette. It'e good for 
you. 

Why? Look at me. 1 don't do exerciee 
and 1 feel good . 

Angelle looks at her. 
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An"elle: 

Odette: 

An"elle: 

, 
Odette: 

An"elle: 

1 

Odette: 

Anaelle: 

c / 

WeIl, l like to look good. Besides, if 
you want" a man to look at you. . . 

l don't want a man to look at me. l 
don't even like men. 

WeIl, l like men. Almost aIl men. Just 
~usbands, of course. 

Pause. 

Oh ... where's the paper? l want to' 
check the Companions. 

She picks UP the paper. 
" 

The Gompanions? Don't tell me this. 
Don't tell me now you're going to pick 
up men from the newsp~per? 

There' s some very nice men that wri te in 
here. Odette. l've been watching it for 
a while. You never know. 

Angelle scans the paper. 

Oh. oh, l got a good one. Listen: 

"Handsome and charming young 
professional seeks outgoing and 
sports-minded woman with a view to 
marriage. preferably a non-smoker from . 
25 to 30." ;t 

Perfect! That's perfect for me. Odette. 

Ha! Perfect? Angelle, he wants 
somebody young. 

WeIl) l'm young enough. 50 what if l'm 
not 25. Maybe he would appreciate 
8omebody around 40 to take care of him" 
Any"al" • it doesn' t nurt to "rite. ~ 
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• Odette: 

Angelle: 

Odette: . 

Odet-te: 

Angelle: 

Odette: 

Angelle:. 

Odette: 

Angelle: 

• 

An.~lle, you're 63. Don't be 80 stupid. 

Why ls It etupid to keep looking? You 
never know, Odette. 

At your age? Don't be ridieuloue. 

l'm not that old, Odette. Lots of 
people get married when they're 80, so 
63 ls nQt that -old. 

WeIl, 1 still think it'e crazy. 
Besides, YOu never know what kind of guy 
thls ls. He could be a killer. you 
know. You have to be eareful. There's 
always women dieappearing-or getting 
stabbed to death. Maybe it'e him. How 
would you like to find yourself etuffed 
ln a garbage bag or somethlng? AlI eut 
up in litt le pieces. That would be } 
nice. eh? 

It's'~hat National Engyirer you read, 
Odette. It, makee you eo euepioioue. 

You know theee thinge happen, Angelle. 
Why take a chance? Just for a husband? 
You won't catch me doing that. l'd 
rather have a eat than a husband, 
believe me. 

Why do you talk like that. Odette? 1 
know Marcel wasn't perfect. but still. 

WeIl, 1 like it like this. 1 have my 
TV, my cat r and my knitting, and nobody 
bugs me. It's better that way. 1 think 
you're going a bit nuts, Angelle, Ybu 
never used to be so man crazy. 

It ls not man crazy, Odette, to want a 
husband. l'm lonely. 1 like to be 
married. 

And 1 don't care if 1 look ridiculous, 
either. That's what men expect in 
somebody my age anyway. Oh, 1 know that 
the younger people, they think 
different, they expect the woman to go 
to work Just ,like the man, and to go to 
school and everythlng else, but a man my 
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Odette: 

... 
Angelle: 

. , 

Susan: 

Odette: 

Su~an: 
( 

1 
Odette,: 

" 

c 

age? He doesn't want somebody smart. 
He wants somebody not too smart, 
somebody who will look at him like a 
hero, and make him feel good. 'Somebody 
like me. 

, , 
J 

The doorbell rings. 

Don't tell me that's Susa~ already, 

Odette goes to the door., 

What? You didn't tell me anybody was 
coming over. Oh my God! 

She runs out of the room. 
Susan entera. 

Hi, Grandma. Here, theae are for you. 

She hands her"some flowers. 

Susan, l told you before not to spend 
your money like that, eapecially if 
you're getting married next week. 

It's nothing, Grandma. Besides. l like 
to buy you flowers. , 

She looks'around. 

Hey, where's Tinker? He usually eomes 
to the door. 

He's sleeping. Hers such a lazy eat . 
now ... getting old like me, l guess. 
He's a good boy, though ... no trouble. 
Setter th an most people l know. 

Anyw8'Y. what do you want to eat? l 
bought these jelly rolls from Steinberg. 
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• Susan: 

Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan: 

• Angelle: 

No, 1--

You don't have to worry, Suean. They 
cook them ~ight there now, you know. 
And 1t's clean. You Bhould eee it. AlI 
the women have to wear ne te on their 
hair, and plastic gloves. It's really 
something. Here, try one. 

~ -, 
1 can't. l'm not hungry. Grandma. 1 
Just had a huge brunch at Dick's 
pa~entB' l'Il Just have 60me coffee. , 

Boy, nobody eats around here anymore. 
You' re going to get ,slck, YOU' Il eee. 

Pause. 
Odette ge~s her a coffée. 

There. You want half a jelly roll?, 

• • No. Why are vou eatlng that etuff, 
anyway, when you cook so weIl 
youreelf? 

O~t thie ls better than the stuff 1 
cook, and it stays fresh for a lona 
time. Besides, when 1 cook, half the 
time there'e ncbody here to eat it but 
me, and then it goes bad. You're always 
busy, and Angelle, ehe soes out aIl the 
time. Usually there's only me and 
Tinker. 

Pauee. ' 

1 guess that's why w~'re both so fat. 

Where is Aunt Ange1le? 

Angelle swoops in. She 1s now 
wearing a flow1ng caftan, make-up, 
"and a blond w1g . 

Bera l am. 
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Susan: 

Angelle: 

Susan: r, 
Angelle: . 

l' 

Odette: 

Angelle: 

Susan: 

Odette: 

-Angel le : 

Odette: 

Susan: 1 

,. 

They·exc~~ge g~eetings. 
:} , 

Aunt Angelle. Is that a new wig? 

Oh, you notlced. Yes, it's very new. 1 
got i t for your :wedding, 'and l thought 1 
better practice wearing it first. 
Anyway, never mind that. how's our baby 
bride? Are you nervous? 

WeIl, l guess 1--
.... .1 

Oh, l remember wh en 1 got married the 
first, tim~, l was BO nerVOUB. Of ~ 
course, we were brought up in a conv~nt, 
and so we weren't used to men--

" 
l' m still nd't uBed to men ~ 

_Not like nowadays. Of course, after the 
third huaband, 1 got used to it. Still . 
. . it's different, being married. It 
takes a while to get used to someone. 
You'll be 9kay, thnugh. 

Oh, 1 think so. L~ok, l brought my 
dinner menus to Bhow you. l Just got 
them back from the printer. See ... 7 

Let's see that. 

l want to see, too. l love weddings. 
Oh, look, Odette, they're beautiful .. 
.look at that writing, so professional. 

. ~ 

(Points to the card.) It looks nice, but 
what kind of food i6 this, Susan? Deep 
fried Brie ... 1 hope it'B not that 
nouvelle clli_sine l read ~ut. l think 
the restaurants Just want 0 save 
moneY. They cut down al the food, so 
you don't get enough to'ea~, and th en 
they advertise everywhere that it's good 
for you. .. 
No, no,~ there will be.plenty of food. 
This is Just a standard menu nowadays, 
nothing special, Grandma. 
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Odette: 

Susan: 

Angelle: 

Odette: 

Angelle: 

Odette: 

Angelle: 

Susan: 

Odette: 

Angelle: 

, 

• f 

Nothing special? Then what ~e thie .. 
. deep fried Brie?" ' 

Oh, you'll like it. It's Brie cheeee, 
dipped in batter and deep fricd . 
. deliciouB ._-

l think we had that at the Club on0e." 

Nevermind the Club, Angelle. 

., 

Brie. Susan? You know, moèt people 
don't like funny ~heese. No~, if you 
used American cheese .. :like Velveeta. 
that would be different. Especially if 
Dick has people coming from the States. 
But this'French cheese. l don't'Know if 
people will go for"Ahat. Susan, Me. l' m 
not crazy about it. 

, 
Odette, don't be like that. Nowadays, 
it's okay to be French. vou know. 

What are vou talking about, Angelle? 
, 

l'm saving l don't know why you're 
always so ashamed of being French, 
that's what! It's the faBhion, now, 
~eing French. Vogue, Odette, vogue. 
Eh, Susan? ',.,\, r 
WeIl, l don't know about vogue, but 
sure everybody will lik~ the Brie. 

, --only cheese, after al.l, _ not a 
revolutlon .. 

l . lYl 
It's 

(Sighs) We~l, ss long. as you like it, l 
guess i t' s fjkay . 

, . 
lt's okay with me. 

Pause, 

l don' t have much o~ a'n appeti te, • 
anyway. l like to go to the church, and 
then to the party after. Oh, Susanl 1 
have to show you my new dr~ee for the 
wedding. Just a minute. 

10 
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Odette: 

Suean: 

Odette: 

Susan: 1 

Odette: 

\ 
Susan: 

. Angelle exi ts. 

(Whispers) Susan. come here. Here. 
take this. It's no~ much. l know. 

She hands Susan an envelope. 

Pause. 
She opens the envelope. 

Gr-andma? 
want your 
need it. 
and--

~ 

A h~dred dollars? I.don't 
money. HonestlY, we don't 
Here, why don't you keep it,-

1 don't want it. It's to 6pend on your 
honeymoon. l was reading Just the other 
dat. how expensive the food is in 
Hawaii, so this is Just for a few meals. 
that' saIl. 

D , 

But you're always givins me money, and l 
don't need it. You should keep it. 

,No. Don't argue, or I~t go to the 
weddlng. That's that. And don't tell 
Angelle about it~ either. l don't want 
her to say, "Oh. vou gave Susan a 
hundred dollars for her wedding; but aIl 
vou give me for Christmas ie a 
comforter." This way, there's no 
argument, rlsht? 

Alrisht. but once l get married then YOu 
stop doing this. okay? 

Angelle reenters. carrying a 
~rlghtly coloured dre8~, full of 
flounces and frills, and a 
beautifully wrapped box. 

She holds up the dre88. 

,11 



Angelle: . 

Susan: 

Odette: 

Angel~e: \ 

Susan: 

Susan: 

Angelle: 

Odette: 

Susan: -

Odette: 

• 

WeIl, how do pou like it? 

It' s Just beautiful, Atmtie. DO,n' t you 
think SO, Grandma? 

It's okay. 1 prefer black, myself. 

And this is for you, and Dick too. bf 
course. Quick, open it\ 

Oh. Auntie. what a beautiful box. 1 
hate to ruin the paper. 

As she opens it. Odette exite to 
get her gift for Susan. She 
returns with a large, bulky pack~ge 
in a Steinberg'e bag, tied with-­
string. Meanwhile. Suean has 
open~d the box from Angelle. which 
containe a black negligée. 

i 
Wow! Look st thisl Thank you. it's Just 
beautiful. 

, 

l hope you like it, Susan, l hope Dick 
will like it, too. 

She emiles knowingly at Suean. 

Angelle !~ 

H~Ban. l know it's not fancy. 

-----------------~ Another gift? 

" She etarts opening the package. 

What could it be? 

Don't get too excited, Susan. 
-

1 
Susan finishee openina the 
package, which containe a 
comforter. 
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Odette: 

Susan: 

Odette: 

LI 

Susan: 

~ Angelle: 

Odette: 

Susan: .. 
Angelle: 

Odette: 

Suean: 

Odette: 

• 

WeIl. do you like it? 

Grandma. you know l love everything you 
make. 

This ls different. l made it with the 
Knit Wit l bought. Remember. the one l 
saw on TV, and you Just go around and 
around with the woolf so you make little 
flowers, and th en they pop off the 
machine like magic? 

. 
l remember wh en vou ordered that. So 
now you're doing Knit Wit. 

And she calls me nuts. 
-

At ~east l do something useful with my 
time. Angelle. l don' t spend i t CalI 
mooning over men . 

Thank you both for the presents. 
Theyrre beautiful, and l love them. 

Oh, it's nothing, Susan. WeIl, l better 
put my~dress away, before something 
spills on it. By the way. Susan, you 
petter speak to Odette. You know, she 
still doesn't have a dress for the 
wedding. 

Angelle exits with her dress. 

Big mouth.- You wouldn't bel~eve l took 
care of her when she W8S a kld, eh? 
Boy, she's quick to squeal. 

Grandma! 

Let me tell you, Susan, you don't know 
everythlng that goes on here. If vou 
ask me, l -thlnk Angelle ls golng crazy, 
ever since the last husband died. 

Of course, l always thought she killed 
them, myself. You donrt go through 
three husbands Just like that, vou 
know. Usually they last forever, no 
matter what vou do .. 

13 



• Susan: 

Odette: 

SUsan: 

Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Angelle: 

Odette: 

• Angelle: 

Come on, Grandma, how can you eay that? 

It's true. Susan. Angelle le completely 
man crazy. 

l'm sure she's not craZYï-

She even jOined, one of those Single 
Clubs, Susan. Oh, yes, my sieter, 
brought up in a convent, and ehe joins ~ 
Single Club. You don't know what it's 
like to live with her, pusan. You neve~ 
know who she's going to bring home next, 
arld of course l worry that she's going 
to bring home Bome kind of sicknes6 or 
disease. 

Oh ... l'm sure everything will be 
, alright. 

Okay, Susan. Then you go to the morgue 
to identify. her body when she gets 
murdered. ) 

WeIl. Grandma, what can l say? You l-/ 
don't have to live with her if,YoU don't 
want to, you know. \ 

No, l know, but what can l do? 

l don't know. Move out! 

Susanr L canNt do that. What would 
Anselle do? She needs me, after aIl. 

Angelle reenters. 

50. is she going to set a new dress, or 
what? 

l told you l will get a dress. Angelle. 
Stop nagging me aIl the time. Every day 
she's after me. You know l hate wearing 
a dress. If l we3r a dress, th eh l have 
to wear a girdle, and 1 can't breathe. 

WeIl, if you did exercises, like 1 do. 
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c Odette: 

Susan: 

Odette: 

Anselle: 

Odette: 

An,elle: 

Odette: 

Anselle: 

Odette: 

Suean: 

Odette: 

c Anaelle: 

Maybe that's what happened to your 
brain, Angelle, Lack of oxygen. 
Between your girdles and your wigs--

Your don't have to wear a g1rdle, 
Grandma. Just wear something loose, so 
yeu'll be comfortable. 

Geod. Then l'Il be able to eat more. l 
still don't know about that Brie, 
though. ~ 

Forge~ about the Brie, Odette. When are 
yeu going to get this dress? 

Alright, alright, l'Il go as soon as l' 
have time. 

When? 

Next month. -

Pause. 

Okay, okay, don't get hysterical, 
Angelle, yeu'll get wrinkles. l'Il go 
tomorrow. 

Geod, l'Il go with you. We'~l go to 
Place Dupuis. 

Plâce Dupuis? 
French there. 
Kresge'? 

Never! They're'all 
Why can't l Just go to 

Grandma, you're not serious? Kresge"s? 

Odette, this ls your only granddaughter 
getting married, after aIl. 

Okay, l give up. We'll go to Eaton. 
Tomorrow. But l'Il tell you one thing, 

,Angelle, we better gO early. Tomorrow 
afternoon is Beat the Clock, and l don't 
want to miss it, Just for a lousy 
dress. Understand? 

Okay, Odette, we'll go very early in the 
motning. 
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• Susan: 

-Odette: 

Susan: 

Angelle: 

Odette: 

/' 
/ 

[ 

Angelle: j 

'Odette: 

Angel~e: 

Odette: 

Angelle: . 

Odette: • 

Good. Well, 1 have to go now, Grandma. 
You phone me tomorrow night and let me 
know what you bought, okay? 

And thank you both very much for the . 
gifts. And, Grandma, don't worry about 
the cheese, okay? 

Okay, Susan. You be careful, now, 
driving alone. It's full of crazy 
people out there, you know. 

1 know. Murderers. l'Il be careful. 

1 J 

They Bay their good-byes. Susan 
leaves. 

Oh, Odette, .it's going to Buch a 
beautiful wedding. 

Well, 1 wish l didn't have to go. 1 
ha te ~hose things, and 1 hate to spend 
money on a dress l'Il never wear again. 
Besides, l suppose she's going to be 

. there. 

Who? 

Madeleine, of course. Who do you think 
l'm talking about? 

Of course ahe'll be there, Odette. She 
Susan's mother, after aIl. 

Sorne mother. 

Pause. 

1 don't want to go. 

You know you have to go, Odette. Look, 
stop worryirig about it, okay? If you 
don't want to talk .to Madeleine, don't 
talk to her. Just ignore her. 

It's pretty hard to ignore eomebod~ at a 
wedding, Angelle. 
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c Angelle: 

Odette: 

Ahgelle: 

Odette: 

Angelle: 

Odette: 

,Angelle: 

Odette: 

Angelle: 

Odette: f 

Angelle: 

Odette: 

Angelle: 

Odette: 

Angelle: 

Odette: 

Angelle: 

.-

It's goins to be a big wedding, and we 
won't even be sitting at the same table 
as her, Odette. You won'! have to talk 
to her if ~ou don't want ~o. 

l suppose. 

l don't understand why you don't talk to 
her anyway, after aIl these years, 
Odette. If it was me--

WeIl it's not you, Angelle. 

Okay, okay. 

Just dro~ it, okay? 

Okay, Odette. Anyway, l'm sure you'll 
have a good time once we get there. 

Oh, weIl, we'll see, l guess. 

Nevermind the "we 'Il see", Odette. 
You're going. And tomorrow, we go 
shopping. 

Yuck. 

You'll Bee. You'll be BO happy after, 
when you have a new dreos, and maybe 
Borne new shoe6--

Shoe6? 

And your hair! We'll make an 
appointment for your hair--

Forget it, Angelle. 

Oh, yeB, Odette, we will make jou so 
beautiful, that Madeleine won't even 
recognize you, and aIl the men will go 
after you. ~ 

Crazy. Completely crazy. 
\ 

Yes, l feel it. .tomorrow besins the 
making of a n~w Odette Tanguay. 
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,ACT l 

Scene II 

It ls the next mornlng. 

AlI action takes place on a bus. AB the Bcene opens, Anaelle and 
Odette are boardlng the bus. Helen and Harriet are already on 
the bus, seated halfw~y down on a double seat. Miecellaneoue 
others.set on and off the bus at each stop. 

Odette: 

Angelle: 

Odette: 

Angelle: 

Odette: 

Odette: 

Angelle: 

Odette: 

/ 
(Boardlng the bus.) l nate 
transferring. 1 don't know whv you 
can't take the 105 aIl the way downtown 
11ke we used to. Now they make you walk 
a m11lion mileB--

Where do you want to sit? 

l don't care. It doesn't ~atter. 

Here, then. 

.No, l don't like sitting up front. You 
s~t there. 

r 

Ang~lle sits up front on, the 
bench, Odette further down on a 
seat for two. In order to 
converse, they must talk acrOBS an 
a1s1e.' During the conversatlonB 
that take place, although other 
~ople can overhear, generally 
there ls no interaction, and the 
various conversations go on as 
separate entities. 

What store do you.want to go to firet? 

l don't care. 

You don't care? You're the one that 
was making such a big deal. 
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c 
Angelle: 

Helen: 

Harriet: 

Helen: 

Harriet: 

Odette: 

Angelle: 

Odette: 

Angelle: 

Bus Driver: 

Helen: 

Harriet: 

Helen: 

Harriet: 

(Embarrassed) Sh. 

It's in the weather. 

I don't know. if you ~sk me ... 

It's the weather. It carries sickness. 
Take it from me ... r know. 

Some people 
c,hemicals. 
,Maybe we're 
UfL 

say it's the water. AlI the 
Or maybe it's acid rain. 
letting the Americana kill 

It doesn't matter anyway. 

What? 

They never have,anything that fits me 
anyway. It's alwaya for young girls. 

, , 
Sh. 

(First in French, then English.) 
Claremont, Claremount. 

A drunk gets on. There is 
general disgust and avoidance. He' 
sita at the back of the bus. 

The weather"s not rig~t. Too much rain. 
It carries germa, you know. You have to 
try not to breathe i t.' 

Maybe ;pe Japanese are right, with 
their maaks. Maybe they know 
something we don't know. 

l'm sure germs qan get through those 
masks. Harriet. They're only cotton, 
after aIl. 

Oh. speaking of germs. 1 visited Mabel 
in the hospital yesterday. That woman 
has been through so much. 1 feel sorry 
for her. You know, she said the pain 
from t~e gallstones was worse than . 
labour ... imagine. 



• 

- Odette: 

Bus Driver: 

• 

Jane: 

Jim: 

Jane: 

Jim: 

Jane: 

Odette: 

Ange11e: 

Odette: 

• 

Pause. 
Other people get on and off the 
bus. 

She bought a new living room set, you 
know. Got a good bargain. 

The drunk -belchee loudly. 
Everyone stares st him. 

Men. In Westmount. too. 

Grosvenor. GroBvenor. 

Jim and Jane get on. arguing. 
They sit one behind the other on 
xhe single seate, Jim in front. 
He etaree etraight ahead 
continually . 

I didn't like that place. It gave me a 
bad feeling. 

You have to think of the priee. 

Money! That's all you think of. 

Somebody has to. 

Some thinge are more important than 
money, vou know. 

Maybe we ehould etart st Morgan. 

The Baie. 

Morgan, the Baie, who caree? It's still 
the same store. You «now what 1 me an , 
an1way. ' 
• 
(To herself) Morgan, the Baie. What's 
the difference? They won't have my 

- size anyway. Getting al1 dressed u~ for 
nothing. Peh. Throwing money away . 
For nothing. 
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• 
Jane: 

Jim: 

Jane: 

Helen: 

Harriet: 

Helen: 

Harriet: 

Helen: 

Odette: ! 
l' 

Anaelle: 

Odette: 

Bue Driver: 

Jane: 

• 
'-> 

> Angelle glares at her. 

1 like the other place better. -
A school's a school. Why does he have 
to go to a private school anyway? l 
never went to'private school. 

-
It's better for him. Don't you want him 
to be somebody? He only have one son. 
If we can pay for him to go to a private 
school, then it's our duty. 

50 how much did she pay? 

I think around a thousand. 

, Including tax? 

l don't know. 1 didn't think to ask. 

WeIl it makes a heck of a difference, 
you know. 

Think of all,the cat food 1 could get 
for that money. 

You spend enough on thOS6 animaIs 
already. Sometimes l think every stray 
cat in N.D.G. comes to our house for 
food. 

Somebody has to feed them, Angelle. 
People don't care. They Just throw them 
out when they're tired of them ... let 
them starve. . .let them freeze. 

Pause. 

1 wieh 1 had more money. 

Avenue Greene, Greene Avenue. 

If we didnrt have to support your 
mother, then we could afford Any school 
we wanted . 
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• Jim: 

Helen: 

Harriet: 

Helen: 

Bus Driver: 

Angelle: 

Odette: 

Angelle: 

Odette: 

Angelle: 

Odette: 

Angelle: 

Odette: 

Angelle: • 

50 what do you expect me to do? Throw 
her out? . 

When did she have time to buy a new 
couch anyway? l thought ~he spent aIl 

-her time in the hOBPital or workini on 
charitiea. 

--
WeIl, l always thought she wouldn't get 
Bick so much if she didn't spend aIl her 

~ time on those charitiee. 

She'e hardly ever home, you know. 

Maybe t~'e the way ehe likee it. l 
know if l had to take care of my mother 
aIl the time, l'd stay away too. Thank 
God for nursing homes. 

Atwater, Atwater. 

Do vou want to set off hère and 
transfer, or take the Metro? 

(Sighs) l don't care. Whatever you 
want. 

WeIl let's get off here, then. 

She gets up. 

Then we have to do aIl that walking in 
the Metro. l hate the Metro. , 

Angelle site down again. 

Okay, forset it. We'll get off later. 
You're so difficult today, Odette. 0 

Sh. 

Don't shueh me, Odette. 

Sh .. 

Ach. l give up. 

-, 
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+ 

Odette: 

Angelle: 

Odette: 

Jim: 

Drunk: 

Angelle: 

Anlelle: 

./ 

The bus driver stops the bus_and 
sets -off. 

;>" 

Gone for co"ffee and a cigarette, l 
suppose. 

It looks_like it. 

Boy, that's a nice life. If they're not 
on, strike they hangtround sMoking. 
T~en if you-have to ask them a question, 
they beat you up and get awa~ with it. , ., 

Th~'s where my money goes, Jane. My 
taxes are paying him, while we sit 
around here and wait. PluB, 1'11 get 
docked half a day if l don't get back 
Boon. 

- The drunk lurches off the bus. 

End of the line! End of the line! 

A young man runs onto the bus. ije 
rushes over to Angelle, and tries 
to steal 'h;c~ purse. There is a 
scuffle. ( 

Hey! Give me that! 

Odette sets up to help AngeIfe.' 
There is general noise and 
fighting between the three, as 
Od~tte hits him with her purse. 
Although there is a great deal of 
-exci ted talking going on among the 

, others, no one eise gets up. 
During the scuffIe, Angelle's wig 

. :lS pul1t1d off. 

-(Screams .....JI)ortified. ) 
bastard! 

-, 
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• 
Odette: 

Bus Driver: 

Odette; 

Helen: 

Harriet: 

Helen: 

Jane: . 

Bue Driver: • 

She pushes him hard. ln a panic, 
he puehee her back.- She 1e thrown 
againet a seat and hite her head. 
He run~ off the bue. 

Angelle, Angelle. 

Pause. 
She tries to revive Ang~lle, 
ahakea her, etc. 

Oh my 'God! 

The bus driver returne with hie 
·c·offee. The other paeeengere now 
crowd around. 

What iB i t? What' 6 go'ing on here?-

Everyone but Angelle talke at 
once', explaining what happened. 
The bUB driver kneelB clown, takee 
Angelle's pulse. Odette is 
standing transfixed, Btaring at 
blood,on her hande. 

Oh, shit! l thlnk she's dead. 

Angelle! 

Thfs iB awful. l've never ~een anythiog 
like ''Chie. 

, . 
My God, you can't even take the bus~ 
a~ymore. It'e not safe. It'e Just not 
safe. "''! 

It could have been me. , 

, You Bee that, Jim? You see what kide do 
nowadays, kids with no education? And 
you're worrled about a few'dollars. 

Nothlng like thi~ evel' ha~pened on my 
bue before. l don't know what to do. l 
h9pe they don't blame me. 
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Jim: 

Helen: 

Jim: 
,-

J{>ne: 

Jim: 

Harriet: 

Helen: 

Harri.et: 

Helen: 

.. 

c 

( 

Long pause. 

l,guess l'Il set the police. 

He sets off. 

Great, just·sreat, Jane. There goes a 
day's pay. 

Omigod, Harriet! We're wltnesses to a 
murder. That means we're lnvolved .. 
court. . tr laI. 

"The hell wi th this. Let' s g~// 

We can't Just leavé. 

l ~aid, let's go. There's nothing we 
can do, anyway. They're never going to 
cat$h the guy. No use sticking around. 
Come on. 

They exit. 

What do you think, Helen? 
.,. 

Maybe we should stay. 

Q l'm afraid. 
wi tnesses . 
kill us, too. 

(,To \>dette) 
understand. 
but. . . 

If he finds out we're 
.he could come back and 

l'm sorry ... 1 hope you 
We would stay if we could, 

They exit. 
Odette ~s'now alone. ~ 

0' 

Pause. _-" 
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• Odette: 

\ 
\ 

• 

\ 

.. 
Why did you fi.ht, An.elle? Juet 
becauee he pulled off your wi,? Who 
caree? It's not important, ~n,elle. 

It w&en' t even a "ood wi,. --

Long pause. 
Odette elowly pulle hereelf 

<" 
together. . , 

(Sighe) (To neraelf'. ) -;\u:ee l' 11 miee 
Beat The Clock fO,r eure, now. 

, 

\. 

26'· 



\. 

, 
The ki tchen J two 

Odette la on the 
heard. , 

Odette: 

'. 

c 

/ 
ACT THO' 

Scene Î 

days 'later. 

phone. 

" 

The TV is going, and a game show can be 

No, Susan. You don't have to" come over. 

Don't "worry. Look, today the man from 
the funeral parlour ls comlng. l have 
to talk to hl~ about the funera1. 
There's nothlng for you t~ do. 

l hope it won't be on your wedding day 
too, but what can l do? 

What? Don't be crazy. If you cancel 
this wedding, th en l won't go for Bure. 
l don't know when the funeral ls yet, 
anyway, 60 there's no use worrying 
ahead of time. MaYQe it won't even be 
on Saturday. 

Yeah, me too. 

The doorbell rings. .. 

1 

Oh, oh, that's him. l have to go. 

No. l to Id you. l don r~need money. 

Yeah, Yeah. l'Il calI you alter. 

Okay. Bye. 

She hangs up. 

Ach, Angelle, the trouble~ou glve me. 
If itPs not one thlng, it's another. 
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• 
Odette: 

M. Laframooise: 

Odette: 

M. Laframboise:-
~ 

Odette: 

M. Laframboise: 

Odette: 

. M. Laframboise: 

Odette: 

M. Laframboise: 

Odette: 

M. Laframboise: 

o Odette: 

She turne the TV off. opens the 
door. 

Yeso Mme. Tanguay? 
'-"'\ 

Yeso Come in. 
" 

The undertaker comee in. 

Mme. Tanguay, 1 _!lm_ so. sarry, 

(Sighs) 1 know, l know. 

l knew your sister personally, you 
know. 1 enjoyed her company oftent at 
the Club, . 

1 know. She talked about you, showed 
me your.card. That's why 1 called 
you. She said you were very 
profesBional . 

-Angelle talked about me? Said 1 waa 
very profesB ional ? 1 wonder l, • .1 
don't suppOBe she ever tald you of her 
... her feelingB regarding me? 

I don't remember th~t. 1 only remember 
she talked about·your work. 

Oh, yeso She was alwaY8 60 intereBted 
in my work, so coneerned. 

(Sighs) Oh, she pas BO special . 
. sb friendly an~ outgoins. Everyone at 
the club liked her so much. 

l'm sure. 
-

And she always looked ~o weIl. To die 
sa Buddenly, and 80 violently. 

I know~ We were going shopping, and 
she got killed. Just liké that. 
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M".- Laframboiee: 

Odette: 

M. Laframboise: 

Odette: 

M." Laframboiee: 

Odette: 

. - M. Laframboiee: 

Odette: 

M. Laframbolee: 

Odette: 

- 0 

M. Laframboise: 

Odette: 

M. Laframboiee: 

c 

, 

My God! The things that happen 
nowadays. l hope they caught this 
brutal killer, this, this. . . animal? 

Of course not. Oh, 
calling, and asking 
questions~ but the y 
They nevet do. 

the po 1 ice keep 
questions and more 
won' t catch him. 

A tragedy. A real tragedy. 
, 

Yeso He never did make it shopping. 

Poor Angelle. Alw~ys so full of life. 

(Slghs) Not anymore. 

And she could tango, tao. l don't mean 
Just those turns and dips that people 
do, ta pretend they know hpw to tango. 
No, Angelle could really tango. 

She liked to dance. She was always 
taking lessons ... to ~eep in shape. l 
told· her it wouldn't'do any good. 

So, so sad. 
, 

She should have taken self defence, 
instead of dancing. 

She brought so much joy to the world. 

Pause. 

1. . l miss her already. She wt\s my 
dance partner, you know." l don't think 
l'Il ever have another partner like . 
. Angelle. Oh my God! Angelle! 

He breaks down. 

M. Laframboise! Don't start, or l'Il 
start too. He have business to do. 

Yes, yeso You're right. Wé have to 
make aIl the arrangements. Oh, it must 
be very hard for YOU. Do you have 
anyone to help you? 
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Odette: 

M. Laframboiee! 

Odette: 

M. Laframboiee: 

Odette: 

.. ' 

i.aframboiBej 

Odette: 

M. Laframboise: 

, 
6 ' 

o 

No. But it doesn't matter. l prefer to 
do it alone. 1 know what she Iiked, 
anyway. 

Yes, yes, of course. Who would know 
better than a sister? And l'm sure you 
want the very hest for her, Mme. 
Tanguay. 

WeIl, 1 don' t. know. 

Sometimes, it's hard to know what's 
best. Ne'll do this tosether, Mme. 
Tanguay. FdF Angelle. Because 6h~ 
the best. 

) 
She was okay, but 1 don't know. 

\. 
M. Laframb~~e blowe hià nose • 
assumes hi& ealesman attitude. 

W88 

Now, then. If you'll Just let me set up 
here 1 1 can show you sorne sl1des of whttt 
we have to offer. Then, we'll be able 
to make ~he right choice. The best 
choice! 

He starts se~ing up a Blide 
projector. 

Slidea? WeIl, 1. . . 

It's no trouble at aIl, Mme. Tanguay. 
Now, if you will Just sit over here, 
then we'll Just go ahead. 

l'Il Just get theae Iighte. 

The ,11ghta dim. 

There, perfect. 
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M. L'aframboiee: 

Odette: 

M. Laframboiee: 

Odettet 

M. Laframboiee 

Odette: 

M. Laframboise' 

Odette: 

M. Laframboise: 

Odette: 

M. Laframboiee: 

Odette: 

He beginB the Blide presentation, 
which iB also visible to the 
audience. Music can be heard 
faintly in the 'background. 

Now, then, this iB our park. . . the 
Roses of Heaven. Beautiful, isn' t i t? ' 
Every time someone is buried here, we 
plant a rose in their memory. You can 
see the many' beautiful roses. , 
Very niee. 

And, beeause you knew Angelle beBt, of 
course you would ehoose the type of rose 
she would have liked. 

l don't think she liked roses. l know 
Bhe liked. 

You see aIl the different typeB? Tea 
rOBes, elimbers, shrubs ... You name it, 
Mme. Tanguay, and that's what Angelle 
will have. 

Can l eut the flowera myself? 

Weil. . . l don' t Bee why not. After 
aIl, she was your sieter. l'm sure she 
would want vou to enjoy them, too. 

Maybe the ones that smell good, then. 

Perfect, Mme. Tanguay. l'm sure that 
would make Angelle very happy. 

l don't know how happy she'll be, 
exactly .. 

Now then, because we are basically a 
crematorium, what we bury is the urn, ' 
and this can be buried anywhere in our 
park, for a variety of priees. Sorne 
people ehoose to bury it right in with 
the roses. . You see those small, 
tasteful plaques? That's niee: Very 
niee. 

Not mueh for the money, lB lt? 
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M. Laframboise: 

Odette: 

M. Laframbo.i\se: 

Odette: 

M. Laframboise: 

Odette: 

M. Laframboise: \.. 

Odette: 

M. Laframboise: 

" 

] 

Others like to be near a bench. with 
people around. You can eee the small 
name plate on the seat. juat to the 
right there. , 
But somebody couid ait right on her 
name. 1 wouldn"t l1ke that. if It wae 
me. Some old man. . . 

Or you couid bur an ornament for the 
park. a Bmall fdpntain, or perhapB a 
rock. There"s a\sample rock. with the 
plaque on top. 

~I Bee that. 

Anyway, Mme. Tanguay, as you can eee, we 
are very flexible. The poseibilities 
are many. Angelle can be placed 
wherever-you declde, from the beautiful 
roae garden., . 

Pause as the slide comes on . . 
ri&ht down to under the w8ate 
receptacle. Very unique. 

That"s a garbage can! 1 told her ehe 
would end up in the garbage if she 
wasn" t careful. 

And don"t forget, Mme. Tanguay. There 
ls also our lovely chapel. ThoBe that 
don"t particularly like the outdoors can 
be pIaeed here, in the lobby. 

So many cholees. l don:t know. 

This iB nothing, Mme. Tanguay. There la 
alao a very large variety of urne to 
chqose from. We have this very 
B'''ophlsticated st y le. . . what we li,ke to 
calI an evenlng urn, black, with a 8mall 
diamond inset. 

Pause: 

Here"s an idea for someone who W8a 
really into sports. 
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Odette: 

M. Laframboise: 

Odette: 

M. Laframboise: 

Odette: 

M. Laframboise: 

\ 

Pauee. A slide of a bas~ball is 
ehown. 

Looks realistic, doesn"t ~t? 

You see, we have many, many styles to 
choose from. And. of course, you can 
alwaYB design your own urn, if you want. 

No, I"m not mueh good f~r drawing. 

Now, 1"11 Just turn this off, and we ean 
decide Just what is best for poor 
Angelle. _ 

The slide show iB over. He turns 
the lights back on. 

Odette is still sitting, stunned. 

This is too complicated for me. In the 
old days we Just put them in a box and 
buried them in the ground. Now it's 
worse than shopping for a dress. 

Oh yes, werve made a number of changes 
in the funeral business. Many more 
varieties. Makes it much more 
interesting, and more personal. 

He takes out several volumes of 
booke from his briefcas~ 

~ 

This ia everything we have in stoo~. 
Once you Bee something you like, l cari 
go over the priees with you. 

Just like a catalogue. What"s the 
cheapeat? 

WeIl, starting at the front of the book, 
that would be the papier mach6 model. l 
don't know if that"s really what you 
want for your sister, though. It"s up 
to you, of course. 
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Odette: 

M. Laframboise: 

Odette: 

M. Laframbois~: 

\ 

Odette: 

. M. Laframboise: 

Odette: 

!J 

M. Laframboise: 

• Odette: 

Odette looks up, talke to the 
ceilil1g. 

Okay, Okay. 

(To M. Laframboise) What's the next 
cheapest? 

Well, the'pressed wood ls next, apd then 
pressed wood with a veneer. You feel that 
ls rlght for Angelle, Mme. Tanguay?L 

Odette gete up, has a Bilent 
argument, th en returns. 

Do you have anything red? 

(Quickly flips to the back o~ the book.) 

Wonderful, wonderful choice. Exactly 
right for Angelle. Look at thia, Mme. 
Tanguay. Straight from Japan. 
Exquisite detail. Fine workmanship. 
Oh, Angelle would rest i~ peace, aIl 
right, in this urn. 

Yes, at,my expense. Still, it's better 
than if she haunts me every day becauee 
ahe doean't like her urn, isn't it? How 
much? 

, . 
Normally, l have to sell this for $3000, 
but because you are a senior citizen, 
living alone. . . $25007 

What? That's crazy. Nevermind, l'Il 
uae a tobacco tin and paint lt red. 

Mme. Tanguay, 1 KftOW it la a lot of 
money, but this cornes from Japan, eo we 
have to charge more. Look, don't forset 
this includes everything ... picking up 
the body ... crem~tion ... the ceremony. 
. .and then her aahes are atored in this 
beautiful vase forever . 

It's etill too muah. 
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M. Laframboise: 

/ 
Odette: 

'H .. Laframbo 11e: 

Odette: 

, 
/ 
/ 

i 
1 
1 

l'Il tell vou what. For this priee, she 
can go right into the rOBe garden if vou 
want. And of course, the free rose. 
It's uBually extra to b~ in the garden, 
but, because l ~new Angelle ... 

Pause. 

Look, l will make it $2000 because it 
was Angelle. l can't go any lower 
without getting in trouble with the 
bOBS, Mme. Tanguay. AB lt ls, this is 
coat. No profit to me at aIl, Mme. 
Tanguay. l don' t want to profit by l' 
Angelle's death anyway. l don't th~nk 
vou can beat that priee anywhere. 

Okay, okay. 

iLooks up) l hope thiB makes vou happy. 

(Baek to M. LaframbOi~e) Just a minute. 

She leaves the room, returns in a 
moment with money. 

There. Count it. 

Cash! Mme. Tanguay,_-you shouldn r t 
1eave money lying around the house like 
this. You should put it in a bank. 

What for? Anyway, i t • s go ne now. "Make 
Bure vou eount it. 

M.·Laframboise ~tart~ to count it. 

Angelle, she liked to play with money\ 
.always figuring it out, and putting'it 
in this, and that ... like a hobby. Of 
cOfr~e, she had money coming in from aIl ~ 
those dead husbands. Plus, she waB so 
cheap. 
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M. Laframboise: 

Odette: 

M. LafraI!lbo}.se: 

Odette: 

M. Laframboise: 

Odette: . 

M. Laframboise:· . 

Odette: 
\ 

M. Laframboise: 

Odette: 

• M. Laframboise: 

" 

Pause. 

She kept it aIl for-herself. Never 
even bought a can of est food. W0~ried 
about losing it, 1 guess. 

Pause. 

Me, 1 don't have those worries. 1 have 
my pension and that's it. And now that 
the governmerit taxe6 cat food, there'a 
even Ieee for me to worry &bout. Ah, 
weIl, that'e the way, 1 guess. 

$2000 exactly. And here's your receipt. 

Good. 1 have to give this to Susan. 
She's my granddaughter, a lawyer. 

Of course, I met her once. 

She wants to try to get the fun~ral paid 
for by Angelle's in6urance. 

("" 

Oh, weIl. l'm glad she had inBuran~e. 

WeIl, not really. It aIl came from her 
dead hU6bands. It waB onl~' good when 
she was alive. Now it'6 finiehed. 

But there must be 6ornething? ~aBn't 
there a will, Mme. Tanguay? 

Oh, yes, Angelle made a will, aIl 
right. And she left me everything. But 

~ 6he had nothing but the inaursnce, 
really. 1 guess ehe figured, Just in 
caBe there waB Bomething left. 

\ 

Mme. Tanguay. l'den't want te take 
your last money. Maybe ,1 can arrange 
Borne credit. . 

No thank you1 1 don't llke to go in 
debt., 

Well, then, 1 don't have much money, ~ut 
perhaps vou would allow me to contrl~ute 
some towards Angelle's--
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o -, 
o. , 

o ' 

.} 

-, , 
Odette: 

M. Laf,rambais6: 
" 

Odettec 

M. Laf'ramboise: 

-
Odette ': 

M. ,Laframbo'ise: 

, q 

Odette: 

M. Laframboise: 
.. , 

i 

. J 

11\')<, 

o 

M. Laframboise!' l dan' t want anything 
1rom you. Forget'it. 

• 
Please. . . 1. . . for Angelle. 

"S) 
No. l ~ike ta take care of it myself. 

Anyway, who knaws. Maybe Susan can ~et 
some money from the insurance. ,. 

. 
Pause. 

WeIl, at least this busines6 is 
finished. 

( 1 
:(es, and Mme. Tanguay, 1, think you '\ 
made the right chaice. .. , -

~e get6 up. 
, 

L 

Now, -don' t worrY about anything. Lt r 6 

aIl taken care of. We'll pick her up 
today, and. . . oh! When waul<t you. Iike 
the ceremony? We can have it tomorrow, 
if you like. 

Saturday. 

Saturday.· 

It, has to be on Saturpay. 

He writef5 i tinta his book. 

(Ta herseIf) The qeremony -. . .1 guess 
l'lI have to buy a new dre86 afte~ 
all. Hummmph. WeIl, at least it'll be 
black. 1 

T~ank you Mme. Tanguay, and m.i sincerest 
condolences once a~in. 1 k~W wê will 
~all miss Angelle. 

\ 
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Odette: ' 

M. Laframboiee: 
1 

Mr. Laframboiee: 

\ 

,-

Odette: fî· 
, " 

" • 

\ 

'\ 

•• \ 

Yes, l know. Somehow. 1 still feel 
like she ls still-here, though. 

1 ~now. l guess 1 feel that too. 
StiLl, 1 will miss her st the Club . 

. Pause. 

'Do you dance like your s1eter. Mme. 
Tanguay? 

Me? Never. 1 don' t have time for that. 
s'tuff. " 

Oh, weIl. 1 guess l will have to start 
looking for a'new dande partner. There 
will never be another Angelle, thoUgh. 

WeIl, Mme. Tanguay, good-bye until 
Saturday. And don't worry about 
anything. 

He exits. 

WeI},'>'! hope you're.happy~ Angelle. 
There goes'my money. Just becauee your 
wig fell oft. l told you,' "be 
careful" . Ahd look what hap;ene . 

.. 
Pause. ... ' 

Oh, boy.~~I don't kpow what l'm going to 
d9 now, Angelle. / . 

. !, guess, 1 ~ Il . hav,e, ,to mc::we.' 600ner .or', " 
~ later. 1 can' t affj)rd l t'il Il 'b~ 'mYeëlt~. ' 'Ir.­

~t's too bi&. anyway. 

l don't know what 1'11 do,by myeelf a11 , 
thé time. Go crazy. 1 gdess. Like those 
old ladiee on TV.that always talk to 

v 
'themself. 

\ 

Pause. 
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/ 

, . 

Madeleine: 
" 

Odette: - ~~, 

Madeleine: 

Odette: 

( 

1 don't want to be alone. l wish it 
was me and not Angelle. 1 • 

, --<,,-

Pause. 

1 don't know where l'Il move. l'Il 
have to look in the paper, l suppose. 
Maybe ~ne room somewhere ... 1 don't 
know. I hate to phone places. Angelle, 
she used to do aIl the phoning people 
al~ the time. She didn't mind that. I 
ha'te j t. 

And l suppose everybody's going to 
feel Borry for me, Just like M. 
Laframboise. Treat me like a poor 

, oousin. Probably worry that '1'11 sponge 
aff them or something. Well, the y won't" 
have to. l'Il Just get a small place .. 
. I don't know where ... as long'as it's 
my own. ') 

----~ ,/ 

. A krtock on the door is heard. 

Now what? 

She opens the door. steps back. 

Madeleine! 
t 

Hello, maman. 

What are you doing here-? 
~ 

1 heard about 'Aunt Angelle. 
" 

Pause. 

~'m sorry, maman. 

You"re sorry? 
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f' " Madeleine: 

Odette: 
, 

M.,deleine: 
..,--

Odette: 

Madeleinf: 

Odette: 

Madeleine: 

Odette: 

Madel.e!i,ne: 
~ 

Odette: 

Madeleine: 

Odette: 

, 

~ Madeleine: 

Odette: 

Madeleine: 

Odette: 

of' 

Madeleine: 

\ r 

• o~ette: 

1 

1 , 

" 
.. 

/': 

~ 

\ 
, ' 

Of course 1 am. 1 always liked Aunt 
AngeIIe. 1.. want to pay my respect'es. 

, 
Boy, that's a good one! 

1 want to know when the funeral la. 

WeIl, 1 have some bad news for you, 

/ 

~ Madeleine. . The funeral i6 on Saturday. 

But that's the Bame day as the wedding. 
Can't the funeral be on another day? 

No. It'6 the only day 1 could get. 

WeIl, maybe 1 can get lt changed. 

You!? "", 

1 want to help, if 1 cano 

After aIl these years? 

Yes. 1 guess 1 t' s the least 1 can de. 
'.you know, help wlth the arrangements. 

You have your nerve comiAg here, after 
a11 that time and "ti'yins to take over~ 
boss me around, 'l 
r'm not trying to take over. l only 
want ta help, if you'll let me, 1 know 
1 haven't been around, and l'm Borry. 
but now l'm here, and 

-Forget it, Madele~ne, Go back to your 
house in WestmounJ. The air lB cleaner 
there, 

Don't be like that, maman. 

You don't belons here, Madeleine. You 
said sa yourGelf. Anyway, 1 don't need 
~0u, or vour help. Not after aIl thie 
tlme. 

1 khow you don't need me, but i still 
want to be here, and to help. /D 
. 
What's with aIl this help stuff? Why do 
you want to help Ba much. fiow that ~ 
dead. Boy oh boy. le that how you're 
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Madeleine: 

Odette: 

Madeleine: 
~ \ 

Odette: 

Madeleine: 

Odetttr.' 

MadeJte~ne : 

Odette: 

Madeleine: 

Odette': .. 

Madeleine: 
.~ 

going to help me? Come around when l'm 
dead? Or iB it Just easier to stop 
being ashamed of people,when they're 
dead? Maybe that's it. You never cared 
ths,t much when she wss alive. 

If/you could Just listen to me for a 
minute--

Why should 1? 
\ 

Because you have never listened to me, 
that' s why? 

Oh, weIl, excuse me. 

See, there you go. Over the years, I~ 
have tried, and tried to reach you--~ 

-"7 

Okay,'" here j t comelJ. 

(Exasperated) You"re 
right! Everything was 
admit it. l admitted 
you wouldn"t listen. 
after aIl this time. 

Pause. 

My fault again! 

right! You're 
a Il my f au l t . l 
it years ago, but 
l thought, maybe, 

t,m!gUilty ! Okay? l W8S wrong! 
Oka ?~ l was young, and l W8S ashamed of 
you, ashamed of where l '.came from. . 
. Am~·elle. . . everyrthing.\ That was 
wrdng. l lmow that. l knew that years , . \ 

agq. 1 wanted to make i~ up to you, to 
8Pil0gize., but you n~~er '~et me. 

Yo weren't too ashame~ to let me bring 
up your only kid, so you could work and 

so you could live in 
l was good enough for that. 

l W8S hoping that you had changed, that 
y u could forget. 

Why? You have nothing else to do with 
your life now? No other charities? 

1 li 

It's not like that. You're my mother. 

\ 
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Odet~e! 

Madeleine: 

Odette: 

Madeleine:' ... 

Odette: 

Madeleine: 

Odette: 

• 

Madeleine ~-

0, 
1 

, (' 

: 

Big deal! What doeB that get me? 

Pause. 

Go back to your big houee, Madeleine. 

No, let me. 

Go on! Get out! 

Maman, Just for once, try to be 
reasonable. 

Years ago, yoU told me to get out of 
ypur hou se . This iB my hom~e. . set 
out! 

Long pause. 

(Heading towar You know, 
- you mi:sht need 

Madeleine,/that ay will never come. 
r will ne~er need ou, or anybody else . 
Do you hear me? Ne er. . n'ever. 
Hear ~e? Never! 1 

Long pause. 

We' 1'1 see 

1 , \ 

Madeleine leavea. 
\ f 

,Odette e1ams the 
o 

door and boIta it, then leans 
~gain6t i t. 

Angelle! Why did you leave me? Why? 1 
need you, Angelle. 

What am l going to d~ aIl alone? 

Pa~Be. 

(V' 'r Tell me. .what am l eupposed to d9? 



1 

.... f 

ACT II 

Scene II 

The kitchen, several months later. It ls dusk, the lighting ls 
greVer, dimmer. 0 

The kitchen now looks barè and somewhat dingy. AlI of the 
appliances are gone, and most of the fu~niture. 

Two men are carrying out a bed. 

Odette: 

;' 

Be careful. Don't scratch the wall. 
don't want to be responsible. 

The men ease the bed out. Odette 
starts 'sweeping, obli v ious to the 
open door. 

l 

Pigs. Look at this. Now l have to stay 
on my head to clean the floor before l 
go. l suppose r;ll get blamed for 
every 6pratch. ~ WeIl, m06t of them were 
here when we mov~d ln anyway, 60 it 6 
not my fault. 

And look at those mark~ Angelle, he 
made them. They never go away. 

Pause. 

Yes you di4, with your running shoes. 
Always doing your exercise~ in here! l 
told vou they leave marks. Lucky you 
never did tap dancing or there ~ould be 
holes in the floor too. , 

She ~nishes sweeping. 

~ \ 
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.. 

Odette: 

Susan: 

1 
Odetœ: 

\ Susan: 

Odette: 

Susan: 

Odette: 

~. 

2 

That"s that. l"m not going to wash the 
1 floor. Let the new people do that. 
l, Why should l clean the f 1001' for , 

\ 
Bomebody else? If they"re rleh enough 
to live here. let them c'le."IlJ ft,. 

Lucky people! 1 bet they ctJJn t tlpend 
every day looldnp: in t.he prlpel' fot' [-\ 
cheap plac'e. 1 he t t.lwy cl 1 dll t. h~vt' t 1..' 

look at [Ill thor.~· dUIT!P(~ t'ul) <.11" bugH 
either, WeJl. tlwt, t\ 11ft'. l ~1lt'·t}B, 
The peOlJ le hl 1 t.h IT!Ollt.:-Y fZ" t ,'1 J J t ht' Ro:.h)<! 
places t.u 1 i v" , Wh( 1 l'ri ]'('t: whe re 1 
live'! l gUt::f:l, 1 f' 1 HI.\~\ II spClnge l 
could live wit.h :-'uc.'tl) or t'vell Ml)deleine 
if r was desperl.\te. 

l'Il nevel' be that det5pt~rate, 1 m 
telling you, Ange]le. you"l'e the ]Ilcky 
one. 

Susan co~s in t.ht~ open door. 
goes up to Odett.e. who lIoes not 
see her, étnd tape l'1er nn the 
shoulder. Udette Bcreams. 

'b 

Susan! Don't do that., You cuuld give 
me a heart ettack -I\thought it Wbe 
Angelle 

r'm Borry. l didn;t mea'h 1,0 frighten 
y.ou. You don"t believe in ghostcs, do 
you? 

( 

Of pourse not. Don't berl'idiculouB. 

) 

SU6an looks around. 

My God! WHat's happening? Where le 
e ... erything? 

, 
l'm leaving. 

What do JO~ mean, you're leavlng? 

l'got a notice from the landlord. He's 
making condominiums, so everybody got 
kicked·out. 1 have to be o~t by today. , 

" 
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Susan: 

Odette: 

Susan: 

Odette: 

Susan' 

Odette: 

Susan: 

Odette: 

Susan: 

Odette! 

Susan: 

Odette: 

Susan: 

Odette: 

c( Susan: 

What? He can't Just do that. It takes 
months. When did you get the notice? 

1 don't know. .a few months ago. 

You mean you've known for months? ~ow~ 
come you didn"t tell me? 

Whet for? What could you do? 

WeIl, l could have looked into it for 
you, made Bure it was legal. 

It doesn"t matter, Susan It was too 
big here anyway, j ue t fur me. Besides, 
l couldn"t afiord it anymore. 

Well then, at JeRst l cuuld have helped 
you find another place. . . or have 
helped you pack ... lots of things. 

There"s nothing to pack, Susan. 

Pause. 

It's gone. l sold everything to' a used 
, furni ture pla.ce. 

1 don·t understand. Why set rid of 
ever~thing? You still need your 
furntture. 

No, I~dOh·t nccd it anymore. 1 can't 
, carry Li t everywhere 1 go.\ 

, You' re -gp,ing ~a f{trnished apartment? 
Ho~ come you ma e aIl thèse plans and' 
never told me a thing? 

When did l see you to tell you? 

1 know l've beeh" busy, but l phone. 
« 

1 know, 1 know. 
mov;ing yourself. 
Toronto. 

\ 

Look, you're busy 
It'a a big move, ta 

If 1 knew you were m~vlng, you co~ld 
have moved ta Toronto. too. 
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Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

, 1 Susan: 

Odette: 

Susan: 

Odette: 

Susan: 
1 . 

!ô, \ 

Odette: \ 

Susan: \ 

Odette: 0 

.. 
~ Susan: 

Odette: 

Susan: 

\ 

Ach, too big~ 

50 where are you going then? Will you 
at least tell me where you're moving 
to? Maybe l can help you move. get 
settled .. 

l don't know. 

You don't know? 
~ 

No.~ l don't know. 

But1if you have to be out by to~ay--

l know. It's a problem: 

You don't have anûther apartmerlt? 

No. Not yet. 

I don't understand this. What were you , 
going to do? 

, 
l' m not sure. . . l'Il go tfâ room ing 
house or something. 1 gll~BB. 

1 

That' s ridiculous. There' s lo~'B'" ~f-- \, 
places. l'm Bure if we look, even 
now--

1 ~ooked. 1 looked,everywhere. 
There's nothing 1 can afford Unlesa 1 
want to live with roaches. and bed 
bugs . 

Maybe someplace smaller, then. 

Believe me, 1 looked. On the money 1 
get, there's nothiqg decent. 

f 

Pause .. 

1 don't know where l'm g~ing to live. 
I can't find anything decent. It's all 
either dumps or èondominiums. 

WeIl, you have to live 6omewhere. 
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• Odette: 

Susan: 

Odette: 

Susan: 

Odett~: 

\ Susan: 

. . 
Odette: 

. ~ p 

Susan: , 
., 

Odette: 

.. Susan: 
0 

" 

Odette: 0 

Susan: 

Odette: 

Susan: 

.. 

l know. l know. J'Il juat keep 
looking, every d~y. 

Look, what about a room in a senior 
oitizens' home, you know like the nice 
Qne on Sherbrooke street? 

1 went there. 1 jCan't afford it. The 
only ones l coùiâ afford are run by the 
city. 

50? 

50? S9, th~y take almost your whole 
cheque every mon th , ,and for that you -
get a crummy little room. You have .to 
eat aIl your meals wi th everYbodY else', 
Just like a con vent . 1 hat.e to si t 
with everybody when l eat. They always 
make you talk even if you don't feel 
J.ike i t. And nobody has their own '., 
kitchen. It's ~rummy. Probably got 
bugs too .. At least the convent was 
clean. 

You know what the worst iB, though? 
For aIl that money, those places 
aren't even near stores. 

You know, if it's Just a question of 
money, then r'm going'with you Tight 

; now to find a nice apartment . 
. , 

What are you talking about? 

1'11 pay 'your rent. Then you can . 
\ af~d s~mething nice.' 

Nl ) Forget it. ~ 

Look 1 if l twill make yon fe~l bettel), 
you pay part, and l'Il pay part. \ 

,1 

1 don't want your money. 

to\ ," WhY' not? 
place,. 

1 want you to ha've a nice -. 
Me too, but not with your money. 

Just think, if you moved to Toronto, 
you cou Id ~ave a nice apart~ent near 
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Odette: 

Susan: 

" Odette: 

Susan: 

Odette: 

, 
Susan: 

Odette: 

Susan: 

Odette: 

\ 

Susan: 

Odette: 

Susan: 

. ; " 1 ~ 

.. 1 .1 
, , 

, 1 

\. [ 

-- me, ,>th~~ ~ could. 

" 1 

What? IVisit every month, the way you 
do now? I~ a new city? 

Grandma; if you want me to vi~it more 
often. . . l 'Il vis1 t as often a6 you 
want me to. 

1 
Pause. 

Why"don't you come? l'm Bure if we 
look, we'll find a nice place. You 
could stay at.our house urltil--

~ever. l don't like to depend on 
anybody." l want to be by myself. 

f 

But you ci~n"t ju~t go off, with nbwhere 
to live. What will you do? . 

l don' t know. Hans around, l suees,. 
Maybe downtown. At leaet it'e; not, 
too. ~old: ~ 

Because it's sprlns. 
winter. Thén"what? 

Who ~nowe? 'By then, 
dead. Or maybe l'Il 

Wai t 'til next 
o'J . 

~ l ' 
maybe l'Il the 
win the 6/49. 

Oh, grandma, clon' t totalk like that .. 
You're still' young. 

Young? Me? l' m {\Ir old bag. ~ho carea 
what h8PJens to me? 

Icare. 1 don't want my grandmother 
living or the etreete like a bum or a 
wino. "_ 

/ 

Wino? You'v.e sot your nerve. l don't 
even drink. 

. 
'Anyway, l always wanted to live 
downtown. This way~ 1 live downto~n, 
wi th no land lord on my back. .cp 

1 don't believ~ this! Look, l'Il buy 
you a house, if that's what you want. 
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Odett'e: 

SUBan: 

, c· 

Odette: 

• 
SUftan: 

. Odette :'--' 
/ 

. . 
Susan: 

. Odette: 

Susan: 

~ house? Where are ~ou going to get 
- ~e money to buy me a house? 

-, 

\ 

(IncrJasingly frustrated) 1 told you. 
1 h~ve money saved. 

And l told you. l don't want your 
money.· What do YQU think l am, some 
k1nd"of aponge or something? 

\ 

" Pause .. 

Look, when l figure out what r'm doing, 
then l'Il phone you . 

You won't 'ev en have a·ph6ne. 
..,. crazy. 

This ~8' 

It's not crazy. Think o~ the mbney 
l'Il save aIl summer. 'Then, when 
winter comes, l'Il be able to afford a 
deoent fIat if 1 want one. 

Youire Just not making sense. 'And how 
do yoU think l would feel, knowing my ~ 

-- grandmother was living on a -bench 
Bomewhere? 1 

Lots of peoP11 live on benches these 
days, Susan. Especially old womep. A 
woman by herself can't live like a 
human beins on' the money they get from 
the pension. 

But you' re not by yoursel~. That '"6 the 
difference. You have relatives. Me! 
1 can give you the extrà money. 

1 never took money from my kids~ Susan. 
t 

Never. 

Pause. 

.:......-
tt's not 80 bad. If ) end UP hanging 
around downtown, then at leaat l'll~be 
able to go to Kresge everY,day. You 
know 1 like that. 
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1 
l , 

• Susan: 

Odette: 

Sus"an: 

Odette: 

'Susan: 

Odett~: 

Susan: 

,J 
Odette: 1 

Susan: 
... 

( 

1 

~> 

,0 
-Odette: 

1 

. \ 

1 ; 

1. f 
1 • 

. . 
,1 .. 1 

r'm not happy. 
-.. .... 

, . 

.. 

Me el ther. But 'that - s th,e w~y i t ~8. 
Look, you mayas well go now. l have 
to fini~h cleaning 60 1 càn leave. 
l'Il phone you, maybe tomorrow. if l 
have time. 

, , 

How about sharins a place?' -Or getttng 
'a bisser placè, and taking in boarders? 
Or--' 

And live with strangers? Crooks and 
killer6? Forget i t, Susan. _ "1' m not 

'going to get killed, like Angell~. 
: 

,Well l"m not leaving. l won~t let you 
do thi6. You're Just'not acting like a 
.sane adul t . 

What will'you do about it? yut me • 
away? Go ahead, if it will make you 
happy. '1'11 bet that cwould make" your 
~other happy. Tben-she wouldn't ha~e 
te tak~ a chance on meeting me 
somewh,e re . Go" on .. go . ahl:,.,a'd . 

'1 

" Pause. 
, . 

Jf·y6u·r~ going to kee~ thi~ up, maybe 
l shou1d. l t 's not nOrma l .' l think' 
there's eomething wreng with'yQu.\ 
Maybe yeu should be put somewhere wnere, 
people w i11 take c~re qf you; l' .' 

. 
Are _ you saying 1 -m clPazy?' . 

o 

, , ' 
~ don't know what 1/m saying. 

Pause. 

1 
~ 

... . 
(Trying to reaSOJl wi th her) ,1 know 
you're not crazy. l jUBt dpn't want 

. anytlHng bad to hapPE:n ,to you-. .. . 
You can:t l'un my life, Susar.. . ,) 

1 ~ , , ~ 
. . -" , 
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• 1 ., Susan: 
D 

Odette: 

,,; 
/ 

~ 
Susan: 

. Odette' 

Susan: 

Odette: 

Susan: 

( 

(m not trYi~g to run~your life. l 
Just wish there W8S 60methins 1 could 
do.J 

Well there's nothlns to do. 1"11 tell 
you Wh8~. If l'm not happy, !hen you 
can pay for the most expensive 
apartment for me, okay? .. 

. Pause. 

1 feel awful about this. 

Stop it, okay. That"s e~ough. 1 know 
what 1 want. l"m not a kin, you know. 

1 know. 

PaUBe. 

1he phone rings. Odette anawere 
it. 

Probably the landlord, making Bure 1 
leave. 

Yeah? 

Oh, M, Dick. 
JUBt~ minute. 

Hello? 

No, she's sti'l here. 
~ 

Okay, okày. l'm on my way. 
1 know. l'm coming., Okay. Bye. 

"<. 

She hangs up. 

Dick's waitins for me. We;re movina . 
this l'féek end. That' 6 what 1 came to 
tell you. lt all happened 60 qulckly. 
Our flight i8 this afternoon. 
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Odette: 

Susan :' 

\ 

) 

Odette: 

-Susan: 

Odette: 

Suean: ,.. 

• 

... 

, ... 

cl' 
jJ 

She gets up to leave, then~~itB 
down again. 

1 can stay, though. Why don't 1 send 
.Dick on his own? He doeen't reall~ 
need me, anyway. Why don't 1 do that? 

No, go. l'Il let you know ~ere l am. 

WeIl; 1 don't knciw. 
~ 

" 

She' gets up to leave again, and 
then sits down again. 

" 
This ls stlipld .. 1 ean't leave like 
this. 

" Dick's waiting, He'l1 be Mad. 

I~know. 1 don't believe this is 
happenin~ . We've got to do something. 

n
ke what? l 'tried everything. 1 
oked everywhere. 1 W8S siek trying 

t find a,place to live. Now 1 doo't 
c re anymare. ~ . ( 

Pause. 

! don't eare anymore. 1 Just want to 
die. 

She sits, depressed. 

Don't do this to me. l know how yO~ 
feel. 1 know it's been hard, losing 
Angelle, and then having-to maye. But 
you can't Just give up'like this. 

Pause. 

) 

!'m going to help you, and that's that! 
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Sus~n: 
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Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susàn: 

Odette: 

• Susan: 

... .. 

" 

" 

What about Dick? 

1 don't know. 
something out. 

l'Il have to figure 
1 don" t;know. 

The phone rings . 
. . 

Oh, Goa. That's Dick. 

• The phone rings a few more ~imeB. 

l'Il get it., 

Heilo? 1 know. Yeso l'm sorry. What 
time is the fligh,t again? Okay, look, 
l'm having a problem. You leave. l'Il 
meet you at the-airport. No. I 
promise, Okay. Bye. 

She hangs up. 

1 don't believe thie, 1 really don't 
believe this. What am I going to do? 

Why don't you Just leave? , 
\ 

{Sighs} If l'm lucky, l'Il die.before 
you hit Toronto. 

Oh, stop it! WeIl. r·have no choice. 
l'm going to get mummy. 

What? Madeleine? Don't be crazy. 1 
don't want to see her. 

Too bad. 
'fil 

Somebody has to do S?methin~. 

Wh~ ehe going to do? 

\ Glve her ~ chance. 

• Oh, sure, A chance to kill me, maybe. 

WeIl, you~re .the one that wante to die, 
anyway. 
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Funny! 

At '\.his point there' s Just no choice. 
!'m going to pick her up. She'll have 
to take care of this, come up with 
sometll1ng. 

She writes her phone number down~ 
gets ready to leave. 

Okay~ l'm jU6t gOing to pick her up, 
and th en l' m ofcf. Here' 6 my number in 

~ Toronto. CalI me collect tonighi to 
let me know what happened, okay? 

Sur~, Bure. 

" And don't worry. ~ou'll 6ee, mummy 
will take care of everything. Bye'bye, 
and phone tonight! 

They embrace. Susan leave6. 

"Mummy will take care of everything." 
Oh, boy. l' m sure" mmy" will stick 
me in a home or someth g. 

WeIl, that'6not for me . nh, unh. 
, 

" 

Angelle, we better beat it he ore they 
get back. l'Il phone Susan in few 
daYB, Just to tell her ! 'm still alive. 

1 

,(S:j.ghs) Yeah, l gU~6S w.e mayas, we 
leav;e". What' s the use to stay here 
anymore, anyway? 

She" " set. ready to leave .. \ 

Where 'S' my bag? 

She opens a cupboard door, takes 
out a large bag. 
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,And DiV purse? 

~She gets her purse from under the 
sink. 

Therehtt:.Now, Tinker., 
" " , 
'l~ 

"" Sh.e goee offstage. 

Here, Tinker. That's a good boy. 

" .:> 
She comes back into the room, with 
a cat carrier. She takes thle, 
her bag, and her puree. She haB 

'one last look arouna. 

WeIl ... say good-bye, Tinker, Angelle. 

\ 

She turne the light 0 f, exite 
through the door. TH click ~f .. 
the door look le hear . 
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ACT THREE 

Scene l 

It is a mon th or so later. 
, 

Odette is sitting on a bench downtown. Occasional paBsersby 
are seen. ' She ls surrounded by her winter clothes, boots, and 
bags. She ~s talking to Angelle. ,~ ',. 
Odette: 1 don't care if it's May. It's s~ill 

·too early to take off my boots. 

Oh ,sure, sure, vou know everything. 

It's easy for you, Angelle, you're 
dead. You're not freezlng aIl the 
time. 

What do yo~ Mean, YOU have problems 
too? What problems cou Id you have, 
Angelle? You don't'have to sleep in 
flop'~ou6es full of roaches ... or one 
of those women's placès where they 
take aIl your stuff away and make you 
'get~washed with Lysol and sleep with 
drunks and drug addicts and "those" 
women. 

1 don't know what you'~e complainin~ 
about. You had a nice funeral, got 
your red urn. 'Bélieve me, it's easier 
being dead. Easier than living. 

It is not my fault. You have your 
nerve. l'm not like you, Angelle, 1 
don't go around getting married aIl 

. the"·time just so l'Il have money. No, 
1 like to be independent. ' 

Believe me, if 1 could work, 1 wohld. 
What could l do? Clean toilets?, No 
thanks. 

It wasn't so bad, years ago. Rememb~r 
when l had that job, ~tuffing 

' .. 
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envelopes for thé Reader's Digest? Of 
course, it's aIl done by machinee now. 
l guess p'eople weren' t 'good enoush. 

Then l trled maklng hats at home. You 
. won' t- remember~tha t. l th ink you, had a 

new ~usband theà. Anyway, 1 only 
lasted a few weeks. l was 6uppoeed to 
glue the feathers on the hats. but 1 
was never good at'lt. Lousy feathers 
were everywhere. And the cheap glue 
they used ... used to run down my 
arms. . . th en the feathers would stick 
on my arms.. .what a mess. 

1 Wel'l '0 people' don' t wear feathers 
anymore, anyway. It's n@t like th~ 
old~days, wh en people sot dressed up 

• to· go out. 

(Whispers) Look at that! 
."...J\ 

A punk couple walka ,by. 

ShI Don't say anythlng. 

This ls awfui. 1 hope the y don't come 
here. ' ',,(' . , 

Dirty hippies. Knock people on the 
head and stesl their money. WeIl, 
they better not try anything on me. 

Pause. 
She looks Beroes the etreet. 

It must be alm9st time ,for that woman 
to walk her dog. . -. 

Pause. 
/ 

People shouldn't have dogs down~own. 
Too Many cars ... pollutfon.. ' 

, .garbàsé everywhere. 

She jumps up. 
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, There~~ the eat! Loo~\ he's eating 
the food l put. Boy he's thin. 
St~ving. Not~at 11~~'Tinker was. 

Pause. 

(Sighs) Poor Tinker. 

Pause . 

. I had no 'choiee, Angelle. What else 
eould l do? A eat ean't live on the 
street. People are too bad. And what 
would he do for food? 

Pause. / 

You can't keep him in a cage al ~ 
time. He'd go erazy. Slnee w~t~~ 

,you care, anyway? You never took eare 
of him, Or hothered with him. You 
never even bought one can of food. 
All you caeed about was yoursel~, 
Angelle, so don't tell me what was 
best f~r my eat. 

Pause 

It W8S better to put him to sleep. At 
~ast l know.he's not suffering. He's 
better off. 

Pause. 

There she ls, with her dog. 
she's a woman of the night. 

l'm sure 

WeIl, what other kind of woman gets up 
at 11:00 o'eloek every day? No, No. 
Her elothes are too faney for a 
waltress. Don't be so stupid. 
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• A sleazy man arrivee, site on the~ 
bench beside Odette, tape her on 
the shouldel'. She jumps, 
etartled. 

/ . 
Oh, it's you. Why do, you alwaye sneak 
around like that.? '" 

1 ha~e t.o be careful, Mrs. T. Very 
careful. 

~eful of what? 

In my business, you have to bave eyee 
everywhere. And 1 mean, everywhere. 
There's always somebody out. to get 
you. Trying to move up the ladder, if 
you know what 1 mean. It's a risky 
business. Dangerous. 

Don't start. 1 hope you're Dot 
bringing me trouble, you. -

No, no. no. No trouble. Don't 
-worry, 1 can take care of myself. l'm 

bringing you luck, Mrs. T., Lady Luck: 

Why, did 1 win 6omething? 

WeIl; not yet. But you were close, 
very,:very close. 

" 

Close. Big deal. 

Do'n't be so negative. It crestes bad 
vibes. You're due for s big win, Mrs. 
T. 1 feel it. A reslly big win, 

Yesh? You think so? 

Yeah, yeah. Poeitively, positively. 
No doubt about lt. My vibes are never 
wr6ng. Never. 

WeIl, it's about time. l'm Blok of 
loeins. • 
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l have some go.od'~tips for you on , 
tonight's race, ~s. T. 'No, not good. 
tips. Excellent lips .• Exce'llent '< 
tips . 

tlke what? 

(Lowers his voice) The big race is 4 

th7 5t~:> The odds are ~gains.t Blu~. 
Lightn~ng, but I!happ~n to know that 
he's a mudder, and it's going to rain 
tonight. Plus, the favorite, Four 
Leaf Clover, ls Just getting over a 
'pulled muscle.. Of c~rse,' they don: t 
tell peoQle, but l know. .through my 
cOl:lnections. 

You' rè connections didn' t' do me much 
good sb ,far, dfd they?~ .. 
Luck, Mrs. 'If. Just luck. You have to ' 
wait your turn. But it's coming. You 
have to have faith. 

Oh boy" Faith. Forget it. 

Pause .. 

Okay, okay. 

She reaches into ber purse, ~hich 
ls tied around her neck, an~ 
pulls out a change puree. 

-Here. Ten bucks, like usual. Put it 
on that Lightning. l hope l'm not 
throwing more money away, like aIl the 
other times. 

Perfecto Ten on the Lightnlng. Wise 
-bet. Mrs. T. Wise bet. 

.. 

He marks it d9wn. 

This might be it. This might be the 
big ~e for YOU. You mayas weIl 
start planning what to do~ith aIl 
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that monèy, ·Mrs. T. 

Ha! l can tell you right now what l 
w~u~d do! l would l~ave hére 80 fa8t. 

~ 

Susan arri.ves. 

Grandma! Thank 
called at last. 
was 60 worried. 
W6S calling the 

Gad. Thank God yo~ 
Are you a1right? .I 
One more day and l 

polIce, 

Susan! 

~ 

1 Willie makes 8 haBty departure,' 

Who's that? 

That's ~~ Willie. He's a bookmaker. 

. A bookmaker? u· 

, 

You know, a bet maker. A bookie. 

l don't believe it! How'would you 
know such a man? 

From betting tm the horses. What 
you th,ink? 

She rummages around'in one of 
big bags. 

do 

h~r 

l can't believe it. And l can't 
believe this. . . that you are really 
living here. . .like a bum. YQI,l took. 
off. You Just took off. How could 
you do that? Where do you fttay?, ~ 
Where do you aleep at night? 

• 
Here .. Have a jelly doughnut. 
Strawberry. • 

No thanks, 1 . 
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.' ~ 
Why not? Strawberry is your f~vorite. 
It' s fresh. l picked i t up' only an' 
hOf" ago, Just for you. They don't ~ 
ma e good doughnuts in Toronto..j 

( - " .' 
" 

. l on' t want a doughnut. l want to 
talk\to you. 

50 talk and eat. 

l'm on a diet . 
-r 

Diet, diet. Angelle was always on a) 
diet, and 'look what i t got her. H,pfé . 
,,~ .t"'~ 

Sne thrusts the roll ~n to Susan. 

'Thanks. 

16 this what you eat everv day? ---.... 
Sometimes. Sometimes l have a pogo, 
and half a french fry. . 

(Whispers) Never eat the bottom of the 
french fries. That's were aIl the 
bugs are, on the bottom. You h~ve to 
be careful. 

WeIl, If you moved in with us, you 
wouldn't have to be careful. We don't 
have bugs. 

r ,. 
l know you don't have b~ 
not the point. 

50 what's the point then? 

What do you mean? \, 

That' s 

1 mean, tell me again what the point 
ls in living like this when you don't 
have to~ 

The point is,. l like to be free. l 
don't. like-to de pend on people, ~ 
especially my kids. l told you . 

\ \ 

You won' t -he .. de pend ing" on an ybod y . 

,. 
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~ / .' 
J. already told you, you can hav~ your 
own place. Near me. ~ 

When l get. fed up, 1'11 èome vit!st(t fOi 
2 or-tl.3 da ys . ,take the train. l' 
al~,y~ lik~ the train . 

, . - ,She rummaget3 in her bas aga in , 
p4Jls out. a sweater, 

. ,.,. 
Here: Try this on. , 

~r,-andr!. Another sweater? 

Well~ it"s for your birthday. 
, 

No wonder your bags are Ba big, 
carrying aIl this stl~:r? around. 

Susan trie~ the sweater on. 

That"s nothing. La~week l bought 
myself a sleeping bag, Next time, 
l'Il be ready. 1 f l thave to sleep in 
on~ of tn0'8e placee; again 1 (: • Il U6e my 
owp sleeping bag on the ~. That 
waY, l won't catch anY.thin ',. You 
never know who"e; been ther. before 
you, you know .... ,., 
Why ~re you d~ thie;? To torture me 
or 6omething?~hat can l do to 
cbnvince you that this 16 not normal? 
!t"s not right. This 16 6tupid. l 

-Bhou1d have called a doctor or 
eomet?ing. ~ should. have called the 
police. Thl~ 16 aIl wrong~ 

~ou don"t like the 6weater? 

l love the sweater.- It'e perfecto 
Thank you. 

. 
The colour? They didn't have much 
choic~. There's no good wool stores, 
like there ueed to be. . " 

11 
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Odette: 
f 

Susan' 

Odette: 

SUBan: 

Odette' 

Susan: ,-
Odette: 
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The colour's fine. 1 love it. Thank 
you. Tha~' 6 not what 1 ~m talking '-
about, and you know i t. It' s tl)is . 
(She sweeps her arm around the area.) 

It would be different if you Ihad no 
family, or if you were an alcoholic or 
drug addict or something. Then at 
least there might~be an excuse. There 
iB no excuse for you living like this. 
None 

\ 
Oh, before 1 forget. 

/ 
'?" 

She digs int.o the purse. 

~ 
Here. Better win sorne money. 

A 6/49. You still buy these, eb? 

Yeah. 1 know J won't win. Still, 1 
get them just in case somebody makes a 
mistake and 1 win Borne money. 1 
should w~, for aIl the money 1 spenq. 

-' 

1 know. 1 hope you win, grandma. 

WeIl, 1 don-t think 80, but anyway. 

Pause. 

Grandma, we have'" to talk. 

l' m talking. What do you want to ,jalk 
. about? . .,!II" 

You know darn weIl. About this. 

We already r~lked about ·t~~s. 
WeIl, l'm not finishetl. 

You want another doughnut? 1 think 1 
"have another one here somewhere. ' 
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Susan: 

Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan: 
t 

Odette: 

Susan: 

Odette: 

No. l don" t want another doughnut. 
Stop feeling around. and lieten. 1h18 
can"t go on. You've lived like thie 
for a month now. You aee what it'~ 
like. You can't tell me that you like 
living this way. Nobody woul~ live 
like this if the y didn"t, have t.o., AJ'lfi 
vou don't have to. 

l don"t want to depend on nabody. 
, 
AlI my life l had ta dep~nd on people. 
l had to ask Marcel for every nickel. 
l never had my own mon~y. Then when 
he died. AngelIe; she moved in ta 
split the rent. She knew 1 needed her 
money. She never said anything, but 
she knew. And l knew. 

l used ta worry that she wauld get 
married again and leave. l nev<:v 
thought that she would die. though. 
l thought that l would die first. and 
then l wou]dn't have ta worry 

.You don't have to worry. You have me. 
Let me take care of you. 

No. You don' t under6tand. l' m fed up 
of depending on people, of having ta 
be nice when 1 don't feel in the·mood. 
l had it aIl my life. 

This will·be different, you'll see. 

No. 
1 

You won·t even try? Just for a month? 

No. 

Yeu don't give me mueh choiee. 

What'? 

Grandma, l came down w1 th mumlflY. 
She' B wai ting for me at Murray' 8. 

Oh 1 yeah? So? 

She wante to talk to you. 
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Susan; 

Odette: 

Susan: 

Odette: 

Susan: 
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Odette: 
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Susan: 

. 
• Odette: 

Suean: 

What for? 

She's worried abQut vou. . ~, 

Sure, sure. 

She ia. And she care6. 

Bullshit! 

Grandma! 

Yo~~now hQW l feel about ,her. 
"-

She really does care, you know. She 
doesn't want anything bad to happen to 
yOU. 

Then she better stay away. She only 
brings trouble, anyway. 

But she's still your daughter. 

My daughter? Oh, no she's not. You 
'know she kicked me out of her house . 

. told me she was ashamed of me. 
and "everything l represented". . 
.whatever that means. No, l wasn't 
good enough for her. After everything 

~
did for her. If l'm not good enough 

o be her mother, then she's not my 
d h r. 

That was a long time ago. Years ago. 

l ~t car~ if it was a long .time. 
t ago. N.othiirf' 6 changed. 

But she's 6a~d she's sorry so man y 
times. Stop being so stubborn. 

Susan, are you tàking her part now? 

l'm not taking her part. l'm not 
taking any part. l Just don't Bee why 
you won't give her another chance . 

No. 
-

At lea~t see her for a minute. It 
wop' t hurt you. 

66 



• Odette: 

Susan: 

Odette: 

Susan: 

Ode,tte: 

Odette: \ 

1 

Madeleine: 

Odette: 

Madeleine: 

Odette: 
J o Madeleine: 

. ~ 

• 
Yes, it does hurt me te eee her. 

Just for five minutes, that"e aIl. 
Okay? 

Pause. 

l 

Please? Five minutes. and then l 
won't bug yeu anymore. 

~chh! Okay, five minutes. 

Okay. l "Li tell her. She" Il be eo j 
happy. She really wantB to see you. 
Even for a few minutes. And grandma, 
th~nlts for the sweater and the tlck '. 
1"11 com~ asain as Boon as l cano 
Think about ~hat l Baid, okav? 

Okay, okay, 1"11 think. 

Susan leaves to S,et Madeleine. 

If it's not one t~ing, it"s another. 
Now it's Madeleide. Oh, weIl, mayas 
weIl get ft over with, l guess. 

l wonder what she wants? Boy, 
__ Angel le, -you took the easy way out, 
, that' 6 for sure. 

i 

Odette takeB her 
Btarts knitting. 
entera. 

Hello, maman . 
• 

Hello, Madeleine. 

How are you keeping? 

knitting out, 

M
8
del

ei\ 

" What do you think, Madeleine? 

WeIl, l don't know. Suean telle me 
you're okay, but you still refuee t~ 
let her )lelp you . 
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That's right. l don't want' her help. 
Yours ei ther. 

l' know,. 

Pause. 

l Just wanted to Bee rou, maman. 
Bee how you were. 

paus~ 

l wish J could do somet~ing. 

You did enough, Madeleine. 

l was thinking thAt maybe we could 
start over. That maybe J could mak~ 
it up to you. 

Odett~ does not answer, keeps 
kni tting. 

l was hoping we could talk. 
, without fighting. 

l'm not the one that fights Madeleine. 
l'm not the one ,'that kicked you out of .. 
my house. l did everything for you, 
raised your kid, bought your food and 
clothes when you had no money--

i know. l know everything you did 
me. That's why l was hoping that, 
well) maybe now l could help you~-

Wait a minute! Don't start buttin 
in, Madeleine. 

l'm not butting in. J'm trying to 
help you. Won't you let ~e help y 

"1 
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Madeleine: 

Odette: 

Madeleine: 

Odette: 

Madeleine: 

Odette: 

Madeleine: 

Odette: 

Madefeine: 

"Odette: . 

o Madeleine: 

What for1 50 1"11 be niee to you, and 
vou won't feel guilty anymore? So~ 
can Bay "Thank vou, Madeleine". and 
"I 'ro BO grateful for your help. 
Madeleine"? l'Il die firBt. 

You're not being fairL'_ 

(Getting Ibuder) Fair? Don't tell me 
what" s fair. 

Just listen to me for a dhange. Give 
me a chance. 

You had your chance. You had 
everything. You didn't even Qome when 
your own father died. Leave me alone~ 

No I won't leave you alone. You're my 
mother. How do you think 1 feel about 
my mother living 9n the Btreete like a 
bum? 1 have money. 1 could take care 
of you. 

1 don't'want your money. 
to leave me alone, thftt's 
1 want you to go away! 

" \ 

1 want you 
what 1 want. 

By this time, a crowd has 
gathered. , 

No. 1 Wt~ ;'t go away. l' m not leavins 
you alon . 

Then 1'1 leave. I6 that what you 
want? You want my bench? WeIl. have 
it, then. 

Odette gets up. 
\ 

\. , 
ptop run~lng away and 116ten to me for 

, a change. You need help. 

NOr l'o~:- .. help, Madeleine. 
rA-~~ .- . >~, 

Yeu kpow what 1 thlnk? 1 think 

69 



c 
Odette: 
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Odette: 

Madeleine: 

C)<iette: 

Madeleine: 

Odette: 

Madeleine: o 

OCiette: 

Madeleine: 

.. . 
1 

. ! 
there's something wrong.with yo~, that 
you would ,choose to live like thiB 
instead of like a normal human being. - ~ ~ 

,What'B normal anymore? 

Not this! 
. ;' 

If this isn't normal enough for you. 
th en why don't you go back to 
west~ount, where everybody iB no~al? 

You never quit. do you? You refu to 
listen_to me, even wh~n r'm tryi to 
help. 

Oh, go help somebody else. 

No. 1.1 told you. l'm not leaving pere 
without you. It's obvious you need 
help :.. 

~ 
Go away! Leave me· alonc.- 1 don' t 
want your help. 1 don't even want to 
~ee your face anymore .. 

You know what? 1 think that maybe 
i t' s time you were put aw,ay'or 
something. For'your own good. ~ 

Oh yeah? Who's going to put me away, 
M~deleine? You? 

If l have to. rt'8 obvious you can't 
take care of yourself anymore. Look 
at yourself. Look at how you àre 
living. 

... ..r-

Pause. 

You're doing this to punish me, aren't 
you? After aIl theBe year~, aIl ihe 
timeB l tried to apologize, to make it 
up to you, you will never forget, 
never forgive me. It's like Bometh,tng 
18 stuck in your mind that you can't 
get rid of. That' s right. . . and aIl 
this iB jUBt for me, isn't it7 You're 
hoping you'll die here 60 l'Il feel 
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Odette: 

Madeleine: 
.P 

Odette: 

Madèleine: 

Odette: 
, 

Pol~cemân: 

Odette: 
Q 

Madeleine: 

Policeman: 

Odet-te: 

Policeman: 

• 

~ 

1 

., 

, 
gullty forever, rignt? But lt's not 

'going to work, becauee' r'm going ta do 
Bomethins about it. Somebody has to 
do aomething. 

That somebody ie going to be me. 
l'm soing tO'do 6omething, ~ll rlght. 
l'm going to get away'from you, that"s 
what. i 

Oh, no you're not. Not th16 tlme . . 
Odette Btaits to leave. 
Madeleine grabs her ~rm and won't 
let go. They fight. Meanwhlle, 
a-crowd has colle~ted around 
them. Finally, a policem~n 
arrives and breaks it uP. 

Let go of me! 

No. Not this time. 
wi th me. 

You're coming 

Oh, yeah? Tha t' 6 wha t you \'think '" 

Stop that. Break it ·up. 

It's her. Always sfter me. Tell her 
to leave me ~lone. 

1 want to talk to her: Make he-r 
ltsten. 

Both of you, eut 1t out. 1 don't want 
fightiJ1g on my street. .~'. disturbing 
the pesce. 

She'e disturbing the pesee, slright. 
Ask these people. 

(To the crowd) 
move slong. 

, 
i t. Come on, 

(Tc Odette) l' e been watching you, 
hanging around ~~~~ on't want any 
trouble, understand. Any more trouble 
and 1 pring you in. 
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Odette: 

• Policeman: 

Odette: 

I1ade le ipe : 

Policeman: 

'Odette: 

.. 

Madeleine: 

.. 

, 

," 

, 

Me? I.didn't do anything. l was Just 
sitting here, and--

Nevermind. You're a vagrant. That's 
enough for me. 

Why don't you Just move along? 

(To Madeleine) And you, go home. 

(Stunned) Okay, okay. 

l want her put away. She needs help. 

(Exasperated) Lady, get a court order 
or Bomething . 

Nevermind, l'm going. 

She picks up her bags. 

, 

So you won again, eh, Madeleine? You 
don't even want me to have a lousy 
bench. Are you happy now? Are yo~ 
Here. Take it, Ma~eleine. It'~ all 

" yours. 

Odette leaves. 
Everyon~'else slow1y exits, 
excluding Madeleine. 

Maman. 

(To the policeman, who ia exiting) 1\ 
only want to h~lp her, that's aIl. l 
only want what's best for her ... she 
doesn't know what's good for her. 

Pause. 
, ( 

(To herself) Why does it alwaYB go 
"'wrong? 

Madeleine slowly sits on the 
bench. 

(Puzz1ed) l'm Just trying to help 
her, thàt' salI. 
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, ACT III 

Scene > II 

.. 
"" -It ia evening, two mont he later. 

The soene la the bench downtown. Odette'B appearance ie 
deteriorating, her clothing more rundown and dirty, her halr 
unkempt, etc. Obviously, thie life ie telling on her. She ie 
weaker physically, having developed a chronic cough, and 
mentally, which ia evidenced by her incneaein, paranoia and the 
tendency for her thoughts to wander. Her actione throuahout 
this scene are slower and heavier, a aign of h~r arowing 
,fatigue. 

There ie a drunk, another bag lady, sitting on Odette's bench. 
Odette 8pproaches slowly, carrying her bags, a box from Du~kin' 
Donuts and coffee. ~ , 

Odette: 

.-

Hey! Get out! That's my bench. 
Every day now it's the eame thin,. 
leave for two minutes, and you take 
bench. Go on, best it . 

.. 

l 
my 

Odette pulls her off by the arm. 

,/ 

If it'a not you, it'a Bome old man 
who' 8 after me. 

" 
Come on, come on. Why do you have to 
han, around here anyway? Why don't 
you get your own bench? 

There follows a ,rotesque 
etru"le over the beneh, the 
movementa appear1na to be almost 
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1 1 

, a parody of ballet. There is 
nothing glamourous about it. 
Finally, Od~tte wins, and the 
drunk etaggere over t~ back 
wall, and sits on the sidewalk, 

1,. 

leaning against the wall. / 

Shè sits and listens to Odette 
t throughout the scene. Odette 

sits on the bench. 

That's aIl l have, is this louey befch' 
and somebody is always trying ~ ta e 
it away. Even Madeleine. WeIl, l 
don't C8re. It's my bench, and that's 
that. It's not much. that's for sure. 
Just a lousy bench, that's aIl. Live 
aIl my life. and aIl l have at the end 
ie a bench. What's the use? 

Odette starts to fix her coffee, 
takes a drink. She opens the box 
and starts eating a doughnu~J 
licking her fingers. 

(To Angelle) Okay. okay. Stop bUiging 
me. 

She taxes another doughnut out. 
gives it te the drunk. 

< 

, Here~ l don't want you to die near my 
bench. l already have enough trouble 

, w1-th myeieter. 

(To Angelle) Happy n~w? 

It coste me more to feed theae 
buma ... 

YQU know l'm trying to aav~ eome mone~ 
from my pension. l have to get out of 
here. l can't take it anymore. l hate 
it! 

She dils around in one of her 
baae, pulle out a bank book. 

7,4 
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Let's,see ... fiv~ hundred dollars . 
. lt· è not much. Still, if l could save 
another ~ouple of hundred by thê tall • 
then -r could aet a decent place, at 
least for the winter. l don't care if 
i t' s a baeement, as lo1tg 8e ther-e' ft no 
buge, and-it's hot. 

Pauee. 

'1 
There she ls! 

IW' 

Odette aoes through her bàa, 
pulls out a pair of cheap 
binoOl:.tla~s . 

• 

Look st that. It'e another man. Ha! 
What did 1 tell -you, eh? Waitrese. 
Ha! The only th'intr she serves le ' 
men ... ~d business muet be good. 
That's a new coat. Mink. 

;- Watc~ the light' go on now. 

There. See? Achh. She always pulle 
the blind down. 

Spolle aIl my fun. 

Odette pute the binoculare away, 
finishes her doughnut. 

She site eilently for.a whiie. 

WeIl, 1 suppose if she's makina 80 much 
money ehe'll move soon. ~ 

Everybody leaves as soon ae they have 
money. Soon l'Il be the only one left. 
WeIl, me and her. (Pointe to the 
drunk.) If ehe doeen't die tiret. 

Pause. 
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Susan: 

Odette: 

Spsan: 

, Odette! 

. ~ , 

Suaan: 

c 
) 

1 

r' have to get out of here. 

J 
Pause. ) 

What's going to happen to me? Maybe r 
• shouldn't worry so mu ch about the 

winter. Maybe 1 won·t even live 
a~other winter. Who knows? Why should 
I,.anyway, the way things are going?, 

Once she leaves (Looking acros~ the 
street) and once she dies (Nodding at 
the drunk), then 1 won't know anybody 
here. 

Except Willie, but he Just wants my 
money.-- Everybody is after my money. 
Maybe that's why they want to put me 
away, so they can get my money. And do 
experimel)ts . 

.t Pause . 

Yeah, r have to move for sure. Before 
_the cold. 

Susan enters. 

Hi. r'm glad I found you. 

Susan? What are you doing here? It's 
not the end of the month. And how come 
you're out alone at night?' It's not 
safe. 

WeIl, l had to make a special trip here 
anyway, and beaides, 1 wanted to see' 
you. 

At niaht? WeIl, nevermind. 1 was 
,oina to phone you anyway, to let you 
know. l'm moving soon . 

That's good. but nevermind that right 
now. l have to talk to you about a few 
thinga. 
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Odette: 

- Susah: 

Odette: 

Susan: 

Odette: 

Susan: 

O~ette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan: 

\ 

You've been after me to move for 
~onth8. Then-~he minute l tell you r'm 
goina ~o move, you don't'want to hear 
about it~ What"s going on? What"s 
wrong? 

Nothing's wrong. Of course 1 want to 
hear about your move. Believe me. , 
nothing makee me happier. But r have 
eomething to tell you firet. 

Oh, boy. 1 don't Iike the way that 
eounds. The Iaet time you wanted to 
taik te me you forced me to see 
Madeleine, and 1 almost got put in a 
crazy house, or jail. l hope it's not 
Madeleine. Susan. If it 16 you can go 
back to Toronto right now: 

'This hae neth1ng to do with Madeleine. 
It has to do with~ngelle. 

"j 

Angelle? What has she done now? 1 
know she's always after me, but 1 
thought 1 wae the only one. 

, 
Angelle le after you? What do you 
mean? 

She's alwaye bugging me about 
Bomething. 

You mean you taik to Angelle? 

Not really. You know you could never 
talk to Angelle. Mostly she does aIl 
the talklng. 

What doee she say? 

What did Angelle ever say? Why dld you 
cremate me in MY old blue dress, wh~n 1 
Just bought a new dress for Susan"s 
wedding? Why do He have to stay here? 
Why canOt we move? Why don"t you f1nd 
a man? The same old stuff. 

Oh. 
, 

Pause 
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Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan :. 

Odette: 

SUflan: 

Odètt-e : 

Susan: 
~ 

Odette: 

Suean: 

... 

'" ' 

-\ 

Do you answer her? 

You know ~arn weIl that if 1 ignore 
her, she gets hysterical ... starts 
screaming. And it's worse now, because 
she's so bored. 

1 guess so. 

Anyway, don't you want to know what 1 
came aIl the way here to tell you? 

No. 

Come on. Don't be like that. 

(SighB) Okay. What do you want to 
"tell me? 

Remember M. Laframboiee? From the 
funeral parlour? He came to Toronto 
last week to Bee me. 

AlI the way to Toronto? It must be 
very bad. What did he want? 

.f 
He wanted to know about yOU. 

Me? What for? 

l' don't know. He wouldn't say. He 
Just said he wants to Bee you, and it's 
important. 

Good-bye my five hundred dollars. 

What five hundred dollars? 

That's what l'~ trying to tell you. 
l've been savins moner, Just like 1 

-told you. As soon as 1 have.enough, 0 

good-bye bench. Now, if thie 
Laframboise la after more money, 1 May 
ae weIl kill myself and get it over 
with. 

No, !'m sure he's not after your five 
hundred dolla~s. 1 don't think he 
would come aIl the way to ,Toronto, Just 
for that." " 

.. 
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• Odetté: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan~ 

Odètte: 

~ Susan: 

Odette: 

Susan: 

Odette: 
\ , 

.. 1 
1 

M. iJaframboi8e: 

Odette: 

M. ltaframboi8e: , 

• 
Odette~ L 

" 

/ 

What do you mean? Five hundred dollars 
ie five'hundred,dollare, you know. 

l know that, but r'm eure he's not 
after your money. 

He probably neede more.money for 
another rose bush or Bomethin,. 
Angelle, did you kill that rose bush? 
Shit. 

1 
Grandma! 

WeIl, the minute l have money, eome m~n 
wants ~o take it away. 

You do\'t know that, Grandma. 

Oh yeso r know.men. 

l hope you didn't tell him where l am? 

WeIl ... he aaid it wae important. 

\ la that yeB or no? 

J 

l told him to meet me here tonight. 

Good-bye. J'~ leaving. Susan, you are 
always bringing bad news wit~ you. J'm 
leaving, and next time 1 won'~'tell you 
where l am, either.' If it'e not 
Madeleine, it's a money grabbin, man. 

M. Laframboise enters. 

Oh no ... l'm too late. 

Mme. Tanguay. Z'm Ba happy 1 found you 
at last. You~re looklng very ... weII. 

Oh, sure. How much le it going to cost 
me'? 

Coat you? What do YOU mean? 

Did the rose bueh die'? le that whV 
you're here'? For more money'? 
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M. Laframboise: 

Odette: 

t 

Susan: 
) 

Odette: 

M. Laframboise: 

Odette: 

M. Laf~amboise: 

-Odette: 

Susan: 

Ode·tte: 

M. Laframboise: 

Odette: 

M. Laframboise: 

Ode~te ând 
Susan: -

H. Laframboise: 

No. no. You don't understand. l have 
some wonderful, wonderYul news for you. 

gh. boy. That meane it's going to- àoet 
me a lot. What ie it? Vou want to 
sell me sharee in plots or Bomething? 

Grandma, lieten to him. 
r 

Sh. Okay, okay, what ie it? 

It's Angelle. 1)'s Angelle and the 
Tango. 

She' s been 'after you too? 

Angelle iB alwaye with me. .always in 
my hesrt. Whenever l hear our song--

Yeah, s01 

Grandma. 

Sh. 

WeIl, st the last >meeting ~ngelle 
attended before. . . before she wae 
brutally, savagely murdered. 
stripped of all dignity ... never 
aiain to dance, ~augh, to love, to--

M. Laframboise, please! Control 
yourself. '--J 

l'm sorry. l know. It's been almost a 
year. l should have gotten over her by 
now. But she wae 80 special. 

Yes, M. Laframboise. 

Well, the week before she was removed 
from my life forever, the Tango aroup 
decided to invest in Lotomatique for ~ 
year. We used to Joke, Angelle and l, 
that we would open a Tango Studio when 
we won. Of course, that was before 

Anyway, guess what, Mme. Tanauay7 
Guess what? 
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Odette and 
Susan: 

., M. Laframboise: 

Odette: 

M. Laframboise: 

Odette: 

M. Laframboiae: 

Odette: 

M. Laframboise: 

Odette: 

Jules: 

Susan: 

Odette: 

Susan: 

) Odette: 

1 

What7 

We won. We won the 6/49 mon~he a"o. 
We gueesed the numbere! $960,000 
dollare, ,Mme. Tanauay. 

- Good for you. '1 r m happy for you. 
. 

No, no, you donrt underetand, Mme. 
Tanauay. You inh~rit Anaelle'e part. 
$80,000. You won $80,000, Mme. 
Tanguay. 

Odette. 

Odette. 
\ 

M. Laframboiee! ls thie true? 

Julee. 

Jules. 

Of course lt's true. l wouldn't look 
aIl over the city for you, 10 to 
Toronto, and come to thle district at 
night if it wasn't true ... Odette. 

It really 10 true. l went over aIl the 
papere a,ain. Angelle left everythlnl 
to you. It'a yours, Grandma. 

50 you knew aIl about this? Boy, 
people are sneaky. 

(She whispers to Susan) Are you sure 
thls isn't a trick to let my five 
hundred dollars? 

Positive. 

Cripee, $~O,OOO? That's almost 
$100,000. 

Paue8. 
,\ 

Maybe for once, Anlelle was richt. She 
aiways said you were ~onest. Of course 

" r didn' t believe her. 

,~ 
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• Jules: 

. Susan: 

Odette: 

.. 

Jules: 

Susan: 

Odette: 

Susan: 

Odette: 

Susan :If 

Jules: 
,. 

Odette: 

Jules,: 

.. 

-
(Sighe) 'Angelle. 1 still miss her.1 
You know. 1 never did get another dance 
partner. even~after a year. 

Do lOU realize. you are rich? Rich! . 
~ (' ..... ~ -

(to th~rUnk) Hear that? l'm rich. 

~~::oWil;~ d~ with all °that money? 
lIt' s too m~h, really. 1 can' t think 
that big. $80.000. That buys a lot of 

'TV's. Maybe even a house. A small 
one. of course. 

I~ this. true? When do 1 get the money? 

Prove it. 

It's true. It's really true . 

You can leave here. Forever. Right 
nqw. \ 

Now? 1 don't know. Where will 1 go? 
1 can't Just leave, just-like that. 
B~sides. 1 have my cat to feed. 

- You can stay with us. Just until the 
paperwork is aIl finished, you know. in 
case 1 need you to sign something. 

Stay wlth you? WeIl. maybe 1 should. 
to make sure the papers go okay. But 1 
can't leave my cat. He needs me. 

We'll come back tom~rrow and pick him 
up, bring him home. How's that? 

1 love cats. too, Odette. 

You do? Most men don't care too much 
for cats. 

\ 

1 have always loved cats. Maybe. one 
day. you could come over to s~e my 
Caesar. Me's twelve. you know. A 
Seal-Ppint Hi~layan. Beautlful 
animal. Beautlful. 

" 
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Odette: 

Susan: 

Odette: 

Susan: 

JuIee~ 

Odette: . 

•• 
1 

'G ,; 

1 hope l can eee~you a,âfn after thie. 
You know. juet for a visit. We can 
taik about Anselle ... how we teel .. l 
hope,- some day, you'll return to 
Montreal? 

Of couree. Toronto ie not for me. Too 
bi,. Too many bume. 

1 

Pause. 

A Himalayan, eh? 1 had a Siamese onoe. 
Oh. he was a killer, a reai killér. 
Ueed to-

WeIl, what do you eay? Lete ,el 

Suean picke up Odette's ba,e. 
AlI three begin to walk off. 
Odette stops, look~ around. 

Just a minute. 1 have to aet 
organized, eay ,ood-bye. 

Okay, w~it 'here, l'Il let the oar. 

Please, allow me.~ 

Susan and Jule~ exit . 
.. . 

(To the audience) 1 don't truet them 
for a minute! Th~y muet be crazy. if 
they think l will go wlth them. Hah. 
What a etory, eh? $80,000: Oh, Boy. 
Why should 1 win $80,000? 1 never won 
anything in my life. 

And Susan expects me- to believe that 
we'll come back tomorrow for the cat? 
Sure, sure. Susan never really liked 
cats ... Just like her mother. No, l 
don't believe them. 

It:e aIl a trick. Probably Hadelein\ 
le behind it. And now Suaan ta on he 
aide too. They're aIl a,ainat me. 

- \ 
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Even him. 

l'm not stupid. 1 If 1 won money, why 
didn't they give it to me righ~ there? 

Probably want to drive me 
crazy house or something. 
Maybe they need old people 
experimentes. 

straight to a 
Who knows? 
for 

Well, the y won't catch me, so easy, 
Just like.that. l'm going to change 
district. Maybe Lafontaine Park. It's 
nice there .• Very ~rench though, but 
still. They won't find me for a long 
time. Probably be dead by then anyway. 

It'e a shame. 1 like this bench. 

1 don't care. l'm going to buy my own 
,6/49. None of this trick stuff. Then t 

if 1 win, maybe l'Il come back and buy 
this bench for good. 

'" (To the drunk) You. Take this bench 
wh en l'm gone, eh? Before anybody else 
gets it. You have to be fast. 

WeIl, 1 guess we better beat it, 
Angelle, before they come with t~e 
wagon. No~they took my bag, 1'11 have 
to buy a new blanket, 1 guess. That 
bugs me. 

Oh, weIl. He'll buy a ticket on the 
way. It's up to eight million, you 
know. If it's that big, 1 ebould have' 
a chance to win a few cents~ at least. 

1 don't know. 1 feel lucky! It'a 
'about time, eh, Angelle? 

Odette exits. 

~. 
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