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CHAPTEit I -
rBTBOOOOTIOI 

ti:tt~ years ago._ the title of &- monograph announc1~a 

•• rious atud,. of the thought ot Jl.gerJ'loll Chazlea awinblU'ne as 

revealed by his poe"17 would probab17 have provoked & amil.. in 

even the moat tolerant. re&Jie% • Young 8winbQ~ne ba. shot like . 
& aeteor through the _'wm ... ot the ~ctoriaa aq. Hi. 

genlu as a 17%1.' 11&8 ne_ee- conceded but. aav8 in the 

mind. ot hill OWD ~t1C1ll.ar clrele ot t:.1encla. the London 

reveller o-.t a. feY year., prnio1lll .... grantecl little ored1. 

tar any eanaeat thought iD connectioD with the problems e~ 
---

J 

aOcial, poll t1_1 or religiou8 phi 10 80phy • Hi. 1nBpt~t1on 

was. acornt"ull,- said to be llderlTati .,e .... gained entirelJ' fzoJll 

litera.tare; he 1I8JI denied the oapao1t~ for introspection 

and hi s pee-u,- ambetdle4 oul7 melod10u8 ln81nc.~1 t,.. \ 
~ 

BIt the baIf century aince tb&t time has brought 

U8 the later works ot the modern laurea.te of llbert~. the 

bond. et reticence which discountenance certain pbaaea of-

diacu8810D during the life ot &D7 poet. bLve commence4 to 
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be breken in this instance by Sw1nburne's death in 190~. 

the publication of several biographiea and Tolumea ot his 

letters. has marked the fosteriDg of an interest by serious 

students which Is still on the increase. lIi th the revel-

ations of the years has arisen not only a leS8 partisan and 

more appreoiative public but a keener re&l1zatlon that the 

facetious cri tica of another age bad erted in atigma.t1z1.ng 

Bw1nburne as tatranacendent1y Buputicia1D.. that he not only 

poa.es .... an Itinterna1 centre- but had imbued much ot his 

PQetr~ with & hitherto unappreciated depth et ~Qught and 

~t the poet of musical .. haJ.lowne8s- h&.d evol.ved an 

a.ttitude towards those questions which bale puzzled the 

4eepeat thinke~a of all time, a pbiloaeph7 of life, of which 

the atep. ot development and tranait10n are def1nitelr - -- --'- ----.. __ .. - .. ---- -' .-. _ ... ','~ - . ---.-- ...... -""-...... 

tr.ceab1e~iD his work. 
) 

::It ia aD. eatablishecl truth that the contemporary 

TU4l.crt on art or aD,- type 18 rarely accurate in the light 
-

of' the ve-dl et of t:lJae • The uablaae4 judgment of hiatoq 

aan only be g1Y8n when local. and immediate prejudices haTe 

°beaD surmounted and 8ut~lclent atudr giT8n to co-lnciden~ 
_------... ------.1<."'" _.... 'C""~ 

standards od conditions iD oom~18oD with the authorit

ative backsrolUld ot tlae. 



Ra-tieularl.r Une is this in the case ef &lge:rnoD 

SWiJdnlrn e. Contemporary epineD.. s.taxtl.ed by 'the excesses 

of &Poems ana Ballada", immediatel.7. b:rande4 Swinburne as a 

"ri.lent amor18t~ ~. many retained that opinio. as their 

cml.y' juclgment and the 'Verdict pusisted and was bequeathed 

to the present generation. Swinbuznets poetzy eamprised 

:for them. er1l.y ovez-aensveliam anei ma.at.uJ' of :me'kre. file 

8hil.dren who had. been brougtJ.t up in the st·ric'blesB of Yict-

orian households to expect a chilling lluah at the name of 

Swinburne carried. without in: .... "igation into its authentic.-

it!', the prejudice w~1ch engendered it into· manhood and: woman-
<, 

hood and into an age where ethieal. standarD ba."le cll&nged. 

But we must not be iured into a discussion of the 

ethica1 revolt before its proper place in this tJ:ea.ti.se. 

Its:signif'lcance at this J11I1C'b1:re lies in the fact tha.t the 

poet who a~peared to the Victorian. pu~c a denunciatory 

apostle ot ~aDlam and reve1t against the traditioDa whiCh 

the ~eanJ'8an1an era held dear was considered by it inea.pab1e 

of positive const~uct1Te ~irtue in his work. I~ we d~sregard 

a ,iru1ance of journa11atic attack, DOW anly amusing, we 

still have ldt from the ma.elJltrQlll of criticism two repeated 

concept, - a recognition of metricai ~1rtuasity and a denial 
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of inte1lectua1 content. 

That suCh a feeling was not merely the product of 

sensational journalistic moralit,-, not merely an extreme of 

denunc1a.tory eloquence car~ied OD :the ~rothr creat o~ verbal. 

intex1oatlCtJl, ia evident trom the calm verdict offered b7 

80me of those who were moat 8,mpathetlc and willing to admire. 

In the light of the revelation which the passiDg year. h&.ve 

g1 'Yea to conacientious atu4enU. one can only feel. tha.t w1 th 

auch critics too much attention ha. been paid to ·Poems and 

:Ballads- and Dot enough to ·Songs before Sunrise", too much 

concentrate4 1Dtereat has been e~nced in SWinburn8. the 

DlO!Q81&D revell.er,and not enough in Swinburne., the l.J'l'ic 

apoatl.e ot ~e"aa. 

In the diseusBleD ot the poet'. wurk as divorced 

trom consideration ot his 8tartling personalit7 we find such 

all emiuent commentator as Coventry Patmore saying that there 

.e .. e4 to _ea di8proport~oD between his power of s~ng th1Dga 

and the things he bad to aay. One read. ot him as lteiltirely 

a de:riv&tive peet .. , u-tran8cendent17 superficial" and as a 

utilizer of "econ4-hand and enfeeble« and excited matter· • 

... late ae 18·9;, w'e find ".J. :ca..SOD dogm&tiCallJ' pronouncing 

that 
,..lnburne never was and never wiLt 
be a th1nkez. We always fee1 that 



"he baa no measage. tba.t his very 
vehemenoe is &. weakness and that 
his seeming power of words conceals 
an actua1 feeb1enesB of thought." 

And we smile rather broadly at the cri tic: who 

a.ttrl.bute8 Swinb~ne'B tame to ~enllJ"son'a and llTawning'. 

faults in decreeing that 

1&Jlr. B1rinburne may thank Mr. !:en~son t s 
imperfections and Mr. Browningts 
shortcomings tor the recej)~l.oD. he . 
ha. met wi~; for, let me hasten to 
.ay that had a reall.y great adequate 
poet been alive l4r. Swinburne would 
ha-ve fa1l.eci to &ttract much a.'lt.ention. a 

Of this charge of lac~ of originality as a b.-ie 

for criticiam of his thought, there 8eams little justif1-

cation. When the poet can be found who is not acleriv&t1Te" 

1D sOJlle sense o:t the word, a. ne. era will. have commenced. 

Insofar aa Swinburne used for inspiration the gleaning 

ground of the cumulative hi.tory and literature of ancient, 

med1eva1 and modern times, in 8uch measure was Swinburne 

and any other bard who consults the same sources & ~erlv-

ati Tea poet. !he 8inger who was pe~h&pa the greateat 

8cholar of all our JrngliBh verse make:rB gained untold· 

1nBpl~&tioD trom -the glory that was Greece and the grandeur 

that was Rome-,from the dramatic ak111 of the E11zabethan 

pla.ywrig~ta, trom the wide horizons ot the sea which .... 
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his second mother, from the hatred of tyrann~. religious 

or poli tica1,- extant in his world, from a worship of human! ty 

whose objects ranged from the babies and chi1dren around 

him to the intell.ectual giants of hie day - the celebrant 

of such themes could hardly avoil the term ~erivatlvea. 

Neither could Wordaworth consulting Nature for hi. inspiration, 

the romantic poet. influence4 by the more tangible forms of 

the awelt8chmerz· movement, Shakespeare, Chaucer and any , 

number of others escape the epithet. Xhe word is used as 

a reproach by hoatile reviewers to imp1y an almost tot~ 

laCk of originalit7 in thought. Swinburne is said to absorb 

and negate but not construct. How then does one overlook 

suCh positiTe constructions as the defin1te~ eYolved 

androtheistic creed of "Ruth&.- abd the -Rpm of Vanlt and-

the 'Vast concept of the i111m1 table republic which forma 
) 

the idealistic text f&r nSonga before SUlll!iee-' ~o the 

singer of the cause of Freedom c:an the charge of lack of 

or~inalit7 be a.pplied no more than to any poet who. alive 

to those peculiar influences ot past and present wnich atrike 

a aympa thetic note in hi s individual. na.ture, absorba certain 

impression. and, aftu a process of thought and treatment 

which represents the reflection of his nature, giv •• to the 

world that finished work which evolving trom the origina1, 
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~erna1 germ. is now stamped indelibly. with the impress 

of the poet 'a })Uti cular genius. The companion of the laat 

thirt,.- years of SWinburneta life, fiJ.eodore 1Ia.tta Dunton. 

fe1t the insult to his friend'. inte11ectua1 power and said, 

* ~eop1e always speak of his poetry as 
if it were lacking in inte11eatual 
fibre. That is quite untrue - look; 
for inat&llce, at & poem like uHextha- -
but twenty-fiYe years must elapse 
before the intel1ectua1 side of hia 
work wi11 be apprecia.ted.l1:. 

Not yet two decades haTe elapsed since his demise 

but the intervening time has marked a ate&dy acceleration o~ 

consideration and study of the poet~ The end of the century" 

seems to have I'll tnesae4 the end of some of the more viol.ent 

prejudices and we discover the quarterly Bevie~ln October, 

1.90" - the aame organ which had spoken of Swinburne in 

.&.pri1. 187~, as employing Batage effect.· and "having an 

absence of genuine conviction· now 8triking the keynote of 

the time in .ayiDg 

W!he documents tha t he contributed 
that Beemed so r evolutionary then, 
his poetic tracts to convezt the 
pioua, hie ballads to excite evil 
p&8sionB, hie bombs thrown into the 
foo1 t s paradise of the day - h&~e 
long lost all their offen8ive qua1-
117, lost all, we may s~, but that 
which. their artistic quali ty gave to 
them." 

Hake and Bickett: -Life of lIatta Dunton-
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I~ ia significant to Dote that by fu the gre&t 

majority of recent critics, while realizing the peculiarities 

of the -.u1l1" maker", recogniz.e his essential.. genius and 

designate those trai ta which were uppermost in the mind of 

the Vic"toriaa cri ti« as the :r~eClueDt but unimportant 

accomp&IJiment of that genius. 

Wi th the broader viewpoint has come the realization 

that Swinburne is not a poet ot -sound without sense·. %he 

more .em.OU8 students have advanced the tbeor!" that the 

poet t • ~velloua aki11 in one phase of his art - techni~ 

conatruction - tricked the nineteenth centur~ critica into 

believing that there was no depth beyoD&. It is pointed 

ou~ that the accusation is not an unusual one for unay.mpath-

etic critics against poetr~ where the charm of sound ls 
~ 

exceptionally strong. So excellent a cri tic as Mr. John 

Dr1Dkwater points out that 

~opular misjudgment after his death 
1Ii. th its u8Ual certaillt7 reported him 
as a poet deficient in thought but 
posseeaed of an almost unparal1eled 
masterr of language ••••• Swinburne 
had as much thought as most poets. a-s 
much perhaps as a poet should. Mye ..... 
but the metrical music after a time 
dull.a our faculty, even our desire for 
apprehending thought.-
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binburne himself said in answer to the suggestion 

that poetry wa~ merely a musical exercise that 

aexcept te such ears &8 ahou1d always 
-be closed against poetz~, there is no 
muie in verse which has not in it 
sufficieJ'lt fulness and ripenesa of 
meanin~, sufficient adequacy of enot1on 
of of thought, to abide the analysis ca:! 
any other tban the p\lrblind 88%litf.rq of 
prepossession or the squiJI"t-eyed 1.
apection of mal1gnity.-

.. 

It is perhaps the constant deviation from the norm. 

ill Swinburne which has been responsible in large degree 

for the insidious and not infrequent whisper of insinc.eri ty. 

It is not difficult to understand how a superficial observ-

ation of the man and his work might give rise in a hostile 

mind to the cry of apoaeur Ia.. Rev 01 t against many of the 

creeds and object. which Victorian England held dear and 

allegiances) whioh aeamed atranga to the nineteenth century .. 

~g118hmen~marked him out aB a 8peculiarity" amongst men. 

lrb.e chuge of 11 terary inainceri tlf .eemed legica1 in each 

an age against & personal! tr comprising such a~ BlaSS of 

apparent contradictioDs. %he English aristocrat was con-

spicuously democratic. Ibe staunch English patriot 

trumpet.cI to the world the cause of Italy,liTano·e and the 

oppreaaecl natl.na. fb.e 8il'dent republican was tolerant of 



- 10 -

i'he agnosti'c and reviler of estab:1ished 

f'aitit,aa & boy of fifteen was in .. cstasies" of religious 

adoration. r.he blind hero-worshipper of three exile re-

publieans;of three different nationalitiea - Huga, Landor 
. -

and ..... iD! - could either"damn with faint p:raiae- or revi1e 

the goda of English respectabilit,.. The poet of the se .. iD 

a11 its phases had hardly ever been out of sight of land. 

ftle fiery rebe1, who could unload contumel~ on his literary-

antagonists could celebrate the simple appeal of old men and 

babes with singular tenderness. The visionary who was 

capable of the loftiest thoughts of the·imme&sureable~ 

Bepub11c of man could deliver a scathing denunciation of the 

Boer •• He who ... incapable of normal sexual experience 

could startle the world by the sensuality of his verse. 

He,who cou~d pen scurrilous verse and le~terB which even now 

do not per~t publication, publicly condemned the obacen1t7 

of %01&. To t he Bri ti sh milld whi ch sought virtue only in 

the common mould ot conventional respectability, he was 

mor e than -queer·. !he cpl •• tiOD arose, "How much of his 

profession doe. he mean?· The extremist alwa.ys runs the 

gauntlet ot investigation into his sincerity and Sw1nburne 

proved no exception to the rule. 
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Hot only by his flaunting the flag of revolt in 

the face of British prudery, theology and politics but by 

his personal characteristics was he a bizarre figure in the 

public eye. Even his personal &ppearance, which was in 

kee~1ng with the abnormality of genius, suggested to the 

casual observer an attempt at effect. liis biogzapher and 

f~iend of long-standing comments on the oddity of appearance 

of the poet thuB, 

~e Physical conditions which 
accompany and a.:f'fect what we call. 
genius are obscure and bave hithe%to 
attracted little but empirica1 notice. 
It is impossible not to see that the 
absolutely normal man or woman, as we 
describe normality, is very rarely 
indeed an inventor, or a seer, or even 
a person of remarkab1e menta1 energy. 
Ihe bulk of what are called entirely 
~ea1thy·people add nothing to the sum 
of human aChievement, and it is not 
the average navvy who make. a :Da:rwin 
nor the typical daughter of the' plow 
who develops into an Elizabeth ~rett 
Browning. There are probably few 
profes81onal men who of£er a more 
insidious attack upon a11 that in the 
past ham made life vaxiegated and 
interesting than the schoel of robust 
and old-fashioned physicians who 
theorise on eccentricity, on variations 
of the type, as necessarily ev11 and 
obvious17 tG be stampe4 o~t, it possible, 
by the State. !he more closely we study 
extramely, slender resources of eVidence, 
the lives of great men of imagination and 
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a.ct-icm since the beginning of the wor1ti,.the 
more clear17 we. ought to re.cognize that a 
reauction of all. the type. to one stolid 
uniformitJ' of what is ealled lihea:Lth" would. 
hue the ef:Cect of depri vlJlg humani ty of 
precisely those individuals who have a.d.ded 
most to the beaut;r and varietlf of human 
·existence .• 

~eBe rei1ections axe natura~ in look
ing ba.ck on the constitution. of Swinburne~, 

• which I believe to have been'· one of the most 
extra.ordinary that have been observecl in our 
time. In the days when I watehed him closely 
I found mysell constantl:r startl.ed by the 
physica1 problem: What place has this singUl
ar being ill the. "genua hombllf ~..... 2he warl.. 
is familiar from portrai ts and still better 
tram caricature., with his unique a.ppearance. 
He was short, wi th sloping shoulders from which ,. 

rosa &. long and 8lende~ neck, surmounted by & 
v~y large head. The cranium seemed to be out 
of al~ proportion to the rest of th~ stru~ture. 
His spine waB rigid, and though he often bowed 
the heaviness of his head, -las80 papavera OQ11.0 tJ 

he seemed never tQ bend his baCk. Except in 
consequence ot a certain physioal weakness 
which probably may, in more philosophical dal •• 
come to he accounted tor and pall1ated - except 
when suffering trom this external. cause. he 
seemed immune trom. all. the mala.dies that pursue 
mankind. 

kHe was more a pypertropbied intelligence 
than a man. His vast. brain seemed to weigh 
down and give so11dit7 to a frame otherwise 
as. light u· thistledolm, a body almost &11 

immatulal as that of a fairy. 

Qlio phyaiolog1at who studied the corpor.eal 
conditi4n af Swinburne could avoid observing the 
violent eleT.at1on of spirits to which he was 
constantl~ subject. ~e slighteat emotional 
excitement,ot auger or pleasure, or admiration. 
sent him into a sta.te whioh oould Boareely, be-
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C&ll.ed anything but cenvuJ.sive. I was never 
able to persuade myself whether the extraordill
arr spasmodic aetian of the arms. and legs which 
accompanied: these paroxysms was the result of 
nature or habit. It was violent and it wa.s 
long continued but I never saw that it produced 
~atigue. It gradually subside4into & graceful 
and smiliug calm, sometimea even into somnolenc-e, 
out of which howevar a provocative remark would 
1D8t~t1J' call. up again the surprising spasm. of 
the geyser.· 

ln addition to his physical pec~iaritie8, his verbal 

expression. af thought as well as hie tran8cripts of them in 

the form of letters show us an extremdst both in his al1egiancea 

and his animosities. He loved and hated with equal favour. 

Hi. diction on Bl.ake is singularl:r applicable to himse1f: 

~&dy ev.en in a too- fervent manner to accept, 
to praise, to believe in worth and return 
thanks for it, he will have no man or thing 
impede or divert him, either for love's sake 
or for hate' •• • 

Wit~ the finely tuned temperament of a nervous genius, 

there was no seeking of the middle course, no worship of the 

mean. Concerning the objects which merited his animosity. 

he made no admission of any virtue; of those which gained 

his- friendship, he made no admission ot any wrong. ExcU%sions 

ot thought which went beyond reason to rhapsody in the praise 

of friends or their work, added weight to the charge of 

literary dissembling. He prostrated himself before his Bugo 
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hi. Iandoz and his Vazailll.with a. subjec-tien which fai1.ed 

to strike an undexatanding note in his audience. The 

aztiat who flew in the face ot a11 that conventional England 

hel.d dear wail considered to be att.empting a ta.auce:ea de scandale" 

ra...ther tba-n one of merit and. wi th doubtful. sincezi t!", to be 

making proteatationa which w-ere to 1D~1ng not so much immediate 

fame for his metrical master~ as notoriety for hi8 radical 

thought. 

Perhaps the most s~i8fying answer to the question 

of utiBtic truth in Swinburne- is the perusal of those 

unintentional autobiographie-& published wi thin the last 

decade - his letters. The man himself' is revealed in his 

personal correspondence as & virtuoso whose sincerity o~ 

conviction and utterance is unimpeachable. In thoughtfu1 

consideratioll' or hi-a word. and deeda .. we realiu that rather 

thaa guar4 againllt excess in the expounding ot his c-reea" 

he encouraged it. His utterances are in many caaes marked 

by an extravagance which, while detraoting no whit from the 

sincerity of the underlying_ principle. was employed with 

more fervour and violence than were compatible with hi. 

evident purpose_~ It was a perverse, impish strain in 

him whioh. with the realization that the enunciation of hia 

rebellioua proclivities had shocked the public, took plea8ure 



in emphasiaing and heightening tha.t shock in as great degree 

as the whbt ot -the moment inspired,:,in him. This element 

of miachief even in connection with work he deeplr admired 

must nevez be overlooked. No bettez example of this C&JI 

be found than in that curious: collection of parodies 

ltJIepta10gia or the Seven Against Sense" ilrhere he brilll&ntl~ 

satirize. the salient charact~i.tica of a numbe% of those 

for whom he bad hearty respect. Hot the least of these 

was AlgernoD Swinburne but there ia an unusual. modest~ in'-

the inclusion of that clever counterfeit of his own poetry, 

IIWephelldia-. 1'he Donsense song is particulaxly 1ntueat-

lng ~o the student of Swinburne as evidence of the perao~ 

recognition by the poet of those peculiarities in hiB peetz3 
. 

which were patellt to his I)ublic. The tricks of style, the 

verbal effusion and even main tendencies of his more aezioua 

thought are well p~odied in the fo11owing fragment, 

&J.!fa 1 s the murk.- and monotonous musi. of 
memory melodiously mute as it may be, 

While the hope in the heart of a hero is 
bruised by the breach of menta ~aplera resigned 
to the rod.; 

J4&de meek as a mother whose bosom-beats bound 
111 tll. the bliss-bringing bulk of & balm-breathing bab'y 

As they grope through the graveyard ot creed., 
under skies growing green at a grQan for the g%~
ness ef God. 
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Baank 1s the book of his bounty beholden of 
old, and its biIiding is b1'acker than bluex; 

Out of blue into black is the sch~e ot the 
skiea and their dews are the wine of the bloodshed 
of thing8; 

~i11 the darkling desire of delight shall be 
free as a fawn that is freed from the fangs that 
pursue her, 

Till the heart-beats of hell. shall. be hushed 
by a hymn from the htmt that has harried the kennel. 
of kings.-

'* Welby points out that the poet' s f~equent ri bald:w; 

his jesting at sacred things were usually attempts to play up 

to his audience and the Pre-Baphaelite circle with Which he 

waa early associated cultivated a -Sort of schoolboy impro-

priety·. Swinburne 11&8 alway.simmediately senaiti'Ve to 

his environment. Too otten his scathing personal denun
~ .. 

eiation remind. one of the less h&pp~.p&S8ageB of Milton'. 

controversial proBe. Too often he fulfils the verdict of 

the criticaster, Buchanan, who labelled him ~ little mad 

boy letting of-r squibs R. His vehemence of invective once 

aroused startled his audiences. A chance remark in favour 

of one of his aversions would call forth a flow of vitwper-

ati'Ye eloquenoe whioh,as Mre. \Vatt. Dunton said, "issued from 

his mouth like flames from a burning ohimney". Here, at 

least,wBa a white heat ot conviction that would repel any 

att~k of insincerity. ~e8timony of his consciousness of 

* Welby: ILA. Study of S.winburne ll 
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this verba1 excess, of his definite disrega%d of authority 

and convention is found in a. ~ssa.ge from Goalie which aaya 

* Wfhe friends of Algernon Charles Swinburne 
were amply ~ware that so far from avoiding 
a11 possibilities of offence, he was pre
pared-to turn the pudic snows of Mra.Grundyta 
countenance to scarlet and they had observed 
& certain impish gusto in hia anticipation 
of SQ doiug_ He was even impatient to ~vade 
the Reapec.tabili ties in their woodbine bower 
and to make their flesh creep while he did 80. 
In comparison with the crudities and the 
&uda.ci ties which are nowadaya poured out upon 
our indifference the: 'particu:tar mutinies o-r 
Swinburne t • lyric. may appear ta be mild and 
almost anodyne. BlIt the age was not &ccuatom.
ad to expression of sensuous or of heterodox 
op1nioD~ •••• He had to use his hitherto 

unpublishe •• orda. la touch of Byronic 
ambitiQn~to be thought an eminent and terrible 
en~ to the decorous life and respectable 
tashion of the world;t and as in Byron's c&sa, 
there was mingled with a sincere scorn and 
horror of hyprocrisy a boyish and valuable 

affectation of audacity and excess. He 
admitted that it ~. a pleasure to him to 
flutter the Phllistlnes in Gath.u 

!he critics of his time have made the amusing mis-

take of allying these verbal incontinences with insincerit7. 

%he error is manifest. It waB an over-bold and reckless 

assertion of his slncerit7 rather than any lack of it. 

Where principle was concerned, where honesty of thought was 

required there can be little question of integrity. We are 

(Josse:: "Life of Swinburne-' p. 137 
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forced to agree with the critic* who says 

aHe traces a thousand patterns and eal1s & 
-thousand tunes. Some turn of imagination 
may tomorrow orde~ & new speech of Which 
tod~ he has no intimation and this wi th
out violating his fixe4 basis of faith ••••• 
It is almost impossible to find a word in 
the whole ,r his work that does violence to 
his nreeti or is in any way a. denial of -him
se~f..... Whatever the poet may 1aok and 
yet keep his kingdom it cannot be truth. 
Swinburne meant what he said, spoke it not 
in self-deception mistaking acceptance for 
understanding but from deep spiritual con~ 
viction or he was not a poet. r hav. 
wri tten amiss if I Ilave left any doubt as 
to my opinion concerning the integrity of 
Sw1nburne t s utterance. He drifted too 
often into the sha1lows of his faith but 
where -there is least spiritual. mOTement_ 
in his work it sti11 answer. sure17,how
eve% faintly,to the tides of the great 
sea beyond. M: 

Aathough a minute inspection of his letters and 

his poems reveals many extravagancea, yet at no time can 

he be found to haTe been tricked into any denial of .those 

convi&tions which he vehemently proclaimed. AB he said 

himself in one of his most seriou8 defence& of his art, 

the dedication to the collected edition of his poetry, in 

referring to ·Songa before Sunrise u, and the statement is 

applicable to his work in toto, 

IlIt should be superfluous to say that there 
i. no touch of "dramatic personification or 
or imaginary emotion. The wri ter of -SoDge 
lSefore Sunrise ll from the first line to the 

* John Dr1nkwater: '·Swinburne, &1 :catima.t. tI 
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last, wrote simply in submissive obedience to 
Sir PhilipSidney's prec.ept - tLonk in thine 
heart. and wri te t .. ~. 

As M. Raul says 

~rfoiB 11 stexplique apr~B coup~ et Iton 
connait alora que sa revo1te eat profonde. 
siueAre et desinteresaee, qutelle ne proc~de 
pas dtun orgueil romant1que mais du respect, 
de 1 tamour des: idees.. 'f';' 

It is only when a sincere persuasion has been 

attained as to the presence of intellectual content and 

as to the integrity of conviotion La Bwinburne despite 

tr.quent excess. that this monograph as a serious stu4y 

ot poetiC thought and development has been given just1fi-

cation. With a hope of ~riers removed frmn the 

approach to a 8t~dy of the trends of the poetts mind, can 

we find some single path which wi11 make our access eaa.y' 

The exterior revelation of that inward personal 

creed produced the mass of seeming paradoxes in hie lo,ves 

and hates which we have mentioned above. In such a 

tangled undergrowth of apparent oontradiction and incoll-

siatency 18 there no common stem which can be uncovered 

and traced to its root as the artistic conviction from 

which al1 these Of~8hoot8 sprang? Where .can we find 

the intellectual base which nourished the peculiar issues 
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fIE the mtBic master ea gen1.1tS? 

Such & care of inspiration is a. reflllisi te to 

preserve anr prosecuting poet ~rom cbaxge8 of aimless and 

wide-spread iconoclaam. rOO of'ten there haa been recog-

a1 tion of" the f'o:r:ce o-r- negation in Swinburne w1 thout any ac:k-

IlO1fletipent of' an iucent! ve o-r pe.i tl 'Ye nature to- .aYe ~8 

gen1~ trGm the crtminatioD of directien1ess attack. T.be 

implica.tion has been -'11 destruction and no c.onatruction.· 

COnsideration has too often failed ef re&1ization tbat, while 

Swinburne :is the apo8t1e of re'Yo.l.t, behind that p~e r:ebelllon 

1a & poet with one positive .11-aDbracing inspiration and one 

interna1 centre. .. He ia the herald o~ Uberty, the apokeaman 

or the. :r:ree~ 

!JJat eDl t·ed pas si on he pursued wi th ~JPieal :rerYour 

through the 8eventy one years ..r hi. life. It waB not 11bert7 
;:\.0 

1rI the narrower sense but a Freedom whoae ramifications extended 

:from llldulgence 1D sensual expression to the conception of" an 

111fmi tab1e &Dd illpos81b1e Jlepublic e'£ MaD. To it we can 

directly relate many e·f his allegiance.. Hi. erotie.11i111l has 

conneetion with it ~rom a desire ~or t~e.dom of aenaua1 ~ought 

and the: c-ol1vict1on tba.t the -cramping confines· of" Ylc.torilUl 

moral1 t,. gave romn £or 1 .. ~t1cient frauDes •• His deaunc1a-

Uon o-r pleats and the organilUllS of the eata.bliahed churches 
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&%ose ~r&m & desire ~or ~reedom o~ religious eonceptions suCh 

as his own. H1a peli tiea1 cree:d exto11ed the l.iberty- O':C- man 

to 8llch a degree tlat his 'Voice was heard as a. trumpet-ca11 

of :f'reedom in the cause of" c-ountrles not his own. Perhaps 

a hrg'e por-tion of his life - long reverence tor the three 

great l'renCth; English and Italian exiles originated or was 

BtreBgthened b~ the oppression which :torbade them the p:rl'V-

l1ege of" the1z nati 'Ye l&Rda. Doh .:r hi.s Wlending &doration 

for the sea arose :from the oPemlesa of it. -Sacred apaees--

the. 1&.Q]c ef restriction. the apparent limitlessness and 

freedom £or which 1 t &1YllQll remai ned a. symbol. to him. , 

The .&me ele.vated note of absol.ute llbert,. o-r 

thought ls auatained through &11 the manifol.d pages ef & p.re-

litlc wri ter, recta%:rlng again and again through his 8uccesai Te 

'Y0111111e8 o-E;:poetry. hiB plays, his prose essays and criticisms. 
I 

Bat its moat pronounoed and ch&racte%1atie :Corm achie-ves ex-

~ ... 101l in the 8oc1a1, poll tical and religious aspecta of his 

theught - eomprehenslve divisions which will form the 8ubject 

ot more minute consideration • 

.Is an al.ternative title to this dl •• fttat1on. 

R8w1Dbu:ma, Eroticist, Republican and Androthe1at a might be 

worth,. ot BlOre than p&SaiDg 8xurlna.t1ol1, fer these three pha.ea 

of thoagh'l ei ther proTide the 8ubject uatt.er or aupplr the ~el)e 
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to by far the greatest part of his poetrr. rhe:se conati uta 

the inclusive tenets through which the process of transition 
" 

in the poet'. thought can be traced. IDYestigation of these 

aspects in the steps of their succession proTides a chrono-

l~gica1 history of the man and nis work. The expoaition of 

thought reveals itself in the present case to be surprisingly 

biographical. The boy who swam wi th aeat and abili ty in the 

cove at Eaat Dene and rode fearlesaly over the Bonannrch 

countryside pas.ed through the storied co'rner of the library-

at ~on to the broadening/influence of that group of ~p&S8-

ioned y&ung iconoclasts who formed ·Old Mortality~ and to 

the begiunlng of that bebign friendship with Jowett, tature 

Master of Bal1101. ~e period of hectic years in the 

metropolis fo11owed. His strange figure in compaD~with 

the FTa-Baphae11tes - Dionyaian exceeaea - periods of 
, / 

vague restlessness - the leap to fame with aAtalanta in 

a&1ydon- as a precursor and Rpoems and Ball.a.ds· establishing 

him in the public eye as -lyric lord of loye& - pronounced 

eroticism, fruit of youth and a life of revel. 

~e inspiration changed and the poet ef sensual 

libert7 under the tutelage ot Kazzini rose to a higher plane 

aa the poet ot political liberty. The allegiance shifted 

from dead love. to living eauses. 'lhe hopes of lIIazzin1 
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and the Italian republican. became the hopes of Swinburne 

amd ·Songs before Sunrise-, the volume -truly himself-

appeared. The Bacchanalian revel. took its -toll from his 

heal th and only the salutary influence of a Wat-ta-Dunton 

gaye England thirty years longer of the life of ita most 
of 

musical poet - a lifeLwhich the ramifications brought 

development and changes of thought in defini tely traceabl-e 

steps. He was a. differ ent man in the later years but with 

some flame of republicanism. agnosticism and beli-ef in the 

Divinity of Man burning without the fury of the younger 

years. r.he excessea and the reeklessness of pronouncement 

had softened into a change whiCh was far remove4 from the 

earlier certainty and dogmatism. 

Yet though the firmness of the rebellious con-

viction of youth became somewhat modified by the me110wing 

influence of age, the ~e sincerity of conviction followed 

to the grave of the "Laureate of liberty, sweet singer of 

the sea. a 
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CHAPTER 11 -

lmOTIOK 

It 18 an interesting fancy to conjecture that had 

A1ge~n SWinburne BUf~ered his first collected volume o~ 

poetry to lie among the dus.ty manuacr-ipta at Putney for sixty 

years after the originally intended date of pub11cat1on until 

aome truated legatee ~ught forth in 1927 an anonymous Tolume 

entitled ~ems- and Ballads-. & Toluminous mass of biting 

Journalistic sarcasm and a Ter1table maelstrom of public 

~d1gDktiQn wou1d haTe been Baved the world. One cannot 

imagine the blaae critics of thia age of individual and little 

licensed expression becoming hysterically violen~ in their 

reproof of the ~e8s ot amorous thought and expreBBio~ in 

ttpoema and Ballada-. 'fhe TOlume WQuld call forth. let us 

hope, paeans of p:ra.1ae over the haunting melodies of' its 

"Dolorea,· ita- -Aw.ctor1&,· ita -triumph of ~1me,· and, as a 

wdnor note, evoke di8passionate remarks on the excesa of 

-amorous ~edant,r.r· diaplayed in the hedonistic poetry of what 

wet be a 7Outltru1 genius. 



- 25 -

But. the itQ'lllc calm ot a. mid-Victorian Englat1d of 

1866 cou1d not renect as sane an attitude. * One who bad 

rirst hand knowledg:e Bums up the 8i tuation: 

-Aa we read. Poems and _lleds toda.'Y. 
it 1. d1fficu1t to reconatruct the 
aocial. order into which they intruded 
like a bomb-ahell. So tar- as could 
be perceived at the time, the ta1xties 
:tol.'med the moat quiescent, the moat 
aedate, perhaps the least effective 
and efficient period in our national 
poetry.... Propriety bad prevailed 
and British poetry had become a beau
tiful17 guarded park, in wbich, over 
amoothlr abaYen l&1lJla, .. here gentle 
herds of :t&l.1ow-deer ... ere grazing, 
thruShes sang ver,y discreetly from 
the boughs or ancestral trees and 
.he-re there 11&8 not a single object 
to be seen or heard whioh. could offer 
the Tery smallest discomfort to the 
feelings of the most re:rined mid-
Victorian gentlewoman. Into this 
quiet park to the infinite alarm of 
the :callow-deer, a. young BaCchUB was 
now preparing to burst, in the company 
of &- troop of Kaenada and to the accom
paniment O-r cymbal a and clattering 
kett1e-druma-. 

BUt the tendency o£ the time had been supplemented 

before this occasion ~ make & perfect stage Betting for a 

atartl.1ng debut. out or an immedia.te period of poetic Btag-

II&tion two years bef'or-e, in an age which was ripe -ror being 

-.choked- as the Pari. papers :said, bad blazed Bw1nburne t ll great 

*Goaae: Lite of B1rinburne p.ll' 
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·Atalanta: in C&lydon- with ita metrical cadences, ita DBgn1ficent 

choruses and ita. defiant raillery againat -the supreme eT!l, God." 

Buakin bad written of it -the grandest thing ever done by a 

youth - though he is a Demoniac youth.· hd al.though the cir-

culatlon o~ -Ata1ant& in Calydon- was not as Large as often re-

ported, the circles of literary dis:cussion in London buzzed with 

talk of the new poetry. The· Pr-e-Bapbaell te circle whi ch 

aponaored him began to whisper of & ne. 'Wolume from the same 

aource which would startle the 1I'or1d. 

Accordingly, when Itpoema and Ballads" did appear t 

the SRark which bad been generated in the 8ubcurrent of goasip 

in the salons of London burst into a raging f'lame of hostile 

abuse with little praise :tram any quarter Ba.ve the poet 'a im-

mediate friends. The keynote was struck by llorley in the now 

fiuenced criticism for the next thirty years and in which 

Str1nburne was spoken o£ as -an unclean fiery imp fr'om the 
" 

pit-, as. the ItJib1d1noua laureate of It plkck 0'£ satyrs- and 

the general tone of the :collection as refiecting -the -reveriah 

carna11ty of a schoolboy over the dirtiest passages ln Lempriere a • 

We find subsequent cri tics speaking of itpoet1c pornograpq-, 

tha-t Itpema like Laua Veneri., and Dolores and hagoletta and 



- 27 -

others are reall7 only It poetic and highly elaborated :form of 

cat.erTauling-. aB -the recondite rawings o£ an artificer o£ 

iapotent emotionsa • It was aaid It}io mature man of pure life 

can read these poems without revulsion-. file poetry * 

-tended to exalt the worse passions 
e~ man over the better and to become 
such an irritant to the base in man 
as 1foul.d in many cases exei te people 
unwho1eaomely and perhaps aid. in opening 
the gates tor the full torrent of' animal 
appet.ites that are 80 tremendous in their 
fury when once liberated.-

In, such a atorm of violence was there Dot· an author-

l~tlTe Toice which at least condoned the work? Lord Lytton 

confeBsed that the beauty of diction and mastership of cr,aft 

"\ 

in melodies bad BO dazzled bim that he real1y did not aee the 

l18ught1neaa t111 pointed out. 

Perhaps the most wdued opinion of any critic in 

lI:ngland at tb&.t time was that of Ruakin who had a1ready labelled 

-rine-. Early in 1866 

RuB-kin bad wr1 t ten Swlnburne 

-Z have the Ilsa. all right. I like 
them BO much but there are redundancies 
yet which you can prune - in Bome - not 
in ttJ'auatine-! which made me ail hot 
like ~ire. Itts glorious with the devil's 
:ringer in it.· 

*:Buxton rorman: ·Our Living Poets.· 
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Re- and Pal.grltYe had acceptett SWiJ.tburne·. paganlSJ1l 

1Iitll ~rM'latesa.· When 'Uged to denounce SWinburne be wrot.e, 

It]fe 1a iDf'ini \el,. above me in all 
knowledge and power and I should no 
more think or advising him or cri'ticising 
him 'than of venturing 'la do it to hrner 
it he were alive agaia,.... ~ t. righter 
than. )le is - se are the lambs and .. &110 .. 8 

but. they·re 11Ot. hia martch.· 

Re wrote to SWinburne himself shortly after the~.\ 

pab11eation o~ ~e book: 

~or ~e matter o~ 1~ I consent to 
Blllch - I regret much - I blame or
re3ect nothing. I aho-uld &It aoon 
think a.r ~1nd1ng fault wdth you Ba 
with a. thunder cloud or- a. nightshade 
b1o_om. .Al.1 1 can say or you or 
them is tlllrt God made you and that 
you are very Yonder£ul snd beautiful. 
filere 1a remred1y aolDething wrong 
with you - awful ill proportion to the 
gre&'t power it -e:r:rec~a-.· 

Burne-.Tonea. Whistler and Lady h8Te~ had been 

in ~ayour Q~ publication. Kered1th expreaaed ~e need ~or 

caution in a letter to Swinburne: 

-. to the Poems •••• if 'the)' are !lot 
.. ,.et in the press do be carfdul o£ 
p"lt.1na your reputa:tlon :fimnly grounded. 
:ror I haTe heard 'low mu'l'leringa' from 
the 110n of' BritiBh prudery: and It who 
love your- vera-e, would pl~ BaYagely with 
a krdt'e among the »roofa -ror the Bake of 
your t'ame; -and becaua'e I .ant to see you 
take the :Cirat place, aB you may. 1~ you 
will.-
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-.utter1.nga- certainly were heard and as might be 

expected only incited the rebllioua Swlnburne to greater 

dia-plays of bravado. 

The proponent of -the roses and rapturea o~ vice-

in preference to -the lilies and languorB of virtue- knew that 

hia amorous verse would evoke comment but probably doubted that 

the storm 0"£ hia brewing would reach such propo~tions. That 

ita reception should ar"Ouse such a storm of Puritanic protest 

muat have pleased him immensely and whetted that apiri t o~ 

mockery o~ cOnTentiona11t1ea into &: desire for the production 

o~ some work .hich should shock such natures more rather than 

1es-&. ABide tram consideration of the motives or sources 

which inspired ~oems and Ballads.- we ~ind a de~inite desire 

~eep. - a -desire to ahock 

the public by making ita- aharer of' his lmagina:ti ve sensual 

experiences. - sometimes merely an impish desire to ahock, 

aomet~es a serious passion for sensual liberty." 

The impish part o-f tba-t deaire 1& most evident in 

his letters. A good example 1s that to ::Burton in January, 

1867 in which he st&tes his ambition. 

-I have in haud a scheme of mixed . , 
verse and prose - a sort Q~ etude 
a la ~alzac p1ua the poetry - which 
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I flatter nvaelf will be more of:fenaive 
and objectionable ·to Britannia than any
thing I have yet done. You s:ee, I have 
no..- a character to keep up and, by the 
grace 0'£ Cot~t.o, I will endeavour not 
to come abort Q~ 1~ - at 1east in my 
writings.-

Suf:ric1ent insight into the qua11ty of c.ompanionship 

which Burton offered may be gained when we £ind Swinburne 

Bpea1dng lat.er of receIving :trom him renewed congratulations 

on his success -in bruising the head of British virtue.-

Investigation of the aources of inspiration for 

SWinburneta -erotic eaotery.- as one f'acetiouB critic called 

it, leads us through a maze o~ dimly-lighted eccentric by-

patha aome of ~ch we enter with a reluctance only overcome 

by desire ~or achievement of the goa1 of cmnplete underatanding 

beyond. 

Primarily, the dIsregard of convention the aUmmODa 

to & calling where revolt was to bei~(CbRord was inBti11ed 

in him by a be11e! in the law1essnesa of his ancestry. His 

grancttather. Sir John Swinburne, he ata.t.ed to b.e an extreme 

politician and ~ discarder o~ bis early CatbD1iciam. It 18 

certain that this extraordinary old man incited the youthful 

&lgernoD .i th at.lrr1ng tal.ea of rebellious ancestry to a 

belief that de~iance or convention was a justifiable outgro~h 
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:Crom a. nt.ce which boltlly upheld ita doctrinea in the :Cace 

or genera1 diaappro~. Ye ~1nd this fee1ing reflected in 

& l~tter to Stedman where he aa,ya 

* -y think ,.ou wl11 allow that when 
this race chose at. last to produce 
&. poet. it would have been at leaat 
remarkable 1£ ha had been content 
to write- nothing but hymns and idylls 
~or c1ergymen and young ladies to read 
out in Cbapels and drawing-rooms.-

ro such &. youth there came to be aomething inherentl.:r 

repulsive about a Christ-1an deity who demanded sacrifice and 

a rel.1nqniabing o£ pleaaure. The Gods who were warm and 

beaut1~u1, the pagan deities o~ the Greeks held more appeal 

for him than an austere and cold Christian God. The early 

al.liance with the pagan deities which popul.ate ·Poems and 

:Bal.lads- and the s·enauouaneas. which ia the aore o'f the volume 

-18 ab11' expla1ne-d by La:Ccadio Hearn who aayf1 

-.my persons ar-e apt to mistake artiat1c 
~eeling for 1ficioua :reeling and a aplrit 
o~ revolt against conventions for a 
genar&1 hatred o~ .oral law.... It ia 
just about the time when a young man'a 
passions are atrongeat that the stor.y 
of Greek life is suddenly expounded to 
him and you must remember that the 
aeathetlc :racul~y is- primarily based 
upon the aensuoUB life. Iow in Sw1nburne's
e&s-e we have an abnormal aesthetic and 
BChol~~aculty brought into contact with 

*Gosae and Wise: -Letters" p. 204 



these inf'luences at a very early age 
and the resu~t must have been to that 
young mind like the shack 0:( an earth
quake." 

The environment o~olescence and youth promoted a 

tendency toward an expression o~ thDught and deed which was 

not. to gain its sanction from -generalapproTa1.· The 

SWinburne who ignominiously le~t. OXford to avoid expulaion wa6 

a much more aophiaticated product than the Eton graduate who 

ba.d entered it. The constant devouring o~ the 1iterary :fruits. 

o~ riTe 1anguagea. the long intimate discuBsions of ·Old 

][orta1ity.- the not altogether beneficial. influence of his 

maturer r-riend,. liichol bad encourtg.ed the rebelliousnes-s in-

gr,ained in his b1ood. He had been introduced to Roaaettl. 

](orris: and Burne-Jonea who were painting the Oxf"ord Union and 

it was to t.his Brotherhood that SIlinburne on his father-'a a11ow-

&nee Boon attached himself in London. 
.~. 

S1r1nburne ta life in London especi&lly during its 

Latter phases was aB irregular as the eccentricities of his 

genius. During the years from 1860 to 186, he s-pent most of 

the time with the Rossettis. dones and ~rriB - a company which 

did little to curb the rebe1 WIse of the youth who aupplicated 
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His great Greek traged.y -'&t&lanta- in 6alydon· was 

C1.osel.y f'o11owed by the first of his Jrary Stuar-t tri10gy or 

p1ays -m.atelard.· J His- fame was al.ready asaured and 

"CbaItt.elard.· .1 th a certain unuaua1 emphasis on the power of 

passion, presaged the l.uxury of 10ve that was to startle the 

world in 1866 with the appearance of ~ems and Ballada.- The 

iDterest and encouragement of hi. own circle concerning hia 

10ve poetry and the open adoration of some of his listeners 

stimulated the poet to :further extravagance. One reads of 

an incident when to an audience of newer and younger admirers 

he recited -Dol.ores- and -unde'r the: i.n£luence of the poem. of 

the :f1ute-like voice, or- the strange, cOllvu1sive gestures, 0'£ 

the :ra.pt :r&.ce~ the wO'nderful eyes, the fiery halo of hair, 

they sank to their knees in worship .. - The incident is Buggest-

iYe err the: Camb:r:1d.ge'·' undergraduates Who, 111 fervour of tribute, 
~ 

~o1ned hands and. marched Hong shouting It])o1or-es- 01' -,& Song 

of ReTolution- and the burning of' a volume of "Poems and :Ballads· 

w1~ the other fireworks on the' Fifth o~ Iovember. 

Tbs early publication of -LaUS Venerl.· after a read-

an experiment to t.eat the pub11c taste - and ~o:rbearance - than 

lIIlything elae.· And then, w1 th & r'esounding craah which ~:r1ght-
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ened hiS' pub1iaher into temporaTY nthdrawal~ came his pa.rapbraae 

or pass-ion, Poems and Ballade: Part.1.. 

It naB too of'ten been the noxious custom of d.eprecating 

cri'tica and a mor'h.1d1y curious public to subordinate, or at 

leaat qualify. their interest in the art of a genius, in the 

eDduring qualities of bis work~ to the eccentricities of hi. 

person. The durable property of a great po.~ ~ the merit o~ 

the work by- whioh he has become known - 1s obacured by the 

considerktion which is every journalistta 

8toCk~1n-trade. ~ticu1arly 80 is this the case When the 

great PQet~ novelist, essayist or produc-er of any type: has 

led at any time during his e~h1y sojourn an existence wbieh 

dir:rers in any degree from tbat norm of' ltres'pec.tabi1ity· _1 th 

which a auperficially v1rt~oua public wishes to ally ita great 

leaders or thought and action. 

XemlY' aware of this tendency- and desiring to 

preserve trom the sensational. moa &D7 intimate detai18 which 

might be distorted into spectre. of m&terial detraction from 

hi. grea:tne-.a, his biographer and the friends to whom we 01'le: 

moat of our information regarding the lite ot Swinburne have 

careful1r veiled from the unha110wed gaze the excesses of those 

London years of hie life - years fi11ed tOG often with "1'ug1tlve' 

thing. not good to tre&8ure~. 
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But in a work of this nature: embracing a sympathetic 

attempt to trace the origins and transitions of a poet's thought 

thxough al1 its phases, investigation into every Chapter of 

his life which has a definite bearing on that thought can 

ltHd1r be avoided. 1'11e art in Swinburne's case cannot be 

divorced from the man. One seeks the relationship of the 

theught of the lyrics to the thought of the man and one i8 

forced into a scrut1D~ of those troubled metropolitan years 

which coUld produce so brilliantly pagan a masterpiece as 

itpoems and Ballad.·, so exalted a tone as that of IlSonga before 

Sunrise& and which before his prime had laid at death's door 

through excess the most ,gifted poet of the time. In consider-

ation of the vo1ume, one aska, 

-where was thepedantr7 of pas.iOD, with which 
-,oems and Ballad.- i. sa.tura.ted &cquirecl~ Why 
is the accent on the aadnesa and bi tternesB of 

10 .. "" 

It i8 significant that the solitary romance of 

Swinburnets life ahould occur at the commencement of the poet'. 

London sojourn and it is unfortunate in the light of subsequent 

Bohemian exceS8ea that it met with crushing reverse. In 1862 

he met Sir John SimoD and his wife, both of whom were friends 

of BUsk1. and "Young Swinburne ll became 8. frequent visitor a.t 

the Simon domain. The frequency of the visits waa perhapa 

attributable more to the charms of their niece, Jane Faulkner, 
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more common1y known as ltJJoo·. than 'to &frection :for the 

'el.derly Clouple. The vivacious' gir1 was kind to the poet • She 

gave him flowers, played and Ilang to him and Swinburne re

ceived an impressio.n of encouragement which was probab1y not 

aer10ualy intended. rhe poet aud4enly on one occasion declared 

his 10ve ~or her and, poasibly as mu~ from nervousness as any 

other feeling, the girlmbroke into Laughter. SWinburne was 

deep1y hurt at the refusal and gave immediate and ample 

evidence of his displeasure in characteristic fashion. 

The 1y.rics of rejected lovers have ~elled the master

pieces of world poetry in 1srge proportion and no inconsiderable 

station must be awarded Swinburne ts. -The hiumph of Time- t 

written .hile -the infinite pity and pain- were with him, in 

Iorthumberland whither he had flown a~ter his rejection. 

llot only for its Jl&rvellous- verse but f"or its &utobiog

~hical' '1ual1ty 18 the poem note1l0rthy'. Sllinburne t.old Goaae 

that the lyric r-8l>resented wi th the exactest fidelity the 

emotions which paBsed through his mind when the anger died do'll1'l. 

It 1a the story or the only ,ccasion on which the poet ever 

gave evidence of the &b111ty to experience a love of the 

highest type which _Quid combine both mental and phyitical 

aspecta and which did not, ae the ~oves of love- in most of 

the e.poems. and :sall&ds- did, depend solely on the appeal to 
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the senseB. He turns to his mother the sea for solace iD 

the immortal stanzas 

aI wi11 go back to the great sweet mother 
Mother and lover of men, the 8ea. 
I w.111 80 _own to hez, 1 and none other 
~lose with her, kiss her and mix her with me; 
aling to her, strive with her, hold her fast: 
a fair white mother, in days long past 
Born without sister born without brother 
Set forth my Boul as thr Boul is free. 

UI shal1 sleep, and move with the moving ships 
-Change as the winds change veer in the tide; 
My lips wil1 feast ,on the foam of thl";, lips 
I shall rise with thy rising, with thee subside; 
Sleep and not know if she be, if she were 
1111ed ful1 wit~ lit. to the eyes and hair 
.Is a rose is fulfill.ed to the rosele&!' tips 
With splendid smMmer and perfume and-pride.-

And the prophecy of the future year. of recklessness with the 

pity and pain of what might have been 

"I shall go my ways, tread out my measure' 
Fill the days of my daily brea~h 
With fugitive things not good to treasure 
Do as the world doth •• ay as it saith 
But if we had loved each other - 0 sweet 
Had you felt, lying under the pa1ms of your feet 
'!he heart of my heart, beating harder wi th pleasure 
To ~eel you tread it to dust and death -

IIA.h had I not taken my life up and given 
All. tbaJ: life gives and the years let go 
!he wine and the honey, the balm and leaven 
The dreams reared high and the hopes brought lo~ 
Come life, come death, not a word be said; 
Should I lose you living and vex you dead? 
I never shall tell you on earth. and in heaven 
If I cry to you then will you hear or know?" 



!he re:buff must have caused ac.ute pa.in to a nature 
~ 

·so sensitive and the ~eaction in his personal life was one 

of exceslB. From thi-s time on we notice a gradual sinking 

down the scale until the physical crisis of 1879 was reached. 

In a discussion of the eroticism of the thought in 

the -love·ra t litany-a, as one critic called u.poems a.nd Bal~4Bu., 

the question arisea a8 to how much of the amorous fren~ of 

Swinburne's volume of passion correspond.s with his persona1 

experience. It is an unconventional quer~ but one which 

immediately concerns the matter of this treatise, -one which 

was a favourite of the critics of his day and one which he 

himael1' considered sufficiently importan't te answez years 

later in his dedication to his· collected poems. 

-It ia now thirty-six years since my first 
volume of miscellaneous vexse. lyrical. and 

.\ 

dramatic and e1egiac and generall7 hetero-
ganeoua, had as quaint a recep.tdGn"&nd~ 
aa singular a fortune as I have ever heaxd 
or read of ••••• For its author the moat 
amusing and satisfying result of the clatter 
aroused by it was the deep diversion of 
colla.ting and comparing the variously in
accurate verdicts of the sC.ornful or 
mournful censors who insisted on regarding 
all the studies of passion or sena8..tion 
attempted or achieved in it as either 
confessions of posi ti ve fact Q·r excursions 
of absolute fancy. There are photographs 
from lite in the boak. and there are sketches 
from the imagination. Some which keen-sighted 
criticism has diamisaed with a smile as ideal 
or imaginary were as real and actual as they 
yell could be: others which have been taken 
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for obvious trans~ipt8 from memorJ' waxa uttuly 
fantaat1c or d-ramatic:.· 

* One reviewer points out th&~ awe should need to be 

God's spiea to distinguish with any confidence, between what 

came to him out of his physically limited but very curious 

experience and what came to him in dreams or after reading 

C&tullus, Gauthier, Baudelaire and his half, but only half, 

ironically admired" Justin.-

Much tmport has been given by scoffing critics to 

Swinburne's reLations with the Jewish a~tress. Adah Iaaacs 

Kenken, and the influence she is supposed to have had in 

inspiring.ome of the effusions of ·Poems and Ba11ade u • 

Because of diverging recorda, the ciroumstances of 

the birth of this accomplished and much-married lady are 

yeiled in considerable mystery. One source Bays that she 

was of Irish de.oent; another, the child of a Spanish Jew 

and a iTench mother. Her birthplace was near New Orleans 

in the United Statea. Embarked on a stage caxeerj she 

married at aeventean a Jewish musician, Alexander la&acs 

llenken • Considerable trafficking in husbands ensueC 

since before her death in Paris at the age of thirty-three 

she had pos.essed five legal husbanda. She understood five 

languagu and, in addi tion to her other capabili ties I her 

* Welby : -A Study of Swinburne" 
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beautiful figure and daring as a horsewoman won & name 

for her in the production of Illfaz:-eppall ill London. After 

aSking the advice of Swinburne. whom she had ~et through 

~omson, the poet's secretary, she published a ama11 volume 

of her own verse I&.Inf'elicla ". The chCU'ge of influence on 

many of the poems of Swinburne t. 1866. 'Volume bears litUe 

weight since she first ~e to London in 1864 and most 8~ 

the poems in which her influence is claimed were written 

by that time. 

It is now certain that in the poet's relationa 

with the actress. Swinburne was more pursued than. pursuing. 

He appzeciated her interest in him - an intereat which 

carried with it high flattery - wrote 1n he~ album. loQked 

over her poem., had his picture taken with her and expressed 

keen regret at her de&.th, but as far as any g~eat intimacy 

with the a.dventuress was concerned, although he made no 

general denial, he emphatically convinced hie friends that 

no suoh relationship existed. Welby says 

-erhe teEms in which he oorrected error on 
-the point would have been appreciated by 
the publiewhich applaude« Restoration 
comedy; therare difficul~ to reproduce, 
even wi th prudent omissions, for the 
public to-daTe The general tone of these 
denials may,however. be surmised from & 



- 41 -

condensed paraphrase of one of them, in which 
he hinted that other than distant relations 
wi th her would have been disagreable to him 
as intimacr wi th the lady then occupying the 
higheat posi tion in the country. U 

It is interesting to note the comment of those 

critics who attempt to analyze. the effusion of ~~Poem.. 

and Ballads-I. Oliver Elton says the erotion ia 

·cerebral,. musical, ve~bal, a frenz.y of brain and 

tongue. The poet merely talk. about desire and chatters 

of ain." ~e Edinburgh Re"liew:" of April 1890 states 

~e erotic poems of the first series are 
mere scenes in a land of dreams. k 

Stedman remarks that it ls a. fano!, of the mind 

prelLminary to the vigour of healthy passion. Edward 

Thomas comments 

~ere is less love in it than lOTe of love, 
more pasBionateneaa than passion yet, in 
another sense it is all love and aLl passion, 
pure and absolute love and passion thathave 
found 'no object worth their constancy' and 
so have poured themselves out on light loves, 
dead women. women that never were alive ex
cept in bo~k8 and 'daughter of dreams'· 

Strong lDU~liglon in Literature- states 

-The tTenus and Adonistaoes not prove 
lhakeapea:rets early manhood to have been 
swa.llowecl up in aensual1t7 any more than 
the lLaus Yeneris l of Swinburne proved him 
to be·a youthful reprobate.-
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These: opinions are singularly interesting because 

iD pre~enting the comment of a number of critics who 

have proba.bly not had access to the priva.te papers" of 

Swinburne, they express a general belief that the poet's 

love frenz~ is not the product of experience, not the 

reflection af health7 passion but a cerebra1 excit~ent 

in a man whose life was not necessari~ immoru. This 

searching in the dark, however, can only result in con~ 

j ecture. 

In quest of knowlatige as to the proportiQ~ of 

~winburne'a erotic poems which represent empirica~ 

knowledge on the part of the poet, one is forced to 

rely on those commentators who, of the sma11 privileged 

number who h&ve had access to his private pape~,. have 

been unable to avoid in their own works reflection of 

the opinions gained in research. 

Passagea such as the fo1lowing are found in the 

t~ most resent studies of Swinburne - that of Mr.Haxold 

BicholtionJ in the u.:Bnglish Men of Letter"sll series which. 

while rather daring in its theeia, is excellent in its 

scholarship; and that second study of Swinburne by T. 

JBr1e Welbr, a serious student of the poet for thirty 

yeazs. 
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-The peculiar immaturity, not to ~ay unreality 
-of his own sexual experience too often tempted 
him to diverge upon the tangent of sadism. It. 

In proclaiming how greatly success went t~ the head 

of the Bohemian Swinburne, he would I~oast triumphantly of 

the variety and deep red colour of his vices - vices which 

he was p&thetica1~y incapable of practising." 

-It may be noted" perhaps that the best of. these 
-poems of passion are inepire4 either by art or 
literature. Swinburne ' • direct sexua1 experi
ence was, to say the least. no ~ery potent nor 
pregnant impulse-. . 

Yelby tells us that -he who was incapacitated for 

love in &ct1Qn~ was Uimaginative1y one of our supreme amor-

iats ••••• His mouth was the mouth of one in whom sexual 

competence never matohed sensua1 desire.-

!he inference ls obvious and the sources reliable. , 

One is tempted to suggest that the nature of the "experience" 

lwinburne suggests in his -Dedioation" was particularly 

limited and that he was nearer to accuracy when in his 

beautiful dedie&t1on to ~ne Jones he spoke of his loves 

as ~&ughters of dreams and of stories-. 

~en 8uch second-hand and scanty data invites a 

theory ot relation of Swinburne's perfervid eroticism to 

1nterpre.t&tion under the tenets of behaviour suggested: by 



- 44 -

Dr. ~eucl. Dr. Maaoch or the Count de Bade. The theory is 

fax from outrageoua or foreign to the clinios of abnormal 

psyohology- tha.t physioal repression. exper-ienced threugh in-

ability or peculiarity of sexual experience, often results in 

& more fervent menta1 expression of the urge. The inhibition 

of the physical results in peoul~ar po~r and intensity of 

sensua1 imagination. ~e po~sibility of a physio1ogiea1 

reason for the erotic thought of .... Poems and Ballads" justi-

fies any attention paid to the inttmate phases of the poet's 

life. Only studants of psycho-therapy could ably explain 

all the ramifications which the foiled natural impulse would 

genera.te in the bard. -. Pe%haps he realiz.ed it himself when 

he say. in his autobiographical Wfhalassius u, that he is 

DA fosterling and & t~ltive on earth 
Sleepless at sou1 as wind or wave or fire
A manchild with an ungrown God's desire.-

That his kindly commentators did their work well 

is evident from the fact that in & searoh of over seventy 

references, only an half dozen seemed to be aware of any 

physical abnormalities in the poet's nature and these r efusEll. 

to make public their knowledge. One found v.&gue references 

to auebilitat1ng irregularities'" and B&ccl1analian excesseslt. 

which though of good intent served only as provocation to 



the serious and not morbidly curious student. It was not 

until last year that one of the f'ew competent and sympath

etic: critics, T-. Earle Welby~ realizing that continued 

innuendoes served only to inflame the cu~iouB mind to an 

exaggerated inference which would overshoot the truth. th&,t 

the present age of' philosophical frankness possessed & more 

balanced sense of values, that the pexsona1 huxt Which 

unnecessary revelation, no matter how truthful, could bring 

to the daLd bard's closest friends and relatives had been 

removecl by the passage of almost two decades, dared to 

c&11 & spade a spa.de, or at least a garden implement. Wi th 

a happy compromise between Victorian obsCluri ty and a 

brutal frankness which the most scurrilous of Swinburne's 

verse and letters might have prompted, the two studies of 

'''the poet published in the past two years._ both marked by 

depth of insight and accuracy of observation, have answered 

the questions of many a -pu'zsled atudent as to the motivatial'l 

of tapoems and Ballads'" and the outburst of wra.th on their 

appea.ranc e. 

A certain portion of the hostility of the right

eoua towards his work during the period of the poet's 

younger days ~ose from observatiQn of ~d Swinburne~. 
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They watched the eccentric figure wi th eyes which asked 

als this poetry the work of a degenerate roue? U The 

appearance of the poet, as we ha~e seen, lent strength to 

such theorizing of unsympathetic critics. 

nte truth indica.tes that Swinburne possesaeci the 

nervous organism of geniuB and with it what is also too 

often found as accompaniment, the ab·erration.8 and excessea 

at:tributed to unnaturfti brilliance.Conj ecture has been 

in most cases of this kind the companion of aceuracy and 

the epithets of lId-ipsomaniac· t -·epileptic· and -Sexual. 

pervert- whispered in those years of wild London excitement 

.eTe at faul.t only in the degree of severity indicated. 

It has been suggested that the excesses of thQught 

of "Poems and Ballads·' were due to the roseate creations flf 

brandy and that the poet WTote his most passionate effusions 

under its influence. That occasional flashes of equally 

brilliant verse came with the sobriety of Putney days and 

that the exalted tone and concentrated tho~t of -Song. 

before Sunrise a wexe conceived in the same period of aloo

hollet indulgence as tapoems and Ballads· would seeJn to 

disprove the theoriea of such shallow critics. It was the 

fault of a peculiarly immediate physical reaction to the 
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leaat stimulant that gave Swinburne the name of being_ a 

heavy drinker. The characterization was hardly accurate 

for the highly-tunecf nervous system needed li tUe artifici-al. 

stimulation to throw it into axcitabilit~ of speech and 

action. 

* ~n8titutienally, incap&ble of carrying more 
th~ a. gla.ss of light wine, Sw1nburne was apt, 
without anything that for the nor~al man wou1d 
have approa..ched excess to become a apeaker 
.hose enthu8iasms might be referred to Bacchas 
rather than .&polla .... 

~. London haunts as time grew on became stranger 

and stranger. Swinburne was more and more weighed down with 

a sense that he was not as other men. He felt that he waB 

unable to share in the "happy d&JiJ or else to die" and ha.d 

asold life and life's love for song It. Ther e became 

apparent another peculiax phase of aberration in his nature 

which, since it shed. a light on some of the bitterness 

of cer-ta1n poems of his first collected volume, meri ts our 

attention. 

** Drink or rather Swinbulfnets exceptiona.1 
1ncapacitr for it accounted for much. There 
were other causes for languo~, dejection, 
feverish excitement. There was that in him 
which could find no natuzal satisfaction. It 
was not merely in the spirit in which he had 
joined the Cann1 bal. Club that he w-ent to 

* 
** 

\lelby: 
Welby: 

II,A. Study of Swinburne" 
itA. study of Swinburne 11 
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certain resorta, not merely in the fPiz~ t in 
which h.e had wri tten liThe cannibal catechism'" 
that he returned at int~va.1a from i862-l88~ 
to his epic of flagellation. the unpublished 
and of course quite unpublishable composition 
enti tIed "·~e nagging BJ.oc_~. Interest in 
~his subject had been shown as eaxlras 1859 
in hi s Fletchel'ian Qomed;J -'l.a.ugh and LiE;} Down tl 
in which one charaeter Frank is so frequently· 
under the scourge; raptures over birching 
appear in work so late aB ·~e Sisters·' 1892.. 
~e mat,tu is not one into which I desire to 
enter: students of a certain department of 
human behaviour wil~ readi1~ deduca what is 
impl1e4 by the persistence of this interest, 
harmless as the references to it in Swinburnets 
published works are.. Who sh&l~ say that if 
the brandy and the myrtles and the birch twigs 
had not been so accessible. he would have ex
perienced this dejectioD~'" 

!hat inversion of the normal human instinc.t had 

lntellectua1 attraction for such an abnormal p~et is showm 

by the subject matter of such poems as "Fragoletta tL and 

. 
lIHermaphrodl tUB'" in IIPoemB and Ballads It. 

What was the character of the love which Swinburne· 

rhapsodized in his famouS first volume? Except for that 

impulse whose rej ection inepired wrhe Triumph of Time u,. it 

was a feeling very remota from that frank and exalted emotion 

which the Anglo-Saxon mind designates "LoveD. In S-winburne 

too often -Lust Bays I am Lo~e·. He shows a He11enic love 

of the beauty of the human form and returns in his first 
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poetry to -rites and symbols which cloak the fierce primitive 

impulse of man". 

After "The Triumph of Time" love becomes merely a 

fleeting attraction to Swinburne'a mentality - here today and 

gone tomorrow. He Beems to have determined to discard the 

mental or intellectual phase and regard only physical p&BBion 

as love. Therefore, its tranSitorines&- in his poetry muat be 

regarded as the impermanence of fitful passion. He expresses 

this in verses taken from the unpubliahed novel. "Lesbia Erandon" , 

and again 

"Comblen de temps. dia, la belle 
Die. veux-tu m'etre fldlle? 
Pour une nui t, Jtour un jour, 
Mo n amo ur • 

L'amour nous flatte et nous touche 
Du doigt, de I t oal1, de la bouche 
Pour un jour, pour une nuit, 
Et e'en fu1t" -

* "A month or twain to live on honeycomb 
Is pleasant but one tires of scented time." 

In a ~.tter to Joaeph Knight in 187, after having 

written "Love laid hie sleepless head" he said 

"in an age where all other lyrists, Tennyson to 
Rosaettl go in (metrically) for constancy and 
eternity of attachment and reunion in future 
lives, etc., etc. I limit love honestly and 
candidly to twenty-four hours." 

* "Before Parting" - "Poems and Ba,llads- I -
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Its ~permanence seemea unavoidable and almost desirable to 

him. In -At PartingU he says 

"HQW let him pass and the myrtles make way for 113 ; 

-Love can but last in us here at its height 
For a day and a night ~ -

But the main t~ne of the remarkable volume is one 

of the pain and satiety of physical love. In 1862 the poet 

bad turned critic to contribute to the Spectator a review of 

Beaudelairets aF1eurs du Mal". From the eccentricities of 

this great French poet, Swinburne took & .. certain amount of 

that despair and anguish of love which inspires such poems 

as IlDoloreau , Fragoletta U and uAnactoria u • That his 

satiety ~ only of the imagination is proved by his ability 

to discard it under the inspiration of the higher cause 

that his IIthird apostle", Mazz1ni,was to provide. 

Emotional poetry had always previously been 

decorous but,if hardly that,we find little which is repulsive 

It is an intoxioation of sex "of' 

such stuff as dreams are made of", but the.re is no smut. 

What might have proved offensive in cold and formal prose 

is exalted by the marvellous melody of verse into a poetry 

w~oee greatness can only excite admiration and wonder. He; 

himself, asks -where is there an unclean det&il~ Where 
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Ballads· should notice that the poet abhorred the idea of 

placing before the public anything savouring of Dn~stinesaq 

or obscenity and he indulged in a scathing denunciation of 

%01& on that score. 

Up to this point,we have discussed what really 

become the inconsequential phases of the poet's erotism. 

It was poetry of youth writ~en for youth with the feverish 

intensi ty engender ed by abnormali ties in the poet t s nature. 

We have seen in his early verse exemplifications of four 

types of 1011e - the mother love of Althaea. for lIieleager, 

& type of love which, it is too seldom 1'.Clalized, was moulded 

into melody at the same time that many of the paBsionate 

ballads were composed - the normal hlman emotion for Jane 

Baulkner, persona~ and probably combining more of the 

mental than pbysic~ - the emphasis on physical lOTe for 

its own s~e as in DLa.u8 Veneris· and nDolores n. and the 

discussion of abnormal lOTes in uFragolett.a R and· nHel!ma

phroditus .. ·• It is only of the latter two that we hear 

in cpnnection with the poet's song for only in them did 

the poet deviate from the accepted norm of English convention

alit~ and therefore set himself apart from the re.t. - & poet 
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to be denounced in violent invective as he said himself -by 

the prurient prudery and the viru~ent virtue of pre-ssmen 

and prostitutes. 11 

was there not a core to all this aimlesa effusion? 

Can it not be rela.ted in its more serious phases to the great 

central incentive which motivated the thought of the poet' 

The answer is embodied in his own defence, "Notes on Poems 

and Reviewsa~ That there was any central purpose, that the 

poet could even dare to put forth a justification of his art, 

that he ev"en considered it an ~rt, had never occurred to the 

public which now perused a careful and logical. "apologia'·. 

But tha~ he had a defini te creed is undoubted. 

It waB the old Hart for art's sake u creed which he was forced 

to discard after the Jowett-Mazzini conspiracy but that i~ 

served as a guiding principle during this period ia evident 

from the reflection of its rays in his ~Note8u. It was 

probably Baudelaire who gaTe tangible form to the uncompounded 

tenets of Swinburne's mind saying Q!he poet's business is 

to WTite verse and by no means to redeem the age and remould 

society~. Di4&cticism was foreign to art in the formulated 

Swinburne cread and therefore every possible opportunity 

Bhould be seized to war aiainst it. As usual, Swinburne's 
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~ring·· took the form of excesa and often we fee~ that 

much of the unnecessary extravagance is from the love of 

excess for its own sake. But since by excess-he was 

a~hieving his purpose of throwing a monkeY-WTench into the 

monotonously regular performance of the machinery of 

British prudery why, he argued, curb that fine frenzy which 

made his poetry dif~erent from that of the day? 

In "Note.s on Po-ems and Reviews u , written the year 

after uPoema and :B8.l1ads tI were published, he firmly struck 

this note. After lavish scorn of his critics, questioning 

of their purity of thought rather than his, he showed that 

he considered the principles of artistic enjoyment differed 

with the differing readers and, since he was attracted by 

the fulness of life rather than its restrictions. the art 

of the grown man pos.eased grea.ter appeal for him th&ll 

the art of the cloister. He ma.de no pre.tence of wri tiing 

lIfood for female infancytl. Ther ewer ettmoral milkmen enough u. 

He professed to deal -neither in poison nor' in papu but 

wished his poetry to be taken as a protest against "the 

idyllic and tender optimism of Tennyson 11 and the hypo cri t1cal 

prudery of "the age in which he lived'. True to his B&udel

airian creed, he said that the most important question the 

whole discussion had aroused was ~ether or not the first 
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and last requisite of art wa.s to give· no offence." 

Herein lies the strength of his position and 

here we see clearly the re·lation of these early excursions 

of thought to that p~imal impulse which motivated his whole 

career. Here we find revolt and desire for liberty -

revolt against the artistic and ethica1 creeds of the day 

and desire for liberty of individual thought. 

We bave seen that prompted by the traditions of 

revo1t in his ancestry, incited by the rebellious pronounce-

menta of his Oxford associates and the so-called Mfleshliness" 

of his Pre-Baphael1te friends, the natural tendenciea of a 

youthful mind were given encouragement by frank adoration 

of his erotic poetry by amal1 but admiring groups of 

supporters. The emphasis on fleshly feverishnes8 at this 

stage of his life was probably psychologically inspired by 

his incompetence for normal human experience. Repelled 

from the only true love that wsa his, he slipped down into 

& period of indulgence which possesaad more of turbulence 

than vice. & stage which matters little to the a.ppreciation 

of the consnmmate art and immorta1 melody of "Poems and 

Ballads· but which accounts for perverse intere.st in 
-

certain abnormal trends of thought. He ga:'l8 a shocked 
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English publia a classic of the impermanence; the anguish 

and the sa.tiety of passion and, attacked by the hostile 

reviewers of the day, .ably de~endea sensua1 liberty of 

thought. avinced an artistic creed unsuspected by an 

unsympathetic publla and fought with joy in his onset to 

releaae his age from the shackles of British hypocrisy 

and prudery. 

Revo~t and the ~eal for freedom was soon to 

tranBcent the stifling circles of ~itish social con

ventions, to rise beyond engagements with the ~iolences 

of insu1ar critics to & warfare of life dur~tiQn against 

~rld tyrannr, to climb from t~e desire tor freedom of 

the erotic and exotic fancies of youth to a preaching of 

uni vuaa1 liberty and the i111mi table republic of l!an. 
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ClfAPHR IIr 

It has too seldom been realized in the atudy o£ 

Swiuburne ts thought that hia higher po1iti.ca1 conceptioDs 

bear a relation so close to his re11gioua tho~ght that the 

line o~ aeparation is a~oBt indiat1nc~. ne echO) o£ a 

public opinion which branded Bwinburne with the accusation 

that he entertained only an absence of re11giou8 thought 

and a denial of all forms of established re1igieD can in no 

way dla~urb the realization attained a~ter closer search 

that the poet. possessed a def'inite depth of re~igious COD

'Yict.1en and a positive creed which gains ita highest. 

reve1atlon in some few of his so-called ·political.- poems. 

But~ since both his religious and politica1 

at.ti tudes reveal two distlnc·t pbaaes wi th the higher con

ception of each closely linked to the more exalted thought. 

of the othe~, the facility of exposition of this monograph 

will be assisted by undertaking the study o~ those phases· 

s ucceBs1 veIl" rather than s imul taneouBl~y • In an inveatigation 
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o£ bis po1itica1 de11berations we find his ultLmate goal 

mount1Bg from a tangible conf'ede-racy in a- concrete and 

perceptlb1e world to a visionary concept. of an Idea1 

Republic of ][an. In the study of his att_itude towa.rd: 

religlonwe diseover a transcending of the purely negative 

denunciation of e~BtiDg creeds to a positive conceit of 

the worship o£ Man. A- de~inite alliance exists between 

his positive religious doctrine and his visionary pa1itical 

'thought. On-ly the negative and tang1b1e aspects were 

Tiaible to the superficial observation o~ the pub1ic, and, 

accordingly, we have been too often given a picture of 

Swinburne true in its characterization of the poet as 

Tehement prosecutor and destroyer but almost entirely de-

ficient in portrayal of him as creator and prophet. He 

is given credit only tor the casting daw.n of old idols and 

Dot tor the erection ot new. Because his positive po1itical 

and religious sympathies outsoared the practica1ity o~ his 

negative thought and entered into a sphere far remDved from 

the immediate comprehena-ion of the man in the atreet J; their 

existence was not recognized and Sw1nburne became aimp~ the 

d1rectionles8 iconoclast. 
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With reference to the political attitude of the 

poet,. what have been called the tangib1e and material 

objects of his expression must be considered prima,rily-. 

Thes-e were the allegiances and pre'judicea which he retained 

-ror the duration of his 1ife and which took the form of 

denunciation of ~opean political oppression and an ex

hortation to republican treedom. o-r existing peop1ea which 

represented only the desire for e~~y realization of that 

political paradiee of hiB mind which inspired the highest 

poetr,y o~ -SOngs before SUnrise-. 

After 186, and the publication of "Poems and 

Ballads'" came troubloUB years for Swinburne and worried 

years for those of his friends who knew wha t pure meta1 

was obscured by the frothy seum of diSSipation and excess. 

Probably aggravated by intemperance. those strange 

~11eptl£or.m tits which shocked all witnesses and, cur

iously enough. &~ter the agony of the instant had passed. 

seemed to be o~ ~ediate bene~1t to the poet, visited 

SW1nburne more and more :frequently. ~e history of these 

years is a sto1'7 of intermittent retreat from '-London to 

the countryside with its capacity tor effecting quick re

euperation and then the return to the metropolis and another 
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period of turbidity. The· Admiral, his fa.ther,. confessed 

to miss Bird, daughter of A1gernon'& doctor in London~ 

--God has endowed my son with genius but Re haa not 

vouchsafed to grant him self-control.-

It is to the ingenuity of Jowett perhaps more 

than to any other factor that the wor1d may give credit 

for the inspiration which produced "Songs before Sunr-is-e· ff • 

Insufficient eredi t seems to have been given to the ][aste~· 

of Ballio1, student of men, who £igured BO largely outside 

the apat11gh~ and even behind the scenes as Swinburnets 

prompter. ~ew of the poelta friends witnessed hia pecu1-

iarities with as kindly tolerance as did his 1ife-long 

advisor. It waB in the latter capacit7 that Swinburne 

knew hi.. With his marked prejudice against OXford he 

repeatedly said that the Jlaster o-r Ball.ial was o:ficially a 

stranger to him but Mr. Jowett an honoured and 1i~e-1ong 

friend. It was Jowett lIho .aid when there was fear that 

Swinburne might be -sent down- that Balliol would thereby 

~ke itself &s ridiculous as University had made 1tsel£ 

about Shelley." !heMaster, while 1ndulgent1y amused at 

Sw1nburne t s violence af opinion was appreciative of the 
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inherent genius of this bril11ant pupil of his and he 

used conetant tact and dip10macy ill a beneficial inf:'luence 

OTer the poet. His ear1y recognition of merit in his 

young friend is .found in his keen summary -. • a very' 

bril1iant youth, itts &11 youth.-

And: the "youth~ in SWinburne, added to the down

hill tendency of an environment to which he was too plastic 

and a physical debility which was becoming more and more 

pronaunced, intimated that since the poet seemed unable to 

arouse himself from this turmoil hia friends must do it for 

him. 

Accordingly, in March 1867 ~owett gathered to

gether a council o~ friends one evening at the house of 

Geo-rge Howard with the express purpose of discussing -What 

eould be done with and ~or A1gernon-. It waB one of those 

meetings. familiar to literary history. which was destined 

to be far-reaching in its ultimate effect. ~o the meeting 

~e Guiaeppe Dazzini who, long before the actual tou~ of 

hand or wnrd of personal encourage.ment had become a treasured 

reality to the youthful republican,had occupied a pedes~al as 

one ot the three foremost idols of SWinburneta hero-worship. 
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Jrazzini, who- had been brought to the gatheriitg 

bY Irar-1 mind, was told of the wayward genius of the poet 

who worshipped him ~rom afar and of the problem facing 

the meeting. He was -hown the ·Ode on the Insurrection 

in aandia·, written in response to a definite appe-al by 

supporters of the insurrectionaries, and realizing that 

such~ eloquent voice mdght be used as va1uable instrument 

for the fUrtherance of Italian liberty he promised to take 

-intellectual charge~ of him. 

He wrote Swinburne a letter expressing admiration 

£or the -Ode- and SWinburne, little suspecting any intrigue, 

went into ecstasies of delight Earl R1ind then brought 

him to Kazzini "6 rooms and Swinburne says in his own account 

of the me~ting, 

-1 did as I always thought I should and real1y 
meant not to do if 1 could help - went down 
on my knees and kissed his hand." 

He read to the patient Mazzini the lengthy "Song 

of Italy" which he had juat written and described the result 

in a letter the next morning -

-x UDWortbly spent much of last night sitting 
at my beloved Chiefta feet. He was ange1ically 
good to me. I ~ead him my Italian poem all 
through and he accepted it in words I can 't 

Gone: Life 0'£ S1rfnbur-ne p.166 
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"trust myse1f to write down.... roaay r am rather 
exhausted and out of sorts.. n y a bian de quoi. 
Therets a tradition in the Talmud that whe'n Moses 
came down from Sinai he was drunken with the 
kisses o~ the Ifps o£ God.-

jowett's instinct had been correct and when Mazzini 

urged h~ to use his powers in the advancement of the eauae 

o~ republican Ita1y, the young poet was won from worship of 

his paga.n goddesses ,from the myrtle and the rase, to the 

voicing of a hope that was to be not only national but univ-

eraa1. ltazzini said that there must beLIA8re .. of this It'J.ove 

:rrenzy·. So ended Swlnburne ta public parade of eroticism 

and thus was born ·Songs before Sunrise". 

'!he old artistic creed of -art for art ta sake· had 

to be abandoned - not wi thout SOIne misgivings - and Mazzini 

persuaded him that -art·:(or :life's sake" should be his true 

criterion,,:. Accordingly, we find the SWinburne who had 

denied the right of art to convey any ethiaa1 message save 

-that or its own beauty, devoting himself to and al~ing his 

art with a cause where he should ·set the trumpet- to his 

lips -and blow· for democracy and humanitarian principle. 

Republican allegiance in Swinburne commenced at 

an early age. Hia-triumviate"of -semi-Gods- were HUgo, 

Landor and llazzini, all three"repuclicans,ltall three exiles, 
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all th:ree represent"ing the different countries in which his 

greatest interest lay. His prodigious early reading had It 

marked influence and he had a -very complete republicanism 

of lit-erary derivation founded on the writings 00£ 1li~ton, 

Shelley, Landor and 1Iazzini long before he went to Oxford. 

Prompted by his reading of HUgo he had decided at Eton that 

Napoleon III was worthy of his most pronounced dis-like and 

~es Chatiments" in particular fourid a responsive note in 

his republica.n sympathies. 

Oxford and ·Old Mortality· added fuel to the ~lame 

Wi th so much of the continent of Eur-ope interested in repub

~ican movement, it had become a vita~ subject for discussion 

amongst the undergraduates of the day. At Oxford, Swinburne 

came to conceive of republicaniam as a synonym for 1iberty. 

This conviction must be kept in mind in the study of' all his 

consequent poetry. 

There was unanimous dislike of Napoleon III in ·Old 

Iortality· byt SWinburne eclipsed the rest in vehemence and 

violence of condemnation. In this attitude and his sympathy 

ror republicanism he was encouraged by the example of Nichol 

wbD, in addition to loathing Iapa1eon III, was a worshipper 

ot )(azzini 
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~e Society of the Friends of Italy had been re-

organized in England with Landor as one 0'£ its members. 

The preaching of lIazzini, aaribal.di and Kossuth hacl stirred 

England into passive sympathy with Italy and a desire ~or 

her liberation from the Austrian yoke. llaz-zini le ca11 to 

such a cause was pawerlu1 in its- appeal and long before 

Sw1nbur.ne met the great Italian exile, he had sympathized 

with his doctrine. Yet he had not derived any sense of 

being called to a cause and his a~thy exe.pt in his 

"&ng of Ital.y- was given no· 1:r:ric outlet, until Iaz-zini ta 

personal inspiration sunnnaned him to d1s.ciples:hip. Swinburne 

had a picture o~ the Italian 1iberator hung in a prominent 

place in his room and, at times, even went to the extent o'f 

per.torming rites of worship before it. The portrait was 

soon to be joined by that o~ the ·£anat1ca1 aarbonaro·, 

Or.1n! who won his position in Swinburne~s ga11er,y b,y Yirtue 

of" hi. attempt to assassinate lfapoleon III and who insp.ired 

the poet to expound at length on the virtues of tyrannicide. 

In the -Undergraduate Papers·, the unsucceBsfu~ organ of 

.Old .arta11ty·, ha published among other things~ as he 
& 

humoroumgdeclared to r. Wise in the year of his dea~~, eA 
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terri~fe ons1aught on the Yrench Empire and its clerical 

euPllorters whi oh must no doubt have contributed in no in-

considerable ciegree to bring about its u~timate- collapse-. 

!he poetts interest in that land which has been 

the :foster :rather of much of England"a 1i terary grea~eaa -

Italy - was no sudden accession to humour a growing 

repub11can conviction. He claimed to have read the 

aOrlando ~r.1eBo· long before he haQ hea~ of the -Faerie 

queen-. But it was not only the literary tradition be-
I 

tween the two countries which excited his sympathy. His 

mother La~7 Sane Ashburnhsm had gained her education in 
" 

norence and spent a large part o-f her- l.if"e in that ci ty 

and in other parts of Italy. She awakened SWinburnets 

love tor Italy and taught the bay ltal.ian a.t an UrtUaually 

earl,- age. ~Qn after leaving Eton the boy Aagernon met 

a S.ignora Annunz1ata :rrondut1 who discovered tha.t he had 

a passion for Italian poetry and therefore read to h~ by 

the hour while S.inburne woul.d sit -ga&ing into space ab-

so1utely transfigured and absorbed by the magic and music 

o~ the classic Italian-verse." His visit to Landor in 

It&1y in 1864 made his allegianee olos-er to the country with 

which the association of Keats, 8helley and the Brownings 
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had helped to predetermine his- l.ove. In a garden at Fiesole-

·vocif'"erous with nightingales· as he said', he wrote ttItylus· 

and Siena, -lady 1oye1iest of my ~oveB" inspired the poem of 

that name. 

The :fact that many of the -SOngs before Suitrise ll 

in their feverish agitation for revo1l ia Italy were more 

app1icable to the Italy of 1848 than o-t 1866-7. that the 

expressed ideals and genera~izations were in many cases out 

of key with existing conditinns in Italy. that Iazzini had 

almost ceased to be such an active power in Italy as the 

brush of SWinburne painted him and that the final unificat

ion of Italy did not come through a republic with Rome as 

the capital but by means of a aavour and a Victor Emmanuel 

detracts no whit ~rom the exalted zeal which inspired the 

composer o:r-Songs before Sunrise- or from the loftiness of 

tone which inf'us-es. those Bangs of revo~ution. 

He was anxious to avoid any verdict of poaterity 

which might indicate that his poetry was mere1y the trans

lation into verse of Mazzini's pronouncements. He painted 

out that he had possessed a de-finite repuclieanism o'E the 

brand of Mazzfni long before he met the great Italian. Over 

thirty years a~ter their publication we ~ind SWinburne in 
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his "lledicat,ory Ipiatlelt to his collected poems saying of 

-SOngs before Sunrise...-... 

··They do not pretend and they were never intended 

to be merely metrical echoes or translations into 1yric 

vers e of ano ther man t-s d-o ctri ne • Mazz.ini was n'o, more a Pope 

or- a- Dictat.Qr than I ... as a parasite or a papist. Dicta. tion 

and inspiration are rather different things. These poems 

and others Which fol1owed or preceded them in pr'int were in

spired: by such faith as is- born of devotion and reverence: 

not by such fa! th, if fai th it may be called, as is synonymous· 

with servility or compatible with prostration of an object or 

wavering spirit and a sUbmiss-ive or dethroned inte11igence. ll~ 

Be continues by quoting aB proof that he di4 not 

merely ·copy·, the fact that, although he had intense admir

ation for Huge and Kazzini, he could not adopt their ·Bublime 

and purified theology.-

In his debilitated condition, the Yigour and 

industry wi th which he worked at the book for hie ""Chiefft' 

was so exhausting that it brought on a eer10ua epileptic 

at~ck and he was dispatohed by his doctor to a villa near 

Etretat tor recuperation. Here oocurred that inoident where 

Swinburne. always a atrong swimmer, was swept out to S:8& by 



- 68 -

the tide and aaveQ., when he was at the limi t of his enduranc:e, 

only by the fortunate appearance o~ a ~ishing vesael. It 

is atrongl~ indicative ot the intensity o~ his new zeal and 

desire to be -thought well of- by the ~Chief· that on this 

occasion instead o~ conjuring up the kaleidoacopic personal 

review which is usually supposed to a~pear before the mind 

of a drowning man, SWinburne, as he latex confided, only ex-

perienced a reflection of satisfaction that his republican 

poems were nearly ready for the press and that Mazzini would-

-be pleased wi th him". 

His characteristic letter to Thomas Pumell of 

JCarch 4th~ 1871, reveals this same eagerness to be proficient 

in service . 

•••• As soon aB my brains and fingers - both 
hard at work - can manage, out it (Songs 
before Sunrise) shall and must come here 
this season - if only because it is in£il
trated and permeated with Ma&~ini - and I 
see this day and yesterday the beginning of 
one of the periodica1 evacuations o~ 
menat.ruous and monstrous obloquy from the 
British press on the solar track of his name 
and I should like my best book to appear 
lovingly and humbly laid at his feet just 
when the mangy mongrels of ~ritish journal
ism were yelping behind his heels." 

An ana~yBie of the volume itself reyeals few poems 

whioh can be narrowly applied to national events in Italy. 
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!he most important references of this nature are in wSuper 

numina Baby-ions", ·Song of' the Standard", "A Yearts 

Burden-, "Mentana: First Anniversary· and ~he Halt Before 

RJ)me tt- in which poem reference is made to the premature 

prophecy of his former ~ong of Italy. 

"Is it so that the sword is broken, 

Our sword, that was halfway drawn? 

re it so, that the light waa a spark 

That the bird we hailed as the lark 

Sang in her sleep in the dark, 

And the song we took for a token 

Bore false witness of dawn?-

In mdnor degree, the re~ublican fervour which was 

given such ardent expression in espousing the Italian cause 

also embraced that of France. SWinburne, who a-poke French 

~luently and even wrote good French verae, ga.ined his literary 

inspiration in that language from Huga primarily, and a sel

ection of writers of which the most prominent were Baude1aire, 

Gauthier, de Bsnville and de Saint Victor. He was accustomed 

to speak with a oertain amount of pride of what since appears 

a rather hazy French ancestry and in January~ 1876, we find 

him writing to &~ephane, Mallar.me in the following manner: 
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-Jtai toujours aenti que lea liens de race 
et de reconnaissance qui r&ttachent A la 
I'rance les rejetollS dtun famille autre:roia 
proBcrite par nos guerrea civi1es, qui a 
deux foia et pendant dea genmtiona entilrea 
t 

~ , 
rouva en e11.e une nouve11.e mere-patrie, me 

donnaient 1e droit de rec1sme~ me part de jaie 
ou de dol.eur dans toutes ses "gloirea et dans 
tous sea ma1heura." 

The bitterness againat Napoleon 11:£ which reached 

e~ra~ant heights of vituperation did not cease even with 

the misera.ble death of that monarch and Swinburne wrote 

mocking sonnets on the "Saviour of Society". In the WDescent 

into He11· he Ba.ys 

ft ••• our hearts give thanks •••••• 
That we haYe lived to say, "The dog is dead". 

The protest against this post-mortem bitterness was 

so great that he wrote his -Apologia-, which may sui tably 

stand as his defence for the excesses of much of his poetry. 

-If wrath embitter the a-weet mouth of song 
And make the sunlight fire before the eyes 
That would drink draughts of peace from the 
unsoiled skies 
The wrongdoing is: not ours. but ours the worry 
Who hear too loud on earth a.nd see too long 
The grief that dies not with the groan that dies 
T"i11 the strong bitterness of pity erie"s 
Within us, that our anger should be strong.-

The proclamation of the French Repub1ie on the 4th 

of September t 1870 t was greeted by Swinburne as the long-looked 

~or realization of his hopes and within two daya he dashed off 
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his 10ng and only moderately 2uccessful "Ode on the 

Proclamation of the French Republic" wi th such p.ro:ruse 

invocations a.s 

·0 loved so much so long, 
o smitten with such wrong, 

o purged at last and perfect without spot or stain 
Light of the light of man 

Reborn republican 
At l&2t, 0 first Republic, hailed in he&ven againt· 

The storied past of Greece was a never-ending 

source of inspiration for the poet and he was constantly 

urging the Greece of his own day to remember that glory 

in her nineteenth century atruggJLes for freedom. His 

love for the decendant of ancient lfellas is revealed in 

his ·Song for the Centenary of Wa.lter Savage Landor-, 

·Ode on the Insurrection in Candia-, ftThe Eve of Revolution-

-The Litany of Nations· and ·Athenst An Ode-. 

Ger.many, the English aristocrat never ceased to 

view with repugnance and mistrust. The thinly-veiled im.-

perialism of the German military spirit was always frowned 

on by the poet who spoke of her as IIstrong Germany girdled 

in guile- and ~eside whose forest h~dden fountains slept 

freedom armed. Again, in sounding a note of warning to 

England in -The Word for the Nation- he expresses the fear 
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~et the ~rma.n touch hands wi th the Gaul 
And the fortress of England must fall.-

The wealth of romantic tradition in the sea dis-

coveries of Spain attracted Swinburnets imagination but the 

persecutians of the Inquisition lingered in his m~ory and 

prevented sympathy with the land whose 

•••• sins and sons through sinless lands dispersed 
With red flame shod 
Made accurst the name of man, and thrice accursed 
The name of God.-

Austria, as oppressor of Italy and the ·stainless" 

republic of Switzerland, was an object of revulsion to him 

and we find him speaking of the ·plume-plucked Austrian 

vulture heads twin crested.- Russia as the upholder of 

Czarism was subject to vilification by Swinburne in his 

-Ballad. of Bulgarie-, in the ~ite Czar-, a~d in -Rizpah-. 

Despite the softening influences of the fleeting years, in 

-Russia: An Ode 1890·, there comes an outburst of righteous 

indignation at the atrocities revealed in the conduct of 

the Russian government in connection with their prisons in 

Siberia. His only sympathy with anything that pertained to 

the country was with the Nihilist party and, while evincing 

his love of children, the following extract from a letter to 
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Mrs. ranides in January 1883 rev~als his attitude towards 

the country of Czars: 

WIf you will come and see me I will show you 
the most successful photograph of a beautiful 
child that I ever saw - the daughter of a 
Russian princess by birth and a nihilist by 
profession - as perhaps I need not have added 
for I flatter myself that when I mention any 
Russian as a personal friend it can sca .. rcely 
be requisite to specify which party in the 
empire has the honour of that Russiants ad
herence.-

In letters to stedman and Walt Whitman in America, 

when national and international topics are discussed, he 

shows an a~JPI'eciation of the great Republic of the Nevl World 

as a wholesome atterrpt to approach the liberty of the idea1 

republic. Insofar as it drew near to that conception, to 

that extent did he and his comxades - ·us of the Republican 

party in Europe who are struggling to win what you have won It 

- show affinity to the United States of America. 

From a superficial study of Swinburne, the charge 

of inconsistency in his political opinions might seem to 

have some justification The English aristocrat whose re-

publicanism was so boisterous has in his 17ri tinge li ttle 

expression of denunciation for English monarchy. He who 

attributed to the agencies of priests and kings all the wrongs 
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ot the world, had only & fervour o~ D&tr1otism which approached 

J"Utgo1am tor hiB own:'~land or consti tutional monarchy. AI. though 

we tind cona-tant evidence ot 41aappro'R1 of monarchy in the 

abstract and violent condemnation o£ sundry contemporary and 

past monarchs of every type yet tor V1etoria he had only re.pect 

and iD 1881 even celebrated her Jubilee with a 10yal poem and 

honoured ·the blameless queen- in -rhe Commonweal-. He 

boiled over with anger when a Russian writer iDaulted her and 

showed a aYDWathetic interest in her Bon, Prince L.eopol.d. 

In respecting the Terdit or his republican ~riendB at Oxford 

* who conaldered Leopold .. thoroughly: nice boy, modest, simple 

and gentle, devoted to books and poetry, 1r1thout pretence or 

artectation· he expre.aed appreciation o~ the Prince'. attempt 

to meet him on one occaa1on when Swinburne was vtai ting .Towett 

at Oxford. ~t he bad & great rea»ect tor the persons of 

this boy cd hie mother is sho1lJl in his re:tuBa1 to lave any 

CODDectlon with journa1istic abuse o~ their persons. He 

wrote Pumell in ~.bruary 1877, 

-x ahDuld at once decline to be concerned with 
~hinS in the mture ot & satirical journal, 
_prcl&lly it there was any breath or hint in 
the matter ot any such connection as you ment
ion, in earnest or in fun, for aa_tirical or 
for 80clal purposes, with the name or shadow 
o~ the Dame o'l any 'scion of rQ-yaltyt •• 

* Lette% to Purne11, February 7. 1877. 



In only one poem of ·Songs before Sunrise", . . 

·Perinde ac Cadaver- is reference made to England~s failure 

to embrace republicanism. EVen then the defence is sug-

gested that the institution of monarchy in England is 

harmless. Re says 

-Have we not queens without stings 
Scotched princes and fangless kings? 

We have filed the teeth of the snake 
Yona~chy, how should it bite?-

Sufficient confirmation exists for the belief that 

at heart he was a Jacobite and resented a sovereignty,i! 

there must be one, ~hich was Hanoverian in origin. In addi t .... 

ion to his evident attraction to MaIy stuaxt he showed a 

leaning to Jacobitism, as a means to an end, and would have 

welcamed a second Restoration because the proclamation of a 

Co~nwealth in England would ·certainly· have followed it 

within thirty years. ·We could not have stood their rule for 

longer than that and they would have been set packing again 

a third time for good and all and the monarchial scheme with 

themt- It waD in such a manner that he explained it to 

Louis LeBlanc and supplemented his Republicanism by Ja.cobi tism. 

He was little inclined to advocate a change from the 

existing order of things in England. His denunciation of the 
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House of Lords in ~os Deos Laud~usft' was chiefly vexation 

at the lack of foresight of a journalist who declared that 

Tennyson, in joining that house and accepting the tendered 

peerage, could not confer more honour than he had received. 

As an exponent of ultra-liberal and republican 

thought Swinburne was asked by the Reform League in 1867 "to 

enter Parliament. Wbile the poet was pleased he had no 

ambition for a public life of this nature and wisely asked 

Mazzini for advice. Mazzini instructed him to refuse the 

offer saying that his highest service could be given by 

other ~ethods and Swinburne was thereupon vastly relieved. 

His love of his native land was diminished not at 

all by his interest in the troubles of continental nations. 

His patri otism burnt wi th a whi te unwaver'ing flame of in

tensity. But he was impatient that the England of storied 

might shoulu be at the head of the movement which should 

liberate the world for an era of republican prosperity. He 

was grieved to think that his own land shou~d not be the 

leader in this, as in all other, ennobled movements. "Songs 

before Sunrise- written in the heat of his It.a1ia.nate~enthus

iasms contains a number of poems in which he invokes sleeping 

England to arise and spring to the aid of the oppressed 
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nations. This takes perhaps it~ most positive form in 

~erinde ac cradaver- where Liberty,always a republican votary, 

exhorts England thus: 

·0 aromwell's mother, 0 breast 
That suckled l~ltont thy name 
That was beautiful then, that was blest, 
Is it wholly discrowned and deprest, 
T"rodden under by sloth. into shame?1t 

Turn thee, awru{en, arise, 
With the 'light that is risen in the lands, 
With the change of the fresh-coloured skies; 
Set thine eyes on mine eyes 
Lay thy hands in my hands. It 

The charge that commercia~ prosperity is too much 

in the van of England's ambi tion is' :found in the chiding in 

8The Halt Before Rome" where he speaks of 

-England that bore up the weight 
Once of men's freedom, a freight 
Holy, but heavy to carry 
Yor hands overflowing with gold. 1t 

The poet was constantly stimulated in his republican 

tendencies by the realization that Landor, Shelley, hilton and 

a numbe~ of the Great figures of English literature held 

republican sympathies. It is the England of Kilton which is 
(1) 

constantly exlLorted to rise. 

~y tpose eyes blinded and that heavenly head 
And the secluded soul adorable, 
O-Milton's land what ails thee to be dead? 

xx xx xxxx 

(1) nEve of Revolution~ 
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ttAnd Shel1ey t s heart and Landorts mind 
Lit thee with latter watch-fires; why 
Wilt thou be blind? 

o known and unlmown fount8~n-·heads that fill 
Our dear life-springs of England. t 0 bright race 
Of streams and waters that bear- witness still 
To the earth her sons were made of! 0 fair face 
Of England watched of eyes death cannot kill 
Row should the soul that lit you for a space 
Fall through sick weakness of a broken will 
To the dead cold damnation of disgrace?" 

A similar feeling is evident in ·AMarching SongW 

and again in -The Litany of Nations'" where England says to 

its mother, Liberty, 

er am she that was and was not of thy chosen 
Free and not free; 

She that fed thy springs, till now her 
Sp~ings are frozen; 
Yet I am she. 

xxxxx.xxx.xx.xxx 

By the star that Miltonts soul. i. for 
Shelleyts lighted 

Whose rays insphere US; 
By the beacon-bright Republic far-off sighted 

o mother, hear us." 

But although Swinburne chided his country at times 

for her lack of positive participation in the affairs of 

Europe, al though he pr-otested aga .. inst those Bri tish lnsti tut-

ions which he consic.ered to militate against freedom, his 

love for ,her and lJride in her was unbounded. Disloyalty was 
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unthinkable ~or Swinburne. His ·~peal to England·, a 

verse pamphlet of 1867, was rather a recormnendation of 

mercy for the Manchester Fenians than synlpatby with their 

cause. No better example of his abhorrence of anything 

that savoured of sedition can be quoted than the insta~ce 

when the ambassador of a ~rojected Irish republic, a~ter 

suggesting that Swinburne write: a seditious ode, retreated 

hastily before one of those torrents of scurrilous eloquence 

which issued from Swinburne when he became extraordinarily 

excited. Again, the main thesis of his tract ~On Liberty 

and Loyalty· was the sentiment that liberty of thought in 

national affairs did not imp1y disloyalty and that both 

qualities coule be allied. 

The mellowinb influence of years, which, though-; 

not pronounced in Swinburne,is noticeable in some degree, 

had the effect of subduing the keenness of his republican 

ardour and of confirminr; the intensity of his patriotism. 

The Italy for whose republican freedom he had sung with all 

his voice had found stability and unity under a form of 

government other than that which he had advocated. The 

cause of Mazzini and ~aribaldi had yielded to that of Victor 

Emmanuel and Cavour. Landor, the republican, had become 
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reconciled to the new order but Swinburne. decided that there . -

was pxQbably more freedom in England. Goese is the author-

ity for stating that Watts-Dunton and the influence of the 

con'stant poli tical discussion at the dinner-ta.b~e at Putney 

was responsi bIe for a "vol te face" in the poet ts p-oli tical 

opinions after 1879 when he rescued Swinburne from a 

degrading death. Mrs. Watts-Dunton destroys., the theory 

that only great national events excited Swinburnets interest 

in these days. She says 

-Readers of S's poetry know that for a poet, 
he was exce~tionally interested in politics. 
They might think however that his interest 
depended on sudden e.xcitements:~ inflaming 
his patriotism or republicani~u. On the 
contrary he was steadily intereste~ in the 
political affairs of the world and discussed 
them daily with my husband.-

Wbile out of the prolixity of his later writings 

one can still find definite echoes of republican sentiment 

sufficient to discount any stories of a severe change remote 

from a nature which hated retraction of any type, yet it is 

certain that much of the Hare youthful veh·emence of his 

republicanism disappeared. The old passion for the freedom 

of captive nations still existed but the republican note is 

submerged in the fervour of patriotism for his native land, 
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whose freedom, even though under .a monarchy, was his pride. 

Re speaks of the English peo~le as a people that ftnever at 

heart was not inly free·. His abhorrence of any attempt 

at disloyalty or disunl·on wa.s clearly demonstrated in his 

-nedicatory Epistle-' written less than ten years before he 

died in which he said ftthe most grinding and crushing 

tyranny of a convention, a directory or a despot is less 

incompatible with republican faith than the fissiparous 

democracy of disunionists or communalists·. 

It was this burning patriotism which led him into 

immediate denunciation of the Boers on the occasion of their 

uprising and whic!l provoked an abuse of a people whom the 

early Swinburne, holding to the tenets of his clear faith 

in Liberty for the oppressed, should have uphe1d. A2 

Drinkwater says, -He read into his countryts cause a virtue 

that ·was not there in fact and in dQing so committed a grave 

intellectual blunder". But Swinburne considered that the 

Boers wel'e already unGer a beneficial supervisiont that of 

British freedom and protection and therefore that these men 

were traitors - -dogs agape with jaws afoama' - and called an 

England to strike and strike home. 
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Wban Tennyson died, speculation included the name of 

SW1nburne as the next Poet Laureate. queen Victor-ia is re

ported to have said -I hear that lrr. Swinburne ia the best 

poet in my dominions-. Gladstone, for whom for aome time 

S.inburne bad nursed & violent dislike, probably pointed out 

the incongruity of' having a republican poet as the national 

bard and the offer was not lIBde. Swinburne saw the obvious 

impossibility of an appointment despite the fact that he 

mertted it through reputation and skill and kept a fI1gnif'ied 

silence. It la probable that he would have welcomed the 

of~er of the honour OBly in order to bave the satis£actlon 

o~ firmly refUSing it. 

But the knowledge that he was not the nationally 

cOll8tituted 8.inger of his country deterred him in no way from 

the publication of poems in its praise and in celebration or 

events of national significance. The Victoria Jubilee, the 

Boar upriSing, the deaths of Tennyson, Browning and several 

minor poets were occasions of public odes from his pen. 

In almost every volume of his collected vers'e is a 

reflection of that worship of his native land - a patriotism 

whose intensity reached its height in ·Aat~phel· in ~gland: 

An Ode- and Iaftle £rmandatt • He 8.trlkes the m1dd1e path of 
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national feeling between two pther :poets of his century. 

He has the inherent patriotism of a Tennyson but less 

of the insularity of that great master of verse. He has 

the innate sympathy for oppressed peoples and the cosmop

olitanism of a Byron - bu~ more worship of the land of his 

birth than that unhappy kindred, apostle of Freedom. 

His pride in Britaints prowess on the sea - his 

-great sweet ~other· - and Englandts gift to the world 

of a succession of great poets was unbounded. no more 

convincing proof of the intensity and purity of his love 

for his motherland is needed than the occasion when in 

answer to Lady Ritchie's question ft\Vhat would you give 

for England?- he replied simply and earnestly, .~ would 

give my life.-

It is not in the concrete allusions to contemporary 

events, not in the condemnation of the political offenders 

of the day nor in the appeal for opposition to existing 

oppression that Swinburne attains to the highe-st level of 

constructive thought. It is not in the Mazzini-inspired 

cause of Italian freedom that the poet achieved the peak 

of merit in his political verse but rather in a transcend

ence of mind from the actual to the visionary, from the 
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tangible to the intangible, fr<?nl reality to rhapsody. It 

is not acquired in preaching the cause of Frenchman, 

Italian or Greek but that of universal Man - not of a 

particular State but of a universa~ cOElbination of States -

the immeasurable Republic. 

That it was a far cry from the dominions of the 

intellectual realm which govern the warm sensuality of 

youth to the altruistic concept of universal political 

freedom was realized by no one more acutely than Swinburne 

himself. The Broses and raptures" of -Dolores· had been 

cast aside for the call of the Wbeacon-bright republic 

far-off sighted" of "A Litany of Nations~; the hedonism 

of ·Poems and Ballads· had succumbed to the stern summons 

to the common duty of man; the myrt~e and the rose has 

been throvm aside for -the sword of a song-. 

The story of the reGeneration is told in one of 

the greatest confessional lyrics of our tongue, the 

.Prelude- to ·Songs before Sunrise- and the same theme is 

implicit in his other great autobiographical poem 

-Thalassius.. The satiety which the senshal ferment of 

youth engenders is told in the great opening stanzas: 
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"Between the bud and the blown flower 
Youth talked with joy and grief an hour, 
With footless joy and wingless grief 
And twin-born faith and disbelief 
Who share the seasons to ~devour; 
And long ere these made up their sheaf 
Fel t t}1e winds round him shake and shower 
The rose-red and the blood-red leaf, 
Delight whose germ grev: never grain 
And passion dyed in its own pain. 

'-

Then comes the answer to the summons of freedom -

ftthen he stood u~, and trod to dust 
Fear and desire mistrust and trust, 
And dreams of bitter sleep and sweet, 
And bound for sandals on his feet 
Knowledge and )atience of what must 
And wl~t things may be, in the heat 
And cold of years that rot and rust 
And alter, and his spiritts meat 
Was freedom and his staff' was wrought 
Of strength, and his cloak woven of thought 

For what has he 'ahose will sees clear 
To do wi th doubt and r-ai th and fear, 
S~ft hopes and slow despondencies? 
His heart is equal with the sea's 
And with the sea-wind's and his ear 
Is level to the speech of these, 
And his soul communes and takes cheer 
With the actual earthts equalities, 
Air, light, and night, hills, winds and sUeams 
And seeks not strength from strengthless dreams .... 

There is no condemnation of the early mood but an 

acute realization that 

Pleasure slumberless and pale 
And passion with rejected veil 
Pass ••• • 
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They are only momentar,y and the cla~s on a 

servant of Liberty eternal. 

"Yet between death and life are hours 
To flush with love and hide in flowers t 

What profit save in these-? men cry; 
Ah, see, between soft earth and sky, 
What only goad things here are ourstR 
They say, "what better wouldst thou try, 
What sweeter' sinG of? or vvhat- powers 
Serve, that wil~ c:ive- thee ere thou die ... ~ 

More j o~r to sing and be less sad, 
1:ore heart to play and grow more glad-? 

'Play then and sing; we too have played 
We, likewise, in that subtle shade. 

mankind. 

We too have twisted through our hair 
Such tendrils as the wild Loves wear, 
And heard who. -c mLr'tn the Maenads made, 
Till the wind blew our garlands bare 
And left their roses disarrayed, 
And smote the summer with strange air, 
And disengirdled and discrowned 
The limbs and locks that vine-wreaths bound. 1t 

Finally the pledge is given to good works for all 

~A li ttle time we gain fro!: time 
To set our seasons in some chime, 
For harsh or sweet or loud or low, 
With seasons played out long ago 
And souls that in their time and prime 
Took part with summer or with snow, 
Lived abject lives out or sublime, 
And had their chance of seed to sow 
For service or disservice done 
To those dead days and this their son.a-



-86-

aLA. li ttle time that we may fi11 
-Or with such go-od works or such ill 
As loose the bonds or make them strong 

-Wherein a11 manhood suffers wrong 
~ ~ose-hung river and 1ight-foot ri11 
There are- who rest not; who think long 
fi11 they discern as from a hill 
At the sun ta hour of mor'ning song_. 
Known of souls onir, and those souls free, 
The sacred spaces of the sea." 

ro the temporary exclusion of even his dearly beloved 

England he was now a votary- in the service of the "serene Repub..;. 

lie: of & world made whit-eO. 

The. ten yeara from 18.70 to 1880 witnesaed the publi-

cation of two volumes. which contain Swinburnets moat elevated 

politica1 conviction - -Songs before Sunrise lt and his classic: 

~e great illimitable State of the 

higher comprehension in "Songs before, Sunrise U was to be 

achieved and maintained only by a standard of ci tizens'hip such 

as that which is offered by the Athenian ci tizens of "Erechtheua ll 

to their city. In few works of English 1i terature have the 

sacred duties of citizenship been so loftily extolled. No 

better answer than reference to this play can be given tn the 

charge of negat1v1sm and latent anarchy" direc.te4: by some against 

the poet. 

fhe Athens of the play is considered the supreme 

embodiment of ennob~ed citizenship. The state of Athena 
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of the fifta century before Christ appeared to Swinburne to 

approach his ideal Republic. more closely than any dlther 

ancient or modern institution. 

In the: play, when the Thracian multitudes seriouslr 

threaten the city, an oracle decrees that the only way in 

which the city can be saved is by the sacrifice of ~thonia. 

daughter of Erechtheus and Praxi thea. The virginal ~thonia 

is descended from the earth for which ahe is to be sacxificed. 

~e innocent victim deems it glorious to die for her city and 

gi ve her girl' e blood to I&kni t the joints IJ and "knead the 

stones· of its firm walls and prevent disaster to the sta.te. 

The SAcrifice is made and consequently Erech.theus wins 

in battle with the invadex but is struck by lightning in the 
• 

hour of triumph. Pallas Athena descends to comfort the bereaved 

Praxi thaa who replies 

-There is no grief 
<b:eat as the joy to be made Qne in wi11 
Wi th him that is the heart and rule of life. H. 

UErechtheu"presents Swinburnets exemplification of 

the ideal of citizenship which is demanded for the universal 

republic of "Songs before "Sunrise u - an idea.l of subservience 

of the individual to the cause of freedom for all. And wita 

each individual of that ideal state presented as the type rather 
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than the separate entitT - with ~ch citizen the embodiment of 

Swlnburne t s doctrine of the divinity of Man, we have & vision 

of the poetts perfect State - his working model of -the Parliament 

of 1ia.n,the Federation of the World u • 

It was through the concept of a palpable union of 

the nations of the world into a Taat ~ederation which should 

become a universal republic that Swinburne soared to the 

vision of the illimitable Republic. 

fhe union of republics of a ilbloodless and bondless" 

world was to have its centre in a "aapitoliaaRome"" f'reed of~.~ 

priests and kings and freed of a Papacy whioh Swinburne abhorred. 

In -The Eve of Revolution" he invokes his own country to 

~ild up our BepUblic atate by stkte 
J:ngland with France and France wi th,Spain 
.&nd Spain wi th sovereign Italy" strike hands and reign.· 

Similar expression. is found in ILA. Watch in the Night It, 

liThe Litany of NaUons&l,·quia MUl.tum. Amavit" and tJA Marching Song" 

more pronounoedly than in any of the pther verse of "Songs before 

Sunrise lt • 

The artificer of impotent emotions 11 had been the 

spokesman of the present in his urging of freedom for existing 

oppressions, he had de~ved. into the past to picture Athens as 

the &ppro·xima.tion to his ideal Stat.e and the exemplification 
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of the nobility of citi~enship and he pressed into the infin~ty 

of the future with his aspiration for a vague republic whose 

existence reality cou1d neTer admit. His contemplation of 

theatruggles for freedom among existing nations stimulated .in 

his procreative mind the concept of grander republics -

primarily, a union of the powers of an actual wo.rld and then, 

transcending reality, the vast and immeasurable Republic of Man. 

llel.br by a.. happy simi~e points out that this republic 

bears to the ordinary concrete republic of the m&teria1 world 

IIsuch a relation as the Kingdom of God might bear to an 

ordinary kingdom." All earthly republics are mere lIimages in 

littleR of that perfect State of Swinburne(t.s creation. 

Her e is the cone ept for whi ch fI,tri ving after at tain

ment brings no reward and in whose service there is no 

honorarium s&Ye realisation of duty done. There can be no 

finality, lino guardon but only to grow. 1t 

It is his utmost conception of Libexty, the wurship 

of Which provides the central core for al~ his thought. With 

Swinburne:the .or~ is something more than a trite and restricted 

watchword; it is uttered with almost religious vener~tion. 

~oo great realization of this cannot be made; for the haxness-

1ng of the mood of defiance in Swinburne to that main and 
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central p~poae changes what was mere rebelliOllS frenz.y into 

a. purposeful pas-sian which inspired: his highest emotional. 

and intellectua1 expression. He worships Liberty, and per-

forms and exhorts the performance of rites of sacrifice to 

it which are comparab1e through their purity and intensity 

only to the sacraments of & fol1ower of aecepted religion. 

Man's obligation to Man is as noble in its consecration to 

service as the most solemn vows ot nun and monk. 

As will. be presently noted, S.winburne"s positive 

religion did not permit of a controlling force outside the 

universe and predicated the div1nit~ of Man w not aeach man 

of al.}, men· but kthe frui t of the whole U ~ I t is necessary 

to grasp this concept to gain an adequate comprehension of 

the suprem&cy of Swinburne-' s ReJ?ublic~ Wher e :Mal1 '; in 

collective form represents divinity, the State of wh:Lch the 

dutie& of citizenship are performe~ by Man must be of an 

exalted type. 

The &ea1 for Liberty- which is both cause a.nd re

sult of his ~aginLtive Republic is the supreme virtue in 

man. Without it he cannot advance the cause of the universe. 

Since there ie no external guiding force, Man is his own 

master and on him the common obligation of duty in the cause 
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of Liberty restB heavily. Creeds which pre'Yent atbj ect 

devotion to this cause must be denounced. A reflection 

of this conviction is found in a letter to Stedman where 

he comments that the classic-divinities were much better than 

the Chri stian d.eitti es for patriotic purpos ea. 

He hymns the sorrow of the rejection of Liberty' 

in ~ter Do1orosa R and the joy in service to her in uMater 

Tri tmlphal is II • It ·i8 a philosophy of life which. is implicit 

in u.so~gs before Sunrise u but whose text is stated most 

clearly in such poems as "Hertha 11, Genesis" and the"Hymn of 

Man-. In IIHerthaU whose intensity of religious as well. as 

political thought wi11 necessitate further consideration 

in the next chapter, S*in~urne visualizes Liberty as the 

soul of Man. The old theologies. are done away wi th by the 

force of truth. 

~uth slays and forgives 
But to: you ....... .. 
This new thing it gives 
Rven love~ the beloved Republic that feeds 
upon freedom and lives. 

For truth only is living 
Truth only is whole, 
And the love of his giving 
Man's polsetar and pole; 
llan pulse of my centre, a.nd fruit of my body 
and seed of my eoul. 
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DOne birth of my bosom; 
One beam of mine eye; 
One topmost blossom 
That scale·s the sky; 
Man. equa1 and one wi th me, man that is Dl&de 
of me~, man that is I. la. 

He visions &. land where (1) 

u •••• al1 chains are undone·: 
~Day there seems but as night; 
Spirit and sense are as one 
In the light not of star nor of sun; 
Lib~~y there is the light.a 

And liberty here was "the light t1 for Swinburne.. He had cast 

aside."Hedonism for se.rvice, he ha.d thrown off·such tendxil.s 

as the wild Loves wear". He had been won from the chanting 

of sensual love by the talutory influence of designing friends 

to the service of a more chaste muse - munanity in ita 

struggle for freedom. lle had given the world a va1uab1e 

volume of verae which contained not only a lofty commentary 

on the oppressions of hiB time but a po1itica:t and religious 

creed - which preached Liberty and the immeasur&b1e Re~ub1in 

of Man with & fervour that turned youthful. rabel1iousness 

into humanitarian ideali~. Of these verses he said tru17 

"One thought they ha..ve, even love; one light, 
Truth, that keeps clear the sun by night; 
One chord, of faith as of a lyre; 
One heat, of hope as of a fire; -
One heart, one music and one mdght, 
One flame, one altar, and one choir.~ 

(1) uTenebra.e. 1l 
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He had passed from negation to posi~ivity, from 
. . 

- -

bitter iconoclasm to purposeful construction. He had given 

ample proof that1he early sensuality and satiety had been 

merely a. BUperficial aspeet of a nature which could &bandon 

it when the ca11 to service was heard. To those who were 

nearest to a complete appreciation of his greatest col1ection 

of political and religious verse and of the es~entia1 great-

ness of the poet,there was little need of his owu dic.tum: 

Other books are books; ORongs before 
Siini' :l se" is mys elf' .. a 
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CHaPTER .:IT 

ANDROTHEISK 

Swinburne has repeatedly been called an "anti-

religionist a • In auch degree as the te~ -anti-Monarchista 

0% -anarchist" would fai1 to describe the political creed of 

Swinburne in th.e light of that pes i ti ve Republicaniem whose 

expressian was the significant theme in his attitude towards 

national af:raira, to that extent would the terms Datheist ll 

and ~no8ticu. which have been aLmost universally used in 

the declaxation of the poet's religious attitud~fa1~ to 

define in adequate measure the convietion of faith of the 

poet. It is perhaps too true that the negtLtive and de

nunciatory aspect of Swinburne'e religioua belief occupies 

much more space in his speech and writings than the enunci

a.tion of a positi'Ve creed, but tha..t.' that creed did a'net. 

is &11 too frequently- overlooked by prejudiced cri tics whose. 

righteous indignation boi:ls over in arraignment of the poet. 

who uttered such blasphemies against conventional. fai th. 

%hat Swinburne did evo1ve and profess a belief which he 
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adhered to wi th aI:L the zeal. of a- loyal convert. upon 

investigation cannot be denied. ~ his political creed 

ean be summed up by a positive designation sush as the 

term "Republican· so the poet's re1igi oua creed can be sui t

ably denoted by the words "androtheism"-or "pananthrapism u -

an umravering fai th in the Di vini ty of Man. 

In this age of psychologieal charting one might 

be able with some degree ef- accuraa~ to trace the history of 

religious thought of the poet on a suitable graph which would 

interpret his development in terms of attitude to established 

religion. A rising curve would represent the deTelopment 

from careful early Christian training by his religious famd17 

to a peak where he indulged in "ecstasies" of religious 

adora.tion and pr epared for &. life of service in the ministry

of tha t fai th. Then, in the Oxford days, comes &. rapid-

drop to a lowest level where "turbid Nihi11sm ll marked the 

depth of paganism. The evo1ved personal religion of ·Songe 

before Sunrise- would elev.~te the curTe to a degree. much 

higher than that of the mere vio1ent denial of ·Poe~ and 

Ballads.. nnaJ.ly J in the face of considerable argument 

arising from conjecture on the part of both protagonists, 

the wri t er would trace in the years of the poet's old age 
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& gradual rise to a point. which, though far below" the 

high peak of adolescenoe,reaohes a leve1 higher than any. 

since the fa1~ from complete and ec.static fai the 

!he home environment of the boy Swinburne wa.s 

conduoive to devout and unquestioning w'orship in the manner 

of the established religion of his country. The iwinburnes 

--
were Anglican in denomination and so inclined to High Church 

doctrines and exercises that Swinburne aftexward~ declared 

that he had been brought up quasi-Catholic. In Gossets 

-Life" we find that 

nInto the religious exercises of Sunday he 
, .. 'ent.ered even t&passiona.te~y" and when it 
was his turn te read the Bihle aloud or 
make 8. reply from the C'atechism those who 
listened early remarke4 how beautifully 
he did it. In paxticular his mothe~ in
sisted, and there was no need for her to 
urge on so ardent a pupil, that her. eldest 
son should acquire an extended knowleage of 
the Holy Scriptures. ~i8 acquaintance wi th 
the text of the Bib1e he retained to the end 
of his life. and he was accustomed to be 
emphatic about the advantage he had received 
from the beauty- of its language·. It 

His mother also supervised his theological studies 

and Swinburne inwardly believed that he was intended for the 

Church. At the age of seventeen he oonceived a strong 

desire to enter the Army but after consideration his parents 

refused permission and for the balance of the time b·etween 
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1eaving E.ton and entering Oxforct he commenced a r9utin.e of 

studyiug theology under a tutor wi th the ultimate intention 

of taking Holy Orders. 

~a.t his worship was that of a fervent C-onnnunicant 

at this time is attested by the !'oet la own comment. lIe 

says 

* ~ving been as child and boy brought up & 
~qua.si-Catholic. of course I went iD for that 
a.s passionatelr as for other things e~g. 
well-high to unaffected and una.shamed ecstasies 
of adoration when recei ving the sacrament. ft. 

It is problematical at just what stage of Swinburnets 

Oxford careex he finally renounced his fai the W.e find unquea1ion-

ing trust shown in the poem -Dies Ire" wri tten at Oxford but 

whose ate is doubtfu1 and published posthumousl.y. He asks 

for intercession at the Ju4gment Day. where he addresses the 

Sanour -

" •• when shame and pain were- sorest 
For my loye the cross thou borest 
For my love the thorn-plait worest. 

By that pain that overbore thee 
By those teaxs thou weptest tor me 
Leave me strength to stand before thee. 

Thou whom I have loved solel~ 
Thou whom I have loved wholly, 
Lea'1'e me pla.:ce among the holy! t1 

*Letter to Stedman Feb. 21,1875 
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In the "Ode to Ma..zzini fI probabl:y wri tten in the spring of 1.&,1 

near the end of Swinburne's first year at Oxford the note of 

orthodoxy and belief is repeated though not without a hint of 

doubt as to Hi B wi llingness to int-ervene in the cause of 

Mazzini and Italy. 

~e keep our trust tho' a11 things fail us -
Tho' Time nor b&ff1ed Hope avail us, 

-We keep our faith - God liveth and is 1ove.~ 

And in the final lines a reference to a concrete and living God 

Hearest thou 
I talk? tho' deaf sloth bath sealed thine ears 
The w.or'ld has heard thy children - and God hears. IJ. 

In the ~ueen Mother k
, one of Swinburne's two under-

graduate dramas which were not published until 1860, is the 

praise o~ a God who controla the rain and the sun with his 

hand. Again in -The Dea.th of Sir John Franklin 11, the second 

po~ which Swinburne unsuccessfu11y submitted for the Newdi-

gate Poetry prize~orthodo:x. reference to God's g-race and ilhea:venu; 

is made. He speaks of the her~ who perished on the BTanlain 

expedition as 

~ese whom God's grace calling them one by one. 
In unknown ways did patiently remove, 
To have new heaven and earth, new air and sun. u. 

But, if not yet evident in his poetry, the influences 

which were undermining the poet's early :r-aith. were very active. 

Pema.ps the rudest jar to his "credo" was gi ven by the 
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aggxessive agnosticism of his f~ea-thinking friend, John Hicho1. 

~e atmosphere of rebellion of his own circ1e and of ·Old 

Mortality· in particulaz was little conducive to orthod.oxy 

either in political or religious opinion. He dev:elo.ped. a.. 

de~iant neg1eat of morning chapel for which he was on at 

least one occasion agated u • After leaving Oxford he was 

seldom found inside of a church except to oblige his mother 

when visiting her. 

-
Illustrative of ' Sw in bur ne IS growing disregard for 

~nything savouring of Christianity is the. incident of the 
.' 

-Old Mortali tyU meeting where T.H. Green' 'read a papel! an the 

development of Christian dogma. In looking up from his paper 

once he -nearly burst out laughing a.t the sight of Swinburne 

whose faDe wore an. expression of unutterable enDUi and nai~ 

astonishment that men whom be respected could take interest 

in such a. subject. 

Wi th the culmination of Swinburne IS Oxford career. 

as he said himself, in -a total and scandaJ.oua failure", &._ 

period of almost ten years ot 8X2a1.gnment of ~le1ic&llsm 

commenced before any posi tive ereed was given expre·sslo-n. 

fbe decade 186o-~o saw the poet entertaining a Nihilism 

of religiou8 be11e~ which was marked only by ~arying degrees 

* GOsse: -Life" p. 40 
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of turbidity. 

In perhaps the best known sustained work of the poet, 

his great classical tragedy- -Atalanta in Calydon U there is 

revealed" a defiant arraignment of Ate and a. classic- pessimism 

which denies existence for freedom of the will. A bitter 

rebellion against a deity aruel in his exactions - -the 

supreme ev:il, God" - is the theme of several of the manifi-

cent choruses. Classic mythology: is used to v-ei1 a cry- 0'£ 

revo~t from Swinburne against the submission of man not on1y 

to the Gods of Greece but to the religion of his own day. 

The tragedy of man's lack of paw:u before inexorable destiny-

in the shape of a vengefu1 God brings for~ the cry 

U:S"ecaas e thou. a...rt over all. who are over us; 
Because thy. name is life and our name death; 
Recause thou art cruel and men are piteous, 
And our hands labour and thine hand scattereth; 

. . . . . . . .... . . . . ... .............. . . 
All we are against thee, against thee, 0 G-od 
most high. It 

The -=t>ea.utiful pagailismll- of tlPoems and Ballads 11 is 

foreign to the spiri t of restraint which C"hristiani ty imposes 

on its subjects. The poet in this volume scorns both the 

threats of etern&1 punishment for indulgence and the promise 

of eterna1 r~rd" for privation in this life. Since death 

for him is ~he end of all, the poppied sleep~. the fulnesa 
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of enjoyment of this life has a more justifit.ble appe&l. to 

the hedonist than the self-sacrifice demanded by the Christian 

die"ties. Such i8 the theme of one of the outstanding pO.~8 

of the volume. aThe Hymn to ~roserpine. H. The protagonist 

is a pagan Roman who sees. wi th sorrow the religion of the 

Gs,11lean declared the national religion to the reJ ectian of' 

the divinities of the old Greek wor1d. These divinities axe 

more beautifu1 and attractive than the uninviting new Gods 

of the Christian fa! th who lack beaut:r and warm humani tlf. 

nte Virgin Jla.ry- for him suffe-ra in contrast with Venus. 

That this was the echo of Swinburne's own thought is reveaLed 

by the letter to Stedman where he says that the Hebrew 

di vini tj:es of Christiani t;r do not appeal to him a.s much as 

those. of Hell&s. "Poema and Ballads·- embraces many references 

to pagan gods and goddesses, - Proserpiua, Dolorea, our La~ 

of Pain", "the noble and nude and ant~queU'1 Venus, of whmrt 

-Alas, Lord surely thou art great and fair; 
But 10 her wonderfully woven hair! If 

in ltLa,us Yeneris If. expresses his desertion of ascetic. worship 

for the pleasure she offers. 

In tracing the development of his thought one notices 

that as it matures, these figures occupy smaller and smaller 
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pace in his imagery. As Sir Al:fred Lyal1 says 

"He draws much less profusely upen the classic 
mythologr for symbols/and figures of divinities 
whose diaphanous robes are i1l-suited to our 
northern climate and Puritanic traditions.-

In uPoems and :Ballads" one finds a. va.riet~ of 

religiouB mood and attitude representative of the years of 

indeterminate thought in whi ch the vol.ume was. composed -

mood. varying from that of worship of ·Our Lady of Pain"to 
devoti.onal 

th~conventionality of USt. Dorothy&. But in most of the 

references to -Codllor lithe gods", there is a sense of 

hopelessness of struggle and a tinge if not a definite 

pronouncement of the wrath and might of vengeful. Deity -

a theologlca1 attitude Miltonic in its conception of severit7. 

The lot of man is unhappy not because of any fault or 

feebleness of the indi vidua1 but because of the malevo:lence 

of the Supreme Powers. lhis tone is reflected 

in &Anac.toria It whe-re he asks,. 1tfIhy- bath he made us'?-. in 

-A Lam entat10n lt 
-

"Man's fate is a blood-red fruit 
And the mighty gods have their fi11 
And relax not the rein or the rod.-

UFor none shal~ move the most hi~ gods, 
Who are most sad, being crue1; none 
Shall break or take away the rods 
Wherewith they scourge us, not as one 
~at smites a son.-
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The poem o:C HUge sums .p the sadness of the earli er poems 

and God is labelled as -the chance centra1 of ciraumstance • 

"lh.ich &still makes him exi1e who wi~~ not be slave. The 

God who made men is remote from them and they- know not whether 

he cares for their destinr. Their only knowledge is that 

his oppxeasive decrees are supreme. 

In the fi ve years between the publication of .... Poem. 

and Ba11adslt. in 1866 and the delayed publication af "Songs 

before SunrisaD ~ ~871, Bwinburneta religious thought under

went & marked fermenting and alari'fying process from which 

it emerged in ·Songs before Sunrise l1 wi th two defini tely 

conoeived resolvea - the a.rraigmnent of existing re1igiollB 

and the formulation of a positive and personal creed. 

As the same vo1ume which wi tnessea the vill:fication 

of Napoleon III also contains the concept of the indiv~ble 

republic. so it embodies not only denunciation of established 

c-lericalism but the convie-tion of the co11ecti ve di vini ty 

of Man. 

This period commences a f'lat. nega.tion of &11 re

cegnizeci duties. It involves an emphatic: denial.. o~ &11 

theological systems and of Christianity in partieu1ar. 

It must be noted in consideration of Swinburnets 

rebel11nn against Chxist1anit~ that his attitude was net 
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that of the man who, prematurely prejudiced, WTitea antagon-

istiea1ly of a creed of whose tenets he has not adequate 

knowledge. Swinburne 'a early adherence to the creed he 

now' denounced and his thorough acquaintance with the Bible 

and the religious doatrines of the established churoh rBndez 

him more a religious controversialist than a biased fanatic. 

He :retained hi s thorough knowledge of the text 

of the Bible until his death and he freel~ acknowledged the 

g~e&t benefit he had deri~ea from the beauty of its langUage~ 

In his poetry he was constantly in debt to the beautiful 

verbal. graces of the Bible, the Anglican Prayer Book and 

the Anglican CatechiEm. Such phrases as "* 

and 

-Glory to Man in the Highest' for Man is the 
Ma.ter of things!" 

~y the crimes of thine hands unforgi~en 
they beseech thee to hear them, Q Lord a 

and in the REptlogue U 

1&.. ••• wo said •..•..•••.•.• 

"Let there be Rome a - and there wa.s Rome." 

are direct conversions to his oVln interests. of the poetical 

resourcea of the religion which he attacks. In ttA Litany 

of Nations" the supplications of the Anglican Litany are 

* RHymn of Man 11 
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&pp1ie4 to the nations of EUrope. Wirh musical precision 

he closes ~ lJl1l tum ..Ama.vi tit wi th 

"'There£ore thy sins, which are many, are 
forgiven thee 
Because thou haet loved much .... 

At one time* he refers to the ua11 but inspired language of 

the Church Catech1sn. In the same year he wri tea Watts-

Dunton again rellealing the· closeness o~ his Riblica.1 study-

and his desire to escape any charge of l1ignorant U prejudie.e~ ~ 

°I have twice read through for the first time 
conscientiously with great care and studious 
col1ation of texts, the who~e of St.Paul'. 
epist1es - a part of Holy Writ in which I 
never before had made myself a thorough pro
ficient. His immediate personal influence 
I think: 1. now thoroughly unde.:rstand but am 
sti11 perplexe~by the survival and trans
mission of it in such a degree as to oYer-
shadow· not only that of the other apoatles 
but tha,t. 0 f Chri s t hims elf. •• •• ~ 

............. my own previous viewa as to the 
religion of which he was the real. founder 
(as surely as Columbus was- the discoverer 
of the continent which takes its name tram 
Ame:Eigo) and Cmis.t merelJ" the godfather are 
on the whole confirmed by this study, it 
wi11 have to be allowed. I f1atter myself 
that onl!, prejudie:ed ignorance - for o£ 
deliberate lying insolence I take no ac~ount -
can or wil1 ever accuse me of ignorant 
prejudice on the subj ect. a 

Proteat against a cruel and,vengefu~ Deity deve10ped 

in "Songs before Sunrise" into either vilification or uncertailty 

*Letter to wa~t8-Dunton, Oct.8~1882. 
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of existence of that Deity- In itA wat.ah in the Nightll the 

High Pri eat: says 

RI.f the God of my fai th be a liar 
-Who is it that I shal1 trust'-

In -On the Downa It to the que.tion 

-rs there no God or end at a.l~~ 
No light to lighten and no rod 
~o chasten men? Is there no God~· 

the answer comes 

"There is no God, 0 son 
If thou be none.~ 

~e terrific arraignment in the I&fiymn of Man tl reaches an 

extreme in its rejection of the Deity. 

-0 thou that wast God. is it thou? . . . . - . - . . . . . . . . . . 
By the children. I that asked at thy throne of 

the priests that were :fa.t with thine hire 
For bread, and thou gavest a stone; for light 

and thou madest them fire; 
• • • • • • • • • • • • • • • • • 
Thou has fleshed on the souls that believed 
thee the fang of the death-worm fear, 

With anguish of dreams to deceive them 
whose faith cries out in thine ear. 

But the scourges of doubt and repentance 
that fe~l on the soul at thy rod 

Thou art judged, 0 Judge,and the sentence 
is gone forth against thee, 0 ·God.· 

And the fina1 displacement of God by the universal spirit of Man 

·Shal1 God then die as the beasts die~ Who 
is it hath broken his rod? 
o God, Lord God of thy priests. rise up and 
show thyself God. 
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B¥ thy name' tba t in hell.-fire was wri t ten 
and burned at the point of thy sword, 
T.hou ~t smitten, thou God, thou~ art 
smitten; thy_" death is upon thee, 0 Lord. 
And the love-song of earth as thau dies·t 
resounds through the wind of her wings 
Glory to Man in the Highest! for Man is the 
master of things. u 

He came to completely reject admission of anY'moti~e 

force. any controlling fac.tor outside of the world. A 

personal God external to the uni verse was a figment of the 

human brain and could in no sense be granted actuality. In 

WTiting to Morley on April 11.th.1871 he echoed this feeling 

and showed delight in the sympathetic utterancea ef Arno1d~ 

-What do you think of AI'nold's "'Literature and 

Dogma'- I am personally delighte~ that a critic hitherto 

regardea as to safe and moderate a free thinker, when 

compared with "uch as this republican", should, while 

dwelling so warmly on the value and Significance of the 

Bible, have so distinctly repudia.ted tha.t objectiona.ble 

"Person Il. the moral and intelligent governor of the uniyezse:. It" 

It was the corruption of clex~calismwhich called 

forth Swinburnets greatest violence toward established 

religi on. He had a distinct hatred of most of the ear~y 

and eaxthr officia18 into whose care the exercise of 

Christianit7 was entrusted. As strongly as towards monazch) 

did the cle~gy command his marked disfavour. Priests and 
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ltiDgIt were grouped together in hie: mind as the root o£ all evil 

ill the 1fOJ:' 14. 

'.rhe gTeateat, fury of hia attack was centred on the 

Catholic church, which too Qften in his denunciation stands 

£or ~he whole of Cbris~ianity~ He reaented wn.t he eonaidere4 

wer'e the aapUttion :ror temporal power of tmt church and its 

leader aB well as 1 ts persecutio;nB in the days of the Inquie1 tion 

and he took great joy in cal.1ing the pon~if:r at Rome-. Itpope Pius 

Iac..riot.- Tbat he could recognize meri t in some o~ the saill-i. 

of that church. however, ia evident in his note on at. Catherine t 

(although be it noted tha,t M'r religious devoutness is om1y 

tolerkted becaua'e of her patriotic fervour 1 *' 
llCJ.eared of &11 the re;tuae rubbish of 
- t!taJnnaturgy, her lif'e would deserve a 
chron1c1er who should do juat.ic,e at once 
t.o the ardour or her' religious imagiDation 
and to a. thing :far rarer and more precious 
~ the atreugth and breath ot patriQtia ~ought 
amd devotion which sent this girl a~oaB the 
Alps to a'eek the living symbol of ItaI..ian hope 
and unity. and briug it ba.ck by force of' aimple 
appeal in the name or God and of the, country. 
By the llght at thoB,e Bolid and actual qualities 
which ensure to her no ignob1e place on the 
DOble roll of Italian women who have, deserved 
well ot: Italy., the reco·rd of :m..~'. usi._ .... a 
ecat--tes may be read without contemptuous 
intolerance of ~ter1ca1 disease. The rap~
urOUB Tiaionary and passiona.te ascetic was in 
plain mattera o~ thi8 earth as pure and practical 
• heroine a8 d,oan of Arc.-

* Notes on -SOngs' before Sunrise-. 
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ne charge tbat he bad merely abaorbed the doctrines 

o£ _zini in SongB- bef:ore Sunris~e and put the actual. gleaning. 

grOut his leader's tongue into verae was at.ouUy denied by 

Swinburne. He irut1etted that ...-.2tZini was no dictator- and 

that -dictation and irlapira.tioll are different thingB." In 

wishing to escape the inainuation that he b11ndly fol1ewed 

lfDgo and the :Italian repub11can he quoted aB evidence the fact 

that he did not ~ee with -the positive and passionate 

coBf1dence ot their subl~e and purified theo1ogy.-

Yet, in one respect.SWlnburne'S: r-eligiou8 attitude 

re:f1ecta a llazziniatic hue. l'lei ther -Ch1.e:r tt nor di aciple' 

revea1s a belief in the divinity of the founder o:C ahria~tian1ty 

and still they have a profound admiration :tor Christ the man. 

Inaotar as Christ represented the highest type of' man that ever 

existed he exacted allegi&1lce from SWtnburne since, though not 

diTine, Jesus becomes the eartb1y peraOD1f1cation af the cO~1ect

iTS :Divinity of JIan. "'The positive creed of the exaltation of' 

mm :lJl.ap1rea & reverence :for the Xazarene who approachea moat 

mrarly a tangibl.e llkeness of SWinburnets theoretical van. 

lC'1en in that 1mpe&Chment of ~i8tian1t,. It]lef'ore & tlruci:Cix- he 

pay8 tribute to the aacri:Ciced Christ. -

*Dedication to collected poems. 
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ItQ sacred head, 0 cieaeerat e 
~O labour wounded feet aDd hands, 
o bl.ood poured :r-orth in pledge to fate 
or nameless lives in divers lands. 

tf) Bon o~ man.-beneath man tEt :feet 
«&at down, 0 cOlDlllCn ~ace of man 
1Ibereon a] 1 b10ws and buf'~eta meet 
o royal..~ 0 repub1.1can, 
~ace of the people bruised and dumb 
And 10nging till thy. kingdom come!~ 

ma- reaentment of the :tuti11ty o'E t-he- sacrifice of such a peri"eet 

laature 1a shown in his ironic re:rerence ta, Xaster as the time 

when -the Chria-tian world Is again singing ha] lel:aJabs over 

tthe aacrif'1ce of God to Godts own wr&th' sa Shell.ey defines 

the means ot the redemption of anldnd.· 

~~ Christ represented to SWinburne the embodiment 

o-r virtue is reve·al.e4 in many of h1s~ tributed to other people. 

lIe spoke of Charlotte _:&route'a -Cbriat-like 1ong-auf£ering and. 

compaaa1on- and he f1&ttered Va sz1n1. by ca11Urg bim .. very 

Christ not degraded into Detty.- Referriug to & previous 

allusion to one ot his other heroa - Ruga - as -Chr1st-11ke8 • 

SW1nburne wrote to Lord' JIor-ley 011 Jfay1.1th 1880. 

~at-11ke I ~hink at least as applicable 
-to the author of' ~'.Ari dt~e aran4pere-
as to any other aecul;ar admirer of the child.
l1rirrg Socialist of CJalilee whose human nature 
1s Ba dear to BUgo.-

Latter to Lord BDrley,Barch 12th 187;. 
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When: Bapoleon 111. wbD had been sincerely designated 

in l'raBce. the "SaTiour- 0'£ Society." b&d sunk into his grave. 

Sw1nburne publ.iBhed two Bonnets 0:( doubtful taste under the 

title llThe Descent into He11- and was reproached: by Roaaetti 

'£or the use of the term o~ address which he said bad hitherto 

been applicable on1y to Christ. SWinburne :hastened to reply 

that the epithet had not been o~ his creation. He proteated 

with IIhorror a at the blasphemy uttered towards the name and 

memory or trad1 ti.OD ot Chr1s:t by the me·n who in grat1 tude ~or 

the support given the ehDrch by Louis Bonaparte bestowed on the 

JIOst infamoua of all pUblic cr1mfuals this D!lme. till then 

~ea.rTed for one whom they professed to worship as God, of 

-s&T1our- and .. esaiah.· He atated tba t he CQuld only have 

o:c:rended -those to whom the name of -Christ and all memories 

connected with it are hateful and those to whom the name of 

Bonaparte and all memories connected with it are not.. I 

belong to neither class.-

Bwirlburne at one time even 4ealgnated himself -. kind 

o~ Cbristlaa- and explaiDB his· whole theo1agical poBition in a 

memorable letter to Stedmen on February 21st 1816. 

-Aa my Arrt.1-thtt1em has been ao much oabbled 
-a.bout perhaps I may a-ay here what I really 
do think on religious mat.ters. I al.ways :felt 
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bJ" 1118UBct and perceIved by' reason that 
no man could conceive of &_ persongal God 
except by crude auperat1tlo11: or ela-e by 
true aupematural revelat.1on; that a Datural 
God was- the a'baurdest of 811 lmman figments; 
beca.ll8~e no man coUld 'by other than apocalyp"tic 
meDaB, 1e. by other means than & violation o~ 
the 1 .. 8 and order of' nature - conceive o:f any 
other sort ot Divine person than man with a 
d1f~erence - man with same ~11tie8 intensified 
and some flU:S.11 ties auppresseci, man wi th the good 
in him exaggerated and the Elv!1 excls-ed. nuB 
I say. I baTe always Been and avowed ainee my 
mind was :ripe enough to think :f"reely. IOW, 
of course, this 1s the exact definition of every 
god that has ever been lrorBh1pped under ally 
revelation. Ken give Him the qual.1ties they 
prefer in t.hemaelves or about them. :But we. who 
worship no material incarnation of any qli1a1i ties, 
may 'Worship the Divine human 1 tl', the ideal of 
hUD." perf'ect1an and aspiration without worshipping 
any god. any person, any £etish at &1.1. Theref'ore 
I might call myse~_.il' I wished & kind of Cbristi&r.l. 
(tllat 1s taking the semi-legendary Christ as type 
oibnms-n aspiration and :perfection and supposing 
(if 70u like) that deaua may hue been the highest 
and pur-est sample of' man on record) of the Church 
of Bl.ake and Shelley, but a8BuretUy in no. tense 
a Theist. Perhaps you w11l. think this ia ollly 
lcarified X1hi11sm but at least it la DO langer 
turbid.-

In the expoaition o~ SWinburneta positive creed, the 

student 18 confronted during the period of Songs before Sunrise 

wIth a aoziness 01: eTOIUt1.01l" & lack ot concreteness that does 

not entirely 41aappear with the advent of ltJ[ertba- and the 

In -xer~ba.· BUper-fmpoBed on a pantlleiBtic 

conception akin to that of Emeraonta ·over-aou1-.· Is the doetrine 
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of ~. D1vinity of' ven. lferth& is the world-soul. :from which 

God and man have sprung. ne ciea-th-knell of a controlling 

:force outside the umrerise fa Bounded and the aupremac.y of }l8II!. 

beg1D11'. 

-A.creed 18 &: rod. 
-And & croWD 1a o~ night; 
~ . this thing is God 
To, be man with thy might., 

&nd even more .'xplici t 1s this theme in the: 1tJQmn. of )(an" which 

was written ttDur'illg the Session in Rome of the Oeeumenica1 

Council- ltszzini in 1.870 addressing; this gathering said that 

"hateTer its members intended by it. the COlmcil lIOu1.4 proclaim 

thedeath ot areli.1G~ and therefore the iDevitable and not 

distant advent of another,- Be himself had desired a Council -

-one that shoUld meet for the purpose of religiously 1nterrogatillg 

the pulsations of the heart of Co11ective }lumap1ty - that is the' 

people ta. • Swinburne as poem announci.J1g the death of Christian 

deism an'd the birth ar the Re1ig.i.on of )(au would aeem a logical. 

outgrowth of this proclamation. 

Ye find a clear rejection of externa1 divinity ~or 

van, the ](aster o'C Things, 

Ittfhau and I and he are not gods- made men -ror a. span 
But God. if' a God there be, is the aubs.tance of' 
men which ia man, 
We men, the mu1tif'orm features o'f man whatsoever we 'be, 
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Recreate him of whom we are creatures, and 
all we oJI1y- are he. 
llot each man .:( all men is God, but God ia 
the :rrui t of the whole; 
lDdiYia1b1e spirit and blood~ ±ndiacerDib1e 
body tram SQul.-

JlRD. -the :[ru1 t of the: whole," becomes 'the direetol;" of' 

the universe and in this cO'nception di vine. Divinity becoming 

·1uberent in the universe rejects any external deity. It leaves 

t. Christ.1anity no supreme deity bu:t amy an approach in the 

near per:Cect1on o~ JlBnbood in Chriat to a tangiBle example 0'£ 

the diTin1 ty which ia Jlan. the s-ou! o:C Ken. Pos-sibility 1a 

retuaed the human brain to conceive & God except in manta likeness 

- 'Man subordinated and exalted, bia bad pointB- eradicated and 

good quall ties stressed. When thia conception has been att.a1ned 

it becomes mental. viaion of the ideal man. 

It was a religious doctrine which, as stated above, 

carJDOt be dlvoreed from the political aspect. It preaehe& a 

polltical Ciactrine of s erv1ce -ror the benefi t of Mart - co-operatiol1 

o-r men in c1T1c or Jl&tiODal life for the good of' mankind. The-

-republic· then becomes almost a spiritual coftcept and the ~ull-

!leH ot ita freedom a religi..oua req1ltia1te. Anything which 

wars against that freedom JIlUst be eradicated. ~uat established 

re11g1oUB which prevent the identification of man w~th the 

panic. of EDtmanfty lIlU8t be attached. !h1a provides the 
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ment o-r conventienal c1erica1 fam. Lack of co-operation in 

working towards the self-real.1zation of man which 1a preva1ent 

in the ex1sting religions of tbe world ls to be vehemently 

4enounced as tlDIarting th& only- Bub1ime purpose eperati ve in 

'the world - the 41 vini t,. of' .-en. Freedom is the f 1ret essential 

to this Religion o~ m1manlty. 

The Christian concept of God is the centre of 

V.zzin1 t s aystem a1though ha· ~orgoes belie~ in the divinity 

o~ Cbr1st. rbe law of' God becomes the 1aw of" 1ife. SWinburne ta 

inability to accept this gives him a new aense of interpretation 

of Jrazziu1 t a ca1la to aervice. J'or Jlazzin1 Rumanity was the 

Interpreter of God; for Swinburne lfulDl?'ni ty 1s God. l{a~zlni ts· 

·cit,. or God- becomes for Swinburne llGod.- It 1&· a philosophy 

closely akin to that of Comte • 

• 1 th the Bupposi tiOD tha.t death is the end of all 

which the poet a1mos.t certainly entertained at thia t.1me. the 

11Ce which he contempLates becomes tremendously important; it 

1s a completely rounded-o~~ experience between a 1ife and a 

death. It makes man on this world york1ng w1 tA_out any sense 

o-r :tuture reward such as- the Christian :heaven a nobler creature. 

lie works ollly with the ultimate aim 00£ serTiee to HUmanity &8 
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a member or the immeaaurab1e ·Rep~bl.ic aDd his .only guer4on

fa to give his all toward growing nearer to that goal.. which 

can never be attained.. The individual cl1aappeara when his 
Cl} 

~rk 1s done but man 1ives o~ ~en perish but man shall 

endure.-

Liberty is: viaioned as the BOul of )[an 

(2) lIJ':reedom. we caJ.l it, :for ho1ier 
I-e o:C the a-oul there is none· 

and with Liberty as the lioul of Humani ty it ia given a sUl'rem-

SOY' over all. Since God is the creation of mants brain; man 

is greater than God. )(an ta aoul ia higher than man and there-

fo·re the aoul of' ](an, Liberty- ~ becomes aupreme. -( 3-) 

-I am tha.t which began; 
Out of me the years. ro11i 
Out or me God and man; 
I am equal and whole 
God charl'ges and man, and the :rorm ot them bodily; 
I am the soul.-

Tba consideration of wha:t. lay beyond the barrier 

at' death always found a- prOminent p1ace in Swinburneta more 

aerioua thought. .As there 18 a def'inite traceable progresa 

in the aingerts doctrinal ~hought up to the time of the eommence-

mant ot the Putney retirement, 80 one· can point out several 

changes of position in his attitude tawarda the question of 

immortality. 

(1) ~ of MaD- (2) ltTo Walt Whitman in America-

( 3) -nertba·. 
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ne fervour ~ the bo:rish religi>ua exereis:es had 

been ac-companied by a be1.1ef' in the: convehtiona11y conceived 

1ife a~t~r death ~aatered by the doctrine of his chur~. ~e 

preaervat10n ot personality atter the departure from tbia world 

waaeredite4 in his trust in a region of eternal happiness and 

perpetuity of persons1 existence. Commencing wi th t.he 

w..".er1ng :rai th of the OXf"ord years: came It- gradual change in 

his vision of the life arter death and for the major part of 

his life we find continual conjecture and a variety o~ moods 

concerning this ~estion~ 

mood where the poet has assimilated t.he elasaic spirit and 

his )(eleager refers to the: 1ife ~ter death as a t lme when we 

shall. 

-.ove .. ang shado.8~a shadow 
And wail by impassable atreama.-

He says to £talanta. hia love, 

-'ithout ain done 
I am gone down to: .the empty weary house 
~re no flesh is no* beauty nor swift eyes 
}for BOund of mouth nor might of bands and :teei-

~e Chorus in the great stanzas ltBefore the beginning o~ years-

refers to man 

-In his heart is a; b1ind deSire, 
In hia eye. :Corelalowl-edge of death; 
He weaves and 1a c10thed with derision; 
BoWB and he ahall not reap; 
His life is a watch or &- vision 
Between & s1eep and & sleep.-
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At one time be~ore the publication of Poems and 

Ballads-the poet re veal a a marked interest in ~he theory of 

rranamigJ!'a~iOll ot Souls. In his! letter- to Seymour Kirkup 

o-r Augus-t 11th, 1864, he wri t as 

It! was- much struck by the passage in your 
-last 1etter to me where you speak ot the 
theory o-r- ~raDs:mj gr&'-t ion. Whether or not 
it be af~1rmed or denied by spirits I know 
tha-t it has, a1ways appeared to me & very 
probable article o"r faith. I certain1y 
do not remember having be~ another man 
be:fore my birth into this: present 1ife 
but I have often felt ~hat I have been 
once upon a time & cat and worried by a dog.-

But the: sentiment did not. appear as a seriaus 

doctrinal belief'. 

~e early conviction o~ transcference of de:rini te 

peraona1ity to a: 11fe after death becomes loat before the 

advent of- Poems and l3allads and the- general 'tone o-r that 

collection Is not on1y 0:( pagan satiety but o"r a denial o:C 

any experience beyond death. Death becomes ~e end o~ &11, 

the poppied s1eep.- And this ~eory of ob11vion, o~ eternal 

sleep is demons·trated again and aga-in .. i tlI dogmatism ~d 

aaaur-anoe throughout- the volume. 

-Ilicet- reveals a pesaimdam depressing in ita 

assurance of the :fInality o-r death. Perha-ps even more certain 

18 the tone of ~ Garden of Proserp1ne- with its af~irmation 
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of' eternal sleep as a relief :from t.he C8ires of' the .. orlel -

-.rrom too much love of 1iving 
-J'ram hope and f"ear- aet :free 
We :thank with brief' t b ankagiv1ng 
What-ever gods may be 
~t no life lives for ever; 
Tbat dead men rise up never;.-

The ~ t.o Proaerpine- closes with 

~ere 1a no God ~ound stronger than 
-death; and death la a sleep. 

rhe rejected lover of -r.be Triumph o~ ~ime· goes back ~o his 

·peat 81Ieet mother and 10ver o:t men. the sea- where he will 

"l.eep and move with the moving ships and not know if she be, 

if she were.-

-Songs before SUnrise- marked the. commencement in 

the poet 'a life ot an era which was to wage extended warfar'e 

against the early dogmatismwhieh denied the possibility of 

another 11t8. Although the ltP.relude- apeaks of" death aB -the 

red, vaat 'YQ1d ot' sunset It, and ~he equal waters of' "the dead- t 

there is revealed less certainty and t.here1ore less f':reflUency 

in oecurrence o~ negation of ~ontinuance after death. In a 

IlUJIlber of poems of this Tolume, the poet gives evidence of 

~ng paid considerable attention to a pantheistic conception 

ot immortality where the in£l.uence at man 1fT •• on and ia 

cl1:r:rused in the world w:h1ch he bas just left. 
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such &- conception 1a ~ound whe-re the individual ia -made one 

with If&-ture.· where the d:ea-d are -no more wr-apped about with 

bitt.er dreams- bu~ talk -.1th tha stars and with the winds 

ami atreame and with the inevitable years." He speaks o"r 

nnniDg -a_ roya;1 place and honour in the dead land .. here 

ghosts ~ breath.· It ia a pantheism "tha-'l has: a later echo 

when Iaeult in -.rriatram Qf' Ly'anesB-e- thinks that there would 

be some joy in death to be ~Qat in "the aunta 1ight and the 

all-g1rd1ing se&.· In -Gen-eais- we rea.d 

-.As a man bef"ore was trom hia birth 
-So sha.ll a man be af:ter among the dead.· 

In l'ebruary, 1814, he wrote Btedman 

-:Browning has aama 0-£ Landorta unpub1iBhed 
)[aa. that he has promised to show me some 
~, of which one mnat be especially interesting 
an -Xmaginary C'onver-s-ation- on the personal 
immerta1ity of the soul between themselves and 
two other friends, in whioh the interlocutors
talcs up different grounds for atta.ck or defence 
o-r a: doctrine ot a :future atate. Aa- I ave 
not seen it I cannot say wbat aides are takel1 
by wbat interlocutors:; but 0'£ course I preaume 
that Browning 18 not made to ~orBake the support 
o£ his cherished dogma. Landor. himaelf. I 
know ~rom his own lips, had no be1ief or opinion 
wbatever on the Bubjec-t, "a aura of one- thing-, 
he 8&14; -that whatever waa to come was beat -
the· right- ~ thing or the: thing tha-t ought to come··; 
I think I r:rJaY' say that he would have agr-eed with 
me that any m&tter ao utterly incognizable is 
one 1Jn which it 1a ef(t1alll" unreasonable t.o bave 
or nah to have an opinion.· 
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I'our years later. he c:ommented on ~Q1fettta essay 

on Ymmorta11ty in the following manner -

-I have ~ead the Daster'a essay on Immortality 
-with admjration - espec.ia1.1y o-r ita Inconcl.usive 
conclusion •• -

But as the poet 's persona~ graveyard became larger 

and larger with t-he pas sing- years. he refused to be1ieve- that 

the personal! ty of" his fri ends, if' n-G ~ peraerver1ng as a 

def"1nite entity, would not nave cont.inuance &S- an fnnuence 

1n some other sphere. This feeling took the form 0'£ expr-ess'.4 

hope. though with no inspiring confidence in that hope. Ris 

co11ect1on of memorial poems grew larger and 1nduc.ed him to 

allow breadth of conjecture. He dr'ew r'arther atIlay from the 

desire that the queation or immortality of the Boul should be 

-an utterly incognizable matter- on which -it is equally un-· 

reasonable to have or wish to bave an opinion.-

The ~oppied sleep· theme disappeared and quea'tioning 

commenced where assurance had previously exiatet!. In -On the 

Verge· he asks 

.. ho knows it' death indeed have 1.1:fe or
-li:Ce baTe death tor goal? 
Day nor night can tell us,. nor- may Se&8 
declare nor skiea unroll 
Wbat has been ~rom everlasting, or if 
ought shall always- be 
Silence aDBYering 0n17 strikes: response 
reverberate on the soul 
:from the ahar e that hath no shore beyond 
it set in all the aea.-
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Re began to indulge in the hope that the _great. men 

o~ his per.onal and 1:1:terary accpa1ntance would meet af'ter 

death. that %"em.tyeon would meet Shakespeare, t.hat Aure110 saffi 

would enter -the wider world of men tat is not ours· where 

Dante and vazziDi already were. He mentioned Browning a~ 

hiB death as baving -awakened out QC 1ife wherein we sleep.-

!he dead are addressea ·1~ ought thou know where now thou art-. 

Re expressed & hope r-or P. :B. Jrarston that IlJlaply· t,he clead 

100k down f'rom -.tar above.· 

It 1Rt8 Iluch a relationship of the in-dividua1 to the 

lite after death which allied him to a hope. In bia memorial 

poem. on dOM Ylil11am Inchbold he Bays 

ltJlea.ce. rest and aleep are ti1 we know of death, 
,And &11 we dream of c.om:rort; yet for thee, 
Whose breath ot light was br:f.ght and atr~ous breath 
We think the change is other than we aee.-

ne implie! t :rai th of Dz-sini and Ruga and the 

certainty o-r Watta-Danton in &- future state inspired a wish 

tbat he too might haTe auch confidence; Re wrote to his mother 

in 188, 

IIWhen I t.hink ef his- int ense earnestness of 
,fai~ in a ~uture life and a~ better world 
than this. and remember how :rerventl.y lfazz:ini 
always urged upon all who l.oved him the neceas-i ty 
a£ that balief" and the certainty o't its &ctua1 
truth. I r-eel very deeply that they must h&ve 
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been right or at leaat tbkt ~hey should 
have been - however deep and difficult the 
mya~ery which was 8:0 clear and transparent 
to- their inspired and exa-l t.ea minds may 
seem to such as mine-. ~ey ought to ave 
known ~ If any man ever' did: anei-if they were 
right. I. whose love &U-d devotion they 
requited wi th such kindness as I never 
could have really deserved: sball (somehow) 
aee them again.-

And in a lat-er lett.er' to her -

-Xt Is BO beautiful and deligh~:rul to think 
o:r .".1ng t,ag:ether when this, life la over, a 
aB you flay, and of seeing things- no longer 
-ut a; glass darkly,.· but all who have ever 
tried to do a little bit of .~t they thought 
right being brought together - if .. hat they 
'thought right was not absolutely wicked and 
shoCldng 1.1ke the bel.iefs of persecutors -
and linderatanding and loving each other, that 
I sometimes ~eel as 1~ it ought bardly to be 
t&lked about.· 

On the occaaion of a C ouain IS death he Dade a momentary 

aTowal. of belief' in a 1etteT to his eldeat aiater: 

-Aa for tha poor fe11ow. no, one who has any 
-t.rwlt in &. future and better :Life - as I have -

Sw1nburne. 

can imagine th&t the change is not & bleBBing 
t'ar beyond any poor human words or f'anciea-.· 

ne rtcissitudes of time had pr'oduced & change4 

The personal dejeotion and miaery of' London life 

had given way. to the salutary, if 8ubdu.illg influence of lfo. 2 

ne Pines ~ PUtney. The enc.ouragement o£ c.oarser- mttures to 

Yiolence in revolt bad been replaced lay th& Ilnpervis,ion Qf the 
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tactful 1lat ta-Dunt 011. The death Q~ the poetta father, of 

Jlazzini and of an increaaingly large lia-t of- friends had 

encouraged the gra.vi ty of bia thought. The haven of quiet 

with "'alter- .here regul.arity 1laB the watclnrord and the 

iDteresta were almost who11y 1iterary bad & markedl7 ~eacent 

e:rf"ect on the pon·s cbara_cte~. 

The dawn Q-r EUropean :freedom for which he had BUng 

in Songs be~ore Sunrise had failed ta break and ita reflected 

glcnr cm.1y aroused in Swinburne a patriotism greater in i ta 

intensity than ever before. The indiviai.ble repub1ic sl.ipped 

into the JIlis-tine-as of t-he exuberant conceptions ar youth. 

~e raging ~1re ot revolt- had been quelled by the

cbanges of the years into a -.risttul- flame of sadness. The 

poe\ts later religious attitude la one whiCh, while retaining 

hiB exalted tai th in Jran. loses the virulence o~ hia attack on 

established religions and c11mba higher aDd higher, as his 

11fe t s end draws near. in its respect for the religiouB con

ception err youth, although to his d.eath he is unable to re

accept 1 t or &TOW' any type o'C Theism. 

But the bitterness o~ denunciation is past and with 

the mell.owing influence of the a-hanging years. there is found 

at times, in the pro11x1ty o~ his later work an orthodox usage 

o-r conventional Cbr1atian terms and & tone of mildness ut-t.erly 
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foreign to his poetry written be~ore hia prime. Re no longer 

is clognatic-. His: attitude ia one of dQubt rather than denial 

Kia study o-r the Bible and reverence for it are 

eT1denced by his suggestion to Watts, 

arrhe marginal. eommen tar,: (0:( the Edward n 
-Iew reatament)-1s very edifying. democr&~ic 
and aalTinistie (as perbapa you may be 
aware if ever your studies have lain in 
this truly blessed and improving direction.-

One could ha1:-dl.y picture the Swinburne of 186, 

changing upon objection the sec-ond line of the foll.owing three 

-Watch the ravens- £l.ock to :feast 
-Dark as robe or creed of priest 
::Bla-ck as- night 1s black-

to 

"Dense as. round & death-struck beas.t.-

and a4cllng 

"Let me say that nothing could give me more 
.. pain than to know that I had g1.ven cause of 
offence to any RDman Catholic loyalist.-

But he still objected to many ()! the doctrines of 

the Anglican Church and less than five years before hia death 

po1.1tely refused to aponsor the baptism of his cQuaints baby. 

The enaulng letter is Bel~-explanatory: * 

* Letter to lid. Dovden April 1893. 
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-nee. 7. 1904 

Dear Coue-in Sermoriia, 

r am de11ghted to hear o~ the advent of an 
adora.b~e person whose feet I long to kiss and 
great17 hDnoured by the proposal tba-t I should 
stand sponsor to- an angel from heaven. 

Onl.y, you see, as that is: very truly my 
Tiew of &_ new-born baby it would be impossible 
f"or me to take any part, direct or indirect in a 
religiouB ceremony which representa it as -a child 
0'£ wrath· - words which seem to me the most horrible 
of al.1 b1asphemies - standing in need of human inter
vention to transmute it into ~ child of grace.-
I fear I must shock, but I trust I ~ not offend 
you by the' avowal of an opinion which I have o~ten 
enough and plaiDl.y put forwa-r'd in publ.ic. 

xxxxxx 

It only the ceremony were secular, it would be to 
me the very greatest pleasure as we11 a~ honour to 
take any part in welcoming the axrival on earth or
a baby in .. hOB·~ eyes (I always think ana: maintain) 
we see all that we ever can see here of heaven.-

It was in ~onneetion with this adoration of little 

children that we find the nearest approach to a casting off 

o~ doubt in immorta11ty. In references to cbi1dren in his 

poetry he used the c-onventilonal machinery of the Christian 

creed with its angelio hDst and ~aven·. 

he speakS of the ttJ.1ttle aoul lt taking f1ight with heaven again 

~or goal. To another child he exc.1aims- ·0 Child. wba:t ne1r8: 

:from heaven?" Of a third, itbe&ven- had ~earned· :for it 
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-t.il1. angels hal1e-d him there angel by name.· He says of 

&D:other 

-I:£ such be the kingdom of heaven 
-It must b,e heaven indeed." 

It would be ungener'ous to think that his elegies 

of departed friends &lld be~oved children had 1ed him into 

e~Eavagance of expression £oreign to his creed. 

Grea.ter absence of eXtremes in his religio·us thought 

and ~he replacement of denunciation and dogmatism by a variation 

of milder attltudesranging from ques:tioning almost to belief 

characterize hiB later poetry. Approach to conventiona.lcon-

caption is :round in ltfhaJ.aasius·. his autobiogr&-phy, in '-A:rter 

!line Years- where he says of Mazzini 

-The shadows f&11.en -0-£ years are nine 
-Since heaven grew seven times more d~vine 
With thy soul ent ering-, 

in the deep optimism tor man in "The Al.tar o-r Righteousness·. 

in the graver notes of" -In the :Bay. t itJ'1UB U1tra_It • -:By the 

North Se&~ and -After Sunset-. -In Kemory of Aurelio Saffi u 

speaks of the departed Italian as experiencing -the aeathless 

life of death which earth calls heaven· and 

-the wider world of men that is not ours-
-Recel ves a soul whose life on earth was light.· 

~ c.lBracteriat.ic extremes of his- high atrung na-ture 

and the peculiar ~a1ity of his geniUS had been corroborated by 
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another testimony of his pasaion ~or freedom - his personal 

mani~estation of liberty in religiouB thought. He had swung 

from the extreme of abject devotion of a boy communicant of 

the .&ng1ican creed to bitter arraignment of &11 existing 

religions and a fervent denial of the conventional deities. 

From the extreme of negation bad been e.volved the thesis of 

a positive c.reed to which he a-dhered until his death - the 

Divinity of Man. Although he almost certainly a.ttained 

be~ore his death to a belief in the perpetuation of individual 

inf'luence dter death. if no·t of personaI.i ty in a conventional 

he..-en. the mellowing infl.uence of the passing years,on1y 

a1leviated the bitterness of abuse of other religions and their 

administrators and di.d nothing to des'troy the firmness of con-

viction in his own religious :Cai th. Sign.if'icant evidence of 

the unqua1ified purity of his personal conviction and adequate 

answer to those troubled Christians who would paint Swinburne 

a septuagenarian convert. since greatne-as in any man is. only 

commensurable to them with the degree of his homage to estab-

1ished religion, is the revelation that the very laat 1ines he 

wrote were an -appeal to eternal justice- to decide which 

deserved chastisement mor-e - God as the maker of man or man as 

the maker of God. Some time previoue to this. he had exacted 

a promise from Watts-Dunton that the mockery of a Christian 
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burial be not permitted. 

He passed peace~u11y away on April lOth.190~ after 

a short pneumonia atta.ck and was buried in the beautiful 

churchyard at Bonchurch, Is-le of Vlight, within a stone ta throw 

of'" the home wher'e he had spent s<>me of' the happiest days of 

bis event~ul life. The earthly remains: of him who had 

worshipped with passionate adoration bis -great sweet mother, 

the sea- and in "Ex Voto· bad aupplicated 

IlBut when mY time s:ball be, 
o mother, 0 my aea, 
Alive or dead take me, 
][e to 0, my mother 

rest within Bound of her waves. She had been for him the 

eternal symbol of Liberty, the talisman of I1fe,and the music 

of her wa:ves chants an eternal requiem beaide her laureate lS 

grave. 
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CHAPTER V -

CONCLUSION 

Page atter page in the 'seventies was filled with 

vain speculati on as- t 0 the ul timat.e niche whi ch .A1.gernon 

Char-les Swinburne and his muse would occu~- in the BllaciouB 

halls of Engliah 1iterary biatory. The verdict of the 4ying 

century was probably less accurate than that of the cri tics-

of the past two decades and it is reasonable to expect that 

the estimate of the present will undergo further change before 

assuming the official tone of the dictum of time. The 

secret of alteration in point of view lies in the' ~act that 

contemporary or near-centemporary judgment is too often un-

aonac1ous1y influenced by. the human equation. In this case, 

memories and visions of' SWinburne the Man tinge the crit.ical 

attitude towards Swinburne the Poet. Few poets have exerted 

such a. marked personal influence on those with wham they came 

in contact. 

~t were the significant personal characteristics 

at this genius who shot across the Mid-Victorian sky which set 

him apart from the mass and supplemented the inf~uence of his 

work by that of his multiform personality? He bore little 
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impression of 'the e:ommon mould and his seven"ty-two years of 

11f6 represented a curious and pro1onged confl.iet of' revolt 

and submission. Be was- only conventional in embodying the 

peraona~ unconventiona1ities attributed to genius. He 

Bcorned the -Via mad!.- and was aB vehement in his loves a.B 

he was in his hates. 

His loves were many and fervent. They were formed 

not only in the 1iving world about him but in the vast realm 

of literary history. As a youth he loved the wild ridea at 

Capheaton and the caress of' the sea at Bonchurch. In the 

sanctuary o~ his youthf~l mind he erected thr-ee idols who 

were to hold his al.legianee until only t-reasured memories 

remained aB a reminder of his worship of Mazzini. Hugo and 

Landor. To pass in swift review ~nto a constantly enlarging 

treasure box of associations were to be Nichol, jowett, the 
" 

Pre-Raphael1te brotherhood, the one trte love J"ane F8ulkner, 

the ~laiter1ng association with the adventuress Adah IaaacB 

ltenken, and the mjnor lights of that London life which gave 

place to the aa1utary guardianship of thirty years duration 

o~ a Watts-Eunton. Tonen, in retirement, loves of 1iterature 

of old men and of babes. 

His hates were perhaps as numerous and up to his prime, 
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at l.EtaBt as rervent. ~apoleon 111. the ~pe.G1adaton~ the 

criticaater Robert Buchanan~ and "Dunce· Irurnwall.. were 

representative objects of recurrent and e10quent abuse. 

Vi th a nature w.hich encouraged adequate display of" 

a11egiancea and dislikes, Swinburne the Man could bardly a.void 

deep ~pression on every audience with which he came in personal 

contact. Argument on any vital subject would loose from this 

bundle of' nervous energy a flow of' recondite e10quence which 

Bubdued his listeners into ~pe1.1b·ound attention. ][ore than 

the mere music of It])olorea tt went into the half worship of 

that sathering whiCh sank to its knees before the elocutionary 

:fervour of a young poet who embodied the idiosyncrasies as 

well as the supreme gifts of genius. 

Too much of the biased opinion of his time was 
. 

inspired by mental image of the ~ong-baired, large-headed little 

:figure which in the ts-eventies :rrequented some of the queerest 

haunts of London. The extremes of vitUperation which excesses 

sometimes engendered mi1itated against any sympathetic appre-

eiation o~ the finer thoughts and happier hours of a great 

English mslodist. It 1s with an allowance for those oddities 

which seem to be the natural accompaniment of extraordinary 

artistic ability that we must form our estimate of SWinburne 
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the Iran. Deapi te two decades o:C the aeptuagenarian t"s life 

marJred by a profligacy with -sublime compensations." despite 

the 'brandy, the epilepsy and the abnormali ties J the poet 

never lacked the greatness of an English gentleman. 

And that tha~ period of despondent dissipation could 

be effectually abandoned for the rigidity of the Putney 1ife 

without recurrences of the old weaknes.ses shows how auperf'ieial 

a part those excesses: p1ayed in a na.ture which c-ould discard 

them for the seren1ties of a literary existence in the Watts

Dunton menage. !he commentators of time have the Swinburne 

of Pu:tney as well as the Swinburne of Great :Tames Street to 

remember but to the writers o~ the days of the poetts exiatence, 

the :Ciery young rebel who held his small following tense by 

conversational brilliance or dis·tressed it by personal eccentri

cities is refused divorce from Swinburne the great poet of 

literary hiBto~. 

Swinburne the student in his loves and bates of 

literature displays less extravagance in generosity towards 

his a11egiances and less violence in the condemnation of hiB 

antipathies. In this sphere the the objects of his dislike 

anly earned neglect, while those of his sympathies received 

the careful attention of a thorough atudent and amniveroua reader. 
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Yew of our poets show aueh ~eeundity of subject and versatility 

of genius. The wrtter of literary plays such as ItCbas-telard lt , 

-mary Stuart- and the prodigious ~othwell·, of two classica1 

tragedies of the excell'enee of BAtalanta in Calydontt, at: poetic 

narratives such aB -Tristrsm of Lyone~se·, of national~ re1igiouB, 

and love poetry over a period of fifty years, of one novel, of 

atudiouB prose ~preciations in a succession from that of the 

Greek and Roman classics through the El,izabethtm p1aywrights 

to the generous appraisals of his. own asso eiates, e~nd of po etry 

and ~etterB expressed in Greek, Latin, French and Italian was 

pundit aB well as poet. 

Can he be given a poai tion in c1os.e relation to any 

of the outstanding movements- of English 1iterature? Toomuch 

emphasis has been laid in the' past on the extent of Swinburnets 

association with what has become known aB the Pre-Raphaelite 

movement. His frequent association wi th the Rossettis, Morris, 

and :8urne-.Tonea f'rom the time that he met them in the Oxford 

Union did not entail the adoption of any of their poetic methods. 

His peraonal objection to inclusion in the cl.asaification is. 

expressed in a 1engthy poatcript to a letter to John Nichol on 

April 2nd, 1876, where he said the term Pre-Raph&elite is -in 

no sense· applicable lt to anything he had written s-ince he wa.s an 
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undergraduate..41though highly apprecia.tive of the art of 

)(or!"is and Roe setti. he could not understand what principle 

of cl assiti cation a11ied his art with theira. The only -bond 

of community· between them was that of personal intimacy. 

He said 

"-Tennyson, Browning and Arnold might 
-just as reasonably be bracketed together 
(how they would swear ~ all three 1) under 
the heading Post-Yordsworthian School.-

It was customary in the heyday of his- fame to cOIlS·ider 

Swinburne as the herald of a new era in literature rather than 

the relic of an old movement. Oertainly he was far from being 

in key with the literary influences of' his time. The burning 

ardour of the revolutionary poets of the early part of the 

century had vanished from literary tradition with the death of 

Yord .. ort~Coleridge.Shelley, and Byron. Industrial progress 

and continued peace had 1ulled the country into & sense of 

qU1et security and self-complacency which had its reflection 

in the literary pulse o:r the nati.QD in mildness and respectability. 

Indec.orum and irreverence were foreign to the age. The s-tart .. 

1ing attack on tradition by SWinburne presaged for the younger 

poets a new age and a new school. 

But the passing of years has failed to reveal any 

worthy successor or imitator either in thought or metrical 
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T1nuo&1ty and we realize more-and more that Swinburne-ta place 

1. nul,.- tbat o-r the' last sentinel of that romantic rebellion 

which opened his centur,y. He is the Bpirltua1 successor of 

She11eyand the number of persona1'characteristics similar or 

identical in the two poets is aingular1y surprising. Swinburne 

himself realized the c~osenesB of his relationship to Shelley 

and in wr-i ting to his siater on Nov. 25th. 1902, he remarked 

-1 am writing & ahort memoir of She11ey 
and reviews of his works for Chamber's 
Encyclopedia •••• I muat say it is too 
funny - not to say uncanny - how much 
there is in common between us two: born 
in exactly t.he same class sent to Eton -. 
at exactI.,. the same a:ge cast out of OXford 
- the on1y difference being that I was not 
~or.mally but info~ly expe11ed ~ and 
holding and preaching the same general 
views in the poems which uade us famous. It 

Both were well-born, both, from the Eton day., radicals, 

both were enemies of Chr1st4.ani ty. both repub1ican and both the 

enemies of c.onvention and prejudice of every type. 

Swinburne succeeded to the Romantic tradi tion amongst 

the English poets by his interest in demccracy, in the devo~ion 

of self to the interest of Jlan, by the unchecked ardour of his 

erotic poetry, by his interest in the masterpieces of' classic 

art, by his passion for nature and espec.ial regard :for the 

-sacred spaces of the aea,"by his disregard for the conventions 
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of the age and by hi a- Collowing the diffused glow of that lamp 

o-r 'Liberty which lit the to~uoua path of his checker-ed career. 

The more serious thought of man can usual.ly be 

c1a.ssified into attitudea toward his social, political, and 

re11gioUB environment. It has been the attempt of' this monograph 

to reveal the al1iance in the mind of Swinburne betweentheee 

three pbases of thought and his ever-present yearning for Freedom. 

The hit*Jry o£ thought in any man must be to a large extent his 

autobiography and, in SWinburnets case, the mental atiitude was 

wrual.1y synchronous With the complexi~Y' or t~qui111ty o:r his 

life. In this att.empt at relation and exposition, the apot-

11ght has of necessity been ~ocuSBed with intensity on the 

crowded years, and the more gradual. changes of less eventful 

times have only been 8uf:Cicientl-y in4i.cated for the purpose of 

such a di8Bert&t1o~. 

It has been the writerts enterprise to correct certain 

i11-tounded but al.l too general impress-ions of the poet and, in 

contradiction of certain sections of opinion, to reveal an 

artlatry aincere in expression and motivated by one central 

conviction - a longing for liberty. The longing ~ound utterance 

in the sensua1 thought of youth which atopped, probably not &0 

much. as he explained to It. Reul. l.ong a:Cterwarc1, . ··Ilbecauae the 

~~8e ceaaed· .. because a atrouger impulse replaced it - a 
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conv-iction of political f'reedom which varied from extremes 

of-denunciation to those of ideal1s:tic intellectual creation. 

The po11ticu conB,truction o-r thought in its higher realms 

could 8uf~er little separation ~rom an evolution of personal 

religious creed adhered to with the fervour of a doctrinal 

Duct. 

The attempt has been made to gain ac1.oser apprecia

~ion of positive virtues of mental attitude 1n the poet without 

:too11ah denial of the prevalent vehemences~ in the negative 

phases of hie thought. On1y wilful ignorance would deny the 

existence of needless excess in SWinburne; yet, only bigotry 

would allow knowledge of' that excess to detract f'rom apprecia

tion of the sublimity of his higher sentiments. 

One poetic meri t which even his zabJi..Q· assailants 

concede to him has here ~'ound no place for discussion. Yew 

will question the lyrical qua11ty of Swinburneta poetic voice 

- & metrical mastery of melody ~arely if ever equalled in our 

tongue. The inimitable power of song has been granted to the 

composer and now may t.here be al1ied in more widespread ellteem 

of the poet of whom Tennyaon said ~e 1s a reed through which 

everything blows into music" & denial. of the charge of ItBOunti' 

without sense- and a rea1izat~on that the muaic maker had a 
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message to accompany his lyric virtuosity. He gaTe forth 

something beyond the mere wild glory of random notes; he 

sang a full-throated and impassioned song ef the universal 

liberty of Man. 
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